Maker

JANUARY 22, 1971 15p weekly

USA 75 cents

ENTRIES are flooding
in for the 1977 Melody
Maker Rock / Folk
Contest. which gets
underway shortly
throughout Britain.

@ There are now just
two weeks left before
the closing date for
entries in this year's
contest, which pro-
mises to be one of the
best in the history of
the competition.

@ Bands and soloists
battle through heats
and area finals, cli-
maxing with the grand
finals at Croydon's

%

‘Rock / Folk |

Fairfield Halls on June
26.

@ A record number
of competitors are ex-
pected to fight it out
for the prizes of

q}od MQ “9

£1,000 in cash, the
chance to record at
EMI's Abbey Road
Studios, a place on
the bill of the Reading
Festival, and a college
tour.

@ The 1977 contest
officially opens on
February 26 with the
first heat at South-
ampton  University.
Details of all heats are
currently being finalis-
ed, with the assist-
ance of the National
Union of Btudents.
@ This week’s entry
form appears on Page

EAGLES

THE EAGLES tour Britain during April and May. it will

be their first visit here since their acclaimed appear-
ance at Elton John's midsummer Music Festival at
Wembley Stadium in June. 1975 — and aiso marks the
British debut of guitarist Joe Walsh with the band. lronic-
ally, Walsh, pictured above, appeared with his own band
on the same bill at Wembley.

The tour opens with four shows at LONDON Wemb-
ley Empire Pool on April 25, 26, 27 and 28, followed by
concerts at EDINBURGH Playhouse (30), GLASGOW
Apollo (May 1) and STAFFORD New Bingley Hall (May
3 and 4)

Since thelr Wembley Stadium success, the Eagles have risen
to become one of Britain's major albums-selling bands, Last year,
they had two hit albums. “One Of These Nights™ reached number
4 in the MM chart and stayed around for 26 weeks. “Their
Greatest Hits” stayed tn the chart for 35 weeks, hitting the num-
ber one spot in the process.

This week, thew new album “Hotel California” sits at number
6 in the chort and the single from it, “New Kid In Town,” has
entered at number 28,

The Eagles are Waish (guitar, keyboards and vocals).
Henley (drums and vocais), Don Felder (guitar and vocals) and
Randy Meisner (bass and vocals). They formed in August, 1971,
and have only gone through one personnel change. when Bernie
Leadon left to be replaced by Joe Walsh, Occasionally, they
have worked as backing band to Linda Ronstadt, and have a close
relationship with Jackson Browne, They have recorded some of
his songs, notably “The Pronwsed Land” and “Nightingale” and
Frey co-wrote “Take It Easy" with Browne.

The Eagles” first two albums, “Eagles” and “Desperado,” were
recorded i England, with producer Giyn Johns, and two tracks
on their third album, “On The Border,” were also made here, The
others wers recorded in Los Angeles.

WITH THEIR latest single, “Things We Do For Love,”

roaring up the British and American charts, 10cc
prepare to embark on an extensive world tour immedi-
ately after completion of their next album

In their first interview since two members quit the group last
year, Eric Stewart and Graham Gouldman !alkcd 1 !he Melody
Maker this week about the split and about 10cc’s plans for the
rest of 1977, A Brilish and European towr is planned for late May
and early June.

First. however, Stewart and Gouldman will finish their forth-
coming album, provisionaily titled “Deceptive Bends.”

Once the album is hmshed, 10cc start rehearsing with now
musicians to replace Lol Creme and Kevin Godiey. the two ex-
10cc men curently working on thelr own triple aibum using the
Gizmo and to be called “Consequences.”

Stewart and Gouldman said that so far only drummer Paul
Burgess is confirmed as a permanent member of 10cc. They're
looking for another guitarist, another drummer and a keyboard
player. all doubling on vocals.

10cc go to America in April and tour there until May 17, After
a short break they tour Bntain, Scandinavia, Germany, Austria,
Holland and possibly France and Italy.

After a break for holidays, the group fly off to Australia, Nevs
Zealand and make their Japanese debut during the October/
November leg of the tour,

ive show, says Stewart, will be more axciting

For one part of the show It went really well,

recalled Enic, “and then we'd bring the whole

show down with a sort of humble repartee with the audience.
Really boring.”

Of the suggestion that the original

ETER GABRIEL'S first solo album is released next
month, 18 months after his split from Genesis. And
he may piay some British dates in April after the comple-
tion of his American tour, which opens in Chicago on
March 10.
The album, titled “Peter Gabriel.” is out on February
11. It was produced by Bob Ezrin at studios in Toronto,
London and New York. There are nine tracks, all written

by Gabriel.

Titles aro- “Moribund The Burgermsister,” "Solsbuy HII "
“Modem Love, cuse Me,” “Hi lowi
For The Big One,” “ Down The Dolce Vita” and Hevn Lomes
The Flood.”

Musicians featured on the album include Robert Fripp on elec-
tric and classical guitars, as well &3 guitarists Steve Hunter and
Dick Wagner, who recently played with Alice Cooper and Lou
Reed. The London Symphony Orchestra also contributes.

Gabriel visits 20 clies on his American tour, There are two
shows at the Palladium in New York, and six at the Los Angeles
Roxy. Ho takes with lvm many of the musicians who played on
the album, including Tony enion bass, Lary Fast, keyboards,
and Steve Hunter. He will feature matenal from his solo album
in the set.

Gabriel, a member of Genesis for almost ten years, was always
seen as the backbone behind the band's success. The h.ghl.gm
of their live acts was Gabriel's on stage
and, before his departure, other members of the bend expressed
concem that ths music was gemng ignored in preference to the
visuals, Since then. of co Genesis have bounced back to

m ght
get back together agam Stewart sad® “No. I'd rule that out
entirely. It's like suddenly being given your head after four years
of being held back. I'm more excited now than | have been since
the ‘Sheet Music’ a'bum
i C with and Stewart page 26.

R (B} et Pl Calrsyes Head singer, and very
tew visual effects

Shortly after quitting, Gabriel said thal “ae an artist, | need to
absorb a wide vanety of experiences It i difficult to respoms
to intwition and impulse within the long-term planaing that the
band needed.”



White Rock: The Original Motion Picture Soundtrack Of The Innsbruck Winter Olympics
Composed, Performed, And Produced By

RICK WAKEMAN

ON AcM RECORDS-ALSO AVAILABLE ON CASSETTE

RICCRO3
*T

AMLH 64614

~+TANAVISION LGFE A BRSO LINT

WHITE ROCKOPENS WITH A ROYAL PREMIERE
AT THEABC SHAFTESBURY AVENUE
ON JANUARY 31st 1971

See special presentation of White Rock at New Centre Bristol, ABC Reading,
ABC Doncaster on February 9th and Victoria Cambridge on February 10th.




Pink Floyd’

..or how
their new
album
‘Animals’
became a
pet
project

INK FLOYD’S New

Year has started
with a technical
hitch. The band’s
new album — their
first since * Wish
You Were Here”
in 1975 — has been

hit by problems
over the sleeve
design.

The album, called

“ Animals,” was (o
have been released
on January 14. But
this week, Pink
Floyd’s manager,
Steve O’Rourke, told
the Melody Maker:
“ There have been
problems with the

HEN the Sex Pis-

tols attempted to

play their first head-
“lining British tour it
was reduced to ruins by
local  councils  and
venue OWNers across

the country banning
the nation’s premier
punk rock band from
playing.

Now, in London, the
Pistols and other punk
rock bands are having
the same basic problem
about venues.

Managers and conlrollers
of venues throughout
don are turning their backs
on punk in the hope that If
they ignore it for long
enough it will go away.

The Roxy Theatre in Har-
lesden set the pace when
the Pistols were supposed to
play there at the end of
their tour in December. The
concert was cancelled in the
wake of the publicity which
tollowed the Pistols’ appear-
ance on Thames TV with
Bill Grundy.

And now venues like
Dingwalls Dancehall in Cam-
den Lock, the 100 Chub in
Oxford Street and the Nash-
ville in North End Road are
either  out-of-bounds to
punk bands in general — or
the Pistols In particular.

here have even been rum-
of & Greater London
Council _“blacklist” naming
bands which should be pre-
vent all costs from play-
ing at any venue In the Lon-

PINK FLOYD: big concerts to show off their new album

artwork for the
sleeve. It’s nothing
serious, but it means
that we've not been
able to keep to the
original release
date.

“We still haven’t fixed a
definite date, although
we hope to decide that
over the weekend. It
looks as though the
sleeve will be ready in
time for us to release
the album on January
28."

S Ay AR T

= The punk rock
problem: all

dresseddown
nowhere to go

Ing the Sex Pistols into gigs.
At first I thought there was

klist,” Copeland admit-
but after further Inves-
realised that this

tion
]usl i exiat.

However, 1 think there is

a basic problem with booking
pun:(h bands and that is lear

hall owner's part that

don area. they will become ~ publicly
Malcolm McLacen, manager associated with the punk
of the Sex Pistols, suggested ~ movement.

the existence, of ‘a blacklist
last we: ‘e’
there's & ist,” "o sald, “and
we're at the top of it, Nn won-
der_the band is p— off.
can't find anywhere to play in
our country unless It's six
nights in some club in South
Wales or in the wilds of Corn-
wall”

However, this week a
spokesman for the GLC denled
the existence of any such list
and Miles Copeland, a director
of British Talent Management,
agreed. Copeland also works
with Malcolm McLaren, book-

rove
I, say, the security men cost
€00 in wages each.

In addition they could re-

“The GLC could make it
financlally disastrous to pro-
mote punk rock concerts in
London also, by insisting on
certain rigid safety regulations
— the sort of thi
about after the deat
Young girl at the David Cas;
Y i

ng that came
of the

concert a few years ago

peland said the GLC

could insist on one security
man for every 20 peoplt lll

audience
financially prohlhlllve

This setback comes at the
ng o1 a vital

three rronths for the
Floyd, a pecriod when
they step back into the
Timetight. Although they

hemse!

Briuln‘s biggest bands.
the Floyd have
virtual recluses for well
over a year,

Their last British concert
appearance was at_the
1975 Knebworth Fair,
a spectacular open-air
show which even fea-
tured & Spitfire flying

quire & barrier built between
the audience and the
which could cost
€800 and £1,000 according to
Copetand.

* Given that sort of initial

outlay, 1I would cost »
lor(une, cl Cvpelnnd.
“and the venue would

douht be afraid that the kids
would wreck the place any-
way.

“ We can't put the Pistols
on at places the size of the
Roxy Club in Covent G-r-
den because they're just t
big for a place that small.
There woull re people
outside than in the actual
club.

“That In turn would at-
tract the GLC's inspectors
who, quile naturally, would
be lnterested in ensuring that
fire precautions and audience
lmits were observed and 1
doubt H continuous close
scrutiny would please anyone
running a rock venue.

s

overhead.

That concert was fol-
lowed, in September
1975. ny lhe. release of

WBh You Were
Here.
Since  then,  however,

nothing has been heard
about the band’s activi-
ties —= apart, il s,
from the 50-foot flying
pig which, last month,
was flown over Lon-
don’s Battersea. Photo-
graphs of the pig will

used on the “ Ani-
mals ™ sleeve.

“Let's face It, sometimes
I's safer to let more people
in than the limit you're aliow-
ed by fire regulations becaus
Kids Tocked out of elubs could
take the matter Into thelr own
hands and just break In any-

However, apart from these
prohlems which can come to-
gether to ban the Pistols, in
effect they are actually ban-

ned several  other
venues.
Dingwall's publicity man

Richard Ogden admitted that
the Pistols are not allowed
to play there “because of
violence.” He added that this
did not constitute a blanket
unk bands.
and the

played
* and lhe) u

Heartbreakers
there,” he sald,
punks, They supported

Bex Bistolson thelr Bricien
tour — well, what there was
of it — so I suppose they fit

in that catey 2
At the 100 Club there is a

“The band spent the
whole of last vear re-
cording the new album,”
claims O’Rourke,
was finished, and ready
for release by Christmas

igh, of course, we
were then held up by
the sleeve problems.”

The album, which features
just three tracks, called
“ Dogs,”

- Pigs ” and
“Sheep,” comes at a
crucial time for the

have become vlc(hns of
thelr own success.

T T
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late harvest

Their last album. for
instance, solu extremely
well oy most bands’
standards although it
was commonly regarded
as somelhlng or a flop

“ Wish

received only lukewarm
reviews from the crities
when it was releas
stayed In the Melody
Maker chart for 22
wecks and  failed to
make ihe number one
position.

It had been, of course,
completely over-

ey
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shadowed by the extra-

SR

ordinary  success

“Dark -Side Of ]
Moon,” which  first &
entered the chart _on 3
March 31, 1973. Few =
albums in British reck :‘
history have so
important, at least in
commercial terms, as !
“Dark Side Of The |
Moon.” ¥

Although it, tov, strangely

failed to reach n
one, the album spent a
total of 128 weeks in
the chart, a feat
rivalled oniy by Mike
K * Tubular

Even now, “ Da:l( Sndc of
The A makes
oecasnonal appeannccs
m the MM chart. The
album also established
the Floyd in the United
States, whert It was the
band’s first chart-top-
ping album.

Such phenomenal success
15 virtually impossible
for the band to repeat,

=]
gE
&
-
-
TmIjepETTTree

to “Dark Side Of Thc
Moon.”"

To promote *“ Animals,”
therefore, the band have
chosen to return to the
British concert stage
this Spring, their first
shows tor 18 months.

They play four concerts
at London’s Wembley

from

=

¥

$°F

<

B

5
s € R S B

£

then another four shows
at the massive Stafford
New Bingley Hall, from
March 28 to 3).

THE DAMNED: fracas

blanket ban. A spokesman for
the elub, which staged a punk
festival last year that helped
to put the new movement on
e map, said * certaln bands
were not allowed to "play

"Whlle declining to_com-
ment any further ‘he did_ad-
mit the ban came about as a
result of a fracas between
the Stranglers and the Dam-
ned.

This took place in Decem-
ber when the Stranglers were
playing the club and were in-

by members of the
Damned who were in the
audience. Trouble ensued and
the ban was laid dow

The Nashville, however,
presents a more lnteresting
case. Controlled by the Fuill

il
1

a very peculiar classification
and what may apply to one

punk band does not mean
that the rest have this in
comm

“Now the situation Is be-
ing reviewed and we are hav-

tatks with the brewery
this week. Incidentally, the
brewery obviously took our
point about the punk classi-
fleation because they've con-
tinued to approve the Strang-
lers and the Vibrators playing

there. But then these
have never  Attracted  anv
trouble.”

Both Miles Copeland and
Dai Davies agree that the
problems experlenced by punk
bands in London venues are
mainly due to the notorjety
attached to the punk Ilabei.
Both are also optimistic that
in time the bool(lngs situation
wlll be alleviates

sid Copeland: “At one
Ilme [ thought there was a
real danger that punk or new
wave or whatever you care to
it, might be strangled
through lack of venues.

“But now I'm more confi-
dent. A lot of kids want to
see these bands and in the
end lhe{ will get their way,

lly when the heat is
(lktn out of this whole situ-
ation.”

Davies agrees. " The situ-
ation will improve in venues
At the Nashville every
a quarter of the audi-

obviously punks.

“They wear punk clothes
and have punk attitudes. The
spreading of this sort of
movement means that the
whole thing Is softening out.

s beco; less extreme
and as soon as this is seen by
club owners, promoters and

ers brewery, the Nashvilie even local councils there will
has outiawéd  punks, Dai o problem
Davies — head of the Albion EY M ot 1] fetnc
Alenc‘ Which books bands  plame Fullers, for example,
info the pub — confirmed 10  pecause. they  arcnt part’ of
MM lhh week. ) the music business and they
thl o .l"’ ‘l‘",‘(y Y€ want to protect their name
:f.me" B'.vlé"s‘ L4p s, as o and ensure that thelr patrons
e D ge the Wil be OK on a might In

Stranglers and do bookings

Fullers pub. Nothing, could be

more reasonable. But once

for the Vibrators. they can see for themselves
“However, the Nashville that punk s becoming a

had a lot of trouble when the wider — and therefore more

Sex Pistols played there some mellow — movement, they

time ago and at first they  will change.

Just_banned the Pistols. “After all, it's violence
“Then the brewery rang us  that they are’ worried about,

up .nd "eaid qulte simply ‘No
more punk bands, please.’ But
since then we've talked quite
a bit to the brewery and ex-
plained to them that punk is

not how peaple dress.”

At press time Fullers would
offer no comment and Malcolm
McLaren, manager of the sex
Pistols ' was  unavailsble.

(" RAVER page 9/Mailbag 13/Richard Wiliams 14/Caught in the Act 18 and 20/Albums 22-24] Look Hear21Charts 28/Any Questions 39
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RALPH McTELL
embarks on a 19-date
British campus tour
next month — the first
half of an extensive
nationwide tour.

The second half, still 10
be announced, will feature
concert hail dates. The
tour has been split into
two, according tc a spokes-
man for WEA, because of
heavy demand for McTell
from bom colleges and con-
cert

To colnclde with the tour
WEA release a new single

tour

University (11), Reading Unt
Le:

on Fel bruary 4 titled  versity (12), Leeds University
“Naom " which is taken (13), Manchester Universily
'rom McTell’s current album  {16), Warwick Univemity (17),

R..m Side Up. Bristol University (18), Brad-

Dates: "urdxﬂ Um»erslll ’nrd Univervity _(14), bolglp
ton X~

lurd Polytesinic (23), Kecle

University (m) Loughbrreugh

Chieftains at
National Theatre

THE Chieftains star in the first-ever concert at London's
new National Theatre. They appear at the Ollvier Theatre
— the largest auditorium at the National — in a solo
ala concert on Monday February 28 (8pm). The show
follows the last performance of J. M. Synge's Playboy Of
The Western World, a production featuring original music
by the Chieftains, which has been playing to sold-out
audiences for the past eight montl
Members of the cast will join lhe Chieftains on stage
towards the end of the show, which is the band's first
umdo.. sppecance since they played two nights at the New
ton; October last year. Tickets are on sale at the
Nlllonll Thelln box office at £3.50, £2.50 and £l.
‘rhz Chieftalns_will also feature in a one-hour felevision
on of Sight And Sound, whlch wlll llmu neou sly
be broldclll on BBC Television and Radi ruary
The performance will be mmed hy Ihe “BBC n their
Golders Green studios on February
The band will tour Europe duﬂn’ the rest of Jlnulr{
Including an in ecial in
France, in whlch they will represenl lrel-nd in
a showcase of talent from EEC countries.

STAR STAR A LON

KENNY DRISCOLL, replace Driscoll The January
ger with Lone Star, has qul( dates of the tos to
Sn the eve of thelr’ first solo  open last Tuesday (18) at
tour, Driscoll pulted out of Brighton's Top Rank Ballroom
the group “to pursue mew dir-  have been cancelled.

ections with a view to estab-

lishing & solo career.” It is hoped the February
B R S AN cvzzent Iy IS £ K014 e ot ifEcdes
working with a new singer 10 as scheduled

RY COCDER

McTell

set

Untversity (24), Lancaster
University (254,  Glasgow
Strathclyde University (26).
Dundee University (27), New-
castle University (March 2),
Bath University (4) Birming.
al Unmiversity é)‘ Exeter
University (7)

More college dates may be
added

Ferry single

BRYAN FERRY, who embarks
upen his first tour as a solo
artist on February 1, releases
& new single next week

Tmed “1f This Is Tomor-
row,” and released on Ja

uary 28, it is taken from
Ferry's  forthcommg  thi

solo album which s still un-
titled. The B side, which will
not be included on the al-
bum, IS ‘Al Tlle World

@ This is Joe Strummer and Paul
Simenon of the Clash, regarded by
many as the leading new wave rock
band, who will shortly make their sign for
recording debut. The band’s man-
this week
confirmed that a record contract
with a major company is imminent,
though he was unable to confirm
that the Clash would sign with
Polydor, who have long expressed
interest in contracting them.

@ The group recently spent two  and it hasn't come of

ager, Bemmard Rhodes,

days in the Polydor studio with pro- °
ducer Guy Stevens, which further
enhanced rumours that they would
that company, but a
spokesman for Polydor commented
that this should not be taken as
evidence that any agreement has

Clash,” he continued, “and we are him."
close to signing them. But we've
been ctose 1o signing groups befoie

is certam, however, that
Stevens will not be producing the
band, whoever they eventually sign
to. “We pickad Guy Stevens,” said
‘because we wanted a nut
case to produce the band, because
that's what our music i
But there are different kinds of nut
cages. and it didn't work out with

Rhodes,

@ The Clash have now decided
to produce themselves.

out,

Tumns™.

s i by the band
who will support him on his
British tour.

The same musicians, nclud-
ing Chns Spedding (lulllr).
John Wetton (bass) and Paui
Thompson (drums), play tn
the new album. Ferry has re-
corded for a two-record set
and 18 currently selecting and
editing tracks for a single al-
bum which has been sched-
uled for release to coincide
wilh his series of concerts at
London’s Royal Albert Hall,
which opens on February 7.

Wingfield guests

PETE WINGFIELD makes a
guest appearance on the forth-
coming _Supercharge _aibum,
titled  “Horizontal _Refresh-
ment,” released by Virgin on
February 18. Wingfield plays
keyboards on all tracks, which
include an extended version
of Alen Toussaint's “Last

new single, “Get
Dance,” on February 4.

Sex Pistols say

goodbye to

STOLS have finally split from EMI,
signed a recording contract with the com-

PI
ontekenie they
pany on October 16.

EMI

less than four

e Hill, managing director of EMI Records, announced
*In

both parties and the verbal
ay, January 6,

the previously stated wishes of
telephone agreement made

document terminating the contract

ur
between EMI and the Sex Pistols has now been

Malcoim MicLaren, manager

agreed.”
of the band, was not available

comment on this announcement, which brings to an e

L
a long series of claims and counter—claims

made by McLaren

SEASONS, CHICAGO,
ZAPPA, BREAD 6l6S

FRANKIE VALLI and the shows at the Blackpool

Four Seasons tour Britain ra House on May

in April, opening  their QOther dates are: Sheffeid
. Manchester

schedule with eight con- g"" Hall (6},

certs at_the London Palla.
dium, They play at the
Palladium from Monday, venue,

April 25, until the lollowmg The Four
Saturday (30). Ti.

Seasons

two performal nces- on the WO mmpllmons n
est Hits™ and " The Four
Wednesday (27) and Satur- S0 00l ® gior ™ as well

day nights. Tickets, priced gne
at €5, €4, £3, and " who
£1.50, are now available.

The tour resumes after a
short break following the
London season with two  Star™

Melanie cancels visit

llo (7) and Wolverhamp-
ton Civic Hall (b; There will
WO concerts At eac)

will be three tit aibums last year,
“ Great-

studio _aibum  with

63 “ Silver
As a sulu artist, Vallu

scored i the singles chart
with  “Fallen Angel " last

year.

A new Four Seasons
aibum, * Helicon,” 15 released
by Warner Brothers in March

Chicago have added yet
another date to their sell-out
British tour whick opens on
Saturday this week (January
22) at Birminghan, Odeon

The band now play three
nights ondon Hammer-
ol " odson. Originally
scheduled 1o appear for just
one night on January 25. a
second concert was added for
the followins; ~ because  of
ticket  demand  Now  the

and EMI over the termination of the band's conract — as
L3 detailed in MM last week. on January 27 Tickets are
D No Intormation on financial compensation for the Pistols o MELANIE, duc to play two concerts in London and Man-  currently 3varlable
CHICKEN SKIN BAN the Toss Gf Uhelr contract has ben Teveried: chester a{ the end of this month, has B G T o ok "
rank Zapp. and
gt EREEINOr Who M T sign the Pl tolumEtiEemi iR opens Mel.nle was set to appear at London New Victoria Theatre new band have  sddad-Lal

Chryn remaln among the contenders, as do CBS, but Polydor

are the running. A spokesman for the wmplny told
MEAL TICKET £ Tl e o s o el

extra date (0 thenn jurthcum
ing British tour The addi-
tonal  date is &t the
EDINBURGH  Pusyhoure o
February,

Zappa a5 group nuw

on January 28 and Manchester Apollo (30) after playing at this

year’l M em Festival in France.

will return to America from Cannes to under-

u.ke - :erks ol concerts and complete work on an album.
She plans a British tour in the summer to repl- e ‘::e

scrapped dates. All ticket money will be refunded at X

FREE TRADE HALL

10 ST mano:

THURSDAY 27Ih JANUARY at-7:30p.m

TARTS L2056 200,61 11 (NG ) 3084 46LE DIy STRNAVRT § W
WZS1T50N & NUNTON e (VE (8L TIRAES H.1 631 OFFICE 134 0M) Oan

FRIDAY 28th JANUARY at-7-30p.m

TICKETS £2 50 £2 00 £1 50.UNC VAT)ADSANCE THEATE 0K OF
10 302 % 8 GO MEN SAT TEL 021 6416101 DR ON MIGD)

ey e T 40 224

NE WS FMSIIES

TN CLYTRL R200DL

Richard Newman
&
Dave Beal

“The Songs of The City”
IN CONCERT SOON
LP Available 28th February

on Freedom Records
FLP 99005

From CRD: 01-578 4311/6354

Albany Music Management Limited

Power Of Love
n Dark Corners® and * My Sh
Moo “issned. thi” week o frat 18,000" Sopies “are 12-inch
records rewiling for 70p.

o

A NEW Ltn Kottke album ** Leo Kottke *
salis to coincide with s visit thi

insteuniental aibur featuring_orchesizal Arragements, and

e,  whils Capilol issue

;:nmplllll:n. titled ° Leo Kotike 1071

is being released

© support SAHB (without Alex) on
theis fo hwmlnz l:ur reledte s double abum - Banajt *

people;

e
457 R amaion by 5 to
Jubllee Festisal rllnnm or_the
camestte un June ¢ "with- nex otiation going ahead for a
Tmaror ‘American artist 10 top the bill

S
hoeley an July
last year's 550, A

e

©"The Baok O Invasions
Ieleased soon, 2

um Heal

. taken m:
Stewart Hanry's Sound System
album show on Radlo Lixemboury ls belng moved from ils
1am Jam spot on Sundays 1o & new two-hour siol atarting
at 1ipm on Salurdays starting this_weekend

pucsis on the BBCa [h Cancert - Sight And Sound show

Rl ) GUTTIACHAS nd Procol Marum

er. 3pbedr at Tiverpool ‘Annahelle’s (lanuary 201 Londor
Bitgwah

DHUNNEI Pete York 1akcs a night off from the Chris
Jaxz & Blues Band — currently Ioulm[ St!ndl
in on January 25 lor AN appea
T ez ot Bavia s Redtord s (0dsescylt L everMg. ol Lot
don's Royal Albert Hall kx-Spencers Davis G

hris Barbar riters Frank Musker
minic Bugauti have penned lhe three recent

Paul Nichola, hiis. ance With The Captaln |
Use randma’s Pai signed

d To ** Grand have
Sioriavide puniianiog deal ik Chappe Numic Pobiihers

offices.
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play a total of seven British
concerts, ncluding, four ap-
pearances LONDON'S
Hamersmith Odeon on Febru-
ary 9, 10, 16 and 17

@ Bread, recently fe-
formed by David Gates, Larry
Knechtel, Mike Botts and Jim
cnmn, will tour Britam i

The band, who released last
week their first album since
they re-united, Ulled * Lost
Without  Your Love,” will
play one London date and &
short series of pmvmcnll con-
certs throughout Apri

Just one date has een con-
firmed, at 3ristol Colston Hall
on April

@ Neil “edaka makes his
London Palladium debut on
May 16 when hc opens a
special seven-copcert  series
at_the theat

ere vnll be on show each
mghl tickets for wh\ch will
t £6, £5, £4, £3 and £2.

ACNE
SPOTS AND
PIMPLES

Every year.tens of thou-
sands of young men and
women between the ages
of 14-24 can Tind their life
made miserable by the
hornd spots and pimples of
acne And every year many
thousands discover how to
clear them up simply and
quickly by pleasant hquid
Torbetol
Torbetol, 58p from your
chenust For a free leaflet
on acne spots and pimples
witte 10
Torbet Laboratories Ltd
24 Great King Street

Edinburgh 3




GLEN CAMPBELL romemmiy. w20,

COMING T0 UK

GLEN CAMPBELL, still ridin,

his album “ Twenty Golden

high in the MM chart with
reats " which msde number

vne in December, comes to Britain in April.
Highlights of the tour will be two mighig at London's presti-

glous Royal Albert Hall

Plus » third London show at the

Royal Festival Hall whlch will be filmed and recorded for a

live album ang television show.

Campbell will be bringing his’ long-standing banio player Carl

Jackson with him and will also

Ramones
cancel
debut
dates

THE RAMONES, New York's
jeading punk rock band, have
postponed their debut British
tour — because vocalist Joey
Ramone has a bone infection
in _bis ankle,
The tour, as exclusxve re~
d in_the Melod;
last month, was pmvuslonally
set for the period from Febru-
14 to March 6 and includ-
dates in Ireland as well as
the one confirmed British con
cert at Bristol University on
February 23.

FEELGOOD
ALBUM DUE

DR FEELGOOD, whose
album * Stupidity " reached
number two tn the MM chart
late tast year, record the fol
low-up in France next menth

The band fly out on Fabru
ary 14 (o start recording |
Parls Jolning them n lhe
studio will be American pro-
ducer Bert De Coteaux who
has previously worked wuh
Stevie Wonder, B B, Kin
Albert King and Linda Lewh
The album will be released in
late Spring.

feature & Scottish pipe band.

Campbell plays two shows
each night ~ exce at  the
Royal Festival Hall.

Tickets, ranging between
£1.50 and £6, arc currently
available from box offices ex-
cept for the Fesnvll Hail and
Albert Hall

The full tour sched is:
London Royal Festival Hnll
{April 2), Eastbourne Congress
Theatre  (3),
Albert Hall 54 and 5), Man-
chester Apﬂ|o (7) Lverpocl
Empire (8), Opers
House (9), Sheﬂielq Clty 3l
(10), Glasgow Apollo n
! ))lnd Edlnhurlh Usher Hall

Tull add
concert

JETHRO TULL have added
other cuncert w0 their Briti

tour.

The band now play two
nights st the Mlnchwzr
S cxe v opTA
wick, adding a show on
tuary 4 to the concert nlreldy
scheduled for the followsng
day. Tickets are currently
e ) 50, £220 and

17

GENTLE GIANT
RELEASE A DOUBLE

GENTLE GIANT release a
double album titled  Live ¢
Playing The Fool ”, this week.
It features 12 of the band's

stknown tracks Including

cerpts From Octopus *

.-L%

@ RICK WAKEMAN'S new solo album. “ White
Rock,” the soundtrack to a film of the same name
about the 1976 Winter Olympics, is in the shops
this week. The film White Rock is premiered on Janu-
ary 31 i London at a Royal Charity performance. It
then goes on selected relcase the following month.

@ The movie. narrated by James Coburn, wili be
screened for one day only at Doncaster, Bristol and
Reading (February 9) and Cambridge (10) at ABC
cinemas with stereo sound facilities.

® The album, plus excerpts from tho film, will be
festured on BBC-2's Oid Grey Whistle Test on Jan-
uary 2§, BBC-1's Sportsnight and BBC-2's Musical
Time Machine (26). ITV's Magpie (28) and BBC-1's
Film N-gm (February 6

. eman will break from Yes recording sessions
in Swvuortand on January 31 10 be among personali-
ties presented to Princess Anne and Captain Mark
Phillips at the White Rock Premiern at the ABC
Cinema, Shaftasbury Avenue.

® The album, Wakeman's sixth solo LP, features
former English Rock Ensemble drummer Tony Fer-
nandez and the Choir of St Paul's Cathedral in Lon-
don,
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Toussaint for
Diamonds LP

THE Mighty Diamonds, one of Jamaica’s top reggae bands, have recorded
a new album in New Orleans — with Allen Toussaint as producer. This is
the first time Toussaint, one of America’s most in-demand producers, has

worked with a reggae band.

Toussaint came to fame in the early Sixties, producing most of the r&b hits to come
out of New Orleans during that period. He has since worked with such d:verse artists
and bands as Dr. John, the Band, Robert Palmer, Frankie Miller and Labe!

The Diamonds’ album. record!d in Toussaint’s own Sea-Saint studio last monlh features six

tracks written by the band &
gether with thece songs —
" Get M

t
Woman,"” “Snelkln Sally
Thmugh The Alle‘! d “Just
A So o

The album is compls eted by
Frankie Miller's “Little An-
gel,” Thom Bell's * Country

i Wing Syioiy Hobin,
Tncks Of My Tears.”

e been arranged
bv erdell Quue que.

The album is released on
March 4 and_ccmes as the
prelude to a Briuish tour by
the band. The Diamonds, one
of the first reggae groups
signed to the Virgin label.
first came to Britain in the
autumn last year und piayed
a sell-out concert at London's
Lyceun Baliroom, ‘a show
marred by chaos caused by
pickpackets. No dates, how-
ever, have yet been -set for
the band's Spring tour.

Vanilla Fudge to
re-form and tour?

VANILLA FUDGE, one of the most exciting American
hI:lnds o{ the mid-§ixties, may re-form for & speclal tour
this yen

Thelr I‘lul drummer, Carmine Appice, currenlly
working wilh Rod Stewart’s new blnd told the MM
this week: “1 found on our tour of Europe thmt many

fang were stilt ‘olﬂy interested In the Fudln and were
asking me quen ns about the ban# they had been saving
r record.

Keep Me Hanging
On’ and TThe et Goes On
R spromcten e opaThava Task st ok, i
oupte of months off sometime, if we'd put the
ormn.l Fudge back together and do 2 tour. 1 told Tim
gert and he said he'd love to do it.”
Applee I3 sl fully committed to the Rod Stewart
band as a long-term project.

NEW JACK BRUCE BAND

JACK BRUCE has formed a new
and they go on the roazd in March, playing
a British and European tour to coincide
with the release of their debut album.

The band features Simon Phillips, the
drummer who played with Phi]

era’s
boards player

ast year, together with key-

ony Hymas, a clussiulfy
trained musician who has worki
arranger with Albert Hammond, the Hol-
lies and Tom Paxton. The guilarisl in the

band — new band is Hughie Burns.

It is Bruce’s first group since the Jack
Bruce Band, which spiit up in July 1975.
That band. which featured Mick Taylor
and Carla Bley, were hit by * personality
conflicts ” and never recorded together.

Bruce's new band, however, Jhave com-
pleted their first album, ** 's Tricks ",
which is released in Man:h None of the
tour dates have yet been finalised.

Manzan-

as an

The Dream
Weaver

has something

new to spin.
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New York
by Chris
Charlesworth

LLEN KLEIN has
settled s differ-
ances with the Beatles.
In a statement issued
this week Klein an-
nounced that his Abko
Industries, Apple and
the Apple/Beatle group
»f  companies, have
‘euled all their out-
and

The settlement mvolves
Apple paying to Abkco the
wm of 5009,200 dollars
uind once paid, all litigation
sending between Kilein and
he Beatles in the US and

England will be discon-
inued in the respective
~ourts.

The original sum mentioned
a the htigation
ess of 40 illion dollara and

the settlement means that,
theoretically, the group are
gally frec to indulge in
0Nt activities  once  again
Hag they done 80 before the
ettlement, e

up further cowrl litigation.
18 statement  Klemn

nnnsed the ** tircless efforts
ind Kissinger-like o
brilhance Yoko

nnon.”

Jethro Tull will be the first
sand to perform ut Radio City
Music Hall 1n the new series
of concerts at the venue
sromoted Ly Sid Bernstein,
he veteran New York I
sresario originally

.~
ALLEN KLEIN, YOKO ONO LENNON and JOHN LENNON: Klein praises
‘the Kissinger-like negotiating brilliance of Yoko Ono Lennon.’

Beatles
settle

brought _the  Beatles  to
America 13 years ago Bem-
stein
of concerts at the
seater venue this Spring with
other New York businessmen

ull soid out tw its at
Radio_City — on Samary 22

23 — witis just one
nnnmmcemem on WPL) FM
radio

The Music Hall, an

art-deco type theatre hich

generally dlays tamily enter
tamment type filmr and often
ures the Rockettes (New
York's equivaleni of
Tiller Girls), hag i4 week ]
year open in which it can be
leased to outside promotions
For the past twg years this
period has not been us
Renaissance play the Music
Hill on February 19 sup-
ported by the
group formed by ex-Aliman

Brothers  reyboard
Chuck Leavell that
two other ex-Brothers, bass-
15t Lamar Willlams and drum
mer Johnny “Jalmoe ™ Johan-
son. 1t will be Sea Level's
debut  appearznee  in

York

player
includes

Promoter Ron Delsener has
already scheduled four Feb-

1).

Gato Barbierl (5]
Ponty (12) &nd the Marshail
Tucker Band
Square Garden, 100,
back :n pusiness as usual
wnh February concerts by

[ zlready  sold
ou() Eleclrlc Light ()rcheslrl
(11) and Kiss (18),

Thin Lizzy will be appear-
ing with Queen at their Gar-
den concert on February 5,
lhough their rezular gultar-
ist, Brian Robertson, will be
replaced by Gar; Moore dur-
ng thew entire’ U.S Spring
tour, whicih extends from
January 18 to March 18. It

will be a case of “third time
Lizzy in New
since last  1wo
scheduled sppearances 1 the
City have been cuncelled due
1o 1liness or_injury Robertson
will rejoin Lizay 4t the end
of their US tour
Stevie Wonder, Paul Simon
and Linda Romstadt will be
among the artists featured in
two-and-a-half-hour TV
special on CBS on January
19 — the mglt hefore
inauguration of new Presi-
dent, Jimmy Carter  Dobie
Gray will vpen_the show

singing * Star_Spangled Ban-
ner” — while Simon will
one new song and
ver Troubled

and  Wonder will

close the show with a seven
minute medtey from * Songs
In The Key Of Life™

In Washington DC the fol
lowing day Sea Level, Aretha
Frankiin, Tom T. Hall and the
Charlie Danjels Band are
among the artiste plnymr at
various nauguration balls

~John Denver's next TV
special, titled Thank God I'm
A Country Boy, wilt ar on
March 2 on ABC and feature
Johnny Cash, Gler. Campbell,
Roger Miller’ and Mary Kay
Place (“ Loretta ™ of the Mgrr\};

Hartman, Mary liartman

s0ap opera).

The Steve Miller Band will
be back on the toad at the
end of Januury, playing arena
sized venues for the first time
since the success of Miller's
Like An Eagie * atbum
Of Dreams. Is se for release
in March

Norton — Ruffalo, Miller's
harmonica player, will ope:
the ‘shows, ana Miller's band
will be augmented by siide
guitaris: Greg Douglas, Eight
concerts, mostly on the West
Coast, have been scheduled
so far but mor: are likely
to be added.

Los Angeles by

Harvey Kubernik

] H MOST not t of

I st n-
certs mn the LA. area,
scheduled for mid-January,

15 a date at the 3,200-seat
Dorothy Chandler Pavilion.

The performance is a bene-
flt for the Music Centre Uni-
fied Fund of the Performing

Arts  Council _ Terry EBs,
president of Chrysalis Re
cords and Tull's manager. said
the concert's praceeds wil!

help ofiset the annual $2 mil-
lion deficit incurred by the
Angeles  Phuharmonic
Assaciation, the Los Angele
Master Chorale, the Music
Centrs  Opera  Association,
nd the Centit Theatre
Group
Concerned that the Centre
might_conceivably be forced
Into the position of possibly
curtailing certatn future plans
or placing unduly heavy bur-
dens on its supporers, Ellis
approached Mrs _Chandler
with the concept of a series
of concerts which, he hopes.

will lead .0 other Pavilion
benefits by malct pop per
tormers.

“The idea would be for
artista who nornally fill the
(18,700-s¢at) nglew
Forum to do an occasional
benefit at the Pavilon,” he
said. "1 think t’s something
they would enjy [t's an
excellent place te play and it
would enable them to support
the culmral actwvities of the
commun

Mdeally, (d Nk to see 8
mint festival with some pop
acts doing shows three or

four nights n a row It
would only raise funds
for the Music Centre, but it

JETHRO TULL henefit for the
Mustc Centre

Tull
tour
sScoop

would provide a positive focal
pomt for our industry It
bothers me that pop music
often seems to hLave such a
bad umage™

One-man crusade fails dept
Richard Foos, owner of Rhino
Records in Westwood, initi-
ateq a plan to boycott the
new Queen alburi due to Its
3798 suggested st
Foos started a plan to boycott
the new 20 loca! retatlers and
shop owners In an effort to
persuade WEA 1c lower the
$7.98 Iist to the regular $6 9%
tag. along with the proposed
boycott

Ray Davies and manager
Ken Jjones have been in Los
Angeles for promutional rea-
sons setting the groundwork
for the Kinks' February 17-19
dates in California

JAZZNEws

by Max Jones and Steve
and Jeff Atterton in

Lake in London

New York

EBERHARD WEBER,
he extraordinary Ger-
nan bassist (he plays
wm upright solid-bodied
slectric instrument),
arrives in Britain with
1is band Colours for a
series of concerts next

month, including dates
at the London School
Of Economics (Febru-
ary 19) and St
Andrews University
(February 21). Other
dates are still to be
finalised.

Weber’'s  band stars

veteran American reedman
Charlie Mariano (pictured
right), who is featured on
zlto and soprano saxes,
flute, wooden flute, and two
indian  instruments,  the
shenal and the nagaswaram
e group is ccmpleted by
Brumnghaus

Rainer (piano,
K}uhesnzer) ang John Mi
all, former Soft Machine

drummer, who replaces Nor-
way's Jon Christensen.

Support band a1 the L.SE.
gig will be Eiton Dean’s Nine-
sesense. Virgn Records will
be 1ssuing a new Weber
.|b “The Following Morn-
to’ comerde with the
Colours” tour.

All-Stars win -

THE Southampton All-Stars
Orchestra, entered by Radio
Solent, the Brian New-
1on Big Band enlered by Rad-
io Birming| e this year's
winrers of BBC Rudm Twao's
Nationat Rehearsal Band
Competition. The jury, which
met earlier this month, con-
sisted of
Patrick, Albert
Duncan
chairman  Geoffre
head of Radio Two
dition to selecting the tup
two bands, the jury awarded
indwvidual prizes as follows:
The Musicians’ Union solo
st prize went to Ronnie Fin

Lusher,
Hall,
Lamont
Owen,
In ad-

den, clarinettist with the Len
Arthur Orchestra (entered by
Radio London) The JSohn
Dankworth Trophy for the
most promising player under
25 was won by Jefl Wralght,
pianist of the Jim Hames
Band (entered by Radio Ox-
ford).

The Ted Heath trombone
prize was awarded to Bill
Watt, and the Jack Parnell
drum prize to Don Batley,
both from Radio Solent's ei
try, the Southampton
Si And the MCPS prize
for the best composition, and
the MU's arranger prize, went
t0 Jefl Hedley of the Tyne
side Jazz Orchestra (entered
by Radio Newcastle)

Winning bands and soloists
will be recoided . concert at
the BEC's Pebble Mill studios,
Birmingham, on the evening of
February 6, the
will piek the final winner
This concert_will be prey
ented by Alan Dell and broad-
cast_on Monday, February 14,
on Radio Two from 802 to 9
pm. Further information on
the competition can

tained from producer Ray
Harvey at 407 Arrel House,
London,

74a Charlotte Street
1

Bookshop jams

The London Musicians Col-
lective will descend en masse
upon the Centreprise Bool
shop at 135 Kingsland High
Street, London, E.8 on Friday,
February 11, for seven hours
plus of spontaneous !mprow
sation, beginning at 4
Musician, will include ﬂu-
man  Hauge (saxophanes),
Hugh Davies (live electronic:
Steve Beresford (piano), ngel
Coombes  (violia),
Smith Ruseel
(guuars), Solomon
(drums) and others Admission
1s

Radio poll

RADIO LONDON'S  Brian
Prieatley sends us the results
of the jatest annual listeners’
poll for jesz records, released
during 1976 It was conducted
by telephaac during hw All
That Jazz programme on De
tember teners  nomin
ated a of %5 differant
w27 Brian 1eparts
and those voted nto thy top
ten plaves were wa folluss —

(1) Thelonious Monk  “In
Petson ™ (Milestone), (2) Oscar

Weber,
Mariano
coming

gne book sbout the Britsh
traditional scene, from
present, well inden

way.” says Farweather.
Digby has been praised for

his lead and solo work in the
M many times over the past

year or two Drummer

ings. in_whose band Dig plays

each Thursday at the Queen
Elvabeth i Chinglord, said
on Mo “He 15 without

any dﬂubl ‘ane of the finest
young talents in our field to
emerge for years™

On Friday (28) Fairweather
begins @ weekly residency
(for  one month) with Ron
Russell’s Band at the Tele-
graph, Brixton Special first.
night guests will be trombon-
st George Chisholm and sin
wer Susannah McCorkle

Briefly

Paul Motian

Peterson "In Ru.m (Pablo),
Fats “Primi

. (Blut Nule) and Neil
“‘Kaleigoscope  Of
(Guil), (5) Duke

* The llzngton
(Pable); (6) Cliford
“Complete Paris Re-
cordings” (Vogus), (7) Sony
Rollin 'More  From The
N ®)
Philharmonic
t

Souw

Ardley:
Rainbows'’
Eilington:
Suites

nes:
(Vul

Best I ve

Dick Cary tour

AMERICAN pianist, arranger
and brassman Dick Cary s
o tour this country in March
It will be tis first visit to
Bruain, and 1y part of a leng:
lhy European tou

Cary, born in (‘onnecucul
n 1916, was solo pantst at
Nick's in New York in the
early Forties, and was the
first pano player i Louis
Armstrang's All Stars when
the group was formed in ‘47
He made a name for himself
with collectrs ll a msult of
hus eornet and alto horn play
g on Kddie: Gndon. cord

Cary, who will work wath

enrd‘

various groups over here,
opens 1n Britam un March 7
at the Red Lion, liatfleld, and
then appears with the Blue
Note Jazzmen at Bristol's
Faitand Hall (8). fne rest of
his dates are; Great Harwood
Football Club, near Burniey
(10), College of Further Edu-
cation, Derby (12), Black Bull,
Milngavie, Glasgov. (13), C
corde, Southampton (16), Lon-
don’s Seven Dials, Covent Gar-
den (17) and Pizza Express,
Deanlairee: (18), and Fox
And Hounds, Haywards Heath
with the Bennre Simkins Sex-
tet (20

Agent Robert Masters teils
the MM that Dick Cary will be
heard on piano, trumpet and
alto horn during this visit

Dig goes pro

DIGBY FAIRWEATHER,
trumpet player with the Ron
Russell Band, Gene Allan
Jazzmen.  Lannie - Hastings®
Band, and frum trme to time,
other' griups, has now turned
professional after some years
i lugal government He told
this week that he
hoped to combine playing
with writing and record pro-
ductien  for lan Bates of
Black Lion Records 1 have

R

writes (0 say that his new
trio, featuring  saxophonist
Charles Brackeen and bassist
David lzenson, s making
steady progress in and around
New York. The trio, he says.
will “hopefully” be domng a
remr lor ECM in the Spring
. ish drummer Edvard
Vesula‘ pre\musly with Pol-
ish trumpeter Tomasz Stanko's
group, has a solo album
"Snm me.sea on January

ans_are invited to
dup(l lhelr winter biues with
a trip on the Jazz Ship to
Jersey with Alex Welsh G
his band on the long week-
and of February 25 to 28 for
an all-n price of £38 50 Book-
ing forms from British Rail
Travel Centre, 1R Station Hiil,
Reading RG1 INQ Viny!
Records have released their
first LP* “Another Time" by
Amalgam, whose lmne-up Is
Trevor Watts, Steve Hayton,
Pete Cowling and Liam Gen-
ockey. Amalgam visits the
Seven Dials, Covent Garden
tonight (Thursday) e
Chris Barber band has left
London for Holland for an ex
tensive tour which contlnues
until_February 17, and take:
i Switzerland and Austria
The band then embarks on 2
round of UK dates on Feb
ruary 18

MJQ

reunion

Tue Modern Jazx Quartet are

7 & reunion at Car
negie Wl net week, They will
Jive <58

Theorog

clude Peress’ iyml!honl( o
rangement Ellington’s
' Black, And  Belge

ot 0
and Joplin's ** u-ple Leal Rag,
fus ~selections

- u:“- month-long U.S. tour

UNERAL services for jaxz
iant Erroll Garner wery

emphysema since
when he collapsed whils per-
forming at Mr. Kelly's in Chi-
cago.

00T SIMS was the soloist
when the tndianagolis Sym-

Clow Indianapolis.
L-ur in the programme Zoot

Joined by ' trio when he
] Remember  April,”
hings You Are " and
<k Home In Indl-

CK uvum the versatile
Jazz planist who mig

play an (hing from S

to the Baatles, is now con

Ninton, bass, and Dabby Rosen
garden, drums
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Pacific Artists & Island Records present

Michael Nesmith

esmlth's considerable band of admirers can only be pleased that
some of his long unavailable materlal will now be able to reach a
much wider audience in this country. By the time you've heard all
of Michael’s work you'll be truly amazed that he isn't Beatle -sized
and if the word is spread perhaps that could happen soon. If it does it’'ll
be well deserved. John Tobler.

ON
ALBUM PAC 101
Includes full eolour baok Now available

*PRETTY MUCH YOUR STANDARD STASH

*AND THE HITSJUST KEEP ON COMIN’
ALBUM LLPS g440 CASSETTE 201 9340

ALBUM ILPS 9439 CASSETTE ZCl 439

Kaleidoscor

T he band was generated from the Los Angeles music scene of the

mid 1960's and headed by master musician Chris Darrow whose

whiskey-soaked vocals gave the band their highly distinctive sound.
Re-formed in 1976, the band plays mainly good time music laced with
old rock 'n’ roll numbers that will delight its many fiercely loyal followers
and recruit a legion of new admirers in this country.

WHEN SCOPES COLLIDE
ALBUM ILPS 4462

*Lacented by spevtal arvangement with RCA Reowrds Inc N.T.




Pay MELODY NMAREK Jsnvaiy

The brilliant musidan
‘Rolling 5tone’ hailed as
“the finest,
most precise
hottleneck guitarist alive”
mukes his first
British uppearunces.

& |

3
RY COODER
%)

CHICKEN SKIN AUSIC
K54083

Ry Cooder & Chicken Skin Music On Tour:-

Special Guest Meal Ticket
January 22nd Dublin, Stadium

January 23rd Amsterdam, Concertgebouw

January 25th Den Haag, Congresgebouw

January 26th Hamburg, Markthalle

Jonuary 27th MANCHESTER, FREE TRADE HALL
January 28th BIRMINGHAM, ODEON

January 2%9th LONDON, HAMMERSMITH ODEON
January 30th LONDON, HAMMERSMITH ODEON
February 2nd Oxford Rolytechnic

European Tour promoted by Paul Fenn for ASGARD. British concerts promoted by Straight Music. P
R Y

Get on board Ry Cooder’s Chicken Skin chdwagononIfrom K/



UNK HORROR
SHOCK  OUT-
RAGE! (Part 345 in an
occasional  series  of
everyday music folk).

Last week a full-page ad
o Melody Maker proudiy
proclaimed the opening of
a new drum store in Lon-
don’s Wardour Street The
store’s manager, it was
announced, was none other
than “‘drum gant™ Bob
Henrit (late of that popular
pomp-rock combo Argent
and now with that not-so-
popular pomp rock combo
Phoenix).

“CALL IN AND LET'S
TALK  DRUMS,”  screamed
the headiine, folluwed by the
paming N THE INTER.
ESTS  OF YGIENE = NO
PUNK Rocu-:ns PLEASE"

 was nol, perhaph
calcutaiom 1o Ofiepd il -7.‘3..
tive soul of the * new wave
punk movement But it cer-
tamly provoked into action
natcent " madiy personwlity
Rat  Scal drummer
with  the  Damned, o
trouped off tu the
of Henrit's shop

a

opaning
last Man

y

And Rat did not go alone
he took with htm his cohorh
in the Damned, Steve Jones
and Paul Cook from the Sex
Pistols and an NBC mobile
fiim crew!

Imugans the
spretable ¥ musicians
guests when Rat and his crew
the celebratinns

shock of “re

hypsne? * und uimilar oaths!
Wiuld they lay waste to the
PR 0 paychotic out

st punk  vinlence?
Would lhe klll the men and
squander their seed upon the
drumkits? Would they p.u-n
loot and murder n
abandon?

0 their belllg:renl
moud Submded when Henrit
offered his apologies and ex
plained that there had been
2 muisunderstanding  between
himself and the advertisers,
and his little joke had been
taken & little tou seriously.

* Everyone 13 welcome in
this shop.” said Henrit, look-
ing  nervously  over  hig
shoulder no dnnbl “'even
punk rockers! "

GUGRO Central m Bristol on
the upening night of
Hall & Oates' British tour
after the band and entourage
were entertaned by RCA at
Harvey's (which, says M!
imen " Down Your Way
Kinnersley, is the most ex-
¢lusive réstaurant in the city’
peace and repose of
their meal was violently de-
stroyed by a sudden outbreak
uf fisticufls between two of
the waiters, an Eytie and One
Of Our Boys It was, appat-
ently, quite a scrap and the
part; qm(kly retired to the
ne oliday Inn for a
mEhteap i erelogierss
from_ the night vorter (played
no doubt by Ditk Bogarde)
More than half an hour
jater " they were STILL wat.
ing An intrepid group of
zdvenlurerl went to investi-
ate the delay and wi
ia they find Only the night
porter having a fist fight with
anather of the Holiday lInn's

lackeys' Que! coincldence,
mes braves! And, to make
matters worse, the night

The Raver

porter, who was to have sup
pled the pooze, was carted
off to hospital with a sus
pected fracture of the jaw?
Sull on the subject of Hail

their official tour programme

at least three photo-
graphs of the duo have been
printed in reverse and Joha
Oates, therefore, becomes a
Jefthanded Con-

Ruitarist!
gratulations, RCA

HE JAM — who were
sandwiched twixt Clay-

son & The Arg
Jackson's new band Si

at the 100 Club, London, last
eek,  were  surprisingly
entertaining. Dressed in

matching hlack suits, white
shirts and black cubans, their
repertoire consistec largely of

od

Sixties &b classics play
with fire and skill

Roger Chspman and Joe
Cocker “ jam

ming” at various centres of
emerulnmem throughout the
nation with Hinkley's Heroes
{Hinkley’s Heroes, being
rock and roll geriatric squad-
ron of the moment. now that
the Stones and the Who are
inactive).
cing Cars’ album ** Down-
town Tonight ” receiving air-
pllr{ In America
Stewart and his new
band mumu,;hly en)oyed therr
Just-completed { Bri
and on Sulurdly .l London's
Olympu. after the last show,
Rod bought drinks for the
boys, including old friends
and those who had worked
on the tour
“T'm just sorry 1 cln 't stay
Briwin,  bus gotta
e sal od and on Sun-
day left wllh the band for a
week’s holiday in Paris Next
the entourage g0 o Austraha
and  Hawan, ollowed by
tour of the State:
Not all was hm on the

LET THERE BE DRUMS! RAT SCABIES and BO3 HENRIT — a meelmg
in London’s famous Wardour Street

Britiwh_tour hewever Druni  ber, i the tratition of my
mer  Carmine Appice was new album, ‘Frec For AlL'
threatened hy a bellicose and  when in doabi, whip 1t out,

inebriated gent in a West End  ‘cause you got yourselves a

hostelry who threatened to rock and roll band!™ What
break his nose can the fellow mean?
“1 sad, ‘You ain't gonna Folkies Fume Dept. Writes
bruk anythmg,’ got him in  reader Maran Brandon I
eadlock and bashed his  was am when | saw the
neR) againut a wall until we  Folk Poll results In the
got separated It was 80 silly  guitar section, neither Gor-
1 haven't_been in a fight i don Giltrap, john Reabourn,
ten years” nor Bert Jansch got into the
Rather poor stratepy to top five ~Surely Jansch and
ick on Carmine. however  Renbourn are among the best
e was raised in Hraoklyn  acoustic guitar pluyers in the
and his muscles have de-  world? Perhaps you could tell
veloped by many vears of me, snd any other bemused
poundmng the drums people, why thes. guitari

did_not get nto the top five”

AYS Ted Nugent, the swer 15 simple: nat
Motor  City enough people voted for them

“1 shall rewrn. And remem- Did you know Lukas Loili-

Don't bank
on it, Beep

LED ZEPFEI.IN s awesome manager Peter Grant was enthral-
led by ous recent piece on B. P. Fallon (wasn't averyone?).
He was, however, 3 fittle disconcerted to discover the exis-
tence of Bernard's book Over The Top, which vividly docu-
ments the adventuwres of Zep on their 1973 American tour.
He was relieved, though, to learn that Beep has no inten-
tion of u and that it was
sah m a bank in Ams(eldln “ Yeah” said Mr Grant.
“Beep’s right, it's certainly safe thers. | own the bankl™
Robert Plant, meanwhile, telephoned Beep in Dublin
{where our hero was spending Christmas with his mother.
his brother, the respected Irish poet Peter Fallon, and Peter's
close friend Loudon Wainwright lll). Plant, like Grant, had
been intrigued by the reference to Over Tha Top. as he
told Beep. " My God!” gasped Fallon, “ you haven't GOT a
copy, have you?
“No.” replied Plant, " it's just that Peter's just instructed
his lawyers to buy the bank.” Great minds think alike, ch?
Coda to this story: when Loudon appeared on The Old
Grey Whistle Test recently he dedicated a song to Becp
and’ Peter's mother, for her hospitality. Nice touch. Loudon

pop was once calied Solomon

Burke? Or was it the other
way. around? Goad
Bob Fripp plays bani
Peter Gabriel's new album

Piy Peter's first solo tour
starts In the States and not
at

Surprise Sisters at London's
Rock Garden last week: * Ex-
cellent,” says _our corres
pondent Scanp Smithers

Simon Boswell, late of the
very wonderful Duke, Duke
& The Dukes, has & new band
currently in rehearsal They're
called Advertising, and Simon
describes them as
between  Frank Sinatra
Sparks'™  We
John_ Duke, the former
DD&TD vocalist, now dniving
a bus in Bah Tnat's sad —
the boy had STAR POTEN
TiALY

NNA CHEN, the youny
lady wi came
notorious when she threw &

curry over Keith Moon some
while back, is plctured on
the new Strcetwalkers album
“ Vicious But Far ™ in blach
ieather outfits A< she ha I
part in the new James n( ..
movie, 18 she it Renda

(‘Ee, you can't help lhughm;

at them, mother

Streetwalkers manager
Michacl " Alfandary left by
car at Paddington Statwon
prior to embarking on a train
trp. When he pot back he

found a polite netc fram 1axi
dnvers pointing cut thet m
d parked on their nenk
llsu found the wang ml"cu
windscreen wipers und aerial
ripped off. Viciews but far?
Ex-Johns Children ang Jet
man Andy Ellison re-emorgee
m Radio Stars ., . . Cm
Stevens gave Eurwpean
tour manag~r Marcel Avram
an expresan cofiee machine
for his wedding present He
8Ol quite ,lumea up abaut
it {" Gre reader  T.
Blott)
Jess Roden Band superb on
the BBC 2 Sight And Sound
concert on saturday, Congrats
to the Beeb un courageously
putting on an hour of good
rock mupc Bt pewk viewin

time. Jess  looked,  and
ssunded, great, singing with
great  authurity and  sheer
vucal lechsque  All  they
need new e to brighten up
their  pres iy Those

1aps betwesn rnumbers were

a shade tee long
Carlin Myawe 13 to represent
D v Music i all
tories Just
ud ke to know
FIPR We want more
un and ks, T
it may be boring

& vou mate, but there has
heet a recent upsurge of
murest i Walt tiney films
and 1haracters and, n
Lmericw. 8 new series of the
Mickey Wouse Club 15 cur-
rently hen,, wrecned, which

the BUC are expected 'to pick
up over here.  And, mean-
while, Route tre  scoring
heavily with ~ Walt Disney's
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He CoveONT FACE
GanG WITHOUT HEARIG
THE VW BoWIE ALBUM

&
28

Greatest Hits " So think
T. Blott, think on
Manchester rock fans will
be tuning in tnei wireless
sets 1o the new Saturday
geries on Radio Manchester,
Saturday Rock( which starts
January, 23 Hosting the show
will be 24-year-oldd Peter
Sharratt, ex-hot dog salesman,
and from .0pm to nndm.hl
he will showcase loca:
bands Says Peter. “ It's St
tme Manchester rock talent
got the exposure 1t deserves”

on,

(QFMNIONS sharply divided
over the recent James
Brown gigs. Said one MM
advertising man’ * I'd_put him
in the top 30 live actt of ol
time.” Said another: “I'd p;
him in the top million R
T. Bloit was not available for

comment
Wherefore ari thou, ELP?
theie pro-

en we asked
moters, Harvey Goldsmith
Ententainments, when  the
boys would be o the road,
they thought at first we were

no plans at all te

and as far as we know they
are still finishing their atbum
I'm sorry, but th:re's nothing
happening, ot even lentative
plans " They sure keep hang-
ing on
A quarter of
pounds 15 beny,
mu lhe night phrase, nto
musical, Fire
Angtl . based: Icosely on The
Merchant of Venice, and it's
open 2l London's
Her Majesty's Theatre in
March Among ihe cast 18
sger | Linda Kendricks,
Bedford’s perlorm-

a milion
sunk, f

Albert
be considerably enhanced by

the presence of the choir from
Queen's College, London The
choir. wha aceumpanied Bed-
ford so succulently nn his last

nclent
Marmer,” capansts ‘of an im-
pressive body «f nubile 16
oid lades They will
ne bottles

vl 2y

=
Army
games

NNIE ROSS, Alan Clare
and a cast of thous-

Waednesday to
Fred Astare-hke album by
John Le Mesurier (pro-
nounced as in treasurer).

The actor. a splendidly
Engiish chappie more famous
for hig part in Dad's Army
than for his singing, made a
neat little spsech saying
how non-violent his record
was, and record boss
Derek Taylor did a sturdy
job., speaking well as Best
Man and emphasising his
current philosophy that the
music biz should, in these
dark economic times, wear a
cheery smile but no funay
hats.

It was ‘do”  which
should shape record com-
pany bashes for the year:
stylish, expensive, yet spare.

BONAPARTE

DISCOUNT RECORDS

1 Quess

Sangs n the Key of
- K 2 Eion Joba

e
SAVE £2.00,

4 Beatles —
5 Beatles —

BDNAPAHTES

Day At Races

3 M. Oidfreid — Boxed

SALE STARTS THURSDAY, JANUARY 20th
AT LEAST £1.25 OFF ALL THESE L.P.s

= Blue Moves

62-66
6170

6 Deep Purpie — Live In Evrape
7 Beach Boys —
8 Who— tnm-y
9 Beatles — W

10 Josk nn:u:n

20 Golden Greats

’ SILLY SALE

WINGS
WINGS OVER
AMERICA

SAVE £2.00

OFFRRP

75p OFF NEW BOWIE, HARPER & FLOYD WHEN AVAILABLE

AT LEASY £1.00 OFF THESE. AT LEAST 75p OFF THESE L.P.

o S

ARISTA S

“FOR GOD'S SAKE WAIT; THERE'S PLENTY LEFT""
Did you think that was funny? — No? — Could you do better?
Send your caption to BONAPARTE (Croydon); the best entry received will get the top

ten albums free.
Watch M.M. for the

New acte for 1977
at an introductory
price

MEART

60p
OFF

OVA
BURLESQUE

DEREK &
CLIVE

Sull available

issues.

entry ing in

1 Eagles — Hotel Cabfornia

4 Pﬂoyﬂ ~ Dark Side

$ Sastama - Festival

6 Frampion — Comes Alive

7 Superiramp —Crisis.

8 Qoees — Mght At Opera

9 Lad Zep — Song Remalas Same
10 Who — Story

11 Floyd — Wish Yo Were Hers
12 Wi — Meaty Beaty Big

13 Gemesis — Foxirol

14 John Mites — Siramger is City
15 Gallagher & Lyle — Breakaway

MANY,

-
1 Eagles — G Hits
2 Goorge Harrisom — 33%
3 J I Cale — Trowbadour
M Nesaulh — Tha Prison
5 I Swmea — Sl Crazy
herfand Bres — Reach Sky
1 l:l Wakeman — Six Whres
8 Hawhwind - Amazing Sounds
9 Crosby Nash — Whislle Down Wind
10 Neil Sedaka — Greatest Hits.
11 Simen & Garfunkel — Graatest Hits
12 Carpenters — Kind Of Huzh
13 Dylan — Bloed On Bisad
14 Thin Lizzy — Fighting
15 Simen & Garfaakel — Bridge

\
1 Gallagher & Lyl — Love Oh Airways
2 Qzarks — tt')) Shiae Ween Shines
3 Crosby Nash — Wind On Water
4 Glen Campbal — 20 Golden Greats
5 10 CC ~ Original Soumdtrack
6 Andy fairweather Low — Be Bop
7 Carpesiers — Singles
8 Chicago —

9 Wings — Al Speed Sound

10 Dylan — Bloed On Track

11 Steven Stiits — Best 01

12 Hall & Dats ~ Self

MANY MORE ALBUMS, TOO NUMEROUS TO LIST

BRANCHES AT: EAST CROYDON STATION, SURREY — PHOENIX COURT, GUILDFORD, SURREY — PURLEY ROAD. PURLEY, SURREY GEORGE ST. EAST CROYDON, SURREY — MARKET SQUARE, BROMLEY, KENT
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Gallagher and Lyle
talk to Harry Doherty

BENNY GALLAGHER pondered on the
recent popularity he and Graham Lyle
have enjoyed, and murmured: *Makes you
wonder where all the people have come from.”
His_other half agreed. It certainly was strange. “ Ah
know," Lyle purred. “In fact, everybody’s callin’® me
n wls with the * Breakaway ™ ;lhum last yeat lbll u&L
final they
T remain puzzled as to why ton S eetiontar songs
reached such a huge audlence. Yes, it's a pretty good
album, they say, but it wasn't without its nagging flaws,
faulis they wers sware of even before Ite release.
“There were parts of ‘Breakaway' that we weren't
plrllcullrly plzlsed with, songs that we didn’t even want
Inclu * Lyle didn't want to give too much
Somebody

D L e T say which ones.
might like them.”

The success with ** Breakaway ™
roads In G&L's career. it wi

came at a crucial cross-
me when everything

seemed to be going wrong, enlmlnlllnl wit r to
promote their third album, “ The bny The duo
had been flirting with Ronnle Llne‘ Sllm ‘hance band,

and very much énjoying it, fo such a degree g they left

only two weeks (o write the songs for the impending
album.
The unfortunate result was that they recorded the first

12 songs they wrote, leaving no time to develop them.
They vowed never to work Tix
But out came * st Cowboy ”, and to promote it,
Gllll'her and Lyle, in thelr infinite wisdom, decided that
they should take a l4-piece string section on their tour.
The tour bombed. G&L lost a fortune and their backs were
against the wail. It turned out that they worked well in
L situation, however.
er: It really affected us. It made us fight a lot
re. We were determined ihat 1o come
out of it. What we felt with the earlier albums was that
they didn’t project envugh. They
didr’t_come out of the record pl-yer.
eople had to go into It to understand
We u-led to change that with the
‘Bruk-way album and | think It
worked.

Lyle felt that a disaster of some sort
was what they necded. It gave them
that * hungry leeling

Allemplln. 1o esubllsh why “Break-
away " should have broken down all
the barriers, | suggested to the duo
that perhaps they had made s compro-
mise and had written their songs to a
more eommuclll formula that they
knew would work.

Lyle: * Well T don't_like using that
word, compromise. Jt gives the Jmpres-
sion that we dropped out standards and
I don't think we have. For us, luckily,
the best things that we write happen to
the most commercial things
we write '

I's been qulle a year since * Break-

They have completed

two British tours and an American one,

new album, * Lovt On The

Airwaves,” and spent the last couple

of weeks preparing for yet another tour

here, which begins a1 Blackpool Opers
House this weekend.

I8 a prestigious four refiecting their

n popularity and it includes
London concerts different
venues: one esch at Hammersmith
Odeon, Croydon Fairfleid Hllll and —
the icing on the e = the Royal Al-
bert Hall, The last time lhey pllytd
there was as support to Buffy St. Marie,
their first ter splitting from Me-

Int.
They'll be working with their band,
Jimmy Jewell (saxophone]

“ What is essential to us these

Happy
heing
unhip

GALLAGHER AND LYLE: going out

Iain Rae

(ktybomm. Alan Hornall (bass), John on the road has helped their song-

Mumford (tr mbone 4nd “percussion) writing
and Ray Dufly ).

Glllughu A T A i

o i i, B0 “Coulda been,” Graham ered.

Tt tting out on the road with Ve see, thern ‘wasn't any attempt to
2 bung ] helped them improve that go out and attack.
aspec Much of “Love On The Airwaves”

was spawned during the band’s Amer-

Ly
days is 1o write about something that
has_affected us, something real, Wen
finding it

ican tour with Supertramp. Two songs
in particular are heavily influenced by
n the States: “The Run-

write sbout something that is purely
imagined. That's why being on the road
has become as essential to us as song-

writers as well as performers. On the
road you're in changing circumstances
every day and throughout the day,

meeting rew people all the time, new
surrounding:

* You lull become m.n.m sitting in
the same house trying to write. I mean,
we get demo tapes lrom aspiring song-
writers, and ]usl about nine out of ten
songs start ‘Pm looking out my win-

. ' but that is where those
peaple are. 1 can just see that. They've
never been anywhere else.”

Maybe that was what was wrong
with the eartier albums, 1 suggest.
Gallagher and Lyle had never really ex-
perienced life to write about it.

away ® and “Dude In The Dark.”

“The Runaway” relates to a girl
the bass player, Alam, met when Gal-
lagher and Lyle were playing Los An-
geles. She had lefc home and was Im-
perturbed that her parents hadn't a
clue where she was or what the next
day would bring.

Dude In 'I'he Dark ® w written
by Benny. He got the idea when he
visited a bar in New York with Jimmy
Jewell, a jazz freak, to hear a jam
session. Gatlagher couldn't understand
why such great players were wasting
thelr Iives away blowing in backitreet

ars when the rest of the world should
Ha s admiring theic talents. There he was,
he thought, playing to audiences of over
10,000, and some these guys
were playing to a couple of dozen

people. It wasn’t right.

Five months in the past 12 have
been spent working solidly on the road,
and they didnt regret shedding one
bead of sweat in exchange for some
Invaluable experiences.

Lyle: “ Being out on the road Is the
only time you play your songs to
peaple. There’s no real conpection be-
tween television and radio and press
They're unreal. You've got to play th
songs 1o an audience to exist, Only then
de the whole thing make sense.
Everylhhu zlu is ]un piastic.

an audience that
doesnl knnll you Tl.ull when you
really know how good your stuff ls. If
you can get across to an audience that
hasn’t  heard ou  before, doesn't
even know who you are xhen you've
made it, [n Montreal we got an amazing
ovation,
gow.”

It was like pllylnl in Glllv

Gallagher: “One thing we did leamn
in America is that people are people
no matier where you play. Is a classic
erime with British bands and musicians
to go over there and feel that Amer-
icans are better at it. There’s almost an
Inferiority complex with some musi-
clans about playing In America.

“That almost happened to us, but
we underestimated the power of the
music. The music was strong enough to
take us through. I remember when we
80t to Los Angeles. That was the hard:
est thing o cope with. We were playin’
with Robert Palmer. But iwo weeks be-
fore, the Crusaders had played
at the Roxy, and then Bor Scaggs, and
then us. We thought * Christ, how do

‘e were su
The audience jusi sat there and said,
right show us whal you g
Tiyle: i fotnd}(Hal eV ERrolin
New York, which is supposed to be the
hip place. T got a strong feellng off the
audience that they were gonna say: * We
will like you or won't like you purely
on what you do.’ They must have seen
a lot of hype there, and they can totally
disregard 1t and Judge you on your
merits. It's the music that counts.
“7l tell you, that's one thing that
1 don't think particularly happens In
London, that honesty of judging some.
thing just for what
it happens

3

we still are
unhip. We're probably even more unhip

time, being wnhip. Well,

now because we're successful, but that
has never worried me at all because |
never wanted to be part of that set-up
anyway,”

el i ST i,
We were real m and woul
only listen to A types of music. It
[t a long time to get out of It
Then you reaslise what you're missing.”

by Chris
Charlesworth
in New York

AFTER a lengthy period of

relative inactivity, John
Caie, that cult maestro,
is forging ahead with a new

gh
cently Cale unveiled tis
latest band in 8 sporadic
concen spree around New
York, Eearmg for brief
runs at B's in down-
town Manhattan and at My
Father’s Place, the Long
Island rock club.

More Important, thougn, was
his show the Palladium
Theatre on New Year's Eve,
‘nen he appeared between
Television, me much-touted
band led guitarist Tom
Verlame, ‘nd headliner Pltll

Smith wha, of course, has
linked with Cale since he D
duced  her  first  album,

“Horses "

The band — two guitars {in-
cludm‘ hnnself) 35, key-
boards drums — is similar
in une-up 10 his last perman-
ent set-up which floored Eng-
udiences almost two
years ago. But his new side-
men are all young, relatively
inexperienced musicians who
are, as yet, content to take
their musical cues from Cale.

Nominally the group are
Richie Fliegler (g\uur)‘ M|ke
Viscegha (bass),

(ktybonrds) Vd on S( fko
rums), and although their
upmolu is currently confined
to previously recorded ma-
from Cale’s catalogue
(his last three albums apart
from “Waiting For The Man"),
the Welsh virtuoso is looking
rward to expansion. New
material is m the works, and
he hopes the group will take
an_active role in [ts creation.

Vlsm]lt and Stefko, In

with Cale on his
iast’ Eumpenn lour (excluding

£
v

JOHN CALE: ‘ I've got to the point where 1 want to explore
a band instead of writing and having the band

with
follow me *

Cale’s
young

bloods

Britain), but the additlon of
Fliegler and_Brody
period of "education.
S says Cale, s taking
pluce ‘during the current New
ork gigs and numerous re-
hearsals.

Cale s lnxloul '.o record
soon, “I've some
new material beuuse lm sick

of doing old stuff, and so is

Country are still strong.

uuld

way To Heaven "
the States,

work on the controvers

—— e e e e ey

top three bands,
signature tume, has now replaced Zeppelin's
as the most requested FM song In

IN NEXT WEEK'S MM

One more from
the road

| HAVE nothing against glitter bands or groups
wearing make-up, but that doesn't mean Il o out
drinkin’ with ‘em.” Lynyrd Skynyrd amive in Britain
the end of this month with the same uncompromising
attitude they have maintained since coming out of the
American South, Although the rebel flag does not
always fly at_their concerts, their links with Carter

“The South has had @ heavy thing 1o live down for
years.” says' Leon Wilkeson, the bass guntmst
d image Like the Neil Young tune, * Southern

“ An

Skynyrd shculd worry, After a massive tour of the
States with the Who last year, they have become one

“Frea Bird™”, their

Stair-

In next week’s MM the boogie kings chew on some
piug and deliver a slew of opinions about England,
British music, Kiss, the State of the Nation, and the
time Ronnie Van 2ant saved coke bottles to raise
enough money to see Cream. Mind the spittoon.

Also: Eight Days A Week from Eno, fresh from his
ial new Bowie album; an inter-
view with the rising guitarist Leo Kottke; and a con-
versation with Roger Chapman, the original wild man
of pop, whose album, “ Vicious But Faw,”

will also ba

the band. The stufl t'm writing
now is with the band, and I've
reached a situatlon where I'm
FERigx Sall ty ke B D WoGe
Basket: doing this. instead. of
sltting down and writing stuff

myselt.

“I've got to the point where
1 want to explore with a band
instead of writing and_having
the band follow me For ex-
ample, "Keep A Close Watch®
was & song on the last album
that 1 worked out on my
own, ‘Leaving It Up To You'
was something 1 worked out in
the studio. The songs that 1
wrote in the studio with the
other musicians turn out ta be
reat performing songs, but
the songs | wrote on my own
tend to be more substantial be
T 1'd tried to think things

oul
“Rllh( now it seems that
Im preferring to do all the
ongs with the band, even
h hough T've_had Tots f hue
this yes: to work on songs by
myself | have a iot of debris
that is written down in note-
books, but 1 don’t really know
whether to go back to that or
forget all about them and just
press forward with this band.”
Th: main difference  be-
tween the new band and the
old one, says , is that the
new one is very voung “The
bang with Chre Spedding
was very raw, but this one s
very tight.
*They don’t have that rough,
rllher crazy, edge that the old
ne had, but they are so tech-
mc.:uy proficient that it's &
dlﬂerzn( feel
band is very young,
Iy boul . monm Dld 50
Wi

band, lnd
that is belnl SblsHofiite up
tunes then and there on the
stage.

Doing that kind of thing
with Spedding was great be-
cause he knew how to play In
a band He kept his eyes lnd
ears open at all times, and I
1 was 1n the middle of a ml(i
m lhe middle of a
solo, and if wanted to
change things, hed be right
there with me H 'd cool what-
evtr he was doi

s far as yelllng :hln'es
onsug he was excelient,
T've got a little bit more 13
cating to do with this band
ir that direction They don't
have the experience, and they
get nervous if | alter things

To Rosett Adept, The House of Music ] arcund i the middle of a

o b Please send me, quickly, your Electronics Brochure ng "

136.140 Old Street, London ECTVEBL | /2% 000 o O o postage | D 0 N,’, M IS S I’, e wacon v cose vateh
scene, regularly checking on

new bands out of a genuine
interest in a.scavenng any-
thing creative and you

His pick of the Hhpch b &
bunch that seems to grow big-
ger cach week — is Talking
Heads, yet he is & firm be-
tiever  that
is not of absclute im| ce
“In the dnys of the Velvets

by RSoetrti—

Another great Jen Effect ]

JENBEARE ST

First there was Cry Baby, ‘boss' sound i e il e i ag ans
maker. Then Mister Cry Baby, true Wah-Wah,l thing different. Nowadays the
and Doubie Sound. Now~'Phasers ready' bands can go to CBGBO: or
is the report. You change pitch simply, | Address - gﬁi"b&r v::.))'::i :?»' %4

without unrelfable inductor coils and with

the ultra-rugged Jen solid die-cast body —

all ata price even the eastern magicians

can't match Only £21.95! Get the Jen on all
these ptlects. Send the coupon now {and I
also read about all the other remarkable i
Rosett electronics).

coffee houses, But 1 don't think
it's any easier or dificult to
be original today than it was
then because that has nothing
to do with where you are go-
ing to work. I think that if
you've got talent you'll get a
breakthrough anyway, whether
thert are clubs te dlay ar m

=



LUXURY LINER”

A great lady takes the grand tour cross country, rock and pop.

APPEARING AT THE 9th INTERNATIONAL &y
FESTIVAL OF COUNTRY MUSIC, WEMBLEY 2

MONDAY, 11th APRIL, 1977 K56334
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SSTEVE GIBBONS BAND
ON TOUR

"A star is born”
BARBARA CHARONE, APRIL 24-SOUNDS.

"Gibbons, this years great white hope”
DAVID BROWN, MAY 29-RECORD MIRROR.
“I've seen them in clubs and major
. venues and everytime they’ve been just
| 50 damned exciting that | haven’t been
able to stop trembling since, when
ithey’re on form which is almost always,
they’re unstoppable’’
IN HARRINGAN, JANUARY 1-MELODY MAKER.

"The dual lead attack is taken to the

and the result is simply devastating,
‘great concert Steve!

BARRY CAIN, JANUARY 8-RECORD MIRROR.

A thrilling display of rock ‘n’ roll
egance my favorite song by anyone
year, Rollin On, a brilliant number
at’s almost worth the price of the
album alone and I'm left hungering
for more”
PHIL McNEIL, NOVEMBER 13-N.M.E.

WITH FEBRUARY 18th Odeon, Hammersmith WATCH OUT FOR

BE-BOP DELUXE 1st St Georges Hall, Bradford 19th Odeon, Hammersmith THEIR NEW ALBUM
3rd Usher Hall, Edinburgh =

JANUARY 4th Apollo Centre, Glasgow HEADLINING .

20th City Hall, Sheffieid 5th Capitol Theatre, Aberdeen 23rd Polytechnic, Sheffield ~

21st Free Trade Hall, Manchester 6th Caird Theatre, Dundee 25th Technical College, Botton

22nd University, Lancaster 1th City Hall, Newcastle 26th Ball's Park College, Hertford

23rd Empire, Liverpool 9th University, Exeter

24th Civic Theatre, Wolverhampton ~ 10th Guildhall, Portsmouth MARCH

25th Odeon, Birmingham 11th Gaumont Theatre, Ipswich 3rd Véarwick University, Coventry

27th Capitol, Cardiff 12th De Montford Hall, Leicester 4th University, Bath

28th Winter Gardens, Malvern 13th Grand Theatre, Leeds Sth Technical Coliege, Siough

29th Sports Centre, Bracknell 15th Colston Hall, Bristol 10th Southbank Polytechnic, London

30th New Theatre, Oxford 16th Winter Gardens, Bournemouth 11th Stockwell College, Bromley

31st Victoria Hall, Hanltey 17th Dome, Brighton 12th Imperial Colege, London RELEASED IN FEBRUARY



REGARDING the current state-of-music pessi-
mism; 1 recently bought (unheard) Terje Rypdal's
“After The Rain,” Glen Moore/Larry Karush's

“May 24, 1976"

clan:

and Joni Mitchell's “Hejira.”
mply three releases, though by important musi-

The music they contain is, I fcel, at least as inspired

You’re
Rotten!

AN open letter to Mr Jobn

Rotten. You are unfortun-
ately:
UFFERING from had

case of Inferfority com-
Blex; In your state,” Incur-

EXPmlNG big things from
h

versed in the art of
swearing (try eers
Information Office for fur-
er 5),
GNORANT of the fact that
in a few months you're
dead meat. You see, in
your business (wholesale
peddling  of and
garbage)
and mate, you
TUPID enough w think
that people are really im-
pressed by your complete
Iu:k ol ‘uu, good looks

RTORED by discs of your
superlors, i.e. every other

recording _artist.

BSOLETE — evec 'eacd of
Mick Jagger?

JABLE lo find your petty

nme world failing about ¥ know the ~outcome Hot Rods. However, he fails It ls true that the facilities
ears In a very short MlleS ahead direction (could Mites o protection of record surfaces from stiff inner sleeves. lo mention that such groups | are poor, but surely people
fime~Never mind, you could verge wllh I.he path Coltrane 1 hvpe other manufacturers will follow suit. can take advantage of the | a(tending such concerts do
dw-ys m Caroline l ing?) Wh-(e tr w many consumers are In fsvour of the colour- college circuit. not expect, or desire, arm-
THE galling mediocrity of )n ec's not Kr:. lul c-rd inner sleeves, and | wouldn’t ask manufacturers Whm Supersenic u con- | chairike seats.
STATIONARY After _all, Chick “Corews "and. Herble  the” musics  the  imphications to stop including them — Just to put in o paper sleeve cerned Mik hea- ve
are you going? —  Hancock’s recent output, not  {both musical end spiritual) to appease those of us who want a lasting pros trical effects enhmce the per- | to play there even since,
MELVYN MARTIN, Slatch- to mention Weather Report’s  should be oconsiders - 1. M. WHITMAN, Kimbolton Sehool, Klmho]lon. Hum. formance of groups kke | achleving great popularity.
house Road, Warley, Bir- uneven performance, besr out ~ANDREW MOULDEY, Lans- ingdon. Smokie and the Hoflics, — C. | GLYN HOLBEN, Brackenhurst|
wmingharm. much that Richard Willams downe Road, Leicester. JOHN, Dollis Hlll, London. Drive, Merseyside.

and certamly as beautiful
as any I've heard, and that’s
a lot. What more can you
ask of contemperary musi-
cians?

A vecent survey states the
average amount spent by re-

Imm Ihe llsl year {or even
— what's there

lo be n)umed of?).
1f record buyers don’t find
the records they want, #t's be-
cause mey lack the enthusi-
guts, to m(dl
benulh the su
mercial product to find the
weaith of stimulating music

that exists.

To do so also has the side

in discbeying the
ot ‘there’s snything to
abo

be pessimistic K's the
apathy of the listening public

towards music that is any-
thing more than just enter-
tainment.

For instance, 1 remember

asking around record shops u
they either had in stock
had had requested the Kellh
r Zena" LP,
Sleve Lake had
‘maybe one
po-um albums
of tins deca Negative! —
PETER SHEPHERD Back-
woods Close, Llndﬂdd Sus-

sex.
@ LP WINNER

reviewed ag
o mou

JONI MITCHELL/TERJE RYPDAL: two
inspired, beautiful music. See lead letter.

says in his article on jazz-

Buwt [ wonder how atten-
l[vely he has listened to Miles
Davis since, say, “On The

5
By, using rhythm as pulse
rather than as @ metre, Miles
both transcends the jazz-rock
norror and  approaches the
sacred thythms of Africa. In
this_he is surely true to his
musical vwslon istory.
Perhaps it is too nrly to

Hooray for
paper sleeves

AT last record manulacturers seem to
notice of public opinion. My copy of “Wind And
Wuthering ” has, in addition to a stiff inner sleeve,
a paper sleeve for the record. Charisma pioneers the

be taking
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in your favourite album! Wri'e to
MAILBAG, Melody Maker, 24-34
Meymott Streef, London SE1 9LU

Cue action, colour
and television pop

IN REPLY to A. Loaf’s view (Mailbag 8.1.77) 1 find Top
Of The Pops and Supersonic immensely enjoyable. How-
ever I do not regard myself or anyone else watching them
or even Old Grey Whistle Test as subnormal.

Bimh TO‘I'P and Slppe]r- o
:':i:mpgngjm p:ogrn‘:n{é Unfa Ir
to the
i |
Poo

In a colourful setting. We
have none of the dangling
REGARDING MM's guide to
British rock venues: 1 wa:

wires or looming cameras

in an old bare grey studio.
outraged at the atiack on rhe
Liverpool Stadium, which in

TOTP ang Supersonic are
a tribute to the legions of

my opinion, and the opinion
of many others, is one of the

ngles “buyers who- collect
es, scarv d pictures

best venues around for at-
mosphere.

of thelr fave artists. Loaf's
mention of artlsts with pot-
ential chart singles who are
excludeg from TSTP probably
means groups like Bebop
De Luxe and Eddie and the

The legendary David Bromberg witl
album showasing his talents as a liveperformer on.one album,and versatifity on a studio album.

a double
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RICHARD X WILLIAMS

JN front of me is a piece of pape:, yellowing
and creased, advertising the Suly 1974 aj
pearances at Club 82, Max's, and CBGB's of 1
New York group Television. The centrepiece s
an unposed picture of the group. In it, two of
them look at each other, whilc a third stares at
something out of shot. The jounth sees anly
the camera’s lens, his eyes burning out of high,
skinny cheekbones, appraising. Tom Verlaine.

Television have aiready achieved notoriety
among readers of the small priat, and the hipper
Gotham-based writers have, for some time, hint-
ed that here stirs something challenging, trickier
to pin down than the more sharply-defined work
of contemporaries like Patti Smith, Wayne Coun-
ty, or the Ramones,

This, though, is the milieu in which they have
worked, partly through coincidence and friend-
ship and job opportunities; but they are, I think,
as far removed from it in spirlt as are, say,
Jonathan Richman and the Modern Lovers,
which is to say that they share an alleglance 10
1o particular time or place. The Lower East Side
has been Television's forcing-ground through
convenience, and nothing more,

Late in '74 1 was shepherded to a grubby
downtown theatre opposite Club 82 by Richard
and Lisa Robinson, those eternal foster-parents
of Manhattan’s rock avant garde, to see the

roup In concert. It was an odd event, the four
musicians diffident but defiant in the face of a
ti di and

That defiance impressed me immediately, par-
ticularly when the equipment falled utterly in
the middle of an already shaky ballad calied
“ Bluebirds,” and Verlaine (oug%l through the
song as though his life depended on it. Other-
wise the playing was awfully rickety, almost
amateurish, but there was something interesting
happening, and most of it was vested in the
gawky, angular, pained figure of Verlaine.

A few weeks later, having mulled It over, 1

booked some time In & Broadway studio called
Good Vibrations (ahem!) and flew back to make
demos with the group. With me was Brian Eno,
who had also seen them and was anxious to
participate and investigate them further.

We spent three or four nights in the studio,
cutting rough versions of five songs; in the be-
ginning Verlaine was quiet, nervy, and a little
overawed by Brian's enthusiasm. On the secor
night he began to assert himself: 1 realised that
he knew exactly what he wanted, and was steel-
ing himself to fight interference in the music by
outside agencles (me and Brian).

THE rhythm tracks were recorded quickly, in
one or two takes, but at the overdubbing
stage his fastidiousness grew. Brian was most
excited by the frequent musieal “ accidents ", but
Verlaine, in his downbeat way, would have none
of it. Without obvious insistence, he made it
plain that he wanted it to sound “ right.”

Brian and [ were already even morc enamour-
ed of the group. The songs were fascinating:
there was one blistering grsl-uke two-minute
charger “ Double Exposure”; there was
something called * Prove It ", as dry and laconic
as Raymond Chandler; and one song bore a bril-
liantiy imaginative title-line: “I [ell . . . Into the
arms of . . . of Venus de Milo! ™

Verlaine's voice perfectly matched his physical
presence. curiously twitchy and attenuated,

il into a fr , half-
strangled wail. It had no strength to speak of,
but a certain defensive venom and a ready abiti-
ty to express puzzlemeni and insecurity.

The guitar-playing of Verlaine and Richard
Lioyd was startling, born out of the spitting,
tangted idiom pioneered by Lou Reed on the first
two Velvets albums (and subsequently aban-
doned). Sometimes they soloed individually,
sometimes they work in tandem; always,

Writing every week in the MM

sparks flew

On the last night Verlaine pulled me aside. He
was unbappy about the way it had gone. He
wanted the band to sound professional, and if
they were to make a record, he would require
a different kind of producer, it was understood.

As it happens, the record company J worked
for didn't sign them. The company was in Lon-
don, the group was in New York, the tapes didn't
set anyone on fire, and Patti Smith and the Sex
Pistols were a long way ahead.

]LAST year, though, when Joe Smith took over

at Elektra/Asylum, preity much the first
thing he did was sign Television. It was, and will
be, a good move, as you'lt hear when their first
album Is released next month. A cassette of the
finished object found its way to me last week,
and it hasn’t been off the deck since.

Tom has done what he wanted, and made
something that sounds like “ a real record,” with
the guitars and voices up front just like he said.
Most of the songs we ta] are there, sounding
very much healthier. The intervening couple of
years have strengthened the arraogements, and
i get an enormous kick from hearing Verlaine
trade off * Venus de Milo ”’s backing vocals: “1
fell (Did you feel low?) Not at AWWLLL
(Hub?).”

Their musical structures are immensely ba-
roque: gultar lines entwine everywhere, support-
ing each other like flying buttresses in a cathe-
dral roof, strangely reminiscent of the Byrds in
thelr Raga period. Despite the instrumental flori-
dity, they retain clean-edged focus and mono-
chrome sensibility. * Friction ", the nearest they
get to a straight boogie, contains serpentine gui-
tar fills and solos which are, by any rock 'n' roll
standards, masterfully inventive.

Verlaine has learnt to control the more way-
ward and operatic tendencies of his vocal deli-

very, using it now to devastating effect, and —
— these

m
divest the undertaking of any pretensions to-
wards the standard punk Talse nalvety. It is
crucial that he should not be fudged by the yard-
sticks one might apply to the Ramones or the
Damned, and he knows that better than anyone.
1 am convinced that he will develop apace over
the years. What he’s achieved so far is, in rela-
tion to his potential, just the bare minimum, and
the more adept he grows at the technicalities,
the better he will employ hls vivid imagination.

(‘LOSE behind Television come another New

York group, Talking Heads, whose first
single is out soon on Sire, called “ Love Goes To
A Building On Fire.” Their leader, David Byrne,
has the same high-strung aura as Verlaine, with
some important twists. On a song called “ Artists
Only ", for example, he pulls his head away from
the microphone towards the end of each line,
forcing the Jistener to struggle for the meaning
— and thus emphasising the psychodramatic con-
tent of the song, which is (I think) about being
unable to finish a painting.

His gultar-playing Ver-
lalne’s,"but It ls more clearly and conclsely or.
d th

E y the
bass of the deadpan blonde Nicky Weymouth.
Some of the songs, like “ Psychoklller {Qu'est-ce
que c'est?), are rivetingly terse, powerfully haun-
ting.

Meanwhile, taste the Television album and
«“Love Goes To A Building On Fire,” when you're
able. They convey the flavour of a New York
school which has little to do with any other
current fad, but is among the most rewarding of
current phenomena. There a seriousness to
this music, and to its performers, which rather
deflates the flajling naivety of those who sing
about baseball bats and teenage depressions.

@ Their music deflates the naivety of those singing of teenage depressions@®

THE ISLAND MOBILE 24 TRACK RE

ORDING FOR LIVE CONCERTS VIDEO &FILM 01 229 1223
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VMUUNIAIN
HULKOEN UMY,

SAHB (without Alex)

T O U R

Jan 26 DERBY King’s Hall
Jan 27 CARLISLE Market Hall
Jan 28 EDINBURGH University
Jan 29 STRATHCLYDE University,
Glasgow
Jan 30 ABERDEEN Music Hall
Jan 31 GLASGOW TIFFANY’S

Feb 2 LEEDS University
Feb 3 LIVERPOOL
University Mountford Hall
Feb 4 DURHAM University
Feb 5 LANCASTER University
Feb 6 REDCAR Coatham Bowi
Feb 7 HULL Tiffany’s
Feb 8 MANCHESTER Electric Circus
Feb 9 CARDIFF Top Rank
Feb 11 CAMBRIDGE Corn Exchange
Feb 12 SOUTHEND Kursaal
Feb13 SOUTHAMPTON Top Rank
Feb 15 PORTSMOUTH Locarno
Feb 16 BIRMINGHAM University
Feb 17 HANLEY Victoria Hall
Feb 18 NEWCASTLE Mayfair
Feb 19 SHEFFIELD University
Feb 20 BRISTOL Locarno
Feb 23 LONDON Marquee
Feb 24 LONDON Marquee
Feb 25 UXBRIDGE Brunel University
Feb 26 BRACKNELL Sports Centre
Feb 27 DUNSTABLE Civic Hall
Feb 28 SWANSEA Top Rank

azmtl]

PLAY']) THE GAME

— KRAZY KAT
GINGER BAKER AND FRIENDS T e AR HE CHINA SEAS TOPC 5004
ELEThE'e S'[;if o B:KER 1;(_):’?5205 . An album from exceptional
master percussionis: 5 icians, whose songs and
back with help from his friends - T m:;lhc' 322a| harmonieg are
including Chris Spedding, Rick Grech, - breathtakingly unique.
Herbie Flowers and Mr. Snips.

MOUNTAIN
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= S WL ANTEST

ol "VE r:auy go'xim keep my he:'d nawd TS ) always pull the strongest thing out of it and
Graham Parker, assessing his rapid escalation B d B d b suck it in somehow.

to critical and popular prominence over the last an rea own y " A lot of people don't: they pull out tha worst

twelve months. | can see, very easily, why ispects of something. the most obvious things.

people have f. blown it. And you look at Geo{f Brown and which are usually the most indulgent aspects of

these people who've cracked up and gone under the original . . . and when 1 write, | hve every

00k mare time; eome of d beats
that you just don't think of plnying when
you're in a grou
That meant frequent wmmn 1o some

Brinsley
Schwarz

Graham Parker

by their own stupidity. You've got 1o push all the aple.”

pe
time if you're going to succeed .You can't by Barry P'Ummer. _Itis his commitment to a vivid and concise

back down and you've got to keep it 3ll in invocation of classic rock themes that makes

be;:u'u "".’3.5‘22"325 ?u:?:; x x: K"".].""S.kn A” J P t one of those songl When | write it’s like a burst c

— a of i or insanit it has t0 Gy ;

they were taken In by the business and i— up an ones. Icrures sound vital and ahvl 1 Xram the song 16 move Y O | I ’V e el ﬂmmin i r?’?‘n':-k'udilm“'
the group ed wit! er for a

ventured 10 " out of the way " gigs and

BPINSLEY Ermnst Pieter Schwarz
then entered lhe fray in London. Vertigo

started playing guitar when he

ﬁz:"s‘p«;::‘l;;:c ., And it's no use expecting help Par:(er smr;_.m l'rracﬂva' and a:c ing writer and ' was 14 and lxku.«é3 the Shadows. After signed them.
ror years and neither Bm\sle . Bob nor me wanted  performer. Ris affection for rock music is school grou '64) and a succes- " Ni
Graham Parker and his exceptional band, the o g{; through it all again.” 2 undamabla he is no mere plagiarist or sion of gemlp;nsbandx)from then until mN'lﬁ’k ;:(.e’re:iheve,rdyallul(’rerw:pa'ﬂ dl“rmlr:
Rumour, have had an extraordinary year. both Bival had been i sonator. “ That's What They All Say,” for 1967, he founded Kippington Lodge some inspirationul blte. now he's
British and have by Parker and s s0ngs: he realised instinctively  instance, Lokes a8 its direct inspiration the classic who made five pop singles, notably into the live studio rough lhmp it wasn't
Kolﬁl delights of the group’s music (we" the that they would benefit enormously from cynicism of Dylan {particularly ” Positively ath “Shy Boy" which was produced by exactly how we wanted to do Rt. We
b of tho: by a mature and talentad band. Like  Street ” and  Like A Rolling Stone *), and Parker » Mzrk “Teenage Opera” Wirtz. wanted to take some time over every-
;udmr;cu, at least), and ull;cs in bgmrkcnunules the Rumour, He brought Graham and the band makes no attempt to conceal this influence. Yet two years and no success, they :{‘;‘&e&‘g Jtisconiaitofin veRESCHE
ave been unamimous in embracing Parker as one together, and afthough both parties were tha song and the performance are uniquel were uken up by Famepushers, nlnad : £
of the few genuine new talents in rock. RIS BTN taca0|becamelobuiota that personal, Similarly, * White Honey ette intof P Fiialey .S warspemed. togUnited s hL LR A o ol ey sk B he) scconu g N et ol
Parkor, as he explains in more detail elsewhere,  Parker and the Rumour would prove ta be & “ Howlin” Wind “ with the dash and fire of Van Artiss and sent 1o make their debut at o A0 DR yuli o Ty CLe IR SROET Bielsae 1 2 AT
; ; / S 5 at he wanted 1o work with Martin Bel- " Our playing and the arrangements, »'s
felt committed to obscurity as recently as the perfoct musical coupling. Morrison’s ” Domino * or ” Wild Night.” Again, New York's Fillmore East. e Ao A e e it e i
opening months of 1975. He had accumulated an Balmont recalls being taken at once by the howaver, the enthusiasm of Parker and his band's [t was 1ot an suspicious one and the  himseif out by formuiating plans (o g0 other e B,
impressive reportoire of original songs but lacked y,g00r of Graham's compositions. * The first renders comp group spent 18 months IIVing Ot (o the States. oz bl =5
management. direction and, more crucially, the thing ! heard of Graham's was the dema of * ke Springsteen he is preoccupled with visions g down. I“"Y % =5 ",'*"’ "'“IGI'C- "2;1’ Brmsley and Martin sur\ed pllyin; * Brin thought he'd be under less pres-
musicians whose imagination snd ability would * Batween You And Me * that he'd done at the of the rock and roll loner, a theme he expresses ‘F"’,:"u,h":,:';’:d”m;n';i S cult band. the The Hope & Anchor’s sure being fust a guitarist in a N“’-‘
transform his ideas into vivid and striking Hope, The first time | heard it 1 thought it was a and explores with dynamic precislon and cutting D (S rokybanl plans fell through S E A backing & singer. "I emd ' ;rel
faniestationsiof rockandiioljengtol Van Morrison song. IV got the same kind of peosty)(hels aitampcrelcortTEe M BTN In the end they splt up because of, i Pt D :‘..‘é“l': e s T ::dytgin
That year, coincidentally, had marked the tempo and airiness about it 28 * Into The Mystic.’ Bruce and not at all given to Springsteen’s T d , - in Brinsley's words, “no money, plus  someone, by ourselves, just & fvepiece  else £
demise of three praviously established bands: Graham's songs have bean sempared 1o a lot of elaborate lyrical excess). And he's only beginning ] frequently seems, in conversation with Gra- Nick (Lowe, the bass player/wriler/pro-  and t turned out much better then you'd “But, in fact, it's become more de-
Bnr%slasy Stl:hwarl,RDnlcleLL;x_l;:d the y(:t;;gu people’s, but his songs have an identity of their 1o raalise his potential. ham Parker, that one is listening not to an ducer ) w{n,?, dc;)mcnduually prod;actd think, loruthe first time. We seemed to  manding than anything ;: done before.
outfit, Bontemps Roulez, insleys went down t can withstand the comparisons. They're “Its up to the pecple, eventually, whether the; i isti iti 5 * Howlin’ Wind ") was moving away rom  get on wel In the year thit we've been going we've
first and while Schwarz joined the Ducks, Bob 3:{,’;,'.;“,:1,;,";".‘,:;" w,",'p..;';',’“ Jaonje: Fheyl ikefoul (P Breatisor it good‘l:mgs o1 4 e_xpresfslon °fl"i‘.'"5"°. ambition but to a declara warking within '8 band  structure. He ° They stuck together, determined not to  achieved much more. status-wise, if you
Andrews made tentative plans to embark uj o, about you. but ir's not the critics who wall make tion of war. His attitude and opinions are in- wanted 10 make pop records of any kind  spend money on finance, sapping extras like, and by the amount of work we've
a new career in America. Then the Ducks 'oldod Parker — wha has been compared vanously o this band. The thing that lreaks me out the most formed by a kind of fearless innocence which gm he could. Going along without get-  like tm;:k;. ro-d'u" Ay Iights and so  dome. W.) haven't :zovpz‘dgn ﬂ;'eayﬂr
and Brinsley and Martin Belmont decided to work  Dylan, Morrison and Speingstesn — has never is disappointing people: when 1 get up on a stage denies any suggestion of conceit. L e P ey ot vt Ahe ;’,‘,‘w'"(,r‘}‘:.';s‘:’ s ?:\e g Tl s
together. Andrews, unable to make the trip to denied his mﬂuanc.x He is an eclectic i and see all these people who've somehow really This, for instance, Is how he describes his first en- two' months Until they broke up. " That came casily but when Parker 100 per cont. We're lnzung ourselves
but his and d i f—— sussed out what you're ali about and counter with the Rumour, in June 1975, and his suc- was really good fun. | really enjoyed brought his songs into me ‘raup l'hey 2 bit more professional!
Rumour's manager introduced them to Steve and his relmerprunmn of classic rock and roll latched onto you, it's a great feeling, but there's cessful attempt to recruit their services: * They were
Goulding and Andrew Bodnar, the rhythm section stances is given a dramatic depth by a lot of f—— responsibility involved. really f—— suspiclous, but 1 knew by that time my
of the recently defunct Bontemps Roulez. understanding and knowledge 0' rock’ l "“'S'Hl | don't want to f—— let those people down, songs were f- strong. 1 had a lot o{ confidence and

It was a case,” says Martin Belmont, “ of two-  history. ru got to hold it all together. Every night when a positive direction. ONE year after he started
young, innocent musicians with their enthusiasm “I'm still drawing from every influence I've 1 get up on that stage IT's like I'm really laying it ey were just titting about recording demos, with playing drums, Steve A
still intact joining three old hacks who had no ever had. from every f ecovd rv- ever right on the line. | can‘t refax. it's 0 f——— no real ideas or direction to what they wen- domg We Goulding  joined _Andrew teve OU |n
clear idea of what they were going to do. We heard.” he says frankly, n to intense, It doesn't matter how you feel, that suned playing and 1 just knew we'd do Bodnar’s school band in
rehearsed throughout the summer. Just trying out  everything. But uf'aslmconcemed although charge is aiways there, It sometimes aats beyond “They weren't convin- . Clapham and the twO tacts. He did sessions for ex- the technical thing and the
songs without any real plan. All we knew was F'm influenced by @ lot of people — heawily pain or pleasure . . . like, every night. every ced, They were cautious, Bvitar. Despite the group's 'VENTUALLY the frusira- Birdrock And His Ma wouldn’t sign me unless | struck up an immediate Ducks Sean Tyla and with feel that they get, maybe
= performance is tike eginning or the end of tions of home and . They weren't amuse: ad 2 and. They n i Bontemps  Roufez  backed
e R ., e e Rt g o Cyermimge ks DAiagiwis o oot R0 shencioye s S SO Dl o e 3 e, it oy W iy oersont” and - Rt e e ol o Sy
ow n doing est people. wi isten to anything my f— life.” ; g s u- his job provoked him to  Nelther were the patrons were vaguely impressed, musical relationshij il Frankie Mifler. It was from American drummers. The feel
= - on the road. They wanted  siaatic'abaut thelr ambition. leave for"Guermsey — “1 of most of Momeco's dis  buc it was right at the end o eson “noniP. UTHL  ehis environmens that Rumour 35 removed: " Trom, . the
v ¥ Y ‘We used to play all the couldm’t think of snywhere cotheques who expected the of the singer-songwrite: 3 was formed. bagic feel 13 lackin
¥ really R ant to ke RNy g o I L O more bscure” — band lo 'perlom  more boom and lames Taylor adl B v oLl ’h“h";‘ sections  The's been playing drums e
y ) OB ANDREWS, ARTIN BELMONT — ks. peas Ursllis s RciacNCTN where he lived for a year. sppropriste ' songs ke really gone down the nick in Britain, though, 10 D€ for six years, ‘It wet what |  produced by Nick " Lowe ]
t R Hisiet M 5 8 y “But you've got to take sdinst them His  writing  then,  he “Funky Chicken” or “U'm and taken a lot of people sure, their talents as yel always wanted to do. 1 used was Steve's first time i
iomen B B L ! and one hopes he h *They (me audience, pre- reluctantly confesses, was Sex Machine Plug Me ln with him. All these record remain largely unsung. to always be banging desks large studio. “lt was & ver:
tions to the late Brinsl a few chances and be a 1y Bing 2 y
o ate Brinsley will not take this too bit  reckless if  you're Sumably) would line "up influenced by “all the - 73)". “That kind of contracts had been flying | The band split up”when at school and things like that cold atmosphere. s session
o Pafken: ha Schwarz band, established Iiterally — has the belli- ing A FRANTaReY I wllh cnu md-.m .nd -u airy-fairy stufl going down th arker recalls und few  months they left school but Steve and getting on  people’ guys" atmosphere | think we
® GRAHAI a reputation as one of the cose demeanour of one of ) eed that  that pop and at” the  time”, like the ‘All these people  bel people  were and Andrew kept in fouch nerves I think I was more ‘were both & b
Guild D40 acoustic guitar b. most  distinctive  key- those heavies, invariably “I convinced (| o play r&b, 0nly “the hip l(lds Incredible  String  Band, wanted something funky, gin lise  that and did sessions whenever beccause nobody wanted me We were afr
with Barcus Berry “Hot =0 hoards players in British featured in the Alm noir people were going 10 sit  were into r&b, It was Crimson and even Donovan. 1- Y ade mistake they cculd until they met to do It that I persevered". When the red hzhl xoes on
Dots’ and De-Amond | rock. Cortainly, he's the mibvies TOfEghe - POriies up and l:ke "o'ucedo'):':l' ohylausy 'to {meiathat ihis There s an_ explanation ghaniog lots - grivs. Steve Bonner. “We did work- A paper round provided you freeze up
acoustic guitar p/u. Fender o il T OIE TS e (played usually by Lee was determined B T This ds itz “1 aking & missed out again. RRERrERS clubs and places the cash to buy a cheap kit We play better now anyway, the derivations of much of
Tolecaster. Peavy Music- ! EriiThating “musicansaRd in). | people weren't going 1o 18' going for ju. was really lot of acid, .,,d 'o, better Relief was, however, at ike that for about a year. but didn't run io lessons He bu( men: re a lot of things on  Parker's writing. I never
lan  amp. Electrovoice |\ fans and arguably our You know, the Mna of o v s KAt e RgEsic S nibae w s o or worse ki was ‘an o T N T e DaTe Rotheet e rh | RO ooy BTN oo etytee | (listeted ioNthe gsaine) odple
B Wy X L and. oun: elf sud- inson e orge Firestome but foun eneral feel ”
cabinet. | only chalienge to the g dide who Wes e “";""I"“‘h_:';do for me to identify with It | e e mne ol Wdny fingEhing ihemihow 6,  LAiEenics Baral S Hoge and Anchor and he TRIGIIE af wte HE learned e S o P G TR AR R G
@ MARTIN BELMONT: Isilll(pre(r;\::‘);' l)}: Americans ol "lgm'."emme'. R, B ) .ll‘hncd school. F— narticulary) fort 2onsBTiia Klldy -m::!l doln“:;".;n Inx;a SuilarRRNGCI Brown H(he deod::i ta manage Mﬁonlemps u’.’ pl7yu:z :Xun;bwhrlccmdl now, upecu:l: = nke'- ':igne [)y].\ or WP Hinde When
Yol e udson, say, . b Robin Wil ' ad an T r o “Back To X e firs e bougl was  sessions  wi rcl we t T don't think
Fender Stratocaster. Gib- Bl o Glen Hardin, face wnd gesing  himsel( to happen quickly because p, despite his utter Tabte. “First Gl } Loved- chords and 1 really wanted Schooidays® and “Not If 1t Roulez, scon built ® sohid Electric Flag Then he 3. outside of his duties with Oh thal Bit come. foom
"v‘ "ﬁ“ 2 - He's undsrctandsbly re- walted by the end of the \ ! ' this lot wouldnt have 4etestation of school and its — “chat still flips me out, to play some r&b again. Pleases Me” on the debut reputation, ~the team of tened to Hendrix, then to Rumour “Been doing his there’. IU's fust a_song You
SV cmuu(alo Lk ] T Of - eV oh RO A / } #ﬁ;g_ PV BLART loser. unwelcome disciplines, Perker returned, briefly, 1o album), and he introduced t“‘:?ﬂ;f'.&"'%nl PR be. et RalauenecRIVEIREJIite < aibur,” He " did. abaut (ol FcantEaayd thotl Bask- Door
Ampe; n N gt : - R admits that at 16 he found Logland late In 1969 and, him to Paul Riley, formerly 1) prase for its tightness ackson. p tracks in an afternoon but Love' sounds like Dion and
with Altec Lansing Spea | &7 Bro ""“,:“‘";"‘;};‘ G e 2 - | Graham Parker, it could himsell torn between pur- as he colourfully puts I, JE fourned to England e passist with Chinli Wi, and drive. The drummers he listens lo  they're all really good Just the Belmonts but 1 don't give
kers). MXR  Phass 45 B . T i emp! x: mmbl memo- be argued, I5 something of suing some kind of academ- R e bar i Ko Bl THIE st -v:h vague ;-s’tlzk Tho S B thcamTeCom B IndeY) Ultimately they became now are many and various, me and  him ~ doing the & s—— actually.”
pedal. Bl declinai-but Dhgevad'c a8 & i ' { """N ﬂl a rock and roli phenomena: J¢ career and music. “I'd writing, but with no id P'Y "E e P“" an him to Dave Robinson of bored in the group, mamnly from Keith Moon to Steve rhythm Of  the ritish  tours
- R TG WAL A Luxe na;n_:_ oy ™ Yk | Stafiea 1o, lose! linterPRtHin WISt Was) golriy Toldey, e thought  |the  The Hope & Anchor. because it never succeeded in  Gadd and his New York They're cutting the album they've done, Steve says that
@ BRINSLEY SCHWARZ. | Comeession fo pervitent ent Gurvey (o), wnd Siiddagty B fFotnt rocks. afd; roll Gihe RTINS So he went (o  Morocco, Audiences ;r the o “n breaking out of the pub studio colleagues to Roger in 8 small sstudio, which the first, with Ace, allowed
Fender Jazzmester  with L & 1) Saun e - B s aturas oo rates. it “seemed 1o be “playing guliar for people Would be dizcerning enougl Crowt When Steve left, he  Hawkins of Muscie Shosls Steve finds much more com- 10" find _their feet in
Dimarzio dual-sound PJU e T ¢ an mmpowing ar“n by e A eie Tanss  Mging¥a llotiof JisTenery) on the stieets and gerting L0, APpreciate bis talent. He worked with Ducks de Luxe He rule, like fortable. The second Rumour lls. The Thin Lizzy
nd Dimersio Fat Suat P/U e went as far ap we | of s ‘reperioite."Hls tno -t was almost becomin really stoned® for most of Was disappointed. “They're «pyy (his time,” Parker for & couple of weeks until  British drummers. “I Like Rat ~ album was reconded st Rock. muscle building
Jaed: Ginal Treol cuuld,” he ssys “'Econamic g And -t “Howlin'  Wind™ e it ;K I‘ bis stay. He had travelled really cliquey remembers, “my they too disbanded The Scabes actually, that sort of field with the various “To go on stage with every-
added to _origi eble ‘"?’ pemmunally and mus'- one o the earllest | pub B o 4 e socit e outh Through France agg dom't know whai volce was really getiing atmosphere at the Hope of a  attacking thing but generally members of the band spread body against you and come
P/U. Musicman HD 130 ly. We kst our semve of bands to gecure a recording B L eoiaerice of b T <L 0 W O QL CLl Spain — It was really IS happening. The Into shape. Before it had musicians’ commune helped 1 don't Iike English drum- about the buflding m differ- off with people clappmg_ for
combination amp. fitted purpase, and we wece going narews contrect — with RCA, for elmon B cvidence of his rare abllity mores At 17, then, he left = d'baaDeen Teople in emost of the  been eally thin and shai Goulding widen his musical mers. 1 don't like the style, ent rooms ou, also
with 27 x 12" Electrovoice nowhere .. i you can whom they recorded ' two ot e e culnand Alasted SEAGIE f::’;}:',‘d‘ B his - ,.,‘,‘,‘3,..,,:: places | played had never low. and h had no depth. I Vision and his business con- they seem 1o rely more on | Steve says he's unaware of  ihats premiy T SO
EVM speakers. Teown your Semse ol pur- albums, " Ducks de Luxe.” yiywe bands the's the kind |1 3 A " s Tesear oo dbeasbor Dylan of gnew 1 had the  righ
e : at of the . sty Wil s g do was there for was writing like f. new ad the right
@ BOB_ANDREWS, Ham Tusity anytning. but - over OM Brinsleys (albeit wath Tortoal gy e e C i Sl create, bn the final tw years. Breeding e says Suceinealy: = fEnaNEL T Cjust coutdn't
e C3 forgmn. Usdlis 127 tre. T ear e Decan fo  signuly  “sharper “adge) despite an encouregng con  oen the musk Bt the ul symihesis “of atyles, music nr.'m %o they " could inject Those songs be has since  [I0Y Did thele, pgers .,.'o'.fﬁ: =Y uas
3 . shou i v Frpormt tirely contempo-  them with rare tropica disregarded  a " bul it felt hke it was really worth doi
up-graded to 150 walts Ioe» shat " And when that O N s tinentel foleWAng (theY Gun, bt you thave 1o BB a7 ir ourl ears that they were deal to Ing because | was singin ol
i Merde to B Y & yeer than did the e 1 1 n outlook and increas- diseases to find out development in m. cuur 4 A ging It took about s t
with Gauss 15" speaker T o0 o foppen PeRIC  Sctwarz mob wm four of France, espwiaby) tne Dot #n Sudesce with [ ingly individual in emotionsl “whether (hey could cure a5 & wrlter: it was, he aays, Cveryihing, They were way  these songs I'd written as An rew pull 1ogether The ' bamder 0 ScelY
and EV. horn. Lawwence o Wip off in ditfengt e Ducks com 10 5 L commitment. them. Which they couldn't. 2’ phate reserved for ridding ticugtit Tty e el mean 1 Like Steve, Andrew found studio wark
Audio  piano.  Peavey directsans, and thet’s when It's a0 irony that am poestively Bitle popusr #c- oo the sudierce’ with & || He has been fully ab-  “I was doing this stupid s style ot qany" lingering. o SORSY 1 eS SN BIERY. SHaE ATl Sese Ecttioe sexecting * “Funnily enough we'd
Musician amp. ¢ you've suddenly gt % fot of  him, ad he's mn,m,.,,y clwm Viewsd we well ~ musical ||| sorbed in rock and roll, lts  (—— job with all these nrﬂenlloussolnd irretevant ;f“,“ . At oo S":"l::"“ “"’"Il" .1 ways f:mclued our ch:}ncm as kinda ses-
h biems. The  magic, werk geligniod wran (e band s Belmont explains their * bistory and divergent forms  stupid f— people. Old overtones. Some people, he nzf o T sion people anyway. nk, in fact, we
® ANDREW BODNAR: pro g the 5 memery of the s Thet much guccess. | was getting by Parker were pl bit stil
" at tome pont We lost been =0 well received m falure in terms of incon- gl ot since " he formed, as &  women, you know, well into remarks _ disdalfully, never ) y  Parker’s g8 cre playing & bit stilted because of that
Eénderl Precfioniil 53 e aghrl e oM heve (o really desperate. 1 even heriilie: ded a 'We did
r § and there was no point m o #stenty and & creeel - teenager, his first band, the  their trips and  gossi progressed  any urther. together they recorde - nyway. idn’t know that you had
Musicman _Stingray  bass. h pretending 1t wa "L coneend G Bt Inbiny (0 sccommodste  Meeie W hotde « coom [ Deep’ Cut 3 who were Really dumb peosle EiEeot FThereire a ot of wrters ;’;‘:;j'}olﬁ"m:':e‘;dy Maker series of demos i the now ANDREW BODNAR is the tall, wiry :ﬁ. 1'3.' xoct to be in”the studo snd
peg retless ass. there 1 the  disciphne laynm, b A succeeded by the Black really sick It and that just never grew up.” & ! o ro PO, ARCIE bassist who, with Steve Goulding, i &
ravaoNciatarn 1505t s ¢ Dttt would Pu,;'e nuaed more — m_ﬁ to v 1 sl the M Roclers. “We used to wear  (housht, hatls (he I It was an area heat in  studio. One of these fapes wers the Rumour. He Started p,af_ RE T e play shshﬂy corny stuff,
@ STEVE GOULDING: || Kicked it in the head, Bab traed mare on the US audiences, in -k vl tight black jeans and play am I doing here? » el L TG S el e D Rl ST W Ty £ K& dguitari on a" battered] scouste. L e ) L e e 8 if
3 3 the money, Parl o " - ing gocd
Gretich' kit 14~ _x 5jr S /piendad (o emiVle tn M e ¥ b e, ekl wheude of boun Beo [ e o o, Music continued to_pre RS R R O T R Ul :—x";dln-l'aegzc";r:. oR o1 used to play it the wrong way. & the tme, it invariably soungs worse
snare: 13" x 97, 14" x 10~ ll’\b"l!::v‘c-.b‘-'xllqw-“:’ u'::-bl:":: 'e"nf'fe IYW etic  musrcal “Thase @mell plice; were  Andrews .Mh nm.,qq "! M . t:::yl"?;ﬂh::dhctmﬁ:l‘l:' R a l'l‘nger in a local bar. gnyd who won and me, And  “Howlin’  Wind), which 1 useg lohlay it flat and play it with 3,'.':" 1"'?."&‘%{.‘ more l:ln m times
e " ved i NG ormal Schewsz o Histrate ere he met and joined a | didn't even get highly Charlie Gillett played on his my thumb. [t was an easier way.” Py e main thing at you
18" x 16" tom toms; 22" some months  unempioysd rocy ny,e i s B iac ;‘;.(‘(h::‘w;‘d,!x‘,’"‘:n; argument in the Brmoe):, | E was already wriling the bands assoclated with group of local musiclans: commended or  anything. radio pm‘nmm‘: Honky Ui ieVormedta Banatat Schoslioroing veally have to concentrate.”
bass drum: 14” hi-hats; excopt for the occasionml gl 0 remtraint, real presure on a band,  he says, they considcred i songs, he Insists, The  the short-lived British Blues “They were all sons of And I thought f— idiots! Tonk. was  heard the ume that Yoko Ono was dotng all Becausc they've been together for so
Zildjian 22" ride cymbals. R oy e he AT st and M ex- Everyone weald be relaxed, 3 hemvy compromise to the e T e o # g (LTRURTD) £l millionaires. And  there [ Clotheared bastards? T'als  Nigel G.-.n.e. Trom she ABN that trash on the Beatles things. We many years “we know each other's
Paiste 18~ crash cymbals. R o "“"h'"" Mo ercsed by  the  other and f you were a Hule Pressures of commercishiam o R led '“;“_' A known).  “)  realised 1 work|n5~clns sent & tape to John Peel department of Phonogram. said il she could do it we were Bure we hang ups and know when to switch off, so
Ludwig stands ley to jon them in the . pere of the Rumour. sloppy _hobady really no- i they fo much &n chenged song = on't  You couldn’t get away from ldlm. whh all these geezers when Dandelion was still He immediate’y telephoned could I bought an electric six-string socially it was quite a good idea to suck
nascent Rumour.  Andrew 5 f They'd 3l hove had a ™0 clean shirts before & Come Back”, Influenced, he  music that easily. And 1 who  are, like, just ... going. He turned it down. Gillet to find out more but 1 never really learned chords or any- msoned musicians they'd know it and wwhﬂ and playing-wise we've improved
and  Stephen were intro- ‘There were times with ,w"“dﬂ"ky' and they'd be RIE- says, by the Yardbirds. He used to go and see all dabblers!  They had no He sald | wasn't quite what about the author of the thing like that, pmbubly Inh\esc but I go into it But that wes good for us
duced subsequently by Dave the Brinsicys when we . “& % - T was becoming hip to black  (hese people, Free, Fleet- ambition. Nothing 1o fight h song. In July 1978, Grah: msnn mleresled n chor bccluse tt helped us to pick things up Andrcw says that hllf z.hc records he
records i NS ) Do) o L oond & TR . weré il 0y L ) R B G LT Gy 3 Stareh) of " Parkerland] thel’ Rumour \eas aioys the dull  Quik buys nowada
“The fira time we played e s ged DIPHearare "Way thas yu plaging is substantial and enamoured of the white r&b  was astonishing — and oAt hat’ time 1€ | regular work, approached were signed to Vertigo, lhmx to do anl pretended 1t was really One of the ads they answered was to  players that I've al:
» ' together was on @ demo of e uzed <o play something g B - R YandF futehorallysal of the Stones, the Kinks really wanted to get in- that time it was all - VAL WO setared i A R ey 8 drag for me (o do (t” but It whg, In join & band called Skyrockets It was on them “They may nol be amazing
@ ALBUMS: Howlin one of Martin's ..,:. and it ke three numbers n an i \gor Mm WO W14 &7 morsiaiibylE (heh! and the esrly Who. 1t was  volved, rming S gpemand, ALURC %l 8 g on New Year's Eve — waste time,” says Parker. fact, what he wanted to play. “Even like a combination of different bands from  bass players but { don't think that thet
ind " (Vertigo 6360 129), worked natarshly I domt  her, | cven did a piano Pl o W e Dot AT B thigk the energy and spirit of scemed o long way ahead bloody ‘Spaniards were wel in some obscufe f—— pub  “All 1 needed  was for when | was ten | played records with the pub-rock scene 8s it was then We particularly matters. Cari Radle’s definit-
“Heat Treatment” (Verl [ know why n stusiions wobo But h.pw est - Yo' o ) Mwh e oxce ey i S e their music which provoked of m infe the old' Latin rhythms  J0 B, S s0Te o tfo.  someone with & bit Of suss l.he ba;, full up ‘cos 1 just liked the didn't know anything about that scene, ely the strongest influence and I picked
tigo 6360 137) — plus the ||| ke that 't ask  Wworking o' and B, e dilg And’ GRcE 2l ok beist in X wouid an_investigation of thelr ..B‘" 1t was always in the B W S btF ot ips vERedRlic B i i SiaR a " ULIeR "and siniicncew ok tike so but we found out afterwards that evei up on him at first ‘cos the first time |
ioesisl bodileg ” Mesbed questions, you just enjoy it Playnk a pert zlet exaah e s Cranarn et T i influences. back of my mind, 1 thought guitar: Theiband wasTEalleds Ly ioher who! - fiked| " s dittle notice; ligWes 'a"long He learned double bass al school, tui- body knew one another — evel y  heard him was oo that Eric Clapton
B o LE e L, S u‘ R methoog“ther ke RRE for the sangs: R o el Gratiam N He had a group called music would save me from Narziss, And 1 didn't like e had aisfhdio i “thue conlille, Vot whon | tion which lasied a year (he was bow. knew Paul ‘Bass” in Chilli Willi. Bonnie & Delaney thing and 1 was amaz.
by Vertigo, “Live At happens, #nd when 1t warke Premedl s h "”“"b:‘ e i OIS Tl ] the Way Out — “most all the so—. But, living in all these airy-falry names. ndvof. lils\gardeniafyall WINCIallylIgSt (ogstherl with ing, not plucking) and after he taught No-one actually said “ shall we form a  ed because the drumming on that and
WL R B ilimig.  And then feriing mtre pocitive and o0 see il Toea Tt ik bmllt‘“wh‘?l’tk’lungx | bands had stupld the subum. 1 didn't_know “Then we changed it to So we' recorded 8 some musiclans who had & T ToMgiayTy Toly S ool e e N e Lo Piavioe ccifeort G dYs
Graha - d it k. d 3 g on a Futurama electric bazs he starte uxe, Brinsley Schwarz and Bontemps simple.
@ SINGLES: ~ Sily Thing e ot Cws  onfident than he “has for of playing In the pubs was  and they're s band v ore - Rl A A LI S LR DU ST O aasus mwhich. T A L _“*';l b { pnc listening 0 other bassists Rouléz were hanginy; around at something _To pay for the necessities of Hife dur-
{Vertigo 605913), “ Soul seemed. pariwely sulted-for some ‘l'mem here Ru the fo get ey from BN kinds — chogg ot sellmn thewr [ dh“"on They, eoncentratbd® seni ol PFRIoyed tmn . “;:"d'-l P e e ot ml" L Sgeron :’“" e “' o "’r‘“ After school he and Steve “were just ©of a loose end “ We were doing a lot ing their rock apprenticeship, Andrew
Shoes * (Vertigo 6059147) (L3 "y C bty 4 the Rumour ¥ rock and roll showbiz  mumic At a lot of pices B aPirier. e ctaal: bult. & y x cider nd ‘oh = 0! : '1 e bm'w m k | pT Y- answering ads for about two years We of tracks with various people. It wasn't worked n a lbrary and then did “a
— both _ deleted; “Hotel G A1 i d:. cun Bmum bultshit It was the music thawe Kids did't want to S e AP Ak er v mcaTap e bl filssesicdats ealifse ! SR eRclicf hem) dtie it ki eserve played in a jazz band for quite & lonk  the hind of band that sct elied.  host™ of temporary jobs. * There must
Ghambermoid®, (Vertigo | M o i U ST S R and the atmasphere that ki sbout anyane eice, s0 & Playing A SEich. I (e band something like Terry intereste g they really.” 4 — we used (0 do Ngh It wasnt one of those things where you have been 30, Wheni wé staried play-
SO Peiare T AN o thit Parker and thw ingtence, And thitll be na B counted Any rock and roil  we had g out and give [ i Train hat sovt o1 thing, The ga er can say It was amazing ajter the frst  ing with this band we were cleaning
Out “ (Vertigo 6059161). . umn:r. d“, f""f. music r' :In ;.de ‘o we'l re resily w58 pre was right out. them -"bn of stick And 1t B8 o - — e - & was the leader and he'd ey Dyou k now  rehearsal We worked yuite hard because people’s houses in the mornlnls Thar
g s ot dissmilar i syl tght as 8 band Unfortunarely  for  all  worked [ = - = = = B0 50 and o' and because they werc all  we were all from different backgrounds  was the only job we could get.”
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Caught inthe Act

Hall & Qates’
gutless show

HAVING locked myself vut of my car, left my ticket at home, and nearly

stepped outside to sort out differences in opinion with the guy in

my seat, the beginning of last Friday’s gig scarcely prepared me for this
act, who, many enthusiastically inform me, will be the faces of *77.

| Hall and John Qates will, in fact. be touring most of thls country and much

of Europe during the next month, but, with this gig being only the third of the trip,

Bristol’s Colston Hall was positively craw ling with record company exccutives discuss-

plenty to do with product.
Sldl)‘. bul not surprisingly,
R&O

&
whilst much of their music
was quite faultlcss In struc.
fure and positively dazzling

in execution, It mehow
failed to touch the .uL Th(re
were moments when one felt
as removed as watching & TV

show.

Nevertheless, for all their
Inability fo  project their
personalities, that

matter, show any great enthu-
siasm,” and despite several
dull pieces, they can turn It

*“ Do What You Want, Be
What You Are,” following on
from a thoroughly vnimpres-
sive and over-polished rendes-

after as well.
For there were

number
of spells during the first balf
of their ser that were rescued
simply by the overall depth
of the afrangements and the
strength of the band, particu.

larly the tenacious guitar
playing of Todd Shlrpe, vlho
takes on the lon of
the work. H&O would do hlll
to consider taking them into
the studio next time, rather
than digging out the second
team that normally joins them
there.

The platn fact, ol course,
in that they've been touring
the States solidly for the last
three months, ano almost in-
evitably it's taken a heavy
toll.

It wasn't until
stages that they rully bepn
to do justice “to their fine
material  with some adroit

the possible return on investment of the tour, marketing potent

Gone *
Luncheon-

re *hat Hall & Oates
Uty P Seiser s
e :m. tour, & Just wish I'd
one’ of them.
SN KINNERSLEY.

AWAY

OHN STEVENS and the art of
fugue is an explosive enough
combination

curious regulary alike with &
supremely sel

n
v liket" —and
aunched with
L T T
tvely ta Explain.

B et
Jazz ey in

Quality, whi

it highly accessible 1 de
audience of rock fans. A poten-
tial . maybe bul their
consistently articula rosch

contrapuntal formula

ra muscles
Inny nevartheless pro-
a

iy ng
ey in the dnly Rear i

I, and other de-

S L e
sole), od

uly
exciting. and never in m- teast
pretentlous or overbio
iy S A-.y really
ualily 85 the proverbial
ekl s
which few objects remain Im.
able for long. — MAUR

CLAYSON AND
THE ARGONAUTS

Twu PE T 0 COE D
he Melody

o Nock TPk contest in B

lard The eplc tadium ‘of ‘that
lieved only

Pl T e
ingly eccentric combo called,
#vocatively, Avarage Joe & The

Tsion of “Red Sails in
The Sunset”, ¢ recal

JAMES BROWN: off-key vocals and a rhythm section that wasn't polyrhyth-

mic enough

voce: ** Ladies and gentiemen,”

It dmnounced, we have great

pleasure in  Introduch

ACMOST tegendary  Crayaon' &

the Argonautst

it s (G EEE ) (R
ar a2 Mr

(whose memory in-
voked throug r-
tation of -

' Clayson Ramboyantly
annotngedlagRORRLaRD segued
ram eep Cool this

thay left
fed_note warl Gening In'the
thinj

respanse
sey of l.b(r‘ Cllvt'l (nv-
prano, " tenor x).,
Riek stephens (ol:(lvl( ban;\
Herman (upel basa'
and Dave Cole (lltntl( uitar;
O

once we get the right people in-
tecested we could easily be as
big as lho Mig

the Argonauts, 1
have | pleagure in reportingy
made their London debut last
the 100 Club. It was
erihraliing. Thelr' garformance
erefaced by a taped in-
troduttion (ihe mu!k.
s taken from the movie vei
Slon of the Argonauts’ splendid-
Iy herolc sdventures) which
was inlerrupted suddeniy by &

clagsic),  Robel

Plant und Vince Wil inpm.ny
on the “What Oe-
mmu Ge) what

om.
e more | de-
Hghtfully curious.

Clayson & the Argonauts’ re-

are, has this i
capa EITHR, fs R gvocibes
lary of inNiated pomp-

o " wo b

fale

oy, n Merci,”
Mr Clayson's Absorb.
o b s

farmer student of history) con-
trived to coupic Stecleye Span

ed as a song about tha and the demented 'Ivlnlt of

Revolt), grotes some ©_death-orglory avy

enthrallin; sdveniure metal combo with d'vlsuuni

featured 3 pevpl!llng and ab. results.

surd reading of S All lhh, however, was over-
ere  You le. shadowed by the ensemble’s

o ‘oricajendly” fungy e

’m- fand e
ull of mur-
o mayhem
with zest.

cors:

performed
it finally confirmed my

ward 1o enjerinp th ja in
ondo; the umm essary
oty = aCUan "Jon

MAJOR SURGERY

0 facts emerged from the

Jazz / rock
Kent  Unlversity’s

. llbour o Tove. ‘Sudent body

mmu. o to a_hail-empty
.

ous Terry  Smith/Brion
SISO B tick
and professional quthit et

in hard Rollins®

“Pllyln| In The Yard"' was their
o the rock beat, with Bria

Seabth blowrmg. hars
LT X )

(etitendtottiaifiNEoT with

st to pnduu
sorgeous solo which had us
[iEmiligy

urgery. with the gver-
o e S
Inp, presence of
front

ance.
hrimp nnu" wers nicety con-
trolled ravi which had the

a listening dru
Imagination, and wi

things down,

superbly
which deserves & record
Jacz/rock? Forget It —
fowers are noi
PATRICK SULLIVAN.

Brown’s hollow ritual

THERES neshing like & nice erudite quote for
ways say. * Besides giressing the

inerplay of bats snd’grums. Drown's
the labbing sax Interpolations bulia up & poly.

rhythmic _structu hat, nowe!

ontact with Europaan meator d the
uropean instruments.owes s exitence
Brincipatly G- Atri
Weil, there you n-u NIRRT gt S
Roberts from ck

Read
recall

Stead

own
a0t

o
about 12 years bul somehow neves

nce have
mboyani eri
by a weasel-faced compere who drags James
back for sever:

actuslly demand;

GRAND SALE— GREAT
FANTASTIC SAVINGS  SAVINGS
ONLY ONLY
£2.49
£1.99 EACH EACH
pore e p

THI
Genesis
Wind and Wuthering £2.50
Elton John
Bluo Moves LP
“ o £4.50
Ehon John
HETe % d THers Cassiie £1.49

SPECIAL OFFER

. om
S e
T ez
an
0

" a2
' €300

Jomb Mincher

b w200

Bos oo

Gallagher & Lyle
Breakawhy Cazssrm
Story of The Who
Crzsers £3.25 (Dcuble)
FREE SINGLE (our cholce) with
EVERY LP IN A

£1.99

Now lssaes dapaiched inmosiaioly 98 (3320

Bosrht i
Vo raca ofscdr: UK PP 40 o B tom oy 10p bt
ety Dvarsens rales oa regeat Semd chegee/RO 10 16

e ity

l'»l

SUPERB COLLECTIONS AT SUPERB
PRICES BY SUPERB ARTISTS

LPs at
£1.49 ONLY

around to it; interest simulated, pifiiay. ol

0! show (hat no’ longer
i ve ool

y & mysierious and ceiebrates comment from
Robert wyatt: "
n

a2z dr

Show In
lost any mea
had, & holiow showpiece

gged unmercifully

Brown
that

more encorss than the audience

ker sad really, with the
nach of 1he stails Shd & large
chunk of the circle empt,

an of nearly

e no lenger
1o the point of collapse
thal demands the layin
cloaks. Nonelheless, the tradi-
tlon continues, Just ag it will, no
doubt )
IS singing, 1t might ba noted
in passing, Is consistently ofi-
key. ‘but more disturbingly. he
begin to maxi-
mm the potential of his famous
Suppos nnovative
chylimBsattian:
Althaugh two kit drummers
S at tha rear of the stage, it Is

a rars number that features
both.
One, i was painted out 1o

me, w‘.; employed as the J.B.'s
eumenar Ak s DAL et
sonal baiteor.

h

CASSETTES _ &

3 o eyl
£1.99 ONLY ==

Ve
-
Yors oo
R i
e 3]
Hy
s " cree
H 5" cree
S
e ae * oo
e -
= ar e
-
b Yo
| "ud - (o0
B Y
15 :
ey -
e h Ha i
rrliaad = HE 3]
; . TR
- . e
L e o™ pnd I gres

OR UMITED OFFER AVAILABLE FROM, ODR OISCOUNT SHOPS

A conga player

odd offbeat on

a cowbell or maraccas, but

there was no rhythm section

INTERPLAY. Of coursa, the ar-
me is ‘that Jame

s streamiined hi fana 1 u

whi es

hunmln. pure pucuman usie.

EVERY insirument, supposediy,

ls an sxtension of the drum.

And if that means that

plaving s uﬂmelodlc c. there may
t

s pun:l anc it 10

D rns have '|c( nnmlng

At all on the Fami

name but in e s
n

Materisl  Included _ *: Sex
achi Sel Up Ofta Yhat
nm,'- anay yu. l gid Ta e ¢u~

ficaliy telllng apart
Thas maans ]nylh ing, !lnnh

@ 7
say the same
reggae and free

The dancer, ) were exciting to
watch, an;

lboul ulun,

Naively, 1d gona expecting a
puvelation |{ guess Y was &
Tittlg 1 ,_About ten years
100 Yiste: — STEVE LAKE.
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Caught inthe Act

Miles’
modesty
pays off

SAYS much for John Miles’ talents, both as a

songwriter and performer, that in spite of an
otien heavy-handed and contrived publicity cam-
paign that heralded his emergence, plus a na-
tional headlining tour long before he was ready
for v that he not only survives but that. despite
all the pressures and expectations surrounding
him  he shouid be cap-

performers as, say, Robin | and John McCullough, a
Trower. Ang whei ofe adds | and positiva base guitarist pos-
this to his very considerabic | Sested of considerable dexterity
jracalysnd “"‘l"'““g ability. | g jower-paced, funk rock things
one is beginning to build the | when the rhythm gultar style
shape of one of (he most com | chording. the bass and the
plete performers to have ap- s were not unlll mll(hl’lﬂ
peared for some time Even 4 Lol
i he is st present a litue
short of the oid charism:
The growing of Jobn Miles

int star y
lieve him to be will take time, S e il
maybe longer than they ex- | faced and they leckea togeiner
pect. But there can be Hitie | in drving ru
Goubt that hell make It In | "1n the second set they Jeyed
the end, or that he'll deserve B Bl
it. — SIMON KINNERSLEY. et o
edrorts, ana & parucuiarly fine
work out by Brendan, ing
swln an  intetligently  struclured
series of Ovlrlnld palterns and

bringing into play ati parts of
his &l from drums (o tiny,
SWIF" is sn apt name tor a deep belled cymbals

t new band currently Lawrence  Dundas  seemed
gaining wider appreciation in much happier in his solo work
Jazz-rock circles, music | than In providing backings on

veloped

ana imagination. John Sander:
son  played lemor  wil

Yeaem “lons “and " 54a not resort

much squealing  that

horn players aften feel is ne-

cessary in semi-electelc

B ol the. Wigniighis o the

On We ﬂnndu lm -eﬂ they nlym was Harry Miller's solo

cenix, Jintertude, on n

yed emotlonal In-

o b

rogram ments | At times it seemed like a per-

that lanigried. |h-I' aiity of | sonal” battie” with the' mighty

while allow. | bass, the classica

ing free rein for' the sstomis. | the: dmrn wo
tor’a velngRpaiEney havs. taking on & living form as

the difficelt task of

JOHN MILES: despite a lack of charisma he is building up to be one of the
most complete performers around

evening, Bath University. | music has benefitted quite im- | his most successful song 10 | has suddenly become one of

able of producing such it's & move that seems (o | measurably, and for probably | date, “Music.” or bicnded Inlo the most imporiant adee In lanaray elecirshgmita ning variety of lones.
a fiiy album as the re- | be paying ofl, for although | the first time they are begin- gle powerful mood of, | the band, working so Instruments with @ Cool. profes I ingers plucked fierce
centhy released “Stran- | the John Miles may not | ning to come somewhere near Stranger In The City" | tively tucked In behind Mlles sionalism notes * and = furfous
o' b at present be attracting large [ the kind of performance one ..u rn. Damn Thing | guitar, particularly durlng | from ha HEENES bow. “ap
ger In The City. audiences, there I neverthe- | feels them capsble of. Dow ough, in view of | “Glamour Girl" ang “You | <lans. @n CRCTEREE iy S|
less & most pleasantly relaxed The ser wea'a well-balanced | 51 6o fine. mnerlll it seems | Have 1t AI" that both work | 23 Laurence Our hnd ome | xlunns. “Th 1
here s, thankfully, a | atmosphere in thel; perform- | mixture of oid and new from | strange that they should wind | quite besutifully as a result. | & Hoge ,".,.',‘. .,\ ...‘m‘ iane; { tc. But M
mavr. modest feeling about | ance as opposed tc the do-or- | the “Rebel” and “Stranger | up the set with “Rolt Over |  Miies contributes a number | and John Sanderson (tanor, ans,
swent tour that avolds | Ol spirit that seemed to | In The City" albums. Prob- | Beethoven.” but that's » minor | of very fine solos during the | soprano "and Mate)
the sountry's more prestig- dnm‘lnlu their last outing. -hl¥ the strongest feature of | gripe. course of their se. and must They work through fast and
Sl plet) T el s not only giving them | thelr songs is Miles' ability One of the most important | surely be one of the most | often complex arrangements.
s a muchmeedeﬂ ana less con- | to combine melody and intelli- | changes since they tast toured | underrated axemen around, “"""‘ SR L

by

tac ~uch out-of-the-way trlc ous  opporiunity  to | gent lyrics with good, hard | has been the enormous im- | particularly when one con-
tighten up their stage act, | rock rhythms, at times work- | provement  of  keyboards | siders the smount of atten- al
trast, as with | player Gary Moberley, who } tion afforded to such empty u-xn drum as tight n- hnnl WEL

mowth, and, this Monday | but, more importantly, the | ing in sharp

REDERICK BANNISTER PRESENTS

ZAPPA

IN CONCERT

winnrsoas s resniay ODEON, HAMMERSMITH*
ursoar. e reenvay ODEON, HAMMERSMITH *
sroemav sy NEW BINGLEY HALL, STAFFORD
wnoav sermany APOLLO THEATRE, GLASGOW
sosay wsroneeaey  PLAYHOUSE THEATRE, EDINBURGH
wiowsony maeemas  ODEON, HAMMERSMITH
nvmsoey e ey ODEON, HAMMERSMIT

*SOLD OUT




MELODY MAKER, Janvary 22,

>

1977—Page 21

CAROLINE COON

ACING CARS: * They Shoot Horses, Don’t
They? ” (Chrysalls). 1f you haven’t seen or
heard this, the most tipped-for-the-top band of
‘77, and in case you were wondering, their music
is as good as all the reviews might have led you
to expect. And a little bit more. Their lead singer
Morty (who writes the band’s strongest songs)

has a uniquely distine-
tive singing style.

On this track, off their
debut atbum * Downtown
‘Tonight,” he sounds as mel-
lifluous as the best David
Gates or Glenn Frey har-
monies, but his tone is very
dhfferent.

tnstead of a flattened, deep-
in-the saddle edge 1o his vow-
els, his voice 15 pitched wide
open and tinged with & very
un-American, choir-boy inno-
cence. It's attractive and full

emotion _ without  being
sickly-sweet ke much of the

West ast music which has
been one of the band's main
influences.

The name of the ballad, be-
cause 1t is sill suueshve of
the movie, might put people
off — especuny |I they hated
the movie as much as d.
In fact, the refrain
shoot horses, don't they,”
though it's meant to convey
sticking to a love affair unul
the bitter end, is the
reservation 1 have about lhlu

otherwise lovely single. That
aside, it looks as though this
will be the huge hit everyone
has been saying Racing Cars
deserve.

Rubettes: “ Baby 1 Know ™
(State). The A" smde is
anather great, new-look Ru-
bettes sound. But_the “B"

side, * Dancing In The Rai
has a magic, light feel and
similar kind of commercial
simplicity lo Elton's “Don’t Go
Breaking Heart.” 1 sald
that wuuld e an Instant hit
and 1 have the same instinc-
tive reaction to * Dancing In
‘The Rain.” It's one of those
tracks which you have to play
over and over, 30 catchy are
the string of rifls which puli
the song together.
James Brown: “Body Heat
(Polydor) But
ng! Te’s a
fantastic gospel Fesu
with a classic Brown nriff
which repeats and repeats but
is never boring because, cach
time around, |l hlu home fike
an ice-pick. A
Nutz: * Sick And Tired ™

RACING CARS: most tipped-for-the-top band of *77/JAMES BROWN: hits home like an ice-pick/THELMA HOUSTON holds

her own up to the breathless finale

(A&M).
— i it wol

** Soaking in the ramn
all the tears
the question
posed by this band. The frozen
and wet herdes who dried out
to Nutz when they supported
Status Quo at Bmgley. Staf-
loni thought 1t was ANOTH-
rod( ‘n’ roll wng about
‘n* roll, “ Wallbanger,”
lhe “B" side, 15 more indica-
tive of this band’s mind-
numbing capabilities Not for
the char(

Leo Sayer: “ When 1 Need
You " (Chrysalis). Pzrhlps one
of the least annoying tracks
off his recent album, because
the Richard Perry production
sends you to sleep before the
end, and, therefore, anyone
who once had high hopes for
this_gentieman’s contribution
to gutsy rock ‘n’ i

roll won't
have to znduu the painful
sound of him fumbling instead
in the direction of the North-
ern cabaret circuit. Grant
“You Mzke Me Feel Like
Dancing " was a huge hit It
wag great to dance to. This
isn't Leo Sayer has the same
problem as John Miles, if you
knnw whll 1 mean A miss
reth: * Somebody To
RolS “ Mountain), Theit best
sngle for ages. It loops and
churns along, almost Heavy
‘Metal heavy The song is more

ingistent than immediately me-
morable but McCafferty n fuil
flood gives it the necessary
distinction to raise R above
average. Chart polenlhl
Ronnle Lane: “ How "
and “ The Poacher™ / S Ttll
Everyone " (GM). Last winter
Ronnie left his country relrell
and descended
smoke with the flne bnnd Sllm
Chance, who accompany him
on this maxi-single. lnexpllc»
abg' he fled back to the m
hayricks before he could
galvanise us into glving him
the encouragement he nee
‘0 keep going. Hopefully he H
emerge agam with more resill-
ese are three unbeat-
able, bitter-sweet tracks.
Slade: “ Gypsy Roadhog "
(Barn). I once made the mis-
take of politely interviewing
Noddy Holder 4nd saying how
much 1 liked his band, only to
slam his latest single in print
He was furlous and as a pun-
jshment, Chas Chandler prom-
1sed to play me all the Slade
hits one after anothes He in-
tended to prove to me how
individual and different-sound-
ing they e Unfortunate-
ly the demonstration never
teok place so, although
STILL fondly remember the
band's past glories, I do seem
to recall having heard this

LADYS KNIGHT AND
THE PIPS: * Nobody

But You " (Buddah). Per-
fect in every respect, Float-
ing her voice through her
sublime feel for soul, Gladys
s supreme. It's a great pity
these fine American soul
singers never really give ail
they've got live. Critics end-
lessly stress how much UK
audiences would rather a
no-messing performance of
real virtuoso singing than
the endless stream of Holly
wood cabaret schmaltz we
are usually confronted with.
Chart-bound

Dickey Lee:  * 9,999,999
Tears ” (RCA). Thir was long

Fifties fee), it could stand a
chance herc Buddy Holly
meets a punk and survives to
tel] the tale — somewhere g

Jawbon: Kong
(Funky Moakes) o (RAK). By
far the best gorilla exploita
tion number yet. Simple, and
very grisly Great to dance
t00. Possible hit

What a strange, but very
tenable.  syncopated
African’ high-life  cross-thy-
thms meet a Dylanesque vo-
cal style in a brief number
about a travelling good guy
Too, er, special for the chart

Gladys pips
them to the post

GLADYS KNIGHT: floating her voice through a sublime feel for soul

FBI: “The Time Is Right
To Leave The City" (Good
Earth). A not bad attempt at
funk from FBI But, oh dear,
what a sad lack ¢f energy A
miss.

Manhatian Teausfer: ** Chan-
son d'Amour " (Atlantic). A
strange :mgle 1t sounds like
n Edith Pt teack in very.
slow motion 1 kept thinking
1 was playing it al the wrong
speed In fact, it's quite hor-

rible A mis:
‘Roogie Nights"

Heatwave:
(GTO). Fantastic free-flowing
harp and -azz intro breaks
nto the flaensest disco sound
of the week Very mellow and

“Ha

(UKJ.
nice, steady, fat, brats sound
which will blaze through the
disco night and get the font-
stampers  »f  Clacton-on-Sea
hrushm( up their cha-cha's all

o e deaon O
“Love Without End "/“Love
In The Dark " and *Love For
Hire /" Sundance " (Splash).
A 3% rpm EP. A useful disco
mover. Good tempo, punchy

and rather plea-

sant vocals,

David Parton: “lsn’t She
Lovely " (Pye). Stevie Won-
der’s song given o rather stil-
ted treatment by David who
sounds like Stevie Wonder on
& very off night

Rare Pleasure: “Let Me
Down Easy " (DJM). A love-
iy up-tempo feel here A very
promising number which just
micses being one of the best
s.n.le. of the week because
the will_ halfway
thmu,fh |he track Chart po
tentia

Jim Croce: “1 Have To Say
I Love You in A Song” (Life
Song). Oops, | was trymng to
make the hole in this record
mg enough to fit my stereo
when it broke i half Weli,
we know the song If he had
lived, Croce might have be
come one of the greatsst writ
ers of the decade Fine though
it 15, the re-release 15 unlike
Iy o be a hit.

song. or something awfully
similar, once before at least,
Top 30, If they're lucky.

Dorothy Moore: *For Oid
Time's ke” (Contempo).
Yesterday's lovers meet again
— just for an hour and Dor-
othy sounds reasonably happy
about it, A very traditional
soul-blues sound smmaculatety
sung and produced. But
song is workmanlike rather
than an inspired classic like

“Misty Blue™ Silim chart
chance.
Thelma Houston: “ Don't

Leave Me This Way” (Mo-
town). A socking drum, and
a great bass and percussion
S all bur blast Thelma to
the wall. But she's just about
SR el B i ec oot
right up to the breathless
finale on a song which only an
w0t could ruin, t's so mel-

odic. Chart chance.
Darlene Love:
You're A Woman'
tor). “Lord, if youre a
woman, listen to your sister, [
know Yor ull undersund aive
this siste are
wlshlul-(hinklng lyrm e
excepnonm piece of written

“Lord If

supposlllon
attraction! How completely dif-
ferent modern history would
have been if indeed God had
produced a daughter. There’s
ZE01 time, "of course. My fave
ourite single of the week A
chm possible.

Toby:  “Lester  Klaw™
(RAK). The very talented fe-
male vocallst needs rescuing
from this only just funky com-
bo. Howtver. this sinﬁe is a

Unronunmly
can’t do for them whn Blddll

might have done if he’d want-
ed too. This disco feel is very
thin. Another miss.

Marc  Bolan and Gloria
Jones: * To Know Him Is To

because the production is such
& mess. Somebody is sm‘ms
in the wrong key. So deep an:

throaty are the purrs of mar-
ital bliss that it’s very diffi-
cult to teil who's who This is
less a duet than Marc sound-
ing as if he’s ;|nfm] to him-
self (about himself, naturally)
with an ordinary back-up
alist or two. A miss.

N a7 T B
“Romeo ® (EMI). 1 am the
morning. you are the light, 1
am the green grass you are
the rain . . .* whine this
deceptively super-clean bunch

boy scouts.

voc-
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Loma and

black

Innocence

VARIQUS ARTISTS

Voume 1 The Olympice 4 4 Juu-on, L
Ba; Larry Lost

& The Clwriots, Linda Jones,
G-Clets
Volume 2 Roy Asdmcund,
fob Foster .The 'Apollas. ¢
Ajken, Carl Hal
Daldah Keanebruiow, Givd
e 3 Ao Joaph

urner, The
w-lm Fostar,
Im

Fotms &
Carl Hall, Wl

“This Is Loma Volumes 17

he Young Lion bl
la And The Bluejays, The l’un "Turbans
& The Jokers, Tha Cha

Glids Bond. Lucky Cermichas!, B

lollnpop Bty gmrm,

(Loma KES265.

Apoltas, The Soul
r, Charles Thomas,
Tumar, Tooy A
The Voice Box, The

“‘n"_Spice, The Soul Shak
Lovs, The Dolls,

eBarstoot” B
Pty Hannibal, James Cotion,
Dick Jensan &

A Dynamlei Tre Mighty
Lewis, The Charli

ail, Mary Les Whitney, Tony
oy

Amaro Gy RS port
Voluma 6 Linda Jones. Tha Enchanters, The e In-
Jincibles, Ben Aken. Roy Radmond. Carl Hall. Tox Rwoiten: e
utograp

Volume 7: J, J. Jackson. Linds Jones.

OMA was a sub-
sidiary label of
Warner Bros set up in
the summer of 1964.
Joe Smith and Mike
Maitland, then execu-
tives at Warners, de-
cided that the large
parent company ought
to be getting a slice of
the fast burgeoning
market for black music
{much in the way that
RCA and Phonogram
did a couple of years
ago at the start of the
present disco boom).
They poached Bob Kras-
now from Cincinnati’s King
Records ‘home of James
Brown at the tine) and he

set about building a roster
ol anisls and leasing tapes

have been & great deal of
quality _control.” Tracks by
ick Jensen & the

and the Young Lions could
have been left a-movidering
graves  without

dummshmg the package one
whit, and a whole side de-
voted o the work

Jackson (Volume 7) does
seem somewhat nnmiullly

pro-

ducers.
several
Krasnow

e label scored
national hits, but
soon left_and was replaced
by Russ Resan, row boss of
20th Cenlury Records. When
the black music
faded (uwlrds the ena of !he
Sixties, Loma  hire
Fowley to advise lhem on
psychedelia, but inevitably
the tabel was llluued quietly
to die in 95

ow, for nn other apparent
reason than that they're
there, Warnar Bros have put
out seven album: of Loma
material containing some 130
tracks. Assuming that the
tracks average two-and-a-half
minutes, thece's five hours 25
minutes’  listening  pleasure
here . . . well, maybe pleasure
15 & bit too strong a word,
for there dues not seem to

exaggerated popularity on the
Northern Soul eircuit.

What was 30 special about
this music? Weli, the fact
that Warners have taken the
trouble to do something as
comprehensive _as  this
encouraging. Taken as a
whole, the seven albums pro-
vide a clear picture of what

the commercial
btack m: was all about, It
was .\bou( duncl g, vitality
and ra . 1t's_an ares
of mllllc ibou( which, as
time lent distance, the term
“classic™ has been far too

easily bandied, bu,
albums {liustrate, it
sort of blissful innocence and
positive approach which often
dig not “oﬁ short of being
utterly gauche. 1t was also a

as the
a

/c/ Aroustic Guitary

time when the arrangers,
session muslcllns. wr ters
and whe toda

famous lnd ric]
were flexing their musical
muscies, The  background

boys sutrvived far better than
the artists, the theory being
pusumubly that it you con-
centrated ~ your company's
efforts on the development of
one or two artists' careers
and they had consistent suc-
cess, one of the major record
labeis would come along and
seduce him/her/them away.

So ypu recorded many acts
and hoped for cne-off hits;
hopeful  singers and groups

were never hard to come by.
ack-room men used
by Loma were, and sl are,
the cream. The studio band
included Chuck Rainey (bass),
Eric Gale fguitar), Paul Grif-
fin (plano) and Herd Lovell
(drums). Richard Tee did
many scores for the label, as
did ~ Jerry Ragovoy, Gene
Page, Van McCoy and Lenny
Waronker, and the producers
included those aforementioned
plus Sonny Bona,
Huey George
Kerr. The Artists range from
the nacciammed (the Apullas

moments (one is the clanking
giano _solo_ on "the . Soul

Shakers'  “I'm  Getting
Weaker 9, tnd much medio-
crity. The zibum series don't

have much s — it's not
chronologically  ordered, for
instance ~— and the sleeve

contributed by seven
{ournlllns ‘working, it seems,
ndependently of cach other,
tend to be repetitious.

At best the bulk of the
vocal group tracks are models
of economy and attack: at
worst  they're  danceable

Touch,” for example, is the
work of a fassable singer in-
vigorated by a thunderous,
magnetic bass guitar line.
even the most
ecord col-
lector Is going to think twice

sbout purchasing all seven
Loba 'olume one will
ive a useful digest of the

abel’s contribution to the
dance floor, Volume three 1s
worth inves'igating for tracks
the_ Mighty Hannibal,

Carmichael, James

Tke & Turner
Barry " Barefoot "
nd Volume Seven has
side of the late, and
most mulnly great, Linda
Jones, —

L_STEWART: “ Year Of

The Cat" (RCA). I guesl
congratulations are in order.
last year A} Stewart left Bi
tain behind him, announc-
g, with cynical sniggers,
that he was going to concen-
trate on _cracking America in
future. To an astonishing de-

L

gree he has succeeded in this
objective — this album has
already charted in the States
Back in Britaln he's never
likely to fully obliterate the
stigma of launching his career
with a 20-minute istle to
his own sexual activities, un-
less of course he does a
Frampton (and his songs have
enough catchy tunefulness for
even that unlikelihood not to
be ruled out completely).
Stewart's work aggumed a new

importance and greater value
a1l round when he dropped his
outlook (musically and lyric-
dly) nnd came up with “ Past,
Present & Future.” Itg succes-
s0r, "Modem Times. * was less
momentous, but stil| good. and
Stewart has been wise to keep
within the outline of its pre-

LOMA
LADIES:

ORRAINE
ELLISON,
TINA
TURNER,
LINDA
JONES

decessors on this new one. In
“Year Of The

simpler than the previous two:
there's no overall theme and
 dossn't have quite the e
lyrical esotericism which ma

nave delightedfrustrated you

Stewart has emerged IRHPJ
as the singer in a rock ban
and the lyrics are not the
vital centre of affairs they
ave been before, It's a band
that lays down some marvel-
lausly crisp bnckmgs witn Tim
nwick in part produc-
l some s(erlmg leld guitar
solos, notably on the title
track. Only one  s0ng, the
mng track “Lord Gren-
e " (which rc-affirms Stew-
's fascination for pautical
lhemes). nu \he full ml]esly

sent uture < tnd( ll s ’ull
of Stewart’s typical wordy elo-
quence, telling of a mutin:

tangible,
scriptions. “On The Border
talks rather slnly ol lppmlch-
g death. “Broadway Hotel

(on which Serl 's thin wm:e
is sur to overcome the
band) is about a seedy affair
between a hotel and a
desk clerk; and **One Stage
Before * tentatively tackles re-
Incarnamm " Year

Cat” is a be-umuuy =
ranged, soolhl ng plece.
m ybe it's bener i we' donl

attempt to un the
imagery of o lyrlc. A ts
#bout a bizarre holiday ro-
mance that seems to revolve

around some odd Imk with
"‘m]o"ﬁ/\e thh npoaremly
The Cat

Gentle muompmsmg
place amidst the unlikely tales
that are unfolded, and there’s
plenty of exotic name-drop-
ping. Bogart and Peler Larre
et mentions r Of The
at” anda  Kitty lek and
Amy Johnson make guest ap;
pearances in “Flying

then Stewart disciples
long since lesmed to
love their hero's extravagant

lyncal indulgences, Tt's not
's most auspicious
nﬂerlngsdb':n you CAN boogie

o

ACE No Suings” (Acon).
"No Strings” is the
first evidence we have of
what changes have been
wrought in  this eminently
llkeable band since their long

exile in the States ended.
During that time they lost
guitarist  Phil Harris and

recruited Jon Woodhead, a
switch most obvious when
Woodhead 50105 in that very
considered  American  styte
Produced by tenor saxophon-
ist Trevor Lawrence, “No
Strings” betrays little in-
fluence of a long stay in the
States and will satisfy those
who bought and would like
more of the style developed
over lhe five-piece’s first two

album who're _ex-
pecung a progression from
“How ' Long”, ther Initial,

surprising  hit single which
has become something of a
millstone lround lhelr necks,
disappointed
15 comfortably inter-
changeable with its pre-
decessors and “How Long"
could sit anywhere i the
album with no diminution of
either's  effectiveness The
addition of a sax section In
“Rock And Roll Singer” is a

Strings”

to pursue The
harmonies seem

lve bruadened and thicken
ed, rhythm section of
bassls( Tex Comer and drum-
mer Fran Byrne maintains its
effortless_poise and keyboard
player Paul Carrack, the
group's main writer, has lost
none of his vocal guite. Like

their  first  album, “Five-
A-Side,” and its less success
ful p For

noth trings” 15
wholly listenable  Ace's ap-

proach 15 deliberately low-key
(I hesitate to use the term
laid-back) and
seduclmn rather

ay's more fashionable
adrenalin aggression. For
that reason they are always
at a disadvantage on record
and (unless many changes in
their five show have been
made) on stage. Nevertheless,
lhe{ remlm meledic to
fault.

mup) to q.‘e successful (lke
"Somehqdy Somewhere Need:
Yo u" is fondly remembered

the Olympics,
whose Lovin'” was
covered by the Young Rascals
and became a massive hit).
There were those verging on
stardom (Lonnie_Youngblood),
and those :noonlighting under
a psuedonym (Lukes Lollipop
1 most likely ﬁolomnn Burke

To Rosett: Adept, The House of Music r Please send me, quickly. your Brass and ¥, —1'
138-140 Otd Street, London EC1V 9BL | | Woodwind Brochure
! enclose 8Y%p stamp for postage 1

by RSoetti—

VANDOREN
SEASONED REEDS

and Delilah
probably Dee Dee RKeuribeels
Of the Shireltes)

The practice of taking
tapes from independent pro-
ducers all over the States

meant that Luma, like many
small R&B labels, never de-
veloped an aural Image; the
uptown dance music of the

Selected and seasoned

Choose the canes with the night grain, season
them as only Vandoren know how, cut them
with Vandoren cunning and you have the most
sought after reeds in the world For clarinets
saxaphones, classic and jazz. for oboes and

s

shancy
“onivm

vocal groups s
with the jazzier blowing of
the Charles Underwuod Glide
Band, the New Orleans roll
of Smiley lewis and, less go,
of "Alton Joseph and the
Jokers.

There arc some dreadful

make the
reeds slrong responsive warm deep and
Your musig Store will have them and

e ¢
Rowwt!ihve brochurme
Send the coupon

Name

Address
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DAVID BOWIE: ““ Low ™

arranged percussion, piano,

xylophones. synthetic strings, sax, ARP, tape cellos,
pump bass and harmonica), Eno (piano, mini-Moog,

" splinter RP
vacals EMI synthesizer), Carlos Alomar (rhythm and
Dennis Davis (percussion),

Chamberlain  EMI,

lead guitar)

(RCA) Bowie {vocals, pre-

guitar, vibraphones,

mini-Moog,” Al

Murray (bass}) Roy Young (piano, Farfisa organ).

Ricky Gardener (rhythm and lead gurtar),

{vocals tn “What In The
{vocuis or
(cellos)

by Bowe except for

A NY understanding of

this album ought
to be prefaced by
Bowie's comments m
last year's Playtony In-
terview that hie tasour-
ite group of the mimnent
was  Kraftwerk ind
that he was exciied by
“sound as textare’
rather than as music
“ producing noise re-
cords seems ~ pretty
logical to me."

Add to that the fact that
Bowie is currently 1iving in
Berlin, and that he's said to
be a friend of T. Dream's
Edgar Froese, and you have
the rmgh background to

" Low,” a record whith once
again exemplifies his fas-
cination with idews rather
than emotions. and fhireoy
emphasises his pulition in
the vanguard of “ modern

music.

For *Low," while nat pre-
cisely an album of * white
15 more eaperimental,
than difterent

Uniike Bl aibums up to and
including “Young Amervcans,”
there 15 no readily apparent
tyric context because the ma-
chines of the studk have
largely taken precedence over
his winging. if * h

thems  wt &L,
pleaned frem
" Re My Wife,
Warld,” ond ** Sound And Vi
s10n where  he's singing
nut self-molptics, {thu
W " equals  “ dépreesion
1 suppese)
True th s SUgEESLONS 5

Plwyboy, Rewse b
album of muod
that spring frim
ployment 6f the
wielded buth bs

*nthesiser,
Buwie ang
more particularly, by Enn Ity

#oing to be sawd, iff it heen't
dlready, that Ene hws been
the inspiration hers Certuinly,
#ide two, where he uves. with
Bowie, a variety of &y ntheez-
ers on " Warszawa " d
‘' Art Decade,” is wholly elec-
tronic and instrumewtat, what
ever vocals there are having
been doctored for effect RCA,
therefore, probably  regard
Eno as something of an evl]
genius, because the nature of
these tracks seems rather at
adds with the official fan club
ieaflet they have included w th
the album 1 wouldnt go
nearly as far in my mistrust
Though there are some gquite
interesting moments, such as
Bowie’s playing of the Gravel
Sax on ' Subterrancans,”

side inflicts on me the same
soredom induced by all porten
tous space music. [t doesn’t
seem as interesting or experi-

“Sound And Vision ), Eduard Meyer
Peter and Paul {pianos, ARP) Produced
by Dawid Bowie and Tony Visconti. Recorded at the
Chateau d'Herouwille in France and Hansa By The
Wall, Berbn Muxed at Hansa By The Wall. All songs
“ Breaking Glass ~
Davis. Murray) and * Warszawa

lggy Pop
orld), Mary Visconti

(Bowie,

{Bowic and Eno)

JOE COCKER: he’s still got his unique vocal téchnique
and innate feeling for the blues

mental &% most of the works  vocal lew Career In A
on Enis wwn Obscure label, New Town‘ !or Instance,

let nlam. measuring up (v Speed Of Life,” wHlch 1 I:
Reich, an, by bass
all the resl allhough 1t might and sledgehammer drums But

go down well in the Pink
Floyd T Dream market

{oxt Bowie fans anyway
will 10variubly play only side
one, which in the Bowie canon
15 really a musical bridge be-

tween the side and
the heasy “metal soul _of
“ Station To Snll()n The
sverall impression is of disco
rhythms  filtered through &
Germanic  consciousness, &
Hunnish practice that I've

come to find quite pleasing
Some of it sounds like back-
ing tracks just waiting for a

Short takes -

DAVID SOUL:
(Private  Stock
prisingly good llbum from
Soul, or, he is
popularly known,
(or is it Hulch?)
apporently was
before hitting the
screen as & cop,
strong, emotive style, best
demonsln(ed on his ver:
slon of Cohen's
“Bird On A er!" and Neil
Sedaka’s “One More Moun-

To Clmb

{Davig Soat”
). sur

tain Leaves
Dennis Waterman's pathet-
ic elfort at the  starting
gate.

BERT SNOR'I'HOUSE & THE

BAND "Hom n- P-ny
{DJM). What wnuld Christ-
mas be without Bert Short-
house snd his Glemlomond
Band! A gloomy affair
indeed. These Radio Clyde

recordings  feature  such
well-loved waltzes and
polkas as “Come Back To
e Mason's

and “Marie's Wed-

The accordion will

bring tears (o the eye, and,

il there is any whisky left.
» flush to the neck.

BRITISH NIAN
AIRWAYS  ~ (RENFREW)
PIP! ND: “Let's Go"
(mm rierchls something
relentless  and terrilying

about a plpe band, and if |
was in an army P'd hate to
meet this lot coming the
other way. Two  choruses

e Muckin'  Of
Geordic's  Byre”. and the
enemy would sound full
retreat. Watch out for the
“Drum Fanfare” at the end
of side one.

SILVER NVENTIO!
“Madhouse™ (M.gnu) Dis.

elsewhere Bowie has achieved
what 1 think is a rather unique

song-form by  successfully
marrying pop music with elec-
tronlc  concepts Much 100

powerful for Muzak, it's music
lhall highly appropriate for
an age which despises artic-
ulacy and subtler feelings,
which increasingly turns from
the spoken word to the comic
book, the television, and all
other technological apparatus.
1t’s oddly the music of Now—
not exactly what is currently
popular, but what seems right

tilled essence of disco-funk,

est tubes of the
studio.  1U's  brilliantly
played, recorded and con-
ceived. And yet music ilke
this s the jnevitable result

for the umes Bowie 15 bedl-
Nant in hws sectivn of mass.
communication, and, though |
don’t care much for at least
half of this aibum, he's un-
doubtedly devised an interest-
ing_new style He even ought
to have a hh single with ‘' Be
My Wile,” If it's released as
such. That would cheer up
RCA — MW,

OE COCKER: “los Cocker
Live In LA™ (Cube)
i's not aoften thet we

sotually get 10 enjoy a Joe
Cociier performance. He has
been rarely seen in Bramin
anyway, and his TV sppemr-

snces Swve ususlly been en
embarrassment, on which he
Joked as  awful as he
sounded On tus sibum,
however, there 15 some clue
% to what al] the fuss was
#bout. Recorded in 1972 a
varoos LA gigs before an
enthusiact Joe

ence,
was backed by hs finest
the one that

Spenner, Ned
Bobb

Hollywood Bowl or Long
B Are Joe sounds hig
uswel  dejweted K he's
stll got hs  urnique vocal
technique und imnate {eelln
fr the blues | know soul
fant  who pusluvtly e 1Bar®
Joa Cecker, and one of them

now #dits & well-known music
weekly. But, at his best, Joe
had a lot ¢f heart, ang by
2l accounts still has I dun't
know if he har 2 lot of thruat
left after all those yewrs of
croaking, but in 1972 he
could still sing a clean note

on  pitch without  re
course to chesty _coughing.
T quality 15 ex

e recording g
cellent, enabling us
ce of Stamton's
piang, or Viola Wills® backing
vocals. Joe pours himsell into
“Dear Landlord", a rackin
“Early In The Mornin' ", an
of e thelg s YT
Tnfiomary,”  “Hricheock  Rail
way,” -%dmx Rider,” and
--H-m Time We Went” me
are consistent
T mzioriote cnmm«aﬂe
osvhure on
James.” — C.W.

ARMEN McRAE: “Can't
Hide Love” (Blue

Note). This Biue Note album
presents en as a “con-
temporary”  singer,  doing

'l'oy Caldw!ll (hls US bit,
See), an

snvemeln/l.ocorrlm

ouple More Years”), the
llhum concentrales on an
annoying mid-tempo throb.
But  camp-followers  will
enjoy the awful, elephan-
tine  “MacArtbur  Park

boredom 1t's  the loll(
music of an electronic and
Industrialised society, and
is quite empty and mean-
ingless.

WAYLON JENNINGS: “Are
You Ready For The Coun-
iy (RCA). Aw hotrendous-

, a big clanger,
like the in
career of this most uneven
and frustrating artiat.

Msmcms HEAD: ‘“Two Man
(Barn). A comeback

Peter _Hi

Evans and_John. Fiddier,

assisted by Tony Ashton on
and

ly lame, 2imos
album that's exlremely dis-
appointing after “Dreaming
My Dreams,” possibly the
best country album of
1975.  Altnougn Jennings
features some _Interestin,
writers, Including Neil
Young (the title  track),

Chartie MeCracken on bass,
Morgsn Fisher on key:

Therc's more
musical variety bere than in
the past, but the song-
writing is mediocre and the
performance disappointing.

Bowie and the
comic culture

popular Songs in the medern
manner With very up an-dwte
rhyshms,  whining
synthemzer  hare

electric bweses, P

such well n evidenws It's
meanl v b il
the singer, erd’s  not
much herm thet  unfew

ou
fallowers from d

including
Snooity Young, Elue Mitchell
Grover Muchwtl, Rich”
ardeon,  Jack xiipe % Leery

A T he.\v:el).

her vocal ond

qualities  cut (ﬁron{.ﬁn the
pretentious armngements now

4 fow of the brighter
tracrs, Jah Mande! ar-
renged th y delivered
7oaid You Releve,” one of
thme O e

e (hy Cy Colamen),
mu. 'The M-n L buve the
latter being the best song
the set. A sue:u-lul perform-
ance, by my standards, on
which the “background”’ has

the taste to underline what
Cammen & singung and
whet she’s smnging 15 well
constructed — & “A Child 1s
Born,” intelligent sent mental
Tusic_weitten  and  arranged
by Thed vinusly  your
reaction would depend on

you about #hris
m-(en.l and the msteumentel

tremtments Carmen’s  inter
precations  shew she's
not how

acenmpl shed: but
accumglished she really s —

BI.IJ.Y COBHAM, GEORGE

DUKE BAN| ve On
Tour In Europe” (Atlantic).
Owing 1o a rudden attack of
scabies  [ast July. 1 missed

Billy’s London concert and
instead read the repurts which
seemed 1o be universially
“The sgund was ter-
rible,” said trusty colleagues
And’ yet, hstemng to lhese
cutz culled fram the band':

European teur of 1976, yuu'd
think they were recorded in
a 64-track studin with the aid
of Plexi-Vortexion Simulizers
(the new clectronic wonder
that reduces all “blarque” and
“cow" feom it m

Scefield on nngle -toned lead
guitar, Alfonso
bass, Duke on
keybonrds Billy plays superb-
ly, surging forward from his
backings in pieces lik
unusual “Ivory Tattoo,
coaxing  Sploists
of inventive

manner
thythms

percussive shading. It gives
the lie to the myth chat Billy
het by it el A
combinatitn of showman and
techn'tien, rock  emtrovert

and sensitive jazz musician,
Cobham iz supreme. But he
should  discourage  George
Dake from ol that Z‘npu-lan
shouting as  evinced

Laay ' Perhw

wae what upsst the

Well, coumt me 1n

ang, bows it sunds o
W,

“Spae

EITH
“Storles

Fron

and Pute =,-
alum Hhic s
a new e

As comwrmation W <

5
Lot
Recowdmd i Callite
the producwn
Boshears. t fewiun
roppel  pulking

Ronmc s
wre oot
mm‘ hm~ The
the afbum e
fock - roll_of th
track “The Dancer ™
hy several melluwe
thoughtful _number
“Souvenir Affair
e lanc ok Yove
“The Of The Dy
a prog s SRR
annthtlation of natur
tution and
further dimens‘on is
the catchy ~“High
which has all the m:
single, _un:
umlsunl -

1ch
some attractive ﬂule "
Dean Olch. —

Mants

CHRISTMAS
e

15
=27 as

Vicious But Fair
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Soul albums
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Good tim

with

Green an
Withers

AL GREEN e A Good Timo™

fucedn) Grimes, Gene Chosman (drums) I (e
e Chartes Hodges. - [orpan). Teanis. ichas! Toles (uulll'a
rchie Turnar, Michael Allen, James Brown (pi
10n, Jeck Hale Jnr (trompet) Andrew Love H
mes Mitchell (ba H;

Bt Eamley (tanor sex
Jackie Thomas (rombone)

Gresn.
BILL WITHERS, ~Naked And oy o8
Withers with G y Laib,

REEN and Withers
are both emin-
ently distinctive singers
and writers who've
been hampered by their

very individuality,
Green more so because
he’'s always worked

with the Hi Studio ses-
sion team and producer
Willie Mitchell; which
is fine if (as I do) you
iike Howard Grimes'
drumming and the work
of Teenie, Leroy and
Charles Hodges, but it
does set a rather too
well-defined perimeter
of appeal.

Withers, because he has
worked more readily with
a variety of musicians, has
brought ~ fresher aspects to
his music but, essentially,
its hearl remains the same

is a good
shnwcaa for his voice but
the Green
are_ merely
competent efforts  The one
outside song, “Nothing Takes
The Place Of You," a ballad,
draws & magnificently hurt
performance from the singer.
Elsewhere there's a fine fuzz-
toned puitar mlm lifted from
Elmare Ja “The Truth
Marches O ang his gospelly
mlr(ducl an lo lha mle 1r-c

Produced by Wi

n Feoaman, Latry Wi
e Thstvrn
Erol Bennatt.

{London SHU A1 Gree

san) Jack
" Mitchali and

(CBS ﬂl-“) Produced by Bl
ash, Cliftors Coul-

Knight, Dorothy

Blackmon and

Dunta

Bill Withers album, but [ts
highlights, Clly Of Angels,”
“elose To Me,” the title track
and "My, lm-gmnmn' are

good enoulh lo lost unti the
next set.

s mv:!m:cng) FIRE  BILL WITHERS: very personal style that comes from knowing his vocal limitations yet not always
ing here in 1975 as accepting them
band to ana,
rea it wi
f.,:..‘.'f,.,:“,ﬁ‘ Db with  iiderness for _yeww. Thus God he kees the pedal bed 3 proven track record s gusic I s an mdractive
N Tl e ng of Wille depressod. the cymows tight @ 8tudio man for others but,  dsappoi — G.&8.
A e on e dioens Pernell, James Wice and Lec together). the excelient gudar
effects as a ng rostrum,  Bell, ore Drells 10 then a THE S:  Turning
its imcumbert solomg while rchie. The latter formed the soo plu- a Point” (RCA). Since
he looped the locp Al this sroup i Gl Wike gnd - dRect bass _ oa lead_ a therr Sev “
fol-de.ol, one concluded, was  Pernell © wee  origial dance with "You Little Trustmsker
e thed young Siglers "I Swear You Te (n the States) and “Ms
iolned Sore Il 69, “Although  Bemiul’. by contrast, ia e” (in Briain), the
Am 5 ayerege. sa a'the rex of the Tymes have once
ey, vt et Gamiste & with  shadiogs llru.gled w0 follow up and
Huff's fabel picked che -bove/aenow each mde of have veered more and more
group that nationel hits came  that ean m title track, lownm the MOR market,
consistently.  They'd  de- above buf songs and “Bristol’s Creme” fram which me( were never
velofped mmmerclll'ly as an dlawh PR )wd far wﬁ: 5 the furst
outfit renowned for dence the p: is lu e plece The ailanale group Is
CM',',",\S',""".,,,.”) ¥ g:’:; S| Sound mnd the drve of i oM die
B echion one expects of a4 made " the ~classiest dance ey ngs indisputeble, remaining _nucisus of _iead
Fop American funk band and Tfecords of the Seventies, there's Nifle here as captivat.  finger e WHiiams,
Ay s ls which  attribute  th i i on “Hepg Norman Burnett and_Donid
Plessmotly. But. ther  pre blended with & good ear for On In There Baby” His Banks Terri Gonzales
b, COpMTAS, COBTIMCEIE) musre. vallads sad gomlcr songs are  and Métanie Moore. 1L im:
e do net ring trve and  Troubles Away”, the Dr:lls’ ma=t successful. umed  proves their look “on_stage,
iimately "seem.” ke the previous album. Tie: On' To Love", afbiflad much dHference
W therr style ~— fast, exuhmn(. the and  probably

I‘GCQM
makes fravelling more  fun

aforementioned twirling drum
Just

“Hlppv finds Green n lus
free rangng nm while “Hold
On Ferew renume exult-
atmn O -II wwl or R & B
nggr- worl ing mduy, Green

mply th: rrost flexible
wnhm hia own siyle It is
the canfines of that styls that
have stunted wides pupularity
Subjectively,

tively 1w not think 1 coull
bonesthy  build a water-tight
case @ convince &  non-
belie v

For a man who used o

instedl tadlets 1n jet planes
untif far later into Lfe than
he cares .o remember, Bill
Withers hasn't done too

voice is not the
reflable and expressive instru-
ment that 15 Green's bul
With#rs has his own, very
personal style which comes
from knowing his vocal Timit-
ationg yet not always accept-
ing them Like Green, after a
spell of popularity in Britam
his star has dimmed some
what but the A“uhly of his
albums hasn’t. Neither artist

tours here an ey are
ignored by B nadt oz
buyers alike Withers' initial

success came viy goad songs
and o fresh-sounding nasally
vaics which created a warm
mugical ambience " Naled
% Warm™ s frmly in that
rsuld, though his songs are
Ao memorable

much tucher,
ranpesrents fuller “Naoked &
arm” is not an outstanding

Rere per  side  hiy s $he need m Pl for “She Came Inmo My Life”, their
e :‘;.:’d.h, ey ‘,,,"y,,._ FriNARE Saiere Tk Tt & R e ol of  which ooens site o, con “Tymes
-ble. well-tecordea purveyors betwen  the = team  of - GamblerHutf N tinues U s So Gonna
T tove songs ihey John Whilzhead/Gene Mc-  course, s ke saying Mw,w,. Much Fun To Dream About last-
,e,,, — G.B. Fadden, Victor rstar-  needed  another  Holland- has the mid<empo jauntiness i
—_— phen and Bunny Sigler who  Domer-Hotland ome years  Of You And 1" or “Memo- songs_ rise from
RCHIE BELL AND THE produced two songs, ! beck — GB. Don't Leave Like People pack Indigpenschble.
LLS: "Wlwu will Do off his debut set, if not Nevenrhehg, the group toure
You o htien Party's :: subtance From . Britain = regueriy, b well
Over”  (Philad AR received mare than not
n-tloml).ﬂ,v.)m.l'p the truk, on the atbum OHNNY BRISTOL: “Bris- “Brmols Creme" d hes burit & fuirm follow:
itive  attril af the instantly tol's Creme" (Polydnr) an
g‘r’nlly soul boom has been Of zll the praducersiu lmm Bristol, who is cwab!e

Johnny Bristol vro—

tyrics are
rorgeu-ble but the density of
me mde exposure of deserv-  the instrumentat track — the  Artiats,
who'd previously magnificent hihet work of mlsed mm Uke  Barry th- irony fnr!ancummon to
plodded foithfully = In  the the drummer (for once, thank ~White ond Van McCoy he modern ~ Amenictn ack

Doctor’s orders: get dancmg‘

&. an_occasionally voiced raspy
35, 8 clean sound and three fairly

something much finer, & is

from La Rue not wanting to lose his uvu have produced a rather more
lozed one_Side two of this ineffectual  cultured album, thank(ully, than thur
§3um_cpens with something calied very orvdmuryh ngle, * Disco Music
DIt Stlll Be Here", which La Rue Like 1t led one to anticipcte.
o ima a8 h own b, ag Dr. terry 50 Produced by Finesilver/Whitehouse,
cc rectly points out, is Handel's Mes:  who enginested and contrlbuted to
Ul o 8 deco best g gver e arabpemenss LTy A Ry
A el g latabje;  track: takes its tile from the central track

€. LA RUE: “Ca-the-drais”

(Pye). Dr. Jerry, an American
dee-jay, proselytizes on the sleeve
of this nlgum to the effect that 1t is
a disco album (* the beat is all over
the place " he says) and that it is o
concept album (“ It makes a social

ary g | Hytern (emigres from
Jnmllu) Bo T Munich
o following in the
well-trod path of Silver Convention
They will, no doubt, have success but
it will more than likely be extremely
short-lived unless they can find ma-

statement ). the an the first side of the atbum, a side
Thus, says the good Dr, La Rue has  wich ll Fai o little in #s fa-  \pych attempis to musically interpret €781 far superior o that uged on
“ managed to weld together two tradi- cp, Dark, Deliclous man's Iife from birth to oid age. Al Take The Heat Off Me”. In Ameri-
tianally oppaming furcss — gophisti- W‘ﬂ;‘! ‘;:Lye .bleﬂ % [ though that intent isn"t ag .uceeurun ca, 50 paranold did the disco market
n ral an beco

cuncluded as the band perhaps h

the side nevertheless conveys mather
more smagination, dextrous musician-
ship and purposeful writing than most
British-produced disco albums. Tenor
saxist Gary Windo's ear-

me_ that Silver Conventien’s pro-

ducer. Mlchtel Kunze, was hnllur
disco-messinh  fro:

l:rosl lhe waters In fact,

studio sound plus the ability to invent

hooks (that, if repeated ad infinitum,

became lodged in the mind) were the

cated * propressive ' rock and simpler
*disco* music” Obvicusly quite a few Rl
people agree with the man of the air-

waves, for the title track of the athum
has became comething of a disco hit
— afficionados of the former mflu- € 7

e’s voice In particular, all cenvey
narcissistic values of the New
Yirk disco genmuon. Barry White,
sl lorgiven, I've never been at all

the theory that reads:
Ts 0 bu%’ Y fier the

ence are, quite se"!lb!y‘ taking more e's ance on the title track 1s ticular); 4
time to digest La Rue, Side one of the 2 wum 4o pmg U'm right. “It's 0 memorable The second e the mi  sum taial of hia abilities, Anything.
Album cnnststs of but one track, *1 b ring, '8 boring 1t's so bad, I’ gingle apert, s as enjoyable though  £ven selerimns from tP'RM LR
Don't w.m To Lose You®, whlch td”— GB. d less promising, on ghene directory, cal e
plods o hough the sting in iy tail =% Doi memorabie 1 repeated ofien encugh
by the lrnn.emznu of La ug. m. ament Thing,” & tmbute to Baney M's $ngs are a9 uninteresting
preducer, Aram Schelrm‘ who strug- LA.LLN. BAND: “Life Is A Fight" thr.a Clinton — 15 most welcome, A 88 Convention's. Their producer, Frank
ftles manfully with all mannec of tex- (Magaet), BONEY M. “Take The sclid, promising debut from the  Taran. can, like Kunze, get an accept

able studio sound but uses  without

Heat Off Me™ (Atlantic). British and
German digcy mugic has been enjoying
cansidersbde chart success over the

JALNs Boney crept 1nto the Bri-
tish charts with the last breath of
1976 via “ Daddy Cewl ", which apens

tures in order to |unlm interest The
la Rue Is
mslxmﬁ:lnl

task is teo much

imagination on arrangements which
a' naeak S and an t

are flattered by the name. Wil
seeming too chauvinistic, the end re-

lyricist. Dr Jerry, incidentally, has the  past 12 menths and these two Carib-  their album [U's an unspectacular
8l o call this truck ' m minerock:  hesnuilee groups hate been ameng  disco confection with a  four.squsre sult_reads England 3 West Germany
disco opera.” Operas. however ruini,  the mesl recent beneficiseiss of the beat (snare and bues drum hit with an | = the first time you've teen that
have plots. do they now? “| Don't  current relurn to dance music The equal, dull thud which gives the beat T NG T LT R
Want To Lose You™ has none, nnde JALN, Band, Britain’s representa- that urgent yet rather lumbering G.B.

"Love's lllusion™ sounds com-
B,

mercial —

——— e,

HE_ SUPREMLs!
herrie &

(Tam h Motown). Mt
made of the llcl that High
Enes Sup: {ast

album,
tween

S
saye”

eir
with Mary Wilson,
Green and Scherrle

Thet, imdeed, wae as %
used to be with H-D-H
proguckons, fur Brisn dwey®
worked wath the simgars on
the vooal armengements The
failure  of “High Energy”
cenirad on its balleds. When

wanpo drooped, th

than pesson and the effec-
tiveness uf She wiowest tunes
and the “feeling” lyricy

was washed

of oves theatrical delivery Or

the songs themselves were

s|mply too ﬂtecld On the new
firt side s

tem,
t Go" betng the urious
foosl point. The second mide
offers the firs ballad, “We
Should Be Closer Together”.
It s full of breathy vocals

and guitars plaintively
mewing, and §s ineffectual
Another  ballad, "You Are
The Heart Of Me”, focuses

on ane of the currenl group’s
mein  pioblems. They are
00d but_not dxnnawe solo
singers. 'n-q not make

(htl! oWn  as
e st ey

of the Supremes, even after
left. The other

to the
The

flrls :hlle: m\ record

channelled —

——n
HE WIIISPI:RS “One For
Money*  (Soul

“A' Mother

a crept tnto he Top 30
(pop) for & week, after which,
2er0. The record was by the
Wh five-piece

Hewes, Charles  Simmons,
Norman Baker, Bunny Sigler
and Ear) Young The group’s
very focelemmess was and

renmaing their greatest handi-

c=p “One For ey

thew firse’ album for |
hus’

tabel (mukaed " Brluln by
RCA) and W's produced by
Norman Harris, using Sigma

nd's first tesm musicians
like Ear] Your-g. Ken Kersey,
Ronald . Babby EN,
the

clese  harm
excellent
is accurate (the
track is particularly
worthy) but their
tend to be rllher overblown
and the “‘rap” on “You
Only As Good A: You Thlnk
You he  usual
plnmudmou: ruhbuh that
modern black votal groups
insist on serving up. It goes
well until “If we can just
fearn 10 love each other a
Iittle bit more there would
be no hatred, there would be
no crime, there would be no
violence™. Poetic licence, op
umlstic casacTateoor fust

rmony  singing is
The disco oriented
titke

pl piffle? The
weightily  orchestrated
“Sounds Like A Love Song"
presents them in_ & better
light, though its  seven

minutes- plu: lengm is about
four-and-a-half (0o many. it
is thus that T. G. Conway's
brevity of arrangement on
“I've "Got eeling” I3
welcome success while
Ronald Baker's arrangement
of “In My Heart™, though it
lasts well over six minutes,
never sinks into the in-
dulgences of “Sounds Like A
Love Song". One Fr The
Money" is tent,
assured group vockl Moy
which falls short of greatness
through the frequent frailty
af material. The disco-oriented
dcegmnve group sound
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Blues

for

Feza

BLUE NOTES: “Biue Notes For Mongezi”. Blus Notes For
Mongezi (fowr movements}). (Ogun Records double all
002).

Pukwana {elto sax. whistle, percussion, vocals),
Chris McGregor (plano, percussion), Johnny Dyani (bass,

bells,
{drums, pemuunon vouls)
by K

Beal and Chris McGregor.

OME records, per-
haps, should be
spared too close a criti-
cal scruitiny. “Blue
Notes For Mongezi" is
a case in point. For
this is no academic
exercise, no fashion-
able attempt to fuse
idioms or cultures.
‘What it is, pretty much,
is four sides of undis-
tilled emotion.
Pukwana, McGregor,
i and Moholo were
four of Mongezi Feza's
closest friends. He made
music with them in Johan-
nesburg and Cape Town
while still a teenager. And,
as the Blue Notes, they left

their home country to-
gether to seek. if not ex-
actly fame and fortune,

then at least some kind of

economic security in
Britain, The emolioml
bond then

most of the words "}, Lous
Recorded 23/12/75 in London,
eith Beal. Edited in Hastings, Jan/Feb ‘76, by Keith

Moholo

The first side fades in at 2

o el intensity, with Puk-

biowing whistles and

hittn percussion Inmumenu
Moholo locked into a 4

ride cymbais and yInL nne

the most dlsllncllve And
original players extant, draw-
ing savage arco wails from
his bass,

first alto wlo s a8
ferocious as the:

on a buoyant ostinato, and
it becomes the basis for the

BLUE NOTES: the original line-up in 1965. Left to

and Chris McGregor.

from Chris McGregor's poem
to Mongezl might sum the re-

throug
Make

line and a rhythm trio
composed of pianist Fred
Hunt — himself steeped in
this_type of playing — and
Dutch” musicians Kingma and
Easton while the blnd was
appearing in Holland last
June, This rhythm section is
far removed from anything a
reader may fear to be typical

No detalled breskdown _of
tracks is needed here. The
music comes out

For a white the mood is
buoyant enough — the kind
of good-natured  blend  of

baquanqua and New Thing
thet She Sid Biue Noteg made
their speciglity.

But rapidly it begms m
tum sour b
nd as emotions rise mems

&
another, rapld fade. The lnusm
picks up again with

bresume) ‘chanting Mongezi's
name uvel and over and
thereaiter,
sad

strong. They were brothers.

This record was made just
nine days after Mongezi's
death. Keith  Beal's sleeve

during
throu,
music

fans arrived and set up
their instruments, they joined
in and played without a
break for three and a half

t even siopping
whlln the rolls of tape were
chang: .

I ul\ders(zmd that the im-
provised Xhosa words t
Johnny Dyani |in‘s at various
points throughout this set are
30 heavy that some members
of the “South African com-
munity Wl Mongez!
well cannot listen to this re-

cord. It could well lhal
English listeners are lucky L
be spared (by the Ilngulge
Nrrlerf the verbal griel that

lays down.

Dyani lays Lord knows,
the musleal anguish Is exact-
ing en

it's unbearably
pesslm!sllc  ielth Beat beiks
plete spectrum of
tmollon." ‘and 'm reminded of
the celebrated phrase with

which LeRol Jones once
scribed Trane: “a scope of
feelings."”

That's it: there’s none of
the reserve that English ears
are accustomed to, the old
musical stff upper Ip . . .

ese South Africans hold
nothing back. Grief is to be
expressed . . . and the result
is at_once horrifying and ex-
hilarating.

in brief

3 , ‘quite
dreld'ul McGregor's piano is
way too low in the mix, but,
again, smdm perfection is not
this lbnml primat
*Second Mavement '
incorporates what solmd‘ like
Xhosa tribal mus! cap-
tureg on the very excellenl
album  that Mongezi and
Johnny Dynnl cut with Turk-
ish drumm Okay Temiz a
L Mumc For
Ta very cerie,
quality which Puk-
chooses " to punctuate
wllh a line from a Western

hymm
“ Third Movement "
czpl\lres the feel of the more
mllmry march band elements
that ocusmnnlly occur in the
Brotherhood Of Breath, albeit
usually for much bricfer dura-

Moholo’s

sDIrllull
na

snare is the stufl
of parades, and it’s not difficult
to imagine the kind of trum-
pet lines that Mongezi would
sve loved to add to such a
rhythm, sleppln[ high like l
circus pony, as somebody

saM his Jowu bul;lng ke

And the fourth and final
side oconcludey with possibly
the set's most teanquil mo-
ments: an unhurried and in-
fectlous song - but then,
‘l,'an'l understand the words,

In the ﬁnal analysis, 3 quote

uckie Rose, Bluebury (i @

Easton’ (drums), Keith Smith
n Whul

trumpst. vocal),
ctorinet,

yrombate). Fred Num (pu»o),
ack l?

Otlelnl lxlclub Scn-nmm
gen

PS'I'F_RS and other pub-
licity for He(ly anz‘
the West Country bi
Keith Smith

led by

Whee er, bear m image of
Louis  Armst He exX-
rl"led lhe wly band

Ie! about jazz. “We ll] like

Satch’'s music and, basically,
it is what we try to pla
Smith told

has always
sounded Lauls—lnlplred in his

singing and playing, though
his style ? n‘ry
Allen’s “almost as nrongly.

and also his admiration for
Kid Howard and other New
Orleanlans. He blows a
, nifty
Wheeler's clarinet is often
husky and attacking after the
manner of Edmond Hall,

eeling not easy
TR g JAimost allthe
tracks

Cnsemble playing sounds not

oose and relaxed but
interesting, t

e tenturelioig (he

abumi evokes the shades of

trad past and present, and
that 15 Kemu sturdy, chin-
wobbli: Louis-in-the-rough

singing. I'm not saying it's
bad, nor is it truly con-
vincing; just nmnubl: vocll i\
ing m Onﬁ
stretching _from
1o Acker Bilk.
Fewer vocals would have
Improved the album for me,
but then 1 could never take
British jazz-song before lunch,
and not too much afterwards.
Donl let that put you off an
njoyi record, mougn I
u avallable lis!
or from erl(les Records, 30
Bnker" Street, London, W.1

OLIVER LAKE

OUVER Holding
Toagther: Yulhvuy Shake, Si
8. Hoding
Yoguther, Machie Wing: Ball

at Gonelll

stan, Wﬂ, Fred
(bess), Paul Maddox (drums,
percussion).  Produced by

fluidity is incorporated, and  Glacomo Peilicoiott, Maren

sometimes & crowing sort of  New Yor

fondness for Sandy Brown. ) B S S ool
OF trombonist Fox's work [ of time, Oliver Lake (no

noted then made relation, unfortunately) has

frequent bows  to  Trummy established himself as the new

Young. especially in the more
hearty endings. These thing:
plus the band's general
proach and use of

like repertoire, ensure
image of Armstrong can be
seen In the playin

as the posters. Other quu

album, for instonce) but the

All_Stars’ jazz is uppermost.
e present afbum was

made by the Hefty Jazz front

David

Murt;{v, and solo in any num-
ber lofts and studios. Re-
cord s have scram-
bled to make gome product by
him nv:lllble Arista/Freedam
bave a couple,

plus old materal with the
Black  Artists {BAG)

grouwnd, playlng with his own
nds, with tenorist

with this rather unrelisble straight horn

right, Dudu Pukwana, Mongezi Feza, Johnny Dyani

spdnod’ known as the Hum:
Ensemble. Holdln‘ To-
lelher * " upholds
1 h:gh mn

come 6o
Pt from ltaly's Black Saint
| (previous releases by
Shepp, Lacy, Beaver Harris,

Muhal, Sam Rivers, Pul.
len . . ), For Lake, stylistic
boundaries  do exist
“Bring me all food on

the ke plate! " he once ex-

claimed, apeaking of his desire
to mash cultures w;ether in

ooy conflyient The
Sence of forthright  clectric

ociously i

e EnsunblzﬁMmon “Brown
tradition is
s ietely unpossmle o

“'I‘rnilw-y Shake,” which
features wnitten themes aiter-
nating with atonality s par-
ticutarly outstanding for Lhu
contribution & Fred
Hopkins, one of the unsu
he of Chicago's M&

ovement and one third of
. probably the best New

Thing band currently operat
ing_out of New
entics have almdy b S
Chambers

On "“Hasan”, Hopkins holds
down & muscular walking bass

27 chy
Blll maybe the title track is
the most remarkable. It fea.

tures Otiver on fluke, conjur
ing

ra-
tive quldng, these men
have only just begun, but 1
have w strong feeling that they
are the future of American
jazz, — SA.

best sellers

THE

following ara  smon|

ks oot seliing
E AND Z(

976, _ Stan  Tracey, _Stesm
WARDELL “GRAY AND FRIENDS,
Spotigl
Gat° compitna from_ returne
oN o3

MANCHI — Hime and_Ad-
dmon.  UVERPOOL —  Circle
Records

'OO0T SIMS: “ Soprano Sax ™
Super 2310 770),
¢

(Pablo

the years at developing not only his sux
It seems super- o)

technique (which Iy consigerable) but a
way of expressing Tumself which Is both
have been frultful ones for saxophonist poetic. He Is also, pechaps

(tough to master for Intonation and a
personal tone) but is an established and
superior exponeat, sble to make

Shms whose relatively numerows record- by nature, e (G b Tl AT s TET
ings' bave included & number of very most consislent and convincing swingers;

fine snd virled sccomplishments, For and swing it a quality nat to be

myself, ! can say truthfully that few  at — not by me, anyway, botilam

B Hlowersiirayess TONIEAImore ueakure ™ LALEILY IoEnlS e Kinot e whorcihno! pus

in °76 _than manage it, maybe. This_highly attractive  Troubles,” and blow warm, smoky blues

the evemu.prmu John
Haley Sims. I'm not king, of course,
shout novelties or avant-garde manifest-
ations; Zoot, no doubt a tearaway In his
youth and certainly one of many Lester
Young disciples, is a thorough craftsman
and artist who hes worked away through

lines on the slow “Bloos For Louise.”
Since every track Is fully satisfying for
beat, feeling and cohesion (Ray Bryant

Mraz aind Grady Tate complete
a lop-enllbre support trio), Ill say no
more except: a boss LP. — M.,

Pablo atbum presents Zoot not on his
first sax but on the much more recently
acquired soprano which we have seen
him tackling on his last few wvisits

Ronnie Scoft's. Now, to judge from lMs
corker of an album, he wrestles no longer
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ORKING is a re-
spectable subur-
ban town nestling in
the Surrey countryside.
Its richer inhabitants
commute to London
five days a week; those
who stay out of the
metropolis are gener-
ally employed in indus-
tries and trades whose
sole purpose is servic-
ing the homes of the
rich while they’re in
the big city.

The town has a nice old
web of narrow streets which
at one time must have been
the focal polnt of the town.
Along one of these streets
stands the shell of a cinema.

alk up one side of the
building, past three or four
parked cars and siep gingerly
between puddles of sand and
slush to the very back of the
cinema. Through a doo:
tarpaulins, duck under a lad-
der, stumble over something In
the’ dark, push through a door
and you emerge into a room
the shape of a poorly design-
ed hexagon, with walls of
glass, varnished wood and
fork icoHing ikeTwosiibaris

The floor is covered by s
thick, tufty beown carpet and
the room Is dominated by a
mixing desk. This is Straw-
berry Studio South, and here
Eric Stewart and Graham
Gouldman are recording 10cc’s
next album, the first since the
four-piece’s split.

Lol Creme and Kevin Godley
had decided that they wanted
to concentrate on their triple
album Gizmo project (called
“Cansequences 7). Eric and
Graham are continulng 10ec
and have got ofl to a magnifi-
cent start with “The Things
We Do For Love,” a Top Ten
British hit and 2 single
scampering up the American
charts at a galiop, which Is
especially cxclllng for theul
since “I'm £
falled dismalty fuere

e o
way through the album. Of
the rough mixes | he
number was familiar ing
the only new song they'd play-
ed at the Stones’ Knebworth
concert, a fairly disastrous
affair for them. Another short
song, a clever musi )
mad immedlate impres-
sion and a song about the
woes / joys of caiching coid
sounded strong on one hear-

ing.
Significantly, the majority of
the songs they're writing now
much more positive In
mood than previously and are
certainly recorded with a fine-
ly attuned commercial ear
(remembering, of course, that
the Gouldman / Stewart part-
nership was responsible for
many of their slu‘ll‘es—“ Wall
m

Sake,’
“I'm y Me," which
:l;d lyrlc-l eonlrlbullons from

The desk they're recording
on, says Eric, is 8 mobile. The
studlo’s own hasn’t arrived
yet. In fact the studio is being
bullt “around* them as they
record. An extension stretch-
ing back ta occupy the full
length of the gutted building
will be big enough to house an
80.piece string section. To-
wards the front of the bulld-
Ing the reception s still
only half-finished — to get to
the tollet, for Instance, you
have to totter along three
planks for fear of treading in
wet cement or spolling the in-
terior erazy pavin

Despite the obvious discom-
fort, Eric and Graham are en-
Joying recording as mever be-
fore. If the split has done as
much for Lol and Kevin, they
will be happy men Indeed.

Everything recorded by 10cc
since its pruning has been at
Dorking and all the songs
have been Gouldman / Stew-
art tunes. There was none left
from the past. An abundance
of material, says Graham, was
never a_problem with the old
group, Everything written was

fecorded. “That's one thing
we're g to try to rectifv
50 that we don’t have to rush
in and do something. We
might have time to do & few
LIt e el ] find
you've 0 rush a B-side
2d we_don'tlike, dolng thats

HERE has been a notable

change in their mode of
recording, “says, Eric, and of
the songs they're composing.
“The materlal's much more

Graham
Gouldman
and Eric
Stewart
tell - Geoff
Brown how
10cc are
faring now
as a duo

‘up’ and the change in the
style of recording Is that we
seem to be more natural and
direct.”

“Right” adds  Graham
“more direct. Before there
were four people's opinion to
take Into consideration. Now

twa.

“ We used 10 do silly things

like wander around the studio

for two days trying to nnd

something that sounded like

bass drum. Now we use I
FJ‘IC.

theres suill that discuss 3o
to what should be whal
Graham, but, he adds, with
two views they can afford to
try bo see which s
best. “ That still happens. That
was the very good thing
about  locc.” Everything's
tried.

“In the initial stages of
10cc the four minds worked
tremendously, especially
around the * Sheet Music * era.
But hr the time we were get-
ting Into *How Dare Yon"
(he four minds were going

ly in individual wnyl II
w.; ginning to pull a

Another advantage i lhe
way they work now, says Gra-
ham, is” that they're produc-
Ing the songs they write. Pre-
viously, of course, four minds
would produce a song which
was the product of two minds.
“ There's closer contact
with the song. 1 think the
wongs come out more as they
were intended durlng the writ-
ing process. Maybe that's why
they're more direct.”

They don't think they miss
the objective view of an out-
sider. “ £ think we've become
more objective ourseives be-
cause there's more responsibil-
ity than ever,” says Graham.

“In the past we had two
camps,” says Eric. “ Graham
and 1 were thinking more or
less very ‘commercial’ and
the other two were thinking
‘How can we he as different
as possible with whatever we
use and whatever we write
ang whatever we record? |
think we've both rubBed off on
each other 5o much now that
the two o( nl hlve become 8
combined f¢

Though fihor “production of
the group, they thimk, is more
direct, and the tunes more
commercial, any redirection in
Iyrical content isn’t so obvi-
ously found. I's sull very
10cc, *but one song Is repre-
sentative of the album. It's
like a different band on each
track,’ believes Graham,
which is more like their
“* Sheet Music " style than the
later albums.

“1 think that was the most
suceessful llbn h
recorded,™ be.
of the vul:ty of Ihe tracks
and the freshness of all the
tracks. It was really good be-
cause at that time we were
really up, ‘Rubber Bullets*®
n-n been ‘8 numbe d

rybody was rlrlng to go.
l!l I|ke that n. We're in
the studlo, w - only got our-
selves to blam we've
only got ourselves to work for,
;nd that freshness has come

k.
“What happened was that

ERIC STEWART: now developing ideas which could never have been used

T ntao L rcas clthe they've & couple of names for
of amazing ideas doing It this h job.
ent any more. way. It “We'll use another drummer
(hings got sightly jlundl:ed Bappy about things golng 0
chal. to use another guitarist and &

lenge because ity the two of keyboardsman, both of them
us and we ve got & lot to live FTER the album js finished s bec:

(they hope 10 complete it 3tufl_we've recorded so far is
Wr!lln. n.- been easier and of
faster and they think they've
been as discretionary as in the

y'it
In| musicians to take the new
music on the road. Paul Bur-
jess, who was braught In as
an auxiliary drummer to Kevin
when the old 10ce first start.
ed piaying live dates, is now
& permanent group member.

ey have a fairly clear
idea of what Instrumentation
the new band should have and

Whoever the new mulldlnl
out. When we're in the studio

worl st an
in Apdl followed by a Brlllsh

coming all the time. We kee
13 tour In May and early June.

the stereo machine on all the
tlme and if an idea eomes up
while we're In the middle of
doing an overdub on another

track, we'll record it. We find her " l' In that time the band

starts to work as 8 mny ll;ln
ualt, that will
doesn’t we'll hlve Io look lor
other mnslchns
really wanna keep |he
lmue o being *a band",” say,
raham, “not two peopl!
lrontln' a little orchestra. It
n't  be Sutherland
Beothers and Quiver, it won't
be 10cc and Friends, it will
be 10ce because the whole con-
cept and songs and ideas will

“Hopefully,® added Eric,
“ whoever mlnl the blnd wlll
be riting. Whet

would lud w0 a sllnlﬂon
where once again four or more
minds started pulling in op-
posite directions seemed open
to_debate.

The build-up to the split
began in September last year.
Eric and Graham were sum-
moned to 8 meeting at which
Kevin and Lol announced that
in order to go ahead with
their lengthy project they
necded time, more time llun
their 10ce duties would
* They didn’t think It was hlr
that they should keep Graham
and mysell sitting around
waiting,” and suggested that
Gouldman / Stewart should
pursue 10cc.

Eric: “Of course lheu was
the usual management * Don’t
do it boys® and *Think of
what you're giving up. There
were about two months of
heavy discussion, which was
a bad time for all of us until

we came out of it llylnl
' Why not, let’s do it.'”

They never thought of work-
ing completely solo? * No, the
Idea of 10cc was so great and
we're keeping the thing alive,”

“1t stood for a hell of &
1ot to us. We thought about a
the records we'd seleased, the
number of records we'd sold,
the tours that we sell out; It

o <
SUngal NywaaRealilling et
of thelr musical aspirations.
*1t fulfills more In a way In
that it's more demanding,”
says Graham, “in that I'm
playing more guitar, Eric's
playing a helluva lot more

plano on tracks, so that
though it’s more worl
Joei oweifalBlling. - And, fob|
ously, "producing twice as
s

ic thinks that ideas which
they're developing now coutd
never have been used henm
“It's mostly guitar work,
don’t know If you've looked
at the structure of the last
three albums but from *‘Sheet
Music’ downwards to ‘ How
Dare You!' that had three
guitar solos on it or three
parts for a guitar player; and
50 as The Lead Guitarist 1
was beginning to feel really
stagnant. 1 wasn't playing at
all and it was gelting very
frustrating.

“ This album will contain all
the guitar that I've ever want-
ed to play. And also Graham

wanted to plly guitar before
but he coul

Had the old “10cc been the
sort of live band they'd hoped
for? No, they bath say, most
definitely ot

“1 think John Peel put it
I, actuaily,” says Gra-
ham, e always thought we
were *slightly out of focus.”
I'm not sure why, | think
you've got to be totally com-
mitted to the whole stage
thing to make It work. You
don’t have to be a superstar
or 100! tastic on stage, but
1 think it's important that you
are really into the whole stage
thing,” he says emphatically,
“and It doesn’t bore you and
it isn’t & bind for you.

“ We're very into the stage
thing, it’s really important. It's
the life-blood of a band:
you €an't put it on stage, well

. it’s 50 easy to do 1t in
the ‘studio, in & way, a com
pared to doing It on s [
think it will improve hul 1
think we were quite g0od.”

OR Eric, 10cc on stage was
never exciting enough,
“For one part of the show
we played and it went really
well, the musical side. And
then we'd bring the whole
show down with
humble sort of repartee wit
the sudience. A really boring,
humble . . . that kinda at-
tiude used 10 p— me off

after four

years of being

held back.

tremendously  because
thought we were playing u-
clllng mnslc. most of the time,
he band should have
been preunled in
completely. Just great music
and great lighting. No apolo-

es.
“In the future we'll be
looking at it that way. More
exciting  musiclanship, more
exciting production by the
Il;hu and stage set, much
chance i people to
s ne way they can play.”
Graham: “ See, P've always
wanted to play guitar on su.e
with Eric, a
thing, but I've never been lble
I 0. We play in the dressing
and it’s great. We do &
Iol of things in jamming that
we shouid've done. That's
where the clue is to the next
10cc on stage, 1 think, cos
we do play lots of things but
some of them have been very
inhibited because we thou, hl
* Well, maybe it sounds a
ke so-and-%o® or ‘I's a Ml
funky, we shouldn™t do IL.*
“But It it's good, it's good
and that’s all there is to it
Whatever we do we always
find a way to twist it any-

Yes, they say, they'll be in-
cluding some old 10ce hhs but
“obviously there are some
songs we just can't do, it’d be
a rip-off. They werc so tied up
In the four of us that | don't
think anybody could do it the
e did

substitute that, it's not right.”

would be, says Graham,
like Herman's Hermits singing
“Tm Into Something Good
without Peter Noone.

The fact that 10cc's live
work never matched their ex-
pectations had fts roots in
the fact that the group was
born in & recording studio.
Eric was the only one who'd
had any lasting stage [eaperiy
ence before 10c though
Graham had had & o spetl
with Eric in the Mindbenders
at thelr death knell.

Or * drove the final nail into
the coffin,” as Eric put it,
“ but the other two ’uys had
never been on stage
fessional situation before and
1 expected a littie bit more
stage pnsenu or professional-
ism or w! ou want to
eall it It wls never exciting,
it never gelled properly.”

What should have been a
for 10cc last year
t to be an embar-

3
worth concert at which they
were second on the bil 1o the
Stones.

“That was a real vlbrulon.
says Eric. * Never do a
with the Stones, that's Ihz
name of the game.”

it . had felt that any
of problems would've
aftccted the gig, honestly, we
would never have done it,"
adds Graham, * we're not into
all th, l;l\us Just too im-

portan|
“1t was really embarrassing.®

I'd rule out
a reconciliation.
Now it's like
suddenly being
given your head

It was worse for us because
we were blamed for the delay.
We had to sy behind those
amps for two hours with th:

B
“ Yuu could see us before a
gig for two hours to sec all

e g0 to
snre evcry(hln.s Bloody rl m

Gy McaUal an oy

tonstlen(lolu in that dej art-

out of your Ncaniatie:
band ativays gets the blame,

hexrd that"other group like

second on a bill m the Slnnn
There's no way they're gon

But we saw them In the South
chnl !lllh them snd they said,

wlm us" We thought it was
gonna be a big ballsy thing.
stt

e T e A
e there was nobody around
ng, * Don’t worry, fellas'

fault. We couldn’t do anything

* That’s what | m&an lbolll

ence. 1 think it’s gnn to be
w:‘rm with the audience and

pleased, but 1o do s humple
Tap o 50,000 peaple there’s
NO WAY!

“ You're taiking to 50 kids
Th

You should be able to project
the_whole image of the band
to 5,000 or 50,000 or 250,000
purely on the size of the p.a.
system and the lghts — not

GRAHAM GOULDMAN: * we've become more objective because there’s
more responsibility than ever.’

that the great bulk of the

bit parancig but he's ke (hat  walked Into the conieol roam  every kind of plaudit possible?
A ay. s 1o
R Rl affer & hit We sere . & bit

of a bad position because we

Just &t that moment the whole
always thought, that goes for
re

single on it, I mean no

really knocked out with every- expected,” says Graham, * be-

out for almost nine month

first thing that we've done (as

no Intention to make It the , mo:
80 that's great. In the end jt's road. We felt Insuncllvely (hn

up (o whether people can get

Had they been confident that
they'd not be successful in the

two-thirds of the way through
the song, I'd pui lead vocals
down and 3 few other things,
and 1 started putting some

“ Talking about the restdc-
tion that started to happen
to the four minds of the band,
after we'd recorded the * How

Did they Bree g e
prehenslon about following up

Two's company, four’s a crowd

Dare You!’ album and started
to vlﬂle this album, as & four-
plece, we were stilf thinking
Ihll we should never ever try
to write another ‘I'm Not In
Love,” which is stupid.™
“1t’s like asking Burt Bach-
ot 1o write amother
explaing  Graham,
ag ie, “ we've
found that we can write that
sort of a song really well. We
love ballady-type things and
we love romantic lyrics which
for the 10cc,the four-piece,
might be considered a litlle
bit twee and boring. Now we
haven't got that problem any-
and we certainly will be
vmur_-‘. more of that type of

Do _not expect “ I'm Not In
Love * Parts One Through 2,
says Graham, but l.bt{
dlu’lrdln? the idea that if you
?pelx a love song it becomes

y We 've been criticised for
being a very pessimistic band.
But we're not. Graham and
certainly are not. We've never

written l puﬂmlsﬂc Iﬁ
ever. Ha Eric
“ Not wllh each olher but,
er, we certainly have in other
combinations. But time will
tell whether that kind of thing

“It's bloody easy,” says
Eric, “to write ambiguous
songs because you find some-
thing that is sacred lnd l(nock
it. That's really y.
could write a dozen songs ke
that every day and we also
find it very easy to write puns,
which is another thing we're
starting to be more careful
with. Were looking for other
ways now."

The question of whether
Eric and Graham thought the
old 10ce’s split was inevitable,
Gizmo or no Glzmo, hrong:l
differing  opinion: c
thought they'd mmly main-
tain an even level of achieve-
ment; Graham thought they'd
have gone on to greater
things. I’s hypothetical, of

urse, “ [ did feel that it was
= shame but now I don’t leel
that at all, now it's a total
Iresh thing™

E IC says that to friends in
the business he's been
forever explaining that * the
band hasn't splii, two people
have left it. We di all
agree 1o split the ban
Two people said they wanted
out and Ihll's II So what can
you do
4 l‘s lusl (hn we've got 1o
a bit crazy
but Ihert it |l and we're mal
lu. the most of it,” says Gra-

AI the time of the lnnnunw
ment In December, 1
management was quoted far
saying that it would not dis-
count the possibillty of s re-
conc"htlon Adding  that
“ time ell.” Would Eric
and Gnhnm agree with that?
s Eric, “1'd rule

like ‘suddenly belng
given your head after four
years of being held back. Once
you fel a taste of ft it’s very
n| T'm more cxcited now
have been since the
‘Shrﬂ Music* album. It's a
great leellng lnd 1 don’t want
10 give it
“1 suppeu there Is an ego
thing because with cach lrlck
there’s twice as much of you
there than was there before.
1f it fails you're tw'ce as much
to blame, but that's the
chance.’

ealistically, however, there
is_little chance they will fail.
Alter all, they've got the group
name, which stands for rather

a lot.
“Can 1 pick you up on that?
1 dom't really think that
zoo noo buy a record on a
s Graham.
b usly. but the fact that
market already
embu;nea means that they're
assured of substantial interest
and, more important, of plentl-
ful  radio play. It's what
(hey Ve worked for in the past
“ We've got a head
-un xgrm Graham, * but
lhlc music’s no gnnd. we'll
fail.”

Erie: “ We'se had a couple
of letters from fans who said
*1 bought your record and |
think it's disgusting, 1 think
it not good enough — you
should ali get back together,
you've blown it.” We've had a
few of those. A lot of people
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must've been very upset that
the four-piece suddenly
. 1 mean, | know
what | felt like when the
Beatles split up. 1 felt *This
is terrible, there's nothing in
music no
On the oﬂm hand, they say,
they've had & lot of encourag-
ment from fans and especially
from deejays who reckon It's
* the best record vle‘vc releas-
cd. Very strange,” says Elc.
Do they think lls the Dest
18¢c record? (Uniso
T gelt you what fy
says Erlc. ~its one of the
most honest records that we've
ever made. There’s no frifls

Of the other songs y
pleted for the forthcoming
album  (provisionally titled
*‘ Deceptive Bends,” it comes
from a road sign outside Dork-
ing), there s one called  Good
Morning, Judge,” which they
played at Knebworth., It's
about a petty criminal who
has become institutionalised,
can’t cope with responsibility
outside prison and, immedi-
ately on release, commlts
another crime to get back in-
side. 15 a rocker, an out-
and-out rocker with quite a
few production things, it's
quite intricate. 1t was the first
track we recorded. The fresl
ness 1s amazing. We still get
off on "

The second track cut was

le then the B-side,
which they trled
(et leaving it,
finally coming back fo it
afresh. “ Which Is ]nu whn
happened on ° Not
Love * in fact, Wllh this hlllld
we're doing now, it's called
* People In Love.” We tried to
record it dut couldm’t get off
on

“ Somehow, eventually we
got the right combination —
exactly the same, the same
instruments but suddenly the
right timing hit. When we got
the take it was m.
They're having & nrlnl part
u:ured (“ 10cc cop out, 1 can
the headlines smlles
Eric) for them by Del N
man. “ It eries out for a mm;

spend tem months getting a
string sound we thought * Let'
use strings, the real thing.' "

Newman is also working on

lled a
“Feeling The Benefit ™
most appropriate tltle, 1 leh)
whlth u mxde up 1
pat asts 11 minutes.
54 qune." Graham says in
his best Lancastrian mayoral
accent, “a sub-stantis] i-tem.”
It ‘goes through six differ-
ent phases of changes within
the song. Three we're going to

past. We have al these Tittle,

weird tapes that we've

ocut, new tapes as well, fo

produce sounds. So this three-

part thing, it onlr took three
it

il started

Eric.

MR aR veryenciing] to)ds
something like this, because
for something to fast 1 min-
utes and hold your interest
all the time It's got to be

oody marvellous, it's gotta
be fantastic. It's another chai-
enge

days to write

THEY are hard put to de-
scribe its subject maiter.
“A lot of peopie will sec
whatever they want in it,”

Another somg called “Honey-
moon With B Troop™ (at first
I thought they said * Honey-
moon With Beetrool,” which
raised all kinds of Images
which 1 dare not describe at
this particular point) tells the
tale of a Patrol Leader who
marries and has to take his
cubs on honeymoon.

“1 remember reading some-
thing about some scout
having to do this about five
years ago. He actually 1ook
the cub pack on holiday Lo
France. It’s about what hap-
pcns to him. It's a crazy

cut, called “1
Bon.m A rm Gultar Tutor,”
is a neat lysic, the implications
of which are followed minute-
ly by the chord sequence (it's
cleverly done and one could
explain it further but they
wish its mystery to remain in-
tact). “If you don't like it it

only lasts one-and-a-hall min-
utes and If you do you can
play it again,” smiles Graham.

The only otber completed
track is about catchinga coid,
which they suddenly dreamed
up while driving. Naturally,
one of them had a o 1d. “It's
a sort of funky 3

“Yeah, it's an opllmllllc
look at having
see what I m e
ham, “when Eric sings 1t he
sounds very pleased about it
In a

Tht musicians who are go-
ing to play this new material
on siage are 10 be * ‘Iven
room to blow on
anttlihars)anot ier Ihlnl chat
used to hang me up,” says
Eric, “we were so precise
about the music on stage that
we were never really able to
do  anything  spectacular,
everything was so strict. With
a song like *Parls® or some-
thing like that you couldn’t
put anything In there other
than what there was: but, er,
obviously the musiclans we
choose there’l) be parts now
where they can shine.

“ When writing a song, I've
always wanted to get to as
many people as possible. Some
people call It middle of the
road but I think of it like the
Beatles were middle of the
road. That sort of middie of
the road | would love for 10cc.
I'm not_intercsted in appeal-
Ing to three guys in Mongolia
who get off on a particular
freaky lyric you've put in. |
want 1o get to as many people
as possible ang the direct way
is the way you actually talk

each other. So write it
down that way. We wrile
much faster because we write
it as we say it, instead of try-
ing 10 find & new way of say-

i

&

rarely a radieal re-
says Graham, “if It
needs that we usually say
‘Forget #t.” But I never feel
that T have to go out of my
way to be different. | think we
do that on & production level,
sometimes It's apparent some-
times It isn’t. But in the actual
writing Fve got to like it.
Eric’s got to like It If one
of us doesn't then we've got
to change I1.”

er the last three years
10cc had been making in-roads
into the vast American mar-
ket for live rock snd though
they'd played most of the ma-
jor cities it often felt like the
equivalent, in Graham’s words,
of attempting to break the
British market by playing one
gig in Birmingham.

But, says Eric, “I think
we've paid our dues there. 1
think the next band will be
much more suited to America
than the old 10ce was because
we were playing to these big-
ger audlences and, as [ said,
you can’t go into that humble
rap, you're actually there to
plly o ,50.000 people in a

o And it’s got to hit exactly
the right spot,” says Graham.
“1t doesn’t mean fo say that
we won’t be subtle but it
means that there are certain
things lhl( won| go zbove
neop no ‘in’
joki ‘ln' musical )okel
Therei rm point in that”

The old 10cc seemed pnhc-
ularly fond of them. *1 hat
all that,” agrees Gral

Eric: ““ You've got to relieve
the boredom, to somelimes
bave & lnke on stage with
each other, otherwise you'd go
mad. But when you find the
jokes becoming part of the act
and people still don't know
bout them and they're the
same jokes every night at the
same moment between the
t the same
borlnl. Tt

L ivs
really I3 so_borin

nd embarrassing,” adds
Graham.

THEY couldn't think of any-
thing that the group
lacked since its pruning. At
first, says Graham, he thought
the 'fact that they'd lost two
voices might affect the range
and frequency of vocals at
their disposal but it hasn't
«turned out that way.
“To be honest with you,”
Eric, “it might sound
Bretentions it TRcaly EARED
miss anything. The overall
freshness of the whole thing I
really get off on. It's such a
velief to be sble to just talk to
Graham sbout something.
“One of the most important
things to do with 10cc was hit
singles. We like singles. We
always have done. And if
look a1 the singles over the
last two years, 80 per cent
of them have been Graham's
and mine as writers. We also
have that going for us.” Feel-
ing the benefit? Absolutely,
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Wednesday

AORY  GALLAGMER  Hammer-
smith Odeon, London Second
St condSiiWt Hamin

mith

ozonn( COLEMAN/TETE _MON-
TOLIY QUARTL Ronne
Scott's, London. The ort i
season opened on Mand

GEGRGE WATCHER BAND. " Mar-
uss, London

LOWBONE: Brecknock. 227 Cam
den Road Lond:

bam Paiace Road, Londor
CAROL AND LONDON
BOOGIE  BAND  Oingwall
Dancehall, Camden tock, Lon-
CRAZY CAVAN AND THE RHYTHM
ROCKERS: " Lyceum  Ballroom,

cumAM FUNKTION: Rock Gar-

lon,
MADELIN( SELL. Telk

London Bel
N ey
Janvary

Thursday

Hall, Shat-
. s . SR

on
DARYL WAL AND. JOMM OATES.

Jpawich Gaumont
ESis: Gaumont, Southampton

of

Stoke-

t,
GRIMES. Rock Garden,

on-Trent
cAaROL
London
JENNY HAAN'S LION: Cloopatra’s,

Derby.

BABE RUTH, Maiquss. London
HINKLEY'S HERQES:
ondon, Tim Hinkiey s band
features
boards). i

Mol_Collins (ssxcphone), Hunry

McCullough  (guitar),

b
d ol Paimer

JOHN OTWAY AND WILD WILLY
BARRETT. Speskessy, London.
KRAKATOA: , Invamess

BAND  Bailey's.

*Loices-

STEVENS AND SUN-
Loughborough ~ Hotel
Bkton, Lon

CADILLAC: Orangs Tres,
Barnet Lane, London

L
ETS.
Friern

. Liverpoal.
oke Newington,
A new bacd from the
Midiands witt o tolowing on
circult naw playing
e e oY Lo o, g’
Uncoin  Drilt

nooxm Barrel Ory Birming-

GENERATION X, BUMPERS: Nag's
Head, High Wycombe

Friday

(and tomorrow)
UES BAND: Li
(See  Taking
DARYL HALL AND JOHN OATES:
Gardens, Bournemouth.
RORY  GAULAGHER:  Dome

ton

LES: Mayta.

Newcai
WAL Bailey's,
Oldham.

BEBOP DE LUXE. Free Trade Hall,
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Top Thirty

Smgles

DON'T GIVE UP ON US
David Soul, Private Stock

DON'T CRY FOR ME ARGENTINA

Julie Covington, MCA
SIDE SHOW . Barry Biggs, Dynamic
THINGS WE DO FOR LOVE 10cc, Mercury
MONEY MONEY MONEY .. Abba, Epic
| WISH . Stevie Wonder, Motown
WILD SIDE OF LIFE Status Quo, Vertigo
PORTSMOUTH ... Mike Oldfield, Virgin
DR. LOVE . ... ... Tina Charles, CBS
UNDER THE MOON OF LOVE

Showaddywaddy, Bell
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Top Thirty

Albums

Rose Royce, MCA
nder Tamlu Motown
ey M, Atlantic

WiSH
DADDY KOOL
PUT YOUR MONEY WHERE VOUR MOUTH IS

U.K. Reggae

MOVE UP STARSKY .. Mexicano, Pioneer
BIONIC DREAD Dllhnger, Black Swan
SOLDIERS AND POLICE WAR . Jah Lion, Island

utumbi, Mutumbi

ARRIVAL . .
A DAY AT THI

ACES ..
SONGS IN THE KEY OF LIFE  *
Stevie Wonder, Tamia Motown
ABBA'S GREATEST HITS i

RED RIVER VALLEY
Slim Whi

) HOTEL CALIFORNIA

DAVID SOUL ..
SHOWADDYW.

Electric
20 GOLDEN GREATS

A NEW WORLD RECORD

Abba. Epic
Queen, EM!

Epic

tman, United Artists
Eagles. Asylum

_-.. Private Stock
GREATEST HITS

Bell

Light Orchestra, Jet

11 (7) LIVING NEXT DOOR TO ALICE Rose Royce. MCA e S R
Smpkie, BAK A S T o Niamndhg) Sunsrhe THREE BABYLON - e Glen Campbell, Capitol
12 (22) DADDY COOL Boney M, Atlantic (1) wiNTER MELODY o, i e THE THRILLER ’ ! DISCO ROCKET . Various Artists, K-Tel
13 (27) CAR WASH ... Rose Royce, MCA {6) Fi e TG e niEN ’ Jackie Mitto/Jah Stitch, Third World THE GREATEST HITS OF FRANKIE VALLI
14 (29) YOU'RE MORE THAN A NUMBER IN MY (8) (OVE’ Undisputed Truth, WB | “MANHATTAN TRANSFER they hit at the height of Glen O EVEREINDIANOTHER (OVE SN AND THE FOUR SEASONS K-Tel
LITTLE RED BOOK .. . .. Drifters, Arista 9 é—) 10 PER CENT Double Exposure. Spark Miller-mania with * Tuxedo Junction’' — can they do 1t MOVIN' ON ... A Tty Vet 100 GOLDEN GREATS
15 (9) GRANDMA’S PARTY Paui Nicholas, RSO :g (l)) TJ:)I%TMIL\ES‘:)\)JEES;:EDﬁmé WAGeorqe Benson, WB again with the standard ‘' Chanson D'Amour SIDESHOW <. ... Berry Biggs, Dynamic Max Bygraves, Ronco
16 (2) WHEN A CHILD IS BORN arold Melvin and The Bluenotes, c8S y PARTY TIME . ... Dennis Brown. Morpheus WINGS OVER AMERICA ... Wings, EMI
Johnny Mathis, CBS N g s Har DN efiT adlo s To Sp|ns EUNUCH POWER . Errol Dunkley. Daddy Kool | QU o bets — A Day At The Races ts @ winner. | 15 (27) WIND AND WUTHERING
17 I oy EXTRA CLASSIC . . Gregory Isascs, Morpheus | Hits bR HResad comedt ot the SR IRt . -
(—) ISNT SHE LOVELY Dawid Parton, Pye 3 Ao A ﬂh;‘ ?IS" LB'C"'V BALLISTIC AFFAIR ~ Leroy Smart, istand Genesis, Charisma
18 (25) SUSPICION .. ... Elvis Presley A R R T couldibe I e yerdol S US el 1 ] ilie Mitehell, 1ond®% | @ CAPITAL LONDON: Don't Give Up On Us (David Soul) | 15 (20) EASY LOVING Danny Ray, Doctor GILBERT O'SULLIVAN'S GREATEST HITS
19 (16) FAIRY TALE ... ; . Dana, GTO L ACe Fcormes intatinuniberdazs - g P Don't Cry For Me Argentina (Jule Covinglon) | Wish | 16 (13) POLICE AND THIEVES Junior Murvin, Island MAM
13) NICE AND NAASTY ‘Salsoul Orchestra, Salsoul ; . Islan
20 (4 T (Stevie Wonder) Tha Things We Do For Love (10cc) Wild | 17 (—) NATTY STILL WAITING ... Tapper Zukie, Kiik
0 (19) LITTLE DOES SHE KNOW SRS THESTERS OFPOVE Side Of Life (Status Quo) 18 (—) LONDON Nicky Thomas, Trojan
Kursaal Flyers, CBS olandithelGakyjBays IS park . bon't Gi 19 (—) HOW LONG " Pat Kelly, Nationwide
21 (10) LIVIN' THING m 17 (—) BODY HEAT . James Brown. Folydor | @ CLYDE GLASGOW: Don't Give Up On Us (Dais | 13 (0 MUY FONG, at Kelly, Natonwide | 4 (1) HOTEL CALIFORNIA ... Eagles, Asylum
Electric Light Orchestra, Jet 1 f:ﬁ NOBDBY BUT YOU DavidTRarton, Te | < ok A,Wmm m,:"g:j;;gg )Lmd“s?gg)o‘,’{‘.,,; f?{af\f’s' o nidseTtiadiariominaiions LN 2 (2) WINGS OVER AMERICA Wings, Capitol
1 (1) CAR WASH Rose Royce, MCA Gladys Knight and the Pips, Buddan Quo) 1 Wish (Stevie Wonder) 3 (3) SONGS IN THE KEY OF LIFE
2 (3) wisH Stevie Wonder, Tamla 20 (—) WHAT CAN I SAY . Boz Scaggs. CBS @ BRMB, BIBMINGHAM: Don't Give Up On Us (David Stevie Wonder, Tamla
3 (2) YOU DON'T HAVE TO BE A STAR Two [itles tied for 7th and 12th posmon Soul) When A (i;h“d Is Born (Johnny Mathis) Money 4 (4) FRAMPTON COMES ALIVE
. . M 3
Marilyn McCoo and Billy Davis, ABC :ﬁ%’;?.ua‘;’;’gio(fs::& (Ugfrf'y ;’:gs“)"om Of Love {Show. Peter Frampton, A & M
4 (7) HOT LINE Sylvers, Capito! ® LUXEMBOURG: Don't Give Up On Us (David Soul) 1 (2) STATUES WITHOUT HEARTS 5 (5) BOSTON ........ ... Epic
5 (6) DAZZ Brick, Bang Money Money Money (Abba) Side Show (Barry Biggs) Lorry Gtlin, Monument | 6 (6) GREATEST HITS Linda Ronstadt. Asylum
2 (3) YOU NEVER MISS A GOOD THING
6 (3) TORN BETWEEN TWO LOVERS 1 (2) | WISH n Stevie Wonder, Tamia | The Things We Do For Love (10cc) Don't Cry For Me 3) S R e edlaniolle 7 - (7} BEST/OFTHE DOOBIES
Mary MacGregor, Ariola America 2 {‘) FREE Deniece wnnamssnzé:lug\:’:a Argentina (Jule Covington) L avis sl R Doobie Brothers, Wamer Bros.
7 (12) BuNDED BY YHE IGHT e e TR 8 S e Eoda robo. cokun | (8) A NIGHT ON THE TOWN
Mantred Mann, Warner Bros. 5 }7) DARLIN' DARLIN' BABY (SWEET TENDER LOVE) {Leo Sayer) Gypsy Roadhog (Slade} King Kongefsobto:.; @ TEILENM CLOVE BESYORR PILLO‘&"",E M“u RCA BodjSt=Rat MVe e oS
8 (10) WALK THIS WAY Aerosmith, Columbia o i AoJaFys Philly Int Pickett and Peter Ferrara) 5 (5) DONT BE ANGRY s e G 9 (21) ASTARISBORN i
9 (9) SOMEBODY TO LOVE  Queen, Elektra L H i At WA e coh gt ® FORTH, EDINBURGH; Take Ms Back (5000 Voiis) | & 'O) ARE YOU REAGY FOR THE COUNTRY /5D GOOD Streisand, Kristofferson, Columbia
10 (13) NEW KID IN TOWN . Eagles, Asylum 8 (8) DO IT TG MY MIND  Johnny Bristol. Atntie 5{:” P L L (! S R ) NN 10 (0L F EMS;LE Miller Band, Capitol
11 (4) YOU MAKE ME FEEL LIKE DANCING 9 (10 ENJOY YOURSELF Jacksons, E e"y veey e maiRlan SoTEIEgs Lot Waylon Jennings, RCA teve Miller Band, Capitol
) PEsYeayer i WarmeBios 10 ((”, FEELINGS W anorsciaon, TE A 3 d Me (Tammy Wynette} 7 ® SAVING HELLO SAYING 1 LOVE YOU, SAYING-| 11 (11) ROCK AND ROLL OVER
12 (15) ENJOY YOURSELF ifae En 11 (15) WHEN LOVE IS NEW Arthur Prysock, Old Town 0 PICCADILLY, MANCHESTER: Don't Give Up On Us Kiss, Casablanca
= %16; O (O BokL acksons, Epic 12 (12) YOU GOTTA BELIEVE ‘Potnter [S8ters) ABG {David Soul)r Dun;ECry Fl‘iWLl\ﬂG Alge'r‘:ma {Julie Covington) S T BEL E\;iEB’S‘;‘iVéne?\?Egelle'lp iﬂne}rn(n;s Ré:A 12 (9) THE PRETENDER
13 '(9) | KINDA M New Kid In Town (Eagles) Lost Without Your Love (Bread) I ;
Kenny Nolan, 20th Century 1 (ta{ You DON'TsflAvVoEUTO BE AMS?Tnx;“a"s' Syl Year Of The Cat (Al Stewart) Conway Twitty, MCA Jackson Browne, Asylum JOHNNY MATHIS: fired by the success of his
; Mariiyn McCoo and Bt 9 (12) LIARS ONE, BELIEVERS ZERO Bill Anderson. MCA | 13 (13) A NEW WORLD RECORD Christmas single * When A Child Is Born,’ the
14 (14) JEANS ON David Dundas, Chrysalis 15 (17) 1| LKE TO prCIcCocland|GHID 8 S HAEL 10 (11) YOUR PLACE OR MINE Gary Stewart, RCA a3) ) ; album * I Only Have Eyes For You" enters at 23
15 (18) LOST WITHOUT YOUR LOVE B {_; ey D:'?Cg‘ KC and él\oems".‘;:;g:: a;ﬂn;blir(‘ 2 ors Produes 11 (14) WHEN IT'S JUST YOU AND ME g 3 Electric Light Orchestra, United Artists
BEFAD the *Baby I'm A-Want You’, * Every- Bread, Etektra 17 (13) DO WHAT YOU WANT, B WHAT YOU ARE el Dothe West, United Artists 4 (14) GREATEST HITS REATEST HITS RAK
thang { Own * hitmakers have re-formed — and 16 (20) WEEKEND IN NEW ENGLAND Daryl Hall and John Ostes, RCA " (L (), T3 L), James Taylor, Wamer Bros. |17 (15) HOT CHOCOLATE'S GREATES'
irmediately come back with a winner, * Lost Barry Manilow, Arista | 18 (16) OPEN SESAME Kool and the Gang, Delite L T ST W rge Jodes and Tammy Wynette, Epic | 15 (12) HEJIRA Jomi Mitchell, Asylum | 18 (26) THOUGHTS OF LOVE
Witheus Your Love', at 24 g . 19 (—) SPRING AFFAIR Doch ey Su BT b ah oo B Ao 13 (17) WHY LovERs U 10 STRANGERS 16 (15) THIRTY-THREE AND RD Shirley Bassey, United Artists
. 37 ) A e O rerictrtsi | (AL SBE VI Gl Michae! Hendorson, Buddah |  hire e 5 L ouny e Hart and the Hoartbeats, Capitol | 16 (19) AN R o, Dark Horse | 19 (18) BLUE MOVES - . . Eiton John, Rocket
22 (13) SOMEBODY TO LOVE .. .. Queen, EMI DEE gl I I el el M e e Be Sl P aecny Colimtiy ) ¢ {30) EVITA Soundtrack, MCA
18 (21) NIGHT MOVES Bob Seger, Capitol {3 Barbara_Fawchild, Columbia | 17 (18) CAR WASH . . Original Soundtrack, MCA
23 (—) EVERY MAN MUST HAVE A DREAM 3 (24) FLY LIKE AN EAGLE Steve Miller, Capitol e Rod Hart, Plantstion | 18 (16) THEIR GREATEST HITS Eagles, Asylum |21 (25) FOREVER AND EVER
Liverpool Express, Warner Bros. 0 (11) TONIGHT'S THE NIGHT Rod Siaar® WB G Dale McBnide, Con Brio 19 (19) SONG OF JOY k Demis Roussos, Philips
S Ol W T T Y O ROV E 21 (22) SATURDAY NIGHT J (B Ronmle Sovaians, MEX Captain and Tennitle, A & M | 22 (24) THE SONG REMAINS THE SAME
25 (18) LEAN ON ME SRR e Earth, Wind And Fire, Columbia pi 20 (—) OLD TIME FEEUNG i 20 (17) BLUE MOVES . ..... .. Elton John, MCA |, N e ket Swan-5ond
18) LEan ON WE . P e stk [ e e /T e = Bir Johnny Cash and June Carter, Columbia | 21 (—) A DAY AT THE RACES . Queen, Elektra |23 (—) 1
(23) HAITIAN DIVORCE Steely Dan, ABC 23 (23) WHISPERING/CHERCHEZ LA FEMIME s Johnny Mathis, CBS
g / 99 22 (23) YEAR OF THE CAT ... Al Stewart, Janus
27 (30) DON'T BELIEVE A WORD ¥ Gates) Dpand 24 (29) ENDLESS FLIGHT Leo Sayer, Chrysalis
e AV C'EST SI BON Dr. Buzzard, RCA Jockor (o 253 (22)REt T DRE Sl IC N O] 25 (— : David Bowie, RCA
28 (—) NEW KID IN TOWN .. Eagles, Asylum [ 28 }?g; o ey LUEET sntgNE 202 P i A e G i 35 3000y i ErBeelGegs RSO s’ () 22 GOLDEN GUITAR GREATS
29 (15) LOVE ME S Yvonne Elliman, RSO 26 . s - voppgiEiman, Lol ™ Boborm  Mews Briiwo (W Tragiwesn) Eddw  Hibwer =R o P g A ggoBLo Bert Weedon, Warwick
(25) LIVIN' THING ELO, UA 25 (24) SPIRIT Earth, Wind And Fire, Columbia {57 (13) B
30 (—) WINTER MELODY Donna Summer. GTO | 57 {2} HARD LUCK WOMAN Kiss, Casabl 26 (26) DREAMBOAT ANNIE ... Heart, Mush {18) BOXED. B EELGEE Ui
(=) SMILE ................... Pussycat, Sonet | 2g (__) GO YOUR OWN WAY I m 27 527; ONE MORE FROM THE ROAD " |28 (=) LIVEAT THE PALLADIUM
Two titles tied for 26th and 30th positions. x= : Carpenters, A&M
29 Fleetwood Mac, Reprise 3 Andarsson/Uivaeus 2 Qusen 3 Stovm Wonder 4 Andersaon/Ulusous Lynyrd Skynyrd, MCA |29 (—) SOME OF ME POEMS AND SONGS
gmﬂ;mmw; ¥c::: m&ﬁrix:‘el\gw mwm (—) LOVE THEME ;HS)M A STAR IS BORN 5— 6 g.n_sx,‘,-‘nc;!- LECII.(’:""::.::; 3“.« sN:;r‘::a%.:." W= gg (§8) ?:{LK SDOEGREES .. Boz Scaggs, Columbia Pam Ayres, Galaxy
thro. Idi-;scon'x?uu?' S s Mmekiy b | 30 (17) SORRY SEEMSaT{)a lsagel'?:'réd H(if"‘%"ég'; DON;V - 1§UMMER" 's”"'T‘f ﬁﬁ"ir' make:: it catar Sty huge "5 Jack o 28 Richard: Faty WILLIE NELSON: Th 7 hville Rebel’s I o REMﬁégsz;l;ils‘Agnvsan Song e % 3 EELQEIEI/(\:LGOLD e gms(s‘ R%‘l‘;g
ut ) tod i it the number — a seasonal follow-up to the hit * Wint . v 5% et A il 7 test singl . —) BESTINAIRS (a8 antana
Word, ST AT CTRSAE s WORD ... Eiton John, MCA Melody* at number 6 el 5w s o oo ST iRRe o ot 281 seea| (U g Doy - eteratpenibguber IS = it 1 = <ol MGBK (ZO)MENERANOOD IMACE Lkl Wamer Bros. | Two titles tied for 19th, and 30th positions. IJ
——
—

Disco

music
jor the hip

¢

>

It's the disco fan’s bible
...and it's in the
magazine the musicians
read, 1

| Rese

The top tunes, the
new songs, an
equipment guide,
a golden chance
to win a- £100
sound-to-light

unit in a simple
contest, and spe-
cial articles which

out now.

know the scene.

tell the disco scene facts. It's a MUST
for any disco fan who wants to stay in
the know. It’s in February’s

LA ns

Also in this month’s issue: spotlight on
the fabulous Meters. Best-selling
record charts, American and British.
Report from Jamaica by the world’s
finest reggae writer, Carl Gayle. Colour
pictures of Andrae Crouch, Donna
Summer, Inner Circle, Norman Con-
nors and George Benson. Singles and
albums reviews by writers who really

. . . a magazine for music
lovers who care.

February issue

out

now
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' Coming
events

LORD _Birming
u

with Tony Ashton
den and Paul Mart

LLAGHER AND LYLE have
sdded extra shows o theu
tour dum 1o ucket damand They

oy
pm)._Manchester Palace on Jany
sry 30 (530 pm and 930 pm}

dhall_on Febrasey
d 8 pm

9 New T
(6 pm and 8 pm)

REE DEGREES: tutor ' mear's
Patace (March 1376, Baray
yarmy Ciub (Mach 22 Apet 2 invited
Bremingham Nite Out (11-16), Lan olymoie:
don Palisdim  (17). Manchester
G trio ¥ g
o wrnemouth BAND. Middiasbrough Town
O W Wanvery 20), Doncaster CHICAGO:  'Wishing  You

but venuss have yet 1o he
confirmed

KEY/N COYNE: Bath Unwvarsity

y further dates
g;l Praston {28) and Newcastle

) (Fl.b'E.'I'hz) et h. Universty (28). Plymouth - ERL D) BROTHERS

2y (58 Clohage arener Unvar boBiachoie (srch 01 waymawtn  AND QUIVER: “If | Could DRELLS: * Whera Will You

sity {11). Keele University (16) hnical 1) During Have Your Loving™ (CBS Go When ‘s
February the bang will ba record:  4934).

UPERCHARGE: Coventry  War

THREE DEGREES: cabaret dates

March 2). Whddissbengh Ros
Garden (4) Dy wye of
iﬂucﬂcv {5}
7)

(GEOTGE HATCHIR SARD cxtv
ten detes 1o T Carrent
whury  Frisrs

wb -
wosd Ciub (31
(Febrossy 1)
ut, (3},
Londos” Marques (9)
Boathouse (17) Notkngham
Club (19) Uxerpoot An:
(March The band c
thew d fdon

on Februsry 2 to 4 1
theie short Souh Waiss €lub tour
6 @ fve 10-mch EP
Band Wit Travel

t 99p 1t

o
St Abans City Mall {12), Not

their sacond atbum for United
s

DAVID BOWIE® “Low™
{RCA PL 12030).
WAYLON JENNINGS: “"Way-
lon tive ” (RCA PL 11108). ’
Recorded in 1974 and in-
cludes Jennings’ classic § 3
“Bob Wills Is Still The

King.
STREETWALKERS: * Vicious
But Fair .

DAVID BOWIE

56324).
EMMYLOU HARRIS: “Luxury
e

(Wamers K56334). ing™” (Chess 9286690).
PURE PRAIRIE LEAGUE: ELVIN BISHOP:
“Dance” (RCA PL 11824). town Boy Makes Good "~
JOHNNY MATHIS: *Great- (Capricorn 2429147).
” (CBS

o3t Hits Volume |

- MOND: “New Season "
CHUCK BERRY: “'Motivat- (Polydor 2391245).

Were Here (CBS 4340).
J. J. CALE: “Travelling Light”
{Istand WIP 6366).

VAN McCOY: “Soul Cha

ACE “No Strings * (Anchor
UFUS: ~ Ask Rutus  (ABC
CL5203).

PLANE:
" Fhightiog 1966-76 * (Grunt
CYL21265.

Outlaw
Band " (ABC ABCL 5211).
CHET ATKINS AND LES

DONNY AND MARIE OS-

4894).
ROY ORBISON. “ Southem
4797).
ARCHIE BELL AND THE

Over?” (Philadelphia PIR
4803).

wick Unvers|

Loeds Unersiy (2))  Letcoscer R Cha” (H B L 6105065). LEO SAYER: “ When | Need
oo n g’ s 400 Ci Fo : 3 * 3
Sl (4 Caaarhory Moo dreea o AT Y R (i St e e ot Man Fenes  KIKI OEE: “First Thing In You * (Chrysalis CHS 2127).

Col’  iege of St Ma
) Brisiol Polyiechme (12 'Naw.  Lido (24)
br Club and Insitute (13)  therr a

SISTER SLEDGE: “ Cream Of

Exura dees sdded 1o The Moming ~ {Rocket 520).
n K The  Crop”  (Cotillion

tour Supported by MUD: " Tiger Feat” (RAK 7. CALE

24 nterbu s 3.
Uriversrty ga). Yeovii Collegs of  chester Paiytechnic (March 5]
Education ¢

u
1 21 URLESQUE Croydon Red Oeer Six_Bell, 14), Cardift Scresmer.

ol BU Sontaty 277, tandon Soum L Sy, Movspert Srow / 6). - ) X . K10m76).

u.",'.."'ﬁ‘,!'. .('F:!:mlr P;:.(mmc “‘;’T l(m‘“n ;:’w.a‘ I Rl iNK.L'!.V' S (»;:Tozvsv-.'?m 3:. :AVARE&: LaTN‘ (Mnghtyl ??“ﬁll)%v_;lss Apache BONNEIE zl:‘l;vLm NAND
i lies ol : bRAT ;, Warmck ower gve”  (Capitol : ) DOBI . “ Never
u:,,g:_";*{“ N e SBTyR2) ) Collegn 1‘5 ‘;,‘{"M},,cl;.,‘,:",'.5’:,",’,,‘,‘,':"'(,‘5}' 15905). Maxi-single. SAILOR: “One Drink Too Gonna Give You Up " (Cap-
versity (\2‘. y Stockwell College (4). vma {24) Lon ublin {venus to onfirm OLIVIA NEWTON-JOHN: Many * (Epic EPC 4804). ricorn 2089039).

e gl T ortingian Piough ey *gf T R T “Every Face Tells A Story *  REDBONE: “Witch Quesn CHAMPAGNE: ~Old Time
righton Susses quey ‘South Devon Tech  Kings  Lynn  Technca  Collage ity (5)- (EMI 2574). Of Now Orleans * (Epic EPC  Music ~ (State STAT 39).
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| GOLWDEN SOUNDS et POSTAGE FREE
WE GUARANTEE COMPLETE SATISFACTION! £1.25 OFF (UK Only)
Delivery or money back guaranteed between 7-28 days. RECOMMENDED RETAIL PRICE
We are a subsidiary of one of the UK’s largest record & tape AND MORE 1 (" orderover £|5)
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Jazzscene

Steve Lake talks to two pioneers
of the ‘old’ and ‘mew’ avant garde

Tchica

return

OHN TEHICAPs out-of-the-blue mini-tour of
Britain last month surprised even the artist
himself. Tchicai was about to undertake some gigs
around Istanbul with the Rumi Society, an organ-
isation comprised, apparently, of Turkish poets.
To catch the plane to Turkey, it was necessary for
the Danish altoist to travel to London. And since

he had to come here
anyway, he casually
figured that he might as
well play a concert or
two.

A few hasty phone calls
to the Jazz Ceutre Societ
later, Tchicai found himself
the fth member of a
John Stevens Quartet at
London's Phoenix and added
to various bllls at Stock-
well’s Plough, Fssex Uni-
versity and elsewhere.

e were no rehearsals,
which meant that some sels
were exceedingly ragged, but
most audiences were glad to
see one of the forgotten
figures of the New Music of
the Sixties back and waliling.

For Tchicai's track record
alone guarantees considerable
crowds. Jol Coltrane’s
» Ascension ", Archie Shepp's
“Four For Trane “The
New York Art Qumel" (with
trombonist Roswell Rudd) . . .
In his New York years
Tehicai was halled by many
as an important and innova.
tive player, a conviction that

lessened, perhaps, on his re-

turn to Evrope In 1966.
Concerts with Burnin® Red

Ivanhoe and Cadentla Nova

Danica served primarily to
bring attention to the new
players  that Tehieai

ally was 8 scenc In Copen-
gen.

But since then, nothing.
Until that is, a new slbum,
“ Willl The Pig ", cropped up
on Niklaus Troxler's new
Willisau label, credited to the
John Tchicai/Irene Schweitzer

the fact is that Tchicai has
been scene almost
totally for three years, taking
for himself a Sonny Rollins-
style exile to do some serious
re-thinkin,

[ en  teaching  he
revealed, in Balting English.
“A music teacher job. And
during that time I've been
practising with a new group
I've just made a record with.
Theyre called the Festival
Band. And experimenting with
rhythmical exercises st the
school has actually changed

MUSIC

The Arts Council of Great Britain

JOHN TAYLOR OCTET

With Norma Winstone, Ken Wheeler, Chris Lawrence

and Tony Levin
January
2t

22 Hurifield Adult Education Centre

23 International Community Centre, Nottingham
24 Jesters, Braunstone Hotel, Leicester

25 Sunderland Arts Centre

26 Royal Northern College, Manchester

27 University College of N. Wales, Bangor

28  Bridgwater Arts Ceptre

23 The Lobster Pot, tnstow

LONDON SINFONIETTA

David Atherton - conductor

Robin Holloway Concertino No. 3 (Homage 1o Weill)
Seraglio (wind band)

The Alexandrian Sequence (new work}
Suite from The Threepenny Opera

Mozart
lain Hamilton
Weill

Janyary

The Maltings Farnham

24 Arts Centre Christ's Hospital, Horsham

26 Banqueting Room, Rayal Pavilion, Brighton
27 Birmingham Town Hall

28 Huddersfield Town Hall

28 Leeds Town Hall

kil Blackfriars Hall, Norwich

STEVE REICH ENSEMBLE
Roundhouse, London {"Music for 18

January 30
Musicians”}
February 1

For further detsils please contact Annette Morreau,
Arts Council of Great Britain, 105 Piccadilly,
London W1V OAU. Telephone 01629 9495

CONTEMPORARY

NETWORK A

Southport Arts Centre

Huddersfield Polytechnic {'Drumming”)
2 York University {'Drumming’)

JOHN TCHICAL: earned his
reputation with John Coltrane.
Archie Shepp and Roswell
Rudd

the way that | play. P'm ery
interested now in repetitio

“ 1t ties in with medlullon
I've been interested in Hindu
philosophy for many years
now, and with repetition you
can get very close 1o the feel-
ing that occurs when you re-
cite mantras. But I don’t know
if 1 can explain it any more
tooroughly. It's & kind
auto-suggestion thing, 10 keep
pushing that repetition..."

udy of the world's
folk musicss Japanese, Tibetan,
Indian and so forth. In fact,
Tchiesl spent a good deal of
his British stay scouring the
Indiacrait shops around Lon-
gon’s Oxford Circus for al-
oums by obscure vina piayers.
But, he cmphasises, he's in-
terested 1o ican  music
awove all else
“Critics ara very fond of
talking ubout how  geo-
graphical climate shapes a
layer's music. 1 don't think

lhese pieces whlch would lalk
“the coolly emotional
sa dinavian style', yet
don’t_feel any bong with any
Scandinavian rllyerl 1 felt
much closer, in fact, to the
Afro-Americans that | met in
the States, which leads me to
suspect that the heritage is
ably much more import-
and than just the place of
birth.”

A; t there were obvious
stylistic differences that ar-
ated Tchical from his black
eonlempornlu in New York.
His less nbvloully

p.sslomu usic,
and revealed a mmposlllonll
logic which, at the time, ap-
peared lacklag in the art of
Shepp and Coltrane both. In
fact, ® made more sense o
bracket Tchicai together with
(white) soprano saxophonist
Steve Lacy.

“Well it's  strange you
say that. In fact, 1 used to
take jessons from him. When
| first came to New York |
studied under him, and he was
the person who told me about
the overtone register on the
saxophone. Not so many
players use that. But | have
never thoug thought that we sounded
t

A wuess all musicians
are convinced of thelr indic
duatity. AU U know is that
with Coltrane and with Archie
there was a kind of affimity
chat 1 have not found since

nse of being very
young and wanting desperately
fo communcate. Some of that,
1 think, has gone out of
music of today.”

depnitely improving
and more you

longer diturbeng
termunce you get up end lew:

Writings And Lettures '67-'72

hwar 1t

around You don’t sit in row

to yoursel} or o tiwn
0.

Yotr can sl o ’ﬂ'"l he jael
ploass whers you wan
Jactre thy stage It o
R du i i

HN CAGE fram M.

"’HERES certainly space to move around here at Butler's

Wharf in a warchouse overlooking the Thames. We
should, nevertheless, proceed with caution lest in some
moment of undue haste we are snared by one of several
lengths ofcrmna wire stretched about the room at chine

height. An
Pau) Burwell,

with the hghts out, you can’t even see them.
& percussonist who seldom thinks of himself

as @ jazz drummer, (* although that used to be my ambition ")

hws been nstalled here for
sound  ani
L, sub-

this _particular
occasion he'’s embarking on an
even langer set with his good
friend David Toop (prepared
. flutes, home-made m-

We'll probably stop
and have & cup of coffee or
something and talk to each
other. [t's a more organic ap-
proach 1o performing (laughs).
Similarly, nobudy 18 expected
to stay for the whole per-
formance. They can just come
and stay for as long s they
ke, perhaps for the length of

normal jazz set, say . .

And of course, such a cas-
ual approach 1o performance
18 enhanced when the gig, like

is one, Is entirely free of
charge. (Cynics might venture
that few would pay to freeze
in a warchouse. am; )

As it happens, 1l
Burwell show maies for a di-
verting_afterneon's entertain-
ment The chosen theme for
the occashn 13 The Sea, and,
to hammer the pwnt home, &
slide prajector set on Remote
clcchs up the appropriate plc-
wrial images: galleons on
starm mssea seas, old nautica)
coarts, & set of drums propped
up among rccks on a
Plud himsel{ emerging from
the Enghsh Channel hung
with bells and shakers (!) .

And if you walk over 10 &

erack in_the wall, why, you
can look down onta the
Thames and watch erusty,

salt-caked motor vessels ORI
wheezingly by  Everything
fis.

d Toop, kneeling in the
dalkness, plays flutes Paul
moves from what looks like a
set of oulsize pan pipes to
one of his numerous drum
“kits * (or more accurately,
proups wf percussive instru-
ments).

Some of the instruments
are  very beautitul.  Thick
chinece cymbals; small, stud-
-lke drums, dozens
m-tams  (a
couple luspellded in water)

rs are more homely.
Trees of bnke shces and hub-
caps: cymbal large bites
out o lhelr J)enmeler; (3
alters the sou:

An 180 wire? Ah,
that's the master stroke. Sus-
pended from it at suitable in-
tervals are packing cases, milk
churns, glass rods and waste
bins Bowing and plucking the
wires, or even runming the
fingers along them, produces
the most extraordinary noises.
Like howling: feedback or the

sinatng cows (the
urc®, youll recall, of the
legend of the Sirens)

The audience is vited to
participate n the manipula-
tion of these strings, but with
Payl and David piaying so
quietly one doesn't like to . . .

PAUL particularly enjoys
Dll)mn in the great out-

I WorkH Y the cpen air
for long perinds of ttme has
led to a radical restructuring

Burwell:
space

ex

"

pa—

8/

-

PAUL BURWELL: explortng sound and spave tn sub-zero

temperatures

of the music that's played in
that situation to de-l with the

peculiarities of it . . That is,
there're cerl.lm llm\xpheru:
conditions — like, the wind

is gong to blow zway certain
Irequenc ey you have
10 play somet! -n: -uﬂ‘u:nuy
simple that peaple who
catch bitg of it will Sl by
able to make some sense of it.
ke T've dene long slow
notes, lang  notes, rlowly
space, you can
Just take bits of 1t and kind
of coenstruct the whole from
what little bits you hear

. playing in the open
air, the audience is in a de-
focused  situation They'
not itke a concert ludlence
thei’s focusing very intently
on just one thing They're not
sitting in_a darkened space
ust listening to just certain

inds of sound for & relatively
short period of time.

" IU's a completely different
cituation | mean, sometimes
I'm just playing to people
why are taking the dog for a
walk And what I'm doing is
just_part of their total en-
vironment, so 1 have 1o allow
for that as well

* Open-air  rock  cuncerts
seem to ignore the whale sit-
wstion by Just cranking up
the volume so as to bludgeon
the natural environment into
becoming some sort of gigan-
tic nightelub That's okay, but
it doesm’t fit nto my ideas
of nnt.lnvlty toward one's
surroundings

ul Burwell has arrived at
h:s approach 1o performance

a circuitous route Born
" Ruislip, his mother attempt-
ed to persuade him to take up
the clasimet but, by 14, he'd
decided that drums were alto-
gether tire jnterecting.

'] Pegan [ suppose, like
mo%t pesply, platng along
with r'tmd\ ‘n my bedroom.
But when 1 started playin
serivusly, which was after ['
left school, 1'd alieady come

into contact with Sun Ra's
music and Ornetts Coleman
and Stuff

David Toop was cne of the
first musicians that Paul ever

radio jazz

mes: GMT
FRIDAY (3
320 p.m. QS: Honnis Rait,
Sohn  Abercrombie.

'co»-n, ‘Andrew White:
SATUID \22)

P
spotitghts " jars personality
Austin Lardlaw .nﬂ his
Goll.t\lnn A3s

Requests premuea "5y
5.0 nia Al

Rec:
Pel'r tllytwn
wig

Jones and Danie

nuunng Steve Lane's Famous

Southeen Stompers, the John
Warren Band and Peter Clay-
an.

MONDAY (24)
7.30 p.m. B2v: Alan Del

Sitants the Oance Sand Days,
1 Alan Oell’

Wectric
Y

iy, BV damx Today
pressnied by Charles Fox.
Aoy Adjgniy Toatures Alnn
Stevens
Colier. about n‘l
the  Dankwos
Featherstone

3 monupn o
Ton

WEDNEYOA

[
(Repeat, ).
Panorama presented by Stevi
Voce. 8.25 E: Kid Ory,

Tatum, Woody Herman, Muddy
Waters, etc.
THURSDAY (am)

- Sl2Sv: dand rerade
luumng sun
the Greatest

d In
Wortd, "plus. Victar. shvester and
his Orchestra, iniroduced by
rian Matthew.  Programmes
subject to_change.

ATIONS _ AND
WAVELENGTHS [N METRES
AND Hy (Kilohers), A: Rugio
France 11829m

I

ko

a7k,

Toask, “soom ;- Radio
W g nuk v b
Sadia " ndg 1457k
9.9V,

203m’ lasak

T Hanchester
2060 24T 5

worked with Together they
formed Rain In The

five-piece group wl lly
revealed the mﬂuenc: of Bo
Diddley. One by one the
other members fell away until
only the guitartst and drums
mer remained, They were sur-
prised to find they had met-
amorphosed into & free music

"1 Lsed 10 play two kits, a
egular, Sonor one and a kind
free music_ kit put to
wether with Chinese drums,

But pradually 1 came
to the realisation that a drum
kit 1 just a coflestion of sep-
arate instruments
it was put into thmt
articular  confikuration
58 drum, snare drum, two
tom-toms, cymbals, hi-hat —
to do certain jobs And if
you weren't domng those par-
hicular jobs, there was no
point in thinking of the kit as
an instrument in it own right
“ Sa | bepan to rearrange it
But it tank me a long time to
fing the courage to do a gig
without & bass drum, for ex-
ample. It's hard to get rid of
that cultural pressure ™
But, once liberated Paul's

plorer

approach _became increasingty
radical There were _stories,
for example, that with Rain
In The Face he would hurl
cymbals into the air and play
them before they struck the

ground

*Yeah. | was and still am
interested in subjecting ob-
jects 1o certam kinds of pro-
ceyses and modifications Ob.
viausly, aitering the plane of
an  instrument  alters s

w
And piaying cymbals on o
1 drums, so as to pick up

Ih! resonance of the drum.
And putting them in_water,
mmu like that . altering

possibilities of resonance.

1 ask i these -ideas have
derived from similar experi-
ments The suspended gongs
of Cage's early percussion
pieces, for example It would
seem, however that jazz's
great drummers have
more influential.

was always interested in
Milford Graves speaking ol a
drum as a membrane,
the fact that Ed Blzckwel! ll
#a tonally conscious It al-
ways struck me, actually, that
muel drummers aren’t very
concerned with the mechanics
of their instrument

A string player knows
absut nodes and nternodes
but most drummers haven't
got that technical under-
Standing

“ 1 once read a bouk about
Afrlcan drumming which told
me that you can alter the
pitch of a drum, nut by pres.
sing on 1, but by just finger-
Ing i, and you can bring out
the harmonics that way And
than
It's a nice technique,
but you won’t find 3t in any
Wesiern drum manual

EA 15 a wibrating
membrane and it's subject to
all these physical laws You
can finger cymbals too, or get
different notes out of them by
bowing You can dent them in
the middle and you get a Jow
sound, and you cut out cer-
tain resonances and emphasize
others. | started putting my
percussion instruments
through those sort of proces-

ses. much  thinking
about hitting things rhythmi-
cally, but looking at _them,
simply, as sound sources

o Wyl

At P S

o OO HOUSE STREEY 1
Lol Coxhill, Evan Parker

Steve Bevasfovd Derek Bailey
Theadey 20t Frdey 21 Ssiurdey 220d Januscy. B
040l e Fi 130 whew

A-'Cl‘v!'-—-‘ [
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THIS MUST BE
THE REAL THING

RHAPSODY IN BLUE
ANAMAZING NEW
RECORD WITH
GEORGE GERSHWIN
PLAYING THE 1925
PIANO ROLL

MICHAEL TILSON THOMAS Conducts
THE COLUMBIA JAZZ BAND

¢/w An American in Paris

With the New York Philharmonic

On CBS MASTERWORKS 76509 [3-3140-76509
j CBSRECORDS

17/19 Soho Square
London WIV SHE
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€€if the trend of the past months continues,
there is no way that Thin Lizzy will not be a

huge band this time next year.99
—Harry Doherty, Melody Maker

&> :
S DON'T BELIEVE A WORD’

SINGLE LIZZY 001

38N BMRB CHART
S 30 IN MELODY MAKER CHART

W
Py JOHNNY THE FOX’

ALBUM 9102 012 CASSETTE 7128 082

26 IN BMRB CHART

JAILBREAK’

ALBUM 9102 008 CASSETTE 7138075

43 IN BMRB CHART

All from the great group who gave you

marketed by
phonogram
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MISSED THAT HIT SOUND WHILE IT WAS ARDUND?
GE‘I’ IT FROM THE DEALER WiTH ALL THE CLASSICS
1he singhes listed below ace ONLY 50p rach and are bt a swall sulection from
m 2.000 itles Ksted at incredibls preces SEND S.A.E. FOR LIST.
BEGINNING OF THE END Funicy Nussau
KIKI DEE BAND Iv 4 o1 the musc in me
DAVID ESSEX Anck «n
uAnvm GAYE & TAMMI TERRELL

The wir that | Breathe
B

Lwe 1 o

et yaur funky hom

HDT CH
ISLEY BROTHERS
K.C. & SUNSHINE BAND

MAIN INGREDIENT Jum e 1 veant to be lonely
PAUL McCARTNEY et
HAROLD MELVIN Thee tows ! lowt
bt

COZY POWELL Ne os nn
ELYIS PRESLEY Don t vy Dadidy
LINDA RONSTADY It ghowenss t rmte By Mo
RUFUS OFes paw gt stmcd
SHOWADDYWADDY wiy
STATUS Que
ROD STEWART -
SUPREMES W e roef
TIMMY THOMAS gt
FRANKIE VALLI
il “q
WIZZARD »
ROBERT WYAYT

AlSD A BARGAIN

T R

OLDIES UNLIMIYED {Dopt. M)

8112 Statford Suest, d, Sheopshire TF2 900

STOP SCRATCHING

10 tor 70p woe PP
20 for £1.20 L PP
50 for £2.80 cvi [ P

222 Townsfelds Rd
Winstord, Cheshire

MICHAEL
KAROLL

‘ You must
use
whatever
you can

to get into
the unknown
spaces of

the mind’

WHOLE WORLD
EXPORTS

- o Gt o
e s

N

WHOLE WORLD
EXPORT CO
P.0. Box 993, Chapal Hill
NC 27518, US A
DEALERS AND OIS 1WEUTORS
ONLY

COB RECORDS

-120, PORTHMADOG. GWYNEDD. WALES. UK.
TEL. (0765) 2170 & 3185 {10 hnes) MON.-FAS.

DISCOUNTS TO ALL COUNTRIES

v — sy O -

ADDITIONAL SERVICES (U.K. ONLY}
PR AN 45 RVIER 4 g, L #4153 LI, i gmod condrtion,

o oy © gl el Sum &

SAVE £'s AT COB

P Records.
Musicass:
ri

re-recordes
tes and 8T
idges

TES AND CARTRIDGES
' EVERT KIND BOUGHT .SOLD AND

1 cte tamcen W10

ey e iz

onic bastardisa-
tion of that popular
seasonal anthem,
“Sitent Night” was not
the Christmas single of
1976 — no doubt to the
immense disappoint-
ment of Virgin Records
who apparently saw it

- EXPORT DISCOUNTS

[ .l LR P n
s twn XPCRT s ints Trm g . ¢
ol b . ' »
o v o o 0l '
. . . I 1
' - -~
W gean Ay bt oy ey T e eyt
Wy e
Write today.

RUSH RECORDS
287 Kenlon Lane, Harrow HA3 8RR, England

GEORGE DAVENPORTS
i S
- s ._—,‘57‘,;". s 0ot v

1304 OLOHAM ROAD. NEWTON HEATH MANCHESTER 10
Tot, 081 $82 5518

NEW YEAR SALE OF LPs

{order now. Stocks limited)

016 HiT DiAMI#D DOGH
David Rowse
Ry v

Sraaty e wive
White

FOUR WHEEL DWIVE
emer

TARE
OF 10
Thees

Dagera
COUNTHY LIFE
vaL 4
Slack Sebbath
ROCK OF THE WESTIES
INDISCRRET

. Roy Wood
PRV GO ARDTHI R YEAR
Leo Sayer

O™ 11 99 g 25 aalh e l|‘ .»1 UNITED wr»«.mu oY
c: N iy —

McGRATH & CO.

“Pine Ridge™, Hawthorn Close

Nother Poppleton, York. YO2 6HP

anns 48 e K -
JO JO'S_RECORDS.

WIST 4 TARUA & Mconpe
Cow vt By Bowr

RECORD
& TAPE
MARKET

For full details of how

o advertise in this

weekly feature please
contact

LONDON
DAVID HOSKINS
Tel. 01-643 8040

Extn 4256

MANCHESTER
STUART
RAISBECK
Tel. 061-872 4211

BIRMINGHAM
EUGENE LAVIN
Tel. 021-356 4838

as a lucrative successor

to old Bing's annual
money-maker, ‘‘ White
Christmas.”

That dobs honour wi

reseryid 141 Juhang Math:

whose csacthane: rendito
of * Whes A Child I Barn
hnd themi weegng in 106
aisles with & rare convie-
pletter.  cwapits w5
L Wi n-
s th be wn in-
aietin St the
minl by the
prigrammers
ir tane 60
Thostve stefto But,
erwusly, 1t seeméd
* than ita preds t'v

sor, 1 nt Mo ",

sreatnal dezcent :nto medy-

wre muvelty.
Indued, with these singles
o

incremsingly
rers that the group s
#traying somewhat from the
committed adventure that h
characterised all their previous
work, and 1S now in danger
trivialising  the achieve-
ments of their earlrer years.
' disconcertingly

produced, in November
975, their most extreme and
mndividval  album —  the
yiolently  underestimatcd
Landed " and then, to &
lmxad crmcll rnmon played
at London’s Thestre
Royal whlch found them in
the incongruous company of
that manic depfesswe croomer
Tim Hardin.
Rumours suggested
Holger Czukay, their blllls(
and recording engineer, was
disenchanted with the musical

to pursue a primary interest
in electronic music,

after & period of
‘1 Wi

Virgin were glecfutly
decorate the sleeve of

cl._-mmp “Includes the hj
gk Then
Schr#d{ wrecked his arm
when he fell down a flight of

atsirs while carrying a fridge
and the hand :Zre forced to
cancel 8 British tour desxgntd
to capitallse on the success
of the sil

nd, when the group were
due finally to arrive for a
serles of British concerts in
D r, they announced (to
an incredulous resction from
some of their supporters) that

they would be by

ELL, Can’s Teut-

A hit single and then a version

of *Silent Night'—have Kraut-
rockers Can sold out? ALLAN
JONES investigates. . .

the Dblsck Jamaioen bess®t,
R Gew After the mutant
dwn orientation  and  Ger-
pasit_ reyme nfluences thet

Sad afiiwed much of “ Flow
# ", one oould have
forgiven fer antéoipsting
srontesed effort th cor-
o Abw merke: n Thamni
dub Bank — Ze Fomky
(2 u—'hl‘p, Zeigiried! ™
Not thet Can have ever been
primd(teble, but this seemed,
xmu-"). w be close (o
atwurdig

Can, M courke,
tmee of mc«)mruny
inclusion

saw  no
m the
bavs

were

geary (toilowing the depurturs

of Japsnew Voselist Damo
Suziky 41 ophrating as one of
the mowt intimate quarteis in
rock

You #ee, meewding to
Michael Karoh (guitar and
eneral  wwre i

chmidt paud o vasd to a
lossl fortune teller a year ago
and wes tald he could expect
Can 1o expand 1nto a quintet:
await the arnval, she wformed
him, of a tall dark stranger

- Cue, Rosko Gee! This 18
all true, insists Karoli, testi-
fying convincingly to  the
suthenticity of the anecdote.

ums in the o
ated slrlnxenes: and K.lroll

— who s inclined to defiver-
Inl nnupecled onc-hners like,

ranol is the mother of
with desdpan gravit
—will, invarisbly end wit
congiderable ptasiin, stiempt
to define the group’s music in
termgon megical influences.
A( whum peint his conversa-
abstract and
vmuuy mtumprehanxiblt but
amusingly be;

He 18 asked i)ou( the speci-
ﬁ;‘: conditions which provoked
the k
findeh

forcing wn will

urrou Like, nobody
dm -Mythg 0 make ‘Un-

ven when there is
(teiomn Tveiver iy
just the stmosphere. * Unfin-
ished' was made by the
studio. The musics] collages
you will hear on the record
are not musical collages They
were actually there m the aif
and thac is ¢he way we heard

b Te aroupkEres HofiFean

this. expcnmem by the dis-
S

plains earnestly,
certain #ondMions in eerlun
enVIrOnmMents It Wi esarb!

aun spirite misd aepeiied sealt

The dsmned fellow sl
#chitved this remmrkabi .t
on_televigmn

Furthermore, he poskessed

re
for_the unintelligihle ghberish
which issued forth from the
Spesiters Rat dm the when
run backwarde the tape pidyid
the fovaurke saying —
i from | SnakeSpace,
Michwel thinks — of_the pro
fesur's best friend The pro
fepwor's Intely deomaed best
frwnd

Payohic igh kicks, Alwwter!
1t proved impossible to repro-
ducw the message phanetically
— which was delivered i the
entiiable tone of s Dead

On% — even with tim st of
the mnst odvanced menrdieg
téchniques. but when the w8
pirimental tape wan  puyed
Weclsteds the rest hers

any s
p'\w aibblingh. . rembin
e indeciphersble  Miy bl

was prufoundly impreesed

So Can set up thit scene
where they would purrender
themselves to the atmuomphere
of their studio in Lolvgne and
aliow the environment to dic-
tate the flow and construction
of the music They waould, in
effect, become human anten-
nae, picking up and absorbing
the vibrations of whatever
spirits were flitting, with
supernatural grace, through
their uudno, and  translate
those vibrationg into music.

And, of course, Can’s studio
I a Very Spocial Place: It Is
a meetng place of magical

co-ordinates, Michael

and possesses very influential
and myslenous stmospherte
properties.

he confides darkly,
“ the people who live near the
studio have many ki

uicer
Yiited h‘m) I had to do some-
thing ebout my brein to stop

of filter on my brain which
would keep me from being too
much mﬂuented by evil
spirnts. 1 had given In
too much to self-destructve
forces.

“1t was the studdo — it 15
the otmosphere there. It s
Kkind of serene, bm in'a very
dnrk w.ly someti

ears lhem are sevtrnl
deﬁdencles fn the design and,
because of the similarly Idio-

Wl\o s carrying

syncratic heating

Sioved Tn'the Sundlags. (o
@ m the mam studio be-
comes thick with carbon di-
oxide ., concludes
nnoowntly, exphime thy hal-
lucintery (ne oxygen ermcula-

ting threugh the old brain
cwvitem,  dig?), superihc at
mosphere o & piece hke
“Bel Air’

The utitisstion of such con-
ditions i the pursuit af
creating mutwc 15, he con-
tinues, entirely natural * You

must use whatevir yhu can t0
get into the unknown spaces
of your mind Life gets very
boring and inedequiite \f you
do mt liberste and explore
the uncemecions

“‘You . must
wchinth  The
rested by men
Wi ¥ nen hke
soul it God

& wincersly con
4 pretensisl
with

snd b
man hes the

a——T
septing to
ne

o Cen's

and as

irritwed besuad belret by the
v d

Iwed Bt the nmn end told

e you wiruhd

nemal ™ u tlopped it
e

lrmin was in the studio at
“he.

the time — was Inoking
%o stupidly at me" — #nd
demanded further prasf ot
Michael's psychic  control

Kerolh crdered the organ to
start humming away once
more. It did. Louder than
ever And it wouldn’t atop
It's  not, incidentally,
Michael alone who relates

d
world (and 1

these facts because Karoh
insists that Can’s repertoire
can only be understand i ane
appreciates their commitment
1o such concepts)

*“Holger,” he elchorstes,
*

this strong pereeption
of vibrations frum other liv-
ing things. [ can better work
with them than perczive them
I can let them work on
wordless and nameless and
speechless rrli ut Holger
sayiohe de nitely feels these
things and communreat
phmnnd it puu him into &
state of medit.

Holger's hld hlu failures,

though When, for instance,
Can wrrived in a in
Cromer Holger was initially

delighted at the pretence of
so many plants in the Iobbi
and strolled off for a quicl
gossip,

He retumed with a Inok of

the plants on dispy.

“There was no prob
though,”  concludes Niehael
reassuringly. "It was a plastic
plant that would not mapond
to ger.”

Even i the most cesmic
matters you win some and you
Toze #ume, T cuppate



ENDORSEMENT is nothing new in advertising.
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Sound Check

Every week MM covers the instrument scene. This week: Endorsement advertising

T —

Getting someone well-known or talented or
preferably both to say that a given product is the
best on the market is a tried-and-tested means of

advertising.

A classic piece of Victorian endorsement advertisin

2
showed Prime Minister Witliam Gladstone wielding an

axe to demonstrate the invigorating qualities of a nerve

tonic.

Within the musical instru-
ments field personal endorse:-
ment advertising seems 10
have grown to an unpreced-
ze over the last few

The question is, though.
what does the mufician get
out of w? And, for that
matter, what does the com-
pany making the mstrument
get in exchange and what do
you, the consumer, gain from
this?

First the musician. There Is
little point in a company
asking someone to endorse
their gear and then find that
musician’s playing equipment

that. In retum

name printed large  upon
t .

In addition to & regular
supply of equipment  the
musliclan might also receive &
position within the company
a a technical adviser for

example. And this may be &
real job or a sinecure
The cynical might regard
this as A suspect siat
t

pos! Good
gear costs money. If he can
get that gear without paying

for_it, more power €0 him.

that a musician will endorse
4 product he dislikes, because
he's going to be playing that
thing for quite & while. So
about the surest thing in this
business Is that

personsl

musician receives the goods
that he s extolling. Pre-
fecably with the company’s

at least the guy who is
promcung a set of drums or
guiter likes the gear person-

BILL BRUFORD: 'I just

akly. Whether you, the con-
sumer, will 15 another matier

altogeder
Bill Bruford rocidtested a

set of Fibes drums —
equipment endorsed by Billy
Cahhem — for Sound Check,
and a very salient
point They were vi s00d
drums, he eed, but in
tame  of speedt and
volume

to him. 1 just sound like me
no master what kit I'm
using,” he concluded
Manufacturers, 4n using the
ndorsement, are hoping 1o
plant in the consumer's mind
the idea that W he buys the
same gurtar that, say, Ron
Wood uses, then the consumer
s gomg to sound like Ron

Ancther important facet of
endorsement 1s making one's
product better known.
Godwin keyboards, for ex-

eyb players nd his

b is proving of
great value in getting the
name of Godwin better

known.

Robin Trower 18 seen
enthusing about Marshall am-
plification. Steve Hachett of
Genesis gone into print
raving over MXR effects
unitsa  and  Genesis' Alan
White has declared that he
plays nothing but Ludwig.

So what beneft does the
oonsumer receive from this

I

or not is surely irrelevant to

anyone else, Okzl. you might
e him wh

want 10 sound Hl
playing bass

en
in your own

band but surely Jones' snotru-
ment 15 only & small part of

in) — 1 don

there's really much point

The last word should go to
Jeff Lynne, bossman with the
Els Orchestra, who
ts sponsored by Gibeon in a
recent interview with Sound
Check, Lynne said “I'm not
complaimng, but #'s funny.
When you stert out you oen't
atford anything so you pley
on the most incredble tat —
ai then  when
afford as many guitars  as
you want, people start giving
them to you.”

BRIAN HARRIGAN

Winds

THE ENTIRE rangs of August homn spesker system
by Projects Elsctronics Ltd . of Ealing. has od o
10 1ha new USA Pisio super horns, which have bsen fittad to Amen
can squipment far some time with marked results

s0ld

that in_th
Pisza simply rejs
coma through c

o h
below 38k and tharefore the

THE price advantege with the

ous saving on_Groi
rmuch cheaper than conventional home . with ing pants
and beivg housed in  msss-produced plastic body, the production
cost per unit 18 much smaller.

20 is considerabls In sdd
overs, the Piazos themselve:

THE financial saving 1s bast demonsteated by comparing the ol mode!
August add-on-# urets which had two conventional homs
8t the new sdd.
Il for £64.80 per pair

and sold for £99.99
Piezo units which ha
incuding VAT,

¢ panr inciuding VAT, &
Piezo horns and

When you consider that
third cheaper and sound
to see the advantages which we have described
ot o hmcally minded."

Vie10, 2 X 12-Inch with Piezo,
¢ mini-bin_with two Piezos and

DAVE SIMMS, propnator of Project. says:
hase new umts will soll for i

°

-n
the user 1o

o8 b
nce contral on the front pansl, which enabler
snce the degrae of treble 1o suit (com condrtions.

E Aoland synthesizer rangs. merketed by Brodr-Jorgensen UK Ltd,
T vt s ad moce models, sach with diferant

with thres o s,
spplications envisaged. AN the axisting models sre continued,
FIF\ST of the new lines is the SH5, which is basically an up-dated

SH3A with

two oscillstors. it has a major plus point with the
provision of tsn audic socket. allowing the user to synthasize any

THE System 100 is toually modular in concept. Starting with » basic
aynth complets with el detads, it offers in addition

axpands quencer, 8 mixer and monitor
purchasable separately, end, when togeths
124

wsizer.
[FURTHER, the ssquencer and
manutactured syntheslz.

kers. Alfuni
producs 8 studio

mixer are fully compatible with otter
ers. The flagshin is the System 700
high sfonel atand,

13 aiso moduiar to d.
20 oscllistors, the modules cover ki oard contre
VCO bank. VEF/VCA band, phaser/dsisy, mbxer/eon

. — CHRIS HAYES.

MARTYN

In Concert

NEW VICTORIA
THEATRE LONDON

unday
20th February

Tickets from the box office
834 061
£1,£165,£200, £2.25.

ISLAND
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Redbone: man
of mystery

EX FOWLER, who plays with a Mew York band
Hed Ariec Vwo Step, toid me the latest Leon
Reduone story
Reo
apening

22, 1877

New York
report by

Chris
Charlesworth

bone, It appea
show in
whe

Redbones wirtuosity on the guitar and unca

23 appearing In concert in Toronto,
ured blues singer John Hammond

re3le music iram a byyone erd avued neoonn- ey
hone number. The potwibilily of some futur
s amnd
d ot & number A mont
TFhe number wag r-Aso
e most mysterious artist te

to re

his first solo album —
the group ’

IGHT now  the
Beach Boys are

o

ebruary, He ts scheduled

lo Spu-ar on ihe Oig Lrey Whislle Yest and the road and re-
e

support Leo bt B

off

e cording a follow-up to
ha(hhlul writl the “15 BI}’ Ones’’
snyLuing
been vague and n b F i
FL A T e e e album at their own
{alking about his music or promoting himself in any ‘way Brother Studios in
'.:,.,,‘., o L Sl Santa Monica. another
wh.

album of recent Brian

Wilson songs.
Mesnwhile, Dennis Wil-
on s put’ing together his

o wi
eiay, Redbone It 4 sote guiaristssinger who affects
o7, 3ir o baving flved and b nrmed aboul S0

. Mis material 1s matnly bl
posrcions from the Twenties and Vhirti
recrea ith staggering authenticity

own slbum — the firs

tme any of e proup  Areand wih the e (o

bure witenpiea anything S "“:’ ¢ ul e b

He sculties on stage, extinguishes an ever present cigar e T e e 3 Mt Track wr
and) seiitey hlnu'ul (nm'nv.;lhly on a ytoo) with el w'e  ditterent  beisuws 1
t0tal disregard for nd when he start 5 . . .
slay, bs rathe ke fistoning (o wi'ola waudeviile’ )ull box < Tl e ™ ol asBISIIE A e
Py Riabane reveals v own  gbuth  was  written i oomes to vacsds  [hey
while he and Carl were  have that res! pretty soft
building therr studic and voice but | have a reugher

s tim nty expeimenting with sounds  vocal sound, so the iracks
b'r"ulhl to m- lll!:llvﬂ u several hlll"-lnown and recerding techniques, are a lutle coarser than
artists, and among those © requeste but its relesse will in no  gomething you'd  expect

way affect hn powsition with
Rrot Arguably,
1t (hullld have the

from the group
Dennis playe most of the

nnie Brom
Min® Jach EMlott, iy T WA

Maria Muldsur And
Hlm

erg,

the
though

the Botlom Linc In Mew York with Ry Cood: mnstruments on the album

y Rgures in the story, albelt vigusl: S a sales putential of an album  Mimseil, though a couple of

e to Foranle, Oylan apparenty ouigh: owt Ridbcne by Brian Wilsen, for Dennis  extra drummers, including
P ne slory hag » ey has al s been an aesthet- -4

dresaed T B G VS o Haf e T R LR st LR

the handsome Wilson bro-  when he became dissatisfied

ther whom the is have  with using a rhythm hox to

sround 100,000 with screamed for vince the very back _his “ewn keyboard
Vhlch hdn]; me te fast carly days
Redbone way making one of nl. lnm.u.m i f;‘ putting the studio The rest of the group are

L YN & T RO LN 't i 5 0

slots? This was Dk not featured on the album

togsther | was looking for

different %uunds and new  for contractural reastne:
appruaches to record, and Warner Brethers brss Mo
in doing that | suddenly  Austin wwuldn't allow (he
found mysell making an  record tw becsm

Beach Boys album

told me at the studics last is beng released an Ca-
week  “Music 15 like &  nbou Reccrds, & CBS dis-
hobby for me and this tributed label that Is

sast é.’-nu spoke on the difficulty of recreating his haro alhum_ just umeb:m of me headed by James William

Paganini’s music accurately, following m Y. Guercio who, until recently,
which s re oul{ associated with his new “]1 just love 1o record, handled the Beach Boys'
: e "‘Du-uhdl' T ‘h 'tl;n'n ""lu‘ by lM Hhes whether it’s with the group managemen
H el i T LI e or oo my own, but there's Consequently  there s
Dheln 01 Arany ™ “btcaire. the aultar. pikin T no political thing about my little  chance that the
u..nnnng, and rm Slde of Heaven ™ becau: wanting to do my eings material will ever be
hack, Vol by the Dixle Mummingbirdy evok which  the &mup didn't  formed lhve and Dennlv
the um a3 of h ck Southern cullure music with alomn. want ts do. ight at this  hasn’t even coms:dered put
bea moment I'm sitting around  ting together a band of hm

‘Redbione will be travelling to Europe with just of

accompanist, tuba player waiting to put & vocal track

on the new group album
“My awn album 1s differ
ent n that I've messed

own to perform the songs
“It's not that I'm wanting
to step out of the band
situatien,” e

anat

an Oorn, who vegularty
tlomhlnnlon

ut,
BT D AT TEnocRRbIN Zouth ariR shasirar yourself.

DENNIS \\'ILSON the Beazh Boy the girls scream for is busy making
‘a coarser vocal sound than something from

Dennis
alone

“Ie ju make wn
dbom T v.lr thing by
ahan me mbeut sx monthe
but that s Wiy teosuse 1'%
had -n»n snd tar1
because wa'y

bosn l|llr|r|
‘h' your.”
Denm. is in awe
of “Brian, Wilson ‘though. e
is reluctant to discuss
Brian's psychological come-
back in anything but musi-
cal  terms  studded with

lnr et

wondered, frustrate  them
that sudiencoms seemed e
luctgnt t¢ wwowpt anything
ut  their ek surfing

wiithe m
“Tws ithe songt) could
T ]
wea.* (wuntered Dennw. "1
mocmevady LRMW Up e yew
shd cmplneotd yro oo
o ¥ % gvnd Tewl
19p e wmaltnr hew cid what
st they 't pamplimenting
yins Wwsur 8. Bresuse  of
I fewl thet I've
samathing 10
oThe _audience  reactiun
with s stuff on
the somg and 15k mghl
> smetimes they gu fur tht
UpREINtMAA CBIRE I COM  new ganms and  Aometime
SNty CMEINg UD WIth NEw  yhey dont It e 4 geed
vical idews  for the  oew  aink they i Iwten, even
dbum. ang he scemd L3 ey hav mard
3 ing  back inte o s '
GO oD ST Tt Dut i the yang et

&roup 1w wally en & happs s
positive  Ievel at  the e

"“"""' woring hurd and 311 that with Pet Sounds
wanting I get things dwne waich was different from
“1t must have been weird What was termed furfing
for Brien to come back on  Music, whch wae  what

people expuct af us

stage after #ix  oF  #tven
yewrs away, and  that's Aceording 1o repiets from
meybe why he appesred &  Rritish premoters the greup

bit strange n cuncen un‘(: have priced themwsives (ul

twiek 1 ma t the Briowh nmros
et ta BRL & el el of their US su
durng the J\M-. but v.h\ “Wy  were thinking ot
- A, ng Wik to Enwand ter s

Eiraps’s weventricity anide The showd thie yesr but we
the st W the woded 1o wait & while,
greup pertorming, the au wid Dennis “Maybe in the
dience reaction nothing  summer of this year we'll
short of stunning, althougn  make it .. IU's not thet we
once agam  the euphoria dunm't like England any
was  ressrved for their maore, and 1t would be fun

decade-old hits rllher than

there  with  Brian
the new mate w1 d

to go
playmg 1n the ban.

Roll up for MM’s Rock/Folk Contest

ENTER NOW for the
1977 MM Rock/
Folk contest. This is
the chance for ama-
teur and semi-pro
bands and soloists to
win a total of £1,000
in cash and the chance
to record at EMIs
Abbey Road Studios.

And there's an ad-
ditional prize this time
for the winning band
— a place on the bill
of the Reading Festi-
val AND a college
tour of not less than

CAMP
Al‘l{l(‘

LOOKING FOR SOMETHING DIFFERENT?

Fed up with boring package hohdays? Under thirty?
Want 1o go to Africa? It's easy! Join us at Camp Africall
Explore the Kasbah of Tangier, surf the Attantic waves,
ride camels through the sand, haggle in bazaars, or just
\ laze under the African sun If you feel more adventarous
\ you can join an overland expedition to Fez, Casablanca
of Marrakech, the edge of the Sahara
,,\.5 At Camp Africa your home 1s an African style thatched
—w]V-T J hut - cool, clean and comfortable Do what you tike,

when you ike - dance till dawn in the disco, or swim in

s the early morning cool You dectde what you want to do

A - THIS IS YOUR SUMMER AT CAMP AFRICAI! ATOL 782B
C y N N B N N B __§N _§N N N __JN__N__JR__§_ N _J_ J
Send for brochure to

Camp Afrca Dept Q4 Name ‘ |
PO Box 99, Address
29 Queens Road, I

Brighton BN1 3 YN I
Tel 0273-23397

-————-———-——————J

ten dates cli at
London’s famous Mar-
quee.

Area heats are be-
ing organised in Scot-
land, the North-East,
North-West, North

Soloists

Associnteso

I/4e wish to enter the 1977 Melody laker Rock/Folk
Contest and enclose £1.00 entry fee per person
entering and & stamped addressed envelope no
smaller than 8" x lfi

Please tick appropricte category:

Groups (Amplified) D

Groups (Acoustic) D
Cheque/Postal Order to be made out to Westland

USE BLOCK CAPITALS
Group/Soloist name:

Records. Full details
of area heats will be
announced later.

Entry fee is £1 per
person (i.e. fee for a
four-piece group is £4)
and cheques should be
made payable to West-
land Associates. En-
trants should also in-

Wales, the North, the
Midlands, South Wales
the South, South-
West, South-East and
London, all leading to
the grand finals at
Fairfield Halls, Croy-
don, on June 26.
Judges in each heat
will comprise of repre-

sentatives from the qde g stamped
MM, E’Y“ and the gidressed  envelope
Students® Union, with ot smailer than 8in x
equipment supplied by 4lin).

member firms of the °

Association of Music- The contest is open
al Instrument Indus- to all amateur and

semi-pro bands and
soloists, and last year
attracted 750 bands
and 250 soloists. So
fill in the entry form

tries. The contest is
organised by Odile
Noel for Larry West-
land Associates, and
sponsored by the MM,

the Association of now. Closing date for
Musical Instrument  entries is January 31,
Industries, and EMI 1977,

"
©

Number
in group

Entry fee
enclosed

£

Address:

Telephone number

Name of person to contact

Post to:

Melody Maker Rock/Folk Contest, 23a King's
Road, London SW3 4RP (01 730 2628).
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PERMAPRINTS POSTAL BARGAINS from: PERMAPRINTS (Dept. MMI66) P.0. BOX 201, 96 NEWINGTON GREEN ROAD, LONDON Ni 4RR

‘PUT COLOUR ON YOUR CHEST’ Fu.m 15 AN ILLTSION,

Permaprints range of designs % 1977 % CAUSED BY LACK OF ALGOHOL,
—_ —y

NOW AVAILABLE
PUT COLGUR
JPUTCOLOUR g HOODED SWEAT SHIRTS
All designs shown e
below in T-Shirt section o
are available on lllll:i(ol
this garment PRINTED
ADULT SIZES ONLY "’;“3;’
36”,38”, 40" & 42 PLAIY
Colours: Red, black and oy
mespum 620. TWENTY ONE blue 3
M e woy Crttan Flece Lined ‘.'A'::,',"‘.':,: W, wiring e 4 o wn alternetin 27 REALITY
SWEAT SHIRTs (M £330 et (ol printed stete asegn if Dot pnm-|n-x [ vk 539, POTTY 207. DONT SHOOT
¥ Wi €5 deeh (or E7 80 amy 2) (w0 68y W (Tuch in degn)
ALL DESIGIS SH0WH BELOW ARE AVAILABLE ON THE ABGVE §
JARME RS RID YALL BLUE
ACK & WAL
Shapw el Mwd w |

19 g T arts » wrabie n chitd o
oI A el

Whent s i ot ]

o ety

235. GUITAR & DRUMS.

175, UNION JACK

167. J0IN THE ARMY

S a.x Lol
#\ rw?‘ni,\u.r 12 Norcy M\lm-uum
163. ROXY
' “s E l \ 200, NAZARFTH e} FAG[I
T

b g PRI OF THE g

286. 1SAID SIT

ONNA uIL l l 1
SOMETHINC/ i
125, VULTURES Witch Pimy

ALSO AVAILARLE
234. THIN LIZZY

237. STFELY DAN N ,': A 27. WL H nmv
238. CHICAGO - -, \
e 224, WINGS = ‘m & ],
ANOTHER 233 GENESIS (2) oy R R ——_Y- Uea though 3 walk \*‘_ et q‘”’w’ ‘:'—:-: £
« NEW FROM PERMAPRINTS » Through $he sl f the dubur bk
FRONT AND BACK DESIGNS o 220. DRIVE ON PAVEMENT 3 bl feor o evl Caumed am [
ORIk waktm oo s (o i 1o pble g a8 @i Work Is the CUrse the menest Son f  Biteh that =
belvw) Wath desipns con b the same or complerely different drinking C i
Whes sesereng clesrly state which desgn required on frontand l
bt s fh. Abw e 43 1 the ot of Barmmen 14 for the wlley i oUTIER e oy
1 whort £1.95 nlus 450« Send £2.40 #1c 143, SON OF A BITCH N P
WHY IS MAN ON M
TR 08 LR , THIS PLANEY 7 T~
\g:;; s.l»:,“\\‘ Qv .-,\(*’b .o m};MTSESfACE
YOUR OWN SLOGAN WHY ARE WE
c“&DIETO ANY RERMAPRINT DESIGN DOOMED
WHY ARE YOU
o e deien 2 PRESTON READING MY e T

BLOODY SLOGAN?

157. BLOODY SLOGAN

115 BLACK SABBATH

want added in 2in twid capitsl

B A 1Mters (Black lettenng on
c hght lour garnwats vwhite

an deck shirte) Sives and

$12 PATCH
™ Culburs of garments  as
' howa 10 top part of adver ‘ »7:’*::
4 tement. Prices (ncluding - e
| “ S ikfng Fesre
For v ] e

B i wnd wording up 1 16
UNITED

CJ
d T-Shirts £2.45. Sweat Shirts £1.45

: up Sleeves £3.15 f
Far extes Ittert (over 10) add 4p for each [
1€1F up 1o masimum of 20
WHEn ordering state details of disign: wording and layout in |
blotk capitals on piece of paper (Note Maximum or 20 letters .
por shert) -L 180, OUR BF¥R $06. STATUS QUO 229. SERENE BOOZER

NEW FROM PERMAPRINTS. PHOTO DESIGNS — DIRECT FROM THE STATES

DAVIDSON

161, SAMES DEAN

319, BEACH BOYS

ToRewing for
R e ogvedl: Rror o B ey
S oagrosd: o fous o mave garments 544 £55 (305

DR RSASEETOEPS s 145)
[ Rosd

"o
532 MOUTH ooty -2

Havwe
PLYES
AT
\DDHESS
e
P
o ArcaMacE
TrneaTn
frieme )
NAlRu e ey
b ‘ X
ot
ool T BHIRTE o

SWEAT SHIHIS N

RO

HOODED YWEATS Weww)

VlSlT 'nl! PERMAPRINTS
TRADE & RETAIL SHOWROOMS AT
» um LOWAY ROAD, LONDON, N.7

——_—— e e o e

1 -
RV BECHI 5. LYNYRD SKYNYRD P.7 DVIAN P9.GYPSY QUEEN OTING AL CCLORS, OILERLIMS,
All designs shown in this section are availabl TAND. ERQUBSNETC.
able on the four garments shown above. Due to import and other ABROAD HAYE YOUR OWX DESIGN - i
charges the 8 designs in this section are charged at an extra 30p per garment, i.e. T-shirts £2.25, sweat shirts FNQU,R,F; TRINTED OX T-SHATS Whm geting i nat ancuh r00m on ordor form givk ful
£4 25, cap sleeves £2.95, hooded sweats £6.65 WOLGOME 1 wiiTe 1N FORDETAILS 1 dhahs on teparate pece of paper
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Burton Cummings,
ex-lead singer
with Guess Who,
has made that
all-important
breakthrough in
the States as

a solo artist.
He talks to
Harvey Kubernik
in Los Angeles

HE voice on the car

radio is familiar.

It showcases a sea-

soned writing style nur-

tured by experience and
tatent.

The playing is
“Stand Tall > presenlly top-
ping the American charts,
composed and performed

Burton Cummings, the
h¥e-l0rce of the recently
disbanded Gues, Who.

Burton Cummings? Lost in
the shadows of uneven press
and  maudlin  personalities,
Burton's prohfic writing out-
put, linked with finely-crafted
poriiic i sl ax) over,

musical gift lay in lhe under-
standi of their own limil
tions Censequently, the un
cluttered musical backdrop fur
the socially-aware lyrics at
tract c rockers and the
discerning pop admirers
The Guers Who's rue n
chart lClebﬂl(f revaived
around the well-oiled pipes of
Burton Cummings. Hie pelg
nant, almast melodramatic,
renderings of lost love and
social ills paved the way to-
wards ten mlilion record sales
in the US alone over the last
ten years
usical incompatibilities,
combined with Burt's inherent

feadership tendencies, led to NOW 29, Cummings joined
e termination of the band his first band, the Dev-
October 1975, rons, fn  Winnl lpeg, Canada,
when he was

They used to du licate the

last year. In
Cummings taid the floor plan
for 2 sola carcer, signing with
@ new label, Records, hits of the day and shyly in-
and teamis w||h superlur troduce their own material.
producer Richard Perry for his  There was another musician in
recently issued “ Burton Cum-  the area, playing with

mings © album Squires — Neil Young.

* Stand Tlll " was the first Devrons used to gig daily and
single taken from it, a ballad  Young would see the group
which fused Burton’s velvet often on the same circul
voice in an aggressive, argu- Later oung wrote FlymR
mentative tone The conflict of On The Ground Is Wrong
self-pity and forcefulness has  for the first Guess Who album
touched many record buyers. and later penned “ Expecting

To Fly,” which the bnv: never

Standing
Tall

got around to reco

o {Msed 10 ses (he Sqmm
all the tme.
was their first single. A pr!lly

‘ The

bad Instrumental

Melnwmle.
more popular band
called the Guess Who. The

there

Neil played
with the Devrons a few times
over a four-manth peri

*'One night he came up on
mage with us and
Can't Sit Down,’ Dove
tune. 1 didn’t think he had
much going for him in Winni-

" the

“Postal “Bargains

e o TR

‘BEI.!." IDEPT MM 24)
on

FOR FULL DETAILS OF
HOW TO ADVERTISE IN THIS
WEEKLY FEATURE

Contact:

MADY PALLOTI
on 01-643 8040, ext. 4257
or write to her at:
Surrey House, 1 Throwley Way, Sutton, Surrey

e
JEAN DRESS
s .
i Worthemptos oy 8 weh b
YOMMY 8 JEAN BTORE
151-183 Welingbersugh Road -
ot i $ 6 A Snariond e R e

TomMMy cmvuma LT0., MM21
Strawt, Nord

Piiasngons Seugiguosigon ond oc iy
outeate U K

JEAN OVERCOAT

- s Olee
~ f

JEAN LAPEL JACKET
on ey g
JEAN WAISTCOAT

JEAN SHIRT

JEAN BOMBER JADKET .
‘e s

JEAN SKIRT

ALLGOODS ARE MADE FAOM FAMOUS.

NAME OLO WORN DENIM JEANS
Trade enquiries welcoms

seX

poetAt
n‘r: su7

group started in early 1961
8s Al and the Silvertones,
ister Chad Allan and
Expressions.

The Quess Who scored
regional Nt In 1963  with
“Tribute To Buddy Holly.” but
in April 1965 returned lo the

of the heap with ** Shukin®
All Over.”

During the pre-Cummings
period the band also recorded
the original version of the
Carpenters’ * Hurtin® ~ Each

‘In" tate 1965, Cummings

auditioned for Guess Who
members Chad Allan and
Randy Bachman. “I did an
old Manired for

I used to. love  Paul
J;Jnu voice God, could he
sin,

o at 17 Bunon Cummm.u
was In the Guess Who.
months later Chad Allan left
Since then, Guess Who mem-
bership has been through as
g!ln permutations as  the

"The initiat unit oanslned of
Rmd Bachman, Gary Peter-
¥|m Kale and Cummings.
summer 1970, Bachman
len the group to be replaced
two Wlnn‘pta musicians,
un Wlnler and Greg Leskiw.
Leskiw left  with

The replacements
McDougall on guitar and i
Wallace on bass — were old
friends, having done most of
their previous work in Winni-
peg. In 1974, McDougall and
Winter split and enlc
Trolano joined, & veteran of
Ronnfe "Hawkins and the
James

'ARLY In the Guess Who's
life the group did
weekly  national television
show which established them
n-llunwl le
We did 65 segments from
sbout 196668 of Music Hop.
every Thursday at 530
were a copy band and moslly
covered the Top Thirty the
first year
“We later perfarmed one
week with an orclestrs and
did half of “ Sgt Pepper ™ in
) o did § concert
with the Winnipep S)mphnny
Orchestra,  befors
Harum employed an orch---
.

One day Jack Richardson, &
musichan turned Cora-Calk ex
cutive, caught the Gusss Wha
en Music Hop and offered to
poaduce tham.

Richurdson  mortguged his
house, took the Guess Who to
New York and rectrded an
album after he mansged to
pst a release from Quality

ecords, who owned previous
Gu ‘Who product,
thousand dollars.

In 1969, * These Eves "
came an American top ten hit
Junior Walker covered the
song. Cummings, who penned
the tune with Bachman, was
barely out of his teens and
getting  staggering  royalty

eques

In 1970, the group grossed
eover two milion dol
were the most pupular singles
band, outselling the Stones,
Beatles and Creedence Clear-
water Revlvll

e Bachman - Cummings
Guess Who incarnation made

ing" " Undun” ° No
Band Me Down World."
American Woman,” a num
ber one U.S. single and a

worldwide hit The smooth,
clear Cummings’ voice, match:
ed with Bachman’s economical
nifty melodic approach,
achleved a  definitive pop

“When 1 first joined the
Guesg Whu, Rmdy taught me
new styl songs,” Bur-
ton expl:lnl “He turned me

ame 1 still have
Gmrgle Fame album

“Randy and | were dia
metrically opposed personall-
xiu He used to come over to
ouse every Saturday and
Sunday and R e feEve
together. We n't singing
about real situations but hy|
T s e T
i

every

“He wrote most of the
music and T did most of the
lyrics. We would exchange
musical mlormlho ¥

n 1970 achman  and

Cummings had et well-pub-
licised falling-out. Different
lifestyles, internal leadership
struggles and rivalry dssolv
one of the most fruitful con-
glomerations on the pop/rock
scene.

After some tough times,
Bachman hooked up on buogie,
and went on to further success
with Bachman-Turner Over-

rive.

On the strength of * Amer-
can Woman,” the band was
mvlled

! s before George
H-rrlmn made it fashionable
to visit there

*The press hauled us across
the coals after that gig. It was
lhe wrong_time to visit or

y the White House. Prince
Chlrlex wn a guest and the:
wanted ommonwealtl
flavour to lhz entertainment
We met Richard, Pat, David
and Julie Eisenhower.

* Lol back, it was a
career mistake But it was a
pre-,u#mn- gig and America
was aiways something special

tw_me

“Paspie would attack us
for commercial success You
don’t have to starve to have
something to say There are
a lat of successful peeple who
are just as existentialistic be-
fore they were wealt

* Five years 4go 1 was really
disappointed that people never
accepted us as a real group.
Peaple thought we were the
Osmond Brothers

“*As a writer, T never dr:\c.
the line between 1
thought and what [ lhought I
should say to the audience |
didn't _mind laying my guts
out Our fana grew up with
us®

HEN Bachman left, the
group expanded to five
members, They ‘retaned thelr
successful style d
vocal depth  * Share The
Land" jolned “Hand Me
Down ” as chart toppers and
began another stringof”bits.

including * Hang On To Your
Lk Albzn Flasher,”
- Raindance,” - Sour Sunte™

and e aby

With their “So Long Ban
nantgne * LP. the Guess Who

nquered new horizons, suc-
cagdhully Integrating faxz shad-
ings within their familiar for-

mat Cummings grew a,
Iyricist. His words gained
new - matuntty and “became
more lumblorulR

Then, in another cn-n;e ot

. the Guess Who reached

mental,
in'.” issued in 1972

Thelr next few albums were
strong and ccnsiuem efforts:
“Guess Who Live e Par;
mount In Sell(le A Artifi
Paradise.” “No. 10" and
“ Road Food.”

On “No. 10" was a track
catled ““ Glamour Boy." The
tune, aimed at labeimates
David Bowie and Lou Reed,
cuused some grief at the RCA
offices and probably cost the
Guess Who valuable FM air-
play as lh'y were making the
transition from a singles.ori-
enuud band to album mak-

" The song was influenced
by the gitter / glamour thing.
People were

o ing_good music and neg.

lected ‘cause they weren't
pa;;: their faces or spitting

During a live show, Burton,
at piano, would oftén_intro-
duce the son; “ The next
wng is dedua(ed 0 the pieces

who have ma Ie the
it

Don't they
make-up will probably come
ofl next year, so this is for
Iss Bowie and Miss Reed”
In 1974 the Guess Who re-
leased “Road Food.,” which
brought the band some criti-
cal praise but also revealed
the imup was tired of touring
otel room life. © Ah road
food, sweet road .-
the nounshmenl of the de-
mented
The LP contained two minor
hits: “Clap For The olf-
man,” a lame singalong ith
Wnl(man Jack, d “ Star
an  acknowledged
Bmuple umhem which had its
orging Continental
Hyatt ‘House
The band went through one
last major personnel change
with the addition of Domenic
Trowano after the loss of Mc-
Douzall and Winter. “ Flav-
released, which
le.uured nine  collaborations
from Cummings and Troiano
The grau; Ioﬂ its focus and
melod|c gifts
Near lhe end of the Guess
Who [ felt like 1 was being
pamnted in a corner, musically,
by the group, When Domenic
joined we became friends right
off the bat and developed a
writing affinity.

* Domenic wns a musical
purist and wanted to go the
way of Mahavishnu | had to
use charts on (he last tour It
stopped beds

P always pmmlud mysell

that T would get out when it

ame boring. 1 shouldnt be

vla{m‘ in 9/11 time 1 enjoy
and roll

y the time " Power In The
Music,” the last Guess Who
album, was finished, Cumm-
ings had made a decision to
break up the

“I got bored. One morning
we were going to embark on &
Eumuun oul week be-
fore 1 decided to throw in the
towel. 1 got dressed and told
everébody 1 was quitting

ary Peterson had n
with the Guess Who for 15
years and he was especially
dizappointed But the whole
group knew 1 was going on
my own for two years before
that. | wasn’t ready to go il
alone artistically or psycholo
gieally,

“1 had been in two bands
my whole life — the Guess
ho and the vrons
group is a very secure thing.”
It was rather ironic that a
few months before the group
sphit that Robert Plant said
the Guess Who was his fav-

ourite band.

N THE last ten years, Cum-

mings has met some inter
esting  characters Seems
Like 1 Can't Live With You
But T Cant Live Withaut
You” from ™ Flavours " was
dedicated to the memory of
Gram Parsons.

Burton was first introduced
tn Parsans bick in 1994 at the
Seattle Pap Festival

“A endwry  festiwml It
American con

Flying  Burrito
. it was & magical

Brotl
tour day
"1 g% to know Gram and
Chns Ethridge, the bass play-
urrd

er of th After the
QIE g e AR
sing_sor

"% seog. Colin Young, Mark
Stein of the Fudge, Gram
Gram and [ would sing coun-
try songs by Hank Snow and
Hank Williams He bridged the

8ap
* Pargons was the guy al-
maust single-handedly respon-
sible for the Wew: Cowrt cow
boy music
*1 was blewn when he died
1 couldn’t believe it He'd been
doing drugs, mestly pills, for
s0 long | figured he was one
of these guys who mellowed
into it What n tragedy
perscn ahead of his time "

continued on p46
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PETER KNIGHT of STEELEYE SPAN: four zithers, an old English cello,
an 1822 harpsichord and two Italian mandolins are just eight of the many

instruments he uses.

Knight's tale

RECENTLY saw

Steeleye Span in
concert and was inter-
ested in the various
instruments played by
Peter Knight. Could
you tell me how many
he plays? — George
Lucas, Bridgend.
B Peter has a Barbus Berry
violin, a Gibsor mandolin
with Barcus Berry pick-up,
a Gibson F4 mandolin circa
1910, five commercial model
mandolins, 12 fiddles includ-
ing two John Betts with
several bows, a 1833 Mar-
tin C2 acoustic guitar with
F hote, a 1950 National all-
metal guitar with thi
resonators, four zithers, an
old English cello, an 1822
harpsichord, two  round-
backed Italian mandolins, a
one-string phono-fiddle, a
1 Gibson Model A
mandolin, a reconditioned
1907 Gibson mandolin, two
swan-neck dulcimers, a
flute, two oboes, a piceolo,
a clavinet and a set of re-
corders, soprano and bass.

Head man

J WAS very impressed with
the Murray Head Band
when | saw them as support
band to Elton John last sum
mer 1Is the band still in
exiatence, what was the per-
sonnel and what records did
they release? — John Brooks,
Alton, Hants.

@ Murray has now disbanded
and is currently working on &
film in France entitled Madame
Claude. He co-stars, plays the
role of & photographer and is
writing the music for the pic-
ture. He will be recording »
new album in February. He
started hls career with u re-
cording contract for EMI after
entering & Cyril Stapleton
talent eontest on Radio Luxem.-

and Their Dirty Habits and
Dl.ylnl the folk elubs. His

“Albertl" “The Bells of

Rhymney”, and “Someday
Soon”, which was featured In
the Hayley Mills film The
EsmilyiTtey. (o which Mireay
appeared. He
part in the nrmue Bardet
film, Two Weeks In Septem.
and started theatre work
aclaciveie stage manager.
He signed a new recording
contract with Immediate and
AL singie hShepwis
Perfectio filmed in a
documentary S EoUtkHerQueen
Elizabeth 11, Malden Vovaj
spent four ‘months In
e single “lesus
Christ Superstar” with Th
Rice and played Bob in the
John Schiesinger film Sunday.
Bloody Sunday. He recorded
the remainder of the *Jesus
Christ Superstar” LP ai
did an sibum for CBS, “Nigei
Lived”, and became deeply in-
volved in stage, screen and

TV scilng and singing. Then
came m produced by
Paul Slmwell-Smll.h “Say It
Aln't "So”, featuring several
top musiclans. Eight of the
10 songs on it are from his
unproduced musical, Atlantis.

Plenty of brass

RGANIST  Alan  Haven
demonstrated a brass
synthesizer (& then separale
unit) which s built 1nto Haven
organs at the British Musical
Instrument Trade Fair It was
possible to make the unit
scund  exactly like one or
more trombones, for instance
Alan now has a string syn-
thesizer available, I think —
50 is 1t possible to copy the
exact sound of, say, a violin
and a string section? — John
Hone, London.
. Auu.uy, the Bnu.mn, w0
refer,
sepame prodncl o L
built Into the 3
were, in fact, three special
units, called the Brass-Man,
the String-Man and the Piano-
Man. But these have now
been replaced by the Multi-
Man, which houses in one key-
board the strings, brass and
pianos. All these unlls n-ve
been made by Crumar
own design.: —ALAN HAVEN

Shop for Barber

HEN is the Chris Barber

anniversary atbum going
10 be jssued and which music-
1ans are on 1t2— Linda Clarke,
Dunstable.
B Chris Barber's 21st anniver-
sary album, titled “The Great
Re-Union Album™, will be re-

leased by Transatlantic
Records on the Black
label  (BLP 12140/1) on

features the original fine-up of
the band, comprising Chris
Barber (trombone), Pat Halcox
(trumpet), Monty Sunshine
(clarinet), Jim Bray (bass,
sousa), Lonnie Donegan (banjo,
uitar) and Ron Bowden
drums), which made Itz
debut at the old Humphrey
Lyttelton Club (now the 100
lub) in Oxford Street on
21/May/1954. The other side
features the present person-
nel, with the excepllon nl
Peter  York, who
Joined on drums in pl-ce ol
long-serving  Graham  Bur-
bridge. Thls side has two
tracks recorded in the studio,
because = bomb scare put a
pmmuure end to the anniver-
concert staged at Croy-
donl Falrfield Hall in June
1975,

Steely band

ARE the 20th Century Steel
Band going to do a Brit-

- o - - .-

| SEND your questions on the music
scene to ANY QUESTIONS, Melody

1 Maker, 24-34 Meymott Street, Lon-

1 don SE1 9LU.

e o o e e e e e e e e e

1sh tour m 1977 What are
they ieferming to in their
afbum “Yellow Bird Is Dead?”
— Aan Nelonka, Sheffield.

[ ]} hey completed their
;eccnd British tour of 1976 In
December and went on to a3
scason at the Nashville Club,
in Paris, and a four-week ap-
pearance at the Pan African
Festival in Lagos, Nigeria.
After this they tour Belzlum,
France and Saudl Arabia
It is hoped that they wi
another British tour In April
1977 In Mly and June they
il be travelling all over
Scandinavis and th o
in July, lyououlng

witl our of ermat
France ‘and Spain. They hope
to do their first tour of
America In the late summer.
The reason for the title “Yel-
low Bird Is Dead” fs that they
felt they ad the oppostunity
with put down
|.—.¢k. WIIER, W mostly
their own compositions to dls-
prove the general belief that
steel bands only play calypso-
style music, such as “Yellow
Bitd Up High In Banana 'l'ue",
ste. Thelr new single, “Dancé
Away”, will be

February M

Hawking around

(‘OULD you please tell me
the ‘total equipment of
kwind?> — D. ampbell,

Paul Rudolph: Fender Pre-
cision Bass, Glbson Les Paul
Custom, H/H amplified, Color-
sound phasing pedal and fuzz,
EMS AKS synthesizer. Dive
Brocki Gibson  Les  Paul
Junlor, Sound ity
master, Perrin frequency i
ter, Colorsound fuzz and wah-

EMS AKS synthesizer,
Haohner harmonica, Mk Turner:
Setmer Mk 6 tenor sax, Low
B open hole concert flute,
Louis concert oboe. Slmon
King: Custom Hayman drem
kit comprising 26 x 14.inch
bass druni, one 13 x § an
two 16 x 16-inch tom toms,
14 x Sinch Hayman wooden
snare drum, 14 X $:Inch Lud-
wig metal snare drum, Hay:
Fin, 721001, T gl mhatie;
16.dnch bronze 18th-century
bell, 26-inch gong, 18 and 20-
inch Avedis crash cymbals, 22
and 24-inch Avedis rhythm
cymbais, palr  of  M-Inch
Avedis Bi:nats, Luduly =
etc, Ludwig Speed King
drum pedals, Simon House:
Mellulmn 00z, Mink-Korg 700,
RMI Electra Piano 368X, AKS
synlhnl mi ex, Echo-Dek,
H/H 100-watt smplifier, two
Eliminator bins, vio lln with &
Barcust Bersy iplckip.  Bob
Calvert: AKG 'P.2000 mike
with 50 Herta bass roll off, 30-
metre balanced mike cable
with cannons at elther end,
Walker's rhyming dictiona
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Kennedy Street Enterpnses Presents

anuary
29 ABC Manchester
30 Erapire Liverpool
31 Civic Hall Wolverhampton
February
2 Guild Hall Portsmouth
3 Odeon Hammersmith
*4 Colston Hall Bristol
5 Opera House Blackpool
6 De Montfort Hall Leicester
*3 Fairfield Hall Croydon

*The Manhattans only, plus Special Guests

The Manhattans CBS 81513  Get Harold Melvin and the Blue Notes
Get The Manhattans latest album, and eat new album
their new single 'l Kinda Miss You'  'Reaching For The World. ABC 5204
CBS 4831  Released January 28t
Records & Tapes A
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THE NEW AUGUST ADD-ON-PIEZO HORN
SYSTEM WITH® P.L.C.

FOR AUGUST DISCOS
AND SQUND SYSTEMS
& PROJECT EFFECTS LIGHTING

1'5 THE GROVE

TEL 01 560 0520
ARE YOU GETTING YOUR SHARE OF
THE HORN?

et 05 .8 8.0 8.0.0.0.0.0.3.0.81

LlKE a singer, the deejay has one life-line to

his audience — a microphone. A good micro-
phone technique is essential, so that ail the dee-
jay's inspired (or otherwise) chat does not fall
upon ears deafened by feedback and hiss, and
equally impontant is a good microphone, or rather

a suitable one for the task.
hone is as difficult as choosing any

Choosing a mic

other piece of electronics — often more 3o, since there is
such a large selection, as many different characterist'cs as

have loud: ke

rs. Properly speaking, every mike should

be speclally chosen {or the Job it will be required to do.
‘The mo:

t importan
mike are type, unoeoanr
struction, and, of course,

sensitivity, polar

things to consider when choasing yur

response, con-

cost.
()bvmu;ly cost can determine your final choice, but unlhike

the way cost can directly de-

termine the characteristics of
nstruments, amplifiers, loud-
wmen and so on, there are

[ErTTT T e ey sy r e ey
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DISCO CENTRE

TWEEDY ROAD, BROMLEY, KENT

Opp. Bromisy North Station Tel. 484.9218

ME SOME TIME

Cannen,

satisly your needs.

TS STE R Y

Wo cas suppiy 8!t known makes of disco consuls. sound and
lightiny cquipment at highly compelitive prices. as well as
wr own brand of amphtiers. loudwpoker Systems
end syl effects ighting So. next tima your need is for
ruw o wcandhand dicco gear why not give me a ring at
Byhiee1 40000 and ask for Jim who may well ba able to

LIGHT FANTASTIC
15 THE BROADWAY, NEW HAW, WEYBRIDGE
SURREY

*
* %k Ak k ok ok ok ok ko kK

= 4

88 358222330

2

833388338

Akkkkokk kA Akkk
LIGKT FANTASTIC
LIMITED

COME UP AND SEE

\GHT
b
b

XXXXX

*
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HAVE A KNOCKOUT SHOW

with the tentastic fog sfect trom the best rrge of machines

i the worid

Globe have four unique new designs

11 A Globe Conemrt for large theatrs and top soncert of 150
40 kilos of dry te and twe

St of wamwe
womente 11254 VAT

2) Yoe Lisbe Guant for e
work Iivle G0 litems

head - “ §i5-VAT
31 . e

o R T
b d 23 liteew ot wotw and 3

Tratn troqueesms

CUSTOM CONVERSIONS

63 Palfrey Piace, London, SW8, 01-735 5941

clubs  halts

of water 17 kilos of dry ice and has 2

iwbe M.u for medium wzed clubs discos or
¢ water and 8%

i ol
Walos of dry

s wnid amasier veous

four heating

of dwr unetestion

Ictos of dry ce

we £33+ VAT

Hi-Fi Centres,

|

Centres and mai
evorywhere
PULSAR OF CAMBRIDGE
Stanley Road, Cambridge
Tel. 0223-66798
Telex 81697

PULSAR

MAXISTROBE

Our mid range Strobe for DJs,
Groups and Clubs.
now from all branches of RSC
o Di
dealers

Squ

Avaitable

sco

l\tl\\\

cert in micro-
Phomes which make lutle or
no difference 1n but
ksl the diTs seamnliets
formance
For example, the power
trendormer lnd cutput tran-
sistors of smphfier
cost money, cemain fine
for gulters cost
special  loudspeaker
hence materials and coil
cos money, and all
these can drastically effect
performance.
ever, many mekes oan
be bough for the same price
in high or
vermons {or the bem o Both
worlds, switchable

(dynamic, condenser, etc) can
now ght_as oquivalent
performers rouzhly
equivalent prices.
Of course, lhcf& are 'IC(OI!
be

Taking
the mike

GROTEY Pou (S

P
”’Losm’ny DEPT

e ’g W prex sivns
pt

I

which must i

tv
Tha basic types of micro
phones avoilible are: dynam-
ser  (or better,
capacitor), and prezo-etectric
There are other types — the
carbon-gramusle  mike, f
sance, which » familiar to
all of us every day as
ot the telephone, and
perfosman be pretty
Sorurately judged therebyl —
lul #re fret three ore the
test anes
Plezo-leﬂrlc mikes include
L #nd cerwmc mwkes,
the prnciple
that certain natural crystals
and cerddin man-made cerem
ic meterialy will genersts a
amall voltsge when physscul'y
(we are telking
rpe, about the cles
o transducers, which trans-
farm ome furm
snother

u -
“forweards”
wardy”) er which wall phyw
cally dwtet when subpsted
1o a voltegy

Thus, sir vibresions distact
the ayu.! and a corresptnd
ng
which
amp and used to drive ather
transducen the loud-
mpeakers — -huh transform
the voltage bhack into &ir

excitwtrons
I we wiick with “high-
quality”  aspirations,
we have
Jgmore  piezo el
mince they wre at the mercy
uf tempermcure and humdity
changes, and don% stand up
well to impact,
ndenser ur  capacitor
mikes are much in vague at
the moment They wark by
meens (¥ g of oEpect

vest Nah ipedantom an
have an initial amplity
Inll stage very clore to the
diaphragms actuaily m the
mike, masnng 1.m|, complex
Crmtruc often
sty o gher pt-ces

Alwr, gince the pobmrish
velags Pes to be uppried
capaciter mikes either use in-
barrel ba‘eries or 3 power
pack whech must be mains-
fed, @nd can be tedious to

Capw mi are
genueally very have
excefierns frequency respanw

ond Cant be-eugity a1
most  equipment Some ex
cellent _exampley are the
Calres CM600 series, AKG,
the new wa
serien, less ex-

pengive mikes from Eagle,

cosm- wig ratior fre.  Condor-U and Sony
leachrEmporstiseerliany of Dynamic mikes include
and sensl-  ribbon and moving-coil types

mike has  got

usel! a bsd reputation lately,
even though it is capuble of
very high-quality reproduc
tion with low  baskground
noise under guse high am-
bient nume comaions  But
the doloste rlbun will not
stand up te & dissct puff of
sr very will — s meny an
Overamger rock  vooslat  hes
dmcovared (o his shagrin
The working principle is as
foloww a narrew  rbbon,
usually made af alumineum, Is
carrugsted —  zig-zagged —
img ity length and sus-
pendwd 1 B mwgnetic feld
between  two les  The
Mwown  meves when exoited
by seund vERRstione, and acts
Iike a swnpis coil, developing
» varymg veMage in the feld
hich W then smplified
Swice the olbon

that  we as  sound ldsally. she_impedance of
mvmg.cml “mikes are ca-  the mike should
pable of low noise, high acily the szme \mpedance at

output performance wnh a2 the amp input
wide frequency response, low
distontfon, and gre Sufficiently

stage In
this can cut sensi-
half, and it is more

simple to permit inexpensive usual for the mike wmpedance
(thcugh mobust and magnetic-  to be half or even less of the
ally shielded) ronstruction  input impedance.
iy WTe TeRistant 10 ex- However, mikes can be
tremes  of tempersture and  matched up or dewn to &n
humidity n short, In amy sapi by o line match-
doudt, buy a n.nv.uml Inz towmformers, which are
Impedance 1 of crucl  TOWSWely inexpensve  and
mportance — Shere are three Whwh plug straight tn‘o the
chugwor ko (ususly wbowr  Mkesmble, and are n rn
25200 (00  pluges nto the amp
het ) {abaut Sensitivity can hand 10
S0.00h w) A hand with impe:g) nce  For
theugha valve input  agtanc:, a3 well e “exect
TSy .ure h igh the trend 15 metching” cutting senwtivity
twward b smpedance input  —  withough ching 1n
-'(*m—; and mrkes, bacause &  terms Of “Tegh” mnd “low™
wnpedance mike can be wnpedsew  Mill  weands —
u.ud on & long cable without  many Jow lmpsdence mikes
excessive nmise up or  have Jowish semsitivity, snd

tosa of treble. even though 1 weuld recom

mend low impedance mikes
for most onsinge uses where
iong cebles are Mkely (o be
a0 ‘advantage, if you can get
sway without long cables and
the exurs - sensitivity,

mpedance mike

although  yau
oy match r down with

transformer, sensivity s &
Characteristic mike
Sisor, and can't be heproved

upon.

Sensitavity is the ratia of
electrical siznal given out for
sound level “put n," and can
ressed 1n  several
confusing ways. Fortunstely.
manufaciurers ate _evidently

4
£

settiing an our old friend the
ecbel, s0 sensi.
tivity 13 expresced in minus

or dB below standard
zeto dB A mike chowi
—76dB for a given »mp
ance 18 desl more
senmive (or will give you

level) P
showing
Again, matching comes intn

input  sensitivity
practice il needs 10 be two
or ¢

But if the mike sensitivity

19 ton high, it cen overload
the amp input siage, cwsm(
distortion at best w

to the amp (and posshly the
loudspeakers) at worst,

Polar response tells you
how the muke will pick up
sound, and from what
direction. For omstage use,
the cardioid is the most

5 the
and very little from the rear
This 1s essentdal to an up-
fromt vocalist for nmnimising
feedback from the backhine
naise.

But for
tha  ommdirectional
picks up sound Quall
all  directions) or
directionsl (or {1gure-ol—egh(
wth good sgund peckup front
and rear, but hittle from the
sides) c;ln be just as useful
- much directesral
ounlerv in a recording dine
withaut & proper Scouttic
ervironment ¢an sound box
and hard

There
pttern

gener rerordmg.
wch
from

are other respanse
super var
deid, hyper<ardioid, ete —
but thess are of sosdemic
mtereat tstade the mcurding
stude:, end becaust of their
compiowted polsr  raepenses
can be dificull and unprede
Tuble 1n use

DAVID BLAKE

low, a gtep-up

must be buik
into the barrel af the mike,
to step the impedance up to
something more comlorisble
for metching — usuaily sbout
30 ohes

vibbon  Tikes
units
their
most

Trus mozt
low-tmpedance
{which wes one of
disadvantazes,  $nce
valve pa 2mps’ Input Ssagek
ware . hgh |mped-nce, and
the ume of must ribon mikes
Tossslaed  anasher  n-line
[ ——
wol to umply thet
wre » thing of
— many extremely
high pesfo maance studics' and

many o the mom popufar
aretesionnl broadcasters’
mikes are _ribbon (see
Beywr wnd STC mwnges), but
for emwags work and for
Mo sur  recording
by pwhes must be dis
¢ s

Moving-coil mikes wre the
wewt pmpouser mil wde Al

e Lwscug taed heve made
reputmnar
meweing <ol

mwre movingoskl mies
Anpsiring ele

A desphowgm,
exeued by air Vibmtions, is

whech

mounted upon a coil of fine
wire, which (s in turn

od bseween two may-
netic ;mlcs in a field.

The ovement of  the
tiaphragm i assembly gen-
erates a  vanable voltage
n the conl, which 1s amplified
{this s praciesly the way 99
per cent of the loudspeakers
made operate, except (hat

the process ia backwards).

A varichle voltage from an
amlifier forces movement in
® il within & magnetic
is attached

which vibrates

air  vibrations

Good DJs
won't tolerate
drop-outs.

That's why they insist on the
Goldring 820D cartridge—specially
designed for dmiouse

“lts remnfrced stylus, with a nalied
point enc.jp»ulatuj inasteel sleeve,
Justwon't drop out winen you least
vaant it to.

And its buiit-in durability can
withstand endless punishment,
backtracking and cueing without you
getting frayed round the edges

But for al that, the Goldring 8200
cartridge tracks with a featherhight

sound

touch 1o give you the authentic

Goldringsound. Real sound, fathfu

The Goldring 820D cartriige-
it's like music to the ears.

Goldring Limited, Anghian Lane,
ry St.Edmunds IP32 6SS. For further
detads ring Bury St. Edmunds
(0284) 64011.

@ Goldring

Sound pure and simple
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CHRIS HILL: expect the power of the disco to increase
this year

A foot in
the door

Chris Hill, deejay at liford’s famous
Lacy Lady disco and now a chart
star with ‘Bionic Santa’, looks at
this year's likely trends

NOBODY has been able to quantify the disco
audience, and only a few appreciate and
understand its true power and potential

With a falling number of live venues and an increasingly
sterile radio network, 1976 saw the discotheque become
one of the most important sources of entertainment in
Great Bmum It may well turn out that this was their

finest hou
The nfluence of discos on the recording industry reached
an alltime bigh, and brought with it & response from the

Due to demnnds from deejays, both here and in America,
records have a much longer playing time (disco versions) Find
their technical quality have been improved with speciai "mlxes"
to meet the requirements of the disco sound system:

All this resulted In the biggest nnovatton yet in record pro-

1975 by Atlantic Records, their
alised here till early last year

, having pioneered the idea, used It to promote much

of their disco product, mcluding Candt Staton’s "voun. Hearts

Run Free," the year. UA, d Magnet

soon followed and now every major remrd 10mpﬂny has used

the 12 in with varying degrees of s

Although originaily for promnlmnzl ule, Saisoul Records
in the J and Contempo Records in the UK decided that
demand was such that it was worth marketing 12in. singles
1o _the general public and other companies soon

us an idea created for the New York disco deejays
eventually ended up putting the Who into the British Top 50
with a 1966 recorded version of ““Substitute

Palydor made ths initial pressings of this record available on
a 12 In 45, though it had nothing to do with the discos It
was a weird

Still misunderstood by many record companies and deejays
alke as to its real waorth and function, the 12in, disco disc
has been a major deveiopment in the record business and a true
confirmation nf dis=n power

at power has never been 5o clearly expresseg as in the
disco trends of 1976 It started with the Swing Thing and
Forties revival, put Glen Miller (and, nearly, Louis Jordan)
mio the Top 20 and cireated the ficst of a series of huge
fashion crazes

The Sixties look soon followed, muds walked the streets of
Londun again and then, during the long hot summer, piastic,
rubber, sex and SM began lo take uver.

ew phenomenon took place “Jhe dis=o audience con-
sisted, n part, of a generation that had been brought up on
recorded music, and many of them had never seen or related
to a lve group Here was a new market ready to be taken,

Malcolm McLaren was one of the first ta see it, and so the
Sex Pistols did with the disco kids what the Who had done
with the mods over a decade earlter They dressey Iike them,
created fashion innovations of their awn and became a “trend
themselves.

But disco trends rarely last, and although the punk bands
may lonk good to the fashioncrazy disco crowd, the music
that rules the dance floor 1s still American and black

My own disco dozen for *76 reflects not enly that fact but
also that many big disco sounds of last year were also chart
records, snmethinz which the discos of America have yet to
lthveve

big discu recard In the UK olten gusranices o healthy
chart placing: such was the pwer of the discs in 1976,

So get your ass down o the disco, 1977 may be even
nreater!

*76 Disco Dozen

| NEED IT Johnny ‘Guitar” Waison
FLL BE GOOD TO YOU Brothers Johnson
HEAVEN MUST BE MISSING AN ANGEL Tavares
YOUNG HEARTS RUN FREE Candt Smlon

Brass Conslvucuon

NEOOINDNR LN
2
Q
<

LOVE HANGOVER Diana Ross

HARD WO John Hendy

CAl ASN Rose Royce
1 JAWS Lalo_Schifrin
1 TEN PER CENT Double Exposure
Ll TRY ME, | KNOW WE CAN MAKE IT

Donna Summer
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“Disco“Rama

W Bl adsat thiy gection cost §5p per word

DISCOLAND 01-690 5488 |fRaadac /o] D Jingle __| Mobile Discothogues

COIPLF’E LIGHT SHOW con- GIVE YQUR dinco a profestional
18 RUSHEY GREEN, CATFORD, LONOON S.E.6  [ERHERE i ahih st ivol it g ool coPievs. iy o,
m Syay sound | Mulu Jingle  carsette lable ;
London s Most Helpful Disco Showroom |Mine‘Sequencer,  £45. 1 x 3-way | Details  from etiovte a8 | ketnX ,m,.i.‘::,'.‘.""ﬁfﬁ"l;’e
\Iﬁhlhulel p"{xux pot buiba, £20 ::uur. Grove, Woodford Gfeen. c,...p,.‘ x,u. the bosll
103 projecior, 446 1575
unt ana °s” effect nssarr AND PRODUCE your DISCO “ SUPREME ',
wheels 475 Jumbo  strobe| own es, Promus Tralls and | DJ, Records for parties, r:‘-‘r.x:t.:
- b & m;‘"e YF‘G‘:IKISAI‘"TH;:;I.CIOD(‘II R:;lll gm(hn DCII::K At STUDIQ and weddings. Book now 01
SR g Wng  Seryi Oaspelie | 378 6424 {includis
= i;.l—,. ::u :‘v: E:’Odle”p:nt.lll‘:‘, l"l'ludlllu( l“lel Dup’}l“ln‘ :ld SYIIDIO ll.! Dy OAVE (NIE‘I'.‘EIng 'I:rl:‘o’:::‘)‘a:
I—LN~I- an i avening an ng iightshow. £15, —
T Bt 10 10 B STUDIO BRZ uonunmns, 34 4832,
. - -~ o fiw i DISCO EQUIPMENT vaiue: Wide | Danbuty Sireet London. Ni 83U | DISCO OR e musc available.
g - SR, 5y Sl W oe rang cee Send 11ip | — 01-359 9342/7837. Contact Dry Ice Productions.
‘: . uh ™ - stamp M Illrr.lur\- or call — SENSATIONAL HEW JINGLES 01—4" 413 (day), 01-368 4180
pe=Sand A T - Disoupower,  Livingsione Place, [from the Hoger Squire Studlos. | (eve)
e - Newport, Gweni Tailor made fingles featuring| AARON DISCO. Stereo studro
S il your disoo name, fingle spectals | sound meels your requirements
i -~ T created to order, and now brand [ — Rin, o :ﬂz wier 3 pm
rrokie-slinld 0B X o D olscs L TEemS | new JOCK 1.D.s. Jingle your way| KNIGHT FLIGHT manep diseo,
SEELLEL, 1B X [rlly guaranieed sysiems from | 4, ST M Roger, Squityb: Sheer oynamie. s
omo sored 1 (81 Cote. arous . Many oth T S
g.w" =-,:..:'l,".':=“: _'=§ o “_mg'hm: ""; Tony Roger Satire Studios (1) m:;\]r.c:‘z.?;‘s Londons  best
lco n - D
0 bea 0 e & XN Soh s om e N SR e
e . DR — B PRSI Situations Vacant_| 55 55 ot i o
ol [y P s % ’
e Y e B o —_— 4
o 1 b TUTOR 11 profector, cassette | DENMARK DISCJOCKEY want. | wo Exer - cﬂ'i?;l""'.
Somahe | SR Fimcter umt iwo cameties and |ed for Damen discos. Sena name JZDUSLE ® ‘Discos. — o1.952
Tl . = 01-381.] dre Photo and tel no to
e e el v Kln Bwkm Box 55, 8000 Kolding, I(D DISCOS: For flal parties
e T % om Denmark. 118, — 01 676
r-.l:l_“‘ "=m SII.VEI STAR disco. — 777
4 RESIDENT % c-ors MARTIN  0ISCO-
AR mm8 DISC JOCKEY THEQUES for ‘any” occasion.  —
Office. 01-808 0388, or eve

|} DISCO CENTRE

Roquired for leading South East 0“07 6952,
1-5 THE GROVE. EALING, LONDON W5
01-560 0520
= ARE YOU GETTING YOUR f
SHARE OF THE HORN? _
—NEW AUGUST PIEZO For Hire

Essex Duscotheque
HORN SYSTEMS

ezsenel for this typz of work Send
phoio and camwd details 10 Box
MM 327
1x12 PA with Piezo pair ik eound B m‘:;‘t
! £119.25 | rontonable rates. —  Newham
2412 PA with Piezo. paic b 0 e R 25
€172

hire. Doy
50 | of ail mzes iv.\l.llble Tor sall on]
oration. — 448 1

SWIFT
ELECTRONICS
Spacialists n Disco Light-

ing Equipment and Sound
~ Effects

‘with the halp of
DAVE ANTHONY

Add 0n Piezo twin horn pair
€64.80

1x15 Foided horn bin 2 Piezos
£167.00

ime Favourite Jingles
S — sl b e une wireihmr Dows o R

MR " 40 ol yeur lavwuris jrye
[ Toww omt 300 % ey 0
y e et gobe O

Sand SAE for full details
SWIFT ELECTRONICS
98 West Green Road

ROGER SQUIRE STUDIOS
55 Charibert St.. London

1215 Mim Bin 2 Pmwzos
£145.80

London, N15
01-800 4344 01.722 8111 All paces e VAT Seno 10p MY e e s
far mww Piezo Horn Caralogue - PRICE £1.23 Sin. Disc (208 Gass. Post frea

Jl ooy 10 Jumba Records & Tapes, 15 Clition Gdns.. London Ni5
DHICOMAJON POWER DISCOCONIOE | RTTAN BaANR: ——
i e e e paen s
.I!"_“!ll"":ﬂm ;:. ) Sees

e e RN DISCORAMA
PR OF o WATT SPRAKERS - -~
imEsEen. . e iees ™ || The weekly advertisement feature for DISCO PEOPLE
i WIT B for dalails on haw 1o adveriise i this feals tack:
= o on haw 1o Tiise lis featwre contact:
(nt-uvnwnflﬁg 95 ,'-,:‘.a A A N
,,_., - - - Sl DAVID HOSKINS
N g:-_w_-__, Tel 016438040 Ex 4256
qscouunn 100w e e Lo
OTHER SOUNO AND LIGHTING Ellggs .r'_."-'-'
unlrs AT Youn nmuv RSC BRANCH S'Ulw m:w r.unsnp Manchester: Birmingham:
Senn . "o STUART RAISBECK EUGENE LAVIN
Wo S E0D e wedaney ar poe Tel 0618724211 Tel 021356 4838
il OROERS 10 ) )10 be s 1
"’ M T 116 M Car 0

More discos,more lighting more bargains,Disco showrooms with service depts.
now open in London Bristol,and Manchester, Roger Squire’s -the one stop disco shop!

Fuzxlites
EISdCO‘m Squire-Citronic Hawaii Squire stereo Roadshow 200
Ly .~ ri GENEROUS

PART X CHANGE
ALLOWANCES

onyour old

deck switchas
Tow PA ONLY £98  ighestqual. mag. corts. ONLY €158 pyie.in naB Jingle mach. Many options £575 pvo.-clo:: £49

Squire 20 COMPLETE DISCO SYSTEMS TO CHOOSE FROM

s Including deck, smp. mic. speakers, leads from £165-£800

BRAND NEW CATALOGUE
entire 1976/7 disco range

... W cii | g8 PAGES - 275 PICTURES
FLOWBOXES «- ROPELIGHTS Big Range every DJ should have one

ALL PRICES VAT EXTRA 8% — ——

Late night all branches Weds 8 pm - E:pon enqulncs to London Please send me the 1976 7
ROGER SQUIRE'S DISCO CATALOGUE

' 1enclose 75p{UK), £1{overseas)

CHEQUE/PO
LONDON MANCHESTER l
176 Junction Rd N19 125 Church Rd Redfield <% 251 Deansgate, 3 Name I
Tel 01-2727474 & Tel 0272-550 550 = Tel 061-831 7676
> Sy S0 ot A Fube S Yt o M2 4' T S8 Gty Comire Address 1
Manager Nigel Morris Brian E t John Adams
Sendto I

10% DEPOSIT EASY TERMS - ACCESS - BARCLAYCARD - COD - MAIL ORDER SERVICE

Lﬁvull Squires, 176 Junction Rd., London N19 "
—— — - w— —
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CLOUD

PROFESSIONAL DISCO EQUIPMENT
MANUFACTURED AND RETAILED
BY

JOHNSONS

SOUNDAROUND LIMITED

227 LONDON ROAD, SHEFFIELD
TEL: 53127

Complete Disco Unnt
with all the modern
cuemng facilines 100
watt built in amplfier

£1a8

automatic reverse
S light ropes 7 meters

Ul
LIGHT ROPE

our calaiogue now
Export orders welcome
HIGHGATE DISCO EQUIPMENT
351 ARCHWAY ROAD, LONDON, N.6. 01-348 0726

HIGHGATE DISCO EQUIPMENT

Light rope control unit with

plus

£38.00
£30.00

For details of our complete range of Disco Equipment send for

Three-page
MM special

NTERING a fully
equipped disco
showroom can be a dis-
orientating experience.
A mecca for all disco
showmen, whether they
are semi-pro mobile op-
erators or kings of the
residency and club cir-
cuit, is Roger Squire's

Disco Centre in London,
and here the lights
blaze, sirens wail and
music blasts forth at
maximum volume as
eager customers jostle
the sales staff and pore
over the tempting
equipment
sco boorn shows no
sign ol slackening, and,
in the past 12 mon!)\s
irc operation, one of
the pioneers in the field, has
opened more branches in
an(ol and Manchester.

Salss  manager at the
London held office, Nigel
Morris, an  enthusiastic

B R oo
his own shows in the past,

suppliers
more

exporting
as_well

worldwide,

NEW RANGE

AMPLIFIERS

FULL RANGE BASS BINS
Introductory dracounts

234 HURST STREET
BIRMINGHAM B5 4BJ
021.622 3619

Dataila from
NEWHAM AUDIO
82 Aomford Roed
London, E16
01834 4084

DISCO CONSULS

o e St
— . o o) ‘ SPECIAL OFFER
o RO | Cotlate

nh his s1ends ¢

Pt e S AR Disco } £190
s, Pluto, Pulsar, Saxon, System

Tuac, aic.

NEW YEAR AT
SOCODI MUSIC CENTRE

STARTS WITH THE FULL
RANGE OF TUAC D.L.Y.

Sount 1 It e, 3. 1,000
wtt [3]

|
e match (9
d e s i
with  sud' 'h'
|
whe range of wops wnd | |
DISCOPOWER (M.M.)
! 3umesTig ruAct ClPTe S
9 mi Fnlrl Cln!.vbu'y, Kent. T SHENT. 4.8
1. Canterbury 60948 | ISR

e

INTERESTED IN | AARVAK SURPRISES
PUTTING AN AD — VI NP o]
IN DISCORAMA? - v o v O
01-643 8040 | i dbaetiad
Extn 4257 (| utopnone01-208 8023)

Discosound offers the best disco equipment.
including Mobile & Ciub discotheques.
amps. speakers. lighting effects.
all burlt by the people with
the mos1 experience in Ihe business

send for our
brocihures today to

SOUTHERN DISTRIBUTORS

T. K. Electronics Discosound.

122 Balls Pond Road, London N1 4AE.
Tel 0% 2534 5779

Discosound (Btrmingham) Lid. @
494 Bnistol Road. Selly Oak,

NORTHERN DISTRIBUTORS
Birmingham 29 6BD. Tel. 021472 1141

EXPORT & TRADE enguiries welcome.
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To the
disco world fs a bewildering
one of sophisticated equip-
ment and & huge network of
cperators who tour the coun-
try, bringing massive co
petitian to old network
of performing groups. Now

the deejay can equip_himself
not only with a thousand
watts of p.a, but a multitude
of ex:ilinl effects,  ranging
from achines

g I LRI
blowers, flashing rope lights,
sirens, light boxes, dream-
screens,  projectors, flash
cubes, 'strobes, rainbow se-

quencers, spotlights, reflection
panels, and echo units.

t
Gty .
behind
gh-pressure
signed to bring maximum
service 1o customers anxious
et on the disco treasure

I's a fun_ business to be
ln‘ but the Squire team aim
be profe Mail
order Ts thriving, and there is
Ve boom in second-hand

equipment. _ Behind the
scenes, lechnicians  service
new and old equipment, and
there are schemes for hire
purchase and insunnce
Morris. @ busy young
executive with a thoroug!

knowledge of one of Britain's
few booming industr
plained an his cramped office

the disco busmes; has
never had it so

AL the moment we have a
tremendous  amoy o
Second-hand  stock
we'll be keeping it that w.{
We find there is quite a blg
demand for it because there
Fis always a problem concern.
ing cost.

“A lot of kids are under
the impression that it will
cost them a lot of money to
g0 Into discos. It need not
really. Our new systems start
at £175 — that's a complete

Cause

and

effects

atways sccept it as a trade-
in”

HAT sort of state does
second-hand_equipment
m lnm" Is it bashed around

3
hlrly " reasonable, Sometimes
we have consoles that need
work  doing. some
here going lor ns they can
Tepair_ themselves, and that's

very cheap.

Did Nigel think there were
# lot of cases where kids
bought equipment and then
lost_interest in discos?

“Very rarely. In fact it's
never the pecple M the
bottom end of the market
who iose interest. l've had
customers spend ' €900 _and
then come back and say, *

can't make it pay. But cnly
a couple have smad ehat, and
out of the thousands we
serve at all of our branches,
that’s quite good-

system amd is
tomorrow. it's for his house,
1 belleve. We've atso supplied
Bob Harris, Dave Lee Travis,
who buys and ends
from us, Johnny Walker, and
many  other  top = di

eys.

But their main customers
are the youngsters who want
to set up in the exciting and
luerative disco business, and
for them Nigel has a word of
advice.

“The most importam thing
y  stamting is:

1 non-

that the local group ha

Dlus & pair of speakers from

the locad electrical shop, and

bought them &
.

shopping
3"" They try

and put
the whole thing wgether, and
that 15 where young people
get very upset — because
the systems don’t work. It's
important  thm  every-
is matched. because
e later one part will

ve up. Speakers or amps
Vil Just biow
With  shops in

s London,
amd Manchester, it

people who JAre “buying
disco You

Woukin't credit Jt. The Bristol
and Manchester shops only

opened In the last 12 mnnms
and St the

only just beginnmg. I've 2rY]
vanous articles where people
have said the disco boom will
die down. But | don’t think
it will because people always
want  entertainm And
people always o e hear
records,”’

there much opportun-
ity for expansion abroad?

. There . but when liweol
to America | didn't like wha.
I saw at all. | went to the
Billhosrd ewhibition and it's
very big. But you would have

have a it of money to
buy the equipment there.

You'd have to be very, very
rich. Apart from a couple of
British manufacturers,
are selliny
the

who
consoles out there,
an  equipment s
There are

g there,
of the business is

bl instaliations for clubs, And
ere’s for

youre people We do export,
the vast bulk of our
uipment  goes Nigeria
where the young pecple are
vzry |nleresled in discos
scotheques, _Britain
i SR
the of mabil was
most  definitely a  British
phenomena. The American

prens AN A e e
and mobiteg

o 50 g ]usl comm(
through  In ~ this  country
irserve e R e o,
sany were the pioneers of
i

the

QUIRE  started in
m

partles, dances and weddings.
By 1970 he had a fleet of 15
discos

opened in 1973
Apart from sales of equip-
ment there are also back-up
services for the customer.
“One Of the best services we

supply,” says Nigel, “is an
on-the- service 1t's not
sent. to a manufacturer
with a of three weeks

Il w repair an item of
ent m\med.m(:ly, then
we'll lend the diszo operator
something In a shmilar range.
This is why we formulate
systems like this
“The bioke running the
disco needs his  equipment
»orklng all the t me or else
s got no mens of earning
hn money. S0 back-up ser-
vice is quite Wmportant and

system, ead-

phone;‘ leads, speakers, eic,
second-hand

et sourcasyiERp DR

complete system now, from
ws, from around  £120

ards. Perhaps even less
gy T O whole

ywood at’
investment (0 start wi

ith.”
they service second-
hand 'equipment " after " pur-
"Smcuy spesking,  we

don't guarantee second-hand
equipment, but I always use
BN (Fokcretieniesna il
with younger peopie.

ear-old bought a second-
and system here, 1 would,
off the record, guarantee it
tor three manths, but not in
writing.

LTIt blew up and the Ry
s X, spent 12
onxlu nvmg nus money,
I've bought a system and it's
packed up,” well then we'd
repnir it. And of course if
they wanted to buy new

equipment later on, we'

I WisH HED FORKOUT FeR A
DECENT LIGHT SHow

R oﬂ‘%

we have a servlce depnnmen(

in all of ou can

Al PRty

while the customer

away for @ cup of coffee.
any  equl

spoL
Roes

gets
slolm Insunnce
scheme covers them | had
one customer buy disco
systam and had it stolen the
next day. He got his full
money back wan from two
speaker leads. He came in
two weeks later and bought
the same system agam. That
insurance covers records as
well. and al=6 covers the
equipment, whether it's n &
car or home. It's a

idea, and we've only had this
operating  for six
months.

“Apart from after-sales ser-

vice and ifsurance, the most
important  point  is  that
custamers c¢an buy from us

cheaper than anywhere else
We just had a customer buy
100 projectors.

“It all coss money, but If
vou go back s the begin-
ning, for mebody  just
starting, all lhey need do is
et themselves &  basic

system. When | first started
lmouyu ‘} must get the

) equlpmem BTN
doesn't do you a

“Some people Ay 1m of

to spend, like &
deepay from a big road show,
but from the type of work a

beginner 1s going to get, he

spend that
much If he starts off with a
cheap system, maybe second-

hand. and builds om it, then
s more sensible.
‘The Jid of 17 who has

just left school may not be
up on how to get gigs, how
to get records from record
companies; he's starting from
seratch  He'll start with &
friend’s parties, and  then
wedding receptions, the type
of gigs which don't warrant
an expensive system

-1 Staricd out myself like
that, with two hifi sets,
cueing up separate systems,
and of course 1 didn’t have &
mixer. The Giret gig 1 dit
was a wedding reception for

the woman across the rosd
People start that way, they
don't cater immediately for a
thousand peaple. Later, as
you ove up-market, ou
need something more is-
ticated, machmes,
mixers. 1 did it for a living

WHAT would be the plum

n Alpxrl

b
job T ever hwd was at lhe
Southgate Royaity.

“But a deejay must have
some sort of aura about him,
to get a following. You have
to be & good desjay, or me
customers wom't Dpay.
must play a wide range n!
music, and not just one type
all might ™

P o deeiy wanted to g0
right ‘over the t0p, with 4l
the gimmicks, just haw much

couid add to his basic
unn?
“Oh  anything,

gk
sirens, a special Kojak vohce
siten, bubble machines, rope
lights there's a mobile
disco_that comes here called
the Undemtakers that have

llke coffins. There's another
show up in Bedford called
the Scresming Demon Jive
Show who solely cater lor
rock and roll and demon-
strate the hncu as well as
the records, It can lyly off,
you're

that kind of thing,
good 2 it

“A lot of people these
days, going up-market a bit,
are havin; more to put

like 10,000 people running
aISC I, Al
to all them, I'd say,

always desl with & reputabie
firm that you can go to
It's & shame when people get
a raw deal and lose a lot of
money. And there are a ot
of shops jumei the
bandwagon aiming at the
younger people just starting

But they can't offer any kind
of se:

SWell be going In for
clubs in & big way in the

coming year and meil order
is very big indeed. It doesn't
matter  where anybody s,
we'll sell anywhere in the
yorid In this ‘country, it

use Red Siar and (
have it within three days
@ have found in

nyb
Symem very urgenlll well
ey

the lat six months i that
young people ARE spe
a lot_more mon disco

systems. They aren't buying
much cheap stuff now
This may seem to contradict
what we said earlier, 2ad
there are sutll people buying
second hand _equipment and
building from there, but
others come and really’ shock
buying  something for
around £600."

But when the sirers have
finithed _ wailing  and.
jingles  have wound
course, it 1 the quality of
sound" reproduction
most  important, and
Sound y0f seBUmAAe (Fasting
through the bass bins and
hom  units 18 quite
stunning. Let's hope  the
wider world of music begins
to utilise these new genera-
tion of sound systems. and
that jazz and classical musi

shouldn’t
ALL tis own way!

CHRIS WELCH

have 1t

Menufacturers of the finess des.

3 150w 2 (NPUT CUITAR &

10702) 353033,
SOUTHEND ON SEA, + »

04 100 MK 11 100w R M S SLAVE AMP
D GRDUP 150 PA § INFUT AMPLIFIER o
T

BTy 18 12 SPEA umcumns
el —~

D. J. ELECTRONICS LTD.

thequic equipment invites all

10 our showrenm for the

SALE OF THE CENTENARY

It ity

MM

1 €54 00

v--

" 1 - €32.00
£8400

3
H

EFFECTS LIGHTING FOR ALL PROJECTORS AT COST »:lc:

’i ITHEN
« 86 QuEEN'S ROAD.
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FOIk by Colin lrwin

Swarbrici&dty
sentimen
rules, ok!

DAVE SWARBRICK has a sharp line in self- Y : 4
analysis: “I'm just a sloppy old sentimental ~don't want to play with anybody else.
. know what I mean?” Yeah, we know, Dave.
A matcase” is his old group leader lan Campbell’s more ~same musicians which will he  which reputediy cleared 7,000

reasoned assessment of a out in the autumn and there coples in its first week ol

e et cank as folk's  musicians (among those fea-  are plans to do a third, release. Seems likely the
man who must rank asfolk's - ¢;/0q" are "Beryl and Roger t's the tunes 1 love and album has already outsold
most engaging loony. And  Marriote and Kate Graham like, and the players 1 love the last Farport release, lhe

a musician of breathtaking who were with Swarb i the and like, so it's got to be indifferent “Gottle O Geer

DAVE SWARBRICK: ' Fairport Convention will go on until my knees go. !

a four-piece with founder
member  Simon  Nicol sur-
prisingly rejolning the band
to link up with Swarb, Dave
Pegg and Bruce Rowland.
Even more surprising was the
music they were piaying: an
unexpected trend towards
folk  music, straight and

ability. ital” Steps of his caeer nformal When youre ‘deal-  which he acknowledges Vas
1t was as 1976 staggered playing in a Birmingham (g with  sponta: n many respects a bummer
into its death throes that this ceilidh band) ragements Ifke Byker H|Il‘ L e ays It was rushed to
slogpy old semtimenial o M teve slow airs and that (with  Mariin  Carthy) tuitil i
ficed ome of the most sort of thing” he says. “[U's comes over because of By R ! e W
Gehghtful and enchanting col- the stuff yowd hear me empathy between us as o o
I:flmn’; o(’ T:uslc you‘ll hear r|:laym. nl_rhyou hc.mhz to ;‘-‘y ph");m A A for the new unConventional
this side of County Clare; an  home.” Though he adds u B e onihe e derar
e rame el ot S Svar  quickly: “But I'don't want t  with our eyes closed and purcor” Sy DB febegr Imention of gown

brick™y Tull of modesty sub. make that anything agamst didn't open ‘them untd We [ycay and Jerry Donohue In
tlety and unassuming beauty. Fairport, because that's my thought it was time 10 finish.  came Stivell guitarist Dan Ar

Far, far from the fremetic life 1 mean that™ To me that's music. It might  Brys a second fiddler, Roger
and, Iatterly, inglorious con- There's not a single edit 1Ot he to Beethoven, but he's  Burridge, and keyboards man
trivances associated  with on the record, and 80 per dead Bob Brady, a line-up that
Swarb via the ever-changing cent of 1t was recorded at “I had a (ot of worry was short-lived even by
face of Fairport. the first take, the rest at the about it | thought ‘leez, Fairport standards

The “Swarbrick” album  sccond I anyone played 4 thevire gunna siate 1 Every. Swarbrick  draws  a  vell

was something he’d had m bum note, it was deliberately bady thinks % over that little episode,
mind for a long tme but had left in, and the atmosphere play lke a blecdin' lrishman  writing 1t off with a cart 4§
Mways been forced into the of spantaneity #nd infermal- or & Scotsman — but I can  just didn't work oul 1
background due to the mere ity so evident on the recurd  only play ltke me If it's not  was Ay fault 1t dudn't “work,
immediate demands of Far- (s something that Swarh ethnic I cent help it Like that's alk

port When he fimally got to  hop>s tw carey over to the I've got big ears and a bz Before even any official
do it, it was exsctly #% he'd next Farport album which nose, | can't help it announcement about the de-
envisaged — playing sume of  $hould be with us shortly Swarh Savs he's “vary parture of the three new
hiv [evouris tunes Scousticsl-  In  dny  Lhae second  hunoured” at the ecstatic  members, yet another lineup
Iy, accompanied by sume of Swarbrul olo was recorded press and public reactim  wa, making it, debut at the

his  favourite friendd and  ai the same wewwon with the  there hae blen to the album, Birmingham Folk Festival, as

We are pleued lo announce that we now represent |h. hllowm is!

ALEX ATTERSON NOEL MURPHY

JON BETMEAD PEASANTS ALL

DEREK BRIMSTONE KEN OKINES

FIDDLER'S DRAM THE TANNAHILL WEAVERS
MR GLADSTONES BAG DAVE TOTTERDELL

LITTLE FISH

Any promoter wih queries concerning bookings made Ihrough John Garrad Associates is invited to contact us
3533 — (032 732) 402

Available now by Mail Order, the following albums:

NOEL MURPHY PERFORMS ¢.r 002
Murph at his best caught live in the clubs —
and for only £2 40 plus PAP (23p)
Send all remitrances to Cromwell Cotiage Wappenham Towcester North Hania NN12 8SL

THE TANNAHILL WEAVERS ¢ir 001

Are Ye Sleaping Maggie — Must be Scotiand 8 brightest hope in 77 see them on tour in England theoughout
January and February £2 40 plus P&P (23p)

Alongside the low-key un-
of 3w

rick,” the man's avowed

g on the
ro: his old _ buddy
Martin Carthy some time this
year plus  hw  expresied
desire o play in folk clubs
again, it u.d  certam
Séem’ that he's turned full

Since he decided to join
Fairport Conventiun over
seven vears ago, there have
been m\n\ drifts and in-
fhue drr
power A' “Full House” to the
ambitiously cuncepluul “Bab-
beconiog Lae” the deli-
cate “Rising For The Maon”,
zndm; up wath the habow

of “Gottle O'Geer” The
ToIk backgrqund  has —awm
played an integral part of
course, but it has never bien
the prime consideration

Dave den.es there’s heen
any conscious policy decision A
“It  just  happ nehd ! the e
only conscious  thin, re-
member was wuondering what
gt e A new album
ol SONgT ou 3 -

P et i Sl n which
¢f them, and we thought it

would be nice to do some of
them.
“There'l be some of these
old songs on the next
Fairport album, which shoul
Iso_ have the same sort of remembers
informal atmpsphere as the
Jolo_ record, You can get so Blericx
urred away with technique Suffragettes
The Diablo
Edward VII
The Cinderella
& the Empire

Cymcism is underslnndlble
when you discuss a band
that has - suffered s many

Swarbrick himself lalks wl(h
self4rony about it
must have gone on record
14,000 times saying this time
it's golng to last forever, and
then someone’s left and I've
felt a right c~ cos it's In
rint. I'm not goIng to say
ow long it's gom. to Jast,
but in this band we're all
mates, and that’s lhe best
thing ' for keeping a band
together. There are bands
that stay together for money,
but I wouldn't like to be in &
band I|ke that.

Not that lhere seems any
's  financial

Ctruggics over the years. are
in the face of all LER 2097
th s & wonder

didn't all abandon ship
in distllusion Tong ag

R S -m “T've See this album LIVE
T with

the people 1
play_ with 1 would " nevee

eave, and’ that’s it as far as
I'm concerned. Fairport Con- A LAN E
vention will go on until ... 1
dunno, my knees go. 1 don't tnarat
At the Roundiwise on 23rd January
e Uk R TRARER)

want to play with anybody
el

Melnw)\lle he's adamant

HETTAE Ao RECORDS
1’3283.""&'3‘ SO et Marketed & Distributed by

years since (hey worked as a

AR | The Transatlantic Records Group
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“Thursday

FAIRFIELD HALLS. CROYOON
1Gomeral Macoans K by |

ALBION DANCE BAND
ALBION MORRIS
MARTIN CARTHY

IN CONCERT THURS, FEB 3
el s bn otficn £2 50 (208
RECRER

FOLIC CENTRE,
P 1 Waes L
|

o

ALAN WNIY[
BUteD o3 dabr Towre
N/W - Come ALL Y

GRAIL FOLK, \%he

Bear How
low Dave Turrier Lowss €t

ROYAL FOLK, Urit 3 R
Hillingdan (nmsr Hilkgaun Hume:

CHRIS JONES
MICK LINNARD

THE BEEHIVE FOLK CLUB
Lower Richmand Rd Richmand

NOEL MURPHY
WEST END BLUES
PUFFING BILLY

& EyEST ARTISTES

OXFORD CIRCUS, W1

Frud.
AT THE SUGAWN KIYCN[N
Ouke of Welngten Balls Pond Rd N

IDLERS & ROLLERS

GUILDFORD, Star, = uarry St

SEAN CANNON

informm e Farnhem (D251 3) 5731

“) Lar
" 8

LEEDS PLAYHOUSE (053
AL111 Cabvmmt, St 852 3AS Jun
21 1115 jm

THE CITY WAITES

ot

unr MOON, ]
RISING SUN, b By a0

ttehmes Cost B

TURNER

et st Rndemy Livyd

THE BREWERY Feik Club Ko
Fwd Mol High Steent Auchess
n AT

€O
WITH nuuu STuBBl.(
W T racmee Camort

Saturday

CELLAR CLUB, Cocd Snorp Houm

2 Remeote Purx Rrod {oewest tab
Camdie Town

JUNE TAOR

SINGERS CLUB, The Bull &
Mouth 31 Blawmebury Way Landon
WCI EWAN MacCOLL »nd PEGGY
SEEGER.

TROUBADOUR. 9.30

265 OW Brempron Rd

EARL OKIN

Sunday

A\‘ THE TRAM SHED NEXT

BROWNSVILLE
BANNED

JOHN FOREMAN
JOE STEAD
c NDL;;;u; cwa
wd 205 York RA Bat
BOB WOOD

denth Jugaee Vien

Nags

[

ENTERPRISE at the

ROUI E
SUNDAY, JANUARY 23rd
SUNNY MEMORSES

BiLL CADDICK
MAGIC LANTERN

AILS 01-267 2541

THE GREYHOUND

DE

175 Fulham Palace Road, W6

Tuesday. January 25th

FIVE HAND REEL

SPECIAL BURNS NIGHT

!

‘7Qdkffprun1

NAVVY BOOT
FOLK CLUB

3 Browhe Shwrshes Svesr E1
16

STAN ARNOLD

Rewdent Martm Long

PALAIS DE FOLK
ERBY ARMS
UPPER RICHMOND RO, SW14
DAVE PEABODY
HUGH McNULTY
PLUS NORMAN CHOP TRIO, 8 PM
BUSES 37, 73, 714, 716

PRINCE OF WALES FOLK CLUB
At The Whesntehaat Bk

MR GLADSTONE'S BAG

THE ALBION
DANCE BAND

v long Frstival st Rversde Studice
vt

Folk News

Harris
plans

another

Rov HARRIS s
1 ing to repeat

ﬂonday

ANNIES PLACE, Vovh.rne Gy
Grays Inn and Fheob: Id R

HEDLEY KAY

Twrsitic Cawt artist Rex Bobby Faliean
Come wariy Rea! sl

BHIDGE STA|NES

on falh Smer s Gwn hUb

MARTIN WINSOR

Brst (05t 5puL R LI Tuturs beoking

HALE MOON, Lowm
Road Putnay
LIVE COMEDY THEATRE

STRIKE A LIGHT

Richmond

the success of last
year's  Loughborough
Festival with another
*celebration ot folk
music " this year, run
along similar lines.
Leading names already
booked for the event include

lndumnal slnger — & cross

am
Chlllle Wllls“ also

Loughborough fest

Larner and

making

bion Dance Band during the
evening, with the Albionettes
an appearunce.

ROY HARRIS- hopes lo repeat success of last year’s

celebration

set this week, It's the Foun-
tain at St Thomas Street,
Wells, which opens on Thurs:

the Watersons, A, L. Lloyd,
John Kirkpatrick and Sue

ris, Muckram Wakes
and Bob Davenport, while
among the traditional sing-
ers appearing will be Walter
Pardon, and Northern lre-
tand singer Eddie Butcher
making his English debut

The festival — acclaimed
of the very

is_set to tal
Lmllhbumu.h University Of
uly I, 2 and

STAINES FOLK CLUS
The Pramrsa Chusch St
JOHN & SUE
KIRKPATRICK

Do s B ttor Sngers we

“luesday

DARTFORD FOLK, Rarnay Hatel
MR GLADSTONE'S BAG
N/W JOHNNY COLLINS

JiM MAGEEAN

ANNOUNCEMENT

ki Heud, Hgs St W3 8w went
Rowl b

THE FLORENCE, Florence Sreer
off Upper Strest Ishngton
ALISON McMORLAND
RESIDENTS — BOB DAVENPORT
AND FLOWERS AND FROLICS

THREE Heath St

NEW VICTORIA
SUNDAY 6th JFEBRL

o rmes satiean

LEON REDBONE

e —

Hampstsed

MICHAEL

i MOORE

Rewdeat; THE EXILES

ok

CENTREFOLK
The Contre 12 Adwitede Gt MC2

| EARL OKIN

| P ey womems 430

DINGLES To

FOR PERSONAL

RECORD
50 RUPERT

-‘ " i ONLY be so

VI dgret that no Postsl Bargairs Adver
Fiscnbred Counter These must e se.

CALLERS ONLY

WITH CLASSIFIED ADVERTISEMENTS

LONDON

CENTRE
STREET W1

(Just off Shaftesbury Avenue
Piccadilly end)

wpnAd e gl | v

nments con be a
it e¥ipatt 1o.60s Sutton oIEe

cnumsron

FOLK CLUB

DORKING FOLK CLUB, S &
{ H !'I ,‘.- D Anpaw O

| JUHNNY SILVU
| ks SPINNING WHEEL

| PARK AVE, BUSHEY, AT 8 PM
TELEPHONE WATFORD 43963

3. Another Inures!ln‘ guest
should be tne piper Tommy
Brecons, while the
popularity of English country
ic, 50 evident at the last
Loughborough, will be reflect-
ed by the presence of the New
Victory Band, Flowers and
Frolics, and Umps and Dumps.
Other Irish acts appearing
are Joe Holmes and Len Gi
ham, while last year's experi-
meni of entire cClubs running
sessions will be repeated with
the Florence, Islington, trans-
gﬂmm. their club to Lough-
Recently
Scots band Ossian, Flora Mec-
Neil, Peter Bond {(who made a
big 1mpact wllh an unschedul-
ed spot at last year's festival),
Jmmy vaer, Fnddle McKi
clog d
Bampton

Harris, meanwhile, has a
new album released by Topic
early this year. This month he
appears at The Millstone,
Manchester (January 21). Ad’

mral_Nelson, 23),

On Sunday (January 30) the
Albion Dance Band also ap-

ar in  an  unusual enter-
tainment st the new Hammer-
smith Arts Centre in Crisp
Road,

The Colin Clmpbell Covemry
Nottingham Tradwional
(28) and The Old
Blue Bell,

After the launch of Steeleye
drummer Nigel Pegrum's Plant
Life folk label, comes news of
Falrport's Dave Pegg's deci-
sion to involve himself with a
similar project. This summer

bephorge tomeaed) 3mall
studio 1n 3
o re-

cord fotky or suft rack acts”

Fairport's  new tbu
“ Bonny Bunch Of Roses '
neanng completion though the
band want to record a few
more tracks in front of a small
ludlence to obtain a more live

und The first 50 people who
lvply to Fairport, cfo A L.
Lid, 16 Samels Court, Soulh
Black Lion Lane, Hammer-
smith, will be afiowed into
the session.

In March the group play
their first dates in Ireland for
four years at Queen's Univer:
sity, Belfast (March 2),
University Of Ulster (3), &
City Hall (4). Beltfiedd Univer-
sity, Dublin (5). They will be
appearing In England in May

It starts at 2pm and will
run through the afternoon and
evening in a programme com-
pletely devised by members of
the band, consisting of work-
shops medieval dance

music, historical dance, con-
certina and melodeon, together
with an_informal mini-concert
and _exhibition, and morris
dancing. Dance expert Made-
line Inglehearn, poet Roger
Brasier, Francis Baines and
the Chanctonbury Ring Morris
will supplement  the band at
the concert

Jeremy Taylor appears in
concert at Lewisham Concert
Hatl on Thursday February 17,
with Saxon.

Cilla Fisher and Artie Tre-
zise, whose debut album has
Just been released, will be
touring the South of England
next mon They appear
Farningham_ Coad use

club,

rtyn Wynd-
ham-Read (January 27). The
club will apparent ek
traditional bias, U no
Nata ond fast aa Orbithe
same day (January 20) & new
club opens in on — the
Weat "End. Blues Club, which
Wil meet every Thursday at

re

Partland Street
cus For the first_month the
guests will be Puffing Billy.

Gwent’s Newbridge Fofk has
now been transformed o the
d will in

at Ynysddu
. Ynysddu, Gwent The
club will continue with the
same residents, and forthcom-
g guests include Chris Foster
Usnuary 23, Jeremy. Taylor
(February 6). Dave Paskeit
(March 6), John Timpany and
Audrey Smith (Apnl 3) and
John Renbourn (10]

( 18), Folk
Club (209, Hergs Folk, Weald-
stone  (21), Salisbury (23),
Fighting Cocks, Kingston (25),
Enterprise, Chalk Farm, Lon.
don (27), Crooked Billet, Ben-
fleet (March

Lewes (5). The G

's Navvy Boot
Folk Club re-opens on Sunday
(January 23) after several
weeks break. The club will i
future meet on Sundays at the
Lord Brooke in Sherhall St.
Walthamstow, and  openingt
guest of the re-launch 15 Stan

l HARTSPRING FOLK CLUS,

bogked fo appear

s
Hoddesdon (25)

Harris toid MM that Martin Carthy and the Al-  (6), Crown, Arnold. Arnold is followed b
plans are going smoothly for bion Dance Band link up for a Pnlals De Folk, Darby Arms,  Archie  Fisher (anuary 30%
the festival though there are jal concert at the Fairfield per Ricl hmond Rosd, Lon: Cocky (February  6), mm
stll artists to be announced, Hall Croydon on Thursday, i @, Staglolk, Godalming  Smith. (13}, Duve
including “ the debut of a  Februa Tis expected thai (8, Fiorence Talington (38)"  (20), Frances Gllvny and Ttek
newly discovered  English  Carthy will play with the Al- & new elub opens in Somer.  Burke (37

Books

FOLK, A Partmu of Enghsh
Tradil Music, M

And Customs by Bob Pegg.
(Wildwood House Ltd. £3.25)

OU all know Bob Pegg, of
course: supposedly the bad

lad of folk who dared upset the
apple cart. Well, 1 suspect he’s
likely to upset a few more
people with this book, which
clashes with many long-accept-
ed and previously

mu!h:. descﬂpllonl from personal experi-
ence, and & factual document of tradi-
tienal songs and cwsioms.
documentation is sober and
straightforward enough, taking us through
traditions. like the Padstow OF Obby Oss to
lesser Linown traditions like the Abbots
Bromiey Horn Dance and the momentous
meeting between Cecil Sharp and WII-
liam Kimber (real Dr Livingstone stuff,
this). It's a fair run-down, thou
as an encyclopaedia of tra-

His opinionating, though, is refresh.
ingly invigorating, for while many of
these osinions are controversial, they are
also well reasoned. He writes bitterly of
the ‘us’ l,nd ‘them’ attitudes prevalent

principles of folk music.

He's severely cﬁhcal of o= folk
Son| US

among

Pegg heaps contempt on the lack of

information supplied by colleciors about

the source singer, his Character and en-
an,

heroes and saviours ol the tradition,
for what he sces as their ruthless and
singleminded attitude towards collec-
ting; and he argues strongly against
the policy of isolating traditional song
from music hall and other forms of
the folk processes, even rugby songs
(which gets a chapter to itself).

1's & book that’s at all times readable

350 S0p
NONMEMBERS ANNUAL MEM-
BERSHIP 25p.
| PETER BOND
| RESIDENTS: JOHN SPIRES,
STEVE COWIN

TROUBADOUR. 9 pm
DAVE KEIR

- p with many large
photographs — and Is a much more in-
teresting (though less comprehensive)
work than Electric Muse, And It's cer-
tainiy a much easler read, though again
with less depth, than A, L. Lloyd's Folk
Songs In_ England (ond. theories and

The mlln Drobltm is (hll lh(ﬂe seems
unrcertainty in the aims book
i's a mixture of (htorish‘ -buu( the

the policy of aoting only
songs which meet preconceived qualifica-
tions, when the singer himsell makes no
such_ distinction. Fred Jordan Is a living
exam ple of such » singer.

us Includes rughy songs (any.
lhln; vaguely pornographic was
out by collectors) ).na.wn.oamm

as to claim present
an extension of the traditio rocess.
“The spirtt of the village band lives
on in the amateur and semipro rock
he says, and dismisses the elec-
e folk-rock movement as “ only one of
a serfes of attempts which have been
going on for several cenluries to make
money out of the old songs and tunes ™
(which is a bravely honest asessment If
nothing eise, considering he was heavily
involved with one of the frst).
r the most lescinating and en-
lightening aspects of the book, however,

reviewed by Colin Irwin

are the deseriptions of Pegg’s own con-
tact with traditional slogers and musi-
clans. There’s a_marvellous, though sad,

the nervous 83-year old Cox Is seen as &
local curiosity, and towards the end of
the night Is partly drowned out by drunks
at the bar.

No way can the book be described as
comprehensive or definitive, but jt's stll
one of the most stimulating works pub-
lished on the subject, and should make
compulsive reading for most people with
even a passing Interest in folk.

A LITTLE MUSIC, A coliec-
tion of folk songs, instrumen-
tal tunes and dances selected
and compiletd by Ashley Hut-

chings (Island Music Ltd,
)
A SONG book of material used by

Hutchings throughout his llustrious
career, with Fairport, Steeleye, Albion
Country Band, Etchingham Steam Band
and now the Albion Dance Band, It's pre-
sented in & lively attractive and Imagina-
, with pictures of the various
line-ups accompanie comments
from Hutchings. Thus iC's Ilz)rmlllv! as
well as bel an entertaining sketch of

in
Ashley's musical life, while among t

Patrick Spens ', several dance tunes, and
even dance steps 1o one of them. Priced
2 bit steep at £2.75, but an original way
of presenting a3 songoook nevertheless.
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SLOWBONE ~Saturday_
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& LITES

DUKE OF LANCASTER, NEW
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Accommodation available Tony Lee Tna THE ROCHESTEH
SUNDAY, JANUARY 23 & Sounds e ay T 148 STOKE NEWING JERRY THE FERRET ‘ o BURN
| HIQH STREET. NII -~
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| P
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I've got energy now

Burton
Cummings
- from
page 38
Cumm‘nf was a diehard
and to this day
possesses a file of memo-
rlb“lll “1 had heard ‘Light
My Fire " and liked the Doors.

“Then one day I was in a
record store in innipez'lnd

eard  som
'Slrlnze Dlyl' 1 bon.hl the
immedinmely. |

at homz and used to play that
album ten times a day on
headphones. He wasn't just
singing love songs, he was
sm‘lnl about exmen ism.

thought, Wh!( have 1
dls«we e another
Ermnest Hemm'way Here is a
brilliant man that should be
tuken at face value’

*1 played it for Bachman
nnd he said, * Are you out of
your mind or :omelhlng?'

» l kne

lan,  Pete
TomiBenaRaay ay Davies,

BURTON CUMMINGS: 'Jim Morrison made me explore

the internal’

but they never made an im-
pact like " Morrison on my

o e mude me explore the
internal. Morrison made
realise you could work inside

joue mind. 1 think his great
nfluence made me write intro-
gpectively and the songs in the
Jast half of the Guess Who
became more real and import-
unt.

“He pushed himself to the

edge sl the time. | envisag.

ed him going into films. Sev-

R
R =t

was staying. In 1968 we usea
to do a song in our live show
called ‘Friends Of Mine"
which was & resuit of my ad-
miration of Morriso

bveh bean Tafiss¥aravalin

Entertamment Guide |

ROUNDHOUSE ™3™

SUNDA 23rd ]ANUARY at-5-30

BUDGIE
STRAY

NUTZ

FOSTER BHI]S lllllll

TITHE FARM HOUSE

Eastcote Lane, South Harrow, Middx.

Authentic sounds of the 50°s. Rock
& Roll bands + Wild Wax disco
every Sunday from Sun. 23rd
January.

Admission 50p. Doors open 7.30

(nesrest tube Rayners Lane)

THE S1ARBOARD LIGHT
ROCK CLUI

THE NOYAL OAK
Green Lan m, Essen

TONIGHT {THURS.. JAN. 20th)

COCK
SPARROW

Adm 50p Open il 12

BEGGARS BANQUET PROMOTIONS PRESENT AT THE

THEATRE

FINSBURY PARK
N (. Sawtion)

A NIGHT TO REMEMBER WITH

CLIMAX BLUES BAND

WITH VERY
SPECIAL GUESTS

THE
STRANGLERS

wn SUNDAY, JANUARY 30, 7.30 p.m.

‘BOUNCER

ames Music Ltd
#8521

HUNT THEM
oown'

SAXON TAVERN

SOUTHEND LANE SE6

Friday, January 21

Fridey, Janusry 28

FLYING ACES
A.F.T.

GLORIA MUNDI

SWIFT (6.LAA. Young Jazz Musicians '77)

JAN. 21 CITY POLY, WHITECHAPEL HIGH ST.
JAN. 22 N.E. LONDON POLY, GREENGATE ST, E15
JAN 24 SOLS ARMS, HAMPSTEAD RD, NW1

JAN 25 KING'S HEAD, ISLINGTON

Enquiries 359- 8701

Paris and they've made a cir-
cus out of it. People have
B T (et ATy
tombstones and put pictures
of their band into the earth
nexi to his grave Towards the
end of his life he was living
m turmoll. The guy is dead
and he still can't find peace.
A brilliant person.”

LAST. vear was hectic for

urton, as he started to
et his solo gig together. "I
had_1o break my contract with
RCA and sign to Portrait. !
had to get’a lawyer in ihe
US and find a producer.

“1 had material for an al-
a week after

spl a
terrificd for a white: | always
ma people pushing and heip-

Scared *

me. ‘I'm
my album has specified nnder-

1 don't hink L had peaked
o vermati At ran

that for the next

G0 years. 1 have 1o Jook at the

Guess Who as a stepping stone
to what I'm doing now.

“There are no compromises

[ 1 wi
ok "paopie’s

20ngs
ut was never
llluwed. ive alwsys consid-
m myselt & singer befors
nf,ndoneullherell
thrills for a singer is to be
an n(erpraler of material.
1 used the cream of the
crop of new things I had writ-
ten for the album, along with
four covers of songs | wished
Td vlril

energy
leniles: mned
when [ was 17 or 18, This is
my first album.
"The last track on the nmm
is the most Inlerenin'l
bind & me; R.nay

an,
man’s “ You Ain't Seen
Noﬂlln’ Yet.

“1 was singing the song in
my living room one night and
put on a two-track, just vaice
and piano. Ris heard it

loved it. 1 had
ing the T
a paraphraze of Randy
ord. It's not

e

Rlnd last

et is buried

::d-lotwdownhnis
i

When 1 joined the Guess
Who I didn't even know what
a ninth chord was. Randy took
me under his wing and turned

lot of things 1
never knew. 1 came from a
classical background and 1
only knew a few Ricky Nelson

lore the show 1 dI: last

what we had a

writing _team until "we were
iong past talking to
other.

Ily woﬁed hard
e split oc:
l Il unul the lun
night at Filmore. He told
me he almon cned when he

hotel

man, you really bave dome
on & world-wide level.* and he
replied

ey you're doing it

E future looks bright

now for Burton. “ We're
starting a second album in a
monthitls already concelved
in my head. It's more gutsier
and I'll also do two that
1 didn't write. I'm going to
make that a rule to do other

people’s sonn e
rm gol o g0 o
road for moll ol February lnd
March and Jim Gordon will
play deums like he did on
this recent tour. | was worried
he would hlve tons of ses-
sions to
“1 just had an offer to do
& soundtrack which Tl begin
in May or June and a lot of
,or the next six months.
1 h.l l lm of energy now.
rded * Stand
Tatl* lnd vle released it as a
te I thought at first [ was
taylng myself on the line and
that people wonldn( uke it
at face value. That
lum du flest crush n ue |3

at ag
0. !modonllly Inlubllky hn

llvay- touched

the public and l‘m gl.d nm

1 could bear my emotions md

people could respect my hon-

est;

Y.
“The people who really lik-
ed my contributions in e

o are going to love
m. album. I'm really excited
lbolb!ﬂ\em — and all T
need is my white Stzlnway
and I'Nl keep on

|Short

takes
extra

MIGHTY SPARROW: “King
Of The Caribbean” (DJM;
Dlrecl from ‘l’rlnkhd. u:e

ty Sparrow sings 3o
of is test calypso Iilll
like Village Ram,”
“0Old Man And Donkey ™
and “Carnival.” With brass

sound rather Sid-fashioned
and cheerful compa
Jamaican reggae.

THE BAND: “The Best Of
The Band” (Caplto). An
album that coincides with
the Band’s allegedly final
performance in San Fran-
eclsco's and,

\ike all “Best Of -eollec-

|Iom, Is both too pmﬂcmle

too  arbitrary.
* for enmpm W
was  not nesrly

1
traek on the last W

—
| CLASSIFIED "
L ADVERTISEMENTS

Bands Wanted

I5p per word
SOMMERCIAL POP/MARMONY &
rexi-
Immedlale work

W,

dencies xbrua

atailable — 2.0;
SATILE BANDS Eequired for

work i South Esst Engiand o

Tet | Tundridze Wells (0w

341
WATED 4. 5 &
for club  work

& plece banda
Must play all

2 n ayes,
Middx — 01-573 ¥140

OUR NEW
RECORD LABEL
needs mor
POP/ROCK
ARTISTES
AND MATERIAL

Plosso send Masters or Demos plus

VOCALIST FOR semi-pro group
N/London. — 389" 3686
VOTALIST FOR origina) band —
Box MM 344
VOCALIST FoR semipro group
N_ London —

POWERFUL SINGER

good image hard working willing
to rehearse pro outlook for
4 prece rock group with potential
- own materal

MARTIN — 743 5623

VOCALISY WANTED for semi
ro Tock band, N.E. London
ascd Pn-ulul versaiile range
eded eve), Lea Valley

VOGALIST/ MUSIC AN

anding o
Ssiom prospects
nacessary in both munc-mvnn lnd
stage performance
Please contact Jex Cole, Star-
sign Manapement 01-221 5685
business hours

WANTED URGENTLY

GIRL VOCALIST
for band leaving mmmediately for
Europe Goodmnn'y good yob for

9ood s
Contacs CONNECTION
REEE 0233

SOUNDHOUSE, 8 Museum House:
25 Museum Street London WC 1

YOUNS VOCALIST for ambitious
band. — 01-387-1783 after Spm

;.fh'og fled o
¢t reggae! rn#-hm:

“Don’t put me In a me

upon a mantel” The Band

at least owe it to their
an fans to say thelr
yes In Britalp.

LIVERPOOL EXPRESS:
“Tracks”

comes across like

man’s “I'm Not In "
Mix it 2 bit and there's
the makiags of s good pop
band here.

SIOUX:
trif

"luuhn

albem  whic) splays tke
:l,lny and diverss qualities
»

former -
llnm anxious to broaden
his  appeal, with Dnn
(el-li'l

stage are certainly
new; in fact, these

lar ones are’ embarrassingly
trite and reflect the very
worst aspects of the folk
scene, always an  easy
platform.

NEW__RIDERS 0"' THE
PURPLE SAGE: “ Best Of
{CBS).
volmmne of there’s
“You Angel You™ to
amem ! el

S albums. Sdll, i's all
e 25 2 S
or thelr count

the rock-
ng version “1" Don't
Need No Doctor” from
= Powerghide " ing out

-

Vocalists Wanted

12p per word
AMRITIOUS L,

Landon. Keat, Tor vermi-pre. work:
ing Eroup playing dop ‘ten and
g for tuture
recording. No stiffs or tim
or 304 0UM.

0 band requires high-
fange vocalist with good presen-
tation, must ambitious  —
Phbme ave (01,582 3771 or "Dave
@1:472 S188).

CELLENT OPPORTUNITY for

iwo female vocalists, with view to
ring_ on talent show
of detalls_and photograph if
rible. - Box "Wk 33 appli-
cants must llve within London
ares.

* EXCITING

VOCALIST
REQUIRED *

for the most exciting new name
band in the country London
based with Mansgement
agency etc

Phone without delay 01-802

4
..

Groups Wanted

15p per word

DEWNARK ROCK groups.

.34 o okt
ors --med lor
ame, address_ photo, lape
and m no’ to Kan-Booking, Box
55 gooe Kolding, Denmar

Ll

aruste
clean
1-883

Good
Am.;e essential. —

HALKIDIK!, GREECE
PALLINI BEACH
AND
ATHOS PALACE HOTELS
WORKING HOLIDAY
PROPOSITION!

Two de-luxe hotels are look-
ing for pop groups to play
on an approximate three-
weekly basis in their might
clubs Accommodation and
full board provided.

For further details interested
parties should contact Ma.
A. Douralas, Kapetan Agm

8023 Thursdsy and Frday [( 17. Triandria, Salonica;
1Tpm-7pm only Greece.

EXPERIENCED VOCALIST / IN-
STRUNENTALIST matert u Bands
LJ organizt g a'rT.:u.."‘ Reust

versatile — T

FEMALE VOCALIST

required for top Mecca residency.
Brstol Pops siandards good
mover and strong voice essential
Phone Al Robbins 0272 26193
between 6.7 pm

FEMALE VOCALIST

Wanted for Midlands based
rock band negotiating record-
1ng contract, work wasting

Phone: 0533 89233

GIRL VOCALIST

WANTED URGENTLY.

standerde Plesse contact Lowse,
daytime befors midday e
TTEIM, shac mecday Beightea

INAL BAND want Vocalist.
Grinstead, Sussex, 33939

IMAGE VOCALIST/FRONT MAN
for hardworking band

Chart/rock /funk
liford based with
Essex

No equipment required

John Colchester (0206) 210531

SO L) lead puE
i wanted, N. Mark.
01804 0172,
STRSCK. San expe tegd Mlh
o dean the rl'm
J?ieee

residency

isnu.s FRONTMAN, |cof
image, six years tlperlunce 'Nh
name band. — Les, 242 $841, 450

1,
VERSATILE  MALE  vocalist

MALE vocalist with
13 seeks B

Eigies and Holy & lype
with restdenc in

n. — Tel: 534 “5‘3 at-

ERSATILE
0od conlacts
eatles,

EWrs Woaad
Tor 5.5
VEISATII.E VOCALIST to front
rehearse with social club
uonp SE London, — 668 2017

u| /Dll\ﬂ 'Hll
don area — |

per word
ABLE  accomplished band
lvnllbla — 87% 434

S NGRE U

up

pes, for any occasion. — of:

u 3/323-

A FRIBNDLY, cfficient sceviee

— Denis Charlés, 61-346 %370
BAND AVAILABLE all functiony

— 702118,
$ANDS, CROUPS, discor. cabay

got Suppiled, — Telaphone Sands

lnu 01-534

1deal
~ 0

trio.
eliiathoiels restasrantis
3@ 7875,

uartet

resi
Phnna Chris 01-764-6588.

oR nluus/Voc-l-/M
B Clkmate Singer Dao/iaRS
nmn DU, vacals, N/C. seek
home or abroad. — 9149%

IGAN  DUO/YRIO vm!l.
young, arienced. —
s,

VERSATILE, pop Jan
drede :ln residency —

PRO_DUO OR tric voc
harmonies, »
2778992

Reading 41950
TRIO VOCALS read busk

931 3160
b3 A28 Rt a s gl sy
START 1977 :
WITH STRONG
MANAGEMENT *#
You heve everyitung gowng for :
lack the pueh %o meke 4

You spencng 1o much bme on B
uness snd not enough oni
reanssais? *
Are you heving ressiesr ¥

Do you

AR AR
]
§'5!9

e o
x M(“_u' Pesse’!
Aok ok
Fan Clubs

IPTOM fan  club

PATER FRAMI
PO. Box 184, Cambridge S.A.K
Malioim and’ Wendy for details
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Classified “Advertisements

MELODY SURREY WOUSE, 1 Torowiny Way, Surn. Surey™"
MAKER

It you would hke your advertise
ment 10 appear like the one below
« will cost onty £6 65 — sccom
modating approx 25 words,

Chuze bt howryes a0 be fomd
e Sy st w0

SM1 4QQ. Enquines 01 643 8040 Dric
PERSONAL CALLERS ONLY Pruss 18 4 301 p 0 Wumdlay (o s pros 19 coonr s | Chamge o 10 e macd 18

neer conoon w1 mist b crpun e WANTED
e o 5 IMAGINATIVE
Enquiries 01-643 8040 NO PERSONAL CALLERS 1': “i":f: :u_):{sz PLEASE ORURMER
Wil o peedomemer aethank ente
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ADVERTISEMENTS
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“Work_

BOX NUMBERS ¢ " -
TAPES. CASSETTES. DEMOS, ETC . SHOULD NOT
BE SENT IN REPLY TO BOX NUMBERS

‘VVork Work_

- ————————1 uss INVENTIVE enthuslast — | BBC HORTHERN RADIO | DRUMMER wuvsn for semi xEv.oAnns, nm:An or piano/ | PRO WORKING recording band WANTED
Musicians Wanted &40 ORCHESTAA in Msnchester re | pro group — 45 synth, own ment, must read [ requires  keyboard/vocalist  Al-
l&i & KEYSOARDS for very |quires ‘Timpan} & percussion in. | DAUMMER, 1, Tk pop group | well, Foss MenE b Tiffany's | bum and singte Esig oo EXCELLENT
e Ligafial jul/lnnl unit with pres- cluding Latin mer ~— 859 3269 litord  Essex Telephone 01.940 | Phene lan, 01.553 VOCALIST
i2p per word tgious Lol Nightelu! b resid- | sion. Salary £3876 pe R W noh o
ency imminent — 435 appropriate adaition ror dou Iln( €D MELODIC €V, un’ 'u " ey : :us cm anted “. WITH KEYBOARDS ‘GUITAR
Lyl e L g Tent. 5.552: ."'mil‘.".‘ni,i"ih‘m material o P""“f Sne pmonyy T by SE London name band Hard
1t 51 arpist re-
aited Tor uniaue venture ineor BASS LEAD g retercnce 77 W1 1o Personne: | LEAD GUITARIST o . e GOrARSY or key. | %01t wihgood gear JBL PA
iraing modssnandre didudbne KEYBOARDS Offccr ‘(i “BBC. New: Broadeast M required to recore i At o
fiyies"Fulyprs” A A P “Phone ing House, P.0. Box 37 Manchet | wanted for S E London based J| §omem, /"Supertcar  Crimmn o South London Studios
e oo o anee comnerts) | inal rererences band Pro intentions Giant Netd lmmediate reheatsaly 688 1056
YOUNG temi-pro band, re touring band. Ged reatse © Phone 8513066 or Llondon based, o608 #3274 | ford 36 <group T TS O
quired nr(enlly' cal satle museans esssntal lex T A Wed, Thurs svgs; 0806 6B Fri | hero) m 6325, WANTED Aol [Ped e
st gigs ab s3se1 Work waiting  Phon CAN YOU COOK? 304-7764 after 6 15 evge. instrument an Y
Mnmpmem s Fr s i Fambarough Hants 40248 i 1o 4 s u:rlc‘:"n,u.s :’nku bass gultarist a“mm‘e"rm:;xrn b',f::d e
sass rummer wanted, evenings Tasty b el seyboards requied| EXPERIMENTAL ROCK BAMD fu:&,'"m“':ms'{fm'., vociis esten ores Teses 0K PP Show, 13 weeks Jersoy — Piex:
aucd 1, lor l;e- York :y:e ruck for semips Mand rehearmng In r«qulm woodwind. — Box MM | yah Lelese harm send’ photos t.na plsru:ul-rl [
must be prepared to turn - ok waiho = — e Billy Forest Ents..
Frottuanal for wurk tn France | AASHST, SEAR, BRI, BT | SE Lone Ol | Feuae onummEs and organ- | (Ko Eise SAX/FLUTE/VOCAL | Dicinolg Road " Sutton Coldherd,
Tel Chris  Welwyn Garden | o e gy kmaneworth area  Pro | 2nspomn @ ln m all ¢u group. no begin- ‘ youu“ West Midlands.
City 3072 Ring Andy ners  dedical ed tvenlu.u 'mn‘ ..,,“., for name Lo n Quartel, | Read busk wentad for Germen based
of ‘materi, transport i vl g ey VLML m" o 05255 | wet esmbiished English/German band. |, WANTED URGENTLY, baxs and
BASS DOUBLING vocalist lnr Maidenhead lany time) omerset, ulv mnx lond pros: | 77 2 Young ded<cated. good image no tes. lthldm xnﬂlrll-‘ul l? Jof t d /
harmony group South octs B0V OCAL S e o e e, | mythen/vocallat. o

Must hlvo u'n ‘. 3
o

. Abld o
residency SExceien” salary” e 'E'o,"“’ 1817 to read, vocals an sdviniige. ang

RY LEAD gultarist wan- punks Oetas and photos to Fraddie | and "...,,,m S
cording _sets! 0339, [be Ao formed | COUNT! form rock band. — hne s have Fender d A
e w;:ws‘»;:«‘ml: foravly living in U f:::l S el rnuna-yrmem- Meilotran 1 lu;r;l a. "2 Soutn Chel T i, betwoen ¢ om
BASS GUITARIST, expertenced |rock. ~ Hoimer Green 2085, work waiting. John,;l-u* LR T B L e omn"“s 5180, RS tsic MLERD . il Tnio
for good pop/harmohy group with Sots: perey CEritm), 8.3 cnrnmn Classical rock group. — s m emy oriing SRR (RS TR HenATiE) fap
D Enesr? EECLEL o Y e O L A el Tock in Sutton area. — 843 original’ band — Call at 19 St
nd 5559 At Tl 3 e P9t M) b\ FAEMtyat a1 coRIT 206 Pty Cop T R A S | Stephens Gardens, W2 for audi-
bt meone  wilh more  than DISTINCTIVE qnlor;n AT guitarist ve e Dave. R WEA T
to answer this uired for o, worl ¥
BASS GUITARIST for ambitious | GoigBL,“uicabie melpdte rockset DRUMMER Mus be versmile, able to | band, wAlng to pisy :}"""‘ Ml [ LD el ~ T
Tock band, original material | 112 dedication. No tes, — Tive, have & sense of Mumour res Situations Vacant
excellent potental, — Wattrd | 3t ‘G0t evenings. SHARP CONFIDENT FLASH | and. backing " ve<ais. o 'brea SEMIPRO BASS with harmony,
D B o Tight yet able 10 improvise e L apaiccP1 (I3 Ea TS yocals and tead vocalist (guitar’ ¥z =
BASSISY AND/or keyboards to | | gndon gig early March. must it ¥ o st),  reformin mony P per wo
form writing | parineranlp  with | Cncarae ko “Sronings per woek Write now with detanls JePortes T | Erous, ;ql;llep.mr:':\lu:'un':p unfr'.' require
taris, English me rocH 268 GUITARIST,  versatile, | 5t ns, —
oiia Bana Taer — Kevin 0356 | Tipmam, o Fhone Franets k) &3 e fCT "’l"".',".'} work waiting. 403 2020 work o Trevor, | 01534 0815
o BASS PLAYER/YOCALS required T SURARISY wanie, ol ovre opil ELECTRONICS ENGINEER
BASS/BASS. — us
! ind, N A s :".n m‘llerhl! Barkine based, | TEMOR / CLARINEY / F WANTED WIsE EXEERIENCE lih
don area — Rln( asier owh traneport esseniial — Phone | professionad — ayoriage isite | HODERN WAMPLIFICATION AN
BASS GUITARIST 99 975 after six. ELECTRONIC  KEYBOARD:
Ll S ALY DRUMMER i 0 LOADING FRINGE theatre/rock HIRING DEPARTNENT. MAUR-
Harmony Vocals Rall, Pro mlnaed HEARSE / GO PRO — TRAVEL. | company needs peopie with TOP-CLASS POP GROUP ICE PLACQUET, 749-3232.
37 5938 weekdays. ZANDY 622 4784, following shlils: " Afting,  move ENGIMEER TO repair P/A ge
tor group based around @ASS PLAYER/vocals. guitar- NEEDED GUITAR KEVBOARDS Drummer | ment. higing, percussion, guitar, require and o;‘l:i ‘mn:.( sauipment —
ndon st/vocals, lur long term gig In T for commerclal. six-plece working | keybourds Above squity mink azcade Music,
Lo I vany. eoruscy’ o 1% 0o | to complete pro six-piece in {3 S0MMEEGN 208" and . can: | mum. — Phone David Haley, 123 || ADDITIONAL ESCA inet,
g Eagles cte —  Phone 0195 moneymaking venture. | dition: 40 Amberwood Drive, | 377 & BACKING VOCALISTS ou nu pr:nem‘e unneceasary
Basitdon {(0268) 285283 Cambridge b: Bagnley, Manchester 13 nuslcuu FEM, male Detally. Marstime Employment
(o Al bl L SEUL mbridge based GUITARIST KEEN but inexperi; wanted, bassisi or klyb\uﬂh p1s 01-883 5095
image, lood reader good equip- Phone 0480 828517 enced, seeks other guitarist and | fefred. “vocals an asset. — 01-804 | | Only the young and ambitious need
Pncs s thre et 1:" e e ive Wiher. Quorm Lo ey m———y v g player 1722 In simitar post- | 8190 oL oLl Lap wpoly =
[t « i no b r ND re- Oakhill f
ormed (Eaicles A e o Tl AN dien B ractiaing Reatg aEnill Avente Pinner® Middy

Daumuce auslings Wikl
{or, ot London Snopr

hdon | Quired by Theatre Company Show
G2 ezsa | unemplyment for Schools.
i

forming rock g Key- | ESCAPE. Employment on liners,

avenC Fnome Peter

TRUMPET / DOUBLING
boards for established West Lon-

R = nss/vnuus-r for_progessive [ raunchy BB rock D‘::{f"ﬂ;";f,, office hours. Youth Ciubs  Expenses — Chris | JoRr S B o band . Pops/Stan. | Detalls — Maritime Empl,
BASS GUITARIST reader wiliing | 7ok band — Orpington 26012 after & GUITARIST-VOCALIST for trio ,.us.: AM TO form pub band, | dards Good money — Coinbrook | Guide. P{ﬂ:zlwzmvevorvltl&i r;gn
o vehearse for SP dance band. "7IASS / VOCALIST wanled — | DRUMMER Al'l) eleclrlllc plamist Ml;’“l;;u;:‘; season. Versatile ".d.",h...“",ﬂ“,,"" p,,u, 91 svemngs o lm"“ S 1;1“
= Isleworth #78 4737 7887, with transport for working non- | — Bol b d.-— 1758, o
prof A‘on;'i Tock’ band. = 118 | GUITAR/VOCALS and Drummer uE BAND ,n,qu;,, bl I RuneET oA Troy B Avenue P Miaay
o wanted for semi-pro Troch | axperience oyboard ‘player 2
DRUMMER  CREATIVE _ for | Bana — Ken, 868 419, ‘ovening | In’ writh g Jo Misral Wusic. 68 o R “ﬁu‘fn ";?-n:;:fv GENTLE GIANT
original band. — 0844 51392 or STARIST/VOCALS f. . | Esm Park Road London. sW3 L]
0240 50106 evenings T T /Y iy 1 oliS1%%i |  ORGANIST “aMD " bam guitars | before “working in N
DRUMKER  DOUBLING, teaa [tie  band _ playing  original |  ORGANISY AMD Daw EUINY | Condon aren require Lighting Board Operator
vocals for mrmnny group south | Material  Recording  conlract | g6i" fock band with experienced | 41627; or Bob, Downland 171) | for extensive tours. to 830 help rig
London  residen Excellent | PERANEL - Phone Tam or Sandy. | 4rymmey, guitarist and L basad special effects Experience and
'N“m“ nsions Toand | HIGHLY iMVENTIVE drummer |3M8Lc T, ™) | Two GUITARISTS, drummer, [ Clean licence necessa:
required bV and bassist wanted for new band, | P oReANIST’ 7o VOCALIST for jeauire other wm‘.’;e.(l:r.n.mx;.: Telg;(:)hone 07016 (Hayling ||Inn65}
o m b
nn ulmencynrops and n.na.m. 5t Bang Lt e 3160 for appointment (between

jarzrockish with other directions.
— 859 4373,

and 6 pm)

INTO ultarist | prGANIST 'ANYED for s
formng peo. desi blnd Wanted: RGENT ORGANIST and gottar.
CHART ROCK GROUP (i T o1 A B LG | v i
patience. v o 1591 {saer Hobert Noakes 30 Sney
BRUMMER SEMIPRO required | Su ot dark Strect. 7 Cambridge At Road. " Brodwicn, Statrece:
-~ for origina materisl, Good ecord. | Ad, Barnes, sWi3 "wm/wc“_m_ mig w0, | VEWSATILE LEAD putarist for | (hire, "
Rhythm and lead ability plus [|ing prospecus S ot7ss o3 | | Jazz orywmer nto Higgios | 1o work sbroa TR R e PR SINGEN/ACHEN/MD (all In one)
4 08, = r v ORI u’ﬂﬂ/ VoCALlﬂ. Soto, 'll\l!d for_light rocl thealre
harmony vocals essential. e e i ater form band or £e- | . ingual Gigs — 554 0r4 show. — Robert. — 01-874 5750
(ORUMMER. | TIGHT  American iy ;T8 R, experinced 26 OMCINAL LYRICIST = nceds VOCALIST
g rot arer o pron 521d jassers, | trad, swing, tride calaret styles: | FiorTa wart!9n0e 4 1‘a/e“e:na (Frontman) and Songwriters
Second instrument an asset. or chancers please — Winkrietd | secks band amhation for“Tius, Thompson Al 3t takes if KEYBOARDS
- 01-T24
L Row 1607 glga or tour. breaks, a bit of effort and wen ’ 15 r d
0538, Strietly 9. 1_m' ml % KEYBOARDS FOR ,,mm‘ Jazz- y!]n~({l your e, — Nick Walter, {Rhodes W;llll;ev) for Rock - p pe wgr
. R DRUMMHER UR! requires - and UR LYRICIST
Ring 01-226 7109 during the for frsz rock band nto 'rﬂ;‘:s.’.‘. '°:".:;’;°“ ‘:'“ ”Wh"m"y ORIGINAL WUSIC.  ambitious STAN — 01.679 6215 me‘l:dyl wiiter capable of writing
hours of 10-6 Fri., Mon., Tues ro, given hall A oh quintet, work “waking.  exceiient | musiclanafband ot gultarit. Thurs Fri evenings Hines Haty #ae Oop g AeRiting
g £ d atlock 4756 b ideas. hard worker nlﬁy‘ prefer
Skycn WANTED for SE Lon | KEYOOARDS FOR propand witn || PIANISTS. DRUMMERS, organ: s ¢
don Blkes Group. 1822, Gwn | original”material g Nick | s, duos trlor, C/W " groupe. e T
— transport — Dens, 703 3383 735 2394 (atter 7 pm). Py oy VOCALIST WANTED | commenrcia. LYRICIST seexs

for partnership

?lgl[l!‘l’ i oncAmsv vo- | to complele reforming young ="'§l;°“f/"ln°
CALIST wanted fiod OF | semipro band Enfield based
CLASSIFIED ADVERTISEMENT ORDER FORM [t |5 /siir, Sl Zmiad | E0000 Dl 000l™ | vmesr, | aormoves
Maker g;sm'-c r;lrurlné at m.m i Dick 01-363 4471 B eexe Laf “’“,;
or 73 weel Kev 01366 1577 6.
. il Br week, .. ..oeuneenannnn T R tor.. < week(s\ End in
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THE ARGUNT 07 STOCK OF NEW & GECONONAND GUITARS. AMPS, DRUMS
KEYBOARCS 1S QUITE INCREOIRI
(it

H3t.8 fow of our bargains

o R D e b e )
o QRSO Firsbird 558 Sow OVATION bakabew =]
ALL OF OUR PRICES INCLUDE VAT
e !vm ML ACCESSIRTS  cL(CTWRMICS (Pt ATHS

"
BARCLAYCARO - PANT (ITIUSRT — CASK DECOBNIS - EASY MERESOE PARNG
THE WEST END MUSIC GTORE IN THE STICKS?

ACLES'

276 PORTOBELLO ROAD, LONDON, W10 5TE
01-969 5822 01-960 1109
2 mins from Ladbroke Grove Tube

Open 10 30 ull 6 30 Monday to Saturday
BARCLAYCARD n r TERMS CASH BUYERS

mahe

give more

MAINE PA170 MIXER AMPLIFIER 200 resl watts 5
channels Reverb. Master Frequancy graphic squaliser
225 99 retail inc 8% VA

PEARL POWERMATE
5 drums & Slands
S475°€395

5 Drums (24" B/D)

GRETSCH BROADCASTER

ORANGE 24" ROCK KIT
Orums

S6H0E350

SLINGERLAND ROCK
OUTHIT

ROGERS LONDONER V
Memriloc. § Drums & Slands

[Dynasonic)
mnjuss

KENNY CLARE
RESONATOR KIT
4 Drums & Stands £235

S/H

S Drums (24" B/D|
o _£647 £499
LUDWIG SUPER CLASSIC S/H PEARL Full Dimension
Drums 7 Drums & Stands
£590°£399 . £399

PLUS 100°s OF OTHER
BARGAINS

Ring for details

Mx:NE 212PA TABINET 150 watis Rms aa:h 2x 124
Celestion drivers 2 x 3 Motorola piezo horns E128 89
retail inc 8% VAT

MAINE ELECTRONICS LIMITED Prince Sweet Watford
Hertfordshire England Tel 45388

JSG MUSICAL

1088 Main Street, Bingley, West Yorkshire. 09766 63843
SAL|

Hore's just & tow sxamples — AN prices incl VAT
T

)
oraxs. FLIER o o By 3410 oo

APTTER Py ¥ FUSCR Arracnw 1803 i
ARSTER o e B ¢
Fan "
PR o2 rom, o o
oA o o . 22PL e e

o vt CAALISNS 1012 + tn Por firy
n—n..‘- L o’ iz
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St GILES

AT CENTREPOINT

e
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o e
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Telephone

Redhill

TRAYNOR YGLI 90 Combo .
DER Tolecasior Nat
MARSHALL Combo 30
ANTORIA Lus Paud Cunt
TAMA 8 Drum, Met Wit

B12 + 0112 ks o

SN V1S PR Dol
SN R4s12 e bt
e sye]

Yamalo F6 19871
Toaske P16

DOWN

Amps Drums Guitars

Keyboard Harmony Lid
82 High Street Redhill
Surrey RH1 1SG

Speedy Mail Order Service

68821 10your door

WEEKS FRO' 10 am_ JA

AN. 2.
10 SELECTED GIVE AWAYS. | ONLY OF EAGH. CNEUUE/GASH ONLY

COME EARLY

£270 €190

ALL PRICFS INCLUDE VAT

OF JAN. GRAND SAL

€378 €248
el

X523
ulz €1
623 ¢

O Q)
Music Reparrs Keyboards

Srerete +259

VS Mus
- Prut C\momSB

¥ Rovesb Amp  £163
L1a1

VS Phomasm Uatemdund

Orang? 120w Amp.
Hewatt AP100

Vox AC30 Combo
Marshwi 100 wett 4 x 12 Cab

Cab £145
MAIGOnmmem £161  Marhmt 100 Wt amp  wp
A100! 149 (e 69
5130 Slave Amplier £97 S 'H Tyno: 100w combo £219
212 0C Cab £107 Combo S04 ~C245
13 0c o £162
Mins Hem. 50 watts 87
Trpad Stands for 212 0C _ £28
Rt Hawn 100 whtis 119
115 R Compezi e

~nto £148
Ahension Seeeker £82
£157

‘:M I 145

528 CHISWICK HIGH ROAD, cmswncx
OPEN MONDAY 10 SAURDAY 10 O
01-995 6039

cpLEH

ST. GILES MUSIC CENTRE
16-18 St. Giles High Strect, Landon, WC2
Tei. 836 2888/4080/2558

MUSICAL
INSTRUMENTS
LIMITED

MANY
KEYBOARD
BARGAINS

HUGE SALE
OF DRUMS

and NOW
ACCESSORIES at
at SMI

SMI

Charing Cross Road

DARTFORD

call: BOB BER-
NARD for details.

114/116 CHARING CROSS ROAD, WC2H 0J4S. Tel. 01-240 3386
40a COLLEGE GREEN, BRISTOL. Tel. Bristol 298923

4 BURLINGTON ARCADE. BOURNEMOUTH. Tel. Bournemouth 22901
68 LOWFIELD STREET. DARTFORD. KENT. Tel. (32) 23016
167 LORD STREET, SOUTHPORT. MERSEYSIDE. Tel. Southport 3
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FENDER GUITARS
[
PR

SHEFFIELD - TEL
13 BERKELEY PRECINGT, ECGLES|

MAMMO

CLOSING DATE:
Large reductions on

drums and
Edsctric feitarsy from .12
Pair PA cabinels Irom €35

100 watt amps. trom £35

CARLSBRO

GIBSON GUITARS.

. (0742) 663862
RALL ROAD, SHEFFIELD. YORKS

TH SALE

NOW ON!!

SAT., JAN. 29th
guitars, amps, cabs,
keyboards

100 wail 1x18 i cab, from £29

60 watt amp. wilh echo, unly .. . £29
Apsrunmalely 250 tema al sity prices

HURRY — HURRY — HURRY!!

BRITAIN'S LARGEST GUITAR AND AMPLIFIER SUPPLIERS

M USICAL

Tel. (0742) 50

ARP Little Brother .
ARP Pro Solaist
ARP Explorer
ARP Axxe ...
ARP Odyssey

ARP Solina Strings .
MINI MOOG . . r

“MO0G Sanic Six . ..... £945
MO0G Taurus Pedal Synth £550
MICRO MOOG . .. .. ... E530
KORG Synthe Bass ... .. £275

274 London Road, Sheffield S2 4NA

% ounDS

445 or 54381

MiNI KORG 7005 £450
KORG Presel Model 900ps £465
ROLAND SH1000
ROLAND $H2600
ROLAND SHIA
JLAND SH5 ... .. £885
ROLAND System 100 & 700
fp.o.a.

YAMAHA Preset Synih. SY2 £535
YAMAHA YCA50, D/Man. portahie
dg . fpos

Plus RHODES, WURLITZER. MELLOTRON
and ail poriable keyboards and string machines

—— OF =
CHESTERFIELD

FANTASTIC NEW YEAR BARGAINS
NEW AND SECONDHAND
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GUITARS

S/H DAN ARMSTAONG plexglass in
case . . .. 60
S/H BALOWIK 12 siriags electric in
case . €85
$/H BALTAH 12 string semé acesstic

£75
S/H GIBSON EBO ice. in case . £185

(BAMEZ fwin neck 6412 ; case 210
$¢N FENDER Husic Master bass €95

AMPLIFIGATION

S/H SUMN 12005 200 watt amp. lop
€100

S/HHWWATT 100 waittop .. €90
MAINE 100 wal! top with reverd £125
MANE 100 watl Top £110

S/l YAMAA 100 wall coabo  £145
S/H FENDER Bandmasier amp and cab.
2 new £285

3 lines

$/H FEKDER 100 walt p 2. with cals as
new . . * £285

$/4 FEWBER Bassmaa 10 combo £245
MARSHALL 100 watl combo . £195
S/H SORND CITY 100 wait top . €75
SH SOUND CITY 4+ 12 cabinet €75
$/H ¥OX ACSO t0p boas! 60
S/H TAAYNOR qeitar mate .. .

S/HWEM IxIB" cabinel. nice .
S/H SOUND CITY 10

£85
£60
chazzel mxer

E150

S/HSELMER T & 8 50 £55
| pair H/H 112157 bins, new  E210

DRUMS

S/H BEVEREY 4 drums black wil
stands and cymbals . €190

15/15A LONDON ROAD, BROMLEY
01-460 908
01-464 3196
01-464 3197

SALE SALE SALE SALE

0

PREXTER B303 poly white with stands
£350
PAEMIEH B304 poly biwe witk stands
€434
TAMA Star 7 drum concert T/T fit
£450
PEARL Powermate. weod fbre glass kit
€

20
PREMIER Lok Fast HisHals £20
PREMIER 252 bass drum pedal . £28
PREMIER Boom cymbal slands . £20

A basi of atfects, pedals. sirings #ic

KEYBOARDS

WURLITZER pranos
COLOURSOUND pianos

£525
£175.

DVATIONS [marvad)
- L—

160A BROADWAY, WEST EALING, W.13

OPEN ALL WEER 10.00 TILL &30 MORDAY 10 SATWROAY

01-567 0212 01-579 2194

E BUY GUITARS

SOUTH EAS'
st o
CATFORD, LONDON, SE13 6NZ 2205

GRAND JANUARY SALE!
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Sow our DISCOLAND 4 L

Rose-Morris

SILLY SALE! STARTS THURSDAY, JANUARY 20th

ELECTRIC GUITARS — NEW
Nod G Gy g

ACOUSTIC GUITARS — NEW
MARTINS (shghtly solted]

[ Gty & 10t

3191 4

AMPLIFICATION

¥ S

Ve - morw
W Bz -

|
5

EUROPE'S LARGEST
STUDIO AND P.A. |
SUPPLIERS

MAIL ORDER !
AND EXPORT [}

LONDON MIXER ‘

CENTRE
OVER 50 MODELS
IN $TOCK

£36 TO£2000
lowest prices on

' GRAPHEC

Technics, Klark

Superb
Quality
Trade
Prices.
e O Large
. % . Stocks

EQUALISERS

Soundcraftsman, JVC, BSR, Altec,

MIC I ‘ ! ’
"A STANDS BIG

DISCOUNTS |||||

P.O.A.

SHURE wntam e - iz i
1) ‘

S48 Unidyoe IV .
SHST Prodyme (77
$M50 Prosphers 172

BRMITAINS LOV

YEST PRECES

REW PROFESSIONAL AUDIO
146 CHARING CROSS AGAD, LONDO
TEL 01-240 3064/5. TELEX: 896194

N WC2

ALL PRICES
INC. YAT

AND NEW
FENOER RHODES PIANO 73 ..

Ver 7312 Calbewt
St 50w Catowt
64 | Comem GITH cpmvon
S BARGAIN i
BR.
£

MARSHALL
MUSIC

15/17 UPPER GEORGE ST.
LUTON

TEL: 31731
AND
146/148 QUEENSWAY
BLETCHLEY
TEL: 75487
FEMRR lugr Bass ywrst  EEIN00
FORIER To'e Costom. < durst 1350 84

FINDER Tow Stastart v (2980
FERBER  Procmid  whih e

20 3
FORE Suiwy Wiy e
GIOSON Grauber Bas oM

BRSO Les Paw Stmiart Bateg
ot e "

GIBSON Les Pan) Dibixe gt £479 08
MIBSON SG Stomierd Whaceh s beryt
£365 00

GIBSON ES 335 cuMap wee £450 00
St GALLAS rob Tenes Sax
ot Ot L ]
2 MARSHALL 50-wal! Yaive Tops fold
ekl each . .. ... £9500
SPECIAL OFFER AT BLETCHLEY-
$7H FERDER Tele Thin Uine . £250.00
LUDWG De Luxe Classic KK *Bulcher
Block finish silver gt Weads
Alas stawds
PREMIER Kit [24. 13,
aare),
pelals.

; 00
M, 16 24
black, ciizg stany.
et £39600




DRUMS

London’s GREATEST Stock |
Fullest range of

FPremier

with all spares
ELEVEN DIFFERENT MAKES OF
DRUM KITS IN STOCK
INCLUDING THEIR PEDALS
AND STANDS
JOHN TAYLER teaches in our fully equipped
STUDIO
Easiest Terms Part Exchange
EVERY WEEKDAY TIIELO%JO. SATURDAY TILL

CHAS. E. FOOTE LTD.
17 GOLDEN SQUARE, W.1 01437 1811

bt
ANTOnA JuMe0 et -

EUROPE

BEST SELECTION OF AMERICAN GUITARS
PART EXCHANGE » HIRE PURCHASE » INSTRUMENTS BOUGHT

new

Lo Pt

GUITAR VlLLAGE

80 SHAFTESBURY AVENUE, LONDON W1

GIBSONS o GUNILDS
:F . GO D33 04
E5 nome =
Sonieg S0 on m L1
WP o P X Wial Lo o
ewd + ooz v on

EUROPE'S BEST SELECTION OF AMERICAN GUITARS

AR 01 €t arh Rt HNIT A STy Uhe at SRR G P Ao A Getars Our IegUT CUREmens ko

250 e sy e ) b N

1952 Los Paut Then e 4 gy coginm trom its Traezs teip:
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Lss Amw e .- e oo Seurdh Tus 8 Ly Pa wity weth

Veleno Sl B i CRm ey Bl Backd Two et Mum iium body #nd owch with Gt
Irumibineharn bated s sanawt NI many of them abwut

1958 £S5 Goud meebinnn but win bumbuskas (wed n pas of P90

335 12.eming O o o Cutw 12 woriny precued Unmwried

1960 Malody Maker Dt s up dustie (it sunbumt finish Aleo a 1969 SG shape Matedy Mik

1958 ES125 NWLTR W T POE Suearat N and cid

1953 Emperor Bu o (s & 7 Delecn (0 ety v takan oVt by G 'baon
e o n--uu - e

1964 335 o e - v

1930 Vegs Mot s agismn 1 e . .

> Revantacher sterm bave aral Rederherie; swrm ot
1962 Strar Mtk biar wssemend noes » twm N
V8 0 Ny - 1 uph sd) Alo in avech 11 Czed Mirghal hasds and B ouby

ibionms Musicmen Pesvey Guild Mwrin and lasge

ACOUSTIC SPECIAL'STS

SALE ALL GUITARS REDUCED""

01-734 8840

gz
au
4t
N 18 ManTIRS. [
From 1% 1 o

mla:-rﬂ

ON THE SOUTH COAST

BROADWAY MUSIC

27 vor P ~vg

BRIGHTON
Phene 687430

MUSIC CITY

114 SHAFTESBURY AVE, LONDON W1. 01439 3886/7
Menuzer GUY MASON

WORTNING

=

CLEARANCE SALE
SUPER BARGAINS

ST 612 et
BRI 4212 P Cabe P [
SN PA Cas b M ey
N P Muw b corent 10wk

o 260

<

WEM 1 32 e Par tiss
ﬂ"ﬂ!n—! {7
powerhouse | Z=r=mi
PERITY P4 00 Dt hay S 815
- | POAEY PASDO D ey £ tie
"l!—aﬁah«l-‘ niz o
Byt o e
Cowente Oryae e
T o 8
s i
GRETECH Coustry Cab on
LAKON Las Pt [l
] Lvhtvhn(!l £
3P SOUEN WA Melsty Woks Copy
t|l ..
Y
3/0 LD 190 Gokar Lt
MUSIC MAN AMPS oD £ b 8o

NOW IN STOCK 1 15/12 Doonaed Whuers @ otk

| MUCHI MUCH! MORE IN STOCK COME ALONG AND SEE FOR
YOURSELVES # ALL PRICES INCLUDE VAT *
\ HP. % B/CARD # PART EXCHANGE # INSTRUMENTS BOUGHT

IN SCOTLAND

MUSIC CITY

4 EARL GREY STREET, EDINBURGH 031-228 1986

Rhodes Music
Go. Ltd.

22 Denmark Street
London WC2

n
Telephono: 01-836 4656

GIBSON GUITARS
i Dunam. Gl

Zamiors Wik bd €475

S 6 Swnowdt Owiry £350
S H Hemwegsid e
se £295
FENDEN GUITARS

Stpt R N White £266
Teo s B AN £205
Jazz By Bk M £29/
Procen B Whie MN £265
1962 SIH e Wwee Gutar
€265

SH Telk LiH WM Weld fsh
€195

Musiang Bawe et 195
S H Hayman Baw 4040 1135

KEYBOARDS

S'H Fomicr Rhodws 73 £526
Now Wuirer Pisno £565

A
$'H Orange 80 watt Combo 1
manth old €175
S'HHH Combo Vgc €185
Fondie Suph: Revecd £

ALL MARSHMALL EQUIPMENT |
STOCK

34 New Cempton Street

01836 78
01-240 3

ORANGE WILL PUR-
CHASE ALL YOUR
SECOND HAND HI-FI
EQUIPMENT AS WELL
AS GUITARS, AMPLI-
FIERS, ETC.

WILL PAY CASH. PHONE FOR
QUOTE

Proof of ownership and duty paid needed

1N STOCK VINTAGE GUITARS

GIBSON 1923 618334 GUITAR BANJD
1959 LES PAUL CUSTOM. 3 g/up 1963 WWEHB:RH BASS 2 p/ep
1957 LES PAUL BLACK BEADTY LTD EDITIIN EXWL
1957 LES PAUL STAMOARD.
Tobacco brown FENDER
1957 LES PAUL STANDARD. Blosse 1962 STRAT
1957 LES PAUL SPECIAL 1967 TELE BASS
1960 FENDER BASSMAN Amp

1959 MELODY MAKER LOWERY HOUOAY |
1960 ELODY MAKER VALYE ﬁm LOWERY HOLIDAY J
1960 MELOOY MAKER Tremslo Y » . ok d

FANTASTIC RANGE
AMPLIFICATION

1952 GIBSON SUPER 400 [rare]

PART OF GEOFF BAKER ENTERPRISES

Stockists of Ewope's teading Amplifiers. Speakers, Echo unks
and PA Systems

THE PRDFESSIONAL P.A. & AMPLIFICATION sr(cuusvs
SOUNDCRAFT 12°2 16/2 16/4 16/8 24 8 Mxe
HILL 16. 2 B Series Mixer complete with Multicore facility
ine Dt
MM 122 16/ 2 and Super 16
ALLEN & HEATH Min Mixer and Pop Miver 162 168
ALICE AD 62/3
CANARY 102 16/2

HIM egome.

PEAYERS WIS W7 DRIVEAT AND CROSSOVERY B ATC ALTEC GAUSS
uusnm FANL GODOMANS AND VITAVOX INC THE NEW PIEZO HORN

MICROPHONES

SHURE S25100A U~ 5,0 & snume st oy
SHURE ﬁ'*l’ . u -
SHURE -—

T O S
£ 1 lor Pres i n-" e o

2=

HP./Part Elchlnue Welcome, Accetl/lhn:hvurﬂ

ondon W1 01:567 1934

60 Broadway, West k. iin

BRITAIN'S CHEAPEST CASH "N’ CARRY
22 Logdsn Road. Norbury, SW1B. 764 7128

1!
ALL NEW [TEMS CARRY FULL GUARANTEE
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SPECIAL SALE
REDUCTIONS ON
TAMA — MOSSMAN —
GIBSON
DOBRO — ANTORIA —
+ BERKELEY GUITARS

ACCESS — BARCLAYCARD — AMEX
CARTE BLANCHE — DINERS
CASH — PART EXCHANGE

782 KiNG STREET
HAMMERSMITH WS
TEL 01-748 2661

OPEN SAT 93050

@Y VIR MAIRANTS

(U Britain’s Leading Guitar Expert

Gaod news for customuns wiiling detmery of

ELECTRO HARMONIX
EFFECTS

No 1icreanes 6n pres oue priw
Mut?
oo M )

Sona

1 Bmeian Fise

QE

The above prices do not mickuds poziage Calt or write

IVOR MAIRANTS MUSICENTRE

NTHBONE PLACE. LONDON WP 1AS el 01636 481
M-n-.nn SEME DAY MR ILGRDER SRV
Nearest Tube Tottenham Coiurt Rind

SHO-BUD srteet cuitars

25 DENMARK STREET, WCZ 01.240 1542

- GUITARS

e V360
¥ - 5]

B HMAA Sy o 321 €26
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Fandvs Besvman wiup  £395
Orange 200 wen 4x12  £175
Matsmp 100 £145
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-~ 5
S°H WEM Augmrwster  £150
M 4019 100 watt £115
By Oy 14 £98
Moo 100 £110
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[ e sepe nina Mg N
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ONE RIPOFF VOUCHER

r. Ripott
O

You may cul out] g
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NOT TRANSFERABLE FOR CASH—ONLY A SMACK IN THE MOUTH
Valid only until 318t January, 1977
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porl e

182-184 CHESTERFELD NOAD NORTH MANSHELD NU"S

SALE WEEK!"!

AFTER A GREAT START TO OUR

GRAND SALE
AT THE WEEKEND, WE FIND
OURSELVES STILL LEFT WITH
SOME GREAT BARGAINS. THE
SALE HAS TO FINISH ON
SATURDAY, JAN. 29th, SO HURRY
ALONG AND SEE IF WE'VE GOT
WHAT YOU’'RE LOOKING FOR —
CHEAP!
Ust B Sam
wice ica peies
I— 29 £

MY BEAN roxs bozod redmcod £33

SAIARRSA o pre 520 054 £33
1527 €— (75

SHEROS Mmoo (— OUAND 3/ 38 oy .
o e 2 €180 £145 5% BINSON oche vl rom
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B[ £90 SAKAS o bd rids § cyem,
411202 25 (29 2¢ e e218
SHIxitom Gumam (- OS5 €18 $) WEM doflematy revert,
180 camte, rimr & waw E €10 0125
e O 25090 PV GAD2pe 3 M (— 1%
AOLAND EP20 o E400 T30 €00 ANBITEN e mecks § 12 wib

£, 908 T vy o 228 - £155
SE100 smpe phiswg § rroey 375 (239 (199 GMRSOM 36 pacet | band

n-num-u-!-- 0% aw 24

el B2 pmpre - (10 £155
¥ o 1900 e Tohass Meck M6 (TS £1 £208
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ALSO Sale la disco shop. graat bays a twin decks, Wghting aad stage
HP — 10% DEPOSIT — TERMS.

ects.




Leo Sayers last single
made you feel like dancing.

His latest
just makes you feel.

Leo Sayer’s single ‘When I need your.

»f
Chrysalis

Rectnte™ G Taaws.




