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Live
Stlﬁs'

BUNCH of Stiffs hit

the road during Octo~
ber ‘and November when
Elvis Costello, Ian Dury,
Nick Lowe, Wi ess Eric
and Larry Wallis appear in
the Stiffs’ Greatest Stiffs

un Tour,

The package wll.l bc play-
ing 24 concerts di n the
tour, and the s fea-
ture five seu, cach Insdng
about 20 minutes. To coln-
cide with the tour, Stiff are
releasing & barrage of new
records (o celebnu their
first year of re

m op.nlng nl‘h( ot m;n
Wycombe Town Hall on Oe.
lober 3 will be rewrdedul;v!
Gre-un Sllﬂl Live,” will be
t £1.99 four days
later when the bands play
Bath University on October

* The record details

track single, “Watching The
Detectives,™ will be released
]llﬂ ore the four staris,
d Nick Lowe's new sl
Hibinciess World,”

out_on Octob
@ Ian Dury’s album, “New
Boots and Panties,” is out

September 23, and a
single, * Sex, Druyj and
Rock and Roil,” l. out_this
Friday. Wreckless  Eric's
* Whole Wide World . lln(k
has jusi been released, and
a new single will be avail-
able durlr& the tour.
@ Larry Wallis, former Pink
Fllrlu and Motorhead play-
r, is curfently rewrdln‘ his

Slbupm With the Rods: thyth
section, and he releases a
Single, “On FParole  Palice
Car,” Septembe:

Dury will also be appear-
ing as drummer wif
less Fric, alongabde
Reodetie (hassj and Davey

Pavoe (sav) Lowe, whe has
Just finished pnduﬂn. the

be taking a seven-piece band,
including two drummers, on
the road. He is pf!scmly
w :rklng on - ;Ib

:T

High
Wycombe Town Hall (Octo-
ber 3), Bristol Exhibition
(Ccnnlre (‘)6 Bath University

Bri;hmn Top Raul
ford University
ter Universit,
ness) Tomn 1

ot Top Her (25)_ Wol
vethampton Clvic (27), Lon-
don Lyceum, (28), Gulldford
Civic 1 Aglesbu s
(November 2), Esse
ll(v (3), Newcastle 0!

4). Lancaster University

Tickets are priced between
£1.25 and £2.28, except the
London Lyceum where tick-
ets at £2.50 are on sale now.
Tieketa for the other, venues
o, on ssle during Septe

Wreekless Erle interview
0.

Pittured right: Elv|§ Cos-
#*llo'Nick Lowe Dury
wrre Wallin Wr-cklen Erte

HEAVIES HIT
THE ROAD

Autumn
tours for
Status Quo,
Rainbow

STATUS QUO and

Rainbow set out
on extensive tours dur-
ing October .and
November. Quo have
developed a new set
that will include only a
few old songs, and wiil
be taking a special light
show on the road with
them.

The Quo tour, which in-
cludes three nights at Lon-
don’s Hammersmith Odeon
and the Glasgow Apollo, is
the first leg of a world
tour.

The Status Quo tour
dates and ticket prices are’
Stoke Trentham Gardens
{November 13/14; £3.50),
Southampton Gaumont

(15, 16; £350, £3.00,
£2.50), Cardif Capitol {18/
20; .60, £3.00, .
Birmingham Odeon (22/23,
£4.00, .50), Blackpool
Opera House (24/25; £350,
£300, £250), Glasgow
Apolio  (27/28/29; £4.00,
£3.50. .00}, Bndiington
Spa (December v
£3.50), Manchester Apoiio
(a/5/6; £4.00), Leicester
Granby Hall (8/9; £3.50),
London Hammersmith
Odeon (13/14/15; £4.00,
£350, £3.00), isham

{18/20; £4.00.
£3.50).

Tickets go on sale on

September 3 (at Cardift on
September 11), Only pestal
applications will be sccep-
ted at Birm:
RAINBOW, the band
fronted by guitanist Rathie
Blackmore wath  drummier
Cozy Powell and enger
Ronnie James Dio, play a
15 - date tour throwgh
Novemnber, inciudng three
dates ot London’s Ranbow
Theatrs.

The bend, whose “Oa
Stage ” album i scering
hesvily in British and US
charts, added  two

new members for the tour.
Bob Daisley from Chicken
Shack and Wi

Stone, a ZA-yaa: -old Cana-
dian from Symphonic Slem,
comes in on keyboards.
The tour dates are: Now-
castle City Hall (October
31, November 1), Presion
Guitdhall  (3),

Apallo (9), London
bow (11/12/13),
New Theatre (16),
cester Granby Hell (17),
Staftord Bmgley Hall (18).
Manche Apolid  (20),
Cuwrdi C-xmc‘ (22).

Tickets which we mow
cowt £325, £250
wid £1.75 3t wh v s
c-on Oxnfcrd (F32% £24

£2.00), StaMard (£3.00]
@d Renbow (E364 278
£2.00)
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Small Faces have Plajyma.tes
all overthe place.

From the emotion of ‘Never Too Late’to the
gutsiness of ‘Looking For Love’the Small Faces prove
themselves to be the masters..‘Saylarvee’is pure,
unashamed,rocking boogie...this new album is, beyond doubt,
a masterpiece...sheer versatility.. Playmates; I love it. I love it.

K50375
SMALL FACES _‘ E‘J(i
Available on Atlantic records and tapes.

> Mel Bush presents
September 13th  Birmingham Hippod e J o i
it sons . on ovening with | Smemberzom cooprntr
“iirher 16th Apollo Glasgow The m m September 22nd New Theatre Oxford
“epternber17th City Hall Newcastle September 24th Odeon Hammersmith

ber 18th  Leeds Grand Theatre Steve Marriott Kenney Jones

lan McLagan Rick Willis



Is it rolling, Karl?

‘ SPINE CHILLING event occurrad at Kilburns
4 stronghuld of Irish mumic, the Nationel Club

last wesh whers MM’y rasident sertorial ecoentric

Karl Dallas exlvbrated 20 yoars of produsing water
Laining, pravvwentisy featuwows for ths splendid o gt
Thee vt wie whed out for the event whioh

Iwaturml Mk from port Convention, the lan
Campbell Group, Stove Ashisy, Now! Murphy and
varinse other nanes you may ol know unbess you
acvustonully stumble Geross the ghetto outpost of the
Jalle poge

Shuddering cltmax of the night came when Mr
Dallas tevk the stage to SING hw srsetest it
“Family Of Mun." backed by Fotrport Convention
Not a plwasant experience, though we have it on
good cuthority that KD was once a prosperous
singer-songwriter on the folk ecene

Thowe conjused by pwople wandering around wear
ing I'll Do It badges (the flamboyunt KD wus sport-
ing a tee-shirt bearing the same slogan) mught Itke
tc know this rejers to the rcputatton of Karl. ever-
mindful of freelance rates, volunteering to interview
every musictan in the world at MM editorial con
ferences Congratulutions, Karl,

P.S. In a recent ttem n the Raver column, it was
incorrectly stoted that Karl Dallas had completed
| years fournalism with MM. The correct length
of ftme w 20 yeers. We unreservedly apologise to
Mr Dallas for any embarrassmont caused to him and
members of his family by this error.

EVIN COYNE and Snoo Wilson had just
scanned the reviews of their ambitious
musical ‘drama, England, England The notices
might euphemistically be described as mixed.
“ What did they expect? " asks Kevin. “Oklahoma,
with people waltzing about on haycarts and lavish

scenery? "

Snoo 15 more philosophical. He is no stranger to the
confused attacks of the London theatre cnitics: “I've no
wish to ttilate their particular vision of the theatre or

conform to their standwrds

“Too many peopls gu to the theatre to have thair
rejudices reinforced We were more interested in con-
ronting the audience, if you Ifke, with a view of working

class ambition, and we weren't prepared to

condescending.

“You have writers like Tom Stoppard who pretend
that their audience is well-informed. He merely flatters
them and caters to their ignorance, 1'm not interested in

writing for gnorant peopie.”

England, England was eriginally commussioned 1K months
2g0 by Londons Royal Court Theatre, whage Jjohn Ford
Introdiced Srao to Kévin at Kingston Polytechmic, where the
latter_were perfurming, The piece was eventually rejected by

“They were utterly bewildered,” Kevin

the Royal Court
comments
One of the principal criticlsms of England, England,

"
seems, has been the campassionate view the ‘authors have
attempted ta take of the notorious career of the Kray Brothers,

the play 1s based (the principal characters are

Engl

on whom
identified as Jim and Jake)

“ It would have been ton
eawy to portray them as the
arsehvles of the universe,”
explamn; evin  * But
didn’t want merely to condemn
them We wanted to under
stand them

“Of course, the violence
(hey dealt In was terrible
€ can't condome that. But
we were interested in thelr

Ambiton They  wanted tq  dormitory.” observes  John
- Cale *Everyone in it
escape from the conventivnal asleep, There's this pathetic

repressions of being working
class They wanted to extend
themselves  Of course, if
they'd  become  champion ¥
boxers everybody, would've Just haven’t a
thought they were wonderful
They could've beaten their
beams out_and died punch-
drunk at 30 That would've design of an
been more acceptable :
*Instead,” Snoo comments,
“‘they decided to create their
own empire We've tried to
trace  the
motivated them It
carrupt, but then so 18 much
that is ostensibly respectable *
“Teople are always out-
raged by
attempts o get at the tru .
anything  that deal with  releasing his

already

negotiations  are

anything  that

own -
extremes of human behaviour. ~mal Justice.” on illegal Re-
cords (for whom he . re-
walls? cently been producing the

ha 9, whose

But w’l:\.!l goes on behind their

Police and

single, "Ulster Bo

ASUAL viewers may Siomatly powrfal)

brief incident in Granada ago.
Television’s schmuck

situstion where all these fat

old men are trying to figure

out what's happening and they
s

So Cale (himself a victim
of the industry’s lack of vision
and enterprise) 18 plutting the

m mind five such
roups that he will produce
for Spy when various business
completed
the expects the label to be in
operation before the year's
end]

th.  Stultaneously, he is soon
" An.

t
" first record since “Helen Of
disturbed last week by d  Troy" for Island two years

not interested tn writing for ignorant people.’

[here are three iracks.
“ Chick#n Shit,” whkich refers
to Cale’s notorious beheading
of a chicken with & meat KGE

earlier this year, an astut
arrangement of Chuck Berry’
g his, and an  eght
minute epic titled “ Hedda
Gabbla * This latter #ung s
similar 0 romantic moud to
much of s classic " Pasiy
1919,” and it’s little short of
a minmr masterpiece. He feels
he might concentrate more on
this musical style on his
forthcoming album (presently
being written).

pilice)  Anot

1
I

the road,® Cale replies.

He i song called 3ome sutopiies
Youre In The Amy Now.  ——————
which he thinks might len
jtself to the kind of orchestra- RELNE i pwanied
tion on " Paris” He is also
considering a volume of short
stories in the vogue of * The
Jeweller,” which he narrated
as a dramatic piece of *Slow
Dazzie.”

He has several macabre
tales, including one about the
exiled Russian ballet dancers.

right to do the show.

won't_tell
t's really

Our conversation is inter-
rupted by an mdividual who
greets Cale warmly A roadie?
A musician? A friend? ** A guy
who works in the hmpu.ﬂ"np

e's

promised to get me in to see

to get Little Richard
to appear on his forthcom-
ing BBC TV series. Contact
was established and word

“When will God know?,”

KEVIN COYNE/SNOO WILSON: ‘What did they expect? Oklahoma?'s ‘I'm

and’s glory

the Panwvs (he hat learned
that vne af the tortures they
wltered #t the hands of the
was confinement n a
cleaver at & gig in Croydon stwm full of hepless indi-
viduale who had their limbs
rueMy Iractured by the secret

v ed

Essex_enquired
“Hwll know by Friday.”
came the answwr from

Little Richord’s office.
Well, God dudn't give an
answer on Friday, but word

came from the Heavens
that he wauld defrtely
give a yw or no by the
the neit Tucsday. And so

e did

“God says that Richard
has to on a tour with
a Southern preacher at that
time,” Essex was informed

Other zany ideas from
Essex’s television sertes
which fell through. David
wanted to get Tammy
Wynette and Billy Connolly

o a duet
“DI1V.ORCE.". And
Brigitte Bardot !

would love to appear on
his show, for £75,000 a
second. or some monstrous
fee like that. The offer,
not surprisingly, was
turned down.

thriller series, the XYY
Man. There was this scene
where a squadron of cops
are working out with their
artillery on a police
shooting-range. They're
blasting in the
homicidal manner of alt TV
feds when ihe target that
they're riddling with pleces

metal comes up on the
screen: it's @ publicity
photograph of those
toveable NYC moptops, the
Ramones!

Later in the same episode
some hapless corpse is
unceremoniously dumped
in the boondock
wastelands and scrawled
on a wall is the word
* PUNK ", Damned by

emerge from t
quarters. The film

coincidence, eh? u
Eenciency ot 2 “1 was anmalty given

e camera by a friena to do a reggae film,
Spying Cale LT et e e e 8y

“ PHE record industry st
the moment 15 like a

THE intensely interesting connection
between punk and
in all new-wave discos and in the en-
thuslasm for Jamaican music of such
tuminaries as Strummer, Rotten and Ari
Up, might be said to be embodted in the
person of Don Letts, the Rastafarian who
was deejay at the Roxy from the birth
to the death of its first incarnation.
Film moguls are beginning to realise
that * there’s money i punk,” but an
authentic movie that captures the spirit
of the movement i1s highly unlikely to
se money-orientated
that Don Letts has me
i_"’llmself ts far more likely to fill
ill,

reggae, evident

would be good practice Anywuay, I sturt-

Letts go with Don

ed filming at the Roxy and within a
month the papers were writing “Don
Letts is making a film,” which was ab-
solute rubbish, but I feit obliged to pro-
duce something — 1 was traj

“ Anyway it turns out that I've gol
uabout six hours of footage which every-
one tells me is very valuable. Everybody
that’s anybody in the new wave is on
It, including the Pistols at the Screen
On The Green and stuff from the White
Riot_tour.

“Time Out have arranged for me to
show it at the ICA, which is good for
se it’s not a big business deal,
it's Just so that everybody 0 wants
to can see it

A one-hour version of the film will
be shown at 6§30 and 80D from Tuesday
August 30 in the ICA Seminar Room (no
screenings Septembor 3. 13 or 14).

the sound

Richman replies

“ T)EAR JOEL. We're look-
ing forward to playini
anywherel: writes EI Looney
Supremo, Jonathan Richman,
in reply to a letter from MM's
man-out-west  Joel _Selvin.
“‘We haven’t done a show for
the public since March. 1
haven't been to England yet
D Sharp (the Modern Lovers'
percussionist) has.

“ When you ask if we'd
record  ‘Roadrunner® dif-
ferently now, you should know
that we've “never done the
song the same way twice

“We used only acoustic
imstruments on our  last
record and West Coast tour,
but we're capable of using
anything

“Curly left us to go o col:
lege ns ® freshman Our new
bass player is Asa Brebner,
a local boy like 1 am He
plays electric bass See you
later Jenathan
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THE
RAVER

LLOSE ter we sn' all, and # beluted burt'dwy
grestin’ to Philip “Larkin” Lynott #! da Lizzies

wiw celsbrated he 28th burt'day in Dublin by heiding
1l memorsble rowkfess at the Dalymiunt Stadum w
todd ywuse all an’ all about in lest week's isher Dw Phal
hetd a bunzg fitele bash n & rather elagant stately home
just & mile ¢r_two outside da Dublin da Boomtown
Rats, Graham Parker and Rumour, a few of du
Strawbs led by Dave “Cherub Features™ Cousins (who've
en recently recording i Dublin), were present at the
event, alone wath the ubiquitous Bernard P. Failon. Rer-
nard hed been wandenng around Dublin earlier m the
day wearing a rather smart jacke: made out of a blanket

Eh). and o green fell Robin Hood hat with a flmoing
a danghng down hiz back On entering a darkened
hotel rwom Bernie wws heard to remark, “What's with
this whediss of death vibe, man?” He doesn’t change.
duwes he? Ao at da Phil's parly was a contingent of
Irswh fede Jt beins an Insh bust, they lined themselves
up against a wall d searched themselves Pil, incid-
entally, was “upset” that the Fifth Lizzy — Harry “Mr
So<mlled” Daherty — owldn’t be present . . The Rats,
incidentaily, ame plwing a headhning concert at Lan
den's Roundhouss 7n October 2, a¢ a prefude to on “ex
nwve © Reteh tour

AUL “Star Dreck” Kantner's soefi rock opera (or
whetever you'd ltke to call the damned thing)
Blows Aganst The Emﬂirr"‘ recorded origmally n 1972
by the Jefferson Starship, is to be resurrecied at a
movie No daectar or stars fur the epic hass ve
been namwd. but the projct  bkely to go mte pro
duction bwwre the end of the year Provincial new
papsc elummats geing abseluttly speni, we hee
IDg U6 Armth dwwn the et whmresbauts of the sfusw
wrimyrow uy band that plys #
¢ minlfed o the Pustids it
. ttle for the scoop of the furt
iy peur tnfecmation, have o far ap
peared as the Spotw, the Tax Exiles (very witty) and ts
Hamsters.

AN DURY'S album nuw neally wrapped up and &
the can Hoorsy! We wonder, though (what with
everyone elsz brnging out musicals an all an' @ll).

® was working W wi
lependary Spider’ On well, nice to have him baex {“Sex
And Druge And Rack 'n’ RoW" ig a killer, kids) Hes
off producing Wreckless Eric this week gimewhsre in
_ Wil Nick Lowe NEVER stop working
on other folk’s albums and get down to finishing his
n, longawsited =aln wexing? Having just completed
the new Feelgoods cot, he's back in the studio until
the end of September with Graham Parker & the Rumour
who've been foread te rerecord their entire album aticr
wme kind of technical problem nished the original
tapes

ENSATIONAL Alex Harvey Band's new single, thar
first in wser a year, the rather heavy handed souisl
commant, "Wire Blackhouse” (Blackhouse Whitehtues —
e, W), itewstened by an IBA ban st we
Seemw there ware fears that the august bwdy woeu
pthin te weme of the lyrics {there are varou
W Msus (’Chriet that definitely arent queted
frem “The Lurd s ¥y Shepherd ) 1t's OK, though, kidd«s
IU1l be plaped. tmen  deoided Will Ivor Cutler's
“Life In A Seoen Siting Room™ (a collection wf the
vArus spwdes Ihat appewred on his three Virgm al
burim) ever appsar? His recent concers in Sowtland at
witioh he prwwmisd the entire piece, were recnrded fer
a posmble live sthum for hie new el, Harvest Since
then there's nwt be a twitter from anyone . MCA
ceally should get ¢n the case and whack out London's
“Surmnmer Of Love as a single. We'll be up to our eye
balls in snowdrifis eoon. Have th never heard af
tepicality and suchlike around at Manchester Square’
They're situng, in one of the best (potentially) new wav
. Miles Copeland's Cream International Agen-
€y, ‘strongly”’ rumoured, are gbout to launch a
British new-wave invasion of the States. Copeland, whi
runs Step Forward w P, plans to send over
Chelsea and the Cortin:

THAT eminently boring old fart, Keith Moon, has been
hi

up to his ludicrous pranks again: after expasing

is “private parts” recently to a film crew at Shepperton
studios (“HOIHO!" they all went), Moon repeated the
exercise lazt week in Amenoa Try and keep your peck-
er 1n your pants n future, oid son . . . A whole posee
of fading celebrities has been lined up for 2 new tele-
vision series called Us Agamst The World, to be made
for Yank TV. Idea is to get a team of boring old lig
ers 10 compete against each other n a variety of
sporting activities for enormous cash prizes they hardly
need (seeln’ as how they're all 30 bloody mch in the firct
place) The UK team will be captained by Roger “What>*
Daltrey, the well-known rock intellectual, and will also

a1z
ISR g

reading
the
small
print
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IAN GILLAN
TOUR, ALBUM

The lan Gillan Band release their second island album in
mid-September, a few weeks before starting on a short
British tour that ends with a show at the London Rainbow.

e album, a follow-up to “Clear Air Turbulence,” 15 still
untitled, and the time it s relewsed they «Wl be umnng n
Japan_ The barnd's British dates, which are hwng used 10 host
the finals of the Sounds Spectacular Intsnmtssnal Rock con-
st with £5000 for the winner, are Plymmuth Guildhall
(O.mber 4) Glay ‘nw Apol|o (6), Manchester Apolln (7), Bir
mingham Udeon {9), London Rainbow (13) Twket prices are
E? ig CZ 00 and £150, with Rainbow tickets £2,80, £2.20 and
5]

application to John Martyn

Martyn back Marquee, Derek Block Pro-

mutiens, 16 xford . Circw
JOHN MARTYN, currently on  Avenue' 231 Oxford Street
a record-breaking tour of Londen Wi, with an sae
Australia, plays Iwo nights

at the London Marquee Club
on September 7 and §, s
frat Brtish dates since ‘Feb-

the
ndnn s New
e
artyn album, his
first s(umo one for 2§ years,
will be released by Island

Recurds in November Tickets
for his Marguee mwu are
restricted to four per Tica-
tion, and they. afe avalable
in advance only by postal

Elvis saves jobs

‘THE DEATH of Eivis Presley
has sparked off a huge d
mand for his records —
great that nearly 100 jobs hl‘ll
been saved at ln RCA record
pressing  piant  RCA  were
about to lay off the workers
next month due to falling
sales. but the boom in de-
mand for Presley records
meuns that their notices have
been withdrawn

BOB SEGER and the SII VER BULLETBAND From left:

DREW ABBOTT/
ROBYN ROBBINS’'ALTO REED/SEZER CHRIS CAMPBELL / CHARLIE
ALLEN MARTIN

TYLA GANG
ias s ta e et v0r
RAINBOW THEATRE
SUN. 25th SEPTEMBER at-8-00

S et

oy ot

STRAIGHT MUSIC PRESENTS
the mos fun you can have with your dlothes on
“r

FREE TRADE HALL
THURSDAY 15th SEPT. at-7-30

TR £1 50 4298 L1 2% 0K Vat) SALLLBLE W23 STOCKPIAT.A WATRAGTRL CLN] R 0RO
o Gt LYNE 1H1C TRADT AALL WU 015014 0943 38 ON X

M ODEON

DETROIT rocker Bob Seger and his
Silver Bullet Band play a seven-date
tour in October. A new album will
be released 1o coincide with the tour
while this Friday the Capitol label
issue a single, *“ Rock ‘n’ Roll Never
Forgets,” and two old albums,
*“ Ramblin® Gamblin' Man"” and
* Mongrel,” available on Capitol’s
mid-price label, Caps, at £2.50.

The Seger dates are: Sheffield City Hall

(October 13), Glasgow Apolto (14), Man-
chester Palace (15), Newcastle City Hall
(17), Birmingham Odeon (i8) end London
Hammersmith Odeon (21 & 22). Tickets
prices vary from venue to venue.
@ WEATHER REPORT, the leading American
azz/rock fusion band, play eight British
concerts during October The band will be
playing the whole of each concert, with n
suppart band

Seger, Report,
Hook coming

The dates for Weather Report
Zawinul (keyboards), Wayne Shorter 15!!9!).
Jaco Pastorius (bass), jandro  Neciosup
Acuna (drums), and Manolo Badrena Medina
{percussion) are: Bmstol Coiston Hall (October
7)., Oxford Polytechnic (8). London Ramnbow
(9710), Birminghom Hippodrome (13), Man-
chester Palace Theatre (14), Newcastle City
Hall (15), Edinburgh Usher Hall (16). Tickets
are available from Friday this week.

® DR HOOK play ninc British dates in
Octoher as part of their European tour, Their
latest album, * Makin' Love And Music,”
13 out now on the Capitol (abel

The dates are as follows. Manchester Belle-

(9), Newcastle City Hall
19), Stattord Bm‘l?’ Hall (11), Cardift bcprua
o

Gardens (12), n _Ramnbow (14 15),
Brighton (enlm (19). Tickets prices are £4,
£325 and £2.50, except at Cardiff, where

they are all £350, and &t London, where ey
rangs from €450 to €3.50 and £2 50

A single, as yet undecided, is expected to
be*releaged TORIEYnes Yo bl next month

News Flashes

AT 2 %0 02

P TR h ot

FRIDAY 16th ~tSEI"T at-7-30

Brand X, Crawler
join Santana
at the Palace

BRAND X and Crawler have been added to the Santana
bill at London’s Crystal Palace on September 10. The full
line-up for the tenth Crystal Palace Garden Party now
reads: Santana, Elvis Costello and the Attractions, South-
side Johnny and the Asbury Jukes with Ronnie Spector,
Brand X with Phil Collins and¢ Crawler. A further guest
will be announced before the Party, which runs from noon
to 8 pm.

EEHHA e o 6 s S (guitar), 'I‘om Con r
{keyboards) Raout Rl:ldnw {cong &
{drums), Gregor: r (vocals), David Morgan (hlss), Pelu
Escovedo (timbal {u) Tickets are £4.80 in advasce and £5.30 on
the day. Postal applications to: Garden Party, 22 Kings College
Court, Primrose I|ll| Road, London NW3, payable to Garden
Party and with a

Parkers stlcky problem

GRAHAM PARKER and The mmu' have hit a major pro-
blem with their new album “Slltk

First pressings showed & serious llnw In the bass end of
the recording, and this week the band went back |mo the
studio wa Nick Lowe to start re-recordim

To keep to ﬂ\e p nned release date of Semember 30, the

ind had to cancel a Eu n tour with the exception
of four days mn Scandinavia. A four-piece brass section has
now been added for the band's future live work

Mott man forms band

MOTT THE HOOPLE co-founder and ksrbolrd player Verdon
Allen has broken a three-year musical sitence with the forma-
ton of a new band, Verdon Allen’s Seven inches.
Allen descrlbel lhe band as belweﬁn the old Mott .md the
sexual mus

Australian newcomer lJim It on Iead guitar
working on a debut single, “Come On Back”, and -vound 30
college and university d=tes are being planned between Octo-

ber and December
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Jazz Jeff Atterton and Peter Occhiogrosso

ARYL HALL and John
Oates rush-release then

(guitar) _and  Skip  Alan
(drums). They are working on

HAMMERSMITH ODEON
SAT SUN 17th 18th SEPT al-—

AT £ 40 1200
S marTTam . o

new RCA album this month
alled * Beauty On A Back-
gieet.” 1t was produced by
Christopher Bond who was re
jemikee fur ths pravious two
HEO wbures Sut

eie o5, the Wading indepsn
"

wire recwdwd shortly
Wayne whs inesronrst

#% piter a drugs bust The

" & numi limited
cdllun uf 10000 and cnme’
in & wedour bug It won't be

diiteivutgd thioigh the normal
outlews but will be available
from nevewave shops. Copies
can be obtamed from either
Stiff, 32 Alenander St Lon-
‘W.2. or Chiswick, 3 Ken-
Town

New Hearts,
u four-plece Esscx band, have
Just signed with CBS Records
for a rumoured £30,000. Line-
up ‘s tan Pain (vocals), Matt

acintyre  (drums), = Dave
Cairns (gultar) and John Harty
(bass). A debut single is being
recorded and tour detals are
expected shortly.

HE Fabulous Poodles re-
lease their first album

on the Pye label. Produced by
Who-man John Entwistle, it's
also called * The Fabulous
Poodles " and features their
current single, “ When The
Summer's Thra ™ , . , Metro-
polis, the group formed main-
ly from the ashes of the
Pretty Things, have signed to
Zeppelin's Swan Song Re-
cords. Metropolis are Gordon
Edwards  (keyhoards), Jack

Green (bass), Peter Tolson

& debut album and planming a

The club i mtuated at 100
West End Lane, West Hamp-
stead, Landon

nationwide tour to coincide
the release They I:I.y

Musc Mac|
snd Dingwallc on
Slaughter

A “PUNKS plus” festival has
been approved far Satur
day, September 17 at Chelms
ford Ciy Football Gmund
Featured artists are Doctor:

Madness, Aswad, Boys,
Frult-Eating Bears and Sol Id
Waste, with mure acts to be

announced next week., includ
ing a major heedlining act

Sixtes Pand Sam Apple Pie
have scrapped plans to live in
America and wilt tour Britain
before commencing  month-
long regidencies ac the Nash-
ville (Mondays frem October
17) and the Hope and Anchor
(Fridays from October 14).

- N ™

Thuridmy: @8 the Seuthd

with  Bernle Torme
Swank. Forthcarming  attrac-
tiens Include Doctors of Mad-
ness and The Joit (September
12), The Only Ones and Fla-
mes (17), 999 and Swank (26)

Los Angeles: Leonard Feather/Harvey Kubemik
San Francisco: Joel Selvin

ADVERTISEMENT MANAGER: David Cuwtis
Subscription inquiries and orders should be sent
to IPC Business Press (Sales & Distribution) Ltd.,
Subscription Department, Oakheld House, Pefry-
mount Road, Haywards Heath, Sussex RH16 3DH
Phone: 0443 59188,

Rate. one year E‘IS. USA (Airspeeded) $49.40.
Airmail subscription to USA and Canada $94.000.
Second-class postoge paid at New York, NY. USA
subscription mailing egent Expediters of the
Prwllod Word Ltd, 527 Madisorf Avenue. New York.

New subscriptions normally begin with the issue
published four wesks after the date of amival of
the subscription order at the publisher's office
unless otherwise requested. Printed Gt. Britain.

| MUSIC BOOKS.

Songhook
Statun Quo 42

wongn
Lot Toppn Comploe (15) The Cossters acp
Nwd Young Comp. 1 snd 2 The Wha, Gary Haemsnn £100
Bostue Cmplcu G.lpnc o-(h The S1ones, P .28
K8 tory sop

The Who (0 Trermlert s0p

)
SR Sad. e tuge
Lete ¢ Music . 70p

BIOGRAPHIES
TUTORS
MUSIC BOOKS

OGRAP

s t w278

Presley. The Mumber Ot €1 2, . 95 Wangs Story

Paul Simon For Clasacal Guitar  £2 85 Rod Siewart Biog, words + pics €3 7§ £1.80 hu..n..v A1 71N

€10 New Worid Record Brog, words 4 per £ 78 €150 (ove Uotters 10 the Sasties o
"o ot Over ‘Stone Mhuswretes Heatory £130 Bart Book (100 sl vor 750

Hei) Duamond Lov Al The Green T otk ' ek cass €150 McCoarmay Shory. 60p

) Munic encyclopsedia (395 €200

Jua 1an Batweon Th Lines Folk Muaic pacyciopsatie fass £1.08

Jdnea lon. Atterones . 0 £210

e 1o Mirmcie Row cao0

Queen 3
UK. & OVERSEAS uusuc ‘WiCons eva -.-. shapy
o g €50 or catak a

Lhs BOOKS
D19 11 Bootleg Dracography

omembers (paper
Soctin S1ory (photos tores)
MeCawerln
e oy
Monthly Magezine 118, sy
CSBin e e oo

omter Do) a
€.

500
zn-s o-.m.u

son -
SERIRRITNELLY.

Pnstagc - 35p EACH BOOK

POROWSE AROUND OUR SHOWROONS OF OVE
1,000 MUSK BGOKS HOOK TOKENS ACCEPTED
ors ONDAY SATURDAY




THE MOTORS, signed by Virgin Records in May, relaase
thew debut atbum “The Motors 1 on September

o a Bnnsh club and college tour, and in Novenbcf the
wn_America, where they are ngned
will be promoted as a “heavy-metal”

outfit.
On Friday this week the Motors® single, “Dancing The
Night Away” is released in seven- and 12-inch versions
The dates are: Manchester Electric Circus (September
18), London Marquee (21), Swansea Circles (22). Powys
Liandidrod Wells Pavilion (23), Liverpool Eric’s (24).

tour
to CBS Racovds and

Newbridge Pavilon (25). Plymouth Castaways (26).
Cardiff Top Rank {27), London Marquee (28), Biackbura
Lode Star (29), Wolverhampton Lafayette (30}. i
UE.A_ (October 1), Cheimsford City Tavern @),
Brunet Rooms (3), London Marquee (5).
Digby's (6). Stafford Polytechnic (7) Sunderland Poly-
technic (8), Doncaster Outiook (10}, London Marques
(12). Birmingham Rebeccca's (13). Pmsmoum Polytech-
nic {15).

Th(e otors are Nick Garvey. drummer Ricky Slaughter,
Andy McMaster and Bram Tchaikovsky.

DEMIS ROUSSOS arrives in
Bntain in late October for a
November tour that includes
a week at the London Palla-
dium from November 8 to 12.
A new single to be recorded
by Roussos in September will
be reieased for the tour.

The dates are: Manchester
Bellevue (October 31), Brid-
lipgton Royal. Spl Fasilion
{(November inburgh
Usher Hall (3) w Kel-
vin Hall (4), Newcnlle City
Hall_ (5), London Palladium
8/12), "Barmingham  Gdeon
(13/14) Boumemoum Wlnler

Friday (September 2).

Gmld Hlll (lG) Bnghlon Con-

ference Centre (17). Glou-
csier Losre centre G0, Buzacocks
Blackpool Opera House (20).
Sheffield City Hall (21), .
Liverpool Empire (22). chanty

aTickels are on sale now and

range from €200 to £600. THE CLOSURE of Man-
with P-llndlum tickets at  chester's Electric Circus as a

tock venue is to be marked
by two charity concerts head
lined by band The

£7.50, £6 00, €500, £300, and
£250.

@ Cleo Laine will be playing

King and Bland first teamed up on the live album,
appeared on the ABC label about two years ago. B
years ago, while Bland has never performed
auth King is bringing his usual backing band which Bland will share, There is a possibility of

o#s | B. B. King/Bland
London dates

BLUES giants B. B. King and Bobby * Blue "
London this October. They appear at the Hammersmith Odeon on October
8 & 9 and ticket prices are £3.50, £3, £2.50 and £2, available from this

Band play two dates in

* Together At Last,” which
King last played here three
in Britain before

lsur(hzr'. d.ml b'smxH added
RETURN OF SRR anc. Moncd -t SH
- — Records.
THUNDERS Nite life

NITE CITY, the new band

formed by former Doors key-
board player Ray Manzarek,

T0 BRITAIN

Buzzcocks,  who  recently
signed with United Artists
Records

The shows are on October
1 and 2, and will feature the
Drones, ‘the Waork, the Fall,
the Negatives and Rip
A percentage of the profits
from the concerts will go to
& Mancherter Hospital cancer
research unit

eight concerts at the London
Pailadium_over six days from
Octeber 31 to November 5
Guitarist John Williams will
be her special guest and her
archestra will be conducted by
her husband John Dankworth
Tickets range from £1.00 to
£750, and she will play an
early’ show on Nevember 2
and 5

TONY BULLIMORE PRESENTS:
1st UK Tour of the Legendary
Superstar

BIG YOUTH

Backed by his own Group
from Kingston, J.A.

THE ARK ANGELS

Pius the Sensationat

DENNIS
BROWN

with

JOE GIBBS and the

PROFESSIONALS
RAINBOW THEATRE Thurs.. Sept. 8
LONDON Fri., Sept. @
£5.£4,£3 Sat.. Sept. 10
BRISTOL EXHIBITION Fri.. Sept. 16
CENTRE, £5 Sat. Sept. 17
BINGLY HALL Frl.. Sept. 23
BIRMINGHAM, £5 Sat.. Sept. 24
BELLE VUE Sat.. Sept. 8

MANCHESTER, £5

play three dates at the Lon
dor. Marquee on September 6,

THE HEARTBREAKER
e e RS e 7 and 8 followink their ap
Johnny Thunders, have re Pearenct  at Ll

turned to Britam dnd me pre  German Schessel festival on

Septwmber 3 and 4
paring for an October tour
3 h nd 15 Manzareh
that Whi take themt afl 1Und - apigrdey, - Paul  Waren,
foemetly  with  Rare Earth
The band's debut album. (guitac and vocals), Nigel
“LAMP® i reteeved on wrrimen, ex Silverhead (bas#)
Septembar 1A und the tour  and Jimmy Hunter (drums)
?6“"\‘" Bristel Palstvehn
wher Al Hull  Tiffwny" 8
Sl w0 E
Gurs o2 Charly Elvis
Gl Wightos Tho Mash (1), CHARLY Retnrdn plan to
Taswr Liwivess %) Messse . - Presisy
meuty  Viksgy | bewi hoary The " Sun Yoo
Southwmpton 1w Reos (10 FRhIN U e G
Shetfell Top Rask (111 Wid The reddrd includhs Sutes
o Nin keis Sun rveonings
55 well 4% temuaents  snd
tributes from peaple like Sam
Phillips._Prewiey’s first pro-
ducer 1he album be
pACoped 1 & black and-white
try mo (2 weew hen  the atbum
University (2t Mwke relvo 8y announced
Bellevue (29), Glaspw City  America, 500, advance
ardérs - ivere taken in three
u

?-u (a0), Edinburph Uiffroy ¢
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Tyla Gang sign
to Beserkley

THE TYLA GANG, (ronted by former Ducks De Luxe
man Sean Tyla, have become the first British pop group
to sign with Beserkley Records, the label that has such
musical front-runners as Jonathan Richman and the
Modern Lovers in America.

The band — Tyla (guitar, vocals), Brian Turrington
(bass), Michael Desma (drums) and Bruce Jrvine
(tead guitar) — are working on the final mixes of their
debut_album for October release, and a single, “ Dust
On The Needle,” is out on September 19.

k‘w.

LS

(N ¥
4 7 fT s

GARDEN PARTYX

CRYSTAL PfLACE

SOUTHSIDE lUHNNY

& THE ASBURY JUKES

BRAND X CRAWLER

+ GUEST STAR TO BE ANNOUNCED

TICKETS £4.80 inc. VAT
In advance from:
GARDEN PARTY

22 Kings Caliage Court, Primrose Hill Road, London, NW3 {by mail)

ALL BRANCHES OF HARLEOUIN RECORD SHOPS

01-439 301

PREMIER BOX OFFICE
188 Shattesbury Avenue WC2 01240 2245

LONDON THEATRE BOOKINGS

|
l Tickets £4.80 inc. VAT

96 Shatiesbury Avenue WC1 01-439 3371

Northern lane 1o Oval then Ne 3

Narthern Line to Stockwell then
No 28 bus

Northern Lune to Clapharm
Common then No 137 bus

Road
4 Steatham A205 Greenwich
A234 Bromuey  A212 Croydon

i
22B 312240631088 122137 221
Train

By Norther Line to Toohng Bec
SPOAES S Sewsd W s then No 249

from ¥ ~or e uv:u Pajgec or  Victona Line 10 Brixton then N
Fongs East aedl or 3buc

By U Free ded car park

L
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HE passing of the King of Rock and Roll was internabional mews, bul nowhere was

y T Presley’s death more publicized than New Yorh. And, indeed, rather in poor
taste,
eartbreakers A e L Tk S - Baktle 0
Post, Rupert Murdoch's mew scandal rag, began running a serialized version of Eivis:
K

Whn Mappened, a scurrilous account of Elvis’ life by three “close associates™ as (old to

5 the Posts Steve Dunleavy.
B ot ool pen ™ STeal e hc appenccalibat leveniigopya iocalliciepaion
smas I special, along with two music writers, and offered commentary on Elvis' life by plugging e a“ s
his book.
Robert Gordon, who does This is plece which
.
Los Angeles: Harvey Kubernik

is-period rock in undem

el ool T Xl o cisco Joel Selvin

ploitation  label eir set, Coryell, Phill Catherine,

performed at Max's Kansas
M PETTY and the Heartbreakers performed two City just prior to the b'l lhrBoNtl'lnxu' ""'"é:,' L Lgss than three votes scparated the first, second and
power-packed nights at the Whiskey over the week- -~ "’.?Lf,:’l"db' e scan a ] ,m: i Myy.hl; et third- p!ace winners at last weekend's The Big Playoff,
end. Petty has developed a strong stage personality that it o e g New ~ York.  debut a battle of Area bands without recording contracts
was missing when he debuted at the Whiskey, second- & m 1o New York, the cancelled out. He's had 3 sponsored ]om(ly by KSAN-FM and Don Wehr's Music
billed to Blondie, some months back. c"‘l that spawned the 'Do“. puzzling operation o City, a musical instrument store.

Tom and band did a couple of excellent Whiskey gigs before thd Johany Thunders New York 5 growth on his Hush, a four-piece band
their highly successful English tour last month and the group Jerry Nolap, onethallof e foot” an Island Records with a tightly- iranged, 3t
was even better this time around, Four new tunes were mixed w:z warc spokesman here told me, tractive  sound, won  the
in_ with hvoun(es llke Amenun Girt,” “Breakdown,” and Suurd-y "night Robert and is resting in Londom. grand prize that mcluded an
“'Fooled Aga To Gordon jammed with the an ey This is after another foot appearance at Winterland, a
Know," Hearcbreakers, and by that injury postponed during the sound system, and recording
On sound frst, month of his U-S. tour, time at Sausalite’s Record
To Her Hea he Plant.

“I'm still recovering from
the English tour,” he sald in
the cramped Whiskey dressing
room, “A lot of that recep-
tion has carried over to this
tour of the West Coast
We're getting :undln* ova-
tions every night. It's incred-
ible . .

Alive

*“The press in_America and
in Europe and England kept
us alive for a long time and
we're really grateful. We
start  recording the new
album this week, probably at
Sound City, and after that
were gonna do a full-scale
American tour.”

Bob Harris introduced the
band to the hungry throng
and the festivitles were
filmed for the Old Grey
Whistle Test. Openini for
Petty were the Rubinoos
rom Berkeley. The group is
delightful in person, with
clear harmonies on top of
pop base. Their_ repertoil
includes “Please Pleasc Me,"
“'Sugar Suglr. and  thi
Seeds’ “‘Pushi Too

‘The Rubinoos are fun and a
welcome addition to the new
wave invasion,

At Cherokee studios Det

Days " and re in
the can’ with ingineer  Dee

Classic

Rod Stewart s back at
Cherokee after u briefl record-
g hiatus. Besides original
tunes, Rod and company have
waxed three covers, “You
Keep Me Hanging On," “If

PETTY:
pad:td ights at the Whiskey

System which had ruined
e opening night  pro-
ceedings, had been cor-
rec

Arista Records has filed s
it with the New York
Federal Court nst
group Heart (who were i
town at the Nassau Coll-
seum this week),

clakning
they had signed the group
prior to Portrait, with

whom Heart hag released a
second

Specifical Arsta s
seeking (o en]oln Ann and
Nancy Wilson and Roger
Fisher, the group's princip-
ng not v.o record -noum

t,
Arl!l.l s Ilw suing for Slﬂ
mlllion in * cgmpensatory
damages” and $2.3 million
ln “exenmhr! and punitive

Clnr ingus® “Three
Or Four smau of Blue™
s weel

s b ek STEVE MILLER:
on Atiantic Records. sign of age

starting po
Steve Mll]er, who pulls in
15,000 or so in one shot,

it was an auspicious date.

trane-inspired _saxophone
celiglon that led him to the
forefront sax  players

several yurs back, and he's
tancelled bell-shaking mum-
30-jumbo.

wm/ne County and the
ic Chairs made a
return appearance In the
Big Apple, the first time
since Wayne got b;
2 mlkr.—-sund-wleldlng Hand-
some Dick Manitoba of the
Dictators, two years ago at
CB.GB's.

NEIL YOUNG: his new band

ts called the Ducks

Jazznew

London: Max Jones/New York:

Leonard Feather

Five bands performed at
the afternoon free concert in
Berkeley's Provo Park More

ands  submitted

ussene entries Before realis-

ing many bands would

enter, KSAN decided to name

finalists one week after the
final deadline for entries

Consequently, KSAN can
be forgiven if the bands
selected represented  some-
thing less than the best the
Bay Area has to offer,
Simply by sponsoring the
event, KSAN proved to

in, more than just

another radio station
panel of judges in-
cluded record produ:er David
Rublnson, Boarding House
owner David Mlen KSAN
programme _ director Bonnie
immons, and record industry

attorney Brlan Roha:

Peter Barsotti, who works

ordinator at Bill Graham
FM uctions, used Lo
belong to a band, Haymarket
Riot, that frequently per-
formed free concerts in Prova
Park ten years ago “Ten
years  later, he noted
Sunday, “and it's a_totally
commuml enterprise.”

ardi  Gras Comes to
Cahlornh: What s probably
the finest selection of rhythm
and blues talent from New
Orleans to perform on the

Coast  will S2opear
Saturday Septem-

Stars for
Chisholm chari

EORGE CHISHOLM And Friends is the title

Montreux tapes

ORMAN GRAWZ has an-

nounced that no less than

18 albums WHI' gppear on s
el it

p
ber l7 at the 20th innull
Monterey  Jazz  Festival
Making  their West Coast
concert debuts will be the
Wild  Tchoupitoulas, New
Orleans’ top Mardi Gras
Indians, the Neville Brothers
Band, formed after the break-
up of the Meters earlier this
year, and Professor Longhair,
the lependary New Orieans
planist  Gatemouth  Brown,
lhe famed Texas bluesman,
appear at the

50
samrday afternoon show
Parliament-Funkadelic can
celled three separate shows
scheduled for the 60,000 seat
L Candlestick  Park m  San
¥ic Dlckenson,” Jimmy Sm Francieco  P-Funk  leader
Mickey Roker, George Clinton wemt on the
local radie prommin: a free
concert the following week at
McLaren Park, aithough, »f
caurse, no such cauncert
matertalized

Lovin' You 1s Wrong I' Don't of the charity jazz night being staged at
W-or::: Do ‘!lixm andmz London’s 100 Club next Monday (5) in aid of the
smi ;

Micacles' clagsie You' Really Great Ormond Street Hospital. .
Got A Hold On Me" Also Trombonist George Chisholm, the Stan Reynolds Big
recorded was a very auto- Band, Tony Lee Trio, trumpeters Kenny Baker, Digby Fair-
biographical sonz, “1 Was weather and John McLevey, tenorist-singer Betty Smith,
é)nly Joking”, which Rod pianist Eddic Thompson, vibist Ronnie Gleaves, clarinettist
escribed as one of the first fave Shepherd and drum-

on the hine. * We're doing the mers Jack Pamell and Allan gy, 1, spge, saxists Brian
album with the band and Ganley are among musicians  Smith and Stan _Robinson,

Europe his Jazz Vista Or  politan daiz Band, Academic

Stev Whi ave offered to pla chesrs Jazz Band. the Jazz Fiddlers,
Steve Cropper will aiso help (uoreported Hicrech Augus{ ALaMteRsRtng oS ZACE Wooding tells the MM_he Jarosiay “Kix "(Waller-style uHlendricks. Hendricks,
) ts free to give concerts over piamst-veealst) and, from Hendricl an £

i b Ciian ‘:‘,’_: Dou. Dobell and  Terry ,,m’ﬂidv B Carsde says  here until September 25, and  abroad, ths Sruth Jazz Hand premisred ther act this week

in  Producer's  Workshop Dumont, who are organising that anyone who wishes lo [an be_ reached  through - (Netherlaidw) Leonardo Pe- I T e e

mixing the next Alice Cooper the event, tell the MM that blow for the cause should get netrasce 270 6044 Zurlh: * NAr L ATIR A Reak (Det benedit for Lot Angeles hetto  great jazz voeal trio, Lam-

single. Albert Lee and Jackic in oddition to those already In touch with him at 01.864  Manstrasse gt mark), (Aain Renault ' Big  scnooi at the faner City Cul- PO PERS O AT Ross
in recently at mentioned, Ronnie _ Scott, 5207 Band (Fr.néce) and lh: Music  tural Ceater, Tormedt e gmu'P b

Shelter Studios working on a  Brian Lemon, Jack Emblow, Mdl d tivit A“d"")', 8 Band of Kato- wife . Judith, songEdc and

Graha; album. Detective Peter Ind and Harvey Wtslo: , Idlands aclivity wice (Poland). eC7 MARPER'S sextet, Back  goghier Michelle.

are recording at Hidden have promised to appear, an o . g

Valley Ranch, produ ed by there are likely to be & few ZUI’lCh 77 New activity in East Mid- M ” I’l The fgl"' “"';"uSl" F{'"i

Steve Smith. Dennis Wilson wurprise guests. gndu 2 finds l;'ed Tommy elly chnanges ;m‘: jasl Rvesiend "in o

hosted i d the bi wen “Trio expanded to a

Romegofg yl:l‘h‘hp;:gu;: andt awlll® rantifrn A Aot e g‘“ﬁnxﬂ?"?ﬁ" and the lextet at the Crown. Spon. PIANIST Stan Greig. orga- sk TCAEE e T, LT,

Bob Kemnitz for his “Pacific and it is intended to end the & Ben, ©Of | Ine  FEUEIE don.  Tenor  saxist  Kathy niser of the London Jazz Big on base and Horsce Arnold on [orK Among_the  performers

Ocean Blue” album and then proceedings with a one hour Kty D "‘"d Stepls Stobart  guests there on Band and former member of drums. were the Tom McFarlan

Invited scribes to Brother am led by Chisholm Admis- G’,‘:‘;‘;em '»:mfmmz '[jl"s,:){li Monday (5) Leicester Jazz Sandy Brown's, Acker Bilk's gll:':r’u Bl;e’:de'l h:ilsslall‘:cpd

2 #
Studio to sing background Sion will cost £2 50. Trio, Michael and Urzuls icty’s new season at the and other traditionat bands, lscoVElV Records, the label  gyeqrm,, ™) Harts-

vocals " Braunstone Hotel th has joined George Melly’s

he's already lr‘.:luc!l‘(?n;o ok D ch':fl'n""'pf-I:.'s'i the Alex Welsh Band " on Backing group, Jobn Chilton's
3 g : eetwarmers,. He Iaces .

Jan Berry (of Jan & Dean  \Wpay tribute Randy  Weston,  Daniel g\"-“";h‘y“_) Kyl Bhe S Coln Bates, who hos been Tecords In the eariy Fifties, Is

fame) has 3 new single out Y Humair's  French  All-Stars Chelierheld Az yener With' e Feetwarmers since  being sctivaieasguin by ke, LiatuergRoberiiCray gann

the

2,
Johnny Fuller, Boogie Jake,
Glouds, __ Philllp

Chucl Berry's  “iLittle and the new Sam Woodinj hay teatn i arlg) owner, Albert Marx.  Albert Collins.
et o™ by L Thatls, e A BENEFIT night for the big band with vocallst Rae 92 (Wednesday) and tomght  Luey teamed up with Melly. e illiodserans Yok so ol
Way It Is* Jan embarks on dependents of Ken Wray, the Harrlson are stars of the Melly tonight (Thursday) at THE worls's songwriter  behind _ S.F.0.
a short tour at the end of (rombonist who died last Internatlonal Jazz Festival of { the  Bingley Arts  Centre, Jazx  Fest used to belong to a Bay Area
the ‘month with his new June i Manchester, is being  Zurich 1977, which s held Prague est Yurkshire, and continues with ~scheduled by & group called the Ducks who
band, Jan Berry's Aloha presented by agent Ernie  from today (Thursday) until three da\;s mepxember 2, 3 corpded one album several
Rolling Stone Magazine has Garside at Landonis. 100 Club Sunday ¢4) IHE 1ith Amateur  Jazz and 4) the _Dominion years ago for Just Sunshine
signed an exclusive agree- on Monday, September 2 he' veteran  Wooding. Testival in Prague will iake Cinema. Chorchil Edinburgh  pa Marian ecords.
et R GRS TV 16 LS Musieiandiwho Iave oficted - {Nnowr s B4-eThe s Deuns B place from September 15 to Another band change Of drummer Darothy Dodgion, bas-  Amused that Nell Young
present a two hour special to play for this tribute night  Jazz, will open this Swise 18 in the Lucerna Hall. Some  personnei has brought guitar- sist Lyan  Milano, who ™ saxe. picked the same name for his
tor airing in 1977 The pact roceeds of which are for festival today He first toured 21 bands will take part, (st Vic Pitt, founder member Rhonist vi new Santa Cruz band, House-
will salute the 10th anmiver the benehl ol Wuyl mmher n Europe in 1925 and visited  including. Czech nds  of the Kenny Ball Band, imto 5o man noted, I hope he has
arv of Rolling Stene ‘maga  and _ daught the Russia the following year, Among them are the Original Chris Barber's Band in place  miioer's Aoce g o M more luck with it than we
2 Ronnie Smll Qumlel planm and now he introduces to  Prague Syncopaters, Metro- of Jackie Flavelle artist, Mary Lau Witlams, dd



F/R//VG ENALL SEK

**The hottest new hardrock band
to emerge this year...as potent
asslice of rock androllas you're

tofind™

Harry Doherty Melody Maker

Side One: Side Two:

The Bells of Berlin vely Lubina

The Ballad of Crafty Jack Seo ns In Your Eyes
Time Lays Dwn Ovrflw
Hypnotic Mowvi AII OfU To AllOfY

, T/veA/bum: Firing On All Six”
Reco;ds Prodlweced by Gary Lyans The Slnde ‘Hypmf IC /MOVEF L

&&&&&&
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mud pack
ticket at R

now say Reading doesn't give value for money?
T cumhrss that the torrential rain last week
S8 W pour condition would be an understatement
Erestew pruportiuns
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offer inclusive n the £7.95 three-day
eading Festival lust weekend Can you

tefu the

Fvetrn

Chaitd  dwpart

ture © Better

Reading Festival report by Harry
Doherty. Pictures: Barry Plummer

1 apent the lutter half

e Sundep  aliemsios
mw Zuw wan mrweng the loudest of the 51 Sundey  cattrent, about
“mrpy~ wesdand heifany dwenn the arens and
bl S witl way that it the sund o, from
lonming,  tS V- cowstion by  trmdtsansl o . T ]
iterally & ol mud wwe masing & e liee rackers aganet punk » " duning Franks
unbiievally Gebp W seme e siaae Defis e very e W Mifler's wceelient wt

placs uprdey myrked the  #7%t On, but the id on the bill wes given a fair During the Sensations! Alex
rivel of % et w0 bag this  WDet (hiy Wanted and Wayoe  hescing and badriy respense  Harvey Band et the et
wnly slghy Bewmiad the certainiy wasn't thewr wetion  This was simpl & judgsment  wWee oo fow that it wed Fike
¢ - iy int i o enterisinment of what ia amd what W not,  Iitening te & TRy Lrkeee s
discnmilict The Ebmine Chwsy ot on A mues in snother rwen  After (nr
e L WL Racing Care. & win That was the enly nesty  opening with “Faith Healer,
dampemwel by She (omditesns  Lras oy wpat at (N wevend. dtheugh helt the Crowg pieated “up,
Woh he sniweamem g the - foul) Blue wruld .~ ) up' Swmbedy WAk Wiy sten
tany Wilhout ssusding [es mensged | varnad the same e S ayee -1 Uk Mresd
tanlisgs  Ane cm snly heve  numoeed N idieres Wi Tt aptie. rely abM 10 Mesr the band
sdmitatie  fer the  powitive  ** Nighttin When the sudience didn’t  they had stesd wll dw. for
atmosphers ewrated  wut ans Wed o Bed ohser loud enough, or, in iy Thers i enother unfortunate

tront =1t You et Want T cawy, cheer at all, & fyw of  afiwr JJesuvas whie
How would pou BAS to Me Hake Fuck Off the bmd decided to #plutesr  wuul reter o | ve
stend, Mt weer And  dwace wEM [ et a % childwh 1nsults [ lold Ihal mens SuppeTt
in muck fer Chree deee? The  swridege te “ Fade ‘e '@ Wne Ught bend  bands are ool gewen it

* fortnigh -
W thie

th

wy  Cwen
vitimete m

pelting Wayne Couaty's Elec-
hairs 0ff the stage on

trie

A

when Weyne deoind h'd ha d 4nd eventuslly they

powsr to v

Th en M thet

i
Baihin &, srvugh  mud Alinging  and  a measure of applause (with  the main acts wwund s much
wd el % hae lewta Ned betiey  the belp of Elten Jahn on  more impresave  Ld
n Mairca, saying hello to & aleb bt dirt pwna for the last number), that
ed and gener d ol f E but | dwa't need to be teld Far instance,  the  sound
fan though o slap them en the back after  level between Hawkwind and
shvwed  the T ws ot Woudstick and  eveny numb« 1Ya4’s sull a  the Doobiz Brothers, who
gwd tame by this never happened’” Wayne Mg oft ucomdnd  them,  was 1o
meained One up for Reading Ivc alt: ROt to say that different that wou had no

The chwer that greeted the  the wiund

could have been

trouble telling that someane

THE ALLMAN
THEATLANT A 2V THM 1T

L

‘RAMBLIN’ MAN’

THE ALLMAN BROTHERS BAND

‘RIGHT PLACE-W
DR.JOHN

RONG TIME

SWEET HOME ALABAMA
LYNYRD SKYNYRD
‘THIRD RATE ROMANCIE’

THE AMAZING RYTHM ACES
‘THERE GOES ANOTHER LOVE SONG’

THE OUTLAWS
‘DORAVILLE

ATLANTA RYTHYM SECTION
plus Plus Five Other Great Tracks

RO THERS BAND « GREBGO ALL
< BLVIN mINOY

+ LENYRD SEYNPRD & THE MAREHALL TUOKER RAND

AN <CTHE AMAED YT ACES
TINLOMARLIE DANITLA BAND

O TLANS » WET

switched
the  difw
and atereo

% knsb up It wee
wnew  batwsen mune

' the Wady whe
b b d i

™

sccrpiml  thet  these

happwd an€ mre unwilling Lo
-t

talent,
newitAbls  Aprinkiing oOf tur-
tetted 1n 1o test the en-

Indifferent

Persunally, 1 wiss dWappe
ed that the audieres -l-dnl
more eathusssiosih
m the Motors, ane ¢f a chuph
of new w ol who wall
bouwe ® the next
swghe W (e John Peel,
e avid foh
"o the wan
pwzsie ne me why the pun-
e ware w0 indiwent Per-
haps the el thet it wid eoe
wylork 10 e sftermees ted
womathing e #n wiih it
Being a Liverowsl fupess
#0 exmmouratst Mealie 1
siirwanas, “Im wery
rovantic, aa iohin | get
1 #dpsited thw
ther et

ry Mpport with the audwocr, .
reflwetsd 1n tht meesentatien OB, Stokes an Gf-asy s
to a beldwg gt o & (e Al

and i
_

f. o
P TR
ather 4t

BOTHES ol i e oh ol 1
bandn whp sdr 8 B0 of o Nick Gar
g "o -dn-‘ W't Lo ey (gaiian, Bram Tchalkov
tay, W fhw  Rods, (] And) Mokleer
ey wight 4 Rick
weonding

e e (ening mmun et
P MAEE et BT, With  with A hut thes vt
a rely 141" wand Guiteriste  pod bl imaoeriel
Paul Herd ol Quartz
aotmeed Sundey s priessdings,
an e-munnﬂ’ and pld'“i rw‘ e wtuft
wit]
the firs 1 m-.m
tu the bcd; rectrds they features Blu e Sullivan
| will he%e my dnubM.  on  guitar. Percy Jones on il
theugh, Sbiut  new  sudk  bew, o Slmon Phillipy on
nger, John  Stoma: €% drums, weuld hewe got the
got a pwed voice, but all that  adrenaiin s, but they pro  Franke
Robsri Plent lookalike por-  ved ton -indulgént.  #1 vey AS

LONE STAR: stole some thunder/mud. Mide, sitme at Reading

thwir
Hawhkwind preceded s
three — the Doobie Brothers,

dag 0 O w5 gt tm
Wowid it be terrible
Y

il
v

>
THIN LIZZY by no mwans their finest hour

wt Sull
g

tor

e

me,

big

ALEX HARVEY: back with a vengeance

Skyhawks were l vizual ex-
perience moronic
and exlnme!y u-d
were pleasant,
and WOy lpplluu but
did anyone stop to think that
living mo—u on
past glones by still encorin,
with “Listen To The Musc”
Good players, but they don't
half drag things out

F 1 had to choose between
Frankie Miller and the
Senmmt:onal Alex Harvey Band
for the beet g e day,
Milier would” have to win
hands down Fronting a new
band, Frankie gave an extre-
mely

till-toppers — Golden Ear-
ring, the Rods and Urlah Heep
— only the Rods impressed
one a3 bemng In tune with *

Earring summarised their own
miuation by condluding with

“Radar Love”, a song
years old, while Heep, 13 et
as they did go down, con-

tinue to epitomise the brash,
loud heavy metal syndrome.
But where Is it leading? For
an | kncw Earring and Heep
could have stepped out of the
Tardis and onto the Reading
fiage, carried there through
time from the late Sixties
The Rods, however, demon-
strated an ‘energy which the
olher lacked

Woodstock was never like this- Wayne County

HERE wre 30,000 people in Britain with better
complexiens taday, as a result of the special

bad. ['ve rarely heard such a
disorganised band Salt e
solid blues and rock, th

foct bar band, and I'm atraid
I missed Staa Marx (traffic
problems)

AND on to Saturday which
turned out to be a feast
of good music The day started

off fairly stowly, with Glori

Mundi, one of three ne

W
wave bands on the bill, god-
damned awful, foliowed by

Krazy Kats, an inoflensive pap
band who seem capable of
bell

D came acCruss ak
B0 srindars Jampsinizeod

nchy per
beavtifully vxﬂloinnx the full
puxenml of e
Good

Cool In l.Awe ece particu-
lar! A

bl d, of course,
had lhe Iddzd hassle of poor

vengeance,
especislly on  “ Fram
where, complete with cross
and Roman Centurion, he
Christ’s  Passion
through the medium of rocl
. it's an amazing In-
terpretation
was a plle of ald
In the get, with
ringing  out as

Black-
ttle bit too much
like Brian Mnyx 3972

RIDAY was as dufi a3 we
suspected. Of the threc

AEROSMITH: mere imitators

u.f-s. ex-Kursaal
Flyer has helped give their
music a purpose by taking it

down gear or two
Prowess
Barrie Masters, 100, 15 &

much more capable fromt man

dently pouting around,
demanding attention. Tl teli
you how good they were: it
rained and 1 didn't even
notice.

Five Hand Reel were comp-
pelent, but a little predictabie

and out of their depth. King-
fish, mo. displayed admir-
able musical

pmwess yet
had H(Lle personabity.

Woody nsey’s

Boat played the longest set of
the festival, for two-and-a-
half months, it seemed. That

of the Stones/ELTON JOHN:

material was
interesting, 50 I'd keep an eye
on them In the future, George
Hatcher, playing only the
third gig with his new band,
ran through @ bitching rock
and roll set, leaving me won-
dering why the hell United
Artisls dropped him  Some-
wick Ultra-
ysmal. Pre-

i
body sign him!
YOR weTe pretty
tending to be new 5

That's that lot out of the
way. On to mm lmpoﬂ‘:m

er

ranged and

still can't help thinking of

s the ns
Eagles.

Their good sel, however,

was nothing compared to that
played by the Jobn Miles
Band, one of the best of fhe
entire festival Miles 15 still
criminally underestimated, but

playing the piano for Blue/THE RODS: demxmd attention
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W growing steadity ms @ Ging
w1 wnter and guitermt No
yoking  this guy could Lve
wuh any gUILSTRL you care tu
n

And_ when o hur mater
sal with Such depih @ * Man
" Sk)lme “Pull The

Dumned Thing Duwn’ and
“Stand. Up And Give Me A
Rewson ”, you realise that he
1 not bound by the format of
hat singles.

Acrosmith were on a hid-
mg to nothing at Reading. So
big in the States, so tiny 1n
Britain Though they dvd noth
ing at the festival 1o merit
breaking through here, I was
surprised at their firm grasp of
b, pnrucul-rly on the encore

" But that doesn't hide
lhe it “that, They_are. mere
mitators of the Stones,
who needs imitators? America,

y.
Acrosmith were for-
otten a3 soon as Graham
Parker and the Rumour played
one number. Porker's new sel
was well documented in las
ek g SRR I 2
the material from the forth-
coming album sounded superb.
Parker and his band win. Tike
no ol.her British band.

A
Blck The N

p by
eNcrasi
along and helping GP oul

Diversity

On to Lizzy, who also played
Dublin. It has their night, and
as for as this audience was
concerned they could do no
wrong, despite the atrocious

foun;
““Saldier
“Jailbreak’

“Jaiibreak”. and ignores some
of the better material off
earlier albums Songs lik
Sy Monev, “Sincide”
pnnlculmy “Wild
sheuld have a place in Lizzy's
current live sel,

¢ present collection seems

And The Boys,”
This set does not

for instance
do the div-
ersity of Thin Lizzy justice

1zzy must be careful that
their own reputation dties nnt
overtake the

Dynamics

But Lizzy will survive ths
imbalance for the present be
cause they are primarily a live
band, one of the best in the
world They know how to
operate dynamics, as on the
tink between “Cowbo:
and “The Boys Are Back”
the climax of “Me And The
Beys It was a fitting end to
géud day’s ruck Lizzy in
heat are untouchable and they
were muying furiously by the
ehimex

Well, it's over for another
year There are moments to
savour, from Wayne County’s
“viction to Lizay's triumph
De=pite the mud and ram, |
reckon it was worth ruining
two pairs of jeans and one
nair of shoes

oo

il

Ml‘ln“.‘hur-ﬁb..
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WRECKLESS
ERIC:

by

»  Wreckless

RECKLESS

Eric. It's the
kind of name you .
wouldn’t shake hands
with in the street. The
kind of name that gets
drunk and starts fights .
at parties and has to

be carried out scream-

ing.
The kind of name you
wouldn't stop and give a
lift to if it was hitching v 4
down the motorway. Even
if it was raining.
The kind of name that

‘Ask me
a question.
rn tell
you
anything
you want
to know

sticks its feet out in the

aisle at the cinema and
trips up the usherette.
The kind of name that
eventually «lap3 its signa-
ture on a recarding contract
with Jake Riviera's Stiff Re-
cords, in fact ‘

TPUE, INNER sleeve of

SEEZ 2, the " A Bunch
Of Suffs* compilation al-
Bum, s colourfully” decorat-

ed portraits of the PN
principals  who conlribul.zd
S0 vall-n(ly m the project
agRressive
sludy, lor msunce of Sean
Tyla Martin Store, with a

lopsided grim and & woolly
hat, perched Gn a garden
swing. Dave Edmunds ook

ing mean, mandy and mag-
nificent ihere's ' sensive

snap of Lemmy and Motor-
head studded out in skulls
and swastikas An early shot
of Elvis Comtello hugging an
out-size acnustic geetar
(rom his Buddy Holly On
Acid period).

d l ere’s a
Nick;

3

This_latter xm{p nestles
uncomfortably ~ against a

stark study of a rather be- .

Tigerent-looking  individual

identified as one Wreckless

Eric Wreckless is almost World *  displayed promin-  night shaking vnm the noise  though, and take the tape to  fish 1 didn't come back un-

swallowed by dramatic sha. ently behind the bar and nngmg in my hea Stiff. 1 was getting 50 bored,  tit mid-February, That's why
keeps a paternal eye on Eric It then that  see 1 it long to record

dows One eye peers through s was having dlﬁ'\cully ook 30
ihe enshrouding gioom Iike a 1 he pulls an endiess suc-  Wreoess  had previously  getting out of bed the Bgide, We nsver gt
RVATHE SiEnal RaskiFE, OhChe. cession of pints for Wreck- been a student at art schosl  was o bored So I put 2 thel. | rnutdsoth, bl was
ringroad to hell leas and his crew. in Hull "1 had an ampftion  tape m my pocket and went  flshmg in the North Sea
There is, to the right of Eric is sitin® with two to become a sculptor, you to Stff ~ 1 thought that On his returmm, Eric
this happy snap, a bref in members of the band he 15 sse But 1 rpent most of my  they'd have a big office I  thought that he'd better get
troduction to the gentleman presently rehearsing Denise  time playing rock and roll  an office block, you Know  another job and went to the
* Wreckless Eric,” it begink Roudette (we shatl describe  or un the council rubbish tip  But when [ got there there  Manpower agency whn got
* An exciting new songwrit her as lan Dury's  constent  o>llecting things F've got a  was only this grotty little hem one job ™ taking down
mg_addition to the scene companion ") will play bass, letter that says 1 have the shop front, full of ail these shelves from one room and
Wrecklezs comes from Hull as she did on " Semaphore freedom of the Hull Corp-  people. putting them up in an: ther
His “opening gambit, * I'm Signals” Davey Payne. & orstion Rubbmh Tho “So | walked strmght | mention this because |
one of o _that former member_ of the orig- art wcheel Wreckless past But they'd Ml S6en  orere . Semaphore Sianals’
S (T ot kil % The Hhgh  heo a Lang. called Addis & me There was all these  gne afternoon an th
companies’ janded Bim a Rosds, wil perform on sax-  The Flip Topw = We ust pecple gawpin' out the Win- ' yyerd cieaned it il
luceative contract " ophone He met Eric only played straight rock 'n’ foil,  dow 17wav trying 10 8t room and we ended up wt
We were further informed twi wewls o Their drum- &b things. Ol uvounlu senwble but I was really a [T, B8 WEGGCREUR Bl
that Wreckless Eric's contri- mer (we ary asked to ident-  from the Swtes 'Mony bit pisted. But they'd seen LR 10 e nddie 2 P
bution to the platter at hand fy him & Lianci) is absent  Many  and things itke that,  me B L couldn'c g0 awsy Ang ‘we Tound thia’draveuny
was a song entitled “Go Wradkdiss  sits, unsteady “1 got sk of it I wanted “§ walked in like a clock-  that someone had dume af
The Whole Wide World " It and nenwes. with Davey to do semething un«emm. work man This big bloke  ths boms of this sffice He
featured  Wreckless o ind Deniwe gropping him up  But the drummér would - came Up to me an said, had "t “big willie with
vocals, the Rumour's Steve “ ke banhands. look: ways turn up w is fav- b :
Golding on drums, and Nick  §or 18 Jake Riviera's), / The ’fm:’aln they were already  guray s He has e Mg TP T, o SN 'y‘.’,’my":;‘:d e Chitdrh ran
Lowe on bass and electric (0008 (0Td iy - S OhE but e fMe of a choirboy who's mlbum 8nd want us to €OBY  he's right up to the ceiling, ing Evidence of a sick min
guttar. Nick Lowe aiso pro- U S IO G i R e B “' oid been recently molested by 8 that The keyboard plaver and | just said, ‘I'm one of 1 thought, * Wh
duced’ the ¢ e G0 The Whale Wide e e onide of theit oy, Wayward vicar, and a smile  would want us to sound like  those o— that brlng: tapes  this i3 obviously mentally
Th played | aa (o h!ch Hole Wide  sxpect svidencs of their €0l 5o wicked and mischievous ELP into record campanies. disturbed.’
the aforementioned dxl(y. 1 et et G difingey b guo bt that you'd love to see it “ S0 1 started writing a i reallp vantedltolbdnd “ainned BiaRItRE wall so'the
thought a team of excava. M3t Trequent v puinted on the face of the lot of sonp of Mle conSeu i iale siodiis 0 MMNENWERL  bassi@ould. see it when he

tors had_moved in to clean _ It might be’described us s opane) behioldy, pOBE KNyt quence.” them to know that | hadn't came in
o T UMt Wids His hair i3 cropped cruelly Wreckless was SImultane-  peen to a record company e -
12 il ®  short He's wearing a ragged  ously working with Eddie WoreRThen l mmed peLe 4 Anyway, it gave me the

out my brain with high ex- & modern. love song, with k:
as  Eric’s debut  pack jacket that looks as if Prevost, the f Tree-nez drum.  Defore: Then 1 idea for the song and [

Wreckies declaring _unpre-
plosives and were interfer-
ing_with frightening success ~ Cedented pasaion for som

unidentified_and mysterious with the DULY-pro-  paty sinten it from. the ba ot Sk T e wrote it on the way home
w"l!;e'rneywu this voice, you 80ddess: “When 1 warz a  duced (and even more me of & clt-r;au r!c':nll;h;ahi: Tt Bidmgiited i1 knew As 1t "'Pf* twa days  on the bus It was 77 Or
see, that made John Otway's ~ YOUOB boy my momma sed mocable) opus, “ Semaphore  up on the banks of lhe % lot of yezz musicians then  later they iclephoned him  a’ 168. No, it was the 16%
o screee i folicll duv Ated L uarited ke s Signats ", 2a the thparae Thames Estusty. His Played gattar i a trod jazz and asked him if he'd like | remember having to sit on
sweet seductive as TRZOr  with ~a headcold, Another unrequited 10v¢  gre 4 curiously blank you band J delved a bit in free 10 Make some records for  the side seat for a long time
Mara Callas in s bubble: ‘there'z ownlee one girl in  song, “ Semaphore Signals” mion: be forgiven for think-  form and that hem *Go The Whote Wide during tne Journcy. Then 1
bath Patti Smith was made th’ wuuid fer yew — she has Wreckless confiding that  ne” him to be blind His “They thought ] was too orld * was the first track  got home to Wandsworth
to sound, by comparison, to  Probably lives in Taheetee I live up ‘ere this ‘ll'She  fnpermails are bitten down  strange. though, One day I he recorded The ubiquitous  and finished it off on the
paszess the voice of an sogel - - lives down there in the ag- flerce evidence Of threw a char at a wall and  NCK '-"r:’_;v ] already  kitchen floor
in love [ mean, #f barbed This first observation was  green belt” The lovers are ey He rabbits quietly  after that I didn't go back L) Tiiarled . He is, he says, a fairly
wire could sing it would delivered over a starkly  separated by the girl's par-  and " intently, frequently But I'd decided 1 preferred Wreckless had originally  prolific writer, and easily in-
sound ke Wreckless Eric strummed guitar. Then there  ents who find Eric an un-  goirglling off on werrd tan- laying music to apologising  Corceived “World” "as a  spired.

Wreckless has the voice of ~ Was & sharp drum snap and  suiable candidate for their  geneg or_ doing crappy 3 sculptures. rewgae song Nick heard it “1 read a lot, 100" he
an impending disaster: like the whole thing exploded  daughters hand in marriage 1 was borm in Nuwhaven. “Anyway, 1 came down differently and rearranged It:  admits, “and [ get inspira-

the demented whine that nto a kind of psychedelic  Eric's undefeated, though At y,ved next to the raitway to London KRcatea thought  “ That was ail right. § didnt  tion from that. I read every-
might precede an earth-  Merseybeat boogie complete  night he creeps to the top 6f  g1ation," he suddenly offers 1 was a bit out of touch mind He kept telling me

quake 1 wonder if the hap- ~ With zooming bass and hand-  th: hill and sends " messages 55 i he was penning the  with things in Hull | came about Jonathan Richman.
less Japs in Hiroshima heard ~ claps and Eric twittenng:  of love to the green belt opeming chapter of an suto- down to Wandsworth and Talked a lot about him. So
something not unfike it mo- ‘* She’ll be loi-in’ on that  From a semaphore lover on  picgraphy ghostwritten by got & job as & part-time ] went around to my girl-  Bygraves | think Max By-
ments before the Yanks sun sosked beach wiv me the hill Charles Dickens cleaner In  Britlsh Home friend’s Rat and her flatmate  graves 13 marvetlous
dropped the big one in their  caressin’ ‘er warm brown A kind of Marse Code ver **1 that a food ptart? I've  Stares, which 1 didn't really  had all these Jonathan Rich- “Trouble Is, 1 tend to read
backyard way back when- tkin / And then in a year sion of Romeo and Juliel, never been ihterviewed be- Itke. Then | worked %s a man albums Her name 8 hings as 1 find them Last
ever. or m-ybe not quite we'll be  perhaps, topped off by some  fors | dom't really know commercial arust for a Ruth She's a very trendy  week 1 caught myselt read
Maybe the Family sang in  sh the same next of  extraordinary Wreckless  what I'm supposed to tell wesk @rl and she'll think it's ng ihe Darly Express from
the same demented tone u electric guitar escapades v, Ask me & question I'll “Then [ got the job in the  Mmarvellous 1f you mention  Aprii 1974 | found it #t
they wandered mern?' I'm  easlly seduced by that recailed the damaged o) o anything you want lemonade factory and an  her name sheBoflom SRS Wardrabl
the drive to pay & mh night  manifestations of a lunatic  adventures of Syd Barrett, (o g audition to be lead guitartst “So 1 caught up with Stlll, it's nice to0 know
visit to Sharor ion, and | was em- Maybe, or Lou Reed’s per. Such co-operation, my in & blues group. So |  Jonathan Richman . but1 what's going on in the
fortunate mghl An y hooked initial en- ~formance on * Ladies P'Y 1, bought & guitar ‘and sat  can't remember why Nick
certainly set me bacl q uiries about Eric at Stiff ~ (an unrecognised tour de He is asked for detajls of down and learned how 10  Lowe wanted me to listen to 1 found a copy of Rust
heels It certainly command-  provoked confusion Paul  force from “Rock 'n” Roll  his carcer before he signed  play ‘Route 66° and * Walk-  them. I'm very distanced jer in the wardrobe, 0o
ed the attention of even the Conroy, Stiff"s general man- eart. last velr with Suff In’ The Dog ' ] didn't become  from recording that SONg  had this picture of this bloke
most casual listener. ager, said that every time I had to meet Eric, for ‘1 a 1ulllly~mntrol lhelr guitarist, and | had to  now Who'd entered, thie Prick. Of
So did the song Eric wandered into the office  sure inspector in a Jemonade fac:  leave ‘the Iemonade factory “1 had to go fishing, You  The Year competition And
And, please remember, it he had to hide in the base- tory Corona’s,” he replies was_going FiewasWoaniiea) thece tall
had some coneiderable oppo-  ment; even Jake, he men 1 calmly on the best a1 decided to oot e Sorry, Wreck? musele, andifiscert pricks He
sition_on that album There tiuned. found conversing SO, this extended preamble ality control  inspector  record contract. I'd “Fishing | have a half- had & sort of erection It
wae Lowe's lugubrious “1  with Wreckless a definite leads us eventually to lhey ever had They toid me  about SUff and they TR anize fishing boat in  ghowed In his face that he
Love My Label ”; a blueprint  strain on Lhe frontal lobes  a pub in Wand=worth “But | had to leave be- pretty gullible So | spent a  Hull The Crusader, it's call-  wae trying hard. He was
of Elvis’ *'Lews Than Zero™,  lan Dury, Conroy said, was Eric’s local, in fact And  cause | was going deal The weekend getting pissed and ed Its in the agreement that sianding an top o a hilly It
Dave Edmunds’ inspited solo  the only ‘persum able to sc (1) clear the newhbourhicd  boutles made such 8 lot of  made this demo tape on the | have ta vanish ance a year open‘air shot It
workout on “Jo Jo Gunne ",  climatise himwelf tn Eric't  basumrs think % lot of the noise coming down the con-  Monday morning  Then and gg fishing in the North looked quite nlce, actualip®
Sean Tyla's * riff-wrenching  whacked-tut frequency bay Brian, the landlord, has  veyor belts There'd be, like,  went down the pub and "had mediately after :
rendition of New  York “’E's & gond buy,” lan & (wpy of the picture sieeve three miles of boitles rather a lot to drink S recamdeg "G The Whore

macho mondo ™ (the descrip-  confessed recently, and add  »f “Go The Whole Wide ratthng I'd go home every “T knew | had to go, Wide World' | went off to continued on p.46
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| The ooble Brothers

new album

‘Living On The Fault Line’....

Including their latest single ‘Little Darling’ K 16989

Some albums yau may have missed
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Caught in the Agt

OU can’t get much closer to a band in action

than the hallowed

piece of ground twixt

stage and dressing room at the Marquee, London.
Here, countless musicians have sought fame and
fortune over the past decade, and many are the
illustrious names to have passed through its

portals.

For five nights last week Eddie and the Hot Rods, now
known somewhai abruptly as the Rods, went gh all

the agonies that young men

impose upon themselves in

the pursuit of rock and roll. They sweated, stralned,
ed their equipment, and suffered the twin hells of
noise and heat in a bizarre and thoroughly physical ritual
that Is the rock band prostrating ltself before its audience.
They cam@ off in a state of collapse when 1 watched them
on chnesday night. Their eyes almost closed, sweat pouring
from every pore of their bodies, hearts pounding, breath
smatched In pllnlul g8%pS, llur seemed to have expended all
e.

the energy chemically availabi

As they slumped on crude benches in the slot-shaped dress-
e. * Come

ing room, a cry went up for
someone. “No, not yet,” gasped

of the sltuation. A few more gulps of

an_ encor said
Dave Higes, seizing command
owels flapped and

orange juice swigged, the Rods evenlnllly staggered back 1o

e and a roar went up
fans  who had been
crushed together for an hour
of innocent, cheerful and rav-
ing rock an

It you had been 50 yards
away and not involved, you
ml;m have said: “The Rods,
oh yeah, they were pretty
good.” But contact is the
essence of the band's music.

For those in the front
rows, it was communication
with the Canvey Island
heroes that matlered, as they

imbed on each other's
shoulders, fainted away and
had to be pulled out by
worried,  watchful  security
men in boxer shorts and
plimsolls. It was the kind of
frenzy seen at tecnybop gigs
& few yi ago.

In detd, some of the Rods’
fans w-nderln' backstage and
in the out front were
lealhzr-]nduud 13/14-year-
olds, eager for autographs.

1 juggled with a plnl of
beer, 2 Rote hook, a
that’ leaked ink, fuu klnd)y
pressed fresh pens Into my
hands, checked out the song
titles  and even wrote them

‘re called Savage and
(hcyre from Canvey.” Okay,
1 won't forget.
An Slvnge had  been
retty good, blasting u\mu.h
such  Sixiles favourites

‘f!ll Blod( No l" and lhell

“Not
Enough Ia Our oot
‘“5

mds Wi the. pleading fans,
holding up the mike for lhm
to sing along with ‘Do
Any(hing That You Wanma
new anthem, and
p.udn; w exchange o laugh
with Dave Higgs as the noise
of  the xudlma lmosl
threatened to  drow
buu;ln; fury of the gnllns

Barrle plnded wuh the
fans to move back the
front  rows mrnlened to
bocome a pile of eorpses,

pursed his lipa and grimaced
tore around hls kit for
bone-disjointing finale. It

& stunning  sight to
watch a living audience from
A group’s eye view.

Spotlights blllgd into your
eyes, and a of hands
waved In tuppllullon My
were siaging for hours
terwards, and I felt almost
as exh=usted as thelr
player, Paut Gny who
seemed as if he might need a
stretcher.

But for the Rods It was
just another night in the
endless round of rock Tltuals
They were happy and plessed
to have satisfied unotder
audience at another giy

t how long can shey
keep up this pace’ Ty

All quiet on

10 DE JAKEIRO. After a two

hour delay Joe Cockes step

ped onio the stage of the 35,60
h

frst In a series of
. This tour has
with only TV

it
t Cocker could get
P tion, consider-

<irst appearance evis

R e U I

The sound  sysiem  was

deserve a holiday, and better
working conditions. Electric
fans that work would be use-
fol

The Rods are cager (0
play, but wiser counsels
should ensure they don't
make themselves Il in the
mad pursult of stardom.

Menauhile 14 like to thank
Ba Dave, Steve and
new buy Grleme Dougias for
making and roll fun
Bl S LT
WELCH.

EDINBURGH FESTIVAL

E first week of the Edin
urgh Mock Festival got off
(0 a bilstering start any's
week with e uu. the
Scottish west coast's most popu-
{ar newwave group. They're
way now 1o London to lour
ingle,

Tanxine Salffin' Glue), ably fol-
lowed, u

= chal
cato rhythms of m machine gun.

Stars the evening were
Chelses. A cut sbove the sup-
pori groups in terme of stage
presence, the band are fronted
By_Gene Octaber, who has real

e e vasaic B Caneen)
trothing & the mouth and. re-
calving libations of weird liquid
rom the udience

The next night Peatured facal
band the Rexitlos, back (rom
thele London tour, talevision
appearance and reloass of
single; and the following night
another local group who mu:

or
bear sne of the

names ew wave Malt
Vinyl and the Decorators. They
supporte Reutun v

played their hearts out mnd re-

celved an appropriate feedback
from the audience. Easly the
bast new wavers of the week,
musically.

Two dlLl jalar, the I'r‘l ul
tre eiscirke dolk Tighis of
Festiva some” retpe |
Honemed ""'""'l erves, Bandy
featured were: New Celeste and
Finn McCuill with Medium Wave

s from these
groups. — ROBIN MACWHINTER.

TOM ROBINSON BAND

ROTHERS and sisters, whal
haveiwe) dovat/Waice HOHES
h other instead of the

o
Front,”
Tom Robinsan means a iot Lo

been on tha London Weeksnd

Show about gays, when the

startling but Jomifatle Mu"-
I. Ga;

nd, The
Sitect verius hsuobaine sams
as it was over three minutes —
devastating.

For'a san, his hand = mira-
culously potsnt — they explode
from The Dotahin's drums. oute

the Cocker

phouu.nly useless — not to sy

ridiculous. | could hear Nicky
Yopking:  piano. and  moihing
re harsh vocals we

re
amidst bag dic-
Uon ‘and. distortion. The fembie
Bachyround singers (did_they

empuiness. | ried In frant, mid-

right. mid-left and b u
Micsy Mopking !

through with the toyat Eisareite

Rigours
of the
Rods

wards, with Mark Amber's or-
ST Eorai e ATg
v

G4 My

and the mixt, axclting
fyricism. dietilied by inis Broup:
snovid assure nim 'w place

records very e e
weicome " sound bick en the
mainstream ecene. - LEONARD
FEATHER.

commercial, s -ry "are =

GENERATION X

as Importa
the uvnuu..gny comic * Mar-
tnCproves It W you fust
want_énjoyabl n rolt,
e 10 Rina'h ‘oo " you M
plenty,

But come without preconcep

1971 i3 the yea
B eat arters S8 ovatiie
rock 'n' roll reborn.
IT the rapturous responze at
Wycombe to such mn upfeont
mescage is anything to g0 by;
then there really i “hope
L o
ORINCUhY S d NN (a1 e e
the kind of trust
the ‘man inspires — he's pant
advanceguard of the New
we all should be trying
n: bulld.

* You'd better

dscide which side rolbee onf

The ship's going down

isa iong/Lett |s ‘rght and 13 gnt
wrong/You’d J

which side you're oL L

ORAZIER.

FRANK MORGAN

05 _ANGELES: When Charlie
Parker died, Frank Morgan
n

a <y,
His brilliant alo encompasses
everything  from  Parkeedike
beboppery (in ® spirited blues)
1o suave ny Carter bailad
ytings (on = Peosie ) as well
fouch of Ornette Coleman

I i Cacea's 500" Hiles
High.” A tune called * Sipho '*
by his planist, Bul Henderson.
n prano sax

In_an exotic Hear#wsiern solo.
Sextet's moct  unusual
quality is the employment of

iumpeter Nolm Smi
duiging in Irantic pirricato ad-

whiv Franklin, whose
tane B A ang Cull, takes care
of the timekeeping

Carl
Bucneit, formerly with Fraddie
Mubbard, lent his intefisgent
drumming 1o & rhythm section
that lacks only a good plano:
Henderson's electric box dhs-
torts and does him less than
Justice,
Morgan's exceptional artistry,

front

nging fram his lips, while

9u
can't Zomplaln aboit net fear-

g this she - SERGIO VIDAL
GOMES.

ENERATION X,
Informad,

deubledating
a mo

relatlonship
success and po

s
company Sast
Tuil,

s you mag!
ererore, B woula oo s
o shih

bo

cantemporaries, but it's cleverly

RODS’ BARRIE MASTERS holding up mike for fans to
latest anthem

sing along on their

retentless,
tempo of the majority
(familiarity with
re rh re:

a greater diversity
|¥ﬂ
on i Torca oy
Fina ve going
have & nn n'u th ““Your

ALICE COOPER

INEW, YORK: whataver has
ltpt Alica Cosper afioat
ams.

tap up) Coopers  current
A it une Nasseu
Coliseu Unlen,

ew
g it
rd

aves. was as sad-looking
ios detiated pool 1oy

pimmicks have been
but it comes off fat.
T ke gt .um-un.

At
hi

ut It’'s ieonic that on film or
in five acilon, Alice mever quile

ory misogyny.

ng this
s working-class

became gross paredy. —
LEY WIESES.

"Certainly the
British country
programmes will
find that his album
fits their formats

_butthe musicis
tresh and contem-

MUSIC WEEK

porary enough to gain
plays on many other
programunes as well”

J!
1
7‘

“Thisisa
ranty: a country
album without a
duff cut: an
impressive
achievement for
adcebut. I think
wc’llbe hearing
alot more of Joe
Ely in the tuture”
MELODY MAKER

“‘Joc Ely'is a very strong debut album from an important
new name, and it’s got a lot within its tracks that's gonna
make the album be listened to time and time again”

COUNTRY MUSIC PEOPLE

“JOE ELY” OUT NOW ON

MCA R=CORDS

o b
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Singles

Hot zitz of the week

ENERATION X: “Your
Generation” / “Day By
Day™ (Chrysalis). 1 always
knew they had style, and
herewith further confirma-
tion. A classy picture sleeve
(ahem, Russian Constructiv-
ism nudges Mondrian via the
Vorticists) contains a classy
double A-side of two of their
stage favourites.

Phil Wainman was an inspired
choice a¢ a producer — anyone
involved on those early Chinni-
chap Sweet numbers has to be OK.

EORGE FAITH: ‘Midnight Hour"

Island).  Amazing, ethereal
varsion of the Wilson Picket hit
Best yet in the series of hmited
edition  disco 45: taken lmm his
forthcaming  aiby There're wnly
2000 of them: lets hupe lsland put
it out as a normal release soon

T O s St AL

Destroy /" Sleepin'  With The
TV On* (Asylum) Tuanic rock "
rollers, the Dictators are way
i T B e T
intelligent hing  “Search
And Destroy live wired frenzy,
While *TV™ batances on & powerful
melody with pure-toned Ruitars and
menacingly catchy chorus From the
album *“‘Manifest Destiny”

Mainstream

GREG LAKE: “C'est La Vie" (At-
lantic). Emerson, Lake and Palmer
have to be the most fashionably re-
dundant pa:hyderm in business at the
moment. [t must also be one of the
rare occasions when fashion is ab-
solutely correct The lavish window
dressing can't disguise so much stale
air: dumb philosophising (Pete Sin-
field writes some -wful lyrics) and
l treatment that m: aigret (stok-

his_pipe to the nmn- of an ac-
cordmn) with  900-piece orchestra
solescent ln extremis  From

* Works Vol.
=0

o TR A RE M e

©® NAZARETH: “Nol Tracks” (Moun-
ain). The in_questions
s ERgh ‘ronlgh
FRkensDoy Angel " and " Hair
of ™" Nazareth never pre
lendw to anything other. thar, loud
'n' proud ‘evvy metal McCaf-
eyl would cackle upmn a rush
of aggression and the crowd
v.ould relmqullh their sanity The ver
Cig Muchell' “This Flight
Tonight * beyond butchery inta
the Tealms® ol e g
'Getting 1n
Deep With o (Suu) Barry Kirsch
and Charlie Spencer debut with a
yawnsome mid-tempo ballad. Drab 'n’

Generation
game

® DAVID ESSEX: “Cool Out Tonight™
(CBS). Davy plays safe with a sub-
dued swayer of no distinction, but it
will _ensure him a r:gullr spot on
TOTP for a season or

@ROSETTA STONE: “Sumhlne o
Your Love” (Private Stock). Rosetta
Stone may sound like a top lady ses.
sioner who started out with Lean Rus-
sell, but 1n reality it's the collective
name for a new Milky Bar quintet
from Northern Ireland, managed by
Bay City Roller magnate Tam Paton
(former_Roller Jan Mitchell leads the
band). The old Cream number i3 filter-
ed through lame disco (they try for
the same frenzied punch-bag effect
as Donna Summer’s biggie) and comes
out Clearasil teenybop. Just remem.
bev, Jads, you don't have to be pup-

S ERIC_ CARMEN: “She D4 17
(Arista). Eric has always been at his
best when he brazenly nicks the trade-
marks of other bands. Every Rasp-
berry album had its Who, “Beatles,
Stones " soundalike_track. Cheerfully
'rvm vlunderm. Here it's the Benr_h
just a snatel

Hlmson guitar, knitted wifully (6.
ether by the ghost writer Await
chart action, hitpickers From “Boats
Against The Current.”

@ GEORGE BENSON: “ Gonna Love
You More ™ (Warners), A characteris.
tic blend of light jazz and smooth
soul, flawlessly performed by puitar
kingpin Benso: all the pretty
flutes, subtle strings and pol sen-

suality don't imspiwe many spinal
guyers. From - in Flight "

@ SLIM WHITMAN: * Home On The
Range " (UA). A classic of mawkish
ckw Whitman's peilucid yode! can
transform granite rugby players into
coffee morning regulars From the

(Polydm/OynerL You have to
atnbow. In the metal
ivision they still outstrip most other
sonic reducers. Ritchie Blackmore has
20 fingers that he employs all at once,
Cozy Powell's drums are as shy as
a Panzer k and Ronnie James Dio
shreks with mnumi relish. From
“Rainbow On Sta
. TN'E BERNIE I.EADON MICHAEL
RGIADES BAND: * You're The
snuzr" (Alylum). 1 thought Leadon
left the Eagles borause he was sick
#nd tired 3f recycling LA country
hat do we get from his
nzw shuﬂle With an ex-member of
I vers' Reggae Band? In-
ﬂnllely inferior Eagloid pap From
“Natural ngresslonl
® THE DOOBIE BROTHERS: “Little
Darling (I Need You)” (Warners).
Sluggish version of a Holland-Dozier
Holland seng
duces once agam, but mistakes hi
fest for his hands From “Livin’
On The Fauit Line”
® STEVE WONDER: “Another Star’
(Motown). Yet another excision fram
“'Songs In The Key Of Life " Padding

side, 1t was a masterful statement
which attacked head stomach and
feet all st the same time The man
has inmde knawledge on rhythm and
melody Enaugh Theugh one of the

# distinguished tracks, that voice

(Motown). Lipwmsckin’

vice to all swest young things who
have been the victims of masculine
wiles Unremarkable Frem “Suite For
The Single Girl

Slipstream

HE CREATION: “Making Tim
* Painter Man” (Raw).
bridge based Raw Recurds are licens-
some forgatten gems.

weeks back they reactivated the wen-
derful Gorillas, and nuw Crentim, »
shit-lived pop art band (mn o who
at the time ware con: Gwmpar
ed to the 'Oo Indeed, 00 pndu(er
Shel Talmy ongmail
group to hig Planet lal e d
0 incorparate theatre into their act
through the uss of bowed guitar
(scything the strings with a violin
bow) and aerozol cans of pamt for &
grand slam “action paintmg” finale
These cuts are still vital and chnonc
ally adventurcus
comes clear an * Making Tlme, their
first_single, wh!le the plight of the

Painter Man ppliea just a3 much

today’'s lcrvhc l lnshed bollersuits:
*Classic art has had its day

VANT GARDENER: “Gotta Turn
Back™/“Strange Gurl [n Clothes™/
“Back Door” /
Boogle” (Vlrgin).
{rumsur has 1t
1th " Bend And FI
B dicthc, penetrated by Avant
dener, who are credited as Mnrlm
Sanders (guitar),
plann), Mike Kelly (druml],
Gniffiettes (backing vocals) an mu
ussel!l Murch als,
slmlwnllnx)
the [
< Jurch  along  ®ath
shout 'n’ stamp abandon  Which 1s
also tn spy that they wre dwmbalical
HERRY  VANILLA: unk™
(RCA).  Emtwhile  groupie
suprems wunts to change her status,
but not with this offering Deadly
seng (“Hello hw ssys Ike a beefy
hunl/Well I'm & little angry and a
little  drunk™) mnde to sound like
Matt The Hoapl
99: “I'm All»e“/"QuIle Dlsappoi
ing" (ubrluln) Eagerly await
ed debut (spparently over 10,000 ad.
vance urd:rs, it'a got all the right
cummercial qualities — tidy, urgent,
brewding and a whiff of melndy The
vecals, however, eound as if they were
recordéd at the 'wrong

REGGAE

N CRO We Play
Reggae " {(Cactus). Jazzy
harmonies, unusual rhythm
and a trite song show
strong  disco-soul influence
The fact that this has been
the most sought-after pre-
wiyame  of recent weeks
bades 111 for the future of
Topiae
OHNNY CLARKE: *Up
'ark Camp " (Justice).
John Holt's hit lacks likely
to rival “I'm Stll In Love
With You, Boy” as the
mast eecorded Beng of the
yesr Good pertarmance from
Johnny C on & song
that suits his style but in-
ferior to the original
ROY: *Jah Come Here "
(Third World). Taast to
Dennw Brown's mi
“Here 1 Come"
nonsense from I Ruoy

Try to cotk some ital on my
brand-new gas stove " Light

weight but fu
WULTURE: *“Trod On"
(Sky Note Disco 45).

Not in the same class as
*Two Sevens Clash™ but
atlll an exciting song from
the most Interesting vocal
group around Ranking Tre-
vor toasts un the B/side
EVOLUTIONARIES: “ Af-
ro-Rock ” (Sky Note
Disco 45). Exactly what its
title suggests Competent
but dull 3
EiTH ROWE:
Situation ™
<o 45)
stream of Lee
Umu khmd are putting out
in very lmlled
edumm Grab n

Spite same dumb lyrics. well
sung and with the bass mix-
ed extremely loud

YARLTON JACKSON:

*History _ (Upsetter

Disco ~ 45) = RAPHAEL
GREEN AND DR ALIM

ADO: eptne | Teain+
(Blex Ar Dleo 43). Two

are Lee Perry 12 inches.
though these are expensive
imports * History " _is_well

reviewed by Dave Ramsden

worth the extravagance,
though, a brfllnt debut for
on  Jacksan
rov's best praduction since
Pohee '
Reggae Trlm 18 less es-
inly enjoy-
SO 1 hiipe Taiand have the
gowd sense to release these
se0n
ERic DONALDSON:
eet Jamaica " (Dy-
namic). Jamaica'y 1977 Sang
Fustival winner Irritatingly
biuncy tune and pup ar-
rangement that's the reggae
equivalent of the Eurovision
meund
V/IVIAN  JACKSON: “1
Love You" (Grove).
Even Yabby You joins in the
general L tove songs
pealing number
Beiwer Me Fram
My Enemies * album
YOMMY McCOOK AND
BOBBY ELLIS: “ Blaz.
in" (Grove). Two of Jam-
aica’s best horn-players with
an mstrumental version of a
Vivian Jackson tune From

v 'nnhc ming atbum * Blaz-
s
Tan “StiTch:  « illtant
Man ® (Penguin). Un
nepired tosat
Clarke song
anather veruin uf

(Carib Gems).
Rare appearancs from this

ythi
ENNIS BROWN:

A Trip To Zion " (Thlrd
World), “On  Brosdway "
given the rwits treatment,
and it warks surprisingly

I Ruy in goad form on

wir sung and appall
p arrangément which
prabably Ses much 0 cx
Tamelce Afan Blakely who
cimpraduced After 80 many
classis hits it's a shame to
see Desmind Dekker retum-
Ing to_the swene with this

ORACE AND’

Wise ™ (Termlnnl) 'n|e
weird-voiced Hoarace
telling the blldhe.ndt lhes'd
better grow drasdiechs or
the girls won't went them
Dubside is a goad Bubby
Kll{h imstrumental
A .TON ELLIS /

ING TREV You
Make Me Happy " (Skynote
Disco 45). Rather strident
version of the Blo.d Sweat
And Tears song The B mde
W much better, a lively e
warking of the  clasic

Bnbv 1 Lmlt Yuu v
RANKIN
R:  “ Truly
(Clrrlbeln Dllco 45). Unfor
lvelublg catchy tune with
argan breaks straight ut of
the wedding march
marred by some tedious dee-

gwins & great deal from re-
peated Imeening Light but
expreasive vooals from this
interesting singer

CARNAN
ONTOUR

THE
SITICKET
THAT
GETS YOU THE BAND
GETS YOU THE
S50PNOUCHER
THAT
GETS YOU THE ALBUM

We want you to see Caravan,
right? So you buy a ticket—-a
ticket that will cost you just £1,
ALL INCLUSIVE, and guarantee
you a reserved seat. But hold on,
we're not finished yet — you also
get a voucher that will entitle you
to a 50p DISCOUNT off the
normal retail price of Caravans’
lastest album, ‘BETTER BY FAR’.
Neat, huh? But then we wouldn’t
have done it if we didn’t think
you and Caravan were worth it.

Peter Bowyer in association with
Arista present

CARMNAN ON TOUR

September
19th Bristol, Colston Hall
20th Birmingham, Odeon
22nd Leicester, De Montfort
23rd Newcastle, City Hall
24th Glasgow, Apollo

25th Redcar, Coatham Bowl
(independent promoter)

21th Manchester, Free Trade Hall
29th Sheffield, Town Hall

October
2nd Hammersmith, Odeon

MELODY MAKER, September 3,

CARMNAN!
we’rewithyou
alltheway!

Assoon as we heard
‘BETTER BY FAR’
your debut album for Arista, we just knew we’d signed
one of the most exciting and innovative bands ever.
Congratulations
ARISTA

1977—Page 15
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30 ALBUMS.
€3¢0¢9¢0¢0¢0¢0¢0¢0¢)
646400 0¢0¢0¢0¢)
64040000 0¢0¢0¢0¢)

That’s what ‘th; a:l;g; ;cl{asi l:u;;ht last year.
9 MORE.

That’s what he could have had.

That's the wonder of Virgin Records. Now you can buy, from every Virgin Store,
Where 35 albums cost you the price of 30 any album in Melody Maker's chart for 70p*-120p
at most other stores. off the RR.P. And any one of Melody Maker's Top
Virgin Records. 30 singles, excluding EP’s, for a diminutive-style 65p.
Set up seven years ago to sell the very best Have we stopped there?
of contemporary music at the lowest prices. Since Of course we haven't.
then, Virgin has brought you everything from the Take a look at the rock bottom prices of the
very lovely Tubular Belis to the very loud Sex Pistols. other albums we are listing on this page.
And we've never sold a single record at full price. And finally, take a lock at the special
But now with Melody Maker's help we've Virgin Records/Melody Maker voucher. Itll get
gone one better. In fact, we've gone two or three you at least £1.00 off one specially selected
better. album from any Virgin Store.
-
Check centre spread for Top30 albums and singles.
ELO. A New World Record .. ............ 80p OFF KING HARRY. Divided We Stand . .......... 80p OFF
ROCK "N’ ROLL with the Modern Lovers . .... 80p OFF THE RUMOUR. Max  ....... .. 80p OFF
RY GOODER. Live .............. .. B0p OFF CAROLE KING. Simple Things .. 80p OFF
(SNW=Nacurs iy .. B0p OFF STEVE HAALEY. Face to Face .. .. £1.20p OFF
EAGLES. Greatest hits .. ... .. B0p OFF RACING CARS. Weekend Rendezvous .. 80p OFF
VARIOUS ARTISTS. Live at the R .. 80p OFF _— . . e — MINKDEVILLE . ............. .. 80p OFF
ALAN PARSONS. | Robot ................ 80p OFF EXCHANGE SUPERTRAMP. Quietest Moments .. .. .. .. 80p OFF
SUPREMES. 20 Golden Greats ........... 70p OFF THIS VOUCHER FOR JAM.IntheCity ..................... 80p OFF
LITTLERIVERBAND . .........ovniennn 80p OFF

VIRGIN RECORD STORES AT
BIRMINGHAM 74 Bull Street

BRIGHTON 5 Queen's Road

BRISTOL 2a Haymarket

COVENTRY 11 City Arcade

CROYDON 12a Suffolk House, George St
EDINBURGH 18a Frederick Street

HULL 5/6 Mill Street Prospect Centre

LEEDS 20 Queen Victoria Street

LIVERPOOL 169 Market Way St.John'’s Centre

I PINK FLOYD. Animals . ................. 80p OFF
£ I [ ] 5 o I LONDON Marble Arch

The Warehouse: 108 New Oxford St. (Tort Ct Rd Tube
OFF THE RECOMMENDED 103 Notting Hill Gate W11

RETAIL PRICE (Gasp!) MANCHESTER 9 Lever Street
NEWCASTLE 10/12 High Friars Eldon Square Centre
HARRY CHAPIN NOTTINGHAM 7 King Street
2 PLYMOUTH 131 Cornwall Street
DANCE BAND ON | Sl i3) Sl
THE TITANIC SOUTHAMPTON 16 Bargate Street
SWANSEA 34 Union Street

BN NN BN S SEaen
9 HIAWI Ld3S Suwana Aepsang uo spua sayg

wAlbums only (not tapes)
1 Voucher per album per person

.
in Pecorndaand 7T
“70p O TV AGvirowsg sburrs AL Vg it amucy Mamkin oflesh s SUtc [ o dywimty (27
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THIN LIZZY. "Bad
Reputation * rtigo
9102 016 Phil Lynoﬂ

(bass vocals), Scott Gor-
ham (lead guitar) Brian

?Iead guitar)
Brian  Downey
{drums)  Produced by
Thin Lizzy and Tony Vis-
conti and recorded in
Toronte.

UST the other day
someone of my
acquaintance was pooh-
poohing the Lizzy's
stage act at a recent
gig. “Pshaw,” he said,
or words to that effect.
Well, 1 can’t vouchsafe
for one particular gig, and
'm well aware that Lizzy
are somewhat unfashion-
able in sume eyes, having
been replaced in the hearts
of the Media by Bleato.
the new rock craze, as per
sonified by such groups #s
Boiled Haddock and Raw
Sewage
But [ sometimes think the
critics in their eagerness for
new crazes (l-serve their
readers and, indeed, the
musiciank  Because a musi-
cian 13 worth listening to it
point A in time, he
deserve to be relegated for
castigated mimply because we
have arrived  at point
Some of my faveurite records
were recarded before elwctro
etic  technolopy  wae
avalable, and seme af my
favourite music was written
before the completion of the
Metropolitan Undergreund
. Time hath no mean-
ing and the Lizzy's music,as
evinced by this new waxing,
has_the mark of sincerity
The techniow achievements
of the band are not espectal-
ly remarkable. They play
well, and I Tike Scott Gor-
ham's singing guftar ety le, the
unisun werk with Brian Rob.
rran Dwncyl

heefy drumming
Hes breaks on “Bad Repu-
tation” recall the great_day:
of Cream and G. Baker Esq
at makes Lizzy and thi
particular aibum very #ccept

abie and. in its own fushion,
outstanding. 18 the ramen
d'etre  provided by Phi
Lynott’'s  lyrics, hw voesl

delivery and the mixture of
romanticiem, frustration and
self destructive tendencies
that form a part at least of
his_persunetity
Phil 15 & ery  wal
hearted man and mspires a
great deal of affection tn all
whn know him He has forged
Thin Lizzy mto a successful
band dscpite all
He can thus be proud of
this album with its fine
songs like “Solder Of For-
tune,” “Bad Reputation”, the
mysterious  “Opium Trail”
and dramatic ** Dear Lord "
a singing  chorus sof
angeu md pealing crashes
is. This plece
mw.gnu a Lizzy character-
istic, the declmmlng recita
hlve‘ nature of Phil's vocal
st
A d one is alsp Impressed
by the angry. Jushing guitar
30l0 designed to tear at the
hclnsu-!ngs 'm one of
the best compositions on the
album and ocould be
'smgle for them. There - »

ew  weak  tracks, like
“Southbound” on one,
which was  not  garticularly

impmswe. and
keen on “That Womans
Gonna Break Your Heart’
“Dancing  In  The
is vintage Lizzy,
tells one of his
tales and John
from  Supertramp
bars of sultry
pox upon your
cynics and Iel uuy rock on
We'll be seeing this one
scrlmblln‘ up
chart ‘ere long. —

‘Vloonllght

sens uouq
Heltiwell
adds

GEORGE JONES:
Gre-len

Tim

Volume Onz "B

snum:zns “Sonl
Sing”

MERLE
lol)/u)kl.‘rl'A LYNN: “l {:—
member  Patsy"

There's nothing those good
ole boys and girls of Nash
ville like better than playing
the old songs_~— paruculnrly
their own T m
country fan has had to d:
deep into his pocket for the
teenth version of i

“ALL
Hits

pamcuhrl\ choice greatest
hit Gesege Jones l' said to
have 'Ur;nll any

albums he's made, so it's not

THIN LIZZY the mark of

incertty

Lizzy

rock

surpnsml there’s been
uch duplication down

so
the

years On “All-Time Greatest
Hits”, for example, you can
find “The Race Is' On” and
“White Lightnin®”, both of
which appeared In different
versians on a_recent RCA

“The Best Of

cumptilation,
. CB:

S, though, have
‘on their album the
15 Billy Shernll,

ge:
producer
who can breathe life into the
most tired old favaurite. Any

Close, though, is Merie Hag-
gard, whose excellent double
compitation of oldies opens,

_“'Okie
s time
in a preyiously UriastalHivE
version. Thus every virulent
line " of this anti-Hippy di diat:
ribe — which

redneck stance thn it pm~
duced at feast two answer
records, the Younubloodl
“Hippie From Olema” _and
Rusty Adams® "Hlpgy From
M|u|ss|pp| — is cheered !0
he echa a  partisal

audience. They atso like "The
Flihlln Side Of Me” and 1
e Lot Of Pride in
What 1 Am,” both paeans ta
the (conservative) American
Way; but one wonders what
they'd ‘have made of “Uncle
a studio cut, which
uts to shame the racism and
nwolerance that still persists
i Land Of The

T‘htr: '8 more to H.i'"d than
neo-fascism, as
ably demonstrates:

thai N a it
“Daddy Franl e
an)”".  When
archive of hits
plundered, the
thing in' Nashville
plunder  someone

of

Willlams™ ete,

usually an ocgasion 0, spread

the treacle thick, and not a

spoonful has been wasted on

Loretta Lynn's mbu(t:e to the
n:

Tate, e, I
Remember_Patsy”. The cover
features Patsy looking pen-

on a smiling Loretta; while

the record features a seven-
minute  spoken recoliection.
Over here, that just spells
yuk, but Nakhville it's
what Pattes for heartfelt
0 Loretta’s motives

L c question;  the
Yy though, that Pauv
Cline's treatments uch
songs as Bob Willy' "Fnded
Love Willis elson’s
o Gibson's

‘Cra; an

“Sweet Dreams™ were too

din nctively astecinted with
o ¢ remelong by

l.oreun Lynn, fine singer that

on

she 18 She’d be better off
Tike Jones and  Haggard
remolklng her own hits.
MO,

UDY COLLINS: “So Early
In The Spring, The
First Fifteen Years”
(Elektra). Fifteen years, eh?
A decwde and haif “of
conederable  significance to
any folkmnger worthy of the
names Arsaseinations of Jack
and Bubby Kennedy, and
Martin Luther King, Viet-
am . . death of Woody
rise and Tall and rise o rock
And all the while, folk music
itself developing and broad-
ening 1n its reﬂeclhm of, and
comment ial  and
rolmul issues  Throughout
olk's progress, from the pop
orientstion of the Kingston

Trio the Weavers, and
then Peter, Paul and Mary,
to the radicalism of Dyian

and the subsequent accept-
ance of rock and other styles
of music, Judy Collins has
been the [forefront. She
hbs been overshadowed, st is
true, by Joan Baez, who=
clear vocals are so similar,
and whose career has run on
pznllel lines Like Baez, her
early singing centred around
traditional  songs,
represented here by “Pretty
Polly” and “Pretty Saro"
There were Involvemenu in

yenrs ha bwen langely oear
d her ubility
rather then

Nevertheless, e

had  #eilimes  been
penieus  The use of hump
bach  wiale wende flom
befard the practce becans
trandy)  mekes hilling
bukdrap to th  otherwise
unaccanipanied widling sy
1l To  Tarwathw
ptat

Alea, hwr attem)
“Marat Sade,” a long, highly
on  of the

dramatic adap

German play by Peter Wers
t the makings of

revolution, and fully orchi

trated with frequently chang-

g mood and tempo, ir brave
it not entirely successful
There are other similarly
imaginative moments, like her
brilliant treatment of Tom
Paxton’s  * Hostage,’

about_the Actics prmn Tiets,
and Brel's “Maritie " These
adequately compensate  for
the less eunvineing mements
in her career her ecessionsl
sttraction to Olivia Newton

John wccury  more,
unfortunately, on the recent
tracks, despite one messy
1968  version of Leonard

Cohen's “Bird On The Wire "
Listening to this, i fact, it's
surprising how  little  her
voice has changed over the
)elrs, even though it's more

. warmer, and less
plercing than 1t was in the

iy dey

when e -
tokling the i of “Wenow
Ship  The D»-n.rnd
seeme |
l-
-
T Tarwathe,” “lread  Ans
Remes” and  “Spwos Db

hivery” mave vl
and Calhing hn\ besn heavily
consulted —

URNING  SPEAR:
And  Heavy”

Very much a
with lead simger  Winston
Rodney new producing and
arranging himeell.  His songs
have always been mimimal 1n
melodic content.  so  that
everything  hangs on  his
inimitable  voice, but
are few tunes here which
cannot be treced back to one
of his earher recoardings
With the departure of pre
ducer Jack Ruby there have
been some changes The hern
riffs, so prominenl befwrs,
T muted, there’. mare

“Dry

keyboard work which udds %
refreshing lightness to the
generally tone, but

there's also an excess of
irrelevant and often irritating
lead guitar But all this » on
the surface, the fundementelé
are unchanged and. while
there's much 0 enjoy, there's
Iittle new to excite Side ane
starts with the three least

m,
River’
bl
Lemg #y  Reun " .
wwrite of “Creation Rebel’
with  #  cluttered, sy

scrangemwnt But then things
bagen to ook up, T

W a much better song. and
“Throw Down Your Arms,”

though shght, s pleasant
Side two s far more con
sistent  “Dry And Heavy,”
| Black Disciples” and “Shou
It are all effective
U RSt TR i
Rodney's voice. “Wailing” ts
a clussic Spear song: re-
uorked with some evocative
keybourds _adding

dimension  While uverall thls
s a pleasant enough album,
Spear ought able to
reduce  something  more
stimulating to Justfy their
mputstion Much of regrae’s
vitality stems from the com
plex interraction and borrow
ng melodies, rhythme,
lyrics and whole songs in-
trinsic tn the Jamaican ap
proach to music making On
the one hand, this leads to
some rank plagiarism, but on
the other to a constantly
renewed corpus of new ideas
available to all as a source of

inkpiration v the ;mu
who achieves wader .\cl
the need to

A
peeition as an in#idua) and
erigina] talent and the com

me 1l pressure to stuk to &
wnl wd ohn  sut
hm ol frem th Instead of
beiny part of a fant-develop

ing mamsteam, he ¢an find
himzelf in & personml backwa

ter which, attractive as 1t
may be, Wil soamwr ar lter
sagnate.  Burning Spear 15

tn danger of ths — D.R.

ETE BROWN & PIB-
: “My Last Band"
A valusble and
comprehensive collictwn and
an attractive advertmement
for an unfortunately neglected
band. Pete Brown w

known, of course, far his col-
laborations with Jack Bruce.
but the series ol inwntiw
and_idiosyncratic bands that
he led during the tailend of

the Sixties #nd the eariy
Seventies achieved Ditle re
cogmtion IU% true that thems

roups were #ften inconsist-
ent, but it difirult te resist
the exuberanes of tmscls hen
like the besutiful “High Fiy
ing Electric Bird” and “Thou
sands On A Reit” OF particu

Paper.” recorded by the Hat
tered Ornaments (the Brown
that featured Chris
Dick  Heckstall
the fe.rsome
Genrge Kahn on lencr) Worth
investigating — A.J.

In the

ood taste

world of jazz
ou don't use words
ike fantastic
and amazing

N-w Rag: lack Dejonnete.

(Jldcqlles Brel l ‘* La Colombe "

1t On” her
equivalent of “"We
Overcome”), occasion
BT A o
¢'Both Sides Now,"

The Clowns” and “Who
Knows Where The Time
Goes,” the latter inexplicably
not _included), belated

development as a songwriter
(Houses™  'My Father
ways . Promiged”
“Seccet Gardens™), side four
being all her own material
Her ~coentinuing  participation
in causes, even while topping
the charts and suffering the
Inevitable accusations of sell-
out, has always been under-
played; again, her publicity
was worse than Baez's. But
if_anything she has a wider
vocel range than Joanie, and
more adventure in the music
she's tackled, even if she's
also made many musical
etrors through taking_ these
chances (the ~pseudo-Carpen-
ters “Special Delivery” is
awful) “and more  musical
compromises. Portraying
(naturally) her more success

ventures, this double
compitation aibum {represent
ing her first tecord,
OF Constant Sgrro

to the recent
Rowes™) suggess her real
strength during the et 15

s musical
is uag)l ng from a traditional
tralning tn classical prano, he
became one of Chicago's finest
young jazz pianists, And from
that auzpicious start, he graduated
10 drums with, smongst the
proverbial many others, Coltrane,
Rollins, Charles Lioyd and Stan
Getz. ‘New Rags’ 15 Dejonnette’s
second solo album for ECM,

It features the man himself on
drums {and pranol, the ublquitous
Abercrombie on electric guitar
ond electric mandolin, Alex
Foster on tenor and sopranc
saxaphones and Mike Richmond
on bass and electric bass

New Rags ECM 1103

Grazing Dreams: Collin Walcott
All 100 often the ‘fusion’ of West-
ern and Eastern music on record
has worked about as well 238
renxture of African drums and 8
string quartet. Anyone can record
it but no one can make it work,

11 takes musicians like Don Cherry
{rrumpet}, John Abercrombie
{guitar), Palle Danielsonibass),
Dom Um Romao {percussion)

and Colin Walcott (sitar and tabla)
10 transform ‘fusions’ from the
swapping of cultural cliches into re
real and beautiful music that, for
once, has roots in more than one
poor earth.

Grazing Dreams. Collin Walcott's
second solo olbum on ECM 1096

Azimuth: John Taylar, Norma
Winstone, Kenny Wheeler,
Aznmuth 18 an album, principally
of John Taylor's keyboard comp-
ositons. But, in & sense, itis ano-
ther kind of fusion & mixture of
the repetitious, minimalist music
pioneered by Terry Riley et Al

{a mysterious figure at the best
ol timas) and the total improvi-
on of new jazz. It features
Jobn Taylor on piano and
keyboards, the superb Kenny
Wheeler on trumpet, and Norma
Winstone (Taylor's wife) on
vocals.

Azimuth is a remarkable record
very evocative, and seemingly the
beginning of a new and fertile
preoccupation for Taylor.
Azimuth. ECM 1099

aies of Another': Garry Peacock
“Tales of Another” is bessist Gary
Peacock’s first album for some
time, Arid from a man whose
unmique bass style has in it's time
supported everything from Albert
Ayler to Paul Bley, it is long
overdue. In form , the trio format
of this recording is curiously
conservative. In content,however
nothing could be less so.

With Peacock on bass are Jack
Dejonnette on drums and the
unsurpassable Kieth Jarcett on
piano, Jarrert’s paying often
resteained, is far less inhibited

on ‘Tales of Another' and
Dejonnette is, as usual, superb.
Nonethetess, Tales of Ang\her
remains all Gary Peac

Fales of Another” ECM ||o|

4 new albums from ECM
It's too bad thereAmazing

ECM The finest pressings in the world. Distributed in England exclusively by Virgin Records.
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I'm in The Danceband On The Titanic

L

Sing ‘Near My God To Thee'

=
U
1

The iceberg's on the starboard bow

-
N

Won't you dance with me?

4 The Songs of’
__Harry Chapin.

Albums

Reviewers: lan Birch, Michael Oidfield, Chris Welch

DENNIS WILSON “Pacthic
Ocean Blue” (Caribou PZ
34354) Musicians  includs

Ed Carter (guxur bass) Ed
Tuleja, rle
égurlars) Jamie Jamerson.
huck Domanico (bass;
Dennis Whison (keyboards
Hal Blaine, Bobby Figueroa,
Ricky Fataar (drums), Bl
Lamb, Michael Andreas,
Lance Buller (horns, reeds)
Produced by Dennis Witson
& Gregg Jakobson. Recorded
at B8rother Studios, Santa
Monica, Cahf Import avail-
able through Virgin Records
BRUCE JOHNSTON: “Gol
Public” (CBS 81854). John-
ston, John Hobbs (piano,
alecmc pano), Gary Mal-

laber (drums), Caleb Quaya
glecmc gutar),  Joe

bass). Produced
by Gary Usher, Recorded at

Sounds Good, LA, Calif.
BLONDIE CHAPLIN: “Blondie
Chaplm” (Asylum K53062).
Chaplin (vocals, guitar,
piano, bass percussion),
David Mason, Richard Tee,
Hartmann (pnano),
D.

Kenr;r Gmdney
udson (ac-
cordion), Carl Munoz
(organ) Produced by Rob
at the Vil-

They’re unique. And brilliant.

Remember W*O*L*D?

Or ‘Cat’s In The Cradle’?

How about the one we’ve printed here?

It's the title track from ‘Danceband On The Titanic’.
It’s new. And fairly difficult to sing.

You’ll have trouble mimicking the tenor sax,

the piano, the trombone. Harry’s voice.

The sound of the passengers. Not to mention

the actual sinking of the ship.

Still, please try it.

And if you don't get it right, don’t worry

You’ll enjoy going back to the original.

HARRY CHAPIN.

HIS NEW ALBUM ‘DANCEBAND ON THE TITANIC

SEPTEMBER 3rd
SEPTEMBER 4th
SEPTEMBER 6th
SEPTEMBER 7th
SEPTEMBER 8th
SEPTEMBER 8th
SEPTEMBER 10th
SEPTEMBER 11th

Available on Elektra Records and Tapes

TOUR DATES

RAINBOW London
Manchester
Dublin
Belfast
Sheffield
Southport
Glasgow
Neweastle

SOUTHPORT THEATRE
APOLLO
CITY HALL

HARRY CHAPIN. 1N
4

FIVE J'S SONGS

K62021

Iage Recorder

BEACH BOYS past
and present. Or
perhaps subscribers to
the Malibu sea'n’surf
club would be a better
description. Hold on,
because the news is not
terrific.

Only the most unquestion-
ing camp follower would
want to keep the Johnston
effort. “ Going Public” is
an unforgivable waste of
talent, time and money. In
fact, since leaving the
Beach Boys in '72, Johnston
has ditched s moorings
and dived head-first into
high-gloss commercial pap
through shaky associations
with the likes of Terry
Melcher (their RCA-Equinox
venture proved a disaster),
David Cassidy (he tried to
synchronise éassidy's style
with his own maturity), Art
Glrfunkel (the “Breakaway”

lbum), The ptain and
Tennille (vocal arrangem-
ments) and Barry Mann (the
“Survivor " atbum). They
notched up sales but they
&lso ransacked his cred-
bility as a progressive
artist.

Ths collectien
Lw wbove
ledged in

truw to
orm, e u' (lrml
undtume

SR bed, ‘eppraiis
o the crasemat
mbedly, hu
batling

hsunt in
wnnfagurstions

.,,.
sty Ad
o) bt
arrengammeeis  tAn
- egter

e Sl
et in

e pr
e, a Amft countey rcskpe
(“Rewk And Roll Survivor )
and an sttémpl % wamething
uptempa “Ren

are  saccharine

The Sings”
and ponder on the fact that
it won a Grammy. Even
“Deidre”,  cowritten  with
Brian Wilson, and the ex-
llent *‘Disney Girls" (on
urf’s Up“) yield to the
artificial sweetening I'd ap.
proach with extreme clu(ion

Blondie  Chaplin  (with
Ricky, Fatast) (FeQIRERt) dohn:
ston_ in the Beach Boys and
survived only two albums,
the " undemonstrative  Carl
An Passions” and
ercatically Inspired “Hotand®,
The five-year span still finds
him cutting his milk_teel

PP Ssorp. GEDUEL N {bs
— s just plum ordinary.
Nothing to write hame about

acquits himself creditably on
Ruitar, piano and His

DENNIS WILSON: easy listening predominates

Beach Boys
at bay

biggest asset is probably hly
hough  the

voice, material
oesn't  supply & taxing
enough platform, it has bot

and  expressive
quality

At least Blondie coaxed his
distinguished cast of sideper-
sons to deliver the goods
They include no less than
David Mason, Richard Tee.
Kenny Gradney and
Hudson, but the sleeve oo
don't detait who played on
whst  However  Hudson's
mournful accordion s in-
stantly "recognisable on “Ri-
verbaat Queen”. Som
SRt ar mmblgREGS
mem should snap Chapln

to Dennm with his

s
true-blue Beach Huy pechurwe
anly Wilson Brother who

cheve o Vpgettie © Ocesn
Blus™

But the ook thwe tearaway
W now the mas restramed
dresmer 1i#% &1 incernpible
romunti, menibly  deriving
maximum kicks (rom the sea
ex wnd o 'n’ rall  An
utede,  paliflened  world
owany “the 'wz 19 preserv
wa e T people wn
rowing whybhetllimy
o lore” the hitle

trach) #nd o much elie
After  the  disappaintment
of the prevhaus twe, | wish 1
sld wholehssrtedly  rece
mend M ene, but no wa
The tsmperity of the annge an
cowemten by Dennis and
«ther producer Gregg Jakob
son Mie Lne helpe aut on
ome gut while brother Carl
tontributes to a couple mane
one  are  particularly
stronz,  providing  further
proof that Brian 1s'was the
rll cragtive force wnd thet

e ha ic has always
been the collective sum of its

Once again  easy
predominates, but
siphoned rough * heavy.

nded orchestration, A sorl
of miscalculated Spector Wall
Of Sound wi

swamps

“Moonshine"

Night", ‘whose ‘dramatic’ set-

ting is’ totally at odds with

the ‘white punk’ lyrics
lightweight  “Time"

(what a title) is shored up by

£0od old st Immenn. strings

listening
15 time

il ne/a
constitutes the son centre of
“You And 1", which

one of the spindliest
In

breaks ever. addition,
Dennis is no great shakes as
a singer. His strained vocals
are often (and wisely) sub-

erged In the mix. The
overweening senllmenuhly ol
the lyrics are best left aton:

Maybe next time around
—1. 8.

T H E BERNIE
ADON / MICHAEL
GEOR GIADES ND:
. NI ural Progre:slon:"
(Asylum). No group of musi-
clanl has done mare to
damage the credibility of the
solo album than the f
Coast  country-rock ml'll
Heving made "their fortunes
with some mults-million-doliar
band — n Leadon’s case, the
Esgles — they step into the
studics to set out aH thoge
thoughts and I[deas mn they
couldn't get en
and find they ve ;m Saite
ly nothing  to sy If
weren't for the

Ti0w
i, wend

TR b By
beat Leadon can corw

%  ths  stepdwring Iy
v thauglit, exprraned
“As Time Crws On” .
time goes on | realiag Mure
and mare wach dwy There's
zomwihing i us 3t Thath

™ hapj
tound
frr’

> as
# us who don't hene 2
wntian 1n Laurel Canyon a2
at Malibu and a
butks n e
. W esgerly Mepvused by
hury  on

Michael
the piles of pretentisus drivel

Geargiaden

that pass fer lyncs on his
contributions to this album

comes this gem of intellect:
“You know life’s not such a
mystery, Just give love

where ‘it needs (0 be/ln one
long endless sympathy.” Go
tell_that (o the unempioyed

elief Watts,
Michaelt It wouldn't be quite
so if the music didn't
ke had  been

sound it

conceived o psychosnalysis
every note seems to ve
been discuseed n &
therapy scetion  so

comes out_ clewn, " sweet_and

=

Anybady censidering hlndmx

over hardearned cash far

this album, on the theary

that_anything preduced by an
e a

ex-Eagle ecan't bad,
!honld heed Punch’s
advice to

those conndermg
marriage don't — M.O.

EEP VOICE: “The Second
Whale Record " (Capitol).
Whales have been peacefully
around 10 the

ceans of

teken Man 4 men
10 bring them to the brink
of extinction It & therityi

niocy
seatiment but sheer common
whnm that them sen b e
apwbul 1 e uch an #et
of barbarim. N
and the Wk

teup
substitutes ure svihabi  Hew
wre the sounds &f whalks ™

corded with & hydraphons,
fascineting, nowses they make,
(00, far mare interesting then
most  rock  bands, as lhe\'
gurghe, groan, S unt end by
low. It would be hurrifying |1
creatures frem wnuther planet
arrived and mgnrded US #s
sport to be hunted to extinc
tion with sophisticated tech-
niques. Great Scott, there's a
flying saucer hovering over
Meymott Street right now.
My God, they're lowering a
net. “I'm on you side, boys.
not me, not w.
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Produced by Miami Steve Van Zandt
81909

(23
Regardy

‘Southside Jonny & The Asbury Jukes’

WITH
SOUTHSIDE JOHNNY & THE ASBURY JUKES

AND
CRAWLER

PLUS OTHER GREAT BANDS-Watch for details in press

CRYSTAL PALACE

GARDEN PARTY
SEPTEMBER 10th

Watch out for new Santana Double LP Moon Flower’
To be releasedin October.
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Crawler: ‘Crawler’
| | Produced by Allan Caltan & Crawler

o 82083
Santana: ‘Festival =
Produced by David Rubinson & frinds, In o~
Regard
86020 " faves

Record
4 Tapes
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Ibums

JESS1 GOLTER Mrram  (US Copitol ST 1188 Jews Cuiter
- Wa, nings  Ralph Mconey  Gords

ars »
8 Merin Woody 1

M Inbimen werch | Gl Levant (ben .
Swiogs i the Greatar Chinat Tempte Bl
Ken Mansheld ard Richie Albright = U

LS Columbia 34870 — imeeet, wpes

1oy emd Ty Aen Wedwes
e ot Low Haron o Stude By The Pasd bhesducios

[

Suddr
Crarias
)
ST, e
¢ 8210) oy Coe v
Follawd | Srummt

e Ut Bt L
vl Mok Mo (pan
ek Peth I(-lh—ﬂ" Drimm
B Frodassa iy Cherla Drang sid
wm Reanrdeng In

F THEY ever cast an eye over the Atlantic from
Nashville, they must be laughing like drains
All those British punks kicking against the pricks,
slagging off the established stars, starting up their
own labels, taking their music straight to the
people . . . dawgone it, that happened to US
only a few years back!

And so 1t did — but the rider to be added tc that last
sentence 15 * and look what happened to them.” The four
most prominent “outlaws " — Waylon Jennings, Willie
Nelson, Jessi Colter and Tompal] Glaser — who led the
move away from string-laden slush back to traditional
song values and coupled it

with rock-influenced back-
ings, have become part of
the Establishment them-
selves now, pushed there by
ensuing “ new waves "
Thus we find Waylon Jen-
nings covering ** Lucille ™ and
singing paeans to such “ bor-
ing old farts™ (to use a new
wave lerm) s Hank Williams

and Bob Willte Nelsan
has dcnz ln album of reli-
10us songs — and now Jessl
oller ollows ~ suit  with

H.mly what one expects

from an * cutlaw " but if the

theme 15 comservative, then

the music certainly qualifies as

radiod), in country: terme any-
of

Three W'e (weepin’,
and whinin’) here, th
nant instrument s Je
pwnn, with only the
hint of the ususl Al
o with her giege
woew, Hew s (omay en
LA

uft Witk Mlew, reving s of
pruiwe. wo which the bist 1%
the Gimpls ~ P Mame -~ But
there are theps Spmttdculer ex-
ceptieme  * Put  Your  Arms
Arsund” Me ”  Slternated  be-
tween  medum-paced  rock
which .nd ally busld
[l ur, and a slow, deh
cate charu®, making a ‘uperb
cuntragt in sound On ““ Thers
An't No Rain " Jess: s juined
by a black choir. the twist 1s
thet it's got an amazing funky
backing Il you can believe
Go‘rl Dikco, this is it ** New
Wine " is abselutely stunning,
lh' dulcimer  backing 18 o
s it seunds like a West
c( t papekadelic experiment
cired 14967) ihere are 27 werdy
n the séng and Jest) *rings
1\ vrge's warth of #mation out
of mich

Country fans witl need nw
recommendation th hunt down
this album, but thute scekers
after new expertences (if there
are any left) who wauldn't nor-
mally ~ check aut the ca&w
racks could do worse than
follow #uit

Ditto for David Alian Coe's
“ Tattoo,” particularly 1f you're
into & well-turned lyric Coe
earned the dlllmcllon of being
the only * outlaw ™ (second
generation, though he's been
bypassed by more newcomers)
to rate a_ mention in Tony
Palmer's TV spectacular, All
You Need Is Love He wat
shown n
naughty wmds, to Hlustrate all
thit's rotten in country music
according to that old stager
Roy Acufl 1don’t think there's
anything on * Tattoo ™ to make
Roy hang his hesd in shame,
but there are some gond songh
For example, “ Just T¢ Prave
My Love For You | bastoslly
thie ™ just the familier list of
# Cow woutd do

But hiv imagine
been weriing over
O~ amend the Judierius
P  he  meReE At (o
Cwall arone Kansss in ¢ New

va v e ent 4 W
o1 mimr 4 b

TR

e

JESSI COLTER: conservative theme but radical music

Outlaws

on the
run. ..

A G d Fewein’ Man "~ (" Alway
ny  Deddy  Freasther

D-n Ban Dadiry wervn't ne
Breashen, ssat wdre 1 dent
racthiert. Eaet bewr o

"' e 'hl lu-

farted 18 Unom

wmirl and hiv frewden
maenifeent resding
Newbury s * Sen  Framthcn

Whils the sctusl s 0w
“Tattap " b feirly  Stcipht
forward, albent - by

fairly heavy bwcking, * Hud
dies ™ ®

poing mrmm; from the un
Tikels Incation of Chicage, the
Iyt Fish label hws made
tomething »f a spesmlity of
putting country Wukisns 1n
unu-uol settinge, Mo notably
fen \
(hm-nh L l .
sepTn swing en
.I‘-' * and teentire Wi up
WAth VATIIu  ezzIen
du" femturss siast ;un-m-(
Emmans Hddiwr

Buddv Spicher (unce o mem
ber of Area Cade 618, “ out
¢ long before that term
»" ¢raned) and takiy the
next logical step

The bést way to describe it
13 te go ck to western
Swing, which was, essentially,
a merging of country and
swing jazz For * Buddies™
they've replaced the swing
with a much harder, more
modern jazz sound (I'm no ex-

rt, and completely lost
ere, where the horn parts are
played on steel guitar, but
drummer Kenny Malone plays
with_all the aggression of an
Art Blll(ey or_an Elvin Jones,

d

Tyner)
hybrid is intensely satisfying,
the smooth country fiddle con-
stantly fighting with the biting
thythm section. And if that
sounds like a contradiction
in terms, then it's because
this album is a contradiction
#ls* Wen you devcribe a
retord thet has  both  Bill
Morowy * Unch Pen ” and
Cliffard Brewn's “)oy Spring =
But. beirws e the plaring
e sutetaadig et Bud

‘llh . Ilu hang than Johnony
14 - -

Jehnn's X Diwe eally irpiag in
retet danii ‘ﬁl._lu a2 (h

il wrer
Moalt ko
A o
W's been turning sut some
reaily good materisl

With " The Rambler  he's
tryig something reslly smbi
L
trumpete)
AL®

reol quality by
{ Cash \amteg the pact
b o cwin  nerrator

e
et Towwy v o Sencgy's
Growt Atmetiewd Sevein) Snd
the rainbIe Asmasll, whe hat
varinue Comeecael

whar,

b

N 0 ghew the Cow
the next sors Maohe Cash hes
M Twoods wree wt (W
Mty
10 inkpere & BV,
aged remake of Fa
can #o% the advertiumg
man went lerking 1o
He found 1t on & .luhnnl C- h
album)

Don’t hold o brel(h Sam
Peckinpah — M.O.

ARRY NI'ISSON “Knnilts-
sona (RCA).  This
ulbum conhmu what I'd long
suspected. there are few
artists as overraled as our
Harry. There were flair and
imagination his  early
worl, which lngguud great
nvention, but this has s‘dy
dissipated since, be-
cause of his monumtnul hit
“Without You' I's as f
such rich returns from pure
schmaltz Tve diverted his
course, and the undercurrent
ot bizarre lymcwm and Self.
parody on his first cuuple of
albume & ‘Wirtually  non-
existent % in the ludh (nas
to  whitch he  hes  given
hima e #ne sowghty drad
I hwee Rin sy Cride

TRAWBS. * Burning For

st wath  Mand B:
lrw You " (Oyster). ln thir

serprodeied

Iine  Wke the g ef sielenew 1t % surpriving
w hesr e il o
wdd  pretey
steeas  her
Sirewbs have
b weiee et pekingly viomnt
" -h- I
. Wi star
» et

> W »
MR asing  wwey  Coesie

wardling 10
v )

Crond  fumily
“ingd with one fingec in e
esr and & bunjo on i ke
on “Cut Liks A Dismand

feregeing  Apart from remmrking en the
the wppartunity «f peeducing  haunting  flavaur  of " Bar
somwthing  truly unwspecied  carole (For The Desth Of
whd oo egamn leaning on  Venice)” there is not & lot
sringe and cholr A miser- one can say except that lh!
sbis cupout — CI. melody lingers on. —

T'S THE COMPLETE
OME
ENTERTAINMENT
SHOW

The year s biggest pubic hi-fi and audio fair 1s nearly here Your chance to
se€ and compare the newest mast Intriguing most sophisticated
products across the span of hi-fi radio fapes and music-making

It s the biggest mast exciting show ever —with opportunities to test
and compare every type of electronic home entertainment equipment
There s a free theatre live groups lectures on various aspects of
hi-ft trends and design. demonstrations on advanced TV concepts
such as Teletext and Viewdata  Bring the family for ail the fun
~—as well as the information’

OLYMPIACS,

LONDON
SEPT13-18

Tues 2pm —9pm Wed Sunincl 10am - 9pm Admission 6Cp

HI-FI*RADIOTV-MUSIC-TV GAMES*RECORDS TAPES
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Crossword

ACROSS

39 Coming for Nyro {3,
7 Total of homework time &

40 Simple for the Commo-

for Sixties vocal group at dores (3)

public school? (4.5) 41 Liberate = Ray  Davies!
6 Shoopish McCartey (3) (3.29)
8 Label in pre-eminent

position (1.1 1) BOWH
RoVans. ek, 1 Drink, on ice, for Peter

Sarstedt (6 6,5
2 Puck

R o T [2)) ke
of the TUC? (5)

3 Clerical Judes (6)

12 Feelgoods in hospital (2) @ Without it rock opera
13 Unpleasant pop group becomes its subject! (3)
{5) 6 Later drinking session f
14 Hello! Ho! Silves ning Manired Man? (7235)

discovered (2) 6 He hit the roed — but
15 Bolle's discovered in & e wasn't Jaok (37)

cad or a b (a) 7 Humble Joe {4)
17 State for players (4) 8 Miller's swinging country
19 Scottish Andy was a free ) . .

man (6) 9 White Plains can't forget
21 No mikk at this time for (333224) i

Hemman (5) 16 Climbed by Zeppelin to
23 Sonny md Cher satisfied heaven (8)

with other 18 Soul brothers (5)

@1 442.4) 20 Fishing tackle for five-
26 Creme de la creme (3) handed folk (4)

27 Happy-sounding Marvin 22 Shannon led astray (3)
) 24 Ulga-Roman voice (3)
28 Arnavour's lady - 25 Expressed tiwee timesg by

29 . % bandlrom17()

32 Nods, jeers greeted thig 30 Right out of ferry — wiil
mixed-up British singer's an ezgle do? (4)
show (4.5) 31 Duane, swirkng (4)

35 What a difference k made 33 Red ones soen in the
to Esther! (3) sunset (5)

36 What the surgeon told 34 La; there be percussion!

(5

Frampton in mid - oper.
ation? (2.2.3)

Sounds like Crystal's
country wind (5)

in them
39 Graham's & gil?(3)

38ﬂvdba\dhanmm
37 3)

Last week’s solution

ﬂ X
"'li—ﬂ.'] H(]i‘

Albums

lan Birch.

Reviewers: Karl Dallas, Chris Welch,

JEAN MICHEL JARRE:
“Oxygene” {Polydor
Super 2310 555). Com-

and produced by
Jean Michel Jarre. who
plays ARP synthesizer.
AKS synthesizer, VCS 3
synthesizer, RMI harmonc
synthesizer, Farfica organ,
Mellotron, and  rhythmin
computer  Recorded at
Jean Michel Jarre's prvate
studio and mixed at Gang-
Studio, Paris, August to
November 1976

HE FIRST time I
heard this album
I hated it. It seemed so
bland, so undemanding,
50 uneventful. When I
heard that one track
was getting a lot of
plays on the New York
disco scene, 1 was
hardly surprised, for
}hsco type soul has be-
come so mechanical of
late that it was inevit-
able (as with Donna
|Summer’s recent single)
that the musicians
should be more or less
discarded and replaced
by the programmable
|sequencer, which can
play the same rhythm
all night long and never
get tired as long as you
pay the electricity bills.
Since that first play, how-
ever, I've listened to it a
few more times — mainly,
Pl confess, because Jarre
was_trained by the creator
of French *“musique con-
crete,” whose *“ Symphonie
Pour Un Homme Seul” of
1950 remains one of the
great nchievemenu. of elec
tronic music today, nearly
three decades later.

h..Mt‘m“)"‘e the slbum has
sen prigrosting u wurd' in
the charts, :‘ one
presumes, to bhe sort '~| Fe‘ple
who buy Mice Cldfeid albwms,
and prefer the later Figd to
the easlier, grittier wtu In
dwed, there iy & tune heifway
through the first side—though
the album 15 divided into #ix
parts, there are nn bas
indicate where one sactmn
and the other begins —
which fs glightly reminlzcent
21H1lm,' of lhe"melodlel on
I've got to admit that it
répays further listening, and
thet it is not quite the elec-
tronic Muzak [ had written
it off ae initialy. It can
appreciated at that level, If
appreciation is the word, but
there have been pienty of re-
cordings of synthesized dood-
lngs n recent years to make
gomething that breaks out In
this way worthy of close
attention.
k: One lhinl that aism;fuuhu
of lrm It does not
develop & theme and then vary
it in the classical sense, but
en no more does Mike Old-
ficld. In the notes, Jarre is
said to take his inspiration
from the non-European ethnic
musics of the world, d this
10 be true at a more
level than mere
More slgnificant
than the kotodlke pentatonic
melodic cnatches which punc-
tuate the over-all electronic
'wash like rocks in a Jepanese
lengrawing of sea patterns is
the basic musicat phxlosophy,

TONY VAwR SOUNDS OR-
CHI A: “ Gotta Get It ™
(Bnmlwlck) Quite what the
“i” in the title refers to
is hard to say, -unless It
means *“bored”; the urgency
of the title is not reflected
by the lcaden and totally

redictable Valor Ork, This
5 ?’Il:o music of the worst
n

ORIGINAL SOUNDTRACK:
“ Smokey And The Bandit ™
(MCA). This Is several cuts
above the usual soundti n:k
pap by virtue of a sparkl
country score by BIIl Jum-
and Jetry Reed, who aiso

sings a couple of good o
(as well a3 co-starring in t|

Jarre's
breath
of air

in wiich the formal scheme is
arganic rather than develop-
mental, and the various parts
are connected by an under-
lying wholeness rather than
Tinear theme-and-variation con-
cepts

‘This is not a new concept,
of course, especiatly in France
where Oliver Messiaen h
transformed the whole formal
basis of classical music In
ways which are still not yet
fully digested in the musical
world outside. Since Messiaen
himself was an early graduate
from Plerre Schaeffer’s Groupe
de  Recherches  Musicales
where Jarre was troined, the
connection is obvious

On the other

hand,
“ Oxygene " is not classical
music. Though the track the
you
its
music-
ally. it has the same relation-
to popular music as
T.ngenne Dream, say, or Oid-
field. Persenally, it still does
not impress me as much as
cither, except at m technical
level
1t seems to lack heart, the
sense of passionate involve-

ing is, as
actually

ment in the act

making which makes Edgar
b

e anh oA

e ollea aeiton painting.
It s almast a0 sccomplished.
0o Cigy,

But 4 & field that has been
responsible for poesibly mors
bad muslc than anyghing since
the mvention of the Swance
whistle, this 1 no bad thing
— KD.

FJYHE BRECKER BROTHERS:
“Don't Stop The Music™
(Aricta). The Breckers were
¢nce dubbed “The Break-Up
roshers br Bully Cobhar for
reawone al hi own but 1f
you uwn & penthesse in Mun
hetten and heve & deliciows
starlet c'ming 4 dinner, with
the wine chillvd in the fridge,
a water-bod topped up and
a mirror screwad Into the ceil-
ing, then this s just the kind
of music you play when you
y to leap out of the
d shout. “Happy
Gladya”, it's “gosh
Iouk & the view™ music and
stomos quite happily with
vacsal chA-\'u& chanting
“Fingsr hckin' gond,” & stong
section e@rning their session
fee and the boys swopping
tenor and trumpet licks over
regulation disco rhythm sec-
tivn funk. Where else would
ou hear this kind of stuff?
sually in your earphcnes on
a transatlantic flight. But 1f
one engine s Gverheating, the
Vidren are crying and the
hastesses are refusing to serve
drinks, anything sounds good
if 1t tak8, your mind off the
six_haurs' flying time left. —
Cw.

EACHES & HERB “Peach-
es And Herb” (MCA).
Soul music used to have such

Short takes

fm), and timety interrup:
tions from the dialogue. A
worthy memento of an ex-
cellent movie.

ORIGINAL SOUNDTRACK:
"rhe Greatest”  (Arista).
Hope the film's better

than thist Muhammed Ali s

ill-served by a series of
ary, mrdlocrt b-llm.

from George Benson, ull
number lrom Mllldrlll and
routine scoring by Michael

Masser. Considering the

subject matter, coutdn’t the

producers have found some-
one with a little more zip?

MOXY: “Ridin’ High" (Power

a lnlly edge 1o it — remem

r Sain & Dave, Wilson Plc-
kett_and Ofis R(ddln‘? Now
it all seems a kind of sani-
of predict
able supermarket gunge Not
that I'm bitterly opposed to
supermarket gunge; it can be
quite comforting, and very
useful if there are moments
of panic and confusion In your
fife Only the other day a
man threatened me wilh vio-
lence in the streets “ 01" he
said, "1 don’t like your face.
R (e Ao apologies
and went hastily about my
business, but it shook me for
a few moments, § can tell you
at night 1 wugm a hand:
album by Peaches and Hel
and the gentle strings, flowing
pretty vocal har
not to mention the
first-class brass section with
Van McCoy's ripphing pisno
shimmering through it all,

ured over my soul like heal-
ing balm It's not_really soul
music at all, is it? Just heal-
ing balm for our bothersome
world Next time 1 see that
fellow in the streets, 1 shall
shout after him ** Peaches and
Herb, that's what you need
my man“ All quite useless
I'm sure, but as Charles
Kipps Jr. writ 0 succinctly
on this album. “ Lave Iy Here

Beside Us an Mc{oy ddds
that “lt Never Be The
Same Agam.” but I'm a bit

m
lexed by that one What
S it all mean? —

Boks

COUNT BISHOPS:
Count Bishop:
(Chllwlck) Buy this record
and help prevent the danger
ously possible 108 ne swm nal
work {few are) but fer a
band’s first effort they acquit
themeelves eamly N
anxiety ongle rests with the
ys' future You ewe, unioae
the Bishops can evcspe that
stupid tag of secemd-lemgue,
Serviceable-club attraction,
|hclr demise will eume all the
e Mshvgpd  are
:lrm(hl -ahead pnr'ry\ ™ of
good-time buogim  They thke
Kditionat Chicagu blues plus
the mid-Sixties PBest Boom
and inject a tough mmediacy
via_re-working standards and
writing material which shows
identical influences Roughly
half the tracks are oldies, the
remainder com
sitions by either guitanst
Zenon de Fleur or bass rlty-
er Steve Lewins They all sit

YHE

MICHAEL BRECKER® swopping tenor and trumpet licks
over regulation digco rhythm section funk.

saw-toothed 1n order to stay
nn the right side of unsav-
Lead guitarist —

for 1t — Johany GUITAR fres
many & well-aimed and well-
timed salvo Vocalist Dive
Tice avoids smartass acro-
baties for a gruff, caustic de-
livery In the main the Lewins

and Fleur numbers come off
most successfully, Bext of the
bunch on my tablet is Zenon's
“ Baby You're Wrong ™ which,
coupled with  Stay Free
was also e band’s lest
single A fine melody in the
clean-cut, forceful and un-

happily together so that, for ashamedly pop vein gives it
lnmnu. Zenun's “ Stay Free " that tasty extra — Ll
I;‘Id % k oray elwee;\

the Kinks

Elmors James (* Shnke Your AN  WHITCOMB:  *lan
Moneymaker *), Chuck Berry Whitcomb’s  Red _ Hot
(“Down The Road Apiece”), Blue Heaven ™ (Warner Bros).
and the Standells (*Good Well, | suppose someone in
Guys Dan't Wear White "). the accounts department has

Virtually every one of them
steams along _with  pistol
packing verve Great
nicotine'stained  enjoyment

Il impartant is the rhythm
section (Zenon, Steve ~and
Paul Balbi) which is_effortles.
sly power-driven and suitably

Exchange). Confident and
entertaintng ~  high-e
heavy rock from the Cana-
dian " quintet who showed
thelr promise on “Moxy 11"
last year. Highlights are the
title “track and e biting
“ Nothin
which easi:
prise at the end of
album.

Com )
Jaatifies ita re-
the

FREDDIE HART AND THE
HEARTBEATS: “The Pleas-
ure’s Been All Mine” (Capl-
tol). Average collection of
mawkish ballads and over-
sentimental Story-songs,
topped off with his U.S.
country hit “Thank

id they can afford to_lose
a few bob on this one But. [
lan's _epic_selling
much, poor soul Whitcomb
wrote une of the best " his-
tories * After The
8all,
Alley and Rock and Roll back

She's Mine.” The sprightly
JFalling “AN Over Me ™
the  so-ba
e “Search,
father’s hunt for
away daughter, help atievi-
ste the boredom of such
syrupy sob-a-longs as
For The Grace Of G
* Honky Tonk Toys.”

STYX: “The Grand Illusion™
(A&M). Seventh  album
from the Chicago five-plece
who eame to prominence in
(he Sllles when "ley T’;n

“The

bac
o Mo continues
in the heavy pomp-rock
veln, but 100 many of the

(o their ronts It was a labour
of love, much lie this pre
ject on which the ene time
pop singier attempts th vacal
e his wey. perind fashion,
through #ungs dating back to
the Twenties and  Thirties
The Hollywond orchestra as
sembied for the job seems to
have a ball recreating sounds

More on
page 46

that probably came from their
violins in Las Angeles, in the
first place It's fun but 1t gets
heavy going by the time we
reach ' Masculine Women
And Feminine Men,"

of social comment from lszs
would you believe 1 c#n

wmagine this amusing Derek
Taylor, George Melly and
Barrie Wentzell, but [ think
fan  deserves his ukelele
broken over his head for this.

S, 3 undllllnqulshed'
** Misy America ™
sundl out lmm the morass
of sub-metal pounders and
ELP-style doodling.

TROPEA: “Short Trip To
Space” (RCA). First solo
album by session guitarist
who’s worked with, among
others, Van MeCoy,
dato and Paul Simen. In-
sulting Jazz-funk is the re
sult, with the occasional
Feliclano-style chording as
on “Love's Final Moment.”
Name-checkers might
to note that session “sf
include  Steve Gadd
Randy Breeker.
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Jazz a’bum Reviewers: Richard Williams, Chris Welch

promise

B9 Aws (B) Aatuse
5t Year o Ly Arsl Tomse ey
ntc SO 15

DON PULLEN: “Jomorow's Promises ”
Somg 3 Pocdi P 1} (”E (r)
"2 Pe

G Aoe o)

G A dure” (iiaar]. Whchal Oroantas (v elm)

Steriing Magee wihoins satarsl oo Flpoi (e Ty
Bobb: Ra, i pe bussiony

- bomn from years of playing ERE'S  an  ambitious
Everybody seems 1o be recording by an ex-
TERRY SMITH having a ball on this session  tremely telligent pranist,
and you can feel the pleasure  and 1 must confess that it's
KA o| uibimcpacer g

“intertwimne” features twao

AT S ARl | |
e g men, %is.  pianos, both played by Riley
ailrs craiimle on a set of pieces designed

to dlustrate various types of
.D?lmy D:x"'hﬂ;, mlcehad‘“ Off  relationship between the in-
e a g e, Struments. Although [ have
Tony Lee switching o elec: Riley's work in the past,
mc piano, and‘hTtm """“‘"g admiring his processes  and
warmth, maintaine
e Sven' onkhenthRoMEIbalId, 100 ol 570 The oy Wil
Howerd Lembert Andre Previn'c  composition.  Come”, the present album
= % Yuu're Gonna Hear From  geems 0 he to be ll(ogether
l S anic when e an- NMe At times the guitar too academic for enjoyment
Mders the Suss mede ek on a Spaniwh classical  (1n any sense other ~ than
sbAut & guiteral bhe George  flavour as Terry tears and  ppreciation of technique) to
Bermon, when &5 Brikin we  snaps al the strings with  enter the proceeding

hesw & player wiw mws net  relentles  persstence, mam-
well we W& B but can  Awining eneien At a tempo This 1= “dry™ music, awing
off him on  which could dreg 1n lesser ~™ore [o John Cage than to
t mention *a hands Cecil  Taylor, which 15
ther Lxwmen "All Blues” s the famed Perhaps as Riley wants 11 He
# 1t wemn't tor Miles Davis tune and granves Makes widespread use of the
petwsvaranie of a small  n 3 4 time with some very Sounds made by hitting and

wut  Tadwl like Lee tasteful, goapeltinged electric  cr@ping the carcase and
w4 weuld probably pans work from Tony Lee nnards of the pianos, bur

Whalker {drisea) bby “Battle Mear Terry on record in Note the way Tony Archer Such devices seem here to be
T Rk i i Pererson. (uimpediaiagams " hetting where he  bepima cuking (he basy after  Uhe product f compositional
k ~ . Wby best fimt chorus, drivin, preconsideration rather than

Alex Blaske (bsss) Battle (drums) Mantila (percusssa)  HOWARD RILEY. aitogether too academic for wajayment S e even harder thim Martin ami  improvisation
Putlen (puro. o) f into other areas of Iwtter small group than one with more guts than man Glys Afce. dum th
St Magama  sel ! Mies *. “Peodle”, and farmidwble Adams plays as if iMturing Tony Lee. Mactin  slectric bass guitarist could ST o
I - bince W endeavour: what he . . GF weneh togciner 1Y o Drew and Tony Archer and  contrive AR Pty ook e ot
- comes up with is as far ihe up 3% of the album’s 44 The mimre intemete towds  they all play enthusiasticatly The Spanish flavour men-  here the Jangling of plucked
8l Ma (peiews#n) ooov from the hard-  minutes ng tme — are are no greal improvement  Wilh the unassummg young toned earlier blossoms o sinngs and the LA
u (eeetrens k) Y by tary groups  playing  “ Autumn ' 1s lightweight i man who should by now “Para Mi Hy a full- eraic bass notes on - one

- 1 charging  small-group nighiy =

ctursd music which  the  sxtemme, siructure  have teen accurded greater  blooded, unaccompanted fla-

instrument punctuate ascend-

(@1 (e} moos Mimaregl . @Cap-  bears relatronshop ta  einingon the marvellous dun  international_recognition menco Listen to the way
i (panc) improvisation of Cf‘p e vurrene grmaen i the (f Blake and Baitle (who At home Tercy 1s & huge Terry siashes in with brutal ';f.ﬁ; o;'“'e:l’:nglheo'mr:r'
ricorn Rising,” his Quar-  Uiygn” faas’ This . fur me, shane wr flercely on " Capn- favourite with club audiences, chords after 3 seri ol pense:'and secondly on “Due
1 One” 1 th

tet collaboration with at )east, saht
Sam Rivers (also on ! Ied imaowd
Black Saint), as could ments # such moawh forma-

# plowsant vocal track, hardly  his old pl Dick Morrissey. flamenco  without  any
“ Promises -

more than 8  showcased alongside Tony Ucism, but with rough edges

13 eepecially when working with  delicate arpeggios IU's angry  po ink — the
steeve and label are slightly
at odds over titles), which
achieves a livelier momentum

In this setting Terry ie  spurious street-cafe roman-

o i imagi lity, wmomesion o Adams' Lee, who alo rises to the and tremendous spnt—C.W. g
AWER brilliant ap- Possibly be imagined. There wi% smamolsinns. quch  multienwirumental copabitity  occasion with some  splendid S 00
pearances as a Pullen makes & point Of s the sprmky Mo Dhaasy rhy- Owe rems with premt plea-  solos  They are outstanding | have no desire to
i his breadth of taste and abi-  thm « ° Ak thesuldully  4urs o the aopesrance of a  on “Willow Weep For Me” HOWARD RILEY coiticise this music for fatling
solo pianist on Sack- ;i even his solo recordings  expluited by P and Wil T # a lab and, after a dramatic chorus '0 realise some arbitracy aim
vilte, Horo, and Black reflect a desire to work with  ker, s¢ ©rss & funh tesm s from Tony, the guatyst roars ——o it did not set ot to achieve
Saint, Pullen's major- diverse matenals, and on jeulll swesnesy and the fuid e the -Tmmm. Pro. in with # solo ihal combines  wowaRD WLEY. “Ipiertwins ;;;“;ytb;"s"lo Ddeihoucpern B
+ \ w -, 4 " ighiile come o Ked-  rwees * i & disappoiniing an remendous sic For Two Pianos)’’
label debut evidently QT IO es” he  GWTLUL the edee (whemh  dmque " A Perhaps,  blues, a W,,dmul STREY off waps interiwine Sounding Cage but unlike Taylor, lhe
offered him the oppor. concentratss, for the most shoind b the mem of the next tme Pullen will allow  ume.' and Kind® ot Peroeum Shidow "Bus'78  hearing of “intertwine

tunity to stretch him-

Ksn on yet another side of  mumic, y#s?1 e o ssgligible  his  talent

space to  dexterity lhl! o per-
personality. content aed impmt Even the  bresthe — R.'

e (Mosarc GCM_77T) rothing to alter this listeners
Rils 1 d ul)
fectly natural but s only 3 igf Pe"oN terder MY emotional state — R.W.
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azz albums

Reviewers :

Richard Wifhams, Chris Welch,

Max Jones

GARY PEACOCK: “Tales
Of Another”. Vignetie,
Tone Field. Major Major,
Trlogy 1, 2 & 3 (ECM
1101).

Peacock (bass), Keith
Jerrett  {piano),  Jack
DeJohnette  {drums)
NYC, February, 1977

ARY PEACOCK

was among the
most remarkable of a
generation of extra-
ordinary bassists which
grew up among the
New York avant garde
of the early Sixties, in
the slipstream of Scott
LaFaro and Charlie
Haden. Ris work on
Ayler's “* Spiritual
Unity,” Pau) Bley’s trio
albums, and Anthony
Williams’  “ Lifetime "
and " Spring"” alone
assure him of promin-
ence in the music's
Tistory.

He's spent most of the
last ten years in Japan,
where his” work with the
pianist Masabumi Kikuchi
und the drummer Hiroshi
Murakami produced at least
two fine albums, his own
“Eastward”  and  the
flautist Hozan Yamamoto's
beautiful * Silver World ”
— both, regrettably, un-
available  outside  their
country of origin.

These indicated that his
powers had waxed rather
than waned In obscurlty,
“Tales Of Another,” which 15
in the nature of a public
return to the Western world,
provides further evidence of
his stature and continumg
growth

The presence of two cur-
rent favourites in Jarrett and
Delohnette serves only to

p-
pealing — and will, perhaps,
mtroduce  Peacock (o the
unusually  broad  audjence
which Jarrett has sn assidu-
ously created for himsell

The music 1s -urprl'lnﬁl\
extravert  themes e-
velopments are toseed around
between the trio with an
almost hghthearted abandon,
and for mueh of the time
thete is a pleasing inderest in
the ancient art of lw

In fact “Trilogy
minute ptece, mmllel 1oy iai
intensity _In rare measure,
atiowing Peacock to show off
his extreme mobibity and
lovely sense of time Deloh
nette  performs  with  the
subtle dexterity which in
formed “his work on McCoy
Tyner™s recent “‘Supertrios”.
whatever he may think, this
is without question the ideal
context for hi§  enormous

Jarrett, tou, lets himself go
in an unusual display of
vivacity, using the whter
colour * rubato  passages 85
springboards  for  positively
rollicking  right-hand  van-
ations at up-tempo, his innate
rrulity for once  allowed
a i vein Unfortu-
nately the effect 1s rather
sporled by his toneless hum-
ming-along, an unzurnclivel;’
mtrusive mannerism  whic
might profitably have been
excluded by the recording
engineer.

This 13 a fairly minor blot
(although some concentration
is required 1o ignore it) on &
record which builds strongly
throughout its length, from
the alry loosening-up
“Vignette” (brilliantly shlded
by Delohnetie's gongs and
cymbals) to the all-out wild-
ness of "Trilogy 3. It also
provides an interesting count-

KEITH JARRETT: an unusual display of vivacity

Tales of
a Peacock

erpolse (o the more medita-
tive nature of Peacock's work
with Bley and his Japanese
recordings, lets bope  that
ECM  find  several mor
excuses 1o lexd him into the
studio. — R.W.

BENSON/McDUFF

GFORGE  BENSON.  JACK
F Shadow Dancers
Alce Biues. |

v
[~ hvl $ Ouar, Briar
"

8011 No
e R Rivar The
¥ (Prestige PR

EORGE Benson has scored
recent success % a
singer but his career began
as a_)azz guitanst with urgan-
15t Jack McDufl in the early
Sixties, when " soul-jazz * witk
all the rage — and very nice
I was, too

McDufl Is one of my fav-
aurite swingers, and alon
with explosive Joe Dukes an
funky Red Holloway he led
one of the great small groups
of our time. Benson was young
and inexperienced when he
joined McDufl and recorded
these sides, now re-issued as
a double aibum.

I've heard much better ex-
amples of the band's work, but
there are some swinger
& pretty version of The
Party's “Over,” and  typical
funk pieces Iike “ Hot Barbe-
cue,” and “ Hippy Dip.”

Benson’s role was to comp
the organ sulos and share
front.line  honours with the
hard blowing Mr Holloway.
George was something of a
prodigy, and at 18 he certainly
had a mature style

Some of his tuning and
fingering was not all that 1t
should have been, howeve On
“ Will You Still Be M.
example, his statement of lhe
melody line sounds strangeiy
square and irrtating  But
few months later, “for the
‘t-ﬁﬂun that produced * Party's

* he was already gaining
;'-d and dexterity.

Lilie mowt jazz guitarists of
the peried hie chordsl work
was intiuenced a mite by Wes
Montgumery and for the rest,
the tradition of single line
picking had _ not  changed
much_sinee Charlie Christian
and Barnty Keseel Ht's odd
thet tor all their technique,
M7z guitariws are luath to

offer und that rock guitarists
have been uMng for yesrs
I'm warting for the day
when the first great posi-
Hrndnx J3zz guitarist emerges,
"t mean Coryell or
MA Liughlin [n the meantime,
frocve while with Benson, the
Wiy he was W,

WG)B

THE WORLD'S GREATEST JAZZ
BAND ‘Plays Duka Eilingion
Tals The A  Tram Mind
indigo. Just Squeers » ) Get
Faa'Ana Th ]

Parda Setin O\ Frasesn Te

In A Mstow Tume Dy
Yos war From
In Rhythe (World

sorge
o {trombones,
{el.nnﬂ) g i, (unm

o) H

( ®Gana o
{drums) Wiam, Fiorids

HE WGIB  have lately
been given to making
albums devoted to the music
of this composer or that I'm
not sure that such ex-
clusiveness leads to more
interesting records, but that
18 perhaps because 1 was an
admirer of this band’s roving
eye for out-of-the-way fazz
material in earlier days.
Here, arranger Haggart
and his expert nine-piever
ave taken on the Eilington

Duke material whenever |
h4vt heard 1t, and for one
50

barrelhtuse fare than
strwght

A -mm lack of drive and
e be detected w
“these performances
an, *  been
i’ recordimg
quelity 15 less than best
bright A few <ol are on

the dull side, too

However, any shortcomingé
are more than made up for,
80 far as I'm concerned, by
the presence of golden-voiced
trumpeter  Billy  Butterfield,

whi preduces very satisfying’

lead or soln playing on most
tracks

W W ever, com-
petence itaell, and more than
that in hi§ centributions to
“Mord Indige” and one or
twa more, but it 15 Billy who
stirh  the senves with ex-
ceptionslly  plessing  inter
prexations on “Prelude” (a
vehide for hie  flugetharn,
though 1t includes o nict
auch ‘of muted Yanky: “Satin
ol IGot 1t Bad” and

I dn not feel thet ™ A
Train™ actually composed by
Strayhorn, and  “Per
dida be Juen Tizol) rank
with Ellington’s must
worthy pieces, and these —
like the ubnquitous Satn
Doll” — could with henefit
be pul in the “rest” srctisn
af many bands' libraries

“Train” 15, adequately
cmlmed here, but Surprising
only for the  Lewsen But
terheld clwex chorus,

“Indigo" keept in close thuch
with O warld al Dul# and
uld sy, stective
dl-lln.uwhed by
ot Avwson
Brn and Klink tenor, ~Doll"
1 rather plamly_dres:
onyicese.d | da
George Simon's note points
vut,  and  particularly on
“Mellow Tone" the Ellington
colouring suddenly gives way
end tanal
devices remimvscent of old
Bob Crosby days
ere's m()re ol a buzz to
ockin'  In
routine after El-
played  with
and  plenty
a sprightly
“Perdido” which boasts ol
exchanges by trumpets and
rombones,  “pep section”
wll]m' ala Duke and a bit
of animation from all con
cerne
tis and “Rockin’* and
“Gop Tt Bad are an preity
sumuslul WGJIB  versions,

but “Prelude” — which gets
away from comparisons and
has much originality -—— i+ my

own first choice
There aren’t many reinter
prcunon: of Ellm ton music
h rove e music,
Rl 17 Gnt ik 5 tntd
selection of themes is exactly
adventurous Still, the record
sn't bad and, for readers
who relich the nine-piece
band plus Maxine Sullivan
#ction on a mixed repertoire,
there’s a twoslbum set of
that kind, entitled “On
our,” out n the Stated and
an its way here — M.

MELODY MAKER, September 3

MOUNT ON POLYTHENE, POKE PENCIL. OR OTHER SHARP ORJECT
(E.6. SC1660RS, CORKSCREW, YOUR EARS) THROUGH HOLES AND
INSERT 4TRING. WRAP IT ROUND YOUR BULGING BICEP AND HAVE

TO WEAR YOUR RATS ARMBAND, CUT ON DOTTED LINE AND

aNgLE ENY4 A GOOD TIME.

Nej

LOOKIN AFTER
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Growin’
Up:
How
Rock
Culture
Was

and the famous reople he's
meeting also combine to make
the young critic-cum-writer,
who but & short while ago
was on the street ss well, de-
sire for himself a kind of star
dom, to which he often pro-
motes himself at the expense
of the artist about whom he's
writing.

So much rock w:mng.
therefore, becomes negal
and dulruulve Hatchet ]obs

Last week Michael Watts examined the growth
of rock. Now he looks to the future
Lyrics: How Rock 'n’ Roll Found Literacy

THE various cross-pollina- pre-rock 'n’ rolt, and largely (in rock sound (as on the records of Fats sources of language lnd mlkm] me

]j// lyziz

ite than

songs  certainly) without - the oid  Domino, for Instance), were now fre-  mass audience aware are ler 10 wrl

tions with other musics sjushiness of ihe Broadway and  guenily printed on album sieeves —  qualities that might b GiE T ronstr.:clllv- articles, and very
rock's musical, I clnr invitation to textual  have reached them enjoy

They are also fun to read,
since the hyperbole of the
music industey invites such
attacks and, frankly, many

more_interest-

This happened wﬂy wnth me ull In the process, the subject matter

stemming from the desire for of the British Beat Rlch rd  Goldstein celebnled the  of po BT senguiriting Fas Becn i

constant change and mobility,  early songs, though moslly puenle F tus 1 the [543 tyric in The .m.J’ from the cosy platitudes, thc
to experiment with image Raper, breathed the vigorous awr of P (rv Of Rock, published in America  mere exercises n style, of the old poj

: » &B — and wts successful response  in 1969, ool onEgaiE e surprisingly  tunesmiths n_order 0 increase i

mood, technique and the n Ameri p had become few books totally devoted to t range and express the greater permns-

to be a new masierpiece each
week, but some critic some-
where will find one, and his
verdict wlll be fed into the
arge and well-oiled machinery
of the music tndustry to re-
cmerge as an advertising en-
dorsement. So generally the
record companies and their
artists win anyway.

The situation can be dis-
piriting for the sensitive
eritic. Put simply, he may feel
he ought to give information
to the reader, increase his
musical appreciation, foster
now or unrecognised ftalent,
and, just as importantly, h<
a critical sounding-board
the artist, since the SefehL
decision not to buy a record
is 8 pretty powerful response
but provides no reason for it

His broad role, though —
to  represcat the lenenl

Opiniga =gy erediyh comDIl-
cited. Currently  the . ro
audience seems evenly diviacs
over the merits of punk rock,
foxh example; VARARIRERvaras
ards of rock eriticlsm are

ever vagus. a reflection of
the nature of rock itsel
AT emphasis
on n, ology  and
aance ESEaR] a3 music.
Any task of discrimination
is made harder by the sheer
volume of records released
{up io 40 singles some weeks
ritain). Accordingly, com-
muem prezsures not
encourage the erction of
standards.
The T
records on a weekl,
huh is much more & reviewer
of product, a tipster's func-
tion which Robert Christgau
s resolved by pub-

g a Consumer Guide,
based rades, for Creem
md lhe Vi |..¢ Volee.

a ystem must be

B el Mgh or dlte art:
but records, although they
may become cultural pro-
ducts, are primacily  goods

whose survival depends upon
thelr making & profit, and the
critle  cannot  realistically
aflord to be senaitive about

MELODY MAKER Scptember 3, 1977—Page 31

Hal! Hail! Rock ' roll! Delrver
s from the deays of old

it, after

)le nu;m to take comlort,
perhaps, from the progress of
o ricion Films,  like
rock, were Intended for con-
sumption, nol preservation,
but ~ value judgements as-
sembled by critics have since
shaped what is i ftnerﬂly

rded as an

rega
Still, it is lrnt that there
is really no rock cquivaleat
d

p arly true
British rock criticism that i
has grown up under the
shadow of lts counterpan in
America.

There always appears 0
exist in America a deepel
SR i ok 255 bt
the values of rock, probably
because its music medll.
which is not constructed on
weekly lines as it is here,
literally has more time Ior
Ieﬂecl ion. But then rock
the Izchnoloxlul
is an American

invention, and the healthy
vulgarity of the clecironic
arts has been Uncle Sam's
£IlL to culture generally; since
the form, the intonation, an
usually the content of Bnllsh
rock remains distinctly Ameri-
can, should we be zny the
Ieu surprised that lts writing

developed through
lecnllurl!lon’

Besides Melly and Charlie
Glllell (who is really an his-
. how ever) only Richard

nd of Moses the

uw.lver, *ady Ge offrcy Can-
non, who notably crusaded in

his time for Lou Reed, the
Doors and Van Morrison, have
been important volcu of
ecriticism  here; the
emphasis of Wlllllms wrlllng
has always been on the music
rather than its social context.
1t's a crucial balance which

the best critics  seel to
achieve. For though their ties
are irrevocable, it is the
music and no( he llles(yle
or the indus it Tts
that must beﬂr The final 1 ]udle-
ment.

LS ; gnodyne since the explosion of ne  sublect (possibly the most recent —  sweness of post-War sociely: this, in. paper than performing onstage
texture of sound — in short,  AOCY 573 = was Bob Sarlin's Turn 1t deed. s a ceal accompiisiment. 1o (look at Pattl Smith).
with form (which often e ool a sesaliafiohemall o Up (i CRTTMHEarRoRNaet 5] have’ revitalised the thematic song- There (BIELwE e in-
amounts to the actual content, excitement for the more realistic treat Under sections ~headed Raunch  wyiling tradition. stances of crusading zea), as
h is the obsession with  Ment of human behaviour, principally ~ And Roots™ (eg. Bery), “ Ballads The rock lyric now attempts so with Jon Landiliatuofe dbott
such 1s the obsessios sex, that was found in the blues, Loud And Soft " (Lennon and McCart:  much more, It incorporates the social Bruce  Springsteen,  *the
style). The beidge for this adventure had  ney) *Rock Rambles” (Leonard realism “of ~songs like Lennon's g.mm of rock 'n* mu J
1ts'the historical development of  Alfeady been built by Chuck Berty, ((:gy len)) and ™ Allegory And Beyond Woman Iy The  Nigger Of Tne adced, U8 e
whose songs celebrat not only e an) copel y scussed, an ‘orld,” as weil as the autobliographi-
iyrics, however, that best illustrates  W10% J0TER RN ot BRy, B K. e e ey 50 eul paychadiomsof the mgef/ufng- towe o robebiy for there
another fundamental impulse, the ‘0’ roll dynamic of speed -nd energy songwriters Or songwriting teams,  writers like Jackson Browne and
drive  towards  artistic  self. that was to hecome the basis of pop  from the cheerful mlmly of Barry  James Taylor who in contrast have
consciousness. movements, ar! hailt rock ‘ * roll,” Mann's and Gerry Goffin's * Who Put retreated from public to pri

The language of rock 'n’ roll was  went Berry mesug:. TGeliver me  The Bomp to the arcana of Keith
lnr;ely concentrated, even sublimated, from the dayl of old. s “Homburg ™ and “Whiter Shade eni
Into sound and mood. Lyrics, hesitat The eflect was truly liberating; and ~ Of Pale. “Gary  Gilmore'

also embrace

Rock Future: All Shook Up

ing between the flabby sentimentality yet literacy, the conscious break with “Today it is possible to suggest ~ genumne scholarchip of Steely Dan’s
of Tin Pan Alley pop (which was being the basically oral tradition of rock without r.skmg defenestration that Royal Scam™, whose imagery
renounced) and the toughness of the musie, really developed through the some of the best poetry of our time l"“du to the King Jmess Bible,

blneleslhll was sought), were steam- steps taken towards rock by folk per- may well be concerned within those Still, although songwriters have

articulate frustration by the remorse- ence in rock songs of pretentiousness melody and voice, 30 the songwrniter's Opportunities ” and *Hate & War "}
less repetition of its* chorus and and obscurantism. Yet the evidence of lwmlch 13 quite different from the they are all songs written out of the

acl parity; but the One indication, quickly plrenl, 1] Kup?:rebe were reconctied come 1o terms; but then at this stage
crafted lyric genenuy has long since  of his and others’ influence was that wn a musical form — but in opening  punk rack 1s not asking for reasoned
regained much of the emphasis It had lyrics, instead of being burled in the up the rock song to the enormous re- evaluation

rived, because the poli

its ve avallatrmty, its un-  Burroughs s an obvious in- chk Kerouac represents the Hawkwind, and in The Fina) lar conception of what

[‘I"S George Melly who best
illuminates the present

poor relation of traditional cuiture

Patently, pop culture does and wil!
continue 50 to function, as the single
example of Top of the Pops’' ageless
format pertinently demonstrates, But,
even though Melly’s conditions stili

in rock seemed exhausted, and aiso
its novelty was gone for culture of their critics.

Peter. Framptoo Ibe¥ Eoglea, Fleet-

H
entertainment but not all entertain-

critic himself remaing & poor reistion

0-
dern fiction has disappeared up a cul- the

powertul Is to be found in what Tom
“ unserjous a:

traditional culture) and partly because

there is no agreed-upon language by
Genecally It ‘#hould be sald thst the  which it can be explicated (-the music

rollered into virtual redundancy by the formers like Dylan and P-ul Stmon, sturred cou| leu. he wrote, and there- been freed lmm excluslvely teenage i bustness, moreover, albeit with colour supplements are considered a and the image it perpetuates are often
new rthythm. Conseﬁuenﬂy‘ ey de- who had beer in an environment by added his voice to the growing dnlemma_ 'of thehthgugh““‘l a youthful pitch, was taking over. The  more fitting context (not that the re-  thought interchangeable
generated as meaningless xylllbl:s ang where t.l\e power of words, perhaps t0  numbers of those who were beginning  and slang, rock wlll baslcnlly continue rock critic, caught between markeling stratégies of the music in-  cord companies mind; their attitude is It will be (nleresllng to see how
e At das ORI MRS Deotat i orae troas Sl Twith AT "°"";" action,  to thak realistically of the pop lyric Lo glorfy is'own sub-cuitue in songs his allegiance to the basically  dustry had rationiaiised the market and  that ab ariele in the Sun or Mirror  punk rock comes (o terms with eritics
e 5 - was tri ¢ gretest respect as_ modern poetry. ut dope, s, school, street- o A : F w shing the more homogenise e.g. ' lower reaches,” will sell records,  for, if it is being truly honest about
tes' “Get A Job” and, of course, it is their example, when followed, This was, and is, & controversial  corner gangs, surﬂn, hot rods, motor- e u;‘uc °m e “ Sixties notion of an accessible  §re Pushing the more o Sittrin the Sugday Thncs on.Gudrdiar - ‘ha hnil-bourgeoid: hasgiina it has no
E n* roll™ jtself. p. redeemed the rock lyric from  argument, since the work of few song-  cycles, Juke-boxes, dancing, the * re v Ac popular culture and a grow- As music was being developed for  an artist's credlb(l(y 13 enhanced), need for a system of muswcal evalu-
This “ revolt -xnn:t language’, has colloqutallism writers survives the lhinearity of cold pression " of parents, and Other ?m us ing, elitist conviction that this specific markets, it was that much We, however, who have grown up ation that is held to support rock’'s
persisted throughout the history of Dylan, in fact, has ugenemea l.ng- print and comparison with the metri- bols that help forge a communal iden- L ng, ] b harder for rock that was unuln as the rock generation are more cer- current elite.
rock, to the poml of idealisation.  uage even when he's bees cal_complexities of modern poetry. tity; for the centre of this sub-culture is not always compatible with  new or experimental to find a tain of its cultural standing After ail, 1t is, in hcl a return to the Stcial
Grammar is bourgeois and repressive, influence of his ovuwnung ow., Niee Perhaps there would qualify some Is & narrow, antl-authoritarian rock’s best work. cient audience, and 5o less BTN TEm = fysbet, cont { a cullure presided ~ Weapon, by whick major changes
lff you believe most of the current 'ﬁ mpll in & ngsteen’ |Tehxuls’s|\,l‘ely R'rics by w‘l;zwmelnkhm har with ;;.e i{‘,‘,’ |lnk!hlh;esgc||llbpmlesl na' éarl “Without this f.;n:nic rajection to be made. over by cre:llve mdxvndulll seems to within pop music have always bean
anzines. alliterative * e Light,” t tradition, monalogic an with (] iatribes of the Clas] Y Now it seems that popular music be breaking down e move from a wrought, after a lon, riod in which
Thus heavy metal, with few excep- which suffers nnenllllly from  Its Leonard Cohen or the Incredible and the Sex Pistols, of the past and equally obsessive has ‘,’,, 'lrlg.:ep.r.l ,,J,.‘.’.g':d one kind p:lm cullugm, w:m nx the manners rock has built up n;‘ ultural aspect
tions (like the an/bondnge parodies author's sheer zest for wordphy ln String Band's Robin Willlamson (the Despite 1ts ;rener eloquence and worship of the present,” prophesied of showbiz which was there pre-rock and instituticns that implies, to a n the Genesis fan find common
of Blue Oyster Cult —- Mein Camp?).  misguided  imitation ~o bterr-  free-verse Koeeoadd: There 1s included  righteous anger, Dylan's * Masters Of Melly in Revolt Into Style, “pop  'n’ roll for another which assumes the  visual on ground with the Jam supporter? It is
overwhelms lyrics with its volume, ean Homesick Blue: in Goldstein’s book); but, as Gold- War " fundamentally offers the same culture would be unable to func- trappings of youth culture and yet Already great literature seems out unlikely, and @ may well be that
while the Stones’ “ Satisfaction,” for T Bathiisoibeen held primarily re-  steln also accepts, all rock Iyrics are  convenient form of channelling youth- by a 13" SH1ioRhetone whose “essential instincts sre con-  of vogue smong young writers, and  within the next decade punk becomes
example, achieves its aim of primal,  sponsible for the considerable pres-  written to be completed by rhythm,  ful rebellion as the Clash's * Career ST Sl S0 B many commentators accept that mi the established rock and the music of

eneses and Yesses begins to oc-

In its upper reaches and a modern 554 Mac and all the other * middle-  desac Inziead, journalizm, either of  cupy the rarefied spaces now held by
simple, hammering riff — hardly any a struggling sensibility that's reveal- uncompromising naivety of youth branch of popular eulture in its of-the road progressives” that cur- the new or currently fashionable * in- jazz,
other words are mlelhx-ble. anyway. ed in overwrought Kitsch may still 1"-: revoluhon wn!hm the pop lyric, Dylan, however, wrote [yrics, not lower” (ie. the fundamental rently dlcule buying patterns (especi- vestigative " sort, is in favour; and Meanwhile, the record mduury, n-
und per se still domlnates the thnum a preferable alternative to  in fact, has been in duwms slogans, whatever the rhetoric. 1i’s an bourgeois, individualist idea on the  ally n America, Wihagentne atdbnce - NAelkica criticism is the coming  tempting to figure besi
rock song, although the efforts of the cliché; at you're made to wnrk closer to poelry -nd its, and one with one hand, and the working-class, is escaping from sociopolitical rock)  thing. exploit this new Iu‘euyle u bankmg
“hteury" slnzer/songwrller: have at it, llmou h such s as Cohen and lhe which most punk rock has yet 1o collective idea on the other) bear out the statement that all art Very often now that which is truly on the “musical improvement factor’

that punk groups, a3 yet musically

¢ sufficiently butier

ment is wrt. Wolfe has call crude,
become sophisticated. Sull, more egalitarian this_system

R0 4V d A GHE DA may be, but one could wish for rock

forms and styles of imaginative ari,  the greater discimination of tradi-

o attract

audience and (hereby makd RtEkr pub-
llshmg proﬂu
B

it Of The Rock Critic (As A Young Man)
Bowle has done with mime, ballet tional culture, The good critic learns nen, it Is assumed, the lifestyle
oryral 0 I'itic S oun an apply, the aesthetic structure has 53 Baw 2
pressionism. Art rock, for ex- 10 recognise the recycled trends and will hlve been absorbed by society
g 0&‘!‘:‘1 T:"s‘l"“c‘e‘ ;;“’w:"";'v‘;‘x:\'s":: ample, s lnfum:;c.fm w0 the Dole"n be properly sceptical about the claims  and, rendered hllml;enh(-lnllhdy. .
of aestheticism about its own presen- of new lifestyles; ye en ke i1s de- , the Strangiers, perhaps the m:
'OR ALL its growing drug culture, asd of cult journalism, coupled  with lhue other authors, their seized upon by young British S tation: Bryan Ferry is rock’s contem- feated simply by lKQ sheer speed and strictly “ musical” of the new wave
aothors, reathless  typography, is riting has a fast, hlp qudhy rock writers as their insolent, The Beatles' antistic breakthroug! porary version of the Twenties’ liter-  output of me medjum. bands, are seen as a bridge).
self-awareness and Some cliches are used to much emulated. whlch it Is supposed to share  gossipy trademark. e?sl\;‘utd lhr:;d ";e b”ﬁ.e‘""o;'s'{;fu'so% ary dandy. Finally he quits because he can 8o Will this particular you[h revolution
occasional works _of the polnt of sell-purody: such  Also, Huster Thompson, rock eulture. The prose of heso wrhers, e eurivh SEURMERT Rl Stones Tt ta i (e R T Ot . e s e B L1 lunk Jigthat bekany? moeshrslentgtt gl e,
i i as  ‘“elegantly  wasted” rock crmu Richard Gordmern " Yot “seh fi/fantasy comes  infused with the slang of % its own secthetic scpirations and be-  much less which the blandishments of
4 t, » ° “(erminal’ and Christgau, and  closer to rock in several teehnological sub- Dylan, the Who and the Dead, to tak e e TR Il s con:  Ihe bocoms 55 ,a,,,rfo Nos SSRUES  rock m roll matevialism? And can it,
like Mystery Train, rock d‘udent." L8, rush of o e |onm-ny cull spects any culture (of smack and heavy four names — penetrated ail’ cultural ot hinges AT eAtIEE. That "ck | ey in its present provocative form, con-
writing has produced .l.:“!u’ o¢) (8 jfavourlte  writer, Terry Southern (author  bath ate not quite respect: metal), lg nsually a battle o ongbo e s, discoueryRafe X e @ e Har e Ry plenty who are knaw.  %nue othecwite?
. simile); and, unt e Candy an: e L d T ground of adi hrases, H 3 3
little that is really .: ¥ relating roL T A S tas v:..)' the Mamale " of techaology, <ol .Ly.!a?’gv N Eeimor together street kids, intellectuals an: ome to be treated ,poor rela:  ledgeable about its history — the | Above oll. what, increasingly. will
} genenally arty types excited artist and tion of traditional, culture. writer is on fim ground discussing  be the reaction to punk “rock’s
distinguished. & word TSR o group  thology of the New Journal- and they have also borrow boy invective. A success of the bands who now dom
jargon, was enor-  ism. heavily from one another. oft ludience to an extent that has not Rock made by Yé or ELP lo's  mauix numbers and recording dwtes i : 5
’s common culture o CiY 10 "yomie. The trouble Char Ritowski! i Thine Michael M, X L amusing, yes; but heppened sin say, Is now allgn of but few good critics. As Tony  nate the music industry?
may be an afirmation at g (hat too often thelr usage l" q l"'” e 'l t & us Mic u| oorcock, Ilo nvnrl,-by It is oo sell- 8 he mld Seventies this commu- the fine arts ln the hﬂvler Sund.n almer notes in the coda to All You Such questions, such times make it
best of democracy attempt- is not tongue-In-cheek. ;.""""; e hae sbochod e a_prominent example, consclous, too aware mly wu scattered because & younger, papers’ revlzw muons. but it still  Need Is Love, this is partly because  unsafe 1o be a rock critic, and that
g T = 3 San Francisco, I\A:"lppelred wroe Time Of The Hawk- effect it 'is creating, to de- eacting ” generation had gels 1 than televigion or  the music Is not thougtd worthy of  is only as it should be: for this is
LRl aBtHOCER IS e ‘mazazine, AWIHIGRE s, sroundy | IHSRGIURIFIKEIEVEIDD heyond a flialied, foonis, Cal mileage  Gmema, let alone thealre, and the rock  proper analysis (by the siandards of swhere many of us came in

rock
ease about standards that  fluence, not just becouse anti-lntellectual stance of the Programme he describes an  'n’ roll writing should be (ie
imply elitism, result in a  *‘heavy metal” comes from Beats, who had in common earth that is “ruled by the groovy).

lot t is excruciating, both Nova Express, but because with punks a commitment to gun, the itar  and  the Fi "
of writin, ,,.d mus::.f both bis rumoured personality  energy and Instimet. needle ”; while Harlan EIli- l....‘;"m‘..'l‘l? At bl; people
For (oced with and the subjects of his books Kerouac is much admired son’s A Boy And Hls DOE  just off the sireet for' thase

Selected Bibliography

| s - whiSihy’ dorm  (often ,Juok) are” Intiguing  for the bellef that he “lived  (ogether with Burroughs’ The  silll on it, Its the language
that combination of notes, #0d biza °'°!¢ to The Edge" for the Wild Boys and Otwell’s 1984)  of the street, souped up with
thythm and accents which Likewise, Hunter S. Thomp- phetamine rush” of his  has been the obvious inspira-  thege cult influences, that

@ TONY PAUMIR: All You Need
(Fut paperback,
‘and " Nicg

son, whose * gonzo * journal- "bop prosody,” and for hs ton for Bowie’s * Diamond ison “and
Ism’ seems - warm icture of Doga Sci f, above all, O w"ﬂ:,', feads “;,‘,L“.‘;{:x AR Tl e
tractive for its relentless America and of male camara-  cherishes the new and the  which are considered : GEORGE MELLY. Revoll into
and Establish-  derle (the kind of romanticism  welrd, and so does rock. it NOTher e oAkey tyle (Alisa "Lans. " The' Penguin
why n.m..., shoot ..., and  ment-baiting. that appeals to country rock Within rock writing there  criticism, give way in much "'"» 1970)
then burn out so quick!; New Journalism, naturally, freaks). civculates a second-hand Im- rock writlng  before this DAU I's Too Late
Most rock wmln. lhown s s very blg with rock writers. Of course, the American pression of the styles and language of effect; and then ,° |;’ o o arg Sl
profusion  of gad  Tom Wolles profile of Phii crime wrlters with toughguy, ianguage of (hese writers. 1ock  criticim  becomes no y FiC Xn"" '.ﬂ;",.,‘”:’,,.,
hand-me-down i Spector, The First Tycoon Of  existentialist heroes — Chand- Lester Bangs' brand of more than (hopefully) enter- Todim: 3971 7,
rock itselt. The znp’ vow' o| Teen, remains the best single ler, Dashiell Hammett, and scabroug  humour, for ex- taining description, usually of ® GREIL MMcUS Myste Tran
comic and sclence fiction p'ece of writing about rock (he mo McDonalds, Ross and  ample, liself 8 mixture 10 & partisan nature. Images Of America in Rock
books merges with the langu- (indeed, it was the first), and 4D, have preserved their some extent of Bukowski and His own Immaturity, ego, oll ~ Music) (Omnibus  Press,
age of pop sociology, of the Woife's style of celebrity young g audienceatbecause, like * Huntle' Thompsan, haw been, and' faelnation. wiih! slccess 1977),

O.1 MELTZER: The Aesthetice Of
Rock (Something Else Press

: 1570,
8,/aN, WHITCOMB. Atier The
1 (Allen Lane. The " Penguin
Prass; 1
® AN ary Of A Rock
Rail Star " (Pantner, 1978y
£,010M, WOLFE: _ The _Kandy
Kolored Yangenne Flaka Str
hne  Baby ~(Fa Swavs &
Givoux, 1965)
$,,JOM wWoukE AND E W
OHNSON. The New Journalism
975)

@ NIK COMN Pop From The
Beginning (Weidenfstd and Nichol

. TENE BAVIS Cluve gt W
Record Business. with Ja
Wilwgrth (Wiliam  Morrow ® and

. PAUL WII.LIAMS, Outlaw Bives
(k. on B
WILFNlD MELL[RS fwm ht OF
(The Beaties In Retro-
h. 1973).

. ncwmm GOLDSTEIN _The

Poatry Of flock (Bantem, 1969)
The Boiling Stone_ llustrated
History Of Roch And Roll, edited

R, A e (nonmg Stone
. 1976;

® The Encyclopasdia ©Of Rock

edited hy PHIL HARDY and DAVE
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1 The City (Sphers, 1971)
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 HARLAN ELLISON The Besst
That Shcuted tove At The He:
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@ CHARLES HUKOWSK! Erec

Cit =
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Four-page
Factsheet

Wednesday

DOOBIE  BROTHERS,
:_Rainbow, Lon-

don. (See Taking Off).
® BVIN JMES: Ronnie
Scott’s, London (for a
fortnight  from  August
28). {Ses Taking Off).
MARC: TV ed)
420 pm. Second in the
series features the boppin®

imp_introducing Bay. City
Rollers,  Altalpha and
"Hope & Anchor,

Islington, London.
COLIN HINDMARSH: Nash-
ville, Londaon,
AMAZORBLADES: Windsor
Castle, Harow Rd., Lon-
don.
BUSTER CRABBE: Ding-
London.
METROPOLIS Musnc Mach-

London
SONGS OF PROTEST {Radio
Two, 1 m.)

Thursday

ELVIS COSTELLO: Manqui
Batiroom, Fatkmk,

DEAD FINGERS
Rochester Castle,
Newington, London.

TALK:
Stoke

ELVIS COSTELLO Falkirk,

pop quiz, hoeted by Pete
Murray, with Tony Black-
hurn Terry Wogan and
Tim

CLEO LAINE JOHN DANK.

}
Also appeanng, John Wil.
hams and Ralph McTeil.

Thursday

AMAZORBLADES: Hope &
Anchor, Islington, London.

® ONLY ONES:
London. (Ses Taking oﬂ)

ED STEWART: Harbo ur
Band Arena, Mor

ROGER WHITTAKER Odeon

MIKE HAHDING Crwc Hall,
Middletor

PAGE THREE La Dolce Vita,

FIVE HA%ID REEL: Tiftany's,
Edinburgh. Folk night on
the Edinburgh Rock Festi-
val

LEFT HAND DRIVE: Com
Dolly, Oxford.

CRAZY CAVAN: Royalty
Ballroom, Southgate, Lon-
don.

CHRIS BARBER BANO:
Aquanus Club, Chester-

XTCA ‘Red Cow,

Hammer-

smith, London.
TOM ROBINSON BAND: Mr.
Digby's, Birkenhead.
: Princeville  Club,

ord.
METROPOLIS:
London.
WINDOW anl 5.
w-in-Furne
DOCTOHS OF 'MADNESS.
Music Machine, London.
NO DICE: Hope & Anchor,
London
BOOMTOWN RATS: Town
House. Wellington, Shrop-

shire,
FUMBLE: Nite Spot,

Dingwalis,

Bar-

Bed-
forr

POP SCORE: Radio Two
(7.02 pm). Retwrn of the

®  DOOBIE
CRAWLER: on,
wmneum,
£2.50, £2
at

August
and
30,

their
jabimiwd them

Br ek sour e

B ROTHERS
Rainbow
31 TN \teneT, spres
£1.50,
pem.

Friday

O BAND: Mayfair, New-
castle-upon-Tyne.

TOM ROBINSON BAND:
Ro Garden, Middles-
borough.

LONDON: Retford Porter-
house.

WINDOW: Senate Club,
Peterles.

JIGSAW: Music  Machine,
London.

@ FOLK FESTIVAL: Brigh-
ton Centre, Brighton. Mike
Harding, lan  Campbell
Folk Group and Joanna
Carlin open this first-ever
international folk festval
st Bnghton It runs to
Sepl 4 (See Taking OH)

Rochester  Castle,
smko Newington, Landon.
MOVIES: Rock Garden,
London (and 3).
ROOGALATOR! Nashvilte,

London (and 3).
STEWART: Bota Land-

ings. Kes ’,
ROGER WHITTAKER. Hippo-
drome atre, Bristol,
REALISTICS: Royalty, South-
gate, London.

FREDDIE FlNGEF\S LEE:
Veterans Club, Famworth.

NASHVILLE  TEENS:  Tif-
fany’s, Edinburgh.

LEFT HAND DRIVE: Naviga-

Grand Prix Club, Brough,
Nr. Ken
RAPEZE: West Runton
Pavilion.

CLAYSON & ARGONAUTS:
Lion Hotel, Warrington.
BLUNT INSTRUMI : Duke

of Lancaster, Barnet.

KOSSAGA: Dingwalis, Lon-
don

® ELVIN JONES'
IN

lazs Mok wh
o Terip et

ald b w

JAZZ
E, KENNY BALDOCK
TET: Rennie Scott’s Club,

NUTZ: Nite Spot, Bedford.

Saturday

tomorrow) Todays bill. CLAYSON & ARGONAUTS:
Q Tiffany's,
11, Crass, Spiten, Jarlss CHRIS BARBER BAND.
burg Light Orchestra. Town Hall, Kendal.
UNICORN, RAW DOGS: JENNY DARREN: Aquarius

Dingwalls, London.
EMPEROR ROSKO: Radio
One (10-12). Ater a spell
in Hollywood, Rosko re-

turns  to his  previous
Saturday-morning  Redio
QOne spot, This is the

second of faur shows.
OM  ROBINSON  BAND:

Florde  Green  Hotel,
Leeds.

WINDOW: Granary, Bristol.
U-BOAT: Music Machine,

London.
NO DICE: Red Cow. Ham-
mersmith, London.
HONKY: Nite Spot, Bedford.

INTERNATIONAL POP
PROMS (ITV, 845 p.m.)
Sounds of the sixties

IN CONCERT (Radio One,
630 pm.) Heavy Metal
Kids, Vibrators

ub,
BRAINCHILD: Dingwalls,

London.
Quaintways,
OF SEVENTEEN:
Hotel,  Market
Kingston-on-

Thames.
AMERICAN  TRAIN: Top

Rank Suite, Plymouth.

SIQUXSIE & BANSHEES,

OUTSIDERS, SUSPECTS,
VERDICTS: Vortex, War-
douwr St. London.

Tuesday

SLITS: Dingwalls, London.
DOCTORS OF MADNESS:

® HARRY CHAPIN: Rain-
b(:'w‘ London. {See Taking
Of

FIVE HAND REEL, HARVEY
ANDREWS, COPPER
FAMILY: Brighton Centre.

O BAND Belle Vue Dance-
land, Manchester

REMUS DOWN  BOULE.
VARD: Rochester Castle,
London.

ROGER WHITTAKER: Tame-
stde e,  Ashton-

under-Ly:

BROTHE! S Rushmore

end, Aldershot.

MIKE HAHDING Kendal
To H

WI all.

PEKOE ORANGE: Bull Inn,
rnchurch, Esse.

ROBBIE VINCENT: Royalty,

"BAND:
Stockport.

heghire.
TRAPEZE: Nottingham Boat

Club,
COVENT GARDEN BLOOM-
AL:  Covent
(and

Gavden l.ondon

London. Thwrida;
0.

,, wartu?

securing »
don'h - Speak
d‘\'l “tat'ng

(See alwn fastun

@ THE OMLY ONES:

Sunday

HARRY CHAPIN:
Manchester.

DAEVID ALLEN. Roundhouse
Downmstairs, London

ELVIS COSTELLO: Nashville,
ondon.

Apollo,

ROGER WHITTAKER: Guild
Hall. Preston.

MIXE HARDING: Southport
Theatre.

ille, London.
IGNATZ, SALE

Tiffany's,

Edinburgh.
REMUS DOWN  BOULE-
VARD, SIDEWINDER-
Tramshed, Woolwich.

London.
JOHNNY DU CANN. Roch-
ester Castle, London
OSMONDS (BBC-1 TV, 6.45

pam.)

DAVID ESSEX. (BBC1-TV 8
p-m.) First of six shows
This week s guests Smali

Faces
ELECTRIC CHAIRS, KILL-
JOYS, LOCAL OPERATOR,

NO DICE:
London.

SHAKIN' STEVENS. Toming-
ton. North Finchley, Lon-
don.

HELEN SHAPIRO: Cesar's
Palace, Luton (week)

Cestle,

CHRIS BARBER  BAND:
Town Hall, Dewsbury,
Yorks.

TRAPEZE Newbridge Club,
Gwe:

BURL IVES Bnghlon Centre
and

Jll\my McGlegor and
Therapy.

DEAD  FINGERS  TALK:
Other Cinema, London,

LONDON Max-ms Bacrow-

S'I'RIFE Lal(elma Lounge,

BROTHERHOOD OF MAN:
o

( )eld Theatre Club
WINDOW.’ Florde  Green
Hotel, Leeds.

SUMMER OF 77: Radio One
(6 pm.)

Monday

DOCTORS OF MADNESS:

a-hville London  (and
tomomow).

ROGER WHITTAKER South-
port Theatre,

@ BRIGHTON

Copper

Westuilie, | o,
enpacity

m

e
Family, Petcr Bend, Eng.
Tapestry.

bruhmn centre

TS: Vortex. Lon-
don,

Wednesday

@ JOHN MARTYN: Marguee,
London {and Thursday)
(See Taking Off)

HARRY CHAP IN: Ulster Halil,
Belfast

NOGER WHITTAKER New

. Oxford.
JOHNNV DL CANN,
MOTHER SUPERIOR:
Music Machine, London.
BRETT MARVIN & BLIMPS:
Rochester Caltlc, Stoke
Newington, London.
COLIN HINOMARSH: Nash-
wville, London.
BILLY OCEAN: Top Rank,
wansea.
BOO’WTOWN RATS:  Tif

fany’s.

CLAYSON & AW&ONAUTS
Eric’s. Liverpool.

ELECTRIC CHAIRS (foatwr-
ing Wayne County):
Dingwail's. London.

AMAZORBLADES: Windsor

Castle, Harrow Rd., Lon-
don.

TOM ROBINSON BAND:
Tracys, Ipswich,

MARC: TV (420 pm.).
Guests this week Mawk-
wind  Boomtown Rats

Jamie Wide, Alan David

FOLK FESTIVAL.
Friday Septem-
I Campbell

Sunday 4,
Rnhm Hall

Burl
and

plush  new *
Lo

trawr
» with hl

EDNESDAY: Mew Orl
features Dick Cool ami
man (Londarcs 109 Club. tmil ,‘“
san and the All Hall Trio play for The Chilterns Jars Appreciauon
Society from 830 pm_(Firety Motel, Bourne End. Kingham
shire) ichael Barrice Saxtet (London's Fhosnix Cavendish

Weok
(-Star

nl NI‘M at I)l! Black Lion Jazr
v n Colyer's A

rbara Thomp-

Square)
[uuuson New Orleans Wight at the 100 Club's Jaze Weuk fext
Jures Max Collie's Rhythm Aces uniil midnight (London s 100
Fmou The Jotn Stevens/may Warlsigh Croup plays for tree
The Plough, Stockwell) ritage Hatl Stompers play
weekly here (B K oave shepherd's
Quintet and u:ny n r play in

the @iack Lion Jubilee Ji i omaon s 10
Club, admission 12 to nom members).

Snunnn A Humphrey Lyelton Reunion Might presents tne
id boys, inciuding baritanist Joe
d trom!

T el the
Worerhampion e Jazz Band

Crown (Crown Codsall,
B Club,

SU)‘DA': Ron Russell Band, with Dig Fairweather or trumpst,
plays a lunchume session from midday (Red n Bundley
Hewth) . Jarz At The Strathallan Holel recommences tanight
with Humphrey Lyiteiton and the Zenith Hot Stompers (Strathallen
Hotel, Birminghamy Steve Lane's Southern Stompers and
Mefty Jazz play the first of a
at Ally Pally from 7 3¢ pm 1Ale
ind Fred Stead's Sunffower Jarz Band s in th
Bar s susl ©

Patace s P

nersne

tniza dune

MonnAv» The Sound Of 17 Big Band plavs ity t th
g

e Buke 1hake OF wEllimgn Kenten Lent, Wowesst)

ESOAY  Alex Vel
apen the new season IBrapnstem

upn Ty

and band viats 1 0
Hutwh L
@ob Downes M hewrd ok frasi fedes mo

Septeresr Lt (Theatrs Workshep #ditdean A from
sy HAX JONE!

CONESDAY: Muckram Waker (liad o Hey vilber
ridge cAnn Kelly (Aibon Egzim)
Price (Waddin Hutel Stafard Roa

tre,
alcotm

HURSDAY:
Builey

CHia Fisher, Artis Trezise,
rand Suuth St andrews Strect

an Maguire. Joc Burke, J
“inverngms

Leon Rosselson, Roy
Fambusen 1

urday n Maguire |4l

Hetei  Eavtgate

EIEAR N =t
furewi, Vork

(P flire tmeam
Igher | (Corandio
Bt Cagdien (Star ot @
Ragman's Jrumpet (Birough Bl 3
wih the ndmwm o

3wn ay Swan Arcade,
cuding fiddler Janet Kerr Cann: "
Pontardawe Swai lob!n Dransicts iack o
fet Riderminewr) red Wedlock (39 club.

ony Rose (Pambra
Ton Tams, Bveerior Ban (SprngRuld K b Iln ghian

Tems (Ciwquers Inn  Woolmer Gren
Folk Festlval, witn Qurt Ives, Mike Ma mna
latn Na £, Harvey An ol

re herapy,
Gardeanna McCul Peter B
Doc Shiels, shn". Blicuit, Dave Qu;
Cooper Family, George Dciton, Cyril Philtips, George 5,
Diake, Bob Lewls, Johnny Doughty, George Upton (Brightin ( entre
Ring's Road, th Sunday)

Lo

snunnn Mr Gladstone’s Bag (Cellar, Ceeil Sharp Hou
NW) Lones

Clutha (Lewes Arms Mount Place

Suseex Bl Price (Dock and Rallway Falmouth

UNDAY: Robin Morten, Cathal McConnelt «'rmnglc- Tainburgh
BT Chaelh gpooille Mansheeg £ Andreas
den

Fan Cen ynton, Cheshire) Vin' Garbute (2 1ean
Rameird  near St Hetens) atiron Summerfield num rd
Fotel Heatan Meor Steckport) Bob Pegg (Crown. likes
Iethngham Jon Betmead (Duke ar Cumberiand: Whitstaloies
VAP RDAY htenitalngiiipe sl gl R Eutag June Tabor
(rtweniz, Chureh Street, Stalnes) John Goodluck |Rear
aten Calc Keatinary y Casey, Tom McCarthy
{hirima Horl South SUARdrew's Strett BArharEh | 1o Seonras)
TUESOAY: Roste Hardman (Ruslvay Dartiord) Peter Bond
IWhite SWn Yeadon near Leed
WIDNBAV: Stave Thsten Loag 1 Hay Villee Bewess s
dyg gwainers (Rése and Crown Eamtiin
sanel Sutheviand ANy One 1817 Delnirs Raud 1 =dg
Kane

@ JOHN MARTYN: The Marwus
London. Wednesday and Thu
an

September 7 d 8, A2
ﬂﬂuu £1.25, .v-mble [
application
Visrien Marquee, Dere)
Pramotions, 16 Oaford
Avenue, 231 Oxford St.,
ul chu.uu should be  meed
the Derek  Blak
()nunlsallon. Tickets  will b
limited to four per perwn. An
S.AE. should be includec Tiekis
on the night cl so Teha My
HARRY CHAPIN: Rainbow, ',"p:'.,.n o .(' e "'H“
ndon, Saturday September 3. | W20k (wpebrated fer b
ncku. t: nso £2, £1.50. Starts | run¢ songwriting distnt
.30pm. Chapin_ was here o few eotruptes ano 4lart s
mnrrm age henihe played a | woumin, Martyn he
nugel ful concert at the an At o high Intesots
o

wry
hlld!‘ nes
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(1)

(5)
(9)

&

ter’
12 (27)
13 (19)

14 (10)
15 (17)

(18)
17 (—)
18 (7)
19 (6)
20 (—)
21 (=)
22 (14)
23 (—)
24 (13)

25 (21)
26 (16)
27 (15)
28 (—)
29 (28)

0 (—)

World;

Top Thirty'

Singles

FLOAT ON The Floaters, ABC
WAY DOWN . Elvis Presley, RCA
ANGELO . . Brotherhood of Man, Pye

THAT'S WHAT FRIENDS ARE FOR
Deniece Willisms, CBS
NOBODY DOES IT BETTER
Carly Siman, Elektra
MAGIC FLY Y Space, Pye
| FEEL LOVE ... Donna Summer, GTO
YOU GOT WHAT IT TAKES
Showaddywaddy, Ansta
NIGHTS ON BROADWAY
Candi Staton, WB
THE CRUNCH . . Rah Band, Good Earth
OXYGENE . . Jean Michel Jarre, Polydor

CARLY SIMON: always a singles rather than
an albums

artist, her ' Nobody Does It Bet-

rises to number 5.
DOWN DEEP INSIDE
Donna Summer, Casablanca
DO ANYTHING YOU WANNA DO
The Rods, Island
WE'RE ALL ALONE Rita Coolidge, A&M

DANCIN® IN THE MOONLIGHT
Thin Lizzy, Vertigo
TULANE ... Steve Gibbons Band, Polydor

GARY GILMORE'S EYES Adverts, Anchor

SOMETHING BETTER CHANGE
Stranglers, UA

MA BAKER ... ... Boney M, Atlantic

SILVER LADY David Soul, Private Stock

SUNSHINE AFTER THE RAIN

Eikie Brooks, A&M

IT'S YOUR LIFE ........... Smokie, RAK

TELEPHONE MAN . Meri Wilson, Pye

ROADRUNNER ONCE ROADRUNNER

TWICE

Jonathan Richman, and the Modern
Lovers, Berserkley

SPANISH STROLL Mink DeV|IIe Capitol
EASY . -... Commodores, Motown
ALL AROUND THE WORLD Jam, Polydor
LOOKING AFTER NUMBER ONE
Boomtown Rats, Ensign
AMERICAN GIRL
Tom Petty and the Heartbreakers, Shelter
FEEL THE NEED Detront Emeralds, Atlantic

Two titles tied for 15th position.

8 The Melody Maker chart is used by the Daily Mirror,
The Sun, Daily Telegraph, Sunday Poople, News Of The

scores of evening and weekly newspapers

thmughout Britain; and quoted in papers all over the

O ©® ®N VAW M-

e

12
13
14
15

16
17

18
19

20

BEST OF MY LOVE . Emotions, Columbia
YOUR LOVE HAS LIFTED ME (HIGHER

AND HIGHER) . ... Rita Coolidge, A&M
HANDY MAN James Taylor, Columbia

Y ... Commodores, Motown
FLOAT ON | . Floaters, ABC

R EVERYTHING
Andy Gibb, RSO
DON'T STOP Fleetwood Mac, Warner Bros
JUST A SONG BEFORE | GO
Crosby Stilts and Nash, Atlantic
TELEPHONE LINE
Electric Light Orchestra, United Artists
HOW MUCH LOVE

1 JUST WANT

Leo Sayer, Warner Bros
YOU MADE ME BELIEVE IN MAGIC
Bay City Rollers, Arista
GIVE A LITYLE BIT . . Supertramp, A&M
OGN AND ON Stephen Bishop, ABC
SMOKE FROM A DISTANT FIRE
The Sanford-Townsend Band, Warner Bros
STRAWBERRY LETTER 23
Brothers Johnson, A&M
BLACK BETTY Ram Jam, Epic
SWAYIN® INTO THE MUSIC
Johnny Rivers, Big Tree
Foreigner, Atlantic

COLD AS ICE

KEEP IT COMING LOVE
KC and the Sunshine Band, TK

STAR WARS THEME Meco, Millennium

STAR WARS

London Symphony Orchestra, 20th Century

BARRACUDA Heart, Portrait

) DON'T WORRY BABY B. J. Thomas, MCA

CHRISTINE SIXTEEN ... Kiss, Casablanca
NOBODY DOES IT BETTER

Carly Simon, Elektra
JUNGLE LOVE Steve Miller Band, Capitol
EDGE OF THE UNIVERSE Bee Gees, RSO
YOU AND ME Alice Cooper, Warner Bros.
THAT'S ROCK ‘N’ ROLL

Shaun Cassidy, Curb
HARD ROCK CAFE Carole King, Capitol

(1)

el
@
{5)
ol
(18)
(18)
{14)

12 (7
13 (=)

1
2
3
4
5
6
7
8
9

o
=3

17 (—
18 (13)

By

20

14 (18
aR—
16 (9) EAS

LET'S CLEAN UP THE GHETTO
Philadelphia Internanional All Surs, Phllly Int
FLOAT ON v loi , ABC
MAGIC FLY S Pye
DOWN DEEP INSIDE Donna Summer, Casablunca
THAT'S WHAT FRIENDS ARE FOR
Deniece  Willlams, CBS
NIGHTS ON BROADWAY
Candi Staton, Warner 8ros
EST OF MY LOVE Emotions, CBS
) FEEL LOVI Donna Summer, GTO
IT AIN'T REGGAE BUT IT'S FUNKY
Instant Funk, Philly Int
DREA|

Jacksons, Epic
I DONT LOVE YOU ANY MORE
Teddy Pendergrass, Philly Int
PIPELINE ruce Johnson, CB:
GOING BACK TO MY ROOTS
Lamont Dozier, Warner Bros
VOYAGE TO ATLANTIS Isley Brothers, Epic
Stevie Wonder, Motown
Commodores., Motown
HEAVEN COULD NEVER BE LIKE THIS/TURN

ANOTHER STAR

THIS MUTHA OUT . Idns Muhammad, Kudu
POST MORTEM/RIGOR MORTIS

meo, Casablanca
DEVILS GUN and Co, A(Ianllc

I WANNA BUMP WITH A BIG FAT WOMA
Bobby Marshan, Mercury

Two titles tied for 10th position

(O]
1

BouanN

8
g (11

4
(19
12
18

13

17 (14)
18 16)

8

RY WHITE: the hmg of the heavy breathers enters
with another X-rater at

LET'S CLEAN UP THE GHETTO

P Ali Stars,
FLOAT ON . Floalers ABC
BEST OF MY LOVE olumbm

Rad’o’s Top Spins

@ CAPITAL RADIC_ LONDON: Way Down (Elvis Presiey
You Got What It Takes (Showaddy:raddy) Nobody Does It
Better (Carly Smmon  Nights On Broadway (Candi Jtaten)
Float On (The Floaters)

@ CLYDE, GLASGOW: Way Down (Elwis Presley) Nights
On Broadway (Candi Staton) Nobody Does It Better {Carly
Simon) Do Anything You Wanna Do (The Rods) Float On
(The Floaters}

@® BRMB, BIRMINGHAM: Float On (The Floaters) Angelo
(Brotherhood Of Man) You Got What It Takes {Showaddy-
waddy) Way Down (Etwis Presley) | Feel Love (Donna
Summer)

® LUXEMBOURG: Way Down (Elvis Presley) Float On
(The Fioaters) Angelo (Brmherhond Of Man) Dancin’ Essy
{Danny Willams) You Got What It Takes {Showaddy-
waddy)

@ PICCADILLY, MANCHESTER: Way Down (Elwis Presley)
Nobody Does It Better (Carly Simon) Oxygene (Jean Michel
Jarce) Silver Lady (David Soul) Dancin’ Easy (Danny Wil-
hams)

@ HALLAM, SHEFFIELD: Way Down (Elvis Presley) Angeio

LA SUNSHINE Wor,
K ON M| 0'Jays, Phllldelphm

DEvILS: U .. CJ.and Ca, Westbound
MAKE IT WITH YOU Whispers, Soul Train
1 BELIEVE YOU . Dorothy Moore, Malaco

Ohio Players, Mercury
STRAWBERRV LETTER 23 Blolhers Johnson. A & M
THE GREATEST LOVE Ol

Ge orge Benson, Arista

SUNSHINE Enchantment, Roadshow

EXETO'\DAléSK 8ob Murlay a;d the Wailers, Island
) ecisl Delivery, Shield

PARTY LIGHTS : Colo, ‘Capi

P Natalie Cole Capitol
|T'S ECSTASY WHEN You LAY DOWN NI pTO
Barry White, 20th Century
Sllve Cotilhon

OVER AND OVER
Ashford and Simpson, Warner Bros.
A REAL MOTHER . Johony Guuar Watson, DJM
LOVE IS SO GOOD WHEN YOU ING IT
glumbia

Of Man) Float On {Floaters) You Got What
It Takes (Showaddywaddy) Down Deep Inside (Donna
Summer}

@® FORTH. EDINBURGH: Get Up And Go (Pilot) Daytime
Friends (Kenny Rogers) Love Letters (Frankie Miller) Yes
Sir, | Can Boogie (Baccars) Sky's Faling Down On Our
Love (Kursaal Fiyers).

ingk - Composers/Publishers/

{Wikseingram/Nitchal) Woody Wilson 2 ATV
Tony Hule:

Bag (W

v

(Martin,

Richard Perry 8 Hi
mat/Morodar Balior

. Vi
77 Andwson | e
wes (Gedo Langer,

4
.vl Chres v

TV (Tom Famn)
Trmon (Timon) —

Wt s, an Miche!
ettt B Ammmm/ulvnu‘:3

8op Dyiure 24 Frank
a 27 — o

K Reggae

1 (|3)

2 (1)
B(1)

{14)
=)

4

5

6 (5)
7 (10)
8

g

) FOUR_S|

WAITING IN VAIN
Bob Marley and the Wallers, Isimnd
WE PLAY REGGAE n Cromd Cectus
WOLF AND LEOPARD/MAGGIE BREAST
Denms Brown/l Roy, Thurd World
MAN N ME/AFTER TONIGHT Matumbi,. Trojan
M STILL IN LOVE WITH YO
riense Ell-s Conflict

NATTY WAIT IN VAIN/WAHING NV,
Danny Ray/Superstar, foten Age
uPTOWN GIRL Tanity, Conflict
EVEN: Big Youth, Third World
FSTILL IN LOVE WiTH Y00
Auten Eths. Bam Bam

30 (10) A SO WE STAY Jah Woosh, Crestion Rebel
n {2 Bob Marley and the Waiters, Island
B (8 WD Srnanieh Ve Sugsr, Lovers Rock
13 (14} MY CECILIA Delroy Wilson, Caribbean

20} | CANT SATISFY Matumb, Trojan Rockers
15 (8) TRULY Diana Heron, Ethnic Fight
16 (—) MR, COP Gregory Isaacs, Golden Age
17 (17) | ADMIRE YOU  Roland and Carolyn, Lovers Rock
18 {—) EL BAMBA Revolutionanies, Sky Note

{—) SLow DOWN Bob Andy. Sky Note
20 (—) POINT BLANK I Roy. Third World

Two uitles tied for 13th and 18th poitions

ii

(‘5)
13)
(12}

{14)
07

{8

19 (—)

20 (15)

S. Count

) WAY DOWN/PLEDGING MY LOVE

Elvis Presley, RCA
ROLLIN® WITH THE FLOW Charlie Rich, Epic
A SONG IN THE NIGHT Jobnny Duncan, Columbis

DON'T IT MAKE MY BROWN EYES Bl
Crystal Gayle, United Artists
) ( R SWEET MEMORIES) v o TO

AFTE

LOSE AGAIN tsy, RCA
RAMBLIN' FEVER Nieris nggud MCA
TILL THE n Gosdin, Elektra
A'TEAR FELL Billy ‘Crash’ o) ABC/Dot
SUNFLOWER .. Glen Campbell, Capitol

I CAN'T LOVE YOU ENOUGH
Conway Twitty & Loretta Lynn, MCA
FVE ALREADY LOVED YOU IN MY MIND

Conway Twitty, MCA
SOUTHERN CALIFORNIA
George Jones & Tammy Wynene Eglc
BARBARA DON'T LET ME BE THE
Mel Suael Polydor
I DON'T WANT TO CRY Larry Gathin, Monument
THAT'S THE WAY LOVE SHOULD BE
Dave and Sugar, RCA
DAYTIME FRIENDS Kenny Rogers, United Aruists
BABY, | LOVE YOU SO Joe Stampley, Epic
VIRGINIA, HOW FAR WILL YOU GO

Dickey Lee, RCA

Y ALL COME BACK SALOON
Oak Ridge Boys, ABC/Dot
GENTLE TO YOUR SENSES Mel McDaniel, Capito!

KENNY

comes a smash hit at

ROGERS: after * Lucille,’ * Duytune Friends’ be-
16

ST SELLERS

courtesy Cashbox:

ELVIS P

'RESLEY well, it had to happen — * Moody Blue *

enters at 10

=CVEONn BHWN

T
Pw N

-
o

[Np ey
E=R = RN]

} STEVE WINWOOD

RUMOURS Fleetwood Mac, Warner Bros
CSN Crosby, Stills and Nash, Atlantic
Ly O e 4 . James Taylor, Columbia
STAR WARS . Soundirack, 20th Century
STREISAND SUPERMAN
Barbra Streisand, Columbia
REJOICE . . Emotions, Columbia
GOING FOR THE ONE . .__. Yes, Atlantic
I'™Mm IN YOU eter Frampton, A&M
CAT SCRATCH FEVER Ted Nugent, Epic
MOODY BLUE Elvis Presley, RCA
ANYTIME . . . ANYWHERE
Rita Coolidge, A&M

EXODUS
Bob Marley and the Wailers, Island
FOREIGNER ! Atlantic
FLOATERS ... ABC
RIGHT ON TIME Brothers Johnson ARM
AMERICAN STARS "N BARS
Neil Young Reprise
a Island
COMMODORES Motown
), ROBOT The Alan Parsons Pro‘ec( Arista
A PLACE IN THE SUN
Pablo Cruise, A&M
. BEE GEES . . . LIVE
RSO
Kiss, Casablanca
LITTLE QUEEN Heart, Portrant
SHAUN CASSIDY Warner Bros
EVEN IN THE QUIETEST MOMENTS
Supertramp, A&M
Carole King, Avatar

HERE AT LAST . .
LOVE GUN

SIMPLE THINGS

NETHER LANDS

Dan Fogelberg, Full Moon

PLATINUM JAZZ War, Blue Note
BOOK OF DREAMS

Sieve Miller Band Capito!

{(—) A NEW WORLD RECORD

Electnc Light Orchestra, United Arusts

12 (—) MOODY BLUE ...
13 (—) ELVIS 40 GREATEST

14
15

16

22

28
29
30

Two titles ted for 16th, 20th and 30th position

(1)

(6) 20 ALL-TIME GREATS

(2)

(8}
(22)
()
(3)

(13)
(9)
(8)
(7

GRATEFUL DEAD: despite @ mixed critical re-
ception,

(25)
(20)

G=)

(14)
(22)
(16)
(12)
(10}

(1)
(28)

(29)
(20)
(19)
%
()
)
=)
27)

GOING FOR THE ONE

Yes, Atlantic

Connie Francis, Polydor
RUMOURS
Fleetwood Mac, Warner Bros
A STAR IS BORN Soundtrack. CBS
OXYGENE Jean Michel Jarre, Polydor
THE JOHNNY MATHIS COLLECTION CBS
| REMEMBER YESTERDAY
Donna Summer, GTO
ARRIVAL Abba, Epic
HOTEL CALIFORNIA Eagles Asylum
LOVE AT THE GREEK Neil Diamond, CBS
STRANGLERS IV (RATTUS
NORVEGICUS) Stranglers, United Artists

‘ Terrapin Station’ enters at 28
Elvis Presley, RCA

Elvis Presley, Arcade
THE FLOATERS ABC
WORKS

Emerson, Lake and Palmer, Atlantic
WELCOME TO MY WORLD

Elvis Presley, RCA

. Muppets, Pye

Elvis Costello, Stiff

THE MUPPET SHOW
MY AiM IS TRUE

ON STAGE .... - Rainbow, Polydor
NEW WAVE . . Various Artists, Vertigo
EXODUS

Bob Marley and the Wailers, Island

BEST OF ROD STEWART ... .. Mercury
LOVE IN THE AIR AGE

Be-bop Deluxe, Harvest

Boney M, Atlantic

Island

LOVE FOR SALE

STEVE WINWOOD
DECEPTIVE BENDS . 10cc, Mercury
IN DEMAND Elvis Presley, RCA
TERRAPIN STATION Grateful Dead, Arista
IN FULL BLOOM . Rose Royce, Whitfield
iIT'S A GAME Bay City Rollers, Arista
BEST OF MAMAS AND PAPAS Arcade

THE NEW PSYCHOTIC SINGLE

45, STRANGENESS &

IN

NEXT WEEK'S MM..

Willy DeVille’s
tough life

‘M tough and tender, but | can fight with the
best of ‘"em.” Willy DeVille is trying to define

his appeal and that of his band, Mink DeVille:
“Uh, | dig pathos as opposed to violence. | dig

things
hearts

that make you cry. All tough guys have
of gold.”

Another romantic hoodlum from New York?
Well, Willy acknowledges that Mink DeVille are

pavement music.
asphalt,”
Next week the MM speaks to DeVille

“The lyrics come from the
he says.

in

America, and finds out why they are one of the
few New York punk bands (using the term ad-

visedly) to have got a national following

in

America, and even fewer to be appearing in Brit-

GAYE ADVERT still following chatk marks

ain (

they tour with Dr. Feelgood in September).

AYE ADVERT still follows the chalk marks on

her bass, and she doesn‘t always manage

to keep time with drummer Laurie Driver. But

then
Ne:

every gig for the Adverts is an adventure.
xt week the MM goes on tour with Gaye,

Driver, Howard Pick-Up and T.V. Smith, who has
written one of the most accomplished new wave

singles, “

* Looking Through Gary Gilmore’s Eyes ™

Avoiding the usual buzzsaw whine, the Adverts

are a

lot more and lyric

than most of their contemporaries.

ABELLE was an important concept, Three black
women working as a white rock band. But
at some point it got distorted, and after three

years

the girls broke up. Now songwriter Nona

Hendryx speaks to the MM about what she feels
was a remarkable project that totally changed
the way women musicians have since presented
themselves.

DON'T MIsS IT!

OnC\ The New Single from THE MOTORS
12" version VS18612 7" version VS186
Out now on Virgin Records

Vega guitars,
made in

the Martin mould

The s

thentic Martir

o bics are the
<« Dreadnought

> Furcverym
il
case e avmla
Sce the Vey
range al
deales Fre
around ¢ 1
L cant get dosear
@custom-built Mart
Bonsey & Hawke
[ Musical lnstruiments
Ltd Deansbrank Re
Fdgware Middlesex
HAK 9B
Tel 0! 952 7:1[
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Albums Imports Coming events \ %

SUTHERLAND BROTHERS AND MISS BROADWAY: “Bell

LT ST N | Bl SN " UTHERLAND

G . Wor oot
I ho €HEAP TRICK. “In Colour' i :
Sttt T At | Reg T e Vst Rantom Pavilion (Sep.

y i Ren- 3 ot
® PATTI SMITH, wiek "end bham should PREER ter 17), Birmingham Odeon
ib {18), Sheffield City Hall (19),

nor
Generation, " Patn

2 1o
reassert her prasence with the Dunstable Queensway Hall

Uva
punks - hive (22), London Rainbow (24),
&f"fﬂ‘r}-‘ﬁﬁ X: ‘?:‘A"s)?'r I the Bristol Colston Hall (25),

Guildford Civic Hall (27),
Edinburgh Usher Hall (Octo-
ber 1), Dundee Caird Hall
@), Aberdeen Capitol
Theatre (3), Hanley Victoria
Hall (6), Lancaster Univer-
sity (7), Leeds University
(8), York Theatre Royal
(9), Hull City Hall (12),
Southampton Guildhall {15),
Plymouth Guildhall (16},

few wavars workmg their o that_finished wah rure
specisl magic with the Who clas | of Grasme Douglas and Vic Col-
sic, ms covered sbove by Patt,

® CHERRY VANILLA: “The Punk”
ACA P8

d_Raputation™”
Phib und dw

Four

o
contre "of rock. snd this albur
shows they ae clinging on tght.
® Boomrown  RAls: “¥he
Boomtown Rats™ (Ensign ENVY

). The Rats have been ha
of tha Ires!

ustice.
A n Gone Exeter University (17), Ox-

(DT LT & & pio Ths ford  New Theya!(re ’ 8),
SAILOS: “Down By The Dock’ more impect n Oiuted regase from Jamsica, k. H
pl; 556: A | S i ounts Y estngly snough. Nottingham  Albert Hnl)l
S u've Gof ut thaie pclishad and iaventive , A " (19), Liverpoo! Empire (20]
E) 5459] » hi WHITI White H 2 il

" eARE™ e & G 0ot ‘Hue can | Toopar s qican Croydon Fairfield Hall (21),
53064) AVID MATTHEWS  “Dune’” Bournemouth Winter Gar-

m
m for the brothers { (CTI 7/5006) Disco lazz

was their impressive debut dens 22), Manchester -

(22), e
Apollo (26), Swansea Brang- 6T OTWAY on tour with

S
" (Buddah BDS 460) Mo gy Halt (27)

OEAD END KIDS. ' "Glad Al | @ STADT: S wyn 2 o™
&?én‘gr‘hsv”»:%u -t :‘w“ "‘L':'?A‘:'(;“"“?;‘J"“!smm.’ e s [ BT R I LAWILD il BAR
o Epie B e | 3 e Epf!" 2 Redries G COUNT BRNORS:yaridvn P Moty dy, Man: RETT:  London  Nashville
8 it (htareony w100 185 | Baa (GBS 21588 S 100 Club  (September  checier Rufters (8) Ross-one  (September 11), Norwich
' UEDRGE FATTH M0 The. Love GEGRGE  JOMES  “All-Time 6), Birkenhiwd Mr Dight's  wye (9), Redditch Traceys Arts Centre (22), Middles-
Fue Got" (Bleck Swan BSS). restest Hite Volums 1'% (CBS (8), Redcar Coathem Bowwl 15y 'Craydon Greyhound brough Rock Garden (24)
- S I Sl I PARTON. Tns Dol (1), Edmbargh Tfans (11) suamea Circles Club  Southampton  University

o a2 7 (12), Glewgow Disco HAMTY  (15) Cholmstned Chancellor  (28). i

1 .
ROVCE 0o vou | Burion Reomt (CHS 315 -
. HAM (14), Falkirk Manmqui (15).  pay) (16), Nottingham Jacks-

IiLTON BOHANNON.
Bonannon Londen Nushville (18), Lon’ i o SO S4ET T yaaBULOUS  POODLES:

)
SHEARIFF. ““Come Hell Hamiltan Bohannon™  (Mercury

15)w"' . i“’" RENAISSANCE.  * Novell don Music Machine (21). pron, B 19 London M: (S
c i ol d righton uccanesr  (19), ondon Marquee {Sep-
e husts  ere Bedford Nitt Spot (22),  pioUt. \waods Club (20), tember 16), Chelmsford City

loan Up The Ghetio' (Phila- Rotherham Windmill Club  ppcihyrn  Lodestar  (22), Tavern (18}, High Wycombe

S - (29),  Burton-on-Trent 76 Seafford Top Of The World (22), Birmingham Barbar-

(Eltys @), (26), Cardifi Casino Club ella’s (23, 24), London Nash-
(28), Birkenhead Mr Digby's ville (26), London Dingwalls

LONDON (revised dates). (29), lpswich Manor Ball- {28), Coventry Mr George’s
Coventry Mr George’s room (30) (29), Exeter University (30)

bubpul

4 )llfA Totally New Way
to deal with Spots and Pimples

Buf-Puf will surprise you. It's unique. And it can deal with spots
and pimples in record time. How? Because Buf-Puf cleanses
your skin more thoroughly.

Buf-Puf is not a messy lotion or cream. It is a scientifically
designed sponge. When lathered with your favourite soap or cleanser,
Buf-Puf gently removes dead cells and surface debris from your
skin as you wash, Unless your skin is Buf-Puf clean

even medicated ereams cannot do their job properly!

Buf-Puf unblocks the pores of your skin. It helps spots

and pimples clear up in record time. And regular use will help
keep those spots away by keeping your skin Buf-Puf clean.

So get on the right track...

let Buf-Puf deal with your skin problem.

o A L

)
Buf-Puf : trade mark I

ERICH LOVES B:F-Pllf
WD SO Wil Yo
¥ ASK Youk. CHEMIST TODRY
FOR BUFPHF!
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OMETIMES  you
teel so . . . er, hy-
pocritical. Let me ex-
plain. The project in
hand was an interview
with The Only Ones,
who over the last
couple of weeks have
been receiving a size-
able share of exuber-
ant press. The buzz for
the band gains mo-
mentum daily and it's
uaiformly delirious.
But of course therein
can lurk danger. Prema-
ture press can often back-
fire. fronically a cautious
reserve will make a band
more accessible and there-
by sympathetic. As drum-
mer Mike Kellie wisely
pointed out: “ You can get
all press and no public
and if you haven’t made it
by the end of that year
you'll never make it.”
Maybe  he's
severe, but the general gist
has been proved to be the
case countiess times So
what's all this  hypocrisy
scam, then? Well, quite
simply, I'd love the group
o be enormous, but at the
moment ean muster pretty
much less than JZero hard:

core criticism inst them.

The are one ol the most
impres ve and  genuinely
committ.d  outfi have

hlrnessed electricity in the
curren! lu‘e bonanza

u 03t of the recent
rocknmll transfusions, The
Only Ones have experience
on their side Mike had
been long-standing  skin-
thrasher with the far-from-

1477

Everyone thought they were
bizarre and not commercial.
o we were just met with
blank faces.”

Through the wiles of
Jonh Ingham EM1 ‘let them
cut tapes for an atbum, but

since they to pay for
t.he presslnx_ ait ol 25
erged.  Slowly

En;lnnd S iy ydh=oival)
Bassist Alan” Mair is from

%l Titing) has " been
shuffling around the music
hiz lor the past five or so
years. AL 18 he entered the
arena with a band called
England’s Glory which, dur-
ing Its three-year existence,
whet the appelite of many
but never those with cheque-

book
didnt

power.
Pete: “We have
any financial backing then,
which meant we couldn't
offord rehearsals We went

" a two-track  studio
where we did some demos
and  teok  them  round.

scene

Chelsea

consistent ooth  Glasgow. After spending six

(archetypal Enghsh *under- years with the Beat Stal-
round” band) up to their kers, who scanned the
mise 1n 74 after which Whole gamut from Muddy

he fell in with the likes of Waters R&B through US

Peter Frampton and Tn"-c soul import obscurities to
sobcle Perror (vocal the

he headed

n: r the Bean
Sulken 1 dled for a while
because we  just couldnl
take 1t any further.
came to London and gol
rippe v badly by
A&R men and record com-
panfes and 1 toually lost
interest [t took a couple of
years and a lot of con-
vmclng to get back into 1t

1L dldghis vy
ot PaTiod MHy L1 Aeap e
was playing with, There
was no  conscientiousness;

(‘HF.LSEA have been in the vanguard of the new
second battalion for eight or nine months now,

yet they've had very
ress. That’s been largely
rsublluy of thelr line-uj
Billy

Jittle coverage in the music

an Inevitable result of the

i) T onREares g ok | Te shwemn gl Lary Pasefarid
SRl sthehindxGene Ocicberls'voculs 11 the otz |l mod:l
of Chelsea, but they split to form Generation X

says_Gene, early manager
fame)
wanted Billy to_move to
vocals so that they could
sell his pretty face.
Apparently October has 0o
hard feelings about the
it “T'm nov surprised
lheyN where they
Sow cos 1 knew lhe{
were f—
first got lhem mguher.“
Enter_new band and more
robl

problems —  guitarist
Martin  Stacey ~ wasn't
Brepared at the crunch ta

give up Job
docks, (Ihe rlgm RoROTE
and bassist Bob

Jessio was Ilko a do; 0
Snc!y. follows him
ere -lld didn't
Iuvt a mind of his own.”
This time Gene and drummer
Carey Fortune recruited
James Stevensom, an in-
telll;enl blhy haed guit-
arlst, aze,
who declded (o deserl bis
beloved saxophone to try
his hand at bass. Henry's
experiment
long, however, and aboul
six weeks ago he left to
be replaced by Simon
Vilesse, & quiet Cardiff
kid who'd been thrown
of music school.
So to the present. Gene
October is hard to weigh
up. stage he's a8
working- dlu hero figure
arthy bellow and
his .enulnely close rela-
tionshlp with his audience
(one pecformer

Andy Czesowsky (of Roxy

doesn’t mind kids grabb-
ing the mike and having
their say).

Yet in conversation,
manner is almosi refined,
and 1 get the impression
he’s anxious to  present
himself as an intellectuat
force to be reckoned with.

1 asked first

response  on
wnh the Cortinas.

“Great — IUs really happen-
ing_out In the sticks. The
problem with London at
the moment is that it's

bore — we mustin't forget
what we set out to do;
we mustn’t become what
we've tried to put down.
“We don't lig, we dont go
to the places where iU's
cool be seen
won't have nothing to do
with it, 1 see through the

ulls—, this beliel in
* smile ‘while you re fakin'
i, o one’s gonna
know." "

So you never want to be &
superstar? “ No, no. I just

Wh
EeltoN et sraiiclied you
for pulling the big star
trip by arriving on stage
Iater chan the rest? T was
In the bog having a ceap."

A new single, *No Admis.
Bilad Date . will

out on Step Forward
pretty soon, but we ean't

ONLY ONES: ‘ To the hippies we were punk, and to the punks we were hippies *

time punk was just
narrow-minded. 1 think now
it's broadentng out — the
rules and regulations wers
»n just like belng in the
arm
Mikey Sitinh alwavs g
me with any revolution
’ i plsicallys L Thery & atvrayh
was no sincerity. 1 King's Road Furniture Cave. finish up having more rules
rust felt as if I didn't exist John and Pete were audi- than the actual establish-
any more because the Bean tioning/rehearsing Alan  ment they're attacking "
Stalkers had been & com-  wandere altracted by a Pete: “The music we're
plete family. My conversion of sideline minisKirts doing is something  I've
came actuslly “in hearing Ist  Mike, san ele. been writing for six years
the tapes of The Only ‘“politely clapped after  ang I'm not xmnl to go out
Ones.” every song and said to the and get m hwdr
Lastly lead guitarist John drummer that he was lucky cut We're |usl individuals
Perry {who bowed out of 10 have played with us and and if it coincides in any
the interview due to & then came and told us he
um s to  Buckingham was the right drummer.” A
Palace) belonged ¢o  the Then followed a 2pot of  the hippies we were punk
Rats who sup) in inactivity as Pete grappled and to the punks we were
many a Bristol and London With some legal matters. hippies
dive. His closest brush with ~Which are hest left In the The next landmark was
the bright lights was contri- twilight. Serious rehearsals the single, ‘“Lovers Of
buting  to unreleased gan in Decomber for theit  Today”/“Peler And The
album by Robert firstever gig in January at  Pets” (the latter hailing
whose  verbal London's Greyhound. from England’s  Glory!
have (e Pete. “At that time the Their combined wariness of
ful  Dead worl Roxy had opened and it the bigger vinyl moguls
Rose” appeared, was accepting new srouos, resulted In them forming
with Perry on the credha. but we weren't a the Vengeance labal.
individuals  group, We fell belween 3 Pete, “Well, 1 always
Rl e August old thing and the new, wanted to call whatever
13, 1976, at London's hard-core punk. At that company we were involved

GENE OCTOBER of CHELSEA: working-class hero

new wave stretches way
beyond the musical level.
James says, “It's generally
making people more poli-
tically gware, bringing the
bud things in society into

amn  album il
O|rhlmll. “Even il we
could do it now we'll be
in the States from Septem-
ber 15. We're going for
three weeks, maybe New
York, Los Angeles,

same things th
“ I3 Just that America tends

to distract

pretty things

that  you from your problems the limellght,” while Carey
sort ‘of thing.” . . i you can aflord aintaing. that It's “bring-
But do you reckon the  them. But if you can't,  ing everyday lfe back
Yankell respond ‘to the  you can get them on thé lat Ihe spotlight again,
British new wave? “ Yeab, _ H.P., ean’t you so that people re-examine
Chehels stress on social

they'll love iL* Will they
understand  the  lyrics?
“Maybe New York will,
‘cos they're facing the

Next week: 999/ New Hearts

problems ls preity heavy,
and they agree with me
that the Importance of the

the East End of London,

didrt 1—
1or Wik pene:

think ity & @

sont

warmeane
mustc papers and

sumewns

wad they would diatribute
it -

Resstion 1o the single
was  justifiably  excited

Strong material, superb pre-
senulmn and breezy

nse of nventiveness |l
AphriediCort S wave
comparisons. Like early Syd
Barrett, Kevin Ayers, the
Kinks, ‘Television, vhe. Who
and the ultraobvious Velvet
Undergroun;

People always scavenge
the past to describe & new
resent 1t?

rush Did they
Mike. o, I've taken 1t as
a cnmpllmznl The worst
thing that can happen is for
peaple to the same
(hml — one person all the
time

The rest of their songs
are equally stron Peler
penned the iot, an
current, buch (e
Yours,
My Wife Sly
Fun ™) the xlmloul
Girl, Another Planet”
be the follow-up.

Perin is a ptaunch Dy-
lanophile. “To me it’s the
person He can sing any-
(h!ng l don’t care if
load of s——, § trust him
trust the way he think
The influence shines
through in his panstaking
lyrics, Pete: " To me, lynu
are the most important part
of the song. Loads

cal tunes,

but most lyrics that [ hear
either

y Of
Another
has to

of

ake me
hear them agai

there’s problems in Not-
ting Hill Gate, kids run-
ning around with no shoes
on their feet and families
living In _really squalld
conditions.

Okay, so Ihty re agreed on

genel principles of
ghange, but beyond that
I reckon there in-
triguing | twowhy . split

at a later date (if this
incarnation stays together
long enough, that is).

Both Simon and James scem
1© lean falrly clearly to
the Left — James told me
Iller be believes the new

hole is un-
consclouﬂy Socialist and
wonders when everyone
will realise.

Gene and s the
other hand, are strongly
opposed to the traditional
Left — appsrently they
refused 10 have anything
ta do with the Right To
Work aign because
of its Socialist associa-
thons.

This conflict of ideas
exposed by their reactions
wertul
To
imon  reads lh
same
the peopte
to about it
Plhere's Xids “out there
who wanna work and they
can't, they have 8
right
But in fact, as he revealed

rve

) w ansthing  inasmuch
"I trying to  toach
prople something I8 just
purs supression of hew |
heppen to fesl at m U tinve

*A lot of o . ue
sbout  rebtiong h|p~ with
other  human  heings  thet
are on the planet A far a3
the gonwral  politicel new
wave stance goss P'm more
romantic. 1 just find other
human being, more nter
esting  than  msues  You
can’t change anything by
singing about the night to
work . Lots of my songs are

contradictory because rela-
tonships  with different
people can be totally oppo-
site. There's a line ih one
of my songs: ‘One persons
is anuther person’s

On stage the Only Unes
are mvlnlhly Killers Mike's
explos: over-the-top

rialb? lupplle; ideat
grounding for Alan's bass i

articular to interlock with

e tears out taut, unclut-
tered and effective runs.
Pete’s rhythm and occasion-
al lead work 18 crystatine-
sharp, while his’ vocals
constitute a nasal-ish purr
which  conceals a
John’s dead-eyed expression
belies the intensity an
sheer heart attack of his
lead shots

Amazingly, apart from
oneoff gig two years ago
(when the main band kindly
refused them a soundcheck
et al), Pete had
played before
present combination.

Cracked Pete. "Going on
stage Is nothing to do wi,.
reproducing music.  Gofng
on stage s
through a2
down. It’s very masochistic
1 think. | enjoy playing in
front of people who hate

cause il pives me
:amemlng 10 fight agamst ™

z
s

What happens  when
start Wking you? — IAN
IRCH.

in  Snifin’  Glue, Gene
October intended it as an
on song, & prolul
ainst  closed
aturally I argue wllh T
that workers need a strong
collectlve body, since in-
dhvidually
defenceless  against
ploitation, but he
agrees: * Maybe the need
gone, maybe they're
over-riding their status.”
Simon: * No, no.”
Gene:  “Right To Work
doesn't mean work, it
means the right of the
individual to choose what-
ever work he wants to do
wllhoul having to join a
f—— movemen! like
lhe unions. There is still
this  bullying  element
‘which dot: nol let the in-
dividual have his say or
do hls lhln‘ beunu they
to be a

The concrpl ul lndlvldnlll(y
means
doesn't & dener L in

“The Loner” Tell me
about that son

1 died years ag
a5 an’ Individusl died be-
clule yo had to submit

“No, [ fust died,
can we leave It at lh‘l"
Bleedin' pseud.

Interesting band, Chelsea.
Maybe I'll get around 1o
saying something _about
their_music _one day. —
CHRIS BRAZIER.
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Jazzscene

Jabbo Smith talks
to Max Jones

SO JABBO SMITH, extraordinary trumpet ace
of the Twenties, has paid his first visit to
Britain, and at the age of 68. It's like a line from
a blues: Jabbo done been here and gone: and a
little like a re-run of the Bunk Johnson Comes
Back drama of the early Forties, though that hard-
bitten old Louisianian was a mere 63 when he
played his first come-back concert in 1943.

Jabbo

-— born Cladys Smith in Pembroke, Georgia

(which he describes as out in the woods some 50 miles
from Savannah) on December 24, 1908 — spent just one

week 1 this country.

In that time he played to hundreds of people who knew

something of his music or reputatio
und without doubt carried away a confusing mass

them

met a large number of

of memones and impressions to comfort him back home n

Milwavkee, Wisconsin.

I can state with assurance,
do not know It,
most technically advanced of

for the benefit of thace who
that Jabbo Smith was one of the fieriest and

the many fine jazz trumpet

plavers who scorched thelr mark in the grooves of various

treasured 71

8s cut in the middie to late Twenties

period

Today. after several long lay ufis and years of dental trouble,
he's not at all the player he was However, the old artistic
knack showed through in his harmonic ideas in certain solos.

And passages of lead
Sammy Rimington's sax or

playing or restrained duetting with
clarinet called to mind the small

#roup mprovising of many hot little Chicago bands of late

Twenties vintage

That Jabbo enjoyed his debut before British audiences s
nct in doubt He left London on the Sunday vowing to return
next year, and Rimingfon says that now the old man has got
truly staried on the 10ad back he intends to continue playlng

whenever poss

I should !xplaln that Jabbo Smith ceased in the Fifties to

play, full-time music, and put the lrumbe( away for

he thought, somewhere around "
declined great:

by then — he Sed
in February, 1938 — and few people outstde Mi
whether he had been active at all m

is reputation
‘made his iagt recordings
waukee knew
jazz_during the post-war

years Many British enthusiasts believed him to be dea
Jabbo, a3 1 have written before, waz for long & purzling
or

figure to jazz historians; a

man’ seldom photographed

interviewed who had apparently opted for ebacurlty and perhaps

security after making, in
exceptional small-band skt

the
Elllnglonl third version of
aiso “ What Can A Poor Fel

among reccrd

e late Twenties, a batch of quite

and this is wholly in keeping with the
lmmoelers contribution

“Black And Tan Fantasy” and
llow Do” became widely known
collectors a rumour arose that two different

to Duke

Jabbo Smiths existed — a Chicago one and & Boston one
The theory was based on the apparent dissimilarity of his

work on the 1927 Ellington tracks (he made

two takes of “ Black
1928 Louisiana Sugar Babes
sides on the one hand and.
Dn the other, the bold and
Armstrong-orientated
allyml on the 29 recordings
by Jabbo's Rhythm Aces.
Fuel was added to the
rumour by the existence of
another trumpet-blowing
Jabbo, a colleague named
Jabbo Jenkins, It is hard to
say why the facts weren't
checked at  source then,
though Smith had very little
contact with fans or re-
searchers before 1961
when he pllyed a come-back
concert_ for the Milwaukee
Jazz  Society — and not
much for the next decade.
any rate the theory
eventually was exploded Just
one Jabba Smith there was,
and he a considerable vir
tuoso able In his younger
days to carry out a wide
range of assignments such as
emulating Louis Armstrong in
a series of records or taking
over at short notice the great
Bubber Miley's role on a
Duke Ellington session.
Talking now of these and
other past events, Smith 15
very casua), unassuming and
not generously com-
municative. His memory, 1
should say, s pretty good;
but doubtless he felt over-

whelmed sometimes by
bevies of admirers — armed
with one or more album

reissues of his early r=cord-
mgs as often as not —
researchers asking que:uons
about things which happened
half & century ago.

His version of the sudden
appearance  in  Ellington's
ranks wag su.nuy -z varlance
with at heard
before. Duke (1 l.hmk) said
the session was readying mn
day in November,

Bubber  Miley, & mljor
soloft, could nol be found
the Duke recalled it he
looked around for a replace.
ment, discovered that Jabbo
was present In the studios
(doing what, 1 dant knaw),
and pressed him (nto service.
Smith, asked how he eame to
date, lold
different story
Well, the thing you den't

knew about that record,
#iwr 1 did that Duke asked
M te com® down therd

‘wme Bubber was sich or

wcthing. But someone had
rowe my hern and mouth
ste, 0 1 hed to aw
Her 1 make the dem
T
e
TS, intwmation ot
St 8 e
-l e moirk
. P

e pinrwr il e
R

four, including
impressively difTerent) and

compliant employee. H
changed jobs frequently, even
when leading the band, and
was  noted (according to
bassist Milt Hinton) for
getting “hung up,” mostly on
irls.
o+ All lhe recexved ‘opinion_on
raises of Roy
Hmlon Armstrong
any others, suggested
might reveal a  vain-
glorious streak when speaking
of his finest exploits. On the
contrary, though, he praved
t6 be a modesl and rather

who was

character
surprised &t (he fuss made of
Tum in Brital

1 gave hlm ‘an article from
the MM in which Milt Hinton
spoke of his playing as being

gentle

fast. as good as Armstrong’s,
also a

little  like Charlie
Shavers’
Like Shavers? Yes, you
could say The Dizzy

Gillespie of Rt i)
“People used to say that, you

Di considet ~ he
i Louie A

some people just
you do, and some people like
hi

It's like in  every-
T 3

TR, ehere pavere theleutiing

contests, or least one,
with Armstrong? “Yes, those
things happened.” Louis said
they were all in fun, no
malice and thel 1f he ever
cut Jabbe (vhuch he didn’t

remember doing) it was ali
wood fun.

Jabbo smiled. “You know
how Louis was He'd give his
nerh ta people, and you'd do

your Dttle thing. No there
wa  pithing fike that, no
R We never evhn
h of 1x
Iregwmanble it seemmd, to
WA N mennte

Wiw ug
P
Teum pet

R Y

Jabbo
legend

from the
‘dead’

Jabbo demurred with:
up? No, it's alright.
not m 1 can
know

“'Warm
There's

AURIE Wright,
Storyville

is a man_  who
musicians'  business  cards
among other things, and he
asked Jabba if he had such a
es-
out
luck. Did Jabbo possess l
card? A business card?
smiled, turned the lhoughl
over 1n his mind, and nearly
fell about laughing.

It seemed likely from his
reaction that If he had ever
a card, that card was

long, long ago. He
after recnvenng,

editor of
magazine,
collects

my home”) he had Vi
these many years for a car-
hire fiem. ““Nobody, there
knows, you kow .

e voice trailed off.
umms favourite expression
is “you know,” often re-

peated und often followed by
“people used to say that,” or
words 1o the same effect.
didn't  say
knows who
guessed what he mea

1 said they aignt rullse

Wi a famous name.

Jubbo said: “They don’t know
nothin' about my playing.
There's no Inlzresl ln h
nothing happening,
only polka bands, lhln s llke
to be different

plenty of musictans and many

Spelklnl of g ds,
there was a question | hld

“Jazz Battle,” or a quintet ae
it usuatly was, did it have no
drummer? The was
eary for Jabba
hand i fixing the band
understand

“You have
that ikey Robinson, the banjo
player, he plcked all  the
muRic et was new in
Chiesgn, working at  the
Sunwct, wnd didn't  know
many musicans S0 it WAs
the kind of band lkey wae
uding 1 guess thet's why wa
hed wn sito in thers”

The deal was set, Robinson
called In _som
fncluding Omer Simeon  on
clarinet and alto, and record-

egan in Chicago on
Janusry 29 In less than
seven months. 20 titles were

cut and only one
rejected.
Jabba blew like a super-

charged Louis at times but
with a less full tone and
many touches of his own,
The records sold poorly (and
some became rare items
much sought by later collect-
ors), and the serles ended.
Heard today, they still gene-
rate terrific drive and ex-
citement All the tunes were
Jabbo's, and most of
routines were worked out in
the studio.

Did Jabbo miss having s
drummer? “No” He sounded
non-committal. ' You _see,
Ikey was hitting the banjo
and they A 0od bass
player, you know.

1¥ he bassist, uccordm; to
Jabbo, was wsen  Buford
who had recorded with King
Oliver on tuba jn '27, witl
Jimmie Noone the following
vear,  an subsequently
dropped from view. Smith
said he knew Lawson, who
was from Chicago, well but
couldn't say where he was

" When I got to ghlclzo 1
5t

remember seelng him in New

1938,

the
and after that [ don't know
Guys just give up music, you

York about year

know, like 1 did. They put

the horn under the bed and

take regular daytime work "
AT

nexl night, the trum

med _variouh

Sther detadls of his lfe the

esrly loss of hit fathr and a

move to Savanmeh with

'
wntry
»

another _meeting, the

trumpet players

Inspired Jabbo's jazz style.

were different
student bands which travelled
far and wide. playing to
make money for the home,

and  young Cladys Smith
went oul n (he third band
when  he about ten.

CTommy Benford, three_years

older,

first
“We travelled all over, all

and
c.

played drums in the
ind.

Jenkins or they'd you
up, you know, Just llke in
prison, But I learned to read
there, and play pretty good,
and of course when we got
out we woul i up on
other musician:
In Jabbo's case, getting out
of the orphanage wag nol
restricted to tours with the
Institution’s bands. He was a
persistent  absconder who
once stayed out for three
months (In 1922) to play
dances  with  Eagle Eye
Shields' Band in Florida.
was 14, and acquiring
know-how to play g
trumpet and make some cash
According to what he told
me, many other kid musicians

He
the

bolted, , and listened to
the outside talent. Gus
Alken, the mpeter, was

one such who came back
with fresh ideas about jazz.
Jabbo recalled that he always
enjoyed his outings, always
earned something and learned

something, and was always
brought back.
He left for the last time.

after an accident with a gun,
at the age of 16 and went to
work with Harry Marsh and
his band in Philadelphia. This
was followed by jobs with
Aiken and Charlie Johnson,

and Jabbo remained with
Johnson until early '28. He
was with this  highly es-

teemed band when it opened
at  Small's Paradise, New
ork, and he speaks of it
sull wxlh the utmast respect.
and was sticking

oLt then, “allitg
and  readers in

Johnson l

bind Sidney De Parls was
there — he played
#nd men
Heany

lead —
itke Benny Carter,
Weters lnd George
1 _#ol on  well

e -m Cherlestion,
Swed cmme  from

we i - ) N
™ »

plariny rrhie \

Mg . e dlores

Malutnn 1 asibun

JABBO S, ITH one of the fieriest and most technically advanced of

“Jabbo Smith” set Richard
Spottswood  writes that he
was "the first to thoroughly
absorb the Armstrong  styie
and synthesize out of it a
virtuosity completely his
own.” He goes on to sy that
this in turn was absorbed by
others, notably Roy Eldridge

Jabbo nodded when Roy's
name came up “Played
g00d," he agreed "1 met him
when he l:ame to town with
Johnny al's Band around
1930" Al lor Lows, he had
s effect on Jabbo, but not
when the young Jabbo was
forming a style. Who was the

first to inspire him after he
ieft school
“Sidney De Paris,” he said

BVIOUSLY hc had hs-
tened closely to Louis
blowing and singing, by the
time he recorded with the
Rhythm Aces. But [t was
when he was called on to
follow Louis into a Chicago
club — which told me
was called My Cellar — that
he studied the man in action.
“They wanted me to work
like Louis so 1 went to hear
him a week before the date
started. No, not once. Every
nl;m They asked me to, you
now. | noticed all the band
wore tuxedos, but he didn't.
S0 when | went in [ wore
and pretty
s00n the guy asked where
was my tuxedo. And when I
went to the toilet hed say.
“Where the hell you goin
now? Things Itke that So
quit and  went ta  Mil-
waukee "

Armstrong, when he left
the Chicags night spot in
May of ‘31 to tour through
the States, did 50 because of
pressure from the mébs Did
Jabbo have any trouble with
the gangs? He nedded and

g yes Tike bt whe teliing
™e absut My Celm
“IhRt  time IY'V) wancee
b ' fmatee Leuu W
of | wmerid 1

PRSP -

placr.  Yom b
Mo bip Hings. (e pe
“rent '

and you're washed away, you
know

S0 when the club boss
thked where Jabbo  was
gaing. was that simply be-
causs he was off the band
stand, or what? “No, they
thought you were messing
with the girls

And was ths a racial
thing, would Jabbo He
thought and then said "1
think that was i, because
when people admire you
there's women us well as
men come up to you. But
when the women  start
coming up, well, you never
know = what's in~ people’s

minds You know how pecple
are. And things can happen
10 _you very easy.”

Things kept on happening
to Jabbo Smith, it seems, to
keep him from the recogni-
tion he deserved,

He offered several reasons
for giving up playing: distaste
for the road after a couple of
years with Claude Hopkins
pand, and a wish to seltle
down with his family; dis.
illusionment after the Flame
(where he worked n  Mil-
waukee for seven years,
seven a week), closed

was pulled down; and
the trouble with his
teeth, and a Ion* wait for
dentures v\hlth itted  him
well enough, at least,
blowing valve trombone.

I sometimes feel that some
other force was at work,
Jabbo out of the

for he played
mostly ~ in  out-of the way
places or, for example, lived
in Newark and commuted
o New York. As he tlld
st one point, a man has
live somewhere and he llked
to do as shed, He gave
the impression he was not
too concerned about fame
and fortune, so long as he
kad enough for the basic
pleasures.

Joe Glaser, he 1old me,
signed him up around 1936,
though [ believe it was o
littie earlier, and sent him
wut with different bands

Jabbo and Glager
company early 1n
Jabbo said he'd left Jue when
Mayo Williams mnvited him to
cut the four sided with pish
Decen  thet
) auoktier

for




late '68 Incredible String Band

ROBIN WILLIAMSON'S MERRY BAND: in direct line of descent from the

Robin
makes

NYONE who remembers the
seminal role played by the In-
credible String Band in the flower-
power movement on both sides of
the Atlantic might be surprised to
hear it, but Robin Williamson consi-
ders himself a traditional musician,
He was in Britain recently with his
wife Janet with copies of his new Ameri-
can album, looking for a British company
who m:ghz be interested in his music, and
setting uf a British tour for the autumn.
Certainly, the sound of hig new Men
Band has more of an overt Celtic tinge to
it than anything he has done since the hey-
day of the String Band — for instance, ** My
Name Is Death” — but on the other hand
it miso sounds like whul you would expect
the Incredible String B: o sound like to-
wards the end of the Sevemm if they hadn’t
broken up five years ago, with 13 albums to
:;mr credit He was pleased at both compa-
son:

any people have smd xhat to me,” he
sald. “I'm very glad If so because I
don't really wlm to dissocmle myself from
the past of the String Band. I'm very proud
f wi we did I think a lot of it was vuy
innovative in its time, which is great
occurs. I hke to think ol this band as a dlrect
progres: m - that.”

hen 1 suueslzd that [t wes reminiscent
of “Hangman’s Beautiful Daughter,” he smiled
and agreed: "Thn was actvally my favourite
period, too, 1 think in many WazE that was

erry

Former Incredible String
Band stalwart Robin
Williamson tells

Karl Dallas about his
new Merry Band

needed a different kind of band.

“In many ways, perhaps, the String Band
should have ended earlier than it did. The
Tine-up stayed pretty much constant for about
nine years, except thal certain people were
added, but the same writers were stll doing
the same wmmg 1t was definitely time for a

nge.
“Im really hapj gy to be out doing what
I'm doing now, ln I know Mike s, because
1 saw him yest 1 haven't run into any
grief in Amen'u that the String Band isn't
there, they're glad something is comlnumg
Centainly it’s a continulng saga.’

The other thing that happened, of course,
is that the whole hippy movement. the sotal
basis which gave the String Band its
vanished as the summer of love turned into
the lulumn (71 Altamont

“In a d destroyed the entire
hippy ming. because though there was &

gmbnblg me best period of
tring Band. But ] didn’t make lny conscjous
attempt to get back to it. als just the
kmd of muslc I like making m
“1t's really more or Jess my cup of tea. [i's
hlxd to dassify, but one of the ideas
Lha( I think I contributed to the band was
to use various Instruments and various na-
uom musics to get certain emotional ideas

SS355 11, you hadlikss sorts of ‘spicilliel
idea you would use an Indiany sound, You
would use different cultures and different
influences in the same plece of music because
the style of writing I was doing then was rath-
er rambling; 1t would ramble through dlferént

s0 forth, using style as

Y UEPeha et ey et i Ty e Traaiiege
began to affect the relationship between Robin
and his fellow String Band member, Mike

eron.

* Basically, the String Band was me and
Mike and we always were divergent charac-
ters. We just happened to be recording on the

same thing, 1 would contribute to his songs
and he could contribute to my songs. As we
develaped. as individuals it became Important
for us to go our own ways.

“Mike and 1 were going in diametrically
opposed directions He wanted to get more
tnto electric music 1 never wanted to play
electric music, 1 wanted to play acoustic
music,

After ‘Earthspan,’” Mike produced the
next album and a large part of his viewpoint
in music is represented there I don't think
he was able to get his viewpoint acrass pro-
perly with the kind of format we had He

ie between a wide range
of people there, had it been based on some-
thing other lhan herbal substance, on some
ind of code agreement, it might have
endured E little lonxer
was, it was very frail, and easily
denrcyea by exploitation
what happened is what'il prob-
.bly hawen with punk here now. You bave
sometting which is an underground movement
and hu Ims of guts and verve, no matter
whether one urees with rhe pmlo-ophy be-
hind it or not, t becomes too
enormous it tend, 1o Just become & fad and
1t gets destroyed. Then you have to find some-
lhmg else.”

The real divergence between Mike and
Robin probably began n late 1968, and in that
sense his new Mermy Band is l direct fine of
descent from lhe String Band of P
1t consists of Chris C-lswell a Californian who
started playing drums in Scots pipe bands at
the age of seven, has played bagpipes, studied
clarsach, the little Scots Celtic harp n Edin-

also plays whistle, Rute, bodhran,
and_accordion: Jerry McMillan, a ork
fiddie player who worked with Chris for a
while in a band called Celtic Tradition; and
Sylvia woods a harpist who has moved from
her classecal tralning to By the
smaller, traditional instru

“ What I really wanted o do with this new
band was not ta play lmdlﬂcnally but to
write new music that would have a stri
flavour of the stufl I'm trying Lo write new
music that comes from within the confines
of thet tradition, plus certam other flu-
ences.”
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AFTER JAMES TAYLOR,
EVERYONE ELSE IS JUST A
SINGER-SONGWRITER

There's no mistaking the
voice. More than any other

new lyricism in popular
music, the gentle side of life
and loving.
Not since 'Sweat Baby
James’ has James Taylor
sounded as good, nor come
up with an album as full of
songs destined ta become
cIassncs There are twelve
on' to place alongside
‘Fire and Rain; ‘Carolina In
My Mind; ‘Country Road’

or ‘You've Got a Friend' not
forgemn the hit single

in the early '70s it brought a  *Handy Man!

“|.T.” also marks the reunion
of James Taylor with
producer Peter Asher.He,
along with Russ Kunkel,
Leland Sklar, Danny
Kortchmar, Clarence
McDonald and others, has
helped bring an old friend
back into the limelight.

Ain’t that good to know.

(James Taylor

JAMES TAYLOR'S 86029
NEW ALBUM “[T"
FEATURING
THE SINGLE
‘HANDY MAN' Py

PRODUCED BY PETER ASHER
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Jazzed-up Wood

APE recorder off,
Roy Wood typic-
ally loosens up, reveal-
ing a few of his franker
thoughts. * I've written
something like 30 hit
songs, you know,” he
whispers, and 1 am
astounded that his total
is so high. “It’s not easy
now to accept that I'm
not a success any
more.”

Riy Wood has never been
n(--pnmod as “a
mtarvmn ' He hag many
tnrws  to tell: from the
heady Sixties to his trans-
wimation  m  the more
suphisticated and challeng-
mg Seventies, and tu
management hassles that
would give Henry Kissinger
a coronary

But we $ull have the same
retiring, very shy Wi
recdy to give vague hints of
some of the filth he's been
through but never willing to
open up completely and say
what he really thinks

An interview with him is
sometimes an uncomfértable
experience | remember the
last time we spoke, about (wo
years ago, when he seemed to
have signed so many contracts
that he just dldn’t have a no-
tion what record company
could release what (there were
commitments Lo three, | think:
Harvest, Jet and Warner Bro-
{hers). Dve never seen any-
bedy quite so confus:

Tms time he has “almost”

out the —contractuat
grohlems .nhough a couple of
et to be
smosthed e e e
mant to discuss them. But
there 1s still a reluctance, the
quick glance to the tape when
an awkward question Is asked,
or, as happened on one occa-
sion, a blunt refusal to say
anything on the subject
jot, however, as reticent as

1977

Roy Wood breaks a long
silence and talks to
HARRY DOHERTY

bt wld buddy of Move and

Elesics Light Orchestry davs,

1% Lymne On my last en

wirt with Lynne, he stated
- thet he  would
d

recently) has

Skl o not to say anym o
Bewt tom,” he mormur

Lewn belore my meellnx
Wil Row, his first interview n

» tiiopis of yeers, it was sug
te me that | shouldn't
much to the past or
It swnnections with Arden
Réy aidn’t like talking shout
them, 1 was tol
t was, Wood didn't
1vd dmcusmng hw problems,
up to a puint, although he dip:
lomaticaily a<ks at the end of
interview if he has said
enough sbout hig new band,
Wizza
“1 dont want peopie to
think that I'm living on past
glories,” he says sincerely.
Wood has been out of the
public eye now far about
three years. His first appear-
ance on a stage was a few
months back when he premier-
ed his new band on 2's
excellent ser.es, Sight And
Sound In Concert e time,
he says, hag been spent sort-
ing out managerial problems
At one point, it got to the
stage where he was unable to
work at all.
his, apparently, stemmed
from Roy’s desire to add yet
another branch to his musical
tree by deciding to delve into
azz  As those who saw his
and play on Sight And Sound
knnw, he eve lually sot m;

way, only
len;my Sy LY battle.

was tied up to Don Ar-
0 ] IO eye to
eye on a lot of things. He

didn't want me te form thw
ww band hessuss 5t

» $Papseny with
the Limes Bnd | ey s ing
thiy azs reck "
od w

to jeaz_vhen
zard Three mae
band, Nus Pen
Bernie ana Blo Hrady, wems
sit srasoned w2z mumicmon
#nd at tourdchechs weuld get
mnta a bit of & blaw, which

was eventually drgwn
into The result was that Wis
2ard became mare jazz-urien-
tated after its tmtial puppy
appearance.

A lot of peaple had_bien
doing jazz-rock stufl. There
had been jazz musicians get.
tng nto the rock field, like
Chick Corea and Stanley
Clarke, but it's very rate that
you find a band doing it the
other way around. a rock and
roll band getting inta jazz,

Thythm section is very heavy,
almest Zeppelinish, the horns
are very jazzy and the songs
are very commercial, so it
makes for quite an interesting
combination."”

arners release 3 new
Wood album next month,
“'Super Active Wizzo.” 1t wis

compleled about four months

“l doubt whether Jet would
have released that album,”
Roy adds cautiously. "I'hey ve
already got bum that I
recorded wi zzard three

ears ago which they never
relelsed because, as rlr 5 1
know, they simply didn't like
It It was a bit too jazzy for
them, but that's what spurred
me on to form this band

“ Actually, that was really
frustrating There are three
sungs on that album that |
was very pleased with as
songs, and we'll be doing them
on staxe when Wizzo go un
the road Loaking back on it,

1 wish | had saved thuse
songs

Wi has not been idle
dnnm his sbsencs from the

spotl Apart frum sorting
out his contractual and mans
erial difficulties, much of hw
time has been spent playing
mndern jazz clubs 1 Birming
ham, learning (s play jaze gui
tr in ‘clubs in the back of
newhere © The Gpprrtunity
new ripe th re-emeRee
“t think (t's graduslly get
ting mell sorteg out now Im
n anymore A% a
manner Even though he's »
yeod mansgsr, [ don't think
was & g manager for
me He tosk tho much on with
FLO and eversthing
“1 think a geod manager is,
for example, someone like
Peter Grant that mainly runs
one band which he can throw
all his energies into without
at's

Woody
many of his problems were
born out of his own naivete
Now he personally vetoes any-

Jater accepts that

thing not conducive to his
career. It's & pity that such &
magnificent artist has been
dogged by the trivia, of the
business when he has 30
much to offer.

1 «don’t think anybody, me
‘ncluded, has realised just
how important and talented a
writer and performer Wood 1s
I'm equally sure m.x quite &
number of people laughed up
their cuffs i Wood
Wizzo Elayed their bund ol
jazz-rock on Sight And Sound

We all know, or should
out the Move's con-
with songs
ar,”  Flow-

i Fire Bri-
gade " and the slow deve elop-
ment mnto what was really the
embryo of ELO with ** Bron-
tosaurus * and “When Alice

Comes Back To The Farm ™
LO have, of course, gone on
to great things since Roy's de-
parture.

At the time, and for many
years after it, Wood claimed
that he left because he felt

Win a Honda Camino moped-

The great “People like US” competition is sponsored by
US toiletries and Woolworth. To enter all you need to do
is buy any one of these US products.

The poge de
20 N Dre=sprndeas i ol b endivned w11

For full detalls pick up the explanatory Ieaflet and entry
form in your local Woolworth. Who Rnows, you could

soon be pctang

up a brand new moped.

6 13 ntlwp, e g i 4
R

5 Honda €amino
mopeds

plus 15 Philips Hipster
Cassette recorders

to be won.
100 consolation prizes of
£1 Woolworth Gift Vouchers.

TRt TEES CFE ferag. e Mgt

Wonderful Value.
Great Quality.

At Woolworth & Woolco.

that Jefl Lynne wasn’t getting

enough of the credit; but it
must take more than that to
a man from his inven
and ELO — make no
mistake about it — was large-
ly Roy Wood's wnvention to
begin with.

‘Wood stil] sticks to this ex-
planation about his ELO lnllt
although he has
clchéd excuse of * peum’-hly
differences * TaM.ng casunlly
afterwards, [ peremive that
there 13 quite an smaunt of
ammosity between Wond and
ELO, although both parties
heve been &t pains to stress
that there 15 no such feehny .

Woed seerms to feel parti-
cularty agsrieved with Jefl
Lynne Lynne said once that
he only joined the Move to
get into the Don Arden stable,

d Wood scoffs at the sug-
gestion, Roy is paned to see
that he hasn’t got his_due
credit 1n the States for ELO,
and was annoyed once to see
Lynne and Bev Bevan, snother
former Move man, knock him
in a Stateside interview.
Woud, 1t seems, pllm]v wants
Just_recognition.

Members of Wood's party
(not Roy hlmsell although he

\n agreement) paint a
picture of Lynne as a lonely
man, with one person
Roing as far as to say that he
wanted to do it by mmseu
from Ihe very early d:

Much as I like ELO thcst.
days, | have always felt that
iIf Wood had stayed in the
band, they would have be-
come more creative. ELO,
with Wood on the first two
albums, were very much an
experiment  outfit, ukmg o
where * Strawberry Fiel
llrus" lel(

strings belng used 1
Elemenury fashion lnd not
alf ag adventurously.

This, 100, was where Wood
and Lynne differed Roy felt
that the strings should be
{layed by the band, whereas
ynne has now reached the
stage of employing & full or-
chestra on the recording ses-
sions and not the band 1tself.

And now, as Wood points out,
the string arrangements are
Clarke, not

es.

concept is taken into foreign
hands.

Wood, however, feels that
he is too close to ELO to
objective about what might
have happened,

“You can't’ get past the
fact that (hty have been suc-
cessful in the States. My per-
sonal favourite album 15 ‘El
Dorado ', a great album, which
1 don’t think Jeff has quite
ched sincy It hag good
continuity and the sengy were
very commercial and prwerful

“No, I've never really re
fretted Waving [ regrec it in
thee if T hedn't | wauld hew
besn succesti! with then &
they wre #ow, 4 the

Stater

But | suppose that's all down
to meself | need to get the
band together and tour, like
they did. It's the olg saying,
it you throw encugh mud at
the wall

Woad s feverishly anxous
that Wizzo works and that he
regains his old status He rea-
lises that wt will be quite a
departure for fans to accept.
but sces the parallel with the

of a risk, but
everything 1s a risk really and
this 18 the sort of music that
I can be playing when I'm 50
ap ainger 31l my
life Not reslty **

What was his future then?

“It's difficult to sxphan 1
Thke sl sorM af music, clams
cal, jazz, rock and pop I just
fancied  farming  something
with & difference

“In forming Wizze, I've
taken the same sort of risk |
tack when ws formed ELO
When we first started ELO, it
was a hell of a wb to get
classical cello penple  thut
wanted to play rock and rell,
50 we made the album firet
and lormed the band around
the atbum.”

Wood agreed that in form
ing a band like Wizzo, when
his public would be much
more satisfled ¥ he relurned
to ocut-and-out pop, he was
going against what the fans
wanted.

“Bul I've still got an ear
for commerciality and for a
commercial song | know that
the Wizzo album isn’t as com
mercial 26 things 1 have dene
in the past, but well

thesciunl fusion between mzz
and rock sorted out Thi 1Is
an _ experimental

llhum m that direction
‘e lost a lot of fans when
we formed ELO but they even-
tually came round to our way
of thinking, especially now
Actually, the single we've re-
leased, ‘The Stroll,’ sounds
like a Radio One job to me
anyway, so 1 think we're
gradually geumg mund to the

Tommercial aspes

All is not Ion lm fans, like
me, who would welcome an-

that was a bit of a disappoint-
ment. Roy stressed that he
had ignored that side of his
music and said that he had
been writing somgs 1n that
mould recently. He is current-
iy producing and playing on a
solo album by Anme Haslam
of Renaissance, on which
there are a few of his poppier

0ons.

“1 don't think the Wizzo
band will ever be purely a pop
band, but the next time I do
a solo album Pl de stuft
DLike that

“Tm net mehamed of these
of thaw

ongt I'm wed e
P

. e
N T
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ALL YOU NEEDIS LEE - The girl: Suit in 195% ctton Tndigo Denim, Kider tacker and seraight-leg Ranger
jean, Western short-sleeve shirt with epaulets and front pockers, small checks; 100% cotion. The boy: Straight-
leg Ranger jean in spare rib corduroy, 82% cotton and 18% polyester. 100 pure Shetland wool sweater,
V-neck, fashion colours. Western long-sleeve shirt with stripes, epaulets and front pockers,
100" cotton.

A comonny of ¥ corporation Founded kangas USA 1889
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Record & Tape Market

TANDY'S

THE EXPERT EXPORTERS
ATTENTION!
ALL OVERSEAS READERS

{U K readers should go quretly FRANTICH

W you live in NORWAY DENMARK SWEDEN FINLAND
GERMANY. BELGIUM. HOLLAND. AUSTRALIA NEW ZEA-
LAND. stc why pay £4 and over for your LPs when you can buy
high-quality new and unplayed LPs from the expert personal
exporters for half that price

Write today for full detads sncluding the new TANDY S
catalogus plus st of new relgases.

)
TANDY'S RECURD§

Trade enquiies welcome
TANDY'S RECORDS
LIMITED
(DEPT. XM)
Anderson Road
Warley
B66 4BB
Tel. 021429 6441/2
Telox:

TANDORDS 338024
e —

HAVE YOU GONE

ERARTE
YET!

if you dont mind paying £3 50 for your LPs
FRANTIC 1s not for you, but FRANTIC customers
save up to £0 85 off the price of top-selling LPs
and £1 50 off double albums Of course, they also
enjoy the FRANTIC 48-hour service given by the
experts of mail order.

Wirite today for the new FRANTIC catalogue which

1,000 g

EREARAEE

MAIL ORDER COMPANY
RLEY
WEST MIDLANDS B66 4BB
Tel. 021-429 6441/2

Any:
Questions

SE1 9LU.

® SEND you questions music
scene to ANY QUESTIONS Melody
Maker, 24-34 Meymott Sf . London

Missed that hit sound while it was around? Get it from the deater
with all the classics.

All the singles listed below are ONLY 70p each and are but a small
selection from over 2 000 utles listed at incredible prices SEND
SAE FORLIST

Anivacs TERRY JACKE
House of the riamg sun Soesona m the
ARGENT

ELTON JOMN
P freedom
GLADYS KNIGHT
The wey we ware
VAN MeCOY
The eatie
JOHN MILES

Lot's rwast sgasn
CREEDENCE CLEARWATER REVIVAL

moon Bohenuan Rhapaod;
ELECTAIC LIGHT ORCHESTRA NOLLING STONES
mathovan

Satratacton
-o--v “CoL0e80R0 DIANA ROSS & MARVIN GAYE

You srm ev
ALGneEn SHADOWS
Lot's stay together /Wondartul tand
GEORGE HARRISON STATUS QuO
Wy swoat lord Carolne
HAWKWIND. 1KE & YINA TURNER
Tver mchima Nuttumh 3
woLLIES WIZZARD
ax the § braathe Sow my baby jive

POSTAGE 8 PACKING 25p EXTRA ANY NUMBER OF RECORDS
ALSO A GREAT EARGAIN
100 WITS — €13 {4 €2 IF OVERSEAS). 50 HIT SOUL — €8 (+ £11F
OVERSEAS) 60 GOUNTRY & WESTERN — (4 (+ €1 IF OVERSEAS)

OLDIES UNLIMITED |
DEPARTMENT M

6/12 Statford Street, St. Gearge's
TELFORD, Shropshire TF2 94Q

COB RECORDS

¥-120, PORTHMADOG. GWYNEDD, WALES. UK.
TEL (0766] 2170 & 3185 (10 lines) MON.-FAL

DISCOUNTS TO ALL COUNTRIES

2 v Yoy B

v
FES Rt R seding. R

Annmonn SCRVICES (u L3 omv)

SAVE £'s AT COB

ROCK DISCOUNTS!

Do you pay full price for your rock albuma?

Then sand for our bumper FREE mas oder catalogue Isting simost
4,000 mies of brand new_unplayed. fully guaranteed slbums st HUGE
DISCOUNTS! (Up to 80p per LF]

We wit g ve you
1 A lagt and knswibgesbie wrv.ce

mazing savings!
big dwcounts
Gwe ut 8 1y — you can tiose!

RECORD AND TAPE EXCHANGE

LPs, Cassattes and Ci
s0ld and exchanged.

of every

bought,

40 NOTTING HILL GATE, LONDON, W11
28 PEMBRIDGE ROAD, NOTTING HILL GATE, Wt1
90 GOLDHAWK ROAD, SHEPHERDS BUSH, W12
TELEPHONE: 01-749 2930

We will buy your unwanted LPs and C. in any
quantity. Bring tham to any of the shops or send them by post
to RECORD & TAPE EXCHANGE, 90 Goldhawk Road,
Shepherd's Bush, London, W12.

Eatar phwse Lo at 0484 710660 (24 hour Ansafane) or writs to
OZONE MAIL ORDER, Dopt. MM . Box 21,
37 Bethel St Brighouse, W. Yorks, HDE 1AB

BOWIE * PINK FLOYD L] ZEPPELIN YES
H e I
i LPs £1.85 Y
: LESS &
s

g b
o ~ &
b2 .
L

A ALL RECORDS FULLV GUARANTEED 3
~

. Pt o P ot e %
s GEMA RECORDS %
1 .0 Box 54 Crochhamwall ReL. Woodkey. Rending, B

o Oversses snguities welcome, IMI Ll lmmlml Reply Cuupo« v
o Tor lste wnd postal s
glN"ANA L] GENESIS ® WHO @ EIC ETC EVC

TRANSPARENT LP RECORD GOVERS RECORD & TAPE

s ity 20 14 0 1) MARKET

forams s (e M 20

For details contact
MARIAN BURNAND
01643 8040 Ex1 4252

WEST 4 RECORD COVERS

- e .

£.2,CO08 & 30 Poopt. 11}, 20 SN 11 wAY
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JOHN ETHERIDGE: introduced to Stephane Grappelli and Django Rein-
hardt recordings at an early age

Softs talk

COULD you outline
the career of John
Etheridge and tell me
how he acquired his
phenomenal technique?
Is he self-taught or did
he have lessons,and has
he had any classical or
jazz training? — Neil E.
Hutton, Oxford.

B 1 left university and
came to London in 1971. 1
had a few short-lived
ventures until foining
Darryl Way's Wolt in 1972.
I made three albums with
the band before it folded.

Company ore
Soft Machine in April 1875.
1 made the album *Softs”
with them last year and we
have just recorded a live
album in Paris for release
in Novunber = hopel'ully.
This year T have also bees
touring wllh Steptane an-
pelll and Diz Disley. [ was
Introduced at a tender age to
recordings _of Stephane and
Django Reinhardt, which
re.lly pinned me to the wall,
Django groatest
plectrist ever and one of the
greatest improvisers In fazz
history. I suppose listenlng (o
him made me want a
technical command more ex-
tensive than the current rock
style. Later 1 also wanted to
emulate the technique of sax
plavers. 1 even played alto a
i al ‘wani

Tinear flow,
comes more na
horn, bat has fo be
at on gultar. 1 am completely
jellthught and untrained, but
recommend _some
sort of tuition for beginners
8 good teacher s available
-

e, ot
o playe
who an open Fiimuind! st
talent for imparting useful
information. This way a lot
of early trouble can be by-
passed. Iwould also advise
learning to read as early as
possible — something I have
never been very good at, but
which is deﬂnhely an ald in
r musical hori-

expanding
zons, — M ETHERIDGE.

Track record

HERE did Peter Gabriel
tain his white track

suit, which he wore on his

recent tour, and where can [
get one like it? — Geoff Rich-
ards, Barking, Essex.

Wl Peter’s coat, which Is grey
and not white, came from a
aforts, shop on Thied Avenue,

lew York, but he doesn’t re:
member the name of the shop.

Hall of fame

AN 1 stiti obtain the Hall

for Wi
Menton, Wellingborough.

. Yes. lhtst albums are still
The i

ave also issued
a compilation slbum titled
** No Goodbyes.”

Fire beli

PLEASE can you tell me
the new line-up of After
The Fire, the instruments they
play and if they have made
any records or plan t0 do so?
— Jenny Actor, Sheffield.

Peter  Banks: Hammond
split) C3 lhrolllh Deslle 760.
Crumar Multi-| Mini-
Moog synlheshers Speclll of-

s are programme trigger
switch on Mini-Moog, which
allows a present programme 1o
play itself, Syntheslzers go
through an H/H combo. Peter
also sings. Ivor Twiddel: Hay-
man drum kit with two bass
drums, 22- and 8-inch; top
Iom-loms 12 x 8 and 13 x 9
inches; floor tom-toms,

18 and 18 x I8 Inches; l.ud.

if 400 snare drum. Slx cym-
bals — 10 inch splul!. 14.
inch hi-! inch

crashes, 18-inch medium ride,
20-inch’ ride and Paiste 20
S|

Precision Bass with senburst
finish. Rotosound Swingbass
strings. Hiwatt 200-watt v.lve
amp through WEM 4

speakers. Also plays " so-
ear-old Arnold Voigt violin,
and-made In Germany, Andy
Plercy: Fender Stratocaster
and Yamaha FG200 acoustic
guitars through Hiwatt 100-
watt amp and two WEM 2 x
15 cabinets, with an Tbanex
Phaser. PA' system: Epicen-
trum 2,000-watt front-of-house
system, using MM 12-channel
desk and MM and H/H amp-
lifiers. They havent had a
record released yet, but did
appear on [Ishmael’s atbum

“Charge Of The Light Bri-
gade * on Dovetail. They are

resent nqollnm. a re.
&5 ing con

Sabotage

AS A dedicated Black Sab-
bath freak, could you tell
me where 1 can get a cross,
as worn by Ozzy Osbourne
and Geezer Butier on the
** Sabotage " cover? How did
Geeze,

g Insane (Rad:o)"" —
W. Hindley, South NozRcos
ndon.

& Our crosses were specially
made for us from pure Weish
fold 25 used by the alche
ts. Supposedly it has magl-
cal qualities, Perhaps you can
get 8 jewcller to ‘make one
or you. 1 got my wonderful
colourful, stupid name when
at school, way back In 1968,
#ged 12. ™ Radio ™ at the end
of *“ Am I Going Insane * was
» plece of vivid Inspiration
conjured up by the illustrious
Prince of Darkness, Ozzy e
Love You All) Osbourne,
an  abbrevistion . for  Radio
Rental, which (ves,
guessed it)
“mental.” — GEl
R.

Rising Sun

UNDERSTAND there 15 &

firm in London that can
supply T-shirts bearing a
rint of the Sun Record Co
label. T am also interested In
obtaining Sun badges. Do you
know the source of supply?—
;;)'l’\n Jenklns, Falrwater, Car-

@ We haven't been able to
track down the firm making
these T-shirts or badges, so
we un only suggest that you
to n Records, ¢/o
Shelby Sing lelon Corporation,
r Boulevard,
Nllhvllle, Tellnesstt 37212,
USA. However, although the
haven't such a deslgn lvll(

1 3
T-shirts, Permaprints Ltd, PO.
Box 201, 96 Newlngton Gree
Road, London Ni, can priat
special designs to a custom-
er's specifications, but the
minimum_ order would be 20
and the price is based on the
amount of colours lnvolved.
The price for one colour, for
instance, would bs £1.83 for
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LEATHER WAISTCOAT
— THE NEW STYLE
e SRINGO waistcoar
s made from quality tough
g Isather. copper finsh siud

fastonen
A double Stitched for
Strength.

N

They are made to last!
Colours: TAN and DARK BROWN

onLy £9.75 inci. PaPI
Money back  not satistied Send
neme address. cheques. P O's
stating chest bust $ize. for prompt
and frendly service to

GRINGO casuals Co
56 TAVISTOCK STREET,
BEDFORD, BEDS.
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ROCK LEAD
GUITAR TUITION

YOUR OWN TEACHER IN YOUR OWN HOME BRAND NEW
correspondence course on CASSETTES specially created for
ROCK and ROLL and HEAVY LEAD styles My course will
save you years of struggling on your own. ALL the SOLOS and
LEAD RUNS played for you on tape to hear and practice with
This s better than taking private lessons as it enables you to
Irsten to the lessons over as many nmes as you wish You may
als0 write to me a1 any time during the course for free help and
advice if need anses. No music reading involved

A sansfied pupil writes, Dear Jack your ROCK GUITAR
course 15 just fantastic | am able to piay quite well now and a
friend and | have started 8 group G MITCHELL, CHESHIRE

Please send me by return post
Beginners section one £4.95
tntermediate section two £4.95
Advanced section three £4.95
Advanced section four €4.95
or complete €15.80 — save £4.00
Venclose postal ordet / Cheque £
Sarme day despaich
NAME

ADDRESS

POST NOW! TO JACK WILCOCK TEACHING TAPES
4 ST MAWES DRIVE PAIGNTON. DEVON TQ4 7NS
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Rerosmith’s
Steven
Tyler

talks to
Chris Welch

ON'T mince words

with Steven Tyler.
Aerosmith in his own
words are " just a rock
‘n' roll band.” No dry
e, no politics. If you
mention punk rock his
lip curls.

As a genuine New York
ounk from the Bronx, he
has had many a battle
from high school to the
stages of rock.

oday he's & seif-made rock
star who Iikes a bottle of
a nice chick and a
fast car He enjoys the
Aerosmith  who
records by the
million {n Americs, but are
still a relatively ~unknown
quantity in Britaln

hat doesnl worry him to
coepts that  the.
usl baven't played here
lo expect m|rl:|el
00d ro

commenled

]usl played
Eump: and it was pretty fast
moving, better than when we
.ame to Britain durin. that

really cold wint
AR ey
achieve anything in Britaim,

we'd have 1o stay over here

going

break over here. Il

takes a long ume
* Sure,”

afford to take seven years to
brenk in Englan:

“ We're prmmg David to
let_us play smaller venues
egain,” said Steven, deadly
lerloul

“ That's right, everyone is
going  back a minimum
wage Two dollars sn hour
and that's for every hour you
perform, not every hour of
lhe week, ] want you to know
And everybody, including the
management, are goIng (O
travel in a small truck *

In fact, Aerosmith have cut
down on their use of specal

want to go back to it But we
don’t reaily want to go back
to playing small venues either
Do you really want to go back
to where you came from? -
Well, I'd just come from
Meymott Street and I had to
admit if there was any way of
avoiding going back T take

Drink

“ Right,”” sald Steven. [
don’t think either of us had
clue what the other was talk-
ing about, put we hit the
brandy again and ploughed on.

“Now then,” said Steven,
mellowing considerably as the
ancient liguid coursed through

Iy and caused hot gases
to emit lrorn his ears. * Where
were we? "

How did it feel to take a
holiday after four years solid
touring with the band?

*Like Rip Van Winkle I
)usl slept for five monlhn u|d

amt and con
nzx( album and put on wel;hl
1 started eating again.

“Joe Perry (guitar) had a
iot to do with this album and
put a lot of his ideas into.
Ohe of the tracks is a song
1 wrote two years ago which
1 found in my cassettes.

“The album is gonna be
e’ and

It was hard to bzlieve.
Manager Krebs informed us
that it was the fifth album
Strange the tricks strong
drink plays with the memory.

Now Fil come straight to
the point, Mr. ler  What
do you think of punk rock?
No prevarication, now

“It seems everytime some-
thing happens in England xu
golll be a big Yi »

a Ya.-
teven, gazing slemlv ‘at lhe

bottle and pouring two large
neat tumblers
“Like the Beatles and

STEVEN TYLER:

“This band is like cold butter on hot
bread. It sinks in after a while'

Aero-

ynam

Stones were big. but punk
rock isn’t These blndl are
Just like we were In
gmnln;~ like way back widh
they're no different
They used to call ‘em
lklﬂle groups, now they call
'em punk rock groups. But
now they've got amplifiers and
a big media 1o play to Maybe
it's in n_stage and
D(f)ll;el ing new will come out
-

Sald Davi my office
in New ank l could show you
a scrapbook that has cuttings
calling the New York Dolls,
the premiere punk rock grouj
and mentioning &  secon
rate punk rock group ulled
Aerosmith?

“They were a punk band
to a iot_of the press In
America. They were part of
that whole group of bands and
that was five years ago They
were NOT a press (lvourlu
T;ne press thought they suck-

“That_was back in Max's
Kansas City days, when —
19722 —- that was the centre
of punk rock in New York
City until it fell down!™

So Steven wasn’t impressed
by the English new wave?

It doesn't bother me. It's
just that in every interview
somebody asks me
f— punk rock.
heard abeut it, it didn’t mean
anything to me, because they
called US the same thin;
when we started out A gir
l know constantly turns me

to_these albums and

wuldnl believe thcm A Far-
fisa tuned up ai

1 thought lhe N!w York
definition of a punk was &
kind of slob or idiot. Wasn't
at right?
“1 dunno You see it's al-
ready getting categorised.”

Sex

*They're just taking an
anti-stance in order to become
R»r of the pro,” opined

bs, uy, Malcolm
whatever-he's-called, manag-
ing the Pistols?” David made
a curlously expressive gesture
with his right hand

As a band that enjoyed con-
siderable  material  success,
what challenges were there
left to Steven?

“1 could do a solo album,
and could do it very well, but
1 don't want to This band is
me BCaoRRorant thing to

on them and

“I'm not into being & big
solo star, although I've got &
par of silver sneakers in the
bathreom oots  were
made for walking The new
album is a chalienge.

- lt sllll isr't finjshed and

it's a slow process
Rockl' Our last one, s 2

ugh album to follow

Bor nu. Al b a good one,
totally different to ‘ Rocks’
Jack Douglas the producer ts,
here. Why don't you call him?
up and ask him

*1 don't believe in stomp-
ing on new bands," continued
Steve, “because it took
four years of grind and push
and push to make It, and
what the business needs 1%
plenty of new groups

“1 can remember when |
ust wanted to get my foot
e door, nothing else. Rock
and roll is just entertainment
Il the people pay !heh‘ money

and  walk out lppy then
you 've done what you're sup
posed to do

* This band 1s like cold but-
ter on hot bread. It sinks in
after a while. | go through a
lot of paper wnun{vthz lyrics
to songs This
lhe critics never
stop m lmen to the words "

S0 you saying in

the lyrlcs"

“Oh it’s just about what 1
went through in High School,
the relationships with giris It

come down on it shows their
ignorance **

* They
anyway. S0 Wi
respect their opinions?™

donl give o s—
hy do 1 have to

Banned

Steven cited the cases of
several records being banned
because of their lyrical con-
tent and yet his bawdy tales
remained unbanned. Perhaps
we should draw the nlennon
of the Daughte;

American Revoluuon to u|e
lyrics of the next Aerosmith
llbum

strange thing is.”
said D-vld as the party began
to break up in a welter of
drained glasses, “this band
four years ago were on the
outside lookinl in,

“Now they are part of the
Establishment. But | saw the
Sex Pistols on TV when 1
was here last year, and they
were one of the worst bands
1 have ever seen in my life.

“ But it_seems they're sup-

posed to be g and that's
why people hkz them,” added
Steven stou

“ Most pevple don’t know
what they like anyway. People

are ignorant because there
1sn't adequate press. And now
the new bands lre getting oft

on being awful So I don’t
know any more. I can't ludne



Hooking
the

—

IMES were hard and in the best
traditions of the rock busi-
ness cliche, the members of the
London-based band Gospel Oak
were prepared to do anything, but
anything, to maintain the impetus
of their music, at the time a fairly

futuristic and funky country rock.
One of the Americans in the band, Mat-
thew Kelly, knew of this mean bass ptay-
er and writer, Dave Torbert, and as part
of their do-anything policy the band sold
their guitars to pay Torbert’s air fare to
persuade him to try his luck with them in

the musical magicland of London, 1972.
Unfonunmly Torbert didn't quite make
it x (h . A little Stateside combo by
Y nabegof At iN e RRlaredDn
The Pnrple Sage had aiso wised up on Tor-

rt and snaffled him on his way to the
plzne.

‘The gods in rock’s huven were to have
their way, however, and two
bert .m in touch with Kelly after growing
ired of playing countrv toons with the NRPS,
and together th
worked out the

h: two recent
dates at the Lon-
don wcquee

showed that the
new wave doesn't
have all the licks
when it comes to

reative ener;
and musical excite-
ment

punters were haul.
ed om in advanced

Kingfish

am very satisfied with the way things are, bul
we could be domg a lot more than we have.'

In saying that, Torbert is well aware that
the band has béeen content to stay off the
road and laze at various homes in and around

n Francisco when a concentrated blitz of
road work could h.’lve been helpful

“We have only exposed ourselves in Amer-
ica, and then " B parts of the place. We

e ki west coasts, but
w! have never tried to brt-k the mid-west
and the south. We have only spent two
months out on the road In the last year.”
S0 what's the problem, Dave; laziness or
something?

“Well, we h-ve just spent a lot of time at
home. With all the changeg there have been
in_the band it has been hard to keep one
unit that ev!rycme is satisfied with. We have
!n( through so many musicians Sn the last

) ey that It is jus( incredible.

But now, as he Torbert is content.
The band numbers anell on_bess and voc-
als, Kelly on guitar and harp, Michael O'Neill
on guitar, Bob Horﬂm on keyboards and
Da ) Perper on drums.

“Everyone is singing now, which 15 great.
We have two lead singers, and three on
harmony. Originally 1 was the cnly 'illl)' ;l.'lld

e

on
Fleddlc King's last
all fore he
dled S0 that gives
him oy hlllulxes back-
ground, Horgan on
rds  comes
out of jazz, Per-
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DeMerle
on Pearl.

This is what prestigious American magazine

:gmm:;_ k:,:;‘,,?,’:, et e !‘)OWNBEAT. said of 'Les DeMerle . .. ;
mmzhmeslr Jypnotic biues Bassist and I lnte(ested in _hearmg some 9grea! music and
it i | e ke e L ik
ken. "'""%";'g; is ‘& puovane ‘et iﬁ(a)rth: iponsoen(neg geglrgr,gPron:il;e'

themselves, ing of energy and by Y & 2, v,
good “‘3; conliaenctypipiuin You won't be disappointed—and it’s free!’

changes Les has specially flown in from the States
e A DeEWE to do a series of these great clinics throughout

over the top. need a chance to e

e e B o Britain. -] f g

pEATR e Kine of Bob with key- These will be the only gigs in Britain.

fish well boards will make : : R
pl:;dedwvgm helr zmg”ggkﬂc:m and MATTHEW KELLY of great " difference. Les DeMerle drums with drive, facility and
introduction e i p 4 e - Y

Britain. A warm-up calre gtortine geahifomjacratcy RS L RO e fire. On Pearl.

date with Ted board player, but

Nugent, the sweaty evenings in London's
clubland and then a day at Reading ensured
a reasonable exposure for a band that has a

he died in a car arash and Baob ‘eir_was
drafted in 10 fll oot the sound. Then Bari
Flast was. recruited, but things’ dido’t wo

bt e I Horgan is the

cent, “Live And Kickin' ", has hinged around
the 'involvement of one 'Bob Weir, rhythm

of kmw.zy, Gratetul Dexd, He wrote and
played with the Kingfish for a time, appear-
ing on boin albums, but then it became ob-
us that he could no longer split his time
bexween the two ba
Stnce then there h- been a number of
changes in_the Kingfish line-up, and wmle
Torbert and Kelly don't over-eact,
less than happy with the myth that the band
is just another Dead spin-off.
in the New Riders Of The Purple
Sage, and I got bored with plny!»g oount
and ‘western,” remembered Torbert. “I left
and started Klnxﬁsh by getting together with
anew Kelly.

t was when we were looking for someonc
to mx v.he i Jeft by the keyboard pllyer
that came “and jammed, and
asked l'nm m nlny with'ls. He was wnm u
for about a year, and thenhgol hat he
jusl did not h.nve enough time. So he left.”

m that point the Dead tag stuck with
the b‘nd but Torben Is here to confirm with
a defiant’ optimism that those days are over.
“We expanding out of it now, and with

new guys In the band there is a lot more
potem.hl Everyone s musically better, and

n people hear us now they wonder who
(he hel] it js up there

1 am contented with the music of the band
now, but e could be selling many more
records exposed ourselves more. | mnde
the right decision In starting Kingfish, and I

I urely, Mat.
thew, that's mt quite where mgﬁsh have
come Irom" "Well, o first I was not sure how
it would work in rock and roll, but now it
fits 1n very well"

After the British dates, Kingfish wall get
down to the third album. Mauhew explained:
“This next one 18 going to a totally dif-
ferent dauczmn It will be ¢ n b orientated.”

As Kmingfish are well aware, thelr diverse
mﬂuemu gwe them great scope but also the

em of creating a distinctive band sound.

Kﬂk has pllyed wﬂh people Itke John Lee

ker, while Torbert's

ckg!mnd gvn him & diffecent ap-

proach 1o the band’s music. But between them

they have a link that spreads to all the band
— San Francisco.

“It's strange the w-y it bas gone Haight-
Ashbury was the boom period, then Los An-
gelos took over — that bcame the creative
place But now the business people are com-
ing_ bad( and checking cut San Francizco.

you, 1 miss the old Bill Graham

tratght.

Greham, huh?

Seems to come ba ck to the Grateful Dead.

1 suwose ou guys have seen the mowe?
“Oh saw that, It is,

well 1. ihought the animation was’ very good;

But I h.lve seen the Dead play so many
and I have certainly seen them play
better, mudl better

JOHN ORME

See Les here in September
September

Monday 5th — Brian Middleton of Aberdeen
Tuesday 6th — Bradley s of Glasgow
Waednesday 7th — Wilkies of Perth

Thursday 8th — The Organ Loft, Huddersfield

Tuesday 13th — Western Music Bristo!

Wednesday 14th — South Eastern Entertainments, Lewisham
Thursday 15th — John Savage of King's Lynn
Friday 16th — Rushworth and Dreaper, Southport

Saturday 17th — Barratts Manchester

Sunday 18th — Henrits Drum Store, London

Panl

Pearl Drums.

The Driving Force
Another quality product from

Nori Mosre oKy Lo
Woolpack Lane, Braintree, Essex.
Telephone: {0376) 21911.




Page 42—MELODY MAKER, September 3, 1977
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Folk

by Colin lrwin

Songs for the New

HERE. was a time, not a million years ago,
when a young guy armed with an acoustic
guitar and a battery of his own songs about con-
ditions around him, gained a position of immense
prominence on the British folk scene.

He sang of political situ-
auons. He bared his heart,
singing of the traumas of
his love Ife. He told of
* real " characters. And, one
way or another, he played in
virtually every folk ¢club in
the country, travelling all
over doing floor spots,
guesting regularly in some
clubs. Occasionally he was
brilliant, often he was ter-
rible. The media loved him,
audiences adore

But fashions change, and
through the Seventies he rell
steadily into decline. He was
tanfare . . . the SINGER-
SONGWRIT R. Remem|

Folk clubs now tend to be
all about strictly traditional
music or folk comedy, with
singer-songwriter nowhere —
a dying breed. It's not exactly
hip to confess as much, but
it's 8 situation that I grieve
over. The folk revival has al-
ways had a proud tradition of
producing songwrilers wha've
gone on to make a relevant
contribution to the broader
music scene, from Jansch and
McTell to Harper, Martyn and
Stewart. Yet those who've
made the breakthrough since
Les Cou-

ance in the
1ast couple of years has made
any significant impact outside
the folk clubs, and all the
evidence suggests that, apart
from writers who draw heavily
on the traditional influence
llke Bill Caddick and Pete
Bond to some extent, the song-
writers have been edged out,
TU's an ostracism that those

causmz it wlll mpl to
Justify that an
artist nl this lype hu no place

in the fotk clubs in any case.
In times of supposed liberai-
ism, such elitism stinks, as
does the further argument that
contemporary singers merely
use the folk clubs as a spring-
board to more glamorous ends.

Providing they are not cyni-
cal about 1t (and, ideally, put
something back into the clubs
once they're in a position to
do s0), then I'd suggest it's
perfectly valid for & young
writer io regard the scene as
4 temporary outlet, as equally
valid as it 1s for an artist i a

different style to regard it as
an_end In itsel

People like Bowie and Steve
Harley got their first live ex-
perience in folk clubs and a
gentleman currently in vogue,
Eivig Costello, was to be found
tast year appearing in places
like Putney's Half Moon Folk
Club under the name
Costello What is there for the
folk world to be defensive or
resentful about in that?

The present situation has
arisen primarily through over-
exposure. When Dylan
came along with ** a voice that
came from you and me (as

n McLean put it in *
can Pie”), everyone,
everyone, picked up guitars
and decided to or)
world in agonised terms about
the innermost secrets of their
heart.

When protest faded,
ihe James Taylor-Al Stewart
soul searching bit that swamp-
ed folk clubs. Inevitably most
of it was dire. And, equally
imevitably, the_hippy-studcnt
figure singing in & monotone
valce into his own guitar for
hours on end about his emo-
tional turmoll, a mass of hair
frantically flopping from side
to side with the sheer despair

it was

of it all, became an object of
derision,

There good oung
writers around like Steve

Adams, solo winner of the MM
Rock/Folk contest this year.
It's no minor shortcoming of
the scene that artists like
dams, Dave Keir, Drew Me-
Culloch _and Bernie _Parry,
Shose™ pan of The Farth - 18
becoming a club classic, aren't
better known or given more
encouragement.

John Turner isn't exactly a
name that gains instant recog-
nition amongst the folkies, but
he's a capale enough singer-
songwriter and likes folk clubs.

ut he's representing a style
of music that's deemed " out,”
and it's not an easy job to
prosper ogainst such ncom-
promlslnz attitudes.

of contemporary sin-
xers 5 belng forced into
cabarer or pon.” he says.

Slairanal bias. of loniyiey
big-name conlemporary people.
It seems clubs are going back
to the way they were before

(Incorpor.
o Chari

Battle of Britain
Wings Appeal

DURING SEPTEMBER

PLEASE
WEAR THIS EMBLEM
Give for those who Gave

Royal Air Forces Association, 43, Grove Park Road, London, W4 JRU.

Please help us
maintain our Home for
the Permanently and
Severely Disabted and
our convalescent
homes for those Ex
RAF menand women
who are in need by
@iving all you can for
HieMd

Depression

JOI

people like Dylan and Paul
Simon. The people that came
up when this whole cult swept
through the country are now
doing concerts, and there's this
ncredible void where there's
no market for a contemporary
singer

“The thing was, everybody
became a singer-songwriter but
with such - weaith of {t, the
record companies blew an aw-
ful lot of money on people who
wemu worth " it and weren't

very 'd make an ex-
pensive album which sold four-
and-a-half copies, and the re-
sult was that nobody wanted
to sign any singer-songwriters
alter that.

“The record companies have
become very singles-orlentated
again. The pressures are now
on writers to produce out-and-
out commercial songs because
people are unwilling to specu-
late any more, and the whole
thing is being stified.”

Special credit must go (o
the Mkes of Digance, Steve
‘Tilston, Rosie Hardman. Har-
vey Andrews, Allan Taylor,
Jeremy Taylor, .nu particular
ly Michael ore — who's
esubllshzd himsell more re.

ently — whao've battled on
Jgamsl The, odds, sid waved
the a for contemporary

music.

And Leon Rosselson, with a
mixture of venom and humour,

inti the finger and con-
sistently reflecting the ills of
our times. It's always been
one of the roles of the folk
singer to document & period —
or, at the very least, the at-
mosphere of the period — but
apart from Rosselson and, now,
Bond, few are doing it within
the folk movement,

] more writers could
take insplration from McTell's

Here
Jeremy Taylor's “ Mrs Harris,”
Harvey Andrews’ * Song For
Cad-

ohn

ch And Judy

nd's. * Birthday

C: ty,” all in
ways acutely reflective of Tite
in the Seventies

s Richard Digance: *“I've

felt Yr a long time that the
serious singer-songwriter has
become almost in the middle of
strict traditionalisis and enter-
tamers It's for serinus
s and [t never

WINGS WEEK or
please send us a
donation

#d under the

Space domted by : MELODY MAKER

Tters

ed 10 be like that when you
had places. e Cousins and
the Three Horseshoes in Tot-
tenham Court Road. There was
always a place to play but
there don't seem to be any
clubs like that now.”

Ralph McTell bemoans the
fact that young contemporary
sin;eu wanl too much too

oon and aren’t prepared to
plly arolindelibs elther guest-
ing or doing floor spots merely
for the satisfaction of playing.

Another wha's been fighting
against the singer-songwriter
stigma is Steve Tilston, who

feels there's nothing to do but

N TURNER: “A lot of contemporary singers are being forced into cab-
aret or pop”/RICHARD DIGANCE: “The real need is for a new technique.”

keep plugging away in the be-

Tiet mn tudes will change.
I think it's a ter-

nble lllulllol\, and,

honest. | blame the club or-

ganisers rather than the sin-
gers They book new tradi-
tional singers —- there’s such
an influx of them — but
bracket they play
. Al one time the scene
was drenched with singer-
songwriters and perhaps there
was a lot of bad fruit The real
need now is for someone (0
arrive with a new technique, a
diffecent style, You can only
do so much with an acoustic
guitar and words, and it needs
some new mnovation to lift it
ull again

A modicum of optimism
comes from Paul Brett. Brett,
one of the more imaginative
artists to have appeared on the
scene, agrees there is a dearth
of folkie singer-songwriters
but doesn't necessarily see that
as a basis for doom and des

in & way but [
s necessarily a
t will come
It all goes round
In bloody circles It’s all down
to overkill now. There's so
tlable to people, and
they in and watch telly.
When' Caruso the opera singar
started making records, they
thought it would Kkili Tive
music. But 1t didn't, did it? "

round again.

Festival reports

NEWARK

IF SINGING and drinking s

your idea of whal makes &

folk festival, obviously Hotting-

mshlee County Council do not
cannot

ngsters 1at in
Iorh‘m On stage, as if
1ot I in Tne Tact, singers mor
rily drank their pints.

All this would not have mat-

1 - nately in
that iheatrs [t was & concert,
not & festival.

Attar l-o !lluﬂ’"
wh dience

concerts
artici-

duo, presented
some lovely m.dllvll music and,
while their at was sulted. {
would have pr!flv'eﬂ more song

CREWE

GATURDAY  morning In _the
Cheshire | market

town of “Nantwich, The
atvers.

square lg cordoned off,
Trusts motork

m was
the council

bl tremendows Hns-

|l| R b= ey bobbed
the

Iotructions: ot "D Sunthin
Pavement Show during “Tha
Crang Old Duke of York Then

HUTCHINGS: re

ASHLEY
inding people that it wus u

mindin

festival.

details,
Full marks to Roy H
followed, and had the
Joining in from his
paving the way for Miri

Despite the th
s asenloys
year's event with, once again. @
Strong,  varied  line-up.
RICHARD THOMPSTONE.

Bob Davenport ied them In
some community songs which
must have been heard through-
out the 3

U RS el O

was not sorted out “unti
Pili-smurday whiernoon and
ruined Dave Burland's first

S D e R

Come, however, the fesival took

o, th “Rowie  Hardman,
Flowers And Frolics and Tan
nahifl  Weavers making an

mpact.
At the foilowing day's con.
cort. s mewly "poslonsd

played on a

ry.

A couple of minor critickms.
though: minl concerts billed as
singarounds and noisy drinkers

. all bars; but

RALPH McTELL
Available on Warner Brothers Records and Tapes

KS6399 /iy

W |
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Folk Forum

B = ot ]

FOLK CENTRE,
Prince of Waies Daiking Rd {2 minutes

Hammerzmah

Ravensourt Pack Tube} at fast Owactors

Berter!

CHRIS ROHMANN
Yous hosts N.mll(on John
Bucklord and Johe

o Town:
N/W: Jm(Mv'rAuou

RED LION, Sutton High St COME
ALLYE Passl Smgers welcome

THE COCK TAVERN. 27 Gremt
Portiand Street o.vma Cucus. W1
Closed 12019 next we:

FRANCES GII.VHAY
& MICK BURKE

ZIPPY!
a1 Bunpes Lichfeid St

off Charing

Crozs Rd Every Thursday night  OK!

Dune ol Welngtan. Bak Pond Rd N 1

SEAN GANNON

AT THE SUGAWN um:usn.l

BLACKBIRDS RE.OPENS
DEREK BRIMSTONE
TICKLERS JAM
Ty Bkt vt High Rt

HALE MOON, Liwes Richmand |
3 Pty

DAVEY GRAHAM |
ACROBAT

RISING SUN, Fol wnd Blum 46
T . W1 Clowe
Wb et -

DAVE
KELLY

THE BREWERY Fut cmn Kinge.
Fwd Hons High St Aoehagt

COME ALL YE

John Cunningham |
N/W THREADBARE CONSORT
My thanly 10 Meshancal Horse

Tragh fer fast waek

GRANNYS FOLK / BLUES /
POETRY. R\‘,mu Sun 46 Tottenham
Cart R

SKVPORT ADE
MARTY

SINGERS CLUB, Tha Bull &
Mauth 31 Bicomubury Way WC1

WENDY & TONY RUNDLE, EWAN
MacCOLL

TROUBADOR 9.30
265 OLD EROMPTON RO

PEABODY & McNULTY
—_————m——
Sunday |
IOUNDS GREEN (ol Cwb
S gt T nBu i Grwen Ad

NIY St oo

NIC JONES

Membar §0p Gussts 75p

QUILAPAYUN
' CONCERT FOR CHILE

Sunday, Sep. 25
p.m.
THEATRE ROYAL
DRURY LANE |
o Box
3876 wnd
Cike Sohdurity Campagn
124 Swven Sisters
L N7 01263 2504

= Y

CANDLELIGHT, Nugt tehd 205
York Ad Battersea 7 45pm stac
Re-opening night
PEABODY
& McNULTY
N/W: TIM ROSE

CRYPT FOLK CLUB, St Martins in
the Frelds fofl Trafalgar Square)

FLAKY PASTRY

ENTERPRISE — HAVERSTOCK
Hill. opposite Chalk Farm Tube
TICKLERS JAM

NAVVY BOOT FOLK CLUB
Lord Brooke: Shernnall Street E 17

MIKE SMITH

Reugany Pl ano i|fauifonn Sren
Marin Long 7

SURBITON AND KINGSTON Folk
Club The Crcketers Fawrticld South
Cngaw

MALCOLM PRICE

HALF MOON, Lower
Rmed Puiney

FRANCES GILVRAY
& MICK BURKE

Richamend

Folk News

uilapayun in
for henefit

UILAPAYUN, the
colourful  seven-
piece Chilean band in
exile from their own
country, return to
Britain  this month.
They head a benefit
concert for the Chile
Solidarity Campaign at
London’s Drury Lane
Theatre Royal on Sep-
tember 25, with Bert
Jansch also on the bill.
The concert marks the
fourth anniversary of the
military takeover in Chile
which “caused the exile of
Quilapayun, the murder of
the great Victor Jara and
lhe rsecution of others
Chilean

sing  the
folk culture.

based in

CATFORD RISING SUN.

AY
SINGERS NITE.

OARTFORD FOLK, Ratway How

ROSIE HARDMAN
N/W: BRENDA WOOTTON & AL

FLORENCE FLORENCE STREET
oH Uppar St t2ngicy
IIN MOR"ON
CATHAL MCCONNELL
RESIDENTS: BOB DAVENPORT
FLOWERS & FROLICS

HALF MOON, Lowes Aichmend Rd
ey
IN CONCERT

BERT JANSCH
MARTIN JENKINS
DANNY THOMPSON
with spacial guosts
B.M. W,
TONY O'LEARY
THREE HORSESHOES, Heath St

Hampstoad
RE-OPENING WITH

THERAPY

Resgants THE EXILES

CENTREFOLK
2 Ad

- on

KATY HEATH

£ pm 800 Flawr Snge s
930 2561

DINGLES mAnmouAL Aderis
At Cenway St W1
GEORGE SPICER

TROUBADOUR 9 p
CLIFF AUNGlER

for

PRESS TIMES

#lt advertiscments for tha
Entertainments Sections must be retdived by 12 roon
 the Manday 5 days prior to pubhiaten date

ALL ADVERTISEMENTS MUST BE PREPAID

MELODY MAKER ADVERTISEMENT DEPT.
Surrey House, 1 Throwley Way
Sutton, Surrey SM14QQ

Clwsitnd wod

ancz, i einceRdtore
themselves to touring the
world, singing for the cause
of freedom and creating wider
awareness of the situation tn
Chile,

They inciude some of Jara’s
sungs in their set, while an
add:tional feature of the Drury
Lane concert will be readings
by the National Theatre Com-
pany's Ben Kingsley and
Sebastian Graham Jones of
mn:lmon- of poelry by Pablo

eruda, owledged  as
also

Chile’s [rnlesl
the

who
died immediately after
previous  visits
here, which have included the
emotional Concert For le
at the Royal Albert Hall,
Quilapayun have been giver
Tapturous  recepti
ere ¥, to be a
house at the Theatre
Jansch will be appearing
WU TR regul-r
anny
Son and b Tlck-
ets are , £3,
and £1.50, lvlllzble 'rom "the

albums

PR BOND:
Right For Some * (Trail-

er LER 2108). Bl Leader's
services to foik music have,
over the years, monu-
mental He's achieved so much

o
.

and
full
|

3=
®o

ngratitude o even
chastise him, but 1t has to be
said his production work on
this album 1s sadly Iacking.
It's a record that does con-
siderably less than justice to
the artist; production is lame
and the voice mixeg 3o low
that at times you have to
strai to make out the lyrics at
all over the guitar. You m ght
2ven be excused for lhmkmu

Theatre Royal box-office.

Swan Arcade are officially
no more. The group have been
superseded by Man'’s
Trumpet, the new band form-
and

their full energy to Trumpet,
which uses fiddle and banio
in what appears to be a fas
cinating amalgam of Engh:
and American music
The pusxn; of Swan Arcade
stil) the
name that: s been prommenl on
the folk scene for several
years, rrnvldmg s highly
lm.xmxl -pmoach to the
varying
ups lnd slyles Dave and
Heather onginalty founded
lhm Tep: umlcm as a dun. and

wlm sim Boyet. then Roysion

and Brian Mitler sup-
plylna bass harmonies before
they expanded to become an
electric band

Economical problems caused
this Incarnation of Swan Ar-
cade to be shortlived and they
reverted to a trio with the
retun of Jim Boyes. though
they were stiil quite adventur-
ous with Dave Brady playing
synthesizer on some numbers,
It was appropriate that they
should end their career with
the Brady-Boyes-Brady line-up
which 18 the one most firmly
established.

The period with Royston
Wood harmonising often came
across itke a volume contest
between the individual mem-
Bers, also inevitably bringing
comparisons with Young Tra-
dition.

Dorset seaman and singer
Bob Roberts has broken an
eight-year silence and is sing-
ing again. Topic have recorded
69-year-oid Roberts, using his
own sitting Toom as a record-

he will have been heard by
the general public slnce his
“disappearance.”

Roberts, who grew up in a

in *The Lark Acrosy The Va-
pour Trail,” the moving “Cate-
mn best-known soi

Cake City " a
“The Juker " His lyrics por-
tray much more than mere

protest, and “The
* reminiscent of Digance
most imaginat've, is
ezpecially well constructed,
contaming many camouflaged
barbs against the popular
press in the deliberately awful
puns and deceptively light
hcni Ilne Oc lly there

family devu(ed to the sea and
old songs. has spent most of
his Iife on boats, the majority
of the time as a Suffolk barge-
man. On his evenings off he
f.lned a big reputation sing-
ng in the folk pubs of the
area like The Ship at Blax-
hall.

During the Sixties he made
hts name on the national folk

i many

clubs and festivals, and was
singing a song about the devil
at the notorious Cambridpe
Festival when the marquee
caight fire

Five years ago he moved to
Ryde on the Isle Of W;’hl
running his coaster, The
bs Isle, round Brisio and
Europe and writing sea ttores
in his spure time, and has had
three collections publlshed

The greatest festival of the
year that's the verd»c( of
those ]usl returned from the
first festival in the Irish town
of Ballisodayre The event,
which was hoping for 1,500
penple to break even, atlract
ted wver 4,000 in what wat an
unre:ervedl{ triumphant selec-
tion of Irisl i

Unammous hit of the week-
end was Christy Moore whose
seig on Friday and Seturday
cuused sucn an enthusiastic
response that he was invited
back on the Sunday when he
called on Andy Irvine and
Plul Brady to jotn him on

R R s Tt the BTy
Band were also given ecstatic
receptions, while the tradl
tional  musicians,
Seamus Tansy, also did wel
Of the lesser-known musi-
clans, fiddler Seamus Horn and
rlly‘r Loretto Refd came in

or special mention from those
coming back from Baltisodayre
raving about the festival The

BOB ROBERTS singing agamn after

{August 11, 12 and 13), though
the crganssers are shightly per-
picxed as to how they can
possibly improve on it
And plans are already
hand for the 14th Towersey
Festival — the 13th having
taken place at the weekend
The next festival Is set for
August 2528, with guest art-
ists  pencilled in including
y Rose, New Victory Band,
Jnhnn ilins, Roy Bailey
on Rosselson, York-
shlle Relish, Major Mustard’s
Travelling Street Show, and
the Lyndsey Moynaghan [rish
Dancers.
Recording has got under-
way_for me Tony Rose—N(c
Coe

plrenlly amazed that peuple
ould sit down and actually
lluen to them in preference lo
the usual shouting and chat-
tering.
Needless to say, the festival
will be going ahead next year

impressive crew (o be o
Ev\gluh singer-songwriter’s al-

be left 1n
ob-curll As sumetimes hap-
pens with star-studded produc
tons,  there' not  much
warmth about it and the pro-
duction 15 often muddied and
unsuitable  Yer it's  well
worthy of re-relesse, if only
for curiosity valuc alene as

band, now christened Band-
oggs, who will be touting later
in the year The sessions havi

been going well by all ac-
counts and the prospect of
this supergroup 15 inspiring
almost as much excited antici-

just doesn’t come across on
record, and the inclusion . of
Jeremy Taylor's children's
song. “Nasty Spider”, done in
baby voice is plain embarras
sng Some ¢f the arrange.
ments, with BriHo prominent
throughout, even playing mel-
iotran on “The Farmers Have

wight year slence

pation as the prespect of the
new Steeleye,
e Vettles,

who have a
new album, * Unmarker  res
leased by Dec onth,

appear at_a chmly n aid of
Banbury Samwritans on Octo
ber 6 The concert takes place
at Banbury Winter Gardens,
with tickets at £l 5¢

Jon Raven's Black Country
Night Out show, which also
features Dolly Allen, Harry
Harrison, Tommy Mundon and
Brian CIit, vil) be appearing
reasonably regulatly i the
Midlands before the end of
the

Richard Newman of B & C
Records 1s promising lhll B &
C intends to becom
nificant folk label, W|lh va:l
plans for a lot of releases
Bernard Wrigley, Gary and
Vera Aspey, and Harry r(v)gae-.
appear as part of the Whit-
worth Fair in Lancashire on
September

Reviewer: Colin Irwin.

Gone East,” show commend-
able courage. This, I'd sugnest,

succemsful had Miriam kept
to the eamplately solo style in

whe's more accustmed.
and preferably dene mest of
unaccempanie!

Taylor's  mos
project, it dies include
ome Gf his bost senge
“0ld

es of _Rosselson
o Bmhday Cake City ™), but
he's pretty much an origmal

t was one of the
records so prevalent on the
fote gcene now. Thankfully,
the saving grace is that such
unexpected weaknesses don't
wbliterate the fact that Peter
Bund Is ene of the most inspir.
Iny uraists to emerge on the
Seens» N recent years, and the
prenf thet folk clubs are still
capuble of producing majer
tatents; An album entirely of

nd  material (he doesn't
stk exclusively to his own
songs  on Rips) that mixes
sharp social observations with
light poppier material Though
the title track itself is one of
the less serious songs, the
title reflects the working-class

ter lament about unemploy-
ment, " Letter From Sunder-
land *  (unaccompanled and

sounding distinctly traditional)
ar “Joe Peel,” probably the
best song on the record. an
affectionale tribute 10 a West
Cumberland miner and rugby
league player Bond despises
the sacrifice of towns and
natural beauty (n the cause of
*prearess.” ay he articulates

Wha' enjagreeabls voice and &

for tune as
an added strength — with &
more vibrant arrangement and
productlon ** Scme You Win,
Some You Lose” would have
real singles potential,
Bend 18 an important talent,
make no mistake about that,

and he’ll muke much better
records than this,
LLAN

TAYLOR: * The
American Album" (Rotk-
burgh CREST 28). A closely
guarded secret when 1t origin-
ally
Artists 8

Kreat enterprise in rescuing it
and re-packing it with a nice
new cover to launch his Rock-

spared i the making of the
record, part-retorded in Nash-
ville and part i Los Angeles
with a long mtring of impec-
cable session musicians, not-
ably Juhnny Gimble Robert
Wachtel, Steve Milter and
Billy Sanford, production by
Nikolas Venet, and back-up
singers including Mary McCas-
lin and Spanky McFarlane An

109, s Painaon, Rainit o
the discomforting  tele ot
“Lavinta Forsythe Jones, * anc
tus hymn for Northern lre:

lund, *Lead On I'll Follow "
It's ‘fascineting ten to hear
Taylor entering the reaims of
tock.funk in “The City " R

burgh should do well i)

IRIAM BACKHOUSE:

release of
ron  Summerfield’s label
(other than her own two ex
cellent albums). 1s the long,
long overdue album debut of
the enchanting Miriam Back-
house She's an uutstanding
singer a— her emclive iater-
pretation of “Long Lankin
is proof enough of that —
though the slbum as & whole
‘s patchy. not helped by an
erratic producticn and record-
ing quality The gund tracks
are superh — her versiong of

and the utle track as well as
“ Long Lankie ' ars great But
there are some dufl tracks too.
“Kevs Of Canterbury,” one of
her mest  popular  numbers,

S/

Write fos dewsils Fyide lnyirumsents Lid, Prog
Lancashire Kurkham 684937

kot Gutttary

ess Mill, Kok haon,
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Club Calendar |

90 Wardour St W1 01-437 6603
OPEN EVERY NIGHT FROM ? p.m. ta 11 p. - = 8L -y . |
REDUCED ADMISSION FOR STUDENTS AND MEMBERS '"( BRECKNOCK, "
| & |
10sTARs ||[% . ‘] M | Saturda
GLORIA MUNDI RADIO STARS 2 3 — ¥ | SLOWBONE
ADVERTS X * DEFINITELY TONIGHT BOB KERR'S [
§ooie | CERDER i STRIPEY KYTE | WHOOPEE BAND | SMonday
) bl 2 OPEN AIR CONCERT | \
b ® #| e 0 a 01 *'sgfnh." o
THE.E'I.'l:l"KAS SEE PANEL BELOW x [ H LOOSE BIG BAND JAZZ
. * * CHANGE [ suLLINe, HORNCHUREH
999 & *
R.?.‘?.‘.;.f-‘hﬁm“ Tools and lan Remg : - -vu‘xmm: : - ! fra iy, Law High Feed SE13 PEKOE OBANGE Sorlujsﬂngng!:rul 7
Hamburgers and other hot and cold snacks sre available i ....,..i..u.m:.'i‘_.r"ﬁl * PANomT— T a ity Piace Kingswn Sstrey 8 PM
- T - o oy A BAR, Alsxandrs | NAGS HEAD, ROCHESTER vy
N ARQUEE SPECIAL - okl | 685 ALl srang” st xéw'sies | JERRY THE FERRET
OHN MARTYN — B0B KERR'S
J k] SALT. AND
GEOMGE CHISNELIN'S JUIBLEE PARTY
R T 4o PEKOE ORANGE | svaer vSisefion s | WHOOPEE BAND

With Gena Wach ngion at the ROCK | St Matihews Hat SW 2 Opp Tewn | Band Eng 01 789 4169
GARDEN Het B

100 CLUB 100 OXFORD ST. W.1. NAYH(LD, Red L Great North
THURSDAY 8 SEPT, m( GREYHOUND, Fuham Palace, A1000)

Takag Lous TP manwina ‘ORIGINAL CRANE
[ SLOWBONE RIVER JAZZBAND

FOXES GREYHOUND

AT THE PARK LANE, CROYDON

SURREY'S PR IIBRNE WAV, NUE IVIATU M BI
4
oy 22 iglieg O 730 8m Lot THE PLOUGH
BUzzcocKs Arswen on door £1 75 1nc. vkt D(ssu»w Roed S W 9 ROCK GARDEN
+ THE WORST & D.J. PETER FOX BARNES BHIDGE 876 5241 NAG'S WEAD, London RY Han | N V,VELI'ER THE SELLUUTS
Sunday September 11th LONDON/VICTIMS N v ceres e MvAl:|'3n
o ';kf'.‘:flm‘}"u"" Thursday Septamber 1t 9,?9 B SURGERY
with Tony Lea Tro opm7sc PM. BARS, FOOD j
. T MAXWELL [VAlE] HALL ( e xTc %op Free admission
N\ the AYLESBURY itk TERRY SMITH (Guttor) _—
SATURDAY, SEFTEMBER 3rd, 7.30p m. P Ly Friday September 2nd NEW ORLEANS JOYS, Siw THE RAILWAY FOLK

100 West End Lane N W 6

o
ooy Lane & tamcus SOUTHERN STOM-
WeEKERBRENOREVORS, Ty smiTi THE DRONES PERS 50d LINDA, plus Washboard
wrtn TONY LEE TRIO Band Guests Railway Hotel O diveid

i Q= o » ; MICK FLYNN
RAG'NG CARS e R R e S sz 3 Ehns GERRY FOX

+ RUMBLE STRIPS - o o ape— No Dice G THE PLOUGH 391 HIGH RDL N FINCHLEY preckiiie Grestitc)
A.C. SOUND AND VISCON . g* Stockwell Road S W B NEXT WEEK (SEPT 1) DEREK BRIMSTONE
.C. Vecdnasdsy Samt 7 Sunday September 4th Fe-opening after summer recass
N, DICK MORRISSEY/TERRY SMITH . o JEFF SCOTT 3 Bareat 10 120 c'ock
) e TONY L TAID Fruit Eating Sty CAROL GRIMES _
o STAATS LAY { Bears feet QUINTET SWEET F.A. THE TRAMSHED, 51 Woolwich New
hine v s teabar 7 | Free Admission = A

THE KENSINGTON —————— AT THE TRAMSHED, 51 Woolwch
AUBSELL ARDENS, Wid THE LURKERS WESTERN COUNTIES, London | 52 A9 SE18 fad) 10 Woohwich Arsanal

EIPR Stoer Paddingien

cONTACT
gLam

SR STURDS TR SLOWBONE :“- PR
: 4 :::'.::‘::"c.:,,"a‘ " e TELEMACQUE Gz B0 xS0 8 prm
57 7755 RGUNOWOUSE. CHALK FARM =

] " Sept 3 ::leléﬁp PN 100 CLUB, 700 OXFORD ST.
EGAsus ISR NENT B"_K COUNT BISHOPS
: R 0 on e 4 PAZ THEP B3hop=gate (near Liverpaal St Staten) THE PL
D ROAD 109 GREEN LANES MIKE OSBORNE QUINTET and his PlumounlJnl Band EASERS
S

QGPEN 7.30 PM. LATE BAR

~in se & PAYROLL e
STOKE NEWINGTON, |petes on THE SOUTH m.,,, nma«, T-::r;:';?;: snto';a:‘s?r

IeT, :” : MOTHER SUPERIOR T 5oz 6 PRAIRIE OYSTER 2";‘;30 L on e Sa03aans Envaes om 'A% 100 CLUB DOOR
wee-s JERRY EADIE BAND PURT 4= ot ) AR A D e

=t > BUSTER CRABBE | BRIGADE C AR ‘ SWIFT LOCAL _

et SLOWBONE
v s SGAREGROW Frday, Sept 2 O SoveL Loronado OPERATOH B0B KERR'S

s *BLUE MOUNTAIN BLENDJ{ vorei®iiZzewe || HUNTER THE PLOUGH e, WHOOPEE BAND

Newt ¢

s pIDOLIA DAVE'EHEPHERD Saturday. Sept 3 Stocksl IS e A S o
-t . peg st Ean
e JRCHIN bl m-v PhUE suNsET JOHN STEVENS SUNDAY SCPTERBER i AT 0P
on Tow ombar
R AD 0 R X vces sibenedli— RAY WARLEIGH GROUP DAEVID ALLEN | _aveen cuizasern, cuine.

Free admission DIRECT FROM THE PLANET
G

e 01-267 2564 JEHHY THE FERRET

THE SWAN

HAMMERSMITH BDY., W.6. TEL. 01-748 1043
Oy Nannorim B buderround DU € Merure s sod Py ity Lars
- troe

SLOWBONE |
CAMDEN HIGH ST. Opp Muorninglon (resc-©| [IRERRE T
LONDON, N.W.1 Te 01-367 04289 STE%E BOYCE

ronnie scott’s

47 Frith Street, West One.Tel. 439-0747
Licensed until 3.am

Now sppearing until Seturday September 10

ELVIN JONES -

Thors., Seprember 1a¢

Sun. September 4th
LANDSCAPE KATZENJAMMER

“UTTLE acRE i —
saL e eptember 7th
+ KENNY 8ALOOCK QUINTET e PUAL S AETY : p, . THE PLEASERS  BUSTER JAMES BAND
Forthcoming Attractions P acvier. Adrrson £1.00 P o fercow i 10 30 whn ¢
Monday September 12th unvl 215t Ty, 1 Admeon £1 00
DOCTOR OF MADNESS | —— .
MARIQM WILLIAMS T WINDSOR CASTLE
Wﬂﬂﬂvzﬁﬁﬁm’hﬁui;: :IS oul‘:nssmA BEX JIGSA;——._‘ FLPYI‘!:‘E‘:EES _'."I FRACTURE Ac K E R B l L K
BOOK RO ™ W 1 or- w10 30 Wit
Pb‘j YEOUI'l:‘A lavs i . ";(,: 3 R | ':g:!\)NAAvLLI: AND FRIENDS
e . R & AT ON THE WATERSPLASH
wOooDyY = Any AT Rl BARNET ROAD, LONDON COLNEY, ST. ALBANS
WOODMANSEY'S JOHNNY DUCANN  [i] ™ * STAMPS st 260 630111 45
U BOAT R E R L R e Bar it by e m‘w a) wlatee Watoh e n
Plus THE SPEEDO METERS - = AMAZORBLADES [ MONDAY, OCTOBER 3rd
VEMOeC = = THETIG, | P KENNY BALL AND HIS JA
BPM 2 MLMONDAV TO SAAYURDAV ADMISSION FREE ! s J ZZMEN
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‘Piccadilly
Menial’

continued from page 10

l'r‘; finally decided that 1
accompan; Wreckless,
Denfse and avey back to
his flat in Wandsworth. They
are going to be rehearsing
in his front room and Eric
wants me to hear some of
his other songs.

Eric has had a little too
much to drink by this time
and keeps hlllnx over and
crashing into  things.
straps on his ;ulm and
mllnlllnln( some kind of

'gins to play a
sonz el Remember,
Cherle ”: it's a romantic bal’
lad lhll sounds like a seri-
ously of - ocus alternative
(R yers'  gentle
“May I A rlpsnoﬂer of
& song.

It's succeeded by (1 think),
“Excuse Me * (about falling
in love with a girl on the
8.15 tran out of Clapham
Junction). Then there’s two

ing at Swan ar's de-
partment store in Piccadilly:
Eric worked there in the
canteen cafeteria, clearing
the tables.

e first is called " Per-
sonal Hygiene.” “ When 1

first went there they ;-ve
me this lecture about kee
ing all clean lnd sponesa
he  explains. didn"
wash or clean my l!elh Or
anything for a week,

The second is " ledﬂly
Menial,” which reflects on
the frustrating servility de.
manded of those who have

to serve customers in such
a store It has a lne that
goes (unless my ears deceiv-
ed me): . | . taking perpet-
ual i / From a casual

*Then Wreckless leaps into

The

that’s simply devastating,
particularly the lengthy In-
strumental coda that has
Eric and Davey Payne en-
gaged in a ferocious guitar/
sax duet. Eric wrench
sounds out of his battered
guitar of the kind not heard
since Syd Barrett set his
controls  for f
oblivion and vanhhed in the
slipstream of his own craz-
ed genlus.

He’s wearing the whole
time & lunatic grin, thrash-
ing away, slamming out dis-
torted shafts of brittle guitar

tines and
sequences that would be-

lder even the wildest
imagination.

The piece ends only when
he collapses after colliding

1 can hardly wait to see
him on s(zxe U1l be & thrill-
ing_spect,

Meanwhile, buy the single.
Belleve me, Wreckless really

writing _additlon to
scene.” Talent like his does-
n’t come free with the mom-

ln. newspaper.
s much more than
this momh s Elvis Costello.

GOLDEN LION

Fulham Road, SW6. Tel. 385 3942
Thurs. Sept 1 DAN SMiTH BAND
a2 SILVERBIRD
St Sept 3 PAYROLL
Sun. Sept 4 RICKY COOL &
THE ICEBERGS
wen s s BOB KERR'S
WHOOPEE BAND
Adm 75p
Tues Swpt 6 NO DICE
WedgSeny & STATELINE BAND

A RATOR

U BU

D e Bana

A 5 n
d o HAR BANLD
dnbsd . RAND HO

ADIATOR

AM PA ROAD W6

01-385 0526

BRID

ALt ADM FREE
Thurs., 12

.22 SLOWBONE

USE
FILTHY MCNAST

DANNINE TOWN EV6
CHRIS THOMPSON
STEVIE LANGE

NEW SINGLE

out Now

Sat.. 3: WARM JETS PAUL BALANCE

COCK SPARRER

JAM LT wessens of ATomic RoosTen
SLOWBONE ¢ A DB (COME VERY EARLY)

: URCHIN
wed. 7. FILTHY MCNASTY

Tues.

OUT OF THE BLUE
appesnng a1
Frday. Sept 2
TARGET READING
Sat Sept 3
SANDS CLUB, LUTON

£nq.: 531 7187

Wed Aug 31mt
MUSIC MACHINE

GREEN MAN, EUSTON RD,

Al soguoas 01667 5120

Albums

Reviewers: Chris Welch,
Bob Gallagher,
Allan Jones

AY CITY ROLLERS:
A Game" (Arista). The

fock business may be regard:
ed as a game, i which both
wlnnerl and losers suffer for

thei eal or imaginary.
AR B, ]
mysell on the side of the

Rollers offering 8 defence of
their music, but there is no
reason why they should not
be judged on the same merits
as any other rock band, even

i they have earned the
odium of every thinking
young rock fan by seeming

to represent *all that is bad
about rock,” as e phrase
1 have contributed my
own share of groans about
the led Rollers in the
days of mania and fever, and
ang-A-Lang”  was
exacily an ime
classic. But when the Rollers
try and work at their music,

then they deserve at least
acknowledgement  of  their
efforts. A teen-idol band,

they are growing up and a
making better music
they have in & long time.
Here is a set of superior pop
productions that one might
expect from any heavyweight
US studio. In fact, this stems
lrom a series of sessions at

onstudio  in
where the Roilers
show they intend to grow
with their fans. It's basic,
driving disco material, like
the title track, and there are
well—consxr\med ballads,
Magi mes complete
smnu and  well-phrased
vocal harmonies. On “Magic,”
they sing *When we were

oung . . . nothing lasts for
ever,” which speaks volumes,
or at least sentences, about

the march of time. It was
not long ago that the Rolers
were  castigated for their
lame efforts, but harken to
Eric Faulkner's guitar on
“Love Power.™ it's a bit
more together than some of
the blowmg 1 heard from the
Stench-Tones in the Main
Qutfall Club the other night,
although of course I'd defend
the right of the Stench-Tones
to thete form of rhy!
expression, too. In rock all
things are possible, including
the Rollers making half-
decent album. — C.W.

ONNECTION: agic "

(YX). T-Connection are
a setf-contalned gquintet, and
! mean self-contained. There
are no natural
brass to be h W
musical contributions by any-
the lorida
T-Connection

strings  or

eni e
and Alex Sldkm do that) but
group leader T. Coakley is
almost solely responsible for
thetr mnuml of the eight
songs on “Magic,” he’s written
seven and co-written the re-
maining one with Wade. And
it's Coakley who dominates
lhe TConnecﬂon sound e
* Do t You Wanna Do ™
hit and lls three close rell-

tives, “Disco Magic,
Back Home ™ “Got To
See My, Lady,” are  Sasentially

platforms for Coakl

v
inmance: two
utes, he's relatively quiet,
merely supplying  some
crete eleciric piano support
to the bass-heavy rhythm.
But then he steps forward
grandly, always occupying a
minimum of iwo tracks with
his Fender Rhodes and syn-
thesiser and shouldering most
of the melodic responsibillty.
e four cuts that reside
these four

T-Connection team effort, and
the group’s vocals overshadow
the slower, less insistent
rhythms. No, our Maurice,
not what you'd call a magic
album, but s pleasing and
ccn!ljs(l;enl one all the same.

Fuvox In Good Taste”

Motown). Motown’s
i Es SNRIITA il ware i TTadE
up of Stan Sheppard and
brothers Steven and Stirling

Rice. The Rices used to be
part  of the

in a l

BAY cm( ROLLERS: making better music than they have

Roller
coaster

as iaying somewhere between
EWAF and the Blackbyrds.
Ther producers, John
* Juney" Garrett and Vernon
Bullock, display great affec-
i Aol
sounds, but uction
overkil] that affecfion. might
court is offset by the spare,
snappy thythms of the iikes
of James
Jamerson and Ollie Brown
and by some tight and un-
fussy ‘horns. If ‘Fiavor are

ard stronger
materlal for thelr next albom
then they could well be on
their way. — B.G.

AURA

lock, 1t must be said that
* Season Of Lights " e of
the most disappointing re-

leases of the year. A five a.
bum (intended originally as l
double), recorded at Carnegi
Hall, the Unlversity of Colo-

rado and at concerts in O
land and Massachusetts,
“Season Of Lights” is no
honourable successor 10 last
year's memorable (and curi-
ously underestimated) * Smll
and in no way challenges the
-chlevemenu of Nyro's classic
records, _especially the epic
““New York Tendaberry™ or
the accomplished versatility of
rIstmi nd Beads
Of Sweat,” both of which
stand among the best Ameri-
can records of the last decade
{and that's NO overstatement,
Bub). The songs
selected for inclusion here are
rawn from each separate
stage of her artistic develop-
ment (with a slight emphasis,
perhaps, on her earlier work),
and reflect mou‘htlnlly her
progression from
teenager (* When 1 Die ) tol-
mented poet the ~city
( Captain  St. Ludler"), lb
the more contented celebra-
tions ~ that  mark: oth
* Christmas ™ and
(represented here by two
songs from each album). In-
explicably, however, the ver-
sions ol mese various songs
ars perfunctory,
O, oo of e depth or
passion  of

originals.
* When I Die,”

e
for ex-mplz. is
afforded a leaden arrange-
ment and farther  Grippied
with a superfluous guitar solo
from John Tropea (in a sub-

ed and ive mood

Masterfleet,
the son of
soul stalwart Bill * Bunky "
Sheppard, pald his dues with
3 small-time outft calied the

“In  Good

while Sheppard,
Motown VB and

won't make  their
mes, it will at "least mork
the trio oul

newcomers Fllvor
tight harmony singing set in

sophisticatedly  funky  and
oceasionally. jazz-flecked ar-
rangements, stylistic

strategy that is best regarded

throughout, incidentally). in-
deed the b assembled
around Nyro for the tour from
which this album has becn
constructed are rarely ade-
quate to her demands, Andy
Newmark's drumming is par-
tcularly insensitive (he s espe;
cially sluggish on " Money "
ind” quite’ cumbersome o
“Upstalrs, By A Chinese
Lamp,” the exquisite sensitiv-
ity of which fs lost completel
in this version). Nyro herself
performs commendably, that

voice is still capable of some
startling manoeuvres.

ally, the songs that succeed
best on this aibum are invarl;
L 5

musical emphasis is placed on
her voice and solo piano ac-

sy mentannies The albim's
cover  piture  contrasts @
modern lown  with its 1vad
systems and high-rise blocks
with 19th century street
scene with small shops, g2
Lighting and very httle tr
But before we get too carried
away with the horrors of
modern living, we should re-
member that the streets in
those days, while picturesque
from a distance, were prob-
ably reeking with horse
manure, leaking gas and the
stench_of raddled crones beg-
ging for aims.

then would doubtiess
complained of the loo!Eads
the failure of the lway
companies 10 provide a con-
nection and the late deliveries
of fresh milk! Peter employs
many percussive eflects, un-

usual tonal colours, and the
drumming of Rob

has a haunted flavour, with
Alison Fox spinning strange
notes from a twin-decked solo
piano frame an ammer
dulcimer, while Richard Hogan
drives the rock sections along
on eclectnc bass. The New
Town Suite features Lyn Dob-

nn
Humble Ple 'or a brle! whlle
in the Sixties, and he works
well with Peter's guitar. Jefl
Clyne makes & welcome ap-

nce  on double bass.
Flnllly. Peter duets with Jon
Rose on violin. Produced by
Mike Finesilver, it’s a brave
attempt to do something dif-
ferent from the usual run of
rock productions, and it enjoys

Short takes

PAUL ANKA: “The
Man"  (Unl Artists)
Shek, middle-of-the-
road’ pop, boosted on
several
quasi-funky dacking, from &
career

Music

there

H to recommend about

zn nlhum that does scant jus-

tice to an extraordinary tal-
ent. — AJ.

ETTY  WRIGHT: “This
Time For Real” (TK).
While more lnd more soul
gets_into yered pro-
ductiony fenurm .|| som ar
electronic _ wizardi
like Betty Wright suck loyal~
ly and effectively to R&B
studio values “This Time For
Real” is about one good, rich
and sassy Southern voice —
Betty's; about productions
that carry as much excess
weight as a Flat jockey in
June - Steve Alaimo’s; d
bout a nch of musicians
who usle ol funk with every
-_— TK sessioneers
(who. juuun, by the lovely
bluesy guitar fills here, once
more  have  Willie
amongst them)
doubt, it's conservative stuff
and could easily be passed
off as a hitherto undiscovered
Belty Wright album from her
‘oman” era.
L of course, is nelther
here  nor is
relevant and _what prevents
*This Time For Real" from
being # genuine boost
Betty's reputation and not
just an enjoyable holding
action s, you've guessed it,
the material,  Surprisingly,
Alaimo hag got the batance
wrong, virwally filling the

set_with strutting mid-tempo
(Cl

Love
sll)’ln( power
ang “Wonderful
Bib ") Each nde boasts one
Deep  Soul ballad.
Thereclhuuld have been more.

R HALL: “ The Estates,

Duet No 1
Violin Records).
Here is a very interesting con-
cept, a mixture of classical
and ‘rock writing inspired by
the enviroment of the Seven-
ties. These compositions by
Peter Hall itar) were re.
corded “live "’ in concert at
Bracknell, Berkshire in 1975
and commissioned by
Bracknell Arts Centre. One
wonders what the local digni-

taries thought of them, be-
cause the mood of *The
Eslllel 3 ls charged with &

loom that_polnts
an accusing Anger at (e con:
cept of mass housing and

has spanned e
roll era (“Diana”} to the
recent “You're Having My
Baby”. Anka's real forte is
as a songwriter, and more
than a few of the songs
here will find takers,
he uses his_own voice to
effect on the driving “A
Mexican Night”"

SOUNDTRACK:
Who Loved Me”
Artists). Above-average
movie music from Holly-

's current [favourite
composer, Marvin Ham-
ex-

“The Spy
(Umlzd

Carly Simon's
heme

but Hembsch's updating of
“The James Bond Theme"
is worth listening to as
well.

CELI BEE AND THE BUZZY
UNCI Cell Bee And
The Buzzy Bunch” (TK).

Classy disco sal-soul with

the " emphasis _heavily on

m beat s ever, to
the detriment of the muslc

Still, the breathy vocals on
“Superman” are easily &
match for Donna Summer,
which  should  ensure
success n its chosen
market.

SIRKEL & CO: “Sirkel & Co"
(Affinity). Some famibar

British rock names In this
new band fed by gultarist
Eric Sirkel: drummer Colin

considerable success. — C.W.

HE ENID: “In The Reglon
Of The Summer Stars
(EMD). A brave bunch of
eccentrics who dare produce
a concept instrumental album
in the face of all opposition.
Rock critic Hamish Finesilver
wrote in Bleat magazine only

tecently. “1 strongly recom-
mend groups not to produce
concept  instrumental  rock
albums.”  Nevertheless, the

Enid have earned high praise
for their efforts and a small
but dedicated following.
are led by Robert
keyboards), who has written
or Barclay James Harvest be-
fore venturing into the studio
wth his own band. They re-
corded this and released it on
Honeybee before signing with
EMI International who have
reissued it for wider delecta-
llon. The music is pretty, In-

ent and mixes rock and
cllsslcll elements, with some
fine  keyboard k  from
Robert, including his piano

s0lo on “Lovers” on  side
one. They hadn't played any
gigs before recording the

album, but they sound re-
mlrklbly well knllled together
and the range of sounds they
achieve is often dramatic and
startling, p-mculnrly on the
kind of on
* Falling Tower." Its music
that needs plenty of concen-
tration and a relaxed state to
enjoy and savour, but this
can easily be induced by tak-
ing a packhorse out across the
Downs with a cassette player.
It's that kind of vibe — C.W.

Allen  and
Ronnie Leahy,
Taylor nelpmg out on a
few cuts The music 13 a
L iy T
styles that at tlmes are
uneasy bedfellows; perhaps
the answer woul

break (t_down into smgle':
with _“Snow Felds" and
“Up On Your Cloud” being
the obvious contenders.

keyboardist
with  Mick

'Welcome

My  World (RCA)
Compn-uon drawn  from
the last 12 years, of ten
coum.ry stan dards — “Help
Me It Through The
h "Rtle- Me",
"Your 'Cheatin® Heart” and
30 on — as performed by

the King both live and 1p
the studio. There are more
exciting _arrangements of
them around, but there's
no matching that superb,
silky voice.

MILTON BROWN
MUSICAL BROWNIES
“Taking Off” (String) The
long-awaited follow-up to
“Beer Parlour Jive”, this
goes back to the mid
Thirties ito chronicle the
career of one of the
pioneers of western swing.
In Brown's song: can
clearly hear the constituent
parts of the music —

jazz, current songs

you can clearly hear the
constituent parts of the

c — hlues 1azz,
rent pop, country — all
performed 1n that glorious-
iy relaxed style

western swing its appea).

A beautiful and mvaluable

retease.

radio jazz

mes: BST

T
FRIDAY (2)
.15 p.m.

Clayton. 4.0 E: Jam. 5
Jemmataz pressnted by Pel
Bevan u Thetanious
SSRBAY (@

550 o.m. E: Louls Armstrong
Al Stard, Baden Powell Quartet,
Grane River 4B, etc. 010 A
[

-0
featurin m
Alan  Dell
presents the Dance Band Days.
3.0 B25V: Alan Big Band
Sound, 9.0 825V: Best O ez
on  Reco presented by
uumpm-y m eiton.  10.55
WISV: Jazz in Britain features
the Mike Gaborne Quintet ore-
sented by Charfe:
TuEs v
4 Jazz Today

pruuua by Chldu - 4%

by
Nian Sceveng Ana dann Festhars

stana features mvmc Oickie
d Dava She;

an
WEDN ESDA'

15 Jazz Panorama
ﬂrtunltd by Suave Toa-
tu

.36 E: ddy o
sumu.ln. Al HIft, Herble Han-

ruulsnAv @
7.30 B12SV: Band Parade

sh

by Brian Matthew. 9.45 €: NOR
Studio Band. Alex Welsh and
Is Band, eic.

Programmes  subject  to
change.
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' hadle  France 11829

m
2-348m 863k, B: OBC
1214k,  2-1500m

: NDR omu..y
309m

Merseyside 202m
o, City,, Livarpool
19am 9 TV. 53 Stereo.
SadiogRssms i TaTY
dlo Hanchest
Tt 1487k 954V,
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o

e be able to back cabaret
YBOARDS PLAYER eel peri
side own  Hammend oascen

gnder Riede, — Lawestelt

2AZ) hali!

WEYROARDS (RMODES)/vooal Plea:e write with details
read_busk — Cheir Simmong, 91 anaging Director
&1 su.uouz'rrs GROUP

OF COMPANIES

4wt LI 4/5 St. Michsel's Sq.
LEAD L Dlrmm\ Southampton
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Surrey Hou;

ADORE

1 Theowley Way. Sutton, Surrey SM1 40Q

33 Day First Post Monday

Behind every good night,
there’s a good Manager

Can you organise? Can you promote? Can vau meet the
demands that are required ot a Manager in theentertain
ment and catering business which involwes disco danding.
muss i gbsret and catermg? If vou belesd vou can Suces
fully tunt te in the people busimwss targer routine and by
prepaned to move around this could be eour break

You il start with an Intensms ax wesks trning course.
shorter if expenenced. then its up to vou how lang it takes

towarn around L5 (KK} pius honu

Sa male or devmmle H eom think vou could make the grade

in management. ténune or write to

RANK LEISURE

The Recruitment Manager, Rank Leisure Services,
PO Box 136, 7 Great Russell Street, London WCI.

Telephone: 01-580 2010.

[ mumn e
o

ot
wichws (o Jmn ambitious VERSATILE DRUMNER, scets | 1of anp ro b
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‘Work_|

Bands Wanted
18p per word

BANDS
WANTED

for
BRITAIN & ABROAD
Pop Rock Soul Funky

CANA VARIETY AGENCY
01-886 5598

NEW BANDS wanted by
agency 1o operate south Landen
Surrey are

e

Bands

14p per word
A ABLE ACCOMPLISHED band
— 76 452

group avalable ail
2

RAND

79419513

an

avaitable

functions

Bands,
50 4043.
Sireighis
country
wme
Fape Sin included —
Detatls John 33 1469
5010, . —~ Wicklord

trio
Quartct

442

Iswmr;mn TRI0 u

ember 3, 1977
RIVERSIDE
RECORDINGS
LTD.
offers
16 Track at £16.00
per hour
8-track at £14
per hour
Reductions for
block bookings
Also Mobile
Recording Facilities
Riverside Recordings Ltd.
78 Church Path, Fletcher Road

London W4
Te 101-394 3142

16-Teack €15 ph - 158 par doy (12 howrs)
ach €10 p A

onRey oo :mm 20 Hin
hahasd M
)

Groups

PRIVATE AND CONFIDENTIAL

18p per word

LATIN GROUP seeks gips or
resldency — Ring 430 7482 433
123, 370 4307

Artists Wanted
pr per word

Plowse ta)
Enterprites

. 3. PROBY.
phone Robett Sands
91534 3521

Vocalists

pr per word
TR VeNrEmall
Seca i il Join. ~—- 01581
CALIST WANTED, young ruck
ey Bury. Camhrldl: area

I o o e et congomsi v

DEGIBEL STUP!OS

¥ SAMFORD HiLL

52 7888 or 827 6408

gear — Sean,

Situations Wanted

9p per word
AYRSMIRE.

£
£

so\.mc ETTLA]

Hlv.[} 0| 542 5l95
Siudin ior

AMPEX STERER AXG MNAS
BECHITEM - FENOER ANP
ot KT

pany.
doln( Wietican 10U — 992 5245

Song writers

18p per word
PROFESSIONAL LYRICIST re
quires VERY talented singer/com

Records For Sale

Personal

Private 14p, Trode 18p
per worid

ALEUM HIRE.
rds W

trodge (v
TLVIS n:sn.cv "
toey e

e Doy
tover Ty

weom

. s Dwrsed
GOLDEN OLDIES 1uatnls
SAE for et
Larexan licuse, Penzance

Corn

walt
COLREN OLDIES
conrds
lnndred\ of uld hib
SAE  Dept
Liverpaad 1o ORT
. For_ _eur
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from 12w
st maer

neliwnal oply coupons
TH YEeononanD
recorag. all iy Send 15p_for
feniativnal Sepiember lxt ==Stup
Lk ayls  Cornwalt
efs cend 3 in

lernational Feply coupoma)

Transport & Removals

18p per word
_FOUR TON FORO D
th 2

. s di
Ao e macyiace fandst
onr — Ring 0124z P45 for tar
ther detmils

OUP TRANSPORT box vans

wa exedenced working driver
ey TR

MERCEDES TRUCK, 7yeater
3ih driver for hire. = Guildtrd

“TRANSIT TWINWHEEL, ‘H° e
m‘lluw average mileage mechan

sound clean body, prce
1

[QUICK wale, 1488 — Tel 0
ing Buc 2} un van tall it
QT M1 % SN Mg o 60

Recording Studies

18p per word
LUTE Dargain, eight
ectal

£3

and great e
2 smmm Hayes, Middie-
wx 01573

A GREAT record practung vt
sleeve manufacturing service
SRT 01-448 3218

18p per word
THE MELODY MAKER RESERVES
THE RIGHT TO AMEND OR OMIT
COPY FOR THIS HEADING TO
AVDID MISLEADING OR CON
FUSING READERS.
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Jrivnds patnirs B
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dreds 1n Letsure Tim k 931
Cherley Lands (7 “Fortnighity
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END LONELINKSS. Sur Carr
Countrgwide  Erimndshan)  Awtncy
fur the unattached over I e
Free hrochure Semerst Villa
Hertofets  Tel T e any

B0W BELL, TRUMPET AMD | ABSOLUTELY FREE! Somy |
YROMBOME tuition — Sludent|wnter Miganns from Inter
il 7 atignal  Sengriters  AMacisten
CLA 7 SAXOPMONE /| (MM Limerick Ireland
FLUTE tuiticn, beginners adian | ARWANGING,  TRANSPOSING.
ced Joer Tmprovieations | 0p linw et — D157 4945
Mon ingram. 014592543 Instru | A REEL ml and eite
Jmnts supplied dpuueaion — o1js W4l 132
COMPLETELY OVERCOME ALL TAPE 1O DISC—a14T Se20.
DRUMMING PROBLEMS AT THE
ROGER KERR DRUM STUDIDS,
ol
couu TUITION e o Baa |
Ry = For_deile W 130§
mum SASSETTE couiw leacn
I ‘
ok w TR N et
2 Arkwrmhi  Weed | Hetpe
Tisinrs
DRUMS,  PERSOMAL  tuitico
beginner wdv Jefi 101
i1 !
DRUM TUITION. — Patrick 74
EARN  WOWEY
RIC GILOER sehos of munic | Mnsons
Lt nd 15 10N Ty Drd-nlhnmlr
tuithe Studs 19 Oxterd S lon nden »
e ah The
TS "he 20e T EQUIPMENT STORAGE, Lwur
P B3 excoliont
GUITAR LESSONS. TWading faciities 24 four
SUITAR TUITION, — Tet WA%2 37117
T GUITAR and &
Poter Smith OLAD N

hed
et Ann Shide Ruitar taibon
— (1534 %

GOLD PLATED
RECORDS
Actus! 2dct gold plated meords

1
HELP AOVISORY CENTRE, 19
Swuth  Wharf Road Paddinglen

M Friday 117 pm) A
pregnancy
abort
R
) and rn.nunu»r .rm
wt .mnpl t

rite
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R Coburg #7% 1714
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S

Iriends

genuine
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corepungenchfriendship
pris in Hrtain

luy
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£

sharais

IA nd n L11 4DH

PENERTENDS USA Weridu ok

srm ml r g l.-l\n— Folatmn
Copandence

lhr fres reply

2
M trend
S MM
Breaklyn
OETRY WANTED over £1700 i
Fme. annuglly  Subscription e

free crifici n
rel New o-mm
" eeks

w18 plus lnr Tasting lrlend nip
and = hol Tid: mber
Bham C My

rm: Grave
Stafin

mey Pl
S
UIET

Vood arex. — Phex

20), into Hawkwind

et
arey printo — Bex
sHY‘LONL Y ity hkes music
ety samilar
Rnate "o

WORL nv:mi FENFRIEND Ser
vicr Detalls, 39A Hath
rleigh oA Ruichp Middlesex

Tootal A

IN MUSIC

oad, $:
081.738 zsu

LIGHTNING FINGERS

OF TECHNOLOGY

Adwanced courses
COLLEGE DIPLOMA IN
BAND MUSICIANSHIP

Two years tull-time

EXTERNAL DIPLOMA

Theee years part.time
FOUNDATION STUDIES
IN MUSIC WITH
BAND OPTION
Two years fill-time

Further detas from

The Admissions Tutor
st Ll Centrs

rd M5 2HH

mounisd in a bwautiful gold
g'oured atuminium frame Ident
ol 10 those given 10 the Stars

* BEATLES »

Y

Rehearsal Rooms

18p per word

A B REMEARSAL
syaliable 34 hours — Siudio
1 Great Newport St

8 4 T

ABSOLUTELY SUPERE Lound

+ renearsal riom SWi1
COMFORTABLE
Mactin 349

ALLAN-GORDON

rehearval
3198

# spprox
o T b 31
01 520 370h §642

ALBERT MAUL St

large clean — Tu
SEGCARS BANQUET 348 North
nd ulhors  Rehvarsal

£ utsn

studin ger hour (da ) After
€ 12 ur wiur including PA —
017955 %3

BLACKHOLE STUDIO
181 Long Lane SE1

Any size rooms available 4

track recording facilities equip

ment hire

* ELTON * Phone 407 9750
B "FINGER MAGIC * * ZEPPELIN * o4
= * QUEEN %
THE COWLING INSTITUTE
804 how D 52, Lonion IN STOCK NOW HOLLYWOOD
- b STUDIOS
MICKEY GREEVE,  specialin VS Fully soundproofed reheareal
O RGANISTs — e irn LORRAINE rooms open 24 hours a day
wod performances lies in the feft The London A Ground ficor easy parking
A The »CCllCl onn br:' » ;"‘";‘D 80 Rupert l"nl,w'i(‘l"v refreshments
Write fi » of THE TH Lamdor
s ' ORGAN ThC n: THE MOST ORIGINAL 01-806 3126/1121
NIQUE part  pestal PRESENT EVER'!'
g 3 REHEARSE EVERY Saturdas
Sirect - Lo, o) 15— Jlm 54§37 evemngs
o A Sw1g FROM i1 % hourly — 01
ner Pt 874 2642
HIP S, all styles
SALFORD COLLEGE and res-4nably priced — W7

2179
LYRIC OR SONGWRITERS you
Guid be iumy on s foriune
Detan er  Muzic
Tondin WeIv &
Crnics. WANTED b1
— 11 St Albans Avenuc

S We are the Ace

Service Write phane and
tr udios. 31
r.mnm Ruislip,
Middx 01 %83 3805
/RITERS

COMPLETE SERVICE

[TASE DRV SoTiG oL 30
— OL 448 735
P E

LAY Lasten 1) imas.
terz, demup n s ' DR
— 01-449 7533,

TRACKS

24.MA REHEARSAL $TUDIO

Fonm o) Mo P A s P
P L

ACTON 933 0781 or 9

KEYBOARDS

Private 14p, Trade 18p
word

pe
ARP SOLINA llnm{ entemble
Fofhone Paul Gravéend (0470

ARP. 2600, {850 onu
01409 3041,

BASS PEDALS FOR
ELECTRIC PIANO!
GUITAR! ETC.

Availabie now from Freedmans
An solf

— Jim

Travel

Insurance
18p per word
S| DAYS ull 10 pm —
Fredericks 537 Pinner Road,
Harrow Middx Vans instru-
ments 4 - 01 586 1833 01863
145

for collabora.
Phone 01.435 3535

SONGWRITERS!

u
Stiver Jubie Intmancrel Song
Contest n canjuncton weth EMI
Music Grand Fnal ot Froe Trade

BTW STUDIOS

WOOD GREEN, N.22
01-888 6655

4-track £5.50 per hour
TEAC REVOX-BECHSTEIN

Grve e b0 your mosk
SUN STUDIOS
EIGHT TRACK

b -
‘

Loy

nn, [
mem -t
Rasding

ARP ODYSSEY SYNTH i

Sweet
(wu) nsuw

Hak Manchests Nowomber 28

Any type of sang wig ble

Sty gL G
. Gor Stroe

)

M-nch e )
061-773 8914 or 061766 5303.

Records Wanted
Private 14p, Trade 18p

Checoras) L, ‘io7a Dunnabie

Road. Luton, Be
‘R QUICK service and top rrice
aranteed for ¥

for our cash offei

t o:
ockbamwell Plaad. Woodley,
. Berkshire.

NGLES, pestage paid
ene

t aved
Fowart] Sh, .p 111 Church
brigfiien. Sumex. Phene 6%

ALL LP.s & CASSETTES BOUGHT
FOR UP TH [1.38 EACH CASH
Iragm o i RECOAD AND

R om by post
Lesten WiL Tel

W9 B 2 ok vrciange rin)
s g L

DISCOUNT
Reduced rates 7pm - 7am
47 £550ph 8T £1000
ph 16 8 Desk AKG Au
Oesign Lockwoods Quads
etc
Studios m Kilburn
014504417

8 TRACK
STU

DI
W3S COTTAGE
w3

8 ack £12 par hour

4 custom

Soacious 1,000 5q fstudio, Open 24 hrs a da

Equipment Scully 16 track, Midas dezk, Amgex reduction,

fmastes room reverb, ADT & tape delay, drums, Grand Piana,

AKG & Newman mikes Mellotron, Guitars and smps inclusive.
Name producers and session musicians avatlable

Block sessions neqotichle
Freerange Studios, 22 Tavistock Street
Covent Garden, London WC2. Tet: 01836 7608

tPS FOUR lrlck lully (-qul ped.
£450 per hou erds
Bush 7IJ 2769, U'Z llll
MAIDENHEAD  PRO
STUD 0 [] track
masters, — Sce "' M
vices. denh
LE HECOIB
nel mlxmx 13 Db 7534
IOFILE “UDIDS el‘hl track
177 ph Triendly atmssphere. st
record

nusIc
demos,

248m
Jachan

cansette
Wheathamp

menufacturing —
atad 334
SPECOWAY STUDIO. Fuur irack
Brengll TEAC reverd ccho -
Dol s gt aarer: 26, mins
from Landan on A12 €4 ph. 1st
Meur free — Upminster {Esvex)

Tt

YORKSHIRE SEPTEWDER
Sound Studivs. 16 track from £10
per heur Ring Bob 0484
595 6

7 days » week .

16 trowk £15 pe Feur

Printing &* Publicty
5o per word
PUBLICITY STICKI:I . ' l
< : -

e m .

mu.xrn r-wr

(L ‘
oy
o143 oS

Cantworth

for all your insurance
EQUIPMENT—

Full all-risks cover with
LLOYD'S OF LONDON
VANS, ETC.—
Comprehensive any driver
or third party — the best
rates for all group
transport

Wie phore o cad
Canworth Wrokers Lid
o ot i Hompts
43 South Molton Street
London W1Y 1HB
01408 2272 {10 hnes)

Phora or ww for 4oe
g Wb 997 5867

THE
GUNAR COURSES.
becume & sriect tachnician

Al

1 —

A SANTIAGO £36
LISBON £38.50
— 0574 || gy destmations

spect:
In the ll leven pl

SITAR TASLA tuition
wale

IVOR MAIRANTS POSTAL
s oGN]

e exerch

agic Bu

AMSTERDAM
£10 Daily
PARIS £10.50
DELH) £70
ATHENS £30 Single
ISTANBUL £38 Single
MILAN £19 Single

many
and Woekd Wrde aconomy trave!
MAGIC BUS
74 SHAFTESBURY AVENUE W 1.
+ 01438 07

*

Pedalhoard teatunng
16 /78" pitch control % Vanable
sustain % Single paint tuning
£120 INC. VAT

Available exclusively from
FREEDMANS
MUSICAL
INSTRUMENTS

629-631 HIGH ROAD
LE"ONSTONE LONDON

01-! 539 0138 (C!oled

Access & Bnmlnycald * Export

CAUMAR ORGAN 5 voices 45
notes  £115 01720 3070
DAVOLISINT, VGC, $125 n) —
01-579 7745
ELGAM PORTABLE  organ
sngie manued  £110 — Biggin
il 75601

FENOER Stage

Taition
18p per word

e
ATALLAD G PO S8GING CAREER
WE HAVE TRAINED SOME OF ™E
CHART BUSTERS

LONDON SCHOOL
OF SINGING

Acculn:nmclursn vaice

o

tralner In *Bernard
Marco” ltalian tenar singers
trained for opera, cabaret. TV
and clubs I
Acxuuvu:w;m DRITAIN'S
ewl tem her - ranl
A o St o
Sare i A e
et v poate
v Prwes &
! .
ALBRE T BRANE, SATSSHON
LA VTN T

ADVERTISEMENTS WITH
MUMBERS TAMNOT BE ACCEP.
TED UNDER THIS MEADING.

80X

MY
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to command

™

©

'

tte

*iweng he
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| cassette |
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— Iver Malrants 38 Bre i manth:
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o1 0| ’Gulln‘c) £1,400 lK
2 3 HAMI Ll 3 Les
Musical Services TAPE RECORDERS 122 s AL, 11, 350 — o1
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r word S————— {11 ¥ synthessser, mint
lsp 2! AKAI M31 tape deck, 3 held" condition £200, — Richard 097 &
A  MELODY MAKER STATE-| 505 elc Hu — 520 lGrulom) 2643,
MENT . THE SONGWRITERS’ PHRILLIPS N lcl lm lrlcl 700 nth,  excedlunt
GUILD  OF L] ) mi wcitifios &8s new. conmllnn £275 Iun flight c-l-
AOVISES TNAT NO IEPUTOABES ™ £25 — K14 f
PUBLISHER MON| m with Lasiie 14
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Hon, I 0 Drums Wanted Simer dor g
NG WITH MONEY  CON: HAMMOND c;, A1) eed
nn THEM AT—01-437 1554/ | A DRUM kit wanted — 0152w | 0 B0l ~
1439, ) Prane T 150 :u nmn.
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ar' ca

or

hardly ueed £33
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Speatar 100 thres men s
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I.ARLE CONCEHT frum » . AlA”P‘ ’EDALS " . %, LEFT HANDED FENDER ! HH GrAR ’ " b {
L ed e ot | BALDwIN - wn s A e - o i "
Drums h R R E gl R o o Y S i T | THE P.A.
Private 14p, Trade I5p aass .-,.,.".. o LEVIN W36 i =T e RO COMPANY
E At . g v L ~ o R W
A BARGAIN. Foui diwr ’ T ‘e . - ’
9% {143 ROGERS i | Lss ALL MAPLE » Professional Systems
drums cummaculate s Alﬁ 1 . ~lwt m\ss EUITAI M Tidresd . - . 1
SEH, three drume ¢ ko Fionriing I tise Sebucn | FUACCRrERRL SELnER P 100 Waits - 3K
CYMBALS: Puiste 800 .na Zia .rnn W otar tuetter e | . Aak it
Jan 1Mo ndes and or ! BASS culu- 11 et . [T »iteh We hews the largest slock of
L s | LuDHic DOUBLE b wive . % . o Yamaha pa equipmenl ®
a1 TR . R
= Fon 107 wtwnrs "G ,o.,cér TEnoR Ly . unn». oM - 1 e sramac: 03 278 6108 merans Et“c l‘\‘"PZ';"):l w ':"*v
o » T ST ah Inclding the power amp.
LUDWIC FOuAa dr M Loaremy " ]
Riting eyrabi o g e WAMHALL  Mow e - and the PM1000  mixing
Ll UK ;ulu ol CASSMUSIC GUITAR SPARES TSRISLING w0 'ty oh.ngs i z“ n“.‘ “‘. console.
R R WEaRLY NEW tlute vt as ¢ Call Raiph on
‘mnh e Chor Loy ® prw ‘-m = PROFESSIONAL 01-607 0087/8
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Bt b “"""D"’““ easTE rommuie w1  vaTion 'fh“‘"“'(‘m'."?.’"“&'- AMPLIFICATION RENTALS
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SPECIALINT 10 e - e (mekenoackes o1 e || reyolutionary  Integrated it | Repairs & Services
Offars a lntios amesrvation PAISTE oiscount - ; : M Fendon b s || Music Bal For more T 7
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Kital Cammat Combvelal Starsciet sematenrates W, o |l information ring or write: GROUND CONTROL A BEAUTIFUL JOB Ovechals
Ordd Druma! Padale , CIBsON  sh foop g ety 2
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Ring Biil, 1 p.m. t0 6 pm. r - LN - L N, o LTD I | T . ‘E“" ;:“"i SVANL. 27y Colngy Hateh Lane
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v- l!l( - '“' h~ e L 106 crafiseen u b
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"PHILIP’ 1S THE NEW BOOK OF LYRICS
FROM PHILIPLYNOTT

Available Now from’Thin Lizzy Ltd.
52 Dean St.London W1(Price £1-00 plus 20p P+P)
ALSO AAILABLE 'SONGS FOR WHILE I'M AWAY?

Music Market

5 'Ellis Jo

.
ons

MUSIC CENTRE LIMITED

mw:;:;: 98 Sycamore Road
22364 5 'AMERSHAM

BUCKS

MusicaL. 3 ounNDs

274 London Road, Sheffield S2 4NA
Tel. {0742) 50445 or 54381

KORG 7008

PEARL Rock Kt 24" bmse. & wm. baack
€825
PEARL Ren [0 24 bowws drum hrome
£POA
PEARL Rusk K1 24 wnita
£P0A
drom 277 s EPOA
7 fhow PREMIER pnci e
TAMA 7 dum b a9y
BOSECASS & Sypinn SNARE DRUMS
MM MIXERS v (3
WEM AUDIO! £38
MULTICORE ENAKE €30
c10
tPoA

SYNTH3 PRE

MIER
Porsca 28 aa G ux.- it

GaETECH 20 bate e emcrding Mt
€azs

.

ELECTRONIC SOUND
SYSTEMS
01-440 8970

KRAMEN 4800UTAR KRAMIR 450 8ASH

P -.n-u M anxexs
ELECTROVO:C1
FuaHTCABS
Eumok T ’ Sucnavoice
 sTont. u-v-u Taciines
corere
»e P [T ——
S .

o A e
230 HIGH STREET BARNET NERTS

s - e —
T
Sreirtsees

[V
v

secrssomns
CUSTOM SYNTH —
FULL SCALE

PORTABLE BLACK
ADJUS‘ABL][ IIHDCEDNIRM

hon £

siicses Miss

Make it with—

& YAMAHA

MUSIC MARKET
The weekly advertisement featurs for dealers
For full details. ning 01-643 8040

JACKIE RUSSELL MARIAN BURNAND
Extn 4259 Extn 4252

USE

MELODY
MAKER

ADVERTISEMENTS
for

SELLING

RTICLES
YMPANI

I NSTRUMENTS
s INGERS

FAN CLuBs
A.MPLIFICATION
c ONCERTS
T RANSPORT
I NSURANCE

0 RGANS
N OTICES

MELODY MAKER
ADVERTISEMENT
DEPT

Surrey House
1 Throwley Way,
Sutton
Surrey SM14QQ

Tel: 01-643 8040

ALL ADVERTISEMENTS
MUST BE PREPAID

[

|§ibseg
¢

Slll

= SUUND PRY

MUSIC CENTRE

64 London Road. Leicesier. Phone: Léicester 20760 (STD 0533)

0ards and Disco Equipment in the Midiands

Rock Bottom Prices (inc. VAT)
Barclaycard/Access

ash or Terms
No Trade-ins
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T sUPA SALE from Sept. 1st to Sept. 14th L1 H] @

H/H, FENDER, CARLSBRO

Full range of these excellent products alw.

Mon.-Sat. 9.30-5.
Sole Agency for: Am)
Main Agents for: H/H,
SAl, Simms Watts, Al

s in stock

Ibanez. CSL, Antoria. Bever

arf Ri m.
. MXR, Roland, Hohner,
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Music Market l
ertons WU CAN'T AFFORD To M/SS THESE BARGAINST

TOR) ‘MANY UNREPEATABLE M SAVE €EE 's % PRICES INCLUDE VAT-MOHIDDENEXTRAS
US[C Gk <o * ACCESS/ BARCLAYCARD, £’“ aoo WORTHIE STack !
'

’%"1_'

GUITAR SALE

g A

va

he very test

» b4
oy AR 0w 8
“Greater Londoner’” pit we €132 o

w1388 PEAVEY PA u",', om "o
g u-t et
EY 45 15 PAC
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aRD Mzt
EA;LSIEI Capicats

rw.
o £1652

50
Lt thnn.uc haa 0‘" Price £1099

! e a3 e
A o

e 0 S8
(.; s

H s (70] Sale [*
Price Onty £549 St BONANZA KEYBOA
“‘u'.' 039 uun-m GooDwy s L0k &

MAMMOTH AMP SALE m m, ()
[ Dual Showmas wth JBL's compicte sact SOK som £ISS W o, g5,
13 mectt'y FENDER Twia v.nmna&t;; £298 w010 iy <ol Paia
FEMGY! B4, v fom [9 mesthy INDOUY

n '::"“ ‘e £298 ' o €7 -..tq €25 AL m!w
Temsis 8 Cov vk aom €103 o from €0 nerhy.
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£260- oo £220 ?I’N‘ i “:} vox
Eacort Pracics hop

00 toy 2
e AsHALL Sepr Laad
o, MARSHALL 211 Lo O 15T om 128 ! mlq‘* ‘T,‘m"m
RSHALL 100 Cabs £+26: sew €119, H/H 212 L SOUN o
e ww  £139. H/H 412 Bl 2 - 78 hech, WM Slavs

s
- _“‘:“.‘- g )
bt

uum‘ '°‘$s Wow €78

mwg‘& NOW €60

12
o ORI ums, oRumS. DALY
PREMIER D17 T drom.

R § grums. faycreartc Bt
Srami sow l wad £130

:‘(g‘i'l:l s 200 s ol st

(11!
. e
20 . 50 Amp Top sew
3 ot S0 B £
CARLSBRD Berin

“-"'_ Combe £355 b ¢ f
‘Amp E150. bow £119, CARLSBRQ Top 50 2212 Cab £420; now

-

|
ui 4l GUILDFORD (0483} 75928/

ANDERTONS, STOKE FIELDS, GUILDFORD, SURREY &So%"‘

Free 'n’ Easy Music
MALCOLM HILL ASSOCIATES
GUITARS - AMPLIFIERS - ACCESSORIES
HOLLINGBOURNE HOUSE, 57 High Street, Old Town, Hemel Hempstead
HOLLINGBOURNE, Herts HP1 3AF
KENT. Tel: Hemel Hempstead 59659
Tel: 062780 555/6/7. LEFT-HAND GUITARS Comter Bt 100, e
PA EQUIPMENT (all prices include VAT @ 8%) Hundreds of speaker Lol £245 | $/H Jenaings w10 m
(A) Ex demonstration, fully guaranteed for 3 years. chassis In stock! x::: ;ﬁ.‘:‘ ,"::: g Rt
(B) Used; fully guaranteed for six months. Mt agents for Ricuenbacker 38 . e
MIXERS c:LLE;non co(oomns r; .‘:‘3 g‘ ] e
. A £775 JBL, TANNOY, ELECTROVOIC HE
g LT e e A B e 68 2
] CERVIN-VEGA 450
Multicore for above €§65 ’ = LER ss sic ¥ s
Transit case for above 79) W @190 ST > e Fonder #racion Basa. Peavy
HILL 10°2 M102 (A) £210 & PRI R theins i :—«nuenhm-m-lgnm ey P gg
HILL 162 M162 (A} . . £295 NLTRTON ETRC Wt 18 tawes D - Rackesbacker 0] Sl A Goncer T Rer I8 1 )
RILL 30/4/2 D' series, Waters cond plastic faders, 60m multicore oo R e oty W hakA 4 3 vms nn s :5511 :“nﬂt’::':—‘l [ umz;
& stagzboxen tightease (B) £2950 — e = - R= Shergokd Rateor £130  SAHWHEI00 £90
HILL 20%6 on stage monitor desk, Waters factors flightcase (B}. £1350 :M: ';- v 0% - Lo -y ;::EF"L:?'-“‘:“' 3:: rns-v-:-gs':‘-"l:s 75
SYSTEMS - — vation ESEisi Comry At €400 fander £508
HILL 20ch 3KW ATC/JBL with foldback (AY £5950 : "3 i el L L T o
POWER AMPLIFIERS s > N ety G0 Gia0Yeame “is00
HILL 1C208s5 250w Bohms (B) £87 | - - “f""'l-’& €30 ARP Pre Setmet Ea44
HILL IC404s 500w 4ohms (B) ETEmANE THPG T : Yo 5 s o o
HILL IC108s 100w Bohms (B} » - . ! Yomma 15 (o Poland $¥I 420
HILL 1C22085 250w 8ohms jwr channel (A) { 3 . — £ Polana e ]
HILL IC602s 800w 20hms (A) o ’ Yamahe 86 W8 £350 5,5 Kery an
Force cooled racks {various) from (B) . e 3 Mckenoscier 390 ::-.Lr:r'l %0
BASS BINS . - ANPLFICATISN _ Mokacr Paw 1 2%
MARTIN 1 x 15 250w fitted Gouss (B . g g o T A EEY Heer ki Sog e21s
= -
HILL B212 400w fittad ATC (A} AN prices inciude VAT Carvlege sxtra 17 e bl:‘ Sy syt :::
MID BINS - = Em =
HILL 4 x 5 100w fitted CTS (B} =Ry €100 PERCUESI N STOCK
HORNS w _|  REW Professional Audio g n, preme. e, Grisch
: P (U, ~J 126 Charing Cross Road and B andned
LR g g SRS ACh LS {/ 17 Denmark St.. London WG2 $MSomd City 1% Ty £75  ew "7-9- o um
/ PN 2 01- 34 S wats 4492 . .. . ETS
Tel: 01-836 2372/7851 J
% W Drder defivory by Secumwsr

soungduwave

60 HIGH STREET, BRENTWOOD, ESSEX
Tel: (0277) 226336 or 211040

MUSICAL
INSTRUMENT
DEALER?

up?

X LE
~ then come to ARBITER TV Copy

g = NED CALLAN Hombre .. FENDER STRATS
Ty London’s specialist Mixer Centre to WHY GO TO LONDON? “"m“ m & TELECASTERS
en advertise in find the right choice of mixer at the right price Come and talk yourself into a good deal and save yourself cst IN ALL COLOURS
Agents for MM, Allen & Heath, Alice, Chiiton and the hassles You can try the goods without anyone Kl'l'"" l" ul Copy AVAILABLE
MUSIC many more. Wide range mn stock from £185. breathing down your neck. you might find you enjoy your KIMBARA Jaz2 8133

uAlen Comet
FICATION

visil You even get atier sales servicel

JAZZ BASSES from 29

MARKET DOUBLE YOUR BAND POWER !

Weekly

For full details, contact
LONDON
Marnan Burnand
01.643 8040
Extn 4252
MANCHESTER
Stuart Raisbeck
061-8724211
BIRMINGHAM
Eugene Lavin
021-356 4838

Backing tracks and specnal
creative effects ON CUE

at the touch of a button!
with the Squire vari-pitch
Cart Machine Model $5000 Mono or stereo

HH multi-echo
HH vart echo

{ /ope sdvka

55 Charlbert Street,
London, NW8 6JN

Tel. 01-722 8111

Roger Squirer

STUDIO EQUIPMENT DIV?

Tony Kingsiey (Manager) or Dave Whittaker (Sales Engineer)

NEW H/H IC100L 2x12 COMBO
_IN STOCK NOwW!!

One each only of the following. all new: Fender Prec
£265 Hagstrom 8005 £180 26 YAM SG 85 £185 YAM
S8 55 £134 Marshall 100w valve top E165 Miles
Platting 50w Combo £150 YAM 115 Combo £285 VOX

AC30S HL£176 VOXAC305/HL115 Paiste 14’ sound
edge £96 64 H H IC100S £110 Dimarzo pickups 1n
Stock All pricks inc VAT Shergold Rotand etc in stock

alkoeome S H Orum Gty -~ Peark Hayman Premier

CREDIT & SERVICE FACILITIES
AVAILABLE
HH/Peavey/Premier/MM Franchised

AMPL
FENDER Twin Revert, J8Ls
MARSHALL Selid StatsTep.100w £99
SOUND CITY 8150
SOUND CITY 1200

. MUSICIAN Bevert Combe £230
. MUSICIAN Revert Amp . ilgﬂ

412 BL Cablaet
215 BL Canel
212 0C Cabiet, pr

412 DG Cabet pr

GIBSON Les Paul Custom Irom £499
GIBSON Les Paot De Luxs £399
GIBSON SG Std. + Bigsby . €325

£ACUSSION
PEARL Marwis 704, plas
xwie 705, phit $1andy
stisds

FAISTE W it s c,'au rom pe
PAISTE 20 Oyt -om
PAISTE 22 op-..'a from
PAISTE 14" OpeSars bow

A -

ATURDAY 10 0010 6 15
95 6039
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INSTANT
CREDIT!

Ring for detatls

MARSKALL AMPLITICATION  Our CARLIERO AMPUTICATION
Oep. ou
Pnce Dep
xiveosnos
noTARY CABINEYS
Mk psEcTs
cotortouns BretcTE
@RCTHIC QuiTARS
O ow
Puce Owp Frce Db

fender

Music Market

roundhouse

Amazing new (MAIL ORDER ACCEPTED)

£7 20

THE new FENDER 300W

P.S. GUITAR/BASS AMP.

Fender Tee Shirts (S M.L)
-

’Ii!;!jll!‘ it
gl

BER U v
The besi selechon of Fender Gecr in the country.

WV S T 01 4841 e ‘

- o S S

CHASE MUSICIANS

THE LONDON
SYNTHESISER GENTRE

LY
e o e

a TAMANA Mt ® TRULY
Pogpdoon Sedensins

RN EXTAA SPECIAL OFFER®
s

smmwuum l

AOLAND

b
how €430 {1 onf Chyur e ars
o 820

05
1 Gy cheay
95

e SH2000 |1 0ay) n.- RF100
W SHIR

ew AKGO
bAIlo
oo SV1

825
£128
s

ramn

sw ASHO1 Kew ASY

SPECIAL OFFEN P ROLAND RHYTHM UNITS

NS00 ey E4SS | TR o

. _wi ROLAND COMEDS
ROLAND EFFECTS UNITS New JC50 26
New AEJ0! Echa Chorsg E430 W JON o=
Sew RE201 Eche 295 WaIC120 o
Dray Coares £175 Wew JEIGO s
New KN4 Miser Kicse €45 Kew PASO Must 2
New KM4 Wiwr Srme €135 lew PAIZO Mumr [

99 wono

Rew AP7 75

 STRING ACOUBTIC GUTARE

WEM COPICATS
ONLV £791!

>
o
-

)i

* FREE DELIVERV

AL GHOER SPECIALISTS

242 Chingford Mount Rd

London E4 >
Tel Of 524 1446

1395
COME AND SEE THEM ALL — IN ONE PLACE, SIDE BY 31DE
SPEEDY HP ¢ BARCLAYCAND » ACCESS * WE CLOSE HALF DAY WEDWESDAY « 24.HOUR OELIVERY SERVICE » EAS'

22 Chalton Street
Off Euston Road
London NW1

Tel. 01-387 7449

By 2 MIE? A
LYMIDG? A MINIMAEE> A
mcmmxw L 0y e
fow Synth Bass o
T 770 an
taw Poiyphonic | e
New Potyphonic I o
ARP
o Omen 1299
Kew Axxe 58
frw Dadyssey fac bardcxse)  £865
Wew Pro Soloist e Wi came U
New Sequescer 8
STRING SYNTHESISERS

Rew Soina S Eaze=bie
[=c bord sas2]

Wt Logan Swing Meisdy

Law Logan Strmp rchestra

Wew Ea Rhapsody 610

New £33 Rhapsody

New Hohner Clavine!

546 9100 In kingston upon thames 545 9100

' OSITL LuvAy STATIO:

6 RICHMOND ROAD KINGSTON-! dPON-YHAMES

"BOTTOM PRICES

MESSIN' ABOUT — IF YOU WANT A FENDER GUITAR THESE ARE THE
NET PRICES FOR NEW, TODAY'S STOCK ADD 1213 % VAT OR

R 01,546 9700 AND WE LL KELP YOU GET THE SERT DEAL

o3
1w

AR E e P RCLUDED
wasom

@7 IVBR MAIRANTS

(UBritain's Leading Guitar Expert
THE EXTENDED RANGE OF
SAKURA SOLID ELECTRIC GUITARS

are selling fast — so hurry!
SAKURA LES PAUL COPIES

B s o, e v 12 ) s it €420
b - cie

o A gl
SAKURA STRATOCASTER COPIES

. e ’
I £77'%0

2 L - .

NEW MODELS OF TOP QUALITV

¢ R
X P

. NONRIE AT T

THE YEAR § MOST ACCLATMED GUITARS

Musicd Imtruments Lid
31 SIDCUP HILL SIDCUP, KENT Even

HP PART EXCHANGE OPEN 10 6 ' DAY THUR

IBANEZ 345 copy, cherry
IBANEZ Les Paul copy

s/h MAY A L6S copy, natural, rosswood neck €110
+/h HOFNER Verithin, cherry €55
/h VOX guitar (Gretsch -ike) blacic 30

£
Plenty of GRANT, MAYA and COLUMBUS copy
Quitars available from stock

SECONDHAND AMPLIFICATION

AMPEG VT22 Combo £395
MARSHALL 100w 4 x 12 Combo £125
SOUND CITY Concerd Combo £95

CUSTOM SOUND CS700 Amp Top

IVOR MAIRANTS MUSICENTRE

ENs
. £90

CARLSBOROQ Stinaray 100w Amp Top

FENDER

FENDER m £205
FENDER Tele, sunburst m' n £205
FENDER Toie Custom black m n £245
FENDER Tc'e, nal m/n £205
FENDER Strat L'H M/ N sunburst rem £290
FENDER. strat blonde, 1, n £210
FENDER, Strat black, m/n Trem £250
FENDER, Sirat blonde m/n Trem £245
FENDER, Stat natural m/n £255
FENDER. Strat matural r/n £245
FENDER Pioomon sunbumt M/N £220
FENDER, Precmon. black m/n £220
FENDER, Presicn blonde m ' n £220
FENDER, Precicon natural m/n £220
FENDER, Precizon wory ‘white m n £220
FENDER, Tete Bass natural m/n €205
FENDER, Tele Bass blorde n/n £205
FENDER, Jazz Bass black, m/n £250
FENDER, Jazz Bacs blonde m/n £250
FENDER, Precizion white r'n £195
GIBSON Les Paul ebony £499
GIBSON Les Paul de luxe £438
GIBSON Thundesbird with case £545
GIBSON EB3 s/h €195
RICKENBACKER 4001 sterec bass bfsck £455
RICKENBACKER 4001 Stereo Bass blonde £475
OVER 100 OTHER GUITARS IN STOCK
PEAVEY Century Top new £158
PEAVEY Bass Top 200w new £270
PEAVEY Clasmic new 2x12 £235
PEAVEY Clasmic, new. 4x10 £278
PEAVEY TNT Bt Combo new £195
PEAVEY Vintage £340
MARSHALL 2199 Combo 30w new £135
MARSHALL Orango Cabs 4x12 new £135
MARSHALL 2203 100w Valve Master £175
MARSHALL 2203 M V Top s's £165
MIN) KORG 7008 § H £280
MARSHALL 4:15 Top Cab s h £135
FENDER Rhaiwt 73 Stage new £590
FENDER Rroine Stage 88 New €685
WURLITZER 2G0E Pana new £465

ALSO LARGE STOCKS OF SECONDHAND
AMPS, CABS AND GUITARS

BILL LEWINGTON
LYD.

144 Shattesbury Avenue
London, WC2
Tel. 01-240 0584

THESE MAGIC NAMES IN
BRASS AND WOODWIND
YAMAHA  NOBLET (LEBLANC  ADLER
ARMSTRONG ARTLEY 8ACH KiNG
ZULEGER KOHLERT UEBEL LOUIS
BUESCHER il

GEMEIRHARDT YANDIREN RICO SELMER
KULLER MAMIG OLDS MONNIG LINTON
KREUL BESSON MURAMATSU COURTINS
o

e s

—
CASE and
CABINET
HARDWARE
ncl FITTINGS
by J. H.

SESSIONS

&

e THE
“CMISWICK LONDON
01.984 7135 W4 INN

acoustic
the very best
Kingfisher Music Co
20 Kings Rd., Fleet
Hants 02514-21210

MUSIC

proteteirei et Nils it YPES OF INSTRUNBNTS & aMPLITTERE s 9 P\ 31 AND s Wb MA R K ET
g T . BOUGHT FOR CAGH! l
P e

’ADVERTS
’Coun Road
LONDON,

THE
ULTIMATE
DRUM
STORE

) too.

p

AAAAAAASAAAA
vy L bl

P We'll be DAMNED if you are a RAT and CLASH
with us. We don’t sell no REJECTS — check ou

find the new 20" PUNK RIDE CYMBAL. Most
) ‘orrible sound you ever ‘eard. Only £20 including
) R-AT. oops! V.A.T. P.S. We love the PISTOLS,

CALL AT ANY TIME OR PHONE 01-734 7121

Henrit's Drumstore

Just down the road from Tottenham
SUBWAY SECT in the middie o
but nowhere near CHELSEA, you’l

112-114 Wardour St., W1

Keyboard Harmony Lig
82 High Street Redhill
Surrey RH1 1SG

Speedy Mail Order Sev Ce

68821 10 your door
Cans Jarz Rove Copy. - eck £148
EM1 P v et £108
O Acroeon bass. s prup - £202
tara Sats B racion, sachs
A i o, g ek 147
KEVBOARD SPECIAL

Berkahure,

Antoria L/ Paus Cuatom. fixed peck
CMI B2 Capy, Muck
cmi I-P-lli.co'y
M Melody Maker Copy
Vox AC Y
Vox ACX
Drbrn

S Twm 10
Twan 12
RVE0

Masmaswsnt T102 & Loake 14|

€rias
Roland SHIA. o6 575
Rkt SH3000,prunat, ax s 873
Roland 202 Sirmgs €575
Rokend EP30 Pleno. sx £550
Hohrver Clavman D6 - €500
€125
cive
@

t108
Eme £103
o
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RITCHIE

BLACKMORE
hasalwaysbo

Yicato

the only stringshe/llplay.

patcisoN
s TN aiers.
",u ErecTAICE
STHATS M
1 0) £a2s
STRATE Suws .
e FiN €308
TELECASTERS
s s czan

364 €320
PRECISION sAss e
78

MARSHALL
vAMAHA

15 THE GROVE EALINC
LONDON W5
TEL 0)-560 052'0

anALL
funotic
£/ $amE WATTS.

358-360 LXBRIDGE ROAD
SHEPHERD'S BUSH
LONDON, W12

01-749 1204 Hwre Dept: 748 3232
Manager: CLIFF CAMPBEI L

it

REHEARSAL STUMIG
E1.50 per br. inc. P.A.
m
& pienr om TSN Tres Semes.

e e e -

v suicron  resmy it

i

WELTOT WAKER Cames o s
UMD S s a prind
o 18 an o0
e e o 7]
s (]
%m et 13 460
Tirtzow €184 thas
£ £200
D 17 an
0987 58 it oy o
87 1w ey on
aoest 117 urs
ROGST 1 camte + 1ot e
70057 o bes Ln
AWATE 200 mt + praohs. AMPLE 212 cobe 1273
MANSHALL 20 well comba FENDER g 1w b 1 its £
r = P roves s
S T

[ Gean moucHy. on P/ acciss.
R/TARD WP CASH DISCOUNTS. MAIL

SPECIAL OFFERY
ooy s/0aod AMPEG WThead  L273
1wy 4/2204 ABPEG Vi3 tab €38

Walnut

drum_ Spanish gold

GRETSCH Black Hawk Kin 5 drums, 22” E ’D

v
SLINGERLAND New Rock Kit
Blakrome Deap 6%’ Sound King Snare £495
ROGERS Londoner 5 drums dynasome snare

LUDWIG Stainless Steel Rock Machine Ouml
5 huge drums. All Atlas stands
GRETSCH Bmadcasler Kit. 5drums 24** B/ D

50

5 drums

LUDWIG 400 Snare {old and basutiful)
€495  ORANGE Chrome Snare
SHAFTESBURY 16 x 16

276 PORTOBELLO ROAD
LONDON, W10 5TE
01-969 5822 01-960 1109

2 mwns from Ladbroke Grove Tube
Open 10 30 tll 6 30 Monday to Saturday
ACCESS BARCLAYCARD H P TERMS

CASH BUYERS P X
# CASH DISCOUNTS AVAILABLE »

SECONDHAND
OLYMPIC Sdrum kit
pedals complete
PREMIER 4.drum Kit
£600  pedals complete
LUDWIG 400 Snare. very good condition
€

all cymbals stands
£19!

9
all cymbals stands

199
£75
£45
£45

anl

fbreglass

glass

PERCUSSION CENTRE

RECORDING KIT Blue saun  all hbreglase
£295

IMAGE CREATOR Goid satin

POWERMATE Silver satun \hrv‘(

gauges)

YOUR VERY QOWN. London Drum Centre
Sticks are here at las1 (all Regal and Grewech

wood
£395

£445

s FULL RANGE OF TAMA CONCERT TOMS
ALWAYS IN STOCK — WILL SPLIT

ACOUSTIC GUITARS
SRSON Bove. 1 Nend 1l
GIRSOM J5S :hand 318 Rrsbird [ oo mw -3
GIEBEN S wee wn RSN E3175. sosberat. sew s
GURLE B25. charry aew s 56 Cobon. walnt o £ATS
CIESON lerdage + Cooe ok honl W (408 FENDER Jazrmester +1 34
YANARA 30 (7904 som 5 eyt
mﬂn:ﬂ?ﬁ 6%
KEYBRARDS bl
FEMOER Rhades Rage T3 D096 WUSICHAN Bay ry Kiat o
RONG 900 Praast Sy 148 A SELECTION OF
I‘w s SECONDHAND AMP STOCK
ereed " FERBER Tuia 2%
- oan  Fee an
HOMMER 2. S¥rings & Pl 1343 FENDER P e
HOWMEN K4 M Srim Thng 275 [
AGUAND EP29 39 PEAVEY Naszion compinte. on
ROLAND K000 31y [l fes
NOLANG DN = (e FENDER heem 5 s
ROLANS B0 425 CARLSERD M e puv
Soumaber Tha l sey 1 amab splecien of oor vaal
SurTARS snch I on corl 300 what yos weml — ghvs 08 2
cison 3 s Lt e [
=TT l ANPLRCATION
Armacsi 1 socs e
RSON 325 sew dart charry on The. m [710)
GUSON 228 1 el B ooy B | o e 1S b comb
CIBSON Crabber Bass wm L—"-

St EifES

AT CENTREPOINT~

RGP Crvibe oo KT
}g —lrmwu-vq Y

WORK BAND L. arCoRu,
nm u

L
ORYMAN DELUXE ECHO.

ST. GILES MUSIC CENTRE

16-18 St, Giles High Streel. London, WC2
Tel. 836 2888/4080/2558

MARSHALL
MUSIC

146 Queensway
Bletchley
Milton Keynes
Tel: Milton
Keynes 75487

Stockists
of
FENDER
MAR-
SHALL
GIBSON

ALL STRINGS
and
|EDUCATIONAL
INSTRU-
MENTS

[ FREE 'N' EASY MUSIC

100 HIGH STREET, AYLESBURY, BUCKS.
Tok: Avlesbury 86813

COME & SEE STU AND GOLIN
FOR A GOOD DEAL

AND GET A FREE MINI PHASER FOR ORDERS
OVER £100 WHILE STOCKS LAST.
LARGE CONSIGNMEMT OF H/H JUST ARRIVED.
EVERYTHING IN STOCK

5 N FENDER Pre " e
195
Sustem
£140
RICKENBACKER Bagess Al
s stocked from £350
Secondhand Ic

SHERGOLD Meteor (

BACKER 1 pu £130
TRAVIS BEAN Arist  £650
YAMAHA 562000 €500
YAMAHA SG1500  £415
GIBSON L6S £265
GIBSON Marauder  £230

FENDER Telo Bass Black with
maple neck €250
FENDER _ from
£170+
FENDER Strats from €200+
SH PN ey maole
neck_natu
S tES PAUL Special :300
S/H TELECASTER. Sun
burst. rozewood neck E180

Tewgoster

YAMAMA 5G700  £395

SHERGOLD Meteor  £130

COPIES from £40
TOPS ‘N’ GABS

S HSELMERT n 850 £45
S/ HNORMAN 50 10p  £50
S/H SIMMS WATTS 100
PA £
S'HSOUND CITY 120P A
S HGOODMANS 2x12 cab
S'H PAIR WEM 4x12 cols

S/ H PAIR WEM 2x12 cols
£45

S H FENDER Dusi Showman
175
S'H FENDER Basaman T

S'H MAINE Artist Top £110
S'H GOODMANS 2:12

50w igo
S/HJENNINGS AC40  £80
S H PAIR WEM 2x10 Cols
£50

5
H/H MA100 £170
H/H MA100 £160
S HIMPACT 60 watt  £60

S H SOUND CITY cab 50w

TRAYNOR 150w Tops E|90
WEM ER4Q Immac £6!

Pr. WEM 4x10 £7D
COMBOS

pEAVEY Cms £2¢8
PEAVEY

PEAVEY (‘nuury 120w Top n 55
PEAVEY Artis

PEAVEY Prcee, 050
H/H Siudy 508 £160
H/H Bars Combe £230
COMBOS I £90

P.A.
MAINE 200w 4 channet

graphic £240
H/H MA100 £160
H/M Par 2x12DC €210

H/M Par 4x12 DC Cols £320
H/H 4x12 DC Cab pr £320

OUR RENTAL SERVICE
OPERATES FOR PEQPLE
LIVING WITHW 30 MILE

RADIIS RING FOR QUOTE

ALL PRICES INCLUDE VAT

designed
sensitivity

i Sustain 4

122

London WC2H 0Ji

2 macariy 55
§ Telephone 01-220 0393

Straight from the
AM.I. MUSICAL

Redmere amph;
fication Ruggediy
built Professionafly

Sound sftects buiitn

2 Highgate Rd., Kentish Town. London NW5S

Tet. 01-485 4434/0822

oS
with touch Fonan

controls Lo d

NOER |

7 priawe sad

2300 Mo able
* Bui ina
ety a2

trben orbdfimn A

Charing Cross Road,

foirtised

PA ANDHP WELCOME & Dl 2 1ric) ol fme of parng lo pet

8GVE Gt
PLUSH LINED WOODIN CARES.

awans

BORADO ACONSTICS by
“ron

AR SUPeLIED WITH

aw
o

il ¥AY

8
000000000000000000000

SOUNDS

SOLID GUITARS
GIBSON S G Standard tobaceo brown
£360

GIBSON Masauder natural £260
GIBSON 51 Nawral £290
GIBSON Les Paul Custom. 1/h. sunburst
£540
GIBSON Les Paul Custom wine £525

GIBSON Ripper. ebony £350

IBANEZ Artist 2618 & caze £270
ANTORIA Tete. Cust Copy £145
IBANEZ Tele Cust Copy. I/h £135

IBANEZ Tele Custo Copy £125
IBANEZ L P Copy antique wiolin finish
£1

EPIPHONE Scroll Guntar £249
GUILD JSB2 Bass. £285
GUILD S50 Guitar £170
GUILD S90 Gurtar £225
LES PAUL TV Copy £65
TELE Copy £65

KRAMER Guitar £495
CIMAR L P Junior Copy s/h £52
ARIA Ripper Bass Copy

GIBSON LIMITED EDITIONS
Explorer & case £585
Firebird & case

S/H Flying Vee & casa

124 SHAFTESBURY AVENUE

LONDON, W.1

ACOUSTIC GUINTARS

IBANEZ Artist & Case
ANTORIA Dove Copy

CSL D30

TAMA 3567 — 12string
GUILD D40 sunburst
LARAMIE Jumbos new from

01-437 2458

DRUMS
Premier Main Agants

PREMIER 701 Vibraphone £448

NEW RANGE OF EPIPHONE
NOW IN STOCK

SEMI-ACOUSTIC GUITARS
IBANEZ ES 175 Copy

IBANEZ Howard Roberts Copy
EPIPHONE EA255 (Casino)

KEYBOARDS
VOX Piano shop-soiled
MINL-MOOG Synth
WURLITZER Piano
HOHNER Clavinzt

MIXERS

HH 122
RSD 12-2
PEAVEY 122
PEARL PDS 8

flee  PREMIER Glockenspiel
6139 PREMIER B304 natural § drums €480
€150  PREMIER TRI-LOK
316 Monster stands that won t knock over
€22 SNARE Stand £22 50
BOOM Cymbal Stand £29 50
HI-HAT Stand £35 00
s CYMBAL Stand £22 00
DRUMS
TAMA MARS 4 Kit, platinum £406

SLINGERLAND Rock Kit, maple 5 drums
ESS1

£189 55
£214  LUDWIG Msch 5 red silk £850
€155  ASBA Cork Kit. 5 drums £550
HAMMA Kut. blsck 6 drums £320
ASBA Teok Kin 4 drums £441
£180
£950  ACCESSORIES AND EFFECTS
£540 % Mighty Mite Pck-ups and Guitar
£460 sccessortes now in stock
# Full range of Electro Harmonix effect
£356 now in stock
fago % Velvet Hammer Pick-ups now in stock
o6  * Plusofcourse E-Bow
£275 ALL PRICES INCLUDE VAT
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SUMMER ORGAN SALE!

FOR KEYBOARDS WERE NUMBER
onE

apep
N

™~
L

TRy A . A 1
~ . «
~ Noh . )
- T
" €52
Kt »
- . WA ST A
[
oo GUITARS
.
€428 1
. 1208
A R T 1) -

. -
SECOSTHAND BARGAINS
e

" - €178
SN 388 €375
s
£108
pary [ i284
T et 1 s
WACH AND ROLANDII
1 I Wrika v
. « -

36 PECKHAM RYE
1

97024

48 WIGH STREET

213 NILBURN HIGH ROAD
01424 3900

TW MUSIC

GUITARS

Precision s
Tewcaster 0 L £175
Stratocaster £ § 190

tio

£

15

1o

e
Cinson 50wt Coobe £135
BT 215

%
R 147 sach £285
Ampog Y48 Suck £450
Ampeq ¥4 Leib £20
Ampeg 4x 12 Cabs £135
AC30 188
Twin Revert sew KL 2%
Twn Reverb. 8, 85 e
Ampeg Partitex 8.5 125

PRICES INCLUDL

21 ﬂllHAM PALACE ROAD
LONBON,
TEL: 01~ 385 4630/!1393

Acsustic 371 Rass Amp [
Morshatt 1A T 50 185
Maratal U2 58 (3
KEYBDARDS

Wurkiizar 208 aew s
Wurkizer 2006 $15 %
fhodes 13 sizeza 33 £700
s $75 [

350

Clavine! D S s 285
Lesie 14513 €15
Leske 147 215

DRLMS
20" Ludwig Kt 2%
Lutwng 5-8rsm K sow 1545
EFFECTS
New Elecinic Mistress 5
Echowmx. $8 15
Smakt Stome Phase Shiier 25
MXA ratge i sch

ROCK ISLAND

10 WATERLOO STREET
OLDNAM. LANCS
0 1
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OEFCOUNT™ UP TO S0M o |2

LAYCARD — PARTAXC

ace By
rEnDER QUITARS
[

i

15-15A LONDON ROAD
_ BROMLEY. KENT
3 lines: 01-464 3196
01-460 9080 01-464 3197

YAMAHA
PRO
CENTRE

SECONDHAND AMPLRCATION
owan 50 g Ty (5
Gemctien 4

Powatt 4 x |1
rstro
FAL st o

Mo o
YAMAHA GUITARS  Price Baget N S|D
62000, B0 £60 o
$61500. 4 550 YAMAHA AMPURICATION pyce DWS
61000, awbors! 1469 £50 25112 Mwin bacse o £17
SG700. br € €45 650112 S0l Camte @250 28
61008212 100.wall Cosbe 29 34
OTHER GUITARS G100115 108wt Buss Combe 9 57
©b30n Les Pagt Carion Jpw Back 390 E40 G100 108wt Amy Tap 230 £25
Gson Femard, Pack £399 £40  B100 Whwati Biss Top e €20
Gibson W2y Naker charry 209 28
Fendes Sat $.4 Pro-CBS 0325 35 KEVBOARDS
hergald Masyerader 135 £18 Yamaha G360 Poiy b 205 £210
Shaiesbury Las fasi Caciom Copy, 14 aea Yamaha C350 iz £126
€8 €17 Hohner Cavast Db €95 1S
Fender Teiecastar, o (275 €25 Rolnd SUM 9 o
. Rickenbacker 001 Sterse 82:2. 85 £39 €40 Korg Mresel s £43
7008 €450 €45

war
PA SPECIALSTS DNUP IN FOR A CHAT
ABOUT YOUR P A PROBLEMS EITHER
LARGE OR SMALL

FECOHMDIAND
WE ARE THE

i

TR e
i

160A BROADWAY, WESi’ EALING, W.13

OPEN ALL WEEN 100 TICL 630 MOROAY 10 SATUROAY

01-567 0212

I SOUTH [ASKIH
375 LEWISHAM HIGH smzn I'(IISN[' GREEN
' CATFORD, LONDON. SE13 6

MARTIN GUITARS

The famous MARTIN GUITARS are now
available at the Rose-Morris shop.
81 83 Shaftesbury Avenue, London W1,
Telephone 01-437 2211, at the following prices:

016NY £395 D35 £465
00018 £275 D45 £1,200
D18 £300 0018 Classic £228
D28 £375 28 £280
“Buyinga MARTIN GUITAR isa very
|mpurlam dccmon You must havc a full

totryin P
with helpand advlcc from lhusc who
understand and care about fine instruments ™

¢,

,‘?0'[\ 4 6€bt‘b’" 4

Graham Osborne
Manager.

. Wealso have a comprehensive range of
musical instruments and amplification for
you {o try in our spccial demonstration areas.

Rose-Morris

30 WATY TRANSISTON COMOO 2112 Yoy
Do oty of prwr Spocial Oriee
G345 w015 Bogwk. A\

A3 ALWATS ARPLIACATION
o MR

wnice
....:'.'::.. ep *

RSHALL TRANSISTOR
WEADS
e 2 1117 etz
and or Qans Toramas

WE EXPORT .o

-l .
i -

L o) Dot 01 080 " -

\ MUSIC STORE LTD.
72 73 CHALK FARM ROAD LONDON N Ww 1
Telephon= 01 267 5641 2
150 yrds Cnalk Faim Tube
YAMAHA ELECTRIC GRAND PIANO CP70 . .
YAMAHA CS60 POLYPHONIC ..
SOLINA STRING ENSEMBLE
WURLITZER PIANO

. £2,500
£2,000
. E585

scconDRAND
Ton Roves K110 Asowtla 350 P4 comptese
T s b £290  Marmhett Mayor 100
Rt

e e P
Ao 771 + g Coman et
Acomestic 100 Ampa c140
Acvate 4212 130

Nty
20y

XEXNBRXEEERY

s
R NNNF NN RN RN X AR AR RN NN

INCLUDE VAT CAEDE FACILITIER AVAILASLE OFEN 10.0m TO 8 pm DANLY
JAX FEE £XPOATS ARRANGED WITN 100 APTER BALES SERVICE

MELODY
MAKER

IS THE ONE
THAT SELLS

You have only 1o look al the
dealer packed pages of this
week's Music Market 1o see for
yourself.

You toa can increase your sales
of equipment by joining Ihat
select band. those
knowledgeable dealers who
advertise in

MELODY MAKER

Contact us today for full delails.
LONDON: 01-643 8040
Jacquie Russell, Ext 4259
Marian Burnand, Ext 4252
MANCHESTER: 061-872 4211
Stuart Raisheck

BIRMINGHAM: 021-356 4838
Eugene Lavin




REMO ROTO TOMS

REMO PRACTICE KITS!!

ot Tome B 8 (0”27 1 16157 4 Sands L
Practice kis 4 Droa:

Fracice Kt S e % i

Mew s a Reguced Prices

Lotwa Supor Cassic Complet 53000 75500
Bereley Gy Campie SN 230
omd S 01 Compte irole s
Tama §

Prar gk Kit 24 13 14% 18° & Suands (31308 Eis088
Namam TTOKL Comglsts 2840 (3910
Mitchell § Oream Kit Compirte £16000 €208

8 R o Premir Toood Prcaslns  Joeds 2 Crmits
Tortram avaciohe 1 oor belty sqmipped sinds

Easy Terms. Pari Exchangs
Weekday 5.30. Saturday 5.00

CHAS. E. FOOTE LTD. -
17 Goiden Square, W1. 01-4371811 -
EST. 57 YEARS

TROMBONE OUTHTS
Team,

G
san e €L

5 DENMARK STNEEY
LONDON Wi
01-240 1115/1347

TOP GEAR

EUROPE’S LARGEST

SELECTION OF '
AMERICAN GUITARS
Pius AMPS — MUSICMAN, PEAVEY,
MARSHALL. MAINE, FENDER. etc.,

USED GUITARS

Original GIBSON SG Les Paul Std

£499.00
1862 GIBSON SG Custom, white
..................... £625.00
FENDER Telecaster i/h,m/n . £249.00
GRETSCH Double Anniversary . £200.00

1958 GIBSON ESS5. plus Humbuckers
£575.00
GIBSON Les Paul Standard . ... £489.00
1966 GIBSON Melody Maker, SG shape
£250.00

GIBSON 320. .. .. £259.00

All prices include VAT

* URGENTLY REQUIRED FOR CASH —
AMERICAN GUITARS +
ACCESS, BARCLAYCARD, AMERICAN EXPRESS
H.P. & PART EXCHANGE + CASH BUYS

PEATEY.

28 CHARING CROSS ROAD
Phone: 01-240 2755
[ ™
NEW GIBSONS

LES PAUL Casion tobacco sambers!
LES PAUL Pro-Beeat

LES PAUL Delsan wise red
FIREBIAD, wih Caze
ESI750, r=tenal

CHECK Dul PRICESW
DISCOUNT FENDERS

faoomle:
STRAISEALTER wik e 2rs
TRECANES mape wick £239
PRECE. 229
INTMSE rommesd £275
USED GUITARS
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T Biie 233
R AEINE o | 350
FERIEN Tom | st 0w e
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ey

e 190 (1117
o £143
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Mo mae soses by GOUD YARAS
1A MY, GRSON JDATH ERA
wATRRY

AMPLIFENS
URORIS  DMLSWD  WANE
T

o AN BT 0w 22 W
o » % &

L1t ower £480
izl reteziery pze of oty £189
= % TLWATT 100 wert 4 aly £969 =
LTS OF SAMRSS, EFFRCTS pod
AeSresanes

1 anty unrapeatabia peice £2 800
1 pow JBL 1200 mownors
Reai £1,468 00
UR PRICE

0 Proamp £120
THORENS 1D 183D

Rogar Ravenshourne FM tuner £50

————————

VINTAGE GISSONS 14 STOCK
2 Standard
andard

|

‘hand)
Motody Muker 19898, cuieway
Melody Maker 1960
Metody Makier Vs somie 1953
Meiody Maker % acale 1920
845 12 strang 198

RANGE

34 New Compton $trest
we2
01836 7811/3
01

Somey
ey

(e pick up avadable
=

VINTAGE FENDERS
M gicte ~=ck Sugieers:
1980 o,

1980 Sumtacnsasy loft hand)
1962 Suatocester, sumborst
1842 Procisson

OTHERS
Telocastor 1970
Telocaster 1970 mapie meck

Tolocaster
Talocaster Doiune
OTHERS.

VINTAGE AMPLIFIERS FENDER
1960 Tramoksx
1951 Tromohss (ke rew)
P o S o
154 Barmmn
1983 Concert
1986 Marsh it 10V

QTHERS
1962 Gwan Faicon
1961 Ampeg Superevach
1981 Ampeg Porafiex
AMERICAN
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saKe fFive

107 SHAFTESURY AvEDE 3.5 STATIIN ROAD G STREET
anoow W1 €pown:, moox NARMERSHITY W
TEL 01437 4402 TEL WI-952 5413 TEL: 01-744 2841

[W.6) Ludwig. 4 drums. black ........

{W.6) Mk VI Alto G.L.vgec. ......... £350
(W.1} Buffet Tenor, v.g.c. GL. ....... £295
{W.1) Gibson Ebo Bass, very nice ... .. £250
{W.1) 4x12 Cabinet. new. one only, to clear €95

(E0G.) 8.G. Standard, shop soiled. cherry red £320
[W.1] Selmer Eb Sopranino with case £400
[W.1) EKO Ranger Jumbo [left hand) £40
[W.1] French Horns, half dble. &.L. Spec. price

[W. ll Fender Super Reverb. Excellnnl £300

(W.6) Butfet Alto G.L. . .............. £250

(EDG.] Pr. Sterling Clarinet. as new. french made
£2

Barclaycard Access - Amex - Diners - Carte Blanche
Part exchange. Cash Purchases

PART OF GEOFF BAKER ENVERPRISES

SEPTEMBER

A COMPLETE STOCK OF mu Alrunclnuu Amuu! Hus

v MM /2 W

Bew M3 12/2 ﬂl

New WM Super IZIZ ne Ml( case
£385

NewleW 102 Mo €
Mow K13 Super 1642 muer

299
£489
o 1 s 162 g s

o
Wow H7H Veive sound sombe €189
Ex o fH 280w alZ ek £149
(1]
208

N/N lnll D eomgesinic colg
et yer
L I

Hoit
C‘m' we

BARGAINS!!

sw mC doom £15
New GAUSS IEI lulllﬂ . t||9
New ALTEG 15 speakers £33
New FANE Cressacs 12* 100 'ltl

Hew FANE Creacecdo 15 150 -lﬂ
£65

New CELESTION Gi2n VL]
New CELESTION BI2K 12* £19
New CELESTION GISC 15* 31
New GEODMAN 50w 127 £19
New GTODMAN le 15" [29

New ATC 100 watt 12
New REVOX ATT Dulmf Irack uﬂ

retander £449
New REYOX ATT Had track u'
Now REYOX A77 Hai irack na
rassréu

New ROLAND 5:..: wete wai [259

iN STOCK NOW

London W1

H/
STEREO MIXER
ISTED ARE SUBJECT 7O V.

ONLV £329

01-5%;

JSG MUSICAL

1088 MAIN STREET, BINGl‘.’E:V, WEST YORKSHIRE

766
SOME OF OUR SALE ITEMS
suTARS USED GUTARS
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0O-BUD steer GU!TARS

DENMARK STREET, WC2 01-240 1

i

O
fifil 1

aror reaonn a4
Waim

MUSIC CITY

114 SHAFTESBURY AVE . LONDON W1 01439 3888/7
BARRIE FEEST

FENDERS AT DISCOUNT!
NOW IN STOCK

LARGE SELECTION GUITARS, AMP ACCESSO-
RIES PLUS DRUMS. WOODWIND, BRASS,
MICS, ETC.. ETC.

YOU NAME IT, WE STOCK IT!

All leading makes in stock

BUSINESS AS USUAL DURING
ALTERATIONS

ACCESS, BARCLAYCARD, AMERICAN EXPRESS
HP, PART EXCHANGE. CASH BUYS

BROADWAY MUSIC

WORTHING Tel: 202458
9 The Broadway, Brighton Road
Worihing, West Sussex

BRIGHTON To!: 687430
27 Yod Place, Brighton,
Sussex

STOCK AT BRIGHTON
FENDER Sl BLick, oww PEARL Reck KL Pleaze, pieaza bey me

FENDER Tele Whie, oow £399
FENDER Tris Notwral saw czn PEARL lgg rosr sew. omy - 350
FENDER Prac Sasa. Maple nock new PREMIER €399
‘249 PREMIER 202 vew £358

GIGSON L5S. Eboay. sow 459 OLYMPIC & Drowr Kit 1"
GIDSON Mpper Dazs "Pheass ry ar LUDWIG Super Ciaszie 3drazs €355
P £355  MAXWIN 504 Kit saly 75

MUSICMAN 21065 New €471 IBANEZ Fiyleg V. suty s

MO 175 Mizar, oew £21%

_PLUE - FULL RANGE OF M/M AND PEAVEY ACOUSTIC QUITARS
T GMI GLILD WAOR®A (/KA 08 Vi ELECTRO

TIARADNK MAR DE ARMGA MUTHON TOP GEAL 24

Rhodes Music

22 Denmark Street
London WC2

New American Synth
“The Cat™ in stock £650

YAMAHA SG 2000 .. £495
IBANEZ Artist SG type €295
IBANEZ Artist 345 stereo

LES PAUL D/L Gold . mu
56 Standard. walnut ~ £350
SG Standard cherry/trem

. £375

ac
S/H SG STANDARD

2295
S/H TELE Custom .. £220
S/HTELESH ... £195
New TELE R/N £200
New TELE M/N . 5228
Ji Bass £266
S/H 345 Sleren £450

e
1957 MELODYMAKER 2 pu

IBGS FIHEEIHD .. [500
1964 EPIPHONE CASINI]

immac, ..
MOSRITE Twin
LES PAUL BASS ....
RICKENBACKER 4001 s'ereo

............... 395
mwmz 120w nverdvlve
165

PREMIER 8 drum kit NQS

»

FENDER

FEW ONLY AT £575

GUITAR DELIVERY

MAINLAND £7

PIANOS

ANYWHERE U.K.

HAND-MADE GRIMSHAW
L

i i

DRUM OFFERS

om—cuy
g

THAN FACTORY MADE COPIES!
i

GUITARS — CHEAPER

P.X, - HIRE - 1'0‘% D.EPOSIT TERMS

BRITARCS CHEAPEST CASH W CARRY.
1522 London Road. Norbury. SW16. 764 7126

L) ’
l ]
MANSFIELD - Tel: 26976
182 184 CHESTERFIELD ROAD NORTH, MANSFIELD, NOTTS

POLYMOOG

ONE ONLY. NEW. AMAZING PRICE OF
£ 0
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e
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TV shamed Presley

WHENEVER anyone famous dies, it hap-
pens: the two television channels get
caught up in an undignified race to mount
a “tribute.” Following Elvis Presley's
death, the BBC got in first this time with
a re-run of Elvis — The Way 1t Is. A per-
lectly piece of
in itself, and yet the undue haste with
which it was scheduled suggested that
they felt no-one wouid be interested in
ng it a few days later, or, even worse,
that they were indeed involved in trivial
TV channel one-upmanship.
But much was to come, Later that

save devoted fan Todd Slaughter, had any
right to be there.

Michael Wale's hesitant, naive presentation
confirmed that his credentials as & media
o e ca L L |nvolve-
mem on this sombre occasion wes s rise,

cons et Ml tantiseY care has) BoerNURVATed
to trivialising pop.

Tony Paimer was, [ suppose, an Inevitable
choice in the ces, but none the
more welcome for that. CHf Richard dis-
vl-yed a remarkable Jack of Christian under-
a1 how Elvis had

overlooking the fact that Elvis' talent, fame,

following und
many
An

[herefore,  problems,
er.

e anltas JaFa sged in to
reiate o totally nnremarkable anectote. And,
perhaps most & ingl, Joe

was prevailed upon to sing & couple of Evis
numbers, an Invitation he should surely have
declined.

One is tempted to say that Elvis would
have tumed. in his grave; but konically, he
stll hadn't  been  buried. — GE
MAHLOWE, Agister Road, Chigwell, Essex.

were

Shopping around

WHY  don't record tem, one (invariably before buying it
shops provide facih- gets a scowl from the So why not record
ties  for ndividuals assistant, who too  booths or headphones?
to histen 1o records> busy to hrow on  Okay, the gear |l el-
How many times do B records at every re- pensive — but when
customers quest, or the guy you see 60-80p off top
album on the mmgm behing you scowls be- albums 1n record shops
of the arust’s name, or he doesn't fike you reahse that if re-
the band's lineup, oF on  your brand of plastic  taters can knock that
the basis of ? Wherever practically  kind of money off they
review? But weuldn't possible, it's & retailer’s  must be making healthy
we like to histen to a  service to satisfy his  profits on other albums
couple of tracks off :ustomers before they why not invest
each side — :l not the teave the shop Hence some of 1t on com
whole albui we try on clothes we tent equipment (nr the
1t one dm ak lor might purchase in the consumer? — K1
an album to be dressing room; we read JI Hyde Puk

lay
over the mmf sys-

®in an siboe! Write to

Meillag, ™
74-34, Meymott Sireet,

elaly Moker,

London HEY aLU

2 few pages of a book

I AM amazed at the narrow-minded attitude of
the music industry — management, agencies and
record companies — over the type of music they
seek to promote

We all know that new wewe music 1s 0 vojue at the
moment, any (rom my experiences with record compantes,
apencies and managements 11 seems thet unbess you are
pliaying the type of music currently in, you might as well
pive up This 1 no way to trear today hopeful, tomor-
row's stars

Ower the piet tws
Last jear the “in’

my bend his Iried to make it

yonrs
We @re ni% a2 regper

musit was reggac

bend We wars tdeimed to pley #s msry London d.u pr
vible, B it W well knevn thet PR men dan't like to travel
i fur

| e ATTeARedl b By deted #e we ceuld Wi then spent
quite & Int ot e wh nn getting yoine deesnt demon

ed

ahl retord  cump:
wuld lhmk of f the !tv. thet
me or two showed any nterest in
#ssuied us that they woeuld ses us

at e #%1 et bether to turn u

Corrwe with & new s nev demts and a new
I up SR S thw tine we Vi) the record
FOMORRMY B perw, grranging interviews befure we wen!
Thiswss u fou neii ape. Just as the new wive was wwing,
oft

What wy wers wl with were smart arsed PR typss whoke
only interMt semmdl %5 B in signing LD as ™ARS new wave

bands as possible heture they went out of vague, whe ineulted
us snd mmplel- I) destisged our fmith in xhe old beliel thmt
sood m N the recognition it dessrves

One guy -cuull) told us thal unless we were new wave we
weren't worth & tinker's cust and that his company were
only interested (n new wave

Now I'm not vondemmng the wave, se it has given
the music business & well deserved kick up the backside; but
| am condemning the fact that a lot of poxd blnds who aren’t
in ay wave are feeling like ‘lvmﬁ
this blinkered attitude that *3f it’s not puni

urely a look at the singler &ng album:
them that a large number of peapie prefer olher bands
than new wave?

now, what h i3 therg lor blnd% bke us who fust want

to get out there a ay? — LIAM BEAMISH, St George's
Terrace, Kingston-on-Thames, Sum

® LP WINNER,

VE,
Square, London,

FIRST 45

CHS2es

,J'

GENERATIONX

YOUR GENERATION
DAY BY DAY

jowt e

fop wmub 11
e

Don’t snub jazz fans!

enthuthadts  havt to
o brédirumo, the time

We're not a
reggae band.
We're not a
new wave
band. So
how do we
get a deal?

WRITE as 3 classically
trained musician who ¥

1
strength of rock lies not in
Its supposed appeat

very young (and, it you
like, rebeilious), but In Its

the sentimental, preity part
the tyranny of

e
Roclcs pride and fou i tb
itis not clrcumee

Why, then, are yo
encouraging narrowness and
partisanship by gi
2 hugely disproportionate
coverage to punk rock? I d
not recall any similar blas
for any of the many other
aranches

Long live the music of
the Beatles, Byrds,
enesis, Nazare
, Hollies, Bowic,
Stones, Dylan,
svrhmsleen_ lbuperlrllnp,

punk rocks
Forget the chronological,
sociological, psychologleal

sounds. Rock, 1
stands or falls by its spl
and beauty — not wheth:
it 1s made by dinosaurs
or tren nfants. —
ELIZABI Bl

Otterburn, Skipton, Yorks.

@ LEFT: NAZARETH'S
DAN McCAFFERTY by
JIMMY THOMSON,

ot iy Wil e ~
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prckong (b
Speinglield  R%ad, London.
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