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STEVE HILLAGE. the 
guitarist who left Gong 

and went straight into the 
chart with his solo "L" 
album, sets off on a 15-date 
British tour in October to 
mark the release of his new 
album. "Motivation Radio," 
on September 30. 

The tour, which includes a 
concert at London's Rainbow 
Theatre, features noted Ameri¬ 
can guitarist Glen Phillips as 
the support act. but the per 
sonnel of Hillage's own band 
will not be announced until 
September 
The dates are: Aylesbury 

Friars (October 15), Preston 
Guild Hall (17). Liverpool 
Empire (18), Manchester 
Apollo (19). Bradford St 
George's Hall (21). Newcastle 
City Hall (22). Edinburgh 
Leith Hall (23), Glasgow 

Hillage shows 
Odeon (27). 

De Montfort Hall 
mingham 
Leicester 

Strathclyde University (24) . 
Sheffield City Hall (26). Bir-

The new Glen Phillips 
album, "Swim 1n The Wind", 
the follow-up to "Lost At 
Sea", is released by Virgin on 
September 9. A single featur¬ 
ing an unavailable Hillage 
track and an available Phillips 
cut will be given away at the 
concerts. 

(28). Cardiff University (29). 
Bristol Colston Hall (30), 
Brighton Dome (November 
1), London Rainbow (3). 

Ticket prices are £2.50, 
£2.00. £1.50 and £1.00 at all 
concerts except the Rainbow, 
where the prices are £3.25. 
£2.50 and £1.75. 

Guthrie’s 
-and how things went 

Fighters who 
walked in Woody 

dream 
ers and 

PISTOLS’ 
? ROUING 
ANARCHY 

names. 

with concerts 

September. they 

Supervixens and 

London 

page 34 cities 

following a visit to 
America by Pistols 

Beyond The Valley 
Of The Dolls, is in 

manager 
McLaren. 
thought 

in 
and 

agreed to make a 
Sex Pistols movie, 
written by film critic 
Robert Ebert. 

Birmingham i 
Swindon at least. 

Malcolm 
Meyer is 
to have 

this week 

Intercity: reports 
from four major 

were forced by con¬ 
troversy to tour in 
Scandinavia. 
• Film-maker Russ 
Meyer, known for 
The Seven Minutes. 

The tour will start 
later this month 
and carry on 
through October, 
with the band 
arriving unannoun¬ 
ced at a venue, 
leaving only a few 
hours for word to 
spread on the 
local grapevine. 

If word gets out 
before the day of the 
concert and the 

k details are published. 
I the concert will be 
1 scrapped. 

the vast crowds and 
possible trouble that 
advance publicity 
would bring. 

first time the Pistols 
have played regular 
concerts in Britain 
for about ten 
months. After finish¬ 
ing the recording of 
their debut album, 
which is due out on 
Virgin at the end of 

THE SEX PISTOLS, for many 
1 months musical outcasts 
in their own country, are about 
to set out on a " guerrilla " 
tour of Britain, playing about 
20 dates under assumed 

The band's 
agency. Cowbell, has 
strenuously denied 
that the tour is 
taking place, but 
MM understands 
that about 20 dates 
have been arranged, 

The band have 
been deliberately 
booked into low-key 
venues, mainly in¬ 
dependent clubs off 
the big circuits. The 
aim is that word-of-

Melody 
Maker 

< 
Pioneer 
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thembefore,because they’ve 
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IN 1966 a business consortium 
■ created the Monkees. They 
were so devilishly clever that 
within a matter of 18 months the 
band had amassed ten gold albums. 
By 1968, however, rigor mortis 
had set in and the weenyboppers 
craved new synthetic product. 

The same year saw Mickey. 
Mike. Peter and Davy embark on a 
full-length movie called Head 
under the direction of Bob 
Rafelson, who subsequently went 
on to films like Stay Hungry. Five 
Easy Pieces and King Of Marvin 
Gardens. Also involved was 
the now celluloid hero Jack 
Nicholson, who co-wrote the script 
with Rafelson 

proved a little too anarchic 
and wry for the pre-pubescents who 
had religiously watched 
the cheerfully tame Monkee TV 
series. Head bombed horribly in the 
States, and wasn't even shown here, 
apart from occasional screenings 
in the more enlightened independent 
cinemas. 

Well, nine years on. London's 
Electric and Other Cinema (yep, 
two of the more enlightened 
independents) have disinterred the 
film and it looks better than ever. 
Of course, certain scenes reek of 
the dinosaur, like the multi-coloured 
psychedelia which grates 
something awful. 

Often the cute, zany humour 
falls flat on its face, 
but desnite these obstacles the 

breathless episodes follow 
each other with a vitality 
and originality that gives the 
the Beatles Help a 
run for its money. 

Rafelson explodes the whole 
man-made phenomenon that was 
the Monkees and shows the quartet 
as not only real human beings 
but also ADULT human 
beings. 

For example, some gruesome 
documentary footage from the 
Vietnam war sneaks in during a 
white-suited live performance 
by the band. It may sound 
cliched but it's done with 
surprising force. 
Mickey Dolenz smashes through 

through the corniest of 
cowboy sets, screaming that he's had 

enough of all that Small wonder 
that the parents of those 13-year 
olds weren't too happy about 
their darlings being exposed 
to such wickedness. 
As a contemporary footnote, 

Peter Tork played a rare set at 
New York’s infamous dive 
CBGB's last week. Attired in 
a red beard and cowboy shirt, he ran 
through old Monkees faves like 
" Pleasant Valley Sunday " 
and " Take A Giant Step Outside 
Your Mind " as well as new, 
original material. 
He even managed a classical solo 

on piano. Peter’s normal occupation 
is teaching English in a 
Californian high school. Head 
opens at both cinemas today 
(Thursday). 

Pistols album Clash! 

probably that's •’ Well. 

•’ Fool’s 

custom built Wild Willy’s 

end of " Jet 
he leapt astride 

At the 
Spotter ” 

We wondered if Chiswick, 
encouraged by the response 
to the track, would be search¬ 
ing through their archives for 
further recordings by the 
band. 
Ted Carroll was enthusiastic 
— so what about it, Joe? 

Colston Hall.” 

wick compilation. 
Gold." 

something to do with the 
— u.n .. Strummer 

Gig Of The Week (in our 
partisan opinion) — 

John Otway and Wild 
Willy Barrett at London’s 
Roundhouse on Sunday. 

replied somewhat half-heart¬ 
edly. "All I know is that my 
throat hurts and tomorrow 
I've got to go to Norfolk. 
You know what I mean. I’m 
just a puppet on a string.” 
And while we’re on the 

subject of the 101ers, you 
.nay have noticed that “ Keys 
To Your Heart.” that band’s 
memorable 45. has received 
the greatest share of applause 
in the reviews of the Chis-

pedal steel guitar and 
drove the bloody thing off 
stage into a wall. Then he 
crawled back for “ To Love 
Somebody” Stirring stuff. 

'I'HOSE who remember with affection 
1 the glorious, high energy rivvum’n’ 
blooze of the 101ers have often expressed 
some surprise at Joe Strummer’s con¬ 
version from the demented little raver who 
fronted that band, to the didactic little 
fuehrer who presently fronts the Clash. 
MM's West Country correspondent. Simon 

Kinnersley, an early admirer of the 101ers, 
approached Strummer during the Clash's 
recent British tour and wondered just what 
kind of profound, visionary experience Joe 
had endured to provoke such a striking 
change of attitude. 

The inspiration for the Clash's stark 
political stance, it transpired, was the band's 
manager. Bernard Rhodes 

" He suggested.” Strummer attested. " that 
we stopped writing songs about kissing girls 
and start writing songs about what was p-
us otf. Y’know. he just suggested it. Not 
in those words, but he just, like, he said, 
kind of y'know. he wanted something heavy, 
y’know.” 

Well, not exactly. But such an influence 
bn Rhodes’ part has always been suspected 
'and will be immediately, confirmed by those 
>vho observed the Clash during their initial 
rehearsals). After all. it was only 15 months 
ago that Mick Jones still wanted to emulate 
Johnny Thunders rather than some guitar 
toting equivalent of Regis Debray. 

Not that Strummer for a moment admits 

• Modest lunch thrown for Muhammad Ali last 
Thursday by Arista, who've picked up the soundtrack 
of his self-congratulatory movie autobiography. The 
Greatest. Ali appeared subdued and tired after a 
gruelling round of promotional exercises designed to 
sell the movie. 
• No hyperbolic speeches, no outrageous verbals, 

no excessive wagging of the old mouth meat. To 
anyone prepared to listen, he merely talked quietly 
about religion. There was also mention of a forth¬ 
coming fight somewhere. 
• At lunch he was surrounded by Arista execs 

who applauded his every gesture (perplexing for those 
of us at the far end of the table who wondered con¬ 
stantly what verbal uppercuts we were missing). Ali 
picked with no apparent interest at a large steak, 
and left before the strawberries and cream were 
served. 
• Before ho did. though, he commandeered a 

piano and treated us to an impromptu solo on the 
ivories (and how they must have been jealous of the 
Great Man's teeth) in the boogie-woogie idiom. Rick 
Wakeman he isn’t. 

gets cut of breath or confuses 
the lyrics in concert. 
Two corrections from last 

week's track listings: " I’m 
A Lazy Sod ” is included; 
and ” Protex Blue ” is the 
album-track omitted from the 
Clash bootleg, not ” Deny.” 

Meanwhile. there are 
rumours of two more Pistols 
bootlegs, better in quality, 
being produced on the Con¬ 
tinent — ” Burton '76 ” and 
“ Bogarts," one or the other 
of which is supposed to have 
a full-colour sleeve. 

SOME Charity Ball, Cisco: on Sunday at the , Half Moon public house in beautiful 
downtown Plumpton, Jimmy Page and 
Ron Wood (both locals) turned out to .wield 
their respective "axes" for the Brighton 
branch of the National Goldiggers Charity 
Trust. 
The charity (which numbers among its 

sponsors such " celebrities " as Prince "Bus¬ 
ter " Philip and Elton " An Album A Day 
Keeps The Bank Balance OK ” John) is con¬ 
cerned with preserving land for children's 
playparks, and Sunday s appearance by Jim 
'n' Ron helped to secure over £600 for the 
cause. 
Jim and Ron ” jammed " with a local combo. 

Arms & Legs, for over an hour. Ron claimed 
later that he hadn't had such a " buzz ” for 
years. 

Several " sporting personalities ” were on 
hand to thrill to the vibe, including Peter 
Osgood, Alan " World Cup Willie ” Ball, and 
Jimmy Hill, who afterwards analysed the duo's 
performance. Jimmy had 14 riffs on target to 
Ron’s «. the controversial extended solo (which 
almost meant an early both for the reckless 
Wood) was defended by Hill as " un unpar¬ 
alleled example of superior virtuosity in a 
dead-ball situation." Total feedback, babes. 

PUNK Paranoia strikes again. The future 
of the Roxy. London's first punk venue, 

was threatened last week after a group of 
local shopbozos and businesspersons demand¬ 
ed that the Metropolitan Feds take immediate 
action against the club's new wave clientele. 

They claim the punks regularly "terrorise " 
Covent Garden, where the club is situated. 
Punk shock squadrons have, apparently, been 
diving out of the club legless to the eyeballs 
at three in the morning — some of them 
"big fellows." according to one report — when 
they proceed comprehensively to trash. the 
neighbourhood, causing " decent folk " to 
shiver in fear behind barred and bolted doors. 

The local residents who made the complaint 
want the club's liquor licence revoked and 
more heat on the beat. Kevin St John (40), 
one of the Roxy's owners, categorically denied 
that any of his " members " had been in¬ 
volved in these outrageous activities: if any 
Roxy member was convicted of such a charge 
they would immediately be banned. So there. 

The Old Bill, meanwhite, have promised 
extra patrols for the area. Have they nothing 
better to do? Like clearing fascists off the 
streets of South London, for instance? 

to being no more than a mouthpiece for his 
manager: “ Are you kidding? ” he asked 
vehemently when the question was proposed. 
* You’re getting me wrong. I only sing about 
what I really want, y’know. or what 1 feel. 
I don't pretend anything at all.” 

Fair enough. But was he aware that the 
flat £2.20 price of tickets at Bristol’s Colston 
Hall puts them among the most expensive 
bands to have appeared this year in that 
city (still a little way behind Jarfles Last 
and Demis Roussos, though)? “ I don t think 
that 50 pence a group is asking too much, 
he replied. Point taken. But did he realise 
that the Bristol gig. promoted bv the band's 

own agency, was almost 
twice as expensive as their 
Cardiff concert only a couple 
of nights previously? 

IMAGINE sitting in your bathroom with 
an audience whose claps echo emptily 

around the tiled walls, and listening at 
the plughole for a band who've forsaken 
the garage to play down in the sewer 

Okay, now you've got a fair idea of what 
it's like listening to the Pistols' bootleg, 
which arrived on our desks from parts 
unknown this week along with its Clash 
counterpart, which apparently emanates 
from the same source. Punk For Pleasure. 

Both labels bear the legend " All rights 
reserved. Unauthorised public performance, 
broadcasting, and copying prohibited.” Real 
bunch of jokers, ain’t they? 

" The Good Time Music of the Sex Pistols ” 
was recorded (sic) way back on June 6, 1976, 
at the Lesser Free Trade Hall in Manchester 
on a cassette machine that obviously couldn't 
cope with the full-frontal attack of every¬ 
body's favourite martyrs — the sound fades 
and returns like Radio Caroline on a stormy 

Drums and bass are all but inaudible most 
of the time, and even Steve Jones’ guitar is 
trampled on when Rotten enters stage-centre 

Johnny's voice is also distorted into a 
wailing drone, seemingly, lower in pitch than 
usual,' which might indicate that what we 
hear is a little slower than it actually was. 
On the plus side ere the three early, non* 

original stage faves " Stepping Stone,” 
" Whatcha Gonna Do About It,” and ” Sub¬ 
stitute,” which they probably won't ever 
record, and Glen Matlock's exuberantly in¬ 
accurate attempt at harmony. 
The Clash bootleg, "Take It Or Leave It." 

was filched from the White Riot tour at 
Manchester’s Electric Circus on May 8 this 
year. This time the sound's actually pretty 
good, and the performance as fully com¬ 
mitted to kick-ass rock ’n' roll as you’d 
expect from the Clash. 

But 14 of the 16 ttacks are off the album, 
and the hard-core fans who'd consider buying 
a bootleg will surely, have " Capital Radio " 
as well. Which leaves just ' an excellent 
version of Toots Hibbert’s ” Pressure Drop." 
and a chance to hear how often Joe Strummer 

THE 
RAVER 
CAN nothing be done to stop the current wave of des¬ 

truction caused by these 'ere pop groups (demands 
your Raver)? This week we are informed that Pekoe 
Orange, a strongly rhythmic ensemble, "tore the place 
apart" the last time they played the Golden Lion. Ful¬ 
ham This causes considerable inconvenience to casual 
drinkers and the carriage trade. We haven't actually 
visited the Golden Lion recently, but one can imagine 
the scene "I'd like a pint of bitter please." "Sorry sir. 
but we had Pekoe Orange in here last week There isn t 
a glass left intact. Now tread carefully sir.” Another 
case was reported of a group who "blew up a storm 
and left customers drenched. Many were homeless after 
mother band "brought the house down," and as for the 
group that "caused a great stink," public health authori¬ 
ties warn of a sudden epidemic. We demand an end to 
these outrages. This has been a Melody Maker Public 
Service Bulletin. 

MANY claim that the rock business is a heartless af¬ 
fair. peopled by surly, short-tempered oats who 

snarl their way to some imagined prominence at the 
top of a slagheap of brutal mediocrity. Actually many 
are quite right But here comes a heartwarming tale that 
shows there are still men of sensibility and moderate 
manners who dwell in enlightment and elegance and 
("Get on wiv it,” reader T. Ruffian, Biggleswade). The 
fact is that B. P. Fallon, one of the great showbiz char¬ 
acters of our time, has fallen in love (sound of church¬ 
bells, cutaway to field of waving daffodils, close-ups of 
small animals romping in some woodland glade). Seems 
he met two ladies called Mary and Gabby from Camden 
Town at the Boomtown Rats gig at the Marquee last 
week And old Beep would desperately love to meet them 
again, so ring him at 01-229 8?12. (And DON'T ring up 
with a silly voice pretending to be Gabby when, in fact, 
you are none other than T. Ruffian). 

Bob MARLEY and the Wallers News. American fans 
will have to wait until the autumn to see the 

band as Bob has gone into hospital. A cyst on his foot 
has been plaguing him for months and has to be re¬ 
moved Apart from anything else, it must have been 
interfering with Marley's footballing activities. Title of 
the next US Wallers' single, meanwhile, is "Waiting 
In Vain." Rather apt, what? . John Martyn (the sing 
Ing John Martyn, not the one who runs a whelk stall 
in Plaistow).’ played Sydney Town Hall last week and 
broke the box office record. At the end of the show he 
was showered with flowers A likely story from the 
wires of the Rob Partridge News Service . It seemed 
idyllic when Wings took to the water to record their 
next album McCartney Productions hired three boats, in¬ 
cluding a charter yacht Fair Carol, converted into a 24-
track studio, and set sail for the Virgin Islands. A con¬ 
verted minesweeper, Samala, was used to house the 
band, while the McCartnev family stayed aboard El 
Toro. Each day was spent swimming, watching flying 
fish, and recording between swigs of local rum. But 
then trouble began brewing amidships, and there was 
jigging in the rigging. The rocking motion of the yachts 
began to take their toll. Paul cut a knee and bruised a 
leg. Denny suffered severe sunburn. Jimmy McCulloch 
gashed a knee and went deaf in .one ear. Alan Crowder 
from McCartney Productions slipped down a stairway, 
broke his heel, and had to be taken qff by water am¬ 
bulance. and finally engineer Geoff Emerick electrocuted 
his foot. It was just as well they didn't decide to record 
inside the Bermuda Triangle. Title of the album? "Water 
Wings." 

WHEN the Rods, featuring dishy Barrie Masters, play 
five nigh's at the Marquee from August 21-

25, EVERYBODY gets a numbered badge as they go in. 
Each night a LUCKY number is drawn and the winner 
gets a FREE Rods album featuring rare unreleased 
material by the boys Only FIVE albums are being 
pressed so they will be real COLLECTORS' items. Ref¬ 
use collectors that is! (Just a JOKE all you Rods fans) 

Amazing: Ted Nugent s drummer is Cliff Davies 
who used to be with Dick Morrissey in If. . Nostalgia 
note. Remember the dear dead days of the Sex Pistols 
and the Punk Rock Revolution of '77? Where are they 
all now? Well. Johnny Rotten is now working as a but¬ 
cher in Blackpool. Eater is a civil servant, and Rat 
Scabies is doing very well on the cabaret circuit. 

KEITH “Merry" Christmas has assembled a band fea¬ 
turing Rod Coombs (drums. ex-Strawbs), Keith 

Ellis (bass, ex-Boxer) and session guitarist Richie Brunton 
for a special gig at Dingwall's this Saturday Keith 
Altham thanks all who sent flowers and best wishes 
last week after hearing of his recent heart attack . 
One MM Readers’ Poll Coupon arrived with a zip. 
safety pin and cut out lettering for the address. Strange¬ 
ly enough, all the votes were for Bowie (Well, there 
were some for Clash too) . . . Top Gear Retail Organ¬ 
isation are opening a new shop at 128 Charing Cross 
Road. London, called Live Music, stocking all leading 
makes of electric and acoustic guitars, keyboards and 
accessories. 

ROCK 
IS... 

taking 
home the 

latest 
Stranglers 

album 
and 

finding 
• The 

World Of 
Kathy 
Kirby ' 
inside 
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Elvis set for 
Palace party 

NOW XTC SIGN 
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ticket-holders for 

have added the following 

Taylor breaking his 
hand during a fight. 

The record, which was recorded at Fulham in about eight 
days and Include* “Something Better Change," the new 
single, is called “No More • Heroes" and is released by United 
Artists on September 16. Among the tracks is one of the 

PUNK bands in Glasgow have 
come up against a brick wall 
in their attempts to find gigs. 

Local promoter Derek Gib¬ 
son cited numerous instances 
including the blocking of a 
Generation X, and claims that 
the Scottish Arts Council re¬ 
fused to book one punk band 
because “ they know what the 
Glasgow District Council's 
feeling is and they didn't 
want to jeopardise their 

label, “Garden THE joint liquidators for 
London's New Vic¬ 

toria Theatre represented by 
accountants Stoy Hayward, 
have £24,000 at their disposal 
in cash plus other assets. 
They would like to hear from 

XTC have become the latest new wave band to settle with an 
established record company following the band's signing with 
Virgin this week for a large but unspecified sum. 

As a follow-up to the deal the band is now booked into 
residencies at four London venue* — the Nashville, the Roch-

Published weekly 

by IPC Specialist 

and Professional 

Alfandary and Harvey 
Goldsmith. Other acts are 
being booked for the party, 
the tenth in a series that 
has included Eric Clapton, 
the Beach Boys, Pink Floyd 
and Elton John. 
• The Sutherland Brothers 
and Quiver, now down to a 
three-man nucleus of the orig¬ 
inal band, launch into a 19-

?9) • 
bastón, near Birmingham sees 
i small festival featuring 
local bands Hooker, Little 
Acre, Morgan-Cleary, Bright 
Eyes and Rainmaker. It starts 
at 3.00 pm . . . Paul Inder, 
ten-year-old son of Motor¬ 
head's læmmy.-has signed to 
Island Records' publishing 
division and is expected to 
make a guest appearance at 
Reading Festival, where he is 
scheduled to play a solo spot. 
Meanwhile, the current Mo¬ 
torhead tour has been can¬ 
celled due to drummer Phil 

FREE TRADE HAU 
rtnosi luocMsrdi 

THURSDAY 15th SEPT, at-7-30 

ELVIS COSTELLO And 
The Attractions have 
been added to the 
Santana bill for the 
London Crystal Palace 
Garden Party on Sep¬ 
tember IO. 
There is speculation that 

Chicago, touring on Euro¬ 
pean dates with Santana, 
will also be added, but there 
has been no confirmation 
from organisers Michael 

in over two years 
the Island album 

©1977 PROMOTONE B.V. | / 

yj Postage ■ 35p EACH BOOK 

BROWSE AROUND OUR SHOWROOMS OF OVER 
1.000 MUSIC BOOKS BOOK TOKENS ACCEPTED 

Dougie Lockhart, manager 
of the Jolt, also maintains 
that it is impossible to get 
bookings for new wave acts 
in Glasgow, and said he had 
been told by the police that 
they would never allow his 
planned five-band festival to 
take place 'n the city. 
Gibson is presently gather¬ 

ing evidence that there is a 
blanket ban in operation, and 
the band he manages. P F. 
Release, are preparing to play 
from the back of a coal truck 
in protest until they are ar¬ 
rested 
Glasgow District Council 

spokesman Coun. William Ait¬ 
ken said that each application 
is "considered on its merits," 
which involves research into, 
a band's histqry, and a judg¬ 
ment as to whether “ the ma¬ 
jority of people " would find 

New wave 
‘ban’ in 
Glasgow 

Clapton album 
ERIC CLAPTON and his band 
have finished recording their 
new album at London's Olym¬ 
pic Studios, and his label, 
RSO. are hoping to release 
the record in the autumn. 

Shed" After The Fire 
start a series of one nighters 
at Bristol Old Granary on 
September 1. They also play 
Chatham Central Hall (10). 
Maidstone Mitre Hotel (17) 
and Lytham St Annes Central 
Hall (22) . . . Salsa outfit 
Spiteri are lined up for a 
series of dates. On August 28 
they start a five-week resi¬ 
dency at London's Golden 
Lion in Fulham; on Septem¬ 
ber 16. 17 and 19 they , play 
Upstairs at London's Ronnie 
Scott's Club, followed by two 
dates in London's Rock 
Garden on September 30 and 
October 1. On October 8 
they headline the London 
School Of Economics. 

The dates are: Nashville (August 22, 29), Rochester Castle 
(August 23, September 2), Hope and Anchor (August 17, 24, 
3I)„ and Red Cow (August 25, September I, 8, 15). XTC also 
appear at Redditch Tracey's (August 27), Swindon Oasis (Sep¬ 
tember 3), and Plymouth Castaways (September 13). 
• The Stranglers, the first new wave band to earn a silver 
album with more than 150,000 sales of their “Stranglers IV: 

castle City Hall (September 
15), Liverpool Empire Theatre 
(16), Manchester Apollo (17), 
Birmingham Odeon (18), Shef¬ 
field City Hall (19). Dunstable 
Queensway (22), London Rain¬ 
bow (24), Bristol Colston Hall 
(25). Glasgow Apollo (29), Ed¬ 
inburgh Usher Hall (October 
1). Dundee Caird Hall (20). 
Aberdeen Capitol Theatre (3). 
Hanley Victoria Hall (6). Lan¬ 
caster University (7). Hull 
City Hall (12), Southampton 
Guildhall (15), Guildford Civic 
Hall (18). Northampton Albert 
Hall (19). Croydon Fairfield 
Hall (21) 
• The recently re-formed 
Small Faces, currently playing 
a series of European festivals, 
return to Britain for a tour 
starting at the Birmingham 
Hippodrome on September 13. 
The other dates are: Man¬ 

chester Apollo (September 14). 
Glasgow Apollo (16). New¬ 
castle City Hall (17). Leeds 
Grand Theatre (18), Bristol 
Colston Hall (20). Brighton 
Dome (21), Oxford New 
Theatre (22) and London Ham¬ 
mersmith Odeon (24). 

Provincial ticket prices are 
£2.50, £2.00 and £1.50, and 
Hammersmith prices are £3.00, 
£2.00 and £1.00. The band's 
first album for eight years, 
“ Playmates," is released by 
Atlantic on August 26, and a 
single. " Looking For A Love.” 
is out now. 

goldie with Chris Spedding 
an guitar) and a new eight¬ 
minute song, “Hedda Gabler." 
Accompanying Cale, who sup¬ 
plies voice, piano, guitar and 
viola, are Bruce Brody (key¬ 
boards), Jimmy Bain (bass). 
Richie Fliegler (guitar) and 
Burlesque man Kevin Curry 
(drums). Cale recently pro¬ 
duced Squeeze's "Packet Of 
Three” EP and is currently 
working with the Police (also 
on Illegal) and Sham 69 (on 
the associated Step Forward 
label). He is about to set up 
his own label, Spy Records 

leased on Friday this week 
The full line-up of the band 

is: Iain and Gavin Sutherland 
(vocals and rhythm guitars), 
Willie Wilson (drums), plus 
Alan Ross, former session 
player with Eric Clapton and 
the Doobie Brothers (lead gui¬ 
tar), Tex Comer. ex-Ace 
(bass), Mick Weaver, session 
Clayer with Andy Fairweather-
ow and Frankie Miller (key¬ 

boards). John Shearer (percus¬ 
sion), Debbie Ross and Shir¬ 
ley Roden (backing vocals). 

The tour dates are: New-

tember with a six-piece back¬ 
ing band 
The band, whose new album 

" Down To Earth " is releas¬ 
ed on September 2 featuring 
ex-SB&Q guitarist Tim Ren¬ 
wick and former Procol 
Harum guitarist Mick Grab¬ 
ham. include a date at Lon¬ 
don's Rainbow Theatre in the 
tour, and support band will 

Harveys (September 9), 
Shrewsbury's Tiffanys (13). 
Blackburn'S Lode Star (22). 
Stafford s Top Of The World 
(26), Birkenhead's Mr Digby's 

No title has yet been fixed 
for the album, which features 
Clapton and George Terry on 
Euitar, Carl Radle on bass, 
úck Simms on keyboards, 

Jamie Oldaker on drums and 
Yvonne Elliman and Marcie 
Levy on backing vocals 

T>HE VICTIMS who are 
I involved in a new 
wave package with London, 

Clark/Bonnie Raitt concerts. 
So far. only 50 out of .an 
estimated 6,000 have re-
Kded They should send 

r ticket details or a 
photostat to Stoy Hayward. 
54 Baker Street. London, 
quoting reference number 
13/LHJ and will be consider¬ 
ed for a refund . . . John 
Cale brings out his first 

"Helen Of Troy.” Released on 
Illegal Records next Friday, 
it's an EP. “Animal Justice." 
The three tracks include 
"Chicken Shit,” "Memphis 

from September 25 to Octo¬ 
ber 2 . Though no longer 
with the label. Private Stock 
release a compilation album 
called "Mudpack" this month 

England, the Sussex 
based avant-garde rock band, 
play their first British gigs at 
the end of October. The four 
week itinerary will coincide 
with the release of a follow¬ 
up album to their dehut on 
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Feelgood 
to tour 
DR. FEELGOOD, currently in the studio with 
highly-rated British producer Nick Lowe, kick off 
a lengthy UK tour on September 22 that takes 
them through to the end of October, including 
two dates at London’s Hammersmith Odeon. 
The album is due for release on the United Artists label 

in mid-September, just before the Feelgoods start their 
tour in Belfast They play two more Irish dates at Cork 
and Dublin, then start a 24-
date tour that takes in the 
major Scottish and British 
towns. 
The Lew Lewis Band will 

Suest on the three Irish dates, 
ut nc support has yet been 

fixed for the rest of the tour. 
The full concert dates are: 

Belfast Ulster Hall (Septem-
bei 22), Cork City Hall (23). 
Dublin National Stadium (24). 
Leicester de Montfort Hail 

Townshend/ 
Lane 
album out 

CARLA 
FORMS 
NEW 
BAND _ 

INFLUENTIAL jazz composer 
Carla Bley has formed a new 
band which is premiered on 
Sunday at London's Ding¬ 
walls. The ten-piece band in¬ 
cludes former Soft Machine 
players Elton Dean and Hugh 
Hopper, and trumpeter Mich¬ 
ael Mantier. 
The full line-up of the band, 

, which goes on to play a series 
of European dates, is: Carla 
Bley (keyboards). Michael 
Mantier (trumpet), Hugh Hop¬ 
per (bass), Elton Dean (alto 
sax), Roswell Rudd (trom¬ 
bone), -Gary Windo (tenor 
sax). Bob Stewart (tuba), John 
Clark (French horn). Terry 
Adams (keyboards), and An¬ 
drew Cyrille (drums) 

Essex’s one 
man band 

(26), Bradford St George's 
Hall (27), Aberdeen Music Hall 
(29), Edinburgh Odeon (30). 
Glasgow Apollo (October 1). 
Newcastle City Hall (2). Shef¬ 
field City Hall (3). Hanley Vic¬ 
toria Hal) (4), Manchester 
Fres Trade Hall (6). Liverpool 
Empire (7), Birmingham Odeon 
(8). Bristol Colston Hall (9). 
Swansea Top Rank (10), Car¬ 
diff Top Rank (11). Canter¬ 
bury University Sports Hail 
(13). Brighton Top Rank (14), 
London Hammersmith Odeon 
(15, 16), Portsmouth Guild 
Hall (18). Bournemouth Win¬ 
ter Gardens (19). Oxford New 
Theatre (20), Cambridge Corn 
Exchange (21). Southend Kur-
saal (22), Hemel Hempstead 
Pavilion (23). 

Tickets are on sale now 
priced £2.50. £2 00, £1.50, ex 
cept for the Irish dates, which 
go on sale next week and, are 
priced as follows: Belfast. 
£3.50. £3.00. £2.50; Cork. 
£2.25, £2.00. £1.75; Dublin, 
£2.75 £2 25. £175 Other 
price variations are: Glasgow 
and Liverpool: bottom price. 
£1.00; Swansea. Cardiff. Brigh¬ 
ton and Canterbury, £1.70 in 
advance; Cambridge and 
Southend. £1.80 in advance. 

New Ronstadt 
album 
AMERICAN songstress Linda 
Ronstadt releases a new al¬ 
bum, " Simple Dreams." on 
September 2. Singers backing 
Linda on the Asylum album 
include Dolly Parton. Don 
Henley and J. D Souther. 
Tracks include the Rolling 
Stones' " Tumbling Dice.” 
Buddy Holly's " It s So Easy." 
and Roy Orbison's “ Blue 
Bayou. ' and the album is 
produced by Peter Asher 

Lane collaboration album, re¬ 
vealed by MM in July, is re¬ 
leased by Polydor early next 
month 
The album, called “ Rough 

Mix.” includes performances 
by Eric Clapton and Charlie 
Watts, and was produced by 
Rolling Stones’ engineer Glyn 
John and contains five Town¬ 
shend songs, two. written by 
Lane, one called " Annie." 
written by Clapton. Lane and 
Kit Lambert, and one co-writ¬ 
ten by Townshend and Lane. 

Elvis gigs 
ELVIS COSTELLO heads a 
tour being set up for October 
under the Bunch of Stiffs' 
banner Other Stiff label acts 
included in the package are 
Nick Lowe and Wreckless 
Eric, and more are expected 
to be added before the tour 
starts About 20 dates are 
being set up by the Derek 
Block organisation. 

DAVID ESSEX'S new album 
“ Gold And Ivory " is released 
by CBS Records next month, 
and -marks a split from pro¬ 
ducer Jeff Wayne as Essex 
pursues his self-professed aim 
of " complete creative con¬ 
trol " — he has written, pro¬ 
duced and arranged the album 
Although Wayne s name will 

still appear on the album, he 
and Essex no longer see eye-
to-eye over recording and 
despite CBS's initial surprise, 
Wayne agreed for the singer 
to go ahead with his own pro¬ 
duction. 

Eleven of the. album's 12 
songs will be featured on Es¬ 
sex's BBC I TV series that 
starts on September 6. and 
guests will include Denn;? 
Laine, Ronnie Spector. The 
Real Thing, the Small Faces 
and Twiggy 
A new David Essex single. 

" Cool Out Tonight " from 
the new album, is released 
this Friday. 

VIBRATORS QUIT 
BRITAIN FOR BERLIN 
THE VIBRATORS, one of the first new wave bands to 
hit commercial success with single and big album sales 
and a major record company contract, have quit Brit¬ 
ain to live in Berlin. 
The band, who were one of the surprise attractions 

for record company bosses at CBS's big-name conven¬ 
tion a fortnight ago, have taken a flat in the German 
capital and are currently writing material for a new 
album. 
They left on Saturday last week because they say 

they feel there is much more happening in the city 
than in London at the moment. Their new single, “ Lon¬ 
don Girls,” was recorded live in London and is released 
this Friday by CBS. 
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Star sessionmen Pablo Cruise 
for Steely Dan replacement 

Yes 
triumph continue* 

Scaggs. Tim Schmidt or Bill Champlin will play bass and 
some possible singers will be Marc Jordan and Tom Kelly, some possible singers will be 
lead singer with Fools Gold. 

attend* Newport ji 
squeezed in 

living-room-*ize quarters in 
the Village Vanguard when offerini Bob 
saxophonist Pepper 
opened a week-long stand. 

Radio 
audience' Don 

play many concerts 
Those ■ instru-

SUN RA: surprisingly tasty 

Jazznews ig on material for the 
album, which will prob-

Los Angeles: Harvey Kubernik San Francisco: Joel Selvin 

Most 
work-

any 

STEELY DAN: recruiting a 
large line-up for their tour 

songwri 
working 

JERRY LEE LEWIS: first S^. 
appearance in many years 

Speaking 
"Exodus" 

Cory 
Jenkins, 

leased a rare album of Sun 
Ra's “Solo Piano" that is 
surprisingly tasty. 

new Broadway 

and true to its summery 
nature, radio stations in 
New York are “ picking up 
now," as the I-Th re es would 

Lerios and Dave 
the band's main 

rs, are already 

stay home more. Now it's 
boats and books and, of 
course, arguing. 

“Not enough progress has 
been made in the move¬ 
ments I have been involved 
in, but just the other day I 
walked through Central 

nd group redeemed themselves with a very popular record, “Party Time.” 
It has become a favourite. 

concert to end the Cuban 
blockade. 

“I still love music but 

Wakeman's return was, in a stylistic sense, inauspicious as he did not make a grand 
entrance in full cape or other rock regalia, but, musically, he added a little life to 
the group's otherwise academic tone. Ye* played to sell-out crowd* (two night*) a* did 
Bad Company (one night). 
One of the hits of the summer here has been the club appearances and new record 

by the Heptones. Though they were forced to cancel out one recent performance (I'm 

name to Revolver, 
recently. Day has been 
ing with former Fish, 
Melton. 

IWO major concert* tilled Madison Square Garden this week: Bad Company and Yes. 
Yes made a bigger impression, though not necessarily at the box office. It's just 

that Rick Wakeman’s return to the group for their first show in the city in a few 

pearance (which drew 
unanimous rave critiques 

each time 1 swing them up 
to my shoulder," he said 
before the show. “I try to 

Marley — Exodus T-Shirt 
Iron-On in their Sunday 
comic strip section. One 
final reggae item: Max 
Romeo has been signed by 
Michael Butler (Hair) to 

With "Whatcha Gonna Do" 
breaking big on every AM 
radio station in the country, 
Pablo's most recent album. 
“A Place In The Sun." has 
moved into the 1 Top 20 best¬ 
selling LPs. Next week, both 
of the band's two previous 
albums return to the charts. 
The band will release its 
next single sometime next 
month, either “A Place In 
The Sun" or “Never Had A 

ably be recorded late this 
year, after an extensive 
autumn tour schedule. 

A native San Franciscan. 
Day was born and and raised 
in the Mission district. At 
age 16. he performed with 
Carlos Santana and toured 
Europe in 1971 as a member 
of a supporting act to the 
Grateful Dead. On his return, 
he and his brother and 
songwriting partner, Robert 
Day, formed Stallion, a local 
band that later changed its 

OTEELY DAN continue to draft members into their 
° autumn tour. Jeff Porcaro (drums), Jim Keltner 
(drums), Victor Feldman (percussion), and Denny Diaz 
(guitar) are in the fold, which may also include Steve 
Lucarther on guitar, who is currently gigging with Boz 

Pepper hadn't performed in 
New York for 20 years. 
The session, which fea¬ 

tured Elvin Jones on drums, 
George Cables on piano, 
and Steve Rodney on bass, 
was a masterful bop lesson, 
and Pepper's alto playing 
was particularly inspired. In 

climb the R&B charts here, 
and it’s also a big disco 
pick. He's getting a lot of 
push In anticipation of his 
August 18 concert in New 
York, which will be the 
first of hi* US tour, and is 
almost sold out. 

Even the New York Daily 
News, the city’s premier 
tabloid, has gotten into the 

Schlitten, head of the New 
York-based profit-sharing 
record label, Xanadu. 
They’ll be recording Art 
epper this week. 
Improvising Artists Inc 

!6 Jane Street, NYC), who 
ave produced an excellent 

recording by saxophonist 

VA/ITH the band's smash record, “Whatcha Gonna Do.” 
riding high in the Top Ten. Pablo Cruise have found 

it necessary to switch bass players. Bud Cockrell, an 
original member of the quartet and one of the two lead 
vocalists on the hit. left the band amicably for both 
musical and personal reasons. 

After auditioning nearly 20 singing bass players from all 
over the country, the band named Bruce Day as their new 

Roy Orbison has generated 
the strongest mail order 
ticket business in the history 
of the Santa Monica Civic 
Auditorium. An SMC spokes¬ 
man confirms that the record 
was set within a week of 
date's announcement, and prior 
to any advertisements. Here's 
how: imaginative promoter 
purchased a mailing list of 
people who had ordered a 
special two-disc Orbison tv¬ 
offer album a year ago, and 
sent the fans word of the 
appearance. A 3,000 seat 
sellout will greet Orbison 
on August 18. 
John Stewart, who recently 

finished an album for the 
RSO label, has been playing 
regularly at the Palomino and 
last week fans got a chance 
to hear him again in the 
intimate setting of McCabe's 
in Santa Monica. 

Stewart always gives a 
fine performance. His new 
material, including a tune 
about Jimmy Carter, “Sell 
'Em The Lord And Promise 
'Em The Wind", was ap¬ 
plauded heavily. He still does 
the best Bob Dylan imperso¬ 
nation around and he has to 
be the first person in the 
world to do a Jesse Winches¬ 
ter imitation on stage. 

Linda Ronstadt is putting 
the finishing touches to her 
“Simple Dreams” album, due 
out August 23. There're a 
couple of Warren Zevon 
songs, including “Poor Poor 
Pitiful Me", Jagger/Richard's 
"Tumblin' Dice", Buddy 

years. There were musicians 
and artists and crafts 
people everywhere. Why, 
when Woody and me tried 
to just sing in the park 
they locked us up!" 

All the excitement that 

audience 
seemed grateful indeed that 
Pete decided to come down 
from his upstate New York 
digs for the show; that is, 
those who missed hi* cameo 
at Avery Fisher Hall last 

Holly's “It's So Easy”, Roy 
Orbison's “Blue Bayou", and 
the title track penned by J. 
D. Sôuther among the selec¬ 
tions. 
Ms Ronstadt headlines a 

Wolf & Rissmilier coticen at 
the Selland Arena in Fresno 
on September 16 and two 
days later is at the San 
Diego Sports Arena, along 
with former Eagle Bernie 
Leadon and the Michael 
Georgiades Band. A European 
tour is planned for the end 
of the year. 

Paul Kantner and Grace 
Slick have formed an associa¬ 
tion with Michael Arciagas' 
n e w I y-f o r m ed Filmusic 
Agency of Hollywood to 
package the Kantner- album 
original, " Blows Against The 
Empire", as a feature film. 
The Filmusic Agency will 
also serve to provide Jeffer¬ 
son Starship with the film 
scoring and title song assign¬ 
ment. 

Cherie Currie, having split 
from the Runaways earlier in 
the week. jammed with 
popular hard rockers Yester¬ 
day & Today at the Star¬ 
wood. Cherie sang on “Tried 
To Show You ”, a song she 
sings with Y&T on their still¬ 
in-progress work. 

Flying solidly in the face 
of LA's punk explosion is 
Buckdancer, a group garner¬ 
ing a lot of attention from 
record companies and music 
celebrities alike. Latest to be 
involved is Stu Cook, former¬ 
ly of Creedence Clearwater 
Revival, who assisted Richard 
Kaplan (Neil Young, Van 
Morrison), during their recent 
live recording session at 
Cassady's. 
The group, a four-man 

contingent. has evolved 
into a much harder sound 
since their initial demo ses¬ 
sion, produced by Bob Mar-
gouleff. Buckdancer is: Art 
Nash, formerly the drummer 
with Mason Proffit; Rob 
Bowden, vocals and bass; Jim 
Moore, pedal steel; and Ken 
Ypparila, lead guitar, mando¬ 
lin and fiddle. Joining the 
band for recent appearances 
at the Troubadour and the 
Corral were ex-Mason Proffit 
players Kinky on lead guitar 
and Creeper on electronic 
piano and harp 

London: Max Jones 

Ally Pally 
concerts 
THE GREATER London Council is to run a series 
of four Sunday concerts, under the title of His¬ 
tory Of Jazz, during September at North Lon¬ 
don’s Alexandra Palace. The concerts, arranged 
by the Jazz Centre Society, will present a broad 
spectrum of jazz as portrayed by eight different 
bands. 
On September 4 the 

bandstand in the Palace's 
Alexandra Room will be 
shared by Steve Lane’s 
Southern Stompers and the 
West Country group, Hefty 
Jazz. On September 11 
the bands booked are Stan 
Greig's London Jazz Big 
Band and the Tony Lee 
Trio. These will be followed 
by Ronnie Scott’s Quintet, 
with Louis Stewart, and 
Henry Lowther's Quarter-
nity (18) and Barbara 
Thompson's Jubiaba and 
Julian Bahula's Jabula (25). 

Tickets for each concert 
are priced at 80p and £1 and 
are available now either from 
the Palace booking office 
(personal application only. 
Monday to Friday between 
10am and 5pm) or. by tele¬ 
phonic applications from the 
GLC Parks Department at 
233 High Holborn, London 
WCIV 7DN (01-633 1707). 

100 charity 
A JAZZ evening in aid of the 
Children's Hospital, Great 
Ormond Street. is being 
organised by .Terry Dumont 
and Doug Dobell to take 
place at London's 100 Club 
on , .Monday, September 5 

(from 8pm to lam). The 
music will be provided by 
trombonist George Chisholm 
and Friends, the Stan Rey¬ 
nolds Big Band. Tony Lee 
Trio. Dave Shepherd and 
various guests. 
The guests are expected to 

include Kenny Baker, John 
McLevy and Digby Fair¬ 
weather (trumpets), Betty 
Smith (tenor). Jack Parnell 
and Allan Ganiev (drums). 
Ronnie Gleaves (vibes) and 
Eddie Thompson (piano). 
Tickets for the event cost 
£2.50 and can be obtained in 
advance from Dobell's Record 
Shop, in Charing Cross Road, 
or the 100 Club. 

Dig Fairweather is at 
present . in the middle of a 
cruise with the Ron Russell 
Band but will be back in 
time to record for BBC Jazz 
Club with Keith Nicholls' 
Ragtime Orchestra on August 
30. to take part in Black 
Lion Records' London Jubilee 
Jazz Week at the 100 Club 
and of course to play the 
above-mention charity show. 

Digby reports that his 
"Songs For Sandy" com¬ 
position is completed. 

Newcastle Fest 
THE FOURTH Newcastle 
Jazz Festival takes place 

KENNY WHEELER. the Don Rendell Big Band will be 
playing at Newcastle, with Wheeler on trumpet 

October 21 to 30. Not all 
concerts are finalised yet, but 
bookings to date include: 
George Melly and the- Feet-
warmers (21), Ronnie Scott 
Quintet (22). Don Rendell Big 
Band (23), a blues evening 
(24), Kenny Ball's Jazzmen 
(25), Acker Bilk's Paramount 
Jazz Band (26), Stan Tracey 
Octet (27). an evening of jazz 
piano (28) and John Surman 
Trio with Albert Mangelsdorff 
(29). 
The Don Rendell Big Band 

evening (23) is a special 
“one-off” event for which an 
Arts Council grant has been 
made. The Big Band will 
include George Chisholm 
(trombone). Kenny Wheeler 
(trumpet), Barbara Thompson 
(reeds) and North East musi¬ 
cians including Nigel Stanger. 
Sid Warren, Arthur Mowatt 
(saxes) and Don Farlie 
(trumpet), and the emphasis 
will be on -original com¬ 
positions. 
The venue for the fest was 

expected to be the University 
Theatre, which housed the 
1975 and 1976 jazz festivals. 
The theatre is. however, the 
scene of a “sit-in" by actors 
currently. following the 
official closure of the theatre. 

which raises questions as to 
the venue for the 1977 event. 

Westbrook Brass 
MIKE Westbrook's All-Star 
Brass Band plays four dates 
in this country before depart¬ 
ing for engagements in Swit¬ 
zerland and Italy which 
will keep Westbrook away 
until late September. 
The band will appear at 

Barnston Theatre, Wareham. 
Dorset, tomorrow (Friday) 
from 7.30pm, at the Serpen¬ 
tine Gallery from 3pm on 
Saturday (20) and Sunday 
(21). then at London's 100 
Club on the Sunday evening 
from 8pm. 
The Westbrook Brass 

travels to Switzerland for 
open-air concerts at Baden on 
August 25 and 26, and at 
Wiilisau Jazz Festival (28). 
and has a residency at the 
Zurich Jazz Festival from 
August 29 until September 4, 
during which Mike conducts 
the Swiss-German Radio Big 
Band in his compositions 
(September 1). 
On September 16 the 

Westbrook Brass Band with 
Henry Cow perform in Milan. 

and the following day in 
Modena The Brass Band 
plays in Rome (18). then 
returns to London for an 
afternoon concert in Victoria 
Park (25). 

Westbrook's music for 
Adrian Mitchell’s White Suit 
Blues will be heard at the 
Edinburgh Festival (August 29 
to September 1). 

German Fest 
THE ANNUAL jazz concert 
at this year's Donaueschingen 
Music Festival will feature 
two duos: reed player Roscoe 
Mitchell - with synthesizer 
player Richard Teitelbaum 
and the duo of trombonist 
Gunter Christmann and per¬ 
cussionist Detlef Schonen¬ 
berg In addition, singer 
Rimona Francis will appear 
with her own group. 

This concert, produced by 
author Joachim E. Berendt, 
takes place on Saturday. 
October 22. Among others, 
the festival will present new 
compositions by Hugues 
Dufount, Barry Guy, Vinko 
Globokar and Heinz Holliger 

Coventry gigs 
JAZZ At The Bulls Head, 
presented by the Coventry 
Jazz Society, re-opens after 
the holiday with local group 
Splines, led by Graham Dent, 
tonight (Thursday). 

Future programmes at the 
Bulls Head. Coventry, include 
the Mike Osborne Quintet 
(September 15). Ray War-
leigh’s Quartet (October 6). 
Bob Downes Open Music 
(October 27). Stan Tracey's 
Quartet (November 17) and 
Barbara Thompson's Para¬ 
phernalia (December 8). 
The Birmingham Jazz 

Society's bookings at the 
Grand Hotel include Major 
urgery on September 25 a 

the Stan Tracey Octet on 
October 16 

Mimic 
Despite the key role in the 

band played by Cockrell. 
Pablo's manager Bob Brown 
expects no difficulties in the 
switch “Bruce has done 
enough Top 40 work." Brown 
said, "to be able to mimic 
anybody, although that's not 
what we're looking for We 
expect him to make his own 
contribution." 

Producer Bill Graham pre-
suited what he called An 
Evening Of New Wave Music 
last weekend at Winterland. 
Appearing were New York's 
top punks, the Ramones and 
the Dictators, and San Fran¬ 
cisco's own contribution to 
the phenomenon, the Nuns. 
Incongruously. Widowmaker 
opened the show, which drew 
only slightly better than one-
third of the house. 

Salsa By The Bay: Cuban 
percussionists Los Papines 
will be the first Cuban 
musicians to perform in the 
Bay Area since the renewed 
relations with the Caribbean 
country. The quartet makes a 
round of Bay Area club 
appearances this week. 

Fania 
Next weekend, the Fania 

All-Stars — featuring Johnny 
Pacheco, Willie Colon, Larry 
Harlow, and Cheo Feliciano 
among others — will appear 
at the 15,000-seat Cow 
Palace. Next month. Tower 
Of Power will join the Tito 
Puente Orchestra at UC-
Berkeley's Greek Theatre. 
Coming up this month at 

the Old Waldorf will be the 
first San Francisco appear¬ 
ance in many, many years by 
The Killer, Jerry Lee Lewis. 
Also appearing in the near 
future at the 600-seat SF 
niterie: Dwight Twilley Band, 
the Bee Gees' younger bro¬ 
ther Andy Gibb, Tom Petty 
and the Heartbreakers, and 
country superstar George 
Jones. 
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Independents' day 
Chris Brazier reports 
from Manchester 
'T'HE London companies, Stiff, Chiswick, and 
■ Step Forward, have received a lot of well-
deserved publicity thanks to their proximity 
to us, the pen-and-ink parasites, but three labels 
that have surfaced recently in Manchester are 
interesting, too. 

Of the three, only OHM ... S, which was set up by the 
Drones solely to release their EP “ Temptations Of A 
White Collar Worker,” was established entirely inde¬ 
pendently by people who had no experience or 
knowledge of how to bring out a record. 

Both the other labels, New Hormones and Rabid, are intimately 
connected with Music Force, which was originally set up 
in 1973 as a Musicians’ Co-operative, and, though the 
co-op has been superseded by a three-man team, it still 
provides a vital, altruistic centre for the aid and encourage¬ 
ment of Manchester’s musical scene. 

Thus when Buzzcocks decided towards the end of last year 
to put out their own EP and start the New Hormones 
label, one of the first steps they took was to contact 
Music Force. 

Since that organisation had 
just manufactured and 
shipped 10,000 albums for 
a guy who walked into 
their office with a master 
tape, their first venture of 
that kind, they were able 
to use that valuable ex¬ 
perience to guide Buz¬ 
zcocks through the record¬ 
ing process without too 
many hassles. 

The immediate success of 
Buzzcocks’ “Spiral Scratch” 
encouraged Music Force to 
set up their own label. 
Rabid Records, signing first 
Slaughter and the Dogs, 
then the Nosebleeds, and 
now cult poet John Cooper 
Clarke. 

Neither of these labels, then, 
were quite what I was 
looking for i.e. the self-
vinylisation of a garage 
band who knew zilch about 
the recording process. 

But the Drones fill the bill 
admirably; their total lack 
of knowledge led them into 
problems all the way along 
the line, and they’re 
anxious to tell the next 
bunch of kids how to avoid 
those pitfalls. 

THEIR first move, back 
in the Spring of- this 

year was to book studio 

How 
time. Buzzcocks had 
recorded on 16-track be¬ 
cause they wanted to 
separate the six com¬ 
ponents of their drum-kit, 
and to use at least two 
tracks for each other 
instrument. 

By the time the Drones 
inquired, though, Indigo 
Studios had charged their 
16-track equipment to 24-
track and, that being too 
expensive, they were 
forced to opt for eight¬ 
track recording at Count¬ 
down, paying £85 for eight 
hours (they borrowed the 
money off the mother of 
manager/all-purpose orga¬ 
niser Dave Bentley). 

Incidentally, they’ve since 
found out that the best 
place to go is Spaceward 
in Cambridge, who offer 
16-track facilities at £85 
for 16 hours. 

Their first mistake was to 
spend six hours recording 
and only two mixing, 
which wasn't nearly 

living 
gong.... 

THE DRONES: anxious for others to learn from their mistakes 

the Drones made it work 
enough. 

The studio promised to keep 
the original tape for two 
weeks, but two days later, 
when the Drones had 
borrowed enough to buy 
remixing time, they found 
their work had already 
been recorded over. 

First piece of advice, then, is 
to take someone with you 
who knows a lot about 
mixing, or, failing that, to 
buy the original tape from 
the studio if you're not 
satisfied with your own 
efforts. 

Cutting 
It's expensive — about 30 

quid — but the two-track 
tape you're given to take 
away is obviously no good 
for remixing purposes. 

Next stage was the cutting 
of the tape, for which John 
Martin of Reading charged 
£70. 

You should always go to hear 
your tape being cut — the 
Drones didn't because they 
couldn't afford the petrol, 
and the recording lost 
much of its treble and 
volume. 

They’d spent too much to 
turn back now, though, so 
the record went on to 
I.inquaphone to be pressed 
at lip per copy. 

The trouble was, they didn’t 
realise that the paper label 
can't be stuck on the 
record afterwards, its at¬ 
tachment being part of the 
pressing process. 

So in their hurry to get the 
labels ready they not only 
had to abandon the fancy 
design they'd planned (the 
special plate for which 
costs £20 and takes an 
extra week), but they also 
left off the title of the EP. 

They had their sleeve pro¬ 
duced by a local printer at 
£108 for 4,000, but they 
advise people to go to 
Dalga, who charge £65 for 
the first thousand and £25 
for each further thousand 
(unless you want the added 
flash of graining or lamina¬ 
tion). 

DISTRIBUTION was the 
only area in which 

the Drones encountered no 
problems. The new wave 
fever gripping the country 
means that shops like 
Bizzarre and Virgin are 
willing to take a first 250 
copies of just about any¬ 
thing. 

In the three weeks since its 
release “Temptations” has 
sold 7,000 copies, and 
orders are now pouring in 
from big retailers like 
Lightning, so that, with a 
wholesale price of 50p, the 
band are already certain to 
emerge with a healthy 

profit. 
Reviews (two bad. one 

mediocre) haven’t affected 
sales: as Dave Bentley 
says, *' You can literally sell 
anything you want” Later 
on, though, he qualified his 
remark with "while it 
lasts” — “It” being the 
punk revolution (cue dis¬ 
gusted letters to Mailbag). 

The advantages of putting 
out are great — no big 
company would even look 
at the Drones before, but 
now there's a lot of 
Interest. 

And, quite apart from that, 
Bentley says "the satisfac¬ 
tion is great because we 
did it, we made it.” 

THE renaissance of the 
small record label 

has coincided with, and 
been in part responsible 
for, the resurgence of the 
single. Obviously, if you 
haven't got much money 
an album is out of the 
question, both for the kid 
who’s making the record 
and the one who’s buying 
It. 

The single is so important 
again now that record 
companies are inundating 
us with picture sleeves and 
12-inch limited editions 
(the profusion of the latter 
is quite incredible consider¬ 
ing the acute vinyl short¬ 
age not so long ago). 

This new care over the 
packaging of singles is 
largely due to the efforts 
of the independent labels, 
who imported the Contin¬ 
ental practice of supplying 
a picture sleeve with 
every single. 

The Drones would even like 
to challenge the big com¬ 
panies’ use of black vinyl; 
at the moment it still only 
costs an extra penny a 
copy to use coloured vinyl, 
and if all records were 
made in different colours 
there’d he no extra price. 

Boring 
So it's just lazy and com¬ 

placent conservatism that 
gives us boring black 
records all the time. 

But the renewed importance 
of the single for me 
emerges out of the general 
atmosphere of directness 
and immediacy engendered 
by the new wave. 

The message of the moment 
is no longer gleaned from 
20-minute cross-legged ses¬ 
sions — it’s out on the 
street, it hits you hard and 
fast. Richard Boon, Buz-
zocks's manager, disagrees: 
“The album is the concept 
now, just as the single 
used to be in the Sixties. 
The Clash album, for 

instance, has the same 
effect that a single used to 
have." 

Certainly, Manchester's pro¬ 
duction of as many EPs as 
singles indicates that new 
wave people still think 
very much in terms of 
longer records. 

Ideally, of course, single and 
album should be equally 
strong — the album’s been 
a despot for too long. 

Whatever the case, the re¬ 
naissance of the single and 
the increase in the birth¬ 
rate of adventurous in¬ 
dependent record labels are 
two of the most exciting 
things that have happened 
to the music biz for years. 

Let's keep it flowing. 
• The (oilowing addresses 
and phone numbers may 
prove useful: 

Indigo Sound Studios, 72 
Gartside Street, Manchester 
3 (061-834 7001). 

Countdown Studios, 104 High 
Street, Manchester 4 (061-
832 3339). 

Spaceward Recording Studios, 
Victoria Street, Cambridge 
(0223 64263). 

Linquaphone, Argyll Avenue, 
Slough, Bucks (0753 
23200). 

John Martin, London Road, 
Binfield, Bracknell, Berks 
(0344 54935). 

Dalga Press Ltd, Raglan 
Road, Bromley, Kent (01-
460 0112). 
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" |—|EY boy, can't you show 
me nothing but 

surrender? " (Patti Smith). 
We all moan about the crap 
shoved at us by the big 
record companies, who 
inhabit the crass and sordid 
hinterland wherein the music 
is drowned by the sound of 
the cash registers (I'm 
thinking of distressing things 

like Asylum in America 
promoting Jackson Browne's 
single " Here Come Those 
Tears Again/' a song about 
the death of his wife, by 
issuing paper handkerchiefs 
with it). 
The Beeb programme the other 

week that nailed the music biz 
as perhaps the last remnant of 
Victorian capitalism had it sussed. 
And the point is, we've all sat 

back and taken it for granted, 
assumed that rock couldn't exist 
in any other context. 

Right now the big companies 
are at last being challenged by 
small but idealistic labels. A while 
back Sniffin' Glue printed its 
legendary " This is a chord/this is 
another/now form a band " page. 
It's not quite simple as that, 
though ... 

So how do you — the 
proverbial rock-crazy kid on the 
street — form your very own tiny 

but independent record label? 
The new wave's spurred a lot 

of people to pick up a guitar/ 
mike/drumstick, and a lot fewer to 
put on/promote their own gigs 
/hire a room in a pub for a night. 
(You could probably break even 
with just a hat and a hope) . But 
how many of us even conceive of 
putting out our own records? MM 
speaks to some who did just that 
. . . and finds out how it's done. 

DESPERATE 
BICYCLES. 

ABOVE: 
label 

of their 
first 

single. 
BELOW: 

sleeve 
of 

their 
second 
single 

When you’re Desperate 
do it yourself 

Birch 
reports 
from 

London 

much single can 
fraught 

them round the likes of EMI 
and Chrysalis with spectacu¬ 
larly unproductive results. 
Only Eno had shown a flick¬ 

definition. the studio tapes 
have to be mastered, which a 
small company called Spec¬ 
trum run by Brian East, 
handled. 
From this a trial acetate (a 

sort of run-in for the final 
product) was cut, also at Spec¬ 
trum. though Roger now sees 
this as an unnecessary extra. 
It formed C4 00 of the £17 00. 

I DISTRIBUTION meant Lon-
1 ” don's more progressive 
record shops like the now 
celebrated Rock On. Rough 
Trade and Lightning. They 
asked how many they would 
take over the counter. 
The response, said Roger, 

was incredibly encouraging. 
Within a month the 500 copies 
had been sold. By mid-May a 
second 500 at a reduced rate 
were pressed, and to date 
over 1,500 have found homes, 
with more orders on the way. 
The original outlay had been 

your own label, but the 
thought of doing so sum¬ 
mons up a night gallery of 
untold terrors. Like the fear 
of producing turkeys that 
end up in remaindered bins 
at 10p a throw, or being 
trapped in labyrinthine bus¬ 
iness contracts which will 
drain both enthusiasm and 
the bank balance. Twilight 
ghouls of accountants, 
lawyers. publicists and 
sharks of unimagined horror 
crop up everywhere. 
Take heart, because the 

path to your own label and 

AS IS proudly reported in 
the sleevenote on their 

second offering. " The Medium 
Was Tedium ” / “ Don't Back 
The Front,” the Desperate Bi¬ 
cycles were formed in March 
1977 specifically for the pur¬ 
pose of recording and releas¬ 
ing a single on their own 
label. 
Though the line-up has 

changed slightly since then, 
the present combination 
could hardly be a more cor¬ 
porate cross-section of ages 
and skills. 

Roger Stephens (32) had 
never played bass in his life 
before, and his brother Nicky 
(29) had what you might call 
a rudimentary knowledge of 
keyboards. 

Vocalist Danny Wigley (22) 
had been writing songs for a 
couple of years and hawking 

The initial pressing of 500 
cost £86.00 at another rela¬ 
tively small London based 
company called Lynetone Re¬ 
cordings, while the printing 
of the labels and the bags 
came to around £29.00. (The 
prices quoted were those in 
March, so don't be surprised 
if you have to shell out more 
now, knowing our hysterical 
cost of living.) 
A friend of the band design¬ 

ed the label's logo for a fiver. 
They economised considerably 
in two main ways. 

First, instead of the tradi¬ 
tional one number to one side 
format, they put both tracks 
on the same side, thereby cut¬ 
ting down the mastering and 
label printing bills. 
As a result they saved a 

sizeable £60.00. Secondly, only 
ode side of the bag sported 
an illustration, which was 
simply a blown-up version of 
the logo. 

you HAVE some finished songs, plus a frustrating excess of ideas for 
“ more. Joining forces with a few friends, you can scrape together a 
Woolworth’s guitar and one drumstick that you caught as a distant super-
star hurled it into the bear pit. Every week your local record shop seems 
to display a new mosaic of picturebags and independent, do-it-yourself 
labels. 
You want to be part of the action — but how? The major record companies have 

already rejected your raw demo tapes, leaving you confused and disappointed. The only 
alternative left is to create 

cruit Dave Papworth (31) 
learns voluminously each time 
they assemble. He's on drums. 

So in March they hired a 
four-track studio in London's 
Dalston area for three hours 
at a rental of £4.00 an hour, 

- which included the use of 
equipment. 

Between them they owned 
precisely one bass guitar with 
amp. A rhythm guitarist mate 
came along with his trusty 
axe to help out. 

Naturally, they panicked 
since they had nothing plan¬ 
ned and had effectively never 
played together before. 

Recording meant rehearsal 
as well. Still, Denny had 
some songs and they manag¬ 
ed to fashion out of the en¬ 
ergy and improvising two cuts 
which became the debut 
single on their self styled Re¬ 
fill label 
The whole venture from 

studio time, mastering, press¬ 
ing 500 copies, labelling to 
printing sleeves cost a prince¬ 
ly £153.15 (inclusive of VAT!). 
A rough breakdown should 
clarify matters some more. 
To achieve better sound 

An ideal case in point is. 
London band the Desperate 
Bicycles, who closed their 
first single. " Smokescreen "/ 
” Handlebars." with the in¬ 
fallible advice: “ It was easy, 
it was cheap, go and do it.” 
And that is exactly what they 
did. 

more than covered, and this 
was attained without any of 
the usual record company 
promotion gimmicks. 

By June the band had 
settled down to a fully co¬ 
operative four-piece and used 
their small* profits to subsi¬ 
dise a second single. 
Through a personal contact, 

they booked the four-track 
studio belonging to yet 
another small company called 
Silent PA Hire, which com-
Krised the backroom of a 
ouse and cost £3.00 an hour: 

drums, organ and Fender gui¬ 
tar were ■ all thrown in for 
good measure 
The Bicycles still couldn't 

afford their own gear, though 
they had amassed a pair of 
drum sticks! 

They had hoped to do an 
E.P. but as the cookie 
crumbled only two songs fin¬ 
ally emerged 

This time the operation cost 
£58.00 and the first pressing 
of 1,000 copies sold out with¬ 
in the week of release before 
— you may be pleased to 
learn — any press coverage 
had appeared 
A follow-up batch of 2,000 

was arranged during those 
very seven days. Once again 
the two cuts were run on one 
side, though the boys splashed 
out somewhat on the sleeve, 
paying an acquaintance £20 for 
a more elaborate cover design 

Printing 1,000. bags on both 
sides set them back £33.00. 
A glossier version, which, for 
instance, might mean thicker 
card or laminated surface, 
would have taken them into 
the £100 stakes. Roger justi¬ 
fied this extra expense by 
stressing the eye-catching 
qualities of a strong picture 
sleeve. 

Record shop presentation of 
new wave indies resembles 
that of reggae retailers. Rare¬ 
ly do you go into an authentic 
reggae shop and ask for a 
specific record 
You hang out there and 

wait for the single that 
tickles head and feet to come 
over the sound system. Then 
you buy. Likewise, in new 
wave meccas you can scan 
the sleeves which are invari¬ 
ably showcased together. 

SO FAR the Bicycles have 
notched up sales of 2,500 

from the two singles. But 

rather than a concerted at¬ 
tempt to get the group's name 
under subway lights, the main 
purpose of their product is to 
get others to have a go. 
On “The Medium Was 

Tedium " Dave exhorts: " 1 
keep on teilmg people they're 
capable too/tney don't want 
to believe me and there ain’t 
just a few.” A handful have 
already responded 

The sleeve for the second 
single reprints a clutch of 
names who have contacted the 
band for further information 
Anxiety and genuine ignor 
anee stop too many potential 
music-makers from taking the 
leap. 
OK, so what did Danny and 

Roger recommend? 
• STEP ONE: buy your own 
tape because this avoids any 
question of ownership or 
copyright from encroaching 
vultures. 
• STEP TWO: Don't sign 
with anyone until all options 
are covered. Keep the ar¬ 
rangement between friends 
and on the level of trust. 
• STEP THREE: If you do 
sign with a major label, make 
sure that your local commun¬ 
ity benefits in some way or 
another. Roger stressed how 
an input of the most skeletal 
facilities would unleash a 
tidal wave of talent. The Clash 
and the Pistols may deliver 
the get-up-and-do-it-yourselt 
message, but without some 
" delivery system " the call to 
action will hit stony ground 
Continued Roger: ” Because 

there is no vehicle for feed¬ 
back, there is no completion 
of the circuit." Danny added 
" We've got something to say 
but so have you." The Bi 
S'cles hail from London' 1 

ackney district, and they 
" don't want to go anywhere 
without the rest of Hackney 
coming with us.” 
Agree or disagree, they cer 

tainiy demystify the whole 
process of forming a label 
and using it to promote what 
ever brand of lunacy is your 
wont — one chord wonders, 
spokesung poetry, electronic 
meanderings . 

The present spate of shoe 
string fanzines another paral 
lei. In fact, in the words ot 
the Bicycles again, all you 
have to do is: " Cut it, press 
it. distribute it / Xero> 
music's here at last.” 

gong alive 
and living.... 
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Rock is alive and well 
and living in East Sheen 
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1977 ROSE ROKE was^ 
Straight out ofthe; L, 

SiSS*»— 
I 3 PREVIOUS HIT SINGLES. 

(‘I want to get next to you. 
■CarWash’. ‘PutYourMoney 
where vour mouth is.) . 

I De Luxe model in black vmy • 
Stereo.With super cover. 

SÄ B100™'dealer So contact your record dealer. 

% 22 SEPTEMBER $ BIRMINGHAM 1 23 SEPTEMBER RANCHESTER 
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30 ALBUMS. 
0000000000 
0 0 0000 0 0 0 0 
0000000000 
That’s what the average rock fan bought last year. 

00000 
5 MORE. 

That’s what he could have had. 
That's the wonder of Virgin Records. 
Where 35 albums cost you the price of 30 

at most other stores. 
Virgin Records. 
Set up seven years ago to sell the very best 

of contemporary music at the lowest prices. Since 
then, Virgin has brought you everything from the 
very lovely Tubular Bells to the very loud Sex Pistols. 
And we’ve never sold a single record at full price. 

But now with Melody Maker's help we've 
gone one better. In fact, we’ve gone two or three 
better. 

Now you can buy, from every Virgin Store, 
any album in Melody Maker’s chart for 70p‘- 120p 
off the R.R.P. And any one of Melody Maker’s Top 
30 singles, excluding EP.’s, for a diminutive-style 65p. 

Have we stopped there? 
Of course we haven’t 
Take a look at the rock bottom prices of the 

other albums we are listing on this page. 
And finally, take a look at the special 

Virgin Records/Melody Maker voucher. It'll get 
you at least £1.00 off one specially selected 
album from any Virgin Store. 

Check centre spread for Top30 albums and singles. 
VARIOUS ARTISTS. New wave . 70p OFF 
ELVIS COSTELLO. Mv Aim Is True . 80p OFF 
FLEETWOOD MAC. Rumour . 80p OFF 
RY COODER. Live . 80p OFF 
GRATEFUL DEAD. Terapin Station . 80p OFF 
CSN. CSN . ,.. 80p OFF 
EAGLES. Greatest Hits . 80p OFF 
ALAN PARSONS. I Robot . 80p OFF 
NEIL YOUNG. American Stars & Bars . 80p OFF 
VARIOUS. Live at the Roxy . 80p OFF 

VIRGIN RECORD STORES AT: 
BIRMINGHAM 74 Bull Street 
BRIGHTON 5 Queen's Road 
BRISTOL 2a Haymarket * 
COVENTRY 11 City Arcade 
CROYDON 12a Suffolk House, George St. 
EDINBURGH 18a Frederick Street 
HULL 5/6 Mill Street Prospect Centre 
LEEDS 20 Queen Victoria Street 
LIVERPOOL 169 Market Way St.John's Centre 

VOport TV advertised albums Al V«gin/Metody Maker offers aie Sublet to availably 

Ü £1.50 
■ - OFF THE RECOMMENDS OFF THE RECOMMENDED 

★Albums only (not tapes) 
1 Voucher per album per person 

EXCHANGE 
THIS VOUCHER FOR 

RETAIL PRICE (Gasp!) 
Due to factory pressing problems, we are extending 
this amazing offer by another week 

LINDA RONSTADT 
RETROSPECTIVE 

JAM. In The City . 80p OFF 
CAROLE KING. Simple Things . 80p OFF 
HOT CHOCOLATE. Greatest Hits . 80p OFF 
STEVE HARLEY. Face to Face . £1.20 OFF 
JOHN OTWAY & WILD WILLIE BARRETT 80p OFF 
KING HARRY. Divided We Stand . 80p OFF 
MINK DeVILLE 80p OFF 
JONATHAN RICHMAN. Rock n Roll 80p OFF 
BLUE 80p OFF 
LITTLE RIVER BAND 80p OFF 

LONDON Marble Arch 
The Warehouse, 108 New Oxford St. (Tott.Ct.Rd. Tube) 
103 Notting Hill Gate W1 1 
MANCHESTER 9 Lever Street 
NEWCASTLE 10/12 High Friars Eldon Square Centre 
NOTTINGHAM 7 King Street 
PLYMOUTH 131 Cornwall Street 
SHEFFIELD 137 The Moor 
SOUTHAMPTON 16 Bargate Street 
SWANSEA 34 Union Street 

and run from Wednesday of publication week to the foiowtng Tuesday night 



MELODY MAKER. August 20. 1977—Page 13 

Caught in the Act 
Span: new, 
improved 

ASHRA 

ASHRA: flashy laser graphics in the open-air. 

wav* «cent, aven whan thay'ra 
Inaudible, as Casino Steal's 
work was here. 

More on 

32, 46 
— don't hurt ma/l didn't know 
what to sa»/l didn't want to 
hurt her In any way/l looked 
In those big brown eyes/Thera 
were tears she tried to hide.” 

Classic Crystalline Innocence, 
updated with none of Its virtues 
lost, and all set to a gloriously 
catchy lune. The Boys haven't 
had enough exposure for this to 
be the monster hit It deserves 
to be. but hear/buy It If you 
can. If the band can follow this 
they've got a big future, at 
least on my turntable. — 
CHRIS BRAZIER. 

MAKE BIG MONEY! 
Print Tee Shirts on the spot 

imagine Transfers 
TheWorlds’ Premier 

Tee Shirt 
Print Supplier 

For as little as £450 you can be in 
business printing tee-shirts, with 
Imagine Deluxe Iron-On 
transfers and our Charge 
Texipress. A business requiring a 
low capital outlay which yields up 
to a 200 per cent profit margin ! 

TEE SHORTS PRINTED 

Imagine supply all the 
merchandise you need for your 
tee-shirt print operation. 
These designs are included in 
Imagine’s fast moving range 

The most lucrative way to print 
tee-shirts in ON-THE-SPOT. This 
ensures that a garment is not 
committed to a design before it’s 
sold. Imagine Customers are not 
left with unsaleable 
merchandise. They overcome the 
problems in offering pre printed 
tee-shirts. Stocking different 
designs in alternative sizes and 
colours! 
Record stores, clubs, concerts, 
boutiques, amusements centres 
— all provide ideal locations^or 
tee-shirt print! 

CHECK THESE FEATURES 
EXCLUSIVE FROM 
IMAGINE 
★ 400 top selling stock 

designs. 
★ Three alphabet systems for 

personalising — flock, 
glitter, thermoplastic — the 
choice is yours. 

★ 24-hour despatch service 
plus daily van delivery in 
Greater London area. 

★ IMAGINE “SPECIALS” — 
Imagine motifs are the latest 
for tee-shirt promotions we 
print to your design — 
minimum quantity 1000 — 
express quotations 
available. 

★ IMAGINE EXPORT our 
International Section exports 
to over 60 countries — 
providing a speedy service. 

you buy direct 
from the 
So write or phone for Imagine’s 
latest full colour brochure. 
Imagine Transfers Limited 
Dept. MM. Broomhills, 
Rayne Road, Braintree, Essex. 
Tel: Braintree (0376) 20354 
(Ansafone after 5.30 pm) 
Telex 987879. 
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löuve already met... 
her singlesrree 

and 
ThatsWhat Friends 

Are For’ 
...now really get 
to know her 

on her current album 
‘This Is Niecey’ 

featuring both hit singles. 
81869 

<« 
Records 
& Tapes 

Produced by Maurice White 

Albums 
Reviewers: Ian Birch, Chris Welch, Harry Doherty 

Stranger 
in the 
night 
ANDY PRATT: "Shiver In 
The Night" (Nemperor NE 
443). Andy Pratt (piano, 
vocals. arrangements), 
Rick Schlosser (drums). 
Mark Doyle (guitars, 
vocals. arrangements), 
Andy Mendelson (syn¬ 
thesizer. clavinet. Fender 
Rhodes, organ). Ad¬ 
ditional musicians: Luther 
Vandross. G. Diane Slim¬ 
ier. David Lasley (vocals). 
Michael Brecker. Louis 
Marini. Lewis Del Gatto 
(saxophones). Randy 
Brecker (trumpet). Rubens 
Bassini (congas, percus¬ 
sion). Andy Newmark 
(drums) Hugh McDonald 
(bass). Produced by Arif 
Marden at Atlantic 
Studios. New York. 
Strings and horns arranged 
by Arif Marden. Import 
available through Virgin 
Records. 

A NDY has always 
been a darling of 

the critics. His first two 
albums, " Records Are 
Like Life ” and “ Andy 
Pratt,” started the 
juices to flow and with 
good reason. The latter 
was something of an 
off - the - wall master¬ 
piece, containing one 
“ Avenging Annie ” 
which was destined for 
Fort Worth status: 
Virtually impossible to 
get (the Epic album has 
been deleted) and high¬ 
ly desirable. 
Come the third album, the 

rock 'n’ roll arbiters went 
completely over the top. 
Sure, “ Resolution ” was a 
painstakingly assembled 
work, breaking ground in 
that danger zone of quasi -
classical orchestration splic¬ 
ed onto sophisticated pop. 
But to see it as a resurrec¬ 
tion of rock as high ag was 
not only a florid over-reac¬ 
tion but also put Andy 
under excessive pressure for 
the follow-up. 

Here is that offering and 
it follows similar lines, though 
this time the skilled producer 
Arif Marden keeps the orches¬ 
tral backdrop thankfully much 
more at bay. The spotlight 
falls incisively on Andy, nis 
Mings and band, who are near 
^nough exemplary. 

Rick Schlosser’s drums are 
sharp and propulsive, Andy 
Mendelson's numerous key¬ 
board capabilities consistently 
add rich textures and Gary 
Link's bass manages to be 
both sturdy and experimental. 
Special mention must go, 
however, to Mark Doyle 
whose guitar work, already 
outstanding on " Resolution." 
is even more fluid, economical 
and inventive as the mood 
demands 
Mood is crucial to the Pratt 

composition. The overall feel¬ 
ing continues to be an exub¬ 
erant paean to that old chest¬ 
nut, "True Love.” But now 
the tempered optimism bord¬ 
ers on either desperatibn 
(" All I Want Is You " and 
" My Love Is So Tender ”) or 
dewy-eyed lyricism (” So 
Faint.” and " Born To 
Learn ”). 
My unease rests with the 

songs themselves. Centred 
around a forever changing 
structure, the parts may dove¬ 
tail with effortless craftman¬ 
ship. but underneath this 

veneer there is finally not 
much to sink your molars into. 

Plus almost every number 
is allowed to run on into a 
lengthy and overexposed fade-
out. It's like being presented 
with a vast array of culinary 
dainties which dazzle the 
palate but don’t actually fill 
the belly 

In addition Andy seems to 
be moving in the direction of 
high-class disco funk as on 
" What's Important To You ” 
and ” 1 Want To See You 
Dance." Instead of harnessing 
the form to his style, he has 
capitulated and come up with 
quality but' formula material. 
Then again, maybe this is a 

premature opinion. In terms 
of vitality, ability and adven¬ 
ture, he leaves a whole clutch 
of his contemporaries light 
years behind. — l.B. 

PETER AND GORDON: 
" The Best Of Peter And 

Gordon ” (EMI). Never was a 
great fan of P&G even during 
the Sixties, when they were 
hitting with " True Love 
Ways " the old Buddy Holly 
song, and “ World Without 
Love." Nice vocal harmonies 
of course, and they were jolly 
nice chaps. I’ll have you know. 
They were 18 when they hit 
with the Lennon-McCartney 
song. Today Peter is a pop 
manager, producer and A&R 
man, while Gordon Waller 
slipped from the spotlight, to 
employ sleeve-noter John Tob-
let's nifty turn of phrase But 
if you’re still keen, there're 
plenty more melodies to chose 
from here, like "Five Hundred 
Miles,” " Baby I'm Yours," 
and of course " Crying In The 
Rain.” If it's melody, with 
just a trace of rhythm, you 
are after, then this is the disc 
for you, beautifully recorded 
in mono and packaged in a 
firm sleeve, with gaily colour¬ 
ed pictures of the stars. — 

Mike batt with the 
LONDON SYMPHONY 

ORCHESTRA: “Schizophonia” 
(Epic). Those familiar with 
the work of Mike Batt, al¬ 
beit under the guise of 
Womble, extraordinaire, will 
not be too surprised that he 
has written, arranged, pro¬ 
duced, played and sung on his 
own solo album. That is a 
work of such monumental 
proportions, incorporating the 
talents of the very best ses¬ 
sionmen. including Chris 
Spedding, Herbie Flowers and 
Ray Cooper, and the London 
Symphony Orchestra is a 
minor shock. Batt, to put it 
mildly, has left himself open 
to every cruel criticism. All 
of it is, of course, well over 
the top. Although Batt denies 
it, "Schizophonia" has a 
strong concept, coming across 
as a sort of contemporary 
rock Arabian Nights, and deal¬ 
ing in parts with the French 
domination of Morocco. But 
Batt has adapted his very 
commercial songwriting style 
to the heaviness of his 
subject. There are three 
straight pop songs, namely 
’’The Wails Of The World,” 
“It Seemed Like A Good 
Idea At The Time” and 
"Railway Hotel." all of them 
surefire hit singles. The 
orchestra is let loose on 
"Berber's Prayer." ”ln-
shallah" and "The Fires Of 
Rabat." all demanding and 
exciting pieces. On the other 
tracks, classical orchestra and 
rock and roll prove to be 
compatible bedfellows “The 
Ride To Agadir.” which 
exposes Steeleye Span's vocal 
influence on Batt, is a 
rousing number with a pow¬ 
erful Eastern feel. while 
“Voices In The Dark" turns 
out to be an adrenalin-

PETER AND GORDON: mop-tops from the Sixties, and 
jolly nice chaps, too 

pumping rocker. It melts into 
Batt’s version of "Don’t Let 
Me Be Misunderstood," the 
only song really to expose 
the artist’s vocal deficiencies. 
Not everybody will like this 
album. Many will be put off 
by overpowering production 

and orchestration, but on the 
whole Batt has kept it well 
under control. Ignore the 
self-indulgence and the 
Womble connections and 
you'll find "Schizophonia" a 
fairly rewarding experience. 
— H.D. 

The DADDY 
of'em all. 

Here it is, the new album from probably 
the most successful band of “musicians’ 
musicians”. The Sons of Champlin. Immaculately 
produced by Chris Bond, and recorded at the 
legendary Caribou Ranch, their new Ariola 
album “Loving Is Why” is the ultimate 
creative marriage of musicianship, entertain¬ 
ment and more than ten yeais of experience. 
Watch out for Sons of Champlin’s “Loving Is 
Why,” it’s gonna father a brand new U.K. success. 

Sons of Champlin 
LOVING IS WHY 

AAS 1505 

mla* 
amanea 



MELODY MAKER, August 20. 1977—Page 15 

Albums 
Reviewers: Colin Irwin, Bob Gallagher 

Wilk 

LINDA RONSTADT " A 
Retrospective " ( Capitol 
CAPSP 102). Compilation 
from t he albums " Stone 
Poneys" (1967); "Stone 
Poneys & Friends Volume 
3" (1968); " Hand Sown 
Home Grown” (1969); 
"Silk Purse" (1970); 
"Linda Ronstadt" (1972); 
" Heart Like A Wheel " 
(1974); "Different Drum" 
(1977), Producers: Nicholas 
Venet. Chip Douglas. Elliot 
Mazer. John Boyland and 
Peter Asher. Mastered at 
A & M, Los Angeles, by 
Bernie Grundman 

1 GUESS Capitol are 
entitled to their 

pound - and - a - half 
of flesh. They plugged 
away with Linda for a 
long time through the 
Stone Poneys to her 
slowly developing solo 
career, eventually los¬ 
ing her to Asylum as 
the momentum increas¬ 
ed and she was well on 
target to become Amer¬ 
ica's most successful 
lady singer. 
You can’t really condemn 

them for exploiting her 
back catalogue for all it's 
worth, and in its way this 
double album is tastefully 
produced, despite the cover 
photo depicting her as a 
brunette Myra Hindley. 

Capitol did score with 
“ When Will I Be Loved ” and 
" You’re No Good,” but her 
best time has come since her 
career moved to Asylum, who 
have already issued their own 
“ Greatest Hits " album. 

This collection, following 
the label’s earlier “ Different 
Drum " compilation of re-re¬ 
leased material, merely con¬ 
firms that in the long run 
Capitol missed out; for this is 
a rare case where a massive 
commercial breakthrough has 
genuinely coincided with the 
artist's best work, and most 
of the tracks included here 
barely stand comparison with 
her more recent stuff 

There are exceptions, of 
course The 1974 " You’re No 
Good " is perfection, brilliant¬ 
ly produced (by Asher) and 
sung. There hadn't been too 
much evidence of it before. 
She sounded agreeable 
enough, but a little bland and 
.cloying, with the result that 
much of this sounds monoton¬ 
ous now . 

There's certainly a naivety 
about tracks like her sugary 
treatment of " Ramblin' 
Round " (’72), complete with 
wailing fiddle, Mike Nesmith's 
“ Some Of Shelly's Blues " 
(’68), '' Hobo " ('68) and 
Dylan’s " 1'11 Be Your Baby 
Tonight " (’69). 

This isn't helped by the dif¬ 
ficulties she's had selecting 
suitable material: one notice¬ 
able point about this collec¬ 
tion is an unhealthy reliance 
on re-vamping old hits, which 
is fine as an occasional sur¬ 
prise (Phil Everly's " When 
Will I Be Loved " and the old 
Springfields' hit " Silver 
Threads And Golden Needles " 
are superb), but it’s not good 
when you get a retrospective 
filled with embarrassments 
like her version of “ Will You 
Love Me Tomorrow?" and 
" Rescue Me." 
The highspot of her Capitol 

career was undoubtedly the 
" Heart Like A Wheel " album 
(though the title track is cur¬ 
iously omitted); the increase 
in her confidence and vocal 
range between these tracks 
and those from the Stone 
Poneys days is astonishing. 
She certainly benefited from 
resisting the innate country 
twang and surrounding her¬ 
self with such producers as 
Peter Asher and Andrew Gold, 
who have brought to her 
records a welcome sharpness, 
crucial to her current extra¬ 
ordinary success. 
The tracks from “ Heart 

Like A Wheel " — “ Faithless 
Love," ■' When Will 1 Be 
Loved " " You're No Good," 
" I Can't Help It " and the 

LINDA RONSTADT: a truly great singer 

Linda on 
my mind 

old Buddy Holly hit, “ It 
Doesn't Matter Anymore." 
uplift what is otherwise a 
tacky compilation, to say the 
least. She's now a truly great 
singer, but she wasn’t always. « 
And here’s the proof. — C.I. 

4 VERAGE WHITE BAND 
** & BEN E. KING: 
“Benny And Us" (Atlantic). 
It's ironic that both the 
billing and the title of this 
album should suggest that 
Benny is the star guest at an 
AWB party, because. in 
truth, “Benny And Us" is far 
more a platform for King 
than it is for the Band. On 
the songwriting front King 
wins two to one. having "The 
Message" and his "What Is 
Soul” oldie to show against 
the sole AWB composition, 
Alan Gorrie’s "Keepin’ It To 
Myself." And the five other 
numbers (which include 
Philip Mitchell's “A Star In 
The Ghetto,” Donny Hath¬ 
away's "Someday We’ll All 
Be Free," Lennon's "Imagine" 
and Foreigner's “Fool For 
You Anyway") hint that the 
veteran had the final say in 
that area. Musically, the 
album isn’t a case of the 
vamp versus the voice: Benny 
doesn't struggle against his 
illustrious backing group and 
never has to ward off those 
lethal AWB horns. He’s given 
plenty of vocal room and he 
thrives accordingly, exuding a 
mellow confidence on the 
slower tracks and handling 
the friskier stuff, like the 
"Get It Up For Love" US 
hit, with all the ease of a 
singer- who knows every¬ 
thing's on his side. On 
"Keepin' It To Myself,” a 
mid-tempo flirtation with 
Willie Mitchell's Memphis 
Sound, he even borrows a 
few oral tricks from Mit¬ 
chell's prime property, Al 
Green. He plays "Imagine" 

dead straight, duetting taste¬ 
fully with Roger Ball’s alto 
sax through an arrangement 
of gathering orchestral splen¬ 
dour. The updated and toned-
down “What Is Soul" is a 
cul-de-sac but “A Star In The 
Ghetto” recalls much of the 
sinuous tension that made 
"Supernatural Thing" a mil¬ 
lion-seller for Benny two 
years back. Ironically, "The 
Message" affords the AWB a 
rare opportunity to drag the 
spotlight away from King. 
But. to , labour a point. 
“Benny And Us” isn't about 
a scramble to the centre of 
the stage. Nothing could be 
further from the truth. This 
album is about an unlikely 
alliance that works damn 
well. — B.G. 

BO KIRKLAND & RUTH 
DAVIS: "Bo & Ruth” 

(EMI International). Duos are 
coming back strong. Marilyn 
McCoo and Billy Davis have 
the MOR soul buyers taped. 
Thelma Houston and Jerry 
Butler are doing predictably 
good business and Nickolas 
Ashford and Valerie Simpson 
get better with each album. 
Even Peaches and Herb are 
back on the trail of success, 
helped along the way by Van 
McCoy. In their home 
market. Bo Kirkland and 
Ruth Davis can't yet be 
called a first-division team 
because their “You're Gonna 
Get Next To Me" British hit 
never meant a great deal in 
the States. But in this 
country, they stand a fair 
chance of milking their debut 
album, for another hit, even 
though “You're Gonna Get 
Next To Me" is comfortably 
the most commercial of the 
eight duet tracks here. Come 
to think of it, “comfortable" 
.isn’t a bad word to describe 
the whole album (which 
includes a couple of solo Bo 
Kirkland tracks cut two years 
ago). There's nothing too 
funky and nothing too 
schlocky, while one track, 
"Train Of Desire," a nostalgic 
slow burner, is really delight¬ 
ful. And Kirkland's "Grand¬ 
father Clock" remains a fine 
example of effectively under¬ 
stated soulfulness. Definitely 
not an essential album but 
nevertheless full of charih — 
B.G. 

"Just before Christmas 1976 and a few hours 
after our return from a European tour, our 
exhausted crew set up the gear in Morgan No. 1. 

For seven days we continued playing the 
music live. We hope you enjoy it.” 

COLOSSEUM II 
ELECTRIC SAVAGE" 

"One of the best albums yet 
from Britain’s master drummer, 
Jon Hiseman... featuring the 
exciting guitar work of Irishman 
Gary Moore.” sundaytimes 

. you'll be highly pleased 
as this easily surpasses 
their debut album, -
presenting the band at its 
blazing best.” sounds 

"This is not only Jon’s 
finest album since the 
rebirth of Colosseum but 
probably the best of his 
entire career." melody maker 

MCA RECORDS 
MCA Records. 1 Great Pulteney Street. London W1 
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SATURDAY SEPT 10thWhat gives Ely that spe-

quality of the writing — half 

rollers but needed 

Santana "Sick And Tired" and On. 
Wheel 

coming He 

sided smashes in the States. 
and 

"Go four for Blue Note Ely to take it into the chorus 

In 

Elvis cdstello folk song turned into 
by Lloyd Price, but 

“ Johnny's drunkenness, 

one a gem. My one 

J 

A THE 
"Feel 

(Motown). 
second Motown solo album going Domino freak brothers joined 

athactions You Were A Bluebird 
the 

Gil-

to the drab " My superior 

WIN PLUS OTHER ACISTO BE ANNOUNCED this 

TICKETS 
FOR 

PETER a Greg "Strong Love" 
record designed to sustain 

GABRIEL "Git Up And the 

cacy. 

SHOWS! Northern Line to Oval then No 3 Tickets £4.80 inc. VAT Marvin Gaye pasti-her 
Northern Line to Stockwell then 

Full details Please enclose S AE cheques 
creased services 

next week i Party 

By Underground 

Blues " which features stun¬ 
ning wailing guitar solos at 

stead. 
Goffin 
nestles 

sonality 
another 

more’s "Treat Me Like A Sat¬ 
urday Night," keeps up the 
high standard, coasting along 
on an infectious, nagging gui-

The Fire" will easily do for 
now. It’s derived from side 

Epic. 

Wright Syreeta Wright song 
and, to be fair, produced by 

a hit 

couldn't fail — and he didn’t 
Most of the tracks on these 

“Sweet 
(CBS). 
Shaw's 

Some Day." and wrote simple 
lyrics around them. Then he 
applied them to a beat he'd 
been playing for years, and 

"Blueberry Hill, 
and “1 

and postal orders : 
made payáble Jo C 
(Allow seven days 

some were hits over 
This was the apex of 

CBS album 

hi-hat-driven dance 

Greatest Hits" was issued, 
and there were many reissues 
before that. So the fervent 

N E JACKSON: 
The Fire" 

On this. his 

JOE ELY: new country singer from the home of Buddy Holly with a hot 
debut album. 

one, track one, and 

Northern Line to Clapham 
Common then No 137 bus 
Northern Line to Tboting Bec 
then No 249 bus 
Victoria Line to Bnxton then No. 2 
or 3 bus 
Free attended car park 

Gonna Be 

better, and the same goes for 
his version of Chris Kenner s 
"Sick And Tired." These two 
albums present Domino at his 
rocking best — a case of 

the future is 
:er, but “Feel 

albums were double¬ 

reservation concerns i 
cation. It wasn't long 
that "Fats Domino — 

reluctance to borrow heavily 
from the styles and ideas of 
others But he and Michael 
McGIoiry, his co-producer. 
have only borrowed from the 
best, with the result that 
“Feel The Fire" is a highly 
enjoyable collection, markedly 

vocalist/bassist 
Jackson shows 

By Road 
A214 Sueatham A2O5 Greenwich 
A234 Bromley A212 Croydon 
By Bus 
2 2B 312 249 63 108B 122 137 227 
By Tram 

and feathery phasing touch 
ed up with a little scatting. 
On “Sweet Beginnings' — 

GARDEN PARTY X 
_ at the 

Crystal palace 
bowl 

BANG! instant 

Domino's career. and it 
yielded such classics as "I'm 
Walkin'," "Blue Monday," 

have most, if not all. of these 
popular titles. Even a person 
with a passing interest in 
first generation rock is going 
to have a lot of these titles. 
So it's a wise rocker that 
checks the titles before 
blowing his wad. That said. 

of the others were written by 
Butch Hancock, who sounds 
like he's a member of the 
band — and the diversity of 
musical styles employed by 
the band (who most probably 
are playing on the album; 
they're pictured and not cred¬ 
ited). These influences range 
from straight Country and 
rock, to jazz and Mexican-
Spanish. all beautifully inter¬ 
mingled 

Ely's own songs are the 
most immediately appealing. 
" I Had My Hopes Up High " 
is- a classic rocker of the old 
school: a rollicking boogie 
verse with the band cutting 

Name Is Jermaine " Whether 
Jermaine can successfully 
assert his own musical per-

latest single, "Go Away 
Little Boy," is rapidly rising 
the US soul charts. Nothing 
unusual in that, you might 
say Isn't she, due in no 
small measure to the disco 
productions of Bert DeCo-
teaux, now established as a 
singles artist? Indeed she is 
But. “Go Away Little Boy" 

This is a rarity: a country 
album without a duff cut; an 
impressive achievement for a 
debut. I think we'll be hearing 
a lot more of Joe Ely in the 
future. — M.O. 

Smith/ Holland Bros ballad 
ranks with the nakedly de¬ 
rivative stuff that has gone 
before All in all, "Feel The 
Fire" is one of those records 
whose sheer appeal salves 
your irritation at the fact 
that licks, both vocal and 
instrumental. have been 
copped left, right and centre 

ALL BRANCHES OF HARLEQUIN RECORD SHOPS 
01-439 3063 

PREMIER BOX OFFICE 
188 Shaftesbury Avenue. WC2 01-240 2245 

LONDON THEATRE BOOKINGS 
96 Shaftesbury Avenue. WC1 01-439 3371 

a sizzling steel break give it 
added push. For " Mardi Gras 
Waltz." he switches to cajun, 
with characterstic accordian 
and whining vocals. Good as 
these two are. though, they're 
capped -by " Gambler's Bride." 
a typical trail ballad taken at 
such a driving pace that it 
leaves Marty Robbins behind 
in the dust. His contribution 
is rounded off with another 
rocker, “ All My Love," and a 
classic, honkytonk tale of 

a's discophiles. In¬ 
Marlena's version of 
and King's song 
in a jazz ballad 
— all keyboard deli-
orchestral slinkiness 

Away Little Boy" lines up 
with similarly jazzy tracks, a 
brace of typical detoteaux 
dancers, a brace of straight 
soul ballads and a rap — the 
inexplicably titled' "Yu-Ma." 
Such a variety of styles 
makes for a generally enter¬ 
taining if never explosive 
display of black eclecticism. 
The disco numbers steam 
along nicely, powered by 
James Jamerson and James 
Gadson, star bass n' drums 
combination of most Motown 
sessions. The slower things 
are endearing even though 
Marlenas handling of Van 
McCoy's "Walk Softly" some¬ 
how misses the poignancy 
recently captured by Gladys 
Knight's version. — B.G. 

attractively packaged with 
informative liner notes by 
author John Broven. and part 
of an indispensible collection. 

continues until a good few 
minutes after the record has 
been flipped. Tower of Power 
meet EW4F on the title track 
(Jermaine literally meets 
ToP's horn section who guest 
on this and three other cuts). 
"You Need To Be Loved" is 
almost pure EW4F, right 
down to the frisky stop-start 
rhythm, upper-register unison 
singing and snappy horn and 
guitar solos. A definite Stevie 
Wonder influence appears on 

chunks of dancing material 
they were superb. “Sick And 
Tired" and "Whole Lotta 
Loving" were two of his best 
and deserve the time-capsule 
treatment. “Stack And Billy" 
is Fat's version of the old 

Dance." though the side's 
smallest stylistic debtor, does 
owe something to contempo¬ 
rary James Brown. On "I 
Love You More." and to a 
lesser degree, on "Happiness 

Booze 'n' blues are subjects 
close to Butch Hancocks 
heart, too: the subject matter 
of " Suckin' A Big Bottle Of 
Gin ” isn't hard to guess, but 
the backing's unusual — 
heavily influenced by New 
Orleans traditional jazz. Gen¬ 
erally. though. Hancock's a 
more thoughtful writer than 
Ely, " She Never Spoke Span¬ 
ish To Me." "Tennessee's Not 

TICKETS £4.80 inc. VAT 
In advance from: 
GARDEN PARTY 

22 Kings College Court. Primrose Hill Road, London. NW3 (by mail) 

l^ATS DOMINO: "The Fats 
i Volumes 3 4 4 (UA). The 
second brace in a series of 
six albums tracing the career 
of one of rock and roll's 
biggest sellers takes in the 
years 1955 to 1958 — the 
Fat Man's most prolific and 
successful period When I 
reviewed the first two 
albums in May, I noted that 
at the beginning Domino's 
lyrics were aimed solidly at 
the adult market with a 
gradual tendency to take in 
the teenagers. This second 
set finds Fats eschewing the 
adult market and dealing 
solely with teenage lyrics, 
although his band still retains 
that gorgeous rolling New 
Orleans feel.' In short, Fats, 
the cunning little pianist, 
realised that his beat suited 
the tastes of the emerging 

cheur as Leon Ware. The 
album's three remaining 
songs don't provoke any 
viable comparisons but only 
"Some Kind Of Woman," an 

betray an interest . . 
subtleties of language The 
remaining cut. Jimmie ''** 

JOE ELY: "Joe Ely" 
(MCA MCF 2808) 
No musicians credit¬ 
ed Produced by Chip 
Young. 

SEEMS one only has to blink these days 
and up comes a hot new 
country singer from the 
Southlands. 

Ely's route to the record¬ 
ing studio, which produced 
this sparkling debut album 
has a familiar ring to it. 
Bom in Lubbock. Texas, 
whence came both Buddy 
Holly and Wayion Jennings, 
sweated hft way around the 
Southwest before returning 
home, picked up a band, 
and then off dues-paying in 
the honky tonks and clubs 

Marlena shaw: 
Beginnings" 

Right now, Marlena 

lyrics with which this' new 
market could identify. So he 
grabbed some ..of the then 
"teen" phrases like "Ain't 
That A Shame," "I Can't Go 
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Howlin’ 
wolf 
DENNIS BROWN ' WoH And Leopards (D.E.B. Music 
MOLP I). Produced by Dennis Brown. Castro Brown and 
Niney. No musicians credited. 

AT THE age of 20, Dennis Brown already has 
an impressive career behind him. Enor¬ 

mously popular on the reggae scene, he fully 
merits thé scale of attention given to such artists 
as Bob Marley and Burning Spear. 

This album, his third in the last year, equals if not sur¬ 
passes. the power of the previous two. A British release on 
his own D.E.B. label, will presumably reach a wider aud¬ 
ience than the- others, which were imports. 
His greatest asset is his ex¬ 

ceptional voice, purer-toned 
and more controlled than 
many reggae singers, but with 
the passion of the best. He 
excels on songs, often his 
own compositions, which carry 
a strong and serious message 
but can also convincingly 
tackle lighter material. His 
version of Leroy Sibbles' 
" Party Time " here is better 
than the Heptones' own re¬ 
cent recording 

" Wolf And Leopards." 
which opens side one. is a 
plea to the more predatory 
elements in society to "leave 
the sheep alone." First ap¬ 
pearing at the height of the 
Jamaican state of emergency, 
it remains a powerful, beauti¬ 
ful song. 
" Emmanuel " and " Here 1 

Come” are also pleas for 
peace, but performed in a 
more religious setting. “ Em¬ 
manuel " is a hynotic song 

with backing voices and a 
heavy drum beat giving the 
feeling of a rasta chant. 

“ Here I Come " draws its 
inspiration from the psalms 
“ Here I come with love and 
not hatred / Surely goodness 
and mercy shall follow I all 
the days of my life.'" With 
an unusual but effective back¬ 
ing track, this song attains a 
level of perfection unmatched 
by anything I've heard this 
year. 
Nothing else on the albur* 

can equal these three master¬ 
pieces. but there is no dross 
either. " Created By The 
Father " and " Rolling Down " 
(also known as " Rain From 
The Skies ") are successfully 
updated versions of songs he 
recorded in his early days. 
“ Whip Them Jah." " Children 
Of Israel," " Boasting " and 
“ Lately Girl " are all fine 
songs and his vocals are 

RONNIE DIO OF RAINBOW: among the lustier tonsils of his generation 

faultless throughout. 
This is essential listening 

for anyone seriously interest¬ 
ed in Jamaican music. Check 
out his import album. " Vis¬ 
ions." on the Joe Gibbs label 
if this whets your appetite for 
his unique voice. — D.R. 

RAINBOW: “On Stage” 
(Polydor). Rainbow are a 

heavy band. You remember 
heavy bands? Plenty of bass, 
thunderous drums, yards of 
lead guitar? Of course you re¬ 
member, my little spiky head. 
Well, Rainbow had no real 
trouble getting gigs .and at 
one of them they took along 
a mobile recording studio and 
captured in realistic stereo 
everything that went on. and 
here it is. a record that is so 
successful in America that 

the band has just blown out 
a whole series of British 
concerts to -go over there for 
some gigs. As a heavy band, 
the guitarist was looked on 
as a hero, an electric wizard, 
and Ritchie Blackmore (you 
have heard of Deep Purple?) 
was reckoned to be one of 
the best. Certainly while 
these concerts were being 
recorded, there were times 
when Mr Blackmore was 
almost subtle. The tumultous¬ 
ly received blitzkrieg of 
"Man On A Silver Mountain" 
slips oh-so-cleverly into a 
restrained blues, and Ritchie's 
own " Mistreated " works 
through influences from me¬ 
diaeval to jazz. Alongside Mr 
Blackmore was Ronnie James 
Dio. a young singer amone 
the lustier tonsils of his 

generation.To his credit his 
singing was distinctive in a 
field not renowned for indi¬ 
vidualism. Although the au¬ 
dience loved every minute, 
there are a few numbers that 
stood out that night as better 
than others. "Catch The 
Rainbow" moved from a 
slinky intro into passages 
that built in mood and 
power, giving the band's two 
main instrumentalists a 
chance to demonstrate their 
prowess, despite a facile and 
repetitive keyboard riff. 
“16th Century Greensleeves'' 
was a piece with a mock¬ 
mediaeval guitar start that 
slams rapidly into heavy 
metal. The rather tiresome 
"Still I'm Sad" went in 
headfirst and never surfaced. 
An odd thing about this 

album, my little razor-bladed 
chum, is that apart from it 
lasting less than an hour — 
and there are four sides, 
remember? — the engineer 
got a reasonable recorded 
sound on the guitar, vocals 
and keyboard, but the bass 
falls flat, and the drums of 
Mr Cozy Powell, never-« man 
to hold back on power, sound 
empty and weak. If you 
listen to this album, vou will 
understand more clearly why 
you turned to the frantic 
pace of punk-power — you 
might also get an idea why 
so many of those boring old 
farts still like to wallow back 
and let a guitarist take them 
away Me? Well, I found the 
whole thing a big, repetitious 
yawn; but that is, you 
understand, a purely PER¬ 
SONAL point of view. —J.O. 

Detroit emeralds: 
“Feel The Need" (At¬ 

lantic). In 1972 the Detroit 
Emeralds' original version of 
their "Feel The Need" single 
spent what seemed like 
months in our Top 30. 
Two years later, for reasons 
not fully explained, the group 
broke up and. after personnel 
additions, two new outfits 
popped up. One was led by 
original Emerald Abrim 
Tilmon and kept the coveted 
name. The other went out qs 
James, Carl and Ivory, and 
comprised the other two 
founder Emeralds, James Mit¬ 
chell and Ivory Tilmon (Abe's 
brother), plus one Carl John¬ 
son. Neither group prospered. 
Recently, a compromise was 
reached: -Mitchell and Ivory 
Tilmon persuaded Abe back 
into the studio (although not 
onto the road) and. with the 
addition of ex-MD Marvin 
Willis, the "new" Detroit 
Emeralds appeared. This 
album, however, is hardly 
spanking-new product. It's 
made up of rejiggings of 
familiar Emeralds songs like 
"Set It Out.” "Look What's 
Happened To Our Love.” 

"Sexy Ways" and, of course. 
"Feel The Need." The vocals 
have all been recut. but the 
actual tracks are simply Tom 
Moulton remixes, of the 
originals. But as a means of 
reintroducing one of the 
early Seventies' most popular 
vocal groups, the album 
succeeds. Be warned: in 
"Love For You" and "Sexy 
Ways," it carries a couple of 
stinkers, but the delightfully 
boppy "Feel The Need," "Set 
It Out" and the moving 
"Love Has Come To Me" 
more than compensate. . — 
B.G. 

PARLIAMENT “Chocolate 
City” (Casablanca). If 

you've still to tune into 
George Clinton's weirdly 
wonderful wavelength. the 
two-year-old "Chocolate City" 
can be highly recommended 
as a comparatively easy-to-
follow intro to lysergofunk 
One of Pye's three Parlia¬ 
ment repromotions, it strikes 
a neat («lance between gut 
immediacy and trickiness 
Tracks like "Ride On,” 
"What Comes Funky" and 
"Big Footin'” leave their 
mark after one play and try 
nothing fancy aurally. But 
others demand, and reward, 
concentration. The legendary 
title track features all sorts 
of instrumental quirkiness: 
thunderous acoustic piano 
figures hammer against 
elegant sheets of synthesizer, 
the same piano has a 
cacophonous single-fiqger fit. 
saxes soar off into frag¬ 
mented solos or joust with 
each other at the edge of the 
rhythmic action. "Together" 
is an altoghether more dis¬ 
ciplined piece but the sutlden 
appearance of an Eddie 
Calvertesque trumpet passage 
amid the precise funk soon 
undermines that discipline. 
"Let Me Be" is stranger than 
strange — a classical key 
board nightmare. Like 
Jacques. Loussier gone ban¬ 
anas or Bach on speed.— B.G. 

—^¿Master . 

Electronics 
in Music 

Author: T. D. Towers 128 Pages 

Musical instrument development in the twentieth century has been almost entirely electronic, 
and a bewildering variety of instruments has resulted, from the well known electric guitar to 
the robot drummer. Master Electronics in Music provides a fascinating insight into this 'new' 
music, which all of us have heard at some time, in most cases without understanding any of 
the techniques of its creation. Electronic 'special effects' and keyboard instruments such as 
the electronic organ are dealt with, as well as magnetic tape music, music synthesisers and 
computer music. The book concludes with a survey of the brief history of electronic music. 

c^iasterBoois 
Audio leisure techniques made easy 
OTHER TITLES 
CREATIVE TAPE RECORDING HI-FI INSTALLATION 
STEREO CASSETTE RECORDING IN-CAR ENTERTAINMENT 

BOROUGH GREEN, SEVENOAKS, KENT TN15 8PH 
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AN ALBUM PRODUCED BY ELTON JOHN 
AND CLIVE FRANKS CONTAINING THE SINGLES 
“CAPTURE YOUR HEART" AND 
"ANOTHER NIGHT TIME FLIGHT" 

AiJUVi 
O 

ROLL 7- ALSO AVAILABLE ON CASSETTE 
Marketed by EMI Records Limited. 20. Manchester Square. London WIA IES 
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Breadwinner '.Œ ■ Deaeon Viper Preacher 

How Ovation took a hint from the 50s 
You remember the Bands of the 50’s. The sounds 

they made were exciting, raunchy and alive. But those 
sounds were heavy with hum and very rough and 
ready indeed. 

Guitars in those early rock days were usually 
badlymadeeven though they produced an amazing sound 
Ovation have taken a hint from the 50’s, added their 
own expertise and produced an amazing guitar. Great 50’s 
sounds but without hum or background noise. It’s called 
the Viper. Single pole pick-ups, 2512 inch scale length. 
Schaller Machine Heads, light, contoured body, superb 
sustain. Really raunchy rock or a clean country sound. 

The Breadwinner on the other hand, is built to 
give you tomorrow’s sounds. It’s the first solid body to 
have a built-in FET pre amp. This means that the low 
impedance double pole Ovation pick-ups can be used with 
a high impedance amp. Which produces less hum and 
more sound, a recording engineer’s dream. There’s an 
electronic notch switch which controls the phasing 
between pick-ups, producing some surprising mid-range 
tone variations. It has an unusual shape that makes it 
really comfortable to play. The scale length is 24 Yj" 

The Ovation Deacon is the beautiful deluxe 
version of the Breadwinner. And is also available as a 
twelve-string. 

Both the Breadwinner and the Deacon come in a 

selection of colours- White, Black, Tan, Red. The Deacon 
is also available in a sunburst finish. 

If the Viper creates the sounds of the 50’s. 
And the Breadwinner is the sound of tomorrow. Then the 
Ovation Preacher is definitely the guitar of the next 
century. 

The sounds you can produce with it bring any 
sort of music to life. From jazz to the heaviest rock; 
sweet and bright sounds or as dirty as you like. 

The new double pole pick-ups produce more 
sustain and virtually eliminate “noise”-leaving only 
what the player intends. The Preacher can be played in 
stereo or mono and a split lead is provided. It has a 
double cut-away for easy access to the top register and 
the fingerboard is semi-flat to give easy note pulling 
and bending. The scale length is 24 Yf". 

All the Ovation solid bodies have Ovation 
Schaller Machine Heads. These are smooth and positive 
which means they don’t slip or lose accuracy. 

They all have bronze bridges which improve 
sustain. They all have fully adjustable detachable necks. 
And plush lined cases are available to protect your 
investment. 

But if you want to know why you should own an 
Ovation you’ve just got to play one! 

Find out more. Fill in the coupon. 

Dear Rose-Morris Please send me more p, Please send me more information about <—> 
information about Ovation Guitars u  other Rose-Morris products 

Name_ _ 

Address_ _ < 

Rose-Morris & Co. Ltd., 32-34 Gordon House Road. London NW5 INE. 01-267 5151. 

Rose-Morris 
OVATION 
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Books Reviewers: Max Jones, Chris Welch, Colin Irwin 

Music Nanton and Lawrence Brown. 

and the crossword compilers 
conjunction Dance's 

Duke 

the Duke's music on 

performer and 

ordinary musicmaking 

Ellington spoke to all women. 
invaluable. musical 

to 

After A levels 
Middlesex Polytechnic 

teachers and others 

COURSE LEAFLETS 

19777S 

study that's a model of thor¬ 
oughness. What it fails to 

In one song he writes: " Oh 
gee. you make that hat look 
pretty." a line he sometimes 

From that point of view you 
couldn't wish for more, and 
as an informative document 

UNDERGRADUATE STUDIES 
IN ECONOMICS AND 
GEOGRAPHY GEOGRAPHY 
PLANNING 

methods than many of us 
would have liked. 

But these are weaknesses 
(if weaknesses they are) of 
omission, significant, perhaps, 
for a researcher in Ducal 

COURSES IN 
EDUCATION 
-full and part-time 

DEVELOPING YOUR 
CAREER 
-guide to all 
part-time courses 

This edition is just four 
quid, fat (more than 500 
pages), well illustrated and 
easy to read, it is worth 
every penny to anyone who 
ever felt any enthusiasm for 

Stewart. Billy Strayhorn or 

check out some observation 
about Ray Nance, Rex 

painted in soft lights, all 
looking or sounding angelic 
or pretty, or behaving with 
dignity or grace. 

POST TODAY 
FOR FURTHER DETAILS 

AND APPLICATION FORM 

Post to : Admissions Office ( Ref C159 E ). 
Middlesex Polytechnic, 82 88 Church 
Street Edmonton. London N9 9PD or 
telephone 01 807 9001/2 

Please send me publications I have 
ticked y and anapphcation form : 

JIMMIE THE KID: THE 
LIFE OF JIMMIE RODG¬ 

ERS. Written by Chris 
Coomber & Mike Paris. Eddi-
son Musicbooks, £3.95. A 
painstakingly researched and 
thorough history of Rodgers' 
career, though slightly aca¬ 
demic in its style. It's got to 
be admired the way Coomber 
and Paris have set about their 
task, for it's obvious a lot of 
sweat has been spent — lov¬ 
ingly, by the feel of the book 
— in compiling a complete 
history of the man's musical 
career. Astonishingly, there's 
a listing of all Rodgers' re¬ 
cords, complete with ex¬ 
haustive details of the ses¬ 
sions, including where they 
took place, when, and who 

dently drank heavily — bul 
they remain hints in this book, 
which is tantalising because 
there must be many colourful 
stories that caused his " Sing¬ 
ing Brakeman " nickname 
which would make fascinating 
reading. Having said that, it’s 
a very honest book and this 
way is infinitely preferable to 
unnecessary romanticising and 
dramatising that biographies 
.with less integrity may have 
found tempting. — C.l. 

I do feel sorry there isn't 
more about such vastly im-

Sidney Bechet, Fletcher 
Henderson. Otto Hardwick 
and Sonny Greer are followed 
by Elmer Snowden, Arthur 
Whetsol, Juan Tizol, Jerry 
Rhea and, later. Will Marion 
Cook. Will Vodery, Charles 
Shribman, Chick Webb. Maceo 
Pinkard. Paul Whiteman and 
Richard Bowden Jones. 

Later still, we encounter 
Lena Horne. Mary Lou. Kay 
Davis, Mahalia. Ella. Alice 
Babs and many another lady 

Personality, and not defects 
which make the document dull 
or, indeed, anything but 
musically. socially and 
historically valuable. 

Duke writes, in his golden, 
adjectival and love-you-all 
style familiar to anyone who's 
had experience of his word¬ 
spinning. about childhood and 
early life and the teachers 
and fellow spirits he met on 
the way to his musical break¬ 
through 
The stuff about his buddies, 

known to me and unknown, 
is for the most part fascin¬ 
ating, to me at least, and 
when he gets to the personal 
sketches the book becomes a 
marvellous collectors' ragbag. 
The selection of characters 

is so random, and thus often 
surprising. Mercer Ellington. 

portant Ellingtonians 
Bubber Miley. Trick 

Record hits: the brit¬ 
ish TOP 50 CHARTS 

1954-76 by Clive Solomon, 
Omnibus Press, £1.95. Did you 
know the Band Of The Black 
Watch had two hits on the 
Spark label in 1975? That's 
right. '• Scotch On The Rocks.” 
and ” Dance Of The Cuckoos ” 
which spent 14 and 8 weeks 
in the cnart respectively. You 
too can amaze your friends 
with your encyclopaedic 
knowledge of 20 years of pop 
and rock hits simplv by 
browsing through this fascin 
ating volume. A real labour 
of love, it has been compiled 
by Clive Solomon in conjunc¬ 
tion with Martin Watson who 
has added an index of song 
titles, and the artists who 
made them hits. The pair must 
have spent many an hour 
poring over yellowing back 
issues of music papers to find 
such fascinating snippets as 
the fact Edmond Hockridge 
hit with " Young And Fool¬ 
ish ” on Nixa in 1956 and 

that Roll Harris horrified the 
world with "Two Little 
Boys " on Columbia in 1969 
And what was that hit by Roy 
Head back in 1965? "Treat 
Her Right," on Vocalion which 
spent five weeks in the chart. 
All the copy is typewritten 
for cheapness and there are 
no illustrations, but as a ref¬ 
erence work it will be invalu¬ 
able for newspaper offices. 

DUKE ELLINGTON: golden, adjectival and 
love-you-all style 

record or in the enigmatic 
flesh. Worth much more 
to the dedicated Dukesman. 

Faults there are, 1 suppose 
The book is bitty, intermit-
tently gripping, interesting, 
mildly amusing. slightly 
evasive or plain disappointing, 
and less revealing about some 
aspects of Ellington's extra-

mentary way Duke chose to 
work, with much help. I 
imagine, from his ” silent " 
partner, Stanley Dance, and 

MUSIC IS MY MISTRESS by Duke Ellington. 
Quartet Books, London, £3.95. Ellington’s 

large autobiography — a series of impressions, 
thoughts, memories of notable events and people, 
vignettes rather than rounded portraits, and not 
at all an ordinary autobiog — was handsome and 
expensive in hard covers. A great many interested 
people found it too pricey to buy, but now I reck¬ 
on they will have no excuse. 

World Of Duke Ellington, and 
then Derek Jewell's Duke 
which draws pretty heavily (I 
feel) on both for information 
but adds a good deal in the 
line of private-life details 

Not the least interesting 
section of this book is that 
called Appendices. It includes 
an invaluable list of Duke's 
compositions in order of copy¬ 
right date. In fact the only-
real shortcoming is the 
absence of an index, admit¬ 
tedly a massive job; and now 
1 read that some brave soul 

. in Australia has compiled one 
for private distribution. That 

used in life and which (he 
acknowledges in a footnote) 
he inherited from his father. 
Well, they always say that 
to know the child you should 
look at the parents Duke 
Snr was surely some elegant 
and persuasive person. 
The list of names in this 

Ellington gallery is enormous. 
Virtually all of the bandsmen 
are there, plus dozens of 
Europeans like Django, Ray¬ 
mond Fol. Grappelli. Claude 
Bolling. Timme Rosenkranz. 
Charming tales are told of 

most of them — as there are 
cimplimentary stories about 
various players and “ nota 
bilities," especially the royal 
and titled — and I find my¬ 
self repeatedly returning to 

1977-78 PROSPECTUS 
contains details of all 

Polytechnic courses, 
facilities and locations 

puzzles, rock pundits, bores 
in pubs and just those folks 
who like to wade through 
statistics. Incidentally, what 
WAS hitting the chart back 
in 1954 where this chronology 
commences? Well, Doris Day 
had a string of hits with 
" Secret Love." " Black Hills 
Of Dakota." and " If I Give 
My Heart To You;" on Philips 
Records Of The Century. The 
Crew Cuts also hit with 
" Sh'Boom " (and we remem¬ 
ber this one well). The final 
line of the chorus went " Yah-
diddy yad - diddy - yad-
diddy YA." Not many people 
know that. — G.W. 

sight into the man himself 
and the motivation for his 
music, which is frustrating for 
Rodgers' influence on country-
music has been monumental 
and general knowledge of the 
man minimal. Even appreciat¬ 
ing there's an acute lack of 
information available about 
him. it's disappointing that 
Paris and Coomber. having 
done so well on the other side 
of it, haven't given us a more 
vivid picture of the man, 
sketchily sweeping over vital 
points in his life. They fill in 
little on what is already 
known about the man, and 
draw greatly on his wife's 
previous euphemistic bio¬ 
graphy of him. To fill in the 
facts. Jimmie Rodgers, the 
Singing Brakeman, died from 
T.B. at the age of 35 in the 
Thirties. From a poor family, 
he lived in various parts of 
the Southern states of Amer¬ 
ica. working on the trains until 
forced to give it up through 
ill-health and gradually, mbeh 
to his amazement, forged an 
alternative career for himself 
as a songwriter and singer. 
In a very short time he'd 
achieved massive popularity in 
the south with his " blue 
yodels,' hillbilly music, and 
country-blues songs of his 
own and adaptations of tradi¬ 
tional songs to suit his own 
lyrics. He was revolutionary 
in not only his acknowledge 
ment but use of black musi¬ 
cians, and his influence has 
been felt by people as diverse 
as Johnny Cash and Woody 
Guthrie There are hints of a 
wayward character — he had 

HERE ARE SOME OF OUR FULL-TIME COURSES WHICH CAN 
STILL ACCEPT STUDENTS WISHING TO START IN SEPTEMBER 
BA Honours in Economics 
and Geography 

BSc and BSc Honours in 
Society and Technology 

BSc and BSc Honours in 
Mathematics for Business 

Diploma of Higher 
Education 

An o|>poitu»iiv io Mud» iwo facial science div ii*»-' An eliciting course that tools beyond the environ 
mental crisis to solutions that merge the natural and 

An innovative course that reflects the increasing 
application of mathematical methods Io the solving «1 

based af Trent Pork 

in depth leading Io a wide lange ol career path» social sciences tHismess and organisational problems The Diploma ol Higher Education (DipHE) is a new 
concept m higher education It is a course which is 

BA and BSc Honours 
in Geography 

Three years /«* lane besed uLHendon 

Engineering Business Studies 
equivalent to the first two years of a degree progiamme 

range of studies and to tailor the course to their own 

• BSc Honours in • BA and BA Honours in 
Business Studies 

needs and interests • 

The DipHE caters for a wide range of people whose 
Flpctrnnic Fnaineerina needs are nol met by existing courses including mature 

.Hid comprehensive grounding in geography as an 
academic discipline • BSc and BSc Honours 

in Engineering 

• BSc Honours in 
Mechanical Engineering 

four veers sendench ■ bused el Bounds Green end 

• BA Honours in Accounting 
and Finance 

students wno oo not nave rne stanoaro entry requite 
ments lor a degree, but who can profit from degree 

On the DipHE you can combine studies in many 
subjects tram arts to sciences After you qualify 
opportunities exist to transfer on to the thud yeai ol 
humanities, social science, education and .other 

BA and BA Honours 
in Social Science 

f out veers senderich besed el f nheld 
or Hendon 

• HND in Business Studies 

¿our yean sandwich based al £n/reW 
• BSc and BSc Honours in 

Civil Engineering 
Three veers full time or tour veers sendmeh besed 

honours degrees at Middlesex and elsewhere 

BEd and BEd Honours sciences while at the same time acquiring an undei 
PART-TIME COURSES 

Humanities 
el fnheld 

• HND in Mechanical Engineering 

• HND in Electrical and 

Three or lour veers lull time 
besed et Trent Perk 

Middlesex Polytechnic oilers a wide range ol part-time 
courses at postgraduate, degree diploma and certi 

• BA and BA Honours in Humanities 
Three years full time based el Hendon or fnheld 

leading to qualified teachei status, this couise offers a 
wide range of choice in elective sublets freedom and closely to the careers and professions of those 

Electronic Engineering flexibility for studentseo build then own study pro employed in industry, commerce or the public services 

• BA Honours in Modern 
English Studies 

Three veers lull lime besed et Hendon 

or Bounds Green and expressive arts the opportunity to follow primary 
Send lor e copy ol Developing Your Career a 

• HND in Applied Physics 
Two veers lulltime besed et Hendon 

teaching as a study in ns own right, and gradual September 
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Singles 
Hot zitz of the week 
Boomtown rats: “Look¬ 

in’ After No. I”/“Born To 
Burn”/“Barefootin’ ” (Ensign). 
In- what seems like no time, the 
Rats have become one of the 
most exciting acts of the 
nouveau flotsam and jetsam. 
Bob Geldof, songwriter/vocalist, 

knows what pop sensibility is all 
about — his welding of turbine 
smooth energy with distinctive har¬ 
monies is terrific. Nice to hear 
Robert Parker’s " Barefootin' ” given 
such a healthy amphetamine infu¬ 
sion. 

GIZMOS: “Amerika Flrat” (Gulcher 
Records). Second E.P. from the 

splendid Gizmos who hail from Indiana. 
USA. The seven titles should give some 
idea of their content: "Amerika First”, 
“ Human Garbage Disposal," " Ballad Of 
The Gizmos", "Kiss Of That Rat", 
"Pumpin' To Playboy", "Cave Woman”, 
fj’rn Just A) Regular Dude’ They might 
loosely be described as Zappa during 
his fruitiest phase meeting a twilight 
version of Jonathan Richman in a rusty 
tin can that someone mistook for a re¬ 
cording studio. Goodtime sleaze rubs 
shoulders with slapstick energy, fun 
and willingness to experiment. 

Mainstream 
• MANFRED MANN: “Pretty Fla-
mingo”/"The One In The Middle”/“Got 
My Mojo Working” (EMI); BILLY J. 
KRAMER WITH THE DAKOTAS: 
“Trains And Boats And Planes”/**Take 
My Hand”/It’s Up To You” (EMI); 
PETER AND GORDON: "True Love 
Ways”/“L*dy Godiva”/“Someone Ain’t 
Right” (EMI). Just like the n.w is 
throwing up its share of garbage, so did 
the beat boom during the mid-Sixties. 
Of the three here (all samplers for 
forthcoming "Best Of . . . compilations) 
only the Manfreds are worth in¬ 
vestigation. Kramer looked and sounded 
terribly sad throughout a recent spot on 
Birmingham's diabolical Pop At The Mill 
as he death-rattled on "Trains." His 
other two tracks are awful. 

Likewise Peter and Gordon’s saccha¬ 
rine horrors. P&G belonged to that 
group of quasi - landed gentry, who 
discovered rock’n’roll during the Sixties 
but always seemed petrified by the fact. 
Asher, of course, is now a red-hot 
producer/manager for the likes of Linda 
Ronstadt, James Taylor and Andrew 
Gold. 

Unlike last week’s Mann re-issue 
this one is the original line-up — i.e. 
Paul Jones, Mike Vickers, Tom 
McGuinness. Mike Hugg and Manfred 
himself. 

Paul pricks his narcissism on " One 
In The Middle.” the band give the hardy 
perennial “Mojo" an effective work-out 
while "Flamingo" beats the lot. When 
Jones sings through his rubber-mouth 
leer: “Crimson dress that clings so 
tight/She’s out of reach and out of 
sight", the magic lingers on even now. 
• BONNIE RAITT: “Three Time Loser” 
(Warners); CHARLENE: “I’ve Never 
Been To Me” (Prodigal); NANCY 
WILSON: “I’ve Never Been To Me” 
(Capitol); BILLIE DAVIS: “I’ll Dance 
The Ants Back In Your Pants” (Philips); 
HELEN DAY: “Love Sweet Love” 

Hot 
Rats 
meet 
neo¬ 
Zappa 

REGGAE 
C1ECIL “GUITAR" 

• SMITH: “Lead 
On Jah Jah" (Horse). 
Prominent but undis¬ 
tinguished lead gui¬ 
tar on this mediocre 
rasta bandwagon 
song. Sounds like an 
inferior Pablo Moses. 

JAH STITCH: “Jah 
Jah Forgive You" 

(Horse). BIG JOE: 
“ Dignity And Prin¬ 
ciple" (Horse). Two 
D.J. versions of Leroy 
Smart songs, both 
worthwhile as the 
original songs are 
great. "Dignity And 
Principle" is the 
more dynamic of the 
twj> with a strong 
rhythm and lively 
toasting. 

Earl george: 
“ Opportunity " 

(Horse). More like 
wasted opportunity. 
The insistent, slight¬ 
ly off-key guitar riff 
running all through 
this dull song soon 
becomes irritating. 

DINGLES: “Happi¬ 
ness" (Trojan 

Rockers). LAMBERT 
DOUGLAS: “Jah Jah 
No New" (Trojan 
Rockers). Two Clive 

Francis productions 
with pleasant fresh 
sound though the 
songs are uninspired. 

CARL MALCOLM/ 
RANKING TRE¬ 

VOR: “Repatriation" 
(Grove Disco 45). 
Best in a long time 
from the man who 
made “Fatty Bum 
Bum” and "Miss 
Wire Waist" with a 
more serious song on 
the back-to-Africa 
theme. Both sides in¬ 
clude D.J. versions 
from the overrated 
Ranking Trevor, here 
on better form than 
usual. 

1 f INGTON: "Give 
All The Praise To 
Jah" (Virgin Disco 
45). Virgin’s first ven¬ 
ture into the 12-inch 
single market plays 
safe with this solid 
but unremarkable 
song. Unlike most 
disco 45s, it doesn't 
include instrumental 
versions, which is a 
pity as there’s some 
good playing here. 

Vivian jackson/ 
TRINITY: “Chant 

Down Babylon King-

reviewed by Dave Ramsden 
dom” (Nationwide 
Disco 45). Two of the 
best tracks from the 
'Chant Down Baby¬ 
lon" album, with in¬ 
spired versions from 
toaster Trinity. The 
exceptionally heavy 
bass rhythm could 
shake your house 
down along with 
Babylon. 

JOHNNY CLARKE: 
“Age Is Grow¬ 

ing” (Third World). 
Sub-standard effort 
from this good but 
over-prolific singer. 
His light voice needs 
stronger material to 
make any impression. 

Ï'RROL CAMPBELL: 2 “Jah-Man” (Tem¬ 
pus). Best of the first 
three releases on this 
new label. A simple 
rootsy song with a 
powerful rhythm 
track, it needs play¬ 
ing loud. 

REVOL ution-
ARIES: “El Bam¬ 

ba” (Sky Note). An¬ 
other fine instru¬ 
mental from Jamai¬ 
ca's most reliable 
backing )>and. This 
mainly features key¬ 

boards and has a light 
bouncy feel. Heavy 
dub side with lots of 
echo accentuates the 
unusual bass line. 

JAH D: “Jah I’m 
Calling You ” 

(Roots). Submerged 
vocals but strong bass 
on this rather muddy 
production Version 
features a guitar solo 
from Oscar Acdami. 
A fair try but not 
totally successful. 

Ronnie davis: 
“Forget Me 

Now" (Venture). 
Good vocal perform¬ 
ance from this con¬ 
sistent singer telling 
his girl to forget him 
now as he's found 
somebody else. Dis¬ 
tinctive song and a 
lively arrangement. 

BOB ANDY: “Slow 
Down” (Sky 

Note). Brilliant ar¬ 
rangement and a 
great song about the 
dangers of travelling 
through a district un¬ 
der curfew. Bob 
Andy's smooth voice 
has never been put to 
better effect. The 

dub-side is amazing 
too. 

ARC1A GRIF¬ 
FITHS: “I’m 

Still In Love With 
You Boy” (Lightning). 
The first of many 
(ten at my last 
count) versions of this 
Alton Ellis composi¬ 
tion. It's a good song, 
and this and the Dia¬ 
monds' version are 
the best, but with so 
many recordings I 
can hardly bear to 
hear it again. 

TRINITY: “Three 
• Piece Sult” 

(Lightning). An amus¬ 
ing D.J. version to the 
above which at least 
shows how good the 
Joe Gibbs rhythm 
track ià. Since follow¬ 
ed in even more 
ridiculous fashion by 
Ranking Trevor's 
“Three Piece Chicken 
And Chips". 

PRINCE JAZZBO: 
“Itai Natty 

Dread” (Justice pre¬ 
release). Latest and 
most boring version 
of that safhe song. 
Jazzbo can surely do 
better than copying 
Trinity and Ranking 
Trevor. 

(Philips); 'DONNA SUMMER: "Down 
Deep Inside” (Casablanca). Bonnie wipes 
the board. Though the Aside struts 
along nicely. I prefer the flip. "Louise”, 
with its more blues-based, easy in¬ 
tensity. One of the great women 
interpreters at the moment (From the 
album “Sweet Forgiveness"). 

Charlene and Nancy share the same 
song — a dire amalgam of fearless 
confession and experience. Billie comes 
nowhere near the wonder of her '67 hit. 
“ Angel Of The Morning." on this come¬ 
back effort. Poor song, blistered treat¬ 
ment. Helen tries for Tina Charles-styled 
disco pop and blows it. 

Donna’s "I Feel Love" must be one of 
the freak hits of the year. This theme 
from the movie The Deep (another 
aquatic romp in the Jaws vein) isn't in 
the same class, but it's timelv and 
insidious enough to give her another 
smasheroo. 
• STRIFE: “School" I “Feel So 
Good"/“Go" (EMI International). Maxi¬ 
single from industrious Midlands three-
piece. Banal, dead-end hard rock 
• KURSAAL FLYERS: “ The Sky’s 
Falling In On Our Love” (CBS). The 
Flyers are in a tricky corner. They need 
(and deserve) a hit to bolster the buzz 
created by "Little Does She Know". But 
their genial pop is both at odds with 
the present climate and not distinctive 
enough to cut across it. If this makes 
the Radio One playlist, it could take off. 
• ORIGINAL ANIMALS: "Please Send 
Me Someone To Love” (Barn). Why do 
Sixties heroes persist in re-forming and 
trying to catch gone-dead trains? The 
results are inevitably embarrassing, as 
here. Chas Chandler, John Steel. Hilton 
Valentine, Alan Price and Eric Burdon 
have come up with some sparse bar¬ 
room blues which is about as lively as 
a mortician's parlour. Burdon is hideous¬ 
ly flat throughout and the final pasting 
on of Mellotron strings was a bad idea 
From the album "Before We Were So 
Rudely Interrupted". 

Slipstream 
SCRUFFS: "Break The Ice”/“ She Say Yea” (Power Play). Band and 
label are Memphis. Tennessee-bred 
Much n.w. is simply three-minute heavy 
metal, which pinpoints the Scruffs. 
Capable but derivative, they nonetheless 
declare their liberation: ” I don't wanna 
rule your life/Or dominate you every 
night". No machos here. 

NOSEBLEEDS: “ Ain't Been To No 
Music School” (Rabid). Formerly 

Ed Banger and the Nosebleeds, the 
moniker still evokes alluring images — 
like pulverised bone and mangled tissue. 
Rabid's second and the group's first 
outing, it opens with some mischievous 
snatches from the Beethoven brigade, 
followed by siren guitar reminiscent of 
the intro to "Pretty Vacant". Then 
routine breackneck chaos takes over. 
R OOGALATOR: “ Love And The 
1X Single Girl" (Virgin). The Roogs 
stand apart in their unique and crafted 
brand of coo) swing. Their first for 
Virgin since leaving Stiff, its airy, jazz-
inflected sophistication is probably too 
accomplished to make much of a 
commercial dent. Go ahead and prove 
me wrong. 

ADVERTS: “ Gary Gilmore's 
Eyes " / “ Bored Teenagers " 

(Anchor). Two of T. V. Smith's 
strongest numbers, and they sound 
tighter than ever because of the 
discipline enforced by a studio. 

What you see on your right 
is a group of very relaxed 
musicians making music 

somewhere in the Santa Monica Mountains. 
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Jazz albums Reviewers Chris Welch Richard Williams 

Dexter 
bringing it 
all back home 
DEXTER GORDON "Homecoming". Gingerbread Boy. Little Reds Fantasy Fenje, In Case 
Yoh Haven’t Heard, ft s You Or No One. Let’s Get Down, Round Midnight. Backstairs 
(CBS 88232) 

Dexter Gordon (tenor saxophone). Woody Shaw (trumpet, flugelhom). Ronnie Matthews 
(piano). Stafford James (bass). Louis Hayes (drums) 
Recorded live at the Village Vanguard. New York City. December 11, 12. 1976 Produced 

by Michael L iscuna. 

DEXTER GORDON: fountainhead of modern jazz 

that emotional but controlled 

not go unremarked: 

radio jazz 

through 

and Brown make a great 
"time" team, while Burrell is 

a thoughtful accompanist and 
an adequate soloist over 
short stretches. They are the 
foundation of a most satisfy¬ 
ing set which should be 
assured of a relatively high 
place in any assessment of 
Shepp's work, for it clearly 

hysteria expressed 
hoarse half-choked 

The rhythm section should 
-• .l^. Harris 

Shepp's solo is a fine 
example of his unorthodox 
way with accents: rather 
than building front or 
thwards an accented note, he 
habitually places stress some 
where ¡n the middle of a 
phrase, a practice common to 
the likes of Chu Berry, but 
which almost died out in the 
bop years, when strings of 
unaccented quavers became 
the norm. 

“Crucificado" is by Burrell. 

trapuntal piece which empha¬ 
sises Cameron Brown's 
strong, smooth attack and 

trombonist underrated since 
his days with Slide. Hampton 
Greenlee favours the ripping¬ 
calico sound and a dis¬ 
continuous delivery which 
relies heavily on rests follow¬ 
ed by short phrases delivered 
with redoubled rhythmic 

BLOOD ’n’ guts tenor saxophone of the highest order. That is one’s 
immediate assessment of the blowing style of Dexter Gordon: a liv¬ 

ing giant of jazz, at a peak of creativity, and playing better today than 

But there is more to Gordon than just excitement and stamina. He’s long been 
recognised as an authoritati e distinctive tenor voice, one of the early bop associates, 
a stalwart of the Billy Eckstine bano and guaranteed a position of honour in the hall 
of fame 

But Dexter today is an 
important as an example of a 
contemporary, creative jazz 
musician for whom arbitrary 
critical cataloguing of lives 
and careers is unimportant. 
There is obviously only one 
period that concerns this 
man. from the blasting, 
surging music exemplified by 
this exhilarating double 
album. And that period is 
NOW 

Dexter is playing JAZZ, 
and despite* attempts to 
denigrate, swamp or cross¬ 
breed out of existence the 
phrase and the music, it is 
due to the efforts of men 
like him that the music 
continues as a thriving force. 
There is nothing apologetic 
about the blowing that night 
in the Village Vanguard a 
few months back, no desire to 
make the music more pala¬ 
table to ears unused to 
modern jazz with rock or 
funk rhythms. 

This is improvisation in¬ 
jected directly from the 
minds of the players into 
their instruments with maxi¬ 
mum musical ability their 
only aid From the first notes 
of Jimmy Heath's great 
composition, "Gingerbread 
Boy", you can -feel this is an 
affair for adults only. Woody 
Shaw blowing high and fast. 
Dexter romping as if his now 
silver hair was but a 
youthful affectation and not 
the result of years catching 
UP 

Since 1962 Dexter has 
lived in Denmark but last 
year he went back to the Big 
Apple and was astounded by 
the reception accorded him 
from young fans who realised 
he was the main influence 
upon John Coltrane and 
Sonny Rollins and that here 
was a fountain-head of 
modern jazz. Dexter's week 
at the Village Vanguard was 
attended by dozens of famed 
musicians, glad to see their 
man doing so well. 
The performances here are 

all good, with Woody Shaw 
sharing solo honours and 
Louis Hayes playing a dream 
on drums Dexter is in 
towering form: just hear him 
go on "Backstairs.” and 
occasionally you'd swear you 
were listening to Coltrane 
But there is more humour to 
his playing, as his broad-
toned sax honks, swirls, 
screams and shouts to a 
crescendo. A strong con¬ 
tender for "album of the 
year " — C W 

ARCHIE SHEPP 

W HILE respecting Archie 
Shepp's experiments 

with pancultural and vocal 
music (and applauding some 
of that work, like "The 
Magic Of Ju-Ju" and "Attica 
Blues"), the Shepp I love is 
the tough-but-tender tenor¬ 
player who leads a combo 
playing music derived from 
Hard Bop; the Shepp who 
can take an Ellington ballad 
or a bebop classic "outside” 
with immense respect for his 
roots in the community of 
black improvisers. 
"Montreux One" is one of 

the best recorded examples 
of that Shepp (along with its 
sequel, "Montreux Two”, 
which Freedom will shortly 
issue under their new deal 
with Transatlantic). 

It presents him at his most 
single-minded, his music at 
its most unadorned, and if it 
doesn't quite stretch the 
intellect in the way that 
"There's A Trumpet In My 
Soul” did, then that "defi¬ 
ciency" is more than covered 
by a relaxed certainty which 
emphasises Shepp's position 
in the very first rank of 
tenor soloists. 

"Lush Life" is a typical 
performance, opening with a 
feverish unaccompanied ca 
denza before moving into the 

. characteristic Websterish 
theme and variation1. such 
sweet gruffness, like a heavy¬ 
weight champ playing with a 
small child. 

Shepp's own "U-jamaa" is 
a boppish head introducing 
Charles Greenlee, a fiery 

presents him as a working 
musician of the highest 
integrity. — R-W. 

OSCAR PETERSON 

Recently i purchased a 
battered secondhand 

copy of "My Fair Lady" hy 
Andre Previn, which 1 hadn't 
heard in years. It was 
interesting to compari 
Andre's versions of the 
"Lady" hit songs with 
Oscar's recorded sometime 
later The two pianists have 
rather similar trio styles: the 
fast runs, rich chords and 
love and feeling for melody 
The two songs from tha' 

musical here are played by 
Oscar's first group with » 
drummer, Gene Gammage, 
back in 1958 shortly aftei 
Herb Ellis left. So this albun 
shows the development ot 
the Trio with drums into thr 
Sixties, and it is instructive 
too Ao hear the startlin) 
improvement the great Er 
Thigpen made with his full 
blooded, percussive response 

Prior to that, even drum 
mers like Buddy Rich though 
the only way to back ; 
pianist and bass player wm 
to lay back with a pair o 
brushes. Thigpen liberatec 
the trio player with ( 
flourish of sticks and big 
band-style phrasing at cur. 
ningly reduced volume, with 
out reduction in attack. 

This is a solid, driving se 
even if we have bee: 
somewhat sated with Peter 
son releases over the last 2' 
vears or so. Let’s face it 
he's never BAD' — C.W. 

’BERNIE LEADOK- MICHAEL GEORGI AE 

What you now see on your right is the result. 
Bernie Leadon was a main force inThe Eagles-
rt member ‘Desperado, ‘Lyin’ Eyes’ &‘lãl<e ItlòThe 

Limit’- as well as having played with the Flying Burrito 
Brothers and the Linda Ronstadt Band. Now he joins 
forces with Michael Georgiades, formerly with 

Johnny Rivers."lc>gether they’ve made their first album 
‘Natural Progressions’ (K53063) 

-produced by Glyn Johns. 

BERNIE LEADON MICHAEL GEORGIADES OTÏ 
Available on Asylum Records 8 Tapes J 
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(5Mdis 
double album 

thed^nitire collection cfheimiisic 

Side One 
is devoted to traditional music ncludina 
Pretty Rally ' & So Early. Early In The Soring’ 
Side Two 
reflects her 'political' side, and features 
The Hostage' & Bread & Roses’ 
Side Three 
finds Judy interpreting thQ finest lyricists 
of our time Selections include 
Send In The Clowns’ & Both Sides Now 
Side Four 
is Judy singing her own songs, from 
Bom To The Breed' to My Father' 

« 

OS» '’Che K62019 

Available on Elektra Records and Tapes Lp1

Jazz albums 
Reviewers: Richard Williams, Max Jones 

gong... 
Uve! 

The good 
life 

MARC CHARIG: " Pipedream.” Bellaphon. Haven't The 
Chance Of A Ghost; Vega; Ode To The Ghost Of An Im¬ 
provised Past; Pavanne; Pipedream (Ogun OG710). 

Charig (comet, tenor horn). Keith Tippett (piano, organ, 
zither, bell, voice). Ann Winter (bell, voice). St Stephen s 
Church. Southmeed. Bristol; January 14/15. 1977. 
NICRA: "Listen/Hear". Listen; Hear (Ogun OG 010.) 

Evans, Malfatti (trombones). Tippett (piano). Buschi 
Niebergall (bass). Makaya Ntshoko (drums) Innsbruck. 
Austria; October 22. 1975. 

HARD on the heels 
of Elton Dean’s 

recent invigorating 
quartet album come 
parallel and highly 
contrasting recordings 
from his former mates 
in the front line of the 
old (and unforgettable) 
Keith Tippett Sextet. 
The linking factor in all 

three cases is the unquench¬ 
able Tippett himself, who 
(for the moment at least) 
seems content to forego his 
erstwhile leadership role in 
order to pursue a career as 
a peripatetic and remark 
ably sensitive sideman to 
his old comrades. 
Taken in series, the three 

albums (including Dean's, 
favourably reviewed here a 
few weeks ago) are especially 
notable for the way they 
amplify the characters of 
their respective leaders: 
played sequentially, imme¬ 
diately after something like 
the Tippett group's 1971 
recording "Dedicated To You. 
But You Weren't Listening”, 
they provide a fascinating 
extended portrait of three 
highly individual musicians. 
We know immediately that 

Charig's album was recorded 
in a church, for it begins 
with an improvisation for 
cornet against the tolling of 
a steeple-bell. 
The sombreness of the 

tintinnabulation is exploited 
by Charig, who uses it to set 
off his own particular style 
of youthful elegance. He has 
a beautiful tone, smooth and 
almost "straight," but beneath 
the calm and rounded delivery 
lurks a quiet, impish humour. 
On this track, "Bellaphon”. 

Tippett eventually abandons 
the bell and moves to the 
pipe-organ, where he con¬ 
tinues to complement the 
lively cornet with a variety 
of surprising colorations. 

"Vega" is a brief and en¬ 
joyable duet for two over-dub-
bed Changs, on comet and 
tenor horn, while Ann Win¬ 
ter's ululating vowel-sounds 
make a fine contribution to 
"Ode", meshing with the lippy 
cornet and the more brazen 
tenor horn while Tippett 
works both inside and outside 
the piano. The comet/organ 
partnership returns for "Pav¬ 
anne", a freer excursion fea¬ 
turing half-valve trills and 
wild keyboard thundering, all 
imbued by an unusual sense 
of foreboding and resolved 
by a long spiralling finale. 
Those last two adjectives 

could never be applied to 
"Listen/Hear", for Evans and 
Malfatti are both accustomed 
to using the inherent quali¬ 
ties of the trombone in a 
quest for rumbustious ex¬ 
citement and visceral thrills. 
They are two of the instru¬ 
ment's boot-boys, their vio¬ 
lence softened and mitigated 
by a cheeky humour which is 
also well within the instru¬ 
ment’s 'compass. 

This session was recorded 
for an Austrian radio station, 
and both leaders take the 
chance to do what they most 
enjoy, which is to blow long 
and hard A brooding intro¬ 
duction, heralded by Nieber-
gall's deep-toned convolutions, 
builds intensity through some 
subdued 'bone interplay 
around Tippett's Tynerish 
strumming: after several min¬ 
utes. Ntshoko enters, and they 
begin to let rip. 

Thereafter, throughout the 
31 minutes of "Listen", they 
keep the burner turned right 
up: solos, duos. 4 4. ‘Tree", 
a piano interlude like a 

speeding musical-box, a 
stumbling drum improvisation 
backed by low-register trom¬ 
bone blurps . . . it's an 
ecstatic rough 'n' tumble with 
everyone coming out friends. 
"Hear" is more refleceive. 

with Niebergall again well to 
the fore, and is further proof 
of the way Evans and 
Malfatti have furthered the 
technical possibilities of their 
instrument. I've always har¬ 
boured a ' secret fantasy of 
hearing Nick and Charles 
Mingus; maybe Malfatti should 
be in there too. Certainly Min¬ 
gus would relish the high-
octane turbulence of this al¬ 
bum. 

Unfortunately the sleeve 
doesn't identify the stereo 
separation of the two leaders; 
I think Evans is in the right¬ 
hand channel, but then my 
stereo could be wired up the 
wrong way round . . . 

At the risk of assuming 
candidacy for Pseud's Corner 
(again), I'd say that the 
overriding and distinguishing 
qualities of these two albums 
are aptly reflected in the 
choice of sleeve colour: "Pipe¬ 
dream" is a light mauve, just 
as the music is exquisitely 
pastel; "Listen/Hear" has rich 
earthy browns and greens. 
Both moods are necessary for 
a genuinely full life. — R.W. 

SAVOY SESSIONS 

COLEMAN HAWKINS. BEN 
WEBSTER. ILLINOIS JACQUET. 
IKE QUEBEC. JOHN HARDEE; 

Webstar: 
I Surrender 

Skies: Kats Fur. Body And 
Soul Ike Quebec: Girl 01 My 
Dreams: Jim Dawgs. ScuHlln ; 
IQ Blues John Hardee: 

Take The 'A' Train Record Two'. 
Illinois Jacquet: Don't Blame 

Savoy Blip: Doggin' With Dog-
Iett; Minor Romp. Berry s 
lues Coleman Hawkins: Last 

Stop: Should I: Flight Eleven; 
Modern Fantasy; Confessing 

OH LN on record sleeves 
and such, we read of 

the tough tenors — these 
including Johnny Griffin, 
Lockjaw Davis and the like 
— but the men represented 
here are earlier and even 
tougher tenormen 
The styles exhibited here 

are related in that they were 
all. to greater or lesser 
degree, fathered by Hawkins, 
the daddy of big-toned, 
aggressive-sounding, firm¬ 
swinging tenor playing. 
And the school to which 

they belong, loosely speaking, 
was vastly influenced by Ben 
Webster, Chu Berry and 
Texas tenorman Herschel 
Evans, these three them¬ 
selves beginning their jazz 
careers as disciples of the 
Hawk. 
So the music bn the two 

albums has a special kind of 
continuity and consistency to 
it. For the most part, this is 
Texas-style tenor (although 
Hawkins had nothing to do 
with Texas and was playing 
in New York by 1920 or so). 
Hardee was born there; 
Jacquet was brought up in 
Houston; and Webster learned 
sax in Texas and Oklahoma. 
One broad-toned tenor 

saxist, steeped in this tradi¬ 
tion. is missing: Arnett Cobb. 
So much does he fit into the 
Hawkins Chu - Webster 
Evans school — even though 
each was h's own man — that 
echoes of his playing (and 
also that of the late Don 

BEN WEBSTER: beginning his jazz career as a disciple of 
Hawkins 

Byas, I fancy) can be 
detected in various perform¬ 
ances by Hardee, Quebec and 
Jacquet. 

The record hits a fine, 
swinging medium groove at 
once with "Honeysuckle," on 
which Ben sounds a good 
deal like middle-period Hawk; 
the dependable rhythm sec¬ 
tion contains Oscar Pettiford 
(bass). David Booth (drums) 
and versatile pianist Johnny 
Guarnieri. 

The same team performs “I 
Surrender” (at slow and fast 
speeds), a "Blue Skies" 
notable for the bounce of the 
tenor and for the Basie-type 
solo piano, and a graceful 
swing-filled "Kat's Fur" (the 
last a nice Webster original). 
"Body Ard Soul." with a 

different rhythm team save 
for Guamieri, recalls Hawkins 
but gets away from the 
image somewhat in the 
double-tempo passage. These 
all date from 1944 

Ike Quebec, again with the 
same pianist plus guitar, bass 
and drums, maintains the 
driving mood and Hawkins-
Webster warmth and tough¬ 
ness on his four 1945 tracks 
— all first-rate tenor outings 
which have much of the fire, 
richness and blues feeling of 
Cobb's big blowing. 

which has rightly 
been called a minor classic of 
its genre, and "Jim Dawgs" 
(Quebec's nickname) are 
striking and contrasting ex¬ 
amples of playing by this 
under-praised musician who 
died in '63. These tracks 
were, released here in an 
"Angry Tenors" anthology, as 
were some others in this set, 
and the title- is apt. Guitarist 
Bill De Arango is another 
who comes over strongly in 
this welcome reissue session. 

Next is the little-known 

John Hardee, another sturdy 
blower who was handsomely 
expressive on blues and 
ballads as you can hear- on 
"That Man" and "Misty." and 
who displayed a harder and 
more driving approach on the 
boppy "Red Man." He is 
heard on two different dates 
from the late Forties, and he 
rings the changes by singing 
confidentially on "Watch That 
Stuff.” 

Side Three returns us to 
the big-league players with 
satisfying early '46 sextet 
tracks by Jacquet in brilliant 
form: relaxed and melodic on 
“Don't Blame" and "Blues 
Mood," booting on "Jumpin' 
Jacquet" (Savoy were very 
partial to these slick titles), 
generally powerful and direct 
as he improvises over rhythm 
led by Bill Doggett (piano), 
Freddie Greene (guitar), John 
Simmons (bass) and Shadow 
Wilson (drums). Emmett Berry 
is the perfect partner in a 
sharp little group. 

The final side is given over 
to a '54 Chicago session by 
Hawkins, world-with drummer 
Buddyp Smith and others 
unknown. The great man 
strolls through a suddenly 
ended blues, an old popper, 
more blues, an old ballad or 
two and "September Song,” all 
done in his virile Fifties man¬ 
ner — more strained in tone 
than he once had been, and 
more angry in his phrasing. 

It is not to be ranked with 
Hawk's finest performances 
but. as Feather writes in the 
notes, "any additional contri¬ 
bution to his recorded annals 
is to be treasured." 
The entire well-packaged 

set, which includes takes and 
tracks not previously avail¬ 
able on album so far as I 
know, is up to the expected 
Savoy standard. — MJ. 
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MAM PRESENTS 

too Saver 
IN CONCERT 

Cardiff, Capitol, 
Peterborough, ABC, 

Ipswich, Gaumont Theatre, 
THE LONDON PALLADIUM, 

Newcastle,City Hall, 
Edinburgh, Usher Hall, 

Aberdeen, Capitol Theatre, 
Glasgow, Apollo Theatre, 

Liverpool, Empire Theatre, 
Dublin, Stadium, 

Wolverhampton,Civic, 
Birmingham, Hippodrome, 

Manchester, Apollo, 
Blackpool, Opera House, 

Bournemouth, Winter Gardens, 
Portsmouth,The Guildhall, 

Brighton,The Dome, 
Bristol, Hippodrome, 

Sheffield, City Hall, 

Sept 29th 
Sept 30th 
Oct 1st 
Oct 2nd 
Oct 5th 
Oct 6th 
Oct 7th 
Oct 8th 
Oct 9th 
Oct 11th 
Oct 13th 
Oct 14th 
Oct 15th 
Oct 16th 
Oct 18th 
Oct 20th 
Oct 21st 
Oct 22nd 
Oct 25th 

See local press for box office opening dates. 
Postal applications for tickets will be accepted immediately. 
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by Colin Irwin 

gons of the æioneev 
Woody 
Guthrie He later renounce completely, blithely dismissing it 

b 1912 
d 1967 

monia sudden 

He played one of the 
Buffy 

Broadside 

must 

certainly pretensions 

was unpredictable. respect 

suicide 

Derroll 
the recognition 

his songwriting deserves 

sition of 
Orleans." a number one 

Arlo 

" Words We Can 
Artists). RECOMMENDED: 

Brothers). 

His 

(born 
Indian 

with 
for 

investigation into ' 
American activity.’ 

whether 
natural 

" Songs That Made Amer¬ 
ica Famous” (Adelphi). 

achieved 

mitted from the fad followers. Some of the Guthrie children 
followed Dylan to rock, others just gave up in despair of it 

In fact, Terri Van Ronk 
acted as Dylan's first man-

American 
Guthrie ■ 

hit I 
■ but 

self 
He 

but 

up all 
turned 

“ Words We Can Dance 
To " (Asylum). 

He came from El Paso, 
Texas (born 1940), but was 
raised in Ohio and New 
York. He initially studied 
journalism, but opted out 
and went to Florida, where 
he spent two weeks in jail 
for vagrancy. 

Idealism, but apart from 
the fact that her voice just 
wasn’t suited to rock, she 
had no wish to abandon 
her political causes. 

him off totally, and he 
has maintained a reason¬ 
ably low proflie since, con¬ 
tent to live quietly, play 
occasional concerts, make 

at the forefront of the folk 
revolution and appeared 

" Alice's Restaurant " (Re¬ 
prise) 

a human being. As soon as 
I found my singing 
conflicting with the things 

books, and was well re¬ 
ceived at the Cambridge 
Folk Festival a couple of 

stroke in New York. At 
least that's the official ver¬ 
sion; the unofficial one is 
that he took an overdose. 
That was in October, 1965, 
but he'd already establish¬ 
ed himself as one of the 
supreme characters of the 
folk scene. 

His father was Oliver La 

War", and his continued 
tributes to the memory of 
Buddy Holly. 

tie worked 
Sainte-Marie 

and “ Wonderful Baby,” 
for example — have a 
triteness and 
sentimentality that detract 
from his credibility as 
one of the few truly 
meaningful songwriters 
to come to prominence in 
the Seventies; but these 
songs are countered by 
his occasional Inclusion of 
classics from the protest 

occasions that music is 
secondary to her 
campaigning (which she 
finances through her music) 
and her career will 
therefore always suffer 
until all’s right with the 

“ The only danger for 

• RECOMMENDED: 
“ The Best Of Richard And 
Mimi Farina " (Vanguard) 

represent the homespun 
Woody spirit, and his 
attitude to life would 
appear to do so even 
further. 
The album, “ Homeless 

Brother,” which pays 
tribute to (and aligns 
himself with) the loner 
hobo, is further evidence 
of this. 
Some of his music — 

Woody's family. 
• RECOMMENDED: 
" There Goes Rhymin' 
Simon ” (CBS) 

more fame for the guid¬ 
ance and friendship he and 
his wife gave Dylan on his 

stock, his early folk career 
gained impetus as a result 
of meeting Cisco Houston, 
but he worked as a rodeo 
hand and a boxer before 
turning professionally to 

He fought in the Korean 
war and was decorated 
five times after wounds re¬ 
ceived in battle, but came 
home condemning the war 
and was outspoken in his 
criticisms of the govem-

He became a contribut-

causes, came as a terrible 
shock to the Village and 
is a mystery that's never 
been fully cleared up. 

important to me, I would 
•Stop singing.” 
• RECOMMENDED 
album: “ From Every 
Stage ” (AAM). 

Ronks were treated shabbily 
at times, and there's the 
story of how he wrote 
“Don’t Think Twice It’s 
Alright " without crediting 
the struggling Paul Clayton 

her own songs 
recently) and 

—— — , monotone purity 
of her voice, giving her an 

■ng editor 

"Judy Collins' Fifth Al¬ 
bum ” (Elektra) 

which seriously affected his 
voice. 
He still made occasional 

appearances, notably at 
benefits, but his steady 
drift downhill culminated 
in his suicide in April 1976. 
• RECOMMENDED: 
“ Phil Ochs In Concert " 
(Elektra). 

introduced him to 

Al Grossman. Now in his 
late thirties. Van Ronk 
still lives in Greenwich 
Village, where he teaches 
guitar and still plays odd 
gigs. He recently released 
a new album, which is best 
forgotten. 

” Broadside Ballads Vol¬ 
ume One " (Broadside). 

“Solo” (United 

Some attempted to guess the next rage, and a few stuck 
with it. 

The music quickly became absorbed in the mainstream 
rock scene, now using increasingly aware lyrics. Few have 
survived or are still committed, but Pete Seeger is certainly 
one of them. 

He’s a staggering man who's been victimised, shunned 
and ridiculed for his beliefs; in 1961 he was sentenced to a 
year's imprisonment for refusing to answer questions put 
to him by the Un-American Activities Committee, questions 
that would incriminate others in the Commie-bashing cam¬ 
paign. 

they were unknowns) was 
performing, popularising 
and generally spreading 
the word about the 
songwriting of Dylan, 
Paxton. Ochs, etc. In that 

his death, 

which transfers the tradi¬ 
tional British song " The 
Flying Cloud " to Vietnam, 
is a stunner. 

though Arlo may not. see¬ 
ing how the movie turned 
out. 
Now he’s pondering an 

album of Fifties Woody 
material, which has always 
been neglected by other 

“ Pennie Evans," 

PHIL OCHS 
rpHE LOSER. A quote 
A attributed to Bob 
Dylan in I96S: “ 1 just 
can’t keep up with Phil. 
And he’s getting better and 
better and better." 

much more to offer than 
one great song. 

also writes 

Peter 
La Farge 
AT THE age of 34. La 

Farge died of pneu-

Steve 
Goodman 
STUCK in his home¬ 

town of Chicago 
(born there 1948), Good¬ 
man isn’t strictly a child 
of the Greenwich Village 
scene, but its influence on 
him is still considerable. 

Arlo 
Guthrie 
BORN 1947. Coney Is¬ 

land. The real son of 
the pioneer, he deserves 
enormous respect for over¬ 
coming the disadvantages. 
There must be many of 
Arlo’s age who had never 
even heard of Woody 
when Arlo first became a 
cult hero and then a house¬ 
hold name with “ Alice's 
Restaurant," the 15-minute 
son^-cum-movie, which 
proved he could act as 
well as write hilariously of 
the things around him. 
The absurd explosion 

aroused by the success of 
the movie — Alice's Res-

entirely in keeping with 
the angry songs she was 
often singing. 
Once rock ’n' roll took 

over and protest became 
unfashionable, Baez became 
a figure of ridicule in 

strong evidence of a 
certain fraudulence in his 
early work and image. 
Even “ Scarborough 

Fair ” was a direct copy of 
Martin Carthy's 
arrangement without 
acknowledgement to 
Carthy. 

He's found a more 
suitable niche latterly — 
even though he’s been 
virtually unheard of since 
touring Britain at the end 
ol 1975 — as an outstanding 
quality pop songwriter 
with an acute sense of 
production taste. 

His solo albums, “ Paul 
Simon,” “ There Goes 
Rhymin' Simon " and most 
recently “Still Crazy After 

incalculable contribution. 
His political activity in 

the face of appalling 
harrassment and 
McCarthyism has been an 
example that few have 
been able to live up to. 
Now 58, he's still 

campaigning and singing, 
and though he doesn't tour 
very often now, he still 
plays concerts — he's done 
notable benefits with people 
like Arlo Guthrie and 
Harry Chapin. 
When he’s not working 

he lives quietly with his 
family outside New York. 

For many years Seeger 
was refused all television 
exposure, but never once 
did his convictions waver. 
It wasn't until 1967 that the 
band was finally lifted, 
when he appeared on the 
Smothers Brothers television 

which he was held in his 
own field. An increasing 
drug problem diminished 
his artistic ability, culmin¬ 
ating in the suicide. 

to the States, and 
established a growing 
reputation, making three 
albums before his abrupt 
death. 

His music was very much 
an integral part of the 
whole social rebellion to 
which folk music was 
contributing, but aside from 
the satire and protest 
material he was producing 
with such penetrating 
lyricism — “ Michael, 

especially — he could write 
love songs with exquisite 
tenderness. 

Had he survived, his 
success — and there is 
little doubt he would have 
achieved widespread success 
— would probably have 
been based as much on his 
literary skills as on his 
music. 
He was returning from 

an autograph session for 
his novel Been So Down It 
Looks Like It’s Up To Me 
on the back of a friend's 
motorbike when the accident 
that killed him occurred 

and refuse all requests for 
“ Alice." 

Considerably less politi¬ 
cal than his father, he has 
still been known to pen a 
violent lyric or two; he 
wrote one of the most ve¬ 
hement songs about Water¬ 
gate, for example. 

Early in his career he 
seriously considered chang¬ 
ing his name to avoid 
trading on Woody's repu¬ 
tation, but seems to have 
come to terms with it now 
and does include some of 
his father's songs in his 

taurants open 
over America 

audience. And there were furious boos and a yell of 
Judas " the following year when he appeared with a band 

at his London Royal Albert Hall concert, leading him to 
announce he’d never play in England again. 

The folk scene in Britain as well as America reacted 
vigorously, organising benefits to finance his appeal, an 
appeal that was successful the following year, though Seeger 
suffered blacklisting for a long time after. 

Even now, at an age when he can feel entitled to enjoy 
retirement, he's still doing occasional benefit concerts, and 
is actively involved in the campaign to clean up the Hudson 
River. 
Joan Baez. too. despite the dreadful wholesome image — 

and. like Seeger, a shortage of original musical ability — has 
remained committed. True, she's put out some blatantly 
commercial records to finance her more radical efforts, but 
anyone who goes to prison for their principles — she has 
been inside for repeatedly taking part in demonstrations — 
is worthy of respect. 

Others who have remained true to their ideals from the 
Sixties protest movement and survived are scarce — Tom 
Paxton to some extent although his value is somewhat 
negated by a declining standard in recent years. 

Minor cases might also be made for Judy Collins and 
Don McLean; certainly McLean's hatred of music as a busi¬ 
ness and the simplicity pf his stagecraft qualify him. And 
Ry Cooder has been forwarded, with justification, as the 
Seventies representation of the Guthrie spirit. 
Now. with the current revival of interest in Woody, and 

with the punk movement in Britain offering a parallel in its 
concerted protest (however contrasting its musical method) 
it's relevant to study the diverse fates of the people in¬ 
volved in that Guthrie-inspired explosion of pioneering opti¬ 
mism. Sadly, there have been many casualities along the 
way. 
This is what happened to the class of '62 . . . 

To," included jazz, blues, 
pop and other pastures), 
but he II lay into injustices 
if the mood hits him. 

His music 
eas (his 

Patrick Sky 
BORN Atlanta, Georgia, 

1940. Making buddies 
with Liam O'Flynn (the 
former Planxty piper) can 
have some curious side¬ 
effects; for Sky. one of 
the particularly intelligent 
and imaginative songwrit¬ 
ers of the era, who was 
especially concerned with 
the plight of the American 
Indian, is now to be found 
making uilleann pipes, an 
art of some rarity, even in 
Ireland. 
A sharp sense of humour

and a refreshing lack of 
self-seriousness endeared 
Sky to the folk scene, and. 
with more of Dylan’s ruth¬ 
lessness he might have 
been up there with the 
superstars. 
Of Creek Indian heri-

relationship that ricocheted 
between mutual admiration 
and outright hostility; 
Dylan was once heard to 
tell Ochs he should be 
arrested for defamation of 
character for calling himself 
a songwriter. 

It was freely assumed 
in the Village that Ochs 
would quickly follow Dylan 
to fame and fortune — 
assumed by Ochs, too — 
and the fact that he didn’t 
was surely a mere quirk of 
public taste. 
The early Ochs matched 

Dylan in all departments, 
though he was somewhat 
less selective about where 
he pointed the finger, and 
his only real big commercial 
success was the ballad 
“ There But For Fortune,” 

" Dave Von Ronk, Folk¬ 
singer " (Prestige). 

magazine, but was never 
interested in the commer¬ 
cial potential of his own 
music (despite the massive 
success of " Ira Hayes A 
and was keen to spend 
more time writing and 
painting than singing him-

PETE SEEGER 
"fllHAT the combined 
A power of the House 

Committee and the Justice 
Department should be 
rallied to imprison him is 
a bitter burlesque. Some jail 
will become a more 
joyous place if he lands 
there, and things will be 
bleaker outside ” — the New 
York Post on Seeger’s 1961 
sentence to a year's 
imprisonment for refusing 
to co-operate with an 

infrequent, have consistently 
hit perfection. 
He was, nevertheless, 

noted for the compo-
' "City Of New 

Nobody, just nobody, 
commands the love and 
respect which this man 
enjoys, despite a slightly 
thin and frail voice and an 
inability to write 
consistently outstanding 
material of his own, though 
it must be added that he 
did compose “ Where Have 
All The Flowers Gone? " 

DON McLEAN 
B°“" New York 1945. 
A* Not strictly one of 
the Class of '62, but his 
inspiration has come so 
directly from that 
Guthrie-Greenwich 
scene he deserves a place. 

In fact, McLean once 
confessed in an MM 
interview that he was 
racked with doubts about 
his own validity, fearful 
that he was unable to 
live up to the principles 
of Woody, his guiding 
example, however 
unconscious. 

Judging by his reaction 
to the two colossal 
International hits, 
“ American Pie ’’ and 
“Vincent,” he’s not faring 
too badly. 
Few people would 

retire into themselves for 
i rigorous self-examination 
as he did following that 
success, which was 
reflected in the lyrics of 
“ Dreidel,” the 
comparative Hop released 
as follow-up to “ Vincent.” 

His concerts — 
without a backing band, 
and certainly with no 

Ed McCurdy 
HIS main contribution 

to the protest move¬ 
ment was “ Last Night I 
Had The Strangest 
Dream," popularised by 
Simon and Garfunkel, but 

Adams 
Rambling, alcoholic, 

wild-living Derroll. 
Adams has had his fair 
share of bans, and stories 
about his outrageous be¬ 
haviour are legion. Born in 
Oregon, 1925, he was one 
of Guthrie's most dedicat¬ 
ed disciples, and perform¬ 
ed with him on many oc¬ 
casions before coming to 
Europe with Jack Elliott. 

In recent years he seems 
to have calmed down dra¬ 
matically, quit drinking, 
and been reliable on gigs, 
which now tend to be in 
Europe where he lives (in 
Belgium). 

winning author and fighter 
for Indian rights, and 
Peter carried on his work 
with a vengeance. He com¬ 
posed many powerful 
songs on the subject, not¬ 
ably "The Ballad Of Ira 
Hayes," the true story of 
an Indian who’d been kill¬ 
ed in the Fifties fighting 
for America after numer¬ 
ous injustices to his own 
race within the States. 
The song was popularis¬ 

ed by Pete Seeger and be¬ 
came a big hit for Johnny 

of the folkies congregating 
in Greenwich Village to 
write in the protest style. 
He enjoyed commercial 

success with “ Blood, 
Booze 'n Bones " prior to 
the rise of the Dylan gen¬ 
eration, and .had appeared 
regularly oii radio and 
television throughout 
America and Canada, but 
he did not become an im¬ 
portant figure in the Vil¬ 
lage until the boom began, 
when he began compering 
at the Bitter End. 
From Pennsylvania (born 

1919) McCurdy, also noted 
for his children's songs, 
was somewhat overshad 
owed by the younger, more 
vigorous writers making a 
name for themselves, and 
dropped out altogether in 
1966 when he suffered a 
long and severe illness. 

In the last couple of 
years he's made a come¬ 
back, with tours in the 
States and Europe, though 

PAUL SIMON 
SORRY, but there's no 

way of getting round 
it — Simon has proved 
himself an opportunist of 
extraordinary shrewdness. 
A great songwriter, sure, 

but a calculating, intensely 
commercial thinking 
songwriter, and one is 
forced to doubt the 
sincerity of his conviction 
in the “ socially aware ” 
material he produced in the 

He even volunteered for * 
the part of Woody . in 
Bound For Glory and was 
curiously turned down in 
favour of David Carradine, 
a decision the film's mak-

make it big, the one singer considered to match Dylan all 
the way. But while Dylan was pointing fingers with a fero¬ 
city unseen before, Ochs was even more radical, outraging 
even his supporters. 

Protest had become hip, and subsequently a money-
spinner. but Ochs laid it on a line a bit too vigorously for 
his own good. He was banned by network radio and tele¬ 
vision as a result, and the fame and recognition that most 
people in the Village felt was his due, and which he dearly 
wanted, was denied him. As Dylan prospered, his greatest 
rival withered. 

There were many others. While Woody Guthrie's strength 
was being sapped by the horrific Huntington's Chorea, the 
full impact of his amazing creativity and integrity began to 
seep through New York. He was allowed out of hospital 

started writing songs and 
was immediately embraced 
by the protest cult when 
his writing led him to 
Greenwich Village. His 
first album, “ All The News 
That’s Fit To Sing,” on 
Elektra in 1964 made a 
terrific impact in the Village 
and the bluntness in 
the songs on this and his 
second album, “ I Ain’t 
Marching Any More,” 
offended more people than 
any other songwriter of 
the time, which explains 
why he got no radio or 
television exposure. 
With so many people 

predicting him as the next 
big' thing for so long, it’s 
not surprising he became 
frustrated, but, though his 
music mellowed, he 
maintained a sardonic 
attitude, typified by the 
1970 “Greatest Hits" 
album ... of all new songs. 
As he became more and 

more disillusioned, his 
creativity dried up, his 
demise being accelerated 
by a vicious assault during 

I Had A Hammer.” 
His real musical strength 

has been as a banjo 
picker, audience 
communicator, and an 
interpreter of other people’s 

He, probably more than 
Joan Baez, established “ We 
Shall Overcome ’’ as the 
anthem of the peace 
movements, and (at a time 

three years before going to 
the Village, where he 
started his own recording 
career with Vanguard in 

A keen supporter of 
Broadside, the magazine 
that published many of the 
more left wing works of 
unknown songwriters, he 
spurned many opportuni¬ 
ties that may have led to 
widespread fame. But in 
1966 he composed the 
musical score for the 
movie Down The Road, in 
which he also appeared. 

Antipathetic towards the 
big business side of music 
and rock-orientated ar¬ 
rangements, he now con¬ 
tents himself playing the 
odd gig or small festival, 
writing literature and art¬ 
icles. and making the 
pipes 

HIS father was Cuban, 
his mother Irish, and 

he was born in Brooklyn, 
1937; and Richard Farina, 
with a wayward streak, a 
strong, left wing affinity, 
and one of the most lucid, 
imaginative minds in the 
American youth culture of 
the Sixties, was dead before 
receiving his due. 

He was a rebellious figure 
who lived a wild, careless 
existence and perhaps didn't 
make the use of his 
talents a more disciplined 
mind would have done. 
He became directly 

involved with folk music 
when he met and (within 
three weeks) married 
Carolyn Hester, writing for 
her “ Celebration For A 
Grey Day,” which he later 
used as the title of his first 
album. 

Their marriage broke up 
after they'd moved to 
Europe, where Farina was 
writing and regularly 
singing, and he met Mimi 
Baez (Joan’s sister), whom 

during the months of '62 to spend weekends at the home 
of Ralph and Sid Gleason; and there, as Woody deteriorat¬ 
ed. the home became a gathering for assorted folkies 
captivated and inspired by the Guthrie spirit. 

Just as he'd been strongly influenced by people like 
Jimmie Rodgers and Leadbelly. his last years led directly to 
the folk boom of songwriters angrily articulating social and 
political conditions; for, despite the embarrassingly roman 
tic portrayal of him in this year's movie. Bound For Glory. 
Woody, wayward as he was. never compromised. It was the 
example of his heady idealism which fired that early glut 
of singer-songwriters. 
Too soon was it shattered. The Newport Folk Festival in 

1965 saw Dylan, playing electric guitar and backed by the 
Paul Butterfield Blues Band, causing a near-riot in the 

TOM PAXTON 
BORN Chicago, 1937. 

You've only to listen 
to one of Paxton's most 
famous songs. “ Rambling 
Boy," to understand the 
debt he owes Guthrie. 

Almost his entire first 
album, “ Ain’t That News," 
one of the first of the 
illustrious Elektra series, 
was made up of Guthrie 
similes, but with the 
sardonic “ Sergeant I’m A 
Draftee ” there was 
evidence of potential for 
an immense writer. 

Paxton has been slightly 
disappointing in his eventual 
achievement. Despite his 
much-quoted success at the 
1970 Isle Of Wight 
Festival, based on the 
comedy of “ Vietnam Pot 
Luck Blues," his acceptance 
has largely been due to 
sentimental love songs like 
“ My Lady's A Wild Flying 
Dove " and children’s 
numbers like " Jennifer's 
Rabbit ” than his more 
substantial achievements. 
He freely accepts that 

he's not an innovator in any 
way, and has merely 
followed paths opened by 
others, but even so, 
watching him in concert 
these days there's still an 
uneasy feeling that he’s too 
comfortable. 

However, there have 
been some great vitriolic 
songs, like “ Jimmy 
Newman," “ Whose Garden 
Was This?” (a brilliant pies 
for conservation), and his 
most ambitious adventure, 
the 15-minute “ Iron Man ” 
anti-war tirade on “The 
Things I Notice Now.” 
An element of political 

content has been maintained 
in his music, and he’s 
continued to be active 
in certain issues — for 
example, the Democratic 
Presidential campaigns — 
but it's hardly of 

" Feelin' Fine " (Village 
Thing). 

Dave 
Van Ronk 
HIS boisterous person¬ 

ality and aggressive 
style established Van Ronk 
at the forefront of the 
Village scene in 1962, but 
he always promised more 
than he actually achieved. 

His emphasis was on a 
blues style, but he ex¬ 
panded to encompass jazz 
and jug band music, and 
did not fit into the social 
comment bag that was al¬ 
ready filled to overflowing. 
Bom in Brooklyn, 1936, 

his initial interest was in 
jazz, but he first began to 
make a reputation when 
he performed with Odetta, 

Cash. 
From Colorado 

1931) of Pima 

due largely to the influence 
of Dylan, whom she met 
in Gerdes Folk City, when 
she was making quite a 
name for herself and Dylan 
was still totally unknown. 

She helped him 
considerably, inviting him 
on stage for a spot during 
her concerts and, eventually, 
when Dylan was of a 
comparable stature, they 
toured together under equal 
billing. 

Dylan was the one who 
wrote the material, but her 
politics and commitment 
- ■'"•ys considerably 

the suffered from 

Paul Clayton 
DORN March. 1933, in 
D New Bedford, Massa¬ 
chusetts Leapt out of a 
window to his death after 
a three-day LSD trip. New 
York. March 1967. 
One of the most tragic 

cases of all, Clayton was 
amongst Dylan’s closest 
friends at one stage. 
He was Dylan’s most 

vociferous supporter when 
he first came to the vil¬ 
lage, and became deeply 
entrenched in the Dylan 
clique when Bob began to 
make a name for himself. 

But Clayton lacked the 
flair and imagination to 
emulate his hero, even 
mildly; his main accom¬ 
plishment was in the tra¬ 
ditional music that rapidly 
became outmoded as song¬ 
writers blossomed. 
Coming from a family 

with a sea heritage, he 
sang shanties and whaling 
songs, and had great value 
as a folk song collector, 
particularly in the South, 
where he once went on a 
collecting tour with Liam 
Clancy. 
He returned from a trip 

to the Appalachians with 
an appealing traditional 
tune called " Who'll Buy 
Your Chickens When 
You’re Gone?" which sub¬ 
sequently became the root 
of a monumental controv¬ 
ersy in the Village when 
Dylan used the tune for 
“ Don't Think Twice It's 
Alright " without crediting 
Clayton in any way. 

He subsequently took 
Clayton on tour with him 
in 1964, but it's uncertain 
whether Clayton was given 
any royalty from the song. 

It's also been suggested 
that Dylan wrote " It’s All 
Over Now. Baby Blue ” 
about him, though Dylan 
has denied it. 

Clayton made several al¬ 
bums, notably for Folk¬ 
ways. but never seemed 
likely to achieve a large 
success in his own right. 

Songs like “ A Most 
Peculiar Man," “ By The 
Side Of A Hill ” and “ He 
Was My Brother”— in fact 
most oi “ The Paul Simon 
Songbook ” — suggest a 
man of radical views, but 
while there was naïveté all 
round at the time, it was 
rather more pronounced in 
Simon's early work. 

Born New Jersey, 1942, 
he came to Britain, where he 
gained a reputation as a 
hustler on the folk scene 
here, and rushed back to 
re-join Art Garfunkel when 
he heard that “The 
Sounds Of Silence,” from 
the “ Wednesday Morning 
3am ” album they'd made 
some time previously, was 
taking off. 

Further suspicion is 
aroused by his exceptionally 
low output at a time when 
writers were producing new 
songs every day about the 
latest political situation. 
Simon wrote very 

occasionally, with a finely 
honed sense of 
craftsmanship. 

It's unfair to blame 
Simon for not being a 
socially conscious writer 
like most of the others, 
but he did emerge from 
that Greenwich Village 
scene — he first teamed 
up with Garfunkel at Gerdes 

Man " and became a semi¬ 
legendary guitarist in the 

tangent after the Isle Of 
Wight, when the influence of 
Jacques Brel greatly 
outweighed the influence 
of Guthrie, and he linked 
up with pianist David 
Horowitz to produce rather 
more arty songs like the 
peculiar “ Icarus.” 

Several fine songs were 
created in that period, but 
Paxton seemed somewhat 
directionless when they 
parted company. 
• RECOMMENDED: 
“ No 6 ” (Elektra). 

Village, and there are few, 
from Seeger to Baez to 
Clayton, who weren't going 
around singing his praTses. 
Once he'd dropped the 

Woody Guthrie persona and 
started producing material 
like “ Blowing In The 
Wind.” he was away, while 
Woody, who referred to 
him as “ The Boy,” looked 
on with admiration and 
affection. 

Dylan’s own regard for 
Woody was reflected in his 
appearance, after a 
prolonged absence from 
performing, at the Guthrie 
memorial concert following 
his death. 
Now, Dylan is still 

revered In most folk 
circles, as an artist if not 
as a person. He's been 
through some rough patches, 
sure enough — “ I found the 
Nashville warbling period 
a bit hard to take, I must 
confess,” said Tom Paxton 
— but the strength of 
“ Blood On The Tracks ” 
and “Desire" is 
undeniable, and he regained 
a lot of sympathy when 
he went on the road with 
the Rolling Thunder Revue 
with several people from 
the Village days. 
Not quite back to the 

basics, but a nice idea, and 
the guy's proved that 
despite having cut himself 
from the streets to a large 
extent, he maintains the 
ability to write an 
occasional bitter song about 
a social or political 
situation that moves him. 

prophet, the social commentators reeled in confusion. 
When the commerciality of protest had become evident, 

heavy managers became involved and record companies 
waved cheque books at anything that mentioned Vietnam 
or peace. Then the whole thing began to lose credibility any¬ 
way, for it brought in the opportunists and calculated band¬ 
wagon hits like " Eve Of Destruction " (Barry McGuire) and 
"Good News Week ' (Hedgehoppers Anonymous). 
When Dylan went electric, that really sorted out the com-

JOAN BAEZ 
BORN in New York, - 1941, of a Scottish 
mother and Mexican father 
and brought up in places 
as diverse as Iraq, Bagdad, 
California and Switzerland. 
Became involved in folk 
music when the family 
moved to Boston, and for 
a long while refused to 
sing anything but traditional 
material. 

ßOB DYLAN, his friend Richard Farina confidently 
predicted, would die in a motorcycle smash. It 

would be a classic Dean exit occurring before the 
peak of his artistic achievement, leaving more myth 
than reality, and thus sealing his immortality. 
On April 30, 1966. a motor bike skidded off the road two 

miles east of Carmel Valley. California, and crashed at high 
speed. One of America's most potent and far-sighted young 
writers lay dead at the side of the road. But it was Richard 
Farina's skull that was crushed that day. 

Dylan's epic motorcycle showdown was to come later, 
three months later, causing a long barren period in his 
career that is still shrouded in rumour. However, he lived 
on. 

His music, even his voice, changed dramatically; and. 
despite his increasingly reclusive nature, he eventually re¬ 
stored his genius. Farina was wrong. Dylan's mystique 
solidified as much in life as it could possibly have done 
with his death, while he — with the youthful sudden death 
of which legends are made — has been forgotten, his 
albums lost in obscurity. 

Yet both were there at the starting gate, emerging with 
the Greenwich Village folk boom of the early Sixties, 
both apparently of comparable talent. And there were many 
others prominent at the time who. 15 years on, have lost 
out either their creative impulses or their actual lives. 

Phil Ochs hanged himself at his sister's house in Far 
Rockaway, Queens, on April 9. 1976. He was a disillusioned 
man. His artistic inspiration had long since shrivelled up. 

But in those days, among those who worshipped at the 
feet of Woody Guthrie in 1962. Ochs was the favourite to 

BOB DYLAN 
IF WE can accept Tony 

Scaduto’s biography, a 
lot of people in Greenwich 
Village had justifiable 
reason for hating Dylan. It 
seems he constantly used 
people cynically and 
unfeelingly for his own 
ends, so intent was he on 
his own success. 

Judy Collins 
BORN Seattle, 1941 A 

key figure in the 
campaign to gain the black 
vote in Mississippi in 1964, 
she has subsequently been 
involved in various politi¬ 
cal ventures. 
However, she’s always 

seemed a fringe figure — 
certainly influenced by the 
Village scene, but never to 
the extent that she became 
totally wrapped up in it. 

Her version of Joni 
Mitchell's " Both Sides 
Now ” — her big commer¬ 
cial breakthrough — was 
pure pop (tasteful, certain¬ 
ly), and there has always 
seemed’a dichotomy in the
occasional political num¬ 
ber she'd include amongst 
the more commercial ma¬ 
terial. 
Or maybe it just appears 

that way, for her career 
has always been compared 
with that of Joan Baez, 
whose voice is similar. 

Collins, in fact, probably 
has a warmer, more versa¬ 
tile vocal style, and de¬ 
spite some erraticism and 
an unwelcome tendency to 
drift to mere prettiness, 
as in her “ Judith ” album, 
she's produced some out¬ 
standing work on occa¬ 
sions (her interpretations 
of Brel, for instance). 

Purely in the context of 
carrying on the Guthrie 
spirit, she's been slightly 
disappointing. She has 
failed to achieve her full 
potential. 

Dylan himself renounced 
his folk beginnings at one 
stage when, possibly 
angered by the scene’s 
rejection of his first work 
with a band, he said he'd 
merely played folk to make 
a name for himself so 
that he could play rock 'n' 
rolL 

But can a man really 
write songs with the vitriol 
of “ Masters Of War " and 
“ With God On Our Side ” 
and not feel conviction? 

Guy Carawan 
BORN Los Angeles 1927. 

His early contribution 
was enormous in popular¬ 
ising the music of Guthrie, 
Leadbelly and the otheis. 
Through the early Six¬ 

ties he spent a lot of time 
doing field work in Appa¬ 
lachia among southern 
blacks, organising festivals 
and events as well as be¬ 
ing a fair singer in his 
own right. 

Heavily involved in the 
civil rights movement, he 
was one of the first to 
start singing " We Shall 
Overcome " 
Now sings accompanied 

by his wife Candie, with 

r 

RICHARD FARINA 
fa, . 

■ ’ at 

- j 
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Peter, Paul 
& Mary 
THE creation of one Al-
■ bert Grossman, who 
noted the gap left by the 
break-up of the Weavers 
and the Kingston Trio and 
contrived a commercial 
formula to fill it. 

Yet while much of their 
output was trite, even 
corny — " Puff The Magic 
Dragon " and suchlike — 
and they waved peace 
signs around with suspici¬ 
ous ostentation, they still 
played an important role 
in bringing the work of 
Dylan and the others to a 
wider audience. 

Dylan's first hit came 
with Peter, Paul and 
Mary's version of " Blow¬ 
ing In The Wind." 
None of the trio— Mary 

Travers, Paul (nee Noel) 
Stookey and Peter Yarrow 
— were outstanding musi¬ 
cians. but together they 
made a pleasant, unde¬ 
manding sound and were 
massively successful, eight 
of their ten albums becom¬ 
ing gold and five of them 
platinum. 
They disbanded in 1970 

with the protest boom well 
and truly buried, and all 
have since made solo al¬ 
bums, the most successful 
was Stookey's “Paul And 
Paul Stookey." 
• RECOMMENDED: 
" Peter. ■ Paul & Mary " 
(Warner Brothers). 

Jack Elliott 
WA/OODY'S most devoted 
’ ’ imitator, a man who 
adopted the Guthrie per¬ 
sona almost to the extinc¬ 
tion of his own personal¬ 
ity. 
He would pose as a hobo 

rambler in the Woody 
style, but. in fact, came 
from a middle-class back¬ 
ground, the son of a doc¬ 
tor. 

Born Brooklyn, 1931, he 
worked extensively with 
Woody and was with him 
for much of the time dur¬ 
ing his final years, playing 
concerts in his own right 
but never attempting to 
develop a style of his own 
beyond that imitation — 
Dylan's own Guthrie imi¬ 
tations were based more 
on Elliott than on the man 
himself. 
Woody once said: ” Elli¬ 

ott sounds more like me 
than 1 do.” As could only 
be expected in such cir¬ 
cumstances, Rambling Jack 
was left behind when the 
songwriter boom took off, 
and he made no effort to 
keep up with it and re¬ 
flect the current times. 

There is still, however, 
a certain demand to see 
him at gigs for curiosity 
value alone, especially in 
Europe, where he's spent a 
lot of time 

Len Chandler 
( CLASSIC singer-song-

writer of the genre, 
Chandler, bom in Akrun, 
Ohio, 1935, is probably the 
most prominent single 
black artist in the struggle 
for civil rights. 

In 1962 he was writing 
about the freedom struggle 
and sit-ins, and, admired 
by Dylan, is thought to 
have been one of the 
prime influences on 
Dylan’s decision to cut 
down on traditional songs 
and Woody Guthrie ma¬ 
terial in favour of his 
own. more topical material. 

He’s still around, and 
still writing, without get¬ 
ting too much attention 
fcr it, but has been instru¬ 
mental in encouraging 
young songwriters. He has 
been involved in setting 
up the Alternative Chorus-
Songwriters Showcase, 
whose media exposure of 
new talent has had im¬ 
pressive results. 

Janis Ian, for example, 
first performed " Society's 
Child " there. He has con¬ 
tinued to make records and 
write poetry 

greater; 
not writ 
(until fa 
the sligh 

Carolyn 
Hester 
DORN in Waco, Texas, 
D she arrived in New 
York in the late Fifties 
and made a significant con¬ 
tribution to the protest 
movement through singing 
regularly at Gerdes Folk 
City. 
•She toured with the 

New Lost City Ramblers 
and married Richard Farina, 
ccmmg to Europe with 
him while her own reputa¬ 
tion grew at home through 
her solo albums. 
Their marriage didn't 

last long, and she was 
back in New York at the 
forefront of the activists, 
boycotting the television 
show Hootenanny, for in¬ 
stance. in sympathy with 
Pete Seeger, who had been 
banned 

She lost the way when 
the boom faded, forming 
her own folk-rock band, the 
Carolyn Hester Coalition, 
in an attempt to change 
with the times, but event¬ 
ually quit music entirely. 
She recently made a come¬ 
back with a new album. 
“ Carolyn Hester,” on 
RCA. 
• RECOMMENDED. 
"‘Carolyn Hester" (Tradi¬ 
tion). 
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LOOK HEAR! Melody Maker 
Four-page 
Factsheet 

Wednesday 

ol forthcoming 

RICO: Dingwall», London. 

night. X 
SONGS OF PROTEST: Radio On« 

Thursday 
ENGLAND. ENGLAND Jaanatta 

TED NUGENT. KINGFISH: Odaon. 

Charing Cross 
AMAZORBLAOES 109 

WASPS: Rochastar Castle. 

MARMALADE: 

insborough 
-N BAND Hay-

TONY 

WELSH BAND 

Friday 

EATER: 
ALEX 

DAMNED. 
EATING 

BETTY CARTER: Ronnie Scott ! 
London. (See Taking OH) Bett 

BULLETS 
Worcs . 

FRUIT-
S und own. 

sek, Beatles. 
Moody Blues 

RHYTHM 
Fulham 

DOCTORS OF MADNESS: Wind-

ÁDVERTS. 
BEARS: 

Cross Rd . 

Moon. Putney. 
AU MY LOVING: BBC-2 

KURSAAL FLYERS: Garden. Pen-

CRAZY CAVAN 
ROCKERS: Gra) 

STATELINE: Rochester 

LEW LEWIS BAND. WASPS 
Music Machine. London. 

KEN COLYER JAZZMEN: 100 Club, 
London. 

JOHN STEVENS' AWAY: Half 

McPHEE'S TERRAPLANE: 
Cow. Hammersmith. Lon-

TED NUGENT/GEORGE HATCHER 
BAND: Odeon. Hammersmith. 
London Seco 
Nugent and t 

AMAZORBLAOES 

DAMNED. ADVERTS. FRUIT 
EATING BEARS Sundown. 

Green Lanes. London. 
JOHN OTWAY. WILD WILLY 
BARRETT: Rafters. Manchester 

CIMARRONS: 100 Club. London 

BOOMTOWN Ri 

CHELSEA: Leeds 
SQUEEZE Bred 
Rd . London 

O BAND Winter 

METROPOLIS: Dingwalls. London 
BETHNAL Casablanca Club. 

• CAITHNESS FESTIVAL: Caith¬ 
ness. Scotland See Taking ON 

STEELEYE SPAN: Royal Spa Hall. 
Harrogate. 

• KINGFISH: Marquee. London 
(and 20) Special UK debut of 
the San Francisco group (See 
Taking ON). 

SYDNEY DEVINE: Paisley Town 
Hall. 

EATER: Roxy. London. 
HEAVY METAL KIDS Mayfair 

Ballroom. Newcastle-upon-

DAMNED: Sundown Charing Cross Road. London, Wednesday. 

999: Seaburn Hall. Sunderland. 
ROKOTTO. NEW CELESTE: Ding¬ 

walls. London. 
BRUCE RUFFIN: Castaways. 
Plymouth 

PETE BROWN’S BACK TO THE 
FRONT: Rochester Castle. Lon¬ 
don. 

JENNY DARREN: J.B.'a, Dudley 
SUNFLY. Barbarella’s. Birming¬ 
ham (and 20). 

BULLETS: Cavalcade. Willenhell 
LESSER KNOWN TUNISIANS: 

Southampton. 

STRIFE: Music Machine. London 
DESMOND DEKKER: Sands Disco. 
Skegness 

JOHN GRIMALDI'S CHEAP 
FLIGHTS: Rad Cow. Hammer¬ 
smith. London (and 20). 

ENID: Rock Garden. Middles 
brough 

LIVERPOOL EXPRESS. Hudders¬ 
field Town Hall. 

J.A.L.N BAND Bailey's. Leices¬ 
ter (and 20) 

ADVERTS: Nashville. London 

Saturday 
STEELEYE SPAN: Davenport 
Theatre. Stockport. 

POP AT THE MILL: BBC-1 TV. 
5.45pm Mud. Linda Lewis. 
Alvin. Stardust 

IN CONCERT Radio One. 6.30pm 
John Miles. 

KEITH CHRISTMAS BAND. 
AMAZORBLAOES Dingwalls. 
London. 

JOHN OTWAY. WILD WIUY 

BARRETT: Red Cow. Hammer¬ 
smith. London 

CIMARRONS. Hackney Town 
Hall. London. 

• ROXY REVUE: Wychbold Mar-
Market. Droitwich. (See Taking 
mg ON) All-day punk festival. 

SOUNDS INTERESTING: Radio 
Three (10 45 p m.) Tangerine 
Dream. Dan Fogelberg and Joan 
Baar 

999 Rock Garden. Middles¬ 
brough. 

ROKOTTO: Music Machine. Lon¬ 
don 

GREG EDWARDS Royalty Ball¬ 
room. Southgate. London. 

BULLETS: Roxon. Wolverhampton, 
Staffs 

LESSER-KNOWN TUNISIANS: 
Swan. Hammersmith Broadway. 

• HAWKWINO: Caithness Festi¬ 
val. Scotland (See Taking 
ON) 

TRAPEZE: Nottingham Boat Club. 
GLORIA MUNDI Nags Hoad. High 
Wycombe. 

MUNGO JERRY. LEARGO: Music 
Machino. London. 

CADILLAC: Golden Diamond. Sut¬ 
ton. Sutton-in-Ashfiold. 

CONSORTIUM: Rochastar 
London. 

AMERICAN TRAIN: Greyhound. 
Fulham Palace Rd . London. 

ADVERTS Nashville. London 

Sunday 
ELVIS COSTELLO: Noshvillo. Lon¬ 

don 

• CAITHNESS FESTIVAL: Caith¬ 
ness. Scotland. See Taking ON 

STEELEYE SPAN: ABC. Blackpool 
999. NEW HEARTS . SWORDS: 
Sundown. Charing Cross Rd.. 

EDDIE & HOT ROOS: Marquee. 
London (to 23) 

EATER: Electric Circus. Manchas-

TRAPEZE: Greyhound. Fulham. 

SYDNEY DEVINE: Magnum 
Centre. Irvine. 

HEAD OVER HEELS: Rod Cow. 
Hammersmith, London 

FRUIT EATING BEARS: 
Hammersmith. London. 

999: Maximos. Borrow 
JENNY DARREN: Town Hall. New 

bridge. 
HEAVY METAL KIDS: Top Rank. 

Sheffield 
RICKI COOL & ICEBERGS Bar-

baroIlas. Birmingham 
BARRON KNIGHTS: Wellington 

Pier. Gt. Yarmouth 
SALUTE TO SATCHMO. Queens 

Theatre. Hornchurch. 
• CARLA BLEY BAND: Dingwalls. 

London. (See Taking ON) A 
one-oN in England to prepare 
the band for their forthcoming 
European tour. 

RACING CARS: Palace Lido. Isle 
of Man 

SUMMER OF S7: Radio One. 
5pm. Monkees. Turtles. Lovin' 
Spoonful -

HUNTER: Grey Topper. Jacksdale. 
Notts 

BRETT MARVIN 5 BLIMPS: 
Rochester Castle. London. 

CLASH: Film at the Other Cinema. 
London. 

AMERICAN TRAIN Bridge House. 
23 Barking Rd . London 

ASSOCIATION OF YOUTH 
MUSICIANS: Victorio Park. 
London A Day Of Music, in¬ 
cluding classical guitar, rock 

Monday 
STEELEYE SPAN: Town Hall. Mid 
dlesbrough. 

SPITERI. SPRING: Music Machine. 

ELECTRIC CHAIRS Vortex. Lon-

LONDON: Nashville. London 
ELVIS 

eater” 
JOHN 

COSTELLO: Castaways 
i Centro. Plymouth. 

Îiaintways. Cheater. 
TWAY. WILD WILLY 

BARRETT: Outlook. Doncaster 
SQUEEZE 
Gordens. 

Kensington. 

SYDNEY DEVINE: Folkirk 
Hall 

CHELSEA. CORTINAS TiMony's. 
Edinburgh 

IRON MAIDEN: Helf Moon 
Theatre, London. 

LEE KOSMIN BAND: Oingwalis. 
London 

JENNY DARREN: Top Rank. 
Plymouth. 

NEW VAUDEVILLE BAND: Night 
Out. Birmingham. 

KIO JENSEN: Gower. Coswoll Bay. 
Nr Swansea. 

1ILLY OCEAN: Baileys. Birmingham 

.«Ms: Rendezvous Club. 
Workington (week). 

FLIRTATIONS Jenkinsons. Brigh¬ 
ton. 

Tuesday 

Wednesday 
PRAIRIE OYSTER: Rod Cow. Ham¬ 

mersmith. London. 
XTC: Hope A Anchor, Islington. 

AMAZORBLAOES: Windsor Castle. 
Harrow Rd.. London. 

KRAZ Y KAT. RUSTY BLADE: 
Music Machine. London. 

MOTORHEAD. COUNT BISHOPS. 
Lyceum. Strand. London 

90 INCLUSIVE: Dingwalls. Lon¬ 
don. Reggae funk. 

JEN*“ DURREN: Showboat. Mil-

HEAVY METAL KIOS Castaways. 
Plymouth 

KID JENSEN: South Beach Car 
Park. Aberaeron 

BODY HEAT: Gullivers. 11 Down 
St.. Mayfair. London (and 25). 

BULLETS: Barbarellas. Birming¬ 
ham 

COLIN HINDMARSH: Nashville. 

MARC Granada TV networked. 

Jazz extra 
WEDNESDAY: Guitarist Terry Smith with quintet «The Phoenix 

Cavendish Square. W1 from 8 pm) ' John ‘Stevens' Away 
(Half Moon. Putney). 

THURSDAY: Don Weller's Octet (Seven Dials. Covent Garden* 
1 New Albany Jazzband plays every Thursday from 8 30 to 11pm 

for free (New Tigers' Head. Lee Green Crossroads. SE12) 
Splines play for the Coventry Jazz Society (Bull Head. Bmley 
Road. Coventry!. 

TRIDAY: U.S. trumpet man Jabbo Smith with the Sammy Riming-
1 ton Quartet (lamdon's Pizza Express In Dean Street Soho 
Wl, until lain) Trevor Watts, Lindsay Cooper. Allan Holds¬ 
worth and John Stevens (The Plough. Stockwell) . Trumpeter 
John McLevy and accordionist Jack Emblow play with Eddie 
Thompson's Trio (Jazz Cellar. Stockport). 

Barber guitarist Johnny McCallum a» guest (Royal Oak. Blisworth. 
Northants) . THimpeter Jabbo Smith, on a brief tour, plays 
his last British date tonight (Pizza Express Dean Street. Soho> 
John McLevey and Jack Emblow. late of Nice Festival fame, are 
with Eddie Thompson again (Jazz Cellar. Stockport). 

SUNDAY: Pianist Harry Walton from Sussex appears in London 
with Joan Kelly (Portman Hotel's Jazz Brunch. Portman 

Square. Wl. from about 12.30 pm) John McLevy and Jack 
Emblow with Thompson Trio (Birch Hall Country Club. Lees, near 
Oldham) . The Jazz Now Sunday concert, starting 8pm. presents 
pianists Stan Tracey and Keith Tippett in Alone And Together 
(ICA Theatre Nash House. SWll 

A/fONDAY: A Musicians' Co-Operative concert features the Mike 
Osborne Quintet and Stan Tracey Quartet until midnight 

(London’s 100 Club* Swift plays here every Monday night 
(The Cellar Bar of the Green Man. opposite Great Portland Street 
Station. London* 

■ uespAT: London Musicians voiiecuve presents ah evening 
■ With Steve Beresford (Haringey Arts Centre, opposite Wood 
Green tube station) . . . Pianist John Featherstone and MM con¬ 
tributor Alan Stevens begin their eighth series' of Jazz A'Plenty 
broadcasts tonight at 6.30pm (BBC Radio Manchester* 

W EDNESDAY: John Stevens' group Away visits the Phoenix 
for the J.C.S. (Phoenix Cavendish Square. Wl. from 8pm) 

... A new jazz club, the Stables starts up today at 8.30pm 
with an all-star* traditional band (The George Inn. Singlewell 
Gravesend, just off the A2>. — MAX JONES. 

Folk extra 
W EDNESDAY: Three Men li 

South Bank. London SEI) 
National Theatre. 

THURSDAY: Clutha (Auld Hoose. Kilmarnock) Swan Arcade 
1 (Royal Hotel. Redcar) Cyril Tawney, Tom Gilfellon (Rud¬ 
yard Hotel. Heaton Moor. Stockport). 

FRIDAY: Vic Gammon (Fighting Cocks. Klngston-upon Thames) 
John James (Coach House Farnlngham* Bit! Cad-

dick (Unicom. Orton on the Hill, near Twycross) Rosie 
Hardman (Turk's -Head. Newport. Lincoln* Johnny Handle 
(I-ondon Road Tavern, Newcastle-uper-Lyme) Dave Walters 
(Star. Westgate Bradford) Nottinghamshire Folk Festival with 
Albion Dance Band. June Tabor, Gary and Vera Aspey, Roaring 
Jelly, Britannia Coconut Dancers, Miriam Backhouse. Dave Brind¬ 
ley, Bill Caddick, John Chambers. Dave and Ruth Cooper, Reg 
Cooper Bob Davenport, English Tapestry, Flowers And Frolics, 
Stephen Gee. Muckram Wakes. New Victory Band. Peasants All, 
Pendragon. Rogues O’Lynno, Roger Watson. Bonnie Shaljean. 
Packie Byrne. Tanahill Weavers (Palace Theatre. Newark, to Sun¬ 
day). 

SATURDAY: Gaugers (Triangle. Edinburgh) Jo-Ann Kelly 
(Courtyard Arts Centre Gloucester! Joanna Carlin (Hare 

and Hounds. King's Heath. Birmingham). 

CUNDAY: Peter Stanley. Brian Golbey (Springfield Hotel. Brighton) 
Reunion of two old companions Tannahill Weavers ( Public 

Hall. St Neots). 

MONDAY: Hamish Imlach. Fourth Estate (Grand. South St 
Andrew's Street. Edinburgh, to Saturday) Foggy (Black 

Horse Amberley, near Pulborough) Jon Betmead * Royal 
Hotel. Par) Arkie's Toast (Social Centre. Shackleford, near 
Godalining. Surrey) . . Whitby Folk Festival with Watersons, 
Walter Pardon, Dave Borland, Ian Woods. Strawhead. Keppel's 
Folly, New Victory Band, Rodney's Glory, Graham Cole Kathy 
Mitchell (t<> Friday) 

TUESDAY: Sean and Josie McGuire. Joe Burke (Royal British 
■ Hotel Princes Street. Edinburgh, also Wednesday) Derek 
Brimstone (Old Sun, Nettier Heyford) . Pete Bond (King's 
Head St Neots) Martin Carter, Graham Jones (Railway Dart¬ 
ford) Fairport Convention. Steve Ashley. Paul Brady. Andy 
Irvine, Ian Campbell Group, Peter Knight, Noel Murphy. Sugawn 
Folk (compere Roy Guest) (National Club 234 Kilburn High Road. 
London NWS) 

W EDNESDAY: Tony Rose (Load Of Hay. Uxbridge) — KARL 
DALLAS. 

TAKING OFF pick of the week’s gigs 
• THE ROXY REVUE: Wychbold 
Market, Droitwich, near Birming¬ 
ham. Saturday, August 20. Tickets 
£3.50, available from record shops, 
London Theatre Bookings, and 
Irom Colourvale Ltd., I42A High 
St., Bromsgrove. Starts 11.00 a.m., 
should finish around 9.30 p.m. 
Bands appearing: Electric Chairs, 
Slaughter and the Dogs, Slits, New 
Hearts, Chelsea, Cortinas, 999, 
Police, X-Ray Spex. Prefects, Eat¬ 
er, Models, and Staa Marx. The 
first real British punk festival 
should provide a rallying point for 
all those with a genuine interest 
in the new wave as a movement 
rather than just a launching pad 
for a third generation of rock 
bands •> 

• ENGLAND ENGLAND: Jean-
netta Cochrane Theatre, Southamp¬ 
ton Row, Holborn, London WC1. 
Thursday, August 18 — Saturday, 
September 24. Tickets £1.50 (Box 
office 01-242 7040). This is the 
premiere of the musical, originally 
commissioned by the Royal Court, 
written by Snoo Wilson and Kevin 
Coyne. A fictional tale set in the 
Sixties. this entertainment is 
centred around the lives of two 
East End twins who become gang¬ 
sters. Several of the 30 or more 
songs Coyne has written for the -
production have appeared already 
on his Virgin albums — including 
" America " and " Big White Bird " 
— and are among his most vivid 
compositions. 

• BETTY CARTER AND TRIO, 
ALLAN GANLEY QUARTET: 
Ronnie Scott's Club, 47 Frith 
Street W.I., for two weeks from 
Monday (15). U.S. singer Betty 
Carter, an out-of-the-ordinary voc¬ 
alist who is not ashamed to call 
herself a jazz singer, was last at 
Ronnie's in November. 1976, with 
the same pianist, John Hicks. Her 
somewhat eccentric singing made a 
strong impression then, as it has 
at festivals in different parts of 
the world in recent years, and jazz 
lovers who favoured unhackneyed 
songs done in an unusual style are 
guaranteed an A-Plus experience 
at Scott's Soho jazzshop this week 
and next More good music can 
be expected from Ganley. 

• KINGFISH: London Marquee, 
Friday and Saturday, August 19/20. 
Band starts playing 9.00pm, tickets 
£1. With the Grateful’s Dead's new 
album '' Terrapin Station " creating 
a resurgence of interest in the 
band, this visit by Kingfish is time¬ 
ly. Although working for some 
years as a respected line-up in 
their own right, it took the occa¬ 
sional live/studio presence of the 
Dead's Bob Weil to give them 
some general popularity. This week 
they support Ted Nugent at Birm¬ 
ingham, then play these two Mar 
quee dates — • probably without 
Weir However, the presence of-
ace harp player ’ Matthew Kelly 
and singer writef/bassman Dave 
Torbert in (he bund should -entice 

• CAITHNESS FESTIVAL. SCOT¬ 
LAND: Friday, Saturday, Sunday, 
August 19-21. Tickets £5.00 for 
weekend. Friday: Bodie, Squibs, 
Rezillos, Alan Hull's Radiator, 
Manray, Phase, Saturday: Hawk-
wind. Cado Belle, ,Slih, Thrash 
Charm, Blister, Ignatz, Sitting On 
The Fence; Sunday: a jam with all 
or some of the above bands is hop¬ 
ed for. unconfirmed at press time. 
Scotland's only open-air festival, 
which is combining some of the 
most intriguing of the new-wave 
bands and. of course, heavyweight 
''old wavers." Hawkwind, the per¬ 
ennial space pilots and Alan Hull. 
A mixed bag to say the least. 

• CARLA BLEY BAND: Ding¬ 
walls Dance Hall, London, Sunday, 
August 21. 7.00 pm — 10JO pm. 
All tickets £1.50. This is the only 
London appearance of the new 
band formed by Carla Bley _ 
famous for her extraordinary 
avant-garde compositions, most 
notably the unique “Escalator 
Over The Hill" jazz opera — 
before they begin a lengthy 
European tour. If there's any 
justice in this world they should 
be mobbed everywhere, because 
the line-up reads like a young 
person's guide to some of the 
hippest and most exciting jazz 
and rock experiments around. 
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Top Thirty 
Singles 

1 (1)1 FEEL LOVE Donna Summer, GTO 
2 (2) ANGELO Brotherhood Of Man, Pye 
3 (6) FLOAT ON Floaters, ABC 
4 (3) MA BAKER Boney M, Atlantic 
5 (8) YOU GOT WHAT IT TAKES 

Showaddywaddy. Arista 
6 (5) WE RE ALL ALONE Rita Coolidge, A&M 
7 (10) SOMETHING BETTER CHANGE 

Stranglers, United Artists 
8 (12) THE CRUNCH Rah Band, Good Earth 
9 (17) ROADRUNNER ONCE, ROADRUNNER 

TWICE . Jonathan Richman, Beserkley 
10 (9) IT S YOUR LIFE Smokie, RAK 
11 (13) EASY Commodores, Motown 
12 (18) NIGHTS ON BROADWAY 

Candi Staton, Warner Bros 

FLEETWOOD MAC: well and truly established 
in their homeland now — ‘Dreams' is in at 21. 

13 (24) NOBODY DOES IT BETTER 
Carly Simon, Elektra 

14 (19) THAT’S WHAT FRIENDS ARE FOR 
Deniece Williams, CBS 

15 (4) PRETTY VACANT Sex Pistols, Virgin 
16 (11) FANFARE FOR THE COMMON MAN 

Emerson Lake & Palmer, Atlantic 
17 (7) SO YOU WIN AGAIN 

Hot Chocolate, RAK 
18 (— ) TULANE Steve Gibbons Band, Polydor 
19 (15) OH LORI Alessi, A&M 
20 (27) DO ANYTHING YOU WANNA DO 

The Rods, Island 
21 (— ) DREAMS Fleetwood Mac, Warner Bros 
22 (—) DANCIN' IN THE MOONLIGHT 

Thin Lizzy, Vertigo 
23 (20) SLOW DOWN John Miles. Decca 
24 (—) SPANISH STROLL Mink DeVille, Capitol 
25 (21) EXODUS 

Bob Marley and the Waiters, Island 
26 (22) FEEL THE NEED Detroit Emeralds. Atlantic 
27 (14) ALL AROUND THE WORLD Jam. Polydor 
28 (15) PROVE IT Television, Elektra 
29 (26) AMERICAN GIRL 

Tom Petty and the Heartbreakers, Shelter 
30 (25) SWALLOW MY PRIDE Ramones. Sire 

■ The Melody Maker chart is used by the Daily Mirror, 
The Sun. Daily Telegraph, Sunday People. News Of The 
World; scores of evening and weekly newspapers 
throughout Britain; and quoted in papers all over the 
world. 

JAMES TAYLOR: his resurgence continues as "Handy 
Man" shoots from 12 to 6 

U.S. Singles 
1 (2) BEST OF MY LOVE Emotions, Columbia 
2 (1) I JUST WANT TO BE YOUR EVERY¬ 

THING Andy Gibb, RSO 
3 (3) WHATCHA GONNA DO 

Pablo Cruise, A&M 
4 (5) YOUR LOVE HAS LIFTED ME (HIGHER 

AND HIGHER) Rita Coolidge, A&M 
5 (6) EASY Commodores, Motown 
6 (12) HANDY MAN James Taylor, Columbia 
7 (8) YOU MADE ME BELIEVE IN MAGIC 

Bay City Rollers, Arista 
8 (9) YOU AND ME Alice Cooper, Warner Bros 
9 (10) JUSTA SONG BEFORE I GO 

Crosby Stills and Nash, Atlantic 
10 (11) BARRACUDA Heart, Portrait 
11 (13) FLOAT ON Floaters, ABC 
12 (17) DON’T STOP 

Fleetwood Mac, Warner Bros 
13 (14) HOW MUCH LOVE Leo Sayer, Chrysalis 
14 (15) BLACK BETTY Ram Jam, Epic 
15 (16) GIVE A LITTLE BIT Supertramp, A&M 
16 (18) TELEPHONE LINE 

Electric Light Orchestra, United Artists 
17 (4) UNDERCOVER ANGEL Alan O’Day, Pacific 
18 (21 ) SMOKE FROM A DISTANT FIRE 

The Sanford-Townsend Band. Warner Bros 
19 (20) YOU'RE MY WORLD 

Helen Reddy, Capitol 
20 '(27) ON AND ON Steven Bishop, ABC 
21 (23) CHRISTINE SIXTEEN Kiss, Casablanca 
22 (25) STRAWBERRY LETTER 23 

Brothers Johnson, A&M 
23 (7) MY HEART BELONGS TO ME 

Barbra Streisand. Columbia 
24 (26) SWAYIN’ TO THE MUSIC 

Johnny Rivers, Big Tree 
25 (19) I'M IN YOU Peter Frampton, A&M 
26 (29) COLD AS ICE . Foreigner, Atlantic 
27 (28) SLIDE Slave, Cotillion 
28 (22) DA DOO RON RON Shaun Cassidy, Curb 
29 (—) STAR WARS 

London Symphony Orchestra, 20th Century 
30 (24) DO YOU WANNA MAKE LOVE 

Peter McCann. 20th Century 

BEST SELLERS 
U.K. Soul 

(3) 

(1) 
(5) 

DREAMER 
MAGIC FLY 
PIPELINE 
HOLLYWOOD 
DEVIL'S GUN 
DANCING EASY 
PINOCCHIO THEORY 

Bootsy's Rubber Band, Warner Bros 
EASY . Commodores, Motown 
MA BAKER Boney M, Atlantic 
IT AIN’T REGGAE (BUT IT’S FUNKY) 

Instant Funk, Philly Int 
RIGOR MORTIS/POST MORTEM 

Cameo. Casablanca 
VOYAGE TO ATLANTIS Isley Brothers Epic 
DO WHAT YOU WANNA DO T Connection. TK 
FLOWERS Emotions. CBS 
I GOT IT New York Port Authority, Invictus 

Two titles tied for 2nd and 13th positions. 

FLOAT ON Floaters. ABC 
LETS CLEAN UP THE GHETTO 

Philadelphia International All Stars, Philly Int 
I FEEL LOVE Donna Summer. GTO 
NIGHTS ON BROADWAY 

Candi Staton. Warner Bros 
THATS WHAT FRIENDS ARE FOR 

Deniece Williams, CBS 
Jacksons, Epic 

Space, Pye 
Bruce Johnston, CBS 
. Rufus. ABC 

CJ & Co., Atlantic 
Danny Williams. Ensign 

U.S. Soul 
FLOAT ON Floaters. ABC 
STRAWBERRY LETTER 23 Brothers Johnson. A&M 
BEST OF MY LOVE Emotions. Columbia 
LETS CLEAN UP THE GHETTO 

Philadelphia All Stars. Philly Int 
A REAL MOTHER Johnny Guitar Watson. DJM 
L A SUNSHINE War, Blue Note 
SUNSHINE 
I BELIEVE YOU 
DEVIL'S GUN 
SLIDE . 
LIVIN' IN THE LIFE 
MAKE IT WITH YOU 
PARTY LIGHTS 
EASY . 
WORK ON ME 
OVER AND OVER 

Enchantment. Road Show 
. Dorothy Moore. Malaco 
. CJ & Co, Westbound 
. •••... Stave, Cotillion 

Isley Brothers. T Neck 
. The Whispers. Soul Train 
. Natalie Cole. Capitol 

Commodores. Motown 
. O'Jays. Philly Int 

Ashford and Simpson. Warner Bros 
O-H-l-O . Ohio Players, Mercury 
GOT TO GIVE IT UP Marvin Gaye, Motown 
I DON'T LOVE YOU ANYMORE 

Teddy Pendergrass. Philly Int 
THIS I FEAR Tyrone Davis. Columbia 

O'JAYS: the "Backstabbers" are back with "Work On 
Me” at 15 

GALLAGHER AND LYLE airplay for 'I Had To Fall In 
Love’_ 

Radio’s Top Spins 
• CAPITAL: Float On (Floaters) You Got What It Takes 
(Showaddywaddy) Were All Alone (Rita Coolidge) 
Spanish Stroll (Mink DeVille) That's What Friends Are For 
(Deniece Williams) 

? GLASGOW; I Feel Love (Donna Summer) You 
Got What It Takes (Showaddywaddy) Angelo (Brother¬ 
hood Of Man) Ma Baker (Boney M) We're All Alone (Rita 
Coo'irlnpl 

• LUXEMBOURG: Angelo (Brotherhood of Man) I Feel Love 
(Donna Summer) You Got What It Takes (Showaddy¬ 
waddy) Float On (Floaters) We re All Alone (Rita Coolidge) 

• BRMB BIRMINGHAM I Feel Love (Donna Summer) 
Angelo (Brotherhood of Man) You Got What It Takes 
(Showaddywaddy) Float On (Floaters) Ma Baker (Boney 

• HALLAM. SHEFFIELD: Don't Free Up (Flavor) Sara 
Smile (Eric Gale) Black Betty (Rem Jam) Smoke From A 
Distant Fire (Sanford-Townsend Band) Black is Black (La 
Belle Epoque) 

• FORTH. EDINBURGH: Down The Hall (Four Seasons) 
I Had To Fall In Love (Gallagher and Lyle) Come Back And 
Finish What You Started (Linda Lewis) River Road 
(Crystal Gayle) Hard Rock Cafe (Carole King) 

• PICCADILLY. MANCHESTER: Float On (Floaters) That's 
What Friends Are For (Demece Williams) Nobody Does It 
Better (Carly Simon) Something Better Change (Stranq-
lers) Spanish Stroll (Mink DeVille) 

Singles Composers/PuNishers/Producers 

U.K. Reggae 
1 (3) MAN IN ME/AFTER TONIGHT Matumbi. Trojan 
2 (1) MY CECILIA Delroy Wilson. Caribbean 
3 (13) WOLF AND LEOPARD/MAGGIE BREAST 

Dennis Brown/I Roy, Third World 
4 (5) I CAN'T SATISFY Matumbi. Trojan Rockers 
5 (2) EXODUS Bob Marley and the Waiters. Island 

(12) FOUR SEVENS B.g Youth. Th<rd World 
7 (4) I'M STILL IN LOVE WITH YOU 

Hortense Ellis. Conflict 
8 (11) WHEN I NEED YOU Owen Gray. L.ghtnmg 
9 (18) HELLO STRANGER Brown Sugar. Lovers Rock 
10 (6) TRULY Diana Heron. Ethn.c Fight 

(— ) NATTY WAIT IN VAIN 
Danny Ray and Superstar. Golden Age 

12 (— ) UPTOWN GIRL Trinity. Conflict 
13 (8) I'M IN LOVE WITH A DREADLOCKS 

Brown Sugar. Lovers Rock 
14 (7) FLATFOOT HUSTLING Dillinger Third World 
15 (10) A SO WE STAY Jah Woosh. Creation Rebel 
16 (—) NATTY DREAD TIME 

Queen Tiney and Agrovators, Jamatel 
17 (19) YOU'RE GONNA GET NEXT TO ME 

Bill and Pat Campbell. BB 
18 (— ) SLOW DOWN Bob Andy. Sky Note 
19 (20) SLAVE MASTER Gregory Isaacs. Third World 
20 (— ) DIGNITY AND PRINCIPLE Big Joe. Horse 
Two titles tied for 5th and 10th positions. 

U.S. Country 
1 (1) ROLLIN' WITH THE FLOW Charlie Rich. Epic 
2 (5) WAY DOWN/PLEDGING MY LOVE 

Elvis Presley. RCA 
3 (3) I CAN'T LOVE YOU ENOUGH 

Conway Twitty and Loretta Lynn, MCA 
4 (4) A SONG IN THE NIGHT Johnny Duncan. Columbia 
5 (6) A TEAR FELL Billy Crash Craddock. ABC 
6 (7) HONKY TONK MEMORIES Mickey Gilley, Playboy 
7 (9) (AFTER SWEET MEMORIES) PLAY BORN 

TO LOSE AGAIN Oottsy. RCA 
8 (8) I'M THE ONLY HELL (MAMA EVER RAISED) 

Johnny Paycheck, Epic 
9 (10) TILL THE END Vern Gosdin, Elektra 

10 (11) RAMBLIN' FEVER Merle Haggard MCA 
11 (14) DON'T IT MAKE MY BROWN EYES BLUE 

Crystal Gayle. United Artists 
12 (16) SUNFLOWER Glen Campbell. Capitol 
13 (15) BARBARA DON'T LET ME BE THE LAST TO 

KNOW Mel Street. Polydor 
14 (2) I DON'T WANT TO CRY Larry Gatlin, Monument 
15 (12) COWBOYS AIN'T SUPPOSED TO CRY 

Moe Bandy, Columbia 
16 (17) GENTLE TO YOUR SENSES Mel McDaniel, Capitol 
17 (20) SOUTHERN CAL1FORNA 

George Jones and Tammy Wynette. Epic 
18 (— ) I'VE ALREADY LOVED YOU IN MY MIND 

Conway Twitty. MCA 
19 (13) IT WAS ALMOST LIKE A SONG 

Ronnie Milsap. RCA 
20 (— ) THATS THE WAY LOVE SHOULD BE 

Dave and Sugar. RCA 

CONWAY TWITTY: without the partnership of Loretta 
Lynn this time. "I've Already Loved You In My Mind" 
enters at 18 

NEIL YOUNG: despite a mixed critical reaction. "American 
Stars ’n' Bars" stays firm — this week at 21 

U.S. Albums 
1 (1) RUMOURS Fleetwood Mac. Warner Bros 
2 (3) CSN Crosby, Stills and Nash, Atlantic 
3 (2) STREISAND SUPERMAN 

Barbra Streisand. Columbia 
4 (6) JT James Taylor, Columbia 
5 (4) I'M IN YOU Peter Frampton. A&M 
6 (8) STAR WARS 

Original Soundtrack. 20th Century 
7 (5) LOVE GUN Kiss. Casablanca 
8 (10) REJOICE Emotions. Columbia 
9 (11) CAT SCRATCH FEVER Ted Nugent. Epic 

10 (9) COMMODORES Motown 
11 (14) GOING FOR THE ONE Yes, Atlantic 
12 (7) LIVE Barry Manilow. Arista 
13 (15) EXODUS 

Bob Marley and the Waiters, Island 
14 (13) LITTLE QUEEN Heart. Portrait 
15 (12) BOOK OF DREAMS Steve Milter. Capitol 
16 (18) FOREIGNER Atlantic 
17 (23) ANYTIME ANYWHERE 

Rita Coolidge. A&M 
18 (19) RIGHT ON TIME Brothers Johnson. A&M 
19 (20) EVEN IN THE QUIETEST MOMENTS 

Supertramp, A&M 
20 (24) FLOATERS ABC 
21 (22) AMERICAN STARS N BARS 

Neil Young, Reprise 
22 (27) STEVE WINWOOD Island 
23 (26) A PLACE IN THE SUN 

Pablo Cruise, A&M 
24 (17) HERE AT LAST . BEE GEES LIVE RSO 

George Jones and Tammy Wynette, Epic 
25 (21 ) IZITSO Cat Stevens, A&M 
26 (30) I, ROBOT Alan Parsons Project. Arista 
27 (28) ÖL’ WAYLON Waylon Jennings. RCA 
28 (—) SHAUN CASSIDY . Warner Bros 
29 (25) NETHER LANDS 

Dan Fogelberg, Full Moon 
30 (16) CHANGES IN LATITUDES — CHANGES 

IN ATTITUDES Jimmy Buffett, ABC 

Top Thirty 
Albums 

1 (3) GOING FOR THE ONE Yes, Atlantic 
2 (1) A STAR IS BORN Soundtrack, CBS 
3 (2) THE JOHNNY MATHIS COLLECTION 

CBS 
4 (7) I REMEMBER YESTERDAY 

Donna Summer, GTO 
5 (9) 20 ALL TIME GREATS 

Connie Francis, Polydor 
6 (4) LOVE AT THE GREEK 

Neil Diamond, CBS 
7 (8) HOTEL CALIFORNIA Eagles, Asylum 
8 (5) RUMOURS Fleetwood Mac, Warner Bros 
9 (6) STRANGLERS IV (RATTUS NOR 

VEGICUS) .. Stranglers, United Artists 

BARBRA STREISAND: after the success of 
"A Star Is Bom." "Streisand Superman" 
charts at 27 

10 (13) ARRIVAL Abba, Epte 
11 (12) THE MUPPET SHOW Muppets. Pye 
12 (11) EXODUS 

Bob Marley & the Waiters, Island 
13 (15) WORKS Emerson Lake & Palmer. Atlantic 
14 (14) BEST OF ROD STEWART Mercury 

(19) COMING OUT 
Manhattan Transfer, Atlantic 

16 (17) ÓECEPTIVE BENDS 10cc, Mercury 
17 (16) ONSTAGE Rainbow, Polydor 
18 (24) LOVE IN THE AIR AGE 

Be-Bop Deluxe, EMI 
19 (21) A NEW WORLD RECORD 

Electric Light Orchestra, Jet 
20 (18) SORCERER Tangerine Dream, MCA 
21 (— ) THE FLOATERS Floaters, ABG 
22 (10) STEVE WINWOOD Island 
23 (— ) OXYGENE Jean-Michel Jarre, Polydor 
24 (26) SMOKIE S GREATEST HITS RAK 
25 (25) MANHATTAN TRANSFER Atlantic 

(— ) LOVE FOR SALE Boney M, Atlantic 
27 (— ) STREISAND SUPERMAN 

Barbra Streisand. CBS 
28 (—) EVEN IN THE QUIETEST MOMENTS 

Supertramp. A&M 
29 (28) BEST OF MAMAS AND PAPAS Arcade 
30 (29) ANIMALS Pink Floyd, Harvest 
Two tied for 14th and 25th position 

NEW SINGLE 

"SAD SONGS" 
AMS 7310 

AM 

THE NEW PSYCHOTIC SINGLE 

FROM 

HAWKWIND 
CBÎ05 Z'"'. 

NEW ALBUM IN THE CHARTS NOW! 

IN NEXT WEEK'S MM... 

Pop from the 
beginning 
EVENTS of the past 12 months have been a severe, if 

much needed, shock to the nervous system of the 
rock scene The new wave has reflected the real mood 
of the Seventies, it’s claimed. Youth culture is once more 
alive and relevant But conversely this has also been a 
period of intense nostalgia. The oldies industry has been 
booming. An attempt is seemingly made each week to 
revive the Beatles. And the publishing of rock books is 
flourishing as it never was before. In effect, what is 
happening is that the punks are rebelling against the set 
of values that has grown up with rock history Next week 
Michael Watts examines the ramifications of the punk 
rock explosion, looks at the generation gap that has 
suddenly opened up. and traces the deveopment of 
rock 'n' roll through the books of Nik Cohn. Greil 

IAN HUNTER: book examination 

Marcus. Ian Hunter. George Melly and others. From 
Sniffin' Glue to Marcus's Mystery Train — it's mighty 
long way down rock 'n' roll. 

LISTEN to the Boomtown Rats and you hear a bit of the Rolling Stones. Dylan. Springsteen, and even the 
Pistols. But the Rats are their own men. says singer and 
writer Bob Geldof. " A lot of punk bands just stick to a 
formula." he asserts. "We’ll outlast them simply because 
we have more imagination. In the context of the new 
wave there're plenty of things that can be done musically, 
as well as stating an attitude. You can use the vrfwle 
thing to make a new music " The Aesthetics of Punk 
Rock? 

THE Boomtown Rats and the other Irish dartin’ s. Thin 
Lizzy, will be playing this weekend in Dublin 

at Dalymount Park football stadium. Also in town 
will be Graham Parker and the Rumour and Fairport 
Convention. Da Melody Maker will be following da 
escapades of these popular combos as dey rock 'n' 
carouse in da Emerald Oile Turn your clocks back 25 
years, as Ronnie Scott would say. and join da MM in 
Doblin next week 

DON'T MISS IT! 
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‘DO THE STANDING STILL’ 
THE TABLE 

c/w 
THE MAGICAL 
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THE TROPICS' 
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WHAT’S NEW 
• DAVID ESSEX: " Cool Out 
Tonight " (CBS S49S) 
• CAROLE BAYER SAYER: 
“Don't Wish Too Hard " (Elek¬ 
tra K12260) . 

ÍSAD CAFE: " Long Will 
jrvive" (RCA PB 5062) 

f
l MARLENA SHAW: "Yuma" 
CBS 5660) 

• THE EMOTIONS: " Best Of 
My Love” (CBS 5555) 

«OLYMPIC RUNNERS WITH 
EORGE CHANDLER: " Keep It 

Í LEMMY WILLIAMS: Choosing ru ” (Anchor AB CL 5232) 

• GEILS: ” Monkey II 
(Atlantic K 50381). The; 

• DREAM EXPRESS: " A Mil¬ 
lion In 1-2-3" (EMI EMC 3193). 

• ANDY PRATT: 
The Night " (f 
50386) . Andy ea 

been spreading their popularity 
through a tour with Count 
Bishops. 

• TIM WEISBERG BAND:: 
" Tim Weisberg " (United 
Artists UAG 30113). As a 
flautist he has been used on 
countless sessions, and his last 
solo album revealed a carte in 
strength of musical character 

• MASS PRODUCTION: 
"Believe (Cotillion K 50400) 
A rentless funk machine 

• RALPH McTELL: " Ralph. 
Albert And Sydney " (Warners 
K 56399). A hve album recorded 
in London and Australia show-

Spicher And Buddy Er 
(Hying Fish 041). I (Hying 

J GP” 

Stuff" 

?» KENNY ROGERS 
riends” (UA 754). 
• ELVIN BISHOP 
Raising Hell” (Capr 

CP OIK) Double li 

• SONNY FORTUNE: 'Serengeti 
Minstrel' (Atlantic SD 18225), 

weonyboppor becom 
• FREDDIE KING: 
(RSO 3025) Old 
material. with Eri 

• THE ORIGINAL ANIMALS: 
"Before We Were So Rudely 
Interrupted” (UA JTLA 790H) 
Another Sixties band re-forms 
• PRINCE FAR I: "Psalms Of 
r (White Label Pre-release) 
• TRINITY "Uptown Girl” 
(White Labet Pre-release) 
• LEROY SMART: "The Very 
Best Of Leroy Smart" (Channel 

Jbhn Fahey s small label. 
• STILLWATER: "Stillwater" 
(Capricorn 0186) 
• DONALD CLARK OSMOND: 
'’Donald Clark Osmond" (Poly-

GEILS: new album / BOB 
MARLEY: new single/ELVIN 
BISHOP: import 

HARRY CHAPIN: London 
Rainbow (September 

3), Manchester Apollo (4). 
Dublin Stadium (6), Belfast 
Ulster Hall (7). Sheffield City 
Hall (8), Southport Theatre 
(9), Glasgow Apollo (10). 
Newcastle City Hall (11). ’ 

DOOB1E BROTHERS: Read¬ 
ing Festival (August 28). 

Birmingham Hippodrome (29). 
Manchester Apollo (30). Lon¬ 
don Rainbow (31). 

RY COODER: Birmingham 
Odeon (November 17), 

London Hammersmith Odeon 
(18, 19. 20). Manchester Free 
Trade Hall (22). 

MIKE HARDING: Middle¬ 
ton Civic Hall (Sep¬ 

tember I). Brighton New 
Exhibition Centre (2), Kendal 
Town Hall (3), Southport 
Theatre (4). Warrington 
Wilderspool Leisure Centre 
(7), Buxton Playhouse 
Theatre (8), Oakengates Town 
Hall (9). Halifax Civic 
Theatre (10). Blackpool ABC 
Theatre (11). Oldham Coli¬ 
seum Theatre (12). Barnsley 
Civic Theatre (15). Newark 
Palace Theatre (16). Deeside 
Leisure Centre (17). Batley 
Variety Club (18). 

MONTANA: Liverpool 
Moonstone (August 

25). New Brighton Empress 
Club (26). Liverpool Moons¬ 
tone (September 3, 15). New 
Brighton Empress Club (21), 
Liverpool Moonstone (25). 
Southport Dixieland Show 
Bar (October 3). Preston 
Grapevine Club (7). Birken¬ 
head Digby's (13). Haywood 
Seven Stars (21) 

GARY GLITTER: Batley 
Variety Club (Septem-

GARY GLITTER: hello, hello, he's back again 

ber 25 for a week), South¬ 
port Theatre (October 2), 
Leicester Bailey's (3 for a 
week). Watford Bailey's (9 
for a week). Bristol Hippo¬ 
drome (16), Birmingham 
Town Hall (18). Stoke-on-
Trent Bailey s (21. 22). Port-
hcawl Stonleigh Club (23 for 
a week). Brighton Dome (31). 
Blackburn Cavendish Club 
(November 4. 5). Bradford St 
Georges Hall (6), Stockton 
Fiesta (7). Manchester Apollo 
(10). 

rpHE PIRATES: London Ball-
• room (September 9), Car¬ 

diff Top Rank (13). Wakefield 
Unity Hall (15). Manchester 
Electric Circus (16). Dudley 
JB's (17), Wolverhampton 
Lafayette (23). Wigan Casino 
(24). Stoke-on-Trent George 
Hotel (25), Blackpool Jenkin¬ 
son's Bar (26). Southsea 

Kimbles Ballroom (28), 
London Nashville (29). 
Coventry College of Educa¬ 
tion (30). Barking North East 
London Polytechnic (October 
1), Southampton Glen Eyre 
Hall (2), London Dingwalls 
(5/6), Derby College of Art 
(7), London Queen Mary 
College (8). Hertford Castle 
Hall (10), Bristol Polytechnic 
(13). Stafford North Staffs 
Poly (14). London University 
(15). 

BILLY OCEAN: Swansea 
Top Rank (September 

7), Bournemouth Top Rank 
(10), Southampton Top Rank 
(12). Cardiff T0|>' Rank (14). 
Sheffield Top Rank (19), 
Plymouth Top Rank (21). 
Reading Top Rank (23). 
Eastbourne Kings Country 
Club (24), Brighton Top Rank 
(28) 

Coming events 

If you enjoy albums of 
Django Reinhardt, Wes 
Montgomery, Joe Pass, and 
other guitar virtuosos... you 
may care to discover the 
talents of 24 years old Earl 
Klugh on his new Blue Note 
album. 

Blue Note is a product of 
I nitcd Artists Records 

Bue Note Marketed by I nited Artists Records 

Album I'AG 2001 1 
Cassette TCK 20011 
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On skin-tight green 
hose and black. 

whether 

by 
Ian 
Birch They made it as prised to learn, bored her 

it makes you breed'. 

aid 

Otherwise have to do only exciting, though, while 
towards 

bands that are coming up. 

any 
finally realised. 
want to do something, you The first time I caught 

have made 
destructive 

bit 
the 

caste had 
spills. 

looked 
harness, 
glitter 
stiletto shoes. At the inter¬ 
view she couldn't decide 

thrills and 

"Most o^ the songs I 
wrote while 1 was working, 
in the typing pool. I just 
used to sit and type out 
songs. 1 like to write in 
lumps because then they all 

pin on her 

stand outside both”. 
Brixton was home until 

she ran away four years 
ago. "I'd never been outside 
London before that so it 

"I like it, really, because 
then you get the best of 
both worlds. The Jamaicans 
don't really like it because 
I suppose in Jamaica if 
you're light-skinned or half-
caste you get the good 
jobs. 

mechanical household 

Stafford on guitar, Paul 
Dean on bass and B.P. on 
drums. 
The men supply a capab¬ 

ly-deranged foundation, but 

certain kind 

involvement, refuses 
half measures. 

it's always hanging round in 
the back of your mind and 
you'll get fed up doing the 
things you don't really 
want to do. 

" Then you just become 
destructive or self-destruc¬ 
tive. Oh, philosophy! I feel 
like an old granny!” 

more difficult it is to get a 
job. It's really bad, but 
they teach that you should 
want to be white. 

"Where I grew up. all the 
whites would go ‘black b—' 
and the black ones 'half-

to 16. it wasn't exciting 
because it was legal then." 
The next few years were 

spent in various activities 
— a stint on the road, the 
dole, fringe theatre groups, 
trying to start bands and 
generally "getting into 
trouble and enjoying it.” 

Last Christmas found her 
in Woolworth's typing pool, 
which, you won't be sur-

get to the root of her rum 
vision of the world. 

"I just kind of pick up 
things that are around me 
and 'use the imagery that's 
there. I like artificial and 
synthetic things. I mean. ' 
look at this” — we looked 
around her manager's Jcit-
chen, replete with every 

just cashing in, '.hen it's 
bad. But if they're contri¬ 
buting something different 
to what they're doing, then 
it's all right. You need that. 

"Otherwise, there would 
be a few main groups and 
it would be like the Rolling 
Stones who have been here 
for hundreds of years." 

Poly is obviously ecstatic 
ibout the band; a dream 

the only bands worth 
listening to are the bands 
that were there in the first 
place. The ones after that 
are bandwaggoners. 

“In one way I can 
understand that they don't 
want competition coming up 
and mucking up their scene 
and cashing in on it. If it’s 

string vest a plastic kipper, 
a slice of bacon or an egg. 
sunny side up. 

I wondered what she 
thought of the Roxy album 
“It's really terrible. I think 
they could have done a lot 
better with the amount of 
money they had to spend 

cheap as possible. 
"I don't like our track on 

it. but then I suppose I'm 
just very, critical. It was only 
our second gig. T didn't like 
the idea in general. I don’t 
like the cover or anything. 
It was the image of what 
you think it should look 
like”. 

Ironically, the hassles the 
band have encountered have 
been with their kith and 
kin. Tales of dressing-room 
bitching forever seep out. 
“A lot of the bands that 

yellow polo neck, what 
.— • tn— a parachute 

the band, she was unobtru¬ 
sively decked out in a GI’s 
helmet and goggles, lurid 

feeling about them. 
”1 should say it just 

Dows naturally. When I'm 
in the mood, the inspiration 
comes into me as I'm 
walking down the street.' 

CHEW awhile on these: “My mind is like a 
plastic bag/ That corresponds to all those 

ads/ It sucks up all the rubbish/That is fed in 
through my ear/ I eat Kleenex for breakfast/ 
And use soft hygenic Weetabix/ To dry my 
tears.” 

Or. “I wrenched the nylon curtains back/ As far 
as they would go/Then peered through the perspex 
window panes / At the, 
acrylic road”. 

Poly Styrene wrote them 
Poly, is 19 and sings lead 
with X-Ray Spex. Poly is 
also a gas. She chuckles 
constantly, seemingly 
amazed that an eager-

Styrene. Copyright 
Styrene. 

considered vital today — 
"Fairy liquid and all this 
stuff. 
A half-caste, she was 

born and brought up in 
London's Brixton area, a 
predominantly black com¬ 
munity. But being a half-

year the plunge was taken 
She assembled the band 
through ads (in the MM) 
and played their first gig in 
March at the Roxy. 

There were personnel 
changes, but the present 
line-up seems to happily 
fixed for the time being: 

' the real points of interest 
have to be Poly and Lora, 
whose sax. appeal gives 
them that distinctive edge. 
She is hardly in the Kathy 
Stobart stakes (a jazz lady 
of no little virtuosity)¡ but 
the name of this game is 
enthusiasm, as she does 
battle with Poly's banshee 
vocals. 

Poly: "Tlje sax makes all 
the difference. Also, it's 
Îood to use it as a lead 
nstrument. The lead guitar 

is a bit less interesting”. 
After wading through a 

side-and-a-half of chainsaw 
whine on the Roxy com¬ 
pilation, that sax snort on 
their "Oh Bondage! Up 
Yours!” sounds almost here¬ 
tical. 

Plus, visually, the duo are 
an hysterical knock-out. 
Lora is usually more sub¬ 
dued, whereas Poly, in¬ 
fluenced by her theatre • Lyrics reprinted by 

kind permission of Poly -- Z-- .-U. p0|y 

s senes

PETER FRAMPTON 

CT. LOUIS: With drummer 
John Stornos out sick and 

drummer Bob May filling the 
vacancy, the sell-out show at 
Kiel Auditorium's (IS.OOO-seat) 
Convention Hall amounted to a 
prime opportunity for solo 
guitarist Peter Frampton to 
prove that he's more than Just 

whole, he succeeded 
In taking advantage of the 
opportunity and, as a reordered 
band In makeshift operation, 
Frampton, Mayo, bassist Stan¬ 
ley Sheldon, and road man-
ager/occasionally keyboardist 
Stanley Coles pulled off an 
amazing coup. 
From a son and easy begin¬ 

ning they built a progressively 
stronger set, tightening up with 
each successive song and 
always keeping the playing 
meticulous. For this worthy 
achievement special credit Is 
due Bob Mayo, who put a good 
deal of drive behind his sharp 
cadences, and the same into his 
vibrant stint on acoustic piano 
In “Do You Feel Like We Do" 
(during which Frampton took 
over — with less punch — on 
the drum kit). 

DAD LUCK and 
1 ' trouble have dog¬ 
ged Skrewdriver whose 
baptism of fire in London 
included getting beaten up 
by teddy boys outside a 
gig and having their 
van bashed up in the 
process. 
“We didn't know any¬ 

thing about the teds v 
punks feud when we came 
to London,” said lan Ste¬ 
wart, their lead singer, 
“ This gang attacked us for 
no reason at all.” 

Their drummer, known 
solely as Grinton, needed 23 
stitches and lost several 
teeth when he was hit with 
a mike stand, but the 
biggest blow to the band’s 
prospects so far, came last 
week when their van con¬ 
taining all their equipment 
was stolen from outside the 
Roxy Club in London. 

According to Ian, they 
are now left with the grand 
sum of 82 new pence and 
the promise of help from 
their record label, Chiswick, 
who will hire them gear for 
future gigs. 
Why are they battling on 

despite all odds? Ian 
Stewart is convinced the 
band stand a chance of 
breaking through, and having 

Skrewdriver 
screwed 
fought their way out of an 
apathetic scene in their 
home town, are determined 
not to fail in London, the 
main punk battle ground. 
“We started the group in 

January,” says lan, “and we 
were inspired by the Sex 
Pistols. I saw them for the 
first time when they played 
a date in Manchester and I 
thought they were brilliant 

“Until then my favourite 
group was the Stones and I 
still think they are great, 
despite all the knocking 
they get. But the Sex 
Pistols were a revelation. I 
worked in the Civil Service 
and hated it — I had to 
get out and form a group.” 
The line-up includes Phil 

WaUsley (lead guitar), 
Kevin McKay (bass), Grin¬ 
ton (drums) and Ian 

(vocals). All are 1» and, as 
pioneers of punk rock in a 
holiday resort, found them¬ 
selves barred from pubs 
and dropped from gigs. 
“We were delayed in 

starting because we had no 
money, no van and no-
record contract. But my dad 
had a place where we could 
rehearse and Sve recorded 
some cassettes. 
“We sent them to all the 

companies, but only Chis¬ 
wick answered and seemed 
interested. We've signed to 
them, and Ted Carroll, who 
runs the label, is great. 
“He helped us out with 

money to buy a new 
window for the van (this 
was before it was stolen 

the following day), and help 
put the back door back on. 

"The kids who attacked 
us were only about 19-21 
and it was totally pathetic. 
I don’t know why they 
need to attack people, but 
punks have been dubbed as 
weird so they pick on us. 
“We got banned from 

gigs in Blackpool at first 
but now they have their 
own punk rock club, on 
Saturday nights, and only 
punk people are allowed in. 
“The whole thing is 

growing all the time, and I 
think a lot of kids who 
were into soul music are 
turning on to punk. It’s 
funny, we used to fight 
with soul fans, and I knew 

lots of teddy boys in 
Blackpool to talk to. Now 
it’s turned the other way! 

“In our set we play some 
Stones things like ' 19th 
Nervous Breakdown,’ and 
some Sex Pistols rip-offs, 
but then all the new wave 
bands rip off the Pistols. 

“ We also do stuff by the 
Stooges and Patti Smith. 
We’ve nearly finished our 
first album with our own 
stuff on it. 

“Our first single was 
called ’You're So Dumb' and 
it was pretty terrible. The 
record sounded nothing like 
the way we first heard it 
on the playback. Our new 
single is ’Anti-Social,’ and 
is dedicated to the teds.” 
Were Skrewdriver a non¬ 

violent crew? 
“No, no, I actually enjoy 

fighting,” said Ian, his 
menacing black leather aura 
contrasting with a pleasant 
Lancashire accent 

“Fighting was the only 
thing to do in Blackpool. 
There were no rock con¬ 
certs. You had to travel 
miles to Liverpool or Man¬ 
chester. And there were no 
gigs for the New Wave at 
all. Blackpool is for pen-

Next week: Johnny Curious, XTC 

siöners. 
"In fact, I don’t like the 

term new wave. It's a bit 
of a compromise. I think 
we should stick to punk 
rock because there's noth¬ 
ing any more disgusting 
about punk rock than there 
was about Alice Cooper a 
couple of years ago.” 

But did Skrewdriver feel 
they were • much of a 
challenge to the established 
new-wave bands, as most 
critics had dismissed them 
with a terrible slagging? 

“ We're a lot better than 
many of the punk bands,” 
said lan slowly, with the 
glint of battle in his eyes. 
” And we’re gonna make a 
great album. 

“I wrote eight of the 
tunes, including ’Confusion.' 
which slags off Blackpool. 
We were going to do a free 
concert In the park there, 
and the next thing we 
knew was a story in the 
local paper with a headline 
from one of the councillors 
saying, ’Anybody who 
listens to this rubbish must 
be out of their minds.’ 
“A lot of the kids who 

see us are not just punk 
fans, either. They are basic 
rock fans and they probably 
like the Stones, too. I love 
the Stones — I’ve got 

every record they ever 

"I don’t agree with all 
this criticising them. Okay, 
so they all live in mansions. 
How many punk bands 
would stay living in a squat 
if they got a lot of money? 
That would be stupid. 

“ We will make it, because 
our music isn’t all about 
speed. We even do an 
acoustic number, which is 
totally different from any¬ 
thing the other bands are 
doing. Most of their 
numbers are all exactly th? 
same. 

“But we try to do fast 
and slow numbers and we 
like the lyrics to be heard, 
as they are supposed to 
mean something. People will 
hear them when we even¬ 
tually get a good p.a. But 
we really are broke.” 
The following day 

Screwdriver’s van was 
stolen while they were out 
watching another group, 
containing all their equip¬ 
ment. Bad reviews, bans, 
extortion, robbery, assault 
and battery — Skrewdriver 
have accepted the challenge 
of the roughest end of the 
rock business. You have to 
admire their courage. 

CHRIS WELCH 

Caught in 
the Act 

CAROL GRIMES 

PETER FRAMPTON: constantly in motion 

without the industry's support 
she deserves. — PENNY VA¬ 
LENTINE 

LOU REED 



Inner 
city wouldn’t 

blues whose social area 

attitude. 

it’s Not that they 

the 
Real 

Step 

Thing " It's just that some 
things are better for 
singles and some things 
are better for albums. 

The Real Thing's sec¬ 
ond album won't leave 
the over-16s gasping for 
breath, it may not even 

tet to be rapidly matur¬ 
ing 

prompt 
letters 

im-
un-
to 

The 

(a silver record) but. 
as Chris Amoo insists. 

8's main 
mediately 
wholesome 
theoretical 

drags, 
adds 
flesh 

*' In terms of black 
and British bands we’re 
leading the way. Every 
step we take is watch¬ 
ed. People expect things 
from us and you can't 
really blame them. I 
mean. I explain our 
plans and ambitions to 
people, and suddenly we 
release something iike 
' Love Is A Wonderful 

"'pHE press aren't 
■ raving about us in 

however, still does irk 
the Real Thing’s Chris 
Amoo: the inevitable 
comparison with Heat¬ 
wave and the J.A.L.N. 
Band. “ 1 resent always 
being categorised with 

and British 
touch us.” 
One press 

large, shabby Victorian 
houses, originally the 
homes of entertainers 
and now divided up into 
flats; grimy, deconsec¬ 
rated churches; the 

moment we aren't doing 
anything for people to 
rave about. But 1 do 
think they're seeing 
past the Real Thing 
image which sprang up 
with ” You To Me Are 
Everything.” They're 
now seeing us for what 
we are — a band with 
a lot of potential. By 
the next album, there 
won't be another black 

home. 
To the sociologist, 

it's a prime example 
of a zone of transi¬ 
tion. an inner urban 

When that number one single was followed ( 
by the equally lightweight ” Can't Get By 
Without You,” they ate not a word, ex¬ 
plaining that the only way to realise their 
ambitions was to make hit singles, singles 
that would sell adventurous albums. 
And the first Real Thing album duly dis¬ 

played signs of adventure. Produced by 
Jerome Rimson, it bore pop aplenty, and no 
mention of Toxteth, but certain tracks con¬ 
tradicted pretty effectively the singalong ro¬ 
manticism of the hits. Although " You'll Never 
Know What You're Missing," the third single 
choice, was barely less saleable than tiie first 
two. the album had enough grittiness to sug¬ 
gest that the Real Thing weren't bulling 
about their ultimate goal 

" Four From Eight " unashamedly repeals 
the approach of its predecessor, its hefty pop 
content is epitomised by the group's current 
single. " Love's Such A Wonderful Thing." a 
precise facsimile of the New York disco sound. 
Similarly catchy are " Lovin' You Is Like A 
Dream ' ' and ” Lightning Strikes Again," 
while " Kathy '■ is a slight ballad whose initial 
charm soon wears off. But elsewhere Chris 
and Eddie Amoo, who have produced and 
written the whole record, have been true to 
their word. 
The last three tracks on side two make up 

a Liverpool 8 medley — " Liverpool 8, 
“ Children Of The Ghetto " and " Stanhope 
Street " To somebody actually acquainted with 
Toxteth, the songs' lyrics might appear a 
trifle gauche, but the trio's visceral power is 
undeniable. And at the end of side one comes 
a clever musicianly reworking of “Plastic 
Man." a song which Eddie Amoo penned in 
1972 and which the original Real Thing cut 

races; groups of young, 
unemployed blacks 
playjng football in the 
sidestreets mid-after-
noon — all the empiri¬ 
cal proof is here. 

Seemingly since the 
first interview they 
gave following the 
breakthrough of "You 
To Me Are Everything." 
the Real Thing have 
broadcast their ambition 
to sing about their 
Toxteth root, and in 
doing so. to gradually 
move away from deri¬ 
vative pop/soul and 
into tougher, more per¬ 
sonal music. 

character has chang¬ 
ed drastically with the 
commercial and demo¬ 
graphic growth of a 
whole city. 

The text-book des¬ 
cription of such zones 
tell of decay and de¬ 
privation and of peo¬ 
ple more familiar with 
capitalism's sticks than 
with its carrots. 
A trip along Prin¬ 

cess Avenue and the in¬ 
famous Upper Parlia¬ 
ment Street. Liverpool 

by BOB 
GALLAGHER 

It's no good being 
clever if the singles don't sell. Nobody rec¬ 
ognises a failure. Get yourself hits and 
you're setting up people to listen to the 
good stuff on your albums." 

■' ' Four From Eight ' represents the stage 
where we've gone into a studio and put 
down what we've written nearly, exactly the 
way we wanted it. That's quite a step from 
the first album. Jerome Rimson's the funkiest 
guy I know, and we learned a lot from him. 
but on the first album he took too much away 
from our basic ideas." 

“ With this album, we know exactly what 
areas we went wrong in. That's a progression 
in itself. For example, I think we could have 
got better tones on some of the instruments. 
Nothing that would offend the average ear, 
maybe. It's just that if you compared our 
album to one produced by a veteran, you'd 
hear more tonal subtlety. 1 think we could 
have listened more to other producers’ work, 
and J think we will for the next album ” 

If Pye has its way. the next Real Thing 
album will be ready for idease by Christmas. 
" Our plan for that is to broaden the Liver 
pool 8 concept We've already, written a hell 
of a lot of suitable songs, songs like ' Street 
Child Running Wild' and ‘Vicious Circle' 
that were too heavy for ‘Four From Eight.”* 

But, despite the Real Thing's determination 
to make albums on their own terms, don't ex¬ 
pect their next single to sound markedly 
different from the previous four “ Basically, 
we still have to build up our hits before we 
step out musically on our singles. I think we 
need another big one before we start taking 
chances. 

“ When we start taking them, we'll defin¬ 
itely release 'Stanhope Street.' It will flop 

but it'll be a grand flop.” 

aren't good bands, it's 
just that we're not in 
that bag. We're much 
more original. Heat¬ 
wave play s- hot 
funk, but the Real 
Thing. especially on 
this album’s Liverpool 
8 medley, have proved 
we're ahead musically 

Liverpool » 
— the area of 

the city more ac¬ 
curately but less 
widely known as 

REAL THING: moving to a tougher style on album 
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ANNOUNCING THE 

Get it together with US and, come along to 
The Sound Spectacular! 

There’s a first round heat near you Just look at the list below to find when and where your nearest 
Sound Spectacular is being held If you bring along the cap from a can of US ant'-perspirant you get 
m free and have the chance of winning free tickets to the finals So get it together with US' 
Radio Station Application Venue Date 

Closing Date 

Radio House Birmingham 29th August Barbareila s Birmingham 12th September 
PENNINE RADIO 
Forster Square Bradford 29th August Gatsby's. Bradford 12th September 
RADIO FORTH. 
Forth Street. Edinburgh 2nd September, Ctouds^Edinburgh 16th September 
RADIO CLYDE 
Anderton Cross Centre Glasgow 1st September Apollo Discotheque. Glasgow 15th September 
RADIO ORWELL 
Lloyds Atenúe Ipswich 23rd August Tracy s Ipswich 6th September 
RADIO CITY 
810 Stanley Street. Liverpool • 30thAugust Mr Digbys Birkenhead 13th September 
PICCADILLY RADIO 
Piccadilly Plaza Manchester 1st September Electnc Circus Manchester 15th September 
RADIO TRENT 
29-31 Castle Gate. Nottingham 24thAugust Tiffanys Nottingham 7thSeptember 
PLYMOUTH SOUND. 
Alma Road Plymouth 24th August Castaways. Plymouth , 7th September 
RADIO VICTORY 
257 Satton Road. Portsmouth 23rd August Neros. Portsmouth 6th September 
THAMES VALLEY. 
Bath Road. Reading 28th August King of Clubs. Wbkmgham 11th September 
RADIO HALLAM. 
Hartshead Sheffield 28th August Top Rank. Sheffield 11th September 
SWANSEA SOUND 
Victoria Road Gowerton Swansea 25th August > Rainbow Variety Club Swansea 8th September 
RADIO TEES. 
74 ..Dovecot Street Stocktonon Tees 30th August Fiesta.Stocktonon-Tees 13th September 
METRO RADIO 
Newcastle upon Tyne 26th August The Dolce Vita. Sunderland 8th September 
BEACON RADIO 
267 Tetten Hall Road. Wfolverhampton 31st August Lafayette. Wblverhampton 14th September 
CAPITAL RADIO. 
G P Productions. 29th August Noah Music Machine. Camden Town 19th September 
PO Bo44TL,4ondon W1A 29th August South Marquee. Whrdour Street I8h September 

Registered Office 
Johnson Wb« Ltd. Fnmley Green. Camber ley. Surrey GU165AJ Registered No 1*7819 

Send for a Yes it’s a radio in a can1 An US deodorant can! A speaker at one 
UNIQUE ‘US' end, batteries at the other, an on/off volume control on one side 
CAN RADIO and a medium wave band tuner on the other to pick up your 
FOR ONLY favourite stations So get tuned in -for the life you lead, you need 

à an US can radio Complete the application form and send it 
"J with a cheque/postal order for £3.50 made payable to 

fl IBA C|| US Can Radio Offer to US Can Radio Offer Department 777 
ML The Old Pines, Epsom, Surrey 

Please allow up to 28 days for delivery Offer applies to UK only and closes 30 November 1977 

-W NAME-

1 ADDRESS_ __ 

The makers of US. the anti perspirant 
deodorant, are launching a Sound Spectacular 
to find the best new group of 1977 If you belong 
to a group, or know of a group that deserves to 
make the big time, here’s your chance to make it 
happen. 

The first stage .is held at local level; one heat 
for every local radio station plus one extra for 
London, making a total of 18. From the applica¬ 
tions received 5 groups will be selected to com¬ 
pete in each local heat, and the winning group 
HERE'S HOW TO ENTER YOUR GROUP 

will receive £100 and take its place in the 
Regional Semi-Finals in October 

There will be 5 Regional Semi-Finals where 
the winners from the heats will be competing 
and will be appearing on the bill together with a 
top name group The 5 Semi-Final winners will 
each receive £500 plus a place in The Grand 
Final to be held in London in October where 
they will be appearing together with a top name 
group. The winning group will receive £5,000 
plus the opportunity of a Recording Contract. 

Just fill m the application form below and hand it in with your demo tape at your local radio station' 
Closing dates for applications are shown on the list below Capital radio area applicants please send 
forms and tapes to: GP Productions POBox4TL London W1A 

GROUP APPLICATION FORM 

CONDITIONS OF ENTRY 

1. The group may not hold a current 
recording contract. 

block capitals please 
STAGE NAME OF GROUP_ 

2. The tape must be with the radio stations by 
the date advised. 

3. To obtain your tape after the competition 
please enquire at the radio station 

6_ __ ■■ - - •-

EQUIPMENT USED (please specify) ' -

CONTACT NAME_ 

ADDRESS_ 

_ TEL NO 
For the Heats. Regional Finals and Final all PA equipment bac kline. druc 
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Lung Island. Then they return 

corner 

Today they are one 

JAYE C- dee jay with wide experience of clubs and discos 

your radio on Just turn and are hoping now to climb 
this 

I dress and because so many of 

writing 

UK should 
Notts 

waveband musical 
garbage and computerised 

Captain Sensible of the Damned breath But 

One 
aimed at proving 

record new wave band Slaugh-

manager Richard Boon. 

Play their 
Hands 

expected in September, and he Radio Manchester's 

local driving force within 

I'm obsessed 

single. hard 
released this week. 

the opened 
doors for me as an individual 

STEVE GIBBONS BAND national breakthrough 

Pass The won't convince a 

it's the Naturally, hit 

the unbelievable sometimes idiosyncratic tastes. Prefects 

plays of an album on his show 

Signing on for 

their 
lating an intriguing of 
material. 

impressed. 
The Pop Group, along with Social 

Pups. 

of the best rock and soul bands lecurity will be employed to make 

ural causes. successfully 

Bristol: Simon Kinnersley 

packed with an audience that 
you would least expect to listen 

country. “Tossing And Turning' 
is back in the shops in Britain. 

received, that they ended up 
performing many of their songs 

perfectly 
Buzzcocks 

Birmingham with the same breath 
of fresh air and opportunity that 
it has brought to every other corn-

indicates 
of local 
material 

view with Robin Valk, rock jock 
on local commercial station BRMB. 
Valk's show, which runs five nights 
a week, three hours a night, both 
reflects and sets trends in the city, 
as well as highlighting his own Staunch upholders of the Estab¬ 

lishment line, they do not even 

able rise of new bands has brought 
together a wide spectrum of talent, 
ranging from the diabolical — 
Shock Treatment or the inimitable 

just been joined by ex-Nashville 
Teen Bob Brady. 

brought about the first Birmingham 
punk fanzine called Censored — 
The Sound Of Spaghetti; a few 
duplicated sheets stapled very 
loosely together with the raw edge 
of enthusiasm running through 

ed in back-up sessionwork with 
local girl vocalist Jackie Barclay. 

The only blot on the horizon at 

bom-and-bred Brummy that a 
week in London can compete 
with a night in his hometown. 

proves one thing 
rocks." 

Radio Nottingham for the explor¬ 
ation, on air. of all aspects of the 

convinced tht management that 
they were, in fact, a cabaret 

following day. The only alternative 
rock show is Malcolm Jay's Heavy 
Pressure programme on BBC Radio 
Birmingham. 

Both shows, Valk's obviously to 

London record companies have 
been sniffing around. 

a seven-piece band featuring sax 
and lap steel, specialising in their 
own brand of Western swing and 
rock 'n' roll revival — Ricky Cool 
and the Icebergs. 

I’ve not been to a duff gig, and 

Piccadilly but narrowly failing to 
enter the national chart. 

Their first album, “Tanx Tara" 

since '66 that has sent me to all 
the manifestations of the culture 
— poetry, lyrics, films. J owe it 

wave bands." 
i fact, John’ 

er. Numbers like “ Choo Choo Cha 
Boogie " or an amazing version of 
“ Wild Rover " really set the joint 
a-swinging, as they say. 
Birmingham bands also seem set 

to break through in the chart in a 
big way at the moment: Steve Gib¬ 
bons has finally made the big time 

distaste of punks, that part of 
their set was spent ridiculing 
them! 

Next step was to instruct all their 
friends and followers that if 
they couldn’t think of anything 
more original to wear than the 
usual punk regalia, then they 
shouldn't bother coming. 

tour to bring his poetic delights 
to other parts of the country. If 

revolution in the listening habits 
of the nation. Here was a real 
chance to provide an effective 
range of musical broadcasting. 

But any frequency fiddler, like 
me. who has tuned in around the 
country will be confronted by a 

rehearsing at Belle Vue and 
playing selected local gigs. And 

rock music 

don’t miss it. 

Security, Android 

phrase for saying 

been featured 

rock culture. 
"I'm obsessed . 

by rock music 
connotations It 

everything because 

followed by Muscles, a solid-sound¬ 
ing funk band on the local Big 
Bear label, and the delightful City 
Boy. 
CB have a full schedule coming 

up, a single that should break 
them, and they’re out on tour 
with SB&Q here and Bob Seger in 
the States in September / October. 

Will Survive’ 

band the Rockin' 
Pete Atkin, 'Fanfare 
Common Man' — here 
rock music.” 

Their healthy mailbag 
that they have plenty 
bands with recorded 

e has a mesmeric effect, 
although his live appearances 
have been almost solely con-

seen them 

Iioodbye to someone) is released 
n September, but the band are 
currently recording their next 
album at the Saw Mills Studio 
in Cornwall. 

The last couple of months have 

Reassuringly, they eschew the 
more standard poses and atti¬ 
tudes of their London count 

do say — an 
Weather Report. 

finished, they fly over to the 
eek in a club In 

they've heard 

now here's 
Ramones. 
For The 

band, and such 

success. and the manager, 
although somewhat annoyed by 
the takings, by all accounts 

Acoustic trio 

SOCIAL SECURITY; went down so well they had to repeat their 
set 

Saturday. 
he much improved and most 
readable fifth edition of Loaded. 
Bristol's punkzine, has just hit 
the street And news of an 
independent record label about 
to be formed. Who says nothing 
ever happens in Bristol? 

Birmingham scene. 
The current issue spotlights four 

major Birmingham bands that all 
deserve to break through to the 
big time (memo to AAR men, bring 
your cheque books and contracts 
with you). 

Hooker and Bullets are both ag¬ 
gressively dynamic rock bands with 
strong emphasis on lyrics; Hooker 
should be releasing a single soon 
n the Wild Dog label. 

They're also headlining a BRMB 
charity gig at Cannon Hill this 
weekend, sharing the bill with the 
third of the big bands. Little Acre. 

radio rock. It seems astonishing 
that, since 1967. 40 new radio 
stations have been set up in the 

people to share my obsession and 
because I think it has done me 
the world of good " 
The people who make the 

shows work are the men at the 
microphone, the presenters. They 
have a varied background: Jaye C 
is a disc jockey with a wide 
range of disco and club work 
John Briley is a former locally-
based pro musician. 
Jaye C explains the. planning 

process: “We work out together 
what we should play in any given 
show. Sometimes we do one-offs, 
all punk, all female singers. We 
did a Beatles week on the IOth 
anniversary of 'Sgt Pepper’. We 
do everything, the whole spect-

Trevor emphasies the variety; 

jargon. Oh 

of the major venues in the city 
could be put out of action, and 
this with major tours up-and-coin-
ing, ranging from Dusty Spring-
field, to the Clash on November 7. 
The Hippodrome is under the eco¬ 
nomic shadow while the Odeon's 
music licence is under careful re¬ 
view. What that actually means 

Tempo, runners-up in 'the recent 
MM Rock Folk Contest, are old 
friends of the shows. 
The deejays also plug local gigs 

and extend the word of mouth 
network about venues and bands 
As Trevor Darin says: “It expands 
the framework of communication 
in the area. This is after all 
public service broadcasting — we 
are providing a service for people 
who otherwise ar 
service whatsoever " 

expected to be 
finalised in the next week or 
so, and a new single will be 
released shortly afterwards. The 
future of the New Hormones 
label is uncertain, but is likely 
to continue in some form. 

The band are also planning a gig 
with local rock and roll revival 

seen the light and their “ Ques¬ 
tions " on the local Pogo label has 
sold well. 

promoting local talent, a cause they 
share with another locally-based 
fanzine. Nuggets. 
Up to number 8, it's very rem¬ 

iniscent of Zigzag or Let it Rock 
in its heyday; its scope takes in 
a variety of music, both British and 

allow punks 
hallowed port 
punk bands. 

The Pop Gr< 

SAD CAFE, one of Manches¬ 
ter’s most exciting new bands 
since lOcc, have their second 

and the old ar 
compatible," said 

back into 

JOHN COOPER CLARKE: by doy 
an electrician, by night a-poet 

Manchester: 
Andrew Harries 

These were comments from 
some young people crowded 
around a small stage in Notting¬ 
ham's Old Market Square. More 
than a thousand had gathered to 

|>LMtMBEK the Ivy League? 
They're the vocal harmony 

band from Manchester who 
climbed into the chart in the 
middle Sixties with such recorda 
as “Funny How Love Can Be" 

IOHN COOPER CLARKE is 
27, and works during the 

day in the electrical mainten¬ 
ance department at Salford 
Technical College. At night, 
John Cooper Clarke switches 
into something rather different. 
He’s a poet. 

He's already being described as a 
new wave poet, but is the first 
to admit that “I’m only new 

Sabbaths, Fleetwood Macs, Floyds 
and so on. and then say: 'Now 
listen to Terje Rypdal!' " 
This description of the content 

of the shows comes from Trevor 

poetry for years, and his poetic 
style is very much old wave, as 
he favours neatly structured 
stanzas and rhyme. 
Is work is cryptic and witty — 
and, strangely, he goes down 

Nottingham: 
Mike Owen 

but after some time without a 
record contract they've just 
completed a new deal, and a re¬ 
recorded version of ''Tossing 
And Turning" has found them 
back in the Top 30 in Eire! 

All round Britain, music is changing: new 

bands and labels forming, clubs opening, 

musicians on the move. This regular MM 

page, co-ordinated by news editor John Orme, 

reports the names making news, city by city. 

Birmingham: 
Mike Davies 

"IV ELL I wrote . . you 
’ ’ can talk to them . 

since the shows started I 
haven’t .stopped listening, 
Trevor's amazing ... I think 
they treat us as if we’re 
really listening to what they 
say and they’re interested in 
what we say ... for me it 

ONE OF the most successful of 
the new wave bands to have 

sprung from the Manchester 
area in the last year are the 
Buzzcocks. Their first EP, 
“Spiral Scratch," released on 
their own New Hormones label, 
has now sold over 10,000 
copies, and the band are now 

’* signing with 

Although unfortunately missing 
them at that gig. I was 
fortunate enough to clock them 
the following night, performing 

regularly on Granada Reports, 
the local nightly news show. 

Cooper Clarke has been signed up 
by Rabid Records, the in¬ 
dependent Manchester-based 

_ Ooh Baby You're 
So Gwanaish." 
The Suburban Studs, who have 

story of how they blagged their 
first gig is in itself quite a tale. 

On account of the seemingly 
inevitable dearth of venues, 
never mind the ones that will 
allow punk bands, they decided 
to book themselves into the 
local Tiffany's night spot, where 
plastic palm trees and pseudo-
tropical props abound. 

Nothing particularly unusual about 
that, you may argue, but this 
particular branch of Tiffany’s is 
owned by none other than the 

Having been in existence tor 
several months and played some 
seven or eight gigs, the Media 
were, by comparison, almost old 
hands, and it should be noted 
that they • were considerably 
belter than either of the 
aforementioned combos. • 

Thty’ve one of the most oddball 
line-ups I've seen tu date, the 
keyboards player and drummer 
look as though they've been 
hoisted from the nearest accoun 
tant's office, whilst the rest of 
the band comprises of a stern¬ 
looking lady on bass and an 
appropriately lean and hungry-
looking guitarist and vocalist 
They hold undoubted promise. 

Hottest property in Bristol at 
present is the Pop Group, who. 
after only two gigs, are without 
doubt the most talked-about 
band. 

Formed around April this year, 
the intervening time has been 
spent in rehearsal and accumu-

Model Maker — or the extremely 
good — the Victims and the Kill¬ 
joys. who look like being the next 
major signing. 

Word is out that a band called 
the Hobbs are going to break big 
too. I haven't seen them yet, but a 
tape of their material, sounding 
like a hybrid of the Seeds and 
Jimi Hendrix play Fairport Con-

> speed, is very promis-
tally numbers called “ I 

■pHEY call Birmingham the 
* Second City. That’s prob¬ 
ably because They don’t live 

informed rock comment! 
But there is a tiny space on the 

band where you can get all the 
comment you want, plus "signifi¬ 
cant" music and varied interviews 
— 197 Radio Nottingham 

"Our audience hear what they 
want to her and what they should 
hear, in the sense of new music. 
If they don’t like it. at least 

erparts. whilst musically they 
strike a refreshing balance 
between a multitude of in¬ 
fluences — anything from 
Jonathan Richman to John Cale 
— but still wind up sounding 
like the Pop Group. I was most 

compositions and one of the 
highlights of their live act. It's 
their second release since they 
signed record deal with RCA in 
May. 

The debut single, “Black Rose,” 
was a big hit in the North-
West, climbing high in the top 

GTHE current success of the Cortinas — their single has shifted 
1 the best part of 20,000 copies, and at present they are on 
their first nationwide tour — has resulted in a sudden surge of 
punk bands in Bristol. A couple of weekends back saw the first 
positive signs Of this at two separate gigs. The first took place 
at The Bear, in tlie central part of town, a location favoured by 
the local chapter of the National Front. The management, it 
seems, had some misguided notion that punk sympathies lay in 
much the same direction, so threw the venue open for their use. 
A most noble sentiment. 

Anyway, of the three bands, two. the Android Pups and Social Security, 
made their first faltering steps across the floor (there wasn't a stage) 
Despite uncertain chord changes, rhythm sections falling out of time 
and remarkable bouts of nerves, 
both bands displayed commend¬ 
able commitment and en¬ 
thusiasm. So short was the 

Trevor Dann. Jaye C and John 
Briley, the three presenters of 
BBC Radio Nottingham's rock 
shows. 
The shows, eight-and-a-half 

hours over six days, represent a 
fresh and challenging approach to 

Spanner 
Hobbs 

appearing at Barton Hill Youth 
Club. Barton Hill Road, this 
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Dead Stationmaster 
KEITH OLSEN, who 
produced the new 
Grateful Dead album, 
'Terrapin Station', 
talks to Joel Selvin 
in San Francisco 

THE mysterious, ambiguous 
role record producers play 

is often difficult to understand, 
although producers clearly exert 
much influence on the final pro¬ 
duct. The results sometimes even 
surprise the artists being pro¬ 
duced, as thé Grateful Dead re¬ 
cently discovered. 

After more than a dozen years of 
recording and 15 albums released — 
all produced by the band itself — 
the Dead decided to bring in the guid¬ 
ing hand of a producer to oversee the 
band's recently-released first album for 
Arista Records, "Terrapin Station.” 
A producer can supply musical, 

technical or philosophical direction 
behind the scenes. As the Dead learned, 
it is strictly a matter of personal style 
and the specific requirements of the 
producer's client. 

Naturally, working with a major act 
like the Dead is a collaboration between 
the group and producer, although the 
producer still retains the ultimate 
creative judgment — a tricky matter 
with any group, but especially with a 
group as talented, experienced and 
strong-willed as the Dead. 

Despite the band's international fame, 
the Dead never achieved spectacular 
success as a recording act. The group 

KEITH OLSEN: The energy of JERRY 
GARCIA (right) excited me' 

sought a producer who would create an 
album with far broader appeal than any 
of its predecessors, at the same time 
retaining the Grateful Dead sound. 

At first the band considered Bill 
Szymczyk (who does the Eagles and J. 
Geils) and Peter Asher (producer of 
James Taylor and Linda Ronstadt), 
before approaching Keith Olsen, who 
has been making records as an engineer 
and producer for more than ten years in 
Los Angeles. 
He came to sudden prominence two 

years ago, however, with his production 
of the "Fleetwood Mac” album that 
turned the modestly popular group into 
superstars. 
A member of the Music Machine (who 

had the hit " Talk Talk "), Olsen began 
producing records in the late Sixties 
with Curt Boetcher, including the 
renowned “concept album," “Begin . . . 
The Millennium", as well as records by 
the Association and Sagittarius. As an 
engineer, he worked on albums by Dr. 
John, Michael Fennelly, the James Gang. 
Emitt Rhodes and many others. 
The Fleetwood Mac question is a 

"sore subject" with Olsen, who claims 
he has yet to be paid any of his 
producer’s royalties on the album, 
whose sales exceeded three million 
copies. The case is currently under 
litigation. 

Nevertheless, the Fleetwood album led 
Olsen to a number of interesting 

projects over the past couple of years, 

including albums with Cado Belle. Fools 
Gold. Michael Dinner, Riçk Nelson, and 
the Sons Of Champlin. 

In tact, his exquisite album with the 
Dead's Marin county neighbours, the 
Sons Of Champlin ("Circle Filled With 
Love"), played a key role in the Dead's 
decision. 

Already the Olsen-Dead relationship 
has worked out so well that, almost as 
soon as the Dead album was done. 
Olsen began work on a solo album hy 
Dead Guitarist Bob Weir, whom Olsen 
plans to pit against Hollywood studio 
players like guitarists Andrew Gold or 
Waddy Wachtel 
"When the band first called," Olsen 

remembered, "I was scratching my head 
thinking the Grateful Dead — they 
haven't done an album I liked in 
years."' 

Intrigued by the possibilities. Olsen 
flew north to meet with the band and 
spent six hours the first night talking 
with band members, returning at noon 
the next day for a second meeting at 
Weir's house. “Bob and 1 talked for 
seven hours while we waited for the 
others to show.” he laughed. "Garcia 
never made it." 
He finally met the Dead's lead 

guitarist, Jerry Garcia, the following 
week at Burbank Studios, where the 
guitarist was busy working on the 
recently released Grateful Dead movie. 
“When I saw his energy — working on 
the movie — that excited me.” he said. 

Recording the Dead, however, re¬ 
quired more than energy. "The band 
had to break a lot of habits," he said, 
"and they also had to learn that, in 
recording, less is more.” 
The same thing that makes the Dead 

special as concert performers makes 
them difficult as recording artists. 

Onstage, the band has always 
specialised in long, involved improvisa¬ 
tions. In the studio, where musicians are 
called on to perform endless repetitions 
with flawless precision, the Dead lose 
their edge. 

"The Dead are good musicians." Olsen 
said, "good musicians who have never 
been exposed on record as good 
musicians — especially Weir. He has 
never been able to play a rhythm guitar 
part because he always had to cover the 
chord for Phil Lesh, whose bass parts 
did tend to get a little esoteric at times." 

The first two weeks were spent 
rehearsing in Marin County. "There 
were two drummers playing exactly the 
same part." he said, "and never once 
did those two drums hit like this (he 
slapped his hands together). Two bass 
drums actually weaken it. 'Oh, my God.' 
I thought, 'how are we going to record 
with two drums?' 

“Working on it in rehearsal, we 
started them on orchestrating their 
drum parts; Mickey, you be the pulse. 
Billy yoy be the colour, because that's 
your personalities and that's the way 
it's going to work best. It was several 
weeks before they really got the idea." 
To help the rhythm section learn this 

new approach, Olsen held section 
rehearsals — the first such rehearsals in 
the history of the Dead. 

Vocals, never a Grateful Dead long 
suit, played an important role in the 
new album, too. "Garcia has amazing 
colour in his voice," Olsen said, "if you 
place it just right, bridging the gap 
between Donna and Bob. He has a 
George Harrison quality to his voice 
that makes an incredible blend if you 
voice the parts correctly.” 

Probably most important of all, the 
Dead had to learn patience in the studio 
with Olsen "At first, it was difficult to 
get six musicians to put out a good 
performance." he said, “a performance 
that 1 would accept 'cause I’m a critical 
son of a bitch. So I’d have them come 
in to listen and give them not-very-
flattering playbacks." 
The Dead spent six weeks recording 

the basic instrumental tracks to the 
album, an extraordinarily long time for 
Olsen. Accustomed to .working with 
seasoned studio veterans. Olsen usually 
records basics in ten days, he said. 
He joined the band later on tour in 

New York to record some additional 
overdubs, before flying to London to 
compose and record the orchestrations. 
It was several weeks before the 
Dead heard their album again. 
A few weeks ago, members of the 

Dead assembled at Sound City to hear 
completed versions of songs the band 
left unfinished before going on the road. 
This playback was their first chance to 
hear what Olsen did. 

“ You better love it," he said amiably, 
"because there it is." 
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Record & Tape Market 

TANDY'S 
THE EXPERT EXPORTERS 

ATTENTION! 
ALL OVERSEAS READERS 

(U.K. readers should go quietly FRANTIC1) 
If you live in NORWAY. DENMARK. SWEDEN. FINLAND. 
GERMANY. BELGIUM. HOLLAND. AUSTRALIA, NEW ZEA¬ 
LAND etc . why pay £4 and over for your LPs when you can buy 
high-quality new and unplayed LPs from the expert personal 
exporters for half that price 
Write today for full details including the new TANDY’S 
catalogue plus list of new releases 

TANDY'S RECORDS 
Trade enquiries welcome 

TANDY'S RECORDS 
LIMITED 

(DEPT. XM) 
Anderson Road 

Warley 
B66 4BB 

Tel. 021-429 6441/2 
Telex: 

TANDORDS 338024 

HAVE YOU GONE 

PBRARITTH 
YET! 

If you don’t mind paying £3.50 for your LPs 
FRANTIC is not for you, but FRANTIC customers 
save up to £0 85 off the price of top-selling LPs 
and £1 .50 off double albums. Of course, they also 
enjoy the FRANTIC 48-hour service given by the 
experts of mail order. 
Write today for the new FRANTIC catalogue which 
contains 1.000 amazing bargains. 

MAIL ORDER COMPANY 
WARLEY 

WEST MIDLANDS B66 4BB 
Tel. 021-429 6441/2 

AHEAD RECORDS 

Missed that hit sound 
while it was around? 
Get it from the dealer 
with all the classics 
AD the «ingle* litted below ere ONLY 70p each, and ate but a 
small select on ol ove' 2 000 titles listed al mciedible puces 

SENDS A E FOR LIST 
(pc — pctute cover! 

BEATLES: love me do. Help Yellow submarine. Strawberry fields forever 
Let It be tell pc s| JEFF BECK: Hi Ho silver lining BLACK SABBATH: 
Paranoid CHILITES: Have you seen her/Oh girt ALICE COOPER 
School s out 'Elected DEEP PURPLE: Smoke on the water OEREK & 
THE DOMINOES: Layla ROBERTA FLACK: KiUmg me softly 
FLEETWOOO MAC: Albatross FOUR SEASONS: December 63 
GERRY II THE PACEMAKERS: You II never walk alone ISAAC 
HAYES: Theme from Shall LEO ZEPPELIN: Whole Iona love MOODY 
BLUES: Nights in while Salm NILSSON: Without you/Everybody s 
talkm PROCOL HARUM: Whiter shade ol pale PETER SARSTEDT: 
Where do you go to my lovely PERCY SLEDOE: When a man loves a 
woman STATUS QUO: Down down ROD STEWART. Maggie 
May /You wear It well 10CC: I mnotm love THIN LIZZY: Whiskey in the 

w VENTURES: Hawae Five-0 THE WHO: Pinball wuard 

DISCOUNTS TO ALL COUNTRIES 
ble LPs Tape supplied a 
Up to 50p discount per IP 

ADDITIONAL SERVICES (U.K. ONLY) 

(U K ONLYI 

SAVE £’s AT COB 

ROCK DISCOUNTS! 

1 A fast and knowledgeable service 

must Includes Hot 

ROUNDABOUT RE 

ATTENTION! ACHTUNG! 
ATTENZIONE! AANDACHT! 

Either phone us at 0484 710660 (24-hour Ansatone) or write to 
OZONE MAIL ORDER, Dept. MM, P.O. Box 21, 
37 Bethel Street, Brighouse. W. Yorks, HD6 1 AB 

RECORD & TAPE 
EXCHANGE 

4,000 titles of brand new. unplayed, fully guaranteed albums at HUGE 
DISCOUNTS! fUp to 80p per LP) 

Ring 
MARIAN BURNAND 

01-643 8040 
Extn. 4252 

for full details of how to 
advertise in 

RECORD & TAPE 
MARKET 

PLAYBACK 
RECORDS 

I BUCK STREET. LONDON. NW1 

COB RECORDS 
M-120. PORTHMADOG. GWYNEDD. WALES. U.K. 
TEL. (0766) 2170 & 3185 (10 lines) MON.-FRI. 

WEST 4 RECORD COVERS 
if MM>e«ciatiaaiia inuu nt 

TRANSPARENT LP RECORD COVERS 
aims* 

no au» mua nan» Intii» at 
□ 1 Ml IF F^ MM >—>| ail» IF 
fic Mn mm n r> is « tsa m 111 n m c 

INIÏM MtSN MUSH 
‘ml»» nan« non» Mtn« 

FMMtaen l«tl« lana MUM 
UteWCmn Ifuirs.«^ IMffMlBlIi: v ■au if i a w ulia tag« uaiatim 

. I ' . ' • • S-,u, 
■ RWIIS» INUM »KSt Mllrf IM 

■U CMferttM if w!n u a a* «‘ 

—1 Y » 0 w« »W MW » MW — w. m nW 
*w L1WI « k| F «K 1 M umwl IWW 
mi • rxcxuK memo» ■ u* n«i *•' 

FREE LIFETIME 

MEMBERSHIP 

TO CASSETTE 

LENDING LIBRARY 
Full details and Library Cata¬ 
logue from Rentacassette, 
P.O. Box 3. Wareham, 
Dorset 

RECORDS & CASSETTES 
DIRECT FROM ENGLAND 

Vieil Repr'loair o.ii 1000 Irtk' alle 
biennw navn • l«ve Pnter PO« 

GRATIS 4Ä-»>d»r« K«l«log 
JO JO S RECORDS. O.pl N3 

■ . . -

LIAR: at present on a countrywide university and college tour 

Born Liar 
/"’’AN YOU supply 

some background 
material and a dis¬ 
cography on Liar? — 
Alan Hudson, Leices¬ 
ter. 
■ Liar was formed by 
David Taylor (bass, vocals) 
in March 1975 and the 
original line-up included 
drummer Clive Brooks, for¬ 
merly with the Groundhogs 
and Egg. They spent several 
months struggling round 
the pub circuit, and, in 
desperation, their manage¬ 
ment called in Chris 
Demetriou to take them 
into a studio and see what 
could be done with them. 
Chris called in Paul Travis, 
who had recorded two al¬ 
bums for A & M in 1974. 

Liar finally put it all 
together and laid down the 
backing tracks for their first 
album, “ Straight From The 
Hip,” which was released by 
Decca in May, with Back 
Street Crawler John “Rabbit" 
Bundrick guesting on piano 
for a couple of tracks. When 
they added the vocals they 
knew there was something 
missing, so they auditioned 
for a new singer and picked 
Dave Burton. 

Liar are at present on a 
countrywide university and 
college tour and their current 
line-up is Dave Burton (lead 
vocals, guitar), Paul Travis 
(rhythm guitar, piano, vocals), 
Steve Mann (lead guitar, 
pedal steel guitar, piano, 
vocals), David Taylor (bass 
guitar, vocals) and Clive 
Brooks (drums). 

Fire alarm 
WHAT are the future 

plans of After The 
Fire? — George Manson, 
Tonbridge. 
■ They are at present re¬ 
hearsing a new stage set 
which will feature a lot of 
new material written during 
the past few months. They 
expect to go on the road at 
the end of August. They are 
trying to fix a recording deal 
and have just made a second 
album with Ishmael, with 
whom they recorded “Charge 
Of The Light Brigade” on the 
Dovetail label. 

Just a phase 
I SAW Andy Desmond at 

Glasgow Apollo with 
Barbara Dickson. Could you 
please tell me how he gets 
the phase effects on his 
acoustic guitar and what 
make it is? What records 
does he have available? — 
Jim Irwin, Battlefield, Glas¬ 
gow. 
■ Mv guitar is an Ovation 
Pacemaker 12-string, which is 
direct injected via a phaser 
pedal into the PA. I also 
mike the guitar acoustically 
with a standing mike. I 
balance the phaser and acous¬ 

tic sound 40/60 respectively, 
which gives me depth and 
swell. I’ve released three 
albums, two with Gothic Hori¬ 
zon, “ Jason Lodge Poetry 
Book " and Tomorrow s An 
other Day,” both on Argo, and 
one solo album, “Living On A 
Shoestring”, for Konk 
Records. I'm about to sign a 
new recording contract and I 
am discussing production of 
my records with a top 
American producer. I hope to 
have a single out in Septem¬ 
ber. My plans are to form 
my own backing band some¬ 
time next year, but not with 
the usual instrumentation of 
drums, bass, guitar and 
keyboards. All the musicians 
will be multi-instrumentalists 
who can double, so that 1 
will have considerable scope 
for providing a variety of 
musical backgrounds. At pre¬ 
sent I'm doing solo gigs all 
over the country. — ANDY 
DESMOND. 

SAHB stories 
ARE SAHB going to 

perform in London this 
summer? Where did Alex 
Harvey get his striped tee-
shirts (Simon Blackwell, Han¬ 
well). I saw members of 
SAHB playing football in 
Regents Park some time back 
and they wore black and 
white striped jumpers bearing 
their name in gold letters 
Where are these obtainable? 
—The Tomahawk, Maida 
Vale, London. 
■ SAHB will be performing 
at the Reading Festival on 
August 28, and this will be 
their only date near London 
until possibly December. 
Alex's striped shirts are 
rugby shirts cut down. The 
black and white striped 
SAHB shirts they wore when 
Ûing football were a 

led run of promotional 
T-shirts. 

Bang a Gong 
(WOULD like to know 

what kind of key¬ 
boards. synthesizers and 
Moogs Hi. T. Moonweed of 
Gong plays and where he is 
playing now. — J. Rivas, 
London. 
■ Hi T. Moonweed, is of 
course, Tim Blake, who uses 
this pseudonym for his ap¬ 
pearances with Gong. He 
plays two Synthi A's and a 
Mini Moog, and uses a Sony 
tape machine modified to 
give stereo echo, an EMS 
sequencer, two 60-watt Altec 
power amplifiers through two 
Altec bins, and a Sony 6/2 
mixer. At the moment Tim is 
doing solo concerts with laser 
lights in France and England 
as Crystal Machine. 

Band aid 
(BOUGHT Decca's memo¬ 

rial album "And The 
Bands Played On,” which 
coincides with the publication 
of Sid Colin's book of the 
same title. But I find that it 

gives no personnel on the 
sleeve, which is rather a 
shame I specially wanted to 
know the line-up of Roy Fox 
and his band on “Whisper¬ 
ing". stated to have been 
recorded on November 15. 
1935. — Jack Martin, 
Harrow. 
■ The line-up, according to 
British Dance Bands 1912-
1939 by Brian Rust and 
Edward S. Walker, was: Sid 
Buckman, Les Lambert, Andy 
Hodgkiss (trumpets), Eric 
Tann, Miff Ferrie (trom¬ 
bones), Hugh Tripp, Rex 
Owen, Harry Gold, Johnny 
Walker (saxes, clarinets). 
Jack Nathan (piano), Ivor 
Mairants (guitar), George 
Gibbs (bass), Maurice Burman 
(drums) and Jack Plant and 
Ronnie Genarder (vocals). 
The singer on “Whispering” 
was Jack Plant. 

Kids' play 
ON THE few times I've 

seen the Heavy Metal 
Kids they have played a 
number called " Spew Up.” 
Has it ever been released as 
a single? How many records 
have the Kids made, are 
there any song books, do 
Íhey have a fan club and are 
here any plans for open-air 
concerts in 1977? — J. 
Jones, Glamorgan. 
■ Actually, the title of 
“Spew Up” is “Red Wine" 
and it was on their first album 
for Atlantic. They have now 
released three albums — 
"Heavy Metal Kids", “Anvil 
Chorus" (Atlantic) and 
“Kitsch" (RAK). They have 
had three singles — “Rock & 
Roll Man", “Ain't Nothing 
But A Houseparty'' (Atlantic) 
and “She’s No Angel", pro¬ 
duced by Mickey Most on 
RAK, which was their first 
chart entry. They have no 
fan club and there are no 
song books available. They 
have lately been in the 
studios with Mickey Most 
recording a new single. As 
they have no manager at 
present, their future plans 
are not certain. 

Teddy boy 
PLEASE could you tell me 

what equipment Ted 
Nugent and his band 
possess? — M. Iveson, 
Hounslow. 
■ Ted Nugent: nine Gibson 
Byrdkad guitars. Guild guitar, 
six Fender Twin Reverb 
amplifiers, five Dual Show¬ 
man Fender amplifiers. Derek 
St. Holmes: Gibson Les Paul, 
Gibson Les Paul Standard, 
Fender Stratocaster, Ampeg 
amplifier, Musicman amplifier, 
two Marshall 100-watt ampli¬ 
fiers, four Marshall 4 x 12 
cabinets, three MXR Phase 
Units. Rob Grange: Alembic 
Bass, Fender Jazz Bass, 
Fender Precision Bass, 
custom-built Martin ampli 
fier/speaker set-up com¬ 
prising two bass bins, two 
mid bins and two horns. Cliff 
Davies: Ludwig drum kit and 
Avedis Zildjian cymbals. 
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PERMAPRINTS POSTAL BARGAINS from: PERMAPRINTS LTD. (Dept. MM.194) P.O. BOX 201, 96 NEWINGTON GREEN ROAD, LONDON NI 4RR 

CALLING ALL CLUBS. 
GROUPS. ETC. 

HAVE YOUR OWN DESIGN 

‘PUT COLOUR ON YOUR CHEST’ 

NEW FROM PERMAPRINTS — COLOURFUL HEAVY 
DUTY 

'CAR MATS' IN 8 DESIGNS 

’M WITH THIS 

genius: 

EEäHT OFF 77/e 

I'M WITH THIS 

though 3 walk 
through tkvakgflkskiwfWIi 

3 áJIfcar no evil £a»3 ant 

tk wanot Son if a Bi Feb Hat 
mr walked in 

tk valley 
l«.SONOFABrrCH 

NAME 

SPRINT CLEARLY) 
ADDRESS 

Permaprints range of designs ★ 1977 ★ 

UNIVERSITY 

IM. GENESIS 

FEET. Out with the old drab grey. In with the 
new non-skid, rubber backed, colourful 
customised 'CAR MATS'. 

Sizes: All 21" x 14" except 17" x 12" 
ONLY IN MINIS 

ONLY £1 .45 each or £2.60 a pair 
Add 30p P&P to total order 

trade 
/ENQUIRIES 
WELCOME 

ALL DESIGNS SHOWN BELOW ARE AVAILABLE ON THE ABOVE 3. 
GARMENTS COLOURS: RED. YELL, BLUE 
BLACK. & WHITE 

SPECIAL 
OFFER 
from 

Permaprints 
‘to clear’ 

PENDANTS 
only 55p 
each 

(or £2 for all 
five) 

Postage 
included in 

this 
unbeatable 

offer 

REALITY IS AN ILLUSION, 

CAUSED BY LACK OF ALCOHOL. 

PERNOD 

LYHYRD 
SKYNYRD 

I LOVE MY 

MINI 
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BING CROSBY 
POSTERS 

Rare — collectors items Blue 
23'ótn X 16'Ain Send £1 98 
to A B Bulmer. 69 Dorset 
Road Guisborough Cleveland 
TS14 7EW 

postolBargairl8

t an i shut 

c. aw uphs sutwHmn 

f-unutmuM»» 

nHuaMcwjiu 

f nuiui wsntn Jtu 

H.Uf wrmtn jMk 

Post rrte UK & In Cutouts Í POsto 

Contact: 

Levrs 

SLUG (T-Shirts) 
Electric Circus 

FROM 
BELL'S 

The instrument you want 
Accordion Harmonica, Brass. 
Woodwind, Guitar and String 
Instruments — Electronic and 
Reed Piano Organs. Electronic 
Pianos Disco Units. Micro¬ 
phones Amplifiers or Acces¬ 
sories and Lighting You can 
get them all from Bell s Keen 
prices and hire purchase terms 
available Call and inspect our 
fabulous range, or send for 
details of the instruments in 
which you are interested 

SEX PISTOLS 
CLASH 
DAMNED 
STRANGLERS 
JAM 

Any TWO catalogues 
FREE on request 

BELL MUSK'AL INSTRUMENTS LTD. 
(Dept. MMJ1). 157-150 EWELL ROAD 

SURBITON. SURREY KT« «AR 

FOR FULL DETAILS OF 
HOW TO 

ADVERTISE IN THIS 
WEEKLY FEATURE 

MARIAN BURNAND 
on 01-643 8040, ext. 4252 

or write to her at: 
Surrey House, 1 Throwley Way, Sutton, 

Surrey 

LESLIE'S RANCH HOUSE M. DEPT.) 
5 Union Street. BATH BAI 1RP. Avon 

Tel BATH 66313 Free p*p UK EIRE BFPO 

Jazzscene 
Lewis: 
alone 
at last 

piANIST and composer John Lewis, so firmly 
* associated in the jazz public's mind with 
group playing and direction, had been perform¬ 
ing solo; that is to say quite alone on stage. As 
ever, he sounded neat, spare and serious. 

After the Piano Solo presentation — he had shared 
the set with Lloyd Glenn. Dick Hyman and Hank Jones 
— Lewis invited me to accompany him to the wasteland 
area where press and admin met and where festival 
musicians could lurk or, if they had instruments and the 
inclination, practise. 

JOHN LEWIS: ‘Nowadays I welcome the chance to go 
out and play now and then' 

Seated in one of these 
dressing-room booths, he 
spoke in his modest way of 
his interest in solo playing. 
He enjoys it very much and 
considers it a refreshing 

"For me, it’s a new 
challenge . . . finding a way 
to do it, with my abilities 
and the way I want to play. 
So that's what I’ve been 
doing for some time. Actual¬ 
ly, Hank Jones, I and Marian 
McPartland, the three of us 
went to Japan last year and 
played concert^ for two 

“We played solo, two 
pianos, and three pianos. Yes. 
I like it. It's taken me a long 
time to shoot from the 
quartet to the solo but that is 
part of the pleasure of the 
challenge." 
Although he likes the 

freedom of playing completely 
alone, Lewis still enjoya 
working with rhythm accom¬ 
paniment, bass and drums, or 
perhaps a section with guitar. 
And, of course, he still 
composes music. 

Anything written with solo 
piano in mind?. Yes, he said. 
"Let's see, I had to do some 
things for Japan, and I made 
a solo album for them. 

"In fact I recorded three 
albums for Japan. One the 
$olo album, a trio album 
afterwards, and then 1 did a 
set that was mainly duo, 
with the singer Helen Merrill. 
I wrote some pieces for 
these." 
John has played for 

pianists before, including (he 
remembered) Ella Fitzgerald 
during 1945, but not the way 
he played here with Helen 
Merrill. "It was interesting,” 
he said mildly. "I think it 
went very well." 
He has continued to write 

for orchestra, too, instancing 
"some things" for the Kansas 
City Orchestra whose con¬ 
ductor, Maurice Perez, is 
a good friend of his. Lewis 
wrote a short piece for the 
opening in Kansas City, and 
said ne now owes that 

by Max Jones 
orchestra a work — if he 
can get around to doing it. 

1 should mention that our 
conversation was taking place 
in Nice, towards the end of 

knowing, would do something 
about it. Already, this year, 
the pianos were being re¬ 
tuned three times a day. or 
so I was told. 

the July festival, and that 
the South of France is home 
territory to the former MJQ 
leader who has a house 
there. What effect Provence 
may have on Lewis, I cannot 
say. but if I lived there 1 
imagine the Jones output 
would plummet. 
John Lewis has long been 

familiar with Europe and. in 
particular, France. My own 
first meeting with him oc¬ 
curred in the Salle Pleyel, 
Paris in February of 1948. 
when he was a member of 
Dizzy Gillespie's big band. 
And it was not his first visit 
to Europe. That happened, he 
told me, in 1942. 

Later, the idea of a semi¬ 
permanent residence in 
France took root and John 
said they found the place in 
1959. “It's for summer, you 
know, kind of a summer 
house. Yes, it's near here. 
This is my second Nice 
Festival. I was here last 
year." 

Lewis, known to have a 

Lewis smiled in agreement 
and said yes, he knew it. 
"They're here constantly, 
tuning. But you know, the 
thing is, it the festival 
weren't so good and the 
whole atmosphere so wonder¬ 
ful then maybe 1 might even 
feel like complaining; but it 
balances itself out. And, after 
all, you can't have every-

He bad. 1 reminded him, 
refused to start concerts in 
Britain with the Modern Jazz 
Quartet until the piano satis¬ 
fied him. That was different, 
though, because with the 
quartet it became impossible 
to play if the piano and 
vibraharp were not in tune. 
He can't change anything, 
Lewis pointed out, and so 
“one of us can't play." 

This was not a question of 
giving an imperfect perform¬ 
ance. "It is just impossible. 
We tried this once, not all 
that long ago, and it made 
me think again about how 
important it was. 

perfectionist attitude towards 
the instruments he is called 
upon to play, surprised me 
by displaying extreme toler¬ 
ance at Nice, where the state 
of the pianos was an oft-
encountered bone of con¬ 
tention. 

True, the piano he em¬ 
ployed on the Garden Stage 
one afternoon to perform his 
solo version of "Django” 
allowed him to bring out the 
nuances of this alluring 
composition, but ne worked 
on poorer instruments also. 
So far as I could see, he 
smiled through it ail. 

"These pianos here are not 
too good," he allowed when 
the subject came up. "But 
George knows that.” The 
implication was that Wein. 

"We were playing in Roch¬ 
ester. in a school there, and 
there was a big snowstorm, 1 
remember. Anyway, we told 
them to have the piano tuned 
and they didn't; we got there 
and the piano was about half 
a ’step away from the vibra-

"So, Milt and I had to 
take turns playing. He'd do 
one piece, then I'd do 
another. Each time ire 
played, though. Percy Heath 
had to retune. So you see 
it's just a practicality and 
not a desire on my part to 
be over-meticulous. 

Aside from the matter of 
pitch problems, John made it 
clear he found solo playing a 
very different job from work 
ing with a quartet. This new 

way of playing, for him, was 
"another animal altogether", 
which he was still working 
on and which he loved. 
He was, he admitted, tired 

of being on the road. Taking 
up teaching, which he did. 
and concentrating on writing 
and playing only selected 
assignments gave him the 
opportunity to stay home and 
see his children and his wife 
more than he'd been able to 
do in the past. 

That was the principal 
reason for his change of role 
"Now, however, I kind of 
welcome the chance to go 
out and play now and then, 
and the nice thing about it is 
that 1 don’t have to take any 
job that comes along." 

Before 1 could question 
this implication, he added 
almost apologetically that 
most of the jobs he had 
played, throughout his career, 
he had liked or “ really 
enjoyed." 
The MJQ . obviously, he 

had found satisfying for two 
decades and more. This was 
an exceptionally disciplined 
and accomplished group; 
even so, its leader took on 
many more responsibilities 
than he would do as a solo 
performer Was that not so? 
A lengthy pause before 

Lewis said “ Right. When 
you have only yourself to 
bother about, that's nice. And 
if you are in shape, that's it." 
Though I know him to be a 

retiring man. John (I sus¬ 
pected) must miss the ac¬ 
claim accorded to a world-
famous group such as the 
Quartet. 

But he denied it. smiling 
broadly at the notion. " No," 
he stated with finality. "1 
don't miss that. While it was 
on I appreciated it and so 
forth, but no. I hope someday 
soon, however, to come back 
to Britain, to London at 
least, and play at Ronnie's or 
some place Mavbe this vear 
or next, I hope " 

continued on p46 

Buckner, keyboards pioneer 
K4ILT BUCKNER had seemed tireless 
■’A and Immortal — his amiable 
character and ebullient personality a sort 
of beacon for all the people, jazz fanciers 
or not, with whom he came In contact. 
Aside from that, he was an Insistently 
creative performer on piano and latterly. 

warm-hearted friend. 
His death at just 62 has robbed the 

London audiences, and, for that matter, 
the Continental scene, of one of its most 
Inveterate and cheerful visitors. 
Short In stature. Pickwickian almost. 

Milt Buckner paid his first visit to London 
in 1971 for a season at Ronnie Scott's 
Club In company with tenorist Illinois 
Jacquet, a long-term associate from 
Hampton days. Highly successful (their 
record on Black Lion an apt memento), 
Jacquet's trio with Milt on organ returned 
a number of times and, with a variety 
of drummers, usually settling at 
Scott's for a month-fong stay. The organist 
soon became an enthusiastic fixture (on 
piano) at John Chilton's Sunday session 
at London's New Merlins Cave and seemed 
to enjoy the relaxed routine of 
Metropolitan jazz-life. 

In fact, like so many important 

starred with Jimmie Lunceford. were 
brought up in Detroit by musical people. 

After composition Studie» and early 
experience with local bands as both 
pianist and arranger, he joined the 
celebrated McKinney's Cotton Pickers (with 
Ted) as arranger and second pianist in 
1»M. and later the Jimmy Raschel 
Orchestra, a highly regarded big band 

overall sound through to 1948 when 
Milt's own short-lived big band was 
conceived. Back to Hampton In 1950, 
Buckner was then introduced to the PETER VACHER 
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Police and 
thieves 

Chris Welch examines rock crime prevention 
rpHEFT can strike anybody, any-
*• time, but the music business is 
particularly vulnerable when vast 
quantities of expensive equipment 
are constantly being trucked around 
the country. Showrooms and studios 
packed with gleaming goodies are 
an obvious têmptation, but it is easi¬ 
er to strike at the trucking group 
on the foad. 

Neary every week the MM has a call 
from a group or manager mourning the 
loss of gear which represents their means 
of survival in an expensive world. 

While petty theft backstage has long been 
a common occurence, with microphones, 
leads, pedals and cymbals " disappearing." 
there have been more and more cases report¬ 
ed of bands losing vans with all their belong¬ 
ings inside. 

Expensive 
Stone Cold Sober, a South London band, 

had nearly all their equipment stolen from 
their van in Blackheath recently, with a 
Shafte$bury double drum kit one of the most 
expensive items to go. 

Skrewdriver. the Blackpool punk rock band, 
lost all their priceless belongings (priceless 
when you’re broke) when they parked their 
van near the Roxy Club in London last week. 

The immediate effects of such devastating 
blows are the cancellation of gigs, loss of 
earnings, and eventually another big bill to 
Say for hiring replacements and eventually 
uying afresh. 

rpED CARROLL, head of the independent 
* label Chiswick Records, who helps out 

Skrewdriver and used to manage Thin Lizzy 
when they first came to- England, has often 
been called on to assist musicians hit by 
theft 

" I remember when we first came to Lon¬ 
don with Thin Lizzy, and Phil Lynott had his 
bass and p.a amps ripped off from behind 
the Marquee Club. 

“ We thought it was the end of the world, 
and we were going to go back to Ireland. It 
was a beautiful Fender Jazz bass, but it was 
never seen again. 95 per cent of gear rippetf 
off is never seen again. 

" I imagine that many of the people respon¬ 
sible are highly organised. A lot of people 
say that it gets shipped out to the Continent, 
but I don't know how they would do that 
with carnets involved 

" Skrewdriver were silly to leave their 
van outsid> a club, because that is always a 
bad spot. There was one band I heard about 
recently who found their van had been crow-
barred and an awful lot of damage was done, 
but fortunately they couldn't get in. 
“I don’t say the whole business is organ¬ 

ised, but an awful lot of gear does disappear. 
" I remember, again, with Thin Lizzy. Phil 

came back to the dressing room just in time 
to see his guitar that he used on ’ Whiskey 

In The Jar ’ literally disappearing out of the 
window! 

’’ In this case the police found it later, but 
it had a different neck on the body and it 
was recognised as belonging to a shop in 
Putney. 

’’ Somebody had been cannibalising guitars 
to make them unrecognisable. 

" The effect Qn a band can be serious. You 
may have to cancel gigs until you can borrow 
some more equipment. It’s a drag, especially 
for a young band just starting out 

".They’re probably just labouring guys who 
have scraped all their money together so they 
can buy a van and not have the expense of 
hiring one. 

" Very often, though, groups don't look 
after their vans properly. It's worth £100 
spent on decent locking devices Put dead¬ 
locks on the front doors and the rear doors, 
and always park the van in a different spot 
every night. . 

" Be choosy about where you park and 
don’t forget to put bars on the windows, toó. 
Otherwise you'll find all your stuff being 
processed through the secondhand dealers 
by people who don’t even know it’s been 
stolen. 

" It's worth insuring your equipment, al¬ 
though you have to be careful not to break 
the insurance company's rules The van 
should be garaged if possible and yon 
should never leave things like guitars outside 
overnight; they should be brought indoors." 

IT DOES seem as if the smaller groups are 
the most vulnerable, especially if their 

chaotic lifestyles don't make them particu¬ 
larly security conscious. But one band in 
particular claim to be almost experts in 
the security business. 

Nutz,- the hardworking Liverpool group, 
recently had a a narrow escape when their 
three-ton Ford truck containing £20,000 
worth of instruments and amplification was 
snatched 

Says their lead guitarist. Mick Devonport: 
" Our roadie just happened to wake up in 
the middle of the night, looked out of the 
window and saw the truck had gone 

" We live in Liverpool, where a lot of 
that goes on. but we called the police any¬ 
way To our amazement, at 6 30 a.m. we had 
a phone call from the police to say they had 
found the van. 

Speeded 
" They had chased a bloke when they saw 

him driving all over the place, and when 
they started to follow him. he speeded up 
and finally crashed into a lamp post. 

" He jumped out and leapt over what 
looked like a four foot wall, but it turned 
out to be a railway embankment and he fell 
20 feet and broke his leg! 
"So we got all the gear back, and the truck, 

which was really lucky, because the next day 
we were due to start our third album. We 
would have had to pay the cancellation fee 
to the studio as well as the cost of the gear 

" We've had quite a bit stolen. At one gig 
thev supplied ' humpers ' to help our- roadies. 
One bloke picked up a €300 slave amp and 
walked towards the van Except he just kept 
on walking. We never got it back 

" At another gig. my girlfriend saw a 
' roadie ' on stage pick up my. wah-wah 
pedal and walk off with it We told a bouncer 
and he stopped the bloke, who denied it all. 

“ But the bouncer hit him a couple of 
times, and he said: ‘ All right, it's outside! ' 
It does cause us a lot of problems, but in 
the end the record companies end up paying 
for it all out of our advances. Just hiring 
stuff costs a, fortune these days. 

" We'd like to thank the police, by the 
way. for helping us get our gear back in 
three hours. We often used to grumble when 
they'd stop us on the road at night and check 
all the stuff in the van, but no.v every time 
we see a policeman, we like to shake him 
by the hand! " 

WHAT sort of precautions does Mick rec¬ 
ommend to fellow groups? 

" We've got alarms and welded locks; in 
fact, we've made a hobby of making our van 
thief-proof. Remember that a horn alarm in 
itself is no good, because the thief can just 
disconnect the battery and with a diesel truck 
it doesn't need an electrical starter. 

'• Once you turn the engine over, it just 
keeps going. 

Disconnect 
"The best thing is to have big airhorns 

connected to a separate battery inside the 
body of the van, which they can't disconnect 
— unless they open up the whole side of 
the van with a can opener! 

" The worst thing is there isn't much you 
can do to stop people towing the van away. 
We heard of one Liverpool group who had 
their van towed away by a breakdown truck. 
The van was found three months later in a 
breaker’s yard. That has happened on motor¬ 
way service stations, too. 

" With our Ford three-tonner. even a 
screwdriver will open the !ocks, so it is ad¬ 
visable to renew the barrels on the locks 
and got new keys now and then. 

" I've become more of a mechanic than a 
musician. If ever I get out of the music 
business I think I'll go into the security 
business! ” 

INSURANCE is the obvious answer to the 
■ long term problems posed by a massive 
equipment heist. One of the acknowledged 
experts in the field is Willie Robertson, who 
run; his own insurance company which spe¬ 
cialises in handling the affairs of music busi¬ 
ness clients. 

Says Willie: " We insure equipment for all 
risks, whether it is inside or outside the gig 
But vans must be locked up and made secure 
“The insurance cover only costs two per 

cent .of the value of the goods, so lo insure 
£2,000 worth would only cost £40. 

" We've had a few losses, I must admit, 
and I should stress that if the group is in¬ 
tending to stay a long time in a cafe on 
their way home, they should immobilise the 

"There are steering locks on most Transits, 
and if you immobilise the vehicle then it's 
going to be very hard to steal the whole lot 
"I don t think there is any organised theft 

of group equipment, but we do have a few 
small losses If a group has to leave the van 

overnight loadetf witli equipment, then it 
should be locked in a garage." 

Willie's company is now called Robe-tson 
Taylor Insurance Brokers, and is based at 
163 Cannon Street. London EC4. Apart -rom 
insuring groups and their equipment they 
nave also been asked to insure Keith Moon 
and Elton John's hands 

TITHE Crime Prevention Section of New Scot-
■ land Yard have plenty of advice to offer 

groups about security. A spokesman told the 
MM on Friday: " We tell everybody to lock 
up their vehicles and keep any valuables out 
of sight, although with big instruments and 
equipment obviously that can be very diffi¬ 
cult. 

“ But we ask groups not to leave their 
instruments in their van or car overnight, or 
at any time of the day unattended. It is ob¬ 
viously very tempting to see a lot of expen¬ 
sive instruments lying there, and most small 
criminals are opportunists. 

" With a car, We advise putting small bolts 
on all the doors, except the driver's door, 
which makes it a little harder to get in, and 
if it is an estate car or van. put bolts on 
the inside of the rear doors. , 

" There are a lot of alarms on the market 
made by manufacturers like Waso and Simba 
which go off when you open the door and are 
operated by special batteries. 

Regulations 
" You can have them fitted under the bon¬ 

net too and they cost around £20. All cars 
made in Britain since 1971 have had steering 
locks fitted under special regulations, and 
there are a lot more devices, like Crook 
Locks, which fit over the clutch pedal and 
gear lever and devices to cut off the petrol, 
and put the tuning out 

" TTtere is one device which lets the thief 
drive the car off and their it cuts out in 
the middle of the road and he's stranded. 

" Ultimately, there is no way you can 
stop a determined thief from breaking into a 
vehicle, but. as they say in the security busi¬ 
ness, you can buy time and delay the thief. 

" The most you can do is deflect the blow 
and then you offer your sympathy to your 
neighbour. 
"You try to make the thief's job harder. If 

they see a car with bolts on the doors then 
they'll go on to another one. An alarm can 
be very effective, especially if it is placed in 
such a way that the thief cannot pull out the 
wires from under the wings. 

" Basically, groups should not leave their 
van in the same place every night, nor out¬ 
side places like clubs, discos or theatres. And 
lock it up " 

MEANWHILE, the toll mounts. The latest 
theft report to the MM comes from 

Birmingham band Stage Fright, who had their 
{ellow six-wheel Transit SDH 663K taken 
rom outside the Robin Hood Club in Coven¬ 

try on August 5. 
Also taken was the group's Hohner Pianet 

' N ' electric piano. Clive Horton of Sutton 
Coldfield would like to hear from anybody-
with information about the theft. 
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Disco Rama 
All classified ads in this section cost 18p pet word 

D.J. Courses Mobile Discotheques Disco Equipment 

JOHN 

JANSEN DAVE 

HESPERUS I" 

DOUBLE R DISCOS 
WHY NOT YOU' 

DISCOTHEQUES 

PYROTECHNICS 

For Hire 
call al London Recoid Centre 

All Time Favourite Jingles «liscotlloque» 

44« 1575. 

Situations Vacant 
Jumbo Records & Tapes. 15 Clifton Gardens. London. N15 

STUDIO 

9342/7832. 

DISCORAMA 

DISCO PEOPLE! 

JACQUIE RUSSELL 
STAND« RO CENTAUR lOOw 

NwcHmr 
CHRIS SAUNDERS 7 
TN. Ml -272 421 1 '-J 

- .T HUS Siouurcti-

MaMk>Ntl{ll 
681 ISHI D COM PAN EUGENE LAVIN MONTHS GUARANI 

ACCESS & BARCLAYCARD accepted 

(STURDY DISCO RECORD CASES 

'I LIGHTSHOW PROJECTORS 

BARGAINS GALORE AT ROGER SQUIRE'S DISCO CENTRES 
IllUMINAIING CISCO f ROBIS DISCO UNITS 
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PEIZO 
HORNS 

All prices inc. VAT Send 10p 
for new Piezo Horn Catalogue 

£9.25 
£11.50 
£15 00 
£9.25 

b leads - just plug in ONLY £215 
Also includes FREE sound to lite 

only 
£310 

all supplied with detachable 
latching lids - great value 

very sturdy and available 
withT BAR (illustrated) 

. or with CROSS BAR 
\ for use with 2 stands 

* takes up to 8 projectors 

SINGLE (180) 
DOUBLE (350) 
TRIPLE (500) 
LP (50) 

ess 

superb 
quality many features 

Audio service 
MAXIMUM 

PROJECTOR 
’HI-STANDS” 

E the 
DJs 

MAIL ORDERS (AND HO} 
ROGER SQUIRE'S (MAIL ORDERS) 
Barnet Trading Estate. 
Park Road. Barnet. Herts 
Telephone 01 -441 1919 

ROGER SQUIRE'S 
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ROGER SQUIRE'S DISCO CENTRE 
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BRISTOL 
ROGER SQUIRE S DISCO CENTRE 
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DISCO 
redding» 

MANCHESTER 
ROGER SQUIRE'S CISCO CENTRE 
251 Deansgate 3 

Send for our 
brochures today to: 

Please note that our next 
special Disco Review , 

feature will be ; 

SEPTEMBER 10th 

creophunic 
3114. Roger Squire Studio/ 

55 Charlbert Street london NW8 

Only I 
£9-75 tí 
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For all things disco, 
see Discorama weekly 

in Melody Maker. 

DOUBLE SIZE NAMESIGNS 
( space for up to 26 letters and spaces) 

ONLY £59 
all custom made with your disco name 

Squire 3ch sound-to-lite 
controller worth £24 
IF YOU BUY ANY COMPLETE DISCO 
SYSTEM FROM OUR NEW RANGE 
Limited period only while stocks last 

CUSTOM BUILT 
DISCO CONSUL 

4 decks. 2 amps, etc 
£200 o n o 

For details phone 
434 1278 

o AVOW’0" MONO SYSTEM WITH TWIN 
O A AUH1 OO» MONO SYSTEM wdh tw» 

ENTERTAINMENTS LTD »»• 
327-333 WHITEHORSE ROAD. CROYDON. SURREY 

Discosound offers the best disco equipment, 
ihcluding Mobile 4 Club discotheques, 
amps, speakers, lighting effects, 

all built by the people with 
lhe most exoerience in the business. 

DISCO 70 complete package 
inc. 70W 

RADIO SUCCESS 
CAN BE YOURS 

with the help of JEFF BENNETT 

SOUTHERN DISTRIBUTORS 
T. K. Electronics Discosound. 
122 Balls Pond Road. London N1 4AE. 
Tel: 01 254 5779 

NORTHERN DISTRIBUTORS 
Discosound (Birmingham) Ltd.. 
494 Bristol Road. Selly Oak. 
Birmingham 29 6BD. Tel: 021 4 72 1141 

NAMESIGNS 
3/4 channel . 
sound-to-lite 
ONLY £39 

SECONDHAND DISCO svMeir.» 
From around £150. Brand new. 

systems from 

' i j "your name in lights" 
* ILLUMINATING 

NAMESIGN 

2x1 2 PA with Piezo, pair 
£172.50 

Add on Piezo twin horn, pair 
£64 80 

1x15 Folded horn bin. 2 Piezos 
£167.00 

1x15 Mini Bin. 2 Piezos 
£145.80 

DYNOGRAPH 
u OUTFIT 

the latest sensation 
in disco lighting 

MAXIMUM AXIS. DiseolhequvS 
nd lights Reliable. -professional 

200 WATTS—STF3EO—plus LIGHT SHOW 
THE SUPER CENTAUR SUPEB CEN,A"R .. _ 

nanu rsr dicks 

JAMES Discotheques. 

Pave $imin8 
DISCO CENTRE 
1-5 THE GROVE EALING. LONDON W5 
01-560 0520 
ARE YOU GETTING YOUR 
SHARE OF THE HORN? 
- NEW AUGUST PIEZO 
HORN SYSTEMS 
1x12 PA with Piezo pair 

PLEASE RUSH ME YOUR LATEST PRICE 
LIST WITH DETAILS OF SPECIAL OFFERS 

no postage stamp required 

HEAD OVER 
HEELS" 
STEREO 

DISCOTHEQUE 
ANO 

LIGHT SHOW 

SERVICED 
H R CREDIT CARDS. MAIL ORDER ETC. 

STILL LONDON'S MOST HELPFUL ANO COMPREHENSIVE DISCO 

D. J. Jingles 
SENSATIONAL NEW JINGLES 
■om the Ruger Squiret Studio» 
ailor made jingle» featuring 
our disco naipe jingle special» 
rested to order and now brand 

Centres, London 
01-272 7474, Bristol _O272 550550. 

DISCOSOUND 
ROADSTAR 
inc cassette 
deck & 
sound to lite 
mono or stereo 
from £395 
mono!25W stereo 11OW + 11OW 

YOUNG PEOPLE requir 
isc-Jockey's tor London 
¡juipment provided. ti 

. £10 off 
ONLY £49 

POWERFUL 2»0W PROJECTOR £1 ° 75

other projectors from £30 complete 

Roger Jquirc7 
England's most experienced, most helpful, and most 
competitive disco equipment suppliers. 

Shop here for 

accessories 
Trade Fair report by Chris Hayes 

LIORNBY SKEWES brought a touch of originality to 
this week’s British Musical Instrument Trade Fair 

with a quaint little bow-fronted shop to house their 
countless accessories. Complete with counters and shelves, 
it featured strings, belts, bags, drumheuds. sticks, 
harmonicas, jew's harps, kazoos and lots of other 
necessities and novelties. With sc many monotonous 
stands which never change year after year, it was a 
refreshing idea which might inspire other exhibitors next 
time round. 

If you can imagine drums shaped like inverted ship's 
ventilators you can get some fdeZof the striking appearance 
of North drums, which have been adopted by Cleartone 
Single-headed and entirely fibre-glass made in one piece, the 
shells are flared horns based on the exponential-horn principal 
applied to loudspeaker cabinets. Designed by Roger North 
and played by major drummers in the States, their -distinctive 
shape makes them loud, clear and precise, directing the 
sound at the audience and not at the floor. 

Organists who yearn. for a synthesizer but can't afford 
one have been saved from despair by Hohner with the Korg 
Micro Pr- Sei. which has many of the facilities of a bigger 
and more expensive synthesizer, including Momentral 
Portmento, Travel Vibrato, etc. At under £300 it is the ideal 
add-on instrument for the home enthusiast or the gigster 
with a limited budget. 

Velvet Hammer pick-ups. imported from America by 
Strings and Things, go from one extreme to the other — 
"hot." which plays incredibly clean, or "jürty," which is 
overwound Velvet Hammer are made to exactly fit 

DAVID BOWIE: a biography in a best-selling 
series 

Stratocasters and Gibsons and were designed by leading 
pedal steel guitarist Red Rhodes, who has spent 20 years 
making custom pick-ups for top guitarists in the USA. 

Norlin presented a mighty-atom amplifier from Pearl, 
deceptively small with a powerful punch. The SS-102 is a 
compact miniature 100 watt RMS stack with a built-in analog 
delay at the remarkable price of '£386. It dramatically 
reduces the weight of gear which the lead guitarist has to 
carry around and it has been put into a substantial metal 
protective case at no extra charge 

Chappell have seized upon the increasing demand for 
biographical books on pop stars with a best selling series 
covering David Bowie, Jimi Hendrix. The Beach Boys, Rod 
Stewart, Paul McCartney, Elton John, Simon and Garfunkel, 
Sam Cooke and the Allman Brothers, all priced at £3.75. 

Boosey and Hawkes have introduced an up-to-date series 
of Beverley 8000 drums with a completely new look 
The range comprises four outfits in six different colours, a 
vibraphone, practice pads, inarching drums, six concert tom¬ 
toms, twirling batons, a 6} inch metal shell snare drum 
and various drum pads. Among the noted drummers who play 
Beverley is Paul Brody, of the BBC Radio Orchestra. 
The amusing Stompf Fiddle is exclusively marketed by 

British Music Strings. Designed for " da guy who can’t read 
da note but always wanted to play wid da boys in da 
band," it is a sturdy stick adorned with an astonishing array 
of noisy gadgets which bang. ring, toot and rattle. It 
makes a hell of a row. but it’s a nattv one-man-band and it 
costs £75. 
• More news about the Trade Fair next week. 

Whether you're king of the road! 
Or a one track Wally! 

You II get the best facts and info! 
The worst coffee! 

The widest range of gear! 
(or pictures of it) 
The best jokes! 

And the silliest prices, at Wing 
So do a nurd a favour 

Visit Mad Mick at Wing (fly me) 
Disco centre! NOW! , 
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MM 
Crossword 

11 Baby was given permission to drive this (3) 
12 Rake-off point for a label (3) 
14 Who's puerile statement (2, 1. 3) 
15 Pleasure enjoyed three times by the Beach Boys (3) 
16 Keith, former Yardbird (4) 
17 Sweet dreamer's mood (3) 
18 Cooked in snow by camel? (5) 
19 Singular ability to see for miles (1, 3) 
20 Swung, it sounds, by Zeppelin (3) 
21 Cocker's dogs (3) 
22 Silence Is Golden" by Billy Joe Royal (4) 
23 Elvis' relation to the ghetto (2) 
24 Knocked out shortly by me? No. twice by the Dixie 

Cups (3) 
26 Prudence comes expensive (4) 
28 Hey. lady! (4) 
29 Tracks left by the Miracles (5) 
30 Beatles' Inland Revenue man (3) 
31 Michael Holiday did it right down and wrote himself a 

letter (3) 
32 One of the Tops' seven gloomy places (4) 
33 Go on the wing with Mandy (3) 
34 Inventive relations (7) 
36 Kiki’s river ... (3) 
37 . . . and Stevens3 pet . . . (3) 
39 . . . and the Stranglers' fruit (7) 
40 Pointless semi-label (1. 1. 1) 
41 Used by 1 down for cheating at cards? (7, 4) 
42 Boulevard by the sea (5) 

DOWN 
1 Third-rate romantics (7, 6, 4) 
2 She hastened down the wind (5. 8) 
3 Chuck's order to Ludwig Van (4. 4) 
4 "Yes." the resounding answer from Gary Glitter fans to 

this question? (2. 3, 5. 5, 2) 
5 Uriah's pile (4) 
6 Supremely important question to lost boyfriend (5. 3. 

3. 4. 2) 
7 Where little ladies make fools of themselves? (4, 7) 
8 Floyd album made of black or green cheese ... (4. 4. 

2, 3. 4) 
10 . . . and the French valley in which they found them¬ 

selves (2) 
13 All-in Stewart (2) 
16 Todd’s god (2) 
19 Freddie comprehends (1, 10) 
25 Western swing band at the wheel (6) 
27 McCartney's pet animal? (3) 
35 British band? Correct! (3) 
36 How to enter a "Car Wash"? (5) 
38 Drink for two (3) 

Last week’s solution 

FI lS|LJA|N|g|0!F|fl|K|E|A|W 

h eds s h n 
mH □ aEEaHBH 

ŒHaaBKwaaLiEa 
see Sara 

HÜBE U Ei 

The final adventure 
of an upper-class 
punk, chronicled 
by CHRIS WELCH 

C/farlES _ 
UWPkas/l„t 

“ WÂ^HERE in hell have you been? America? 
▼ ’ Never mind that now,” said Malcolm 

McTavish, manager of the Tics, “ we've got to be 
at BBC Television Centre in half an hour. You've 
been invited ta appear on a major discussion pro¬ 
gramme about Cad Rock with the Bishop of 
Ravensbourne. It's peak viewing time and the al¬ 
bum needs a boost. I’ve been out with the boys in 
the van buying up tons and still the bugger isn't 
showing in the chart. It's the music press. The 
slags are all bent, if you ask me. Come on!” 

There was no time to waste. Charles' adventures in 

Riots— 
society 

red-faced woman clutching a 
bucket and spade. “and 
where’s my little Willie, 
that's wot I'd like ter 
know!” 

"Perhaps the psychiatrist 
would care to comment?" 
said Radcliffe faintly. 

"Zee Cad Rock revolution 
is symbolic of the anxiety 
and stress caused by our 
urban civilisation. Zee scrapp¬ 
ing of the trolley buses in 
I962 has made it all the 
more difficult to get about 
our cities and so we see this 
outburst of violence. 

"Nah. 

you’re 

ha!” 

"With 

* billed 

than mastic asphalt lathing, 
so I shoved ’em all down the 
Sewer and overnight, bingo!” 
"So you made a lot of 

money out of Cad Rock?" 

d thought to meself. 
ikr, me boy. that’s a 

Tell me. 

made a lot of 

true he’s 
so? How 

in the 

"Now Charles, 

“At our last meeting three 
Cosh Boys attended, and 
whilst it is true they 
wrecked the billiard table 
and broke most of the 

money out of bingo. Cad 
Rock died the death, mate.” 
The film was cut abruptly, 

and Radcliffe stared blankly 

America over, he was amazed on arrival back at Heath¬ 
row to find the Cad controversy still raging, even though 
he had renounced the creed a dozen times and broken 
with his old public school chums, the Tics. 

At the studio, the audience were taking up positions on 
benches, while the presenter. Radcliffe Coleman, was arguing 
with the studio manager. 

" No, I don’t want to sit on that damn tubular steel chair. 
You’ll be expecting me to use a cardboard Swing-o-meter 
next. I didn’t spend two years on Whirligig to be treated like 
this. I want to WALK about amongst the audience. I want to 
be seen to be in touch with the people. 

" Now where’s that bloody pop singer. Ah — Charles! It 
is Charles, isn’t :t? Now let’s go down to the hospitality 
room and meet that bloody Bishop. Ah. Your Grace, so wonder¬ 
ful of you to come. Would you like a drink? I think we have 
a Double Diamond left, although it may be a trifle warm." 
A half mile of corridors away in the small room where 

cans of beer are kept under lock and key. Radcliffe explained 
his needs. 

“I want you boys to come out fighting. No pussyfooting 
around I expect direct confrontation. Our ratings are slipping, 
to be frank, and I mean to have that Montreux TV prize this 

have lost that bit of film, but 
you get the gist of things. 
Now perhaps the Bishop 
would care to set the bail 
rolling — what do you make 
of it all?” 
“We at St Paneras have 

long attempted to grapple 
with the problems of way¬ 
ward youth. We recently 
opened a jive cellar in the 
crypt, and a coffee evening 
has proved exceedingly popu-

pop singer, do you know 
Mick Jagger at all? I’ve 

crockery, we all agreee it 
had been a useful exercise in 
remedial therapy. At one 
point I myself broke several 
sugar bowls in an effort not 
alienate the lads. 

“So plenty of shouting and 
try to involve the audience. 
They think they’ve come to 
see Seaside Special so they 
may cut up rough. First VTR 
will show clips of Cads fight¬ 
ing with Cosh Boys, a spot of 
r.etball hooliganism and then 
archive shots of street fighting 
in Potsdam in 1919. 

Radcliffe, giving the Bishop a 
worried look. "Of course, of 
course. Now I think we 
should all return to the 
studio. No naughty language 
now. Charles, but let the 
Bishop have it. The state he’s 
in. he’s going to need a good 
kicking.” 

Radcliffe swam on ahead 
and some late guests joined 
the panel. There was psy¬ 
chiatrist Dr Ernest Worry 
and social worker Gwendoline 
Soup. 
As the programme’s theme 

tune, "The Television March.” 
played tinnily over the studio 
speakers, Radcliffe mopped 
his brow, rustled a sheaf of 
papers noisily and turned 
towards the camera. 
“Good evening. Tonight we 

are going to discuss one of 
the most worrying develop¬ 
ments in post-war Britain, ^n 
recent months the news¬ 
papers have been filled with 
news of the latest outbreak 
of teenage violence — Cad 
Rock. 

camera. "Oh," 
■Well we seem 

unemployment faced by our 
upper-class youth, we have 
seen the unedifying spectacle 
of young debutantes hitting 
each other with hockey sticks 
in low Soho night clubs, and 
jobless public schoolboys eng¬ 
aging in the Eton Wall game 
in Sloane Square. 
"Only yesterday a hundred 

prefects were arrested as 
they battled with Cosh Boys 
in the Kings Road. In the 
studio tonight we have with 
us the self-appointed leader 
of the Cad movement, 
Charles Unpleasant, described 
in the Daily Telegraph as ‘a 
thoroughly bad lot,’ and one 
of the most successful pop 
singers of our time.” 

After the remaining guests 
were introduced, the film 
clips rolled, including one of 
the Tics at a wild gig at the 
Main Outfall Sewer, one of 
London's major Cad Rock 
venues, run by Jake Meph¬ 
istopheles There was a brief 
interview with Jake outside 
the Sewer explaining how he 
launched Cad Rock as a club 
attraction. 

dreadfully disappointing. 
Never mind, boys and girls, 
let's have some fun and 
plenty of SOLID discussion. 
Charles here is a -Cosh Boy. 
did you know that. Bishop?" 

"Yes, and at heart, you 
know, we are ALL Cosh 
Boys,” began the Bishop, 
sipping earnestly at his tenth 
can of beer. 

to 
blame 
shock! 
“But these Cad Rock chaps 

are proving something of a 
problem. Maybe it's their 
upper-class haughty ways, 
but we just can’t get through 
to them. Many of them have 
a serious habit. They stutter 
every time they start a sen¬ 
tence and it can get unnerv¬ 
ing.” ’ z 

' ' W h a t ab-ab-ab-solute 
tosh.” sniffed Charles haught¬ 
ily 

“Just what do you think 
about it all?” said Radcliffe 
swinging round in his chair. 
"Why do you behave in this 
appalling manner?" 

"It’s the system — 1 
blame the system.” growled 
Charles. “The system that 
puts me onto the streets and 
prevents me getting a job as 
a croupier in the West End." 

"Actually I think I can 
help there." said Ms Soup 
suddenly. "We recently ran a 
check at Whitehall and it 
turns out there is no system 
at all. Apparently the 
Government run a health 
service and give out a bit of 
dole money, and they run a 
few schools, but there is no 
system about placing you in 
society. 

'That’s why you are a Cad 

Rocker, and not in the 
Cabinet. Must be something 
you said.” 
"Oh of course there’s a 

system." said Charles angrily. 
"There must be. 'cos I'm all 
against it.” 

"I have a very good 
system.” chipped in the 
Bishop dreamily. "It involves 
a Yankee and an accumula¬ 
tor. I had very good results 
at Catford . . 
The presenter was showing 

signs of impatience and the 
rustling of his papers reached 
such a crescendo it was 
virtually impossible to hear 
the speakers. "It's Open Uni¬ 
versity for him, all right." the 
producer was foaming, "at 8 
am on Sundays." 

"Gentlemen, we seem to 
be straying from the point. 
Perhaps the audience would 
care to comment. You sir, 
the gentleman in the kiss-me-
quick hat and clutching the 
stick of candyfloss. Yes . . . 
yes? Can you get the 
microphone near him?" 

”. . . . bleedin' rubbish," 
the man was saying. "We 
thought this was live from 
Folkestone. Where’s ’Cliff and 
the juggler?" 

” ’Ear. ’ear." said a fat. 

"But it is all purely a 
chemical reaction, like a sack 
of flour exploding in a flour 
mill. The boy eats a sticky 
bun, his brain cells burn with 
extra energy, he cannot get 
home because the trolleys 
and trams have been 
scrapped und he explodes 
with der frustrations!" 

"Yes. yes," said the Bishop 
eagerly. “You see we are 
ALL Cad Rockers. The 
trouble with society is that 
there are too many Cad 
Bishops, too many Cad Trade 
Unionists, too many Cad 
Probation Officers. 

”1 myself have been guilty 
of succumbing to violence. 
Some nights in our jive cellar 
I am carried away by the 
music of Charles Unpleasant 
and the Tics and begin 
tearing at my clothes. 

"In fact, I find myself 
becoming more of a Cad 
everyday. Charles — might I 
have your autograph?" 
“STOP!” bellowed Charles. 

“This has gone far enough. If 
adherence to Cad Rock prin¬ 
ciples means the whole 
structure of our society 
crumbling away, with even 
our good Bishop here turning 
into some kind of wild man 
of pop, then I for one 
renounce the Cad Rock creed, 
for good and all. 
"Away with pea shooters! 

Down with our sneering 
caddish ways! A pox upon 
outrage and controversy! 1 
intend forthwith with to take 
holy orders and seek san¬ 
ctuary in the church. Move 
over. Bishop, I'm heading 
your way." 
The panel began to 

shamble uncertainly out of 
the studio. The audience had 
already departed in great 
anger, looking for their coach 
driver. 

"Stop, stop, you can't walk 
out." said Radcliffe Coleman 
in desperation, "the show has 
only just begun.” 

"I’m sorry,” said Charles, 
"but I'm afraid it’s . . . THE 
END!” 
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Folk by Colin Irwin 

HITCH ONTO PLACES 
STILL AVAILABLE ON 
THESE FULL TIME 

COURSES 
If you have 2 A levels 

BA (Hons) Business Studies ( sandwich) (4 year) 
Diploma of Higher Education (2 year) 
Accountancy Foundation Course < ' year) 
Institute of Chartered Secretaries 

and Administrators (1-3 year) 

If you have 1 A level 
HND Engineering (2J Ve8'' 
HND Business Studies 

(full time or sandwich) (2—2 J year) 
Private Secretaries Certificate (1 year) 
HND Business Studies PLUS 

Private Secretaries' Certificate (2 year) 
Certificate for Secretarial Linguists ( 1 year ) 
HULL COLLEGE OF HIGHER EDUCATION 

Queens Gardens, Hull 
FOR IMMEDIATE INFORMATION TELEPHONE 

•ADMISSIONS' (0482) 224121 

A BRIEF story about Jim Page. He's in New York when he hits rock bot¬ tom. Real misery, desperation stuff. For four months he sleeps in 
Washington Square Park, spending the evenings scouring the place for a 
piece of cardboard to convert into a mattress, and in fear of the Harlem 
militants who march through, burning trash cans in their bid to liberate 
the park. He's just a folkie, wanting only the chance, rarely offered, to sing 
for his supper. 

Forlorn and despondent, starvation constantly imminent. Then ENTER FAIRY GOD¬ 
MOTHER. She comes in the guise of a Columbia Records Executive waving a big fat 
record contract under his nose, with the prospect of generous amounts of money in his 
pocket for the first time in his life, obvious security, and a first album produced by 
Paul Simon. 
He turns it down flat. 
"Well, you know what hap¬ 

pens when Paul Simon comes 
in," he explains with simple Turning 

the Page 
logic. ’You get strings and 
singers and all sorts, which is 
good when Paul Simon does 
it, but it's not me. I'm a folk 
singer, I don't want no bands 
on my records." 

So he goes back to Wash¬ 
ington Square Park. That's the 
sort of bloke we've got in Jim 
Page. 

EARLY Sunday afternoon at the Cambridge Folk Fes¬ 
tival . . . uncomfortably hot 

people trampling o^r 
you, blowing smoke over you, 
dripping Newcastle Brown 
over you . . . sleepy . . . 
headache some Yank on 
stage . no, never heard of 
him 

But WAIT! What, in the 
King of Sheba's name, is he 
singing? "The Cambridge Fes¬ 
tival is the best that I have 
ever seen/It's enough to make 
my brain just stand right up 
and scream/From Seattle to 
Cambridge is a long way to 
go/To have somebody reading 
newspapers in the very front 
row.” 
Heads crane, a giggle creeps 

through the masses, and a 
camper glances up from The 
Observer wondering what all 
the noise is about, to find all 
of Cherry Hinton grinning in 
his direction. 

Jim Page smiles briefly, 
happy with his revenge, and 
continues his sharp observa¬ 
tions of the scene around him, 
drifting into a talking blues 
about the festival and his re¬ 
actions to it. 
You see it gradually hitting 

people that he’s making it up 
as he goes along 
They go wild McLean and 

McTell are playing in front 
of a good proportion of their 
own following. Bromberg and 
Garbutt did it two years ago 
so we know what to expect, 
but this guy, this extraordin¬ 
ary character with the 
scrawny features and Dylanes-
que voice, has knocked us all 
sideways. 

A FEW days later: Jim 
Page, street singer, ac¬ 

tive campaigner, recording ar¬ 
tist, Cambridge hero, and per¬ 
sonality, is still knocking me 
sideways. He's made two 
major discoveries on his first 
trip to England—Martin Car¬ 
thy and British beer, the lat¬ 
ter of which we now sample 
outside a London hostelry. 

He’s wearing this thick 
lumberjacket and a peaked 
cap which, when in company 
with his rugged face and 
acoustic guitar, make up the 
perfect caricature of the loner 
troubadour. 

Both cap and jacket are dis¬ 
carded when Barry “Snaps” 
Plummer records him for pos¬ 

terity, but he picks up the gui 
tar and starts to play . . . 

"I'm sitting here at this 
outside restaurant . . . Try¬ 
ing to look all nonchalant . . . 
Gonna have my picture in the 
newspaper, y'see . . . Gonna 
have a lot of people looking 
at me ... ” 

Other drinkers look across 
curiously, but quickly lose in¬ 
terest and return to their 
crisps and crosswords. Just 
another nutter . . . 

I'LL break this to you as 
gently as I can, but Jim 

Page is only in Britain right 
now because of David Soul. 
Yup, that anaemic drip in 
Parky And Butch. He recorded 
a song called "Landlord”, and 
the royalty cheque from that 
paid for Jim's fare here. 

He'd met an English guy 
in the States who told him 
about Cambridge, and he'd 
sent Ken Woollard his albums 
and was offered a place on the 
bill. 
He arrived a week or so be¬ 

fore the festival, staying with 
Ken Woollard, and sang the 
streets and on the already 
crowded festival site. 
The Soul connection, which 

came about through a produc¬ 
tion deal he has with Elliot 

JIM PAGE, pictured by BARRY PLUMMER 

Mazer, is just one of a series 
of odd opportunities that 
have appeared from nowhere, 
often . to be carelessly dis-

A couple of years ago his 
attention was drawn to an ur¬ 
gent letter being circulated re¬ 
questing the whereabouts of 
Jim Page, who'd written a 
tune called "Busted Down 
Around” 
Seems Pat Simmons, guitar¬ 

ist with the Doobie Brothers, 
was a good mate in the old 
days in San Jose, and the 
Doobies had recorded Jim's 
" Busted Down Around ” on 
their "The Captain And Me" 
album. 

Advertisements in news¬ 
papers. magazines and on 

radio stations had failed to 
track him down (he doesn't 
exactly like to hang out in the 
mainstream music biz (daces) 
but they were anxious for him 
to get his due royalty for the 
number, a 48-second instru¬ 
mental. 
The album had gone plat¬ 

inum and Page was staggered 
to hear he was owed 8-16.000 
dollars, which he eventually 
got despite an imposter's 
claim to be the real Jim Page. 
With that money he was 

able to go to California, where 
he met Harvey Melton of 
Country Joe and the Fish, 
who helped him record his 
first album, a home-made 
shoe-string effort recorded in 
five hours 

Taylor’s sorry tale 

ALLAN TAYLOR: group split up in acri¬ 
mony and then he was told not to sing 
for three months 

It wasn’t, he says ruefully, 
taken too seriously. 
ABC picked it up and dis¬ 

tributed it. and a second was 
made in similar fashion, but: 
'■'Studios are only the half 
of it, they are all songs that 
are written down beforehand. 

“It changes people's minds 
when they get to see me per¬ 
form. I like to pick up on 
things I see in the audience. 
Like the guy reading the 
newspaper. I couldn’t let him 
get away with that. 

“I want to make a live al¬ 
bum, just me. I have a band, 
the audience is my band and 
that's the best type because 
it changes all the time." 

I IM PAGE comes from an 
era long past. He writes 

talking blues, songs of light 
humour. vitriolic numbers 
about political situations or 
more localised wrongs. 
The spirit of his music, un¬ 

sophisticated and spontane¬ 
ous, pre-dates even the pro¬ 
test boom of the early Sixties. 
For once people began to ap 
precíate its commercial pos¬ 
sibilities. protest became a 
fad; Page writes with no 
thought of commercial poten¬ 
tial in mind, and is thus 
directly in the tradition of 
Woody Guthrie, Cisco Hous¬ 
ton and Pete Seeger. 
"The family wasn't musical, 

but somewhere alone the line 
I heard some folk songs on 
record. Woody Guthrie or 
something," he says. 

“It was very much like 
talking set to music, it was all 
in the vernacular, and that 
fascinated me. I decided I 
wanted a guitar to learn how 
to do it like that. 

“Some people are totally 
flabbergasted that I can make 
up a song as I go along, but 
it’s just a matter of learning 
how to do it. I just wanted to 
be a folk singer, and when 1 
left school I went out and did 
it. 

“Some people say I’m a pol¬ 
itical singer or a protest 
singer, but I'm just a singer 
with opinions. A lot of people 
were let down in the Sixties 
with all those people singing 
protest songs, and they got 
rich and forgot about it. 
Either that or they were 
bought out. 

“But I learnt a lot from 
Dylan, because he was writ¬ 
ing about modern times — 
there are stigmas about him 
but they are far outweighed 
by the service. A lot of folks 
insulated themselves too 
much, though, and just want¬ 
ed peace and quiet. 

“But if you're writing songs 
about those people, you've got 
to have contact with them, 
you can't hide yourself away 

“1 don't think it could hap¬ 
pen to me. my conscience 
would get to me early on and 
I'd screw up, but you have 
to watch out once tne money 
starts coming in- You've got 
to use it. and do something 
useful with it — like reclaim¬ 
ing some land, buying it from 
the oil companies or some¬ 
thing." 

HE comes from California, 
but for the last seven 

years has been contentedly 
ensconced in Seattle, where 

he’s looked upon by some as 
an amiable eccentric and by 
others as a champion of hu¬ 
man rights and individuality 

His livelihood in Seattle 
was gained from calling in at 
taverns featuring rock 'n' roll 
bands and doing a short spot 
in the band breaks, passing a 
hat round at the end. You 
could do five of those in a 
night and make between five 
and 30 dollars. 

He'd spend the rest of the 
time singing in the streets, at¬ 
tracting large crowds. Until 
one day he was arrested. A 
policeman arrived and de¬ 
manded to Tcnow if he had a 
licence to sing, and when told 
no, he was informed he wasn’t 
allowed to sing. "Why?” asks 
Jim politely. "Because you’re 
not blind." 
So he goes down the coun¬ 

cil offce and asks for a 
licence. They refuse Jim then 
devotes the next few months 
to making a project out of 
legalising street singing, and 
is a regular visitor to the 
council offices, putting his 
case at three council meetings 

. . singing his argument. 
"A whole bunch of people 

got up and testified and said 
it was a matter of free 
speech, and the council cham¬ 
ber was full. But we won. 
They legalised street singing." 
The other celebrated Page 

campaign concerned the 
Seattle Police Department’s 
decision to arm themselves 
with hollow point bullets. It 
created strong feelings and 
Page's cutting verse once 
more came into positive ac¬ 
tion in official circles. 
He sang a song called “Fire 

At Will, Shoot To Kill" in a 
city council meeting that had 
500 people in a 100-seater 
room. 

"I made the front page in 
the paper on that one," he 
says triumphantly. "But I'm 
not a political activist, I'm 
just a folk singer." 

Currently, however, he’s do¬ 
ing a lot of work on behalt 
of the American Indian move¬ 
ment. He has a song, called 
“Wounded Knee", written 
after the 1973 uprising, and 
he appears at many benefits 
and Indian gatherings and 
reservations. 

His main reasons for want¬ 
ing success with his music — 
and it comes as some surprise 
to learn that he does indeed 
want success — is so he can 
be of more assistance to the 
American Indian movement. 

"I want to get off the 
ground so that I can be of 
more help to these people 
who need it and deserve it. 
But even if it happens, I'd 
still like to sing in the street, 
and do band breaks, because 
they're fun and it's a good 
way to test a new song. I'd 
like not have to to pass the 
hat thought — that's degrad¬ 
ing." 
And he wants to get back 

to Britain pretty soon. He 
knew about Bert Jansch, the 
Chieftains and the Bothy 
Bandv but British folk was a 
gap in his musical knowledge 
and he’s anxious to hear more. 

"That Martin Carthy, he's 
really something I've never 
heard anybody play guitar like 
that." 
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News 

THE NATIONAL 
234 KILBURN HIGH ROAD. NW6 

On Tuesday. August 23rd. join us for THE FOLK 
event of the year, and help KARL DALLAS to 
celebrate 20 years as a Folk Columnist with MELODY 
MAKER 
Among the artists who have promised to appear are: 

FAIRPORT 
CONVENTION 

with Special Guests 
STEVE ASHLEY. PAUL BRADY & ANDY IRVINE, IAN 
CAMPBELL GROUP. PETER KNIGHT (ex Steeleye 
Span). NOEL MURPHY. SUGAWN FOLK. ROBIN 8. 
BARRY DRANSFIELD. Plus many old and new friends 
Compere Roy Guest. 

AVOID DISAPPOINTMENT’ BOOK NOW" 
Tdmtt.iO. t1 00 Available Bo. Othce 0132« 3141 
Concert commence» 7 30 pm Doors open« 7 00 p m 

W ORK was launched 
this week on “The 

Transports ”, the epic 
folk opera master¬ 
minded by Peter Bel¬ 
lamy. 
Few folk albums have 

inspired such anticipation 
as this one. which Bellamy 
has had in mind for 
several years and has had 
material prepared since 
1975, and recording is 
finally underway. Various 
folk stars are involved in 
the production — a double 
album — which details the 
story of Henry Cabell, the 
first man transported to 
Australia at the end of the 
18th century. 
Bellamy found the story 

and composed songs in a 
traditional style to fit the 
characters involved in the 
project, the story being 
linked by a ballad sung by 
Bellamy, with arrangements 
in an 18-century style by 
Dolly Collins. The story 
charts Cabell's sentence to 
death for burglary which was 
subsequently commuted to 
transportation, his four years 
in Norwich Jail, and the 
eventual boat trip to Austra¬ 
lia. Cabell is played by Mike 
Waterson, June Tabor is his 
mother. Norma Waterson 
plays Susannah Holmes, who 
was condemned with him, 
and Martin Carthy is a 
turnkey. 

Several of the songs in the 
opera have already been 
aired in public either by 
Bellamy or the artists design¬ 
ated to sing them in the 
work, and the whole project 
is being scheduled for release 
by Free Reed in November. 
Free Reed have planned a 
big budget for the double-
album¿ which is the first folk 
opera of its kind and 
promises to be a momentous 
step in the development of 
folk music. 

q^HE backing tracks have 
already been laid 

down and the singers were 
appearing at the Livingstone 
Studios. London, this and 
next week. Martin Carthy 
broke into the Steeleye tour 
to record his part at the 
weekend, and the others, also 
including A. L. Lloyd, Nic 
Jones, Vic Legg, June Tabor. 
Cyril Tawney, Peter Knight, 
Martin Winsor and the 
Watersons as a full group 
were following them through¬ 
out the next two weeks. 

Carthy and John Kirk¬ 
patrick, the new contingent 
in Steeleye Span, emerged 
from their third gig at 
Oxford both satisfied with 
the way the first dates had 
gone despite their self-con¬ 
fessed terror beforehand. 

Hard-core folkies have 
been out in force for the 
new-look Steeleye and it's a 
relief all round now that the 
fuss surrounding the change 
and the harsh judgements 
made on the new members' 
cancellation of gigs has died 
down. 

NOEL MURPHY set for the 
big time? Murf has 

signed a five year contract 
with RCA and is planning a 
concert tour in the autumn. 
It's a major change of 
approach for Murphy who 
has always resisted full-scale 

PETER BELLAMY at Cambridge Folk Festival 1971: various stars involved 
in the production of his folk opera 

Stars for 
Bellamy’s 
Transports 

stardom through a suspicion 
of the business side of the 
music industry and large 
record companies. 
Now he seems to have had 

a change of heart though he 
doesn't wish to abandon the 
folk clubs, and hopes that by 
broadening his appeal he'll 
help to inject more interest 
into the clubs. “ At last the 
man's going to be a star 
we hope," said his manager 
Brian Adams this week. The 
deal is for at least one album 
a year, and there may be 
occasional singles. 

His recent gigs have been 
deliberately kept to a mini¬ 
mum in preparation for the 
re-launch, and his supporters 
will wish him well for 
Murphy has put an awful lot 
into the folk scene. On 
September 20 he appears at 
the National Rooms in Kil-’ 

burn, sharing the bill with 
Five Hand Reel. 
There are also attempts 

underway to match him at 
golf with Bing Crosby in a 
showdown to decide show¬ 
business's greatest golfer. 
Murphy recently achieved his 
lifetime ambition by getting 
his golf handicap down to 
scratch. Another change for 
Murphy is his being signed 
to Colin Hogg's agency. 

ROBIN and Barry 
Dransfield have been 

added to the bill of the Karl 
Dallas extravaganza at Kil¬ 
burn's National Club on 
August 23. They join an 
already amazing bill including 
Fairport Convention, Paul 
Brady and Andy Irvine, Ian 
Campbell Group, Peter 
Knight, Steve Ashley, and 
Sugawn Folk. Tickets are 
£1.50 and £1. 

BICK GAUGHAN has been 
booked to replace 

Martin Carthy on the bill of 
St Albans Folk '77. He will 
be appearing at the festival’s 
opening concert at the Abbey 
■ITieatre. St Albans, on Sep¬ 
tember 9. along with Roy 
Bailey and Leon Rosselson. 

Carthy withdrew after join¬ 
ing Steeleye Span, and the 
organisers are delighted to 
have got Gaughan as his 
replacement, having expected 
him at the 1973 event with 
Boys Of The Lough, but he 
left the Boys just before the 

g Fairport bass player Dave 
Pegg. and former Fairport 
member Trevor Lucas — who 
is married to Sandy Denny 
— are planning to play 
occasional folk club gigs 
together. They recently 
played at a couple of local 

clubs and enjoyed themselves 
so much they want to do 
more. Bookings by the 
Winder/Oglesby agency. 

Another star-making, small, 
low-profile folk club gigger in 
the near future is Bert 
Jansch. 

Jansch, more used these 
days to playing in large 
concert halls and at festivals, 
will be appearing in folk 
clubs at the Albion Hotel, 
Chester (September 7). Coro¬ 
nation Hall, Southport (9). 
Coleshill, near Birmingham 
(10). with gigs also being 
lined up at the Rudyard 
Hotel. Heaton Moor. Stock-
port, and Deepcar, Sheffield. 

'll H E Winder / Oglesby 
• agency has also just 

acquired Nic Jones at last, 
ionfinning their monopoly on 
:he bulk of the singers 
performing traditional 
material. 
They've recently also taken 

over the representation of 
Michael Moore and Rag Mans 
Trumpet, the new band 
formed by Dave and Heather 
Brady of Swan Arcade, along 
with Janet Kerr and Dave 
Farrar. 
The band is designed to 

blend English and American 
music, for Janet Kerr plays 
fiddle in the traditional style 
of North Carolina and Farrar 
was brought up on bluegrass 
flat- picking. 

1 he new Robin and Barry 
Dransfield album. "Popular 
To Contrary Belief." has been 
completed and is scheduled 
for release by Free Reed in 
the autumn —• the brothers' 
first album of traditional 
material in six years. 

Robin Dransfield's first 
solo album will also be 
forthcoming in the autumn, 
and Robin will continue to 
do solo gigs 

Folk Forum 
^Thursday Saturday cjuesday 
FOLK CENTRE. Hammersmith 

Prince of Wales Dal ling Road (two GRANNYS FOLK/BLUES/ 
POETRY, Rising Sun 46 Tottenham 
-ourt Rd. W1 . Singers welcome 

SPREDTHICK 

KINGS HEAD HOTEL. CUCKFIELD 

HECK SPECKLE S 

PHANTOM 
SINGERS’ CLUB. The Bull & 

Mouth. 31 Bloomsbury Way WC1 
ALISTAIR ANDERSON. OLIVER 
MULLIGAN. JACK WARSHAW 

TROUBADOUR 9.30 
265 OLD BROMPTON RD 
MIKE MARAN 

AT CATFORD RISING SUN. 
SINGERS’ NITE. 

Your 
Bn .1.,.. 
Oui tha 
last we 
week 

STAN ARNOLD 
osts Rod Hamilton. John 
and John Townsend 
ks to Dir Disley for dropping in 
k hope to see you again this 
so thanks to Katy for a lovely 

W ALASTAIR WEBSTER 

HN SPENCER S LOUTS 
Calendar 

COCK Tavern 27 Great 
Street Oxford Circus W1 

O-ANN KELLY 
PETE EMERY 

DARTFORD FOLK, Railway Hotel 
MARTIN CARTER 8. 
GRAHAM JONES 
N/W Singers’ Night 

evening 
N/ 

JO 
See Ciu 

THE 
Poulan 

J 
+ 

FLORENCE, Florence Street, off 
Upper Street Islington 

THREE MEN IN A BOAT 
RESIDENTS BOB DAVENPORT 

FLOWERS & FROLICS 

HALF MOON. Lower Richmond Rd 
•utney Bert Jansch Band Tuesday 
September 6 all ticket performance 

Wednesday 
CENTREFOLK 
12 Adelaide St. WC2 

PETE QUIN 
pm 50p Floor singers welcome 930 
561 

DINGLES TRADITIONAL. Adams 
Arms. Conway St..W1 

PETER BOND 

HARTSPRING FOLK CLUB. Park 
Avenue Bushey at 8 pm Telephone 
Matlord 43963 

WARREN & HICKEY 
Residents John Spires. Steve Cowin 

TROUBADOUR. 9 PM. 
MICK LINNARD & 
DAVID HUGHES 

Friday Sunday 
HALF MOON, Lower Richmond 

Road. Putney 

DAVEY GRAHAM 
ACROBAT 

THE BREWERY FOLK CLUB. 
Kings Head Hotel. High St. Rochester 

BLUE ANCHOR 
N/W Rag Mans Trumpet (ex-Swan 
Arcade) 

RISING SUN. FOLK & BLUES. 46 
Tottenham Court Road W1 

SHORT 
STUFF 

Your host Rodney Lloyd 

CRYPT FOLK CLUB. St Manins in 
»e Fields (oft Trafalgar Square). 
TELEPHONE BILL 
& THE SMOOTH 
OPERATORS 

SURBITON ANO KINGSTON Folk 
Club. The Cncketers. Fairfield South. 
Kingston COUNTRY REMEDY. 

¿Monday 
HALF MOON, lower Richmond 

Road. Putney 

BILL BOAZMAN 
♦ ALIMONEY 

BURL IVES 
First concert appearance in Britain since 1953! 

at 

^hejirst 'Brighton 
InternationalJitiKt^estiivI 

The Brighton Centre, 2-4 September 
Also appearing: 

Mike Harding. Five Hand Reel. Harvey Andrews. Robin Hall and Jimmy McGregor. Albion Dance 
Band. Ian Campbell Folk Group. The Copper Family. Therapy. Jean Redpath. Joanna Carlin. Na 
Fili, Bill Caddick. Peter Bellamy. The Clutha and others. Plus Morris teams. Punch and Judy, a 
special concert of Sussex traditional singers, ceilidhs, etc., etc . etc Camping facilities, food and 
drink, real ale. 
Weekend season ticket £5; daytime tickets (11 a.m.-6 p.m.) £1; evening concerts £1.25 
(Sunday evening concert £1.75). Tickets from The Brighton Centre Booking Office. Kings 
Road. Brighton. Phone 0273 202881. 

TYPE 
SIZES 

7pt run on 
PLEASE NOTE. All advertisements. 
Whether DISPLAY OR CLASSI 
FIFO. must be prepaid 

14p per word 
21 p per word 
BOLD CAPS 

(First two words in each ad ar Bold 
and charged at 14p) 

7pt bold caps centred 
SHIPLEY SINGS THE BLUES 

65p per line Approx 24 
letters and spaces to the 
line 

A 

Melody 
Maker 

M 
AR 

10pt bold face caps 

DEPUTY FORSDIKE 
£1.10 per line 
Approx 17 letters and 
spaces to the line 

1 2pt medium condensed 

JAILHOUSE ROCK 

£1 .05 per line 
Approx 18 letters and 
spaces to the line 

NDER FOLK FORU 
ND CLUB CALEND 
HEADINGS ONLY 

14pt medium condensed 

SMART ALEC 
14pt. bold face caps 

CARRUTHERS 

£1 40 per line 
Approx 15 letters and 
spaces to the line 
Approx 12 letters and 
spaces to the line 

ADVERTISEMENT 
DEPARTMENT 

‘MELODY 
MAKER’ 

Surrey House 
1 Throwley Wa\ 
Sutton, Surrey 

Tel. 01-643 8040 

18pt medium condensed 

BERT RUDGE 
18pt bold face caps 

VALERIE 

£1 80 per line 

Approx 12 letters and 
spaces to the line 
Approx 9 letters and 
spaces to the line. 

24pt medium condensed 

HEATHER 
£2 15 per line 

Approx 11 letters and 
spaces to the line 

30pt medium condensed 

ROGER 
£2 50 per line 

App'ox 7 letters and 
spaces to the line. 

36pt medium condensed 

NOKKO 
£2 75 per line 

Approx 5 letters and 
spaces to the line 
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Entertainment Guide 

A SUPERB 
COLLECTION of 
16 examples from 
United Artists’ 
archives; 

the pioneering 
boogie of Bill Mack 
through to the 
classic rockabilly of 
Bob Luman. 

This anthology features: 
Bob Luman, Weldon Rogers, Bill Mack. Billy Eldridge, Lew 
Williams. The Strikes, Merle Kilgore, Bill Allen, Roy Brown, The 
Burnette Brothers, Laura Lee Perkins, Johnny Garner. Warren 
Miller, Dennis Herrold, Sammy Gowans. 

U AS 30101 IP 
iMTH AfñSlS HKT»U. 

BRIDGE HOUSE 
ALL ADMISSION FREE 

Thu.,’ 18th FILTHY McNASTY 
Fn 19th SLOWBONE Plu, support 
Sat 20th TONY McPHEE'S TERRAPLANE 
Sun 21« AMERICAN TRAIN 
Mon 22nd BLUES NITE with GAGS 
Tues 23rd WARM JETS 
Wed 24th FILTHY McNASTY , ;sv"‘”s

SLOWBONE S NEW SINGLE CAN I BRING YOU LOVE IS OUT NOW 

VERNON SMITH PRESENTS 

MICK ABRAHAMS 
in concert with 

OUT OF THE BLUE 
at the 

CIVIC HALL, DUNSTABLE 
on Monday, 22nd August 

Admission £1 .00 

LONG VEHICLE OUT OF THE BLUE 
‘»•»'»I « 

Sa tut ta, QUtU tlUMHH OMCIMD 
tar at if CIVIC MU OliaSTMlf 

Group Engs Ol-SJt 7117 

ROCK AGAINST RACISM 

GENERATION 
X 

CIMARONS 
Sat., 20th August 

8 till 11.30 
HACKNEY TOWN HALL 

Mare St., E.8. 
£1.00 — 50p with dole 

card 
2543470 254 4144 

BACK FROM THEIR 
WELSH TOUR 

SMILER' 
Thun 18th 

GREEN MAN. PLUMSTEAD 
Fn 19th 

VAN GOUGH. RAMSGATE 
Sat 20th 

PLOUGH A HARROW 
RIPPLE ROAD. BARKING 

Mon 22nd 
RUY CIVIC HALL. HUY 

Mon 22nd 
THE SWAN. HAMMERSMITH 

BROADWAY 
Fn 26th THE UNICORN. LUTON 

Ger <q> and per down' 

THE 
CARLA BLEY 

BAND 
avant garde jazz 

SUNDAY 
AUGUST 21 
7-10.30pm 

TICKETS £1.50 
AVAILABLE NOW 

First gig 
prior to 

European tour 

Open 8pm 2am -Live Music -Licensed Bar Disco-Restaurant 

GOLDEN LION 
Fulham Road. SW6. Tel. 385 3942 

Thurs. Aug 18 JOHN GRIMALDI S 
CHEAP FLIGHT 
LEE KOSMIN 

S«.««»: GOLIATH 
Sunday. Aug 21 & Monday. Aug 22 

HINKLEY’S HEROES 
featuring TIM HINKLEY. MITCH MITCHELL. POLI PALMER 

Admission £1 .25 each night 

i-fon SUNDAY BAND 
Wed Aug 24 SPITERI 

THE BRECKNOCK 
227 CAMDEN ROAD, N.W.l 

__ SQUEEZE 
- TROOPER 

SLOWBONE 
_ _ SHADY LADY 

SCARECROW 
__ „ MOTHER SUPERIOR 

Wednesday. Aug 24 BABYLON_ 
FREE ADMISSION EVERY NIGHT 
— 

BANK 
HOLIDAY 
PRESS 

ARRANGEMENTS 

Advertisement copy for issue 
dated 

SEPTEMBER 3rd 

is required by 

THURSDAY 

AUGUST 25th 

All advertisements must be 
prepaid 

THE 

GREEN MAN 
CELLAR ROCK CLUB 
opp Gt. Portland St Tube 
383 EUSTON ROAD 

MON SWIFT 
TUES METABOLIST 
THUR PEKOE ORANGE 
F» MISTER SISTER 

SWIFT 
son ICEBERG 

PREMIER POP 
CONCERTS 

Fairport Convention 
Aug 28 

Quintessence Aug 28 
Reading Festival 

Aug 26/28 
Doobie Bros .. Aug 31 
Stranger Sept 2 
Harry Chapin Sept 3 
Santana Sept 10 
Johnathan Richman 

Sept 17/18 
Richie Blackmore's 

Rainbow Sept 18/20 
Peter Gabriel Sept 19 
Don Williams Sept 22 
Dubliners Sept 23 
Sutherland Bros Sept 24 
Mink De Villa Sept 26 

Okie Brooks Sept 26 

Bing Crosby 
Sept 26/0ct 8 

Iggy Pop .... Sept 30 

Little River Band Oct 2 

Leo Sayer Oct 2 

Hawkwind Oct 5 

Barclay James 
Harvest Oct 6 

B. B. King Oct 8 
Dr Hook Oct 14/17 
TomPaxton Oct 19 
Yes Oct 24/27 
Supertramp Nov 1/2 
Demis Roussous 

Nov 7/12 
Ry Cooder Nov 18/20 

Send S.A. E. for complete list or £2 for a year 
Tickets also available from Harlequin 

Records 
PREMIER BOX OFFICE 

188 SHAFTESBURY AVE, W.C. 2. 240 
00’71 
76 CHEAPSIDE, E C. 2. 248 2689 
34 JAMES ST. W.1. 486 7606 

DO IT THE LAZY WA Y! 
Pick up the phone and quote 

your CREDIT CARD No. 

CAMDEN HIGH ST. Opp. Morninqton (resc.^ 
LONDON. N.W1_ Tel 01-387 0428, 9 

Saturday. AuguU 2 7th 

Wednoyday August 1 7 Adm £1 

LEW LEWIS BAND 
& THE WASPS 

free admieuon lor one with th.y ad before 
10 30 pm 

Saturday Auguyt 20 Adm 11 

MUNGO 
JERRY 

+ LEARGO 

Thuryday Auguyt 1 Blh 
Adm £1 SO 

NUTZ 
♦ SUPPORT 

Monday Auguet 22 Adm £1 

SPITERI 
* SPRING 

Free edmiyyion lor one with th« ad before 
10 30pm 

Friday. August 19 Adm £1 50 

STRIFE 
Free copy o< the band y naw EP School 

• to the hr« lOOcuytomery 
♦ INVASION 

Tuesday. Auguyt 23 Adm £1 

JOHN GRIMALDI S 
CHEAP FLIGHT * SUPPORT 

Free admission for one with this ad before 
10 30pm 

THE "O" BAND 
LICENSED BARS - LIVE MUSIC - DANCING - FOOD 

8 P M ■ 2 A.M. MONDAY TO SATURDAY 

— 

ROCHESTER 
145 STOKE NEWINGTON 

HIGH STREET 
LONDON. N16 
{01-249 0198) 

The Wasps 
19 Fndev ' 50p 

PETE BROWN S 
8ACK TO FRONT 

20 Saturday SOp 

CONSORTIUM 
21 Sunday 30p 

BRETT MARVIN 
& THE BLIMPS 

Urchin 
23 Tuesday Free 

XTC 
24 Wednesday Free 

PIG ON WHEELS 

Thuraday, Aug1 8th Adm Free 

TONY McPHEE'S 
TERRAPLANE 

Friday. Aug. 19th Adri. Free 

JOHN GRIMALDI S 
CHEAP FLIGHT 

Saturday. Aug. 20th Adm 75p 

JOHN OTWAY 
& WILD 

WILLY BARRETT 
Sunday. Aug. 21st Adm Free 

HEAD OVER HEELS 
Wednesday. Aug. 24th 

Adm Free 

PRAIRIE OYSTER 
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manquee Club Calendar 
SCARECROW 

WESTERN COUNTIES. Padding 

^Tuesday. cThursday HOTLINE 
THE ENID Sunday KINGFISH 

ULTRAVOX! PEANUTS. Kings Arms. 

British Blues Festival 

GREENFORO. Railway Hotel Clos 

LUNCHTIME ON THE SOUTH-

SWIFT 
THE TRAMSHED. 51 Woolwich 

ALAN STUART OCTET 

TERRY SMITH/OON WELLER Kent 
Road 

DON WELLER/STAN ROBINSON NAG'S HEAD, London Rd High 

Saturday 

999 COME EARLY' 
THE PLEASERS 

DICK MOHHISSIY TERRY SMITH 

MIKE Euston Rd (opp Portland St Tube) 

437 9595 

QUEEN ELIZABETH. Forest Side NAG'S HEAD. London Rd. High 

GLORIA MUNDI £1 20 CLICHE 
SLOWBONE 

Friday 
BRIDGE HOUSE. Barking Rd. 

SLOWBONE THE CRUISERS 

SQUEEZE 

SPONGE FRACTURE 
JAPAN — Pnces slashed" — 

437 9595 

ADMISSION FREE AMAZORBLADES 

I
p Now appearing until Saturday. August 27 

BETTY CARTER! 
ALAN GANLEY/PETE KING QUARTET J| 

TERRY SMITH QUARTET JOHN STEVENS AWAY 

I
 Monday, 29th August for 2 weeks 

The ÉLVIN JONES 
JAZZ MACHINE 

For 3 Nights only Thurs 22. Fri. 23. Sat. 24 
WOODY HERMAN AND HIS ORCHESTRA ■ 

__ BOOK NOW!! 
DOM WELLER OCTET BOBBY WELLINS QUINTET 

GEORGE KHAN'S MIRAGE 

8.00 p.m. Sunday. 21 August 

* M Ira -a BUS urtr 
KEITH TIPPETT 

90 Wardour St., W1 

ZOOKY 
20th August at the Rock Garden 

JAZZ CENTRE SOCIETY 930 ezet 

GREYHOUND 
Forthcoming Attraction! 

Adm 50p 
PLUS 

ozo 

ENTIRE TICKET PROCEEDS WILL BE DONATED TO 
GREAT ORMOND STREET CHILDREN'S HOSPITAL 

Landscape. Landscape. 
Landscape. Landscape. 

THE LONDON 
JAZZ BIG BAND 

FOOD. 
STALL. 

.andscape 

.andscape 
THOMS. 

MISTER 
SISTER 

JABBO SMITH WITH 
SAMMY RIMINGTON 

HEAD OVER 
HEELS 
TELEMACQUE 
TERMITE 
HOTEL 
PAZ 
KIM BEACON & 
THE 
SERENADERS 

WESTERN COUNTIES. London 
St. Paddington 

BLAST FURNACE 
AND THE HEATWAVES 

GEORGE HATCHER 
BAND 

Landscape. Landscape. Landscape. 
LANDSCAPE 

ALEX WELSH 
ANO HIS BAND 

ROOM 101. 7 30 pm 
FOUNTAIN-, TOOTING. SW17 

GLENN HOWARD'S AD 

BOOMTOWN 
RATS 

ST. JOHN'S 
BOOGIE 
BRIGADE 
SOUNDER 

THE RAINBOW DANCE 
ORCHESTRA 

Mon 22nd 

SLIPSTREAM 

JABBO SMITH with 
SAMMY RIMINGTON 

MIKE WESTBROOK'S 
BRASS BAND 

WINDSOR CASTLE 
309 HARROW RD. W9 

JOHN SPENCER'S LOUTS 
HALF MOON. Putney 

SUMMER JAZZ 
FINAL CONCERT IN A SERIES 

45-midnight Reduction lor 
GOOD MUSIC. GOOD 
LATE BAR. RECORDS 

ACME QUARTET 
830 60p 

DICK PEARCE. PAUL BRIDGE. 
NICK WALKER. PETER NYKYRUJ. 

Thur 18th 

HOT PROPERTY 

STAN TRACEY 

Wed . 1 7th 

AMAZORBLADES 

THREE BLACKBIRDS. LEYTON. 

JERRY THE FERRET 

JAZZ NOW 
"ALONE 8. TOGÉTHER"" 

DOWNSTAIRS. STAR & GARTER 
ftitney Embankment. SW15. 

VILLAGE INN 
HIGH ROAD. WEMBLEY 

THE MIKE OSBORNE QUINTET 
M M STA» THACH QUMTH 

COCK. East Ham High Rd 

ROGER THE CAT 

COCK. East Ham High Rd 

ROGER THE CAT 
_ NEW 

HOPBINE JAZZ CLUB 

100 CLUB. 100 OXFORD ST, W1 
BRITISH BLUES FESTIVAL 

BRETT MARVIN 
AND THE THUNDERBOLTS 
BLAST FURNACE AND THE 

HEATWAVES. GARENT WATKINS 
TEQUILA BROWN BLUES BAND 

THE PEGASUS 
109 GREEN LANES 

STOKE NEWINGTON. 
N16 

226 5930 

175 FULHAM PALACE ROAD W6 
01-385 0526 

AMERICAN TRAIN 

TRAPEZE 
STICKY WICKET 

McCOY 

NAGS HEAD. ROCHESTER 

JERRY THE FERRET 
Plus NEW HEARTS SWORDS 

LICENSED BARS AND FOOD 

THE PLOUGH 
Stockwell Road. SW9 

JEFF 
RUSSELL 
QUINTET 
FREE ADMISSION 

Sat August 20th 

LESSER KNOWN 
TUNISIANS 

¿Monday 

THE PLOUGH 
Stockwell Road. SW9 

DAVE GELLY 
JEFF SCOTT 

QUINTET 
FREE ADMISSION 

Sun August 21 st 

FRUIT EATING 
BEARS 

MONTANA RED 

DOWNLINERS SECT « .. 

Ftoad Putney Blues night 

BRIAN KNIGHT 
+ GEOFF BRADFORD 

THREE BLACKBIRDS. Leytor 
High Rd 

ROGER THE CAT 

OSBORNE 
QUINTET 

Mike Osborne. Marc Charig. Jeff Green. 
Harry Miller. Peter Nykyru) 
100 CLUB. 100 Oxford St. W1 

STAN 
TRACEY 
QUARTET 

STAN TRACEY, ART THEMEN 
DAVE GREEN, BRYAN SPRING 

Plus Support & DJs 
Advance tickets to members £ 1. to non-members £1 25 

Wed August 24th 

SMILER 

THE PLOUGH 
Stockwell Road. SW9 

ALAN HOLDSWORTH 
JOHN STEVENS 

TREVOR WATTS 
LINSAY COOPER 
FREE ADMISSION 

DOWNSTAIRS. STAR & GARTER 
Putney Embankment. SW15 

TREVOR WATTS 
AMALGAM 

8 30 75p(60p musicians, students) 

GREEN MAN 
3S3 EUSTON ROAD. NW1 

PEKOE ORANGE 
ENTRANCE SOp 

DOUG DOBELL and TERRY DUMONT present 

GEORGE CHISHOLM AND FRIENDS 
IN A JUBILEE YEAR CHARITY SHOW 

Thurs August 18th 

BABY GRAND 

CHARLOTTE RETURNS 

IRON MAIDEN 
AT THE HALF MOON THEATRE 
ALDGATE. EAST LONDON 

RONNIE SCOTT'S Upstairs 

SUCKER 

MARQUEE SPECTACULAR 

EDDIE & THE HOT RODS 

Saturday. August 20th 

SUNSET 

NAG'S HEAD, Rochester 

HOTLINE 

JAGUARS 
Dutch House Mottmgham 

PANACHE 
lex Stnpiack) Plus LUCY. 75p (NUS 
60p) 8 pm 

PEGASUS 

SUCKER 

THE BRECKNOCK, Camden Rd. 
NW1 

SLOWBONE 

1984 
THE BAND WITH THE MOST 
ORIGINAL LINE-UP IN THE 
WORLD. BIG BROTHER IS 
IMPROVISING A "ROCKIN 
REVOLUTION. " FREE ADM 
TO THE MINISTRY OF LOVE. 

MAN IN THE MOON 
392 King s Road. Chelsea SW3 
ROCKING RHYTHM 8. BLUES 

JADE 
MISTER 
SISTER 

ie Thomas A Becket. Old 

Wednesday. August 17 and Thursday. August 18 

DAMNED 
plus THE ADVERTS and FRUIT EATING BEARS 

* LONDON'S PREMIER NEW WAVE VENUE 
DJ PETER FOX 

Landscape. Landscape Landscape 
Landscape landscape. Landscape 

THOMAS A BECKETT. 

SUCKER 
Old Kent Road 

THE SWAN 
HAMMERSMITH, BOY. W 6 

TEL. 01-748 1043 

EVERY SATURDAY NIGHT 

SWIFT 

Thursday, August 18th 

THE 
AMAZORBLADES 

Fnday. August 19th 

SUCKER 

100 OXFORD ST MB 
W.1. 
7.30 till late not requited 

ronniescotVs 
V7 Frith Street,WestOne.Tel.439 0747 

Licensed until 3.am 

Contractual obligations permitting the following will be blowing 

JACK PARNELL - KENNY BAKER 
EDDIE THOMPSON - ALAN GANLEY 
JOHN McLEAVY - TONY LEE TRIO 

DIGBY FAIRWEATHER - BETTY SMITH 
DAVE SHEPHERD - RONNIE GLEAVES 

STAN REYNOLDS AND HIS BIG BAND. etc., 
etc., etc. 

MONDAY, SEPTEMBER 5. 8 p.m. to 1 a.m. 
AT THE 100 CLUB 

Tickets, price £2 50 each, from DOBELL S JAZZ RECORD^HOP 
THE 100 CLUB. OR AT THE DOOR 

RERDIRG ROCK '77 
AUGUST BANK HOLIDAY WEEKEND _ 

LANDSCAPE. LANDSCAPE. 
Landscape, landscape. Landscape 
Landscape. Landscape RICHARD 
BURGESS, landscape, landscape 
landscape, landscape landscape 
Landscape. Landscape. CHRISTO¬ 
PHER HEATON. Landscape land 
scape. Landscape. Landscape are 
back at the STAPLETON. 2 
Crouch Hill. N4. tonight at 9 pm 
and every TUESDAY from now on 
Landscape. Landscape. Landscape 
landscape ANDREW PASK. 

I FOXES SUNDOWN 
too cm iws.tr« uw im> «i 

Club telephone Ho 01 SM M33 

AT TH g 157 Charing Croat Road, W1 
BULL'S HEAD 

BANK HOLIDAY 
PRESS ARRANGEMENTS 

Advertisement copy lor issue dated 
SEPTEMBER 3rd 

THURSDAY. AUGUST 25th 
All advertisements must be prepaid 
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Caught in 
the Act 

BETTY CARTER 

JAZZ WEEKEND 

JAZZ Weekend At The Golden 
J Martlet, In Helllngly, East 
Sussex, got off to a promising 
start last Saturday In the 
gardens of a large country pub 
some 55 miles from London. 
The weather, crucially Impor¬ 

tant to the success of an open-
air festival, didn’t quite smile 
on the venture. But at least It 

kept a straight face on Satur¬ 
day, allowing the entire even¬ 
ing's live-Jazz proceedings to be 
staged outdoors on the tented 
bandstand. 
A jazz disco in the Stable Bar 

pumped out good middle-road 
jazz from opening time until 
the Jack Jolly Jump Band from 
Hastings klcked-off, somewhat 
tardily, with "Blue Lou" at 7.45 
pm. The trumpet-playing leader 
being absent, his place was 
taken by Duggie Campbell on 

This the Jump Band lined-up 
as a three-saxes and four-
rhythm combo, joined after two 
tunes by Eddie Smith (vibes), 
which played a happy and 
undermanding type of main¬ 
stream music on " • A ’ Train." 
"Moonglow" and "All Of Me." 
The ensemble blend was a bit 
loose but some Django-tinted 
ruilar by Holt and forcing alto 
•om John Morrey caught the 

Freeman filled the night with 
well-considered and mellifluous 

John Lewis 
from page 38 

"Yes. 1 liked London on 
my first visit 20 years ago 
and 1 miss it. Oh. I miss 
London. The last time I was 
there my wife was with me, 
and we spent a marvellous 
three weeks together. And 
the audiences have always 
been good whenever we’ve 
played in England." 

Inevitably the question was 
asked. Would John be back 
with the MJQ? Would there 
be another comeback con¬ 
cert? He shook his head and 
looked serious. 
"My whole philosophy 

about the Quartet is this. 
When we stopped we sat 
down very carefully and 
thought about this and talked 
about it. It was not an 
overnight decision, and it 
wasn't based upon passion or 
any sudden difficulties. We 
decided in Sydney, Australia, 
in July, '74, that that was it. 
“We stopped, not when 

there was insufficient work, 
but when it was necessary to 
cancel out the rest of the 
year — there was about 
60,000 dollars' worth of work 
we just cancelled that year, 
1974. Just two concerts we 
had to do, couldn't get out 
of. One was in New York, 
and then there was a 
contract with Maurice Perez 
and he wouldn't let us out of 
that, so we had to play that 
concert. 

“Other than that, we made 
an autumn tour and a spring 
tour for Colbert Artists — 
one of the oldest artists' 
managements in the United 
States — who had tried un¬ 
successfully to get us to do a 
tour about 20 years ago. 
"You see, everybody's life 

has kind of settled into what 
they're doing. Connie Kay 
plays most of the time with 
Benny Goodman now. and in 
New York at Eddie Condon’s. 
Percy plays with his brothers 
a lot, and Milt plays every¬ 
where and is happy.” 

What, 1 asked, were John's 
musical priorities these days? 
His principal priority, he 
claimed, was teaching at City 
College in New York "That’s 

been my regular job now, for 
the past three years; it’s 
what I've been doing. I'm 
part of the music faculty, 
and two of us there are 
involved in things to do with 
jazz. 

"The courses I teach are a 
survey of jazz from World 
War Two to the present, two 
classes in advanced improvi¬ 
sation. and then I have a 
small ensemble there. One of 
the members was Dizzy 
Gillespie's guitar player here, 
Rodney Jones. 
"Most of the people we 

have now at the school are 
very, very good players. I 
tell them: Til try to give you 
everything I know, and you 
use what you can or want 
from it. The rest, don’t use.’ 
So it seems to be success¬ 
ful.” 

John Lewis, a man I once 
described as amiable but 
reticent, seems to most jazz 
followers to be a dignified, 
erudite, somewhat distant 
and formal figure. Not a 
player you’d expect to see 
cropping up in various 
formats and unprepared jams 
on different days (and some¬ 
times on the same evening) 
before large and festive 
al fresco gatherings. 

But that is exactly what 
he was doing in the Cimiez 
Gardens — leading a quartet, 
with guitar, bass and drums, 
on one stage after having 
jammed with Clark Terry. 
Eddie Daniels and rhythm on 
another; playing behind Zoot 
Sims and Tony Coe one 
evening, following a solo set; 
working in the Lewis Trio 
and the Zoot Sims Quartet on 
another night. And doing it 
with evident relish. 

"Right," he said, when 1 
checked my impression with 
him. ’This is the best jazz 
festival I've seen for two 
particular reasons. One. the 
way the physical set-up is 
arranged, with the three 
stages George has. And then 
the concept of having one-
hour little mini-concerts 
going continuously on those 
stages from, say, five until 
midnight.” 

cWork^ Classified Advertisements 
LONDON. W.1 Press time 4 30 pm, Monday five days prior to cover date 

I Classified charges can be found under each heading First two words automatically printed in 

cWbrJc Work. 
Musicians Wanted ORGANIST REQUIRED fur semi-

KEYBOARDS/ 

DRUMS 

4087. 534 
backing lop cabaret Good money 

RASTAFARIAN great asset but not 
6 month contract 267 8459 

to Paul Kavanagh (Bandleader). outfit 
BASS Portland. Mame 04101. U S A nth 

musicians 
needed. 

GeDTf, hearted. AMAZING 

no breadheads. 223 0021. KEYBOARDS guitarist / 

with material. 
semi-pro. 1.30-8. Ben. 459 3869 London based — Tel 0702 546226: St. Albans 60526 EXPERIENCED CONGARIST 
ranted In an established band. 

BASSIST FOR jazz/Tock band 

h orlgl 
intelli| 

VOCALIST OR guitarist 
Lit¬ 

tleborough 79638 

WANTED 
punk band, preferably local. 

Middlesex/Bucks 

WANTED: no orean 
Coleford 2653. hcads/bluffers. required! — Stove. 0733 241956. 

you I 

MUSICIANS 
WANTED 

BASS 

IMAGINATIVE LIVELY 

Musicians 
Wendy. 851 3406. SE London 

music is good until 

WILD YOUNG SINGER 
Who plays excellent rhythm guitar 

Rock-n'Rolt Band If you am t the 

week(s) 

WILD, H^AVY drummer based 

musicians Wit'll 

731 

7.84 

Tel: 253 4049 ADDRESS NAME 

Special Notices 

wish to form, from scratch, new 
band. lead, rhythm, bass, key-

348-9715 
578-9068 

Wormley 
between 

Ring JOE JACKSON between 8 
and 9 PORTSMOUTH 21512 

notorious. se 
comedy group. 

Irish 
Middle 

required to piay creative pu, 
rock, ambitious and dedicated 
Nigel — Brighton 684279 week 

FIFTIES IMAGE bass, rockabil¬ 
ly/rock and roll, holiday replace-

Playboy Club 
cabaret 

London. 

17/31. Marley/Dut 
0396. 

732-2347. 
RHYTHM 

Pro-minded, 
strong, orif 

0732 61335. after 8 pm 
KEYBOARD / VOCALIST wanted 

based music, paying gigs. — 267 
5025. 

BASS EXPERIENCED Into gig¬ 
ging. — 776 0058 

or John Stanford-le-Hope 79114. 
LEAD GUITARIST/vocals re¬ 

quired tor tight pro band, origln-

— Ring 01-9 
Saturday 20th 

ro. nonJMOR 
flndsor 63825. 

GLASSHOUSE REQUIRES 

the city. — 050 270 409 
IMAGINATIVE GUITARIST 

wanted to join band. — 675 0592 

prospects, good g 
thusiasm essential. 
3982 (Guildford at 

Igency Ltd. 01 886 5508. 
PIAHO DOUBLIHG Organ, and 

— 0272 712022 553916. 
CREATIVE MINDS. 

— Phone 852 1329 now. 
DRUMMER, AGEO 1 

adventurous roek group. 

dency soon, original with W 
Coast influence. S London area. 

lounge, work-bandwagon. -
4862/4863. 
PIANISTS. ORGANISTS. 

wave material. — Phone Ricky 
937 8279. Patrick 937 0153 
GOOD RHYTHM guitar, bass. 

trombonist, for Southern Stom-
pers — Phone <011 90 7 5583. 

duos, trios. C/W ’ groups. 

outlook and transi 
DRUMS, 

KEYBOARDS 
GUITAR (Vocals) 

JIM COVINGTON please PHONE' 

Ballroom. Eglinton. Toll. 

soul/fUnk/rock band. Vocals an 
asset. All valid offers considered. 

KEYBOARD PLAYER for pop. 
trio with excellent job in Ger-

newly formed punk group. -- 01-
464 8866 
BASS PLAYER and keyboards 

required for vocal based soft rock 
harmony band with female 

for clubs and pubs. — 643 6382. 
PIANIST VOCALIST, versatile, 

required for work home and 

78883. 
WANTED: IMAGINATIVE key 

boards player. Try us, a band 

BASS WANTED 
for Tanya Hyde and the 
Tormentors, Aggressive, 
driving, loud, new wave 

KEYBOARDS PLAYER and gul- 6417. Audition 

Glasgow. 
BRISTOL: KEYBOARDS wanted 

for funk band. Work waiting — 
Phone Lulsgate 2970. 
CAMBRIDGE AREA bass, drums 

Keyboards, urgent! Innovative 

GUITARIST wanted 

WANTED 
YOUNG ENERGETIC LEAD 
GUITARIST with some 60s 
influence for band- plavino 
original material lots of energy 
and potential 

Ring Peter 836 1747 

AMATEUR FEMALE group need 
amateur backing band. London 
area. — Gilda Wallace. 16 Leeds 
Street. Edmonton N18 2AA. 
AMATEUR FLAUTIST wishes to 

COMMERCIAL 
SINGER/SONGWRITER 

of SYD BARRETT: Inspired musi¬ 
cian (guitar), and ambitious. — 
Phone Jaimie 6-8pm. Thurs-

ling 767-0907, 5.30 pm 
DRUMMER for band 

needs able composer. 
MM948 

Keith. St Albans 64876. 
DRUMMER WANTED experienc¬ 

ed. Into gigging. — 776 0058. 
DRUMMER WANTED Kingston 

area — 546 7591: 546 7874. 
DRUMMER. 50s, 60s American 

style RnB. Chess, Memphis, exp 

Enquiries 01-643 8040 
ALL 

BASS PLAYER 
for original Rock Band willing to 
rehearse, record, tour Audi¬ 
tions Saturday. 20th Aug 5 
pm-12 midnight. Tracks Stu¬ 
dio. 110 Churchfield Road. 
Acton, W.3 (Stack supplied) 

All particulars Jack Hawkins. 
Pontlns Holiday Village. Ainsdale 
Beach, Southport. Lancs. 
HANK WANGFORD — Infamous 

broken hearled original coun-
try/rock band In Suffolk area 

. . . to join a fantastic group 
— of young people selling 
advertisement space via the 
telephone. Earnings can 
average between £120-
£160 per week. Must 
speak clearly. Call Vic Lewis 
on 724 0515. 

DRUMMER 
PUNK I 

286-0374 

Germany. — Details to: Klaze 
Kevin Henderson. Brunecke STR 

technique preferred, non-readei 
welcome. Must be dedicated, age 
26/36 and pro-minded. — Be 

and electric piano supplied. 
Phone Chris Jones. Leices 
673788. 

JOHN McCOY's new phone 

semi-pro group. — Dave, Maid¬ 
stone 39976. 
GUITARIST REQUIRED must 

BASS- PUNK 
Image mover loud gear, com¬ 
mitted punks only Were 
good, are you good enough! 
This is THE band. Where are 

GUITARIST/PRO 
Lead, rhythm, acoustic, vocals 
for Stones. Beatles. Zep 
influenced recording band. 
Original material. Image, com¬ 
petence. energy, under 25. 
Mark or Jim evenings: 
_ 288 0878_ 

sm^le Sep. Steady bread. — 560 

<02791 36960 or 33526. 
BASS GUITARIST .... 

commercial band with work and 

and vocalist. 
:ss guitarist. 
— 837 8058. 

DRUMMER/HARMONY vocals 
required to loin semi-pro guitar¬ 
ist for duo. Must reside 
Surrey/Hants, area. Plenty of 
gigs waiting. — Ring Geoff. 
Normandy 2399 (Guilderdl. 
DRUMMER. SOLID but subtle 

drummer and vocalist into Yes 
etc. — 360 2774 
DRIVING, CREATIVE drummer 

ORGANIST FOR new » 
own gear and transport 
Evenings 407 0124. 928 8163 

required, willing to rehearse — 
Tel Mick 01-643 8040. extn 6510 

Socialist Theatre Comp 
Looking for 

BASS PLAYER 

BASSISTS. Record company re¬ 
quire replacement bassist for 
three piece rock/funk band, must 
be under 22 yrs. — Call hob. 267 
1139. office hours. 
BASSMAN WANTED for black 

band, must be very good — 
Phone 749 5983 
BASSIST REQUIRED, funky ]azz 

rock band. — Croydon 657 2743 
evenings no pros. 

1 * (Advertisements will only be accepted on the. special forms provided) 
I NO PERSONAL CALLERS TO SURREY HOUSE PLEASE 

for gigs. — 289 1370 6pm-9pm. 
INTELLIGENT BASSIST and 

drummer for forming band 
London/Bucks area. — John or 
Alan 024-03-3186 NEW BAND 

with publishing /management 
need 

DRUMMER & BASSIST 
Vocals an asset — 472-5901 
Thursday or Friday. 

14p per word 
ACOUSTIC GUITARIST, out 

standing, versatile, second instru 

BASS REQUIRED for high 
energy punk band, original 
materia), gigs waiting. — Eddie. 
670 0259 

band, pro-minded workers only,— 
Ring 464 2876 for details <6-7 pm 
only ). 
DRUMMER URGENTLY required 

to complete Jazz rock band with 

.Column Heading (e g. Instruments for Sale. Engagements Wanted. Tuition, etc.) J. . 
Please make all cheques/PO's payable to Melody Maker Telephone numbers are charged as two words 

together > for original. Am 
influenced, semi-pro ban 
Glenn. 636 1599. ext 51. 3-
340 3330 after 7. 
ORUMMER (COMPETENT 

5-piece pop band playing 
SE20 area, backing vocals, 
port essential. — 778 0554. 

WANTED, EXTROVERT lead 
uitarist for high energy rock 
and. gear, transport essential. 
- Phone Steve. Rickmansworth 

BASSIST WANTED 
for NEO 

New Ware Rock Group. 
Gigs recording 
731-2770 

NEW ORLEANS drummer for 
Lewis / Colyer style band, 
rehearsing East London. — 599 
4682. 
NEW WAVERS, drummer and 

bass wanted. — 723 6229. 
NEXT WAVE Bass. drums, 

guitar, urgent. — 346.2250. 

KEYBOARD(S) WITH own 
ransport and backing vocals for 
stabllshed semi-pro pop / 
>ck / funk band with regular 

original rock band. — Dermot. 
876 3238. Wed. Thurs. 6.30 on. 
KEYBOARD. new comedy 

group, no gigs yet but good 
prospects. — 863 8392. 
KEYBOARD PLAYER needed by 

original and ambitious band. No 

evenings. 
ROCK WAVE songwriter re¬ 

quires band, or bass and drums 
to form band. — Chris. 464 4945. 
TASTEFUL DRUMMER required 

working band, original material. 

— BY POST SURREY HOUSE, 1 THROWLEY WAY. SUTTON. SURREY SM1 4QQ 
Bp Press time First post Monday five days prior to cover date 
"  I PERSONAL CALLERS ONLY LONDON RECORD CENTRE. 50 RUPERT STREET. 

CLASSIFIED ADVERTISEMENT ORDER FORM 
Classified ads should be sent on the order form but otherwise a plain sheet of paper 

with your ad clearly printed will be sufficient 

■ bold capitals, thereafter a charge of 12p per word is made if bold capitals are required 

ADVERTISEMENTS MUST DIS,’LAV E7 75 ,,n8" ™h
n —c nAan 1 BOX NUMBERS £1 00 per advertisement 

BE PRE-PAID I TAPES. CASSETTES. DEMOS ETC SHOULD NOT BE SENT IN REPLY TO BOX NUMBERS 

slat, pianist and singer who 
preferably have writing abilities, 
aged 18-24 with good Image to 
form punchy rock outfit with 
outstanding management Gigs 
and recording. — 452 6949 

ORGANIST 
(own organ), must do good 
vocals and play pedals to work 
Saturday / Sunday evenings 
with top drummer 
Phone Twd Pope 521 4964 

New wave 
DRUMMER 

wanted for AMAZING 
BAND Ready to gig No 
dross 

Mick: 458 2595 
Max: 850 9864 

Melody 
Maker I 
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'WorK 
Groups Winted ^Wor^ I4p per word 

Artists Wanted \focalists Wanted Engagements Wanted 
and 

I8p per word Dp per word 
KEYBOARDS 

SEEKS 

'ls; Hillside 
Weekends 845 9555 

Recording Studios sleel bands 

London. W.C J VO EXPERIENCED. TASTY, reliable 
(24) with mg residency, gigs 

ST with passpo 
— 0272 830790 Insurance Dave. Fender/HH 

FOUR-TRACK 
RAUNCHY LEAD guitarist, high 

blues/rock. Ruislip 

LEAD VOCALIST 
helpful bloke. 

0072 

telephone 
Worthing 

TENOR/CLARINET. experienced 
Phone Willy Smith, after S.30 pm, insport i 

558 2794 
DECIBEL STUDIOS 863 3736 INSTRUMENTS AVAILABLE THEE Bands Wanted 

18p per word 

— Bill. 567 7625 
tantoorth tRrokrrö lib keyboards 

Phone Dale: (01) 637 3775 for Chris. 

Management Wanted 
bands wanted, management 18p per word Tuition 

18p per word 

BANDS WANTED 

Photo 

TASCAM 80/8 . DBX AiH 1640 

Songwriters DRUMMER, 
ACKNOWELDGED DRUMMER. 

Write Box Number MM978 

Box Icist pop/ballad’ Leslie 
Colney Hatch Lane, Nil. Tel: 

CREEN MISTY son| Bands AUDREY FRANK. SAXOPHONE, Situations Vacant 
Snners to’ advanced. — 1S7 The 

hite House. Regent s Park. NW1. 

Student TROMBONE tuition 

Stafford-Hall 

pub/club. 

ROGER KERR DRUM STUDIOS. — 

Wickford 
versatile. 

\bcalists tuition 
DRUMMER. 

AKG & Newman mike*. Mellotron, Guitar* and amp* inclusive. with 

VOCALIST. prospects and Block session* negotiable 
woodwind 

Covent Garden. London WC2. Tel: 01436 7606. 

MANAGEMENT COMPANY 
3)64263 Situations Winted 

seeks full-time experienced eward. 19,Victoria St.Cambridge. । 9p per word GUITARIST. 

SOUND ENGINEER 
Experienced qualified 

GUITAR. 

h 16 8 Desk AKG Audio 

courses. 

Rhodes. 
— Andy. 

TFAC-REVOX-BECHSTEIN 
ARP ODYSSEY SYNTH 

READER, 
stdenccy 

London 

MUSIC 
demos. 

Fender/HH. transport s< 
gigs/residency. — 01-554 8147 

SUN STUDIOS 
EIGHT TRACK 

0843 584570. 
SOLO. OUO. 

4426. 

MICKEY 
drum tuition 

bookings anytime. — 729 2971 
TRUMPET. FUNK, rhythm, jatx 

Phone 670 0539 
BASS PLAYER. 

43 South Molton Street 
London W1 Y 1HB 

01 408 2272 (10 lines) 

band, perr 
ham 44035 

57 3534 after 
LEAD CUI 

diately anyth 
— 0256 66363 
GUITARIST. 

BASS GUITAR. — 984-4724. 
BASS PLAYER own gear 

LONDON SCHOOL 
OF SINGING 

good equipment, 
going somewhen 
there — 388 1597. DBX compressors. HH multi echo. 

ADT, free use of all studio 

SINGING LUNATIC needed for 
ew band, ex-names, no bores 

YOUNG FUNK drummer wishes 
to join working band. N London. 
— Dave. 01-440 2382. 

MUSICIAN URGENTLY 
female lyricist 

A BALLAD OR POP SINGING CARIER 
WE HAVE TRAINED SOME OF THE 

TOP CHART BUSTERS 

UPS AND DOWNS, video pro-
tct. — 01-555 5776. 

CLARINET / SAXOPHONE I 
FLUTE tuition, beginners, advan¬ 
ced. jaw improvisations. — Win¬ 
ston Ingram. 01-459 2543 Instru¬ 
ments supplied. 

CLASS ENGINEER 

for Commercial Male Vocalist 
and Guitarist-Writer 
If you would like to manage a 
possible singing star nf the 
future and have the necessary 
know-how' this could be your 
chance to manage this Lon¬ 
don-based potential — absolu-

Jackson S. Osmonds type outfit. 
— 01-588 6973 
REPLACEMENT VOCALIST for 

melodic ruck band, all styles 

14p per word 
A ABLE ACCOMPLISHED band. 

— 876 4562. 
ACE HOUSE band available. 

Pro-Rock Band 
with solid management agency 
and recording contract, needs 

BTW STUDIOS 
WOOD GREEN, N.22 

01 888 6655 

Bush 743-2769, 992 1181 
MAIDEHHEAD PRO 

STUDIOS, 8 track 

able gigs sessions or good pro 
offer. — Blackmore 821495. 

Up per word 
A OYHAMITE male 

ist/fronlmand. 18/20. good i 

piano Established for 
rs. friendly atmosphere 

FOR high energy 
V London based — 

MANAGEMENT 
WANTED 

3745 anytime 
DRUMMER. 

- Paul 01-554,3358, 
KEYBOARDS READER 

LEAD VOCALIST 
required lor Internationally 
Successful German Rock 
Group. Recording 6th album on 
major record label lor world 
wide release. 
London auditions to be held end 
of August. 
Must be willing to live in 
Germany. 

soloist, anything 

band or group. Fender 

CONGAS 
session. P 
806 6254. 

ro, clarinet. 
Telephone 01-764 

equipment including 

PIANO. ORGAN. VOCALS. — 01 
553 1591 

RIVERSIDE 
RECORDINGS 

LTD. 

transport. — Erith 30199. 
BASS — THE best. — Paul. 688 

7563. 

Equipment: Scully 16 track, Midas desk, Ampex reduction. 

Please contact the Manager 
01-749 3232 

Recording Studios. Hayes, Middle-

East Coast, require winter 
season abroad Serious offers 
only Box MM 987 

2716. 
WANTED. Phone 0256 23173. 

Excellent front man. vocalist plus 

abroad. — ’Chris. 764 6586 
BASS GUITARIST. 30s 

18p per word 
IC VOCALIST <181. 
ock band with a 
Ant. 22 SI Georges 

CONGA TUITION, now starting 
at Eddie Ryan s tor details. — 
995 1259. 

XThy AIR CONDITIONED 

¿TM 8 TRACK 
STUDIO 
SWISS COTTAGE 

16 Burlington Road. Leeds 11. 
ROADIE (PRO) wants gig* 

August ■ September. Britain ' 
Continent familiar with Merced-

Sro, seeks GIGGING, rock, funk 
eavy band, good gear, transport. 
— Les 01-340 7172. 
BASSIST (PUNK), seeks band. 

— Write 511. California Close. 

Band with 

478 0317 
ROCK DRUMMER. 

BASS GUITARIST, experienced, 
nnl-pro. good gear, transport. 

backing, standards, pop, — Ted. 
01542 6078. 
DRUMMER ACCOMPLISHED, 

— 485 2739 
IPS FOUR track fully equipped 

£4.50 per hour. — Shepherds 

Campbell, 7 
WORKIHC 

Travel Guide. 
Mallex. Novembereve House. Oak¬ 
hill Avenue Pinner, Middx. 

CONGA PLAYER, singer, lyr 
icist, seeks band. — Bubs. 836 

DRUMMER. LUDWIG, transport 
residency, gigs. — 534 1764 . 552 

BRILLIANT VOCALIST 
wanted (under 23) for young 
original band Good technical 
ability required + an outlook to 
turning pro Victoria 688 
3302. 7 9 p m (Martin) 

LEAD GUITARIST. 
»slons. country roc 

CLUB 
ANNOUNCEMENT 

DEDICATED ELECTRIC guitar¬ 
ist, plays most styles. — Ian 4 
Elmers End Road. Anerley. SE20. 

seeks gigging rock/fun 
band — Les 01-340 7172 

trainer ’Bernard 
Marco" Italian tenor singers 
trained for opera, cabaret, TV 

VERSATILE BANDS for 
Surrey/Kent venues. All round 
entertainments — 643 6382. 

lessons. .... -. 
advice. I select Instru-
also saxophone postal 

Rob, Paignton 557178. 
BASS PLAYER, experienced 

pro. age 22. positive altitude 
ideas, top equipment, transport. 

18p per word 
FEMALE COMPOSER / musician 

VOCALIST FOR EAST London 
ased band. Mainly original 

iATIVE ELECTRIC violinist 
sessinns. backing. — Ben. 

16 TRACK 8.50 
HR. 

INC. TAPE 
FULL FACILITIES PIPER SOUND STUDIOS. LUTON 605875/27195 

MAURICE PLACQUET LTD. 
require someone with extensive 
knowledge of percussion for 
our hire dept in West London 

Up-and-coming groups 
and entertainers who 
would wish to appear on 
stage before a live au¬ 
dience should apply now 
for an audition to the 
Roxy Theatre Club. Har-
lesden. 

Tel. 965 9846 
or 956 9441 

FRONT MAN SINGER 
For tour _ 

Contact: 01-703 6501 
between 5 00 p m - 7 00 p m. 

graphs, tapes, a must 
GEORGE DEE ENTERTAINMENTS 

Sun evening. Steve Brooks. 
DRUMMER. GIGS. — 01-467 

4377. 
DRUMMER LUDWIG <21 >. seeks 

pro/pro minded jaxx, funk, rock 
band. Transport, seml/reading. 

ROXY 
THEATRE 

DISCOUNT 
Reduced rates 7pm -7am 

S.L.S. AGENCY 
urgently requires good 
POP BANDS, DUOS 

AND TRIOS 
6881056-6899310 

DRUMS. PRIVATE tuition, all 
styles — 540 9556 
ERIC GILDER school of music 

tor all vocal and instrumental 
tuition. West End Studios ireg 
tered office). 48 The Clad, 

Tel. 01-4 

4377. 
DRUMMER and bass player 

good gear and transport. Want 
mid week gigs — Phone Brian. 
670 6539 
DRUMMER. EX-NAMES, ex-pro. 

seeks good down home funky 

■ SCHOOL OF — 
CONTEMPORARY 
POP & JAZZ 

Introductory Otter 

24 TRACK £12.50 p.h. 

16-TRACK £10.00 p.h. 
Large luxurious new studio 
Top equipment Free use of 
Rhodes / Clavinet / Grand 
Pianos / Fender Amps / 
Rogers Drums, etc , etc Free 
parking No overtime rates 24 
hours. 7 days a week Enquiries 
11-7 pm 636 1069 

MATRIX STUDIOS 
HOLBORN. W.C.1 

auditions Saturday! 
BLUES VOCALIST 

HARMONY 
GROUPS 

with Girl Singer 
required for residencies around 
the country Must be capable of 
playing a mixed programme for 
dancing and prepared to come 
to London for audition 
Apply to: 

Ray McVay Entertainments 
The Empire Ballroom. E.M.I. 

14p per word 
ESCAPE. EMPLOYMENT on 

liners, oil rigs Experience un¬ 
necessary. — Details: Maritime 
Employment Guide. Price 70p. 
LYRIC WRITERS required by 

recording company. — Details 
<sac>: Robert Noakes. 30 Sneyd 

offers 

16 Track at £16.00 
per hour 

8-track at £14 
per hour 

Reductions for 
block bookings 

Also Mobile 
Recording Facilities 

Riverside Recordings Ltd. 
78 Church Path. Fletcher Road 

London W4 
Tel.01-994 3142 

for Rock Group. Good salary and 
security for successful applicant. 

TEL. 01-408 1606 

VERSATILE 
HAMMOND 

Organ trio, all readers current-

gigs. — 864 6416. 
DRUMMER. ACCOMPLISHED all 

view to gigging 
Gardens Waith 
E17 3RH 
AUSTIN BAP 

PIANO/ORGAN/Duo. trio, vocals 
rn P.A. — 01-553 1591 
ROCK BAND, all functions — 

CanWortb 
lor all your insurance 

EQUIPMENT— 

Full all-risks cover with 

LLOYD’S OF LONDON 

VANS. ETC.-

Comprehensive any driver 
or third party - the best 

rates for all group 
transport 

KELLY BROWN urgently requires 

PERSONALITY & 
FEMALE SINGER 

DRUMMER seeks gig' < 
getber band — 01-561 7985 GUITAR TUITION, most styles 

i Islington I. — 359 7643, 
GUITAR TUITION, Progressive 

k finger picking 
ch<-mistry, all 

HIT SONGS 
Two songwriters offering 
producers original material. 
Melodic, middle of the road 
sound. 

Phone: 0975 4474 

gigs etc .— 6'1 1374. GUITARIST SEEKS gigs deps 

DRUMMER PRO. 24. wife 
kit to support. — 889 0541. 
DRUMMER, reader, free Si 

day — 594 2991 (Ilford). 
DRUMMER SEEKS GIGS 

SIDENCY. Transport. Derek 
800 1335 

Blues — John. 024 03 3186 oi 
9982 i weekends > 
LEAD GUITARIST seeks I: 

melodic rock or blues rock 
Lea Valley 715466 after 4 pm 
MODERN JAZZ guitarist -

18p per word 
SEVEN DAYS till 10 

Fredericks. 557 Pinner 
’- Middx Vans. 

. — 01 866 1833. 

Siu Jie 
AMPt I - STUDER AKG MIDAS 

BE CHS TEM FEKDER AMP 
LUDWIG KIT 

SKILL 
RICOAOIMC STUOTO MANCMSTIR 
8-track. only £6 per hr. 

f 45 R r 4xy l> »"'li 
STEW FUET. 061 -962 4399 
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Rehearsal Rooms Travel 
18p per word I8p per word 

CLOUDS.'' Studio 51, 
■ nd island! 01 836 2071. 

rnd 

Sheffield S5 OOH 

igic Bi 

870 

Evenings 6 3011 00 £6 00 FULLY 
EQUIPPED <oom available at approm (50p fortnightly. 

01 520 3706/8642 

Fulham FRENCH EXECUTIVE. 30s. visi End 

and telephone no . please. — Box 

Transport & Removals 

I8p per word 
3344 

35ft interior 
Hertfordshire 

fuei 
EAGLE STUDIO. HANDSOME 

0672 

i nd 

7010 

Records For Sale 

Details free, stamp 

Offers 

of old hit where. Illustrated brochure free 

D-1000 Berlin 11. Germany. 
GOLDEN 

Brochures: S.A.E. 

London Ell 4DH 

GUV 
Midnight-9 a m. — £1 75 DJ Export Supply Service i Box 

POSTAL AUCTION, ot second 

Details Box MM OSO 

Subscription £10. For free edito-

don WC1. Dept AS 
Records Wanted 

friendship. 

TRACKS Diinstable 
JAHR REHEARSAL STUOIO 

LPs and cassettes. Any quantity 
bought. Send details with an SAE ACTON M3 0751 

Personal 
PDSA 

Surrey, KH4 3LB. Telephon« 
COPY FOR THIS HEADING TO 

CON-

SLQ. 

London, W7 
reliable 

Printing ë5 Publicity Fr Atlantic 

PUBLIC NOTICES 

WANT TO SELL IT? 

intelligent 

Box MM960 

Lizzy, rock music, pubs 

Of636-8550 GRÜTZ AGENCV 

thirties, 

'Manchester! 
other things. 

Original 

|>i'< i.tlb 
Has a 

Road. Luton. Beds. 
A QUICK service and top price 

plus petrol. — Tel «28 5501 
TRANSIT WITH driven 

Phone 407-9750 
254-5011 certs, discos. 

Box MM 084 
084. 

WARM HEARTED, fun loving, 
inely guy. 23. seeks sincere 

origin, must 
— Bo» MM »86 

A RAND REHES 
railable. 24 hours. 

DIVORCED, 
eed friends' 

GOLDEN 
Bike box 
undreds c 

photography. travel, 
soft rock AH replies 

post — CMO. Dept MM. PO Box 
54. Crockhamwell Road. Woodley. 
Reading. Berkshire. 
OLD RECORDS can help raise 

money for charity. If you can 

6 12 per hour including PA 
01 385 8153. 

Private 14p, Trade 18p 
A GOOD CASH offer for th 

987-1681 or 476-0070 
Bow, E 3_ 

problems, VD and encounter and 
discussion groups held a- Ring 

All types bought Sen 
tailing titles, condition. 

records. Large collections 

WORLDWIDE Penfriend Service 
— S.A. E. details 3»a Hatherleigh 
Road. Ruslip Manor. Middlesex 

MAGIC BUS 
74 SHAITÍSBURV *»£NU£ W I 

61-439 0720 

type singer seeks pretty chick, 
genuine. — Write with photo. Box 
MM 982 

club for the 18-35s. Something on 
in Greater London every* night 

Box MM»67 
SUMMERTIME BLUES? Break 

MALE (24) seeks new friends to 
rite/meet — Box MMS65. 

ALLAN-GORDON 
STUDIOS 

WALTHAMSTOW 

>r write to Peoples Dls-
for Sick Animals PDSA 
South Street. Dorking. 

Taw Records. Westover, 
bridge. Devon 

or list with SAF 
tRecords I Ltd. 

SW13 FROM £1.M hourly — 01 
874 2642 

25 Montpelier Grove. London. 
NWS 
TWO GUVS need good looking 

female companions for forthcom-

SILVERSOUND 
STUDIOS 

for the unattached, ovar 18's — 
Free brochure. Somerset Villa, 
Harrogate Tel 0423 63525 any 

Corner Hotel. Bayley St, WC1. 
TOM ROBINSON band n< 

Çrofesslonals, sleep 6-8, £4.t 
el: Rotherham 813801 day 
FORD D0610, M regist 

excellent condition. twin 

WANTED. cassette tape of 
material used In guitar book 

Private 14p, Trade 18p 
per word 

testing and advice on abortion, 
contraception, drugs, loneliness. 

H and A SOUND STUDIO 
24 Danbury Street, N.1. 
24 hour rehearsal room 

PA Refreshment and 4 track 
facilities 

FROM £1 PER HOUR 

AMSTERDAM 
£10 Daily 

PARIS £10.50 
DELHI £70 

ATHENS £30 Single 
ISTANBUL £38 Single 
MILAN £19 Single 
SANTIAGO £36 
LISBON £38.50 

AVOID MISLEADING 
FUSING READERS. 

the opposite sex. Sincere service, 
low fees — Write Countrywide 
Introductions. MM Martin House. 
Brighousc. Yorkshire. 
ATTRACTIVE ELVIS Presley 

"Improvising Blues 
Write giving details. 

Soulh Wharf Road. Paddington 

18p per word 
PUBLICITY STICKERS. 

.AND FG9O0, ex BRS. 
£150 — 01-452 2864 
CEDES/HELPFUL driver 
40 cu. ft. gear space, eight 

18p per word 
THE MELODY MAKER RESERVES 

JANE SCOTT for genuine 
friends. Introductions, opposite 
sex with sincerity and thoughtful-

Jane Scott. 3BL North St Qua¬ 
drant. Brighton. Sussex BN1 3GJ 
LONELY MALE (24). car 

hippy-type guy 
concerts etc 

Agency 34 Beaconsfield Avenue. 
Colchester Essex. 
ALONE. Meet new friends of 

Our first room is now 
open 24 hours a day 
Fully soundproofed Ap¬ 
prox. 15ft. X 1 5ft.; 
ground floor; easy park¬ 

ing; tea; coffee 
Phone 01-806 3126 

01-806 1121 

LONG HAIRED, slightly looney 
guy <20». seeks intelligent girl for 
genuine friendship. — Box MM 

MAKE FRIENDS WORLDWIDE! 
Young men from all continents 
want corrcspondence/trlendshlp 

into progressive 
East London. — 

Evenings and weekends 

circle. 1.000 for £20 Publicity 
Slacks, handbills lithos. etc. Send 
or samples. — Phololith. 7 South 
Parade, Doncaster 0302 66345 

d Robbins. 39 Samuei 
Woolwich. SE18. London 

Box MM »58 
VIRTUOUS GIRL sought for 

love and communion. 18 plus. 
Photo please. Oxfordshire. — Box 

BLACKHOLE STUDIO 
181 LONG LANE. SE1 . 

tay tiio rte« miloblo 

send 20p to Penny Farthing 
Sounds. Dept 5M. 13 Cranbro-ok 
Road, Ilford. Essex «overseas 
customers send three inter¬ 
national reply coupons) 
OVERSEAS OJ's. Badly needing 

new supplies of latest English and 

Would like communication with 
thoughtful, sincere 18 plus lady, 
anywhere — Box MMÍ57 
POEMS URGENTLY needed. An 

Japanese double album only £8.25 
including postage. — From Pro-
tection Records. S Grove End 
lectory Grove. Leigh-on-Sea 
Essex. Projection means jazz. 

The Music Business 
is something 
we understand. 

GENTLEMAN, 30. owner 
ouses, let in flats, wishes 

FREE JAZZ CATALOGUE In 
eludes mxnv previously "unob-
nable" labels. eg: Nessa. 
Emanem MPS. Black Saint, etc 

FENDER STRAT. immaculate 
£170 — 654 2454 
FENDER TELECASTER custom 

built 3 pick ups m/neck amaz¬ 
ing sound with case. £220 — 01-
805 2160 after 6 30. 
FENDER TELECASTER, natural 

finish with hard case £170 ono 
— 642 5»»0 evenings. 
FENDER TELECASTER wanted 

£135 paid — 50» »305 
FENDER TELECASTER. £153 

P/X. — 520 8363. 
FENDER TELECASTER maple 

neck, unburst, as new. case, 
strap. £160. — Phone 01 5»5 3646 
FIREBIRD TWIN-NECK, white 

Immaculate. Peter Cook custom 
with case. £350 — Andv even¬ 
ings. 01-642 6222. 
FLYING VEE Arbiter fitted 

case, excellent condition 180 ono 
— Hornchurch 50008 
GIBSON EBO fitted case £160 

Vgc — Ashford 45163 <Middx > 
GIBSON EB2. £105. P/X. — 520 

8363 
GIBSON EB3. early 60s. offers 

or part exchange Fender Jazz. — 
»03 1634 
GIBSON ES225. 1854 excellent 

LANDOLA V-73 twelve string 
135. — 28» 0»0S 
LEFT HANDED Antoría Les 

Paul. Few weeks old. immaculate 
fast action. £110 ono — Phone 
anytime Ingrebourne 41275 
LIKE NEW. Ovation Breadwin 

ner. 1300. — Pierre. 01-286 385». 
LUDWIG BLACK 5 drum kit 

Kogers fittings 1475. Zildjtan Hi-
Hats 15in £70. Palste l«in crash 
£35. isin crash/ride £40 20in ride 
£35 Tama Timbaes f«o all 
immaculate. — Romford 43»85 
MARSHALL lOOWatt amp plus 4 

X 12. Immaculate 1225 — Phone 
Huntingdon 73862 after six pm 
MARTIN D3S 1972 in excellent 

condition. 1400 ono, — Tel. 727 

MARTIN 035 1»72. hardly used 
excellent condition £400 ono. — 
727 7571. 
MARTIN D12-35 Rare guitar in 

pristine condition. £325. — 01-558 

MARTIN 016-NŸ. Immaculate, 
beautiful sound. Martin case. 1300 
(P/X D35') — Chris. Exeter 
33417 
MARTIN^ 0016E. ) Rarerem! 

condition with case £300 or best 
offer — Call 267 113». 
GIBSON. FENDER wanted pri¬ 

vately — 01-7»4 1414. 
GIBSON FLYING V, case, mint 

1976. Offers over £400. — Mal¬ 
colm. Dartford 25108. 

NED CALLAN SG grovers. 185 
— Cacophony »»3 2910 
ORANGE 100W Matamp value 

and tasty, mint. 160 bargain — 
346 4674 
OVATION BALLADEER. Im 

GIBSON FLYING V. original, 
refinished white. De Marzlos. 
grovers. looks and sounds incred¬ 
ible. with case, 1400. no offers — 
Box MM»70 
GIBSON GOSPEL acoustic as 

new Grovers £3»0 PX — Phone 
274 4586 
GIBSON HUMBUCKERS. Pair 

£45-125 each. Also Les Paul 
deluxe neck 145 — 3»» 5886. 
GIBSON HUMBUCKERS. pair 

maculate case. £250 ono. — 74« 
7563 
OVATION CLASSICS acoustic 

electric 1973. mint condition 
with Ovation case. £400 ono. — 
Telephone 851 3558. 
OVATION GLEN Campbell, 

nearly new. £3»5. — 806 4808 
PEAVEY CLASSIC Automix 

combo. 1185 — 427 6682 
PIANO. 8jFT grand Victorian 

broadwood crystal clear bass. 
GIBSON J40. As new Schaller 

great tone, super rosewood, re¬ 
conditioned. £650 01-874 6138 

M/H. £225. — Stoke on Trent 
562486. 
GIBSON LES Paul custom. 

(eves) 
PREMIER RED 22in. 14in 13m. 

2000 snare complete with cases. 
£460 o.n.o — Waltham Cross 
36151 John. 
GIBSON LES PAUL deluxe 

Immaculate with case. £280. — 
01-590 6426. 
GIBSON LES Paul Jr. Single 

cutaway £355. also Harmony 12 
string acoustic, new- Fingerboard 
excellent 170 — 01 685 3155 
GIBSON LES PAUL deluxe, 

custom neck, superlative sun 
burst, VGC. Hard case. £350 — 
684 206». 
GIBSON LES PAUL JUNIOR. 

185». d'cutaway. 1 size, original. 
£375 — 582 0120. 
GIBSON LES PAUL deluxe £350 

— Brighton 684480 
GIBSON LES PAUL de luxe sun 

burst case. £325 ono. — Worthing 
3»»«7 
GIBSON LES PAULS WANTED. 

— 01-349 1975, 
GIBSON LP Custom 1186b. 

ebony i. £400. P/X. — 520 8363 
GIBSON LP Special < lid ed > 

£300. P/X. — 520 8363 
GIBSON LP deluxe (196s one 

piece body), mini. £375. P/X. — 
— 520 8363 
GIBSON MELODY MAKER. 1863. 

Guild Humbucker £160 — 582 
0120 
GIBSON RAREY named Country 

Western Model similar SJN I860 
1962 1300 ono. Tel 0602 605927 
GIBSON RIPPER bass «ebony! 

£20» P/X «list 1394). — 520 8363 
GIBSON SG special immac. 

£200 Swap Strat. — Rainham 
59521 
GIBSON SG200 with Junior 

pick-ups £150. — Hastings 
436768 
GIBSON 17S 1962 beautiful rare 

blonde in perfect condition 1400 
o n o. — 727 5443. Nick. 
GIBSON 330 1868 Immaculate 

Sunburst, hard case. £225. No 
offers — 01-363 4471 
GIBSON 335 case £300 Gibson 

SG 1962. case. £265 — Romford 

£150 — Call 7-9 pm 143 
Louisville Rd SW17 
PREMIER VIBES, hardly used, 

with case £300 — Phone 0782 
811240 
PRECISION BASS black m/n 

new. £227. — Cacophony »»3 2910. 
RICKENBACKER 4000 bass with 

case £235 — 653 6760 
RICKENBACKER 4001 STEREO 

BASS. Immaculate, case £2»o — 
520 3804 
RICKENBACKER 4001 Stereo, 

bass Burgundy immaculate. 
£2«0 — Guildford. 67311 
SELMER MK VII. tenor com 

píete outfit Immaculate. £450. 
Offers. — Cosham 85674 
SHAFTESBURY LES PAUL with 

hard case. Eko 12 string. Sound 
City 120 watt amplifier cabinet 
with 18ln speaker £100. — 
Denham 2437 
SHAFTESBURY RICKENBA¬ 

CKER copy, excellent condition, 
with case. £100. — Rulsiip 37303 
SHAFTESBURY RICKENBAC¬ 

KER 4001. 21 months old must 
sell. £120 ono. — Glenn »52 2866. 
SHURE. AKG MICROPHONES. 

For sale cheap. — 01-558 3344 
SOUND CITY 4x12. needs fourth 

speaker 125 — 346 4674 
SOUND CITY LISO excellent 

plus speakers. 175 — 021 382 
3712 
STRAT M/U. new 1241 — Caco¬ 

phony »»3 2»l0. 
STRAT. NEW. Sunburst 1250 

— Electro Projects. 01-341 1001 
STRAT 1959 NATURAL TRE-

MELO IMMACULATE. 1300 . 794 
1414. 
TABLA DRUMS (2). excellent 

condition 140 ono. — 01-836 2296 
between 1 pm-6 pm. 
TAMA 3558 Beautltul acoustic 

£140 — Stoke on Trent 562486. 
TELECASTER CUSTOM, white 

M n. new 1237. — Cacophonv »»3 
2»10 

69208. 
GIBSON 335 195» cherry gold 

Schallers, very good condition, 
case. £450. PX for Strat/Tele plus 
£250. — 03763 5134 «Braintree! 
GRETSCH ANNIVERSARY single 

p/up. good condition £150 o.n.o. 
— Swindon «84640 
CRETCH TENNESSEAN with 

Bigsby. vgc. new strings and new 
case. £185 — 0271 2562, evenings 
GRETSCH TENNESSEAN VGC 

Blgsbv 1185 — 01 508 6110 
GRETSCH TENNESSEAN, £14» 

P/X — 520 8363 
GUITARS/AMPS wanted — 520 

8363. 
HAMMOND M100 Home use 

only. Mini. £1100 ono. — 45» 578« 
HAMMOND T202 Home use 

only, mint condition. £1000 — 
Histon 3080 
HAVEN 61 portable organ. 

UNIQUE 
CUSTOM BUILT 

ELECTRONIC ORGAN 

for sale. Used by Van der 
Graaf on one tour only 
Brochure and/or demons¬ 
tration available £2,500 
o.n.o. 

Apply Box MM 968 

almost new with Solton 150 
Doppletone. Organ 11.000 Solton 
1550 ono. Also ARP Prosoloist 1450 
— Telephone Ipswich (STD 0473) 
441»» 
HÖFNER VERITHIN DE LUXE, 

semi-acoustic, completely custom¬ 
ised. including two powerful 
Gibson humbuckers. beautiful 
guitar offers — Billerlcay 3063 
IBANEZ LES-PAUL Custom 

while gold fittings. 6 months old 

VOX AC30 original model, ex¬ 
cellent condition. £90. — Slough 
44814. 
YAMAHA B.K2 organ, brand 

new. cost 15»» will accept 1400 
— Eastbourne 56751 
YAMAHA FG280. perfect, 

h/case. £85 — S82 0120 
YAMAHA FG200 L/H vgc 160 

— Tel 672 163» after 6 pm and 
Super 70's p-ups. £100 with case. 
— Mick 01-467 8505 

ask for David. 
YAMAHA 2000. As new. must 

sell. £400 ono. — Hemel Hemp-
JOHN BIRCH 

Custom built steioo lead guita' with 
double octave neck Schallers Hyper 

stead 43297 
1959 GIBSON Melody Maker 

fair condition. Schallers, original 
pick-ups. £180. — Merstham 3425. 

1959 STRATOCASTER 1320 
ovno, old Epiphone solid, single 
pick up £80 ovno, Fender quad 
reverb £300 — 794 1892 Clive 

¿2'' STRAT £325. Tele Custom 

flux G pick-ups. plush-lined case 
£200 cash 01 603 2423 evenings 

GIBSON MAESTRO 
Multiple guitar effects unit Not' 
available in Britain £ 120 cash 

01-603 2423 evenings £220 — «98 1977. 

JOHN BIRCH Les Paul Custom 
(stereo). Superb condition, 
superb case £260. — 656 3214 
(after six) 

TAPE RECORDERS 

18p per word 

IBANEZ 
LES PAUL JUNIOR STYLE 

inc plus lined case 
Played twice, immaculate 

£120 ono 
01-434 1278 JED 

NAKAMICHI 700 Tri Tracer 3 
head cassette system. 1299 ono. 
— 01-748 6321 
REVOX ATT £240 — Tel. 486 

3253. 
REVOX ATT MK III. 7J/15 ips. 

j-track, exc condition. £285 — 
Tel «3» 725» between 5-8 
REVOX. TEAC. TASCAM. PRE-

NELL. SALES AND SERVICE. — 
THE MUSIC LAB. 01-349 1975. 

JUKE BOXES for sale over¬ 
hauled. Great sound from 1150. — 

REVOXi WANTED — HUSIC 
LAB. 01-349 19T5. 
TEAC 3340 (S) WANTED. 01-

61-647 7035 349 1975, 

Musical Services Instruments For Sale 
I8p per word 

A MELODY MAKER STATE¬ 
MENT. THE SONGWRITERS' 
GUILD OF GREAT BRITAtri 
ADVISES THAT NO REPUTABLE 
PUBLISHER ASKS FOR MONEY 
AS A CONDITION OF PUBLICA¬ 
TION IF IN DOUBT 8EF0R 
PARTING WITH MONEY CON 
TACT THEM AT—01-43T 1S54/ 
1439 
ADVERTISEMENTS WITH BOX 

NUMBERS CANNOT BE ACCEP 
TED UNDER THIS HEADING 

ABSOLUTELY FREE! Song 
writer Magazine. from inter 
national Songwriters Association 
(MM). Limerick, Ireland. 
A REEL to reel and cassette 

duplication — 01-35» »342/T832. 
A TAPE TO DISC O1-46T S620. 
EARN MONEY Songwriting. 

Amazing free book tells how. — 
LSS. 10-11 (m) Dryden Chambers. 
II» Oxford St.. Ixindon. W1 7p 

EQUIPMENT STORAGE, security 
space available. E3, excellent 
loading facilities. 24 hour access 
— Tel 01 582 37317 

Private I4p. Trade I8p 
per word 

ALL METAL OORE clarinet 
ran ideal for stage work, offers. 
- Glasgow »46 1182 
A PROFESSIONAL MUSICIAN 

SELLING UP. Many new instru¬ 
ments at HALF PRICE. laiw A 
baritone, tenor, alto, soprano 
saxes, silver Hute, clarinet etc. 
All must go First come, first 
served - Tel. 01 45» 2543 any 
tunc 
BAND SPLIT. Marshall Fender 

I'remier plus more All good gear. 
— Blackpool «»3353 after 6. 
BANJO 5 STRING frettless un 

known make. Old and mint. 31 
tension hooks £125 ono. — Tel. 
01 464 5405. 
BARGAIN. FOUR piece Beverley 

drum kit. Quick sale. £85 — 
Phone 02 274 57164 

BIG BAND 
SWING LIBRARY 

Worth a lot to an ambitious 
rehearsal band, but cheap for 
quick sale Cost around £400 
asking £195 Buyer collects 
SAE for details to Box MM 964. 
or ring 0272 47264 

GOLD PLATED 
RECORDS 

Actual 24ct gold plated records 
mounted >n a beautiful gold 
coloured aluminium frame Identi 
cal to those given to the Stars 

* BEATLES * 
* ELTON * 
* ZEPPELIN * 
* QUEEN * 

) IN STOCK NOW 

LORRAINE 
TM London Rocord Contre 
SO Rupert StroM. Prccodrlty 

THE MOST ORIGINAL 
PRESENT EVER"' 

Potent Pendmg 

BLUEGRASS BANJOS, quality 
English instruments from £350 
Send SAE for free illustrated 
leaflet, also comprehensive cata 
logue of banjo parts. Large SAE 
and 25p PO (refunded on first 
order over £5). — Grover Banjos. 
» Albany Court. Brunswick Rd. 
Coventry. CV1 3LB. 
CONN STROBE TUNER. Perfect 

condition. £140. — »»5 1781 
CHRIS ECCLESHALL 

GUITARS 
Makers and sellers of the finest 
guitars, mandolins and dulci¬ 
mers 
17c* Station Pde . Uxbridge 
Road. Ealing Common, W5, 
01 992 4741. 022-488 
6860 LYRICS WANTED no publica¬ 

tion fee. — 11 St. Albans Avenue. 
London W 4. 
PROFESSIONAL ARRANGE¬ 

MENTS, all styles, club charts, 
etc—r— 660 »»81 
PROFESSIONAL COMPOSER 

needs lyrics. — SAE details, 12 
Dawsmere .Close. Heatherside. 
Camberley. Surrey. 

CSL LES Paul copy. New £»0 
ono. — 788 3866 evenings 
CUSTOM LES Paul copy, 3 Di 

Marzlos 2 x PAF. 1 x SDHP, 
incredible sound. £170 ono. — 
Mansfield 822877. 
DAN ARMSTRONG Plexiglass. — 

01341 0»65. 
DAN ARMSTRONG sliding P V 

immac . £120. — 080« 31557». 
DAN ARMSTRONG Sllda pick-up 

guitar. £175 (newi. P/X. — 520 
8363 
DAN ARMSTRONG Sllda pick-up 

guitar (white), only one in 
existence. £250 (new). P/X. — 
520 8363 
OAN ARMSTRONG Slida bass 

L/S. £175 (new) P/X. — 520 
8363 

’ SONGWRITERS' 
COMPLETE SERVICE 

Transcription« Item tape to manuscript 

leolessmrMl demo tapes or discs made in our 

lenced session musicians vocalists and 

PRO MUSIC STUDIOS 
40 Queen Street Maidenhead Berks 

Maidenhead 24878 

STAGEWEAR 
by PEGGY 'R' 

Let us create your image All cabaiet 
and siagewear designed and made 
by the country's top stage designer 
Fast service Fau pnces 

Phon« 01-739 1948 

DEAGAN 
VIBRAHARP 

3 Octave Aurora Model" 
Excellent condition 

£950 
01-520 5273 

TAPE COPYING. EDITING. £2.50 
pm — 01 44» 7538 
TURN YOUR TUNE INTO A 

HIT. NAP offers specialist ser 
vices for songwriters from ar¬ 
rangements to finished recording. 
— 01 836 7608. 

EPIPHONE JUMBO, immacu 
late, new fret job, plus cover 
£65. — Tony »58 5414 
EPIPHONE RIVOLI 1»63 £100 

Harmony Sovereign (small i 1967 
£50. — 01 691 1150. 
ERNIE BALL Earthwood acous 

tic guitar, rare. £100 — Tel «3» 
775» between 5-8. 
EROS TELECA5TER copy inc 

case, as new. plus books and L P 
£55 ono. — 01-701 5802. 
FANTASTIC KIT 4 North Tom 

Tom as used by Billy Cobham 
bass drum Ludwig snare Rogers 
pearl hardware « Palste Avcdis 
cymbals. Chinese symbal and bell 
tree Various L.P instruments 
and many spares. All must go as 
moving abroad Offers. — Guild 
(ord 36(81 
FENDER F55 12-strlng. Immacu¬ 

late £65 — 727 4792 
FENDER JAGUAR pre CBS 

sunburst trem — Horsham (0403) 
69505 
FENDER JAZZMASTER very 

rare model. 1958 1960 patents 
pending, gold anodised scratch¬ 
plate. original tweed case might 
swop, offers required- — 01-346 
6022 
FENDER JAGUAR, with case, 

£150 ono — 504 776», Martin. 
-FENDER JAZZ Bass neck left 
hand £75 ono. — Tel. 01-464 5405 
FENDER JAZZ 1S76 Immaculate 

£275. — 106 The Common. South 
Normanton Derbyshire. 
FENDER JAZZ BASS, all maple 

vg c £235 o.n.o — 01 593 4324 
FENDER JAZZ £180. Case. — 

735 »692 Hunter 
FENDER JAZZ Bass. Mahogany 

absolutely immaculate, case. — 

FENDER MUSTANG bass. £115 
o.n o Jennings case. — Longffeld 
3281 evenings. 
FENDER MUSTANG BASS short 

scale ash-blonde. Cared for 
Strong case. £120 cash. — »40 
5603 (Richmond) 
FENDER PRECISION Bass. Sun 

burst. Excellent neck tuning. 
Played recording sessions Beauti¬ 
ful sound £200 — 01-317 »731 
FENDE R-STARCASTER. 4 

months old. no marks, with case. 
Finished with band. Would con¬ 
sider good acoustic. £300. — 
Phone Greatford 490 evenings. 
FENDER STRATOCASTER, 

natural, mapleneck, immaculate 
£175. — 021 382 3712 

F E N O ER STRATOCA' 
maple. tremelo. mono/stereo. 
phasing. OD and good. Ï23O. 
Futurama solid, £45 — 01-508 
7234 
FENDER STRATOCASTER 

1 maple neck), mint, £195. P/X 
— 520 8363 
FENDER STRATOCASTER. 1»«2 

£240 — 521 3S»8 
FENDER STRAT. Schallers. £160 

ono - Philip Romford 220»» 

Repairs & Services 
18p per word 

A BEAUTIFUL JOB. Overhauls, 
relacquering. 5-7 days, by ap¬ 
pointment Saxophone/woodwind. 
brass. — KEN TOOTELL. LESLIE 
EVANS. 275 Colncy Hatch Lane. 
London. Nil. 01-36» 4137. 
ALL GUITAR repairs, refretl 

Ing. new necks, fingerboards, 
repolishlng. — Grimshaw Guitars. 
12a Vicars Koad off Malden Road 
London. NWS Tel. 01-485 8362 
GUITAR REPAIRS, re-frets etc 

Action specialist. — Traies. 
Brighton 506839. 
HAMMOND ORGANS. Leslie's 

repaired, terviced by specialists. 
— 01907 0108 

QUALITY 

SPEAKER 

//A/ 
REPAIRS 

Orpan Instrumental Hi-Fi 
JOHNSON & JONES 

66 Dalston Lane. London ES 3AH 
Phone 01-254 »331 

REPAIRS TO ALL AMPS 
AND SPEAKERS 

ROKA ACOUSTIC SERVICES 
»MPIIIKR >tyi.!t t Srrvtciat la III »>*a; 

GÍHT»«">t|<«i «rttii*»iijrir! 1» 
net * Saniatw lwwtw«>cM de 
RHODtS I<«a« «W-M Iqkltaia« KW 
An* St* de FM raefi e Muiwnai >u 
I*« Mr IM Am llanyl WHIM 

sAnfcI Stteêt London WC2H S*J OI 7«O 
MIS 0* Mi neen i»< law* 

01-552 6145 evenings/weekends 
Engineer will call London area 
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Drums 
HAYMAN 22IN.. 1610 lllh 

14tn Slingerland B'D pedal. 
Ludwig H/H. stands cases 

Private 14p. Trade 18p 
A BARGAIN!!! DRUMS!!! 

KITS!!! CYMBALS!!! HARD¬ 
WARE!!! Many as new bargains 
PART EXCHANGE OK 4 and 5 
drum kits 195-1M5 PREMIER 4 
drum kit. £170 BASS and TWO 
TOMS onlv PREMIER £95. 
GRETSCH ias ■ new i £240 
ROGERS imac £190. CYM¬ 
BALS!!! ZILDJIAN Uin. £24 
ISin, £44 PAISTE 602 l*in. £44 
SUPER ZYN h/hat 13in. £25: Uin 
Paiste £14. SNARE DRUMS from 
£15. Also a few odd drums. PART 
EXCHANGE OK. — Bill 1 pm to 
« pm. 672 5897 

Hardly used. £295 — 0732 354639 
tTunbridgei 
HOLLYWOOD MEAZZI kit ex 

cellent condition Ludwig snare, 
complete with cymbals and Le 
Blond case* £250 — 01 650 5842. 
evenings. 
K ZILDJIAN I9ln ride £45 — 

670 3929 
LUDWIG DE LUXE Classic kll. 

pink champagne. Speed King 
pedal. Ludwig and Pearl stands. 
Paiste rider and crash. Five Star 
hi-hats. all have La Blond hard 
cases Rose Morris RRP, £1.100. 
This kit is as new £600. Also 
Leeman practice kit for sale. — 
Romford 28132. 

A BARGAIN ALWAYS 
AVAILABLE 

SECONDHAND' 
PERCUSSION!' 

SPECIALIST!" 
Offers a better alternative 
* Plus part exchange * 

Kits! Cases' Cymbals! Stands! 
Odd Drums! Pedals! 
♦ All secondhand * 

Ring Bill, 1 p.m. to 6 p.m. 
672 5897 

OLYMPIC FOUR drums, 
cymbals etc £120. — 260 3333. 
PREMIER BLACK 22m 16in 
14in. 2.000 chrome snare, pedals, 
stands, cases £220. — 670 3929 
PREMIER 5-DRUMS. stands 

cases, no cymbals, gold finish, 
excellent condition. £260 — 
Bracknell 54237 
ROGERS SUPER TEN Chrome 

snare. Brand new £70. — 670 
3929 
ROGERS 16ln. 13in. 12in. £190. 

will split. — Thame 3987 (Oxon. 

A LUDWIG 26in bass drum, two 
15in x 12ln and one 16in x 18in 
tom-toms, fittings and cases. 
Black Panther. Immaculate. — 
Phone Gravesend 3929. 
AMERICAN ROGERS 14 X 14 

floor tom. £55; 14 x 10 mounted. 
£50; black, immaculate, pearl 

PRO FESSIONAL 
PERCussion 

Wring U Me ROSK uUuUrj »»Un M 

double, mounted tom holder. £10. 
— Polter« Bar 53061. 
DOUBLE AMERICAN Thomas 

184, two years old. perfect 
condition, £600 — Tel 01-437 
3691. 
DRUMS. DRUMS. DRUMS, kits, 

odds; spares, heads, cymbals, 
eases, repairs. — VIC O'BRIEN. 
98 Great Russell Street London 

PAISTE DISCOUNT 

20% 
602. 2002. DIXIES & GONGS 

» ttKk AVEOIS. X ZHOJIkH IZMIR. TOSCO 
DIXIE HATMAN UFIP CyuUI» tM«l 

WC1. 01-580 8316 (Note new ad 
dress) 
DRUM KITS for hire complete 

kits, top makes. The very best 
rates anywhere — 578 9068 

BERGERAULT 
TUNf D PERCUSSION 

RADIO t«»Wi tSSS 
TOURAINE ««rayMM £711 

EDDIE RYAN HAND-BUILT 
CUSTOM DRUMS 

She»» made from W" thick »olid beech and 
mahogany All »hells are tuned and »elected 

0 EIURE 10« 3 Kt £160 
0 ETURE Ifb 3> KI £210 
XVIO CMW «ta UU £340 
xno "«»< ■ 3 : Kt £643 
XVIO «KKÍ SI RI 1696 
MARIMBA CAKtrt 3 Kt £726 
MARIMBA CMCKt 4 Kt £915 

customer » requrrement» Own design lugs CASEO GLOCKENSPIEL 1139 
PEDAL GLOCK tlwfl» ad £322 
CMMES I r adata rrckaa» UM 

4 drums With T T holder £370 (inclusive 
VAT) Sires range from 6" to 26" 

FuH drum recovering and repair service 
■ dadt 

f EX jHIRt 

EOOIE RYAN DRUM RENOVATIONS 
5 langley Street. London WC2 9JA 

Tel 01-836 4941 
TIMED PERCUSSION 

CHIMES 964 1635 
GLOCK 570 £123 

FIVE-DRUM Rose Morris kit. 
Cymbal. Hi-Hats. VGC. Good 
sound. Offers. £170 plus — 
Details Bentley 2128 
HAYMAN KIT Copper finish. 

Cases. Pearl Hi-Hat and Bass 
Drum Pedal. Zyldjan, Paiste and 
Tosca Cymbals. £350. Will sepe-
rate. Hollywood metal Snare 

Pair Tups i |tau no £tM 
PAIR IIMPS Caaatr 020 toso 
ntKAPMOME roi £660 
Pw IU0W1C 94 SfM«« Tapa cast« 
. tiso 

MUSSCR Print! EI3I0 
DRUM DISCOUNT 

ROGERS St» ligkl IV <y»e £275 
HtTMANStaMkRiri/« £225 
HAnUNtOrem £190 

HAYMAN KIT. <4 drums, 
cymbals, stands, etc. V.G C. £320 
o no — 452 0285 
HAYMAN 22in, 16in 13in 

Uin., Shngerland B/D pedal. 
Ludwig H/H. stands. cases, 
hardly used, £295 — 0732 354639 
iTonbrtdgc). 

PREMIER ! a clKaaH M »Ua41 
aaMaWnaal lintno aarortca £625 

SNARE DRUM SAIE 
ROGERS S«rl Oraa SUM £15 
HATRUN S.tr. Oraa Sina 

Han pnea £9 
IU0WK Saara Oraa SUM 

Han prtca £10 
Japneae St»nd> £5 

PERCUSSION 
SERVICES 

PEARL ctrnw 6 Kam Oq wai lUMt paM 

PEARL Rack tot E4M 
MAXWIN Stntu 504 Í160 
PREMIER 0717 7 •« « lam C»a MPl £540 
PREMIER 0304 Tn tact £490 
SUPtR 01 TMP1C 01030 £299 
GRETSCH OUck Hart. UaMt petal £570 
r.RITSCH «.rr t370 

17/23 VALE ROYAL 
(off York Way) 

KING'S CROSS N7 9AP 
01-607 8383 8> 01-609 4168 

Hrs: Mon-Fri 9 53 0 Sat. 10-5.30 
239 Bus from King's Cross 

SUNGtRlANO 5 aalt £3M 
ARBITtR tatetm HI Utt £925 
BEVERLET 5 km Sinai pata! 1270 
ROGERS Grtatw laMaa V larpa »un £600 
ROGERS manar V 13 mH 14 M uat £573 
ROGERS ci«Cil aM lavi •■« lint» £15 
NATAL Caapai. ON 
NATAL Raapaai U2 
PREMIER Ortu trat«! >c »UM U9 

CASES BT IE BLOND - OF COURSE 

i UNMUtVtRU SEL1CTI0R OF IRTM MO <| 

THE AMAZING MENU 
BHCTS 

LOTS A LOTS OF DRUM SPARES 
FOR AUGUST 

TAX REFUNDED TO ALL OVERSEAS 
VISITORS 

1. HIRE Dept. 
AiMrwIfaum . IMS <«00 00 rylai Mpt cyM.It ar .aytttap parean» 

- riaa ear Hira Ouarlaaat 01 405 
4434 0027 janar Inn 01 554 M64| ask tor 

reates^ 
Slogwland JO 1 6OJ 71 C«S1 OO 
ludw») P.O r.mo 28 (OSO OO CSOO OO 

Duncan or Cbn» 

PROfessionai PERcusskm 

7s7S 92 tMM Tai: 0t -405 4434/0022 

Tema Men*! riso 6 > <Jso OO Pf« 50 
Mu»— Marimba tJlMOS (IMAM luOmv SymphonK Tim<a S'H <200 

Instruments Wanted 

Private J4p, Trade 18p 
per word 

ALL GOOD QUALITY gultats. 
amps and drum kits, etc bought 
for cash. Top prices paid — 
Power Music. Tel Leicester (0533) 

REASONS FOR VISITING 
PERC SERV 

1 Currently in stock EVERYTHING 
2 Ducount» available lor students 
3 Dricount» available to »chool» 

co»eg*» 
4 En»cmble music and tutors in plenty 
5 Largest workshop lacihtret in Europe 
6 We repair and tune EVERYTHING 

769318. 
ALL GOOD American guitars 

wanted Cash waiting — 01-476 
2435 
ALL WOODWIND.—01-723 6334. 
AMERICAN GUITARS, wanted, 

urgently, best prices paid, espe-
cially on old Gibsons and 
Fenders. — Barnards. Tunbridge 

MOW IN OUR SHOWROOM the J oeuw HRC SSRV CLOCK 

Wells 22141. 
GIBSONS & FENDERS wanted. 

— 01-551 0422. 
'•O'U- - Wn out o< Nou» M rwjjk oK 
— rw.wo ttaz.rj . v»t 

GIBSON LES PAULS WANTED. 
— 01-349 1975. 

J 20% OFF PAISTE CYMBALS I wanted — 01-551 0422. 
LES PAUL de luxe or Custom 

guitar. — Phone Dave. 01-476 2435 
TENOR SAX REQUIRED. - 622 

2392 or 998 4341 (after 6pm). 
VOX A.C.30's WANTED. 01-349 

1975. 

JUST ARRIVEDI laten PREMIER 
CHROME KIT. h drums 2« BO IJ 
'4 15 16 tSnmtoms Price £449 9« 

TERMS CASH Hire Purchase. Access 
Barclay American E>press & Omer s Club 

Cards WANTED REVOX AND TEAC 
tape recorders. Best prices paid 
— Rew Professional Audio. 01-836 
2372 

BUILDING A MIXER 
USE OUR STUDIO 
QUALITY CHANNEL 

MODULE 

Sound Equipmen t 

Private 14p. Trade I8p 
per word 

ABANDONED PROJECT. New 
Marshall SOW M/V Amp. with 4 x 
12 £180 New Schaller 
Roorsound £50 — Weston S-Mare 
2071« 
ACOUSTIC 3*0. 270 and Mar 

shall amps and cabs. — Tel ot-
878 5817. 
AC-30, £100. — 01-794 1414 
A.C.30 S WANTED. — 01-349 197» 
ALLEN AND HEATH » into 4 

mixer and power pack eq. 
foldback cannons etc. Ideal P/A 
or TEAC £280 ono. Vox Echo £30 
ono WEM P/A amp £4S ono. — 
Tel 01-472 0984 
ALTEC VOT bass bins with JBL 

K140 drivers, £125 each. Vltavox 
S3 horns boxes, cannons. £190 
pair. All excellent condition. 
Crossovers supplied. — John. 794 
«835. 
AMPEG V4 AMP With 100W 

Selmer cab, £350. — Phone 
Peterborough. «2091 alter 6pm 
AMPS GUITARS wanted. — 520 

8383. 
AUDIOMASTER MIXER 5ch. 

with r/back and reverb, £150 
o.n.o. — Phone Pete. 698 0513. 
BAND SELLING UP. Ford 3 ton 

"D" series truck £900 . 4 BSD 2 X 
15 bins. £50. 4 RSD monitor cabs. 
£60. Other items available Quick 
sale essential. owners going 
abroad. — 0926814578. 
BASS CAB by Zoothorn. 150w. 

Gauss speaker, unused. £90 ono. 
— Tel 061-439 7699. 
BIAMPLIFIED PA, 360 watts, all 

aro gear: Altec. Zoothorn. LEM. 
M good condition, quick sale. 

£780 Also ex-Major Hire Co 3 way 
stereo x-over. fully switchable, 
offers in excess of £150. And as 
new Slingerland 5 drum kit. 24in 
bass. Zlljd/Palste. £400. — Phone 
0473 311435. 
BOOM STANDS. £12 each 

(new) — 520 8363. 

CABINET FITTINGS 
Coverings, fretdoths corners, handles, 
castors, locks, catches, hinges, trim 
Quantity discounts for manufacturers 
and retailers 

SAE Adams Hall (Supplies) 
Unit Q . Starline Works 

Grainger Road 
Southend on-Sea. Essex 

GROUP SPLIT 
H/H Slaves H/H IC 100 Combo 
Machlab Bins Carlsbro Horns. 
Marshall Supabms. WEM Columns 
Must sell All V g c. 

Phone Nick on 0533 542965 

H/H COMBO'S WANTED. — 01-
349 1975. 
H/H COMBO excellent condi 

tion. sustain and reverb £170 ono. 
— Bill 720 7940 after 6 pm. 
H/H ECHO unit. £100 ono. — 

274 1869. eve. Clive. 
H/H GEAR wanted for instant 

cash. — ABC Music of Addle 
stone Wevbridee 40139 

19775. 

HH icioos Cemba eôver show 
room condition quick sale £120. 
- Yeovil 109351 239*9 
H/H IC100 reverb. sustain, 

footswitch, case. Immaculate £95 
— 01-363 4471 I Enfield i after « 
HH VARIABLE ECHO virtually 

new and unused bargain at £105. 
— 05943 3503 
H/H COMBO, stustain. reverb, 

footswitch very good condition. 
£110 — Phone 01 595 .164« 
H/H MA100 PA amp. plus two 2 

X 12 DC100 columns. Good 
condition. £275 ono. — 767 0796 
H/H MULTI-ECHO unit. H/li 

ICIOOS combo £200 Will sep. — 
Mark 286 0578 
HILL MODULAR mixer, 12/2. 

all facilities plus room for extra 
4-ch. multicore, stage box £450. 
Horns. Electrovoice FC100/1829. 
£170 pair ono. Pair 12 inch 
speakers. Electrovoice. £80 pair. 
— Southend-on-Sea 559383. 
HILL 1« channel B series 

mixer £800 — Tel 579 9069 
HI WATT AP50 new £811 also 

Goodmans I2in x SOwatt speakers. 
£10 pair — Ring 3636072 6pm 
HIWATT CUSTOM 50 watt amp 

immaculate £80. 100 watt Mar 
shall angled top cabinet £70. — 
0277 215201 
HIWATT 100. immaculate £100 

ono. Marshall Soundbouncer bass 
bin. slightly tatty but lovely 
sound. — Mick. Ingrebourne 
44358 
HIWATT 100 watt amp and 4 x 

12 cab. never used, plus Les Paul 
copy £220 — Tel 01 788 1633 
HIWATT 200W 8CH PA amp 

£130. Also Hlwatt lOOw slave. £90 
Both Items in top condition. — 
Coggeshall <0376) 61324 evenings. 
HIWATT AP100. As new unused 

£140. — Cacophony 993 2910. 
HIWATT 4 X 12 cabinet. £80 — 

Cacophony 993 2910 
IMPACT 4x10 columns. £45 pair 

— 520 8363. 

IS THE BALANCE 
RIGHT? 

Low cost mixing with the 
revolutionary Integrated 
Music Balancer. For more 
information ring or write: 
INTEGRATED MUSIC 

LTD. 
188 Blythe Rd.. London. 

W14 
Tel. 01-602 2302 

JBL. GAUSS. Altec and ATC in 
stock, new and secondhand. — 
Electro Projects. 01-341 1001. 
LAMB 4/2 mixer £100. Marshall 

4x12. Laney 4x12, offers. — 878 
2170. 
LEADS AND CABLES, custom 

made to your specification, 
colour coded Belden Curly, 
mains, multlcorc, jack, cannon 
and multi connectors. — For 
further details ring or write 1ML. 
188 Blythe Road, Hammersmith 
W14. 01-602 2302. 
LEAK STEREO 70 amp. £50. — 

01-452 2864 
MAESTRO PHASER. £60 ono. 

Tel 223 5039 
MAESTRO USSI synthesiser. 

£249. PAX- — 520 8363. 
MARSHALL SOW amp and 4 x 

12 cab with covers, excellent 
condition, £160. — Maidenhead 
32875. 
MARSHALL 50 WATT valve 

combo, w/reverb. £155. — 540 
6967. 
MARSHALL 100W 2 X 12 plus 

horn cabinet. — 960 6114. 
MARSHALL 100 watt valve amp. 

brand new. £145. — 402 8683. 
'MARSHALL « x 10 cab, vgc £65. 
— 01-731 3737. 
M&M MIXERS, great value. — 

Electro Projects. 341 1001. 
MICS & STANDS, secondhand 

and new. — Electro Projects. 01-
341 1001. 
MIDAS PA system. 12/2 mixer. 

2 500w amp racks, x-over. 4 JBL 
4560 bins. 2 511 Altec horns with 
808 drivers, Multicore leads and 
leads case, fully serviced and 
guaranteed. £2.750. — Eltro Pro¬ 
jects. 01-341 1001. 
MIKE STAND, lightweight show-

man-type. £18. Four-way plugbox. 
£3. — 267 4584. 
MUSICMAN 1 x 12 65 watt 

combos, new. £375. — Electro 
Projects. 01-341 1001. 
MUTRON plus mains. £40. — 01-

603 8278. 
MXR COMPLETE range in 

stock, best prices. — Electro 
Projects 01-341 1001. 
MXR PHASE 90. £49. — 520 

ORANGE 4 x 12 120W £80 
orange 2 x 18 Reflex Bin 200w 
£150. As new. Hornchurch 52956 
PA SYSTEM, 2 Lem LG300 

cabinets, each 200w, 2 x 15. HF 
horn, variable crossover. HH 
MA100 mixer/amp, 5ch, reverb, 
sounds and looks great. £500 ono. 
— 01-658 2367 or 01-582 8834 
evenings. 
PEAVEY CLASSIC, used twice, 

perfect. £190 ono. — 01-650 2185. 
noon-9 pm, Thursday. 
PEAVEY PACER 100, 50w 

combo, reverb, overload. £120 
ono. New May. hardly used. — 
Weybridge 47828. 
PEAVEY TNT bass combo, 

immac . £160. — 853 3645. any 
time. 
PEAVEY 200 watt bass amp GE, 

effects and normal channels plus 
unique slope control, as new. 
£220 ono — 0604 28459. 
PROFESSIONAL 400 watt stereo 

amplifier. £150 ono. — Phone 023 
975362 
REFLEX BASS bin 2 X 15in 

Gauss, 1120, or exchange Mar¬ 
shall 4 X 15. — 903 1634 
ROLAND SPACE Echo. £170. — 

Phone Copthorne 714222 evenings. 
S/CITY 4 X 12 120W cab, £40 

— 267 1984. 
SELMER 4 X 10 columns. £45 

pair — 520 8383 v
SHURE UNIDYNE III micro 

£hone. perfect condition. £25. — 
12 4708. 
SHURE UNIOYNE S4SS. new 

£48. — Cacophony 993 2910. 
SIMMS-WATTS AP100 tri sound 

amp, as new. £85 Battery prac¬ 
tice comho. £15 — Colchester 
2*249 

SOUND CITY 4 x 12 Celeslnons 
£43 — 01 603 *278. 
SUMMIT IJOw .imp Very nice 

sound and condition. — 808 5878. 
Instruments for sale 
SUNN BASS Combo £140 — 

Saturday. 385 938« 
TRAYNOR STUDIOMATE reverb. 

£110 — 01 624 5343 
TRAYNOR 30W combo, trem 

revb Excellent £95 — 679 4453 

TRAVIS BIN BASS F/S 
Mint condition 
£450 o.n.o. 

Ring Maldon, Essex 
772326 

TWIN REVERB, JHLs. pristine, 
boxed. £350 Chris Eccleshall 
electric mandolin, hand made, 
rare. Immaculate. £100. — Harlow 
419887 level 
TWO ALTEC VOT bins, 150 

watts. RMS with Vitavox cross 
overs plus two Electrovoice FC100 
compound horns. £300. WEM 
Audiomaster Mk III with full 
foldback facilities, almost new. 
immaculate condition. £160. WEM 
lOOw slave. £45. Zenta fuzz/wah. 
£10. Vox volume pedals. £5. — 
Ring 6« 31230 lOrpington). 
TWO DOUBLE Martin bass bins 

<2 x ISin Gauss each». £450 o.n.o. 
— Mick. 01 340 3637 
TWO MARSHALL columns 150 

watt, two Marshall columns 100 
watt, two double sets decks. 1 
Garrard, one Carlsbro. one Mar¬ 
shall Master PA 100 watt. <1 
Marshall 200 watt needs attention) 
lights, projectors, approx 1100 
records offers. — Phone 0526 
5298« evenings /weekends 
URGENTLY WANTED!! Second¬ 
hand combos, 4 x 12s, and amp 
tops, top prices paid. — Barn 
ards. Tunbridge wells 22141. 
VITAVOX RADIAL flares in 

fibre glass, adaptors available, 
excellent price. — Electro Pro¬ 
jects. 01-341 1001. 
VOX AC30 Piggyback, rare. vgc. 

£100. Gibson Humbucker. £25. 
Distortion sustainer £15. Range¬ 
master treble booster. £5. lOOw 
valve amp. £15. — Geoff. 01-573 
3354 (after 7 pm> 
VOX AC50. £50. — 01-360 2657 

after « 
VOX REVERB unit, a beauty, 

like amp top, immaculate, only 
£35. — 642 4708 (Surrey). 
WALLACE BASS amp. 15ln 

speaker, studio or practice, £80. 
— Tel 639 7759 between 5-8. 
WEM DOMINATOR III combo, 

re-covered (properly) uprated 
speaker, punchy. £65. Jen Wah 
Swell pedal £17. battery elim na-
tor £8 — 01 940 4568 
WEM DOMINATOR Mk. Ill 

Combo Excellent. £55. — 946 
1742. 
YAMAHA C50 combo, compact 

and versatile. £110. — 836 5400, 
ext 48. Adrian. 736 4737. eves. 
200THORN BASS bins JBL 

K140's £170 each, electrovoice 
FC100 horns, boxed Vitabox cross¬ 
overs £210 pair. WEM Audio-
master £160 Mikes — Bill. 50a 
Bristow Road. Camberley. Surrey. 
2 x 15 in GOODMANS Dual 

Concentric in slopeback Wallace 

15ln cabs, metal grilles. Pair £60. 
— 235 8583 day. 288 5029 night. 

900 WATT PA. £1,500 or split, 
eg MM12/2 mixer £190 plus 
Electrovoice AKG Vitavox PA LE. 
— Tel Stretham (Cambs) 548 

3 SHURE vocal master columns, 
covers. lears. good as new 
excellent condition. £275 ono. — 
690 7836. 

KEYBOARDS 

Private 14p. Trade 18p 
per word 

A BEST cash offer for electric, 
pianos and synthesisers. — 01-444 
0333. anytime. Will collect. 
ACHTUNG. EXPORT Hammond. 

RT3. as new. £1.800. Hammond 
B3. £2,000. — London. 01-204 7803. 
ARP ODYSSEY, complete, stand, 

carrying case. £585. — Horn¬ 
church 49398 
ARP PRO soloist, bvg. £485. 

piano. £195. Vox Continental. 
£135. — 540 «967 
AR P PRO Soloist, vgc. £485. 

Exchange Moog or Odyssey. — 
051-733 2993. 
ARP SOLINA string ensemble 

piano/harpsichord £280 — 01-204 
9297. 

BASS PEDALS FOR 
ELECTRIC PIANO! 
GUITAR! ETC. 

Available now from Freedmans 
An independent self-generating 
Ftedalboard. featuring * 
16'/ 8' pitch control * Variable 
sustain * Single point tuning 

£120 INC. VAT 

Available exclusively from 

FREEDMANS 
MUSICAL 

INSTRUMENTS 
629-631 HIGH ROAD 

LEYTONSTONE, LONDON 
E11 4PA 

01 539 0288 (Closed 
Thursday) 

Access * Barclaycard * Export 

CRUMAR COMPAC piano. £125 
- 01 691 1150 
CRUMAR COMPAC. hardly 

ised £130 — Chris. Exeter 33417. 
CRUMAR COMPAC electric 

amp and speaker*, new condition 
£230 — 01-891 1972 Twickenham. 
CUSTOMISED COMPACT piano. 

ELECTRIC PIANO, Logan as 
new £115 — Aidershot 232*6 P. A. & Lights for Hu e 

ELKA RHAPSODY 
String machine — Electric piano 
complete with pedal case, etc As 
new with guarantee £325 

ROLAND SH 3A 
SYNTHESIZER 

as new with guarantee £325 
Phone 01-444 0333 

I8p per word 
ANCIENT LIGHTS versatile 

stage lights and effects available 
for hire with crew, gigs from 
£15.—John. 883 1517 Keith 445 
«83« 

ANDROMEDA for 

E.P. 200 Wurlitzer £350 — 01 
883 7030 after 6 p in. 
FARFISA COMPACT single 

manual portable organ. £110 — 
727 4792. 
FENDER RHODES 88 Mk 1 

stage piano. 1972. Swop for newer 
73 stage — Romford 27479. 

IRISH TOURS 
6kW front; 2kW foldback 
48kW lighting, stage gear 
John Connolly. 1 Thirlmere 
Gardens. Belfast BT155EF 

0232 772491 
FEHDER RHODES stage 73 

piano. immaculate condition 
£495. — 367 349« 
FENDER RHODES. Stage 88 

piano, just tuned and adjusted 
v.g c £«95 o.n.o. — 767 0796 

A 400W PA London £20 -
Chertsev <0932*> «4897. Bow 
mansgreen (61 ) 22575. 
GAUSS BIHS. Electrovoice 

midrange. To^horns. Super 

1 FREEDMANS KEYBOARD SALE 1 
STARTS 1st AUGUST_ 

From £25 nightly plus fuel — 01-
777 8066. 

keyboard» OUR CASH 
rtICl 

KMG ZOOM Syd*, r r» £497 £397 
KOM in Sy»a r r» UN £397 
X0K hml Syin r r y (571 £422 
KORG rVyNmc L rrf £M7 U93 
• tu» Mastrty 610 Hr>»| ♦ rm» 
rr>£505 £430 

• ÍLK» Muyudy 4® i»H| r r y (344 £261 

T.’S“’ 1”“’ 

CEREBRUM LIGHTING 
Hire dimmer lystem» (up to 48 wey) PAR 64 
»pollighl» CSI follow »pot» nggmg »od ceble, 
plu» »trobe» dry ice machine» protectors 
™.o< ball» and other ettect» Daily weekend 
and weekly rate» Complete ng» with or 
without crew 

Tei: 01-390 0051 (24-br. eurvice) 
WXXMO SHZOOO Frtm Sy»« "> i** [iM 
HX»« MO0D0 Sy»e r r ■ Í5451 Hmm Mm» 
HOUM SMM Sy«» r r * £5M J '« talk «Mil 
• ROUMSHSSyke. rry t956 £790 
XOUMiSyUM 100. rr».£ 1517 ) 
MXAXDSpU- 700 rr, £10.427} » 
NX»«* Ww rra tNI f 
KUUB ERM h»M r/* tut J 
THOMAS SyMN 1055. UR. £425 £350 w AMCRON A.T.C. ÍB.L. 

SYSTEMS. AMEK MIXERS. 
IAN JONES 

RUISLIP (71) 73271 

SU HlUM lalaal aMMa al l»M IMMl Su;i 

ZlMNrrytOOO our ca»h pnce £549 
M Han 1 ry £957 our cask pnce £690 
MURO RIIOI tew ty«k 
rr»U95 our ca»b pnce £340 

PWM ror MX yr». M HR (Mder Ml ■« 

AU ITEMS ADVERTISED ARE AVAILABLE JBL PA HIRE 
JBL / Phaselinear / Kelsey 16/3 (ROM STOCK »I TIME Of UHNG 10 PRESS 

M ynua NCIMa HT Way 
Shure SM 58s/AKG , 

JBL Monitoring Echo complete 
600-2000 watts £40.50 
nightly 

370-6720 731-4057 

OUMry aM y»riM« aaM" nadakla 

FREEDMANS MUSICAL 
INSTRUMENTS 

62*431 HIGH ROAD LETTONSTONE 
LMBM I1I4PA 

OI-SM N2M (CiOMd ThurMay.) JBL/ATC/VITAVOX lOOw 

HAMMOHD BJ, -original mint 
condition. £2,500 ono. — 01-731 
3737 
HAMMOND C3, A100 and other 

models for tax-free export. — 
Phone 01-794 2294 (London). 
HAMMOND C3, £1.400. Leslie 

122. £350. A100. £1,350. — 01-907 
0108. 

prices on application. 4 track 

254 0514. 
PA SYSTEMS up to 1.200 watts. 
— Enquiries. 272 7892. 
SOUHDWAVE PA don't hire 

but do buy and sell all quality 
PA gear. New and used. — 01-981 
1695. 

122RV, in beautiful condition, for 
sale. Offers? — Tel. 01-870 4077 
HAMMOND L100. Split. VGC. 

£600 ono or swap A.R.P. string 
Synth. — 0705 819262. 
HAMMOND XS portable organ, 

one year old. good condition. 
1950 ono; plus Sharma 5000GT 
rotary cabinet, six months old. 
£395 ono. — Lancing (09063) 
3044 
HOHNER PIANET “T”. >m 

maculate. £200. — Ian (061-834 
3300). 
LAURENCE AUDIO piano ex¬ 

cellent condition, home use only. 
£355. — Tel 01-703 6659. 
LESLIE 910RV, Altec/Vitavox 

drivers. Leslie pre-amp flight 
case. £450. — 01-731 3737 

THE P.A. 
COMPANY 

Professional Systems 
100 watts-3000 watts 

Whatever your requirements 
we also hire Frequency 
Analysers. Graphic Equali¬ 
sers. Cassette decks. Mixing 

Consoles and Multicores. 

Phone:01-607 0087/8 

LOGAN STRINGS sell or swap 
with cash, ARP Odyssey. — Erith 
38-35561 (Lesley). 
LOWERY LINCOLNWOOD split 

transistor, excellent, £975. Bill 
Junne Customized 122 Leslie. 
£225. — 01-808 9843. 
RHODES STAGE 73. perfect 

condition. £550 ono. — Dudley 
213358. 
RHODES STAGE 73 few weeks 

old £560 — Sudbury 07873 74820. 
RHODES STAGE 73, 2 years old. 

never gigged. <475. — 01-804 
4269. 

12 CHAHNEL MM/HH £15 plus 
mileage. — 01-952 2425. 

200W-2000W P.A.s 
from £10 per day 

Storage Repairs 
01-278 6108 

marked as new (home use only^ 

1300 ¿.n o” — Southampton 559562 
(evenings). Drums Wanted 
synth, pianos and effects at 
E.S.S. — 01-440 8970 
ROLAHD WANTED E PM Piano, 

must be in good condition. — 01-
894 «382. 

WAHTED DRUM kits, cymbals 
and all percussion gear. Cash 
Available. — 1 pm to 6 pm. 672 
5897. 

ROUNDHOUSE 
MUSIC STORE 

CLAVINET DS. S/h £200 
MINI MOOG. S/h. immac £650 
ROLAND strings 202. new £498 
WURLITZERS, new . £470 
HAMMOND B3 & l/cise £1150 

01-267 5641 01-267 5642 

BANK 
HOLIDAY 
PRESS 

ARRANGEMENTS 

Advertisement copy for 
issue dated 

SEPTEMBER 
3rd 

is required by 

THURSDAY 
AUGUST 25th 

All advertisements must be 
prepaid 

SELMER ELECTRIC piano. £125 
rour octave ogan. 695 — Further 
details 0702 613424. 
SYHTHESIZE WITH really ver 

satile minisonic (beats mini 
moog) only £385 (£650 new) — 29 
Oxford St Grantham Lincs or 
Phone 07421 ask for Howard 
Allman 
VOX COHTIHENTAL II (per 

cussion), perfect, £250 — 01-731 
3737. 
WURLITZER EP200 piano plus 

case, £350 Leslie 760 £300 760 
combo unit. £20 Clavlnette C« 
£175. — 878 2170 
WURLITZER EP2OO piano 
mma< £375 — Phone 0’3 975362 
YAMAHA CP-30, month old 

£680. would consider Wurlit¬ 
zer/ Peavey gear P/X. — 01-352 
8606 
YAMAHA YC250 portable organ 

excellent condition £550 ono. also 
Echo unit. Phaser, mains graphic 
equaliser, sound tu light unit, 
mixer. — Phone for details 
Southampton 22405. 
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For Hire 
18p per word 

57S »nss 

LOOKING? 

for 

OTHER GUITARS SOUNDCRAFT MIXERS 
MIDRU SG jMior 

SHURE MICROPHONES 
PEAKY 411?" AKG MICROPHONES GMSON Lu PmI CulM 

AMCRON POWER AMPS 

HH POWER AMPS 

BINSON ECHO UNITS «REH «i In» ta 

HH ECHO UNITS 

01-385 2409 BELDEN CABLE 

SWITCHCRAFT AND CANNON 

CONTACT PAUL WINTER AT 

MU rm«. M 

WHY GO TO LONDON? 
PERCUSSION 
SERVICES 

HIRE 

Property s/h HOFNER Vn,bss./cse. £75 s/h WATKINS rapier 

SEPTEMBER 3rd 

THURSDAY, AUGUST 25th 
All advertisements must be prepaid 385 

S/H 1958 Epiphone Cmíro. is mw 

S/H Acoustic 270 Amp S/H Fender Custom 

S/H Fender Rivoli Bess 
S/H Psir Hiwott Midii Horn Units £79 
S/H Vos AC 50 Amp £59 

S/H Pair Impicl 4x12 Cols 
S/H Acoustic 870 Mixer Amp £265 

Supedound/ 

Make it with 

® YAMAHA 

ALTEC lllSBkU 

CENTRE of EAST ANGLIA | 

S/H Acoustic 201 Cob 
S/H Acoustic 150 Amp 

£195 
£89 

£250 
£145 

WSTOM 65w Bou 
K.USTOM 60w Combo 

's/h PEARL 175Dcpy. 
s/h GIBSON L6S, bl. 

PEAVEY Cliuic Ziir 
PEAVEY lOOw Bus 

£205 
£245 
£215 
£225 
£255 
£230 
£255 
£170 
£195 
£220 

. £220 

. £115 
£250 

£289 
£230 

. £219 
£85 

PRECSION Bsu. m/s 
TELECASTER Bau. R/B 
MUSOUSTER Bau 

Above busy soundproof studio. 
Ideal situation for music shop or 
continuation of electrical domes-

£250 
£59 

. £100 

31 SIDCUP HILL. SIDCUP. KENT Evenings (082 584)626 
HP PART EXCHANGE OPEN 10-6 .■ DAY THUR 

IN FACT, ANYTHING FROM A MONITOR 
CABINET TO A COMPLETE FIRST-CLASS 
SOUND SYSTEM. 

New Peavey Vintage. List £384 £299 
New Mame PA 170. Lisi £242.73 £203 

S/H Hiwutl Custom PA 100 £120 
S/H Orange 200w Bess Amp £ 115 

TELECUTER rauwM« MCk 
TELECUTER. Maple uck 
TEIECASTER. eastern. •/• . 
STMTOCASTER. r/n 
STRATOCASTER r/b 
STRATOCASTER. m/a tram 
STRATOCASTER, r/n. tem .. 
JAZZMASTER 

£195 
£210 

Come and talk yourself into a good deal and save yourself 
the hassles. You can try the goods without anyone 
breathing down your neck, you might find you enjoy your 
visit. You even get after sales service' 

RIPOFFS 
RENTALS 

£125 s/hHOFNER Verithm. 
£295 s/h 6 string banjo 

JBL HORNS. SPEAKERS AND 
COMPONENTS 

s/h MARSHALL 1OO lead head, superb 
s/h CSL L6S copy. Natural with maple neck 
^Pre war SELMER TenorSax, Gold laquer, F.A.M, 

1522 LONDON ROAD 
NORBURY, S.W.16 

01-764 7126 

One each only of the following, all new: Fender Prec 
£265; Hagstrom 8OOS £180 26. YAM SG 85 £185. YAM 
SB 55 £134. Marshall 1OOw valve top £165; Miles 
Platting 5Ow Combo £150; YAM 1 1 5 Combo £285. VOX 
Ac30 S/H £175. VOX AC30 S/H £115 All prices inc 
VAT. Shergold, Roland, etc in stock also some S/H Drum 
Kits — Pearl, Hayman, Premier 

tic appliance business 
19561 With £3 000 stock 

2 UPPER FANT ROAD, MAIDSTONE. KENT 
TELEPHONE (0622) 673355-6 

S/H Gibson SG Slandard £250 

60 HIGH STREET. BRENTWOOD. ESSEX 
Tel: (0277) 226336 or 211040 

OTHER AMPS 
MARSHALL 100 M/V . 

MARSHALL 100 Tras 
MARSHALL 100 >1 
MARSHALL 4112" 

S/H Wem Aeverbmuter Miier Amp 
. £139 
NEW MARSHALL GEAR 

4x12 AN Purpose Li>1 £168 35 £147 
2x12 Artist Cob. list £144.80 £85 

Horns. List £345 
. £290 

CELEST10R. REZO 
GUITAR AND AMP REPAIR SERVICE. 
SPEAKER RECOMES. HIRE SERVICE. 

Ud Ed Gibson L/P Standard List £575 
. £487 

New Gibson SG Slanderd List £402 
. £337 

New Gibson L/P Deluxe Lisi £529 
. £443.50 

New Gibson SG Special £339 
£284.50 

New Gibstn L/P Custom List £622 
. £521.50 

New Gibson 335 £529 £443 50 
New Fender Strut. List £363 ££305 

» BACKLINE 
J EQUIPMENT 
» HIRE 

BANK HOLIDAY 
PRESS ARRANGEMENTS 

FENDER Twin Revurbs PRO Reverbs 
etc. PEAVEY ClBBsics. Dtvcis FENOER 
Punos. H+H Combes. INSTA hinos. 
CABS P A. Syslems WURLY Naoes. 

All equipment available 
LOW PRICES - QUICK 

_ SERVICE_ 

1 SLINGERLAND 20" bss. dr. 16/16T.Tom+snare. Premi 14 8 TTom, silver spkle good bts symbols • hd eses C 

(2 Highgate Rd.. Kentish Town. London NW5 
Tel. 01-485 4434/0822 

CREDIT & SERVICE FACILITIES 
AVAILABLE 

HH/Peavey/Premier/MM Franchised 

t/h < k 
01-558 2666 

CARLSBRO 60w nlw £75 
P A SYSTEMS 

BUILT TO ORDER 
AGENTS FOR: 

M.M.. PACE. CANARY BSD MAINFRAME 

CORDERS. — TJ4E MUSIC LABO 

SATISFACTION GUARANYEEO OR 

NO CHARGE 

J Tours 

* Festival Service 

Individual Hire 

£259 
£85 
£45 

. £55 

DELUXE Rmrb 
VIBROLUX Rntrb 

ALL PRICES INCLUDE VAT 
NEW FENDER GUITARS NEW 

£289 
New Fender Precision. M/N. 

list £331.78 . £278 
Mtsic Man Stingray POA 

H H Gear at better prlcei 

SHOP TO RENT, it. 500 p.a. 
n.o. »6 Dawes, Rd. Fulham 

all inc. vat 
579 HIGH ROAD, LEYTONSTONE, E.11 

SUMMER SALE 

CAMBRIDGE ROCK 
44 NEWNHAM ROAD. CAMBRIDGE (0223) 65093 

Pat Chapman 
Musical Instruments Ltd ® 01 300 9668 

AMPS 4 CABS MOM EZ yer Bn 
STXTME SIZERS >M fl? pr u, 
Ml ZOO» 2000. true t ID pr m 

storage 01-278 6108 «pairs 

EPIPHONE FTI45. t/k 
ARBITER n/LP JMil' 
ÍK0 Reefer t 
EKO RM|tr I 2. 

NEW RICKENBACKER 
TWIN NECK 6/12 
£595 inc VAT 

E.Z«« Hit« Ud. 
PROFESSIONAL 

INSTRUMENT ANO 
AMPLIFICATION RENTALS 

REHEARSAL ROOM 

Electric Keyboird spcculists 

7-9 MARKET ROAD 
LONDON, N.7 
Tel: 01-609 
0246/7/8/9 

REPAIRS TO ALL LEADING 
MAKES OF KEYBOARDS AMPS 

AND GUITARS 

JULIAN'S STUDIO 
NSTRUMENT RENTALS LTD. 

BpadaReta in keyboard. 
Repair. and moddreatron. to all 

Spvaal damonatrattona room FREE 

01 

TIM GENTLE MUSIC 
1420 LONDON ROAD. LEIGH-ON-SEA. ESSEX. Tel: 10702) 72926 
Southend's Gibson Star Dealer 0 Peavey Powerhouse 

GIBSON tlpWK 111 P w uu 
i> Our Prie* 

PEAVET Duct ♦ talo.it £324 
UUSM la PM Culm rum Pice. CIM 
GIBSON 1.1 Ptal 0. Lilt PM, 
HBSONlUtRLin.MM 
GMSON SIS !/«««(■/■ 
K S ANDERSON tlpKK iK^.BI 
GMSON V tin MH 
EPSON la Pin SUPirV ta iMl 

4M 
ZB. 
32 

PO 
481 

MORLEY BNMM| W» CIOS 
MORLEY teta VMM Mil E285 
MAESIRO PtatK tSS 
PEAVET Culiq 120 Bui Aw 1162 
PEAVET li IS CU £124 
PEAVET 1 I IZ + Twtlltr CM K (142 

GIBSON St StuUrl tnM.1 
enua CrAkw lei ul ■ 

PEAVEY Pl IZ0 Hi Anp (IM 
MARSHALL 100 NV Vita I I (IM 

EPIPHONE Cum 1062. lOOK (Z95 
Om i hrpl tar GIBSON DEMONSTRATION. Nu41| M»> 22 mn But Bebertl 11 TP Slack B1U 
Hata Eta Lttp m Su 1» pa Tickm tn IM tap 

NM Kin CREMT 1 ACUITIES M PART EXCHANGE AVAILABLE. All PRICES INCIUM VAT 

CERVIN-VEGA 

find the right choice of mixer at the right price ! 
Agents for MM. Allen & Heath. Alice, Chilton and 
many more. Wide range in stock from £185. 

DOUBLE YOUR BAND POWER! I 
Backing tracks and special 
creative effects ON CUE 
at the touch of a button! 
with the Squire vari -pitch 

Cart Machine Model S5000. Mono or stereo 

HH multi 
HH vari-E 

:7 
STUDIO EQUIPMENT 01V? 
Tony Kingsley (Manager) or Dave Whittaker (Sales Engineer) 

Shure AKG. 
h Beyer. 
V Calrec 
large stocks 

55 Charlbert Street, 
London, NW8 6JN. 
Tel. 01-722 8111 

» ç -echo- X 

KENNARDS 
10 NEW RENTS. ASHFORD. KENT 23226 
ALSO AT 87 NORTHGATE, CANTERBURY 60331 

FENDER Slr»l natural M N (295 EUROTEC 6 band EO (27 
FENOER Strat 1/burM R N (225 COLOURSOUNO Swell Padall CO 
FENDER Tele Custom black (270 COLOURSOUND Wah-Wah (17 
FENDER Telecaster Bass (245 COLOURSOUNO W Full Swell (22 
FEND(R Precision s bu-sl (199 COLOURSOUNO Overdnver C1S 
GIBSON EB3 Bass (299 COLOURSOUND Tone Bender (10 
ANTORIA Double Neck 6 54 till COLOURSOUNO Supa-Tone Bender 
ARBITER TV Copy (60 (10 
AROITER SG Custom (65 COLOURSOUND Supa- Sustain (21 

ACOUSTICS COLOURSOUNO Phaser 4 (21 
OVATION Balladeer (275 Í« EKO Ranger 12 (54 COLOURSOUND Supapbarer (35 
EKO Ranger 6 (45 ,r,.n.int MORIDAIRA 9 slnng (130 „ KEYBOARDS 

ÉÂSnUoN ín "Â^-no ÎÎX 
EPIPHONE H 165 1 2 string (120 «AVE f'»*" £!°5° 
YAMAHA FG26O 12 string (04 ’° F3M 
YAMAHA EC,630 12 stnng COO 5252,, . ! „ Îgî? YAMAHA 16, >50 (04 ROM« BOOOV Sv«»« 
YAMAHA FG280 (00 J*” 

AMPS KORO Polyphon« Ensemble (690 
PEAVEY Deuce Combo (295 WURLITZER EP200 Pnno (550 
"EAVEV SPA 120 Muer Amp (199 ARP Od^y s hand «90 
PEAVEY Century Bass 120 (150 HOHNER Pl net T £200 
PEAVEY 4 a 12 Cab. 4 obm (100 HOHNER K1 Piano £190 
PEAVEY . . 15 Cab £100 HOHNER K4 Huttings £290 
MARSHALL 4 ■ 12 Cabs £130 CLAVINET 06 £395 
MARSHALL«« 10 Cabs £130 CLAVINET 06 s hand £225 
MARSHALL 30w Lead Combo £125 
HI WATT 4 i 12 Cabs /hand £30 DRUMS 
WEM Audiomaster Mk II £205 PREMIER 0371 7 Chrome Clad Kit 
WEM Bandmuer £130 {599 
WEM AX 100 £90 ZIIDJIAN 15" H. Hats £70 
WEM SI 100 £70 ZILOKIAN 16"Crash £41 
WEM 2 >12 Cabs £55 ZILOKIAN 18" Crash £45 

EFFECTS ZILDJIAN 20" Pang £70 
MXR 6 band £0 £52 ZILDJIAN 22" Ping Ride £67 
MXR Distortion Plus £42 
MXR Phase 45 £48 ODDS 8. SOOS 
MXR Phase 100 £85 DI MARZIO PICK-UPS 
SYSTECH Phase Shiller £75 Dual Sound Humbuckers £44 
SYSTECH Envelope Follower £42 Super Distortion Humbuckers £43 
SYSTECH Overdriver £35 Pre BS Tele £25 
GUILD f<»y lady £29 Fat Strat £25 
ROLAND Snace Echo £270 CELESTION G1 2M Speakers £15 
SCHALLER Reverb £70 CELESTION G15M Speakers £20 

Back copies ol INTERNATIONAL MUSICIAN 45p mcl postage 
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^JERS 

£1099 ' GUITAR 

MAMMOTH AMP SALE ‘’’"Wntfily 

^DtlC 
dual 

D ’4O 

“onanza keyboard 
SSâjSSLíLB?»* 

iU1 4LL. TEL: GUILDFORD (0483) 75928/9 

ö Andertons 
40a MUSIC SUPERSTORE ifMAW VHREKATA.SLEHSME£££ 'S * PRICES IRCLUDÉ </AT-KeHIOP£liExrRAS 

» ACcmi/BAiACLKŸCA-RP^QQfiQÇMKrHorSlick! 

Andertons, stoke fields, guildford, surrey i 

RICKEN 

E220 neck natural 

COMBOS from 

TOPS N' CABS 
S/H FENDER Dual Showman 

H/H 4x12 DC Cab pr £320 S/H FENDER Bassman Top 

50w f sb 
S/H JENNINGS AC40 £80 

PERCUSSION 

ERNIE BALL STRINGS 

SESSION 
MUSIC ALL PRICES INC. 

VAT 163 Mitcham Rd. Tooting SW17 

CLOSED WEDNESDAY 

£65 
£70 

£158 
£270 
£235 
£278 
£195 
£340 
£135 
£135 
£175 
£165 
£135 
£590 
£465 

£230 
£90 

NEW 
GIBSON 

£190 
£205 
£205 
£245 
£205 
£210 
£250 
£245 
£255 
£245 
£220 
£220 
£220 
£220 
£205 
£205 
£250 
£250 
£195 

£130 
£650 
£500 

£545 
£195 
£455 
£475 

£395 
£130 
£40 

OUR RENTAL SERVICE 
OPERATES FOR PEOPLE 
LIVING WITHIN 30 MILE 

RADIUS RING FOR QUOTE 

£265 
. £230 

TRAYNOR 1 50w Tops 
WEM ER40 Immac 
Pr. WEM 4x10 

OVER 100 OTHER 
GUITARS IN STOCK 

YAMAHA SG700 
SHERGOLD Meteor 
COPIES from 

S/H MAINE Artist Top £110 
S/H GOODMANS 2x12 

FENDER Strats from £200 + 
S/H FENDER Strat maple 

Secondhand 
BACKER 1 pu . 

S/H LES PAUL Special £300 
S/H TELECASTER. Sun 

burst rosewood neck £180 

channel 
£240 
£160 
£210 

RICKENBACKER Basses All 
colours stocked, from £350 

TRAVIS BEAN Artist 
YAMAHA SG2000 
YAMAHA SG150Ö 
GIBSON L6S 
GIBSON Marauder 

Credit 10% Dep. 
Access/B. Card 

SELECTION OF SECONDHAND 
DRUM STANDS 

ALSO LARGE STOCKS OF SECOND-HAND 
AMPS, CABS AND GUITARS 

PEAVEY Century Top new 
PEAVEY Bass Top. 200w new 
PEAVEY Classic new 2x12 
PEAVEY Classic néw 4x10 
PEAVEY TNT Bass Combo new 
PEAVEY Vintage 
MARSHALL 2199 Combo 30w. new 
MARSHALL Orange Cabs 4x>2. new 
MARSHALL 2203 100w Valve Master 
MARSHALL 2203 M/V Top s/s 
MARSHALL 4x1 5 Top Cab s ' h 
FENDER Rhodes Stage, new 
WURLITZER 200E Piano new 

P.A. 
MAINE 200w 4 

graphic 
H/H MA100 

LARGE CONSIGNMENT OF H/H 
JUST ARRIVED. EVERYTHING 

IN STOCK 

FENDER Tele Bass Black with 
maple neck £250' 

FENDER , Telecaster from COMBOS 
PEAVEY Classics 
PEAVEY Deuces 
PEAVEY Century 120w 
PEAVEY Artists 
PEAVEY Pacers 
H/H Studio 50s 

COME & SEE STU AND COLIN 
FOR A GOOD DEAL 

AND GET A FREE MINI PHASER FOR ORDERS 
OVER £100 WHILE STOCKS LAST. 

01 680 1042 
FENDER Tele Blonde r/n 
FENDER Tele, black, m/n 
FENDER Tele, sunburst, m/n .. 
FENDER Tele Custom, black, m/n 
FENDER Tele. nat . m/n . 
FENDER, strat. blonde, r/n 
FENDER. Strat. black, m/n. Trem 
FENDER, Strat. blonde, m/n. Trem 
FENDER, Strat. natural, m/n . 
FENDER, Strat. natural, r/n 
FENDER, Precision, black, m/n 
FENDER. Precision, blonde, m/n . 
FENDER, Precision, natural, m/n 
FENDER, Precision, ivory /white, m/n . 
FENDER, Tele Bass, natural, m/n . 
FENDER, Tele Bass, blonde.'ln/n 
FENDER, Jazz Bass, black, m/n 
FENDER, Jazz Bass, blonde, m/n . 
FENDER, Precision, white, r/n 
GIBSON les Paul, ebony 
GIBSON les Paul de luxe 
GIBSON Thunderbird, with case 
GIBSON EB3 s/h . 
RICKENBACKER 4001 stereo bass, black 
RICKENBACKER 4001 Stereo Bass, blonde 

01-672 3^13 
SECONDHAND 

FREE N' EASY MUSIC 
100 HIGH STREET. AYLESBURY, BUCKS. 

S/H PAIR WEM 2x10 Cols 
. £50 

H/H MA100 £170 
H/HMA100 £160 
S H IM PACT 60 watt £60 
S/H SOUND CITY cab 50w 

£50 

74 LONDON ROAO. WEST CROYDON. SURREY 

BASIN ST. 
ACOUSTICS 

GIANINNI Jumbo £55 
SAXON Jumbo £49 
FENOER F3S Jumbo £65 
FENDER F65 Jumbo £84 
TORRE aiuicil £29 

PEDALS 
ROLAND m  Muter £45 
ROLAND LP7 Muter £79 

FENDER STRATS 
& TELECASTERS 
IN ALL COLOURS 

AVAILABLE 

JAZZ BASSES Irra . £259 

ROLAND AP5 Muter . £69 GIBSON Les Paul Custom trem £499 
C/SOUND Web/Swell £19 50 
C/SOUND Wa/Fuz/Streifbl £22 
C/SOUND Teoe Beader £19 

GIBSON Les Peul De Lue . £399 
GIBSON SG SU + Bigtby . £325 

H/H PERCUSSION 
V.S MUSICIAN Reverb Combo £230 
V.S. MUSICIAN Reverb Amp £160 

LUDWIG Bi| Blit leu IteoBS . UH 
PEARL Pawl- »Hl leu lltadl 1495 

VS. BASS Amp 
V.S. BASS Combo 
M.A. 100 P.A Amp 

£131 
£233 

. £163 

PURL Muwie 104 plu tUadt tl 73 
PURL Huw» 705 plat tUadl £ 1B5 
PREMIER B202 leu steads £229 
PEARL Oyuan 4 . tura £229 

M.A. IOOSPJL Amp 
412 81 Cabinet 
215 Bl Cebieet 
212 DC Cabiaet. pr 

.. £142 

.. E175 
. E179 

. £212 

Abo PAISTE. ZYLDJIAN. ZTN Cym-
bab in slock 

Access Bandaycard Term» and P X 

528 CHISWICK HIGH ROAD. CHISWICK. LONDON W4 
OPEN MONDAY TO SATURDAY 10 00 to 6 15 • 1

01 995 6039 

Eddie LT tile Het Reds Rough Diamond Vibrators 

GUITAR CLEAR OUT 

KEYBOARD SPECIAL 

OUR LOW-COST HIRE 

'O 

Redhill 

Music Repairs Keyboards] 

Speedy Mail Order Service 
68821 to your door 

K-Vbo.trcl Ltd 
w 82 High Street Redhill 

Surrey RH11SG 

Op . 

Ay 

1st Orchestra 
Fat Travers S

a
u
d
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242 Chingford Mount Rd 
London E4 
Tel O1 524 1446 

BINSON 
THE WORLD'S EINEST ECHO UNIT \ V 
Sales 8 Service Tel Maidstone 673355 \ K r 

fender 

546 9I00 in kingston upon thames 546 9124 

JOHN KII1G SOUNDS 
(OPPOS! Tf RAH WA Y S TA TIONI 

6 RICHMOND ROAD. KINGSTON UPON-THAMES 

TRADE SHOW 
SALE 

STOP MESSIN ABOUT - IF YOU WANT A FENDER 
GUITAR THESE ARE THE BOTTOM PRICES FOR NEW. 
TODAY'S STOCK. ADO 12’4% VAT OR RING 01-546 9124 

AND WE LL HELP YOU GET THE BEST DEAL 

THE 
ULTIMATE 
DRUM 
STORE 

PEARL SPECIALS 
PEARL 5%" CHROME SNARE DRUMS 
PEARL 1 2"x8" TOM TOM BLACK 
PEARL 13"x9" TOM TOMS. CHROME & BLUE 
PEARL 16"x16" TOM TOMS. CHROME & BLACK 
PEARL 18"x16" TOM TOMS. SATIN SILVER 
PEARL 15" CONCERT TOM TOM. SILVER HAIRLINE 
PEARL 6" CONCERT TOM TOM RANGE OF COLOURS 

PRICES fXCl UDI YA T 

OUA 
PRICE 
£60 

£85 
£88 
£42 
£24 

£7? 
£75 
£80 

£105 
£110 
£53 
£30 

THIS WEEK'S BARGAIN 
NATAL CONGAS. BRAND NEW CHOICE OF COLOURS £1 75.93 » VAT 

G RETSCH . J drums Silver Glitter £ 180 
GRETSCH. 3 drums Walnut £240 
HOLLYWOOD. 4 drums £225 
AJAX. 5 drums £165 
SHAFTESBURY. 3 drums £75 
CARLTON 3 drums £105 
CUSTOM LUDWIG. 3 drums Perspex 

£189 
CUSTOM LUDWIG. Monster kit Perspex 

£350 
BEVERLEY 3 drums me stands and cases 

£200 
HOSHINO. 3 drums £110 
MAXWIN Suge 704 only £180 
MAXWIN Stage 705 only £200 
SONOR. 3 drums Silver £130 

SONOR 4 drums Satin silver £300 
ROGERS 1 6"x 16" Black £75 
ROGERS. 13"x9" Black £50 
PREMIER. I6 ’x16" Black £25 
PREMIER. Concert Tom Toms 13" and 
15"inc stand £80 
PREMIER. Timbales Copper me -stand 

£50 
SLINGERLAND. t6"x16" Silver Glitter 

£75 
OLYMPIC. Wood Shell Snare Drum £15 
GRETSCH. Metal Snare Dcum £7 0 
ROGERS. Custom built 6'/;" S/D £75 
HAYMAN Custom Metal S D £50 
PREMIER 2000 6V>" £50 

Edicts me lud» VAT 

CALL AT ANY TIME OR PHONE 01-734 7121 

^Henrit’s Drumstore 112-114 Wardour st., wi 

Free ’n’ Easy Music 
GUITARS - AMPLIFIERS - ACCESSORIES 
37 High Street, Old Town, Hemel Hempstead 

Herts HP1 3AF 
Tel:_Hemel Hempstead 59659 

H.P. Nail Order delivery by Securieor 

BILL LEWINGTON 
LTD. 

144 Shaftesbury Avenue 
London, WC2 

Tel. 01 240 0584 
THESE MAGIC NAMES IN 
BRASS AND WOODWIND 

YAMAHA HOBLET LEBLANC AOLER 
ARMSTRONG ARTLEY BACH KING 
ZULEGER KOHLERT UEBEl LOUIS 
BUFFET HOLTON BUESCHER CONN 
GEMEINHARDT VANOOREN RICO SELMER 
HUILER HAMIG OLDS MONNIG LINTON 
KREUL BESSON MURAMATSU COURTOIS 

acoustic 
the very best 

Kingfisher Music Co 
20 Kings Rd. . Fleet 
Hants 02514-21 210 

BANK 
HOLIDAY 
PRESS 

ARRANGEMENTS 

Advertisement copy for issue 
dated 

SEPTEMBER 3rd 
is required by 

THURSDAY 

AUGUST 25th 

All advertisements must be 

CHASE MUSICIANS 

THE LONDON ((D) 
SYNTHESISER CENTRE 

22 Charlton Street 
Off Euston Road 

London NW1 
Tel. 01-387 7449 

rwv mnurer ’ wa» hoir Tutton O' Kmg ’ 
Cnn Slow loom to Sho* Thooum 

ROLAND 
New EP30 £450 
New EP20 £330 
New SH 2000 £520 
New SH3A £495 
NewSH5 £825 
New System 100 £1250 
New RS202 £485 
NewRSIOI £380 

SPECIAL OFFER 
NewSH1000 . only £435 
_ Only 3 left_ 

New Polyphonic I £699 
New Polyphonic II . £799 
ARP 
New Omni £1299 
New Ax ;e £539 
New Oddyssey (me hard case) . £865 
New Pro Soloist (me. bard case) £699 
New Sequencer £519 
STRING SYNTHESISERS 
New Solina String Ensemble 

(inc. hard case) . £660 
New Logan String Melody £465 
New Logan String Orchestra . £570 
New Elka Rhapsody 610 £475 
New Elka Rhapsody 4 90 . £289 
New Hohner Clavinet £380 KORG 

New 700 S 
New 900 (preset) 
New 800 DV 
New Synth Bass 
New 770 

£1410 
£435 
£695 
£280 
£399 

Come and see and try the fantastic brand 
new range ot Yamaha polyphonic 
synthesizers. CS50. CS60. CS80 

FULL RANGE OF ROLAND COMBOS, PEDALS DIGITAL ECHO. ETC 
COME AND SEE THEM ALL - IN ONE PLACE SIDE BY SIDE 
H P Í BARCLAYCARD ♦ ACCESS * AMERICAN EXPRESS 

24-HOUR DELIVERY SERVICE * EASY PARKING 

¡EVERYBODY ggsOW 
LOVES A X7L/' bargainl^O 

WRITTEN GUARANTEE 
WITH ALL USED GEAR 
Best P/X allowances 
SUPERB AFTER-SALES 

AND REPAIR SERVICE 
10* a deposit terms 
same day clearance 
usually 
WE HIRE ANYTHING IN 
STOCK 
Big selection sheet music 
and accessories 

ABC MUSIC COMPANY 

ABC 
music 
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S/H Smms Watts 200w P A 
+ Super cots £325 

Marshall tOOw lead /bass top 

Yamaha PN400 Muer £250 

15 THE GROVE EALING' 
LONDON W5 
TEL 0) 560 0520 

fremier : I 

358-360 UXBRIDGE ROAD 
SHEPHERD’S BUSH 
LONDON. W12 
01-749 1204 Hire Dept.: 749 3232 
'taruavr CLIH < ÀMPHI 11 

MARSHALL 
MUSIC 

Stockists 

FENDER 

SHALL 
GIBSON 

ALL STRINGS 

EDUCATIONAL 

Music 
Market 

INSTRU 
MENTS 

FULL RANGE OF TAMA CONCERT TOMS ALWAYS IN STOCK - WILL SPLIT 

146 Queensway 
Bletchley 

Milton Keynes 
Tel: Milton 

Keynes 75487 

GRETSCH PERCUSSION 
BROADKASTER Outfit 5 drums, large sizes black all stands 
BLACK HAWK Outfit. 5 drums. WALNUT, plus all stands 
BROADKASTER Outfit 5 drums, large sizes. RED ROSEWOOD, all stands 

SECOND-HAND PERCUSSION 
PREMIER 4 drums stands and cymbals, complete 
OLYMPIC 5 drums, stands and cymbals, complete 
GRETSCH 5 drums, old and beautiful, natural maple, brass s/d. Evans heads 
LUDWIG 400 s/d. good condition 
ROGERS Dynasonic snare drum, v g c 

276 PORTOBELLO ROAD 
LONDON, W10 5TE 

01-969 5822 01-960 1109 
2 mins horn Ladbroke Grove Tube 

Open 10.30 till 6.30 Monday to Saturday 
ACCESS BARCLAYCARD H P TERMS 

CASH BUYERS P X 
* CASH DISCOUNTS AVAILABLE ♦ 

LUDWIG PERCUSSION 
ROCK MACHINE Outfit 5 drums silver sparkle, large sizes and Atlas stands 
BIG BEAT Outfit. 5 drums, clear vistalite. and Atlas stands 
QUADRAPLUS Outfit 7 drums, black cortex. Atlas stands 
ROCK MACHINE Outfit. 5 drums, large sizes: STAINLESS STEEL, and Atlas 

stands 

MUSIC CENTRE LIMITED 
Telephone: 98 Sycamore Road 
SSJ^'AMERSHAM, BUCKS 

20 KINGS ROAD, FLEET. HAMPSHIRE Tel F LEET (025 1 4) 2 1 21 0 

JSG MUSICAL 
108B MAIN STREET. BINGLEY, WEST YORKSHIRE. 09766 

68843 

MAMMOTH CLEARANCE 

SALE 
NOWON 

EVERYTHING REDUCED BY AT LEAST 

25% 
WE MEAN EVERYTHING 

Guitars Amp« - Cal» - Cols - Bm» • Homs • Mikes • Drums • Cymbals ■ Effects 
Carmela Flutes Trumpets etc by Fender - Gibson - Yamaha Sherpold ■ Antone 
Ibaner CMI Arbiter Epiphone Shaftesbury ■ Mershell Carlsbro Treynor 
Custom Sound Wem ■ Sound Crty - Laney JSG Vos Shure Beyer Ludwig 

. Pearl Tama Zrldfran Pwsle'MM Nolan ■ Stagg Electro Harmon« MXR 
Colorsound Me 

The SAKURA range has been extended 

SAKURA LES PAUL COPIES 

SAKURA STRATOCASTER COPIES 

NEW MODELS OF TOP QUAUTY 

Owing to the great demand for 

SAKURA SOLID ELECTRIC GUITARS 

IVOR nAlRANTS MISICEMHI 
M RATHBONE PLACE, LONDON WIP I AB Tel. BI4M 14X1 

^IIVOR MAIKANTS 
HKtJ Britain 's Leading Guitar Expert 

REHEARSAL STUDIO 
£1.50 per hr. inc. P.A. 

SOUNDS 124 SH LONDON* W. avenue 0V437 2458 
SOLID GUITARS 
GIBSON S G Standard, tobacco brown 
. £3^0 

GIBSON S.G. Standard, sunburst £360 
GIBSON Marauder, natural £260 
GIBSON S I Natural £290 
GIBSON Les Paul Custom. I / h, sunburst 
. £540 

GIBSON Les Paul Custom, wine r.525 
GIBSON Ripper ebony £350 
IBANEZ Artist 2618 & case £270 
ANTORIA Tele Cust Copy £145 
IBANEZ Tele Cust Copy l/h tl35 
IBANEZ Tele Custo Copy _ £125 
IBANEZ L P Copy, antique violin finish 

.. . £163 
EPIPHONE Scroll Guitar £249 
GUILD JSB2 Bass £285 
GUILD S50 Guitar £170 
GUILD S90 Guitar £225 
LES PAUL TV Copy £65 
TELE Copy £65 
KRAMER Guitar £495 
CIMAR L P Junior Copy, s/h £52 

GIBSON LIMITED EDITIONS 
Explorer & case £585 
Firebird & case £615 
S/H Flying Vee & case £440 

ARIA Ripper Bass Copy £165 

ACOUSTIC GUITARS 
IBANEZ Artist & Case £195 
ANTORIA Dove Copy £90 
CSL D30 . £130 
TAMA 3557 - 12 string £ 1 50 
GUILD D40, sunburst £315 
LARAMIE Jumbos, new from' £22 
SEMI-ACOUSTIC GUITARS 
IBANEZES 175 Copy £189 
ARIA L5 Copy £227 
IBANEZ Howard Roberts Copy £214 
ARIA 335 Copy £165 
EPIPHONE EA255 (Casino) £155 
KEYBOARDS 
VOX Piano shop-soiled £180 
MINI-M00G Synth £950 
WURLITZER Piano £540 
HOHNER Clavinet £460 

MIXERS 
HH12-2 £356 
RSD12-2 £460 
PEAVEY 12-2 £585 
PEARL PDS-8 £275 

FULL RANGE OF HH IN 
STOCK NOW 

AMPLIFICATION 
MARSHALL 10Ow Bass Amp Transistor 

■ £110 
MARSHALL 50w Valve. Reverb £ 130 
PEAVEY Bass. 200w £263 
MAINE 100w Standard £135 
HI-WATT 50 Combo £180 
PEAVEY TNT Bass Combo £200 
MAINE P.A. 20Ow. Graphic. Reverb 

■ £225 

, DRUMS 
Premier Main Agents 
PREMIER 701 Vibraphone £448 
PREMIER Glockenspiel £130 
PREMIER D7P7, black. 7 drums £600 
PREMIER B304, natural. 5 drums £450 

PREMIER TRI-LOK 
Monster stands that won't knock over 
SNARE Stand £22 50 
boom cymbal Stand £29 50 
HI-HAT Stand £35 00 
CYMBAL Stand £22 00 

Well, folks, looks like we've run out of 
space again, but don t forget, if you don t 
see it advertised, ring us and ask Bargains 
and used gear sell ultra fast, so get in there 
now' . 

mame 
RANGE IN STOCK NOW" 

DON'T FORGET - IN STOCK NOW - THE SMOOTH PEOAL - NOT A 
FUZZ BOX - JUST WHAT YOU'VE ALWAYS WANTED - SUPER 

GIBSON UrtMtol cHjlMI W 
GIBSON Wk «« Ort ttarr, 
ijb'On MS >/M »W ckarr, 
GIBSON tritt« bu 

yWcato 
& “strings-sounds 

RITCHIE 
BLACKMORE UI Vd LU 
has always bought * the only strings he'll play 

sensational in 
Rainbow 
Available from 
your dealer now. 

St GILES 
AT CENTREPOINT 

ST. GILES MUSIC CENTRE 
16-18 St. Giles High Street. London. WC2 

Tel. 836 2888/4080/2558 

CUSTOM SYNTH -

FULL SCALE 
PORTABLE. BLACK. 
ADJUSTABLE TUT CONTROL 
PANEL. AUTO-GLIDE. 
4 PHASE LOCKABLE VCO's. 
PWM. JOYSTICK. FAST 
4-OCTAVE KEYBOARD 
CREDIT AVAILABLE 

£1,700 



Page 54—MELODY MAKER, August 20, 1977 

Music Market 

TEMPO 
AUGUST BARGAINS. OVER 300 FENDER 

AND 100 GIBSON GUITARS 
AVAILABLE NOW!! 

New GIBSON Les Paul Custom, ebony £449 
New GIBSON Les Paul Custom, wine red £459 
New GIBSON Les Paul Custom, sunburst £469 
S H.GIBSON Les Paul Custom. Ivory £399 
New GIBSON Les Paul Custom, ebony. L/H £469 
New GIBSON Les Paul Custom, sunburst. L/H £479 
New GIBSON Les Paul Deluxe, gold top £399 
New GIBSON Les Paul, wine red * £399 
New GIBSON Les Paul Deluxe, sunburst . £419 
New GIBSON les Paul Deluxe, sunburst. L/H £429 
New GIBSON Artisan walnut' . £759 
New GIBSON Les Paul recording, mahogany £359 
New GIBSON SG Custom, walnut £349 
New GIBSON SG Standard, cherry £329 
New GIBSON SG Standard, cherry, L/H £329 
New GIBSON SG Special Cherry £299 
New GIBSON SG Special, cherry. L/H £309 
S S GIBSON EB3 Bass, cherry £259 
New FENDER Stratocasters, large choice from £199 
New FENDER Stratocasters. L/H, from £239 
New FENDER Telecasters, large choice from £175 
New FENDER Precision basses from £189 
New FENDER Jazz basses large choice from £229 
New GUILD 301 Bass black £229 
New RICKENBACKER 4000 Mono bass, choice from £309 
New RICKENBACKER 4001 Stereo bass, choice from £409 
New ORANGE 1 20w overdriver amplifier £169 
New ORANGE 1 20w graphic amplifier £159 
New ORANGE 1 20w 4x12 cabinet £159 
New ORANGE Parabola 2x1 5 cabinet £209 
New ORANGE 80w graphic combo £229 
New MARSHALL 10Ow lead /bass amplifiers from £95 
New MARSHALL 100w lead /bass cabinets from £119 
New MARSHALL 10Ow combo £¿19 
New SOUND CITY 1 50w super bass amp £109 
New SOUND CITY 20w PA amps £39 
New SOUND CITY Pro Artiste 30w combo £89 
New VOX AC30 top boost combo £ 189 
New VOX AC30 top boost combo + reverb £205 
New VOX Escort practise combo £39 
S S ARBITER 4x1 2 100w cabinet £75 
New PEAVEY 200w columns, per pair £225 
New GIBSON 80w Combo, reverb tremolo £ 179 
New EBO Energy bow £89 
New FENDER Rhodes stage 73 note piano £549 
NewCELESTION 100 watt lead /bass 4x1 2 Cabs £109 
New CELESTION 2x12 (H/H style) columns £69 

ALL PRICES LISTED ARE SUBJECT TO VA T 
Please note — AU prices Usted are for cash deals only but credit 
— Access — Bare lay card — Part Exchange deals are welcome 

Export p’nees on request 

160A BROADWAY. WEST EALING. W.13 
OKS Ml MIK ULtO TILL 4M MMAV TO UTMMT 

01-567 0212 

* ÀX ÚSÍC HOUSE * * * * ’ 
: WE DELIVER FAST ; 
* _J J01-690 > 

I^ISiQ 

£275.00 £225.00 
£31.00 £27.00 

HH<| IM cnkiU 
£300 00 £270.00 

* ZILDJIM CTMALS AU AT S000 
PRICES" 

DRUMS 
PREMIER 

MAH ORDER CREDIT' FACILITIES ARE 
AVAILABLE ON ALL THIS EQUIPMENT -
10% DEPOSIT - UPTO 36 MONTHS TO 
PAY- PLEASE WRITE IN OR PHONE FOR 

DETAILS 

14"x6V5" 2000 snare 
ALL IN CHROME CLAD 
Normal Pnce £399 00 Sale Price £356.00 

15-15A LONDON ROAD 
, BROMLEY. KENT 
3 lines: 01-464 3196 
01-460 9080 01-464 3197 

SUPER SILLY 
ANNIVERSARY 

SALE!!!! 

Rose-Morris 
MARTIN GUITARS 

The famous MARTIN GUITARS are now 
available at the Rose-Morris shop. 
81-83 Shaftesbury Avenue. London W.I.. 
Telephone: 01-437 2211. at the following prices: 

016NY 
00018 
D18 
D28 

£395 D35 £465 
£275 D45 £1.200 
£300 0018 Classic £228 
£375 0028 £280 

•Buying a MARTIN GUITAR is a very 
important decision. You must have a full 
selection to try in a sympathetic atmosphere, 
with help and advice from those who 
understand and care about fine instruments." 

J Graham Osborne. 
Manager. 

We also have a comprehensive range of 
musical instruments and amplification for 
you to try in our special demonstration areas. 
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DRUMS 
SLINGERLAND DRUMS 

ir io. ir ir n » «u* ms« £325.30 
tr bo ir. 16' n i «nt hm«t cmo 30 

5" CHROME SHAKE DRUM 
PEDAL TIMPANI PGteu pir 

. £92.50 
£690 00 

REDUCED LINES-ALL 
NEW 

BEVERLEY 4 Orta Kit . £195.01 
MAI WINS Dram mH steads £100.00 
PREMIER 54 Glitt 22" BO £27.50 
PREMIER 54 Sparkle 22" BO £42.50 
PREBNEB SV Kea Clare $0 £35.00 
BEVERLEY 5 CHROME SO £35.00 
ROGERS 5h* CHROME SO £60.00 

SECONDHAND BARGAINS 
ROGERS SUPERTEN Ohm 5V SO £45.00 

JOHN TAYLER teaches in our fully equipped 
STUDIO 

Easiest Terms Part Exchange 
EVERY WEEKDAY TILL 5.30. SATURDAY TILL 5.00 

CHAS. E. FOOTE LTD. 
17 GOLDEN SQUARE, W.1 01-437 1811 

Joote kaò it! 

A TOP GEAR (MUSIC) LTD. ANNOUNCEMENT 

OPEN NOW 
LIVE MUSIC 

128 CHARING CROSS ROAD 
Phone: 240 2755 
Nearest tube Tottenham Ct Rd 

LOOK! 
LARGEST SELECTION OF GUITARS, AMPS & ACCESSORIES 
GUITARS 
GIBSON 
FENDER 
GUILD 

RICKENBACKER 
IBANEZ 
CSL 
OMI 

MONTANA 
MARTIN 
EKO 

YAMAHA 
EPIPHONE 
MADEIRA 

SUMBRO. etc 

AMPS 
MUSICMAN 
PEAVEY 
HI-WATT 

BARCUS-BERRY 
CARLSBRO 

VOX 
MAINE 

ELECTRO-
HARMONIX 
GUILD, etc 
SMALL PA s 

EFFECTS 
MXR 

ELECTRO- HARMONIX 
TOP GEAR 

BELL 
ELECTROLAB 

IBANEZ 
MORLEY 
WEM 

DE ARMOND 
MUTRON 

SCHALLER, etc 

STRINGS 
ERNIE BALL 
GIBSON 
FENDER 
GUILD 

LA BELLA 
ROTOSOUND 

PICATO 
MONOPOLE 
OARCO 

D’ANGELICO 
EARTHWOOD 
MARTIN 
YAMAHA 

SAVAREZ. etc 

ALSO Music Books. Guitar Spares, 
Accessories, Cases. Mike Stands, 
T-Shirts, Guitar Stands, Gaffa, 
Mandolins, Banjos, Tambourines, 
etc. 

WANTED Second hand guitars and amps Cash paid. PX welcome 
ANY ITEM available by post. Nothing too large or too small 
VAT FREE Direct export sales for overseas customers 
WELCOME B’Card. Access, Am. Ex. cheques, Eurocheques. HP cash 

LONDON CENTRE 
PART OF GEOFF BAKER ENTERPRISES 

Stockists of Europe's leading Amplification 

AUGUST BARGAINS!! 
A COMPLETE STOCK OF H/H AMPLIFICATION AVAILABLE PLUS 

U.U. MM R/? Mi.ar F195 New mlc 5®0M »<«45 from £15 
M - MM 12/2JMxer £249 New GAUSS 15" speikers £119 

¡asi«««- « a 

New MM Super 16/2 Mixer £4B9 **" FAHE »•*«•* 15 150 "í-
New MM Saper 16/2 be. «101 use Hw( CElEST|0N 61ZM £l4

New MM 3M klaren 2nûw amn f 179 "ew CELESTION G1ZH 12*' . . £17 
nZh7h vXïïïdZ £119 QUESTION Gl» 15" «9 
New H/H Volvo sm® combo £179 
Ex-Hire H/H ZOOw 4x12 uh £149 *•* G°OO*AN J®?'5
H/H 4x12 D/cwcMtric cels £149 ™ '00 wjtl U £65 
New H/H 100 watt Bau co-ha F209 “.TLÎÎr*0* 
CANART 10/2 Mixer ioc. f/use 

£269 REVOX A77 HsN trick tape 
New MM Sneer 12/2 isc. flight use recorder £449 
¡New SHURE 5I5SA Ueidyoe Mies £23 REVOX *** 'M* 
I New SHURE 588SA Unisphere £33 recorder, high speed . £529 
New Microphoso studs. Hom £12 »•* ROLAND Space echo osM £259 

I IN STOCK NOW!! H/H 12 INTO 2 
I STEREO MIXER — ONLY £329 

ALL PRICES LISTED ARE SUBJECT TO VAT 
Access. Barclay card, terms and Part E«change welcome 

160 Broadway. West Ealing. London WI3. 01-567 1994 
Open all week 10 am till 6 30 p m Monday Io Saturday 

Pïue 
107 3MMTSSBURT *V(NU( 3/4 STATION ROAD nt KMC STREET 

LONDON « I EDGWARE MID0I HAMMERSMITH W( 
TEE: 01-437 4407 TEL0IB57MI3 TEL 01-744 7441 

(W.6) Ludwig. 4 drums, black . £350 
(W.6) Mk. VI Alto G.L.. v.g.c. £350 
(W.6] Conn 1 DM Tenor, beauty . £265 
(W. I) Buffet Tenor, v.g.c., G.L. £295 
(W.1) Gibson Ebo Bass, very nice . £250 
(W. 1 ) Conga, fibreglass, black, one only + case 
. £70 

(W.1) Bongos. ASBA. internal tension . £35 
(W.1) 4x12 Cabinet new. one only, to clear £95 
(EOG.) S.G. Standard, shop soiled, cherry red £320 
(W.1) Selmer Eb Sopranino with case ... £400 
(W.1) EKO Ranger Jumbo (left hand) . £40 
(W.1) French Horns, half dble. G.L. Spec, price 
. £185 

(W.1) Fender Super Reverb. Excellent ... £300 

Barclaycard - Access - Amex - Diners - Carte Blanche 

Part exchange. Cash Purchases 

TELÍCASTER MM 

ISIS 

S H «ITS ALWAYS ■ troa 

MI.1M4« tW 7 Haatackrri 

DRUM OFFERS 

P X. - HIRE - 10% DEPOSIT TERMS 

RIPOFFS 
1522 London Road. Norbury. SW1 

I« irui nuiras 

MANSFIELD - Tel: 26976 
142-144 CHESTERFIELD ROAD NORTH. MANSFIELD. NOTTS. 

POLYMOOG 
ONE ONLY. NEW. AMAZING PRICE OF 

£3.500 

HANDMADE GRIMSHAW GUITARS — CHEAPER 
THAN FACTORY MADE COPIES! 

OVER 200 FENDERS 
IN STOCK 

CAN ALL Be TRIED BEFORE BUYED 
GUITAR DELIVERY ANYWHERE U.K. 

MAINLAND £7 

S/M M-WATT IM Stack (330 
S/niVaCaeM (IM 
SHK.HCaeta (IM 
S V SLAB MCaaSa . tfl) 
S V CMYSOI 30 CaaSa (IS 
SVLAMT laal Cat (ITS 
S/HMPKTMAag ♦ M US 
SU «tonne 130« Ma Í» 
•EMtcMUell tes 
pUKY Oaux Cam• 1234 
rUKTBaeca IM Ceuta (315 
rúan Paar CaaM (IM 
"« « canta (740 

SHOAL KIT RAM tat tuaaaaa Sal 
(W^ut latiu Pant Cam Uirt 
■h 3 bear cMyteU UMeratH pea 

CS46 
(IMO WYMS FUU UK( a STOCK Ua 
7D-.*acaaUa(im ricti 

PfAVTY lilSHara'lwaaianWrai Pr 
saws «ins <il? Tn laaa Cat taw 

99 
99 

SIMMS Win 100 P» Rmrt 
CAMSM0 (lacSawica lilS 
CAMSMO Baa Im Final 

«™ t 
tau lia t 
lactranct SH> 

10 
45 
Pr 
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’bate by demanding h 

unni uiLinu 

Win an album! Write to Mailbag, Melody Maker, 
24-34, Meymott Street, London SEI 9LU 

Sail on 
sailors 
-but 

politics involved in the 
punk scene, without the 
slightest mention of the 
politics involved in stopping 
freedom of expression con¬ 
cerning which radio station 
one chooses to listen to. 
The certain radio ship in 

question has a total liste¬ 
nership in the region of six 
million, far in excess of 
any of the little in¬ 
dependent radio stations. — 
A. HOLLAND, Loren Rd, 
Forest Gate. 

FITRY to picture my excite-
* ment. I have just en¬ 

joyed Top Of The Pops for 
the first time in about five 
years. Could it be the pro¬ 
gramme is taking a new 
line? 

I admired Kid Jensen's 
considerate way of introduc¬ 
ing the acts as separate parts 
of the music scene — 
" meanwhile, back to the 
disco sounds." 

Whereas I can't stand 
commercial pop, 1 think it's 
important to give a repre¬ 
sentative look at all types 
of music. 

The fact that 1 enjoy Keith 
Jarrett doesn't stop me from 
really liking the Sex Pistols. 

In days of decreasing tol¬ 
erance, rock fans have as 
much to learn about pop as 
vice-versa, such as the way 
a group like the Bay City 
Rollers have finally matured 
into better musicians. 

If the BBC were to in¬ 
clude a fair share of rock, 
soul and new wave acts, 
their audience would grow 
immeasurably — as well as 
erasing the image of teenag¬ 
ers as gum-chewing morons 
who only enjoy music the 
BBC choose to play. 
We might all widen our 

horizons and find a good al-

without 
a crew 
AFTER hearing the rather low-key interview 
with Carl and Brian Wilson on Radio l's excel¬ 
lent Rock On programme, it still leaves me as¬ 
tounded that the Beach Boys cancelled their pro¬ 
posed UK concert appearances. 

I wonder why the band went to the trouble 
of giving the concerts full press publicity be¬ 
fore they were certain that they were re-

ternative to the dry Whistle 
Test attempt at preserving 
the decaying " old school " 
of British rock. 

Stop embarrassing the 
groups by cutting the songs 
after two minutes, make the 
programme an 3»our long, 
and include some live clips, 
and there might appear a 
show that people can look 
forward to with the sort of 
excitement that Ready 
Steady Go! aroused way. way 
back in the Sixties. — 
GRAEME HIGH, Hillview, 
Sheringham, Norfolk. 

HAVING read through 
your pages how the 

new wave aims to take 
music back to the people, 
all I can say is that I hope 
they hurry up before it is 
too late. 
Do we have to tolerate 

big business to such an 
. extent in what is sup¬ 
posedly a youth industry? 
What with groups charg¬ 

ing a fiver for a night at 
Wembley Empire Pool, and 
double albums coming out 
at the almost exclusive 
prices of £6 or £7, what 
chance does the average fan 
stand? 

I went to see Little Feat 
at London's Rainbow. My 
seat cost me £4 — fair 
enough. I could have paid 
less to sit in the circle, but 
you are better off listening 
to the music in the foyer 
than you are in the circle 
at the Rainbow, and there is 
probably more atmosphere 
there. 

Ticket prices are rising 
steeply, yet I wandered 
around the foyer and tea 
bar. where I bought two 
halves of lager at a cost of 
60p. A bar of chocolate was 
30p. Doughnuts were 15p 
and 25p, depending on 
whether you like synthetic 
cream. T-shirts were £2.50. 
When is it going to stop? 

— K. MODABER, Lower 
Street, Haslemere, Surrey. 

hearsed well enough 
to tour? " Low ad¬ 
vance ticket sales” for 
Wembley — which no 
doubt, would have 
increased nearer the 
concert — were like¬ 
ly due to many Scot-
tish/English fans (my¬ 
self included) finding 
it easier to go to Man¬ 
chester or Cardiff. 

Concert-goers were not 
expecting the Beach Boys 
to be 100 per cent perfect. 

I feel sorry for Barclay 
James Harvest. Dave Ed¬ 
munds et al who would 
likely have benefited with 
respect to future success 
from the festival. 

The CBS top brass em¬ 
phasised increased record 
sales at their Convention, 
but if their supergroups all 
act like the Beach Boys, 
it will not be long before 
public opinion prevents such 
an increase by becoming 
apathetic towards purchas¬ 
ing records. — JIM R. 
PAULEY, Auchencrow 
Street. Glasgow. 
• LP WINNER 

• £4.00 for a Little Feat 
ticket? Worth every penny? 
The band that throbbed 

and tore through two 
brilliant hours at the Rain¬ 
bow in '74 is in trouble. 
At the Rainbow on Aug¬ 
ust 13. the p.a. was ob¬ 
viously at fault: the vocals 
were totally muffed, and 
the guitars iust weren't 
coming through strongly-
Lowell, what were you all 
doing? 

I left after 45 minutes 
to go home and listen to 
their albums: let's hope 
it's the equipment and not 
just the sound of Little 
Feat fading away in the 
distance — KATRINA 
NOBLE, Willes Road. Lon-

Fade out 
IN THE frenzied exchange of opinion 
over punk rock, tax exiles and com¬ 
pilation albums, everyone has totally 
ignored the real scourge of modern 
music. I mean the alarming increase in 
fade-outs. 

This gradual closing of a record instead 
of a sudden ending has its advantages. The 
anthem-like quality of “Hey Jude” or the 
powerful, enduring rhythm of “No Woman 
No Cry" are just two examples of 'a re¬ 
cord’s effect being enhanced by a good 
fade-out. However, more and more these 
days, the fade-out is being used as an ex¬ 
cuse for lack of creativeness; a screen for 
shabby, unoriginal songwriting can appear 

fade-outs 
as “great disco music”. 

Advocates of the fade-out must remem¬ 
ber, first, that at live gigs, groups have to 
finish their songs somehow; and secondly, 
that not all dance records are faded out. 
What about rock 'n’ roll records, for ex¬ 
ample? Also, the ending of a record pre¬ 
sents a considerable scope for creativity, 
just like the beginning. 

If composers from Bach to Glenn Miller 
have managed to bring their music to a 
recognisable close (except for one of 
Schubert’s symphonies!, I don’t see why 
pop musicians can't follow in the footsteps 
of their eminent predecessors. — 
MICHAEL BENA1M. Wood Lane. Highgate. 
London. 

country 

Thus to call 
sort 

a name? 

the volume and pace of 
hard rock, but there is no 
reason why he should not 
understand the appeal to a 
particular type of listener What's in a certain 

“bad" is 

may detest 

• From the land of res¬ 
pected and important 
music, literature, imagina¬ 
tion and warmth come the 
punks. Music generally 
mirrors a society — J 

"THE recent MM article 
■ by Martyn Sutton on 
commercial radio was enter¬ 
taining and largely correct. 
Unfortunately, he missed 

didn’t realise it was that 
sick. Oh well, gentle folk 
of Merry England — to 
the gutter.—JANE CRES¬ 
WELL. Villars-Dame. Ver-
sonnex. France. 

ridiculous, because, to my 
mind, if it has a following 
it must give pleasure and 
therefore is good. It is 
pointless to put forward 
comparisons between the 
ability of established groups 
and the raw simplicity of 
punk rock. The punk fan can 
probably appreciate the 
artistry of groups such as 
Genesis and Pink Floyd but, 
quite fairly, prefers his 
own. 

Soul, pop, reggae, funk, 
rock, classical, iazz. punk 
rock, country, folk . . 
there is enough music 
around for all of us to find 

pleasure in something, 
without having to bicker 
and criticise others. — 
PETER CLARKE. Hamilton 
Rd, Oxford. 
• LP WINNER 

WHY DOES THERE always have “to be this pointless conflict and antagonism 
within the music world, highlighted recently by the appearance of new-wave music 
on the scene? One only has to look at your front-page headlines, although quite 
appropriate, to see evidence of this constant war. such as Pistols Retreat (July 9) 
and Teds Versus Punks (July 30). 

Music is meant to be for pleasure and amusement, but criticism of others’ music 
merely leads to rivalry and hostility; a manifestation of these is the extreme case of 
the ted-punk battle, but verbal warfare is just as unnecessary and harmful. 
The heavy-metal freak may not like the record which the country fan listens to, 

but surely he should be broad-minded enough to appreciate how and why they might 
have appeal Likewise, the 

out one very important 
factor: a substantial nod in 
the general direction of the 
North Sea is surely per¬ 
missible. 
A great deal has been 

made recently about the 

Melody 
Maker 
Mailbag 
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