
USA 75 cents 15p weekly JANUARY 22, 1977 

Melody 
Maker Fairfield Halls on June 

26. 
• A record number 
of competitors are ex¬ 
pected to fight it out 
for the prizes of 

£1,000 in cash, the 
chance to record at 
EMI's Abbey Road 
Studios, a place on 
the bill of the Reading 
Festival, and a college 
tour. 
• The 1977 contest 
officially opens on 
February 26 with the 
first heat at South¬ 
ampton University. 
Details of all heats are 
currently being finalis¬ 
ed, with the assist¬ 
ance of the National 
Union of Students. 
• This week's entry 
form appears on Page 
36. 

ENTRIES are flooding 
in for the 1977 Melody 
Maker Rock / Folk 
Contest, which gets 
underway shortly 
throughout Britain. 

• There are now just 
two weeks left before 
the closing date for 
entries in this year's 
contest, which pro¬ 
mises to be one of the 
best in the history of 
the competition. 

• Bands and soloists 
battle through heats 
and area finals, cli¬ 
maxing with the grand 
finals at Croydon's 

THE EAGLES tour Britain during April and May. It will 
be their first visit here since their acclaimed appear¬ 

ance at Elton John's midsummer Music Festival at 
Wembley Stadium in June, 1975 — and also marks the 
British debut of guitarist Joe Walsh with the band. Ironic¬ 
ally, Walsh, pictured above, appeared with his own band 
on the same bill at Wembley. 
The tour opens with four shows at LONDON Wemb¬ 

ley Empire Pool on April 25, 26. 27 and 28, followed by 
concerts at EDINBURGH Playhouse (30), GLASGOW 
Apollo (May 1) and STAFFORD New Bingley Hall (May 
3 and 4). 

Since their Wembley Stadium success, the Eagles have risen 
to become one of Britain's major albums-selling bands. Last year, 
they had two hit albums. "One Of These Nights" reached number 
4 in the MM chart and stayed around for 26 weeks. "Their 
Greatest Hits" stayed in the chart for 35 weeks, hitting the num¬ 
ber one spot in the process. 

This week. the* new album "Hotel California" sits at number 
6 in the chart aid the single from it, "New Kid In Town." has 
entered at number 28. 
The Eagles are Walsh (guitar, keyboards and vocals). Don 

Henley (drums and vocals), Don Felder (guitar and vocals) and 
Randy Meisner (bass and vocals). They formed in August. 1971. 
and have only gone through one personnel change, when Bernie 
Leadon left to be replaced by Joe Walsh. Occasionally, they 
have worked as backing band to Linda Ronstadt, and have a close 
relationship with Jackson Browne. They have recorded some of 
his songs, notably “The Promised Land" and "Nightingale" and 
Frey co-wrote "Take It Easy" with Browne. 
The Eagles' first two albums. "Eagles" and "Desperado." were 

recorded in England, with producer Glyn Johns, and two tracks 
on their third album. "On The Border," were also made here. The 
others were recorded in Los Angeles. 

Wet 
OWN UP 
^yiTH THEIR latest single. 'Things We Do For Love," 

roaring up the British and American charts, 10cc 
prepare to embark on an extensive world tour immedi¬ 
ately after completion of their next album. 

In their first interview since two members quit the group last 
year, Eric Stewart and Graham Gouldman talked to the Melody 
Maker this week about the split and about 10cc's plans for the 
rest of 1977. A British and European tour is planned for late May 
and early June. 

First, however, Stewart and Gouldman will finish their forth¬ 
coming album, provisionally titled "Deceptive Bends." 
Once the album is finished, 10cc start rehearsing with new 

musicians to replace Lol Creme and Kevin Godley, the two ex-
10cc men currently working on their own triple album using the 
Gizmo and to be called "Consequences." 

Stewart and Gouldman said that so far only drummer Paul 
Burgess is confirmed as a permanent member of 10cc. They're 
looking for eriother guitarist, another drummer and a keyboard 
player, all doubling on vocals. 

10cc go to America in April and tour there until May 17. After 
a short break they tour Britain. Scandinavia, Germany, Austria, 
Holland and possibly France and Italy. 

After a break for holidays, the group fly off to Australia. Nev/ 
Zealand and make their Japanese debut during the October/ 
November leg of the tour. 
The new 10cc live show, says Stewart, will be more exciting 

than the old group. "For one part of the show it went really well, 
the musical side.", recalled Eric, "and then we'd bring the whole 
show down with a sort of humble repartee with the audience. 
Really boring." 

Of the suggestion that the original members might eventually 
get back together again Stewart said: "No. I'd rule that out 
entirely. It's like suddenly being given your head after four years 
of being held back. I'm more excited now than I liave been since 
the 'Sheet Music* album." 

Exclusive interview with Gouldman and Stewart: page 26. 

GABHH 

DETER GABRIEL’S first solo album is released next 
month, 18 months after his split from Genesis. And 

he may play some British dates in April after the comple¬ 
tion of his American tour, which opens in Chicago on 
March 10. 

The album, titled "Peter Gabriel," is out on February 
11. It was produced by Bob Ezrin at studios in Toronto, 
London and New York. There are nine tracks, all written 
by Gabriel. 

Titles are: "Moribund The Bürgermeister." "Soisbury Hill." 
"Modem Love." "Excuse Me." "Humdrum." "Slowbum." "Waiting 
For The Big One," " Down The Dolce Vita " and " Here Comes 
The Flood." 

Musicians featured on the album include Robert Fripp on elec¬ 
tric and classical guitars, as well as guitarists Steve Hunter and 
Dick Wagner, who recently played with Alice Cooper and Lou 
Reed. The London Symphony Orchestra also contributes. 

Gabriel visits 20 cities on his American tour. There are two 
shows at the Palladium in New York, and six at the Los Angeles 
Roxy. He takes with him many of the musicians who played on 
the album, including Tony Levin on bass. Larry Fast, keyboards, 
and Steve Hunter. He will feature material from his solo album 
in the set. 

Gabriel, a member of Genesis for almost ten years, was always 
seen as the backbone behind the band's success. The highlight 
of their live acts was constantly Gabriel's showmanship on stage 
and. before his departure, other members of the band expressed 
concern that ths music was getting ignored in preference to the 
visuals. Since then, of course. Genesis have bounced back to 
prominence, with drummer Phil Collins as lead singer, and very 
few visual effects 

Shortly after quitting. Gabriel said that "as an artist, I need to 
absorb a wide vanety of experiences. It is difficult to respond 
to intuition and impulse within the long-term planning that the 
band needed.". 
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White Rock:The Original Motion Picture Soundtrack Of The Innsbruck Winter Olympics 
Composed, Performed, And Produced By 

RICK WAKEMAN 
ON A^M RECORDS-ALSO AVAILABLE ON CASSETTE 

AMLH 64614 

WHITE ROCKOPENS WITH A ROYAL PREMIERE 
AT THE ABC SHAFTESBURY AVENUE 

ON JANUARY 31st 1977 
See special presentation of White Rock at New Centre Bristol, ABC Reading, 
ABC Doncaster on February 9th and Victoria Cambridge on February 10th. 
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Pink Floyd’s late harvest 
or how 

first which Moon,’ 

their new 
The 

became a 
“ Tubular 

PINK FLOYD: big concerts to show off their new album 

sleeve 

HM ■■■■■■ 

Oldfield’s 
Bells.” 

“We still haven’t fixed a 
definite date, although 
we hope to decide that 
over the weekend. It 
looks as though the 
sleeve will be ready in 
time for us to release 
the album on January 

called 
was to 

artwork for the 
sleeve. It’s nothing 
serious, but it means 
that we’ve not been 
able to keep to the 
original release 
date. 

entered the chart on 
March 31, 1973. Few 
albums in British rock 
history have been so 
important, at least in 
commercial terms, as 

have been released 
on January 14. But 
this week, Pink 
Floyd’s manager, 
Steve O’Rourke, told 
the Melody Maker: 
“ There have been 
problems with the 

“ Dark Side 
Moon.” 

shadowed by the extra¬ 
ordinary success of 
“ Dark Side Of The 

over the 
design. 

The album, 
“ Animals,” 

PINK FLOYD’S New 
Year has started 

with a technical 
hitch. The band’s 
new album — their 
first since “ Wish 
You Were Here ” 
in 1975 — has been 
hit by problems 

“ The band spent the 
whole of last vear re¬ 
cording the new album,” 
claims O’Rourke. “ It 
was finished, and ready 
for release by Christmas 
although, of course, we 
were then held up by 
the sleeve problems.” 

The album, which features 
just three tracks, called 
“ Dogs,” “ Pigs ” and 
“ Sheep,” comes at a 
crucial time for the 
band who, since “ Dark 
Side Of The Moon”, 
have become victims of 
their own success. 

This setback comes at the 
beginning ot a vital 
three months for the 
Floyd, a period when 
they step back into the 
limeHght. Although they 
have long since proved 
themselves one of 
Britain's biggest bands, 
the Floyd have been 
virtual recluses for well 
over a year. 

Their last British concert 
appearance was at the 
1975 Knebworth Fair, 
a spectacular open-air 
show which even fea¬ 
tured a Spitfire flying 

Their last album, for 
instance, solo extremely 
well oy most bands' 
standards although it 
was commonly regarded 
as something of a flop 
for the Floyd. “Wish 
You Were Here,” which 
received only lukewarm 
reviews from the critics 
when it was released, 
stayed in the Melody 
Maker chart for 22 
weeks and failed to 
make the number one 
position. 

It had been, of course, 
completely over¬ 

Even now, “ Dark Side Of 
The Moon ” makes 
occasional appearances 
In the MM chart. The 
album also established 
the Floyd in the United 
States, when it was the 
band's first chart-top¬ 
ping album. 

Such phenomenal success 
is virtually impossible 
for the band to repeat, 
although all the Floyd’s 
subsequent albums will 
be inevitably compared 
to “ Dark Side Of The 
Moon." 

To promote “ Animals," 
therefore, the band have 
chosen to return to the 
British concen stage 
this Spring, their first 
shows tor 18 months. 

They play four concerts 
at London’s Wembley 
Empire Pool, from 
March 17 to 20, and 
then another four shows 
at the massive Stafford 
New Bingley Hall, from 
March 28 to 31. 

pet 
project 

album 
‘Animals’ 

That concert was fol¬ 
lowed, in September 
1975, ny the release of 
“ Wish You Were 
Here.” 

Since then, however, 
nothing has been heard 
about i he band’s activi¬ 
ties — apart, that is, 
from the 50-foot flying 
pig which, last month, 
was flown over Lon¬ 
don’s Battersea. Photo¬ 
graphs of the pig will 
be used on the “ Ani¬ 
mals" sleeve. 

Although it, too, strangely 
failed to reach number 
one, the album spent a 
total of 128 weeks in 
the chart, a feat 
rivalled only by Mike 

W HEN the Sex Pis¬ 
tols attempted to 

play their first head¬ 
lining British tour it 
was reduced to ruins by 
local councils and 
venue owners across 
the country banning 
the nation’s premier 
punk rock band from 
playing. 
Now, in London, the 

Pistols and other punk 
rock bands are having 
the same basic problem 
about venues. 

Managers and controllers 
of venues throughout Lon¬ 
don are turning their backs 
on punk in the hope that if 
they ignore it for long 
enough it will go away. 
The Roxy Theatre in Har-

lesden set the pace when 
the Pistols were supposed to 
play there at the end of 
their tour in December. The 
concert was cancelled in the 
wake of the publicity which 
followed the Pistols’ appear¬ 
ance on Thames TV with 
Bill Grundy. 
And now venues like 

Dingwalls Dancehall in Cam¬ 
den Lock, the 100 Chib in 
Oxford -Street and the Nash¬ 
ville in North End Road are 
either out-of-bounds to 
punk bands in general — or 
the Pistols in particular. 
There have even been rum¬ 

ours of a Greater London 
Council “blacklist” naming 
bands which should be pre¬ 
vented at all costs from play¬ 
ing at any venue in the Lon¬ 
don area. 

Malcolm McLaren, manager 
of the Sex Pistols, suggested 
the existence of a blacklist 
last week. “We’ve been told 
there’s a list.” he said, “and 
we're at the top of it. No won¬ 
der the band is p— off. We 
can't find anywhere to play in 
our country unless it's six 
nights in some club in South 
Wales or in the wilds of Corn¬ 
wall.” 

However, this week a 
spokesman for the GLC denied 
the existence of any such list 
and Miles Copeland, a director 
of British Talent Management, 
agreed. Copeland also works 
with Malcolm McLaren, book-

The punk rock 
problem: all 
dressed down, 
nowhere to go 
ing the Sex Pistols into gigs. 
“At first 1 thought there was 

a blacklist,” Copeland admit¬ 
ted, “ but after further inves¬ 
tigation I realised that this 
just didn't exist 

“ However, I think there is 
a basic problem with booking 
punk bands and that is fear 
on the hall owner's part that 
they will become publicly 
associated with the punk 
movement. 
“The GLC could make it 

financially disastrous to pro¬ 
mote punk rock concerts in 
London also, by insisting on 
certain rigid safety regulations 
— the sort of thing that came 
about after the death of the 
young girl at the David Cas¬ 
sidy concert a few years ago." 

Copeland said the GLC 
could insist on one security 
man for every 20 people in 
the audience which would 
Srove financially prohibitive 

, say, the security men cost 
£10 in wages each. 

In addition they could re¬ 

quire a barrier built between 
the audience and the stage 
which could cost between 
£800 and £1.000 according to 
Copeland. 

“ Given that sort of initial 
outlay, a gig would cost a 
fortune,” claimed Copeland, 
“ and the venue would no 
doubt be afraid that the kids 
would wreck the place any¬ 
way. 

“ We can't put the Pistols 
on at places the size of the 
Roxy Club in Covent Gar¬ 
den because they're just too 
big for a place that small. 
There would be more people 
outside than in the actual 
club. 

“ That in turn would at¬ 
tract the GLC’s inspectors 
who, quite naturally, would 
be interested in ensuring that 
fire precautions and audience 
limits were observed and I 
doubt if continuous close 
scrutiny would please anyone 
running a rock venue. 

“ Let’s face it, sometimes 
it's safer to let more people 
in than the limit you're allow¬ 
ed by fire regulations because, 
kids locked out of clubs coula 
take the matter Into their own 
hands and just break in any-

However, apart from these 
problems which can come to¬ 
gether to ban the Pistols, in 
effect they are actually ban¬ 
ned from several other 
venues. 

Dingwall's publicity man 
Richard Ogden admitted that 
the Pistols are not allowed 
to play there “ because of 
violence.” He added that this 
did not constitute a blanket 
ban on all punk bands. 
"Johnny Thunder and the 
Heartbreakers have played 
there,” he said, “ and they’re 
punks. They supported the 
Sex Pistols on their British 
tour — well, what there was 
of it — so I suppose they fit 
In that category.” 

At the 100 Club there Is a 

VIBRATORS: brewery approval 

THE DAMNED: fracas 

blanket ban. A spokesman for 
the club, which staged a punk 
festival last year that helped 
to put the new movement on 
the map, said “ certain bands 
were not allowed to play 
there." 

While declining to com¬ 
ment any further he did ad¬ 
mit the ban came about as a 
result of a fracas between 
the Stranglers and the Dam¬ 
ned. 

This took place in Decem¬ 
ber when the Stranglers were 
playing the club and were in¬ 
sulted by members of the 
Damned who were in the 
audience. Trouble ensued and 
the ban was laid down. 
The Nashville, however, 

presents a more interesting 
case. Controlled by the Full¬ 

ers brewery, the Nashville 
has outlawed punks, Dai 
Davies — head of the Albion 
Agency which books bands 
into the pub — confirmed to 
MM this week. 

“ We as an agency have 
nothing against punks," ex¬ 
plained Davies, “ and as a 
matter of fact I manage the 
Stranglers and do bookings 
for the Vibrators. 

“ However, the Nashville 
had a lot of trouble when the 
Sex Pistols played there some 
time ago and at first they 
just banned the Pistols. 

“ Then the brewery rang us 
up and said quite simply * No 
more punk bands, please.’ But 
since then we’ve talked quite 
a bit to the brewery and ex¬ 
plained to them that punk is 

a very peculiar classification 
and what may apply to one 
punk band does not mean 
that the rest have this in 
common. 

“ Now the situation is be¬ 
ing reviewed and we are hav¬ 
ing talks with the brewery 
this week. Incidentally, the 
brewery obviously took our 
point about the punk classi¬ 
fication because they've con¬ 
tinued to approve the Strang¬ 
lers and the Vibrators playing 
there. But then these bands 
have never attracted anv 
trouble.” 

Both Miles Copeland and 
Dai Davies agree that the 
problems experienced by punk 
bands in London venues are 
mainly due to the notoriety 
attached to the punk label. 
Both are also optimistic that 
in time the bookings situation 
will be alleviated. 

Said Copeland: “ At one 
time I thought there was a 
real danger that punk or new 
wave or whatever you care to 
call it, might be strangled 
through lack of venues. 
“But now I’m more confi¬ 

dent. A lot ot kids want to 
see these bands and in the 
end they will get their way, 
especially when the heat is 
taken out of this whole situ¬ 
ation.” 

Davies agrees. “ The situ¬ 
ation will improve in venues 
soon. At the Nashville every 
night a quarter of the audi¬ 
ence are obviously punks. 

“ They wear punk clothes 
and have punk attitudes. The 
spreading of this sort of 
movement means that the 
whole thing is softening out. 
It's becoming less extreme 
and as soon as this is seen by 
club owners, promoters and 
even local councils there will 
no problems. 

“ At the moment I can't 
blame Fullers, for example, 
because they aren’t part of 
the music business and they 
want to protect their name 
and ensure that their patrons 
will be OK on a night in a 
Fullers pub. Nothing could be 
more reasonable. But once 
they can see for themselves 
that punk is becoming a 
wider — and therefore more 
mellow — movement. they 
will change. 

“ After all, it’s violence 
that they are worried about, 
not how people dress.” 
At press time Fullers would 

offer no comment and Malcolm 
McLaren, manager of the sex 
Pistols was unavailable. 

Ç RAVER page 9/Mailbag 13/Richard Williams 14 /Caught in the Bet 18 and 20/Albums 22-24/ Look Hear27/Charts 28/Any Questions 39 
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University (24). Lancaster 
University (25), Glasgow 
Strathclyde University (26), 
Dundee University (27). New¬ 
castle University (March 2), 
Bath University (4) Birming¬ 
ham University (5). Exeter 
University (7). 
More college dates may be 

added. 

Ferry single 
BRYAN FERRY, who embarks 
upon his first tour as a solo 
artist on February 1. releases 
a new single next week. 

Titled "If This Is Tomor¬ 
row," and released on Jan¬ 
uary 28, it is taken from 
Ferry’s forthcoming third 
solo album which is still un--
titled. The B side, which will 
not be included on the al¬ 
bum, is “As The World 
Turns”. Ferry is accompan¬ 
ied on both cuts by the band 
who will support him on his 
British tour. 
The same musicians, includ¬ 

ing Chris Spedding (guitar), 
John Wetton (bass) and Paul 
Thompson (drums), play on 
the new album. Ferry has re¬ 
corded for a two-record set 
and is currently selecting and 
editing tracks for a single al¬ 
bum which has been sched¬ 
uled for release to coincide 
with his series of concerts at 
London's Royal Albert Hall, 
which opens on February 7. 

ford Polytechnic (23). Keele 

Chieftains at 

STAR STAR A LONER 

are currently 
working with a new singer to 

Richard Newman 

Dave Beal 

‘The Songs of The City’ 

IN CONCERT SOON 

From CRD: 01-578 4311/6354 

Albany Music Management Limited 

replace Driscoll. The January 
dates of the tour due to 
open last Tuesday (18) at 
Brighton's Top Rank Ballroom 
have been cancelled. 

It is hoped the February 
leg of the tour will proceed 
as scheduled. 

on the eve of their first solo 
tour. Driscoll pulled out of 
the group “to pursue new dir¬ 
ections with a view to estab¬ 
lishing a solo career." 

RALPH McTELL 
embarks on a 19-date 
British campus tour 
next month — the first 
half of an extensive 
nationwide tour. 
The second half, still to 

be announced, will feature 
concert hall dates. The 
tour has been split into 
two. according tc a spokes¬ 
man for WEA. because of 
heavy demand for McTell 
from both colleges and con¬ 
cert halls. 
To coincide with the tour 

Uhiversity (11), Reading Uni¬ 
versity (12). Leeds University 
(13). Manchester University 
(16). Warwick Universitv (.17), 
Bristol University (18), Brad¬ 
ford University (19). South¬ 
ampton Universitv (22), Ox-

LP Available 28th February 
on Freedom Records 

FLP 99005 

National Theatre box office at £3.50, £2.50 and £1. 
The Chieftains will also feature in a one-hour television 

presentation of Sight And Sound, which will simultaneously 
be broadcast on BBC Television and Radio One on February 
12. The performance will be filmed by the BBC at their 
Golders Green studios on -February 3. 
The band will tour Europe during the rest of January, 

including an appearance in a Eurovision television special in 
Strasbourg, France, in which they will represent Ireland in 
a showcase of talent from EEC countries. 

'■ Right Side Up." 
Dates: Cardiff University 

(February 9). Aberystwyth 
University (10), Loughborough 

WEA release a new 
on February 4 
" Naomi " which is 
from McTell'.; current 

National Theatre 
THE Chieftains star in the first-ever concert at London’s 
new National Theatre. They appear at the Olivier Theatre 
— the largest auditorium at the National — in a solo 
(¡ala concert on Monday February 28 <8pm). The show 
ollows the last performance of J. M. Synge’s Playboy Of 
The Western World, a production featuring original music 
by the Chieftains, which has been playing to sold-out 
audiences for the past eight months. 
Members of the cast will Join the Chieftains on stage 

towards the end of the show, which is the band's first 
London appearance since they played two nights at the New 

McTell 
tour set 

SEASONS, CHICAGO, 
ZAPPA, BREAD GIGS 

And 

Melanie cancels visit 

NEWSFLASHES 

Press Ltd. 

HERON support Procol Harum on their forthcoming British 
and European tour. The band, which is led by Mika Her-

rsRUMMER Pete York takes a night oH from the Chris 
Barber Jazz & Blues Band — currently touring Scandi-

new single, “Get Up 
Dance," on February 4. 

on January 28 and Manchester Apollo (30) after playing at this 
year's Midem Festival in France. 

Instead she will return to America from Cannes to under¬ 
take a series of concerts and complete work on an album. 

She plans a British tour in the summer to replace the 
scrapped dates. All ticket money will be refunded at box 
offices. 

• This is Joe Strummer and Paul 
Simenon of the Clash, regarded by 
many as the leading new wave rock 
band, who will shortly make their 
recording debut. The band's man¬ 
ager. Bernard Rhodes, this week 
confirmed that a record contract 
with a major company is imminent, 
though he was unable to confirm 
that the Clash would sign with 
Polydor, who have long expressed 
interest in contracting them. 
• The group recently spent two 

• It is certain, however, that 
Stevens will not be producing the 
band, whoever they eventually sign 
to. "We picked Guy Stevens," said 
Rhodes, "because we wanted a nut 
case to produce the band, because 
that's what our music is all about. 
But there are different kinds of nut 
cases, and it didn't work out with 
him." 

ooat Annie aioum siewari Henry e souna system 
album show on Radio Luxembourg is being moved from its 
lam-3am spot on Sundays to a new two-hour slot starting 

tv in on January 25 for an appearance with 
David Bedford's " Odyssey " evening at Lon 
Obert Hall. Ex-Spencar Davis Croup drummer 

MELANIE, due to play two concerts in London and Man¬ 
chester at the end of this month, has cancelled her British 

' visit. 

scored in the singles chart 
with " Fallen Angel " last 

• Neil Sedaka makes his 
London Palladium debut on 
May 16 when ht opens a 
special seven-concert series 
at the theatre. 

There will be on show each 
night, tickets for which will 
cost £6. £5. £4. £3 and £2. 

days in the Polydor studio with pro¬ 
ducer Guy Stevens, which further 
enhanced rumours that they would 
sign for that company, but a 
spokesman for Polydor commented 
that this should not be taken as 
evidence that any agreement has 
been reached by the two parties. 
"Polydor is still interested in the 
Clash." he continued, "and we are 
close to signing them. But we've 
been close to signing groups before 
and it hasn't come off." 

• The Clash have now decided 
to produce themselves. 

Wingfield guests 
PETE WINGFIELD makes a 
guest appearance on the forth¬ 
coming Supercharge album, 
titled "Horizontal Refresh¬ 
ment." released by Virgin on 
February 18. Wingfield plays 
keyboards on all tracks, which 
include an extended version 
of Allen Toussaint's "Last 
Train.” The band release a 

the Blackpool 

at llpm on Saturdays, starting this wc 
Bests on the BBC's In Concert — Sigh 

Hude Rory Gallagher, Jethro Tutl and 

ACNE 
SPOTS AND 
PIMPLES 

Every year • tens of thou¬ 
sands of young men and 
women between the ages 
of 14-24 canlind their life 
made miserable by the 
horrid spots and pimples of 
acne And every year many 
thousands discover how to 
clear them up simply and 
quickly by pleasant liquid 
Torbetol 

Torbetol. 58p from your 
chemist. For a free leaflet 
on acne spots and pimples 
write to 
Torbet Laboratories Ltd 
24 Great King Street 

Edinburgh 3 

£1.50, are now available. 
The tour resumes after a 

short break following the 
London season with two 

A new Four Seasons 
album, " Helicon," is released 
by Warner Brothers in March. 

" Spiral Scratch ", released on their own label. New Hor¬ 
mones . Bandit, who support SAHB (without Alex) on 
their forthcoming tour, release a double album " Bandit " 

Leslie Hill, managing director of EMI Records, announced 
this week: “ In accordance with the previously stated wishes of 
both parties and the verbal telephone agreement made on 
Thursday, January 6, the document terminating the contract 
between EMI and the Sex Pistols has now been agreed." 
Malcolm McLaren, manager of the band, was not available 

for comment on this announcement, which brings to an end 
a long series of claims and counter-claims made by McLaren 
and EMI over the termination of the band's contract — as 
detailed in MM last week. 
No information on financial compensation for the Pistols on 

the loss of their contract has been revealed. 
The question of who will sign the Pistols next remains open. 

Chrysalis remain among the contenders, as do CBS. but Polydor 
are out of the running. A spokesman for the company told 
MM last week that they had no interest in the Pistols. 

Opera House on May 5. 
Other dates are: Sheffield 
City Hall (6), Manchester 
Apollo (.7) and Wolverhamp¬ 
ton Civic Hall (8j There will 
be two concerts kt each 
venue. 
The Four Seasons had 

three hit albums last year, 
two compilations in " Great-

ruary 11 un the Brunzc label Horslips have signed to 
DJM and their album " The Book Of Invasions: A Celtic 
Symphony " will be released soon. They will tour Britain 
to promote the album . . Heart release a new single. 
" Crazy On You." on January 28. taken from their " Dream-

• Chicago have added yet 
another date to their sell-out 
British tour which opens on 
Saturday this week (January 
22) at Birmingham Odeon. 
The band now play three 

nights at London Hammer¬ 
smith Odjon. Originally 
scheduled to appear for just 
one night on January 25. a 
second concert was added for 
the following because of 
ticket demand Now the 
second night is a sell-out and 
Chicago will plav their third 
concert at the London venue 
on January 27. Tickets are 
currently available 

Paul Nicholas hits. " Dance With The Captain ", " Reggae 
Like It Used To Be " and " Grandma's Party ", have signed 
a worldwide publishing deal with Chappell Music Publishers 

Published weekly 

by IRC Specialist 

and Professional 

EDINBURGH Playhouse on 
February. 14. 

Zappa and his group now 
play a total of seven British 
concerts, including four ap¬ 
pearances at LONDON’S 
Hamersmith Odeon on Febru¬ 
ary 9, 10, 16 and 17 

• Bread, recently re¬ 
formed by David Gates, Larry 
Knechtel, Mike Betts and Jim 
Griffin, will tour Britain in 
April. 
The band, who released last 

week their first album since 
they re-united, titled " Lost 
Without Your Love," will 
play one London date and a 
short series of provincial con¬ 
certs throughout April. 

Just one date has been con¬ 
firmed, at Bristol Colston Hall 
on April 18. 

SEX PISTOLS have finally split from EMI, less than __ 
months after they signed a recording contract with the com-
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FRANKIE VALLI and the 
Four Seasons tour Britain 
in April, opening their 
schedule with eight con¬ 
certs at the London Palla¬ 
dium. They play at the 
Palladium front Monday. 
April 25, until the following 
Saturday (30). There will be 
two performances on the 
Wednesday (27) and Satur¬ 
day nights. Tickets, priced 

A NEW Leo Kottke album " Leo Kottke " Is being released 
by Chrysalis to coincide with his visit this month. It's an 

instrumental album featuring orchestral arrangements, and 
produced by Jack Nitsche, while Capitol issue 
a ‘Best Of” compilation, titled "Leo Kottke 1971-

Seasons Story " as well as 
a new studio album with 
“ Who Loves You." which 
also produced three hit 
singles. the title track, 
“ December ‘63 " and “ Silver 
Star." As a solo artist, Valli 

24-34 Meymott Street, 
London SEI 9LU 

"The Four 

first album, never released here helare — this week. A maxi-
single. " The Mighty Power Ot Love " ” I Hope She Chooses 
Me ", Strangers In Dark Corners " and " My Ship ”, is 
also issued Inis week — first 25,000 copies are 12-inch 
records retailing for 70p. 

Sex Pistols say 
goodbye to EMI 

year at Park Hail Leisure Complex. Charnock Richard, near 
Chorley on July 14-17. Admission price will be pegged to 
last year s £5.50. A Jubilee Festival is planned for the 
same site on June 4 with negotiation going ahead for a 
major American artist tu top the bill. 

a string ot hits In the Sixties, support Frank Sinatra when 
he plays a season at London's Royal Albert Hall from 
February 28 to March 5. Comedian Pat Henry is also on the 
bill. The opening date is a charity show for the Royal 
Society lor the Prevention of Cruelty to Children . . . 
Tavares are planning to tour Britain at the end of April 

Hits " and 

CHICKEN SKIN BAND 
WITH CUISTS 

MEAL TICKET 
FREE TRADE HALL 

THURSDAY 27th JANUARY ot-7-30p.m 
xansiiso 12 mum. tme nil »iiiMii masons stoc»po«Tiw»Ki»cronctMMi»tco(t Melody 

Maker 
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GLEN CAMPBELL 
COMING TO UK 
GLEN CAMPBELL, still riding high in the MM chart with 
his album “ Twenty Golden Greats ” which made number 
one in December, comes to Britain in April. 

Highlights of the tour will be two nights at London's presti¬ 
gious Royal Albert Hall — plus a third London show at the 
Royal Festival Hall which will be Rimed and recorded for a 
live album and television show. 
Campbell .will be bringing his 

Jackson with him and wUl also 

Ramones 
cancel 
debut 
dates 
THE RAMONES, New York's 
leading punk rock band, have 
postponed their debut British 
tour — because vocalist Joey 
Ramone has a bone infection 
in bis ankle. 
The tour, as exclusively re¬ 

ported in the Melody Maker 
last month, was provisionally 
set for the period from Febru¬ 
ary 14 to March 6 and includ¬ 
ed dates in Ireland as well as 
the one confirmed British con¬ 
cert at Bristol University on 
February 23. 

FEELGOOD 
ALBUM DUE 
DR FEELGOOD, whose last 
album “ Stupidity " reached 
number two in the MM chart 
late last year, record the fol¬ 
low-up in France next month. 
The band fly out on Febru¬ 

ary 14 to start recording in 
Paris. Joining them in the 
studio will be American pro¬ 
ducer Bert De Coteaux who 
has previously worked with 
Stevie Wonder. B. B. King. 
Albert King and Linda Lewis. 
The album will be released in 
late Spring. 

long standing banjo player Carl 
feature a Scottish pipe band 

Campbell plays two shows 
each night except at the 
Royal Festival Hall 

Tickets, ranging between 
£1.50 and £6. arc currently 
available from box offices ex¬ 
cept for the Festival Hall and 
Albert Hall shows. 
The full tour schedule is: 

London Royal Festival Hall 
(April 2). Eastbourne Congress 
Theatre (3). London Royal 
Albert Hall (4 and 5). Man¬ 
chester Apollo (7). Liverpool 
Empire (8), Blackpool Opera 
House (9). Sheffield City Hall 
(10), Glasgow Apollo (15 and 
16) and Edinburgh Usher Hall 
(17). 

Tull add 
concert 
JETHRO TULL have added an¬ 
other concert to their British 
tour. 
The band now play two 

nights at the Manchester 
Apollo, formerly the ABC Ard-
wick. adding a show on Feb¬ 
ruary 4 to the concert already 
scheduled for the following 
day. Tickets are currently 
available at £2.80, £2.20 and 
£1.75. 

GENTLE GIANT 

RELEASE A DOUBLE 
GENTLE GIANT release a 
double album titled “ Live / 
Playing The Fool ", this week. 
It features 12 ol the band's 
best-known tracks including 
'• On Reflection ", and " Ex¬ 
cerpts From Octopus ”. 

• RICK WAKEMAN'S new solo album. "White 
Rock," the soundtrack to a film of the same name 
about the 1976 Winter Olympics, is in the shops 
this week. The film White Rock is premiereci on Janu¬ 
ary 31 in London at a Royal Charity performance. It 
then goes on selected release the following month. 
• The movie, narrated by James Cobum. will be 
screened for one day only at Doncaster. Bristol and 
Reading (February 9) and Cambridge (10) at ABC 
cinemas with stereo sound facilities. 
• The album, plus excerpts from the film, will be 
featured on BBC-2's Old Grey Whistle Test on Jan¬ 
uary 26. BBC-Ts Sportsnight and BBC-2's Musical 
Time Machine (26). ITVs Magpie (28) and BBC-Ts 
Film Night (February 6). 
• Wakeman will break from Yes recording sessions 
in Switzerland on January 31 to be among personali¬ 
ties presented to Princess Anne and Captain Mark 
Phillips at the White Rock Premiere at the ABC 
Cinema, Shaftesbury Avenue. 
• The album, Wakeman's sixth solo LP. features 
former English Rock Ensemble drummer Tony Fer¬ 
nandez and the Choir of St Paul's Cathedral in Lon¬ 
don. 

Toussaint for 
Diamonds LP 
THE Mighty Diamonds, one of Jamaica’s top reggae bands, have recorded 
a new album in New Orleans — with Allen Toussaint as producer. This is 
the first time Toussaint, one of America’s most in-demand producers, has 
worked with a reggae band. 

Toussaint came to fame in the early Sixties, producing most of the r&b hits to come 
out of New Orleans during that period. He has since worked with such diverse artists 
and bands as Dr. John, the Band. Robert Palmer, Frankie Miller and Labelle. 
The Diamonds' album, recorded in Toussaint's own Sea-Saint studio last month, features six 

tracks written by the band to¬ 
gether with three songs — 
•’Get Out Of My Life. 
Woman," "Sneakin* Sally 
Through The Alley" and "Just 
A Song" — by Toussaint 

The album is completed by 
Frankie Miller's "Little An-
Eel," Thom Bell's " Country 
iving" and Smokey Robin¬ 

son’s "Tracks Of My Tears” 
All tracks have been arranged 
by Wardell Quezerque. 
The album is released on 

March 4 and cernes as the 
prelude to a British tour by 
the band. Fhe Diamonds, one 
of the first reggae groups 
signed to the Virgin label, 
first came to Britain in the 
autumn last year and played 
a sell-out concert at London's 
Lyceum Ba'lroom, a show 
marred by chaos caused by 
pickpockets. No dates, how¬ 
ever, have yet been -set for 
the band's Spring tour. 

Vanilla Fudge to 
re-form and tour? 
VANILLA FUDGE, one of the most exciting American 
bands of the mid-Sixties, may re-form for a special tour 
this year. 

Their original drummer. Carmine Appice, currently 
working with Rod Stewart’s new band, told the MM 
this week: “ I found on our tour of Europe that many 
fans were still greatly interested In the Fudge, and were 
asking me questions about the band they had been saving 
up for years. Like our records ' You Keep Me Hanging 
On ' and ‘ The Beat Goes On.' 

“ Now the promoters in Europe have asked - me. If 1 
had a couple of months off sometime, if we’d put the 
original Fudge back together and do a tour. I told Tim 
Bogert and he said he’d love to do it.” 

Appice is still fully committed to the Rod Stewart 
band as a long-term project. 

NEW JACK BRUCE BAND 
JACK BRUCE has formed a new band — 
and they go on the road in March, playing 
a British and European tour to coincide 
with the release of their debut album. 
The band features Simon Phillips, the 

drummer who played with Phil Manzan-
era's 801 last year, together with key¬ 
boards player Tony Hymas, a classically 
trained musician who has worked as an 
arranger with Albert Hammond, the Hol¬ 
lies and Tom Paxton. The guitarist in the 

new band is Hughie Burns. 

It is Bruce’s first group since the Jack 
Bruce Band, which split up in July 1975. 
That band, which featured Mick Taylor 
and Carla Bley, were hit by " personality 
conflicts” and never recorded together. 

Bruce’s new band, however, have com¬ 
pleted their first album, “ How's Tricks ”, 
which is released in March. None of the 
tour dates have yet been finalised. 

The Dream 
Weaver 

has something 
new to spin. 

Gary Wights new album Also available on cassette 
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Allen klein has 
settled his differ¬ 

ences with the Beatles. 
In a statement issued 
this week Klein an¬ 
nounced that his Abko 
Industries. Apple and 
the Apple/Beatle group 
of companies, have 
settled all their out¬ 
standing disputes and 
litigation. 
The settlement involves 

Apple paying to Abkco the 
sum of 5,009,20t dollars 
■ind once paid, all litigation 
pending between Klein and 
he Beatles in the US and 
England will be discon¬ 
tinued in the respective 
courts. 
The original sum mentioned 

■ n the litigation was in ex¬ 
cess of 40 million dollars and 
the settlement means that, 
'heoretically, the group are 
legally free to indulge in 
joint activities once again. 
Had they done so before the 
settlement. any money 
earned would have been tied 
up in further court litigation. 

In his statement Klein 
praised the " tireless efforts 
ind Kissinger-like negotiating 
brilliance of Yoko Ono 
Lennon.” 

Jethro Tull will be the first 
band to perform at Radio City 
Music Hall in the new series 
of concerts at the venue 
promoted by Sid Bernstein, 
the veteran New York im¬ 
presario who originally 

will be a case of "third time 
lucky " for Lizzj in New 
York, since their last two 
scheduled appearances in the 
city have been cancelled due 
to illness or injury. Robertson 
will rejoin Lizzy .at the end 
of their U.S. tour 

Stevie Wonder. Paul Simon 
and Linda Ronstadt will be 
among the artists featured in 
a two-and-a-half-hour TV 
special on CBS on January 
19 — the night before the 
inauguration of new Presi¬ 
dent, Jimmy Carter. Dobie 
Gray will open the show — 
singing “ Star Spangled Ban¬ 
ner " — while Simon will 
sing one new song and 
“ Bridge Over Troubled 
Water," and Wonder will 
close the show with a seven¬ 
minute medley from " Songs 
In The Key Of Life.“ 

In Washington DC the fol¬ 
lowing day Sea Level, Aretha 
Franklin, Toin T. Hall and the 
Charlie Daniels Band are 
among the artists playing at 
various inauguration balls. 
*John Denver’s next TV 
special, titled Thank God I’m 
A Country Boy, will air on 
March 2 on ABC and feature 
Johnny Cash, Gier. Campbell, 
Roger Miller and Mary Kay 
Place (” Loretta " of the Mary 
Hartman. Mary Hartman TV 
soap opera). 
The Steve Millet Band will 

be back on the road at the 
end of January, playing arena¬ 
sized venues for the first time 
since the success of Miller’s 
" Fly Like An Eagle ” album 
Miller’s next album, " Book 
Of Dreams," is set for release 
in March. 

Norton Buffalo, Miller's 
harmonica player, will open 
the shows, and Miller's band 
will be augmented by slide 
guitaris' Greg Douglas. Eight 
concerts, mostly on the West 
Coast, have been scheduled 
so far but mor* are likely 
to be added. 

"pHE MOST noteworthy of 
’ Jethro Tull's six con¬ 

certs in the L.A. area, 
scheduled for mid-January, 
is a date at the 3,200-seat 
Dorothy Chandler Pavilion. 
The performance is a bene¬ 

fit for the Music Centre Uni¬ 
fied Fund of the Performing 
Arts Council. Terry Ellis, 
president of Chrysalis Re¬ 
cords and Tull’s manager, said 
the concert's proceeds will 
help offset the annual $2 mil¬ 
lion deficit incurred by the 
Los Angeles Philharmonic 
Association, the Los Angeles 
Master Chorale, the Music 
Centre Opera Association, 
and the Centre Theatre 
Group. 

Concerned that the Centre 
might conceivably be forced 
into the position of possibly 
curtailing certain future plans 
or placing unduly heavy bur¬ 
dens on its supporters, Ellis 
approached Mrs Chandler 
with the concept of a series 
of concerts which, he hopes, 
will lead to other Pavilion 
benefits by majc.r pop per¬ 
lormers. 

"The idea would be for 
artists who normally fill the 
(18,700-seat) Inglewood 
Forum to do an occasional 
benefit at the Pavilion," he 
said. "I think it's something 
they would enjoy. It's an 
excellent place to play and it 
would enable them to support 
the cultural activities of the 
community. 

"Ideally, I'd like to see a 
mini- festival with some pop 
acts doing shows three or 
four nights in a row. It 
would not only raise funds 
for the Music Centre, but it 

tour 
scoop 
would provide a positive focal 
point for our industry. It 
bothers me that pop music 
often seems to have such a 
bad image." 
One-man crusade fails dept: 

Richard Foos, owner of Rhino 
Records in Westwood, initi¬ 
ated a Plan to boycott the 
new Queen album due to its 
$7.98 suggested list price. 
Foos started a plan to boycott 
the new 20 local retailers and 
shop owners in an effort to 
persuade WEA tc lower the 
$7.98 list to the regular $6.98 
tag. along with the proposed 
boycott. 

Ray Davies ano manager 
Ken Jones have been in Los 
Angeles for promotional rea¬ 
sons setting the groundwork 
for the Kinks' February 17-19 

Beatles 
settle 
brought the Beatles to 
America 13 years ago. Bern¬ 
stein is promoting a series 
of concerts at the 6.000-
seater venue this Spring with 
other New York businessmen. 

Tull sold out two nights at 
Radio City — on January 22 
and 23 — with just one 
announcement on WPLJ FM 
radio. 
The Music Hal), an old 

art-deco type theatre which 

generally slays family enter¬ 
tainment type films and often 
features the Rockettes (New 
York’s equivalent of the 
Tiller Girls), has ¡4 weeks a 
year open in which it can be 
leased to outside promotions. 
For the past two years this 
period has not been used. 

Renaissance play the Music 
Hall on February 19 sup¬ 
ported by Sea Level, the 
group formed by ex-Allman 

Brothers keyboard player 
Chuck Leavell that includes 
two other ex-Brothers, bass¬ 
ist Lamar Williams and drum¬ 
mer Johnny “Jaimoe ’’ Johan¬ 
son. It will be Sea Level's 
debut appearance in New 
York. 

Promoter Ron Delsener has 
already scheduled four Feb¬ 
ruary concerts at the Palla¬ 
dium — the Kinks (February 
1). Grover Washington and 
Gato Barbieri (5) Jean-Luc 
Ponty (12) and the Marshall 
Tucker Band (19). Madison 
Square Garden, too. will be 
back in ousiness as usual 
with February concerts by 
Queen (5 — already sold 
out). Electric Light Orchestra 
(II) and Kiss (.18). 

Thin Lizzy will be appear¬ 
ing with Queen at their Gar¬ 
den concert on February 5, 
though their regular guitar¬ 
ist. Brian Robertson, will be 
replaced by Gary Moore dur¬ 
ing their entire U.S. Spring 
tour, which extends from 
January 18 to March 18. It 

ALLEN KLEIN, YOKO ONO LENNON and JOHN LENNON: Klein praises 
' the Kissinger-like negotiating brilliance of Yoko Ono Lennon.’ 

Los Angeles by 
Harvey Kubernik 

New York 
by Chris 

Charlesworth 

Jazznews by Max Jones and Steve Lake in London 

and Jeff Atterton in New York 

EBERHARD WEBER, 
the extraordinary Ger¬ 
man bassist (he plays 
an upright solid-bodied 
electric instrument), 
arrives in Britain with 
his band Colours for a 
series of concerts next 
month, including dates 
at the London School 
Of Economics (Febru¬ 
ary 19) and St. 
Andrews University 
(February 21). Other 
dates are still to be 
finalised. 
Weber's band stars 

veteran American reedman 
Charlie Mariano (pictured 
right), who is featured on 
alto and soprano saxes, 
Hute, wooden flute, and two 
Indian instruments, the 
shenai and the nagaswaram. 

The group is completed by 
Rainer Bruninghaus (piano, 
synthesizer) and John Mar¬ 
shall. former Soft Machine 
drummer, who replaces Nor¬ 
way's Jon Christensen. 

Support band at the L.S.E. 
gig will be Elton Dean's Nine-
sesense. Virgin Records will 
be issuing a new Weber 
album. "The Following Morn¬ 
ing." to coincide with the 
Colours tour. 

All-Stars win 
THE Southampton All-Stars 
Orchestra, entered by Radio 
Solent, and the Brian New¬ 
ton Big Band, entered by Rad¬ 
io Birmingham', are this year's 
winners of BBC Radio Two's 
National Rehearsal Band 
Competition. The jury, which 
met earlier this month, con¬ 
sisted of Don Lusher. John 
Patrick, Albert Hall, Bobby 
Orr, Duncan Lamont and 
chairman Geoffrey Owen, 
head of Radio Two. In ad¬ 
dition to selecting the top 
two bands, the jury awarded 
individual prizes as follows: 
The Musicians' Union solo¬ 

ist prize went to Ronnie Fin-

Weber, 
Mariano 
coming 

den, clarinettist with the Len 
Arthur Orchestra (entered by 
Radio London). The John 
Dankworth Trophy for the 
most promising player under 
25 was won by Jeff Wraight, 
pianist of the Jim Hames 
Band (entered by Radio Ox¬ 
ford), 
The Ted Heath trombone 

prize was awarded to Bill 
Watt, and the Jack Parnell 
drum prize to Don Bailey, 
both from Radio Solent's en¬ 
try, the Southampton All¬ 
Stars. And the MCPS prize 
for the best composition, and 
the Mil's arranger prize, went 
to Jeff Hedley of the Tyne¬ 
side Jazz Orchestra (entered 
by Radio Newcastle). 

Winning bands and soloists 
will be recorded ir concert at 
the BBC's Pebble Mill studios 
Birmingham, on the evening of 
February 6, when the jury 
will pick the final winner. 

This concert will be pres¬ 
ented by Alan Dell and broad¬ 
cast on Monday. February 14. 
on Radio Two from 8.02 to 9 
pm. Further information on 
the competition can be ob¬ 
tained from producer Ray 
Harvey at 407 Ariel House, 
74a Charlotte Street. London. 
W.l. 

Bookshop jams 
The London Musicians Col¬ 
lective will descend en masse 
upon the Centreprise Book¬ 
shop at 133 Kingsland High 
Street, London, E.8 on Friday. 
February 11. for seven hours 
plus of spontaneous improvi¬ 
sation, beginning at 4.30 p.m. 

Musicians will include Her¬ 
man Hauge (saxophones). 
Hugh Davies (live electronics), 
Steve Beresford (piano), Nigel 
Coombes ^violin), Roger 
Smith and John Russell 
(guitars), Dave Solomon 
(drums) and others Admission 

Radio poll 
RADIO LONDON'S Brian 
Priestley sends us the results 
of the latest annual listeners' 
poll for jazz records, released 
during 1976. It was conducted 
bv telephone during his All 
That Jazz programme on De¬ 
cember 28. Listeners nomin¬ 
ated a total of 85 different 
jazz albums, Brian reports, 
and those voted into the top 
ten places were as follows:— 

(1) Thelonious Monk “ In 
Person " (Milestone), (2) Oscar 

Peterson: "In Russia" (Pablo); 
(3) Fats Navarro "Prime 
Sou-«"" (Blue Note) and Neil 
Ardley: "Kaleidoscope Of 
Rainbows" (Gull); (5) Duke 
Ellington: “ The Ellington 
Suites" (Pablo); (6) Clifford 
Brown: "Complete Paris Re¬ 
cordings" (Vogue), (.7) Sonny 
Rollins: "More From The 
Vanguard" (Blue Note); (8) 
" Jazz At The Philharmonic 
Volume Two” (Verve); (9) Art 
Tatum: "The Group Master¬ 
pieces" (Pablo); (10) Ruby 
Braff-George Barnes: "The 
Best I've Heard" (Vogue). 

Dick Cary tour 
AMERICAN pianist, arranger 
and brassman Dick Cary is 
to tour this country in March. 
It will be his first visit to 
Britain, and is part of a leng¬ 
thy European tour. 

Cary, born in Connecticut 
in 1916, was solo pianist at 
Nick’s in New York in the 
early Forties, and was the 
first piano player in Louis 
Armstrong's All Stars when 
the group was formed in '47. 
He made a name for himself 
with collect >rs as a result of 
his cornet and alto horn play¬ 
ing on Eddie Condon records. 

Cary, who will work with 

various groups over here, 
opens in Britain on March 7 
at the Red Lion, liatfield, and 
then appears with the Blue 
Note Jazzmen at Bristol's 
Failand Hall (8). The rest of 
his dates are: Great Harwood 
Football Club, near Burnley 
(10). College of Further Edu¬ 
cation, Derby (12), Black Bull, 
Milngavie, Glasgow (13), Con¬ 
corde, Southampton (16), Lon¬ 
don's Seven Dials, Covent Gar¬ 
den (17) and Pizza Express, 
Dean Street (18). and Fox 
And Hounds. Haywards Heath 
with the Bennie Simkins Sex¬ 
tet (20) 

Agent Robert Masters tells 
the MM that Dick Cary will be 
heard on piano, trumpet and 
alto horn during this visit. 

Dig goes pro 
DIGBY FAIRWEATHER, 
trumpet player with the Ron 
Russell Band. Gene Allan 
Jazzmen. Lennie Hastings' 
Band, and from time to time, 
other groups, has now turned 
professional after some years 
in local government He told 
the MM this week that he 
hoped to combine playing 
with writing and record pro¬ 
duction for Alan Bates of 
Black Lion Records. “I have 

one book about the British 
traditional scene, from 1944 
to the present, well under 
way,” says Fairweather. 

Digby has been praised for 
his lead and solo work in the 
MM many times over the past 
year or two. Drummer Hast¬ 
ings. in whose band Dig plays 
each Thursday at the Queen 
Elizabeth in Chingford. said 
on Monday. “ He is without 
any doubt one of the finest 
young talents in our field to 
emerge for years." 
On Friday (28) Fairweather 

begins a weekly residency 
(for one month) with Ron 
Russell’s Band at the Tele¬ 
graph, Brixton. Special first-
night guests will be trombon¬ 
ist George Chisholm and sin¬ 
ger Susannah McCorkle. 

Briefly 
DRUMMER Paul Motian 
writes to say that his new 
trio, featuring saxophonist 
Charles Brackeen and bassist 
David Izenson, is making 
steady progress in and around 
New York. The trio, he says, 
will “hopefully" be doing a 
record for ECM in the Spring 
. . . Finnish drummer Edvard 
Vesala. previously with Pol¬ 
ish trumpeter Tomasz Stanko's 
group, has a solo album 
"Satu" released on January 
28 . . . Fans are invited to 
dispel their winter blues with 
a trip on the Jazz Ship to 
Jersey with Alex Welsh and 
his band on the long week¬ 
end of February 25 to 28 for 
an all-in price of C38.50 Book¬ 
ing forms from British Rail 
Travel Centre, 18 Station Hill. 
Reading RG1 1NQ . Vinyl 
Records have released their 
first LP, "Another Time" by 
Amalgam, whose line-up is 
Trevor Watts, Steve Hayton. 
Pete Cowling and Liam Gen-
ockey. Amalgam visits the 
Seven Dials, Covent Garden 
tonight (Thursday» . . . The 
Chris Barber band has left 
London for Holland for an ex¬ 
tensive tour which continues 
until February 17, and tak^s 
in Switzerland and Austria 
The band ‘then embarks on a 
round of UK dates on Feb¬ 
ruary 18. 

MJQ 
reunion 
THE Modern Jazz Quartet are 
1 set for a reunion at Car¬ 
negie Hall next week They will 
give the first New York per¬ 
formance of John Lewis' " In 
Memoriam " with the Kansas 
City Philharmonic under the 
direction of Maurice Peress. 
The programme will also In¬ 
clude Peress' symphonic ar¬ 
rangement of Ellington’s 
" Black, Brown And Beige " 
and Joplin's " Maple Leaf Rag," 
plus selections by the Modern 
Jazz Quartet. The group is also 
set for a month-long U.S. tour 
in April. 

OUNERAL services for jazz 
* giant Erroll Garner were 
held in Pittsburgh last week. 
The Rev. John G. Gensel deliv¬ 
ered the eulogy and the 60-
mlnute service ended with a 
recording of Garner playing 
" Misty." Among the mourners 
were Earl Hines, Teddy Wilson 
and Garner's long-time friend 
and manager Martha Glaser. 
Burial followed at the Home¬ 
wood cemetery. Garner died in 
the elevator of his apartment 
building in Los Angeles on the 
way to a hospital after suffer¬ 
ing a cardiac arrest. He had 
been receiving treatment for 
emphysema since March 1975, 
when he collapsed while per¬ 
forming at Mr. Kelly’s in Chl-

yOOT SIMS was the soloist 
when the Indianapolis Sym¬ 

phony Orchestra, conducted by 
Sarah Caldwell, played the 
world premiere of Alec Wilder’s 
" Concerto For Tenor Saxophone 
And Chamber Orchestra " at 
Clowes Hall in Indianapolis. 
Later in the programme Zoot 
was joined by a trio when he 
played “ I Remember April,” 
“ All The Things You Are " and 
finally " Back Home In Indi-

TYICK HYMAN, the versatile 
jazz pianist who might 

play anything from Scott Joplin 
to the Beatles, is now concen¬ 
trating on the music of the 
Thirties with a fine quintet he 
is leading at N.Y.'s Michael's 
Pub. With him on the four-
week engagement are Pee Wee 
Erwin, trumpet; Bob Wilber, 
clarinet and soprano sax; Milt 
Hinton, bass, and Bobby Rosen¬ 
garden, drums 
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Pacific Artists & Island Records present 

Michael Nesmith 
be well deserved. John Tobler. 

Nesmith’s considerable band of admirers can only be pleased that 
some of his long unavailable material will now be able to reach a 
much wider audience in this country.¡By the time you’ve heard all 

of Michael’s work you’ll be truly amazed that he isn’t Beatle -sized 
and if the word is spread perhaps that could happen soon. If it does it’ll 

■PRETTY MUCH YOUR STANDARD STASH 

Includes full colour book.Mow available 

Re-formed in 1976, the band plays mainly good time music laced with 
old rock ’n’ roll numbers that will delight its many fiercely loyal followers 
and recruit a legion of new admirers in this country. 

THE PRISON 
ALBUM PAC loi 

■AND THE HITS JUST KEEP ON COMIN’ 
ALBUM ILPS 9439 CASSETTE ZC1 9439 

luiuui avauaoit 

Kaleidoscope 
rT5 he band was generated from the Los Angeles music scene of the 

I mid 1960's and headed by master musician Chris Darrow whose 
-I whiskey-soaked vocals gave the band their highly distinctive sound. 

WHEN SCOPES COLLIDE 
ALBUM ILPS 9462 

* Licenced by special arrangement unth RCA Records Inc X. T. 
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The brilliant musiaan 
'Rolling Stone'hailed as 

"thefinest, 
mast preuse 

bottlenerh guitarist aliue" 
makes his first 

British appeqrantes 

e 

K54083 

January 22nd 
January 23rd 
January 25th 
January 26th 
January 27th 
January 28th 
January 29th 
January 30th 
February 2nd 

Ry Cooder & Chicken Skin Music On Tour:-

Special Guest Meal Ticket 
Dublin, Stadium 
Amsterdam, Concertgebouw 
Den Haag, Congresgebouw 
Hamburg, Markthalle 
MANCHESTER, FREE TRADE HALL 
BIRMINGHAM, ODEON 
LONDON, HAMMERSMITH ODEON 
LONDON, HAMMERSMITH ODEON 
Oxford Fblytechnic 

European Tour promoted by Paul Fenn for ASGARD. British concerts promoted by Straight Music. 

ï on board Ry Cooders Chicken Skin Bandwagononï from 
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p UNK HORROR 
SHOCK OUT¬ 

RAGE! (Part 345 in an 
occasional series of 
everyday music folk). 
Last week a full-page ad 

in Melody Maker proudly 
proclaimed the opening of 
a new drum store in Lon¬ 
don's Wardour Street. The 
store's manager, it was 
announced, was none other 
than “ drum giant " Bob 
Henrit (late of that popular 
pomp-rock combo Argent 
and now with that not-so-
popular pomp rock combo 
Phoenix). 

'• CALL IN AND LETS 
TALK DRUMS.” screamed 
the headline, followed by. the 
warning: " iN THE INTER 
ESTS OF HYGIENE NO 
PUNK ROCKERS PLEASE." 
Now, that was not, perhaps, 
calculated to offend the sensi¬ 
tive souls of the " new wave " 
punk movement But it cer¬ 
tainly provoked into action 
nascent " media personality " 
Rat Scabies, the drummer 
with the Damned, who 
trooped oil to the opening 
of Henrit's shop last Mon¬ 
day. 
And Rat did not go alone: 

he took with him his cohorts 
in the Damned, Steve Jones 
and Paul Cook from the Sex 
Pistols and an NBC mobile 
film crew! 

Imagine the shock of “ re¬ 
spectable ” musicians and 
guests when Rat and his crew 
burst into the celebrations 
shouting. ” Where's the cham¬ 
pagne? Wot’s all this abaht 
hygiene? " and similar oaths! 
Would they lay waste to the 
E remises in a psychotic out-
urst of punk violence? 
Would they kill the men and 
squander their seed upon the 
drumkits? Would they pillage, 
loot and murder in gay 
abandon? 
No . • . their belligerent 

mood subsided when Henrit 
offered his apologies and ex-

’ plained that there had been 
a misunderstanding between 
himself and the advertisers, 
and his little joke had been 
taken a little too seriously. 

'■ Everyone is welcome in 
this shop." said Henrit, look¬ 
ing nervously over his 
shoulder no doubt, "even 
punk rockers! " 

AGGRO Central in Bristol on the opening night of 
Hall & Oates' British tour 
after the band and entourage 

- were entertained by RCA at 
Harvey's (which, says MM’s 
Simon “ Down Your Way " 
Kinnersley. is the most ex¬ 
clusive restaurant in the city) 

The peace and repose of 
their meal was violently de¬ 
stroyed by a sudden outbreak 
of fisticuffs between two of 
the waiters, an Eytie and One 
Of Our Boys. It was. appar¬ 
ently, quite a scrap and the 
party quickly retired to the 
nearby Holiday Inn for a 
nightcap. Drinks were ordered 
from the night porter (played 
no doubt by Dirk Bogarde). 
More than half an hour 

later they were STILL wait¬ 
ing. An intrepid group of 
adventurers went to investi¬ 
gate the delay . . and what 
did they find? Only the night 
porter having a fist fight with 
another of the Holiday Inn's 
lackeys! Quel coincidence, 
mes braves! And. to make 
matters worse, the night 

The Raver 

LET THERE BE DRUMS! RAT SCABIES and BOB.HENRIT — a meeting 
in London's famous Wardour Street 

porter, who was to have sup¬ 
plied the booze, was carted 
off to hospital with a sus¬ 
pected fracture of the jaw! 

Still on the subject of Hall 
& Oates, it is ironic to note 
that, despite RCA's promo¬ 
tional push for the boys, in 
their official tour programme 
at least three large photo¬ 
graphs of the duo nave been 
printed in reverse and John 
Oates, therefore, becomes a 
left-handed guitarist! Con¬ 
gratulations. RCA 

THE JAM — who were 
sandwiched twixt Clay-

son & The Argonauts and Leo 
Jackson's new band StripjaCK 
at the 100 Club. London, last 
week. were surprisingly 
entertaining. Dressed in 
matching black suits, white 
shirts and black Cubans, their 
repertoire consistée largely of 
Sixties r&b classics played 
with fire and skill. 
Roger Chapman and Joe 

Cocker have been " jam 
ming " at various centres of 
entertainment throughout the 
nation with Hinkley’s Heroes 
(Hinkley's Heroes, being THE 
rock and roll geriatric squad¬ 
ron of the moment, now that 
the Stones and the Who are 
inactive). 
Racing Cars' album " Down¬ 

town Tonight ” receiving air¬ 
play in America. 
Rod Stewart and his new 

band thoroughly enjoyed their 
just-completed tour of Britain, 
and on Saturday at London's 
Olympia, after the last show. 
Rod bought drinks for the 
boys, including old friends 
and those who had worked 
on the tour. 

“ I'm just sorry I can't stay 
in Britain, but Tve gotta 
leave,” said Rod and on Sun¬ 
day left with the band for a 
week's holiday in Paris. Next 
the entourage go to Australia 
and Hawaii, followed by a 
tour of the States. 

Not all was fun on the 

British tour, however Drum¬ 
mer Carmine Appice was 
threatened by a bellicose and 
inebriated gent in a West End 
hostelry who threatened to 
break his nose. 

■' I said, ' You ain't gonna 
break anything,’ got him in 
a headlock and bashed his 
head against a wall until we 
got separated. It was so silly. 
I haven't been in a fight in 
ten years." 

Rather poor strategy to 
pick on Carmine, however 
He was raised in Brooklyn 
and his muscles have de¬ 
veloped by many years of 
pounding the drums. 

SAYS Ted Nugent, the 
Motor City Madman: 

" I shall return. And remem¬ 

ber, in the tradition of my 
new album, ' Free For AH,' 
when in doubt, whip it out, 
'cause you got ^ourselves a 
rock and roll band! " What 
can the fellow mean? 

Folkies Fume Dept: Writes 
reader Martin Brandon: " I 
was amazed when 1 saw the 
Folk Poll results. In the 
guitar section, neither Gor¬ 
don Giltrap, John Renbourn, 
nor Bert Jansch got into the 
top five. Surely Jansch and 
Renbourn are among the best 
acoustic guitar players in the 
world? Perhaps you could tell 
me. and any other bemused 
people, why theSe guitarists 
did not get into the top five? ” 
The answer is simple: not 

enough people voted for them 
Did you know Lukas Lolli-

Don't bank 
on it, Beep 
LED ZEPPELIN'S awesome manager Peter Grant was enthral¬ 
led by our recent piece on B. P. Fallon (wasn't everyone?). 
He was. however, a little disconcerted to discover the exis¬ 
tence of Bernard' s book Over The Top. which vividly docu¬ 
ments the adventures of Zep on their 1973 American tour. 
He was relieved, though, to learn that Beep has no inten¬ 
tion of publishing the harrowing indictment and that it was 
safe in a bank in Amsterdam. " Yeah." said Mr Grant. 
Beep's right, it’s certainly safe there. I own the bank! " 
Robert Plant, meanwhile, telephoned Beep in Dublin 

(where our hero was spending Christmas with his mother, 
his brother, the respected Irish poet Peter Fallon, and Peter's 
close friend Loudon Wainwright III). Plant, like Grant, had 
been intrigued by the reference to Over The Top. as he 
told Beep. " My God! " gasped Fallon. " you haven't GOT a 
copy, have you? " 

" No," replied Plant, " it's just that Peter's just instructed 
his lawyers to buy the bank." Great minds think alike, eh? 
Coda to this story: when Loudon appeared on The Old 

Grey Whistle Test recently he dedicated a song to Beep 
and Peter's mother, for her hospitality. Nice touch. Loudon 

pop was once called Solomon 
Burke? Or was it the other 
way. around? . Good grief. 
Bob Fripp plays banjo on 
Peter Gabriel’s new album. 
Pity Peter's first solo lour 
starts in the States and not 
at home. 

Surprise Sisters at London's 
Rock Garden last week: ” Ex¬ 
cellent," says our corres¬ 
pondent Scoop Smithers. 

Simon Boswell, late of the 
very wonderful Duke, Duke 
& The Dukes, has a new band 
currently in lehearsa) They're 
called Advertising, and Simon 
describes them as " a cross 
between Frank Sinatra and 
Sparks! ” We can't wait. 
John Duke. the former 
DD&TD vocalist, now driving 
a bus in Bath. Tnat's sad — 
the boy had STAR POTEN 
TIAL! 

A NNA CHEN, the young 
-•* lady who became 
notorious when she threw a 
curry over Keith Moon some 
while back, is pictured on 
the new Streetwalkers album 
" Vicious But Fair " in black 
leather outfits. As she has a 
part in the new James Bond 
movie, is she inte Bond age? 
('Ee. you can't help laughing 
at them, mother.) 

Streetwalkers manager 
Michael Alfandary left his 
car at Paddington Station 
prior to embarking on a train 
trip When he got back he 
found a polite note from taxi 
drivers pointing out that he 
had parked on their rank. He 
also found the wing mirrors, 
windscreen wipers and aerial 
ripped off. Vicious but fair? 

Ex-Johns Children and Jet 
man Andy Ellison re-emerges 
in Radio Stars . . . Cat 
Stevens gave h.s European 
tour manager Marcel Avram 
an expresso coffee machine 
for his wedding present. He 
got quite steamed up about 
it. (“ Groan," reader T. 
Blott) 

Jess Roden Band superb on 
the BBC 2 Sight And Sound 
concert on Saturday. Congrats 
to the Beeb on courageously 
putting on an hour of good 
rock music at peak viewing 
time. Jess looked, and 
sounded, great, singing with 
great authority and sheer 
vocal technique All they 
need now is to brighten up 
their presnntaticn. Those 
gaps between numbers were 
a shade too long 

Carlin Music is to represent 
Walt Disney Music in all 
British territories. Just 
thought you'd like to know 
that ("Boring, we want more 
thrills, fun and lii-iinks,” T. 
Blott) It may be boring 
to you. mate, but there has 
been a recent upsurge of 
interest in Walt Disney films 
and characters, and. in 
America, a new series of the 
Mickey Mouse Club is cur¬ 
rently being screened, which 
the BBC are expected to pick 
up over here. And, mean¬ 
while, Ronco are scoring 
heavily with " Walt Disney’s 

Greatest Hits." So think on. 
T. Blott, think on 

Manchester rock fans will 
be tuning in theit wireless 
sets to the new Saturday 
series on Radio Manchester. 
Saturday Rock( which starts 
January. 29. Hosting the show 
will be 24-year-old Peter 
Sharratt, ex-hot dog salesman, 
and from .0pm to midnight 
he will showcase local rock 
bands. Says Peter. " It s about 
time Manchester rock talent 
got the exposure it deserves." 

OPINIONS sharply divided 
over the recent James 

Brown gigs. Said one MM 
advertising man: " I'd put him 
in the top 30 live acts of all 
time." Said another: " I'd put 
him in the top million.” Mr 
T. Blott was not available for 
comment. 

Wherefore art thou, ELP? 
When we asked their pro¬ 
moters, Harvey Goldsmith 
Entertainment^ when the 
boys would be on the road, 
they thought at first we were 
talking about ELO. But after 
the confusion was sorted out, 
Paul Oasby said: ” We have 
no plans at all tc tour ELP. 
and as far as we know they 
are still finishing their album. 
I'm sorry, but thare's nothing 
happening, rot even tentative 
plans.” They sure keep hang-

A quarter of a million 
pounds is being sunk, if 
that’s the right phrase, into 
a new rock musical. Fire 
Angel, based loosely on The 
Merchant of Venice, and it's 
due to open at London's 
Her Majesty's Theatre in 
March. Among the cast is 
singer Linda Kendricks. 

David Bedford's perform¬ 
ance of "The Odyssey," his 
recent epic, at the Royal 
Albert Hall next week, will 
be considerably enhanced by 

the presence of the choir from 
Queen s College, London. The 
choir, who iccompanied Bed¬ 
ford so succulently on his last 
album " The A n c i e n t 
Mariner." consists of an im¬ 
pressive body of nubile 16-
year old ladies They will 
play wine bottles 

Army 
games 
ANNIE ROSS, Alan Clare 

and a cast of thous¬ 
ands (well. OK then, scores) 
were star guests at the 
luncheon party thrown last 
Wednesday to launch the 
Fred Astaire-like album by 
John Le Mesurier (pro¬ 
nounced as in treasurer). 

The actor, a splendidly 
English chappie more famous 
for his part in Dad's Army 
than for his singing, made a 
neat little speech saying 
how non-violent his record 
was. and record boss 
Derek Taylor did a sturdy 
job, speaking well as Best 
Man and emphasising his 
current philosophy that the 
music biz should, in these 
dark economic times, wear a 
cheery smile but no funny 
hats. 

It was a "do" which 
should shape record com¬ 
pany bashes for the year: 
stylish, expensive, yet spare. 

7 Beach Bip - 20 Golden Greats 

75p OFF NEW BOWIE, HARPER & FLOYD WHEN AVAILABLE 
AT LEAST 75p OFF THESE L.P.n 

I Eagles- G Hits 

7 Carpenters - Singles 

15 Gallagher S Lyle - Breakaway 

MANY, MANY MORE ALBUMS, TOO NUMEROUS TO LIST 

9 Wings - At Speed Sound 
10 Dylan - Blood On Track 
11 Steven Stills - Best Of 

4 M Nesmith - The Prison 
5 P Simon - Still Crazy 
6 Sutherland Bros - Reach Sky 
7 Rick Wakeman - Six Wives 
8 Hawkwind - Amazing Sounds 
9 Crosby Nash - Whistle Down Wind 
10 Neil Sedaka - Greatest Hits 
11 Simon & Garfunkel - Greatest Hits 
12 Carpenters - Kind Of Hush 
13 Dylan - Blond On Blond 
14 Thia Lizzy - Fighting 
15 Simon A Garfunkel - Bridge 

I Gallagher & Lyle - Love On Airways 
2 Ozarks - It II Shine When Shines 
3 Crosby Nash - Wind On Water 
4 Glen Campbell - 20 Golden Greats 
5 10CC - Original Soundtrack 

< WINGS A 
WINGS OVER 
AMERICA 

SAVE £2.00 
Loffr r p y 

I Eagles - Hotel California 
2 Genesis - Wind S Wuthermg 
3 E.L.O. - New World 
4 P Floyd - Dark Side 
5 Santana - Festival 
6 Frampton - Comes Alive 
7 Supertramp -Crisis 
8 Que« - Night Al Opera 

"FOR GOD'S SAKE WAIT; THERE'S PLENTY LEFT" 
Did you think that was funny? — No? — Could you do better? 

Send your caption to BONAPARTE (Croydon); the best entry received will gt 

DEREK & 
CLIVE 
LIVE 

Still available 

ZstevieX 
/ WONDER > 
Songs in the Key of 
[ Life 
\ SAVE £2.00? 

BONAPARTES 
Bring your 

ARISTA'S 
New acts for 1977 
at an introductory 

AT LEAST £1.25 OFF ALL THESE L.P.s 
I Queen - Day At Races 6 Deep Purple - Li 

SILLY SALE * BONAPARTE 1 SILLY SALE 
DISCOUNT RECORDS 
- SALE STARTS THURSDAY. JANUARY 20th x  

IO Who - Story 
11 Boyd - Wish You Were Here 1 
12 Who- Meaty Beaty Big ( 
13 Genesis - Foxtrot 

BRANCHES AT: EAST CROYDON STATION. SURREY - PHOENIX COURT. GUILDFORD. SURREY - PURLEY ROAD. PURLEY. SURREY GEORGE ST. EAST CROYDON. SURREY - MARKET SQUARE. BROMLEY. KENT 
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Gallagher and Lyle 
talk to Harry Doherty 
DENNY GALLAGHER pondered on the 
** recent popularity he and Graham Lyle 
have enjoyed, and murmured: ‘ Makes you 
wonder where all the people have come from.” 

His other half agreed. It certainly was strange. “Ah 
know,” Lyle purred. “ In fact, everybody's callin' me 
now.” 

Happy 
It was with the " Breakaway ” album last yeai that G&L 

finally established themselves with a vengeance, but they 
still remain puzzled as to why that collection of songs 
reached such a huge audience. Yes, It's a pretty good 
album, they say, but it wasn't without its nagging flaws, 
faults they were aware of even before its release. 

“There were parts of 'Breakaway' that we weren't 
particularly pleased with, songs that we didn’t even want 
to include on the LP.” Lyle didn’t want to give too much 
away. “ Ah don't want tae say which ones. Somebody 
might like them.” 
The success with “ Breakaway ” came at a crucial cross¬ 

roads in G&L's career. It was a time when everything 
seemed to be going wrong, culminating with a tour to 
promote their third album, “The Last Cowboy.” The duo 
had been flirting with Ronnie Lane's Slim Chance band, 
and very much enjoying it, to such a degree that they left 
only two weeks to write the songs for the impending 
album. 
The unfortunate result was that they recorded the first 

12 songs they wrote, leaving no time to develop them. 
They vowed never to work like that again. 

But out came “ The Last Cowboy ”, and to promote it, 
Gallagher and Lyle, in their infinite wisdom, decided that 
they should take a 14-piece string section on their tour. 
The tour bombed. G&L lost a fortune and their backs were 
against the wall. It turned out that they worked well in 
that situation, however. 

Gallagher: " It really affected us. It made us fight a lot 
more. We were determined that we were going to come 
out of it. What we felt with the earlier albums was that 
they didn’t project enough. They 
didn’t come out of the record player. 
People had to go into it to understand 
it. We tried to change that with the 
' Breakaway ' album and I think it 
worked.” 

Lyle felt that a disaster of some sort 
was what they needed. It gave them 
that “ hungry feeling.” 
Attempting to establish why “Break¬ 

away ” should have broken down all 
the barriers, I suggested to the duo 
that perhaps they had made a compro¬ 
mise and had written their songs to a 
more commercial formula that they 
knew would work. 

Lyle: “ Well, I don’t like using that 
word, compromise. It gives the impres¬ 
sion that we dropped our standards and 
1 don’t think we have. For us, luckily, 
the best things that we write happen to 
be some of the most commercial things 
we write also.” 

It’s been quite a year since “ Break¬ 
away ” took off. They have completed 
two British tours and an American one, 
recorded a new album, " Love On The 
Airwaves," and spent the last couple 
of weeks preparing for yet another tour 
here, which begins at Blackpool Opera 
House this weekend. 

It’s a prestigious tour reflecting their 
growth in popularity and it includes 
three London concerts at different 
venues: one each at Hammersmith 
Odeon, Croydon Fairfield Halls and — 
the icing on the cake — the Royal Al¬ 
bert Hall. The last time they played 
there was as support to Buffy St. Marie, 
their first gig after splitting from Mc¬ 
Guinness-Flint. 

They’ll be working with their band, 
Jimmy Jewell (saxophone), Iain Rae 
(keyboards), Alan Hornall (bass), John 
Mumford (trombone and percussion) 
and Ray Duffy (drums). 

Gallagher and Lyle’s major asset has 
always been their songwriting, and they 
feel that getting out on the road with 
a band has helped them improve that 
aspect. 

Lyle: “ What is essential to us these 
days is to write about something that 
has affected us, something real. We're 
finding it increasingly impossible to 
write about something that is purely 
imagined. That’s why being on the road 
has become as essential to us as song¬ 
writers as well as performers. On the 
road you're in changing circumstances 
every day and throughout the day, 
meeting new people all the time, new 
surroundings. 

“ You just become stagnant sitting in 
the same house trying to write. I mean, 
we get demo tapes from aspiring song¬ 
writers, and just about nine out of ten 
songs start ' I'm looking out my win¬ 
dow . . but that is where those 
people are. I can just see that. They’ve 
never been anywhere else.” 
Maybe that was what was wrong 

with the earlier albums, I suggest. 
Gallagher and Lyle had never really ex¬ 
perienced life to write about it. 

being 
unhip 

people. It wasn’t right. 
Five months in the past 12 have 

been spent working solidly on the road, 
and they didn’t regret shedding one 
bead of sweat in exchange for some 
invaluable experiences. 

Lyle: " Being out on the road is the 
only time you play your songs to 
people. There's no real connection be¬ 
tween television and radio and press. 
They’re unreal. You’ve got to play the 
songs to an audience to exist. Only then 
does the whole thing make sense. 
Everything else is just plastic. 
“ And especially to an audience that 

doesn’t know you. That’s when you 
really know how good your stuff is. If 
you can get across to an audience that 
hasn’t heard you before, doesn’t 
even know who you are, then you’ve 
made it. In Montreal we got an amazing 
ovation. It was like playing in Glas¬ 
gow.” 

Gallagher: “ One thing we did learn 
in America Is that people are people 
no matter where you play. It’s a classic 
crime with British bands and musicians 
to go over there and feel that Amer¬ 
icans are better at it. There’s almost an 
inferiority complex with some musi¬ 
cians about playing In America. 

“ That almost happened to us, but 
we underestimated the power of the 
music. The music was strong enough to 
take us through. I remember when we 
got to Los Angeles. That was the hard¬ 
est thing to cope with. We were playin’ 
with Robert Palmer. But two weeks be¬ 
fore, the Crusaders had played there, 
at the Roxy, and then Boz Scaggs, and 
then us. We thought ' Christ, how do 
we follow that.' Those are people you 
admire, but that’s just something you’ve 
got to cope with. We were surprised. 
The audience Just sat there and said, 
* right show us what you got.' ” 

Lyle: " I found that even more so in 
New York, which Is supposed to be the 
hip place. 1 got a strong feeling off the 
audience that they were gonna say: ' We 
will like you or won’t like you purely 
on what you do.’ They must have seen 
a lot of hype there, and they can totally 
disregard it and judge you on your 
merits. It’s the music that counts. 

“ I'll tell you, that's one thing that 
I don’t think particularly happens in 
London, that honesty of judging some¬ 
thing just for what it is and not just 
because it happens to be the in thing. 
That attitude is still very rife in Lon¬ 
don, where they'll only listen to who's 
in and not who's out and all that stuff. 

“ We suffered from that for a long 
time, being unhip. Well, we still are 
unhip. We're probably even more unhip 
now because we’re successful, but that 
has never worried me at all because I 
never wanted to be part of that set-up 
anyway.” 

Gallagher: '* We started off like that. 
We were real musical snobs and would 
only listen to certain types of music. It 
took us a long time to get out of it. 
Then you realise what you're missing.’’ 

GALLAGHER AND LYLE: going out 
on the road has helped their song¬ 
writing 

“ Coulda been,” Graham answered. 
“Ye see, there’s wasn’t any attempt to 
go out and attack.” 
Much of “ Love On The Airwaves ” 

was spawned during the band’s Amer¬ 
ican tour with Supertramp. Two songs 
in particular are heavily influenced by 
experiences in the States: “The Run¬ 
away ” and “ Dude In The Dark.” 

“ The Runaway " relates to a girl 
the bass player, Alan, met when Gal¬ 
lagher and Lyle were playing Los An¬ 
geles. She had left home and was im-
perturbed that her parents hadn’t a 
clue where she was or what the next 
day would bring. 

“ Dude In The Dark ” was written 
by Benny. He got the idea when he 
visited a bar in New York with Jimmy 
Jewell, a jazz freak, to hear a jam 
session. Gallagher couldn’t understand 
why such great players were wasting 
their lives away blowing in backstreet 
bars when the rest of the world should 
be admiring their talents. There he was, 
he thought, playing to audiences of over 
10,000, and some nights these guys 
were playing to a couple of dozen 

I",e T Please send me. quickly, your Electronics Brochure 
138 nOOId Street. London EC1V9BL , enciPse 3,/ip Plamp’^ poslage

JEN 
Another great Jen Effect 
First there was Cfy Baby, boss' sound I Narne __ _ 
maker. Then Mister Cry Baby, true Wah-Wah, I 
and Double Sound. Now-'Phasers ready’ ■ 
is the report. You change pitch simply, I Address_ 
without unreliable inductor coils and with | 
the ultra-rugged Jen solid die-cast body— • 
all at a price even the eastern magicians I _ 
can’t match. Only £21 .95! Get the Jen on all ■ 
these effects. Send the coupon now (and I 
also read about all the other remarkable | - --
Rosetti electronics). 

PHASE SHIFTER 

by Chris 
Charlesworth 
in New York 
A FIER a lengthy period of 

relative inactivity, John 
Cale, that cult maestro, 
is forging ahead with a new 
band, and no record con¬ 
tract — but high hopes. Re¬ 
cently Cale unveiled his 
latest band in a sporadic 
concert spree around New 
York, appearing for brief 
runs at CBGB’s in down¬ 
town Manhattan and at My 
Father’s Place, the Long 
Island rock club. 
More important, thougn, was 

his show at the Palladium 
Theatre on New Year's Eve, 
wnen he appeared between 
Television, the much-touted 
band led by guitarist Tom 
Verlaine, and headliner Patti 
Smith who. of course, has been 
linked with Cale since he pro¬ 
duced her first album. 
“Horses.” 

JOHN CALE: ' I’ve got to the point where I want to explore 
with a band instead of writing and having the band 
follow me ’ 

Cale’s 
young 
bloods 
Cale is anxious to record 

IN NEXT WEEK ’S MM 

One more from 

new material because I’m sick 
of doing old stuff, and so is 

The band — two guitars (in¬ 
cluding himself), bass, key¬ 
boards and drums — is similar 

was something I worked out in 
the studio. "The songs that I 
wrote in the studio with the 
other musicians turn out to be 
Sreat performing songs, but 
le songs I wrote on my own 

tend to be more substantial be-

ent set-up which floored Eng¬ 
lish audiences almost two 
years ago. But his new side¬ 
men are all young, relatively 
inexperienced musicians who 
are. as yet, content to take 
their musical cues from Cale. 

Nominally the group are 
Richie Fliegler (guitar), Mike 
Visceglia (bass), Bruce Brody 
(keyboards) and Joe Stefko 
(drums), and although their 
repertoire is currently confined 
to previously recorded ma¬ 
terial from Cale's catalogue 
(his last three albums apart 
from "Waiting For The Man"), 
the Welsh virtuoso is looking 
forward to expansion. New 
material is in the works, and 
he hopes the group will take 
an active role in its creation. 

Visceglia and Stefko, in 
fact, were with Cale on his 
last European tour (excluding 

Britain), but the addition of 
Fliegler and Brody necessi¬ 
tated a period of education, 
which, says Cale, is taking 
Çlace during the current New 
ork gigs and numerous re-

the band. The stuff I'm writing 
now is with the band, and I've 
reached a situation where I'm 
putting all my eggs in one 
basket, doing this instead of 
sitting down and writing stuff 
myself. 

"I've got to the point where 
1 want to explore with a band 
instead of writing and having 
the band follow me. For ex¬ 
ample, 'Keep A Close Watch' 
was a song on the last album 
that I worked out on my 

the road . . . 
I HAVE nothing against glitter bands or groups 
wearing make-up. but that doesn't mean I'll go out 

drinkin' with 'em." Lynyrd Skynyrd arrive in Britain 
the end of this month with the same uncompromising 
attitude they have maintained since coming out of the 
American South. Although the rebel flag does not 
always fly at their concerts, their links with Carter 
Country are still strong. 

" The South has had a heavy thing to live down for 
years," sayr Leon Wilkeson, the bass guitarist. " An 
outdated image Like the Neil Young tune. ' Southern 
Man "' 

Skynyrd should worry. After a massive tour of the 
States with the Who last year, they have become one 

of America's top three bands. " Free Bird ", their 
signature tune, has now replaced Zeppelin's " Stair¬ 
way To Heaven " as the most requested FM song in 
the States. 

In next week's MM the boogie kings chew on some 
plug and deliver a slew of opinions about England. 
British music. Kiss, the State of the Nation, and the 
time Ronnie Van Zant saved coke bottles to raise 
enough money to see Cream. Mind the spittoon. 

Also: Eight Days A Week from Eno, fresh from his 
work on the controversial new Bowie album; an inter¬ 
view with the rising guitarist Leo Kottke; and a con¬ 
versation with Roger Chapman, the original wild man 
of pop. whose album, " Vicious But Fair," will also be 
reviewed. 

DON ’T MISS IT 

cause I'd tried to think things 
ouL 

"Right now it seems that 
I'm preferring to do all the 
songs with the band, even 
though I've had lots of time 
this year to work on songs by 
myself. I have a lot of debris 
that is written down in note¬ 
books, but I don't really know 
whether to go back to that or 
forget all about them and just 
press forward with this band." 
The main difference be¬ 

tween the new band and the 
old one, says Cale, is that the 
new one is very young. "The 
band with Chris Spedding 
was very raw, bu» this one is 
very tight. 
"They don’t have that rough, 

rather crazy, edge that the old 
one had, but they are so tech¬ 
nically proficient that it's a 
different feel. 

"This band is very young, 
only about a month old. so 
it's early to say, but I want 
to get to the position that I 
had with the last band, and 
that is being able to make up 
tunes then and there on the 

*Doing that kind of thing 
with Spedding was great be¬ 
cause he knew how to play In 
a band. He kept his eyes and 
ears open at all times, and if 
I was in the middle of a solo 
or he was in the middle of a 
solo, and if 1 wanted to 
change things, he'd be right 
there with me He'd cool what¬ 
ever he was doing. 

"As far as yelling changes 
onstage he was excellent, and 
I've got a little bit more edu¬ 
cating to do with this band 
in that direction. They don't 
have the experience, and they 
get nervous if I alter things 
around in the middle of a 
song ” 

Cale keeps a close watch 
on the New York underground 
scene, regularly checking on 
new bands out of a genuine 
interest in discovering any¬ 
thing creative and young. 

His pick of the bunch — a 
bunch that seems to grow big-
Str each week — is Talking 
eads, yet he is a firm be¬ 

liever that technical ability 
is not of absolute importance. 

“In the days of the Velvets 
things weren't as organised 
for young bands trying some¬ 
thing different. Nowadays the 
bands can go to CBGB's or 
Max's, or maybe the Ocean 
Club, but we had to play in 
coffee houses. But I don't think 
it’s any easier or difficult to 
be original today than it was 
then because that has nothing 
to do with where you are go¬ 
ing to work. I think that if 
you've got talent you'll get a 
breakthrough anyway, whether 
there are clubs to play or no. .' 
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GKBONs Mm 

"A star is born'.’ 

BARBARA CHARONE, APRIL 24-SOUNDS. 

"Gibbons, this years great white hope'.' 

DAVID BROWN, MAY 29-RECORD MIRROR. 

"I’ve seen them in clubs and major 

venues and everytime they’ve been just 

so damned exciting that I haven’t been 

able to stop trembling since, when 

they’re on form which is almost always, 

they’re unstoppable’.’ 

N HARRINGAN, JANUARY 1-MELODY MAKER. 

"The dual lead attack is taken to the 

and the result is simply devastating, 

great concert Steve’.’ 

BARRY CAIN, JANUARY S-RECORO MIRROR. 

"A thrilling display of rock 'n’ roll 

gance my favorite song by anyone 

year, Rollin On, a brilliant number 

t’s almost worth the price of the 

album alone and I’m left hungering 

for more’.’ 

PHIL McNEIL, NOVEMBER 13-N.M.E. 

ON TOUR 

WITH 
BE-BOP DELUXE 

JANUARY 

20th City Hall, Sheffield 

21st Free Trade Hall, Manchester 

22nd University, Lancaster 

23rd Empire, Liverpool 

24th Civic Theatre, Wolverhampton 

25th Odeon, Birmingham 

27th Capitol, Cardiff 

28th Winter Gardens, Malvern 

29th Sports Centre, Bracknell 

30th New Theatre, Oxford 

31st Victoria Hall, Hanley 

FEBRUARY 

1st St Georges Hall, Bradford 

3rd Usher Hall, Edinburgh 

4th Apollo Centre, Glasgow 

5th Capitol Theatre, Aberdeen 

6th Caird Theatre, Dundee 

7th City Hall, Newcastle 

9th University, Exeter 

10th Guildhall, Portsmouth 

11th Gaumont Theatre, Ipswich 

12th De Montford Hall, Leicester 

13th Grand Theatre, Leeds 

15th Colston Hall, Bristol 

16th Winter Gardens, Bournemouth 

17th Dome, Brighton 

18th Odeon, Hammersmith 

19th Odeon, Hammersmith 

HEADLINING 
23rd Polytechnic, Sheffield 

25th Technical College, Bolton 

26th Ball's Park College, Hertford 

MARCH 

3rd Warwick University, Coventry 

4th University, Bath 

5th Technical College, Slough 

10th Southbank Polytechnic, London 

11th Stockwell College, Bromley 

12th Imperial College, London 

WATCH OUT FOR 
THEIR NEW ALBUM 

RELEASED IN FEBRUARY 
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Track down the classics 
REGARDING the current state-of-music pessi¬ 
mism:. I recently bought (unheard) Terje Rypdal’s 
“After The Rain,” Glen Moore/Larry Karush’s 
“May 24, 1976” and Joni Mitchell’s “Hejira.” 
Simply three releases, though by important musi¬ 
cians. 
The music they contain is, 

You’re 
Rotten! 
AN open letter to Mr John 

Rotten. You are unfortun¬ 
ately: 

SUFFERING from a bad 
case of inferiority com¬ 

plex; in your state, incur¬ 
able. 

Expecting big things from 
the inhabitants of the 

UK. Forget them; they’ve 
almost forgotten you. 

X-OTIC in the form of a 
big stripe right across 

your skinny back. 
PUERILE and not even well 
X versed in the art of 

swearing (try Army Careers 
Information Office for fur¬ 
ther courses). 

IGNORANT of the fact that 
in a few months you’re 

dead meat. You see, in 
your business (wholesale 
peddling of sewage and 
garbage) you need fans, 
and mate, you ain't got any. 

STUPID enough to think 
that people are really im¬ 

pressed by your complete 
lack of guts, good looks 
and talent. 

-pORTURED by discs of your 
1 superiors, i.e. every other 
recording artist 

OBSOLETE — ever 'eard of 
Mick Jagger? 

LIABLE to find your petty 
little world falling about 

your ears in a very short 
time.'Never mind, you could 
always marry Caroline 
Coon. 

STATIONARY. After all, 
where are you going? — 

MELVYN MARTIN, Slatch-
house Road, Wariey, Bir¬ 
mingham. 

1 feel, at least as inspired 
and certainly as beautiful 
as any I’ve heard, and that's 
â lot. What more can you 
ask of contemporary musi¬ 
cians? 
A recent survey states lhe 

average amount spent by re¬ 
cord purchasers is only £3.60 
oer month. Surely anyone 
could And 12 great albums 
from the last year (or even 
from the past — what’s there 
to be ashamed of?). 

If record buyers don't And 
the records they want, it’s be¬ 
cause they ladt the enthusi¬ 
asm. even guts, to scratch 
beneath the surface of com¬ 
mercial product to And the 
wealth of stimulating music 
that exists 
To do so also has the side 

effect of supporting artists 
who need a break, and gives 
satisfaction in disobeying the 
rules! 

But if there's anything to 
be pessimistic about, it's the 
apathy of the listening public 
towards music that is any¬ 
thing more than just enter¬ 
tainment. 

For instance, I remember 
asking around record shops if 
they either had in stock or 
had had requested the Keith 
Jarrett " Arbour Zena " LP, 
which MM's Steve Lake had 
reviewed as “. maybe one 
of the most important albums 
of this decade.” Negative! — 
PETER SHEPHERD, Back-
woods Close, Lindfield, Sus-

■ LP WINNER 

Miles ahead 
THE galling mediocrity of 
Chick Corea's and Herbie 
Hancock's recent output, not 
to mention Weather Report's 
uneven performance, bear out 
much that Richard Williams 

JONI MITCHELL/TERJE RYPDAL: two contemporary musicians producing 
inspired, beautiful music. See lead letter. 

says in his article on jazz¬ 
rock. But I wonder how atten¬ 
tively he has listened to Miles 
Davis since, say, " On The 
Comer”? 

By. using rhythm as pulse 
rather than as a metre. Miles 
both transcends the jazz-rock 
horror and approaches the 
sacred rhythms of Africa. In 
this he is surely true to his 
musical vision and history. 

Perhaps it is too early to 
know the outcome of this 
direction (could Miles con¬ 
verge with the path Coltrane 
was following?) Whatever 
happens,, let's not prejudge 
the music; the implications 
(both musical and spiritual) 
should be considered. — 
ANDREW MOULDEY, Lans¬ 
downe Road. Leicester. 

Hooray for 
paper sleeves 
AT last record manufacturers seem to be taking 
notice of public opinion. My copy of “ Wind And 
Wuthering ” has, in addition to a stiff inner sleeve, 
a paper sleeve for the record. Charisma pioneers the 
protection of record surfaces from stiff inner sleeves. 
I hope other manufacturers will follow suit. 

I know many consumers are in favour of the colour¬ 
ful card inner sleeves, and I wouldn't ask manufacturers 
to stop including them — just to put in a paper sleeve 
to appease those of us who want a lasting product. — 
I. M. WHITMAN, Kimbolton School, Kimbolton, Hunt¬ 
ingdon. 

Melody 
Maker 
Mailbag 

Win your favourite album! Write to: 

MAILBAG, Melody Maker, 24-34 
Meymott Street, London SE1 9LU 

Cue action, colour 
and television pop 
IN REPLY to A. Loafs view (Mailbag 8.1.77) I find Top 
Of The Pops and Supersonic immensely enjoyable. How¬ 
ever I do not regard myself or anyone else watching them 
or even Old Grey Whistle Test as subnormal. 

Both TOTP and Super-
sonic present a lively, 
action-packed programme 
in a colourful setting. We 
have none of the dangling 
wires or looming cameras 
in an old bare grey studio. 
TOTP and Supersonic are 

a tribute to the legions of 
singles buyers who collect 
badges, scarves and pictures 
of their fave artists. Loafs 
mention of artists with pot¬ 
ential chart singles who are 
excluded from TOTP probably 
means groups like Bebop 
De Luxe and Eddie and the 
Hot Rods. However, he fails 
to mention that such groups 
can take advantage of the 
college circuit. 
Where Supersonic is con¬ 

cerned Mike Mansfield's thea¬ 
trical effects enhance the per¬ 
formance of groups like 
Smokie and the Hollies. — C. 
JOHN, DoUis Hill, London. 

Unfair 
to the 
’Pool 
REGARDING MM's guide to 
British rock venues: 1 was 
outraged at the attack on the 
Liverpool Stadium, which in 
my opinion, and the opinion 
of many others, is one of the 
best venues around for at¬ 
mosphere. 

It is true that the facilities 
are poor, but surely people 
attending such concerts do 
not expect, or desire, arm-
chair-like seats. 

Hawkwind have continued 
to play there even since 
achieving great popularity. — 
GLYN HOLBEN, Brackenhurst 
Drive, Merseyside. 

The legendary David Bromberg with a double 
album showcasing his talents as a live performer on one album, and versatility on a studio album. 

FTSP53 

Fantasy 
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RICHARD A WILLIAMS 
Writing every week in the MM 

IN front of me is a piece of paper, yellowing 
and creased, advertising the July 1974 ap¬ 

pearances at Club 82, Max’s, and CBGB’s of the 
New York group Television. The centrepiece is 
an unposed picture of the group. In it, two of 
them look at each other, while a third stares at 
something out of shot. The fourth sees only 
the camera's lens, his eyes burning out of high, 
skinny cheekbones, appraising. Tom Verlaine. 

Television have already achieved notoriety 
among readers of the small print, and the hipper 
Gotham-based writers have, for some time, hint¬ 
ed that here stirs something challenging, trickier 
to pin down than the more sharply-defined work 
of contemporaries like Patti Smith, Wayne Coun¬ 
ty, or the Ramones. 

This, though, is the milieu in which they have 
worked, partly through coincidence and friend¬ 
ship and job opportunities; but they are, I think, 
as far removed from it in spirit as are, say, 
Jonathan Richman and the Modem Lovers, 
which is to say that they share an allegiance to 
no particular time or place. The Lower East Side 
has been Television’s forcing-ground through 
convenience, and nothing more. 

Late in '74 I was shepherded to a grubby 
downtown theatre opposite Club 82 by Richard 
and Lisa Robinson, those eternal foster-parents 
of Manhattan’s rock avant garde, to see the 
group in concert. It was an odd event, the four 
musicians diffident but deflant in the face of a 
tiny audience and troublesome electronics. 
That defiance impressed me immediately, par¬ 

ticularly when the equipment failed utterly in 
the middle of an already shaky ballad called 
“ Bluebirds," and Verlaine fought through the 
song as though his life depended on it. Other¬ 
wise the playing was awfully rickety, almost 
amateurish, but there was something interesting 
happening, and most of it was vested in the 
gawky, angular, pained figure of Verlaine. 
A few weeks later, having mulled it over, I 

booked some time in a Broadway studio called 
Good Vibrations (ahem!) and flew back to make 
demos with the group. With me was Brian Eno, 
who had also seen them and was anxious to 
participate and investigate them further. 
We spent three or four nights in the studio, 

cutting rough versions of five songs; in the be¬ 
ginning Verlaine was quiet, nervy, and a little 
overawed by Brian’s enthusiasm. On the second 
night he began to assert himself: I realised that 
he knew exactly what he wanted, and was steel¬ 
ing himself to fight interference in the music by 
outside agencies (me and Brian). 

THE rhythm tracks were recorded quickly, in 
one or two takes, but at the overdubbing 

stage his fastidiousness grew. Brian was most 
excited by the frequent musical ** accidents ", but 
Verlaine, in his downbeat way, would have none 
of it. Without obvious insistence, he made it 
plain that he wanted it to sound “ right.” 
Brian and I were already even more enamour¬ 

ed of the group. The songs were fascinating: 
there was one blistering first-take two-minute 
charger called “ Double Exposure ”; there was 
something called “ Prove It ”, as dry and laconic 
as Raymond Chandler; and one song bore a bril¬ 
liantly imaginative title-line: “ I fell . . . Into the 
arms of ... of Venus de Milo! ” 

Verlaine's voice perfectly matched his physical 
presence, curiously twitchy and attenuated, 
sometimes modulating into a frightened, half¬ 
strangled wail. It had no strength to speak of, 
but a certain defensive venom and a ready abili¬ 
ty to express puzzlement and insecurity. 
The guitar-playing of Verlaine and Richard 

Lloyd was startling, bom out of the spitting, 
tangled idiom pioneered by Lou Reed on the first 
two Velvets albums (arid subsequently aban¬ 
doned). Sometimes they soloed individually, 
sometimes they worked in tandem; always, 

sparKS new. 
On the last night Verlaine pulled me aside. He 

was unhappy about the way it had gone. He 
wanted the band to sound professional, and if 
they were to make a record, he would require 
a different kind of producer, it was understood. 
As it happens, the record company 1 worked 

for didn't sign them. The company was in Lon¬ 
don, the group was in New York, the tapes didn’t 
set anyone on fire, and Patti Smith and the Sex 
Pistols were a long way ahead. 

I AST year, though, when Joe Smith took over 
L  at Elektra/Asylum, pretty much the first 
thing he did was sign Television. It was, and will 
be, a good move, as you’ll hear when their first 
album is released next month. A cassette of the 
finished object found its way to me last week, 
and it hasn’t been off the deck since. 
Tom has done what he wanted, and made 

something that sounds like “ a real record,” with 
the guitars and voices up front just like he said. 
Most of the songs we taped are there, sounding 
very much healthier. The intervening couple of 
rears have strengthened the arrangements, and 
get an enormous kick from hearing Verlaine 

trade off “ Venus de Milo ”'s backing vocals: “ I 
fell (Did you feel low?) Not at AWWLLL 
(Huh?).” 

Their musical structures are immensely ba¬ 
roque: guitar lines entwine everywhere, support¬ 
ing each other like flying buttresses in a cathe¬ 
dral roof, strangely reminiscent of the Byrds in 
their Raga period. Despite the instrumental flori¬ 
dity, they retain clean-edged focus and mono¬ 
chrome sensibility. “ Friction ”, the nearest they 
get to a straight boogie, contains serpentine gui¬ 
tar fills and solos which are, by any rock ’n’ roll 
standards, masterfully Inventive. 

Verlaine has learnt to control the more way¬ 
ward and operatic tendencies of his vocal deli¬ 

very, using It now to devastating effect, and — 
most importantly — these strengths completely 
divest the undertaking of any pretensions to¬ 
wards the standard punk false naivety. It is 
crucial that he should not be Judged by the yard¬ 
sticks one might apply to the Ramones or the 
Damned, and he knows that better than anyone. 

I am convinced that he will develop apace over 
the years. What he’s achieved so far is, in rela¬ 
tion to his potential, just the bare minimum, and 
the more adept he grows at the technicalities, 
the better he will employ his vivid imagination. 

/’LOSE behind Television come another New 
York group, Talking Heads, whose first 

single is out soon on Sire, called “ Love Goes To 
A Building On Fire." Their leader, David Byrne, 
has the same high-strung aura as Verlaine, with 
some important twists. On a song called “ Artists 
Only ”, for example, he pulls his head awav from 
the microphone towards the end of each line, 
forcing the listener to struggle for the meaning 
— and thus emphasising the psychodramatic con¬ 
tent of the song, which is (I think) about being 
unable to finish a painting. 

His guitar-playing structurally resembles Ver¬ 
laine's, but it is more clearly and concisely or¬ 
dered, admirably supported by the functional 
bass of the deadpan blonde Nicky Weymouth. 
Some of the songs, like “ Psychokiller (Qu’est-ce 
que c’est?), are rivetingly terse, powerfully haun¬ 
ting. 

Meanwhile, taste the Television album and 
“Love Goes To A Building On Fire," when you’re 
able. They convey the flavour of a New York 
school which has little to do with any other 
current fad, but is among the most rewarding of 
current phenomena. There is a seriousness to 
this music, and to its performers, which rather 
deflates the flailing naivety of those who sing 
about baseball bats and teenage depressions. 

O Their music deflates the naivety of those singing of teenage depressions® 
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'Also available on tape 

NAZARETH 
PLAY N' THE GAME TOPS 113 * 

GINGER BAKER AND FRIENDS 
ELEVEN SIDES OF BAKER TOPC 5005 • 
The master percussionist 

back with help from his friends 
including Chris Spedding, Rick Grech, 

Herbie Flowers and Mr. Snips. 

nazareth 
a|PUY q THf game; 

I« 

KRAZY KAT 
CHINA SEAS TOPC 5004 

An album from exceptional 
musicians, whose songs and 
tight vocal harmonies are 
breathtakingly unique. 

Jan 26 DERBY King’s Hall 
Jan 27 CARLISLE Market Hall 
Jan 28 EDINBURGH University 
Jan 29 STRATHCLYDE University, 

Glasgow 
Jan 30 ABERDEEN Music Hall 
Jan 31 GLASGOW TIFFANY’S 
Feb 2 LEEDS University 
Feb 3 LIVERPOOL 

University Mountford Hall 
Feb 4 DURHAM University 
Feb 5 LANCASTER University 
Feb 6 REDCAR Coatham Bowl 
Feb 7 HULL Tiffany’s 
Feb 8 MANCHESTER Electric Circus 
Feb 9 CARDIFF Top Rank 
Feb 11 CAMBRIDGE Corn Exchange 
Feb 12 SOUTHEND Kursaal 
Feb 13 SOUTHAMPTON Top Rank 

Feb 1 S’ PORTSMOUTH Locarno 
Feb 16 BIRMINGHAM University 
Feb 17 HANLEY Victoria Hall 
Feb 18 NEWCASTLE Mayfair 
Feb 19 SHEFFIELD University 
Feb 20 BRISTOL Locarno 
Feb 23 LONDON Marquee 
Feb 24 LONDON Marquee 
Feb 25 UXBRIDGE Brunel University 
Feb 26 BRACKNELL Sports Centre
Feb 27 DUNSTABLE Civic Hall 
Feb 28 SWANSEATop Rank 
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Graham Parker 

•You’ve 

reckless* 

cessful attempt to recruit their services: They were 
really f- suspicious, but I knew by that time my 
songs were f- strong. I had a lot of confidence and 

equipment 
sumably) would “P you're 

movies the Forties 
favourite of most dis-

Elec trovoico 

third 

Such impression 
emphasised by one's memo¬ 

artist emerged 
rock and 

Martin 
Belmont Andrews ling 

combination fitted 

course the music isn't slightly edge). 
should have achieved more 

paratively tittle popular ac-

BODNAR: formed, 
Precision bass. and there was no point in their trips gossip. 

Musicman Stingray bass. pretending still Really dumb people. 1 got 
Ampeg bass sick 

"Those small places were 

bass drum; hi-hats; 

sloppy nobody really no¬ music that easily. And I 
used to 

records 
these people, Free, Fleet-

was astonishing 

ALBUMS; " Howlin' 

dissimilar in style 

leave the audience with a 
visual as well as musical 

ironic that Parker and the 
Rumour, playing music that 

pressures of commercialism 
if they so much as changed 
into clean shirts before a 

proach larger halls With 
that attitude. The Feelgoods 

Lawrence 
Peavey 

and influence to that of the 
old Brinsleys (albeit with a 

they succeeded. And that's 
why we succeeded. Graham 

roll," he elabo-
seemed to In¬ 

sistency 
inability 

tinenta! 
were 
France, 
Ducks 

some months unemployed 
except for the occasional 
session Then he was in¬ 
vited by Martin and Brins-

names and we weren’t any 
different" — and under his 
direction they concentrated 

known), 
couldn't 

detestation of school and its 
unwelcome disciplines, 
admits that at 16 he found 
himself torn between pur¬ 
suing some kind of academ¬ 
ic career and music. “I’d 
started to lose interest in 

never been a pub band." 
"You see. the whole idea 

of playing in the pubs was 

claim. 
Belmont 

ian ar 
cabinet. 

Tyla and Martin (guitars). 
God, they were an imposing 
mob. 
And although they were 

instance. “And that'll be no 
hassle, 'cos we're really so 
tight as a band." 

a positive direction. 
“ They were just fitting about recording demos, with 

no real ideas or direction to what they were doing. We 
started playing and I just knew we’d do f- well. 

real pressure on a band. 
Everyone wculd be relaxed, 

losing a lot of its energy. 
“It was almost becoming 

a part of society, so it 

realised I 
away from 

a critical 
accommodate 

• GRAHAM PARKER: 
Guild D40 acoustic guitar 
with Barcus Berry ' Hot 
Dots ' and De-Armond 
acoustic guitar p/u. Fender 
Telecaster. Peavy Music-

Zildjian 22" ride cymbals. 
Paiste 18" crash cymbals. 
Ludwig stands 

guitar. Despite the group's 
apparent lack of musical 
finesse, he remains enthu¬ 
siastic about their ambition. 
“We used to play all the 
local youth clubs and it 
was really a case of us 
against them. 
“They (the audience, pre¬ 

black music had a lot more 
going for it. I was really 
grooving on it. It was 
rebellious and it was easy 
for me to identify with it. I 
mean, I hated school. F 
hated it.’' 

contract — with RCA. for 
whom they recorded two 
albums, " Ducks de Luxe," 
and "Taxi To The 
Terminal Zone" — and 
despite an encouraging con-

“ They weren't convin¬ 
ced. They were cautious. 
They were reluctant to go 
on the road. They wanted 
security and they didn't 
really want to take any 
risks.” 

‘ But you’ve got to take 
a few chances and be a 

with 2" X 12" Electrovoice 
EVM speakers 

• BOB ANDREWS Ham 
mond C3 organ. Leslie 122 
up-graded to 150 watts 
with Gauss 15" speaker 

going to get anywhere. I 
was f- convinced that 
people were going to sit 
up and take notice of us. 
I was determined that 
people weren't going to ig¬ 
nore us. I knew the music 
was f—— powerful. And 
I also knew that it had to 
be convincing and it had 
to happen quickly because 
this lot wouldn’t have 
stayed with a f- loser. 
Right?’ 
Graham Parker, it could 

be argued, is something of 
a rock and roll phenomena: 

bit reckless 

the Way Out — 
bands had stupid 

have been enough on its 
own . . . You know, we 
supported Thin Lizzy just 
as their single was breaking 
and they're a band who are 
experts at selling their 
music. At a lot of places 
those kids didn't want to 
know about anyone else, so 

thought, *what the f-
am I doing here?’ " 

Music continued to pre¬ 
occupy him, and he recalls 
being impressed by most of 
the bands associated with 
the short-lived British Blues 
Boom (as it was popularly tenistic of 

taste and 
ercised by 

the restraint, 
economy ex-

the other 

HE was already writing 
songs, he insists. The 

first one he composed when 

• MARTIN BELMONT: 
Fender Stratocaster. Gib¬ 
son Les Paul custom. 
Ampeg V4 amplifier. 2 
Ampeg V4 cabinets (one 
with Altec Lansing Spea¬ 
kers). MXR Phase 45 
pedal. 

• BRINSLEY SCHWARZ 
Fender Jazzmaster with 
Dimarzio dual-sound P/U 
and Dimarzio Fat Strat P/U 
added to original treble 
P/U. Musicman HD 130 

the discipline of playing, 
and communicating with 
audiences, in the larger 

Audio piano. 
Musician amp. 

• ANDREW 

and the atmosphere that 
counted. Any rock and roll 
pose was right out. 

“Unfortunately for all 

'There were times with 
the Brinsleys when we 
might go out end just jam 

. and when we started 
we used to play something 

tor years and neither Brinsley. Bob nor me wanted 
to go through it all again." 
Dave Robinson, meanwhile, had been impressed 

.by Parker and his songs: he realised instinctively 
that they would benefit enormously from 
arrangements by a mature and talented band. Like 
the Rumour. He brought Graham and the band 
together, and although both parties were 
initially suspicious, it soon became obvious that 
Parker and the Rumour would prove to be a 
perfect musical coupling. 

Belmont recalls being taken at once by the 
vigour of Graham’s compositions. “ The first 
thing I heard of Graham s was the demo of 
' Between You And Me ’ that he'd done at the 
Hope. The first time I heard it I thought it was a 
Van Morrison song. It's got the same kind of 
tempo and airiness about it as ' Into The Mystic.' 
Graham's songs have been compared to a lot of 
people's, but his songs have an identity of their 
own that can withstand the comparisons. They're 
usually so strong that comparisons seem 
unreasonable." 

Parker — who has been compared variously to 
Dylan. Morrison and Springsteen — has never 
denied his influences. He is an eclectic writer; 
but his eclecticism is intelligent and discriminating 
and his reinterpretation of classic rock and roll 
stances is given a dramatic depth by his 
understanding and knowledge of rock's musical 
history. 

"I'm still drawing from every influence I've 
ever had. from every f- record I've ever 
heard." he says frankly. " I've been open to 
everything. But as far as I'm concerned, although 
I'm influenced by a lot of people — heavily 
influenced — I'm influenced. I think, by the 
best people. I feel that when I listen to anything 

suddenly, his talent already 
strikingly mature and ex¬ 
citing in the dynamic range 
of his repertoire. His two 
albums, “Howlin' Wind" 

with Cliff Richard and all 
that pop mob, and we'd 
play r&b. Only the hip kids 

Luxe front line: Nick 

evidence of his rare ability 
to draw, with respect and 
consideration, upon a di¬ 
versity of musical sources 
to create, in the final 
synthesis of styles, music 
that is entirely contempo¬ 
rary in outlook and increas¬ 
ingly individual in emotional 
commitment. 
He has been fully ab¬ 

sorbed in rock and roll, its 
history and divergent forms 

DOB ANDREWS, 
through his contribu¬ 

tions to the late Brinsley 
Schwarz band, established 
a reputation as one of the 
most distinctive key¬ 
boards players in British 
rock. Certainly, he's the 

criminating musicians and 
fans and arguably our 
only challenge to the 
supremacy of Americans 
like Garth Hudson, say, 
or Glen Hardin. 

He’s understandably re¬ 
luctant to be drawn into 
any protracted conversation 
on the subject of the 
Brinsleys and their eventual 
decline, but observes, as a 
concession to persistent en¬ 
quiries. that their demise 
was inevitable. 

Traynor Custom 150 amp. 
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song called "Won’t You 
Come Back", influenced, he 
says, by the Yardbirds. He 
was becoming hip to black 
music by this time and was 
enamoured of the white r&b 
of the Stones, the Kinks 
and the early Who. It was 
the energy and spirit of 
their music which provoked 
an investigation of their 
influences. 

He had a group called 

(played usually by Lee 
Marvin). 
You know, the kind of 

aggressive dude who was 
always throwing boiling 
coffee in Gloria Grahame's 

" I’VE really got to keep my head now." says 
' Graham Parker, assessing his rapid escalation 

to critical and popular prominence over the last 
twelve months. " I can see. very easily, why 
people have f- blown it. And you look at 
these people who've cracked up and gone under 
because they couldn't handle it and you think. 
• you f- idiote, you could've had it all* ' But 
they were taken in by the business and f- up 
by their own stupidity. You've got to push all the 
f- time if you're going to succeed You can't 
back down and you've got to keep it all in 
perspective . And it's no use expecting help 
from anyone." 
Graham Parker and his exceptional band, the 

Rumour, have had an extraordinary year, both 
British and American audiences have capitulated 
to the delights of the group's music (well, the 
more discriminating members of those respective 
audiences, at least), and critics in both countries 
have been unanimous in embracing Parker as one 
of the few genuine new talents in rock. 

Parker, as he explains in more detail elsewhere, 
felt committed to obscurity as recently as the 
opening months of 1975. He had accumulated an 
impressive repertoire of original songs but lacked 
management, direction and. more crucially, the 
musicians whose imagination and ability would 
transform his ideas into vivid and striking 
manifestations of rock and roll energy. 

That year, coincidentally, had marked the 
demise of three previously established bands: 
Brinsley Schwarz. Ducks de Luxe and the younger 
outfit. Bontemps Roulez. The Brinsleys went down 
first and while Schwarz joined the Ducks. Bob 
Andrews made tentative plans to embark upon 
a new career in America. Then the Ducks folded 
and Brinsley and Martin Belmont decided to work 
together. Andrews, unable to make the trip to 
the U.S., joined them. Dave Robinson. GP and the 
Rumour’s manager introduced them to Steve 
Goulding and Andrew Bodnar, the rhythm section 
of the recently defunct Bontemps Roulez. 

" It was a case,” says Martin Belmont. " of two-
young. innocent musicians with their enthusiasm 
still intact joining three old hacks who had no 
clear idea of what they were going to do. We 
rehearsed throughout the summer. Just trying out 
songs without any real plan. All we knew was 
that we didn't want to go out gigging madly up 
and down the motorway. We d been doing that 

IVj ARTIN BELMONT — 
and one hopes he 

will not take this too 
literally — has the belli¬ 
cose demeanour of one of 
those heavies, invariably 
featured in the film noir 

worked naturally. I don’t 
know why: in situations 
like that you don’t ask 
questions, you just enjoy it. 
It’s something that just 
happens, and when it works 
it’s astonishing. And then 
Graham came along and it 
was really unbelievable. We 
seemed perfectly suited for 

back of my mind, I thought 
music would save me from 
all the s- . But, living in 
the suburbs, I didn't know 
what to do ... it's like a 
bubble out there. A differ¬ 
ent world. I enjoyed being a 
spectator, but I had no idea 

teenager, his first band, the 
Deep Cut 3 who were 
succeeded by the Black 
Rockers. “We used to wear 
tight black jeans and play 
Beatles songs. A lot of f-
pop stuff, really,” he recalls. 

Wind " (Vertigo 6360 1 29). 
" Heat Treatment " (Ver¬ 
tigo 6360 1 37) — plus the 
" official bootleg " issued 
by Vertigo. " Live At 
Marble Arch.” 

• SINGLES: " Silly Thing " 
(Vertigo 605913), "Soul 
Shoes " (Vertigo 6059147) 
— both deleted; " Hotel 
Chambermaid ", (Vertigo 
6059158). "Pouring It All 
Out " (Vertigo 6059161). 

I always pull the strongest thing out of it and 
suck it in somehow. 

" A lot of people don't they pull out the worst 
aspects of something, the most obvious things, 
which are usually the most indulgent aspects of 
the original . . . and when I write. I live every 
one of those songs. When I write it's like a burst 
of inspiration or insanity or something. It has to 
sound vital and alive. I want the song to move 
people." 

It is his commitment to a vivid and concise 
invocation of classic rock themes that makes 
Parker such an attractive and exciting writer and 
performer His affection for rock music is 
undeniable: he is no mere plagiarist or 
impersonator. " That's What They All Say." for 
instance, takes as its direct inspiration the classic 
cynicism of Dylan (particularly " Positively 4th 
Street" and "Like A Rolling Stone"), and Parker 
makes no attempt to conceal this influence. Yet 
the song and the performance are uniquely 
personal Similarly. "White Honey" opens 
" Howlin' Wind " with the dash and fire of Van 
Morrison's " Domino " or " Wild Night." Again, 
however, the enthusiasm of Parker and his band's 
performance renders comparisons unnecessary. 

Like Springsteen he is preoccupied with visions 
of the rock and roll loner, a theme he expresses 
and explores with dynamic precision and cutting 
imagery (he's a far more concise writer than old 
Bruce and not at all given to Springsteen's 
elaborate lyrical excess). And he's only beginning 
to realise his potential. 

" It's up to the people, eventually, whether they 
like you. It's great to have good^hings written 
about you, but it*s not the critics who will make 
this band. The thing that freaks me out^he most 
is disappointing people: when I get up on a stage 
and see all these people who've somehow really 
f- sussed out what you're all about and 
latched onto you, ri's a great feeling, but there's 
a lot of f- responsibility involved. 

" I don't want to f- let those people down. 
I've got to hold it all together. Every night when 
I get up on that stage its like I'm really laying it 
right on the line. I can’t relax, its so I-
intense. It doesn't matter how you feel, that 
charge is always there. It sometimes qets beyond 
pain or pleasure . like, every night, every 
performance is like the beginning or the end of 
my f- life." 

IT frequently seems, in conversation with Gra-
* ham Parker, that one is listening not to an 
expression of artistic ambition but to a declara¬ 
tion of war. His attitude and opinions are in¬ 
formed by a kind of fearless innocence which 
denies any suggestion of conceit. 

This, for instance, is how he describes his first en¬ 
counter with the Rumour, in June 1975, and his suc-

him, and he's particularly 
delighted that the band has 
been so well received in 
America. He was always 
convinced that the Brinsleys 
would have enjoyed more 
success if they'd concen¬ 
trated more on the US 
which he describes as a 
more sympathetic musical 
environment. 

His own style is charac-

few drinks and they'd be 
grooving. 
"Ducks de Luxe found 

out the hard way that you 

tually anything, but over 
the last year we began to 
lose that. And when that 
starts to happen people 
begin to lose interest and 
to slip off in different 
directions, and that's when 
you've suddenly got a lot of 

following (they 
s popular _ in 
especially). the 
achieved com-

make any great com¬ 
promise. It’s hardly a crimi-

couki," he says. “Economic¬ 
ally, personally and musi¬ 
cally. We lost our sense of 
purpose, and we were going 
nowhere ... if you can 
retain your sense of pur¬ 

hour, I even did a piano 
solo. But I’m happiest 
working with a band and 
playing a part that's exactly 
right for the songs." 

Presently, Andrews is 
feeling more positive and 
confident than • he has for 
some time. There is the 

really wanted to get in¬ 
volved. But performing 
seemed a long way ahead 

music." 
He points to the change 

in attitude of both Bob 
Andrews and Brinsley 
Schwarz to illustrate his 
argument: in the Brinsleys. 

Band Breakdown by 
Geoff Brown and 
Allan Jones. Pictures 
by Barry Plummer. 

got to be 
a bit 
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nascent Rumour. Andrew 
and Stephen were intro¬ 
duced subsequently by Dave 
Robinson. 
"The first time we played 

together was on a demo of 

more.” At 17, then, he left 
school and started work in 
an animal virus research 
centre: “I was there for 
two f ■ years. Breeding 
mice so they could inject 
them with rare tropical 
f- diseases to find out 
'whether they could cure 
them. Which they couldn’t. 

“I was doing this stupid 
f ' job with all these 
stupid f- people. Old 
women, you know, well into 

"that the music were öj 
playing is substantial and 
exciting and, personally, 1 8* 
find it more enjoyable than H 
the Ducks, but I don’t think 
the excellence of the music 
and our belief in it would 

Eventually the frustra¬ tions of home and 
his job provoked him to 
leave for Guernsey — "1 
couldn't think of anywhere 
more f obscure” — 
where he lived for a year. 
His writing then, he 
reluctantly confesses, was 
influenced by “all the f-
airy-fairy stuff going down 
at the time”, like the 
Incredible String Band, 
Crimson and even Donovan. 

There is an explanation. 
This is it: “I was taking a 
lot of acid, and for better 
or worse it was an in¬ 
fluence.” He retains still an 
admiration for the ISB, 
particularly for songs like 
Robin Williamson's memo¬ 
rable “First Girl I Loved" 
— “that still flips me out". 

Birdrock And His Magic 
Dick. They weren't amused.” 

Neither were the patrons 
of most of Morocco's dis¬ 
cotheques who expected the 
band to perform more 
appropriate songs like 
“Funky Chicken” or “I'm A 
Sex Machine Plug Me In 
(Part 73)”. “That kind of 
thing,” Parker recalls 
sourly. “All these people 
wanted something funky, 
but we weren’t f-
funky, we were f-
spaced out. I was getting 
pissed off and I found 
myself taking over the 
band. I found myself sud¬ 
denly teaching them how to 
play 'Midnight Hour'. I'd 
had an overdose of minor 
chords and I really wanted 
to play some r&b again.” 

wouldn't sign me unless 1 
had a f- band. They 
were vaguely impressed, 
but it was right at the end 
of the singer-songwriter 
boom and James Taylor had 
really gone down the nick 
and taken a lot of people 
with him. All these record 
contracts had been flying 
around a few months 
before, but people were 
beginning to realise that 
they’d made a mistake 
signing lots of f drips. 
So I missed out again.” 

Relief was, however, at 
hand. Parker had been 
playing regularly at a cafe 
in Finsbury Park with slide 
guitarist Noel Brown (he 
appears on “Back To 
Schooldays” and “Not If It 
Pleases Me" on the debut 

Pr.rker returned, briefly, to 
England late in 1969 and, 
as he colourfully puts it, 
“pissed around for a while, 
writing, but with no idea 
what I was going to do”. 

So he went to Morocco, 
“playing guitar for people 
on the streets and getting 
really stoned” for most of 
bis stay. He had travelled 
south through France and 
Spain — “ it was really 
romantic" — and had been 
inspired by his adventures. 
“I was writing like f-
he says succinctly. 
Those songs he has since 

disregarded as a minor 
development in his career 
as a writer: it was, he says, 
a phase reserved for ridding 
his style of any lingering 
pretentious and irrelevant 
overtones. Some people, he 
remarks disdainfully, never 
progressed any further. 
“ There’re a lot of writers 
that just never grew up." 

When he ran out of 
money, Parker moved on to 
Gibraltar where he worked 
as a singer in a local bar. 
There he met and joined a 
group of local musicians: 
‘•They were all sons of 
millionaires. And there I 
was, a real working-class 
idiot, with all these geezers 
who are, like, just ... 
dabblers! They had no 
ambition. Nothing to fight 
for. 
“At that time it was all 

Santana — and all these 
bloody Spaniards were well 
into the old Latin rhythms 
with a bit of psychedelic 
guitar. The band was called 
Narziss. And 1 didn’t like 
all these airy-fairy names. 

‘•Then we changed it to 
Pegasus which was even 
worse. So, when we de¬ 
cided to go to Morocco I 
suggested that we call the 
band something like Terry 

HE returned to England 
with vague ideas of 

playing in pubs and folk 
clubs. He thought the 
audiences in the folk clubs 
would be discerning enough 
to appreciate his talent. He 
was disappointed. "They're 
really cliquey places. They 
don’t know what the f— 
is happening. The f— 
people in -most of the 
places I played had never 
even heard of Dylan or 
anyone. 
“They had their fingers 

stuck so far in their f-
ears that they were deaf to 
everything. They were way 
back in the dark ages. I 
thought it was all pretty 
sad. I tried a few floor 
singing spots without too 
much success. I was getting 
really desperate. 1 even 
entered the Melody Maker 
Rock/Folk codtest. 

“It was an area heat in 
Guildford. I played a few 
songs, and the only com¬ 
petition was between the 
guy who won and me. And 
1 didn’t even get highly 
commended or anything. 
And I thought ‘f- idiots! 
Cloth-eared bastards!’ I also 
sent a tape to John Pee! 
when Dandelion was still 
going. He turned it down. 
He said ! wasn't quite what 
he was looking for.” 

Parker, in search of 
regular work, approached 
an agent who secured him 
« g«g on New Year's Eve — 
“in some obscure f- pub 
in Enfield” — and intro¬ 
duced him to a music 
publisher who Hked his 
songs: “He had a studio at 
the end of his garden of all 
places. So we recorded a 
few demos and he took 
them around the record 
companies. 
“A couple of them were 

interested, but they 

album), and he introduced 
him to Faul Riley, formerly 
the bassist with Chilli Willi, E 
who in turn recommended 
him to Dave Robinson of 
The Hope & Anchor. 

“pY this time,” Parker 
D remembers, “my 

voice was really getting 
into shape. Before it had 
been really thin and shal¬ 
low, and it had no depth. I 
knew I had the right 
feeling but I just couldn’t 
drag it out. When I did I 
thought it was f- amaz¬ 
ing because I was singing 
these songs I’d written as 
they were meant to be 
sung, and I was getting 
stronger and stronger.” 
Robinson was impressed 

by Parker's songs and 
together they recorded a 
series of demos at the now 
defunct Hope and Anchor 
studio. One of these tapes 
was a version of “Between 
You And Me” (included in 
this original demo form on 
“Howlin’ Wind"), which 
Charlie Gillett played on his 
radio programme Honky 
Tonk. It was heard by 
Nigel Grange, from the A&R 
department of Phonogram. 
He immediately telephoned 
Gillet to find out more 
about the author of the 
song. In July 1975, Graham 
Parker and the Rumour 
were signed to Vertigo. 
“Some people just don’t 

waste time," says Parker. 
“All I needed was for 
someone with a bit of suss 
and influence to take a 
little notice. It was a long 
time coming, but when I 
actually got together with 
some musicians who had a 
bit of sense I knew it 
would all start to happen. I 
know I’ve been f- lucky, 
but I think I deserve it 
really." 

Brinsley 
Schwarz 
DRINSLEY Ernst Pieter Schwarz 

started playing guitar when he 
was 14 and liked the Shadows. After 
school groups (’63-’64) and a succes¬ 
sion of semi-pro bands from then until 
1967, he founded Kippington Lodge 
who made five pop singles, notably 
“ Shy Boy ” which was produced by 
Mark “ Teenage Opera ” Wirtz. 

After two years and no success, they 
were taken up by Famepushers, turned 
into Brinsley Schwarz, signed to United 
Artists and sent to make their debut at 
New York’s Fillmore East. 

It was not an auspicious one and the 
group spent 18 months living it 
down. They stuck to their music, had 
several near-miss singles, split with 
Famepushers and became a cult band, the 
pre-eminent pub-rock band. 

In the end they split up because of, 
in Brinsley's words, “ no money, plus 
Nick (Lowe, the bass player/writer/pro-
ducer . who, coincidentally produced 
' Howlin' Wind ”) was moving away from 
working within a band structure. He 
wanted to make pop records of any kind 
that he could. Going along without get¬ 
ting anywhere." 

Brin then joined Ducks de Luxe for 
two months until they broke up. “That 
was really good fun. I really enjoyed 

that. It was a shame that they broke 
up." When Ducks folded, Brin decided 
that he wanted to work with Martin Bel¬ 
mont and Bob Andrews, but he'd ruled 
himself out by formulating plans to go 
to the States. 

Brinsley and Martin started playing at 
The Hope & Anchor's studio, Andrews' 
plans fell through and joined them and 
there they met Steve Goulding and An¬ 
drew Bodnar. “We did one track for 
someone, by ourselves, just a five-piece 
and it turned out much better than you'd 
think, for the first time. We seemed to 
get on well." 
They stuck together, determined not to 

spend money on finance, sapping extras 
like trucks, roadies, p.a., lights and so 
on, until it was well within their grasp. 
They found that the New Orleans style 
came easily but when Graham Parker 
brought his songs into the group they 

“ took more time; some of it had beats 
that you just don't think of playing when 
you're in a group." 

That meant frequent alteration to some 
tunes: "like ‘Back To Schooldays': 
there are thousands of versions of that, 
and we could never find one that was 
right, except the one on the album." 

Before playing in front of an audience, 
the group rehearsed with Parker for a 
solid two months at Newland« Tavern, 
ventured to “ out of the way " gigs and 
then entered the fray in London. Vertigo 
signed them. 

“ Nick was the ideal person to do it 
'cos he altered very little, apart from 
some inspirational bite. You know he’s 
into the live studio rough thing. It wasn’t 
exactly how we wanted to do it. We 
wanted to take some time over every¬ 
thing. but it seems to have had the 
right effect." 

The second album, ” Heat Treatment ” 
was produced by Robert John I.ange 
“ Our playing and the arrangements, it’s 
much more people listening to each 
other, whereas the first one was much 
more basic." 

Brin thought he'd be under less pres¬ 
sure being just a guitarist in a band 
backing a singer. “ I said ' great, I can 
stand at the back cf the stage and play 
and I'd not have to worry about anything 
else* 

" But. in fact, it's become more de¬ 
manding than anything I’ve done before. 
In the year that we've been going we've 
achieved much more status-wise, if you 
like, and by the amount of work we've 
done. We haven’t stopped in the year. 

“ Our ‘like it or lump it ’ with Brinsley 
has gone now. We're trying all the time 
100 per cent. We're treating ourselves 
a bit more professionally." 

ZANE year after he started 
” playing drums, Steve 
Goulding joined Andrew 
Bodnar’s school band in 
Clapham and the two 
struck up an immediate 
and lasting personal and 
musical relationship, until 
today they're one of the 
best young rhythm sections 
in Britain, though, to be 
sure, their talents as yet 
remain largely unsung. 

The band split up when 
they left school but Steve 
and Andrew kept in touch 
and did sessions whenever 
they could until they met 
Steve Bonner. “ We did work¬ 
ing men's clubs and places 
like that for about a year. 
Then I took a tape of us up 
to Dave Robinson at The 
Hope and Anchor and he 
decided to manage us." 

That band. Bontemps 
Roulez, soon built a solid 
reputation. the team of 
Bodnar/Goulding getting spe¬ 
cial praise for its tightness 
and drive. 

Ultimately they became 
bored in the group, mainly 
because it never succeeded in 
breaking out of the pub 
circuit. When Steve left, he 
worked with Ducks de Luxe 
for a couple of weeks until 
they too disbanded. The 
atmosphere at the Hope of a 
musicians' commune helped 
Goulding widen his musical 
vision and his business con-

Steve Goulding 
tacts. He did sessions for ex¬ 
Ducks Sean Tyla and with 
Bontemps Roulez backed 
Frankie Miller. It was from 
this environment that Rumour 
was formed. 

He's been playing drums 
for six years. "It was what I 
always wanted to do. I used 
to always be banging desks 
at school and things like that 
and getting on people's 
nerves. I think it was more 
because nobody wanted me 
to do it that 1 persevered”. 
A paper round provided 

the cash to buy a cheap kit 
but didn't run to lessons. He 
got a tuition book written by 
George Firestone but found 
little in it of use. He learned 
by playing along to records: 
the first he bought was 
Electric Flag. Then he lis¬ 
tened to Hendrix, then to 
soul and especially the late 
Al Jackson. 
The drummers he listens to 

now are many and various, 
from Keith Moon to Steve 
Gadd and his New York 
studio colleagues to Roger 
Hawkins of Muscle Shoals. 
He doesn't, as a rule, like 
British drummers. "I like Rat 
Scabies actually, that sort of 
attacking thing but generally 
1 don't like English drum¬ 
mers. I don't like the style, 
they seem .to rely more on 

the technical thing and the 
feel that they get. maybe 
because they try to copy 
American drummers. The feel 
is 'removed' from it. the 
basic feel is lacking.” 

The band's first album was 
produced by Nick Lowe. It 
was Steve’s first time in a 
large studio. "It was a very 
cold atmosphere, a session 
guys’ atmosphere. 1 think we 
were both a bit freaked out. 
We were afraid to play. 
When the red light goes on 
you freeze up automatically. 
We play better now anyway, 
but there’re a lot of things on 
it that are rough. Just the 
general feel." 

Steve's more confident 
now, especially as he’s done 
sessions with Nick Lowe 
outside of his duties with 
Rumour. “Been doing his 
album. He did about four 
tracks in an afternoon but 
they're all really good. Just 
me and him doing the 
rhythm." 

They're cutting the album 
in a small <studio, which 
Steve finds much more com¬ 
fortable. The second Rumour 
album was recorded at Rock¬ 
field with the various 
members of the band spread 
about the building in differ¬ 
ent rooms. 

Steve says he’s unaware of 

the derivations of much of 
Parker’s writing. “I never 
listened to the same people 
he listens to. I never listen 
to Van Morrison or Bob 
Dylan or the Band. When 
we're playing it I don't think 
’Oh that bit came from 
there’. It’s just a song. You 
can say that ‘Back Door 
Love' sounds like Dion and 
the Belmonts but I don't give 
a s- actually.” 
Of the British tours 

they've done. Steve says that 
the first, with Ace, allowed 
them to find their feet in 
larger halls. The Thin Lizzy 
tour was muscle building 
"To go on stage with every¬ 

body against you and come 
off with people clapping for 
you, also get a few encores, 
that's great.” 

Andrew 
Bodnar 
A NDREW BODNAR is the tall, wiry 
™ bassist who, with Steve Goulding, 
powers the Rumour. He started play¬ 
ing guitar on a battered acoustic. 
" 1 used to play it the wrong way, 
1 used to lay it flat and play it with 
my thumb. It was an easier way.” 

" We formed a band at school around 
the time that Yoko Ono was doing all 
that trash on the Beatles things. We 
said if she could do it we were sure we 
could. I bought an electric six-string 
but I never really learned chords or any¬ 
thing like that; probably laziness but I 
wasn't interested in chords." 
The bass player was always " the dull 

thing to do and I pretended it was really 
a drag for me to do it ” but it was, in 
fact, what he wanted to play. " Even 
when I was ten I played records with 
the bass full up 'cos I just liked the 
sound." 
He learned double bass at school, tui¬ 

tion which lasted a year (he was bow¬ 
ing, not plucking) and after he taught 
himself how to play “ fairly correctly " 
on a Futurama electric bass he started 
listening to other bassists. 

After, school he and Steve “ were just 
answering ads for about two years. We 
played in a jazz band for quite a long 
time — we used to do ' Night 
Train,' that sort of thing. The sax player 
was the leader and he’d say 'D'you know 
so and so’ and because they were all 

seasoned musicians they'd know it and 
go into it. But that was good for us 
because it helped us to pick things up 
quick." 
One of the ads they answered was to 

join a band called Skyrockets. “ It was 
like a combination of different bands from 
the pub-rock scene as it was then. We 
didn't know anything about that scene, 
but we found out afterwards that every¬ 
body knew one another — everybody 
knew Paul ' Bass " in Chilli Willi." 

No-one actually said ” shall we form a 
band " when the remnants of Ducks de 
Luxe, Brinsley Schwarz and Bontemps 
Roulez were hanging around at something 
of a loose end. “ We were doing a lot 
of tracks with various people. It wasn't 
the kind of band that actually gelled. 
It wasn t one of those things where you 
can say it was amazing after the first 
rehearsal. We worked quite hard because 
we were all from different backgrounds 

but it felt like it was really worth doing 
it. It took about six months to actually 
pull together like a band.” 

Like Steve, Andrew found studio work 
" exacting.” “ Funnily enough we'd al¬ 
ways fancied our chances as kinda ses¬ 
sion people anyway. I think, in fact, we 
were playing a bit stilted because of that 
anyway. We didn't know that you had 
to be exact to be in the studio and 
that's the main thing. 

" Even if you play slightly corny stuff, 
if it works it’s worth doing it. because if 
you do something that might sound good 
at the time, it invariably sounds worse if 
you listen to it more than three times 
on playback. The main thing is that you 
really have to concentrate.” 

Because they’ve been together for so 
many years “ we know each other’s 
hang-ups and know when to switch off, so 
socially it was quite a good idea to stick 
together and playing-wise we’ve improved 

Andrew says that half the records he 
buys nowadays he gets “for the bass 
players that I've always liked " featured 
on them. " They may not be amazing 
bass players but I don’t think that that 
particularly matters. Carl Radle's definit¬ 
ely the strongest influence and I picked 
up on him at first ’cos the first time I 
heard him was on that Eric Clapton 
Bonnie & Delaney thing and I was amaz¬ 
ed because the drumming on that and 
the bass playing seem sort of ridiculous¬ 
ly simple." 
To pay for the necessities of life dur¬ 

ing their rock apprenticeship, Andrew 
worked in a library and then did " a 
host " of temporary jobs. " There must 
have been 30. When we started play¬ 
ing with this band we were cleaning 
people's houses in the mornings. That 
was the only job we could get.” 
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Caught in the Act 
Hall & Oates’ 

mutilation 
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drummer of skill and 

functioning 
31 this illustrious ensemble was enthralling 

Brown’s hollow ritual 

modified by 
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tion continues, just 

ms singing, it might be noted 
in passing, is consistently off-
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rhythm 

For there were a number 
of spells during the first half 
of their set that were rescued 
simply by the overall depth 

their 
that 

Clayson & the Arg 
group of considerable 

Elton John 
Blue Moves IP 

is that they’ve been touring 
the States solidly for the last 
three months, and almost In¬ 
evitably it's taken a heavy 
toll. 

that that means anything signi¬ 
ficant of course. The uninitiated 

London at the earliest oppor¬ 
tunity. — ALLAN JONES. 

becoming pur. ....... 
EVERY Instrument, supposedly. 

the work. H&O would do well 
to consider taking them into 
the studio next time, rather 
than digging out the second 
team that normally joins them 
there. 
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musicianship and Daryl Hall's 
quite superbly soulful vocals, 
“ Sara Smile,” “ She's Gone,” 
and ” Abandoned Luncheon¬ 
ette ” were most impressive. 

I'm sure 'hat Hall & Oates 
will play many better gigs 
on this tour, I just wish I'd 

stages that they really began 
to do justice to their fine 
material with some adroit 
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£1.49 ONLY 

restricting eight - to — the • 
rhythm. "Living Soul" 

strength of the bdnd, particu¬ 
larly the tenacious guitar 
playing of Todd Sharpe, who 
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lightful things that have 
little to dó with music, but 
plenty to do with product. 

Sadly, but not surprisingly, 
H&O have not remained un¬ 
affected by this business 
growth around them, and, 
whilst much of their music 
was quite faultless in struc¬ 
ture and positively dazzling 
in execution, it somehow 
failed to touch the gut. There 
were moments when one felt 
as removed as watching a TV 
show. 

Nevertheless, for all their 
JOHN STE) fugue is 
combination matter, show any great enthu¬ 

siasm, and desoite several 
dull pieces, they can turn it 

“Do What You Want. Be 
What You Are,” following on 
from a thoroughly unimpres¬ 
sive and over-polished render¬ 
ing of “ Crazy Eyes,” 
provided the first genuine 
highlight of the evening, and, 
it turned out, for some time 

HAVING locked myself out of my car, left my ticket at home, and nearly 
stepped outside to sort out differences in opinion with the guy in 

my seat, the beginning of last Friday’s gig scarcely prepared me for this 
act, who, many enthusiastically inform me, will be the faces of *77. 

Daryl Hall and John Oates will, in fact, be touring most of this country and much 
of Europe during the next month, but, w ilh this gig being only the third of the trip, 
Bristol’s Colston Hall was positively craw ling with record company executives discuss¬ 
ing the possible return on investment of the tour, marketing potential, and other de-
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Caught in the Act 
Miles’ 
modesty 
pays off 
IT SAYS much for John Miles’ talents, both as a songwriter and performer, that in spite of an 
often heavy-handed and contrived publicity cam¬ 
paign (hat heralded his emergence, plus a na¬ 
tional headlining tour long before he was ready 
for <> that he not only survives but that, despite 
all the pressures and expectations surrounding 
him. he should be cap¬ 
able ot producing such 
a fine album as the re¬ 
cently released “Stran¬ 
ger In The City.” 

■here is, thankfully, a 
mox' • nodest feeling about 
his present tour that avoids 
th. country's more prestig¬ 
iou venues and instead 
tackles such out-of-the-way 
places as Aberystwyth, Ply¬ 
mouth. and, this Monday 

evening, Bath University. 
It's a move that seems to 

be paying ofl, for although 
the John Miles Band may not 
at present be attracting large 
audiences, there is neverthe¬ 
less a most pleasantly relaxed 
atmosphere in their perform¬ 
ance as opposed tc the do-or-
die spirit that seemed to 
dominate their last outing. 

It's not only giving them 
a much-needed and less con¬ 
spicuous opportunity to 
tighten up their stage act. 

JOHN MILES: despite a lack of charisma he is building up to be one of the 
most complete performers around 

music has benefitted quite im¬ 
measurably, and for probably 
the first time they are begin¬ 
ning to come somewhere near 
the kind of performance one 
feels them capable of. 
The set was a well-balanced 

mixture of old and new from 
the "Rebel" and "Stranger 
In The City” albums. Prob¬ 
ably the strongest feature of 
their songs is Miles' ability 
Io combine melody and intelli¬ 
gent lyrics with' good, hard 
rock rhythms, at times work¬ 
ing in sharp contrast, as with 

his most successful song to 
date, “Music." or blended into 
a single powerful mood of, 
say, “Stranger In The City” 
and “Pull The Damn Thing 
Down." Although, in view of 
>11 this fine material, it seems 
strange that they should wind 
up the set with "Roll Over 
Beethoven," but that’s i minor 
gripe-
One of the most important 

changes since they last toured 
has been the enormous Im¬ 
provement of keyboards 
player Gary Moberiey, who 

has suddenly become one of 
the most important axes in 
the band, working so effec¬ 
tively tucked in behind Miles' 
guitar, particularly during 
“Glamour Girl" and "You 
Have It All” that both work 
quite beautifully as a result. 

Miles contributes a number 
of very fine solos during the 
course of their se. and must 
surely be one of the most 
underrated axemen around, 
particularly when one con¬ 
siders the amount of atten¬ 
tion afforded to such empty 

FREDERICK BANNISTER PRESENTS 

ZAPPA 
IN CONCERT 

WEDNESDAY. 9th FEBRUARY ODEON, HAMMERSMITH* 
THURSDAY. 10th FEBRUARY ODEON, HAMMERSMITH* 
SATURDAY. 12th FEBRUARY NEW BINGLEY HALL, STAFFORD 

SUNDAY. 13th FEBRUARY APOLLO THEATRE, GLASGOW 
MONDAY. 14th FEBRUARY PLAYHOUSE THEATRE, EDINBURGH 

WEDNESDAY, l«th FEBRUARY ODEON, HAMMERSMITH 

THURSDAY, 17th FEBRUARY ODEON, HAMMERSMITH 

*SOLD OUT 
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Singles REVIEWED BY CAROLINE COON 

Morty 
and the 
choirboys 
RACING CARS: “They Shoot Horses, Don’t 

They? ” (Chrysalis). If you haven't seen or 
heard this, the most tipped-for-the-top band of 
'77, and in case you were wondering, their music 
is as good as all the reviews might have led you 
to expect. And a little bit more. Their lead singer 
Morty (who writes the band's strongest songs) 
has a uniquely_ distine- oUlenï|SI 10velï „„g,,, 
tive Singing Style. aside, it looks as though this 

On this track, off their 
debut album “ Downtown 
Tonight,” he sounds as mel¬ 
lifluous as the best David 
Gates or Glenn Frey har¬ 
monies, but his tone is very 
different. 

Instead of a flattened, deep-
in-the saddle edge to his vow¬ 
els, his voice is pitched wide 
open and tinged with a very 
un-American, choir-boy inno¬ 
cence. It’s attractive and full 
of emotion without being 
sickly-sweet like much of the 
West Coast music which has 
been one of the band's main 
influences. 
The name of the ballad, be¬ 

cause it is still suggestive of 
the movie, might put people 
off — especially if they hated 
the movie as much as I did. 
In fact, the refrain " they 
shoot horses, don't they." even 
though it's meant to convey 
sticking to a love affair until 
the bitter end. is the only 
reservation 1 have about this 

will be the huge hit everyone 
has been saying Racing Cars 
deserve. 

Rubettes: “ Baby 1 Know ” 
(SUte). The " A " side is 
another great, new-look Ru¬ 
bettes sound. But the " B " 
side, “ Dancing In The Rain," 
has a magic, light feel and a 
similar kind of commercial 
simplicity to Elton's “Don't Go 
Breaking My Heart.” 1 said 
that would be an instant hit 
and I have the same instinc¬ 
tive reaction to " Dancing In 
The Rain.” It's one of those 
tracks which you have to play 
over and over, so catchy are 
the string of riffs which pull 
the song together. 
James Brown: “ Body Heat 

(Part I)” (Polydor). But 
catchy riffs nothing! Here's a 
fantastic gospel-disco sound 
with a classic Brown riff 
which repeats and repeats but 
is never boring because, each 
time around, it hits home like 
an ice-pick. A hit 

Nutz: “ Sick And Tired ” 

RACING CARS: most tipped-for-the-top band of '77/JAMES BROWN: hits home like an ice-piek/THELMA HOUSTON: holds 
her own up to the breathless finale 

(A&M). " Soaking in the rain 
— is it worth all the tears 
and the pain?" is the question 
posed by this band. The frozen 
and wet hordes who dried out 
to Nutz when they supported 
Status Quo at Bingley. SUf-
ford. thought it was ANOTH¬ 
ER rock 'n' roll song about 
rock 'n' roll. “ Wallbanger," 
the " B " side, is more indica¬ 
tive of this band's mind-
numbing capabilities Not for 
the chart 

Leo Sayer: " When I Need 
You ” (Chrysalis). Perhaps one 
of the least annoying tracks 
off his recent album, because 
the Richard Perry production 
sends you to sleep before the 
end. and. therefore, anyone 
who once had high hopes for 
this gentleman's contribution 
to gutsy rock 'n’ roll won't 
have to endure the painful 
sound of him fumbling instead 
in the direction of the North¬ 
ern cabaret circuit. Granted, 
" You Make Me Feel Like 
Dancing ” was a huge hit. It 
was great to dance to. This 
isn't. Leo Sayer has the same 
problem as John Miles, if you 
know what I mean. A miss. 

Nazareth: " Somebody To 
Roll ” (Mountain). Their- best 
single for ages. It loops and 
churns along, almost Heavy 
Metal heavy. The song is more 

insistent than immediately me¬ 
morable but McCafferty in full 
flood gives it the necessary 
distinction to raise it above 
average. Chart potential. 

Ronnie Lane: “ How Come ” 
and "The Poacher" / “Tell 
Everyone ” (GM). Last winter 
Ronnie left his country retreat 
and descended on the big 
smoke with the fine band, Slim 
Chance, who accompany him 
on this maxi-single. Inexplic¬ 
ably, he fled back to the mud 
and hayricks before he could 
galvanise us into giving him 
the encouragement he needed 
to keep going. Hopefully he'll 
emerge again with more resili¬ 
ence. These are three unbeat¬ 
able, bitter-sweet tracks. 

Slade: “ Gypsy Roadhog " 
(Barn). I once made the mis¬ 
take of politely interviewing 
Noddy Holder and saying how 
much I liked his band, only to 
slam his latest single in print. 
He was furious and as a pun¬ 
ishment, Chas Chandler prom¬ 
ised to play me all the Slade 
hits one after another. He in¬ 
tended to prove to me how 
individual and different-sound¬ 
ing they all were. Unfortunate¬ 
ly the demonstration never 
took place so, although I 
STILL fondly remember the 
band's past glories, I do seem 
to recall having heard this 

song, or something awfully 
similar, once before at least. 
Top 30, if they're lucky. 

Dorothy Moore: “ For Old 
Time’s Sake ” (Contempo). 
Yesterdav's lovers meet again 
— just for an hour and Dor¬ 
othy sounds reasonably happy 
about it. A very traditional 
soul-blues sound immaculately 
sung and produced. But the 
song is workmanlike rather 
than an inspired classic like 
" Misty Blue.” Slim chart 
chance. 
Thelma Houston: “ Don’t 

Leave Me This Way" (Mo¬ 
town). A socking drum, and 
a great bass and percussion 
riff all but blast Thelma to 
the wall. But she's just about 
audible and she holds her own 
right up to the breathless 
finale on a song which only an 
idiot could ruin, it’s so mel¬ 

odic. Chart chance. 
Darlene Love: “ Lord If 

You're A Woman" (Phil Spec¬ 
tor). “ Lord, if you're a 
woman, listen to your sister, I 
know You’ll understand, give 
this sister a hand ■ ■ .” are the 
wishful-thinking lyrics on this 
exceptional piece of written 
and produced Spectoriana. The 
supposition " if " has a fatal 
attraction! How completely dif¬ 
ferent modem history would 
have been if indeed God had 
produced a daughter. There's 
still time, of course. My fav¬ 
ourite single of the week. A 
chart possible. 

Toby: “ Lester Klaw ” 
(RAK). The very talented fe¬ 
male vocalist needs rescuing 
from this only just funky com¬ 
bo. However, this single is a 
vast improvement on their last. 
Unfortunately Mickie Most 
can't do for them what Biddu 

might have done if he’d want¬ 
ed too. This disco feel is very 
thin. Another miss. 

Marc Bolan and Gloria 
Jones: "To Know Him Is To 
Love Him ” (EMI). A good 
idea which doesn't make it 
because the production is such 
a mess. Somebody is singing 
in the wrong key. So deep and 
throaty are the purrs of mar¬ 
ital bliss that it’s very diffi¬ 
cult to tell who’s who. This is 
less a duet than Marc sound¬ 
ing as if he’s singing to him¬ 
self (about himself, naturally) 
with an ordinary back-up voc¬ 
alist or two. A miss. 
And finally: Mr Big: 

“Romeo ” (EMI). “ I am the 
morning, you are the light, 1 
am the green grass, you are 
the rain . . ." whine this 
deceptively super-clean bunch 
of boy scouts. 

Vicious But Fair 

Gladys pips 
them to the post 

GLADYS KNIGHT: floating her voice through a sublime feel for soul 

Gladys knight and 
THE PIPS: “Nobody 

But You " (Buddah). Per¬ 
fect in every respect. Float¬ 
ing her voice through her 
sublime feel for soul, Gladys 
is supreme. It's a great pity 
these fine American soul 
singers never really give all 
they’ve got live. Critics end¬ 
lessly stress how much UK 
audiences would rather a 
no-messing performance of 
real virtuoso singing than 
the endless stream of Holly¬ 
wood cabaret schmaltz we 
are usually confronted with. 
Chart-bound. 

Dickey Lee: “ 9,999,999 
Tears” (RCA). This was long 
in the American Country chart 
last year and, with its early 
Fifties feel, it could stand a 
chance here. Buddy Holly 
meets a punk and survives to 
tell the tale — somewhere . . 
Jawbone: “ King Kong 

(Funky Monkey)” (RAK). By. 
far the best gorilla exploita¬ 
tion number yet. Simple, and 
very grisly. Great to dance 
too. Possible hit. 

Ginger Baker And Friends: 
“ Don Dorango " (Mountain). 
What a strange, but very lis¬ 
tenable. syncopated mess. 
African high-life cross-rhy¬ 
thms meet a Dylanesque vo¬ 
cal style in a brief number 
about a travelling good guy. 
Too, er. special for the chart 

FBI: “The Time Is Right 
To Leave The City” (Good 
Earth). A not bad attempt at 
funk from FBI. But, oh dear, 
what a sad lack of energy. A 
miss. 

Manhattan Transfer: “ Chan¬ 
son d'Amour " (Atlantic). A 
strange single. It sounds like 
an Edith Piaf track in very, 
slow motion. I kept thinking 
I was playing it at the wrong 
speed. In fact, it’s quite hor¬ 
rible. A miss. 

Heatwave: “Boogie Nights” 
(GTO). Fantastic free-flowing 
harp and jazz intro breaks 
into the flasniest disco sound 
of the week. Very mellow and 
smooth. 

Brass Construction: “ Ha 
Cha Cha Funktion” (UK)'. A 
nice, steady, fat, brass sound 
which will blaze through the 
disco night and get the foot-
stompers of Clacton-on-Sea 
brushing up their cha-cha’s all 
right. 

Richard Hewson Orchestra: 
“ Love Without End ”/" Love 
In The Dark ” and “ Love For 
Hire Sundance ” (Splash). 
A 33 rpm EP. A useful disco 
mover. Good tempo, punchy 
production and rather plea¬ 

sant vocals. 
David Parton: “ Isn’t She 

Lovely ” (Pye). Stevie Won¬ 
der's song given a rather stil¬ 
ted treatment by David who 
sounds like Stevie Wonder on 
a very off night. 

Rare Pleasure: “Let Me 
Down Easy ” (DJM). A love-
iy up-tempo feel here. A very 
promising number which just 
misses being one of the best 
singles of the week because 
the vocals wilt halfway 
through the track. Chart po¬ 
tential. 
Jim Croce: “ 1 Have To Say 

I Love You In A Song" (Life 
Song). Oops, I was trying to 
make the hole in this record 
trig enough to fit my stereo 
when it broke in half. Well, 
we know the song. If he had 
lived. Croce might have be¬ 
come one of the greatest writ¬ 
ers of the decade. Fine though 
it is, the re-release is unlike¬ 
ly to be a hit. 
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black 
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innocence 
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Turnar. The Smiley Lewis Band. The Migh Walter Foster. Lukas Lollipop. Billy St Imports. 

J OMA was a sub-
■*-' sidiary label of 
Warner Bros set up in 
the summer of 1964. 
Joe Smith and Mike 
Maitland, then execu¬ 
tives at Warners, de¬ 
cided that the large 
parent company ought 
to be getting a slice of 
the fast burgeoning 
market for black music 
(much in the way that 
RCA and Phonogram 
did a couple of years 
ago at the start of the 
present disco boom). 
They poached Bob Kras-

now from Cincinnati's King 
Records '.home of James 
Brown at the time) and he 

set about building a roster 
of artists and leasing tapes 
from independent pro¬ 
ducers. 
The label scored several 

national hits, but Krasnow 
soon left and was replaced 
by Russ Regan, now boss of 
20th Century Records. When 
the boom in black music 
faded towards the end of the 
Sixties. Loma hired Kim 
Fowley to advise them on 
psychedelia, but inevitably 
the label was allowed quietly 
to die in 19«9. 
Now. for no other apparent 

reason than that they're 
there, Warner Bros have put 
out seven album» of Loma 
material containing some 130 
tracks. Assuming that the 
tracks average two-and-a-half 
minutes, there's five hours 25 
minutes' listening pleasure 
here . . well, maybe pleasure 
is a bit too strong a word, 
for there does not seem to 

have been a great deal of 
quality control. Tracks by 
Dick Jensen & the Imports 
and the Young Lions could 
have been left a-mouldering 
in their graves without 
diminishing the package one 
whit, and a whole side de¬ 
voted to the work of J. J. 
Jackson (Volume 7) does 
seem somewhat artistically 
extravagant, despite his 
exaggerated popularity on the 
Northern Soul circuit. 
What was so special about 

this music? Well, the fact 
that Warners have taken the 
trouble to do something as 
comprehensive as this is 
encouraging. Taken as a 
whole, the seven albums pro¬ 
vide a clear picture of what 
the boom in commercial 
black music was all about. It 
was about dancing, vitality 
and raw energy. It's an area 
of music about which, as 
time lent distance, the term 
" classic " has been far too 
easily bandied, but. as the 
albums illustrate, it had a 
sort of blissful innocence and 
positive approach which often 
did not stop short of being 
utterly gauche. It was also a 
time when the arrangers, 
session musicians, writers 
and producers whc are today 
extremely famous and rich 
were flexing their musical 
muscles. The background 
boys survived far better than 
the artists, the theory being 
presumably that it you con¬ 
centrated your company's 
efforts on the development of 
one or two artists' careers 
and they had consistent suc¬ 
cess. one of the major record 
labels would come along and 
seduce him/her/them away. 
So you recorded many acts 
and hoped for one-off hits; 
hopeful singers and groups 
were never hard to come by. 
The back-room men used 

by Loma were, and still are. 
the cream. The studio band 
included Chuck Rainey (bass), 
Eric Gale 'guitar). Paul Grif¬ 
fin (piano) and Herb Lovell 
(drums). Richard Tee did 
many scores for the label, as 
did Jerry Ragovoy. Gene 
Page, Van McCoy and Lenny 
Waronker, and the producers 
included those aforementioned 
arrangers plus Sonny Bono, 
Huey Meaux and George 
Kerr. The artists range from 
the unacclaimed (the Apollas 
— a most enjoyable girl 
group) to J he successful (Ike 
& Tina Turner — their 
•'Somebody Somewhere Needs 
You ” is fondly remembered 
here — and the Olympics, 
whose '' Good Lovin’ " was 
covered by the Young Rascals 
and became a massive hit). 
There were those verging on 
stardom (Lonnie Youngblood), 
and those moonlighting under 
a psuedonym (Lukes Lollipop 
is most likely Solomon Burke, 
and Delilah Keiinebruew is 
probably Dee Dee Kennibrew 
of the Shirelies). 
The practice of taking 

tapes from independent pro¬ 
ducers all over the States 
meant that Loma, like many 
small R4B labels, never de¬ 
veloped an aural image: the 
uptown dance music of the 
vocal groups is contrasted 
with the jazzier blowing of 
the Charles Underwood Glide 
Band, the New Orleans roll 
of Smiley Lewis and, less so, 
of Alton Joseph and the 
Jokers. 

There are some dreadful 

the 
dance floor, Volume three is 

'■ Barefoot " 

¡18 
Selected and seasoned 

For 

about purchasing all seven 
Loba albums. Volume one will 
give a useful digest of the 

sor, ''Modern Times. " was less 
momentous, but still good, and 
Stewart has been wise to keep 
within the outline of its pre-

laid-back) 
seduction 
today's 

lyrical indulgences. It's not 
one of Al's most auspicious 
offerings, but you CAN boogie 

Choose the canes with the right grain, season 
them as only Vandoren know how, cut them 
with Vandoren cunning and you have the most 
sought after reeds in the world For clarinets, 
saxophones, classic and jazz, for oboes and 
bassoons. Vandoren make the musician's 
reeds, strong, responsive, warm, deep and 
flexible Your music store will have them and 
Rosetti have brochure 
Send the coupon. 

VANDOREN 
SEASONED REEDS 

Please send me. quickly, your Brass and 
Woodwind Brochure 
I enclose 87jp stamp for postage 

Beefus, and Volume Seven has 
a whole side of the late, and 
most certainly great, Linda 
Jones. — G.B. 

label’s contribution 

high-adrenalin aggression. For 
that reason they are always 
at a disadvantage on record 
and (unless many changes in 
their live show have been 
made) on stage. Nevertheless, 
they remain melodic to a 

To Rosetti Adept. The House of Music ¡ 
138-140 Old Street. London EC1V9BL • 

ful follow-up, 
Another", "No 
wholly listenable. Ace's ap¬ 
proach is deliberately low-key 
(I hesitate to use the term 

relies on 
than on 

fashionable 

congratulations are in order. 
Last year Al Stewart left Bri¬ 
tain behind him, announc¬ 
ing. with cynical sniggers, 
that he was going to concen¬ 
trate on cracking America in 
future. To an astonishing de¬ 

tangible. less vivid in its de¬ 
scriptions. “On The Border” 
talks rather airily ol approach¬ 
ing death. "Broadway Hotel ” 
(on which Stewart's thin voice 
is stretched to overcome the 
band) is about a seedy affair 
between a hotel guest and a 
desk clerk; and " One Stage 
Before " tentatively tackles re¬ 

worth investigating for tracks 
from the Mighty Hannibal, 
Lucky Carmichael, James 
Cotton, " * 
and I 

Frampton (and his songs have 
enough catchy tunefulness for 
even that unlikelihood not to 
be ruled out completely). 
Stewart's work assumed a new 
importance and greater value 
all round when he dropped his 
outlook (musically and lyric¬ 
ally) and came up with " Past. 

sent & Future" track. It’s full 
of Stewart’s typic¿! wordy elo¬ 
quence, telling of a mutiny 
— all grand, historic stuff. 

gree he has succeeded in this 
objective — this album has 
already charted in the States 
Back in Britain he's never 
likely to fully obliterate the 
stigma of launching his career 
with a 20-minute epistle to 
his own sexual activities, un¬ 

Cat " is a beautifully ar¬ 
ranged, soothing piece, and 
maybe it’s better if we don’t 
attempt to unravel the weird 
imagery of the lyric, which is 
about a bizarre holiday ro¬ 
mance that seems to revolve 
around some odd link with 
astrology, this apparently 
being The Year Of The Cat. 
Gentle philosophising takes 
place amidst the unlikely tales 
that are unfolded, and there’s 
plenty of exotic name-drop¬ 
ping. Bogart and Peter Lorre 
!et mentions in "Year Of The 
at" and Kitty Hawk and 

Amy Johnson make guest ap¬ 
pearances in "Flying Sorcery." 
But then Stewart disciples 
have long since learned to 
love their hero’s extravagant 

decessors on this new one. In 
many ways " Year Of The 
Cat " is much more basic and 
simpler than the previous two; 
there's no overall theme and 
it doesn't have quite the same 
lyrical esotericism which may 
have delighted/frurtrated you 
in the past. Stewart himself 
has described one track, " If 
It Doesn't Come Naturally 
Leave It," as “ the first rock 
'n' roll song I've ever writ¬ 
ten,” and in fact the whole 
album contains a generous 
supply of straight boogie 
music. More than ever before, 
Stewart has emerged simply 
as the singer in a rock band, 
and the lyrics are not the 
vital centre of affairs they 
have been before It's a band 
that lays down some marvel¬ 
lously crisp backings, with Tim 
Renwick in particular produc¬ 
ing some sterling lead guitar 
solos, notably on the title 
track. Only one song, the 
opening track “ Lord Gren¬ 
ville" (which re-affirms Stew 
art's fascination for nautical 
themes), has the full majesty 

moments (one is the clanking 
piano solo on the Soul 
Shakers’ " I'm Getting 
Weaker "), end much medio¬ 
crity. The album series don't 
have much shape — it's not 
chronologically ordered, for 
instance — and the sleeve 
notes, contributed by seven 
journalists working, it seems, 
independently of each other, 
tend to be repetitious. 

At best the bulk of the 
vocal group tracks are models 
of economy and attack; at 
worst they're danceable 
nonentities. Charles Thomas' 
" The Man With The Golden 
Touch." for example, is the 
work of a passable singer in¬ 
vigorated by a thunderous, 
magnetic bass guitar line. 

Obviouly. even the most 
fanatical R & B record col¬ 
lector is going to think twice 

ACE: “No Strings” (Achor). 
“No Strings” is the 

first evidence we have of 
what changes have been 
wrought in this eminently 
likeable band since their long 
exile in the States ended. 
During that time they lost 
guitarist Phil Harris and 
recruited Jon Woodhead, a 
switch most obvious when 
Woodhead solos in that very 
considered American style. 
Produced by tenor saxophon¬ 
ist Trevor Lawrence. "No 
Strings" betrays little in¬ 
fluence of a long stay in the 
States and will satisfy those 
who bought and would like 
more of the style developed 
over the five-piece's first two 
albums. Those who're ex¬ 
pecting a progression from 
“How Long", their initial, 
surprising hit single which 
has become something of a 
millstone around their necks, 
will be disappointed. "No 
Strings" is comfortably inter¬ 
changeable with its pre¬ 
decessors and "How Long" 
could sit anywhere in the 
album with no diminution of 
either's effectiveness The 
addition of a sax section in 
"Rock And Roll Singer” is a 
positive move and one which 
they ought to pursue. The 
group's harmonies seem to 
have broadened and thicken¬ 
ed. the rhythm section of 
bassist Tex Comer and drum¬ 
mer Fran Byrne maintains its 
effortless poise and keyboard 
player Paul Carrack, the 
group's main writer, has lost 
none of his vocal guile. Like 
their first album, “Five-
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"Space Lady." Perhaps 

Bowie and the 
about this 

material and the instrumental 

comic culture 

thing to treasure. 

an 

title pretty 
been rarely seen in Britain 

ings are powerful -.out 

the the album 

coaxing 

technician, however, there is some clue 

Vicious But Fair 
" Be My Wife. 

self-isolation 

croaking. but 1972 

Note). This Blue Note album 

doing temporary" 
Some of it sounds like 
ing tracks just waiting 

Germanic 
Hunnish 
come to 

anees have usually been an 
embarrassment, on which he 

singing 
(thus 

" " What In The 
Sound And Vi-

looked 
sounded. 

back-
for a 

World, 

career — three album-, while 
he was at university, followed 

Add to that the fact that 
Bowie is currently living in 
Berlin, and that he’s said to 

Cropper putting ir 
gargantuan work or. 
guitar, adding tfi< 
punch Christmas has 
in the past. He’s a great performer come 

across on songs like “I Wish 
cords seems 
logical to me.” 

JOE COCKER: he's still got his unique vocal technique 
and innate feeling for the blues 

DAVID BOWIE: "Low” (RCA) Bowie (vocals, pre¬ 
arranged percussion, piano, guitar, vibraphones, 
xylophones, synthetic strings, sax. ARP. tape cellos, 
pump bass and harmonica): Eno (piano. mini-Moog, 
Chamberlain EMI. " splinter mini-Moog.” ARP. 
vocals, EMI synthesizer): Carlos Alomar (rhythm and 
lead guitar): Dennis Davis (percussion): Gporge 
Murray (bass): Roy Young (piano. Farfisa organ): 
Ricky Gardener (rhythm and lead guitar); Iggy Pop 
(vocals on "What In The World); Mary Visconti 
(vocals on "Sound And Vision"), Eduard Meyer 
(cellos); Peter and Paul (pianos. ARP). Produced 
by David Bowie and Tony Visconti. Recorded at the 
Chateau d’Herouville in France and Hansa By The 
Wall. Berlin. Mixed at Hansa By The Wall. AU songs 
by Bowie except for "Breaking Glass” (Bowie. 
Davis, Murray) and "Warszawa" (Bowie and Eno). 

" Speed Of Life," which is 
dominated by tremendous bass 
and sledgehammer drums. But 
elsewhere Bowie has achieved 
what I think is a rather unique 
song-form by successfully 
marrying pop music with elec¬ 
tronic concepts. Much too 
powerful for Muzak, it's music 
that's highly appropriate for 
an age which despises artic¬ 
ulacy and subtler feelings, 
which increasingly turns from 
the spoken word to the comic 
book, the television, and all 
other technological apparatus. 
It’s oddly the music of Now— 
not exactly what is currently 
popular, but what seems right 

and sensitive jazz musician. 
Cobham is supreme. But he 
should discourage George 
Duke from all that Zapparian 
shouting as evinced on 

soloists with all 

the set. A successful perform¬ 
ance. by my standards, on 
which the 'background" has 

about. Recorded in 1972 at 
various LA gigs before an 
enthusiastic audience, Joe 
was backed by his finest 

came back with "Brighter 
Days” produced by Greg 
Lake and Pete Sinfield, an 

keyboards. Billy plays superb¬ 
ly, surging forward from his 
backings in pieces like the 
unusual "Ivory Tattoo," and 

featured Chris Stainton. Alan 
Spenner, Neil Hubbard. Jim 
Hom. Bobby Keyes. Jim 

popular songs in Che modern 
manner with very up-to-date 
rhythms. whining guitars^ 
synthesizer here and there, 
electric basses, pianos and 
such well in evidence. It's 
meant to be commercial for 
the singer, and there's not 
much harm in that unless 
you happen to be among her 
followers from the days when 

" low ’’ equals " depression,” 
1 suppose). 

True io his suggestions in 
Playboy. Bowie has made an 
album of moods and textures 
that spring from a general em¬ 
ployment of the synthesizer, 
wielded both by Bowie and. 
more particularly, by Eno. It's 
going to be said, if it hasn't 
already, that Eno has been 
the inspiration here. Certainly, 
side two. where he uses, with 
Bowie, a variety of synthesiz-

consciousness, a 
Íractice that I've 
nd quite pleasing. 

for the times. Bowie is bril¬ 
liant in his dissection of mass¬ 
communication, and, though I 
don't care much for at least 
half of this album, he's un¬ 
doubtedly devised an interest¬ 
ing new style He even ought 
to have a hit single with " Be 
My Wife,” if it’s released as 
such. That would cheer up 

a prophetic song about the 
annihilation of nature by pol¬ 
lution and man's greed A 
further dimension is added by 
the catchy "High Times" 
which has all the markings of 
a good single, and the 
tender, unusual "Tomorrow 
Never Ends," which includes 

accomplished: but not how 
accomplished she really is. — 

awful as he 
i this album. 

rock 'n' roll of the opening 
track "The Dancer.” softened 
by several mellower, more 
thoughtful number like 
"Souvenir Affair." a beautiful 
if melancholic love song, and 

Edgar Froese, and you have 
the rough background to 
" Low," a record which once 
again exemplifies his fas¬ 
cination with ideas rather 
than emotions, and thereby 
emphasises his position in 
the vanguard of " modern ” 
rock musk. 

For " Low,” while not pre¬ 
cisely an album of “ white 
noise," is more experimental, 
rather than just different 
from any other of his records 
Unlike his albums up to and 
including "Young Americans,” 
there is no readily apparent 
lyric context because the ma¬ 
chines of the studio have 
largely taken precedence over 
his singing; if " Low " has any 
theme at all, it has to be 
gleaned from such tracks as 

Hollywood Bowl or Long 
Beach Arena, Joe sounds his 
usual dejected self, but he's 
still got his unique vocal 
technique and innate feeling 
for the blues. I know soul 
fans who positivei y loathe 
Joe Cocker, and one of them 
now edits a well-known music 
weekly. But, at his best, Joe 
had a lot <f heart, and by 
all accounts still has. I don't 
know if he has a lot of throat 
left after all those years of 

should finally kill the ’olkie 
image that has clung him 
and stifled his progress 
Recorded in California nder 
the production of Michael 
Boshears, it features Sieve 

could still sing a clean note 
on pitch and without re¬ 
course to chesty coughing. 
The recording quality is ex¬ 
cellent. enabling us to hear 
every nuance of Stainton's 
piano, or Viola Wills' backing 
vocals. Joe pours himself into 
"Dear Landlord') a rocking 
"Early In The Mornin' and 
of course there's "St James 
Infirmary." "Hitchcock Rail¬ 
way,” ''Midnight Rider." and 
"High Time We Went." The 
band are consistently sympa-
thetic and create considerable 

number (done with a hand¬ 
some big band including 
Snooky Young, Blue Mitchell. 
Grover Mitchell, Jerome Rich¬ 
ardson. Jack Nimtz. Larry 
Bunker and other heavies), 

Billy cobham, george 
DUKE BAND: “Uve On 

Tour In Europe" (Atlantic). 
Owing to a sudden attack of 
scabies last July. I missed 
Billy's London concert and 
instead read the reports which 
seemed to be universially 

outstanding singer of course, 
but he's commanding i nough 
here, sounding not unlike 
Ronnie Lane, while the rack 

JOE COCKER: “Joe Cocker Live In LA" (Cube). 
It's not often that we 
actually get to enjoy a Joe 

manner of inventive poly¬ 
rhythms and all kinds of 
percussive shading. It gives 
the lie to the myth that Billy 
has by now said it all. A 
combination of showman and 

hostile. “The sound was ter¬ 
rible," said trusty colleagues. 
And yet, listening to these 
cuts culled from the band's 
European tour of 1976, you'd 
think they were recorded in 
a 64-track studio with the aid 
of Plexi-Vortèxion Simulizei's 
(the new electronic wonder 
that reduces all "blorque" and 
"cow" from sensitised rhythm 
plates). In other words, a 
splendidly clear recording by 
a band that features John 
Scofield on single-toned lead 
guitar, Alfonso Johnson on 

mental as most of the works 
on Eno’s own Obscure label, 
let alone measuring up to 
Reich, Berio, Stockhausen and 
all the rest, although it might 
go down well in the Pink 
Floyd /T. Dream market. 
Most Bowie fans anyway 

will invariably play only side 
one, which in the Bowie canon 
is really a musical bridge be¬ 
tween the second side and 
the heavy metal soul of 
“ Station To Station." The 
overall impression is of disco 
rhythms Altered through a 

of Christmas 
sven :htiy 
this /f.um 

qualities cut through the 
pretentious arrangements now 
and then on rather boring 
things such as "Lost Up In 
Loving You”. Thad Jones 
scored a few of the brighter 
tracks: Johnny Mandel ar¬ 
ranged the tellingly delivered 
"Would You Believe,” one of 
those poignant themes about 
a lost love (by Cy Coleman). 

“ Art Decade." is wholly elec¬ 
tronic and instrumental, what¬ 
ever vocals there are having 
been doctored for effect. RCA. 
therefore. probably regard 
Eno as something of an evil 
genius, because tne nature of 
these tracks seems rather at 
odds with the official fan club 
leaflet they have included with 
the album I wouldn't go 
nearly as far in my mistrust. 
Though there are some quite 
interesting moments, such as 
Bowie's playing of the Gravel 
Sax on " Subterraneans," this 
side inflicts on me the same 
ooredom induced by all porten¬ 
tous space music. It doesn't 
seem as interesting or experi-

You Well" and 

A NY understanding of 
this album ought 

to be prefaced by 
Bowie’s comments in 
last year’s Playboy In¬ 
terview that his favour¬ 
ite group of the moment 
was Kraftwerk and 
that he was excited by 
" sound as texture ” 
rather than as music: 
“ producing noise re-

the taste to underline what 
Carmen is singing — and 
what she's singing is well 
constructed — is "A Child Is 
Born," intelligent sentimental 
music written and arranged 
by Thad Obviously your 
reaction would depend on 

Short takes 
DAVID SOUL: “David Soul” 

(Private Stock). A sur¬ 
prisingly good album from 
Soul. or. a> he is more 
popularly known. Starsky 
(or is it Hutch?) He 
apparently was a singer 
before hitting the small 
screen as a cop, and has a 
strong, emotive style, best 
demonstrated on his ver¬ 
sion of Leonard Cohen's 
“Bird On A Wire" and Neil 
Sedaka's “One More Moun¬ 
tain To Climb." Leaves 
Dennis Waterman’s pathet¬ 
ic effort at the starting 
gate. 

BERT SHORTHOUSE & THE 
GLENLOMOND SCOTTISH 
BAND: “Hogmanay Party” 
(DJM). What would Christ¬ 
mas be without Bert Short¬ 
house and his Glenlomond 
Band! A gloomy affair 
indeed. These Radio Clyde 

recordings feature such 
well-loved waltzes and 
polkas as “Come Back To 
Erin,” “The Mason’s 
Apron," and “Marie’s Wed¬ 
ding.” The accordion will 
bring tears to the eye, and, 
if there is any whisky left, 
a flush to the neck. 

BRITISH CALEDONIAN 
AIRWAYS (RENFREW) 
PIPE BAND: “Let's Go” 
(DJM). There is something 
relentless and terrifying 
about a pipe band, and if I 
was in an army I’d hate to 
meet this lot coming the 
other way. Two choruses 
of “The Muckin’ Of 
Geordie’s Byre” and the 
enemy would sound full 
retreat. Watch out for the 
“Drum Fanfare" at the end 
of side one. 

SILVER CONVENTION: 
“Madhouse" (Magnet). Dis¬ 

tilled essence of disco-funk, 
in which every drop of 
soul has been steamed 
away into the atmosphere 
via the test tubes of the 
studio. It’s brilliantly 
played, recorded and con¬ 
ceived. And yet music like 
this is the inevitable result 
of super-abundance and 
boredom. It’s the folk 
music of an electronic and 
industrialised society, and 
is quite empty and mean¬ 
ingless. 

WAYLON JENNINGS: “Are 
You Ready For The Coun¬ 
try" (RCA). An horrendous¬ 
ly lame, almost Vegas-style 
album that’s extremely dis¬ 
appointing after “Dreaming 
My Dreams,” possibly the 
best country album of 
1975. Although Jennings 
features some interesting 
writers, including Neil 
Young (the title track), 

Toy Caldwell (his US hit, 
“Can’t You See"), and 
Silverstein/Locorriere (“A 
Couple More Years”), the 
album concentrates on an 
annoying mid-tempo throb. 
But camp-followers will 
enjoy the awful, elephan¬ 
tine “MacArthur Park 
(Revisited)”, a big danger, 
like the album, in the 
career of this most uneven 
and frustrating artist. 

MEDICINE HEAD: "Two Man 
Band ” (Barn). A comeback 
album for Peter Hope-
Evans and John Fiddler, 
assisted by Tony Ashton on 
keyboards and production, 
Charlie McCracken on bass, 
Morgan Fisher on key¬ 
boards, and B. J. Cole on 
pedal steel. There’s more 
musical variety here than in 
the past, but the song¬ 
writing is mediocre and the 
performance disappointing-

marketed by r 
phonogram fclj 
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Soul albums 
Good tim 
with 
Green 
Withers 
BILL WITHERS: "Naked And Warm" (CBS 
KwasiDzidzornu. 

individuality. very 

by contra«, is 
His 

for example, 
“Dancin' Mar 

the and the drive the below, Doin' 
dance classiest 

the tracks eventually centre 
attribute attention 

probably on 
makes travelling more fun. 
Material 

Production 

Carstar Fadden/Victor 

mised acts who'd previously mg White and Van McCoy he plodded 

Doctor’s orders: get dancing! 

musician-

unspectacular their album. 

of Bill Withers but has a 
lighter edge and a better 

group in 
Pernel l 
members; 
joined up 

betwen 
John 

God. he keeps the pedal 
depressed, the cymbals tight 
together), the excellent &Mtar 

debut 
iflus-

disco confection with a four-square 
beat (snare and bass drum hit with an 
equal, dull thud which gives the beat 
that urgent yet rather lumbering 

the 
of records 

which 

music. It is an attr 
disappointment. — G.B. 

Seventies, 
they've 

‘‘Getaway’', 
danceable. 

frcm La Rue not wanting to lose his 
lozed one. Side two of this ineffectual 
album opens with something called 
“ .'II Still Be Here ", which La Rue 

wilderness for yeans. Thus 

of disco-messiah from 

album, with shadings of 
above/below each side of 
that mean. The title track. 

a - nervy 
direct bass 
rampaging 
Sigler’» "1 
Beautiful", । 

plod), an occasionally voiced raspy 
bass, a clean sound and three fairly 
ordinary girl singers (emigres from 
Jamaica). Boney M. record in Munich 
and Frankfurt and are following in the 
well-trod path of Silver Convention. 
They will, no doubt, have success but 
it will more than likely be extremely 
short-lived unless they can find ma-

Bell, who are DreKs to 
Archie. The latter formed the 

■' Feeling The Magic," was no 
more than a furtherance of 
the first with less memorable 
songs and "Bristol's Creme" 
follows that pattern. Though 
the production is luxurious 

BILL WITHERS: very personal style that comes from knowing his vocal limitations yet not always 
accepting them 

faithfully in the 
Like Barry 

been their 

(guitar), n« Jack-I CoHins. 

had a proven track record as 
a studio man for others but. 
unlike those two, he also had 

a weak singer and an insignificant 
lyricist. Dr. Jerry, incidentally, has the 
gall to call this track " a mini-rock-
disco opera." Operas, however mini, 
have plots, do they not? " I Don't 
Want To Lose You " has none, aside 

Bill Withers album, but it 
highlights. City Of Angels, 
“Close To Me," the title trac 
and “My. Imagination" ar 
good enough to last until th 
next set. — G.B. 

phen and Bunny Sigler who 
produced two songs, both of 
which he wrote. His “Every¬ 
body Have A Good Time" is 
by far the most compulsive 
dance track, on the album 
The lyrics ace instantly 
forgettable but the density of 
the instrumental track — the 
magnificent hi-hat work of 
the drummer (for once, thank 

GREEN and Withers 
are both emin¬ 

ently distinctive singers 
and writers who’ve 
been hampered by their 

here is split 
•he team of 

There Baby." his 
album, conclusively 

Whitehead /Gene Mc-

JOHNNY BRISTOL: “Bris¬ 
tol’s Creme” (Polydor). 

Of all the pnoducers-turned-
artists, Johnny Bristol pro¬ 

problem of late On "Tymes 
Up" only "God's Gonna 
Punish You" made any last¬ 
ing impression. On "Turning 

J.A.L.N. BAND: “Life Is A Fight’’ 
(Magnet); BONEY M.: “ Take The 

Heat Off Me ” (Atlantic). British and 
German disco music has been enjoying 
considerable chart success over the 
past 12 months and these two Carib-
bean-exiles' groups have been among 
the most recent beneficiaries of the 
current return to dance music. The 
J.A.L.N. Band, Britain's representa-

ship and purposeful writing than most 
British-produced disco albums. Tenor 
saxist Gary Windo’s guest appear¬ 
ance on the title track is particularly 
memorable. The second side, the hit 
single apart, is as enjoyable though 
more predictable and less promising, 
though the sting in its tail — " Doin’ 
A Parliament Thing," a tribute to 
George Clinton — is most welcome. A 
solid, promising debut from the 
J.A.L.Ns. Boney M. crept into the Bri¬ 
tish charts with the last breath of 
1976 via " Daddy Cool ", which opens 

"Take The Heat Off Me". In Ameri¬ 
ca, so paranoid did the disco market 
become that Silver Convention's pro¬ 
ducer, Michael Kunze, was hailed as 

cleanly produced (by EWF 
leader Maurice White and 
Charles Stepney) and the 
group plays with the sharp 
precision one expects of a 
top American funk band and 
sing high harmony vocals 
pleasantly. But their pre-

tempo songs indisputable, 
there's little here as captivat¬ 
ing as his songs on “Hang 
On In There Baby." His 
ballads and gentler songs are 
most successful “You Turned 
Me On To Love ", a bailad 
which closes side one, is the 
highlight of that side and 
"She Came Into My Life", 
which opens side two, con¬ 
tinues the mood. "Baby's So 
Much Fun To Dream About" 
bas the mid-tempo jauntiness 
of 'You And I” or “Memo¬ 
ries Don't Leave Like People 
Do” off his debut set. if not 
quite the substance From 
any other producer/ act ist 
"Bristol's Creme” would be 
an acceptable album, but 
from Bristol, who is capable 
of something much finer, it is 
that irony far too common to 
modern American black 

fives, have produced a rather mire 
cultured album, thankfully, than their 
very ordinary hit single. " Disco 'Music 
— I Like It", led one to anticípete. 
Produced by Finesilver/Whitehouse. 
who engineered and contributed to 
the arrangements. “ Life Is A Fight ” 
takes its title from the central track 
on the first side of the album, a side 
which attempts to musically interp.-et 
man's life from birth to old age. Al¬ 
though that intent isn't as successfully 
concluded as the band perhaps hoped, 
the side nevertheless conveys rather 

Over” (Philadelphia Inter¬ 
national). One of the most 
positive attributes of the 
Philly soul boom has been 
the wide exposure of deserv-

instrumental (of which the 
Drells' vocals are most de¬ 
terminedly part) to the lyrics, 
which are flattered by Che 
term doggerel. It's an accept¬ 
able dance album which 
highlights the need at PI for 
a writing team the equal of 
Gamble/Huff. That, of 
course, is like saying Motown 
needed another HoUand-
Dozi er- Holland some years 
back — G.B 

'61; Wise and 
were original 
and young Lee 
in ’69. Although 

cc redly points out, is Handel’s Mes¬ 
si. .h set to a disco beat and given 
u wanted words. The title track is 
tha album’s most palatable track, 
wjich is saying very little in its fa¬ 
vour, and ” Deep, Dark, Delicious 
N ght" is notable only because it. 
“ Ca-the-drafe ” in general and La 
Rue's voice in particular, all convey 
tl.ï narcissistic values of the New 
York disco generation. Barry White, 
a I is forgiven. I've never been at all 
c nvinced by the theory that reads: 
" t's so bad, it's good." Here's the 
a >um to prove I'm right. " It's so 
b ring, it's boring. It's so bad, it’s 

singer George Williams, 
Norman Burnett and Donald 
Banks come Terri Gonzales 
and Melanie Moore. It im¬ 
proves their look on stage, 
hasn't made much difference 

EARTH WIND & FIRE: 
“Spirit” (CBS). Tour¬ 

ing here in 1975 as support 
band to Santana, EWF 
created quite a stir with 
well-arranged, modem funk 
and a bravuna five show 
which included such ludicrous 
e Meets as a rotating rostrum, 
its incumbent soloing while 
he looped the loop. AH this 
fol-de-rol, one concluded, was 
used to camouflage their 
material’s lack of substance 
"Spirit" further confirms that 
impression. The hit single. 

blended with a good ear for 
radio music. "Dance Your 
Troubles Away”, the Drell? 
previous album, established 
their style — fast, exuberant, 
zippy dance cuts interspersed 
with a ballad per side 

Huff's label picked up the 
group that national hits came 
consistently. They'd de¬ 
veloped commercially as an 
outfit renowned for dance 
records and Si^na Sound 

rpHE TYMES: Turning 
1 Point" (RCA). Since 
their Seventies come-back 
with "You Little Tru «maker" 
(in the States) and "Ms 
Grace” (in Britain), the 
Tymes have once again 
struggled to Hollow up and 
heve veered more and more 
towards the MOR market, 
frcm which they were never 
far removed in the first 
place The all-male group is 

across the waters. In fact, a good 
studio sound plus the ability to invent 
hooks (that, if repeated ad infinitum, 
became lodged in the mind) were the 
sum total of his abilities. Anything, 
even selections from a page of the L-R 
London phone directory, can become 
memorable if repeated often enough. 
Boney M.'s songs are as uninteresting 
as Convention's. Their producer, Frank 
Farian, can, like Kunze, get an accept¬ 
able studio sound but uses it without 
imagination on arrangements which 
are flattered by the name. Without 
seeming too chauvinistic, the end re¬ 
sult reads England 3 West Germany 
1 —• the first time you've seen that 
scoreline in a long while. I’ll bet. — 

Point” few songs rise from 
the pack as indispensable. 
Nevertheless, the group tours 
Britain regularly, is weH-
received more often than not 
and has built a firm follow¬ 
ing. To them "Turning Point" 
will, no doubt, be of value 
For the re«, producer Billy 
Jackson's song “The Reader 
is neatly arranged and 

D.C. LA RUE: “Ca-the-drals” 
(Pye). Dr. Jerry, an American 

dee-jay, proselytizes on the sleeve 
of this album to the effect that it is 
a disco album (“ the beat is all over 
the place ” he says) and that it is a 
concept album (" It makes a social 
statement ’’). 

Thus, says the good Dr.. La Rue has 
“ managed to weld together two tradi¬ 
tionally opposing forces — sophisti¬ 
cated ' progressive ' rock and simpler 
' disco ' music." Obviously quite a few 
people agree with the man of the air¬ 
waves, for the title track of the album 
has become something of a disco hit 
— adicionados of the former influ¬ 
ence are, quite sensibly, taking more 
time to digest La Rue. Side one of the 
album consists of but one track. " I 
Don't Want To Lose You ", which 
plods on interminably, enlivened only 
by the arrangements of La Rue's co¬ 
producer. Aram Schefrin. who strug¬ 
gles manfully with all manner of tex¬ 
tures in order to sustain interest. The 

ultimately seesn, like the 
aforementioned twirling drum 
rostrum, juat another gim¬ 
mick to kid us that they're 
more than the merely, listen¬ 
able, well-recorded purveyors 
of light love songs they 
seem. — G.B. 

Green more so because 
he’s always worked 
with the Hi Studio ses¬ 
sion team and producer 
Willie Mitchell; which 
is fine if (as I do) you 
like Howard Grimes’ 
drumming and the work 
of Teenie, Leroy and 
Charles Hodges, but it 
does set a rather too 
well-defined perimeter 
of appeal. 

Withers, because he has 
worked more readily with 
a variety of musicians, has 
brought fresher aspects to 
his music but, essentially, 
its heart remains the same. 

Green's album is a good 
showcase for his voice but 
too many, of the Green/ 
Mitchell songs are merely 
competent efforts The one 
outside song. “Nothing Takes 
The Place Of You." a ballad, 
draws a magnificently hurt 
performance from the singer. 
Elsewhere there's a fine fuzz-
toned guitar intro lifted from 
Elmore James to “The Truth 
Marches On” and his gospelly 
introduction to the title track 
is convincingly authentic. 
"Happy" finds Gieen at his 
free-ranging best, while “Hold 
On Forever" is genuine exult¬ 
ation. Of al) soul or R & B 
singers working today. Green 
is simply the most flexible 
within his own style. It is 
the confines of that style that 
have stunted wider popularity 
in Britain. Subjectively, 1 
could listen to Al Green all 
day and often do, but objec¬ 
tively ! do not think 1 could 
honestly build a water-tight 
case to convince a non¬ 
believer 

For a man who used to 
install toilets in jet planes 
until far later into life than 
he cares io remember. Bill 
Withers hasn't done too 
badly His voice is not the 
reliable and expressive instru¬ 
ment that is Green's but 
Withers has his own, very 
personal style which comes 
from knowing his vocal limit¬ 
ations yet not always accept¬ 
ing them Like Green, after a 
spell of popularity in Britain 
his star has dimmed some¬ 
what but the quality of his 
albums hasn't. Neither artist 
tours here and, thus, they are 
ignored by radio and record 
buyers alike. Withers' initial 
success came via good songs 
and a fresh-sounding nasally 
voice which created a warm 
musical ambience. " Naked 
% Warm" is firmly in that 
mould, though h’s songs are 
less immediately memorable 
and his accompaniments have 
become much lusher, his ar¬ 
rangements fuller. “Naked & 
Warm” is not an outstanding 

'Love's Illusion" sounds com¬ 
mercial. — G.B. 

rpHE SUPREMES! “Mary, 
• Scherrie & Susaye" 
(Tamla Motown). Much was 
made of the fact that “High 
Energy", the Suprêmes' last 
album, saw a reunion be¬ 
tween the group and pro¬ 
ducers Holland-Dozier-Hol¬ 
land The reunion was an 
incomplete one Lamont D. 
was doing his own records, 
Eddie Holland was "execu¬ 
tive" producer, and it was 
only Brian Holland who was 
out their working closely 
with Mary Wilson. Susaye 
Green and Scherrie Payne 
That, indeed, was much as it 
used to be with H-D-H 
productions, for Brian always 
worked with the singers on 
the vocal arrangements. The 
failure of “High Energy" 
centred on its ballads. When 
the tempo dropped, the team 
sang with more sentiment 
than passion and the effec¬ 
tiveness of the slowest tunes 
and the most "feeling" lyrics 
was washed away on a wave 
of over-theatrical delivery. Or 
the songs themselves were 
simply too flaccid. On the new 
album the first side is 
dominated by dance tracks, 
the tempestuous "Let Your¬ 
self Go" being the furious 
focal point. The second side 
offers the first ballad, "We 
Should Be Closer Together". 
It is full of breathy vocals 
and guitars plaintively 
mewing, and is ineffectual. 
Another ballad. "You Are 
The Heart Of Me”, focuses 
on one of the current group's 
main problems. They are 
good but not distinctive solo 
singers. They do not make 
slower songs their own as 
did the earliest incarnations 
of the Suprêmes, even after 
Diana Ross left. The other 
two songs on side two are 
up-tempo, more suited to the 
firls' abilities on record. The 
ist track, “Love 1 Never 
Knew You Could Feel So 
Good”, is the stormy equal 
of "Let Yourself Go" on the 
first side and both have their 
roots in “I'm Gonna Let My 
Heart Do The Walking" on 
"High Energy” It is in that 
direction that future, studio 
work would be most usefully 
channelled. — G.B. 

rpHE WHISPERS: “One For 
A The Money” (Soul 
Train). Remember "A Mother 
For My Children" It was a 
single a couple of years back 
and it crept into the Top 30 
(pop) for a week, after which, 
zero. The record was by the 
Whispers, a classy five-piece 
vocal group working with the 
Sigma Sound's post Gamble-
Huft producers like Bruce 
Hawes, Charles Simmons, 
Norman Baker, Bunny Sigler 
and Earl Young. The group's 
very facelessness was and 
remains their greatest handi¬ 
cap. “One For The Money" is 
their first album for Den 
Cornelius' new Soul Train 
label (marketed in Britain by 
RCA) and it's produced by 
Norman Harris, using Sigma 
Sound's first team musicians 
like Earl Young. Ken Kersey. 
Ronald Baker. Bobby Eli. 
La: ry Washington and the 
producer himself. The group's 
close harmony singing is 
excellent. The disco oriented 
style is accurate (the tithe 
track is particularly note¬ 
worthy) but their ballads 
tend to be rather overblown 
and the "rap" on "You're 
Only As Good As You Think 
You Are" is the usual 
platitudinous rubbish that 
modern black vocal groups 
insist on serving up. It goes 
well until “If we can just 
leam to love each other a 
little bit more there would 
be no hatred, there would be 
no crime, there would be no 
violence”. Poetic licence, op¬ 
timistic exaggeration or just 
plain good old piffle? The 
weightily orchestrated 
"Sounds Like A Love Song" 
fresents them in a better 
ght, though its seven 

minutes-plus length is about 
four-and-a-half too many. It 
is thus that T. G. Conway's 
brevity of arrangement on 
“I’ve Got A Feeling" is a 
welcome success while 
Ronald Baker’s arrangement 
of “In My Heart", though it 
lasts well over six minutes, 
never sinks into the in¬ 
dulgences of "Sounds Like A 
Love Song”. "One For The 
Money" is a competent, 
assured group vocal album 
which falls short of greatness 
through the frequent frailty 
of material. The disco-oriented 
definitive group sound. — 
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Jazz albums 
Blues 
for 
Feza 
BLUE NOTES: "Blue Notes For Mongezi". Blue Notes For 
Mongezi (four movements). (Ogun Records doikjle album 
OGD 001/002). 
Dudu Pukwana (alto sax, whistle, percussion, vocals), 

Chris McGregor (piano, percussion), Johnny Dyani (bass, 
bells, vocals. " and most of the words "), Lous Moholo 
(drums, percussion, vocals). Recorded 23/12/75 in London, 
by Keith Beal. Edited in Hastings. Jan/Feb '76, by Keith 
Beal and Chris McGregor. 

SOME records, per¬ 
haps, should be 

spared too close a criti¬ 
cal scruitiny “Blue 
Notes For Mongezi” is 
a case in point. For 
this is no academic 
exercise, no fashion¬ 
able attempt to fuse 
idioms or cultures. 
What it is, pretty much, 
is four sides of undis¬ 
tilled emotion. 
Pukwana, McGregor, 

Dyani and Moholo were 
four of Mongezi Feza’s 
closest friends. He made 
music with them in Johan¬ 
nesburg and Cape Town 
while still a teenager. And. 
as the Blue Notes, they left 
their home country to¬ 
gether to seek, if not ex¬ 
actly fame and fortune, 
then at least some kind of 
economic security in 
Britain. The emotional 
bond then was decidedly 
strong. They wert brothers. 
This record was made just 

nine days after Mongezi’s 
death. Keith Beaj’s sleeve 
notes take up the story: "No 
discussion took place before¬ 
hand and nothing was said 
during the session, save 
through the music. As the 
musicians arrived and set up 
their instruments, they joined 
in and played without a 
break for three and a half 
hours, not even stopping 
whilst the rolls of tape were 
changed . . 

1 understand that the im¬ 
provised Xhosa words that 
Johnny Dyani sings at various 
points throughout this set are 
so heavy that some members 
of the South African com¬ 
munity who knew Mongezi 
well cannot listen to this re¬ 
cord. It could well be that 
English listeners are lucky to 
be spared (by the language 
barrier) the verbal grief that 
Dyani lays down. Lord knows, 
the musical anguish is exact¬ 
ing enough. 
Not that it’s unbearably 

pessimistic. Keith Beal speaks 
of a "complete spectrum of 
emotion." and I’m reminded of 
the celebrated phrase with 
which LeRoi Jones once de¬ 
scribed Trane: " a scope of 
feelings." 

That’s it: there’s none of 
the reserve that English ears 
are accustomed to, the old 
musical stiff upper lip . . . 
these South Africans hold 
nothing back. Grief is to be 
expressed ■ . and the result 
is at once horrifying and ex¬ 
hilarating. 

The first side fades in at a 
peak of intensity, with Puk¬ 
wana blowing whistles and 
hitting percussion instruments 
Moholo locked into a typical 
sonic assault on his crash and 
ride cymbals and Dyani, one 
of the most distinctive and 
original players extant, draw¬ 
ing savage arco wails from 
his bass. 

Dudu’s first alto solo is as 
ferocious as they come, Mc¬ 
Gregor interrupts with some 
trenchant, free piano in the 
Dollar Brand vein, Dyani hits 
on a buoyant ostinato, and 
it becomes the basis for the 
subsequent improvisation. 

For a while the mood is 
buoyant enough — the kind 
of good-natured blend of 
Mbaquanqua and New Thing 
that the old Blue Notes made 
their speciality. 

But rapidly it begins to 
turn sour and angry, even, 
and as emotions rise there’s 
another, rapid fade. The music 
picks up again with Dyani (I 
presume) chanting Mongezi’s 
name over and over and 
shortly thereafter. Johnny 
takes a long sad solo that 
tugs at the heart most force¬ 
fully. interrupted occasionally 
by bleats of feedback which, 
unedited, only enhance the 
documentary sense of cinema 
verite which pervades this 
project. 
The sound balance at this 

point is. to be blunt, quite 
dreadful. McGregor s piano is 
way too low in the mix, but. 
again, studio perfection is not 
this album's primary goal. „ 
The " Second Movement 

incorporate« what sound« like 
Xhosa tribal music, as cap¬ 
tured on the very excellent 
album that Mongezi and 
Johnny Dyani cut with Turk¬ 
ish drummer Okay Temiz a 
few years ago — “ Music For 
Xaba." It has a very eerie, 
spiritual quality which Puk¬ 
wana chooses to punctuate 
with a line from a Western 
hymn. 
The " Third Movement " 

captures the feel of the more 
military march band elements 
that occasionally occur in the 
Brotherhood Of Breath, albeit 
usually for much briefer dura¬ 
tions. 
Moholo's snare is the stuff 

of parades, and it’s not difficult 
to imagine the kind of trum-
Et lines that Mongezi would 

ve loved to add to such a 
rhythm, stepping high like a 
circus pony, as somebody once 
said, his jowls bulging like 
Dizzy. 
And the fourth and final 

side concludes with possibly 
the set’s most tranquil mo¬ 
ments: an unhurried and in¬ 
fectious song . . . but then. 
I can’t understand the words, 
of course. 

In the final analysis, a quote 

in brief 
ZOOT SIMS: “Soprano Sax” (Pablo 

Super 2310 770). It seems super¬ 
fluous to note that the last year or two 
have been fruitful ones for saxophonist 
Sims whose relatively numerous record¬ 
ings have included a number of very 
fine and varied accomplishments. For 
myself, 1 can say truthfully that few 
sax blowers have afforded more pleasure 
in ’76 than the ever-surprising John 
Haley Sims. I'm not talking, of course, 
about novelties or avant-garde manifest¬ 
ations; Zoot, no doubt a tearaway in his 
youth and certainly one of many Lester 
Young disciples. Is a thorough craftsman 
and artist who ha* worked away through 

the year* at developing not only his sax 
technique (which i* considerable) but a 
way of expressing himself which is both 
personal and poetic. He is also, perhaps 
by nature, one of the current sax world’s 
most consistent and convincing swingers; 
and swing is a quality not to be sneered 
at — not by me, anyway, and not I am 
sure by John Sims. By those who cannot 
manage it, maybe. This highly attractive 
Pablo album presents Zoot not on his 
first sax but on the much more recently 
acquired soprano which we have seen 
him tackling on his last few visits to 
Ronnie Scott’s. Now, to judge from this 
corker of an album, he wrestles no longer 

with this rather unreliable straight horn 
(tough to master for intonation and a 
personal tone) but is an established and 
superior exponent, able to make beauti¬ 
ful, flowing, mature, ballad music on 
“ Moonlight In Vermont," “ Ghost Of A 
Chance," “ Willow Weep," to improvise 
In a muscular but relaxed manner on a 
pushing version of “ Wrap Your 
Troubles,” and blow warm, smoky blues 
lines on the slow “ Bloos For Louise.” 
Since every track is fully satisfying for 
beat, feeling and cohesion (Ray Bryant, 
George Mraz aind Grady Tate complete 
a top-calibre support trio), I'll say no 
more except: a boss LP. — M.J. 

marketed by 
phonogram 

BLUE NOTES: the original line-up in 1965. Left to 
and Chris McGregor. 

But maybe the title track is 

tures Oliver on flute, conjur-

best sellers 
THE following 

Spotlight. list compiled LONDON — W.C.1: Dobell’ 

Thing band currently operat¬ 
ing out of New York. Some 
critics have already cast him 
as the new Paul Chambers 
and. certainly his arco sweeps 
are little short of miraculous 
On "Hasan" Hopkins holds 

down a muscular walking bass 
line that recalls Jimmy Gar¬ 
rison while Maddox opts for 
fashionably choppy hi-hat 
play and Jackson, completely 
unknown to me, plays fat 

empty landscapes, backed up 
most emphatically by Hopkins 
and Jackson, the latter switch¬ 
ing from guitar to bamboo 
flute in mid-stream. Compara 
t ¡veil y speaking, these men 
have only just begun, but I 
have a strong feeling that they 

Society GOLDEN DAYS OF JAZZ. Buck Clayton. CBS GOLDEN DAYS OF JAZZ. Eddie Condon. CBS UNDER MILK WOOD — 1976. Sten Tracey. Steam. WARDELL GRAY AND FRIENDS. 
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TED EASTON 

made 

seen in the playing 
as the posters. Othe 

noted then that 

; as well 
ter quali-

"Baby.” 
on this 

album, for instance) but the 
All Stars' jazz is uppermost. 
The present album was 

made by the Hefty Jazz front 

frequent bows to Trummy 
Young, especially in the more 
hearty endings. These things, 
plus the band's general ap¬ 
proach and use of a Louis¬ 
like repertoire, ensure the 
image of Armstrong can be 

•Rose." "Rabbit' 

from Chris McGregor’s poem 
to Mongezi might sum the re¬ 
cord up most effectively: 
" These extracts from his rites 
of passage/ We dedicate to his 
memory/May the light which 
through him shone so clearly/ 
Make all hearts glad." — S.L. 

Easton (drums). Keith Smith (trumpet, vocal), Ian Wheeler (clarinet, etto). Bobby Fox (trombone). Fred Hunt (piano). Jack Kingma (bass). New Orleans Jazzclub. Schevenm-gen. 28/6/76. 
DOSTERS and other pub-
i licity for Hefty Jazz, 
the West Country band co¬ 
led by Keith Smith and Ian 
Wheeler, bear the image of 
Louis Armstrong. He ex¬ 
emplified the way the band 
feel about jazz. ■lWe all like 
Satch's music and. basically, 
it is what we try to play," 
Smith told me soon after 
Hefty Jazz got together. 
When 1 heard the group 

several times in the Devon-
Cornwall area last summer 1 
agreed about the prevailing 
influences Smith has always 
sounded Louis-inspired in his 
singing and playing, though 
his style reflects Henry 
Allen's almost as strongly, 
and also his admiration for 
Kid Howard and other New 
Orleanians. He blows a 
broad, nifty lead. 

Wheeler's clarinet is often 
husky and attacking after the 
manner of Edmond Hall, even 
though a more "traditional" 
fluidity is incorporated, and 
sometimes a crowing sort of 
characteristic suggesting a 
fondness for Sandy Brown. 
Of trombonist Fox's work I 

line and a rhythm trio 
composed of pianist Fred 
Hunt — himself steeped in 
this type of playing — and 
Dutch musicians Kingma and 
Easton while the band was 
appearing in Holland last 
June. This rhythm section is 
far removed from anything a 
reader may fear to be typical 
European-traditional. 
No detailed breakdown of 

tracks is needed here. The 
music comes out with an 
easy-going feeling, not easy 
to achieve, on almost all the 
tracks and some of the 
ensemble playing sounds not 
only loose and relaxed but 
interesting, too. 
Only one feature of the 

album evokes the shades of 
trad past and present, and 
that is Keith’s sturdy, chin¬ 
wobbling, Louis-in-the-rough 
singing. I'm not saying it's 
bad, nor is it truly con¬ 
vincing; just amicable vocalis¬ 
ing in a long tradition 
stretching from Nat Gonella 
to Acker Bilk. 
Fewer vocals would have 

improved the album for me, 
but then I could never take 
British jazz-song before lunch, 
and not too much afterwards. 
Don't let that put you off an 
enjoyable record, though. It 
is available from specialists 
or from Rarities Records, 30 
Baker Street. London. W.l. 
— MJ. 

OLIVER LAKE 

OLIVER LAKE: ’Holding Together". Trailway Shake. Sao Lo-uis: Hasan. U»t» B: Holding Together: Mechine Wing: Ballad (Black Saint 0009) Oliver Lake (alto, soprano saxophones, flute, percussion). Michael G. Jackson (electric and acoustic guitars, electnc mandolin, bamboo flute, percus¬ sion. vocal). Fred Hopkins (bass). Paul Maddox (drums, percussion). Produced by Giacomo Pellicoiotti. March '76. New York 
IN A remarkably short .space 

of time. Oliver Lake (no 
relation, unfortunately) has 
established himself as the new 
alto player, on the American 
scene, emerging from obscu¬ 
rity in St Louis to become the 
toast of the New York under¬ 
ground, playing with his own 
bands, with tenorist David 
Murray, and solo in any num¬ 
ber of lofts and studios Re¬ 
cord companies have scram¬ 
bled to make some product by 
him available. Arista /Freedom 
in the States have a couple, 
plus old material with the 
Black Artists Group (BAG) 

right, Dudu Pukwana, Mongezi Feza, Johnny Dyani 

spin-off known as the Human 
Arts Ensemble. “ Holding To¬ 
gether " upholds both Lake's 
reputation and the high stan¬ 
dards that we’ve come to ex-
Kfrom Italy’s Black Saint 

1 (previous releases by 
Shepp, Lacy, Beaver Harris, 
Muhal. Sam Rivers, Don Pul¬ 
len . . .). For Lake, stylistic 
boundaries do not exist. 
" Bring me all my food on 
the same plate! " he once ex¬ 
claimed, speaking of his desire 
to mash cultures together in 
glorious confusion. The pre¬ 
sence of forthright electric 

guitar here testifies to a peri¬ 
pheral interest in jazz-rock's 
mainstream, but with Lake 
blowing ferociously in best 
Art Ensemble/Manon Brown 
tradition what emerges is 
completely impossible to 
pigeonhole. 

'• Trailway Shake,” which 
features wntten themes alter¬ 
nating with atcnalrty is par¬ 
ticularly outstanding for the 
contribution of bassist Fred 
Hopkins, one of the unsung 
heroes of Chicago’s AACM 
movement and one third of 
Air, probably the best New 
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pvORKING is a re-
spectable subur¬ 

ban town nestling in 
the Surrey countryside. 
Its richer inhabitants 
commute to London 
five days a week; those 
who stay out of the 
metropolis are gener¬ 
ally employed in indus¬ 
tries and trades whose 
sole purpose is servic¬ 
ing the homes of the 
rich while they’re in 
the big city. 
The town has a nice old 

web of narrow streets which 
at one time must have been 
the focal point of the town. 
Along one of these streets 
stands the shell of a cinema. 
Walk up one side of the 

building, past three or four 
C rked cars and step gingerly 

tween puddles of sand and 
slush to the very back of the 
cinema. Through a door, over 
tarpaulins, duck under a lad¬ 
der, stumble over something In 
the dark, push through a door 
and you emerge into a room 
the shape of a poorly design¬ 
ed hexagon, with walls of 
glass, varnished wood and 
cork looking like wood bark. 

The floor is covered by a 
thick, tufty brown carpet and 
the room is dominated by a 
mixing desk. This is Straw¬ 
berry Studio South, and here 
Eric Stewart and Graham 
Gouldman are recording lOcc’s 
next album, the first since the 
four-piece’s split. 

Lol Creme and Kevin Godley 
had decided that they wanted 
to concentrate on their triple 
album Gizmo project (called 
*' Consequences ”). Eric and 
Graham are continuing lOcc 
and have got off to a magnifi¬ 
cent start with “ The Things 
We Do For Love,” a Top Ten 
British hit and a single 
scampering up the American 
charts at a gallop, which is 
especially exciting for them 
since “ I’m Not In Love ” 
failed dismally there. 

Eric and Graham are half¬ 
way through the album. Of 
the rough mixes I heard, one 
number was familiar as being 
the only new song they'd play¬ 
ed at the Stones' Knebworth 
concert, a fairly disastrous 
affair for them. Another short 
song, a clever musical gag, 
made an immediate impres¬ 
sion and a song about the 
woes / joys ot catching cold 
sounded strong on one hear¬ 
ing. 

Significantly, the majority of 
the songs they’re writing now 
are much more positive in 
mood than previously and are 
certainly recorded with a fine¬ 
ly attuned commercial ear 
(remembering, of course, that 
the Gouldman / Stewart part¬ 
nership was responsible for 
many of their singles— " Wall 
Street Shuffle,” “ I'm Not In 
Love,” “Art For Art’s Sake,” 
“ I’m Mandy, Fly Me,” which 
had lyrical contributions from 
Lol). 
The desk they're recording 

on, says Eric, is a mobile. The 
studio's own hasn’t arrived 
yet. In fact the studio is being 
built “around ” them as they 
record. An extension stretch¬ 
ing back to occupy the full 
length of the gutted building 
will be big enough to house an 
80-piece string section. To¬ 
wards the front of the build¬ 
ing the reception area is still 
only half-finished — to get to 
the toilet, for instance, you 
have to totter along three 
planks for fear of treading in 
wet cement or spoiling the in¬ 
terior crazy paving. 

Despite the obvious discom¬ 
fort, Eric and Graham are en¬ 
joying recording as never be¬ 
fore. If the split has done as 
much for Lol and Kevin, they 
will be happy men indeed. 

Everything recorded by lOcc 
since its pruning has been at 
Dorking and all the songs 
have been Gouldman / Stew¬ 
art tunes. There was none left 
from the past. An abundance 
of material, says Graham, was 
never a problem with the old 
group. Everything written was 
recorded. " That’s one thing 
we’re going to try to rectify 
so that we don't have to rush 
in and do something. We 
might have time to do a few 
B-sides 'cos you always find 
you've got to rush a B-side 
and we don’t like doing that.” 

THERE has been a notable 
change in their mode of 

recording, says Eric, and of 
the songs they’re composing. 
" The material's much more 

Two’s company, four’s a crowd 
Graham 
Gouldman 
and Eric 
Stewart 
tell Geoff 
Brown how 
lOcc are 
faring now 
as a duo 
' up ' and the change in the 
style of recording is that we 
seem to be more natural and 
direct.” 

“ Right ” adds Graham 
“ more direct. Before there 
were four people's opinion to 
take into consideration. Now 
th ere're only two.” 

“ We used to do silly things 
like wander around the studio 
for two days trying to find 
something that sounded like a 
bass drum. Now we use a 
bass drum,” says Eric. 

“ We don't always agree, 
there’s still that discussion as 
to what should be what,” says 
Graham, but, he adds, with 
two views they can afford to 
try both and see which is 
best. “ That still happens. That 
was the very good thing 
about lOcc. Everything’s 
tried. 

“ In the initial stages of 
lOcc the four minds worked 
tremendously, especially 
around the ' Sheet Music ’ era. 
But by the time we were get¬ 
ting into ' How Dare You! ’ 
the four minds were going so 
strongly in individual ways it 
was beginning to pull apart.” 

Another advantage in the 
way they work now, says Gra¬ 
ham, is that they’re produc¬ 
ing the songs they write. Pre¬ 
viously, of course, four minds 
would produce a song which 
was the product of two minds. 
“ There’s closer contact 
with the song. I think the 
songs come out more as they 
were intended during the writ¬ 
ing process. Maybe that’s why 
they’re more direct.” 
They don’t think they miss 

the objective view of an out¬ 
sider. “ I think we've become 
more objective ourselves be¬ 
cause there's more responsibil¬ 
ity than ever,” says Graham. 

“ In the past we had two 
camps,” says Eric. “ Graham 
and I were thinking more or 
less very ‘ commercial ' and 
the other two were thinking 
‘ How can we be as different 
as possible with whatever we 
use and whatever we write 
an<j whatever we record?' I 
think we’ve both rubBed off on 
each other so much now that 
the two of us have become a 
combined force.” 
Though the production of 

the group, they think, is more 
direct, and the tunes more 
commercial, any redirection in 
lyrical content isn’t so obvi¬ 
ously found. It's still very 
lOcc, “but one song is repre¬ 
sentative of the album. It's 
like a different band on each 
track,” believes Graham, 
which is more like their 
“ Sheet Music ” style than the 
later albums. 
“ I think that was the most 

successful album that we ever 
recorded,” says Eric, “ because 
of the variety of the tracks 
and the freshness of all the 
tracks. It was really good be¬ 
cause at that time we were 
really up, ' Rubber Bullets ’ 
had been a number one and 
everybody was raring to go. 
It’s like that again. We’re in 
the studio, we've only got our¬ 
selves to blame and we've 
only got ourselves to work for, 
and that freshness has come 
back.” 
“ What happened was that 

ERIC STEWART: now developing ideas which could never have been used 
before. 

experimentation became the 
norm for us so it wasn’t an 
experiment any more. I think 
things got slightly jaundiced. 
But now it’s more of a chal¬ 
lenge because it's the two of 
us and we've got a lot to live 
up to, right? ” 

Writing has been easier and 
faster and they think they've 
been as discretionary as in the 
past. “ A lot more ideas come 
out. When we’re In the studio 
recording we've got ideas 
coming all the time. We keep 
the stereo machine on all the 
time and if an idea comes up 
while we’re in the middle of 
doing an overdub on another 
track, we’ll record it. We find 

we’ve got about 30 minutes 
of amazing ideas doing it this 
way. It's because we're so 
happy about things going so 

AFTER the album is finished 
(they hope to complete it 

by the end of next month), 
they’ll concentrate on rehears¬ 
ing musicians to take the new 
music on the road. Paul Bur¬ 
gess, who was brought in as 
an auxiliary drummer to Kevin 
when the old lOcc first start¬ 
ed playing live dates, is now 
a permanent group member. 
They have a fairly clear 

Idea of what instrumentation 
the new band should have and 

they've a couple of names for 
each job. 

"We’ll use another drummer 
on tour with Paul, we hope 
to use another guitarist and a 
keyboardsman, both of them 
vocalists because most of the 
stuff we've recorded so far is 
again very, very ... a lot of 
harmonies, so we need two 
vocalists.” 
Whoever the new musicians 

are, they'll have plenty of 
work. First an American tour 
in April, followed by a British 
tour in May and early June. 
After a holiday break lOcc 
tour Australia, New Zealand 
and Japan in October-Novem¬ 
ber. " If in that time the band 

starts to work as a really tight 
unit, that will be lOcc. If it 
doesn't we'll have to look for 
other musicians." 

“ We really wanna keep the 
image of being ‘ a band ’,” says 
Graham, “ not two people 
fronting a little orchestra. It 
won’t be like Sutherland 
Brothers and Quiver, it won’t 
be lOcc and Friends, it will 
be lOcc because the whole con¬ 
cept and songs and ideas will 
be lOcc." 

“ Hopefully,” added Eric, 
“whoever joins the band will 
be writing.” Whether this 
would lead to a situation 
where once again four or more 
minds started pulling in op¬ 
posite directions seemed open 
to debate. 
The build-up to the split 

began in September last year. 
Eric and Graham were sum¬ 
moned to a meeting at which 
Kevin and Lol announced that 
in order to go ahead with 
their lengthy project they 
needed time, more time than 
their lOcc duties would allow. 
“ They didn't think it was fair 
that they should keep Graham 
and myself sitting around 
waiting,” and suggested that 
Gouldman / Stewart should 
pursue lOcc. 

Eric: “ Of course there was 
the usual management * Don't 
do it boys ' and ' Think of 
what you're giving up.' There 
were about two months of 
heavy discussion, which was 
a bad time for all of us until 
we came out of it saying 
' Why not, let's do it.' ” 
They never thought of work¬ 

ing completely solo? “ No, the 
idea of lOcc was so great and 
we’re keeping the thing alive,” 
says Graham. 

“ It stood for a hell of a 
lot to us. We thought about all 
the records we’d released, the 
number of records we'd sold, 
the tours that we sell out; it 
would be just stupid and, I 
think, not fair on the public, 
to just scrap the whole thing.” 

Apart from which, I pre¬ 
sumed, it was fulfilling most 
of their musical aspirations. 
“ It fulfills more in a way in 
that it’s more demanding,” 
says Graham, “ in that I'm 
playing more guitar, Eric's 
playing a helluva lot more 
piano on tracks, so that al¬ 
though it’s more work it’s a 
lot more fulfilling. And, obvi¬ 
ously, producing twice as 
much.” 

Eric thinks that ideas which 
they're developing now could 
never have been used before. 
“ It's mostly guitar work. I 
don't know if you've looked 
at the structure of the last 
three albums but from ' Sheet 
Music ’ downwards to ‘ How 
Dare You!,' that had three 
guitar solos on it, or three 
parts for a guitar player, and 
so as The Lead Guitarist I 
was beginning to feel really 
stagnant. I wasn't playing at 
all and it was getting very 
frustrating. 

“ This album will contain all 
the guitar that I've ever want¬ 
ed to play. And also Graham 
wanted to play guitar before 
but he couldn’t.” 
Had the old lOcc been the 

sort of live band they'd hoped 
for? No, they both say, most 
definitely not. 

“ I think John Peel put it 
very well, actually," says Gra¬ 
ham, “ he always thought we 
were * slightly out of focus.’ 
I’m not sure why, I think 
you’ve got to be totally com¬ 
mitted to the whole stage 
thing to make it work. You 
don’t have to be a superstar 
or look fantastic on stage, but 
I think it’s important that you 
are really into the whole stage 
thing,” he says emphatically. 
“ and it doesn’t bore you and 
it isn't a bind for you. 

“ We’re very into the stage 
thing, it’s really important. It’s 
the life-blood of a band: if 
you can't put it on stage, well 
. . . it’s so easy to do it in 
the studio, in a way, as com¬ 
pared to doing it on stage. I 
think it will improve but I 
think we were quite good." 

FOR Eric, lOcc on stage was never exciting enough. 
“ For one part of the show 
we played and it went really 
well, the musical side. And 
then we’d bring the whole 
show down with a very 
humble sort of repartee with 
the audience. A really boring, 
humble . . . that kinda at¬ 
titude used to p— me off 

I'd rule out 
a reconciliation. 
Now it's like 
suddenly being 
given your head 
after four 
years of being 
held back. 
tremendously because I 
thought we were playing ex¬ 
citing music, most of the time, 
and the band should have 
been presented in that way 
completely. Just great music 
and great lighting. No apolo¬ 
gies. 

“ In the future we’ll be 
looking at it that way. More 
exciting musicianship, more 
exciting production by the 
lights and stage set, much 
more chance for people to 
show the way they can play.” 
Graham: “ See, I’ve always 

wanted to play guitar on stage 
with Eric, a double guitar 
thing, but I’ve never been able 
to. We play in the dressing 
room and it’s great. We do a 
lot of things in jamming that 
we should’ve done. That’s 
where the clue is to the next 
lOcc on stage, I think, cos 
we do play lots of things but 
some of them have been very 
inhibited because we thought 
• Well, maybe it sounds a bit 
like so-and-so ’ or ‘ It’s a bit 
funky, we shouldn’t do it.’ 

“ But If it’s good, it’s good 
and that’s all there is to it. 
Whatever we do we always 
find a way to twist it any¬ 
way, to give it our stamp. So 
now there’s much more free¬ 
dom. We’ll try it.” 

Yes, they say, they’ll be in¬ 
cluding some old lOcc hits but 
“ obviously there are some 
songs we just can’t do, it’d be 
a rip-off. They were so tied up 
in the four of us that I don’t 
think anybody could do it the 
way we did it. A substantial 
version of ‘ Paris,’ for instance, 
or • Don’t Hang Up,’ which 
was Kevin’s voice. You can’t 
substitute that, it’s not right." 

It would be, says Graham, 
like Herman’s Hermits singing 
“ I’m Into Something Good " 
without Peter Noone. 
The fact that lOcc’s live 

work never matched their ex¬ 
pectations had its roots in 
the fact that the group was 
born in a recording studio. 
Eric was the only one who’d 
had any lasting stage experi¬ 
ence before lOcc, although 
Graham had had a short spell 
with Eric in the Mindbenders 
at their death knell. 
Or “ drove the final nail into 

the coffin,” as Eric put it, 
“ but the other two guys had 
never been on stage in a pro¬ 
fessional situation before and 
I expected a little bit more 
stage presence or professional¬ 
ism or whatever you want to 
call it. It was never exciting, 
it never gelled properly.” 
What should have been a 

highlight for lOcc last year 
turned out to be an embar¬ 
rassing farce — the Kneb¬ 
worth concert at which they 
were second on the bill to the 
Stones. 

“ That was a real vibration,” 
says Eric. “ Never do a gig 
with the Stones, that’s the 
name of the game." 

“ If we had felt that any 
of those problems would’ve 
affected the gig, honestly, we 
would never have done it," 
adds Graham, “ we’re not into 
all that. It was just too im¬ 
portant a gig.” 

“ It was really embarrassing.* 

It was worse for us because 
we were blamed for the delay. 
We had to sit behind those 
amps for two hours with that 
delay, waiting to go on," says 
Eric. 
“The Delay Of The Year," 

murmers Graham. 
“ We weren’t sat in the 

dressing rooms saying ‘ F-
this, we’re not going to go on 
stage.’" 

“ You could see us before a 
gig for two hours to see all 
the trouble we go to make 
sure everything’s bloody right 
and, honestly, we’re so fin¬ 
icky. We leave an hour to 
tune all the guitars. We’re so 
conscientious in that depart¬ 
ment and when something’s 
out of your control . . . the 
band always gets the blame,” 
adds Graham. 

“ We were warned not to 
do the gig,” says Eric, “ we 
heard that other groups like 
Wings . . . well, we were 
talking to Macea about it and 
he said ‘ No, you don’t go 
second on a bill to the Stones. 
There’s no way they’re gonna 
let you get awav with it.’ 
But we saw them in the South 
of France and had a nice 
chat with them and they said. 
• Why don’t you do the show 
with us?’ We thought it was 
Sonna be a big ballsy thing. 
esus Christ! 

“ W HEN ,hat ,0,dback sys' • * tern went two hours 
before we were due to go on 
stage there was nobody around 
saying, ‘ Don’t worry, fellas ’ 
It was all ‘ You’re the b— -
- ’ and none of it was our 
fault. We couldn't do anything 
about it.” 

lOcc and outdoor gigs in 
general, however, never seem¬ 
ed wholly compatible. 

“That's what I mean about 
this humble rap with the audi¬ 
ence. I think it’s great to be 
warm with the audience and 
acknowledge the fact that 
you're pleased they've come 
to see you, because we are 
pleased, but to do a humble 
rap to 250,000 people there's 
NO WAY! 

“You're talking to 50 kids 
at the front! That's the way 
it shouldn’t be in the future. 
You should be able to project 
the whole image of the band 
to 5,000 or 50,000 or 250,000 
purely on the size of the p.a. 
system and the lights — not 
on your rap.” Those who have 
seen the group will realise 
that the great bulk of the 
group’s announcements on 
stage were made by Lol. 
“ In the final analysis,” says 

Graham, “ It comes down to 
the music. That's what we've 
always thought, that goes for 
the recorded product. We're 
really knocked out with every¬ 
thing that we've done. The 
first thing that we’ve done (as 
lOcc Mark Two) has been 
very, very successful for us 
so that's great. In the end it's 
up to whether people can get 
off on the music.” 
Had they been confident that 

they'd not be successful in the 
new group configuration? 
Well, says Graham, he got a 

GRAHAM GOULDMAN: ‘ we’ve become more objective because there’s 
more responsibility than ever.’ 

bit paranoid but he’s like that 
anyway. “ Suddenly we'd gone 
from four to two and you 
think * Well, maybe that ele¬ 
ment has gone,' these things 
go through your head.” 

Eric says that when they 
were recording “ The Things 
We Do For Love ” there was 
no intention to make it the 
next single. “ We got about 
two-thirds of the way through 
the song. I'd put lead vocals 
down and a few other things, 
and I started putting some 
backing vocals down, triple 
harmony things. And as I 

walked into the control room 
Graham says ' it's a smash.' 
Just at that moment the whole 
song clicked.” 

“ It’s done more than we 
expected," says Graham, “ be¬ 
cause we'd not had a record 
out for almost nine months. I 
mean it’s got very wide ap¬ 
peal, it's almost middle of the 
road. We felt instinctively that 
it was the right thing to do, 
that it would be a hit.” 

Did they feel a similar ap¬ 
prehension about following up 
a single like “ I’m Not In 
Love," which won just about 

every kind of plaudit possible? 
“ We don't feel paranoia 

after a hit. We were in a bit 
of a bad position because we 
recorded an album with no 
hit single on it, I mean no 
substantial hit. When you 
think of lOcc in ten years 
time, • I'm Not In Love ' will 
be one of the songs but ' Art 
For Art’s Sake ' and ' I’m 
Mandy ’ won't be,” says Gra-

“ Talking about the restric¬ 
tion that started to happen 
to the four minds of the band, 
after we'd recorded the ' How 

Dare You! ' album and started 
to write this album, as a four-
piece, we were still thinking 
that we should never ever try 
to write another ‘ I’m Not In 
Love,’ which is stupid.” 
“ It's like asking Burt Bach¬ 

arach not to write another 
ballad," explains Graham. 
“ Yeah," agrees Eric, " we’ve 
found that we can write that 
sort of a song really well. We 
love ballady-type things and 
we love romantie lyrics which 
for the lOcc, the four-piece, 
might be considered a little 
bit twee and boring. Now we 
haven’t got that problem any¬ 
more and we certainly will be 
writing more of that type of 
song.” 
Do not expect “ I'm Not In 

Love " Parts One Through 25, 
says Graham, but they are 
discarding the idea that if you 
repeat a love song it becomes 
boring. 
“ We've been criticised for 

being a very pessimistic band. 
But we're not. Graham and I 
certainly are not. We’ve never 
written a pessimistic lyric 
ever. Have we? ” Eric asks. 

“ Not with each other but, 
er, we certainly have in other 
combinations. But time will 
tell whether that kind of thing 
is gonna be missed.” 

“ It’s bloody easy," says 
Eric, “ to write ambiguous 
songs because you find some¬ 
thing that is sacred and knock 
it. That's really easy. We 
could write a dozen songs like 
that every day and we also 
find it very easy to write puns, 
which is another thing we're 
starting to be more careful 
with. We're looking for other 
ways now.” 
The question of whether 

Eric and Graham thought the 
old lOcc’s split was inevitable, 
Gizmo or no Gizmo, brought 
differing opinions. Eric 
thought they'd merely main¬ 
tain an even level of achieve¬ 
ment; Graham thought they’d 
have gone on to greater 
things. It's hypothetical, of 
course. “ I did feel that it was 
a shame but now I don't feel 
that at all, now it's a total 
fresh thing." 

ERIC says that to friends in 
the business he's been 

forever explaining that “ the 
band hasn’t split, two people 
have left it. We didn’t all 
agree to split the band up. 
Two people said they wanted 
out and that’s it. So what can 
you do about it? ” 

“It’s just that we’ve got to 
carry on. It was a bit crazy 
but there it is and we’re mak¬ 
ing the most of it,” says Gra¬ 
ham. 
At the time of the announce¬ 

ment in December, lOcc’s 
management was quoted as 
saying that it would not dis¬ 
count the possibility of a re¬ 
conciliation. Adding that 
"time will tell.” Would Eric 
and Graham agree with that? 

“ No,” says Eric, “ I’d rule 
it out entirely. 

“ It's like suddenly being 
given your head after four 
years of being held back. Once 
you get a taste of it it's very 
exciting. I'm more excited now 
than I have been since the 
' Sheet Music ’ album. It's a 
great feeling and I don't want 
to give it up.” 

“ I suppose there is an ego 
thing because with each track 
there's twice as much of you 
there than was there before. 
If it fails you’re tw'ce as much 
to blame, but that’s the 
chance.” 

Realistically, however, there 
is little chance they will fail. 
After all, they’ve got the group 
name, which stands for rather 
a lot. 
“Can I pick you up on that? 

I don't really think that 
200,000 buy a record on a 
name,'' says Graham. 

Obviously, but the fact that 
there’s a lOcc market already 
established means that they're 
assured of substantial interest 
and, more important, of plenti¬ 
ful radio play. It’s what 
they’ve worked for in the past 
as lOcc. “We’ve got a head 
start," agrees Graham, " but if 
the music's no good, we'll 
fail." 

Eric: “ We've had a couple 
of letters from fans who said 
' I bought your record and I 
think it’s disgusting, I think 
it's not good enough — you 
should all get back together, 
you’ve blown it.’ We've had a 
few of those. A lot of people 

must’ve been very upset that 
the four-piece has suddenly 
disappeared. I mean, I know 
what I felt like when the 
Beatles split up. I felt ' This 
is terrible, there's nothing in 
music now '.” 
On the other hand, they say, 

they've had a lot of encourag-
ment from fans and especially 
from deejays who reckon it's 
“ the best record we've releas¬ 
ed. Very strange,” says Eric. 
Do they think it's the best 

Idee record? (Unison) “No.” 
“ I’ll tell you what it is,” 

says Eric. “ It's one of the 
most honest records that we've 
ever made. There's no frills 
on it.” 
Of the other songs com¬ 

pleted for the forthcoming 
album (provisionally titled 
“ Deceptive Bends,” it comes 
from a road sign outside Dork¬ 
ing), there is one called “ Good 
Morning, Judge,” which they 
played at Knebworth. It's 
about a petty criminal who 
has become institutionalised, 
can't cope with responsibility 
outside prison and, immedi¬ 
ately on release, commits 
another crime to get back in¬ 
side. “ It’s a rocker, an out-
and-out rocker with quite a 
few production things, it’s 
quite intricate. It was the first 
track we recorded. The fresh¬ 
ness is amazing. We still get 
off on it.” 
The second track cut was 

the single, then the B-side, 
then a ballad, which they tried 
three times before leaving It, 
finally coming back to it 
afresh. “ Which is just what 
happened on ' I'm Not In 
Love ’ in fact. With this ballad 
we’re doing now, it's called 
' People In Love.' We tried to 
record it but couldn’t get off 
on it. 

“ Somehow, eventually we 
got the right combination — 
exactly the same, the same 
instruments but suddenly the 
right timing bit. When we got 
the take it was magic.” 

They’re having a string part 
scored (“ lOcc cop out, I can 
see the headlines ” smiles 
Eric) for them by Del New¬ 
man. “ It cries out for a string 
arrangement,” says Eric. And, 
adds Graham, “ rather than 
spend ten months getting a 
string sound we thought * Let’s 
use strings, the real thing.' ” 
Newman is also working on 

part of another track; they 
called it “ a piece,” called 
“ Feeling The Benefit " (a 
most appropriate title, I felt) 
which is made up ot three 
parts and lasts 11 minutes. 
“ It’s quite,” Graham says in 
his best Lancastrian mayoral 
accent, “ a sub-stantial i-tem.” 

“ It goes through six differ¬ 
ent phases of changes within 
the song. Three we’re going to 
score with an orchestra our-
slves using anything that we 
can that we’ve done in the 
past. We have all these little, 
weird tapes that we’ve dug 
out, new Upes as well, to 
produce sounds. So this three-
part thing, it only took three 
days to write — it all started 
to fit together," says Eric. 
“ It's very exciting to do 

something like this, because 
for something to last 11 min¬ 
utes and hold your Interest 
all the time it's got to be 
bloody marvellous, it’s gotta 
be fantastic. It's another chal¬ 
lenge." 

THEY are hard put to de¬ 
scribe its subject matter. 

“A lot of people will see 
whatever they want in it,” 
says Eric. 
Another song called "Honey¬ 

moon With B Troop” (at first 
I thought they said “ Honey¬ 
moon With Beetroot,” which 
raised all kinds of images 
which I dare not describe at 
this particular point) tells the 
tale of a Patrol Leader who 
marries and has to take his 
cubs on honeymoon. 

“ 1 remember reading some¬ 
thing about some scout guy 
having to do this about five 
years ago. He actually took 
the cub pack on holiday to 
France. It's about what hap¬ 
pens to him. It’s a crazy 
song.” 
The short cut, called " I 

Bought A Flat Guitar Tutor,” 
is a neat lyric, the implications 
of which are followed minute¬ 
ly by the chord sequence (it's 
cleverly done and one could 
explain it further but they 
wish its mystery to remain in¬ 
tact). “ If you don’t like it it 

only lasts one-and-a-half min¬ 
utes and if you do you can 
play it again,” smiles Graham. 
The only other completed 

track is about catching a cold, 
which they suddenly dreamed 
up while driving. Naturally, 
one of them had a cold. “ It’s 
a sort of funky thing.” 

“ Yeah, it's an optimistic 
look at having a cold if you 
see what I mean," says Gra¬ 
ham, “ when Eric sings it he 
sounds very pleased about it. 
In a way.” 
The musicians who are go¬ 

ing to play this new material 
on stage are to be " given 
room to blow on stage be¬ 
cause that’s another thing that 
used to hang me up,” says 
Eric, “ we were so precise 
about the music on stage that 
we were never really able to 
do anything spectacular, 
everything was so strict. With 
a song like ’ Paris ’ or some¬ 
thing like that you couldn’t 
put anything In there other 
than what there was; but. er, 
obviously the musicians we 
choose there’ll be parts now 
where they can shine. 

“ When writing a song, I’ve 
always wanted to get to as 
many people as possible. Some 
people call it middle of the 
road but I think of it like the 
Beatles were middle of the 
road. That sort of middle of 
the road I would love for lOcc. 
I’m not interested in appeal¬ 
ing to three guys in Mongolia 
who get off on a particular 
freaky lyric you’ve put in. I 
want to get to as many people 
as possible and the direct way 
is the way you actually talk 
to each other. So write it 
down that way. We write 
much faster because we write 
it as we say it, instead of try-

“ It’s rarely a radical re¬ 
think," says Graham, “ if it 
needs that we usually say 
‘ Forget it.' But I never feel 
that I have to go out of my 
way to be different. I think we 
do that on a production level, 
sometimes it’s apparent some¬ 
times It isn’t. But in the actual 
writing I’ve got to like it, 
Eric’s got to like it. If one 
of us doesn't then we've got 
to change it.” 

Over the last three years 
lOcc had been making in-roads 
into the vast American mar¬ 
ket for live rock and though 
they’d played most of the ma¬ 
jor cities it often felt like the 
equivalent, in Graham’s words, 
of attempting to break the 
British market by playing one 
gig in Birmingham. 

But, says Eric, “ I think 
we’ve paid our dues there. I 
think the next band will be 
much more suited to America 
than the old lOcc was because 
we were playing to these big¬ 
ger audiences and, as 1 said, 
you can’t go into that humble 
rap, you're actually there to 
play to 50.000 people in a 
stadium.” 

“ And it's got to hit exactly 
the right spot," says Graham. 
“ It doesn't mean to say that 
we won't be subtle but it 
means that there are certain 
things that won’t go above 
people's heads. And no ' in ' 
jokes and * in ' musical jokes. 
There's no point in that." 
The old lOcc seemed partic¬ 

ularly fond of them. “ I hate 
all that,” agrees Graham. 

Eric: “You’ve got to relieve 
the boredom, to sometimes 
have a joke on stage with 
each other, otherwise you’d go 
mad. But when you find the 
jokes becoming part of the act 
and people still don't know 
about them and they’re the 
same jokes every night at the 
same moment between the 
same two songs at the same 
second . . . it's boring. It 
really is so boring." 

“ And embarrassing,” adds 
Graham. 

THEY couldn’t think of any¬ thing that the group 
lacked since its pruning. At 
first, says Graham, he thought 
the fact that they’d lost two 
voices might affect the range 
and frequency of vocals at 
their disposal but it hasn’t 
turned out that way. 

“ To be honest with you,” 
says Eric, “ it- might sound 
pretentious but I really don't 
miss anything. The overall 
freshness of the whole thing I 
really get off on. It’s such a 
relief to be able to just talk to 
Graham about something. 

“ One of the most important 
things to do with lOcc was hit 
singles. We like singles. We 
always have done. And if you 
look at the singles over the 
last two years, 80 per cent 
of them have been Graham's 
and mine as writers. We also 
have that going for us.” Feel¬ 
ing the benefit? Absolutely. 
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LOOK HEAR! 
Wednesday 

Famous Railway Pub. Upper Richmond Road. Putney) . Digby 

London. Wl>. The first of three consecutive concerts by the same 

ROCKERS: Ballroom. 

CLAPHAM FUNKTION: Rock Gar-

Wall, Manchester). 

Welsh Rack. 

Thursday 
BEBOP DE LUXE: City Hall. Shel-

BEBOP DE LUXE: City Halt Sheffield 

SUNDAY: Dave Barry Quintet (Basildon Jazz Club, Sweeney's Bas¬ ildon). Session is from 8 to 11 pm . Mike Westbrook's AU-DAVID BEDFORD'S ODYSSEY. 

Club. 

BABE RUTH: Marquee. London. 
HINKLEY'S HEROES: Dingwalls. A4 OH DAY: George Melly with John Chilton's Feetwarmers (Cran-

bourne Rooms. Red Lion. Hatfield). Admission it.50 . . GALLAGHER LYLE: 

Mel Collins (saaophone). Henry 

BEARDED LADY: 

MEDICINE HEAD: Grey Topper. 

arist Big Jim Sullivan. 
U-BOAT Slough College of Edi TROGGS. RIO: Rock Garden, Lon-BAND. Bailey's. Lelcos- FIRE: 

ALBERTO Y LOST TRIOS PARA- vuen. louis rnma, hick La nocci 
i Radio London, 8.30 to 10pm) BANO NOIAS Hatfield Polytechnic. 

Monday Wednesday following on 

V^EDNESDAY: Threadbare Consort (Stage 
’’ Road. Stratford London E15). 

DARYL HAU AND JOHN OATES: Tabor (Folk Centre. Pynton, Cheshire) BAND: 

Friday Saturday JENNY HAAN’S LION: City Hall. 
GENESIS. Iba with Babe GENESIS 

DARYL HAU ANO JOHN OATES: 

Sunday 

CLIMAX BLUES BAND: Pavilion, 

Tuesday Concorde. South¬ 
ampton. 

MUSCLES: Elbow Rozm. Birming-

pm. Santana. (four days) 

the helm. 

Jazz extra 

Folk extra 

TAKING OFF pick of the week’s gigs 

»tended to 

McCullc 
Mitchell 

MAX MERRITT AND METEORS. 
VIBRATORS. LITTLE ACRE: City 

cation. 
KENNY 

JOHN OTWAY AND WILD WILLY 
BARRETT: Speakeasy. London. 

TIGER: Annabelles. Liverpool. 
RIO: Rochester. Stoke Newington. 

Braunstone Hotel). This meeting is on Monday instead of thé 
club's usual Tuesday date. 

don. 
CRAZY CAVAN AND THE RHYTHM 

GENERATION X. BUMPERS Nag s 
Head. High Wycombe 

CHICAGO Hammersmith Odeon. 
London (and tomorrow). 

KRAKATOA: Samanthas. Dundee. 
KENNY BAU BAND: Talk Of The 

West. St. Agnes. Cornwall 

CADILLAC: Orange Tre 
Barnet Lane. London. 

Off). 
OLD GREY WHISTLE TEST: BBC-

ALVIN STARDUST: Star Centre. 
Ashford 

AFTER THE FIRE: Luton Technical 
College. 

sity. 
KEVIN 

mingham. 
DARYL HAU AND JOHN OATES: 

City Hatl. Wolverhampton. 
RORY GALLAGHER: Capitol. Car-

CLIMAX BLUES BAND: Sheffield 
University. 

ROOGALATOR: 100 Club. Lon-

KOSSAGÁ: Dingwalls. London. 
MAX COUIE RHYTHM ACES 

GENESIS: Hippodrome. Bristol 
• CHICAGO. Odeon. Birmingham 

COYNE. BERT JANSCH. 

FLYING ACES: 

Company (Soho Poly. London. Wl) 8 pm start for the second of 
three concerts. 

Jazzman (Golden Lion. Winlaton MUI. Co. Durham). T 
Carre are now resident here on Thursday evenings . 
Mason's Jass Band, just returned from Holland (Bull Ho 

(Phoenix. Cavendish 

KRAKATOA: Golden 
ham. London. 

Exeter University. 
GALLAGHER AND 

Hall, Dundee. 

CAROL GRIMES: Rock Garden. 

JENNY HAAN'S LION: Cleopatra's. 

AFTER THE FIRE: Lincoln Drill 
Hall 

♦SENSATIONAL ALEX HARVEY 
BAND: King’s Hall, Derby. Wed¬ 
nesday, January 26. Tickets: £1.60 

(E1.2Ò on the door) 
MOON: Nashville Rooms. Lon¬ 

don. 
TOBY: Madison, Middlesbrough. 
CRAZY CAVAN AND RHYTHM 
ROCKERS: Rock Garden. Lon-

MUSCLES: Bracknell Arts Centre. 
Youth Club 

JENNY HAAN'S LION: Top Rank^ 
Arundel Gate. Sheffield 

BEES MAKE HONEY Rochester 
Castle. Stoke Newington. Lon- \A/EDNESDAY: Max Collle'i 

” Southampton) Wednesd: 

MAX COLLIE RHYTHM ACES. 
TOM COLLINS BAND: 100 Club. 
London 

SDK: Central Hall. Chatham. 
AFT: Oldham College of Tech-

LYLE: Caird 

DARYL HALL AND JOHN OATES 
Ipswich Gaumont. 

GENESIS: Gaumont Southampton 
AMALGAM: Seven Dials. London 
JOHN MILES: Kings Hall. Stoke-

BEBOP DE LUXE: Empire. Liver¬ 
pool. 

SAMMY RIMMINGTON QUARTET: 
100 Club. London. 

S.A.L.T.: Marquee. London. 
WILMA READING: Cesars Pal-

TIGER. KITES: Dingwalls. Lon-

TOOD RUNDGREN'S UTOPIA: 

JOHN MILES: Guildhall. Preston. 
GALLAGHER AND LYLE: Grand 

DARYL HALL AND JOHN OATES 
Hammersmith. Odaon. London ham 

CAROL GRIMES: Crawley Techni¬ 
cal College. 

JENNY HAAN'S LION: Penthouse. 

MADELINE BEU: 

CLIMAX BLUES BAND: Victoria 
Hall. Hanley. 

GALLAGHER AND LYLE: City Hall. 
CLIMAX BLUES BAND: Lanchester 

CLIMAX BLUES BAND: Salford 

TIGER: 76 Club. Burton-on-Trent. 
TOBY. Madison. Middlesbrough 

Leicester (and tomorrow) 
I CLIMAX BLUES BAND: L 

MUSCLES: Philmore. Saltburn. 
ALBERTO Y LOST TRIOS PARA¬ 
NOIAS. Nottingham University 

ALKATRAZ Manchester Univer-

TRAIN: Casino 

Leicester. 
I CHICAGO: Odeon. Birmingham. 
(See Teking Off) 

> GALLAGHER AND LYLE: Black-

Montford Hall. 

Staines) McCalmans (Arts Centre. Aberdeen). 

ALKATRAZ: Sunderland Poly¬ 
technic 

MEDICINE HEAD: Aston Univer-

World, Stafford. 
GRUMBLEWEEDS: Trocadora. Nun¬ 

eaton. 
DES O’CONNOR: Night Out 

BEBOP DE LUXE: Civic Hall. Wol¬ 
verhampton. 

RORY GALLAGHER. Colston Hall. 
Bristol. 

FRANKIE VAUGHAN: Baths Hall. 

Bristol) excelsior Jazz sand. Big Syd’s De Luxe jazzoand 
and other local bands (Adam And Eve. Bradford Street. Birming¬ 
ham). This is John Minnlon’s annual charity jamboree. Oxfam 
Stomp Rod Mason's Band (Toll House. Stratford-upon-Avon). 
The first night of a two-night booking for the Mason Jass Band . . . 

JOHN MILES: York University. 
RORY GALLAGHER: Aberystwyth 

University. 
DARYL HAU AND JOHN OATES: 

CADO BELLE: Dingwalls. London 
A Burns night celebration. 

MAX COLLIE RHYHTM ACES Hil¬ 
ton House Hotel. Burton-on-

Petto (key 
irrell (bass). 

RORY GALLAGHER: Hammer¬ 
smith Odeon. London. Second 

CHICAGO: Hammersmith Odeon. 
London. 

• SAHB: King’s Hall. Derby (See 

smith. i 
GEORGE COLEMAN/TETE MON. 
TOLIU QUARTET: 

BEBOP DE LUXE: Lencaster Uni¬ 
versity. 

RORY GALLAGHER: Reading Uni¬ 
versity. 

STEVIE WONDER STORY: Radio 
Ono. 1-1.30 pm. 

ALEXIS KORNER’S BLUES AND 
SOUL SHOW: Radio One. 5.30 

SIGHT ANO SOUND IN CONCERT: 

Rev. Kenneth Loveless (Three Blackbirds. 640 High 
Layton) . Bill Price (Star, Westgate, Bradford, 
Pete and Chris Coe (Virginian Castle. Kenilworth) 

♦ DAVID BEDFORD’S ODYSSEY: 
Royal Albert Hall, London. Tues¬ 
day, January 25. Starts 7.30pm. 
Tickets £3, £2.75, £2.25, £1.75, 
£1.25, £1. Anyone with keyboard 
phobia need only drop a bomb on 
the Albert Hall this evening to rid 
Britain of almost every ivory tink¬ 
ler. Playing their hearts out will 
be David Bedford (synthesizer), 
Jon Lord (synthesizer), Mike Rat¬ 
ledge (synthesizer). Neil Ardley 
(Hammond organ), Steuart Bedford 
(organ). Brian Gascoigne (electric 
piano). Dave Lawson (clavinet), 
Pete Lerner and Dave Simmons 
(string synthesizer?) and Dave 
Stewart (grand piano) with Mike 
Oldfield on guitar. 

BUDGIE. STRAY. NUTZ: Round¬ 
house. Chalk Farm. London. 

band will be appearing at 9.00 p»n. 
With Alex currently completing his 
exhaustive investigation into the 
Loch Ness monster, SAHB have 
decided to embark on a tour to 
promote their impressive new al¬ 
bum. “Fourplay." Don't expect too 
many excursions into Vambo terri¬ 
tory: " Fourplay ” finds the band 
in a surprisingly lyrical mood and 
concentrating upon a collection of 
melodic and atmospheric songs. 
Musically they are as excellent 
and as imaginative as ever 

GEORGE MEUY AND JOHN CHIL¬ 
TON'S FEETWARMERS. JAM¬ 
BALAYA: 100 Club. London. 

STAGE FRIGHT: Stone Manor. 

SATURDAY: National Youth Jazz Orchestra (Town Hall. Burton-
On-Trant) . . The Frog Island Jazz Band (Grey Horse. Rich¬ 

mond Road, Kingston) . . Company (Soho Poly). The final concert 
of the three, starting at 8 pm 

TODD RUNDGREN’S UTOPIA: 

SHAKIN' STEVENS AND SUN¬ 
SETS: Loughborough Hotel 
Brixton. London 

TUESDAY: Don Weller's Major Surgery (The Rock Garden. 6-7 The 
1 Piazza. Covent Garden, London WC2 8HB). Admission £1.00 

Lennie Best Quartet, plus guest (Smokey's Jazz Dive. South 
Hill Park, Bracknell) . . . Satchmo, The Story Of Louis Armstrong. 
Part One. Louis And His Wonderful World (Radio Two. 8.02 to 
#pm). The first programme in the ten-part Satchmo series, billed 

Montfort Hall. MUSCLES: Marquee. London. 
LEW LEWIS BAND: Dingwalls. 
London. 

MAX COLLIE RHYTHM ACES: Six 
Bells/Birds Nest Kings Road. 
Chelsea. London. 

I Poll 

CUN DAY: Bill Caddick, Magic Lantern (Round House Downstairs. 
° London) . . . '■ Sunny Memories " concert tying up with 
new Trailer album, beginning of tour Allan Taylor (Spring 
field Hotel. Bright<-n. Sussex 

|\40NDAY: Vin Garbutt (Ford Arms. Shields Road Byker. New-
w ,A“,le Co"n C*“r °»’*. P«> Road. Wealdstone, Middlesex) 

SORAHAN: Greyhound. 175 Ful¬ 
ham Palace Road. London 

CAROL GRIMES AND LONDON 
BOOGIE BAND: Dingwalls 

Sort. Dorset) . . Humphrey Lytte'ton/Mer 
atch Hotel. Nottingham) . . The Roy Pelle 

end's Social Club. Dover). The Pellett band, 
(trumpet) and Dickie Bishop (banjo) is ma 

season opened on Mondi 
GEORGE HATCHER BAND: 
quoe. London. 

SLOWBONE: Brecknock. 227 Cam 

♦ CLIMAX BLUES BAND: Liver¬ 
pool University, Friday, January 
21. Starts 8pm. Tickets £1.30 on 
door (£1.10 In advance). It has 
seemed until recently that the 
Climax Blues Band would be ir¬ 
revocably and unnecessarily asso¬ 
ciated with the British blues boom 
of the late Sixties. However, like 
Fleetwood Mac. Climax have 
proved capable of surviving popu¬ 
lar indifference, and with the suc¬ 
cess of their hit single " Couldn't 
Get it Right " they have enjoyed 
a revival of interest in their music. 
Their recent London concert at the 
Victoria Palace provoked consider¬ 
able critical acclaim 

Asaph. North Walas 
TRAIN: Leicester Polytechnic 
KEN COLYER JAZZMEN: 100 Club. 

London. 
RAY RUSSELL QUINTET: Phoanix. 

London. 

at St John Street. London. 
E.C.1. 8 p.m. 70p 

MOON: South Bank Polytechnic. 

PLUMMETT AIRLINES: Marquee. 
London. 

MUSCLES: Ashton University. 
Birmingham. 

BEES MAKE HONEY Dingwalls. 
London. 

MAX COLLIE RHYTHM ACES: 
Assembly Rooms. Waltham¬ 
stow. London. 

KRAKATOA: Aberdeen University 
U-BOAT: Bath University 
JOHN OTWAY AND WILD WILLY 
BARRETT : Rochester Castle. 

the centre, which is opposite Highgate tube station. Tickets cost 
fl . John Taylor Octet (International Community Centre. Not¬ 
tingham). 

♦ CHICAGO: Birmingham Odeon, 
Saturday and Sunday January 22 
and 23. Show starts 7.30pm. Tick-
*ts £3 £2.50 and £2. No support 
act. Chicago have always been a 
faceless band: good, but faceless. 
It has something to do with their 
immaculately clean production, 
clear melody lines and faultless 
execution. Their current hit single. 
“ If You Leave Me Now," is a 
perfect example of this. Maybe if 
they paid more frequent visits to 
this country it would make a diff¬ 
erence. The last time they were 
here was in 1973. Still, that makes 
this tour something to look forward 
to. Chicago have promised a two-
and-a-half hour set at each concert. 

TUESDAY: Martin Simpson (Brig Hotel. Forres, Scotland) . 
* ‘SJT_ïe,d ' st NeoU > Tannehill Weavers (Old Sun, Nether Heyford, Northants). 

U/tDHESDAY: Steve Ashley (Salford University) . Bob Deven-
. . <S».udtn,.s.' Unlon University College. London WC1) Pete Quin (Black Horse, Taunton) Vic and Christine Smith 
(Lamb. Church Street, Old Town, Eastbourne). — KARL DALLAS. 

CATURDAY: Brenda Wootton (Black Horse. Telham. Sussex) . 
J Sean Cannon (Arts Centre. South Hill Park. Bracknell Berks 

Gryphon (Mid-Hertfordshire College. Welwyn Garden City). 

RORY GALLAGHER: Dome. 

JOHN MILES: Mayfair. Nowcastle-

SHtfwADDY WADDY: Bailey's. 
Oldham 

BEBOP DE LUXE: Free Trade Hall. 

Bowden (The Village Hall. Blackmore - near Brentwood. Essex). 
This promising-looking session begins at 8pm Scottish group 
Head (Strathcylde University Studenls Union. Doolittle Theatre. 
Glasgow). A reunion gig beginning at 8.30pni . . Don Weller's 
Major Surgery (The Miller's Arms. Star Road. Caversham) Pre¬ 
sented by the Reading JaZi Circle. 

• GALLAGHER & LYLE: Black¬ 
pool Opera House, Saturday Janu¬ 
ary 22. Tickets £2.50, £2, £1. 
Starts 8pm. For several years G&L 
enjoyed critical acclaim without 
commercial success, having with¬ 
drawn as the songwriting heart of 
McGuinness Flint. But all that 
changed last year with their " I 
Wanna Stay With Yon ” hit which 
they followed with two more chart 
singles. " Heart On My Sleeve" 
and " Breakaway,” all from the 
same album. A classy unit with 
the excellent saxophonist Jimmy 
Jewell featured in their band, they 
seem set to consolidate their suc-
cesr this year, and open this tou' 

JOHN STEVENS’ AWAY. LAST 
EXIT. London School of Eco-
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Top Thirty 
Singles 

1 (4) DON'T GIVE UP ON US 
David Soul, Private Stock 

2 (12) DON'T CRY FOR ME ARGENTINA 
Julie Covington, MCA 

3 (17) SIDE SHOW Barry Biggs, Dynamic 
4 (8) THINGS WE DO FOR LOVE 10cc, Mercury 
5 (3) MONEY MONEY MONEY Abba, Epic 
6 (11) I WISH . Stevie Wonder, Motown 
7 (14) WILD SIDE OF LIFE Status Quo, Vertigo 
8 (5) PORTSMOUTH Mike Oldfield, Virgin 
9 (6) DR. LOVE . Tina Charles, CBS 

10 (1) UNDER THE MOON OF LOVE 
Showaddywaddy, Bell 

11 (7) LIVING NEXT DOOR TO ALICE 
Smokie, RAK 

12 (22) DADDY COOL Boney M, Atlantic 
13 (27) CAR WASH Rose Royce, MCA 
14 (29) YOU'RE MORE THAN A NUMBER IN MY 

LITTLE RED BOOK Drifters, Arista 
15 (9) GRANDMA'S PARTY Paul Nicholas, RSO 
16 (2) WHEN A CHILD IS BORN 

Johnny Mathis, CBS 
17 (—) ISN'T SHE LOVELY David Parton, Pye 
18 (25) SUSPICION Elvis Presley. RCA 
19 (16) FAIRY TALE Dana, GTO 
20 (19) LITTLE DOES SHE KNOW 

Kursaal Flyers, CBS 
21 (10) LIVIN' THING 

Electric Light Orchestra, Jet 

BREAD, the Baby I’m A-Want You’, ' Évery-
thing I Own ' hitmakers have re-formed — and 
immediately come back with a winner, ‘ Lost 
Without Your Love ', at 24 

22 (13) SOMEBODY TO LOVE . Queen, EMI 
23 (—) EVERY MAN MUST HAVE A DREAM 

Liverpool Express, Warner Bros. 
24 (—) LOST WITHOUT YOUR LOVE 

Bread, Elektra 
25 (18) LEAN ON ME Mud, Private Stock 

(23) HAITIAN DIVORCE Steely Dan. ABC 
27 ( 30) DON'T BELIEVE A WORD 

Thin Lizzy, Vertigo 
28 (—) NEW KID IN TOWN . Eagles, Asylum 
29 (15) LOVE ME . Yvonne Elliman, RSO 
30 (—) WINTER MELODY Donna Summer, GTO 
(— ) SMILE . Pussycat, Sonet 

Two titles tied for 25th and 30th positions. 

■ The Melody Maker chart is used by the Daily Mirror, 
The Sun, Daily Telegraph. Sunday People. News Of The 
World; scores of evening and weekly newspapers 
throughout Britain; and quoted in papers all over the 
world. 

BEST SELLERS Epic 
5 

6 (7) 
. Private Stock DAVID SOUL 

8 (14) 

9 (2) 

4 (12) MAN IN ME . Mutumbi. Mutumbi 10 (4) 5 (4) JAH BRING I JOY Bobby Melody. Trojan 
5 Aswad, Island 

12 

13 (6) 

(22) 

16 (21) 

two titles tied for 9th positions. 

Gladys Knight and the Pips, Buddan 
Boz Scaggs. CBS 

(4) 

BOSTON 5 

(8) 8 (12) 

(21) 9 
(5) DON'T BE ANGRY 

10 (10) 

11 10 FEELINGS Walter Jackson. United Artists 

Jacksons, Epic 
12 (9) 13 

(13) 13 
15 (17) 

FANCY DANCER . Commodores. Motown (14) 
(13) 

16 (20) 
HEJIRA (16) 

(5) Wonder) 19 

Bob Seger. Capitol 18 NIGHT MOVES 21 

22 
21 (22) ... Ronnie Sessions. MCA 

(17) 23 Johnny Cash and June Carter. Columbia 

23 (23) 
(—) LOW . David Bowie, RCA 
(13) 22 GOLDEN GUITAR GREATS 

CHICAGO X 
(18) BOXED 

29 
29 

30 
30 (17) (—) FESTIVAL Santana, CBS 

(29) WORD Elton John, MCA Two titles tied for 19th, and 30th positions. 

Top Thirty 
Albums 

U.K. Reggae 

ill 
U.K. Soul 

Radio’s Top Spins 
U.S. Albums 

U.S. Singles 

U.S. Country 
U.S. Soul 

Singles Composers Publirters/Protliicerf 

Alboms Producers 

(15) 
(16) 

(3) 
(2) 

(18) 
(16) 
(19) 

(23) 
(22) 

(28) 
(25) 

12 
13 

(21) 
(24) 

(2) 
(3) 
(1) 

15 
16 

24 
25 
26 

18 
19 

2 
3 

(20) 
(24) 
(26) 
(27) 

(1) 
(2) 
(3) 

(5) 
(6) 
(7) 

24 
25 
26 

2 
3 

(8) 
(22) 

(5) 
(3) 

24 
25 
26 
27 
28 

14 
15 

8 
9 

10 

5 
6 

(14) 
(18) 

(7) 
(6) 
(8) 

ENJOY YOURSELF 
I LIKE DREAMING 

17 (— ) ORDINARY MAN Dale McBride. Con Brio 
18 (18) SING A SAD SONG Wynn Stewart. Playboy 
19 (— ) WIGGLE WIGGLE 
20 (— ) OLD TIME FEEUNG 

15 (15) CHEATIN' IS 
16 (20) C. B SAVAGE 

Ronnie Milsap, RCA 
Donna Fargo, ABC 

(12) 
(15) 

17 
18 

14 
15 

2 
3 

SOMEBODY TO LOVE 
NEW KID IN TOWN (8) 

(10 

20 
21 
22 
23 

27 
28 

(30) 
(19) 
(25) 

(10) 
(9) 

(13) 
(4) 

(15) 
(12) 
(9) 

(14) 

(5) THREE BABYLON 
(8) THE THRILLER (10) 

(9) 

number 19 — a seasonal follow-up to the hit ' Winter 
Melody ' at number 6 

WILLIE NELSON: The Nashville Rebers latest single 
‘ Uncloudy Day ’ enters at number 14. 

ABBA'S GREATEST HITS 
RED RIVER VALLEY 

HOT LINE 
DAZZ 

CAR WASH 
I WISH 

AL STEWART: 1977 could be the year of Al Stewart. His 
■ Year Of The Cat ’ comes in at number 22-

17 (— ) BODY HEAT 
18 (—) ISN'T SHE LOVELY 
19 (— ) NOBODY BUT YOU 

. Queen, Elektra 
Eagles, Asylum 

(1 ) CAR WASH 
(2) I WISH 
(8) DADDY KOOL 

Bert Weedon, Warwick 
. Mike Oldfield, Virgin 

20 (—) WHAT CAN I SAY 
Two titles tied for 7th and 12th position. 

James Brown. Polydor 
. David Parton. Pye 

Bee Gees, RSO 
Chicago, Columbia 

John Holt, Trojan 
. Tradition, Venture 
. ’ Barry Biggs. Dynamic 
Dennis Brown, Morpheus 
Errol Dunkley, Daddy Kool 
Gregory Isaacs, Morpheus 
. Leroy Smart, Island 
. Danny Ray, Doctor 
... Junior Murvin, Island 
. Tapper Zukie, Klik 
... Nicky Thomas, Trojan 
.. Pat Kelly, Nationwide 

. Bunny Wailer. Island 

James Taylor, Warner Bros. 
. Joni Mitchell, Asylum 

SHOWADDYWADDY'S GREATEST HITS 
Bell . Rose Royce. MCA 

Stevie Wonder. Tamla Motown 
. Boney M, Atlantic 

. Stevie Wonder. Tamla 
Deniece Williams, Columbia 
. Brick, Bang 
. Rose Royce. MCA 

Barbara Fairchild, Columbia 
. Rod Hart, Plantation 

.... Rose Royce, MCA 
Stevie Wonder, Tamla 

Peter Frampton, A & M 
. Epic Sylvers, Capitol 

. Brick, Bang 

QUEEN: no bets — ‘A Day At The Races is a winner. 
Hits number 21 and aimed at the winning post. 

9 (11) MOVIN' ON 
(17) SIDESHOW 

11 (16) PARTY TIME 
12 (13) EUNUCH POWER 
13 (10) EXTRA CLASSIC 
14 (6) BALLISTIC AFFAIR 
15 (20) EASY LOVING 

Slim Whitman. United Artists 
HOTEL CALIFORNIA Eagles, Asylum 

MANHATTAN TRANSFER: they hit at the height of Glenn 
Miller-mania with ’ Tuxedo Junction ’ — can they do it 
again with the standard ' Chanson D'Amour ? 

JOHNNY MATHIS: fired by the success of his 
Christmas single ‘ When A Child Is Born,' the 
album ' I Only Have Eyes For You ’ enters at 23 

16 (13) POLICE AND THIEVES 
17 (—) NATTY STILL WAITING 
18 (— ) LONDON 
19 (— ) HOW LONG 
20 (9) DREAMLAND 

YOU MAKE ME FEEL LIKE DANCING 
Leo Sayer, Warner Bros. 

THE PRETENDER 
Jackson Browne, Asylum 

A NEW WORLD RECORD 
Electric Light Orchestra, United Artists 

GREATEST HITS 

• CAPITAL. LONDON Don't Give Up On Us (Dav.d Soul) 
Don't Cry For Me Argentina (Julie Covington) I Wish 
(Stevie Wonder) The Things We Do For Love (10cc) Wild 
Side Of Life (Status Quo). 
• CLYDE. GLASGOW: Don't Give Up On Us (David 

Soul) The Things We Do For Love (10cc) Don't Cry For 
Me Argentina (Julie Covington) Wild Side Of Life (Status 
Quo) I Wish (Stevie Wonder) 
• BRMB, BIRMINGHAM: Don't Give Up On Us (David 

Soul) When A Child Is Born (Johnny Mathis) Money 
Money Money (Abba) Under The Moon Of Love (Show¬ 
addywaddy) Side Show (Barry Biggs) 
• LUXEMBOURG: Don't Give Up On Us (David Soul) 

Money Money Money (Abba) Side Show (Barry Biggs) 
The Things We Do For Love (10cc) Don't Cry For Me 
Argentina (Julie Covington) 
• HALLAM. SHEFFIELD: Manhattan Skyline (John Miles) 

Chanson D'Amour (Manhattan Transfer) When I Need You 
(Leo Sayer) Gypsy Roadhog (Slade) King Kong (Bobby 
Pickett and Peter Ferrara) 
• FORTH. EDINBURGH: Take Me Back (5.000 Volts) 

Every Little Teardrop (Gallagher and Lyle) In Love With 
Cherry (Glyder) When You Are King (Nolan Sisters) You 
And Me (Tammy Wynette) 
• PICCADILLY. MANCHESTER Don't Give Up On Us 

(David Soul) Don't Cry For Me Argentina (Julie Covington) 
New Kid In Town (Eagles) Lost Without Your Love (Bread) 
Year Of The Cat (Al Stewart) 

HOTEL CALIFORNIA Eagles. Asylum 
WINGS OVER AMERICA Wings, Capitol 
SONGS IN THE KEY OF LIFE 

Stevie Wonder, Tamla 
FRAMPTON COMES ALIVE 

GREATEST HITS Linda Ronstadt, Asylum 
BEST OF THE DOOBIES 

Doobie Brothers, Warner Bros. 
A NIGHT ON THE TOWN 

Rod Stewart, Warner Bros. 
A STAR IS BORN 

Streisand, Kristofferson, Columbia 
FLY LIKE AN EAGLE 

Steve Miller Band, Capitol 
ROCK AND ROLL OVER 

Kiss, Casablanca 

YOU DON’T HAVE TO BE A STAR 
Marilyn McCoo and Billy Davis, ABC 

(7) ARE YOU READY FOR THE COUNTRY/SO GOOD 
WOMAN 

A NEW WORLD RECORD 
Electric Light Orchestra, Jet 

20 GOLDEN GREATS 
Glen Campbell, Capitol 

DISCO ROCKET Various Artists, K-Tel 
THE GREATEST HITS OF FRANKIE VALLI 
AND THE FOUR SEASONS K-Tel 
100 GOLDEN GREATS 

Max Bygraves, Ronco 
WINGS OVER AMERICA Wings, EMI 
WIND AND WUTHERING 

Genesis, Charisma 
GILBERT O'SULLIVAN'S GREATEST HITS 

MAM 

SPIRIT Earth, Wind And Fire, Columbia 
DREAMBOAT ANNIE Heart, Mushroom 
ONE MORE FROM THE ROAD 

Lynyrd Skynyrd, MCA 
SILK DEGREES . Boz Scaggs, Columbia 
THE SONG REMAINS THE SAME 

Led Zeppelin, Swan Song 
FLEETWOOD MAC . Warner Bros. 

THIRTY-THREE AND ̂ RD 
George Harrison, Dark Horse 

CAR WASH . Original Soundtrack, MCA 
THEIR GREATEST HITS Eagles, Asylum 
SONG OF JOY 

Captain, and Tennille, A & M 
BLUE MOVES Elton John, MCA 
A DAY AT THE RACES Queen, Elektra 
YEAR OF THE CAT Al Stewart, Janus 
CHILDREN OF THE WORLD 

Tony Macaulay: 2 Evrta (Andrew Lloyd >yd Webber. 3 Chappell (Barry Bigga) 

DARLIN' DARLIN' BABY (SWEET TENDER LOVE) 
O'Jays, Philly Int. 

SATURDAY NIGHT Earth. Wind And Fire. Columbia 
HOT LINE Sylvers, Capitol 
DO IT TO MY MIND Johnny Bristol. Atlantic 
ENJOY YOURSELF Jacksons. Epic 

4 Si Annes (Gouldman/Stewarl) lOcc. '■ Bo Andersson/Ulvaeus. 6 Jobefe/Blackball (S —i. Roger Gl 

(2) MOVE UP STARSKY Mexicano, Pioneer 
(3) BIONIC DREAD Dillinger, Black Swan 
(1) SOLDIERS AND POLICE WAR Jah Lion. Island 

TORN BETWEEN TWO LOVERS 
Mary MacGregor, Ariola America 

BLINDED BY THE LIGHT 
Manfred Mann, Warner Bros. 

WALK THIS WAY Aerosmith, Columbia 

(3) PUT YOUR MONEY WHERE YOUR MOUTH IS 
Rose Royce, MCA 

(4) KEEP IT COMIN' LOVE K.C. and the Sunshine 

Jackie Mitto/Jah Stitch, Third World 
(7) YOU'LL NEVER FIND ANOTHER LOVE 

19 Gus Dudgeon. Tim Rice/Andrew Lloyd Webber: 21 os; 22 Jimmy Page: 23 Jack ‘Gold. 24 Richard Perry »/Tony Visconti; 26 —; 27 Mike Oldfield; 28 Richard lek Rowe. 30 —: Carlos Santana. 

(2) STATUES WITHOUT HEARTS 
Larry Gatlin, Monument 

(3) YOU NEVER MISS A GOOD THING 
Crystal Gayle, United Artists 

(4) TWO DOLLARS IN THE JUKEBOX 
Eddie Rabbitt. Elektra 

(6) LET MY LOVE BE YOUR PILLOW 

ARRIVAL Abba. Epic 
A DAY AT THE RACES   Queen. EMI 
SONGS IN THE KEY OF LIFE 

Stevie Wonder, Tamla Motown 

WHEN LOVE IS NEW Arthur Prysock. Old Town 
YOU GOTTA BELIEVE Pointer Sisters, ABC 
I KINDA MISS YOU Manhattans. Columbia 
YOU DONT HAVE TO BE A STAR 

Marilyn McCoo and Billy Davis ABC 
I LIKE TO DO IT K.C. and the Sunshine Band. TK 

DO WHAT YOU WANT. BE WHAT YOU ARE 
Daryl Hall and John Oates. RCA 

OPEN SESAME . Kool and the Gang. DeLite 
SPRING AFFAIR . Donna Summer, Casablanca 
BE MY GIRL Michael Henderson. Buddah 

Wayion Jennings. RCA 
7 (8) SAYING HELLO, SAYING I LOVE YOU, SAYING -

GOODBYE 
Jim Ed Brown and Helen Cornelius. RCA 

8 (1) I CANT BELIEVE SHE GIVES IT AU TO ME 
Conway Twitty. MCA 

9 (12) LIARS ONE. BELIEVERS ZERO Bril Anderson. MCA 
10 (11) YOUR PLACE OR MINE Gary Stewart. RCA 
11 (14) WHEN IT S JUST YOU AND ME 

Dottie West. United Artists 

Kenny Nolan, 20th Century 
JEANS ON David Dundas. Chrysalis 
LOST WITHOUT YOUR LOVE 

Bread, Elektra 
WEEKEND IN NEW ENGLAND 

Barry Manilow. Arista 
AFTER THE LOVIN' 

Engelbert Humperdinck, Epic 

12 (19) NEAR YOU 
George Johes and Tammy Wynette, Epic 

13 (17) WHY LOVERS TURN TO STRANGERS 
Freddie Hart and the Heartbeats. Capitol 

14 (— ) UNCLOUDY DAY Willie Nelson. Columbia 

(— ) LIVE AT THE PALLADIUM 
Carpenters, A&M 

(—) SOME OF ME POEMS AND SONGS 
Pam Ayres, Galaxy 

(— ) CLASSIC GOLD . . Various Artists, Ronco 

(15) HOT CHOCOLATE'S GREATEST HITS RAK 
(26) THOUGHTS OF LOVE 

Shirley Bassey, United Artists 
(18) BLUE MOVES Elton John, Rocket 
(30) EVITA Soundtrack, MCA 
(25) FOREVER AND EVER 

Demis Roussos, Philips 
(24) THE SONG REMAINS THE SAME 

Led Zeppelin, Swan Song 
(_) I ONLY HAVE EYES FOR YOU 

Johnny Mathis, CBS 
(29) ENDLESS FLIGHT Leo Sayer, Chrysalis 

Band. TK 
6 (7) WINTER MELODY Donna Summer. GTO 
7 (6) FLIP Jessie Green. EMI 

(8) YOU t ME LOVE Undisputed Truth. WB 
9 (—) 10 PER CENT Double Exposure. Spark 

10 (11) THIS MASQUERADE George Benson. WB 
11 (— ) DON'T LEAVE ME THIS WAY 

Harold Melvin and The Bluenotes. CBS 
12 (— ) SHAKE YOUR RUMP TO THE FUNK 

Bar-Keys, Mercury 
(5) CHAMPION . Willie Mitchell. London 

14 (12) HOT LINE Sylvers. Capitol 
15 (13) NICE AND NAASTY Salsoul Orchestra. Salsoul 
16 (— ) CLIMBING THE STEPS OF LOVE 

Linda and the Funky Boys. Spark 

FLY LIKE AN EAGLE Steve Miller. Capitol 
TONIGHT'S THE NIGHT Rod Stewart. WB 
SATURDAY NIGHT 

Earth, Wind And Fire, Columbia 
YEAR OF THE CAT Al Stewart, Janus 
WHISPERING/CHERCHEZ LA FEMME/ 
C'EST SI BON Dr. Buzzard, RCA 
DANCING QUEEN Abba, Atlantic 
LOVE ME .. Yvonne Elliman, RSO 
LIVIN' THING ELO, UA 
HARD LUCK WOMAN Kiss. Casablanca 
GO YOUR OWN WAY 

Fleetwood Mac, Reprise 
LOVE THEME FROM A STAR IS BORN 

Barbra Streisand, Columbia 
SORRY SEEMS TO BE THE HARDEST 

I WISH 
FREE 
DAZZ 
CAR WASH 

> Oldfield: 9 Subbtdu/DJM (Biddu) Biddu. 10 ike Hurst. 11 Chmmchap/RAK (Nicky Chmn/Mika n/Mike Chapman. 12 ATV (Farian/Rayman) Frank rman Whitliald) Norman Whitfield. 14 Macaulay/ Cookaway (Tony Macaulay/Roger Greenaway) Roger Greenaway. 15 ~ Cartel/April (Bugatti/Musker) Chris Neil; 16 Ardmora/Beachwood rcar/Jay) Jack Gold. 17 Jobete London/Blackball (Stevie Wonder) y Hatch/David Parton; 18 Carlin (Pomus/Shuman) —. 19 Tincabell/ 

; rip wuuams dly Ranger (Phil 28 Copyright Control/Heath Levy (Frey/Henley/ yk. (29 RSO (Barry Gtbb/Robm Gibb) Freddie 

Disco 
music & 
for the hip 

The top tunes, the 
new songs, an 
equipment guide, 
a golden chance 
to win a £100 
sound-to-light 
unit in a simple 
contest, and spe¬ 
cial articles which 

It's the disco fan's bible 
. . . and it's in the 
magazine the musicians 
read. 

tell the disco scene facts. It's a MUST 
for any disco fan who wants to stay in 
the know. It's in February's 

out now. 
Also in this month's issue: spotlight on 
the fabulous Meters. Best-selling 
record charts. American and British. 
Report from Jamaica by the world's 
finest reggae writer. Carl Gayle. Colour 
pictures of Andrae Crouch. Donna 
Summer. Inner Circle. Norman Con¬ 
nors and George Benson. Singles and 
albums reviews by writers who really 
know the scene. 
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WHAT’S NEH 
U3 AIRPLANE: 

Vicious 

/"GALLAGHER AND LTLE kJ added extra shows t DAVID BOWIE 

pm). Manche 

live 10-mch EP 

Studios 
OBAND: Middleabrough Town Hall (January 20). Doncaster 

When Party's 

THREE DEGREES, cabaret dates 

meal Collega (10). Plymouth Col¬ lege ol St Mark and St John (11). 
J. J. CALE (RAK Screamer. 

The Mighty Apache " Uni-
Never 

Ä!2|» OLIVIA NEWTON-JOHN: (venur North i?a. sity (5). 

RECOMMENDED RETAIL PRICE 

(If order over £15) AND MORE! 

■^SPECIAL OFFER UNTIL 1st FEBRUARY, 1977 - 10p off Golden Sounds price on every LP on orders over E15.00 X 

Albums 

* Í 
Singles 

GOlDEiMOUADf 
WE GUARANTEE COMPLETE SATISFACTION! 

ARCHIE BELL ANO THE 
DRELLS. "Where Will You 

Man " 
4797). 

London Marquee (9). Worcester Boathouse (17). Nottingham Boat Club (19). A—i-".. (March 3) 

" Every Face Tells A Story 
(EMI 2574). 

■ y College Polytechnic 

classic 
Still The 

ABCL5203). 
JEFFERSON 

MUD: "Ti< 
6). 
TAVARES: 
Power Of Love" (Capitol 
15905). Maxi-single. 

4894). 
ROY ORBISON: "Southern 

(Monument MNT 

SHADOWS: 
(EMI 2573). 
SAILOR: "One Drink Too 
Many " (Epic EPC 4804). 

"Flightlog 1966-76" (Grunt 
CYL21255). 
BOOKER LITTLE: " The 
Legendary Quintet Album" 
(Island ILPS 9454). 
STEVE YOUNG: "Renegade 
Picker" (RCA PL 11759). 
TOMPALL GLASER: "Tom¬ 
pall Glaser & His Outlaw 
Band" (ABC ABCL 5211). 
CHET ATKINS AND LES 
PAUL: " Chester & Lester " 
(RCA APL11167). 
AVERAGE WHITE BAND 
" Person To Person " (Atlan¬ 
tic K60127). 

GEORGE HATCHER BAND: Extra ten dates to their current 

¡5 « 

¡s a 

REDBONE: "Witch Queen 
Of New Orleans " (Epic EPC 

eludes Jennings' 
" Bob Wills Is ! 
King." 
STREETWALKERS: 

DAVID BOWIE: " Low " 
(RCA PL 12030). 
WAYLON JENNINGS: "Way-
Ion Uve " (RCA PL 11108). 
Recorded in 1974 and in-

Gonna Give You Up " (Cap¬ 
ricorn 2089039). 
CHAMPAGNE: " Old Time 
Music " (State STAT 39). 

ing " (Chess 9286690). 
ELVIN BISHOP: " Home¬ 
town Boy Makes Good " 
(Capricorn 2429147). 
DONNY AND MARIE OS¬ 
MOND: " New Season " 
(Polydor 2391245). 

London Westfield College (26). London Victoria Palace (27). Col-

Over?" (Philadelphia P1R 
4803) 
LEO SAYER: "When I Need 
You " (Chrysalis CHS 2127). 
SISTER SLEDGE: " Cream Of 
The Crop " (Cotillion 
K10876). 
BONNIE BRAMLETT AND 

Delivery or money back guaranteed between 7-28 days. 
We are a subsidiary of one of the UK’s largest record & tape 
distributors - therefore deal with the experts. 

on March 4 Retailing 

DOBIE GRAY: 

For any LP, recommended. price over £3 not listed, send Number, Title.and Artist and deduct 60p 
from retail price. 

To order your records please send your name / address with your cheque I postal order I cash 
for the full remittance plus postage if under £15 to : — 

GOLDEN SOUNDS, DEPT. M.A., WHEATLEY HILL, DURHAM. 

But Fair " (Vertigo 9102013). 
TAJ MAHAL: "Music Fuh 
Ya " (Warner Brothers 
56324). 
EMMYLOU HARRIS: "Luxury 
Uner" (Warners K56334). 
PURE PRAIRIE LEAGUE: 
"Dance" (RCA PL 11924). 
JOHNNY MATHIS: "Great¬ 
est Hits Volume IV" (CBS 
86022) 
CHUCK BERRY " Motivat-

CHICAGO: " Wishing You 
Were Here " (CBS 4940). 
J. J. CALE: "Travelling Light" 
(Island WIP 6366). 
SUTHERLAND BROTHERS 
AND QUIVER: "If I Could 
Have Your Loving" (CBS 
4934). 
VAN McCOY: "Soul Cha 
Cha" (H & L 6105065). 
KIKI DEE: "First Thing In 
The Morning " (Rocket 520). 

ACE: " No Strings " (Anchor 
ANCL 2020). 
RUFUS: " Ask Rufus " (ABC 

before an invited London's Olympic 

pAICt ASHTON LOBO Burning 1 ham Odeon (March 26) Liver 'pool Empire (27). Newcastle City Hall (28). Glasgow Apollo (30). London Rainbow (April 1) First 

Hinkley s heroes: Keei< varsity (26). Warwick versify (27). (28). Manchet Dublir ’ -

UPTO 

£1.25 OFF 

cott C. P. Mott College of Educo-tion (26). Chalfont St Giles New¬ lands Park College (29). Ipswich 1111 Th. hand It first al-

POSTAGE RATES ( UK only 
Please add 20p for each LP if total order is less than £15. 

EXPORT POSTAGE 
Add 15% to total price of records — minimum £2.00. 

Manchaste Golden Garter (18-23). The trio Bournemouth 

BURLESQUE: Croydon Red Deer (January 27). London South Bank Polytechnic (28). Oxford Polytachnic (29). London Roval College of Art (Fi ’ 

Coming 
events 

Outlook (24), Birmingham Bar-barellas (25), Batley Town Hall (26), Sunderland Polytechnic (29). Leeds Polytechnic (February 10). St Albans City Hall (12). Not¬ tingham University (26). Plymouth Polytechnic (March 7). technical Colleoe 11* 

British tour: Aylesbury Friars (January 29). Gwent Newbridge Club (30). Abertillery Rose Hey wood Club (31). Cardiff Top Rank ÍFebruary 1). Newport Stowaway lub (2). Swansea Circles (3), 

POSTAGE FREE 
(UK Only) 

KEVIN COYNE: Bath Umvaraity (February 2). Brighton Univer-sity (4). Colchester Essex Univer¬ sity (5). Uxbridge Brunel Univer sity (11). Keele University (16) 
SUPERCHARGE: Coventry War wick University (Januery 20). 

(March 2). Middlesbrough Rock Garden (4). Darlington College of Education (5). Edinburgh Tiffanys (7). Aberdeen Fusion (8). Hamil -ge of Education (11). St Mary’s College ¡12), illege of Education (18). Mid-Herts College ol >ter Outlook hmc (22). 
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Jazzscene Steve Lake talks to two pioneers 
of the ‘old’ and ‘new’ avant garde 

Tchicai’s 
return 
JOHN T€HICAI’s out-of-the-blue mini-tour of 

Britain last month surprised even the artist 
himself. Tchicai was about to undertake some gigs 
around Istanbul with the Rumi Society, an organ¬ 
isation comprised, apparently, of Turkish poets. 
To catch the plane to Turkey, it was necessary for 
the Danish altoist to travel to London. And since 
he had to come here 
anyway, he casually 
figured that he might as 
well play a concert or 
two. 
A few hasty phone calls 

to the Jazz Centre Society 
later, Tchicai found himself 
the fifth member of a 
John Stevens Quartet at 
London's Phoenix and added 
to various bills at Stock¬ 
well’s Plough, Essex Uni¬ 
versity and elsewhere. 
There were no rehearsals, 

which meant that some sets 
were exceedingly ragged, but 
most audiences were glad to 
see one of the forgotten 
figures of the New Music of 
the Sixties back and wailing. 

For Tchicai’s track record 
alone guarantees considerable 
crowds. John Coltrane’s 
“ Ascension ”, Archie Shepp’s 
"Four For Trane", "The 
New York Art Quartet ” (with 
trombonist Roswell Rudd) . . . 
In his New York years 
Tchicai was hailed by many 
as an important and innova¬ 
tive player, a conviction that 

lessened, perhaps, on his re¬ 
turn to Europe in 1966. 

Concerts with Burnin' Red 
Ivanhoe and Cadentia Nova 
Danica served primarily to 
bring attention to the new 
players that Tchicai had 
chosen to surround him, and 
one wondered that there actu¬ 
ally was a scene in Copen¬ 
hagen. 

But since then, nothing. 
Until that is, a new álbum, 
“ Willi The Pig ”, cropped up 
on Niklaus Troxler's new 
Willisau label, credited to the 
John Tchicai/Irene Schweitzer 
Group, and recorded at last 
year’s Willisau festival. But 
the fact is that Tchicai has 
been off the scene almost 
totally for three years, taking 
for himself a Sonny Rollins-
style exile to do some serious 
re-thinking. 

" I've been teaching ” he 
revealed, in halting English. 
“ A music teacher job. And 
during that time I’ve been 
practising with a new group 
I’ve just made a record with. 
They’re called the Festival 
Band. And experimenting with 
rhythmical exercises at the 
school has actually changed 
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JOHN TCHICAI: earned his 
reputation with John Coltrane. 
Archie Shepp and Roswell 
Rudd. 

the way that I play. I’m very 
interested now in repetition. 
“ It ties in with meditation. 

I've been interested in Hindu 
philosophy for many years 
now, and with repetition you 
can get very close to the feel¬ 
ing that occurs when you re¬ 
cite mantras. But I don’t know 
if I can explain it any more 
thoroughly. It’s a kind of 
auto-suggestion thing, to keep 
pushing that repetition ...” 

Tchicai’s interest tn the 
oriental has also led to a very 
serious study of the world's 
folk musicsi Japanese, Tibetan, 
Indian and so forth. In fact, 
Ichicai spent a good deal of 
his British stay scouring the 
Indiacrait shops around Lon¬ 
don's Oxford Circus tor al-
lums by obscure vina players. 
But. he emphasises, he's in¬ 
terested in African music 
»hove all else. 
" Critics are very fond of 

talking about how geo¬ 
graphical climate shapes a 
player’s music. I don't think 
it's true at all. When I was 
in New York I would read 
these pieces which would talk 
about ' the coolly emotional 
Scandinavian style ', yet I 
don’t feel any bond with any 
Scandinavian players. I felt 
much closer, in fact, to the 
Afro-Americans that I met in 
the States, which leads me to 
suspect that the heritage is 
probably much more import-
and than just the place of 
birth.” 
And yet there were obvious 

stylistic differences that separ¬ 
ated Tchicai from his black 
contemporaries in New York. 
His was a less obviously 
passionate or angry music, 
and revealed a compositional 
logic which, at the time, ap¬ 
peared lacking in the art of 
Shepp and Coltrane both. In 
fact, it made more sense to 
bracket Tchicai together with 
(white) soprano saxophonist 
Steve Lacy. 

“ Well it’s strange you 
say that. In fact, I used to 
take lessons from him. When 
I first came to New York 1 
studied under him, and he was 
the person who told me about 
the overtone register on the 
saxophone. Not so many 
players use that. But I have 
never thought that we sounded 
at all alike. 

" But 1 guess all musicians 
are convinced of their indi-
duality. AU I know is that 
with Coltrane and with Archie 
there was a kind of affinity 
that I have not found since 
... a sense of being very 
young and wanting desperately 
to communicate. Some of that, 
I think, has gone out of the 
music of today.” 

move around. You don't sit in rows facing the stage. It's no 
longer disturbing to yourself or others if during the per¬ 
formance you get up and leave." — JOHN CAGE from M. 
Writings And Lectures '67-'72. Burwell: 
THERE'S certainly space to move around here at Butler’s 

Wharf in a warehouse overlooking the Thames. We 
should, nevertheless, proceed with caution lest in some 
moment of undue haste we are snared by one of several 
lengths of .piano wire stretched about the room at chine 
height. And with the lights out, you can't even see them. 

Paul Burwell, a percussionist who seldom thinks of himself 
as a jazz drummer, (" although that used to be my ambition ”) 
has been installed here for a 

space 
explorer 

week, exploring sound and 
space, as he puts it, in sub-
zero temperatures. 

His performances have las¬ 
ted about five or six hours a 
day, and on this particular 
occasion he's embarking on an 
even longer set with his good 
friend David Toop (prepared 
guitar, flutes, home-made in¬ 
struments, voice). 

" 1 don’t suppose it will be 
a continuous set,” says Paul. 
’’ We’re not out to break any 
records. We'll probably stop 
and have a cup of coffee or 
something and talk to each 
other. It’s a more organic ap¬ 
proach to performing (laughs). 
Similarly, nobody is expected 
to stay for the whole per¬ 
formance. They can just come 
and stay for as long as they 
like, perhaps for the length of 
a normal jazz set, say . . .’’ 
And of course, such a cas¬ 

ual approach to performance 
is enhanced when the gig, like 
this one, is entirely free of 
charge. (Cynics might venture 
that few would pay to freeze 
in a warehouse, anyway). 
As it happens, the Toop/ 

Burwell show makes for a di¬ 
verting afternoon’s entertain¬ 
ment. The chosen theme for 
the occasion is The Sea. and, 
to hammer the point home, a 
slide projector set on Remote 
clocks up the appropriate pic¬ 
torial images: galleons on 
storm-tossed seas, old nautical 
charts, a set of drums propped 
up among rocks on a beach. 
Paud himself emerging from 
the English Channel hung 
with bells and shakers (!) . . . 
And if you walk over to a 

crack in the wall. why. you 
can look down onto the 
Thames and watch crusty, 
salt-caked motor vessels chug 
wheezingly by. Everything 
fits. 

David Toop, kneeling in the 
darkness, plays flutes. Paul 
moves from what looks like a 
set of outsize pan pipes to 
one of his numerous drum 
“ kits ” (or more accurately, 
groups of percussive instru¬ 
ments). 
Some of the instruments 

are very beautiful. Thick 
Chinese cymbals; small, stud¬ 
ded gourd-like drums, dozens 
of gongs and tam-tams (a 
coupie suspended in water) 
. . . Others are more homely. 
Trees of brake shoes and hub¬ 
caps; cymbals with large bites 
out of their perimeters (it 
alters the sound) . . . 
And the piano wire? Ah, 

that’s the master stroke. Sus¬ 
pended from it at suitable in¬ 
tervals are packing cases, milk 
churns, glass rods and waste 
bins. Bowing and plucking the 
wires, or even running the 
fingers along them, produces 
the most extraordinary noises. 
Like howling feedback or the 
singing of sea cows (the 
source, you'll recall, of the 
legend of the Sirens). 
The audience is invited io 

participate in the manipula¬ 
tion of these strings but with 
Paul and David playing so 
quietly one doesn't like to . . . 

PAUL particularly enjoys 
playing in the great out¬ 

doors. 
“ Working in the open air 

for long periods of time has 
led to a radical restructuring 

PAUL BURWELL: exploring sound and space in sub-zero 
temperatures 

of the music that's played in 
that situation to deal with the 
peculiarities of it . . . That is, 
there're certain atmospheric 
conditions — like, the wind 
is going to blow away certain 
trequeucies — so you have 
io play something sufficiently 
simple that people who only 
catch bits of it will still be 
able to make some sense of it. 
Like I've done long slow 
notes, long notes, slowly 
spaced — so that you can 
just take bits of it and kind 
of construct the whole from 
what little bits you hear. 

" Also playing in the open 
air, the audience is in a de¬ 
focused situation. They're 
not like a concert audience 
that's focusing very intently 
on just one thing. They’re not 
sitting in a darkened space 
just listening to just certain 
kinds of sound for a relatively 
short period of time. 

" It's a completely different 
situation. 1 mean, sometimes 
I'm just playing to people 
who are taking the dog for a 
walk. And what I'm doing is 
just part of their total en¬ 
vironment, so I have to allow 
for that as well. 

" Open-air rock concerts 
seem to ignore the whole sit¬ 
uation by just cranking up 
the volume so as to bludgeon 
the natural environment into 
becoming some sort of gigan¬ 
tic nightclub. That's okay, but 
it doesn't fit into my ideas 
of sensitivity toward one's 
surroundings.” 

Paul Burwell has arrived at 
his approach to performance 
by a circuitous route. Born 
in Ruislip, his mother attempt¬ 
ed to persuade him to take up 
the clarinet, but, by 14. he'd 
decided that drums were alto¬ 
gether more interesting. 

“ I began, I suppose, like 
most people, playing along 
with records in my bedroom. 
But when I started playing 
seriously, which was after I’d 
left school. I’d already come 
into contact with Sun Ra’s 
music and Ometta Coleman 
and stuff.” 

David Toop was one of the 
first musicians that Paul ever 

worked with. Together they 
formed Rain In The Face, a 
five-piece group which initially 
revealed the influence of Bo 
Diddley. One by one the 
other members fell away until 
only the guitarist and drum* 
mer remained. They were sur¬ 
prised to find they had met¬ 
amorphosed into a free music 
duo. 

" I used to play two kits, a 
regular, Sonor one. and a kind 
of free music kit put to¬ 
gether with Chinese drums, 
and I’d swap from one to the 
other. But gradually I came 
to the realisation that a drum 
kit is just a collection of sep¬ 
arate instruments. 

’’ And it was put into that 
particular configuration — 
bass drum, snare drum, two 
tom-toms, cymbals, hi-hat — 
to do certain jobs. And if 
you weren’t doing those par¬ 
ticular jobs, there was no 
point in thinking of the kit as 
an instrument in its own right. 

” So I began to rearrange it. 
But it took me a long time to 
find the courage to do a gig 
without a bass drum, for ex¬ 
ample. It’s hard to get rid of 
that cultural pressure." 

But, once liberated. Paul's 

approach became increasingly 
radical. There were stories, 
for example, that with Rain 
In The Face he would hurl 
cymbals into the air and play 
them before they struck the 
ground. 

•' Yeah. I was and still am 
interested in subjecting ob¬ 
jects to certain kinds of pro¬ 
cesses and modifications. Ob¬ 
viously, altering the plane of 
an instrument alters its 
sound quality. Spinning cym¬ 
bals was to do with that. 
And playing cymbals on top 
of drums, so as to pick up 
the resonance of the drum. 
And putting them in water, 
things like that . . . altering 
the possibilities of resonance?' 

1 ask if these -ideas have 
derived from similar experi¬ 
ments The suspended gongs 
of Cage's early percussion 
pieces, for example. It would 
seem, however, that jazz's 
great drummers have been 
more influential. 

" I was always interested in 
Milford Graves speaking of a 
drum as a membrane, and 
the fact that Ed Blackwell is 
so tonally conscious. It al¬ 
ways struck me, actually, that 
most drummers aren't very 
concerned with the mechanics 
of their instrument. 

" A string player knows 
about nodes and internodes 
but most drummers haven't 
got that technical under¬ 
standing. 

" I once read a book about 
African drumming which told 
me that you can alter the 
pitch of a drum, not by pres¬ 
sing on it, but by just finger¬ 
ing it, and you can bring out 
the harmonics that way. And 
that's no sooner read than 
learnt. It's a nice technique, 
but you won't find it in any 
Western drum manual. 

" A drum is a vibrating 
membrane and it's subject to 
all these physical laws. You 
can finger cymbals, too, or get 
different notes out of them by 
bowing. You can dent them in 
the middle and you get a low 
sound, and you cut out cer¬ 
tain resonances and emphasize 
others. I started putting my 
percussion instruments 
through those sort of proces¬ 
ses. Not so much thinking 
about hitting things rhythmi¬ 
cally, but looking at them, 
simply, as sound sources . . " 
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“Silent Night” was not 
the Christmas single of 
1976 — no doubt to the 

It's all over now 
Up the ladder to the roof 
I'm Mandy, fly me 
Why can't we live together 
Fallen Angel 
Won't be fooled again 
Are you ready to rock 

to pursue a primary interest 
in electronic music. 

Then, after a period of 

did. Louder than 

MICHAEL 
KAROLI: 
‘ You must 
use 
whatever 
you can 
to get into 
the unknown 
spaces of 

■ un net. ere Kir»- •>. ■ . 

previously believed t 
irrevocably damaged. 

IP Records, ̂ re-recorded 
Musicassettes and 8T 

Cartridges 

man's potential 

all true, insists Karoli, testi¬ 
fying convincingly to the 
authenticity of the anecdote. 

irrational descent into medi¬ 
ocre novelty. 

Indeed, with these singles 
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created by man and has the 
soul of man, like man has the 
soul of God." 

Michael is sincerely con¬ 

ability to communicate with 
apparently inanimate hunks of 
machinery, and illustrates his 
theory by an amusing anec¬ 
dote. He was attempting to 
record a guitar solo for one 
of Can's albums and was 
irritated beyond belief by the 
constant humming of an old 
cinema organ which he had 
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oxide. This, 

so stupidly 
demanded I 

Want More " 

the black Jamaican bassist. 
Rosko Gee. After the mutant 
disco orientation and Ger¬ 
manic reggae influences that 
had afflicted much of “ Flow 
Motion ", one could have 
been forgiven for anticipating 
a concentrated effort to cor¬ 
ner the market in Teutonic 
dub funk — " Do Ze Fonky 
Goosestep. Zeigfried! " 

dark way sometimes ..." 
It appears there are several 

deficiencies In the design and, 
because of the similarly idio-

initially, to be 
absurdity. 

Can, of course. 

syncretic heating apparatus 
employed in the buildings, the 
air in the main studio be¬ 
comes thick with carbon di¬ 

player. In fact, they were 
quite prepared for such an 
innovation, even after three 
years (following the departure 
of Japanese vocalist Damo 
Suzuki) of operating as one of 
the most intimate quartets in 
rock 

RECORD 
&TAPE 

ments of their earlier years. 
And it is disconcertingly 

true that the last 15 months 
have been a strange and un¬ 
certain period for the band. 
They produced, in November 
1975, their most extreme and 
individual album — the 
violently underestimated 
" Landed ” — and then, to a 
mixed critical reaction, played 
a concert at London's Theatre 
Royal which found them in 
the incongruous company of 
that manic depressive crooner 
Tim Hardin. 
Rumours suggested a split. 

Holger Czukay, their bassist 
and recording engineer, was 
disenchanted with the musical 
development of the group, it 

innocently, explains the hal¬ 
lucinatory (no oxygen circula¬ 
ting through the old brain 
cavities, dig?), soporific at¬ 
mosphere of a piece like 

appropriate translation of the 
Yuletide standard by the 
various radio programmers 
who refused it air-time on 
their respective stations. But. 

IPs. CASSETTES AND CARTRIDGES 
BE EVERY KIND BOUGHT. SOLO AND 

EXCHANGED 

.■asa, 

GEORGE DAVENPORTS 
COUNTRY MUSIC CENTRE 

wy Rock »nd Rock n Roll 2 o< ou' tpecobv« Reco'd« • Im 

Motion " album, it has been 
feared by Can’s ardent and 
increasingly confused ad¬ 
mirers that the group is 
straying somewhat from the 
committed adventure that has 
characterised all their previous 
work, and is. now in danger 

looked at the organ and told 
it to stop — " like you would 
to an animal." It stopped its 
infernal noise. 

Irmin was in the studio at 
the time — “ he was looking 

For full details of how 
to advertise in this 
weekly feature please 

contact 

<X¿ELL, Can s Teut-
* ’ onic bastardisa¬ 
tion of that popular 

creating music is. he con¬ 
tinues, entirely natural: “ You 
must use whatever you can to 
get into the unknown spaces 
of your mind. Life gets very 
boring and inadequate if you 
do not liberate and explore 
the unconscious mind. 

up to their collective crani¬ 
ums in the occult and associ¬ 
ated strangeness and Karoli 
— who is inclined to deliver¬ 
ing unexpected one-liners like, 
“ paranoia is the mother of 
magic" with deadpan gravity 
— will, invariably and with 
considerable passiun, attempt 
to define the group’s music in 
terms of magical influences. 
At which point his conversa-

MARVIN GATE & TAMMI TERRELL The onion song 
HOLLIES - • -

Seneral weirdness). Irmin 
chmidt paid a visit to a 

local fortune teller a year ago 
and was told he could expect 
Can to expand into a quintet: 
await the arrival, she informed 

lessor: he found, Karoli ex¬ 
plains earnestly, that under 
certain conditions in certain 
environments it was possible 
to record the voices of vari¬ 
ous spirits and departed souls. 
The damned fellow actually 
achieved this remarkable feat 
on television. 

Furthermore, he possessed 
a tape which, when played 
forward, was remarkable only 
for the unintelligible gibberish 
which issued forth from the 
Speakers. But dig this: when 
run backwards the tape played 
the favourite saying — a 
quote from Shakespeare, 
Michael thinks — of the pro¬ 
fessor’s best friend. The pro¬ 
fessor’s lately deceased best 
friend. 

Psychic high kicks, Aleister! 
It proved impossible to repro-
duce the message phonetically 
— which was delivered in the 
identifiable tone of the Dead 
One — even with the use of 
the most advanced recording 
techniques, but when the ex¬ 
perimental tape was played 
backwards the result bore no 
relation to any of Shakes¬ 
peare’s scribblings. It remain¬ 
ed indecipherable. Michael 
was profoundly impressed. 
So Can set up this scene 

where they would surrender 
themselves to the atmosphere 
of their studio in Cologne and 
allow the environment to dic¬ 
tate the flow and construction 
of the music. They would, in 
effect, become human anten¬ 
nae, picking up and absorbing 
the vibrations of whatever 
spirits were flitting, with 
supernatural grace, through 
their studio, and translate 
those vibrations int0 music. 

And. of course. Can’s studio 
is a Very Special Place: it Is 
a meeting place of magical 
co-ordinates, Michael says, 
and possesses very influential 
and mysterious atmospheric 
properties. 

“ And," he confides darkly, 
“ the people who live near the 
studio have many kinds ot 
funny health problems, simi¬ 
lar to the health problems I 
had some years ago (in 1973 
Karoli suffered a perforated 
stomach ulcer that nearly 
killed him). I had to do some¬ 
thing about my brain to stop 
me having these health prob¬ 
lems. I had to make a kind 
of filter on my brain which 
would keep me from being too 
much influenced by evil 
spirits. I felt 1 had given in 
too much to self-destructive 
forces. 

” It was the studio — it is 
the atmosphere there. It is 

“ You must 
machines. The 

tie conditions which provoked 
the recording of " Un¬ 
finished ", an improvised epic 
of elemental force which 
graced " Landed ". He be¬ 
comes immediately animated. 

“That," he confides, be 
traymg a sense of excitement. 
" is an exciting idea. ’ Un¬ 
finished.’ It is even a 
magical idea. We have de¬ 
cided for ‘ Unfinished ’ that 
we will let the surroundings 
make the music, instead of 
forcing our will upon the 
surroundings. Like, nobody 
did anything to make ’ Un¬ 
finished ’. Even when there is 
manual work involved. It was 
just the atmosphere. ‘ Unfin¬ 
ished ’ was made by the 
studio. The musical collages 
you will hear on the record 
are not musical collages. They 
were actually there in the air 
and that is the way we heard 

The group were inspired in 

ever And it wouldn’t stop. 
It’s not, incidentally, 

Michael alone who relates 
Can’s music to magic, ESP. 
and communication with cos¬ 
mic vibrations and the 
natural world (and I relate 
these facts because Karoli 
insists that Can’s repertoire 
can only be understood if one 
appreciates their commitment 
to such concepts). 

" Holger." he elaborates. 
" has great experiences with 
Slants at the moment. 1 don’t 
ave this strong perception 

of vibrations from other liv¬ 
ing things. I can better work 
with them than perceive them. 
I can let them work on my 
wordless and nameless and 
speechless parts. But Holger 
savs he definitely feels these 
things and communicates with 
plantsand it puts him into a 
state of meditation." 

Holger’s had his failures, 
though. When, for instance. 
Can arrived in a hotel in 
Cromer Holger was initially 
delighted at the presence of 
so many plants in the lobby 
and strolled off for a quick 
gossip. 

He returned with a look of 
defeat and complained to 
Michael that he was unable 
to communicate with one of 
the plants on display. 

" There was no problem, 
though," concludes Michael 
reassuringly. "It was a plastic 
plant that would not respond 
to Holger.” 
Even in the most cosmic 

matters you win some and you 
lose some, 1 suppose. 

recent " Flow 

A hit single and then a version 
of 'Silent Night’-have Kraut¬ 
rockers Can sold out? ALLAN 

COB RECORDS 
M-120, PORTHMADOG. GWYNEDD. WALES. U.K. 
TEL. (0766) 2170 & 3185 (10 lines) M0N.-FRI. 

Michael's psychic control. 
Karoli ordered the organ to 
start humming away once 

supply is unconditionally guaia 
Write today: 

RUSH RECORDS 
287 Kenton Lane. Harrow HA3 8RR. England 

ALSO A BARGAIN 
too DIFFERENT REGGAE SING! ES IF (PLUS f? IF OVERSEAS) 

OLDIES UNLIMITED (Dept M) 

claiming, ” Includes the hit 
single ..." Then Irmin 
Schmidt wrecked his arm 
when he fell <jown a flight of 
stairs while carrying a fridge 
and the band were forced to 
cancel a British tour designed 
to capitalise on the success 
of the single. 

And, when the group were 
due finally to arrive for a 
series of British conceits in 
December, they announced (to 
an incredulous reaction from 
some of their supporters) that 
they would be accompanied by 

ment of Virgin Records 
who apparently saw it 
as a lucrative successor 
to old Bing’s annual 
money-maker, “ White 
Christmas.” 

That dubious honour was 
reserved for Johnny Mathis, 
whose emotional rendition 
of " When A Child Is Born " 
had them weeping in the 
aisles with a rare convic¬ 
tion. 

Can's platter, despite its 
bland attractions, was con-
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'he namü 
in the gaW 

BILL BRUFORD: ‘ I just sound like me, no matter what kit I’m using.’ 

from letting 

is, though. great value in getting 

The cynical might regard Trower 

I’m 

Manufacturers, in using the 

unlikely Furthermore, 

same guitar that. Ron 

his return 

BRIAN HARRIGAN 

band but surely Jones' instru¬ 
ment is only a small part of 

plant in the consumer's mind 
the idea that if he buys the 

name 
known. 

Robin 

months 
The question 

the most 

no matter what kit 
using," he concluded 

personal recommendation, the 
musician receives the goods 
that he is extolling. Pre¬ 
ferably with the company's 

famous around by a long 
chalk. However, they have 
begun to use Rick Wakeman 
in their adverts and since he 
is one of the most popular 
keyboard players around his 

ally. Whether you, the con¬ 
sumer. will is another matter 
altogether. 

Bill Bruford roadtested a 
set of F bes drums — 
equipment endorsed by Billy 
Cobham — for Sound Check, 
and made a very salient 
point. They were very good 
drums, he agreed, but in 
terms of style, speed and 
volume Bruford said they 
didn't make much difference 
to him. "1 just sound Hke me 

of Godwin better 

plays nothing but Ludwig. 
So what benefit does the 

consumer receive from this 
system? To my mind, not 
much. Whether John Paul 
Jones likes Rotosound Strings 
or not is surely irrelevant to 
anyone else. Okay, you might 
want to sound Hke him when 
playing bass in your own 

tonic. 
Within the musical instru¬ 

ments field personal endorse¬ 
ment advertising seems to 
have grown to an unpreced¬ 
ented size over the last few 

potential customer know 

name printed large 
them. 

In addition to a regular 
supply of equipment, the 
musician might also receive a 
position within the company 

I think, more effectively by 
endorsement rather than 
straight advertising (vide 
Godwin) — I don't think 
there's really much point. 
The last word should go to 

Jeff Lynne, bossman with the 
Electric Light Orchestra, who 
is sponsor«! by Gibson. In a 
recent interview with Sound 
Check, Lynne said "I'm not 
complaining, but H's funny. 

afford anything so you play 
on the most incredfcle tat — 
and Chen when you can 
afford as many guitars as 
you want, people start giving 
them to you." 

Wood uses, then the consumer 
is going to sound like Ron 
Wood. 

Another important facet of 
endorsement is making one's 
product better known. 
Godwin keyboards, for ex-

that a musician will endorse 
a product he dislikes, because 
he's going to be playing that 
thing for quite a while. So 
about the surest thing in this 
endorsement business is that 
at least the guy who is 
promoting a set of drums or 
guitar likes the gear person-

out of it? And. for that 
matter, what does the com¬ 
pany making the instrument 
get in exchange and what do 
you. the consumer, gain from 
this? 

First the musician. There is 
little point in a company 
asking someone to endorse 
their gear and then find that 
musician's playing equipment 
is made by a rival manufac¬ 
turer. Therefore it is obvious 

affairs. But look at the 
musiojan's position. Good 
gear costs money. If he can 
get that gear without paying 
for it. more power to him. 

ENDORSEMENT is nothing new in advertising. Getting someone well-known or talented or 
preferably both to say that a given product is the 
best on the market is a tried-and-tested means of 
advertising. 
A classic piece of Victorian endorsement advertising 

showed Prime Minister William Gladstone wielding an 
axe to demonstrate the invigorating qualities of a nerve 

enthusing about Marshall am-
pliftcation. Steve Hackett of 
Genesis has gone into print 
raving over MXR effects 
units and Genesis’ Alan 

Trade 
Winds 

■clusively sold 

re claimed to outdate totally the conventional moving coil 

that in themselves can ca 

body, the production 

THE financial saving is best demonstrated by comparing the old modal 
1 Auguat add-on-horn units which had two conventional horns 
and sold for £99 99 per pair including VAT. against the new add-on-
Piezo units which have two Piezo horns and sail lor £64.80 per pair 
including VAT. 

■ 12-inch with Piezo. 2 x 12-inch with Piezo. 

RAVE SIMMS, proprietor of Protect, says: ’ When you consider that 
these new units will sell for about one-third cheaper and sound 

FIRST of the new lines is the SH5. which ie basically an up-dated 
SH3A with two oscillators. It has a major plus point with the 

provision of fan audio socket, allowing the user to synthesize any 

the System 700 This 

main console. 20 oscillators, the modules cover k 
VCO bank. VCF/VCA band, phaser/c 

sound synthes 
CURTHER. th 
' manufaci 

JOHN 
MARTYN 

In Concert 
NEW VICTORIA 

THEATRE LONDON 
Sunday 

20th February 
Tickets from the box office 

834 0671 
£1, £1.65, £2.00, £2.25. 
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Redbone: man 
of mystery 

Dennis ihey dont. 

alone 
different from 

what was termed surfing 
whai 

thinking of "We 

A HttM research 

Roll up for MM’s Rock/Folk Contest 
back 

/hich is remote 

the 
material will ever be per¬ 
formed 

£69 
tick appropriate category: Please 

Westland be made out to 

Address 

THIS IS YOUR SUMMER AT CAMP AFRICA!! Telephone number« ATOL 782B j 

Name of person to contact« 
Name 

Address 

I CAMP» 
URIC 
MOROCCOm 
■- . -e-’— - ---

people expect of us." 
According to reports frem 

British promoters the group 
have priced themselves out 
of the British markets as a 

Entry fee 
enclosed 

Number 
in group 

"It's just fun to make an 
album. The whole thing has 
taken me about six months 
but that's only because I've 
had to stop and start 
because we've been touring 

own keyboard 

music, which 

USE BLOCK CAPITALS 
Group/Soloist name: 

more, and it would be fun 
to go there with Brian 
playing in the band." 

Soloists 
Cheque/Postal Order to 
Associates«. 

England any 

DENNIS WILSON: the Beach Boy the girls scream for is busy making 
his first solo album — ‘ a coarser vocal sound than something from 
the group.' 

going back to England tor a 
few shows this year but we 
decided to wait a while," 
said Dennis. "Maybe in the 
summer of this year we'll 
make it ... it's not that we 

Post to: Melody Maker Rock/Folk Contest, 23a King’s 
Road, London SW} 4RP (01 730 2628). 

and Dennis 

The rest of the group are 
not featured on the album 
for contractural reasons: 
Warner Brothers boss Mo 
Austin wouldn't allow the 
record to become a neo¬ 
Beach Boys album since it 
is being released on Ca¬ 
ribou Records, a CBS dis¬ 
tributed label that is 
headed by James William 
Guercio who, until recently, 
handled the Beach Boys' 

Wales, the North, the 
Midlands, South Wales 
the South, South-
West, South-East and 
London, all leading to 
the grand finals at 
Fairfield Halls, Croy¬ 
don, on June 26. 

Judges in each heat 
will comprise of repre¬ 
sentatives from the 
MM, EMI and the 
Students’ Union, with 
equipment supplied by 
member firms of the 
Association of Music-, 
al Instrument Indus¬ 
tries. The contest is 
organised by Odile 
Noel for Larry West¬ 
land Associates, and 
sponsored by the MM, 
the Association of 
Musical Instrument 
Industries, and EMI 

»d oil a number. A month 

of Brian Wilson though he 
is reluctant to discuss 
Brian's psychological come¬ 
back in anything but musi¬ 
cal terms studded with 

music on Wilson's 
album was written 
he and Carl were 

ENTER NOW for the 
1977 MM Rock/ 
Folk contest. This is 
the chance for ama¬ 
teur and semi-pro 
bands and soloists to 
win a total of £1,000 
in cash and the chance 
to record at EMI’s 
Abbey Road Studios. 
And there's an ad¬ 

ditional prize this time 
for the winning band 
— a place on the bill 
of the Reading Festi¬ 
val AND a college 
tour of not less than 
ten dates climaxing at 
London's famous Mar¬ 
quee. 

Area heats are be¬ 
ing organised in Scot¬ 
land, the North-East, 
North-West. ' North 

hasn't even considered put¬ 
ting together a band of his 
own to perform the songs. 
"It's not that I'm wanting 
to step out of the band 
situation." continued. 

song they'll listen, even if 
they haven't heard it 
before, but if the song isn't 
so gooo then we Cu.i te.i 
it's not going over well. I 
mean ... we went through 
all that with 'Pet Sounds' 

around with the ips (inches 
per second) on the tape 
machine and used a syn¬ 
thesizer a lot. Track-wise 
it’s diflerent because I'm 
not a Brian or a ( arl when 
it comes to vocals. They 
have that real pretty soft 
voice but 1 have a rougher 
vocal sound, so the tracks 
are a little coarser than 
something you'd expect 
from the group." 

Dennis plays most of the 
instruments on the album 
himself, though a couple of 
extra drummers, including 
one-time Beach Boy Ricky 
Fataar, were brought in 
when he became dissatisfied 
with using a rhythm box to 

"The audience reaction 
with new stuff depends on 
the song and on the night. 
Sometimes they go for the 
new songs and sometimes 

management. 
Consequently there 

little chance that 

wondered, frustrate them 
that audiences seemed re¬ 
luctant to accept anything 
but their timeless surfing 
anthems? 

"They (the songs) could 
be a 100 years old for all I 
care,” countered Dennis. "If 
somebody came up to you 
and complimented you on 
something, it's a good feel¬ 
ing no matter how old what 
that they're complimenting 
you about is. Because of 
those songs. I feel that I've 
accomplished something in 
Ufe. 

group performing, the au¬ 
dience reaction was nothing 
short of stunning, although 
once again the euphoria 
was reserved for their 
decade-old hits rather than 
the new material. Did it, 1 

LOOKING FOR SOMETHING DIFFERENT? 
Fed up with boring package holidays? Under thirty? 
Want to go to Africa? It’s easy! Join us at Camp Africa!! 

Explore the Kasbah of Tangier, surf the Atlantic waves, 
ride camels through the sand, haggle in bazaars, or just 
laze under the African sun. If you feel more adventurous 
you can join an overland expedition to Fez. Casablanca 
or Marrakech, the edge of the Sahara. 
At Camp Africa your home is an African style thatched 

' hut - cool, clean and comfortable. Do what you like, 
when you like - dance till dawn in the disco, or swim in 
the early morning cool. You decide what you want to do. 

Right now the 
Beach Boys are 

off the' road and re¬ 
cording a follow-up to 
the “15 Big Ones” 
album at their own 
Brother Studios in 
Santa Monica, another 
album of recent Brian 
Wilson songs. 

Meanwhile. Dennis Wil¬ 
son is putting together his 
own album — the first 
time any of the group 
have attempted anything 
outside it the immediate 

building their studio and 
experimenting with sounds 
and recording techniques, 
but its release will in no 
way affect his position with 
the group. Arguably, 
though, it should have the 
sales potential of an album 
by Brian Wilson, for Dennis 
has always been an aesthet¬ 
ic figure head in the group, 
the handsome Wilson bro¬ 
ther whom the girls have 
screamed for since the very 
early days. 

"In putting the studio 
together I was looking for 
different sounds and new 
approaches to record, and 
in doing that I suddenly 
found myself making an 
album of my own," Dennis 
told me at the studios last 
week. "Music is like a 
hobby for me and this 
album just came out of me 
following my hobby. 

"I just love to record, 
whether it's with the group 
or on my own. but there's 
no political thing about my 
wanting to do my songs 
which the group didn't 
want to do. Right at this 
moment I'm sitting around 
waiting to put a vocal track 
on the new group album. 
"My own album is differ-
1 messed 

Records. Full details 
of area heats will be 
announced later. 

Entry fee is £1 per 
person (i.e. fee for a 
four-piece group is £4) 
and cheques should be 
made payable to West¬ 
land Associates. En¬ 
trants should also in¬ 
clude a stamped 
addressed envelope 
not smaller than 8in x 

The contest is open 
to all amateur and 
semi-pro bands and 
soloists, and last year 
attracted 750 bands 
and 250 soloists. So 
fill in the entry form 
now. Closing date for 
entries is January 31, 
1977. 

superlatives. " Brian is con¬ 
stantly coming up with new 
vocal ideas for the new 
album, and he seems to 
love getting back into 
performing," he said. "The 
group is really on a happy 
and positive level at the 
moment, working hard and 
wanting to get things done 

"It must have been weird 
for Brian to come back on 
stage after six or seven 
years away, and that's 
maybe why he appeared a 
bit strange in concert once 
or twice. I mean . . he 
liked to get a massage 
during the shows, but why 
shouldn’t he?” 

Brian's eccentricity aside. 

Groups (Amplified) I I 

Groups (Acoustic) I I 

l/We wish to enter the 1977 Melody Laker Rock/Folk 
Contest and enclose £l«,00 entry fee per person 
entering and a stamped addressed envelope no 
smaller than 8” x ^"o 

New York 
report by 

Chris 
Charlesworth 

Send for brochure to ' 
I Camp Africa. Dept Q4 
- PO Box 99. 
I 29 Queens Road. 
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PERMAPRINTS POSTAL BARGAINS from: PERMAPRINTS (Dept. MM 166) P.O. BOX 201, 96 NEWINGTON GREEN ROAD, LONDON NI 4RR 

NEW FROM PERMAPRINTS. PHOTO DESIGNS — DIRECT FROM THE STATES 

P.5. LYNYRD SKYNYRD P.7. DYLAN p.9. GYPSY QUEEN 

All designs shown in this section are available on the four garments shown above. Due to import and other 
charges the 8 designs in this section are charged at an extra 30p per garment, i.e. T-shirts £2.25, sweat shirts 

£4.25, cap sleeves £2.95, hooded sweats £6.65 

PUT COLOUR ON YOUR CHEST 
Permaprints range of designs ★ 1977 ★ NOW AVAILABLE 

HOODED SWEAT SHIRTS 

blue 

JOIN MY 
num n 

AMO KIU 

CHRIS 

[EHESly 

PATIENCE 

WHY IS MAN ON 
THIS PLANET ? 
WHY IS SPACE 
INFINITE ? 
WHY ARE WE 
DOOMED 
WHY ARE YOU 
READING MY 
BLOODY SLOGAN? 

tari all because 
Ihr l ady lores 
Hih h t ray 

Cap Sleeves £3.15 
For extra letters (over 10) add 4p for each 
letter up to maximum of 20. 

VONNA V/LL 
SOMETÖINC/ 

DUCE 

REALITY IS AN ILLUSION, 

CAUSED BY LACK OF ALCOHOL. 

We print the design of yourDBPÇTnM 
choice, plus any wording you * • • ■ w AU 4« 
want added in 2in. bold capital 
letters. (Black lettering on fl 
light colour garments white 

y» “¿k 
Ar ou^T the xallnj i the sinta» J Wh 

220 DRIVE ON PAVEMENT ] JJ JNr N evil Gu» ] 0» 

the wined Son tf a Bitch that 

mr italkrt in 

the valley 

DO NOT 
THB8W STONES 

AT THIS 

NIIICE _ 

YOUR OWN SLOGAN 
ADD TO ANY PERMAPRINT DESIGN 

All designs shown 
below in T-Shirt section 
are available on 
this garment 
ADULT SIZES ONLY / 
36", 38", 40" & 42" A 
Colours: Red, black and 

♦ NEW FROM PERMAPRINTS * 
FRONT AND BACK DESIGNS 

All garments are now available printed front and back FOR 
ONLY 45p extra per shirt (or 75p for photo designs as shown 
below). Both designs can be the same or complerely different. 
When ordering clearly state which design required on front and 
which on back. Also add 45p to the cost of garment, i.e. for 

colours of garments: as V V 
shown in top part of adver-
tisement Prices (including 
design and wording up to 10 

UNITED 

GREAT BRITAIN 

217. TOO MUCH 

VISIT THE PERMAPRINTS 
TRADE & RETAIL SHOWROOMS AT 
292 HOLLOWAY ROAD. LONDON. N.7 

TRADE 
AND 

ABROAD 
ENQUIRIES 
WELCOME 

CALLING ALL CLUBS. 
GROUPS. ETC 

HAVE YOUR OWN DESIGN 
HUNTED ON T-SHIRTS 

(MINIMUM QUANTITY 20) 
WRITE IN FOR- DETAILS 

NAME 

(PRINT CLtARLY) 

ADDRESS 

PLEASE RUSH 
T-SHIRTS No(s) . 
SWEAT SHIRTS No(s) 

CA#» SLEEVES No(*> 

HOODED SWEATS No(s) 

SIZES/COLOURS 

OTHER ITEMS 

X 

details on separate piece of paper 
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Guess 
Who’s a solo artist 

Standing 

Fame. still 

members 

Postal ̂ Bargains 
the nany permutations 

lyrds. 

^ARLY in the Guess Who’s E' 
weekly 

the 

Specify CHEST SIZE. (Mur Red Meo 

»•Ik dtuovali |ZS 

Life.” Albert 

SAY SHIRTS 

on a 
$9 

Carpenters' 
Other.” 

Flasher.' 
r Suite ' " Raindance,'' ” Sour 

and " Star Baby." 

” Hurtin' Each 

between what 

almost melodramatic. 

Chad Allan and 

thought and what 1 thought I 
should say to the audience. 1 
didn't mind laying my guts 
out. Our fans grew up with 
us." 

group started in early 1961 
as Al and the Silvertones, 
iater Chad Allan and the 
Expressions. 
The Guess Who scored a 

regional hit in 1963 with 
"Tribute To Buddy Holly." but 
in April 1965 returned to the 
top of the heap with “ Shakin’ 
Ali Over." 

During the pre-Cummings 
period the band also recorded 
the original version of the 

worldwide hit. The smooth, 
clear Cummings' voice, match¬ 
ed with Bachman's economical 
nifty melodic approach, 
achieved a definitive pop 
sound. 

“ When 1 first joined the 
Guess Who, Randy taught me 
new styles and songs," Bur¬ 
ton explains. "He turned me 
on to Mel Torme and Georgie 

In late 1965, Cummings 
auditioned for Guess Who 

renderings of lost love and 
social ills paved the way to¬ 
wards ten million record sales 
in the U.S. alone over the last 
ten years. 

Musical incompatibilities, 
combined with Burt’s inherent 

life the group did a 
national television 

NOW .29, Cummings joined 
his first band, the Dev¬ 

rons, in Winnipeg. Canada, 
when he was 15. 
They used to duplicate the 

hits of the day and shyly in¬ 
troduce their own material. 
There was another musician in 
the area, playing with the 
Squires — Neil Young. The 
Devrons used to gig daily and 
Young would see the group 
often on the same circuit. 

Later Young wrote “Flying 
On The Ground Is Wrong " 
for the first Guess Who album 
and later penned ” Expecting 

One day Jack Richardson, a 
musician turned Coca-Cola ex¬ 
ecutive. caught the Guess Who 
on Music Hop and offered to 
produce them. 

Richardson mortgaged his 
house, took the Guess Who to 
New York and recorded an 
album after he managed to 
get a release from Quality 
Records, who owned previous 
Guess Who product, for a 
thousand dollars. 

In 1969. “These Eyes" be 
came an American top ten hit. 
Junior Walker covered the 
song. Cummings, who penned 
the tune with Bachman, was 
barely out of his teens and 
getting staggering royalty 
cheques. 

In 1970, the group grossed 
ever two million dollars and 
were the most popular singles 
band, outselling the Stones. 
Beatles and Creedence Clear¬ 
water Revival. 
The Bachman - Cummings 

Guess Who incarnation made 
some great records: " Laugh¬ 
ing." “ Undun," " No Time." 
" Hand Me Down World,” and 
" American Woman." a num¬ 
ber one U.S. single and a 

show which established them 
nationwide. 

" We did 65 segments from 
about 1966-68 of Music Hop. 
every Thursday at 5.30. We 
were a copy band and mostly 
covered the Top Thirty the 
first year. 

” We later performed one 
week with an orchestra and 
did half of “ Sgt. Pepper ” in 
1968. We also did a concert 
with the Winnipeg Symphony 
Orchestra, before Procol 
Hanim employed an orches-

all-important 

breakthrough in 

the States as 

Burton Cummings, 

ei-lead singer 

with Guess Who, 

has made that 

leadership tendencies, led to 
the termination of the band 
last year. In October 1975, 
Cummings laid the floor plan 
for a solo career, signing with 
a new label. Portrait Records, 
and teaming with superstar 
producer Richard Perry for his 
recently issued " Burton Cum¬ 
mings ” album. 

" Sund Tall ” was the first 
single taken from it, a ballad 
which fused Burton's velvet 
voice in an aggressive, argu¬ 
mentative tone. The conflict of 
self-pity and forcefulness has 
touched many record buyers. 

He talks to 

Harvey Kubernik 

in Los Angeles 

Randy Bachman. ” I did an 
old Manfred Mann tune - for 
them. I used to love Paul 
Jones' voice. God, could he 
sing! " 
So at 17 Burton Cummings 

was in the Guess Who. Six 
months later Chad Allan left. 
Since then. Guess Who mem¬ 
bership has been through as 

Georgie Fame album. 
" Randy and 1 were dia¬ 

metrically opposed personali¬ 
ties. He used to come over to 
my house every Saturday and 
Sunday and we'd write songs 
together. We weren't singing 
about real situations but hypo¬ 
thetical ones. We would barter 
ideas. 
"He wrote most of the 

music and I did most of the 
lyrics. We would exchange 
musical information.” 

In 1970 Bachman and 
Cummings had their well-pub¬ 
licised falling-out. Different 
lifestyles, internal leadership 
struggles and rivalry dissolved 
one of the most fruitful con¬ 
glomerations on the pop/rock 
scene. 

After some tough times, 
Bachman hooked up on boogie, 
and went on to further success 
with Bachman-Turner Over-

On the strength of ” Amer¬ 
ican Woman," the band was 
invited to perform at the 
White House for President 
Nixon. " It was before George 
Harrison made it fashionable 
to visit there. 

“ The press hauled us across 
the coals after that gig. It was 
the wrong time to visit or 
play the White House. Prince 
Charles was a guest and they 
wanted a Commonwealth 
flavour to the entertainment 
We met Richard. Pat. David 
and Julie Eisenhower. 

" Looking back, it was a 
career mistake. But it was a 
prestigious gig and America 
was always something special 
to me. 

" People would attack us 
for commercial success. You 
don’t have to starve to have 
something to say. There are 
a lot of successful people who 
are just as existentialistic be¬ 
fore they were wealthy. 

" Five years ago I was really 
disappointed that people never 
accepted us as a real group. 
People thought we were the 
Osmond Brothers. 

“ As a writer. I never drew 

The initial unit consisted of 
Randy Bachman, Gary Peter¬ 
son, Jim Kale and Cummings. 

In summer 1970, Bachman 
left the group to be replaced 
by. two Winnipeg musicians, 
Kurt Winter and Greg Leskiw. 
In 1972 Leskiw left with 
founding member Kale. 
The replacements — Don 

McDougall on guitar and Bill 
Wallace on bass — were old 
friends, having done most of 
their previous work in Winni¬ 
peg. In 1974, McDougall and 
Winter split and Domenic 
Troiano joined, a veteran of 
Ronnie Hawkins and the 
James Gang. 

To Fly," which the boys never 
got around to record. 

” I used to see the Squires 
all the time. ' The Sultan ’ 
was their first single. A pretty 
bad instrumental. Neil played 
with the Devrons a few times 
over a four-month period. 

“ One night he came up on 
stage with us and did ' You 
Can’t Sit Down,' the Dovells 
tunc. 1 didn't think he had 
much going for him in Winni-

Meanwhile, there was a 
more popular band in town 
called the Guess Who. The 

With their " So Long Ban-
nantyne " LP. the Guess Who 
conquered new horizons, suc¬ 
cessfully integrating jazz shad¬ 
ings within their familiar for¬ 
mat. Cummings grew as a 
lyricist. His words gained a 
new maturity and became 
more autobiographical. 
Then, in another change of 

THE voice on the car 
radio is familiar. 

If showcases a sea¬ 
soned writing style nur¬ 
tured by experience and 
talent. 
The song playing is 

"Stand Tall,” presently top¬ 
ping the American charts, 
composed and performed 
by Burton Cummings, the 
life-force of the recently 
disbanded Guess Who. 

Burton Cummings? Lost in 
the shadows of uneven press 
and maudlin personalities. 
Burton’s prolific writing out¬ 
put, linked with finely-crafted 
pop sensibilities, was over¬ 
looked by the media. 
The Guess Who’s particular 

musical gift lay in the under¬ 
standing of their own limita¬ 
tions. Consequently, the un¬ 
cluttered musical backdrop for 
the socially-aware lyrics at¬ 
tracted basic rockers and the 
discerning pop admirers. 
The Guess Who’s rise in 

chart accessibility revolved 
around the well-oiled pipes of 
Burton Cummings. His poig-

W HEN Bachman left, the 
group expanded to five 

members. They retained their 
successful style and added a 
vocal depth. ” Share The 
Land ” joined " Hand Me 
Down ’’ as chart toppers and 
began another string of hits, 
including “Hang On To Your 

Kce, the Guess Who reached 
ck to their rock and roll 

roots and produced the ele¬ 
mental. high-spirited "Rock¬ 
in'.” issued in 1972. 

Their next few albums were 
strong and consistent efforts: 
“Guess Who Live At The Para¬ 
mount In Seattle." " Artificial 
Paradise." “No. 10" and 
" Road Food.” 
On ” No. 10 ” was a track 

called " Glamour Boy." The 
tune, aimed at labelmates 
David Bowie and Lou Reed, 
caused some grief at the RCA 
offices and probably cost the 
Guess Who valuable FM air¬ 
play as they were making the 
transition from a singles-ori-
entated band to album mak-

" The song was influenced 
by the glitter / glamour thing, 
it p—— me off. People were 
making good music and neg¬ 
lected 'cause they weren t 
tainting their faces or spitting 
lood," he counters. 
During a live show. Burton, 

at piano, would often intro¬ 
duce the song as: ” The next 
song is dedicated to the pieces 
of s- who have made the 
record industry what it is. 
Don't they look cute. The 
make-up will probably come 
off next year, so this is for 
Miss Bowie and Miss Reed." 

In 1974 the Guess Who re¬ 
leased “ Road Food.” which 
brought the band some criti¬ 
cal praise but also revealed 
the group was tired of touring 
and hotel room life. ” Ah road 
food, sweet road food . . . 
the nourishment of the de¬ 
mented ...” 
The LP contained two minor 

hits: "Clap For The Wolf¬ 
man," a lame singalong with 
Wolfman Jack, and " Star 
Baby." an acknowledged 
groupie anthem which had its 
origins at the Continental 
Hyatt House. 
The band went through one 

last major personnel change 
with the addition of Domenic 
Troiano after the loss of Mc¬ 
Dougall and Winter. " Flav¬ 
ours " was released, which 
featured nine collaborations 
from Cummings and Troiano. 
The group lost its focus and 

melodic gifts. 
■' Near the end of the Guess 

Who I felt like I was being 
painted in a corner, musically, 
by the group. When Domenic 
joined we became friends right 
off the bat and developed a 
writing affinity. 

" Domenic was . a musical 
purist and wanted to go the 
way of Mahavishnu. 1 had to 
use charts on the last tour. It 
stopped being fun. 

■' I always promised myself 
that I would get out when it 
became boring. I shouldn't be 
playing in 9/11 time. 1 enjoy 
rock and roll.” , 
By the time “ Power In The 

Music," the last Guess Who 
album, was finished, Cumm¬ 
ings had made a decision to 
break up the band. 

" I got bored. One morning 
we were going to embark on a 
European tour, the week be¬ 
fore I decided to throw in the 
towel. I got dressed and told 
everybody I was quitting. 

” Gary Peterson had been 
with the Guess Who for 15 
years and he was especially 
disappointed. But the whole 
group knew I was going on 
my own for two years before 
that. I wasn't ready to go it 
alone artistically or psycholo¬ 
gically. 

" 1 had been in two bands 
my whole life — the Guess 
Who and the Devrons. A 
group is a very secure thing." 

It was rather ironic that a 
few months before the group 
split that Robert Plant said 
the Guess Who was his fav¬ 
ourite band. 

IN THE last ten years, Cum¬ mings has met some inter¬ 
esting characters. " Seems 
Like I Can't Live With You 
But I Can’t Live Without 
You ” from ” Flavours ” was 
dedicated to the memory of 
Gram Parsons. 

Burton was first introduced 
to Parsons back in 1968 at the 
Seattle Pop Festival. 

“ A legendary festival. It 
was the first American con¬ 
cert for Led Zeppelin. The 
Vanilla Fudge, Zappa, the 
Doors, Bo Diddley, Chuck 
Berry, the Flying Burrito 
Brothers ... it was a magical 
four days. 

" I got to know Gram and 
Chris Ethridge, the bass play¬ 
er of the Burritos. After the 
gigs we would sit around and 
sing songs. 

” Jesse Cohn Young. Mark 
Stein of the Fudge. Gram . . 
Gram and I would sing coun¬ 
try songs by Hank Snow and 
Hank Williams. He bridged the 
8>P 

” Parsons was the guy al¬ 
most single-handedly respon¬ 
sible for the West Coast cow 
boy music. 

" I was blown when he died. 
I couldn’t believe it. He'd been 
doing drugs, mostly pills, for 
so long I figured he was one 
of these guys who mellowed 
into it What a tragedy A 
person ahead of his time " 

continued on p46 
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Any 
Questions? 

PETER KNIGHT of STEELEYE SPAN: four zithers, an old English cello, 
an 1822 harpsichord and two Italian mandolins are just eight of the many 
instruments he uses. 

Knight’s tale 
1 RECENTLY saw 

Steeleye Span in 
concert and was inter¬ 
ested in the various 
instruments played by 
Peter Knight. Could 
you tell me how many 
he plays? — George 
Lucas, Bridgend. 
■ Peter has a Barbus Berry 
violin, a Gibson mandolin 
with Barcus Berry pick-up, 
a Gibson F4 mandolin circa 
1910, five commercial model 
mandolins, 12 fiddles includ¬ 
ing two John Betts with 
several bows, a 1933 Mar¬ 
tin C2 acoustic guitar with 
F hole, a 1950 National all-
metal guitar with three 
resonators, four zithers, an 
old English cello, an 1822 
harpsichord, two round-
backed Italian mandolins, a 
one-string phono-fiddle, a 
1904 Gibson Model A 
mandolin, a reconditioned 
1907 Gibson mandolin, two 
swan-neck dulcimers, a 
flute, two oboes, a piccolo, 
a clavinet and a set of re¬ 
corders, soprano and bass. 

Head man 
IWAS very impressed with the Murray Head Band 
when I saw them as support 
band to Elton John last sum¬ 
mer. Is the band still in 
existence, what was the per¬ 
sonnel and what records did 
they release? — John Brooks, 
Alton, Hants. 
■ Murray has now disbanded 
and is currently working on a 
film in France entitled Madame 
Claude. He co-stars, plays the 
role of a photographer and is 
writing the music for the pic¬ 
ture. He will be recording a 
new album in February. He 
started his career with a re¬ 
cording contract for EMI after 
entering a Cyril Stapleton 
talent contest on Radio Luxem¬ 
bourg. He had been appearing 
at Oxford University with a 
group called the Blue Monks 
and Their Dirty Habits and 
playing the folk clubs. His 
first three singles were 
••Alberta”, "The Bells of 
Rhymney”, and "Someday 
Soon”, which was featured in 
the Hayley Mills film The 
Family Way, in which Murrav 
appeared. He had a small 
part in the Brigitte Bardot 
film, Two Weeks In Septem¬ 
ber, and started theatre work 
as an actor and stage manager. 
He signed a new recording 
contract with Immediate and 
released a single, “She Was 
Perfection". He filmed in a 
documentary about the Queen 
Elizabeth II, Maiden Voyage, 
spent four months in Hair, 
recorded the single “Jesus 
Christ Superstar” with Tim 
Rice and played Bob in the 
John Schlesinger film Sunday. 
Bloody Sunday. He recorded 
the remainder of the “ Jesus 
Christ Superstar” LP as Judas, 
did an album for CBS, “Nigel 
Lived", and became deeply in¬ 
volved in stage, screen and 

TV acting and singing. Then 
came his album produced by 
Paul Samwell-Smith, "Say It 
Ain't So”, featuring several 
top musicians. Eight of the 
10 songs on it are from his 
unproduced musical, Atlantis. 

Plenty of brass 
ORGANIST Alan Haven 

demonstrated a brass 
synthesizer (a then separate 
unit) which is built into Haven 
organs at the British Musical 
Instrument Trade Fair. It was 
possible to make the unit 
sound exactly like one or 
more trombones, for instance. 
Alan now has a string syn¬ 
thesizer available, I think — 
so is it possible to copy the 
exact sound of, say, a violin 
and a string section? — John 
Hone, London. 
■ Actually, the Brass-Man, to 
which you refer, was a 
separate product and was not 
built into the orsan. There 
were, in fact, three special 
units, called the Brass-Man, 
the String-Man and the Piano-
Man. But these have now 
been replaced by the Multi¬ 
Man, which houses in one key¬ 
board the strings, brass and 
pianos. All these units have 
been made by Cru mar to my 
own design.—ALAN HAVEN. 

Shop for Barber 
W HEN is the Chris Barber 

anniversary album going 
to be issued and which music¬ 
ians are on it?— Linda Clarke, 
Dunstable. 
■ Chris Barber's 21st anniver¬ 
sary album, titled “The Great 
Re-Union Album”, will be re¬ 
leased by Transatlantic 
Records on the Black Lion 
label (BLP 12140/1) on 
February 4. The first side 
features the original line-up of 
the band, comprising Chris 
Barber (trombone), Pat Halcox 
(trumpet), Monty Sunshine 
(clarinet), Jim Bray (bass, 
sousa), Lonnie Donegan (banjo, 
guitar) and Ron Bowden 
(drums), which made Its 
debut at the old Humphrey 
Lyttelton Club (now the 100 
Club) in Oxford Street on 
21 /May/ 1954. The other side 
features the present person¬ 
nel, with the exception of 
Peter York, who has just 
joined on drums In place of 
long-serving Graham Bur¬ 
bridge. This side has two 
tracks recorded in the studio, 
because a bomb scare put a 
premature end to the anniver¬ 
sary concert staged at Croy, 
don's Fairfield Hall in June 
1975. 

Steely band 
ARE the 20th Century Steel 

Band going to do a Brit¬ 

ish tour in 1977? What are 
they teferring to in their 
album "Yellow Bird Is Dead?" 
— Ann Nelonka, Sheffield. 
■ They completed their 
second British tour of 1976 in 
December and went on to a 
season at the Nashville Club, 
in Paris, and a four-week ap¬ 
pearance at the Pan African 
Festival in Lagos, Nigeria. 
After this they tour Belgium, 
France and Saudi Arabia and 
it is hoped that they will do 
another British tour in April 
1977. In May and June they 
will be travelling all over 
Scandinavia and they go to 
Yugoslavia in July, following 
with a tour of Germany, 
France and Spain. They hope 
to do their first tour of 
America in the late summer. 
The reason for the title "Yel¬ 
low Bird Is Dead” is that they 
felt they had the opportunity 
with this album to put down 
tracks which were mostly 
their own compositions to dis¬ 
prove the general belief that 
steel bands only play calypso¬ 
style music, such as “Yellow 
Bird Up High In Banana Tree”, 
etc. Their new single, “Dance 
Away”, will be released on 
February 11. 

Hawking around 

(1OULD you please tell me 
the total equipment of 

Hawkwind? — D. Campbell, 
Glasgow. 

SPaul Rudolph: Fender Pre¬ 
sión Bass, Gibson Les Paul 

Custom, H/H amplified, Color¬ 
sound phasing pedal and fuzz, 
EMS AKS synthesizer. Dave 
Brock: Gibson Les Paul 
Junior, Sound City Echo¬ 
master, Perrin frequency shif¬ 
ter, Colorsound fuzz and wah-
wah, EMS AKS synthesizer. 
Hohner harmonica. Nik Turner: 
Selmer Mk 6 tenor sax. Low 
B open hole concert flute, 
Louis concert oboe. Simon 
King: Custom Hayman drum 
kit comprising 26 x 14-inch 
bass drum, one 13 x 9 and 
two 16 x 16-inch tom toms, 
14 x 5-lnch Hayman wooden 
snare drum, 14 x 5-inch Lud¬ 
wig metal snare drum, Hay¬ 
man stool, Ludwig timbales, 
16-inch bronze 18th-century 
bell, 26-inch gong, 18 and 20-
inch Avedis crash cymbals, 22 
and 24-inch Avedis rhythm 
cymbals, pair of 14-inch 
Avedis hi-hats, Ludwig stands, 
etc, Ludwig Speed King bass 
drum pedals. Simon House: 
Mellotron 400s, Mini-Korg 700, 
RM I Electra Piano 368X. AKS 
synthesizer, mixer, Echo-Dek, 
H/H 100-watt amplifier, two 
Eliminator bins, violin with a 
Barcus Berry pick-up. Bob 
Calvert: AKG P.2000 mike 
with 50 Hertz bass roll off, 30-
metre balanced mike cable 
with cannons at either end, 
Walker's rhyming dictionary. 

■ SEND your questions on the music ■ 
I scene to ANY QUESTIONS, Melody ■ 
■ Maker, 24-34 Meymott Street, Lon- I 
i don SEI 9LU. 

I 

Kennedy Street Enterprises Presents 

AND THE BLUE NOTES 
TOGETHER WITH 

ON TOUR 
January 

29 ABC Manchester 
30 Empire Liverpool 
31 Civic Hall Wolverhampton 

February 
2 Guild Hall Portsmouth 
3 Odeon Hammersmith 

*4 Colston Hall Bristol 
5 Opera House Blackpool 
6 De Montfort Hall Leicester 

*9 Fairfield Hall Croydon 

*The Manhattans onlyrplus Special Guests 

The Manhattans CBS 81513 
Get The Manhattans latest album, and 

their new single '1 Kinda Miss You’ 
CBS 4831 

on «•» I Records & Tapes 



Page 40—MELODY MAKER. January 22. 1977 

★★★★★★★★★★★★★★ 

* LIGHT mnTfiSTIC 
ï LimiTED W 
4- COME UP AND SEE ? 
* ME SOME TIME • 

* 
* 
4-
* 
* 

♦ 
* 
♦ 
4-
4-
4-

We can supply all known makes of disco consuls, sound and 
lighting equipment at highly competitive prices, as well as 
Cannon, our own brand of amplifiers, loudspeaker systems 
and special effects lighting So. next time your need is for 
new or secondhand disco gear, why not give me a ring at 
Byfleet 40000 and ask for Jim who may well be able to 
satisfy your needs 

LIGHT FANTASTIC 
15 THE BROADWAY, NEW HAW, WEYBRIDGE 

SURREY 

* 
* 
* 
* 
♦ 
4-************** 

HAVE A KNOCKOUT SHOW 
with the fantastic fog effect, from the best range of machines 

in the world 

Globe have four unique new designs 
1 ) A Globe Concert for large theatres and top concerts of 150 
litres of water 40 kilos of dry ice and has four heating 
elements £125+ VAT 
2) The Globe Giant for large clubs, halls or demonstration 
work, holds 66 litres of water. 1 7 kilos of dry ice and has 2 
heating elements £75 + VAT 
3) The new Globe Maxi for medium sized clubs, discos or 
group work, holds 33 litres of water and 87? kilos of dry ice 
E49 + VAT 
4) The new Globe Mini, for mobile discos and smaller venues, 
holds 23 litres of water and 3% kilos of dry ice £33 +VAT 

Trade enquiries 

CUSTOM CONVERSIONS 
63 Palfrey Place. London. SW8. 01-735 5941 

Discos 

Good DJs 
won't tolerate 
drop-outs. 

That’s why they insist on the 
Goldring 820D cartridge-specially 
designed for disco use. 

Its reinforced stylus, with a naked 
point encapsulated in a steel sleeve, 
just won’t drop out when you least 
want it to. 

And its built-in durability can 
withstand endless punishment, 
backtracking and cueing without you 
getting frayed round the edges. 

But for all that, the Goldring 82OD 
cartridge tracks with a featherlight 
touch to give you the authentic 

Goldring sound. Real sound, faithful 
sound. 

The Goldring 820D cartridge-
it’s like music to the ears. 

Goldring Limited, Anglian Lane, 
Bury St. Edmunds IP326SS. For further 
details ring Bury St. Edmunds 
(0284) 64011. 

©Goldring 
Sound pure and simple 

I IKE a singer, the deejay has one life-line to 
his audience — a microphone. A good micro¬ 

phone technique is essential, so that all the dee-
jay’s inspired (or otherwise) chdt does not fall 
upon ears deafened by feedback and hiss, and 
equally important is a good microphone, or rather 
a suitable one for the task. 

Taking 
the mike 

different 

that sound. 

bient 

relatively Impedance is 

follows: 

though 

another this 
built 

ribbon mikes 

capacitor 

between them 

mounted upon a coil of fine 
in turn 

erates 

vibrations pensive mikes from Eagle, sympathetic 

the delicate ribbon will not 
stand up to a direct puff of 

well to impact. 
Condenser 

units 
their 
most 

vibrations widen or narrow 
the distance bettween them 

over-eager rock vocalist has 
discovered to his chagrin. 
The working principle is as 

important enes. 
Piezo-electric mikes include 

Ideally, the impedance of 
the mike should "see" ex¬ 
actly the same impedance at 
the amp input stage. In 
practice, this can cut sensi-

Moving-coil mikes are ca¬ 
pable of low noise, high 
output performance with a 
wide frequency response, low 
distortion, and are sufficiently 
simple to permit inexpensive 
(though robust and magnetic¬ 
ally shielded) construction. 
They are resistant to ex¬ 
tremes of temperature and 
humidity. In short, when in 
doubt, buy a moving-coil .. . 

carbon-granule mike, for in¬ 
stance, which is familiar to 
all of us every day as part 
of the telephone, and its 
performance can be pretty 
accurately judged thereby! — 

narrow ribbon, 

to step the impedance up to 
something more comfortable 
for matching — usually about 
30 ohms. 

are low-impedance 
(which was one c 
disadvantages, since 

wire, which 

Capacitor mikes are 
generally very robust, have 
excellent frequency response, 
and can be easily matched to 
most equipment. Some ex¬ 
cellent examples are the 
Calrec CM600 series, AKG, 
the relatively new Aiwa 

most valve input 

variable voltage 

usual for the mike impedance 
to be half or even lets of the 
input impedance. 
However, mikes can be 

matched up or down to an 
amp input by in-line match¬ 
ing transformers, which are 

noise conditions. But 

in the coil, which is amplified 
(this is precisely the way 99 
per cent of the loudspeakers 
made operate, except that 
the process is backwards). 
A variable voltage from an 

amplifier forces movement in 
a coil within a magnetic 
field; the coil is attached 
behind a diaphragm or cone, 
which vibrates and excites 

suspended between two mag¬ 
netic poles in a field. 
The movement of the 

diaphragm-coil assembly gen-

taward law impedance input 
stages and mikes, because a 
low impedance mike can be 
used on a long cable without 
excessive noise build-up or 
loss of treble. 

capacitor mikes either use in-
barrel batteries or a power 
pack which must be mains-
fed, and can be tedious to 

valve p.a. amps' input stages 
were high impedance, and 
the use of most ribbon mikes 
necessitated another in-line 
transfbnner). 

This is not to imply that 
ribbon mikes are a thing of 
the past — many extremely 
high-performance studios' and 
many of the most popular 
orofessional broadcasters’ 
mikes are ribbon (see the 
Beyer and STC ranges), but 
for onstage work and for 
most amateur recording, 
ribbon mikes must be dis¬ 
couraged. 

Moving-coil mikes are the 
most popular mikes made. All 
the famous names have made 
their recent reputations 
mostly on their moving-coil 
mikes: AKG. Beyer, Sennhei¬ 
ser, and that most famous 
name of al), Shure, make 
more moving-coil mikes than 
anything else. 
A diaphragm, which is 

and work on the principle 
that certain natural crystals 
and certain man-made ceram¬ 
ic materials will generate a 
small voltage when physically 
distorted (we are talking, 
don't forget, about the class 
of transducers, which trans¬ 
form one form of energy into 

usually made of aluminium, is 
corrugated — zig-zagged — 
along its length and sus¬ 
pended in a magnetic field 
between two poles. The 
ribbon moves when excited 
by sound vibrations, and acts 
like a simple ceil, developing 
a varying voltage in the field 
which is then amplified. 

Since the ritt>on impedance 
is very low. a step-up 

in high or low impedance 
versions (or the best of both 
worlds, the switchable 
variety) Even the most 
inexpensive mikes are con¬ 
tained in quite a strong 
casing, and most of the 

Condor-Umsound, and Sony. 
Dynamic mikes include 

ribbon and moving-coil types. 
The ribbon mike has get 
itself a bad reputation lately, 
even though it "is capable of 
very high-quality reproduc¬ 
tion with low background 
noise under quite high am-

sound vibrations in air to 
voltage, or vice-versa — and 
many transducers will work 
either “forwards” or “back¬ 
wards") cr which will physi¬ 
cally distort when subjected 
to a voltage. 

Thus, air vibrations distort 
the crystal, and a correspond¬ 
ing voltage is produced, 
which is amplified by the 
amp and used to drive other 
transducers — the loud¬ 
speakers — which transform 
the voltage back into air 
excitations. 

If we stick with "high-
quality" aspirations, though, 
we have to pretty well 
ignore piezo-electric mikes, 
since they are at the mercy 
of temperature and humidity 
changes, and don’t stand up 

very high impedances, and 
must have an initial amplify¬ 
ing stage very close to the 
diaphragms actually in the 
mike, meaning fairly complex 
construction and often 
slightly higher prices. 

importance — there are three 
classes: low (usually about 
25-200 ohms). line (600 
ohms), and high (about 
50,000 or 50k ohms) A1-

mikes are much in vogue at 
the moment. They work by 
means of changes of capaci¬ 
tance between two plates 

which plug straight inlo the 
mike-cable, and are in turn 
plugged into the amp. 

Sensitivity can go hand in 
hand with impedance. For 
instance, as well as "exact 
matching" cutting sensitivity 
— although matching in 
terms of “nigh" and "low" 
impedance still stands — 
many low impedance mikes 
have lowish sensitivity, and 
even though I would recom-

Choosing a microphone is as difficult as choosing any 
other piece of electronics — often more so, since there is 
such a large selection, as many different characterist cs as 
have loudspeakers. Properly speaking, every mike should 
be specially chosen for the job it will be required to do. 
The most important things to consider when choosing your 

mike are type, impedance, sensitivity, polar response, con¬ 
struction, and, of course, cost. 

Obviously, cost con determine your final choice, but unlike 
the way cost can directly de¬ 
termine the characteristics of 
instruments, amplifiers, loud¬ 
speakers and so on, there are 
certain specifications in micro¬ 
phones which make little or 
no difference in cost, but can 
make all the difference in per¬ 
formance. 

For example, the power 
transformer and output tran¬ 
sistors of a modern amplifier 
cost money, certain fin. 
woods for guitars cos 
money, special loudspeake 
compliance materials and coil 
windings cost money, and all 
these can drastically effect 
performance. 

However, many mikes can 

(dynamic, condenser, etc) can 
now be bought as equivalent 
performers for roughly 
equivalent prices. 
Of course, there are factors 

which must be influenced by 
cost: signal-to-noise ratio, fre¬ 
quency response, accuracy of 
polar response, and sensi¬ 
tivity. 
The basic types of micro¬ 

phones available are: dynam¬ 
ic, condenser (or better, 
capacitor), and piezo-electric 
There are other types — the 

mend low impedance mikes 
for most onstage uses where 
long cables are likely to be 
an advantage, if you can get 
away without long cables and 
need the extra sensitivity, 
use a high impedance mike. 
Remember, although you 

can match up or down with 
a transformer, sensitivity is a 
characteristic of the mike 
itself, and can't be improved 
upon. 

Sensitivity is the ratio of 
electrical signal given out for 
sound level “put in," and can 
be expressed in several 
confusing ways. Fortunately, 
manufacturers are evidently 
settling on our old friend the 
decibel, so that the sensi¬ 
tivity is expressed in minus 
dB. or dB below standard 
zero dB. A mike showing 
—76dB for a given imped¬ 
ance is a good deal more 
sensitive (or will give you 
more signal for the same 
noise level) than a mike 
showing —6 5 dB 

Again, matching comes into 
it. The mike sensitivity 
should be at least equal to 
the input sensitivity — in 
practice it needs to be two 
or three times the amp 
sensitivity — or the mike 
signal will be buried in noise. 

But if the mike sensitivity 
is too high, it can overload 
the amp input stage, causing 
distortion at best and damage 
to the amp (and possibly the 
loudspeakers) at worst. 

Polar response tells you 
how the mike will pick up 
the sound, and from what 
direction. For onstage use. 
the cardioid is the most 
userful. since it picks up most 
of its sound from directly in 
front, some from the sides, 
and very little from the rear 
This is essential to an up¬ 
front vocalist for minimising 
feedback from the backline 
noise. 

But for general recording, 
the omni-directional (which 
picks up sound equally from 
all directions) or the bi¬ 
directional (or figure-of-eight, 
with good sound pickup front 
and rear, but little from the 
sides) can be just as useful 
— too much directional 
content in a recording done 
without a proper acoustic 
environment can sound boxy 
and hard. 
There are other response 

patterns — the super-car¬ 
dioid, hyper-cardioid, etc — 
but these are of academic 
interest outside the recording 
studio, and because of their 
complicated . polar responses, 
can be difficult and unpredic¬ 
table in use. 

DAVID BLAKE 
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^isco^T^ama Three-page 
MM special assiticd ads in this section cost I 5p per word 

Disco Equipment D.J.Jingle Mobile Discotheques 

DISCO EQUIPMENT value! Wide 

01-593 

Situations Vacant 
TUTOR II projector, cassette 

motor unit. 
prism unit I60 — 01-381-1446 

A foot in 
KO DISCOS: For Hal parties 

777-

the door Essex Discotheque 

DISCO 
MM 327 

RADIO SUCCESS 
CAN BE YOUR$T 

For Hire 

RAMA 
oration. — 446 1575. 

All Time Favourite Jingles 
this year's likely trends 

1x15 Mini 

Jumbo Records 8 Tapes. 15 Clifton Gdns.. London NI5 

£169.95 

E99 95 

oniv Roget Squire’/ civet vou mi this 

Squire Citronic Hawaii Squire stereo Roadshow 200 disco trends of 1976 

into the Top 20. and 

aoinnnjófit: 
70w PA ONLY £98 Highest qual. mag. carts. ONLY £1 59 Built-in NAB Jingle mach. Many options £575 

Squire 

Including deck. amp. mic. speakers, leads from £1 65-£800 
£40 

£90 
£44 

every D J should have one FLOWBOXES • ROPELIGHTS Big Range 

’76 Disco Dozen from £18 ALL PRICES VAT EXTRA 8% 

Late night all branches Weds 8 pm - Export enquiries to London 

Roger Squire’/ Di/co Centre/ open tu e - sat : closed mons 4. YOUNG HEARTS RUN FREE Candi Staton 
TEAR THE ROOF OFF THE SUCKER Pariiament 5. 

1 m.le South ol CilyCer Manager John Adams 10. Manager Brian Estcourt 

20 COMPLETE DISCO SYSTEMS TO CHOOSE FROM 

MANY OTHER SOUNO ANO LIGHTING 
UNITS AT TOUR NEAREST RSC BRANCH 

RESIDENT 
DISC JOCKEY 

DENMARK DISC-JOCKEY want 
ed tor Danish discos. Send name 
and address. Photo and tel no to 
Kan-Bookin Box 55. 6000 Kolding. 

SILVER STAR disco. 
4181. 

MOVIN' 
LOVE HANGOVER 
HARD WORK 
CAR WASH 
JAWS 
TEN PER CENT 

Birmingham: 
EUGENE LAVIN 

Tel 021-356 4838 

CHRIS HILL: expect the power of the disco to increase 
this year 

All prices me VAT Send 10p 
for new Piezo Horn Catalogue 

COTHEQUES. — 01-690 4010. 
MAXIMUM AXIS discotheques. 

Reliable and professional Not the 

Phone: Office, 01-808 0388, or eve 
01-807 6952. 

CLIP 
THE 

COUPON 
TODAY 

Squire 
Bass 

It started with the Swing Thing and 
en Miller (and, nearly, Louis Jordan) 
created the first of a series of huge 

BRISTOL 
125 Church Rd Redfield 
Tel 0272-550 550 

DAVID HOSKINS 
Tel 01-643 8040. Ex. 4256 

Manchester: 
STUART RAISBECK 
Tel 061-872 4211 

Brass Construction 
Diana Ross 
John Handy 
Rose Royce 
Lalo Schifrin 

Double Exposure 

> 2 Piezos 
£145.80 

Send SAE for full details SWIFT ELECTRONICS 98 West Green Road London, N15 01-800 4344 

cassettes and 

ROGER SQUIRE STUDIOS 
55 Chertbert St.. London 

NW8 

projectors £49 
EXClUOtNT, 

ATTACHMENTS 

A big disco record in the UK often guarantees a healthy 
chart placing; such was the power of the disco in 1976. 

DISCO 70 
budget 
deck 

MANCHESTER 
251 Deansgate, 3 
Tel 061 -831 7676 

WHY NOT YOU? 
Ring our Studio Manager Tony 

LONDON 
176 Junction Rd N19 
Tel 01 -272 7474 

Specialists in Disco Light¬ 
ing Equipment and Sound 

Effects 

ARE YOU GETTING YOUR 
SHARE OF THE HORN? 
-NEW AUGUST PIEZO 
HORN SYSTEMS 
1x12 PA with Piezo pair 

MARTIN DISCO 

TRY ME. I KNOW WE CAN MAKE IT 
Donna Summer 

SWIFT 
ELECTRONICS 

e&s 100 wan disco system 
mimas/ 

own Jingles, Promos Trails and 
Radio Audttion Demos at STUDIO 
BRZ. Carting Service; Cassette 
Copying at STUDIO BRZ. Day. 
evening and Weekend working at 
STUDIO BRZ PRODUCTIONS, 34 
Danbury Street London. NI 8JU. 
— 01-359 9342/7832. 
SENSATIONAL NEW JINGLAS 

from the Roger Squire Studios. 
Tailor made jingles featuring 
your disco name, jingle specials 
created to order, and now brand 
new JOCK I.D.B. Jingle your way 
to Success with Roger Squire's 
AUention Getting Jingles. — Tel 
Tony. Roger Squire Studios (01) 
722 8111._ 

STf RfOVf RSIONC2O9 95 Can i 5 
0ISC0MAJ0R lOOw 

so £119.95 
STEREO OISCO CONSOLE <■1 u,« RSR f iable» with fade 

Sbdar ControH & wp 

1. I NEED IT Johnny Guitar- Watson 
2. I’LL BE GOOD TO YOU Brothers Johnson 
3. HEAVEN MUST BE MISSING AN ANGEL Tavares 

PSYCHEDISQ. London's best 
mobile discos. — 01-363 1480. 
SUN MACHINE Super Disco¬ 

theque, top sounds plus light¬ 
show, — Peter Bond. 222-5176 day 
time. 603-4824 evenings. 
NO EXIT. — 01-65« 0389 
DOUBLE OISCOS. — 01-952 

DISCO EQUIPMENT. PA 
systems, sound to light units, 
reasonable rates. — Newham 
Audio Services. 01-534 4064. 

Pave êímmí 
DISCO CENTRE 
1-5 THE GROVE EAUNG. LONDON W5 

MCEg jjbaitclaycarp_ ; ™p_; 

AARON DISCO. Stereo studio 
sound meets your requirements 
— Ring 674 3142. after 3 pm 
KNIGHT FLIGHT mobile disco. 

'Sheer Dynamite." 
6537. 

2x12 PA with Piezo, pair 
£172.50 

Add on Piezo twin horn, pair 
£64.80 

1x15 Folded horn bin. 2 Piezos 
£167.00 

DISCOLAND 01-690 5488 
18 RUSHEY GREEN. CATFORD. LONDON S.E.6 

London's Most Helpful Disco Showroom 
sisting of 8 channel computerised 
selector. 180. SAI 3-way sound-
lite/Sequencer. £45. 2 x 3-way 
lightboxes pair 38 spot bulbs. £20 
each. Tutor 11 250w projector, 
twin motor unit and 5 effect 
wheels. £75. Jumbo strobe 
■ Theatre Type) £52. -Theatre spot 
lamp, £25. Fuzz light. 115. Com¬ 
plete package, including all leads 
and trunk. £370. — 01-381 1446 

NOBODY has been able to quantify the disco 
audience, and only a few appreciate and 

understand its true power and potential 
With a falling number of live venues and an increasingly 

sterile radio network, 1976 saw the discotheque become 
one of the most important sources of entertainment in 
Great Britain. It may well turn out that this was their 
finest hour. 
The influence of discos on the recording industry reached 

an all-time high, and brought with it a tesponse from the 
companies that was unprecedented. 
Due to demands from deejays, both here and in America, 

records have a much longer playing time (disco versions) and 
their technical quality have been improved with special "mixes" 
to meet the requirements of the disco sound systems. 

All this resulted in the biggest innovation yet in record pro¬ 
motion, the 12 in. disco disc. 

Although first started in 1975 by Atlantic Records, their 
true potential was not realised here till early last year 
WEA. having pioneered the idea, used it to promote much 

of their disco product, including Candi Staton’s "Young Hearts 
Run Free," throughout the year. UA, Phonogram and Magnet 
soon followed and now every major record company has used 
the 12 in. with varying degrees of success. 

Although originally for promotional use. Salsoul Records 
in the US and Contempo Records in the UK decided that 
demand was such that it was worth marketing I2in. singles 
to the general public and other companies soon followed. 
Thus an idea created for the New York disco deejays 

eventually ended up putting the Who into the British Top 50 
with a 1966 recorded version of "Substitute." 

Polydor made the initial pressings of this record available on 
a 12 in. 45. though it had nothing to do with the discos. It 
was a weird year! 

Still misunderstood by many record companies and deejays 
alike as to its real worth and function, the 12in. disco disc 
has been a major development in the record business and a true 
confirmation of disco power 

That power has never been so clearly expressed as in the 

BRAND NEW CATALOGUE 
entire 1976/7 disco range 
88 PAGES • 275 PICTURES 

■ Name — 

I Address 

DISCO " SUFREME ", reliable 
DJ. Records for parties, dances 
and weddings. — Book now 01-
328 6424 (including weekends). 
DAVE MILLER'S Discotheque 

h^Mshow, SIS. — 686 3798 . 688 

DISCO OR live music available. 
— Contact Dry Ice Productions. 

rPlease send me the 1976 7 
I ROGER SQUIRE S DISCO CATALOGUE 
. I enclose 75p(UK), £1 ( overseas) 
I CHEQUE/PO 

GIVE YOUR disco a professional 
touch! Personalised Jingles and 
Multi Jingle cassettes available. 
Details from — Penthouse. 22 
Madeira Grove. Woodford Green. 

Manager Nigel Morris 

Chris Hill, deejay at Ilford’s famous 
Lacy Lady disco and now a chart 
star with 'Bionic Santa’, looks at 

DISCORAMA 
The weekly advertisement feature for DISCO PEOPLE 

For details on how Io advertise io this feature coolacl: 

with the help of 
DAVE ANTHONY 

ex- BBC. Luxembourg 
Radio Forth DJ who is our new 

fashion crazes 
The Sixties look soon followed, mods walked the streets of 

London again and then, during the long hot summer, plastic, 
rubber, sex and SM began to take over. 
A new phenomenon took place, ̂ "he disco audience con¬ 

sisted. in part, of a generation that had been brought up on 
recorded music, and many of them had never seen or related 
to a live group. Here was a new market ready to be taken. 

Malcolm McLaren was one of the first to sec it. and so the 
Sex Pistols did with the disco kids what the Who had done 
with the mods over a decade earlier. They dressed like them, 
created fashion innovations of their own and became a "trend" 
themselves. 

But disco trends rarely last, and although the punk bands 
may look good to the fashion-crazy disco crowd, the music 
that rules the dance floor is still American and black 

My, own disco dozen for '76 reflects not only that fact bul 
also that many big disco sounds of last year were also chart 
records, something which the discos of America have yel to 

Livingstone Place. 

SECONDHAND disco systems 
from around £150. Brand new. 
fully guaranteed systems from 
around £170. Many other bar¬ 
gains always available from Roger 
Squire's Dice Centres. London 
01-272 7474, Bristol 0272 550550. 

More discos, more lighting, more bargains, Disco showrooms with service depts, 
now open in London, Bristol,and Manchester, Roger Squires -the one stop disco shop! 

GENEROUS 
PART X CHANGE 
ALLOWANCES 

on your old 
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Siseos CLOUD Three-page 
MM special 

Cause Sv? 

and 
effects 

fawned in the last 12 months we have a service department 

to America I didn't like wha. 

>nly had this 
about six 

that 

consoles, decks, bubblites. oil 

lights, mikes, stands, etc 

NEWHAM AUDIO 
basic 

like 

that': more sensible. 
‘Never buy from 

just left school may not be 

shopping 

machines. 

of people who are buying 
important, the most You 

good t'esi-"Financially, 
dency is the best. The best 

CHRIS WELCH 

168 00 

DISCUTE MK III 

HIGHGATE DISCO EQUIPMENT 

EXPORT & TRADE enquiries welcome. 

his money. So back-up ser¬ 
vice is quite important and 

£38.00 
£30.00 

very important that every-
thing is matched, because 

finished 
jingles 

1108 00 
196 oo 

sound cf rock music blasting 
through the bass bins and 

operating 
months. 

lucrative disco business, and 
for them Nigel has a word of 

UNIT 
LIGHT ROPE 

Billboard exhibition and it’s 
very big. But you would have 

mixers. I did it for a living 
for a long while." 

was a wedding reception for 
the woman across the road. 
People start that way. they 
don’t cater immediately for a 
thousand people. Later, as 

serve at all of our branches, 
that's quite good. 

parties, dances and weddings. 
By 1970 he had a fleet of 15 
discos and the following year 
opened a deejay recording 
studio. The Disco Centre in 
London opened in 1973. 

a lot? 
"No. 

23A HURST STREET 
BIRMINGHAM B5 4BJ 

021-622 3619 

Light rope control unit with 
automatic reverse, plus 
light ropes. 7 meters 

ONLY o J DISCO BOX 
CFFFCTS LIGHTING FOP All PROJtCTOKS A T COST PHICt 

customers spend £900 and 
then come back and say. 'We 
can't make it pay.' But only 
a couple have said that, and 

NORTHERN DISTRIBUTORS 
Oiscosound (Birmingham) Ltd.. 
494 Bristol Road. Selly Oak. 
Birmingham 29 6BD. Tel: 021 4 72 1141 

Was there much opportun¬ 
ity for expansion abroad? 

’’Apart from after-sales ser¬ 
vice and insurance, the most 

NEW YEAR AT 
SOCODI MUSIC CENTRE 

insurance covers records as 
well, and also' covers the 
equipment, whether it's in a 

course, it is the quality of 
sound reproduction that is 

Send for our 
brochures today to: 

STARTS WITH THE FU 
RANGE OF TUAC DIV 

MODULES 

unit? 
"Oh 

console from 

always accept it as a trade-

you move up-market. 

equipment immediately, then 
we’ll lend the disco operator 
something in a similar range. 
This is why we formulate 
systems like this. 
"The bloke running the 

disco needs his equipment 
working all the t me Or else 

"There could be something 
like 10,000 people running 
disco shows right now. And 

ment there are also back-up 
services for the customer. 

SOUTHERN DISTRIBUTORS 
T. K. Electronics Discosound. 
122 Balls Pond Road. London N1 4AE. 

on the spot, 
customer goes 

NEW RANGE 
DISCO CONSULS 
AMPLIFIERS 

horn units 

in the 
running 

disco at 

"The most important thing 
•r anybody starting is: 

buy the equipment títere. 

wider world of music begins 
to utilise these new genera¬ 
tion of sound systems, and 
that jazz and classical music 
can be put through them as 
well as disco funk. Stevie 
Wonder shouldn't have it 

catalogue. They try and put 
the whole thing together, and 
that is where young people 
get very upset — because 

get themselves 

money to 

Discosound offers the best disco equipment, 
including Mobile & Club discotheques, 
amps, speakers, lighting effects, 

all built by the people with 
the most exoerience in the business 

system. When I first started 
I thought: '1 must get the 
best equipment.' But it 
doesn't do you any good. 
"Some people have a lot of 

INTERESTED IN 
PUTTING AN AD 
IN DISCORAMA? 

01-643 8040 
Extn 4257 

give up. Speakers or amps 
will just blow." 
With shops in London, 

Bristol and Manchester, it 
seems the Roger Squire Disco 

deejay from a big road show, 
but from the type of work a 
beginner is going to get, he 
doesn't need to spend that 
much. If he starts off with a 
cheap system, maybe second¬ 
hand, and builds on it. then 

important point 

disco equipment. 

For details of our complete range of Disco Equipment send for 
our catalogue now 

Export orders welcome 
HIGHGATE DISCO EQUIPMENT 

351 ARCHWAY ROAD. LONDON. N.6. 01 348 0726 

want entertainment. And 
people always want to hear 

need something 
ticated, jingle 

the records. It can pay off. 
that kind of thing, if you're 
good at it. 
“A lot of people these 

days, going up-market a bit, 
are having to do more to put 
on a show. They don't just 
play records anymore. They 
do really maniac things: 
presentations, competitions. 

to get records from record 
companies; he's starting from 
scratch. He'll start with a 
friend's parties, and then 
wedding receptions, the type 
of gigs which don’t warrant 
an expensive system. 

“1 started out myself like 
that, with two hi-fi sets, 
cueing up separate systems, 
and of course 1 didn’t have a 

only just beginning. I've read 
various articles where people 
have said the disco boom will 
die down. But I don’t think 

X UISH HL O FoRKOvr &R a 

kids who have bought a 
Marshall or Hiwatt pa. amp 
that the local group has used, 
plus a pair of speakers from 
the local electrical shop, and 
Mum has bought them a 

supply," says Nigel, "is an 
on-the-spot service It's not 
sent off to a manufacturer 

JOHNSONS 
SOUNDAROUND LIMITED 

227 LONDON ROAD, SHEFFIELD 
TEL: 53127 

PROFESSIONAL DISCO EQUIPMENT 
MANUFACTURED AND RETAILED 

BY 

yyHAT sort of state does 
’ ” second-hand equipment 
get into? Is it bashed around 

now quite 
hope the 

lights cope 

Complete Disco Unit 
with all the modern 
cueing facilities 100 
watt built in amplfier 

sirens, a special Kojak police 
siren, bubble machines, rope 
lights . . . there’s a mobile 
disco that comes here called 
the Undertakers that have 
speakers made up to look 
like coffins. There's another 
show up in Bedford called 
the Screaming Demon Jive 
Show who solely cater for 
rock and roll and demon-

fairly reasonable. Sometimes 
we have consoles that need 
work doing. We have some 
here going for £15; they can 
repair themselves, and that's 
very cheap." 

Did Nigel thihk there were 
a lot of cases where kids 
bought equipment and then 
lost interest in discos? 

“Very rarely. In fact it's 
never the people at the 

anything, lights. 

If a deejay wanted to go 
right over the top. with all 
the gimmicks, just how much 
could he add to his basic 

Sound to light module. 3. 1.000 
watt channels £ 18 
Sequencer module to match £9 
4 channel sequencer 1.000 watts 

well as ordinary customers. 
Elton John has just bought a 
system and is picking it up 
tomorrow. It's for his house. 
I believe. We've also supplied 
Bob Harris, Dave Lee Travis, 
who buys odds and ends 
from us. Johnny Walker, and 
many other top disc 
Jockeys." 

But their main customers 

wailing and the 
have wound their 

It’s a fun business to be 
in, but the Squire team aim 
to be professionals. Mail 
order is thriving, and there is 
even a boom in second-hand 
equipment. Behind the 
scenes, technicians service 
new and old equipment, and 
there are schemes for hire 
purchase and insurance. 

Morris, a busy young 
executive with a thorough 
knowledge of one of Britain's 
few booming industries, ex-
Elained in his cramped office 
ow the disco business has 

never had it so good. 
“At the moment we have a 

tremendous amount of 
second-hand stock in, and 
we ll be keeping it that way. 
We find there is quite a big 
demand for it because there 

'is always a problem concern¬ 
ing cost. 
“A lot of kids are under 

the impression that it will 
cost them a lot of money to 
go into discos. It need not 

rich. Apart from a couple of 
British manufacturers, who 
are selling consoles out there, 
the American equipment is 
very expensive. There are 
mobiles operating there, 
but most of the business is 
big installations for clubs. And 

customers can buy from us 
cheaper than anywhere else. 
We just had a customer buy 
100 projectors. 

“It all costs money, but if 
vou go back -to the begin¬ 
ning. for somebody just 

away for a cup of coffee. 
"If any equipment gets 

stolen, then our insurance 
scheme covers them. I had 
one customer buy a disco 
system and had it stolen the 
next day. He got his full 
money back apart from two 
speaker leads. He came in 

SPECIAL OFFER Complete a 
sx. h’ 90

W HAT would be the plum 
job, the best gig for 

an aspiring disco operator? 

wouldn't credit it. The Bristol 
and Manchester shops only 

is very big indeed. It doesn't 
matter where anybody is, 
we'll sell anywhere in the 
world. In this country if 
anybody wants a disco 
system very urgently, we'll 
use Red Star and they can 
have it within three days." 
"What we have found in 

the last six months is that 
young people ARE spending 
a lot more money on disco 
systems. They aren't buying 
so much cheap stuff now. 
This may seem to contradict 
what we said earlier, and 
there are still people buying 
second-hand equipment and 
building from there, but 
others come and really shock 
you, buying something for 
around £600.” 

But when the sirens have 

always deal with a reputable 
firm that you can go back to. 
It's a shame when people get 
a raw deal and lose a lot of 
money. And there are a lot 
of shops jumping on the 
bandwagon aiming at the 
younger people just starting. 
But they can't offer any kind 
of service. 

"We'll be going in for 
clubs in a big way in the 

at £175 — that's a complete 
system, microphone, head¬ 
phones, leads, speakers, etc. 

"But with second-hand 
equipment you can pick up a 
complete system now, from 
us, from around £120 
upwards. Perhaps even less 
than that. That's the whole 
thing, with a deck, an 
amplifier, speakers and leads. 

“All that you’d need then 
would be a stand, and you 
could make one out of 
plywood. That’s not a bad 
investment to start with." 
Would they service second¬ 

hand equipment after pur¬ 
chase? 

"Strictly speaking, we 
don’t guarantee second-hand 
equipment, but I always use 
a lot of discretion, especially 
with younger people. If a 15-
S ear-old bought a second-
and system here, I would, 

off the record, guarantee it 
for three months, but not in 
writing. 

"If it blew up and the guy 
said 'Look, I've spent 12 
months saving this money. 
I’ve bought a system and it's 
packed up.” well then we'd 
repair it. And of course if 
they wanted to buy 
equipment 

ENTERING a fully 
equipped disco 

showroom can be a dis¬ 
orientating experience. 
A mecca for all disco 
showmen, whether they 
are semi-pro mobile op¬ 
erators or kings of the 
residency and club cir¬ 
cuit, is Roger Squire’s 
Disco Centre in London, 
and here the lights 
blaze, sirens wail and 
music blasts forth at 
maximum volume as 
eager customers jostle 
the sales staff and pore 
over the tempting 
equipment. 
The disco boom shows no 

sign of slackening, and, in¬ 
deed, in the past 12 months 
the- Squire operation, one of 
the pioneers in the field, has 
opened more branches in 
Bristol and Manchester. 

Sales manager at the 
London head office, Nigel 
Morris, is an enthusiastic 
disco man, having operated 
his own shows in the past, 
and looks to a future where 
British suppliers will be 
exporting more and more 
worldwide, as well as con¬ 
solidating the home market. 
To the uniniUated, the 

disco world is a bewildering 
one of sophisticated equip¬ 
ment and a huge network of 
operators who tour the coun¬ 
try, bringing massive com¬ 
petition to the old network 
of performing groups. Now 
the deejay can equip himself 
not only with a thousand 
watts of p.a.,'but a multitude 
of exciting effects, ranging 
from jingle machines to 
smoke generators, bubble 
blowers, flashing rope lights, 
sirens, light boxes, dream¬ 
screens, projectors, flash 
cubes, strobes, rainbow se¬ 
quencers, spotlights, reflection 
panels, and echo units. 
When Nigel Morris put the 

whole lot in operation for me 
in the Aladdin's cave-type 
showroom in Tufnell Park, 
the effect was like an 
electronic firework display, 
but behind the glitter is a 
high-pressure operation de¬ 
signed to bring maximum 
service to customers anxious 
to get on the disco treasure 
trail 

Southgate Royalty. 
"But a deejay must have 

some sort of aura about him, 
to get a following. You have 
to be a good deejay. or the 
customers won't pay You 
must play a wide range of 
music, and not just one type 
all night." 

GROUP 150 P A 5 INPUT AM 
50w 2 INPUT GUITAR AMP 

young people. We do export, 
but the vast bulk of our 
equipment goes to Nigeria 
where the young people are 
very interested in discos. 

"In discotheques. Britain 
still leads the way because 
the growth of mobiles was 
most definitely a British 
phenomena. The American 
scene was originally all clubs, 
and mobiles as we know 
them are only just coming 
through. In this country 
ourselves and another com¬ 
pany were the pioneers of 
disco.” 

SQUIRE started 
mid-Sixties, 

bis first mobile 

D. J. ELECTRONICS LTD. 
Manufacturers of the finest discotheque equipment invites all 

D J 's. to our showroom for the 

SALE OF THE CENTENARY 

no, some 

^souBF 
S^XfuLjales 
ÿzdiscc 
DISCOPOWER (M.M.) 
3muf riser cam« J 5 
nnai tau'i wau» 1 
AARVAK SURPRISES 

3 chan soundlrghts 11 7 50' B.g 4 pula 
strobes 130' NEW 15J Spot Snobas 
148' 
That s lust a taste Call us -
AARVAK ELECTRONICS 
12A (M) BRUCE GROVE. LONDON. 

(Telephone 01 808 8923) 
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Folk by Colin Irwin 

Swarbric 
sentimen 
rules, ok! 

"Gottle Geer” 

by 
Since he decided to join jonna slate it. Every-they're gc 

body thi 
e played a 
deliberately 

second. over 

but 1 can 

nose. I can't help it." 

second the 

there has been to the album. 

Dave 

RECORDS & AGENCY 

We are pleased to announce that we now represent the following artists 

Does 

Available now by Mail Order, the following albums: 

Swarbrick solo was recorded 
at the same session with the 

play like a bleedi 
or a Scotsman — 

reaction 

Swarb 
honoured” 

DAVE SWARBRICK: ‘ Fairport Convention will go on until my knees go. I 
don’t want to play with anybody else.' 

only play like me. If it's not 
ethnic I can't help it. Like 

NOEL MURPHY 
PEASANTS ALL 
KEN OKINES 
THE TANNAHILL WEAVERS 
DAVE TOTTERDELL 

ALEX ATTERSON 
JON BETMEAD 
DEREK BRIMSTONE 
FIDDLER’S DRAM 
MR GLADSTONES BAG 
LITTLE FISH 

about it. I thought 'Jeez, 
had a lot 

press and public 

Any promoter with queries concerning bookings made through John Garrad Associates is invited to contact us 
Bookings Tel: Flamingo 3533 - Blakesley (032 732) 402 

In any 

left in, and the atmosphere 
of spontaneity and informal¬ 
ity so evident on the record 
is something that Swarb 
hopes to carry over to the 
next Fairport album which 
should be with us shortly. 

supposedly the launching pad 
for the new unconventional 
Fairport, following the depar¬ 
ture of Sandy Denny, Trevor 
Lucas and Jerry Donohue. In 

Fairport Convention 

and, latterly, inglorious con¬ 
trivances associated with 
Swarb via the ever-changing 

THE TANNAHILL WEAVERS rlroo. 
Are Ye Sleeping Maggie - Must be Scotland s brightest hope in 77. see them on tour in England throughout 
January and February £2 40 plus P&P (23p) _ 

was short-lived even 
Fairport standards. 

Swarbrick draws a The "Swarbrick" album 
was something he'd had in 
mind for a long time but had 
always been forced into the 
background due to the more 
immediate demands of Fair¬ 
port. When he finally got to 
do it, it was exactly as he'd 
envisaged — playing some of 
his favourite tunes acoustical¬ 
ly, accompanied by some of 

Bras, a second fiddler. Roger 
Burridge, and keyboards man 
Bob Brady, a line-up that 

NOEL MURPHY PERFORMS alroo: 
Murph at his best caught live in the clubs -
and for only £2.40 plus P&P (23p) 
Send all remittances to Cromwell Cottage Wappenham. Towcester. North Hants NN 1 2 8SL 

ending up with the hollow 
pap of "Gottle O'Geer." The 
folk background has always 
played an integral part of 
course, but it has never been 
the prime consideration. 

over that little episode, 
writing it off with a curt "It 
just didn't work out ... it 
was my fault it didn't work, 
that's all." 

Before even any official 
announcement about the de¬ 
parture of the three new 
members, yet another line-up 
was making its debut at the 
Birmingham Folk Festival, as 

a four-piece with founder 
member Simon Nicol sur¬ 
prisingly re-joining the band 
to link up with Swarb, Dave 
Pegg and Bruce Rowland. 
Even more surprising was the 
music they were playing: an 
unexpected trend towards 
folk music, straight and 
uncompromising. 

Alongside the low-key un¬ 
pretentiousness of “ Swarb¬ 
rick." the man's avowed 
intention of going on the 
road with his old buddy 
Martin Carthy some time this 
year plus his expressed 
desire to play in folk clubs 
again, it wou.J certainly 
seem that he's turned full 

which reputedly cleared 7,000 
copies in its first week of 
release. Seems likely the 
album has already outsold 
the last Fairport" release, the 
indifferent "Gottle Ö' Geer” 
which he acknowledges was 
in many respects a bummer 
— he says it was rushed to 
fulfil contractual obligations. 

reasoned assessment of a 
man who must rank as folk’s 
most engaging loony. And 
a musician of breathtaking 
ability. 

It was as 1976 staggered 
into its death throes that this 
sloppy old sentimental c-
produced one of the most 
delightful and enchanting col¬ 
lections of music you'll hear 
this side of County Clare; an 
instrumental album (" Swar¬ 
brick") full of modesty, sub¬ 
tlety and unassuming beauty. 

DAVE SWARBRICK has a sharp line in self¬ 
analysis: “I’m just a sloppy old sentimental 

c—. . . know what I mean?" Yeah, we know, Dave. 
“A nutcase" is his old group leader Ian Campbell's more 

seven years ago, there have 
been many drifts and in¬ 
fluences from the driving 
power of “Full House" to the 
ambitiously conceptual "Bab-
bacombe Lee" and the deli-

Swarbrick himself talks with 
self-irony about it aH: “ I 
must have gone on record 
14,000 times saying this time 
it’s going to last forever, and 
then someone's left and I've 
fell a right c— cos it's in 
Erint. I'm not going to say 
ow long it's going to last, 

but in this band we're all 
mates, and that's the best 
thing for keeping a band 
together. There are bands 
that stay together for money, 
but I wouldn't like to be in a 
band like that.” 

Not that there seems any 
chance. Fairport's financial 
struggles over the years are 
notorious; in the face of all 
the setbacks it's a wonder 
they didn’t all abandon ship 
in disillusion long ago. 

Not me, says Swarb. 'Tve 
total belief in the people I 
play with, I would never 
leave, and that's it as far as 
I'm concerned. Fairport Con¬ 
vention will go on until ... I 
dunno, my knees go. I don't 
want to play with anybody 
else." 
Meanwhile he's adamant 

that Fairport will rise again 
this year, while he's also 
keen to go ahead with the 
»rejected folk club tour with 
lartin Carthy. It's eight 

years since they worked as a 
duo, but they've remained 
good mates... 

any conscious policy decision. 
“It just happened . the 
only conscious thing I re¬ 
member was wondering what 
had happened to the good 
old songs you never near 
now. There're a whole crop 
of them, and we thought it 
would be nice to do some of 
them. 

"There'll be some of these 
old songs on the next 
Fairport album, which should 
also have the same sort of 
informal atmosphere as the 
solo record. You can get so 
carried away with technique 

Cynicism is understandable 
when you discuss a band 
that has suffered so many 

same musicians which will be 
out in the autumn and there 
are plans to do a third. 

"It's the ’unes I love and 
like, and the players I love 
and like, so it's got to be 
informal. When you're deal¬ 
ing with spontaneous ar¬ 
rangements like 'Byker Hili' " 
(with Martin Carthy) “it 
comes over because of this 
empathy between us as 
players. 
“We just sat and played it 

with our eyes closed and 
didn't open them until we 
thought it was time to finish. 
To me that's music. It might 
not be to Beethoven, but he's 
dead.” 

upheavals as this one Why 
should anyone believe this 
line-up will be any more 
productive or durable than 
any of the others? 
anyone care any more? 

musicians (among those fea¬ 
tured are Beryl and Roger 
Marriott and Kate Graham 
who were with Swarb in the 
initial steps of his career 
playing in a Birmingham 
ceilidh band). 

“1 love slow airs and that 
sort of thing.” he says. "It's 
the stuff you'd hear me 
playing if you came to my 
home." Though he adds 
quickly: "But I don't want to 
make that anything against 
Fairport, because that's my 
life I mean that.” 

There's not a single edit 
on the record, and 80 per 
cent of it was recorded at 
the first take, the rest at the 

A new album 
in which 

BILL CADDICK 
remembers 

Blent it 
Suffragettes 
The Diablo 
Edward VII 

The Cinderella 
& the Empire 

LER 2097 

See this album LIVE 
with 

MAGIC LANTERN 
Downstairs 

e At the Roundhouse on 23rd January 
8.00 UK Tour (TR/IHER) 

* RECORDS 

Marketed & Distributed by 
The Transatlantic Records Group 



Page 44—MELODY MAKER, January 22. 1977 

^olk^Forum 

'Thursday 
FAIRFIELD HALLS. CROYDON 

(General Manager Michael Tearle) 

ALBION DANCE BAND 

ALBION MORRIS 

MARTIN CARTHY 
IN CONCERT THURS. FEB 3 

Tickets from bo« office E2 50. £2 00 
£1 50. £1 25 

FOLK CENTRE. Hammersmith 
Prince ol Wales. Calling Road (2 
minutes Ravenscourt Park Tube) 

ALÀN WHITE 
Your hosts Rod Hamilton John 
Bickford and John Townsend 

N/W - COME ALL YE 

HALF MOON, Lower Richmon 
Rd Putney 

AMITY 
RISING SUN. Folk & Blues 4 

Tottenham Court Road. W1 

JOHN 
TURNER 

Your host Rodney Lloyd 

THE BREWERY Folk Club. King 
Head Hotel High Street. Rocheste 
Kent (on A2) 

COME ALL YE 
WITH DUBBLE STUBBLE 

N /W Threadbare Consort 

NAVVY ROOT 
FOLK CLUR 

lord Brooke Shernhall Street E17 
7 45 pm 

STAN ARNOLD 
Resident Martin long 

PALAIS DE FOLK 
DERBY ARMS 

UPPER RICHMOND RD. SW14 
DAVE PEABODY 
HUGH McNULTY 

PLUS NORMAN CHOP TRIO. 8 PM 
BUSES 37, 73. 714, 716 

PRINCE OF WALES FOLK CLUB 
At The Wheatsheal Banbury Onon 

MR GLADSTONE S BAG 

THE ALBION 
DANCE BAND 

Day long Festival at Riverside Studios 
Tel 748 3354 

GRAIL FOLK. White Bear Houns 
low Dave Turner Loose End — 

ROYAL FOLK. Unit 3 Royal Lane 
Hillingdon (near Hillingdon Hospital) 8 

CHRIS JONES 

MICK LINNARD 

THE BEEHIVE FOLK CLUB 
lower Richmond Rd Richmond 

NOEL MURPHY 
N/W AMITY 

WEST END BLUES 

PUFFING BILLY 

& GUEST ARTISTES 
AT THE COCK TAVERN 
27 GREAT PORTLAND ST 
OXFORD CIRCUS. W1 

Saturday 
CELLAR CLUB. Cecil Sharp House 

2 Regents Park Road (nearest tub 
Camden Town) 

JUNE TABOR 

SINGERS CLUB, The Bull 
Mouth 31 Bloomsbury Way Londo 
WC1 EWAN MacCOLl and PEGG 
SEEGER. 

TROUBADOUR. 9.30 
265 Old Brompton Rd 

EARL OKIN 

¿Monday 
ANNIES PLACE. Yorkshire Grey. 

Grays Inn and Theobald Rd 

HEDLEY KAY 
Terrific Cont artist Res Bobby Falloon 
Come early Real ale Sunday 

AT THE TRAM SHED NEX 
WEEK 

BROWNSVILLE 
BANNED 
JOHN FOREMAN 
JOE STEAD 

BRIDGE. STAINES 
The folk singers own club 

MARTIN WINSOR 
Best floor spot secures future booking 

HALF MOON. Lower Richmond 
Road. Putney 

LIVE COMEDY THEATRE 

STRIKE A LIGHT 

STAINES FOLK CLUB 
The Phoenix. Church St 

JOHN & SUE 

KIRKPATRICK 
Directors Bitter -Singers welcome 

Friday 
AT THE SUGAWN KITCHEN. 

Duke ol Wellington Balls Pond Rd N t 

IDLERS & ROLLERS 

GUILDFORD, Star, Quarry St 
SEAN CANNON 

Information Farnham (0251 3) 57-38 

CANDLELIGHT CLUB. Nag 
Head 205 York Rd Battersea 

BOB WOOD 
Residents Jugular Vein 

LEEDS PLAYHOUSE (0532) 
42111 Calverely St LS2 3AJ Jan 
21. 11.15 pm 

THE CITY WAITES 
Tuneful, bawdy medieval folk at its 
best (from II Campiello at the 
National Theatre and featured on ATV's 
Shakespeare ) 

ENTERPRISE at Ihe 
ROUNDHOUSE 

SUNDAY. JANUARY 23rd 
SUNNY MEMORIES 

BILL CADDICK 
MAGIC LANTERN 
DETAILS 01-267 2541 Tuesday 

I DARTFORO FOLK. Railway Hotel 
MR GLADSTONE'S BAG 
N/W JOHNNY COLLINS 

JIM MAGEEAN 
Kings Head. High St. W3 8 pm start 

THE GREYHOUND 
175 Fulham Palace Road. W6 

Tuesday. January 25th 
LAST LONDON APPEARANCE 

FIVE HAND REEL 
SPECIAL BURNS NIGHT 

ANNOUNCEMENT 
Poynton fol« Club wishes io thank all mem bei « and Inend» who voted them Too 
Club ol the Teat in MM s poll We promue to try even border to maintain and 
mprove oui standards and to continue to present all that is best in folk 
entertainment Plans are now complete lor our 1977 Easier Folk Festival (April 8 9 
and 10) Il IS the smallest most intimate festival ol all (rated third behind 
Cambridge and July Wakes m MM poll) Tckets €3 00 It you would like more 
mlormation please write to the Folk Centre Park lane Poynton. Stockport 

Cheshire (We are handy to the M6 and M62 ) 

THE FLORENCE. Florence Street 
off Upper Street. Islington 

ALISON McMORLAND 
RESIDENTS - BOB DAVENPORT 
AND FLOWERS AND FROLICS 

THREE HORSESHOES. Heath St. 
Hampstead 

MICHAEL 

MOORE 
Residents TH E EXILES 

NEW VICTORIA 

♦ J SUNDAY 6th FEBRUARY at-7-30 J * * 
M H truKarewCHtMan H H H 

| LEO KOTTKE 
I; LEON REDBONE 
W H lotnriwtiMitu iMiaiiuwwi TMI1H seionn (MMn ismswimiim H M H 

« MM.vrs  - . «HH 

Wednesday 
CENTREFOLK 

The Centre 1 2 Adelaide St WC2 

EARL OKIN 
Floor Singers welcome 930 2561 

FOR PERSONAL CALLERS ONLY 
WITH CLASSIFIED ADVERTISEMENTS 

LONDON 
RECORD CENTRE 

50 RUPERT STREET W1 (Just off Shaftesbury Avenue Piccadilly end) 
(Advenisemonu will ONLY be accepted on special forms provided at 

CIjMilitd Count-, Thoto mult bo unt by port to our Sutton offxo 

— Anns Conway St W1 Visit Irom 
CHELMSFORD FOLK CLUB 

DORKING FOLK CLUB. Star & 
Garter Hotel Station Approach Dork 
ng. Surrey 8" 30 pm 

JOHNNY SILVO 
Real ale Floor singers welcome 
Residents SPINNING WHEEL. 

HARTSPRING FOLK CLUB 
PARK AVE, BUSHEY. AT 8 PM 
TELEPHONE WATFORD 43963 
ADMISSION 35p MEMBERS. 50p 
NON MEMBERS ANNUAL MEM 
BERSHIP 25p 

PETER BOND 
RESIDENTS: JOHN SPIRES 
STEVE COWIN 

TROUBADOUR. 9 pm. 
DAVE KEIR 

Folk News 
Harris 
plans 
another ROY HARRIS: hopes to repeat success of last year's 

Loughborough fest 

ROY HARRIS is 
planning to repeat 

the success of last 
year's Loughborough 
Festival with another 
" celebration of folk 
music ” this year, run 
along similar lines. 

Leading names already 
booked for the event include 
the Watersons, A. L. Lloyd, 
John Kirkpatrick and Sue 
Harris, Muckram Wakes 
and Bob Davenport, while 
among the traditional sing¬ 
ers appearing wiH be Walter 
Pardon, and Northern Ire¬ 
land singer Eddie Butcher 
making his English debut. 
The festival — acclaimed 

last year as one of the very 
best folk events of the year 
— is set to take place at 
Loughborough University Of 
Technology on July 1, 2 and 
3. Another interesting guest 
should be tne piper Tommy 
Brecons, while the growth in 
popularity of English country 
music, so evident at the last 
Loughborough, will be reflect¬ 
ed by the presence of the New 
Victory Band, Flowers and 
Frolics, and Umps and Dumps. 
Other Irish acts appearing 

are Joe Holmes and Len Gra¬ 
ham, while last year’s experi¬ 
ment of entire clubs running 
sessions will be repeated with 
the Florence, Islington, trans¬ 
porting their club to Lough-
bo rough Recently formed 
Scots band Ossian, Flora Mc¬ 
Neil, Peter Bond (who made a 
big impact with an unschedul¬ 
ed spot at last year’s festival). 
Jimmy Power, Freddie McKay, 
clog dancer Sam Sherry, and 
Bampton Morris are also 
booked to appear. 

Roy Harris told MM that 
plans are going smoothly for 
the festival though there are 
»till artists to be announced, 
including " the debut of a 
newly discovered English 

celebration 
traditional singer — a cross 
between Sam Larner and 
Charlie Wills." 

Harris, meanwhile, has a 
new album released by Topic 
early this year. This month he 
appears at The Millstone. 
Manchester (January 21). Ad¬ 
miral Nelson. Southwell (23). 
The Colin Campbell. Coventry 
(24). Nottingham Traditional 
Music Club (28) and The Old 
Blue Bell. Hull (30). 

After the launch of Steeleye 
drummer Nigel Pegrum's Plant 
Life folk label, comes news of 
Fairport's Dave Pegg's deci¬ 
sion to involve himself with a 
similar project. This summer 
he hopes to open a small 
studio in Cropredy and “ 1 
would particularly like to re¬ 
cord foiky or soft rock acts.” 

Fairport's new album 
" Bonny Bunch Of Roses ” is 
nearing completion though the 
band want to record a few 
more tracks in front of a small 
audience to obtain a more live 
sound. The first 50 people who 
apply to Fairport, c/o A. L. E. 
Ltd., 16 Samels Court, South 
Black Lion Lane, Hammer¬ 
smith, will be allowed into 
the session. 

In March the group play 
their first dates in Ireland for 
four years at Queen’s Univer¬ 
sity, Belfast (March 2). New 
University Of Ulster (3). Cork 
City Hall (4), Bellfield Univer¬ 
sky, Dublin (5). They will be 
appearing in England in May. 

Martin Carthy and the Al¬ 
bion Dance Band link up for a 
special concert at the Fairfield 
Hall, Croydon on Thursday. 
February 3. H's expected that 
Carthy will play with the Al¬ 

bion Dance Band during the 
evening, with the Albionettes 
also making an appearance. 
On Sunday (January 30) the 
Albion Dance Band also ap¬ 
pear in an unusual enter¬ 
tainment at the new Hammer¬ 
smith Arts Centre in Crisp 
Road. Hammersmith. 

It starts at 2pm and will 
run through the afternoon and 
evening in a programme com¬ 
pletely devised by members of 
the band, consisting of work¬ 
shops on medieval dance 
music, historical dance, con¬ 
certina and melodeon, together 
with an informal mini-concert 
and exhibition, and morris 
dancing. Dance expert Made¬ 
line Inglehearn, poet Roger 
Brasier, Francis Baines and 
the Chanctonbury Ring Morris 
will supplement the band at 
the concert. 
Jeremy Taylor appears in 

concert at Lewisham Concert 
Hall on Thursday February 17, 
with Saxon. 

Cilla Fisher and Artie Tre-
zise, whose debut album has 
just been released, will be 
touring the South of England 
next month. They appear at 
Farningham Coach House 
(February 18). Whitstable Folk 
Club (20). Herga Folk, Weald¬ 
stone (21). Salisbury (23), 
Fighting Cocks. Kingston (25), 
Enterprise. Chalk Farm, Lon¬ 
don (27), Crooked Billet,- Ben-
fleet (March 1). Reading (4). 
Lewes (5), The Goat, St Albans 
(6), Crown, Hoddesdon (25), 
Palais De Folk, Darby Arms, 
Upper Richmond Road, Lon¬ 
don (27). Stagfolk, Godaiming 
(28), Florence, Islington (29). 
A new club opens in Somer¬ 

set this week. It’s the Foun¬ 
tain at St Thomas Street, 
Wells, which opens on Thurs¬ 
day (January 20), with Geoff 
and Joy Lakeman, Patrick Lar-
ley and John Pritchard and 
Barry Skinner as the opening 
guests. Those will subsequent¬ 
ly be residents at the club, 
which features Martyn Wynd¬ 
ham-Read (January 27). The 
club will apparently have a 
traditional bias, ” though no 
hard and fast rules.” On the 
same day (January 20) a new 
club opens in London — the 
West End Blues Club, which 
will meet every Thursday at 
the Cock Tavern, in Great 
Portland Street. Oxford Cir¬ 
cus. For the first month the 
guests will be Puffing Billy. 

Gwent's Newbridge Folk has 
now been transformed to the 
Islwyn Folk Club, and will in 
future meet at the Ynysddu 
Hotel, Ynysddu, Gwent. The 
club will continue with the 
same residents, and forthcom¬ 
ing guests include Chris Foster 
(January 23). Jeremy Taylor 
(February 6). Dave Paskett 
(March 6), John Timpany and 
Audrey Smith (April 3) and 
John Renbourn (10). 

Walthamstow's Navvy Boot 
Folk Club re-opens on Sunday 
(January 23) after several 
weeks break. The club will in 
future meet on Sundays at the 
Lord Brooke in Sherhall St. 
Walthamstow, and opening 
guest of the re-launch is Stan 
Arnold. Arnold is followed by 
Archie Fisher (January 30). 
Cocky (February 6), Mike 
Smith (13). Bob Davenport 
(20), Frances Gilvray and Mick 
Burke (27) 

Books 
FOLK, A Portrait Of English 
Traditional Music, Musicians 
And Customs by Bob Pegg. 
(Wildwood House Ltd. £3.25) 

YOU all know Bob Pegg, of 
course: supposedly the bad 

lad of folk who dared upset the 
apple cart. Well, 1 suspect he’s 
likely to upset a few more 
people with this book, which 
clashes with many long-accept¬ 
ed and previously unquestioned 
principles of folk music. 

He’s severely critical of many folk 
song collectors, usually regarded as 
heroes and saviours of the tradition, 
for what he sees as their ruthless and 
singleminded attitude towards collec¬ 
ting; and he argues strongly against 
the policy of isolating traditional song 
from music hall and other forms of 
the folk processes, even rugby songs 
(which gets a chapter to itself). 

It's a book that’s at all times readable 
— attractively presented with many large 
photographs — and is a much more in¬ 
teresting (though less comprehensive) 
work than Electric Muse. And it's cer¬ 
tainly a much easier read, though again 
with less depth, than A. L. Lloyd’s Folk 
Songs In England (Lloyd's theories and 
definitions are Indirectly disregarded). 
The main problem is that there seems 

unrcertainty In the aims of this book 
it's a mixture of theorising about the 

reviewed by Colin Irwin 
music, descriptions from personal experi¬ 
ence, and a factual document of tradi¬ 
tional songs and customs. 
The documentation is sober and 

straightforward enough, taking us through 
traditions, like the Padstow Obby Oss to 
lesser known traditions like the Abbots 
Bromley Horn Dance and the momentous 
meeting between Cecil Sharp and Wil¬ 
liam Kimber (real Dr Livingstone stuff, 
this). It's a fair run-down, though hardly 
exceptional as an encyclopaedia of tra¬ 
ditions. 

His opinionating, though, is refresh¬ 
ingly invigorating, for while many of 
these minions are controversial, they are 
also well reasoned. He writes bitterly of 
the *us' and 'them' attitudes prevalent 
among collectors. 

Pegg heaps contempt on the lack of 
information supplied bv collectors about 
the source singer, his character and en¬ 
vironment, and the policy of noting only 
songs which meet preconceived qualifica¬ 
tions, when the singer himself makes no 
such distinction. Fred Jordan is a living 
example of such a singer. 

Thus Pegg includes rugby songs (any¬ 
thing vaguely pornographic was ruled 
out by collectors) and even goes so far 
as to claim present day rock bands are 
an extension of the traditional process. 

** The spirit of the village band lives 
on in the amateur and semi-pro rock 
groups,” he says, and dismisses the elec¬ 
tric folk-rock movement as “ only one of 
a series of attempts which have been 
going on for several centuries to make 
money out of the old songs and tunes " 
(which is a bravely honest asessment if 
nothing else, considering he was heavily 
involved with one of the first). 

By far the most fascinating and en¬ 
lightening aspects of the book, however. 

are the descriptions of Pegg’s own con¬ 
tact with traditional singers and musi¬ 
cians. There's a marvellous, though sad, 
piece on Harry Cox, whom Pegg went to 
see singing In a Norfolk pub, In which 
the nervous 83-year old Cox is seen as a 
local curiosity, and towards the end of 
the night is partly drowned out bv drunks 
at the bar. 
No way can the book be described as 

comprehensive or definitive, but .it's still 
one of the most stimulating works pub¬ 
lished on the subject, and should make 
compulsive reading for most people with 
even a passing Interest in folk. 

A LITTLE MUSIC, A collec¬ 
tion of folk songs, instrumen¬ 
tal tunes and dances selected 
and compiled by Ashley Hut¬ 
chings (Island Music Ltd, 
£2.75). 

A SONG book of material used by 
Hutchings throughout his illustrious 

career, with Fairport, Steeleye, Albion 
Country Band, Etchingham Steam Band 
and now the Albion Dance Band. It's pre¬ 
sented in a lively attractive and Imagina¬ 
tive way, with pictures of the various 
line-ups accompanied by dry comments 
from Hutchings. Thus it's informative as 
well as being an entertaining sketch of 
Ashley’s musical life, while among the 
songs are Fairport classics like “ Matty 
Groves ”, " The Deserter ” and “ Sir 
Patrick Spens ", several dance tunes, and 
even dance steps to one of them. Priced 
a bit steep at £2.75, but an original way 
of presenting a songnook nevertheless. 
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manquee Club Calendar 
REOUCEO ADMISSION EOR STUDENTS AND MEMBERS 

cfiiesday cThursday Bridge BABE RUTH 

BESERKO PLUMMET AIRLINES 
MR. BIG Sat 22nd Jen (Adm 7Op) 

BEARDED LADY 
NASTY POP 

S.A.L.T. 

¿Monday 
SUNDAY. JANUARY 23 

THE CENTRE 

PLUMMET AIRLINES ROOGALATOR 

GEORGE Sun 30m CAROL CRIMES» THE LONDON BOOGIE BAND 

^Wednesday 
Adm 5Op (members) 

Friday 
RICHARD TAYLOR 

BRIDGE HOUSE. Barking Road 

Saturday SLOWBONE 
JERRY THE FERRET SUNDAY. JANUARY 23 lights & Sounds Thurs . Jan 20 

A BAND 
CALLED U RIO 

Sunday 30th Capital Radio's NICKY HORNE 

Sunday Wed . Jan 26 

AT THE TRAM SHED. 51 Wool 

RED DEER Thurs . Jan 20th 

Sat . Jan 22nd 

TELEMACQUE Mon . Jan 

Wed . Jan. 

* ADMISSION FREE * 
BIFFO 

CLEMEN PULL 

FOXEY LADY 

NEW MERLINS Cave. 837 2097 

with WALLY FAWKES. 

Disco Dan 's 

DEXTER GORDON 

RAY RUSSELL QUINTET 
SATURDAYS 

FRANK ROBERTS TRIO 

LYSIS ROGER DEAN TRIO 

90 Wardour St., W1 01-437 6603 

¡THE BRECKNOCK 227CamdenRd. NW1 

FOX LEISURE PRESENTS 

THE KENSINGTON 

ROUNDHOUSE-

SNEAKIES ROCK CLUB^'ZX"'' 

RDEM 

Attractions 

JAZZ CENTRE SOCIETY 930 4261 PLUS 

: 

THE GREG EDWARDS 
STEREO SOUL SHOW 

THE SAMMY RIMMINGTON 
QUARTET with COLIN 
BOWDEN. ANNIE HAW¬ 
KINS and ALAN BRADLEY 

BOB GUTHRIE 
JAZZMEN 

REMUS DOWN 
BOULEVARD 

fW5 m 

fri. 28. Sal. 29 
KOSSAGA 

GEORGE MELLY AND 
THE FEETWARMERS 
DICK COOK'S "JAMBALAYA " 

BASIL'S BALLSUP 
BAND 

TREVOR WATTS 
AMALGAM 

DUKE OF LANCASTER. NEW 
BARNET. 

(FEATORlWö 

BURN 
TROOPER 
BONE IDOL 
SCARECROW 
HOT LINE 
SLIP KNOT 
JOKER 

STEVE REICH 
and Musicians 

PEANUTS, King» Arms. 213 6.-
shopsgate (near Liverpool St Station) 

MIKE OSBORNE QUARTET 

STRIKE 
A LIGHT 

THE ROCHESTER 
145 STOKE NEWINGTON 

HIGH STREET. N1B 

SOUNDER 
Wed Jan 26th 
BEAVERS 

STRIKE 
A LIGHT 

25th 

26th 

MOUNTAIN CHILD 
BLOOD DONOR 
ROGER WILLIAMSON BAND 
WOMAN (featuring RAY PHILLIPS) 
THE MANIACS 
FIVE HAND REEL 
RIKKI & THE LAST DAYS 

THE GREYHOUND 
175 FULHAM PALACE RD.. W.6 

South Croydon ‘ 
Licensed Bars & Food — Adm 70p (members) — 8pm 

23rd 

24th 

I tn & 

KLOOKS KLEEK" RENAMED 

THE ZODIAC CLUB 

PAZ 
Mon Jan 24th 

GYGAFO 

KEN COLYER S ALL STAR 
JAZZ MEN 

HORSESHOE' 
TOTTENHAM COURT ROAD 

STATION 

TOMMY WHITTLE 
and the TONY LEE TRIO 
Tues Feb 1st RONNIE SCOTT 

QUARTET 

THE PLOUGH 
Stockwell Road S W 9 

DAVE GELLY 
JEFF scon 

QUINTET 

* D J Alan Goff 
TOBY JUG 

GEORGE CHISHOLM 
QUINTET 

DAVE BARRY 
QUINTET 

+ ZEITGEIST 
SWEENEYS. BASILDON 

HE 

Fn . 28th Jan (Adm 85p| 

MOTOR HEAD 

CHALK FARM NW1 
GOOD EARTH PRESENTS 

Thurs Jan 20th 

BUSTER CRABBE 

PEKOE ORANGE 
STAPLETON HALL TAVERN 

2 CROUCH HILL. N.4 

ACME QUARTET 
Kingston Poly. Knights Park 

MAX COLLIE'S RHYTHM 

ACES plus THE TOM COLLINS 
BAND 

SOUTH HILL PARK 
BRACKNELL 27272 

LENNIE BEST 4 

JIMMY HASTINGS 
LATE BAR + FOOD 

NAG S HEAD. London Rd Htgh 
Wycombe Bucks 

AMAZORBLADES 

FUUV IICF USE 0 MR » CHHIf St 
RESTAURANT 

REOUCtO R*IIS IOR STUOtNIS 

BRIDGE HOUSE. CANNING 
TOWN 

JERRY THE FERRET 

Sun.. Jan. 23 

Mon . Jan. 24 

THE IRVING 

STREET RAND 
Members 30p Guests 60p 

NAG’S HEAD. London Rd High 
Wycombe Bucks 

GENERATION X 

THE 

STRANGLERS 

BULL S HEAD 
BARNES BRIDGE 876 5241 

PEKOE ORANGE 
DUKE OF LANCASTER. BARNET 

THE PLOUGH 
STOCKWELL ROAD. S.W.9 

RAY WARLEIGH 
JOHN STEVENS 

QUARTET 

PRINCE OF WALES. 342 
doman Rd . N 1 

ACME QUARTET 

RHYTHM 
R0CKEÍ5 

HATFIELD. Red Lion. Great North 
Road (A1000) 

TOMMY WHITTLE CLUBI 
at the HOPBINE 

100 CLUB. 100 Oaford St . W 1 

ROOGALATOR 
Special Guest Band 

JAM 
Open 7 30 p m Late bar Coming 

soon" Etta James 

SPITERI 
Mon 24 I 
MONTANA RED |_ 
Ties. 25 
EDWARD 
CHARLES BAND 
Weds. 26 
THE CANNIBALS 

„ooo»».,..» TORRINGTON T,X” 

MELLY 
& JOHN CHILTON 
FEETWARMERS 

Admission at door £.1 50 

End lane West Hampstead N W 3 
DON WELLA’S 

MAJOB 
SURGERY 

OPEN 8.30 P.M. TO MIDNIGHT 
Admission £1 00 J C S 70p 

KPA 
toooxwœn. M 

FJORNtate 

WESTERN COUNTIES. London 
Street. Paddington 

SLOWBONE 

Diversions 
DARTS 

SUNDAY 13th FEBRUARY 6 30 p.m. 
TICKETS CI-50 IN ADVANCE FROM ROUNDHOUSE BOX 
OFFICE 267 2564; LONDON THEATRE BOOKINGS 

439 3371. PREMIER BOX OFFICE 240 2245 
AND ALL USUAL AGENTS 

SNEAKY 
MAGNET AND DEWDROP. West 

Ferry Rd E 14 

EVERY SUNDAY. 8 P.M. 

TOMMY 
HUNTER 
BIG BAND 

LOUIS HAYES/ 
WOODY SHAW QUINTET 

Monday 31st for 2 weeks 

ronnie scott’s 
» frith Street,Wert One.Tel.439 0747 

Licensed until 3. am 

RISING SUN, Battersea Bridge 
Rd . Jan Quartette. Sunday and 
Wednesday 

DUKE OF LANCASTER 
Lancaster Road. New Barnet 

THE RATS 
WE ARE THE NEW WAVE 

GOLDEN LION 
Fulham Road, SW6. Tel. 385 3942 

BURFORD BRIDGE HOTEL 
BOX HILL. SURREY 

TOMMY WHITTLE 
WITH 

THE TONY 

LEE TRIO 
MUSIC 8 TO 10.30 P.M. ADMIS¬ 

SION 75p 
ENQUIRIES: DORKING (0306)4561 

Now appearing until Sat .29th Jan 

GEORGE COLEMAN/ 
TETÉ MONTOLIU QUARTET 

+ MARION WILLIAMS_ 

Waltham Forest College Students’ Union 
present 

SAM APPLE PIE 
plus Nick Pickett and Scarecrow 

FRIDAY, 21st JANUARY, 1977 
Main Hall, Forest Road, E. 17 
7.30 till late Admission £1; S.U. 90p 

MONTY 
SUNSHINE'S 

JAZZ BAND 
London's trendiest ja» scene 

MLiCAROL 
FRlãTi 
SAT SU 

Friday, Jan. 21st 50p 

JOHN OTWAY 
& WILD WILLY 
BARRETT 

Saturday, Jan. 22nd 50p 

STRUTTERS 
Sunday. Jan. 23rd 30p 

BEES MAKE 
HONEY 

Monday, Jan. 24th Free 

ROGER 
WILLIAMSON 

BAND 
Tuesday, Jan. 25th Free 

TUSH 

Htmbo'gm tod othoi hoi 4 cold tnoett tn endtblv 
_ 

k FOX AT THE park lane il 
1 GREYHOUND «oyoon I 

F°x SKINDLES 
AT BATH ROAD. MAIDENHEAD 

Accommodation available 

ALAN STUART OCTET 

BILL IE SAGE (Vib«>) 
00N WELLER 

TOMMY WHITTLE & Guest 

Sun Jan 23 
lunchtime BETTY SMITH 

with Tony les Too 
Evening PFTF SABBFRTON 

LIGHTHOUSE 

■
 

i
s
 

g
 
_
 

GEORGE MELLY and 
JOHN CHILTON'S 
FEETWARMERS 

Wed Jan 26 
TERRY SMITH 

Thurs Jan 20tb STRIPJACK 
featuring Lee Jackson e« Nice 

I. Jan 2.« WINDOW 

sat ja- 22nd Guest Band 

Sun Jan ? 3rd SHANGHAI Adm 60p I 
BOB KERR'S 
WHOOPEE RAND Adm. 60p I 

lust Jan 25m KRAK ATO A 

Wed» 26m TOM ROBINSON 
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I’ve got energy now 

Morrison made me explore 'Jim 

Entertainment Guide 

the 

TITHE FARM HOUSE 
Eastcote Lane. South Harrow. Middx. 

TONIGHT (THURS.. JAN. 20th) 

Adm 50p 

HUNT 'HI M 

PRESS TIMES 

ROUNDHOUSE chnlwÍ’rm

STRAY 

THE ROYAL OAK 

BEGGARS BANQUET PROMOTIONS PRESENT AT THE 

FINSBURY 
THEATRE 

SPtCIAl QUESTS 
on SUNDAY. JANUARY 30th. 

the 

tures the first crush at age 13 
to divorce at age 40. 

" Emotionally instability has 
always touched the nerve of 
the public and I'm glad that 
I could bear my emotions and 
people could respect my hon-

" The people who really lik¬ 
ed my contributions in the 
Guess Who are going to love 
this album. I’m really excited 
about the road — and all I 
need is my white Steinway 
and I’ll keep on rocking.” 

THE 

STRANGLERS 

BURTON CUMMINGS: 
the internal' 

my 

THE STARBOARD LIGHT 
ROCK CLUB 

01-590 1194 

Bachman really loved 

" I played it for Bachman 
and he said, ' Are you out of 
your mind or something? ’ 

" I knew Morrison was pre-
cedented by Dylan. Pete 
Townshend and Ray Davies, 

didn't want to live in the 
shadow of that for the next 
60 years. I have to look at the 
Guess Who as a stepping stone 
to what I'm doing now. 

" There are no compromises 
any- more. I wanted to do 
other people's songs in the 
Guess Who but was never 
allowed. I've always consid¬ 
ered myself a singer before 
anything, and one of the real 
thrills for a singer is to be 
an interpreter of material. 

“ 1 used the cream of the 
crop of new things I had writ¬ 
ten for the album, along with 
four covers of songs 1 wished 
I’d written 

" I’ve got the energy now 
that I had when I first started, 
when I was 17 or 18. This is 
my first album.” 
The last track on the album 

is the most interesting: a big 
band arrangement of Randy 
Bachman's " You Ain't Seen 
Nothin’ Yet." 

*' 1 was singing the song in 
my living room one night and 
put on a two-track, just voice 
and piano. Richard heard it 
and loved it. 1 had a good 
time doing the song. It's just 
a paraphrase of Randy's rec¬ 
ord. It's not meant as a dig. 

realise you could work inside 
your mind. 1 think his great 
influence made me write intro-
spectively and the songs in the 
last half of the Guess Who 
became more real and import¬ 
ant. 

“ He pushed himself to the 
edge all the time. I envisag¬ 
ed him going into films. Sev¬ 
eral times before he died we 
got together, mostly at the 
Chateau Marmont where he 
was staying. In 1969 we used 
to do a song in our live show 
called ' Friends Of Mine ' 
which was a result of my ad¬ 
miration of Morrison. 

" I've been to his grave in 

L< Burton, as he started to 
get his solo gig together. " I 
had to break my contract with 
RCA and sign to Portrait. I 
had to get a lawyer in the 
US and find a producer. 

" I had material for an al¬ 
bum in my head a week after 
the Guess Who split. 1 was 
terrified for a while. 1 always 
had people pushing and help¬ 
ing me. ' I'm Scared ' from 
my album has specified under¬ 
tones. 

" I don't think 1 had peaked 
iust because I had an amount but they never made an 

pact like Morrison on 
head. 

“ He made me explore 
internal. Morrison made 

Paris and they've made a cir¬ 
cus out of it. People have 
carved slogans on surrounding 
tombstones and put pictures 
of their band into the earth 
next to his grave Towards the 
end of his life he was living 
in turmoil. The guy is dead 
and he still can’t find peace. 
A brilliant person." 

COCK 
SPARROW 

song. I talked to Randy last 
week. The hatchet is buried 
and a lot to do with it is 
that song. 

” When 1 joined the Guess 
Who I didn't even know what 
a ninth chord was. Randy took 
me under his wing and turned 
me onto a lot of things 1 
never knew. I came from a 
classical background and I 
only knew a few Ricky Nelson 
licks. 

“ Before the show I did last 
week in Canada I spoke to 
Randy for the first time in six 
years. Randy and 1 never had 
a chance to study objectively 
what we had achieved as a 
writing team until we were 
long past talking to each 
other. 
“We really worked hard 

together before the split oc¬ 
curred, right up until the last 
night at the Filmore. He told 
me he almost cried when he 
heard the song. 

’’ He called up my hotel 
room in Vancouver and I talk¬ 
ed to him for two hours. I 
told him ’ Congratulations 
man, you really have done it 
on a world-wide level,’ and he 
replied. ' Hey you’re doing it 
now.’ ’’ 

still possesses a file of memo 
rabillia “ I had heard ' Light 
My Fire ' and liked the Doors. 
“Then one day I was in a 

record store in Winnipeg and 
heard some songs from 
’ Strange Days ' I bought the 
album immediately. I had 
never heard a guy's voice that 
painted such pictures. 

•' In 1968 1 was still living 
at home and used to play that 
album ten times a day on 
headphones. He wasn't just 
singing love songs, he was 
singing about existentialism. 

•' ! thought, ' What have I 
discovered? We have another 
Ernest Hemingway. Here is a 
brilliant man that should be 

Authentic sounds of the 50’s. Rock 
& Roll bands + Wild Wax disco 

every Sunday from Sun. 23rd 
January. 

Admission 50p. Doors open 7.30 
¡nearest tube Rayners Lane) 

'T'HE future looks bright 
I now for Burton. “ We're 
starting a second album in a 
month. It's already conceived 
in my head. It’s more gutsier 
and I'll also do two songs that 
1 didn’t write. I’m going to 
make that a rule to do other 
people's songs as well. 

" I’m going to go on the 
road for most of February and 
March and Jim Gordon will 
play drums like he did on 
this recent tour. I was worried 
he would have tons of ses¬ 
sions to do. 

“ I just had an offer to do 
a soundtrack which I’ll begin 
in May or June and a lot of 
work for the next six months. 
I feel a lot of energy now. 

" When I recorded * Stand 
Tall ’ and we released it as a 
single I thought at first I was 
laying myself on the line and 
that people wouldn't take it 

NUTZ 
FOSTER BROS. BUHO 

ADM £190(mc vat) IN ADVANCE R HOUSE BOX OFF 267-2564 
LONDON THEATRE BOOK INGS shaft a.w1 439 3371orATDQQR 

" T A NIGHT TO REMEMBER WITH 

CLIMAX BLUES BAND 

SWIFT [G.L.A.A. Young Jazz Musicians 77] 
JAN. 21 CITY POLY, WHITECHAPEL HIGH ST. 
JAN. 22 N.E. LONDON POLY. GREENGATE ST, E15 
JAN 24 SOLS ARMS. HAMPSTEAD RD, NW1 
JAN 25 KING'S HEAD, ISLINGTON 

Enquiries 359- 9701 

All ADVERTISEMENTS MUST BE PREPAID 
MELODY MAKER 

ADVERTISEMENT DEPT 

Burton 
Cummings 
- from 
page 38 

SUNDAY 23rd JANUARY at-530 
STRAIGHT MUSIC PRESENTS 

Come and see 

BOUNCER’ 
Play Spunky Music 

21st Jan Birmingham Poly 
Westbourne Road Edgbaston 

Contact Dick James Music Ltd. 
Tel. 01-836 8521 

agents* Nr Tube 'BR Finsbury Park ENQUIRIES LEE VALLEY 76481» 

SAXON TAVERN 
SOUTHEND LANE SE6 

Fight back’ 

GLORIA MUNDI 

«w- •*««»« FLYING aces 
Friday. January 28 p "J" 

are at the 
MARQUEE Wardour St W1 

Friday Januaiy 21st 
at 8 p m 

Can you STILL handle it’ 

— 

Short 
takes 
extra 
MIGHTY SPARROW: “King 

Of The Caribbean" (DJM). 
Direct from Trinidad, the 
Mighty Sparrow sings some 
of his greatest calypso hits 
like 'The Village Ram," 
"Old Man And Donkey" 
and “Carnival.” With brass 
section and a rather messy 
rhythm section, it tends to 
sound rather old-fashioned 
and cheerful compared to 
Jamaican reggae. 

THE BAND: "The Best Of 
The Band" (Capitol). An 
album that coincides with 
the Band's allegedly final 
performance in San Fran¬ 
cisco's Winterland, and, 
like all “Best OF’ collec¬ 
tions, is both too predictable 
and too arbitrary. Why 
"Ophelia,” for example? It 
was not nearly the best 
track on the last, slightly 
disappointing album, “Nor¬ 
thern Lights, Southern 
Cross.” But absolutely 
worth it for a new, 
previously unreleased song 
called "Twilight," which 
has a mournful lyric and 
almost reggaefied rhythm: 
“Don’t put me in a frame 
upon a mantel.” The Band 
at least owe it to their 
European fans to say their 
goodbyes in Britain. 

LIVERPOOL EXPRESS: 
“Tracks" (Warner Bro¬ 
thers). There’s a lot of 
potential in Liverpool 
Express, but before they 
fully realise it they will 
have to come up with 
material much more varied 
than on their debut album. 
With only a few exceptions 
(notably “Smile” and the 
very promising “Julian The 
Hooligan"), the band cling 
too much to the formula of 
sentimental lyrics linked to 
a nice melody and hope for 
the best. It works on the 
beautiful “You Are My 
Love,” but not on the new 
single, “Every Man Must 
Have A Dream,” which 
comes across like a poor 
man's “I'm Not In Love.” 
Mix It a bit and there's 
the makings of a good pop 
band here. 

SIOUX: “ Sioux " (Anchor). 
Countrified debut album 
from a three-piece band led 
by the statuesque Jacqui 
Sullivan. Features “ Ama¬ 
rillo ”, “ Ooh Las Vegas "— 
a tepid version compared to 
Emmylou Harris's — and 
“ Hickory Wind ”, Essen¬ 
tially inferior stuff, but 
fairly easy on the ear. 

THE HOLLIES: “Russian 
Roulette” (Polydor). An 
album which displays the 
many and diverse qualities 
of a band that’ll probably 
never die. There is the 
tight harmony work ex¬ 
pected of a band like the 
Hollies, as well as a 
collection of songs span¬ 
ning a vast range, from pop 
to rock to ballads to disco 
sou], without offering any¬ 
thing spectacular. Best cuts 
are “Wiggle That Wotsie,” 
“ 48 Hour Parole " and 
“Louise.” 

DAVE CARTWRIGHT: “Mas¬ 
querade” (DJM). Fey offer¬ 
ing from a former folk¬ 
singer anxious to broaden 
his appeal, with Dave 
Mattacks (ex-Fairport and 
ever-popular session man) 
on drums. Limp songs 
about all the world being a 
stage are certainly nothing 
new; in fact, these particu¬ 
lar ones are embarrassingly 
trite and reflect the very 
worst aspects oí the folk 
scene, always an easy 
platform. 

NEW RIDERS OF THE 
PURPLE SAGE: “ Best Of ” 
(CBS). Expect another 
volume of this: there’s only 
“ You Angel You ” to 
represent their final three 
CBS albums. Still, it’s all 
strong stuff, with, ironic¬ 
ally for their early country 
period, the pounding, rock¬ 
ing version of " 1 Don’t 
Need No Doctor ” from 
“Powerglide’' coming out 
best. 

STEPHEN STILLS: “ Best 
Of " (Atlantic). Compilation 
taken from Stills’ first four 
solo albums (including two 
with Manassas) before he 
changed labels. It’s all of a 
consistently high standard 
— and so it should be con¬ 
sidering Stills’ career and 
the superstars playing with 
him on these tracks — with 
his classic “ Love The One 
You're With ” topping the 
bill. 

CLASSIFIED 
ADVERTISEMENTS 

VOCALIST FOR semi-pro group. 
N/London. — 88» 3686 
VOCALIST FOR original band — 

Box MM 344 
VOCALIST FOR semi-pro group 

N London — 88» 368« 

POWERFUL SINGER 
good image, hard working willing 
to rehearse, pro-outlook, for 
4-piece tock-group with potential 
— own material 

MARTIN - 743 5623 
Bands Minted 

15p per word 
COMMERCIAL POP/HARMONY & 

CW. also girl bands for top resi¬ 
dencies abroad, immediate work 
available — 02 022 5001. 
VERSATILE BANOS required for 

work in South East England — 
Tel Tunbridge Wells <0X02) 
34111 
WANTED <. 5 4 t piece bands 

tor club work Must play all 
types of music. Please send cass 
and details to Square Deal Ent. 
50 Botwell Common Rd. Hayes. 
Middx — 01-573 X140 

VOCALIST WANTED for semi 
pro rock band. N.E. London 
based. Powerful versatile range 
needed — (Steve). Lea Valley 
760552. 

VOCALIST/MUSICIAN 
lor outstanding original band with 
excellent prospects, experience 
necessary in both musicianship and 

stage performance 
Please contact Jex Cole. Star-

sign Management 01-221 5665 
business hours 

OUR NEW 
RECORD LABEL 

needs more 

POP/ROCK 
ARTISTES 

AND MATERIAL 
Please send Masters or Demos plus 
full information and photographs io 
SOUNDHOUSE 8 Museum House 
25 Museum Street. London WC1 

WANTED URGENTLY 

GIRL VOCALIST 
for band leaving immediately lor 
Europe Good money good job for 
good singer 
Contact CONNECTION BAND 
(IAN) on Chelmsford 68233 

NOW 

YOUNÕ VOCALIST for ambitious 
band — 01-387-1703 after 5pm 

Groups Wtnted 
\bcalists Wanted 

15p per word 
DENMARK ROCK groups, dance 

groups. <3-4 pers) and Folksing-, 
ers wanted for Danish clubs. 
Send name, address photo, tape 
and tel no to Kan-Booking. Box 
55 6000 Kolding. Denmark 
YOUNG 4-5 PIECE harmony pop 

group required to back recording 
artiste. Must have no manage¬ 
ment ties. Good looks, clean 
image essential — Phone 01-808 
»25 

12p per word 
AMBITIOUS GIRL. major 

recording project. — »94 48»5. 
AN ADVENTUROUS vocalist 

front man with good range, 22-30. 
own transport, P.A.. live S.E. 
London. Kent, for seml-pro work¬ 
ing group playing top ten and 
original materiaT for future 
recording. No stiffs or time 
wasters — 311 S711 or 304 0094. 
EAST END band requires high-

range vocalist with good presen¬ 
tation, must be ambitious. — 
Phone Joe <01-552 4177> or Dave 
<01-472 5188). 
EXCELLENT OPPORTUNITY for 

two female vocalists, with view to 
appearing on TV talent show 
Brief details and photograph if 
possible. — Box MM 343. appli¬ 
cants must live within London 

HALKIDIKI. GREECE 
PALLINI BEACH 

AND 
ATHOS PALACE HOTELS 
WORKING HOLIDAY 

PROPOSITION! 

Two de-luxe hotels are look¬ 
ing for pop groups to play 
on an approximate three¬ 
weekly basis in their night 
clubs Accommodation and 
full board provided 

For further details interested 
parties should contact Mr. 
A. Douralas. Kapetan Agra 
17, Triandria, Salónica, 
Greece. 

★ EXCITING 
VOCALIST 
REQUIRED ★ 

for the most exciting new name 
band in the country. London 
based with (Management, 
agency, etc. 

Phone without delay 01-902 
9023 Thursday and Friday 
1 p.m -7 p.m. only 

EXPERIENCED VOCALIST / IN¬ 
STRUMENTALIST male/female to 
join organist and drummer. Must 
be versatile — 573 875«. 

Bands 
. 12p per word 
A ABLE accomplished band 

available. — 87« 4542 
A BAND CROUP cabaret, all 

types, for any occasion. — 01-228-
4813/223*2850. 
A FRIENDLY, efficient service. 
— Denis Charles, 01-34« 5579. 
BAND AVAILABLE all functions 

— 870-2118. 
BANDS. CROUPS, discos, caba 

ret supplied. — Telephone Sands 
Enterprises. 01-534 3521 
CLASSY PIANO triu. Ideal 

clubs, hotels, restaurants. — 01 
348 7375. 
CONTINENTAL TRIO quartet re¬ 

quire first class residency. — 
Phone 01-591 2812. 
FIVE PIECE, all functions. — 

674 1387. 
HOWARD BAKER. Bands, 

groups, cabaret. — 01-550 4043. 
LATIN TRIO keyboards (Rhodes) 

bass percussion jazz latin, stan¬ 
dards. residency, clubs, gigs — 
Phone Chris 01-7Í4-0586. 
ORGAN, DRUMS/Vocals/Com-

p6re female Singer, Duo/TTio, — 
892 «839 
ORGAN DUO. vocals, M/C seek 

season, home or abroad. — 01-691 
0549. 
ORGAN DUO/TRIO vocals, 

young, experienced. — 01-228-
4813. 01-223-2050 
PANDA. VERSATILE, pop. stan-

dards .gigs residency — 01-777 
2805 
PRO DUO OR trio vocals and 

harmonies, good repertoire. — 390 
2275. 992 1181. 
STEEL BANDS anywhere. — 

Reading 41385» 
TRIO VOCALS read busk avail 

able, residency. — «57 5697 
VERSATILE QUARTET. — 01-

531 3160 

♦ START 1977 ♦ 
* WITH STRONG » 
« MANAGEMENT * 
Í 1 Do you have everything going for you^ 
* but lack the push to make it' * 
♦ 2 Are you spending too much time on ♦ 
«1 business and not anough on* 
w rehearsals' a. 

♦ 4 Do you sincerely want to be rich' * 
.Try Ira: Tony SatchtU or CUoOa 
^Stanbopo 01 748 7424 or arrito wrM” 
♦ tape, and pbotoa to: Mrcbao! Mont- * 
♦ gomery Manogomont. 30 Agata* 
+ Rant London W6 OAH 4. 

* No Codon Ptoaro' * 

★★★★★★★★★★★★★★★ ♦ 

FEMALE VOCALIST 
required for top Mecca residency 
Bristol Pops, standards, good 
mover and strong voice essential 

Phone Al Robbins. 0272 26193 
between 6-7 p.m 

FEMALE VOCALIST 
Wanted for Midlands based 
rock band negotiating record¬ 
ing contract, work waiting 

Phone: 0533 59233 

GIRL VOCALIST 
WANTED URGENTLY 

lor position with Brighton • lop band 
Young attractive and eeperience re 
quired Essential to know pops and 
standards Please contact Sieve lews 
daytime before midday Brighton 
779195. after midday Brighton 2S895 

ORIGINAL BAND want Vocalist. 
— East Grinstead, Sussex. 2293». 

IMAGE VOCALIST/FRONT MAN 
for hardworking band 
Chart/rock/funk 
Ilford based with residency in 
Essex 
No equipment required 
John. Colchester (0206) 210531 

POWERFUL (MALE) lead vocal 
ist wanted, N. London — Mark. 
01-804 0173. 
STEELY DAN type band with 

original material want the right 
Vocalist. We are 4-piece, 20-23 and 
newly formed. — Ring East Grin¬ 
stead. Sussex 22»3» 
VERSATILE FRONTMAN, looks, 

image, six years experience with 
name band — Les. 242 5941. 450 
3541. 
VERSATILE MALE vocalist 

seeks work with group/band with 
good prospects London area. — 
01-672 «834. 
VERSATILE MALE vocalist with 

¡ood contacts seeks Bread. Berry. 
Beatles, Eagles and Holly type 
group/band with residency in 
E/W London. — Tel: 534 8508 af-
er 5.30 
VERSATILE VOCALIST to front 

and rehearse with social club 
group. SB London. — M8 2017 

Fan Chibs 
PETER FRAMPTON fan Club. 

P.O. Box 104, Cambridge S.A. E. 
Malcolm and Wendy for details. 



MELODY MAKER. January 22, 1977—Page 47 

£7.75 Single column inch 

NO PERSONAL CALLERS TO SURRET HOUSE. PLEASE Enquiries 01-643 8040 

If you would like your advertise 
ment to appear like the one below 
it will cost only L6 65 — accom¬ 
modating appro« 25 words 

ALL CLASSIFIED 
A D VER Tl SEMEN TS 
MUST BE PRE PAID BOX NUMBERS bOp p > «wit 

TAPES. CASSETTES. DEMOS. ETC . SHOULD NOT 

WANTED 
IMAGINATIVE 
DRUMMER 

with a professional outlook mtn 
"build ups", arrangements and 

Classified Advertisements |[= ■ • -
BY POST Press lime - First post Monday (five days prior to cover SURREY HOUSE, 1 Throwley Way. Sutton. Surrey SMI 4QQ. Enquiries 01-643 8040 
PERSONAL CALLERS ONLY Press »m» 4 30 p m Monday,ft™» days poor lo cor 
LONDON RECORD CENTRE. SO RUPERT STREET. LONDON W 1 

GWork^_ ^Work^_ 
Musicians Minted 

BASS INVENTIVE enthusiast. — 
«40 3524. 
BA^S A KEYBOARDS for very 

12p per word 

ACOUSTIC COUNTRY guitar-

tasteful jazz/funk unit with pres¬ 
tigious London Nightclub, resid¬ 
ency imminent. — 435 1666 

ists/harmonists and harpist re¬ 
quired for unique venture, incor¬ 
porating modern and old-time 
styles. Fully-pro ASA.P—Phone 
Maidenhead 29021. 

BASS LEAD 
KEYBOARDS 

Required to complete continental 
A YOUNG semi-pro band, re touring band Good reliable ver-

qulred urgently for female vocal 
•st. gigs available. — Phone 
Management. Thurs-Fri. 455 8«78. 

satile musicians essential Vocals 
asset Work waiting Phone: 

evenings BASS AND drummer wanted, 
aged 18. for New York style rock 
group, must be prepared to turn 
professional for work In France. 
— Tel. Chris. Welwyn Garden 
City 30172. 

BASSIST, LEAD guitarist for 
brilliant heavy rock ’n' roll band 
based Rickmansworth area. Pro 
soon, own material, transport 

BASS DOUBLING vocalist for 
harmony group South London 
residency. Excellent salary. Re¬ 
cording sessions. — «77 0539. 
strictly 9.30 - 10.30 am. 
BASS GUITARIST, experienced 

for good pop/harmony group with 
girl singer, some standards/Latln 
— Downland 55893 or Tadworlh 

and gear essential. — Maidenhead 
37054 <Steve > 
BASS FLAYER, aged 16/17 to 

be last member of newly formed 
four piece. Preferably living In 
Wycombe/Amersham area. Heavy 
rock. — Holmer Green 2085. 
BASS PLAYERS. band with 

everything bul bassist are looking 
2490 
.BASS GUITARIST for ambitious 

rock band, original material, 

for someone with more than 
enough energy to answer this ad. 
Original saleable melodic rockset. 
Total dedication. No ties. — excellent potential, — Watford Cardiff 498875 evenings. 41472. 

BASSIST AMD/or keyboards to 
form writing partnership with 
guitarist, English melodic rock. 
Form band later — Kevin 01-736 
5396 

BASS PLAYER tor North 
London gig early March, must 
rehearse two evenings per week 
minimum. — Phone Francis 888 
7189 evenings. 
BASS PLAYER/VOCALS required 

BASS GUITARIST 
Harmony Vocals 

for .group based around 
London 

Basildon (0268) 285283 

tor country/M.O.R. band, N. Lon-
don area — Ring 445 1364. 
BASS PLAYER. Rhythm 'n' 

Blues. Rock 'n' Roll. Pro-minded. 
— 437 5338 weekdays. 
BASS PLAYER/vocals. guitar 

ist/vocals. for long term gig In 
Germany, start February into 
Eagles etc — Phone 01-995 1854 
BASS PLAYER wanted, young 

BASS GUITARIST for group just 
formed (Eagles B/R others), no 
pro« perfectionist May suit per¬ 
son looking for experience <Age 
21 over). — Cliff 890 7355. 

BASS GUITARIST reader willing 
to rehearse for S.P. dance band 
— Isleworth 979 4737 

image, good reader good equip¬ 
ment. Nottingham residency — 
Apply Mike Miller. Quom Leices¬ 
ter (0509) 43338 or Derby (0332) 
44036. 
BASS/VOCALIST tor progesslve 

rock band — Orpington 26012 
BASS / VOCALIST wanted. — 

737 2887 

GUITARIST 
required by 

CHART ROCK GROUP 

Rhythm and lead ability plus 
harmony vocals essential. 

Second instrument an asset. 

Ring 01-226 7109 during the 
hours of 10-6 Fri., Mon., Tues. 

BBC NORTHERN RADIO 
ORCHESTRA in Manchester re¬ 
quires: Timpani & percussion In¬ 
cluding Latin American percus¬ 
sion. Salary £3876 per annum plus 
appropriate addition for doubling 
within a week Full-time engage¬ 
ment. Detailed applications quot¬ 
ing reference 77.M.1 to Personnel 
Officer (I). BBC. New Broadcast¬ 
ing House. P.O. Box 27. Manches¬ 
ter M60 1SJ. Do not enclose ori¬ 
ginal references 

DRUMMER WANTED tor semi 
pro group. — 450 3377. 
DRUMMER, 16. for pop group. 

- 659 3269 

EXPERIENCED MELODIC 

LEAD GUITARIST 

wanted for S E London based 
band Pro intentions. 

Phone 851-3066 or 

CAN YOU COOK? 
304-7764 after 6 15 

Tasty bass and keyboards required 
for semi-pro band rehearsing in 
S E London (Lewisham) Own 
transport particularly desirable 

Ring Andy - 692 4342 
(any time) 

EXPERIMENTAL ROCK BAND 
requires woodwind. — Box MM 
357 
FEMALE DRUMMER and organ¬ 

ist for all girl group, no begin¬ 
ners. dedicated. Eventually going 
professional, willing to live in 
Somerset, easv going good pros-

COUNTRY LEAD guitarist wan¬ 
ted for good country band into 

pects. — Diane. Frome 4311. 
FEMALE MUSICIANS wanted to 

form rock_band. — Jane, 589 6733 
Wayion Jennings, must rehearse, 
work waiting. — John. 01-642 
8029. Percy (Erith). 38-33902. 

FEMALE VOCALIST/bassist for 
Christian Classical rock group. — 
01-539 3153. 

DISTINCTIVE 

DRUMMER 

2206 
GOOD RHYTHM guitarist re¬ 

quired for seml-pro, working 
group. Must be versatile, able to 
drive, have a sense of humour 

SHARP CONFIDENT. FLASH 
Tight yet able to improvise 
Write now with details 

Box MM 348 

and backing vocals. No bread¬ 
heads. — (Mike, 01-691 0354 Those 
who tried before please ring 
again. 
GUITARIST KEYBOARDS and 

vocalist wanted for forming 
soul/funk band. — Southwest 
London. »46-5953. after 6 pm 

DOUBLE BASS/BASS. — Dave 
385 2335 / GUITARIST (2nd LEAD 

RHYTHM/BACKING VOCALS 
WANTED FOR VERSATILE BAND. 

DRUMMER 
NEEDED 

to complete pro six-piece in 
moneymaking venture 
Cambridge based 

Phone 0480 828517 

MUST BE PREPARED TO RE¬ 
HEARSE / GO PRO — TRAVEL. 
— AMOY *22 *7*4. 
GUITAR KEYBOARDS Drummer 

for commercial, six-piece working 
abroad. Good money and con¬ 
ditions. — 40 Amberwood Drive. 
Bagnley. Manchester 23. 
GUITARIST KEEN but inexperi¬ 

enced. seeks other guitarist and 
bass player 17-22 in similar posi¬ 
tion for practising and eventually 
forming rock group. West London 
area. — Phone Peter 632 6256 
office hours. 
GUITARIST-VOCALIST for trio. 

Long summer season. Versatile 
— Box 359 MM 
GUITAR/VOCALS and Drummer 

wanted for semi-pro pop/rock 
band — Ken. 866 8419, evening. 

DRUMMER AND BASS WANTED 
for North London seml-pro band, 
raunchy R/B rock. Work/manage-
ment waiting — Dave, 340 2132 
after 6. 
DRUMMER AND electric pianist 

with transport for working non¬ 
professional rock band. — 226 
1373, 6 to 7. 
DRUMMER CREATIVE for 

original band. — 0844 51502 or 
0240 50106 evenings. 
DRUMMER DOUBLING. lead 

GUITARIST/VOCALS for acous¬ 
tic band playing original 

vocals for harmony group South 
London residency Excellent 
salary. Recording sessions. — 677 

material Recording contract 
pending. — Phone Tim or Sandy. 
01-387 «301 

DRUMMER, experienced, band 
working soon. — 886-0455. 
DRUMMER. INVENTIVE, With 

feel, tor instrumental jazz/rock? 

HIGHLY INVENTIVE drummer 
and bassist wanted for new band, 
jazzrockish with other directions. 
— «59 4373, Dave 

— Phil. 340 1975 before 9 Pin. INTO TRAPEZE Pro guitarist 
DRUMMER. KEYBOARDS, bass, 

¡uitar, for rock 'n' roll sound.— 
Phone Robert 902 4617. 

forming pro deal band Wanted: 
bass, drums, guitar, best gear, 
patience, vocals, etc. — Write or 

DRUMMER SEMI-PRO required 
for original material. Good record-
ng prospects. — 01-735 9293. 
DRUMMER. SOUTH East London, 

must rehearse. — 01-735 5917 after 
6pm 
DRUMMER. TIGHT American 

feel semi-pro. four nights weekly. 

call at Mark Street. 7 Cambridge 
Rd. Barnes, SW13 
JAZZ DRUMMER into Higgins. 

Graves. All Coltrane. Bebop, seeks 
musicians, to form band or re¬ 
hearse — 223 7264. 
JAZZ PIANIST, experienced 26. 

Ascot area. No pros, old iazzers, 
or chancers please. — Winkfield 
Row 3607 
0539. Strictly 9.30 - 10.30 am 
DRUMMER URGENTLY required 

for jazz- rock band into Brand X. 
Cobham, own material, turning 
pro. given half a chance. — 
Matlock 4756. 
DRUMMER WANTED for SE Lon 

don Blues Group. 18-22, own 

trad, awing, tride cabaret styles; 
seeks band affiliation for club, 
gigs or tour. — 01-720 3819. 
KEYBOARDS FOR forming jazz-

rock band — Basildon 25632 
KEYBOARD FOR pop/harmony 

quintet, work waiting, excellent 
rates — 01-570 1608. 
KEYBOARDS FOR pro band with 

original material. — Ring Nick 
735 2594 (after 7 pm). 

CLASSIFIED ADVERTISEMENT ORDER FORM 
Melody 
Maker 

KEYBOARDS, ORGAN or piano/ 
synth, own equipment, must read 
well. Foss Mitchell band. Tiffany's 
Ilford. Essex. Telephone 01-940 

KEYBOARD PLAYER AND 
DRUMMER for band playing 
original material. — 947 0080 

KEYBOARDS required to record 
demos with excellent band. 
Genesis / Supertramp / Crimson/ 
Giant Held Immediate rehearsals. 
London based. — 0606 883224 
Wed. Thurs evgs; 0606 6318 Fri 

eVKEYBOARDS TO join group 
playing commercial, original and 
funky music. Strong vocals essen¬ 
tial (dose harmony). Age 18-23. 
Work waiting. — AUard, Swanley 
(Kent) 62785. 
KEYBOARD / VOCALIST 

wanted for name London Quartet. 
— Phone 580 1212 after 7pm 05255 

KEYBOARD-VOCALS. Able to 
read, vocals an advantage, and 
have Fender and Synth. A 
Mellotron Is supplied. — South¬ 
ampton (0703) 446585. 
LEAD GUITARIST and bass 

guitarist for newly forming soft 
rock group In Sutton area. — 643 
5976. 
LEAD GUITARIST for rock 

band, willing to play cabaret, 
own equipment, reader preferred. 
18-23. West Glamorgan area. — 
Box MM 337, Melody Maker 
LEAD GUITARIST, versatile and 

willing to .rehearse. — Dave, 
Dorking 81699. 
LEAD GUITARIST, versatile, 

work waiting. — 80S 2030 
LEAD GUITARIST wanted, old 

standards, rock, some pop plus 
own material! Barking based. 

avv onia, alter six. 
LOADING FRINGE theatre/rock 

company needs people with the 
following skills: AcUng, move¬ 
ment. singing, percussion, guitar, 
keyboards. Above equity mini¬ 
mum. — Phone David Haley. 223 
377«. 
MUSICIAN. FEMALE. male, 

wanted, bassist or keyboards pre¬ 
ferred. vocals an asset. — 01-604 

MUSICIAN OR SMALL BAND re 
qulred by Theatre Company Show 
on unemployment for Schools. 
Youth Clubs. Expenses — Chris. 
286 7253. 
MUSICIAN TO form pub band, 

readers/buskers/drinkers prefer-
ed. — John 01-722 1755, NW3. 
NAME BAND requires excellent, 

experienced keyboard player. — 
In writing to Mistral Music. 68 
Elm Park Road. London. SW3 
ORGANIST AND bass guitar/ 

vocals to form semi-pro harmonic 
soft rock band with experienced 
drummer, guitarist and girl voc¬ 
alist. — Farnlngham (Kent) 
863806. Sue 01-405 5801. 
ORGANIST / VOCALIST for 

residency, pops and standards. 
301Sh — 226 0629. 
ORGANIST WANTED for rest 

dent band, restaurant. <53 four 
nights. POPS, standards, to pro¬ 
fessional standards. — 01-397 
4867 
ORGAN IST/ VOCAL 1ST. mid 30s. 

to work abroad — 01-868 8543. 
ORGANIST / VOCALIST. Solo, 

multilingual. Gigs. — 554 0804. 
ORIGINAL LYRICIST needs 

froup. We could be iw there with 
eat/Brooker and Reid/Richard 

Thompson. All It takes if the 
breaks, a bit of effort and twenty 
years of your life. — Nick Waller. 
609 2903. -
ORIGINAL MUSIC, ambitious 

muslcians/band for guitarist. 
Bath area — Box MM338 
PIANISTS. DRUMMERS, organ¬ 

ists. duos, trios. C/W groups, 
lounge, work-bandwagon. — 534 
4862/4863. 
PIANIST / ORGANIST 

CALIST wanted for a pe 
three months? Start F 

Knud Nielsen. Restaurant Lysthu-
set. Mlndebrogade 3 , 8000 Arhus 
C, Denmark. 
PIANO / ORGAN doubling 

vocals for harmony group. Must 
read and have knowledge of stan¬ 
dards. South London Residency. 
Recording sessions. — 677 0539. 
strictly 9.30 - 10.30 am. 

ADDRESS 

We re a young W London pop 
group playing our own material 
+ Beatles. Wings, etc If you're 
a good musician and have the 
stamina to cope with a busy, 
dedicated life, call 

CHRIS OGILVIE-TAYLOR 
(Manager) 
075-355 3444 

POP GROUP currently nego-, 
liating contract have an oppor¬ 

tunity for a 

KEYBOARDS PLAYER 

PRO WORKING recording band 
requires keyboard/vocalist. Al¬ 
bum and single release soon. — 
Phone lan. 01-553 5079. 

PUNK MUSICIANS wanted to 
form band — Riff. 495 7079 (10 
am-6 pm only). 
RHYTHM GUITARIST or key 

boards required for semi-pro 
band, vocals preferred. S.E. Lorn 
don area. — Phone Gary Cray” 
ford 521756 or Graham (group 
hero) 300 6325. 

ROCHDALE AREA bass guitarist 
vocalist for rock pop band. — 
0706 79368. 

SAX/FLUTE/VOCAL 
Read, busk wanted lor German based 
well established English /German band 
Young dedicated good image no ties 
No temporary timewasters and no 
punks Details and photos to Freddie 
Knight. Hauttstrasse 58. 5521 
Dudeldorf. Germany, or phono 
Germany 6585 2150. 

SAX/CLARINET/FLUTE. — 
Dave. 385 2335. 
SPANSH GUITARIST seeks work 

— Phone 677 9834, after 6, Bob 

SEMI-PRO BASS with harmony, 
vocals and lead vocalist (guitar¬ 
ist?). reforming pop harmony 
group, equipment, transport es¬ 
sential. Rehearse seriously before 
work. — Trevor, 01-554 0815, 
6-8pm only. 

TENOR / CLARINET / Flute, 38. 
professional. — Weybridge 47026. 

TOP CLASS POP GROUP 

ADDITIONAL MUSICIANS 
& BACKING VOCALISTS 

01-883 5095 
Only the young and ambitious need 

apply 

TRUMPET I DOUBLING Key¬ 
boards for established West Lon¬ 
don semi-pro band. Pops/Stan-
dards. Good money. — Coinbrook 
449I evenings. 
TRUMPET OR tenor sax for 

7-plece semi-pro pop/dance band 
now re-forming. Busk and read. 
Must be willing to rehearse 
before working in NW Kent/ 
London area. — Dave. Erith <38) 
41627; or Bob. Downland < 71 ) 
52170 

TWO GUITARISTS, drummer 
require other musicians West 
London area, to reform original 
rock band. — Sunbury 84568. 

URGENT ORGANIST and guitar¬ 
ist. must read — 561 0929. 573 
1991. 

VERSATILE LEAD guitarist for 
established band. 25-35 no 
heavies. — Orpington 59285. 

VOCALIST 
(Frontman) and 

KEYBOARDS 
(Rhodes Wurlitzer) for Rock 

Band 
STAN - 01 579 621 S 

Thurs.-Fri. evenings 

VOCALIST WANTED 
to complete re-forming young 
semi-pro band. Enfield based 
Experience preferred No pros 

Dick. 01-363 4471 
Kev. 01-366 1577 

after 6 p m 

VOCALIST AND BASSIST re¬ 
quired to complete semi-pro rock 
band. Surrey. — Egham 4580, 
evenings. 

VOCALIST ANO KEYBOARDS 
wanted for band playing original 
material, with view to turning 
professional. All calls welcome. 

VOCALS / 2ND LEAD GUITAR¬ 
IST to join group playing com¬ 
mercial. original and funky 
music. Strong vocals essenllal 
(close harmony). Age 18-23. Work 
waiting. — Allard. Swanley 
(Kent) 627B5_ 

Wanted 
TASTEFUL DRUMMER 

IMAGINATIVE 
LEAD GUITARIST 

(pref writer) with vocals for 
working soft rock band Sense of 
humour essential 

Tel Romford 63986 
after 6 30 pm_ 

WANTED 

EXCELLENT 
VOCALIST 

WITH KEYBOAROS/GUITAR 
by S E. London name band Hard 
worker with good gear JBL PA 
supplied 

South London Studios 
688 1056_ 

WANTED ORGANIST with own 
instrument and band to join 
drummer. Must be good reader to 
back summer season travelling 
show. 22 weeks Jersey — Please 
send photos and particulars to 
Billy Forest Ents.. Suite 19. 80 
Lichfield Road. Sutton Coldfield. 
West Midlands. 
WANTED URGENTLY, bass and 

lead guitarists to join drums/ 
rhythm/vocalist to form hard 
rock band. Must have own gear 
and transport. — Phone Rick-
mansworth 78883 between 6 pm-
8pm ask for Steve. 
YOUNG LEAD Guitarist into 

Clapton. Santana. Hendrix for 
original band. — Call at 19 St 
Stephens Gardens. W2 for audi¬ 
tions. afternoons. 

Situations Vacant 

I2p per word 
ASTRO ENTERPRISES require 

DJ for mobile work. Auditions. — 
697 2378. 
ELECTRONICS ENGINEER 

WANTED WITH EXPERIENCE IN 
MODERN AMPLIFICATION AND 
ELECTRONIC KEYBOARDS. — 
HIRING DEPARTMENT. MAUR¬ 
ICE PLACQUET. 769-3232. 

and organise hiring equipment 
Cascade Music. 01-672 3997 
ESCAPE. Employment on Liners. 

OU rigs. Experience unnecessary 
Deuils. Maritime Employment 
Guide Price 60p. Working Holiday 
and Free Travel Guide, price 70p 
— Mailex. Novembereve House. 
Oakhill Avenue. Pinner. Middx 
ESCAPE. Employment on liners, 

oil rigs, experience unnecessary 
DeUtls — Maritime Employment 
Guide. Price 60p Working holiday 
4 free travel guide. Price 70p. — 
Mailex. Novembereve House. Oak¬ 
hill Avenue. Pinner. Middx 

GENTLE GIANT 
require Lighting Board Operator 
for extensive tours, to also help ng 
special effects. Experience and 
clean licence necessary 
Telephone 07016 (Hayling Island) 
3160 for appointment (between 5 

and 6 p.m.) 

- Details 
30 Sneyd 
Stafford Hall Road. 

SINGER/ACHEN/MD (all in one) 
wanted for light rock, theatre 
show. — Robert. — 01-874 5758. 

Songwriters 

15p per word 
AMATEUR LYRICIST seeks 

melody writer capable of writing 
tasteful but commercially viable 
tunes and developing existing 
Ideas, hard worker only, prefer¬ 
ably CroydonZSouth London. — 
01-656 4751. 
COMMERCIAL LYRICIST seeks 

composer/band tor partnership. 
— Box MM 350. 
LYRICIST, APPROVED by 

record company, seeks ambitious 
musician composer — Box MM 

LYRICIST SEEKS composer. — 
Box MM 203. 
ORIGINAL SONGS wanted ur 

gently for recording by top pro¬ 
fessional vocal act. Style: Abba 
Seekers/Carpenters/Country rock 
Send manuscripts, top line, cas 
settes to — Manager. Wingfield 
House. Arthur Road. Cflftonville. 
Kent. AU material, correspondence 
acknowledged. Genuine advertise. 

POP/STANDARD composer 
needs original lyricist of profes¬ 
sional standard. Samples required 
and s.a.e. — S. Jackson. Lang¬ 
lands, Queen’s Road. Maidstone. 

SONGWRITERS STUDIO, spec¬ 
ial service and facilities. — Ring 
John 01-505-1110. 
SUCCESS? GOOD scanning 

lyrics needed. — 03212 594«. 
VERSATILE COMPOSER seeks 

similar lyricist for serious work-
1^ relationship. — Martin. 743 

YOUNG SONGWRITER requires 
female vocalist, with gentle imag¬ 
inative style, and a good ear to 
record. — Box MM 354. 
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•WorJt Recording Studios Musical Services 
15p per word 15p per word 

Engagements X^nted ¡ 

8p per word 

MONEY CON-

SURRtZ SOUND busk. 
Middx). 

ARRANGING, COMPOSING. 
transcribing from record. 01-

Xbcalists 

YOUNG 

Reading 595647 

Artists Wanted 
RUDOLF BIBER 

15p per word 
a beautiful 

STUDIO. 
Identical to those given IND COOPE'S OWN 

sw 
Winners 

EXPERIENCED MULTI, sax/flute ply in 
Walthai Tuition Apply Box MM 
MECCA INTER-Fender/HH. 15p per word 

i nd A BALLAD OR POP SINGING 0524 53571 

Doyi« 1551. 

iranspo 
493 272 

band — 599 5273 

Situations XManted WANTS 
muir Drive. Salford, Lancashire. BASSIST, 24 years old. matur 
LYRICS WANTED No publica 

influence.' 
White House. Regent's Park. NW1. 

DISCOUNTS ON SLOCK BOOKINGS 989 
BASS GUITAR 883 7442 2267 (refined) women hand< 

TROMBONE tuition 346 6403. Watford 23867 
GRAPHIC SOUND STUDIO 9*5-2201, 

LEAD GUITARIST 
GOOSEBERRY doubling Bass 

568 465* 
DRUMMER. (outside of music industry). 

051-525 9768 
Ql-722 2767. 

LEAD GUITARIST, experienced. 
ROGBR KERR DRUM STUDIOS. rombo tail — 906 2436 ; «‘»s 

CONGAS EX NAME available ! band SONGWRITERS 
spaceward. 7375 professionally recorded drum’ 

Management Wanted n rrir 

or band. 
Brentwood 212*58 w j|h SUCh 

785-9702 
681-6312 Edinburgh EH3 management/flnance 

DRUMMER 
and ivailahle 19 

ORGANIST VOCALIST, pedals. MM294 GUITAR TUITION. — 574 4810 Wal- CHtAPerr ¿-track stud» in tog woei^/vv pon — OÍ -542 6078 
Records For Sale THE MUSIC LABORA-

INTO every Tuesday 7.15 at Belmont 
Music School. Belmont Road. Chis- nTcxtSIW’ a>c 

Snobs QecoAq TWou/t including — N.r 22 Tavistock 

PRETTY BOY 
FreeranaeStudios 

Satisfaction IMPROVISATION, port — 202 8540 ENGLAND. 
Amenable nights per — Curio s. 453 Edg musical prostitution but not 

Mal Cutían tie Venice). W9. Tel: 01-459 0895. PIANO GUITAR. ex-professlonal. arranged for piano/organ/guitar. 
etc. DO YOU NEED PARTS? 

DRUMMER. Box MM360 CHARTBUSTERS! Dis 
POP SINGING TUITION for all SWEET SIXTEEN PRO DRUMMER, young, excel 

5623 

Printing & Publicity logué. — Counterpoint. 12 Graham 16 TRACK £14/hr. 15p per word 
For low prie 

I 2 IRC Curio's. 453 Edgware Road, 01-836 7608 
SEEKS 

‘.t'li'l London — 527 4960 

Ácíe. Nor..ich. NR13 3BG 

PRESS TIMES 38. 
Phone 08894/77839 Trans/ 9rt&Removals 

Insurance 
J5p per word 

indie your 
Guildford 

Posters & Handouts Etc entertainment Industry. All types 
UK. 

Seeks 

TRUCKING sound 
semi-pr 
B.isild» 

ment, knockout studio for 

drums. 
Europe. 

EXPERIENCED 
GUITARIST/ 
VOCALIST 

electronics technician, needs re¬ 
warding Job in music business. SONGWRITERS 

COMPLETE SERVICE 

DRUMMER 
popular n 

SIONS. — 01 444 9436 
GUITAR, MANDOLINE. 

details. 
School. 30 Baker Street. London 
WIM 2DS 

MAIDENHEAD PRO 
STUDIOS. 8 track 
master« — Sec " Musiei 
vices.” Maidenhead 24878 

professional Fu 
- Keith. 435 9008 

trucking problems 
65203. 

4-TRACK RECORDING 
STUDER REVOX ALICE 

LIMITERS AKGMICS ECHO 
IANNOY MONITORING 

PRO GUITARIST Brilliant, ver 
satlle Glbson/Peavy plus superb 

Ct. 06001, USA. 
SELEKTADISC 

mounted 
coloured 

SOLO ARTIST singer/guit 
5. experienced, seeks cab 

ermneed sc 
DRUMMER. 

Sussex. Callers welcome. 
MY GENERATION LP The Who 

Tllburv fEssex» 2736 
DRUMMER PRO 

Read. busk, all styles, available for 
residency N West or free to travel 
■with good band No ties Passport. 

0582 35703 ,_I1 10 POMFRET AVE. LUTON, BEDS 

BRAND NEW 
24 X 16 DESK 

3378 
DRUMMER 

Charlotte St. London. Wl. 01-637 
3814 (24 hour answering service). 

YOUR TUNE 

DRUMMER 
and. pops.. 

cording management publishing, 
promotions, publicity, etc. 100X 
effort guaranteed — 01 693 0954 

OVERSEAS READERS. Speedy 

gigs, residency reader, 
tham Cross 33885. 
ORGAN/PIANO/vncals. 

■ICS. 0533/883993 
BANJO MANDOLIN 

BASS Guitar 5396101 

MAKER STATE¬ 
SONGWRITERS’ 

GREAT BRITAIN 

PARTING Wl 
TACT THEM 

01-387 9321. Ext 359 evenings 
durch 49398 

ORCAHIST. Ja 
ork — 681 3378 

CLARINET / SAXOPHONE 
FLUTE tuition, beginners, advan-

CHEVROLET STATION WAÇ0N 
Jr conditioned, power assisted 

SET. 01 449 1676. 
ALL EXPERIENCED 

blues? pro 

100*/. cotton shirts. 100 
per shirt reducing to 500 at 21.10 
per shirt Including VAT. Further 
details — telephone Sigma Man-

MASTERS ANO DEMOS TRANS-

»nist — 876 4542 
ALTO, SOPRANO. 

Waye. Hayes, Middx. 
YOUR LYRICS SET TO MUSIC 

15p per word 
GASCOINEOAVIS Insurance 

until April. — 01 530 3569 
A PROFESSIONAL O 

Pianist, 24. (read/busk 

GUITAR AND harmony tuition 

it MM fus^auni «no« ana 

PUBLISHER ASKS FOR MONEY 
AS A CONDITION OF PUBLICA 
TION. IF IN OOUBT BEFORE 

TENOR. CLARINET, read. busk. 

also saxophone postal courses: 
Leslie Evans. 275 Colney Hatch 
Lane. Nil. — Tel 01-368-4137 
AUBREY FRANK, SAXOPHONE, 

STUDENT BIG 
bands, gain valuable experience. 

London clubs, just finished 
te-year residency with top 
ne circuit, good references 

tandards. pops, se 
d. E. London-Essex 
554 8956 

DOUBLE BASS. 

(32) 74575. 
DRUMMER, all gigs — 01 467 

4377 
DRUMMER ALEX — ni 263 180» 

DRUMS VOCALS Vib 

,h — Southampton 433328. 
SOUND TREE STUDIO 1 inch 

or mobile facility 
hour. Full detail 

musical Wes 

B/GUITAR. voc. 
enev. Rigs, shins 

DOUBLE BASS 
DRUMMER A8 

Melody line. Plano copy, orches¬ 
tration. transposition. — Paul Tar¬ 
rant. Diss 2054 Poplar Cottages. 

SONGWRITER MAGAZINE 
(right, publishing, 
competitions Free 

PARTNER FOR studio required' 
— Martin, 989 2267. 
RECORD ANO SLEEVE prodUC 

tion 1 000 LPs with photo. 75p 
each plus VAT. — Sun Studios. 

EXPERIENCED BASS 
AND DRUMS 

quires full-time employment h 
or abroad. Driving licence. 

basic lyrics/melodies fully scored 
and arranged. — Martin. 743 

BASS GUITARIST. 
Fender/HH. transport 

gigs, sessions.—Eddi« 
Lol. 736 4750 

* BEATLES * 
* ELTON * 
* ZEPPELIN * 
* QUEEN * 
* FLOYD * 
IN STOCK NOW 
Information from 
LORRAINE 

residency. experienced. 

Enfield Middx. 
EARN MONEY 

ston Ingram, 01-459-2543 Instru-
ments supplied 

ADVERTISEMENTS WITH BOX 
NUMBERS CANNOT BE ACCEP¬ 
TED UNDER THIS HEADING 

Gibbs. 01-894 7607 anyti 
BASS ARRANGERS. 

demos, masters — 01 228-4813. 
01-223-2050. 

ABSOLUTE BARGAIN. 

outfit seml-prt 

20. Sutton 

CLIMAX MUSIC. Professional 

GOLD PLATEDRECORDS 
Actual 24ct gold plated records 

— 01-868 8543 
DRUMMER ANO BASSIST ""o 

music a la Yes/Crimson seeks 
hand or similar musicians — 
Rob Gravs. Thurrock 31401 : 
Davied 272 6185 
DRUMMER AVAILABLE from 

Funk. soul. 

ACKNOWLEDGED BRITAIN’S 
best teacher, saxophone, clarinet, 
private lessons, beginners, ad-

15p per word 
FORCEFIVE YOUNG rock band 

agent 

Beginners welcome. 

SMART organe 

PUBLICITY STICKERS, 2J Inch 
circle. 2.000 for 117. Publicity 
packs, handbills, lithos, etc. Send 
for samples. — Photolith. 7 South 
Parade. Doncaster 0302 66345. 

require interesting well man¬ 
aged working band Offers 
Phone Bill 994-5729, Dav e 
995-0288 

DECIBEL BREAKS 
SOUND BARRIER! 
16 track £12 per hour. 8 TRACK £9 per hour 

BLOCK BOOKINGS 
19 STAMFORD HILL, LONDON. N16 

01 802 7868 or 01-527 6408 

Flue. 24. Experieni 
transport, seeks got 
band — Phone Clit 
554917. 

021-373-6372 , 5-7 pm. 
PROFESSIONAL OJ since 1970 

seeks gigs. — 539 5148 evenings 
REPRESENTATIVE NEGOTIA-

ienced professional (40si 
hotel/boats/pit plus perc 
reader/Busk any style. — 
515» 

Ring 01-267 1542 now for 
details 

arrangements, sessions musi¬ 
cians, full 16 track studio and 
production. Advice on outlets or 
course. Service for songwriters 

Julie and 

backing vocals and image ! 
exciting rock band 

Ring Micky 
South London Studios 

688 1056 

— 01-567-5574 
DRUMMER SEEKS gigs. 

ford 32531 
W E L L-ESTABLISHED 

working In ,‘axi and popular 

MELODY MAKER ADVERTISEMENT DEPT. Surrey House, 1 Throwley Way Sutton, Surrey SM1 4QQ 

wage to professional, attractive 
dancers. Write (photo apprécia 
ted) to — George Perry Cam 
bridge Hotel. London Road. Cam 

50 Rupert Street. Piccadilly 
London Wl 

THE MOST ORIGINAL 
PRESENT EVER'" 
Patent Pending 

AGENCY 
Hotel and 
in, require 

MOTOR INSURANCE. Archway 
Insurance Brokers, 664, Holloway 
Rd.. N 19 272 0657. 
SEVEN DAYS till 10 pm. — 

Fredricks, 557 Pinner Road. Har-
Middx. Vans. Instuments etc. — 

FLUTE TUITION and Copying. 

nsport. Rogers kit. 
home'abroad. — 

band. Class outfits only consider¬ 
ed — 941 2861 evenings 
DRUMMER. GIGS. — 01467 

4377 
DRUMMER PRO. 23 ex 

I2p per word 
EXPERIENCED, versatile vocal 

SUPERB DANCERS required for 
sophisticated Surrey club/diw»-
theque (Go Goi perhaps ballet 

lighting technician for hire, very 
competitive rates. — Phone 0256 
27870. 

A MELODY 
MENT. THE 
GUILD OF 

01 459 2543. Instruments supplied 
MICKEY GREEVE. specialist 

drum tuition. — 01 769 2702 

Rd, Barnes. SW13 
PRO RHYTHM 

cellent Guitar. 

Street London WC2 Tel 01-836 
7608. 

section. Ex-

tyro years on LOW. Anything 
considered. — Phone Pete, Vent-
nor 853861 or write: Glen Avon. 

HIGHEST QUALITY MONO 
DEMOS CUT. — 01-267 4873. 
JG MUSICAL SERVICES ( lit 

London Gigs pubs — 821-9170 
DRUMMER WANTS rock band, 

lives midlands, will split. — Box 
MM 340 

ADT s. phasing plate 
Echo, compressors limiters 
Ihe new Eventide harmoniser 
over 35 hits to our credit and 

PRO FRENCH HORNIST Ji 
turned from Central Americ 

good gear, transport, gigs/ses-
sions. — Martin. 743'5623. 
ABILITY DRUMMER AVAIL 

ABLE SEASON — 01-748-5158. 
A. ABLE accomplished pianist. 

— 876 4542. 

Private 12p. Trade 15p 
per word 

ABOUT RECORDS, cassettes, 
efficient mall order service for 
OVERSEAS CUSTOMERS. only 
from JO JO'S TAX FREE. Send 
tor up-to-date 41-PAGE CATA¬ 
LOGUE and BARGAIN OFFER. — 
JO JO'S RECORDS. 60 ADAM 

Copy for all advertisements for the Classified and 
Entertainments Sections must be received by 1 2 noon 
on the Monday 5 days prior to publication date 

ALL ADVERTISEMENTS MUST BE PREPAID 

come along next Tuesday. 
JAZZ GUITAR, improvisation, 

sight-reading chords/chord sub¬ 
stitution, ear training. begin-
ners/advanced. Croydon and 
Brighton — 01-689 2335. 

BEGINNERS welcome 
VANCEO pupils can 
GRADED STUDENT REHEARSAL 
BAH DS. Phone Bell Music 
Studios. 478 7685 (between York 
Rd. bus terminus and Ilford Sta-

busk. gigs. — Chris Simmons. 01-
671 8061. 
PIANIST ! ELECTRIC, experi 

rack. 21.000 miles, light taji. 
£3.500 — Ring Mr Hope. 0943 
830176. day. 0943-60143, evening. 

EXCELLENT 
BASS GUITARIST 

Aged 20 Good musician—with 

8p per word 
ILE drummer, anything. 

season. Residency' gig». — Steve. 
061 928 8116 6-7 pm 
PROFESSIONAL DISC JOCKEY 

pub — yet we re charging. 

ONLY £12.50 PER HOUR 
lor our Studio (And we cul 

TENOR SAX flute am 
ully experience young pro 

quality al the best price in th( 
country Associated Publishing 
4 Production Companies. Fairdea 

John 254 7752 
BASS GUITAR extensi 

Flluia ’S“ 
SílJ [Hl] per hour 

AMPÍX STUOtR AKG MIDAS 
8ÍCHSTÍIN FfNOfR BASS ANO AMP 

IUOWIG KIT 

er season. hotel camp, 
•e etc. Would supply drum-
All coms Dave berek, 94 
i Road. Wigston MagnJ 

London W4. 
PROFESSIONAL ARRANGER of-

ORGANIST 
’ÎÏIÂ™ le»» <mi.n.i .. I looking tor Pianist / 

■ ‘ I Writer or Group 

UUIIARI3I 1 
band, own orig 
01-690 5558 
IMAGINATIVE 

RIVERSIDE 
RECORDINGS 

LTD. 
offers 

16 Track at £16.00 
per hour 

Reductions for 
block bookings 
8 Track at £10.00 

per hour 
Also Mobile 

Recordings Facilities 

Riverside Recordings Lid. 
78 Church Pith. Fletcher Roid 

London W4 

Tel. 01-994 3142 

RO MUSIC STUDIOS. 40 Quaan Snaat 
4a.danhaad. Bark* Maidanhaad 24679 
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ANTORIA GUITARS Repairs ̂ Services KEYBOARDS Personal 
I5p per word beautiful WANTED. REVOX’t 15p per word 

Telophone FENDER TELECASTER. TEAC JJ40(S) WANTED. 

MARTIN 

Phone 51 S 
MUSIC 

tpondenci Rehearsal Rooms 
1963. polishing. — Grimshaw Guitars Southampton — John 01*642 80¿y case £255 — Holiday 01 521 5757 

23867. CUSTOM Brit 
GUITAR White. ABSOLUTE SUPERB self 
GUITAR (250. Melksham 702 ISO 

dates, holidays — Box MM 353 
Talinton Fulham 

.mil 
—' Phil. 

FENDERS rehearsal studio. tion. PICKUP 

custom-
Peter Cook.’ 01-998 3101 stead 0342 810332 fitted cat 

YAMAHA acoustic RMS REPAIR SERVICE 
mans columns Diamond 700 

BURNS 

PROFESSIONAL 
ROKA ACOUSTIC S(RVIC£S 

3273« months old. ^excellent condi 21 Stall Street. Bath. 
MANNOS STUDIOS similar 

P. A. & Lights for Hire 
DELUXE. GIBSON 

Offers’. 

ely original. 
582 0120. or 

BONZA HIRE Sound Systems. 
Altec. Sheffield 22989 □ ffer.. invited 

TRACKS 
DOBRO STEEL Guitar, tmmacu* 

Guildford bass, immaculate with case. 2205 
how to overcome 

RICKENBACKER 

— Martin. 743 611732. 

Standard 

TUfiiei 370 

hire. MUSIC 
waits P.A.. good backline, chea-

Simon. Sunbury 8546« after 7 pm 

PIANOTONE ELECTRIC piano. Photo 

20. would 060^25862^ 

THE TRAVEL 
ACOUSTIC EPIPHONE 

Guitar, hard case. £85 and Suzuki 

combo 
CBS. Hants (04281 722061 

£250 
Details box MM 291 bo. £80. 

£125 Chet-

Paul 01-960 immaculate £265 
1109 (office) 01455-9441 (Home) AMSTERDAM black. 

Phone:01-607 0087/8 PARIS wan 

ATHENS consultations 

8327 
months old. hard case 

Phone 407 01 985 
2318. Instruments Wanted PRECISION SPAIN 

lid. 
York 700241. 
SWOP GUILD vately. — Burgh Heath 50529. silver, both 7 228-4813 , 223-3050. 

520 FENDER 
3S04 

Records Win ted amps and drum kits, etc bought 

Private 12p, Trade 15p 
fridges 
01-228 

LPs bought or part exchanged for 

Rhodos Stage 73 Alloy frame amar Cascino. VINTAGE 

1955 excellent condition Sunburst 
best maple ner FENDER PRECISIONS WANTED. BOX MM 33«. London/Surrey 

Cromar stringman MRP £399 Our 

Roland Str 
post. — CMO. Dept MM. PO Box 
54. Crockhamwell Road. Woodley. shy but 

jood look-
GIBSON LES PAULS WANTED. 

ing. Private — (0873) 3062 
Instruments For Sale 

URGENTLY musical JOHN YAMAHA Y21S flute. £70 
TAPE RECORDERS 

9374 (anytime) motion. 

3804. 
Gibson Humbuckers. 

£249 
Stolen 

(408 Our price FENDER STRAT Sunburst rose- IBANEZ ANTORIA 
old. 

condition. LUDWIG 24in B/D 2 11 
Guildford (0483) 75928 NOW FENDER snare. H Hal. TT stands ALTO. TENOR. Soprano. — 01 

RON - 542-6978 

£135 
£295 

GIBSONS 
WANTED. 

Gibson 
Bigsby 

ELECTRIC 

niddlc 
Fender 

with Gibson 
Immaculate 

ELECTRIC piano 
condition consider-

milly 
3569 

433328 

A PRICE — RING MR LUTHER 
01-235 2080 EXT 237. EVENINGS 

South Wharf Road. Paddington, 
W2 (Monday-Friday 11-7 pm». A 

1957, P90s 
£550 No i 
582 8808. 
GIBSON 

like girlfriend 
Fife area — B( 

STUDIO 1 M C2 
INCLUDING ACOUSTIC 
STUOIO 2 at £2. 
INCLUDING ACOUSTIC 
STUOIO 3 •( £1. 
INCLUDING MARSHAll 

phone Colin. 
ANTORIA I 

BUYING A SYNTHESISER????? 
STRING MACHINE????? OR ANY 

1.000 watt. Cl 
Guildford «5203 

3804 
A BETTER CASH OFFER. — 340 

Moog Satellite, ideal gig pre-set synth 
wtth modulation and filter control 

and cassettes wanted. 
4813. 01-223-2050. 

M/N Fender case. Immaculate. 
£175 ono. — 021-458 5589 
PREMIER FIVE DRUMS onlv inr 

with foldback. AKG/Shure mies 
Operator, cheap rates. Cascade 
Music, 42 Upper Tooting Road. 
SW17. — 01-672 3997 

Power Music/Tel Leicester (Ô533) 
769318. 

SAXE-FINGERED Oboe 
402 7000 

GIBSON L 
wanted (oldi. 
GIBSON LI 

wtth case. 
GIBSON 

- Box MM 334. 
ALONE? Friendship Agenc) 

8061 
HAMMOND CJ Vgc £1250. Leslie 

670 5227 
FENDEP STRAT pre-CBS £175. 

months old for' Gibson Les Paul 
or 335. — J. Munroe. 24 Cameron 

5757. 
HAMMOND A102. £1.200 . 2 X 124 

ISTANBUL 
£38 Single 
MILAN 

ANDERTONS MUSIC STORE 
Stokefields. Guildford 

LOGAN 
ET US 

ANTORIA S.G. 5 
case £80. — 640 3524 

VOX AC50 £35 Selmer 1x18 bass 
>b. £35 Wilson Rapier deluxe 

FENDEP STRAT. 

pedal. £135 ono. — 876 6292. 
ROLAND SHIMO synth., as r 

£395 ono — Eastbourne 3 

FENDER TELECASTER Custom, 
alural £195 — Andy Brighton 
173 681768. daytime 

(836 Our price £519 Inc. VAT 
Korg 700S single oscillator with chorus 

pointment. Saxophone/woodwind. 
brass. — KEN TOOTELL. LESLIE 
EVANS. 275 Col ne y Hatch Lane. 
London. Nil. 01-368 4137 

HOLIDAY MUSIC 

Sunburst. Immaculate £290 ono. 
— 051-608 6923 

HOLIDAY MUSIC 

neck, wood grain finish, case. 
£170. — Barrie, 01-952 0670 week-

contracepUon. drugs, loneliness, 
psychiatric problems. sexual 
problems, VD and encounter and 
discussion groups held. — Ring 

tw). — 8564570. 
FOR LOGAN STRING MELODY. 

Instruments 4x12s amps mixers. 
PAs etc. — Oshun Music Pro-

12 - string 
Cardiff 

FENDER TELECASTER. 

LES PAUL Special. 

PEDAL STEEL American S12 
4/4. New £1.000. Case Included 
£320 — Details Wickford 4412 
PRE CBS Telecastcr. Blonde 

£85 very good condition. £75 ono 
Dave. 12 Kettlebaston 

CLASSICAL GUITAR, mint con 
itlon. beautiful tone, with hard 
ase £55. — Tunbridge Wells 

GIBSON 

Sold, imrr 
20 3804. 
GIBSON 

SELMER 22 sopr 
feet blower, £130 
9750. 
SHAFTESBURY 

MARTIN DJ5, nice one. 
ondltion. £400 with c 

Young men from all continents 
want correspondence/friendship 

tained. sound proo 
- Ring 946 7317. 

lion, best offer over £200. 
Middleton on Sea 4431. 

GUITARS. 1058 

Custom Deluxe. 

speaker 
Gretsch Country Gent 

EUROPEAN FRIENDSHIP CLUB. 
Burnley. Penfriends, any age. all 
countries. Send sae for details. 
FREE DETAILS of genuine 

friendshíp/marriage burea — 

REVOXTEAC TASCAM 

RICKENBACKER 
lead plus bass gul 
late condition. £520 
3975. 
RICKENBACKER 

WURLITZER PIANO 
£375 — tn 2037 

KORG TOO Synthesiser. £200 
Boncath 450 (Wales). 

Small, neat, professional 
systems. 100-1200 watts. 
For clubs, pubs, private 
functions, gigs, rehear¬ 
sals. Also installations. 

FENDER JAZZ 

— Box MM 355. 
STRAIGHT LADY. 25 years. 

North London area going ft) 
America In spring, wishes to meet 

any condition considered — 01-
267 4989 evening 
FENDER PRECISIONS WANTED 

CRETSCH NASHVILLE 

nt and articulate. 
In Central London 

guitar £60 John G'rey iike/banjo. 
mint, plus case. ES175D Copy by 
ppar l _ 0342-26602. 
OVATION GLEN Campbell 12 

Gibson SG Standard 1968 
model, with long vibróla, cherry. 

FENDER STRATOCASTER. NatU 
rat. maple neck, tremelo, case, 
excellent condition. £220 ono. — 
0602 240355 

aoir organ picrr» pcuais 
ded excellent condition. £350 — 
Brighton 557157 

QUOTE YOU A PRICE. RING HR 
LUTHER 01-235 2080 

Guild 2x15 Reflex Cab £ 1 20 
Selmer Zodiac 50w Combo £75 
JBL 1x15 Cab. fitted with K140 

'1929 NATIOHAL DUOLIAH. 
chrome body, mint condition. Of¬ 
fers 1962 STRATOCASTER, im-

CHOOSE YOUR OWH DATE? 
Write for details to Supersto 

condition £45 — Call. 9 Cranbu¬ 
ry Road. Eastleigh. Hants. 
GRETSCH CG case, excellent 

condition. £350 New Arbiter com-

£350. Electric piano £100 — 249 
7703. 
HARMOHY SOVEREIGH 12 string 

old. great sound and good con¬ 
dition. £65 ono. — Phone 6391951 
HAYMAN JOJO. Humbuckers as 

MAGIC BUS 
74 SHUniSBURT M£HU£ W.l 

722 3720 
RSAL ROOMS. heated 

EPIPHOME NEWPORT 

01 204 7803. 
HAMMOND L1M (spl 

Hohner planet, offers. 
01«3. i 
HAVEN TRAVELLER 

HAMMOND B3. £1 
eslie 700. £450 ono. 

3018E acoustic with built-In pick¬ 
up. control knobs. 1962 Proven 

and drinks machine. 
£1.50 per hour. — 1 
385 181« 

£«50 or will split. 
Music Centre. T< 
(0483) 75028. 

REHEARSAL STUDIO. NW«. 

PRECISION wanted. 

MALE PHYSIQUE / glamour 
magazine (brochures sae) — 
Roxy. 12 Thornton Road. London 
Ell 4DH. 
NATIONWIDE CONTACT maga¬ 

zine ladles, couples, gents, send 

mono ". 7-11 Ockford Road. God¬ 
aiming. Surrey 

Fender — 509-8780 
TUAC STACK 125 watt, £110 

Humbuckers, cherry. £220. — 485 
2878. 
GIBSON LES PAUL standard, 

limited edition, tobacco brown, 
v.g.c. with Gibson Les Paul case 
£375. — Tel: Pete 352 «520. 
GIBSON LES PAULS WANTED. 

mg. vat «hu uv«»» -
attractive girlfriend Cardiff area. 
Photo appreciated — Box M.M 
341 

emergency service 

GIBSONES 125 1960 Excellent 
condition Sunburst. £265 ono. — 
0908 70824. 
GIBSON ES 175D Sunburst, case. 

£330. — Braintree (03761 26012. 
GIBSON J.55. as new £289 — 

Holiday 01 521 5757 

402 8683 
FENDER JAZZ MASTER. Pre 

CBS. Immaculate. £290 ono. — 01-
622 5594 

WANTED, FOUR CHANNEL 

01-908 3436 
TWIN NECK 

iltar. Immacu-
i ono. — 01-735 

ficatlons. Reasonable prices. — 
Southampton 433328 
ELECTRONIC PIANOS by 

Crumar. supplied brand new. 
features undue tuning control. 

IL. to. Id 63784 
EXCHANGE SUPERB, Gibson 

Atkins model guitar. Fine Instru¬ 
ment. £150. Also Gibson LGO 
Steel string acoustic guitar rose¬ 
wood body. £100 — 01-624 6131 
GRETSCH WHITE FALCON, all 

original gold fittings, gold Bigsby 
original plfk ups. £500 — 485 
2878. a 

BLACKHOLE 
STUDIO 

1ST LONG LANE. S.E.1 

Private 12p, Trade 15p 
per word 

k BEST CASH offer for 

CUSTOM SYNTHESISERS 
sound equipment to your speci¬ 
fications. Overhauls, ruggedisa-

ROLAND STRINGS O 
STRING ORCHESTRA 

Precision P/U. 

unscratched In case, not £550 £300 
now H'c yours. — Ring 850 8430. 
GIBSON EB3-S/S original con 

ditlon Selmer case. £220 ovno. — 

£205. Angelica S G Copy £70. FAL 
50w top £35 Selmer 50w PA. All 
£60 ono. will spilt. — Tel. 01-

Ground floor Private parking 
Equipment hire. Refreshments 

PHONE 407-9750 

GUITARS/AMPS sold for you. 
— 520 8363 
GUITARS. GUITARS. GUITARS. 

Gibson. Fender wanted. Top 

01-421 0377. 
ELKA RHAPSODY 610 string 

Piano keyboard £365 — Phone: 
Watford 39347 
FARFISA PROFESSIONAL piano 

excellent condition. £300 
—Phone Aberdeen 572092 

I5p per word 
ABCD CHEAP HIRE. — 520 3804 

Private I2p. Trade 15p 
> BEST CASH OFFER. — 888 

J size leather 
round belly. £120 ono or 

condition. "Offers". — Barry. 
Byfleet 43350 
CASH FOR ail Guitars. We col-

ANDERTONS 
SPECIAL OFFERS 

CASH OR TERMS 
Godwin Portable Organ Rick Wake 
man model terrific Hammond sound 

FLUTE (CHEAP) plus L/H 
copy. cash. — 602 2659. 
GIBSOH SOLIOS WANTED — 

PAUL DELUXE. 
e. case. £250.— 

REWINDS, circuit 

STRAT Sunburst 
Schalter machines 
se £200. — 01-653 

Computer Dating... 
I md Friendship. I ove or 

pm. 
FENDER STARCASTER. six 

months old black, maple neck 
Low action £275 ono. — Dewsbury 
469590 
FENDER STRATOCASTER 75 

natural and tremelo £185. — 
Southend »*44710. 

GLASGOW area seeks 
companion for holiday 
n July — Box 333 

15p per word 
ALICE 6/2 recording desk, 

customised. mulUcore. £300 orto 
— 520 8363 
REVOX ATT. very good condi 

lion. £250 ono — 01-^3 7878. ext 

RABBIT GUITARS 
Quality Custom Built Guitare 
Repairs, alterations, necks 
adjusted, actions improved 

skilled craftsmen, fully 
ed. "Impossible" by -»-.I...... ni WWS MU 

pranos. altos, tenors, from £125. 
Flutes and clarinets from £45 
Any make, any instrument ob 
tained. Mail order a speciality. 
Try us first — 01-459 2543 any 

MACCAFERRI ORIGINAL l> 
uoundholc. superb condition and 

SHARMA PRO 2000 Leslie. 
Immac. £205 — Watford 23867 
SOUHD CITY, electric piano. 

V g.c.. £125 o n o. — 01-447 3510. 
STEREO VIBRATO units for 

Fender Rhodes stage pianos, also 
feature treble bass and volume 

condition Best offer over £300. — 
Telephone 01 228-0115. 
MARTIN OO18C Classical gul 

Maple neck, trem. as new, fitted 
with two Gibson Humbuckers 
terrific feel and sound. £250 ono. 

SOUNDPROOF STUDIOS from 
£1 per hour, refreshments stor¬ 
age PA — 01-870 6584. 

Winterbourne. Bristol. 
IS THERE in London a sincere 

chick for a lonely French guy 20. 
— Box MM 349. 
JAHE SCOTT for genuine 

friends. Introductions, opposite 
sex with sincerity and thoughUul-

Vox AC30 £95 Marshall 25 watt 
combo £55 ono. — Llanelli 54166. 

228 8282 
H/H CUSTOM bass maple neck, 

beautiful condition, very rare 
bargain £200 ono. — Phone 
Chelmsford 52113 after 6 pm 
HOFHER VERITHIH £70 Gem 

Venus reverb combo. £50. — 876 
5471. 
HOFHER VIOLIH. bass Offers 

— 289 0322 
HOYER 12-string. bargain. £25. 

-599-6780. 
IBAHEZ ESITS de luxe, mint 

case. £140 — Shaftsbury Ricken¬ 
backer copy. £35. — 624 6657. flat 

late '50's' mint condition. Prima 
Donna guitar. An original. £160. 
— 850-6473. 
VOX AC JO mint condition, very 

old and powerful, complete with 

P.A. 
COMPANY 

DOUBLÉ BASS, German. 1930. 
condition. new 

TEHOR SAXOPHOHE. plays well 
£100 — Guildford 66867. 
THOROUGHBRED sound Slim 

neck 57 Stratocasier, offers — 

1960 FEHDER Ksquire case. 
£155. — Leigh. Lancs 76970 

60's EPIPHOHE Casino (U.S A i 

Private 12p, Trade I5p 
per word 

k BARGAIH. All equipment 

lector. — 01-723 6334. 
AMERICAN GUITARS, wanted, 

urgently, best prices paid, espe-
ciMly on old Gibsons and 
Fenders. — Barnards. Tunbridge 
Wells 22141 

Gibson FBO. 
stereo V/-ld. 
4240 daytime. 
FENDER ! 

used Trainer bass-mate amp. Ro¬ 
land phase five simulated Leslie, 

15p per word 
DECKAWORLD TRAVEL LIMI¬ 

TED double decker bus holidays 
abroad from £30. — Deckaworld 

Jane Scott, 3BL North St Qua 
drant. Brighton. Sussex BN1 3GJ. 
LONELY S. ARABIAN. 25. kind. 

considerate. well mannered, 

swop for bass cabinet. — Carry. 
Erith 36053. 
ECCLESHALL GUITARS, made 

lo order from £120. — 17c. 
Station Parade. Ealing Common. 
London N5 . 01-992 4741 
EKO RANGER 12 Electra, hard 

combo. £70. — Brian. 01-094-6232. 
STRATOCASTER WALNUT rose-

BALDWIN Marvin 
Inal. rare, excellent 

15p per word 
A BAND REHEARSAL studio 

available. 24 hours. — Studio 51. 

GIBSON S.G. Standard £200 ono. 
— 531 0332. 
GIBSON S.G. Standard 61 £215. 

Fender Vibrolux Immac £200 — 
467 5977. 
GIBSON SG standard. Bigsby. 

with Gibson hard case, immacu¬ 
late. £200 ono. — Burton-on-Trent 
217333, evenings. 
GIBSON 325, Cherry 1076. im¬ 

maculate with hard case £250 

Gibson case. Immaculate. Offers. 
DOUBLE NECK Dick Knight 
comprising - ’ 

with case. £200. — Flat 4. 9 
Colville Gardens. Notting Hill 

— Box MM 331 
YOUNG MAN. 

friendly Reasoni 

15p per word 
STOLEN SELMER Tenor Saxo¬ 

phone Mk VI serial no M155153 
from Clapton. E 5 Reward offered 
— Please contact Dave Webb, 
telephone Romfond 60925. 

outfit In perfect condition. Nine 
months old. £350. — Telephone 
0902 39541. 

POEMS needed urgently for 
new books. Exciting prizes. Send 
poems for free editorial opinion 
Publishing fee £10. — Regency 
Press (C9) 43 New Oxford St. 
WC1A 1BH. 

LESLIE 8O-WATT 2-speed split, 
£160 — 0865 390898. evenings. 
MURDOCH ACOUSTIC piano, 

professional Instrument. £215 — 
Watford 23807. 

P.E. STHTHESIZER 2VCO's. 
ILFO, 2VCFS. 2 ADSRs Equaliser. 

ing pick-up. Good condition. £150 
»no. — 0908 79824 
DAH ARHSTONG original plexi 

?l ass guitar, case spare p/up, 
230. — 444 6075 

GIBSOH SC special with case. 1 
Star old. Immaculate. £195. — 
aldenhead 33585. 
GIBSOH S.G. SPECIAL. £145 ono. 

FEHDER TELECASTER. Sun 
burst, good condition. £150 — 

ages. Leisure Times ( 50p > fort¬ 
nightly. Pay after receiving six. 
— From Pen Society. (RK93) 
Chorley. Lancs. 
PETER LEE. CLAIRVOYANT. 

dose relationship Photo, pt 
appreciated. — Box MM 351 
SHY GUY 20 seeks lonely 

with Rhodes-type case. £450 ono. 
Vox continental D/M organ with 

in all areas Send lor free 
colour brochure & details Now 
To: Dateline Dept (MEN) 
23, Abingdon Road. London W 8 
Tel: 01-937 650.1 

£155. Anytime day or night. — 444 
0333. 
ELKA RHAPSODY 610 strings, 

piano etc., five months old. Im-

FRAMUS BASS seml-acou: 
»60. 2 p.u. beautiful. £95. 
cndell .0803 863712 

<UL de luxe gold 
.no. — 599-6780. 
PAUL. Custom 

£50.' — 01-530 

immac 
Gibson E BO Bass, cherry 
Crumar Compac Piano 

CASSMUSIC 
38 Monarch Parade 
Mitcham. Surrey 

Tel 01-640 1870 

string as new £350. — Taunton 
85508 
OVATION 6 STRING plus case 

8 months old £200 ono — 01-546 
3335 

Case. £265 ono. — 520-8363. 
GIBSON SGI hard case. £140 — 

evenings 01-743 8528. 
GIBSON SG Junior (Old). — 402 

JBL PHASELINEAR 
Kelsey 16. AKG six moni 
nightly. «300 monthly. 

le-Wlllows 21402 (12pm 7pm). 
1948 GIBSON B25. £175 ono — 

Ring David 01-730-8941 
1950's STRATOCASTER wanted. 

string, as new. £350 
85508. 

meet English boy to show her 
London — Box MM 345. 
TWO FELLOWS thinking of 

boating holiday in the spring 
would any others like to Join us. 
— Box 332. 

(0945) 3462 (evenings if pos 
FENDER TELECASTER. 

CBS. maple neck, natural 

V VIC I V« I ' - ' * . .. . 
standing girlfriend to relax with. 
Likes Wishbone. Trower, concerts, 
cinema. and quiet nights. 
Genuine replies please. — 
Edinburgh. Box MM 339 
RELIABLE GUY 24 Into Dooble 

urgently required. Send records 
or list with SAE. — F. L. Moore 
(Records) Ltd, 167a Dunstable 
Road. Luton. Beds. 
A QUICK service and top price 

Baranteed for your unwanted 
s and cassettes. Any quantity 

bought. Send details with an SAE 

American built. 
H/Buckers. banjo L 
Jonny Winter spec 

ROLAND SHJA Synth Excellent 
nick, hardly used, still under 
guarantee £380. Wanted four 
channel tape deck. — Denise 
Oxford 511151 office hours. 
ROLAND SYNTHESISER AND 

STRING MACHINE AND ELEC¬ 

COUNT ON ALL NEW WOOD 
WIND ANO SAXOPHONES So 

HHB 
PA HIRE 

Crown. JBL. Systems AMEK 
Mixers Competitive rates 

Ian Jones, Ruislip (71) 73271 

COPY FOR THIS HEADIHG TO 
AVOID HISLEADIHG 
FUSIHG READERS. 

GUILD M-«0, new. 

Cuitar. Humbuckers, 
l/vol. — «22 2937. 
GUILD S50. cherry 

sell for £300 — Cambridge 42758. 
FARFISA STHTHESISER one 

owner. £425 ono. — Sid 808 4227 
FENDERS AND GIBSONS 

WANTED. — 888 9374 
FENDER JAZZ bass. All maple 

HOHNER CLAVINET C« Paul. 
£200 — 340 5651 
INSTA PIANO, good condition, 

case, sustain pedal, offers. — 

SECONDHAND 
BARGAINS 

Vox AC30 Combo, late model 
. -. £145 

Sound City 50w Top with reverb 
as new £60 

Orange Graphic 1 20w Amp Top. 
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A DRUM KIT wanted LUDWIG. 
Sound Equipment 

WEM 

Wllller 

SLINGERLAND Akg B2000 RING 

ASBA CONGAS, pair 
Hnrbonmdh « IS Dynacurd cabinet. 

Wallingford BRASS custom BM 

i ambndge M41U 
complete with mulhmre and XLH GAfTSCH t Orw 

PRIMEI 0117 Itai uaMi 

Drums Both in good 

Drums Vented Private 12p, Trade I5p 
PtAHV ntt Bau 

CHANGED ruin cranALS otscouir 
■ ARSHAll nm I in* lui 

MICROPHONES 

MULTICORE 
For Hire EDDIE 

ODD PHASE »0, £55. 

hand built, all 

EDDIE RVAN DRUM RENOVA NEW GUITARS bought 

GUITARS 

JOin. CABINET FITTINGS 
£250. 

Quantity discount! for manufacturers 
EFFECTS BY kit/cymbals VGC. Celestion drivers with adjustable 

Hockley t Essex I 4155. 
KEYBOARDS 

PERCUSSION Vox collums. iper leaf 
263 3745 

PERCUSSION 

SERVICES X 12 cab. £50. Empty 2 X Phone 428 5414 condition 
CASH PAID fo 

AMPLIFICATION 

1200W 
FULLY GUARANTELO Bris¬ 

tol 43388 
Sound 

£150. — Preston 
Protect your hearing and put an end FENDER QUAD reverb 

hangover. SUMMIT 200W Gauss bass-bin 
FOREIGN RETAILERS 

m amp-
130 DF. 

E-piano/bass Bl Hags 
lifter JBL cabinet. 2 

Details 348 2040 Thurs 
Shure Unidyne PE54D mlc £20 • ri AllUtt aller 

SECONDHAND GEAR 

ALL OUR WORK IS GUARANTEED 

i. nditn ri IKI FtMXR TlHcaaUt kawa 

VOX A.C.30 S WANTED. 

VOX BASS cabinet with 18 inch 
PAISTE SALE 

zn ojian izan 

IO: 

Schalle 

!>d*mf5ot 
Send me_ pairs of Sonic II Noise Filters C» £4/ 

H/H I CIOOS. £9<i 
PER pair (incl. postage and V.A.T.) Enclosed is my une HAH. 
cheque/P.O. to value £_ 

Name_ 

Address_ 
777 8584 evenings 

01 «40 5041 

iuperfound/ 

CELEBRITY 

60 watt Klipp, perfect. 

100 Watt Horns £55 uno. 

la abet AYtlXS K ZTtOAAN 

FENDER 

sound. £55 ono. 

lOin 
PROFESSIONAL 
PERCUSSION 

RHYTHM 
CHINES, 

SOUND 
CASES. 

renings 
SOUND 

Sell £250 Will 
Kenneth 01 390 

PROFESSIONAL 
PERCUSSION 

bins, pair dual angle r 
1300 — 02407 3287 I Bucks 

Drum 4 Guitai — 
Tel: Cambridge 04410 

857 0149. evenings. 
FC 100 HORNS, good condition 

SAE Adams Hall (Supplies) 
Unit "O’. Starline Works 

cabinet new £35 — 427 6682 
VS FOOTSWITCH, unused £10 

FEHDER 
amp/cabinet. 

ihomei. 
H/HIC100OS COMBO with brand 

FOR PERSONAL CALLERS ONLY WITH CLASSI 
FIED ADVERTISEMENTS 

DRUMS 
LUDWIG . 

J3271. 
ELECTROVOICE 

7-9 MARKET ROAD LONDON, N.7 Tel: 01609 

R. W. SUTTON (CONSULTANTS) LTD . 
THE SAFETY CENTRE. ALBION STREET. 
CHELTENHAM. GL52 2SD. 

FEHDER 2 X 15. good. £150 

lapping, 
heads. 
EDDIE 

01-850 6473. 
VOX ACM), piggy 

good. £110 — Holiday 

DRUMS. DRUMS. DRUMS, kits, 
odds: 

I Valer inquines 
invited. 

5421 ’ 
COMBO WANTED. 

PERC-SERV DRUMMERS 
HOSPITAL 

PERC-SERV ALSO OFFERS 
YOU THESE ITEMS OF 

INTEREST 

REPAIRS TO All LEADING 
MAKES OF KEYBOARDS AMPS 

AND GUITARS 

FENDER BASSMAN 100 Wilh 4 X 
2 Fender cab. new, £320, will 

A ample 
tty Abbl-

Phone Stephen 

£19 PAISTE HI-HATS, 
15in £50 DIXIE 14m 1 
EDGE I3in unusedi £< 
12in. 13in, 14in 16in, 18in. 20in. 
various prices — RING BILL. 672 

5465 
ECHOPLEX SPARES: All parts 

available including tapes and 

Weybridge 51731 . 
FEHDER BASSMAN 50 amp plus 

with covers. £140 
• Bill at 263 1933 

muff sustain 

H/H GEAR wanted for instant 
cash — ABC Music of Addles-
lone. Weybridge 40139 
H/H IC100 immaculate. £120 -. «. »«a «.«a ai mom 

SOUHD CITY 100er, immaculate 
75. o.n.o — Phil. Romford 22099. 

. unused only £245 

DRUM GEAR 
ng considered 
672 0431 
WANTED. ALI 

01-223 2050. 

Private 12p. Trade I5p 
per word 

BERGERAULT 
TUNED PERCUSSION IN STOCK 

5897 1 pm -6 pm 
A BARGAIN 

new CelesUon G12 spe 
stand and foolswitch» 

Drang 
Tel. 01-897 8209. 

P.A. SPEAKERS 
the theatre bass blns with 200 

AVEDIS CYMBALS, secondhand 

FENDER TWIN Reverb 

Heil Hurns In enclosures 
each. — Phone: 802 7868 
URGENTLY WANTED!! Second 

hand combos, 4 x 12s, and amp 
tops, top prices paid. — Ban-
nards. Tunbridge Wells 22141. 

ext 308. 
H-H MA 100 plus pair Hared 

ECHOPLEX 140 MXR Bluebox 
15. — lan Jones Buislip «71i 

SUHH 100S Lead head, used 
once £200 — 520 8363 

CENTRE SOUND 
channel mixer amp 
Simms Watt columns, 
x :5. 120w cabinet. 

01 373 6553 
PEARL POWERMATE, 

glass 5 drums. -

- a. . — . .. A new 
kind of hearing protector that not only can save 
nur hearing, but can actually eliminate noise 

““ "mïÆUtfMRAaaii 
HNOf R Dual Shownua i 

BEFORE YOU BUY OR SELL 
SECONDHAND GEAR 

Telephone 
061 736 1708 

anytime 
SOUNDS ONE 

TURNAROUND SALES 

8683 
FENDER TWIN REVERBS WAN-

SELECTION OF 
ACCESSORIES 
AND SOLD. 

10. immaculal 
Phone 01-723 

* SYNTHESISER HIRE 
* PA s A BACXSTACKS HIRE 

* REPAIR SERVICE 
* 4-TRACK RECORDING 
* MERCEDES TRUCK HIRE 
* GROUP MANAGEMENT a SOUND SYSTEMS INSTALLATIONS 

A COMPREHENSIVE ENTERTAINMENT SERVICE 

_ Tel. 01-377 8859_ built cro8»-over £25 — 549 0570 
FENDER BANDMASTER! Com 

AMCRON 
AMPLIFIERS 
WANTED 
Also P.A Rigs 

Tel 061-736 1708 

car-splitting 115-125 dB's 
down to a comfortable level. 

lack old. 
>1-521 5757 

12p per word 
* DRUM KIT wanted — 01-228-

CATION EQUIPMENT 
UNITS. ECHO 
MICROPHOHES 

Xi • na ire ringing ears, headache and 
other disciHiifort after a long night of high 
volume nxk. 

ery loud £65 ono. — 763 6266 
TWO GAUSS 15in 5840 ba«« 

17/23 VALE ROYAL 
(off York Way) 

KING'S CROSS N7 9AP 
01-607 8383 and 

01-609 4168 
Hrs: Mon.-Fri. 9-5.30 

Sat. 10-5.30 

djlan £275 ono 

ROGERS KIT 
Mounted 

E,Z«« HiK Ltd. 
PROFESSIONAL 

INSTRUMENT AND 
AMPLIFICATION RENTALS 

REHEARSAL ROOM 
Electric Keyboird specialists 

pedals and c 
£140 MAXWIN 
ROGERS i Arm 
BASS DRUMS. LUDWIG 

GRETSCH WALHUT. 13in 14m 
16in. 18in, 24in excellent condi 
tlon. £450 — C ~ 

594-5946 ievenings). 
H/H COMBO RST. — 402 8633 
H/H COMBOS AHO AMPS 

WANTED — 01-34* 44*9. 
H/H ECHO unit mint, £90 ono 

imn um. wuoo sneu snare, mini 
condition, unused. £295 PART 
EXCHAHGE OK. — Ring Bill 672 

22m. I9«:i ROGERS 20in 

— 01 743 8831. after 6 pm 
VOX FOUNDATIOH. good condi 

tion £125. Fender six string bass. 
£185 AKG D190E. new £30 — 

I 2 Highgate Road, London NW5 
I Tel. 01-485 4434/0822 

Phone 01-518 0921 

LONDON RECORD CENTRE 
50 RUPERT STREET W1 
(Just oft Shaftesbury Avenue, Piccadillv mHI 

(Advertisements will ONLY be accepted on special 
forms provided at the counter) 
Hours of Business 10 am —10.30 evenings 

Press time 4.30 p.m Monday 5 days prior to cover 
date 

THE MOST 
IMPORTANT DRUM 

IN YOUR BAND 
IS THE ONE 

IN YOUR EAR. 

VOX T*0 AMP. £40. Maestro 
ah vol £30. Dharma and Ibanet 

CAB. V g.c 
o. — Phone 

CROWH D1S0 power ampliner 
as new. £215. JBL ported 2 x 15 
cabinet, containing JBL B140F 

complete, good condition 
ono — Phon. 263 3745 

Offers — Penn 2799 
PAIR/GOODMAHS 2 X 12p. £50. 

air Goodmans 1 x 12 pg's 
-)W Sound City a/p amp. 
«60 0247 Croydon LUDWIG KIT. silver 1 

22ln, 13in. 16in super c 
£220 or vno — Tel 94f 7502 

EXCHAHGE OK. 
72 5897. 1 pm6 pm. 
PAISTE CYMBALS for 
nuuinen Rotherham .86 

with cymbals 1100 
Paolo 140 Southgate 
London. N1 12-6 pm. 
DRUMS BOUGHT, sold, renoval 

9214 Surbiton after 6pm 
HAYMAN 5-DRUM kll 

JohnBcttbÿ/ 
íTki/k P1a<® 

SALE STARTS FRIDAY. 21 JANUARY FOR TWO WEEKS 
SALE GEAR 

still let you hear the music. W 
From lead gun. u to Iki» lobina tudnmis. 

Right down to the most subtle tone variatHHis. You c an^H^ 
even hear normal voice cixnmunicalioiis. 

Noise Filters are ¡wide with a special internal diaphragm tliât 
absorbs and reduces the high-energy impact of nick music impulses. 

If you w ant to reduce noise hangover and protect your hearing, yet 
till hear the music, adda new instrument 

DUM la PW Com MrM 6ZZ 
MiM IM F»1 SIMO'« |M Mnml STS 
grim i« rm 0» mt o«n 
tai wit sn 

UUM la FM IBS iMCUl M H.t«.lM 
WIMM IM win« warn «o 
M5MI1 Mail «03 
ga ins tnlkv 03 Bau Mlwil uta 321 
(«MR «WW IB I Bau MU uta 3M 
GROM RaraMw RMal >ata m 
CRSM 335 TO laMU 555 
GRSM J45 SaBail MB 
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¿Music ¿Market 

¿LCddiCÍtCUl 
All.PftKiS tNClUOf VAT AND full GUAAANTff 

MACE 

RING FOR THE LOWEST 
QUOTE IN BRITAIN 

SAME DAY HP 

FAL KESTRAl CMb«. am 

A »ENDER Sill . 

ENDER Jazz Bau Mach ■/■ 

. . M75 

FPIPHONE Crtilwort ana A oU 

n supreme 

powerhouse Itolosound 
WURLITZER hato ZTO Ht 

ÇOUld 
Loo! 

FREE sew-on Peavey Patch 

£3« 

DRUM & GUITAR 

SALE 
Starts Jan. 22nd 

f68E 
£4 75 £350 

PREMIER B304 Cho«« 

GUITARS (NEW) 

Off 

GIBSON STRINGS' 

SALE! SALE! SALE! 
MICRO MOM Syilb 

14 T T & matching snare KUSTOMIIlCMb« . £399 
4 Drum Kit. beautiful teak finish. 22" B.D . 13x9TT, 16x16 
T.T. & matching snare £490 
5 Drum Kit. blue Altuqlass, 22" 8 0.13x9 T T . 14 x 9 T T 16 

£270 
KELETRON 4il2” Cel. 

STMT Can 
REDAIS by Cry Baby J«a MIR Maraa 

STRINGS by Nearly Emrybrtyi ANTORIA Blacb Eagle Bau 

ALL PRICES INCLUDE VAT 

SOUND EQUIPMENT 
complete systems or individual items 

large ¡tock at ¡elected uted yM. gear 

John Deacon 

2 ° E? Q¡ 

BINSON 
tHE WORLD'S FINEST ECHO UNIT \ V 
Sales I Service. Tel Maidsione S73355 \ K 

SOUNDS SOUNDS 

Make it with— 

©YAMAHA 

URLSBRO Di|ital EcH mH 
SELMER lOOw bass atu l/b 

£500 
£500 

£590 
£290 
£46 

£435 £350 
£459 £350 

CUSTOM Stand 100 leg lew 
SOUND C1TT 150 SMF top tew 

£282 £222 
£340 £250 

GIBSON LO Dte L/H 
GIBSON LP Cut. l/H 
GIBSON S.G Start L H 
FENDER Strat |62) S/H 

Í3B5 
£165 
E2I0 

£125 
1299 

OMAR L/P Special Mw 
ÚMAR TV Can S/BeriL aew 

ELKA Rbayiety Skief Syltb 
F ANFISA Syalarcbeilra 

TRIUMPH All? cab s b 
ARBITER ISOwaay la*. «/» 

FENDER Slrat black » Iren 
TENDER SkatS Iras lateral ■ ■ 

FENDER Jazz 
FENDER T«W 
FENDER Slrat M N 
GIBSON L6S 
OVATION Breadwinner 

JAMES HOW Industries Ltd . 
20Uplai1d Aoad.Be-leybtMlh Knnl 

SAKAI EBO Cen S/H 
SGCan 

IBANEZ 2663 
GIBSON Les Pail Stirtart 

Birmingham 
EUGENE LAVIN 

Tel. 021 356 4838 

ROLAND 
EQUIPMENT 

SUSAN'S MUSIC SHOP. 

GUITAR ANO AMP REPAIRS 
BARCLAVCARO. ACCESS. MAILORDER HP 10*. DEPOSIT 

£245 
£250 

i £245 
£245 
£220 
£220 
£205 
£210 
£255 

Motorola/Soundout Horns now 
available through the post!! 

Send a large SAE for your copy of the Peavey Papers, the 
address of your local Peavey Powerhouse plus a 

Find out more about Mace and all the other Peavey goodies at 
your local 

1 60 watts @ 5% THD Valve Combo Amp with Automix plus 
pre and post-gam Controls on each Channel t

DRUM & GUITAR CENTRE 
NORFOLK STREET. CAMBRIDGE 

To PEAVEY ELECTRONICS (UK) LTD. 
49 The Broadway. Haywards Heath. Sussex 

-- £215 
GIBSON Tbeederbird Bill. MW with 

MALCOLM HILL ASSOCIATES 
Hollingbourne House, Hollingbourne, 
Kent, England. Tel (062 780) 555/6 

Full Range of Kits & Percussion in stock eg 7 Drum Kit 
comprising 26" 8 D 13". 14" 1 5" & 16" concert Tom-Toms 
18" Floor Tom-Tom 6Vi" Snare Drum. Boom Cymbal Stands. 
Hi-Hat & Snare Stands. 252 Bass Drum Pedal (Deluxe) and Stool 

£500 

COMING SOON - FULL RANGE OF TAMA 
Also in Stock Hamma, Olympic. Sonor and Ludwig Kits, plus K 
Zildjian, Paiste. l2mir & Zyn Cymbals 

ALL PRICES INCLUDE VA T 

NEW IMPROVED 
Group& Gauge chart folders 
plus all your Rotosound 
products available only through 
your local music store 

FENDER Tele Bleed«, b/w i/b' 
TNOFR T<K S buil ■ a uw 

ARBITER LP.. ill>M 
KASUGA LP Copy 
RICKT Rui U» |ST) 

Mixers, amps, bins, horns, monitors, etc., etc. 
Ring or write for further details and latest brochure. 

MUSIC MARKET 
For details ol how to 

advertise in this 
feature contact: 

London 
DAVID HOSKINS 

Tel 01-643 8040 ext 4256 
Manchester 

STUART RAISBECK 

TNDER PrtcniM white a/e. . ' 
’ENDER PreciMN S/Hril ■/■ . 

DRUMS (NEW) 
LUOWIG 5 drum 
GRETSCH 5 drum 
GRETSCH 4 drum 
ROGERS 4 drum 
PEARL ROCK 5 drum 

x 16 T T & matching snare 14x6%. . 
ASBA Congas & Stand 
ASBA Bongoes. stainless steel . . 
ASBA Carolina Bass Drum Pedal . . 

PREMIER AGENTS 

DRUM BASEMENT 
ASBA AGENTS 

COMPLETE RANGE OF KITS, PERCUSSION STANDS & PEDALS 
IN STOCK, eg 4 drum kit. mauve. 22" B.D . 13 x 9 T T . 14 > 
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IIICIRK GUITARS Ex-Demo Stock 

NOW IN STOCK 

Nashville Blues. 

m—m 11 

sta attiiM 

coioRsouao truer» uhis 

AC3O Twin Reverb 

Folk. Classic. 

FUtl RAHM Of WIM «ARSHAll 

rwout toe otTAiis 

eiasuGi guitars 
ecstasy at your fingertips 

^put / 

nu n« 
tIMS ms 

The revolutionary Arbiter Au¬ 
tomne Drums. The only new 
thing in drums this century As 
used by Colosseum II. Rory 

Tele de luxe Black M N 
Starcaster Nai 

Rhodes Stage 73 
Rhodes Suitcase 88 
Rhodes Suitcase 73 
Rhodes Piano Bass 
Vox Pianovox 

•mu Tun It «IV» 
ft 13'0 12 

Jazz-Master 
Strat S B M N 

New Rhodes Spare 
Part Kit. complete in 
box 

GREAT 
VALUE! 

Precision Bass White R / N 
L/H Jazz Bass Sunburst R N 
Tele Custom Black MN 
Strat Nat M N 

Full range of 
Fender Folk 

Classical 
Acoustic 

BUY IT RIGHT AT 
THE “GREATEST LITTLE 

SHOP IN TOWN" 

De Luxe Reverb Champ, 
Princeton Reverb Vibrolux 
Musicmaster Bass 
Quad Reverb + ALL the Rest1

e g Strat Walnut R N 
L ' H Strat Sunburst R N 
Tele Custom Nat M N 
Tele Black R N 
Bronco White R ' N 

FOR IMMEDIATE 
DELIVERY 

Super Twin 
Bass 100 complete 
Bandmaster Reverb 
Super Six Reverb 
Pro Reverb 

^ILÇ" Chingford Group Gear 
IlTÄk 242 Chingford Mount Road 

>■ y  Chingford. E4 Tel 01-524 1446 
— "*** I VVTw tonne• rooOv count > 

Full range of Fender Rogers Rhodes Spares in stock 
Part Exchange & H P Welcome 

London Showroom: 
18A S.oho Square, London W1V 5FB 
Telephone-. 01-434 1365 

£50 r
102 8122 CHARING CROSS ROAD. 
LONDON WC 2 TEL 8362856 

+ many more great Fender Electrics'1
Rogers Headliner Kit 
Rogers Londoner Kit 
Rogers Timbales Remo Roto-Toms 
Full range of Paiste Cymbals 
Also full range of Sticks Spares. Heads etc 
Rogers Snare Drums Memritoc Stands 
(Super 10 and Dynasonic) 

weather Low Band. Back Door. 
Kevin Ayres Band, Moody 

fender 
SOUNDHOUSE 

At last the 
ultimate 

drum store 

John Vernon & Bob Henrit 
welcome 

Tommy ex Charing X Road 
Mac ex Denmark Street 

Peter ex Golden Square 

Our staff available at all times for professional 
advice and service 

All percussion problems solved 

CALL AT ANY TIME OR PHONE 01-734 7121 

Henrit’s Drumstore 112-114 Wardour st., W1 

MUSIC 
STORES 

72/73 Chalk Farm 
Road, London, NW1. 

Tel No: 01-267 
5641/2 

All Prices Include VAT 
All Goods and Prices Correct At Time 

Of Going To Press 

FREE ’n’ Easy Music 
Guitars Amplifiers • Accessories 

100 High Street. Aylesbury. Bucks. HP20 1RB Tel: Aylesbury 06913 

OVATION WEEK 
FOR ONE WEEK ONLY 

COMMENCING THURSDAY 20th JANUARY 

ELECTRIC COUNTRY ARTIST recommended price £430 .. our price £350 
GLEN CAMPBELL 6 recommended price £359 . our price £300 
6LEN CAMPBELL 12 recommended price £441 . our price £370 
BALLADEER . Recommended price £305 . our price £260 
ELECTRIC BALLADEER £413 . our price £350 
MATRIX 193 . our price £160 
BREAD WINNER .   specie! oiler £280 
GIBSON Firebird £570 Gibson J40 £290 
GIBSON 335 TO £470 Gibson J5O £320 
GIBSON SG Standard Cherry £370 TRAVtS BEAN Artist £750 

SOLOISTS. DUOS. ETC. 
Electrify your audience with 
fantastic live rhythm backings 
by top session men. The 
Powerhousé Drumming Unit 
allows infinite variations on 96 
rhythm possibilities Unique 
process gives you continuous 
backing for any length of time 
Hear it at your local Rosetti 
dealer or contact 

BANDMASTER LIMITED 
20a Cordiner Street, 
Glasgow G44 4TY 

Telephone 041-649 6173 
Only £149 rrp 

BILL LEWINGTON LTD. 
144 Shaftesbury Avenue 

London WC2 
Tai. 01-240 0584 

THESE MAGIC NAMES IN 
BRASS AND WOODWIND 

TAMAHA NOBLET LEBLANC ABLER 
ARMSTRONG ARTLEY BACH KING 
ZULEGER KOHLERT UEBEL LOWS BUf 
FET HOLTON BUESCHER CONN GEMEIN 
HARDT VANOOREN RICO SELMER 
HUILER HAMIG OLDS MONNIG UNION 
KREUl BESSON MURAMATSU COURTOIS 

COVENTRY 
MUSIC 
CENTRE 

FOR H/H AMPLIFICATION 
Old gear swapped, 
part-exchanged, bought for 
cash 
Sound to light Sales and hire 
Same day repair service Fin¬ 
ance arranged from 10% 
deposit 

3/4 WHITEFRIARS STREET 
COVENTRY (0203) 58571 

Closed all day Monday 

rechínese & indiory* 
( instruments 
* SITARS -DRUMS-

HARMONIUMS-
BONGOES-FLUTES 

write for free 
illustrated catalogue 

Q\LAND\D 
music shop 
53 West Ham Lane, 

London E154PH «53x05» 

WE BUY We give the best prices in the business for all 
group gear and instruments. If you're thinking of 
selling, telephone us now for a quick, no fuss, cash 
deal 

GEAR WE DESPERATELY NEED ALL H/H, COMBOS, P.A.s, FENDER AND GIBSON GUITARS 

WRITTEN GUARANTEE 
WITH ALL USED GEAR 
Best P/X allowances 
SUPERB AFTER-SALES 
AND REPAIR SERVICE 
10% deposit terms - same 
day clearance 

WE HIRE ANYTHING IN 
STOCK 
Big selection sheet music and 
accessories 

ABC music 
14-16 High Street. Addlestone. Surrey 

Tel Weybrtdge 40139/54877 

94 96 High Street. Esher Surrey 
Tel Esher 66436 
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20 KINGS ROAD. FLEET. HAMPSHIRE - Tai FLEET <02514) 21210 

THE MAIN ACOUSTIC AGENTS 

THIS IS JUST A SELECTION OF OUR MASSIVE ACOUSTIC STOCK 

rrtre 
THE SALE CONTINUES! 

guitars 
' FOLK& WESTERN 

TreforestMid-Glamoigan. 

^Largest selection ot Guitars. Amplificetion. Percussion. Keyboards and Disco Equipment in the Midlands 

Acct«. tirdiKird I gout 24 hour fininci Cuirinci 

UIIS3 
(NUI 

PEARL POWERMATE 
5 drums & Stands 
_£4?5'£395 

Ampeg AMcro* Altec. Crtronic. Yamihi Orngt Custom Sound Purl. Maine Muiicnan 
Martin Guitars 
H/H. Fonder Rogers Rhodes. Gibson. Crunar. Carlsbro. Goild. Peavey. Hiwatt. Marshall. 
Rickenbacker Wem SAI. Smmi Watts. AKG. Cblursued. Hayman. Beverley. Ludwig. Peiste 
Premier. Knit. Zyn Zildjian MXR Roland. Hohner Ibanez CSl Antoría. Beyer 

GRETSCH BROADCASTER 
5 Drums |24" B/D) 

188tT£599 

SLINGERLAND ROCK 
OUTFIT 

5 Drums (24" B/D) 
^64? £499 

PLUS 100 s OF OTHER 
BARGAINS 

Ring for details 

THE AMOUNT OF STOCK OF NEW 5 SECONDHAND GUITARS AMPS DRUMS 
ANO KEYBOARDS IS QUITE INCREDIBLE 

S/H PEARL Full Dimension 
7 Drums & Stands 

£399 

276 PORTOBELLO ROAD. LONDON. W10 5TE 
01-969 5822 01-960 1109 

2 mins, from Ladbroke Grove Tube 
Open 10 30 till 6 30 Monday to Saturday 

ACCESS BARCLAYCARD H P TERMS CASH BUYERS 

LUDWIG SUPER CLASSIC 
4 Drums 

_09tT£399 

ROGERS LONDONER V 
Memriloc. 5 Drums & Stands 

(Dynajonic) 
Í6OTE499 

ORANGE 24" ROCK KIT 
5 Drums 

JWE350 

S/H KENNY CLARE 
RESONATOR KIT 

4 Drums & Stands £235 

GWOß 
SOGlWGp SfiU» PRB 

MUSIC CENTRE 
64 London Road. Leicester. Phone; Leicester 20760 (STD 0533) 

UNBELIEVABLE!!! 
FENDER TWIN REVERBS £299 K, 
HOHNER HI-PIANO/STRING K2 

5 only. SPECIAL PRICE £399 inc. VAT 
Brand New — Full guarantee 
Limited stocks — Buy now! 

ALL OF OUR PRICES INCLUDE VAT 
ui srniacs ut »cassomts - tuciaemci om - cusroetsut - nr - i 

uncuruno - rut trauKi USH mscoums - 1*S' Mnesiot MUonc 

give more 
MAINE PA 170 MIXER AMPLIFIER 200 real watts 5 
channels. Reverb, Master Frequency graphic equaliser 
5-year guarantee, f225 99 retail, inc 8% VAT. 
MAINE 212PA CABINET 150 watts Rms each. 2 x 1 2'« 
Celestion drivers 2 x 3" Motorola piezo horns £128 89 
retail, me 8% VAT 
MAINE ELECTRONICS LIMITED. Pnnce Street. Watford. 
Hertfordshire. England Tel 45388 

ROB DAVIS jgsalwaYS bought 

\picato 
IJ w the onlystnngs he'll play 
7 vpicato 

$ “strings-sounds 
sensational in 
Mud 
Available from 

your dealer now. 

. —-

¿7Music ̂ arkçt 

JSG MUSICAL 
1088 Main Street. Bingley. West Yorkshire. 09766 68843 

St GILES 
AT CENTREPOINT 

h 

BASIN ST. smi MUSICAL 
INSTRUMENTS 

LIMITED 

1 — II — J Fender Strats from £199 
Fender Telecasters from I 1 75 

11 Fender Jail basses from £219 
” ”||” ” Fender Precisions from £199 

I electronic I Gibson SG Special £199 
VS Musician Reverb Amp £163 Gibson SG Standard £259 
VS Musician Valvesound £141 G,bson L®* p®ul Custom S/B 
VS Bass Ampl.fier £134 n , «'J> 
VS Musician Rev Combo 1229 Orange 120w Amp £179 
VS Musician Combo £212’ Hiwatt AP 100 £159 
VS Bass Combo £220 Vox AC30 Combo £219 
412 BL Cab £171 Marshall 100 watt 4x12 Cab 
215BLCab . £186 „ £145 
MA 100 with reverb £161 Marshall 100 watt amp top 
MAtOOS £149 (valve) £’69 
SI 30 Slave Amplifier £97 S/H Traynor 100w combo £2 19 
212 DC Cab £107 Peavey Classic Combo 50w £245 
412 DC Cab £162 Paiste 602 20" £59 + 
Mini Horn, 50 watts £67 Paiste 602 18" £47 + 
Tnpod Stands for 212 OC £28 Paiste 602 15" H/H £69 + 
Radial Horn 100 watts J Î19 p»'«® 2002 20" £49 + 
115 Bass Compact £116 Paiste 2002. 15" H/H £55 + 
Monitor Combo £148 Paiste Dixie 20" £32+ 
Mondor Extension Speaker £82 Paiste Dixie 18" £25 + 
Multiecho £157 Paiste Dixie 16" £19 + 

HUGE SALE 
OF DRUMS 

and 
ACCESSORIES 

at 
SMI 

Charing Cross Road 

MANY 
KEYBOARD 
BARGAINS 
NOW 
at 
SMI 

DARTFORD 

call: BOB BER-
NA RD for details. 

Sliding 
J* lus 114/116 CHARING CROSS ROAD. WC2H OJS. Tel. 01-240 3386 

«0a COLLEGE GREEN. BRISTOL. Tel. Bristol 298923 

' 528 Cf 1ISWICK HIGH ROAD. CHISWICK, LONDON W 
OPEN MONDAY TO SATURDAY 10 00 tn 6 15 

01-995 9039 

(4 4 BURLINGTON APCAOE. BOURNEMOUTH Tel. Bournemouth 22901 
68 LOWHELD STREET. DARTFORD. KENT Tel. (32) 23016 

167 LORD STREET. SOUTHPORT. MERSEYSIDE Tel Southport 35268 
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PREMIER MAIN AGENTS 

CARLSBRO 
SHEFFIELD -TEL. (0742) 663862 

13 BERKELEY PRECINCT. ECCLESHALL ROAD. SHEFFIELD. YORKS 

MAMMOTH SALE 
NOW ON!! 

CLOSING DATE: SAT., JAN. 29th 
Large reductions on guitars, amps, cabs, 

drums and keyboards 
Electric guitars from £12 100 watt 1x18. in cab Irom £29 
Pair PA cabinets from £35 60 watt amp with echo, only £29 
100 watt amps. Irom £35 Approximately 250 items at silly prices 

HURRY — HURRY — HURRY!!! 

Musical Sounds 
274 London Road, Sheffield S2 4NA 

Tel. (0742) 50445 or 54381 
SYNTHESIZERS 

ARP little Brother . £250 
ARP Pro Soloist . £750 
ARP Explorer . £480 
ARP Axxe . £480 
ARP Odyssey . £895 
ARP 2600 . £1750 
ARP Solina Strings . £695 
MINI MOOG £895 
MOOG Sonic Six . £945 
MOOG Taurus Pedal Synth £550 
MICRO MOOG . £530 
KORG Synlhe Bass . £275 

MINI KORG 700S £450 
KORG Preset Model 900ps £465 

ROLAND SHI 000 . £521 
ROLAND SH2000 . £623 
ROLAND SH3A . £526 
ROLAND SH5 . £885 
ROLAND System 100 & 700 
. » 

YAMAHA Preset Synth. SY2 £595 
YAMAHA YC450. D/Man. portable 
. £p.o.a. 

Plus RHODES. WURLITZER. MELLOTRON 
and all portable keyboards and string machines 

cyHiisíc6Markçí 

SALE SALE SALE SALE 
GUITARS 
S/H DAN ARMSTRONG plexiglass in 
case £260 
S/H BALDWIN 12 strings electric in 

S/H BALDWIN 12 string semi acoustic 
£75 

S/H GIBSON EBO nice, in case £185 
IBANEZ twin neck 6+ 12 in case £210 
S/H FENDER Music Master bass £95 

AMPLIFICATION 
S/H SUNN 1200s 200 wan amp top 

£100 
S/H HIWATT 100 watt top £90 
MAINE 100 watt top with reverb £125 
MAINE 100 watt top £110 
S/V YAMAHA 100 wan combo £ 145 
S/H FENDER Bandmaster amp and cab. 
as new £285 

S/H FENDER 100 wan pa with cols as 
new £285 
S/H FENOER Bassman 10 combo £245 
MARSHALL 100 wall combo £195 
S/H SOUND an 100 watt top £75 
S/H SOUND OH 44-12" cabinet £75 
S/H VOX AC50 top boost £60 
S/H TRAYNOR guitar mate £85 
S/H WEM 1x18" cabinet, nice £60 
S/H SOUND On 10 channel mixer 

£150 

IH/H V S Mi£cian combo with | 
reverb £185 | 

S/H SELMER T 4 B 50 £55 
1 pair H/H 11x15" bims, new £210 

DRUMS 
S/H BEVERLEY 4 drums black with 
stands and cymbals £190 

PREMIER 8303 poly white wrth stands 

PREMIER 8304 poly Mue with stands 
£434 

TAMA Star 7 drum concert T/T outfit 
£450 

PEARL Powermate, wood fibre glass kit 
£420 

PREMIER Lok Fast Hi-Hals £20 
PREMIER 252 bass drum pedal £28 
PREMIER Boom cymbal stands £20 

A host el effects pedals, strings etc 

KEYBOARDS 
WURLITZER pianos £525 
OJIOURSOUNO pianos £175. 

SILLY SALE! STARTS THURSDAY. JANUARYJOth 
ELECTRIC GUITARS - NEW 
Nod Callan Copv Solid E11 
Ned Callan Copy Bass (9 
Dynalectron Lead C12 
Shaftesbu.y SG Copy £6 
Avon IP Copy (black) £4 
Shaftesbury 34 1 7 Bass IT 
Shaftesbury 34 1 5 Bass CO 
Kay Electric 1 P'u £2 
Kay Electric 2 P'u £1 
Fender Proc.s«xi Bass white <20 

0 
5 
8 
8 

6 
5 
0 

AMPLIFICATION 
Wem 40w Slave £t 
Wem 1OOw Slave (2 m slock) £6 
Wem Audiomastei (3 in stock) £21 
Wem 2a 1S Cabinet (4 m stock) £7 
Wem 1 >12 Cabinet (2 m stock) £3 
Wem Reverb Monitor amp £l 
Wem Dominator 50w Bass smp £ 1 : 
Wem Reverb Master PA amp £ 1 ! 
Wem Intruder Bms (2 in stock) £11 
Wem Hom Clusters (2 in stdek) £7 

5 
0 

0 
2 
5 

6 

6 

5 
I 
8 

4 

2 
a> 
0 
5 
5 
0 

Vos 2> 12 Cabmet 
Selmer 50w Cabinet 
Celestin G1 2H speakers 

3 

2 
A STAR BARGAIN 
M BRAND NEW M 

FENDER RHODES PIANO 73 £750 
BRASS DEPT 
TRUMPETS 
BAH Varsity S/h £1 
Weltklang S 2000 New £4 
New Cotton silver plate £41 
Marter Imperial S' h £« 
Baldwin USA S'h £7 
King Silver Flair S'h £18 

ACOUSTIC GUITARS - NEW 
MARTINS (ehghtly soiled) 
DIBS 1 only at C215 
Die 2 only at C24S 
0411 only at £460 
045 1 only at £1200 
0018 Omsk 1st C228 
0018 Folk 1 at £226 
0028 Classic 1 al £240 
0028 Folk 1 at £280 
0028 Folk 1 at C2M 

Marshall 1ÒOW TranMtor Bass (marked 
£12 

Marshall 100w Transistor lead (marked 
£12 

Marshall 50w Valve bass (marked) £1 
Marshall 1OOw Valve Bass (marke 

£11 
Marshall lOOw Transistor Slavs (w'legt 

£7 
Marshall 30w Slave Monitor (marke 

£7 
Marshall 30w Slave Monitor (marke 

£10 
Marshall 100w Slave Monitor (marke 

£11 
Marshall 1OOw Slave amp (marked) £9 
Marshall 2a12 Cabinet S'h £ 
Park 8channel miser £14 

FLÜGELS 
Weltklang Flugel Irom 
BO Cavalry Tpt 

7 
1 

TROMBONES 
New Chinese outfits £42 
BAH 636 outfit S'h £80 
BAH Imperial Bass tbn S'h £136 
Chinese Bass Tbn New £68 

OVATIONS (marked) 
lien Campbell 1 at £329 
lectnc Country Artist £320 
leone Artist £315 

Shaftesbury 3193 Jumbo £80 
Melody Jumbos ’ £ 14 

WOODWIND OEP1 
FLUTES 
Chinese S/h 
BAH Regent S/h 

Kohlert S'h^ 

3 
St 
31 
7 
7 DRUMS DRUMS 

Grey Pearl Srdrum £27 Powerdrive Cym stand t' 
Acrylic Blue S'drum £36 Powerdrive S'drum stand C1 
2 2in Shaft B'drum copper £48 Tame 6890 S 'drum stand £1 
Met blue S'drum £28 Slmgerland 7049 Super speed B'dru 
Ludwig S' Classic kit Silver sperkle ped £2 

£360 Slingerland 7130 Buddy Rich S'dru 
Ludwig 26m ■ 14m B'drum Sky blue (g 

£130 Sonor 5454 Hi Het stand £2 
Ludwig S'drum stand £17 Sonor Z5224 cymbal stand £2 
Ludwig Bongo Cowbell £13 Sonor Z5554 S'drum stand £2 
Powerdrive Cym. stand C1B 

! 

i 

» 
2 
1 

TENORS 
BAH Champion (new) £177 
Grassi (new) C1M 
Pennsylvanie (new) £180 
Yamaha (new) CUB 
Buescher 400 (new) £286 
Selmer Mk VII (new) £395 
SeknerBAS'h £185 
SOPRANOS 
Borgani Curved (new) £ 
Champion S'h £ 

7 
0< 

BRITAIN S LARGEST GUITAR AND AMPLIFIER SUPPLIERS 

MUSIC HOUSE 
WE BUY GUITARS 

GRAND JANUARY SALEH 
Gibson 

01-690 
2205 

MARSHALL 

MUSIC 
15/17 UPPER GEORGE ST. 

LUTON 

TEL: 31731 

AND 

146/148 QUEENSWAY 
BLETCHLEY 

TEL: 75487 

FENDER Juz Bass, s/burst £230.00 
FENDER Tele Custom, s/burst £210 00 
FENDER Tele Standard, white £230.00 
FENOER Precision, white, m/neck 
. £278.00 

FENOER Mustang, white £195 00 
GIBSON Grabber Bass £220.00 
GIBSON Les Paul Standard, limited 

edition, wine . £485.00 
GIBSON Les Paul Deluxe, gold £42900 
GIBSON SG Standard, tobacco, s/burst 
. £365 DO 

GIBSON ES 335. coiltap wine £450 00 
S/H DALLAS Monarch Tenor Sax 
. £75 00 

2 MARSHALL 50-watl Valve Tops (old 
stock). each . £95 00 

SPEOAL OFFER AT BLETCHLEY: 
S/H FENOER Tele Thin Une . £250.00 
LUOWIG De Luxe aassic Kit. Butcher 

Block finish, silver spot heads 
Atlas stands £470.00 

PREMIER Kil (24. 13. 14. 16 and 
snare|. black, including stands 
pedals, etc. £39600 

YAMAHA |W£g 
Special Feature IImIHI 

CiM* 111 If 

GRAPHIC Futtrmwiiiwíl 

EQUALISER! I J 
Soundcraftsman, JVC, BSR, Altec, 
Technics, Klark P.O. A. 

KMAL 
Superb 
Quality 
Trade 
Prices. 
Large 
Stocks 

DISCOUNTS 

SHURE mo Maru ixcnmc 

SMSAUMptiar« B £31 50 
5B5SAV wM eefaae ceatref £40 00 
545 
»51 

IMyaelll £46 00 
lleiuteri 1 . £51 00 

54tUaMyMlV £54 00 
SM57 PraEyM l? Z £60 00 
SM58 Pre xpbere 17-7 £76.50 

EUROPE'S LARGEST 
STUDIO AND P.A. 
SUPPLIERS 
MAIL ORDER 
AND EXPORT 

LONDON MIXER 
CENTRE 

15/I5A LONDON ROAD. BROMLEY wine music 3 lines 01-460 9080 
01-464 3196 
01-464 3197 

TEMPO 

Rose-Morns 

160A BROADWAY. WEST EALING. W.13 
OH. AU WEEK 1,00 Illi Í » «Mil TO UTUKD» 

01-567 0212 01-579 2194 

HllH WEIT END CENTRE 

BDITAINI EOWEST PRICES 
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DRUMS WILL 

HAND 
EQUIPMENT AS 

TAMA AS GUITARS AMPLI 

DOBRO ANTORIA 
+ BERKELEY GUITARS IN STOCK VINTAGE GUITARS 

OPEN SAT 9.30-5 0 01-690 2205/6 

^IIVCJR MOURANTS 
HKZd Britain 's Leading Guitar Expert 

This guitar is in remarkable condition and is completely original from us trapera tailpiece 

1962 335 

more top 
Valano 

1958 ES5 

One of the few Gibson 12-strmgs ever produced Unmarked 335 12-atring 

1969 SG shape Melody Maker 

Non-cutaway with two P90s Sunburst Nice and old I958ES125 

1964 335 

Mint condition f-hole cello with spruce top 

We guarantee all our old guitars are* original No lash-ups sold1 Also in stock 11, used Marshall heads and 8 cabs 

£275 
SALE! ALL GUITARS REDUCED!!!! 

£250 GUILDS GIBSONS 
H.P./Part Exchange Welcome. Access/Barclay card 

£425 SALE WEEK!! 
S G Standard Cherry £350 

1962 S/H Jaw Master 

powerhouse Mustang Bass Black 

™ 'S 
ZEWTA Bauu 

075 t— £27» 

CO 02» £21» £395 

02» £— tIM 

Nolan 100 

ORANGE taxe Pïve 
EDGWARE MIDOX 

TOP GEAR 

LONDON CENTRE 
PART OF GEOFF BAKER ENTERPRISES 

GUITAR VILLAGE ACOUSTIC SPECIALISTS 01-734 8840 80 SHAFTESBURY AVENUE, LONDON W1 

160 Broadway. West Ealingïlondon WI3. 01-567 1994 

c 

IN SCOTLAND 

FANTASTIC RANGE 
AMPLIFICATION 

£185 
£325 

£265 
£205 
£295 

S/BUUJMI tar 
S « asna Camas 

CLEARANCE SALE 
SUPER BARGAINS 

£525 
£565 

202 XING STREET 
HAMMERSMITH (I 

SHURE 545 Unidyne III 
SHURE PE 5EQ Equidyne 

1750 . .... . 

£250 

S/H WEM Copycat 
Simms Watt Echo Deck 

AKO D190E 
AKO D1200E 
AKO D2000E 
AKG Pt 

S/H WEM Audiomaste 
Nolan 4x12 100 watt 

27 York Place 
BRIGHTON 

Phone 687430 

humbuckers fitted as standard Not many of these about 
Good condition but with humbuckers fitted in place of P90s 

Guitar 
£265 

1923 GIBSON GUITAR BANJO 
1963 THUNDERBIRD BASS 2 f/tf 
LTD EDITION EXPLORER 

VALVE MOOEL LOWERY HOLIDAY 
DELUXE ORGAN_ 

cm cías 
CIH £12» 

5 DENMARK STREET 
LONDON WC2 
01 240 2118/2347 

Orange 200 wan 4x1 2 
Matamp 100 

month old 
S/H HH Combo V g c 
Fender Super Reverb 

Built in Epiphone s New York factory before the compar 
Mint condition Three gold plated Epiphone humbuckers 

MUSIC MAN AMPS 
NOW IN STOCK 

SPEAKERS HORNS HE DRIVERS AND CROSSOVERS BY ATC. ALTEC. GÄUSS 
CELESTION. FANE GOODMANS ANO VI TA VOX INC THE NEW PIEZO HORN 
UNITS 

9 The Broadway 
Brighton Road 
WORTHING 
Phone 202458 

ALICE AD 62/3 
CANARY 10/2. 16/2 

ACCESS - BARCLAYCARD - AMEX 
CARTE BLANCHE - DINERS 
CASH - PART EXCHANGE 

GIBSON GUITARS 
ul Deluxe Gold 
ul Deluxe Sunburst 

107 SMAFTESBURT ATENUE 
LONDON W I 

Rickenbacker stereo bass and Rickenbacker stereo fretless 
Metallic blue, rosewood neck + trem Nice 

MUCH! MUCH' MORE IN STOCK COME ALONG AND SEE FOR 
YOURSELVES * ALL PRICES INCLUDE VAT * 

H P * B/CARO * PART EXCHANGE * INSTRUMENTS BOUGHT 

FENOER GUITARS 
Strat R/N White 

H/H MA100 PA Amp 
H/H S130 
H/H TPA 1000 

ORANGE 
CHASE 
SECOND 

£350 
£505 
£850 
rase 
£850 

88 

PUR 
YOUR 
HI-FI 
WELL 

£210 
(80 

£350 
£350 
£350 
£295 
£260 

FENDER 
1962 STRAT 
1967 TELE BASS 
I960 FENDER BASSMAN Amp 

KEYBOARDS 
S/H Fender Rhodes 73 

LES Paul Deluxe Wine Red £410 
Les Paul Custom Wine Red £475 

EUROPE'S BEST SELECTION OF AMERICAN GUITARS 
PART EXCHANGE * HIRE PURCHASE * INSTRUMENTS BOUGHT 

SPECIAL SALE 
REDUCTIONS ON 

ON THE SOUTH COAST 

BROADWAY MUSIC 

SHO-BUD STEEL GUITARS 
25 DENMARK STREET, WC2 01-240 1542 

S/H Hummingbird Immaculate 
£295 

26976 
182-184 CHESTERFIELD ROAD NORTH, MANSFIELD. NOTTS. 

STRUMMING 

'N' DRUMMING I 

London WC2 Telephone: 01-836 4656 

- MOSSMAN 
GIBSON 

ALL MARSHALL EQUIPMENT 
IN STOCK 

IVOR n tIRiXTS MUSICEHTRE 
34 RATHBONE PLACE. LONDON WIP IAS Tel. • I-434 1461 
Mon Er »30400 SAME DAY MAH. ORDER SERVICE 

AFTER A GREAT START TO OUR 

GRAND SALE 
AT THE WEEKEND, WE FIND 
OURSELVES STILL LEFT WITH 
SOME GREAT BARGAINS. THE 

SALE HAS TO FINISH ON 
SATURDAY, JAN. 29th, SO HURRY 
ALONG AND SEE IF WE'VE GOT 
WHAT YOU'RE LOOKING FOR -

CHEAP! 

AMPS 
S/H Orange 80 watt Combo 1 

FIERS, ETC. 
WILL PAY CASH. PHONE FOR 

QUOTE 
Proof of ownership and duty paid needed 

Rhodes Music 
Co. Ltd. 22 Denmark Street 

ELECTRO HARMONIK 
EFFECTS 
No increases on previous prices 

Muff Fun Distortion Fits on Amp 
Big Muff £20 Dr Q Envelope Follower 
Silencer Line Noise Ehmmator 

GIBSON 
1959 LES PAUL CUSTOM 3 p/ap 
1957 LES PAUL BLACK BÍAUTY 
1957 LES PAUL STANDARD 

Tobacco brown 
1957 LES PAUL STANDARD. Blonde 
1957 LES PAUL SPECIAL 
1958 335 SUNBURST 
1959 MELODY MAKER 
I960 MELODY MAKER 
I960 MELODY MAKER Tremolo 
1952 GIBSON SUPER 400 (rare) 

EUROPE'S BEST SELECTION OF AMERICAN GUITARS 
ur customers know that we carry the best selection of new American guitars Our regular customers I 

MICROPHONES 
»yna B SHURE SM57 Pro Dyne 

MUSIC CITY 
4 EARL GREY STREET, EDINBURGH 031-228 1986 

with all spares 
ELEVEN DIFFERENT MAKES OF 

DRUM KITS IN STOCK 
INCLUDING THEIR PEDALS 

AND STANDS 
JOHN TAYLER teaches in our fully equipped STUDIO Easiest Terms Part Exchange 

EVERY WEEKDAY TILL 5.30. SATURDAY TILL 5.00 
CHAS. E. FOOTE LTD 17 GOLDEN SQUARE. W1 

Many, many more great buys. 10*. oft all strings, sticks, mikes, etc., etc. during 

ALSO Sale in disco shop, great buys in Iwio decks, lightrag and stage eflects 

HP - 10«. DEPOSIT - TERMS 

Stockists of Europe's leading Amplifiers. Speakers. Echo Units 
and PA Systems 

THE PROFESSIONAL P.A. & AMPLIFICATION SPECIALISTS 
SOUNDCRAFT 12/2 16/2 16/4 16/8 24/8 Mixers 
HILL 16/2 B Series Mixer, complete with Multicore facility 
Inc DI. 
MM 12/2 16/2 and Super 16 

MUSIC CITY 
114 SHAFTESBURY AVE.. LONDON W1. 01-439 3866/ 

Manager GUY MASON 

London’s GREATEST Stock 
Fullest range of 

Premier 

MS OK a 
XIX. 

Ml OSO 
«MC DM 
MOI» 
MUfU 

MSMJM 
■MOM 
IBSMOwr 
IBM MN. 
BOMB Hana« S/H 

RIPOFFS 
BRITAIN S CHEAPEST CASH 'N' CARRY 

1522 London Road. Norbury. SW16. 764 7126 . 

ALL NEW ITEMS CARRY FULL GUARANTEE 
HEW FEHOERS HEW FEHOEM AMPS 

lEucunn bmu cm new bekni • j»u . oes 
TELE BlaU« H/Mcl f IK 1WW MWASS £»5 
IH1 UMI H «<< (70S MO SEVENS H4S 
nil >w « ><i ms ■ text Mvtaas fits 
nui Bawa a am on usmux toe ran 
strat sum a/wa ¡2» usshm sth an 
STUT Skait B/aM IK1 it« HMCflOW» REVERB £145 
SHUT WM« H .Kk £2» BBM CW»» M 
SHUT . Tro WMa H Met £2« 
trail . vm bm a m rats 
STMT » Traa sum B/aack . 04 s on » cmm tos 
STRAT . true blaril H .Id OSS OTT 30 bn CM« (OS sum ♦ irm imi at oi 
tTUt . Tria Pact H I QU s/anu»Tw ti» 

HMSHAll I0O I«t 4 M £270 WtCßlDa bu SUHal (HO 
nttasraa «mu » » on 
neomm srunt h/b at 
raías» «m. » a. tza 
FREOS» It»» B/B . £22« 
Ml BUS BlWH H/aact (2M 

OTHER GUITARS 
MEisa i« j« an 
wrsa cmmht (mi tan 
»nsex eu» 
CM I SOI IrMfciUa E3S0 
UHMIA 11 Callar fits 

ACOUSTIC 131 C«aN EZOS 
HAKT Oiuic M> £249 
KMT Owci IN Caata OSO 
REAVEI Iat bn Cm»» (TOO 
KAVET taa Bata £175 
H/H Cata 14 EIN 
■AM IN Tu EIN 
aulM IM T« 4 EllKti EIN 
■am un u tin 
■AM tilt CM EIN 
MME lilt Cd EIN 
■n Bbt On (M 

MISMA Tracta» Bau (IIO 
UnOMAJinbu (100 
MTSBAIS Suata« EIN 
■n ua Pad Bau tos 
HATA IU tal n«« tn 
BATA seat ♦ Traa (OS 
HITA tiiacatiar ESO 
haii sc statari as 

KETBOAROS 
EU! sut» n Ma ESN 
ENEB Sur « tu«. nt3 
awuThiMtooE fits 
mm kok nos ow 
aanettaw tin 

■MUESS Bau (SS 
S A SNAFTESONT I Pad 4 cair BS 
S » JEOSOR lai tal » cu. OS 
S t l(«l Haue Mada Or» X um EOS 
ACK Sau Can Slana » nu £1» 
aubier lu Nat A ui« (ITS 

ramsTiniM ttso 
ACOUSTIC GUITARS 

HKTSOi S«a Jata 1110 
tAETSCX tata Jata EU 
SMTSC“ Data It >lr»l (00 

«•na I»» «a no 
HM ata CMCUW t S Cuta» £14 
Hadad« (SNSXAW 1F Am í» 

BIO Siaat Mb 
AOS 6 itri«| Jata Í30 
MTMiASjaCMr . tiw 1

ONE RIPOFF VOUCHER 

Mr RipoH lays: 
You may cut out and present f, ] \ 
one only of these vouchers and \ / (a 
10 dow you an extra five Xr V—X Jr 

! NOT TRANSFERABLE FOR CASH-ONLY A SMACK IN THE MOUTH 
Valid only until 31it January, 1977 

1 Sm» iCMiiK ahum (alai nit 
M aartao im 
•IE CmuU Grau 
in Ult SO» Bau CaaM 
«• Rttaliu 
SOI Cawtry CH« 

MO 

ins 
EZ37 

■ In Ci.' can 
' SOUQ UOITEB LR Jaadr Can tltt 



Page 56—MELODY MAKER. January 22. l«77 

Leo Sayers last single 
made you feel like dancing. 

His latest 
just makes you feel. 

Leo Sayer’s single ’When I need you’. 

Chrysalis 
Recofäs^^Tapes 


