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OHN MILES em-
barks on his
biggest-ever British
tour this month,
playlng 25 shows in
colleges and con-
cert halls through-
out the country.

The tour comes
as the climax to a
year of solid suc-
cess for Miles.

His “Music”
single went to num-
ber three in the
Melody Maker chart
last April.

He supported El-
ton John on his
massive tour of
America, ending
with a record-break-
ing week of con-
certs at New York’s
Madison Square
Garden.

And he headlined
a tour of Britain’s
top rock theatres
in May and June.

Miles’ new tour
concentrates on
provinclal concerts
— no London date
has been scheduled
because he played
a New ~ Victoria
Christmas show.
But he does play

many of Britain’s
important rock
theatres, including
Manchester ABC,
Liverpool Empire,
Birmingham Town
Hall and Wolver-
hampton Civic Hall.

And as a prelude
to the tour, Miles
plays the Daily Mir-
ror Pop Club
awards show at
Birmingham’s Bing-
Isey Hall on January

Miles’ new stage
show will feature
music frorn his lat-
est album, “Stran-
ger In The City,”
released last menth.

@ Full tour de-
tails: page 5.

Bound
for

glory

in 19777
MM
picks the
talents
which should shine

BRIGHT HOPES FOR 1977: SEE PAGE 19
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HEAVEN MUST BE MISSING AN ANGEL,

'16's Top Singles

Pussycat, Sonet

Abba, Epic

Elton John and Kiki Dee, Rocket
Brotherhood of Man, Pye

MISSISSIPPI

FERNANDO

OON'T GO BREAKING MY HEART
SAVE YOUR KISSES FOR ME .

DANCING QUEEN = R Abba, Epic
A LITTLE BIT MORE it T ) Dr. Hook, Capitol
IF YOU LEAVE ME NOW ... Chicago, CBS
MAVEYVMAR IS & o0 o T S J Abba, Epic

Tina Charles, CBS
Cand- Staton, Warner Bros.
Four Seasons, Warner Bros.

Real Thing, Pye
Hank Mizell, Charly

1 LOVE TO LOVE .

YOU TO ME ARE EVERYTHING
JUNGLE ROCK

Wings, EMI
. SAILING Rod Stewart, Warner Bros.
Wings, Capitol

- Manhattans, CBS
R & Billy Ocean, GTO
Demis Roussos, Philips

LOVE REALLY HURTS WITHOUT YOU
. THE ROUSSOS PHENOMENON ... ...

Dorothy Moore, Contempo

Manhattans, CBS
FOR EVER AND EVER - A Siik, Bell
YOU MAKE ME FEEL LIKE DANCING AR s o Leo Sayer, Chrysalis
YOU SEE THE TROUBLE WITH ME Barry White, 20th Century
WHEN FOREVER HAS GONE ........ Demis Roussos, Philips
BADSTE S 0 o o o e ) N John Miles, Decca
COMBINE HARVESTER ........ A o ... Wourzels, EM|
UNDER THE MOON OF LOVE Showaddywaddy. Bell

CONVOYE . . ai o 22 . C. W. McCall, MGM
NOSCHARGE S S e T . .J. J. Barrie, Power Exchange
CAN'T GET BY WITHOUT YOU . Reat Thing, Pye
WENDO IT, 2 g’ (T L, T R & J Stone, RCA
JEANS ON David Dundas, Air
HOWZAT Sherbet, Epic

RODRIGO'S GUITAR CONCERTO . Manuel and the Music of the Mountains,
EMI

LOVE MACHINE Miracles, Tamla Motown

BOHEMIAN RHAPSODY Queen, EMI
KILLING OF GEORGIE 3 Rod Stewart, Riva
I'M MANDY FLY ME -5 ) . 10cc, Mercury

TONIGHT'S THE NIGHY .. ... Rod Stewart, Riva
ARMS OF MARY Su(herland Brothers and Quiver, CBS
DON'T TAKE AWAY THE MUSIC . p-p g . i g
YOU SHOULD BE DANCING ... . n ¢

Tavares, Capitol

Bee Gees, RSO

. Tavares, Capitol
Bryan Ferry, Island
Sailor, Epic

. Wild Cherry, Epic
Donna Summer, GTO
Johnny Wakelin, Fye
. Our Kid, Polydor

LET'S STICK TOGETHER ....
GLASS OF CHAMPAGNE A
PLAY THAT FUNKY MUSIC ... .
LOVE TO LOVE YOU BABY
INCZAIRE V.. S e S
YOU JUST MIGHT SEE ME CRY

Two titles tied for 8th, 11th, 21st, 33rd, 35th, 37th, 41st, 43rd and 46th positions.

Three titles tied for 26th and 30th positions.

PUSSYCAT: top single of the ycar.

Complete breakdown of the year's singles chart

ABBA: top singles artists of the yea

Singles

. ABBA

Artists

ROD STEWART
DEMIS ROUSSOS

DR. HOOK

QUEEN

WINGS |
TINA CHARLES

MANHATTANS |
BARRY WHITE

10. STYLISTICS

1. PUSSYCAT

12. FOUR SEASONS

13. TAVARES l

ROEING T SIS

@

14. ELTON JOHN and KIKI DEE
15. BROTHERHOOD OF MAN
16. REAL THING
17. WURZELS
18. 10cc
19. GALLAGHER AND LYLE
SAILOR
CHICAGO
22. BILLY OCEAN
23. BRYAN FERRY
24. BEATLES
25. DIANA ROSS
26. STATUS QUO
27. ELECTRIC LIGHT ORCHESTRA
28. CANDi STATON
29. BAY CITY ROLLERS
HOT CHOCOLATE
31. HANK MIZELL
32. CLIFF RICHARD
33, WHO
34. MIKE OLDFIELD
35. DOROTHY MOORE -
ELTON JOHN :
37. SLIK
38. SMOKIE
39. JOHN MILES
SHOWADDYWADDY
41. C. W. McCALL
LEO SAYER
43. J. ). BARRIE
R & J STONE
45. DAVID DUNDAS
SHERBET
47. MANUEL AND THE MUSIC OF THE MOUNTAINS
MIRACLES
49. SUTHERLAND BROTHERS AND QUIVER
50. BEE GEES

Two artists tied for 29th, 36th, 39th, 41st, 43rd, 45th and
47th positions; three artists tied for 19th position.
* Both ch are based on a arding points for duration
in the MM chart

page 21

******v******;*T********f*****‘**************




lody Maker

charts service

1

(3) YOU DON'T HAVE TO BC A
STAR
Manlyn McCoo & Biliy Davis, ABC

2 (1) YOU MAKE ME FEEL UKE
DANCING

Leu Seyer. Warner Bros

3 (2) TONIGHT'S THE NIGHT

Rod Stawart, Warner Bros

4 (13) CAR WASH Rose Royce, MCA
5 (14) | WISH Stevie Woader, Tamla

GEORGE HARRISON: back in the US charts
with a venieanc: His latest album, * Thirty.

MELODY MAKER,

January 1, 1977—Page 3

OVER 4,000 singles
were released in
1976 but only a frac-
tion, 21 to be precise,
made it to the coveted
top spot. To further
compound that surpris-
ingly stark fact. three
of the 21 songs were
recorded by the same
group

more bands will want lo be
heard in small venues rather
than acoustically horrendous
stadia and exhibition halls

t was a tremendous year
for singles.  Disappointing
when ‘many. fantastle. soundt
failed to make the chart but,
when complete outsiders hke
Hank Mizell's “Jungle
(Charly), Pluto Shervln,;lnn.
S 3 o

en
led the belief that music fans

6 (7) AFTER THE LOVIN' ; ber’ 18 o
Engeibert Humperdinck, Epic | S fin a’;’ 1y ol cuts, The Best Of ABBA swept the ORI T Tk
7 (8) SORRY SEEMS TO BE THE | George Harison, debuts at number 30. bolard Althgugh their latest TUSRLE, duece U5
HARDEST WORD relea! oney, oney,
Elton John, MCA | 1 (1) SONGS IN THE KEY OF LIFE Money * (Epic) reached No. e ) L)
(9) D 8rick, Bang Stevie Wondw Tamla 2, only to be pipped to the ere:
s (5) STAND TALL 2 (5) HOTEL CALIFORN t by Johnny Mathis' ® CI Richard's “Miss
Burton Cummings, Portrait Enles. Asylum “When A Child Is Born " You Nights" (EMI) Nolhmg.
10 (11) HOT LINE Syilaray) Copital, [| 43, ((AINFRANEISHICORTISYCVE (CBS), **Mama Mm,” “Fer- excepting _ Dorothy Moo
Y . . 2! g en) eter Frampton, A&M nando” (at No 1 for five “Misty  Blue” {Conzemro)
11 (12) LOVE ME 4 (6) WINGS ovsn AMERIC, weeks)  and  * Dancing muched it for acute feel
Yvonng Eliman, RSO Wings, Capitol Queen ™ captured the chart- fine produ:lxon The
12 (10) LIVIN' THING 5 BOSTON Epic top for 12 weeks — twice Ballaa of tne"yea
Electric Light Orchastra, UA 6 A NIGHTdog THE T(va B as long as anyone else. Eye. The T-vu:e; (.g:p:;lr’;l‘)e
tewart, Warner Bros. The Real Thin;
13 (4) THE RUBBER BAND MAN 7 (7) BEST OF THE DOOBIES Bply. foMes Sgrot BT nee T R T UL
Spinnors, Atlantic p th have nchant for
14 (16) SOMEBODY TO LOVE o, WRDERER? o, < PR P T yrice ke tfl be  your
PRHEN it u a -
8 (EIRTHE Everything - and. “Con't Get S i [yl e

Quaeen, Elektra

15 (17) WALK THIS WAY

Aerosmith, Columbia

9

kson Browne Asgylum
ovi

(9) ROCK AN RO

Kiss, Calabhnca

CHICAGO: E single of

first British No I/TINA CHARLES: surprise of the year.

the year ELTON JOHN: his

precious lamb”, they vie witl
lh: Isley Brothers for the
1 purveyors of soulful

e :
16 (18) JEANS ON 10 (18) GREATEST HITS Le”,“,}: 'Nof;,!"(‘ém}’m‘;gg lr:mkh Not forgeiting  the
David Dundos, Chrysshs Linda Ronstadt, Asylum o8 s e Northern Soul gem — Don
11 (11) FLY LIKE AN EAGLE m.km. o g single of the i e
17 (22) TORN BETWEEN TWO LOVERS (DIM)
Mary MacGregor, Ancla Amenca Steve Mullar Band Capitol ye
o e 12 (100 A NEW WORLD hn had his first @ Tanya Tucker's “You've
18 () LOVE SO RIGHT Bew Gees, RSO Eiectne ,_mm o,c,,es"., UA arm,gh r{o | with Kikl Dee Got Me To Hold On To”
19 (26) BLINDED BY THE LIGHT 13) HEJRA _ Jom Mitchell, Asylum T agosiaresk VRl WRGAT T i e d iDon
Manfred Mann, Warner Bros 14 (15) GREATEST HITS weeks. Brotherhood of Man's (‘ch')m:s memc?umryoﬂ:gk
2C (28) ENJOY YOURSELF James Taylor, Warner Bros "Snve Ynur Kisses For Me" o the year
Jacksons, Epic | 15 (16) 'n-mmr THREE AND A §RD Eurovision song » Sut Quo
21 (25) 1 LIKE DREAMING orge Harrrson, Dark Horse co::lesll m&epm‘u m’ L o)
sat at the u
Kenny Nolan, 20th Centery | 16 (14 BLUE MOVES B ArOR s g ?;;?mx;z nlcr;&y ::l;nf;im:
22 (29) NEW KID IN TOWN 17 (12) SPIRIT "2”"’"’ et T o they are sull the most
Eagies, Asylum arth, Wind and Fire, Columbia there for three weeks But, enditing and the lewst pre-
23 (27) LOST WITHOUT YOUR LOVE 18 (19) CHICAGO X the only other bands to sty tentioul audio-visual T v
Bread Elektra Chicago, Columbia at No | for more than one RNt on kg

24 (15) MUSKRAY LOVE

Captain and Tenntle, A&GM

25 (20) NADIA'S THEME (THE YOUNG
D TH

E RESTLESS)
Bauy DeVoriof j&_ Dy, Botkh
&M

26 {30) WHISPERING / cherchEz " LA
FEMM|

19 (21) THEIR GREATEST HITS
2 (22) SONS OF Joy

Eagles, Asylum
13in and Tennille, A&M

Cap!
2% (17) THE SO\IG REMAINS THE SAME

R S T

Led
22 (20) ONE MORE FOR THE R

nyrd Skynyrd MCA

week were Slik with "For
(Bell) and
Showaddywaddy with “Under
e Moon Of Love" (Bell)
They made it for tvia
Flashing in and out for one
week only were Manuel and
His Music of The Mountains

with
certo”

sweet

° ce S;F'ilulleenl
o ey 4
(CBS) The ‘B' s1ds,” She's The
QOne,” might have given him
anether hat  On: el of a
great rock star mere taented
than the peaple who buried
him under hyps reslise.

Bay City Rollers’ 1
o )

E / C'EST SI BON 23 (24) CHILDREN 0; THI: C Wurzel Wanna HBe With You™

Or Buzzard's Onginal Savannah Bee G"s RSO “Combine Harvester” (EMI) {Asta), Singing ke 4 rock

Band, RCA 24 (28) CAR WASH g and Wings with “Let ‘em in" Sprmgsleen AC/DC, Kme Them are no other hys f Les

27 (21) ¢ NEVER CRY . OfkafhalSbimiratk, MCA Epiad " " s Bl beoml et gl wliThiaciy et ok st Dl 13
Ive solo artists made 1t to i nn  treatmen an ity - e s ha e future

Cooper, Wamner Bros { 25 (27) YEAR OF THE CAT 1 Candi m'.,n'. to no long-term effect. So lger: nro;‘n‘ up “e le;;. they want. .5 v

ce
28 (19) NIGHTS ARE FOREVER WITH-
You

Al Stewart, Janus

No
“Young Hearts Run Free"

what happened?

and, wnh crumpled pho:os of

Youth’s “Whai

26 (23) SILK DEGREES (Warner Bros) was st the top Anything hyped in 1976 Jnhnny Rotten hidden under Going On” “Ten Against One™
Eﬂvland Dan & lohn Ford Coley, 5 e Boz Scaggs, Columbia for two, v;telgmln (rr;e was ldoomed 3 S did iy mmf pillows, are they wait. (Tmﬂ'") “o wolf i sheep's
Big Tree & 25 ETWOOD MAC summer. 8 . arrie's “No musicians ke ing for next year to reveal CO! 1N 18 rude-boy voice
29 (—) THIS sgNG V W e eratTox Charge” (Power _Exchange), Smpm or Chris de Bur.h) the extent of ‘their changing %nee -melting magic all
e Hagrison, Dark H 28 (25) DREAMBOAT ANNIE s Roussos' "The Roussos Who ~promoted themselves musical tastes?
30 (—) SATURD" »:E orip ofel ElBori Miehrosah :’h;nnmenlan E (Phili;) and Iee‘;i:\g over (emnl; Whatever happens, 1976 i Smllh’ 1or1a”
g LT this®  “When nudi make any marl will be re bered Ansll W(h a fi back:
Earth Wind ot Fire, Columbia | 29 (28) SUMMERTINE DREA G S oert  CBS) etV , Rher™ A lae Siom Busy S apeR ampnEeced 'é’,'e £k et 3 O
Gordon Lightfoot, Reprise for one week each proved a real turn-of — of the mdependem record  import, n to emerge this
30 (—) THE BEST OF GECRGE HARRI- Perhaps (he !urgnse of th which is why Steve Harley's company. was the first decade A m)lh breaker and
Capitol X v'lu' ll::rlum bt :;‘ulvev.kly alzu.r:'ed ‘“%1‘."%"0 I{n a  year since lhc ,ﬁ""" bgom m-:er all h; LW AEN
o, for four weeks wi yboy-type ears at anything e Sex Pistols' “An-
f‘é’;g) Toh Liw mml ?-b{ f:w:; 1'5'” hdl?m as evheu‘u ificant mmd ‘happen-  archy ] The udx."’(m'n Fine
), she turns oul 0 be ul while Tina arles, song fine production from a
he “most successful solo Armatrading, ever horrific one ne  ban, Luckily they all
1 (3) SWEET DREAMS mm 01 1076. Smith, Linda Ronstadt generation found the antics have a sharp  sense  of
DR o, Repee T ek o, ROk I~ R e e
L ese plr culr smgen were  al new-wave pun| an s em 10 laugh at the over-
2 (6) BROKE‘N oown IN TINY PIECES of 1976 is, as  Formula pop toak a dive been ' profound. Muslcll 1 reaction t0™ their  healthy
ly Crash Crnddock ABC ever, Impouible -_— lllhoulh last ear, 100. Only one er
3 (4 LAWDY M|ss 1 (2) HOT LINE Sylvers, Capitol thelf  success does teeny-bopper single made it blind “aey of clussicar cllchés greats: Eddie and the
|kay G|I|cy Playboy 2 (3) DAZZz Brick, Bang almost all the text-book hilv to the and en, only have sat up with ods’ “Get Out Of Denver’
4 (8) STATUES WIT'HOUT EART CAR WASH Rou Royce, MCA mlklnﬁ“vulex Abba achieved  just. Shk looked all set to Johnny Rotten recelvel Iltlle (lsllnd) EP., the Damned’s

HRY]

their huge hits with minimal

musical acclaim but many

“New Rose” (sum, and the

Larry Gatlin, Monument KINDA MISS YOU promotion and no jaded  shang-a-lang  motif musiclans who were about to  Sants' _ ‘AI'm Stranded”

5 {5) BABY BOY Manhattans, Columbia pearances In the UK at Instead they stuck with an evaporate into tax havens of (Power Excm g
Ev? Kay Placa Columb.a 5 (6) SATURDAY NIGHT After struggling for ,  obviously passé sound while MOR detachment have read a Summer's “Winter
6 (7) VQU N M GOOD Earth, Wind and Fire, Columbia the Real Thing made it 30 their once-dismissed com- the danger signala. (GTO; xuding

This year Queen, 10cc and
mmy Yes are bound to simplify
with  their fine But over-extended

orms.  And like SAHB,

record company
didn’t have time to mount an
expensive  promotlon _cam- ner,
pnx.n But John Miles, Bruce

etitors, the Bay _ City
gooduced by dim
bacl

slal Gayle UA

7 (9) | CANY BELIEVE SHE GIVES I
ALL TO ME Conway Twitty, MCA
8 (10) TWO DOLLARS IN THE JUKE-
BOX Eddie Ribbll, Eiektra

life and soul of

tast year's
atsco sounds

6 (7) FREE
niece Wihams Columbia
7 (9) DOIT TO Mv MIn

ny anml Atlantic
8 (5) ENJOY vouns

9 (13) DON'T BE ANGR Jacksons, Epic TOP 20 SHEET MUSIC + Browse 2round our showrooms of
Donna Fn o, ABC | 9 (11) DARLIN' DAHLIN‘ BABY (SWEET over 1,000 Songhoaks, Guitar Tulors /¢
10 (1) SHE NEVER KNEW M€~ o TENDER LOVE) ‘2 Open ok day Salurday «

Don Willlams, ABC
11 (12) EVERYTHING | OWN
Joe Stampley, ABC

O'Jays, Philly Int
10 (14) 1 WISH
ie Wonder, Tamta Motown

44444444444444444;444;444444444444444444*444444444*44444444?7

Ste
12 (15) ARE YOU READY FOR THE | 11 (8) YOU DONT HAVE TO 8% A Patirs aeCarmar) €1 85
COUNTRY/SO 0%00 WOMAN STAR Marilyn McCoo and Billy m"’"“;;g b an
Wayon Jennings, RCA Davis, ABC e G
13 (14) CHEATIN' US 12 (12) OPEN SESAME * Vet fas
Barbara Fa.rchua Columbia Kool and The GangA Dal.ue e T (levean 1 D
14 {16) YOUR PLACE O 13 (13) DONTTTAKE _AWA popadue e TN
Ga SteNan RCA { Tav Capuol b o O b -
15 (20) LET MY LOVE BE voun PlLLOW 14 (10) | DON'T WANNA LOSE YOUR Pestssorgrigd e
Ronnie Mitsap, R LOVE . Emotons, Columbia Moy thary Tromion s 305
16 (—) SAYING HELLO, SAVlNG PLove | 15 (15) WITH YOU  Moments, Stang e -
YOU, SAYING GOO! 16 (—) YOU GOTTA BELIEVE o
i Ed Brown & Heten. Comelvus, Painter Sisters, ABC HE
RCA | 17 (20) DO _WHAT YOU' WanT. 00
17 (=) A UTTLE AT A TiVE R ey 3,55
nday Sharps, Playboy ryl Hall and John Oates, ACA
18 (18) gninroomeoB dru HER | 18 (19) CHERCHEZ LA FEM o3
oe . Col 150
R amE et andy, Columbia Dr Buzzard's Ongmal Savannah, = aw
Vern Gosum Eieklra 19 (—) FEELINGS . Walter Jack A LA poe ] Sieree €60
2% (—) LIARS ONE. BELIEVER: 20 (—)) LOVE ME, Love me ok Y o ot et ks Sy v ris . e
81 Anderson Mea Staplel. Warner Bros Yickumn Gome To 3 10 Sdeoce €125 | Lod Zap g (8 Waviert) e S eara el
T Y oy Golden Years of Rock ‘' Aok o GUET o o san s TR L] oo s S ]
CHARTS COURTESY CASHBOX ot s Tiee iy e NS ¥ Dun & Necoro srices 0% "Diacount | » o/ ormge) £hg0
Shooleg Y ) 5 00 on over £60. Writa for catalogus end detaits 10 Piccaditty Music. Take O Guotes ¥ # 3 fuce h . 95p
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Jazznews

by Max Jones and Steve Lake in London,
and Jeff Atterton in New York

Temperley du

JOE TEMPERLEY, Scottish baritone saxist now living in the USA, arrives
in Britain for Hogmanay and to begin a tour of the country on Tuesday,
January 4, when he will appear at the Hopbine with Mike Pyne (piano),
Dave Green (bass) and Tony Mann (drums).

Other engagements already set for Temperley are: the Bull's Head, Bames with
Humphre; Lyu-ltcn's band (January 1}), Federation House Club, Nottingham with
Tomm wen Trio (12), Great Harwood Football Club, Temperley, Lyttelton and the
Stan Baker Trio {13), Belmont Hotel, Leicester with the Richard Hallam Trio {17). the

MQIOdy Crown.” “Spendon
Maker

Trio (18), Doncas{er (19).
Douglas, Isle of

Published weekly by IPC Specialist

and Professional Press Ltd.

B i Bckont oA
are four Scottish

24 - 34, Meymott Street,

London SE1 9LU

Telephone: 01-261-8000

dates : Ayr (25). Edinburgh
(26). Glasgow (27), Dun-
fermline (29) before a visit
to the Peterborough Jazz

For information and readers’

queries ring 261-8480 or 261-8315

Telex: 25137 BISPRESS LND

€ IP& Business Press Ltd.

Tuesday (15) Laurie Monk
will record Jge with a quin-
tet for_transmission on BBC
Jaze Club at a future date.

Braxton award

ANTHONY Braxton's “Creal-
we Orchestra Music 1976"
album has been awarded the
Prix de

77) award in P
album was released in
States early last summer, but

raxi record company,
EDITOR Ray Coleman Ar:au. aecnaegbm trg.lmulbthe
ASSISTANT EDITOR Michael Watts PR i EHIEREaa, pianiat
FEATURES EDITOR Chris Welch u;.n chard Abrzmﬁ) ‘m
':5‘6"3&3%’.5 g&?&npaﬂ?;om \d l:{f’r"a'{?e?'c:" - B"e‘":mrur:
R I e ‘ollowin, renc!
EDITORIAL STAFF Max Jones, Laurie Henshaw, g;;'c-.:g_-’;hazgg.wﬂ"ﬁr;;ug:
Chris Hayes, Geoti Brown, Steve Lake, released in February in tha
Colin Irwin, Allan Jones, Bnan Harrigan, UK,

Harry Doherty, Maureen Paton, Robin

Pride of Peacock

VOCALIST / PIANIST / com-
poser Annelte Peacock, Y
resident in Britam,
cewved an Arts Council urnnl

Grayden
PHOTOGRAPHER Barry Plummer

IN AMERICA
New York staff reparter: Chris Charleswonh
—Phone 212-889 0700 |

JOE TEMPERLEY: arrives in Britain for Hogmanay and
a tour of his native country.

!0 pn:'!nl a pertormance of

versity n Cunlerbnry, Kent,

14-prec orchestra  com- on February
By fo:r guitars, two bass
guitars, three keyboards, two
saxophunes and two per- H
sxoptines” and” o per- Treble Basildon

ventional kit, one on textural
percussion)

Annette, who has recently
been Ttecording with Brian
Eaojgh/M geltaliheprnaidiieven
album for Germany's EC
label, featuring her solo piann
and voice with strings - She
will be -

THIS month, the Basildon
Jazz Ciub — which meets at
Sweeney’s in Basildon, Essex
— enters nu lmrd year of
existence important
change this )ur is that the
club  will on
Sunday evenings instead of

LR the Christmas break and afiermain serie,
the Frank Chariton-Xen Myder Quintet re
reguist weekly lunchiime 1evsions at the Lane, the
Lavender Hill CI

A

aume
Cornel of Horses

Ty dge-
s T2 events at e Albany
lls the MM that Dave

1nmtea radays
basking (February 1) Driogs

oy Unlimited snl the Brian

Quartet to the Albany GoghyViges;

C Radia Manchester programme, presanis
Nofinern Co lege Of

3 on

I

usic conce:
Sunday (2

hristopher mprovisaion
roup, Accord, wil pl opm  Lon.
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Wednesdays,  which _ (says
club_ergamiser Mike Sexton)
should be a better day for
business.

Meetings run from 8 to 11
pm, and the (irst gig of ‘77
is on January 9 when Soft
Machine will be  sppearing

befoll

Sunday” (16)" by
Osborne Quintet,

b the . ave IITX
Qumu:l and on January
by a new quintet mnmnng
of Ray Warieigh' Allan Hold:
sworth, Gordon_ Beck, Ron

on January

within & minule or-so’s
of Basildon BR Station.
Further information on the
club can be gbtained from M.
Sexmn ll 0268 23234.

Dunkirk story

to our

FURTH!

the Dunkirk Jazz
band contest (MM, November
, interested semi-pro musi-
cians should note

Stars
for
Japan
Festival

THE first annual Interna-
tional Jazz Festival of
Japan will be held from
Feb. 15 to March 1, 1877.
Set to roll from Tokyoe to
Osaka and other cities, the

event has already booked

Lionei  Hampton, Hank

story of Jones, Marvin Peterson,

Festval's  Frank Wess, Roy Haynes,

Jackie Parls, Ben Riley,

that the Andy Bey and several
Jazz i

for
CCRD, is
uary The  {estival,
Dunkirk’s_eighth, takes place
from April 20 to Mey 1, and
altractions have not
been announced. The
and_competition is scheduled
for Saturday, April For
information, can
3 International Jaxz
Festival, BP 47233, 59140,
Duplrk, France.
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()NE of Dizzy Gillesple's

angled-bell  trumpets
has been stolen from the
New York J Museum.
The trumpet was suspended
from the ceiling on a strong
fishing line. The thiel appar-
ently burned through it,
probably while making his
way through the museum’s
current “Jazz Trumpet™ ex-
hibition,

SAM‘S Place, a new jazz

club in Brooklyn, N.Y.,,
continues to spotlight top
name combos. Among those
who have recently appeared
are the Shirley Scott trio
featuring tenorman Harold
Vick and drummer Al Hare-
wood, the Richard “Groove”

liolmes quartet, the Lou
Donaldson trie featuring
organist Lonnie Smith and

the John Patton quariet
with guitarist Eddie Glad-
n.

[N-Y-'S Beetsteak Charlie's
steakhouse has also In-
policy at

Jazz correspondent Jeff Atterton
Los Angeles: Leonard Feather/Harvey Kubermik
San Francisco: Todd Tolces.
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New York
by Chris
Charlesworth

HE White House
will formally open
its doors to rock on
January 20 when the
Marshall Tucker Band
and Sea Level perform
at the Inauguration of
President Jimmy
Carter.

Capricorn Records Presi-
dent Phil Walden told the
MM this week that the two
bands are scheduled 1o play
at two of the five various
maugunl parties being held

at mgm in Washington

The Marshall Tucker

Band performed two bene-
fit concerts for Carter dur-
ing his campaign and three
members of Sea Level also
participated in benefit con-
certs as members of the
now defunct Allman Broth-

Vo, 52. tssue No. 1

International Business
Press Associates

s Band.

Walden served as & member
of the Carter campaign steer-
ing committee and also on
Carter’s finance committee. He
was recently named to the
1977 Inaugural Committee.

is suing the
massive CBS Corporation for
two million dolfars over a live
e
doesn’t want released. Page,
who recorded for the CB
owned Epic label when he was
with the Yardbirds, is seeking
one million in compensation
and another million in punitive
damages

The suit stems from a Yard-
birds concert at the Ander~
son Theatre mn New Yorl
the it time the band phyed

onwmm 1]
FRIDAY 28th JANUARY at-7-30p.m

ncuusn 50,£2 PO, £1°50,{1NC VAT) ADVANCE THEATRE BOX OFF
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MARSHALL TUCKER BAND: performing at Presndenl Jimmy Carters

Inauguration

White
House
rocks

Jim MeCarty end Keith Relf
and the tracks on the album
include
m actu

n this city — which was re-
corded by CBS (Epic) and sub-
sequently sold to Sutton Re-

for  distribution. The
date of the concert — accord:
g to the album notes writ
ten by Lenny Kaye — \as
March 30, 1968, but this ap-
pears  to  be  Inaccurate.
August '67 was the last time
1(he group performed in New

15 the

of Zeppelin's tour de force
“Dazed And Confused” com-
plete with the eerie opening
oass

nff. Other lrlck! are

Stdeways,
Muddy
Things”,

o
The Yardbirds at the_time
comprised Page, Chris Dreja,

“ White

Summer *

and “I'm A Man".

The record first appeared in
the shops around 1970, ¢oin-
ciding with the release of Zep-
pelin’s secand album, but it
was withdrawn after Page ob-
jected to its release Some-

what mysteriously, i re-

peared in bargaln bins at
gQ& this summer

Page contends that although
permission was granted o Tes
cord the concert there was an
understandmg that no album
would be released.

The Bay City Rollers play
their first New York" concert
on Junuary 8 and the tickets,
which went on sale on Mon-
day, have already sold out des-
pite & minimum of advertising.
The only notification was &
Exdm announcement on Sun-
a,

e saga George
Harrison's iarism  case
Iooks as if it will continue un-
il February at the earliest
Lawyers representing Harrison
met with lawyers representing
Bright Tunes Inc (publishers
of “He's So Fine") on Monday
but no setilcment was reached.

kesman  for

at the tral, told me that if
the lawyers couldn't agree on
the damages issue another
trisl would be held

a jazz

their dov\ntown Fifth Ave.
location. Among the musi-
ciany scheduled to perform
are Bill De Arango, veteran
guitarist formerly with Ben
Webster, Hank Jones and
Richard Davis; Danny
Mixon snd Bob Cunning-
ham; Sadik Hakim, Wal(er
Davis and Ron Burton.

EORGE JAMES, onetime
Louis Armstrong alto
saxuphonist, celebrated his
7l)lh birthday during an en-
agement with trumpeter
lnnc Williams® Swing Four
at the West End Cafe on
Broadway and 114th St
Happy Caldweli, Eddie Dur-
ham, Greely Walton, Law-
rence Lucic and Gene Mikell
were among many friends
who attended the party,
James recently returned
from a tour of Europe with
Clyde Bemmhardt’s Harlem
Blues and Jazz Band,

ANK Jones and John
Lewis are appearing as
a_two-piece team at Hop-
per’s in_Grecnwich Village.
Bassist Bob Cranshaw joins
in on some sclections. Lewis
is making one of his rare
club appearanceg since the
.'Vlode Jazz Quartet broke

NANCY HARROW is back
singing the blues at
Upstairs  at  Cecil's, the
room of the dis-
cotheque-club on t=
tan's East 54th St. She’s
backed by a jazz trio with
trumpeter Buck Clayton,
pianoist Richard Wyands
and bassist Lisie Atkinson,

CORNEI'“ST Dick Sud-

New
Ramblers are
playing for danchg at the
Riverboat Empire
Seate Bulldlng Sudhnller is
leading  Jimmy Maxwell,
trumpet; Jack Gale, trom-
bone; Eddie Barefield, Sam
Parking and Al Gallodoro,
saxophones; DIl  Jones;
Plano; Marty Grosz, banjo
& puitar; Vince Giordano,
tuba & bass, and Tommy
Benford, drums.



JOHN ILES

British tour at WARWICK
University on January 13.
He then plays at AB|
wm University (14), EX-
niversity  (15),
PLYMOUTH Fiesta (16),

BATH University (17).
Hall (lDi
all g.x;.

MINGHAM Town

STOKE Klng's
NEWCASTLE M

PRESTON  Guils

YORK  University (26),
BRIDLINGTON Spa Hall
(28), SHEFFIELD Univer-
sity (29), Coatham
Bowl (30), GUILDFORD

Unlversit&G (February  3),
CAMBRI! Corn  Ex-
change

g @,
University '(5), _EAST-

Congress
(G). BOURNEMOUTH Win-
ter Gardens (7), WOLVER-
JAMPTON Clvil Hall (¢
LIV] lre (1

Emp|
BRADFORD University (I
MANCHESTER ABC
wick (12) and EME!
HEMPSTEAD Pavilion (13).

...AND
LEO
KOTTKE

LEO KOTTKE, the American
six- and 12- ll.nn;B f\nw sty-
list, comes to tal
month. And two of his shows
with be wn.h Jethro Tull.

certs are part of
Konke s European tour which
opens in Germany on Janu-
ary 1). He also plays in Hol-
Ilnd France, Ireland and
Sweden,
. His Bnll'll visit starts at
LASGOW llo on Febru-
ary 2 and Pl T
CHESTER ABC Ardwick (5)
— the two Jethro Tull shows
— before coming to LONDON
New Victoria for a headlining
concert on Februa;

Kottke's mew album, f
duced by the legendary Jack
Nitszche, is released on Janu-
a

y Cooder plays an extra
dnu on his tour this month.
In addition to the shows re-
ported in last week's Melody
Maker, he also appears at
DUBLIN Stadium on Janu-
ary 22,

... AND
RALPH
MeTELL

RALPH MCcTELL has split his
Spring tour of Britain Into
two sections, starting with a
geries of college shows in

M:T:{I had originally
lanned . just one tour, from

rs.
The full schedule for the
college tour has yet ‘o be
finalised, but he will be play-
ing LEED:
February 13
BRISTOL _ University
LANCASTER Unive
YDE Unersity

STRATHCI
(26) and EXETER University

tMarch 7).
McTelI then plays in Eur-
before  returning  t
!rlllln for the concert tour
in May None of the dates
have yet been set.

... AND
JOHN
MARTYN

JOHN MARTYN, who spent
most of 1976 in_ semi-retire-
ment, embar] on an exten-
sive British tour in February.
The full tour schedule has
yet to be confirmed, but
among the dates are conceris
at BELFAST Queens Univer-
sty on Febm. 6, CANTER-
BURY Kent Umvershr an,
New Victoria (zo)

A~ D9EDS University (22).

@® ROD STEWART'S sell-out first night
at London’s Olympia attracted a star-
studded audience. Pictured backstage
after the show (above) are Linda and
Paul McCartney with Alvin Stardust
and Marc Bolan. And Bolan’s back in

2he

Zappa pulls out of
provmclal shows

K ZAPPA has scrapped plans for two provincial concerts
ln Britaln next month

He was ormuuy scheduled to play four -now. in this
country as the climax to a European tour. But now only the
two London shows, at Hammznmllh Odeon on February 9
and 10, remain on his ltinerary,

Promoter Fred Blnnl:le-r explained: *“ After the European
tour Frank goes straight to Japan for a tour. Unfortunately,
the Japanese concerts were brought forward a few days
that meant we had to drop the idea of more shows In this
country.”

Andrae’s Gospellers coming

ANDRAE CROUCH and the Disciples, one of America's top
Gospel groups, embark ot ut British tour this month.
OT Afan Lid

e group appear at PORT TALBY o oo December
30 foltowed INGHAM Odeon (31), LONDON H
amith Odeon Uamary 1), MANCHESTER Free Trade Hall (3)

BELFAST Grosvenor Hall (4) and GLASGOW Apalo (5),
rou m, “This Is Another Day,

28 and & single, * You Gave To Me. will b avitabte

ecragthe beginning of mext month,

MELODY MAKER, January 1,

Stewart,
g Valli,
Sayer

t War

ROD STEWART returns to London's Olympia
later this month — for the stage debut of “All
This And World War II", the all-star double
album tribute to the Beatles released late last
year. Stewart, who played four sell-out shows at
Olympia before Christmas, will be performing

1977—Page 5

A

the picture again (below) with Denny
Laine (left) and Mike McGear. Also
celebrating were Status Quo’s Rick
Parfitt, actress Susan George and Lib-
eral leader David Steel, MP.

with an orchestra.

GARTH

the band only six months

ago, quit. The band mow

revert to the artet  that

twnd 1978 —

and Paul Cotton

(.ulm). 1- smn (bass)
Gran

(drums)
Reasons for Garth's
ture i Ty et
a blunt statement from man-
ager Hartan - Goodman that
o further plans to
Tocinde: Garah I theie line-up.
Poco, who toured Brit
In October, - will
this country In ‘summ
and their visit will wlwae
wkh release of
abum which ks
being recorded.

Reel suppert

follk band Five
Reel ere to support

mumln

[
cumnlly

case to codncide
. Their debut
LP is the MM's Folk Atbum
of 1976.

Emmylou’s Liner

EMMYLOU HARRIS'S  new

Liner,” is
on Jas 14.
i musi-

m as replaced in Harris's
Band by Brkish guitaris:

Gryphon switch

COUNCIL
FESTIVALS

POP festivals Q) g
administered ocal
authoritics, clalm’ the i
tices Societ
andum to
worklng group on festivals.
The h_re-

resents coum throughout

h The
memorandum states: * It is
clear the present music
and dancing law is in-
appropriate for the control
of pop festivais We think
some new form of licens-
ing is nemnry'

® Promoter Fred Ban-
nister has been granted a
licence for a ebworth
Festival Lhis year. Jt will
be the fourth annual festi-
val on the site and will be
held either on June 25,
July 5 or in the middle of
August.

Manhattan Transfer
— return bookings

MANHATTAN TRANSFER, who made the Melody Maker
singles chart with “ Tuxedo Junction” last year, come to
Britain next month. But they play only three concerts In
this country.
start their visit with two shows at LONDON
23 and 24 and then play at
ce (27). The concerts sre part of &
wider European tour which opens at the MIDEM music
business fair in Cannes, France, later this month. Man-
hattan Transfer also play in Holland, Belgium, Germany
and Scandinavia before coming to Britain.

Tickets for the two London concerts cost £3.50, £3 an:
£2.50 while the Manchester prices are £2.80, n.zo u\d
E1.75. Both box-offices are open from this weel

A pew Manhattan single, * Chanson DAmoul " wlll be
released this month as a prelude to the group's shows,
The single, taken from the * Coming Out™ album, is
aiready a major hit throughout Europe.

And among the other
artists featured in the show
will be Frankie Valli and the
Four Seasons, Leo Sayer
and Keith Moon. The show
is tentatively set for Janu-
though th':ts‘ date

Stewart is currently on the
road with his new band
and their tour finishes at
Edinburgh  Playhouse on
January 10.

The " All This And World
War 11" project is the brain-
child of producer Lou Reizner,
who was also responsible for
the orchestral version of

0
chart on Decesnber 25 \vhlle
Stewart’s version of Get
Back "’ reached the MM top
ten last monxh

the otber artists

le-ured on the album are
Elton  Johi ryan v
avid  Essex,

and the Gees, althou

ree 1o
Olympia show.

SLIK

have edded more dates
to their British tour next

month — and there are
severat cmngu to the origin-
al_schedul

The blnd who first hu lhe

T e a4 new album in
b cy are curr
working _on  material wi

their writer and producer,
Coulter.

TM revised tour schedule

Tivoli Ballroom
J‘nunry HEREFOI
Foous (N). FISHGUARD
Frenchmen's

6).

land (17). BRIGHTON Floral

Pavilion Theatre (18), CAR-

LISLE Market Hal (20,
WICK

HA Town Hall (21),
(IZSL4)E OF MAN Palace Lido

Travers charity

plays a
charity  show  at
Lomdon's Marquee Chib on
New Year's Eve.

Tickels cost £1.75 in ad-

vance and £2 on the night

pr will g0 1o the
Adventure  Playground for
handi children n
Chelsea and Futham.

Travers, who made the MM
chart with his debut album
earlier this year, reieases u

How-up,  called ‘Making

this month
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| WEDNESDAY

STEVE GIBBONS BAND:
Cam-

ond of two nights by the
Gibbons Band, one of Bri-
tain's hottest up-and-coming

prospects.

GEORGE _ MELLY:  Ronnic
Scotts Club, Frith Street.
London. Melly is midway

through his final week et the
Club — the season ends on
January 1. The Ronnie Scott
Quarter, featunng  Louis
Stewart, are the suppon
STRIPJACK: Red Cow, Ham-
. London. A new
band led by Lee Jackson.
the bass player formerly
with Nice and Refugee. This
is the hn 915 of the band's
debut tou
PLEASURE AT HER MAJ.
ESTY'S: BBC-1, 1025 pm.
Film of the comedy show
at Her Maijesty’s Theatre in
London eartier this year.
Features John Cleese, the
Goodies, Peter Cook. Barry
Humphries, Alan Bennett.
Blganor Bron and Jonathan

Miler.

FLYING SAUCERS: Lyceum
Ballroom, Strand, London
Vintage rock 'n’ roH.

MEAL  TICKET: Marques
Club, Wardour Street, Lon-
don. Admission costs 80p
BLACK BOTTOM STOMP-
ERS: 100 Club, Oxford
Street. London

FOSTER BROTHERS: Breck-
nock, Camden Road, Lon-

don.

GEOFF CASTLES STRANGE
FRUIT; Phoenix, Cavendish
Square, London,

DARTS: Rock Garden, Cov-
ent Garden, London.

® R
Glasgow. (See Taking
MOON Dingwalls Dzncehall

SASSAFRAS Marquee Club,
London. Admisston  costs

85p.
LONDON JAZZ BIG BAND:
Seven Dials, London.

{8.10 pm). Also featuring
Vikki Carr, Captain and Ten-
nille and singer-composer
Armando Manzanero.
LES: Madison, Mid-
dl‘obvough Blue-eyed soul.
NEW SEEKERS: Lakeside
Club, Camberiey. The group
finish their season at the
Club on New Year's Day.
MOVIES: Rock Garden, Lon-
don. Admission costs £1.30.
Support band is Panama

Scandal
BUSHWHACKERS: Nashville,

1977

London.
STRUT: Kingsway Centre.
Galashiels.

@ ROD STEWART: Apolo,
Glssgow. (See Taking Off).

@PAT TRAVERS BAND:
Marquee Club, London, {See

Toking Off).
STEVE GIBBONS BAND:
Binglay Hall, Birmingham.

With Alberto Y Lost Trios
Parsnoias as the support
band, Admission is £2.
OLD GREY WHISTLE TEST:
BBC-2 (1203 to 2 am). A
two-hour compilation of the
best of the past years
ows. Among the bands
and artists featured are Nils
Lofgren, Rolling Stones, Led
Zeppetin, Engles, Bob Dylan,
Jims Hendrix, Bonnie Rant,
Dave Meson, Peter Framp-
ton and James Brown. And,
of course, the Bomber,
HINKLEY'S HEROES: Golden
. Fulham Road. London.
Tim Hinkley's occasional
band reforms for this special
New Year's gig. Admission
costs £2 and you must be
wearing hncy dress.
MOON: wails.

Dance-
hall, London. Admission
cosis £2.60.

CHRIS BARBER BAND: Plas
Madoc Leisure Centre,
Ruabon, North Wales.
MUSCLES: Madison,
Middiesbrough.

NEW SEEKERS: Lakeside
Club, Camberiay,

DARTS: Nashvnllo London.
SIMON BATES: Radio One
{10 pm to 1 am). The
Beeb's New Year special

Better, however, to tune in
st 7 pm to hear the excel-
lent Kid Jensen.

KEN COLYER'S ALL STAR
JAZZ MEN: 100 Club, Lon-
don. (Untl 1.30 o

ALAN ELSDON

gon Sports Cenus.

HEROES Nicky Tanv's. Edin-

: Hud-
Wig.

HOTT WAX: Upstairs At
Ronnie’s, Ronnje  Scott's
Club, London.

SATURDAY

.ﬁNESIS Rainbow, Lon-
don. (See Takin ).

@ JOE COCKER: Ingl.y

Hall,  Bimmingham.  (See

Taking Off)

@ STEVIE WONDER STORY:
BBC Radio One (1.31 pm).
See Taking Off).

ALEXIS KORNER'S BLUES
AND SOUL SHOW: BBC
Radio One (5.36 pm). (See
Taking Off).

IN CONCERT: BBC Radio
One (630 pm). Bob Harns
introduces some of the

@, STEVIE WONDER: BEC Radio One, January 1 at 131 pm
Stevie Wonder Story. For

the first part of s e

pert serles. producer Stewart Grundy has given the hour-long

rkoul

Stevie Workoul -

The
is based on mtervuws with Wnnder in America lnd interviews

with many of the artists

and record company executives,

producers and writers with whom he worked.

AI.EXIS KORNER'S BLUES AND SOUL SHOW. BBC Radin

ne, January 1 at 5.

31 p.m. Saturds;

afternoon radio is going

to become & lot brighter for soul bufls with the aforementioned
Stevie Wonder Story making a sandwich of the Alan Freeman

show with Alexis’

early eveni

60 minutes of blues and

soul. It's @ belated reintroduction of a speclalist programme
which we would've thought an essential for any radio network

purporting 1o cover the
music. Prodncgr is Jeft Griffi

spectrum of contemporary

@ JOE COCKER: Birmingham Bingley Hall, Saturday, January

i. With Kokomo, Tickets £2.50 from regul,
Cllmberhnd Street, Birmingham T,

Reiiteat oy R
n 7.30 p
limbo, making twi

ar agencies or b

r has recently emerged from

i
est lppnrlncﬂ with Kokomo in Decem-

ver. And he's in fine form. voice and fettle, (00, according

0 reports.

That is excellent news because Cocker has always
been an excellent singer and unique performer

Given the

sort of tight and funky, backing that Kakomo, at their best,

can provide, Cocker should be back on great furm
grevmus shows with Kokomo are janything io_go, by
rlorming songs ‘ike * You

and the very apt

m unt themselves
special Ir(|sl in action.

S0 Beautiful” * Delta

Lady ek T Help From My
Friends.” Add * Marlorine ™ to thatiand the folki
lucky to have

s in Birming-

seen this very

to the

GENESIS: Rainbow Theatre, Saturday, Sunday, Monday

artists who have been feat-
ured in the series during
dncluding  Loudon
Wamwright ni, Mike
Nesmith, Richard Digance,
Steve  Goodman, Harvey
Andrews and Joanna Carlin
SOUNDS [INTERESTING:
BBC Radio Three (11.15
m\) Features album tracks
m the Etectric Light Orch-
estra, Jon Lord, Joni Mit-
chell and Toots Thietmans.
ANDRAE CROUCH AND
THE DISCIPLES: Hammer-

smith  Odeon,  London.
Award-winning  Amerrcan
gospel group, now playing

their debut British tour.
DAMNED: Hope And An-
chor, London. One of the
best of Britain’s new punk
rock bands.

JALN. BAND: Bouncing
Ball Club, Par.kham High
Streat. Lond.

MUSCLES: Madlson, Mid-
diesbrough.

JENNY HAAN'S LION: Ding-
walls  Dancehall, London.

New band formed by the
vocalist previously with Babe
Ruth

NEW Lakeside

Clut, Camberiey.

CHRIS BARBER BAND:
Crown Inn, Codsall, near
Wolverhampton.

GEORGIA JAZZ BAND: 100
Club, London, With the New
Era Jazz Band. From 7.30 pm
1w 1 am,

HOTT WAX: Upstairs At
Ronnie’s, Ronnie  Scott's
Club, London.

@ GENESIS; Rainbow, Lon-
don. {See Taking Off).

@ ROD STEWART: Apollo,
Glesgow See Taking Off).

P FAIRIES: Roundhouse,
London. With the Strangiers,
the Gorllas and, from
France, Little Bob Storey.
The show runs from 3.30 to
10.30 pm. Tickets cost £1.70.
DAMNED: Hope And Anchor,
London.

BOWLES BROTHERS: Gol-
den Lion, London.

CHRIS BARBER BAND: Rae-

buck, Bucktasst Hill, Esgax.
BUoHWHACKERS Red Cow.
F London.

JOE COCKER: Birnungham, Saturday.

‘GENESIS: Rainbow Thtllre.

y, January 1, Sunday, J
tickets sold. Genelll llke

Flnsbun Park, London. Satur-
o I

onday, Jlnulry 3

many,

prone to first-night nerves, wmch'ls surprhlng TASTRgL o\ ke

calm way they conduct

concert.

y admitted To

knocking kneeg and & dlsh of cold terror when their original
n:

leader quit them
start afresh Now,
experience no fear
accepted diummer Phi

he

they had to go off to
Il that is behind them, and they should
sinbow, Genesls fans have fully
Colling as lead singer,

the Americas to

and are

looking forward 1o hearing American drummer Chester Thnmn

son filling the supplementary drum tole that Bill

Bruford

played so admirably on their last tour. With a new atbum,

Scott’s Club, London. Start
of a two-week residency at

the Chub.

MADELINE BELL: Talk Of
The Town, Lopdon. Start of
a three-week season

Golden Lion,
London.
SRLY WIZARD, CAFE
JACQUES: Tiffany's, Edin-
h.

9!
CHRIS BARBER BAND: Hat-
field Jazz Club, Red Lion.
Hatfield.

@ ROD STEWART: Apollo,
Glasgow (See Taking Off).
RORY GALLAGHER: Ulster
Hall, Belfast. One of Gallag-
her's last Insh dates before
coming to England later this
month,

BRITISH BLUES FESTIVAL:
100 Club, London. With Jo-
Ann Kelly, Blimps, Garnet
Watkins, Tequila Brown
Blues Band. Starts at 7.30
pm and admission price, for
club member, is 80p.
ANDRAE CROUCH AND
THE DISCIPLES: Grosvenor
Hall, Belfast.

MUSCLES: Toll House, Strat-
ford-on-Avon.
MEDICINE

lub, London.
PACIFIC EARDRUM: Nash-
ville, Lon:
STRUTTEI

HEAD: Marquee

s Dingwalls
Dancehall London.
Y WHISTLE TEST:
8502 (1120 pm). With
Lone Star and Lou
Wainwright .
GTIME TO ROCK ‘N’

pro-
gramme in the seres with
contnbutions from Murray
Th."K‘ Bl Haley and Dick
lai

WEDNESDAY

RAORY GALLAGHEH Ulster
Hall,
EO|

GENE ALLAN JAZZMEN:
100 Club, London. Club
members admitted free.
LIVELY ARTS: BBC-2 (8.45
pm). Interview with Stephen
Sondheim, the best of to-
day’s Broadway musical wri-
ters.

@ GENESIS: Rainbow, Lon- | of the best bands on the
don (See Taking Off). Bnitish club circuit.

@ ROD STEWART: Apollo, | MIKE OSBORNE QUINTET"
Glasgow (See Taking Off

Marquee C|

AFT: Marquee Club, Lon . | ANDRAE CHOU H AND
TALKIWG  TRUMPET: BBGC | THE DISCIPLES:  Apollo
Radio Three pm). | Glasgow.

Dizzy Gillespie talks to LANDSCAPE Speakeasy.
Charles Fox, Lond:

ANDRAE CROUCH AND MUSCLES Elbow Room,

THE DISCIPLES: Free Trade | Birmie

Hall, Manchester. SPITERL: Dlngwalls Dance-
JOHNNY THUNDER AND | hall, Lon

THE HEARTBREAKERS: CASPIAN Bellavllle Hotel,
Dingwatlls Dancehail, London. | Dunferm|

Afier touring Britan  in BLACK BOTTOM STOMP-
search of a gig with the | ERS: Londen.
Sex Pistols. New York's GENE COTTRELL QUINTET,
very own Heartbreakers fin- | VALERIE WALSH: Round-
ally made it to London. ouse, London free
SALENA  JONES: Ronn‘?e concert

1d & Wuthering *, furnishimg n al, and a tr
down stage presentation Genesis should sieam into
sefl-out concerts here with gusto and confidence. There were
some 80,000 applications for tickets and the MM has
bombardéd” with' calls from disappointed fans.  Bassist
Rutherford says he hopes they will be sble o play an even
bigger venue later in the year.

 ROD STEWART: Glasgow Apollo. Thursdey, Friday. Sunday;
antary 2,

Mondsy and % mber 30 and 31 and Jan

and 4. Tkkeu £3, £4, £3, £2 and £1. Sold out. Support bun&‘
Liverpool ress. starts loots, mon. Rod
Stewart, that English Scot, is heading Nonh of the border to
celcbrate H manay, .nu spending Christmas entertaining
the Sassenachs. The Scots. though. have an advantage over

their English counterparts. While Londoners had 10 be content
with Viewing & diminutive (if you were at the back) Stewart
in the massive Olympia, Glasweplans can see him in the
smaller, more congenial surroundings of the Apollo, where his
music will undoubtedly benefit He gives a really strong set, the
highlight of which in a great version of *You Keep Me Hang-
ing On." which is a healthy indication of the influence his new
band s having on him Should be lots of fun, especially on
New Year's Eve

@ PAT TRAVERS BAND: London Marquee Club. Frldly,
cember 31, Prices: £2 (at door), and £1.75 (in advance). Doos

pen 6t 7.pm 1 is 8 chiPiy T§ gl pRocesls AN to
Advenlum Piaygrounds In Futham and Chelsea. The Pat Travers
Band were one of the few suc s of last year's Reading
Festival, where Travers made an instant impression on his
audience with a set of hard rock. Since then, Travers has been
gatherlng fans up and down the country during a lengthy club
tour. Aithough he insists that he is not a guitar hero, there
have been comparisons with players like Rory Galtagher.

. week's events

MM's critical guide

AND DAVE: Norwicn

ford, The Place (February 2),
Biemi 's (4),
Duns! Ie Califorma ll\d

ondon
all (5). Sheflle)d Bmleyt [CH

day) and London Paddington
Cue Club 5, might), Chelmz,
ford Chancellor Hall and
n Gullivers Club (9),
Stockton Incognito {10). Sun-
derland  Annabelle’s (1),
n Bathg Hall and
Peterborough  Wirnna  Sta-

12), London Padding-
angs. (14), lanﬂan
Dlnﬁ« alls_Dance 16},
Buckley Tivoli (17) el o
Porterhouse 1 Tome:
West (19)
and
(20).

‘OKOMO: London Round-

house (January 18).

With Cado Belle and Strut-

ters. Concert starts at 5.30
pm. Tickets cost £1.70.

UDGIE: London  Round-
house (Janvary 23).

EORGE HATCHER BAND:
Dubiin Moran’s (January
Limerick Glentworth Hotel
Dublin University College
1). Jordsnstown Polytechnic
12). Coleraine University (13).
in  University (15).
fast Queen's University
London
London Marquee (l-':br\u
2), Glasgow Hamitton Coﬂqe
(4). Edinburgh Hegriott Waty
Ubiversit; (5), Stafford Col-
lege Of ot Educati n (11), Man-
chester Bec(nc C?n\ls 12),
Sheffield Top Rank
Doncaster Ouxloo'(

dlu"\

Runton Plvlhon
London Brixton Clou

Swi es (7}, Burton
O Trent 76 Ciib (18
Bromley Saxon Tavemn (25),
Dudley JB's (26), London

SHANNON: Eastbourne
King's Club (Februarz
l;kelde Cl
i
and  March l),
am Commodore Suite
and 3), Whitehaven Haven
Wb (6), Farnworth Blighty's
9-12), Glesgow Rangers Club
April 10-18).
FT: Manchester  Electric
Circus  (Janvary 7).
Scunthorpe Priory Hotel
Kettering Central Halls (9),

Bl’fc‘klwm
Mecca  (25).
Sainte

> 27), romiey
Sexan  Tavern = (28)  and
leg)uﬂh ‘echnical  (ollege

(CAROL GRIMES: Cramec

West Runton Pavifiun

(Jnmarg 8), Fulham Golde:
{9), Derby Cleopatra’s

(13), Scarborough Penthoust

$|4) Stockion Pharaoh's
London Covent Garden
Garden (20),

Tedlnlell Col l

i
Gramgy (2 "S5 nd I snoe
Karkcollexe 28).
l;NNv HAAN'S  LION:
Lont o
ock Garden (Janyai Gl,
London City Polytechnic
Birmingham Barbarella's (a
Suttonin-Ashfietd Golden
Diamond ~ (10),  Bérrow
M.m. (13), Bradford Col-
Of “Education (14},
Clewe College Of Education
(1), Derby Cleopatra’s (20),
Somrbor Penthouse (21),

Pe ,

27), Stockton Pha-
(28) and Folkeéstone
Leas CHff Hall (February 5).

ONE  STAR: _Carlisle

Marker Hall, Eebeuary
stee  Polytechnic
n) atdernond.  Sindies

13), Barnsley Civic Hall (17).
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/- J WANT you all to
applaud as if you
really meant it. Give
the band a good recep-
tion and make them
feel that you're enjoy-
ing yourselves. Really
work at it” — pro-
ducer of  Scottish
Television’s In Concert
programme warming
up the Edinburgh
audience for Cado
Belle

As bujld-up introduc-
tions go, that rates along-
side asking thc Average
White Band to pretend
that they’re digging a
Crusaders album.

But Cado Belle can
weather worse than that.
Being damned with faint
praise is no problem to a
band  who have been
damned full-stop in even
their short career,

Cado Belle — the name
is sald 10 be New Orieans
siang for a whore —
formed In October, 1974, in
Glasgow out of the remalas
of | iwo ' other * Scottish
bands, Up and Joe Cool,

Bass  guitarist  Gavin
Hodgson, saxist Colin Tully,

of the MM‘ ock-Folk con-

Joe Cool took part In the
contest and finished
Up,

and keyboards player Stu-
art MacKiliop. ' And then
they disbanded, too.

Explains  Maggie: “The
two bands knew each other
and 1 think it was out of &
sense of local competition
that we both eatered the

contest. Both bands just
simply 'collapsed_afierwards
throu, ous reasons —

borédom, frustration, dilfer-
ent musical tastes and ideas
— 5o it wasn't & case of

breaking up two bands to
form & new one. There
\Neu o hard feelings.”

Afrer
of talents the Cado:
needed s lead guitarist, and
Alan_ Darby, &
Edinburgh,  was
(hrough, & school friend ‘of
Mac
Robertson, wh
writes lyries Tor the band.

They_rehearsed from Oc-

traditional series of badl
a

over Scotlan

At_the beginning of 1976
the Cados decided to make

Laid-
back -
soul,
jazz,
funk:
Cado
Belle

prestige to the Cado:

Ao i (A1 e
B competent piece of
work, particularly ‘on the
e A T g
ter has arranged and con-
ducted the stelngs. But the
album lacks puncl

“The relationship between
the producer and the band
workeﬂ out  kind  of

Darby. “lt
o rulf; well in my
opinion but, ia retrospect,
because it  was our first
album we gave Keith an
awful lot ol say In how
things should be done and
what sort of sound should
be achieved.”

“But we now have the
confidence we needed after
(his album snd on the next
well by aking 2
aetive part. T think’ person:
ally Keith was really great
because he had an objective
view of the band and
helped us see ourselves in a
fresh light,

Maggie up to &
point, but still remains criti-
cal of Olsen. “ | think he was

very well for some un-
known reason. Maybe we
were 1wo types of person-
ality who just don't natural-
ly get on weil
“I thought before we
started that Keith would be
better  for me than he
proved to be. I would
rather have someone who
would spend some time
with me and ask what |
feel about the interpretation
of the songs. Keith didn't
rel.ll look for mine, which
me was md because

this amalgamation the
Jos sl

rl||ve n!

ille p Alasdair
now also

tober T4 uatil their debut 5SS they stand 4
gig on January 10, 1975, at :omplnles and (ge
the Regency Bar in Green- ood

ock

and then followed the

ub and club gigs all

bands,”
cause as soon

traditional trek from
Scotland to London, a path
every 'Scottish
group who want to tmake If,
but decided against
Ihemsehlu in the capital.

we had

-dv-nugn over the London
says Maggle, “be-
as they start

chance
record
press
men  before
T N R, A %
~experience.

“We had been playing for
over a year and we'd
over all “the problems that
aew bands have before we

even gave anyone & chance
10 put us down"

The Cados played places
like the Speakeasy, the
Nashville and Dingwalls, and

companies took
a gradusl interest. Hardly
surprising, since they were a
light and pm'esllonll outfit
even then. The band signed
With Anchor ‘i Wiag, 176,
and their first album, called

Cado Belle”, came out In
October,

It was an  auspicious
debut and, white =admittin;
they are pleased overal
with the record, the Cados
have certain reservations,
largely comcerned wlith pro.

ducer Kelth Olsen’s treat-
ment of Maggie's voice.
Olsen was broughi In

from Los Angeles o pro-

duce the band through
typlcat record company
strategy.

He bad an nmpmnve
track record, havi

duced Dy Johs's “Cu
Aretha Franklin’s “Amazing
Grace” and_the lncredlhly
successful “Fleetwood Mac
album, which on its own re-
catabiished the Macs as an
Important

Sthtes. Naturally, the. thinks
ing was that whatever sort
of job Olsen did, his
previous credits would lend

important o

Ms Rellly's performance
on the album is indeed
colourless and  lacklustre

compared _with her live
Singing, which has cchoes of
Cieo_ Laine, Joni Mitchell
and Linda Lewis, all tallored
o her own punchy inter-
pretation.

She is mot the sort of
bluesy  dame mi|
poeat IR s o ORI
Scottish female singers —
vide Maggie Bell — but has
more_jazzy_inflections.

*The falrly

jazz s

obvious,” she says, “snd the

folk Is easy to pin down.
was the sort of music

1 used to spend most of uh
lime listenlag to and iz
ing when 1 was younger in
Glasgo
Idully. T4 like us to be
something like a cross be-
tween the Crusaders, Flora
Purim and Cleo Laine. We
may not manage that, but
o b L ST

Darby agrees, particularl
with Y Craders idea,
AineYpT at S oXibeRasliY
of Colin Tully on sax and
flute and the n sec
tion of Roy and Hodgson as
the band’s great assets for
vealising this ambitio

Darby himself Is a sensi-
tive and dexterous guitarist
who has been playing tor
the last seve ly
admire guitarists fike Larry
Cartton, Cornell Dupree lnd
Carlos Santana. Santana in
particutar Is about the most

many things from different
guitarists — you c¢an learn
so much. I'm stlil lelrnlnr
After seven years | should
be better, but there's time
enough yer™

Cados certainly have
time on their side: Hodgson
is the younmgest at a mere
22, while MacKillop is lhe

d man ol the band at

venerable 2!
the next year they
plan to consolidate on thelr
current ;oslllon They su
ported & few weeks
ago on that band’s British
tour. and in the coming
months they're hopil to
fill the same role with the
Crusaders in this country
and another mame American
band in the States. A
headlining British tour is 8
possibility, hul the Cados
cautious
about that.

“We still have to be(ome
more  sure ol ourselves,
says Ml?lr, “but that wlll
come the second

enough getting this far, and
since  we're basleally
knoeked out to s doing su
well now, we just wnu to
be carefuf”

BRIAN HARRIW

Sale

oing forasong at Chappells

GUITARS (Selection) WOODWIND AND BRASS (Selection)
Yamaha 055 Classical £46.50 £29.00 Yamaha YBS61 Baritone SAX. o/f Low A~ £1,032.86 £850.00
" £49.00  £34.00 Selmer MKV Baritone SAX. Low A £998.00 £697.00
o GC10 Handmade Classical ~ £295.00  £210.00 Yamaha YTR738 Trumpet o/f, large bore, s/p £262.82 £190.84
" FG160Jumbo £72.50  £50.00 Champion Valve Trombone o/f £150. £136.68
" FG160E with pick-up £9250  £50.00 Yamaha YFL63 Solver, Closed-Hole Flute o/f £880 52 £577.02
o FG180 Jumbo £92.00 £59.00 Olds 'Super’ Trombone o/f £386.00 £255.99
. FG26012-String £92.00 £62.00 Buffet S1 Auto SAX. o/f £487.08 £355.50
" FG700Inc. Case £219.00  £149.00 Buffet S1 Tenor SAX. o/f £676.18 £425.25
P FG1000 Inc. Case £329.00  £225.00 Gemeinhardt Alto Flute o/f £751.63 £535.68
o FG1200Inc. Case £369.00  £254.00 Plus many more Selmer, Grassi, Champion, and Yamaha Saxo-
Shaftesbury 3190 Jumbo Inc. Case £105.04 £67.00 phones. Olds, King, Boosey and Hawkes, Yamaha, Benge and
o 3191 Jumbo Inc. Case £123.75 £83.75 Vincent Bach Brass Irc\;strume'r]\tsd M#rumar:su Sgnl:‘yo f\ihyanlawa
i i £42.95 £33.00 DeFord, Armstrong. Gemeinhardt, Yamaha an: ernals Flutes.
HinfFary m?gc'asf'ca' £54.25 £39.75 Artley, Selmer, Noblet, Boosey and Hawkes ‘10-10°, 926", Buffet,
4 N108 €8450  £63.50  Yamahaand Rudall Carte Clarinets.
" N76 .. £13350  £100.00  pRymMs AND PERCUSSION
Guild D25C Dreadnought £279.60 £185.00 Premier _B717 — Blue kit £57351 £539.00
D35sB . £326.20  £220.00 e —B203 - Silver ‘Kenny Clare’kit £4356.40 £316.93
Gibson “Dove” — Cherry sunburst £600.00 £385.00 - -B202 —Red £358.73 £291.17
=L “Hummingbird* — Natural £485.00 £300.00 A - B202 - Gold £368.73 £291.17
59 J40 - Natural £334.00 £175.00 e Vibraphone 701 £426.93 £377.89
) J5O Natural £371.00 £225.00 o0 ¥ " 6005 gg;ggg gggg%s
Ovation “Patriot” — Limited issue £450.00 ” arimba 5 -
o Electric Artist £485.00  £391.67 " Xylophone _ £548.95 £485.80
. “Pacemaker” 12-String £445 .00 £359.61 We stock all ‘Premier’ Drum accessories, Zildjian and Paiste
o Electric Folklore £495.00 £400.23 Cymbals, Heads, Cases, Covers and all other Drum accessories.
Custom Legend £770.00  £699.95 OTHER INSTRUMENTS
PLUS MANY OTHERS Hohrer Verd: il N'Piano Accordion £50845  £453.08
Galetta 120 Bass 3— voice Piano Accordion o i’
El?élls‘g\é&g:s.safg;l‘f{ﬁgce while stocks last. Gibson RB250 Mastertone 8 ganjo ggéggg g;ggg
G740XL Electric, Rock & Roll, Extra Light Gauge ~ £3.52 £1.76 Gibson RB100 Mastertone ‘G’ Banjo : -

Lightweight, Collapsible Conductors stands £9.95 £8.95
Also available a wide selection of sheet music for albums and folios
at greatly reduced prices.

Subject to availability, prices correct at time of going to press and at
current V.AT. rates.

GE340L Acoustic/Electric, Sonomatic, Light Gauge £4.40 £2.20
G140L Acoustic, Bronze wound, Light Gauge £3.58 £1.78
MXR, Systech, Dearmond and other effects pedals all at reduced
prices. Example : MXR Phase 100 £119.95 £95.9!

Yamaha Combination Amplifiers

G25Watt, 1 x 12 speaker £1569.00 £111.75 u

G50 Watt, 1 x 12" speaker £239.00 £179.00

G100B, 2 x 12" speakers £329.00 £225.00

Deluxe Jumbo Guitar Cases — Special purchase © £22.45 50 New Bond Street, W.1.Telephone 01- 629 7600
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American special —

R a band that declared itself bank-
rupt not too long ago, Dr Hook’s
fortunes have socared during 1976.
Their single “ If Not You " has been in
MM's chart several weeks, while “A
Little Bit More,” their summer hit,
turned out to be one of the biggest
sellers of the year in Britain.

Yet just over s year ago Dr Hook scemed
tu be falling apart at the seams. Flat-broke
m San Francisco, they became bankrupt on
the advice of an accounlan( a move that
effectively severed all their existing contracts,
mcluding that with their record company CBS.

More importantly, it enabled them to keep the
creditors at bay until new life could be breathed
into this peculiar httle group.

**We found out that we owed money to every-

the world, wyer, thelr joint
lud’e' (the one with the black patch over one
eve) told me

them the money we were making just
cover the costs of getling therc and back
didn't have any hit records so we just gat around
at home and kept staring at all the bills.
Sawyer, like co-leader Denas Loccoriere, is
s jovial yet sincere fellow who has RiRithed
D¢ Hook 1nto a curious enigma on the rock
circuit. This band is so utterly unpretentioug that
they mimic rock’s grosser forms yet
song like ** Only Sixieen" and -egister a massive
hit.

Songs like Cover 0{ Rolling Stone” -— a
spoof on the US magazine -— and even
the now elderl "S Ivia's  Mother *  reflect
musical imagination allied to the considerable

vocal abiities of Sawyer and Loccoriere which
tend to be overlooked amid the satire.

Onstage they can shift from the outrageous
to the musically valid in mere seconds, a situation
that at one time stunned audiences into mild
disbelief One minute they'd be awful — truly
and dehberately appalling — and the next they'd
display harmonic charm of virtuoso standards
Sometimes audiences would react by lhmwlg
vottles, but most times they were just bemuse:
at the antics of these jokers.

Either way, unfortunately, [t wasn't a_style

infinitum, and the Hooks
were grounded. After bmk“'ﬁ“{, they went back
10 being a bar band ~~ whic| ey'd been before
they ever had any record contracts — and effec-
tively siarted again.

It amuses Sawyer to relate how
better off as a bar band than as a ned act
whose commitments to thelr record company
mcluded expensive touring. The more famous
they became, it seemed, me leaner the takings.

“When somebody becor
bankrupt, it's like the denlh

they were

percentage of the

Dr Hook:

happy
days are

here
again...

Nonetheless, the whole bankrupt’ People think it's

oup.”
l?llen did

of something. It's all over important band were dhnppointed to be only small businessmen who
m and gone,” con-  stay wuh e bang — lyricist  leaving CBS, for they'd buiit  go bankrupt, the little shops

tinued Sawyer. “But we all  Shel Silverstein and producer up a close relationship with  on the corner.
“1t was kinda absurd. We

went over and had a_meeting  Ron Haffkin:

t was Haffkine

the company over the years,

at Dennis's house The who managed tc persuade  especiaily their European staff, started In bars aud that was
lhlnﬁ we realiseu was that Hook to g0 intv a small even If the situation wasn't always good, we'd
A absolutely  studio in San Francisco's 0o frultful. Oncc the deal stayed a bar hlnd we would

e looked Chinatown and record five with Capitol was secured the aving &

he eyes and  new tracks, one of which was  band moved their base to never

‘e’'ve no ‘' Only Sixteen,” a song that Nashville from where they ound out that there were

money, and i anyone wants

to go home this Is the right
time td do it’
*Nobody went We all
hung on Even oui road crew  to atten

who weren't_even being pald

Loceoriere had been singing
on stage with the band for
some time whenever Sawyer a y
was ubllsed to leave the stage
10 his eyepatch.
ook the tapes and

such things as concerts and
records we would never have
gotten mlo -ny o’ this.

“ You recorded
*The Mlllloﬂlire when we
were bankrupt and the engi-

have been working ever since.
They average aroung 270 gigs

strange thing about
I e s e SreWeciin
tathom out the idea of a

B e m A EEd (S looking for new and roll band being bank.  neers on the session were
offers fram other bands who compantes” explained Saw- rupt”  sa Loccoriere.  saying to us, * Hey, guys, can
could pay them  but they yer. “Finally he went im to  Pedple would seeus on TV you possibly give us a little
stayed with us. There were pitol and made & deal with  and hear us on the radio. and ad because you owe us for
25 of us to think about, the  them. id be- they'd think, ‘Hell, I the last five sessions?’

I R PV T TR e, SecaTseNGi iaiee up out of it. bought thei’ record for 5 “But we've all good sense
and now cverybody owns & We could eat again.” bucks and they  can't be enough to know that we

DR HO

couldn’t sustein unless we
sang and played good. Every-

hme mzy Ray falling over
and me banging my head, but
what people scemed to miss
was that there was music
going on, too. Now they're
realising thie

riere mlldly aston-
ished about the group's suc-
cess in England, though he
credits their sppearance on
the Old Grey Whistle Test
earlier this year ar the main

actor

“We )n hnrd
Little Bit
atmost a mllllm\ coples there,
and now the new single is
right up there so what It all
eans well, maybe little
girls will » stealing Ray's
socks when we next get back
to England. We don't feel lnr
different over here but
be strange if we can't walk
in the streats because we've
always been the kind of band
who™ just goes around the
c0|mer to eat tn » hamburger
jolnt.”

lhll ‘A
sold

3

The concept of forming one
where everyone
Invofveal from the guitarist to
roadie, ih nor new, but
l.n coriere is slncere |n hls
belief that each
matter who, is as vital W the

It matter if you
e xulllr or fix the
guitar when it Dbreaks. The
show really falls apart if the
right guys aren’t there, and
they're friends of ours, too,
30 they're |just as importan
m.

as 1 am.”
Despite  this  solidarity
there has bzen one change in

the line-up Guitarist George
(Cummings) — ccoriere
couldn't seem to remember
his surname, but he had
e hair and
doubled on pedal steel -

hasbec b IR TE:
cause he was tired of touring.

His replacement is call

Bobby. Henke, but is known
to everyone as Willard He

i tar_player,
ospital. and
Do hacwass ekt U
wha's an old friend of ours,
In as a temporary

came out of
hospital he came. back. into
the band, but Willard refused
to split. But that was great
 this band has been through
together, holding
fach Tttt S during the
bankruptey, that it would
really hard to audition a new

Buy.

“'When George left the
band 1t was more like your
brother dying, and when that
happens you don’t go out and
audition for another brother,
do you? But Willard just
slipped In at the right time,
and it couldnt have worked
better.

The gnlellmn road schedule
allows Dr Hook little time to
set aside for studio work,
which results in them cram-
ming recording time m when-
ever they get & chance and
wherever they pen ta be.

TALL

Clark seems

the content of

night. As it
il

. coincidence.

album [s & car
Country pitking

album, explm

refereaces
loners and losel

he was serious
music business
his  wife,
bars at night.

Mariboros, but he
O
wood

and lean, blue-eyed and
quite possibly mean, Guy i
to have
straight out of the Mariboro cigar-
ette adverts, the ones that show a
cowboy in a hat,
cariously on a fence somewhere out -y
on the range where his only com-
pany is a coyote, a can of
and, of course, a faithful horse.
All that was mlssing, in lu(. from
Clark's shows at the Other End in
New York were plnol lholl‘ though

for the omission,
in the audience at the end of the

Neuwlrlhb who played on the same
lark, almos

that with his’ abusive remarks from
the stage but that, 1 feel,

Bnt back to Clark, whose second
“Texas Cookin',"”

been released by RCA. Plckcd as an
MM Choice selectlnn for Oc

Il|e folklore of his
native Texas. His lyrics abound with

Tlark found his way to Nashville

six years ago via Los

year before, he'd

dobro factory by day and
ght

Hedli, tact amekag kall MMl bot

mblnn:c
Fven hiy

short sentences of precise explanation
without g talls, yet
help noticing that two of
the fingers on his right hand were
ndorned with silver finger nails when

walked

and they also mend nalls for guitar

players. Last time [ was there they
o Made P only had these dam silver things.”
u Wl nl'l w,k (;..,k ?...m ‘m h?vz 00, l‘u“s the:
happencd, Bobby beem in England playing a few ciub (20 LKW i
and sppering on the Old Grey [LF (¢

istle Test, but the tour fel)
through when RCA failed 10 come up
with the necessary promotional ex-
Denses (about $10,000) for the trip.
RCA deemed the visit premature and
Clark agreed. He's hoping to make It
by next Spring instead.
born fn Wesi Texas, the  year
lawyer with no musical Jae
s earliest
to music was lhl’oﬂh‘h h‘l dad's ll::y
ariner, a lady who played gu
e gnd sarg Mexican folk songs. - When
d playing gultar, the only
B iresNiipiayeX iwacer MeSICoN Boncs,

t made up for
was  just

matter s
has just

the  He was

tober,
blend of Nnbvlll' Sonisolia

ing_kinds of pe

who have been (ogether mbout eight

fo cfunnghters, whores. 5 ¥* volved Into more traditional  months, though & bunch of well

folk music and things by more €on-  known musiclana played on his abum.

geles, where lemporsry  songwriters  llke  Pete  Jerry Jeff Walker, Waylon Jennlngs,

Inlroduced to the Seegee” he said Tracy Nelson and -nu

or the first time. A By the dme | moved to LA, v were all involved, and Emmylou, in

left_ Houston with begun wriing more and more, and particular, has been singing Clark's

Susennar to work. n & 1 foat decide 1o 00 something sbout  pralses Whenever she gets the oppor-
sing In it It seemed there were more people  tunity.

out there | ness than any- m. hma comnrlu. Danny Row-

where else. 1 in a dobro guitar), Charlie  Bundy

Orke,
building guitars and every
could make an_appolntment
With somehody T'd orive  out. from

morc than

1o t East-
talk is ehwed to

Long Beach where [ lived ta LA to

play my songs to them.”
ne day he played hia songs for

the President of Sunbu

musie publishin,

e people began recording ‘y
ongs we were tiking (o dif
ferent record labels

already had my publisbing,
around and signed me as an artist,

4
wealth of material was available
for his first album, although the pile
has been seve
emphasises, though,

imaginatlon but stories he remembers
from his chlidhood

Tve just
eas Into some kind of perspective.
s just the wa 1
ries about oflmen who worked in
and lmrlel About these drif-

s now worklnl with a band

jan

u-). CEhe Tl
Sayles (fiddle). Sayles Joined up only
very recently for the current spate

ry-Dunbar, the
arm ol RCA with

when RCA.
lumed

r knew lhnl all along
to do when  hel

days. * Over the
tried to pit these

1 remember thing

(drums) snd John

of dlln on the East Coast
call

an_cconomical proposition,

Poppy '
bizarre figure. We lived m.enm &
Houston ‘g long time ago. but he's

Texans
but § don’t feel weird.

the Whnle Band

ed
lnd dependin“ on whereabouts they

US, various others come
them according to _their

e e T ek Mew Vouk lwt  offices In LA, New Yown and Nash: llity. Mickey Raphael (Willie
perched pre-  week. Ville, tmpreased, they offered him the s harmonica piayer), Rodney
my nalls pickin® ma Opportuity to live in Nashville, and  Crowell a ank DeVito  (from
guitar,” he drawled, smiling at he, packed bis bags right sway Emmylou Harris’s band) and Peter
ans  possibility that | was under the mis- already had the deal to wﬂto Grant (Hoyt Axton’s steel goitarist)
R|d&jirmpretslon, thatshepworesfancy |s so I Just wrote away and began  are all_irregular members of the
nails for Gecoration, * There's & shop  PIsying in bars again at night A er  Whole Band,
in Nashville thay does nails for women 3 Whi Running the band, though, is e

“Not a

plcking up what I don’t make. They
us cover things.”

n so, Clark’s album has notched

a very res)

n.un in the Staies which ix more

clable 78,000 sales

rely reduced by now. He  than ctory for an album b
that his subject rellll'!ly Illlle-known artist, w,

just  figments of cord  Clark's
“‘The Last Gunfight* as the title

track for hls next album. Cash has
already _recorded * Texas
ather Clark song.

own.

1947," an-
Van Zl dt, who once lived

with Clark for eight monlhs has been
2 major influeace. - He's

the
lark.

Sarted writing" aile
! I on

ad about six alb

Rmrds. but

a
’i"’.ﬂmw try to write songs for
other people ,zut

them and get into them
very flattered. A lot of the songs, as
1 sald, sre very true so they need to

it they do record
then Pm

are 2 welrd bunch  anyway,

Chris Charlesworth in New York reports on several widely

‘ Tonight we’re with Kiss and tomorrow we’re playing for a
bunch of deaf children — 1 can’t think of anything more boring than doing
the same show.”

On the last two days of their
summer European tour they
cut half-a-dozen tracks in
Copenhagen at a studio called
Sweet Silence (" we thought
that when we listened to our

masters  a; .|n they'd have
been wipe * = Locco-
riere) and lhey regularly

amass as many as 30 assorted
tracks before Haffkine confers
with them over the choices
for an albun

* On the |lll album people
said we'd gone ail mellow,
but that was just because we
liked those rongs at the llme

the next album Ray
someone it could b
ing banjos underwate;
God knows what Il will he
1ike.”

In fact, Sawyer had re-
leased a solo album of mnmly
eoumry material, the fi
time of the blnd

lllempled a mlo project.
called 'Ray Sawyer, which
was the best ey his mother
could come b
Loccortere. “Bot  its dalng
real well the country

charts,  especially as we Just

did the Grand Old Opry in
Nashville.
“We're not playing in

clubs as often as we d.
Yau re on the yoad the whole
Tong. You don’t just want
s appeal to the same types;
you want them al te like

We dont care i we're

bunch of old people. Hell, I
can't think of anything more
boring than doing the same
show to he same audience
300 times a vear




ECEMBER, 1976,
will go down as
an especially industri-
ous month for Frank
Zappa, a musician
whose regular workrate
is never exactly slug-
gish

Ensconced in & New York
Hotel room with his wife
Gail, he is directing, pr
ducing and renearsing
band for a series of one-off
Christmas _shows at the
Palladium Theatre that will
document the history of the
Mothers since their incep-
tlon in 1967 to the present

ppa is importing the
kmd of liquid light show of
yesteryear into the con-
certs.

Meanwhile, he has a mew
album “Zoot Allures” out on
Warner Brothers, he is writ-
ing new material for the
Christmas concerts which he
hopes to record, and he s
involved In & seience-fletion
movie project with United
Artists. Also, he is up to the
neck [n law suits with his
former manager, Herb Cohen,
who runs Frank's previous
, DiscReet.

has always been 2
businesslike fellow, runnin
affalrs in & disciplines
riftae 15 Furpte stag-
ring, to say the least: by
s own caiculations
are about 45 Zappa albums
veleased, five on Verve (ln

MGM  offshoot),
packages from those nve i
on cither Bizarre, DiscReet or
Warners, and about a dozen
bootlegs.

In converlallon lepl is
crisp d he  point,
uttering ﬂnemenu that often
seem (o have been previously
prepared.

P says his new man-
ager is Bennett Glotzer and
he's  been involved _with
Blood, Sweat and Tears,
Janis Joplin, Procol
and the Band, a pedigree
thet peems to satisfy Zappa,
who i3 aiso quite taken with
the name Glotzer.

Zappa’s latest band com-
prises Terry Bozio on drums
vocals, Ray White on
gumr. Patrick O'Hearn
bl and Eddie Jobson, late
oxy Music, on violin and
lynlheslurs.
The  link-up  between
Jobson and Zappa occurred

when Roxy Music supported
Zappa at & show in Mil-
waukee last year “When

they’d finished ~their set he
over to me and said
he'd like to audition for my
group,” continued Erank, -1
and inquired how
long hls tour with Raxy was,
and he joined us when it was
over. He came on the road
with us for a lew aays, tried
out and
back 10 Raxy Inr L1 T
months,
“Then he called me up
from London much later lnd

1 "Was stll interested in &
keyboard/violin_player, so f
gave him another chance. |
wasn't aware of him at all

before he joined 1 don't
know anything about glam-
rock,” admitted Zappa.

The band are all much
younger than Zappa (“isn't
everybody?”  he  quipped

when I mentioned this), but
he is hopeful they will spend
a with  him.
*“They're all very good must-
they're all very
well prezerved.”

Between times Zappa has
produced an
Grand Funk,
will probably be their last,
since the latest news from
the Funk camp Is that the
band have split up.

“According to them they
had been trying to get me as
a producer for
time,” explained Zappa.
“They first discussed it with
me last  year, but they
thought of me several years
8g0 when they were shopping
for producers, 1 guess who-
ever wi dling them then
thought [ was too werd

“But they finally called
Srdb Tl A T Toly're gre,
snd 1 like them

as_ people,
But they actually broke u; up n
the mitdie of my recording
sessions. On the first day o
JOverdubs they splil up, even
‘though | had'a mesting unti

four  in morning  with
them, vrvm.~ to et them
béck samsthar. They finshed

Wece gecting resdy to
* fur, but they never
d T esw them i Detret

warked there and

MELODY MAKER, January |,

different musicians for whom 1977 could be a particularly golden year

Tl give the Queen
a backstage pass

(he); lold me they'd broken
up
/\slde lrom Grand  Funk,
Zappa has also spent some
time with Black Sabbath, a
relationship that culminated
pa‘s compering lhe[r
show at Madison Square
Garden recently. 1 remarked
that his preoccupation with
such  heavy  metallurgists
seemed at odds with his owa
music.

Not o he replled. 1
dos ink those groups are
Al all, and If you hsd
to say that in front of Grand
Funk they would become
quite irate. The comlng

ey're
from two different worlds l
think Grand Funk Is like an
ultimate garage band and
Black Sabbath are completely

e.

Zappa's last visit to Eng-
land was & non-perfol I3
trip to appear in court in his
case against the Royal Albert
Hali who, four years ago,
blnned his stage presentation
Motels. :appu lon

im

but my attorneys w.med
another S14,000, so I thought
who eds this? and gave It

"Bus 28 M bl towards
England as a result of this
an the incident at the
Rainbow  when  he  was
pushed from the stage?

“Well, when 1 first went to
England [ thought” everything

was  cute, had  the
Beatles, they hl those little
omted-roof  buildings, they

ad  Aquascutum  raincoat:
and those neat bowler hats
and umbrellas Then 1 went
aver and came up against the
Queen and her pervasive
nfluence,

“1 muess 1 just have a lot
more rational view of {ollv
td England these dave What

new wwid wak that I'm not
Aaing bark there unless 1 gat
:n apntogy lrrm the Ques n,

av,

formed me (hl! that's ln
untenable  pomtion  Watring
for the Queen te Wy ‘serry,
Frank' won't do at wl.

“She won't apologise for
the breach of contract, and
that's what the whole lawsuit

was reall about,  not
whether 4 Motels e
obscene or

ot
was very clear in me ]udgel&
final statement L was a
breach of contract trial and
nol an obmnny trial with us
ersus  the Albert  Hall,
whlch is the Queen by proxy.
judge was right when

he said there had en &
breach of contract, because
we had a contract to play
there, and he was also right
when he said that 400 Motely
wasn't obscene. But when it
came down to whether the

Albert Hlll
royal institution and we can't

g0 around giving these
Americans money’.
o, would probably have

felt a lot worse about it if 1
had ?\)m through with lhe
al and spent & lot more

ust lo show there's no
ill-feeling.
Moving on to the upcoming

pass

two
shows a night for six nights,
and attract & re lar b nc of
fans each tim s to
recreate lhole shows Yor lhose

pe“,‘l[’n England, though, we'l!
be doing a lot of new stuff
We'll be domng this plece
called ‘Punky's Whips’ which
3 about dur drummer having
a peculiar fascination for the
lips and hairdo of a singer n
a band called the Angels
There's _andther new seng
called ‘Tittes And Besr' in
which the drummer gets to
play the devil

“Thare's & whale bunch of
new things that haven't been

recorded un” any album, but
e fact, recording
them at lhe Palladium The
e8I net so much a five

FRANK ZAPPA: forms bands as the mood takes him — ‘1 just form bands to see what they can do.”

album., because | may well
overdub things, but I'm just
hopln; lhe Quality will  be
good e
It seemed I said, that he
was extraordinarily prolific,
with a new album released
and yet new, unre-
corded material to play.
“That's just by contrast to
other people who are 30 busy
chopping a line of coke to
put up their nose that they
don‘t  have time to do
anything In the music busi-
ness. At the I!sl counf 1
hld 45 albui
This sl(ement leemtd an
exsggeration, but Zappa went
enumerate. “I made
MGM, and ow of
those they nnlcklged 11, and
that makes a total of 16. It's
incredible to think about it
but it's true — and actually
it’s worse than that because
the 11 are  actually re-
packaged out of the first three.
“They _didn't Tepscknge
gDy Gravy' ‘Ruben
And The Jets', 'hldi means
that all  the rnckl.ed
albums were made from the
first three albums. I have no
control over it, and what

would repackage old material
and have it on the stands
whenever 1 was touring. Tn
many instances their dis-
tribution  was better than
Warner Brothers, and people
who_ didn't know any better
would pick up these old
thinking they were
new just becnuse they had a
new_cave
"People would go to the
stare thinking | had a new
album out  and whichever
o they'd tee they'd pick
They  probably didn't
knnw what the title wae 0
who knows what happened?
“On tup of theee there wre
17 on Warner Brothers and
about a déaen bostlegs Most
of the old #tuff en my
records  was  never realls
plaved perfect. but pradually
a5 the quality of the muctan
1 acquire for  the

group improves, and as 1
people with more technicat
skill, § can get better
readings of the tracks.

“The difficult part with me
has always been getting the
right attitude towards the
vocals in the things Some-
times I've picked up people
as vocahists whe don't know
how to put an idea across
from the early days, and
that's why I'm “always writ-

ing new material”
new band is simply
cllled Zappa. The Mothers of

Invenﬂon it seems, have

been laid to rest.
“Thls is so far removed from
what the Mothers were. It's
about time people stopped
asking to see Jimmy Carl
Black and those people.

lhe Christmas
their

going to do
L] but
schedule didn't "work out that

seems, s
ZIDDI'S ?IVDIIY“Q occupation,
his raison d'etre for running
the band. "Il take the
trouble to run a band s
get the chance to write for it,”
he said. “The writing is what
1 want o do, and I'll put up

can't help it if people
ready for
e, o
ferring to th nt ban-
ming of his Fration Dy radin

stafions and general  con-
troversy  that _surrounds
Zappa's lyrics, "That's the

way | talk. Can you Imagine
me sitting around and writing
2 bunch of love songs? The
ideas come from the kind of
life 1 live.”

Zappa tapes almost every
live show he does and relllnl
the tapes for ever. The o

ones he misses are at hlll:
where a fee is demanded,
such lhe Fell Foﬂlm‘
which

orlgmnlon n foe " for the dgh:
pe recorder on.
warehouse of

tapes, i Ive listened o
mos( of them. 1 average 100
hows a yeal, and I've been

Aoln; this since 1971 30 T've
now got about 2,000 boxes of
llpes in store. 1 enjoy
the music, and 1
| playin n back and
copfiaringhthe
“Some of my bands are
improvisational than
. When George Duke
and Ruth Underwood were in
the band we used to make
up a lot of stuff on the spot
and come up with rully
amazing pheces some days.
ese tapes, wme of
them at least, may one day
be released as part of a 10-
record set, a project that was
first mooted by Zuppa three
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years ago but which has yet
to reach fruiti
“There are  some logistiesl
hassles to putting out som
thing like that, bat we're still

working on it. Possibly it
will be released in Europe
before the US because these
things have worked well in
Europe befor,

“its ot things Iike the
earliest discs [ ever did. Side

one has a cut that was done
in 1958 with me, Beefheart
and my little brother record-
in' & machine I the

English department at
schaol. It is the first, record-
ing of Beefheart singing. We
do a blues called ‘Lost In A

‘Whirlpool? The first couple ol
discs have stuff that runs
chronologically from 1958 to
1968, some  documentary

stuff, some songs that were
recorded and left off albums,
and some demo material.

“For example, the ‘Hot
Rats’ album was going to be
a double record, and there’s a
whole extra album of stuff
with Sugarcane Harrls which

lhll we couldn't fit in.""
is working on_a
rice tag of $50 (sbout £30)

lor the record which, as
as llve and extra mllen;\l
will include what he calls
“docurnentary” items which
amount to tape-recorded con-
versations  concerning  the
Mothers and their career.

won't ble to
live without it because it has
all the hot poop on the band.
We have a recording of Jeff
Simmons quitting the group
ust before we did ‘200
otels’ — Mark Volman had a
recorder golng in a canvas

chair during the

dlscuusmn and e me
the tape later. They're not
re-cnactments, but the real
thing.

“Also there’s a recording
of the old Mothers rehearsing
the material from the ‘Freak
Out’ album They're learning
how to sing ‘How Could I Be
Such A Fool'. There's also
some policemen raiding our
recording session when we
were recording  the ‘Uncle
Meat’ album. They'd had a
notse complaint.

Fi of Zappa's bands have
been particularly stable, and
the ‘current “one is no
exception. 1 just form bands
to see what they can do,"” he
said, as we wound up the
conversation

“l think there are people
waiting in_line to jom my
band, s[mply because you can

join the Mothers or what-
ever. You can't join the
Beatles and you can't join

the Rolling Stones, but_you
can join in with what I~ do
because It changes all the
time,

“Some  people join
because it is a logical step-

career,

o ind Onet

sombody claps for them lnd
r get the spotlight on

lher clothlng, they will want

of zet
Indlvldull record contract. 1
just perform the function of
a talent scout.”
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TOP rocky beat stars don't
get up before noon,
hence me rising at 8.30. Got
to drive to London for the
first gig since the
Wish  1tour.
College ball.
Virgin Management. Kevin
Coyne suddenly appears
looking like a comed beef

more like it's been pulled
back in than cut short!
Decide to go straight to

weird susplcions! We've mi
aged to stumble Into the local

ational Front stronghold;
decide to clear out before we
ger a rubber truncheon with
the next round of brown-

mix
Back at gig. (h: Cimarons
are dellverm” dread to an
sudienc middleclass
rowdies doi frug, bully
gully and fly, Just enough
time for several more pints
of real ‘ale. The thing about
real ale Is when it's good it
great, and when r's bad s
the National Front,

has come to an en
Wilrercatrets in. Desplte
adversity, _ every works
out in

ine et Blnish off
e comaany i of
Allan Jones, ace

iistening gleetully to The hell-
raisers. Any bed.
B e Have 1 reay xD(
t6 go to Sunderiand in four
hours’ tim

271 milest Sunderllnd rellly

is Z7I mlles
boolzd \hm

He should be made to drive
then watk

van over rotation of
Penthotse, Mayfair, and Club
International. ‘1 think you
have & beautiful body, mon
cheri, let me sit on your face
Oh it's the long
champmn-
e arold,
were nungry ~ Harold Fxrsl.
anager and  ma
wallel rdnul to stop, r!asnn

distance
Shl? ngnm Ah we

1077

January 1,

.Y."

given as “it's not dark
now  presumes |

. sh we could have
done more on reflection.

SUNDAY morning. I don't be-

lieve are digging the
road up outside the bloody
hotel windows! Suddenly feel
a_terrific urge to be in the

van  speedi way
Sunderland. ?eld for Middle-
ton Civic Hall, Manchester,
'eellng more like a mvening

lesmn than a rock
o! international repute.
crawd!

us
Beanstalk. Someone

sli ul where, heads
will roll *“at town ‘all”
“* Supercoach J And

The Beanstalk 95p " Scanda-
lous!

’Truek ' Cummins lllyed

me
he-anul eity. Liverpool.

1 LIKE Monday. Everyone

m lnd :nys 2 Sign this,”
"l

b N 20
polite. J signed it an
Max Bygraves. Ted Ray,

a

of lazlness,

work but I stay
long as I can;
considered
arer

order to have a better view
of them shivering at the bus
stop. 1 even go to me mume

-‘me up in
quite cold and then mu”lml
busk under the cover
* hot-shot slumber
duvet.’

Re-awake at 12 in a cold
sweat, followin
nightmare) in

rock
Netional F taken
over the Old Bab Hatrls, Such
quotes pofpt into my head a8
‘e fine performance
from Oolm Jordsn " and “ it's
8 pleasure to see Paki-bashing
e streets.” Lel's
e Stewart sand Gor-
don Giltrap can't compete
th that, or want to, T would

imagine.

at  Northwich Civic
Hall. What & gig. what a
crowd, what fun,

Sta
11 nmm.uy womed ©

)
Sied b} Nanmm-l um“nm-m

g0 a8 3 reasonably miraight mnllcal

n Liverpudlians ever cen be described as stra oh —

udes wildly” bu
wal

rous akits upon the fikes of e
s Quo and punk

UNEVENTFUL, ullxlnf
tpent._uncvenifally relaxing
Read escellent book
stories, Switch Bitch by Rolld
Daht, " highly

2 ing

o ate Josing. I'd love
to sy i's not the = but
it is Roll on Wedne

SISTER Val calls to take me
1o town to buy my belated
birthday present. This reminds
me of the trip to town
my mother to buy my first
peir of long trousers. Wa.l I
17 or 182 Wednesday ev
80 to Kirklands Wine Blr (In
leerpool) to one-time
Supercharge trumpeter Alan
Peters® blnd 29th and Dear-
born.

sounds _great,
Swigging s ang foads o of
ar to be getti
o Sudaenty’ m’.‘.‘i
Easton (Liverpoo
Alea

known to his
Soup and Yes_fans,
through the dool

manager, Kelth
with Phil and | manage to
secure an offer for lunch the
following day. I suddenly real-
ise, when ing_through

and menlor)
has not arrived to cash me
cheque. Had to find some way

“ 3 gang of tow

S0
di By
Des O'Connor

Ice and fol enlures that
we have to crawl home. Van
breaks down again at the end
of M62, After :hafguslng c‘l:'
pu on grou

Lord

Bars

y 1o rmed
&"’v act

Bay City

Bennett, Paut n at
@ Suparchargs “have cow  album: teoen | Msic
? 8 locel isbel. Stag). ” Local Loda Hate Cand (Vir-
als0 to be relessed on Virgin in the New Year.

getting Chris (Mr_TV)
R i e Y
money., Two blows to the
throat and & shin gouge did
He really should wash hrs
hairt 3 1 Rad haie 1 woula
wash

Evening begina to dissolve
into bleery drunkenness.

EARLY Thursday
Feel splend d,
Sons

morning.
sull drunk.
wake

me 501 [Fascliectd (ke

hole reviews in

the press this week. I notice
i de

ﬂle in

Lunch wllh Keith, anl and
*The Rodent’ Turns to
be a grand affair at Al.lnm
Tower Hotel which overlook

arriving home 1
grosted by @ telerhone call

Our mana-
ger). We've been benned from
the ontfort  Hall,
Lefcester. Why? Simple, for
using street language and
scting in an unseemly fashion.
Much the same, it occurs to

me, as the 25¢ who
said to come, l like Leicester
and ] enjoye

working there. Still, there are

Fehe

Tonight we're at  The
Highwayman, Cheadle Van
breaks "down in Stoke and
starts again as mysterlousty

piles must be
1

L e
Suther-quims.

sta;
agein. Home ot 4 am.

THE Christmas festivity is
tippling” through e crowd
'Edge Hill Toaimmg Colleﬁ

y

Ovmsklrk Big Curl
arrives in all sheeps|
coated glory and lnslunuy
secures 1wo Mc-
Ewans Export for the con-
sumption of the Gig
goes well despite faulty moni-

tors, crowd slow st but
warmed up really well towards

as it stops. This seems 0 be  end of show — or wes it the
one of those accident-prone McEwans that warmed to-
igs. wi the end of the show?
Lyn (our lighting engineer- AN band extremely tired
ess) almost breaks her leg. again.
Truck Cummins drops a ﬂ:ﬁm Bob limps off to van,
case on his foot nnd punche: Karski (Gene Autrey’s  side-
wall — amost breaking his  kick) trolls off laconically
hand. Bob's knee hn swollen  mumbling  something about
o from kick delivered by gastric flu. Dave ' muppets’
Nasty Dnnmore o Our out of the door while Ozsle
punk rock seques duckwalks through
SR o asks to  Tony leaves straight away
20 xmrnedxltely al(er g-z. His  because the treacherous

Amr we finigh — pleasant
rink at the bar with fan
the i

immensel;
Obnoxious glirl %

What makes
Sammy run
from pop?

0S ANGELES: Sammy Davis wrappeu himself

around a rare Courvoisier and ginger ale

(he has been almost completely on the wagon for

the past eight months) and rapped on his favourite
topic: the musical state of the union.

“ There're thngs hlppenlng today that are lrlghtenlng,

this at the risk of sounding 11

man. 1 say

archaic and dul

and prudish, but there e a lm o( sounds around — singers,

groups, musicians —

not only don't swing; they
also have no identity, no
recognisable personality.
Too often ls“lnse?::shmd
ever 5 [i s
of m-s who turn the
knobs.

o Sure, 1 love_ the Captain
and Tennille love
Chicago_and i cnzy about
Blood, Sweat and Tears, who
are 'orkln. with me at the
Greek Theatre; but I also feel
that somewhere along the way
music is becoming ripo

Any tme a et says, ‘Well
Tl keep re-recoeding’ until 1
ow

Dizzys or 17
lleses or 17 Thelonious
Monks; ope strofg individual
was enough.””
The conditions under which
s are made are a source
of lrritation that affects him
personally. * There used to be
a sense of urgency when
walked Into a studio; a com-
mitment that you felt when
you looked” around and saw
some of the great heavyweight
mosiclans in the band; their
presence_inspired you, Pnd It
was bealthy. But today you

Piaho and the tr:
Poday. We'll"add he "strings
later; and if we don't
‘em, we'll have some ol
cat'write some more strings,

S0 you wind up Just sing-
to s tape. It's llke arti-
fehal nsemipationt Jesus, If

my best in &
tion when § don't have cats
like Buddy Collette or the
Candoll brothers or George
Rhodes'  occhestrs _ sitting
around and digging what I'm
dolng and encouraging me
With & “smile, This akes al
the joy out of if!

show; I can mny oW
I'm on that show, when [
hear cats in the band saying
*Yeah, Sam!® That' |l| lhe
name of the
away that permnl.l eTbrant
and it all becomes sterile.
You're Into Orwell's 1984."
ng nis vocal peers,
s 2 categorical
there are, quite
pure and  the

Davis
distinctlon:
imply, the
impure.
“The cats that wind W)
with the 'ongevl(y in this
business, Hke Sinatra, Mathis,
Andy Williams, Ton:
— and, Pd like to think, my-
self too — have a purity that
eliminates the need for arti-
ficlal aids. But then you have
the whole other side of the

suddenly this 301
like a bunch of gibberish.

SAMMY DAV

“P'm not knocking it; m
tust tall about me at the
Age of 50, what I'm used to
and what grooves me.”

Sammy proceeds to make a
statement toat will get him
off the old-is-good-new-is-bad
hook: *“The Beatles were
pure, the lsley Brothers are
pure. Stevie Wonder is 1o
music today what Orson
Welles was to the movies In
his Citizen Kane days.
genius. l nvere 1he {mrlly

Gaye is mmomw. But lhe
other ca all those jive
turkeys who capitalise on

y
or  Di laying  ‘ Round
Midal 'f." Fhese " are’ not

creators.
“ Nowadavs, alter a group
as been working for a year,
lhey'll break up with some
excuse like ‘We gotta separ-
80 can get our heads
together.” What s that? They-
ain't been logemer but a year;
where are they mlll:r to?
‘What lnppened :e matarity?*
question maturity,

and of how one’s image

: “ Stevie Wonder is to music today what
Orson Weiles was to the movies in his Citizen Kane days’

changes with the times,
bothers Sammy with respect
to another Davis he has long
admired, Miles.

“1 think
he

going through a ftrans
Period. I appreciate the  fact
that from an artistic point of
view he’s looklng for some-
thi 's going for the

" Peoplehwho only lol.lowed

him in
Spain’ lllen dldn‘l buy
another a while,

for
will be shocked when they
hear what he's into now.
“But 1 woud rather
somebody ex|
on his ass
nate.”
Yes, but what do you get
out of it personally?
“1 get out of

see
riment and fall
an simply stag-

it what I
my own recent
hed my way, I
sisten to ‘Candy
blg as that record
“for me. I'd Lsten to a
couple of albums 1 made
many years ago with nothing
but gultar sccompaniment —
one with Mundell Lowe and
one with Laurindo  Almelda
= that probably didn't sell
ten coples.
*“But somewhere along the
line poul find yourselt sayi
0 Witn the trendt:
W¢ Ao qivehd: 41

wcu dnt
M

H’!n

lnow which of my records L
like to hear.”

Sammy finds R easler
abroad than at home to live
up fo an “I gottu be mo™
philosophy.

“I just g back from a
tour of Eueope and Japan,
and it was Ilke a shot of
adrenalin. You don't have to
get into_ any ciowning; you
don’t tell cthaic jokes. You
just do an hour and » balf of
3iny ln'
was the most exciting,
exhu.nung experlence I've
ever had, because these
people are ;&iy buglngl images;
they’re st uying per-
formance, and the mnslewerl
wrote about how | sang, my
diction, m; -y choice of songs.
;Inenu on what
seem be a one-
dlmen.llolul per'n ance con-
teasts sharply witl: the image
I recall from a visit to Wind-
sor, Ontarlo, where he was
pearing in a club just
across the river from Detroit,
back in the Fities. On that
occasion he sang. danced, did
a devastating serles of vocal
tmpressions, played the drums,
iano, wvibraphone, trumpet
ass.

and
Asked what had happened
to his sidelines, he banged his
rings on the (able and
: “What you saw at
the Elmwood w;
ago and omes under
heldlng of (here he broke lnlo
song) * Young and foolisl
I'm 50 now, and 'm not
going to take any chances.
“Why should ] go Into the
Greek Theatre and try to play
the drums and act llke an ass?

any case,
When you yet older you have

to prac
o ¢ need (wo weeks at least
by myself just to get my legs
in shape (o dance. I'm not
lust going to do a 11p routlae
y Shadow. ¥l

not at
He said It not ddensl'ely,
but with a confidence
brought to nd his auto-
blognphz Yes 1 Can.
When  the chlpn are down,
Sammy y chal-
lenge; but at pruenl they are
pHed so high that |hr| is
simply not the time to shake
the le, ~— LEONARD
FEATHER.

NE OF THE LADS
0 o ,

Rt dgms

The @Raver

WHAT have Transatlantic Records got against the popular
0 the wake of ihe Pordmoith Staforia'e sup-

garde ' matchet job co
Pone clanlu ln Philadelphia *+ . whieh
laby " Dvorak's - Symphony No. S From The World, *
and the evergreen 1612 are treated to & F

ndon,
punctuated by vibraslaps

ms' " Lullady
you can hive

e
a0d sub- - Shafi ~ wah Wah ujtars Beile
without it.
Lest the guilly secsion men_go
featletsiy reveal their nimes, rhey‘ate stan, Sylzman (we
AUs meant 10 be Stan Silzmann). Johin Edwards.

1 uwl-u l-y cnpu, Alan Parker, Her-

snould it be

unpunished, we hereby

ey
Mihamea o themseives. The Producer who shoul
KlAn(r

Stulk in the shadows wix Jean

Teanster bring &
T A opean WMl

at The Concert
t

Pu X
scarvey dlis th and nol
snell hils ihe profession
haa moved up to 18t violin with, (he
at patgton ma manigers threat
Rock Anmnd The  dlock “Totlowing - digtar
sddy boys &2t recent ghowings. The im purports to
tscribe T lmpl of “rock and roll . the new dance
craze in Ameri

ERE'S a comic item.

It comes from Steinberg Lipsman

or the Grat \ime

usiog 4 live
¥ e

; h*McOonaia (3 recording wilh the Crusaders

2 Noliwood Recorders. Perhiaps iheye been uiing an

tlectroalc bongo piayer ati this tUme. Shail we even got to

Apparently Tane sof Rod Stewart's management entourage

got vet.excited I8 a Beigian hotel and sent back his meal

th “too man: jow embarrassing for
AngloBeigian rethions Shouanti there. be intelligence
teais at He: efore we Bnulh are allowed abroad

Good o see a fit losking Clive Woolf at Lhe Half Riokne
Putney_ last week ke an 0 my combo 't Fh
Rand Reet. Wool was . jead ringer with G (then,

lled Spencer's Feat) when ilnes; uit. He
fibaaquencty apgal syl months 1 Togliar, Others who
e o netlel e Kig were Raiph MeTell, fert Jansch, Wiz

s Bus
mEe First e attiey o Jazz
Arkable swing era
legendary 1o Buddy Rich
combos an

lbnnu hnlurq some n
performances by guch bands a

Big Bang "Gene Krupa's 194
ma

HMY m Oxfora Streer
quic

How can we
at_Lon

London. But they get snapped up

Put thisr Seen sctively digging Moen

dgn's M3

h (hey? 'Sorry 1o see the Goodles
on their new album . 1t 0] becomes them.
is, “m
They

%2 block o fate in New York's
ltm for the ptop]e of the city. How mus-
h d Ilrh, delpllt Ill lhtlr "elllh and
play with ®ain in

Dlesse, says contribdior, o Lake, Thie

ust moved back into his Surrey home
fence and a moat around it, i you

peits) I;;lnkln; o’dmppln( in for tea or cleaning oul the




COLIN
BLUNSTONE:
‘No way

is my

career

ever

gonna go

as slowly

Blunstone
bounces

back

How Elton John helped one of
Britain’s most stylish

singers back into rock,

by GEOFF BROWN

'OLIN BLUNSTONE describes
his feelings towards the
vagaries of the rock business as
“numb,” a state of mind result-
ing from a two-year battle to
disentangle himself from his
previous managerial associates
in order to sign with
John Reid, career-
guider for Queen and
Elton John — not un-
successful acts. Colin
has also been signed
to Elton’s record label
Rocket world-wide ex-
cept for Britain where 4
Epic, convinced of his
potential, wouldn’t let

MELODY MAKER, January 1,

EltDn Blunstone flew out to
geles, where he has
lol of friends, ulher than
lln |s/h rth-west
. He wrote we]l out
and intends
month.  “l
also think 1 :hould be there
in January when the record
comss out in the Sulel
Of that moment he “sa;
can only lock back ol an
Sedaka, Kikl Dee and ClHf
Richard and  keep my
fingers crossed. It seems to
be their speculll{ doesn't
i, this kind of thing®" By
whi took him to mean
Rocket's ability to resusci-
tate or extend ailing
careers.

He's helped there by the
aforementloned Zomb|
cult foilowing. Even -
he toured the States with
the Colin Biunstone Band,
fans would talk to him with

remembnnu about
the old never
found it annoying. 1 think
an, is interested in
anything that I've done imn
music, in the way of
making records, I'm verv
muerad.”
the new album be
ys: “What we started to
In the first place was
reeonl singtes, and in the
kind o

and the rest are not quite
(’bwous There’s 1o

throw-away atbum

mm.gh " he hastil
The next album, he

bullt, largely, to

ficatlons of  the
oo wiors. “Hianes
recorded.

, and we should've got

‘mare quickly, but like
all @irst American TS
lost quite a lo¢ of monev

no-one seemed  willing to
help eufficiently with the
losses to justify gowg back

theses -
“Anyway, we played a
lot  of clubs like Maxs
Kanses City, the Troubador
Khight, and we
jayed a couple of concerts
ke the Winterland in San
Frandsco and the Lincoln

Centee in Now York. It was
g fun, enjoyed it.
s Sfotiithe s

1977—Page 11

test of a good tour 1 don't
knowt

"I suppose the pressure
wasn’t on because a lot of
the time we were opening
clubs. Ebbett’s

in  smah

Pield, I think it was, a

place in Denver, and oople
ould be sdumg [

nendlo the stage, and oflen

you'd be singing and trying
to play a quiet song and a
waltress's tray would float

right across in fron

face with ‘clink, clmk cimk
clink’  of

wasn't all that easy  the

"ll was
and maybe w Idve
t back there, but we'd
en gong for sbout two-
and-a-half years and | knew
in my heart of hearts it
was about time for us
have a bttle break, at least,
and come off the ¢

AS he satisfled with

his last album, “Jour-

ney?” ere's a certain
amount of procrastination in
his answer after he's begun

with, *'I think people are
rarely castied, really ” 1t
has points, he says,
“but as & whole album ]

think it's the weakest of
the
shame.

three, which s &
not sure it

'™ Jreally
ogether.

And yet you
can say much more gt
Iy why ‘One Y&’ shoulda't

because

you ‘ve gm me string guar-
tet and quintet things and
an orches-
mix

then ou've got

Away' = you couldn’t get
owo contrasting
sounds than that, but 1o me

album hoids wg&hu

1 weid | thought the
trouble with “Journey” was
the quite

may've been. |
were it mtuck songs.
That's unolher trouble with
when you go on the ro:
Yau ve playing foursor AYE
a eck, you get

han -

morning, lnd lhen up to the
next gig & ou get
out 01 bed. ll 5 hlrd to

1 was looking beck in
my diary e what was going
on while we were maxing
“Journey’, snd 1t was things

continued on p33

0.

Moreover, latest  disappointing  “Journ with it was okay, but every (Laughs). Sorry about the . for

single 15 an A3 JoES, which indicated that all wis  week | people  would 38 o months, and have & noud-y
e Thupin somy. fot well. He'd formed &  (enthusing) =~ 'next  w He says tha finishing & for three

P PInE hBr backing group for one tour, we're gonna sort it out’ song recording It and going as qmle

nes,” and it's the gishanded i, and formed a  which is mn worse than if oul and playing it are the .nignuorwud as  that”

first time anyone has ever much better one which someone d to me at t joys of music. Slevens is _managed by

been given a John/Taupin featured keyboardman- the begini ‘ng ‘it's gonna be "Cax tevens seemed to Krol( Blunstone's ex-

work before the melody writer Pete Wingfield, and two years. But you were have it really well together,

writer had recorded it. they spent a happy couple forever thinking that next would write for- three | Whea  Dudgeon went o
'Also, if you can take any- Of years together touring week it would've been months. record for three Canada 1o record  with
ro, the smgle, which 1s the States once and doing sorted out and

the fitle track of a forth. well in Holland and Bel- nothing.

coming album, was producnd Ve, ‘But after the failure - “So'it wasn't a very good

by of the third Blunstone time all round, Now that

long-time album and its single, “Won-  it's settled, the songs have

such  eminences derful," the uriency went started to come again."
und  hil out of their worl

Once again Colin Bluns-

engineered the first Sortbie ~esntl

ere’” 4
British hit, and a monster semns "l hndrl uen him “Planes" tock a year to
in the States. where Bluns- record. He thought most of

tone retains a cult

followln,

lllklng . gldunlly nﬁm

loyal

the tunes he'd written wem
“great.” He'd _co-com;
o coupl® withi Richard Ketx,

Fombies split up In
1968 after making some of
the most subtle and musi-

work logelher some dme
Th: smiles, was &

tong time back. “It started

So,” he
moving through lyrically per-  “this is what can happer;
Ko valielarias o ccompind you_see. uniees you'v do well. But to take a band

rosy as vermilion, thau‘h tone’s career looked some- N the next album he's
the single hasn't charted, Wwhat dishevelled. ~ Now, written five songs,
after all. however, career and artist four of which were written

was born on June 24, look in much better shape. during the tme spent
1945, in Hatfield, lived 1n He's shed a stone-and-a-half compasing in his flat. Im-
St Albans, went to the in welght during his self- mediately the lawyers
local grammar .u.om got exile while lawyers reached agreement, Colin
seven “O" levels and a sorted out his life not.  started recording. That was
couple of “A™s and learned tens to add, through year ago. " think 1 found
to en  his sbout his future. but  out & lot of things. [ won't
roup, the Zombies, won 8 lhrou(h diet. make the e mistake
ertfordshire beat contest, e upswing in his for- agaln No way is my career
he rt into the tunes began casually when ever gonna ﬂu slowly as
recording studios to cut a bumped into Dudgeon in  that again. Let’s face it, T
song for Decca. “She's Not the sireet one day. us had can't afford it to happen

AFRIC;

attempted to describe 12 l;‘ls last album was relea. }cle 4 T ¥ g
onth: n his life — three years & put  another n

Moning with® an’ old  ~Hmm. Ite a bit scary together “If and when - THIS IS YOUR SUMMER AT CAMP AFRICAI!
Zombles-styled track and  1sn't 2 lauzhl bave another chart single.”
He's confident “Planes” will

At Camp Africa your home is an African style thatched

glanly singles and albums of very simpie, and gradu- ‘ ‘
beat era (Tel 0 b E alkin
o Pare Of Coll 45 and ut Rocket Records an
v M eNB Aveere, sabe: decided that maybe it might
clally memorable), and all be good to make a
were graced with Colins fow' Slterations _in . that
intriguing voice — a soft, direction. I'd been with
feathery instrument which OBS for five years.
he used with magnificent thought it might be quite Furthermore, neither Dud-
control and grace. niee for both of us to have geon nor Colin are qui
When his group broke up 4 little break. recorders, and Blunstone's LOOKING FOR SOMETHING DIFFERENT?
he left the music business. Brhinl) ear Ed ioag o mncep e 1 ; 1
entirely sick of it, but was to get co work made matters morse Fed up with boring package holidays? Under thirty?
seduced out of retirement lllght dlngreemenl {smiles} Then Dudgeon had to take Want to go to Africa? #t's easy! Join us at Camp Africall
to recut “She's Not There”  with my mane, it com a sabbatical in the Spring to 4
under the anonymit, nﬁ' 8 Jpany, dnt;oud 3 m\{ h mrd Eiton's "Bluepmaves" Explore the Kasbah of Tangier, surf the Atlantic waves,
seudon; il Mchrthur),  wanted to desl with Jeavin le album. al
N diisa s o e CBS and_going to Rockez’ those things . together, It PHSTcamelotbraiyihe sanci{igolathivas falb Yot
Blunstone's voice was f]r All the foregoing has been makes a lot of delays™ laze un B{ ‘, e rcan sun. VO!I' 'eel more adventarous
too distinctive for d'e"ve;ed with, 1 lMl. an i To T lhﬂ&l -z-in - you can join an overland expedition to Fez, Casablanca
Tocord charted, bul & couple  of understatement. er  than -
of follow-ups didn't, s0  “It took about two-and. ousih ¢ 1t wodldEe: e o~ or Marrakech, the edge of the Sahara.
Blunswneb.shad his dls,um l.hl“:\ ;;ea'rs 1:: :?rt it oun‘: gmlng !z.ck Ey );h day, f
and rked  on ust had to sit at home an e conlidence. Even though R o
Year,” on album .enuxn. write.” He has accumulated [ started recording long ago = hur: cool, Icll(ean dand cor“'onable Do what you like,
musical achievement which & lot of songs In that time. l can still feel & differ- % when you like ance til dawn in the disco, or swim in

the early morning cool. You decide what you want to do.
ATOL 782B
r—-_—-—_-----———----

Tel. 0273-23397

got
by a beautifully arranged A very good lswyer or %ot out’ without & bit I Send for brochure to
string quartet, of Juck!” “‘economically crippling, it's CamoiMricariol. ol Name
& excitemeat caused by Though he had the nme a bit out the question.” P , Dept

that album persuaded him to write a vast number of nt to work live PO Box 99, AdErGss
to enter "the rock fray songs. the problems implicit gein “because that's when I - .

lln He cut two more ln his "exlle ;nean( ‘m dz It ;u behcomu ‘ra!al ||r; ;11 29 Queens Road,

the excellent a bit uninspires a bit plastic sitting in the a

"Enmsmore and then the really. in the end. To start studio  making  records. I Brighton BN1 3 YN £

————-——--——-—---——————J
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RICHARD X WILLIAMS

MAYBE 1976 left the best until last: few

events during the year have been as sur-
prising and gratifying as the appearance of
Sltely Dan's “ Haitian Divorce” in the national

PO]

xlany rmantm after the appearance of its
Scam ™, * Haltian

vorce " has been swept to prominence largely
on the tides of commercial radio. In London, for
example, Capital Radio has seemingly program-
med it every quarter of an hour for the past few
weeks, and it’s been a rare treat to hear a lyrie
of such imaginative acuity cutting through
billowing waves of southern Californian
nouveau-MOR mediocrity.

When it appears between for instance, Eng-
land Dan and John Ford Coley's latest mini-hit
and Randy Edelman’s newest mini-flop, the
effect is akin to ene of those al fresco Scandi-
navian baths where they chuck you into the
snow and lightly beat you with a bundle of
twigs. Bracing. Good for the circulation. Clean-
ses the bloodstream.

rt from the sensitive arrangement and

squeaky-clean playing (but why do the radio
people always fade it just as that Intriguing su|
rorlmg riff enters behind the finat guitar solo?),

good to see such a lyric being bought and,
presumably, understood and -ppreda(ed by lots
of people A?:n from its overal] cleverness,
smal
istic nl Fagen and Becker. Who else, wishing
simultaneously to draw a veil over the unmen-
tionable and to shifi the time and place of the
action In a song, would insert this linking coup-
let: “Now we dolly ck/Now we fade (o
black”? Answer: no-cne.

CONSTANTLY one is amazed by their auda-

city, by their apparent refusai to let a song
go out until everything fits without a weak
link, The best small example is in another song
from “The Royal Scam ", titled “ Sign In Stran-
ger”, where they juxtapose the line “Be born
again, my friend” (set to a sunny, euphoric
fragment of melody) with *Sign in stranger™,

on a 1 repeat: no

other popular composcr can lay claim to such
virtuoso command of material.

It all makes a rather poignantly amusing con-

of

Writing every week in the MM

and, regardless of the quality of *Katy Lied ",
it was choscn as the vehicle tor this.

Most critics listened, noted an obvious lack of
(he usual fireworks (none of those sparkling

trast with the latest public
Lou R who has (aken to menllonlru how
heavily he's been influenced by Ormette Cole-
man, and how he's into flatted ninths and aug-
mented 13ths. The men behind Steely Dan have

the ability to lmegnle them into a completely
convincing overall approach, rather than graft-
ing them into a tired style in some vain gquest
for novelty.
hen ti use real jazz musiclans like Phil
Woods, Dick Hyde, or Plas Johnson, it’s be-
cause the song demands that particular contri-
bution. The improvisations of trombonist Hyde
and trumpeter Chuck Flndlcy on the ﬂllelrack
o( % The Roynl Scam™ are perfect evidence,
ng a mockery of the comparatively witless
and ll‘“ﬁclll attempts of ers (Springsteen’s
use of muted trumpet on “ Meetlng Across The
River * jumps to mind as a particularly uncom-
fortable exam
Anyway, wga( I was going to say was that,
although “ The Royal Scam ™ justifiably showed
up In most critics’ records-of-the-year selec-
tions, I remaln grievously disappolnted by the
lack of comparable acceptance accorded its im-
mediate predecessor, 1975's “Katy Lied”.

HIS album appeared when the group was

already ens as a critical cause cele-

bre. It was their fourth effort, coming after the

promising “ Can’t Buy A Thrill”, the wholly

dazzling * Countdown To Ecstasy”, and the
consolidating * Pretzel Logic ™.

Such is the way of critical orthodoxy (an en-
tirely regrettable institution which serves only
as a cushlon for the deai and a thesaurus for
the idlc) that “ Katy Lied ” was the victim of an
unwarranted Steely Dan Backlash. It was time
for them to be knocked down a couple of rungs

sotos from Jeff Baxter, for in-
sunce). and called it dull.

Probably | was prejudiced towards it from
the moment 1 set eyes on the cover . , . the
back cover, that is.” With their customary sly
zest for the unexpected, they chose to base its
design precisely on that used by the old West
Coast jazz label, Contemporary Records, in the
late Fifties and early Sixties. I’s an instantly
recognisable format, and their borrowing is ob-
viously affectionate: it also enables us to place
their allegiances In a clearer context.

THE way they approach the album’s songs
{regardless, for the moment, of the actual
quality of those songs) is similarly thoughtful.
Instead of going for the sumptuous grandilo-
quence of their previous (and subsequent)
arrangements, they chose to place these pleces
in a very different kind éf environment. When
first heard the album, in fact, 1 thought they'd
rushed out a collection of superior demos: the
overall sound is more spartan than that of their
previous offerings.

There Is a much greater concentration on the
central role pilayed by the acoustic plano
(whether ?euted by Fagen, Michael Omartian,
Vlclor Feldman, avld Paich), and the rela-
tionship between the four main instruments —
piano, guitar, bass, and drums—is closer to that
of a conventional jazz quartel.

The appearance of Phil Woods® alto saxophone
(on * Doctor Wu ™) or Feldman’s vibraphone {on
“ Everyone’s Gone To The Movics ™) accentuates
the resemblance: they replace the guitarists, and
introduce a * cool ” sound which again refers to
the music which appeared on the Contemporary
label — Art Pepper, the Shelly Manne groups,
and so on.

The prevailing atmosphere is, then, at once
airier and more.}mlmate than is usual whh their

rds. There is a feeling of real spontameity

here, nmot perceptible in otherwise excellent
works like “My Old School™ and “ Haitian
Divorce™. [ wouldn’t of course, say that
“Katy Lied " is “better " for this reason; it’s
mezely “ different.”

HANKS (o this freshness and openness,

Denny Dias finds the opportunity to play
his finest and most free-ranging recorded im-
provisation, on “ Your Gold Teeth II”, which
shows us just what an articulate soloist he can
be, given space and a suitable environment. Not
for nothing was he nicknamed “Bebopper ™ in
the notes to * Countdown To Ecsla?' > on this
outing his single-note lines are fluid, swinging,
melodically intricate, and supremely Ioglcal

(By the way, 1 had a gooJ chuckle the other
day while leafing through some old co
Downbeat magazine. The issue of Juns 1.
contained a news story announcing the winners
of that year’s Downbeat scholarships (o the
Berklee School of Music, and among the lucky
handful was one Dennis Dias, aged 17, gui-
tarist, from Hicksville, New York — the reeip-
lent of a 100-dollar Special Summer School
Award).

Flttingly, the songs on * Katy Lied " are warm.
er and more melodic than is the Dan's norm
~ or perhaps the warmth of the ambience just
makes them feel so. Whatever the case, I've
never felt as moved by their songs as | am by
* Rose Darling ™ or “ Any World That I'm Wel-
come To;” thel seem to contaln an emo(lonal

on the bett
works, which are written from a more ob]ecllvt-
stance.

gles of

Mostly, though, I treasure *“Katy Lies™ for
its many little moments of bright perception,
for the odd lines which cut through even the
most cursory hearing, and for the musical grace
with which ita accomplished. They may never
make another record as friendly and approach-
able, and for that reason slone il deserves a
special place in their already remarkable canon.
@ All lyrics € Anchor Music Ltd, and used hy
permission.

® | rare treat to hear a lyric of imaginative acuity ®

v v
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January's BLACK MUSIC has an exclusive
on M Wonder. Plus there's Keith
, Fred Loeks, Dr. Buzzard, The Meters,

FTM Leroy Smart and Tavares.
can read absut cesmic funk and roots
reggoe, swoot seul and Afro Rock. Gst the
Janunry issue . . . al your newsagent now!!

BLACK MUSIC

Hearit.. . read it
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@ Rod Stewart faces the music (this page) . . .
class pop, and more, from Gallagher and Lyle (page
. SingalongaBarry White, and make up your

14).

own lyrics (page 15)

Rod’

Turkish
delight

= AIN'T seen you for two years. Let’s-see if you

can still sing.” Rod Stewart was betraying
first-night nerves when he launched himself into
The Concert, as it was modestly billed at London’s
Olympia last week. But he had nothing to fear.
His new band alone was worth the trek to the
great cavern that normally houses Ideal Home

Exhibitions and  air-
ships. And Rod was far
from the spemt force
some sages have
claimed.

Maybe it wasn’t quite the
frantic madness of the
olden years with the old
aces, but there was suf-
fcient cheering, scarf-
waving and singing along to
the greatest hits to show
that Stewart remains a key
rock idol even while his
contemporaries have slip-
ped, retired or faded away.

It was Interesting that
many a rock idol had come
to 2 homage on opening

night — Paul McCartney,
G.r Glluzr, Mare Bolan and
Al Stardust were among
Mikeen veey sharing a joke

There was & fear that Rod
had rather overdone things
wationas  publieity

nke bad become too
removed from his roots. But
once he was back on uqe
performing with an
and supremely confident fifini
0 give him necessary dyna-
mlle to the nether regions,
bo shipped easily into his role

s a master front man.
ses the entire st
whether sitting on It, jumping
on It or pacing the length
breadth, weaving In and our
of his fellow musicians But
he was astute enough rc quit

the move out
sight when the band cut loose
on thelr own. And they had
B e e iipower,
guitar front line,
fne plmlu and ihe incredible
Ca, ey

rmine  Appice  bringing
lown a tropical storm ol
percussive fury

one point it seemed
C«lrmin might steal the show
with m. ululysmle solo on
“I'm Losing You " which was
interrupted by bursts of ap-
plause, and for which he mok
8 well-deserved  bow
front. Bul throulhwl the sel
taincd & remarkable
d.l!upllnt. oroviding just the
k‘nd kpm backbeat that
eed rackln. the
nnngemenl. th  precise
punch.

Rod  appeared in at
seemed to be Turkish na(lond
costume: a pair of ba, T
bloomers tied around the waist
by a yellow cord most
people it would have looked
ridicuious, but athletic Rod
even managed to play football
in it, kicking a brace of balls
Inlﬁx the audience with deft

sk

ot there were few
;Immlckl. a  Stewart had
promised. The stage was bare,
save white drapes and a spot
of snow filtering down from
above. No flashes or bangs.
They weren't needed, as Rod
nanaged to sustain an hour
ind & hall with a well-chosen
array of hils old and new.

e obvicusly hasn't lost
.nymnu by splitting from the
Faces, the new band wa
» m uch better Idea than his
originat Inlenllon of doiny
concert with strings. When
they cut into_some standards
like “Sweet Little Rock And
Roller " the excitement was
real and much ol the credit
went to gutarist Billy Peek,

who has worked with Chuck
Berry and has the old duck-
routine down to the

|u| sllde of the soles.

mbined with Carmine’s
rock steady, unswerving beat,
the band wound up a remark-
able degree of tension. Rod
was so knocked out he took
a flying leap onto the llno.
played incidenially 'il:
markable grace and wphhu-
cation by 22.year-old John
Jarvis, who obviously

Sreat career abeaa of him.
songs _x od
same. * You Wit

ar
(i participation)
o furn Back The Night:” an

17).

Joe Henderson knows
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how to make jazz work with pop (page 16} .
Francy Boland revival matches the original (page
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. Jazz Now — and every year (page 18).

ROD STEWART: master front man with an expert band, he's still a key

rock idol

1t wasn't the end. * Stay With
Me™ sent the

of supporters home well satis-
fied the bano reached 2
frenzied climax of bop-

Rod keeps his band
together, for they are s fine
assemblage of talent with
great potential as a creative
unit. Some of them

under or over many bridges,
others are mewcomers to the
battiefront, "Egos “and ‘rival

which may explain his locat
popularily, but only his most
devoted fans could consider
him & natural performer. He I3,
I think, a behind-the-scenss
a capabis

typ usician,
arvanger an

how got lucky vln nm ider

and/or  Arista ords  and
Shvina munagemart.

Iy tal) (' 3 1

thin.

ed off

b
rathey

other items !lik Wild | reputation: mast ot work model wound
Side Life, i “Thll 0ld | aifowed m’d thiy n“dy_ s y"lm:"y[l:uned into the
Heart Of Mine,” with Clrmlne tuned o nnln(lon And Rod m,,“ .mm'm,, Soaghi
adding  hl lue-eyed should stick with them. Th it lays © the
b-cklns voc-ll are obviously good for ea a Mnu of the
in fine voice on | other. — CHRIS WELCH, S0 ‘and  Ehandans ulir for
“1 Dmu ww To Talk About nm-ln:.r, & rigid routine
1t e the “Killing Of ——— £ g cipras ana
Alo. he pok fun at hlnulll,
llm."“y ‘:“:mﬂ;x,!"::d witn | BARRY MANILOW continuatly d ll.lh\., the atm
A ek S the show.
i L I d
TR I e EW YORK. Darry Maniow g Bl
song' “Right, that's enough & curious Tather aramatic musician.
of that poofiing ut, here's don not have a distinctive Al this, | suppose. could ba
a really number you not  particularly ﬂv‘lvn\ [ m. mnm.l was up
aven't heard before.” e, ama ne e ar | 38 PhE Cienge whether
And he led the lenlleme‘z " . :m“,, e

of the orchestra Into * Magg|
May.” Wi ruce
Forsyth, Rod congratulated
teo audience, * Good singing,
sood singlog! »

were Into
o datiing. u.e theme tune of
the Royal Ni and the final
curtain fell amidet & shower
of snowflakes. But, of course,

as  edged
fipmly inte the Amarici
sciousness via AM radio and, to
prove  the  point, Maniiow
opaned a_two-weel son at
(he Uris Theatre on Breadway
T AR it T
already sold

Ranltow: hatle: trem | Breok 7l

ri
sounds

i
lick,

rou pin
Tather llke Cat Stevens' Wil
an

Taupin had when he
Elton  John's

apright and
.n-mma ta invoke & cocktail-
e

e
ackground,

I!l.vl)lun.

ng .

Fw the climax he donned &

dancing uncomfo 'uhly s T
Ario of girl singers, Ladyfash.
Hag e stuck to ‘bailuds he

soma cred-

might have retained
lotlity, but it was goon aapar-
a couldnt dance, &

ity by the checring
multitude who encouraged t
{napt ghspleys — cHRIS CHAR:

FIVE mmq REEL

over a marvellous i
ak

08, ali-fali-down stmes-
it

EW  YORK: A

three-act

e unremiiting funky

Bravs.of " Southura

the Palladium
* resu

First, though

Palmer’s sof

Graham nd h
our o contend with and, e
Incidentally or  not, ihey
sounded  remarkably
Springsteen  and  his
Sireet Bang

d
(hing amd PArkér muss be con-
in

noth wnv.
Unfortunately, 18 the

-shoe shuffle

price to pay when you're bot-
fom ot a” thrvteach Bil.
s

rmi
Steve

w;
correctly  Mlami

Zant's) " prodii
Qnce a

BBV TP Feowd, fer ae b

3 It was because Pal-
inera o elegan

played  with arnew
2conomy and efforiless grac

p out mo
nd with thre
ingesied the
understandadly  tire

EWRIS CHARLESWORTH

U p.m
of muslc wers

assesting 1he finer points of the
band’s mus|

Res!  pandered
unashamedly to the spirit of
the occasion. All thair most
danceabile maierial way paraded

nesse or

i) e gvisiiag 2o
hy th .llrlo'dlnury feedbac!
getting  from

A few dissenting voices wei
in fact, raise it was ali
over: angry accusations about
betraying traditional music and

using the music to unsceup
Tously ‘court ihe messes with
little reference to the nature of
usual crap

band

eve popularlty

the folk clubs. Elltism

Mo, 's breakihrough is
one ol m healthiest things to
ppen to folk music 1
Tt hecausa sney do malnte
"!pﬂn!lhlllu
towards the h.clnnunﬂ of

thi
ic folk bands haven't done

they compromise
either that or
as they v(ry nearly did
first 18 months of thelr
; while they in
clude "Such ‘moving and sympa-
retations of ball
llht “Sliave Galllon Braes’
(performed h-u’("ully by
Hobly Eaglesnam, despite some
d ul sound probiems) and
“Carrickfergus,” | for one
won't_complain about the In-
clusion of & few rabblerousers
uncommilied,
Reel did overdo the
ctic stuff towards the end of
lhll' l!l at Ful:t thy lvl'

usly,
=

as well
starv

P & sen
nvononlon and not fritter aw
the glorious ;ummln of Dicl
a8 inger and
But as I've afrs

" snia: water nig| -
many "rational ¢rti-
an sccatlon for

An
Bit

a guls
Indicated,

i
quatified ra

Five Hand #ébi have qulie &
to ceisbrate.—COLIN IRWIN.

PEANUTS HUCKO

LARINETTIST

Peanuts

s urent.
ressive playi
3 "o epiration, sram

Taking his
Goodman, diminutive
ercan offer decorative,

neve re than on “Stealing
ooles which  bullt (o BN
Inuedlbl- high note cllmnm
Whout doubt, a player of
podires, Wuchs remains o vital
and | interesting
wringing  new
A and

musictan,
Segnts iro
Diue!

planist
Sln Greig amid the  rayihm

section.
’ mgnngm from thelr first set
nclu

Go
Iyrical In u.. Hagkett
an.
sh
{7, "taking lrl:ky um.. e
aring
Detter second set
delightful  F:

ke Braf
L in fact oo Low

he young cormetlist s> an
invantive  pecformer . strivitg
nard to parsonal

ac new
Titextones I say, and el en

the way on this evidenc
this company, smo
tivle _musicians,
say WSt En

Doogi fine, too,
Eretn Beating an_ cut-of:
wune upright to its knees with

the driving force of his reck-
stead |-yl

Finaily, Hucko sgain. with

" band on *Thas A

rweather's 18lo

culsr)
shouting  ensembl
honoured  style

it Fever Vacke

BEACH BOYS

INEW YORK: It was ul"-(un w
Geieve natighiey ctantysl

man n
pyed

u.uuu pllnu for the Beach

son Square Garden
st act, the

dary Brian Wilson. ‘who his

h.‘nr‘ep\ under the wraps for

is part of lhe
treatment to ex-
rock audiences.

A

.
o laying Randy
wman tunes between songs),

nowledged the support of his

disciples.
In many ways the Beach Boys
o America what the Beaties

classic. Gn the Iutter i
was 5o shaky
X

haif.
45 minutes of th
show, howaver, more than made
g

y,
! magical experience.
whole Garden became an exi
g M th, Sroup
s camped around encouray
1 the kind of reception 1l
y occurs when real legend:
take the sia
wiotan think of ne othel

VIS R
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Gallagher
and Lyle:
class

of '/6

GALLAGHER AND LYLE: “Love On The Airwaves” (A&M
AMLUH 64620). Benny Gallagher and Grahem Lyle (vocals.
guitars, mandolins, piano) with Jimmy Jewsll (saxophone),
Iain Rae (keyboards). Alan Homallu& ass), John Mumford
(trombone, percussion) and Ray Dufty {drums). Produced
by David Kerst m at Air Studios, London.

}
GALLAGHER AND LYLE: not a weak song on the entire album

lease a year ago of “ Break- For instance, who would
away ", an album with which  have guessed after one listen  States and missing the com-
lh? broke down the barriers to ' Breakaway " that it forts of home, and when "I

found their feet as  would spawn three ):Il singles Wanna With You ™ was

when the band was in the

HERE aren't many With Gallagher and xers and musicians as well in the chart here.
ters
class pop song- Llye. R g e T The mood is sort of: “ well,
writers around, and  For years Benny Gallag. Waves they improve and con. that it FreLy  heary pleIpcant beratuliome, bt
there are even less who  her and am Lyle built :;"ld"f ;‘ll”"' i "“l“ of ;,‘!“""e"" "' 'Sl‘("ko:‘ The ".'n O e A |yffcy.
e : . efr cral Ol i 3
possess the ability to 8 fine reputation as writers, io the Teinging and the P And 0 it le with €L ¥ Dear Mr. Bell you did very

but apart fiom their all-too-

The Aj L», 1 f
brief flirtation with Mo e e e

r inspired
Qi 72 ity SRS "Rixe  Breakaway.” the new & selection. of

can't_be said on the phone.

i A 2 A excellent | t
compositions into solid  Guinness-Flint, when taey ulbum takes & bit of getiing  tracks, I've gane for four that ST e ’,‘;:,; enka oo
statements on record. scored and scored with into. deceptive  stand ' way out: “Love On HeR YOTE ENE
McCartney springs im- * When I'm Dead writers. lnm.uy. their songs The A “The Run-
- Y Spring Gone™ and "Malt And "Ppesr quite shailow, and It's Dude In The Dark " “The Runaway" is Benny
b I after the second ani nly Hurts When an raham’s ~ answer to
mediately to mind, as Barley Blues,” they could ly after thy d  and t Only Hurts When I d  Graha t

|hlrd spins that that super-
ficial judgement is dropped,
wi that Lh

“She's Leaving Home.
story of & ypung girl totally
Iost” i her small hometown
and misunderstood to the
oint where she's forced to
eave. It's a touching track,

does Elton John, and
Jeff Lynne of the Elec-
tric Light Orchestra is
about to join them.

never manage to convince
us that they were the best
In!erprﬂeas of their songs.

a dilemma they
RN o S TR AT

itle track, which starty
off Ilke the In(ro from “I'm
Not In Love " before progres-
sing into a jaunty, toe-tapping

doesn't negate the acoth
tune, was probably written

ul their materi

6 pages

with a beautffully harmon-
ised and  matching
sirangement, and the ending
with chorus and verse run-
ning ide by side is a gem

“And back at home they
sit and sigh / A steady )ob,

nfce young man .,  they
thought they had her future
planned ; They could never
Qs terd ™ Pacnt iy Brao i8hp
the sentiments.

The most demanding snd
upfront track on the album
13 undoubtedly * Dude
The Dark,” with its haunting
chorus. e song  goes
smoothly through a couple of
time changes mid-way before

of insight

the series of snazzy titles), the

et another
extension of that laid-back

rsonality, although this one
cks a gritty rocker in the
vein of, say, nner ity
Highwayman,” that fully tests
lnd extends F h
1, and that s pmbabiy

lhe only fault in lhe collection,
never

I'nzde an enllrely satisfactory
akbum. 1'her )

been 1
shies away' (rom reallzing hie
full potential, which could be
an unfortunate reaction to his
heady teenybop days with
Amen Corner, but with each

building to the clinax. IS  album he eon(muel to prove
is rth as a

!XPNH‘"I{‘ t why Galligher  writer and slngu On  the
Lyle have never really singing side there are neat
pushed themselves Into the  cover vorsions of the Sid Tep-
limelight. * All he sees Is a C. Bennett clas-

shining star. Now you know
reason he stays in the
dark "

The first time 1 heard Elton
John's *Your Song ", the
emotion nearly choked me,
snd the only song I've heard
since  that -ppro-chea it for
(s tlnllmi nancy s

1rac

E l! Only
Laugh,” sung by Bennr. whu
sccompanies  hi

rano A beautiful anthem (o
joneline:

urt the outstandln;
tracks, but there’s not a wea!
album.

song ¢n the entire
Right now I'm contem
whether to elevate

Little Teardrop " and
For The Captain” to
status of the four already
mentioned What t 8 lovely way

to start 77,
A N D Y  FAIRWEATHER
W: “Be Bop 'n’ Holla
(A& M) One of Andy Fair-
weather Low's most endearing
qualities is his low-profile ap-
proach to the muslc business

and to his
other, aloums
*“La Booga Roog- Miote

per and i’

sic, “ Travellin’ Light,” which
is given a 1momh country
arrangement, hard
rendition
McCartney’s ™ Rocl
From his own compositions 1
have to opt for the simple but
extremely eﬂ ctive Hot
y clear favaurite.
The song workl for a couple
of reasons Firstly, the actual
concept is so obvious that It
could easily be passed over,
consisting ~ of lyrics that
merely state the cl ordl being
played by

there's some nice harmonies
and layered instrumentation
which make it a real beefy
track, A Klmce at olher tracks
reveal A penchant for
amart uu Shlmmle Doo
Wah Sae,” Doo Rendez-
vous” and, of course, the
title track, none of which have
the distinction of * Hot Poop ”
but zre soft and pleasant in
their own little ways. There's
no doubt that AFL is a

ere's
valid
talent, but it's also true lhll
at the moment he's not
dotng himsell Justice by fuss
coining pleasantries and pull-
ing the odd stroke out of the
bag. has got to be more
tonslllenl than that. — H.D.

)

MMYB & DD |

= The Melody Maker
Year Book and Desk Diary

It has got everything you need if you are in the - of p \
clubs record companies colleaes unwersities, publishers, songwriters, plus a really
clear diary section and it's yours for £4 including post and packing

| enclose cheque /Postal Order for this includes postage

NAME
§
ADDRESS ‘
3 g !
' " ’ oy e
Pest this coupon to IPC BUSINESS PRESS LTD., 40 BOWLING GREEN LANE, LONDON, £.C.9 £
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THIE NA%@E”X@E@

“‘Hold on chick 1)
check out my
MMYSB & DD

— if I've got a gigless
night next week you

can take me out
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Barry White
Byronic Man

BARRY WHITE: “Is This Watcha Wont? " (20th Cemury BTH 516). No personned listed.
Arranged by Barry White and Gene Page. Produced by Bavy White.

LOVE UNLIMFTED ORCHESTRA: " My Sweet Summer Suite ™ (20(h Century BT 517) No
personnel hsted. Arranged by Barry White and Gene Page Produced by Bamy White.

that lher!l no dimm'-b\b:

LAST week 1 was reading about that album of Beach Boys backing tracks

which Capitol put out. The idea is that over the top of them you sing
all the lead and harmony vocals with your mates. Personally, the fact that
the Beach Boys were singing on the originals never stopped me and my
mates singing along too. But I digress, because the point is that Barry
White’s been doing that for years and calling the records Love Unlimited
Orchestra aibums. It’s great fun.

huft
o LT both singers are crafismen yours, and in hlc autempta

rum pattern, using
Iittle snare rolls and break:
on the. r:ymbals to_keep the
flow.

To Love
despite (he high wquahly of the
other tracks, remains my per-
sonal favourite after a couple
of dozen listens. It shows

: who rarely lapse into bed oope. with the bar largely them. it's hard to re-
‘“’;“k- be the real B‘Bf Husky  taste, and whose track record S Ty o sista line that goes, “ If you
Hunk in the comfort of i iolvement with fine songs the disposs] of guitarists, want to rock, you_goa fing
your own warm parlour. A s pretty envizble, Interesting, they have frequ had to somebody to roil.” it's great
complete hoot. The Ork’s here, to campare me dmer- mce those qualities long to hear mmh back at the
latest long player 1s no dis- ence 1n their volces, as coi held dem. Ome of the ak of their rformance,

use for too long they've
let themselves down with
a . They
well satisfied with * Piay’
The Game”, and how afi |
want is to sec them playing
these songs !n concert in
Briain, —

appointment. There's plenty  pared with the yenu n 'hich delights afforded by the
of sweeping violins and Ed they broke through to fans gknts of jazz  saxophone
Greene-style drums slapping (wbo were then called bobby-  playtng hes been the extra.
e fundamental ordmary range of concepts

L% Iiffcrence is ihat Sinaira {s & they have presonted. There is
All you have to do 15 pull stylist, an Innovator who a great difference between
touched a whole breed of band  the works of, say, Lester

not

BARRY WHITE: Definite traces of Byron intermixed with Jack Benny

gultar 1o go ‘chickiwsh,  might have iroeg from Just in the wey they dplly'
chikkity-w00,” let ou ur-  gimilar  back but no- notes, but in the soun for stardom, and this album ful musie; don't be put ethereal plece, with Pete VE YOUNG: ‘“Rene-
bar guttural sigh, end with &  body has Teained Tuch from  their chosen mstrument. Rock strengthens his claim to be off gywlne grotesquely m‘:up Agnew coynmbulmg a very 32 gade ?’u‘ker“ (RCA).
sudden gruni, let the UMAr ki phraseology, only from his saxophonists &l tend 10  the natural candidme for the propriate picturc on the gentle, swooping bass llne, Steve Young is one of that
guitar to go “chickity-Wah, highly personal and Inmmitable sound alike as they borrow lonely girls in bedsitters, His  sleeve. — R.C. and Darrell Sweet coming circle of Texan songwnleu
5r two and then, in your best sbility to relax. And that's the funkiness of R&B players lyrics and tunes are almost in- to the fore every now that includes Guy Clark an:
dirty-old-man rasp,  BAY  something that cant be like King Curtis and Junior  sufferably romantic here, 5o and then on the toms. Rodney Crowell whose m-
Neceeagh, bsby. You sho  copled. Sinatea’s twin-set, first  Walker, overblow above the that they border on the maud. AZARETH: “Play'n' The [ pon't Want To Go fluence and talent is present-
nuf do 1tto me — can 1 d0  relensed as solo albums in electric inatruments, and lin, but he’s almost rescued Same " (Mountaink Intwo  On_ Without You is more Iy being acknowledged = in
it to you,” or samething along 1961 when he launched Re- a smatteng of Teee jlzz fhonihe depths by his obvious ~ words: great stuff. Nezareth (ypica) of the general view of America by both their coun-
those lines. Really 18 3 10t Of  prige Influence. The result 13 & niceness and a transparent have been reviled for being Nazareth: MoCafferty's tor- 11y music  peers .
laughs. unlike that ‘peo-  honesty, for several years he nothing more than & MURE  yured vocals heavi Y airesi  popular audience, whose pre
Forget all those Waddington duced by Mr. Sanborn His  has the opportunity to musical steamroller, crushing ETY S A Judice against_country music
games they're forever adver- aito, in particular, is dritet- mnke . full tilt for fame on everything In its path with a wi e R e iis ath Mas(Mreienting. e
tising on your rented 24ln ¢ plene Don't ing It whines in the upper the trial of his hit * Gaye,” giant steel wheel of volume Clipped, straightforward back- & .5, "¢ oGell, he owes a
colourama TV, get a Love When I'm

register, lacks any depth or  but he has remained relativel o variety, their detractors Up singing. That track, in sen-

Unhimited Bichesire - 415U g Ol An Aching Heart real warmth aod endlessly gilent His records, lherelomy, say; rubbish is my response. timent a broken-hearted love gfrobi-:?vew'l-jlllles Tﬂ:‘fo ;u(p\;z‘s):;
wnd discover your friends’ 'Levs Fail in Tepeats soul  cliches, One can be (aken mare seriously Okdy, m concert’they may song. is quite a tour de force. T "R e
intimate secrets; like, who has  “The Coffee Song." mingle longs for the réath of 3 (han if he had come througl oil ‘the brains at 100 paces  On the two tracks borrowed

the Castration compléx, whose  with other oid warbiorses that Benny Carter or Willie Smith s yet another fast himaker With their startlingly huge from _other "“"y',"o’r',y ,',’:,‘:,’n";,"“.,f‘;'ﬁl nd
libido is running wild, who's  respond admirably to the fa- (o cut ihrough the endless. on the run Cliford m forever ~Volume, but that's a whole Stones' S owahome Gl tentatively be fgarded as &
impotent, and wha's the nut va‘g; of time, adults will love mannered honking. He also  documenting his observatlons g:‘l!:re ball me 10 an al-  and the Beach Boys' “Wild  umber of the self-styled

&
ay'n' The Game" is Honey” — Nazareth show

keeps phoning up and playing it and perhaps_comment on plays soprano and flute, and  ahowr everyday happenings b i
asthmatics. B P e o B Facked by o fine modemn g ey day P o6  the best emample to dote Of their tremendous DALY Tor  1ooe "the e ek o1
Of course, you've absalutely ~ are more resonant, stronger rhyshm. cection playing 8l  records it was an ode to an Nozareth showing fust how onalising standard tunes. ,",.,,,, {dedicated to  lerry
g01 to buy' the Barry White and deeper than his work to-  the rogule G Sl lcks  air hostesss, and the haunting  INventive they can be in the y did it to ve;'mwn with 7" awis) and “Lonesome
album, 100, to set yourself a  day. Tempus fugit. The Como Ca | dderley  pio-  “ Seullery,” with side effects '{-‘Z','.'..ﬂ""‘hﬁu‘ . "mschll.v,ihl Orn'ry Ana Mean,” which has

standard by whick you can  album 15 also a reissue, on neered (en years ago. Not  of pots and pans crashing:

judge your progress Forget RCA. Jow-prica Starcall label, that the aslbum s “entirely now on this record we have a hit single, and they're ciose A arrangement “inspired by

a } A Wayion Jennings.” are In-
about the tremendous propel- a reminder of without merit. if you develop “A Song for Susan & 16 o (o the samé heights on these

lant drumming, the bass and Crasny |nﬂuenced Perry wu a tasic for Dave’s brand of y,.m,d'wm, wants to be & o0 u'.'.','e"‘. :gclrr“:un na‘f mh rea) “ Wild Honey ™ is trans- :ﬁils'f\t oc‘tl.d:;:l;‘z';:“ ?;n:}:

guitar plzym., and ]us( Iisten  and Is, His “ e 66" ‘Let  blowing (or simply learn 10 secretary but who feels the 510 Wt oo Rampant . eed ';‘“’ simost & primal o lling, playing in bars

R epsy Dirpincernapts A Smile PeT;gw; Unbrelia™  goece W), thete s some fine  pressurés of school while her  andthey're back in the sume  while. the ”:;lk:n"‘,‘f;:,':"z; and . leaving  behmd _ him

s words wi precusey and * Begin The Beguine ™ eybear - friends are 8008

weighted gasp: “Baby 1 swear  splendid vehicles for Como's Imd- de Leon, Victor Lewis  and meeting T rends, Aot Broove with this one _ There Sweet Gnd Asnew on ety fomances. ~ Young

" (heavy intake of alr) 1aid-back attack. A classy re- n A-(elul expert ome Girl ‘:n Indwudual Lol

ke much more of this"  cord, not yawn-mdutmg, but lrhmn. and there are guest o & “ce“egr‘

: “What do | have to  relaxing. — R.C. Yoot ortists, Including Paul ormer, an by Eemexcahetly

‘make lmon." wpo pops up on R b ! b Beer:e_ y his K u"mmgz

you " (long, Avu) sANnonN “San. “Smile’ ‘“W .?oc'e" around  thy mry-d ne aboul  back to the psychedelic era  For You® are much the same him with sympllheuc simplic-

impassioned groan) born® (Warner Bros) '8 2 b'll\l enougl nh a ,,L“m\sh,', 10 Broa Tz Mt ch s’ ator fraretactamard B ch ree) mtdinIRgB s ver. + Rit —Thands b e iRt lars,

students, must be Tone il one of the most Which orn executes witl point Elsewhere on the re- Dan McCaflerty’s dm“‘“d Wha T N THey AV TR flec A sen on

our target performance That impootant u.r.eu of any neat precsion. But st the ood Ciifford is at the voculs, piug the cerfe. echoe O e o friily, Pobieds” e ‘“’y‘" R

ittle _exomple comes [rom  saxophone wnd© no  end of the duy, s lhe Scnu Jeast a thoughtful writer S Ti{arsWork./of “Nlnny ch,,,_ e .

e standard r&b, with Charl- Y
Don't Make Me Wait ToO  magter what Piniow recsing  Netwnsiris > 8 simple yel effective method  ton. IUs given its edge by Mo: ton” throwing in’ some of his :l',‘,‘;e,.f("";,:,".‘;",iui"['l‘;u’,',“fo
Long,” the hit single off this  the artist receives in terms bt n‘v s hghlweim smf of writing tunes This rather Cafferty singing in X characteristically chunky uit- his melancholy playing on
album of back-up from his fellow doieful little album creeps up  which scems almost 100 high ar licks, and_ Sweet keeping

neve

Barry doesn’t short-change  musicians, lack of that essen W ~d comesvoVes il e T ey ar licks. ‘and Sweet <esping  Merle Haggards -l Can't Be
Loplate wheezers on the cest  tia) tanal ingredient wll (WIFFORD T. WARD: a Gualntly old-fahioned pop  falters, there's always e and AL Ae ORia yselr)f andodesiagmmel:
of the album, as the various render hiy worx less effec. i leel * (Philips). This :mm who would mve s tantalising feeling that maybe are out-and-out rockers which  sve. yei. Blwaye appropra
titles_suggest: “Your Love —  tjve Samaphene players have  29-year-ol dow: 2 he's just not gonna make it promize to become Nazareth wnciner ‘he  is  supplyh
So Good 1 Can _T':su It"  had @ terrible time in recent has all lhe qualities required Bikites tacrabe b ueugm- this time It is an effective, anthems. McCafferty shows Hg

colourful percussion or driv-

K ing along thE band_ with
Viftha Lay Dow effortless  grace.  Young,
X ¥m Gon whose vocal style has echoes
Ma of Gram Parsons — especial-
note that Barry is one for the ly in his phrasing of the
Gliifeccs ppioach: o dstanot ballads and Paul Siebel
mince his words) PETERS & LEE: “Invitation”  “She” and “The Old-  comlc and vocal abilities.  portunism, and not worth a you're templed to assert (the comparisons may scem
Barry's delivery and timin (Philips). Those Inimitable  Fashioned Way” and will  There remains little more  listen unless you really are that he had It coming to Incongruous, but then com-
on *Your Love — So Good chm busters, Lennie and D, be snapped up by fans of to be said on that score, into programme music on a him. Complete with soft- parisons often are) has con-
Can Taste It” puts him on # n and moon their way those two singles anxious except that he works Disneyland scale. In which focus cover picture of two tributed five songs to the
par with Jack Benny, though lhmuﬁh medleys old and for more, But for the less moderately hard at being case,  happy tantasies: glrls in  a Hardyesque album, the best of which is
1, rather baulked at lde phrase new ln thel utual steep- pariisan " among us, fthe  “Contemporary” — accord.  though theyire beiter in setiing, this atbum inter; the romantic *All Her Lovers
a things walking way. IUs all per- m  fact remains that a ve imited tandem with the movies rets the word “romantic®  Wan! ero,* an
with little |Irh, bull will no fect :I.:ploy stuff in {’:m ﬂnlvour cannot SING and tanding ryul that themselves. ‘l’n its modern lower-case impressive ballad lhonl an
loubt  sppeal to schoolgirl it offers absolutely no handles his materin]l — much-s lbused word. So in- context of senthmentality independent — wom: who
fetishists. competition to any valiant admittedly, mostly poor cluded h are tracks like pUNN & RUBING “Diggln’ and presenis you with refuses {o be tiad to one
One word of w-mmn must person wishing to get up stufil — appallingly. KIki | Deel “Loving And T Pod, IL Deb ,", what 1s, In effect, sofi- man (a favourite theme of
be sounded. Do nat buy, do and make a fool of him/her- nd “A Little Bit ) (’ L i Wosbrie 1 Culture. several of the writers with
not even play, this or any selt. As ‘such, it will enjoy  VICKI  SUE  KOBINSON: e Vi Ryl g whom Young has been asso-
other Barry White album for a centain seedy merit. “Vicki Sue  Robinson™ Volvsall o ,'w“;‘c’k’ o ciated). The album is to be
your maiden aunt from Broad- (RCA). Apart from a pro- MICHEL LEGRAND: “The "°|"°‘{ “:ﬂ LY S "' OSCAR: “Twilight Asylum™ i piher  recommended for
stairs The conuquencu wxll NANA MOUSKOURI: “Love mlsln.ly sy version of Concert Legrand”  (RCA). roll/clas: “‘,’;“"““ = (DIM). That bogey-word.  young's authoritative arrange-
be a coronary Then Goes On” (Philips). Nana mack’s  “Day- Inconsequentiat, pretentious ~ Performers, ters  ans “derivative,” fairly screams  mant of Rod  Crowell's
+ou may turn her wiole N Mouskouri has come a long n.m." .m. debut  atbum music that seeks to “popu- srrangers .|"d| o "““‘: st you from this album, 8  “Home Sweet Home (Revi-
.nr“ound ldn the wordsl o{( our of Iarise” (le downgrade) sym- ;’;:Zr:: :t‘y'le':‘ '('o‘ p,of,'.l‘lﬁ'. kllnhd of ln'(’m:x;;'nmll;-( BaS sited)” It's another song that
tor and Master *] now phonic music concepts. lis tiche witl cs A 8 U sts that vell” )
how to make you feel ltke you thoubH: bt <ar ke STt ik SR AEES P I G very sound that is different, The far short of the economical  Sium. when ,f'::‘,f\',',: om
wanna feel  Sheeeeit 1 caw'i  tlon would seem (o have s Intone (check out. Rl  other movie soundtrack —  S0swef, Of course. ls (hal  jmagery of Ray Davies #nd be something to reckon with
fose with what 1 use™ Defl- been universal accessibility Jean Bodine insiead for the National Film Theatre they haven't: they = just Lennon/McCartney.  SONgs  “Home”" 1s an epic ballad
nite traces of Byron there. -f‘coldlnlg 0 the usual deflnitive Intoning) and Is cecently ran m series fea- :ﬁ;‘;‘:d :'.k(: .;‘:nk';'“m:’:lrlilos' {,",“ O s,‘.’llg"" Qlever  somewhat redolent in 13 his
'd .B. “humanist"  stance. Her frequently left behind b; turing “the work of some ~ " 67 sani)TENTERE _Chcers lnn: sweep of Robbie Robert-
) pure Judy: Coiling -vo iSRG Tne: over 1t orchetiration, *  wellknowh movie com. ' Eeeble _version ~of ik For The Working Man” aré  son's  brilliantly conceived

RANK  SINATRA: wasted on this album, par-  Someone somewhere s  poser hacks — and, in fact il Bl LI pantlins faaalic e tectn: Sarcadinn” Difftwood,”
Originals Of Frank Sina- ticularly on cuts with poten- pouring & lot of loot inlo & four tracks come from backed by musicisnshlp  Young handles it with e
41 (double album, Repris tal Mke Dolly = Parton’ Frate startes fanta movles: Les Jeunes Fllles THE CA'n?zngtL STRINGS: thavs vaguely competent In  spret and magination it de-
“Love Is Like A Butterfly. De Rochefort, Lady Sings “Romantic Chopin” (Poly- a backroom-boy way. Shar- mands Recent rumours sug-
(BCA_Suhcally T The Blues, Sheils Levine ls dor). There's something pen  your qul{ls boys, if gest that if Guy Clark ol
sratogiaily velvesed CHARLES AZNAVOUR: “The VINCE ~ HILL:  “Midnight  Dead And Living In New  essentially cloying  about you want to make It I've Britaln in the New Year he
Gma to sl 10 thw v Best Of Charles Aznavour” Blue” (CBS). Vince Hill has  York and The Magic Chopln which, in & rather heard more forcefully ex- will be supported by Steve
Gl wimoerns dume 40! (Barclay). Includes, pre- based a successful career on ~ Garden Of  Staney perverse sense, Justifies pressed urban paranois on  Young Now that's something

® nrimmes B eer dictably  enough, the hits such dubious merits as his  Sweetheart. IUs pure op- this  plece of whimsy. Chitdren’s Hour. 1o think about — AJ.

NP
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“Black
Black Narcis-
sus; Hindsight And Fore-
thought; Power To The Peo-
ple; Amoeba; Good Morning
Hoartache: The Other Side
Of Right (Milastone NSO71).

Jos (tenor

Narcissus.”

Clarke (bass), Daniel Humarr
{drums}. Bill Summers (per-
cussion), Dr. Patrick Glee-
son (E-Mu Polyphonic syn-
thesizer). On “Good Morning
Heartache™ only: Dave Frie.
sen (bass), Jack deJohn-
otte  (drums). Recorded
April and Oct ‘75 in Ber-
kely and San Francisco
Calfornia, and Paris, France.
Produced by Joe Henderson
and Omin Keespnews.

'HERE are at least a
couple of jazz
soloists who have incor-
porated elements of R
and B, funk and rock
into their music and
come out the richer for
it.

Bartz is one of them
(l unreservedly love hig Ntu
“Ju Ju Street
Songs album). Joe Hen-
derson might well be the
other one. Joe's last al A
* Black Mnracle (Mllestone
ch  featured
George "Luke arrangements
and synthesizer by Dawilli
Gonga, leaned too far in
the direction of disco and
took the edge off the
tenorist's consldersble origi-
namy. Bul on this one .

well, the balance is all but
Producer Keepnewl has
rounded up & spirited trio of

Wellknows Eurbrazsers. who

(Jenzy-Clarke out
standing in this 1d|om), but
wisely, he restricts them to
acaoustic instrumentation.
Already, then, & piquant blend
has been achleved:
acoustic qunnzl plly\nz airly
rocky rhyth

The lppmlch ¢ recording
also suggests m rock format.
Percussion and synthesizer
tracks were added, separately,
after the quartet had done its
part in Paris, which would
suggest that the role these
instruments play i3 purely
dmrmve And yet, strangely,
u"d sound that way

1977

v e g o The Ot
side O Rebt thek
rely be one of the finest
Re's ver recorded.
simply,
he sounds
siyer, smokier
e ‘obviously
Lester

At tim
most like a
Rolllns although

has inclined to
Young axis in preference tn
Coleman Hawkins. His solos
float mafestically, and with
such unquestionable integrity
that the environment
which they are placed seems
most irrelevant. His is a hig
tenor sound,
tive yet s
when pushMg -nll solls he-
yond the chorus lines.

And it's probably the very
fact ‘that he's difcult o pin

down specifically that ke:pl

him less than (amous.
wcnderfully

resourceful. Hlndsl ht  And

Forethought ™ is a

ting little number that begins

wiﬁu heets-of -sou type

flurries (echoplexed; and ends
ropean

sounding oddly Euroj
cﬁs;lul wuh

volunury

minutes thir

. And, ng-ln.

People" has an opening
thesi; theme that's
most medieval, before the

inta »
roove
1

arrangement_blossoms

Herbie Hancock type
* Mwand

hasten ‘0 1dd — Ahdfnothing

ably won't change
but it is an hnnounhle and
honest record tl s out
quite mmmuy ..-lnn the
mediocrity of so much electric
jazz. Joe Henderson is ai
artist of considerable stature.
l;ide:ervn ta be heard

=
a

JOE HENDERSON: a wonderfully resourceful composer whose album stands out quite forcefully
against the mediocrity of so much electric jazz.

BUCK CLAYTON/
EDDIE CONDON___

admirably compiled

reissue sets in the CBS
Golden Days series bring back
10 currency some well-known
and, since their deletion,
much-wanted albuoe. I recom-

mend them thoroughly to any-
e with a liking for th
swing:style jammlng

Chicago style
Condon jazz at or near its

The Clayton Jam Sessions,

ecember of 53

P-m won a special place in
hearts  of mainstream
pil ers and addicts over here;
the music sy

Yoy SeXlike uality.
An atmost ne lhvour
imparted by case

e of the leader’s playing
and lhe unhurried and uncom-
icated nature ol moll

performances, in
und here wnh {ood winr
rhythm work and some

first-cluss 30l0ing and chasin ng
y others in the hand-pick
ds. Time was aliowed for

l\lle ensemble ldezs to com

Christopher  Columbus,”
which runs for 25 mlnulu and
40 seconds, may thought
a shade too lon'_ Howver.
it conveys very welt
laxation and sense of lorm
with on-the-gpot_improvisation
which Buck and producers
John Hammond and George
Avakian were after.

This track comes from the

E ins’ ¥ ¥ e’
* Hucklebuck,” coupled o1
what was haps the most
noted of the Clayton *Jam

Sessions * LPs. Buck sounds
llne. mated and open, and Joe
Umu G

and Sir Chlrles Thompson are
among the participants in a
lengthy series of exchanges
and solos. Sir Charles plly!
celeste as avell as piano, and

his rhythm-mates are Freddie
Greene, Walter Page and Jo

Don't Be™ and “ Un-
Rl e rombania sy,
Young comes tn for Chambers,
blowing quite expressively in
his broad, driving fashion.
Coleman Hawkins replaces
Julian Dash, Billy Kyle is on
piano and " Miit" Rinton on

The soloists are, in order:
Clayton, ‘Green. Davis. Kyle,
I wkins,  Buck.
Charrie Fowlkes,

lhen Buck and Joe In &

iR i ye WA (o
P on't Be Fnr Undecided™:
Trummy, Fowlkes,

Trummy, Kyle, Green, Haw-
kins.

More of the same kind of
swing-era music pleasures the
ears on Record Two. Similar

i wxlh similarly " rock-
teams make

ovely L v
Sentimental " — featuring
hefty tenor by Hawkins and
sensitive work from

ind tear ft up on *“Wood-
side,*
“ Broadway,” one of the
at successes of these sets,

Jumps along with tremendous

drive, powered by Bud y
Tate  and Hawk,  Clayt
(swinging  most eﬂectlvely)
trombonist Benny Green
place of Ui Ruby B

rbie), raff
(now in on cornet), Dick Har-

ris {muted trombone)
Al Washlon and the champ, Jt
Jones, at the drums. *‘Rocl k-
ABye Basie,” by the same
tinc-up, is atmost as buoyant
and hes the unusual virtue of
Jack Ackerman’s tap-dancing,
on its own and in sequences
with horns.

‘There are too many goings-
on to detail — Woody Herman

pianizt

6 pages
of insight

heartfelt and well.played juzz
which passes the test of time.
ecord One
1954 LP

that
m[n’ Aot

S o mu suuerﬁeuf
Cutshall,  McGarity,
Pt o ries s N L
Al Hall, ClIIfi Léeman, Eddie
aad on & few tracks. Dick
Cary on alto ho
e cnsembies Show a sort
of closeness and sharpness
om men long

icians
and dont all go at once, or
very often), and the
By e,
e

Changes,” a splendid and
forceful performance with out-
sunding band piaying  and

Bill

Hucko, etc, all [n form), is

taken  slow, then upped.

“How Come” runs to 20
worth-

choruses, every one woi
while, and here (as eisewhere)
Eddle can be heerd  directing
Cary’s “bedpan " or
g l;amcauher takes two on
t
the rest, the same
“ house ensemble and
* vigitors® ensemble * rall out
a  fast,
Naughty Sweetio
nice” leisarely New Ocleans
groove for “Tin Rool,” on
Which Eddie comments on the
solobsts. The last tracks are
» fiveminute medicy, with a
key change and, as the orlginal
note says, some sort of world's

2
collection of some of the tunes
Bix Beiderbecke used to like

here on Phili
less terrific ¢ €

min® llbum Tl very mue
wmru with it.

and Al Cohna contribute to the The tunes really are good
omewhat m but exciting  (“Friend  With  Pleas

“ Woodside ' for exam isiana,” eu:) und le wll
but the thing o et in_spirlt for sure.
the music lives up to its  wid Bin dr[ves the troupe
Goiden Days™ claim. But along in his unique way on
the Schedule Of Choruses i jayy et
from the original sleeves «Fee "

should phve) been reproduced.  « |

records,  |ate horn

stthaglih msunaly different,
are again examples of indivic
dual-sounding musicians work-
ing together in a commonly

pproved style which draws
same Imporun! characteristics
from the teader.

Condon uood for a certain

o
great catalyst; an
and musical personality.
The style, closer to Chicago
and Dixieland, differs from

Clayton's of course. But Buck
couid and did work wil
Eddie; Edmond Hail could have

fitted into a Clayton jam, and
bassist Walter Page worked
for years with Buck and piays

cerned, both sets  contain

evokes the Blxian image more

positively on the other five.
With Wetding in charge of
percussion, and such as
Cutshall, Ed Hall
Schoeder in the ranks,
music is in safe hands. Nobody
imitates Bix, as Condo:
assured us in his sleeve jot-
ting we can _hear on &
track hk. “Jazz Me Blues”
derbecke and  his
1927 recordln; may

have been pla:

fresher wurle l! mme llme

or other.
“Im not

apologising for
and neither fs
wro

notes on

nllllpl And there Is no need

to, for the f1z2 can be enjoyed

on either level — a8 a Bix tri

bute or nmgm dlllilled ConA
— M.J.

in brief

BIGNIEW NAMYSLOWSKI QUINTET:
Funk

 Kujaviak Goes
folskie Megrania $X
> Funky > oby

o nr lews ominous insids the
Communist biec, ‘becsuse here the
cream of siclans —
Namystwki (-u-), omasz ‘Sautalskl
(tenor, sepranc).’ Wojci

slectric Pirter

53)  and 01

by

ieommercat

ADEN

lieve, of having vh

on the MPS Mbel; Brazil
res

POWELL:
Rhythms ** (Philips son o Bs).
Roberto Saden  Powel)
whose fathar, o o course, s o
boy dlstinctis

) be-
ihe best seiling album
rhyth

Switxe an

o rivaly. In"Tha MPS cataispus, cor-

o ‘rivia might be Interesied
n and the

sea Brita)
. not even with the full fore
Phonogram's behtnd hl

s Brasiilan

wino,
evout

teres

a
Mingus
both deliversd by orace Parian
of cou

during
fratiome (the - musiciam
nered in Mingus'
the Playhouse Four, o
Jed). Musically, the ‘quartet sat s In-

aty iy ballsy,

he

oriin S Festicai 1%,
m-ﬂadny.

eul
g aol A B

ocinted with® Ervin
Caxophonist's alifoobriel

wers pas
shops and n
which they

ivaring typlc-

B asen sonay o
o reésrding. g trom O
43 not

Baden Pewel, ough he is on P s oo
In fat. Dr Gleeson's 1y mothing o ipaa et Ld an exeass’of scho. — S
approach to the asynthesizer . -
here  seems, often, quite AVID FRIEDMAN: “ Fi
integral. There 13, for ex- (OMN KL EMME! Bailet Jm#um:ols nuvnos / GABY
R NT st ing eyntkies (ABC ABCL 1) 1'd I ing that BIZIEN: jana n
ngly
T Ty " over the PN radlo TETE MONTOLI ord by o
appears 10 hold the title track  Soothing heard over the [FM 5
together, Allhou h obviously ioh i 10 me — Gaby Birien (d-ums,
It " cannot ulfilling  this night (preferably of your mtention, assuming you have and other exod 3
1um:llon And elsewhere, the ,,, A ,,,,. unl{mm‘ mo hu omtoliu’s nd J is s (guitar and
what sound_ like i: Sonps” Foi o plano out- rum mostty_guitar). Attempt-
contrapuntal pll’lng -um. tag, I3 .um a.u.mm hadas of Up tn eapsuiiagsh ot eiyter e wtl.
(French homs to be specific) .....« Monk, Bud hn_Lewis Impossthle . o guess you conld
which colour the central theme :‘;‘“ - ";,""':“ ""',:;”“‘ i L) 2
( ekt lsely: cum" never frag or y: ust, create with theie fairly dense impro-
L] rely reveal that's not a co R in terms visations ta of internal
re is, hawever. the odd Incisivenass. Af . . . Drummer Makaya Wishoks & activity, ~— 5 ome of optimism,
nlﬁ hls:l and  swirling e bland probably best known [n cvant garde and good naturednass, mouw- there is
interjection that I would have tnounh to actively Inspire hatred, In clrcies for his work with Swiss & oniat a mor ined tricity than
that's most Muk«:" u 15 ln;- kn-clmr. bnln Mn:h-l . m na:‘“-l |=- Dwith or cmn.n Iree
' mors mn unhun Dre n, & plan| p._Oapu n m lay
""::'k“bu v Oonald s the pm".nc. o .m (e S sTeRwRe G rhaps Iserned sterea saley
ot Wmesit very Juzbs  vocalist Rimers Francl, who re lemens frem Paul Seys econery) in :n.’ up the whole ::n- -u-u‘u-. taditon, ulu::ugh Bie’ raniputtin
bl er ta i'l il twe . t, and scems ually com! it atlows Luther an rown AT not as profound. ' No
"'*" his ‘acoustic piano play- umuu’; :m- e Rass iihenuside . B ' thy Aom 'n.n" ¥ SHILL IR mers batia-efie ngs. ot @ broad scenario, throogh which  Man's Land - incivging
ing 50 much more lyrically than  gpect to * Rarsfoot --lm * ln muul (ny Wolfgang Oauner and Ista am.n corypletes the  Zoller weaves with consid rm and and Iy avaiable
the slevenlyplu:ly h;nky u'uﬂ your l.vnudt. chain Nlmln":l:i) The ﬁh:’v mwn;| rrnwm :nwl ’ n‘:f .-.x:'n:z i bl ¥ ‘nm :g E-u )) Pracd Street. Lon-
he's been putting down fur any day now. — $.L. bam: er, ars equally worthy . on o Pa s nce, nss. on,
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The wecordings  produced
under their bonner were
joyous mixture
jazz. R&B and early Fifties

Francy
Boland
swings
again

labe'l in the early S|x!les, and
the music being given »
Cairly hostiie reception by the
more snooty jezz critics and

singing style of Joe Carroll,
whom [ have long rated as my
favourite jazz singer. If there
must be singers, let them
have Joe's mix of hipness
and humaur And bip they
were, those satirical-gend-ups,
“Swing Low Sweet Cadilla
————————— and "Umbrelll mln "{l] c‘(hl
imagine how they felt the
DIZZY GILLESPIE squares would boke (o their
= of the latter, but
DzYR TS EE U Gen  fpis seHl ,“nny o 1976,
aya . Tin T’ Oeo. Brice e iD m"".km:,a"?ﬂ
velties, like their tske:
Lady Ba iy da Fnux Pl LA g el
Confessin’“, there was
mass of Interest to jazz fans

Cross Road, Twickenham.
Middlesex. Price £325 each
—S.L.

et oot SR o i T

3 nitive perfa . like

FRANCY BOLAND ORCHESTRA: “Blue Flame”. P Tl the “marvelious T Tin
All The Things You Are; Clair Obscur; Dancing in hekSuony s hmk “B"“ w“@.’“w J'
The Dark; Cross Fire; Autumn In New York; Yes- tue Sk out {or John Coltrane’e first

ops  Conl
00-Beg. They “Can't Toks s

terdays (MPS DC 229 106).
Francy Boland (conductor, piano, Mellophone),

arance on “We Love To

are  many other

with his orchestra. Recorded Germany 1976. FRANCY BOLAND: intelligent scores without pretension on an album interesting € Kr:ﬁn’m R&R
showing how a jazz big band should work. me;lwy‘; Tihe Xd,“(”“

4 SUPERB revival of the old Francy Boland

big band which formally broke up in 1972. Klllplru:hl lnd m]e Lig nM'C Ij;ﬁ) (now just & convenient thlsnpmlglzr m-;:w: T
Here are 14 original members in a 25-piece =3 Colg i o ol ane

R ety Nt SO aThe, | Lomion s Coleer's IS rabeecs a sonciolles ¥ :

orchestra recalling the magic of that star-studded :‘.’,‘&" thi burym, L SR P have moved on. or  MIC, Here ihe slements of :4“"3:. lc{"nﬁ‘u (iocun) “Ae  TT e oe e ht

i erformances, piaces the em-  back, from the duo's position chalienge and some of the  cordings trom ¥
;n:emsat onal venture which reigned during the s ORI AML O E S o7 doTan dcoUpIEE ol SJeeTEiizs TNUDN SRt eo 00 [axs Seitling e Ay, - e B
ate Sixties. feclings rather than indiidual ~ whereby the ideal seemed to contests also have their UST after  the behop  Sazzhng ideas, On ot ales

It is good that Gigi Campi and MPS boss Georg virtwosity. ln fact, to & be the simultancous ex-  place. revolutlon  that Dizzy 8, (PR (3 PNk e every:

Brunner-Schwer decided to certain extent Bailey and postion of Individual_state- This i music of wit. P with  Charlie ng up. His pastiche of
revive the old spirit of co- B IETIERAVICATIaY  Parker seem o hang up thelr  ments which Were, hopefully,  Sometimes, one _ fecls, "an arker, nliho music business  ng . His - pastiche of
operation by inviting Francy  MUSIC IMPROVISATION chops for a while ‘and avoid  compatible. slmost caiistic. wit, but 103 Undenbent 4 severe con Lot e g e e

Pn' Heath
hnsar (lrombom) Bi by
Klmn called doo-wop ‘slyle. on
o e b

: in. the duo is oy S e, ar

e Ty T e taking “solos” all but com-  Once aga aiso ghiy” inke Rty Vi el ancegalaelil ITRLRE D

arrangements and sponsor  COMPANY PRS0 U il A L i ey lad singers were dominating Wes deligh el e
the arrival in Cologne in Zeq., together and the element of And  of course, there're luke boxes. And in the fiel it

January '76 of some of the  MUSIC INPROVISATION Com- » %
4 9631971, Pou Ome of the delights of this chance

best British, German, Yugo-  Unthied 3. Uttied, g e-:n"-' Kind of group mctivity is thai  reduced, even though he  sound amything like this one %33 ELling w0u

slav and American musi- Hs  Tongus Trey

I it allows one to listen with musical content is 100 per at all. Which is a good ; industry and critios were not
cians in Europe. Rock Brkl'mw Th- HnSuc the critical faculties sus- ¢€ent improvisation, 1851 Dizzy was without industry

"Here Diz proved could
thus considerably  very few other duos that ot ytigeng :l:!?.mme ging be :e erfle‘:;rlng’u:! any
ne In other kind of music. But the

. enough reason to mvesllnle o] Tt band snd  ready to  promote ft Sul-
cumbed To Thi e, "€CO1 conf or nd ant P
While the soloists are thick v The Vicum's Absence (incus  pended for once. Since the reburier and Bafley, :Mher® ™ Bothycecords sre available  being resikient and determined  ficiently. The lsbel went out
on the ground, inciuding 7). music is paramountly not few other musicians R 'rom lncus Reco! Com.  nol to go under, he formed a  of business and sold the
Ronnie Scott, the remarkable ied o Jioprane. sex about individual hot licks, the TS, Are very much cont r'v, And Pub- ip and launched &  material to . Don't miss
Benn Bailey, xenny Wheeler o) tohers),” Mugh  ygupl value fudgements are Cerned with usmg an the FRUE SEICDE Qnd Sbh BRTUATINE, and oo - e e e e e
and Tony Coe, is "i An'? harmonics available on thelr Gee.

section work that SR
ately impressive.

The trombones, with Frank
Rosolino at the "helm, recall

/7/09 o 570, 0
b 7 Evan e A

D S ot

beside the pol

And often it's actually
difficult to discern precisely
who 18 playing what, anyway.
When Parker plays electric

instruments, and the guitarist
especially, scarcely seems to
play lnyn‘lng that isn't a
harmonic

Kemeon at'ms best The Siney b S5y comncion Wth o, On POUELIlY intigung
)mveI ::me 'of l}![e |mm|Lcume l°§:‘: P:rk-; D(m::r B"-‘:: Bailey‘'s guitar, and Hugh lap between parts three and
recision of 3 limmie Lunce- s Hatied e S Davies begins to probe the ou *ULe Tliley sustains
Bbulde i burty o fome B oaeten workings of a Hammond monics with feedback and

at the drop of a baton.

5 the unassuming
man at the Yetm, playing
occasional shatches of elec-
tric_piano_on his own com-
position, the moodily distant
CI lr Obscur,” and lightly
ing ' Dancing In The
Dlrk " It's great to hear men
ltke Benny Bailey whooping
his horn on * Things.” while
Sahib  Shihab on  baritone
trades fours with Ronnre
Scott, and Sa) Nistico on the
exciting “ Cross Fire."
But those swirling saxo-

phone figures, played with very regutarly throughout the Wolves are actually very INNIE’ 3
care and passion, will prove that a new album by & band past decade in all kinds of musical animals and not JOHNNIE'S OLD BULL'S
the biggest delight for bx. long since defunct 15 not the  challenging settings, from the nearly as vicious as legend HEAD CLUB

hand lovers, slong with Kenny  most urgent of purchases, | bnl Spontaneous Music’ Ensemble  would have it. They've just HUDDERSFIELD

Clare and Ron Mathewson's Incus 17 10 & quartet with Gavin  had & very bad press, and as

g rhythm section

nice thing about
Boland's music is that while
he fakes care to write ori-
ginal, intelligent scores, he
never gets to sound preten-
tious or cluttered, and this
makes the solos stand out all

band should work, in other
wordcf Highly recommended

THE second album by Music
Improvisation Company ac-
tuaily  predates the first
(which ~was released by
ECM  four years ago) —
which means that the group
here is a quartet, without the
services of vocalist Christine
Jeffrey. Incus, however, do
have another Music Improvi-
sation Company album on
tape  which ‘Teatures Ms
Jeffrey, but whether or not
Kcu ever hear it depends on
ow well this one sells

Of course there may be
some among you who feel

1east, Weontidetable mnorlcnl
interest.

in many ways, the group
anticipated a certain philoso-
phical approach towards free
music which has been refined
by — among others — Ovary
Lodge, Davit Toop and Paui
Burwell, lnd even (although 1
don’t claim for a_moment
that the lnﬂuen has been
direct) American bands like

ou-n differentiation 1s well
nigh impossible  (Such a
sequence foceurs in “Untitled
3")

I Muir's touch
throughout s extraordinarily
sensitive, even 1f the per-
cussiontst was, as Bill Bru-
ford once put it officially *
non musician.’

*The London Concert,” al-
though it features half the
Music Improvisation Company
{as was), i1s another can of
worms aitogether.

Evan Parker and Derek
Bailley have worked ,together

Bryars and John Tilbury,
from Manfred Schoof’s “Euro-
Deln Echoes" big | b:md ll) lhz
m;

Parker, after rocketing hyp-
notically between a coupie of
notes for a while (nct
entirely  unlike  Coitrane’s
famous soprano wailings on
“My Favorite Things”), enters
into the spirit of things with
some interesting split-tones
(this 13 right at the beginning
of parl fou
And (i '

doesn’t get me
Corner nothing
will) the pnece takes on some
the evocative harmonic
chnnclensnu of ..
wolves  howling.

Wbhestiy.

a4 result are in danger of

extinction
But . . we seem to have
ults

cverchanging Complny e

And along the way, they
have developsd an extremely
perzonal vocabulary, along
with perhaps the most acute-
ly empathetic musical under-
standing in the whole of

quite

ere are moments on
"The London Concert” when
the musicians seem be
trying, almost, to trip each
other up Although I've said
that they are concerned with
frowe reation, Bailey and
'arker take off the gloves for

radio iazz

urmv kY o presents Tommy Doney,  Matth lea, New Biggin-by-Sea, Northum-
NG s s SR e .‘::"‘:a?‘."?.;‘:‘a‘;’ el B o N berland. And he will be receiving the
l World of laxz presented by Jlm (Ne $).
B3SV: Jaxz Record

.M. W: Good Vibes (Alan
Stevens introduces Mnhliuh:

untry Saunds, Hanl
T 793 951 Jarx. 100 A2
Blick snd Blue. 1010 Ad: Jam

IR AL LLe Y Cen ™
whd

Oavis and

Waugh.
MOMDAY (3)

50 B3SV:  Talking
Trumpet (Trumpeter and band-
Yoader  Diazy  Glliespie  talks

e

828! an
pmtnlﬂi Ly Humphbey: Lywels

on.
ruisbAv )
4.5 p.m. B3SV: Jaxz Yoday

resanted by Charfes Fox. £.30
: All That Jazz (Brian Priest-

by Ken
Sykora. T.0 W: Jaxx A’ Plenty
features John Alan Stevens and
John Featherstone taking & ook

o 070 05 M: Sieve Voca pre. E; NDR Germany 16%m Manufactured by
3478 and .7‘"“"”2.::',‘""",; Londin 200 1asTe_saov. ;|| RADIOCRAFT (Huddersfield) LTD. o Acnoss
Lol BV, oI W Frasktur 38 KING STREET, HUDDERSFIELD LP3SIDE2,

THURSDAY u)

0.5 pm. BL25V:  Band
Parade features Freddy Staff,
his Trumpet and ts Orchestra,

with Jo  Marney and Scott
Pecars, Introduced by Brian
ews.

KEY TO STATIONS AND WAVE-
LENGTHS IN METRES AND
kHz (Kiloherz).

A: Radio France 1-1329m 1bax,
2-348m  Bb3k BEC 1247m

Fi
o reo. U:

@remen 278m 1079, V: VHF. W:

R enchater ShRIGTE

Lto R: Mat Mathias, Start Raisbeck
and Manager Dave [Photagraph
supplied by J. Maurice Bray, AlIP,
ARPS, FRSA, Hudderstieid)

THE OFFICIAL WINNER WAS MR.
STEPHEN THOMPSON, 66 Wood-

MATAMP G-T100 Amplifier.

MATAMP SOUND SYSTEMS

Tel. (0484) 20049

STUART RAISBECK OF
MELODY MAKER DRAWS
THE WINNING ENTRY AT

The correct Crossword
answers were as
follows:

2. FLYIN IVE
1WISH80NE m 6 STEVE
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Jazz
Now—
and
every
year

JAZZ NOW, edited by Roger Cotterell (Quartet
in association with the Jazz Centre

Books
Society, £1.75)

THlS Jazz Centre Society Guide, as it is sub-
titled, fulfils its promise in several vital
respects, if not in all. A foreword says it is “a
unique combination of reference section and
articles by eminent jazz writers and musicians.”
That it is (well, most of the chaps included are
eminent, I guess), though I'm not sure about the
purpose of some of the articles.

The reference section’s most valuable parl
Musicians — some 75 pages of close-packed information
about mearly 250 players and singers currently active on
our jazz scene Here you can find their names, instru-

ed, & précis of previous activity, a reference to

current activity (as at September, '75) and recent tours

or major concerts, also a list of fairly cecent recordings,

and sometimes their date of

Mem event (which refers to a key
experience in g:rson; musical career).

ve around and preuy InleNlUnl besides.

Nothing In this line can be > complete, and the

‘ments play:

and an uem cull

t is all ule{ul Lo

is The

birth, musical preferences

listing here is

George Melly but not hi
Acker ’Blll(s Colm Bates; we

Smuh CAiohy McLevy,

1 for one am using 1t regul
Year B

Thus

fanist Comn Buln or indeed
ave Acker but not Mike Cotton;
imir but no Wally Fawkes, Alan Litticjohn, Betty
» 10 name

"+ 8 inclufons Wb 3 bu arbitrary but a
cholu has to be ‘made, and it is pos: hat

didn't respond to requests for personal data. Dond think I'm
knocking: I's & very fine start

riy
ook And Desk Diary i helatioes
the kind of publhhlnl project which must pecome an annual.

we find

and

scme fazzers

The reference section also contains Jazz On Record, a neat

little breakdown of record labels issulng jazz and available |n
Britain (with examples from their catalogues); Jazz

on jazz and related music (this of
course, needs constant updating); Jazz Socleties, Clubs And

a selected listing of books

Promoters (necessarily incom-
plete); Jazz In Focus, & cata-
ogue of jazz an s films
evailable with
Sdrecacs of gistvators (ve

useful for uch),
and " finally, " Specialist *Book
And Record Shops. a list of
21 names, ete, which looks

too brief to me.
So_there’s the substance of
ide de

a valuable guide — it s
not set o be ar

. s the editor — and
in addition, Jazz ow

Aside from a preface by Spike
Milligan (a gold-plated jazz
enthusiast) and an introduc-
tion, the reading matter in-
ctudes what [ think of as
magazine material: funny chat
about _his

at ragtime and its by
Charles Fox; a portrait of
Phil Seamen’ by #Brian Blain

(good, but U've read it before);
Ronald Atkins reflecting on
our  avant-garde situation;
John Chilton on Billy Butter:
field; Yesterday's y
Dick Sudhalter; & Brian Case
interview with Sludmore Sr

Word
nael - Garrick: Tony

lues and

editor Couerrell on the sub-
ject panding_ fts

frontlers along vlriou! folk-
ys.

While some ot

pose, relevant
“aystematic  look at  the
British jazz scene today.” |
feel almost convinced that
much has been dropped in

this is, 1
w0 a

m filing. s £4-90p)

simply as plea:
book doesn’t

as though the
koow whether it Is a refer.
ence work or bedside jazz-
book. No doubt tighter direc-
Uion could make Jt indispens-
sble in futare. At present it
isn't_an absolutely necessary
acabiionBB kit elu dieinral
object to have around, especi-
ly for journslists mdd!ln‘ in
the jazz pond 1.

lolk

memories

EARLY TO RISE, A
Sussex Boyhood, by
Bob Copper (William
Heinemann d,

THE Copper_family_from

Rottimgdean, Sussex
are probnbly the most cele-
brated folk singers — REAL
singers
country, with a famtly tradi-
tion of singing that dates
back generations.
through the centuries can

have been so active in
popularising ang cren(m%
widespread awareness
the family songs, however,
than the current senior
member of the faméy, Bob
Copper.
it was Bob, with son and
daughter John anc¢ Jill, and
cousin Ron who made the
dlnlc four-album set A
For Every Seuson"
(nm the mosi treasure
records in my collection), hul
in -ddnlon Bob Copper wrote

two Song_ For
., Every s;.wn and _ Songs
And Breezes,

e rural  com-
munity where singing was a
prime entertamment.

This, his third book, details
in vivid and colourful terms
his childhood in Rottingdean,
and in addition features a
further collection of songs
which now complete the
family song book.

It's a book of much warmth,
admirably capturing the a1

= Nk the

Nobody

STOCKHAUSEN by Robin Mac-
onie (Oxford University Press,
£17.50)

WITH the number of excellent books
about Stockhausen around, notably
the Worner biography and the esseatial
paperback “conversations” with Jona-
thon Cott, there might seem to be small
need for K:t anmher, particularly at the
price of
But if you lre lechuled by this man,
who veers between being an “ old master *
in his own age and gemented prophet,
but confused by the prolific richness of his
invention, there could be no better single
‘lﬂde lhln this beautifully produced book.
ol Slotkhlulen ! ‘works, from lludenl
plz(' ** Choer Doris™ of I
¥ Tlerkrfli " (1975) serles of 12 elquhlle

Taking Stockhausen

pieces for music box, each on a different
sign of the hc. ls analysed in detail,
often with graphic fllustrations,

There ks also an appendix of unpublished
or unfinished worul which, swrprisingly,
does not Include “Sirius,” which he com-
posed as n gift for the American Bicenten-
nisl, and which, Chris Franke tells me, has

had’ its pnmlere In Berlin,

Nor is “ Ceylon ™ and * Bird Passage,”
ly given rock-style pro—
mouon by Chryulls, bm pem.ps this

HE ]nu e
though other items In this Hne, like * Pro’
zession " are covel

Still, with & man for whom creative work
is the very breath of life, there can be
such thing, a3 a complete listing of his
works, and Maconle has dose a brilliant
wark analysls which throws Stock-
hausen’s contribution to the musieal life of
this century Into sharp reliel. — K.D.

. g
KARLHEINZ STOCKHAUSEN: no better guide to the man who veers be-
tween ‘ old master’ and demented pr ophet

Songs

mosphere of the village and of

his own family. Memories of
school and the eccentricities
of the l:lch!ﬂ, of

pride at being invited to help
out on the llrm hlnd later

2 0y at the
village ba rbe

There's & sad little chaj ler
about how he and cousin
took & cat to a Vet to be pul
10 sleep, and were subse-
quently KR iBedite keep silent
about the way It was clubbed
to_death.

But there's enormous affec-
tion in the way he talks of
nis parents. His mother was
typical of women of the time

proud to be the undisputed
queens of thelr own domains
— whatever they may ha
galned, women have %
dered much of the dignity and
respecl Ihey commanded in
the y

And Bis father who, warking
in lhe ﬂ;ld; with hlm one dly.

ugger,

you'd- bin m'brolher lnsleld
o m'son — knnwn
y'long= was
occasion, he recalls, when he
and Ron hld to stand in front
of ‘s dad d sing the
old songs, almost as an
audition to_reassure him the
family tradition was in good
hai this book shows, it
could hardly be more lovingly
earried on. — C.L

Voices
of the
blues

BLUES, by Robert
Neff and Anthony
Connor (Latimer New
Dimensions £2.95).
“l DON'T write anything
from imagination. Blues
is not a dream. Blues is

Books

truth.” Thus Brownie
McGhee exoresses himself
on the front cover of this
captivating book of blues
lyrics, photogrephs and
quoted obszrvations, which
complements the recently
reviewed The Devil’s Music.
This is not, say the authors,
a _musicological treatise,
neither Is 1t & hListory nor
study of various artists.
* Rather it is a mingling of
the voices of scores of blues
musicians.”

Well, I'm not sorry about
that, Histories and = studies
we have, and thils sort of
compilation, for all that it
jumps _about one time
and place and (orlc to an-
other, makes for a fast-moving
and wholly ;nppm, nlnluve
This, naturally, is due 10 the
julcy ~ content s iy
about the music and the blues
Iife, and also to the discrimi-
nating way the authors have
cut and mingled the utter-

such people as
cGhe: Hooker Sykes,
Shlnel, Hopklns Tena. BB.
Klnz. Blhe;dPhllllp ammie
Bu
Wne even Dr John

it is, ! suppose, a kind of
montage of Words and pic-
tures, creating a very vivid
impression of the blues ex-
perience and, of necessity,
the black American expen-
ence. Not a new techniqu
in fact the book resembles
Hear Me Talkin' To Ya in
several respects, only the men

and women falking about
their pasts and futures, phlio-
sophies and ambitions, are
tefling us about blues rather
than jazz. However, it Is a
lzchmque which has paid off
generously in this case.

Off-hand, 1 cannot think of
a_ music hook which has
afforded me more pleasure in
recent months, but then of
course I am easily delighted
by the collective folk-wisdom
(if that is not a patronising
expression) of an
craftsmen with a spectal talent

and, as the authors put it,
“shared experience, attitudes
and traditions.

The people interviewed have

ances ol

and background
the authors’ sheer
enthusiasm for her subject
encountered in this bulky,
revealing and vast-ranging
biography of the queen of
gospel singers.

Mahalia Is a superbly sym-
pathetic study of & woman
from the New Orleans ghettos
who was as great a l‘yure in
sacred bizck mu: Louis
Armstrong _or Bes: e Smith
in their secular fields.
Also it 1s vivid story of
church music end = black way
of life.

The extent of Lanrmin:
Goreau’s research into
Mshalia’s early ife and com-
into her‘

usical

personal

her letters,
cuttings,
and religion which condition-
ed and inspired her is formid-
e and, to me 23 a onetime
Gants tlme) biographer, fright-

No printable aspect of
“ Halie's " life, of her pro-
gress from the slums of her
childhood, vie Chicago (which
she reached at the age of 10).
to Europe (first in 1952) and
eventual international acclaim
and r uz seems to

been out. Her struggle
e heaith, ‘her womies
and, o often seemed to

‘hondria, problems

wnth men and marriage, con-

rm for_her church and her
Speoples  her  remarkable
gifta winieh went with natural.
and a speor

d all dedna(mn
and. beue! Which were
and parcel of Mehaiia Jack-
son have been woven into Ms

Goresu'’s  portrait of some-
one who was, to me, & very
friendly, loyal and candid
woman #s well as an extra-
ordinary artlst

Much  more, 100, about
* Hale's * attempts 1o topple
race barriers and prejudice, to
d

penetratingl

tives, thougtits and reactions,

is squeezed into this massive
—  nearly 6

back was even bigger
which is so dense and multi-
stranded in literary construc-
tion that, at times, reading it
is like dipping into a Faulk-
ner novel about the South.

Laurraine  Goreau,  who
went on tour with Mahalia
(orn_Mahala in SZLE Bl
or 1912, no one could be
certaln) and got
extremely dm'ﬁ
techniques which lend her

k sometimes the feel of &
montage of impressions and
recollections and sometimes
the imaginative qualities of a

vel.

lh:y hnve .ren o(len hilani-

ous, somet frightening.
s totel; ang the advice
they give I3 frequently shrewd

pithily stated Hound

Dog Taylor, Muddy Waters,
Jowmy Cotion, Junlor Wells,
Yiie Dixon, Eslher Phillps.
John Lee Hooker, John Estes,

Hihmie < on g g ofinmy
Shines . . all make com-

pulsive reading.

1" could hapfily quote from
every page, but it would need
too much space and I don't
expect the publisher would
like it. More than 50 artists
“make the pages i " even
as the authors promige. And
he book looks as fine
coutd be. I'd_recommend  this
to

Slums
to
church

MAHALIA, by Laur-
raine Goreau (Lion
Publishing £1.95).

T WOULD border on the

ssible, if [ had
twice the space allowed, for
me to convey accurately
the fullness of detall, rich-
ness of characterisation,
mixture of writing and
speaking styles, the amount
of exhaustively researched

he singer's
attitude, a5 1 came to know
u over the years, of making

2 Joyous noise unto the Lord
whnle at the same time mov-

up “a little higher ™

her!tl'. is hlﬂlfully captured,
as are r brightness, stub-
bofn 'liﬂ!, fondness  and

l mnu admit 1 am in the
k, described as * Maxie
Jones, her old friend.” and

open ai
wonderful things I'd written
before even sesing her. The
words are true enou;
for the rest of her life | was
made welcome whether she
was in between concerts or in
bed unwell at the hotel and

“'seeing nobody.

Truthfully, [ (and wife
Betty) spent more time sit-
ting on her bed chatting and
lavghing about Big Bill, Ros-
etta Thi . Alex Bradford

vosinf BOSD!

actually sitting up in the pit
dressed in red flannel under-
wear,  Shades of Buddy

was much oo
earthy to have objected to
that comparison, for all that
her voice and genius were
her opinion, and
e sang prmarily for
Lord. Mahalia Jackson
that, magnificent,

e
was
modes( and mischievous, and

rraine’'s  weighty  book
lells it like it Photo-
graphs are movmg, too, but
the book doesn’t

hh ..: dThe ne domnplﬂnl 13
o Index; ve: lslppom(m
in such a pro? ction. ‘
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siders, and no matter how com-

@ This time of year, music critics
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boldly praclaum those artists they mendable or deservmg they are

feel will our 1S- r d to Four page wishes,

ness in the coming months. Too many acts “tipped for y C you like.
@ Nomally sane and balanced 77 spe\.laf

persons wildly predict that their
own favourites will become of such
enomous  stature, will be so
acclaimed by the vast bulk of the poverty an
population, that they will be abie @ This
to en,oy the warm glow of sal'-
ion  and congr
when their forecasts come true.
@ But what usually results is a
desultory list of hopeless out-

IEIIIEI 2

firmly belie
for "
report!

oul
countryrrock 'n’ mll singers a] the Icut d(cnde

Jonathan Richman/
Delbert McClinton

ONATHAN RICHMAN And the Modern Lovers were
first mentioned in the Melody Make: by John
Cale nearly four years ago. He was producing the
band for Warner Brothers, who'd signed them in the
fncel of strong competition from CBS any Elektra/
um,
Cale was enthusiastic about the band. * Rlﬂll now they
fit very well into the Bobby Fuller Four *1 Fought
The Law’ tinng. But 1 want to try something else to
see if we can work on arrangements which don't
g0 1, 2, 3, 4 all the time.”
But, somewhere along the line, Warner Brothers evi-
den!ly lost their emiusiasm for the band, and it took
another three, years for the tracks from those 1973
sessions to appear on an album, released by the small
Home Of The Hits label.
it's hard mot to feel, however, that Warner Brothers were
wrong to drop Richman. That first album, aithough it
relies’ too heavily on Richman's fascnation with the
Velvet Underground, nevertheless reveals an originat,
idiosyncratic talent which was 10 blossom on the band’s
1976 recording, * Jonathan  Richmen And The Mod¥En.

vers,

Richman is a primitivist, with seemingly little regard for
on-key singing. But it's unfortunate that he's been Tumped
together with the new generation of punk rockers,
because his work has a wenrd surreal humour
able Snowman In The Mar! Pablo Prcasso,
Come The Martian Marti |lyu which owes very Il!lle
to any other artist or style of music.

Some of his songs also have an endearing
emphasised by (Simpie pop melodies

Neither of the band's albums, however have yet been
released in Britain, although they, are available in most
import shops. But a number of record companies, with
Virgin the current favountes, are debating whether to
slxn Richman for tnis count
If_he gets a recmd label, then expect a British tour by
Rlchmln and sometime during the comin
Rlchnrd Williams, who saw the
recently, ocommented: “1
stunned, la lhml and babbling mindlessly,
. Sorry to sound superior, but the records simply
s‘vl/e no )dea. Someone must bring him over to Britain
Iek.”

Innocence

The same [s true of Delbert McClinton, a Texan country
singer who released an album of r&b oldies last summer.
[iiicqiomon e dEpas fe otk er el aEera iy
Simme Rodge Williamg and Jerry Lee Lewis,
McClinton has lranscended the white folk™ traditions of
oauntry music, e full influence ot black r&b.

And hel also spent years o! dues-paying m Texan bar.

oom bands, backing up bluesmen Tk Howlin'
Jlmmy Rzed and Bubby Bland McClinton, hewever, 18
not simply indulging in sume form of nost
Like Biity Swan, McClinten has applied ft4
¢ ), offering a new mlp-preuunn
ey WS pointless anachronism

McClinton’s own eonps, however, are even bettes than his
r&b interpretatiens. His first solo album, * Victim Of

Life’s Circumstances, perhaps the best country

Lp o n7s using the Texan honkv-tonk tiaditrons to
ull o

Bul. Tive Khwman, neither ol his albums has been reikssed

In Lrwin slheugh ecord company, Amdber, did

show snsugh faith in the mln to 1mport & few husdrsd

f “Genuine Cowhide,” the r&b oldle- ¢' drertive

% W% of the best Sauthern country/re

of laut decade All he needs
résnition of that fact — ROBERT PARTRIDGE.

stardom” break up within weeks,
their constituent members being
scattered to the four corners of the
globe. destined to a lifetime of

our necks out! None of your

in this year's weather

@ Instead, we take a long. cool

slals olalslelalalelslelalalalalalalalala]ala]

look at the immediate prospects,
and, weighing our words carefully,
and with due regard to all the pre-
vailing influences, and bearing in
mind that anything can happen, we
studiously assemble and earmestly
present a compendium of names
we suggest MAY achieve some
degree of popularity in 1977,

d squalor.
time we ain’t snckmg

ve,” or “take our word

Eddie and the Hot Rods

(QNE o the most telling problems facing fast, moder rock playes with the dedication
the newly-emergent group who have t the underpaid and under-priviteged. Not to
had conglstently favoursble press backl lmpy they are starving under the iron heel
and sudlence acclaim Is — where next of capitaliun, but they have battled hard to
Throughout 1976 EDDIE and the HOT RODS gt out of the rented vin and €15 a night gig
in stature by sheer force of energy ndrome.
Snd bubbling enthus
Halllng from the Southend-Canvey lstand
rhythm belt in the Deep East, they spread
ixture of simple, unpretentious roll and
rock throughout the clubs and concert halls
of these Isiand that ciused even ihe most
rock watchers 1o emit such cries as
ra xcellent,” and even  first class! ~
ylndoubiedly the ‘siar atractior, Is Barrle
erubic lead singer armed with
AR suaving power acquired in
his days a5 an amatear boxing o
And Burrie ls backed by a fo midable team,
B e IndRDx s i A atieseriane
EEnbers S Nexsa My g Murg barot whose
g M T e s ke at
sources of Hot Rod power.
Keeping pace with these twin musical
athletss are Steve Nico), whose frantic drum-
Hot Rod s are at

It is devoutly to be wished that the; w)ll
reach cven greater heights of popularity

the ensning year, but they will have m con-
centrate a lot more on material it they are
to make the all-important break-out in suc-
cesstul recording.

At best their singles have been a reflection
of some of the excitement they convey Iive.
And thelr first album, * Teenage Depression,”
cunulned some pointers for lhc future wi

ve Higgs' free blowlnhgulllr cutting away
ln the accepted Rodian

But if they are (0 move onto greater things
somehow, they will have to introduce better
orlginal materlal without losing their youthful
zest. A difficult task, for il they moved into
the accepted patterns of moderr rock riffs,
It would mean In immediste siowing down
and loss of impact

But_to be serious, If only for an instant,
they have great potentlal to develop beyond
the confines of the clubs, and T hope it
doesn’t take them as long as Jess Raden
or Peter Frampton. — CHRIS WELCH.

made many new
i o Sl i Rt oo mditc VT ateds

BARRIE
MASTERS:
Eddie

star attraction

ninlalaislalale]olalal sl ol BIIE
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@® And more to the point. ex-
press the MM staff’s personal
yearnings — dreams, if

® Thus we say it would be
rather pleasant if pianist Muhal
Richard Abrams gained rather more
recognition for his works than has
hitherto been the case.

@ We would quietly be deli
if the George Hatcher Band were
to receive a modicum of praisec.

@ It Racing Cars, the Climax
Blues Band and Burlesque were
given aven the slightest encourage-

slsalsisialalalalalalalelalalalalalalalalelalalalalalaolala]
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ment we would nod thoughtfully
and ruminate that this would be
alt 1o the common good.

@ And if Eddie and the Hat
Rods don’'t enjoy a degree of
approbation, then we stand to lose
a handful of newpence in carefully
placed bets.

@ But if you were to press any
of our and they were
to place a hand on their hearts,
they'd say im their cups, the
groups, singers and instrumenta-
lists we discuss in the following
columns are bound for glory.

o

LONE STAR: closer to Led Zeppelin than Queen

Lone Star/
City Boy

ALREADY 1977 looks like being a goed year for rock.
a period when, at long last, the music of the
Seventies will weil and truly arrive, puttng the
Sixties, and the cynics who tediously insist on reliving
them, ‘where they belong — in the past c and
Queen have already helped shape the third rock
generation, and two young bands ready to join them
in the neugenr in thenr progressive cause are LONE
STAR and

Both bands have the qu-lltlu to make an impresston on

the rock scene They both use the past as 1t should be

, as an influence. It is the basis from which they
work, developing their sounds with modern technigue
to arrve at a distinct, present-day identity.

Unlike much of the music that has been toutea us * the
new wave” in the past ygar, neither is retrngress<ive
Both are strikingly, progressive i outlool

Lone Star are Kenny Driscoll (vocals), Tony Smith and Paul
Chapman (guitart), Rick Worsnop (keyboards), Pete
Hugley (basg and DM Lee Wighme), dond evbn Bt this

early stage in their carecr, they display almost frighten-
ing potential

With Roy Thomas Bsker producing their debut album,
comparisons with Queen were inevitable, but they are
not t:ying to step into the market created by that band

here Queen have mannged to bridge Lhe gap between
pop and hard rock, Lone Star will probably win most of

I's comparisons you want, Lone Star wauld
probably fit closer to the diverse Led Zeppehn of

* Physical Graffiti " than Queen.
Thelr music Is sharp and full of attack, wnh two lead
uitars levens)ﬂz batiling behind <he hot vocal of
Dnscnll helped keyboard player $n thk Warsnop
Temages aﬂl to beef up and colour the nverall

And nnolher highlight of their “Lone Star" album 13 the
intelligent of harmohies to further enhance the
tecks. ndividusi musicianship of ea member is
(u explored on their startling version ol Lennon/

ariney's ** She Said She Said.”

l(s been suggested that Lone Star's stage act could b im-
proved tmm.euur-bly, something they're currently workin
on, and, ¥ that the 1 should think they wil
totelly wips me oll the floox when I see them again

The only ting missing & a bit of powd. old fashioned
stage prezence from Driscoll, a deficiency he 1o well
awgre o and 15 attempting to put right

Cuts Mf are a different kettle of fish entirsly Like Queen
and 10ce, they insist that the studio shaula be used
as an instrument, and, Itke those two bandw, ey suffer
2 uttle in trying to reproduce recorded Souns an stage,
yat, slowly but surely, they have been putting together
a solid and entertaining live set.

They are Steve Broughton and Lol Mason (vieemls), Max
Thomay (wevbowrds), Mike Slamer (guitarh Reger Kemo
(drums) and Chre Dunne )

They have felomed one wibum, sl © Tag At
The Rita® 0 due out eatly in e Now Yoat Judging
free: that fitst relewse, | was left with thy Sweiing that
they, won't realiss potential on dise walll lhey et a
Symouthatic #nd eutremely technivk peswias (s work
with fiem, a uivalent to Roy Thomses Baks

(hey Ses & band 'n e mould of 10y { weiting
Iprics fhat can ury E wh usities
ewe dyenceattatig on * Moorfgh (9as Y Sivea Ang
Towset nd © Oddball Dane. from ¥ Bey.” and are
v prasRding, eflten ctmplicted sritegtiments

WAt Beads wew young. ambitious and vill ket hetter with

il o their dlﬂerem fields they esprésent wrticu-
Iir " ~rI~Nn'hl that cannot prssibly be wnored. —
HARRY DOHI
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BURLESQUE: creating their own style of parody and biting humour

Burlesque/ Steve Gibbons/
George Hatcher Band

BURLFSQUE are an excellent young

new band who, developing Indepen-
dently of such stalwarts of amusement as
the Albertos and Supercharge. have cre-
ated their own style of parody and
tionate, vet still biting humour.

They would be the first to agree that
they are not omly a “comedy” band for
delicious off-the-wall approach
them to perform extraordinary

numbers like ** Bananas™ and & segment from

West Side Story tofally without hidden mean-
* ings. No tongue in cheek. Nothing.

ere they differ from most olhe rock
bands, u)o, is in their roots and influences.
they have a hore than able

Me\l itarist who traces his likes lhr h llldl

harlie Mlngux, Thelonius
Tubby Hayes. never had ymlng lo
do with rock mullc. he told me.

In addition they are theatrical Not in an
Alice Cooper props and costumes way. Nor
In the Alex Harvey story-line, alternative
persona manner.

Burlesque's theatricality lies in their unique
manner of projecting themselves. Thus esch
member has a definite role within a given
song and each number lg treated in the way
thyt a pmmslonn actor  would  tr
individual pla;

There |s l|ule :omlnuhy of feeling or con-
tent from song t S g Ty d
as a little piece ol dnm. all on its .

Their material is an eclectic mlxlurc of
tango, blitzkreig rock, musichall Slﬂl¢‘|0“£
r&b, Roxy Music and cocktail lounu Muzal
Let’s merely say it's indefinable. And |

t It’s new, refreshing and very, very ;ood

One of their great advantages is having,
in their ranks a natural frontman In singer
and sax-player Ian Trimmer. He moves like
a graceful praying mantis, sings like a Royal
N mmander and handles hecklers v
the ease of a Billy Connolly

Burlesque spent 1976 plnylng the clubs and
ubs and supporting Be Bop Deluxe and the
Em’lul Flyers. In 1977 they will bring out
their first aibum, a live set, and it they can
just keep on pllylnﬂ the way they do, one
can only hope they'll make It

A scene that has to turn to the punks
for an infusion of new blood is obviously
in sad need of the real thing from Burlesque.

The other two candidates for stagdom are,
unlike Buriesque, no Iresh-faced youngsters.
Nor, lor that matter, are they boldly going

where k musiclans have gone before.
Batkuhat lh.ey do‘ me{ D exmmery well.
STEVE GIBI

pedigree which
goes back to tho U

a m uded Mid-
hnds band of the mid-Sixtics, llkmg in Balls
and aiso a short solo career at the beginning
of this decade.

recorded an album called *“ Short
Slarles” with the aid of ex-Move bass
guitarist Trevor Burton, among others, -nd
retained him in the line- -up o1 the
Gibbons Band. To Burton he added ‘ulurills
Dlve Clrrnll and Bob Wilson, plus drummer
, and together they recorded one
o! Ihe be!l albums of 1876, ttled * Any
Road U

I've u'en them in clubs and in major
venues p‘) fellow Midianders ELO,
and every me they've been just so damny
exciting that | haven’t been 1ble to stop
trembling since.

ey Are a spontancous blend of Bob Dylan,
Chuck Berry, Var Morrison and Eivis Presley,
all filtered through a native sense of style
and_occasion.

Gibbons hlmself bas drama and charisma
to a surprising degree, and hls gestures tell
stories in themselves, let alone his multi-
textured voice. The band are seasoned and
professional, and in Carvoll they have a
sp-rkum guitarist who shows his paces on

I show -stopping  * Tupelo  Mississippi

Slevt Gibbons Band have three dis-
cets — gentle humourists, out and

on
always, they're unstoppable.

And finally the GEORGE HATCHER BAND,
2 much simpler outfit than the other two bui
with tremendous power and great directnens.

Busically they are a blues-cumréh band
formed by Carvlina-born George Hatcher who
came 10 Britain two years ago, er
extensive career on the Deep South ehitiin
gircuit, to Aing some English musicians to
ack

What Hatcher was after wis the samo
sort of -feeling attained by Joe Cocker

nership with Leon Russel) — without the
assles and heartbreaks m ected that
oothL, And It's safe 1o say At he's well on
the road to wuevin. nis’ ambition

Hatcher himself a Cockeresque volce
with an ability to o earthy blues numbers
that bave all the suthenticity that a gemulne
Southern boy can attaln.

band features & Birmingham guitarist

called Big John Thomas, who s one of that
breed of dedicated young men who've been
gueﬂun. almost since the day they were

band recently issued their first album.
on Unlkd Artists, called “Dry Run’” an
impressive debut. In 1876 they supporied Dr
Feelgood and Man on two nationwide tours.
Let's hope the Haicher boys will be head.
"lkl# thiy time next year. — BRIAN HARRI-
GAN.

Nick Lowe/Clover/
Colin Blunstone

MY sincerest hope, aside from West Ham staying up

and having 2 good FA Cup run, is that the admir-
able, taiented producer/writer/artist Nick Lowe gives
SUfl’ Records a hit. Nick, ex-bassist/vocalist with Brinsley
Schwarz, has been producing some exceilent singles for
"';:“",’,‘ Jakeman's label.

e has the sort of commercial perception which, given
adequate availability of the records ﬂdxlmbunor of Sums
singles 13 by no means easy) cannot fail to succe:

i course, Stiff 1s such a small operation that it does not
have the promotional push of the music biz leviathans like
EMI and CBS, and consequently they must pray to the
Almighly (or his competitor) o get ic plays. Perhaps
the great ally of Lowe, Jakeman and Stlf 1s their vision.
While that remains and they hold true to it, thetr work will
never be less than enjoyable.

hope that Clover, an American emigrant band whom I've
scen supporting name British bands recently, advance i ‘77.
They've a 1ecord deal with Nigel Gr:mxes Enugn label,
and their nm album will be calied Lt yourself lo'

himsy — * Unavailable." They mixture
Slack Teather Perer’ Wolt aggression and that very g compleu
American musicianship. Highly, comme;

I hope the Jess Roden Band give us a recora that's the
equal of their magmficent live act, and that Robert Palmer
decides he's got enough friends this side of the pond to play
a British date or two | hope the Feelgoods, notably Wilko
Johnson, gel their songwri ln( working again and give us
2 good studio album of fresh materlal before Un:ted Artists
are torced to put ou: another stop-gap live album (despite
lhe fact that the I; would seem 10 be their ideal).

¢ consolidating, 1 earnestly hope fhe Kursaal Flyers
lollwl -up * Little Does She Know " with another hit — and
not go the way of Ace It seems unlikely. ! hope Deke
rd, the ex-Man, reforms fceberg (or o band like it)
which he left to rejoin Man, and has another shot at becoming
lhe blutsl Welsh Solo Star since Tom Jones, which he could

be
the comeback trall, I hope Colin Blunstone reaps the
benefits of his recent alftanc: with producer Glyn Johns and
manager John Reid, who are not known for backing many
losers. Colin could, onte agan, becnme the Great British
Volce A woter for this paper once likened his singing (0
“‘a choir boy with soul” and 1 don't think any phrase could
beuer capmre his light breathy tone
ne of the most obvious styles of music in neea of change
1s black American dance music, aka disco. The mormng |
sat down to wrlle this piece an album plcyp ed on my desk
it was cailed * The Classics In Philadeiphia,” by the Ciassico-
drsco Orchestra (Ttransatiantic)

It featured the works of Brahms, Beethoven, Dvorak
Borodin, T Mozart and arranged a la
Sigma Sound It was recorded by British session musicians
at Morgan Studios. It was execrable. It 1s lllo symptomatic
of what has done permanent, possibly f damage to the
current disco style ‘Too much music that is barely adequate
has poured forth from a herd of uninspired Thom Bell/Gamble-
Huff copyls|

Obviously, every, profitable in-vogue style of music attracts
Its imitators, but in dance music, where the rhythm, 1s neces-
sarily pre-eminent, the cunning of the producer, writer and
artist (s paramount

Because that cunning is so noticeable by its absence, it
follows that we will be presented with countless dance tracks
of the same texture, feel. taste and mood, like sa many
beans in a can.
bare-boned funkists are being led most interestingly
by, George Clinton's Imaginative productions of Funkadelic
and Parliament. IUs space-age. quirky funk, perhaps a shade
too Black American for colossal British nppnl . hope not

hope, therefore, that either disco fades as k American
music usuaily does when it gets mln l Tut (remember the
Motown slumps?), or that someone along to give the

disco tree a vigorous shake, letting hll the dead leaves It
would be a pcslllve siep, for pruning ensures healthier shrubs
= GEOFF RROWN.
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Nova/Thirty
Years War

']‘WO of the most exciting bands
I've heard in 1978 were
foreign, NOVA from Italy, though
with an English drummer and &
black American bassist, and
THIRTY YEARS WAR from
Sweden,

Both have produced remarkable al-
bums, both have done modest tours,

and both show just the sore of prom. ~NOVA: like Weather Report / THIRTY YEARS W AR: intense, gripping songs

ise that shines out today like & good
deed in & naughty world.
Nova fired their hutrllyer and

The front-line is made up of three
a  Neapolitan  guitarist, works for,

recording Halians,
T‘Nny Years War were just a name

producer Rob Corrada Rustici, who has a vein of

mur that every European band hopes zulurln Christer  Akerberg, and

rummer Dag Lundqvist. The band

Lumley broullll in kllw Brand
member Perty Jones and enticed

ichael Walden across the
Aduntic to lay on Jt. But even if you
disregard (Ke punch that those two
excellent musicians gave the rhythm
sa;cblltm, the album was a remarkable
d

In thelr place, the band
it Dol AT Sho: ST,
came to Britaln as bassist with the
short-lived Automatic Man, and Rick
Parnell, a busy stylist In the current  other band in laly before they de-
highly active manner, and son of Jack  (lded to come and make their homes
Parnell.

In UK en ronle for that great big US
slalalalalalalalalal

iyricism added to the high-energy fast
pl.ym. that goes with this siyle of
orn-player Elio d’Anna, whose
mle poum Is reminiscent of Black
[ ’ dy, with his
sidn-tlght pants and lank blond hair:
and keyboard man Renato Rosset.
The music is somewhat reminiscent
of Weather Report, though closer to

came out of the Italian Jazz scene,
and’ Paemell played with them In an:

me until [ heard their CBS album,
Hesne”  (Warsoop):. Tor Tace; the
album has the band’s name in Swed-
ish, Treuioarigs Kriget, and ail the
Iyrics are In Swedish, too.

missed thel brief British tour
with e Albertos, but after having
played the um.m through once for
curlosity, 1 find there has rarely been
2'day when It hasn't had st teast one
whirl on the turntable.

They’se a four-plece, consisting of
an Austrian vocalist and gultarist,
Rober( Zima, bassist Stefan Frendin,
who writes most of the materfal, lead

lwl;.lormed by Lundqvist and Frendln

Not speaking Swedish, of course,
the lyrics mean nothing to me, buf
Zima is an interesting vocallat with
& wide range and the ability to pitch
the sometimes tricky intervals of
melodies with remarkable accuracy.
The general feling s not untike
Yes in thetr earlier, less polished
stage, and the power of the music is
tiemendous. Despite the language
barrier, the songs Eoes convey a general
intensify_that fs Yoy, gripping, and
make me see this band_in
the flesh_ soons 2 Rl DAL RS
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Leo
Kottke

can shelve, for a
moment, the tra-
ditional  require-
ments of a rock

glant, it would
seem that 1977
could well see
him emerging in
the forefront of
musicians. who
make it, and who

bottleneck wizar-
dry has been
such a model.
That Kottke is a
master of the 12-
string guitar is be-
yond ument.
For some five
years he's been
close enough to the
e tolk world to
the loyal fol-
low ng which that
scene brings, while
reaching out and
touching a wider
field, too. And it’s
here that he can
and should resp a
fine harvest in the

For  the  al-

bums  “Green.
house,” Mnd-
lark” d
Feet Are Smllln
guitarist
wllll munbln| tech-
P L

ideas and a finely
understated attack.
His original in-
tplullon seems to
lue-
.ru mountain
music, but  his
bizarre lyrics and
baunting! urususl
voice mﬂ"
become is
card.

He's baby-faced
and  modest, lnd
once told the MM:
The ‘"{ [ play Is

ke gossip
—l little bit here,
a ume tldbit
there. There's no-

méndous, “hut. it

Interest, like hesr-
Ing_ about your
next - door - nelgh-
bour.”

A new album is
due early in_the
New
this guitar virtuoso
whose tone and
style are 8 tonic to
alf who look for
that  refreshing
sound of an un.
retentious music-
an who doesn't
conselously aim for
the dizzy heights,
but  gets  there
nevertheless,  Leo
rising_in 77!
RAY' COLEMAN
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RACING CARS: produced one of the year's most enjoyable albums
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Racing Cars/Plummett

Airlines/ Guy Clark

OVER the last six months, Racing Cars, The Plummets, musically, are close rela

Plummett Airlines and Meal Ticket
have revived the club scene in London,
and Racing Cars, with the release of their
debut album (“ Downtown Tonight * ), took
thelr first confident steps towards piaying in 1978

Iarger concert_halls.
Fi the Kurszal

the Feelgends scored a number one
the Kursaals
finmlly streaked into the top 20 with ™ Little the lav @
Daer She Know.™”

aibum with * Stupidity,” and

Such sucewss must encourage thase bands

Igood, Flyers and
Grﬂ’\lm Parker And the Rumour, who had
i t, all succeeded

tions of Racing Cars They feature an identi-
ca| line-up, their influences are principally
Amescan and they place & similar emphasis
on concise, finely arranged compositiuns. hey
piayed one of the most exciing glgs | saw
the Hope and Anchor in the

summer. There were maybe two dozen peopie

there that might
what g missed. the gig was & monster.
be dreadiully erratic, but re-

The rest of you don’t know

Further  comly, they've been sorlng consistently

colleyes and clubs and their_performances
have benefited tremendously. There whs, at
1 saw, a surprising aggression in

their mubic that Kag previousiy been mut

Now thal their cenfidence mn their own po

fike Racing Cars and the Plummetts, bath of  tential 14 grvaving they're becoming more

whoém have preived they have the talent and
mussosl sbility to emulate the achievements

of the aforeméntioned g

roupk.
Racing Cars, 43 aBly, musi-ve Th ah'pds

vantagesus paw

on the critveal e pt pular success enfaved by
not only an
entirely satisfying debul. but in its accom

town  Tingh:

to capnalise Clark's

adventurous and exciting by the moment.
seems true to by of 1976 that the
majonty of superior albums were recorded by
Amerlcdnm and few were better lhln Gu(
“0ld No 1™ and °
whith ¢stablished him as the premwr ﬁgure
In contemperary country music. He had been
recognised (uf some.

& songwriter —

plished tone and the maturity of Morty's (LA Freeway. - Desperados Waiting For A
compasitions, it was. alsn one of the yea¢s  Train™ and - Texas. 1941. all from his first
finest ang inow enjoyable reccrdings The  album. had been recorded by 2 disparate
hand piayed reguladly in London dufing the  varlety of artists — but ~ Old No., 1" & re.

latter manths of 1976 and I've tost count of
lhe number of times I've seen and adnwred

soaciible debuty fERIlY) canfitined hin
water and performer of ‘congiderable Import-

nce
They are patticularly appealing because ol The first album was characterised by a

their unpretentioug and enthusiastic appecach

sweeping narrative slyle which accommodated

to music and the versalllny of Morty's en- perfectly Clark’s preoccupatien  with  the

tertaining sonas which the band, with guitar-
§01G casm WNimatand RayTErifaespecially
outstanding. translate with tremendous verve

and_mtelligence.

ey supported Robin Trower at the Ham-
mersmith. Odeon. in November and overcame.
through the sheer excellence of their music

taited scenarn

of John Ford.

American West ard its mythabigies He re
vealed a fine talent (or creallng \Irmdly dz-

RERRALy (o7 i = Ruruigh caced -
pressive overtones of the movies and vision

There was the same air of romance, tragedy

a hostile and partisan audience. If they can and heroism, conveyed with cenvincing
communicate with the kind of zomboid men- dignity It was a hell of a way to start your
tality that connects with the brash cacophony recording coreer, though some people have
of someone like Trower they can get a corpse thought that this album’s suceessor, “ Texas
on its teet and dancing. Cookin',” was a disappointing ct

*They Shoot Horses Don't They?”, the R dotnt “thatihe b maghesd lhe
most impressive song on their album, 15 to be standard he has set himsell with these atbum:
Teleased as & single in January. Older your SUANWRLE fibesn ‘achieve pgwilar) acciha
copy now to avoid disappointment, Dore m 1977, me and the boys will take great

Plummett Airlines have recenlly had thelr

first single released on Stiff, It's

“'Siiver Shirs (The Light Is Fading)
igke mych of theic material, by i
e song has been one
e UcNelts oLt beagadoee Tortheljas

ephenson, and tl

elght months.

pleasure’ in re-designing your
You might aiso
on the progress of another young American
Writer — mw resident m Engiang
Roy St. John, whose debut album. * lmmigra-
tion Declaration * was charming and lacanic
ALLAN JON

ke o keep your peepers

—— named

and promised much, —

=i=ial=f=faizislalslalalalalaislalalalalalalala

Elkie Brooks/

— absorbed all the right blues influences an

Keith
Ingham

Y choice of someone who
is likely, almost certain
I hope, to achieve high dis-
tinction during 1877, is no
shot o the dark do mew-

ks re. .
prise the jazz world vlilh his
competence. Keith Ingham is
an experienced musician, s
youthful-looking veteran with
service in bands led by Dick
Witilams, thly Flwkes Alan
Littlejohn, Turner,
Sandy lmwn, DItI( Sudlﬂllel
and Ron Russel
e is a man who has ac-
companied singer Susannah
McCorkle on records and in-
person engagements, and de-
livered pleasant surprises to &
number of U.S. visitors with
whom he's worked (from
Bobby Hackett to Ruby Brafl).
Ingham. in some 13 years
of serioug pllno playing, has
made his mark on fellow
musicians, some jazz com-
mentators and doubtiess many

alaislalalalalslsl

KEITH INGHAM: made his
mark on feliow musicians

listeners. In a recent review
of his “Music Of Richard
Rodgers™ (on World Records)
1 wrote of him as one of our
classiest pianists who “hand-
les & wide variety of key-
board chores In fortable,
cultivated wi with sensitive
touch and taste, which places
him among our top ‘timeless’
srylists.”

So in my opinion Ingham
has already asrived, and he
has records out with Bud
Freeman and Bob Wilber, with
Susannah McCorkle, and with
Ralph Sutton, Lennie Felix
and Brian Lemon on a shared
“Pianc Summit” album. How-
ever, he has not became the
household jazz name his tal-
ent should have made him.

This is in part because he's

2]alslalsialsl

a modest sort of player, excel-
ling in the self-effacing art of
accompaniment {though he can
stomp and stride with con-
siderable elan), and also be-
cause he has never done much
touring, having no eyes for
long treks on the MI.

1877 should be Keith’s best
year, though, he has his
first” solo reeor Inu behind
him, other promising stuff in
the works, and more compos-
ers albums and LPs with the

reliability and _ versatility
which ) -off in the eom-
ing_montha.

One other thing: his lmmedi-
ate ambition is to make an-
other and longer return teip

listening to all the wonderful
planists he loves and working
with musicians he has atways

As an education for him,
mh a stay will be all for the

0od. And for us? Probably we
Shall contribute another to the
long line of 88.ers (from
Shearing_to DIl Jones) who
shoook off the dust of London
for the stardust of the States.

~ MAX JONES
=il
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Shusha/
Catherine Howe

ELKIE BROOKS was a fine pop and [azz singer even
way back in the Sixties. I saw her low down on
the bill at a Beatles concert at the Odeon, Hammersmith,
London, and even then she had a rare Xunch having
having sung
around the jazz clubs with such excellent training band<
as_Humph; Lyttelton’s.
sSlnce l:h;z h!:dy duys, Elkie hss been a solo singer,
trekked round the world with the late-lamented Vinegar Joe
In a hl;hly-hncled rock hand, and now she Is back as a soloist

"u‘ most recent azlbum, * Rich Man's Woman,” was truly

excellent, recorded in America and containing some imagina-

tive songs wrltten by Elkie; and yet something welrd

In ber around the (gne of the album’s release which suggested
of absolute desperation.

“she INFted taking her clothes off, posing for her afbum

ELKIE BROOKS Britain's finest lady rock

singer

sleeve in a wholly uncharacteristic and lrrelevant plcture, uld

also entenng into & bizarre stunt with the Sun news)
0dd tactics which actually worked against ber raunchy nmc
And then she pulled out of British concerts and went very
uiet

v But walt. Word is that 1977 will see her making a resound-

g return with an album carefully produced by Leiber and
Stoller. C‘nl be bad .

Without doubt, Elkle is Britain’s finest lady rock singer,
a counterpart to Joe Cocker with a voice of steel a
biting passion that can come only from someone who under-
stands the blues.

Let's hope that in 1977 she'll son taking off her clothes
for absurd stunts, put out a strong album, do some concerls,
and deliver what 30 many of us know she h;

SHUSHA has the heart and soul 1o become as powerful as
Joan Baez Comparisons are odlous, certainly, but (o bhe
compared with the American singer would seem an indication
of the real potential of Shusha, the Persian singer who,
amazingly, at present has no record contract but who applies
Derself carefully 1o her music rather than businest interests.

r songs are bittersweet, her gultar work powerful, and

SHUSHA: the worid will be her oyster

For example, on her TV show recenily she was
singing some_ particularly * fecling ™ Iyrlcs which were drowned
by the musicians, fine though they played. This happens at
concerts, t00.

Once Shusha has ruthlessly discarded some of her friends
and declded to singlemindedly pursue a proper solo career,
the world will be her oyster, because anyone who can sing
as plercingly and aizo compore mate terlal as serious and vital

erocs,” “Here And Now” and “Nata)ia,” which was
ko recorded by Joam Baez s a very articulite talent,

CATHERINE HOWE is a sensitive slnger-sonzwrller One
must hope that the phrase Is not too much of a turn-off and
hasn’t been hopelessly devalued by lo many futile attempts
... because this one is really something.

Her llhum, * Sllent Mother Nnure," brought us a volce

CATHERINE H¢

burgeoning tdteny 0} a
very high order

owing much to Joni Mitchell, but soogs individusl enough
to promise us a burgeoning talent of a very high order.
W HateAre, Fricias: Eor: Anyway?~ she tka in & géficate
with thoughts and words both doleful and opti-
) Hud Freedom Enough® she sings, with the
story of youth’s Independence.

e on the record, Catherine shows the definess of
touch which puts her neatly into that most difficult of
categorles: sentimental without being maudlin.

Instrumentaily, 100, this was a potent album, with Catherlne

2dding some excellent keyboard work to a powerful line-up.

who makes sch, fine muslc should be allowed to
SR conE atative obscurity during 1977,

COLEMAN.
2] 2|
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ANDREW GULD: deserves ucclaim as artist
m s own nght

Andrew Gold
David Bromberg

'VEN in an Industry notorious tor elevating
people of minimal natural ability to
positions of prominence while more worthy
creatures become  disillusioned lhrou[h m.-[-
lect, it's inconceivable that we
through another K:n without the wldespuld
dlseovery of GOLD.

y who can produce songs
“Thats Why T Love You' (which Aot
aiready be o pop dassic), - Endless Flight

(covered by Leo Sayer) and '‘Lonely Boy,”
hags GOT to be a more substantial figure
than merely & back-up to other artists.
Gold's doing okay, of course. as chief lieu-
tenant In the Linda Ronstadt army, playing
8 muititude of instruments .M gaining con-
sldeuhle respect. But it's as an artist In his
right that he deserves the most acclaim,
Gold (rom California, the 25-

ear-old son of

re compocer ‘Ermest Cold, has made
(w0 albums, * Aadtew Gold " and - What's
Wrong With This Picture? %, both agreeable

, though neither rellccu the fu
ties ol the towering performer beis on stage.

proved on the receni Ronstadt tour
(when 5 played the support spot as well as
being the architect behind her .ppe-uncu)
that he's a compulsive frontman, whether
rllyln‘ his owm unpretentious material or
nlerprellnx old hits llke *‘ Do h Diddy,”
and Buddy Holly's “ Learning The

A i kS breakthrough
comes, it bo brought sbout by one of his
fresh versions of old songs — and then' hls

22 E81i i ST ek re gl hec?
<That's Why [ Love You™ will surely be a
hit one day.

'And thes, after Gold has made it, p
it could become & REALLY goo¢ year with
another American former sesslon man, DAVID
nnommo estabilsing himsell a5 & leading

. Bromberg, who played dobro on Dylan's
v Morning * and * Self Portrait ™ albums,
is now with his own band, a cele-
bration_In eclectism, that includes a former
Duke gton Orchestra trombonist and
Plays music stretchlng from Dixicland jazz

merg

has always held a hullh
tempt for star-tripp elor
immediately nammows his own ch.nm or
ng a household name). But somehow
there must be a way someone 5o musically
uninhibited can convert respect into material
success.
The Britsh folk scene has been .n:ng

s

through 50 many economic trawmas
amaz| “ﬂ that anything of stiength and
originality can have emerged from it In the

lam_couple of vesm. In his glorious, gl
MARTIN

‘work ugusual
SIMPSON has both q\lllltles Ill lbundlnce -_
in fact, 50 offbeat s his approach to music
I'm hesltast to predict any commercial
success for him; but the m"“?! ‘ment prowess
of Tony Secunda and a forthcoming album
produced by Rick Kemp may just do it.

Simpson, originally from Yorkshire and now
living_in the Lake District, tackle: anything
from English traditional music to d; ew-

n materlal, confidently bringing zest and
Imagination to ‘s alfeady made a
big tmpact on the folk scene but deserves
much more in the coming year.

The folk scene has many ofhers worthy
of u‘dllm bey lld thelr own particular field

and with e cross-over potential.
Pecple like BlLL CAI)DICI( a songwriter who

maintains an identity with the English tradi-
tion and who shortly has mn album released
of songs from the Victorian era,

ne work especially, Writing  Of
quperary " — an_ambitious song linking
“1s A Long Way To Tipperary * with events
s worth check-
t WHA form of music you hap-
pen to Ilke There's lb!ollll(l{ no RIW" vhy
somebody like Caddick, who
Wolverhampton and was (ormul) wllh !olk
shadow puppet unit Magic Lantern, shouldn
sppesr beyond the folk scene.

DANANN ANN, a group from Galway, ire-
llnd who feature former Planxty man Johnn(
Moynihan, also deserves to come to prom
nence in 77 conllnuh:g the work of peop
like the Chiebatns and Planxty but stil brlng-
ing a fresh outlook to ft.

Though they've only made one brief
British tour so far, Danann deterve to
progress as the Bmhy Band have progressed
this year. But they may find the market for
Irish traditional mIIl‘(' has already been filled
to overflowing.

jalalsl
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Muhal R

INSIDERABLE talents

have already blossom-
ed under the umbrella of
the AACM, Chicago's Asso-
ciation For The Advance-
ment Of Creative Musicians.
And, although none may yet
be household names “on
quite the level of yer Elton
Johns or yer Queens, most
fans with ears have surely
heard by now of the Art
Ensemble Of Chicago and
Amhony Braxton, and per-
haps the Revolutionary
Ensemble, the trio fronted
by AACM violinist Leroy
Jenkms

1 think, the time is

ngm lor other AACM talents

be heard more wide
Indeed, the wheels are -4
ready n motion,

Pianist MUHAL RICHARD
RAMS was, with drum:
Steve McCall, the orgamsa-
ticnal  force  behind  the

Abrams, not a young
man_exactly (I'd guess he's

Slms Al
Band, Gene Ammons,
Art Farmer ‘and many others

But until last year, the
ddepth of hh musu: had been
lunted ( a scant
handful of lhuml )ull three

under Muhals owh name —

evels And Degrees Of
L.‘nv “Young At Heart,
Wise | ln Time” and “Things
To rom Those Now
Gone" BRETIECr ekt s
Izbel), on the  Art

wit]
Ensemble, “Fanfare For The
antic)

e t

raxton, “Three Compositions

in New Jazz" (Delmlrk once
23ain).

On average, that's about

uvne  representative  album
every four years of Muhal's
rrofessional life.

Obviously not good enou;
But in the last few months,
three new albums featuring
Abrams have filtered through.
Muhal  (the refix means

“number one” Incidentally.
Richard Ilkes to set himself a
challenge) is strongly show-

e sideman  on
Roscoe Mitchell's latest quar-
tet  atbum kvnlle.
shares a series of “Du
with  Anthony Braxton o
Arista (who, if they can sell
Patti Smith, can surely sell
anybody), and is the star of
a new album on Black Saint,
the wonderful
namely “Sightsong”,
eepm it atl in the family,

’a Art  Ensemble

hi Favors.

And, on top of all that, the
pianist has been busy this
past year guesting with the
Anthony Braxton Quartet and
Wllh Air, lnuﬁler AACM lrm

ures
Threadgin | (reeds),  Fred
opkins (bass) and Steve
MeCall (drums), and Is one of
the heaviest bands around.

slslalaislalalalsl

As with any mn;or uuu.
it's difficult 10 pln
essence of Muhal's slyle (-1 n
was easy he wouldn'
major), but he = ongmally
out of the Harlem stride

col, and has great
affection for the musics of
Willie The Lion Smith and
James P. Johnson which he
has assimilated -llon% with
Monk and Duke. ut it
would be a mistake to
assume that his free playing
bears the mark of any direct
fluence from any of the
“established” radicals

A comparisun with Cecil
Taylor (one that is made
fairly often) would be fruit.
less “since Abrams, like most
of the AACM, arrived aL his
1deas hf' the lonely route of
the solated genius, and hw
contemporaries Tnette,
Cecil) were influential only in
that their experiments made
it more easy for other true
on.m-ls 10 break through

But 1Us true to say that
for Muhal, rhythm 15 preity
much allimportant, and his
left hand pumps an approxi-
ruated stride even when the
music 8 at 1ts most abstract-
od

s, of urce, is an
important_distinction between
the European and Black
American avant garde. The
fro-American  tradition 13
sufficiently strong to be self
contained, 30 mu: so that
(zw black jazzmen feel the

delve into the
“clas:lcal" avant nrd
However, a few have made

thorough studies of European
muste. Among them Braxton
(obviously), but also multl-
iastrumentalist Roscoe Mit-
LEQ
whom have a
association  with
Smith, from Leland, M)s-
a1ssippi, sirikes me
the most individual voice !hn
1ve heard on trumpet since
Don Cherry. His solo alhum,
“‘Creattve Music — 1",
oun

complelel
mus

personal. It has

a
warmer, edge lhan
that of his [frien Lester
but he shares with
one
fine
running  archi-
Leo himself has
views on the subject of hu
gwn ‘art. (The following
an interview with n-
lene Wiimer).
our music s
'nmeumu uferred to as not
, 1 particu-
llrly Ilch Ihll becluse what 1
don't consider as being

classical music or
contemporary muslc or any-
thing, I comsider it being

sound and rhythms. And not
music, because music limits
me to the degree that a
person would pult out his
standard charts of refarence
and say ‘OK, now, these are

the things ~we

ave
umented throughout the

slalaizisisizlalalalals

LEOQ SMITH: most individual voice since Don Cherry
styles ; MUHAL RICHARD ABRAMS: sets lamself a challenge
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ard Abrams/ Leo
Smith/ Roscoe Mitchell

lalslalslslalalslalalalalalslalalalalalale o]

i
4

history of music,’ and relate
those  things to what I or
somebody else would do i
this day and time. And that's
why I don't call mine music.

No way.”

Hmmm. Somebody should
tell Leo that with an attitude
hke that he'll never get a gig
at  the ertously,
his concept “sound and
rhythms” are very special,
and satisfy this listener, at
least, in the w
the 'very strongest

can hear Leo Smith,

then, on “Creative Music —

“"and “Reflectivity” (both
featur-

(5ackvllle) “Three
positions  In  New
{Arista), and *Creative Or
chestra Music 1976 (Del-
mark) — all featuring Braxton
as a leader;

Wik _Lowe's exciting album
“The Flam" (Black  Sainy, and,
most  recently, a ro
album entiled “The "Hunt"
(Onie records) which_ co-stars
clarinettist  Perry  Robinson
and vibraharpist Bobby Nau-

ghto
Al thoroughly  recom-
mended, though some will be
down (But

doesn'c tnat make T ait he
more interesting?)

1973 and ‘74 at a vunely o{

locations  1n Canad,
States and  Finland, lnd
stressed the sheer bewilder-
ing variety of styles
textures at Roscoe's dis;
ut the brand new “Roscoe
Mitchell Quartet” album (also
on  Sackville} indicates a
unified approach It
seems that Roscoe has ar-
rived at a conclusion that
Braxton found long lo.h =
3

fact that 1t was, quite slmplg
tmpossible 1o equal
Intensity Coltrane *had
ut cuf, Braxton figured he'd
ave to relect intensity
altogether as a setting for
this music

And Roscoe, who used to
bring European houses down
with his storming solos n
the Art Ensemble’'s “Ohneda-
ruth”  and  “Lel
{dedicated to Coltrane
Ayler respectively) apparent-
Iy concurs. His  quartet
album, which operates right
ai the other exireme of the
sound spectrum, substitutes
subtlety for fury, dlthough, at
the same time, it's the most
lllnlln‘ record I've heard in
a long
3 The hyl‘\mlc structures of
the four” featured cuts are
theroughly made
daubly 5o that
there 1g no “rhythm section’
#+ such, the line-up bemg
ssxaphones  (Roscoe),

Wuhwl). trombone ~ (George
-uc) and guitar (Spencer

alalslalalajalalalslslslalsl
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CLIMAX BLUES BAND:
voctferous following

Climax Blues

Band

T MIGHT seem scandalous in an age when

the pursuit of the drug of novelty Is
held of paramount importance to recom-
ture that formed
in 1868. Nevertheless, CLIMAX BLUES
BAND have only taken off in terms of
acceptance in the past (ew nonths,

ast winning new friends with mu.

entrenched in the British group tradition.

ey mde lhelr first major British 1our last
Octobel time when.they were enjoying
a llztlhle chlrl hit wllh “ Couldn't Get It

dedtcated

and

It would be idle to prelend they are one of
the biggest sellers of concert tickets eur-
rently touring the halls, but their follow-
ing is dedicated and vociferous. At Lon-
don’s Victoria Palace in the autumn, loud
were the cheers when Climax showed that
b can create excitement and worth-

while music without blltzing volume or

emp ures.
Not that “ihey Ick charlsma, elther. Their
unusual front line of lead guitm and tenor
sax gives the band its unison sound while
the keyboards are deployed in refreshingly
Intelligent fashion, free of excessivi
synthesizing.

Blues power

Ang imprinting that intelligence and person-
wlity upon their instruments are a cheerful
crew of wilty players, tree of the stench
of cynicism. Young Peler l totk is one
of the finest white bl layers 1
have heard, with all lhe hcllll) o' Peter
Frampton .nd the blues power of the
American gia.

His casual lllcknesn is the halimark of a
musician who has natural ability and Rair
but knows how to channel his energles
creatively. There is none of the bullying

Of all the AACM musi- Marefieid),
citms, ROSCOE 'VIn'CHELL I ewuld cnly descnbe the
seems the most directly general momentum the
mnvolved with the continued album as crablike, a senes of
evolution of all the styles hesitant, cautious sndzwnys
that the paren
has embrace: make the ears rick up
ile the rest of the Art Every sound heard has the
Ensemble Of Chicage socia- =ameé tentative, wary feel
lised and drank backstage a1 vet, tlmulllneonsly, packs a
the recent Berlin Jazz Festi- sensc of th: ¢ musi-
val, Roscoe Mitchell was out cuans circle elch other Tike
the audltorrum, head- Fwaers angln, n for an
hones  jammed over his  uppercut Biow. mat, in
avourite woolly hat, tapin this omse, 13 never delivered,
sets by Anthony Braxton an although the footwork 18
Kalaparusha Ahra quite dwzzlin
Ensemble today Roscoe rattles his saxo-
exists as an Institution, albelt phone Kkeys, Lewis creates
& glorious one It has aiready  atmospherics by bluwlnﬁ
made its most extreme state  (almost
ments, ulnhllshed Its  own the trombone lhpiece
unique - and  Muhal nd Barefield
(luem!n? vocnbulnry‘ ut has mdulge n recondlle lc!lbbl
essentially done nothing radi- ing  “imitatio ym
cally new for four years at eopropriate nm Bediord's
least. (This does not mean %cful phra
that 1 won't rush to see the But whll. yoll might well
band whenever opportunity ek, i% the mood created by
allows) uch ﬂcllvily? What  effect
Even the currem reptrlmr- hnve on the listener?
draws  heavily on  chart It an unnerving
wnltm in the In'.g Sixties' —  effect Allhuugh 1 object on
“Ree: Sma oth

Onel" “Odwalla” et cetera.
But gradually the group’s
individual members have
been realising their own solo
Erom:m And, nght now, it's
oscoe Mitchell's that inter-
est o lhe most.
Mitchell Soln

Saxophnne Concerts”, featur

INg OUr man_on sOprano, aito,
tenor, and bass saxophones
(he’s "also adept on flutes,
piceoto, recarders, the entire
clarinet  family, and per
cussion), was  recorded 1n

prch}l: to comparisons that
straddie apparently disparate

In
context of the artist's track

record, it's_one hell of a
departure. From high energy
10 no energy a3 it were, but
stili, somehow, Improver

ese then, one hopes, are
the men to make waves in
1977, Great Black musie Un:
conditicnally! STEV]
LA

ROSCOE MITCHELL: bewildering variety of

alal=lslal=lslalalslalslalsislsisl

about his style that bedevils so
much heavy metal hard rock, although
when he feels the need, he can blow as
violently as the meanest Southern boogie

Rather than his showcase featuies, it is in
his subtle backing and occasional blues
oruses, linked to the context of an ar
rangement, that his gultar js heard to the
best advantage.

A perfect foil to the Haycock gultar, and
another big plus factor, is the saxophone
ind' vocals of Colin Cooper, who n
described as possessing the dcepest volce
n rock. The Cooper Vo were a high-
light of their criuclll acclaimed * Gold
Plated * album, his tenor saxophone
style is equally nmky and rich in tonal
qualities rare In rock reedmen.

Most horns in electric bl.ndl fall down by
attempting to compete with the volume.
They end ‘wp squealing quite needlessly.
Cllmax have lonr ago solved this problem
by relating their overall atlack to the
comfortable capabllities of tenor
through a reasonable

Chordal base

Richard Jones ltudled English literature at
Cambridge, and brings 2 lucid

the

subile than that of Colin and Peter, but
Ives Climax a rich chordal base and a
fighiness that adds to thelr inherent swing.

The rhythmic pulse of the band is spptied
by John Cuffley, a tasteful and rock =
dhummr, Who shares’ With thes muthart ol

h

Organisation of the elrl)
Sixties. 1t is Instructlve that, at times,
Climax sound & shade like the Bond Band
with lheh’ lelnlngs towards ]lm and blues
interpre Kk forma

Compl:(ln‘ Lhe C|lmu llne—up I| Derek Holl
possibly the most extrovert on stage.

a ﬁne bass guitarist who ]olns with. Rlehlrd
In adding back-up vocals.

With  their e:(en:lve |ourln; in America,
Climax have 00d vear and [ sin-
cerely hope 1977 wlll #rove even better
for them. They've been a lomg way, but
they've got much further 1o p» Lei's hopt
Ihey stick to their policy of plagisg goed

c in the, teeth of a prevailing wind ol
fashionable Wiiteracy. WELCH.
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PERMAPRINTS POSTAL BARGAINS from: PERMAPRINTS (Dept. MM163) P.O. BOX 201, 96 NEWINGTON GREEN ROAD, LONDON N1 4RR

‘PUT COLOUR ON YOUR CHEST’

Permaprints range of designs « 1977

are available on

this garment

ADULT SIZES ONLY
36", 38", 40" & 42"
o= Colours: Red, black
B o Trodes Vi e
Onby ClMsach  *  SWEAT SHIRTS Only €265 each col, f printed state dws;n if
(o1 E3604n5 2)  Oniy €396 each (or £760any 7)  (or E5any 2)

NOW AVAILABLE
HOODED SWEAT SHlRTS
All designs shown o
below in T-Shirt section COTTON

FLEECH
LINED

PRINTED
oMLY

PLAIN

and OoNLY

When ordering state Sina (alaur and oga anernifie

tprinted state plain

before Jan. 7th wil

free of charge

Anybody ordering £5 or
more worth of goods

one of these heavy gilted
steel pendants completely

* SPECIAL NEW YEAR OFFER *
TO ALL PERMAPRINTS CUSTOMERS

* FREE * % FREE %

| receive

IMPORTANT NOTE THE ABOVE OFFER EXPIRES JAN 7th

~ RAZOR BLADE
PENDANT

Complete with 22” chain

given with eE'Sery order for

. WHENORDERINGSIAYE FREE PENDANT
REQUIRED® ON ORDER FORM

ALL DESIGNS SHOWN BELOW ARE AVAILABLE ON THE ABOVE 3
GARMENTS

Si3cz Sml, Med. and Large
(108 gpe T-shirs aiso availabe n chid szes
2°,2", 3" and 2

When ordering state size, colour and
one siernative co'our

3

511. KING KONG

124 LIE DOWN 163. ROXY

123. TRUST ME

583. GROPIN HAND

1S THEOP ANSWER

181. BOOZE

FLY UNITED

286. BOW & FRILLS 132. FLY UNITED 150. OUR BEER

182 NOTICE

: ey

200. NAZARETH

\‘@Pmm:”r%

220. DRIVE ON PAVEMENT

Work is the Cur,
s

134. GENESIS

B6¢. STATUS QUO 229. SERENE BOOZER

188 STATUS Quo

The meanest Son of a Bitch
ever walked tn
the wlley

P5.LYNYRD SKYNVRD

£4.25, cap sleeves £2.95, hooded sweats £6.65

NEW FROM PERMAPRINTS. PHOTO DESIGNS — DIRECT FROM THE STATES

Bes Gvemuny

All designs shown in this section aré available on the four garments shown above. Due to import and other
charges the 8 designs in this section are charged at an extra 30p per garment, i.e. T-shirts £2.25, sweat shirts

-
TOP UP
&5

126, LIPSMAKIN

. WX

Drryr eaveMBTT Uea, ﬂmu)\]walk
ok - e el e ol g
3 skl four o vt Cuwd m

143. SON OF A BITCH

That

53 SOUTHERN COMFORT

WHY IS MN ON

&?“IS[SPAEE

Y ARE WE
DIOM

WHY ARF YOU
READING MY
BLOSDY SLOGAN?

{67, BLOODY SLOGAN

PORTS
vs
avallable:
129, RPLE
42, SANT.
137. ELP.
3. DOOBIE BROTHERS

121, BAD COMPANY
DEEP PUI
1 ANA

VISIT THE PERMAPRINTS
TRADE & RETAIL SHOWROOMS AT
292 HOLLOWAY ROAD, LONDON, N.7

ABROAD

CALLING ALL CLUBS,
TRRSE GROUPS, ETC.
HAYE YOUH OWN DESIEN

PRINTED ON
ENQUIRIES | (wiNiMum GUANTITY 20y
WELCOME | WrAITE IN FOR DETAILS

T-SHIRTS

L.
SOMETHING/
125. VULTURES

214, BIONIC ‘coCcK

the Lady toves

|> Und i raine
Hiteh Tray

_227. MILCH TRAY

181 JAMB DEAN
o hostage ind Pobling on.
fou ot move germanss 254 55 (507

 PERMAPRINTS (BEFT. M.M.163)
£.0. 80x 201, 84 Newingion Grasn Rosd
London N1 AR

PLEASE RUSH x
TSHIRTS Nols)

SWEAT SHIRTS Nots)

CAP SLEEVES Nois}

HOQDED SWEATS NO(s)

CALENDARS /PRINTS.

OTHER ITEMS

FREE PENDANT (lor over £6)

| ENCLORE £ T

When ordenng if not enough room on ordee form give full
detstls on separste piece of paper
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“Postal “Bargains

FOR FULL
DETAILS OF HOW
TO ADVERTISE
IN THIS WEEKLY
FEATURE

Contact:
MADY
PALLOT)
on 01-643 8040
Ext. 4256

G

o

or write to her at:

Surrey House
1 Throwley Way
Sutton
Surrey

“We can teach youto
play the Guitar
within hours ...”

Listens and Laarn, Seciftly, surely,
stup-byvaing, with U \l(JL 'k row
te

an-1-play’ Home Staeds Ca

e e e e

FROM (500
1 rar
VAT et

U 0 e 7 gy @ ik s b
o st Wt 400 e
st

PLEASE WRITE YOUR
. NAME AND ADDRESS
CLEARLY, WHEN
ORDERING YOUR
GOODS

man

The guitanist's
million copies and,

vocal on *“This Masquer-
ade,” enjoyed comparable
success.

It might be argued that
Benson's was & crossover
performance  and  should
therefore 1ot represent an

accomplishment for jazz yet
a close mspection of the
album’s musical content re-
veals that its artistic validity,
and the quantity of real jazz,
compares favourably with the
vast majority of recordingﬂ by
other artists

achicved high-spots on
best-seller iists through more
devious meal

the uium?h
of Benson and “ Breezin'
had spin-off aspects. Several
easlier Benson albums, whose
ne

Name
(CAPITALS BLEASE)
Address

ORIGINAL ( CIRCLE KANE )WESTERN BOOTS

for Texas Man and Miss Texas.Price £22.90 incl P&P
MONEY BACK GUARANTEE IF RETURNED WITHIN 10 DAYS UNWORN
Be the heavy dude in your neighbourhood
Perfect for horse-nding, motor cycling, hunting, fishing, hiking
y or just to look trendy all year round
AS ADVERTISED ON CAPITAL RADIO
ORIGINAL CIRCLE KANE WESTERN BOOTS

" ORIGINAL { CIRCLE KANE ) WESTERN B0OOTS

' In hide leather — Obtainable by Mail Order only through

THE COLORADO BOOT CO. et my

L10YDS BANK CHAMBERS 223 EDGWARE RD, LONOON NWS 6LP

Texas Man ] Miss Texas [ | Size[] Colour natural

193153 Wy

| THE ORIGINAL OLD DENIM GEAR

0w

7

SPLI'I’ KNEE JEANS

JEAN DVERCOAT

1300

JEAN IAPEL JACKET

JEIN WAISTCOAY

JEAN SHIRT

JEAN BOMBER JACKET
oo - @
e me

JEAN SKIRT

Tommy CLoTHING L10
2 Oukley Brrwer Northars

Plamms sand debte postage ind ‘Packing

W N N
JEAN DRESS
s1003
Whan 0 Nortampion pay a viert 16
TOMMY 8 JEAN $TORE
abingborough
P

ALLGOODS ARE MADE FROM FAMOUS

= 10 1o

NAME OLD WONN DENIM JEANS
Trade enquuies .u.-..:

jazz wer
contestable, enjoyed a sub-
stantial sale In this respect,
what happened with Benson
has occurred ilmilnrl‘ n the
cases of ancock,
Donald Byrd and other artists
whose earlier, pure jazz re.
cordings have been success-
fully relssued,
is_so often the case, it
is possible to draw & pre-
dominantly positive or & Sub-
stantislly “negative picture of
the year i jazz, according to
whn point you are trying Lo
A “more objective
zv-lunuon ulll reveal that this
was, 2s usual, a period in
which  the upbell events
tended to outweigh the down-

beat.
The collapse of the World
Jazz Assocition, regrettable
stemmed  from
factors that had nothing to do
with the general condttion of
Had the organization
been started on = sounder
financial footing, it could well

have develeped into a viable
entlty
Pmnf of thie 18 the fact that

o iocalised  endeaveurs
such as Monk Montgmnervs
Las Vegas Jazz Society, or
New York's j#zz Intersctinm,
enjoysd a healthy year and
staged concerts and sessions
thet were weli-receiv

George Benson was merely
the tip of the iceberg in a
record scene that found jazz
albums gushing forth at the
rate af somewhere between 50
to 100 a month (depending on
vour definition of jazz)

The surprise of the year
was the extraordinary spreudv
ing of ECM's wings, Manfred
Eicher, the braln behind that

rvedly, In
View of the critical acelaim ac-
corded the American release

KEITH JARRETT: cri

Benson

of

the‘year

F THERE is any one fact that transcended
every other development during the past year

of frenetic jazz activity, it would have to be the

achievement of George Benson.

‘“Breezin' " album has sold close to two
mn the course of ns astonishing run,

reached the number one spot on all three trade charts —

pop, jazz and soul. The smgle from the album, Benson's

Jazzseene

GEORGE BENSON: his ‘Breezin'' album sold nearly two
million copies and reached number one in pop, jazz and soul

The ups and downs of US Jazz
in 1976 by LEONARD FEATHER

of his LPs by Eberhard Weber,
Keith Jarrett, Terje Rypdal and
others.

By Novemuer, the success of
ECM, particularly among col-
lege  audiences, enabled the
company to mount a modest
cross-country featuring
several of iis performers

The 1975 decision of A&M
Records to enter the contem-
porary music field produced
scroe adnilrable results, with

& Mel Lewis, Jlm Hall,
Desmond and others
Honizon product, however, did
not seem to catch on with a
specialised audience (0 the
axtent that ECM had, and at
year's end it was reported
that Desmond &nd Hall were
dropped, and the label
might be in jcopardy.

Counterbalanced zpinn this.
were the commendable efforts
of Stram-East Records,
releases by Charles Tolliver,
George Russell, the Heath
Brotbers and Stanley Cowell.
Strata-East 13 a remarkable
example of the modern music
ian n control of his own
music, on a label owned by
musicians, with Tolliver as a
main figurehead

Clive Davis' Arista label
expanded s activities with
new recordings or feissues by
Anthony Braston, Larry Cory-
ell, Ben. Sidran, Michal
Urbaniak, Cecil Taylor and

arion Brown. Arista was also
responsible for the purchase
and reactivation of the im-
menee Savoy catalogue, with
its memevabie Forties and Fif

ties bebop pro
Collectsns’  jaz.  shelves
buiged with the “twafers” on

the Verve label, revived dur-
ing the year by its oresem
ownérs, Polydor; on Em.
brought back by Mercul
Prestige, and its sister
Fantasy, and on
e"llbhshed tabels
Columbia and RCA
tive note was struck when the
latter’s Flying Dutchman af-
filiate folded up and its owner,
fele, went into Inde-
pendenl produc on
all, it was an ex-
!remely prosperous v« fc
jazz on records, s
whether your definltion of Jazz
is Quincy Jones, Flora Purim,

ical acclaim /| ANTHONY R
PIE: star-studded tribute

with™

Ray Charles, Cleo Laine, John
worlh Klemmer,
ames, Jean-Luc Pooty,

Bﬂly Cobhun/G e Duke,
o:w Feterson of Joe Pass,
all of whom were on the jazz
g:su e early Decem.

Though most of the sales

and dun attention seems to
on jazz tinged with

rock soul, r&b, salsa and/or
avant garde overtones, it Is
worth noting that the main-
stream m sounds were
by no means exl|n u!shed

By years
Granz, with hll Pablc lubel
boasted of having recorded no
less than 100 albums during
the three years since the com-
pany became fully active

ranz’s Gutput remains pre-
dominantly dedicated to jam
session dates, or to instru-
mental virtuozo eounds of the
2car  Petergen vintage. His
policy later in the year indi
cated a broadening of scope,
with albums by more contem-
porary-orientated artists such
as Mike Longo und Al Gafa,
and even a nud to the current
Brazilian sounds of Dom Um
omao.

Granz also enjoyed a suc-
ceasful year of concerte both
at home and abroad, seiling

out every show during the
Pablo Jazz Festival at the
Shubert Theatre in Century

City, Calif with his familiar
Basie - Fitzgerald . Peterson -
Pass lineup

in the area of jazz educa-
tion, the number of colleger
with their own student bands,
and with jozz hwstory classes
for credft, confinue to In
crease

True, some of the groat jauz-
men who have been teaching
as college r.cuny membera

1o their careera in the world
of clubs and cancerts: but it
was a_happy piclure s well,

with Berklee College 1n Bons.
ton opening ita o perform-
ing arts centre, John Lewls
and Andve Hodelr teaching at
New York City College and
Harvard respectively, Ira Git-
ler and many other established
jazz critics broadening their
careers as cnllege teachers,

and former Downbeat editor
Dan Morgenstetn taking over
as administrative director for
the Institute of Jazz Studies
at  Rutgers University in
Newark. New Jercey, after the
mumne had been inactive for
a year or
Collue oAb it
a yes-and-no year lor the
blg bands. As their RCA re-
cords  illustrated, Toshiko
Ahlyoshi and Lew Tabackin
led the finest new band since
Thad Jones/Mel Lewis, and
enjoyed a triumphant tour ol
Japan m early 1
they have yel iDL ToTP T
Jmled States and are at pres-
ent himited to a few gigs a

month, mostly in Southern
Californta,
Don Eills returned in the

autumn with a roaring new
band after a year on the side-
lines due to iliness Woody
Herman's 40th anniversary as
blndleader was celebrated by
his present ﬁr(mp and 16 dis-
lmg\nshed umn; [n a cor

memaorative Carnegie Hall con

vert
The Count Basie band kept
plugging away despite
leader's  absence after
heart attack in September. The
Duke Ellington  Orchestra,
under the dwection of Mercer
Ellington, ceemed t0 be having
bath economit and artistic dif-
ficulties in spite of one excel-
lent concert earlier in the year
at a cathedral in New York,
later seen as & 99 minute icle
vision special
tan Kenton, his orchestra
wd his jazz label,

followers and a dependable
youth audience
n the combo scene,
Weather Reporl, in spite of
more changes in the rhythm
secrior, mamtsined its repu-
tatioe  w  the pre-eminent
fuston group,
Tyner conkoliduted hiw hold ws
pwnist, leeder and composer
Wwere several nutable
defectiunt  Chick Corea an
nounced that the members of
Return To Forever wauld gt
their  separate  ways
Mahavishnu  Orchestra  dis-
banded and the leader, resum-
tng his old name, John Mc-
Laughlin, formed & new
grou Shakti  with  three
Indian musi~ians Miles Davis
and Erroll Garmes were the

mystery men of the year As
far_as could be determined,
neither. man made any oficiai
appearances_during 1
RahstniRolisn Kiflutafier

continued on p28

AXTON: expanding activities / DIZZY GILLES-




EVOLUTION Rod Stewart
ended his association with
tha Faces after six years
in  December 1975 He
formed fws own band of
British and American
musicians in August 1976
after dong his soio album,
‘A Night On The Town

He picked six nwusicians
with diverse backgrounds
as far afieid as classical
and reggae

PERSONNEL CHANGES
None

FIRST  PUBLIC AP
PEARANCE  Trondheim,
Norway, 1,Nov/1976

FIRST  BROADCAST
Copital_Radio, Landon
Dec/1976

FIRST TV Oid Grey
Whustie Tast, BBC-TV 247
Dec/1976

MANAGEMENT  Gaft
Management Ltd 2 New
Kmgs Road London SW6
(01 731 4131}

AGENT  Gaft Manage
ment

RECORDING COMPANY
Riva Records, 2 New Kings
Road London SW6 (O1-
731 4131)

PUBLICIST Pessonal
manager, Biil Stonebrdge
Gaff Management

TOURS Ara currently on
a seven-month world tour
which began in Norway in
November

TRANSPORT
crew travel 0 o COHMR
estate car road criw
two Ford transit buses and
the band In an executiv®
coach  The cyutpment Is
corned 0 two 32 ton ar
culated {ornes

ROAD CREW  Pnnci-
pals of the 14man crew
are Chns Lamb (Produc
ton  Manager)  Palinck
Woodrutt  (Lighting  De-
signer). Alan James (Fold
Back). Dave Gaultry (PA)
and  Malcolm  Cullimore
who 1s In charge of the
stage crew

PA An Electrosound
system split mto six fre-
quencies, approximately
8000 watts out front #nd
2500 watlls of monitors
The tront desk i3 30 chan
nels of wheh they use
advout 28 24-channel mon
nor desk and 24 Amcron
amplfiers  Shure  SM58
nukes for yecals  Other
mikes a6 yShare Unidyne
4s_ Shure M 57s AKG
D12s AKGW24s and AKG
202s plughtreet injer ion
taciities Revox tape re
corder and Aka cassetle
deck  @in the front they
have lifuters  comptessors
and graphic equalisers.

ROD STEWART SOLO
ALBUMS “an Oid Ramn
coat Won't Ever Let You
Down®  (Vertigo  1970)
‘Gasolne Alley (Vertigo,
1970) “Every Picture Tells
A Story (Mercury 1971}
‘Nover A Dull Mument
{Mercury 1972) . Sewl
Agamn  Rod  (Meriur
1974) ‘Atlantic Cresss
(Wen er Bros 1975 A
Nigint v r
(Rive 1970}

AtBUMS WITH THE
FACES Fust . Steg
“Long  Player

A Nod s As Geod

Blawg

ner Buos

RECURDING PLANS
WITH NEW BAND !
buin 1o b reswrded
grit

DKIN

Roll up
for MM's
Rock/Folk
Contest!

ENTER NOW for the
1977 MM Rock/
Folk contest. is is
the chance for ama-
teur and semi-pro
bands and soloists to
win a total of £1,000
in cash and the chance
to record at EMI's
Abbey Road Studios.

And there’s an ad-
ditional prize this time
for the winning band
— a place on the bill
of the Reading Festi-
val AND a college
tour of not less than
ten dates climaxing at
London’s famous Mar-
quee,

Area heats are be-
ing organised in Scot-
land, the North-East,
North-West, North
Wales, the North, the
Midlands, South Wales
the South, South-
West, South-East and
London, all leading to

the grand finals at
Fairfield Halls, Croy-
don, on June 26.

Judges in each heat
will comprise of repre-
sentatives from the
MM, EMI and the
Students’ Union, with
equipment supplied by
member firms of the
Association of Music-
al Instrument Indus-
tries. The contest is
organised by Odile
Noel for Larry West-
land Associates, and
sponsored by the MM,
the Association of
Musical  Instrument
Industries, and EMI
Records. Full details
of area heats will be
announced later.

Entry fee is £1 per
person (i.e. fee for a
four-piece group is £4)
and cheques should be
made payable to West-
land Associates. En-
trants should also in-
clude a stamped
addressed  envelope
not smaller than 8in x
4}in).

The contest is open
to all amateur and
semi-pro bands and
soloists, and last year
attracted 750 bands
and 250 soloists. So
fill in the entry form
now Closing date for
entries is

January 31, I
1977. (0 A 1 (N0 NN O NS AN NN NN U 0N AN N BN N D G O B0 U B N AN BN A B
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I/We wish to enter the 1977 Melody laker Rock/Folk
Contest and enclose £1,00 entry fee per person
entering and a stamped addreseed envelope no
smaller than 8" x o

Please tick appropriate category:

Entry fee
enclosed

Groups (Amplified)} D Number
in group
Groups (Acoustic) D

Soloists
Cheque/Postal Order to be made out to Westland
Associates.

£

USE BLOCK CAPITALS

Aroup/SoLoi St RNANC g et S f e —

Address:,

e ——— e et ————————————

Telephone number,

Name of person to contact

Post to: Melody Maker Rock/Folk Contest, 23a King's
Road, London SW3 4RP (01 730 2628).
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Record & Tape“Market

MISSED THAT HIT SOUND WHILE IT WAS AROUND?
GET {T FROM THE DEALER WITH ALL THE CLASSICS
All the singles listed below are ONLY 50p sach and are but a small
ssisction from over 2 000 utles histed at incredible prices SEND

S.A.E.FOR LIST.

-
o

aania MuLoAun

Ree'Gres X MOUNTAIN DAREDEVILS
ERIC CLAPTON MINNIE RiPPERTON
I
COCKMEY REBEL .num AUFFIN
s ww e e
CRYSTALS IODD RUNDGREN
Do g = wn e
oRuPl
Vo v -
308 DYLAN

Sogmin o0 hegves 1 i
GOLDEN EARRING
Red o

JACKSON
-am

STEVIE WONDER
“apars

PG I EXTRA ANT NUMBAR OF RECORD
ALSO A GREAT BARGAIN

180 ORIENT SEUL M
10 TN T N,

)7
713 Jogiwn Lot}
P LT R O AA
WHOLESALE AND OVERSEAS ENQUIRIES WELCOME
OLDIES UNLIMITED (Dept. M)

€712 Stetord Streat, St Georgen, Tettord, Shropehics TF2 910

COB REGORDS

9-120, PORTHMADOG. GWYNEDD, WALES, UK.
TEL. {0766] 2170 & 3185 (10 Knes) MON.-FRI.

DISCOUNTS TO ALL COUNTRIES

R0 R Vo) 30 e e

N e .,..vrmfoonuvuo..u( ~-¢.m:s~nv.; s o e

— Wit g o Beand s Ll i Srasetl (s ot ¢ ek 1 B9 o

e

ADDITIONAL SERVICES (U.K. ONLY)
ALRANSE LUMACE ) s by i smeamind Ly gusd

Jseirs =i C i oge

y P - @ Ve cen

o SUilbesryon
- P

ISSSVNE LB ft 10,000 obors o g sowt

i oo e o
o eacks o Ban New LPa (0 K. LY

SAVE £'s AT COB

WEST 4 RECORD COVERS

e z-nw Jou1ze 100249

AN
LPs. CASSETTES AND CARTAIOGES
SOLD AND

st o vares & nrconos
758 Crmich ogh Rond. London wd 207
Gem

Landen Wi 1

Y s e s e e s e R e Y e S a g

P22 2833832202383 83t addsss)

STILL LOOKING
_FOR QUAD RECORDS?.

!,

Whichever system you've decided on you must
know by now that the biggest problem with
quadrophony 15 finding the records.

stocks the complete U.K and U
that's every quad record available here or n
the States!
i you re in London come and see us It not just
write, enclosing P O for 75p for complete MAIL
ORDER catalogue or just ning us for information
PROBLEM SOLVED!
The Quadrophasc Record Centre, 8 Hagarth Road, Earls Court. Lendan SW5
(75 yarts avar the razd Srem tha Isbe statios] Tal: 01-373 2087
US 2 dollars. Germany 5 Marks. Framce 9 francs
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1 Free LP ot st § L9
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1304 LDHAM ROAD, NCWTON HEATH, MANCHESTER 10
Tel 081522 5516
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RECORD &
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For full details of how to advertise in this
wéekly feature, please contact.

Melody Maker
Advertisement Dept.
Surrey House, 1 Throwley Way
Sutton, Surrey SM1 4QQ
Tel: 01-643 8040, Ext. 4256

Of King Arthur’

ARE any of Rick
Wakeman's al-
| bum’s issued as sheet

music? — Jonathan
IRellly. Balham, Lon-
don

I @ “Journey To The
J Centre Of The Earth”
1 and “Legends Of King

Arthur” have been
1 produced as music al-
I bums and are avail-
g able price £2.50 plus
I 25p postage each from

Musique Boutique, 70
1 Shaftesbury Avenue,
§ London WIA 4PJ.

] :
3 Clubbing
] IS there a fan club for
the singer Dana? —
| G. Shalleross, Firswood,
1 Stretford, Manchester.
8 Yes, the address ia 15
| Sutherland Drive, Won-
WV5s

TANDY'S
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ATTENTION!
ALL OVERSEAS READERS
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l Best 'bone buy

| I plly nme trombone and
very interezted In

B vaivaptianbodel Could you
wsk Harry Roche which make

and model valve trambone
J he piavs and which one is
best to buy irrespective of
l pnc.- — Bilty Barker, Nor-

| -‘ arry, who is & busy

adeviarigEcia) = leader

own grot Constel-

I-llon, plays & King 7B siide

trombone and a King 3B

valve trombone, both with a
M

TR T |

ons™

Qe

RICK WAKEMAN: ‘ Journey To The Centre Of The Earth’ and * Legends
issued as sheet music.

Wakeman and King
Arthur’s music

songbooks of the band avail-
able> (Peter Velkovic, Bas-
ingstoke).

8 Spud was formed Just
over three years ago
Dublln wich Michael Criin
Eh-s:). Dermot _0'Conay
guitar) and "Don Knox (84
dle). Austin Kenny (mando-
lin, banjo, etc) jolned some

months ixter. This iIs the
line-up featured on both al-
bums, “A Silk Pur

“The Happy Handfu

Johy
Donnelly (drums) joined hm
prior (o the tour with Rich-
ard and Linda Thompson and

and and Europe have neces-
sitated the band neglecting
their fans in England but
they hope to come over in

after a tour of Brit-
n Docembe th
tracks you about from

song books. Thelr albums
should be available in all
record shops, but It you have
difficulty, write to Phono-
am Ltd, Stanhope House,
tanhope Place, London W2.

Sound advice

Couu) you please tell me
about Craft amps?
After seeing them at a Cara-
van concert | have been cur-
Jous, as | have never heard
of them. Can one buy them
m this country and how do
they compare with other
amps? (Peter West, Wel
Garden City), What flute
Jimmy Hastings play -
C!erlllS Ilbum For Glrls
ow Plump In
nghl" and “Watefloo Llly""
What makes -of flute would
he recommend in the £200-
£250 price range and 13 there

As be figures that he plays
the best trombome and
J mouthplece  avaliable, e
't do better than recom:

1 A thesc) to s

Spud appeal
OULD you give me tome
information sbout a
group called Spud? | first
B saw them when they were
on tour with Richard and
B Linda Thompson on stage a¢
Leeds Town Hall. 1 have
managed 1o get xheu “Happy
l Handful” album but cannot
t theer “Silkk Purse ™ (Peter
15 uu lenrluleL Pluase ash
oy t the Irish
1 Dand S e e

cherds and tunings are uwwed
. and

' m  “Madrigllicuddy

v een open
hole or plateau-style keys?
(Peter Alderson, Liandudno).

Mike Wedgewood re-
plies: Craft amps are made
by a new concern called
Craft Acoustics, 28 Pound
Lane, Canterbury, Kent. At
the moment they're being
made to order. They" hn’o
» good strong sound, stmtlar
to Hiwatt, but in my estima-
tion, with much better facili-
ties. They're so good that |
wouldn’t be without mine,
Jlmmy Hastings replies: 1
used my Buescher 400 fiute
with a Flutemakers Guild

head-joint on both those re-
cordings — in fact, on all
Caravan's records. 1 acquired
the head-jolnt after our first ||
album, made in 1968. As far
recommending flutes, 1
would say this — spend as
much as you can possibly ||
afford, mem-hly on 4 silver
flute, because a inswru- ||
men {18l WaYa s eRselin
e n': a
" fute. Concerning
open o "cupboum' style
keys, 1 would say that it
is a matter of preference. I
Manviéios[bisversiiiSelEegly
Personally 1 prefer open
hole, although 1 don't own g
onel\ShmefinteltE L=} or
one’s fingers or han
dictate one’s choice, parllc-
ularly 10 people who double |
on instruments.

Euro-songs

HAT is the procedure |
for getting a song ac-
cepted for the Eurovision
Song Contest? —
chiey, Barnsley.
@ The mechanics of the
Song For Europe contest,
which precedes the Eurovis-
lon Song Contest and decides
which song Britain’s
gatry, are these: The Musie
Pabisners': Assoclatior i
vite their members to sub-
mit material to represent
Britaln. The MPA, at the 1e-
quest of the organise
the pnumxn.ry s{mn and
select from the submissions
the number of songs required
by the BBC for faal judging
by s Selection Commlttee
set up for the purpose. Aut-
hors and composers must
not submit their songs dir-
ect to elther the BBC or the
MPA. To be considered at all
songs must be sent In the
fiest instance to music pub-
lishers who are members of
the MPA. The music publish-
ers will themselves decide
whether the songs they
celvaiare. ot sufficientimen
1o be sent 10 the MPA to
be considered I committee.
The final 12 songs are en-
tered for the Song For Ewr-
show, which will bel
the New London
Theare, Drury Lane. on
Wednesday, March
winning song in this event
is then entered for the Euro-
Vision Song Contest, which
will be siaged at the New
Concert Hall, Wembley, on
Saturday, April 2.
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I senp your questions on the music !
]

I scene to ANY QUESTIONS, Melody

]  Maker, 24-3¢ Meymott Street, Lon- :

]
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ABBA have been the

¥ear's most success-
tul singies band, with four
records in the chart — and
thwee of those have been
number one hits.

The band have been in
the MM chart for a com-
bined total of 39 weeks,
a shwp contrast to Abba’'s

chart performance  last
year when their only hit,
“S0S.” was in the T

Thirty for eight weeks.

But the comeback of the
yoar was undoubtedly the
Beatles, whq had five hit
singles. Only “Yesterday™

ARTIST/

Epic
nan: Epic
D-n(lnp ®Queen Epic
Money Money Mon: Eplc
AMDREA TRUE :ounzcrmu
Buddah
ARMATRABING, JOAN
Love And Affection ALM
AVERAGE WHITE BAWD
ud Atantic
ower
Exchange
ve Me Like | Love You  Bel
1 Only Wanaa He With You  Bell
BEACH BOY
pS2ed Vibeations Capitol
EATLES
B e hran Apple
Pa orbnk Writer Apple
2 Apple
Get Apple
Back"in Tne ussk Parlophone
BE-BOP DELUXE
o SHipe In The' Night Harvest
EE G
rso

) ot
RELLAMY BROTHERS
Your Love Flo

BELL. ARCHIE AND "tue
OREL

M

[ ] Phitadelphia
Sout Gty walk nt.

B eishior, Cuvi

Fooled Around And Fell In

B tove Capricorn
BILK, ACKER

A ara ’ Pre
BOWIE, DAVID

g coe ears aca

TVE 15 RCA
ONSTRUCTION

[ Sprssasonst United Artists
SROTHERMOOD OF an

B "Save vour Me  Pre

My Swos Py
B srown, Janes

Up Offa That Thing
[ surneTT,

Splnnln' fited loogll Sonet
< Virgin
'K TAIN AND TEMMILLE

The Way | Want Ta Touch
B % AxM

CARMEN, ERI
2 Arista
ArM
[ | ASM
a ces
[ cas
cB:
B H4
[} London
[ | ces
[ | on’t Mave To Go Brunswick
CUIMAX BLUES BAND
| Sovisnt Get bt Right e
CONNOLLY,
B oo, Chance (No Charge) Polydor
DANA
Gonna B A Cold Cold
[} st To
Falry cvo
[ cavioson, pauL
Widnight' Ridar Tropicat
f oEe.
Loving And Emsy/Amoursuss Rockat
[l DEES, RICK AND HIS CAST oF
iDioTs

] _ Pisco Duck RSO
DETROIT SPINNERS

[ _ fubbar Band Man Auantic
DIAMOND, NEIL

] Berutital Moise cos
DICKSON, SARBARA

B o 3
DigN
The Wanderer Philips.
l oreao, Juoce
Cheisimas In Dreadiand Cactus
[} DRENHANW, EODIE AND B.8.5.
UNLINITED.

] _lets Do The Latin Hustle  Pye
oR.

g A Liitle Bi More Capitol

1 Hot You Capitol

ORIFTER:
B "Can 1 Take You Home Litte
el
B Hello Happiness Belt
000D, KEW
B grrink o Ma) wherever
Are ewl
[ ] nunms, DAVID
Jeans On Alr
B A
o The Limit Asytum
EGDIE AN THE HOT RODS
B vetnage Deprassion Ishand
€DELMAN, RANDY
1 Cen(uu And Clay 20th Century
plown Uptempo Woman _ 20th Century
[ ] sLscnu: BCiY ‘omchESTRA
Jet
1 Elvine” Tring T
ELLINAN, YVONNE
B il ”s0
eMERSON, KEITH

Honky Tonk Train Blues  Manticors

B enciano o ND  JOH
FORD C
1’9 Really Love To See You

Fanight Atlantic
B essex_oavio

W1 Could
B civ Lishs

Coming Home
I FAIR, YVORNE Tamia

14 Have Motown
[l FAITWEATHER Low, ANDY
e Eyed And Legless ALM

made the Top Ten, but the
band still

notched up a

total of 22 weeks in the
chart, And Paul McCartney
— with Wings — hit num-

DATE WEEKS
HIGHESY
ENTRY G CHART
Janvary 10 1w
Bk~ T 8
Movember 27 4 3*
May 1 3 L]
Octobar 23 L 1
October 23 1 L]
May 15 1 3
November 22, 1975 3* %
Ap ’ L
September 18 s T
duly 17* D 2
March 20 4 T
T S
LA
March 18 1 s
August 7 L] .
May 3 [
May 20 16 T
May 29 » 2
August 28 . ,
December 13, 1975 & .’
dune 5 n 2
Aprll 1T 2 3
March 20 1 13
July 10 » 1
October 2 2 3
Hovember 13 » s
October 2 1 3
January 21 a0 N
April 28 un L
Aprit 10 a s
July 17 FI
July 17 » 1
Febm"y " 2# l:
pumnv n LI
Decenber 6, 1975 2 1
October 16 1 L 4
August M . L]
October 16 . o~
July 2¢ 2y N
December 20, 1975 11 .
er k. *
Januasry 17 w0 1
September 18 12 7
Seplamber 25 . T
October ¢ 12 L
October 30 15 e
January 24 ., T
June 12 9 5
January 10 ® 1
March 13 a .
duty 3 2 12
Novtmb'r . . L
December 13, 1975 § 1
March 27 » .
December 20, 2978 20 5
July 24 2 3
March 13 1a T
MNovember 27 29 3
March 20 a .
October & 24 3
January 1T i
November 27 2 »
Novemnber 13 5 5
May 3 n 2
October & kAl 5
Dunmber 20, 1975 14 .
Novembcv L] n ;
February 14 5 L]
December 20, 1975 S L]

Sin

the band's second
record of the year.

I's also been a good
year for Eton John, who.

FAYBACK WAND
Do The Bus Stop
The Spanish Hustle
ver

cea
iiver Star

-S-SAslnnlu Bed
Sy

GALLAGHER ;um Tvie
1 Wanna Stay With You
My Sleev

way
GARRET LB
o Youre uy Evcrymln'

:(.nll Like You People Like

o
GOooIE:

A Oatt Mok For

You Don‘t Have To Say You
Love Mo
MALL AND OATES
o

She's Gane
HAALEY, STEVE AND

COCKNEY REBEL
ers Comes Tha Sun
PO

You Sexy Thing
Don’t Stop M Wow
Man Man

The Backseat

ns.
1SLEY. BROTHERS
Harvest For The world
JALMN,
Disco Musle (1 ke )
James, SIMMY AnD

Music

My
Sory Seemn To Se The
Hardest Word
KC AND THE SUNSHINE RAND
Shake Your Booty’
KHIGHT, GLADYS AND THE

Midnignt Train To Georgia
So Sad The §
KURSAAL FLYERS
itle Does She Know
Loy ¥
fleve © sibe

Eatiime
LAUREL AND HAR
The Trail of The o

LINGO. LAURIE AND THE
DIPSTICKS

onvoy GB
LIVERPOOL EXPRESS

ou Ars My Love

A SAND
Do The Latin Hustle

HANFIED MANK'S
EARTHB,

Blinded By The Light
HMANHATTAN

Kiss And $ay Goodbye

u
MANHATTAN TRANSFER

uxedo Junc
MAWUEL AND THE MUSIC OF
THE MOUNTAINS

Rodrigo’s Guitar Concerto
HARNALADE

Faliing Apart Al The Seams
CR I 0

A Child 1x Born

m\v. “Sine

Summer ot D Ly
chLL. <.

MCCRAE, GEORGE
Mon
MCGOVERN, MAUREEN

nu,ss JOHN
mu:n

GLEN!
nlight s«nen.a.

RAC
Love Machine

MISTURA
The Flasher

This is 0

Polydor
Polydor
Spring
1siand
island
Philips

Warner Bros.
Wa

ARM
ARm
AnM

Chrysalis
cal

Bradieys
Ml

Magnet

Attantic

Mt
(1]
ABC

Philips
Philips

RAK
RAK
RAK
RAK
Penny
Farthing
uK
Spark
Curtom
Epic
Hagnet

Pye
.

Splash
oIM
Rocket
Rocket
Jayboy
Buddab
Buddah
ons

Manticore
United Artists.

State
Warner Bros.

Creale

Bronze

cos
ces

Attantie

EMI
Target

cas

Pye

MG

Jayboy

20th Century
Phitadeiphia
(118

Decca

Cantempu

Warner Bros.

le file

ber one with “Let ‘Em In,”

chart came

DATE
OF
ENTRY

HIGHEST “‘I:"s

POSITION
CHART

Decembar 26, 1978
Au.nll ‘a

dune 19
August 14

August 7
February 7
May 1
Aprit 217
May 29
March &

June s
October 2

B Bum o a wn e un NoE

7
1]
7
]
i
3
3
1
.

June 12

March & 5

January 10 o
August 23 ST Y

March & .
October 30 n

August 7 10
nay 3 £
April 17 EL
December 13, 1975 13*
Becomber 11 E

Movamber 1S, 1975 1*
50

September 11
January 18

July 30
September 11
Dccember &, 1975
Juty 2¢

Octobar ¥

FEES w8 K
e wwum s eel maen e

hay 15
July 24
November B, 1975 T
March 21

B v 8 auw

July 3

November 20

BE wa
»

August T
May 2 1 s
Nevember 20 a 3
December 4 aTey Y22
Dectmber 13, 1975 & &
Movember 29, 1975 2* 9

May 1
Suly 3
March 13

e w

Septembar 4

June 26
October 9

Ban o

Februsry 21

Februsry 7
March 13
Dacember &
October 16
February 21
February 7
June 19

* - e

March 13
March 27

S wul B 2% nuwwaw
-

February 7
October 30°

w®
-

January 24

Sune 19*

~ ¥
~

April 3 u
June 26 an
May 29 . .

in partnership with Kiki

up with his
ver British number
“Dont Go Breaking
My Heart.” a record which

MELODY MAKER, January 1,
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5

stayed in the chart for 13
ook

5.
The biggest singie of the
has

weeks. The group’s nearest
rivals were Brotherhood Of

“Save Your Kisses
For Me”') and Abba {“Fer-
“Dancing Queen”)
who were in the chart for
13 weeks.

This week the Melody
Maker presents a complete
breakdown of the 1976
singles chart, up to and
including December 11.
Everything been
detailed, from lzbel infor-

ARTIST/

Q
Bohemian Rhapsod

mation to the highest posi-
tions reached and the
number of waeks each
rocord swyod in the chart.
NO'

(~) m the Woeks in
Chart column indicates the
record is still In the list-
ings. This could also have
an effect on the singie’s
o t Position.

try.

(*) in the Highest Posi-

tion column indicates the

record reached that posi-
tion in last year's chart.

rs A Woman  Private Stock December sy
Private Stock May W 5
Lean On Me Private Stock December 11 3o
MURPHY, WALTER
A Eilth of Beathoven Private Stock  August 14 Uad §2
NASH, JOH|
What A wunnmul Werld Eplc June 26 n s
NICHOLAS
Reagie Like K Ured To ge RSO May 15 2% 3
Dancing Wi e Captai ®so October 16 Bl &)
Without (3 rCA Octobar 30 n
CEAN,
Lovs Iy Hurts Without
You Yo March & 2
Love on Oelivery GTo Juty 24 E
Stap Me (u You've Heard it
To Decomber & a
#hiladelphia
Int. February 21 3 e
Virgin Janusry 17 4 .
virgin Decamber 4 nw 2
ay Bronze Janusry 28 15 a
Dance The Body Music ronze June 2 s 3
OSMOND, DONNY AND MARIE
MGM February 14 2% 1
Palydor dune § 2k
RCA ey 22 a« 0
Philadelphia
fnt. Juna 5 w2
Phillps March 13 PO
en: ®CA September 25 LI ]
PURIEY, JANES AND BoBaY
ur Puppet Mercury May & w7
Namln‘ Glory Mercury Avgust 21 2 3
PUSSY
Mississippl Sonet September 4 T s
1B
i/
26535

y November 15, 1975
Beit Fiend Juty 3
Love November 27
Find Another
. August 7 1 e
Ars Everything June 12 T 10
n't Get By Without You September 11 1
NICHARD, CLIFF
Miss You Nights R e LA
Devil Woman AT May 15 e
"t Ask For Anythin
BT LI RA Tl . September 4 0 s
HILY
"'"""i_f’;,.m tn Town Polydor September 25 T el
e
501 (To Rolling Stancs May & s B8
053, DIANA
Do ‘You Know Where You're
Golng To "'"‘"
totown April 2o o
Love Hangover, Hay 8 07
§ Thought It Toek A Little
me July 3 Bo, 1
#0USSOS, DEMIS
Happy Te On An istand
In The Sun Decembar &, 1975 ¢ 3
3308 Phenomenon July 3 1w
Wien Forcver Has Go October 9 Bl s
ROXY MUS
Both Ends Burning Sanuary 17 0 3
RUFFIN, DA
Walk Away From Love January 31 FUIY
SAILOR
Glass Of Champagne December 20, 1975 2 11
Girls Girls Girls April 3 8! %2
ST. ANDREWS CHORALE
Cloud 99 March & 2 13
December 11 n
(33
lulmncl He May 15 « 7
,
Nare Me Feel Like
Oancing Chrysalls November & E
SCAGGS, BOZ
d oms Movember & EIINY
SCHIFRIN, LALO
Jaws n October D i 20
SENSATIONAL ALEX HARVEY
A
The Boston Tes Party Mountain Juty 3 PO §
SHANGRI-LAS
Contempo/
Lesder of The Pack Charly June 29 s 3
bl
iy Py January 10 z .
Yoo Short Girl Pye Aprib 17 n 7
34
Howzat Epic Octeber 2 R 4
SKERVINGTON, PLUTO
Da opal February 21 IR0
SHOWADDYWADOY
Under The Moon Of Love  Bell Movember 13 AN NSE
SILVER COMVENTION
Gat Up And i Magnet Aprit 17 .« s
SIMON, PAUL
50 Ways To Leave Your
it cus Janusry 31 a 3
Soat's Call 1t Quits Polydor February 21 u s
For Ever And Ever L January 17 Y
SMALL FACES & b,
Itchycoo Park Immediate  Janvary 10 0 =
SMOKIE
Something’s Been Making Ms
u K February 14 7 s
1l Meat You At Midnight  RAK October 8 B
Living Next Door To Alice  RAK December 11 1
sei LLIE Jo
w in Mind United Artists August 14 4~
STARLAND YGCAL BAND
Afternoon Defight RCA August 21* m s
STATON, o1
Young' Hearts Run Free Warner Bros. June 19 1 10
STATUS ou
Rain Vertigo february 21 5 e
Nystery Song Vertigo July 2 3

continued on page 33
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“Disco°Kama

A hsubied ads 0 ths section cost 15p per word

R o

]Mobflc Discotheques

| "DAvE  JANSEN Dis
COTHEQUES. — 0181 4010

MUM AXIS discatheques
| keaable and profewsbinsl. Not the
[cheapest but tha bewt v

«
CYMBELINE RECORDS prowais
Crw

D] Jingle

SENSATIONAL

DISCOLAND 01-690 5488

1B RUSHEY GAEEN, CATFOAD, LONDON,
LONDON'S MOST HELPFUL DISCO SNDWRODM

Roger Squire Studios
s [foh T arre 5

Ll
» (Barbara,

Delitte Hew
r3 U1 1215 eveming

INTERESTED IN
PUTTING AN AD
IN DISCORAMA?

01-643 8040
Extn 4257

to

ey s

— oi-ps2

ODOUSLE R discis.
3

e

=R IDRS  ENTERVAINMENTS for

o8 o -_-’:g‘-. ::Q :hl and m&:l Y;lllu( DJ at

e i T et price

10 18 i e e R'S funky diseo ot

!7: ‘U' -.le.-‘l.":- 189 V’" l"eql’uz'” o e

&4 ~ R e anvenere, o oL5

e S

t 4 "'.-.----.T.'fn-—-. ' SUPRCME ™, reiable
= ehrds (s partt “nces

WA s oo e e ok new 8L
"X L) ng weekenduh

wcar v gssielise 1n wed
dings hirtdays and dances L0
for feur hwara - All s

Terry w18 M

JOH

standing,

. Stereo ‘l‘id."l
n‘T‘,’., a4 ity :m:";‘"? Ih:"bt . We shall be
L (i 2 | back in 1977
DAVE MILLCR'S Discatheque w'"‘ more
Al Time Favourite Jingles Ughpnow 613 — ew 3w @3\ Disco Reviews
~ i 1 Look out

for details!

‘S bt

Ve ot Wegn Suirt 4 Disbeiep
W - -

DISCO CENTRE

DISCO
PEOPLE!

— el | o~
ot PMICE £1.25 Sin. Divc E2.00 Cass. Post tree | | For Hire , [
L Jumbo nocom & Tapes, 15 Clifton Gdns.. London N15 | | Y

| oi1sco PA
laystems, loum: o u.m units |
[Audio Servicor o mﬂsuh:osa an

STOREY TIME . nl.:ill sacs arailable for seil op
eration. —

FOR DJs e Zimmd

15 THE GROYE. EALING. LONDON WS oo oo
01-580 0520 2 F
ARE You cerig voun ||_DiSco Equipment | L——0—
SHARE DF THE HORN? ss:ou.nu::n ieog | systems
—NEW AUGUST PIEZO |/ Ziiiniesd ysiemstrond
HORN SYSTEMS :’l‘\);l"i|w[l‘y7| lv:\l.lblt 'N‘m R SWlFT
quire's Dien Cemros ELECTRONICS

1x12 PA with Pigzo pair
p; oziz mssn

119.25 ‘l,ll 273
2x12 PA with Piezo pav
€172.50

Specialists n Disco Light-
ing Equipment and Sound

tor new Piezo Horn Catalogue ON PAGE 35

Add on Piezo twin horn pair EHects
£64.80
1 J b P
$2 F‘: b et ke 551’.’0"3 Send SAE for full details
SWIFT ELECTRONICS
ROGER SQUIRES | INaly T aRe™ 210 THE STAGE & EFFECTS 98 West Grean Road
i RE ) gl UIGHTING SPECIALISTS London, N15
Yot 061821 7678 All piees Inc. Vi s | SEE OUR DISPLAY AD 01-800 4344

with the help of

DAVE ANTHONY
01BBCLuzembourg
Radeo

a cnppling streke suffered Ine

1975, was praised for
brave return, which I'mmd
htm making admirable music

despite an almost totally use
Jese nght

Nat  Adderley, who
been rpuradically acuive after
the death of his brother, be-
came a leader in his wn right
at last, heading & spirited
quintet that made its debut in
clubs and on records late in
the year

The festivai scene providad
fans with a rich variety of
idioms during the 11 days of
Newport, which this year ex-
panded beyond New York to
stage a couple of events at an
cutdeor location at Waterloo
Village, New Jlersey.

Monterey owed 1ts success
for the most part to the old
reliables such as Dizzy Gilles-
ple and Clark Terry who are
seen there almost every year
Some critics complained that
Monterey’s Jimmy Lyons s
ignoring the contemporary
scene in his choice of talent,
however, Lyons did_present
several interesting Europe:n
avant-gordists, such as
Polish violinist Zblgniew Sle-
fert; and he deserves credit
for introducing the public to
John Harmon's Matrix, an ex-
traordinary band of young
jazz/roch musicians that turn-
ed out to be the surprise hit
of the festival

At the opposite end of the
spectrum fros Matrix,
America dug deep into the
pas time  continued
benefiting fram ity umpteenth
revival The beginning of the
year saw Scott Joplin's opera
“Treemenisha” on Broadway,
the end of 1976 found the
perenninl, all hpurpuee,  music
man Dick yman  viating
Hollywend ln recurd  the
soundtrack for a 90-mmute
special un Scm Joplm, to be
the NBC metwork
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lmmnlly, ragtime perform
ances of the works o Juglin
and others hiwd # firm hold i

Biilbosrd™s 1ist of clasical best
seliers. withough the reason
why Switt Jeolin hes now =
tained clwwitcsl stature while
Duke Ellingten reasdine smnngp
th hoy pollor of pap w2z has
never been explutned

side from the previsusls
mentioned Ellington _special
and the Joplin program, the

unlikely for television

PHAROAH SANDERS Collective

From
Matrix

ragtime

US. jazz year — from page 24

television networks, with the
exception of the naj nca'mmer-
cial Public Broadcasting Sys-
tem gtations, remained all g

crossover 3
peared on the very late nlght
rock shows, mosi

station cago,
continued ns

Soundstage zervice,
the second annual
award winners_show;
undded Dizzy ‘Glleapie ribate
for which h cunded
by Sarah Vaughan, Milt Jack-
son and many other old
friends (among them Kenny
Ciarke, who was brought in
from France), and a unique

show called Sing Me Jazz
Song with Jon Hendricks,
Eddie leflerson, Leon Thomas

and, imported from London for
the occasion, Annie Ros:

Television, however, is un-
likely 1n the foresceable
future to give exposure to
such events as 2 concer{ pre-
sented in New York by Col-
lective Blach Artists, 'ellurlng
Charles Sullivan, Philly
Jones. nderl.
Jimmy Owens and Woody
Shaw. The CBA had to be con-
tent with a small local in-per-
sonaudience.

The annual toll of jazz im-
mwetals, though the Dist wuis
perhapy not quite as long as
ususl, still was heavy entugh
to remind us of the pawsing ot
a generation In the course of
1976 we mourned for Bobby
Hackett, Jimmy Gareison, Ray
Nance, Vince Guaraldi, Johnny
Wercer, Quentin Jackson, ar-
ranger Jerry Gray, Connee
Roswell, Bernard Peiffer, Big
Jim Robinson and folk blues
artists Howlin® Wolf (Chtllu
Burnett), Mance Lipscom
and Jimmy Reed; alen ndum
norn Erlc Siday, former jazz
violinist who became & dis
tinguithed comphser of elec
tronic music

Perhaps the mist encourag-
ing indication of the durability
of jazz was the arrival on the
scene of more than encugh
New, promising artimts ta cam-
perate for the years loss
Parhaps 1t wnuld net be too
fanciful & theught to sugge<t
thet ultinvately, fellowing
tead of Amenica herself. ia.
will be able to celebrate ll-
own bicentennial

Black Artists concert




Gadgets, Gizmos
and gimmicks

HE last year has
been an effec-
one — foot
, gadgets, Giz-
and gimmicks

by the thousand have
flooded the market,
ensuring that almost
no electronic instru-
ment is played with a
clean sound.

in the main the year's
effects units have been im-
pressive, well-made and
good value as well as ar-
tistically interesting

vse-Morris  deserve a
vote of thanks for introduc
ing and heavily promoting
the MXR range of eflects
pedals and they, as well as
Orange, were quick to pick
up on Peter Frampton's ex-
tensive use of the voice box,
pn:kmu up _on that gadget
where Joe Walsh Jeft off.

10¢c’s  further  deveiops
ment of the Gizmo, a guitar
attachment  which' synthe-
sizes orchestral sound, reach-
ed such a stage that the
band spllt in two with Lol
Creme and Kevin Godley de-
voting months of ume to a
triple llbum et showcasing
the Gizm

Queens Brian May de

monstrated that you can
keej

a foot pedal
down as he further explored
the possibilities of duetting
and “lhree-u(in'" wi
self on guita
tensive acho,
verb and wah-wah to achieve
& quite remarkable sustaln
over very long perin

And the year w
notable for the mury
spread lmponnlnn of eqmp

Elec!m-Hylnnonu. Eﬂzul oul-
fit

And their latest 15 a de
lightful vnece of high tech-
nology whi for me, marks
ounlideruhle

tronic engineering. The de-
vice is called the Memol
an and 15 basically a solid
state all-electronic echa umt.
The most striking thing
about the device s its quite
remarkable size It measures
seven [nthe: by eight by ane-
‘which, the makers
say, Is lmlll :nongh to held
n’ your . That’s
be, but I can't see much
point n doing that If you
Ret one, stick it on the floor
where it belonga'
But sericusly, the device
combines and analog
capability and the
the machine s
linked analng storage
register Musical signals are

NEW YORK: The evening began, somewhat ominously, with a
slow ride in an antiquated elevator whose doors didn’t close.

Ten floors Iater its passengers emerged in Ri
20th Street where a buﬂet meal was

rehearsal studio on Wesl
served with

a small

“Nuggets” was playlng quietly (hrough studio speakers, an apt
e, piled these

choice since Lenny K

tracks on to one album, was g
lic

‘The occasion was the first pu
album “Ramones Leave Home” wi
had been given an opportunity

relatively obscure
minent among the throng.
hearlng of the Ramones’ second
hich, after the invited listeners

to get suitably wired on alcohol

and/or pungent smoking mlxture was played very loudly to the

assembled gucsts.

Three of the Ramones were present,

Tommy, all dressed

Johnny, Dee Dee and

in the obligatory jeans, tennis shoes and leather

Jackets, Joey, the singer, is mrrem?l in hospllnl where he may
e;

ive t0 have an operation on hig anki

resented by his

brother. Also on hand was John Camr lhe bass player for Renals-
ut

sance, whose music seems at the absol

e opposite end of the music

spectrum to that of the Ramones. Significantly, Camp declined to

be photographed

with the three Ram:

iones present. Renaissance, of

course, record for Sire in the U.S, as do the Ramones.

While sophisticated would not
be quite the right word, l.he
Ramones’ second effort is a good
deal less raw than their first,
Greater attention has been paid
to the production, which makes
the overall picture a lot less

0
away that rather fat, dronlng
vocal sound and adds immensely
to the numerous guitar riffs.
Once agaln there're 14 tracks
that make up just over 30 minutes
and, consequently, each song aver-
ages out at just over 2 couple ow
minutes. Ther! are no guitar solos,

no slow so and just one nom-
original, “CI"'OI’“[I Sun.”  The
il therc and on at

ck you can hear Dee

ee  Ramone's lnnlled count-in

nhlch lllmls out s0 much In their
ve

Harmony

Coupled with their new-found
studio inventiveness is the u:

favour of vocal ul
sounded uncannlly like the urly
Who, e days when Roger
Dlltrer was experimerting with a
nol—(Lu te raluno voul style, while

Stones, dn‘-l “Bel\nl The But-
v bmuu the Instru-
mentatl -\ w-l sparser than usual
But the majority of tracks
exude that manle, urgent approach
to sn instant flash <f vong that
mached the first silum, ideas are
never develoged, fust exmowd flat
and brutal, over before they ve
almost bogun and only octasion-
ll]y memonb 5
nzt
50 llll back to

nt tracks played
ack make it extra-

controlied us they pass from
one register to
thus enabling e heads,
Man i

variable delays from between
five 4nd 320 millseconds

to

And,
quite Trealised, the Memory

the next,

i case you hadn't

JOFEY RAMONE: had to stay in
hospital for ankle operation

Ramones
at home

ordinarily bard to differentiate be-
tween one wnd another, crpecially
when the mix favours the
rather than_the o
R eX Ll A ke B8 ot CB
fornia Sun,” vet th seem:
o, deal wiih boy /girl relationahips
u

rather than violence or -
sniffing, a gesture that will surely
find sym) th people who

“We spent at least twice as long
making this album as we did on
the first,” guitarist Johnny Ramone
told me after the album had been
played. He could sot, though, re-
member just how long nm was.
““Most of November, I think.”

right.
IUs difficult to prise more than a
couple of sentences from his re-
luctant mouth.

“We like to get the idea of &
song across quick, leave out atl
the siack and play fi said
Johnny when 1 ol iEa | drt the
length' of the tracks “Wy |

metimes it fakes 10 minutes
and sometimes takes the whole

Then we rehearsc it to get
ght undil we play It on ¢
even had a

ord,
and one that we recorded but left
off the album. We wanted to keep
k.l.

it to 14 1

Jnhnnx rticularly vague
about e uncelled British tour
with the Sex Pistols. He had

wanted to #l) over but manager
Danny Fields decided against it
and the group seem to have little
sy in business matters. probably
a wise state of &

“1 enjoyed the lut ﬂme we wenl
to England,” said Johnny. “I
member playing the Roundhouse oa
July 4, Independence Day, and that
was fun. It seemed that the dates
on thls last tour weren't s good,

nny cancelled K but we'r
due back in February of March.”
Ramones will play some
dates In New York over the Christ-
perlod provided tha
ankle "has healed. up
early New Your in California be-
fore wassing to England.

At the rd of the evening a
young, durkéaired gl opimed her
biouse to reveal a perfect fgure.
The gesture, lacgely unnotimed, wae
enough, pent  the

prodding ) eachl other with
pins. — CHRIS CHARLESWORTH.

Man does its stuff without
moving parts —
motors or
Compare this with the clas-
sic WEM Copicat which has
had an honourable career,
and a lengthy one, but com:
pares with the Memory Man

QUEEN’S BRIAN MAY: showed you can keep a good footpedal down
s may by duetting and ‘ three-etting * with himself on guitar

no tapes,
linkages.

like a biplane with Con-
corde

It’s a clean-looking device
with three knobs for blend,
feedback and delay control,
l !mgle on-off foot switch,

MELODY MAKER, lanvary 1,

outputs

The latter demands &
closer look By having dual
Gutputs a  musician  can

1977—Page 29

response  shortcomings  on
many guitars and amplifier
systems The control can
cl nn.e the bands width mkd

ereo
He can send echo to

puts are labelled — to attain
& quite striking and variable
soun

Also the Memory Man's
variable delay and repeat
controls allow a wide range
of eflects from a short
sharp siap back echo to long,
airy rej

And finally the device has
a single delay capability
which can be varied for
putomatic tracking.

A rlnle of devices which
have been mentioned in
Scundcheck before but never
exlmmed to great depth are

se by Systech, which are
S AStediin Galsicountey by
Hormby Skewes. Designed
for use with any electronic
instrument, features common
10 the six-stron;
extruded alloy
cessed control top-
maunted batteries as well as
a mne volt DC power op-
tion.
Perhaps the most interest-
c
say
Ey;leth was developed for
Greg Lake and Joe Walsh.
1t functlons on two levels,
energiser and gain. The gain
sectlon is pretty well geif-
explanator’y driving  the
amplifier for energy usually
only available at higher
volum' levels.
he energiser, using syn-
lhesnzer lechnolcgy, adds at-
tack, col g depth to an
nd and can

Chris Charlesworth
reports from New
York on a hot disco/
soul band whose
career has started
with a Bang

EW YORK: It's not often
that a totally independent
record company enjoys a hit
record on a national scale in the
US pop charts, especially m
these days of prosperity for the
multi-million dellar giants Lke
BS, WEA or RCA. Usually the
ndependent llbels — and there
are many of them dotted around
the US — are content with
either local hits or occasional
showings in the specialised soul
or_country charts.
There will be reason to celebrate,
lhen, in Atlanta where Bang
rdé are based. The label s
cunenuy en;oymg a massive suc-
cezs the first single by a
black duco/loul band called Brick,
whote *mingle, -lmdy
number one for several weeks in
the soul chart, has finally made
it into the pop listings, where it
is scorching along mto the top

azz" three minutes of hard.
driving wah-wah  guitar crossed
with a rumbling bass and high
Pitched vocels, 1s actually a term
used by Brick to describe their
music, as well as the title of a
from their finet wibum, ** Good
destvation from  the

y ez
that zustamn the

bemsdal west Megmee HMEw (gur
Ty BEAN Lgeinet seeat
amiiig e scrves

{ W e

o e bam

A tiw W
Wetse pasd lugetine, inter-

with seher greups  for
explained Ry Rwnwon,

swuch one input and two

ooster
help in nvercomlng frequency

BRICK: chartbuster with ' Dazz
derived from disco and jazz

AL DR AR s P Ryed
together n a jazz

while the other three pllyed in
one of the hottest funk bands in
town. We just decded to leave
our respective. groups and form

this one.
“ All of us had some recording
experience, dolng demos and things
like that. In fact, the keyboard

the drummer and | re-
corded together years ago with
another group.

“We had a local release called
iAm't Nothing Superstar About
Me ' which after a
couple of B Jimmy, the horn
player, has played with & number
of arusts all over the count
Acetha_ Frantdin, Bavis.

es Brown and
gle' atso done sessions at Muscle

Orvmr-lly the band regorded a
demn together as an experiment
The sany, “Musc Mad’ » on
their @fum, but 1t wew N
nne-oﬂ shat (s Main-
d‘ Tt med

,; o CzTRpRnY,
lded focal invessse to

who pe
‘p finance the reowdmg and
dit_rabs
When this neds 1 v ul et
proun, WA up uviil Sen he
e
mn y Resch v 4
That sing
2 i the aewi o

-
enough imwntive to try &t mgain,

$58 Biter, and lndlvndun:’ hat-

e H

velope Computer STEC l hnl
again been developed out of
knowledge gained in
technology.

mputer section generates
uquenml harmonlc changes
with player-operated vari-
able rates. The envelope
capability of device
creates harmonic
variable  auto-wah
sweeping and closing effect
and bowed or horn-like
tones

The Systech Flanger STF
1 is another example
of technology making for
more compact devices. It
wasn't too long ago that
flanging was only possible
In the recording studio but
now there are several de-
vices on the market which
allow the same effect to be
lchleved on the stage.

xample, in common

transformation on the scale
of changing the sound of &
pano into a brill t
ﬁonky tonk and _six:
guitar lnla 12-string.
achieved
at high chep Tates. At slow
to moderate sweep it pro-
duces what Systech describe
as & soaring jet stream ef-
fect, giving double-backed
to clectronic Instru-
ments plus all pa. eflects
including vocals and miked-
up drum

BRIAN HARRIGAN

(«)nunued Ranso:
< group started domg_well
live and Eddie Biscoe, the Presm-

us one might in town He was sold
on the group and when he learned
we hed a 1ot of our own material
waiting t0 be recorded he go(
lognm-r with our manager that
ety n

. We didn't want to play tou
much e our materta) live because
iy oL scared of getting ripped
off.”

The album was actually com-
pleted in Januaiy this year but re-
fease was delayed until August It
was & local Atlanta disc jockey,
Frank Bell, who pre-empted the
relosse of " Dazz " as a single by
playmg the longer album cut on
the radio.

It wasn't unul sbout six weeks
ago that the band began touring
oul!lde of Geor};

Dazz’ 18 to com-
pine dlsco rhylhms and_free form
jazz,* said Ransom. “ Jimmy and

were in a jazz group, while the
other guys were in a hot funk
band. ‘Dazz’' was just & natural
word that came out of .

“1 used 10 do tunes Miles,

lhe Jall Crusaders, Freddie Hub-

egws like that in this
blnd called "Dawn's Early Light
where the guys heads were in all
forms of jazz.

“The other three guys were in
another band thut called them-
ulves Brick so we fust carried on

pame with the new group.

W: don’t just want to play music

for the dancer in this band, but

.lso lhh’ll: (or the ustener, too

ur_drummer 1s into

Bxlly cwn-m I'm nto Stanley

bhrke 30 we're not just a disco
and.

Ranson 1s fulsome in his praise
tor lead singer and reed player
Brown who acts as the guup's
frant man * He's a natural
e Any horn or wind instrument,
or any instrument for that metter,
thee learns to play . he can
express any idea he wants #» en
it When people wew o Ilve they
own' belwws what he

“He pwist up a lrumpe! and
blows hhh Gs und the next tune
:r'll S up &

been plying
Ty time T think

bicauss muse ¥ a
h--r that he dc-....nl have
19 seawastrate on . he can just
plcn up anything and expren him.
seil
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— Derbyshire musician
Muckram Wakes, had
Band.

So what? People are always leaving and joining bands,
and this was fust another addition to a group that already
ble the membershlp of most bands, And a few
Tyger Hutchings, Simon Nicol,
Collins and Dave Mattacks, for example, had far
more |mpresslv¢ pedigrees than Tams.

You never hear too much about Il of course, but John

had
of those members
Shirley

Tams, » wll, willowy man
iy s

oommunlly
musician, an

EVERAL weeks ago this modest
publication carried a news
story about a seemingly minor de-

velopment on the folk scene. There was nothing
spectacular or dramatic about the announcement

quictly contributed a great deal in (olk-.ﬁvelopmenl, particy.
it Idel\llly.

John Tams, formerly with
joined the Albion Dance

with an manner, has

He is an lccnmplllhed

recor
T G T e | B Ll Irigh traditional ‘musi:
€lans, and currently a member of three bands.

An enthusiastic protagonist
English country music, Tams sees himself

amateur **
“Tyger is the gafler catalyst,” he's
joined the Alblon Dance Band, though
Yranting to stay living in Derbyshire while the band is

E

cator,” and a * well. mel
bring hlm out.

based in St

ormerly
ta's quit “college. {and also
10 link uj
Shirley Colllna of some of
play melodeon.

Mis first Involvement with folk was through running s folk
and brought up near Muckram, his
intereat in its history  brought. Aim

club. He was born
love of Derbyshire and
into contact with folk musle,

through one grandad who plsyed anglo concertina and another

who was in a brass
John now plays In

gecasional unit, the Excelsior

Band, which has & brass uni

— " Scan Tester proved it s
he says, * You form a

sider what Instuments you
should play.”

He became a prime figure
in the Derbyshire foik scene,
playing on record for the first
time on the Drulds' fine debut

. Tams, Roger Watson

and Helen Wainwright (now
married to Roger Watson)

popularised lhe sroup | nnllonA

ally, and

T ot ) mdl-

tlonal music rom Derbysbire,
t an area noted for its folk

muslc content,

of time to go

and research

version of

Of Tamworth® from

]Ilnnllll on local newsplpeu in Derbylhlr!,
shelve )
with the Alblon Dance Blnd In whick be’ll relieve

in informal
communi-

in need ol l c-nlyll to

the growth ol

he’s adamant about

basically

plans to be a teache

the singing responsibilities and

though music was In his blood

The organic s

JOHN TAMS (foreground) with HELEN and ROGER WATSON o
song should never be fixed — it should be growing, it should change "’

ound

of John Tams

him, don't reckon they think too and found the dusl life an
“1 learned mo: much about it at all — 1t intolersble strain, losing con-
timing ‘Trom_bim: *he'd sy jasi. comes natorally.” fidence in his ‘musical Ahﬂlty
this 15-verse buliad he Dadn't With Roy Harrls also re-  “1 got rather
sung for 40 or —  searching material, Derbyshire paranold about the travelling.
I didn't sicep Tor d days think: folk. song Noustshed | ang 1 fele 1 should cesine whil
ing sbou Muckram Wakes were rightly | was contributing to the
marvellous acclaimed for it (they still scene, and when 1 did 1

G wonder  are), Tams left after two years
ith the group, however,
during ' whidh time " theyd
made the * Derbyshire May
album. He was still working
as & journailst al the time

decided T wasn't eontributing
very much at all, so 1 thought
I'a stay out of It for a while.
“1 was inartyring myself.
L didoft reaiise it at the time,
but that's what 1 was doing.

songs or H it e
revivalists who do that. I

In the early days thers was
this ploneering thing, and
then 1 got to working with
Roger which Is what Pd
always wanted to do because
he bad this .mnny with his
own land, And then 1 got to
thinking 1 wasn't doing as
much as 1 could be.”

What he did after his sub-
conscious m.rtyrdom was 10
embark the most fasci-
nating upetl of his career —

velling  around  County

f MUCKRAM WAKES: 'A folk

Clare in Jreland doing fleld
recordings for Toplc. Amonl
the albums that emerged as

his vll|l were b
like  the
John
Droney,

-nd Benurd O‘Sul.llvlu, lnd

the  pianacie
been working
towards.”

Tams could have done more
work for Topic, but he wasn't

- but it takes
S0 he's re-

ned thers playing his role
in communlcations, present-
ing folk programmes on local
radio stations in Sheffield and
Nottingham, doing  photo-
graphy, and playing with the
Umps  And Dumps cellich
band, a up that also in-
cludes John Kirkpatrick and
Sue Tis.

In 1872 he wrote “ Pulling
Down Song ™ which reflected
another of his early exploll!

orking on the dodgems
ina lnvellln‘ lllrlround I's

his best-known song. recently
covered by June “Tabor
her  ** Alrs

record, lome(lllng which Bas
delighted him

o
§z

ght
B i o

never 'be fixed. Like the
tradition It should be growing,
it should change. une’s

changed it and that's great, |
don't mind if ¥ don'( even
recognise it. | actually wrote
the song expressly to close an
evenln. in & folk club, to 5ot
resction

opposed to the mad thrash r
applause at the end of a set.”

He'd done a year of his
course to be a teacher when

d.
eartier discussions that they
held similar  viewpoints on
music.

The Albion Country Band
were in existence at the time,
and the discussions were re-
gvenea when the Etchingham

orris On ™ album (released
this month) and at last decided
the time wss right for him to
join Albion and left college.

le has no ts he's done
the right thing.

“ 1 belleve that if the crack
Is (htn the music will come.

The is good and the
mnxlc has got to com They
(he still refers to the Albion

statement they are
make. | thought it would be
quite high-pressured worki
on & stage but mostly it's
working In a dance situation
and that means the andlenu
Isn't directed at  you.
pressure is reduced and when
we've done concerts we've
treated it in the same way.
“The thing is I dont
think there're any folkies any
more — that died out six
months ago. We're just play-
ing to people. 1 regard myselt
as a purist but T believe that
whatever  Instruments  are
about you use and I believe
the old guys would have tried
electrie instruments and all
the rest if they'd
aroun
“There’s a lot of folklore
that defies btln? treated too
lightly, but the folk scene as
a club scene is still an enter-
tainment business.”

COLIN IRWIN

E rumour was that

Dransfield, the
four-piece band that
Robin and Barry 'Drans-
field have laboured for
so long to get on the
road, had broken up.
The possibility seemed
to be confirmed by the
news that Jean Oglesby
and Jane Winder were
seeking solo work for
Robin, and indeed when
the two brothers came
fround with bassist
Brian Harrison to talk
about their future they
didn't exactly look ec-
static with pleasurable

anticipation of the
months ahead.
In fact, it’s true that

Robin is working solo for
a while, and the band will
not be playing together
again until a French tour

which has been arranged
for February. If it weren'l
for this tour, it's quite
likely that the depression
that hit them during their
recent tour with Tom Pax-
ton — & tour which left
them even more penniless

than when they began,
without adding greatly to
their following — would

indeed have caused the
band to break up
When you consider that
Robin's moving song, *It's
Dark in Here" well deserves
to be considered as one of

the great cos lyrics
of 1976, Barry's neo-
Vivaldian sulte on the’ theme

The Blacksmith,” * The
Flddlzrs Dream,” is an in-
strumental tour de force of

Robin and
Barry—
thoroughly
English
Dransfield

ROBIN AND BARRY DRANSFIELD: ploughing a lonely furrow for the sake
of originality

freat power, R really is ridicu-  wrikers #8_Steve Ashley and anyone with @ band is selling  fleids’ traditionaliet pedigree
they should be Richard Thompson haven't t to is enough 10 make
ﬂghtlnf #0 hard for survival. really had Ihe hel Ont of the more valid what they are dol now
Parti their au\llllon re-  that is achieved, seemingly ments in favour of de merit our attention, whatever
flects the dificulty which any  with much less cause, by cont ry songwriters category you might piace it
non-treditional (olk-‘yle art-  Americans like Jackson hearing on the fc scene is
ist faces in Britain today, lor Browne and Linda Ronstadt. that eir work hardly fits “After ha produced two
the swing towands traditional of the cause, & must o any worksble defimition  fine. albums Jor Bill . Leader
around the clubs be admltted, is the determina- of what folk music is, t in 1970 and 1971, the duo
oved much of the market &ion by so many British song-  whatever the demnics ma; split up and made an
for ~origina! song-writing.  writers to go out with a band  say, until recently the llngr- album ~ for Polydor which,
While songwriters like Al In clrcumstances  songwriter aways had a p! though he prefers to forxet
tewart and Roy Harper find which make {t hard for a in the clubs, and even stal. it now, had swne good stuff
their audience in America or  soloist to survive. While one  wart traditionalists like on it. its tions were too
around the college concert  applauds thelr determinaion and MaecColl in the eacliest g:uz for (he somewhat hap-
circuit, the lesser-known per-  to plough the furrow they days of the revival felt it production, and it sank
formers are starved of an op- have chosen, despite the was a8 important to create wnhou ® trace.
portunity to make their names  difficulties, one to wtter new material as to preserve album was the cul-
in the clubs, & hollow laugh when people the old stuff. mlwlm of more than two

ven such well-established  of the folk scene speak ay if In any event, the Drans.

of Wylng to reach &

pacticular thing." said Robin.
“Barry s it originally,
AT pulled me in and
as a duo we followed it up.
Basically, when we started

we. ot BobCilleniey from
Decameron for the tour. That
was the culmination of two-
and-a-half years of gradually
putting it £

Originally, they had planned
to tour with Fairport, but for
one reason or another that
didn’t happen, and they found
themselves playing to Tom
Paxton audiences who were

not used to their heno golng
out, »m‘ . l\lppor(

dr\ld ¥
- We dldnl have
m-up  glgs, s we
!houlh( at first we were just

-Id Blrl’y

and  Croydon. They were
“lvs only Fioiy five weekq
Ioter, that begm
think and (nlk odwfenlly
#bout it all I just wanted to
go round
said Robin.
of the tour we forced our-
selves out on to the stage
and pleyed.
“ We wne oft the tour
withost a gig, no manage-
agency, nothing. We
’ What's it all about?

perse
Jmeph (wm:h is apparently
unheard of). Jylng whet a
y plec product he
zhought he'd got, the best
thing he'd heard in years and
so on. l( was well recelved
by the critics, but t's
happening? What do w. inve
10 do next? We've ﬂo
oux;elvu sy lo twi
hi
'n.e tmny is that while, on
the folk scene, the Drans-

flelds get some flak becauss
Ihey re sald to have abandoned

..

Te regarded as folk.
“There’s certainly a lack
of confidence oountry
in anyihing that's ish-
based.” said Buwrry, ‘They
seom 10 W' comncal
that I sing with a Yorksh!re
accent, or even English
" They Wik lu vcry.

don’t

n accent

think that’s terrible.

The guys in the record com

panies say, 'Oh yaun folk
u:

sic.”

vary
si:
ai
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N all-star band has been assembled

to back Steve Ashley in a New

ear concert that also features Ashley

accompanied by a string section.

The one-off concert will take place in Chel-

am — where Ashley is now lving — at

the Queen's Holel on Sundu}', January 2. It features three

Dave Bell,

Dik Cadbury, the multi- msuumemahst who has_just

jomed Brian Colbey and Jon Gillespie in a re-formed Cajun

Moon, and drummer Bob Critchley, who was also with

Dransfleld. Others in the group are concertina virtuoso

Lea Nicholson, who recently had a single of “The Dam-.

busters March " released by Virgin, and Brighton singer-
songwriter Steve Knl;htle Y.

London's Guildhall Schoul Of Music

and a local recorder gmup will also be taking part, conducted

by Robert Kirby, who will be pllym elemlc pmno at the

fplk ne

ooncert, Klrbg who has orchestrated SI rt, Sandy
Den rlwbs, Nick Drake lnd Dt , produced
Ashle: ly Return " album, though this 15 (he rst time

they've worked loﬁelher in conesrt and in 'lcl lhe first time
Ashley has ever played live with & string sect

Ashley, a founder member of the Albion Cnunlry Band who
later formed his own group Ragged Robin, will be performing
entirely, his own material. He describes 1t as “an expensive
venture but worth it.

Entrance is 90p (70p to members of Granny's Folk Club,
Cheltenham) or 75p and 60p in advance Tickets are available
from Granny's Folk Club or Mart iewsagents,

a Fili are coming to Britain in Aprll The lCC|Ilmld Irish
lnn — one of the mamn t last year's
Festival — will be appearing at tha lnvemgss Femvll and are
to play several concertc while they're in the country. They
be playing concerts at the Slough Irish Sodety Club lhe Hll{

Moon, Putney; the Centre Hmel Newcmle upon-Tyne, and the
BBC's Both Sides Now progra

Full details of the tour are sull 0 be arranged and further
details will be announczd socon — the ;mu are also intending
o play concerts in Cheshire and the Midlands

Another Insh band coming to Britain in the New Year are
the Dublin City Ramblers, who will be touring for the first
time in Febmlry Recently, they had a successful singie in Ire-
land with **Me Old Tambourine,” but nave become frustrated
with the limitations of playing in Ireland and spending most
of their time playing in dance-halls

are lnxmul to see what reaction they'll get from
audiences in the UK which they describe as * more attentive
and lppredullve Agaln, dates sre still being finalised.

M ICK TEMS, the Pontardawe based singer, is making his
first full British tour in January and February, Tema has
crented a great deal of interest in 1976 both with his singing
and his research into South Wales folk music, and the tour
w:]l be the first opportunity many audiences will have of see-

%‘le wlll be lppelrml at the Merrie En‘llnd Folk Cluh Th!
ary
231) Hoy At Anchor Folk Cnub Crooked Blllel Lelgh on- Sea

February 1), Dingles Folk Club, Adams Arms, Conway St,
London > Wi (&) Gardners

a;mfv.;:?;fg g;c"l::ll(.lnuton- White Lion, Hadleigh, Suffolk

-onThames (4), ree Cups, (February ~2) ngondhlm

Chelmsford  (8). " Calverley College (). Black Bull, See.

Holel‘ Tunbridge Wella (7), (ord, Lincs (4), Potrtand

One, Stratf, E.I5, &\:M;-d Mll(c;)nms Cocr:ce;
mbridge (5), The

(9)' Royr] B H'"""‘c;f.l,&). Luton %). Cavalcade Club,

Th Quarry S
lurd (n) ‘and the St Edmunds Manchester (13), The White

Head, Bury St Edmunds (12) Horse, Westbourne, near Ems-
Mennwl"?x’le. forthcoming ~ Worth, Hants (22). Horn Of
ests at Pontardawe Folk  Plenty, St Albans (25). Crown
lub, which Tems helps to Hotel, Crown St bourne

run, include a solo gig by ‘27)  Shackleford & Sacikt

Dick Gaugh#n on February Centre, Godalming (28).

Other attractions there Scottish folk comedian Bill
include Chris Foster (Jan 7). Barclay has recorded three
fel Dean (21). John Good: shows for BBC Television

He will be acting as host in

tuck (Feb ‘ by
s ey e e iarre: fTFeNSHowRIwhicgaresched

(18), Packie Byrne and Bonnie

Shaljean (March 4), Peter uled to be screened in Janu-
Band (18), lan Woods (April Ary and may be networked
) Jo-Ane Helly (19} Atison On lanuary 14 Barclay will

M cMorIAnd (April 2!
Martin  Sim,

be filming an_In Concert show
impson il

for Scottish Television
The Lambton Worm — the
show in which Hedgehog Pie

wl]l be

making short tours of Wales
and Scotiand on his frst glgs
since his tour with Steeleye are currently appearing in
Span. Dates include appear. Newcastle — will probably
ances at Newbridge Hotel, be the laxt production at the
Guwent Oanuary 9 D University Theatre. ‘the local
n

and Vehicle Licensing Ce tre: Wcourial Motenaf tn fctosepine
Morriston, Swnnsex (w), theatre permanently, there-
Westland ' Sports and fore preventing a repeat of
lub, u mve‘ the folk festivat the band
Yeovil (11), Angel Inn, Greal promoted there for a week In
Darkgate St, Aberswyth (14), November

St David's Umvermy. Lam- The featival climaxed with
peter (15), Brig Motel, Forres, *This Is Your Life" show
Scotland (252 Mercury Motor featuring all the various in-
Inn, Riverside, Wick (26), carnations of Hedgehog Pie
View Firt Club, The Barns throughout their career to-
Section, Thurso (27), Clare gether. The band have been
College, Cambridge  (30), of the road preparing for the

Fred’s Frolics

LWNCERTGOERS with a highly

The accent was naturally heavily They u
on hamoar, but this is not to say  propoctions

STEVE ASHLEY: one- oﬂ concert in Cheltenham with string section

All-star band
for Ashley

festival and the show since player luge Andrews, with  special New Year's Eve show
late summer but are expec. lan appearing the at_the Half Mcon, Putney.

name a replacement following week (7). New Year guesis at Nun-

(o Vartin, TeRRlng soor, and Singersongwriter  Bermle eaton Folk (b which

back on the road in the 'arry, who has established a  meets on Sundays at the Arts

cw Yeur big reputation in the north Centre, Pool Bank St, Nun-

releasing an  of England, makes a rare ex- eaton — are Barry Skinner

£P based on hree songs from  pedition south this month, (January 2). Robln_Garside

the play — “Tne bton  appearing at the Star Folk and Paul Gough (16), Roar-

“The Worm” and Club in Quarry St, Guiid- Ing Jelly (23), Downes and

< Come And Join The Show."  ford, Among_the artists who (30), Roger Brooks

nave sun are arebrul;;uy o \’( Garbutt

IKE SMITH, former lead Vin _Garbutt riam . Doug Porter (27), Martin

singer  with. Frogmor. Backhouse. Simpson (March 6), Muckram

o ik appearance  Other guests at the Star Wakes (13), et Fenwl:k

2 ihe Bristol Flyer Folk Club In the New Ye: are Freokle (20,  Martin '%
on February 27, Other guests Armstrong (January 7), Sean Jobnny Collins A i 1

AR A0S mdud, Torm c.a.;mm r((zn), loc:l singers ry and Vera ,upey (24).
. Ma Wyndham-Rex The
McConvllle and Bob Fox gebmu_y A BT, first guests of the New

Eric Bouom.l:y Year at the

), y at Anchor
(). Martin” Carter_and G

ham Jones (16), Cocky (13), Davenport (March 4). An off-  Kiwti and Derek Theobald
Tannahill Weavers (30), M t of the folk club — th (J-nu.ry 4). followed by
tin INEAF riary) | 6, ceilidh club — celebrates its  Magic  Lantern (1)) - Johy
Wilkshire Cownty wneil  ¢ighth  birthday the Klv patrick and Sue s
(13), Gerry ! Rakes playing for a dance at {25), Mick Tems (February
Dovmes -na Beer (erch 6), the Stoke Hotel, Stoke Rd. 1) “'Chris Foster (8), Tony
Wounded John Scott Cree Gulldford on January 16. Hall (15), Tom McConville
(13), Michael P;l)oon (20) and  Another singer from and Yom Fox (22), Clitia
arbutt

north with a big reputation,
Peter Bond, appears in_nearby
Godalming, at the Shackle-
ford_Social Centre on Janu-
ary 24. The club also features
Dew

Artie
(March 1), Pete and Chris Coe
{8). Dave Totterdell (15), Bob
Stewart (22) and Sean Can-
non (29

TN Davenport has become
a resident_at London’s Isling-
ton Folk Club which meets at
the Florence every Tuesday.

“Folk “Forum

ENTERPRISE,

Haversiock  Hil

oopese Chatk Farm Tube
GEOFF AND PENNY HARRIS

FOLK CENTRE, Hsmmwamith
Cloved
J‘:':-IS-NGL‘:YM‘ o R D A APPY New Yeor 1o #1 fotk

followers The Swanes number one loik
engers < ub starts the yeer right with

BOB PEGG

Bm lm tumur fulure bosiong
copy arws ~ puak
mbh-h ek i G003 ok tmawe

e
oppowe Highgat Tube) &
ARY

10 anncunce on JANU, thewr
FIRST BIRTHDAY PARTY
weth rezdants Ha penny Bridge snd

guests
£42 CHEQUE
UNIT 3. Closed tha wesk Happy
New Yoar Sea you next week with —_—
Tow HALF MOON, Lower Richmond
Roed Put

JENNY BEECHING
WITH TONY CLIFF

3 + TONY O'LEARY
AT THE SUGAWN KITCHEN. —_—
Duke of Welkngion. Batis Pond Rosd

XMAS MUSIC HALL

GRANNY'S FOLK/BLUES-
/POETRY, Ring Sun 46 Totianham
Court Rosd W | Singers welcome

RAY GARDNER

ANNIE'S PLACE, Yorkshie Grey
Theoba!d Rosd & Greys Inn Road

THE KERRYS
Fdk Bango Guiars Insh Scsush
tradiional Bobby Faloon and gums
Greet mght Real ale Adm 80p Come
socty.

WHEATSHEAF, DUNSTABLE
BARRY SKINNER

RISING SUN, Folk & Blues 46
Tonenham Court Rosd W1 am
m nutes Tottenham Court Road Tube

PUFFING

FOLK, R.Muv Nmul
n:n:x. DOROTHY & NAD
ELLIOTT
NIW Tanrwhdl Wesvers

THE FLORENCE, Fiorence Streel
Isington, N1
GRANNY'S FOLK/BLUES/
POETRY, Risng Sun 46 Tontsnham
Court Road W 1 Singers weicom®
COME AND DO YOUR THING

RESIDENTS: OB DAVENPORT
PLUS FLOWERS AND FROLICS

MEAR DAVE PLANE,
Wally Whyton Show

Rado 2

ALBION, EPSOM High Street
PRAGER & RYE

CENTREFOLK
The Conire 12 Adelside St WC2

NICK PICKETT

Floommngers Club 930 2561

A¥ THE TRAM SHED, 51 Wool-
wich New Road SEJB Ad) to
Wostw ch Arsens! Station

DINGLES 'vldmonul
Arms Cofwey
nm! ,Doao‘rnv
& NADINE ELLIOTT

Adams

PY

STEVE DARRINSTON
JOE STEAD

Lonkdon s trendest folk scone B pm
Lcnsed bar Real Ale 75p

HARTSPRING FOLK CLUB,
PARN AVENUE, nulusv TELE.
PHONE WATFOR|

SINGEHS NIGHT
PALAIS DE FOLK

DERBY ARMS. BERSHIP ZIp RESIDENTS: JOHN
UPPER RICHMOND RO, SW14 SPIRES, STEVE COWIN.

CKY

PLUS NORMAN CHOP TRIG
BUSES 37, 73, 714, 718. 8 FM

TROUBADOUR,
KEV STE NSON

PACKHORSE HOTEL
THMAMES ST., STAINES

PATHFINDER CLUB l
Opening night §th Jeauary

BERT JANSCH

with DREW McCULLOCH
Doors Open 7 30

Admussion 75p

I = rRAB nOAKES

ENQUIRIES
01-761 2163

Davenport  wil  foin  the OM  Clan Mou ntaln Miriam Backhouse opens
Flowers And Frolics Band as  (January 3), Cur Egg Tudor Folk’s year at the
residents, resulting  in a (10), Vin Garbutt (|7) Fréd Crown Hotel, O

change in format with Daven. Wedlock (31), Chrls Foster on January 3. She's foliowed
port chalring @ more informal _(Februery 7)," leremy Taylor  thers b ¢ Vultures (9).
evenin| Grayson hes  {14), Derek Snr{e-nt ad jobn Timpany and Audre
lcft ChUEb, 2o’ Tive, ing Chn: . *Haze1) Xin . Martla  Smith (16), Joe Stead (23
1da. Next week'y guest (Janu-  Simpson (29 and a ceilidh featuring the
ary 4) is oldstyle banjo  MeShane = appear at a Oyster Celildh Bamd (30

— what a laugh!

Pee Wee's ample Pee Wee in costume
fect, the house dawll. His

who brought
Fairy Nuff

developed musical taste or a 1o good especially
liking for meaningful lyrics would hat the "audience werent also In their song about Batman and the  had (0 be seen to be believed, for it
have found ittle to interest them IF®aed to some good music, especial-  Piddler, during which Pee Wee s difficult to imagine a less likely
the  Yuletide Froli ty from John and Suzle Knowler. pranced on in full caped- sight than the large, tattoo’d ex-
e SN o Copgon CEELe John and Suzle, who formed Nola  crusader costus lor {n white leofsrd and a tutu
teaturing Fred Wedlock which were  after White On Black had disbanded, Wedlock's longish first half  which kept sHpping down.
staged In and around the South produced two pleasing sets, lbo'dn set was typleally , although he The audience seemed a little
and West of England. zome ol the reasons why they seemed to lack some of hls usval fire  subdued in the rather stark hall, and
caught tour 0 th n considerable repuu« and ei on oceas| ol funny songs
ol T ':,', i el st plldenick, Mike  which would bave let a otk club
sented to & packed Bouse at ‘the  Suzie’s voice *is siflert, ad" John | Evans, accompanled him' o mos audlence collapsed on the floor did
extremely modern Civic  Centre i 8 guick wit; thelr harmonies  the songs with lympll.hﬂk oJiddie  qot get the expected response.
‘Trowbridge, and 1 can “' songs melodic, and Henry Da: ed him Some of the more subtle parts of

(L P
e heln; “Killing Me Softly ollgll
s

honestly state that there hasn’t been MM the evening especially did not raise
a folk concert quite like this one WKh Thi: 1t an mompllshed and much of & laugh, like Mike Evans
staged befoce. Mechnnlal Hom Trough were en(«ulnlnx perfomu um d Henry Davis's tongue-in-cheek

On the blll with Freﬂ ‘Wedtock for performing on home territory and It Fred's voice was F n musical introductios the panto-
each of tl Mechanics! was obvious that the audience knew enough to cope with xonp Ilke Cyri mime which was full of deliberate
Hnrlc Tmu‘h lnd Noll While three lhe duo w o begin 'l".neyl extremely difficult “Oggy mistakes but lppnred 10 embarrass

acts one bill could have hesitant tantly, which wasn't Man.' the audience rather than lm se.

been dlsu'roul if each had tried to helped Allan Briars breaking & Al the acts did & second ball set, They leemed to prefer the more

better the others by getting bigger

gultar n Ing on his very first mu
the

but the high spot of the cvenlag wai  bawdy and more obvious belly-laugh
the pantomime Cat Whittington And Jokes, nnd ean.nlnly they were not

llll.!u, this worked
well; Indeed n. overall

imprensiog) was were all
thnrouI!(th snioylng. the Yopportunity et
10 woi spirit.

first of the punk folk groaps,” Horse
Trough pulled out all the stops to  form
the sudience in the right party

His Dkk, enacted by all the per- di

Art Ix mly certainly not have
'ﬂ\e title tells all really, for it was b«ll. but a mll]‘( zn]oyi:le prelllde
funny and very bawdy. Again it was  to Christmas.

ADVERTISERS
PLEASE
NOTE

Advertisement copy for the

JANUARY 8th ISSUE

Must be received by

THURSDAY
30th DECEMBER

{Advertisements will be accepted up to 3 p.m. at
the London Record Centre on Thursday, 30th
December)
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Club Calendar

90 Wardour S'

REQUCED ADMISSION FOR STUDENTS AND MEDGERS
Thurs 307 Dec Aam 855)

Tues 40r don (. TEgh.
SASSAFRAS MEDICINE HEAD e A Y srtmcomis vear Lompot 51 Siatbr SRACKNELL 2727
w ;g_r;g;:mgm: STERED SOUL SHOW & e GenoRnE " LENNIE BEST 4
GEORGE  HATCHER [ vun s oo ety PaRRY MILLER "
THE PAT T“AVERS BA :‘.E_‘“MM. THE AVON CITIES Plu::(;ﬂ:o;g:mm;ms GEOF GREEN FH u HARRY BECKET
o " Pravce of 2 'rnce Regent PETER NYKYRUYS
5 [in mai GUEST 8TARS ';Ec;""“a"é‘rn;”' e 'S“A':I. STAR || s Lomcon €16 a2 Upstairs stRonn es 47 Friih Strest W1 JS ASH
T s pa o3 00 e ety 18 78N Taa S e B s, e RUTH ALLEN
Gl Tonenhn e i Eeare s st [1e  FORTLOOPES > = I RO uaH et S
Fadiasieiile « W WICTMANSEN S il Rl PETE KING s e
AFRT n..m-::.‘"mmwmwm Sirsnge and 0. Dec THEJ‘;EZ';EM:';“'AN RED LION Brenttord JOHN STEVENS SLUWBUNE
b —_— e —— ] wetmsiey 73810 Mg RON RUBIN - : ——
wooosioe ramk TQRRINGTON *'*en0s0 n s THE g%{a(PgRU;’TUM JOHN TAYLOR E%sdax ! | cocx, Pamens Groen
- al acpeacanch of the *tt*tattﬁ'tt THE BRIDGE HOUSE. Window ) o ALAN
GEORGE HATGHER  chn
* CHRIS BARBER ” THE PLOUGH

nr. EUSTON TOWER, B.30 p.m.

m..wJ,‘?MYmm.nl ELSDON

Sin_Jan 9~'- u( XOSMIN 3 BAND ’ ‘AMAZING ‘N’ ELECTRIFYING GLAA V&“d"_ex”."\ﬂc:«l Abum gt < :‘{:;‘_";"mmqm
fo 4 Tl | il 'r:"f":DELL IRON Ki ROCK CLUB nGsieY
e GREYHOUND || IR : SNEAKIES CLUB oL oot

np-r-u.-u-—nnn
90 Ch, 500 Buturd Stroet Londoe ¥ |

anv-.p—-nu-n

PARK LANE - CROYDON

MAIDEN

RETURN TO THE
SRIDGE HOUSE Barting Rd CART AND HORSES

: 3 Ny Januamp
ST R A Y 7 AD | S SrAvions. L MOWTANA RED
BAR Bl 87p & ——— | . .
L SLU WB 0 N E PRINCE OF WALES,42 Catedonian KOSSAGA
Evary Sundey HEAVY SOUNDS. Adm 50p Road N 1 Dizco by “"Purple Knight'"

CIRCUIT Adm 35p members 40p non membars
JAZZ AT THE STAR AND AMODERBEAZZ)
GARTER 8 30 PM TiLL 12.30 AM

;
: ; 3
FOX wnth Torry Low Trio :AUL LEE JDURN(V X
X SKINDLES S o | | Synday
IDENHEAD with Tony Lee Trio

s Jenuary 2nd * RICHARD TAYLOR L

Accommodation avaliabig, - = it
SATURDAY, JAN. st Lohs & Sounds Awncorr -y et Glo“lA 1 ER‘RS’"“"E"'ET"‘IE R
".‘}‘r‘.?.‘f.‘.';.‘:‘ MUND JAZZ BAND
B3V GALLIAME Jouy sannEs. AL MARQUEE, Wardour St W.1

Sunday; Jan, 9th PINK FAIRIES MIKE SLOWEY BAN | Wednesday, JANUARY 5th

JERRY THE FERRET

WESTERN COUNTIES PADDINGTON

Jan 4 nap

'DON WELLER with Tony Lae Trio £.0 YOU hudhs v
Wod_tam &

#ETE KING wih Tony Les Tria

E BHECKNCK 227 Camden Rd. NW1

ROEBUCK JAZZ CLUB, Roebuck
THE ROCHESTER o Buckhurs K1

e TEEN S R PRI
. SQUEEZE 3 |l pemge 2 o, Thu: CHRIS
sun s 20 SCARECROW a2 BEES MAKE HONEY LEE KOSMIN BAND !
wen s 70 SLOWBONE || LNy New Year's Eva Spocisl
Tu s 4o BURN Nl (| BEES MAKE HONEY poc %
woas s sn TOPAZ Bl (| 6asit's sarcsue ||| THE MANIAGS Az BAND [% lT R.
o BAND + The Boys JAZZ BAND
. DON WELLER'S W M nd _Ainertwoek SURPRISE SISTERS 754575
THE GREYHOUND tAi‘O:’ SUESERY 1st, Saturday Free SENSATIONAL SOUNDS RS RN B e e
175 FULHAM PALACE AD., W THE MANIACS STONEHENGE AT CLOUDS
TEASER SOUNDI ey it ROBIN JONES
SOUNDER
F o3t HUNGRY HORSE MW s BEES MAKE 'vg:-\',;"gm_;:';n
Sl g W Al Entr ying guitist
Sun Jan 2 :ANNS.I;(E|D < STRIBJACK . HONEY OLAS‘:- X‘ASSﬂGUEST
un - Jan U coc3ed ng wiar
Mon Jaa 3 FRESH AIR 3rd, Monday Free le.q:ﬂNycuAﬂ_ ADVERT'SERS
aybmard vt
Tues Jan 4 OTIS WAYGOOD BAND TOMMY WHITTLE EATER nNALL':AGA}xE:-E;;PRvE?'SNER PLEASE NOTE
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| anger o oS it Shuton. ‘Brivio) Aey $BS. LAURENCE CORNER

Column Heading (e.g. Insiruments tor Sale, Engagements Wanted, Tuition, ey, .. ............

CLASSIFIED ADVERTISEMENT ORDER FORM

Tenclose P.0.5. cheque to the value of ... PrICE PEr WBBK,1 .. ......euereuinneneiniens

S . week(s} .

1

"

NAME

2C Spec.atist & Provessonal
Rogusiered

ified Advertisamaent Dept.,

Pross Lud regatornd
nentne 315608 Roparensd odMLere

Surrey House, 1 Throwley Way, Suttan, Surrey SMY 40Q. Presa Day: Firet Post Monday

1 ADDRESS

idtory of Rovs Mtomationsl L

Englerd and
 iocee. 1 Tovowten Wey Sorion’ Surey S4

TRAVEL

Lounbr s Kathiandu, 5
weeks from £77, nths  de-
ariures  Thorpes, 4 Redwood
rive, Ormakirk, Lancashire,

agic Bus'

AMSTENDAM

Pius_many othes destmations
and Workd Wide economy travel

MAGIC BUS
74 SHAFTESBURY AVENUE W.1.
01433 0720

s AND HER SOUTIOUE

Foadonrs ean gty
267130 Orummond S¢.. Laadon, NW1
My Ceoto/ Rado = Zomue

Warren, Soreet

Any size rooms available
Ground floor Pavate parking
Equipment Hire, Storege
Phone 407 9750

—

NEW S

36 Causton Street,
Telephone

sound-proofed.

tainment faciities.

REHEARSAL STUDIOS

2 spacious wall 1o walt carpeted studios fully

* Easy access. Just drive your van straight into
our covered parking area and unload your
equipment at the studio doors.

* All equipment available for hire.

*  Free parking. Tea and coffee on the house.

* Fully secured lock-up storage for all equip-
ment available

*

Recreation room fully carpeted with enter-

sium, billiard table, etc.}.

LONDON, S.W.1
828 7503

(Golf practice, gymna-
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Taition

Records For Sale

Repairs & Services

Drums

15p per word
ACCLAIMED CREATESY
trainer
Narea *
trained .
and clubs — 01-991 8341
ACKNOWLEDGED DRITAIN'S
beat teacher ‘lll gh( ne cllrlnu
pri’ vllde le 10 N
.

voice

singers
™v

s
e Les
l-lnmwlhlcn Lane NII Ter

AUDRLY FRANK, SAXOPHONE,
CLAIINE' FLUTE TUITION. Be-
mners (o advanced. — 157 The
hite youse. Ragent's Fark, N1,
357 1200 ext 157

A BALLAD OR POP SINGING STAR
We sra the School Stars Iran weth
Let us maks you intc 8 professicnal
singe. who works on T.V  in
clubs. 16 Papular groups trained.
Resording ang cabaret Pt id
management available for 1op Btu-
denta’ Telented beginnars sccentsd
London School of Singing. Tei, 37
9700 for vorce test to
poten

b “your

uss Guitar 5398101
CUITAR. — 43 7442
Finest TRUMPET and
Tlnu‘on- tntion EXPERT ad-
rice on all aspects of pla
OEGINN wettome
VANCED
E e

oin THE
MEARSAL
Prone Bell Music
St 685 (betwsen York
Rd s otton) (LR

&umu can
UDENT R

n;
AN

Private lZp. Trade 15

Ecwms, cassettes
etficlent mail_order secvice for
OVERSEAS = CUSTOM

s

ALBUM_HIRE. SAE details

Dianne Taw Records Westover

Ivybnd‘e Devo

BLE MOW. Our latest
#56-1975, Send

1674 Dun-

stable Road. Luton, Beds

BEST SHOP In London for 60t

Cul
l.mu Venlce, Loadom s Phone
459

TRAL CASSETTE LiBRARY,

15p per word
UTIFUL 08 Gvernaus,
relacquering

alntment,

Saxop R
LosLid
EVANS 275 Colney Haieh Lane,
London, N11, 01-3¢d 4137

COMPREHENSIVE EQUIPHENT
repair servico Xe:
boards tr hire —

GRAMAM THE GUITAR MAKER.
STILL THE BEST GUITARS, R5.
PAIRS. — (T1) 3TN

one/woor
i,

O1552 oles evenings weekends
Engineer wall London area

ROKA’S L5

L]
SPARCS Tools Gy Ts o
P Mt oyt

= b 12w <t Gimn 3nd Famcior party

g ot ssaing 10
Awias Rl Pt

Eofibite et
only " (stamp) ' 1762 Coombe
Lafe West, Kingston, snrre
CHARTEUSTERS! S.A Dis-
kery §6/87 Wutern xo-d Hove
Sullex Callers welcos

ry by Todd

launmu‘ brand new condition

for zale ‘Offers to Puzyna, 41
Rosbuck _Houte. Stag  Piace
ndon SW1. Tel 9 lzs Shoi

venue,  AylesBury

/
FLUTE tuition. beginners, sdvan
cen, iy lmprum tions, — Win.
e -439-2543 Jnmtru-

e

BT oSNELCOME ALL
QRUMMING FROSLEMS AT
- BAvH STudlos.

television studies
art time
Training  Ct
Grosvenor Street W1
DAUM  TUITION,
courses to chosse

DRUM TUITION beginners ad

nire, 3

2
variety

of
rom 540

vanced — Roger Windsor Hod-
desdon 42

C GILDCR School of Mutie
or, il vocal nglumeiiel
tuitie Studio

4r-y£-l ua RS ‘rhz cl-uu
Cru QB Tel

DED STUDENT BIG
unos, Lin vaanle experienc
768

0.
nm ails Bob
'm oH
TRAINED
oo tirdor RorTy
Ml 1582
IH?IOVISA‘I’ION}-

and
— Tel

o nc/nrnn ass/gui
1459 2543 Instruments supplicd

LIGHTHING FINGERS.
Panescs, Viohnamrs, Guriana(s and ALL
h

o - a

- gt
"
THE COWLING INSTITUTE

0 (M} tew Quterd S1 London W

FINGER MAGIC

H

oA X et £18p ter

glande January fe — s
Li

national Reply Coupons)

Records Wanted

Private 12p, Trade 15p
ALL YOUR UNWANTED 45a and
e houlm Ul G i g

ecords.
ur;enuy reqmrea Send mom-
with_S.

ot
;‘Recordl) Lid, 1678

d, Luton, Beds.

A Bk} 2ecr o) and onypic

guaranteed for you

LPs and '(
th

an
for our cash offer b‘¥

Dunstavie

casset
bought. Send details TN
Teturn of
pos . PO Box
£0" Crocknamwell ‘Road, Woodley.
Reading. Berkahire

FOLK LPs wanted Al

iabels

bought Send records or mit for

ofiel by return — Folkwest,
Borsiae” By "Ocniltree. Cumnoek
» BOUGHT for cash
especially progressive

lections _purchased, — Cov
Hecord Shop. 111" Coureh Srsets

nruman Sunex Phone 683710
aid for
em o1

hem, By pu Mol i

and Tape Exchange %0 Goldhawk

Road: Shephierds” Bush, _tandon
01-74% %30

waz
For Hire

MICKEY GREEVE,  specialist
drum tuition, — 01 789 2703
PEOPLE BACH

dhar, rock ’n' roll
rume, plano to kids 3
voluntary —

ee’ School Phalen
Barry

hours f'er week,
Whil on

> Baker Sirest London

ROCK JAZZ guitar, beginners/
advanced. — Atan 693

GUITAR
I — p ap

JAZZ PIANG TUITION

by Active jazz pianist and
arranger  Qualified to teach
beginners and advanced
PETER SANDER, BA, LGSM
Ring 01-459 1781

&.&ec Hire bt

PROFESSIDNAL
INSTRUMENT AND
AMPLIFICATION RENTALS
REHEARSAL ROOM

Electiic Keyboard specialists

7-9 MARKETY ROAD
LONDON, N.7
Tel: 01-609
0246/7/8/9
REPAIRS TO ALL LEADING.
MAKES OF KEYBOARDS AMPS
AND GUITARS.

TAPES, CASSETTES
DEMOS, ETC.
SHOULD'NOT BE SENT IN
REPLY TO 80X NUMBERS

QUALITY

SPEAKER
REPAIRS

Up to£5 paid for your
Damaged Speakers

JOHNSON & JONES
66 Dalston Lane, London,

E.B
01-254 9331

Instruments Wanted

Private 12p, Trade 15p

per word
A BEST CASH OFEER for geod

Fuian et —

TETTER CASK OFFER for

(mlur. ete —

ALL GOOD QUALITY guiars,
amps_and drum hits. etc bou[nl
for “cas! I’ pal
Fower Nusic, "rel Leteestor (05533

i WOODWIND. Private col-
lector. — 01-723

AMERICAN  CUITARS,
urlenu,. beat prices

L S diveo: d
— Barnards, Tunbridge

wanted,
pald, espe-
as - an
Vel Ta
FENDER PRECISIONS WANTED.
— 01346 4349,
2 CAESON SOLIDS wANTED. —
335 4469,
S iBson Les PaULS WANTED,
— 01-346 4489,
g TOERs waANTED.
9.
VOX AC30'S’ WANTED, — 01-344

ITED FENDER precision,
one "and Gibson Melody

Mire " bneta 1o Peter_ Wiesher

Wenluuer Strabe 15 85 Furth W

Germany “(coming to

#20

Drums Wanted

12p per word
A DRUM KIT wanted. — 01-228

DRUM GEAR wanted  eash
avaiable — 7.

v et equipment.
— 01283 1050

KEYBOARDS
Private 12p, Trade 15p
per word

cash offer. — 520
A BETTER CASH offer. — ¢

A BEST CASH OFFER for all

keyboards — 843 9374 (Anytime)
we collect
15A “'PROFESSIONAL™

prano_really tecrific! Only £393.
== 01-754 bl!l ext 129 (: lmoﬂ) or
Sth  Benflee 5023 evenings,
weekende).

Fom - Cuolcn  of  LocAu
STRING KELOIIV
STRING EN ssun.:. nmn anSE
MUSICIANS NY-
IME,

GEM DAKOTA Iyulh Srean and
diamond gy tuae £500
~— Phone St V 2')\ even-

LAND SYNTHESIZER STRING
MACHINE AND ELECTRIC pIA

ALL BRAND MEW i
CUARANTEED. — MING CHASE
MUSICIANS, 01-368 0630 ANY-

SYNTHESIZERS FOR HIRE.
01377 5859,

Private 12p, Trode 15p

n i
DJIAN 14in crash I
000 "DRURS

<7
N = IINC IILL ﬂl-&ﬂ
il Spm
A BARGAIN, A BETTER ALYEI»
NATIVE. GOO| STLLCTIO!
cvun.uis ACCESSORTES,

o ORUM it wanted — 01228

A LUDWIG 400 Snace drum ab
solutely a3 ne — ome

A LUDWIG HiHat, £20. — o1

228 481
AMERICAN ORUMS (Bass and
e

184
CHANGE OK.
S897 uniil Spm.
DR, Mye s gpwpeat. a8

13in.  PART  EX.
— RING BILL, 672

o u:mn Sdrum m recent
deslan. a8’ new. 1y 01228

PREMIER OLYMPIC Kit. ab
soluuly as new, £135. — 01228

A PREMIER kit, bargain £150.
— 01423 2050.
A PREMIER Olympic kil abso:
T e TR oI

AVED!S CYMBALS, secondhand
— ol zu u 3.

YAMAHA FC. 180 acoustic
12\1;, n:ﬂnlulely as new, £70.

DRUMS, DRUMS, DRUMS, Kits,
odde, ads

DRUM KITS wanted — 01-218
413

for sll heads.
ymbala checs
EDDIE RYAN for drums, recov
ering, polish, veneor chreme,

RYAN  for
4o

repaim,
drume cul down, re-

praying calf, conga
EODDIE RYAN far second han:
lﬂl custom kits, hand bwll, all

oml RYAN ORUM RENOVA-
1011 Archer Street W1
01437 ‘8113
PAISTE CHINESE, 35 ste
Crash Ride £16. Togco Ride £20.
Rogers Hi-Hati 12 Rogers B/D
pedal £5 Latin precision cowbell
€4 bongas £4 — Kings Langley
8380

USA ROGERS
complett ~ with
ete,
s

20 18 14 smare
cases, cymbals,
Phone Cambridge

PERCUSSION
SERVIGES

17/23 YALE ROYAL (OFF YORK WAY]
KINGS CROSS N7 9AP
01507 8389 & 01509
B $5.30 M SAT, 1B4 PN

CASES ARE
FREE

T YO©
FROM OUR SNOWROOM
DURING DECEMBER

PLUS DISCOUNT

——
NOTE Discount will be quoted
on the premisas only

SHOWROOM
STOCK AT
DISCOUNT

PRICES

VIBES XYLOS MARIMBAS
CHIMES TIMPANI CONGAS

71. We offer the highest
o) e service and
modications for the peofess
and amateur alike
emergency  service
Radio recordings. — Tel.
0084,

0X'S WANTED. — 01.346

TEAC 3340(S) WANTED, — 01-
346 a6y,

from us and we’ll
throw in a £500
Synthesiser

Buy a new Hammond X.5 organ

FREE!

ofessn |
eyboarc

25 Cantal St Yogh P Wasbtey Wk Lopiad

Eary croi tarme sed suives expart t:Eies bt

5
centre [{i s,

HEADS {a/l makes)

PERC SERV
MANUFACTURERED ITEMS
Custom siands and drum
nsers. 40" symphonic bass
drums {with tlting mechan-

m)

Bsss drum stands orchestral
cymbal cradies gong stands
{maxmum 48 gong) multi-

porch  {holds  roto - toms
gongs, temple blocks cow-
bells, wood blocks  cymbals,
etc)

3% octave Xylos, 3 octave

PRUFESSIUNAL
PERCUSSION

Hiring 10 Ihe music industry,
importers and suppliers of atf
Instruments.
PAISTE SALE
2% OFSCOUNT OFF OR2 Crmbes sat Tan-Tome

19, DISCOUNT

FULL RANGE OF
BERGERAULT
TUNED PERCUSSION IN STOCK
net3, Ivio siscxs

- T

TS 9P OIT0 EEETS
5 DISCOUNTS 08 ALL DRUM KGTS

Doy Duncam or Cavie ot

PROFESSIONAL
PERCUSSION

iy
ok 01-485 444
Soe th:3 wook & Dasgars 0 poge 37

Instruments For Sale

Private 12p, Trade 15p

A BEST CASH OFFER .
5 uitars  amp;  eic
74 wr 340 9404

A BETTER CASH OFFER. — 520
3804
e YA RERNCETID IS
COUNT ON AL 0.
WIND ' AND SAXOPHOMES.  So
Itos, tenors, from £125
clarinets from 143
m; EyNIe o oy
tained  Mail order clalily.
Try us frst — 01458 T84 any.
ume.
CASH FOR GUITARS.— 320
wea.

CUST BUILT GUITAR, %
pick up. - exclusive crocs e
argain. one Meophain
A4do9

DOUBLE NECK b

mp.
Harrog:

n
Phone

LONDON
DRUM
CENTRE

276 PORTOBELLO ROAD
LONDON W10 STE

Tet: 01969 5822
01-960 1109
OpenMon Sut 1030am
630pm

MAMMOTH
JANUARY
SALE

NOW ON!!

Amazing discounts
and
unbelievable bargains

Ring us for details
and get in fast!

e R
Sound Equipment
_——
Private 12p, Trade 15p
per word

WANTED.

AC'S — nee
o
CABINET
FITTINGS

Coverings.
handles. ces

fratcloths  comers,
ors,  locki
u

b
SAE, Adams K
Q" surine Works,
Southend-on-Sq

8" ), Unit
rainger Rd,

FENDER £
— 01346 346

JUIPMENT WANTSD.

ENDER  TWIN
WANTED, — oLer

H/H COMBOS WANTED.
346 wear,

REVERGS
9.
A

H/H COMBO,
change Fender
0, ~— 592 4250

H/K MULTLECHO wanied, pri-
vate, — 01-584 0

H/H EQUIPMENT WANTED,
i &

reverb, £160,
Frecision, congas

H/H GEAR wanted for inatant
cash, — Music of Addles:
tone, Weybridge 40139.

HIWATT MIXER, 12 ch, im-
maculate, £188 — Tel 73 8678
Serge

W5 also 2

5 x
cabinet tngt HH) 535 or pair for

JENNINGS PAIO0 amplifier %0,
— 462 4618

MARSHALL AMPS WANTED. —

01.346 4489,
MARSHALL 100W PA amp, £35
ono — Liskeard 42008 aunfme

MARSHALL 20w lead, bass
i amn o S
o.n.0. — 416 1

SiX AKG DISOE mikes B
or £120 the set AKG DI20OE £35.
— Godalming 497

D CITY 4 x 12ia columns,
nxn mednr Tel, Boxford

snunn  SITY 0 plus amplitle
140 o Bl mmawort
75433,

URGENTLY WANTEDI! Second
hand c . and amp
tops. tep. paid, — Ban-
Bards, Tanbridge Wells' 741,

VOX AC30'S WANTED. — 01346

VOX FOUNDATION Daes cabi-
net. £50. — 743 5831 af
fu-

3 CAB 1 1, ls
speaker as pew, mulii-purpose,
130 — 777 90, e

Glockenspiol stands machine

castanets

DOUBLE LIFE drum sticks
and rosewood mallets,

trap trays_ tnangle stands and

beuters Chuneze bell trees

RETAILERS SUBPLIED AT
TRADE PRICES

BEFORE YOU BUY OR SELL
SECONDHAND GEAR
Telophone
06! 736 1708 -

anytime
SOUNDS ONE

ND.
TURNAROUND SALES

See what we can offer

350 . eX-
Nndlllun, plus
~— Ruislip

Jumbo.
cellent caze
extras. 24078

RIS N [h e e
WAMNTED, — 520
= nEtlslou
case, £200, — m
FENDER STRA well
used. but good. h- ul- zuo =
021373 &

FENDTR STRATOCASTER black

FENDI 1509,
natural,

aple neck iremelo  excellent
condition, £226 — 01 70 4.
L 1984,
stratometer gk, Humbucker.
. case £150 — 65 25715
Rorimwaod),
GIESONS ~ AND  FENDERS
waNTED, — K8 e
BYRDLAND, lbom

nu blnck p/us_sunbursi,
1250, fhona: Weezham

85, one-year-

old 1%, —umw.y dop.
clesor ANTED

—Sorss s

JiB30N LEs PAUL STANDARD

1960 ORIGINAL, beautiful condi-

ton and sound, offers

374

 SIBSON SC. Standara Cherry

GC plus case, £175 — Phone’

153 D3 daytime

GIBSON_SOLIDS WANTED. —

— n3
TGISSON 345 STEREO, part
exchange for Gibson Custom or
nice standard. — 01-538 7065

100 guitar, s new.
blrnln £100 o. 0150 8832

NEZ 175, Case as ner £170.
-_ ﬂl 520 3383

1977—Page 35

RA NLZ strat, immect
ate | condition. . hatural Dody.
maple neck (6150 new) Complelc
with hagd can t

S an

LES PAULS WANTED. — 01-34
29,

1969
mint

IN  DT3S5. Superb
insteuraent and hard case,
cndip Bemt offer over
Tel 4rEM 011

rRE Cas rzuous WANTED

KER 4001  stzreo
beautitul _action
with ~ American ~_case,
> — Bournemouth 20197
RICKENBACKER  SEM{ - ACC.
Macshall 100 t d
at), £200 the lot. — Phone, §74
ext d;
RICKENBACKER EREQ
. immaculate  conditien,
amazing sound, case, £310. — 36t
$374
excellent — 01723

SOPRAND,
0

WANTED. GO0D GUITARS.
520 31

v: uv MORE. — 888 3374

ORIGINAL
GIBSON FLYING ’V'
Brown onginat fittsd
condition  sensibie offers Soin
conpdered for white $G Custom
m good conditon or smiar od
Gibsons.

HUDDERSFIELD 844505

P. A. & Lights for Hire

15 per word
ULL EQUIPMENT AND

cxiremely cnnp -
88 §:

s

H.ECYID‘VDKE rA
ts

atso
m.acr w service, A A
— Brist
.mns A mns coo- e
cessoriee transporied 01~
350 8382

MIDLAND
stereo with all
quality ~ components,
nlllon'll! now

re,
facilities,
available
competitive
SSE 0802

es: ' sohn Penn.
250624 or 0742 393403

MUSIC SYSTEM HIRE 1000 watte
P,

s. Good backing. cheapest rates.
Cambridge (0323) 40841 or
« :s:sn 548.

GUE LIGHT HIRE. — Peter,
Slonrbrld[e 76380
with

transport, o Irlcl recording, crew
avaitale’ —'01-377 R8s

L

Ivl-l-x—-un-um

! O ety
e e T

aod ks, P30 4 g g potightn. Nask £ sed st i 8 10090
iosios, Piis Polesr, e, pis c2ot uconst sriabi 00
Totwr 2 propcor w0 oas  $40 4+ VAT Corryug eate

LE158 4 VAT

Iy, 15 poges 90 ocotbopet ant efecis ghteg.

N

Thewresen: 100 Chlllorn Drive, Borryionds. Surbition. Surrey KT8 M3
* ot A o Tohpwa, or 20 miastns Grect s Watwcios W Sorryiveds Staaen)
Towphons 01350 8951 24 haur servica
Opon 6 dope 2 woek 1 it Boaters i i Uped ouch 190 0 2.9

)

cMusic “Market

YOU KNOW

that we are North London’s

MAIN DEALERS for

ROLAND
H/H
PREMIER
CRUMAR

Consistag of 7

THIS WEEK'S
BARGAIN
PREMIER 717 KIT

oy of

o

ALL OTHER LEADING MAKES
PHONE 800 2488 ask for BUZZ

Pilsoforte Masulacturers
NATHANCEL BERRY & SON LTD
14 CITY ROAD

LONDON EC)

THE WORLD"S FINEST ECHO UNIT
Sales & Service Tel Mawdstone 673355
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c Music °“Market

FOR IMMEDIATE
DELIVERY
Pres
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bl tae Pk 2 | o T g me
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AL P CLUGRE OF W1 AL i

BUY IT RIGHT |
AT THE
“GREATEST
LITTLE SHOP IN
TOWN”

Sew the best ssiection of Fender Strats &
Tolas I townlt

-

Tele Natwral M/N

©g Sust Walout A/N
L7H Syt Sunburst R/N
Tele Custom Nat M/N

S 5B MON
Tele diluse $'B
M N
Tan i uxe Bwek
MK
Starcaster Nt
MN

L/H Jazz Bass Sunburst N
+ many more great Fender Electricalt

Rogers Headimer Kit
Rogers.

es Kit
Timbeles
Full mnge ot Paate Cymbah

+ the amanog New Autotune Diums! !
Algo fult range of Sticks. Spares, Heads etc

Full range of Fender Qass:c and Folk Gurtars +
1 range of Fander and Yor Amps &

AC30
De Luxe Heverb

Supet Twin
Bass 100 complete
Banamaster Reverb Prncaton Reverb
Super Six Reverb Mus cmaster Base
Pro Reverb Quad Reverb
+ Al ihe Restt
Wanting 10 buy #n slectric pieno? Wha betier
than 8 Rhodes Suicese or Siage 73 or 88
Come 8nd try one! + Rhades Piano Bazs

PoHwI JLGHV/SED O LCEAP ¥

Full range of Fender Rogers Rhodes Spares in
wiock

yNOYPUNO

London Showroom:
18A Soho Square, London WIV 5FB
Telephone: 01-4341365

fender

NOW ARRIVED!! THE INCREDIBLE NEW

OPICAT

The Super 1.C. Model

.

h
An unrepeatable offer at ONLY £73

g wutans [ o7
on vammen e e
ik ) revaonos DEPO
o e Yrome - cass
= : R —p = CREDIT TERMS
T ar ST dina e
Peatssen B g% sctwm s v cazs P
o 23 [0 Acfess Buelay ard anid
ms. o
e b Part Exchung
-~ o= ey ‘ 6 RICHMOND ROAD
Porfing 1 G I3 ¢
P o .
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Guitars - Amps - Strings
Keyboards - Accessories
Sheet Music-Song Albums|
10% deposit. Easy Terms

Open 6, doys Late nights
Thurscay and Friday

N o v VAT, Rarvteyeond Racom. Mttt WP, 105 Bopaoh

et e 113 Kiwrs Mgl B @ 1o et
[ ums Chatiom
N30 B2 01824 000 Badway 468

MANUSCRIPT

107 FRIERN BARNET ROAD
{| LONDON. N1, 01-358 6673

available through the post !

kit adds to any myst:
AKNE - 30

Motorola/Soundout Horns now !~

e
| o e e
| e

COVENTRY
MUSIC

CENTRE
FOR H/H AMPLIFICATION
O gear swapped,
part-exchanged, bought for
cash

Sound 1o light. Sales and hire

Same day repair sennce Fin-

once arranged from 10%
i

3/4 WHITEFRIARS STREET
COVENTRY {0203) 58571
Closed alf day Monday

aunTs
 — W
Chingford Group Gear
242 Chingtord Mount Road
fChingford, E4 Tel 01-524 1446
d Woare sarvice reatty counts

SPECIAL G

EQUIPMENT

MUSIC STORE

72/73 CHALK FARM ROAD. LORDON,
N.W.1

Tape Camein (e
ALL PAICES NG VAT

Synthesizer
Normal Price
£526 90

120 watt § channal
Normal Price £384 61
fi Our price  £284.00

4.C. 120 Combo J
Normal price
£4210§
Our price
£368.00

APZ

Normal o Normal Price £312 Og
£64 92

Qur price
Our price

£58.92 i

Nocmal [ /==
price £42 50 /// °
Our price £38.52

122 CHARING CROSS
L we2
TELEPHONE: 836 2856

2400588

ROLAND e t®

Make it with—

G YAMAHA

BILL LEWINGTON LYD.
144 Shattesbury Avenue
London WC2
Tel. 01-240 0584
THESE MAGIC NAMES IN
BRASS AND WOODVAND

YAMAHA WOBLET LEBLANC ADLER
ARMSTRONG ARTLEY BACH KiNG
ZULERER

can
plaVleam Io py%uy?

Don’t just eavy your mates who can plsy & musical

instrument, joun 'em. 4

Doo't stay on the outside listening in, get yourself

an instrument and play man plsy.

G\um?’ Clarinet? Trumpet? Organ? Flute?

With 2 litie help from somebody who knows how,
most musical instruments are fun and easy to play

even if you don’t sim to beoome 8 star,

Diw_m‘qvbeioyclmhmﬁc,nond

musical instrument shops

Drop in to local music thop today. Stop that
yearning &::’dm learning. MAYEE so0n you

KOHLEAT LEBEL LOUS BUF-
GEMEW-
NANDT VANDOREN RICO SELMER

LNTON
KAELL BESSON MURAMATSY COURTOIS
Denni's & Bamey at your service

SOLOISTS, DUGS, ETC.
Becinfy your audience with
fantastic ive thythm backings
by top session men The
Powerhouse Drumming Unit
allows infintte vanations on 96
thythm possibilities  Unique

gives you continuaus
becking for any length of time
Hear d at your local Roseth
dealer or contact

BANDMASTER LIMITED

20a Cordiner Street,

Glas gow G44 ATY
Telephone 041-649 8173
Onty £149 vp.

[~ GIBSON STRINGS

5 oSS
GBS

eams of Secage

Phone of send for prce Le:
SUSAN'S MUSIC SHOP, 3 Chaged
‘ Morkot. . Lonsion, N.1.

RING IN
THE NEW

START THE NEW YEAR RIGHT BY TREATING
YOURSELF TO THAT NEW GEAR YOQU'VE BEEN
THINKING ABOUT. WE'RESTACKED OUT WITH NEW
AND USED AMPS, COMBO’'S, GUITARS AND
DRUMS, AT THE KEENEST PRICES, WITH THE BEST
PART EXCHANGE RATES IN THE BUSINESS. WE
CAN ARRANGE QUICK, NO FUSS CREDIT AND ALL

WRITTEN GUARANTEE
WITH ALL USED GEAR
Best P/X allowances
SUPERB AFTER-SALES
AND REPAIR SERVICE
10% deposit terms — same
day clearance

GEAR IS GUARANTEED WITH ON THE SPOT WE HIRE ANYTHING IN
t ABC SERVICE. STOCK 14-16 High Street, Addlestone, Surrey
a ” . . " r Tel Weybndge 40139
Don‘t forget, we're open New Year’s Day 10 a.m.-5 Big selection sheet music and 9496 High Stise, Esher. Surrey
p.m. accessories Tel Esher 66436




MELODY MAKER, January I, 1977—Page 37

ﬁ{ctosauml\

BE-BOP DELUXE-BUDGIE-CAMEL
CLIMAX BLUES BANDDRUID
GENTLE GIANT - JUDAS PRIEST
MOTT-MOON"MR BIG: NEKTAR
SASSAFRAS-STRETCH - QUEEN

.toname but a few

OPEN NOW!!
10.30 a.m.-6.30 p.m.
MONDAY to SATURDAY
ACCESS # BARCLAYCARD
* H.P. TERMS # CASH
BUYERS # PART EXCHANGE =

276 PORTOBELLO ROAD

LONDON, W10 STE

TEL. 01-969 5822
©1-960 1109

2 mins. lrom "Ladbroke
Grove’ Tube Station

MAMMOTH JANUARY
SALE NOW ON!!!

INCREDIBLE DISCOUNTS

and

UNBELIEVABLE BARGAINS NOW

Ring for Details
GET IN THERE FAST!!

TONY
IOMMI

hasalways t

+picato

strmgs -sounds
sensanonal n
Black Sabbath
Available from
yourdealernow.
1:. General Music Strings,
5 Treforest, Mid-Glamorgan.

ROKA’S
NEW YEAR SALE

GUITARS

usic “Market

1-5 THE GROVE
01-560 0520

2 EFL£CTh PODA) €
T T TETe (DA AR AR o

AL STOME PUASER St s bowtrs
~ s s
TCTAVE DIYEXA W ot 0 st e Bt

!clu-m TEE Ve b e

e e e Pzt ks 20
= Woad by J

WG NOFY FUZZ 6T Toa amosthont tz sovnd
 hows et A e coire
ELACK FNGER. WTAN wll o8 bz

n-;---m!u-:(l*_--..

158-360 UXBRID 04
SHEPHERD'S BUSH

, W12
01-749 3232
i CLIFE € AMPBLLL

Wo wesld Mg B e hs
awniuRly o weh S ou
cuntomerr 2 Hamey A Your

X EFECTS

REEARSAL STUOMS A1
108 1 30 g s

GEAR BOUGKT FOR CASH

ACOEES M BABCLATCAR)

on
> i
i e

(905G j
,

JE\NOS HOARLFLEET. HAKPS LgE S Tel FLEET (02514) 21210

L o

New LUDWIG &*l Cllnlc. uu!m
fas

New ANBITER Avietune, whit 385
New GRETSCH Kame Sand W1 .. £39
AHPS

Hew MRL 16/2 Mixer ..., £35S
Sm mnu lhmnl lr.

3
New SHORE Vocilmasier P, c-pm

KEYBOARDS
Mo HGHNER K2. Sirivgs & e £495
few AOLAND SH3A . £395

S/ p- CARLSBRO Mhaiins. hnc
. £220

New KEYHOTE Consort q
ALL OF OUR PRICES INCLUDE VAT
MU G USRS Bt STIRNG 4P snchis
=Tty Rt R A s R L
THE WEST END MUSIC STORE IN THE STICKS!

2 Highgate Road London NWS§
Tel 01-485 4434

| SScsecoreq

JSG MUSICAL

108B Main Street, Bingley, West Yorkshire 09766 68843

SALE

STARTS WED., 5th JANUARY

EVERYTHING REDUCED
UP TO 50% OFF

GUITARS - AMPS - CABS - COLS - BINS - HORNS
MIKES - DRUMS - CYMBALS - EFFECTS - CLARINETS
- FLUTES - TRUMPETS - ETC BY
FENDER - GIBSON - RICKENBACKER - SHERGOLD
ANTORIA - IBANEZ - CMI - ARBITER - SHAFTESBURY
MARSHALL - CARLSBRO - CUSTOM SOUND - WEM
SOUND CITY - LANEY - JSG - VOX - SHURE - BEYER
LUDWIG - PEARL - TAMA . ZILDJIAN - PAISTE

YAMAHA - NOLAN - STAGG, ETC

P.X AND HP WELCOME Al fum o st ¢ Sk & gonq 1o

St GILES

AT CENTREPOINT

AMPEG ana

There will be a |

increase on afl new

trom January. BUY NOW at Ihe
left hand column prices

ST. GILES MUSIC CENTRE
16-18 St. Giles High Sireet London, WC2
Tel. 836 2888/4080/2558

V8 tavmagen B Amp 4163
V5 Museamn Valsssad 114

FENOER £S5 Reduced From €72 10 £47
FEMOER F55. Raduced From £71 to £45
AROTENF V. Reduced From £100

THIS FABULOUS FULL-SCALE
SYNTHESISER FOR UNDER £500

A Jussic i, s xlmn

! From £25 to £15
""" WHEN YOU BUILD IT YOURSELF!
R e e All the detania of how 10 build this state of the art synihesiser in
S0 Custom. S/ . €337 our beautiully produced book PRICE £1.50.
GIBSDN Firebivd. New .. €580 Send cheque/P O now to
MAPLIN ELECTRONIC
AMPS AND THINGS ‘SUPPLIES, DEPT. MM,
KELLY 100 Watt PA. ... P.0. BOX 3, RAYLEIGH,
CARLSERD 50+ ESSEX SS6BLR. ors s e
TIC 135 pleace for full cpacification
VOX Foundation Cab

L IN AND PLAY THE
TELECASTER A gh Cse oy

ROKA'S SHOP 285 tONDON

wi ROAD WESTCLIFF ON

57 Endel Streel, London WC2 el M By
Tel. 01-240 2610 day Monday)

¥S Bans Amphter
VS M s Ao

n:u
Comdo 1229

215 BL Cab
MA100 with reverd
MA100S
B W B 100w Lead smptB83
e o ¥ Kkiy 100w PA amp 185
o Pimwmy Comenic Combo t 236

Hesn 50
Top Swndh (& 212 0C
n-a-nhm 100 v

“‘5 s H Nh"*";
A Susaras -
ICK HIGH ROAD, CHISWICK, LONDON Wa
OPEN MONDAY 10 SATURDAY 10 00 tn 6 15
01-995 6039

MUSICAL
INSTRUMENTS
LIMITED

WHEN IN DARTFORD
SEE JOHN STEVENS

FOR ALL YOUR MUSICAL NEEDS

A good range of Guitars,

Keyboards,
Accessories,

Sheet Music and Books
always in stock

1147116 CHARING CROSS ROAD. WC2H 0JS. Tel. 01-240 3386
40a COLLEGE GREEN, BAISTOL. Tel. Bristol 298923

4 BUALINGTON ARCADE, BOURNEMOUTH, Tel. Bournemouth 22401
68 LOWFIELD STREET, DARTFORD, KENT. Yel. (32] 23016
167 LORD SYI[ T, SOUTHPORT, MERSEYSIDE. Tel.
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c Music °“Market

BARCUS BERRY GUITAR TRANSDUCERS
Thews seasces huve established a new standard of audio
quaiity for sound reinforeement and recording of alouste
frwtted wtrurments unmatched for perormence

Distributed by

STRINGS AND THINGS
20 Crartwell Road. Churchill Industal Extate
Laneig West Susses BN1S 8TU
Send SAE for further information

GUITAR AND AMPLIFIER SUPPLIERS
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10% DEPOSIT — MAIL ORDER AVAILABLE — FREE DELIVERY ANYWHERE IN THE U.X.

15/15A LONDON RGAD, BROML
3lines  01-460 9080
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MusicaL % ounbps

274 London Road, Sheffield S2 4NA

Tel. (0742) 50445 or 54381

1
Al combo & ampe #ed cabs
with AUTOMIX. now i stosh  ROLAND RS101 STRINGS

LES PAUL cusmmocr ry 508 SOLINA STRINGS

%o ‘e~ to hop around for KEYBOARDS

GIBSON, PEARL DRUMS,
NOSG SYNTHESIZERS RHODES STAGE ‘73

Yard OFF ANY ITEM! RHODES SINTCASE 73
e i o 10D

EP30
VOX ELECTRIC PIANO
CRUMAR COMPAC
MELLOTRO!

List  1had prae  ARP AXXE

£369 324 VAT

PEAM. ROCK 24 Owtt EHPITLYS SEY

AR 18 Ol pea £378.14 4 VAT Phane [n for pri
W.CM, MOOG Lm 1648 Ou ey T e

CORPLETE BOSE PA. N STOCK

1]
il

160A BROADWAY, WEST EALING, W.13

OPEN AL WEEK 1060 ) £30 MOROAT 10 SATUADAY

01-567 0212 01-579 2194

ELEC GUITAR OUTFITS
: ‘ -

. 3 s oy
LU

QVATION GUITARS

wa

TN TSR T 5T
N G 1G5
- ©2”n

5 4 e, gt et s B

TIN BALE
MARTIN GUITARS AT SPECIAL PRICES
s oooaw 147

- .

R.

Bia
£33 1 e

ADDRE

seesencense

SOUTH EASTERN U"E;VAIIIU(TS
375 LEWISHAM HIGH STREET, RUSHEY GREEN

CATFORD, LONOON, SE13 6NZ
DVER 6000 WATTS OF AMPLIEIGAT
¢

FANTASTIC OFFEA.
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DOKORDER

Model 8140. Multitrack. 4
channel. Semi-pro. with sync.

From £395
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EUROPE'S LARGEST STUDIO
AND P.A. SUPPLIERS.
MAIL ORDER AND

.

g TN

RECORDERS, LOWEST PRICES

PROFESSIONAL STERED
[LARGEST STOCKS -I
LIRS

By Alion & Heath, Teac
Alice,Lamb, Soundct
. HW, Stramp. |
OVER 50 MODELS
ALWAYS IN STOCK

U.K. LARGEST STOCKS — LOWEST"
PRICES ANy -
\an

REW PROFESSIONAL AUDIO
146 CHARING CROSS RD., LONDON,  INC.VAT
WC2 Tet. 01-240 3064/5. Telex 896194

ALL PRICES

MARSHALL
MUSIC

15/17 UPPER GEORGE ST.
LUTON
TEL: 31731

AND

1467148 QUEENSWAY
BLETCHLEY

Mazlews sAwrn ... £230

SOROR 3 Drwmi (22, 1. 16) seryhe

e mngs cf

watt Lead and Bass Tranny
Amp at ustE99 inc VAT




DRUMS

London’s GREATEST Stock
Fullest range of

Fremier

with all spares
ELEVEN DIFFERENT MAKES OF
DR KITS IN STOCK
INCLUD|NG THEIR PEDALS
AND STANDS
JOHN TAYLER teaches in our fully equipped
STUDIO

Easiest Terms Part Exchange
EVERY WEEKDAY TIL5L05°.30. SATURDAY TiLL

CHAS. E. FOOTE LTD.
17 GOLDEN SQUARE, W.1 01437 1811

=

'l iy

EUROPE’S BESY SELECTION OF AMERICAN GUITARS
PARYT EXCHANGE * MIRE PURCHASE w INSTRUMENTS BOUGHT

34 Now Coﬂlpmu Street

tn-lu nnl:
©01-240 3189

ORANGE

We urgently e onginal Glisons and Fender
Incredible bi | | prces paid far them. Phane for quate
2: b Hl lll PAUL _ %

N Thn.eetird

on LES PAUL Sttt Chacry sumbures. o0 e
PAUL Cherry sumbwat 1957 el

mnsou u- PAUL Standerd
UL Standerd Blomde Wuiur
Ginson suru 200 Peress Asturs ek Guaiom b for e

axz Gunarmt Own ooty Whe
TN LES PAGL (36) Gosrom wivrs (T 1

ES0r LES PAUL (30) Semderd {as mve). sbieveers pr = 2 V3

o Paror Frampions
AL
7 SIwGLE Cutawas CiRBoN Muidy Maor Sunpurst
1353 DOUBLE CUTAWAY GIBSON Metody Manee Sumborn
PAUL Spocy
1960 DOULE EUTAWAY Moiody Maker Cherry Tromelo Arm
1980 SOUBLE CUTAWAY Maiody Msker, Charry
GIESON Exi
9 P
Unnumissced charry sunburs: Los Pawl 2iwdird M horn rofmatiod os e
923 CIOSON MASTERTONE Wopdoor wxwing Bame DAN ARM
nigiass, rare

5.4 m-son £80 Bess AmPEg AMpLIFiEng

GissoN so L28 PAUL SmIOR
GIss0N V7 3076 A B Sase Cabe
PICKENBACKER Arsuntic onbo Rare 4x12 ANec fass
MaNY MORE on THE wAY AL nurv rAD
CTION OF NEW AND RECENT MODELE, US
00 by STOCH, OVER 200 1N $TOCK. wE CAN REAT ANYEOD!
FRICE ON NTW EQUIPMENT GAEAT SELECTION NEW AND USED

ORANGE WILL PUNCIMS( ALL YOUR OLD GIBSONS AND FENDERS.
SALY PRICES P,

£6G wb[lwhl"‘h 3 Wosuc ool e/ ity 3 crizhy ok
DEALAS W wit pony 10 homr poet e Yo 40 5 ooty omd Fibmcion,
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saKe Five

202 KING STREET, HAMMERSMITH, W.6
TEL. 01-748 2661

DRUM KITS IN STOCK

LUDWIG 4 drums, black pearl, S/H ..... £22%
LUDWIG 3 drums, maple, S/H .. .. .. £235
PREMIER 4 drums, poly gold .. ... .. £285
AJAX 4 drums. S/H ...... .. 3 £85
BEVERLEY Pancrama 22. gold . £280
OLYMPIC S-drum kit. S/H ......... £125
BEVERLEY 3 drums. black pearl. S/H . £110
5 TAMA Concert Toms ........... .. El20
2IKKOS See-hrough 22 Bass Drum ..... £70

Good range of AVEDIS ZILDJIAN Cymbals in West
End Branch — 01-437 4402

ACCESS BARCLAYCARD AMEX
DINERS CilUB CARTE BLANCHE
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80 SHAFTESBURY AVENUE, LONDON W1

ACOUSTIC SPECIALISTS' |

WATCH OUT FOR OUR POST-CHRISTMAS
SUPER SALE!

SHTLR wasiam—
E“lﬂ: ety m‘-

€FFECTS AT NIN  MBaey  fekeiin
TUS - i O T B B
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01.734 8840

ON THE SOUTH COAST

BROADWAY MUSIC

BRIGHTON

[
WORTHING
r

MUSIC CITY

114 suArrEuulv AV! LONDON W1, 01439 3386/7
ager GUY MASON

~

EXPLORER

=

INCL. CASE £589

1
i NEW GIBSON GUITARS \
|
|
|

xsvnonns TN STOCK
B £870

IN SCOTLAND

MUSIC CITY

4 EARL GREY STREET, EDINBURGH 031-228 1986

" - £500
bogiy

Rand € P 30 €383

Rederd SH2000 £515

Cwwnmt Db £374

MUSIC MAN AMPS | St Per s

NOW IN STOCK Whal Moy £997
N o O SR

‘ 5 % ALL PRICT
L1

- t A% l PART EXCMWSE » ‘

Rhodes Music
Co. Ltd.

22 Denmark Street
London WC2
Telephone: 01-836 4656

Qo

KCYBOAROS

WE BUY EQUIPMENT FOR

LONDON H"H CENTRE

PART OF GEOFF BAKER ENTERPRISES
Rucoists of Europe’s leatry Ampititers. Spcak: -3, Echo Units
gl -l

THE FREEESSIONAL P.A. & AMPLIFICATION SPECIALISTS
SOUNDCRAFT 122 16/2 16/ 4 16/8 24 8 Miers
:m.:)‘s 2 B Series Miser compiete with Multicore facility
nc 1
MM 12.2 182 and Super 16
ALLEN & MEATH Mini Mmer and Pop Mixer 162 16 8
ALICE AD 62 3

- OWERS AS D USOWROVERE By ATC AUTIC, SAuM
WRCBAANE AWD v TAVD CINC THE Wit Pl HDAW

MICROPHONES
P

dw: | West Ea'hg

ond

n W13 01567

BRITAIN'S CHEAPESY CASH 'N° CARRY

1522 LonSen Rosd, Nortury, SW16. 764 7126
ALL NE 'S CARRY FULL GUARANTEE
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nov mlNS‘kRABlE FOR CASH—ONLY A SMACK IN TN[VMOUTH
only unth 3Ts1 Jenuary, 1977

ALL PRICES INCLUDE VAT

IVOR MAIRANTS
LU Britain’s Leading Guitar Expert

11 p-oS 4o arnounce snother fifet

GURIAN HAND-MADE GUITARS

I modsle mden USA by Michesl Gurian
Parfact tone 3nd boiskee Superb erafismincing
Awp bachn 10 the MuTRAt
SORMAN Fit s mmde & Cave
TACAME

42
ND SWKURA. rvawdh in Japwn
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Win your favourite album! Write to:
MAILBAG, Melody Maker, 24-34
Meymott Street, London SE1 9LU

ON THE COVER of MM December 11, the one-
legged minstrel condemned the curent mammoth
rock shows: “There should be no need for anyone
to prove they’re bigger than Elton John or Led

Zeppelin any more.”

1 agree that these glant shows are becoming ridiculous.
Atmosphere and acoustics in the huge venues are often
terrible; the sight of Mick Jagger the slze of an ant 200
yards away is unlikely to turn on the most avia fan. The

concerts are

too centralised. Fans have (o travel

becoming
hundredg of miles lor the big rock extravaganzas i they

Itve in the provinces.

On the other hand, if the “supergroups” (Zep, Stones, Elton,

elc) played to everyo.

n¢e who wanted to hear them, using only

reasonably sized halls, they would have to tour non-stop 365

1ys & year.
Wouldn't It be a reasonable compromise to turm to the

silver screen? A st

ght filming of major rock concerts (no

Jantasy saquences & la Zep) seems an attractive amswer 1o

n some smaller cinemas could be lmpmved

(et. “Teommy™) but is OK on the w

100 exgersive to make

le. 'k film cannot be
~— onty one nke l(ltr all, and it would

osréalnly reach the nellccled blc

This could be a shot

or

in- .u-lry and bring folk BEMREo the' empty cinemas. I'm
wouldn't be to the detriment of actual I

on TV might be); more of

that thi
ances, (as & scrcening
tion for people who can't go.

Rond, Woallingson, Surrey.
o LP WINNER.

the fsgglag cinema

Ptﬂom‘

.
~— KEITH WARD, Bnmblcdoﬂn

@ IF EMI are 1o con-

release sn EP con-!
sisting of the only
tracks otherwise un«
available from the
“Yellow Submarine’”
LP — “Hey Bulldog.”

collections such as
“Rock And Roll
Music.” — STEVE
PARTRIDGE. Cork-
land Rd,

Want to get a letter into MN

's famous

Mailbag page? Polish your style by taking
tips from MM’s resident satirist’ Chris

Move on,
punks

IS THE British rock audience

rewsaled but (nutesd we give
the hmelight (and the money)
to 1l

wse socalled  working

class hercer called  punk
Togk

bands | am tellong

Cow, Nz

e Hen
Health and Wigwam
p creative and mumical
s far surpase anything in
the stagnant British music
tdey, Instesd of pro
wa are smply going
wrds
wusmic hes  met o
roes  and -xp-nmlnl ar
Flae bo will O R K. COM.
MON, Henry Matlish Grammar
col, Bulwell, Notts.

Jazz ‘war’

OH dear — traadis vemsus
boppers, West cnast versus
East coast; now, lctanlmg m
Steve Lake In the MM,
Arts  Council-backed _pul nhe
gehaoi jazzers (Ruger Snuex,
Roger Sutto

Tomiim? — he has gt 0
b- joking) versus the real

sh why, must abuve-
theBattle  commentatn
always feel the need to
divide musicians  and _met
them against each other?

. matter of fact,
think that Steve would

rek  Bai
and co—through. Incus, hnve
directly received
por(mnllenx more Arts Coun
il funds than anyone eise
at he cught to be doing
uwing  his  conmidemble
literary talents to lend what
weight he can to those who
are always arguing for a vast

increase  in Council
resources for all kinds_of
creative activitien 3

azz,
rock, free music or whatever
— BREIAN BLAIN, Secretary,
Music Promotion Commluet,
Musicians’ Union.

Prison punk

IT SEEMS sirangc tha
the excegtern of a br
tion by Michael Watt:

ithagly. or unwillingly, Sub:

mit to snal intercourse The
npparemly
nrion,

status to o female “lnmp
Because no prde of any kind
could obviously by sttechad 1o
the term, *punk " 1 s t
the jay cammunis B’ e we
inter —
WILMER, " Batham
Park Mangions, Balham, Lon-
lon.

Welch, who today presents a wholly

fictitious guide to How To Win An Album In
Inflationary 1977.. ..

I COULD not believe
the lying reports in MM

about the recent
Stephen  Stills, Bob
Dylan, Bryan Ferry,

Clash gig at the New
Vicioria.

Yqur so-called critic Brian
Janes said, and I quote:
“We sar waiting m the
deserted stalls for over
three hours without a
solitary announcement to
say that the gig had bean
cancelied

"And yet when Dylan
de an apu--(mc-. he ‘was
r:c!:d and feers

By bose

rom half 2 dosen people in
the clveis

“ER Datrmeanor wee atro
cioas  He could herdly e
e wonds to ‘Blow
Wisd' and when
¢ B the stege In
et he  topped
muspghone lesd wnd

feet  through  his

rm beltef thet
for hw
fasminute set
prowmster,
webring & boriomed

Wi my bramth
"

Don’t make mesick!

But 1 thuroughly enjoyed
Dylen's  psréscngnce  and
ciuld owway bilieve he was
a fakn In fact he signed an
avtogeoh for me in the bar

the fivenour Inter
. und ot clearly said
“Fred B4l . . oops, #r Bub
Dylwn *

s Jet's have less W this
yniehen in rock und a ittle
m»~ hu —_— ATTHEW

L] WN PANT ‘WINNER.
Ignorance

1 A Yo
1o

(g‘ne franidy 1 have been
gutfeciing drses dor years, and
have never heard . of thi
TSR s mentiangs S Bome
off © Williams and lets hear
mare abaut REAL musc! —
ED BULSTRODE, Christ *s Col-

s, C
Stupidity
1 WONDER M  anybody

Arows  the wheml’mul! ol
Jock  Bemith® In

0 the
hotwesn the wary he l—!d tht

Cafe de Mesrd Strast Orches
trg 0 Seho, which was
populsr  with ‘crowned hewds
of Europe
E-ery nght sameune weuld
gt crowned with the sk o
an  antique  chair
praend the foser of the Cate
Boch vwe 8 MTHA e
e R
the migiv When #
Wil sarw we wilh & tegeee

“We don't play requests,”
ind  snatched ~ the = blank
man’s

ch1ne out of the

Shortly  afterwerds  th
Land Trokesup and Ol Jach
dissgosaced, seme say 1o
South Amersea St of the
bend juincd the delw queur
and wpent the rest of their
lives in sbjet poverty What
& characler' — BERT ARM-

ITAGE-SHANKS, Distrewsed
Musicians Home,
Bournemouth,
Rubbish
1 THINK reader I, Speoe

quite wrong 1n the bt
promie i his argument O
Whan he sompares

o “Jon M
Drows with the leseer
ive S, e

ance stated in uny r
songs that capitalism 1s n
emmaos either a manifestation
greed or amply
the result of the gradual
et of wid feudal values
reimasl Ay the tyranny of
VEME0 st e nes snd  CimoO-

sume =hs  hpe
Slthagh. 1n
Curmn’,

yul
od e
Maay's “Was
Sepie

never
Jant

curtainon i
we w4 o)

her phawica!
the p;"

works in @ vacuum and ilke an
unborn child is mute with
rage againut the unknown but
suspecied indignities to came

rmore

© thin the death

Acnd yet a group
like us can hardly
get 8 write up in
your paper. Falr
dee for siruggiing

fxeneva,
B flaer s

L BORED  SET
INNTES

Bsamiry

[
® BACK IFNUE WINNER

IN NEXT
WEEK'S
MM

Beep, -
Beep!

What is "Twitch
City"? What
happens when you
get a "squirter
vibe"? This is
the colorful,
arcane language
of one of rock's
most interesting
figures, the
“controversial
media consultant
B.P. Fallon, who
was recently
lampooned in our
parody pantomime
of Cinderella.
From a public
school in
Yorkshire, this
Irish son of a
British colonel
has gone on to
do publicity or
Led Zeppelin, T.
Rex, Roy Harper,
King Crimscn and
ELP, creating in
the process his
own outrageous
legend. It's
said that when
he was with Led
Zeppelin he
almost sank the
Starship, the
luxury plane in
which they were
travelling, by
flooding the
bathroom after

a shower. There
are people who
would love to
see a B.P.Fallon
lampshade
auction, as he
says himself,
yet he's
certainly among
the best-loved
people in rock
music. "He's
the pioneer of
hip music in
Ireland," says
Phil Lynott.
Next week the
MM brings you
the very crazy
and very funny
story of The
Last Of The
Looners.

sesvssesnesseve

Also a Band
Breakdown on
Racing Cars,
one of the
MM's strongest
tips for 1977.
And the results
of the MM's
first Folk
Poll..
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