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JOHN MILES em¬ barks on his 
biggest-ever British 
tour this month, 
playing 25 shows in 
colleges and con¬ 
cert halls through¬ 
out the country. 
The tour comes 

as the climax to a 
year of solid suc¬ 
cess for Miles. 

His “Music” 
single went to num¬ 
ber three in the 
Melody Maker chart 
last April. 
He supported El¬ 

ton John on his 
massive tour of 
America, ending 
with a record-break¬ 
ing week of con¬ 
certs at New York’s 
Madison Square 
Garden. 
And he headlined 

a tour of Britain’s 
top rock theatres 
in May and June. 

Miles’ new tour 
concentrates on 
provincial concerts 
— no London date 
has been scheduled 
because he played 
a New ‘ Victoria 
Christmas show. 
But he does play 
many of Britain’s 
important rock 
theatres, including 
Manchester ABC, 
Liverpool Empire, 
Birmingham Town 
Hall and Wolver¬ 
hampton Civic Hall. 
And as a prelude 

to the tour, Miles 
plays the Daily Mir¬ 
ror Pop Club 
awards show at 
Birmingham’s Bing¬ 
ley Hall on January 
8. 

Miles’ new stage 
show will feature 
music from his lat¬ 
est album, “Stran¬ 
ger In The City,” 
released last month. 
• Full tour de¬ 

tails: page 5. 
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76’s Top Singles 

ABBA: top singles artists of the year. 

1. ABBA 

2. ROD STEWART 
3. DEMIS ROUSSOS 
4. DR. HOOK 
5. QUEEN 
6. WINGS 
7. TINA CHARLES 
8. MANHATTANS 
9. BARRY WHITE 

10. STYLISTICS 
11. PUSSYCAT 
12. FOUR SEASONS 
13. TAVARES 
14. ELTON JOHN and KIKI DEE 
15. BROTHERHOOD OF MAN 
16. REAL THING 
17. WURZELS 
18. 10cc 
19. GALLAGHER AND LYLE 

SAILOR 
CHICAGO 

22. BILLY OCEAN 
23. BRYAN FERRY 
24. BEATLES 
25. DIANA ROSS 
26. STATUS QUO 
27. ELECTRIC LIGHT ORCHESTRA 
28. CANDI STATON 
29. BAY CITY ROLLERS 

HOT CHOCOLATE 
31. HANK MIZELL 
32. CLIFF RICHARD 
33. WHO 
34. MIKE OLDFIELD 
35. DOROTHY MOORE 

ELTON JOHN 
37. SDK 
38. SMOKIE 
39. JOHN MILES 

SHOWÀDDYWADDY 
41. C. W. McCALL 

LEO SAYER 
43. J. J. BARRIE 

R & J STONE 
45. DAVID DUNDAS 

SHERBET 
47. MANUEL AND THE MUSIC OF THE MOUNTAINS 

MIRACLES 
49. SUTHERLAND BROTHERS AND QUIVER 
50. BEE GEES 

Two artists tied for 29th, 35th, 39th, 41st 43rd, 45th and 
47th positions; three artists tied for 19th position. 

♦ Both charts are based on awarding points for duration 
in the MM chart 

1. MISSISSIPPI Pussycat, Sonei 
2. FERNANDO Abba. Epic 
3. QpNT GO BREAKING MY HEART Elton John and Kiki Dee, Rocket 
4. SAVE YOUR KISSES FOR ME Brotherhood of Man, Pye 
5 DANCING QUEEN . Abba, Epic 
R A 1ITT1 F RIT MORE Dr. Hook, Capitol 

7. IF YOU LEAVE ME NOW Chicago, CBS 
8 MAMA MIA. Abba, Epic 

1 LOVE TO LOVE . Tina Charles, CBS 
10. YOUNG HEARTS RUN FREE Candi Staton, Warner Bros. 
11. DECEMBER '63 . Four Seasons, Warner Bros. 

YOU TO ME ARE EVERYTHING Real Thing, Pye 

13. JUNGLE ROCK Hank Mizell, Charly 
14. SILLY LOVE SONGS . Wings, EMI 
15. SAILING . Rod Stewart, Warner Bros. 
16 LET 'EM IN . Wings, Capitol 
17 HURT. Manhattans, CBS 
18. LOVE REALLY HURTS WITHOUT YOU Billy Ocean, GTO 
19. THE ROUSSOS PHENOMENON Demis Roussos, Philips 
20. MISTY BLUE Dorothy Moore, Contempo 
21. KISS AND SAY GOODBYE Manhattans, CBS 

FOR EVER AND EVER . Slik, Bell 
23. YOU MAKE ME FEEL LIKE DANCING Leo Sayer, Chrysalis 
24. YOU SEE THE TROUBLE WITH ME Barry White, 20th Century 
25. WHEN FOREVER HAS GONE Demis Roussos, Philips 
26. MUSIC . John Miles, Decca 

COMBINE HARVESTER Wurzels, EMI 
UNDER THE MOON OF LOVE Showaddywaddy, Bell 

29. CONVOY . C.W. McCall, MGM 
30. NO CHARGE . J. J. Barrie, Power Exchange 

CAN'T GET BY WITHOUT YOU Real Thing, Pye 
WE DO IT R & J Stone, RCA 

33. JEANS ON . David Dundas, Air 
HOWZAT . Sherbet, Epic 

35. RODRIGO'S GUITAR CONCERTO Manuel and the Music of the Mountains, 
EMI 

LOVE MACHINE Miracles, Tamla Motown 
37. BOHEMIAN RHAPSODY . Queen, EMI 

KILLING OF GEORGIE Rod Stewart, Riva 
39. I'M MANDY FLY ME . 10cc, Mercury 
40. TONIGHT'S THE NIGHT Rod Stewart, Riva 
4T. ARMS OF MARY Sutherland Brothers and Quiver, CBS 

DON'T TAKE AWAY THE MUSIC Tavares, Capitol 
43. YOU SHOULD BE DANCING Bee Gees, RSO 

HEAVEN MUST BE MISSING AN ANGEL. Tavares, Capitol 
45. LET'S STICK TOGETHER Bryan Ferry, Island 
46. GLASS OF CHAMPAGNE . Sailor, Epic 

PLAY THAT FUNKY MUSIC Wild Cherry, Epic 
48. LOVE TO LOVE YOU BABY Donna Summer. GTO 
49. IN ZAIRE . Johnny Wakelin, Fye 
50. YOU JUST MIGHT SEE ME CRY Our Kid, Polydor 

Two titles tied for 8th, 11th, 21st, 33rd, 35th, 37th, 41st, 43rd and 46th positions. 
Three titles tied for 26th and 30th positions. 

PUSSYCAT: top single of the year. 

Singles Artists 

Complete breakdown of the year’s singles chart — page 27 
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U.S. Country 
U.S. Soul 

U.S. CHARTS COURTESY CASHBOX 

(11) HOT LINE 
(12) LOVÉ ME 

(9) DAZZ . 
(5) STAND TALL 

Elton John, MCA 
. Brick, Bang 

SWEET DREAMS 
Emmylou Harris. Reprise 

BROKEN DOWN IN TINY PIECES 
Billy Crash Craddock. ABC 

LAWDY MISS CLAWDY 
Mickey Gilley, Playboy 

STATUES WITHOUT HEARTS 
Larry Gatlin. Monument 

BABY BOY 

(30) WHISPERING / CHERCHEZ LA 
FEMME ! C'EST Si BON 
Dr Buzzard's Original Savannah 

Band. RCA 

24 (15) MUSKRAT LOVE 
Captain and Tennille. A&M 

25 (20) NADIA'S THEME (THE YOUNG 
AND THE RESTLESS) 
Barry DeVorzon & Perry Botkin 

Stevie Wonder, Tamla Motown 
YOU DON'T HAVE TO BE A 
STAR Marilyn McCoo and Billy 

Davis. ABC 

(21) I NEVER CRY 
Alice Cooper. Warner Bros 

(19) NIGHTS ARE FOREVER WITH¬ 
OUT YOU 
England Dan & John Ford Coley, 

(_) THIS SONG 
George Harrison, Dark Horse 

(—) SATURDAY NIGHT 
Earth Wind and Fire, Columbia 

(3) YOU DON'T HAVE TO BE A 
STAR 

Marilyn McCoo & Billy Davis. ABC 
(1) YOU MAKE ME FEEL LIKE 

DANCING 
Lee Sayer. Warner Bros 

(2) TONIGHT'S THE NIGHT 
Rod Stewart. Warner Bros 

(13) CAR WASH Rose Royce, MCA 
(14) I WISH Stevie Wonder. Tamla 
(7) AFTER THE LOVIN' 

Engelbert Humperdinck, Epic 
(8) SORRY SEEMS TO BE THE 

HARDEST WORD 

21 (17) THE SONG REMAINS THE SAME 
Led Zeppelin, Swan Song 

22 ( 20) ONE MORE FOR THE ROAD 
Lynyrd Skynyrd, MCA 

23 ( 24) CHILDREN OF THE WORLD 
Bee Gees. RSO 

GEORGE HARRISON: back in the US charts 
with a vengeance. His latest album. ' Thirty-
three And jrd.’ goes up to number 15 while 
an album of his old cuts. ' The Best Of 
George Harrison, ' debuts at number 30. 

GREATEST HITS 
James Taylor, Warner Bros 

THIRTY-THREE AND A JRD 
George Harrison, Dark Horse 

BLUE MOVES 
Elton John, MCA 

Sunday Sharpe. Playboy 
18 (18) SHE TOOK MORE THAN HER 

SHARE Moe Bandy. Columbia 
19 (19) HANGIN' ON 
„ Vern Gosdin. Elektra 
2R (— ) LIARS ONE. BELIEVERS ZERO 

Bill Anderson. MCA 

OPEN SESAME 
Kool and The Gang. DeLite 

DON'T TAKE AWAY THE 
MUSIC Tavares, Capitol 
I DON'T WANNA LOSE YOUR 

Mary Kay Place. Columbia 
6 (7) YOU NEVER MISS A GOOD 

THING . Crystal Gayle, UA 
7 (9) I CAN'T BELIEVE SHE GIVES IT 

ALL TO ME Conway Twitty. MCA 
8 (10) TWO DOLLARS IN THE JUKE¬ 

BOX Eddie Rabbit. Elektra 
9 (13) DON'T BE ANGRY 

Donna Fargo. ABC 
10 (1) SHE NEVER KNEW ME 

Don Williams. ABC 
11 (12) EVERYTHING I OWN 

Joe Stampley. ABC 
12 (15) ARE YOU READY FOR THE 

COUNTRY/SO GOOD WOMAN 
Wayon Jennings. RCA 

13 (14) CHEATIN' US 
Barbara Fairchild, Columbia 

14 (16) YOUR PLACE OR MINE 
„ Gary Stewart, RCA 
15 (20) LET MY LOVE BE YOUR PILLOW 
.. Ronnie Milsap, RCA 
16 (—) SAYING HELLO. SAYING I LOVE 

YOU. SAYING GOODBYE 
Jim Ed Brown & Helen Cornelius, 

, A __ RCA 

Yvonne Elliman, RSO 
12 (10) LIVIN' THING 

’Electric Light Orchestra, UA 
13 (4) THE RUBBER BAND MAN 

Spinners, Atlantic 
14 (16) SOMEBODY TO LOVE 

Queen, Elektra 
15 (17) WALK THIS WAY 

Aerosmith, Columbia 
16 (18) JEANS ON 

David Dundas. Chrysalis 
17 (22) TORN BETWEEN TWO lOVERS 

Mary MacGregor, Ariola America 
18 (6) LOVE SO RIGHT Bee Gees. RSO 
19 (26) BLINDED BY THE LIGHT 

Manfred Mann. Warner Bros 
2C (28) ENJOY YOURSELF 

Jacksons, Epic 
21 (25) I UKE DREAMING 

Kenny Nolan, 20th Century 
22 ( 29) NEW KID IN TOWN 

Eagles. Asylum 
23 (27) LOST WITHOUT YOUR LOVE 

Bread Elektra 

SPIRIT 
Earth. Wind and Fire, Columbia 

CHICAGO X 
Chicago. Columbia 

THEIR GREATEST H«TS 
Eagles, Asylum 

SONG OF JOY 
Captain and Tennille, A&M 

Pointer Sisters. ABC 
17 (20) DO WHAT YOU WANT. BE 

WHAT YOU ARE 
Daryl Hall and John Oates. RCA 

18 (19) CHERCHEZ LA FEMME 
Dr Buzzard's Original Savannah. 

RCA 
19 (— ) FEELINGS Walter Jackson. UA 
20 (— ) LOVE ME. LOVE ME / 

Staples. Warner Bros/* 

Rod Stewart, Warner Bros. 
7 (7) BEST OF THE DOOBIES 

Doobie Brothers, Warner Bros 
8 (8) THE PRETENDER 

Jackson Browne, Asylum 
9 (9) ROCK AND ROLL OVER 

Kiss, Casablanca 
10 (18) GREATEST HITS 

Linda Ronstadt. Asylum 
11 (11) FLY LIKE AN EAGLE 

Steve Miller Band, Capitol 
12 (10) A NEW WORLD RECORD 

Electric Light Orchestra. UA 
13 (13) HEJiRA Joni Mitchell. Asylum 

(1) SONGS IN THE KEY OF LIFE 
Stevie Wonder. Tamla 

(5) HOTEL CALIFORNIA 
Eagles. Asylum 

(4) FRAMPTON COMES ALIVE 
Peter Frampton. A&M 

(6) WINGS OVER AMERICA 
Wings, Capitol 

(2) BOSTON Epic 
(3) A NIGHT ON THE TOWN 

24 (28) CAR WASH 
Original Sountrack. MCA 

25 (27) YEAR OF THE CAT 
Al Stewart. Janus 

26 (23) SILK DEGREES 
Boz Scaggs. Columbia 

27 (28) FLEETWOOD MAC 
Warner Bros 

28 (25) DREAMBOAT ANNIE 
Heart. Mushroom 

29 (29) SUMMERTIME DREAM 
Gordon Lightfoot, Reprise 

30 (—) THE BEST OF GEORGE HARRI -

1 (2) HOT LINE Sylvers’, Capitol 
2 (3) DAZZ Brick, Bang 
3 (1) CAR WASH Rose Royce. MCA 
4 (4) I KINDA MISS YOU 

Manhattans. Columbia 
5 (6) SATURDAY NIGHT 

Earth, Wind and Fire. Columbia 
6 (7) FREE 

Deniece Williams. Columbia 
7 (9) DO IT TO MY MIND 

Johnny Bristol, Atlantic 
8 (5) ENJOY YOURSELF 

The Jacksons, Epic 
9 (11) DARLIN' DARLIN' BABY (SWEET 

TENDER LOVE) 

15 (15) WITH YOU Moments, Stang 
16 (—) YOU GOTTA BELIEVE 
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Caroline gè Coon 
reviews the year’s . / singles 

first British No. 1/TINA CHARLES: surprise of the year. 

Swedes 
are 

sweet 

OVER 4,000 singles 
were released in 

1976 but only a frac¬ 
tion, 21 to be precise, 
made it to the coveted 
top spot. To further 
compound that surpris¬ 
ingly stark fact, three 
of the 21 songs were 
recorded by the same 
group . 

Yes, ABBA swept the 
board. Although their latest 
release. “ Money, Money, 
Money" (Epic) reached No. 
2, only to be pipped to the 
post by Johnny Mathis' 
“ When A Child Is Bom ” 
(CBS), “ Mama Mia,” " Fer¬ 
nando ” (at No 1 for five 
weeks) and " Dancing 
Queen ” captured the chart-
top for 12 weeks — twice 
as long as anyone else. 
The Real Thing were the 

only other group to have 
more than one No 1 in 1976. 
With "You To Me Are 
Everything" and "Can't Get 
By Without YouM (Pye) they 
were No. 1 for four weeks. 

Chicago’s gentle "If You 
Leave Me Now” (CBS) stayed 
at No. 1 for six weeks, 
making it THE single of the 
year. 

Elton John had his first 
British No. 1 with Kiki Dee 
— "Don't Go Breaking My 
Heart" was No. 1 for five 
weeks. Brotherhood of Man's 
"Save Your Kisses For Me" 
(Pye), a Eurovision song 
contest blueprint for success, 
sat at the top for fohr 
weeks Queen's "Bohemian 
Rhapsody" (EMI), the first 
No. 1 of the year, stayed 
there for three weeks. But, 
the only other bands to stay 
at No. 1 for more than one 
week were Slik with “For 
Ever And Ever" (Bell) and 
Showaddywaddy with 'Tinder 
The Moon Of Love" (Bell). 
They made it for two. 

Flashing in and out for one 
week only were Manuel and 
His Music of The Mountains 
with "Rodrigo's Guitar Con¬ 
certo" (EMI), The Wurzels’ 
"Combine Harvester" (EMI) 
and Wings with "Let 'em In" 
(Capitol). 

Five solo artists made it to 
No I Candi Staton’s 
"Young Hearts Run Free” 
(Warner Bros) was at the top 
for two weeks in the 
summer. J. J. Barrie's "No 
Charge" (Power Exchange), 
Demis Roussos' "The Roussos 
Phenomenon" (Philips) and 
Johnny Mathis’ “When A 
Child Is Bom" (CBS) made it 
•or one week each. 

Perhaps the surprise of the 
year was Tina Charles. At 
No. 1 for four weeks with "I 
Love To Love You Baby” 
(CBS), she turns out to be 
the most successful solo 
artist of 1976. 
Trying to analyse why 

these particular singers were 
the big hits of 1976 is, as 
ever, impossible — although, 
their success does defy 
almost all the text-book hit¬ 
making rules. Abba achieved 
their huge hits with minimal 
promotion and no ‘live’ ap¬ 
pearances in the UK at all. 
After struggling for years, 
the Real Thing made it so 
fast their record company 
didn’t have time to mount an 
expensive promotion cam¬ 
paign. But John Miles, Bruce 

Springsteen. AC/DC, Kiss 
and Deaf School were given 
the full promotion treatment 
to no long-term effect. So 
what happened? 
Anything hyped in 1976 

was doomed. Nor did any 
musicians (like Boxer, 
Strapps or Chris de Burgh) 
who promoted themselves 
leering over female 
nudity make any mark 
either. At last sexism has 
proved a real turn-off — 
which is why Steve Harley's 
latest album, swathed in a 
gawky, dated Playboy-type 
cover isn’t doing as well as 
it could, while Tina Charles. 
Joan Armatrading. Patti 
Smith, Linda Ronstadt, Kiki 
Dee and Emmylou Harris are 
all gaining in strength. 

Formula pop took a dive 
last year, too. Only one 
teeny-bopper single made it 
to the top and then, only 
just. Slik looked all set to 
inject a bit of grit into the 
jaded shang-a-lang motif 
Instead they stuck with an 
obviously passé sound while 
their once-dismissed com¬ 
petitors, the Bay City 
Rollers, produced by Jimmy 
lenner, bounced back with 
fresh substance. 

There are no other hys¬ 
teria-inducing teeny-bopper 
bands in sight. Have teen¬ 
agers grown up overnight 
and. with crumpled photos of 
Johnny Rotten hidden under 
their pillows, are they wait¬ 
ing .for next year to reveal 
the extent of their changing 
musical tastes? 
Whatever happens, 1976 

will be remembered for EPs, 
picture sleeves and the rise 
of the independent record 
company, ft was the first 
year since the glitter boom 
five years ago that anything 
significant staYted 'happen-
ine’. 
However horrific one 

generation found the antics 
of another, the effect of the 
new-wave punk bands Fias 
been profound. Musicians 
who were disappearing up a 
blind alley of classical clichés 
have sat up with a jolt. 
Johnny Rotten receives little 
musical acclaim but many 
musicians who were about to 
evaporate into tax havens of 
MOR detachment have read 
the danger signals. 

This year Queen, lOcc and 
Yes are bound to simplify 
their fine but over-extended 
forms. And like SAHB, 

more bands will want to be 
heard in small venues rather 
than acoustically horrendous 
stadia and exhibition halls. 

It was a tremendous year 
for singles. Disappointing 
when many fantastic sounds 
failed to make the chart but, 
when complete outsiders like 
Hank Mizell's "Jungle Rock" 
(Charly), Pluto Shervington's 
"Dat" (Opal) or Glenn 
Miller's "Moonlight Serenade" 
(RCA) broke into the top 20. 
then a democratic glimmer 
fed the belief that music fans 
buy the singles they want, 
rather than those the radio 
air-wave controllers think 
they should hear. 
My ten personal favourites 

9 Cliff Richard’s "Miss 
You Nights" (EMI). Nothing, 
excepting Dorothy Moores 
"Misty Blue" (Contempo), 
touched it for acute feeling 
and fine production. The 
ballad of the year. 
• The Tavares' "In The 

Eyes Of Love” (Capitol). 
Even though these five bro¬ 
thers have a penchant for 
lyrics like ”1'11 be your 
shepherd and you'll be my 
precious lamb”, they vie with 
the Isley Brothers for the 
No. 1 purveyors of soulful 
funk. Not forgetting the 
Northern Soul gem — Don 
Thomas' “Come On Train” 
(DJM). 
9 Tanya Tucker’s “You’ve 

Got Me To Hold On To” 
(MCA). This just pipped Don 
Williams' "Gipsy Woman” 
(ABC) as the country track 
of the year. 
9 Status Quo's "Mystery 

Song" (Vertigo) — and 
everything they released in 
1976. Raunchy and lyrical 
they are still the most 
exciting and the least pre¬ 
tentious audio-visual rock ’n’ 
roll show on the road. 9 Bruce Springsteen's 
“Tenth Avenue Freeze-out" 
(CBS). The 'B' side," She's The 
One," might have given him 
another hit. One hell of a 
great rock star, more talented 
than the people who buried 
him under hype realise. 
• Bay Chy Rollers' " I 

Only Wanna Be With You" 
(Arista). Singing like a rock 
'n' roll blue blood. Les 
McKeown proved that he and 
the lads have all the future 
they want. 9 Big Youth’s "What's 
Going On"/“Ten Against One" 
(Trojan). No wolf in sheep's 
clothing, his rude-boy voice 
has a knee-melting magic all 
its own. 
9 Patti Smith's "Gloria" 

(Arista). With a fine backing 
band, she is the most 
important star to emerge this 
decade. A myth breaker and 
maker all in one. 9 The Sex Pistols' “An¬ 
archy in The U.K." (EMI) Fine 
song, fine production from a 
fine band. Luckily they all 
have a sharp sense of 
humour which has enabled 
them to laugh at the over¬ 
reaction to their healthy 
iconoclasm. Other new-wave 
greats: Eddie and the Hot 
Rods' "Get Out Of Denver” 
(Island) E.P., the Damned's 
“New Rose" (Stiff), and the 
Saints' “(I’m) Stranded" 
(Power Exchange). 9 Donna Summer's "Winter 
Melody” (GTO). Exuding 
warm sexuality, she sings 
tracks which have been the 
life and soul of last year's 
disco sounds. 
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CAM'S Place, a new jazz 
club in Brooklyn, N.Y., 

continues to spotlight top 
name combos. Among those 
who have recently appeared 
are the Shirley Scott trio 
featuring tenorman Harold 
Vick and drummer Al Hare¬ 
wood, the Richard “Groove” 
Holmes quartet, the Lou 
Donaldson trio featuring 
organist Lonnie Smith and 
the John Patton quartet 
with guitarist Eddie Glad¬ 
den. 

Crown, Spondon, near 
Derby, with Tommy Owen's 
Trio (18), Doncaster (19), 
Douglas, Isle of Man, Tem¬ 
perley, with Bruce Turner 
(21) and Blackpool (23). 
There are four Scottish 

dates at Ayr (25), Edinburgh 
(26), Glasgow (27), Dun¬ 
fermline (29) before a visit 
to the Peterborough Jazz 
Club on February 8. On 
Tuesday (15) Laurie Monk 
will record Joe with a quin¬ 
tet for transmission on BBC 
Jazz Club at a future date. 

to present a performance of 
a 14-piece orchestra com¬ 
prising four guitars, two bass 
guitars, three keyboards, two 
saxophones and two per¬ 
cussionists (one with con¬ 
ventional kit, one on textural 
percussion). 

Annette, who has recently 
beep recording with Brian 
Eno, will also be making an 
album for Germany's ECM 
label, featuring her solo piano 
and voice with strings. - Sha 
will be performing at the Uni-

in this city — which was re¬ 
corded by CBS (Epic) and sub¬ 
sequently sold to Sutton Re¬ 
cords for - distribution. The 
date of the concert — accord¬ 
ing to the album notes writ¬ 
ten by Lenny Kaye — was 
March 30, 1968, but this ap¬ 
pears to be inaccurate. 
August '67 was the last time 
the group performed in New 
York 
The Yardbirds at the time 

comprised Page, Chris Dreja, 

Hampton, Hank 
Marvin Peterson, FURTHER to our story 

the Dunkirk Jazz Festival’s 

/\NE of Dizzy Gillespie’s 
' ' angled-bell trumpets 
has been stolen from the 
New York Jazz Museum. 
The trumpet was suspended 
from the ceiling on a strong 
fishing line. The thief appar¬ 
ently burned through it, 
probably while making his 
way through the museum’s 
current “Jazz Trumpet” ex¬ 
hibition. 

24 - 34, Meymott Street 
London SEI 9LU 
Telephone: 01-261-8000 

For information and readers' 
queries ring 261 -8480 or 261 -831 5 
Telex: 25137 BISPRESS LND 
& IPÄ Business Press Ltd. 

New York 
by Chris 
Charlesworth 

and “ I’m A Man". 
The record first appeared in 

the shops around 1970, coin¬ 
ciding with the release of Zep¬ 
pelin's second album, but it 
was withdrawn after Page ob¬ 
jected to its release. Some¬ 
what mysteriously, it re¬ 
appeared in bargain bins at 
$2.98 this summer. 

Page contends that although 
permission -was granted to re, 
cord the concert there was an 
understanding that no album 
would be released. 
The Bay City Rollers play 

their first New York' concert 
on January 8 and the tickets, 
which went on sale on Mon¬ 
day, have already sold out des¬ 
pite a minimum of advertising. 
The only notification was a 
radio announcement on Sun¬ 
day. 
The saga of George 

Harrison's plagiarism case 
looks as if it will continue un¬ 
til February at the earliest. 
Lawyers representing Harrison 
met with lawyers representing 
Bright Tunes Inc. (publishers 
of “He’s So Fine”) on Monday 
but no settlement was reached. 
A spokesman for Judge 

Richard Owen, who officiated 
at the trial, told me that if 
the lawyers couldn’t agree on 
the damages issue another 
trial would be held. 

THE first annual Intema-
1 tionai Jazz Festival of 
Japan will be held from 
Feb. 15 to March 1, 1977. 
Set to roll from Tokyo to 
Osaka and other cities, the 
event has already booked 

THE White House 
will formally open 

its doors to rock on 
January 20 when the 
Marshall Tucker Band 
and Sea Level perform 
at the Inauguration of 
President Jimmy 
Carter. 
Capricorn Records Presi¬ 

dent Phil Walden told the 
MM this week that the two 
bands are scheduled to play 
at two of the five various 
inaugural parties being held 
on that night in Washington 
DC The Marshall Tucker 
Band performed two bene¬ 
fit concerts for Carter dur¬ 
ing his campaign and three 
members of Sea Level also 
participated in benefit con¬ 
certs as members of the 
now defunct Allman Broth¬ 
ers Band. 
Walden served as a member 

of the Carter campaign steer¬ 
ing committee and also on 
Carter's finance committee. He 
was recently named to the 
1977 Inaugural Committee. 
Jimmy Page is suing the 

massive CBS Corporation for 
two million dollars over a live 
Yardbirds album which he 
doesn't want released. Page, 
who recorded for the CBS-
owned Epic label when he was 
with the Yardbirds, is seeking 
one million in compensation 
and another million in punitive 
damages 
The suit stems from a Yard¬ 

birds concert at the Ander¬ 
son Theatre in New York — 
the last time the band played 

jazz pages, might care to note that John Keiner 
at the Public House Bookshop, al 21 Little Pres¬ 
ton Street Brighton BN1 2HQ. has considerable 
stocks of almost all the small independent 

im back U.S. piano star 
pencilled in for a date at 
Social Club Nottingham on 

band contest (MM. November 
6), interested semi-pro musi¬ 
cians should note that the 
closing date for applications 
to the organisers. CCRD, is 
January 10. The festival. 
Dunkirk's eighth, takes place 
from April 29 to May 1. and 
major attractions have not 
yet been announced. The 
band competition is scheduled 
for Saturday, April 30. For 
information, readers can 
write to: International Jagz 
Festival, BP 4/233. 59140. 
Dunkirk, France, 

Harry Beckett's ’ Joy Unlimited anl the Brian 
Gooding Quartet to the Albany Good Vibes, 
a BBC Radio Manchester programme, presents 

•- - Royal Northern College Of 

ANTHONY Braxton's “Creat¬ 
ive Orchestra Music 1976" 
album has been awarded the 
Crestigious Prix de 
'Academie de Jazz (Oscar 

77) award in Paris. The 
album was released in the 
States early last summer, but 
Braxton’s record company. 
Arista, decided to release the 
subsequent "Duets" album 
(featuring Chicagoan pianist 
Muhal Richard Abrams) in 
preference to the orchestra 
album here in Britain. 

Following the French 
award, however, "Creative 
Orchestra Music" will now be 
released in February in th* 
UK. 

Jim McCarty and Keith Relf 
and the tracks on the album 
include "I'm Confused" which, 
in actuality, is the framework 
of Zeppelin's tour de force 
"Dazed And Confused" com¬ 
plete with the eerie opening 
bass riff. Other tracks are 
“Train Kept A'Rollin' ", 
“You're A Better Man Than 

Wednesdays, which (says 
club organiser Mike Sexton) 
should be a better day for 
business. 

Meetings run from 8 to 11 
pm, and the first gig of ’77 
is on January 9 when Soft 
Machine will be appearing. 
This will be followed on 
Sunday (16) by the Mike 
Osborne Quintet, on January 
23 by the - jJave Barry 
Quintet, and oh January 30 
by a new quintet consisting 
of Ray Warleigh. Allan Hold¬ 
sworth, Gordon Beck. Ron 
Mathewson and Bryan Spring 
The club, which has about 
300 paid-up members, is 
within easy reach of buffs 
situated in South Essex, it 
being within a minute or-so’s 
reach of Basildon BR Station. 
Further information on the 
club can be obtained from M. 
Sexton at 0268 23234. 

TM.Y.’S Beefsteak Charlie’s 
1 ’ steakhouse has also in¬ 
augurated a jazz policy at 
their downtown Fifth Ave. 
location. Among the musi¬ 
cians scheduled to perform 
are Bill De Arango, veteran 
guitarist formerly with Ben 
Webster, Hank Jones and 
Richard Davis; Danny 
Mixon and Bob Cunning¬ 
ham; Sadik Hakim, Walter 
Davis and Ron Burton. 

(JEORGE JAMES, onetime 
Louis Armstrong alto 

saxophonist, celebrated his 
70th birthday during an en¬ 
gagement with trumpeter 
Franc Williams’ Swing Four 
at the West End Cafe on 
Biroadway and 114th St. 
Happy Caldwell, Eddie Dur¬ 
ham, Greely Walton, Law¬ 
rence Lucie and Gene Mikell 
were among many friends 
who attended the party. 
James recently returned 
from a tour of Europe with 
Clyde Bernhardt’s Harlem 
Blues and Jazz Band. 

IJANK Jones and John 
** Lewis are appearing as 
a two-piece team at Hop¬ 
per's in Greenwich Village. 
Bassist Bob Cranshaw joins 
in on some -selections. Lewis 
is making one of his rare 
club appearances since the 
Modern Jazz Quartet broke 
UP-

7VANCY HARROW is back 
1 ’ singing the blues at 
Upstairs at Cecil’s, the 
cabaret room of the dis¬ 
cotheque-club on Manhat¬ 
tan’s East 54th St. She’s 
backed by a jazz trio with 
trumpeter Buck Clayton, 
pianoist Richard Wyands 
and bassist Lisle Atkinson. 

pORNEITlST Dick Sud-
halter and his New 

California Ramblers are 
playing for dancing at the 
Riverboat in the Empire 
Seate Building. Sudhalter is 
leading Jimmy Maxwell, 
trumpet; Jack Gale, trom¬ 
bone; Eddie Barefield, Sam 
Parkins and Al Gailodoro, 
saxophones; Dill Jones; 
piano; Marty Grosz, banjo 
& guitar; Vince Giordano, 
tuba & bass; and Tommy 
Benford, drums. 

Melody 
Maker 

JOE TEMPERLEY, Scottish baritone saxist now living in the USA, arrives 
in Britain for Hogmanay and to begin a tour of. the çountry on Tuesday, 
January 4, when he will appear at the Hopbine with Mike Pyne (piano), 
Dave Green (bass) and Tony Mann (drums). 
Other engagements already set for Temperley are: the Bull's Head, Barnes with 

Humphrey Lyttelton's band (January 11), Federation House Club, Nottingham with 
Tommy Owen Trio (12), Great Harwood Football Club, Temperley, Lyttelton and the 
Stan Baker Trio (13), Belmont Hotei. Leicester with the Richard Hallam Trio (17), the 

by Max Jones and Steve Lake in London, 

and Jeff Atterton in New York 

Paris, Ben Riley, 
Bey and several 
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JOHN 
MILES: 
BRITISH 
TOUR... 
JOHN MILES opens his 
British tour at WARWICK 
University on January 13. 
He then plays at ABERYST¬ 
WYTH University (14). EX¬ 
ETER University (15), 
PLYMOUTH Fiesta (16), 
BATH University (17), BIR¬ 
MINGHAM Town HaU (19), 
STOKE King’s Hall (20), 
NEWCASTLE Mayfair (21), 
PRESTON Guildhall (23), 
YORK University (26), 
BRIDLINGTON Spa Hall 
(28), SHEFFIELD Univer¬ 
sity (29), REDCAR Coatham 
Bowl (30), GUILDFORD 
University (February 3), 
CAMBRIDGE Com Ex¬ 
change (4), BRISTOL 
University (5), EAST¬ 
BOURNE Congress Theatre 
(6), BOURNEMOUTH Win¬ 
ter Gardens (7), WOLVER¬ 
HAMPTON Civil Hall (8), 
LIVERPOOL Empire (9), 
BRADFORD University (11), 
MANCHESTER ABC Ard-
wick (12) and HEMEL 
HEMPSTEAD Pavilion (13). 

...AND 
LEO 
KOTTKE 
LEO KOTTKE, the American 
six- and 12-string guitar sty¬ 
list, comes to Britain next 
month. And two of his shows 
with be with Jethro Tull. 
The concerts are part of 

Kottke’s European tour which 
opens in Germany on Janu¬ 
ary 11. He also plays in Hol¬ 
land, France, Ireland and 
Sweden. 

His British visit starts at 
GLASGOW Apollo on Febru¬ 
ary 2 and continues at MAN¬ 
CHESTER ABC Ardwick (5) 
— the two Jethro Tull shows 
— before coming to LONDON 
New Victoria for a headlining 
concert on February 6. 

Kottke’s new album, pro¬ 
duced by the legendary Jack 
Nitszche, is released on Janu¬ 
ary 21. 
Ry Cooder plays an extra 

date on his tour this month. 
In addition to the shows re¬ 
ported in last week's Melody 
Maker, he also appears at 
DUBLIN Stadium on Janu¬ 
ary 22. 

...AND 
RALPH 
McTELL 
RALPH McTELL has split his 
Spring tour of Britain into 
two sections, starting with a 
series of college shows in 
February. 

McTell had originally 
planned just one tour, from 
February 9 to March 7, but 
this has nov. grown into sep¬ 
arate college and concert 
tours. 
The full schedule for the 

college tour has yet 'to be 
finalised, but he will be play¬ 
ing LEEDS University on 
February 13 followed by 
BRISTOL University (18). 
LANCASTER University (25). 
STRATHCLYDE University 
(26) and EXETER University 
(March 7). 

McTell then plays in Eur¬ 
ope before returning to 
Britain for the concert tour 
in May None of the dates 
have yet been set. 

...AND 
JOHN 
MARTYN 
JOHN MARTYN, who spent 
most of 1976 in semi-retire¬ 
ment. embarks on an exten¬ 
sive British tour in February 
The full tour schedule has 

yet to be confirmed, but 
among the dates are concerts 
at BELFAST Queens Univer¬ 
sity on February 6. CANTER¬ 
BURY Kent University (11). 
LONDON New Victoria (20) 
and LEEDS University (22). 

Zappa pulls out of 
provincial shows 
FRANK ZAPPA has scrapped plans tor two provincial concerts 
in Britain next month. 
He was originally scheduled to play four shows in this 

country as the climax to a European tour. But now only the 
two London shows, at Hammersmith Odeon on February 9 
and 10, remain on his itinerary. 

Promoter Fred Bannister explained: "After the European 
tour Frank goes straight to Japan for a tour. Unfortunately, 
the Japanese concerts were brought forward a few days and 
that meant we had tc drop the idea of more shows in this 
country.” 

Andrae’s Gospellers coming 
ANDRAE CROUCH and the Disciples, one of America’s top 
Gospel groups, embark on their debut British tour this month. 
The group appear at PORT TALBOT Afan Lido on December 

30 followed by BIRMINGHAM Odeon (31), LONDON Hammer¬ 
smith Odeon (January 1), MANCHESTER Free Trade Hall (3), 
BELFAST Grosvenor Hall (4) and GLASGOW Apollo (5). 

Crouch's album, “This Is Another Day,” is released on 
January 28 and a single, “ You Gave To Me,” will be available 
from the beginning of next month. 

Sayer 
at War 

will 

and their visit will coincide Olympia show. 

year was replaced in Harris's 
Hot Band by British guitarist 

Manhattan Transfer 
return bookings 

(18), CAR-
Hall (20), 

Tickets cost £1.75 in ad-

lyground 
children 

(21). 
Lido 

SUK 
ADD 
DATES 

(January 13). 
Focus (14), 
Frenchman's 

include Garth in their line-up. 
Poco, who toured Britain 

Pavilion Theatre 
LISLE Market 
HAWICK Town 
ISLE OF MAN Palace 
(24). 

orchestral version 

HEREFORD 
FISHGUARD 
Motel (15), 

Chelsea and Fulham 
Travers, who made the MM 

chart with his debut album 

follow-up. called “Making 
Magic.” this month 

chart on December 25 while 
Stewart's version of " Get 
Back ” reached the MM top 
ten last month. 
Among the other artists 

featured on the album are 
Elton John, Bryan Ferry, 
David Essex. Helen Reddy 

Gryphon switch 
GRYPHON have switched 
record companies from Trans¬ 
atlantic to EMI's Harvest 
label. The bend, who have 
released four albums, bring 

And among the other 
artists featured in the show 
will be Frankie Valli and the 
Four Seasons, Leo Sayer 
and Keith Moon. The show 
is tentatively set for Janu¬ 
ary 17, although this date 
has yet to be confirmed. 
Stewart is currently on the 
road with his new band 
and their tour finishes at 
Edinburgh Playhouse on 
January 10. 
The “All This And World 

War 11 ” project is the brain¬ 
child of producer Lou Reisner, 

Rusty Young and Paul Cotton 
(guitars), Tim Schmit (bass) 
and George Grantham 
(drums). 

Reel support 
ELECTRIC folk band 

ROD STEWART returns to London’s Olympia 
later this month — for the stage debut of “ All 
This And World War II”, the all-star double 
album tribute to the Beatles released late last 
year. Stewart, who played four sell-out shows at 
Olympia before Christmas, will be performing 
with an orchestra. 

GARTH 
QUITS 
POCO 
POCO'S Al Garth, who joined 

SUK have added more dates 
to their British tour next 
month — and there are 
several changes to the origin 
al schedule. 
The band, who first hit the 

MM singles chart with "For 

Travers charity 
PAT TRAVERS plays a 
special charity show at 
London's Marquee Club on 

Hand Reel are to support 
Kate and Anna McGacrigle on 
their first British tour in 
February Reel are currently 
recording their second album 
which they hope will be 

MANHATTAN TRANSFER, who made the Melody Maker 
singles chart with “Tuxedo Junction” last year, come to 
Britain next month. But they play only three concerts in 
this country. 
The group start their visit with two shows at LONDON 

New Victoria on February 23 and 24 and then play at 
MANCHESTER Palace (27). The concerts are part of a 
wider European tour which opens at the MIDEM music 
business fair in Cannes, France, later this month. Man¬ 
hattan Transfer also play in Holland, Belgium, Germany 
and Scandinavia before coming to Britain. 

Tickets for the two London concerts cost £3.50. £3 and 
£2.50 while the Manchester prices are £2.80, £2.20 and 
£1.75. Both box-offices are open from this week. 
A new Manhattan single, “ Chanson D'Amour ” will be 

released this month as a prelude to the group's shows. 
The single, taken from the “ Coming Out ” album. Is 
already a major hit throughout Europe. 

release a new album in 
March. They are currently 
working on material with 
their writer and producer. 
Phi» Coulter. 
The revised tour schedule 

is: BUCKLEY Tivoli Bellroom 

vanee and £2 on the night 
AM proceeds will go to the 
Adventure Playground for 
handicapped children in 

with the tour. Their debut 
LP is the MM'S Folk Album 
at 1976. 

Emmylou’s Liner 
EMMYLOU HARRIS'S new 
album. “Luxury Liner.” is 
released on January 14. 
Among the artists and musi¬ 
cians featured on the album 
are Dolly Parton and guitar 

Stewart, 
Valli. 

SWANSEA Top Rank (16). 
WIGAN Casino Ballroom (21), 
CHATHAM Central Hall (22), 
CARDIFF Top Rank (26). 
BARNSTAPLE Checker's Club 
S. TORQUAY Town Hall 

, READING Top Rank 
(30). PLYMOUTH Castaway 
(February 1). REDRUTH 
Regal (2), YEOVIL Johnson 
Hall (3), HASTINGS Pier 
Pavilion (4). BEDFORD Nites¬ 
pot (6). STAFFORD Top Of 
The World (7), BIRM ING 
HAM BarbareBa's (9). 
BOURNEMOUTH Village 
Bowl (10). GREAT YAR¬ 
MOUTH Tiffany's (11), WEST 
RUNTON Pavilion (12). 
STOKE-ON-TRENT Bailey's 
(16). COLWYN BAY Dixie 
land (17). BRIGHTON Floral 

• ROD STEWART'S sell-out first night 
at London's Olympia attracted a star-
studded audience. Pictured backstage 
after the show (above) are Linda and 
Paul McCartney with Alvin Stardust 
and Marc Bolan. And Bolan's back in 

the picture again (below) with Denny 
Laine (left) and Mike McGear. Also 
celebrating were Status Quo's Rick 
Parfitt, actress Susan George and Lib¬ 
eral leader David Steel MP. 

COUNCIL 
FESTIVALS 
POP festivals should be 
administered by local 
authorities, claim the Jus¬ 
tices Society in a memor¬ 
andum to Lord Melchett’s 
working group on festivals. 
The Society, which re¬ 

presents courts throughout 
England and Wales, is 
highly critical of soma 
recent festivals. The 
memorandum states: “ It is 
clear the present music 
and dancing law is in¬ 
appropriate for the control 
of pop festivais We think 
some new form of licens¬ 
ing is necessary." 
• Promoter Fred Ban¬ 

nister has been granted a 
licence for a Knebworth 
Festival this year. It will 
be the fourth annual festi¬ 
val on the site and will be 
held either on June 25, 
July 5 or in the middle of 
August. 
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OOKHEAR! week’s events NN's critical guide 

to the 

STEVE GIBBONS BAND: 
Dingwalls Dancehall, Cam¬ 
den Lock, London. The sec¬ 
ond of two nights by the 
Gibbons Band, one of Bri¬ 
tain's hottest up-and-coming 
prospects. 
GEORGE MELLY: Ronnie 
Scott's Club, Frith Street. 
London. Melly is midway 
through his final week at the 
Club — the season ends on 
January, 1. The Ronnie Scott 
Quartet. featuring Louis 
Stewart, are the support. 
STRIP JACK: Red Cow. Ham¬ 
mersmith. London. A new 
band led by Lee Jackson, 
the bass player formerly 
with Nice and Refugee. This 
is the test gig of the band's 
debut tour 
PLEASURE AT HER MAJ¬ 
ESTY'S BBC-1, 10.25 pm. 
Film of the comedy show 
at Her Majesty's Theatre in 
London earlier this year. 
Features John Cleese, the 
Goodies, Peter Cook. Barry 
Humphries, Alan Bennett. 
Eleanor Bron and Jonathan 
Miller. 
FLYING SAUCERS: Lyceum 
Ballroom, Strand, London 
Vintage rock 'n' roll. 
MEAL TICKET: Marquee 
Club, Wardour Street, Lon¬ 
don. Admission costs 80p. 
BLACK BOTTOM STOMP-
ERS: 100 Club, Oxford 
Street London. 
FOSTER BROTHERS: Breck¬ 
nock, Camden Road. Lon¬ 
don. 
GEOFF CASTLE'S STRANGE 
FRUIT: Phoenix. Cavendish 
Square. London. 
DARTS: Rock Garden, Cov¬ 
ent Garden, London. 

IDAY 
• ROO STEWART: Apollo, 
Glasgow. (See Taking Off) 
MOON: Dingwalls Dancehall. 
London. 
SASSAFRAS: Marquee Club. 
London. Admission costs 
85p. 
LONDON JAZZ BIG BAND: 
Seven Dials. London. 
PERRY COMO'S CHRIST¬ 
MAS IN MEXICO: BBC-2 
(8.10 pm). Also featuring 
Vikki Carr, Captain and Ten¬ 
nille and singer-composer 
Armando Manzanero. 
MUSCLES: Madison, Mid¬ 
dlesbrough. Blue-eyed soul. 
NEW SEEKERS: Lakeside 
Club, Camberley. The group 
Finish their season at the 
Club on New Year's Day. 
MOVIES: Rock Garden, Lon¬ 
don. Admission costs £1.30. 
Support band is Panama 
Scandal 
BUSHWHACKERS: Nashville. 

London. 
STRUT: Kingsway Centre. 
Galashiels. 

FRIDAY 
• ROD STEWART: Apollo. 
Glasgow. (See Taking Off). 
• PAT TRAVERS BAND. 
Marquee Club, London. (See 
Taking Off). 
STEVE GIBBONS BAND: 
Bingley Hall, Birmingham. 
With Alberto Y Lost Trios 
Paranoias as the support 
band. Admission is £2. 
OLD GREY WHISTLE TEST: 
BBC-2 (12.03 to 2 am). A 
two-hour compilation of the 
best of the past year's 
shows. Among the bands 
and artists featured are Nils 
Lofgren. Rolling Stones. Led 
Zeppelin, Eagles. Bob Dylan. 
Jimi Hendrix. Bonnie Raitt, 
Dave Mason. Peter Framp¬ 
ton and James Brown. And. 
of course, the Bomber. 
HINKLEY'S HEROES: Golden 
Lion, Fulham Road. London. 
Tim Hinkley's occasional 
band reforms for this special 
New Year's gig. Admission 
costs £2 and you must be 
wearing fancy dress. 
MOON: Dingwalls Dance¬ 
hall. London. Admission 
costs £2.50. 
CHRIS BARBER BAND: Plas 
Madoc Leisure Centre, 
Ruabon. North Wales 
MUSCLES: Madison. 
Middlesbrough. 
NEW SEEKERS: Lakeside 
Club. Camberley. 
DARTS: Nashville, London. 
SIMON BATES: Radio One 
(10 pm to 1 am). The 
Beebs New Year special 
Better, however, to tune in 
at 7 pm to hear the excel¬ 
lent Kid Jensen 
KEN COLYER'S ALL STAR 
JAZZ MEN: 100 Club, Lon¬ 
don. (Until 1.30 am). 
ALAN ELSDON BAND: Hud¬ 
son Sports Centre. Wis¬ 
bech. 
HEROES: Nicky Tam's, Edin¬ 
burgh. 
HOTT WAX: Upstairs At 
Ronnie's, Ronnie Scott's 
Club, London. 

SATURDAY 
• GENESIS: Rainbow, Lon¬ 
don. (See Taking Off). 
• JOE COCKER: Bingley 
Hall. Birmingham. (See 
Taking Otf). 
• STEVIE WONDER STORY: 
BBC Radio One (1.31 pm). 
ÍSee Taking Off). 

1 ALEXIS KORNER'S BLUES 
AND SOUL SHOW: BBC 
Radio One (5.30 pm). (See 
Taking Off). 
IN CONCERT: BBC Radio 
One (6.30 pm). Bob Harris 
introduces some of the 

GENESIS: Rainbow Theatre, Saturday, Sunday, Monday 

artists who have been feat¬ 
ured in the series during 
1976. including Loudon 
Wainwright III. Mike 
Nesmith, Richard Digance, 
Steve Goodman. Harvey 
Andrews and Joanna Carlin. 
SOUNDS INTERESTING: 
BBC Radio Three (11.15 
pm). Features album tracks 
from the Electric Light Orch¬ 
estra, Jon Lord, Joni Mit¬ 
chell and Toots Thielmans. 
ANDRAE CROUCH AND 
THE DISCIPLES: Hammer 
smith Odeon, London. 
Award-winning American 
gospel group, now playing 
their debut British tour. 
DAMNED: Hope And An¬ 
chor. London. One of the 
best of Britain's new punk 
rock bands. 
J.A.L.N. BAND: Bouncing 
Ball Club. Peckham High 
Street. London. 
MUSCLES: Madison, Mid¬ 
dlesbrough. 
JENNY HAAN'S LION: Ding¬ 
walls Dancehall. London. 
New band formed by the 
vocalist previously with Babe 
Ruth. 
NEW SEEKERS. Lakeside 

Club, Camberley. 
CHRIS BARBER BAND 
Crown Inn, Codsail, near 
Wolverhampton. 
GEORGIA JAZZ BAND. 100 
Club, London. With the New 
Era Jazz Band. From 7.30 pm 
to 1 am. 
HOTT WAX Upstairs At 
Ronnie's. Ronnie Scott s 
Club. London. 

SUNDAY 
• GENESIS: Rainbow. Lon¬ 
don. (See Taking Off). 
• ROD STEWART: Apollo, 
Glasgow iSee Taking Off). 
PINK FAIRIES: Roundhouse, 
London. With the Stranglers, 
the Gorillas and. from 
France. Little Bob Storey. 
The show runs from 3.30 to 
10.30 pm. Tickets cost £1.70. 
DAMNED: Hope And Anchor. 
London. 
BOWLES BROTHERS: Gol¬ 
den Lion. London. 
CHRIS BARBER BAND: Roe¬ 
buck. Buckhurst Hill. Essex. 
BUSHWHACKERS: Red Cow. 
Hammersmith. London. 

GENE ALLAN JAZZMEN: 
100 Club. London. Club 
members admitted free. 
LIVELY ARTS: BBC-2 (8.45 
pm). Interview with Stephen 
Sondheim, the best of to¬ 
day's Broadway musical wri¬ 
ters. 

MONDAY 
• GENESIS: Rainbow. Lon¬ 
don (See Taking Off). 
• ROD STEWART: Apollo, 
Glasgow (See Taking Off). 
AFT: Marquee Club, London. 
TALKING TRUMPET: BBC 
Radio Three (1.45 pm). 
Dizzy Gillespie talks to 
Charles Fox. 
ANDRAE CROUCH AND 
THE DISCIPLES: Free Trade 
Hall. Manchester. 
JOHNNY THUNDER AND 
THE HEARTBREAKERS: 
Dingwalls Dancehall. London. 
After touring Britain in 
search of a gig with the 
Sex Pistols. New York's 
very own Heartbreakers fin¬ 
ally made it to London. 
SALENA JONES: Ronnie 

Scott's Club, London. Start 
of a two-week residency at 
the Club. 
MADELINE BELL: Talk Of 
The Town, London. Start of 
a three-week season 
STRUTTERS: Golden Lion, 
London. 
SILLY WIZARD. CAFE 
JACQUES: Tiffany's. Edin¬ 
burgh. 
CHRIS BARBER BAND: Hat¬ 
field Jazz Club. Red Lion. 
Hatfield. 

TUESDAY 

• ROD STEWART: Apollo, 
Glasgow (See Taking Off). 
RORY GALLAGHER: Ulster 
Hall. Belfast. One of Gallag-
her's last Irish dates before 
coming to England later this 
month. 
BRITISH BLUES FESTIVAL: 
100 Club. London. With Jo-
Ann Kelly, Blimps. Gamet 
Watkins. Tequila Brown 
Blues Band. Starts at 7.30 
pm and admission price, for 
club member, is 80p 
ANDRAE CROUCH ANO 
THE DISCIPLES: Grosvenor 
Hall. Belfast. 
MUSCLES: Toll House. Strat¬ 
ford-on-Avon. 
MEDICINE HEAD: Marquee 
Club. London. 
PACIFIC EARDRUM: Nash¬ 
ville, London. 
STRUTTERS: Dingwalls 
Dancehall. London. 
OLD GREY WHISTLE TEST: 
BBC-2 (1120 pm). With 
Lone Star and Loudon 
Wainwright III. 
RAGTIME TO ROCK 'N* 
ROLL: BBC Radio One/Two 
(8.2 pm). The tast pro¬ 
gramme in the series with 
contributions from Murray 
Thè K. BiH Haley and Dick 
Clark 

RORY GALLAGHER: Ulster 
Hall. Belfast 
GEORGE HATCHER BAND: 
Marquee Club. London. One 
of the best bands on the 
British club circuit. 
MIKE OSBORNE QUINTET 
Phoenix. London. 
ANDRAE CROUCH AND 
THE DISCIPLES: Apollo 
Glasgow. 
LANDSCAPE: Speakeasy. 
London. 
MUSCLES, Elbow Room. 
Birmingham. 
SPITERI: Dingwalls Dance¬ 
hall. London. 
CASPIAN: Belleville Hotel. 
Dunfermline. 
BLACK BOTTOM STOMP-
ERS: 100 Club, London. 
GENE COTTRELL QUINTET. 
VALERIE WALSH: Round¬ 
house. London. A free 
concert. 

Taking off Selected happenings of the week 

• ALEXIS KORNER'S BLUES AND SOUL SHOW. BBC Radin 
One, January I at 5.31 p.m. Saturday afternoon radio is going 
to become a lot brighter for soul buffs with 'he aforementioned 
Stevie Wonder Story making a sandwich of the Alan Freeman 
show with Alexis’ early evening 60 minutes of blues and 
soul. It's a belated réintroduction of a specialist programme 
which we would've thought an essential for any radio network 
purporting to cover the whole spectrum of contemporary 
music. Producer is Jeff Griffin. 

F JOE COCKER: Birmingham Bingley Hall, Saturday, January With Kokomo. Tickets £2.50 from regular agencies or by 
post from John Tulley, 41 Cumberland Street, Birmingham 1. 
Doors open 7.30 p.m. Joe Cockir has recently emerged from 
limbo, making two guest appearances with Kokomo in Decem¬ 
ber. And he's in fine form, voice and fettle, too. according 
to reports. That is excellent news because Cocker has always 
been an excellent singer and unique performer Given the 
sort of tight and funky, backing that Kokomo, at their best, 
can provide, Cocker should be back on great form. If his 
previous shows with Kokomo are anything to go by he'll 
be performing songs :ike " You Are So Beautiful,” " Delta 
Lady " and the very apt “ With A Little Help From My 
Friends." Add "Marjorine" to that and the folks in Birming¬ 
ham can count themselves lucky to have seen this very 
special artist in action. 

• STEVIE WONDER: BBC Radio One, January 1 at 1.31 p.m. 
The Stevie Wonder Story. For the first part of this five-
part series, producer Stewart Grundy has given the hour-long 
programme the title “ Workout Stevie Workout " and will 
be covering Stevie's early years. The programme's content 
is based on interviews with Wonder in America and interviews 
with many of the artists and record company executives, 
producers and writers with whom he worked. 

JOE COCKER: Birmingham, Saturday. 

S GENESIS: Rainbow Theatre, Finsbury Park, London. Satur-y, January 1, Sunday, January 2, Monday, January 3. All 
tickets sold. Genesis, like many, of our major groups, are 
prone to first-night nerves, which is surprising in view of the 
calm way they conduct a concert. But they admitted to 
knocking knees and a dash of cold terror when their original 
leader quit them and they had to go off to the Americas to 
start afresh. Now. all that is behind them, and they should 
experience no fear at the Rainbow. Genesis fans have fully 
accepted drummer Phil Collins as lead singer, and are now 
looking forward to hearing American drummer Chester Thomp¬ 
son filling the supplementary drum role that Bill Bruford 
played so admirably on their last tour. With a new album. 

•' Wind & Wuthering ”, furnishing new material, and a trimmed¬ 
down stage presentation. Genesis should steam into their 
sell-out concerts here with gusto and confidence. There were 
some 80,000 applications for tickets and the MM has been 
bombarded with calls from disappointed fans. Bassist Mike 
Rutherford says he hopes they will be able to play an even 
bigger venue later in the year. 

• ROD STEWART: Glasgow Apollo. Thursday. Friday, Sunday, 
Monday and Tuesday, December 30 and 31 and January 2, 3 
and 4. Tickets: £5, £4, £3, £2 and £1. Sold out. Support band: 
Liverpool Express. Concert starts at 7.30. Hoots, mon. Rod 
Stewart, that English Scot, is heading North of the border to 
celebrate Hogmanay, after spending Christmas entertaining 
the Sassenachs. The Scots, though, have an advantage over 
their English counterparts. While Londoners had to be content 
with viewing a diminutive (if you were at the back) Stewart 
in the massive Olympia, Glaswegians can see him in the 
smaller, more congenial surroundings of the Apollo, where his 
music will undoubtedly benefit. He gives a really strong set, the 
highlight of which is a great version of “ You Keep Me Hang¬ 
ing On," which is a healthy indication of the influence his new 
band is having on him. Should be lots of fun, especially on 
New Year's Eve. 

• PAT TRAVERS BAND: London Marquee Club. Friday, De¬ 
cember 31. Prices: £2 (at door), and £1.75 (in advance). Doors 
open at 7 pm. It is a charity gig with proceeds going to 
Adventure Playgrounds in Fulham and Chelsea. The Pat Travers 
Band were one of the few successes of last year’s Reading 
Festival, where Travers made an instant impression on his 
audience with a set of hard rock. Since then, Travers has been 
gathering fans up and down the country during a lengthy club 
tour. Although he insists that he is not a guitar hero, there 
have been comparisons with players like Rorv Gallagher. 

COMING 
SOON 
SAM AND DAVE: Norwicn 

Crockers (January 28), 
Manchester Russells Club and 
Wigan Casino (29). Dundee 
Angus Hotel (30). Edinburgh 
King James Hotel (31). Guild¬ 
ford, The Place (February 2), 
Birmingham Barbarella’s (4). 
Dunstable California and 
London Peckham Bouncing 
Ban (5). Sheffield Baileys (6, 
day) and London Paddington 
Cue Club (6. night). CheTms 
ford Chancellor Hall and 
London Gullivers Club (9). 
Stockton Incognito (10). Sun¬ 
derland Annabelle's (11), 
Scunthorpe Baths Hal! and 
Peterborough Wirrina Sta¬ 
dium (12), London Padding¬ 
ton Fangs (14), London 
Dingwalls Dance Hall (16), 
Buckley Tivoli (17). Retford 
Porterhouse (18). Cromer 
West Runton Pavilion (19) 
and London Brixton Clouds 
(20). 

KOKOMO: London Round¬ 
house (January 16). 

With Cado Belle and Strut¬ 
ters. Concert starts at 5.30 
pm. Tickets cost £1.70. 

BUDGIE: London Round¬ 
house (January 23). 

/~JEORGE HATCHER BAND: 
" Dublin Moran's (January 
8). Limerick Glentworth Hotel 
(9), Dublin University College 
(11), Jordanstown Polytechnic 
(12), Coleraine University (13). 
Dublin University (15). Bel¬ 
fast Queen’s University (16). 
London Marquee (19). 
London Marquee (February 
2), Glasgow Hamilton College 
(4). Edinburgh Herriott Wati 
University (5). Stafford Col¬ 
lege Of Education (11). Man¬ 
chester Electric Circus (12). 
Sheffield Top Rank (13). 
Doncaster Outlook (14). Car¬ 
diff Top Rank (15). Newport 
Stowaway Club (16). 
Swansea Circles (17). Burton 
Ori Trent 76 Club (18), 
Bromley Saxon Tavem (25), 
Dudley JB’s (26), London 
Roundhouse (27), Brighton 
Top Rank (March 1), Wolver¬ 
hampton Lafayette (4). Wigan 
Casino (5), Chelmsford Chan¬ 
cellor Hail (6). London Mar¬ 
quee (7), Retford Porterhouse 
(11), Birmingham Baibarellas 
(12). 

DEL SHANNON: Eastbourne 
King’s Club (February 

25), Camberley Lakeside Club 
(26), Charnock Richard Park 
Hall (28 and March 1), 
Nottingham Commodore Suite 
(2 and 3), Whitehaven Haven 
Chib (6), Farnworth Blighty’s 
(9-12), Glasgow Rangers Club 
(April 10-16). 

AFT: Manchester Electric 
Circus (January 7). 

Scunthorpe Priory Hotel (8), 
Kettering Central Halls (9), 
Doncaster Outlook Chib (10), 
Parkside Middlesex Poly¬ 
technic (14), Chichester 
Bishops Otter College (15), 
Sheffield Polytechnic (19). 
Birmingham Westhill College 
(21), Oldham College Of 
Technology (22), Blackburn 
Golden Palms Mecca (25), 
Leeds Trinity & All Saints 
College (26), Blackpool Impe 
rial Hotel (27). Bromley 
Saxon Tavern (28) and 
Slough Technical College 
(29). 

CAROL GRIMES: Cromer 
West Runton Pavihon 

(January 8). Fulham Golden 
Lion (9). Derby Cleopatra's 
(13), Scarborough Penthouse 
(14). Stockton Pharaoh's 
(15). London Covent Garden 
Rock Garden (20). Crawley 
Technical College (21). Bristol 
Granary (22) and London 
Trent Park College (28). 

JENNY HAAN’S LION: 
London Covent Garden 

Rock Garden (January 6), 
London Grty Polytechnic (7), 
Birmingham Barbarella's (8). 
S u 11 o n-in-Ashfietd Golden 
Diamond (10), Barrow 
Maxim's (13). Bradford Col¬ 
lege Of Education (14), 
Crewe CoHege Of Education 
(15). Derby Cleopatra s (20). 
Scarborough Penthouse (21). 
Leeds Polytechnic (26). Hud¬ 
dersfield (27). Stockton Pha¬ 
raoh’s (28) and Folkestone 
Leaa Cliff Hall (February 5). 

LONE STAR: Carlisle 
Market Hall (February 

6), Lanchester Polytechnic 
(11), Maidenhead Skindies 
(13). Barnsley Civic Hall (17). 
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“ I WANT you all to 
■ applaud as if you 

really meant it. Give 
the band a good recep¬ 
tion and make them 
feel that you’re enjoy¬ 
ing yourselves. Really 
work at it ” — pro¬ 
ducer of Scottish 
Television’s In Concert 
programme warming 
up the Edinburgh 
audience for Cado 
Belle 
As build-up introduc¬ 

tions go, that rates along¬ 
side asking the Average 
White Band to pretend 
that they’re digging a 
Crusaders album. 

But Cado Belle can 
weather worse than that. 
Being damned with faint 
praise is no problem to a 
band who have been 
damned full-stop in even 
their short caieer. 
Cado Belle — the name 

is said to be New Orleans 
slang for a whore — were 
formed in October, 1974, in 
Glasgow out of the remains 
of two other Scottish 
bands, Up and Joe Cool. 

Bass guitarist Gavin 
Hodgson, saxist Colin Tully, 
and drummer Davy Roy 
were members of Up who 
disbanded after winning 
through to the London final 
of the MM Rock-Folk con¬ 
test in 1974. 

Joe Cool took part in the 
same contest and finished 
just slightly behind Up, 
largely through the talents 
of singer Ms. Maggie Reilly 
and keyboards player Stu¬ 
art MacKillop. And then 
they disbanded, too. 

Explains Maggie: “The 
two bands knew each other 
and I think it was out of a 
sense of local competition 
that we both entered the 
contest. Both bands just 
«imply collapsed afterwards 
through various reasons — 
borddom. frustration, differ¬ 
ent musical tastes and ideas 
— so it wasn't a case of 
breaking up two bands to 
form a new one. There 
were no hard feelings.” 

After this amalgamation 
of talents the Cados still 
needed a lead guitarist, and 
Alan Darby, a ratlve of 
Edinburgh, was recruited 
through a school friend of 
M a c K i 11 o p ' s , Alasdair 
Robertson, who now also 
writes lyrics for the band. 
They rehearsed from Oc¬ 

tober '74 until their debut 
gig on January 10, 1975, at 
the Regency Bar in Green¬ 
ock, and then followed the 
traditional series of badly 
paid pub and club gigs all 
over Scotland. 
At the beginning of 1976 

the Cados decided to make 

the traditional trek from 
Scotland to London, a path 
followed by every Scottish 
group who want to make It, 
but decided against basing 
themselves in the capital. 
“We felt we had an 

advantage over the London 
bands,” says Maggie, “be¬ 
cause as soon as they start 
gigging they stand a chance 
of being seen by record 
companies and the press 
and A & R men before 
they've had a chance to get 

-experience. 
“We had been playing for 

over a year and we’d got 
over all the problems that 
new bands have before we 

even gave anyone a chance 
to put us down". 
The Cados played places 

like the Speakeasy, the 
Nashville and Dingwalls, and 
the record companies took 
a gradual interest Hardly 
surprising, since they were a 
light and professional outfit 
even then. The band signed 
with Anchor in May, 1976, 
and their first album, called 
“Cado Belle", came out In 
October. 

It was an auspicious 
debut and, white admitting 
they are pleased overall 
with the record, the Cados 
have certain reservations, 
largely concerned with pro¬ 

ducer Keith Olsen's treat¬ 
ment of Maggie's voice. 
Olsen was brought In 

from Los Angeles to pro¬ 
duce the band through 
typical record company 
strategy. 
He had an impressive 

track record, having pro¬ 
duced Dr John's “Gumbo", 
Aretha Franklin's “Amazing 
Grace” and the incredibly 
successful “Fleetwood Mac ’ 
album, which on its own re¬ 
established the Macs as an 
important band in the 
States. Naturally, the think¬ 
ing was that whatever sort 
of job Olsen did, his 
previous credits would lend 

prestige to the Cados. 
And to be fair he has 

done a competent piece of 
work, particularly on the 
tracks where Paul Buckmas¬ 
ter has arranged and con¬ 
ducted the strings. But the 
album lacks punch. 
“The relationship between 

the producer and the band 
worked out kind of 
strange,” says Darby. “It 
worked really well in my 
opinion but. in retrospect, 
because it was our first 
album we gave Keith an 
awful lot of say in how 
things should be done and 
what sort of sound should 
be achieved." 

“But we now have the 
confidence we needed after 
this album and on the next 
we'll be taking a more 
active part. I think person¬ 
ally Keith was really great 
because he had an objective 
view of the band and 
helped us see ourselves In a 
fresh light." 

Maggie agrees up to a 
point, but still remains criti¬ 
cal of Olsen. “ I think he was 
fine for the rest of the band, 
but 1 didn't hit it off with 
him very well for some un¬ 
known reason. Maybe we 
were two types of person¬ 
ality who just don't natural¬ 
ly get on well. 

“I thought before we 
started that Keith would be 
better for me than he 
proved to be. I would 
rather have someone who 
would spend some time 
with me and ask what I 
feel about the interpretation 
of the songs. Keith didn't 
really look for mine, which 
to me was sad because 
interpretation is the most 
important thing." 
Ms Reilly's performance 

on the album is indeed 
colourless and lacklustre 
compared with her live 
singing, which has echoes of 
Cleo Laine, Joni Mitchell 
and Linda Lewis, all tailored 
to her own punchy inter¬ 
pretation. 

She is not the sort of 
bluesy dame one might 
normally associate with 
Scottish female singers — 
vide Maggie Bell — but has 
more jazzy inflections. 

•'The jazz is fairly 
obvious,” she says, “and the 
folk Is easy to pin down. 
That was the sort of music 

I used to spend most of my' 
time listening to and watch¬ 
ing when I was younger in 
Glasgow. 

“ Ideally, I’d like us to be 
something like a cross be¬ 
tween the Crusaders, Flora 
Purim and Cleo Laine. We 
may not manage that, but 
it’s a good ambition to 
have." 
Darby agrees, particularly 

with the Crusaders idea, 
and he points to the ability 
of Colin Tully on sax and 
flute and the rhythm sec¬ 
tion of Roy and Hodgson as 
the band's great assets for 
realising this ambition. 
Darby himself is a sensi¬ 

tive and dexterous guitarist 
who has been playing for 
the last seven years. “1 
admire guitarists like Larry 
Carlton, Cornell Dupree and 
Carlos Santana. Santana in 
particular is about the most 
emotional guitarist I can 
think of. But 1 can get so 
many things from different 
guitarists — you can learn 
so much. I'm still learning. 
After seven years 1 should 
be better, but there's time 
enough yet." 
The Cados certainly have 

time on their side: Hodgson 
Is the youngest at a mere 
22, while MacKillop is the 
old man of the band at a 
venerable 25. 
Over the next year they 

plan to consolidate on their 
current position. They sup¬ 
ported Poco a few weeks 
ago on that band’s British 
tour, and in the coming 
months they're hoping to 
fill the same role with the 
Crusaders in this country 
and another name American 
band in the States. A 
headlining British tour is a 
possibility, but the Cados 
are remaining cautious 
about that. 
“We still have to become 

more sure of ourselves," 
says Maggie, “but that will 
come after the second 
album and a few more big 
dates. We're in no great 
rush, though. It's been hard 
enough getting this far. and 
since we're all basically 
knocked out to be doing so 
well now, we just want to 
be careful”. 

BRIAN HARRIGAN 

Going for a song at Chappell’s Sale 
GUITARS (Selection) 
Yamaha G55 Classical 

„ G65 
„ GC10 Handmade Classical 
„ FG1 60 Jumbo 
„ FG160E with pick-up 
„ FG1 80 Jumbo 
„ FG260 12-String 
„ FG700 Inc. Case 
„ FG1 000 Inc. Case 
„ FG1 200 Inc. Case 

Shaftesbury 31 90 Jumbo Inc. Case 
„ 31 91 Jumbo Inc. Case 

Kimbara N106 Classical 
„ N175 
„ N108 
„ N76 

Guild D25C Dreadnought 
D35SB 

Gibson "Dove" -Cherry sunburst 
„ "Hummingbird"- Natural 
„ J40- Natural 
„ J 50 -Natural 

Ovation "Patriot" - Limited issue 
„ Electric Artist 
„ "Pacemaker" 12-String 
„ Electric Folklore 
„ Custom Legend 

PLUS MANY OTHERS 

£46.50 
£49.00 

£295.00 
£72.50 
£92.50 
£92.00 
£92.00 

£219.00 
£329.00 
£369.00 
£105.04 
£123.75 
£42.95 
£54.25 
£84.50 

£133.50 
£279.60 
£326.20 
£600.00 
£485.00 
£334.00 
£371 .00 

£485.00 
£445.00 
£495.00 
£770.00 

£29.00 
£34.00 

£210.00 
£50.00 
£50.00 
£59.00 
£62.00 

£149.00 
£225.00 
£254.00 
£67.00 
£83.75 
£33.00 
£39.75 
£63.50 

£100.00 
£185.00 
£220.00 
£385.00 
£300.00 
£175.00 
£225.00 
£450.00 
£391.67 
£359.61 
£400.23 
£699.95 

GUITAR ACCESSORIES 
All Gibson Strings at half-price while stocks last. 
G740XL Electric, Rock & Roll. Extra Light Gauge £3.52 £1.76 
GE340LAcoustic/Electric, Sonomatic. Light Gauge £4.40 £2.20 
G140L Acoustic, Bronze wound. Light Gauge £3.58 £1.78 
MXR, Systech, Dearmond and other effects pedals all at reduced 
prices. Example : MXR Phase 100 £119.95 £95.95 

Yamaha Combination Amplifiers 
G25Watt,1 x 12* speaker £159.00 
G 50 Watt, 1 X12* speaker £239.00 
G100B, 2x1 2* speakers £329.00 
Deluxe Jumbo Guitar Cases - Special purchase 

£111.75 
£179.00 
£225.00 
£22.45 

WOODWIND AND BRASS (Selection) 
Yamaha YBS61 Baritone SAX. o/f Low A £1,032.86 
Selmer MKVI Baritone SAX. Low A £998.00 
Yamaha YTR738 Trumpet o/f, large bore, s/p £262.82 
Champion Valve Trombone o/f £1 50.33 
Yamaha YFL63 Solver, Closed- Hole Flute o/f £880.52 
Olds Super' Trombone o/f £385.00 
Buffet S1 Auto SAX. o/f £487.08 
Buffet S1 Tenor SAX. o/f £576 18 
Gemeinhardt Alto Flute o/f £751 .63 

£850.00 
£697.00 
£190.84 
£136.68 
£577.02 
£255.99 
£355.50 
£425.25 
£535.68 

Plus many more Selmer, Grassi, Champion, and Yamaha Saxo¬ 
phones. Olds, King, Boosey and Hawkes, Yamaha, Benge and 
Vincent Bach Brass Instruments. Murumatsu, Sankyo, Miyazawa, 
DeFord, Armstrong, Gemeinhardt, Yamaha and Hernals Flutes. 
Artley, Selmer. Noblet, Boosey and Hawkes '10-10', '926', Buffet. 
Yamaha and Rudall Carte Clarinets. 
DRUMS AND PERCUSSION 

£573.51 -B717-Bluekit Premier 
- B2Ó3 - Silver 'Kenny Clare'kit £435.40 

£358.73 
£358.73 
£426.93 
£548.95 
£670.96 
£548.95 

£539.00 
£316.93 
£291.17 
£291.17 
£377.89 
£485.89 
£593.77 
£485.80 

We stock all 'Premier' Drum accessories. Zildjian and Paiste 
Cymbals. Heads, Cases, Covers and all other Drum accessories. 

-B202-Red 
-B202-Gold 
Vibraphone 701 

751 
Marimba 600 
Xylophone 

OTHER INSTRUMENTS 
Hohner 'Verdi III N' Piano Accordion £508.45 £453.05 
Galotta 120 Bass 3-voice Piano Accordion £255.55 £220.05 
Gibson RB250 Mastertone 'G' Banjo £81 3.00 £556.20 
Gibson RB1 00 Mastertone 'G' Banjo £569.00 £376.20 
Lightweight, Collapsible Conductors stands £9.95 £8.95 
Also available a wide selection of sheet music for albums and folios 
at greatly reduced prices. 
Subject to availability, prices correct at time of going to press and at 
current V.A.T. rates. 

O Chappell 
50 New Bond Street, W.1 .Telephone 01 - 629 7600 
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American special — Chris Charlesworth in New York reports on several widely -
■TOR a band that declared itself bank-
■ rupt not too long ago. Dr Hook’s 
fortunes have soared during 1976. 
Their single “ If Not You " has been in 
MM's chart several weeks, while “ A 
Little Bit More,” their summer hit, 
turned out to be one of the biggest 
sellers 'of the year in Britain. Dr Hook: 

happy 
days are 
here 
again 

whole Nonetheless, 

“The strange thing about 
it all was that no-one could 
tathom out the idea of a rock 
and roll band being bank¬ 
rupt," said Loccoriere. 
" People would see us on TV 
and hear us on the radio, and 
they'd think. ‘Hell, I just 
bought their record for six 
bucks an<j they * can't be 

Mother " reflect 

" But we've all good sense 
enough to know that we 

Yet just over a year ago Dr Hook seemed 
to be falling apart at the seams. Flat-broke 
in San Francisco, they became bankrupt on 
the advice of an accountant, a move that 
effectively severed all their existing contracts, 
including that with their record company CBS. 
More importantly, it enabled them to keep the 

creditors at bay until new life could be breathed 
into this peculiar little group. 

“ We found out that we owed money to every¬ 
body in the world," Ray Sawyer, their joint 
leader (the one with the black patch over one 
eye), told me. “ We just didn't have the money 
to get to the jobs, and even if we did get to 
them the money we were making just didn't 
cover the costs of getting there and back. We 
didn't have any hit records so we just sat around 
at home and kept staring at all the bills.” 

Sawyer, like co-leader Dennis Loccoriere. is 
a jovial yet sincere fellow who has fashioned 
Dr Hook into a curious enigma on the rock 
circuit. This band is so utterly unpretentious that 
they mimic rock's grosser forms yet record a 
song like “ Only Sixteen " and register a massive 
hit. 

Songs like “ Cover Of Rolling Stone " — a 
spoof on the US rock magazine — and even 

“Nobody went. We all 
hung on. Even oui road crew 
who weren't even being paid 
stayed on. They were getting 
offers from other bands who 
could pay them but they 
stayed with us. There were 
25 of us to think about, the 
band, the crew ant the wives, 
and now everybody owns a 

band were disappointed to be 
leaving CBS, for they’d built 
up a close relationship with 
the company over the years, 
especially their European staff, 
even if the situation wasn't 
too fruitful. Once the deal 
with Capitol was secured the 
band moved theii base to 
Nashville from where they 
have been working ever since. 
They average around 270 gigs 

bankrupt.' People think it's 
only small businessmen who 
go bankrupt, the little shops 
on the corner. 

“ It was kinda absurd. We 
started in bars anti that was 
always good, so if we'd 
stayed a bar band we would 
probably still be having a 
good time. If we'd never 
found out that there were 
such things as concerts and 
records we would never have 
gotten into any of this. 

“ You know, we recorded 
‘ The Millionaire ' when we 
were bankrupt and the engi¬ 
neers on the session were 
saying to us, ' Hey, guys, can 
you possibly give us a little 
bread because you owe us for 

percentage of the group.” 
Two important allies did 

stay with the bano — lyricist 
Shel Silverstein and producer 
Ron Haffkin:. It was Haffkine 
who managed tc persuade 
Hook to go inte a small 
studio in San Francisco's 
Chinatown and record five 
new tracks, one of which was 
" Only Sixteen,” a song that 
Loccoriere had been singing 
on stage with the band for 
some time whenever Sawyer 
was obliged to leave the stage 
to attend to his eyepatch. 

" Ron took the tapes and 
went around looking for new 
companies," explained Saw¬ 
yer. " Finally he went in to 
Capitol and made a deal with 
them. Thank God he did be¬ 
cause that baled us out of it. 
We could eat again." 

the now elderly “ Sylvia's _ _ 
musical imagination allied to the considerable 

“ When somebody becomes 
bankrupt, it's like the death 
of something. It's all over 

boom and gone,” con¬ 
tinued Sawyer. " But we all 
went over and had a meeting 
at Dennis's house The .first 
thing we realised was that 
we had no money, absolutely 
no money at all. We looked 
each other in the eyes and 
said This is ¡L We've no 
money, and if anyone wants 
to go home this is the right 

vocal abilities of Sawyer and Loccoriere which 
tend to be overlooked amid the satire. 

Onstage they can shift from the outrageous 
to the musically valid in mere seconds, a situation 
that at one time stunned audiences into mild 
disbelief One minute they'd be awful — truly 
and deliberately appalling — and the next they'd 
display harmonic charm of virtuoso standards. 
Sometimes audiences would react by throwing 
oottles, but most times they were just bemused 
at the antics of these jokers. 

Either way, unfortunately, it wasn't a style 
to support a band ad infinitum, and the Hooks 
were grounded. After bankruptcy they went back 
to being a bar band — which they'd been before 
they ever had any record contracts — and effec¬ 
tively started again. 

It amuses Sawyer to relate how they were 
better off as a bar band than as a signed act 
whose commitments to their record company 
included expensive touring. Thé more famous 
they became, it seemed, the leaner the takings. 

DR HOOK: ‘ Tonight we’re with Kiss and tomorrow we’re playing for a 
bunch of deaf children — I can’t think of anything more boring than doing 
the same show.' 

couldn't sustain unless we 
sang and played good. Every¬ 
body would see us acting a 
little crazy, Ray falling over 
and me banging my head, but 
what people seemed to miss 
was that there was music 
going on. too. Now they're 
realising th's at last." 

Loccoriere is mildly aston¬ 
ished about the group's suc¬ 
cess in England, though he 
credits their appearance on 
the Old Grey Whistle Test 
earlier this year a; the main 
factor. 

" We just heard that ' A 
Little Bit More ' has sold 
almost a million copies there, 
and now the new single is 
right up there so what it all 
means . well, maybe little 
girls will be ' stealing Ray's 
socks when we next get back 
to England. We don't feel any 
different over here, but it'll 
be strange if we can't walk 
in the streets because we've 
always been the kind of band 
who just goes around the 
comer to eat in a hamburger 
joint.” 
The concept of forming one 

company where everyone is 
involved, from the guitarist to 
the roadie, ih not new, but 
Loccoriere is sincere in his 
belief that each man, no 
matter who. is as vital as the 
next. 

” It don't matter if you 
play the guitar or fix the 
guitar when it breaks. The 
show really falls apart if the 
right guys aren’t there, and 
they're friends of ours. too. 
so they're just as important 
as I am." 

Despite this solidarity 
there has been one change in 

the line-up. Guitarist George 
(Cummings) — Loccoriere 
couldn't seem to remember 
his surname, but he had 
“ very long black hair and 
doubled on pedal steel " — 
has been replaced simply be¬ 
cause he was tired of touring. 

His replacement is called 
Bobby -Henke, but is known 
to everyone as Willard He 
used to play in Goose Creek 
Symphony, another Capitol 
band who often shared the 
bill with Dr Hook in days 
gone by. 

“ What happened." ex¬ 
plained Loccoriere. " was that 
Rick, our other guitar player, 
had to go into hospital, and 
while he was there Willard, 
who's an old friend of ours, 
stepped in as a temporary 
replacement. 

" When Rick came out of 
hospital he came back into 
the band, but Wiliard refused 
to split. But that was great 
— this band has been through 
so much together, holding 
each other's hands during the 
bankruptcy, that it would be 
really hard to audition a new 
guy. 

■' When George left the 
band it was more like your 
brother dying, and when that 
Äns you don't go out and 

on for another brother, 
do you? But Willard just 
slipped >n at the right time, 
and it couldn't have worked 
better." 
The gruelling road schedule 

allows Dr Hook little time to 
set aside for studio work, 
which results in them cram¬ 
ming recording time in when¬ 
ever they get a chance and 
wherever they happen to be. 

On the last two days of their 
summer European tour they 
cut half-a-dozen tracks in 
Copenhagen at a studio called 
Sweet Silence (" we thought 
that when we listened to our 
masters again, they'd have 
been wiped clean " — Locco¬ 
riere) and they regularly 
amass as many as 30 assorted 
tracks before Haffkine confers 
with them over the choices 
for an album. 

" On the last album people 
said we'd gone all mellow, 
but that was just because we 
liked those songs at the time. 
On the next album Ray told 
someone it could be us play¬ 
ing banjos underwater, so 
God knows what it will be 
like.” 

In fact. Sawyer had re¬ 
leased a solo album of mainly 
country material, the first 
time any of the band has 
attempted a solo project. “ It's 
called ’ Ray Sawyer,' which 
was the best name his mother 
could come up with,” said 
Loccoriere. “ But it's doing 
real well on the country 
charts, especially as we just 
did the Grand Old Oprv in 
Nashville. 

“ We're not playing in 
clubs as often as we used. 
You're on the road the whole 
year long. You don't just want 
to appeal to the same types; 
you want them all t< like 
you. We don't care if we're 
playing to kids who are out 
of their mindson reds or a 
bunch of old people. Hell, I 
can't think of anything more 
boring than doing the same 
show to the same audience 
300 times a year ” 

Guy from Marlboro country 
'FALL and lean, blue-eyed and 
1 quite possibly mean. Guy 
Clark seems to have walked 
straight out of the Marlboro cigar¬ 
ette adverts, the ones that show a 
cowboy in a hat, perched pre¬ 
cariously on a fence somewhere out 
on the range where his only com¬ 
pany is a coyote, a can of beans 
and, of course, a faithful horse. 

All that was missing, in fact, from 
Clark's shows at the Other End in 
New York were pistol shots, though 
the content of his songs made up 
for the omission, as did a brawl 
in the audience at the end of the 
night. As it nappened, Bobby 
Neuwirth, who played on the same 
bill as Clark, almost made up for 
that with his abusive remarks from 
the stage but that, I feel, was just 
coincidence. 

Bnt back to Clark, whose second 
album, “Texas Cookin’,” has just 
been released by RCA. Picked as an 
MM Choice selection for October, the 
album is a careful blend of Nashville 
country picking and Texas rock, and 
Clark has conjured lyrics that, like 
on “ Old Number One," his first 
album, explore the folklore of his 
native Texas. His lyrics abound with 
references to gunfighters, whores, 
loners and losers. 

Clark found bis way to Nashville 
six years ago via Los Angeles, where 
he was seriously introduced to the 
music business for the first time. A 
year before, he’d left Houston with 
his wife, Susanna, to work in a-
dobro factory by day and sing in 
bars at night. 

He, in fact, smokes Pall Malls, not 
Marlboros, but he does beai more than 
a passing resemblance to Clint East¬ 
wood. Even his talk is clipped to 

short sentences of precise explanation 
without unnecessary details, yet I 
couldn’t help noticing that two of 
the fingers on his right hand were 
adorned with silver finger nails when 
we met for lunch in New York last 
week. 

“ I broke my nails pickin' ma 
guitar," he drawled, smiling at the 
possibility that I was under the mis¬ 
guided impression that he wore fancy 
nails for decoration. “There's a shop 
in Nashville that does nails for women 
and they also mend nails for guitar 
players. Last time I was there they 
only had these dam silver things." 

This week Clark ought to have 
been in England playing a few club 
gigs and appearing on the Old Grey 
Whistle Test, but the tour fell 
through when RCA failed to come up 
with the necessary promotional ex¬ 
penses (about $10,000) for the trip. 
RCA deemed the visit premature and 
Clark agreed. He's hoping to make it 
by next Spring instead. 
He was bom in West Texas, the 

son of a lawyer with no musical 
background. His earliest introduction 
to music was through his dad’s law 
partner, a lady who played guitar 
and sang Mexican folk songs. " When 
I first started playing guitar, the only 
things I played were Mexican songs. 
That evolved into more traditional 
folk music and things by more con¬ 
temporary songwriters like Pete 
Seeger.” he said 

“ Ry the time I moved to LA. I'd 
begun writing more and more, and 
I just decided to do something about 
it. It seemed there were more people 
out there in th' business than any¬ 
where else. I worked in a dobro 
factory building guitars and every 
time I could make an appointment 
with somebody I'd drive out from 

Long Beach where I lived to LA to 
play my songs to them." 
One day he played his songs for 

the President of Sunbury-Dunbar, the 
music publishing arm of RCA with 
offices In LA, New Town and Nash¬ 
ville. Impressed, they offered him the 
opportunity to live in Nashville, and 
he packed his bags right away. 

** I already had the deal to write 
songs so I just wrote away and began 
playing in bars again at night. After 
a while people began recording my 
songs and we were talking to dif¬ 
ferent record labels when RCA, who 
already had my publishing, turned 
around and signed me as an artist, 
too. I guess they knew that all along 
this was what I wanted to do when 
the time was right." 
A wealth of material was available 

for bis first album, although the pile 
has been severely reduced by now. He 
emphasises, though, that his subject 
matter is not just figments of 
imagination but stories he remembers 
from his childhood days. “ Over the 
years I've just tried to put these 
ideas into some kind of perspective. 
It's just the wav I remember things, 
stories about oilmen who worked in 
Texas and stories about these drift¬ 
ing kinds of people.” 

Clark Is now working with a band 
who have been together about eight 
months, though a bunch of well-
known musicians played on his album. 
Jerry Jeff Walker, Wayion Jennings, 
Tracy Nelson and Emmylou Harris 
were all involved, and Emmylou, in 
particular, l.as been singing Clark's 
praises whenever she gets the oppor¬ 
tunity. 

His band comprises Danny Row¬ 
land (lead guitar), Charlie Bundy 
(bass), Chris Laird (drums) and John 
Sayles (fiddle). Sayles joined up only-
very recently for the current spate 

of dates on the East Coast. 
They’re called the Whole Band 

and, depending on whereabouts they 
are in the US, various others come 
and join them according to their 
availability. Mickey Raphael (Willie 
Nelson's harmonica player), Rodney 
Crowell and Hank DeVito (from 
Emmylou Harris’s band) and Peter 
Grant (Hoyt Axton's steel guitarist) 
are all irregular members of the 
Whole Band. 

Running the band, though, is not 
an economical proposition. “ Not at 
all," says Clark. “ It has to be done 
at this point to make the record work, 
but RCA have been very good about 
picking up what I don't make. They 
help us cover things." 
Even so, Clark’s album has notched 

up a very respectable 78,000 sales 
figure in the States which is more 
than satisfactory for an album by a 
relatively little-known artist. Also, 
Johnny Cash is to record Clark's 
“ The Last Gunfight ” as the title 
track for his next album. Cash has 
already recorded “Texas 1947," an¬ 
other Clark song. 
Townes Van Zandt, who once lived 

with Clark for eight months, has been 
a major Influence. '* He's probably the 
reason I started writing,” said Clark. 
“ He's had about six albums out on 
Poppy Records, but he's a very 
bizarre figure. We lived together in 
Houston a long time ago, but he’s 
■ ltyPsy figure. 
“I don’t try to write songs for 

other people but if they do record 
them and get into them then I'm 
very flattered. A lot of the songs, as 
I said, are very true so they need to 
be sung by me, especially the ones 
that have a kind of story line in 
them. People seem to think that 
Texans are a* weird bunch anyway, 
but 1 don’t ferl weird." 
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different musicians for whom 1977 could be a particularly golden year 
December, 1976, 

will go down as 
an especially industri¬ 
ous month for Frank 
Zappa, a musician 
whose regular workrate 
is never exactly slug¬ 
gish. 

Ensconced in a New York 
Hotel room with his wife 
Gail, he is directing, pro¬ 
ducing and rehearsing a 
band for a series of one-off 
Christmas shows at the 
Palladium Theatre that will 
document the history of the 
Mothers since their incep¬ 
tion in 1967 to the present 
day. Zappa is importing the 
kind of liquid light show of 
yesteryear into the con¬ 
certs. 
Meanwhile, he has a new 

album “Zoot Allures" out on 
Warner Brothers, he is writ¬ 
ing new material for the 
Christmas concerts which he 
hopes to record, and he is 
involved in a science-fiction 
movie project with United 
Artists. Also, he is up to the 
neck in law suits with his 
former manager, Herb Cohen, 
who runs Frank’s previous 
label, DiscReet. 
Zappa has always been a 

businesslike fellow, running 
his affairs in a disciplined 
fashion. His output is stag¬ 
gering, to say the least: by 
his own calculations there 
are about 45 Zappa albums 
released, five on Verve (an 
MGM offshoot). 11 re¬ 
packages from those five, 17 
on either Bizarre, DiscReet or 
Warners, and about a dozen 
bootlegs. 

In conversation Zappa is 
crisp and to the point, 
uttering statements that often 
seem to have been previously 
prepared. 
Zappa says his new man¬ 

ager is Bennett Glotzer and 
he's been involved with 
Blood, Sweat and Tears, 
Janis Joplin, Procol Harum 
and the Band, a pedigree 
that .seems to satisfy Zappa, 
who is also quite taken with 
the name Glotzer. 

Zappa's latest band com¬ 
prises Terry Bozio on drums 
and vocals, Ray White on' 
Kitar, Patrick O'Hearn on 

ss and Eddie Jobson, late 
of Roxy Music, on violin and 
synthesizers. 

The link-up between 
Jobson and Zappa occurred 
when Roxy Music supported 
Zappa at a show in Mil¬ 
waukee last year. “When 
they’d finished their set he 
came over to me and said 
he'd like to audition for my 
group," continued Frank. “I 
said OK and inquired how 
long his tour with Roxy was. 
and he joined us when it was 
over. He came on the road 
with us for a few days, tried 
out and flunked, and went 
back to Roxy for another six 
months. 

"Then he called me up 
from London much later and 
told me that Roxy's thing 
was over and asked whether 
1 was still interested in a 
keyboard/violin player, so I 
gave him another chance. 1 
wasn't aware of him at all 
before he joined. 1 don't 
know anything about glam¬ 
rock," admitted Zappa. 
The band are all much 

younger than Zappa ("isn't 
everybody?" he quipped 
when I mentioned this), but 
he is hopeful they will spend 
a long term with him. 
"They're all very good musi¬ 
cians. And they're all very 
well preserved." 

Between times Zappa has 
produced an album with 
Grand Funk, a record that 
will probably be their last, 
since the latest news from 
the Funk camp is that the 
band have split up. 

“According to them they 
had been trying to get me as 
a producer for quite some 
time," explained Zappa. 
“They first discussed it with 
me last year, but they 
thought of me several years 
ago when they were shopping 
for producers. 1 guess who¬ 
ever was handling them then 
thought I was too weird. 
“But they finally called 

and I did it. They’re great, 
and 1 like them as people, 
but they actually broke up in 
the middle of my recording 
sessions. On the first day of 
overdubs they split up, even 
'though I had a meeting until 
four in the morning with 
them, trying to get them 
back together. They finished 
the album and 1 thought 
everything was OK, but it 
seems it wasn't. 

“The last I heard was that 
they were getting ready to 
do a tour, but they never 
toured I saw them in Detroit 
when I last worked there and 

‘1’11 give the Queen 
a backstage pass’ 

years ago but which has yet 
to reach fruition. 

"There are some logistical 
hassles to putting out some¬ 
thing like that, but we're still 
working on it. Possibly it 
will be released in Europe 
before the US because these 
things have worked well in 
Europe before. 

“It's got things like the 
earliest discs I ever did. Side 
one has a cut that was done 
in 1958 with me, Beefheart 
and my little brother record¬ 
ed in a machine in the 
English department at 
school. It is the first record¬ 
ing of Beefheart singing. We 
do a blues called 'Lost In A 
Whirlpool? The first couple of 
discs have stuff that runs 
chronologically from 1958 to 
1968, some documentary 
stuff, some songs that were 
recorded and left off albums. 
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FRANK ZAPPA: forms bands as the mood takes him — ‘I just form bands to see what they can do.’ 

they told me they'd broken 
up for good." 
Aside from Grand Funk. 

Zappa has also spent some 
time with Black Sabbath, a 
relationship that culminated 
in Zappa's compering their 
show at Madison Square 
Garden recently. I remarked 
that his preoccupation with 
such heavy metallurgists 
seemed at odds with his own 
music. 

“ Not so,” he replied. " I 
don't think those groups are 
similar at all. and if you had 
to say that in front of Grand 
Funk they would become 
?|uite irate. They're coming 
rom two different worlds. I 

think Grand Funk is like an 
ultimate garage band and 
Black Sabbath are completely 
elsewhere.” 

Zappa’s last visit to Eng¬ 
land was a non-performing 
trip to appear in court in his 
case against the Royal Albert 
Hall who. four years ago. 
banned his stage presentation 
of 400 Motels. Zappa lost 
and it cost him about 
$50.000. "We filed an appeal, 
but my attorneys wanted 
another $14,000, so I thought 
'who needs this?’ and gave it 
all up." 

But is he bitter towards 
England as a result- of this 
and the incident at the 
Rainbow when he was 
pushed from the stage? 

"Well, when I first went to 
England I thought everything 
was cute. They had the 
Beatles, they had those little 
Cointed-roof buildings, they 
ad Aquascutum raincoats 

and those neat bowler hats 
and umbrellas. Then I went 
over and came up against the 
Queen and her pervasive 
influence. 

" I guess I just have a lot 
more rational view of jollv 
old England these days What 
I once said was that I’m not 
going back there unless I get 
an apology from the Queen, 
but my advisers have in¬ 
formed me that that's an 
untenable position. Waiting 
for the Queen to sav 'sorry, 
Frank’ won’t do at all. 

“She won't apologise for 
the breach of contract, and 
that's what the whole lawsuit 
was really about, not 
whether 400 Motels was 
obscene or not. This point 
was very clear in the judge’s 
final statement It was a 
breach of contract trial and 
not an obscenity trial with us 
versus the Albert Hall, 
which is the Queen by proxy. 
“The judge was right when 

he said there had been a 
breach of contract, because 
we had a contract to play 
there, and he was also right 
when he said that 400 Motels 
wasn’t obscene. But when it 
came down to whether the 
Albert Hall would pay 
damages, the judge said. 
'Well now, wait a minute. 
The Royal Albert Hall isa 
royal institution and we can't 
So around giving these 
mericans money’. 
"I would probably have 

felt a lot worse about it if I 
had gone through with the 
appeal and spent a lot more 
money, but I thought, $50,000 
is enough. Besides, I'll give 
her (the Queen) a backstage 
pass just to show there’s no 
ill-feeling." 
Moving on to the upcoming 

New York shows, Zappa 
explained that in 1967 he 
used to play in New York at 
the Garrick Theatre, two 
shows a night for six nights, 
and attract a regular bunch of 
fans each time. His idea is to 
recreate those shows for those 
people. 
Tn England, though, we'll 

be doing a lot of new stuff 
We’ll be doing this piece 
called 'Punky's Whips' which 
is about our drummer having 
a peculiar fascination for the 
lips and hairdo of a singer in 
a band called the Angels. 
There's another new song 
called Titties And Beer' in 
which the drummer gets to 
play the devil. 

"There's a whole bunch of 
new things that haven't been 
recorded on any album, but 
we are. in fact, recording 
them at the Palladium. The 
idea is not so much a live 

album, because I may well 
overdub things, but I'm just 
hoping the quality will be 
good enough.” 

It seemed. I said, that he 
was extraordinarily prolific, 
with a new album released 
and yet more new, unre¬ 
corded material to play. 
"That's just by contrast to 
other people who are so busy 
chopping a line of coke to 
put up their nose that they 
don't have time to do 
anything in the music busi¬ 
ness. At the last count I 
had 45 albums out." 

This statement seemed an 
exaggeration, but Zappa went 
on to enumerate. “I made 
five for MGM. and out of 
those they repackaged 11. and 
that makes a total of 16. It's 
incredible to think about it 
but it's true — and actually 
it’s worse than that because 
the 11 are actually re¬ 
packaged out of the first three. 
“They didn't repackage 

'Lumpy Gravy’ or ‘Ruben 
And The Jets’, which means 
that all the repackaged 
albums were made from the 
first three albums. I have no 
control over it, and what 
happened was that every 
time a new album would 
come out on Warners, MGM 
would repackage old material 
and have it on the stands 
whenever I was touring. In 
many instances their dis¬ 
tribution was better than 
Warner Brothers, and people 
who didn't know any better 
would pick up these old 
albums thinking they were 
new just because they had a 
new cover. 

“People would go to the 
store thinking I had a new 
album out. and whichever 
one they'd see they'd pick 
up. They probably didn't 
know what the title was. so 
who knows what happened? 
“On top of these there are 

17 on Warner Brothers and 
about a dozen bootlegs. Most 
of the old stuff on my 
records was never really 
played perfect, but gradually, 
as the quality of the musicians 
I can acquire for the , 

group improves, and as I get 
KI e with more technical 

I can get better 
readings of the tracks. 
"The difficult part with me 

has always been getting the 
right attitude towards the 
vocals in the things. Some¬ 
times I've picked up people 
as vocalists who don't know 
how to put an idea across 
from the early days, and 
that's why I'm always writ¬ 

ing new material." 
The new band is simply 

called Zappa. The Mothers of 
Invention, it seems, have 
finally been laid to rest. 
“This is so far removed from 
what the Mothers were. It's 
about time people stopped 
asking to see Jimmy Carl 
Black and those people, 
though Flo and Eddie were 
going to do the Christmas 
shows with me but their 
schedule didn't work out that 
way.” 

Writing, it seems, is 
Zappa's favourite occupation, 
his raison d'etre for running 
the band. “1’11 take the 
trouble to run a band so I 
Set the chance to write for it.” 
e said. “The writing is what 

I want to do. and I'll put up 
with all the peripheral s— so 
that I get a chance to hear 
what I write. 

“I can't help it if people 
aren't yet ready for mv 
texts." he continued, re¬ 
ferring to the freqent ban¬ 
ning of his tracks by radio 
stations and general con¬ 
troversy that surrounds 
Zappa's lyrics. “That's the 
way I talk. Can you imagine 
me sitting around and writing 
a bunch of love songs? The 
ideas come from the kind of 
life I live." 
Zappa tapes almost every 

live show he does and retains 
the tapes for ever. The only 
ones he misses are at halls 
where a fee is demanded, 
such as the Felt Forum, 
which charges a $5,000 
“ origination fee " for the right 
to turn a tape recorder on. 

“I have a warehouse of 
tapes, and I've listened to 
most of them. I average 100 
shows a year, and I've been 
doing this since 1971 so I've 
now got about 2,000 boxes of 
tapes in store. ■ I enjoy 
playing the music, and 1 
enjoy playing it back and 
comparing things. 
"Some of my bands are 

more improvisational than 
others. When George Duke 
and Ruth Underwood were in 
the band we used to make 
up a lot of stuff on the spot 
and come up with really 
amazing pieces some days." 

These tapes, or some of 
them at least, may one day 
be released as part of a 1 fl-
record set. a project that was 
first mooted by Zappa three 

and some demo material. 
“For example, the 'Hot 

Rats' album was going to be 
a double record, and there's a 
whole extra album of stuff 
with Sugarcane Harris which 
I’ve just hung onto. On each 
album there’ve been songs 
that we couldn't fit in." 

Zappa is working on a 
Eirice tag of $50 (about £30) 
or the record which, as well 
as live and extra material, 
will include what he calls 
"documentary" items which 
amount to tape-recorded con¬ 
versations concerning the 
Mothers and their career. 

"People won't be able to 
live without it because it has 
all the hot poop on the band 
We have a recording of Jeff 
Simmons quitting the group 
just before we did *200 
Motels' — Mark Volman had a 
recorder going in a canvas 
bag on a chair during the 
discussion and he gave me 
the tape later. They're not 
re-enactments, but the real 
thing. 

"Also there's a recording 
of the old Mothers rehearsing 
the material from the 'Freak 
Out' album. They're learning 
how to sing 'How Could I Be 
Such A Fool'. There's also 
some policemen raiding our 
recording session when we 
were recording the 'Uncle 
Meat' album. They’d had a 
noise complaint.” 
Few of Zappa's bands have 

been particularly stable, and 
the current one is no 
exception. "I just form bands 
to see what they can do." he 
said, as we wound up the 
conversation. 

"I think there are people 
waiting in line to join my 
band, simply because you can 
join the Mothers or what¬ 
ever. You can't join the 
Beatles and you can't join 
the Rolling Stones, but you 
can join in with what I do 
because it changes all the 
time. 
"Some people join me 

because it is a logical step¬ 
ping-stone to the next phase 
of their career, and they 
won't stay no matter how 
good the band is. Once 
somebody claps for them and 
they get the spotlight on 
their clothing, they will want 
to go off and get an 
individual record contract. I 
just perform the function of 
a talent scout." 



Page 10—MELODY MAKER, January 1, 1977 

all the gear Disaster 

great, and when it's bad it’a 
the National Front. 

be reviewed. Gasp, sob. my 
world has come to an end. 
I’ll never smile again. Despite 
adversity, everything works 
out in the end. Finish off 
early morning in company of 
Allan Jones, ace boy reporter, 
listening gleefully to the hell¬ 
raisers. And so to bed. It’s 
5.30 a.m. Have 1 really got 
to go to Sunderland in four 
hours' time? 

271 miles! Sunderland really 
is 271 miles from London. 
Thinks who booked this? 
He should be made to drive 
up with us and then walk 
back. As usual, heated argu¬ 
ment in van over rotation of 
Penthouse, Mayfair, and Club 
International. " I think you 
have a beautiful body, mon 
cheri. let me sit on your face 
- " Oh no, it's the long 
distance hard-on champion¬ 
ship again. Ah well! 
“Stop the van. Harold, 

we're hungry.” Harold First, 
tour manager and magic 
wallet, refuses to stop, reason 

TOP rocky beat stars don't 
A get up before noon, 
hence me rising at 8.30. Got 
to drive to London for the 
first gig since the Slashbone 
Wish tour. It's the City 
College ball. Called in at 
Virgin Management. Kevin 
Coyne suddenly appears 
looking like a corned beef 
inspector. New image is 
white tosser’s mac. grey 
suit, and hair that looks 
more like it’s been pulled 
back in than cut short! 
Decide to go straight to 

gig for an early soundcheck as 
half the equipment hasn't 
been used for over a month. 
As always, on arrival the gear 
isn't ready. Go straight to 
nearest pub. Weird thoughts, 
weird suspicions! We've man¬ 
aged to stumble into the local 
National Front stronghold; 
decide to clear out before we 
get a rubber truncheon with 
the next round of brown-
mixed. 

Back at gig. the Cimarons 
are deliverin' dread to an 
audience of middle-class 
rowdies doin’ the frug, hully 
gully and fly. Just enough 
time for several more pints 
of real ale. The thing about 

appears and says “ Sign this,” 
shoving a bit of tissue paper 
under our noses. As she was 
so polite I signed it and so 
did Max Bygraves, Ted Ray. 
Des O'Connor etc. 

Ice and fog ensures that 
we have to crawl home. Van 
breaks down again at the end 
of M62. After refusing to 
push the van on the grounds 
of laziness, the Good Lord 
mysteriously starts it up 
again. Home at 4 am. 

THE Christmas festivity is 
rippling through the crowd 
at Edge Hill Training College. 
Ormskirk. Big Curl finally 
arrives in all his sheepskin-
coated glory and instantly 
secures two crates of Mc¬ 
Ewans Export for the con¬ 
sumption of the band. Gig 
goes well despite faulty moni¬ 
tors, crowd slow at first but 
warmed up really well towards 
end of show — or was it the 
McEwans that warmed to¬ 
wards the end of the show? 
All band extremely tired 
again. 
Bob limps off to van, 

Karski (Gene Autrey's side¬ 
kick) trolls off laconically 
mumbling something about 
gastric flu. Dave ‘ muppets ’ 
out of the door while Ozzie 
duckwalks through crowd. 
Tony leaves straight away 
because of the treacherous 
weather and fear of turning 
back into a werewolf while 
going through Mersey Tunnel. 
I stay until bitter end. I've 
enjoyed myself immensely 
again. 

What makes 
Sammy run 
from pop? 
LOS ANGELES: Sammy Davis wrapped himself 

around a rare Courvoisier and ginger ale 
(he has been almost completely on the wagon for 
the past eight months) and rapped on his favourite 
topic: the musical state of the union. 

“There’re things happening today that are frightening, 
man. 1 sav this at the risk of sounding archaic and dull 
and prudish, but there’re a k 
groups, musicians — that 
not only don’t swing; they 
also have no identity, no 
recognisable personality. 
Too often it seems like 
everything is in the hands 
of the cats who turn the 
knobs. 

“ Sure, I love the Captain 
and Tennille and 1 love 
Chicago and I’m crazy about 
Blood, Sweat and Tears, who 
are working with me at the 
Greek Theatre; but 1 also feel 
that somewhere along the way 
music is becoming a ripoft. 
Any time a cat says, ‘Well, 
1’11 keep re-recording until I 
have 17 dûtes,’ you know 
something's wrong. There 
were no 17 Dizzys or 17 
Mileses or 17 Thelonious 
Monks; one strotig individual 
was enough.” 
The conditions under which 

records are made are a source 
of irritation that affects him 
personally. “ There used to be 
a sense of urgency when we 
walked into a studio; a com¬ 
mitment that you felt when 
you looked around and saw 
some of the great heavyweight 
musicians in the band; their 
presence inspired you. end it 
was healthy. But today you 
go in, and the studio Is almost 
empty, and some guy will 
say, ‘ We're just doing the 
piano and the rhythm track 
today. We'll add the strings 
later, and if we don’t like 
’em, we'll have some other 
cat write some more strings.’ 

of sounds around — singers, 

“So you wind up just sing¬ 
ing to a tape. It’s like arti¬ 
ficial insemination! Jesus, if 
I’m going to have a baby, I 
don’t want a guy shooting a 
needle in my wife’s arm, or 
wherever . . How can 1 do 
my best in a recording situa¬ 
tion when I don’t have cats 
like Buddy Collette or the 
Candoli brothers or George 
Rhodes' orchestra sitting 
around and digging what I'm 
doing and encouraging me 
with a smile. This takes all 
the joy out of it! 
“ It’s the same thing when 

I do (Americas) Tonight 
show; I can really cook when 
I’m on that show, when I 
hear cats in the band saying 
■Yeah, Sam!’ That’s still the 
name of the game. You take 
away that personal element 
and it all becomes sterile. 
You’re into Orwell’s 1984.” 
Among ills vocal peers, 

Davis makes a categorical 
distinction: there are, quite 
simply, the pure and the 
impure. 
“ The cats that wind up 

with the 'ongevity in this 
business, like Sinatra, Mathis, 
Andy Williams, Tony Bennett 
— and, I’d like to think, my¬ 
self too — have a purity that 
eliminates the need for arti¬ 
ficial aids. But then you have 
the whole other side of the 
coin; the singers who 
obviously need all the syn¬ 
thetic help they can get, and 
suddenly this sounds to me 
like a bunch of gibberish. 

know which of my records I 
like to hear." 
Sammy finds it easier 

abroad than at home to live 
up to an “I gotta be me” 
philosophy. 
“I just came back from a 

tour of Europe and Japan, 
and it was like a shot of 
adrenalin. You don't have to 
get into any clowning; you 
don't tell ethnic jokes. You 
just do an hour and a half of 
singing. 
“ It was the most exciting, 

exhilarating experience I’ve 
ever had, because these 
people are not buying images; 
they’re strictly buying per¬ 
formance, and the reviewers 
wrote about how 1 sang, my 
diction, my choice of songs." 

Davis’ insistence on what 
may seem to be a one¬ 
dimensional performance con¬ 
trasts sharply with the image 
1 recall from a visit to Wind¬ 
sor, Ontario, where he was 
appearing in a club just 
across the river from Detroit, 
back in the Fifties. On that 
occasion he sang, danced, did 
a devastating series of vocal 
impressions, played the drums, 
piano, vibraphone, trumpet 
and bass. 
Asked what had happened 

to his sidelines, he banged his 
rings on the table and 
replied: “ What you saw at 
the Elmwood was many years 
ago and comes under the 
heading of (here he broke into 
song) ' Young and foolish . . ’ 
I’m 50 now, and I’m not 
going to take any chances. 

“ Why should I go into the 
Greek Theatre and try to play 
the drums and act like an ass? 
No way, Jose. The feet and 
the fingers don’t work any 
more. Maybe 1 can get away 
with that in a night club; 
I can do it at Vegas or Tahoe 
or Reno. But in any case, 
when you get older you have 
to practice. 
“ I need two weeks at least 

by myself just to get my legs 
in shape to dance. I’m not 
just going to do a tap routine 
to ' Me And My Shadow.' I’ll 
do it right or not at all.’’ 
He said it not defensively, 

but with a confidence that 
brought to mind his auto¬ 
biography. Yes -1 Can. 
When the chips are down, 
Sammy will meet any chal¬ 
lenge; but at present they are 
piled so high that this Is 
simply not the time to shake 
the table. — LEONARD 
FEATHER. 

SAMMY DAVIS: ‘Stevie Wonder is to music today what 
Orson Welles was to the movies in his Citizen Kane days’ 

“I’m not knocking it; I’m 
just talking abou' me at the 
age of 50, what I’m used to 
and what grooves me." 
Sammy proceeds to make a 

statement that will get him 
off the old-is-good-new-is-bad 
hook: “ The Beatles were 
pure, the Isley Brothers are 
pure. Stevie Wonder is to 
music today what Orson 
Welles was to the movies in 
his Citizen Kane days. A 
genius. I revere the purity of 
Ray Charles. I think Marvin 
Gaye is tomorrow. But the 
other cats, all those jive 
turkeys who capitalise on 
what they think is a fashion¬ 
able beat and spend months 
putting together one record — 
forget it! 

"We’ll always be able to 
listen to Frank and Tony, and 
I can still dig lecords like 
Woody Herman's Wildroot ’ 
or Dizzy playing * Round 
Midnight.' These are not 
overnight, flash in the pan 
creators. 
“Nowadays, alter a group 

has been working for a year, 
they'll break up with some 
excuse like ‘We gotta separ¬ 
ate so we can get our heads 
together.' What is that? They 
ain’t been together but a year, 
where are they separating to? 
What happened to maturity?" 
The question of maturity, 

and of how one's Image 

changes with the times, 
bothers Sammy with respect 
to another Davis he has long 
admired, Miles. 

“ I think that being the 
great artist he is. Miles is 
going through a transitional 
period. 1 appreciate the fact 
that from an artistic point of 
view he's looking for some¬ 
thing. He's going for the 
mountain. 

“ People who only followed 
him in his ‘ Sketches Of 
Spain' days, then didn’t buy 
another album for a while, 
will be shocked when they 
hear what he’s into now. 

“ But I woud rather see 
somebody experiment and fall 
on his ass than simply stag¬ 
nate." 

Yes, but what do you get 
out of it personally? 

“ I get out of it what I 
get out of my own recent 
things. If I had my way, I 
wouldn't listen to ' Candy 
Man,’ as big as that record 
was for me. I’d listen to a 
couple of albums I made 
many years ago with nothing 
but guitar accompaniment — 
one with Mundell Lowe and 
one with Laurindo Almeida 
— that probably didn’t sell 
ten copies. 
“ But somewhere along the 

line you find yourself saying, 
’ Hey, do I go witn the trend?’ 
Well, trend or no trend, I 

because Curiy Cottam (one¬ 
time manager and mentor) 
has not arrived to cash me a 
cheque. Had to find some way 

UNEVENTFUL, relaxing day 
spent uneventfully relaxing. 
Read excellent book of short 
stories. Switch Bitch by Roald 
Dahl, highly recommended. 
Lost £2 in betting shop. 
Doom! I hate losing. I’d love 
to say it’s not the money but 
it is. Roll on Wednesday. 

SISTER Vai calls to take me 
to town to buy my belated 
birthday present. This reminds 
me of the trip to town with 
my mother to buy my first 
pair of long trousers. Was I 
17 or 18? Wednesday evening 
go to Kirklands Wine Bar (in 
Liverpool) to see one-time 
Supercharge trumpeter Alan 
Peters’ band. 29th and Dear¬ 
born. Band sounds great. 
Swigging loads and loads of 
Riesling. Appear to be getting 
very drunk. Suddenly Phil 
Easton (Liverpool's answer to 

known to his Zep, Sab. ELP, 
Soup and Yes fans, appears 
through the door. 

Virgin's new promotions 
manager, Keith Aspden, is 
with Phil and I manage to 
secure an offer for lunch the 
following day. I suddenly real¬ 
ise, when searching through 
pockets for the folding stuff, 

aweek 
Supercharge, 

ALBIE 

DONNELLY 
Virgin in the New Year. 

fab 
Suther-quims. Obnoxious girl 

gets up early and goes to 

The 
Highwayman, Cheadle. Van 
breaks down in Stoke and 
starts again as mysteriously 

during the Sixties was lead 
> Clayton Squares. He is also 

i've always enjoyed 
there. Still, there are don Giltrap can't compete 

with that, or want to. I would 
imagine. 
Gig at Northwich Civic 

Hall. What a gig. what a 
crowd, what fun. 

Sutherland from 

working 
other plact 

Tonight 

y straight musical group — 
> straight — but their act 
the likes of the Bay City 

go immediately after gig. His 
piles must be acting up — 
egad! 

After we finish — pleasant 
drink at the bar with Ian 

EARLY Thursday morning. 
Fee! splendid, still drunk. 
Sons Warren and Lance wake 
me so 1 decide to take them 
to school. Top-hole reviews in 
the press this week. I notice 
that we've made the band 
file in MM 

Lunch with Keith, Phil and 
’ The Rodent ’ Turns out to 
be a grand affair at Atlantic 
Tower Hotel which overlooks 
the Mersey. Businessmen at 
adjoining table give me the 
" Could that be Johnny Rot¬ 
ten's dad?” look. The head 
waiter looks convinced that 
I've come about the smell on 
the landing. 
On arriving home I am 

f reefed by a telephone call 
rom Steve Lewis (our mana¬ 
ger). We've been banned from 
the De Montfort Hall, 
Leicester. Why? Simple, for 
using street language and 
acting in an unseemly fashion. 
Much the same, it occurs to 
me. as the 2,500 people who 
>aid to come. I like Leicester 

SUNDAY morning. I don't be¬ 
lieve they are digging the 
road up outside the bloody 
hotel windows! Suddenly feel 
a terrific urge to be in the 
van speeding away from 
Sunderland. Head for Middle¬ 
ton Civic Hall, Manchester, 
feeling more like a travelling 
salesman than a rock luminary 
of international repute. Fab 
crowd! I notice they are 
charging five pence more for 
us than for Jack And The 
Beanstalk. Someone has 
slipped up somewhere, heads 
will roll “ at town 'all." 
"Supercoach £1. Jack And 
The Beanstalk 95p.” Scanda¬ 
lous! 

’ Truck ' Cummins stayed 
the crowd with his guitar solo 
at the high point of the show. 
1 think Virgin should sack us 
and sign him up. They've done 
worse in the past! And now 
home to the world's most 
beautiful citv. Liverpool. 

long as’ I can; in fact I've 
considered dragging the mat¬ 
tress nearer tne window in 
order to have a better view 
of them shivering at the bus 
stop. I even go to the extreme 
of sitting up in bed until I'm 
quite cold and then snuggling 
back under the cover of my 
' hot-shot slumber down 
duvet.' 
Re-awake at 12 in a cold 

sweat, following a dream (or 
nightmare) in which the punk¬ 
rock movement and the 
National Front have taken 
over the Old Bob Harris. Such 
quotes come into my head as 
"a really fine performance 
from Colin Jordan ” and " it's 
a pleasure to see Paki-bashing 
back on the streets.” Let's 

given as “ it’s not dark yet.” 
One now presumes it is a 
new Virgin policy that Super¬ 
charge should only eat . after 
dark. Arrive in Sunderland 
completely knackered. 
The crowd at the Poly was 

too kind. Why didn't they all 
p— off and let us go to bed 
like they used to? Four en¬ 
cores. wish we could have 
done more on reflection. 

as it stops. This seems to be 
one of those accident-prone 

(our lighting engineer-
ess) almost breaks her leg. 
Truck Cummins drops a flight 
case on bis foot and punches 
wall — almost breaking his 
hand. Bob’s knee has swollen 
up from kick delivered by 
' Nasty ’ Dunmore in our 
'punk rock’ sequence 

of getting Chris (Mr TV) 
Lindop to give me all of his 
money. Two blows to the 
throat and a shin gouge did 
it. He really should wash his 
hair! If I had hair I would 
wash it. 

Evening begins to dissolve 
into bleery drunkenness. 

0N£ °f The 

suppose that's meant to be Stan Sulzmann) John Edwards, 

UERE'S a comic item. It comes from Steinberg Upsman 
11 Associates who proudly announce: "For the first time 

is a serious business). 
Keith Richard has lust moved back into his Surrey home 

and it's got a high-wire fence and a moat around it. if you 

Anyway, Ralph McDonald is recording with the Crusaders 
at Hollywood Recorders. Perhaps they've been using an 
electronic bongo player all this time. Shall we even get to 
the bottom of it? -
Apparently one of Rod Stewart's management entourage 

got over-excited in a Belgian hotel and sent back his meal 
as there were " too many chips ". How embarrassing for 
Anglo-Belgian relations. Shouldn't there be intelligence 
tests at Heathrow .before we British are allowed abroad? 
Good to see a fit-looking Clive Woolf at the Half Moon. 

Putney last week " keeping an eye on my combo " Five 
Hand Reel. WooM was lead singer with the band (then 
called Spencer’s Feat) when illness forced him to quit. He 
subsequently spent several months in hospital. Others who 
turned up at the gig were Ralph McTell. Bert Jansch. Wlzz 
Jones and the Bushwhackers Band. 

XX/HAT have Transatlantic Records got against the popular 
’’ classics? In the wake of the Portsmouth Sinfonia's sup¬ 
posedly “ avant garde " matchet job comes a new horror: 
The Classics In Philadelphia" in which Brahms' "Lul¬ 

laby " Dvorak's " Symphony No. 5 From The New World." 
and the evergreen " 1812 " are treated to a disco flavour¬ 
ing. The wonderful irony is that the album was not re¬ 
corded in Phllly at all. but in Morgan studios, London. 
Ever heard Brahms' Lullaby" punctuated by vibraslaps 
and sub-" Shaft " wah-wah guitar? Believe us, you can live 

Stewart look-alikes at The Concert last week. Not a sign of 
Punk Rock influence denting the old fashions. Tartan 
scarves filled the skies and not a safety pin to be seen 
Bombshell hits the profession. Jack Bottomley, 2nd alto, 

has moved up to 1st violin with the Jack Cowley Orchestra 
at Paignton. . Cinema managers are threatening to ban 
the film Rock Around The Clock following disturbances 
by " teddy boys " at recent showings. The film purports to 
describe the impact of " rock and roll ", the new dance 
craze in America. 

markable swing era performances by such bands as the 
legendary IMS Buddy Rich Big Band. Gene Krupa's 1941-46 
combos and the Benny Goodman Band of 1935-6 broadcast¬ 
ing to the nation from the plush hotels of the period. En¬ 
thusiasts are recommended to scour Dobell's Collet's and 
HMV in Oxford Street. London. But they get snapped up 
quickly. 

UOW can we put this? seen actively digging Moon 
11 at London's Marquee was the bulky figure of 
Pete Wingfield. This lends credence to the rumour that 
Wingfield will produce the band’s next album. And let's 
hope he makes a better job of it than Stewart Levine. 
They shoot horses, don't they? Sorry to see the Goodies 

turn nasty on their new album It ill becomes them. . 
Tough villain overheard in a restaurant: " Christmas is just 
another day to me." Ah nobody loves him . . They 
boil hedgehogs don't they? 

Lionel Hampton built a block of flats in New York's 
Harlem for the people of the city. How many rock musi-

Sunday 
Wednesday 

Saturday 

Thursday 

Monday 
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Blunstone 
bounces 
back 
How Elton John helped one of 
Britain’s most stylish 
singers back into rock, 
by GEOFF BROWN 

Elton, Blunstone flew out to 
Los Angeles, where he has 
a lot of friends, rather than 
languish in North-west 
London. He wrote well out 
there, he says, and intends 
to return this month. "I 
also think I should be there 
in January when the record 
comîs out in the States." 
Of that moment he 'says “I 
can only look back to Neil 
Sedaka. Kiki Dee and Cliff 
Richard and keep my 
fingers crossed. It seems to 
be their speciality, doesn’t 
it, this kind of thing?” By 
which I took him to mean 
Rocket's ability to resusci¬ 
tate or extend ailing 
careers. 

He's helped there by the 
aforementioned Zombies' 
cult following. Even when 
he toured the States with 
the Colin Blunstone Band, 
fans would talk to him with 
fond remembrance about 
the old group. He never 
found it annoying. "I think 
if anybody is interested in 
anything that I’ve done in 
music, in the way of 
making records. I’m verv 
flattered.” 
Of the new album he 

says: "What we started to 
do in the first place was 
record singles, and in the 
end we kind of com¬ 
promised a little bit, so I’d 
say there’s four or five out-
and-out singles on there, 
and the rest are not quite 
so obvious. There's no 
throw-away album tracks, 
though," he hastily adds. 
The next album, he 

hopes, will be cut in Gus 
Dudgeon's own studio, 
which should be completed 
this coming Spring and is 
built, largely, to the speci¬ 
fications of the Marquee 
Studio, where "Planes" was 
recorded. 
When he toured the 

States “we opened a lot of 
doors, and we should've got 
back more quickly, but like 
all first American tours it 
lost quite a lot of money 
and it would’ve been a lot 
to take on to go back there 
again. You can only lose so 
much money, and, frankly, 
no-one seemed willing to 
help sufficiently with the 
losses to justify going back 
there. 
“Anyway, we 

lot of clubs 
Kansas City, .the 
and Quiet Knigt

couple of concerts 
Winterland in San 

Francisco and the Lincoln 
Center in New York, ft was 

enjoyed it. 
luid be the 

played a 
like Max’s 
Troubador 

it. and we 

great fun, re 
Whether that 

opening 
Ebbett's 

ney?" There's 

I think we 

continued on p33 

test of a good tour I don’t 
know! 

out of bed. It’s hard 
write. 

the time we were 
in smaH clubs. 

my diary at what was going 
on while we were making 
•Journey', and it was things 

WAS he satisfied with 
his last album. "Jour-

That's another trouble with 
when you go on the road. 
You're playing four or five 
nights a week, you get 
home at seven in the 
morning, and then up to the 

his answer after he's begun 
with. •' I think people are 
rarely satisfied, really ” It 
has good points, he says, 
“but as a whole abum 1 
think it’s the weakest of 
the three. which is a 
shame. 

•■rm not sure it really 
holds together. And yet you 
can say much more obvious¬ 
ly why ’One Year’ shouldn’t 
hold together because 
you've got the string quar¬ 
tet and quintet things and 
then you've got an orches¬ 
tra which really don't mix. 

Field, I think it was, a 
place in Denver, and people 
would be sitting right up 
next to the stage, and often 
you'd be singing and trying 
to play a quiet song and a 
waitress's tray would float 
right across in front of your 
face with ‘clink, clink, clink, 
clink' of the glasses. Il 

“it was a Strange tour, 
and maybe we should've 
got back there, but we'd 
been going for about two-
and-a-nalf years and 1 knew 
in my heart of hearts it 
was about time for us to 
have a little break, at least, 
and come off the road.” 

“Though You Are Far 
Away’ — you couldn’t get 
two more contrasting 
sounds than that, but to me 
the album holds together 
more than ' Journey.’ But I 
think my favourite one is 
•Enntsmore.' ” 

1 said I thought the 
trouble with "Journey” was 
that the songs were, quite 

latest 
single is an Elton John/ 

dishevelled. 

St Albans, went to the 

Taupin 
and 

Bernie 
“ Planes," 

He was born on June 24, 
1945, in Hatfield, lived in 

songs, the problems implicit 
in his exile meant that “it 
was all a bit uninspired, 
really, in the end. To start 

go. 
Moreover, his 

song, 
it's the 

first time anyone has ever 
been given a John/Taupin 
work before the melody 
writer had recorded it. 

Also, if you can take any¬ 
more. the single, which is 
the title track of a forth¬ 
coming album, was produced 
by Gus Dudgeon, Elton's 
long-time producer. With 
such eminences gathered 
around him, Blunstone’s 
immediate future seems as 
rosy as vermilion, though 
the single hasn't charted, 

COLIN BLUNSTONE describes 
his feelings towards the 

vagaries of the rock business as 
" numb,” a state of mind result¬ 
ing from a two-year battle to 
disentangle himself from his 
previous managerial associates 
in order to sign with 
John Reid, career¬ 
guider for Queen and 
Elton John — not un¬ 
successful acts. Colin 
has also been signed 
to Elton’s record label 
Rocket world-wide ex¬ 
cept for Britain where 
Epic, convinced of his 
potential, wouldn’t let 

disappointing “Journey,” 
which indicated that all was 
not well. He'd formed a 
backing group for one tour, 
disbanded it, and formed a 
much better one which 
featured keyboardman¬ 
writer Pete Wingfield, and 
they spent a happy couple 
of years together touring 
the States once and doing 
well in Holland and Bel¬ 
gium. But after the failure 
of the third Blunstone 
album and its single, “Won¬ 
derful." the urgency went 
out of their work. 
Once again Colin Bluns¬ 

tone’s career looked some-

however, career and artist 
look in much better shape. 
He’s shed a stone-and-a-half 
in weight during his self¬ 
imposed exile while lawyers 
sorted out his life — not. 
he hastens to add. through 
worry about his future, but 
through diet. 
The upswing in his for¬ 

tunes began casually when 
he bumped into Dudgeon in 
the street one day. Gus had 
engineered the first Zombie 
sesions: "I hadn't seen him 
for some time. We got 
talking, and gradually that 
got into 'maybe we could 
work together some time.' " 

That, he smiles, was a 
long time back. "It started 
off very simple, and gradu¬ 
ally we started talking 
about Rocket Records and 1 
decided that maybe it might 
be a good idea to make a 
few alterations in that 
direction. I’d been with 
CBS for five years. I 
thought it might be quite 
nice for both of us to have 
a little break. 

“That's when it started 
to get complicated. I had a 
slight disagreement (smiles) 
with my management com¬ 
pany about the way they 
wanted to deal with leaving 
CBS and going to Rocket. 
All the foregoing has been 
delivered with, I felt, an air 
of understatement. 

"It took about two-and-
a-half years to sort it out. I 
just had to sit at home and 
write." He has accumulated 
a lot of songs in that time. 
His last album was released 
three years ago. 
“Hmm. It's a bit scary 

isn't it? So,” he laughs, 
“this is what can happen, 
you see, unless you've got 
a very good lawyer or a lot 
of luckl” 
Though he had the time 

local grammar school, got 
seven "O" levels and a 
couple of “A”s and learned 
to play guitar. When his 
group, the Zombies, won a 
Hertfordshire beat contest, 
he was swept into the 
recording studios to cut a 
song for Decca. “She's Not 
There" became a sizeable 
British hit, and a monster 
in the States, where Bluns¬ 
tone retains a loyal cult 
following. 
The Zombies split up in 

1968 after making some of 
the most subtle and musi-
cianly singles and albums of 
the beat era ('Tell Her 
No." "Care Of Cell 49" and 
"Leave Me Be" were espe¬ 
cially memorable), and all 
were graced with Colin's 
intriguing voice — a soft 
feathery instrument which 
he used with magnificent 
control and grace. 
When his group broke up 

he left the music business, 
entirely sick of it. but was 
seduced out of retirement 
to recut "She's Not There'' 
under the anonymity of a 
Pseudonym (Neil McArthur), 
ut no-one was fooled. 
Blunstone’s voice was far 

too distinctive for that. The 
record charted, but a couple 
of follow-ups didn’t, so 
Blunstone shed his disguise 
and embarked on "One 
Year.” an album of genuine 
musical achievement which 
attempted to describe 12 
months in his life — 
starting with an old 
Zombies-styled track and 
moving through lyrically per¬ 
sonal areas accompanied 
by a beautifully arranged 
string quartet. 
The excitement caused by 

that album persuaded him 
to enter the rock fray 
again. He cut two more 
albums — the excellent 
“Ennismore" and then the 

with it was okay, but every 
week people would say 
(enthusing). 'next week 
we're gonna sort it out,' 
which is even worse than if 
someone had said to me at 
the beginning, ’it's gonna be 
two years.' But you were 
forever thinking that next 
week it would've been 
sorted out and then . . . 
nothing. 
"So it wasn't a very good 

time all round. Now that 
it's settled, the songs have 
started to come again." 

ON the next album he's 
written five songs, 

four of which were written 
during the time spent 
composing in his flat. Im¬ 
mediately the lawyers 
reached agreement, Colin 
started recording. That was 
a year ago. "I think I found 
out a lot of things. I won't 
make the same mistake 
again. No way is my career 
ever gonna go as slowly as 
that again. Let’s face it, I 

again. 
“Planes” took a year to 

record. He thought most of 
the tunes he’d written were 
"great." He'd co-composed 
a couple with Richard Kerr, 
and Dudgeon liked the 
songs, too. “But when it 
really came down to the 
nitty-gritty, he wasn’t so 
confident in some of the 
new material as, perhaps, 
he thought he was in the 
first place. So we were 
straight away out looking 
for material.” 

Furthermore, neither Dud¬ 
geon nor Colin are quick 
recorders, and Blunstone’s 
long absence from studio 
work made matters worse. 
Then Dudgeon had to take 
a sabbatical in the Spring to 
record Elton’s “Blue Moves” 
double album. "Put all 
those things together, it 
makes a lot of delays.” 
To start singing again 

was "harder than I'd 
thought it would be. It's 
coming back day by day, 
the confidence. Even though 
I started recording long ago 
I can still feel a differ¬ 
ence" 

He'll put another band 
together “if and when I 
have another chart single.” 
He's confident "Planes" will 
do well. But to take a band 
out without a hit is 
“economicallv crippling, it's 
a bit out of the question.” 
He does want to work live 
again "because that's when 
it all becomes real. It's all 
a bit plastic sitting in the 
studio making records. 

COLIN 
BLUNSTONE: 

'No way 
is my 
career 
ever 

gonna go 
as slowly 

again. 
Let’s face 

it — 1 
can’t 

afford 
it’ 

(Laughs). Sorry about the 
pun.” 
He says that finishing a 

song, recording it and going 
out and playing it are the 
three great joys of music. 
"Cat Stevens seemed to 
have it really well together. 
He would write for three 
months, record for three 

months, tour for three 
months and have a holiday 
for three months. He 
seemed to get as quite 
straightforward as that." 
Stevens is managed by 
Barry Krost, Blunstone’s ex¬ 
manager. 
When Dudgeon went to 

Canada to record with 

Name _ 

Address 

B Send for brochure to 
I Camp Africa, Dept Q1 
- PO Box 99. 
I 29 Queens Road, 
■ Brighton BN1 3 YN 

Tel 0273-23397 

LOOKING FOR SOMETHING DIFFERENT? 
Fed up with boring package holidays? Under thirty? 
Want to go to Africa? It's easy I Join us at Camp African 

s Explore the Kasbah of Tangier, surf the Atlantic waves, 
I ride camels through the sand, haggle in bazaars, or just 
| \ laze under the African sun. If you feel more adventurous 

Il X you can join an overland expedition to Fez, Casablanca 
H wX or Marrakech, the edge of the Sahara. 
.. At Camp Africa your home is an African style thatched 

hut - cool, clean and comfortable. Do what you like, 
' - , when you like - dance till dawn in the disco, or swim in 
ij the early morning cool. You decide what you want to do. 

>- THIS IS YOUR SUMMER AT CAMP AFRICA!! ATOL 782B 
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RICHflRl mi WILLIAMS 
Ik/fAYBE 1976 left the best until last: few 
1 events during the year have been as sur¬ 

prising and gratifying as the appearance of 
Steely Dan’s " Haitian Divorce ” in the national 
pop chart. 
Many -months after the appearance of its 

parent album, “ The Royal Scam ", “ Haitian 
Divorce ” has been swept to prominence largely 
on the tides of commercial radio. In London, for 
example, Capitai Radio has seemingly program¬ 
med it every quarter of an hour for the past few 
weeks, and it’s been a rare treat to hear a lyric 
of such imaginative acuity cutting through the 
billowing waves of southern Californian 
nouveau-MOR mediocrity. 
When it appears between for instance, Eng¬ 

land Dan and John Ford Coley’s latest mini-hit 
and Randy Edelman’s newest mini-flop, the 
effect is akin to one of those al fresco Scandi¬ 
navian baths where they chuck you into the 
snow and lightly beat you with a bundle of 
twigs. Bracing. Good for the circulation. Clean¬ 
ses the bloodstream. 

Apart from the sensitive arrangement and 
squeaky-clean playing (but why do the radio 
people always fade it just as that intriguing sup¬ 
porting riff enters behind the final guitar solo?), 
It’s good to see such a lyric being bought and, 
presumably, understood and appreciated by lots 
of people. Apart from its overall cleverness, 
smaller subsidiary references are so character¬ 
istic of Fagen and Becker. Who else, wishing 
simultaneously to draw a veil over the unmen¬ 
tionable and to shift the time and place of the 
action in a song, would insert this linking coup¬ 
let: "Now we dolly back/Now we fade to 
black”? Answer: no-one. 

/CONSTANTLY one is amazed by their auda-
city, by their apparent refusal to let a song 

go out until everything fits without a weak 
link. The best small example is in another song 
from “ The Royal Scam ”, titled “ Sign In Stran¬ 
ger”, where they juxtapose the line “Be bom 
again, my friend ” (set to a sunny, euphoric 
fragment of melody) with “ Sign in stranger ", 

Writing every week in the MM 
delivered on a malevolent monotone. I repeat: no 
other popular composer can lay claim to such 
virtuoso command of material. 

It all makes a rather poignantly amusing con¬ 
trast with the latest public pronouncements of 
Lou Reed, who has taken to mentioning how 
heavily he’s been influenced by Ornette Cole¬ 
man, and how he’s into flatted ninths and aug¬ 
mented 13ths. The men behind Steely Dan have 
now been making thoroughly disciplined use of 
such influences and tactics (and many more be¬ 
sides) for years: the difference is that they have 
the ability to integrate them into a completely 
convincing overall approach, rather than graft¬ 
ing them into a tired style in some vain quest 
for novelty. 
When they use real jazz musicians like Phil 

Woods, Dick Hyde, or Plas Johnson, it’s be¬ 
cause the song demands that particular contri¬ 
bution. The improvisations of trombonist Hyde 
and trumpeter Chuck Findley on the title-track 
of “The Royal Scam" are perfect evidence, 
making a mockery of the comparatively witless 
and artificial attempts of others (Springsteen’s 
use of muted trumpet on “ Meeting Across The 
River" jumps to mind as a particularly uncom¬ 
fortable example). 
Anyway, what I was going to say was that, 

although “ The Royal Scam " justifiably showed 
up in most critics’ records-of-the-year selec¬ 
tions, I remain grievously disappointed by the 
lack of comparable acceptance accorded its im¬ 
mediate predecessor, 1975’s “Katy Lied”. 

THIS album appeared when the group was 
already ensconced as a critical cause cele¬ 

bre. It was their fourth effort, coming after the 
promising “ Can’t Buy A Thrill ”, the wholly 
dazzling “ Countdown To Ecstasy ”, and the 
consolidating “Pretzel Logic”. 
Such is the way of critical orthodoxy (an en¬ 

tirely regrettable institution which serves only 
as a cushion for the deaf and a thesaurus for 
the idle) that “ Katy Lied ” was the victim of an 
unwarranted Steely Dan Backlash. It was time 
for them to be knocked down a couple of rungs 

and, regardless of the quality of " Katy Lied ”, 
it was chosen as the vehicle tor this-
Most critics listened, noted an obvious lack of 

the usual fireworks (none of those sparkling 
guitar-harmonics solos from Jeff Baxter, for in¬ 
stance), and called it dull. 

Probably I was prejudiced towards it from 
the moment I set eyes on the cover . , . the 
back cover, that is. With their customary sly 
zest for the unexpected, they chose to base its 
design precisely on that used by the old West 
Coast jazz label. Contemporary Records, in the 
late Fifties and early Sixties. It’s an instantly 
recognisable format, and their borrowing is ob¬ 
viously affectionate: it also enables us to place 
their allegiances in a clearer context. 

T HE way they approach the album’s songs 
1 (regardless, for the moment, of the actual 
quality of those songs) is similarly thoughtful. 
Instead of going for the sumptuous grandilo¬ 
quence of their previous (and subsequent) 
arrangements, they chose to place these pieces 
in a very different kind of environment. When 1 
first heard the album, in fact, I thought they’d 
rushed out a collection of superior demos: the 
overall sound is more spartan than that of their 
previous offerings. 
There is a much greater concentration on the 

central role played by the acoustic piano 
(whether operated by Fagen, Michael Omartian, 
Victor Feldman, or David Paich), and the rela¬ 
tionship between the four main instruments — 
piano, guitar, bass, and drums— is closer to that 
of a conventional jazz quartet. 

The appearance of Phil Woods’ alto saxophone 
(on “ Doctor Wu ”) or Feldman’s vibraphone (on 
“ Everyone’s Gone To The Movies ”) accentuates 
the resemblance: they replace the guitarists, and 
introduce a “ cool ” sound which again refers to 
the music which appeared on the Contemporary 
label — Art Pepper, the Shelly Manne groups, 
and so on. 
The prevailing atmosphere is, then, at once 

airier and more intimate than is usual with their 
records. There is a feeling of real spontaneity 

here, not perceptible in otherwise excellent 
works like “ My Old School ’’ and “ Haitian 
Divorce ”. I wouldn’t of course, say that 
“ Katy Lied ” is “ better ” for this reason; it's 
merely “ different.” 

THANKS to this freshness and openness, 
Denny Dias finds the opportunity to play 

his finest and most free-ranging recorded im¬ 
provisation, on “ Your Gold Teeth 11 ”, which 
shows us just what an articulate soloist he can 
be, given space and a suitable environment. Not 
for nothing was he nicknamed “ Bebopper ” in 
the notes to “ Countdown To Ecstasy ”: on this 
outing his single-note lines are fluid, swinging, 
melodically intricate, and supremely logical. 

(By the way, I had a good chuckle the other 
day while leafing through some old copies of 
Downbeat magazine. The issue of June 18, 1964 
contained a news story announcing the winners 
of that year’s Downbeat scholarships to the 
Berk lee School of Music, and among the lucky 
handful was one Dennis Dias, aged 17, gui¬ 
tarist, from Hicksville, New York — the recip¬ 
ient of a 100-dollar Special Summer School 
Award). 

Fittingly, the songs on “ Katy Lied ” are warm¬ 
er and more melodic than is the Dan’s norm 
— or perhaps the warmth of the ambience just 
makes them feel so. Whatever the case, I’ve 
never felt as moved by their songs as I am by 
“ Rose Darling " or “ Any World That I’m Wel¬ 
come To;” they seem to contain an emotional 
committment bypassed on the better-known 
works, which are written from a more objective 
stance. 

Mostly, though, I treasure “ Katy Lies ” for 
ils many little moments of bright perception, 
for the odd lines which cut through even the 
most cursory hearing, and for the musical grace 
with which its accomplished. They may never 
make another record as friendly and approach¬ 
able, and for that reason alone it deserves a 
rcial place in their already remarkable canon. 

All lyrics © Anchor Music Ltd, and used hy 
permission. 

•A rare treat to hear a lyric of imaginative acuity • 

It’s a 
ONDERful 
issue! 
e January’s BLACK MUSIC has an exclusive 
feature on Stevie Wonder. Plus there's Keith 
Hudson, Fred Locks, Dr. Buzzard. The Meters, 
Undisputed Truth, Leroy Smart and Tavares. 
You can read about cosmic funk and roots 
reggae, sweet soul and Afro Rock. Get the 
January issue ... at your newsagent now!! 

BLACK MUSIC 
Hear it ... read it 
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Review section 6 pages 
of insight 

• Rod Stewart faces the music (this page) . . . how to make jazz work with pop (page 16). . .the 
class pop, and more, from Gallagher and Lyle (page Francy Boland revival matches the original (page 
14) . . . SingalongaBarry White, and make up your 17) . . . Jazz Now — and every year (page 18). 
own lyrics (page 15) . . . Joe Henderson knows 

Rod's 
Turkish 

PEANUTS HUCKO 

Digby 
it, Dav 

delight 

have 

Maybe it wasn’t quite the 
the 

night Paul McCartney, 

other items like Wild 

the Killing Of 
BARRY MANILOW 

FIVE HAND REEL 

Appice bringing 
tropical storm of 

Palmer’s soft-shoe shuffle 

deft 

Stewart had 

performing with an expert 
and supremely confident band 

it wasn't the end. “ Stay With 
Me ” sent the massed ranks 

Carmine 

save white drapes and a spot 
of snow filtering down from 
above. No flashes or bangs. 
They weren't needed, as Rod 
nanaged to sustain an hour 
■nd a half with a well-chosen 
array of hits old and new. 

skill. 
In fact 

gimmicks. 

seemed to be Turkish national 
costume: a pair of baggy red 
bloomers tied around the waist 
by a yellow cord On most 
people it would have looked 
ridiculous, but athletic Rod 

)h, it was billed 
Christmas party. 

“ Sailing," the theme tune of 
the Royal Navy, and the final 
curtain fell amidst a shower 
of snowflakes. But, of course. 

good singing! 
And so » 

some 
claimed. 

stakes, had become too far 
removed from his roots. But 

ROD STEWART: master front man with an expert band, he’s still a key 
rock idol 

“I Don't ï 
It " and 

There was a fear that Rod 
had rather overdone things 

ïiiviiiivus reserves or power, 
with a three-guitai front line, 
fine pianist and the- incredible 

Exhibitions and air¬ 
ships. And Rod was far 
from the spent force 

nationa* publicity 

frantic madness 

Side Of Life," “ This Old 
Heart Of Mine," with Carmine 
adding his blue-eyed soul 
backing vocals. 
Rod was in fine voice on 

Rod appeared 

Gary Glitter, Marc Bolan and 
Alvin Stardust were among 
those seen sharing a joke 
backstage. 

golden years with the old 
Faces, but there was suf¬ 
ficient cheering, scarf¬ 
waving and singing along to 
the greatest Mts to show 
that Stewart remains a key 
rock idol even while his 
contemporaries have slip¬ 
ped, retired or faded away. 

It was interesting that 
many a rock idol had come 
to pay homage on opening 

“ À INT seen you for two years. Let’s-see if you 
** can still sing.” Rod Stewart was betraying 

first-night nerves when he launched himself into 
The Concert, as it was modestly billed at London’s 
Olympia last week. But he had nothing to fear. 
His new band alone was worth the trek to the 
great cavern that normally houses Ideal Home 

Georgie " was delivered with 
sincerity, although as usual 
Rod's schizophrenia evidenced 
itself in his dismissal of the 
song: '* Right, that's enough 
of that poofting about, here's 
a really good number you 
haven't heard before." 
And he led the gentlemen 

of the orchestra into " Maggie 
May." With a bow to Bruce 
Forsyth. Rod congratulated 
the audience. “ Good singing. 

percussive fury. 
At one point it seemed 

Carmine might steal the show 
with his cataclysmic solo on 
“ I’m Losing You " which was 
interrupted by bursts of ap¬ 
plause, and for which he took 
a well-deserved bow up 
front. But throughout the set 
he maintained a remarkable 

He obviously hasn't lost 
anything by splitting from the 
Faces, and the new band was 
a much better idea than his 
original intention of doing a 
concert with strings. When 
they cut into some standards 
like “Sweet Little Rock And 
Roller " the excitement was 
real and much oi the credit 
went to guitarist Billy Peek, 
who has worked with Chuck 
Berry and has the old duck¬ 
walking routine down to the 
last slide of the soles. 
Combined with Carmine’s 

rock steady, unswerving beat, 
the band wound up a remark¬ 
able degree of tension. Rod 
was so knocked out he took 
a flying leap onto the piano, 
played incidentally with re¬ 
markable grace and sophisti¬ 
cation by 22-year-old John 
Jarvis, who obviously has a 
great career ahead of him. 
The songs remained the 

same. “You Wear It Well,” 
(with audience participation). 
“Turn Back The Night,” and 

ping. 
1 hope Rod keeps his band 

together, for they are a fine 
assemblage of talent with 
great potential as a creative 
unit. Some of their have been 
under or over many bridges, 
others are newcomers to the 
battlefront. Egos and rival 
reputations must not be 
allowed to damage this finely-
tuned organisation And Rod 
should stick with them. They 
are obviously good for each 
other. — CHRIS WELCH. 

discipline, oroviding just the 
kind of skipping backbeat that 
Rod needs, and packing the 
arrangements with precise 

even managed to play football 
in it, kicking a brace of balls 
into the audience with ■*-“ 

mite to the nether regions, 
be slipped easily into his role 
as a master front man. 
Rod uses the entire stage, 

whether sitting on it, jumping 
on it or pacing the length and 
breadth, weaving in and out 
of his fellow musicians. But 
he was astute enough to quit 
the stage or move out of 
sight when the band cut loose 
on their own. And they had 

BEACH BOYS_ 

NEW YORK: It was difficult to 
believe that tho giant of a 

man in tho loose, blue sequins 
who played some rather in¬ 
delicate piano for the Beach 
Boys at Madison Square Carden 
last week was, in fact, the leg¬ 
endary Brian Wilson, who has 
been kept under the wraps for 

CHARI ESWORTH 
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Gallagher 
and Lyle: 
class 
of 76 
GALLAGHER AND LYLE: "Love On The Airwaves" (A&M 
AMLH 64620). Benny Gallagher and Graham Lyle (vocals, 
guitars, mandolins, piano) with Jimmy Jewell (saxophone), 
lain Rae (keyboards). Alan Hornall (bass), John Mumford 
(trombone, percussion) and Ray Duffy (drums). Produced 
by David Kershenbaum at Air Studios, London. 

THERE aren’t many 
class pop song¬ 

writers around, and 
there are even less who 
possess the ability to 
translate their inspired 
compositions into solid 
statements on record. 
McCartney springs im¬ 
mediately to mind, as 
does Elton John, and 
Jeff Lynne of the Elec¬ 
tric Light Orchestra is 
about to join them. 

With Gallagher and 
Llye. 
For years Benny Gallag¬ 

her and Graham Lyle built 
a fine reputation as writers, 
but apart from their all-too-
brief flirtation with Mc¬ 
Guinness-Flint. when they 
scored and scored with 
“ When I'm Dead And 
Gone ” and " Malt And 
Barley Blues,” they could 
never manage to convince 
us that they were the best 
interpreters of their songs. 

It was a dilemma they 
were stuck with until the re¬ 

lease a year ago of " Break¬ 
away ”, an album with which 
they broke down the barriers 
and found their feet as 
singers and musicians as well 
as writers. 
On " Love On The Air¬ 

waves" they improve and con¬ 
solidate upon every facet of 
their craft, from the writing 
to the singing and the p>ay-
ing 

Like " Breakaway." the new 
album takes a bit of getting 
into. G&L are deceptive 
writers. Initially, their songs 
appear quite shallow, and it's 
only after the second and 
third spins that that super¬ 
ficial judgement is dropped, 
when you realise that the 
four-minute melodious pop 
song doesn’t negate the depth 
of their material. 

song on the entire album 

For instance, who wouid 
have guessed after one listen 
to " Breakaway " that it 
would spawn three hit singles 
— the title track, " I Wanna 
Stay With You " and " Heart 
On My Sleeve ” — or even 
that it had pretty heavy 
statements in "Sign Of The 
Times " and “ Rockwriter." 
And so it is with " Love On 
The Airwaves." So far, from 
a selection of excellent 
tracks, I've gone for four that 
stand way out: " Love On 
The Airwaves." “ The Run¬ 
away," “ Dude In The Dark " 
and “ It Only Hurts When I 
Laugh.” 
The title track, which starts 

off like the intro from " I’m 
Not in Love " before progres¬ 
sing into a jaunty, toe-tapping 
tune, was probably written 

when the band was in the 
States and missing the com¬ 
forts of home, and when " I 
Wanna Stay With You " was 
in the chart here. 
The mood is sort of: " well, 

wife, I can't be at home, but 
here's me song and it says 
it all," hence the lyrics: 
" Dear Mr. Bell, you did very 
well, but there's some things 
can't be said on the phone. 
'I miss you’ just won’t do 
when you're five thousand 
miles from home 

” The Runaway " is Benny 
and Graham's answer to 
“ She's Leaving Home,” the 
story of a young girl totally 
lost in her small hometown 
and misunderstood to the 
Kint where she's forced to 

ive. It's a touching track. 

6 pages 
of insight 

with a beautifully harmon¬ 
ised chorus and matching 
ai rangement, and the ending 
with chorus and verse run¬ 
ning side by side is a gem. 

” And back at home they 
sit and sigh / A steady job. 
a nice young man / they 
thought they had her future 
planned / They could never 
understand ” neatly wraps up 
the sentiments. 
The most demanding and 

upfront track on the album 
is undoubtedly " Dude In 
The Dark,” with its haunting 
chorus. The song goes 
smoothly through a couple of 
time changes mid-way before 
building to the climax. It's 
practically autobiographical, 
explaining just why Galligher 
and Lyle have never really 
pushed themselves into the 
limelight. “All he sees is a 
shining star. Now you know 
the reason he stays in the 
dark." 
The first time I heard Elton 

John's " Your Song ", the 
emotion nearly choked me, 
and the only song I've heard 
since that approached it for 
nerve-tingling poignancy is 
the last track on this album, 
" It Only Hurts When I 
Laugh," sung by Benny, who 
accompanies himself on 
tiiano. A beautiful anthem to 
oneliness. 
Those are the outstanding 

tracks, but there's not a weak 
song cn the entire album. 
Right now I'm contemp'ating 
whether to elevate " Every 
Little Teardrop ” and “ Call 
For The Captain " to the 
status of the four already 
mentioned. What a lovely way 
to start '77. — H.D. 

Andy Fairweather 
LOW: “Be Bop 'n' Holla 

(A&M): One of Andy Fair¬ 
weather Low's most endearing 
qualities is his low-profile ap¬ 
proach to the music business 
and to his music. Like his 
other albums, “Spider Jivin’ ” 
and " La Booga Rooga " (note 

the series of snazzy titles), the 
new release is yet another 
extension of that laid-back 
personality, although this one 
lacks a gritty rocker in the 
vein of, say, “inner City 
Highwayman," that fully tests 
and extends AFL's rough 
vocal, and that is probably 
the only fault in the collection. 
AFL. I have to say. has never 
made an entirely satisfactory 
album. There have always 
been flaws, almost as if he 
shies away from realising his 
full potential, which could be 
an unfortunate reaction to his 
heady teenybop days with 
Amen Comer, but with each 
album he continues to prove 
his considerable worth as a 
writer and singer. On the 
singing side there are neat 
cover versions of the Sid Tep¬ 
per and Roy C. Bennett clas¬ 
sic, " Travellin’ Light," which 
is given a smooth country 
arrangement, and a hard 
rendition of Lennon and 
McCartney's " Rocky Racoon.” 
From his own compositions I 
have to opt for the simple but 
extremely effective “ Hot 
Poop" as my clear favourite 
The song works for a couple 
of reasons Firstly, the actual 
concept is so obvious that it 
could easily "be passed over, 
consisting of lyrics that 
merely state the chords being 
played by the band; then, 
there’s some nice harmonies 
and layered instrumentation 
which make it a real beefy 
track. A glance at other tracks 
reveal AFL’s penchant’ for 
smart titles: “ Shimmie Doo 
Wah Sae," “ Da Doo Rendez¬ 
vous " and. at course, the 
title track, none of which have 
the distinction of “ Hot Poop ” 
but are soft and pleasant in 
their own little ways. There’s 
no doubt that AFL is a valid 
talent, but it's also true that 
at the moment he’s not really 
doing himself justice by just 
coining pleasantries and pull¬ 
ing the odd stroke out of the 
bag. He has got to be more 
consistent than that. — H.D. 
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Barry White: 
Byronic Man 
BARRY WHITE: "Is This Watcha Wont?' (20th Century BTH 516). No personnel listed. 
Arranged by Barry White and Gene Page. Produced by Barry White. 
LOVE UNLIMITED ORCHESTRA: "My Sweet Summer Suite" (20th Century BT 517). No 
personnel listed. Arranged by Barry White and Gene Page. Produced by Barry White. 

LAST week I was reading about that album of Beach Boys backing tracks 
which Capitol put out. The idea is that over the top of them you sing 

all the lead and harmony vocals with your mates. Personally, the fact that 
the Beach Boys were singing on the originals never stopped me and my 
mates singing along too. But I digress, because the point is that Barry 
White's been doing that for years and calling the records Love Unlimited 
Orchestra albums. It's great fun. 
You can huff and puff, 

grunt and growl along to 
them, be the real Big Husky 
Hunk in the comfort of 
your own warm parlour. A 
complete hoot. The Ork's 
latest long player is no dis¬ 
appointment. There’s plenty 
of sweeping viohns and Ed 
Greene-style drums slapping 
away. 

All you have to do is pull 
yourself up to your full 
height, wait for the wah-wah 
guitar to go "chickity-wah. 
chikkity-woo," let out a four-
bar guttural sigh, end with a 
sudden grunt, let the guitar 
guitar to go ” chickity-wah, 
sr two and then, in your best 
dirty-old-man rasp. say 
"Neeeeagh, baby. You sho' 
nuff do it to me — can I do 
it to you,” or something along 
those lines. Really is a lot of 
laughs. 

Forget all those Waddington 
games they're forever adver¬ 
tising on your rented 24in 
colourama TV, get a Love 
Unlimited Orchestra album 
ind discover your friends' 
intimate secrets; like, who has 
the castration complex, whose 
libido is running wild, who's 
impotent, and who's the nut 
keeps phoning up and playing 
asthmatics. 
Of course, you've absolutely 

got to buy the Barry White 
album, too, to set yourself a 
standard by which you can 
judge your progress. Forget 
about the tremendous propel¬ 
lant drumming, the bass and 
guitar playing, and just listen 
to the way Barry interpolates 
his words with a precisely 
weighted gasp: "Baby I swear 
1" (heavy intake of air) “I 
can't take much more of this." 
And later: "What do I have to 
do to" (very breathy) "make 
you ... to make you" (long, 
impassioned groan). 

This, students, must be 
four target performance. That 
ittle example comes from 
“Don't Make Me Wait Too 
Long,” the hit single off this 
album. 

Barry doesn't short-change 
L-plate wheezers on the rest 
of the album, as the various 
titles suggest: "Your Love — 
So Good 1 Can Taste It" 
(lemon flavour?), “I'm Quali¬ 
fied To Satisfy You,” “1 
Wanna Lay Down With You 
Baby.” and “Now I’m Gonna 
Make Love To You” (you will 
note that Barry is one for the 
“direct" approach. He does not 
mince his words) 

Barry’s delivery and timing 
on "Your Love — So Good 1 
Can Taste it" puts him on a 
far with Jack Benny, though 
rather baulked at the phrase 

“I used to do all kinda things 
with little girls," but it will no 
doubt appeal to schoolgirl 
fetishists. 
One word of warning must 

be sounded. Do not buy, do 
not even play, this or any 
other Barry White album for 
your maiden aunt from Broad¬ 
stairs. The consequences will 
be a coronary. Then again, 
you may turn hei whole life 
around. In the words of our 
Tutor and Master: “I know 
how to make you feel like you 
wanna feel. Sheeeeit, I can't 
lose with what 1 use " Defi¬ 
nite traces of Byron there. 
I'd say. — G.B. 

Frank sinatra- •• Two 
Originals Of Frank Sina¬ 

tra” (double album. Reprise); 
PERRY COMO: " Swings ” 
(RCA Starcall). Two records 
strategically released in good 
time to sell to those wh< want¬ 
ed io impress aunts and uncles 
this ( hristmas But seriously, 

both singers are craftsmen 
who rarely lapse into bad 
taste, and whose track record 
of involvement with fine songs 
is pretty enviable. Interesting, 
here, to compare the differ¬ 
ence in their voices, as com¬ 
pared with the years in which 
they broke through to fans 
(who were then called bobby-
soxers). The fundamental 
difference is that Sinatra is a 
stylist, an innovator who 
touched a whole breed of band 
singers who went solo; Como 
might have sprung from a 
similar background, but no¬ 
body has learned much from 
his phraseology, only from his 
highly personal and inimitable 
ability to relax. And that’s 
something that can’t be 
copied. Sinatra's twin-set. first 
released as solo albums in 
1961 when he launched Re¬ 
prise as his own label, feature 
him on songs from the " Ring-
a-Ding-Ding " LP and the 
"Sinatra Swings" collection 
" Please Don't Talk About Me 
When I'm Gone," " The Curse 
Of An Aching Heart " and 
“ Let's Fall In Love,” plus 
“ The Coffee Song.” mingle 
with other old warhorses that 
respond admirably to the ra¬ 
vages of time; adults will love 
it and perhaps comment on 
the fact that Frank's vocals 
are more resonant, stronger 
and deeper than his work to¬ 
day. Tempus fugit. The Como 
album is also a reissue, on 
RCA's low-price Starcall label, 
and a reminder of how 
Crosby-influenced Perry was 
and is. His " Route 66," " Let 
A Smile Be Your Umbrella " 
and " Begin The Beguine ” are 
splendid vehicles for Como's 
laid-back attack. A classy re¬ 
cord, not yawn-inducing, but 
relaxing. — R.C. 

David sanborn: •• san-
bom” (Warner Bros.). 

Tone is' one of the most 
important assets of any 
saxophone player, and ' no 
matter what window dressing 
the artist receives in terms 
of back-up from his fellow 
musicians, lack of that essen¬ 
tial tonal ingredient will 
render his work less effec¬ 
tive. Saxophone players have 
had a terrible time in recent 

years, and in their attempts 
to cope with the barrage of 
volume, range and attack at 
the disposal of guitarists, 
they have frequently had to 
sacrifice those qualities long 
held dear. One of the 
delights afforded by the 
giants of jazz saxophone 
playing has been the extra¬ 
ordinary range of concepts 
they have presented. There is 
a great difference between 
the works of. say, Lester 
Young and Sonny Rollins, not 
just in the way they play 
notes, but in the sound of 
their chosen instrument. Rock 
saxophonists all tend to 
sound alike as they borrow 
the funkiiness of R&B players 
like King Curtis and Junior 
Walker, overblow above the 
electric instruments. and add 
a smattering of free jazz 
influence. The result Is a 
sound not unlike that pro¬ 
duced by Mr. Sanborn. His 
alto, in particular, is irritât 
ing It whines in the upper 
register, lacks any depth or 
real warmth and endlessly 
repeats soul cliches. One 
longs for the hot breath of a 
Benny Carter or Willie Smith 
to cut through the endless, 
mannered honking. He also 
plays soprano and flute, and 
is backed by a fine modern 
rhythm section playing all 
the regulation soul-jazz licks 
CannSnball Adderley pio¬ 
neered ten years ago. Not 
that the album is entirely 
without merit. If you develop 
a taste for Dave's brand of 
blowing (or simply learn to 
ignore it), there is some fine 
keyboard work from Rosa¬ 
linda de Leon, Victor Lewis 
drums in tasteful, expert 
fashion, and there are guest 
vocal artists, including Paul 
Simon, who pops up on 
"Smile". “Concrete Boogie" 
is a pleasant enough riff 
which Sanborn executes with 
neat precision. But at the 
end of the day, as the Scots 
Nationalists are always 
saying it's lightweight stuff 

CtUFFORD T. WARD: 
' •• Waves " (Philips). This 

29-year-old ex-schoolteacher 
has all the qualities required 

Short takes 
PETERS & LEE: “Invitation" 

(Philips). Those inimitable 
chart-busters, Lennie and Di, 
croon and moon their way 
through medleys old and 
new in their usual sleep¬ 
walking way. It’s all per¬ 
fect singalong stuff in that 
it offers absolutely no 
competition to any valiant 
person wishing to get up 
and make a fool of him/her¬ 
self. As such, it will enjoy 
a certain seedy merit. 

NANA MOUSKOURI: “Love 
Goes On" (Philips). Nana 
Mouskouri has come a long 
way since her days of 
fervent nationalistic music, 
though her artistic inten¬ 
tion would seem to have 
been universal accessibility 
according to the usual 
“humanist ” stance. Her 
pure Judy Collins volee is 
wasted on this album, par¬ 
ticularly on cuts with poten¬ 
tial like Dolly Parton's 
“Love Is Like A Butterfly." 

CHARLES AZNAVOUR: “The 
Best Of Charles Aznavour” 
(Barclay). Includes, pre¬ 
dictably enough, the hits 

“She” and “The Old-
Fashioned Way” and will 
be snapped up by fans of 
those two singles anxious 
for more. But for the less 
partisan among us, the 
grim fact remains that 
Aznavour cannot SING and 
handles his material — 
admittedly, mostly poor 
stuff — appallingly. 

VICKI SUE ROBINSON: 
“Vicki Sue Robinson” 
(RCA). Apart from a pro¬ 
misingly sassy version of 
Bobby Womack's “Day¬ 
light,” this debut album 
reeks of over-indulgence of 
a meagre talent. Ms Robin¬ 
son doesn't so much sing 
as intone (check out . Rita 
Jean Bodine instead for 
definitive intoning) and is 
frequently left behind by 
the over-lush orchestration. 
Someone somewhere is 
pouring a lot of loot into a 
second-rate starlet's fantasy 

VINCE HILL: “Midnight 
Blue" (CBS). Vince Hill has 
based a successful career on 
such dubious merits as his 

for stardom, and this album 
strengthens his claim to be 
the natural candidate for the 
lonely girls in bedsitters. His 
lyrics and tunes are almost in¬ 
sufferably romantic here, so 
that they border on the maud¬ 
lin, but he's almost rescued 
from the depths by his obvious 
niceness and a transparent 
honesty; for several years he 
has had the opportunity to 
make a full tilt for fame on 
the trial of his hit “ Gaye,” 
but he has remained relatively 
silent. His records, therefore, 
can be taken more seriously 
than if he had come through 
as yet another fast hit-maker 
on the run. Clifford is forever 
documenting his observations 
about everyday happenings 
and people — on previous 
records it was an ode to an 
air hostesss. and the haunting 
“ Scullery." with side effects 
erf pots and pans crashing; 
now on this record we have 
"A Song for Susan." a 16-
year-old who wants to be a 
secretary but who feels the 
pressures of school while her 
friends are going to discos 
and meeting boyfriends. “ Not 
Waving. Drowning! " is melo-
dically and lyrically the best 
track on the LP. Clifford's 
quavering vocal sliding neatly 
around the story-line about 
a relationship at breaking 
point. Elsewhere on the re¬ 
cord. Clifford is at the very 
least a thoughtful writer with 
a simple yet effective method 
of writing tunes. This rather 
doleful little album creeps up 
on you. Ward comes over as 
a quaintly old-fashioned pop 
singer who would have gone 
down extremely well on a 
Sixties package show Delight¬ 

comic and vocal abilities. 
There remains little more 
to be said on that score, 
except that he works 
moderately hard at being 
“contemporary" — accord¬ 
ing to a very limited 
understanding of that 
much-abused word. So in¬ 
cluded here are tracks like 
Kiki Dee's “Loving And 
Free” and “A Little Bit 
More." 

MICHEL LEGRAND: “The 
Concert Legrand" (RCA). 
Inconsequential, pretentious 
music that seeks to “popu¬ 
larise" (ie downgrade) sym¬ 
phonic music concepts. Its 
like may be heard In every 
other movie soundtrack — 
the National Film Theatre 
recently ran a series fea¬ 
turing the work of some 
well-known movie com¬ 
poser hacks — and, in fact, 
four tracks come from 
movies: Les Jeunes Filles 
De Rochefort, Lady Sings 
The Blues, Sheila Levine Is 
Dead And Living In New 
York and The Magic 
Garden Of Stanley 
Sweetheart. It's pure op¬ 

ful pop music; don't be put 
off by the grotesquely inap¬ 
propriate picture on the 
sleeve. — R.C. 

NAZARETH: “ Play'n' The 
Game " (Mountain). In two 

words: great stuff. Nazareth 
have been reviled for being 
nothing more than a huge 
musical steamroller, crushing 
everything in its path with a 
giant steel wheel of volume. 
No variety, their detractors 
say; rubbish is my response. 
Okay, in concert they may 
boil the brains at 100 paces 
with their startlingly huge 
volume, but that's a whole 
different ball game to an al¬ 
bum. "Play’n' The Game" is 
the best example to date of 
Nazareth showing just how 
inventive they can be in the 
studio. In the past they’ve re¬ 
leased some disappointing col¬ 
lections, notably " Hair Of 
The Dog ”. But when they're 
on form their fury is both 
genuine and restrained. They 
showed that on " Rampant . 
and they're back in the same 
groove with this one. There 
are two slow songs, “ Flying " 
and " I Don't Want To Go 
On Without You ", which en¬ 
capsulate Nazareth today. 
" Flying " is almost a throw¬ 
back to the psychedelic era 
with its storm effects and 
Dan McCafferty's distanced 
vocals, plus the eerie, echoed 
guitar work of Manny Charl¬ 
ton. It's given its edge by Mc¬ 
Cafferty singing in a key 
which seems almost too high 
for him. While he never 
falters, there's always the 
tantalising feeling that maybe 
he's just not gonna make it 
this time It is an effective. 

portunism, and not worth a 
listen unless you really are 
into programme music on a 
Disneyland scale. In which 
case, happy fantasies; 
though they're better in 
tandem with the movies 
themselves. 

DUNN & RUBINI: “Dlggin' 
It " (Prodigal). Debut al¬ 
bum by a twosome 
who've been variously In¬ 
volved in folk/rock 'n’ 
roll /classical projects as 
performers, writers and 
arrangers and now reckon 
they've assimilated enough 
diverse styles to produce a 
sound that is different. The 
answer, of course, is that 
they haven’t; they just 
sound like any number of 
second-rate funky artists. 
Feeble version of Ike 
Turner’s “I’m Blue.” 

THE CATHEDRAL STRINGS: 
“Romantic Chopin” (Poly-
dor). There's something 
essentially cloying about 
Chopin which, in a rather 
perverse sense, justifies 
this piece of whimsy; 

ethereal piece, with Pete 
Agnew contributing a very 
gentle, swooping bass line, 
and Darrell Sweet coming 
to the fore every now 
and then on the toms. 
" I Don't Want To Go 
On Without You " is more 
typical of the general view of 
Nazareth: McCafferty's tor¬ 
tured vocals heavily contrast 
with Sweet and Agnew's 
clipped, straightforward back¬ 
up singing. That track, in sen¬ 
timent a broken-hearted love 
song, is quite a tour de force. 
On the two tracks borrowed 
from other bands — the 
Stones' “ Downhome Girl " 
and the Beach Boys' “ Wild 
Honey " — Nazareth show 
their tremendous ability for 
personalising standard tunes. 
They did it to perfection with 
Joni Mitchell's "This Flight 
Tonight ", which earned them 
a hit single, and they're close 
to the same heights on these 
two. " Wild Honey " is trans¬ 
formed into almost a primal 
scream of rage bv McCafferty, 
while the rhythm section of 
Sweet and Agnew on “ Down¬ 
home Girl ” is inexorable — 
just moving along and bub¬ 
bling a little now and then. 
" Waiting For The Man " and 
“ I Want To Do Everything 
For You " are much the same 
in feel; nothing too over¬ 
whelming. They have a nice, 
medium tempo firmly rooted 
in standard r&b, with Charl-

. ton throwing in some of his 
characteristically chunky guit¬ 
ar licks, and Sweet keeping 
things on an even keel. "Bom 
To Love " and " L.A. Girls " 
are out-and-out rockers which 
promise to become Nazareth 
anthems. McCafferty shows 

you're tempted to assert 
that he had it coming to 
him. Complete with soft-
focus cover picture of two 
girls in a Hardyesque 
setting, this album inter¬ 
prets the word “romantic" 
in Its modem lower-case 
context of sentimentality 
and presents you with 
what Is, in effect, soft-
focus Culture. 

OSCAR: “Twilight Asylum" 
(DJM). That bogey-word, 
“derivative,” fairly screams 
at you from this album, a 
kind of Kinks-Beatles pas¬ 
tiche with lyrics that fall 
far short of the economical 
imagery of Ray Davies and 
Lennon /McCartney. Songs 
like “Old Soldiers Never 
Die" and “Three Cheers 
For The Working Man" are 
rambling and cliche-ridden, 
backed by musicianship 
that's vaguely competent in 
a backroom-boy way. Shar¬ 
pen your quills, boys. If 
you want to make it. I’ve 
heard more forcefully ex¬ 
pressed urban paranoia on 
Children's Hour. 

STEVE YOUNG: "Rene¬ 
gade Picker” (RCA). 

Steve Young is one of that 
circle of Texan songwriters 
that includes Guy Clark and 
Rodney Crowell whose in¬ 
fluence and talent is present¬ 
ly being acknowledged in 
America by both their coun¬ 
try music peers and a 
popular audience.. whose pre¬ 
judice against country music 
is at last relenting. Like 
Clark and Crowell, he owes a 
debt to Willie Nelson (whose 
evocative ‘‘It's Not Supposed 
To Be That Way" he 
dutifully interprets here) and 
Wayion Jennings, and he can 
tentatively be regarded as a 
member of the self-styled 
“outlaw movement." Indeed, 
both the title track of this 
album (dedicated to Jerry 
Lee Lewis) and "Lonesome 
Orn’ry And Mean." which has 
an arrangement "inspired by 
Wayion Jennings." are in¬ 
fectious celebrations of the 
lifestyle of a musician forevei 
travelling, playing in bars 
and leaving behind him 
broken romances. Young 
quickly establishes himself as 
an* individual, versatile per 
former, and he’s excellently 
served by his producer Roy 
Dea — who has recorded 
him with sympathetic simplic¬ 
ity — and his musicians, 
especially Mac Gayden on 
slide guitar. Buddy Emmons, 
who contributes some mag¬ 
nificent pedal steel (listen to 
his melancholy playing on 
Merle Haggard's “I Can’t Be 
Myself"), and Karl Himmel, 
whose drumming is unobtru¬ 
sive yet always appropriate, 
whether he is supplying 
colourful percussion or driv¬ 
ing along th? band with 
effortless grace. Young, 
whose vocal style has echoes 
of Gram Parsons — especial¬ 
ly in his phrasing of the 
ballads — and Paul Siebel 
(the comparisons may seem 
incongruous, but then com¬ 
parisons often are) has con¬ 
tributed five songs to the 
album, the best of which is 
the romantic “All Her Lovers 
Want To Be The Hero,” an 
impressive ballad about an 
independent woman who 
refuses to be tied to one 
man (a favourite theme of 
several of the writers with 
whom Young has been asso¬ 
ciated). The album is to be 
further recommended for 
Young’s authoritative arrange¬ 
ment of Rod Crowell’s 
"Home Sweet Home (Revi¬ 
sited)”. It’s another song that 
suggests that Crowell's solo 
album, when it arrives, will 
be something to reckon with. 
"Home” is an epic ballad, 
somewhat redolent in its his¬ 
toric sweep of Robbie Robert¬ 
son's brilliantly conceived 
"Arcadian Driftwood," and 
Young handles it with the re¬ 
spect and imagination it de¬ 
mands. Recent rumours sug¬ 
gest that if Guy Clark tours 
Britain in the New Year he 
will be supported by Steve 
Young. Now that's something 
to think about. — A.J. 
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heartfelt and well-played jazz 
which passes the test of time. 

Record One is a reissue of 
that 1954 LP classic, " Jam¬ 
min' At Condon's," presenting 
a top-grade Condon gang 
with wild Bill, Butterfield, 
Cutshall, McGarity, Hall. 
Hucko, * Freeman, Schroeder, 
Al Hall. Cliff Leeman, Eddie 
and. on a few tracks. Dick 
Cary on alto horn. 
The ensembles show a sort 

of closeness and sharpness 
which comes from men long 
used to blowing together (the 
musicians split into groups 
and don't all go at once, or 
not very often), and the 
soloists really rise to the 
occasion. 

" Changes," a splendid and 
forceful performance with out¬ 
standing band playing and 
solos to match (Bud Freeman. 
Bill Butterfield, Peanuts 
Hucko, etc, all in form), is 
taken slow. then upped. 
" How Come " runs to 20 
choruses, every one worth¬ 
while, and here (as elsewhere) 
Eddie can be heard " directing 
traffic." Cary's “bedpan" or 
" raincatcher ” takes two on 
this. 

For the rest, the same 
" house ensemble " and 
" visitors' ensemble " roll out 
a fast, happy " Blues My 
Naughty Sweetie" and hit a 
nice leisurely New Orleans 
groove for “ Tin Roof," on 
which Eddie comments on the 
soloists. The last tracks are 
a five-minute medley, with a 
key change and, as the original 
note says, some sort of world’s 
record for the number of 
words in a two-song medley. 
And so to Record Two, a 

collection of some of the tunes 
Bix Beiderbecke used to like 
to play. This LP was titled 
" Bixieland ” when it came out 
here on Philips, and though 
less terrific than the “ Jam¬ 
min' " album it has very little 
wrong with it. 
The tunes really are good 

(“ Friend With Pleasure." 
“ Louisiana." etc) and Bix was 
summoned in spirit for sure. 
Wild Bill drives the troupe 
along in his unique way on 
“ Jazz Band,” " River," 
" Feet," " Louisiana " and 
" Jazz Me;" and the immacu¬ 
late Bobby Hackett horn 
evokes the Bixian image more 
positively on the other five. 
With WettJing in charge of 

percussion, and such as Cutty 
Cutshall, Ed Hall and Gene 
Schoeder in the ranks, the 
music is in safe hands. Nobody 
imitates Bix, as Condon 
assured us in his sleeve jot¬ 
tings, but we can hear on a 
track like “ Jazz Me Blues " 
that Beiderbecke and his 
Gang's 1927 recording may 
have been played as a re¬ 
fresher course at some time 
or other. 

'* I'm not apologising for 
any of these, and neither is 
Chivas Regal," wrote Condon 
in the amusing notes on 
Philips. And there is no need 
to, for the jazz can be enjoyed 
on either level — as a Bix tri¬ 
bute or straight distilled Con¬ 
don. — MJ. 

JOE HENDERSON: "Black 
Narcissus." Black Narcis¬ 
sus; Hindsight And Fore¬ 
thought; Power To The Peo¬ 
ple; Amoeba; Good Morning 
Heartache; The Other Side 
Of Right (Milestone N9071). 
Joe Henderson (tenor 

saxophone and Moog syn¬ 
thesizer bass) Joachim 
Kuhn (piano). J. F. Jenny-
Clarke (bass). Daniel Humair 
(drums). Bill Summers (per¬ 
cussion), Dr. Patrick Glee¬ 
son (E-Mu Polyphonic syn¬ 
thesizer). On "Good Morning 
Heartache" only; Dave Frie¬ 
sen (bass). Jack deJohn-
ette (drums). Recorded 
April and October '75 in Ber-
kely and San Francisco 
California, and Paris, France. 
Produced by Joe Henderson 
and Orrin Keepnews. 

THERE are at least a 
couple of jazz 

soloists who h'ave incor¬ 
porated elements of R 
and B, funk and rock 
into their music and 
come out the richer for 
it. 
Gary Bartz is one of them 

(I unreservedly love his Ntu 
Troop's “Ju Ju Street 
Songs " album). Joe Hen¬ 
derson mignt well be the 
other one. Joe's last album, 
“ Black Miracle ” (Milestone 
M-9066), which featured 
George Luke arrangements 
and synthesizer by Dawilli 
Gonga, leaned too far in 
the direction of disco and 
took the edge off the 
tenorist’s considerable origi¬ 
nality. But on this one . . . 
well, the balance is all but 

MPS lately (in the company 
of Alphonse Mouzon). He has 
a long rippling solo that 
sweeps through “The Other 
Side Of Right ” that must 
surely be one of the finest 
he's ever recorded. 

Joe himself is, simply, a 
gas. At times, he sounds 
almost like a slyer, smokier 
Rollins, although he obviously 
has inclined to the Lester 
Young axis in preference tn 
Coleman Hawkins. His solos 
float majestically, and with 
such unquestionable integrity 
that the environment in 
which they are placed seems 
most irrelevant. His is a big 
tenor sound, richly imagina¬ 
tive yet very considered, even 
when pushing his solos be¬ 
yond the chorus lines. 
And it's probably the very 

fact that he's difficult to pin 
down specifically that keeps 
him less than famous. As a 
composer he’s wonderfully 
resourceful. “ Hindsight And 
Forethought " is a hard-hit¬ 
ting little number that begins 
with sheets-of-sound type 
flurries (echoplexed) and ends 
up sounding oddly European 
classical, with Gleeson coming 
on like "Purcell's" "Trumpet 
Voluntary " (all this in two 
minutes thirty-nine). 
And. again. " Power To Tbt 

People ” has an opening 
3nthesizer theme that's 
most medieval, before the 

arrangement blossoms into * 
Herbie Hancock type groove 
— circa " Mwandishi " t 
hasten to add — and nothing 
at all to do with the wah-
wah school of thought. 

" Black Narcissus " prob¬ 
ably wont change your life, 
but it is an honourable and 
honest record that stands out 
quite forcefully against the 
mediocrity of so much electric 
jazz. Joe Henderson is an 
artist of considerable stature. 
He deserves to be heard. — 
S.L. 

BUCK CLAYTON/ 

EDDIE CONDON 

The records. 

sensitive 

peak . 
The Clayton Jam Sessions, 

(with mute). Green and Young 
(the latter very eloquent), 
pianist Kyle and others — 
and tear it up on “Wood¬ 
side." 

" Broadway.” one of the 

although distinctly different, 
are again examples of indivi¬ 
dual-sounding musicians work¬ 
ing together in a commonly 
approved style which draws 
some important characteristics 
from the leader. 
Condon stood for a certain 

kind of ensemble feeling, a 
sound, beat and. if you like, 
a freedom, which made him 
(as the liner writer notes) a 
great catalyst; an influence 
and musical personality. 
The style, closer to Chicago 

and Dixieland, differs from 
Clayton's of course. But Buck 
could and did work with 
Eddie; Edmond Hall could have 
fitted into a Clayton jam, and 
bassist Walter Page worked 
for years with Buck and plays 
on the second of these Con¬ 
don discs. So far as I’m con¬ 
cerned, both sets contain 

ris (muted trombone), pianist 
Al Washion and the champ, Jo 
Jones, at the drums. “Rock-
A-Bye Basie," by the same 
line-up, is almost as buoyant 
and has the unusual virtue of 
Jack Ackerman’s tap-dancing, 
on its own and in sequences 
with horns. 
There are too many goings-

on to detail — Woody Herman 
and Al Cohn contribute to the 
somewhat messy but exciting 
“ Woodside " for example — 
but the important thing is that 
the music lives up to its 
" Golden Days " claim. But 
the Schedule Of Choruses 
from the original sleeves 
should have been reproduced. 

JOE HENDERSON: a wonderfully resourceful composer whose album stands out quite forcefully 
against the mediocrity of so much electric jazz. 

laxation and sense of form 
with on-the-spot improvisation 
which Buck and producers 
John Hammond and George 
Avakian were after. 

This track comes from the 
’53 session which produced 
“ Robbins' Nest " and 
" Hucklebuck," coupled on 
what was perhaps the most 
noted of the Clayton "Jam 
Sessions" LPs. Buck sounds 
fine, muted and open, and Joe 
Newman, Urbie Green, Hen¬ 
derson Chambers, Lem Davis 
and Sir Charles Thompson are 
among the participants in a 
lengthy series of exchanges 
and solos. Sir Charles plays 
celeste as well as piano, and 

his rhythm-mates are Freddie 
Greene, Walter Page and Jo 
Jones. O.K ? 
On " Don't Be " and “ Un¬ 

decided " trombonist Trumrny 
Young comes in for Chambers, 
blowing quite expressively in 
his broad, driving fashion. 
Coleman Hawkins replaces 
Julian Dash, Billy Kyle is on 
piano and Milt Hinton on 

The soloists are, in order: 
Clayton, Green. Davis, Kyle, 
Newman, Hawkins. Buck, 
Trumrny, Charlie Fowlkes, 
then Buck and Joe in a trum¬ 
pet chase, and Kyle for 
“ Don't Be." For " Undecided": 
Trumrny, Buck. Fowlkes. 
Davis and Fowlkes, Newman. 
Trumrny, Kyle. Green, Haw¬ 
kins. 
More of the same kind of 

swing-era music pleasures the 
ears on Record Two. Similar 
groups with similarly rock¬ 
steady rhythm teams make 
lovely work of " Blue And 
Sentimental " — featuring 
hefty tenor by Hawkins and 

jumps along with tremendous 
drive, powered by Buddy 
Tate and Hawk, Clayton 
(swinging most effectively), 
trombonist Benny Green (in 
place of Urbie). Ruby Braff 
(now in on comet). Dick Har-

With Pl«a(ura. Singin’ 
Blue*. Fidgety Feet; 
Monday On; I'm Comm’ 

when the trumpet player re¬ 
turned to New York from 
Paris, won a special place in 
the hearts of mainstream 
players and addicts over here; 
and the music certainly had 
its own de luxe quality. 
An almost urbane flavour, 

imparted by the ease and 
grace of the leader's playing 
and the unhurried and uncom¬ 
plicated nature of most of the 
performances, goes hand in 
hand here with good, swing¬ 
ing rhythm work and some 
first-class soloing and chasing 
by others in the hand-picked 
bands. Time was allowed for 
little ensemble ideas to come 
forth. 

“ Christopher Columbus." 
which runs for 25 minutes and 
40 seconds, may be thought 
a shade too long. However, 

fTYHESE admirably compiled 
A reissue sets in the CBS 
Golden Days series bring back 
to currency some well-known 
and, since their deletion, 
much-wanted albums. I recom¬ 
mend them thoroughly to any¬ 
one with a liking for the 
swing-style jamming of the 
Fifties and the very distinc¬ 
tive New York-Chicago style 

perfect 
Producer Keepnews has 

rounded up a spirited trio of 
well-known Euro-iazzers, who 
have dabbled in fusion music 
(Jenny-Clarke can be out¬ 
standing in this idiom), but 
wisely, he restricts them to 
acoustic instrumentation. 
Already, then, a piquant blend 
has been achieved:— a regular 
acoustic quartet playing fairly 
rocky rhythms. 
The approach tc recording 

also suggests a rock format. 
Percussion and synthesizer 
tracks were added, separately, 
after the quartet had done its 
part in Paris, which would 
suggest that the role these 
instruments play is purely 
decorative. And yet, strangely, 
it doesn't sound that way at 
all. 

In fact. Dr Gleeson's 
approach to the synthesizer 
here seems, often, quite 
integral. There is, for ex¬ 
ample. a see-sawing synthe¬ 
sizer motif that actually 
appears to hold the title track 
together, although obviously 
it cannot be fulfilling this 
function. And elsewhere, the 
Doctor adds what sound like 
contrapuntal horn parts 
(French horns to be specific) 
which colour the central theme 
most effectively. 
There is, however, the odd 

sci-fi hissing and swirling 
interjection that I would have 
wiped out, but that's most 
probably just unshakeable 
prejudice on my part. 
Kuhn acquits himself very 

well, his acoustic piano play 
ingso much more lyrically than 
the stereotypically funky stuff 
he's been putting down fur 

in brief 

TETE MONTOLIU: shades of Monk, Bud Powell and John Lewis 
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Francy 
Boland 
swings 
again 
FRANCY BOLAND ORCHESTRA: "Blue Flame". 
All The Things You Are; Clair Obscur; Dancing In 
The Dark; Cross Fire; Autumn In New York; Yes¬ 
terdays (MPS DC 229 106). 

Francy Boland (conductor, piano, Mellophone), 
with his orchestra. Recorded Germany 1976. 

A SUPERB revival of the old Francy Boland 
big band which formally broke up in 1972. 

Here are 14 original members in a 25-piece 
orchestra recalling the magic of that star-studded 
international venture which reigned during the 
late Sixties. 

It is good that Gigi Campi and MPS boss Georg 
Brunner-Schwer decided to 
revive the old spirit of co¬ 
operation by inviting Francy 
to supply some new 
arrangements and sponsor 
the arrival in Cologne in 
January ’76 of some of the 
best British, German, Yugo¬ 
slav and American musi¬ 
cians in Europe. 

While the soloists are thick 
on the ground, including 
Ronnie Scott, the remarkable 
Benn Bailey, Kenny Wheeler 
and Tony Coe, it is the 
section work that is immedi¬ 
ately impressive. 
The trombones, with Frank 

Rosolino at the helm, recall 
Kenton at nis best The saxes 
have some of the immaculate 
Îdecision of a Jimmie tunee-
ord band, end the trumpets 
smoulder and burst into flame 
at the drop of a baton. 

Francy is the unassuming 
man at the helm, playing 
occasional snatches of elec¬ 
tric piano on his own com¬ 
position. the moodily distant 
" Clair Obscur,” and lightly 
swinging " Dancing In The 
Dark.” It’s great to hear men 
like Benny Bailey whooping 
his horn on "Things,” while 
Sahib Shihab on baritone 
trades fours with Ronnie 
Scott, and Sa) Nistico on the 
exciting " Cross Fire.” 

But those swirling saxo¬ 
phone figures, played with 
care and passion, will prove 
the biggest delight for big 
band lovers, along with Kenny 
Clare and Ron Mathewson's 
steaming rhythm section. 
The nice thing about 

Boland's music is that while 
he takes care to write ori¬ 
ginal. intelligent scores, he 
never gets to sound preten-

’ tious or cluttered, and this 
makes the solos stand out all 
the more. Just how a jazz big 
band should work, in other 
words. Highly recommended 
— aw. 

MUSIC IMPROVISATION 

COMPANY_ 
MUSIC IMPROVISATION COM 
PANY: "1968-1971". Pointing, 
Untitled 3; Untitled 4; Bedrest; 
Its Tongue Trapped To The 
Rock By A Limpet. The Rat Suc¬ 
cumbed To The Incoming Tide; 
In The Victim's Absence (Incus 

Ivan Parker (soprano sax. 
amplified auto-harp). Hugh 
Oav.es (live electronics, organ). 
Derek Bailey (guitar). Jamie 
Muir (percussion). Recorded 
4/7/69 and 18/6/70. 
DEREK BAILEY I EVAN PARKER: 
"The London Concert". The 
London Concert Parts 1 to 4 
(Incus 16). 
Evan Parker (tenor and 

soprano saxes). Derek Bailey 
(guitar). Recorded 14/2/75 by 

THE second album by Music 
Improvisation Company ac¬ 
tually predates the first 
(which was released by 
ECM four years ago) — 
which means that the group 
here is a quartet, without the 
services of vocalist Christine 
Jeffrey. Incus, however, do 
have another Music Improvi¬ 
sation Company album on 
tape which features Ms 
Jeffrey, but whether or not 
you ever hear it depends on 
how well this one sells. 
Of course there may be 

some among you who feel 
that a new album by a band 
long since defunct is not the 
most urgent of purchases, but 
Incus 17 has, at the very 
least, considerable historical 
interest. 

In many ways, the group 
anticipated a certain philoso¬ 
phical approach towards free 
music which has been refined 
by — among others — Ovary 
Lodge. David Toop and Paul 
Burwell, and even (although I 
don’t claim for a moment 
that the influence has been 
direct) American bands like 

radio jazz 

leader Dizzy Gillespie talks 
about his long career to Charles 
Fox, who illustrates the inter¬ 
view with records). 7.30 B2V: 
Alan Dell presents the Dance 
Band Days. 8.0 B2SV: Alan 
Dell’s Big Band Sound. 9.0 
B^SV: Best of Jazz on Records 
presented by Humphrey Lyttel¬ 
ton. 
TUESDAY (4) 

4.S5 p.m. BJSV: Jazz Today 

WISHBONE ASH CROSSWORD COMPETITION 

L to R: Mat Mathias. Stuart Raisbeck 
and Manager Dave (Photograph 
supplied by J. Maurice Bray. AIIP. 
ARPS. FRSA. Huddersfield) 

THE OFFICIAL WINNER WAS MR. 
STEPHEN THOMPSON, 66 Wood-
lea, New Biggin-by-Sea, Northum¬ 
berland. And he- will be receiving the 
MATAMP G-T100 Amplifier 

MATAMP SOUND SYSTEMS 
Manufactured by 

RADIOCRAFT (Huddersfield) LTD. 
38 KING STREET, HUDDERSFIELD 

Tel. (0484) 20049 

STUART RAISBECK OF 
MELODY MAKER DRAWS 
THE WINNING ENTRY AT 
JOHNNIE S OLD BULL’S 
HEAD CLUB 
HUDDERSFIELD 

The correct Crossword 
answers were as 
follows: 

1. BEST AMP? 
2. FLYING V 
3. WISHBONE III 

4.L.P3.SIDE2. 
5. LIVE _ 
6. STEVE 

FRANCY BOLAND: intelligent scores without pretension on an album 
showing how a jazz big band should work. 

Kalaparusha and the Light. 
Above ail else, MIC 

sounded a very human group, 
and this album, like the old 
performances, places the em¬ 
phasis on a broad range of 
feelings rather than individual 
virtuosity. In fact, to a 
certain extent Bailey and 
Parker seem to hang up their 
chops for a while and avoid 
taking "solos” all but com¬ 
pletely, in order that the 
group sound may be en¬ 
hanced. 
One of the delights of this 

kind of group activity is that 
it allows one to listen with 
the critical faculties sus¬ 
pended for once. Since the 
music is paramountly not 
about individual hot licks, the 
usual value judgements are 
beside the point. 
And often it’s actually 

difficult to discern precisely 
who is playing what, anyway. 
When Parker plays electric 
auto-harp in conjunction with 
Bailey's guitar, and Hugh 
Davies begins to probe the 
workings of a Hammond 
organ, differentiation is well 
nigh impossible (Such a 
sequence occurs in “Untitled 
3”). 
Jamie Muir’s touch 

throughout is extraordinarily 
sensitive, even if the per¬ 
cussionist was. as Bill Bru¬ 
ford once put it, officially "a 
non-musician.” 
“The London Concert," al¬ 

though it features half the 
Music Improvisation Company 
(as was), is another can of 
worms altogether. 
Evan Parker and Derek 

Bailey have worked . together 
very regularly throughout the 
past decade in all kinds of 
challenging settings, from the 
Spontaneous Music Ensemble 
to a quartet with Gavin 
Bryars and John Tilbury, 
from Manfred Schoofs “Euro¬ 
pean Echoes" big band to the 
myriad possibilities of the 
ever-changing Company line-

"jazz" (now just a convenient 
label). 
“The London Concert" 

seems to have moved on, or 
back, from the duo’s position 
of a couple of years ago 
whereby the ideal seemed to 
be the simultaneous ex¬ 
position of individual state¬ 
ments which were, hopefully, 
compatible. 
Once again, the duo is 

working as a duo. concerned 
with what can be created 
together and the element of 
chance is thus considerably 
reduced, even though the 
musical content is 100 per 
cent improvisation. 

Parker and Bailey, like, a 
few other musicians in free 
music, are very much con¬ 
cerned with using all the 
harmonics available on their 
instruments, and the guitarist 
especially, scarcely seems to 
play anything that isn’t a 
harmonic. 
One particularly intriguing 

sequence occurs at the over¬ 
lap between parts three and 
four, where Bailey sustains 
harmonics with feedback and 
Parker, after rocketing hyp¬ 
notically between a couple of 
notes for a while (not 
entirely unlike Coltrane's 
famous soprano wailings on 
"My Favorite Things”), enters 
into the spirit of things with 
some interesting split-tones 
(this is right at the beginning 
of part four). 
And (if this doesn't get me 

into Pseud’s Corner nothing 
will) the piece takes on some 
of the evocative harmonic 
characteristics of . . . ahem 
. • . wolves howling. 
Honestly. 
Wolves are actually very 

musical animals and not 
nearly as vicious as legend 
would have it. They've just 
had a very bad press, and as 
a result are in danger of 
extinction. 

But ... we seem to have 
disgressed quite drastically. 

There are moments on 

this particular music. 
"The London Concert" is 

not as benign a concept as 
MIC. Here the elements of 
challenge and some of the 
ego of the old jazz cutting 
contests also have their 
place. 

This is _ music of wit. 
Sometimes, one feels, an 
almost caustic wit, but it's 
also highly intelligent, argu¬ 
mentative and thoroughly 
alert. 
And of course, there're 

very few other duos that 
sound anything like this one 
at all. Which is a good 
enough reason to investigate. 

Both records are available 
from Incus Records / Com¬ 
patible Recording And Pub¬ 
lishing Limited, 87 Third 

DIZZY GILLESPIE 

underwent 

without 

vulsion. Big bands of ail 
kinds were démodé, and bal¬ 
lad singers were dominating 
juke boxes. And in the field 
of rhythm and blues, the beat 
was getting tougher, presaging 
the birth of rock and roll. In 
1951 Dizzy 

Sweet Cadillac; Bopeie s 
Blues (1): Bopsie'S Blues (2): 
I Could n t Beet The Rap; Cara¬ 
ven (1); Caravan (2); Nobody 
Knows; The Bluest Blues; On 

(guitar). Percy Heath (bees). 
J. J. Johnson (trombone). Bill 
Graham (baritone). Kensa 

severe con-

JUST after the behop 
revolution that Dizzy 

pioneered with Charlie 
Parker, the music business 

up. 
And along the way. they 

have developed an extremely 
personal vocabulary, along 
with perhaps the most acute¬ 
ly empathetic musical under¬ 
standing in the whole of 

"The London Concert" when 
the musicians seem to be 
trying, almost, to trip each 
other up. Although I’ve said 
that they are concerned with 
K creation, Bailey and 

take off the gloves for 

The recordings produced 
under their banner were a 
joyous mixture of modern 
jazz, R&B and early Fifties 
pop. I can remember some of 
these recordings being made 
available on the British Eros 
label in the early Sixties, and 
the music being given a 
fairly hostile reception by the 
more snooty jazz critics and 
fans They couldn’t under 
stand a musician trying to 
reach a wider audience or 
delving into his own roots. 

I loved Dizzy's vocals and 
humour, not to mention the 
singing style of Joe Carroll, 
whom I have long rated as mv 
favourite jazz singer. If there 
must be singers, let them 
have Joe’s mix of hipness 
and humour. And hip they 
were, those satiricak-sead-ups. 
“Swing Low Sweet Cadillac.” 
and “Umbrella Man.” I can't 
imagine how they felt the 
squares would take to their 
treatment of the latter, but 
It's still funny in 1976. 
And in between the no¬ 

velties. like their take-off of 
Louis Armstrong on "Pops' 
Confessin' ”, there was a 
mass of Interest to jazz fans 
Included here are some 
definitive performances, like 
the marvellous "Tid Tin 
Deo”. and a remarkably 
funky "Birk's Works”. Watch 
out for John Coltrane'e first 
appearance on "We Love To 
Boogie." 

There are many other 
interesting pointers to R&R 
like Wynton Kelly's employ¬ 
ment of the "cling-cling" 
piano lick that was to 
become a mainstay of the so-
called doo-wop style, on 
•‘Oo-Sooo-Be-Doobie " Even 
on the most lightweight 
material, Gillespie's horn is 
suberb, fast, facile, full of 
dazzling ideas. On or, e .ballad 
he comes in playing "William 
Tell" which breaks every¬ 
thing up. His pastiche of 
Louis is almost cruel as he 
tops the old master's highest 
nates, but apparently Pops 
was delighted when he heard 
it. 

Here Diz proved jazz could 
be as entertaining as any 
other kind of music. But the 
industry and critics were not 
ready to promote it suf¬ 
ficiently. The label went out 
of business and sold the 
material to Savoy Don't miss 
it, this time. — C.W. 

[resented by Charles Fox. 0.3O 
: All That Jazz (Brian Priest¬ 

ley presents Tommy Dorsey. 
Cannonball "Adderley. Cecil Tay¬ 
lor. etc.). 9.20 QS: Jazz Club 
(New Discs). 
WEDNESDAY (5) 

6.5 p.m. C: Sounds of the 
Guitar presented by Ken 
Sykora. 7.0 W: Jazz A' Plenty 
features John Alan Stevens and 
John Featherstone taking a look 
at some of the best jazz albums 
of 1976. 8.5 M: Steve Voce pre¬ 
sents Jazz Panorama featuring 
JATP and Norman Granz. 8.15 
E: Doctor Jazz. 
THURSDAY (6) 

10.5 p.m. B12SV: Band 
Parade features Freddy Staff, 
his Trumpet and his Orchestra. 

with Jo Marney and Scott 
Peters. Introduced by Brian 
Hatthews. 
Programmes subject to 

change. 
KEY TO STATIONS AHO WAVE¬ 
LENGTHS IN METRES AND 
kHz (Kiloherz). 
A: Radio France l-1829m 164k, 

2-348m 863k. B: BBC l-247m 
1214k. 2-1500 200k. 3-464m 647k. 
C: Radio Clyde 261m 1151k 
95.1V. E: NDR Germany 189m 
1586k 309m 971k. L: Radio 
London 206m 1457k 94.9V. W: 
Radio Merseyside 202m 1484k 
95.8V. 0: HR Frankfurt 506m 
593k. S: Stereo. U: Radio 
Bremen 278m 1079k. V: VHF. W: 
Radio Manchester 206m 1457k 
95.1V. 
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truth.” Thus Brownie 
McGhee exoresses himself 
on the front cover of this 
captivating book of blues 
lyrics, photogrephs and 
quoted observations, which 
complements the recently 
reviewed The Devil’s Music. 
This is not, say the authors, 
a musicological treatise, 
neither is it a history nor 
study of various artists. 
“ Rather it is a mingling of 
the voices of scores of blues 
musicians.” 

Well. I'm not sorry about 
that. Histories and studies 
we have, and this sort of 
compilation, for all that it 
jumps about from one time 
and place and topic to an¬ 
other, makes for a fast-moving 
and wholly gripping narrative 
This, naturally, is due to the 
juicy content ot the talk 
about the music and the blues 
life, and also to the discrimi¬ 
nating way the authors have 
cut and mingled the utter¬ 
ances of such people as 
McGhee, Hooker. Sykes, 
Shines. Hopkins. Terry, B.B. 
King, Esther Phillips, Hammie 
Nixon, Buddy Guy, Muddy 
Waters, even Dr John. 

It is, 1 suppose, a kind of 
montage of words and pic¬ 
tures, creating a very vivid 
impression of the blues ex¬ 
perience and. ot necessity, 
the black American experi¬ 
ence. Not a new technique; 
in fact the book resembles 
Hear Me Talkin' To Ya in 
several respects, only the men 
and women talking about 
their pasts and futures, philo¬ 
sophies and ambitions, are 
telling us about blues rather 
than jazz. However, it is a 
technique which has paid off 
generously in this case. 

Off-hand, I cannot think of 
a music book which has 
afforded me more pleasure in 
recent months, but then of 
course I am easily delighted 
by the collective folk-wisdom 
(if that is not a patronising 
expression) of any weird 
craftsmen with a special talent 
and, as the authors put it, 
" shared experience, attitudes 
and traditions.” 
The people interviewed have 

been marvellously outspoken; 
they have great, often hilari¬ 
ous. sometimes frightening, 
tales to tell; and the advice 
they give is frequently shrewd 
and pithily stated Hound 
Dog Taylor, Muddy Waters, 
Jimmy Cotton, Junior Wells, 
Willie Dixon. Esther Phillips, 
John Lee Hooker, John Estes, 
Hammie Nixon. Johnny 
Shines . . all make com¬ 
pulsive reading. 

1 could happilv quote from 
every page, but it would need 
too much space and I don't 
expect the publisher would 
like it. More than 50 artists 
" make the pages sing," even 
as the authors promise. And 
the book looks as fine as 
could be. I'd recommend this 
to any blues buff, particularly 
if it comes as a present. TVs 
rather a luxury article. — 
M.J. 

Slums 
to 
church 
MAHALIA, by Laur¬ 
raine Goreau (Lion 
Publishing £¡.95). 
IT WOULD border on the 
1 impossible, if I had 
twice the space allowed, for 
me to convey accurately 
the fullness of detail, rich¬ 
ness of characterisation, 
mixture of writing and 
speaking styles, the amount 
of exhaustively researched 

Jazz 
Now— 

every 
year 

memories 
Song 
(still 

Book, saj 

Taking Stockhausen 

Voices 
of the John Chilton on Bill) ly Butter-

Men by 
Brian Case 

blues 
field; Yesterday' 
Dick Sudhalter; t 

country, with a family tradi¬ 
tion of singing that dates 
back generations. Nobody 
through the centuries can 

because they arj both free performances, 
closer to jazz than the classical tradition, 
though other items in this line, like *' Pro-

JAZZ NOW, edited by Roger Cotterell (Quartet 
Books in association with the Jazz Centre 
Society, £1.75) 

STOCKHAUSEN by Robin Mac-
onie (Oxford University Press, 
£17.50) 

in addition. Jazz 
attempts to document 

in the folk singers 

KARLHEINZ STOCKHAUSEN: no better guide to the man who veers be¬ 
tween * old master ’ and demented pr ophet 

Still, with a man for whom creative worF 

such thing as a complete listing of his 
works, and Maconie has done a brilliant 
work of analysis which throws Stock¬ 
hausen’s contribution to the musical life of 
this century Into sharp relief. — K.D. 

For Every Season " 
the most treasured 

%\TTH the number of excellent books 
’ ’ about Stockhausen around, notably 

the Womer biography and the essential 
paperback "conversations” with Jona¬ 
thon Cott, there might seem to be small 
need for yet another, particularly at the 
price of five albums. 

But if you are fascinated by this man, 
who veers between being an “ old master " 
in his own age and a demented prophet, 
but confused by the prolific richness of his 
invention, there could be no better single 
guide than this beautifully produced book. 

Each of Stockhausen's works, from student 
pieces like " Choer Feur Doris” of 1959 to 
“ Tierkreik ” (1975) series of 12 exquisite 

records in my collection), but 
in addition Bob Copper wrote 
two books, A Song For 
Every Season and Songs 
And Southern Breezes, 
about life in a rural ,com¬ 
munity where singing was a 
prime entertainment. 
This his third book, details 

in vivid and colourful terms 
his childhood in Rottingdean. 
and in addition features a 
further collection of songs 
which now complete the 
family song book. 

It's a book of much warmth, 
admirably capturing the at-

have been so active in 
popularising ant creating 
widespread awareness of 
the family songs, however, 
than the current senior 
member of the family. Bob 
Copper. 

It was Bob, with son and 
daughter John and Jill, and 
cousin Ron who made the 
classic four-album set “ A 

BLUES, by Robert 
Neff and Anthony 
Connor (Latimer New 
Dimensions £2.95). 

" I DONT write anything 
1 from imagination. Blues 

is not a dream. Blues is 

mosphere of the village and of 
his own family. Memories of 
school and the eccentricities 
ot the teachers, of his own 
pride at being invited to help 
out on the farm, and later 
becoming a lather boy at the 
village barbers. 

There's a sad little chapter 
about how he and cousin Ron 
took a cat to a vet to be put 
to sleep, and were subse¬ 
quently bribed to keep silent 
about the way it was clubbed 
to death. 

But there's enormous affec¬ 
tion in the way he talks of 
his parents. His mother was 
typical of women of the time 
" proud to be the undisputed 
queens of their own domains 
— whatever they may have 
£ined, women have surren-

red much of the dignity and 
respect they commanded in 
the home." 
And his father who. working 

in the fields with him one day, 
saW: "Bugger, boy, I wish 
you’da bin m’brother instead 
o' m'son — I'da known 
y’longer." There was an 
occasion, he recalls, when he 
and Ron had to stand in front 
of Bob’s dad and sing the 
old songs, almost as an 
audition to reassure him the 
family tradition was in good 
hands. As this book shows, it 
could hardly be more lovingly 
carried on. — C.I. 

local scene in other ways. 
Aside from a preface by Spike 
Milligan (a gold-plated jazz 
enthusiast) and an introduc¬ 
tion, the reading matter in¬ 
cludes what I think of as 
magazine material* funny chat 
about his interviewing job 
from Peter Clayton; a look 
at ragtime and its revival, by 
Charles Fox; a portrait of 
Phil Seamen by Brian Blain 
(good, but I’ve read it before); 
Ronald Atkins reflecting on 
our avant-garde situation; 

píete); Jazz In Focus, a cata¬ 
logue of jazz and blues films 
available for hire. with 
addresses of distributors (very 
useful for clubs and such); 
and finally, Specialist Book 
And Record Shops, a list of 
21 names, etc. which looks 
too brief to me. 
So there’s the substance of 

a valuable guide — it does 
not set out to be a Year 

simply as pleasant filling. It's 
as though the book doesn't 
know whether it is a refer¬ 
ence work or bedside jazz¬ 
book. No doubt tighter direc¬ 
tion could make it indispens¬ 
able in future. At present it 
isn't an absolutely necessary 
acquisition. But it's a helpful 
object to have around, especi¬ 
ally for journalists paddling in 
the jazz pond. — MJ. 

interview with Skidmore Sr 
and Jr; Spreading The Word 
by Michael Garrick; Tony 
Russell on the blues and 
editor Cotterrell on the sub¬ 
ject of jazz expanding its 
frontiers along various folk¬ 
ways. 
While some of this is, 1 

suppose. relevant to a 
“ systematic look at the 
British jazz scene today." I 
feel almost convinced that 
much has been dropped in 

'T’HIS Jazz Centre Society Guide, as it is sub-
titled, fulfils its promise in several vital 

respects, if not in all. A foreword says it is “ a 
unique combination of reference section and 
articles by eminent jazz writers and musicians." 
That it is (well, most of the chaps included are 
eminent, I guess), though I’m not sure about the 
purpose of some of the articles. 
The reference section's most valuable part is The 

Musicians — some 75 pages of close-packed information 
about nearly 250 players and singers currently active on 
our jazz scene. Here you can find their names, instru¬ 
ments played, a précis of previous activity, a reference to 
current activity (as at September, ’75) and recent tours 
or major concerts, also a list of fairly recent recordings, 
and sometimes their date of birth, musical preferences 
and an item called Mem event (which refers to a key 
experience in the person's musical career). 

It is all useful to have around and pretty interesting besides. 
Nothing in this line can be complete, and the listing here is 
reasonably comprehensive and broad-minded. Thus we find 
George Melly but not his pianist Collin Bates, or indeed 
Acker Bilk's Colin Bates; we have Acker but not Mike Cotton; 
Mike Casimir but no Wally Fawkes, Alan Littlejohn. Betty 
Smith or John McLevy, to name a few. 

In this respect, the inclusions are a bit arbitrary but a 
choice has to be made, and it is possible that seme jazzers 
didn't respond to requests for personal data. Don't think I'm 
knocking: it's a very, fine start to a much-needed service, and 
I for one am using it regularly — in one hand, with the MM’s 
Year Book And Desk Diary in the other — although I feel it is 
the kind of publishing project which must become an annual. 
The reference section also contains Jazz On Record, a neat 

little breakdown of record labels issuing jazz and available in 
Britain (with examples from their catalogues); Jazz In Print, 
a selected listing of books on jazz and related music (this of 
course, needs constant updating); Jazz Societies. Clubs And 
Promoters (necessarily incom-

EARLY TO RISE, A 
Sussex Boyhood, by 
Bob Copper (William 
Heinemann Ltd. 
£4.90p) 
THE Copper family from 
1 Rottingdean, Sussex 
are probably the most cele¬ 
brated folk singers — REAL 

pieces for music box, each on a different 
sign of the zodiac, is analysed in detail, 
often with graphic illustrations. 

There is also an appendix of unpublished 
or unfinished works, which, surprisingly, 
does not include “ Sirius,” which he com¬ 
posed as n gift for the American Bicenten¬ 
nial, and which, Chris Franke tells me, has 
had its premiere in Berlin. 
Nor is " Ceylon " and " Bird Of Passage," 

Songs 
and 

personal and background 
material, the authors' sheer 
enthusiasm for her subject 
encountered in this bulky, 
revealing and vast-ranging 
biography of the queen of 
gospel singers. 
Mahalia is a superbly sym¬ 

pathetic study or a woman 
from the New Orleans ghettos 
who was as great a figure in 
sacred Mack music as Louis 
Armstrong or Bessie Smith 
were in their secular fields. 
Also it is a vivid story of 
church music and a black way 
of life. 
The extent of Laurraine 

Goreau's research into 
Mahalia's early life and com¬ 
plex family tree, into her 
friends, neighbours, musical 
and business colleagues, into 
her letters, scrapbooks and 
cuttings, and into the music 
and religion which condition¬ 
ed and inspired her is formid¬ 
able and. to me as a onetime 
(part-time) biographer, fright¬ 
ening. 
No printable aspect of 

" Halie's " life, of her pro¬ 
gress from the slums of her 
childhood, via Chicago (which 
she reached at the age of 10), 
to Europe (first in 1952) and 
eventual international acclaim 
and respect seems to have 
been left out. Her struggle 
with ill-health, her worries 
and. as often seemed to 
us. hypochondria, problems 
with men and marriage, con¬ 
cern for her church and her 
" people." her remarkable 
gifts which went with natural¬ 
ness and a special personal 
charm, all these facts and 
fancies and all the dedication 
and belief which were a part 
and parcel of Mahalia Jack-
son have been woven into Ms 
Goreau's portrait of some¬ 
one who was. to me. a very 
friendly, loyal and candid 
woman as well as an extra¬ 
ordinary artist. 
Much more, too, about 

" Halie's " attempts to topple 
race barriers and prejudice, to 
do good for others as well 
as herself (she was never 
averse to a bit of cash and 
comfort, for she's known the 
lack of both), and more 
penetratingly about her mo¬ 
tives, thoughts and reactions, 
is squeezed into this massive 
paperback — nearly 600 
pages, and the American hard¬ 
back was even bigger — 
which is so dense and multi-
stranded in literary construc¬ 
tion that, at times, reading it 
is like dipping into a Faulk¬ 
ner novel about the South. 

Laurraine Goreau, who 
went on tour with Mahalia 
(born Mahala in either 1911 
or 1912, no one could be 
certain) and got to know her 
extremely closely, uses odd 
techniques which lend her 
book sometimes the feel of a 
montage of impressions and 
recollections and sometimes 
the imaginative qualities of a 
perceptive novel. The singer's 
attitude, as I came to know 
it over the years, of making 
a joyous noise unto the Lord 
while at the same time mov¬ 
ing on up " a little higher " 
herself, is faithfully captured, 
as are her brightness, stub¬ 
born faith, fondness and 
humour. 

I must admit I am in the 
book, described as " Maxie 
Jones, her old friend." and 
"someone she welcomed with 
open arms " because of the 
wonderful things I'd written 
before even seeing her. The 
words are true enough, and 
for the rest of her life 1 was 
made welcome whether she 
was in between concerts or in 
bed unwell at the hotel and 
“seeing nobody.” 

Truthfully. I (and wife 
Betty) spent more time sit¬ 
ting on her bed chatting and 
laughing about Big Bill, Ros¬ 
etta Tharpe, Alex Bradford 
and many more of the names 
which race across these pages 
than we did talking to her 
upright. On our first bedroom 
meeting, the world’s most im¬ 
posing gospel singer was 
actually sitting up in the pit 
dressed in red flannel under¬ 
wear. Shades of Buddy 
Bolden! 
And she was much too 

earthy to have objected to 
that comparison, for all that 
her voice and genius were 
god-given, in her opinion, and 
that she sang primarily for 
the Lord. Mahalia Jackson 
was like that, magnificent, 
modest and mischievous, and 
Laurraine's weighty book 
tells it like it Wes. Photo¬ 
graphs are moving, too, but 
the book doesn't depend on 
those. The one complaint is 
No Index; very disappointing 
in such a production. — M.J. 



Bound for glory 
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look at the immediate prospects, 
and, weighing our words carefully, 
and with due regard to all the pre¬ 
vailing influences, and bearing in 
mind that anything can happen, we 
studiously assemble and earnestly 
present a compendium of names 
we suggest MAY achieve some 
degree of popularity in 1977. 

0 And more to the point, ex¬ 
press the MM staff's personal 
wishes, yearnings — dreams, if 
you like. 
• Thus we say it would be 

rather pleasant if pianist Muhal 
Richard Abrams gained rather more 
recognition for his works than has 
hitherto been the case. 
• We would quietly be delighted 

if the George Hatcher Band were 
to receive a modicum of praise. 
• If Racing Cars, the Climax 

Blues Band and Burlesque were 

ment we would nod thoughtfully 
and ruminate that this would be 
all to the common good. 
• And if Eddie and the Hot 

Rods don't enjoy a degree of 
approbation, then we stand to lose 
a handful of newpence in carefully 
placed bets. 
0 But if you were to press any 

of our forecasters, and they were 
to place a hand on their hearts, 
they'd say in their cups, the 
groups, singers and instrumenta¬ 
lists we discuss in the following 

siders, and no matter how com¬ 
mendable or deserving, they are 
inevitably doomed to obscurity. 
• Too many acts "tipped for 

stardom" break up within weeks, 
their constituent members being 
scattered to the four comers of the 
globe, destined to a lifetime of 
poverty and squalor. 
• This time we ain't sticking 

our necks out! None of your " we 
firmly believe," or "take our word 
for it,” in this year's weather 
report! 
• Instead, we take a long, cool 

Four- page 
’77 special 

• This time of year, music critics 
boldly proclaim those artists they 
feel will dominate our conscious¬ 
ness in the coming months. 
• Normally sane and balanced 

persons wildly predict that their 
own favourites will become of such 
enormous stature, will be so 
acclaimed by the vast bulk of the 
population, that they will be able 
to enjoy the warm glow of self¬ 
satisfaction and congratulation 
when their forecasts come true. 
• But what usually results is a 

desultory list of hopeless out-
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LONE STAR, closer to Led Zeppelin than Queen 

them, where they belonj 

Jonathan Richman/ 
Delbert McClinton 

Queen have already helped shape the third rock 
generation, and two young bands ready to join them 
jn the next year inAheir progressive cause are LONE 

faat, modem rock played with the dedication 
of the underpaid and under-privileged. Not to 
imply they are starving under the iron heel 
of capitalism, but they have battled hard to 
get out of the rented van and CIS a night gig 
syndrome. 

It is devoutly to be wished that they will 

Both bands have the qualities to make an impression on 
the rock scene They both use the past as it should be 
used, as an influence. It is the basis from which they 
work, developing their sounds with modern technique 
to arrive at a distinct, present-day identity. 

The same is true of Delbert McClinton, a Texan country 
singer who released an album of r&b oldies last summer. 
In common with a few other country singers, like 
Jimmie Rodgers, Hank Williams and Jerry Lee Lewis. 

centrate a lot more on material if they are 
to make the all-important break-out in suc¬ 
cessful recording. 
At best their singles have been a reflection 

of some of the excitement they convey live. 
And their first album, “ Teenage Depression,” 
contained some pointers for the future with 
Dave Higgs' free blowing guitar cutting away 
in the accepted Rodian Mode. 
But if they are to move onto greater things 

They are a band in the mould of lOcc, capable of writing 
lyrics that can capture both emotion and wit, qualities 
best demonstrated on " Moonlight (Shake My Head And 
Leave)” and “ Oddball Dance,” from “ City Boy,” and are 
well into demanding, often complicated arrangements. 

Both bands are young, ambitious and will get better with 
experience. In their different fields they represent articu¬ 
late workmanship that cannot possibly be ignored. — 
HARRY DOHERTY. 

'It’s been suggested that Lone Star’s stage act could be im¬ 
proved immeasurably, something they’re currently working 
on, and, if that is the case, I should think they will 
totally wipe me off the floor when I see them again 

The only thing missing is a bit of good, old-fashioned 
stage presence from Driscoll, a deficiency he is well 
aware of and is attempting to put right. 

City Boy are a different kettle of fish entirely. Like Queen 
and lOcc, they insist that the studio shoulo be used 
as an instrument, and. like those two bands, they suffer 
a little in trying to reproduce recorded sound on stage, 
yet, slowly but surely, they have been putting together 
a solid and entertaining live set. 

They are: Steve Broughton and Lol Mason (vocals). Max 
Thomas (keyboards), Mike Slamer (guitar). Roger Kemo 

Richman is a primitivist, with seemingly little regard for 
on-key singing. But it’s unfortunate that he’s been lumped 
together with the new generation of punk rockers, 
because his work has a weird, surreal humour (“ Abomin¬ 
able Snowman In The Market,” " Pablo Picasso," " Here 
Come The Martian Martians ”) which owes very little 
to any other artist or style of music. 

Some of his songs also have an endearing innocence 
emphasised by simple pop melodies: 

Undoubtedly the star attraction is Barrie 
Masters, a cherubic lead singer armed with 
all the energy and staying power acquired in 
his days as an amateur boxing champ. 
And Barrie Is backed by a formidable team, 

including Dave Higgs, the most experienced 
member of an essentially young band, whose 
wild guitar blasting is one of the main 

J first mentioned in the Melody Makei by John 
Cale nearly four years ago. He was producing the 
band for Warner Brothers, who’d signed them in the 
face of strong competition from CBS ano Elektra/ 
Asylum. 

Cale was enthusiastic about the band. “ Right now they 
fit very well into the Bobby Fuller Four ’ I Fought 
The Law ’ thing. But I want to try something else to 
see if we can work on arrangements which don’t 
go 1, 2, 3, 4 all the time.” 

But, somewhere along the line, Warner Brothers evi¬ 
dently lost their enthusiasm for the band, and it took 
another three years for the tracks from those 1973 
sessions to appear on an album, released by the small 
Home Of The Hits label. 

It’s hard not to feel, however, that Warner Brothers were 
wrong to drop Richman. That first album, although it 
relies too heavily on Richman’s fascination with the 
Velvet Underground, nevertheless reveals an original, 
idiosyncratic talent which was to blossom on the band’s 
1976 recording, ” Jonathan Richman And The Modern 

country music, absorbing the full influence of black r&b. 
And he’s also spent years of dues-paying in Texan bar¬ 
room bands, backing up bluesmen like Howlin’ Wolf. 
Jimmy Reed and Bobby, Bland. McClinton, however, is 
not simply indulging in some form of nostalgic mimicry. 
Like Billy Swan, McClinton has applied fresh energy and 
thought to rock ’n’ roll, offering a new interpretation 
rather than a pointless anachronism. 

McClinton's own songs, however, are even bettei than his 
r&b interpretations. His first solo album, ” Victim Of 
Life’s Circumstances," was perhaps the best country 
LP of 1975, using the Texan honkv-tonk traditions to 

Lone Star/ 
City Boy 
A LREADY 1977 looks like being a good year for rock, 

a period when, at long last, the music of the 
Seventies will well and truly arrive, putting the 
Sixties, and the cynics who tediously insist on reliving 

Lone Star are Kenny Driscoll (vocals), Tony Smith and Paul 
Chapman (guitars), Rick Worsnop tkeyboards), Pete 
Hurley (bass) and Dixie Lee (drums), and even at this 
early stage in their career, they display almost frighten¬ 
ing potential 

With Roy Thomas Baker producing their debut album, 
comparisons with Queen were inevitable, but they are 
not ttying to step into the market created bv that band. 
Where Queen have managed to bridge the gap between 
pop and hard rock. Lone Star will probably win most of 



tour that every European band hopes 
and works for. 

Thirty Years War were just a name 
to me until I heard their CBS album, 
“Krigsang" (Warsong). In fact, the 
album has the band's name in Swed¬ 
ish, Trettioariga Kriget, and all the 
lyrics are in Swedish, too. 

I missed theii brief British tour 
with the Albertos, but after having 
played the album through once for 
curiosity, I find there has rarely been 
a day when it hasn't had at least one 
whirl on the turntable. 

They're a four-piece, consisting of 
an Austrian vocalist and guitarist, 
Robert Zima, bassist Stefan Frendin, 
who writes most of the material, lead 
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Pound for glory Elkie Brooks/ Shusha/ 
Catherine Howe 

Kottke BURLESQUE: creating their own style of parody and biting humour 

RACING CARS: produced one of the year's most enjoyable albums 

Racing Cars/Plummett 

American musicianship. Hi 

e. a,,, anu uiai Auutii rainier 
decides he's got enough friends this side of the pond to play 
a British date or two. I hope the Feelgoods, notably Wiiko 

could well 

professional actor that 

dry been 

scene brings, while 

wider 

SHUSHA: the world will be her oyster 

unlike Burlesque, no fresh-faced 

endless 

Nova/Thirty 
Keith Years War 

reliability versatility NOVA: like Weather Report / THIRTY YEARS W AR: intense, gripping songs 

front-liners 

— MAX JONES 

yond 
For 
years 

household jazz name his tal¬ 
ent should have made him. 

nevertheless. L< 
rising in '77! -
RAY COLEMAN 

KEITH INGHAM: made his 
mark on fellow musicians 

CATHERINE HOWE: burgeoningtalen^} 
very high order 

debut. 
In their place, the band has now re¬ 

cruited Doni Harvey, who originally 
came to Britain as bassist with the 
short-lived Automatic Man, and Rick 
Parnell, a busy stylist in the current 
highly active manner, and son of Jack 
Parnell. 

such a model. 
That Kottke is a 

master of the 12-
string guitar Is be-

rked (from 
Ruby Braff). 

next - door - neigh-

A new album is 
due early in the 

close enough to the 
pure folk world to 
keep the loyal fol-

made his mark on fellow 
musicians, some jazz com¬ 
mentators and doubtless many 

tion and that very " complete " 
commended. 

1 give us a recora that's the 

the al-

“ Mud-
and “ My 

mainstream rock. 

Feet Are Smiling " 
reveal a guitarist 
with numbing tech-

would treat 

guitarist Christer Akerberg, and 
drummer Dag Lundqvist. The band 
was formed by Lundqvist and Frendin 
in 1970. 

Not speaking Swedish, of course, 
the lyrics mean nothing to me, but 
Zima is an interesting vocalist with 
a wide range and the ability to pitch 
the sometimes tricky intervals of 
melodies with remarkable accuracy. 
The general feling is not unlike 

Yes in their earlier, less polished 

a modest sort of player, excel¬ 
ling in the self-effacing art of 
accompaniment (though he can 
stomp and stride with con¬ 
siderable elan), and also be¬ 
cause he has never done much 
touring, having no eyes tor 
long treks on the Ml. 

1977 should be Keith’s best 
year, though, for he has his 
first solo recordings behind 
him, other promising stuff in 
the works, and more compos¬ 
ers albums and LPs with the 
singer Susannah on the way. 

Hatcher himself has a Cockeresque voice 
with an ability to write earthy blues numbers 
that have all the authenticity that a genuine 

ideas and a finely 
understated attack. 
His original in¬ 
spiration seems to 
have been blue¬ 
grass mountain 
music, but his 
bizarre lyrics and 
hauntingly unusual 
voice might well 

argument, 
some five 
he's been 

this guitar virtuoso 
whose tone and 
style are a tonic to 
all who look for 
that refreshing 
sound of an un-

The Plummets, musically, are close rela¬ 
tions of Racing Cars They feature an identi¬ 
cal line-up, their influences are principally 
American and they place a similar empnasis 
on concise, finely arranged compositions. They 
played one of the most exciting gigs 1 saw 
in 1976 at the Hope and Anchor in the 
summer. There were maybe two dozen people 
there that night. The rest of you don't know 
what you missed: the gig was a monster. 
They can be dreadfully erratic, but re¬ 

cently they've been working consistently in 
colleges and clubs and their performances 
have benefited tremendously. There was, at 

sort of feeling attained by Joe Cocker in 
partnership with Leon Russell — without the 
hassles and heartbreaks that affected that 
outfit. And it’s safe to say that he's well on 

The front-line is made up of three 
Italians, a Neapolitan guitarist, 
Corrada Rustid, who has a vein of 
lyricism added to the high-energy fast 
playing that goes with this style of 
music; horn-player Elio d'Anna, whose 
stage posture is .reminiscent of Black 
Oak Arkansas's Jim Dandy, with his 
skin-tight pants and lank blond hair; 
and keyboard man Renato Rosset. 
The music is somewhat reminiscent 

of Weather Report, though closer to 

ELKIE BROOKS: Britain's finest lady rock 
singer 

tiemendous. Despite the language 
barrier, the son^s do convey a general 
intensity that is very gripping, and 
make me hope to see this band in 
the flesh soon. — KARL DALLAS 

the last gig I saw, a surprising aggression in 
their music that had previously been muted. 
Now that their confidence in their own po¬ 
tential is growing they're becoming more 
adventurous and exciting by the moment. 

It seems true to say of 1976 that the 

giant, it would 
seem that 1977 

SHUSHA has the heart and soul to become as powerful as 
Joan Baez. Comparisons are odious, certainly, but to be 
compared with the American singer would seem an indication 
of the real potential of Shusha, the Persian singer who, 
amazingly, at present has no record contract but who applies 
herself carefully to her music rather than business interests. 
Her songs are bittersweet, her guitar work powerful, and 

Ingham 
XI Y choice of someone who 
J” is likely, almost certain 
I hope, to achieve high dis¬ 
tinction during 1977, is no 
shot in the dark, no new¬ 
comer who looks ready to sur¬ 
prise the jazz world with his 
competence. Keith Ingham is 
an experienced musician, a 

listeners. In a recent review 
of his “Music Of Richard 
Rodgers” (on World Records) 
I wrote of him as one of our 
classiest pianists who “hand¬ 
les a wide variety of key¬ 
board chores in a comfortable, 
cultivated way, with sensitive 
touch and taste, which places 
him among our top ‘timeless' 
stylists.” 
So in my opinion Ingham 

has already arrived, and he 
has records out with Bud 
Freeman and Bob Wilber, with 
Susannah McCorkle, and with 
Ralph Sutton, Lennie Fejix 
and Brian Lemon on a shared 
“Piano Summit" album. How-

But what they do, they do extremely wel 
STEVE GIBBONS has a pedigree v 

goes back to the Uglys, a much-lauded 
lands band of 'he mid-Sixties, taking in 
and also a short solo career at the begii 
of this decade. 

which must pay-off in the com¬ 
ing months. 
One other thing: his immedi¬ 

ate ambition is to make an¬ 
other and longer return trip 
to New York, a piano play¬ 
er's paradise (in his words) 
where he can indulge himself 
listening to all the wonderful 
pianists he loves and working 
with musicians he has always 
admired. 
As an education for him, 

such a stay will be all for the 
good. And for us? Probably we 
shall contribute another to the 
long line of 88-ers (from 
Shearing to Dill Jones) who 
shoook off the dust of London 

came out of the Italian iazz scene, 
and Parnell played with them in an¬ 
other band in Italy before they de¬ 
cided to come and make their homes 
in UK en route for that great big US 

/^VER the last six months, Racing Cars, 
Plummett Airlines and Meal Ticket 

have revived the club scene in London, 
and Racing Cars, with the release of their 
debut album (“ Downtown Tonight "), took 
their first confident steps towards playing 
larger concert halls. 
Dr Feelgood, the Kursaal Flyers and 

Graham Parker And the Rumour, who had 
emerged from the same circuit, all succeeded 
conclusively on the same platform. Further 
more, the Feelgoods scored a number one 
album with “ Stupidity,” and the Kursaals 
finally streaked into the top 20 with “ Little 
Does She Know." 
Such success must encourage those bands 

like Racing Cars and the Plummetts, both of 
whom have proved they have the talent and 
musical ability to emulate the achievements 
of the aforementioned groups. 

Racing Cars, especially, must be in an ad¬ 
vantageous position, ready now to capitalise 
on the critical and popular success enjoyed by 
” Downtown Tonight." It was not only an 
entirely satisfying debut, but in its accom¬ 
plished tone and the maturity of Morty's 
compositions, it was also one of the year's 
finest and most enjoyable recordings. The 
band played regularly in London during the 
latter months of 1976 and I've lost count of 
the number of times I've seen and admired 
them. 
They are particularly appealing because of 

their unpretentious and enthusiastic approach 
to music and the versatility of Morty's en¬ 
tertaining songs which the band, with guitar¬ 
ist Graham Williams and Ray Ennis especially 
outstanding, translate with tremendous verve 
and intelligence. 
They supported Robin Trower at the Ham¬ 

mersmith Odeon in November and overcame, 
through the sheer excellence of their music 
a hostile and partisan audience. If they can 
communicate with the kind of zomboid men¬ 
tality that connects with the brash cacophony 
of someone like Trower they can get a corpse 
on its feet and dancing. 

" They Shoot Horses Don't They? ", the 
most impressive song on their album, is to be 
released as a single in January. Order yout 
copy now to avoid disappointment, Doreen . . . 
Plummett Airlines have recently had their 

first single released on Stiff. It's a version of 
" Silver Shirt (The Light Is Fading) ”, written, 
like much of their material, by their vocalist 
Harry Stephenson, and the song has been one 
of the delights of their stage act for the last 
eight months. 

owing much to Jon! Mitchell, but songs individual enough 
to promise us a burgeoning talent of a very high order. 

“ What Are Friends For Anyway? ” she asks in a delicate 
little dirge with thoughts and words both doleful and opti¬ 
mistic. “ I've Had Freedom Enough.” she sings, with the 
story of youth's independence. 

Elsewhere on the record, Catherine shows the deftness of 
touch which puts her neatly into that most difficult of 
categories: sentimental without being maudlin. 

Instrumentally, too, this was a potent album, with Catherine 
adding some excellent keyboard work to a powerful line-up. 
Nobody who makes such fine music should be allowed to 

remain in comparative obscurity during 1977. — RAY 
COLEMAN. 

The Steve Gibbons Band have three dis¬ 
tinct facets — gentle humourists, out and 
Out rockers and chillingly cold observers. 
When they're on form, which is almost 
always, they're unstoppable. 
And finally the GEORGE HATCHER BAND, 

a much simpler outfit than the other two but 
with tremendous power and great directness. 

Basically they are a blues-cum-r4b band 
formed by Carolina-born George Hatcher whn 
came to Britain two years ago, after an 
extensive career on the Deep South chitlin 
circuit, to find some English musicians to 
back him. 

in contemporary country music. He had been 
recognised for some time as a songwriter — 
" L.A. Freeway," " Desperados Waiting For A 
Train " and " Texas-1947," all from his first 
album, had been recorded by a disparate 
variety of artists — but "Old No. 1." a re¬ 
markable debut, really confirmed him as a 
writer and performer of considerable import¬ 
ance. 
The first album was characterised by a 

sweeping narrative style which accommodated 
perfectly Clark's preoccupation with the 
American West and its mythologies. He re¬ 
vealed a fine talent for creating vividly de¬ 
tailed scenarios — ” Let Him Roll " comes 
immediately to mind — which carried im¬ 
pressive overtones of the movies and vision 
of John Ford. 

There was the same air of romance, tragedy 
and heroism, conveyed with convincing 
dignity. It was a hell of a way to start your 
recording career, though some people have 
thought that this album's successor, " Texas 
Cookin'," was a disappointing coda. 

I don't doubt that he can maintain the 
standard he has set himself with these albums, 
and if he doesn't achieve popular acclaim 
in 1977, me and the boys will take great 
pleasure in re-designing your body. 
You might also like to keep your peepers 

on the progress of another young American 
writer — now resident in England — named 
Roy St. John, whose debut album. “ Immigra¬ 
tion Declaration " was charming and laconic 
and promised much. — ALLAN JONES 

individual plays. 
There is little continuity of feeling or con¬ 

tent from song to song. Each seems to stand 
as a little piece of drama all on its own. 

Their material is an eclectic mixture of 
tango, blitzkreig rock, musichall sing-a-long, 
r&b, Roxy Music and cocktail lounge Muzak. 
Let's merely say it’s indefinable. And let's add 
that it’s new, refreshing and very, very good. 
One of their great advantages is having, 

in their ranks a natural frontman in singer 
and sax-player Ian Trimmer. He moves like 
a graceful praying mantis, sings like a Royal 
Navy Commander and handles hecklers » 
the ease of a Billy Connolly. 

Burlesque spent 1976 playing the clubs and 
pubs and supporting Be Bop Deluxe and the 
Kursaal Flyers. In 1977 they will bring out 
their first album, a live set, and if they can 
just keep on playing the way they do. one 

DURLESQUE are an excellent young 
** new band who, developing indepen¬ 
dently of such stalwarts of amusement as 
the Albertos and Supercharge, have cre¬ 
ated their own style of parody and affec¬ 
tionate, vet still biting humour. 
They would be the first to agree that 

they are not only a “ comedy " band for 
they have a delicious off-the-wall approach 
which allows them to perform extraordinary 
numbers like “ Bananas " and a segment from 
West Side Story totally without hidden mean¬ 
ings. No tongue in cheek. Nothing. 
Where they differ from most other rock 

bands, too, is in their roots and influences. 
In Billy Jenkins they have a hore than able 
lead guitarist who traces his likes through such 
as Charlie Mingus, Thelonius Monk and 
Tubby Hayes. “ I've never had anything to 
do with rock music," he told me. 

In addition they are theatrical Not in an 
Alice Cooper props and costumes way. Nor 
in the Alex Harvey story-line, alternative 
persona manner. 

Burlesque’s theatricality lies in their unique 
manner of projecting themselves. Thus each 
member has a definite role within a given 

Airlines/ Guy Clark 

He recorded an album called “ Short 
Stories ” with the aid of ex-Move bass 
guitarist Trevor Burton, among others, and 
retained him in the line-up of the Steve 
Gibbons Band. To Burton he added guitarists 
Dave Carroll and Bob Wilson, plus drummer 
Bob Lamb, and together they recorded one 
of the best albums of 1976, titled “Any 
Road Up.” 

I’ve seen them in clubs and in major 
venues supporting fellow Midlanders ELO. 
and every time they've been jus' so damned 
exciting that I haven't been able to stop 
trembling since. 
They are a spontaneous blend of Bob Dylan, 

Chuck Berry, Van Morrison and Elvis Presley, 
all filtered through a native sense of style 
and occasion. 

Gibbons himself has drama and charisma 
to a surprising degree, and his gestures tell 
stories in themselves, let alone his multi¬ 
textured voice. The band are seasoned and 
professional, and in Carroll they have a 
sparkling guitarist who shows his paces on 
their show-stopping “ Tupelo Mississippi 

him emerging in 
the forefront of 
musicians who 
make it, and who 
act as catalysts 
for others in 
their genre — 
rather like, say, 
Ry Cooder, whose 
bottleneck wizar-

sleeve in a wholly uncharacteristic and irrelevant picture, and 
also entering into a bizarre stunt with the Sun newspaper. 
Odd tactics which actually worked against her raunchy image. 
And then she pulled out of British concerts and went very 

But wait. Word is that 1977 will see her making a resound¬ 
ing return with an album carefully produced by Leiber and 
Stoller. Can’t be bad . • ■ 

Without doubt, Elkie is Britain's finest lady rock singer, 
a counterpart to Joe Cocker with a voice of steel and a 
biting passion that can come only from someone who under¬ 
stands the blues. 

Let’s hope that in 1977 she'll stop taking off her clothes 
for absurd stunts, put out a strong album, do some concerts, 
and deliver what so many of us know she has. 

yet she seems slightly bogged down in keeping together a 
backing band for her appearances, whereas she would be 
better projecting her own considerable personality. 

For example, on her own TV show recently she was 
singing some particularly “ feeling ” lyrics which were drowned 
by the musicians, fine though they played. This happens at 
concerts, too. 
Once Shusha has ruthlessly discarded some of her friends 

and decided to slnglemindedly pursue a proper solo career, 
the world will be her oyster, because anyone who can sing 
as piercingly and also compose material as serious and vital 
as “ Heroes," “ Here And Now ” and “ Natajia," which was 
also recorded by Joan Baez ,is a very articulate talent. 

CATHERINE HOWE is a sensitive singer-songwriter. One 
must hope that the phrase is not too much of a turn-off and 
hasn't been hopelessly devalued by so many futile attempts 
. . . because this one is really something. 

Her album, * Silent Mother Nature,” brought us a voice 

TALKIE BROOKS was a fine pop and Jazz singer even 
13 way back in the Sixties. I saw her low down on 
the bill at a Beatles concert at the Odeon, Hammersmith, 
London, and even then she had a rare punch, having 
absorbed all the right blues influences and having sung 
around the jazz chibs with such excellent training bands 
as Humphrey Lyttelton’s. 

Since those heady days, Elkie has been a solo singer, 
trekked round the world with the late-lamented Vinegar Joe 
in a highly-fancied rock band, and now she is back as a soloist 
again. 
Her most recent album, “ Rich Man's Woman,' was truly 

excellent, recorded in America and containing some imagina¬ 
tive songs written by Elkie; and yet something weird happened 
to her around the time of the album's release which suggested 
an air of absolute desperation. 
She started taking her clothes off, posing for her album 

His band features a Birmingham guitarist 
called Big John Thomas, who is one of that 
breed of dedicated young men who’ve been 
ES!""» almost since the day they were 

The band recently issued their first album, 
on United Artists, called “ Dry Run," an 
impressive debut. In 1976 they supported Dr 
Feelgood and Man on two nationwide tours. 
Let's hope the Hatcher boys will be head¬ 
lining this time next' year. — BRIAN HARRI-

Nick Lowe/Clover/ 
Colin Blunstone 

■pWO of the most exciting bands 
1 I’ve heard in 1976 were 
foreign, NOVA from Italy, though 
with an English drummer and a 
black American bassist, and 
IHIRTY YEARS WAR from 
Sweden. 

Both have produced remarkable al¬ 
bums, both have done modest tours, 
and both show just the sore of prom¬ 
ise that shines out today like a good 
deed in a naughty world. 
Nova fired their bass-player and 

drummer in the midst of recording 
their Arista album, so producer Rob 
Lumley brought in fellow Brand X 
member Percy Jones and enticed 
drummer Michael Walden across the 
Atlantic to play on it. But even if you 
disregard the punch that those two 
excellent musicians gave the rhythm 

I EO KOTTKE 
L  is not at 
first sight the 
stuff of which 
superstars are 
made. But if we 
can shelve, for a 
moment, the tra¬ 
ditional require¬ 
ments of a rock 

IV|Y sincerest hope, aside from West Ham staying up 
1 J and having a good FA Cup run, is that the admir¬ 
able, talented producer/writer/artist Nick Lowe gives 
Stiff Records a hit. Nick, ex-bassist/vocalist with Brinsley 
Schwarz, has been producing some excellent singles for 
Andrew Jakeman's label. 
He has the sort of commercial perception which, given 

adequate availability of the records (distribution of Stiff's 
singles is by no means easy) cannot fail to succeed 
Of course. Stiff is such a small operation that it does not 

have the promotional push of the music biz leviathans like 
EMI and CBS, and consequently they must pray to the 
Almighty (or his competitor) to get radio plays. Perhaps 
the great ally of Lowe, Jakeman and Stiff is tbeir vision. 
While that remains and they hold true to it, their work will 
never be less than enjoyable. 

I hope that Clover, an American emigrant band whom I've 
seen supporting name British bands recently, advance in '77. 
They've a lecord deal with Nigel Grainge's Ensign label, 
and their first album will be called — prepare yourself for 
a touch of whimsy — " Unavailable.” They're a mixture of hla^lr lAathar DaIaa U/nlf - j .u_. _ ., _ , . 

Burlesque/ Steve Gibbons/ 
George Hatcher Band 

Johnson, get their songwriting working again and give us 
a good studio album of fresh material before United Artists 
are forced to put out another stop-gap live album (despite 
the fact that the latter would seem to be their ideal). 
As for consolidating. I earnestly hope fhe Kursaal Flyers 

follow-up " Little Does She Know ” with another hit — and 
not go the way of Ace. It seems unlikely. 1 hope Deke 
Leonard, the ex-Man, reforms Iceberg tor a band like it) 
which he left to rejoin Man, and has another shot at becoming 
the biggest Welsh Solo Star since Tom Jones, which he could 
well be 
On the comeback trail, I hope Colin Blunstone reaps the 

benefits of his recent alliance with producer Glyn Johns and 
manager John Reid, who are not known for backing many 
losers. Colin could, once again, become the Great British 
Voice. A writer for this paper once likened his singing to 
” a choir boy with soul " and I don't think any phrase could 
better capture his light breathy tone. 
One of the most obvious styles of music in neea of change 

is black American dance music, aka disco. The morning I 
sat down to write this piece an album plopped on my desk. 
It was called “ The Classics In Philadelphia," by the Classico-
disco Orchestra (Ttransatlantic). 

It featured the works of Brahms, Beethoven, Dvorak 
Borodin, Tchaikovsky. Mozart and Schumann arranged a la 
Sigma Sound. It was recorded by British session musicians 
at Morgan Studios. It was execrable. It is also symptomatic 
of what has done permanent, possibly fatal damage to the 
current disco style. Too much music that is barely adequate 
has poured forth from a herd of uninspired Thom Bell/Gamble-
Huff copyists. 

Obviously, every, profitable in-vogue style of music attracts 
its imitators, but in dance music, where the rhythm, is neces¬ 
sarily pre-eminent, the cunning of the producer, writer and 
artist is paramount. 

Because that cunning is so noticeable bv its absence, it 
follows that we will be presented with countless dance tracks 
of the same texture, feel, taste and mood, like so many 
beans in a can. 
The bare-boned funkists are being led most interestingly 

by, George Clinton's imaginative productions of Funkadelic 
and Parliament. It's space-age. quirky funk, perhaps a shade 
too Black American for colossal British appeal ■ hope not 

I hope, therefore, that either disco fades as black American 
music usually does when it gets into a rut (remember the 
Motown slumps?), or that someone comes along to give the 
disco tree a vigorous shake, letting fall the dead leaves. It 
would be a positive step, for pruning ensures healthier shrubs 
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ANDREW GOLD: deserves acclaim as artist 
in his own right 

Andrew Gold/ 
David Bromberg 
EVEN in an industry notorious for elevating 

people of minimal natural ability to 
positions of prominence while more worthy 
creatures become disillusioned through neg¬ 
lect, it's inconceivable that we can get 
through another year without the widespread 
discovery of ANDREW GOLD. 
Anybody who can produce songs like 

“ That's Why I Love You " (which should 
already be a pop classic), “ Endless Flight ” 
(covered by Leo Sayer) and “Lonely Boy,’’ 
has GOT to be a more substantial figure 
than merely a back-up to other artists. 

Gold's doing okay, of course, as chief lieu¬ 
tenant in the Linda Ronstadt army, playing 
a multitude of instruments and gaining con¬ 
siderable respect. But it’s as an artist in his 
own right that he deserves the most acclaim. 
Gold, from California, the 25-year-old son of 
film score ' composer Ernest Gold, has made 
two albums. " Andrew Gold ” and “ What’s 
Wrong With This Picture? ”, both agreeable 
enough, though neither reflects the full abili¬ 
ties of the towering performer he is on stage. 
He proved on the recent Ronstadt tour 

(when he played the support spot as well as 
being the architect behind her appearances) 
that he's a compulsive frontman, whether 
playing his own unpretentious material or 
interpreting old hits like “ Do Wah Diddy,” 
“ Stay ’’ and Buddy Holly's “ Learning The 
Game.” 

It could be that when the bieakthrough 
comes, it'll be brought about by one of his 
fresh versions of old songs — and then' his 
own excellent songs will be recognised. 
•That's Why I Love You” will surely be a 
hit one day. 
And then, after Gold has made it, perhaps 

it could become a REALLY good year with 
another American former session man, DAVID 
BROMBERG, establishing himself as a leading 
figure. Bromoerg, who played dobro on Dylan's 
“ New Morning ” and “ Self Portrait " albums. 
Is now working with his own band, a cele¬ 
bration in eclectism, that includes a former 
Duke Ellington Orchestra trombonist and 
plays music stretching from Dixieland jazz 
to Irish reels. 

Bromberg has always held a healthy con¬ 
tempt for star-tripping or hype (which 
immediately narrows his own chances of 
becoming a household name). But somehow 
there must be a way someone so musically 
uninhibited can convert respect into material 

The British folk scene has been going 
through so many economic traumas it’s 
amazing that anything of stiength and 
originality can have emerged from it in the 
last couple of years. In his glorious guitar 
work and unusual vocal style, MARTIN 
SIMPSON has both qualities in abundance — 
in fact, so offbeat is his approach to music 
I'm hesitant to predict any commercial 
success for him; but the management prowess 
of Tony Secunda and a forthcoming album 
produced by Rick Kemp may just do it. 

Simpson, originally from Yorkshire and now 
living in the Lake District, tackle* anything 
from English traditional music to Randy New¬ 
man material, confidently bringing zest and 
imagination to it all. He’s already made a 
big impact on the folk scene but deserves 
much more in the coming year. 
The folk scene has many others worthy 

of acclaim beyond their own particular field 
and with a definite cross-over potential. 
People like BILL CADDICK, a songwriter who 
maintains an identity with the English tradi¬ 
tion and who shortly has an album released 
of songs from the Victorian era. 
One work especially, “ The Writing Of 

Tipperary” — an ambitious song Jinking 
“ It’s A Long Way To Tipperary ” with events 
leading to World War One — is worth check¬ 
ing out WHATEVER form of music you hap¬ 
pen to like. There’s absolutely no reason why 
somebody like Caddick, who comes from 
Wolverhampton and was formerly with folk 
shadow puppet unit Magic Lantern, shouldn’t 
appear beyond the folk scene. 
DE DANANN, a group from Galway, Ire¬ 

land, who feature former Planxty man Johnny 
Moynihan, also deserves to come to promi¬ 
nence in '77, continuing the work of people 
like the Chieftains and Planxty but still bring¬ 
ing a fresh outlook to it. 
Though they’ve only made one brief 

British tour so far. De Danann deserve to 
progress as the Bothy Band have progressed 
this year. But they may find th< market for 
Irish traditional music has already been filled 
to overflowing. —COLIN IRWIN. 

Muhal Richard Abrams/ Leo 

Smith/ Roscoe Mitchell 
( ’ONS1DERABLE talents 

have already blossom¬ 
ed under the umbrella of 
the AACM, Chicago's Asso¬ 
ciation For The Advance¬ 
ment Of Creative Musicians. 
And, although none may yet 
be household names on 
quite the level of yer Elton 
Johns or yer Queens, most 
fans with ears have surely 
heard by now of the Art 
Ensemble Of Chicago and 
Anthony Braxton, and per¬ 
haps the Revolutionary 
Ensemble, the trio fronted 
by AACM violinist Leroy 
Jenkins. 
Now, I think, the time is 

right for other AACM talents 
to be heard more widely. 
Indeed, the wheels are al¬ 
ready in motion. 

Pianist MUHAL RICHARD 
ABRAMS was, with drummer 
Steve McCall, the organisa¬ 
tional force behind the 
AACM. Abrams, not a young 
man exactly (I'd guess he's 
in his forties), has worked 
with, among others. Max 
Roach, the Zoot Sims/Al 
Cohn Band, Gene Ammons, 
Art Farmer and many others. 

But until last year, the 
depth of his music had been 
hinted at by only a scant 
handful of albums, just three 
under Muhal's own name — 
"Levels And Degrees Of 
Light", “Young At Heart, 
Wise In Time'r and "Things 
To Come From Those Now 
Gone" (all on the Delmark 
label), one with the Art 
Ensemble. "Fanfare For The 
Warriors" (Atlantic), one 
with Joseph Jarman, "As If It 
Were The Seasons" (Del-
mark), one with Marion 
Brown, " Sweet Flying Earth " 
(Impulse) and one with 
Braxton, “Three Compositions 
In New Jazz" (Delmark once 
again). 
On average, that's about 

une representative album 
every four years of Muhal's 
professional life. 

Obviously not good enough. 
But in the last few months, 
three new albums featuring 
Abrams have filtered through. 
Muhal (the prefix means 
" number one " incidentally. 
Richard likes to set himself a 
challenge) is strongly show¬ 
cased as a sideman on 
Roscoe Mitchell's latest quar¬ 
tet album on Sackville, 
shares a series of "Duets" 
with Anthony Braxton on 
Arista (who, if they can sell 
Patti Smith, can surely sell 
anybody), and is the star of 
a new album on Black Saint, 
the wonderful Italian label, 
namely "Sightsong”, which, 
keeping it all in the family, 
also features Art Ensemble 
bassist Malachi Favors. 
And, on top of all that, the 

pianist has been busy this 
past year guesting with the 
Anthony Braxton Quartet and 
with Air, another AACM trio, 
which features Henry 
Threadgill (reeds), Fred 
Hopkins (bass) and Steve 
McCall (drums), and is one of 
the heaviest bands around. 

As with any major artist, 
it's difficult to pin down the 
essence of Muhal's style (if it 
was easy he wouldn't be 
major), but he is originally 
out of the Harlem stride 
school, and has a great 
affection for the musics of 
Willie The Lion Smith and 
James P. Johnson which he 
has assimilated along with 
Monk and Duke. But it 
would be a mistake to 
assume that his free playing 
bears the mark of any direct 
influence from any of the 
"established" radicals. 
A comparison with Cecil 

Taylor (one that is made 
fairly often) would be fruit¬ 
less since Abrams, like most 
of the AACM. arrived at his 
ideas by the lonely route of 
the isolated genius, and his 
contemporaries (Ornette. 
Cecil) were influential only in 
that their experiments made 
it more easy for other true 
originals to break through. 

But it's true to say that 
for Muhal. rhythm is pretty 
much all-important, and his 
left hand pumps an approxi¬ 
mated stride even when the 
music is at its most abstract¬ 
ed 

This, of course, is an 
important distinction between 
the European and Black 
American avant garde. The 
Afro-American tradition is 
sufficiently strong to be self 
contained, so much so that 
few black jazzmen feel the 
need to. delve into the 
"classical” avant garde. 
However, a few have made 

thorough studies of European 
music. Among them Braxton 
(obviously), but also multi-
i.istrumentalist Roscoe Mit¬ 
chell and trumpeter LEO 
SMITH, both of whom have a 
long association with the 
AACM. 

Smith, from Leland, Mis¬ 
sissippi, strikes me as being 
the most individual voice that 
I've heard on trumpet since 
Don Cherry. His solo album, 
"Creative Music — 1", on his 
own label, Ka bell, utilises 
space and sound to fine, 
naturalistic effect. 

His tone is completely 
personal. It has a much 
warmer, softer edge than 
that of his friend Lester 
Bowie, but he shares with 
that trumpeter what one 
writer once called "a fine 
sense of running archi¬ 
tecture”. 
Leo himself has strong 

views on the subject of his 
own art. (The following is 
from an interview with Va¬ 
lerie Wilmer). 

“. our music is 
sometimes referred to as not 
being jazz — well, I particu¬ 
larly like that because what I 
Îilay I don't consider as being 
azz or classical mpsic or 
contemporary music or any¬ 
thing. I consider it being 
sound and rhythms. And not 
music, because music limits 
me to the degree that a 
person would pull out his 
standard charts of reference 
and say 'OK, now, these are 
ali the things we have 
documented throughout the 

history of music,’ and relate 
those things to what I or 
somebody else would do in 
this day and time. And that’s 
why. 1 don’t call mine music. 
No way.” 
Hmmm. Somebody should 

tell Leo that with an attitude 
like that he'll never get a gig 
at the BBC. Seriously, 
his concepts of "sound and 
rhythms” are very special, 
and satisfy this listener, at 
least, in the way that only 
the very strongest “jazz 
can. 
You can hear Leo Smith, 

then, on “Creative Music — 
1” and "Reflectivity” (both 
on Kabell, the latter featur¬ 
ing Smith's band, the New 
Daita Ahkri); on "Anthony 
Braxton” (BYG), “This Time ' 
(BYG), “Trio And Duet” 
(Sackville), “Three Com¬ 
positions In New Jazz” 
(Arista), and “Creative Or¬ 
chestra Music 1976 " (Del-
mark) — all featuring Braxton 
as a leader; on Richard 
Abram's “Young At Heart, 
Wise In Time” (Denmark); on 
Frank Lowe's exciting album 
“The Flam” (Black Saint); and. 
most recently, on a trio 
album entitled "Tbe Hunt” 
(Otic records) which co-stars 
clarinettist Perry Robinson 
and vibraharpist Bobby Nau¬ 
ghton. 

All thoroughly recom¬ 
mended, though some will be 
hard to track down. (But 
doesn't that make it all the 
more interesting?) 
Of all the AACM musi¬ 

cians, ROSCOE MITCHELL 
seems the most directly 
involved with the continued 
evolution of all the styles 
that the parent organisation 
has embraced. 

While the rest of the Art 
Ensemble Of Chicago socia¬ 
lised and drank backstage at 
the recent Berlin Jazz Festi¬ 
val, Roscoe Mitchell was out 
in the auditorium, head-
? hones jammed over his 
avourite woolly hat. taping 

sets by Anthony Braxton and 
Kalaparusha Ahra Difda. • 
The Art Ensemble today 

exists as an institution, albeit 
a glorious one. It has already 
made its most extreme state¬ 
ments, established its own 
unique (and highly in¬ 
fluential) vocabulary, but has 
essentially done nothing radi¬ 
cally new for four years at 
least. (This does not mean 
that I won't rush to see the 
band whenever opportunity 
allows). 
Even the current repertoire 

draws heavily on charts 
written in the late Sixties' — 
"Reese And The Smooth 
Ones" “Odwalla” et cetera. 

But gradually the group's 
individual members have 
been realising their own solo 
projects. And, right now, it’s 
Roscoe Mitchell’s that inter¬ 
est me the most. 
"The Roscoe Mitchell Solo 

Saxophone Concerts", featur¬ 
ing our man on soprano, alto, 
tenor, and bass saxophones 
(he's also adept on flutes, 
piccolo, recorders, the entire 
clarinet family, and per¬ 
cussion), was recorded in 

1973 and '74 at a variety of 
locations in Canada, the 
States and Finland, and 
stressed the sheer bewilder¬ 
ing variety of styles and 
textures at Roscoe's disposal. 

But the brand new "Roscoe 
Mitchell Quartet" album (also 
on Sackville) indicates a 
more unified approach. It 
seems that Roscoe has ar¬ 
rived at a conclusion that 
Braxton found long ago. 
Coming to terms with the 

fact that it was, quite simply, 
impossible to equal the 
intensity that Coltrane ' had 
put out, Braxton figured he'd 
have to reject intensity 
altogether as a setting for 
this music. 
And Roscoe, who used to 

bring European houses down 
with his storming solos on 
the Art Ensemble's "Ohneda-
ruth" and "Lebert Asly" 
(dedicated to Coltrane and 
Ayler respectively) apparent¬ 
ly concurs. His quartet 
album, which operates right 
at the other extreme of the 
sound spectrum, substitutes 
subtlety for fury, although, at 
the same time, it's the most 
startling record I’ve heard in 
a long time. 
• The rhythmic structures of 
the four featured cuts are 
thoroughly strange. made 
doubly so by the fact that 
there is no "rhythm section” 
as such; the line-up being 
saxophones (Roscoe), piano 
(Muhal), trombone (George 
Lewis) and guitar (Spencer 
Ba refield). 

I could only .describe the 
general momentum of the 
album as crablike, a series of 
hesitant, cautious sideways 
movements, guaranteed to 
make the ears prick up. 
Every sound heard has the 
same tentative, wary feel, 
yet. simultaneously, packs a 
sense of threat. The musi¬ 
cians circle each other like 
boxers angling in for an 
uppercut. A blow that, in 
this case, is never delivered, 
although the footwork is 
quite dazzling. 

Roscoe rattles his saxo¬ 
phone keys, Lewis creates 
atmospherics by blowing 
(almost soundlessly) through 
the trombone mouthpiece, 
and Muhal and Barefield 
indulge in recondite scrabbl¬ 
ing “imitation games", to 
appropriate David Bedford's 
useful phrase. 

But what, you might well 
r.sk, is the mood created by 
such activity? What effect 
does it have on the listener? 

In a word, an unnerving 
effect. Although I object on 
principle to comparisons that 
straddle apparently disparate 
idioms, for shock value "The 
Roscoe Mitchell Quartet" 
rates alongside Sly’s "There's 
A Riot Going On". In the 
context of the artist’s track 
record, it's one hell of a 
departure. From high energy 
to no energy as it were, but 
still, somehow, improved. 

These then, one hopes, are 
the men to make waves in 
1977. Great Black music. Un¬ 
conditionally! — STEVE 
LAKE. 

LEO SMITH: most individual voice since Don Cherry / ROSCOE MITCHELL: bewildering variety of 
styles / MUHAL RICHARD ABRAMS: sets himself a challenge 

CLIMAX BLUES BAND: dedicated and 
vociferous following 

Climax Blues 
Band 
IT MIGHT seem scandalous in an age when 

the pursuit of the drug of novelty is 
held of paramount importance to recom¬ 
mend to future ears a band that formed 
in 1968. Nevertheless, CLIMAX BLUES 
BAND have only taken off in terms of 
acceptance in the past lew months, and 
are fast winning new friends with musk 
entrenched in the British group tradition. 
They made their first major British tour last 
October, at a time when- they were enjoying 

It would be idle to pretend they are one of 
the biggest sellers of concert tickets cur¬ 
rently touring the halls, but their follow¬ 
ing is dedicated and vociferous. At Lon¬ 
don's Victoria Palace in the autumn, loud 
were the cheers when Climax showed that 
bands can create excitement and worth¬ 
while music without blitzing volume or 
empty gestures. 

Not that they lack charisma, either. Their 
unusual front line of lead guitai and tenor 
sax gives the band its unison sound while 
the keyboards are deployed in refreshingly 
intelligent fashion, free of excessive 
synthesizing. 

Blues power 
And imprinting that intelligence and person¬ 

ality upon their instruments are a cheerful 
crew of witty players, free of the stench 
of cynicism. Young Peter Haycock is one 
of the finest white blues guitar players I 
have heard, with all the facility of Peter 
Frampton and the blues power of the 
American giants. 

His casual slickness is the hallmark of a 
musician who has natural ability and flair 
but knows how to channel his energies 
creatively. There is none of the bullying 
arrogance about his style that bedevils so 
much heavy metal hard rock, although 
when he feels the need, he can blow as 
violently as the meanest Southern boogie 
band. 

Rather than bis showcase featuies, it is in 
his subtle backing and occasional blues 
choruses, linked to the context of an ar* 
rangement, that his guitar is heard to the 
best advantage. 

A perfect foil to the Haycock guitar, and 
another big plus factor, is the saxophone 
and vocals of Colin Cooper, who has been 
described as possessing the deepest voice 
in rock. The Cooper vocals were a high¬ 
light of their critically acclaimed “ Gold 
Plated " album, and his tenor saxophone 
style is equally funky and rich in tonal 
qualities rare in rock reedmen. 

Most horns in electric bands fall down by 
attempting to compete with the volume. 
They end up squealing quite needlessly. 
Climax have long ago solved this problem 
by relating their overall attack to the 
comfortable capabilities of the tenor 
through a reasonable pa. 

Chordal base 
Richard Jones studied English literature at 

Cambridge, and brings a lucid eloquence 
to the electric keyboards. His tole is more 
subtle than that of Colin and Peter, but 
Sives Climax a rich chordal base and a 
ghtness that adds to their inherent swing. 

The rhythmic pulse of the band is supplied 
by John Cuffley, a tasteful and rock solid 
drummer, who shares with the author of 
this piece a high regard for the famed 
Graham Bond Organisation of the early 
Sixties. It is instructive that, at times, 
Climax sound a shade like the Bond Band 
with their leanings .towards jazz and blues 
interpreted ’n a rock format. 

Completing the Climax line-up is Derek Holt, 
possibly the most extrovert on stage, and 
a fine bass guitarist who joins with- Richard 
in adding back-up vocals. 

With their extensive touring in America, 
Climax have had a good year and I sin¬ 
cerely hope 1977 will prove even better 
for them. They’ve been a long way, but 
they’ve got much further to go Let’s hope 
they stick to their policy of playing good 
music in the teeth of a prevailing wind of 
fashionable illiteracy. — CHRIS WELCH. 
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PERMAPRINTS POSTAL BARGAINS from: PERMAPRINTS (Dept. MM163) P.O. BOX 201, 96 NEWINGTON GREEN ROAD, LONDON NI 4RR 

PUT COLOUR ON YOUR CHEST ★ SPECIAL NEW YEAR OFFER * 
TO ALL PERMAPRINTS CUSTOMERS Permaprints range of designs ★ 1977 ★ 
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NEW FROM PERMAPRINTS. PHOTO DESIGNS — DIRECT FROM THE STATES 

All designs shown in this section aré available on the four garments shown above. Due to import and other 
charges the 8 designs in this section are charged at an extra 30p per garment, i.e. T-shirts £2.25, sweat shirts 

£4.25, cap sleeves £2.95, hooded sweats £6.65 

All designs shown 
below in T-Shirt section JMs/l 
are available on //JkV\ 
this garment / Yl । 
ADULT SIZES ONLY 
36", 38", 40" & 42" 
Colours: Red, black and g j 
blue tt -
When ordering state: Size, colour and one alternative 

NOW AVAILABLE 
HOODED SWEAT SHIRTS 
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RAZOR BLADE 
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Complete with 22" chain 
given with every order for 
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FOR FULL 
DETAILS OF HOW 
TO ADVERTISE 
IN THIS WEEKLY 

FEATURE 

Contact: 

MADY 
PALLOTI 

on 01-643 8040 

Ext. 4256 

or write to her at: 

Surrey House 
1 Throwley Way 

Sutton 
Surrey 

^Postal bargains j 

PLEASE WRITE YOUR 
NAME AND ADDRESS 

CLEARLY, WHEN 
ORDERING YOUR 

GOODS 

ORIGINAL ( CIRCLE KANE ) WESTERN BOOTS 
for Texas Man and Miss Texas Price £22.90 incl P&P 
MONEY BACK GUARANTEE IF RETURNED WITHIN 10 DAYS UNWORN 

Be the heavy dude in your neighbourhood 
Perfect for horse-riding, motor cycling, hunting, fishing, hiking 
or just to look trendy all year round. 

AS ADVERTISED ON CAPITAL RADIO 
ORIGINAL CIRCLE KANE W ESTERN BOOTS 

ORIGINAL ( CIRCLE KANE) WESTERN BOOTS 
In hide leather — Obtainable by Mail Order only through 

THE COLORADO BOOT CO.Pep'•■■N 
LLOYDS BANK CHAMBERS 223 EDGWARE RD. LONDON NW9 6LP 
Name 
(CAPITALS PLEASE) 
Address 

uTexasManQ Miss Texas Q Size O Colour natural 

Jazzscene 

5S™ JARRETT: critical acclaim I ANTHONY BRAXTON: expanding activities / DIZZY GILLES-
PIE: star-studded tribute 

Benson: 
man of 
the year 

tation 

is possible to draw a pre¬ 
dominantly positive or a sub¬ 
stantially negative picture of 
the year in jazz, according to 
what point you are trying to 

crossover 
should 

vocal on “ This Masquer¬ 
ade,” enjoyed comparable 
success. 

It might be argued that 

Ray Charles, Cleo Laine, John 
Dankworth, John Klemmer, 
Bob James, Jean-Luc Ponty, 
Billy Cobham/George Duke, 
Oscar Peterson or Joe Pass, 
all of whom were on the jazz 
best-seller list in early Decem-

Benson's was 
performance 

the pre-eminent 

GEORGE BENSON: his ' Breezin' ' album sold nearly two 
million copies and reached number one in pop, jazz and soul 

more objective 

neither man made any official 
appearances during 1976. 
Rahsaan Roland Kirk, after 

continued on p28 

IF THERE is any one fact that transcended 
every other .development during the past year 

of frenetic jazz activity, it would have to be the 
achievement of George Benson. 
The guitarist’s “ Breezin' " album has sold close to two 

million copies and. in the course of its astonishing run, 
reached the number one spot on all three trade charts — 
pop, jazz and soul. The single from the album, Benson's 

tion, the number of colleges 
with their own student bands, 
and with jazz history classes 
for credit, continue to in¬ 
crease. 

True, some of the great jazz¬ 
men who have been teaching 
as college faculty mynbers. 
such as Yusef Lateef ánd Max 
Roach, lost their posts as a 
result of cutbacks in college 
fund allocations and went back 
to their careers in the world 
of clubs and concerts; but it 
was a happy picture as well, 
with Berklee College in Bos¬ 
ton opening its own perform¬ 
ing arts centre, John Lewis 
and Andre Hodeir teaching at 
New York City College and 
Harvard respectively. Ira Git-
ler and many other established 
jazz critics broadening their 
careers as college teachers. 

fusion group, while McCoy 
Tyner consolidated his hold as 
pianist, leader and composer. 
There were several notable 

defections. Chick Corea an¬ 
nounced that the members of 
Return To Forever would go 
their separate ways. The 
Mahavishnu Orchestra dis¬ 
banded and the leader, resum¬ 
ing his old name, John Mc¬ 
Laughlin, formed a new 
group Shakti with three 
Indian musi-ians. Miles Davis 
and Erroll Gamer were the 
mystery men of the year. As 

Though most of the sales 
and chart attention seems to 
focus on jazz tinged with 
rock, soul, r&b, salsa and/or 
avant garde overtones, it is 
worth noting that the main¬ 
stream modem sounds were 
by no means extinguished. 
By year's end Norman 

Granz, with his Pablo label, 
boasted of having recorded no 
less than 100 albums during 
the three years since the com¬ 
pany became fully active. 

Granz's output remains pre¬ 
dominantly dedicated to jam 
session dates, or to instru¬ 
mental virtuoso sounds of the 
Oscar Peterson vintage. His 
policy later in the year indi¬ 
cated a broadening of scope, 
with albums by more contem¬ 
porary-orientated artists such 
as Mike Longo and Al Gafa, 
and even a nod to the current 
Brazilian sounds of Dorn Um 
Romao. 

Granz also enjoyed a suc¬ 
cessful year of concerts both 
at home and abroad, selling 
out every show during the 
Pablo Jazz Festival at the 
Shubert Theatre in Century 
City, Calif with his familiar 
Basle - Fitzgerald - Peterson -
Pass lineup. 

The ups and downs of US jazz 
in 1976 by LEONARD FEATHER 
of his LPs by Eberhard Weber, 
Keith Jarrett, Terje Rypdal and 
others. 
By Novemuer, the success of 

ECM. particularly among col¬ 
lege audiences, enabled the 
company to mount a modest 
cross-country tour featuring 
several of its performers. 
The 1975 decision of A&M 

Records to enter the contem¬ 
porary music field produced 
seme admirable results, with 
releases by David Liebman & 
Richard Beirach, Thad Jones 
& Mel Lewis, Jim Hall, Paul 
Desmond and others. The 
Horizon product, however, did 
not seem to catch on with a 
specialised audience to the 
extent that ECM had, and at 
year’s end it was reported 
Ihat Desmond and Hall were 
being dropped, and the label 
itself might be in jeopardy. 

Counterbalanced against this 
were the commendable efforts 
of Strata-East Records, wilh~ 
releases by Charles Tolliver, 
George Russell, the Heath 
Brothers and Stanley Cowell. 
Strata-East is a remarkable 
example of the modern music¬ 
ian in control of his own 
music, on a label owned by 
musicians, with Tolliver as a 
main figurehead. 

Clive Davis' Arista label 
expanded its activities with 
new recordings or reissues by 
Anthony Braxton, Larry Cory¬ 
ell, Ben Sidran, Michal 
Urbaniak, Cecil Taylor and 
Marion Brown. Arista was also 
responsible for the purchase 
and reactivation of the im¬ 
mense Savoy catalogue, with 
its memorable Forties and Fif¬ 
ties bebop product. 

Collectors' jazz shelves 
bulged with the “twofers" on 
the Verve label, revived dur¬ 
ing the year by its oresent 
owners. Polydor; on EmArcy 
brought back by Mercury; on 
Prestige, and its sister label, 
Fantasy; and on the long-
established labels such as 
Columbia and RCA. A nega¬ 
tive note was struck when the 
latter’s Flying Dutchman af¬ 
filiate folded up and its owner, 
Bob Thiele, went into inde¬ 
pendent production. 

All in all, it was an ex¬ 
tremely prosperous year for 
jazz on records, no matter 
whether your definition of jazz 
is Quincy Jones, Flora Purim, 

College ensembles aside, it 
was a yes-and-no year for the 
big bands. As their RCA re¬ 
cords illustrated, Toshiko 
Akiyoshi and Lew Tabackin 
led the finest new band since 
Thad Jones/Mel Lewis, and 
enjoyed a triumphant tour of 
Japan in early 1976 — but 
they have yet to tour the 
United States and are at pres¬ 
ent limited to a few gigs a 
month, mostly in Southern 
California. 
Don Ellis returned in the 

autumn with a roaring new 
band after a year on the side¬ 
lines due to illness. Woody 
Herman's 40th anniversary as 
bandleader was celebrated by 
his present group and 16 dis¬ 
tinguished alumni in a com¬ 
memorative Carnegie Hall con-

The Count Basie band kept 
plugging away despite the 
leader’s absence after his 
heart attack in September. The 
Duke Ellington Orchestra, 
under the direction of Mercer 
Ellington, seemed to be having 
both economic and artistic dif¬ 
ficulties, in spite of one excel¬ 
lent concert earlier in the year 
at a cathedral in New York, 
later seen as a 90-minute tele¬ 
vision special. 

Stan Kenton, his orchestra 
and his jazz label, Creative 
World, seemed to be holding 
on to a combination of old 
followers and a dependable 
youth audience. 
On the combo scene. 

Weather Report, in spite of 
more changes in the rhythm 
section, maintained its repu-

therefore not represent an 
accomplishment for jazz; yet 
a close inspection of the 
album's musical content re¬ 
veals that its artistic validity, 
and the quantity of real jazz, 
compares favourably with the 
vast majority of recordings by 
other artists who nave 
achieved high-spots on the 
best-seller lists through more 
devious means. 

In any case, the triumph 
of Benson and ” Breezin' " 
had spin-off aspects. Several 
earlier Benson albums, whose 
jazz qualifications were in¬ 
contestable. enjoyed a sub¬ 
stantial sale. In this respect, 
what happened with Benson 
has occurred similarly in the 
cases of Herbie Hancock, 
Donald Byrd and other artists 
whose earlier, pure jazz re¬ 
cordings have been success¬ 
fully reissued. 

and former Downbeat editor 
Dan Morgenstern taking over 
as administrative director for 
the Institute of Jazz Studies 
at Rutgers University in 
Newark. New Jersey, after the 
institute had been inactive for 

evaluation will reveal that this 
was. as usual, a period in 
which the upbeat events 
tended to outweigh the down¬ 
beat. 
The collapse of the World 

Jazz Association, regrettable 
as it was, stemmed from 
factors that had nothing to do 
with the general condition of 
jazz. Had the organization 
been started on a sounder 
financial footing, it could well 
have developed into a viable 
entity. 

Proof of this is the fact that 
more localised endeavours 
such as Monk Montgomery's 
Las Vegas Jazz Society, or 
New York's jazz Interactions, 
enjoyed a healthy year and 
staged concerts and sessions 
that were well-received. 
George Benson was merely 

the tip of the iceberg in a 
record scene that found jazz 
albums gushing forth at the 
rate of somewhere between 50 
to 1U0 a month (depending on 
your definition of jazz). 
The surprise of the year 

was the extraordinary spread¬ 
ing of ECM's wings. Manfred 
Eicher, the brain behind that 
company, was voted producer 
of the year in the Downbeat 
critics' poll — deservedly, in 
view of the critical acclaim ac¬ 
corded the American release 
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The ROD STEWART BAND file 
EVOLUTION Rod Stewart 
ended his association with 
the Faces after six years 
in December 1975 He 
formed his own band of 
British and American 
musicians in August 1976. 
after doing his solo album, 
A Night On The Town." 
He picked six musicians 
with diverse backgrounds 
as far afield as classical 
and reggae 

PERSONNEL CHANGES 
None 

FIRST PUBLIC AP 
PEARANCE. Trondheim. 
Norway. 1/Nov/1976 

FIRST BROADCAST 
Capital Radio. London. 5/ 
Dec/1976 

FIRST TV Old Grey 
Whistle Tast. BBC-TV. 24/ 
Dec/1976 

MANAGEMENT Gaff 
Management Ltd. 2 New 
Kings Road. London SW6 
(01-731 4131), 

AGENT Gaff Manage 

RECORDING COMPANY 
Riva Records. 2 New Kings 
Road. London SW6 (01-
731 4131). 

PUBLICIST Personal 
manager. Bill Stonebridge. 
Gaff Management 

TOURS Ara currently on 
a seven-month world tour 
which began in Norway in 
November. 

TRANSPORT Stage 
crew travel in a Cortina 
estate car. road crew in 
two Ford transit buses and 
the band m an executive 
coach. The equipment is 
carried in two 32-ton arti 
culated lorries 

ROAD CREW Princi¬ 
pals of the 14-man crew 
are Chris Lamb (Produc 
tion Manager) Patrick 
Woodruff (Lighting De¬ 
signer). Alan James (Fold 
Back). Dave Gaultry (PA) 
and Malcolm Cullimore 
who is m charge of the 
stage crew. 

PA An Electrosound 
system split into six fre¬ 
quencies. approximately 
8.000 watts out front and 
2.500 watts of monitors 
Tl»e front desk is 30 chan¬ 
nels. of which they use 
about 28. 24-channel mon¬ 
itor desk and 24 Amcron 
amplifiers Shure SM58 
mikes for .vocals Other 
mikes are -Shure Unidyne 
4s. Shure SM 57s. AKG 
D12s. AKGÄ24S and AKG 
202s. plusZdtrect injection 
facilities yRevox tape re¬ 
corder anti Akai cassette 
deck. On tire front they 
have limiters, compiessors 
and graphic equalisers. 

ROD STEWART SOLO 
ALBUMS: "An Old Rain¬ 
coat Won’t Ever Let You 
Down” (Vertigo. 1970).-
"Gasoline Alley" (Vertigo, 
1970). "Every Picture Tells' 
A Story (Mercury, 1971), 
"Never A Dull Moment" 
(Mercury 1972). "Sing.lt 
Again Rod" (Mercury. 
1974). "Atlantic Crossing". 
(Warner Bros. 1975), A 
Night On The Town 
(Riva. 1976) 

ALBUMS WITH THE 
FACES "First Step 
(1970). "Long Player’ 
(1971). "A Nod’s As Good 
As A Wink . To A Blind 
Horse" (1971). "Ooh La 
La (1973). Coast To 
Coast" (1973). all on War- , 
ner Bros. * 

RECORDING PLANS 
WITH NEW BAND An al¬ 
bum to be recorded in 
April 

Carincy 
FAVOURITE SONGWRITERS 

Innumerable 
HEIGHT, WEIGHT Sit 9m». 

Tilt. 
HAIR/EYES Red. brown 
RESIDENCE A house in Bev 

erley Hills 
INSTRUMENTS Gibson guitar 

MM factfinders series 
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Noel for Larry West- ■ 

ENTER NOW for the land Associates, and 
1977 MM Rock/ sponsored by the MM, ■ 
Folk contest. This is the Association of 1 
the chance for ama- Musical Instrument | 
teur and semi-pro Industries, and EMI ■ 
bands and soloists to Records. Full details . 
win a total of £1,000 of area heats will be ■ 
in cash and the chance announced later. 
to record at EMI's Entry fee is £1 per I 
Abbey Road Studios. person (i.e. fee for a | 
And there’s an ad- four-piece group is £4) ■ 

ditional prize this time and cheques should be . 
for the winning band made payable to West- ■ 
— a place on the bill land Associates. En- 1 
of the Reading Festi- Grants should also in- | 
val AND a college elude a stamped | 
tour of not less than addressed envelope j 
ten dates climaxing at n°t smaller than 8in x . 
London's famous Mar- 4} in). 
quee. The contest is open j 

Area heats are be- to all amateur and 1 
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I/We wish to enter the 1977 Melody liaker Rock/Folk 
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Groups (Amplified) □ Number Entry fee 
i—i in group enclosed 

Groups (Acoustic) LJ & 

¡ Soloists LI 
Cheque/tostal Order to be made out to Westland 
Associates» 

1 USE BLOCK CAPITALS 

1 _ __ 
1 

a 
I __ __ 
i 
- -- — 

Name of person to contact 

1 
1 - --

Post toi Melody Maker Rock/Folk Contest, 25a King's 
j Road, London SW5 4RP (Ol 730 2628). 

1 
1 
■ 
■ 
1 
■ 
1 
1 
1 
1 
1 
s 
■ 
■ 
1 
1 
■ 
1 
■ 
■ 
■ 
1 
■ 
■ 
■ 
■ 
■ 
■ 
■ 
■ 
■ 
■ 
a 
a 
■ 
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ANY“ Tape^Mark^t 

Franc« 9 Frioct Germany 5 Narka 

DISCOUNTS TO ALL COUNTRIES 

Arthur's music 

ADDITIONAL SERVICES (U.K. ONLY) 

RECORD & Jonathan music? 

TAPE SAVE £ s AT COB 

MARKET 
kiennte navn 

WEST 4 RECORD COVERS 

10 |B| Notting MN 
Caimu»« U SI 

Handful." 

CORD & TAPE 

head-joint on both those re¬ 
cordings — in fact, on all 
Caravan's records. I acquired 
the head-joint after our first 

LPS. CASSETTES AMD CARTRIDGES 
Of EVERY KIND I“ 

I 
I 
I 
I 

stock* the complete U.K. and U.S. catalogue: 
that's every quad record available here or in 

Whichever system you ve decided on. you must 
know by now that the biggest problem with 
quadrophony is' finding the records. 

SEND your questions on the music 
scene to ANY QUESTIONS, Melody 
Maker, 24-34 Meymott Street, Lon¬ 
don SEI 9LU. 

as recommending flutes, I 
would say this — spend as 
much as you can possibly 
afford, preferably on a silver 
flute, because a good instru¬ 
ment will always increase in 
value, particularly if it's a 
“name” flute. Concerning 
open or “cupboard” style 
keys, 1 would say that it 
is a matter of preference. 
Many fine players use either. 
Personally 1 prefer open 
hole, although 1 don’t own 
one! Sometimes the shape of 
one's fingers or hands may 
dictate one's choice, partic¬ 
ularly to people who double 
on instruments. 

there any 

post o<d<e service • bpesieit i noun. 
Io< enda bedre verdi • Send I dag Foi 

GRATIS 48 siders Katalog 
JO JO S RECORDS. Dept N3 

For full details of how to advertise in this 
weekly feature, please contact: 

RICK WAKEMAN: ‘ Journey To The Centre Of The Earth ’ and ' Legends 
Of King Arthur ' issued as sheet music. 

hors and composers must 
not submit their songs dir¬ 
ect to either the BBC or the 
MPA. To be considered at all 
songs must be sent In the 
first instance to music pub¬ 
lishers who are members of 
the MPA. The music publish¬ 
ers will themselves decide 
whether the songs they re¬ 
ceive are of sufficient merit 
to be sent to the MPA to 
be considered hi committee. 
The final 12 songs are en¬ 
tered for the Song For Eur¬ 
ope show, which will be 
held at the New London 
Theatre, Drury Lane, on 
Wednesday, March 9. The 
winning song in this event 

Reilly, Balham, Lon¬ 
don 
■ “Journey To The 
Centre Of The Earth” 
and “Legends Of King 
Arthur” have been 
produced as music al¬ 
bums and are avail¬ 
able price £2.50 plus 
25p postage each from 
Musique Boutique, 70 
Shaftesbury Avenue, 
London W1A 4PJ. 

Euro-songs 
WHAT is thé procedure 

for getting a song ac¬ 
cepted for the Eurovision 
Song Contest? — Alan Crit¬ 
chley, Barnsley. 
■ The mechanics of the 

Song For Europe contest, 
which precedes the Eurovis¬ 
ion Song Contest and decides 
which song will be Britain's 
entry, are these: The Music 
Publishers’ Association in¬ 
vite their members to sub¬ 
mit material to represent 
Britain. The MPA, at the re¬ 
quest of the BBC, organise 
the preliminary sifting and 
select from the submissions 
the number of songs required 
by the BBC for final judging 
by a Selection Committee 

GEORGE DAVENPORTS 
country music cinthi 

^UÃWOPH 

STILL LOOKING 
FOR QUAD RECORDS? 

Melody Maker 
Advertisement Dept. 

Surrey House, 1 Throwley Way 
Sutton, Surrey SM1 4QQ 

Tel: 01-643 8040, Ext. 4256 

ARE any of Rick 
Wakeman’s al¬ 

bum’s issued as sheet 

If you're in London, come and see us If not, just 
write, enclosing P.O. for 75p. for complete MAIL 
ORDER catalogue, or just ring os for information 

PROBLEM SOLVED! 
Ike QuidropMmc Rtcori C«»lre 8 Hagarth Roid Earls C««rt. loado« SW5 

[75 yards ov«r the road fro« the lube stotioa) Tol: 01-373 2987 

Best 'bone buy 
Iplay slide trombone and 

am very interested in 
valve trombone. Could you 
ask Harry Roche which make 
and model valve trombone 
he plays and which one is 
best to buy irrespective of 
price — Billy Barker, Nor¬ 
wich. 
■ Harry, who is a busy 

session musician and leader 
of his own group. Constel¬ 
lation, plays a King 2B slide 
trombone and a King 3B 
valve trombone, both with a 
Giardinella 4M mouthpiece. 
As he figures that he plays 
the best trombone and 
mouthpiece available, he 
can’t do better than recom¬ 
mend these to you. 

Wakeman and King 

vision Song Contest, which 
will be staged at the New 
Concert Hall, Wembley, on 
Saturday, April 2. 

Spud appeal 
COULD you give me some information about a 
group called Spud? I first 
saw them when they were 
on tour with Richard and 
Linda Thompson on stage at 
Leeds Town Hall. I have 
managed to get their "Happy 
Handful” album but cannot 
get their "Silk Purse." (Peter 
Covill, Harrogate). Please ask 
Austin Kenny, of the Irish 
band Spud, what guitar 
chords and tunings are used 
in "Madrigillicuddy" and 
“Down By The Glenside" on 
their album “The Happy 

Sound advice 
COULD you please tell me 

about Craft amps? 
After seeing them at a Cara¬ 
van concert I have been cur¬ 
ious. as I have never heard 
of them. Can one buy them 
in this country and how do 
they compare with other 
amps? (Peter West, Welwyn 
Garden City). What flute did 
Jimmy Hastings play on 
Caravan's album "For Girls 
Who Grow Plump In The 
Night" and "Waterloo Lily”? 
What makes -of flute would 
he recommend in the £200-
£250 price range and is there 
any advantage between open 
hole or plateau -style keys? 
(Peter Alderson, Llandudno). 
■ Mike Wedgewood re¬ 

plies: Craft amps are made 
by a new concern called 
Craft Acoustics, 29 Pound 
Lane, Canterbury, Kent. At 
the moment they're being 
made to order. They’ve got 
a good strong sound, similar 
to Hiwatt, but in my estima¬ 
tion, with much better facili¬ 
ties. They’re so good that I 
wouldn’t be without mine. 
Jimmy Hastings replies: 1 
used my Buescher 400 flute 
with a Flutemakers Guild 

Clubbing 
IS there a fan club for 

the singer Dana? — 
G. Shalleross, Firswood, 
Stretford, Manchester. 
■ Yes, the address is 15 

Sutherland Drive, Won-
borne, Staffordshire WV 5 
9BB. 

songbooks of the band avail¬ 
able? (Peter Velkovic, Bas¬ 
ingstoke). 
■ Spud was formed just 

over three years ago in 
Dublin with Michael Smith 
(bass), Dermot O’Connor 
(guitar) and Don Knox (fid¬ 
dle). Austin Kenny (mando¬ 
lin, banjo, etc) joined some 
months later. This is the 
line-up featured on both al¬ 
bums. “A Silk Purse” and 
“The Happy Handful.” John 
Donnelly (drums) joined just 
prior to the tour with Rich¬ 
ard and Linda Thompson and 
Kenny Wilson replaced Der¬ 
mot O’Connor in February 
1976. Commitments in Ire¬ 
land and Europe have neces¬ 
sitated the band neglecting 
their fans in England but 
they hope to come over in 
January after a tour of Brh-
tanny in December. On both 
tracks you ask about from 
the album ' The Happy Hand¬ 
ful”, normal guitar tuning 
was used. There are no Spud 
song books. Their albums 
should be available in all 
record shops, but if you have 
difficulty, write to Phono¬ 
gram Ltd, Stanhope House, 
Stanhope Place. London W2. 

COB RECORDS 
M-120. PORTHMADOG. GWYNEDD. WALES. U.K. 
TEL. (0766) 2170 A 3185 (10 lines) MON.-FRI. 

MISSED THAT HIT SOUND WHILE IT WAS AROUND? 
GET IT FROM THE DEALER WITH ALL THE CLASSICS 

All the singles listed below are ONLY 50p each and are but a small 
selection from over 2.000 titles listed at incredible prices SEND 
S.A.E. FOR LIST. 

BAO COMPANY MARIA MULDAUR 
Can 1 gel enough Midnight m rhe Oa»t 
BCE GEES OZARK MOUNTAIN DAREDEVILS 
Massachusell» Jackie Blue 
ERIC CLAPTON MINNIE RIPPERTON 
1 »ho« the »heriH Lown you 
COCKNEY REBEL JIMMY RUFFIN 
Judy teen Farewell i» a lonely sound 
CRYSTALS TODO RUNOGREN 
Da doo ton ton isawthakght 
ORUPI PAUL SIMON 
Vado Via Tak« me to the Mardi Gras 
BOB DYLAN STYLISTICS 
Knockin on heaven » door Sing baby S'ng 
GOLDEN EARRING SWEET 
Radar love Bal room blitt 
PYTHON LEI JACKSON SYLVIA 
In a broken dream Pillow talk 
KRAFTWERK TAVARES 
Autobahn It only takes a minute 
BARRY MANILOW FRANKIE VALLI 
Mandy My eyas adored you 
MELANIE WINGS 
Ruby Tuesday Imo and let die 
STEVE MILLER BAND STEVIE WONDER 
Joker Superstition 

POSTAGE & PACKING 25p EXTRA ANY NUMBER OF RECOROS 
ALSO A GREAT BARGAIN 

100 DIFFERENT SOUL SINGLES - £2 
100 DIFFERENT HIT SINGLES - Í13 (English Labels) 

(PLUS 12 50 IF OVERSEAS) 
WHOLESALE AND OVERSEAS ENQUIRIES WELCOME 
OLDIES UNLIMITED (Dept. M) 

B/12 StafFord Street. St Georges. Tollord. Shropshire TF2 »JO 

TANDY'S 
THE EXPERT EXPORTERS 

ATTENTION! 
ALL OVERSEAS READERS 
(U K readers should go quietly FRANTIC!) 

If you live in NORWAY DENMARK SWEDEN FINLAND. 
GERMANY BELGIUM HOLLAND AUSTRALIA NEW ZEA 
LAND etc why pay £4 and over for your IPs when you cap buy 
high quality new and unplayed IPs horn the expert personal 
exporters (or hal( that price 
Write today for full details including the new TANDY'S 
catalogue plus list of new releases 

HAVE YOU GONE 

pbrafitth 
YET? 

If you don t mind payingL3 50 lo< your LPs FRANTIC is not for 
you but FRANTIC customers save up to l0 85 off the pnce of 
top selling LPs and 11 50 off double albums Of course, they 
also enjoy the FRANTIC 48 hour service given by the experts oF 
mail order 

Write today tor the new FRANTIC catalogue which contains 
1 000 amazing bargains 

TANDY'S 
” Trade enquiries welcome 

RECORDS TANDY’S RECORDS 
- LTD. 

PBRANTTK 
Anderson Road 

Warley 
B66 4BB 

Tel. 021-429 6441/2 
Telex: TANDORDS 338024 

„ MAIL ORDER COMPANY 
WARLEY 

WEST MIDLANDS 866 4BB 
Tel. 021-429 6441 /2 

TapífMarket 
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ABBA have been the 
year's most success¬ 

ful singles band, with four 
records in tlie chart — and 
three ot those have been 
number one hits. 
The band have been in 

the MM chart for a com¬ 
bined total of 39 weeks, 
a sharp contrast to Abba's 
chart performance last 
year when their only hit. 
"SOS." was in the Top 
Thirty lor eight weeks. 

But the comeback of the 
year was undoubtedly the 
Beatles, who had five hit 
singles. Only "Yesterday” 

■■■■■■■■■■■■■■■■■■■ ■■■■■■■■■■■ ■ 

stayed in the chart for 13 mation to the highest posi- ! 
weeks. bons reached and the 1 
The biggest single of the number of weeks ■ 

^B year, however, has been record stayed in the chart. ■ 
_ ^B Pussycat's "Mississippi. " NOTE: 

a chart record for in the Weeks In 
^^B ^^B ^^B ^B ̂ f^B weeks Tlw group Chart column indicates the I 
^B ^B ̂ B ^B M ^B ̂B rivals were Brotherhood Of record the ■ 

^B ^B ^B Your Kisses ings This also have 
A ^^B ̂ B ^B M ^B ^B ^B For on the single s I 

M ̂B M B^^.A nando." "Dancing Queen”) final Highest Position. 
^B. were in ,he chan ,or Entry ^BB BHB ^BB BBB B^B BBIB column indicates die 

^B This week the Melody lias entered tl»e chart ■ 
.K- t_ t_ u... L . ... Maker presents a complete twice. The date given is I 
enii£¿??'a bw one with Let Emin, in partnership with Kiki breakdown of the 1976 the first time of entry. 
U the bands second chart Dee. came up with his singles chart, up to and (•) in the Highest Posi- ■ 

first-ever British number including December 11. bon column indicates the ■ 
McCartney it « aiso been a good one, "Don't Go Breaking Everything has been record reached that posi “ 

— with Wings — hit num- year for Elton Jolin, who. My Heart" a record which detailed, from label infor- tion in last year's chart. | 
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1 
1 

ARTIST/ 

RECORD UBEE (

DATE 

OF 

:ntr 

HIGHEST 

y POSITION 

WEEKS 

IN 

CHART 

ARTIST/ °J!E HIGHEST WE“S 1 
RECORD UBa °F POSITION I 

ENTRY CHART 1 
I ARTIST/ 
1 RECORD 

“*TE HiCHEST WEEKS F 

UBEE " pÓsZ ,N r T̂RY ruil HUM CHflRT ■ 
1 
1 
1 
1 
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Mama Mia 

Dancing Queen 
Money Money Money 

ANDREA TRUE CONNECTION 
More More More 

ARMATRADING, JOAN 
Love And Affection 

Epic J 
Epic 
Epic A 
Epic 

Buddah 

ASM 

inuary 10 
pril 3 
ugutl 28 
evember 27 

ay 1 

ctober 23 

u 
L 
13 

3 

FATBACK BAND 
Do The Bus Stop Polydor December 20. 1975 14 7 
Do The Spanish Hustle Polydor March 4 9 4 
Night Fever Spring August 21 27 1 

FERRY. BRYAN 
Let's Stick Together Island June 19 2 8 
Extended Play Island August 14 7 8 

5000 VOLTS 
Dr. Ki<< Kiss Philtes lunu,l 7 ay 

1 
MUD ■ 
Show Me You’re A Woman Private Stock December 4, 1975 4* 7 H 
Shake It Down Private Stock May 29 14 5 B
Lean On Me Private Stock December U 13 1* ■ 

MURPHY. WALTER _ 
A Fifth Of Beethoven Private Stock August 14 24 2 ■ 

NASH. JOHNNY 
What A Wonderful World Epic June 24 18 4 | 

■ 
1 
a 
■ 
■ 

AVERAGE WHITE BAND 
Queen Of My Soul 

BARRIE. J. J. 
No Charge 

BAY CITY ROLLERS 

Atlantic October 23 14 
’ower 
Exchange May 15 1 

tell November 22 14T5 3* 

FOUR SEASONS 
December ‘43 Warner Bro«. February “T— 2 9 
Silver Star Warner Bros. May 1 3 T 

FOX 
S-S-S-Single Bed GTO April IT 4 8 

FRAMPTON. PETER 
Show Me The Way AAM May 29 9 T 

GALLAGHER AND LYLE 
1 Wanna Slay With You AAM March 4 5 8 
Heart On My Sleeve AAM June 5 7 8 

NICHOLAS. PAUL 
Reggae Like It Used To Be RSO May 15* 24 3 ■ 
Dancing With The Captain RSO October 14 8 7 " 

NILSSON ■ 
Without You RCA October 30 22 4 ■ 

OCEAN, BILLY ■ 
Love Me Like 1 Love You 
1 Only Wanna Be With You 

BEACH BOYS 
Good Vibrations 

Bell April IT 9 
Bell September 18 S 

Capitol July 17* 23 

Love Really Hurts Without ■ 
You GTO March 4 2 8 ■ 
Love on Delivery GTO July 24 20 5 I 
Stop Me (If You’ve Heard It -
All Before) GTO December 4 21 2* I 

■ Yesterday 
■ Paperback Writer 

Apple March 
Apple April 1 23 

Breakaway AAM October 2 28 1 
GARRET, LEE 
You're My Everything Chrysalis June 12 14 4 

O'JAYS Philadelphia 
1 Love Music Int. February 21 18 4 ■ 

B Hey Jude 
■ Get Back 

Apple April 
Apple April 1 

11 
30 

G. BAND 
People Like You People Like 

OLDFIELD. MIKE — 
In Dulce Jubilo Virgin January 17 4 4 | 

_ Back In The USSR 
■ BE-BOP DELUXE 
_ Ships In Tha Hight 
■ BEE CEES 

You Should Bo Dancing 
■ BELLAMY BROTHERS 
■ Let Tour Love Flow 
■ BELL. ARCHIE AMD THE 
■ DRELLS 
H Soul City Walk 
■ BISHOP. ELVIN 

artophone July IT 18 

Harvest March 13 19 

ISO August 7 4 

Varner Bros. May 8 8 

hlladelphla 
nt. May 29 14 

Ma Bell March 4 5 8 
GOODIES 
Make A Daft Noise For _ 
Christmas Bradleys January 10 2T 1 

GREEN, JESSE 
Nice And Slow EMI August 21 IS 8 

GUYS 'N' DOLLS 

K .W* . 

"ÎKÆ.“™ A»-« « X 

OSIBISA E 
Sunshine Day Bronze January 24 15 4 
Dance The Body Music Bronze June 24 25 1 ■ 

OSMOND. DONNY AND MARIE " 
Deep Purple MGM February 14 24 1 ■ 

OUR KID ■ 
You Might Just See Me Cry Polydor June 5 2 9 B

PARTON, DOLLY ' ' 
Jolene RCA May 22 4 9 _ 

PAUL. BILLY Philadelphia 
Let's Make A Baby Int. June 5 28 2 _ _ Fooled Around And Fell In 

_ BILK, ACKER 
■ Aria 
_ BOWIE, DAVID 
■ Golden Years 
■ TVC 15 
■ BRASS CONSTRUCTION 
■ Movin' 
B BROTHERHOOD OF MAN 
■ Save Your Kisses For Me 
_ My Sweet Rosalie 
■ BROWN. JAMES 

apricom May 29 29 2 

CA December 13. 1975 4 
CA June 5 22 2 

nlted Artists April IT 22 3 

•ye March 20 1 13 
•ye July 10 30 1 

olydor October 2 21 3 

HARLEY, STEVE AND 
“hÜ^cL"“«; Sun EMI August T 10 4 
HARR0 mu M.. a «3 Movie Star °JM M** • 25 2 
HAYES. ISAAC „ „ . 
Disco Connection ABC A’>r" 11 13 4 

M,Rente *Santa Philips December 13, 1975 13* 5 
Bionic Santa Philips December 11 28 1* 

HOT CHOCOLATE . .. „ 
You Sexy Thing *** *T U ’ 1,75 ta 
Don't Stop It Now "A* î!te io te î 

PETERS AND LEE J 
Hey Mr. Music Man Philips March 13 IS 4 “ 

PRESLEY, ELVIS 
Girt Of My Best Friend RCA September 25 8 8 

PURIFY. JAMES AND BOBBY ■ 
I'm Your Puppet Mercury May 8 14 7 ■ 
Morning Glory Mercury August 21 24 3 B

PUSSYCAT ■ 
Mississippi Sonet September 4 1 15* B

QUEEN Ë 
Bohemian Rhapsody EMI November 15, 1975 1 14 — 
You're My Best Friend EMI July 3 7 7 ■ 
Somebody To Love EMI November 27 2 3* _ 

■ BURNETT, HANK*C. "" 
_ Spinning Rock Boogie ■onet November 13 20 ! 

Man To Man J“'T 10 “ • 
Heaven Is In The Backseat M « 
Of My Cadillac RAK September 11 28 4 

HOWARD. BILLY Penny ......... tn a . King Of The Cops Farthing January 10 S 8 
100 TON ANO A FEATHER .... . . ,o . -

It Only Takes A Minute UK J“1» 10 97

M LoJi'nJ On*The Losing Side ’P** September U 29 3 

IMFÍñ^S?m0o^M«lan< Curtom December 4. 19T5 18 8 First Impressions 
ISLEY BROTHERS .. . 
Harvest For The World Ep,c Ju,y 24 11 * 

J'Disco’ Musical Lika It) Magnet October 9* 25 2 
JAMES. JIMMY ANO THE 
VAGABONDS 

I'll Go Where The Music , 
T,kM “• Sí tete M a Now Is The Time *** July 24 4 8 

J'sky *igh Splash November 8. 19T5 T* 10 
JOHN. ELTON -IM M._ „ ay 

Pinball Wizard DJ" March 27 0 7 
(with KIKI DEE) Don't Go - . , . . , „ Breaking My Heart nocxet July J 1 u 

H°a7deuSw^d T° BC Th< November 20 10 4* Hardest Word 
KC AND THE SUNSHINE BAND 7 n a Shake Your Booty Jayboy August 7 22 4 
KNIGHT. GLADYS AND THE 

PIMtenight Train To Georgia !í2J.¿Lr M Ml* So Sad The Song Buddah November 20 21 3* 
KURSAAL FLYERS -_c _ .... 

Little Does She Know CBS December 4 IT 2 
LAKE. GREG 

RAWLS, LOU 
You'll Never Find Another Philadelphia ? ‘ 

1 CAM■ 1 Want More 
■ CAPTAIN AND TENNILLE 
■ The Way 1 Want To Touch 

irgln October 2 19 3 REAL*THINGMln * 
You To Me Are Everything Pye June 12 1 10 B
Can't Oet By Without You Pye September 11 1 9 ■ 

B You AAM January 31 21 
■ CARMEN. ERIC 
_ All By Myself Arista April 24 11 
■ CARPENTERS 
_ There's A Kind Of Hush AAM April 10 21 
■ 1 Need To Be In Love AAM July IT 21 
_ CASH. JOHNNY ANO THE 
■ TENNESSEE THREE 
■ One Piece At A Time CBS July IT 3C 
■ CHARLES, TINA 
■ 1 Love To Love CBS February 14 
■ Love Me Like A Lover CBS May 15 
■ Dance Little Lady Dance CBS September U 
_ CHECKER, CHUBBY 
■ Let's Twist Again London December 6. 1975 
_ CHICAGO 
■ If You Leave Me Now CBS October 14 
” CHI-LITES 
■ You Don't Have To Go Brunswick August 14 
■ CLIMAX BLUES BAND 
■ Couldn't Get It Right BTM October 14 
■ CONNOLLY, BILLY 
■ No Chance (No Charge) Polydor July 24 21 
■ DANA 
■ It’s Gonna Be A Cold Cold 
■ Christmas GTO December 20. UTS 11 
_ Fairy Tale GTO December 4 20 
■ DAVIDSON. PAUL 
_ Midnight Rider Tropical January IT 10 
■ DEE, KIKI 

3 

11 
J 
9 

U 
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"mu? YDou CNigFhls EMI March 4 14 5 I 
Devil Woman EMI May 15 5 7 
1 Can't Ask For Anything ■ 
More Than You Babe EM I September 4 20 5 " 

RITCHIE FAMILY . 
The Best Disco In Town Polydor September 25 7 7 » 

ROLLING STONES ■ 
Fool To Cry Rolling Stones May 8 5 8 ■ 

ROSS. DIANA B
Do You Know Where You're M 
Going To Tamla 

Motown April 10 4 7 ■ 
Tamla 

Love Hangover Motown May 8 10 7 ■ 
1 Thought It Took A Little Tamla ■ 
Time Motown July 31 30 1 B
ROUSSOS. DEMIS 
Happy To Be On An Island — 
In The Sun Philips December 4, 1975 4 9 H 
The Roussos Phenomenon Philips July 3 1 10 _ 
When Forever Has Gone Philips October 9 3 9 ■ 

ROXY MUSIC 
Both Ends Burning Island January 17 20 3 ■ 

RUFFIN, DAVID Tamla " 
Walk Away From Love Motown January 31 IS 4 g 

Glass Of Champagne Epic December 20, 1975 2 11 ■ 
Girts Girls Giris Epic April 3 4 7 ■ 

ST. ANDREWS CHORALE B
Cloud 99 Decca March 4 24 1 ■ 

•r 

Loving And Easy/Amoureuse 
EES. RICK AND HIS CAST OF 
MOTS 

pitmotr ao M i 
ChriHma*« '“fc" Manticore Dectmber 13. 19TS 4 4 

LAUREL AND HARDY 
SANDPIPERS _ 
Hang On Sloopy Sat HI December 11 27 1* ■ 

SARSTEDT, ROBIN 
B DISCO DUCK "’V «pLcniuci it - . 
" DETROIT SPINNERS 
■ Rubber Band Man Atlantic October 0 12 T 
■ DIAMOND. NEIL 
■ Beautiful Noise CBS October 30 15 7* 
■ DICKSON, BARBARA 
1 DION ** r K* RS® Januanr 24 » T 
_ The Wanderer Philips June 12 10 5 
■ DREAD. JUDGE 
_ Christmas In Dreadland Cactus January 10 28 1 
■ DRENNAN, EDDIE AND B.B.S. 

UNLIMITED 
■ Let's Do The Latin Hustle Pye March 13 21 4 
■ DR. HOOK 

The Trail Of The Lonesome .. Pine United Artists November 29. 1975 2* 9 
LINGO. LAURIE AND THE 
DIPSTICKS ... ... _ 
Convoy GB Su ‘* M,Y 1 s 5

LIVERPOOL EXPRESS Warner S™ Jute 1 O a You Are My Love Warner Bros. July 3 9 8 
M ANO O BAND 

Let s Do Th. Latin Hustle M««" u  » » 
MANFRED MANN'S 
Winded *By The Light Bronie September 4 7 8 
MANHATTANS „ 

Kiss And Say Goodbye CBS 5
Hurt CBS October 9 4 9 

My Resistance Is Low Decca May 15 4 7 ■ 
SAYER. LEO " 
You Make Me Feel Like ■ 
Dancing Chrysalis November 4 2 4* ■ 

SCAGGS. BOZ H
Lowdown CBS November 4 25 4 ■ 

SCHIFRIN, LALO -- B
Jaws CTI October 23 13 4 ■ 

SENSATIONAL ALEX HARVEY — 
BAND 
The Boston Tea Party Mountain July 3 14 7 B

SHANGRI-LAS 
Contempo/ 

Leader Of The Pack Charly June 19 5 8 ■ 
■ A Little Bit More Capitol July 3 2 12 
■ If Not You Capitol November » 4 4* 
- DRIFTERS 
■ Can 1 Take You Home Little 
_ Giri Bell December 13, 10TS 8 8 
■ Hello Happiness Bell March 2T 12 0 

DODD. KEN I (Think Of Me) Wherever 
You Are EMI December 20, 1975 20 5 

■ DUNDAS, DAVID 
■ Jeans On Air July 24 2 8 
■ EAGLES 
■ Take It To The Limit Asylum March 13 14 T 
- EDDIE AND THE HOT ROOS 

: eJiœ. XÏ" ■*'— " » 1
1 Concrete And Clay 20th Century March 20 11 k 

Uptown Uptempo Woman 20th Century October 0 24 3 
■ ELECTRIC LIGHT ORCHESTRA 
Z M! Je‘ January IT 8 T 
■ Livin' Thing Jet November 27 2 3* 
■ ELLIMAN, YVONNE 

MANHATTAN TRANSFER 
Tuxedo JuncUon Atlantic February 21 21 3 

MANUEL AND THE MUSIC OF 
THE MOUNTAINS 

Rodrigo's Guitar Concerto EMI February 7 18 
MARMALADE 

Falling Apart At The Seams Target March 13 4 8 
MATHIS. JOHNNY 
When A Child Is Born CBS December 4 7 2* 

MAY. SIMON 
Summer Of My Life Pye October 14 5 7 

McCALL. C. W. 
Convoy MGM February 21 2 9 

McCrae, george 
Honey 1 Jayboy February 7 29 1 

MCGOVERN, MAUREEN 
The Continental 20th Century June 19 15 4 

MELVIN, HAROLD AND THE 
BLUE NOTES Philadelphia 
Wake Up Everybody Int. March 13 22 4 

MILES. JOHN 

SHEER ELEGANCE ■ 
Milky Way Pye January 10 22 4 ■ 
Life Is Too Short Giri Pye April IT 11 7 ■ 

SHERBET 
Howzat Epic October 2 2 9 ■ 

SHERVINGTON, PLUTO ■ 
Dat Opal February 21 9 4 ■ 

SHOWADOYWADDY _ 
Under The Moon Of Love Bell November 13 1 5* H 

SILVER CONVENTION B
Get Up And Boogie Magnet April IT 4 8 M 

SIMON, PAUL _ 
50 Ways To Leave Your /
/-«»»«r CBS January 31 21 3 B
SLADE 

Let's Call It Quits Polydor February 21 11 5 
SLIK ■ 
For Ever And Ever Bell January 17 1 9 —

SMALL FACES 
Itchycoo Park Immediate January 10 10 8 * 

SMOKIE ■ 
■ Love Me RSO November 13 S 5 
■ EMERSON, KEITH 
B Honky Tonk Train Blues Manticore May 1 21 2 
■ ENGLAND DAN ANO JOHN 
_ FORD COLEY 
■ I'd Really Love To See You 

Tonight Atlantic October 9 23 5 1 ESSEX DAVID 
If 1 Could CBS December 20, 1075 14 4 

■ City Lights CBS April 3 23 2 
_ Coming Home CBS November 4 23 2 
■ FAIR, YVONNE Tamla 
■ It Should Have Been Me Motown February 14 5 8 

MILLER. GLENN 
Moonlight Serenade RCA February ? 10 5 

MILLER. STEVE 
Rock 'n' Me Mercury October 30* 10 4* 

MIRACLES Tamla 
Love Machine Motown January 24 3 7 

MISTURA 
The Flasher Route June 19* 24 2 

MIZELL. HANK 
Jungle Rock Charly April 3 2 11 

MOORE. DOROTHY 
Misty Blue Contempo June 24 4 11 

Something's Been Making Me " 
Blue RAK February 14 17 4 ■ 
I'll Meet You At Midnight RAK October 9 
Living Next Door To Alice RAK December 11 22 1* ■ 

SPEARS, BILLIE JO 
What I've Got In Mind United Artists August 14 4 8 m 

STARLAND VOCAL BAND , 
. Afternoon Delight RCA August 21* 17 4 — 
STATON, CANDI 
Young Hearts Run Free Warner Bros. June 19 1 10 " 

STATUS QUO u 
Rain Vertigo February 21 5 4 H
Mystery Song Vertigo July 17 12 8 g 

B rAinwtAIHtK LOW, KNUT 
■ Wide Eyed And Legless AAM 

1 
December 20, 19T5 5 8 

MOORE. MELBA 
This Is It Warner Bros. May 29 4 4 continued on page 33 1 

1 
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^DiscoCKama 
Ml classitied ads in this section cost 1 5p per word 

From 
Matrix 
to 
ragtime 
U.S. jazz year — from page 24 
a crippling stroke suffered late 
1975, was praised for his 
brave return, which found 
him making admirable music 
despite an almost totally use 
less right arm. 

Nat Adderley, who had 
been sporadically active after 
the death of his brother, be¬ 
came a leader in his own right 
at last, heading a spirited 
quintet that made its debut in 
clubs and on records late in 
the year. 
The festival scene provided 

fans with a rich variety of 
idioms during the 11 days of 
Newport, which this year ex¬ 
panded beyond New York to 
stage a couple of events at an 
outdoor location at Waterloo 
Village, New Jersey. 

Monterey owed its success 
for the most part to the old 
reliables such as Dizzy Gilles¬ 
pie and Clark Terry who are 
seen there almost every year 
Some critics complained that 
Monterey's Jimmy Lyons is 
ignoring the contemporary 
scene in his choice of talent; 
however, Lyons did present 
several interesting European 
avant-gardists, such as the 
Polish violinist Zbigniew Sie¬ 
fert; and he deserves credit 
for introducing the public to 
John Harmon's Matrix, an ex¬ 
traordinary band of young 
jazz/rock musicians that turn¬ 
ed out to be the surprise hit 
of the festival. 

At the opposite end of the 
spectrum from Matrix, 
America dug deep into the 
past as ragtime continued 
benefiting from its umpteenth 
revival. The beginning of the 
year saw Scott Joplin's opera 
"Treemonisha" on Broadway; 
the end of 1976 found the 
perennial, all-purpose music 
man Dick Hyman visiting 
Hollywood to record the 
soundtrack for a 90-minute 
special on Scott Joplin, to be 
presented on the NBC network 
early in 1977. 

Ironically, ragtime perform¬ 
ances of the works of Joplin 
and others had a firm hold in 
Billboard’s list of classical best 
sellers, although the reason 
why Scott Joplin has now at¬ 
tained classical stature while 
Duke Ellington remains among 
the hoi polloi of pop/jazz has 
never been explained. 

Aside from the previously 
mentioned Ellington special 
and the Joplin program, the 

television networks, with the 
exception of the non-commer-
cial Public Broadcasting Sys¬ 
tem stations, remained all but 
oblivious of pure jazz. Occa¬ 
sional crossover groups ap¬ 
peared on the very late night 
rock shows, mostly at one 
o'clock in the morning. 

However, an educational 
station in Chicago. WTTW, 
continued its admirable 
Soundstage service, taping 
the second annual Downbeat 
award winners show; a star-
studded Dizzy Gillespie tribute 
for which he was surrounded 
by Sarah Vaughan, Milt Jack-
son and many other old 
friends (among them Kenny 
Clarke, who was brought in 
from France); and a unique 
show called Sing Me A Jazz 
Song with Jon Hendricks, 
Eddie Jefferson, Leon Thomas 
and, imported from London for 
the occasion, Annie Ross. 

Television, however, is un¬ 
likely in the foreseeable 
future to give exposure to 
such events as a concert1 pre¬ 
sented in New York by Col¬ 
lective Black Artists, featuring 
Charles Sullivan, Philly Joe 
Jones. Pharoah Sanders, 
Jimmy Owens and Woody 
Shaw. The CBA had to be con¬ 
tent with a small local in-per¬ 
son audience. 
The annual toll of jazz im¬ 

mortals, though the list was 
perhaps not quite as long as 
usual, still was heavy enough 
to remind us of the passing of 
a generation In the course of 
1976 we mourned for Bobby 
Hackett, Jimmy Garrison, Ray 
Nance, Vince Guaraldi, Johnny 
Mercer, Quentin Jackson, ar¬ 
ranger Jerry Gray, Connee 
Boswell, Bernard Peiffer, Big 
Jim Robinson and folk/blues 
artists Howlin' Wolf (Chester 
Burnett), Mance Lipscomb, 
and Jimmy Reed; also London-
nom Eric Siday, former jazz 
violinist who became a dis¬ 
tinguished composer of elec¬ 
tronic music. 

Perhaps the most encourag¬ 
ing indication of the durability 
of jazz was the arrival on the 
scene of more than enough 
new, promising artists to com¬ 
pensate for the year's losses. 
Perhaps it would not be too 
fanciful a thought to suggest 
that ultimately, following the 
lead of America herself, jazz 
will be able to celebrate its 
own bicentennial. 

PHAROAH SANDERS Collective Black Artists concert 
unlikely for television 
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HORN SYSTEMS 
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J^ounn check 
Every week MM covers the instrument scene. This week: Impressive year of effects units 

Gadgets, Gizmos 
and gimmicks 
THE last year has 

been an effec¬ 
tive one — foot 
pedals, gadgets, Giz¬ 
mos and gimmicks 
by the thousand have 
flooded the market, 
ensuring that almost 
no electronic instru¬ 
ment is played with a 
clean sound. 
In the main the year’s 

effects units have been im¬ 
pressive, well-made and 
good value as well as ar¬ 
tistically interesting 

Rose-Morris deserve a 
vote of thanks for introduc¬ 
ing and heavily promoting 
the MXR range of effects 
pedals and they, as well as 
Orange, were quick to pick 
up on Peter Frampton's ex¬ 
tensive use of the voice box. 
picking up on that gadget 
where Joe Walsh left off. 

lOcc's further develop¬ 
ment of the Gizmo, a guitar 
attachment which synthe¬ 
sizes orchestral sound, reach¬ 
ed such a stage that the 
band split in two with Lol 
Creme and Kevin Godley de¬ 
voting months of time to a 
triple album set showcasing 
the Gizmo. 
Queen's Brian May de¬ 

monstrated that you can 
keep a good foot pedal 
down as he further explored 
the possibilities of duetting 
and “three-etiing" with him¬ 
self on guitar by using ex¬ 
tensive echo, feedback, re¬ 
verb and wah-wah to achieve 
a quite remarkable sustain 
over very long periods 
And the year was also 

notable for the more wide¬ 
spread importation of equip¬ 
ment by New York's 
Electro-Harmonix effects out¬ 
fit 
And their latest is a de¬ 

lightful piece of high tech¬ 
nology which, for me, marks 
a quite considerable step 
forward in compact elec¬ 
tronic engineering. The de¬ 
vice is called the Memory 
Man and is basically a solid 
state all-electronic echo unit. 
The most striking thing 

about the device is its quite 
remarkable size. It measures 
seven inches by eight by one-
and-a-half which, the makers 
say, is small enough to held 
in your hand. That's as may 
be, but I can't see much 
point in doing that. If you 
get one, stick it on the floor 
where it belongs! 

But seriously, the device 
combines echo and analog 
delay capability and the 
heart of the machine is 
3072 linked analog storage 
register. Musical signals are 

QUEEN’S BRIAN MAY: showed you can keep a good footpedal down 
by duetting and ' three-etting ’ with himself on guitar 

controlled as they pass from 
one register to the next, 
thus enabling the Memory 
Man to produce infinitely 
variable delays from between 
five and 320 milliseconds. 

And, in case you hadn't 
quite realised, the Memory 

Man does its stuff without 
moving parts — no tapes, 
heads, motors or linkages. 
Compare this with the clas¬ 
sic WEM Copicat which has 
had an honourable career, 
and a lengthy ope, but com¬ 
pares with the Memory Man 

like a biplane with Con¬ 
corde. 

It’s a clean-looking device 
with three knobs for blend, 
feedback and delay control, 
a single on-off foot switch, 
a three-setting booster 
switch, one input and two 

outputs. 
The latter demands a 

closer look. By having dual 
outputs a musician can 
achieve an interesting stereo 
effect. He can send echo to 
one amp and direct to an¬ 
other — that’s how the in¬ 
puts are labelled — to attain 
a quite striking and variable 
sound. 

Also the Memory Man's 
variable delay and repeat 
controls allow a wide range 
of effects from a short, 
sharp slap back echo to long, 
airy repeats. 
And finally the device has 

a single delay capability 
which can be varied for 
automatic tracking. 
A range of devices which 

have been mentioned in 
Soundcheck before but never 
examined to great depth are 
those by Systech, which are 
distributed in this country by 
Hornby Skewes. Designed 
for use with any electronic 
instrument, features common 
to the six-strong range are 
extruded alloy housing, re¬ 
cessed control areas, top-
mounted batteries as well as 
a nine volt D.C. power op¬ 
tion. 

Perhaps the most interest¬ 
ing is the Harmonic Ener-
giser STH 1 which, say 
Systech. was developed for 
Greg Lake and Joe Walsh. 
It functions on two levels, 
energiser and gain. The gain 
section is pretty well self-
explanatory, driving the 
amplifier for energy usually 
only available at higher 
volume levels. 
The energiser, using syn¬ 

thesizer technology, adds at¬ 
tack, colour or depth to an 
instrument’s sound and can 
help in overcoming frequency 

response shortcomings on 
many guitars and amplifier 
systems The control can 
change the bands width and 
centre frequency of a peak¬ 
ing filter, and individual har¬ 
monics can be boosted up 
by up to 100 times. 

Like the STH 1, the En¬ 
velope Computer STEC 1 has 
again been developed out of 
knowledge gained in syn¬ 
thesizer technology. The 
computer section generates 
sequential harmonic changes 
with player-operated vari¬ 
able rates. The envelope 
capability of the device 
creates harmonic shaping, 
variable auto-wah effect, 
sweeping and closing effect 
and bowed or horn-like 
tones 
The Systech Flanger STF 

1 is another good example 
■jf technology making for 
more compact devices. It 
wasn't too long ago that 
flanging was only possible 
in the recording studio but 
now there are several de¬ 
vices on the market which 
allow the same effect to be 
achieved on the stage. 

This example, in common 
with other companies pro¬ 
ducts, can achieve tonal 
transformation on the scale 
of changing the sound of a 
K and piano into a brilliant 
inky tonk and six-string 

guitar into 12-string. 
Those are both achieved 

at high sweep rates. At slow 
to moderate sweep it pro¬ 
duces what Systech describe 
as a soaring jet stream ef¬ 
fect. giving double-backed 
depth to electronic instru¬ 
ments plus all p.a. effects 
including vocals and miked-
up drum kits. 

BRIAN HARRIGAN 

JVEW YORK: The evening began, somewhat ominously, with a 
slow ride in an antiquated elevator whose doors didn’t close. 

Ten floors later its passengers emerged in Redfield Sound, a small 
rehearsal studio on West 20th Street where a buffet meal was 
served with champagne. 
“Nuggets” was playing quietly through studio speakers, an apt 

choice since Lenny Kaye, who compiled these relatively obscure 
tracks on to one album, was prominent among the throng. 
The occasion was the first public hearing of the Ramones' second 

album “Ramones Leave Home” which, after the invited listeners 
had been given an opportunity to get suitably wired on alcohol 
and/or pungent smoking mixture, was played very loudly to the 
assembled guests. 
Three of the Ramones were present, Johnny, Dee Dee and 

Tommy, all dressed in the obligatory jeans, tennis shoes and leather 
ejeets. Joey, the singer, is currently in hospital where he may 

ve to have an operation on his ankle; he Was represented by his 
brother. Also on hand was John Camp, the bass player for Renais¬ 
sance, whose music seems at the absolute opposite end of the music 
spectrum to that of the Ramones. Significantly, Camp declined to 
be photographed with the three Ramones present. Renaissance, of 
course, record for Sire in the U.S. as do the Ramones. 

JOEY RAMONE: had to stay in 
hospital for ankle operation 

While sophisticated would not 
be quite the right word, the 
Ramones’ second effort is a good 
deal less raw than their first. 
Greater attention has been paid 
to the production, which makes 
the overall picture a lot less 
amateurish than before. They’ve 
discovered echo and this takes 

Ramones 
away that rather flat, droning 
vocal sound and adds immensely 
to the numerous guitar riffs. 
Once again there're 14 tracks 

that make up just over 30 minutes 
and, consequently, each song aver¬ 
ages out at just over a couple ow 
minutes. There are no guitar solos, 
no slow songs and just one non¬ 
original, “California Sun." The 
urgency is still there and on at 
least one track you can hear Dee 
Dee Ramone's frenzied count-in 
which stands out so much in their 
live shows. 

Harmony 
Coupled with their new-found 

studio inventiveness is the use of 
vocal harmony, hitherto scorned in 
favour of vocal unison. One track 
sounded uncannily like the early 
Who. in the days when Roger 
Daltrey was experimenting with a 
not-quite falsetto vocal style, while 
another reminded me of the 
Stones, circa “Between The But¬ 
tons," probably because the Instru¬ 
mentation was sparser than usual 

But the majority of tracks 
exude that manic, urgent approach 
to an instant flash of song that 
marked the first album. Ideas are 
never developed, just exposed flat 
and brutal, over before they’ve 
almost begun and only occasion¬ 
ally memorable. 

So many instant tracks played 
so fast back to back make it extra-

at home 
ordinarily bard to differentiate be¬ 
tween one and another, especially 
when the mix favours the guitarist 
rather than the singer. I didn't 
catch one title, apart from “Cali¬ 
fornia Sun,” yet the lyrics seemed 
to deal with boy/girl relationships 
rather than violence or glue¬ 
sniffing, a gesture that will surely 
find sympathy with people who 
make up radio playlists. 
“We spent at least twice as long 

making this album as we did on 
the first," guitarist Johnny Ramone 
told me after the album had been 
played. He could not, though, re¬ 
member just how long that was. 
“Most of November, I think.” 

Despite the punk image of the 
Ramones, Johnny, like his col¬ 
leagues, is an amiable enough fel¬ 
low even if he is not too bright. 
It's difficult to prise more than a 
couple of sentences from his re¬ 
luctant mouth. 
“We like to get the idea of a 

song across quick, leave out all 
the slack and play fast,” said 
Johnny when I commented on the 
length of the tracks. “We try to 
write a song a day when we’re due 
to record. We'll get up in the 
morning and say 'Let's write a 
song today' and get on with it. 
Sometimes it takes 10 minutes 
and sometimes it takes the whole 

day. Then we rehearse it to get 
it right until we play it on stage. 
"We even had a few songs that 

we didn't even bother to record, 
and one that we recorded but left 
off the album. We wanted to keep 
it to 14 tracks.” 
Johnny was particularly vague 

about the cancelled British tour 
with the Sex Pistols. He had 
wanted to go over but manager 
Danny Fields decided against it 
and the group seem to have little 
say in business matters, probably 
a wise state of affairs. 

“I enjoyed the last time we went 
to England,” said Johnny. “I re¬ 
member playing the Roundhouse on 
July 4, Independence Day, and that 
was fun. It seemed that the dates 
on this last tour weren't so good, 
so Danny cancelled it but we’re 
due back in February or March.” 
The Ramones will play some 

dates in New York over the Christ¬ 
mas period provided that Joey's 
ankle has healed up. then spend 
early New Year in California be¬ 
fore coming to England. 

At the end of the evening a 
young, dark-haired girl opened her 
blouse to reveal a perfect figure. 
The gesture, largely unnoticed, was 
enough. We spent the evening 
prodding each other with safety 
pins. — CHRIS CHARLESWORTH. 

Building Brick 
Chris Charlesworth 

reports from New 

York on a hot disco/ 

soul band whose 

career has started 

with a Bang 
1VEW YORK: It’s not often 
A ’ that a totally independent 
record company enjoys a hit 
record on a national scale in the 
US pop charts, especially in 
these days of prosperity for the 
mujti-million dollar giants Eke 
CBS, WEA or RCA. Usually the 
independent labels — and there 
are many of them dotted around 
the US — are content with 
either local hits or occasional 
showings in the specialised soul 
or country charts. 
There will be reason to celebrate, 

then, in Atlanta where Bang 
Records are based. The label is 
currently enjoying a massive suc¬ 
cess with the first single by a 
black disco/soul band called Brick, 
whose " Dazz " single, already 
number one for several weeks in 
the soul chart, has finally made 
it into the pop listings, where it 
is scorching along into the top 
10. 

" Dazz," three minute» of hard-
driving wah-wah guitar crossed 
with a rumbling bass and high 
pitched vocals, is actually a term 
used by Brick to describe their 
music, as well as the title of a 
song from their first album. " Good 
High" It is derivation from the 
expression " disco " and “ jazz," 
the two influences that sustain the 
Atlanta-based group. 

Brick are Jimmy Brown (vocals 
and reeds). Ray Ranson (vocals 
and bass guitar). Eddie Irons 
(drums), Donald Nevins (key¬ 
boards) and Reggie Hargis (guit¬ 
ars). They’ve been together about 
two years, forming themselves 
from the nucleus of two other 
Atlanta bands All of them have 
worked as musicians in one band 
or another in Atlanta for the last 
eight years. 

" We've played together, inter¬ 
changing with other groups for 
years." explained Ray Ranson. 

" Jimmy Brown and myself played 
together in a jazz band before, 
while the other three played in 
one of the hottest funk bands in 
town. We just decided to leave 
our respective groups and form 
this one. 

"All of us had some recording 
experience, doing demos and things 
like that. In fact, the keyboard 
player, the drummer and I re¬ 
corded together years ago with 
another group. 

" We had a local release called 
' Ain't Nothing Superstar About 
Me ' which peaked out after a 
couple of months. Jimmy, the horn 
player, has played with a number 
of artists all over the country . . . 
Aretha Franklin, Tyrone Davis, 
James Brown and people like that. 
He's also done sessions at Muscle 
Shoals." 

Originally the band recorded a 
demo together as an experiment. 
The song, " Music Mad," is on 
their album, but it was first re¬ 
leased as a one-off shot on Main¬ 
stream Records, a label named 
after Brick's management company, 
who persuaded local investors to 
help finance the recording and 
distribution. 
When this made the soul charts 

the group, who up until then had 
not severed connections with their 
other previous bands, decided to 
form Brick on a permanent basis. 

" That song peaked out at about 
82 in the soul charts but it was 
enough incentive to try it again,” 

continued Ranson. 
“The group started doing well 

live and Eddie Biscoe, the Presi¬ 
dent of Bang Records, came to see 
us one night in town. He was sold 
on the group and when he learned 
we had a lot of our own material 
waiting to be recorded he got 
together with our manager that 
very night. 

“ We didn't want to play too 
much of our material live because 

The album was actually com¬ 
pleted in Januaiy this year but re¬ 
lease was delayed until August. It 
was a local Atlanta disc jockey. 
Frank Bell, who pre-empted the 
release of " Dazz " as a single by 
playing the longer album cut on 
the radio. 

It wasn’t until about six weeks 
ago that the band began touring 
outside of Georgia. 

“ The idea of ’ Dazz ’ is to com¬ 
bine disco rhythms and free-form 
jazz.” said Ransom. " Jimmy and 
I were in a jazz group, while the 
other guys were in a hot funk 
band. ' Dazz ' was just a natural 
word that came out of it. 

" I used to do tunes by Miles, 
the Jazz Crusaders, Freddie Hub¬ 
bard and guys like that in this 
band called Dawn's Early Light 
where the guys’ heads were in all 
forms of jazz. 
“The other three guys were in 

another band that called them¬ 
selves Brick so we just carried on 
that name with the new group. 
We don’t just want to play music 
for the dancer in this band, but 
also things for the listener, too. 
I mean . . . our drummer is into 
Billy Cobham, I’m into Stanley 
Clarke so we're not just a disco 
band." 

Ranson is fulsome in his praise 
for lead singer and reed player 
Brown who acts as the group's 
front man. "He's a natural musi¬ 
cian. Any horn or wind instrument, 
or any instrument for that matter, 
that he learns to play ... he can 
express any idea he wants to on 
it. When people see us live they 
can't believe what he does. 

“ He picks, up a trumpet and 
blows high Gs and the next tune 
he'll pick up a saxophone and 
blow me away. He's around 30 
years old and he's been playing 
around for a long time. 1 think 
he's a genius because music is a 
thing to him that he doesn't have 
to concentrate on ... he can just 
pick up anything and express him¬ 
self." 
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The organic sound 
of John Tams 

much about the to do 

about these traditional sing¬ 
ers, whether they think too 

Ing about it. 
" He's a 

character. I 

In the early days there was 
this pioneering thing, and 
then 1 got to working with 

him. 
“ I learned most of my 

timing from him; he'd sing 
this 15-verse ballad he hadn't 
sung for 40 or 50 years — 
1 didn’t sleep for days think-

often wonder 

he had this affinity with his 
own land. And then I got to 
thinking I wasn't doing as 
much as I could be.” 
What he did after his sub¬ 

conscious martyrdom was to 
embark on the most fasci¬ 
nating aspect of his career — 
travelling around County 

Clare in Ireland doing field 
recordings for Topic. Among 
the albums that emerged as a 
result of his visit were by 
people like the Russell 
Family, John Kelly, Chris 
Droney, Tommy McMahon 
and Bernard O’Sullivan, and 
Tams himself describes the 
experience as “ the pinnacle 
of what I’d been working 
towards.” 
Tams could have done more 

work for Topic, but he wasn’t 
prepared to leave Derbyshire. 
(“ I really do suffer from 
metropolism. London's a mar¬ 
vellous city . . . but it takes 

John now plays in an 
occasional unit, the Excelsior 
Band, which has a brass unit 
— “ Scan Tester proved it ” 
he says, “You form a group 
with some mates and play the 
music on whatever instru¬ 
ments are available to you. 
You don't sit down and con¬ 
sider what instiuments you 
should play.” 
He became a prime figure 

In the Derbyshire folk scene, 
playing on record for the first 
time on the Druids' fine debut 
album “Burnt Offering,” and 
then Muckram Wakes were 
formed. Tams, Roger Watson 
and Helen Wainwright (now 
married to Roger Watson) 
popularised the group nation¬ 
ally, and in doing so 
unearthed some valuable tradi¬ 
tional music from Derbyshire, 
not an area noted for its folk 
music content. 
“ I had plenty of time to go 

and dig around and research 
in local archives. We turned 
up a couple of traditional 
singers — George Fradley for 
instance, with a repertoire of 
40 or 50 songs. We got a 
very nice version of ' The 
Squire Of Tamworth ' from 

mained there playing his role 
in communications, present¬ 
ing folk programmes on local 
radio stations in Sheffield and 
Nottingham, doing photo¬ 
graphy, and playing with the 
Ümps And Dumps ceilidh 
band, a group that also in¬ 
cludes John Kirkpatrick and 
Sue Harris. 

In 1972 he wrote “ Pulling 
Down Song” which reflected 
another of his early exploits 
— working on the dodgems 
in a travelling fairground. It's 

don't reckon they think too 
much about it at all — it 
just comes naturally." 

With Roy Harris also re¬ 
searching material, Derbyshire 
folk song flourished and 
Muckram Wakes were rightly 
acclaimed for it (they still 
are). Tams left after two years 
with the group, however, 
during which time they'd 
made the “ Derbyshire Map ” 
album. He was still working 
as a journalist at the time 

and found the dual life an 
intolerable strain, losing con¬ 
fidence in his musical ability. 

“ 1 got rather ill and 
faranoid about the travelling. 

felt I should examine what 
I was contributing to the 
scene, and when I d id I 
decided I wasn't contributing 
very much at all, so I thought 
I’d stay out of it for a while. 

" I was martyring myself. 
I didn’t realise it at the time, 
but that’s what I was doing. 

four: 
C'EVERAL weeks ago this modest 

publication carried a news 
story about a seemingly minor de¬ 

velopment on the folk scene. There was nothing 
spectacular or dramatic about the announcement 
— Derbyshire musician John Tams, formerly with 
Muckram Wakes, had joined the Albion Dance 
Band. 
So what? People are always leaving and joining bands, 

and this was just another addition to a group that already 
had double the membership of most bands. And a few 
of those members — Tyger Hutchings, Simon Nicol, 
Shirley Collins and Dave Mattacks, for example, had far 
more impressive pedigrees than Tams. 
You never hear too much about it of course, but John 

Tams, a tall, willowy man with an engaging manner has 
quietly contributed a great deal in folk’s development, particu¬ 
larly in its community identity. He is an accomplished 
musician, an occasional but impressive songwriter, a record 
producer who’s recorded several fine Irish traditional musi¬ 
cians, and currently a member of three bands. 
An enthusiastic protagonist in the growth of informal 

English country music, Tams sees himself as "a communi¬ 
cator,” and a “well-meaning amateur" In need of a catalyst to 
bring him out. And as “Tyger is the gaffer catalyst,” he’s 
joined the Albion Dance Band, though he’s adamant about 
wanting to stay living in Derbyshire while the band is basically 
based in Sussex. 

Formerly a journalist on local newspapers in Derbyshire, 
he s quit college (and also shelved plans to be a teacher) 
to link up with the Albion Dance Band in which he’ll relieve 
Shirley CoUins of some of the singing responsibilities and 
play melodeon. 

His first involvement with folk was through running a folk 
club. He was born and brought up near Muckram, and his 
ove of Derbyshire and interest in its history brought him 
into contact with folk music, though music was in his blood 
through one grandad who played anglo concertina and another 
who was in a brass band. 

JOHN TAMS (foreground) with HELEN and ROGER WATSON of MUCKRAM WAKES: ‘A folk 
song should never be fixed — it should be growing, it should change ’ 

his best-known song, recently 
covered by June Tabor on 
her “Airs And Graces” 
record, something which has 
delighted him. 

“ Songs ought to be 
organic, a folk song should 
never be fixed. Like the 
tradition it should be growing, 
it should change. June’s 
changed it and that’s great, I 
don't mind if I don’t even 
recognise it. I actually wrote 
the song expressly to close an 
evening in a folk club, to get 
no audience reaction as 
opposed to the mad thrash for 
applause at the end of a set.” 

He'd done a year of his 
course to be a teacher when 
he finally relented to Tyger 
Hutchings' requests for him 
to join the Albion Dance 
Band. They’d found from 
earlier discussions that they 
held similar viewpoints on 
music. 
The Albion Country Band 

were in existence at the time, 
and the discussions were re¬ 
opened when the Etchingbam 
Steam Band split up. They 
fot together again when 
ams took part in the record¬ 

ing of Hutchings' “ Son Of 
Morris On ” album (released 
this month) and at last decided 
the time was right for him to 
join Albion and ieft college. 
He has no doubts he's done 
the right thing. 
“I believe that If the crack 

is there the music will come. 
The crack is good and the 
music has got to come. They 
(he still refers to the Albion 
Dance Band as • they ') haven't 
even begun to make the 
statement they are going to 
make. 1 thought it would be 
quite high-pressured working 
on a stage but mostly it's 
working in a dance situation 
and that means the audience 
isn't directed at you. The 
pressure Is reduced and when 
we’ve done concerts we’ve 
treated it in the same way. 

“ The thing is I don’t 
think there're any folkies any 
more — that died out six 
months ago. We’re just play¬ 
ing to people. I regard myself 
as a purist but I believe that 
whatever Instruments are 
about you use and I believe 
the old guys would have tried 
electric instruments and all 
the rest if they’d been 
around. 
“There’s a lot of folklore 

that defies being treated too 
lightly, but the folk scene as 
a club scene Is still an enter¬ 
tainment business.” 

COLIN IRWIN 

THE rumour was that 
Dransfield, the 

four-piece band that 
Robin and Barry'Drans-
field have laboured for 
so long to get on the 
road, had broken up. 
The possibility seemed 
to be confirmed by the 
news that Jean Oglesby 
and Jane Winder were 
seeking solo work for 
Robin, and indeed when 
the two brothers came 
round with bassist 
Brian Harrison to talk 
about their future they 
didn’t exactly look ec¬ 
static with pleasurable 
anticipation of the 
months ahead. 

In fact, it’s true that 
Robin is working solo for 
a while, and the band will 
not be playing together 
again until a French tour 
which has been arranged 
for February. If it weren’t 
for this tour, it’s quite 
likely that the depression 
that hit them during their 
recent tour with Tom Pax¬ 
ton — a tour which left 
them even more penniless 
than when they began, 
without adding greatly to 
their following — would 
indeed have caused the 
band to break up 
When you consider that 

Robin’s moving song. “ It’s 
Dark in Here" well deserves 
to be considered as one of 
the great contemporary lyrics 
of 1976, and Barry's neo-
Vivaldian suite on the theme 
of “ The Blacksmith," ” The 
Fiddler's Dream," is an in¬ 
strumental tour de force of 

Robin and 
Barry-
thoroughly 
English 
Dransfield 

ROBIN AND BARRY DRANSFIELD: ploughing a lonely furrow for the sake 
of originality 

great power, it really is ridicu¬ 
lous that they should be 
fighting so hard for survival. 

Partly, their situation re¬ 
flects the difficulty which any 
non-traditlonal folk-style art¬ 
ist faces in Britain today, for 
the swing towards traditional¬ 
ism around the clubs has 
removed much of the market 
for original song-writing. 
While songwriters like Al 
Stewart and Roy Harper find 
their audience in America or 
around the college concert 
circuit, the lesser-known per¬ 
formers are starved of an op¬ 
portunity to make their names 
in the clubs. 

Even such well-established 

writers as Steve Ashley and 
Richard Thompson haven't 
really had the impact here 
that is achieved, seemingly 
with much less cause, by 
Americans like Jackson 
Browne and Linda Ronstadt. 

Part of the cause, it must 
be admitted, is the determina¬ 
tion by so many British song¬ 
writers to go out with a band 
in economic circumstances 
which make it hard for a 
soloist to survive. While one 
applauds their détermination 
to plough the furrow they 
have chosen, despite the 
difficulties, one has to utter 
a hollow laugh when people 
of the folk scene speak as if 

anyone with a band is selling 
out to commercialism. 
One of the more valid argu¬ 

ments in favour of denying 
contemporary sonewriters a 
hearing on the folk scene is 
that their work hardly fits 
into any workable definition 
of what folk music is, but 
whatever the academics may 
say, until lecently the singer-
songwriter always had a place 
in the clubs, and even stal¬ 
wart traditionalists like Lomax 
and MacColl in the earliest 
days of the revival felt it 
was as important to create 
new material as to preserve 
the old stuff. 

In any event, the Drans-

flelds' traditionalist pedigree 
is impeccable enough to make 
what they are doing now 
merit our attention, whatever 
category you might place it 
in. 

After having produced two 
fine albums for Bill Leader 
in 1970 and 1971, the duo 
split up and Berry made an 
album for Polydor which, 
though he prefers to forget 
it now, had some good stuff 
on it. Its ambitions were too 
great for the somewhat hap¬ 
hazard production, and it sank 
without a trace. 

“ The album was the cul¬ 
mination of more than two 
year* of trying tò reach a 

particular thing,” said Robin. 
" Barry started it originally, 
and then he pulled me in and 
as a duo we followed it up. 
Basically, when we started 
together again, we wanted a 
band, and we picked Brian up 
after a year. Then we did the 
album with a drummer and 
we got Bob Critchley from 
Decameron for the tour. That 
was the culmination of two-
and-a-half years of gradually 
putting it together." 

Originally, they had planned 
to tour with Fairport, but for 
one reason or another that 
didn't happen, and they found 
themselves playing to Tom 
Paxton audiences who were 

not used to their hero going 
out with a support at all. 

“ It became drudgery,” 
said Barry. “ We didn’t have 
any warm-up gigs, so we 
thought at first we were just 
warming up. but it just went 
on and on. Apart from Cardiff, 
of all places, God bless 'em. 
and Croydon. They were 
good." 

” It’s only now, five weeks 
later, that I'm beginning to 
think and talk coherently 
about it all. I just wanted to 
go round punching doors," 
said Robin. "The last night 
of the tour we forced our¬ 
selves out on to the stage 
and played. 

“ We came off the tour 
without a gig. no manage¬ 
ment. no agency, nothing. We 
thought, ' What's it all about? ' 
We've got an album which 
has been ecstatically received 
by Transatlantic, we got a 
personal letter from Nat 
Joseph (which is apparently 
unheard of), saying what a 
mighty piece of product he 
thought he’d got. the best 
thing he’d heard in years and 
so on. It was well received 
by the critics, but what's 
happening? What do we have 
to do next? We've flogged 
ourselves sMIy for two-and-a-
half years ..." 
The irony is that while, on 

the folk scene, the Dnans-
fields get some flak because 
they're said to have abandoned 
folk, in the business they 
tend to be dismissed because 
they're regarded as folk. 

"There’s certainly a lack 
of confidence in this country 
in anything that's English-
based." said Barry. "They 
seem to think it's comical 
that I sing with a Yorkshire 
accent, or even t»n English 
accent. They think it's very, 
vary amusing that I don’t 
sing with an American accent 
and I think that’s terrible. 
The guys in the record com¬ 
panies say, ’ Oh, you're folk 
music." — KARL DALLAS 
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ENTERPRISE. Haverstock Hill, 

GEOFF AND PENNY HARRIS 

¿Monday accompanied by a string section. 

BOB PEGG FIRST BIRTHDAY PARTY 

No aadvarks - copy artists - punk 

Friday 

RAY GARDNER 

STEVE ASHLEY: one-off concert in Cheltenham with string section 

All-star band Saturday 

COME AND DO YOUR THING 

for Ashley Sunday 
CENTREFOLK 

player Ray . 
Ian Campbell 

Woolwich Arsenal Station 
appearing the 

following week 

KEV STENSON 

by 
Magic Lantern (11), 
Kirkpatrick and Sue 

(10). Godaiming. the Shackle-
Westiand Sports and Social ford Social Centre on Janu-

Grove, 24. The club also features Sä Clan 

(30). appear 

Fred’s Frolics what a laugh! 
The accent was naturally heavily used Wee's ample 

5reportions to good effect, especially 
1 their song about Batman and the 

Wee Advertisement copy for the 

little JANUARY 8th ISSUE 
Must be received by 

Trowbridge, and think 

bawdy and 
the pantomime Cal Whittington And 

been, but a really enjoyable prelude 
to Christmas. — KEITH CLARK spirit. 

Harris 

DEREK. DOROTHY 
& NADINE ELLIOTT 

(January 3), Curate’s Egg 
(10), Vin Garbutt (17). Fred 
Wedlock (31). Chris Foster 
(February 7). Jeremy Taylor 

HEAR DAVE PLANE. Radio 2. 
Wally Whyton Show 

ford, 
Arms, 
Cambr 
Luton 

sailor in white leotard and a tutu 
which kept slipping down. 

FOLK CENTRE, Hammersmith 
Closed 

£42 CHEQUE 

WHEATSHEAF. DUNSTABLE 
BARRY SKINNER 

GRANNY’S FOLK/BLUES-
/POETRY. Rising Sun 46 Tottenham 

HIGHGATE FOLK CLUB. 
Jacksons Lane Community Centre 
(opposite Highgate Tube), are pleased 

A -APPY New Year to all folk 
followers The Staines number one folk 

jokes, and certainly they were not 
disappointed. 

AT THE TRAM SHED. 51 Wool-
ich New Road St 18 Adj to NICK PICKETT 

Floorsingers Club 930 2561 

ALBION. EPSOM High Street 

PRAGER & RYE 

that the audience weren’t also 
treated to some good music, especial¬ 
ly from John and Suzie Knowler. 

THE RAKES 
RESIDENTS: BOB DAVENPORT 
PLUS FLOWERS AND FROLICS 

DARTFORD FOLK, Railway Hotel 
DEREK. DOROTHY & NADINE 

have sung 
Vin Garbut 
Backhouse. 

audience seemed 

Mountain Dew 

THERAPY 
STEVE DARRINGTON 

JOE STEAD 

Andrews, with 

HALF MOON. Lower Richmond 
Road. Putney 

JENNY BEECHING 
WITH TONY CLIFF 

♦ TONY O'LEARY 

Lincs (4), 
Mitchams 

belly-laugh (Advertisements will be accepted up to 3 p.m. at 
the London Record Centre on Thursday, 30th 

December) 

HARTSPRING FOLK CLUB. 
PARK AVENUE, BUSHEY. TELE¬ 
PHONE WATFORD 43963. 

SINGERS’ NIGHT 
ADMISSION 3Sp MEMBERS. 50p 
NON-MEMBERS, ANNUAL MEM¬ 
BERSHIP 25p. RESIDENTS: JOHN 
SPIRES. STEVE COWIN. 

Club, Westboume 

ANNIE'S PLACE. Yorkshire Grey. 
Theobald Road & Greys Inn Road 

THE KERRYS 
Fiddle Bango Guitars Irish Scottish 
traditional Bobby Faloon and guests 

Sarjeant and 
(21). Martin 

Morriston, Swansea 

College, Cambridge 

(January 4), followed 

his material are 
tt and Miriam 

GRANNY'S FOLK/BLUESZ 
POETRY, Rising Sun. 46 Tottenham 

Potrland 
. . — Comer, 
>ridge (5), The Cock, 
i (6). Cavalcade Club, 

^Thursday 

- W1 (2) Gardners 
Arms, Fore Hamlet, Ipswich 
(3), Fighting Cocks, Kingston-

MIKE SMITH, former lead 
singer with Frogmor-

ton, makes a solo appearance 
at the Bristol Flyer Folk Club 
on February 27. Other guests 
at the efub include Tom 
McConville and Bob Fox 
(January 2), Eric Bottomley 
(9). Martin Carter and Gra¬ 
ham Jones (16), Cocky (23). 
Tannahill Weavers (30), Mar¬ 
lin Carthy (February) 6), 
Wilkshire Cownty Cowncil 
(13), Gerry- Lockran (20), 
Downes and Beer (March 6), 
Wounded John Scott Cree 
(13). Michael Moore (20) and 
Vin Garbutt (27). 
Bob Davenport has become 

a resident at London's Isling¬ 
ton Folk Club which meets at 
the Florence every Tuesday. 
Davenport will join the 
Flowers And Frolics Band as 
residents, resulting in a 
change in format with Daven¬ 
port chairing a more informal 
evening. Brian Grayson has 
left the club to live in Can¬ 
ada. Next week's guest (Janu¬ 
ary 4) is old-style banjo 

PATHFINDER CLUB | THAMES ST. STAINES 

Other guests at the Star 
in the New Yeai are Frankie 
Armstrong (January 7), Scan 
Cannon (21), local singers 
(28), Martyn Wyndham-Read 
'February 4). Mick Terns (11), 
Miriam Backhouse (13), Bob 
Davenport (March 4). An off¬ 
shoot of the folk club — the 
ceilidh club — celebrates its 
eighth birthday with the 
Rakes playing for a dance at 
the Stoke Hotel, Stoke Rd, 
Guildford on January 16. 

Another singer from the 
north with a big reputation, 
Peter Bond, appears in nearby 

AT THE SUGAWN KITCHEN. 
Duke of Wellington. Balls Pond Road 
N1 

XMAS MUSIC HALL 

Manchester (13), The White 
Horse, Westboume. near Ems¬ 
worth, Hants (22), Hom Of 
Plenty. St Albans (25). Crown 
Hotel, Crown St. Eastbourne 
'27) Shackleford Social 
Centre, Godaiming (28). 

Scottish folk comedian Bill 
Barclay has recorded three 
shows for BBC Television. 
He will be acting as host in 
the shows which are sched¬ 
uled to be screened in Janu¬ 
ary and may be networked. 
On January 14 Barclay will 
be filming an In Concert show 
for Scottish Television. 
The Lambton Worm — the 

show in which Hedgehog Pie 
are currently appearing in 
Newcastle — will probably 
be the last production at the 
University Theatre. The local 
council intend to close the 
theatre permanently, there¬ 
fore preventing a repeat of 
the folk festival the band 
promoted there for a week in 
November. 
The festival climaxed with 

a " This Is Your Life ” show 
featuring all the various in¬ 
carnations of Hedgehog Pie 
throughout their career to¬ 
gether. The band -have been 
off the road preparing for the 

PALAIS DE FOLK 
DERBY ARMS 

UPPER RICHMOND RD. SW14 

COCKY 
PLUS NORMAN CHOP TRIO 

It was an accomplished and 
entertaining performance, although 
Fred's voice was perhaps not strong 
enough to cope with songs like Cyril 
Tawney’s extremely difficult "Oggy 
Man.” 

■onThames (4), Three Cups, 
Chelmsford (6), Calverley 
Hotel. Tunbridge Wells (7). 
Stage One. Stratford E. 15. 
(9), Royal Oak. Havering (10). 
rhe Star. Quarry St, Guild¬ 
ford (11) and the St Edmunds 
Head, Bury St Edmunds (12). 

Meanwhile, forthcoming 
Sests at Pontardawe Folk 

ub. which Terns helps to 
run, include a solo gig by 
Dick Gaughan on February 
25. Other attractions there 
include Chris Foster (Jan 7), 
Mel Dean (21). John Good¬ 
luck (February 4). June Tabor 
(18). Packie Byrne and Bonnie 
Shaljean (March 4), Peter 
Band (18). Ian Woods (April 
1). Jo-Ann Kelly (15). Alison 
McMorland (April 29) 

Martin Simpson will be 
making short tours of Wales 
and Scotland on his first gigs 
since his tour with Steeleye 
Span. Dates include appear¬ 
ances at Newbridge Hotel, 
Gwent (January 9), Driver 
and Vehicle Licensing Centre. 

THURSDAY 
30th DECEMBER 

RISING SUN. Folk & Blues 46 
Tottenham Court Road. W1. six 
minutes Tottenham Court Road Tube 

PUFFING 
BILLY 

Yeovil (11), Angel Inn, Great 
Darkgate St, Aberswyth (14), 
St David’s University, Lam¬ 
peter (15), Brig Motel, Forres, 
Scotland (25). Mercury Motor 
Inn. Riverside. Wick (26). 
View Firt Club, The Bams 
Section, Thurso (27), Clare 

Entrance is 90p (70p to members of Granny's Folk Club, 
Cheltenham) or 75p and 60p in advance. Tickets are available 
from Granny's Folk Club or Martin's newsagents. 
Na Fili are coming to Britain in April. The acclaimed Irish 

trio — one of the main attractions at last year's Loughborough 
Festival — will be appearing at the Inverness Festival and are 
to play several concerts while they're in the country. Thev will 
be playing concerts at the Slough Irish Society Club, the Half 
Moon, Putney; the Centre Hotel, Newcastle-upon-Tyne, and the 
BBC's Both Sides Now programme. 

Full details of the tour are still to be arranged and further 
details will be announced soon — the group are also intending 
to play concerts in Cheshire and the Midlands 

Another Irish band coming to Britain in the New Year are 
the Dublin City Ramblers, who will be touring for the first 
time in February. Recently, they had a successful single in Ire¬ 
land with " Me Old Tambourine," but have become frustrated 
with the limitations of playing in Ireland and spending most 
of their time playing in dance-halls. 
They are anxious to see what reaction they'll get from 

audiences in the UK which they describe as “ more attentive 
and appreciative." Again, dates are still being finalised. 

(25), Mick Terns (February 
1), Chris Foster (8), Tony 
Hall (15), Tom McConville 
and Tom Fox (22), Cillia 
Fisher and Artie Trezlse 
(March 1), Pete and Chris Coe 
(8). Dave Totterdell (15), Bob 
Stewart (22) and Sean Can¬ 
non (29). 
Miriam Backhouse opens 

Tudor Folk’s year at the 
Crown Hotel, Old Amersham 
on January 2. She's followed 
there by Hot Vultures (9). 
John Timpany and Audrey 
Smith (16), Joe Stead (23) 
and a ceilidh featuring the 
Oyster Ceilidh Band (30). 

subdued in the rather stark hall, and 
on occasions jokes and funny songs 
which would have left a folk club 
audience collapsed on the floor did 
not get the expected response. 
Some of the more subtle parts of 

the evening especially did not raise 
much of a laugh, like Mike Evans 
and Henry Davis's tongue-in-cheek 
musical introduction to the panto¬ 
mime which was full of deliberate 
mistakes but appeared to embarrass 
the audience rather than amuse. 
They seemed to prefer the more 

(14), Derek' 
Hazel King 
Simpson (28). 
McShane 

pranced on stage in full caped-
crusader costume! 

Fred Wedlock’s longish first half 
set was typically funny, although he 
seemed to lack some of his usual fire 
and enthusiasm. 

His now familiar sidekick, Mike 
Evans, accompanied him on most of 
the songs with sympathetic fiddle 
playing, and Henry Davis backed him 

ADVERTISERS 
PLEASE 
MOTE Pee Wee in costume who brought 

the house down. His Fairy Nuff 
had to be seen to be believed, for it 
is difficult to imagine a less likely 

( ’ONCERTGOERS with a highly 
developed musical taste or a 

liking for meaningful lyrics would 
have found little to interest them 
in the Yuletide Frolics concerts 
featuring Fred Wedlock which were 
staged in and around the South 
and West of England. 
I caught the tour when the sixth 
J of the 10 Frolics was pre¬ 
sented to a packed house at the 
extremely modern Civic Centre in 

MICK TEMS, the Pontardawe based singer, is making his 
first full British tour in January and February. Terns has 

created a great deal of interest in 1976 both with his singing 
and his research into South Wales folk music, and the tour 
will be the first opportunity many audiences will have of see¬ 
ing him. 
He will be appearing at the Merrie England Folk Club, The 

Crown. Eastbourne (January 30). Recreation Hotel. Colchester 
(31), Hoy At Anchor Folk Club, Crooked Billet, Leigh-on-Sea 
(February 1), Dingles Folk Club. Adams Arms, Conway St, 
London W1 (2) Gardners 

Singer-songwriter Bernie 
Parry, who nas established a 
big reputation in the north 
of England, makes a rare ex¬ 
pedition south this month, 
appearing at the Star Folk 
Club in Quarry St, Guild¬ 
ford. Among the artists who 

o'™"'"','.* I RAB NOAKES 

special New Year’s Eve show 
at the Half Moon, Putney. 
New Year guests at Nun¬ 

eaton Folk Club — which 
meets on Sundays at the Arts 
Centre, Pool Bank St, Nun¬ 
eaton — are Barry Skinner 
(January 2), Robin Garside 
and Paul Gough (16), Roar¬ 
ing Jelly (23). Downes and 
Beer (30), Roger Brooks 
(February 6), Vin Garbutt 
(13), Doug Porter (27). Martin 
Simpson (March 6), Muckram 
Wakes (13). Nick Fenwick 
(20), Martin Carthy (27). 
Johnny Collins (April 17). 
Gary and Vera Aspey (24). 
The first guests of the New 

Year at the Hoy at Anchor 
Folk Club. Leigh, Essex, are 
Kitti and Derek Theobald 

BERT JANSCH 
with drew McCulloch 

festival and the show since 
late summer but are expec¬ 
ted to name a replacement 
for Martin Jenkins soon and 
R> back on the road in the 
ew Year 
Rubber are releasing an 

EP based on three songs from 
the play — “ The Lambton 
Worm," " The Worm," and 
" Come And Join The Show." 

after White On Black had disbanded, 
produced two pleasing sets, showing 
some of the reasons why they are 
gaining such a considerable reputa¬ 
tion in the clubs. 

Suzie’s voice is superb and John 
has a quick wit; their harmonies 
were tight and their songs melodic, 
memorable being “Killing Me Softly 
With This Song." 

Mechanical Horse Trough were 
performing on home territory and it 
was obvious that the audience knew 
the duo well. They seemed to begin 
rather hesitantly, which wasn't 
helped by Allan Briars breaking a 
guitar string on his very first note. 

Introducing themselves as “the 
first of the punk folk groups,” Horse 
Trough pulled out all the stops to 

The one-off concert will take place in Chel¬ 
tenham — where Ashley is now living — at 

the Queen’s Hotel on Sunday, January 2. It features three 
members of the disbanded Decameron — Dave Bell, 
Dik Cadbury, the multi-instrumentalist who has just 
joined Brian Colbey and Jon Gillespie in a re-formed Cajun 
Moon, and drummer Bob Critchley, who was also with 
Dransfield. Others in the group are concertina virtuoso 
Lea Nicholson, who recently had a single of “The Dam¬ 
busters March ” released by Virgin, and Brighton singer¬ 
songwriter Steve Knightley. 
A string section from London's Guildhall School Of Music 

and a local recorder group will also be taking part, conducted 
by Robert Kirby, who will be playing electric piano at the 
concert. Kirby, who has orchestrated tor Rod Stewart, Sandy 
Denny, the Strawbs, Nick Drake and Decameron, produced 
Ashley s “ Speedy Return " album, though this is the first time 
they’ve worked together in concert and in fact the first time 
Ashley has ever played live with a string section 

Ashley, a founder member of the Albion Country Band who 
later formed his own group Ragged Robin, will be performing 
entirely, his own material. He describes it as “an expensive 
venture but worth it.” 

Piddle*-, during which 

honestly state that there hasn't been 
a folk concert quite like this one 
staged before. 
On the bill with Fred Wedlock for 

each of the Frolics were Mechanical 
Horse Trough and Nola. While three 
funny acts on one bill could have 
been disastrous if each had tried to 
better the others by getting bigger 
laughs, this combination worked 
extremely well; indeed the overall 
impression was that they were all 
thoroughly enjoying the opportunity 
to work together. 

White Lion, Hadleigh, Suffolk 
(February 2), Wymondham 
College (3), Black Bull. Slee-

NZW Tannahill Weavers 

THE FLORENCE. Florence Street 
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manquei Club Calendar 
urtn SVIHT NIGHT FROM TOO pm to 11.00 p.m. 

REDUCED ADMISSION FOR STUDENTS AND MEMBERS 

PEANUTS. Kings Arms. 213 Bi MEDICINE HEAD SASSAFRAS 
NEW TEAR S EVE EXTRAVAGANZA 

BLACKBOTTOM STOMPERS 

RACING CARS 

FOOTLOOSE CLOSED FOR NEW YEAR 
St. 

Saturday THE BRIDGE HOUSE. Window 

-AMAZING 'N' ELECTRIFYING 

IRON 
Friday 

Lights & Sounds RICHARD TAYLOR 
BRIDGE HOUSE Barking Rd 

SLOWBONE 
PAUL LEE JOURNEY 

Sunday Bodge S W 15 KATHY STOBART 

Lights & Sounds 

STRAY 

CHRIS BEES MAKE HONEY 

BARBER BEES MAKE HONEY 

THE MANIACS 
ÆtelW SURPRISE StST£gS;?g£% 

THE MANIACS 

SOUNDER 

DAVE SUTTLE 

OLAV VASS-GUEST 

WILL MICHAEL 

SWIFT CLOUDS 

JOE TEMPERLEY A ADMISSION FREE * 
FREE ENTRY 

a» 
3 i WOOXKHOn. 90 Wardour St., W1 01-437 6603 

y.» f-11 la* 

SNEAKIES ROCK CLUB 

F°x SKINDLES 

HE BRECKNOCK 227 Camden Rd. NW1 
THE KENSINGTON 

THE GREG EDWARDS 
STEREO SOUL SHOW 

THE GEORGIA JAZZ BAND 
THE NEW ERA JAZZ BAND 

DON WELLER’S 
MAJOR SURGERY 

MAIN AVENUE 
JAZZ BAND 

MIKE OSBORNE 
MARC CHARIG 
HARRY MILLER 
GEOF GREEN 

PETER NYKYRUYS 

LEE JACKSON'S 
STRIPJACK 

390 Bruton Rd SW9 
01-737 2949 

WOODY WOODMANSEYS 
U-BOAT 

THE GREYHOUND 
175 FULHAM PALACE RD.. W.6 

THE GENE ALLAN 
JAZZMEN 

THE ROCHESTER 
145 STOKE NEWINGTON 

HIGH STREET. N16 

CRANE RIVER 
JAZZ BAND 

ROEBUCK JAZZ CLUB, Roebuck 
Hotel Buckhurst Hill 

GEORGE HATCHER 
BAND 

GAVE. HARVEY WESTON «nd me 
MIKE SLOWEY BAND 

BASIL'S BALLSUP 
BAND 

THE PLOUGH 
Stockwell Road SW9 

SENSATIONAL SOUNDS 
AT CLOUDS 
PROGRESS! 
ROBIN JONES 

THE AVON CITIES 
KEN COLYER'S ALL STAR 

JAZZ MEN 

FINALLY GATHERED TOGETHER-
MAELSTROM 

Thursday 

JERRY THE FERRET 
WESTERN COUNTIES. PADDINGTON 

THE PAT TRAVERS 
BAND 
Hue eurpHee GUEST STARS 

PETE KING 
JOHN STEVENß 
RON RUBIN 

JOHN TAYLOR THE BLACK BOTTOM 
STOMPERS 

* CHRIS BARBER » 
Í BAND » 

5th. Wednesday Ft 

BUSTER CRABBE 

BATH ROAD. MAIDENHEAD, 
Accommodation available 

TEASER 
HUNGRY HORSE 
PAINTED LADY 
JANSKI 
FRESH AIR 
OTIS WAYGOOD BAND 
PIRHANA BROTHERS 

THE PLOUGH 
Stockwell Road. SW9 

DON RENDELL 
FIVE 

TOMMY WHITTLE 
■t the HOPBINE 

DOWNSTAIRSATTHEi 

¡ROCKgARDEM 

WBPénnywaan'süon“ 
»«W' 

STONEHENGE 
2nd, Sunday Fr 

BEES MAKE 
HONEY 

RED LION Brentford 

SHUCKS 

30th, Thursday Fre 

LEE KOSMIN BAND 

PRINCE OF WALES. 42 Caledonian 
Road N 1 

CIRCUIT 
(MODERN JAZZ) 

I "» GREYHOUND 
PARK LANE - CROYDON MAIDEN 

RETURN TO THE 
CART AND HORSES 

MARYLAND 
STRATFORD. 

.     eppva.ante or me earn aup 

GEORGE HATCHER 
BAND 

TORRINGTON B” N

ADVERTISERS 
PLEASE NOTE 
Advertisement copy for the 

JANUARY 8th ISSUE must be received 
by THURSDAY. 30th DECEMBER 

(Advertisements will be accepted up to 3 pm at the 
London Record Centre, on Thursday. 30th December) 

3rd. Monday 

EATER 

STRAY 
Every Sunday HEAVY SOUNDS. Adm 50p 

NASHVILLE TEENS^ 
TROUPER 1
SQUEEZE 
SCARECROW 
SLOWBONE 
BURN 
TOPAZ 

¿Monday 
SOUTH HILL PARK 
BRACKNELL 27272 

LENNIE BEST 4 

FRACTURE 
Upstainat Ronnies. 47 Frith Street W1 

THE BRECKNOCK 
CAMDEN RD.NW1 

HARRY BECKET 

VIC ASH 

RUTH ALLEN 

MIDNIGHT BAR 

SLOWBONE Wednesday 
Tuesday COCK. Palmers Green 

ALAN 
ELSDON 
JAZZ BAND 

JOY 
SOLS ARMS. HAMSTEAO ROAD 
nr. EUSTON TOWER. 8.30 p.m. 

GLAA Young Musicians Album out 
now on Cadillac Records 

turn licensed ata a emit st 
RESTMNUNT 

Ri OUCt 0 RATtS (OR STUOtNTS 
I* m M IM CM Iw 1 par MM O h M 
Secretary 100 CM 100 OiHri Street ImSm. W I 

CM) Téléphoné »o 01-430 00» 

BULL S HEAD 
BARNES BRIDGE 876 5241 

MIL LI SAGE ZART THEMAN 
Fn Oe< Jt 
New Veer s eve. open HI 12 30 

TERRY SMITH (gtr|/8ILL LE 
SAGE (vibes) 

with Tony Lee Trio 

Friday. December 31 
"R.D.B." 

Open till lote Adm 50p memben 55p non-members 
Saturday. January 1 

"MONTANA RED" 
Sunday January 2 

"KOSSAGA" 
Disco by "Purple Knight" 

Adm 35p members. 40p non members 

ronnie scott’s 
47 Frith Street, Wert One .Tel. 439 0747 

Licensed until 3.am 

GOLDEN LION 
¿ulham Road, S.W.6. Tel. 385 3942 

Thun Dec 30th CANTA 
Fri . Dec 31st Fancy dress night with 

HINKLEY'S HEROES 
Í2 00 edm by ticket end fancy ONLY 

“ - AMERICAN HOUSEWIVES 
-- BOWLES BROS. 

Adm 60p 

- - « THE STRUTTERS 
-.«SLENDER LORRY 

— ...TOM ROBINSON 

JAZZ CENTRE SOCIETY 930 «26 1 

Wednesday December 29 Wednesdey Jenuer» 5 
Geoff c^-. MIKE OSBORNE QUINTE f 
STRANGE FRUIT ♦ fran landesman/ 

\ LONDON JAZZ BIG BAND 
DICK HECKSTALL-SMITH 
QUINTET _ y 

BINGLEY HALL, BROAD STREET, BIRMINGHAM 
Friday, December 31st 

/Vew Year's concert with 

STEVE GIBBONS BAND 
plus 

ALBERTO Y LOST 
TRIOS PARANOIAS 

+ Little Acre : Tickets £2.00 

SATURDAY, January 1st 

ONLY BRITISH APPEARANCE 

JOE COCKER 
plus 

KOKOMO 
Tickets £2.50 

Tickets available by pobt from: JOHN TULLE Y 
41 CUMBERLAND ST., BIRMINGHAM 1, or usual 

ticket agencies. Tel. 021-643 9413 _ 
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Single File ENTERTAINMENTS GUIDE 

Advertisements continued from page 27 

London W1 

All Around My Hat November 22, 1975 3 

November 27 
Recording Studios 

15p per word 

GLADIOLI See THROUGH A MOUNTAIN 
August 21 

SUMMER. DONNA MUSIC 

vuisnto n 

ms™ 
TAVARES 

Kingston Rood 
7M5S or 73747 Music capitol 

THIN LIZZY 

T. REX 

September 4 

: make VWr own ’record's : 
Private Stock 

mb Century 
Insurance March 20 

It Together 

20th Century 
CHRIS 

October 14 Printing &1 Publicity 
15p per word 
ICITY STICKERS, 2}in. 

Atlantic 

August 1« 

WANTED 

Colin Blunstone 
from page 11 Cl? 

five like getting 

Due to inflation arrd a printing error 

DECIBEL STUDIOS 
a bit awkward." 

8/4T Studio - Copy Rooms - Cassette Duplication 
SUNDAY 2nd JANUARY- 3-30 10-30 | 

complete break with music. 
happened the 

It was the highlight of the 

LABEL 

ROUNDHOUSES 

THE STRANGLERS 

I HAMMERSMITH ODEON 

STUART JOHNSON 
PRODUCTIONS ITO 

■Oh 
with 

o’clock to be up in Birming¬ 
ham to play Pebble Min At 

D'Arblay House. 
10. Poland Street 
London. W1V 3DE 

Substitute 
WILD CHERRY 

Capitol 
Capitol 

ADM £l-70(mc »at) IN ADVANCE R HOUSE BOX OFF 267-2564 
or LONDON THEATRE BOOKINGSshatt av w1 4 3 9 3371 or AT DOOR 

MAIDENHEAD 
STUDIOS. 8 

writing with a world-ac¬ 
claimed name like Richard 
Kerr, who gets a lot of 
covers alone . . . you think 

VALE HALL 
AYLESBURY 

ZAMFIR. GHEORGHE 
(Light Of Experience) Dolna 

PERSONAL CALLERS ONLY 
London Record Centre 

ment talk money 
think, uh. well, they didn't 
agree about it. let’s put it 

WING AND A PRAYER DRUM 
AND FIFE CORPS 

Zombies split? 
"Not that, because when 

H CADAC /JBL MONITORS 
I! 8T STUDER 
K AKG MICS / REVERBS 
S EXPANDERS' 
H COMPRESSORS 
IS EMT DIGITAL DELAY 
Il AMPEX - MCI medley of all the com¬ 

mercials he'd written and >t 

Il AIR CONDITIONING 
H 16*2 x 8 MIXER 
IS EVENTIDE PHASOR 
■ GRAPHIC EQUALISERS 
81 SPECTRUM SHIFTERS 
B dolby a&b DBX 
■ REVOX TEAC 

FOR PERSONAL CALLERS ONLY 
WITH CLASSIFIED ADVERTISEMENTS 

ihe same time. “I think you 

ARTIST/ 

RECORD 

never done much stage 
work, he was Bette Midler's 

Electric Piano Organ Synthesizers Guitar Amps 
In house Hi-Speed cassette duplicating facilities 

me?' ” —-
When the Blunstone Band 

broke up did he think he 

15p per word 
MOTOR INSURANCE. 

Rd. N IB 272 OS57. 
SEVEN DAYS till 10 pm. — 

Fredricks. 557 Pinner Road. Har-
Middx, Vans, Instuments etc. — 
01 866 1833. 01-863 1345. 

LITTLE BOB STORY 
THE GORILLAS 

QUIVER 
Arms 

SWEET 

WAKELIN. JOHNNY 
In Zaire 

WALKER BROTHERS 

TAYLOR. JOHNNIE 
Disc 

10CC 

nemone 
sound facilities 

limited 

(laughs), you think 
dèar. what's wrong 

19 STAMFORD HILL, LONDON, N16 
Phone 802 7868 or 527 6408 

•he experience. Look at 
Barry Manilow, biggest 
thing in the States at the 
moment, and when he first 

spaceward. 
19 VkTori<i Street .Cambridge, kH (0223)(>12(»3 

The Killing Of Georgie 
Sailing 

STONE. R AND 
We Do It 

STYLISTICS 

to get out of the business 
I quite wanted the Zombies 
to split up in a way." 

During his two-year 
hiatus, had he done any 
sessions at all to keep his 
voice in trim? 

"It's not really my forte 
I don't hear barmonies that 

SWEENEYS-BASILDON 
SOFT MACHINE 

SUN JAN 9th 
Tel 0268 23234 

Mem £1 00 Non mem £1 .50 

staxicHt music patstxts 

NEW YEAR FROLICS 

He always likes to record 
songs that haven’t been 
recorded by anyone before 
"Then at least it makes 
them mine a little bit. I 
kind of stake a claim on 
them a Hale bit.” 

haven't got records out 
people do forget. But there 

are forcing their prices up from £18 per 
hour to £12 per hour, sixteen track block 
bookings, and £9 per hour 8 track block 
bookings 

COFFEE OR GLUE 

circle. 2.000 for £17. Handbill«^ 
lithos. etc. Send for samples 
Xmas orders deadlin Dec 1st. — 
Photolith. 7 South Parade, Don¬ 
caster 0302-66345. 

nies, that's okay, but if 
you're doing session singing 
you've reaHy got to go in 
there and do it and you 
don't always know what 
•he song is or what kind of 
parts they want beforehand 

A GREAT record pressing and 
sleeve manufacturing service. — 
SRT. 01-449 1676 

if he did cut previously re¬ 
corded songs, comparison 
would be out of the ques¬ 
tion? “ Possibly. But. you 
know, people are. in the 
broadest sense oi the word, 
quite critical of artists who 
rely too much on other 
people's songs It seems to 
put you in a different 
bracket. It seems to make 
you just a 'singer' rather 
than an ’artist.’ People are 
just so much more ready to 
accept you if you write your 
own stuff. There’s a great 
fascination with writers. It’s 
the unglamorous thing at 
the moment to be just the 
artist." 
He thinks having a com¬ 

prehensively distinctive 
voice is an advantage in the 
long run but "it becomes a 
disadvantage in some re-

vice«." Maidenhead 24878. 

SOUNDTREE STUDIO 1 Inch 8 
rack mobile or studio facility 
from £35 per day. — Full details 
from Brook Trickett. Biggin Hill 

LONDON 
RECORD CENTRE 

That, too, is why his 
previous management 

forbade him making com-
meshriais. Had his outlook 
on that changed? "Well, J 
think there’s definitely 
more interest when I had 

demo my own songs for 
people to take round to 
artists, I often get other 
people to sing on the demo 
because when they play it 
they'll say 'Oh, that’s Colin 
Blunstone. Why doesn't he 
do it?’ I think it puts them 
off. Well. I’ve been told it 
does!” 

His songs have rarely 
been covered by others. 
“It’s been very frustrating 
because a lot of people 
showed interest, but it’s 
never quite happened. I've 
very few covers, very few, 
which is really annoying." 

Off the top of his head 
he recalls two — Lani Hall 
and Mae McKenna. "It's 
frustrating especially when 

15p per word 
BELGIAH GROUP seeks p.a 

around £1,000. Pay cash. — Alain 
Pire. Rue de centre 5201 Tihange 
Belgium 
WANTED! ONE Genesis, tlckel 

(or DOewcastlc. Desperate! — 
Brennan Tanfield. 5 Tawnev 
Close. BMon. C 
Eston Grange 3496 

1- QUEEN CAROLINE STREET W6—1 

GOOD EARTH PRESENTS 

JAMES 
BROWN 
FRIDAY 14th JANUARY 

6-30 & 9 00 
TICKETS £4, £3, £2 
FROM BOX OFFICE 748 - 4 0 81 

LONDON THEATRE BOOKINGS 439- 3371 

PREMIER 80» OFFICE 240-2245 1 USUAL «CENTS 

«URIELS 
Combine 

RIVERSIDE 
RECORDINGS 

LTD. 
offers 

16 Track at £16.00 
per hour 

Reductions for 
block bookings 

8 Track at £10.00 
per hour 

Also Mobile 
Recordings Facilities 

Riverside Recordings Ltd. 
78 Church Pith. Fletcher Road 

London W4 
Tel. 01 994 3142 

°’TE HIGHEST WEEKS 

Of POSITION IM 

EXT«» CHART 

SURELY Colin's voice is 
so distinctive that even 

A NEW YEAR LOON-OUT 

SASSAFRAS 

flilLiB ä“ 
SíudliCpXur 

AMPEX STUDER AKG MIDAS 
BECHSTEIN FENDER RASS AND AMP 

IU0WIG KIT 

50 RUPERT STREET Wt 
(Just off Shaftesbury Avenu 

Piccadilly end) 

we did quite a lot, getting 
there at half-past seven or 
eight to do some kind of 
run-through, then doing the 
show, coming back down, 
and going into the studio at 
five or seven in the evening, 
then going right through 
the night then getting up 
and going to do a gig! 

'■ And 1 thought ' Well, 
there's no way you're going 

He wouldn't mind doing 
some now, and doesn’t 
accept Che argument -, that 
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Classified Advertisements 
melody 

Enquiries 01-643 8040 

ALL CLASSIFIED 
AD VERTISEMEN TS 
MUST BE PRE PAID 

BY POST Press First post Monday (live days prior to cover dale) 
SURREY HOUSE. 1 Throwley Way. Sutton. Surrey 
SMI 4QQ. Enquiries 01-643 8040 

PERSONAL CALLERS ONLY P«M tone 4 30 p m Monday (five days poor to cover dale) 
LONDON RECORO CENTRE. SO RUPERT STREET. LONDON W1 
(AtKeUisemcms will only be accepted on the special loin's provided! 

NO PERSONAL CALLERS TO SURREY HOUSE. PLEASE 
All classified advertisements must be prepaid and accompanied by the n.me and address of the advertiser Bo« 
numbers cost 60p extra and replies should be addressed to the Bo« No C <o Melody Maker Surrey House t 
Throwlev Way Sutton. Surrey SMI 400. where they are forwarded to advertisers on the day ol receipt the 
publishers reserve the right to refuse, amend or withdraw advertisements at their discretion 
Whilst every effort is made to ensure that advertisements appear correctly the publishers will not be 
responsible tor the consequences arising from errors or delay in publication It is the advertiser s responsibility 
to check that the first insertion of every series is published correctly and corrections must be notilied in time for 
the second insertion otherwise the publishers will not accept any liability or offer any reduction in charges 

if DISPLAY (£7.75 Single column inch 

SEMI-DISPLAY £6.65 Single column inc 

If you would like your advertise 
ment to appear like the one below 
it will cost only £6 65 — accom 
modating approx 25 words 

WANTED 
IMAGINATIVE 
DRUMMER 

with ,i professional outlook into 
"build ups", arrangements and 
dynamics 

BOX NUMBERS bOp |h i .invert 
TAPES. CASSETTES. DEMOS. ETC . SHOULD NOT 
BE SENT IN REPLY TO BOX NUMBERS. 

^Work^ ^Work^_ ^Work^ 
Musicians Wanted 

PIANISTS, DRUMMERS, organ¬ 
ists. duos, trios. C/W groups, 
lounge, work-bandwagon — 534 Engagements Minted Bands 

12p per word 
ABLE PIANISTS required, all 

venues. — Please ring Plumtree 
Agency. 78c Church Street, 
Dagenham. 01-592 0720 
AMBITIOUS north London rock 

band requires tight. tasteful 
drummer, no beginners. — Phone 

4862/4863. 

TOP VERSATILE Lead Vocalist, 
doubling excellent guitarist, wan¬ 
ted for top name band with al¬ 
bums and singles successes, based 
in France Priority would be given 
to creative composers. Applicants 
must be prepared for hard work 
and must be mad enough to join 

8p per word 
ACCORDIONIST AVAILABLE tor 

solo or group work. — 01-458 
8751. 
ALTO/TENOR available. — 622 

3655. 
BASS GUITARIST vocalist 

I2p per word 
A BAND, group, cabaret, all 

types for any occasion — 01-228 
4813/223 2050. 
A FRIENDLY, efficient service. 
— Denis Charles. 01-346 5579 
EXETER. 4-piecc pro harmony 

Kim. 8881161 or Jeff 3405591. 
BASS DRUMS. guitar harmony, 

vocals essential. — Wickford 
4424. 
BASS GUITARIST wanted tor 

pro band rehearsing at present, 
have connections for work and 
recording when ready. Tasty 
funk. pop. jazz and original 
material Hard work. Must be 
tient. — Freddie 01-720 1872. 
BASS VOCALS an asset, soul 

pop band, work now. — 20S9305. 
BRASS SAXES rhythm clarinets 

CREATIVE woodwind strings 
scored, improvised. — Box MM 
273. 
DOUBLE BASS for Jazz group 
with regular gig. — Paul. 985 
3778. 
DRUMMER AND male/female 

vocalist wanted for SE London 

us near Paris. Write or better 
send tapes to — Tai Phong Music 
40. Avenue de Touraine 9233Ó 
Sceaux. France Phone: 6608277. 

TRUMPET/READER required by 
established band, vocals asset. 
Work at home, abroad antf sum¬ 
mer season already booked, good 
money. — Box MM 269. 

2 GUITAR PLAYERS. 1 Singer. 
Mr W. M Cooper. 1 Hay Road. 
London E2. 

VOCALISTS/RHYTHM GUITAR¬ 
IST connect to 57 Hertford Sq. 
Pollards Hill. Mitcham. Surrey. 

Xbcalists Wanted 

I2p per word 

MALE VOCALIST required by 
the Ivor Kenney Band, resident 
Tiffany’s. Derby. — Phone Leices¬ 
ter 864748. 

VOCALIST. IMAGINATIVE and 
intelligent for similar together 
original band. — East Grinstead. 
Sussex 22939 

VOCALIST REQUIRED (msle. 
aged 18-231. for semi pro band 
with regular work and good 
prospects. — Dartford 71316. 

< lead/harmonies > imaginative, 
musician, rock, jazz, pop in¬ 
volved. Gibaon. Marshall. Shure. 
No ties, passport, own transport, 
seeks hard-working pro band, 
writing original material Avail¬ 
able mi-January, ad infinitum. — 
Box MM 272 
BASS GUITAR Vocals, read, 

busk, seeks working band, home 
or abroad — 767 2313. 
BASS GUITAR — 998-8594. 
BRAZILIAN GUITARIST seeks 

work. — 352-3937. 

CREATIVE SOUTH-AFRICAN 

DRUMMER 
Into serious, professional, playing 
Progressive funk /jazz Seeks good 
offer. London area Ludwig Vista-
lite Experienced, versatile 

Ring DAVE 
NORWICH 49787 7 8 p m 

group required for residency. — 
Apply Mecca Agency, 22 Shaftes¬ 
bury Avenue. London Wl. 
FIVE PIECE, all functions. — 

674 1387 
HARD WORKIHG pop/rock/funk 

band seeks pub residency. Audi¬ 
tions welcome. — 476 9472. 
HOWARD BAKER. Bands, 

groups, cabaret. — 01-550 4043. 
LIVERPOOL 4 piece pop harmu-

ny group required for 3-day week 
residency — Apply Mecca 
Agency. 01-434 1 551. 
MONTEGO DANCE band. — 01 

534 3521 (Day). 
ORGAN TRIO. — 226 4839. 
VERSATILE QUARTET available 

lor residency in London area. — 
Ring 01-693 7992, 01-530 4420 

Band next gigs mid-February. 
Pop rock standards. — Ring 
Steve. Farnborough 54379 Mick. 
01-467 6054 
DRUMMER FOR original band 

— Bourne End < Bucks > 20540. 
DRUMMER for college gig. Jan 

22. Must rehearse. — 95 52956. 
DRUMMER, light, light. Ameri¬ 

can feel. — Aidershot 850359. 
Frensham 3282. 
DRUMMER WANTED for band 

wiUi unlimlt.’d future. — Phone 
Margate 24503, Friday. 7-9 pn>. 

Artists Mhnted 
DRUMMER. ABILITY guaran¬ 

teed. reliable, gigs only. — OI¬ 
SOS 2064. 
DRUMMER ABLE, available, ex¬ 

perienced. semi pro. — 992 5133. 
DRUMMER, able, reliable. — 01-

520 1279. 
DRUMMER. ACCOMPLISHED 

all styles. — Hoddesdon 42664 
DRUHHER. all gigs. — Darttord 

(32) 74575. 
DRUHHER. all gigs. — 01 447 

4377. 
DRUHMER. all styles, ex-pro, 

transport. — 01-868 8543. 
DRUHHER. ALEX. — 01 263 1809 
DRUHHER EXPERIENCED crea 

tlve seeks pro working group. 
— Phone: Les. 01-554 3358. 
DRUMHER, EXPERIENCED all 

styles, gigs or residency. — 01 
593 7827 
DRUHHER (FORTYISH). — 748 

5158. 
DRUHHER. GIGS. — 01-467 

4377. 
DRUHHER. PRO. reader, gigs, 

residency, professional working 
band, all styles. — 540 9556. 
GROUPS TRAIHED and groomed 

London only. — Tel 205 4562. 
GUITARIST experienced, versa¬ 

tile. — 399 9701 
GUITARIST EXPERIENCED pro¬ 

fessional residency session 
arranging. — Alan 603 7992. 
ORGANIST. own Hammond, 

veis, PA. gigs, residencies. — 348 
4782. 
ORGAN IST/VOCALIST and 

organ duo's available. — 01-444 

PEDAL STEEL PLAYER. Mick 
Byrne. — 01 472 2255. 
SINGER is looking for group 

playing pretentious music (Re¬ 
naissance. Genesis, etc), where 
he can sing as professional. — 
Write to UH Herrmann. Flat 133. 
Isambard Close. Cowley. Middx 
STEEL GUITAR/electric piano. 

— 01-831 3160. 
TROMBONIST JAZZ, rock back¬ 

ground. Bristol area. — 0225 
311827. 
TRUMPET / FLUGEL. read / ar¬ 

range. — 01-505 2118. 

ISp per word 
WANTED PERSONALITY disco 

with all own equipment — 
records and van to travel hotel 
circuit. Channel Islard. long 
summer season. — Send photo¬ 
graphs and particulars to Billy 
Forrest Entertainments Ltd., 
Suite 19. 80 Lichfield Road. 
Sutton Coldfield. W. Mids 

EUGENE if still interested 
please ring Martin 366 3972. 
GUITARIST FOR professional 

recording and touring band, 
tasteful with strong vocals, world 
tour, T.V.. etc in New Year 
Similar style, Larry Carlton / 
Paul Darreve. — Contact Richard 
Dale 01-675 2523 or Terry Thomas 
01-361 1423 
GUITARIST READER required 

by established band vocals asset. 
Work at home abroad and sum¬ 
mer season already booked, good 
money. — Box MM 268. 
KEYBOARDS AND BASS 

wanted for rock band Vocals 
essential. No time wasters or 
God's gift to rock management 
and recording. Must rehearse. SE 
London. — 658 1686 302 1858. 
KEYBOARDS / VOCALS re¬ 

quired for working semi-pro rock 
band — 01517 1216. evenings. 
LEAD GUITARIST ivocallsti for 

Steely Dan- Eagles influenced 
bassist and drummer, some ori¬ 
ginal material, no heavy rock, 
no freaks. — Epssom 24509. 
LEAD GUITARIST required for 

working band, vocals an asset. — 
(01) 478 5268 /(Ol) 805 5528 
ORGANIST / VOCALIST, 30lsh 

to rehearse Initially and travel 
abroad eventually. — 01-868 8543. 

PROFESSIONAL 

DRUMMER 
required for hard working pop 
band on their way to the top Must 
be eerly twenties Good image 
Vocals an asset 

DFM MANAGEMENT 
01-807 8318 

Bands Wanted Situations Xhcant 

15p per word 

MANAGEMENT COMPANY needs 
new talented bands and solos. — 
Box MM 279. 

WANTED 4 A 5 piece bends able 
to read and back cabaret, also 

12p per word 
TECHNICAL FREAK, help work 

on keyboard project with musi¬ 
cian, cash available for develop¬ 
ment, share in commercial Inter¬ 
ests. Must have access to work 
shop facilities — Mike 529 0633 

brass, both required for long 
summer season for well known 
holiday camp circuit Send photo¬ 
graphs and particulars to Billy 
Forrest Entertainments Ltd.. 
Suite 19. 80 Lichfield Road. 
Sutton Coldfield W. Mids. 

WANTED: 3 4 4 piece bands who 
can play standards, pops and old 
time, required for long summer 
seasons at hotels and holiday 
camps. Send particulars and 
photo's to Billy Forrest Enter¬ 
tainments. Suite 19. 80 Lichfield 
Road. Sutton Coldfield. West Mid¬ 
lands 

Situations Wanted 

8p per word 
GERMAN GIRL, 20. into music, 

speaking English. French, Span¬ 
ish. shorthand typing, wants job 
in London from March/April. — 
Ursula Seitaft, Waldlust St. 82/85 
Nurnberg. Germany. 
SOUND ENGINEER, experience, 

seeks position with professinal 
band. Familiar with low and high 
powered rigs. Own Hill, multi¬ 
channel desk. — Multicore. Red-
hill 66387 after 6 pm. 

BANDS 
WANTED 

for 

uRITAIN & ABROAD 
Pop. Rock. Soul. Funky 

CANA VARIETY AGENCY 
01-886 5598 

Songwriters 

15p per word 
SONGS FOR SALE. — Joe. 01-

20« 1430. 

Management Wanted 

15p per word 
SINGE« / GUITARIST / writer 

requires management. — Write 
c/o 08 Kennington Avenue. Blsh-
opston. Bristol BS7 9ES. 

Musical Services 

15p per word 

MONEY CON-
1554/ 

ADVISES THAT NO REPUTABLE 
PUBLISHER ASKS FOR MONEY 
AS A CONDITION OF PUBLICA¬ 
TION. IF IN DOUBT BEFORE 

MAKER STATE-
SONGWRITERS' 

GREAT BRITAIN 

A MELODY 
MENT. THE 
GUILD OF 

PARTING Wl 
TACT THEM 
1434. 
ADVERTISEMENTS WITH BOX 

NUMBERS CANNOT BE ACCEP¬ 
TED UNDER THIS HEADING. 

A TAPE TO DISC.—01-447 5020. 
EARN MONEY .songwriting 

Amazlngjree book tells how. — 
USS 10-11 <m> Dryden Chambers 
lit. Oxford St.. London. Wl. Sip 

GIVE SOMEONE A 
GOLDEN CHRISTMAS 

■Actual 24ct gold plated re¬ 
cords. mounted in a beautiful 
gold coloured aluminium 
frame. Identical to those given 

to the Stars. 
* BEATLES ★ 
* ELTON ★ 
* ZEPPELIN ★ 
* QUEEN * 
★ FLOYD ★ 

IN STOCK NOW 
Please send S.A.E. for com¬ 
plete list of prices and stock 

available to:— 
LORRAINE 

The London Record Centre 
50 Rupert Street Piccadilly. 
London W1. Tel. 01-434 1278 

THE MOST ORIGINAL 
CHRISTMAS PRESENT 

EVER 111 
Patent Pending 

PROFESSIONAL ARRANGER 
available All types of work, 
reasonable fees. — Phone Stour¬ 
bridge 71768. 

SONGWRITERS 
COMPLETE SERVICE 

Transport & Removals 

15p per word 

JDRS TRUCKING. Luton 700 CU. 
tf.. roadies, etc. — 01-550 8382. 
MERCEDES 408L for hire, six 

seats and driver, cheap. — 01-377 
8859. 
3 LITRE transit O/D profession¬ 

ally customised. Aircraft seats. 
Sound proofed, carpets. 8 months 
old, 12,500. — 0798 42417. 

TRAVEL 

LONDON-DEHLI-Ksthmandu. 5 
weeks from £77. months de-
jartures Thorpes. 4 Redwood 
Drive. Ormsklrk. Lancashire. 

Personal 

15p per word 
THE MELODY MAKER RESERVES 
THE RIGHT TO AHEHD OR OHIT 
COPY FOR THIS HEADING TO 
AVOID MISLEADING OR CON¬ 
FUSING READERS. 

ABBA HANCHESTER 1 ticket 
wanted, good price paid. — 
Phone 051-423 2709, ask for 
Stephen. 
ADULT BOOKS, Magazines. De¬ 

tails S A E. — Stefen's. 28A Suf-
Folk Road. Barking. Essex. 
ALONE? Friendship Agency for 

over cighteens. — Free details 
Sue Carr. Somerset Villa, Harro¬ 
gate Tel 03525 anytime 
AMERICAN GIRL, 24. arriving 

London January 30. desires com¬ 
panion for theatre, concerts, 
outings. — Denise. Box 224. 
Riegelsville, Pennsylvania. 18077, 

CHOOSE YOUR OWN DATE? — 
Write for details to Superstore. 
Doneraile, Cork. Eire. UK resi¬ 
dents only. 
DOVELINC PHOTO PARTNER 

CATALOGUE. For FREE SAMPLE 
PHOTOS s.a.e. A23 P.O. Box 100, 
Sutton, Surrey. 
EUROPEAN FRIENDSHIP CLUB. 

■IG NAMI JEANS 
QUALITY L4ATHERWEAR 

SPORTSWEAR 
BIGGEST (ELECTION LOW PRICES 
LAURENCE CORNER 

Rehearsal Rooms 
15p per word 

A BAND REHEARSAL studio 
available. 24 hours. — Studio 51. 
10-11 Great Newport St. WC2. Tel 
01-838 2071. 
ABSOLUTE SUPERB self con¬ 

tained. sound proof studio. SW11. 
- Ring 946 7317. 

ALLAN-GORDON 
STUDIOS 
WALTHAMSTOW 

14 50 Weekend IO6 l 7 50 Evening« 
8 3011 00 1’6 00 FULLY EQUIPPED room 
»veiUble at approxmetely double lhe above 
rates 01 520 3 706'8642 

BEGGARS BANQUET, Fulham 
Rehearsal Studio. 24 hours. P.A. 
and drinks machine. Rates from 
£1.50 per hour. — Ring Lou on 
385 1818. 

SW3 Rehearsal studio, sound 
>fed air-conditioned Bne PA 

piano. — 722 3728. 
N.W.3 REHEARSAL studio, 

sound-proofed, air conditioned. 
Free PA. piano. — 722 3720. 
SCARF STUDIOS, SOUND¬ 

PROOFED, REFRESHHENTS, £1 
P/H. — 478-0070 (DAYS), 987-1881 
(EVENINGS AND WEEKENDS). 
SOUNDPROOF STUDIOS 

£1 per hour, refreshments. 
age, PA. — 01-870 8584 

TUnik 

TRACKS 
M-HR REHEARSAL STUDIO 

BASE REHEARSAL 
STUDIOS 

3 large studios from £2 p.h. 
Easy access and parking 

Reduction on block bookings 
Storage and equipment hire 

light refreshments FREE 
Phone 403-0098 

BLACK HOLE STUDIO 
181 LONG LANE, S.E.1 

Any size rooms available 
Ground floor. Private parking 
Equipment Hire. Storage 

Phone 407 9750 

NEW SOUND 
REHEARSAL STUDIOS 
36 Causton Street, LONDON, S.W.1 

Telephone 828 7503 

* 2 spacious wall to wall carpeted studios fully 
sound-proofed. 

★ Easy access. Just drive your van straight into 
our covered parking area and unload your 
equipment at the studio doors. 

★ All equipment available for hire. 
* Free parking. Tea and coffee on the house. 
* Fully secured lock-up storage for all equip¬ 

ment available 
★ Recreation room fully carpeted with enter¬ 

tainment facilities. (Golf practice, gymna¬ 
sium, billiard table, etc ). 
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KIMBARA N121 strat. Immacu-
PROFESSIONAL 
PERCUSSION 

Tuition Repairs & Services Drums body. Records For Sale Instruments For Sale condition. 

15p per word Private 12p, Trade 15p Private 12p, Trade 15p 

relacquering, 5-7 days, by 
polntment. Saxophone/woodv 

PAISTE SALE ind hard case, mint and clubs. 01-992 8541. A BETTER CASH OFFER. — 520 in< ludiru; 

ZYn’ 20ln^ 
RECORDS. ADAM 

Colney Hatch Lane, Nil Tel. 01-
Westover, AUBREY FRANK. SAXOPHONE. 

plus Marshall 1O0 top and 

list of top oldies 1956-1975. Send GUITARS.— ROKAS 

accepted. 

potential. 
QUALITY 

SPEAKER 
SWT until 5pm 

REPAIRS HUDDERSFIELD 844505 
SALE ANO AUCTION. Goldies BANOS. 

P. A. & Lights for Hire Aylesbury 4813. 

15p per word SECONDHAND 

ston Ingram. 01-459-2543. Instru-
888 9374. national Reply Coupons). 

01-254 9331 

MAMMOTH KERR DRUM STUDIOS. — 
Records Wanted DIPLOMA IN television studies. 

JANUARY Instruments Wanted Private 12p, Trade ¡5p 

SALE 540 

98 Great Russell Street. London* 

NOW ON!! A BETTER CASH OFFER lor 
DRUM KITS wanted. 

tuition. 
amps and drum kits, etc bought EDDIE RYAN 

Leicester (05331 
nice standard — 01-538 7005 

EDDIE 
bought Send records or list for available' — 01-377 8859. lapping. calf. 

EDDIE RYAN for second-hand 

GIBSON SOLIDS WANTED. EDDIE RYAN DRUM RENOVA-
GIBSON LES PAULS WANTED. 

Sound Equipment 

VOX AGIO’S WANTED. — 01-34« 

ACID'S 
For Hire Wehlaiier Strabe 25 85 Fürth W complett London 

57983 

Drums Minted 

fUIPMENT WANTED. Beginners encouraged. Sae for 

cyvlusic ̂ ark^t d.i.iiK Burman 
KEYBOARDS School. 30 Baker Street. London REVERBS 

advanced. H/H COMBOS WANTED. 

GUITAR 

cauenes (C601 

DAVID iowry CASSirrts 

NOTE Discount will be quoted 

JAZZ APPRECIATION 

TAPES. CASSETTES 
Rugeley Staffs WS 15 1PT DEMOS. ETC. 

RING CHASE 

DRUM 

Buy a new Hammond X.5 organ 
plus amplifier, 
Rlckmansworth from us and we’ll 

URGENTLY WANTED!! Second 

throw in a £500 
roto - toms. 

TAPE RECORDERS 

multi-purpose. 

the 

EK SERVICE MUSIC 

REVOX'S 

TEAC 334O(S) WANTED. — 01-

courses. 

FENDER 
WANTED. 

post. — CMO. Dept MM. PO Box 
54. Crockhamwell Road, Woodley. 

GUARANTEED. 
MUSICIANS. 0 

ROLAND SYNTHESIZER STRING 
MACHINE AND ELECTRIC PIANO. 

£40 I 
75423. 

GEM DAKOTA synth organ and 
diamond lOOw tone cabinet. £500 

VOX foundation bass cabi¬ 
net. £50. — 743 8831 after 6 p.m 

MARTIN 
instrument 

GIBSON EB3L bass, om 
old. £230. — Medway 46149 

Studios. 478 7685 (between York 
Rd )bus terminus snd Ilford Sta-

SYNTHESIZERS FOR HIRE. 
01-377 80S». 

CABINET 
FITTINGS 

gongs, temple blocks, cow 
bells, wood blocks, cymbals. 

WANTED. AU drum equipment. 
— 01-223 2050. 

3'/i octave Xylos, 3 octave 
orchestral Glockenspiels. 
Glockenspiel stands, machine 

STREET. BIRMINGHAM B7 4AG. 
ENGLAND. 

BASS Guitar 5396101 
BASS GUITAR. — 883 7442 

singer, who works on T.V.. in 
clubs, etc. Populer groups trained. 
Recording end cebaret contracts and 

7-9 MARKET ROAD 
LONDON, N.7 
Tol: 01 609 
0246/7/8/9 

Bucks. 
THOUSANDS 

emergency service 
Radio recordings. — 

rith cases, cymbals. 
— Phone Cambridge 

gigantic January list. — Stop 
Look & Listen, Hayle, Cornwall 

CASES. STICKS. 
HEADS (all makes) 

Up to £5 paid for your 
Damaged Speakers 

boards for hire. — Ò1-377 8859. ' 
GRAHAM THE GUITAR MAKER. 

STILL THE BEST GUITARS 
PAIRS. — <711 37392. 

DRUMS, DRUMS, DRUMS, kits, 
odds; spares, heads, cymbals. 

JOHNSON & JONES 
66 Dalston Lane, London, 

End Studios 

REPAIRS TO All LEADING 
MAKES OF KEYBOARDS AMPS 

AND GUITARS 

FROM OUR SHOWROOM 
DURING DECEMBER 

PLUS DISCOUNT 

— Cambridge (Ò223) 40841 or 
(035389) 548. 
PLAGUE LIGHT HIRE. — Peter, 

Stourbridge 76380. 

lai , AJY 
centre 

FEHDER STRAT, 

Ring us for details 
and get in fast! 

CLARIHET / SAXOPHONE / 
FLUTE tuition, beginners, advan-

A BALLAD OR POP SINGING STAR 
We ere the School Sters trem with. 

TROMBONE tuition EXPERT ad-

DRUM TUITION. vari 
courses to choose from. 

Phone Bell Music 

RYAN fi 
drums cut 

Sussex. Callers welcome. 
KING KONG music by Todd 

Matshikiza. brand new condition 

INGtR MAGIC I' » 
THt COWLING INSTITUTE 

ginners to advanced. — 157 The 
White House. Regent’s Park. NW1. 
387 1200. ext 157 

A PREMIER 5-drum kit. recent 

lepherds Bush. London. 
749 2930. 

solutely as new. £135. — 01-228 
4813. 
A PREMIER kit. bargain £150. 
— 01-223 2050. 
A PREMIER Olympic kit. abso¬ 

lutely as new. £135. — 01-228 
4813. 
AVEDIS CYMBALS, secondhand 

— 01-228 4813. 

Private 12p, Trade 15p 
per word 

15p per word 
ACCLAIMED GREATEST voice 

trainer in England ‘‘Bernard 
Marco “ Italian tenor, singers 

lections purchased. — Cottage 
Record Shop. Ill Church Street, 
Brighton. Sussex. Phone 683710. 

ELECTROVOICE PJL 200/2000 
watts, monitors. 16ch mixing. In¬ 
struments sslso available. Full 
roadcrew service, anywhere any¬ 
time — Bristol 43388. 
JDRS PA HIRE 400w plus SC-

JAZZ IMPROVISATION, 
plano/organ. bsss/gultar. — Tel. 
01 459 2543. Instruments supplied. 

BEGINNERS welcome — AD¬ 
VANCED pupils can loin THE 
GRADED STUDENT REHEARSAL 

ORIGINAL 
GIBSON FLYING V 

TRIXON 5 drum 

EDDIE RYAN for drums, recov-
ering, polish, veneer, chrome. 

LPs bought or part exchanged for 
new records. Large collections 
urgently required. Send records 
or list with SAE. — F L. Moore 
(Records) Ltd, 167a Dunstable 
Road. Luton. Beds. 
A QUICK service and top price 

&aranteed for your unwanted 
s and cassettes. Any quantity 

bought. Send details with an SAE 

HH IC 100S. £85 also 2 X 15 
cabinet (not HH). £55 or pair for 
£130. — 969 0183. 
JENNINGS PA100 amplifier £50. 

— 862 8618. 

OWEN BRYCE 
with louis Armstrong Duke 
>gion Billie Holiday etc 
At SPODE HOUSE 

(registered office, 48 The Glades. 
Croydon CR0 7QB. Tel. 01-654 
4779. 

1960 ORIGINAL, beautiful condi 
Uon and sound, offers. — 888 
9374. 
GIBSON S.G. Standard Cherry 

V.G.C. plus case. £175. — Phone: 

bass, black, beautiful action, 
complete with American case. 
£235 ono. — Bournemouth 20197. 

DRUM GEAR wanted. 

Television Training Centre. 2 
Grosvenor Street, W.l 629 5069 

perch (holds 

- CHOICE OF LOGAN 
STRING HELODY ANO SOLINA 
STRING ENSEMBLE, RING CHASE 
MUSICIANS 01-3«« 0«80 ANV-

no hire charges, subscription 
only (stamp). — 176a Coombe 
Lane West. Kingston, Surrey. 
CHARTBUSTERS! S.A E.: Dls-

SHOULD NOT BE SENT IN 

REPLY TO BOX NUMBERS 

tor up-to-date 41-PAGE CATA¬ 
LOGUE and BARGAIH OFFER. — 

PERC SERV 
MANUFACTURERED TEMS 
Custom stands and drum 
risers, 40" symphonic bass 
drums (with tilting mechan¬ 
ism) 
Bass drum stands, orchestral 
cymbal cradles, gong stands 
(maximum 48" gong). multi¬ 

Black 837 6379. 
PIANO a GUITAR. 

Jeffers. — 01-969 0195. 

BEFORE YOU BUY OR SELL 
SECONDHAND GEAR 

Telephone 
061 736 1708 

anytime 
SOUNDSONE 

TURNAROUND SALES 
^^¿e^what^^ar^ffe^^^ 

12p per word 
A DRUM KIT wanted. — 01-228 

OJIAN 14in. crash £19. 20in. £34 
ODD DRUMS!" - — 

Germany (coming 

condition Best offer over £300. 
Tel: 01-228 0115. 

01-346 4469. 
MARSHALL 10OW PA amp. £85 

CASES ARE 
FREE 

NTED FENDER precision, 
one snd Gibson Melody 

EVANS, 275 Colney Hitch Lane. 
London. Nil. 01-368 4137. 
COMPREHENSIVE EQUIPMENT 

12p per word 
REVOX AT7. We offer the highest 

MICKEY GREEVE. specialist 
drum tuition. — 01 769 2702 
PEOPLE TO TEACH basic 

guitar, rock 'n' roll guitar, 
drums, piano to kids. 2 to S 
hours per week, voluntary. — 
White Uon Free School. Phalen 

THE WORLD'S FINEST ECHO UNIT 
Sales « Service Tel. Maidstone 673355 

DRUM TUITION beginners/ad 
vanced.— Roger Windsor. Hod-
desdon 42664. 
ERIC GILDER School of Music 

for all vocal and Instrumental 

Roebuck House. Stag Place. 
London SW1. Tel. 01-828 5201 

modifications for the professional 
and amateur alike Immediate 

undertaken. 
Tel.: 01-586 

ACKNOWLEDGED BRITAIN'S 
best teacher. Saxophone, clarinet. 

LONDON 
DRUM 
CENTRE 

276 PORTOBELLO ROAD 
LONDON W10 5TE 

S A E. Adams Hall (Supplies). Unit 
' Q - Starline Works. Grainger Rd. 

Southend-on-Sea, Essex. 

550 8382 
MIDLAND PA hire, 1000W 

stereo with all facilities, top 
quality components. available 
nationally now at competitive 
rates. — John Penn. SSE 0602 
258624 or 0742 398405 
MUSIC SYSTEM HIRE 1000 watts 

PERCUSSION 
SERVICES 

17/23 VALE ROYAL (OFF YORK WAT) 
KINGS CROSS N7 SAP 

Private 12p, Trade 15p 
per word 

A BEST CASH OFFER for good 

Bogside By Ochiltree. Cumnock' 
RECORDS BOUGHT for cash. 

stable Road. Luton. Beds. 
BEST SHOP in London for 60 

singles and deleted LP's. -
Curio's, 453 Edgeware Road. 
Uttle Venice, London W 9 Phone 
459-0895 

FARFISA "PROFESSIONAL" 
piano, really terrific! Only £395. 
— 01-734 8181 ext 129 (Simon) or 

Benfleet 52323 (evenings. 

SHOWROOM 
STOCK AT 
DISCOUNT 
PRICES 

VIBES, XYLOS, MARIMBAS, 
CHIMES. TIMPANI. CONGAS. 
BONGOS. CYMBALS. CHIN¬ 
ESE BELL TREES. CHINESE 
CUP GONGS. TAMTAMS (UP 
TO 36"). ROTO-TOMS, 
SELECTION OF 20 DIFFER¬ 
ENT B/D PEDALS. DRUM 

Amazing discounts 
and 

unbelievable bargains 

E.Z«« Hii« Eld. 
PROFESSIONAL 

INSTRUMENT AND 
AMPLIFICATION RENTALS 

REHEARSAL ROOM 
Electric Koyboard specialists 

till 5pm. 
A BARGAIN. A BETTER ALTER¬ 

NATIVE. GOOD SELECTION. OF 
KITS. CYMBALS, ACCESSORIES. 

BOUGHT. SOLD. Ex¬ 

cellent condition, caac 
extras. — Ruislip 34075 
FEHDERS AND GIBSONS 

WANTED. — 520 3804. 
FENDER PRECISION. 1063, 

natural, case. £200. — 520 8363. 

lector. — 01-723 6334. 
AMERICAN GUITARS, wanted, 

urgently, best prices paid, espe-
cIMly on old Gibsons and 
Fenders, — Barnards. Tunbridge 
Wells 2214!. 
FENDER PRECISIONS WANTED. 

GRADED STUDENT BIG 
BANDS, gain valuable experience. 
Expert coaching. — Details Bob 
BeM Tel 01-478 7685 
GROUPS TRAINED and 

groomed. London only. — Tel. 
205 4562. 

01-437 0113 
PAISTE CHINESE. £35. Patste 

Crash Ride £10. Tosco Ride £20. 
Rogers Hl-Hat £12, Rogers B/D 
pedal £5. Latin precision cowbell 
£4 bongas £4. — Kings Langley 

USA ROGERS 20 16 14 snare 

change Fender Precisión, congas 
£80. — 592 4250 
H/H MULTI-ECHO wanted, pri-

AN UHBEATABLE HUGE DIS-
COUHT OH ALL NEW WOOD¬ 
WIND AND SAXOPHONES. So-
? ranos, altos, tenors, from £125. 
lutes snd clarinets from £45. 

Any make, any instrument ob¬ 
tained. Mail order a speciality. 
Try us first. — 01-459 2543 any-

FENDER STRATOCASTER black 
maple neck tremelo. excellent 
condition. £220. — 01-788 0864 
FENDER TELECASTER. 1964. 

Stratocaater neck. Humbucker, 
fine tone, case £150. — 05 25715 
(Northwood). 
GIBSONS AND FENDERS 

WANTED. — 888 9374 
GIBSON BYROLAND. about 

1956. black p/us, sunburst, tatty 
case. £250. — Phone Wrexham 

CASH 
3804. 

JAZZ PIANO TUITION 
by Active jazz pianist and 
arranger Qualified to teach 
beginners and advanced 
PETER SANDER. BA. LGSM 

Ring 01-459 1781 

MARSHALL 20W lead, bass 
amp, cab, immac covers, £65 

Private 12p, Trade 15p 
per word 

A BETTER cash offer. — 520 

A BETTER CASH offer. — 340 
0408 
A BEST CASH OFFER for all 

keyboards. — 888 0374. (Anytime) 

lessons, beginners. ad-
Advice. select instru-
also saxophone postal 
— Leslie Evans. 275 

Synthesiser 
FREE! 

H/H EQUIPMENT WANTED. 
01-34« 44*1 
H/H GEAR wanted tor Instant 

cash. — ABC Music of Addles-
tone, Weybridge 40139. 
HIWATT MIXER. 12 ch, im¬ 

maculate, £130 — Tel. 788 0678. 
Serge. 

Private 12p. Trade 15p 
per word 

ABOUT RECORDS, cassettes, 
efficient mall order service tor 
OVERSEAS CUSTOMERS. only 
from JO JO'S TAX FREE. Send 

01-960 1109 
Open Mon -Sat 10 30 a m to 

DOUBLE LIFE drum sticks, 
brass and rosewood mallets, 
trap trays, triangle stands and 
beaters, Chinese bell trees 
RETAILERS SUPPLIED AT 

TRADE PRICES 

DID 
YOU KNOW 

that we are North London's 
MAIN DEALERS for 

SIX AKG D190E mikes £20 each 
or £110 the set. AKG D1200E £25. 
— Godaiming 4974. 
SOUND CITY 4 x 121n columns. 

£110 the pair. Tel. Boxford 
(Berks) 431. 

A DRUM kit wanted. — 01-228 
4813. 
A LUDWIG 400 Snare drum, ab¬ 

solutely as new. £80. — 01-220 
4813. 
A LUDWIG Hi-Hat. £20. — 01 

128 4813. 
AMERICAN DRUMS (Bass and 

toms). immaculate condition. 
LUDWIG 22ln, 16ln 13in ROGERS 
20in. l«ln, 13in. SLINGERLAND 
22in. 16in. 131n. PART EX-

Coverings. fretcloths corners, 
handles, castors, locks, catches, 
hinges, trim. Quantity discounts for 

RICKENBACKER 4001 STEREO 
BASS. immsculate condition, 
amazing sound, case. £310. — 888 
0374. 
SOPRANO, excellent. — 01-723' 

0334 
WANTED. GOOD GUITARS. — 

I i I f Pianoforte Manufacturers 

Lil ptnKy 

CUSTOM BUILT GUITAR. 2 
Sick up, exclusive cross shape, 
argain, £50. — Phone Meophain 

814360 
DOUBLE NECK Ibawez 12/6, 

good condition. Schallers, case 
£145 ono. Fender champ, 
offers? — Phone Hari 
770582. 

tops, top prices paid*. — Ban-
nards. Tunbridge Wells 22141. 

ABLE. Second hand 
specialist offers a bet 

GIBSON ***345 STEREO, 

nr. mscouhi on toz w in'® 

IS*. DISCOU MT Wl tva CrMMl 
STAGGtniHG OISCOUMI WFITaMM' 

4mu Mt na» n* ms ar tM 
V» ■ UKt » wots « ixBjua izm reset) m 

i»» Orna iM r»u< t»ai 

FULL RANGE OF 
BERGERAULT 

TUNED PERCUSSION IN STOCK 
VIMS. ZTLO S MARIMBAS GIOCIS 

and TUNEO WOOD SIOCXS 

■K DISCOUNTS 0M Ml MUM KHZ 
Duncan » Chrttat 

PROFESSIONAL 
PERCUSSION 

7 "F'P“ 

S»» Um mU » bW'Ol on pogo 37 

ROLAND 
H/H 
PREMIER 
CRUMAR 

THIS WEEK S 
BARGAIN 

PREMER 717 KIT 
Codixistiiig o! 7 drums stands 

and finings 
E429 + VAT 

ALL OTHER LEADING MAKES 
PHONE 800 2488 ask for BUZZ 
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¿Music ̂Market 

fender 
SOUND ON SOUND FUTWtl 

An unrepeatable offer at ONLY £73 

Ijibsoq Guild Strat S/B M/N □ Strat Walnut. R/N 

UN o' «OUS' irs 

o AC30 
Bass 100 complete 

Princeton Reve'b 

Quad Reverb 

Full range ol Fender Rogers Rhodes Spares m Sound to light. Sales and hire 

0 
London WC2 

_EQUIPMENT^^=; 

MUSIC STORE KREUl BESSON MURAMATSU COURTOIS 

72/73 CHALK FARM ROAD. LONDON. 

snurocAsria SMum c«—wi 

Glasgow G44 4TY 

Only £149 rrp 

RING IN 
THE NEW 
at ABC 

546 9100 546 9100 

3/4 WHITEFRIARS STREET 
COVENTRY (0203) 58571 

Closed all day Monday 

TtltCASTtR W-» MN 
FtllCASTFA SurAunr Norwood 

BILL LEWINGTON LTD. 
144 Shaftesbury Avenue 

THESE MAGIC NAMES IN 
BRASS AND WOODWIND 
YAMAKA HOBLET LEBLANC ADLER 
ARMSTRONG ABTLEY BACH KING 
ZULEGER KOHLERT UEBEL LOUIS BUE 
FH HOLTON BUESCHER CONN GEMEIN 
HARDT VANDOREN RICO SELMER 

ABC music 

Powerhouse Drumming Unit 
allows infinite variations on 96 
rhythm possibilities Unique 
process gives you continuous 
backing for any length of time 
Hear it at your local Rosetti 
dealer or contact 

BANDMASTER LIMITED 

anee arranged from 10% 
deposit 

R.E.201 
Echo Chamber 

Normal Price £312.00 
Our price £277.00 

London Showroom: 
18A Soho Square, London W1V 5FB 
Telephone: 01-434 1365 

Normal price 
£421.00 

Our price 
£368.00 

SOLOISTS. DUOS. ETC. 
Electrify your audience with 
fantastic live rhythm backings 

Synthesizer 
Normal Price 

£526.90 
Our price £450.00 

Normal price 
£64.92 

Our price 
£58.92 

COVENTRY 
MUSIC 
CENTRE 

FOB H/H AMPUFICATIOH 
Old gear swapped, 
pan-exchanged, bought for 

Motorola/Soundout Horns now 
available through the post!! 1

WRITTEN GUARANTEE 
WITH ALL USED GEAR 
Best P/X allowances 

SUPERB AFTER-SALES 
AND REPAIR SERVICE 
10% deposit terms - same 

day clearance 

WE HIRE ANYTHING IN 
STOCK 
Big selection sheet music and 

accessories 

BUY IT RIGHT 
AT THE 

“GREATEST 
LITTLE SHOP IN 

TOWN 

START THE NEW YEAR RIGHT BY TREATING 
YOURSELF TO THAT NEW GEAR YOU'VE BEEN 
THINKING ABOUT. WERE STACKED OUT WITH NEW 
AND USED AMPS, COMBO'S, GUITARS AND 
DRUMS, ATTHE KEENEST PRICES, WITH THE BEST 
PART EXCHANGE RATES IN THE BUSINESS. WE 
CAN ARRANGE QUICK, NO FUSS CREDIT AND ALL 
GEAR IS GUARANTEED WITH ON THE SPOT 
SERVICE. 

Don't forget, we're open New Year's Day 10 a.m.S 
p.m. 

14-16 High Street. Addlestone. Surrey 
Tel Weybridge 40139 

94-96 High Street. Esher, Surrey 
Tel. Esher 66436 

DEPOSIT" 
CREDIT TERMS 

plus 
Access/ Barclaycard and 

Part Exchange 
6 RICHMOND ROAD 

(opposite railway station) 
Kingston on-Thames) 

Open Mon Tues Thurs . Fn., 
_ Sa: 

JOHN 
KING 

HAS A TALL THIN SHOP 
PACKED TO THE CEILING 
WITH THE BEST GEAR 

and 
WAIT FOR IT 

"NO 

— GIBSON STRINGS— 

Guitars - Amps - Strings 
Keyboards - Accessories 

Sheet Music-Song Albums 

1 — Ä 102 b 122 CHARINGTfioSS MP M ROAD. LONDON W.C.2 

mClCCli I r — s 

Open 6 days Late nights 
Thursday and Friday 

MANUSCRIPT 
107FRIERN BARNET ROAD 
LONDON. N11. 01-368 6673 

Make it with 

® YAMAHA 

Normal Price £384 61 
Our price £284.00 

NOW ARRIVED!! THE INCREDIBLE NEW 

IILPMTI COPICAT 
U# I I I The Super I.C. Model 

ACOUSTIC 3 TO Am, 
ACOUSTIC 301 06 ACOUSTIC 210 Am, 
ACOUSTIC JOI 06. 

Why yearn io 
play when you can 

learn to play? 
Don't just envy your mates who can play ■ musical 
instrument, join 'em. 

Don't stay on the outside listening in, get yourself 
an instrument and play man play. 

Guitar? Clarinet? Trumpet? Organ? Flute? 
Drums’ 

With a little help from somebody who knows how, 
most musical instruments are fun and easy to play 
even if you don't aim to become a star. 

Discover the joy of making music, two thousand 
musical instrument shops throughout the country 
are ready and eager to give you free advice and 
the benefits of their experience. 

Drop in to your local music shop today. Stop that 
yearning Stan that learning. maybe soon you 

fount Road 
01 524 1446 

WFM 100*1 PA T 

aÛ'Înstoc, NOÄ 
COMI ANO 00 A OF A, 

jChingford 
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c^Iusic^arkët 

■*auDt 'f 

to name but a few GEAR BOUGHT FOR CASH 

OPEN NOW!! 

20 KINGS ROAO. FLEET. HAMPSHIRE ■ Tai FLEET (02S14) 21210 

ntre DRUMS 

MAMMOTH JANUARY £345 
S/H FENDER Bandmaster, immic. 

£250 SALE NOWON!!! New SHURE Vocelmaster PA. complete 

£550 

ft note in 

ÍSS s 

WHEN ÍN DARTFORD 

SEE JOHN STEVENS VS Musician Combo 
£220 

Í186 
FOR ALL YOUR MUSICAL NEEDS 

our beautifully produced 
£59 + Paiste 602 20" £580 GIBSON RraMrd. New Mini Horn 50 watts 

Radial Horn 100 watts 

£145 

TUESDAY DECEMBER 28th 

SuperSound/ St GILES 
AT CENTREPOINT 

piCdtO 
¿ “strings-sounds 

BASIN ST 

the only stn 

£162 
£67 

Gibson SG Special 
Gibson SG Standard £259 

£96 

New ROLAND SH3A . 
New KEYNOTE Coasort 

£32 + 
£25 + 

(4M Bit 
f«ss tsw 
057 ESIS 

IR SHOPPING 

£69 + 
£49 + 

Í1371 £1534 
CI» 07« 

TONY 
IOMMI 

Paiste 602 15" H/H 
Paiste 2002 20" 
Paiste 2002,15" H/H 

Multiecho 
Sliding Head Echo 

(3ôœW 

S/H FENDER BessmM 100 Cúmplete. 
¡ONK. £350 

HARSHM1 M BMI CmU 
keyboards 

AMPS 
New HILL 16/2 Mixer . 

ELECTRO-HRRMOMIX EFFECTS 
Htaiac MISTMSS RMCfll 

£450 to £300 
GIBSON 'G Castem S/H £337 

manta ir m  ire 
Gutrans - acoustic 

TAMAHA ÍGIU 

KEYBOARDS 
New HÖHNER K2. Strings 8 piano £495 

MUSICAL 
INSTRUMENTS 

LIMITED 

S'HTravnor 10Ow Combo £ 219 
S/H Vamp PA amp 100w £69 
S/H Eigen 100w Lead amp £63 
S/H Kelly lOOw PA amp £85 

New ARBITER Autotune, white 
New GRETSCH Name 8 Md Kit . 

2 Highgate Road, London NW5 
Tel. 01-485 4434 

528 CHISWICK HIGH ROAD. CHISWICK. LONDON W4 
OPtN MONDAY TO SATURDAY 10 00 tn 6 15 

01 995 8039 

sensational in 
Black Sabbath 
Available from 
your dealer now. 

book PRICE £1.50. 

Send cheque/P.O now to: 
MAPLIN ELECTRONIC 
SUPPLIES, DEPT. MM. 
P.O. BOX 3, RAYLEIGH, 
ESSEX SS6 8LR, or s a e 
please for full specification 
CALL IN AND PLAY THE 
SYNTHESISER AT OUR 
SHOP 285 LONDON 
ROAD. WESTCLIFF-ON 
SEA. ESSEX (Closed all 
day Monday) 

Monitor Combo £148 
Monitor Eitension Speaker £82 

1 ONLY GIBSON LES 
PAUL DELUXE SUN¬ 
BURST £369 

AMPS AND THINGS 
KELLY 100 Watt P.A. 
CARLSBR0 50 + 
ACOUSTIC 135 Combo 
VOX Foundation Cab 
TELECASTER Flight Case 

ROKA'S
57 Endel Street. London WC2 

Tel. 01-240 2610 

A good range of Guitars, Keyboards, 
Accessories, Sheet Music and Books 

always in stock. 

MONDAY to SATURDAY 
ACCESS * BARCLAYCARD 
♦ HP TERMS * CASH 
BUYERS * PART EXCHANGE 

ELECTRO — HARMONIX 
WE ARE IMPORTING THIS INCREDIBLE RANGE Of EFFECTS PEDALS DIRECT 
FROM THE USA PROBABLY THE FINEST EFFECTS PEDALS AVAILABLE 

EVERYTHING REDUCED 
UP TO 50°/o OFF 

114/116 CHARING CROSS ROAD. WC2H OJS. Tel. 01-240 3386 
40a COLLEGE GREEN. BRISTOL. Tel. Bristol 298923 

4 BURLINGTON ARCADE. BOURNEMOUTH. Tel. Bournemouth 22901 
68 LOWFIELO STREET. DARTFORD. KENT. Tel. (32) 23016 

ST. GILES MUSIC CENTRE 
Street. London. WC2 
8/4080/2558 

GUITARS AMPS - CABS - COLS - BINS - HORNS -
MIKES - DRUMS - CYMBALS - EFFECTS - CLARINETS 

- FLUTES - TRUMPETS - ETC BY 
FENDER GIBSON - RICKENBACKER - SHERGOLD 
ANTORIA - IBANEZ CMI - ARBITER - SHAFTESBURY 
MARSHALL - CARLSBRO - CUSTOM SOUND - WEM 
SOUND CITY - LANEY - JSG - VOX - SHURE - BEYER 
LUDWIG - PEARL - TAMA - ZILDJIAN PAISTE 

YAMAHA - NOLAN - STAGG. ETC, 

ROKAS 
NEW YEAR SALE 

GUITARS 
FENOER F65 Reduced Frea £72 Io £47 
FENOER F55. Reduced From £71 Io £46 
ARBITER Flyiag V. Reduced From £100 

to £50 
A CLASSIC Gmitar. Nyloe slroog. 

AMPEG and 
There will be a large price 
increase on all new deliveries 
from January. BUY NOW at the 

left hand column prices 

Ring for Details 
GET IN THERE FAST!! 

General Music Strings, 
Tieforest, Mid-Glamorgan. 

VS Musician Valvesound 
VS Bass Amplifier 

GUITARS 
New GIBSON Firebird . £559 
New FENDER Str at £246 
S/H GIBSON SGI . . fl65 
New GIBSON ES150 

276 PORTOBELLO ROÄD 
LONDON. W10 5TE 
TEL. 01-969 5822 

01-960 1109, 

2 mins, from Ladbroke 
Grove Tube Station 

ALL OF OUR PRICES INCLUDE VAT 
ICS AL uxtssoaits - tUCtROMCS MFt - CUSIOeiSM - HF - M 
IMCUTCMO FUI IICHMU - CASH MSCOUatS - US7 HUSOf F»M«G 

THE WEST ENO MUSIC STORE IN THE STICKS1

INCREDIBLE DISCOUNTS 
and 

UNBELIEVABLE BARGAINS NOW!! 

■Tÿ l,ll, WO 
f n 1-5 THE GROVE 

L/ÛA/C e4uhg - london ws

has always 
bought 

f- I"! . _ 358-360 UXBRIDGE ROAD' 
I □Jaunt® I SHEPHERD’S BUSH 
• I'lfUllil' LONDON. W 12 

(O 1- n 01-749 3232 

SALE 
STARTS WED., 5th JANUARY 

MA 100 with reverb 
MA100S 
S13O Slave Amplifier 

JSG MUSICAL 
108B Main Street. Bingley. West Yorkshire 09766 68843 

THIS FABULOUS FULL-SCALE 
SYNTHESISER FOR UNDER £500 

WHEN YOU BUILD IT YOURSELF! 
All the details of how to build this state of the art synthesiser in 

Rotosound 
the only strings played by. 
BE-BOP DELUXE • BUDGIE • CAMEL 
CLIMAX BLUES BAND • DRUID 
GENTLE GIANT • JUDAS PRIEST 
MOTT ■ MOON- MR BIG • NEKTAR 
SASSAFRAS • STRETCH • QUEEN 
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c^Kusic Market 

BARCUS BERRY GUITAR TRANSDUCERS 
These sensors have established a new standard of audio 
quality for sound reinforcement and recording of acoustic 
fretted instruments unmatched for performance 

Distributed by 
STRINGS AND THINGS 

20 Chartwell Road. Churchill Industrial Estate 
Lancing. West Sussex BN15 8TU 
Send SAE for further information 

CARLS BRO 
SHEFFIELD - TEL. (0742) 663862 

13 BERKELEY PRECINCT. ECCLESHALL ROAD. SHEFFIELD. YORKS 

GUITARS INC. VAT 

HMDS mat n stocx 
emit aaa ua oat»« MicoMO 

oucx t ran uno 

L-

Musical Sounds 
274 London Road, Sheffield S2 4NA 

Tel. (0742) 50445 or 54381 

No need to shop around for 

GIBSON. PEARL DRUMS. 
M00G SYNTHESIZERS 
'»rd OFF ANY ITEM!! 

Phone in for details 

^3 
All combo s, amps and cabs 
with AUTOMIX. now in stock 
LES PAUL CUSTOM Cherry S/B 
List £644 Our price 
E3Q9 32 + VAT 

KEYBOARDS 
CLAVINET 06 
RHODES STAGE '73 
RHODES SUITCASE '73 
ROLAND EP20 
ROLAND EP30 
VOX ELECTRIC RANO 
CHUMAR COMPAC 
MELLOTRON 
ROLAND RS10I STRINGS 
SOLINA STRINGS 
ARP AXXE 
ARP ODYSSEY 

£633 Our price £378 14+VAT 
MICRO MOOG List £648 Our 

Rtone la for prices 

xiee E381.10 + VAT COartETE BOSE P.A. IN STOCK 

160A BROADWAY. WEST EALING. W.I3 
opeo au weis iam nu aio M»oat to satuaoav 

01-567 0212 01-579 2194 

wine muse 

ROSt.MORRIS ITO.. 81-B3 Sh.«t.*bu>y Avenue. W1V «AO - 01-437 2211 

IEAC4(HANNEÍ 

REW PROFESSIONAL AUDIO ALL PRICES 
146 CHARING CROSS RO.. LONDON. INC. VAT 
WC2 Tel. 01-240 3064/5. Telex 896194 

^EUROPE’S LARGEST STUDIO 
AND P.A. SUPPLIERS. 
MAIL ORDER AND 
EXPORT 

Model 8140. Multitrack. 4 
channel. Semi-pro. with sync. 
From £395 

PROFESSIONAL STEREO 
RECORDERS. LOWEST PRICES 
LARGEST STOCKS 

REVO* 

MIIERI 

MARSHALL 
MUSIC 

15/17 UPPER GEORGE ST. 

LUTON 

TEL: 31731 

AND 

146/148 QUEENSWAY 

BLETCHLEY 

FENDER Sui Bau t/bortl .. £230 
FENDER Tth CutMi i/bartl £220 
FENDER Tela Staadard white . £230 
FENDER Precisioa white, w/aeck £270 

S/H DALLAS Tew Sea ... £75 

FENDER Mutai« white . 
GIBSON Grabber Bass 
GIBSON J40 Acmlic . 
DAN ARMSTRONG Solid 
RICKENBACKER 480 maroon 
S/H MARSHAL! 100 watt Teg 

1195 
£220 
£195 

a 
£110 

4 MARSHA!! 50 wall T*t |oM atock) 
each £95 

LUOWIG De Laie Classic Kit. Batcher 
Block Naish, »ihrer spot heads. 
atlas staads . £470 

PEARL Tiebale» . £60 
PREMIER 2503 B/D Pedals exh £12 
SONOR 3 Drees (22. 13. 16| acrylic 

»moke grey . £255 

We also stock a wide range of 
Copies. Pedals. Strings. Acou¬ 
stics and Marshall Amplifica¬ 
tion including the new 1OO 
watt Lead and Bass Tranny 
Amp at just £99 inc VAT 
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DRUMS 
London's GREATEST Stock Incredible high prices paid for them. Phone for quote 

DRUM KITS IN STOCK 
GIBSON LES 

IMS GIBSON LES FAUL (SGI C 

1MS DOUBLE CUTAWAY GIBSON M«todv M 

ms GIBSON EBO Bau 

ACCESS BARCLAYCARD AMEX 
DINERS CLUB CARTE BLANCHE 

ORANGE WILL PURCHASE ALL YOUR OLD GIBSONS AND FENDERS. 

IVOR MAI R A NTS 
Britain 's Leading Guitar Expert 

MARTIN FLAT TOP GUITARS 

IVOR )1\IR\XTS MISIC ENTRE ALICE AD 62/3 

SHURE SM58 Pio Sprwe 

AMO O1ZOOE *KC 

GIBSONS 
D4I 1345 

OVATION BlUUttr 
GIBSON Ont KIS 

M iKkidiaf Mtrlia cuts 

BUHAR TASTIES 

MUSIC CITY •350 
CARLSBRO 

ÏI7S 
CARLSBRO I 

ACOUSTIC. 

NEW GIBSON GUITARS 

EXPLORER 
KEYBOARDS (PORTABLE) 

powerhouse FENDER htcilitt u*»ut 

INCL. CASE £589 195 
KEYBOARDS IN STOCK 

£4Z5 
MARSHALL IM 

£359 

395 

ONE RIPOFF VOUCHER 

KEYBOARDS 

MOT TRANSFERABLE FOR CASH-ONLY A SMACK IN THE MOUTH 
PLEASE RING FOR FURTHER DETAILS 

^awa 

TOP GEAR 

LONDON CENTRE 
PART OF GEOFF BAKER ENTERPRISES 

GUITAR VILLAGE ACOUSTIC SPECIALISTS? \ 
01-734 8840 80 SHAFTESBURY AVENUE. LONDON W1 

160 Broadway. West Ealing. London W13. 01-567 1994 

IN SCOTLAND 

1P52 GIBSON 

GIBSON SG LES PAUL . 

018 
00028 
0I6MT 

£870 
£500 

•220 
• 265 

IB SO 
aso 
£2 SO 

£110 
tl35 

£383 
£515 
£374 
£216 
£530 
£997 

•550 
■ 280 
•295 
• 265 

5 DENMARK STREET 
LONDON WC2 
01 240 2118/2347 

27 York Place 
BRIGHTON 

Phone 687430 

• 205 
Master 

• 265 

£22b 
£235 
£285 
£85 

£280 
£125 
£110 
£120 
£70 

MUSIC MAN AMPS 
NOW IN STOCK 

182-184 CHESTERFIELD ROAD NORTH. MANSFIELD NOTTS. 
LVERTIlNE AT CARLSBRO WISHES AU OUR CUSTOMERS A HAPPY NEW YEAR 

Nolan 100 
100 Tod 

Rhodes 73 
Wurlitzer 
Vox Piano 
Roland CP 30 
Roland SH2OOO 
Clavinet D6 
Compact Piano 
Micro Moog 
Mini Moog 

■ i io 

•60 

114 SHAFTESBURY AVE., LONDON W1. 01-436 3866/7 
Manager GUY MASON 

EUROPE'S BEST SELECTION OF AMERICAN GUITARS 
PART EXCHANGE * HIRE PURCHASE * INSTRUMENTS BOUGHT 

202 KING STREET. HAMMERSMITH, W.6 
TEL. 01-748 2661 

WE BUY EQUIPMENT FOR 
CASH 

. £379 
BEVERLT Kit la Um . 22" 1/0 13 i 9 16 

£125 

Í'ÁÍ0”0* °’ ",w **D *tCENT MODELS. USED GUITARS IN STOCK. OVER 200 IN STOCK. WE CAN BEAT ANYBODY'S PRICE ON Nrw rnuiPuruT ...... 

LUU UliniKM Of LEFT HUD K0USIKS 

LUDWIG 4 drums, black pearl. S/H ... 

LUDWIG 3 drums, maple. S/H . 

PREMIER 4 drums, poly gold . 

AJAX 4 drums. S/H . 

BEVERLEY Panorama 22. gold . 

OLYMPIC 5-drum kit. S/H . 

BEVERLEY 3 drums, black pearl. S/H .. 

5 TAMA Concert Toms . 

ZIKKOS See-through 22" Bass Drum .. 

MUCH1 MUCH' MORE IN STOCK COME ALONG 'ANO SEE FOR 
YOURSELVES »ALL PRICES INCLUDE VAT * 

KF * B/CARO * PART EXCHANGE e INSTRUMENTS BOUGHT 

Telephone: 01-836 4656 
Cl OSEO All DAY THURSDAY 

EVERY WEEKDAY TILL 5.30. SATURDAY TILL 
5.00 

CHAS. E. FOOTE LTD 
17 GOLDEN SQUARE. W.1 01-43 

ON THE SOUTH COAST 

BROADWAY MUSIC 

SHO-BUD STEEL GUITARS 
25 DENMARK STREET. WC2 01-240 1542 

9 The Broadway 
Brighton Road 
WORTHING 
Phon.- 202468 

RIPOFFS 
BRITAIN'S CHEAPEST CASH 'N' CARRY 

1522 London Road. Norbury. SW16. 764 7126 

MARTINS 
£695 
E495 
£425 
£345 
£395 
£295 

H/H S130 
H/H TPA 1000 

SPt AKERS HORNS HF DRIVERS ANO CROSSOVERS BY ATC. Al TEC. GAUSS 
CELEST10N FANE GOOOMANS ANO VITAVOX INC THE NEW PIEZO HORN 
UNITS 

GURIAN HAND-MADE GUITARS 
3 models, made in U S A by Michael Gurian 
Perfect tone and balance Superb craftsmanship 

Good range of AVEDIS ZILDJIAN Cymbals in West 

End Branch - 01-437 4402 

GIBSON JM 
gmsok jss 

AU NEW ITEMS CARRY FULL GUARANTEE 

Rhodes Music 
Co. Ltd. 

22 Denmark Street 
London WC2 

MICROPHONES 
SHURE SB515SA Untoyne B SHU 

Stockists of Europe’s leading Amplifiers. Speakers. Echo Units 
and PA Systems 

THE PROFESSIONAL P.A. A AMPLIFICATION SPECIALISTS 
SOUNDCRAFT 12/2 16/2 16/4 16/8 24/8 M.xers 
HILL 16/28 Series Mixer, complete with Multicore facility 
Inc DI 
MM 12/2 16/2 and Super 16 

MUSIC CITY 
4 EARL GREY STREET. EDINBURGH 031-228 1986 

ELEVEN DIFFERENT MAKE 
DRUM KITS IN STOCK 

INCLUDING THEIR PEDALS 
AND STANDS 

JOHN TAYLER teaches in our fully equipped 
STUDIO 
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Film the 
supergigs 

Prison punk 

'Altogether Now,' 

GEORGE HARRISON 

Melody 
Maker 
Mailbag 

J 1 

IF EMI are to con-
_ jue repackaging 
Beatles material, then 
why don't they use 
some initiative and 

sisting of the only 
tracks otherwise un¬ 
available from the 
"Yellow Submarine" 
LP — "Hey Bulldog," 

Win your favourite album! Write to 
MAILBAG, Melody Maker, 24-34 
Meymott Street, London SE1 9LU 

• Want to get a letter into MM’s famous 
Mailbag page? Polish your style by taking 
tips from MM’s resident satirist' Chris 

Welch, who today presents a wholly 
fictitious guide to How To Win An Album In 
Inflationary 1977 ..._ 

What he ought to be doing 
is using his considerable 
literary talents to lend what 
weight he can to those who 
are always arguing for a vast 
increase in Arts Council 
resources for all kinds of 
creative activities — jazz, 
rock, free music or whatever. 
— BRIAN BLAIN, Secretary, 
Music Promotion Committee, 
Musicians’ Union. 

Move on 
punks 

IT SEEMS strange that, with 
the exception of a brief men¬ 
tion by Michael Watts, no-one 
has actually paid much atten¬ 
tion to the actual meaning of 
the word " punk 1 have 
always understood it to mean 
a young man who would, 
willingly or unwillingly, sub¬ 
mit to anal intercourse. The 
word apparently had its 
origin in prison, where the 
victim was usuallv unwilling. 
Thereafter, owing to society’s 
peculiar double-standards, the 
" punk " was a despised and 
unwanted person, similar in 
status to a female *' tramp.” 
Because no pride of any kind 
could obviously be attached to 
the term, ” punk " is one that 
the gay community has never 
wanted. Interesting? — 
VALERIE WILMER. Balham 
Park Mansions, Balham. Lon-

ON THE COVER of MM December 11, the one-
legged minstrel condemned the curent mammoth 
rock shows: “There should be no need for anyone 
to prove they’re bigger than Elton John or Led 
Zeppelin any more.” 

1 agree that these giant shows are becoming ridiculous. 
Atmosphere and acoustics in the huge venues are often 
terrible; the sight of Mick Jagger the size of an ant 200 
yards away is unlikely to turn on the most avio fan. The 
concerts are becoming too centralised. Fans have to travel 
hundreds of miles for the big rock extravaganzas if they 
live in the provinces. 
On the other hand, if the “supergroups” (Zep, Stones, Elton, 

etc) played to everyone who wanted to hear them, using only 
reasonably sized halls, they would have to tour non-stop 365 
days a year. 

Wouldn't it be a reasonable compromise to turn to the 
silver screen? A straight filming of major rock concerts (no 
fantasy sequences a la Zep) seems an attractive answer to 

Rock sound in some smaller cinemas could be improved 
(c-f. ‘Tommy”) but is OK on the whole. A rock film cannot be 
too expensive to make — only one take after all, and it would 
certainly reach the neglected backwoods. 

This could be a shot in the arm for the flagging cinema 
industry and bring folk back to the empty cinemas. I’m sure 
that this wouldn’t be to the detriment of actual live perform¬ 
ances, (as a screening on TV might be); more of a compensa¬ 
tion for people who can’t go. — KEITH WARD, Brambledown 
Road, Wallington, Surrey. 

"Only A Northern 
Song" and "It's All 
Too Much" which 
Steve Hillage recent¬ 
ly revived? Such a 
record would be 
more useful to the 
fans than haphazard 
collections such as 
" Rock And Roll 
Music." — STEVE 
PARTRIDGE. Cork¬ 
land Rd, Chorlton! 
cum Hardy, Man-\ 
Chester. 

IS THE British rock audience 
blind? We have an amazing 
wealth of talent ready to be 
revealed, but instead we give 
the limelight (and the money) 
to these so-called working 
class heroes called punk 
rockers. 
The bands I am talking 

about are Henry Cow, Na¬ 
tional Health and Wigwam, 
whose creative and musical 
ideas far surpass anything in 
the stagnant British music 
scene today. Instead of pro¬ 
gressing we are simply going 
backwards. 
Rock music has got to 

progress and experiment or 
else it will die. — R. K. COM¬ 
MON, Henry Mallish Grammar 
School, Bulwell, Notts. 

Jazz 'war' 
OH dear — traadies versus 
boppers. West coast versus 
East coast; now, according to 
Steve Lake in the MM. it’s 
Arts Council-backed public 
school jazzers (Roger Sellers? 
Roger Sutton? Trevor 
Tomkins? — he has got to 
be joking!) versus the real 
thing. 
Why. oh why. must above-

t h e-b a 111 e commentators 
always feel the need to 
divide musicians and set 
them against each other? 
As a matter of fact, I 

think that Steve would find 
that his other set of idols — 
Evan Parker, Derek Bailey 
and co—through Incus, have 
directly received pro¬ 
portionately more Arts Coun¬ 
cil funds than anyone else. 

I COULD not believe 
the lying reports in MM 
about the recent 
Stephen Stills, Bob 
Dylan, Bryan Ferry. 
Clash gig at the New 
Victoria. 
Yqut so-called critic Brian 

Jones said, and I quote: 
“ We sat waiting in the 
deserted stalls for over 
three hours without a 
solitary announcement to 
say that the gig had been 
cancelled. 
“And yet when Dylan 

made an appearance, he was 
greeted by boos and jeers 
from half a dozen people in 
the circle. 

“His performance was atro¬ 
cious. He could hardly re¬ 
member the words to 'Biow¬ 
in' In The Wind' and when 
he finally fled the stage in 
embarrassment he tripped 
over a microphone lead and 
put a foot through his 
acoustic guitar. 

"It was my firm belief that 
the Dylan we saw for his 
disastrous five-minute set 
was the promoter, Fred 
Balcony, wearing a borrowed 
Dylan cap.” 
This report took my breath 

away for sheer inaccuracy. It 
is true we were kept waiting, 
and that Stills. Ferry and 
Clash were unavoidably de¬ 
tained owing to frost. on the 
Southern Region. 

Don’t make me sick! 
But 1 thoroughly enjoyed 

Dylan's performance and 
could no-way believe he was 
a fake. In fact he signed an 
autograph for me in the bar 
during the five-hour inter¬ 
mission, and it clearly said: 

So let's have less of this 
cynicism in rock and a little 
more faith.. — MATTHEW 
MARK, Co. Antrim. 
• LOON PANT WINNER. 

Ignorance 
I AM constantly amazed at 
the ignorance displayed by 
your columnist Richard Wil¬ 
liams. Just recently hé told 
us to listen more intently to 
the works of Charles Mingus, 
Sun Ra and Gil Evans 
And yet in the same 

breath he talked about Phil 
Spector and Bob Marley. 
Such narrow-minded, bigoted 
prejudice is insufferable. 
Why doesn't he tell his 

readers to listen to the 
artists that the great mass of 
the public enjoy, Tull, Shack, 
ELO etc? 

Quite frankly I have been 
collecting discs for years, and 
have never heard • of the 
singers he mentions. So come 
off it Williams and lets hear 
more about REAL music! — 
ED BULSTRODE, Christ sCol-
lege, Cambridge. 

Stupidity 
! WONDER if anybody 
knows the whereabouts of 
.Jack Smith? In ' the years 
between the wars he lead the 
Cafe de Meard Street Orches¬ 
tra in Soho, which was 
popular with crowned heads 
of Europe. 

Every night someone would 
get crowned with the back of 
an antique chair which 
graced the foyer of the Cafe. 

Jack was a strict dis¬ 
ciplinarian and I always 
remember the night when a 
toff came up with a request 
for “Rose Marie" written on 
the back of a blank cheque, 
which he gave to the lead 
saxophonist Bert Armitage-
Shanks. 

Smith stalked over, roared 
in that familiar gruff voice 

"We don't play requests." 
and snatched the blank 
cheque out of the man's 

Shortly afterwards the 
band broke up and Old Jack 
disappeared, some say to 
South America. Most of the 
band joined the dole queue 
and spent the rest of their 
lives in abject poverty. What 
a character! — BERT ARM 
ITAGE-SHANKS, Distressed 
Musicians Home, 
Bournemouth. 

Rubbish 
I THINK reader I. Specs is 
quite wrong in the basic 
premise of his argument (MM 
1/4/71). When he compares 
the elegance of ’Joni Mit¬ 
chell’s prose with the lesser 
works of Judee Sill, Joan 
Baez and Joni Judy, he 
makes the false assumption 
that there is an inherent 
romanticism in their stance 
against Western' capitalism 

It is my opinion that their 
stance is shallow and mis¬ 
directed, if it is a stance at 
all. Ms. Mitchell has never 

once stated in any of her 
songs that capitalism is in 
essence either a manifestation 
of natural greed or simply 
the result of the gradual 
erosion of old feudal values 
replaced by the tyranny of 
pseudo-science and econo¬ 
mics. 

I am quite sure she has 
never said that, although, in 
Joni Judy's "Black Curtain", 
she displays a grasp of 
amateur mechanics that is 
quite beyond anything that 
Sill or Baez have written. 

In the line " Death/stink/ 
curtainraiser/school blazer/" 
we see a clear delineation of 
her physical, gut reaction to 
the pressures upon Urban 
Woman in an increasingly per¬ 
plexed and disorientated 
society. 
My analysis of the ques¬ 

tions raised by important 
statements like these is that 
we are too quick to place 
significance upon the lyrics 
of those who are mere poets, 
the natural philosophers of 
our time. 
They cannot be compared 

or even called to account 
for their intentions. Each 

works in a vacuum and like an 
unborn child is mute with 
rage against the unknown but 
suspected indignities to come. 

All 
UES 
WE are a strug¬ 
gling group and are 
'frankly sick.- of 
your coverage of 
punk rock. These 
Suys never re-
earse, can hardly 

play a note and 
yet get huge ad¬ 
vances from record 
companies and 
more press cover¬ 
age than the death 
of Mao. 
And yet a group 

like us can hardly 
get a write up in 
your paper. Fair 
dos for struggling 
rockers! — KEITH 
EMERSON, CARL 
PALMER & GREG 
LAKE, Geneva, 
Switzerland. 
• BOXED SET 
WINNERS 

So come off it Specs, let's 
have more Tull/Snack/ELO 
etc. — CRLSPIAN FRY, 
Bletchley Grammar School, 
Bletch. 
• BACK ISSUE WINNER 

IN NEXT 
WEEK'S 
MM 

Beep, 
Beep! 
What is "Twitch 
City"? What 
happens when you 
get a "squirter 
vibe"? This is 
the colorful, 
arcane language 
of one of rock's 
most interesting 
figures, the 
"controversial 
media consultant" 
B.P. Fallon, who 
was recently 
lampooned in our 
parody pantomime 
of Cinderella. 
From a public 
school in 
Yorkshire, this 
Irish son of a 
British colonel 
has gone on to 
do publicity or 
Led Zeppelin, T. 
Rex, Roy Harper, 
King Crimson and 
ELP, creating in 
the process his 
own outrageous 
legend. It's 
said that when 
he was with Led 
Zeppelin he 
almost sank the 
Starship, the 
luxury plane in 
which they were 
travelling, by 
flooding the 
bathroom after 
a shower. There 
are people who 
would love to 
see a B.P.Fallon 
lampshade 
auction, as he 
says himself, 
yet he'-
certainly among 
the best-loved 
people in rock 
music. "He's 
the pioneer of 
hip music in 
Ireland," says 
Phil Lynott. 
Next week the 
MM brings you 
the very crazy 
and very funny 
story of The 
Last Of The 
Looners • 

Also a Band 
Breakdown on 
Racing Cars, 
one of the 
MM’s strongest 
tips for 1977. 
And the results 
of the MM's 
first Folk 
Poll.. 

DON'T 
MISSIT 
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