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WEATHER REPORT: SUN™ 

GRAHAM PARKER TOUR ™ 

LENNON SPEAKS 
-but only just! REPORT ON A BIZARRE HAPPENING 

IN TOKYO, BY MICHAEL WATTS 

THE DENIM hordes 
have been on the 

streets of Britain 
pounding their way to 
the box offices to get 
their hands on a com¬ 
modity as rare and as 
valuable as gold-dust 
—THIN LIZZY tickets 
• Box office managers 

have been reporting mas¬ 
sive queues as Lizzy fans 
waited through wind and 

Extra concerts fixed 
rain for their chance to 
see one of the country'« 
most successful live and 
album bands. 
• Extra concerts have 

been added to mop up 
some of the demand. But 
with tickets still in short 
supply, the Melody Maker 
comes to the rescue for 
some lucky fans of the 

band led by Phil Lynott, 
pictured here. 
• Today the MM runs 

a contest for readers to 
win tickets for the Lizzy 
concerts up and down 
the country All you have 
to do to enter is turn to 
page 13 
• As the band's 

albums continue their way 

up the charts of Britain 
and America — " Bad 
Reputation.' the new 
Lizzy album lias just 
gone silver in the UK 
while lodging in the US 
chart at number 53. and 
its predecessor. Jail¬ 
break has just gone 
gold in America — four 
new dates have been 

added R> the forthcoming 
British tour. 

• Shows have been 
added at LIVERPOOL 
Empire on November 17 
and BRISTOL Colston 
Hall on November 27 
Two dates have been ar¬ 
ranged at LONDON'S 
Lewisham Odeon on De¬ 
cember 13 and 14 to cope 
with the extra demand 
that sold out Hammer¬ 
smith Odeon on Decem¬ 
ber 10 and 11. 

JOHN LENNON is officially semi¬ 
retired, and will not perform or 

record for at least another year. 
He told a press conference at the Hotel 

Okura here last Tuesday that he and 
Yoko Ono wanted to devote their 
time to their son, Sean Ono Lennon. 
" We've, basically decided, without a 
great decision, to be with our baby 
as much as we can until we feel we 
can take the time off to indulge our¬ 
selves in creating things outside the 
family," Lennon announced. 

" Maybe when he's three, four or five, then 
we'll think about creating something else 
other than the child." 

The Lennons have been in Japan since May, 
and one of the purposes of their visit was 
to show the child, now about two years 
old, to his in-laws. Lennon took his stay so 
seriously that he enrolled in a Japanese 
language course in New York before he 
went. 

The press conference, at which the Melody Maker 
was the only Western paper present, was called 
just before their return to New York, which will 
continue to be their main home. Lennon later told 
me that their only motive was to thank the Japan¬ 
ese people for respecting their privacy whilst there. 

Although perceptibly nervous, he looked in tremen¬ 
dous physical shape. Wearing an expensive black, 
two-piece suit, with a white shirt and pearl-grey 
tie. and with his hair in a smart, conventional cut. 
he sat beside Yoko, who translated and did most 
of the talking. Incense burned, and an incongruous 
note was struck by a radio somewhere in the pent¬ 
house suite playing " You Are My Sunshine." 

I was forbidden to ask direct questions, and after 
the conference Lennon remained friendly but non¬ 
committal. " We really have nothing to say." he 
explained. 

The Japanese questions were hardly penetrating, 
however. Many of them concerned the death of 
Elvis Presley. 

" Elvis died when he went into the Army," Lennon 
replied. " Up until he joined the Army I thought 
it was beautiful music, and Elvis was for me and 
my generation what the Beatles were to the Six¬ 
ties. I basically became a musician because of Elvis 
Presley.' 

I never did concerts to influence people." he ans¬ 
wered one questioner. " I did them for many 
reasons. And since 1966 I have not performed for 
money, only for charity." 

Responding, therefore, to a question about the 
Beatles reviving, he replied: " I doubt it very much." 

Lennon was also asked about punk rock, and seemed 
very out-of touch with music of the past year 

After almost 45 tentative minutes. Lennon and Yoko 
closed the shop, and all that Lennon would add 
later was thet he would be coming to Britain " at 
some point " He appeared unconcerned both about 
returning and about recording again. His last album. 
" Rock 'n’ Roll." was released a couple of years ago 
Nor would he comment on the fact that his con¬ 
tract has now ended with EMI 

The birth of the child and the atmosphere of Japan 
seem to have made him remarkably contented 
" Basically. I'm now a Zen pagan." he said. Perhaps 
that explains it. 
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Diamond THE 
aren’t 
forever 

Fresh out 
of Clover 

Elvis 
on trial 

said 
that now Diamond are fight-

with 

Movie-go-round have to aim for 

Down to a T 

Sad — the death of Mary Ford, wife of legendary guitar-

(Maihag page 17/Caught in the Act 18/Singies 21/Albums 23-25/Look Hear 35/Charts 36-37/Crosswcni 47/Any (testions to) 

GIDEON SAMS: bursting into print with 
The Punk 

magnificent 
band who 

we will 
America, 

played. We are going to try 
and get back. Ail we want to 
be is a good rocking band — 
which is England's forte, as 

team they made fabulous hits like " How High The 
Moon " in the early Forties. 

Keep ’ an ear open for Loose Change, South London 
combo playing stuff by the Band, Bob Dylan, etc 

down well 
we went 
time we 

expenses. 
And for any A&R men from 

large record companies on the 
look for new talent, there will 
also be an admission charge. 
This, says Ted gleefully, will 
be at least £20. 

• Listen, comrade, this punk rock stuff isn't 
doing the socialist cause any good, and 
that’s official. 

treatment.” 
Karatekeen Britton 

It’s an amusing, often hilarious, story, with some excellent 
music, that will leave you thoroughly entertained. 

It even has a happy ending. What more do you want? 

ing back. probably 

• A Russian newspaper, Moskovsky 
Komsomolets, has reported that punk rock 
is “ being deliberately spread by greedy 
businessmen who want to make money and 
distract young people from organising 
against unemployment." 

you shouldn’t 
mention punk 
rock to Paul, who 
brings to bear 
upon it alt the 
withering scom 
of his generation. 
He was ten years 
old last May. 

“ Don't talk to 
me about punk." 
he says. " They're 
terrible, awful!" 
So who does he 

A COUPLE of movies we recommend you see: ANNIE HALL: 
Alter Art Garfunkel, movie star (Catch 22 etc.), now Paul 
Simon comes to the silver screen. He plays, surprise, surprise, 
a music biz biz entrepreneur who woos Diane Keaton away 
from Woody Allen in Allen's new film, Annie Hall. 
Simon won't be winning any Oscars for his acting (and he 

does no singing), but his gawkish, amateurish performance 
fits in well with the film, a curious but supremely successful 
study of a relationship between a singer and a comedian, thinly 
disguised as Keaton and Allen. 

If that "doesn’t sound like a barrel of laughs, then you don’t 
know Woody Allen: the more serious the subject, the more 
killingly funny he becomes. Who else would make a comedy 
movie based on Groucho Marx’s famous philosophical observa¬ 
tion, “ I wouldn’t want to join any club that would have me 

CLOVER, the 
West Coast 

that Paul made a 
couple of mistakes 
when the live 
transmission went 
out, but there 
was no mistaking 
the drive, energy, 
and real feeling for 
rock music that 
the kid with long 
blond hair 
possesses. . 

America as their target. 
"We came in at the tail¬ 

end of things just as the new 
wave thing took off, but I 
still think there is an 
audience for us. 

“It may be, however, that 

FOLLOWING the bidding of less-than-fond fare¬ 
wells to their manager and Island Records, Rough 
Diamond, the band the Press love to hate, are 
mustering their energies and girding their loins 
to overcome yet another hurdle — the departure 
of lead singer and former Uriah Heep golden boy 

raided by Bobbies the other night and names and ad¬ 
dresses got took Suzannah McCorkle was singing Fat’s 
Waller’s "They. Raided The Joint" at the time . . . 

said. 
Ted explained that Stiff and 

Chiswick will choose three 
bands each from the tapes 
they receive. They will then 
invite said bands down to 
London to play in a hall with 
a good sound system. Who 
knows what it will lead to? 

Punters will be charged 40 
or 50 pence admission to 
the audition nights and hope¬ 
fully there will be enough to 
nnuo. írsete of the Hands' 

impressed enough 
people already to 
be signed to 
Island Music for 
a long term 
publishing deal, 
and a management 
contract with 
Barbara 
Finch-T umer. 

Paul has been 
drawing 
appreciative 
crowds in 
Portobello Road, 
busking for the 
shoppers and 
tourists on 
Saturday 
afternoons for the 
past year, and he 
is looking forward 

adopted England as their 
home, played their last Brit¬ 
ish gig last Thursday night in 
London’s Nashville. The band 

Clapton, Bad 
Company, and 
Jimi Hendrix." 
Those are the 
idols he sings 
about on one of 
his own 
compositions, " My 
Heroes," that he 
performed on 
Thames At Six, 
London's early 
evening TV show 

And the tiny 
Cgure of Paul 
ammering away 

at his battered 
electric guitar, 
wired to an even 
tinier Pignose 
amplifier, 
brought a burst of 
applause from 
technicians, after 
his run-through. 

’’The idea of the audition 
nights comes from the fact 
that we get so many high 
Ïuality acts coming to us. 
here are more new acts 

coming than we can handle 
and the quality of most of 
them is fantastic. We obvious¬ 
ly can’t sign everything- that 
comes along, so this seems 

views, readings and muggings "... Deejay. Tony King 
of Manchester had 750 singlês and 300 albums ripped 
off while sleeping on Euston station and is now out of 
work. If you would like to send him free records, he 
lives at 1 Glencoe Close. Darnhill. Heywood, Lancs. 
Don’t all rush . . Ahoy, all new wave groups. Fancy 
a gig in Denmark? The Danes are crying out for decent 
punk rock groups. Only the other night we heard a 
Dane in the street crying out: ” Oh for a decent punk 
rock group” (with apologies for Peter Cook). Well, now 
is your BIG CHANCE. Send a tape, pictures and biogs 
.o Mike Quinn at 53 Windermere Court, Lonsdale Road, 
London SW13, and he will throw them all in his waste 
basket. Seriously, folks, he may be able to get you a 
Scandinavian tour. Deejays too! 

A COURT clash between RCA 
Records and Charly Records 
over the release of the Char¬ 
ly album " Elvis, The Sun 
Years” was due to be decided 
this week. The legal wrangle 
means that Melody Maker has 
had to temporarily suspend 
its Elvis album contest, pre¬ 
viewed in MM last week, until 
the case is decided. 
The dispute is over a 

spoken commentary on the al¬ 
bum. 
• And the Sex Pistols have 

run into more problems — the 
cover of their new Virgin 
single “ Holidays In The Sun’’ 
aggravated a travel firm that 
claims it copies their bro¬ 
chure, and faced with court 
proceedings the record com¬ 
pany now plans to issue the 
single with a white sleeve. 

NICE to see Gryphon on TV schools programme, with 
young Richard Harvey sucking and blowing J>is 

recorder . . One-time jazz pianist Julian Marshall (23) 
now writing pop songs with Kit Hain and hopes to have 
a single out on EMI by Christmas . . . Says Simon Kin-
nersley: " Saw Clayson and the Argonauts at the 
Granary, Bristol, and punks began stripping naked, 
poured beer all over each other and waggled their . . ” 
CENSORED . . " naughty bits.” Said Alan Clayson 
afterwards: " We’re used to playing more congenital 
venues ” . . Watch out for Interview, hot Bath group 
featuring pioneer punk vocalist Jeff “ Wild Man ” Starrs. 
Jeff recorded “ punk rock ” with Jungle Pilot back in 
1970 . . Death of Pete Sensier (59), better known as 
the guitar half of Dorita Y Pepe, the kings of Latin 
music. Pete was a top dance and jazz band guitarist 
in the days before he teamed with Dorita . . . Jazz 
fiends’ haunt in Wardour Street, the Pizza Express. 

pAUL INDER, a 
■ new rock 
guitarist, is so 
young he makes 
most of the new 
wave look like 

MM Crime Watch: Kevin Allen, bassman with the 
Stukas, had his car stolen from outside London's 

Hope & Anchor Hast week before their gig there. A 
cassette recorder, tapes and Allen's stage gear also 
nicked Watch cut for the motor, a Mk. 2 Cortina 
1WUM343H . . Keith Moon seen outside the Tower of 
London holding up a For Sale notice. Keith is back 
and intends to live in Britain once more . Horslips' 
drummer, Eamon Carr, injured in a scuffle with a mugger 
in his New York hotel now on pain-killing tablets after 
getting spine injuries . . Capital Radio pepping up 
Nicky Home’s Your Mother show with a Monday night 
special Mummy’s Weekly, with Jonathan King being 
controversial and Dave Pirie reading out de news. 

OUTLAW BLUES: Peter Fonda’s gradual slide from recogni¬ 
tion these past few years is brilliantly checked by his perform¬ 
ance in this film. Fonda plays a convict whose song, “ Outlaw 
Blues,” is nicked and copyrighted by a famous country and 
western singer. So once he gets out of the pen, Fonda goes 
after this plagiarist, accidentally shoots him and ends up on 
the run again. 
But he meets up with Susan Saint James, who immediately 

spots the possibilities and persuades the record company to 
release Fonda’s original version of the song. Needless to say, 
the song is a massive hit and through a series of stunts that 
would leave B. P. Fallon gawping. Saint James pushes Fonda 

AS THE fans go down under the raining blows of 
security guards at rock concerts, they may feel 

that rock critics have an easy time of it, with their 
passes and free admittance. But at least one writer 
Knows 'how it feels to be on the receiving end. MM’s 
Chris Brazier was reporting on the So It Goes filming 
session at Middleton Civic Hall at the weekend, watch¬ 
ing the Tom Robinson Band, Mink de Ville and XTC. 
As the audience were being cieared from the hall. Chris 
spotted heavies beating a fan lying on the ground and 
leaped in to get them off. "They were laying into this 
kid and I went to stop them. The next thing that hap¬ 
pened was one of the heavies went spare, got a cosh 
and starting beating me over the head and in the groin. 
Eventually the assailant was pulled off, leaving Chris 
not too badly hurt but shocked and angry . . New 
variation on Mae West’s line: "Are you standing to 
attention, or are you just pleased to see me? ’ When 
Iggy Pop invited a friend to his hotel room me prepared 
a small reception. As the guest opened the door he 
found Iggy stark naked, giving a fascist salute, bestride 
a couple making love. 

SHAM '69 were rocking at London’s Roxy on Saturday night when the stage was suddenly inundated 
by. hairless youths yelling " Skinheads are back. The 
band eventually quit the stage and refused to come 
back on unless the skinheads were cleared. That s the 
trouble with skins. Nasty rough boys — why they 
can’t behave like decent punks. I don’t know what the 
younger generation is coming to, grumble, groan, 
splutter, etc The Banned, hot new act on Can t 
Eat Records, now have a guitar player, and, says label 
president Willy: "The group are now guitarless no 
longer." Well that’s positive thinking. Can’t Eat are 
also organising a talent search, so anv grouns in the 
outer suburbs around Sutton and Croydon send your 
tapes to Willy at 14 Throwley Way. Sutton. Surrey 
" Screw London " is another message from the president 
And if you want a copy of the Banned’s ” Little Girl, 
just send £1 P&P 

VERY little news on Stale Concrete this week A 
spokesman said early this morning: "Things have 

been very quiet." But there IS some action to be found 
on the streets. The first novel about the punk phenomena 
has been inked by a 14-year-old grammar school closet 
punk. Incidentally, the Polytantric Press, who publish 
the book, spell it " grammer " school. Obviously they 
didn’t go to one. The author of The Punk is Gideon 
Sams from Westminster City School. He left school 
after a confrontation with the headmaster, and Gideon 
sat himself down to write the book in longhand in an 
exercise book. Gideon says he is available for " inter-

REMEMBER how we remarked on the commercialism at 
Stranglers’ gigs the other week, stating what we felt were the 
apparent exorbitant prices of T-shirts and badges. Well, we ve 
had some feedback from the company that runs the business 

” In*a letter from Trinity Studio “merchandising to the enter-
tainment world," a Mr. M. Prosser referred to our article 
(October 1 issue), noting, "If you cast your eyes through 
Melody Maker, a so-called ' Rock Paper,’ you will find capped¬ 
sleeve T-shirts advertised at £2.65 and sweat shirts at £4.70^ 
So it seems a little unjust to describe our prices of £1.80 and 
£3.50 as exorbitant-’’ 

Copies of the letter were sent to the writer of the feature, 
Harry Doherty, and to the Stranglers and their management. 

Well, we’ve done a little bit of investigation and approached 
one promoter, who asked not to be named, for information on 
profit margins. This promoter also prints and sells T-shirts 
and badges. 
He told us (this feels like That’s Life) that T-shirts could 

be made and printed for as little as £1 or even 65 pence, de¬ 
pending on the quality, and that sweat shirts would cost about 
£2, which leaves quite a profit margin at the Stranglers’ con¬ 
certs. Tin badges were also being sold at the concerts for 50 
pence. The usual cost price of these: six pence. 

“ Somebody's making s lot of money out of punk," he said, 
before flying to Switzerland. 

"DOLL UP, roll up. Get your recording contract here . . .’’ 
Those (in)famous pioneers of independence, Stiff and 

Chiswick, are giving young bands the chance to prove 
themselves by organising audition nights in London. 

Under the working slogan of "A Stiff Test/Chiswick Chal¬ 
lenge,” the first audition night is scheduled for the Acklam 
Hall, off Portobello Road, on October 20. 
Ted Carrol), bossman at Chiswick, explained that the im¬ 

pending retirement of Hughie Green has nothing to do with 
his motive. But Opportunity Knocks will be needing a new 
host next year and Ted's acquisition could be an astute move 

month American tour. 
Singer and harp player 

Hughie Lewis explained that 
the band were unable to tour 
Britain due to a series of 
misfortunes. They were to 
support Graham Parker and 
the Rumour until that tour 
was scrapped so that the GP 
could re-record his album. 
Then Clover's own album, 
"Love On The Wire," was 
delayed. With the first album 
doing well in the States, Clo¬ 
ver opted for home. 

David Byron. 
Sensing the enervating 

disappointment felt by the 
band, which includes such 
worthies as Clem Clemp¬ 
son on guitar and former 
Wings man Geoff Britton on 
drums, Byron exited stage 
left and is now preparing a 
solo album with "an old 
songwriting friend of mine” 
— none other than Daniel 
Boone. perpetrator of 
“ Daddy Don’t You Walk 
So Fast," the single that 
soared into the chart in 
1971. 

"1 am not with the band 
any more," said Byron, "al¬ 
though I may guest with 
them when they get them¬ 
selves sorted out. It got into 
the situation where we were 
going in different directions, 
and I had these other offers 
to consider. 

"Diamond was great at the 
start, but then a lot of things 
came up from under the 
carpet — management splits, 
the record company deal and 
so on. The money side was 
just not happening. And as 
for that ’superstar’ thing — 
we didn’t ask to be on the 
front cover!" 
So what is happening with 

Daniel Boone? "We used to 
be very good friends and 
wrote pop songs together in 
the pre-Heep days. He has 
just written a very good 
album for himself, and we 
are now going to try and do 
the same tor me. 

“1 want a very heavily-
arranged thing with the 
accent on the dramatic and 
emotional side, musically a 
bit like Bowie or Floyd. We 
hope to have the writing 
done for next year and then 
get down in the studio with 
some musicians.” 

Back to Rough Diamond, 
which is just getting back to 
rehearsing. "We got slagged 
off terribly," says drummer 
Britton, "whereas all we 
wanted to be was a happy, 
working band. It just got out 
of hand. The Press was 
totally against us, but I don't 
know why we deserved such Opportunity 

Knocks, punks 
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Graham Parker ALLEN 
RETURNS 

album, concerts 
Albert Hall. 

Georges Hall (15). New-

rangements Hall 

by 

Flatmate sits in 
for Damned’s Rat 

provincial 

Cohen, Rafferty, Martyn IPs 
the Albert Hall prices are 

Sunday's official reopening 
concert with Generation X, 

on Saturday. is called 
the Grey-switched 

News Flashes 

MUSIC BOOKS 

Plymouth Cast¬ dates: 

17 J J11' 

Telephone 01-261-8000 

ased by Chiswick 
November called Records 
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POSTAGE 35p EACH BOOK 

SUNDAY 16th OCTOBER at 7-30 

WEDNESDAY 19th OCTOBER at 8-00 

BIRMINGHAM TOWN HALL 

TUESDAY 25th OCTOBER at 7-30 

TOP RANK SUITE CARDIFF 

FRIDAY 28th OCTOBER at 8-00 

THE DEPRESSIONS 

ÍDu/ique Boutique 

WEDNESDAY 26th OCTOBER at 8-

called " I Just Don't Care." 
will be released on October 29 

duo's debut album, " Two The 
Hard Way." is released on 
November 

other dates are: Edinburgh 
Usher Hall (9). Glasgow 
Apollo (10), Lancaster Uni¬ 
versity (11), Liverpool Em¬ 
pire (13), Manchester Palace 
Theatre (14), Bradford St 

70 SHAFTESBURY AVENUE 
■PICCAPILLY CIRCUS LONDON 

Phonogram on October 
21, and was completely 
re-recorded after sound 
problems dogged the 
first take. The record 
was produced by Nick 
Lowe with horn ar-

Ot The 

Eyes Blue.” has topped the 
American country chart for the 

Support acts so far are the 
Toot, (this Friday) and Dead 

© IPC Business Press Ltd. 
For information and readers' queries ring 261 8480 
or 261 8315. Telex 25137. B1SPRS G_ 

castle City Hall (16), Birm¬ 
ingham Odeon (19), Croy-

ELKIE BROOKS: another 
eight dates 

The Sundown is not 
likely to open before Nov¬ 
ember, and the following 

don Fairfield 

while the rock dates are at 
major venues, including Lon¬ 
don's Royal Albert Hall on 
December 5. Full tour details 

band's Bob Andrews. 
Nine out of ten tracks 
were written by Parker. 
The band's tour starts at 

Aberdeen's Capitol Theatre 
on November 8, and the 

ROUNDHOUSE 

SUNDAY 23rd OCTOBER at 5*30 

signed by Ariola Records. Their 
first single, produced by David 
Courtney and Tony Meehan. 

ii.au . . . Jim uapeiai win oe 
supported on his forthcoming 
tour by Japan, who are due to 
record a new album immedi 

by the 
Bournemouth Winter Gar¬ 
dens (21), Exeter University 
(22), Oxford New Theatre 
(25), London Rainbow (26), 
Bristol Colston Hall (28). 
Brighton Dome (29). 

Ticket prices are £2.50. 
£2.00 and £1.50, with £1.00 
seats for the Scottish venues 
and the Rainbow prices at 
£3.00, £2 50 and £2.00. 
Tickets for all concerts are 

GRAHAM PARKER and 
the Rumour are back 
with a 16-date British 
tour and a new album 
to follow-up the success 
of their Reading Fest¬ 
ival appearance and 
their current American 
tour. 
The album. “ Stick To 

tirement, has just finished 
recording his first solo al¬ 
bum for six years, to be re¬ 
leased in the New Year. 
A single, '■ City To City,” 

was released last month bv 
Rafferty's new record com¬ 
pany, United Artists, and the 
album, as yet untitled, will 
be Rafferty's first solo effort 
since “Can 1 Get My Money 
Back." which came out in 
1971. 

Me,” is released 

SUNDOWN 
CANCELS 
OPENING 

gigs. 
The Gospel tour includes 

• Daevid Allen — pictured 
left —, original member 
of Soft Machine and Gong, 
tours with his new band. 
Planet Gong, during 
November, playing ten 
dates that coincide with 
the release of his new 
album and the re-release of 
the first Gong album. 
• Allen describes his new 
music as " space punk." 
and the shows are titled the 
Floating Anarchy In The 
UK tour. 
• The band includes Allen 
on guitar and vocals, Gilli 
Smyth (vocals), the 
Hear and Now Band — Kif 
Kif Le Batter (drums). 
Steph Sharp Strings (lead 
guitar), Keith The Base 
(bass) and Gavin Da Blitz 
(synthesizer). 
• The new Allen album. 
" Now Is The Happiest 
Time Of Your Life," is out 
on Affinity Records at 
the end of October, and 
" Magic Brother. Mystic 
Sister," the first Gong 
album, is re-released by 
^^mt^durm^h^tou^^^ 

planned. Rafferty will be re¬ 
cording a session for the 
David Hamilton Radio 1 show 
in the next few weeks. 
He retired to live in Scot¬ 

land after his management 
company went into liquidation 
ind Stealers Wheel broke up. 
He says he has spent most 
of the time since sorting out 
the legal tangles. 
• John Martyn's new album 
“One World, is released by 
Island on November 4. and a 
British tour is being set up 
for November, starting with 
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tour starts on November 3, 
and opens at Wembley Em¬ 
pire Pool supporting Elton 
John. 
• Producer Tony Visconti, 
who is married to Mary Hop¬ 
kin and has been responsible 
for the production of a large 
number of British pop and 
rock albums, including the 
latest Thin Lizzy album "Bad 
Reputation," has his first al¬ 
bum due out on Phonogram 

"Visconti's Inventory." 
• The Don Harrison Band, 
has just been signed by 
Phonogram and the band's 
first album for the new label 
is due out next month. 
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fixed up after the Albert Hall 
concert. Elkie will be sup¬ 
ported by the same musicians, 
led by her husband, Pete 
Gage. Venues and dates are: 
Preston Guild Hall (November 
10), Coventry Theatre (II), 
Southampton Gaumont (12), 
Ipswich Gaumont (14), Liver¬ 
pool Empire (15), Dundee 
Caird Hall (17), Aberdeen 
Capitol (18), Edinburgh Usher 
Hall (19). 
• Cliff Richard is on the road 
this autumn with two separ¬ 
ate tours — a Gospel show 
that runs through to October 

Rainbow theatre and they will 
now be playing from November 
11-14 inclusive . . . Other extra 

A NEW Leonard Cohen 
album, produced and partly 
co-written by Phil Spector, 
is due for release by CBS 
Records on November 4. 
The album is called “Death 
Of A Lady's Man." A tour 
is in the early stages of be¬ 
ing planned, but no firm de¬ 
tails are available. 
• Gerry Rafferty, ex-Stealers 
Wheel, who recently came out 
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THE DAMNED, who lost drummer Rat Scabies last week when 
he suddenly quit the band, are currently touring in France 
and Holland with a temporary replacement in the drum seat. 
Scabies’ place has been taken by his flatmate and former 
Johnny Moped drummer Dave Burke, who is sitting in with 
the band for their Continental dates until they return to 
Britain in early November for a series of British concerts. 
When the band gets back to London it is likely that they 

will be auditioning for a permanent replacement, said a spokes¬ 
man for Stiff, the band's label. Scabies' future is less certain. 

)• Blondie, the American band fronted by singer Deborah 
Harry, is about to leave 
Private Stock Records for 
Chrysalis Records, and the 
band is due to play four 
British dates in Britain in 
November. 
The tour dates are Birm¬ 

ingham Barbareilas (November 
11). Aylesbury Friars Ü2), 
Coventry Locarno (14). and 
London Rainbow (15). The 
Rainbow prices are £2.50. 
£1.50 and tickets are now on 
sale for all dates. 

dorn Chris Spedding (Oct¬ 
ober 18), Adverts (23) and 
Boomtown Rats (30). 

"The Psychedelic Punkeroo " 
and backed by " Enter The 
Diamonds " Both tracks are 
from the band’s forthcoming 
album . Crystal Gayle. the 
country singer who is appearing 
with Kenny Rogers on his Nov¬ 
ember tour of the UK. releases 

THE SUNDOWN in Lon¬ 
don's C iaring Cross Road, 
which closed as a new 
wave venue last month for 
structural improvements, 

ELVIS COSTELLO 
NICK LOWE 

WRECKLESS ERIC 
IAN DURY 

LARRY WALLIS 
FAIRFIELD HALLS 

ELN/E 
CLIFF 
ON THE 
ROAD 

ELKIE BROOKS is to play 
more UK dates following the 
success of her tour, which 

Cher, Gregg due 
CHER and Gregg Allman 
make their British concert 
debut together with five con¬ 
certs in November. 
They play Liverpool Empire 

(14). Birmingham Hippodrome 
(19), Glasgow Apollo (20), 
Manchester Apollo (22) and 
London Rainbow (24). Their 
band includes guitarist Ricky 
Hirsch from Wet Willie. 

Liverpool Eric’s on October 
18 and 19. 
The album, his first studio 

work since "Sunday's Child” 
in January 1975, includes 
Steve Winwood on keyboards 
and bass, Danny Thompson 
and Dave Pegg on bass, drum¬ 
mers John Stevens and Bruce 
Rowlands, and Rico on trom-
oone. One track, "Biff Muff," 
is co-written by reggae legend 
Lee Perry. 
A BBC Sight And Sound 

radio and TV concert featur¬ 
ing Martyn is broadcast this 
Sunday, and November tour 
dates to follow his Liverpool 
appearances are being ar¬ 
ranged. 
• The debut album by China, 
the band formed out of Elton 
John's back-up group, is re¬ 
leased this Friday by Rocket 
Records. The album is called 
'China," and was produced 
by Elton John. 

The band is: Davey John¬ 
stone (guitar) and James New¬ 
ton-Howard (percussion), for¬ 
merly with John, Joe Part¬ 
ridge (guitar), Cooker Lo 
Presti (bass), and Dennis Con¬ 
way (drums). The album 
tracks were written by John¬ 
stone and Newton-Howard, 
with help from Bernie Taupin 
and Kiki Dee. 
The band's 14-date British 

comes out on Polydor on Nov¬ 
ember 11. The band arc ap¬ 
pearing this Saturday on TV's 
So It Goes and next Tuesday 
on the Old Grey Whistle Test 
. . . Ray Stavens is to play two 
shows at the London Palladium 
on October 30, at 4 p.m. and 
8.45 p.m? Tickets go on sale 
on October 10 from the box 

Melody 
Maker 

aways (October 31). Leeds 
Pickwick (November 7». Hud 
dersfield Ivanhoe’s (8); Depres¬ 
sions: Chelmsford City Tavern 
(October 20). Bracknell Sports 
Club (22). Chelmsford Chancel¬ 
lor Hall (30): Moton: Kingston 
Polytechnic (October 20). This 
is followed by the band’s Lon¬ 
don Roundhouse date, and they 
then go to America on Nov¬ 
ember 8 . . .A new John Otway/ 
Wild Willy Barrett single. " Cor 
Baby. That's Really Free "/ 

now taken over on bass. The band, who have lust signed with 
Polydor, released their first single last week on the Step Forward 
label — "1 Don’t Wanna "/” Rod London ”/" Ulster." The first 
15,000 will be 12-inch versions, after which PWydor have agreed to 
take over the manufacture and distribution . . . Tom Petty and 
the Heartbreakers will be on the Old Grey Whistle Test on 
October 25. when a film of their gig at the Whiskey-A-Go-Go In 

111 be shown. The band play two 
e also Includes an interview with 
the father ot punk fanzines, cole 

in Friday with its 12th issue. The 
lexi-dlsc version of Alternative TVs 

" Love Ues Limp " — from the band’s first demo session. Alterna¬ 
tive T.V. are fronted by Mark Perry, original editor of Sniffin’ 
Glue The band’s new single. "How Much Umger " and "You 
Bastard." is being released on the Deptford Fun City label . . . 
Rainbow have added an extra date to their concerts at London’s 

PETER GABRIEL, currently in Europe, will play a charity con 
cert at Bath Sports Centre on November 1 to raise money 

for a local church Supporting him will be local band Interview. 
Tickets are A3. SO. and the concert starts at 8 pm Albe Slider, 

24-34 Meymott Street, 
London SEI 9LU 

STEVE GIBBONS 
- BAND - -

an album at Olympic Studios, 
to be released in the New Year 

. . Quintessence l< are play¬ 
ing a concert at London's 
Roundhouse this Sunday . . . 
Gloria Mundi has been booked 
for a fortnightly residency at 

John Denver Greeteet feta Vol 2 
Rod Slawart Atlantic Croaamg 1 

Th.lon.oua Monk . l 
K»a Oeatroyer 
Boadoa Rock n Roll 20 aontja 
Kinks. Arthur . 

ElO Naw World Record 1 
Geneeta Songbook 
Status Guo SI songs . 
Led Zeppetan Complete (1-5) t 
Nail Young Comp ' end 2 each 
Boatloa Complet. Gtr /pno cock £ 

3.95 
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95 
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Parostatik ® Disc Preenar -
the world's most popular pre¬ 
play record cleaner £1.07 
Manual Parastat® 
- restores older dirty records 
and maintains new records in 
prime condition £5.36 

Darby House. Sunbury-on-
Thames. Middlesex. Telephone 
Sunbury-on-Thames 83252 
Telex: 27750. 
Trade enquiries welcome 

Always ask for Watts by name. 

New York 
punks at 
the movies 
AN HISTORIC film cover¬ 
ing the early days of the 
American punk scene. 
Blank Generation, opens 
for a two-week season at 
London's Other Cinema in 
Tottenham Street, London 
Wl, on Friday. 

Filmed ¡it New York 
clubs, including CBGB's 
and Max’s Kansas City, 
the 60-minute movie in¬ 
cludes footage of the Ra¬ 
menés, Patti Smith, 
Talking Heads, the Heart¬ 
breakers. Wayne County, 
Blondie and others in ac¬ 
tion at the dubs during 
the winter of 1975/6. 

Most of the music in¬ 
cluded in the film, which 
was made by director 
Amos Poe and Patti 
Smith’s guitarist, Ivan 
Kral, has not been record¬ 
ed before, and the opening 
night at the Other Cine¬ 
ma includes a live set by 
Alternative TV. 

Spear 
here 
BURNING SPEAR, the top 
Jamaican reggae band 
whose British debut was 
Klanned in July but had to 

e put back, play five 
shows later this month to 
tie in with their current 
album “Dry And Heavy” 
which was recently re¬ 
leased by Island Records. 
The band's dates are 

London Rainbow (October 
25, 26), Bristol Colston 
HaU (27), Manchester New 
Century Hall (November 
4), Birmingham Hippo¬ 
drome (5). The support 
act for the tour will be 
Steel Pulse. 

Ticket prices are: Rain¬ 
bow — £3.00, £2.75, £2.50, 
£2.25; Bristol — £3.00, 
£2.50, £2.00; Manchester 
— £3.00; Birmingham — 
to be arranged. 

FIVE RODS GIGS 
BEFORE AMERICA 
THE RODS start a short tour of five British dates this 
week before flying to America for a month-long debut tour 
of the States. 
The British dates coincide with the release of the band’s 

new single, which will be a track off their new album “Life 
On The Line," released by Island Records in early Novem¬ 
ber. The single is a follow-up to “ Do Anything You 
Wanna Do” which has spent ten weeks in the British 
chart. 
The band's dates are: Hull 

University (October 13), New¬ 
castle City Hall (14), Lancast¬ 
er University (15), Hatfield 
Polytechnic (21) and Malvern 
Winter Gardens (25). The 
Rods will not be playing any 
London dates following their 
run of flve successive nights 
at the London Marquee In 
September. 
• The Rod Tyner ' Rods 

single “ Till The Night Is Gone 
Let's Rock" is released by 
Island In early November. The 
single was written by the 
former MC5 guitarist, and 
featurers him with the Rods 
following his recent release 
from jail in America. 

Electric Giltrap 
GORDON GILTRAP, the re¬ 
spected folk guitarist who 
formed an electric band last 
year, kicks off on a British 
tour on Friday this week in 
Dundee. 
The tour includes a date at 

London's Victoria Palace on 
November 6, and ties in with 
the release of the band's new 
album, “Perilous Journey," by 
Decca this week. 
The band — Giltrap (elec¬ 

tric and acoustic guitars). 
Eddie Spence and Pete Sõm-
merville (keyboards), Dave 
McDonald (bass) and Dave 
Barfield (drums) — have just 
returned from a few warm-up 
dates in Europe. Full details 
of the British concerts are on 
page 38. 

Grimes cancels 
CAROL GRIMES’ Sweet F.A. 
have had to cancel their 
imminent English dates be¬ 
cause various members of the 
band have other playing and 
recording commitments, but a 
one-off show by the band 
goes ahead on Thursday this 
week when they play at Lon¬ 
don’s Dingwalls. 
• Delroy Washington 
starts a series of London 
dates with a show at the 100 
Club on Thursday this week. 

Lindisfarne 
re-form 

for 
Christmas 

LINDISFARNE, top - selling 
British album band in 1972, 
are re-forming for two 
Christmas concerts in New¬ 
castle this year. 

The shows will bring Alan 
Hull. Rod Clements, Ray 
Jackson, Ray Laidlaw and 
Simon Cowe back together 
for the first time since they 
reunited for a similar show 
last Christmas. 

The shows are at Newcastle 
City Hall on December 22 
and 23, and tickets are 
available by postal applica¬ 
tion only. Ticket prices are 
£3.50, £3.25, £3.00, £2.75 
and £2.50, available with a 
stamped addressed envelope 
from Lindisfarne '77, 
M.B.M. Associates. P.O. 
Box 1LT. Newcastle-upon-
Tyne NE99 1LT. Cheques 
and postal orders should be 
made payable to MÆ.M 
Associates Ltd. 

• Alan Hull’s new band. 
Radiator, have just signed 
a long-term record deal 
with Rocket Records. The 
band releases a single, 
'• Isn't It Strange." on Octo¬ 
ber 21. and the band's 
debut Rocket album of the 
same name is due out on 
November 11. 

Radiator is: Alan Hull, Colin 
Gibson, Kenny Craddock, 
Pete Kirtley, Terry Popple 
and Laidlaw. The band has 
just started its first exten¬ 
sive British tour — full 
dates in What's New, page 
38. 

Essex dates 
DAVID ESSEX plays six 
dates at London’s Dominion 
Theatre in Tottenham Court 
Road, London, as part of a 
December tour — the first 
time since Judy Garland 20 
years ago that a major artist 
has appeared at the theatre. 

Essex, who spent £30,000 
of his own money making his 
new album, "Gold and Ivory," 
which recently entered MM’s 
chart, appears at the Domin¬ 
ion from December 19 to 24 
inclusive, and tickets are 
available by postal and per¬ 
sonal application. The shows 
will start at 8.30pm and a 
support act will be an¬ 
nounced shortly, along with 
other concert dates and 
venues for Essex and his 
band. 

Ticket prices for the 
London shows are £4.50, 
£3.50 and £2.50, and are 
available from the box office 
from noon on October 23, or 
by post with an s.a.e. from 
Dominion Theatre, Tottenham 
Court Road, London Wl. 
with postal orders and 
cheques made out to Rank 
Leisure Services Ltd. 

Poco man joins Eagles 
POCO’s bassist, Tim Schmidt, has replaced Randy Meisner 
in the Eagles. Four years ago Schmidt replaced Meisner in 
Poco. 

Schmidt’s departure has cast an immediate doubt on the 
future of Poco. The band pre-dated the Eagles but was left 
behind in a strange country-rock limbo when the successful 
harmony rock of the Eagles swept them Into the charts on 
both sides of the Channel. 
Poco continued, but even the more recent addition of players 

like Merle Bregante from the Loggins and Messina band failed 
to give the band the breakthrough they have been seeking. 

Anchor Records, the band's British company, said that Poco 
had just finished an American East Coast tour when the news 
of Schmidt’s departure broke, “ and they are now taking some 
time off the road to decide on their future — whether to re¬ 
place Tim, pack it all in or what." 
• Joe Walsh, no longer the Eagles’ new boy with the arrival 

of Schmidt, is putting the final touches to his new solo album 
for Asylum Records. The record was due at the end of this 
month, but Walsh decided to add some extra overdubs, and 
the album, produced by Bill Szymcyk in Miami, Is now planned 
for release in late November. 

Smokey, Aretha shows 
SOUL legends Smokey 
Robinson and Aretha 
Franklin visit Britain 
within the next month 
to play their first British 
concerts since the Six¬ 
ties. 
Smokey Robinson, whose 

concerts will be his first in 
the UK for more than ten 
years, opens his five-date 
tour at London's Hammer¬ 
smith Odeon on October 
29, then plays at Stoke 
Jollees (30), Manchester 
Apollo (31), Liverpool Em¬ 
pire (November 1), and a 
second concert at the Ham¬ 
mersmith Odeon (2). 
He will be backed by his 

ARETHA FRANKLIN/SMOKEY ROBINSON, first British 
dates since the Sixties 

Quiet Storm Orchestra, and 
tne support act for the 
concerts will be Shirley 
Brown. His most recent 

records were the album 
“Big Time” and the single 
"Theme From Big Time” 
released by Tamla Motown 

last month. 

• Aretha Franklin arrives 
in Britain next month to play 
three shows at the London 
Palladium that have taken a 
year to negotiate. They are 
her first British concerts since 
1968, and she is bringing her 
own backing musicians and 
singers, the King Pins and the 
Prima Donnas. An additional 
British horn section will be 
added It is hoped that if the 
concerts are successful, the 
singer will return for more 
shows at a later date. 
The November Palladium 

concerts are on November 14 
and 15, with two shows on 
the second night. Tickets 
priced. £7.50, £6. £5. £4. £3 
and £2 are available from the 
Palladium box office. 

A Aow Bond 
with 

A Groat Aow 
Jinglo 

SCOUNDR 
‘Goodbye 
City Lights’ 

ARO 101 
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PRODUCER Gabriel Maki« 
r  was killed in a mote 
bike accident in L.A. lai Blondie 

boogie 

Pop! Last year community 
impact was made with " I 
Need You." and " Down On 

BLONDIE: moving slightly 
into rock territory. 

The group, which Steven T 
was a member of fortwoyears 
have been doing the fratern 
tty circuit and high school 
display for four years and 
will play some headline dates 
at the Whisky in the future 
while major labels are al¬ 
ready bidding on their ser 
vices. 

Sleeper of the week are the 
Zippers. Danielle Faye of 
Venus and the Razorblades 
fame is the bass player of 
the Zippers. They've Issued a 
remake of Phil Spector's 
He's A Rebel " and this 

week Rodney Bingenheimer 
will present the group along 
with the Germs and the 
Dickies at the Whisky. Sandy 
Perlman, who co-manages Blue 
Oyster Cult, has expressed in¬ 
terest in the Zippers 

Mercury At Midnight was 
the theme of a party at which 
Mercury ' Phonogram hosted 
i reception at Carlos 'n 
Charlie's lor ‘heir visiting 
acts Graham Parker and the 
Rumor, Thin Lizzy, Rush and 
Max Webster, along with Legs 
Diamond, the Runaways, and 
Patrick Goldstein. 

Afterwards. Steven T had 
a chance to talk with Graham 
Parker and admitted " Sweet 
Delight " from his forthcom¬ 
ing album was partly based 
on Graham's " Soul Shoes." 
"That's OK." said Graham. 
" at least you’ve got good 
taste." We've lust started 
this U.S. tour." added Parker. 
" I can't believe how well 
everything Is going. Two en¬ 
cores a night. It's fantastic. 
We're really optimistic. 

" The buzz from the tour 
we did with Southside Johnny 
back home has washed back 
here. 1 think the people want 
to see rock and roll. Kansas 
and those groups aren't rock 
and roll. I think the audience 
appreciates our roots. Next 
visit we’re gonna have to play 
all night. I think." 

lazznews 
London: Max Jones /New York: Jen Allerton 

Olivor, cabaret 

Cipollina, 
dozens of other acts. 

Camden week 
Week 

Kohlman due 

fast (ID. 
Kessel. giving Intimate 

Dances here 

Williams on campus Mary Lou Party time 

20th 

vited 

Kensington 
Notting Hill. 

STEVE MILLER: busy record¬ 
ing his next album. 

BARNEY KESSEL: short series of dates with Dick 
Wellstood 

PHAROAH SANDERS: signed 
up by Arista. appear this 

JAZ2 writers Stan and Helen 
Dance, who have lived in 
Connecticut for the past 18 

with Kenny Clarke for the 
Smithsonian Aura) History 
Programme while she was in 
Europe. 

for the supporting sessions. 
Kohlman worked in Nice this 
summer with Wallace Daven¬ 
port’s Band. 

THE Camden 

addition to 

years, were in Britain last 
week for a visit. Stanley, 
author of Jazz Era, The 

In Person. 
guitar seminar in Newcastle, 
tours with the trio to the 
Leicester Jazz Club, Brauns¬ 
ton Hotel (November 1), 
Royal Exchange Theatre. 
Manchester (4), George Hotel, 
Burslem (6), and Bath (8). 

books, was nere on lamny 
affairs but called in at the 

Madison Square Garden 
will once again house Richard 
Nader's Eighth Annual Rock 
and Roll Spectacular, late 
Fifties vintage. Chuck Berry, 
Fats Domino, Bobby Rydell, 
the Angels, Danny and the 
Juniors, Gary UÆ. Bonds, and 
host Dick Clark are scheduled 
for an October 14 date. 

Thursday, November 3, in 
concert from 8pm, then at 
Blandford, Upper School 
(5) and London's Round¬ 
house (9). Both artists will 
perform separately on these 
dates, and then join forces 
for part of the programme. 
The Blandford Jazz Circle 
is promoting the November 
5 recital, and ticket en¬ 
quiries should be telephoned 
to Blandford 2109 or 2301. 
Apart from the appear¬ 

ances with Kessel's Trio, 
Dick Wellstood plays at the 
Vernon Gallery. Preston (No¬ 
vember 1). Balsall Common 
(2), Opposite Lock. Birming¬ 
ham (8), Engine House, 
Tardebigge (10) and Queens 
University Arts Festival, Bel-

of better singers, but no one can match the mix 
of vulnerability and irony that his foggy, frail 
voice projects. 
He previewed several songs from his forth¬ 

coming album, " Little Criminals," and two songs 
from a soundtrack he was commissioned to write 
for the film of the best-selling book. Ragtime. 
He was doubtful about the status of that pro¬ 
ject, but the songs stood up quite well on their 
own, particularly “ Albert Einstein Impersonates 
Sigmund Freud in America.” 
The audience included Timothy Leary, the 

LSD guru (who will also be the subject of a 
film biography soon) and John Rockwell, the 
pop critic of the New York Times, who objected 
to an item in this column where I claimed the 
Times had referred to Bo Diddley as Mr Diddley. 
The Times would never go that far, he claimed. 
Rockwell this week authored — ™ 
an advance item on a certain 
Mr Pop (yes, the Times did 
go that far). Iggy will make 
his debut at the Palladium 
with The Ramones on October 

Memoir, which should be out 
early next year. 

His wife. critic Helen 
Oakley, did interviews with 
Bud Freeman and (in Paris) 

r|XJ culminate the band's sold-out perform-
1 anees last weekend at the Old Waldorf, 
Journey offered its fans a look into the 
future. On the final two numbers, the band 
was joined by its new lead vocalist, Steve 
Perry, in his first public performance as a 
member of the group. 

Dressed all in white, dark-haired Perry sang 
two tunes from an upcoming album, currently 
being recorded. He appeared fully confident and 
poised and sang with considerable power. 

Perry may yet add the long-missing X-factor 
to Journey, but the regular quartet made its 
own not inconsiderable skills plainly evident in 
the preceding hour-long set. 

Journey customarily plays arenas where the 
front row is further from the stage than the 
back wall at the 600-seat Waldorf, where the 
band sold out the first four of six performances 
in advance. Such intimacy afforded Journey fans 

come, in only four years, a 
very San Franciscan tradition. 
Funds go to support COYOTE, 
the streetwalkers' union that 
has become the Victoria 
W o o d h u 11 Organisation, 
headed by the indefatigable 
Margot St James. 

Jazz writer Conrad Silvert 
was awarded the second 
Ralph J. Gleason Memorial 
Award at the Monterey Jazz 
Festival for his outstanding 
free-lance writing on jazz. 

Garth Hudson, organist 
formerly with the Band, will 
supervise sound operation for 
the first few nights of the 
three-week Boarding House 
engagement in October by the 
Mystic Knights of the Oingo 
Boingo, the multi-media 
troupe that appeared at the 
Bush Street niterie earlier 

Jazznotes: I'm happy to 
say that with this column's 
prodding. Arista has signed 
Pharoah Sanders, and has 
just inked Norman Connors 
to produce the saxophonist's 
first album for that label. 
Mike Lipskin. i young stride 
pianist, revived the reper¬ 
toires of James P. Johnson 
and Fats Waller (Lipskin also 
sang) in bls promising debut 
at the Ballroom. 

Hamlet Bluiett, a fine sax 
player, teamed up for two 
sets with Don Moye (ex-Art 
Ensemble of Chicago drum¬ 
mer) and pianist extraordi-

MM on Friday before return¬ 
ing next day to the States. 

His latest book. The World 
Of Earl Hines, has just been 
published by Scribners in the 
USA, and he has finished 
work with Mercer Ellington 
on the lauer's Duke Ellington 

US drummer and bandleader 
Freddie Kohlman. bom in 
New Orleans, is to play three 
dates in London in Novem¬ 
ber. He appears at the Pizza 
Express, Dean Street. Soho 
with four British musicians 
on November 18. 19 and 20. 
The band will comprise 

Teddy Fullick (trumpet), Dick 
Cook (reeds). Richard 
Simmons (piano) and Alyn 
Shipton (bass). They will be 
joined by John Baker (drums) 

includes Fats Domino, Roose¬ 
velt Sykes, the Olympia 
Brass Band, Bonnie Raitt, 
Bobby Bland, Professor Long¬ 
hair, Big Joe Williams, the 
Preservation Hall Band. Hall 
Brothers Band, Bessie Griffin, 
Kid Sheik and Snooks Eaglin. 
Two tours, of 14 days and 

21 days, are offered at £450 
and £510 per person respec¬ 
tively. Bookings open this 
month, and more information 
can be obtained from War¬ 
wick West at 21-23 Child¬ 
worth Street, London W2 
3HA. 

Meantime. Casimir's New 

JCS dates 
THIS month the JCS presents 
three London events which 
put the emphasis on “ new ” 
improvised music. The first, 
at the Purcell Room on Sat¬ 
urday (15) from 7.30 pm, is 
titled String Thing and fea¬ 
tures Ian Brighton (guitar). 
Philip Wachsmann (violin), 
Marcio Mattos (bass), Trevor 
Taylor (percussion). Tony 
Oxley. Evan Parker. Wachs¬ 
man and Friends appear at 
the ICA Theatre. Nash House. 
SW1, qn Sunday (16) from 8 
pm. and then Company (Par¬ 
ker. Bailey. Leo Smith. Johnny 
Dyani) play three nights at 
the ICA (October 20. 21. 224 
Tickets for Saturday, next cost 
from £2 to £1 from Royal 
Festival Hall Box Office. 

an unparalleled opportunity to inspect the band 
at closehand, a viewpoint that proved 'especially 
rewarding in Journey's case. 
Thin Lizzy and Graham Parker and Rumour 

performed before slightly more than half a house 
last Saturday at Winterland. The combination 
drew two distinctly separate partisan camps, 
with Thin Lizzy followers outnumbering Parker's 
fans. 
The fourth annual Hooker’s Ball will be the 

biggest production yet for the yearly fund-raiser. 
Three rooms of entertainment 
will spill over into the hall¬ 
ways of the S.F. Civic Audi¬ 
torium, where street musicians 
will hold forth. 

This year’s gala features 
performances from Hoodoo 
Rhythm Devils, Leila and the 
Snakes, Comfort (with Dead 
lyricist Robert Hunter), and 
a blues jam featuring the likes 
of Mike Bloomfield and John 

organised by the Jazz Centre 
Society and London Borough 
of Camden returns this year 
to the Roundhouse, where it 
was staged in 1974. 

Five concerts are planned 
fqr the event, from November 
8 to 12, and the artists lined-
up include John Surman, 
Albert Manglesdorff, Barney 
Kessel, Dick Wellstood, 
Charlie Mariano, Eberhard 
Weber, Freddie Hubbard and 
John Stevens. 

Each programme begins at 
8 pm. Tickets are priced from 
£2.50 to £1.50, and applica¬ 
tions should be made to the 
Roundhouse Box Office, 'Chalk 
Farm Road, London NW1. 

These are the concert pro-
Erammes: Tuesday (8): Eber-
ard Weber's Colours (with 

Charlie Mariano) and Major 
Surgery (.with Don Weller); 
Wednesday (9): Barney Kessel 
Trio (with Jim Richardson and 
Tony Mann) and Dick Well-
stood; Thursday (10): National 
Health (with Jimmy. Hastings) 
and Turning Point (with Pepe 
Lerner and Jeff Clyne); Friday 
(11): the John Surman-Albert 
Mangelsdorff MUMPS and» 
John Stevens’ Away; and Sat¬ 
urday (12): the Freddie Hub¬ 
bard Sextet (with Rick Zuc-
eager, guitar, and Carlo Vega, 
drums). The MUMPS group 
will tour in Britain from Oct¬ 
ober 29 (Newcastle Jazz Festi¬ 
val) until November 15. 

ONCE again, and for the 
eighth year, bandleader Mike-
Casimir (in association with 
Warwick West Ltd) is organ¬ 
ising his Grand Party To 
New Orleans and the Jazz 
And Heritage Festival. 
Scheduled departure date for 
this package tour, to what is 
billed as the World’s Biggest 
Traditional Music Festival, 
will be April 4, 1978. 
The Festival, which an¬ 

nually puts on some 300 
artists, is again a ten-day 
April event of evening con¬ 
certs and various open-air 
shows and sessions. 
The list of musicians in¬ 

Iberia Stompers continue 
with their Monday night 
residency a| the Old Swan. 
”— >—.— Church Street, 

Studio news: Steve Miller 
continues to record his next 
album at CBS Studios on Fol-
com Street, where David 
Laflamme (formerly It’s A 
Beautiful Day) recently com¬ 
pleted one side of his second 
.«Ibum for Amherst Records, 
and Pete and Sheila Escovedo 
are cutting their second for 
Fantasy (Billy Cobham pro¬ 
ducing). 
Over at Wally Heider’s, 

Linda Tillery, who once re¬ 
corded an album for Columbia 
as Sweet Linda Devine, is 
recording an album for all¬ 
woman record label Olivia. 
Norton Buffalo is working on 
his second Capitol album. 

World of Duke Ellington, The 
World Of Swing and other 

was here on family 

Kessel joins 
Dick Wellstood 
AMERICAN 'guitarist Barney Kessel and pianist 
Dick Wellstood appear together in a short series 
of dates in Britain beginning at the Newcastle 
Jazz Festival (this column last week) on Sunday, 
October 30. 
This double attraction, of Wellstood and the Kessel 

Trio, can be seen also at the Fairfield Hall, Croydon, on 

singer with a loyal supper 
dub following in her native 
New York (and two records 
on the CBS label) made her 
debut at Carnegie Hall this 
week. The sold-out event was 
attended by an interesting 
mix of gay people and young 
dentists. 

Foghat’s Blues Tribute 
Benefit was a great success, 
both musically and financially. 
Johnny Winter, Muddy 
Waters, Paul Butterfield, 
Otis Blackwell, Honeyboy 
Edwards, and a wonderful 
John Lee Hooker were backed 
by Foghat, who played an 
opening set and then receded 
to give the bluesmen their 

fASlLY the most rewarding concert of 
this very hectic fall concert season 

here was Randy Newman's sold-out solo at 
Avery Fisher Hall. He’s so low-key, and his 
records are given criminally little airplay, 
that one soon forgets how deep and original 
his repertoire is. 
Newman's honed wit and brilliant musical 

craftsmanship came through song after song, 
and what came through as well is that Newman’s 
musical and lyrical motifs are pure expression-
istlc theatre from the Brecht-Weill school; he’s 
not a disciple of Chuck Berry or Bob Dylan. 

Newman’s solo 
sell-out 

Journey into 
the future 

Los Angeles: 
Harvey 
Kubemik 

New York: Stanley Mieses San Francisco: Joe Seivin 
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BAND 

U.K.TOÜR 1977 

OCTOBER 
14TH 
15TH 

21ST 
22ND 
25TH 
26TH 
29TH 
31ST 

NOVEMBER NOVEMBER 
DUNDEE TECH 1ST 
GLASGOW, QUEEN 2ND 
MARGARET UNIVERSITY 4TH 
PGS HARROGATE 6TH 
HITCHIN COLLEGE 9TH 
OLD GREY WHISTLE TEST 10TH 
BIRMINGHAM TOWN HALL 
BRIGHTON POLYTECHNIC 11TH 
THE MALTINGS FARNHAM 12TH 

PENZANCE WINTER GARDENS 
PLYMOUTH WOODS CENTRE 
BATH UNIVERSITY 
VICTORIA PALACE, LONDON 
BRADFORD UNIVERSITY 
GEORGE SQUARE THEATRE, 
EDINBURGH 
TEESIDE POLYTECHNIC 
SHEFFIELD UNIVERSITY 

13TH NOTTINGHAM PLAYHOUSE 
16TH WOLVERHAMPTON 

LAFAYETTE CLUB 
17TH LEEDS POLYTECHNIC 
19TH MANCHESTER UNIVERSITY 
24TH SWINDON 
26TH FOLKESTONE 

LEESCLIFFE HALL 

EXCLUSIVE REPRESENTATION NEMS AGENCY. 

P E RI LOUS JOURNEY 
The incredible new album from Gordon Giltrap. Available now on Electric Records & Tapes. 

Marketed by Decca 
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Edinburgh 

Leeds 
145 The Briggate 

Liverpool 
169 Market Way 
St.Johns' Centre 

45s he cut in the early 
Sixties and when his next 
album would be released. 
These days, Bob has a 
aatinum album for "Night 
oves" and a gold record 

In Town,” and look 
back at the last decade. 

In the last couple of 
years I’ve met Seger 
around town. Discussions 
always centred on rare 

tomorrow (Friday), talks to 
Harvey Kubernik in Los Angeles 

Detroit rocker Bob Seger, who 
starts his first British tour 

• " I'm glad he's getting what he deserved. It's about time 
people appreciated Bob Seger. Now maybe they'll pick up 
some of the older albums. AM radio needs someone like Bob 
Seger. It’s great to hear ' Night Moves ’ or ' Rock And Roll 
Never Forgets ' when you're driving on the freeway. Fleet¬ 
wood Mac, Chicago and Elton John songs only make the 
driving longer. The Eagles make car cruising unbearable. 
Seger’s music is the factory. Industrial rock and roll. Tension. 
Sweat. Grind. That's what the working class kid wants. 
That's what I want from a rock and roll record. Struggle is 
the common chord." Phast Phreddie, Editor, Back Door Man 
Magazine. 
4"I was very impressed when I saw Bob Seger at 

Winterland. He knows how to work an audience." Marty 
Balin, singer/composer. ?" Bob Seger is the real John Fogerty. When Phil Lynott 

Thin Lizzy do one of your songs (' Rosalie '). and Burton 
Cummings does ' Come On By,' which the Runaways rejected, 
you know you've made it ‘Get Out Of Denver,' which Seger 
also wrote, might become an anthem one day. In fact, Helen 
Reddy might be doing ' Turn The Page,' which was on the 
live Seger album. The song was already covered in Australia 
recently, so someone has already beaten me. I hope no one 
does ’ I Need You.' ” Kim Fowley, Living Legend. 

r’S kind of funny that in 1976 the Rock Awards 
nominated Bob Seger for Best New Male 

Vocalist. He had only recorded ten albums before 
he was placed in the Best New Male Vocalist 
category. This year, Seger was in Los Angeles for 
the Rock Awards show, but the category was 
Rock Music Personality. While in L.A., Seger had 
some time to discuss his new album, “Stranger 

for "Live Bullet." He might 
have stayed at the Beverly 
Wilshire Hotel, but didn’t 
travel in a limousine. 

He's anxious to tour Eng¬ 
land. "We’ve done a lot of 

touring in the States with 
Nazareth and Alex Harvey 
From what I understand, and 
what they tell me. Scotland 
is a heck of lot like Detroit. 
Manny from Nazareth kept 
telling me one tour. 'You 

player 

loves talk 

lifestyle 

Mink 
finish up ’Night Moves’ when 

Run.’ 

definite 

see his influence 
anything 
before. I 

Strangers', -Radio 

well 
represented on the live set. 

the world. 

friends are. That's where my 
family is. Detroit is where I 

i ’Brave 
blasting 

"’Brave Strangers' is about 
the end of a relationship. It's 
a motif that’s totally unlike 

until it just can’t be im¬ 
proved. and that's what I did 
on ‘Night Moves’, that parti¬ 
cular song.” 

There's one subject that 

lead 
after-

harder. 1 liked the idea of 
bringing in the audience and 
getting them involved. 
"We also cut ‘Live Bullet' 

in our hometown. The people 
have heard the songs thou¬ 
sands of timesSometimes you 
get careful in the studio and 
you can stretch out during a 
live performance. You take 

and/or Top 30 
made it easier or 
to prepare . for 

Beverly Hills is a long way 
from Detroit. I asked Seger 
how he liked Detroit as a 
musical / creative environ-

gotta play Glasgow. It's like 
Detroit. The Detroit of 
Europe.' Well, we're coming," 
he smiles as he stares out 
the fourth floor of his hotel 

classic gritty 

and Cobo Hall 

Ville. Southside 

ever done 

Motor City Madness. Ten 
years ago it was one-tenth 
the size. There’s room in the 
industry now for myself, Ted 
Nugent, Alice Cooper and 
Iggy Pop." 
The emergence of FM radio 

in the late Sixties has been 
Bob Seger's life-line to sur-

What's all the more like¬ 
able about Bob Seger is that 
after the hits he remains just 
as accessible, with an ear to 
the street 
"When you close yourself 

you lose all contact. You 
have to meet your audience. 
I'm sensitive to reviews and 
I'm sensitive. J have nothing 

Mac and the Eagles — are 
basically influenced by the 
Sixties. A lot of the punk 
rock groups touch the primal 
attitude of Fifties rock music 

“I play very direct to my 

months. 
‘There’s a line in 

"There's no guarantee 
something will happen when 

"Stranger In Town." 
"I've always made music. 

It’s what 1 enjoyed, whether 
making money or not. I’ve 
been doing it for 15 years 
and successfully for the last 
three. The main thing money 
will buy for me is privacy. I 
was able to pay off all my 
debts and my house is paid 

could always headline in the 
Midwest years back. I even 
did a stadium show last year. 

every restaurant in Detroit," 
he laughs. 

" I don't know if 1 could 
look that deep and say my 
lyrics or the music reflect 
Detroit. Everywhere else 1 
see the inside of hotels and 

johnny. Frankie Miller can be 
heard on the radio." 

With "Stranger In Town.” 
Bob Seger and the Silver 
Bullet Band have broken new 
territory. Not a concept 
album, a theme project or 
string symphony, it tackles 
other topics than roadwork, 
romance, and partying. 

“I’ve written the first 
ballad I've ever done. When 1 
say ballad, I mean a real 
slow song. You have to strive 
to break new turf. There's a 
song on the new album. ‘Feel. 
Like A Number', which is 
about alienation. And the 

Seger. A fusion of Dave Van 
Ronk and James Brown. 

"That night we played 
well. We deliberately played 
away from the 16-track 
machines rolling and to the 
audience. We were able to 

halls. I like the 
of Detroit. The 

song. It's the most frustra¬ 
ting thing in the world. You 
look at a blank sheet of 
paper and you bave to fill it 
up. The major difference in 
my songwriting now, as 
opposed to three or four 
years back, is if I really like 
a certain song. I'll work on 
that song really hard. 

"I used to write a million 
songs, but I would put the 
same amount of effort into 
each one. That's the only 
thing that's changed. If I'm 
really committed to a song. 

silly little love songs, we 
only listen to the beat.' And 
that's the key line to that 
song. That's the way it was 
back then. I write songs and 

about — Bruce Springsteen 
"I've got an affinity witn 
Bruce. Graham Parker and 
Southside Johnny. We re rock¬ 
ers with blues roots. 
•Tve met Bruce a few 

times and really like him. It 
just fried me out to think 
that he had independently 
developed the same type of 
group out of New Jersey. 1 
enjoy him because 1 see a lot 
of my approach in his work. 
"The first time 1 saw him 

was in March of 1975 when 
‘Born To Run' was released. 1 
saw him in Ann Arbor. It was 
a phenomenal show. Blew my 
mind. Freaked me out." 

“I had already written part 
of the ‘Night Moves’ album 
and that performance was an 
extra incentive to finish the 
rest of the tunes. I locked 
myself in a room for two 
weeks and finished the 
album. 

Something signalled 1 wasn't 
alone any more. There's some 
one else who thinks like I 
think. The movie American 
Grafitti triggered another re¬ 
sponse and made me think 
back when I, was a teenager. 
Break into new themes.” 

It’s not unusual to hear 
some vintage Seger sounds 
over the Whiskey sound 
system or the Starwood’s p.a. 
during a break in live action. 
In fact, a lot of the new 
wave and punk rock bands I 
talk to acknowledge Seger as 
an influence. Punk rock 
journals and fanzines are 

years, a new Seger album or 
a single like "Night Moves” 
is played months before on 
the FM wave before the 
Gods determine who gets on 
the AM radio dial. 
“Some good tunes start on 

the FM band and cross over 
to AM. FM radio for rock 
stations is needed. More slots 
for people to be heard. 
People like myself, Bruce 
Springsteen, Graham Parker, 

So out in public was in 1975. 
:'s wonderful that the 

people known who 1 am, but 
I don't like the on-the-street 
adulation. Detroit audiences 
are the best to play for, but 
the toughest to please. 
"The show we will do for 

England will be a bit longer 
than usual, and we'll in¬ 
corporate some of the 
material we've been doing as 
early as the Bachman-Turner 
Overdrive tour of 1974: 
Heavy Music,’ 'Bo Diddley’ 
— some of the real early 
stuff, the things that helped 
us get our feet through the 
door." 

_ It was a challenge. 
We're knocked out by the 
tune and have been playing 

on the new wave? 
"Yeah. 1 think Ted Nugent 

and myself have a link with 
the new bands For the main 
reason that it’s all pretty 
aggressive music. You won’t 
see Ted or myself ever doing 
'Bridge Over Troubled 
Water ' 

“I’d imagine some of the 
new groups like my roots. I 
have a bond with the Fifties 
as opposed to the Sixties, 
where a lot of our big 
successes now — Fleetwood 

“When 1 write now, I tend 
to think about important 
things. Things that still 
excite me. ‘Night Moves' was 
about youthful passion and 
the danger of letting that slip 
away. My songs are auto¬ 
biographically rooted 'cause 
I'm not writing hypo¬ 
thetically. You work on a 
theme. 
“Sometimes K's external, 

commenting about society 
When you write a song that 
means a lot to you, you can 
put down 50 verses and pick 
the best ones. If you write 
fiction, it’s a lot tougher to 
write it." 

"Live Bullet.” a two-record 
set of live Seger songs, was 
issued over a year ago as a 
"holding action” while "Night 

awkward doing the 
guitar chores. Shortly 
wards, he dropped nil 

compiling definite disco-
grahies on Seger’s history. 
Could Bob -

and concentrated on singing. 
"A weight was lifted from 

my shoulders when 1 stopped 
playing lead guitar. I started 
developing as a singer and 
concentrated on the perform¬ 
ance aspect of my career."' 
Through the last few 

years Seger has vacillated 
between Capitol and Warner 
Brothers Records, before 
signing a long-term pact with 
Capitol. The earlier Capitol 
regime, and to some extent 
even today, seems more at 
ease marketing Beatles and 
Beatles-related products tnan 
grooming new acts, and 
mainstays on the label. Was 
Bob ever discouraged during 
the lean years? There was 
almost a decade between top 
30 singles ("Ramblin' Gam-
Jin’ Man" to "Night Moves") 

“One time I quit and even 
enrolled in college for about 
six weeks. K was after the 
‘Noah’ album in 1969. It 
resulted from having a big 
national hit with ‘Ramblin' 
Gamblin’ Man’ and no follow¬ 
up. It was a simple loss of 
confidence. But I came back 
and stuck with it" 

Seger has been a Midwest 
legend for years. And while 
the rest of the world 
discovers this fellow. Detroit 

“There’s a big influence of 
James Brown in the Silver 
Bullet Band. I used to see his 
shows years ago and mo¬ 
delled myself after him. He 
moves so well.” 

I remember when Seger 
was playing the Whiskey in 
1973. He seemed clumsy and 

Moves” was still being fin¬ 
ished. However, a year later 
the disc is still on full 
rotation on many major radio 
playlists. 

"Live Bullet” is probably 
the best introduction to Bob 
Seger. The versions of 
"Beautiful Loser" and "Trave-
lin' Man" on the live long 

heard 'Born 

£1 OFF AT 
VIRGIN RECORDS 

FOR A LIMITED PERIOD 

Croydon 
12a Suffolk House 
George Street 
1*1:01-6863566 

Birmingham 
74 Bull Street 
Tel: 021-236 9432 

Brighton 
5 Queen Street 
Tel: 0273-28167 

Bristol 
2a Haymarket Walk 
1*1: 0272-297431 

Coventry 
11 City Arcade 
Tel: 0203-27579 

*RRP-SUBJECT TO AVAILABILITY 

dOzamdA and Iomsa. f 
äh Newcastle 

10/12 High Friars 
Eldon Square 
Tel: 0632-612795 

Nottingham 
7 King Street 
Tel: 0602-42612 

Plymouth 
131 Cornwall Street 
Tel: 0752-60435 

Sheffield 
137 The Moor 
Tel: 0742-70929 

Southampton 
16 Bargate Street 
Tel: 0703-34961 

Swansea 
34 Union Street 
Tel: 0792-51499 

London 
9 Marble Arch -
2 Edgware Road W1 
Tsi: 01-262 6985 
108 New Oxford 
Street WC1 
1*1:01-5806177 
130 Notting Hill 
Gate Wil 
Tel: 01-221 6177 
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getting 

eather ago 

two 

Report 
young. 

sunny 
can't play with him, because 

Our loudspeakers are 
guaranteed to last longer 

than many groups have record 

JACO PASTORIUS: ' Just listen to the masters • 

You don’t need no instru-

« 

Mott 
Otis 

well 

One two was Peter Graves. 

listen to the masters." 

definitely 

McCartney, John Lennon, you 

University 

•Jaco. look. man. can you play 
the bass? We got a job 

can 
out and 

pi«y.’ 
what 

enough to do a whole show, 
it was too much of a mind¬ 

tonight.' 
play It. 

of my 
tunes 

“ A real singer, that is the 
greatest gift in all the world. 

"At that time. 19 years old. 
my tastes were mostly R&B. 

have a very good legitimate 
vibrato in my left hand, is 
actually what it is. which 
any cello player would have. 

is where I get my tone from, 
I'm a singer embarrassed to 
use my voice, this is what it 

"I had to ask someone to 
tune the bass for me, then I 
just sat there and played. 

I just play the way I 
he said. "I don’t know 

better 
Paul 

can Ijsten no better than me. 
“I’m the best listener, this 

is . my only thing. 1 borrow 
from everybody. Which then 
becomes part of me. I listen 

out 

strain, 
buddies 

did 

player. Second of 
all, I just didn't 
have the time. 

" 'Mercy Mercy,' 

saying? 
no better 

t. Nobody 

the world. He asked if he 
could hear me and 1 took 
him back to my place to play 
a cassette tape I'd got. 
“He was planning to do a 

solo record at the time, and I 
guess he thought he'd hold 

was one 
favourite 
ever. V 
Shorter. all the 

read, but not 

“They called 

jointed thumbs on both his 
hands. 

down his 

But I have ears. man. 
"Nobody can sing 

than Frank Sinatra. 

Miami and 

than that? Just 

Since then 

the double¬ 

just kept 

bought a brand-new Fender 
bass, took every penny out of 
the bank that I had from my 
paper route, and that was it. 

“I have this super-analytic¬ 
al mind, my whole family 
have it. I can figure out how 
to play any instrument in an 
hour. I can figure out how to 
play the trombone, in one 
key at least, in an hour. It's 

but it's because 

was Melba Moore. 
James Brown — the king, 
right? -Wilson Pickett. Otis 

famous. You've got Joe and 
Wayne, masters — OK? All 
of a sudden, here come these 
young guys, one from Peru, 
one from Puerto Rico, and 
I'm from Florida. So actually 
it's like a Caribbean rhythm 
section with Joe and Wayne. 
So you have this young vital 
rhythm section, which play a 
lot of music, and we also 

who's also on my solo record 
on one tune, the best bass 
trombone player I know of. 
He hired everybody in 
Florida, he had all the gigs, 
and he only knew me as a 
writer, but though I could 
write I couldn't read music 
that good. I was slow. 
"He was really hung up 

for a bass player, so I had to 
literally memorise every note 
of the show, note for note, 
and just close the book when 
I played it. 1 played the 
whole show by memory, 
codas, everything. 

"Within a year 1 was 
reading my ass off, because I 
was doing it every night, and 
people began to hear about 
me. Word started spreading. 
I was a big rumour on the 
Coast.” 

It was during this time 
that Jaco met Joe Zawinul, 
Weather Report’s keyboard 
player. 
“We met on the street, 

almost exactly three years 
ago. I was teaching at the 

writing for their big band, 
who opened up for Weather 
Report at a concert, and 1 
also played bass with them. 

"Weather Report was late, 
and I had packed up my 
things and gone, and 1 just 
came back to get them when 
I literally turned the corner 
and bumped into Joe Zawinul 
on the street. He was with 
these local critics and 
they introduced me, said I 
was the best bass player in 

"We've been having 
incredible tour, sold 

know what I’rr 
Nobody can sing 
than Ray Charle 

I bought was by 
Herbie Hancock, 
something like '69 
or 70. So when 
Weather Report 
came out. I heard 
about them, but 1 
never listened to 
them, because first 
of all I didn't even 

Redding. The Beatles were 
very heavy with me at that 
time, I dug the Rolling 
Stones. In jazz I was 
listening to only Miles Davis, 
with Herbie and Tony (Wil¬ 
liams), you know, and Charlie 
Parker, which was as much 
as I was listening to. 

"But who better can you 

sleeve for that solo record, 
but Weather Report was 
doing 'Black Market' and I 
Jot a call. He was looking 
□r me to do something on 
'Cannonball', you know for 
Julian, Cannonball Adderley. 
Cannonball's from Florida, 
but he used to teach school in 
Fort Lauderdale, and Joe 
thought that if 1 got involved 
it would have that Florida 
sound. 

"1 just went out and did 
that, and after we played 
together he asked if I’d like 
to join the group. This was a 
year-and-a-half ago. Joe is 
one of the greatest cats in 
the world, as well as one of 
the greatest musicians in the 
world. 

"Everyone thinks that 
Zawinul's a miser sort of a 
cat, because so many musi¬ 
cians go through the band. 

SEVEN years 
Jaco Pastorius, 

and vocalist, and his own 
first instrument, bought with 
savings from newspaper 
rounds, was also the drums, 
which he had to give up 
when he injured bis left arm. 
But already at that time he 
was displaying the versatility 
and ability to master an 
instrument which has made 
him' one of the most sought-
after musicians of the 
younger generation. 
"When I’d go round col¬ 

lecting the money on my 
newspaper route," he recalls, 
"if there was a piano in the 
place I’d be on it straight 
away, seeing what sort of 
sounds I could get out of it. 
I didn't know anything about 
music because although my 
daddy was a musician, he 
was always on the road. 

"Fifteen years old. I'd been 
playing drums in this band, 
and they kicked me out of 
the band, but the bass player 
quit because some of the 
5uys in the band were 
rinking and smoking mar-

juana and stuff like this, real 
foolish childish stuff. 

everywhere. And this time 
we’re playing entirely solo, 
without supporting acts, 
which cuts down the prob¬ 
lems. We don’t need a 
support act. As well as 
musicians we’re entertainers, 
we like to have a lot of fun. 
"You can stay at home and 

learn every possible piece of 
music in the world, and who 
gives a s- ? I would rather 
be out on stage every night, 
with the possibility of 
making an asshole of myself, 
but yet stretch out to the 
point of being able to make 
everybody in that audience 
feel like a king.” 

ment, you just bam! Go and 
play it. Personally I have to 
hide behind a bass, but I do 
it very well.” 

Before he joined Weather 
Report, Jaco had an under¬ 
ground reputation among all 
the night club acts who 
would come do his native 
Florida as a versatile musi¬ 
cian who could fit in with 
almost any style, on almost 
any instrument. So he played 
keyboards for the Tempta¬ 
tions and played guitar for 
the Four Seasons when they 
hit Fort Lauderdale, his home 
town. 

"This was how I learned to 
sight-read. The first show I 

for six years against defective materials 
and workmanship, even under the 
toughest road conditions. 

' If you already use ourl2"speakers 
you will know how reliable they are. 
Now we are building 9" units to 
the same standards of 
quality and design. 

So if your group 
intends to be around 
in another six years 
ATC will guarantee to 
be right in there with you. 

working, just kept gigging. 
“My daddy is a completely 

self-taught musician, he don’t 
known a C from a C sharp. 
Yet he told me when I was 
15, when I first got my bass, 
'When I see you next year I 
want you to be able to tell 
me what all the notes are. 
anywhere on the neck. If I 
ask you what the dominant 
seventh of a C sharp is, I 
want you -to be able to tell 
me, immediately.' 

"Within two weeks, 1 
knew everything about 
numbers in music, which is 
actually the key to playing 
music. Music comes from the 
heart, but if you want to 
learn it technically, it's noth¬ 
ing but mathematics. It’s 
very simple." 

I asked Jaco how he got 
that unmistakable J*astorius 
sound, which sticks out from 
any recording he makes as 

by Karl 
Dallas 

brilliant young bass 
player with Weather 
Report, had a daughter. 
Seven years ago, coinci¬ 
dentally, Weather Re¬ 
port was formed. And 
seven years ago, after 
the birth of his daugh¬ 
ter, Jaco stopped listen¬ 
ing to other people’s 
music. 
Which means, of course, 

that until he joined the 
band, he was entirely un¬ 
acquainted with their 
material. 
"When my daughter was 

born." he told me. "that's 
when I quit listening to 
music. I made up my mind, 
Tm going to become a musi¬ 
cian, and I'm going 
to get my stuff to¬ 
gether.' I said: 'I'm 
going to totally 
just devastate 
everybody or I’m 
going to do some¬ 
thing easy like 
cooking ham¬ 
burgers or washing 

tunes he wrote for 
Miles, pure master¬ 
pieces. So here's 
two of my big musical influ¬ 
ences, and I didn't even know 
what their band was up to 
until I joined it. I didn't even 
know any of their tunes. 1 
joined the band and I was 
reading the music, trying to 
learn it. 

"I was just playing nothing 
but R&B in Florida, man. 
that was it. playing with all 
those black bands 1 was 
going to Jamaica, I was play¬ 
ing in reggae bands, I was 
doing all this stuff. I was 
just making a living, 1 didn't 
think anything of it. 

“I remember I was with 
Wayne Cochrane and the CC 
Riders, when my daughter 
was a year old, which means 
'71, and there was a saxo¬ 
phone player on the band, a 
great tenor player, and he 
had a Weather Report tape, 
of. like, the first album or 
something, which he would 
always try to put on. 

“But nobody in the band 
would want to listen to it. 
because they were all those 
R&B freaks. So it was really 

How many groups do you know 
who have lasted more than six years? 
Practically every week there is news of 
another break up! 

We can’t promise to keep you 
together forever but we do guarantee 
to keep your speakers together for a 
whole lot longer. 

Every ATC speaker is built with 
edge wound coppervoice coils to get 
more copper into the magnetic field 
and improve the conduction of heat 
away from the voice coil. 

Then every one is tested before 
it leaves the factory 

Then every one is guaranteed 
Acoustic Engineers 

Who else would you trust? 
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3ULUIHI .ï 

Solution are masters of their art. Individually superb musicians, 
collectively they form one of Holland’s top bands. Now they 
present a true masterpiece, covering a wide musical spectrum 
that includes among its influences contemporary jazz, West Coast 
rock and Pink Floyd. Solution, masters of a unique style. 

Write 
on! 

Just enter MM’s 1977 
essay contest, become a guest 
columnist and win cash 
prizes and a chance to travel 

FIRST PRIZE £500 
SECOND PRIZE £100 
PLUS THREE £50 PRIZES 

THE WINNER will also be given 
the opportunity to undertake an 
appropriate writing assignment for 
Melody Maker — which may take 
him abroad. And now in its second 
year, the competition is open to 
all readers. 

Here's what you have to do: 
Below are listed several essay 

subjects. Write no more than 4,000 
words on your chosen theme and 
send your essay with the completed 
entry form below to The Editor, 

RULES 
1) The competition is open to everyone — 
except employees (and their families) of 
IPC Business Press Limited. and of the 
printers of Melody Maker, and those who 
make a living by writing. 
2) Every entry must be accompanied by a 
fully completed official entry form. 
3) AM entries must be addressed to The 
Editor. Melody Maker. 24 34 Meymott 
Street, London SE1 9LU, and marked on 
the outside ANNUAL ESSAY CONTEST 
4) Alt entries must be either typed or 
neatly handwritten in ink or ballpoint pen. 
Any entries received after the closing date, 
or which are insufficiently stamped, will be 
disqualified, as win any that are incomplete 
or mutilated No responsibility wifi be ac¬ 
cepted for entries mislaid, lost in the post, 
or otherwise delayed. Proof of posting win 

SUBJECTS 

Melody Maker, 24-34 Meymott 
Street London SE1 9LU 

The winner will receive £500 plus 
an offer to write further on a 
subject to be agreed with the MM, 
and for which expenses, both in 
this country or abroad, would be 
fully paid. His or her essay wifi also 
be printed in the Melody Maker. 
The second prize will be £100, and 
there will be three runner-up prizes 
of £50 each. 

not be accepted as proof of delivery or 
receipt. 
5) The closing date for the competition is 
October 22, 1977. 
8) Essays which have been successful in 
other major competitions, or which have 
been reproduced in any other part of the 
musical press, are not eligible. We reserve 
the right to retain any entry for reproduc¬ 
tion at our usual rates. We do not claim 
copyright to any of the entries. 
7) The decision of the judges and of the 
editor of the Melody Maker in all other 
matters affecting the competition will be 
final and legally binding. No correspondence 
will be entered into. 
8) The winners will be notified by post 
and the result published in the New Year. 

A: “The new wave has nothing to do with music." Discuss. 
B: Write a review, no more than 1,500 words long, of the album 
you think has been the most important this year. 
C: Examine the technological developments of rock music. 
D: Envision the future of popular music. Use your imagination 
to describe the music scene in 1984. Illustrations may accom¬ 
pany your answer. 
E: Discuss the effect on popular music during the Seventies of 
the changing political and social situations in either (i) Britain; 
or (ii) America; or (iii) Europe; or (iv) Jamaica. 
F: "Jazz became corrupted by the Western idea of what art is all 
about — that the audience is an accidental eavesdropper on a 
great performance." Examine this argument by the British jazz 
trumpeter Ian Carr. 

ItHUmM 
/T7X AwxtobW on t»pe ROLL 8 / 1L \ _ __ __ 

Essay (A, B, C, D, E, F,) -

Name_ 

Address_ __ 

Occupation_ 
Date of birth_ __ 
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Harvey Goldsmith by arrangement with Sun Artists present In Concert • 

IN CONCERT 

GLASGOW 2nd; 3rd Novi 

INTERNATIONAL SECTION 

BRITISH SECTION 

No. 2 Best Arranger/No. 5 Best Producer 

THlSSHOWlSHOTTOBEMtSSED1. 

EXTRA SHOW 
8th November 

EXTRA SHOW 
4th November EXTRA SHOWS 

28th; 29th; 
r October J 

APOLLC '’FNTRI 

RENFlEÍ^o^ 
6th; 7 th Novembi,i977 at 8.00 p.m. 
TlCKETS:£3.50,£3.00,£2.50incVAT 
Available by personal application only at Apollo Centre Tel:041-3326055 

ALL TICKETS: £ 3.50 inc VAT available 
from: Buigley Hall. County Showground, 
StaffordTel: 0785 58060 

•STAFFORD 
^977 at 7.30p.m. 

+SPECIAL GUEST 

DONOVAN 

ION ANDERSON 
Best Male Singer 

EM PIRF TOOL, WEMBLEY 
24th; 25ttrT°'o¿, ’ 27th October, 
1977 at 7.30 pÄV 
TICKETS: £4.25, £3.75 inc VAT 

No. 2 Best Band 

“GOING FOR THE ONE” 
No. 2 Best Album 

ALAN WHITE 
No. 4 Drums 

JON ANDERSON 
No. 2 Miscellaneous Instruments 

GOING FOR THE ONE” 
No. 2 Best Album 

JON ANDERSON 
STEVE HOWE 
No. 2 Best Composer I 

Best Band 

JON ANDERSON 
Best Male Singer 

CHRIS SQUIRE 
Best Bass Player 

STEVE HOWE 
No. 2 Guitar Player 

RICK WAKEMAN 
No. 2 Keyboards 

Congrai 

•rorr 

ctrr 
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ELECTRIC LIGHT ORCHESTRA’S 
NEW SINGLE 

TURN TO STONE 
(FIRST 100,000 COPIES IN FULL COLOUR BAG) 

UP 36313 

FROM THEIR FORTHCOMING ALBUM OUT OF THE BLUE 
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See Thin 
Lizzy - free ! 
THIN LIZZY are one of Britain's 
1 most popular and hard¬ 
working bands, combining the 
songwriting ability of Phil 
Lynott, their founder and lead 
singer, with the raunchy guitar 
appeal of Scott Gorham and 
Brian Robertson. 

The last few years have seen 
them enjoy successful albums, 
singles and tours of the world. 
Now the boys are back in 

town, with a barn-storming 
British tour that will take them 
to all the major cities. 

Tickets are going fast but 
MM readers once again can 
jump the queues. 

Here is your chance to win 
a pair of tickets for the show 
of your choice. Five pairs have 
been reserved for MM readers 
at each venue — all you have 
to do is answer the questions 
below on Thin Lizzy and their 
music, and write in no more 
than 25 words what, in your 
opinion, are the key factors in 
Thin Lizzy's success. 
MAKE SURE YOU MARK 

ON THE ENTRY FORM THE 
CITY FOR WHICH YOU WANT 
TICKETS. 

Closing date is first post, 
Monday, October 24. 

Thin Lizzy's dates are: 
• NEWCASTLE. City Hall, 

November 11. 
• GLASGOW: Apollo, Novem¬ 

ber 12 and 13. 
• EDINBURGH, Odeon, 

November 14. 
• LIVERPOOL, Empire, 

- November 16. 

• BRIDLINGTON, Spa, 
November 18. 

• OXFORD, New Theatre, 
November 19. 

• BRISTOL, Colston Hall, 
November 21 . 

• SHEFFIELD City Hall, 
November 23 

• BRADFORD, St. George's 
Hall, November 24. 

• MANCHESTER, Free Trade 
Hall, November 25 & 26. 

• BRIGHTON, Dome, Novem¬ 
ber 28. 

• PORTSMOUTH, Guildhall, 
November 29. 

• BOURNEMOUTH, Winter 
Gardens, November 30. 

• BIRMINGHAM, Odeon, 
December 2 & 3. 

• WOLVERHAMPTON, Civic 
Hall, December 4. 

• LEICESTER, De Montfort 
Hall, December 5. 

• SOUTHAMPTON, Gaumont, 
December 7. 

• CARDIFF, Capitol, Decem¬ 
ber 8. 

0 LONDON, Hammersmith 
Odeon, December 10 & 11. 

ENTRY FORM 
. Name one of the groups Phil Lynott played in before Thin 

Lizzy 

2. Thin Lizzy have used two lead guitarists during their history 
other than Scott Gorham and Brian Robertson. Name one. 

3. Name the first album recorded by the CURRENT version of 
the band. 

4. Guitarist Scott Gorham came from America to England 
hoping to join another famous group. Who were they? 

5. What was Thin Lizzy's first big single? 

n no more than 25 words, what, in your opinion, are the key 
factors in Thin Lizzy's success? 

NAME 

ADDRESS 

CITY 
’ost your entry to Thin Lizzy Contes»:, t 'c Melody Maker 24-
34 Meymott Street London SET 9Lt 

Beautiful music 
you don't only hear, 

youfeel... 

featuring 
the hit single 
Best Of 
My Love' 

82065 

Produced by Maurice White & Tapes 
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Watching TV 
Mark P(erry) tells Ian 
Birch about his band, 
Alternative TV 

things 
should 

worry 

about people Mark: 

Pathetic coining on TV and telling you 
what to think. It describes a 

Philips Philips. 
Beautiful sound little thing we had with 

Steve Walsh who now writes 
for Zigzag. 

lead the 

you cany around 
Hero 

Hypocrite 

rup and talk to 
members but 1 one 

to •'Like. 

W/ 

OVER BIRMINGHAM 

WITH 

c 
strap and earphone as standard, silver. Really superb tone control! 

SEE PAGE §1 PHILIPS Simply years ahead. 

situation: 
invade 

ment. I’ll | 
other banc 

reaction". 
Likewise, 

no one cares and 

went up 

MARK PERRY: ‘There isn’t any scene any more. I don’t feel part of a 
movement.’ 

isn’t any scene any more. I 
don’t feel part of a move-_ ■ I'll —— ■ ....4 «all. 

heroes should 

chucked out 

the Russians 
country and 

don't feel as if I have the 
same aims as them 

wants to admit they don't 
care. No one wants to admit 
they want to get up there 
and do rock 'n' roll and have 
a good laugh and experiment 
and have a beer afterwards 
— which is what we're doing. 

bout those 
think you 

the bassist 

AL 360 
Run it from the mains inside. 
Or batteries outdoors. Choose from 
LW MWorVHF using the dapper olive-green 
roller controls. We’ve also included a neat fold¬ 
away telescopic aerial. 

RL230 
Bright-silvered roller controls 
this time. Station-finding is made easy. 
We’ve sloped the wave-length scale. And picked 
out LWand MW figures in yellow and matt 

Self-righteous bitches. But 
didn't ne think that he 
had become part and parcel 
of the “scene" now? "There 

tuning and tone controls. Sound quality is 
excellent.You can select LWor MW.There’s an 

earphone socket for late- night listening. 

Further personnel changes 
were afoot. Mark: "we 

Manchester and they're so 
alien. They're like us last 
November when you needed 
to stick together. I 
couldn't believe it. It was like 
landing on another planet. I 
just want to move. on. To 
move on at the moment you 
have to be yourself. You 
have to keep in your own 
little club — not like part of 
a scene.” 

straight away. I got Tyrone 
- ' because I’d 

AL 262 
Here’s a medium-size 

portable with really accurate 

AL162 
This LW/MWbaby 

weighs in at just under 18oz. 
The orange roller control stands out nicely 

against the grey/matt silver case.Sturdy wrist 

“In the end, I suppose, we 
are a message band because 
we’re trying to say ’don’t 

to hoard it. I'm going to 
spend it. I'm going to get 
pissed every night as I do. 
Enjoy myself. 

“All I'm giving them is 
music. I'm not trying to tell 
them how to think. If you're 
a punk band or a new wave 
band, you're supposed to go 
on stage and tell the kids 
what they already know 
about punk. You're supposed 
to say destroy this u' 
anarchy that or you're 
screwed up. you’re so dumb/ 

SOME history. The band began early this year when Mark 
(vocals/guitar by the way) met Alex Fergusson (lead 

guitar) in the celebrated record shop. Rough Trade. Alex had 
previously lived in Glasgow, working with now-journalist 
Sandy Robertson on a' loose concept (rather than hard-core 
unit) known as the Nobodies. .. .. 
They called it a day. "Sandy decided to stick to writing. He 

felt more comfortable in it.” After some practice runs in Gene¬ 
sis P. Orridge’s studio, the duo recruited John Towe (ex Gen¬ 
eration X man) on drums and Micky Smith on bass for their 
first gig at the disastrous Nottingham festival. Baptism by fire. 

_ Further nersonnel chanees 

receive a neatly-aimed kick 
up their inflated egos. Mark: 
"If you have a hero, it’s 
because they entertained you. 
Never have heroes because 
they're sticking up for you. 
because they're only going to 
disappoint you. 

"They're going to cry on 
their way to the execution. 
Don't have heroes because 
they're going to lead you to 
a new future that's full of 
silly ideals". 
What do you think? 
Two fade-out thoughts. 
One ATV lyric goes: "Com¬ 

municate on a need to know 
basis". 

Imitation is also the worst 
form of flattery. 

Pretty enigmatic, huh? 

worry about them!" 
Some more titles: “Sleep¬ 

ing Bad”, “Love Lies Limp". 
"These Are The Good Times" 
and “Alternatives To NATO.” 
the lyrics here based on an 
extract from an anarchist 
magazine. It's a powerful 
number which intercuts pre¬ 
pared tapes, barked polemic, 
dislocated chords and a kind 
of low-moan drone. 

IN THE interview, if you could, could you call 
me Mark Perry. I’m just fed up. No-one should 

have believed Sniffin' Glue.” 
Mark Perry is the selfsame Mark P., whose Sniffin' 

Glue pioneered the current deluge of punkzines. As a 
result he found himself the unwitting spokesman for punk-
arama. 
When the press wanted a comment on the latest safety pin 

threat to national security, they would invariably consult Mark. 
But things are a-changing. To-day his energies are focussed 
on Alternative TV, and with good reason, as they could easily 
turn out to be one of the more resilient, innovatory new 

^"caught them a couple of weeks ago at London's Rat Club, 
which is a kind of deliriously shambolic outpost of misfit 
Bohemia vaguely organised by the ever-dungareed Brian 'Rat' 
Davies. For example, before ATV took to the stage (frequent¬ 
ly. used by vaudeville acts/fringe theatre), he showed a cellu¬ 
loid curio called Queen. 

No, not Freddie Mercury's bunch but a quasi-documentary 
about American drag-queens, seething with sleazoid decadence, 
brutality, hysteria and utter commitment. Extraordinary. 

From the start the group faced impossible odds in the shape 
of the p.a. Still, despite inaudible vocals and some noises that 
made tuning a radio sound like a Roy Thomas Baker produc¬ 
tion, they were compulsive. An arresting mixture of a whole 
clutch of styles which surpassed any stereotype punk labelling. 

The transition from writing 
to being in a band hasn't 
been a bed of Dunlopillo-
sprung roses for Mark. 
"It's hard because I really 
get slagged off a lot. 
Anything I do they seem to 
relate it to something else I 
said in Sniffin' Glue. So 1 
get ’you're a hypocrite. Mark, 
and in Sniffin' Glue you said 
that safety pins were all 
right’. 1 never did. They like 
to have something to get 
you.” 

personalities we know like 
Hughie Green — not saying 
that Hughie Green would do 
it — would come on TV and 
say, well, the Russians are 

"Some well-known person¬ 
ality would ooze assurance at 
us and say ’It’s all for the 
best’. Then I say 'but you 
don’t want to believe them’. 
If they come near me and try 
and say that. I’ll say ‘You 
bastard, you're wasting our 
time.' It's media manipula¬ 
tion." 
No way though are records 

their sole goal. Mark: 
"Records are for good songs, 
good pieces well done. But 
stage is for experimentation 
It's gotta be. That's the only 
time you can be yourself and 
that's the trouble we're 
having because we REALLY 
want to be ourselves. 

Chris chips in: “They don't 
know how to react. They're 
waiting for somebody to 
start. They stand there and 
gaze at you. You might see 
one person really getting off 
on it and gradually people 
join in. but then it'll die 
down because they realise 
that not everyone's doing it.” 

Alex muses: “If you threw 
£5 notes at them, they'd still 
just stand there. Not even 
pick them up. Pathetic. If 
you put everything you had 
out and even more, they seem 
to reject that. It's really sad. 
You feel like nothing when 
you come off." 

guitarist but when we needed 
a bassist I thought of him 
straight away. So then it was 
me. Alex, Tyrone and John. 
Then of course John had to 
leave (to form Rage) and we 
had Chris (Bennett) in. We've 
never had any hassles over 
members. Micky Smith was 
the only sore thumb." Chris 
came hot from and sorely 
disillusioned with Goldsmith's 
Art College. 

rHEY have a single 
coming out in around 

a month on the Deptford Fun 
City label, another of the 
New Orders family (e.g. also 
Step Forward, Illegal). A 
double A side, it features 
two Perry/Fergusson com¬ 
positions, "You Bastard" and 
"How Much Longer". 
Mark: ” "You Bastard' is 

just a thing we say a lot. 
Alex says it a lot. It's his 
mannerisms. That’s where the 
song comes from". Chris: 
"It's a useful song on stage. 
If a lot of people start telling 
us to f- off, we play 
them that". 
“How Much Longer” is a 

different firing range. Mark: 
“It’s about fashion. Not just 
in clothes but the fashionable 
thing to say and look like. 
Like the punk thing at the 
moment. The song is asking 
how much longer will it go 
on. Because in the end no 

■ one knows nothing, no one 
knows the truth and no one 
cares. 

“All these people say 'we 
care'll It's terrible, this coun¬ 
try, the blacks are getting 
persecuted and the IRA, but 

WHAT did he see as the 
band's aims? “I dunno 

really. I just want to go on 
stage and be myself — I'm 
talking about me personally. 
I don't know about the group 
because the way this group 
works there's no 
dictator, everyóne flows 
nicely, there's never any 
arguments. 

“All I want to do is to be 
able to stand on stage and 
do what I want at any time 
and not have to get criticised 
for what I did a month ago 
because suddenly I’ve turned 
my back on it. I wore a pair 
of leather trousers on stage 
in Manchester and they said. 
'Eh. what's the leather trou¬ 
sers for?’ All I could shout 
back was T went out and 
bought them — so what!!' " 

The pistons were firing. “A 
lot of the kids say we're 
poor and we’re on the dole 
and proud of it. I want to 
make a few bob. If I make 
some money. I’m not going 

(Üiomas) — -
played with him before Christ¬ 
mas in a band called the 
New Beatles. Just another 

"Sometimes for the fans 
we say the wrong things and 
the kids don't like it. We say 
'why do you like this and 
why should you believe this"? 
All they can say is, ‘just get 
on with it'. I'd rather say. 
■yeah, why should we — 
f- oft!' That's a good 
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NILS LOFGREN HAS NEVER BEEN MORE 'LIVE’ 

ASM RECORCS AND TAPES 

AMIM/CIM/YIM 68439 

"NIGHT AFTER NIGHT” 
HIS SENSATIONAL NEW 'LIVE’ DOUBLE ALBUM 
FOUR SIDES OF NILS -NO FRILLS -JUST RAW, 
UNCOMPROMISING, HARD-ASSED, RAUNCHY ROCK 'N’ ROLL. 
FIFTEEN OF HIS BEST-KNOWN NUMBERS, INCLUDING "KEITH DON’T GO? 
"GOIN’ BACK? "CRY TOUGH,” "BACK IT UP; AND "I CAME TO DANCE? 
RECORDED LIVE THIS YEAR IN LONDON,GLASGOW AND LOS ANGELES. 
"NIGHT AFTER NIGHT”-NILS LOFGREN-
YOU WON'T SLEEP ONCE YOU’VE HEARD IT. 
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Your cut-out-and-keep 
bouncing ball - simply 
bounce it over the music 
as you sing along. 

You’re hip, you’re struttin' your stuff on 

the block OK this should be an easy one: 

simply fit the right music to the right band. 

Four pieces of music and three bands -

Ultravox! MX-80 Sound and the Dwight 

Twilley Band - to choose from. Be warned, 

we’ve added a special mystery guest. 

Éü 

WERE YOU RIGHT? 

CC0(6Sdll P'"’1SÜ.. P"’H.. 
unfvi aXílOS OS-XW . ¡«opvuixvj,, > 

¿6801 7VS30 ..cSopuoow,, 
ho punoj urn if cßimcpiv puppf uo up 

m" soaxoow . Gm <w..c 
(ilOSVSI^mS) 

, ,P"!W A uoQ t»Hpni, , uraifmipn QNVa 
, uom>aui, , z 

■(SOSCSdTIP"”^!) 
,,¡vp-;p<l-¡vci-,, iumJ ‘¡xOAVdlTH 

/’’a ^ta "‘EA upw 3u,. i 
MORE NOTES TO THE POUND 

No increase in ISLAND prices in 1977 

ISIAND 

What’s the prize? An introduction to three new & original albums that you’d be a Dumbo to miss out on! 
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For our 
Health’s 
sake 
sign this 
band! 

Presley-ins 

unemployed 

many (most?) 

provides undiluted adrenalin¬ 

recordings; 

tribute. 

Birmingham blues 

of being politically extreme, 
aggressive and in shocking 

coming. 
However, once again the 

British recording companies 
have acted without insight, 
imagination or integrity, the 
protection of their own in¬ 
terests being their .sole 

Of the hugely influential 
Soft Machine, who, on being 

rwK uns, inis is plenty lung 
enough, I do not expect my 
musical tastes to change for 
the rest of my life (another 

involved that the profits will 
be put to some constructive, 
relevant purpose . . . such as 

genuine Presley 
could possibly b 

AS A long-suffering fan of Dave Stewart and the National Health, I would 
like to draw attention to the failure of the British recording industry to 
offer this incredible band a viable recording contract. Having read the 
adulatory reviews and seen and heard for myself the impact their music 
makes on even the most apprehensive of audiences, I had naively imag¬ 
ined it would only be a matter of time before an album would be forth¬ 

are reluctant to accept new 
developments in rock — in 
fact, a glance at the album 
chart shows that the mosf 
consistently popular artists 

THE article by Michael Watts purportir 
be about Birmingham (has he ever 
there?) is biased beyond belief towards 
rock, and most of his remarks appear to 

behind punk is naive and 
impractical — it's a hell of a 
lot more fun than watching 
people play with synthesizers. 
— JOHN A. ROSS, Morn¬ 
ingside Place. Edinburgh. 

resulted from his interviewing only eight 
inhabitants out of a possible one-and-a-half 
million — 26 of whom are punks. 

It is impossible to believe that he can have 
seen groups of the calibre of Bullets (profes¬ 
sional for two years) and then write them 
off as “ not yet prepared to give up their day-

ft is time that rock punters 
in this country got together 
and demanded that companies, 
promoters and broadcasters of 
rock music stopped denying us 
access to the new horizons 
and let us have more say in 
deciding what has merit and 

their first album. Their 
subsequent success is testi¬ 
mony to the fact that it is 

displaying talent and mastery 
of an instrument, but simply 
as sheer bloody fun. 
With supergroups still pro¬ 

viding excitement (despite 

Melody Maker 
9LU 

Win an album! Write to Mailbag, 
24-34, Meymott Street, London SEI 



Page 18—MELODY MAKER. October 15, 1977 

Caught in the Act 

some of our more “serious” 
British musicians, and less 

ness of “Birdland,” and 
were unwilling to listen 
to anything that ex¬ 
tended their musical 
horizons too far from 
that secure and fami¬ 
liar base. 
But they were a minority, 

however much their vocal 
objections to Jaco Pastorius' 
brilliant solo spot might 
have Interfered with the 
pleasure of the majority, 
who were enjoying his ex¬ 
ploration of the capacity of 
that normally limited instru¬ 
ment to move from melody 
to noise and back again. 

“Play some music," shout¬ 
ed one mindless innocent in 
the stalls, ignoring the fact 
that Pastorius had been de¬ 
monstrating just how that 
term might be redefined to 
our mutual advantage. 

no doubt he would be listen¬ 
ed to in more respectful sil¬ 
ence. 

Enjoyment, in fact, was the 
thing that distinguished this 
show, not merely the incred¬ 
ible rapport within the band, 
from the exuberance of the 

Charlie Parker or an ara¬ 
besque of glittering harmonics, 
as if the instrument had done 
it entirely on its own. 

It does not help, perhaps, 
that Pastorius is so obviously 
enjoying what he is doing, 
dancing across stage as 
smoothly as if he were doing 
a skateboard wheelie, bend¬ 
ing his knees and doing a 
prodigious leap into the air 
at the coda, grinning incredu¬ 
lously at his fingerboard as 

IJAVING a hit record can be something of a 
* * mixed blessing. Judging by the mixed reac¬ 
tions Weather Report got for some of their more 
adventurous excursions at the first of their three 
sell-out houses at London’s Rainbow on Sunday, 
there was a substantial minority in the audience 
who had been attracted by the near-disco tuneful-

Hot 
sorbed keyboard-playing of 
Joe Zawinul, but also the pro¬ 
jection of what one must, 1 
suppose, for want of a better 
word, call sheer entertain¬ 
ment, whether it was 
Zawinul and Wayne Shorter’s 
witty duo rendering of a med¬ 
ley that ranged incongru¬ 
ously from “Loch Lomond” 
to "Sophisticated Lady," or 
the barrage of sound that was 
the band in full cry. 

The mind was constantly 
engaged, the body continually 
Infected with Irresistible rhy¬ 
thms, the ear enchanted with 
an enormous repertoire of 
sounds, and though there had 
been no Interval for nearly 
three hours, one had that rare 
sense of a performance that 
had been completely and ut¬ 
terly satisfying, lasting just 
exactly as long as it needed, 
and with not one superfluous 
second. 

Sheer enjoyment — it was 
enough. — KARL DALLAS 

King rules, OK? 

hip, sticks out his bum, and becomes, fa 
t. the woman In the tale be Is telling. 

master. Personal) 
they played, esp< 
pply a contempera 
ay of B.B.'s playl 

BING CROSBY 

B. B. KING: quite simply a 
master 

BROTHERS JOHNSON 

Weather 
SONGS FOR SANDY 

Sandy 

xpected Chisholm originality, 
nth Strange added on “Crazy 

in a sturdy 
final band £1 OFF AT 

VIRGIN RECORDS 
FOR A LIMITED PERIOD 

A/bujln 
Birmingham 
74 Bull Street 
Tel: 021-236 9432 

Brighton 
S Queen Street 
Tel: 0273-28167 

• Bristol 
2a Haymarket Walk 

J Tel: 0272-297431 

Coventry 
J 11 City Arcade 

Tel: 0203-27579 

1 Croydon 
12a Suffolk House 
George Street 
Ttel: 01-686 3566 

*RRP-SUBJECT TO AVAILABILITY 

34 Union Street 
Tel: 0792-51499 

9 Lever Street 
Itoi: 061-236 4801 

16 Bargate Street 
■tel: 0703-34961 

Edinburgh 
18a Frederick Street 
Tel: 031-226 4042 

Sheffield 
137 The Moor 
Tel: 0742-70929 

London 
9 Marble Arch -
2 Edgware Road W1 
Tel: 01-262 6985 
108 New Oxford 
Street WC1 
Tel: 01-580 6177 
130 Notting Hill 
Gate Wil 
Tel: 01-221 6177 

Leeds 
145 The Briggate 
Tel: 0532-449791 

Liverpool 
169 Market Way 
St.Johns’ Centre 
Tel: 051-708 0366 

Newcastle 
10/12 High Friars 
Eldon Square 
Tel: 0632-612795 

Nottingham 
7 King Street 
Tel: 0602-42612 

ACNE 
SPOTS 
and 

PIMPLES 
Every year tens of thousands 
of 'young men and women 
between the ages of 14-24 
can find their life made 
miserable by the horrid spots 
and pimples of acne. 
And every year many thou¬ 
sands discover how to clear 
them up simply and quickly 
by pleasant liquid Torbetol 
Torbetol. 67p from your 
chemist 

TORBET 
LABORATORIES LTD. 

24 Great King Street 
Edinburgh. 3 
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It's been a long time ... but here at last is a reissue 
of a rich store of unique Presley. 

Girls, Girls, Girls 
Kissin' Cousins 
Roustabout 
Fun in Àcapulco 
Loving You 
Also available on 

RCJ1 
cassette. 

PL 42354 
PL 42355 
PL42356 z" 
PL42357 / . 
PL 42358 

Here are the songs from five of Presley's classic 
films - 'Girls, Girls, Girls; 'Kissin' Cousins; 
'Roustabout; 'Fun in Acapulco; 'Loving You'! 

They date from the great period. They include 
classics like 'Teddy Bear.' 'Loving You; 
'Return to Sender'! But they also include superb 
songs rarely collected - 'Little Egypt; 
'Hard Knocks; 'Guadalajara; 'Smokey Mountain 
Boy,' 'Earth Boy,' and many, many others. 

For fun ... for a balanced view of Presley's 
wonderful.range ... for the sheer electrifying 
heart Presley brought to every song he 
sang . these albums must simply not 
be missed. / 
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ONNA SUM 

DONNA SUMMER 
ALBUM & SINGLE 

I REMEMBER YESTERDAY 

RECORDS & TAPES 

ALSO AVAILABLE 

LOVE TO LOVE YOU BABY 
Album • Cassette • Cartridge 

A LOVE TRILOGY 
Album ■ Cassette • Cartridge 

FOUR SEASONS OF LOVE 
Album ■ Cassette • Cartridge 

DONNA SUMMER 
IN CONCERT 

October 22 MANCHESTER Apollo 

October 23 
LONDON Rainbow 

October 24 (TWO CONCWTS Jpm* 730pm) 
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Singles 
MVlfWiD BY IAN BIRCH 

SEX PISTOLS: “Holi¬ days In The Sun” 
(Virgin). Well, here it 
is, and rest assured it’s 
as monumental as the 
others. Linger awhile 
on the cover. The front 
has a scatterstrip of 
cheapo cartoons. Happy 
Family postcards. But 
the words inside the 
balloons aren’t exactly 
what you’d expect from 
the wraparound smiles 
and joviality. 

A_ 
once 
in_ 
every 
blue 

bunch of words J. Rotten 

moon 
week 

(on 

there but that’: 
Pistolets SOUND. 

Stamping feet 
football terraces 

spits out with joyous venom. 
Flip over and you have a 

photo of the Happy Family, 
subtitled "Nice Image." A nice 
young man performs a nice 
gesture to a nice young lady 
while nice middle-aged 
parents look on. Need I say 
more? ' 
Ah yes. the disc. Don’t be 

misled into thinking that 
Chris Thomas might just as 
easily have taken bits from 
"Vacant" and “Did You No 
Wrong” and then remixed 
them. The similarities 

They’re also the lyrics: 
“1 don’t want a holiday in 
the sun/I wanna go to the 
new Belsen/Now 1 got a 
reason/And I’m still waiting 
at the Berlin Wall/’N Sen-
surround sound in a two-
inch wa)l/I was waiting for 
the Communist call." 

Read what you will into 
them; a well-aimed Doctor 
Martin in privileged package 
tours, some sort of Anti¬ 
Communist indictment or a 

new inquiry. .” Over to 
you. My only reservation 
centres on Tom’s slightly 
muffled vocals. They’re iv 
too good to be submerged 
the mix. 
Had producer Vic Maile 

recorded the band live (when 
they are usually exemplary), 
the incisiveness would have 
roared out. What the heck 
Invest today. 

SHAM «9: “I Don’t Wanna’’/ "Red London” /“Ulster*' 
(Step Forward). Who bettei 
to follow Tom Robinson than 
another from the handful of 
uncompromisingly committed 
outfits? 

Again. Sham 69 mesh 
bulldozing rhythms with raw 
words. Where Tom insinu¬ 
ates, Sham’s Jim Pursey (a 
compelling performer) howls 
with righteous fury and 
desperation. 

"I Don’t Wanna" rejects 
50-year service gold watches, 
working in factories and all 
hypocritical ambition “Red 

Berlin Wall?) lead into slash¬ 
ing powerhouse drumming, a 
disgracefully omnipotent riff 
and Johnny — your official 
tour guide — sneering “Cheap 
holidays at other people’s 
misery.” 

Sidney keeps time, Paul 
Cook thrashes like a black¬ 
smith (belying his stature). 
Steve Jones moves a step 
nearer to guitar hero status 
and Rotten spits and yells 
and cajoles with more pa¬ 
nache than ever. 
Not only that, but Chris 

Thomas’s production has kept 
and distilled the essential 
excitement. Hell's teeth, this 
is one incredible single 
Almost forgot — you’ll find 

inside a poster-sized cartoon 
strip detailing the band’s 
history. Doubtless, at least, 
some idiots will crank out 
the tired old warhorse of 
"selling out". Ignore them. 

•yOM ROBINSON BAND: “2-

Shall 
While 

-A-side, both cuts should be 
relished. TRB are one of the 
few bands who have managed 
to locate social/political pith 
within intestinal rock ’n’ roll. 
"Motorway” is couched in 

some quasi-StOnes. gut-sear¬ 
ing chords. and. indeed, 
Danny Kustow's lead guitar 
is beautifully acidic through¬ 
out. 

"Released" has an almost 
basement tape menace about 
it, the Dylan lyrics being 
suitably amended for the 
controversial case of prisoner 
George Ince. 

London" may surprise in its 
Steve Harley-esque comment; 
"London's streets are turning 
red/There's no democracy/! 
remember yesterday/We 
were all free”. 

"Ulster” paints the pathet¬ 
ic impotence of being caught 
in the cross-fire, which leads 
from throwing bricks to 
hospital to ugly death: 
“There ain’t no winner" and 
“You’re all losers". Gunfire 
terminates in every sense. 

C’HEAP TRICK: “I Want You ' To Want Me" (Epic). 
I’ve already raved about the 
album “In Colour,” whence 
this came, but as it’s on 
import, and that means it's 
expensive, the single is ideal 
for starters. 

Guitarist Rick Nielson is 
the backbone of Trick, and 
he pens numbers that com¬ 
bine superb whiteHne heavy 
metal riffs with rich pop 
melodies in the best Beatles/ 
Who tradition 

This cut is no exception: 
taut, irresistible, inventive 
and with high-flying back-up 
harmonies. Not so much a 
record, more a biological 
necessity. 

XTC: “3D-EP" (Virgin). A 
lot of people “in the 

know" think this Swindon 
quartet are going to be “big" 
and I do believe they're 
probably right An idiosyn¬ 
cratic, art school approach 
latches on to the jagged, 
ragged sensibility of today, 
landing in the area of 
tongue-in-cheek Patti Smith/ 
Talking Heads/Television. 
Of the three songs, 

“Science Fiction" far and 
away outstrips the other two: 
an attractively juddering 
piece where keyboards man 
Barry Andrews veers briefly 
into warp factor nine and 
Andy Partridge's choked de¬ 
livery dissolves the words 
into almost their basic sound 
patterns. 

Sure, it's mannered, but it 
also works. Weakest is 
"Dance Band," which, des¬ 
pite the Eno-like gurgles, 
can’t claim the same tightly-
controlled impact. 

X-RAY SPEX: “Oh Bondage 
Up Yoursî'7 “I Am A 

Cliche” (Virgin). "Some 
people think little girls 
should be seen and not heard 
but 1 think Oh Bondage Up 
Yours!”. Poly Styrene moves 
from being Violet Elizabeth 
to a deliriously wailing ban¬ 
shee on both these gems. 
A great sense of crazed 

humour runs through her 
synthetic aesthetic: “Chain¬ 
store chain-smoked/ 1 consume 
you all/Chain-gang chain-
mail/I don't think at all". 
The other big plus lies in 

the use of a saxophone, 
which bellows like a de¬ 
ranged bull Originally, the 
tantalising Laura Logic did 
the honours here (an ace foil 
to Poly), but school called 
and Glyn Johns stepped in. 

ROXY MUSIC: “Virginia 
Plain” / “Pyjamarama” 

(Polydor). As the possibility 
of Roxy Music reuniting 
becomes slimmer and slim¬ 
mer. Polydor have issued 
their first two A-sides back-
to-back. The picture bag even 
has the first in the long line 
of centrefold sirens. All pink 
frills and pout. 

"Virginia Plain" withstands 
the temporal test especially 
well; Ferry's stylised quaver, 
Paul Thompson’s juggernaut 
drumming, Eno's stuttering 
treatments. Noel Coward in a 
leopard-skin pill-box hat . . 
with eye-liner? 

ABBA: “The Name Of The 
Game” (Epic). Like 

"Fernando" it will take 
several spins. But as the 
airways are bound to be 
saturated with it for the next 
six months, that won't prove 
a difficulty. 

It kicks off on a type of 
polite disco bass-line which 
underpins the number. Those 
twin. English-For-Foreigners 
voices (pitched high) ring 
out: "I was an impossible 
case/No-one could reach 
me". 
Ahem, you're taxing the 

credibility. Then into the 
core of every Abba epic, the 
multi-layered chorus, which 
quickly becomes as familiar 
as your big toe. The feel is 
soft flow. Not a Scandinavian 
classic, but it’ll more than 
do. 

The prophet of rock 
returns to take up where he 
left off. 

His brilliant new album 
‘Donovan’ soars past anything 

he’s ever done. 
Donovan’s back. 

And the world sounds 
right again. 

RAK 
SR AK 528 also available on cassette 
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30 ALBUMS. 
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That’s what the average rock fan bought last year, 

u o o o M 
5 MORE. 

That’s what he could have had. 
That’s the wonder of Virgin Records. 
Where 35 albums cost you the price of 30 

at most other stores. 
Virgin Records. 
Set up seven years ago to sell the very best 

of contemporary music at the lowest prices. Since 
then, Virgin has brought you everything from the 
very lovely Tubular Bells to the very loud Sex Pistols. 
And we’ve never sold a single record at full price. 

But now with Melody Maker’s help we’ve 
gone one better. In fact, we've gone two or three 
better. 

Now you can buy, from every Virgin Store, 
any album in Melody Maker’s chart for 70p‘-120p 
off the R.R.P. And any one of Melody Maker's Top 
30 singles, excluding ER's, for a diminutive-style 65p. 

Have we stopped there? 
Of course we haven't. 
Take a look at the rock bottom prices of the 

other albums we are listing on this page. 
And finally, take a look at the special 

Virgin Records/Melody Maker voucher. It'll get 
you at least £1.00 off one specially selected 
album from any Virgin Store. 

Check centre spread for Top30 albums and singles. 
Stranglers. Rattus Norvegicus 80p off 
Linda Ronstadt. Simple Dreams 80p off 
The New Wave 70p off 
Steve Hillage. Motivation Radio £1 off 
The Motors. Motors 1 80p off 
The Heartbreakers. L.A,M. F 80p off 
Camel. Rain Dance 80p off 
Elvis Costello. My Aim Is True 80p Off 
Iggy Pop. Lust For Life 80p off 
Barclay James Harvest 80p off 

VIRGIN RECORD STORES AT 
BIRMINGHAM 74 Bull Street 
BRIGHTON 5 Queen s Road 
BRISTOL 2a Haymarket 
COVENTRY 11 City Arcade 
CROYDON 12a Suffolk House. George St. 
EDINBURGH 18a Frederick Street 
LEEDS 145 Bnggate 

Steve Gibbons. Live 7Opoff 
Dr. Feelgood. Be Seeing You 80p off 
Rod Stewart. Best Of 80p off 
Leo Sayer. Thunder In My Heart 80p off 
Eagles. Greatest Hits 80p off 
Cliff Richard. 40 Golden Greats 80p off 
Sutherland Bros & Quiver. Down To Earth 80p off 
Jess Roden. The Player £1 off 
Sailor. Checkpoint Charlie 80p off 
Phil Spector. Echos of the 60 s 70p off 

LIVERPOOL 169 Market Way St. John’s Centre 
LONDON Marble Arch 
The Warehouse. 108 New Oxford St. (Tott. Ct Rd Tube) 
103 Notting H>IIGateW1 1 
MANCHESTER 9 Lever Street 
NEWCASTLE 10/12 High Friars Eldon Square Centre 
NOTTINGHAM 7 King Street 
PLYMOUTH 131 Cornwall Street 
SHEFFIELD 137 The Moor 
SOUTHAMPTON 16 Bargate Street 
SWANSEA 34 Union Street 

•70p off TV advertised albums Al WgWMekxfy Maker offers are subjèct to avaíabèty 
and run from Wednesday of put*calion week to the foiowing Tuesday night 
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Reviewers: Chris Welch, Bob Gallagher. Albums 
Genesis’ 
peak of 
creation 
MANY live albums 

are regarded as 
little more than throw¬ 
aways, badly recorded 
duff stuff that shows 
the perpetrators in a 
bad light and casts 
doubt upon even the 
most basic abilities of 
the musicians involved. 
But in the case of 
Genesis this album is a 
near-perfect reproduc¬ 
tion of the band play¬ 
ing at their best and at 
the peak of their crea¬ 
tive powers. 

Throughout the past 12 
months Genesis have been 
on the road, playing in 
America and Europe and 
Britain, first with Bill Bru¬ 
ford and then Chester 
Thompson. During that 
time the group have polish¬ 
ed their performances to a 
jewel-Hke perfection, which 
is probably why Steve 
Hackett has chosen this 
time to leave. 
They said so much and 

said it so well that now is 
the time to make changes. I 
recall their marvellous concert 
at the Forum in Los Angeles 
last March, and although these 
cuts were recorded in Paris 
it is substantially the same 
show. 
There is so much good play¬ 

ing on this double album that 

GENESIS: " Seconds 
Out " (Charisma GE 
2001). Tony Banks (key¬ 
boards), Mike Ruther¬ 
ford (bass guitar). Steve 
Hackett (lead guitar). 
Phil Collins (lead vocals, 
drums), with guests 
Bill Bruford and Chester 
Thompson (drums) . 
Recorded Paris 1976/77. 
Produced by David 
Hentschel and Genesis. 

it rarely palls. From the first 
sonorous chord of " Squonk,” 
which opens the first side, 
you can tell it’s going to be a 
powerful, continuous perform¬ 
ance, a real dnema show in 
fact. The feeling of quality 
and power is transmitted even 
to the album cover, which is 
3are. tasteful and dramatic-

ly effective, like so much of 
the group's music. 

'* Squonk ’’ has never 
sounded so good, I don't 
think, with Chester laying 
down a crisp, clipped beat 
over the angry keyboard and 
guitar chords. All the best 
Genesis compositions of re¬ 
cent times are featured and 
there is little to choose be¬ 
tween them. 

" Carpet Crawl,” the amus¬ 
ing "Robbery, Assault 4 
Battery," “ Afterglow," a 
tremendously powerful ver¬ 
sion of " Firth Of Fifth,” with 
fine keyboard work from 
Tony, their big big hit ” I 
Know What I Like," the ex¬ 
tract from " The Lamb Lies 

PATTI LABELLE: " Patti 
Labelle” (Epic)/NONA 

HENDRYX: “Nona Hendryx” 
(Epic). The last track on 
Patti Labelle's first solo album 
since the Labelle group's dis¬ 
bandment is filled by her read¬ 
ing of ” Most Likely You Go 
Your Way (And I'll Go Mine)" 
She does grievous semantic 
harm to Dylan’s song, much in 
the same way that Major 
Harris once abused " Like A 
Rolling Stone." and it duly 
counts as the album's only 
major mistake. However, it 
could just be that Patti's sub¬ 
conscious insisted that she 
tackle the song as a comment 
on the disparate ambitions of 
herself and Nona Hendryx. 
Labelle's principal songwriter. 
Patti's ambition to remain a 
major black music force in¬ 
volves the retention of pro-

SWEEP INTO 
LEEDS 

ducer David Rubinson, a cath¬ 
olic range of material that 
covers Willie Dixon. Dylan 
and Norman Whitfield and 
Barret Strong, and a session 
roster that includes Motown 
house drummer James Gad¬ 
son. the Meters’ Leo Noncen-
telli and George Porter and 
Bobby Womack’s brothers as 
backup singers. Nona’s ambi¬ 
tion to assert herself as a 
rock performer involves 
granting production control to 
a little-known Canadian, an 
understandable reliance on her 
own songs and the minimum 
of instrumental personnel. 
So. these are the ways 
the ladies have opted 
to go. Who’s travelled 
further? Patti. by some 
considerable distance. Her set 
takes you by the scruff of 
the neck and shakes you all 
about. Nona’s merely tugs 
gently at your sleeve. With 
the exception of two tracks 
— "Most Likely You Go 
Your Way" and "Since 1 
Don’t Have You", originally a 
late-Fifties doo wop hit for 
the Skyliners but rendered by 
Patti in a rather turgid ballad 
style — "Patti Labelle” 
scores with every shot. "You 
Are My Friend ” and “I Think 
About You” are ballads that 
creep remorsely to massive 
wailing climaxes. "You Can’t 
Judge A Book By The Cover” 
is modtshly funky. “Joy To 
Have Your Love” nods at 
pop with its disco beat and 
melodic hook but Patti still 
manages to whip up a vocal 
frenzy. Best of all are 
"Funky Music’ and "Dan 
Swit Me”, two tough, shud¬ 
dering dance grooves, cram¬ 
med with twitchy guitar and 
drum rhythms and harshly 
percussive singing. Even 
though it sets out to achieve 
different aims, ’"Nona Hen¬ 
dryx” has nothing to match 
those two tracks. Not to 
mince words, it is an album 
weighed down with mediocr¬ 
ity. Nona the singer isn't one 
of the culprits; her perform¬ 
ances make many of rock’s 
current heroines sound plain 
thin-blooded. Nona the song¬ 
writer is. Russ Ballard's "Win¬ 
ning”, squeezed here into a 

MIKE RUTHERFORD of GENESIS: a jewel-like perfection in Genesis' 
performance 

Short takes 
THE RITCHIE FAMILY: 

“ African Queens ” (Poly-
dor). The brainchild of 
producers Jacques Moral! 
and Ritchie Rome, the 
Ritchie Family used to 
mean disco music of the 
worst deodorised sort 
turned out by ace Philadel¬ 
phian sessionmen. With the 
apparent departure of 
Rome and the move to 
Sigma's New York branch, 
it now means disco music 
of the worst deodorised 
sort turned out by ace New 
York sessionmen. 

VARIOUS ARTISTS: “Sou¬ 
thern Feelings (DJM). 
More for the serious coun¬ 
try fan than the casual 
listener, this excellent 
double compilation of 
tracks from Texas’s Word 
Records Is mainly devoted 
to Gospel — with oddities 
like a bluegrass version of 
the Monkees* “Last Train 
To ClarkesvHle” and rock 
legend Gary Paxton’s 
superb “Whiskey Wet" 
thrown In for good mea¬ 

sure. What the collection 
shows above all, however, 
is that sacred music need 
not be dull and gloomy: 
witness Pat Boone’s rock¬ 
ing “Me And Jesus” and 
the Lewis family’s jaunty 
“Just A Little Talk With 
Jesus,” among many 
others. 

LEE VANDERBILT: “Get Into 
What You’re In” (RCA). 
Vanderbilt is a 
singer/songwriter under 
the production care of the 
ubiquitous Biddu. “Get 
Into What You’re In” is a 
pretty though lightweight 
set, pleasantly sung by 
Vanderbilt and effectively 
played by a British session 
cast that includes Mike 
Moran, but one lacking in 
Identity. A little disco, a 
little sanitised calypso, a 
little funk, some “mean¬ 
ingful" ballads plus an 
Instrumental that originally 
appeared on a Biddu album 
doesn’t add up to a 
significant release. 

Down On Broadway,” “ The 
Musical Box " Gust the dos¬ 
ing section), while the whole 
of side three is devoted to 
the perennial favourite “Sup¬ 
per’s Ready." On side four is 
” Cinema Show," " Dance On 
A Volcano," and the drum 
link by Chester and Phil into 
” Los Endos." 

With a double album you 
can hear the band stretch out 
on their classic arrangements, 
blowing with all the convic¬ 
tion they managed to summon 
on those gruelling tours, and 
having embroidered and alt¬ 
ered the various original com¬ 
positions from their studio 
form, they sound fresh and 
more exciting than ever. 

Probably Genesis will take 
a new course in the coming 
year and this may b# the last 
chance we have to hear the 
Class of ’77. dut even as we 
3leak, a new Genesis studio 
bum is being prepared so it 

won't be long before we hear 
what fresh miracles they have 
to lay on our ears. — C.W. 

vaguely reggae mould, works 
pretty well, as do a couple of 
the love ballads, but the 
overtly rock bulk suffer both 
from some jaded lyrics and 
some literal, unimaginative 
and lethargic musicianship. 
Further, Michael Sherman 
should have tried using more 
of the tracks available to 
him: I know space is 
important in these days of 
technological sumptuousness 
and vital to the kind of gut 
sound Nona is seeking, but 
there's just too damn much 
of it in this record. — B.G. 

N.CX.Uu “ Super Trick ” 
(United Artists). 

Donald Byrd, the ex-Jazz 
Messenger whose "Black 
Byrd" helped nurture the 
infant jazz/funk form and 
who has since reaffirmed his 
belief in its potency with a 
series of similarly accessible 
albums, also happens to be 
one of black music’s leading 
academics, at one time hold¬ 
ing the chairmanship of the 
Black Music department at 
Washington's Howard Univer¬ 
sity. It was while at Howard 
that Byrd formed the Black-
byrds from among his stu¬ 
dents and we all know how 
successful that group have 
become. New Central Con¬ 
nection Unlimited are. if you 
like, the Blackbyrds Mark 
Two. all seven members 
coming from North Carolina 
Central University where 
Byrd currently holds an 
Adjunct Professorship. He 
has produced “Super Trick", 
their first album, while the 
arrangements have been left 
to his usual aide, Wade 
Marcus. In tightness and 
sheer musical eloquence it 
matches the work of the 
Blackbyrds, but. somehow, the 
sweet energy characteristic of 
the Howard crew v missing. 
NCCU's rhythm players are 
super-efficient, their horn and 
keyboard soloists inventive 
and empathetic but too 
often, however, their jazz-
flecked disco/funk sounds 
over - premeditated. They 
should try a spell on the road 
with Byrd himself. — B.G. 

Who is Glenn Phillips t 
Glenn Michael Phillips started playing guitar when he was sixteen 
He jammed to blues records in Atlanta. One year later he formed 
the Hampton Grease Band with Bruce Hampton. He couldn't play 
much. 
The Hampton Grease Band lasted six years. In that time, it 
supported Alice Cooper in New Jersey. The Mothers at the 
Fillmore East. Three Dog Night in Alabama. Fleetwood Mac 
and the Grateful Dead in Atlanta, B.B.King and John Mayall 
in places Glenn can't remember. Usually, the audience 
reaction was mixed, one half of the audience would throw 
things, the other half would scream for more» I mean 
really scream. 
At a 1970 Atlanta pop festival. Glenn and the band 
played before Columbia Records. They were signed. 
They made a double album 'Music To Eat' as their 
recording debut. Then Columbia fired them. 
In 1972, Bruce Hampton left town (Atlanta). 
The Hampton Grease Band split up. Glenn and 
drummer Jerry Fields formed Stump Brothers. 
Later that year. Stump Brothers supported 
Little Feat at the 12th Gate. Atlanta. Lowell 
George took one look at Glenn Phillips and 
said 'He is The most amazing guitarist I 
have 
Lowell 
Warner 
deal fell 

Rea and me. It'S' not 1 

guitar' 
context it's 
That's how we 
And that's who Glenn 
The Wind.' It's not just like a 
flashy guitar album'. Glenn Phill! 

Tour Dates 
OCTOBER 
15th AYLESBURY Friars At The Vale 
Hall/17th PRESTON Guild Hall/18th 
LIVERPOOL Empire/19th MANCHE¬ 
STER Apollo/21st BRADFORD St 
George's Hall/22nd NEWCASTLE Qty 
Hall /23rd EDINBURGH Leith Hall/ 
24th GLASGOW Strathcylde University/ 
26th SHEFFIELD City Hall/27th BIR¬ 
MINGHAM Odecn/28th LEICESTER 
De Montfort Hall/29th CARDIFF Uni-
ver»ity/30th BRISTOL Colston Hall 
OVEM8ER 
st BRIGHTON Dome/3rd LONDON 
Rainbow 

Now you know who Glenn Phillips is. Hear him on record, SWIM IN THE WIND 
on Virgin V2087. See him on tour with Steve Hillage. 
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Thunders rolls by 
HEARTBREAKERS " LA.M.F. " (Track 2409 218). 
Johnny Thunders (lead guitar/vocals). Walter Lure 
(lead guitar/vocals). Billy Rath (bass), Jerry Nolan 
(drums). Produced by Speedy Keen and Daniel 
Secunda. 

LEt’S dispense with 
some inevitables. 

One. Heartbreakers 
Johnny Thunders and 
Jerry Nolan were origi¬ 
nally part of the New 
York Dolls and, of 
course, we all know 
hat the Dolls are to the 
tender young things of 
oday what Woody 
Guthrie was to Zim¬ 
mermann. You might 
call them inspirational 
prompters. 

Two; The Heartbreakers 
are mighty powerful live. 
Before being edged out by 
the Foreign Office, they 
played some of last year's 
finest gigs, being the one 
American band invited to 
share in the vicar-shadowed 

" Anarchy in the UK ” 
tour. So expectations were 
high for the debut album. 

Alas the reality is some¬ 
thing different. Someone sug¬ 
gested the other day that 
"L.A.M.F.” (.which, by the 
way. stands for Like A 
Mutha F- ) should read 
“L.A.M.E.” 

But that is much too harsh. 
The fault lies not with the 
band or the material (mostly 
penned by Thunders alone or 
in partnership with Lure) but 
Eroducers Speedy Keen and 
aniel Secunda. Amazingly 

they have managed to submit 
the songs to the most thick¬ 
eared. cement-mix treatment 
since Stone Age man uttered 
his first holler. The vocals in 

particular sound as if they 
were recorded in a leaking 
bathoscope. 

If you can bear with that, 
the album will yield rewards 
The Heartbreakers- impetus 
lies indisputably in the Fifties 
while the spirit and style 
belong to Modern Times. 
Take “ Get Off The Phone," 
for example, which opens 
with more than a nod to 
Eddie Cochran, only, then to 
shift into turbine-smooth 
chords. 
There are no fancy trap¬ 

pings, just the undisguised, 
wired essentials. Pure instinct 
where the words become 
catchpoints for the voice (that 
is, when they are audible). 
Subject • matter, therefore, is 

straightforward sex and drugs 
and rock 'n' roll. That’s what 
the Heartbreakers love most, 
understand best and so sing 

Listen to “ I Love You." 
The lyrics run: " Baby I love 
Ï ou/ 1 really do/There’s no-one 
ike you/No matter what I 
do/Baby I love you." It 
almost brings a nostalgic tear 
to the eyes. Time-honoured 
cliches in the best tradition. 
The track titles are virtually 
enough: “ Pirate Love *' 
(drunk and down by the 
docks), "One-Track Mind" 
(the fish-eye lense focuses on 
stimuli), " I Wanna Be 
Loved," “ It's Not Enough " 
and " Baby Talk." 
As a result the chorus 

dominates each number where 
the band all gather round in 
a type of hit-or-miss spon¬ 
taneity. At times they go on 
too long but in the main are 
of the insanely catchy variety, 
as in the remixed version of 
" Chinese Rocks." 

" I'm living on a Chinese 

HEARTBREAKERS 
NEW ALBUM 

i 
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JOHNNY THUNDERS: no fancy trappings, just the un¬ 
disguised, Mired essentials 

Rock/AII my best things are 
in hock/Tm living on a 
Chinese Rock/Everything is 
in the pawn shop." 
Had it not been for those 

control board operators, this 
could have been supremely 
tight, knuckle-fisted rock. Still 
there’ll be a next time. — 
LB. 

DON WILLIAMS: “Country 
Boy" (ABC). Now let's 

get this straight from the 
outset. I'm a Don Williams 
fan of considerable ardour, 
and all the disappointments 
felt with this album are made 
from that standpoint. Okay? 
This will certainly be Don's 
most successful album to 
date and a likely top tenner 
.on both sides of the Atlantic, 
if for no other reason than 
the excellent title «rack is a 
natural smash hit single and 
will thus give the album a 
head start. But that shouldn't 
obscure the fact that the al¬ 
bum does disappoint. Not that 
it's bad — Don’s singing is 
assured and as relaxed as 
ever, and there’s the usual im¬ 
peccable production. It's just 
so damn safe. More adventur¬ 
ous than the last one, " Vis¬ 
ions,” certainly, but still 
basically a cop-out. Under¬ 
standable. maybe, with Wil¬ 
liams almost daily achieving 
new triumphs, but the song 
format, arrangement and 
production has now become 
jo familiar and smoothly 
operated that you get the 
feeling he could do it back¬ 
wards in his sleep. This, I 
grant you, still produces 
agreeable music . . . “Some 
Broken Hearts Never Mend” 
made a great single, though it 
seemed innocuous and indiffer¬ 
ent enough in the context of 
the "Visions" album. And so 
it is with this album. There 
are several tracks like that 

. . “Falling In Love,” "Over¬ 
lookin' And Underthinkin',” 
“It's Gotta Be Magic," 
“Sneakin' Around” . . which 
would sound very appealing, 
heard on their own, but on 
the album, merge together in 
that well-trodden relaxing 
groove of hummable warmth. 
Like I said, nice, yet the Wil¬ 
liams sound is now getting 
just a bit too cosy in the 
lazy charm that's at the heart 
of the man's attraction — 
the time is now overdue 
for him to take a few more 
risks and go for the unexpect¬ 
ed. The opening couple of 
tracks suggest he's doing just 
that: Country Boy,” gently 
infectious and classic poor 
boy — but honest romantic 
countpr fare is a beauty; and 
“ Louisiana Saturday' Night," 
in complete contrast with its 
carefree cajun mood strongly 
in the tradition of “ Louisiana 
Man." But that, sadly, is virt¬ 
ually the extent of the ex¬ 
perimentation as we settle 
into the old style. Lloyd 
Green predictably prominent 
on Dobro and Danny Flowers 
ever tasteful on electric gui¬ 
tar. Side two is lifted by, two 
outstanding songs — the 
catchy “ I’ve Got A Winner 
In You,” the natural follow¬ 
up once “ I'm Just A Country 
Boy " has run its time in 
the chart, and Bob McDill’s 
irresistibly rugged " Rake 
And Ramblin’ Man.” which 

sounds the type to turn up 
on an album by Kenny Rog¬ 
ers, who would probably make 
a more convincing job of it. 
Unless, of course, Don aban¬ 
dons caution, stops worrying 
about offending elderly aunts, 
and becomes more of an out¬ 
law. — CL 

MASS PRODUCTION: “Be¬ 
ll eve” (Cotillion). 

When this self-contained 
band from Virginia broke 
through with “Welcome To 
My World", a track from 
their first album, they swore 
they'd never been influenced 
by Brass Construction despite 
substantial musical evidence 
to the contrary. Just to 
underline the point, they 
explained that they were 
calling themselves Mass Pro¬ 

duction well before the New 
York outfit came to the 
disco/funk fore. The ex¬ 
planation didn't wash, how¬ 
ever, and the Virginians were 
written-off as efficient but 
sterile copyists destined to 
tumble into obscurity almost 
as quickly as they’d risen to 
disco prominence. Heart-
eningly, we knockers could 
now be forced to consume 
our calumnies. Mass Produc¬ 
tion's second album may be 
no great event but it 
nevertheless shows the group 
have begun to kick their BC 
imitation addiction and move 
towards their own inter¬ 
pretation of disco/funk's 
principles, an interpretation 
that places emphasis on sime 
jazzy solo horn lines, strident 
percussion and svelte syn¬ 
thesizer. — B.G. 

MARILYN McCOO & BILLY 
DAVIS JNR. ‘The Two 

Of Us" (ABC). The original 
Fifth Dimension were right 
musical smoothies and so, too, 
are Marilyn and Billy, the 
married couple who split 
from the MoR/soul quintet 
two years back to go it alone 
together. Mr and Mrs Davis's 
first album, though produced 
by Don Davis, mainly con¬ 
cerned itself with sticky 
melodies and sugary arrange¬ 
ments, as epitomised by the 
"You Don't Have To Be A 
Star" hit. So. too. does their 
second. Producer Frank Wil¬ 
son has perhaps added a little 
more fashionable bottom to 
the fast tracks and there is 
even included a song from the 
gritty ex-Stax team of Homer 
Banks and Cari Hampton 
("Wonderful") but over¬ 
whelmingly, the blackest thing 
about this record is the vinyl 
To be fair, it's a consistently 
well put-together collection 
and, due to the songs' tune-
fuHness and the Davis' vocal 
compatibility, one difficult to 
actively dislike. Authentically 
moving moments, however, 
are few and far between. Ta 
be fairer still, I'd better point 
out that the title track isn't 
the Tony Hatch and Jackie 
Trent singalonger. Mind you, 
I wouldn't exactly have been 
astonished if it had been. — 
B.G. 



MELODY MAKER. October 15. 1977—Page 25 

Albums 
Reviewers 
Harry Dohe ty, 

Bob Gallagher, 
Ray Coieman, 
David Boothroyd 

PATRICE RUSHEN “Shout 
It Out” (Prestige). 

Those who remain uncon¬ 
vinced of the validity of the 
fusionist movement in-
augmented by Miles Davis 
and m^st notably developed 
by Herbie Hancock and 
Donald Byrd, have found 
themselves a nice new sour 
word with which to put 
down the enterprise. Jazzak 
is that word and it’s a word 
that possesses all sorts of dire 
connotations — connotations 
like mass production, emo¬ 
tional dilution and utterly 
cynical commerciality. No 
doubt someone somewhere 
has already planted this se¬ 
mantic kiss of death on 
"Shout It Out," the first Brit¬ 
ish release by Patrice Rushen, 
a keyboard polyglot and occa¬ 
sional singer with quite a bit 
of American form behind her. 
Lord forgive someone some¬ 
where for he knows not what 
he's talking about. "Shout It 
Out" has style, spirit and 
artistry in abundance. With 
Patrice supported by musi¬ 
cians of the calibre of 
EW&Fs Al McKay (guitar). 
James Gadson (drums). 
Charles Meek (bass) and ex¬ 
Headhunter Bill Summers 
(percussion), it could hardly be 
otherwise. This interesting 
mixture of jazz, funk and 
commercial personnel is 
naturally reflected in the 
music itself: "Let There Be 
Funk” and "The Hump" are 
strutting, < chattering jams 
where the ~ rhythms rule; 
"Roll With The Punches” and 
"Shout It Out” define 
jazz/funk in the way bass 
and drums carry aloft some 
tricky yet accessible horn 
and keyboard melodies. 
Jazzak? Do me a favour. — 
B.G. 

CARPENTERS: "Passage” 
(A&M). After all these 

years of admiring their excel¬ 
lence, we have come to expect 
something special from Car¬ 
penters albums. This one just 
will not do. Ardent admirers 
might have put up with the 
inferiority ot " Kind Of 
Hush " and “ Horizon." and 
noted with interest Richard 
and Karen's chameleon-like 
change of personalities on 
stage, but this album should 
have marked a more definite 
statement Alas, they are still 
floundering amid gimmicks 
which do not suit them, and 
Karen’s melting vocals — 

always their most powerful 
asset — are lost when they 
tackle " Man Smart. Woman 
Smarter " and “ Don't Cry 
For Me Argentina.” This 
song's treatment gives a fair 
indication of how tangled the 
Carpenters have become. Per¬ 
formed by a huge cast of 150. 
with a narrator making a 
speech about the Argentinian 
dictator's wife, and featuring 
members of the Los Angeles 
Philharmonic, it's a gross 
overstatement, a monument to 
excess Really, Karen is 
anybody's vocal match, and if 
she wanted to reply to Julie 
Covington's hit version of 
this attractive song, she could 
easily have done so without 
this absurd indulgence. The 
lesson here is that an inferior 
singer (Julie Covington) has 
scored a success simply be¬ 
cause the better singer 
XKaren) became submerged by 
theatricality. Not everything 
is bad about the album. There 
are a couple of realistic songs 
— " All You Get From Love 
Is A Love Song " and " Two 
Sides ” — but neither comes 
near the delightful standard 
they set in albums of three or 
more years ago. Elsewhere, 
the record shows that, as we 
suspected during their Lon¬ 
don Palladium season, the 
Carpenters have utterly lost 
their way. wrongly suspecting 
that their audience required a 
drastic change of style. Their 
individual and outstanding 
talent is undeniable, but un¬ 
til they look long and hard 
at the honesty and sure touch 
of such artists as Johnny 
Mathis, they will spiral down 
With redundant albums such 
as this The single from this 
album. “ Calling Occupants 
Of Interplanetary Craft," is 
neat enough, but then David 
Bowie did " Space Oddity " 
better many years ago. Jt's a 
tragic comment on such tal¬ 
ent, but Carpenters fans can 
safely ignore this release; let's 
wish them a speedy return to 
musical decisiveness, — R.C. 

SMALL FACES: “ Play¬ 
mates " (Atlantic). Steve 

Marriott, Ian McLagan and 
Kenny Jones must be brave 
men (and Ronnie Lane a sen¬ 
sible one?). They had a lot to 
lose bv re-forming, and may¬ 
be not much to gait). .Myths 
don't like to be tampered 
with, like people’s memories, 
and it would be easy to listen 
to “ Playmates.” throw up 

your hands in horror and wish 
the Small Faces had stayed 
in history. In fact, it's just an 
average sort of album played 
by what is now a rather av¬ 
erage band: if they were un¬ 
known, it might even be 
called promising; as it is, it's 
much more likely to be call¬ 
ed a disaster. " Saylarvee " 
sounds as if Steve's got a bit 
bored already, but according 
to “ High And Happy ” that's 
not true: ’.' Been on yie road 
for about ten long years 
I'm high. I'm happy and I 
hope 1 stay that way." So do 
I, but if he's banking on this 
album, he's in trouble. " Look¬ 
in' For A Love " would win a 
prize in a worst-lyrics-of-the-
decade competition; "Play¬ 
mates ” is better, but not 
much, and " This Song's Just 
For You ” is hackneyed, from 
the bass line and organ up¬ 
wards. " Smilin' In Tune ” is 
a potted autobiography that 
B dangerously near self-

fication: " Now we'all 
where we alk belong. 

And the four of us can't be 
wrong." It's, the best track 
on the album, but it didn't 
Krsuade me they were all 

ck where they belong. I 
would have loved to say it 
was a triumphant return but 
it's just a mediocre album. — 
D.B. 

WISHBONE ASH: “ Front 
Page News” (MCA). 

After the band's " crisis ” of 
a couple ot years back, when 
they came close to breaking 
up. it's good to see them fol¬ 
lowing " New England ” with 
another fine album. That's 
what " Front Page News ” is. 
and no more. It shows the 
band in two styles, one like 
the earlier Wishbone Ash of 
" Argus ” and the other with 
a softer (some might say 
bland), bluesy sound. The 
title track reminds me of 
early Fleetwood Mac, partic¬ 
ularly Martin Turner’s rather 
fiat vocals, which suit the 
mood of the song perfectly. 
" Midnight Dancer " is anoth¬ 
er sound-alike; this time it's 
Cr.isby, Stills and Nash — 
but none the worse for that 
And the third track, " Good¬ 
bye Baby. Hello Friend," is 
reminiscent of Something 
else which escapes me I was 
beginning to wonder if the 
band had set out to produce 
an album of mimicry, but 
" Surface To Air " brings their 
distinctive double guitars to 
the front, although I thought 

it was a bit empty Mnd con¬ 
trived at first hearing. ” Come 
In From , The Rain ” and 
•' Right Or Wrong " revert 
to the old Wishbone 
Ash style, but " Heart Beat " 
loses the tightness again (in¬ 
tentionally, I'm surci and 
veers towards the slower, 
blues feel; it never seems to 
make it, though, and gets rath 
er lost. " Diamond Jack," the 
final track, has more power 
than anything on the album 
with its driving bass and lead 
guitar, played with restraint 
and precision — perfect. — 
D.B. 

f ILIFF RICHARD: "40 Gold-
V en Greats" (EMI). From 
the polite rock 'n' roll of 1958 
(" Move It ”) through the 
1963 cosiness of "Summer 
Holiday,” from the period in 
1965 when he sang "The 
Minute You're Gone” and his 
validity as a singer was really 
in question, right through to 
today and excellent straight¬ 
ahead pop like " Devil 
Woman." This two-album col¬ 
lection encapsulates a. British 
star who has indeed been 
shining for nearly 20 years, 
and whose success ratio has 
been as consistent as has the 
criticism of him for either 
“being too Christian" (as the 
Beatles described him), to ap¬ 
pearing too bland, too pure, 
or plain unswinging. But this 
package, which represents 
virtually his story in song 
from the start of his career, 
shows that at least Cliff has 
always had a central redeem¬ 
ing thread which cannot be 
said of everyone — an hon¬ 
esty of purpose. His voice is 
decent, the songs melodic and 
catchy in the Fifties-Sixties 
vogue, and all those orches¬ 
trations by Norrie Paramor 
sound undented by the years. 
Bearing in mind Cliff's con¬ 
sistency and ability to keep 
up with the times, he's al¬ 
ways seemed to me a much-
maligned figure. He surely de¬ 
serves admiration as a sur¬ 
vivor, and there have, after 
al), been a few absolute gems 
like “ Miss You Nights " and 
■' Don't Talk To Him " And 
how many other solo artists 
still working well today can 
boast of 40 golden hits? This 
album provokes many 
thoughts about Clift, not the 
least being that he has play-
id the game straight and 
sung some good songs very 
well That's not a bad recom¬ 
mendation. — R.C. 

Nils c 
alive 

a fine 
album version. 

Otherwise, there’s 

NILS LOFGREN: the album's success lies in the perform¬ 
ance of the band and the high standard of his own songs. 

albums you're likely to hear, 
succeeding, principally, due to 
the discipline exerted in the 
tight playing and arrange¬ 
ments. H.D. 

tion with his keyboard 
touches and takes "Rock And 
Roll Crook” to a high that it 
never quite reached on the 

collection of Lofgren favour¬ 
ites here, including “Keith 
Don't Go”, "It's Not A 
Crime" and "Incidentally It's 
Over", but the most essential' 
aspect of the alburn^ from the 
fan's point of view, is the 
addition of tracks not found 
on the solo albums, such as 
“Like Rain", a touching love 
song. “You're The Weight" 
and "Beggars Day". 

All in all, "Night After 

strikes, as being immensely 
strong. ' I never noticed that 
at the actual concerts. 
The opening side is a treat, 

opening briefly with " Take 
You To The Movies”, a brief 
introduction from Lofgren to 
the evening's entertainment, 
retaining topicality with the 
reference to Star Wars — 
presumably recorded in LA 
as the film hasn't even 
opened here yet. That sees 
the band launch into "Back 
It Up”, a driving version of 
an early Lofgren tune, 
'moving sensitively from soft 
to hard, a characteristic of so 
many of his songs. 
The band is excellent 

throughout the album, com¬ 
plementing beautifully their 
leader's skills. Rev. Patrick 
Henderson, especially, gives 
the songs immense imagina-

NILS LOFGREN "Night After Night" (A&M AMLM 
68439). Nils Lofgren (lead vocals, guitars). Tom Lof-
gren (guitar, organ, background vocals), Womell 
Jones (bass, timbales, background vocals). David 
Platshon (drums, percussion). Rev. Patrick Henderson 
(piano, organ, background vocals). Produced by David 
Briggs and Nils Lofgren and recorded at Hammersmith 
Odeon. London. Glasgow Apollo and the Roxy. Los 
Angeles._ _ _ 

DOWN at A&M they were thinking of calling this " Nils Comes Alive ” and though it 
may not earn Nils Lofgren the same bank balance 
as Peter Frampton, " Night After Night ” will un¬ 
doubtedly establish the impish guitarist/singer/ 
writer on a much wider scale on both sides of the 
Atlantic. 
Usually I'm against live 

albums — 1 haven't heard 
one yet that fully captures 
the atmosphere and magic 
of a great concert. Normal¬ 
ly, the released recording 
falls flat in all sections — 
poor sound and a feel that 
you couldn’t give away. 
" Night After Night ” once 
more confirms my suspicions 
of live albums, although 
Lofgren’s contribution is the 
best comment on a concert 
that I’ve heard so far. 
The four-sided album's 

success lies in the perform¬ 
ance of the band and the 
high standard of Lofgren's 
own songs. But when it 
knuckles down to recreating 
the mood that prevailed in 
the Hammersmith Odeon 
when Nils and band played 
there, there are no great 
shakes. 

For one thing 1 wish 

artists would realise once and 
for all that it isn’t possible 
to imprison the invisible 
commodity that separates 
studio albums from live ones. 
Hence the failure of "Night 
After Night" spasmodically, 
notably on the final two sides 
when, presumably, the con¬ 
cert is building to its climax. 
"Code Of The Road" and 

"I Came To Dance" succeed 
primarily in concert because 
of Lofgren's communication 
with his audience and the 
various moody contrasts be¬ 
tween light and shade in the 
songs. Had this been trimmed 
to a single album, then such 
faults would have been easily 
eclipsed. 

Otherwise. "Night After 
Night" gives an incredible 
reflection of Lofgren's admi¬ 
rable talent, from the writing 
to the playing to on a 
smaller scale, the singing. His 
voice is warm and capable of 
dealing adequately with his 
songs but’ it never really 

WE WON T BORE YOU 

WITH HYPE... 

GOOD MUSIC SPEAKS 

LOUDER 

OUT NOW-TOPC 5009 

mountain 
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DOLO COKER: "Dolor' 
Dolo, Affair In Havana. 
Lady Hawthorne. Please: 
Field Day; Never Let Me 
Go; Smack Up (Xanadu 
139. import). 
Coker (piano). Blue 

Mitchell (trumpet, flugel). 
Harold Land (tenor). Leroy 
Vinnegar (bass), Frank 
Butler (drums). Los 
Angeles. December 26. 
1976. 

SOME jazzmen are 
burned up too 

early in the fires of the 
recording industry; 
others languish, neg¬ 
lected. their develop¬ 
ment unrecorded, com¬ 
mitting their souls to 
vinyl only in maturity. 
Dolo Coker is such a 

case, a pianist of consider¬ 
able gifts, in his 50th year, 
a long-time staple of the 
West Coast hard-bopping 
scene who now receives 
his first opportunity to tell 
the world what tne more 
perceptive of his fellow-
Angeleans have known for 
years. 
Coker resides in my 

memory mostly for his work 
on Art Pepper’s gorgeous 
"Intensity" album of 1960, 
and for some attractive 
playing on a Hollywood gig 
with Sweets Edison and 
Teddy Edwards five years 
ago. "Dolo!” reinforces his 
twilight reputation as one of 
the best post-bop pianists 
and, furthermore, allows us a 
good view of his considerable 
compositional gifts. 

The setting for these 
exploits is, of course, nigh 
perfect. It’s impossible to 
imagine a springier rhythm 
team tor this music than 
Vinnegar and Butler, whose 
abilities have evidently been 
refined by the years since 
their commercial heyday (if I 
may use the* term) two 
decades ago. Their dialogue 
on the opening track is that 
of an older, wiser Ron Carter 
and Tony Williams. 

Mitchell can scarcely have 
been heard to greater advan¬ 
tage since his days with 
Horace Silver: at his perky 
best he brilliantly evokes the 
spirit of Gillespie on boppish 
themes like "Lady Haw¬ 
thorne" and "Smack". The 
tenorist, too, revels in the 
straight-ahead environment to 
produce consistently stimulat¬ 
ing improvisations, tart-toned 
and hard-swinging. 

Behind the horns, and in 
his own solos, Coker plays 
with a tangible joy. Annota¬ 
tor Mark Gardner compares 
him to Elmo Hope, but 
Coker’s work is altogether 
more optimistic and open-
hearted — even on the 
ballad, "Never Let Me Go", 
where his lyricism and some 
of the block-chording remind 
me of Wynton Kelly. 

But, really, he’s his own 
man: not many people today 
are writing genuinely melodic 
post-bop themes of the ilk of 
"Havana” and “Field Day” (a 
talent one might best des¬ 
cribe as “Golsonesque”). 

It’s hard to imagine that 
Coker will find a wide 
audience today — at least 
compared to that which he 
might have snared had Miles 
Davis employed him, say, to 
replace the aforementioned 
Kelly — but "DoloF’ is 
nonetheless a treat for the 
discerning, and perhaps the 
more so for its overdue 
arrival. 

MIKE OSBORNE: new group represents an interesting 
change of emphasis and allows him interplay with a 
second horn. 

Dolo’s 
overdue 
treat 
MIKE OSBORNE 

MIKE OSBORNE: " Marcel » 

Where’s Freddy. I Wis 
Knew (Ogun OG 810) 
Osborne (alto), Marc 

Harry Miller (bass). Peter 
l-on<,on-

AFTER several years of 
exploration with his 

trio, commemorated in a 
couple of hair-raising albums, 
Mike Osborne presents a 
quintet which represents an 
interesting change of empha¬ 
sis. 

The new group allows him 
interplay with a second horn 
as well as the prompting of a 
chordal instrument. It should 
not be thought that this 
implies a more formalised 
attitude, for the quintet is 
every bit as loose and 
volcanic as the old trio. 

Looser, perhaps, for Nyky-
ruj’s drumming is far less 
emphatic than that of Louis 
Moholo, his predecessor: 
Nykyruj is as likely to follow 
as to lead, as happy to 
embellish as to design. His 
playing is "toppy" and full of 
fine detail, with a strongly 
flowing feeling, and Miller in 
particular seems to benefit 

from the altered responsi¬ 
bility. 

Osborne and Charig per¬ 
form well up to par on a 
programme which puts a 
premium on intensity; it’s 
noticeable how the altoist’s 
tone grows broader with the 
years, although his impact is 
no less frenetic. He can even 
turn the roistering calypso 
feel of "Freddy" into an 
anguished wail. 
Those who have not pre¬ 

viously heard Jeff Green will 
find him an utterly remark¬ 
able player who deploys a 
range of unfashionable tech¬ 
niques in the service of what 
appears to be a fully-formed 
style. 
The only comparison to 

which I can subject his 
clipped runs and darting 
chords is with John 
McLaughlin of the "Extra¬ 
polation" era, and that’s high 
praise. "Freddy." again, pro¬ 
vides a good example of how 
he can build a solo by 
moving thoughtfully out of 
an accompanying chordal role 
into a fugitive mixture of 
stabs, feints, and swiftly 
spiralling lines. 

His almost revelatory con¬ 
tribution is but one of 
several good reasons for 
hearing this most impressive 
new group, already a force 
on the local scene. 

New Single 
LISTEN TO to MUSIC 
UP 36323 Ä 



Jazz albums Reviewer: Max Jones 

Keyboard 
power 
WILSON POWELL-WILUAMS: "I Love A Piano." Teddy 
Wilson: You're Mine, You; I Got Rhythm; Someone To 
Watch Over Me; Indiana: Time On My Hands; Sweet 
Georgia Brown; I Can't Get Started; Takin' A Chance On 
Love. Mary Lou Williams: Melody Maker; Musical Express; 
Sometimes I’m Happy; Monk's Tune. Mel Powell: Homage 
To Fats; Homage To Debussy; For Miss Blanc; Don't 
Blame Me (Esquire 304). 
Wilson (piano), Yngve Akerberg (bass). Jack Noren 

(drums). Stockholm, 6/10/52. Williams (piano), Ray 
Dempsey (guitar). Rupert Nurse (bass), Tony Kinsey 
(drums). London, 26/6/53. Powell (solo piano). Paris, 
Spring, 1945. 

THREE pianists with 
close stylistic 

links — Hines, Waller 
and Tatum for a start 
— are heard in Euro¬ 
pean-made performan¬ 
ces from the early and 
middle Fifties on “I 
Love A Piano,” a reis¬ 
sue in Esquire's “Trea¬ 
sure Chest” series. All 
sound as though they 
do love the keyboard 
and its power to pro¬ 
duce full orchestral 
melody. 

Wilson, in Scandinavia 
in '52 shortly before paying 
his first visit to Britain, 
made these eight titles in 
Sweden with the competent 

support of two local musi¬ 
cians. He sounds in excel¬ 
lent form here, full of 
spark and confidence as he 
works cleanly, gracefully 
(in a musical sense) and 

in brief 

with sensitive touch through 
a set of standards. 
The lift, clarity and sharp 

attack of his up-tempo play¬ 
ing are well in evidence on 
•■Rhythm,” "Indiana” and 
"Sweet Georgia,” and the 
rather gentle swing for which 
he was renowned is ex¬ 
emplified in the leisurely 
“Time On My Hands" and 
more buoyant ‘Takin’ A 
Chance" (I spell the first 
word as on this label and 

sleeve, although the tune was 
published with a "g” in 
“Taking"). 
Wilson drew much from 

Hines but quickly developed 
a recognisable style more 
calm and well-ordered than 
the Earl’s and with a sound 
of its own in the left hand. 
The beautifully articulated 
runs, lightly 'percussive touch 
(almost as if brought about 
by mallets) and fine sense of 
harmony are displayed to 

ART TATUM-ROY ELDRIDGE: “ The Tatum 
Group Masterpieces ” (Pablo 2310 734). 

Another of the Tatum group records from the 
mid-Fifties, this presents the amazing pianist 
in the heated, hard-swinging company of Roy 
(trumpet) aided by John Simmons (bass) and 
Alvin Stoller (drums). The tunes are all stan¬ 
dards, all good songs with interesting changes, 
by such craftsmen as Cole Porter, Rodgers 
and Hart, Sam Coslow and Ellington, and the 
way Tatum goes round the harmonic changes, 
in flying solo flights or full, inventive accom¬ 
paniment, is something beyond this world. 
Solos like the one on “ I Surrender,” decora¬ 
tive but not over-florid, explode the myth 
(once believed by me) that Art played too 

much for the artistic good of his music. And 
his manner of working with the marvellous 
Eldridge, especially on “Surrender," Duke’s 
“ Sentimental Mood," “ Moon Is Low " and 
the delightful, romantic “ Moon Song,” is 
completely effective; quite remarkable when 
we consider the strength of these two leading 
characters. To me, Eldridge has been a major 
Íazz voice for more than 40 years, and here 
da sound (open and muted) and musical con¬ 
ception are as satisfying as anything on these 
Tatum-Plus-Horn Granz sessions. In fact this 
ranks in my esteem with the Tatum-Webster 
set (recently reviewed) as an absolute classic 
of mainstream jazz. The album was issued 
here on Columbia back in the Fifties. 

advantage on “Can't Get 
Started," “You’re Mine" and 
"Someone To Watch.” 

Teddy’s use of tremolos, in 
"Started" for instance, is 
instantly reminiscent of 
Hines, but this is a more 
polite, undramatic approach 
which shows what Leonard 
Feather described neatly as 
"a charming and personal 
placidity.” Wilson comes near 
to his best work here. 
Mary Lou, who was living 

for a time in this country 
when Wilson appeared here, 
is another with Waller and 
Hines in her bloodstream. 
Always an admirable arran¬ 
ger. composer and pianist, 
she seems to have been a 
pioneer modernist heading 
towards bop. 
Her horn-like righthand 

phrasing on these tracks 
shows the bop influence very 
clearly, while some of the 
chording reminds of the 
locked-hands school to which 
she certainly contributed. 

Her composition saluting 
the MM is a brisk 32-bar 
theme on which she and 
guitarist Dempsey solo 
nimbly and mingle well in 
ensemble passages: "Musical 
Express" is a fast, driving 
boppish blues line; "Monk's 
Tune" is apparently a version 
of a '47 Monk ballad, 
"Monk's Mood,” and is 
indeed an interesting mood 
performance. 
We are taken back to 

stomping, ringing. Waller-like 
“shout” piano by the splen¬ 
didly accomplished Mel 
Powell on "Homage To Fats." 
his own composition. The 
Debussy "Homage” is suit¬ 
ably Bixian. while on the 
bright "Miss Blanc" and 
contemplative "Don’t Blame” 
the pianist's debt to Teddy 
Wilson is acknowledged. 

These tasteful examples of 
piano jazz have been well-
mastered by J. R. T. Davies 
so that sound quality is a 
great improvement on my old 
Esquire EPs and 78s. 

best sellers 
• LIVERPOOL — Circle Records 1 JUGGERNAUT iNat Pierce — 
Concord); 2 DROP ME OFF IN HARLEM I Ritchie Kamuca — Con¬ 
cord); 3 DANCING IN YOUR HEAD (Ornette Coleman — Horizon); 
4 150 MPH (Louis Bellson — Concord); 5 WEST COAST JAZZ 
(Various — Vogue». « BEN WEBSTER AND FRIENDS (Verve): 7 
TAL FARLOW QUARTET (Blue Note); 8 TATUM — WEBSTER QUAR¬ 
TET (Pablo); 9 TRUMPET SUMMIT (Buck Clayton/Roy Eldridge — 
Pumpkin); 10 LESTER YOUNG STORY Vol 1 (CBS) 

• LONDON — James Asmans: 1 BLUES FOR BASIE (Harry Edison 
— Verve); 2 PARAMOUNT HOT JAZZ RARITIES M2M (Herwin) 
3 STRING OF PEARLS (Bobby Hackett - Vogue ); 4 BEN WEBSTER 
AND FRIENDS (Verve): S UNIT (Cecil Taylor — ENJA) 0 HENRY 
RED ALLEN 1936 Vol. 3 (Collectors Classics); 7 HENRY RED 
ALLEN 1936/7 Vol. 4 (Collectors Classics); 8 PARAMOUNT CORNET 
BLUES RARITIES 1924/7 (Herwin); 9 ALL-STAR SWING GROUPS 
(Cozy Cole/Pete Johnson — Savoy). 10 FORTIETH ANNIVERSARY 
CONCERT (Woody Herman — RCA) 

• NEWCASTLE — J. G. Windows - 1 SALUTE TO ROOGERS AND 
HART (Ruby Braff/George Barnes — Concord); 2 PLAY GERSHWIN 
(Ruby Bran/George Barnes — Concord); 3 HOT HORN (Muggsv 
Spanier — Storyvllle). 4 FIELD CUP CONCERT Vol 1 (Duke 
Ellington — Tretco); S THE JITTER 1939/41 (Count Basie — Tax): 
6 SLIM AND SLAM (Slim Galliard/Slam Stewart — Tax); 7 GUITAR 
GREATS (Charlie Byrd/Barney Kessel/Herb Ellis — Concord); 8 
COMPLETE WOLVERINE (Wolverines — Fountain); 9 GLEN GRAY 
HITS (Capitol); 10 SWING LIGHTLY (Joe Newman/Ruby Bra« — 
Hall of Fame). 

— Music Inn: 1 FORTIETH ANNIVERSARY CON-
rman — RCA) 2 THE BEST OF WOODY 

(CBS); 3 PLAYS AND PLAYS AND PLAYS (Buddy Rich — RCA); 
4 CONQUISTADOR (Maynard Ferguson — CBS); 5 BLUES 
(Shorty Rogers — RCA); 6 JOURNEY TO CAPRICORN (Stan 
— Creative World); 7 LIVE AT CONCORD (Hanna Fontana Band — 

): 8 LIVE (Louis Bellson Seven — Concord); 9 HERO AT 

• NOTTINGHAM 
CERT (Woody Hi 

MONTREUX (Woody Herman — Fantasy); lo JAZZ COMPOSITIONS 
OF STAN KENTON (Creative World). 
• BIRMINGHAM — The Diskery 1 JUGGERNAUT (Nat Pierce — 
Concord); 2 THE SIX SWINGERS 1934/5 (World Record Club); 3 
HEAVY WEATHER (Weather Report — CBSi. 4 THE COMPLETE 
WOLVERINE (Wolverines — Fountain); 5 KING OLIVER'S CREOLE 
JAZZBAND (VJM): 6 TATUM MASTERPIECES (Tatum/Callander/ 
Jones — Pablo); 7 PRIME TIME (Count Basie — Pablo); ( SOLO 
FLIGHT (Ray Bryant — Pablo); 9 DROP ME OFF IN HARLEM 
(Ritchie Kamuca - Concord); 10 SOPRANO SUMMIT (Bob Wilber 
and Kenny Davern — Concord). 
• GLASGOW — 23rd Precinct;- 1 VIRTUOSO (Joe Pass — Pablo); 
2 I'M AMAZED (Jimmy Jewell — Pye); 3 WILD BILL DAVISON 
WITH THE LONDON ALL-STARS (Storyvllle); 4 MAKING WHOOPEE 
(Ben Webster — Spotlight). 5 GOOD NEWS Vol 3 (Muddy Waters 
— Red Lightning); 6 ELLA FITZGERALD SINGS COLE PORTER 
(Verve); 7 SUPERTRIOS (McCoy Tyner — Milestone); 8 PABLO 
COLLECTION (Various — Pablo); 9 NEW SEXTET (Gerry Mulligan 
— Pye): 10 THE WORKS OF DUKE ELLINGTON (RCA). 
• BRISTOL — Revolver Records:- 1 DIS (Jan Garbarek — BCM); 
2 IN FLIGHT (George Benson Warner Bros); 
(Keith Jarrett — ECM): 4 DANCA DAS CABECAS ( Egberto Gismonti 
— ECM); 5 DANCING IN YOUR HEAD (Ornette Coleman — Hon 
zon); » ELTON DEAN’S NINESENSE (Ogun); 7 PASSENGERS 
(Gary Burton — ECM); 8 SHAKTI WITH JOHN MCLAUGHLIN (CBS) 
9 CREATIVE MUSIC ORCHESTRA 1976 (Anthony Braxton — Arista). 
10 HEAVY WEATHER (Weather Report — CBS) 

FOREVER 
GOLD 
A COLLECTION 

OF THE ISLEY BROTHERS 
GREATEST HITS 

Also available 
on cassette 

produced by The Isley Brothers and cartridge 

86040 

That Lady 

Summer Breeze 

Harvest For The World 

The Highways Of My Life 
(At Your Best) You Are Love 
Hope You Feel Better Love 

For The Love Of You •Live H Up 
Fight The Power •Hello. It 's Me 
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Blues/Folk albums 
■ ■ -. — Reviewers : Max Jones, Colin Irwin 2- - — 

ARTISTS : VARIOUS 

boogie! 

McCALMANS: variety folk with a Scots accent 

a strikt úng enough 
hold the at-

son 
blues moaner to 

SUM HARPO “Blues Hang¬ over” (Fly right LP 520 

series 

distinctive 

the 

Edinburgh 
within 

is a hard acl to toltow 
It’s a city that’s used to first-rate entertainment. new realms The queen’s 

Moore, 
"swamp 

former, which is a " Sweet 
Patootie " variant. 

James 
f the 
artists 

(Volume Four in fact), missed 
the review boat when re¬ 

deal fruitier than 

the band (Tommy 

individual and 

"Nothing But A Worried 
Mind — The Piano Blues 
Volume Two, Brunswick 
1928-30.” Lucille Bogan: 
Alley Boogie. New Way 
Blues. Charles "Speck” 
Pertum: Gamblers Blues: 
Weak Eyed Blues; Harvest 
Moon Blues John Oscar: 
Whoopee Mama Blues. 
Freddie "Red" Nicholson: 
You Gonna Miss Me Blues, 
Freddie’s Got The Blues. 
Eddie Miller: Freight Train 
Blues; Good Jelly Blues; 
School Day Blues. Shorty 
George: Jones Law Blues. 
Bob Call: 31 Blues. Henry 
Brown: Stomp ’Em Down 
To The Bricks. Mary John¬ 
son: Dawn Of Day Blues. 
Mozelle Alderson: Tight In 
Chicago (Magpie PY 
4402). 

collection which stresses the 
pianists, and Avery contri¬ 
butes heavily to the pair of 
Nicholson tracks. Mary John-

il name 
s one 
blues" 

Speck Pertum, a relaxed 
singer whose real name was 
Charlie McFadden, has three 
quite appealing songs on 
which he receives nice mel¬ 
odic accompaniment from the 
rather obscure Eddie Miller. 
Miller, on his own, is more 
impressive with his three 
titles, although he and Mc¬ 
Fadden both come across 
well on the attractive " Harv¬ 
est Moon.” 

driving but vivacious “ 31 
Blues ” made in Chicago at 
the end of 1929. 

It is an energetically two-
handed performance, authen¬ 
tically barrelhouse. The other 
piano piece, " Stomp ’Em 
Down ” by Henry Brown (who 
was included on Volume One), 
is in fact a duet with “ Papa 
Eggshell ” whose punching 
guitar and running comments 
add a honky-tonk spirit to 
Brown's plain blues playing. 

(1300), the Lyceum Little Theatre 
(300), Leith Theatre (1450), and Church 
Hill Theatre (400). We hire ’em or 
share ’em. 
And, because Edinburgh demands it, 
Edinburgh’s theatres and halls are well 
equipped and acoustically superb. 
Want to know more ? 
Call 031-225 2424 Ext 6212. 
Peter Sloman 
Theatres & Halls Letting 
Edinburgh District Council 
1 Cockbum Street 
EDINBURGH 

THE McCALMANS: “Side 
1 By Sida By Side" 
(Transatlantic TRA 346). Not 
a lot to be said about this 
one. A bit of a knees-up, a 
spot of lunacy, an instru¬ 
mental, several serious songs. 

over” (Flyright 
— mono). This LP, o 
Hynght’s "Legendary 
Miller Sessions" 

too interesting to neglect. 
Harpe, — • - •-

The other, even tougher, is 
“ Tight In Chicago " by the 
wild-and-mean-sounding Mo¬ 
zelle Alderson, a girl singer 
who. on aural evidence, was 
certainly Jane Lucas on some 
of the Lucas recordings. 

I bought this item, backed 

writer and singer Faults can 
certainly be made with this 
record — there’s a strong 
tremolo ring on hiS voice 
which is occasionally irritat¬ 
ing as is his exaggeratedly 
mannered style of singing 
(notably "I Remember"), and 
there are envious question 
marks about the production 
But the songs are excellent 
and varied, from his best 
known work, the infectious 
"Circus Song',’ to the pop-
orientated “When « You 
Coming Home" and "When 
Will 1 See You Again” 
(which is definitely not the 
same song the Three Degrees 
coo-ed through). Possibly the 
greatest evidence of Moore’s 
potential, however, liesln the 
long title track, with its 
evocative lyrics, and "Solita¬ 
ry Bird," which showcases 
his fine guitar playing in 
exhilarating fashion. — C.I. 

by the more exuberant “ Tight 
Whoopee," years back on 
Brunswick 78 (and there's a 
picture of the label to prove 

Judson Brown plays fight¬ 
ing blues and stomp piano, 
and there's some chat about 
the landlord and general 
whooping it up to create 
good-time atmosphere. 

All these cuts have been 
well transferred from Smith's 
own 78s, cleaned up but 
nothing added, and the set is 
another winner. The price is 
£3.25. — MJ. 

A city that expects it 
And because it plays host to the largest 
international festival in the world each 
summer, Edinburgh accommodates a 
lot of people on a lot of tours, all year 
round. 
Theatre, ballet, symphonic music, 
rock’n’ roll. 
The largest concert venue is the Usher 
Hall which seats 2500. Right in the 
centre of Edinburgh, it’s acoustically one 
of the best concert halls in the world. 
But that’s just the start. There’s King’s 
Theatre (seating 1500), Royal Lyceum 

Bogle song, which astonishingly gets the 
Steeleye treatment, June floundering over 
backing from Giliaspie, Rick Kemp, Nigel 
Pegrum and Doug Morter. June has many 
superior qualities to Maddy Prior, but singing 
with an electric band definitely isn't one of 
them, and in consequence she fails to con¬ 
vey the hapless resignation of an elderly 
Australian that's the crux of Bogie's song. 

In addition, June does seem to have a 
problem of diction when singing with accom¬ 
paniment — the sprightly " Reynard The 
Fox " is a warm opening track with Tony 
Hall providing some magical melodeon, but 
most of the lyrics are lost, with the same 
being true in parts of "Lord Maxwell’s Last 
Goodnight." 

VOLUME ONE in 
Francis Smith’s 

piano blues series on 
the new Magpie label, 
handled by Flyright 
(trade distribution by 
Swift Records, Bexhill-
on-Sea, East Sussex), 
was devoted to Para¬ 
mount recordings from 
’29 and ’30. 
Now we come to a selec¬ 

tion of Brunswick artists 
from almost the same per¬ 
iod, and the overall sound 
and musical character are 
somewhat different. Also, 
unlike the tracks on the 
first release, most of these 
recordings were until now 
very rare items. 
There are fewer piano solos 

(and near-solos) in this col¬ 
lection, which concentrates 
on singers, several from the 
St Louis region, with worth¬ 
while piano backing — some¬ 
times by themselves, some¬ 
times by others. 
Bob Call, to deal with the 

soloists first, is a slightly 
mysterious figure who provid¬ 
ed good solid accompaniment 
to Elzadei Robinson, Jazz 
Gillum and others, but record¬ 
ed one solo only, the slow-

■ UNE TABOR: “Ashes And Diamonds” 
J  (Topic 12TS360). The reigning 
3ueen of folk makes a slight but firmly 
iscernible shift towards expanding her 

kingdom on this, her second solo album. 
If last year’s “ Airs And Graces " con¬ 
firmed the lady as one of the most sensi¬ 
tive, subtle and understated singers in the 
country, “ Ashes And Diamonds ’’ aims to 
extend that exceptional ability, exploring 
it to its limits. 
Thus we have quite an ambitious, adven¬ 

turous album, certainly much more “ pro¬ 
duced ” than its predecessor, with extensive 
use of synthesizer (Jon Giliaspie) and even 
entering the realms of folk-rock on one track 
(“ Now I'm Easy ”). Whether such progres¬ 
sion — I use that word modestly and with 
reluctance — is a positive step or not de¬ 
pends entirely on individual taste and your 
attitude to folk music in general. Those who 
worship June singing a long ballad unaccom-
Kuied may be offended by some of the 

avier arrangements here; the cynical may 
even begin to murmur “ sell-out " (though 
there are still three unaccompanied numbers). 

Yet an understandable reaction in some 
quarters to " Airs And Graces ” was that 
it was cold and heavy-going, and those people 
will find this album much more accessible 
and listenable, coming as it does with more 
décoration: decoration that breaks the album 
up, making it more varied and giving the 
heavyweight stuff more impact, though it 
must be said that June is not always com¬ 
plemented by these arrangements. I don’t 
wish to overstate the case — by most stand¬ 
ards it’s low-key stuff, leaving June's vocals 
in strong command, but someone of her 
delicacy needs something only marginally 
out of place to overtip the balance. On this 
album, it's always a fine line. 

Personally, I think they, go way over it 
with “ Now I’m Easy," another moving Eric 

brought to prominence by 
Miller in the later Fifties, 
and his light, nasal singing 
and insinuating "harp" blow¬ 
ing made him many friends 
among this country’s admi¬ 
rers of Louisiana-style blues. 
Collectors who have Excello 
sets (or Stateside or Blue 
Horizon) by Harpo or 
perhaps Lightnin’ Slim can 
get this with confidence 
because all the tracks are of 
unissued songs (three of 
them) or different takes or 
versions of issued recordings. 
Thus there is no waste, 
though some takes sound 
pretty close to the "origin¬ 
als". Right! Among the best 
items here are the popular 
“I’m A King Bee", the slow 
and lethargic "This Ain’t No 
Place For Me” and moody 
"Blues Hangover" (with 
fade), a rural-sounding non¬ 
vocal number titled, sensibly 
enough, "Instrumental”, a 
“What's Going On” which 
has a strong Jimmy Reed 

Peoples followed by Kevin 
Burke). Now his playing is 
confined mainly to Dublin 
though he is coming over 
shortly to play at the 
National club. On the basis 
of this magnificent effort, it’s 

flavour, and the loping “One 
More Day.” We have false 
starts on this set— 
three on "Things Ganna 
Change" — but they don't 
interfere too much and the 
track was worth releasing for • 
Katie Webster's excellent 
backing piano, heard also on 
"You Ain’t Never Had To 
Cry" which is a variant of 
"Don't Start Crying Now". 
“Wonderin' And Worryin'.” 
from probably Harpo’s first 
Excello date, can be com¬ 
pared with the version issued 
on Blue Horizon's "Trigger 
Finger" album (little to 
choose between them, though 
the latter has the edge on 
the harmonica solo), and 
"That’s Alright” can be 
compared with "You'll Be 
Sorry One Day” on the Blue 
Horizon. These last two are 
very different performances 
of the well-known song, the 
Flyright featuring fine ham¬ 
mering piano whereas the 
earlier release had guitar¬ 
bass-drums backing. Anyway, 
enough of detail; this is 
straightforward rocking or 
slow, laid-back blues from 
the Louisiana area, fairly 
restrained stuff with a per¬ 
sonality of its own. A little 
monotonous, but I like it. — 

tention; just as well since her 
support team consists of 
pianist Judson Brown and 
outstanding guitarist Tampa 
Red. who solos on “ Dawn 
Of Day ” and plays good 
bottleneck accompaniment. 
Tampa is also a force on the 
Shorty George track. 
Two remaining songs with 

Kano backing are personal 
vourites: John Oscar sings a 

buffet-flat ode on “ Whoopee 
Mama" in duet with fine 
party piano which may be 

For the rest, all is singing 
— of various kinds and male 
and female. Lucille Bogan, 
later known as Bessie Jack-
son, was one of the great 
ladies with a powerful bluesy 
voice and “ alley " style. 

Here she sings her " Alley 
Boogie." with lively boogie 
piano from Charles Avery, 
and a lowdown " New Wave " 
on which lyrics are a good 

Get up 
and 

Variety folk with a Scots 
accent. Some good tracks, 
like “Loving Hanne" and 
"Bellman's Song”, and some 
bad ones, like “Romeo And 
Juliet" and “Farewell To 
Sicily” (as incomprehensible, 
but not as passionate, as 
Dick Gaughan's version). Ian 
McCalman and Derek Moffatt 
provide strong harmony sing¬ 
ing. Hamish Bayne the instru¬ 
mental backbone. Just 
another MoCalmans album, 
really, well into the familiar 
style they've already estab¬ 
lished — C.I. 

Michael moore: -The 
Tallest Man In The 

World” (Plant Ufe PLR 007). 
A debut album for which his 
audience have waited a long, 
long time. In fact, perhaps 
it's not such a bad thing the 
wait has been so inter¬ 
minable, for since breaking 
through on the scene a couple 
of years ago, he's developed 
immensely both as a song¬ 
writer and performer, and 
this is a bet ter-than-ave rage 
album debut as a result. 
Good singer-songwriters are 
few and scattered in these 
days when the folk clubs are 
dominated by the traddies 
and the funny men, and 
Moore's value is all the more 
for his emergence as a truly 

PADDY GLACK1N: “Gla-
ckin” (Gael Unn CEF 

060 Import). The original 
fiddler with the Bothy Bend 
establishing himself firmly as 
one of Ireland's very finest 
fiddle players. A superb 
album — Glackin's style is 
distinctive and distinguished 
throughout, whether it be on 
the regal "King Of The 
Pipes" or the more bois¬ 
terous "Padraig O'Keefe's 
Jig”. Glackin quit the Bothies 
before they started making a 
name outside Ireland, starting 
a tradition of master fiddlers 

The use of synthesizer, which makes an 
appearance on five tracks in various guises, 
from the lute effect on " Lord Maxwell's 
Last Goodnight ” to the solemn churchy feel 
on " Lisbon." isn't always judicious. 

Yet it would be misleading to suggest the 
album was a disaster or anything like. There 
are plenty of positive points about it. and 
the highs are truly exceptional. "The Devil 
And Bailiff McGlynn ” is an amusing little 
ditty in the " False Knight On The Road ” 
family. " Clerk Saunders ” is a powerful 
ballad, and Nic Jones' guitar accompaniment 
dominates “The Earl Of Aboyne ” to good 
effect. 

But three tracks in particular lift it high 
enough to overlook the blemishes. " Lisbon," 
a sea song sung brilliantly, " Streets Of 
Forbes," the story of Ben Hall with June's 
voice blending perfectly, with Gillaspie's 
beautiful piano accompaniment: and the same 
combination ehilling and penetrating on the 
kfller-diller of the lot. “No Man's Land." 
another shattering Bogle anti-war song to 
stand alongside “ Matilda " 

Let's hope this one won't suffer the same 
fate of indiscriminate over-exposure, and that 
the full impact of June's breathtaking rendi¬ 
tion will be accepted as the ultimate — C.I. 
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ON THE HOAD 
Oct 12th WOLVERHAMPTON, Lafayette Club 
Oct 13th NOTTINGHAM, Katies Club 
Oct 14th MANCHESTER, "Review At Rafters 
Oct 15th NEWCASTLE, University 
Oct 17th DONCASTER, Outlook Club 
Oct 19th NORTH STAFFS, Poly 
Oct 21st 
Oct 22nd 
Oct 23rd 
Oct 24th LONDON, Marquee 
Oct 25th BOURNEMOUTH, Dorset College of Education 

Oct 26th PLYMOUTH, Woods Centre 
-Oct 28th READING, University 
Oct 29th OXFORD, Poly 
Nov 2nd KENT, University 
Nov 3rd BIRMINGHAM, Rebeccas 
Nov 4th KIRKLEVINGTON , Country Club 

5th MIDDLESBROUGH, Rock Garden 
LEEDS, University 
GLASGOW, University 
EDINBURGH, Tiffanies 
SALFORD, University 

BRADFORD, University, Rock Against Racism Nov 
SHEFFIELD, Poly, Rock Against Racism Nov 16th 
LEEDS, Poly Nov 19th

Nov 21st 
Nov 25th 
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Mick Jagger 
talks to 
Chris Welch. 
Pictures by 
Barry Plummer 

W E HEAR, Michael, 
that Robert Plant 

is going to join the Roll¬ 
ing Stones if Keith is 
sent down for 100 
years. 

“Robert Plant! What’s 'ee 
going to play?" 

Jagger's face, that eternal 
face, that has grinned, nay. 
leered,- at us for what seems 
like a life-time of rock and 
roll, broke into an expression 
of such amused derision that 
the Devil himself might reel 
back in confusion. 
Mick fends off the buffeu 

qf the world with a sense of 
humour that has scarcely 
altered since the days when 
the Stones were the apple of 
Andrew Oldham's eye. What¬ 
ever storms break about his 
head, as the world's press 
steams on with headlines 
about the future of the 
Stones, or Mick And Bianca, 
or Keith And His Latest 
Bust. whatever the cur¬ 
rent furore about rude al¬ 
bum covers or snipes at 
punk rock, Mick sails through 
it all with a grunt of mock 
despair, or just the hint of 
anger in his expressive eyes. 
What astounds me about 

Jagger in '77 is his tolerance, 
his patience and concern for 
others. For a man constantly 
called an egotist, he is 
remarkable self-effacing and 
mindful of his fellow man. 
For example, when I was 
suddenly and quite violently 
sick during the course of our 
interview, he leaped to his 
feet and pointed out the 
quickest route to the gentle¬ 
man's convenience. 

1 had looked forward to 
swilling a few cans of beer 
with Mick as he hit a bottle 
of brandy and we talked of 
the great days of rhythm and 
blues. But unfortunately, 
while he stood up to the 
effects of alcohol with all the 
panache of an experienced 
trooper, I began to keel over 
and collapsed on the sofa. 

"Didn’t you eat?" inquired 
Mick with surprising solici¬ 
tude (some rock superstars 
would merely ring for a 
secretary and ask that the 
interviewer be hurled from 
the premises). “You shouldn’t 
drink on an empty stomach. I 
ate. Two of those things ...” 
and he pointed to the bat¬ 
tered remains of a pair of 
hamburgers. 

I stumbled away from the 
unedifying spectacle, but 
after a few difficult moments, 
was able to Return and 
continue a cross-examination 
of one of the Living Legends 
of Our Time. 

MICK made a surprise 
appearance in London 

Town last week, having jetted 
in from New York for 
business meetings. It has 
been suggested in some 
quarters that he was primar¬ 
ily interested in helping, by 
publicity, to promote the last 
album for Warner Brothers, 
the double “Love You Live." 

This is a practice not 
entirely without precedent in 
the rock business, but Mick 
did not seem over-worried 
about " Love ”'s evolution, 
contents or fate. He has after 
all, made quite a few records 
in his career and one more 
Stones album is not exactly a 
cause for bouts of ecstasy 

Master Jagger arrived in 
our midst wearing white 
trousers and a pink shirt. "I 
came in from New York last 
night," he revealed. “I’d been 
there a few days hustling the 
album, doing radio and TV." 
He was a bit indistinct as he 
was still munching a ham¬ 
burger at the time. 
Had Mick been listening to 

the exciting new music that 
was going to change the rock 

Taking 

the Mick 
world as we know it? 

"Well . . .(munch, munch). 
. . you have to listen to a lot 
of bad stuff before you find 
anything good.” And he 
indicated a great pile of new 
wave singles on his desk by 
Chelsea,- Electric Chairs, etc. 

"I went to a few clubs in 
New York, all those ones on 
the same street. I dunno It 
was all like the night before 
last. Another world. It’s 
starting to happen in London 
at Covent Garden. You bin to 
the Rock Garden? They have 
some very mixed bands 
there. Some are good, some 
are quite awful. 

"It’s like listening to 
reggae records. You hear 20 
singles and find one good 
one. It’s a lotta work 
listening to bands. Sure. I 
always go out. That's what I 
wanna do when 1 go out. 
listen to bands. Sure. I 
see more bands than movies. 
I like to check out the ones 
that are supposed to be .good. 

"I like to go to clubs that 
have six bands on in one 
night, and you see 'em all 
and can’t remember their 
names! But 1 go to concerts 
and clubs all the time. I 
don't get so excited about 
records. I'd rather see the 
bands live. A lot of the new 
bands don't record well 
anyway. I've got some here 
... the Squeeze . . . 'Right 

Tb Work' by Chelsea, that's 
terrible." 
What will happen next in 

the great Stones saga? 
"We're going into the 

studio and werre going to 
start recording our next 
album, in Europe.” 

Keith will be able to play 
on that one? 

“Yeah, no problems. He 
can leave the States, go back 
and forward, they seem to be 
very sweet about it. I don't 
know what’s going to happen 
to him in Canada, though. 
I've no idea. Something will 
happen eventually, but I 
don't know what. The trial is 
on December 2 unless they 
put it back again. This seems 
to be a tough one. Weil see 
Yeah, I've been worrying 
about it, but it's much more 
worrying for Keith than it is 
for me." 
Had he made any con¬ 

tingency plans? 
•' No, I can't make plans 

until 1 know what's going 
to happen Because anything 
can happen and weil just 
have to meet it as it comes.” 

r|tHERE had been many wild 
• suggestions as to who 
might replace Keith Richard 
in the Stones if he was sent 
to prison in Canada. 

“Well, I've just said 1 
can't say what is going to 

happen. They might put him 
on probation. He might have 
to report to Canada every 
week. They could make him 
live in Toronto, or go into 
hospital. They can do any¬ 
thing they want. I can’t 
make any plans for all those 
possibilities. We just hope 
they are going to be fair 
about it.” 

Did you have a row with 
Keith about the problem he 
had caused the Stones? 

"No.” 
Was he annoyed at him 

getting into dire straits? 
“Well ... I never like it 

when he gets into trouble. 
We don’t row about it." 

But it places the Stones in 
jeopardy, surely? 

“If he gets put away for a 
long time, it certainly does,” 
said Mick irritably. “He does 
get into trouble a lot. right? 
But he's been very good 
lately,”and Mick almost whis¬ 
pered this last comment as 
he busied himself with the 
remnants of the hamburger. 
“So 1 just hope everything 

goes well for him and that 
we don't have to worry 
about all these things one 
reads about. Yeah, of course 
1 want the band to continue. 
We’re supposed to be touring 
next year. I just keep 
thinking about it very posi¬ 
tively. We want to make a 
new album. A single. Go on 

the road in the Spring, so I'm 
just going ahead and plan¬ 
ning it. What can I say about 
it, I mean, really? The thing 
is, I don't know any more 
than anybody else.” 

You'll be at the trial. I 
guess? 

“ Yeah. 1 guess I’m not 
even looking forward to 
going back to Toronto, let 
me tell you. And the press 
haven't been very happy with 
me. They keep on and on at 
me, and I tell them, ' I don't 
know any more, I promise'. 
And they keep asking if 
Jimmy Page is going to join 
the Stones.” 
Wasn't it Robert Plant? 
"Robert Plant!" Mick burst 

into laughter. “What's 'ee 
going to play? Tambourine?" 

So what was going to be 
the future policy of the 
Stones, so far as he could 
say ?*"nie band has never 
really had a policy, • even 
when Brian was in charge of 
it and he wrote it down on 
bits of paper. So we have 
been policy-less. But every 
year we change. This is like 
a different band now. 

"The last album we did in 
a studio was very mixed. We 
had three or four different 
Suitar players, so it was 
ifficult to make. This one is 

going to be more tight. It's 
difficult to say before we get 
started. It might turn out to 
be rubbish. 

“Next year, we'll be work¬ 
ing really hard," insisted 
Mick. "This year the touring 
part was really screwed up 
by Keith's thing. When you 
are under that kind of 
pressure, it’s no fun to be on 
the road. In all these 
different countries, you have 
endless customs checks. In 
every country you feel you 

are going to be busted If 
anybody is on bail,- they 
certainly do watch you. 
“They go through you at 

the customs and that applies 
to everyone with you. It's a 
hassle. I was on bail once 
when we were on the road 
and it was a nightmare. I 
was at the airport for six 
hours. I was on bail in 
England and I was going to 
Switzerland from America, at 
the end of 1969. I had the 
trial in 1970. That was for 
marijuana.” 
You did spend a few hours 

in prison? 
■'More than hours. Days!" 

Mick shook with suppressed 
mirth. “It was about four or 
five. That was enough. 
Enough to put me off 
wanting to go, I can tell you. 
It was 'orrible. It was really 
weird. A strange existence. 
You just don’t want to get 
involved if you can avoid it. 
1 remember asking the guy if 
I could go out for exercise, 
'cos it was the exercise 
period. And the guy said: 
'You don’t want to go out 
there with all those criminals, 
do you?’ 

" I had to get a job. 
Because in prison everyone 
had a job. I was going to be 
put down for a librarian, but 
I never did get to see what 
the scope was. Before you 
are convicted they treat you 
differently. You can keep 
your own clothes and every¬ 
thing. Then you have to wear 
the prison clothes. I wasn’t 
there long enough for that. 
“A guy threw a newspaper 

into my cell. It was The 
Times with an editorial piece 
on me. I got out by the 
afternoon. Of course I didn't 
want to go back, but I've 
been in prison since, in 

Rhode Island, near Boston. I 
was in prison there in 1975 
for a little while. Got 
arrested for trying to stop 
Keith being arrested. Ob¬ 
structing the course of jus¬ 
tice. 

“I think 1 said 'Ere, don't 
dò that, we've got a concert 
to do.' 'Okay, you too.' Keith 
had hit somebody and was 
arrested. It was probably a 
journalist, like you. Oh. it 
was too awful But nothing 
happened in the case." 

SOME people would sây the Stones were just plain 
irresponsible. 

"Yeah. I guess. It's just an 
accumulation of different 
events and people. Bad cir¬ 
cumstances develop and once 
you get a bad reputation it's 
very hard to shake it off. 
Some bands around now get 
a bad reputation and that's 
it. It's the same in a bar. 
"A guy has a bad reputa¬ 

tion and he always gets 
picked on. One tends to get 
drawn into these things. 
From my own experience, 
once you've got it, you're 
stuck with it. This country, 
has got to be the worst place 
for that. 

"Other countries are ready 
to accept you may be differ¬ 
ent but take you at face value. 
Here they never forget any¬ 
thing you may have done in 
the past. I don't see how 
our image is ever going to 
change here. They don't want 
it to change — do they? 

“I was violent when I was 
younger, but most people are 
violent for a while when 
they are young, aren't they? 
You have a punch-up once, 

continued on p61 

MILLIE JACKSON’S 

HER NEW SINGLE IS 

"IF YOU'RE NOT BACK IN LOVE BY MONDAY" 2066 843 

HER NEW ALBUM IS 

"FEELIN’ BITCHY" 
PLAY IT 

ALBUM -CASSETTE n,^„r
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Five Stiffs 
Allan Jones takes to 

perhaps recall. colourfully 
the road once more 
this week with Elvis 

simply 

Costello, Nick Lowe, 
Wreckless Eric, Ian 

Greatest Stiffs— Live 

continued 

WRECKLESS ERIC: twitching and gibbering IAN DURY: wins on points at High Wycombe LARRY WALLIS: pertinent use of tremelo 

ELVIS COSTELLO: the final word is always in capital letters 

through their soundcheck at 

tour. Pictures by 
Barry Plummer 

Dury, Larry Wallis 
and full supporting 
cast on the Stiff’s 

maybe a bit obvious. But it doesn't mean 
1 don't çare about wbat we're doing. I owe 
those people on stage with me a lot. I 

’HE front page of this paper’s 
September 3 issue, you might 

decorated by a rather memorable 
portrait of an extraordinary con¬ 
gregation of rock and roll person¬ 
alities that represented the most 
novel and unlikely repertoire of re¬ 
cording artistes ever assembled on 
one label. 

Personal Hygiene " follows: ostensibly a 

"Jake thought we were made to do all 
new numbers on the opening NIGHT. So 
it was in a way to get him AT IT. I knew 

" IT'S a great tour," says Colson as Elvis 
■- and the Attractions cruise through a 

rehearsal at Bath (they’re running through 

the doomy corridors of the Bristol Exhii 
tion Centre. " I was at the art college. 

High Wycombe has tonight been replaced 
by a well-cut outfit: slick mohair jacket and 
creases down the front of the drainpipes 
as sharp as Wallis' guitar licks. 

taele of Wreck twitching andgibbering like 
an extra from the Marat-Sade as he pro¬ 
claims love for some unidentified boiler on 

Take another look at that photograph and 
the quintet of crazed individuals staring out 
of the frame with all the glamour of a 
Borstal line-up. 

Elvis Costello props up the left-hand side, 
looking like the kind of depraved bank clerk 
whose life is superficially coloured with in¬ 
nocence but who returns home one evening 
with homicide in his back pocket and nails 
his wife's head to the mantlepiece (he will 

could only have been gathered together 
under the renegade wing of Stiff Rec¬ 
ords: and, indeed, this striking photo¬ 
graphic study had been devised to an¬ 
nounce to the nation an ambitious ad¬ 
venture conceived by that maverick gen¬ 
ius, Jake Riviera, and his henchpeople 

the gang with chemical cocktails of such 
potency that terminal flippancy is promised 
as an aftermath to the first sip of the 
liquid . . . 

It really was quite an unbelievable sight 

stage here tonight, but unfortunately he’s 
been held up at Dover. Immigration problems, 
ladies and gentlemen. And that’s SAD. Be¬ 
cause that whale was going to tell YOU 
about the hang-ups of being a whale 

"I mean, how would you like to be 20 tons 

"IT REALLY is all quite unbelievable." 
1 Nick Lowe will tell me over a month 

later in the unlikely surroundings of a room 
in Bristol’s Holiday Inn at the similarly un 
likely hour of 3 a m. (the time is approxi 
mate: my body was still demanding yester 
day's sleep and my brain was two davs 
ahead of itself). 

" But then.” he continued; ” Stiff special-

" I'M GOING to play my hit single now." 
A Wreckless informs the High Wycombe 

audience. And then he launches into an 
incredibly powerful rendition of "Go The 

cheek. “Piccadilly Menial" brings the set 
to a fierce and sensational climax: lan ahd 
Denise bash out an impenetrable rhythm. 
Davey's sax squeals and shrieks like all the 

iL* ager for this madcap Stiff escapade. 
We're hanging loose like dangling light-fit-
tings in his room at Bristol's Holiday Inn. 
four nights into the tour. 

Nick Lowe is in the bathroom rinsing his 
teeth with vodka, having just completed a 
35-minute anecdote of hilarious proportions 
concerning a P. J. Proby recording session 

The news story that accompanied the 
cover pic elucidated the basic premise of 
Riviera's whacky scheme: on October 3. at 
High Wycombe Town Hall, we were breath¬ 
lessly informed. Stiffs Greatest Stiffs — a 
travelling rock qircus featuring the five prin¬ 
cipal Stiff artistes pictured here — would 
be unleashed in one neat package upon the 
unsuspecting population of these islands . . 
My God. I thought, snatching another 

look at that cover, will the nation ever 

NICK LOWE: ‘ Here we all are — five marvy talents 

They're all doing each other's numbers. El¬ 
vis was playing ‘ Go The Whole Wide 
World ' yesterday at the soundcheck. 
Wreckless is threatening to play an Elvis 
song tonight. 

" Elvis is going to do the Damned's ' Neat 
Neat Neat.' Davey Payne is playing with 
Wreckless, lan and Elvis. Nick Lowe . . . 
f- knows what he's planning. Probably 
end up writing songs for everyone and pro-
ducino the Live Stiffs Album " 

chosen, adventurously, to perform a set con¬ 
sisting entirely of unrecorded songs, many 
of them brand new), and Nick Lowe, whose 
hastily.-rehearsed combo, which features 
Dave Edmunds on guitar and drums, Pete 
Thomas (EC’s drummer) and Larry Wallis 
on guitars, a lady named Pam on keyboards 
and Terry Williams of Rockpile on drums, 
fails significantly to wipe out the audience. 
And this despite Nick looking spectacu¬ 

lar in a green suit tattooed with question 
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LOOK HEAR! 
SEGER; 

promotion present» 

Nottingham (Teat Match Hotel. Weal Bridgford) is with 

Wednesday Rock 

BUSTER CRABBE: London Muaic 

FOUR TOPS: Eastbourn« Congress 

LEO 

ERNESTINE ANDERSON. TOMMY 
WHITTLE QUARTET;’ 
Ronnie Scott's /until Ronnie Scot?» (until Oct. 15) 

IHLÏ OTH, Mill Dingwalls Tuesday 
Thursday . Salute To Satchmo show (Charter Theatre. Preston). 

CAROL GRIMES ¿MET PÂ Lon' 

Sunday 
debut by 

PIRATES: London University. 
KURSAAL FLYERS: VAN DER GRAAF; London Vic-

WEDNESDAY: 
Cross Trio Runton 

concert In Scotland (Dunfermline) Mane beste* RENAISSANCE 

AC/DC: Malvern Winter Gardens. Edinburgh 
Durham SLIM WHITMAN: Croydon Fair-

STIFFS GREATEST TOUR: Leeds Dunstable 

Middles-
London Rock Gar-

PIRAl Stafford. North Stalls TICKETS. 

OLD GREY WHISTLE TEST: BBC-
MINK 

LEO SAYER: Birmingham Hippo-
HARVEST: Os¬ trom BBC-1 HAWKWIND Lancaster University 

REALISTICS London Southgate 

Wednesday BROTHERHOOD OF MAN: Ostord 

(High LOOSE 
SAM APPLE PIE. SUCKER: London 

Tottenham Court Road, London Wl> 

wave booking. 
AMAZORBLADES Brillig 

RADIATORS CRAZY CAVAN: London Hackney Chalk 
FRUIT EATING BEARS Brighton Brighton Centre. STRIDER: Fiordo DR HARD UP: Bristol Bamboo Club. 

OR FEELGOOD. MINK DEVILLE. IAN GILLAN BAND: London Rain- Radio 
STRIDER: Bracknell Southill Park STRANGLERS. DRONES: Sheffield Hotel, near Blackwood. Wales). 

Friday Saturday STIFFS GREATEST TOUR: Brighton 

Monday 
JOAN ARMATRADING: Ipswich 

(Seo Birmingham 

Costello 

NEIL SEDAKA: (TV (10.30 pm) 

follow-up " New 

• JOAN ARMATRADING: Ipswich 
Gaumont. Friday, October 14. 

however 

Doubtless personality 

aren't perhaps Emotion ”) 

elody 
Maker 

Jazz extra 

Folk extra 

pick of the week’s gigs TAKING OFF 

¿MÍ 

able. Starts 8pm. Support: Richard 
Digance and Doug Morter. The 
surprise breakthrough of last year 
now sets out to destroy the wide-

PIRATES: Bristol Polytechnic. 
DR. FEELGOOD. MINK DE VILLE: 

MOTORHEAD. 91 
FROM SPACE 

being over-optimistic in expecting 
she may have come up with some 

Hillage will again have a barrage 
of effects to enhance his guitar 
work. Though he's certainly not in 
line with what is going down in 
Britain currently, his concerts are 
always very fulfilling evenings. 

ILLUSION: London Marquee 
AMAZORBLADES London Windsor 

STEVE HILLAGE: Preston Guild¬ 
hall 

VAN DER GRAAF: Oxford New 

TOM ROBINSON BAND: Newcastle 
University. 

ROOGALATOR: Bournemouth Town 
Hall. 

DR. HOOK: London Rainbow from Friday, October 14, to Sunday, October 
16. 

• VAN DER GRAAF: London Vic¬ 
toria Palace. Sunday, October 16. 
Support act: Alexander Robertson. 

MEN-
London 

SUPERTRAMP: Birmingham Odeon 
CHRIS SPEDDING: Croydon Grey¬ 
hound. 

FOUR TOPS: Sheffield City Hall. 

ONLY ONES L 
don (and 19) 

SKREWDRIVER. 

BRIAN KNIGHT 

LEO SAYER: Wolverhampton Civic 
Hall. 

PASADENA ROOF ORCHESTRA: 

night <30 North John Street. Liverpool) , 
Brass Band (Royal Northern College of Music) 

Hotel. 
ELVIS PRESLEY STORY: 

England,” the group set out on 
what is likely to be another sold-
out tour. The new album, produced 
by Ron and Howie Albert, contains 
several soft, melodic songs as well 
as harder rock numbers. 

TOM PAXTON: London Royal 
Albert Hall 

SUPERTRAMP: Manchester Belle 

SUTHERLAND BROTHERS AND 
QUIVER: Southampton Guildhall 

RACING CARS: Manchester Belle 

RIVER BAND: 

TELEMACQUE: London Rock Gar¬ 
den. Band formed by ex-

WEATHER REPORT; 
Usher Hall. 

PHIL MANZANERA: 

SOUNDS INTERESTING: 

WISHBONE ASH: Newcastle 

Nottingham area (Civic Theatre. Mansfield) 
visits the Midlands (Crown Inn, Codsail). 

CHANGE: London Rock Garden 
RADIATORS FROM SPACE: London 

DEPRESSIONS. ANTS. LURKERS; 

iy held feeling that 

Smith's new band, also food and drink (Half Moon Theatre 
Alic Street. E l) . Clarinettist Dave Shepherd's Quintet pl 

DR. HOOK: London Rainbow (to 
16) 

JIM CAPALDI'S CONTENDERS: 
Salford University. 

MOTORS: Hatfield Polytechnic. 
TOM ROBINSON BAND: Mancho» 

SIGHT AND SOUND: 

AC/DC: 
Hah. 

LITTLE 

BARCLAY JAMES HARVEST: 
Portsmouth Guildhall 

STRANGLERS. REZILLOS: Carlisle. 

LEO SAYER: Blackpool 

London Palladium 

STRANGLERS Liverpool Unlver-

SUTHERLAND BROTHERS AND 
QUIVER: Cardiff University 

RADIO STARS: Liverpool Erics. 
KURSAAL FLYERS: Aberystwyth 

HEARTBREAKERS: Edinburgh 

SHAM '69: Cardiff Top Rank. 
RADIATOR: Sunderland Mecca 
SLIM WHITMAN: Hanley Odeon 
PRAIRIE OYSTERS. MIKE GRILLO: 

* ourn jazz viuo in vreat naiwuvu, ............ - --
the Frank Pantrinl Quintet from 8 pm (Saints And Sinners. St 
Vincent Street. Glasgow). 

WISHBONE ASH: Sheffield City 
Hall. 

JOAN ARMATRADING: Coventry 
Theatre. 

STEVE HILLAGE: Liverpool Em-
SUTHERLANO BROTHERS AND 
SDIVER: Oxford New Theatre 

SAYER: Bournemouth Winter 

SCHOOL: Nottingham 

ACE. MUTATIONS: 
Vortex. 

CHRIS SPEDDING: Coventry 
Locarno. 

MEAL TICKET: Bodford Nite Spot. 
STRIFE: London Music Machine. 
SWINGLE II. Southport TheaVe. 

WEATHER REPORT: Manchester 

SUPERTRAMP: Liverpool Empire. 
JOAN ARMATRADING: Bourne¬ 
mouth Winter Gardens. 

SUTHERLAND BROTHERS AND 
QUIVER: Exeter University. 

SWINGLE II: Aberdeen University. 

HOTLINE: Agents and 
Managers who wish 

their artists to appear in 
Look Hear should forward 
dates to Laurie Henshaw. 
Melody Maker. 24-34 Mey-
mott Street London SE1 
9LU These should be 
oosted to arrive ten davs 
oetore publication date of 
the MM (Last-minute 
bookings may be phoned 
to 01-261 8818)._ 

PHIL MANZANERA: Guildford 

AC/DC: Newcastle-upon-Tyne. 
Mayfair. 

STIFFS GREATEST TOUR: Sheffield 

ADVERTISING. WARSAW PAKT 
London Dingwalls 

SLAUGHTER AND THE DOGS: 
London Music Machine 

PHIL MANZANERA: Plymouth 
Castaways Leisure Centre. 

BOB SEGER: Birmingham Odeon 
PASADENA ROOF ORCHESTRA: 

Malvern Festival Theatre. 
HEARTBREAKERS: Cardiff Top 

Vk/EDNESDAY: Alloist Mike Osborne's Quintet, with Harry 
BeckeU. plays the weekly session for Platform. Edinburgh 

branch (Nicky Tam's Tavern. Victoria Street. Edinburgh from 8 
pm) . Billy Butterfield guests with local band (Concorde Club. 
Southampton). 

(re-arranged shows) 
LONE STAR: London Rainbow. 
MOTORS: London Marquee. 

• BOB SEGER: Glasgow Apollo. 
Friday, October 14. Support act, 
still to be announced. Tickets: 
£2.50, £2.00, £1.50. Concert starts 
7.30 pm. After several false starts 
and more than ten yéars of wait¬ 
ing. the final member of Detroit's 
glorious triumvirate — Seger. 
Iggy Pop and Ted Nugent — final¬ 
ly makes it to Britain. Seger's 
breakthrough came with his double 
live album "Silver Bullet." and was 
consolidated with the magnificent 
" Night Moves.” But Britain has a 
lot of catching up to do. and 
Seger promises in the interview on 
page 9 that he will be performing 
several oldies. 

PIRATES: Middlesbrough 
Garden. 

Ashton. Gardner & Dyke 
STONE ALLIANCE: London Ronnie 

Scott's (fortnight). 
JOHNNY MOPED. UNWANTED. 
AUTOMATICS. BLOOD DONOR 
London Vortex 

TOM ROBINSON BAND: Doncas¬ 
ter Outlook 

Smithfield. Manchester) . Swedish group Scaniazz plays 

SHAM '69 Swansea. Circle. 
RADIATOR: Darlington College of 

SlIm*1"0'WHITMAN Coventry 

• STEVE HILLAGE: Friars, Ayles¬ 
bury. Saturday, October 15. Tick¬ 
ets: £1.99 Support act: Glenn 
Phillips. Show starts at 8pm. The 
Electryk Gypsy sets off on the 
road again, with his best album 
to date tucked neatly under his 
belt. •' Motivation Radio " reflects 
Hillage's growing move to a more 
commercial area, while still re¬ 
taining the spacey mystique that 
has made him such a musical 

Four-page 
Factsheet 

NUTZ: London Music Machina 
DEAF SCHOOL: London King's 

STEVE HILLAGE: Manchester 

STIFFS GREATEST TOUR: Croydon 
Fairfield Halls 

STRANGLERS. REZILLOS: Glasgow 
Apollo 

PIRATES: Chelmsford Chancellor 

THURSDAY: Alex Atterson (Auld Hoose. Kilmarnock) Dave 
* Goulder (Lord Seaham. Gllesgale Moor. Durham) Fiddlers 
Dram <St James House. St James Square. Grimsby) »m 
Caddick (Sheffield University) ... Vin Garbutt (Old Blackburm«ns 
FC Lammack, Blackburn) . . . Alex Campbell (Windsor ( «»Ue. 

mH rnlean Pratt < Angel Redford: 

(tour opens). (See feking OH.) 
VAN DER GRAAF: Cembridge 

Corn Exchange (tour ooensi. 
(See Taking OH ) 

WISHBONE ASH: 

FOUR TOPS: Manchester Apollo 
RACING CARS: Leeds University 
RENAISSANCE: London Royal 

Albert Hall. 
PHIL MANZANERA: Norwich 

(See Taking OH). 
• STEVE fflLLAGE: Aylesbury 

Friars. (See Tekmg OH ) 
JOAN ARMATRADING: Wolver-

HEARTBREAKERS: StaHord Top 
Of The World. 

RADIATORS FROM SPACE. Lon-

Polytechnic. 
DR FEELGOOD. MINK DE VILLE: 

Brighton Top Rank. 
BARCLAY . JAMES HARVEST: 

DELROY WASHINGTON: London 
Dingwalls. This should be a 
tasty evening of reggae 

NO DICE, TEQUILA; London 
Music Machine 

TOM ROBINSON BANO: North 
Staffs Polytechnic. 

FOUR TOPS: Wot 
Pavilion. 

PHIL MANZANERA 
University. 

WEDNESDAY: Tom Paxton i Royal Albert Hall. London). 
KARL DALLAS. 

LITTLE RIVER BAND: Swansea 
University. 

STIFFS GREATEST TOUR: Glas-
gow Apollo. 

STRANGLERS: Manchester Apollo 
HEARTBREAKERS: Middlesbrough 

•WISHBONE ASH: City Hall. 
Newcastle. Sunday, October 16, 
7.30 pm. Tickets sold out. Sup¬ 
port: Motors. After the “ Argus ’’ 
album, considered by many to be 
their peak, Wishbone Ash went 
through a difficult period, produc¬ 
ing the indifferent " Locked In." 
Now, with their new album, 
“ Front Page News," a more than 

brilliant her albums, she can't cut 
it on stage. Certainly she's al¬ 
ways appeared awkward and pain¬ 
fully introverted on stage, but 
having followed the unfollowable 
album " Joan Armatrading " with 
reasonable success (“ Show Some 

band. 
FOUR TOPS: Bristol Hipnodrc 
MOTORS: Birmingham Robocci 
WEATHER REPORT: Birming 

SATURDAY: John Shane (Queens Arms, Walthamstow, First of 
a tour to promote hi. new book. The Last Gréa» c»«' 

Bully Wee (Watermill. Pately Bridge. Harrogate) 
(Crown. Hemingborough. Selby) . Brownsville 
cliffe Hotel Greystones Hoad, Sheffield) . Tim E.- —... 
Horse. Telham. Hastings) Pete Twitchett (Man of Kent Sandy.■ . i.--.. tahw rim iRisim Sun 

CUN DAY: Saffron Summerfield (Lord Brooke. Shernhall Street. 
O London E17) Tommy Makem. Liam Clancy (Theatre Royal. 
Drury Lane. London WC2) . Bob Stewart (Goal. Sopwell Lane 
SI Albans) Rev. Kenneth Loveless (Railway Hotel. Clifftown 
Road Southend-on-Sea) . . . Robla Dransfleld (University Union, 
Highfield Southampton) . . Holly Tannen (Springfield Hotel. 
Brighton) . . . Bonnie Dobson (Crockers. Cotham Hill Bristol) . . 
Major Mustard’s Travelling Punch and Judy Show (Bristol Flyer, 
96 Gloucester Road Bristol) . . Trevor Lucas, Dave Pegg lYnysddu 

RACING CARS: Southampton 
University 

SUTHERLAND BROTHERS AND 
QUIVER; Nottingham Albert 

AC/DC: Liverpool Empire. 
CHRIS SPEDDING: Sheffield City 

PASADENA ROOF ORCHESTRA: 
Leatherhoad Thorndike Theatre 

GARY GLITTER. Bristol Hippo¬ 
drome. 

SUTHERLAND BROTHERS AND 
QUIVER Plymouth Guildhsll. 

RACING CARS: CardiH Top Renk. 
BROTHERHOOD OF MAN: London 

Pellsdium. 
GRAND HOTEL: London Msrquoe. 
DRONES: Nottingham Katie's. 
CLAYSON AND THE ARGO¬ 
NAUTS: North Finchley Torri ng -

• SUPERTRAMP: Odeon, Bir¬ 
mingham. Saturday, October 15, 
7.30 pm. Tickets: sold out. Sup¬ 
port: to be confirmed. Supertramp 
i epresent everything that the new 
wave is rejecting, according to 
saxophonist John Helliwell. Their 
music is complex, structured and 
melodic. gaining its instantly 
recognisable sound from Ric 
Davies's keyboards and HelliweH's 
sax. The band have been touring 
since April, covering America and 
Europe, and this is the first tour 
of Britain for two years. Their 
impressive filmed back-drop com¬ 
plements a stunning set. 

MONDAY: Rosie Hardman (Crescent Hotel. Bon Accord Crescent. 
1V1 Aberdeen) . Battlefield Band (Institute of Technology. 
Blackpool) Cyril Tawney (Pineapple Club. Boston Unes) 

TUESDAY: Mr Gladstone's Bag (King Alfred's College Winchester) 
* . Pete Atkin (Three Horseshoes. Heath Street Hampstead) 

Flowers and Frolics. Wheatsheaf Morris < Ceilidh at Gold¬ 
smith's College, Lewisham). 

BARCLAY* JAMES HARVEST: 
Brighton Dome. 

DR FEELGOOD. MINK DEVILLE: 
Portsmouth Guildhall. 

PIRATES: Birmingham Barbareilas 
STIFFS GREATEST TOUR: Norwich 

say that Peter Hammill and the 
boys needed more than a shorten¬ 
ing of the name to make a fresh 
impact but their current Charisma 
album. " The Quiet Zone/The 
Pleasure Dome." shows a basic 
musical re-thinking that adds both 
a satisfying rhythmic appeal and 
spirited instrumental flash to a 
band that seems to have been 
with us since LPs became albums 
and music was made metal. 

(Kings Head. Rochester) . . ' Gabriel McKeown (Fighting Cocks, 
56 London Road. Kingston on-Thames) Watersons > ..own, St 
Margarets Hoddesdon) . . Nic Jones (New Inn. Whyke Road. 
Chichester) . Spinners (Oasis Leisure Centre. Swindon) 
Michael Moore (White Swan. Credlton). 

Royalty Ballroom. 
HEAVY METAL KIDS: Bodford Nite 

BROTHERHOOD OF MAN: Brad¬ 
ford St. George's Hall. 

STRIDER: London City University 
FUMBLE. SNEAKERS: London 
Rock Garden. 

GLORIA MUNDI: London Marquee 
FOSTER BROTHERS Wolverhamp¬ 

ton Lafayette 
AMAZORBLADES: Bognor Roqis 

STRANGLERS. DRONES Leeds 
Queens Hall 

DR FEELGOOD. MINK DEVILLE: 
London Hammersmith Odeon 
(and 16) 

LEO SAYER: Manchester Apollo 
PASADENA ROOF ORCHESTRA: 

Mansfield Civic Theatre 
CHRIS SPEDDING: Southend-on-

LITTLE Rll/ER BAND: 

Hall. 
DR FEELGOOO. 

VILLE: London 
Odeon. 

BARCLAY JAMES 
ford Now Theatre 

JIM CAPALDI'S CONTENDERS: 
Sheffield University. 

MOTORS: Portsmouth Polytech-



Page 36—»MELODY MAKER. October 15. 1977 MELODY MAKER. October 15, 1977—Page 37 

BESTSELLERS (4) 

RUMOURS Fleetwood Mac, Warner Bros. 
MAGIC FLY Space, Pye 

5 

Eddie Henderson, CL 6 (19) SAY YOU WILL . I 
7 (17) THE GREATEST LOVE OF ALL 10 (17) 

George Benson, Arista 
(4) STAR WARS THEME Meco, RCA 

Brothers Johnson, A&M 

(1) 
15 

2 (2) 
16 

3 (3) 

Barry White, 20th Century 5 ME 
20 

6 Í7) 

Pye 
12 Foreigner, Atlantic COLD AS ICE Elvis Presley, RCA MOODY BLUE 

Brick, Bang 8 
(10) Crystal Gayle, United Artists BLUE STAR WARS THEME Meco, RCA 

12 (16) 

13 (13) 12 (16) 15 

14 (12) AJA SHE DID IT 16 10 Warwick 15 (20) BEST OF FRANKIE LAINE 19 
16 

20 (16) 18 (14) 

21 (20) 19 (5) 13 

(14) Millie Jackson, Spring (25) 20 
Heatwave. Epic [71 BOOGIE NIGHTS Ecame) Phillipa 

topographic/Wa 
(22) (10) 21 11 Campbell Connolly (Meri 

Levy (Summer/Moroder/Belloti 

21 (—) PASSAGE COMPLETE CONTROL Clash, CBS 
DO ANYTHING YOU WANNA DO 

23 (22) 
HEROES 

(25) 26 Island; On (Rods) 
fisconti: 28 

29 
26 Abba, Epic 30 
27 (28) 

(30) 

30 (30) CARELESS FLOAT ON 30 (24) STEVIE WONDER: ' Another Star ' rises to number 13. 

IN NEXT WEEK'S MM. 

Tom Robinson 
glad to be gay 

DON'T MISS IT! TOM ROBINSON BAND: fine, tight group of musicians 

Top Thirty Top Thirty 
Singles Albums 

U.K. Soul 

Radio’s Top Spins U.S. Singles 

U.S. Albums 

U.S. Soul 

Singles Composers/Publishers/Producers 

Albums Producers 

(19) 
(20) 

17 
18 

27 
28 

(1) 
(3) 
(8) 

28 
29 

(13) 
(15) 

15 
16 

18 
19 

(3) DO YOUR DANCE 
(1) BEST OF MY LOVE 

13 
14 
15 

24 
25 
26 

13 
14 
15 
16 

8 
9 

2 
3 

(23) 
(9) 

13 
14 

24 
25 

18 
19 

9 
10 

2 
3 

(1) 
(2) 
(5) 

(2) 
(5) 

4 
5 
6 

8 
9 

10 
11 
12 

5 
6 

(2) 
(10) 

(4) 
(8) 

FUNK FUNK 
LET ME KNOW 

(4) 
(3) 
(7) 
(8) 

(10) 

(6) 
(15) 

(12) 
(7) 

(24) 
(13) 

(30) 
(18) 

BRICK HOUSE ... Commodores, Motown 
DON'T IT MAKE MY BROWN EYES 

(9) 
(13) 
(11) 
(12) 

MOODY BLUE 
A STAR IS BORN (21) 

(5) 
(11) 

(4) 
(7) 
(3) 

(14) 
(8) 
(6) 

(11) 

... Cameo. Chocolate City 
. Special Delivery, Shield 

(15) COMMODORES 
(28) CHICAGO XI 

FOREIGNER 
SHAUN CASSIDY 

27 (27) ARRIVAL 
28 (29) ELVIS' 40 GREATEST HITS 

Elvis Presley, RCA 
Carpenters, A & M 

Ian Dury, Stiff 
Sad Cafe, RCA 

■ The Melody Maker chart is used by the Daily Mirror, 
The Sun, Daily Telegraph. Sunday People, News Of The 
World; scores of evening and weekly newspapers 
throughout Britain: and quoted in papers all over the 
world. 

.. Motown 
. Columbia 

Elvis Presley, RCA 
. Soundtrack, CBS 

TELEPHONE MAN Meri Wilson, 
I REMEMBER YESTERDAY 

STEVE GIBBONS BAND: airplay with ‘ Tupelo 
Mississippi '_ 

STATUS QUO: back again with their version 
of John Fogerty's ‘ Rockin’ All Over The 
World ' 

Atlantic 
... Curb 

30 (—) FANX TA-RA 
Two titles tied for 28th position. 

Peter Frampton, A & M 
.... Eric Carmen, Arista 

Rose Royce, Whitfield 
. Emotions, CBS 

Rose Royce, Warner Bros. 
Stephen Bishop, ABC 

’■V« wwi / wAHone) -
ck Neon (Jean Miv... 
Williams) Meco/Whaeler/Vongiovi. 

r: 17 Heath Levy (Moroder/Bellotte) 

GATHER round me hearties to hear some Wondrous 
Stories, as we meet the boys of Yes, back from their 

(—) BRICK HOUSE < 
(7) FROM HERE TO ETERNITY 

Commodores. Motown 
’ . Giorgio, Oasis 
.... Ramsey Lewis. CBS 

Wilson) Castleman/ 
e^ ;—: 13 Kensington 

I JUST WANT TO BE YOUR EVERYTHING 
Andy Gibb, RSO 

Screen Gems/EMI (Masser/Creed) Micheel Messer; 29 B.U. (Hodge/ 
Sulsh/Trott) Hodge; 30 ATV (Kleetu) Richard Carpenter. 

David Soul, Private Stock 
. Steely Dan, ABC 

(5) DOWN DEEP INSIDE Donna Summer. Casablanca 
Two titles tied for 8th, 12th positions 

JAN DURY: following Stiff-mate Elvis Cos¬ 
tello into the chart as ' New Boots And 
Panties ’ debuts at 28. 

tStrummer/. ods/Hollis; 

(6) 
(9) 

(12) 
(11) 

Dave Mason, Columbia 
Floaters, ABC 

ON A&M RECORDS AND TAPES ,- -
AMLM/CLM/YLM 68439 AM 

LIVIN' ON THE FAULT LINE 
Doobie Brothers, Warner Bros. 

JT . James Taylor, Columbia 
CAT SCRATCH FEVER Ted Nugent, Epic 
CSN ... Crosby, Stills and Nash, Atlantic 
HERE AT LAST ... BEE GEES . . . LIVE 

RSO 

Rods, Island 
David Bowie, RCA 

-; 5 Streieend/Remone. 
nv Visconti; 9 Yes; 10 

DON'T STOP 
Fleetwood Mac, Warner Bros. 

JUST REMEMBER I LOVE YOU 
Firefall, Atlantic 

DON'T WORRY BABY B. J. Thomas, MCA 
IT WAS ALMOST LIKE A SONG 

Ronnie Milsap, RCA 
SIGNED. SEALED AND DELIVERED 

20 GOLDEN GREATS 
Diana Ross and the Suprêmes, Motown 

OXYGENE . Jean-Michel Jarre, Polydor 
NO MORE HEROES 

Stranglers, United Artists 

BARRY WHITE: another big hit coming with ' It’s Ecstasy 
When You Lay Down Next To Me.' 

GREATEST LOVE OF ALL 
George Benson, Arista 

LIPSMACKIN' ROCK AND ROLLIN' 
Peter Blake, Pepper 

CALLING OCCUPANTS OF INTER¬ 
PLANETARY CRAFT Carpenters. A&M 

Michel Jerre. 15 Chappell (John 
16 Sewer Fair Hits (Geldof) Lenge 

(13) SPRING HIGH 
(—) RIGHT ON TIME 
(17) BITE YOUR GRANNY • CAPITAL. LONDON: Wondrous Stories (Yes) Black Is 

Black (La Belle Epoque) Silver Lady (David Soul) Calling 
Occupants Of Interplanetary Craft (Carpenters) I Remember 
Yesterday (Donna Summer) 

• BRMB. BIRMINGHAM; Silver Lady (David Soul) Way 
Down (Elvis Presley) Black Is Black (La Belle Epoque) 
Best Of My Love (Emotions) Magic Fly (Space) 

(3) DU SIC 
(2) KEEP IT COMIN' LOVE 

K.C. and the Sunshine Band, TK 

LOOKING AFTER NUMBER ONE 
Boomtown Rats, Ensign 

FROM HERE TO ETERNITY Giorgio, Oasis 
DOWN DEEP INSIDE 

Donna Summer, Casablanca 
ROCKIN' ALL OVER THE WORLD 

Status Quo, Vertigo 
NOBODY DOES IT BETTER 

Carly Simon, Elektra 
THUNDER IN MY HEART 

Leo Sayer, Chrysalis 
SUNSHINE AFTER THE RAIN 

Elkie Brooks, A&M 
COOL OUT TONIGHT David Essex, CBS 
YOU'RE IN MY HEART Rod Stewart, Riva 

magical wanderings in far distant lands. On the eve of their 
first British dates in many waxings of the moon, we 
weave a tangled, wondrous tale of our own. Did you know, 
for example, that Jon Anderson and Steve Howe were 
descendants of the Wise Elves of the Woods? And did 
you know that Yes have had eight singles released in 
America and two in Britain, but that " Stories " is their first 
major hit in Britain after a career that has spanned nine 
long years? Aye, such tales fair chill the bones. Jim lad. 
Press a freshly-minted groat into the hands of your news¬ 
agent and pluck forth a copy of next week's MM without 
delay. 

NEW 'LIVE 
DOUBLE ALBUM 

ROLLING STONES. Jagger and Companys 
hit on both sides of the Atlantic, naturally. Stateside it sur¬ 
faces at 18. 

TELEPHONE LINE 
Electric Light Orchestra, Jet 

IT'S ECSTASY WHEN YOU LAY DOWN 
NEXT TO ME Barry White, 20th Century 
STRAWBERRY LETTER 23 

Brothers Johnson, A&M 
WE RE ALL ALONE Rita Coolidge, A&M 
HELP IS ON THE WAY 

Little River Band, Capitol 
BABY, WHAT A BIG SURPRISE 

Chicago, Columbia 
I WOULDN'T WANT TO BE LIKE YOU 

Alan Parsons, Arista 
I BELIEVE YOU Dorothy Moore, Malaco 
WE JUST DISAGREE 

Elvis Presley, RCA 
(—) NEW BOOTS AND PANTIES 

(1) IT S ECSTASY WHEN YOU LAY DOWN NEXT TO 
ME Barry White, 20th Century 

Robed Mellm (Redley/Hayae/Gariangar) Prima Linee; 2 Macauley/ 
IM (Macaulay/Stephens) Tony Maceulay; 3 Olofsong/louvingy/ 

.< United Artists (Carole 
Perry; 21 Long Monor/ 
; 22 United Artists (Ellie 
In (David Essex) David 
I; 25 Copyright Control 

(14) WE NEVER DANCED TO A LOVE SONG 
Manhattans. Columbia 

(20) THE WHOLE TOWN'S LAUGHING AT ME 
Teddy Pendergrass, Philly Int. 

(8) GOING BACK TO MY ROOTS 
Lamont Dozier. Warner Bros. 

FOR too long, some of our top stars have kept the 
world guessing — are they homosexual, or aren't they? 

It's own-up time in 1977. I'm gay. and you can like it or 
not." Tom Robinson is fearlessly committed to directness 
in his lyrics as he tackles civil liberties as diverse as gay 
liberation and the Grunwick dispute. Robinson, one of the 
more articulate and provocative musicians around, also 
leads a fine, tight band currently jamming in the crowds 
from London to the North. Next week in the MM — 
an outspoken interview with Tom Robinson as he trundles 
round the clubs on a controversial tour. 

(9) 20 ALL TIME GREATS 
Connie Francis, Polydor 

RUMOURS Fleetwood Mac, Warner Bros 
STAR WARS Soundtrack, 20th Century 
SIMPLE DREAMS 

Linda Ronstadt, Asylum 

(2) COULD HEAVEN EVER BE LIKE THIS/TURN THIS 
MUTHA OUT . Idris Muhammad, Kudu 

(9) I REMEMBER YESTERDAY Donna Summer. GTO 
(12) THEME FROM BIG TIME 

Smokey Robinson, Motown 

(6) ANYTIME, ANYWHERE 
Rita Coolidge, A&M 

YOU LIGHT UP MY LIFE 
Debby Boone, Curb 

KEEP IT COMIN' LOVE 
K.C. and the Sunshine Band, TK 

NOBODY DOES IT BETTER 
Carly Simon, Elektra 

STAR WARS THEME Meco, Millennium 
THAT'S ROCK 'N' ROLL 

Shaun Cassidy, Curb 
SWAYIN' TO THE MUSIC 

Johnny Rivers, Big Tree 
ON AND ON . Stephen Bishop, ABC 
BOOGIE NIGHTS Heatwave, Epic 
I FEEL LOVE Donna Summer, Casablanca 

us 

Charts 

courtesy Cashbox 

I, ROBOT Alan Parsons Project, Arista 

22 (—) TWO DAYS AWAY Elkie Brooks, A&M 
23 (—) ELTON JOHN'S GREATEST HITS 

VOLUME II . DJM 
24 (23) THE BOOMTOWN RATS . Ensign 
25 (26) A FAREWELL TO KINGS Rush, Mercury 
26 ( 22) THE JOHNNY MATHIS COLLECTION 

CBS 

White; 6 April/Atbi 
Kennedy) Elvio Pn 

17 (15) I REMEMBER YESTERDAY 
Donna Summer, GTO 

18 (—) HOME ON THE RANGE 
Slim Whitman, United Artists 

19 (17) HOTEL CALIFORNIA Eagles, Asylum 
20 (23) WELCOME TO MY WORLD 

18 (—) LOVE YOU LIVE 
Rolling Stones, Rolling Stones 

19 (22) BOOK OF DREAMS 
Steve Miller Band, Capitol 

20 (21) FLOWING RIVERS Andy Gibb. RSO 
21 (23) FOGHAT LIVE . Bearsville 
22 (14) REJOICE . Emotions, Columbia 
23 (24) LUNA SEA . Firefall, Atlantic 
24 (27) TOO HOT TO HANDLE Heatwave, Epic 
25 (17) I'M IN YOU Peter Frampton, A&M 
26 (29) BEAUTY ON A BACK STREET 

Hall and Oates, RCA 
27 (25) A NEW WORLD RECORD 

Electric Light Orchestra, Jet 
28 (—) BARRY WHITE SINGS FOR SOMEONE 

YOU LOVE . Barry White. 20th Century 
29 (—) IN FULL BLOOM 

16 (18) LITTLE QUEEN Heart, Portrait 
17 (19) STAR WARS AND OTHER GALACTIC 

FUNK . Meco, Millennium 

HEAVEN ON THE SEVENTH FLOOR 
Paul Nicholas, RSO 

THE KING IS GONE 
Ronnie McDowell, GRT (16) LADY OF MAGIC 

Maze featuring Frankie Beverly, Capitol 
(15) ANOTHER STAR Stevie Wonder. Tamla 
(17) IF YOU'RE NOT BACK IN LOVE BY MONDAY kxiik. 1. i. e— — 

Seconds out -
bout of progressive collapse! But despite the knock-out 

blow of the departure of Steve Hackett. Genesis will rise 
again and are already in the throes of recording their 
next album as a three-piece. The MM probes the latest 
conclusion to hit the band as we confront Messrs Phil 
Collins. Mike Rutherford and Tony Banks with a barrage of 
questions. Will they go punk? Is there life after Hackett? 
Don't miss our extraordinary in-depth probe already hailed 
as a breakthrough in rock journalism. 

LOVE YOU LIVE 
Rolling Stones, Rolling Stones 

EXODUS 
Bob Marley and the Waiters, Island 

PLAYING TO AN AUDIENCE OF ONE 

(6) SHAKE IT WELL Dramatics. ABC 
8) BRICK HOUSE Commodores, Motown 
¡4) DO YOU WANNA GET FUNKY WITH ME 

Peter Brown, Drive 

• LUXEMBOURG; Wondrous Stories (Yes) Black Is Black 
(La Belle Epoque) I Remember Elvis Presley (Danny Mir¬ 
ror) Silver Lady (David Soul) Best Of My Love (Emotions) 

• CLYDE, GLASGOW: Silver Lady (David Soul) Yes Sir I 
Can Boogie (Baccara) from New York To L.A. (Patsy 
Gallant) Wondrous Stories (Yes) Best Of My Love 
(Emotions) 

• HALLAM, SHEFFIELD: Belfast (Boney M) Love Bug (Tina 
Charles) Cryin In My Sleep (Art Garfunkel) Tupelo Mis¬ 
sissippi (Steve Gibbons Band) The EP Express (Carl Per¬ 
kins) 

• PICCADILLY, MANCHESTER: Yes Sir I Can Boogie 
(Baccara) I Remember Yesterday (Donna Summer) No 
More Heroes (Stranglers) From Here To Eternity (Giorgio) 
From New York To L.A. (Patsy Gallant) 

• FORTH, EDINBURGH: Silver Lady (David Soul) Black Is 
Black (La Belle Epoque) Best Of My Love (Emotions) 
from New York to L.A. (Patsy Gallant) Yes Sir I Can 
Boogie (Baccara) 

BLACK IS BLACK 
La Belle Epoque, Harvest 

SILVER LADY David Soul, Private Stock 
I REMEMBER ELVIS PRESLEY 

Danny Mirror, Sonet 
YES SIR I CAN BOOGIE Baccara, RCA 
BEST OF MY LOVE Emotions. CBS 
NO MORE HEROES 

Stranglers, United Artists 
WAY DOWN . Elvis Presley. RCA 
MAGIC FLY . Space, Pye 
FROM NEW YORK TO L.A. 

Patsy Gallant, EMI 
WONDROUS STORIES, Yes. Atlantic 

BAD REPUTATION ..Thin Lizzy, Vertigo 
GOING FOR THE ONE . Yes, Atlantic 
SHOW SOME EMOTION 

Joan Armatrading. A&M 

Glyn Johns; 11 Glimmer Twins; 12 Bob Msrloy: 13 Tony Macaulay; 14 
Gary Katt. 15 —; 16 —; 17 Giorgio Moroder; 18 Alen Werner/Scotty 
Turner: 19 Bill Stymcykt; 20 —; 21 Richard and Karan Carpenter; 22 
Liober/Stoller; 23 —; 24 Robert John Lange; 25 Rush/Terry Brown; 26 

Donna Summer, GTO 
BLACK BETTY . Ram Jam, Epic 
OXYGENE Jean-Michel Jarre, Polydor 

(11) BACK IN LOVE AGAIN ... LTD.. A&M 
(13) DO YOUR DANCE Rose Royce. Whitfield 
(9) I FEEL LOVE Donna Summer. Casablanca 
(5) THE GREATEST LOVE OF ALL 

George Benson, Arista 
(18) YOU CAN'T TURN ME OFF (IN THE MIDDLE OF 

TURNING ME ON) . High Inergy, Gordy 

Morning, Noon and Night. United Artists 
(14) HOME IS WHERE THE HEART IS, 

Gladys Knight and the Pips, Buddah 
(— ) SHOO DOO FU FU OOH ... Lenny Williams. ABC 
(10) LET'S CLEAN UP THE GHETTO 

Philadelphia International All-Stars, Philly Int. 
(11 ) KEEP IT UP . Olympic Runners. RCA 
(— ) IT'S ECSTASY WHEN YOU LAY DOWN NEXT TO 
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WHAT’S NEW 
«•■(able at Forum Theatre Middles-

normal TEDDY Southampton 

mingham < 
dlesbrough Hall ULTRAVOX!; "Ha! Hal Ha!" 

GEORGE DUKE: "Raach For 

S., 7 • BOB JAM 
(CTI 6043). 

THE STUKAS: London Hope & 
1 Anchor (October 19 and 

K53064) Sophisticated music that 

London 

• J. J BARNES: 
(Contampo CS 2123). 

(29). Cambridge University (No¬ 
vember 1>. Warwick University 

po CS 2125) 

London Nash-tar. nain university 
tord University (S). • LESLEY DUNCAN The 

On Fira" (GM GMS 9048) 
"Soldier Of Music London 

Unl-RADIATOR: Manchester 
versity (October PH JI RUBETTES: "C< 

Polydor 2058 943) • ARTFUL OOOGER: Babas 
On Broadway" (CBS PC 34846) 

SERIES: Cardiff 
• PLAYER: 
(RSO 2090 

Ml double 
Loughborough Town Hall <31. <20>. 

80041. 
RANDY EDELMAN: 

inRa" (Chiaroscuro CR 2004) Hall Birmingham 

Coming events 

mJ 

• NICK GILDER: "Runaways In 
The Night" (Chrysalis CHS 2161) 

ton Polytechnic <291. Farnham 
Maltings (31). Penzance Winter 

SHANNON 

Î SWEET: rests" (R~~ ... »•■■■. 
• ALAN ROSS: "Are You Free 
On Saturday" (Ebony EBY1000). 

St 
Royal 

DICKSON: 
Theatre 

• GENTLE GIANT: 
In Spain" (Chrysalis CHS 2181) 

B RANDY PIE 
(Polydor PD 1/6113] 

follow-up to 
gent album 

CUFF RICHARD: Gospel and 
rock tour 

• AC/DC: 
(Atlantic K 50366). The, 

inventive guitarists a 
• CAPTAIN BEAKY 
BAND: Cap 
Friends" (F 

Fforde Green <26>. 

?» BRUCE JOHNSTON: "Deidre" 
CBS 5703). 

Falkirk Maniquí (3). Edinburgh 
Clouds (41. Stafford Top of the 
World (6). Nottingham Katies 

PLUMMET AIRLINES 

Gardens (November 

Belfast Whltla Hall (17). Glas-
Fow University (18«. Croydon 
airfield Hall (21). Hatfield 

Manchester U.M.IS.T 
London Music Machir 
Sussex University (17). 

• ALAN O-DAY: -
Fortune" (Pacific K 11025) 

College of 
Plymouth Top Rank (31 1. Paign-

Brunel University (28i. 
" " • Education 

Gordon giltrap: Hitchin 
College (October 22). Bir-

OARBARA 
u  Helens 

kenhead Mr Digby’s (101. 
Staffs Polytechnic (111. 

• RONNIE DYSON: "Love In 

brough Town Hall <261, South-
Eort New Theatre «27». 
Hetfield Crucible 130). Gaumont (November 9). 

(November 4). Leicester Univer¬ 
sity (5). Southampton Guildhall 
T6>, Bristol Colston Hall (7), 

JAMES TAYLOR: singl 
KINKS: album/RANDY NE1 
MAN: import 

• DWIGHT TWILLEY BANO: 
"TwiHey Don’t Mind’ (Shelter 
ISA 5015). Alter being on costly 

Í GIBSON BROTHERS 
no Danca/Come To < 

CARAVAN: Plymouth Fiesta 
(October 191, York Univer¬ 

sity (21). Hull University (22). 
Blackpool Imperial (23). South¬ 
ampton University <20. Canter¬ 
bury Odeon <27>. Salford Uni-

Í RANDY NEWMAN: "Little 
iminals" (Warners BSK 3079). 

album. 
• BROTHERHOOD 
"Htohwav Man" (Pi 

• NETWORK Network" (Epic 
PE 34979). Produced, among 

PENDERGRASS: 
Me" (Philadel-

• BONEY M: "Belfast" (Atlan¬ 
tic K11020) 

Î) D BM.: "Disco Beatlemania” 
Atlantic K 11027). 

(18). Ilkley College 
Shrewsbury Tiffanys 

Ï TOM WAITS: "Foreign 
«airs" ( 7E 1117). The 

Bohemian 

Rotherham Town Hall < 20 1 
Scarborough Penthouse <211. 
Hull Centre Hotel «23». Middles¬ 
brough Town Hall Crypt <24> 
York Cat’s Whiskers ( 25 > 
Sheffield Polytechnic <26> 

BUZZCOCKS: Swindon 
Affair (October 24). 

Burton-on-Trent 76 Club (26). 
Dundee Manion Hall (November 

Glasgow Apollo (17. 18 and 19). 
Oxford New Theatre (23). Croy¬ 
don Fairfield Hall (24. 25). 
Bournemouth Winter Gardens 
(26). Manchester Apollo (De¬ 
cember 1), Southport Theatre 
(2). Blackpool Opera House (3). 
London Royal Albert Hall (5). 
Bristol Colston Hall (7). Leices¬ 
ter De Montfort Hall (8). South¬ 
end-on-Sea Cliffs Pavilion 

• PHIL MANZANERA/801 : 
Now” (Polydor Deluxe 2301 074) 
The single was disappointing but 

110 1, Keele University (11 >. 
Manchester Polytechnic (12». 
Croydon Greyhound <13>. Wigan 
Casino (17>, Liverpool Eric’s 

pLIFF RICHARD: Gospel tour 
Brighton Dome (October 

19). Ilford Odeon (20). Cam¬ 
bridge Kelsey Kerrldge Hall 
(21). Ipswich Gaumont (22). 

ville (October 20>. London 
Marquee (22). London Roches¬ 
ter Castle (24), London Hope A 

• RUNAWAYS: "School Days" 
(Mercury 6167 587) 
• RAY TISSIER: Let's Dance" 

pLANET GONG: Chelmsford 
1 City Tavern (November 

Liverpool University (4). 
Ion School of Economics 
Dundee University (6». 

Edinburgh George Square 
Theatre (10). Stirling University 

• STARWOOD: Starwood” 
(CBS PC 34785). Country rock 

Eddie 

Newcastle University (5), Not¬ 
tingham Katie's Club (6). Nor¬ 
wich East Anglia University 
(8». Harrogate P.G.'s (9). Bir 

mouth Woods Centre (2) Bath 
University (4>. London Victoria 
Palace ,6). Bradford University 
<91. Edinburgh George Square 
Theatre (10). Middlesbrough 
Town Hall (11). Sheffield Uni¬ 
versity (12). Nottingham Play¬ 
house <13>. Wolverhampton 
Lafayette <16). Leeds Polytech 
nie (17). Manchester University 

Ikstone Leascllffe Hall 

• FOOL'S GOLD: "Where Did 
Our Love Go Wrong” (CBS 5704) 
• CITY COY: "I've Been Spun" 
(Vertigo 6069 183) 
• PETER SKELLERN: "Soft Falls 

Î REAL THING: "Lightning 
trikes Again" (Pye 7N 46225) 

Ealing Technical College 
.. London North East Poly¬ 

technic <4). London Nashville 
(November 7, 14. 21 and 28). 
Chelmsford City Tavern (17). 

Rochester Castle 

Singles Albums Imports 

Released in Britain through EMI International Imports 
and available from record shops everywhere. 

Rock Bands r from one of Eui 

EMI International Imports, 
80 Blyth Rd, Hayes, Middlesex. 

SIDE 1 

TRASHCAN 
BANDS AND DICE 
FLIM FLAM LOVER 

YOU’VE GOT THE TOOLS 
DREAMMARE 

SIDE 2 

RIDIN A TIGER 
SEETHE PEOPLE 
I SYNTHESIZE MY SONG 
GARDEN OF PLEASURE 

Record No BE 150-330 020 
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user to add reverb. 
One of the most rapidly 

expanding fields at the 
moment is combos, and 
Marshall produce two valve 
combos, unusual in itself, as 
many are transistorised. 
The Master Volume 

Combos (100W and 50 W) 
have two 12-inch speakers 
and separate pre-amp volume 
control, allowing .control of 
the overload sound. They sell 
at £378.75 (100W) and 
£270.95 (5OW). 
The three transistor 

combos complete the ampli¬ 
fier range: the four-speaker 

amplification 
Britain’s got 
the quality 

includes £119.95 

make 
Marshall produce a wide 

cuits 

in rear-loaded. valve amp they 

equaliser. 

Top groups make the 
most of their music on stage with this valve been added 

Celestion speakers...you can 
make the most of their music at 
home with Celestion hi-fi speakers 

Celestion 

models. 

and 
still 

reverb and footswitch, but 
otherwise is similar to the 
one that started the legend. 

QUEEN's BRIAN MAY: produced effects with an Escort 
amp 

Send this coupon for literature or ask your dealer for a demon -
stration. I am interested in large, medium, small speakers. 

Many of the top British music amp manufacturers use Celestion 
Power Drive Units in their equipment, because they know they can 
rely on Celestion quality and performance. The same Celestion 
expertise has produced a series of hi-fi loudspeakers tailored for 
your home Listen to the Ditton and UL series, you won t regret it. 

master volume control and 
two different inputs, enabling 
a musician to match his 
instrument perfectly to the 
amplifier. 
A 100W solid-state power 

claim. They also claim to 
■ have broken the price barrier 
with their brand new Inter-
musik Combo, which, they 
say. is the first combo to 
have fully professional faci¬ 
lities at a reasonable price 
(£225). The combo is just 
about to reach the shops. 

Zoot Horn’s G 500 amp, 
with its nine-band graphic 

deep, bass sound. A combo 
with the amp is also avail¬ 
able, with a massive 15-inch 

amplification business 
most other firms are 

Vox, however. 

been well-

£137. A five-band graphic 
equalisation unit is available 
as an extra, the two together 
selling at £156. 

Roland amplifiers . have 
three new entries to their 
range. Two new models of the 
Revo Sound System — com -
bos for electronic keyboards 
— have been produced with 
rotary sound to give a sharp, 
revolving tone and a chorus 

connects to a main amp, and 
when a guitarist overloads 
the Escort amp. distortion 
of the signal is set up at an 
early stage. This was how 
Brian May of Queen has 
produced some of the band's 
effects. 
When HH produced their 

new-style amplifiers they 
sent shock waves through the 

received, the company say. 
and has been used by Phil 
Lynott of Thin Lizzy and 
Andy Park of Landscape. 
An overdrive control has 

more than 100 watts RMS 
into two 12-inch speakers. 
Other features include five-
band harmonic balance con¬ 
trols, reverb and two normal 
and two bright channels with 
independent volume controls. 

so have British manufacturers produced a range 
of equipment of a quality and flexibility second to 
none. 
One of the leading names — and one instantly 

recognisable to any rock fan — is Marshall. The 
list of top bands that have used their equipment 
is virtually endless and their current range more 
than justifies their reputation. 

Marshall produce two basic valve amplifiers, the Stand¬ 
ard and Master Volume models. 
The Standard models have two channels with two 

inputs per channel, each with independent volume, bass, 
middle and treble controls, and also the famous Marshall 
presence control. 

JUST as the British rock scene has grown more 
** and more diversified over the last 15 years, 

other amps. The AC 50 is 
another one with a reliable 
performance history, with its 
four inputs and twin channels 
— one high and one low. 
The AC 120 is slightly 

larger than the AC 30, using 

trying to catch up. 
The IC 100L is the 

successor to the IC 100, the 
amp that did the damage — 
to others' business, that is. 
HH have added an effects 
input to lake their effects 
modules, and have also in¬ 
cluded a middle control on 
channels one and two, and a 
master volume control. A 
variable harmonic control in¬ 
stead of the sustain switch 
completes the changes. A 
combo is also available, 
incorporating the IC 100L. 
The V-S bass amp provides 

a hefty 100 watts. RMS and 
HH designed new tone cir-

slave amplifier has been 
designed to match any cabi¬ 
net oy matching impedances 
from 14 to 16 ohms via its 
output transformer. 
The Marshall Super Tran¬ 

sistor Amplifier Tops can also 
be fitted to any speaker from 
4 to 16 ohms, thanks to a 
control on the amp. On the 
bass and lead tops a stereo 
socket is provided for echo 
send and return, allowing the 

They are available as 
100W lead, 50W lead. 50W 
keyboard. 100W bass and 
50W bass, and retail at 
£235.95 (100W) and £191.95 
(50W) 
The Master Volume models 

are similar, but with separate 
volume controls for the pre¬ 
amp section, enabling the 
musician to keep the same 
sound at any volume level 
The two versions (50W and 
100W ) retail at the same 

folded-horn enclosure. 
HH produce a 50-watt 

combo, the Studio-Fifty, 
which has a pre-amp output 
socket allowing direct con¬ 
nection to a p.a. mixer or tape 
recorder. 

If any amplifier is going to 
challenge the HH mode), at 
least in terms of design, it 
will probably be the Phoenix 
amplifier, displayed at this 
year's London trade fair. 
Produced by British Music 
Strings Ltd, of Wales, the 
Phoenix has a futuristic look 
to it, with some impressive 
features as well. 
The amp has a valve pre¬ 

amp, which enables a transis-

boards as well as lead. 
Paice, a small company, is 

putting out equipment used 
by the very best musicians 
— Keith Emerson, for one. 
The company designed a har¬ 
monic pitch shifter for him, 
enabling him to turn the sound 
of his grand piano into that of 
a honky-tonk at the touch of 
a foot pedal. 
The company's valve-syn¬ 

thesized amp is a solid-state 
amplifier with all the tonal 
and distortion characterictics 

amp, to provide distortion at 
any volume, and the output 
is 200 watts RMS. 
Orange have introduced a 

range of low-price transistor 
amps (the OMEC models), 
the cheapest of which —■ 
a small guitar amp — is only 

The third addition is the 
SB- 100 bass combo, which 
combines a six-band graphic 
equaliser and a back-loaded 
horn speaker that takes up 
to 100 watts. The unit sells 
at £499. 

Banc Electronic Systems 
have announced their new 
range of valve amplifiers, 
which, they say. are the 
safest in the world. Instru¬ 
ment inputs, front panels and 
controls are guaranteed 
against electric shock up to 
1,000 volts if wrongly con-
needed to the mains supply. 
The amps also have a 

device to ensure continuity of 
performance. If a valve goes, 
it is automatically isolated 
and the amp continues to 
function at reduced power, 
and a row of indicators 
pinpoint the fauty valve. The 
range includes a lead amp. a 
lead combo amp. and a bass 
and slave amp. 

I00W. at £299.95. the two-
speaker 100W at £280.95 and 
the compact 30W a £166.95. 
What other name amplifier 

can trace its ancestry back to 
the Beatles? That's the ad¬ 
vertising caption which Vox 
are using at the moment, 
with a family tree of the 
groups that nave used the 
world-famous Vox AC 30. 
The latest model of the AC 

range of transistor amps, 
with all the advantages that 
implies in terms of reliability, 
ruggedness and economy. 
The 100W lead/bass solid 

state amp sells for only 

valve sound as possible, two 
independent input channels. 
100-watt output and a light¬ 
weight " virtually un¬ 
breakable" case in plastic. 

Phoenix make speaker cabi¬ 
nets to mate with the amp. 
and give 4 two-year guaran¬ 
tee on the amp itself. 

Flame Amplification, based 
in Southport, have produced a 
100-watt four-channel p.a. am¬ 
plifier with eight inputs into 
the channels, all with individ¬ 
ual tone controls. The main 
features of the amp are the 
extremely good resistance to 
feedback and excellent signal 
to noise ratio. 

For guitarists, there is a 
twin-channel 100-watt ampli¬ 
fier, one channel giving a 
clean sound and the other a 
dirty sound. There are sus¬ 
tain and phasing controls, 
which can be applied at the 
same time, and both have 
speed controls. The amp is 
suitable for bass and key-

custom amplification 
45 NANTWICH ROAD. CREWE 4779 

46 HOPE ST., HANLEY, STOKE-ON-TRENT 266879 

by David Boothroyd 



MELODY MAKER, Odober 15. 1977—Page 41 

TER 

Four-page MM supplement "uïiwem 

STEVIE WONDER: uses Orange amps 

4 COPICAT Echo Unit 
Over the last 25 years the 
WATKINS COPICAT has 
been acknowledged as 
superior to machines of two 
and three times its price. 
The new, SUPER I.C. 
version, with its excellent 
circuitry and mechanics will 
continue the tradition. 220-
240v. A.C. (110v to order). 
Weight 5.5 kgs. Size 36 x 
25 x Î3cm. 

DOMINATOR Valve Amplifiers ► 
High performance amplifiers 
with the special sound and 
punch that only valves can 
give. Two channels with one 
input per channel. Volume 
Treble and Bass controls per 
channel. 1st channel has Treble 
Boost circuit. 

DOMINATOR Mk. III. 
15 watts. 12" speaker. 
DOMINATOR BASS Mk. I. 
15 watts. 15" speaker. 
DOMINATOR 30 REVERB. 
30 watts. Reverb. 15" speaker. 
DOMINATOR 50 COMBO. 50 watts. 
Two 12" speakers. 

wem WATKINS ELECTRIC MUSIC LTD 66,OFFLEY RD .LONDON SW9 OLU 
Tel 01735 6568 Cables: MUSECTRIC LONDON 

0NLY£ia95! 
EACH 

* „as " 

Nothing fragile about Jen effects pedals: 
Rugged die-cast cases. Solid state-
integrated circuits for long, trouble-free 
life. Strong, handsome fitments. And all 
for just £1 9.95 for either pedal ! 
Outstanding value for these famous J 
pedals! A 
And there are many more electronic M 
bargains in the Rosetti ranges. 
Why don’t you ask for the new 
electronic brochure, available 
soon, and see them for yourself. 
Send a 9p stamp, with your name 
and address, now. to reserve yqur . 
copy, to: 
Rosetti. Electronic Adept, 
The House of Music, 
138-140 Old Street, London EC1 V 9BL B 

It’s growing 
by David Boothroyd 

com-

guitarists generally 

full 

haven’t 
scene 
stecks is fast disappearing 
Bands 
with 

definitely slacking off. The 
advantages of transistors 
are still there, of course, 

■ quite happy 
reasonably-sized 

1HE 
NOOIL PROJECTOR 

massive power 
place, and 

transistorised amps are get¬ 
ting nearer to the full, 
gutsy sound produced by 
valves, which, many guitar¬ 
ists say. transistors have 
never been able to achieve. 

PROFESSIONAL PERFORMANCE 
at a price you can live with 

started off with a Marshall 
100-watt, went through 
everything in the market, 
and is now back again 
with the same amp.” 

person who's gone _ 
circle is Chris Squire. He 

bewildering) choice of 
equipment and facilities, 
and the technical inn¬ 
ovations mean the choice is 
no longer open to those 
with thousands to spend — 
hundreds will often suffice. 

Product manager for Mar¬ 
shall, Jim Wilmer, said the 
demand for valve amplifiers 
was increasing all the time, 
and new wave bands were 
no exception. 

"Transistor amps are being 
put into the lower price 
bracket now, and the boom 

amp, and a 100-watt combo 
is a big one nowadays." 

A further change in the. 

A MARKET of ever-increasing flexi¬ 
bility, variety, and 
quality — that’s the 
picture of the British 
amplifier market, as 
drawn by the people 
who should know — 
the manufacturers. 

Not surprising, you might 
say. After all. when 
they’ve made them, they 
have to sell them and they 
are hardly likely tò say 
their amplifiers are less 
than the answer to every 
group’s dreams. 

But a quick look round any 
trade fair will show that it 
isn’t just sales talk. 
Combos — combination 
amplifiers that include the 
amp and speaker in one 
cabinet — are now being 
produced with built-in 
phasers, flangers, .reverb 
and distortion controls un-

•We make amps with a 
range of up to 50 watts," 
W.E.M. said. "Nowadays 
people want less power 
than they used to, and the 

noticed a great change in 
dembnd. Transistors have 
got so good now thanks to 
integrated circuits that 
they are beginning to 
approach the valve 
quality." 

According to some manufac¬ 
turers, valve amplifiers are 
fighting back against the 
transistorised competition, 
but at the same time fully 

electronics that took place 
in the Sixties, allied with 
the sophistication and am¬ 
bitiousness of the musi¬ 
cians and producers, has 
created a tidal wave of 
inventiveness which hasn’t 
yet ebbed. 
band is now faced with a 
massive (some might say 

seem to have concluded 
that they can't get the 
depth of sound which a 
valve amp provides. 

"New wave bands are all 
using valve amps, and one 

General quality — 
ponents is rising all the 
time. The revolution in 

W.ELM. are also following the 
trend back to valves, 
including them in two 
small combos — the Club¬ 
man and the Westminster. 

"Transistors are fine for 
public address work but 
for guitar use there is 
nothing like a valve amp. 
We've tried to produce a 
transistor amp with the 
same sound qualities, but 
it doesn’t work,” a spokes¬ 
man said. 

A common opinion among 
manufacturers is that 
bands are no longer going 
for the sort of ear-splitting 

and Vox), agreed. “So 
many transistorised amps 
are being advertised now 
as producing a valve-like 
sound that people are 
Koring them and buying 

real thing instead. 
"The new wave has made a 

great difference to the 
second-hand market, simply 
because a lot more people 
are getting up and playing 
with really basic sound 

market was confirmed by 
Ron Newson, designer of 
Maine amps (used by Elvis 
Costello, Sailor and Elkie 
Brooks among others), who 
said there was no longer a 
clear distinction between 
the musicians that bought 
a particular type of equip¬ 
ment. 

"There used to be two 
clearly - defined markets, 
one tor the musician gig¬ 
ging at small clubs and the 
other for the heavy, profes¬ 
sional band, who went for 
the really big power 
systems,” he said. 

"Now, instead of going for 
amps with a lot of power, 
even the big bands are 
buying smaller ones -and 
stacking them up to get 
the necessary volume." 

He was less optimistic about 
the general health of the 
British market than many 
of the others. 

“We're unsure of the home 
market, as the whole thing 
seems to be shrinking. 
We’re finding that people 
are becoming very selective 
as to who they deal with, 
and it obviously boils down 
to money. When you look 
at Europe, you can see the 
difference. It's very buoy¬ 
ant there, people have a 
lot more money to spend.” 

A spokesman for Orange, 
whose amplifiers have been 
used by such as Stevie 
Wonder, also found the 
demand for exports diffi¬ 
cult to satisfy. 

"Our current transistor amps 
make up the first full 
range we've done, and we 
can’t make enough. The 
demand is more for combos 
and extra facilities, rather 
than sheer power.” 

Kitchen's of Leeds, one of 
the big instrument retailers 
in the country, also 
stressed the way variety 
was taking the place of 
sheer power. 

"There are far more facilities 
available than there were 
even a year ago." a 
spokesman said. "People 
are particularly keen on 
the new overdrive facility, 
which enables a guitarist 
to keep any amount of 
distortion he likes, but 
vary the volume." 

Hybrid amps — consisting of 
a transistor pre-amp stage, 
with a valve power- amp — 
were also proving popular, 
but Kitchens were not 
convinced there was a big 
move back to valve ampli¬ 
fiers. 

"People were loath to change 
to transistors in the first 

SEND A LARGE SAE FOR 
DETAILS 

AND THE NAME OF YOUR LOCAL 
PEA VEY POWERHOUSE 

To: 
PEAVEY ELECTRONICS [U.K.) LTD. 

49 THE BROADWAY 
HAYWARDS HEATH 

SUSSEX 
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MUSIC 
MAN 

GET INTO 
SOMETHING GOOD 

For the 
Music Man 
who hears 
the difference 

Write for details to 
MUSIC MAN DIVISION 
STRINGS & THINGS LTD. 

20 Chartwell. Road. Churchill Industrial Estate 
Lancing. West Sussex. BN 15 8TU 

Th© new 
MAXIMIN range¬ 

exciting amplification 
that makes 

Sound Sense from Si 
• 15" BINS 
• 15" BASS BINS 
• 12" BINS 
•12" MONITOR 

CABINETS 
•6 CHANNEL 

MIXERS 
•30 WATT COMBO 

Designed and built 
to last with superb 
blue vinyl finish. 
Send a 10p stamp 
for brochure. 

More Sound Experience from 

CLEARTONE MUSICAL INSTRUMENTS LTD.. 
27 Legge Lane, Birmingham, B1 3LD. 

Tel: 021 -236 6100. 

IF YOU ARE A FRUSTRATED MUSICIAN WHO CAN NEVER 
FIND THE KIND OF GEAR YOU WANT THEN WE WOULD LIKE 
TO HEAR FROM YOU 

SEND US YOUR IDEAS ON YOUR PERFECT AMP/MIXER/CAB 
AND HELP US TO GIVE YOU WHAT YOU WANT. 

Illustrated the Flame 100 watt 4 channel P.A amplifier Excellant 
sound quality at a pries everyone can afford. Ask your dealer 
about this and other quality Flam* products . 

FLAME AMPLIFICATION 
100 EASTBANK STREET. SOUTHPORT. MERSEYSIDE. 

ENGLAND 
TELEPHONE (0704, 37050 

Amplification, 
)NE of the most imp¬ ortant links in 
the entire rock chain 
is not the musician, 
nor the producer, 
nor the critic, but the 
sound man — the 
guy responsible for 
the signals received 
by the highly tuned 
and responsive ears 
of the public as they 
reach them across 
the musty seats of 
the nation's theatres. 

Blackburn: mixing 
it with Travers 

(any a concert has been 
ruined by bad sound, and 
nobody is more aware of 
this problem than the 
groups who often regard 
their "mixer" as a fifth 
member of the band. Of 
course the super-groups 
can afford a large crew 
of humpers, roadies, and 
engineers, but in the 
average band, with its 
own lights and reasonably 
large p.a., the mixer is 
also often the tour man¬ 
ager. who combines many 
duties. 

lis job can mean long 
hours, especially during 
a long tour when nights 
blur into days, and his 
responsibilities might 
seem awesome to the 
average person. 

Such a man is John Black¬ 
burn, tour manager with 
the Pat Travers Band, who 
started out his career as a 
16-year-old roadie with 
Jethro TU11. John has also 
worked with Chicken 
Shack. Wild Turkey. Savoy 
Brown, and many other 
louring bands, and learnt 
his trade through ex¬ 
perience on the road 

He's never wanted to do 
anything else except work 
with bands, although he has 
no aspirations to be a 
musician. He'd been to 
grammar and public schools 
and could presumably have 
had a choice of professions. 
What lured him into -the 
rock business? 

"The freedom and travel. We 
do work long hours and 
there is no union. People 
think it is an easy job but 
it's very hard work And 
you can't get ill and take 
time off because you'd just 
lose your job. 

“On tour the working day 

by Chris Welch 
might start at 7 am, when 
you go down to the gig 
and get set up in time for 
the sound check. Every¬ 
thing has to go in turn, 
including the truss for the 
lighting, which goes in 
first. You might have time 
to eat. and then the 
support act goes on, then 
your own group and then 
you pack up. 

"By this time it's 2 am and 
you start all over again at 
7am the next day. Some¬ 
times you might not - get 
any sleep at all if the 
equipment goes off to the 
next gig to be ready the 
next morning. But once 
you get into the routine, 
it's quite easy. 

Sometimes you find 
yourself singing the 

group's numbers in y.our 
sleep. Road crews are very 
loyal to their bands, and 
I'd sooner work for a good, 
friendly group for C20 a 
week than get £100 a 
week working for a band I 
didn't like. We do have 
rows on the road among 
the crew, but they soon 
get forgotten. 

'The best thing a group can 
do is let their road crew 
get on with their jobs 
without telling them what 
to do. They wouldn't like 
us telling them how to 
play! When 1 started out 
with Jethro Tull, ! was 
still at school and worked 
for them in the evening. I 
remember when they made 
their first record, and they 
got the name wrong on all 
the labels — they were 
called Jethro Toe!" 

John was just about to go on 
the road with Pat Travers 
when he spoke to the MM 
about the problems of 
touring and amplifica-
tion."we're off to Holland 
for a few gigs. It's quite 
an easy tour with not 
much driving involved. 

"On this one I've arranged 
the tour and I'm doing the 
sound as well. The group 
always decide on their 
choice of amplification and 
they've got their own 
back-line. Everything is 
planned down to the last 
inch of space in the truck. 

"On the British tour, which 
starts in two weeks, we 
use ten tons of equipment, 
which fits into a 40-foot 
trailer. Pat (guitar) uses 
Marshall gear and the bass 
player uses Ampeg to get 
the sound he wants 
They're American, very 
powerful as well, and 
reliable. But everything is 
reliable if you look after it. 

"You get the odd fuse blow, 
but that is invariably due 
to something going wrong 
in the venue. I've never 
had any trouble with amps 
since they have been 
flight-cased. My first 
American tour was with 
Wild Turkey and we used 
nearly all Orange gear and 
none of. it was flight-cased 
at all. 

"We just used to use plastic 
covers. They're okay for 
keeping the rain off! Most 
bands on the road before 
the advent of flight cases 
just used to throw it in 
the truck It used to fit a 
lot easier though. It usual¬ 
ly takes about two-and-
a-half hours to set up 

equipment from the time 
the truck arrives. 

"The lighting always goes up 
first. It depends on the 
width of the stage. Some¬ 
times the p.a. can go on 
first but the back-line is 
always the last. 

"The back-line is the group's 
personal equipment that 
they always work with. 
The p.a. is down to 
whatever the sound engi¬ 
neer requires. The individ¬ 
ual amps are miked-up and 
So through the mixer. On 
>e British tour we'll be 

using a 32-channel desk, 
but we only use about 24 
of those.” 

THERE are usually 
■ about 14 to 15 
mikes on the drum kit 
alone. The bass is always 
D.I., which is direct in¬ 
jection, plus a mike as well 
depending on the acoustics 
of the hall. You rarely find 
a p.a. you can use built 
into the hall in this 
country, but in Italy. 
Sweden and the States you 

find good house p.a.s 
"Some of the smaller dubs 
have a bigger p.a. than you 
can take in yourself. In the 
States they've been 'flying' 
the p.a. for a long time, 
which means in a circular 
place they can fill more 
seats, as it improves the 
sight lines. 

"You can probably get 
another 5,000 seats out of 
it. They actually do ‘fly’ it. 
A winch comes down from 
the roof with a big 
platform and the p.a. is set 
while it's on the ground. 
Then it's just taken up. 
Back in '71 there were 
quite a few American halls 
that had that facility built-
in." 

John began to get more 
involved in the sound side 
after working with Chicken 
Shack and Christine Per¬ 
fect. when he began doing 
the monitor mix for Judas 
Priest. "1 wouldn't do the 
drums though. I've always 
kept away from them. 

"It was knowing Clive 
Bunker with Jethro that 
did that. The size of the 

JIGSAW SOUND CENTRE 
2 Station Road. Osaatt, Nr. Wakefield. W. Yorke 

Tel. 0924 277981 
Fender. Gibton. Orange Vox. Carlsbro. Pearl. Antoría. WEM 

GUITARS 
Fender Stmt. M/N L/T £299 
Fender Precision M ! N £280 
Fender Tele Std £235 
S/H Fender Tele Std As new 

... £ 180 
S ! H Fendei Tele Thinhne £280 
CMI Straf M/NCopy £106 
Hondo L P Copy New £65 
I bane; Flying V with case £125 
Amorta Tele Bass Copy £135 
Plus many more and hill range ol 

AMPS 
Carlsbro Marlin PA £ 160 
Custom 700A 5 chann. P A £165 
Custom 150w Slave £95 
Orange Overdrive Top £ 182 
WEM Oom 30 Combo £160 
Carlsbro Stingray Super Combo 

£215 
Vox A C 30 Top Boost New £225 
Carlsbro Stingray Bass Top £ 120 
Bryan Stereo Slave 165w Perch 

£150 
S/H Sound City 120w. Top £89 
S/H Sound City 50 Top £69 

SPEAKERS 
Carlsbro 1X18 Bass Cab £85 
2x12 2OOwPA £135 pair 
1x12 150wPA £98 pair 
Carlsbro Mini Bins £220 pair 
WEM4x10PA £108 pair 
Wedge Monitors 50w £48 
Speakers made to your own 
requirements at great savings 

KEYBOARDS 
S/H R M I Electra Piano Harpsi 

£400 
S/H As New Höhner K4 String 
Synth with legs £270 
ARP Axxe Synth £496 
Pearl 8 Channel Stereo Mixer 

£265 

EFFECTS 
WEM Copiât £82 
S/H W E M Copicat £62 
Simms Watt Echo £78 
Maestro Phaser £62 
Plus full range of pedals and units — 
flangers sustain etc 

We also carry comprehensive stocks of all accessories including drums and 
accessories, e g. Rogers. Hi-Hat — £35. plus many more 
We are stockists of Shure. Beyer Calrec. A.K G and Pearl Microphones 
Call in and see us Exit 40 from M1or give us a ring Terms and 
Part-Exchange welcome 

Whvyeamto 
play when you can 

learn to play? 
Don’t just envy your mates who can play a mixical 
instrument, join ’em. 

Don’t stay on the outside listening in, get yourself 
an instrument and play man play. 

Guitar? Clarinet? Trumpet? Organ? Flute? 
_ Drums’ 

With a little help from somebody who knows how, 
most musical instruments are fun and easy to play 
even if you don’t aim to become a star. 

Discover the joy of making music, two thousand 
musical instrument shops throughout the country 
are ready and eager to give you free advice and 
the benefits of their experience. 

Drop in to your local music shop today. Stop that 
yearning. Start that learning, mayk soon you 
might «art earning._ 
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PAT TRAVERS: uses a 6,000 watt rig but in a club uses about 3,000 watts 

kits he used to use — I 
could never remember all 
that! But I enjoyed doing 
the back-line. Then I went 
to the States with Judas 
Priest and that's when I 
started mixing." 

How many jobs does John 
have to do with Pat 
Travers Band? 

"I’ve been doing mainly tour 
managing, getting together 
the lights and truck, the 
p.a., hotels, more or less 
everything. Hopefully it 
should all go smoothly! It 
never does, there are 
always problems, like 
people not turning up to 
nump the equipment, then 
you have to drag people 
off the streets and bribe 
them to get the equipment 
in. 

“ Everything goes smoothly 
before the sound check. 
Just as the group start to 
play, something will go 
wrong with the amps. 
That’s the time! You get Í 
loud hum, or something 
doesn't work. 

“It's strange. If a whole back-
line goes dead, which is 
pretty rare, then obviously 
it’s a powerful failure 
which isn’t too difficult to 
cope with. It’s when one 
thing goes wrong and' you 
can’t find it. 

I REMEMBER on a tour 
with Supertramp in Ame¬ 

rica. we were about to go 
on and it was 95 degrees 
at an open-air concert. 
The pedal board went 
dead. It had been standing 
in the sun for half-an-hour 
and the capacitors had 
melted in one of the 
pedals. 

“But if one of the pedals 
goes you can unplug it and 
by-pass it, unless it's one 
of those big pedal boards 
mounted inside that are 
really difficult to work 
on." 

What is the average p.a. 
power employed by bands 
today? 

“There isn’t really an aver¬ 
age. It just depends who 
the group are. On Pat’s 
tour we’re using a 6,000-
watt rig. In a club we'd 
use about 3,000 watts. 
That's what the system is 
rated at but you never use 
that much. But the more 
you have at your disposal, 
the more clarity you're 
gonna have-

“If you ran it at full blast it 
would distort and knock all 
the windows out. There’s a 
phrase, ‘No hall too small’, 
meaning you can get a 
giant p.a. in a small club. 
Perhaps you put in so 

much you can’t get any 
people m! And THAT'S 
been known. 

“The most popular amplifica¬ 
tion, I’d say, among the 
groups is still Marshall A 
lot of people I know have 
never used anything else. 
Pat uses Marshall. Mick 
Dyche, our guitarist, uses 
them too. A lot of bands 
still use Orange and Hi 
Watt are in favour because 
they are very reliable too. 

“Wild Turkey use Orange 
speakers and Hi Watt 
amps and we had no 
problems. I remember on 
one tour Black Sabbath did 
with Wild Turkey, Sabbath 
used all Lainey stuff, 
something like 24 4 x 12s, 
for the p.a. and 11 for the 
back-line and there were 
only two guitarists. 

“It's hard to say which is 
the best, British or Ameri¬ 
can equipment. For guitar¬ 
ists, most of them choose 
Marshall, soundwise. But it 
depends what sound you 
want. For a heavy rock 
sound it's definitely a 
Marshall sound. 

“Fender are good amps but 
very expensive and not the 
type of thing a semi-pro or 
amateur would go out and 
buy. In power terms the 
back-line amps can be 

quite small. Judas Priest 
who are a heavy band, 
only have 50-watt amps on 
the back-line. They prob¬ 
ably put out 70 watts at a 

"It's very loud on stage now 
though and everybody gets 
used to playing at that 
volume. It's very hard to 
get them to turn down. 
When you are mixing at 
the back of the hall you 
hear what’s coming off the 
stage through the p.a. and 
it's difficult to put more 
things through the p.a. 
because it just gets too 
loud.” 

AT some big American 
concerts the mixing 

desk can be as far as 150 
feet away from the stage, 
and John admits it can be 
a terrifying feeling some¬ 
times to be responsible for 
the sound in such big 
venues. 

“Monitors are very useful 
when the stage just gets 
full of sound. A lot of 
people wouldn't play with¬ 
out them because it has 
got so loud. It's not so 
much the volume, but if 
you’ve got a big drum riser 
and a big kit on top. it 
cuts off a lot of sound 
coming across the stage, so 
the musicians can’t hear 

each other. 
' The monitors are mixed 
separately from the side of 
the stage and you can hear 
whatever you want. Most 
monitor desks are around 
24 channels and you can 
route each channel through 
to eight outlets. You can 
have eight separate mixes. 
Some bands use monitors 
just for pub gigs so they 
can hear themselves sing¬ 
ing. and you can keep time 
a lot better as well. 

‘Sound systems have im¬ 
proved immensely over the 
years. In the old days if 
you were lucky you had an 
Audiomaster which gave 
you 15 channels. Nowadays 
you’ve got the big 30-
channel mixers with five¬ 
way crossovers! which split 
the individua! frequencies 
up, and you’ve got graphic 
equalisers. It's all tech¬ 
nology that has come from 
the studios and been put 
on the road. 

'Some of the desks are 
nothing like they used to 
be. The Audiomaster has 
presence, treble and bass. 
Now you can have any 
number of knobs to play 
with! It's got very difficult 
and each desk needs an 
experienced operator. 
Somebody who has been 
used to, one big desk could 

be stumped by another 
one. 

'It would take time to get 
used to it. I've just picked 
it up over the years The 
worst time for me was in 
the States with Judas 
Pries t when we used Led 
Zeppelin's p.a. That’s a 
Showco p.a. and I'd never 
seen one like it before " 

"IT’S quite frightening 
1 when the band are 
just about to go on, and 
you've looked at the desk 
once, and you haven’t done 
a sound check, and there’s 
50,000 people there waiting 
to hear something. But the 
people with the p.a. will 
always help and I get them 
to help me out for the 
first couple of numbers . 
They know its capabilities. 

“If something starts feeding 
bock you’ve got to think 
quickly what it can be and 
identify the source. That's 
your biggest problem We 
do a lot of rehearsals 
before a tour at some¬ 
where like Shepperton 
Studios oi Pinewood to 
familiarise ourselves with 
all the arrangements and 
songs. 

'With Judas Priest there are 
two guitarists and you 
have to boost them up for 

separate bits. I learned the 
set while 1 was doing the 
monitor mix, so when I 
went out the front it was 
easy. If you mess up the 
monitor mix and something 
starts to feed back then 
the musicians can hear it 
and then that's when you 
get The Look and all the 
hand signals." 

With the mixing desk so far 
away from the stage how 
does the mixer com 
municate with the musi¬ 
cians? 

“There is a talk-back but you 
never use it during a set 
There is one through head¬ 
phones or another talk¬ 
back through the monitor 
mix. At the sound check 
you can talk to the band 
through the monitors and 
tell 'em what you what. 

“If they want to talk to the 
mixer they just talk 
through their p.a. mikes. 
During the set you can get 
a message round to who¬ 
ever is doing the monitor 
mix on the stage. 

"The sound can make or 
break a band and if you 
didn't have a sound man to 
help the group it could 
sound terrible. Then 
nobody would buy the 
albums and they're not 
going to rush to see you 
again." 

At 63 degrees below zero my amps 
never sounded better. 

"Like most bands. Thin Lizzy earned its reputation 
playing on the road 

This particular night, we were booked to play the Chicago 
Stadium. During the night the Alaskan weather had conic down 
into the United States. 

The temperature was 63 degrees below zero. 
None of us had beetUhrough anything like it before. 
The city was completely trapped. There were accidents 

and ambulances were stuck threcmilcs away trying to get through. 
• They blasted out warnings on the radio that no one should 

go out with any skin exposed, because it'd turn to frost-bite in 
three minutes. 

Of course we were all worried how the amps would play. 
Wed got all the stuff outside in the truck. And it all started 

freezing over. 
Then a roadie got frostbite on one of his legs trying to get 

the gear out. 
Well, the amps were perfect and 20.000 people managed 

to sec us. Crazy! 
I use the Marshall 50 Watt combo and that little thing 

gives me every single sound I ever wanted. 
I d seen other bands using them but now I'm calling the 

Marshall 50 Watt combo my sound. 
It s the sound I’ve been looking for." 

Besides Scott Gorham on lead guitar.Thin Lizzy 
comprises Phil Lynott. Brian Robertson and 
Brian Downey. 

They've had a string of LP successes from 
Vagabond of the Western World' to their latest. 
Bad Reputation! 

The albums of the last few years have benefited 
from the gutsy Marshall sound. 

Scott Gorham uses five 50 Watt Marshall Vah e 
Combos. Four arc stacked up for his guitar and a fifth is 
used as a cross-stage monitor for Brian's guitar. 

The Marshall range now includes two new 
Master Volume Valve Combos.The 2103 100 Watt and 
the 2104 50 Watt Master Volume Combos. 

The 2103 100 Watt Master Volume Combo is 
compact but powerful, with a valve heart giving out 
over 100 Watts RMS of pure Marshall sound, with the 
full range of tone controls. 

The combo has two specially designed 12" 60 Watt 
speakers fully capable of handling the output and the 
sound is warm and penetrating whilst the open back 
gives spread. 

A Master VolumcControl allows the musician 
to control the overall output volume, and the Marshall 
overload sound is created by utilising the pre-amp 
volume control. Two sensitivities of inputs allow match¬ 
ing to all pick-ups. 

The 2104 50 Watt Master Volume Combo is a 
strongand compact combo containinga powerful 
Marshall 50 Watt valve amp driving two twelve inch 
Cclcstion G12M speakers 
The 50 Watt Marshall valve amp is perhaps the classic 
amp and this combo allows the musician to take his 
sound into the smallest venue or studio whilst still 

providing plenty of volume for a big gig. The Master Volume 
Control allows the musician to regulate (he overall volume 
whilst the pre-amp volume control prodiges the warm overload 
or clean biting sound as required, making this 50 Watt combo 
exceptionally versatile. The full Marshall tone equalisation is 
provided with Presence, Bass. Middle and Treble controls A 
standby switch is provided to keep the amp in constant 
readiness. 

If you'd like to know more about these and other 
Marshall products.simply fill in the coupon below 

Dear Rose-Morris, please tell me more about Marshall products 

Address 

Kose Morris th Co Md . 52-54 Gordon House- Road. London NW5 INE. Tel: 01 267 5151 

Rose-Morris 
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Summer in the cit 
Colin Irwin 'sees’ the 

questioner 

London, 

Contact 
bother but 

inspired 
production job that brilliantly broke 

from 

sym-

sexy." 

She Blasio 

$ 

CAMEL\ > 
the hit single 

Highways 
of the Sun 
c/w 

from the hit album 
RAIN DANCES 

Marketed by 

iDECCBl 

based on a handful of disco-orientated 
hit singles; pre-tour publicity, you might 
consider, is at a premium. 

Meanwhile in Rome, the plot thickens. 

in answer 

ambitious concert debut 

much sleep and ... if everyone had my 
telephone number . . . well, I can only 

certainty that 

and interview 

smooth path 

real oddity. 

standard formula, 

press with 

through. Jenour quotes 
headlines back at her .. . first lady of 
love . .. the biggest cock-teaser ot all 
time. 

“I never said that, 1 don't talk that 
way," snaps Donna, although nobody 
suggested she had. "Every person has a 
different expectation of me, it doesn't 

And then, more belligerently, “In 
America we were selling before the 
radio and the television and everyone 
knew about me. it proves the market is 
sometimes stronger than the media." 
What was that about treating the 

certainly of disco singles. 
So the interviewer 

persists. "I'm gonna punch you. sir." 
says Donna, laughing dismissively. 
The conference rapidly disintegrates. 

By sheer volume, eventually we get 

guaranteed for the reporter to get his 
story, from artist and manager down-

Donna Summer shortly comes to 
Britain, for two dates at the Rainbow in 

IT sounded a good idea — a 
free trip to Rome! A chance 

to see one of Europe’s most his¬ 
toric cities! A social call on the 
Pope! And a penetrating inter¬ 
view with the darling of the 
Plastic Mac Set, Donna Summer. 
And so it came to pass the Melody 

Maker and the Daily Mirror, in com¬ 
pany with two representatives from 
Pye Records in London, departed in 
breathless anticipation of meeting 
Orgasm Rock’s current goddess. 

No problems were evident. “Love To 
Love You Baby” was a fine record that 
would have made it even without the 
benefit of a BBC ban, and the quirky "1 
Feel Love," which recently occupied the 
number one position for several weeks, 

I ask her if she was surprised by the 
storm "Love To Love You Baby" caused 
in Britain “Yeah, I mean some of the 
lyrics these rock bands sing ... I just 
sang an erotic song, that's all. I didn't 
expect a reaction like that, not in 
England of all places." 

She raised her eyes skywards as the 
Italian hubbub intensifies and there's a 
claustrophic battery of photographers 
enclosing us. “ I can’t handle this." she 
mutters. Let’s go to another room and 
continue the interview in peace, I say. 

obvious question about, being a sex 
bomb. 

"That's a nice feeling, but it's not the 
only way I like people to think of me. I 
would like to be known as a good 
singer and a good performer to the end 
of my life." 
And to the next inevitable question, 

her attitude to feminism, she responds, 
“1 think that all people should be 
treated the same for the work they do. 
A man is still a man, thank God, and a 
woman is still a woman . . . thank God.” 
Cheers and more babble greet this 
profundity. 

Sniggers drift round the room as the 
next question is unveiled, even the 
translator allowing herself a grin. It's 
from a gentleman, apparently Israeli, 
who wants to know why she has to 
surround herself by so many people and 
isn't more accessible to the media. Right 
on. 

She stumbles a bit on that one 
"The problem is people don't realise 
that an artist, well, I don't get very 

She knew she wanted to be a singer 
ever since hearing Mahalia Jackson 
when she was a kid. and finally got 
there three years ago via various 
theatrical projects and modelling, when 
she met Pete Bellotte and Giorgio 
Moroder. 
There were a couple of hits in Europe 

before Belotte and Moroder came up 
with "Love To Love You Baby" and 
Donna breathed and grunted her way to 
international stardom 'in the style that 
Jane Birkin had achieved such notoriety 
with a few years before. 

Press conferences are usually totally 
useless affairs at the best of times, but 
Ive never seen anything like this. 
Flanked by De Blasio and an inter¬ 
preter, Donna. looking pretty and 
demure, signals she's ready and the 
chaos that follows suggests Benito 
Mussolini has just risen from the dead. 
Ken Jenour (Mirror) and 1 had hatched 

in evil plot to register our protest with 
some embarrassing questions, but this 
was obviously out as any semblance of 
order was immediately lost in the babble 
of excitable Italians fighting to get their 
point across to Donna. 

“Every woman likes to be considered 

Jenour and 1 battle our way to the 
front and plant ourselves in front of 
Donna, now signing autographs and 
shutting her ears oft from the babble. 
She looks across in surprise at our 
presumptuousness. and. J believe, some 

pathetic, and the singer would be 
charming, of that I had no doubt. Why. 
an American press release on the lady 
said as much: “When all the major 
publications wanted to talk to her, shhe 
handled the intense pressure with grace. 

"Even the ordeal of 18 interviews in 
one day — after which she lost her 
voice for a day — didn’t faze her." 
Remember that quote — not without 
irony in the events that are to follow. 
Now you may be baffled by the logic, 

even the ethics, involved in record 
companies spending vast amounts of 
money on taking journalists overseas in 
order to write something about their 
artists. It comes from a budget set aside 
forpromotion . . some caH-it hype. 

This particular junket was making a 
fair dent in Pye's budget. Pye having 
only just acquired the British rights to 
Donna Summer. 

Return air fare to Rome is £211 each 
for the Daily Mirror and Melody Maker, 
plus two of their own guys, plus hotel 
expenses for all four. 
No record company's gonna lay out 

that sort of bread without a perfect 

requested, but Donna is off shopping 
now. See you at the press conference 
at three, says Christy Hill, the gangly 
American lady from Casablanca, her 
American record company. 

Yeah, but what about our interview? 
"There's no interview, there's just a 
press conference. A PRESS CON-FER-
ENCE! Okay, is that clear enough?" 
demands Hill ferociously. 
The superior calm of the Hilton is 

disturbed as a fierce argument breaks 
out. The Pye representation from 
England are naturally furious, and the 
press baffled — the Daily Mirror had 
scheduled a whole page for their next 
issue on the revelations of Ms Summer. 
A couple of hours later Donna's 

manager Ron De Blasio is traced, but is 
totally uncompromising. He doesn't care 
how far we've come. Donna's doing a 
press conference, but no interviews. 
What's more, her concert in Rome 

tonight is sold out and there's no way 
we can be wangled in to see it. "I 
detect a distinct note of hostility," said 
Ms Hill. No. dear, whatever gives you 
that idea? 
Donna arrives for the press confer¬ 

ence 20 minutes late, as befits a big 
star, for that is evidently what she is. A 
determined lady from Boston, she made 
her mark on showbusiness in Europe, 
appearing in the German production of 
Hair 

queen of disco soul, 
Donna Summer, in Rome 

watching from the end of the room . .. 
“I'm sorry there's nowhere to go." 
Well, there's the bar, or the hotel 
foyer. “I'm sorry. I'd like to, but I 
haven't the time. I've got to go straight 
to a rehearsal and then to the concert. 
Really. I'm sorry." 

The girl they're trying to mould into 
a superstar was then hustled away. 

Ken Jenour calls the Mirror in 
London. The space allocated to Donna 
Summer goes instead to Mud. 
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Music books. Get yours here. 
Here are some of the finest music books and tutors you’ll find anywhere today. 

Many contain interviews, photographs and discographies. All are outstanding value for money. 
Under each book there's a space for you to tell us how many copies you need. To order books, simply fill in this space. 

Write your name and address below and send the whole page, with payment to your local music shop or direct to Music Sales Limited. 
Your order will be dealt with the day it is received and your books sent right away. 

To: Your local music shop or direct from - Name . 
Music Sales Limited, 78 Newman Street, London W1P 3LA. 
Please send me the books shown above. I enclose a total of a 
£ by □ cheque n postal order (tick whichever applies) 
which includes post/packing charges. 
Post/ Packina Please add 50p for one book. 10p for each additional book. - ' 
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MM 
Crossword 

ACROSS 
1. Racing Cars' meeting 

(7. 10) 
10. Mo (4. 7) 
11. Füm award for Peterson 

(5) 
12. Done naturally by Ringo 

(3) 
13. Singularly fine day for 

the Chiffons (3) 
14. Dreamy label (geogra¬ 

phically speaking) (6) 
15. Air raid warning for 

Roxy (5) 
16. Where Bob found blood 

(6) 
18. Baby found in a revene 

by Orbison (5) 
20. Dorsey (3) 
22. How sad, Everlys? (2) 
23. 5cc? (4. 7) 
26. See 36 across 
27. 37 down "Kit me out" 

said Dekker (X 3) 
28. Lust, as defined by the 

Detroit Emeralds (4. 3. 
4) 

32. Save no dam — it broke 
up in traffic (4. 5) 

34. See 36 across 
36. 26 acroas. 34 across. 

Don't push Family—they 
did it this way (2, 2. X 
4) 

38. Hot once for 23 (4) 
39. See 24 down 
40. Sounds like a fib from 

Francis. French film man 
(3) 

43. Vinegar Joe? No, sties 
a woman! (5. 6) 

14. Happy Ms. Clayton (5) 

DOWN 
1. Lou's amble through 

safari park (4. 2. 3. 4. 4) 
2. Jazzman with lockjaw 

(5. 5) 
3. Simple for the Commo¬ 

dores (4) 
4. Distantly, they beat for 

Jim Reeves (5) 
5. Folky fairy kingdom (7) 
6. Fear of the judge (5) 
7. Jazzman gets confused— 

he has to miss Oz (4, 4) 
8. Sedaka's plea to king? 

(X 5) 
9. John Miles' answer to 

"New Kid In Town"? 
(8, 2. 3. 4) 

14. It is, briefly, magic to 
Barbara Lewis (3) 

17. See 41 down 
19. Honky cat breeder (5, 4) 
21. Ringer for William (4) 
24, 39 across. What Moodies 

do on seeing green? (2. 
3) 

25. Orleans isn't old! (3) 
29. Earl of the jazz piano? 

(5) 
30. Wright Bluesman (1, 1) 
31. Queen meet the Strang¬ 

lers . . . (6) 
33. ... and had a heart 

attack (5) 
35. C'mon and take a dip 

with Bobby Freeman (4) 
37. See 27 across 
41, 17 down. Then what hap¬ 

pened, Crystals? (2. 6. 
2) 

42. Labei into Sweet, Kinks 
(1. D 

Last week’s solution 
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DUKE LIVES! 
Alexander Zivkovic and Ernie Garside present 

The World Famous 

DUKE ELLINGTON 
ORCHESTRA 

0 reeled by MERCER ELLINGTON 
ROYAL ALBERT HALL 

(General Manager Anthony J Charlton) 
THURSDAY, NOVEMBER 10th at 7.30 p.m. 
Tickets £1 25 to £4 from RAH Box Office and usual agents 
APOLLO THEATRE, MANCHESTER 
FRIDAY, NOVEMBER 11th at 9 p.m. 

Tickets £2 to £3 50 from Apollo and usual agents 
The only two concerts in Britain' 

JUNIOR MARVIN: ‘ I'm a Rasta at heart.’ Picture by BARRY PLUMMER 
Delroy Washington. He also 
recorded two albums with his 

Junior Wailer 
'Byonic* Reggae” he 

either. to 
someone who is 
Godly 
a lol 

with album 

any 

Each one has something different 
to say for itself 

"Exodus” recorded 

3G|H 

> . .. I , ,• ,1,1, !.. 

Marley’s interpretation 

Reggae’ 
reggae." 
mental 

me is 
aware of 

“dub-

ÎS-
After 

album as 
Mainly an 

lyrics is too narrow, but that 
the Wailers do have some-

think that’s 

make the Wailers’ 
communicate to ar 
wider audience. 

AgfaPEM 
Series 

There’s 
lot to be said 
• for Agfa 

connected with reggae." 
One reason Junior is here 

at present is to produce a 

Rasta, if Rasta is a belief in 
God. You might call your 
God another name, but if you 
have God in your heart 
you're still a Rasta. 

"That’s not a colour thing. 

mostly in England. More than 
20 songs were recorded and 
some that were not used will 
probably appear on the next 
album, along with new 
material. Although he enjoys 
studio work. Junior finds live 
performances most satisfying 
and would like the Wailers to 
do another live album. In the 
studio, the band, work very 
much as a team rather than 
simply a backing band for 
Bob Marley. 
"When we do get in the 

studio, everyone puts ideas 
together. Bob brings a song 
in, we jam on it for a while. 
He picks out things he likes, 
we say things we like, like a 
team. 
"Nobody directs anybody. 

you’re into the guitar you 
can relate to a slight rock 
feel. 

"I can enjoy playing two 
really good notes rather than 
20 which people wouldn't 
understand. Bob helped me a 
lot; you could always tell 
when it's right because 
there’d be a big smile on his 
face." 

presence. I'm learning 
. lhe Rasta 

"Being brought up in 
America and England gave 
me a little light to look on 
reggae, an outside look, an 
opportunity to help more 
people relate to the music. 

"I can identify with rock 
as easily as reggae because I 
?;rew up with it. 1 always 
elt it would be nice if there 
were no barriers, so if you're 
into the bass you can relate 

uses their discretion. If one 
person tried to take over, 
you’d lose the balance.” 
The band spend a lot of 

time together: "They’ve lived 
together as a family for 
about 15 years, and even 
though myself and the key¬ 
board player were the last to 
join, they've made us part of 
the family. It's very much a 
team effort and they live 
reggae." 

Bob Marley's lyrics have 
always carried strong and 
positive messages, but Junior 
doesn't feel the band are, or 
should be, involved in politics 
as such. 
He feels that a political 

want to be changed 
"Whether it's rebellious, 

anti-Establishment or what¬ 
ever, it's a voice worth 
listening to because every¬ 
thing is valid and even from 
the bad things you learn a 
lot of good . . . You don't 
have to be the greatest 
player in the world to be in 
a band.” 

It seems to me, however, 
that the often violent or 
nihilistic attitudes associated 
with punk are very far from 
the more positive and even 
spiritual message of reggae. 

“I can see there's an outlet 
if you want to get something 
out of your system and play 
aggressively, but to preach 
aggression I couldn't really 
identify with. There are punk 
bands who, through anti¬ 
social feelings, say what they 
don't like about the society 
or structure. 

"Those kinds of bands I 
can relate to because they 
might bave a viewpoint 
which we could check out. 
But when it comes to the 
aggressiv: side of it, I don't 

Bob Marley’s guitarist Junior 
Marvin talks to Dave Ramsden 

ing. 
"I also spent some time in Boston, New York and Los 

Angeles studying music with different private tutors. After 
that I started going into recording with lots of different bands. 
Among others, he worked with Stevie Winwood? Ike and Tina 

Turner, Billy Preston. Real Thing, Toots and the Maytals and 

JULIAN “ Junior ” Marvin is the latest addition to the Wailers. His guitar playing, as any¬ 
one who saw them on their recent tour or has 
heard “ Exodus ’’ can attest, has added something 
new, and yet fitted in perfectly with their sound. 

His style shows a wide range of influences, drawing on 
rock soul and blues as well as reggae. 
He was bom in Jamaica but left when he was seven, and 

has since spent most of his time in England and America. 
In England, he has kept in touch with reggae through his 
uncle's Sound System, and while living with his grandmother 
in America picked up on rhythm and blues and rock music. 
Over the last few years he has worked with a wide range of 
musicians. 
"When I was in my early 20s, my ambition was always to 

meet one of the old blues players and maybe study with them. 
Luckily, a friend introduced me to T. Bone Walker. 

“ He invited me to America and 1 spent a year with him 
on the road just learning the blues, which was really fascinat-

hopes to do another, with 
more vocals and more of his 
own songs. 

He knows the dangers of 
success, too, and is deter¬ 
mined to avoid them. "I 
don't want to get mixed up 
in drugs or anything like that 
because I think you lose 
contact with the people and 
get introverted. I'd rather get 
hung up on the music drug 
rather than the actual drug 
itsejf. 

“I know a lot of people 
try to live off the stage what 
they do on the stage and. 
luckily. I’ve seen a lot of 
people do that and mess 
themselves up. so I'm trying 
to keep away from that. 1 
still take the bus and the 
train and not think I have to 
be in a limousine or some 
such rubbish. I just can't 
identify with that." 

album, an album that's easy 
to get into rather than the 
complex, introverted musician 
trying to do his thing. It's 
very easy to go above 
people's heads; we're trying 
to communicate and help 

religion, and basically I'll 
stand up for it any time 
because it's something which 
is positive.” 
A great deal has been said 

recently about links between-
reggae and punk, and the 
Wallers have recorded a song 
called "Punky Reggae Party” 
I asked Junior what he 
thought about it. 
"Punk has started another 

movement — younger kids 
letting out some of their 
energy, saying what they 

young rock band called 
Orpheus who he feels could 
be what’s going to come 
after punk: "Like punk on a 
more musical level. 

Aside from the Wailers, his 
fine work on the recent 
Stevie Wonder album has 
brought Junior's name to the 
attention of a lot of people. 

"I've known Steve for 
Suite a few years. I met him 
trough Chris Wood. He was 
my favourite European musi¬ 
cian; he plays guitar, key¬ 
boards and sings fantastic. I 
always wanted to meet him 
and play with him.” 

Junior is also working on a 
solo album, "Byonic Reggae" 
(his spelling), and with a 
singer named Cassandra, 
whom he describes as "a sort 
of female George Benson.” 
On all of these he is with his 
long-time associate producer 
John Burns. 
He describes the "Byonic 

style vocals”, it will include 
material by the Beatles. Eric 
Clapton. Ohio Players. Jimi 
Hendrix. Stevie Wonder and 
Bob Marley. 

thing to say to people, 
which, hopefully, may in¬ 
fluence their actions for the 
better. 

Is he a Rasta? “No, 
because I’m just learning 
about it and I'm not one to 
jump into anything without 
totally understanding what 
it's about. 

"I'm a Rasta in heart. 

own band. Hansson, which 
were released in the States 
but available here only on 
import. 
How had he come to join 

the Wailers? 
“My ambition, really. No 

one knew about it; but I was 
always dreaming about how I 
wished I could play with the 
Wailers one day. 

“Being bom in Jamaica and 
having lived in England and 
America, I felt it would be 
great to contribute to Jamai¬ 
can music, and the Wailers 
because they were the best. 
"Out of the blue one day. 

Chris Blackwell said 'Would 
you like to join the Wallers?' 
I sort of jumped back in my 
chair and said 'What? You're 
not joking?' He said. 'No, I'm 
not joking'. 

“I spent a week with Bob 
and the keyboard player, 
Tyrone Downie, and we were 
iust jamming together and 
looning around. We had a 
treat time running through 
is new material for 'Exodus' 

and got on so well, we said 
‘let's play’. The tours for me 
were just like having a party 
every night, I enjoyed it so 
much.” 

Is he now a permanent 
member of the band? "The 
only way you'd get me out 
of that band is to throw me 
out! You don't join your 
favourite band and then 

He feels his varied back¬ 
ground should help him to 

JOIN THE 
AGFA SOUND 
IMPROVEMENT 
MOVEMENT 

Agfa Stereo 
-Chrom 

New Agfa 
Super Color 

New Agfa Carat 
Ferrum+Chrom 

Agfa Super 
Ferro Dynamic 
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Record & Tape Market 

TANDY'S HAVE YOU GONE 

YET! 

TANDY'S RECORDS 

TANDORDS 338024 

BOWIE PINK FLOYD 

LPs £1.85 
LARGE S.A. E FOR LIST. 

QUEEN 

ROSE ROYCE 

ALL RECORDS FULLY GUARANTEED PETER SARSTEDT DAVID BOWIE 

CHICAGO 
DEL SHANNON GEMA RECORDS DANNY A THE JUNIORS 
CARLY SIMON 

STEPPENWOLF 
GENESIS SANTANA WHO ETC SUPERTRAMP 

TENC.C. 
PUNKROCKERS HAWKWIND 

THIN LIZZY 
ISLEY BROTHERS 

TWINKLE 
ELTON JOHN & KIKI DEE 

LITTLE EVA 

JOHN MILES 

PROCOL HARUM 
£2 IF OVERSEAS 

SKYDOG RECORDS/^? 

WAI I ARE PAYING TOO ■ nil MUCH FOR RECORDS I V V & CASSETTES 
WEST 4 RECORD COVERS 

-AND WE INTEND TO CHANGE ALL THIS 

“it ¿n «SnriTi ■ imTI’ 

3-

» SAVE £££’s AT COB « 
CUrlMO «INI I MU ANO 

RECORD & TAPE 

OVERSEAS READERS 

ATTENTION! ACHTUNG! 

OR 
LESS 

RECORDS & CASSETTES 
DIRECT FROM ENGLAND 

MISSED THAT HIT SOUND WHILE IT WAS AROUND? GET IT 
FROM THE DEALER WITH ALL THE CLASSICS. 

accepted unless official offer,has been given beforehand). 
3 THOUSANDS OF QUALITY. GUARANTEED GOOD CONDITION USED LPs 

ELECTRIC LIGHT ORCH. 
Roll Over Beethoven 

Rock 
Discounts! 

BUTZ RECORDS ( 
Boa Ml \ 
101 24 STOCKHOLM 
TH W216769/213Î25 

SPECIAL OFFER - ONI Y 3Op 
MIKE OLDFIELD 

Portsmouth 
ALSO A GREAT BARGAIN 

RECORD & 
TAPE EXCHANGE 

All Right Now 
BOBBY GOLDSBORO 

Records and Tapes of every 

kind bought and sold and 
exchanged. Thousands of Albums 

in stock from 20p each 

- hôÕK LEAD-
GUITAR TUITION 

YOUR OWN TEACHER IN YOUR 
OWN HOME 

EXPORT 33. 1? SOMERVALE. WILDWOOD. STAFFORD STU 
ENGLAND 

any of our 4,000 library cas 
senes for just 30p For full 
details of membership ask for 

our free brochure. 

If you don't mind paying £3.50 for your LPs 
FRANTIC is not for you, but FRANTIC customers 
save up to £0.85 off the price of top-selling LPs 
and £1 .50 off double albums. Of course, they also 
enjoy the FRANTIC 48-hour service given by the 
experts of mail order. 
Write today for the new FRANTIC catalogue which 
contains 1,000 amazing bargains. Trade enquiries welcome 

TANDY’S RECORDS 
LIMITED 

(DEPT. XM) 
Anderson Road 

Warley 
B66 4BB 

Tel. 021-429 6441/2 

Send for our. bumper FREE mail order catalogue listing almost 
4,000 TITLES of brand new. unplayed, fully guaranteed albums 
at HUGE DISCOUNTS! Besides our fast service and free news 
sheets, we offer you 

Cheap Imports! Discount Cassettes! 
Special Offers! Punk Singles! 

ORDER NOW 

TYLA GANG 
SUICIOE JOCKEY SINGEl STD01 

MOTOR HEAD 
LEAVIN' HERE -SINGEl MH00 1 

IGGY POP 
METALLIC K.-0 -ALBUM SGIS 001 
ASK AT YOH LOCAL RtCORDSTORt 

COB RECORDS. M-120, PORTHMADOG. GWYNEDD. 
WALES, BRITISH ISLES (TEL: 1766 2170/3185 Mon.-FrL). 
- is the world's most complete Record Service (over 20.000 

regular and satisfied customers worldwide). 
OUR EXCLUSIVE SERVICES: I ANY BRAND NEW LPOR CASSETTE SOLD 
WITHIN THE BRITISH ISLES AND OVERSEAS AT UP TO Cl OFF FULL 
RETAIL PRICE Speedy and efficient tervice Free catalogue lining nearly 3.000 
titles by over 200 different artists. EXPORT ENQUIRIES WELCOMED 
1 RECORD EXCHANGE AND PURCHASE SERVICE. Your unwanted good 

OLDIES UNLIMITED 
Department M. 6/12 Stafford Street. St. Georges, 
TELFORD. Shropshire TF2 9NQ_ 

I Remember — We specialise in Rock | 
Either phone us al 0484 71 0660 (24 hour Ansaphone) or write to 
OZONE MAIL ORDER, Dept MM P 0 Box 21.37 Bethel Street 
Brighouse W Yorks. HD6 1AB 

TO £1.00 OFF ALBUMS! 

MAIL ORDER COMPANY 
WARLEY 

WEST MIDLANDS B66 4BB 
Tel. 021-429 6441/2 

Bohemian Rhapsody 
LOU REED 

THE EXPERT EXPORTERS 
ATTENTION! 

ALL OVERSEAS READERS 
(U.K. readers should go quietly FRANTIC!) 

If you live tn NORWAY. DENMARK. SWEDEN. FINLAND. 
GERMANY. BELGIUM. HOLLAND. AUSTRALIA. NEW ZEA¬ 
LAND. etc . why pay £4 and over for your LPs when you can buy 
high-quality new and unplayed LPs from the expert personal 
exporters for half that price 
Write today for full details including the new TANDY S 
catalogue plus list of new releases 

STEREO CASSETTE 
LENDING LIBRARY 

Room 2, Sherwood House 
Canterbury, CT1 3RL 

MARKET 
For full details of how to advertise in this weekly 
feature, please contact: 

SHERI JOHNSON 
Melody Maker, Advertisement Dept. 

Surrey House, 1 Throwley Way 
Sutton, Surrey SM1 4QQ 

Tel. 01-643 8040, Ext. 4252 
If you live in the provinces, contact your nearest office 
Manchester: 061-872 421 1, Chris Saunders 
Birmingham: 021-356 4838, Eugene Lavin 

A SATISFIED PUPIL wnrei Ow Mr 
Wdcoi your ROCK LEAD GUITAR course 
it /Utt fantastic ' / am able to Pl AV QUITE 
WEIL NOW and a Irrend and I bare started 

a group G Milchen. Cheshire 
FREE DETAILS from JACK WILCOCK 
TEACHING TAPES 4 ST MAWES ORIVE 

PAIGNTON DEVON 

CASSETTE 
HIRE 

Why pay around £4 for new 

Questions? 

JV • SEND your questions on the music 
W scene to ANY QUESTIONS Melody 

M K Maker. 24-34 Meymott Street London I W _ 
yA/HAT equipment is used by Rory Gallagher, especially his booster? — 

Joe Turnbull, Folkestone. 
■ I am at present using a Hawk II booster, which is made in the USA, but I purchased 
it at Guitar Village, in the West End of London. It is possible to boost the treble and 
bass and frequencies with this device and generally overdrive the amplifier. The booster 
also incorporates three-way mini-graphic equaliser. 
My stage amplifier is a 

Fender Concert model, which 
has four IB-inch Jenson 
speakers. If need be, I link 
this imp to my old Fender 
Bassman, which also has four 
10-inch speakers. For studio 
work I sometimes use my 
Oberheimer amplifier (no 
longer in production), which 
has an 8-inch JBL speaker. It 
can also be used as a pre-amp. 
My guitars include a Fender 
Stratocaster with Fender Rock 
’n’ Roll light-gauge strings 
and a Fender Esquire for open 
tuning bottleneck numbers. On 
this guitar I use a mixture of 
Fender strings. For acoustic 
numbers I have a Martin D35 
and a National steel-bodied 
guitar, both with Earthwood 
medium-gauge bronze strings. 
My mandolin is a Martin OM 
model. I use an Ibanez trans¬ 
ducer pick-up on the mando¬ 
lin and on the Martin guitar. 
— RORY GALLAGHER. 

To a T 
COULD you tell me how I 

can get hold of the 
special T-shirts that were 
being sold at Ted Nugent's 
World Wildlife Fund gigs at 
the Hammersmith Odeon in 
August? — Tim Bryant, Surbi¬ 
ton. 
■ There are none left, but 
some more will be produced 
for use on Ted's American 
tour and there might be a few 
to spare if you drop a line to 
Greybray, 15 Great Western 
Road, London W9, who will 
advise If they can supply you 
and what the cost will be. 

RORY GALLAGHER uses a Hawk II booster made in the 
USA but purchased in London 

Dish ingredients 
COULD you please tell me 

the line-up of musicians 
on the Sid Phillips Pye 
Golden Hour album "Hors 
D'Oeuvres." — C. H. Partle-
tjn, Farnborough, Hants. 
■ This album was recorded 
at Lansdowne Studios, Lon¬ 
don, and produced by Rediffu¬ 
sion, for whom Sid recorded 
about 600 titles between 1962 
and 1964. Some more of these 
are on a double album titled 
"Swingalong” scheduled for 
released on the Peerless label 
(DT002). The line-up of the 
band on ’Hors D'Oeuvres” 
was: Sid Phillips .(clarinet), 
Terry Warr (1st alto), Harry 
Smith (2nd alto), Stan Downes 
(tenor). Joe McIntyre (trom¬ 
pet), Peter Hodge (trombone), 
Arthur Fall (piano), Ronnie 
Fallon (bass) and Dave Rogers 
(drums). 

On the beat 
IN reply to a request from 

one of your readers seek¬ 
ing Hayman drum spares, I 
Believe there is a music shop 
in Bournemouth which special¬ 
ises in these, but I don't know 
the name or address. — Alan 
Chase, Newtown, Wales. 
■ We managed to trace the 
shop, which is Focus Music 
Centre. «02B Christchurch 
Road, Boscombe, Bourne¬ 
mouth (0202-301774). Manager 
Terry Keyworth told us: “We 
bave probably the world’s 
largest stock of Hayman 
spares, because our own fac¬ 
tory, IPH Music Ltd, which 
makes all kinds of drum and 
microphone stands, used to 
manufacture the Hayman drum 
stands and fittings, and we 
still have most of the parts 
left. Any items that we don't 
have in stock we still have 
the necessary tools to make 
them to order.” 

Method school 
IVHAT methods does John 
’ ’ Etheridge recommend 

for a beginner intent upon 
playing in his style? Does he 
give tuition? Are there any 
practices, exercises or tutors 
he can suggest? — Neil E. 
Hutton, Oxford. 
■ No player should ever have 
as his ambition the copying 
of someone else's style. How-

Boosting 
Rory 

ever, when you are learning 
it can be very instructive to 
analyse and play someone 
else's soios, e.g. Tai Farlow 
and Wes Montgomery both 
started by copying Charlie 
Christian. This develops your 
“outer" ear -and gives you 
fretboard knowledge. What 
really matters is your “inner" 
ear — what comes from inside 
you. In the end this is what 
you should listen to. As for 
exercises, I would recommend 
trying to cover all the scales, 
i.e. major, minor, diminished 
and augmented, and the modes 
(or altered scales) which cover 
playing against uncommon 
chords. The best way to learn 
this type of modal playing is 
to listen to people who really 
went into it, e.g. Coltrane. — 
JOHN ETHERIDGE. 

Burns a pocket 
yVHICH guitar did Hank 
’ ’ Marvin like to play most 
— the Burns Marvin or the 
Fender Stratocaster? Why is 
the Burns Marvin so expen¬ 
sive to buy secondhand? 1 was 
recently quoted £285 for one. 
What did Hank think of the 
original Burns Bison, which 
was the forerunner of the 
Bums Marvin? What are 
Hank's plans now? — T. How¬ 
den, Birkenhead. 
■ Both the Burns Marvin and 
the Fender Stratocaster are 
great guitars and the choice 
is difficult, but I guess I pre¬ 
fer the Strat because of its 
lighter weight. The Marvin 
has become expensive because 
it is rare. Not all that many 
were made, so there are few 
available and they have there¬ 
fore become collector's pieces. 
I've never played a Burns 
Bison so I can't give an 
opinion of it. At present I 
have several record production 
commitments and I’m finishing 

off a guitar album with a lot 
of other guitarists which will 
be titled “Hank Marvin's Gui¬ 
tar Syndicate.” This should be 
released by EMI in November. 
I am doing a ten-day European 
tour with the Shadows in 
October. — HANK MARVIN. 

Lack of Air 
% I’ HEN are Curved Air 
’ ’ likely to re-form and 

tour again? How many albums 
have they made and when 
were these released? — 
Martin Waite, Rush Green, 
Romford, Essex. 
■ They have taken what they 
vaguely describe as a sabba¬ 
tical, which is certainly likely 
to last through 1977, and at 
present they do not appear to 
have any plans to reform for 
touring or recording. Indeed, 
they seem to have gone their 
separate ways. The drummer, 
Stewart Copeland, has formed a 
new-wave trio called Police, 
who have recorded a single, 
“Fall Out," on his own label. 
Illegal. Sonja Kristina has 
been planning a solo album and 
is hoping to record it with a 
top producer In the States. 
Bassist Tony Reeves has gone 
back to his old band, Green¬ 
slade, and is also doing ses¬ 
sions. We couldn’t trace vio¬ 
linist Darryl Way or guitarist 
Mick Jacques. Curved Air 
albums were “Air Condition¬ 
ing" (November 1970, Warner 
Bros K56004), “Curved Air, 
Second Album" (September 
1971, Warner Bros K46092), 
"Phantasmagoria” (April 1972, 
Warner Bros K46I58), “Air 
Cuts" (April 1973, Warner 
Bros K46224), "Curved Air 
Live" (February 1975, Deram 
SML1I19), "Midnight Wire" 
(October 1975, BTM 1005), 
"Best Of Curved Air" (April 
1976, Warner Bros K36015) 
and "Airborne" (July 1976, 
BTM 1008). 
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STEVE 
HILLAGE 

ON HIS OWN 
WAVEBAND 

“With the Tonto maestro Malcolm Cecil producing, you are never quite sure which 
instrument you are hearing, but my ears reckon that this is the best guitarist’s album so far 

this year. Steve ranges from the joyfully languid style of ‘Wait One Moment’ to the 
ultra-jolt funk of ‘Motivation’ and the thundering heavy metal of ‘Light In The Sky’ .. 

Steve Hillage on tour 
Special guest Glenn Phillips 
IS OCT AYLESBURY 
17 OCT ’RESTON 
18 OCT LIVERPOOL 
19 OCT MANCHESTER 
21 OCT BRADFORD 
22 OCT NEWCASTLE 
23 OCT EDINBURGH 
24 OCT GLASGOW 
26 OCT SHEFFIELD 
27 OCT BIRMINGHAM 
28 OCT LEICESTER 
29 OCT CARDIFF 
30 OCT BRISTOL 

1 NOV BRIGHTON 
3 NOV LONDON 

• TIckM* oa Ml« M Tk« »alabow aa« I 

Frían At The Vale Hall 
Guild Hall 
Empire 
Apollo 
St George's Hall 
City Hall 
Leith Hall 
Strathclyde University 
City Hall 
Odeon 
De Montfort Hall 
University 
Colstoa Hall 
Dome 
Rainbow-

> ■(•«»><■> Markl« Arck 

Phil Sutcliffe 

SOUNDS 

FREE SINGLE 
A free single in a picture bag featuring an otherwise 
unreleased track from the Motivation Radio sessions 
will be given to all ticket holders at the door on the night. 
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Star Dealer 
Network 

Gibson is 
guitars. 

Distributed by (\<>rlin) 
Norlin Music (UK) Limited. 

Woolpack Lane, Braintree. Esse*. 
Tel: (0376) 21911. 

How the West was won 
STREET HEAT 

examine the music scene 

BRISTOL 
THE POP GROUP: real substance and imagination 

ST 

CLUB 
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continued on p61 

NEXT WEEK 

MANCHESTER GUINNESS BOOKS THE PRIMATES: one of Bristol's fleet of sulphate-stunned squads 

THlUMHUIVtS 

ï» 

TIM RICE’S 5,000 GREATEST HITS 

tà ¡I 

FASCIST DICTATOR TELEVISION FAMILIES 

TIM THE LIGGER: founder of Loaded 
fanzine/AL READ: responsible for the 
Granary’s music policy 

Hall. And there are even signs, glinting like 
traffic lights on the horizon, that hold the 
promise of reincarnation. 

more mobile. They, do want to find out what's 
happening. 1 know of a lot of them, some of 
them on the dole, who went up to London 
to see the first Patti Smith concerts and the 
first Ramones concerts. 
“That should have been absolutely un¬ 

speakable, quite unheard of, five years ago 
Everyone would have waited for those bands 
to go out on tour and play at the Colston 
Hall. No one would have trekked all the 
way up to London. Good Lord, that wouldn't 
have been on at all." 

That’s roughly the number of singles that have passed in and out of the 
British charts since they were first started way back in ’52. 

Jo and Tim Rice have carefully catalogued every one of these bygone 
gems, making up an invaluable volume called “The Guinness Book of British 
Hit Singles? It includes them all. Big hits, small hits, number ones and one-hit¬ 
wonders. It lists all the performers alphabetically and gives the title and date of 
each hit, together with its label, number, highest position, and number of weeks 
in the charts. And all this is cross-referenced with an index of the records by 
song title. 

There is a final section covering such fascinations as least successful 
chart acts, record number of weeks in the charts, and the whole book is 
completed by a hundred or more photographs. So quite frankly, it’s not to be 
missed. Buy it at bookshops now. 

Price, just £3.75, or hardback at £4.95 net. 
The Guinness Book of British Hit Singles by Jo and Tim Rice. 

READ is responsible for the musical 
policy of the Granary. A former 

'■ disillusioned art student." he and three 
friends became involved with the club towards 
the end of the Sixties. 

They had been in groups — "progressive 
groups, really" — and. faced with the anti¬ 
pathy of local promoters, moved into the 

bar and the possibility of seeing in action 
one of Bristol's premier young bands, the 
Pop Group. 
The gig, incidentally, is in Newport: 30 

minutes away over the Severn Bridge and 
across the border into South Wales. 

TAOROTHY PARKER, when it was 
announced that the American 

president Calvin Coolidge had finally 
died, is said to have asked: “ How 
could they tell? ” 
* Dottie might no less unkindly have 
made the same inquiry had she been 
casually informed over dinner one evening 
at New York’s Algonquin Hotel that the 
city of Bristol and its constituent suburbs 
had subsided, in circumstances relevant 
to natural calamities, into the Avon Gorge 
and had thus shuffled spectacularly off this 
mortal coil. 

Bristol, you will be told by. the local 
population, has for more than a decade 
slumbered in a coma so close to death that 
only the absence of an official coroner's 
report has conveniently delayed its cremation. 
There are even those, more profoundly 

disenchanted with the city, who will suggest 
that Bristol’s ashes should years ago have 
been scattered without ceremony across the 
wastes of the Severn estuary. 
And it is not impossible to sympathise 

with these accounts of Bristol's premature 
eclipse. Bristol’s contributions to the popular 
arts (music, especially, over the last ten 
years), can be defined correctly as modest 
and, inevitably, they have only infrequently 
been recognised or honoured. 

Furthermore, it is true that a rather mori¬ 
bund mood does linger on the street comers 
of the city, scuffing its heels in an acute 
approximation of critical lethargy and tired 
anxiety, yawning beneath the weight of 
desperate boredom. 
But let's check these obituary, notices: 

there is no evidence^ yet, of the metropolitan 
corpse of Bristol. The vultures have not yet 
descended upon the sagging corpse of Colston 

live in Bristol and play the odd local gig. 
That's Bristol Vision. No one really looked 
very far outside the city. As far as they 
were concerned, there was enough going on 
there to satisfy them. 

"Bristol's still very much lagging behind in 
the Sixties. It’s only recently we’ve seen any 
evidence that Bristol has begun to realise this 
is 1977. So, yes, it is begTnning to change. 

" This new generation, for instance, is 

wave s maior venue. 
What happens now in 

fpHE ABSENCE of heavy industry in Bristol 
A has precluded the development of over¬ 
crowded modern estates, and those that you 
will find on the fringes of Bristol, like Patch¬ 
way, say, or Filton, are no areas of real 
urban menace and, often, these houses are 
owned by the workers from the Rolls Royce 
factory, or the Wills tobacco factory 

No. there may be the occasional head-
bangçr at large on these streets, but you 
will find none of the organised amateur 
gangs/armies of the kind that still threaten 
Glasgow. 

So it is, then, that the majority of clubs 
in Bristol are designed to cater for the 
relatively prosperous, young married couples 
with their Wimpey houses on the Patchway 
estate, a Ford Granada, an overdraft, three-
piece outfits from Burton’s and C&A's, and 
a moderate sense of adventure. 

Vadim’s, for instance, attracts them out 
of the suburbs. So will the Chicago Club 
disco at the Holiday Inn. They might even 
motor out to the Webbington Country Club 
— where Angie Bowie recently made her 
cabaret debut — and where, last week, they 
would have been entertained by Shag Con¬ 
ners and the Carrot Crunchers. 

For fading bohemians there is, in Bristol 
the Arnoldfini, an art gallery/wine bar/music 
centre of the kind that recalls lan Birch’s 
description last week of Kirklands in Liver¬ 
pool. which last weekend featured Stan 
Tracey and Mike Osborne (1 mean no dis¬ 
respect to either gentlemen from the descrip¬ 
tion of the venue). 

And, of course, there is the Granary for 
Bristol’s headbangers and blockheads. 

in Britain’s major cities. 
This week: Allan Jones on 

" We had Fruit Eating Bears on at the 
club and they died an absolute death. There's 
no official ban on punk, as such. 1 must 
make that clear. 
“But as a club we have to cater to what 

our members want. And not many of them 
seem to want punk bands. I’d be happy to 
put on a punk band if that's what I thought 
the members wanted. They, just don't at the 
moment." 
Trouble at the Granary two weeks ago when 

over 100 punks, who'd been locked out of a 
Heartbreakers gig at the Polytechnic, turned 
up and forced their way into the club ("We 
had to call the police to clear them," says 
Read. " First time we’ve had to call the 
police in years.”), virtually cancelled any 
hope of the club holding separate punk 
nights. 
Al Read had considered that possibility: 

aow it’s been thrown out the window for the 
immediate future, at least. 

THE State Of The Game So Far: we have 
a city, the predominant mood of which 

has been described as “ soporific compla 
cency which has no working class areas 
suffering in squalor and urban deprivation 
— circumstances you would correctly expect 
to provoke the emergence of a volatile new 
wave of punk monsters ready, for murder and 
glorious mayhem. 
And we have virtually no clubs for those 

pioneering new wave combos that do exist to 
play. There is. really, only the BQ. which 
is to be found in the backroom of a West 
Indian pub in the St Paul's/Montpelier dis¬ 
trict of Bristol — the redlight area off City 
Road, actually — and some threatened pre¬ 
mises in Barton Hill, both of which have 
entertained punk bands under the aegis of 
a punk promoter called Dartmoor John. 
So what do we have going for us here in 

Never-Never Land? 
Well, for a start. we have a date with a 

posse of Bristol punks in the Arnolfini wine 

arena themselves. Together. Al and his friends 
(he is the only original member of the 
quartet still involved in the club's activities) 
established the Granary as one of the leading 
clubs in the West Country. 
He describes it as Bristol's equivalent of 

London's Marquee. Indeed, the philosophies of 
both venues are entirely similar: Al likes to 
think of both venues as enterprising estab¬ 
lishments offering opportunities to good, new 
“ musical " bands to play, before relatively 
large, enthusiastic audiences. 
The chance is there for a group that plays 

the Granary, he suggests, to establish a solid 
local following: “Then they can go on to 
greater things . 
The Granary, despite its adventurous inten¬ 

tions, has so far avoided as much as possible 
the new wave bands who have so recently 
captured the attention of the media and a 
significant proportion of the public. 

" Frankly, 1 have nothing against it," he 
says. '• And we've had some new wave bands 
on at the Granary. But it seems as if our 
members aren't really that interested in it. 

W E TRAVEL across to Newport in the 
company of Tim The Ligger, the editor 

of Bristol's punkzine. Loaded, and Steve, the 
brother of Daniel Swan, the drummer with 
the Cortinas. 
We have left behind us in Bristol a large 

group of local punks waiting for a coach in 
the city, centre: we had been waiting for 
more than 20 minutes there, the punks mill¬ 
ing about and laughing and running and 
climbing the statue of Neptune that over¬ 
looks the quayside. 

There had been no horrified looks from 
early evening stragglers, motorists or even 
the ambling contingent of feds and Panda 
patrols. 
"Have a good toime in Noopor'," one had 

even wished us as he strolled, by, beaming 
like a goldfish on Milawi Tripweed. 

I’ve seen more genuinely degenerate 
characters urinating out of the back windows 
of coaches hired for Sunday school outings. 

This lot merely loafed around in their 
Oxfam jackets and Jean Machine slacks, 
running their fingers through their Aryan 
blond spiketops and smiling benevolently at 
one another. Refusing, in fact, to lose their 
cool even when the coach is reported miss¬ 
ing and their evening looks as if it might 
tumble into the pits of disaster. 

The punk scene was 
bubbling— and then 
they closed the new 

population that alone numbers more than 
10,000). 

Bristol has the Hippodrome and the Colston 
Hall, the two largest theatres in the West 
Country (and challenged, incidentally, by the 
capacities of few of the rock venues to be 
found in South Wales), which have both, since 
the Sixties, regularly entertained most major 
rock tours. 
The Bristol Exhibition Centre (formerly a 

warehouse) recently opened in Cannon's 
Marsh in the city centre, and on a ■smaller 
Scale the various faculties of the university 
cater for most of the second division rock 
troupers, while the Granary, an attractive 
club overlooking the Avon, has constantly 
booked enterprising young groups from all 
over Britain and has successfully, established 
itself as a prestigious gig for nascent popular 
attractions. 
There has, Simon then concludes, always 

been enough happening in Bristol to satisfy 
even the most rabid fan hungry for music. 

Simultaneously, however, such convenient 
exposure to the major protagonists in the 
rock circus has fostered compTacency. 
Such was the regular influx of imported 

talent that the growth and development of a 
local scene was overlooked, and those local 
bands that did emerge were rarely encour¬ 
aged. 

" Not," says Kinnersley, " that many of 
them were particularly ambitious. Basically, 
Bristol is such a nice place to live that few 
of them were prepared to leave. It’s probably 
a more attractive city, than, say, London. 

“ So they weren't prepared to go down 
there and rough it It. was much easier to 

Continuing the MM series 
in which MM writers 

rpiM The Ligger started Loaded in January 
A on a budget of £45 an issue, with an 
initial run of 150 copies for the first six 
issues: he now has some financial backing, 
he says, and is presently considering methods 
of national distribution. 

“I did send some up to Rough Trade in 
London," he says of earlier editions. “They, 
didn't even bother to write back to say if 
they'd received them. This time it should 
be more organised." 
He started the magazine, he says, because 

it was becoming clear that something at last 
was actually happening on Bristol’s music 
front: "I thought there was a need for a 
magazine to reflect what was happening. 
There wasn't, so I started Loaded." 

Tim’s no dole queue rocker: he works, in 
fact, for the AA Steve, his companion this 
evening, is, however, on the dole: "Yeah, I 
could get a job if I really wanted one. But 
1 don't really want a factory job or an office 
job. I'd rather wait and decide what I really 
want to do. I don't want to be forced into any 
job.” 

His only complaint about being on the 
dole is the lack of finance, which restricts 
his inclination to skip off regularly to London 
to catch punk gigs. "You have to save up 
for everything," he moans. 
Who the hell doesn't, I muse . . . Anyway, 

it was on one of these gadfly missions to 
London that Tim and Steve first stumbled 
onto punk rock. 
“We laughed, actually." Steve recalls. "We 

went up to see the Ramones and the Flaming 

SIMON KINNERSLEY, this paper’s West 
Country correspondent (and a local 

promoter with immediate, and occasionally 
embarrassing, experience of the apathy of 
Bristol audiences), refers in this context to a 
phenomenon he describes elusively as "Bristol 
vision.’’ 
He makes note first of the dismal lack of 

musical talent the area has produced: he can 
list only Stackridge among contemporary 
bands (though he is reminded of the fact 
that Principal Edward's Magic Theatre origi¬ 
nated from the psychedelic wonderland of 
Exeter). 
Adge Cutler and the Wurzels are also 

mentioned. So is Acker Bilk, with some 
reluctance. " Really,” he concludes, “ Bristol's 
most famous personality is Cary Grant. 

" As you’ll have noticed.” Kinnersley 
elucidates, “ Bristol is a predominantly 
middle-class area. Everyone is reasonably 
comfortable. There's no real unemployment 
problem — even though you’ll find a lot of 
kids on the dole it’s not because there's a 
shortage of jobs. If they really wanted to 
find a job they could. 1rs simply that most 
of them prefer being on the dole." 
The essential mood of Bristol he describes 

succinctly as one of soporific complacency. 
And this is where his reference to “ Bristol 

vision " assumes a more specific definition. 
Consider, for instance, the amenities afforded 
by the city, for a potential rock audience of 
considerable proportions (there is a student 

How Gibson 
made their mark. 
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Heard any good 
books lately? 

Good listening begins with the right equipment — and the 
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need to know. And all this information is backed by authoritative 
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recording But you'd better order your copy quickly— lots of 
people will be pricking up their ears at news of this latest edition. 

HI-FI YEAR BOOK 1978 
Available direct from the publishers @ £3.40 inclusive 
or from leading booksellers and newsagents price £3.00. 

! > IPC Business Press Ltd . Room CP 34 ORDER FORM 
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Jazzscene 
player was Milt Hinton. I 
only played a couple of 
numbers, so it was very 
relaxed. 

“Earlier on, I had jammed 
with Red Richards, the piano 
player. Then I did a concert 
in Larchmont with Clyde 
Bernhardt, the trombone 
player, and Francis Williams 
on trumpet, and George 
James on alto, and that's the 
first time I've seen him in 
years. 

"I think George is under¬ 
rated in New York, he's 
playing so fine. A lot of 
people think of his age, he's 
supposed to be way up, but 
he's playing about the same 
as when he was young, and I 
knew him then. They asked 
me about doing a tour with 
them over here, but maybe 
we can't get together with 
the money. 

“I gave them the’ price 
that I work for: I can't 
afford to work for less,” he 
emphasised. “They had a 
homecoming party for me, 
Maxine Sullivan did that. 
That was in Harlem: she has 
a home there for musicians. 
It's dedicated to her husband. 
Cliff Jackson (the late jazz 
pianist) and she's trying to 
make it a big thing. Tommy 
Benford was there, and Jack 
Butler came by. 
“And I had a job in Eddie 

Condon's. It was real nice in 
there. I was very happy to 
play in the centre of New 
York — it’s a very important 
club. 

“Of course, the boys kinda 
put a little slick deal on me: 
they called a number that was 
a little bit different, 'Strike 
Up The Band', unusual for a 
jam session. First time I 
played it for about 40 years 
but it came back to me and I 
played about six choruses, 
got a terrific hand. After 
that, why, I was sold,” he 
beamed. 

Aside from Benny’s view 
that the Manhattan scene 
was improving, with more 
clubs offering work, his 
saddest observations were 
reserved for Harlem, for two 
decades the veteran saxo¬ 
phonist’s home stomping 
ground. 
"To me, It’s absolutely 

changed, in Harlem. There's 
nobody there; 
“Now the buildings are 

tom down. That was depress¬ 
ing but I understand there’s 
a few new clubs starting up 
there.” This naturally led to 
some discussion about the 
saxman’s long stay in Europe: 
was Paris still a worthwhile 
base for a jazz professional? 

“I like France because it’s 
a centre for my work, 
although I don't work too 
much in Paris itself, but in 
the provinces. I like Paris: 
it's gay, for a person by 
themselves, as I am. I can go 
to the movies a lot — I’m 
crazy about the movies, 
that’s really my hobby. 

“Some of the jazz places 
have closed, although the 
original clubs are there, like 
Caveau Huchette, and I’m 
there in January. But the 
best conditions are in Germa¬ 
ny, that's obvious. Better 
money for a start. 
“As to the musicians, like 

in England now, I’ve been 
coming here for three years 
and I’ve been very happy 
with everyone each time. I 
had the privilege of playing 
with the great Eddie Thomp¬ 
son two or three times, 
which was a great pleasure.” 
European shortcomings 

show up most, it’s said, in 
the rhythm area, so I asked 
Benny if he hankered still for 
the era of the great jazz 
drummers of the Thirties. 

“Yes, naturally the most 
important thing for a swing 
musician — if you want to 
pinpoint it, we’ll say •mainst¬ 
ream’ — is the rhythm. Back 
home, I only had the 
privilege of playing with 
Sidney Catlett once and that 
was the greatest opportunity 
1 ever had. 
“And there was Walter 

Johnson, with Fletcher Hen¬ 
derson, and Tommy Benford 
— he’s very capable — and 
the great George Stafford 
that I worked with at Small’s 
Paradise. Then there's a guy 
that I would compare with 
the best, good enough for 
anybody, a guy named Chick 
Morrison. He worked in my 
band at the Red Mill in New 
York, and I’ve never been so 
happy in my life! He could 
read, play shows, solos, even 
tap dancer’ 

PETER VACHER 

Benny 
the jet 
IN THIS jet age, visit¬ ing Americans 
can pass among us, 
pause momentarily and 
move on, their musical 
travels equalling the 
crippling schedules that 
most conventional 
Stateside tourists take 
for granted. 
There was a time when 

a more leisured pace ap¬ 
plied, and a group of Ameri¬ 
can musicians became long¬ 
term Continental residents 
— the late Don Byas and 
Albert Nicholas come to 
mind, as does trumpeter Bill 
Coleman, * still rooted in 

France. 
Another in this diminishing 

category is the tenor saxo¬ 
phonist Benny Waters, tor 25 
years a visiting artist-in-
residence and more latterly, 
an American in Paris. 

Waters, whose powerful 
mainstream improvisations 
have again impressed 
audiences during his UK club 
tour, recently reversed the 
process for once, making his 
first visit home in a quarter 
of a century during the 
months of June and July. 
When we met, I naturally 

inquired into his motives for 
the trip. “I was there on a 
vacation: I thought that I 
would at least like to see my 
brother before he died, or 
before I die! He's 83, not too 
young, but he’s O.K. And I 

BENNY WATERS: ' I've been 
coming here for three years 
and I've been very happy with 
everyone each time.' 

worked a job for the 
Newport Festival there, but 
in New Jersey, with a 
rhythm section. The bass 

ARRIVE Heathrow at noon 
for. Aeroflot flight to 

Moscow. Band all early — 
amazing! Bump into Mike 
Westbrook, Trevor Tomkins, 
Dave Chambers at airport, off 
to play at Pori Festival in 
Finland. 

Glad to see that Britain is 
now exporting all types of 
jazz — not just trad bands 
and the stop-me-if-you-hear-
a-melody brigade 

Usual hassle about taking 
instruments on plane. Un¬ 
usually they let us take them 
all into the cabin — even the 
baritone saxophone! One 
point to the Russians. 

Plane very full of large 
families. Seems that via 
Moscow is the cheapest way 
to India. Singapore and 
Cyprus! There are 12 empty 
seats at front of plane, 
nevertheless, that we are not 
allowed to use. 
Someone (a high party 

official?) is ushered into 
them ^nd sits in solitary 
state, eating caviar. Some are 
more equal than others! 
Look at new chart that 

Dave Lindup has delivered to 
airport for us. Arrive Moscow 
8pm their time. Overnight 
train to Leningrad. 

A RRIVE Leningrad 9am. 
* * Straight to Soviets-
kaya. Large modem hotel on 
outskirts of town. only 
marred by antediluvian lifts 
manned by old ladies. There 
is no unemployment in the 
Soviet Union so everyone, 
however unemployable, has a 
job. 

Leader Bill Ashton 

on the National Youth 

Jazz Orchestra's 

recent Russian trip 

The streets are swept by 
people with bunches of twigs 
and everywhere is over¬ 
staffed. How like the home 
life of our own dear British 
Rail! 
Tour of Leningrad in morn¬ 

ing. Beautiful, very Western 
city, but the only place to 
get a beer is from tankers in 
the street! 
Go to venue where we are 

to play. Turns out to be a 
gigantic sports hall seating 
8,000, with the acoustics of a 
swimming pool and about 50 
yards of ice between us and 
the audience. 

Gerald, our sound engineer 
and Bella, Larissa (Russian 
interpreters) work with Rus¬ 
sian sound crew to improve 
things, and by evening sound 
is very passable. Tour is 
managed by Nikita-Seed-
rovitch, nicknamed "Goscon-
cert George" by band. (Gos-
concert is Russian state 
concert agency). Lovely, man 
of infinite patience, apparent¬ 
ly in his 50s. He turns out 
to be 71! 

Audience of 3,000 plus. 
Lighting very imaginative 
Not a lot of audience 
response in first half, break¬ 
ing the ice is not just a 
metaphor here! 

Second half very respon¬ 
sive indeed. Band joke that 
they must have changed the 
audience at half-time! Who's 
joking, perhaps they did! 

Large contingent round 
stage door demanding photos, 
badges, stickers. Late meal, 
then discussion with Russian 

TV producer about proposed 
programme. Urgent need to 
change Russian announcer, 
who displays all the anima¬ 
tion of some dreadful Hanna-
Barbara cartoon. 

TRIP IN morning to visit 
Peter the Great's 

Summer Palace. Gilt statues 
and fountains everywhere 
Packed with people — come 
to that, everywhere is always 
packed with people. 

Russians work a shift 
system. Every shop has a 
queue, be it for diamond 
rings or cabbages. Also visit 
the Hermitage, large museum 
sited in the Winter Palace. A 
real case of cultural overkill 
— they have two-and-a-half 
million exhibits They say 
that if you Spend one minute 
in front of each it will take 
you eight years to see 
everything. Sorry, but we 
don't have that kind of time! 

Rehearsal in afternoon. 
Evening concert much better, 
but puppet announcer gave 
interval one number early, 
leaving us like dummies on 
stage. She will have to go! 
Some of the NYJO sit in 

with Russian group in hotel 
Quite good players, except 
that all Russian groups have 
just discovered echo units. 
Just as well no one called 
"Moanin' ”1 

TO LOCAL television 
studios. Everything 

very chaotic. Virtually all 
staff are female. Real sex 
equality over here. Women 

continued overpage 

HIT BRITAIN WITH... 

NYJO in front of St Basil’s Cathedral, Red Square, Moscow 

8 Days A Week 

Superb rock designs from many of the world’s 
leading rock bands - Rock Authentics present the 

only official range of clothes and accessories 
bearing original full colour designs reflecting 

all their throbbing excitement and style. 

sew-on patches, ptn-on badges 
and stunning full colour posters 

OWEN OWEN Coventry 

NOW AT 
DEBENHAMS London W1 
DEBENHAMS Bristol 
DEBENHAMS Manchester 
LEWIS'S Birmingham 
LEWIS'S Leeds 
OWEN OWEN Coventry / 
OWEN OWEN Liverpool À 
BINNS Ne wcastle X ' 

Friday 

Saturday 

Sunday 

Monday 
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PL 12522 

RC/1 
Produced by Bowie and Visconti 

The forthcoming album 
available now. 
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NYJO Disco Rama 
All classified ads in this section cost 18p per word 

from page 54 

For Hire D.J. Courses D. J. Jingles 
PENTHOUSE PERSONALISE 

delra Grove. Woodford. Essex. 
SENSATIONAL JINGLES 

collect. No deposit. — 44« 1S7S. 

Situations locant 

WHY NOT YOU? 

Disco Equipment 
Roger Squire Studio/ 

Mobile Discotheques 

no fresh meat, potatoes 

— 01-878 3945. 

Kingsdale 
Band come to evening concert. 

Interested flowers 

UP EARLY to visit Lenin's 
tomb. Long queue, but 

PRESS TIMES Problems caused by fact that 

HURRY WHILE STOCKS LAST 
Copy for all advertisements For details call LORRAINE on 434 1278 

publication date. 

DISCO RETAIL EUROPE 

£275.00 A. E. CREW ELECTRICAL 

Moscow" album not that 
SOUNOUGHI PIUS StQUlNCUI 

■ttiut 
us 

ACCESS & BARCLAYCARD accepted 
327-333 WHITEHORSE ROAO. CROYDON. SURREY 

Roger Jquifc'z 
a drink with 

¡STURDY DISCO RECORD CASES 

HORNS 

5KH,-30KH £10 off ONLY £75 POWERFUL 7MW PROJECTOR 

other projectors from £30 complete 

MISCELLANEOUS 

WE HAVE TWO VACANCIES 

PLEASE NOTE ALL PRICES EXCLUDE VAT 

ONLY £118 

EASY TERMS ACCESS BARCLAYCARD AMERICAN EXPRESS COO EXPORT GENEROUS PART EXCHANGE f Clip the coupon today 

Special Otfur to -

AOORtSS—_ 

Telephone 061 -831 7676 Telephone 0272 550 550 Telephone 01 -272 7474 

open Tue • Sat 

Thursday 

Tuesday Friday 

EXPORT & TRADE enquiries welcome. 

Saturday 

Wednesday 

HP CREDIT CAROS MAILORDER ETC 

I LIGHTSHOW PROJECTORS * 

ZERO 
2250 

£9.25 
£11.50 
£15.00 
£9.25 

SOUND 
TO LIGHT 

Alt prices me VAT Send 10p 
for new Piezo Horn Catalogue 

than ours. 
Members 

& leads - lust plug in ONLY £215 
Also includes FREÍ sound to lite 

SINGLE (180) 
DOUBLE (350) 
TRIPLE (500) 
LP (50) . 

brought to stage. How bad! 
Meal at Bill Marsden’s a real 
touch of home._ 

only 
£310 

ROGER SQUIRE’S 
Freepost Barnet Herts EN55YB 

all supplied with detachable 
latching lids - great value. 

very sturdy and available 
with T BAR (illustrated) 
or with CROSS BAR 

\ for use with 2 stands 
» takes up to 8 projectors 

Îer cabinet. Will split. Offers. — 
1-876 3945 

AMAZING OFFER 
ZERO 3000 £69 

superb 
quality many features 

ee® ess 

ZANY D.J. 
-RESIDENCY 

£10 off 
JLY £49 

LONDON 
ROGER SQUIRE'S DISCO CENTRE 
176 Junction Road N.19 

DISCOLAND 01 690 5483 
18 RUSHEY GREEN. CATFORO. LONDON. S E 6 

MELODY MAKER 
ADVERTISEMENT DEPT. 

Only 
£9'75 

MAILORDERS (AND HO) 
ROGER SQUIRE S (MAIL ORDERS) 
Barnet Trading Estate. 
Park Road, Barnet. Herts 
Telephone 01 -441 1919 

BRISTOL 
ROGER SQUIRE'S DISCO CENTRE 
125 Church Road Redfield 

MANCHESTER 
ROGER SQUIRE'S CISCO CENTRE 
251 Deansgate 3 

Experienced D.J. extrovert 
entertainer required imme¬ 
diately for a superior venue 
in the Medway Area. For 
audition appointment tele¬ 
phone MEDWAY 369369 
Permanent position with 
good prospects. Salary sub¬ 
ject to negotiation. 

NORTHERN DISTRIBUTORS 
Discosound (Birmingham) Ltd.. 
494 Bristol Road. Selly Oak. 
Birmingham 29 6BD Tel: 021 4 72 1141 

England's most experienced, most helpful, and most 
competitive disco equipment suppliers. 

DISCOSOUND 
ROADSTAR 
inc cassette 
deck & 
sound to lite 
mono or stereo 
from £395 
mono 125W stereo 11OW ♦ 11OW 

AMR MOBILE discotheques, 
»ver six years experience. — 
Ring 01-843 2990. any time. 

Radio Courses We 
have helped many DJs into BBC and 

ALL ADVERTISEMENTS MUST BE 
PREPAID 

Squire 3ch sound to lite 
controller worth £24 
IF YOU BUY ANY COMPLETE DISCO 
SYSTEM FROM OUR NEW RANGE 
Limited period only while stocks last 

1 i I "your name in lights" 
' ILLUMINATING 

NAMESIGN 

Brain, Dave 

jingles. 4 super jingles with your 
own DJ/disco. 14.50 cassette — 

to Success with Roger Squhe’ 
Attention Getting Jingles. — TOI. 

1 Throwley Way 
Sutton. Surrey SMI 4QQ 

British unions would make of 
that. 

the middle. 

Send for our 
brochures today to 

SOUTHERN DISTRIBUTORS 
T. K. Electronics Oiscosound. 
122 Balls Pond Road. London N1 4AE. 
Tel: 01 254 5779 

Usual bunches 

musicians! 
Retire hurt to hotel bar for 

work on building sites, sweep 
the streets. Thought that one 
group of workmen was alt 
male till I saw that one was 
wearing nail varnish — not 
that that proves anything! 

Radio interview at lunch¬ 
time. Set up gear again in 
afternoon. NYJO very tired, 
so concert could have been 
better, but British TV pro¬ 
ducer Tony Cash, wfjo is 
acting as our interpreter, 
does all the announcements 
on stage, which is infinitely 
better. 

Russian 
sends us 

1x15 Mini Bin. 2 Piezos 
£145 80 

know what 

DOUBLE SIZE NAMESIGNS 
( space for up to 26 letters and spaces) 

ONLY £59 
all custom made with your disco name 

punk rockers 

2x1 2 PA with Piezo, pair 
£172.50 

Add on Piezo twin horn pair 
£64.80 

1x1 5Folded horn bin. 2 Piezos 

sound like 

"HEAD OVER HEELS" 
' STEREO 

DISCOTHEQUE 
AND 

LIGHT SHOW 
For Any Occasion 

we are signed to a record 
company at present. 

Also arrange for our photo¬ 
grapher Steve Speck to take 
a cover photo. Final concert 

NAMESIGNS 
3/4 channel . 
sound-to-lite 
ONLY £39 

THE SUPER CENTAUR »CENTAUR - ESTABLISHES OISLOS FROM AN EST A8DSHFD CbMPANV - SUPERB VAI UE FOR M0M> 
CAVnMWMMOWSrSIWWItHrWIHLSPEMimilt.M * 81t VAt DEPOSIT £ 16 08 '.’MONTHS GUARANTEE 
0*4 AUHlOOw MONO SYSTEM w’thtw,nl_>p«kvnC1 «9.SO -

ENTERTAINMENTS LTD <oh.M oqM

ZANY D.J. s 
RESIDENCY 

Experienced entertaining 
extrovert D.J.s will shortly 
be required at two new 
Entertainment situations. 
Auditions will be held in 
Bradford. Leicester and 
Croydon. 
Write with brief details of 
previous experience, enc¬ 
losing recent photograph to 
Box MM. 151 for audition 
appointment. 

DISCO 70 complete package 
inc. 70W 

Discosound oilers the best disco equipment 
including Mobile & Club discotheques 
amps, speakers, lighting effects, 

all built by the people with 
the most exoenence in the business. 

RADIO SUCCESS 
CAN BE YOURS 

with the help of JEFF BENNETT 

STEREO MIXERAMP. 120 watts, 
all facilities. 1190. Strobe. 118. — 
437 0349. 
TWO-OFF CRESCENDO 100W 

15in speakers in folded horn 

BUY souvenirs in ZUM, 
another, more modem 

big store. Walking back to 
hotel, see a row of women 
on scaffolding painting the 

Lunch the same as ever — 

It appears that some 
people have come to every 
concert. Flattering when you 
consider that tickets cost 4) 
roubles each (one rouble 
equals one dollar, approxi¬ 
mately). Catch overnight 
train back to Moscow 

ARE YOU GETTING YOUR 
SHARE OF THE HORN? 
- NEW AUGUST PIEZO 
HORN SYSTEMS 
1x1 2 PA with Piezo pair 

I DYNOGRAPH 
W OUTFIT 

the latest sensation 
in disco lighting 

me. 10 wheels 
and 2 rotators £45 

Minimi 
DISCO CENTRE' 
1-5 THE GROVE. EALING. LONDON W5 

from the Roger Squires Studios. 
Tailor made jingles featuring 
your disco name jingle specials 

PLEASE RUSH ME YOUR LATEST PRICE 
LIST WITH DETAILS OF SPECIAL OFFERS 

no postage stamp required 

soil. 
Pack up gear for journey 

back to Britain tomorrow. 
Return to hotel to be greeted 
by the worst three-piece of 
all time — they even make 

DOUBLE R disco«. — 01952 
9433. 
DISCO HESPORUS, stereo, 

lights weddings, diseos. parties. 
123 (4 hours). — 01 328 6424. 

200 WATTS—STEREO—plus LIGHT SHOW 
THE SUPER CENTAUR compliti tyvMxww lquospiakirs SUPER CENTAUR _ 

FIND THAT the Rossia. 
where we are to play. 

is part of our hotel. This is 
an amazing building, built 
round a square courtyard and 
containing 10,000 beds. The 

JOHN JAMES Discotheque«. — 
-735 1194. 
DAVE JANSEN Discotheques. 
01-699 4010 
MAXIMUM AXIS. Discotheques 

and lights. Reliable, professional 

DISCOLAND 01-690 5488 

S PROJECTOR 
"HI-STANDS’ 

SECONDHAND disco systems 
'rom around 1150. Brand new. 
lully guaranteed systems from 
around 1170. Many other bar-
Íalns always available from Roger 
quire’s Disco Centres. London 

01-272 7474. Bristol 0272 550550. 

DISCO EQUIPMENT, PA 
systems sou«« to light units 
reasonable rates. — Newham 
Audio Services. 01-534 4064 
MAXINUN AXIS discotheques 

vegetables or fruit. Wonder 
what the incidence of scurvy 
is over here? 

Collected from afternoon 
rehearsal to go to reception 
at British Embassy. Meet 
members of Schools Prom, 
also over here. Their ex¬ 
periences somewhat less rosy 

best in the Soviet Union. 
Certainly the best I've ever 
seen. 

It holds about 2,500. has a 
40-channel Simmons mixing 
desk, full stereo recording 
facilities and a speaker in the 
back of every seat 
No concert tonight, so we 

bras. Honour satisfied by 
borrowing jumpers from Rus¬ 
sians in queue. 

Photocall for imperious lady 
from Novosti, then a phone¬ 
call to my room from TV 
producer Brian Whitehouse 
(ex-TOTP, Cliff Richard Show 
etc) who is doing a pro¬ 
gramme with us on our 
return and who has flown 
out to Moscow to see the 
band. 

Arrange with Russian 
sound mixer to collect tapes 
of two final concerts with a 
view to issuing a "Live In 

BARGAINS GALORE AT ROGER SQUIRE'S DISCO CENTRES 
ILLUMINATING OISCO FRONTS 

SALES MANAGER 
and Sales Co-ordinator 

Geliy and the people from 
the British Council. General 
agreement that the Soviet 
Sstem seems to work for 
em, but that none of us 

would fancy living here for 
ever. 

Return to restaurant to 
find three earnest Russians 
keen for us to stay four 
extra days to play open-air 
concerts in Gorky Park to 
audiences of 10,000. A tempt¬ 
ing offer, but we discover 
that they only have three 
microphones and want to pay 
us in roubles. 
Anyway, we have to be 

back for the TV show. Do 
sveedanya, tovarish, see you 
in two years' time. 

covered by 
Gosconcert _ 
enormous bouquet of 
flowers in a basket full of 

NYJO go to beach on Gulf 
of Finland. golden 

sands but fresh water. 1 go 
with my wife Kay, Dave 
Geliy and one or two of 
band on hydrofoil ride. We 
end up back at Peter's 
Summer Palace! Still, it was a 
nice ride. 
We plan to visit Museum 

of Religions and Atheism in 
afternoon, but bad weather 
and a lack of taxis prevents 
us. Pity, it fascinates me to 
think how they could have 
handled the atheism bit! 

Last concert, best audience 
yet. We pack up gear, then 
they move in a batch of 
soldiers to shift it for us. 

go on guided tour 
Moscow. Guide informs 

INTO THEATRE early to 
set up. First concert is 

at noon with another this 
evening. Facilities excellent. 
Full house and tremendous 
audience response. 
James Platt and Tony Male 

from the Central Bureau for 
Exchanges who set up the 
tour, have floWn over to see 
us and are in audience. 

Evening concert better, but 
lighting leaves a lot to be 
desired. During Mike Halch-
ard's piano solo not a 
spotlight on him._ 

solemnly that it is built on 
seven hills and "swamping 
places.” Wonder what she 
means? 
Moscow much more East¬ 

ern than Leningrad; St Basil's 
Church, with its multi-co¬ 
loured domes, is like some¬ 
thing out of fairyland. They 
say that Ivan tne Terrible, 
who had it built, put the 
architect's eyes out so that 
he couldn't build another 

Bill Marsden from the 
Embassy's cultural depart¬ 
ment has invited us to jam 
at the British Club with 
some Soviet jazz musicians. 
Two trumpet players, two 
pianists, a guitarist and a 
tenor turn up. All good 
players but the tenorist has 
awful problems with his 
sound. It turns out they find 
it impossible to get decent 
reeds Phil Todd promises to 
post him some. 

Shirley Edmondson, wife of 
British Council representative 
Arthur, has laid on some mar¬ 
vellous food and it's good to 
have some British beer again, 
even if it’s only Whitbread 
Tankard. 
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Folk 
No star trip 
for Simpson 

it and sing at the same time. 
1 could do the guitar part 
alone but I couldn't sing the 
song, so 1 worked and 
worked and worked on the 
guitar part over a long time 
until I could do it. 
“You see. the stage I was 

at, technically, at the time, 
the guitar part was too 
technical for my ability as a 
singer, but nevertheless I 
wanted to use that guitar 
part because I thought it was 
good. 
"Now I still have difficulty 

with the song. I make 
mistakes with the guitar part. 
But I make mistakes so that 
I can sing the song. Obvious¬ 
ly, I need to work on my 
singing enormously, so I've 
been taking lessons in classi¬ 
cal singing. 

“I want to know how to 
breathe. I think you can co¬ 
opt things, bring in bits of 
everything, you know. Ob¬ 
viously, 1 don't want to 
sound operatic, I still want 
to sound like me no matter 
what technique Im using. I 
want to be in control, that's 
the thing. 

"I will never be a great 
singer, not in technical terms, 
but I think the reason people 
like what I do is because 1 
know that as far as I’m 
concerned I'm singing the 
songs for entirely the right 
reasons. What's in the songs 
is very important to me 
emotionally! like 'The Golden 
Vanity', anything 1 sing. 
' McCaffery ' I wanted to do 
for so long and I could not 
sing it to my satisfaction, 
there was no way, — also I 
couldn't work out a guitar 
part.” 
The obvious solution would 

appear to be to sing certain 
songs unaccompanied. 

“I don't do it yet,” he 
said, “because I don't think 
I'm good enough vocally at 
the moment. I can't crack it. 
because I sing off the 

instrument so much, and 
against the instrument." 
The other obvious direction 

for* an instrumentalist to 
consider is to explore the 
possibilities of the electric 
instrument, and Martin is well 
aware of these. 

"I have actually done it." 
he said. "But at the moment 
I carry around an acoustic 
guitar, a Dobro and a banjo 
to my gigs already I can't 
afford a roadie( and if I start 
carrying electric guitar as 
well I've either got to buy a 
Fender Champ or something 
like that or get myself a pa. 
which is prohibitive, really, 
at the moment. 

“I do want to do it 
eventually, not for’ the sake 
of it, . and not instead of 
acoustic guitar, which is 
actually what I do best, but 
as well as. I love playing tunes 
just for the sake of the 
single notes and that can be 
a bit difficult on an acoustic 
I can do it. but just that 
extra little sustain which you 
get with the electric guitar 
would make a lot of differ¬ 
ence. 
“Andy Cronshaw. who I 

love working with, has what 
surely ’ must be the most 
complex set-up on the folk 
scene, junction box after 
junction box. echo units, 
phasers, a graphic equaliser, 
fine. I personally wouldn't 
want to get into it to that 
extent because I couldn't be 
bothered with it. 

“If that adds to what you 
can do without it. without 
taking away anything you 
can do without that elec¬ 
tronic aid. then I think that's 
very, very good. I think John 
Martyn's done some incred¬ 
ible stuff. for instance, 
superb. 
“At the same time. I 

would rather listen to Ry 
Cooder, who is one of my 
heroes, playing completely 
straight electric guitar." 

wmraLRwic/w 
and JOHN MARTIN 
for DEREK BLOCK CONCERTS 

presents 

"SUNDAYS 
AT 

THE LANE" 
AN EVENING WITH 
TOMMY MAKEM & 

LIAM CLANCY 
Theatre Royal Drury Lane 

Sunday. October 16th, at 7.30 p.m 

Tickets: £1.75, £2.25, £2 75. £3.00 

Available from Theatre Box Office. TeL 836 5876 
and usual agents 

MIKE ELLIOTT 
L.P. 'Out of the Brown' — rub 025 

-guy with that track record, 
it’s incredible. 
"What he’s interested in is 

really promoting my albums, 
not concerning himself with 
my work on the folk scene, 
because that’s down to me. 
obviously. I don’t need a 
manager to be a folk club 
performer at all, nobody on 
the folk scene really needs a 
manager, I don’t think. 

"But he’s very concerned 
that in ten years’ time 1 
shouldn’t be still doing ex¬ 
actly the same thing just 
because I have to, and so am 
I. I never want to do 
anything because I have to.” 
The obvious thing that 

happens when a solo artist 
gets some heavy management 
is that he gets offered a 

When Ralph McTell walks on stage a transformation 
takes place. Suddenly the theatre seems smaller. You're 
close to the artistYou're involved in the music. 
It happened in concert at tire Royal Albert Hall, and at 
the Sydney Opera House, too. And the result is on this 
album Ralph. Albert & Sydney.'capturing the warmth 
and humour of the man. and featuring the best of his 
music-Streets Of LondonfNaomi: FirstSong: Giande 
Affaire: Sweet Mystery: and eleven more ^1 
IfyouonlyeverhaveoneRalphMiTelli XI 1 ll/p/ 
album, this is the one to have , H V*? 1 2\ñ\ I * 

Ä*“ e 
1 Ral|4v Allx tt ASydiwv KSpy» 

Available onWarner Brother. Records and Tapcv v

MARTIN SIMPSON: ' I want to be technically as good as 
possible so I can play the things I want to play ' 

support position on a major 
tour, and that happened to 
Martin too. He played sup¬ 
port to Steeleye Span, and 
though he found it a not 
unsatisfactory experience — 
"possibly, the audience still 
being a folk audience, they 
want to know a bit about 
the music anyway" — he is 
not keen to repeat it. 

"I don't see much point in 
being stuck up on big tours 
at the moment." he said. “I 
think it’s much more impor¬ 
tant for me to assimilate 
what I'm doing before I’m 
Kt in that position again I 

e so many things that it's 
very difficult for me to get 
to the position where I can 
say I’m going to do some¬ 
thing to the exclusion of 
anything else. I don’t really 
want to be put into that 
position. 

“At the moment. I’ve got a 
Hank Williams song which 
I'm doing most of the time, 
and then there’s 'McCaffepy'. 
which I've been trying to do 
for the past seven years or 
so. but I've just never been 
able to sing it. 

•' Now I've started to do it. 
in fact 1 did it for the first 
time last night and 1 was 
really pleased with it. not 
because it worked as well as 
it should have done — I was 
concentrating so much on 
singing it that I kept 
forgetting what I was doing 
with my left hand — but it 
didn't matter too much 

"I was talking to Wally 
Whyton the other day and he 
was saying he'd done some 
work with Paço Pena. He 
was saying that before a gig 
Paco would play for four 
hours before he went on 
stage. 
"Now that to me is 

something I'd like to do and 
will work at getting together. 
Obviously, it’s not so possible 
on the folk scene. I’m very, 
very involved with the tech¬ 
nicalities, not for the sake of 
them, but because I don’t 
want my guitar playing to 
get in the way of the songs. 

“I want to be technically 
as good as possible so I can 
play the things that I want 
to play and I don’t have to 
do things like forgetting 
about what I’m singing in 
order to get the difficult 
passages off. I do want to be 
a very good technician, a 
very much better technician 
than I am now, not forthe 
sake of being a technician, 
but so I can begin to ignore 
it. I’ve always wanted to do 
this. 

"I started playing because 
I wanted to sing songs. I'm 
not anything like as good a 
singer technically as I am a 
guitar player, but I’m work¬ 
ing on the singing. I feel that 
to actually crack the singing 
I’ve got to become a blase 
guitar-player. 

"It's like with 'The Bitter 
Withy', a song I've always 
loved and learned because I 
heard Peter Bellamy doing it. 
It took me about two years 
to do it. I worked out the 
guitar part and couldn’t play 

IT must be the hope and fear of every rising star on the folk scene: to 
get a big-time rock-and-roll manager who will break them to a wide 

audience, but without damaging irreparably their status as a folk per¬ 
former. 

After all, goes the fear, big-time management and the homely, do-it-yourself dedicated 
amateurism (in the best sense) of the folk scene have so little in common that the sell¬ 
out involved in "making it” would be hardly worth the 30,000 pieces of silver you’d 
get in recompense. 

by Karl Dallas 
And, as heavy management 

goes, they don’t come much 
heavier than Tony Secunda, 
one would have thought. His 
management of Steeleye Span 
could be explained as, 
perhaps, a momentary lapse 
in a career devoted almost 
entirely to the cause of 
heavy-metal rock and — if 
you are a purist — Steeleye 
could be thought of as really 
just another kind of rock 
band, after all. The logistical 
problems are much the same 
when all's said and done. 

But a solo artist is more 
sensitive to pressure, more 
likely to cave in to all the 
usual inducements: form a 
band, do the Parkinson show, 
go electric, try for the wider 
audience, get together a 
couple of bromides for the 
Morecambe and Wise support 
spot. 
None of this has happened 

to Martin Simpson, which is 
good news, because he is one 
of the most innovative of the 
post-Carthy guitarists around, 
a vocalist of individual if 
occasionally idiosyncratic 
talents, the sort of remark¬ 
able musician the folk scene 

continues to throw up year 
after year, which would be 
justification, if none other, 
for its very existence. 
As Martin tells it, Se-

cunda's interest in him as a 
solo artist grew out of his 
involvement with Steeleye. 
He asked Rick Kemp, who in 
turn asked Derek Brimstone 
and Mike Chapman, who 
recommended him as a pos¬ 
sible soloist worth investing 
some time in, with the result 
that Martin Simpson was 
playing the Slough Rotunda 
with one of the country’s 
toughest managers sitting in 
the audience, assessing his 
every move. 

“It was such a bizarre 
gig," he recalls. “There were 
about 20 people there, it was 
appalling. At the back of the 
room there was this Sikh, 
absolutely stoned out of his 
box. and halfway through my 
second set he just fell over 
and went to sleep. It was 
one of those gigs, but they 

really liked it, and at the end 
Tony said he wanted to 
manage me and I said 'Yeah, 
great’ so we signed the 
management contract: 

"Since then, there's been a 
lot of working out, a lot of 
to-and-froing. I mean, I don't 
want to be a star, which is 
probably the most tedious 
thing in the world to say, 
but 1 want to be known as a 
musician. But I think all the 
problems you get, all the 
weight you have to carry, in 
terms of your personality, 
when you're a star as just 
one person, 1 think that's 
very bad n-ews. 

"I wouldn't mind if. I was 
the most successful non-star 
in the world, but I don't ever 
want to be put in a position 
where people are making a 
big thing about me. 

"So Tony and me, we 
talked about this a lot. we 
actually have a lot of mutual 
respect. He doesn't want to 
make me a star, believe it or 
not. It's difficult for him. a 
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Folk Forum 

Thursday | 
AT THE TRAMSHED, now every 

Sunday. 51 Woolwich New Road 
SE18 
IAN CAMPBELL 
FOLK GROUP 
MALCOM PRICE 

& PETE STANLEY 
COMPERE JOHN TOWNSEND 

Superb folk in intimate surroundings 
8 00 Licensed bar Refreshments 75p 
at door 

N/W JEREMV TAYLOR 

Tuesday 
ALASTAIR WEBSTER 

dighgate Folk Club. Jacksons Lane 
Community Centre Archway Roed. N6 

FOLK CENTRE. Hammersmith 
Prince ol Wales. Calling Road (2 
minutes Ravenscourt Park Tube) 

SKINNERS RATS 
Your hosts Rod Hamilton. John 
Sickford and John Townsend 
N w MATTHEWS BROTHERS 

AT CATFORD RISING SUN. 
SINGERS NIGHT 

OARTFORD FOLK. Railway Hotel 
MATTHEWS BROTHERS 
N/W Battlefield Band 

FLORENCE. Florence Street off 
Upper Street. Islington 

TIM LAYCOCK 
RESIDENTS BOB DAVENPORT 
FLOWERS AND FROLICS 

KICKING MULE RECORDS 
PRESENTS 

STEFAN 
GROSSMAN 

TROUBADOUR CLUB 
265 OLD BROMPTON RO. 9.00. 

THREE HORSESHOES, Tleath St. 
Hampstead 

PETE 

ATKIN 

REO LION. Sutton High St 

SHEGUI 
(Formerly Sugawn Folk) Floor 

singers welcome 

THE COCK TAVERN. 27 Great 
Portland Street. Oxford Circus. W1 

TOM 
PALEY 

Your host Rodney Uoyd 

CRYPT FOLK CLUB. St Martin in 
the Fields (off Trafalgar Square) 

MOUNTAIN LI NE 

ENTERPRISE. Haverstock Hill 
opposite Chalk Farm Tube 

FIDDLERS DRAM 

HELP A SUPERSTAR CONCERT 
THREADBARE 
CONSORT 

TICKLERS JAM 
ADRIAN MAY 
NICK PICKETT 
ROBIN ROWLEY 

STAGE ONE. DEANERY RO. 
STRATFORD. E.1S. 7.30 PM. ADM 
£1. In aid ol replacing Dave Surman s 
stolen Melodeons 

Friday < 
ADRIAN MAY 

Three Blackbirds. High Road. Leyton 

AT THE SUGAWN KITCHEN. 
Duke ol Wellington, Balls Pond Rd. N1 
ALASTAIR WEBSTER 

HALF MOON. Lower Richmond Rd 
Putney 

PHIL RAM 
ACROBAT 

GUILDFORD. NAPOLEON (oppo 
site Railway Station) 

ROGER WATSON 
Info Farnham (025-13) 5738 

Residents THE EXILES 

THE CRICKETERS. Fairlield 
South Kingston 

COME ALL YF 

LEATHERHEAD FOLK CLUB. 
NEW BULL HOTEL, NORTH ST 
JO ANN KELLY. 

NAVVY BOOT FOLK CLUB 
Lord Brooke Shernhall St. Waltham 
stow. E17 

SAFFRON SUMMERFIELD 
Residents Martin Long. Phil and Paul. 
John Spires 

STREET, BLUEGRASS NIGHT: 
MOUNTAIN LINE 

DEL ROBINSON 

CENTREFOLK 
1 2 Adelaide St. WC2 

JOHN JAMES 
8 pm 50p Floor singers welcome 930 
2561 

DINGLES TRADITIONAL. Adams 
Arms. Conway St. W1 

BILL CADDICK 

TROUBADOUR. 9 pm. 
ISAAC GUILLORY 

¿Monday 
THE BREWERY FOLK CLUB. 

Kings Head Hotel. High St. Rochester, 
Kent 

JOHN JAMES 
N/W Battlefield Band 

CLANFOLK. The Crown Edgware 
Rd. W2 8 pm 

ROY BAILEY 

“O' GUEST <0. E VOLUTiCN p>»w'« 

miKE 
■LJ HDRDinC 

AT SOUND CIRCUS / 
% ROYALTY THEATRE 
g »o. Si K M C 2 

Sun 13>h of November at 7.30 pm 

Tickets £3.00 & £2.00 
'om Box Office & usual agents 

Saturday 
MIKE CHAPMAN BAND 

+ JOHN JAMES 
INTRODUCING 

STEVE LLEWELYN 
THE LAOS CLUB. NORWICH. 7,30 

CELLAR CLUB, Cecil Sharp House 
2 Regents Park Rd (nearest tube 
Camden Town) 

OAVE GOULDER 

SINGERS CLUB, The Bull & 
Mouth. 31 Bloomsbury Way WC1 
EWAN MacCOLL & PEGGY SEE-
GER WITH TRAMPS. TRAVEL¬ 
LERS & TRANSPORTERS. 

TROUBADOUR 
265 OLD BROMPTON ROAD 

NIC JONES 

TOM MADDEN and 
frank warren 

(622 7483 or 

Ä. AnEverangof 
— IRISH AND 

ENGLISH FOLK 
Wandsworth Admission free by ticket -available from Library 

Sunday 
BOUNDS GREEN Folk Club 

Springfield Tavern, Bounds Green Rd. 

JOHN JAMES 
BULL'S HEAD Hotel. Chislehurst 
GRAND RE-OPENING NIGHT 

TUNDRA 
Plus Pease Pudding 8 00 pm start 

Jo Lustig presents in concert 
THE RETURN OF THE LEGENDARY SINGER / HARPIST 

MARY O HARA 
GREATER LONDON COUNCIL 

Director George Mann OBE 

ROYAL FESTIVAL HALL 
SATURDAY. 5th NOVEMBER 8.00 pm. 

Tickets £2.75, £2.20, £1 .75. £1 .45 
i from Box Office 01 -928 31 91 and agents 

WATCH FOR MARY’S NEW ALBUM 
COMING SOON ON CHRYSALIS RECORDS 

GIGS? 
Take a regular advertise¬ 

ment in the 

MM 
ENTERTAINMENTS 

GUIDE 

for maximum publicity for 
your gig. rock. folk, jazz, 

etc 

For full details on how to 
advertise, contact: , 

LONDON 
Jacquie Russell 
01 643 8040 
MANCHESTER 
Chris Saunders 
061-872 4211 
BIRMINGHAM 
Eugene Lavin 
021-356 4838 

ROY GUEST tor EVOLUTION fneerm 

AN EVENING WITH |Vl 

BeQ PAXTON 
THE GREAT AMERICAN 
SINGER/SONGWRITER 

at the ROYAL ALBERT HALL 
Wed., 19th October, at 7.30 pm 

Tickets £2 50. £2 00 £1 50. £1 00 
Available from Box Office and usual agents 

Folk News 
rvOC WATSON, the legendary traditional 

musician from North Carolina, is to appear 
in Britain next month. Watson heads a concert at 
Kilburn’s Gaumont State in London on November 
10 that also features an exceptional Irish bill, 
including Christy Moore, Andy Irvine and Liam 
O’Flynn. 

This is the only British date so far arranged for Watson, 
who is making a European tour featuring dates in Switzer¬ 
land, France, Belgium and Holland. And with him on his 
first appearance in this country for many years will be his 
son Merle, who has played on many of his albums. 

Watson, now in his 50s. is acknowledged as one of the 
greatest banjo players in the world, and an accomplished 
guitarist, learning as a kid from his family and traditional 
musicians around his home. At one time he played with an 
electric band, and came to wide attention in the American 
folk boom in the early Sixties, appearing with Clarence Ashley 
at the popular folk haunts and at festivals. 
He has made many albums over the years, several for 

Folkways, and United Artists plan to release a new one. 
" Lonesome Road," to coincide with the visit 
Having already toured with Jethro Tull and Elide Brooks 

this year. Richard Digance embarks this week on the Joan 
Armatrading tour, which opens in Ipswich on Friday (October 
14). And the next night he's supporting Supertramp at Birming¬ 
ham Odeon, returning for the rest of the Armatrading tour at 
Bournemouth Winter Gardens on the 17th, closing with two 
nights at Hammersmith Odeon on November 3 and 4. At 
least it should keep him off the terraces at Upton Park for a 
while. 

Roy Bailey and Leon Rosselson bring their hugely success¬ 
ful Love Loneliness 4 Laundry show back to London on 
October 28 at the Almost Free Theatre. The show, originally 
created for a short tour at the time the album of the same 
name was released, has proved so popular it has been resur¬ 
rected at frequent intervals. Last weekend it was produced 
at special concerts in Manchester, Southport and Lancaster RICHARD DIGANCE: on tour with Joan Armatrading 

PROBABLY the last major 
festival of the year 

takes place at St Andrews in 
Scotland on October 21-23. 
Events open with a concert 
featuring Silly Wizard and 
Archie Fisher, followed by a 
ceilidh with Clutha. All three 
acts will also be in evidence 
at the various events the 
following day, along with 
Laggan, Heather Whittaker, 
Pierre Bensusan and Foil, 
with a free concert one of 
the highlights on the Sunday. 

All-in tickets are £5 but 
tickets are available for 
individual events, which take 
place at the St Andrews 
Hotel, The Scores, • St 
Andrews. Tickets are avail¬ 
able from J. B. Milne, 4 
Sloan St, St Andrews. 

Brenda Wootton and Al 
Fenn, Bully Wee, Michael 
Moore, Packle Byrne and 
Bonnie Shaljean, and 
Sp red thick are among those 
definitely booked to appear 
at the London Folk Festival 
on February 10-12. Plans for 
the festival are going much 
more smoothly than last year 
when the Chy University was 
found to be double-booked 
two weeks before the event 
was due to take place, 
almost exactly a year ago, 
and the whole thing was 
postponed until the New 

When it finally did take 
place it made a small profit, 
and director Della Hilton has 
decided to keep it at the 
new time of year. Most of 
the events will take place at 
the University College Union 
with the main Saturday night 
concert taking place at he 
Collegiate Theatre, and the 
festival moving to the Crypt 
at St Martins-in-the-Fields on 
Sunday night. 

Other artists to be an¬ 
nounced include the main 
attraction at the Collegiate 
Theatre, but we've heard it's 
to be one of the most famous 
folk names in the country. 
A new season of events 

have been announced at the 
Royal Exchange Theatre in 
Manchester following the 
success of the initial set of 
folk concerts at the venue. 
Tommy * Makem and Liam 
Clancy kicked off the new 
series at the weekend and 
other gigs lined up include 
John Renbourn and Jacqui 
McShee, Jeremy Taylor, and 
Gary and Vera Aspey (No¬ 
vember 6), Five Hand Reel, 
Biggies Wartime Band, and 
Marie Little (December 11), 
Watersons, Bernard Wrigley 
(January 22), McCalmans, 
Bonnie Dobson, Telephone 
BUI and the Smooth 
Operators (26). 

A NEW dub has opened 
at Leatherhead. This 

meets on Sunday nights at 
the New Bull Hotel in North 
Street, Leatherhead, and re¬ 
places the Dorking Folk Club 
ten minutes away from the 
new venue. The Dorking club 
had been run for a year with 
great success by the .Spinning 
Wheel Folk Group, but has 
suffered from the unfortu¬ 
nately common malaise of 
unsympathetic landlord after 
the previous landlord had 
left. 

Doc Watson 
one-nighter 
Bully Wee opened the new 

club last week, and future 
guests are Jo-Anne Kelly 
(October 16), English 
Tapestry (23), Jeremy Taylor 
(30), Mike Maran (November 
6), Little Fish (13). Cocky 
(20) and a Come-All-Ye (27). 
A benefit concert is to be 

held at the Stratford Folk 
Club on October 16 for Dave 
Surman who had his instru¬ 
ments stolen from his car 
last month. Those expected 
to take part in the concert 
include Threadbare Consort, 
Nick Pickett, Ticklers Jam 
and Adrian May. 

The Battlefield Band 
appear in concert at Middles¬ 
brough Town Hall on Noyem¬ 
ber 2, supported by former 
Hedgehog Pieman Stu Luck-
ley, Bob Fox, and Eddie 
Walker, along with various 
local singers and musicians. 
Tickets are £1. 

Ossian, the Scots band 
who've created so much 
interest this year through 
live appearances and their 
recent debut album, make a 
short tour of the North-east 
of England next month. Dates 

set include the Royal Hotel, 
Redcar (November 24). Tock-
etts Mill, Guisborough, Cleve¬ 
land (26, in concert with ex¬ 
Teesside Fettler Stew Macfar-
lane), and the Ford Arms, 
Bvker (28). Other Ossian 
plans are an appearance at 
next year's Inverness Festival 
and a bigger tour in England 
next April. 

And still in the North-east 
— the Top House Folk Club, 
which meets at the Zetland 
Hotel, Marske, Cleveland, is 
flourishing at the moment. 
Future guests are Peter Bond 
(October 18), Martin Carthy 
(November 1). Bob Stewart 
(22), John James (December 
1), and Ed Pickford (20). 
Dave Peabody and Hugh 

McNulty expand their line-up 
to add Dave Griffith on 
mandolin, violin and bass, 
and Bob Hall, on piano for a 
tour of the Midlands this 
week The band, the Peabody 
& McNulty All-Stars, appear 
at Warwick University (Octo¬ 
ber 12), Lord Raglan, Wolver¬ 
hampton (13), Doghouse Folk 
Club, Birmingham (14), Hare 
& Hounds Folk Club, King's 
Heath (15), Cherry Trees, 

Alcester (16), and The Bugge¬ 
ry. Solihull (17). 

Bully Wee have gone off 
on a massive tour that takes 
them up to Christmas. You 
can catch them at the 
Matlock College of Education 
(October 14), Watermill Inn, 
Harrogate (15), Berkeley 
Hotel, Scunthorpe (16), Red 
Lion, Northop, Clwyd (21). 
RAF Connisbee. Lincs (22), 
Chapel House Hotel, Denton, 
Cheshire (23), Black Swan. 
Guisborough (26). St James 
House. Grimsby (27). Kings 
Head, Rochester (28), Memo-
al Hall. Castle Hedingham 
(29). Southampton University 
(30). Reading University (31), 
Railway Inn. Sedbergh (No¬ 
vember 4). Manor House 
Hotel. Haltwhistle (5). Nursey 
Inn. Hartlepool (6). Wolver¬ 
hampton Poly (7). 

The Bristol Flyer Folk Club 
introduces a n ew idea n ext 
month with an international 
folk concert on November 26 
featuring the Bushwackers 
from Australia, Paul Penfield 
of America, and Cornishman 
Jon Benns at t he Victoria 
Rooms, Bristol. 

FlatTop Guitarists! 
get into A 

pieato 
* Westerner 
American Bronze 
wound strings 

Stateside quality, pieato value. 
Set 600 light gauge 
Set 660 medium gauge 
Set 612 12-string 

☆ NewWfesterner custom gauge 
Available from your dealer now. 

General Muse Strings, 
Treforea Mid Glamorgan 
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Entertainment Guide 

Saturday. Oct. 15 

DOWNSTREAM JAZZ BAND 

BARBAROUSA 

SHIPLEY SINGS THE BLUES 

Approx 12 letters and spa-

Approx 12 letters and spa-

STAPLETON HALL TAVERN 
£2.15 per line 

£2.50 per line. 

CITY UNIVERSITY. St. John St.. E.C.1 

Approx S letters and spaces 

STRAIGHT MUSK PRESENTS Battersea Arts Centre 
Box office: 01-223 5356 LAVENDER HILLSW11 

RADIATORS FROM SPACE 

SUNDAY 16th OCTOBER at 5-30 

manquee SOUNDS BY OASIS RECORDS 

£1.25 ON DOOR 

GREYHOUND 
Friday 14 th Oct 8.30 HAMMERSMITH ROAD. 

Wed . Oct 19 

LADS CLUB 

65p per line. Approx. 24 
letters and spaces to the line 

Box Office at Town Hall 
open 10-6 daily 223 5356 

£1.10 per line 
Approx 17 letters and spa-

Approx 11 lettersand spa¬ 
ces to the line 

Approx 7 letters and spaces 
to the line 

Approx 9 letters and spaces 
to the line. 

Wandsworth Corporation 
present in concert 

BATTERSEA 
TOWN HALL 

LAVENDER HILL 

£1 .40 per line 
Approx. 15 letters and spa-

Sat . Oct 15 

Sun.. Oct. 16 

Mon . Oct. 17 

£1.20 per line 
Approx 18 letters and spa¬ 
ces to the line 

SCARECROW 
SUCKER 

BARBAROUSA 

STRIDER 
& DISCO 

12pt medium condensed 

JAILHOUSE ROCK 

PINDAR OF WAKEFIELD 
Mon Oct 17th 

14 pt bold face caps 

CARRUTHERS 

14pt medium condensed 

SMART ALEC 

THE PEGASUS 
109 GREEN LANES 

STOKE NEWINGTON. N16 
226 5930_ 

ADMISSION A1 SO (INC MT) A0MNCC »OUNDHOUSt BOI WHCl . Ttl 267 2564. ON LONDON THCATM 
BOOKINGS' SHAFTESBURY AVE.. W 1. TEI 439 3171. OR AT DOOR 

ST* SAT15 OCT OPENING NIGHT 

ALTERNATIVE TV 
NEO 

SPITHRfBOK 

10pt bold face caps 

DEPUTY FORSDIKE 

ENTS COMMITTEE 
POLYTECHNIC OF CENTRAL LONDON 

115 New Cavendish Street. W.1. 636 6271 

MIKE CHAPMAN 

BAND 
+ JOHN JAMES 

VALENTINO ROOM 
BEDFORD SQ.. LONDON. VV1 

Fri Oct 14th 

GYGAFO 
SHAKIN STEVENS 
ZIB BAND 
LIGHT OF THE WORLD 
TEQUILA 
MOTHERS RUIN 
THE CUEMEN PULL SHOW 
+ D.J.2 

175 FULHAM PALACE ROAD W6 
01 385 0526 

18pt mediqm condensed 

BERT RUDGE 
18pt bold face caps 

VALERIE 

OPEN EVERY FRIDAY & SAT. 
From 8.30 pm 

CAPITAL RADIO D.J.s 

ALEXANDER ZIVKOVIC AND ERNIE GARSIDE present 
THE ONLY BRITISH APPEARANCE OF 

AMERICA S GREATEST KEYBOARD STAR 

Friday 14 October 8.00pm 

CHARLIE DORE AND 
HER PRAIRIE OYSTER 
Country Rock 
eop ; students a OAPs 40p Wandsworth 

TEDDY 
WILSON 

TRIO 
Famous American Jazz 

pianist of the 
Benny Goodman Tno 

THURS., 27 OCT. 77 

at 7 45 Prices £2 &£1 50 

PEGASUS ALL STAR JAZZ BAND 
Sunday Night. OcL 11 LANDSCAPE 

GEORGE DUKE 
AND HIS NEW BAND 
FROM ME TO YOU” CBS-EPIC 

RAINBOW THEATRE 
— NOVEMBER 1 — 8 p.m. 

Tickets. Rainbow, London Theatre Booking. Shaftesbury 
Avenue (429-3371). Premier Box Office (240-2245). etc. 

etc. 

■ aturday, Oct. 29th. 7.30 p.m. 

Tickets £ 1 00 tn advance from 

ROUNDHOUSE 

Fri., Oct. 14th, 
GRAHAM DEAN 

Sat . Oct. 15th, 
NORMAN SCOTT 

— Dress smart but casual 

snnov 
Dcnnv 
AND FRIENDS 

AT SOUND CIRCUS/ 
ROYALTY THEATRE 

157 CHARING X RD. WC2. 01-734 6968 

NOW OPEN AFTER EXTENSIVE MODERNISA TION 

AS THE PLUSH DISCOTHEQUE 
FOR THE OVER TWENTIES 

24pt medium condensed 

HEATHER 
30pt medium condensed 

ROGER 

VÍBMTôRS 
999 

Thursday. Oct. 13th 

JOHNNY CURIOUS 
& 

THE STRANGERS 
BOp 

Friday, Oct, 14 

THE FLYING ACES 
60p 

Saturday. Oct 1 5th 

WIRE 
75p 

Sunday. Oct. 16th 

BEES MAKE 
HONEY sop 

Wednesday. Oct. 19th 

THE SWORDS 
60p_ 

36pt medium condensed 

NOKKO 

FRIDAY, OCTOBER 14. 8 p.m. 

999 + 
THE YACHTS 

SORE 
THROAT 

I Melody 
I Maker 

TYPE SIZES 
AVAILABLE IN 
CLUB CALENDAR & 

FOLK FORUM HEADINGS 

14p per word 
7ptrunon Zipper word 
PLEASE NOTE. All advenreemenw BOLD CAPS 
whether display or Classi- (First two words in each ad 
FIFO, must be prepaid are an(j charged at 1 4p) 

GOLDEN LION 
Fulham Road. SW6. Tel. 385 3942 

Thurs. Oct. 13 SPITERI 
Fri.oet.14 GRAND HOTEL 
Sat. Oct 15* GLYDER 
Sun ..o« 16 FILTHY McNASTY 

(Featuring CHRIS THOMPSON and SANDY 
LANG) 

Mon . Oct 1 7 BOB KERR'S IL 
WHOOPPEE BAND rs. 

FLYING ACES 
« o„ is REMUS DOWN 

BOULEVARD 

WINDSOR CASTLE 
309 HARROW ROAD. W.9 

Thursday 13th AMAZORBLADES 
Sunday 16th FRACTURE 
Monday 17th SLIPSTREAM 
Wednesday 19th J. J. JAMESON 

ADMISSION FREE 

ROCK AND ROLL 

ST HELLER’S ARMS 
Every Saturday VERNON AND THE GI’S 
Resident Group 

Admasron 5 Op 
Middlelon Road 

CarSheRdn Surrey 
— 

GOBBLINZ at the 
ROXY 

Tues., Oct. 18th 
Agent: 05366 3143 

ALEC LESLIE ENTS. PRESENTS 

FAIRPORT CONVENTION 
PLUS SUPPORT 

Fairfield Halls Croydon 
SUN. 30th OCT. 7.30 pm SEATS £2.50, £2.00, £1.75, £1.50 

TICKETS AVAILABLE FROM BOX OFFICE. 
GEN. MANAGERMR.M.TEARLE 

ufirand’-T"” k J* Fnd*» 

wedo^ey 12th THE MARQUEE 
RALEIGH CLUB WARDOUR STREET 
TORPOINT. CORNWALL 
Thursday 13 th Tuesday 1«m 
CAVALIER CLUB WESTERN COUNTIES 
WOLVERHAMPTON PADDINGTON 
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maRouee Club Calendar 
MISTER i NEW HEARTS ILLUSION 

DELROY WASHINGTON 

SISTER ! GLORIA MUNDI DOWNSTAIRS. STAR BRIDGE HOUSE. Barking Road. 
SALT 

SLOWBONE 
LUNCHTIME 12.30-2.00. 

NUS/JÇS 95p others. real ale. cheap 
GRAND HOTEL 

THE BRECKNOCK. Camden Road 
HAMBURGERS ANO OTHER HOT AND COLO SNACKS ARE AVAILABLE 

MISTER PEANUTS. Kings Arms 213 8, 

SLOWBONE MIKE OSBORNE QUINTET 

JAMES BOOKER THE BULL. Rainham Rd South 

X-RAY SPECS CLICHE THE PEGASUS NAG’S HEAD, London Road Hrgh 

SUCKER DOWNLINER s SECT THE NEW ERA JAZZ BAND 

STOKE 

PM MIDNIGHT. 

ROXY CLUB. Neal St, Covenl 

VOID Sunday 
DERH WADSWORTH RONNIE ROS' TRAMSHED THEATRE, 51 Wool-

II i Box Offite - tel no 930 6393 

VALKYRIE LOUIS STEWART WILLIE GARNET' 
THE SUNSETS 

SMITH WILLIE GARNE ■ WELLINGTON. ARCHWAY ROAD 

ROCt GARDEN. JOHNNY BARNES and «le 

NAG’S HEAD. London Road High 

THE YACHTS 

4MDEN HIGH ST. Opp.Mornlnqton Cresa© 
IONDOH HW I_ — Tel 01-387 0121,9 

CLICHE NUTZ 
Fn Oa 14 AURA 

ROGER BALLSUP BAND 

THIEF STRIFE 

VALKYRIE SALT 

MISTER SLOWBONE FREEMASON’S TAVERN 

WAKEFIELD. GRAYS INN ROAO 

SISTER TYLA GANG QUINTET 
ZEITGEIST GONZALEZ 

BACCHUS HOPBINE JAZZ CLUB 

GREEN MAN ROCK CLUB 

SOUNDS of 17 
-Pnces sleshed"-

MISS EBNESTINE ANDERSON 

MAJOR SURGERY RAY WARLEIGH QUINTET 

TANIA MARIA 

fiwSVTS U» ,»,(t .¿çh 

90 Wardour St., W1 01-437 6603 

THE KENSINGTON 

8 P M - 2 A M MONDAY TO SATURDAY 

ronnie scott’s 
JAZZ CENTRE SOCIETY 930 «si 

Forthcoming Attractions 

QUEEN ELIZABETH 
FOREST SIDE. E4 

Band Guests Railway Hotel. Oldfield 
Lane Greenford by Greenford Station 

GREEN I 
NEWINGTON. 

MICHAEL CHAPMAN 
&BAND 

GREENWICH THEATRE BAR. 
Crooms HUI SE10 RONNIE ROSS 
plus IAN BIRD quartet -12-2 pm 

MEDIUM WAVE 
BAND 

RADIATORS 
FROM SPACE 

UNION JAZZ CLUB. Rotary Street 
SE1. 261 1525. 

BLACKBOTTOM 
Toll House. Stratford-on-Avon 

WESTERN COUNTIES. London 
Street. Paddington 

NEW ORLEANS. JOYS. Steve 
ms famous SOUTHERN STOM-

THE GENE ALLAN 
JAZZMEN 

LOL COXHILL / GERRY FITZGERAlD 
& TERRI QUAYE S MOONSPIRIT 

FREEMASONS TAVERN 
Romford Rd. Forest Gate 

FL SKID 
ALAN SKIDMORE 

ELTON DEAN 

CHRIS LAURENCE 

LOUIS MOHOLO 

STONE ALLIANCE 
Monday. October 24. for 3 weeks 

STAN GETZ QUINTET 

GEORGE MELLY AND THE 
FEETWARMERS 

NEXT THURSDAY. FRIDAY. 

BUSTER 
CRABBE 
plus SHABBY TIGER 

BULL S HEAD 
BARNES BRIDGE 876 5241 

THE PLOUGH 
SlockwVI Rd. SW9 

TOMMY 
CHASE 
DAVE 

TIDBALL 
MARCIO 
MATTOS 
FREE ADMISSION 

100 CLUB. 100 OXFORD ST. W1 

X-RAY SPECS 
JOHNNY CURIOUS 
AND THE STRANGERS 

KENNY WHEELER 
BAND 

KATHY STOBART 
QUINTET 

with MARION WILLIAMS 

style Guests welcome good 
lunches 

SLAUGHTER 
AND THE 
OOGS 

THE CRANBROOK. Cranbrook 
Road Ilford 

ROGER THE CAT 

TORRINGTON 
81 1 HIGH RO. N FINCHLEY 

CLAYSON AND 

THE. ARGONAUTS 

BENEFIT NIGHT FOR GEORCi 
CHISHOLM 

THE STAN SULTZMAN 
QUINTET 

NORTH EAST LONDON POLY 
TECHNIC. WALTHAMSTOW 

JERRY THE FERRET MAX COLLIE’S RHYTHAr ACES. 
Postal tickets Half Moon Hole _ower 
Richmond Road. Putney. SW15 
FRIDAY, NOVEMBER 4. 

ZOOKY 
NASHVILLE. 13TH OCT. 

ZOOKY 
CITY UNIVERSITY. OCT 14 

PEKOE ORANGE 
AT THE HAMBOROUGH TAVERN 
UXBRIDGE ROAO. SOUTHALL 

QUEEN ELIZABETH. CHING-
FORD 

JERRY THE FERRET 

Tuesday 

CHRIS FRANCIS TRIO 
8 30 60p 

COMPANY 
EVAN PARKER. LEO SMITH. OEREK BAILEI JOHN* OTAN 

THE PLOUGH 
.Stockwell Roed SW9 

JEFF 
CLYNE 
JOHN 

STEVENS 
BRIAN 
MILLER 
PHIL LEE 
FREE ADMISSION 

100 CLUB. 100 OXFORD ST 
FROM NEW ORLEANS 

BLUES PIANIST SINGER 

JAMES BOOKER 
TEQUILA BROWN BLUES BAND 

a KIM BEACON 8, 
0« ’3 THE SERENADERS 

COMPANY 
THREE NIGHTS AT THE ICA 
EVAN PARKER 
DEREK BAILEY 
LEO SMITH 

JOHNY DYANI 

THE SAMMY RIMMINGTON 
qwntet 

I FOXES GREYHOUND 
PARK LANE, CROYDON 

47 Frith Street, West One .Tel. 439 • 0747 
Licensed until 3. am 

THE CAT 
ADMISSION FREE 

CHRIS SPEDDING 
+ NEW HEARTS + D.J. PETER FOX 

Sun . Oct 23 ADVERTS. Sun Oct 30 BOOMTOWN RATS 
THE PLOUGH 

Stockwell Road SW9 

DON WELLER 
WITH 

MAJOR 
SURGERY 

FREE ADMISSION 

SUCKER 
COVENT GARDEN 

SUCKER 
PENGE RO. PENGE 

BIG BAND JAZZ 

SOUND OF 17 
THE HOPBINE 

!9PÀ 
100 OXFORD ST. 
W.l. 
7.30 till late 

STAG 
and SAMPSON. 75p (NUS 60p) 8 

WESTERN COUNTIES, London 
St Paddington 

FOOTLOOSE 

Tuet. Oct lb LOOSE CHANGE 

MARION 
WILLIAMS 

SISTER 
Thomas A Beckett. Old Kent Road 

THE BRECKNOCK 
227 CAMDEN ROAD, N.W.l 

BONE IDLE 
m««.. URCHIN 

j — SLOWBONE 
i -—k MOTHER SUPERIOR 

— ~ •> MR SISTER 

— BABYLON 

— SCARECROW 

FREE ADMISSION EVERY NIGHT | 

DISCO PEOPLE! 

We shall be \ A/ ■ 

back later v 5? 
with more ' 
Disco Renews / ¿1 Jiaa 
look out / / / 
for details! < y /,/ / 

Raaaabar Ibal OISCO 
PEOPLE lellaw Iba aiw .y^ ’ 
liseaient calaMS in ear— ,/ 
weakly DISCORAM* taat , ( 
va. Far Ml Batalla el haw fl 
lo advartiia cealact 
LONDON: 
JACQUIE RUSSELL. Melody Maker Adverttsem 
Surrey House. 1 Throwley Way, Sutton, Surrey SM1 
01-643 8040 Extn 4256 

MANCHESTER 
CHRIS SAUNDERS Mekxlv Make Advarttsem« 
Statham House. Talbot Road Stretford M32 
061-872 421’ 
BIRMINGHAM 
EUGENE LAVIN Meiudi Maker Ad.enesemer 
tyntor- Houst. Walsali Roan fl“*-
ie1 0 2 13 bt 48 IE_ _ 

nt Dept.. 
4QQ Tel. 

nt Dept.. 
OEP. Tei. 

t Dep’ . 
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Jagger 
from page 33 
but you don’t want a punch-
up all the time, do you? 1 
met a guy the other day I 
really wanted to throttle. It 
was at a party and I was 
sitting there shaking. I man¬ 
aged to control myself but I 
told him I was going to 
thump him. I gave him one 
minute to get out and he 
said: Why? " 
What had he done to upsé; 

Jagger? 
"He was a journalist.'' 
Oh. It wasn't Anthony 

Scaduto by any chance? 
"No. it wasn't Scaduto. Bad 

luck! Yeah, I saw his piece 
on me in the Daily Mirror. 
What's wrong with him?" 

Scaduto, an American, had' 
written a biography of Jag¬ 
ger that Mick detested and 
recently, wrote a Mirror 
piece about Mick's marriage 
to Bianca 

"He’s a sick person," said 
Mick vehemently. "I wouldn't 
give him 60 seconds. 

"I’ve never met him. He 
wrote me an insulting letter, 
a threatening letter saying 
that if I didn’t work with 
him on his book he was 
going to write terrible things 
about me. And he has He 
threatened me. and I don’t 
like to be threatened. The 
book was awful, it really 
was. Just rubbish. He's a 
very bad biographer and I 
have no respect for him.” 
He talked about "Jagger 

watchers" in his Mirror 
piece. 

“It’s all so far removed 
from reality. All that stuff 
you read in the papers about 
me and Bianca; it's like a 
page out of someone e Ise 's 
life. It has no relation to me 
at all. It's completely made 
up." 
What about the dramatic 

events on the yacht in the 
Mediterranean, where Mick 
was supposed to be making a 
last-ditch rescue attempt on 
his marriage? He looked 
amazed 

"That was completely made 
up. How could they know 
what was going on? It’s ail 
so crazy. The summer is the 
worst time because they have 
so little to write about, ft 
used to be the silly season. 
Now it’s called the sick 
season. I think they really 
must have run out of news. 
They think you are fair 
game, but it's a bit annoying. 
"Thank God I don’t live 

here all the time now. If I 
did it would be a nightmare. 
England, Germany and Italy 
are the worst countries for 
gossip. Here they just write 

pages! But there s nothing 
new about it. It used to be 
movie stars They dished the 
dirt on everyone in Holly-
Wood. 
“Have you ever read Holly¬ 

wood Babylon? They dished 
everyone and a lot of those 
scandals were made up. And 
it affected their careers in 
those days, a lot more than 
it does now. Big movie 
companies would drop people 
if they got into trouble. They 
would protect them to a 
certain point and then if 
there was real trouble they’d 
drop them and their career 
would be finished. 

"I know in certain in¬ 
stances record companies 
aren't keen to take on a 
band because of their image, 
like EMI and the Sex Pistols. 
Because the group behaved in 
a certain way, the company 
just kicked them out.” 

Did Decca ever threaten 
to drop the Stones because 
of their behaviour in the 
early days? 

"No, they were more 
sanguine about us. I think 
EMI were being a bit short¬ 
sighted about the Pistols. I've 
already told them that! (The 
Stones are now signed to 
EMI for their next album.) I 
told them I could go on 
television and say even worse 
things than the Pistols did! I 
said, 'Are you gonna fire us?' 
They said 'No'. 

"They'd better not! Maybe 
III try them out. What did 
the Pistols do at A4M? They 
wrecked the office? We 
wrecked several offices at 
WEA — but after we 
signed." Mick laughed and 
began pacing about the room. 

1 thought he was looking 
for items of furniture to 
smash, but in fact he was in 
search of more brandy. 
Why did he sign to EMI? 
“I got severely criticised 

because I wouldn't tell some¬ 
body else. It's not really 
anything to do with you or 
anyone else. I could put it in 
a few words but nobody 
would understand it. EMI are 
very alive. I was amazed. I 
thought they'd be like Decca. 
That was my image of them. 
But they seem to be really 
jumping. 

"It'll be interesting to work 
with some new people. That's 
one of the reasons we 
signed with them. We’re still 
with Atlantic in America. It's 
EMI for the rest of the 
world, and Britain." 
Own up. there are millions 

of dollars involved. 
"Oh, there are a few 

pennies, Chris. Well, there is 
quite a lot of money. But 
we'Ve go*, to sell a lot of 

_ 

MICK JAGGER: 'I think I’m 
going through a sane period ’ 

records. If we don't then 
there's not a lot of money. 
It's the same with any group. 
If you sell a lot of records, 
then the record company, will 
make a fortune. If you don't 
then they get nowhere. We've 
only had two record com¬ 
panies in, er, 14 years.” 

MICK is a traveller. He 
never seems to stop 

still in one place for long "I 
love it when people tell me 
I'm so settled down and 
domesticated. For me it's one 
hotel to the next. I rented a 
house in New York for a 
while, which was nice. I'd 
never done that before. I've 
always lived in hotels. 

"I do try and hang out 
with different kinds of people 
but I'm usually around music 
business people. You find 
yourself going to studios on 
a busman's holiday singing 
back-up vocals. I was going 
back to college for a while, 
but I never made it. 
"I'm a real drop-out. I 

wanted to do comparative 
religion and history, but 1 
just couldn't take three 
months off and go every day. 
I found myselt having to 
work, and I’m just too lazy. I 
need three months off from 
music, but 1 can never get 
them. The Stones just roll 
on, by their own volition. 
Not by anybody else's vol¬ 
ition. We've not had a 
manager for years. Can't bear 
them. 
"So don't you f- start," 

hi glowered suddenly. "I'm 
sorry, why do I put on this 
terrible act? Everybody gets 
so scared. I went to this 
most peculiar dub in London 
which was full of kids and 
old men. And I told this old 
man to get out of my seat. I 
said ‘F- off. And this guy 
was, like, trembling. The 
place was full of old men 
with young girls." 

It wasn’t the Marquee? 

BRIDGEHOUSE »1*. 
ADM FRII *DM ”tt 

Thurs. 13th: WARM JETS 
Fri 14th: SLOWBONE 
Sat 15th TONY McPHEES TERRAPLANE 
Sun. 16th REMUS DOWN BOULEVARD 
Mon 17th 100 MILES AN HOUR 
Tues. 18th MEDIUM wave 
Thun zo'th } FILTHY McNASTY 

CHRIS TOMPSON 
STEVIE LANGE 

THURS: THE ACTORS 
FRI: CARDIAC ARREST 
SAT: BACCHUS 
SUN: SPINNY NORMAN 
MON: FLYING ACES 
TUES: S.S.W. 

THE GREEN MAN 
CELLAR ROCK CLUB 

Opp Gt Portland St Tube 383 Euston Road. W 1 

KÜRSAAL SEAFRONT S0UTHENd| 
SATURDAY. OCTOBER 15th 

CHRIS SPEDDING 
♦ NEW HEARTS 

Neil wMk DR. FEELGOOD Tckets available at the door 

HEADS—Corn Exchange. CAMBRID 
FRIDAY. OCTOBER 14th 

CHRIS SPEDDING 
♦ NEW HEARTS 

Next wuk: OR FEELGOOD Tckets available al the doo. 

★★★★★♦A************************** 
♦ / LANTERNS J 
* 4. EASTCOTE LANE. SOUTH HARROW 
* 01-422 2067 J 

: $ THE ACTORS i 
* 7. on Sunday. 16th October ♦ 

"The Marquee! No, ’course 
not.” Mick began to muse on 
the meaning of life, his roll 
in rock and roll and the 
strange forces at work upon 
us all. 

"I’m afraid most rock and 
roll stars are just interested 
in themselves. You go on a 
stage . . . you get egotistical, 
of course you do. You think 
you are really important . . . 
and you're not. I don’t think 
anyone in rock and roll is 
important .We’re all full of 
s- . As a performer you do 
need an ego but that doesn't 
mean it’s any good." 

Does Mick meet enough 
normal people? 

"Is there such a thing as a 
normal person? What’s a 
normal person? I think I’m 
normal. But most people 
think I'm not. I don't like to 
mix with sycophants, but 
most bands do. They want to 
hear people tell them how 
great they are. It's a 
constant massaging of the 
ego. But everybody needs 
that, at least for a few 
minutes a day! It keeps you 
sane. 

"But I think I’m going 
through a sane period. I’m 
really well-adjusted. But 
that’s because I haven’t been 
on the road. When I go on 
the road, I just go CRAZY. I 
become a total monster. I 
don’t recognise anybody. I 
don’t even see them. ’Who 
are you? Forget it. Go away. 
Who are you? From the 
MM? Forget it. Get out. I 
don't want to see you. I’ll 
give you two minutes! I'm 
doing my make-up, get out!' 
"What a terrible monster I 

am. t feel guilty about it 
afterwards, then I laugh, 
because the whole thing is a 
joke. But Keith is worse than 
I am. Is he a Prima Donna? 
Oh yeah!" 

Monsters or not, the 
Stones WILL be back again 
on the road soon. And if 
Keith CANT make it. well, 
thefe's always the MM small 
ads 

Stiff tour 
Idealists Wanted 

John Peter» 

ibly doubling guitar/keybe. 

Wickford 442« 

tained in their performances at High Wy-
Bristol and Bath, so I'll contain 

myself, reluctantly, to the’ final apocalyptk-

doubling top Mecca group. South 

aiting. — Phone Romford 24 
LEAD VOCALIST required 

MAIDSTONE 

replied, stealing a line from 

Street Heat 
continued from page 51 

to join exciting Fu 
forming. — Tel: 1 was the youngest 
after 8 

Bands 
COVERED in spit by now. Probably have run 

and bottles, but everything else goes.' 

GERMAN TOP BAND 

Group have apparently refused to even con¬ 
template the possibility of moving to London. 

Contacts DREAMWORLD 

Bands. 
then . . . Jon Britton 

RENOWNED 

expectedly tree this Fri. Sat. Sun. 

dance band. 

able residency. 

IN NEXT WEEK'S MM 
Songwriters 

Win a copy of the 
Lol Creme/Kevin Godley 

FOR SAIF 

triple album ‘Consequences’! 

SINGER/FRONTMAN 

JOKER wants you 

as many of these new songs as possible 
during this tour he refers only briefly to 

Have to. The audience is very, lively. Spit. 
Insults. Beer. Yes, the bands have to put up 

No equipment 
Maidstone 78877 

17th 
HEAVY, 
London 

audience refrained from applauding at the 
end. " Save your applause for Ian Dury,” 

Monday 
HIGH, 

the government 
Dartmoor John 

tapered and the sneers practised. And if you 
couldn’t blind a cat at ten places, then your 
gobbing wasn't all it could be, presumably. 

of a recent Loaded readers' poll, the most 
popular new wave bands, as far as Bristol 

ularly well at the moment that a crew of 
stormtroopers couldn't prevent his audi¬ 
ences from having a good time. 

hemence. " I want to bite that hand so 
badly I want to make them wish they'd 

debut last week in Newport, represent a 
different angle on the new wave platform, 
taking their musical direction more from the 
Bowie/Roxy art rock scene (with occasional 
references to NYC bands like Television and 
Talking Heads) rather than the blitzkreig pop 
of the Ramones and the like. 
Then there's a combo called the Android 

Pups; by all accounts a distinctly odd en¬ 
semble of teenagers, they're apparently given 

done a smash and grab on a shop front. 
He could've saved his advice. Ian Dury 

and his new band are playing so spectac-

VERSATILE SINGER wanted for 
original and tasteful band — 01-

Ring Kevin, 01-455 5237 
Wednesday and Thursday 
evenings only 

HARMONIOUS maie 

MALE & FEMALE 
SINGERS 

14p per word 
A MODERN MALE or femal 

vocalist for Oasis. Newport Tiff. 

Are you dynamic ambitious 
and willing to take d>r¿c-
tion? We have excellent 
potential management and 
PRO intentions 

FEMALE. YOUNG, 
good strong pop vole 
resident. Sherwood 

imagery. 
His sense of musical structure rarely fails 

him. and the Attractions have developed in 

HENRY COW are looking for a 
singer — Phone 01-422 883« from 

but they were still hippies then — and there 
were some punks out. About three, 1 think. 
"The rest of the audience weren't really 

punks. Though there were some dressed in 
oondage suits. They, looked stupid. We just 
nad a good laugh at them at the time . . .” 

Nevertheless, as punk became more fashion-

14p per word 
LYRIC WRITERS’ Arrange 

ment/demo/promotion. — SAE 
(details) Donovan Meher. Excel 
House. Whitcomb Street London 
WC2 7ER. 

18p per word 
VINTAGE ELVIS b 

one of the most organised and brilliantly-
efficient rock and roll bands on Spaceship 
Earth. 
To everyone’s surprise they also throw 

into the set in Bath a sultry arrangement 
of the Damned's " Neat Neat Neat ” and 
end with the vindictive " Radio Radio,” the 
opening lines of which dramatically define 
Elvis' stance: " I want to bite the hand that 

" Blockheads ” opens with Jankel's tear¬ 
away guitar augmented by the delirious fury 
of Davey Payne's howling sax, and then 
the band veer crazily into ” Plaistow Pat¬ 
ricia ” before screaming to a halt in the 
scattered debris of " Blackmail Man." It 
really is something else, boyzangurlz. 

open the right venue he can make a killing. 
There is even talk of an independent record 
label in the city. The Pigs have recorded a 

the energy of the more basic punk bands, but 
it Li an energy allied to a more discrimina¬ 
ting musical intelligence. 

Ine Daktaris attempted a similar synthesis 
but communicated only a fay precocity and 
camp delight in their own image. But the Pop 

After nearly five years of kissing success 
lightly on the lips, Ian now has his tongue 
firmly in the old girl's mouth: his band 
(featuring the stunning Chaz Jankel on gui¬ 
tar and keyboards and a rhythm section of 
powerful dexterity) is dynamite on legs and 
his songs outclass, in terms of ingenuity 
and articulate insight, almost everyone in 
sight. 

Except, of course, those of the company 
he's currently keeping on the Stiff jaunt. 

His set consists entirely of the songs from 
his album, fleshed out brilliantly by incisive 
solos from Jankel, his co-guitarist John 
Turnbull and the keyboard forays of Micky 
Gallagher. 

continued from page 39 
ELVIS COSTELLO estimates that he has 

some 30 songs written and rehearsed 
and ready to be recorded. " More than 
enough for the next three albums," he 

tion (although I must say their individuality 
is clouded by a certain conceit), and their 
future will be followed. I'm sure, with con¬ 
siderable interest by those record companies 
with ears. 
And it’s to be expected, really, that Bristol 

should offer such a group; it s simply not 
the kind of city that's at all capable of 
inciting its local yputh to riot, or bring down 

in the next month and setting up .in London. 
I can't imagine Bristol fully rising from its 

deathbed, but the city is bristling beneath 
the surface with a muted energy. It’s dif¬ 
ficult, too. to imagine that energy being 
sustained in the relaxed atmosphere of the 
city Maybe, you know. Bristol isn’t dying 
(and therefore in need of no immediate re¬ 
surrection). Maybe Bristol’s just growing old 
and enjoying a second childhood. 

SIX - PIECE Funk/Rock/Har 
mony band with single imminent 
available shortly for residency. 

RIGHT now. I’m trying to consider Bristol's 
. future. Simon Kinnersley says that 

“more has happened in the last 12 months 
than has happened in the last ten years." 
He’s optimistic about the musical future of 

confused, was dragged into it. Lordymama, 

The Cortinas, Tim argues authoritatively, 
were Bristol's first punk band. And, like most 
punk bands, they were originally into r&b 
and Sixties jukebox kHlers: now Bristol has 
a whole fleet of sulphate-stunned power 
squads 

There's Social Security, for instance. 'And 
the Pigs (not much thought of locally, as it 
happens), the Media and the Primates. The 

Nottingham 812508. 
GIRL VOCALIST. instrument 

Woking 5452 
VERSATILE ROCK 

(he's likely to slip in “ Red Shoes." say. 
" Mystery Dance or “ I'm Not Angry " 
when no one’s looking), and as the new 
songs unfold, it’s frighteningly dear that 
his debut album betrayed little of his true 
talent. 

These new songs — they indude pieces 
like " You Belong To Me," ” Living In Par¬ 
adise,” " Dr Luther's Assistant,” “ Little 
Triggers " and the already familiar epics. 
"Night Rally," "Chelsea." 'The Beat." 
" Lipstick Vogue " and “ Watching The De¬ 
tectives ” — are all characterised by a 
staggering maturity of insight and lyrical 

items as " Puff The Magic Dragon ” and Lou 
Reed's " Oh Jim " (both of which they re¬ 
duce, like almost everything else in their 
repertoire, to two chords). 
Tim The Ligger tells me that the Android 

Pups have been known to turn up to gigs 
on skateboards. 1 don't know whether to 

14p per word 
A ABLE ACCOMPLISHED band. 
— BN 4MS. 
A BAND group available, all 

functions. - 81-228 481Î 

for a reprise of that gloriously dishevelled 
anthem. “ Sex & Drugs & Rock 4 Roll." 
with the whole band rocking with steam 
coming out of their ears over that irre¬ 
sistibly impertinent riff. 
Then Dave Edmunds joined them on gui¬ 

tar. Terry Williams jumped behind his kit 
and locked into a devastating duet with 
Charley Charles. Then Pete Thomas kicked 

the Clash. Sex Pistols, the Jam and the 
Stranglers 

TITHE Pop Group's gig in Newport, at the 
" salubrious Stowaway Club (all purple 
decor, ultra-violet lights that show up the 
dandruff on your collar and puke in the bog), 
is. in some ways, a vivid illustration of the 
kind of stylised new wave music we might, 
•n future, expect from a city like Bristol. 
The Pop Group — more successfully than 

the Daktaris, who preceded them — refer to 

WHAT did you think of THAT? 
screamed Jake as the dust wa 

gig and protested that the Pop Group was 
untypical of Bristol's punk scene: “ Well, 
scrubbed faces aren’t anything to do with 
punk," he said 

" And a band like the Daktaris wouldn’t 
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Musicians Wanted traditional 
al harmony pa 
all written dm 

Chesham 6404 even¬ band in Sutton/ singin) 
which lorgan 073525 3701. 

TWO TOP songwriters and pro-I4p per word 
EXCELLENT HARO ROCK 

nd photo-
GUITARIST/WRITER DRUMMER, TIGHT. 

YOUR PANTHER. THIS 
(Bromley/Croydon 

band. — Contact 9597207. 
ACOUSTIC GUITARIST/com-

VOCALIST/FBONTMAN. EXPERIENCED READERS GUITAR ! VOCALIST, (27). 
Keith. 77 / Saason 78. Excellent food / 

Pope GUITARIST discretion semi-pro 

Phone Medway 572734 / 42208. - 01-848 8543. FORM MER 
gigs waiting. E. London/Essex 
— Howard 594 9374. Pete 500 4538 BASS guitarist to 

form net 

AMBITIOUS 
SOUGHT folk Hanover materlal-lelodlc. guitarist. — Ring Peter 603 4200 8279. 

church. 40430. 
FUNKY BAND formini 

rith guitar for working band 
!S Sf. Henlev-on-

PIANISTS, DRUMMERS, organ 
— 998 5224 (Bob) 

BARRA CUBA resident fluenced band 
Brian 

DRUMMER WANTED for pop/ Box MM 152 
rith 

YOUNG DRUMMER i. — Apply Mrs Tait, ti¬ 
tering office hours. 

Phone Mick, 874 8348. 

Management Minted reliable transport and 
by hand. Auditions Monday O 
ber 17. — Details 01-591 1415. 

country band. — Ring 
between 5.30 pm and 7.3 metal band into Motorhead. London area 

Tok 01-247 6667 
to join based Heathrow area 

vocalist. 
4239. 

778 0718/540 

professional 
RHYTHM GUITARIST 

You have nothing to lose urgently requires a Outlaws. Ozarks MUST 

ArtistsWinted 

FIRST-GLASS 
ELECTRIC 

details bands-performers Invited. 

DRUMMER needed production 

01 857 1781 before 6 p.m. 

Invite 

NEW TALENT weekfs) 

Please make all cheques / PO s payable to Mblody Maker Telephone numbers are charged as two words 

GROUPS. SOLO 
London 

ARTISTES DRUMMER 
WANTED for teenage group in 

Phone Derek. N/W London. 

SONG WRITERS 
formed 

mileage 

£3,550 o.n.o. 

01 390 3230. evenings 

FEMALE VOCALIST 

Phone 903 8484 

MANAGfMtNT COMPANY REQUIRE A 

DRUMMER 

ist/muslcian's 
professionals. 

LEAD GUITARIST/VOCALIST 
BASS GUTMIST/VOCAUST 

GIRL SINGER/ 
GUITARIST 

ORIGINAL NEW band (plenty 
material) seeka drummer, bassist 

tasteful 
VIXEN. 

Ring 01-310 6868 for 
audition. Office hours only 

lounge, w 
4842/4883. 

NE London Must be comí 
— Phone Sean. 91-527 8452. 

distinctive style, demo tapes, 
resume and photographs avail¬ 
able. — Phone 01 539 2213 

band requires light imaginative 
musicians but not lead guitar-

ORUMMER WANTED urgently 
for high energy Punk band. — 

Good funky feel and experience 
essential. — Woking 43979. 

AMATEUR MUSICIANS WANT¬ 
ED. SECOND GUITARIST, DRUM 

and objectivity for new group. — 
800 0200. 

8589) now/ 
GOOD R„ • ,^. 

boards for Roxy type band 
Upmlnster 24090 

MERCEDES 
409 TRUCK 

T. vocals. re¬ 
London based 

730 3914 
NEW WAVE BANOS, singers "Coldwater Morning. " resident 

Tiffany’s, Wimbledon. 

Work waiting. 
3870 after 7pm. 

experienced 
lek vocals/ 

OR RHVTHM GUITARIST 
NEEDED, URGENT, FOR SHOW¬ 

VOCALIST A RHYTHM guitar 
inted, rock, for North London 

head seeks young 
all Instruments 

ORGANIST/BLECTRIC 
player required to 

ably able 
established 

5791. 
BASSIST, DEDICATED, 

EXCEPTIONAL DRUMMER 

2550, after spm. 
NEW WAVE 

electric band. Trad. English and 
N. European music. — 01-542 

021 44 9 2 5 72 or 01 789 336 

DELBEN 
MUSIC 

WILD PUNK BAND NEEDS 

PLASTIC DRUMMER 

AND GUITARIST 

BASS/KEYBOARDS 
for jaxx/rock bar 
W/London. Must be 

recordings, broadcasts. 
Phone 01-778 5208. 

KEYBOARD 
PREFERABLY FENDER RHODES 

DOUBLING SYNTHESIZER 

London pubs. — 01-454 0985. 
RESTAURANT MUSICIANS. A 

late night eating house in 
Jermyn St is looking for Individ-

18p per word 
INDEPENDENT NEW WAVE re¬ 

cord company establishing UK 
and foreign distribution, offers 

poser, mandoltnist and saxophon¬ 
ist wanted by double-bassist, in-

18p per word 
LONDON AUDITION. Confident 

Aidershot 21158 days. 
BLACK DRUMMER. eighteen 

no experience, wants to form 
rock-funk band. — Phone 664976 

Melody 
Maker 

not necessary Dedication. 

almost anytime! 
DRUMMER FOR 

experience. — Box 
DRUMMER FOR 

VOCALIST PIANIST and guitar-

mony/comedy trio. Doubling 
another instrument preferred. — 

KEYBOARDS 
DOUBLING SYNTHESIZER 

STILL WANTS D 

rhythm section 

Ca’tford ' based 

competent musicians. — Medway 

ROCKSTEADT BASS driving 
drummer for band on the run. — 
427 2821. 

KILLJOYS NEED sharp guitar¬ 
ist. must look good. — Contact 
imminent, phone 021-234 7177. 

VOCALIST/RHYTHM/ 
GUITARIST 

original songs, only dedicated 
musicians need apply. No week 

writing contemporary 
(king partner. — John 

DRUMMER URGENTLY required 
>r demanding semi-pro band 

GIRL SINGER/DRUm-
MER/GUITARIST & KEY¬ 
BOARD REQUIRED 

require light energetic 
drummer 

ist. Essential punk, young, and 
good — 839 5408. 

MER into 
band. — 

three-piece into songs light and 
shade, harmonies, flash presenta¬ 
tion. exiting rock music. Equip¬ 
ment. transport, experience, hard 

TAPES. CASSETTES 

DEMOS. ETC. 

SHOULD NOT BE 

SENT IN REPLY TO 

BOX NUMBERS 

DRUMMER READER for 
SOUNDS BOB ROGERS who likes 

sker. Young, big band 
— Bobby Johnson. Gay 
llroom. Birmingham or 

GOOD BAND forming — re¬ 
quires keyboards or lead guitar 
with good gear/transport. Pro 
outlook, good vocals essential. 

EAD (CONOS). 
RING ERfTH 

or female) for fringe rock show 
touring until March 1978. Send 
full details, first class postage, to 

nd forming 
e willing to 
940 8724/474 

sped for silence, subtlety and 
music essential. — Andy. 722 

FUNK ROCK 

LEAD RHYTHM guitarist 
anted to join exciting Funk A 

Alan. Sunbury 87407. 
DRUMMER interested in brainy, 

emphatic beat. — 800 0200. 
DRUMMER NEEDED for soul / 

pop band, Surrey area. Plenty 

vocalist, melodic, rock. Must be 
young and dedicated. — Purfleet 

Christopher Dowell, 
Road. London NW10. 

Interested) Ring 01 572 0374 
evenings or 01-572 3635 day for 

Ushed pro band playing com 
mercial music of all kinds. 
Excellent money, first class man¬ 
agement, enjoyable gigs. Vocals 
an advantage age mld-20s-30s 

ew group. — 800 020. 
BASSIST FOR SW 

anl experienced 
soft rock band 

GUITARIST/VOCALS, experi¬ 
enced. three nights. NE London 
residency — Phone 01-478 4347. 

WANTED 

SAXOPHONIST 

band. BASS Surrey, 
band. — Merstham 

ORGANIST REQUIRED for back¬ 
ing duo. ability to busk essen¬ 
tial. Professional minded. — 
Phone Good Easter 418. 

For more information, call 
0947 81-0700 

Ing band. pubs, colleges, rehear¬ 
sals, funk. jaxx. rock, original 
material. — Phone Rod or Dick. 

female vocalist, must have own 
gear, work ready. - r—— •*“ 

LEAD GUITARIST 
ip group. 17/20. 

age. Vocals essential, 
standards. Suit pro 

JAY ER required 
>p/funky band. 
0704 78055. 

TOP INTERNATIONAL 
ROCK BAND 

DWUMMtH, MSSISI. t J SI 
thusiastlc. — Epsom 25372. 
DRUMMER FOR original i 

ging, semi-pro b 
punk but want to 
Andy. 01-348 2042. 

offers 
considered. — Phone 01-854 8953 
(vocals) or .0474 44240 ldrums) 

and rock you could be Earth-
bound'« drummer, provided you 
know how to handle a kit. --
024 2333 (evenings). 
KEYBOARDS FOR Blues rock 

band playing own material. No 

BLUESICIANS BASS drums, 
guitar for solid BAB band, 
interested? — Tim 0243 88888. 
BROTHERS JOHNSON type bas¬ 

sist wanted. — 794 4240. 

applicants need not apply. 
Phone Alison, Windsor 53724. 

BASS GUITARIST for good five 
piece country influenced semi-
pro group, steady Saturdays Plus 
seasonal wk/nights. — 01-544 5292. 

all styles, enthusiasm 
rock *n' roll band. — -

technically good. For pop group. 
17/20. — 340 1004 after 7. 
DRUMS VOCALS for versatile 

group. Work waiUng. — 01-508 

A vocalist with brains and imagi¬ 
nation for English band; pro-
soon; — Hornchurch 40897 after 

recording/gigs, Sussex area. 
Trish. Brighton 42820 evenings. 
DRUMS/BASS, - --

Pleasure only. — 989 7887. 
BASS/DRUMS required for am 

bitious band forming. — Paul. 
748 1022. . 

DRUMMER URGENTLY required 
for original rock band. Reliable 
and Intelligent player essential. 
— Phone Geoff 889 4432 (North 
London). 
DRUMMER URGENT. Croydon. 

try and pop band, keyboards 
supplied. Must rehearse. — John. 
01-852 8785. 

fanatic, lead guitarist. — Phone 
Rickmansworth 78883, ask for 
Steve. Evenings 
INCUBUS THEATRE Company 

professional Manchester ■ « 
cabaret band, vocals required, 

irk waiting, willing to rehearse? 
Tel. 041-881 0824. 
KEYBOARDS PLAYER for 

~l band combining new 
energy with old wave 

CLASSIFIED ADVERTISEMENT ORDER FORM 
Classified ads should be sent on the older form but otherwise a plain sheet of paper 

with your ad clearly printed will be sufficient 

plus tour. — 284 1912. 
BASSIST DRUMMER VOCALIST 

wanted for RAR/New Wave style 
froup. 14 to 21. enthusiasm be-
ore experience. SE London. — 

DRUMMER URGENTLY needed 
y heavy new wave band, image 
nportant. — Phone Ricky. 937 

Under professional conditions to audition 
and record for release as records on a 
worldwide basis. If you think you’ve got 
what it takes to enter the charts, contact or 
write: 

Kenny Denton, The Music Centre 
Engineers Way, Wembley, Middx. 

Telephone: 01-903 461 1 

Classified Advertisements 
aa 1 A" * *•* •*«*"•» >-

" " 1 .Hhli.-ss.it!., il.. B... N. M.k.i,V.ikM s   H...-S. 1 Ihtuwk^ Way 

MAKER i SS " -I adwilra-riN-nts ,U tltvii d« retwn 

Enquiries 01-643 8040 । 
_ _ _ 1 fh-la, |M.|.I.. .«1. 11 IS Um- .ids. n,M f s .. siMins.lohts I,. , In . k tli.l II..- lust 

ALL ADVERTISEMENTS «- a , I 1<«H' lo< UK' S.-<O<m1 miHml oHm-imim- II,. |H.IMnl»'fS w.ll IU>I ,H..pl .U.S 
MUST BE PRE PAID 

BY Posr SURREY HOUSE. 1 THROWLEY WAY. SUTTON. SURREY SM1 4QQ 
Press time first post Monday five days prior to cover dale 

PERSONAL CALLERS ONLY LONDON RECORD CENTRE. 50 RUPERT STREET. LONDON. W 1 
Press time 4 30 p m Monday five days prior to cover date 

lAdvett.sements will only l>e accepted on the special forms provided) 
NO PERSONAL CALLERS TO SURREY HOUSE, PLEASE 

Classified charges can be found undet each heading First two words automatically printed in l>old capitals 
thereafter a charge ol 12p per word is made tf bold capitals are required 

SEMI-OISPLAY £7 65 single column inch DISPLAY £8 90 single column inch 
BOX NUMBERS fl 00 per advertisement 

TAPES. CASSETTES. DEMOS, ETC. SHOULD NOT BE SENT IN-REPLY TO BOX NUMBERS 
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rill be conducted 

— Phone for appointment to Mrs 

2458. 

Bands Wanted 

Wicalists 

tamla unit. 

4989. 

Situations Wanted 
18p per word 

table 

Groups 

Insurance 
18p per word 

Arranged with Lloyds 

Dave Judge or Colin Flint 

in association with Hancilia 

43 South Molton Street 

01-408 2272 

Printing & Publicity 

Design r'nX !<>r free sump/e.' 

0HÏWS550 

1 worldwide with top 
Phone «3310 Kings-

REPRESENTATIVE 
DEMONSTRATOR 

INT on 
f at the 
exciting 

manager, band, home/abroad. 
Sheffield 343985._ 

triciao wants to do tour work. 
Group or agency. Hard worker. 
Driver <211. Anything considered. 

EXPERIENCED SOUND 

ELECTRONIC ORGAN IMPORTERS 
ANO DISTRIBUTORS 

«28 7451 

EQUIPMENT 
RECORDING GEAR 

CARNETS 
PERSONAL ACCIDENT 

MOTOR 

9p per word 
EXPERIENCED GROUP require 

5 and 6-Piece Bands 
wanted for immediate 

work abroad 

730 3914. 
M.O.R. BANDS/groups wanted* 

— Lea Valley 762629 

9p per word 
EXCELLENT SOUL lead singer 

seeks powerful melodic soul or 

EXPERIENCED female 
own pa. seeks working 

18p per word 
LONDON AUDITION, confident 
bands-performers are invited. 

driving licence, seeks road work, 
etc. with pro band. — Phone Mel. 

18p per word 
PUBLICITY STICKERS. H-inch 

circle. 1.000 for Í20. Publicity 
I'acks. handbills, Uthos. etc. Send 
or samples. — Photollth. 7 South 
Parade, Doncaster 0302 66345. 

The Music Business 
is something 
we understand. 

Canloorth 
(Brokers ï. th 

energetic R 'n B band with a lot 
of warmth, not into funk, limited 
rrfaterial and neels plenty of 
rehearsal. — Phone evenings «03 
4203 (itartin). 

SPECIAL RATES for bands, 
discos. — Phil Hodgson. Insur¬ 
ance Broker 51 Blakeney Road. 
Leeds LS10 3BJ Tel.: 711783. 

Engagements Vented I LL SCREAM IF ! DON T 

9p per word 
A ABLE ACCORDIONIST. — 87« 

4542 
A ABLE PIANIST. — 87« 4542 
ABLE BASS GUITARIST, versa¬ 

tile. busk / read, gigs / 
residency. London. Surrey. 
Middlesex. — 390 2875. 
AMPLIFIED VIOLIN. — 788 

5148. 

FIND THE RIGHT BAND 

KEYBOARDS 
CHRIS. 722 8612 

BASS ALL STYLES gigs or 
sessions. — Reigate 48830. 
BASS GUITAR, extensive ex¬ 

perience, pro. 25. working band/ 
residency / gigs? — 889 1842 . 688 
53 It. 
BASS GUITARIST. Experienced 

live/studio. Reads, busks, very 
versatile. Sensible offers only. — 
889 7342. 
BASS PLAYER, vocals, doubling 

organ, electric piano, synthesiser, 
semi pro, seeks work. — 01-554 
5309. 
BASS VOCALS, Fender Gauss, 

etc. lead vocalist, exceptional 
range gear. Seek working pro¬ 
position. residency, group ses¬ 
sions. etc. — 01-478 1719. 01-478 
7311. 
CUBAN INFLUENCED per 

cussionist with LP conags, tim¬ 
bales. bongos Arbic tabla and 
toys seeks sessions and gig. will 
travel. — Call Jose, 01-959 0505 
DRUMMER, ALIVE, gigs, resi¬ 

dency. — 01-340 5864. 
DRUMMER AND percussionist 

Needs band or musical venture. 
Jazz, jazz/rock or modern music. 
Wants to play and compose music 
with skilful and tasteful players. 
— Phone 0255 888105 
DRUMMER. EXPERIENCED, 

jood gear, transport. — Romford 

DRUMMER. EXP , good gear 
transport. — Romford 24849. 
DRUMMER EXPERIENCED 

wants pro working band into 
Steely Dan. Ace style music, 
willing to move anywhere. In¬ 
cluding abroad. — Leave Mes¬ 
sage 0781 415147 urgent. 
DRUMMER. EX NAME recording 

and TV experience, good kit and 
transport, seeks pro or seml-pro 
band. Residency preferred, play¬ 
ing anything. — Phone (John), 
■after 5 pm. 0279 36302. 
DRUMMER. FREELANCE. ex 

tremely versatile pro. reader, 
requires residency, gigs, etc. — 
01-859 3159. 
DRUMMER GIRL seeks lively 

organist /residency South Lon¬ 
don own trans. — Tonbridoc 
385789 
DRUMMER, NICE weekend gigs 

no East End pubs please! — 459 
0820. 
DRUMMER, OUTSTANDING. 

Jaxx, pop. standards. gigs. 
Read/busk. — 520 5620. 
DRUMMER PRO, experienced 

seeks working group, preferably 
recording. — Les. 01-554 3358. 
DRUMMER PRO now available, 

regular work or residency. Pop. 
lazz. latin, cabaret, reader. — 01-
693 4530. 
DRUMMER PRO. young, 

mage. versatile good gear, 
transport. Just finished summer 
season, seeks pro offers pref. 
Midlands — Phone Stourbridge 
4557. 
DRUMMER. PRO. 23. ex¬ 

perienced work home/abroad. — 
03752 2736 (Essex) 
DRUMMER, reader, free Satur¬ 

day. — 594 2991 (Ilford). 
DRUMMER, S/PRO <50>. expd 

Dance/Country. new kit. trans¬ 
port. — Ron. 06-660 0017. Crovdon 
area (after 7 pm) 
DRUMMER / VOCALS, reader 

requires residency — 906-0022. 
ELECTRIC PIANO / synth, 

seeks tasteful, working original 
band — 01-806 2091. 
ELECTRIC VIOLIN doubling 

keyboards, gigs, deps or ses¬ 
sions. — Reigate 48830. 

ITALIAN 
DRUMMER 

33 American erperience with Ua> 
«oacK wek» W'l w.(h an* vyle band 
playing in London Plane write or phone 
now Oieng. Debolin. 1 3 Piaría Ama. 
Livorno Italy OSaS 2201 S day Um. 

(I play hard not loud') 

KEYBOARD / VOCALS, read/ 
busk. — Chris Simmons. 01-671 
8061. 
KEYBOARDS AND guitarist 

seek good-natured drums and 
bass perhaps others. Serious 
timewasters welcome. Must not 
dislike, Iggy. Bowie. Bobby 
Bland. Unk Wray, Youngblood« 
or Dylan. — 701 0770. 
LEAD GUITARIST funky or 

melodic, good gear, own trans 
port. — 01-648 4983. 
LEAD GUITARIST (barmonies) 

seeks group. Preferably country 
rock but anything worthwhile 
considered, experienced. — 01-850 
6198 Eltham. 
LEAD GUITARIST. backing 

vocals for South London rock 
band for the top. Excellent gear 
— 965 9765. 6 pm. 
LEAD GUITAR/LEAD vocals 

(own PA), experienced, reliable 
transport, gigs or form duo — 
Tony, 01-572 7706. 
LEAD GUITARfST/vocals. ex¬ 

names. seeks work. — 903 3506. 
ORGANIST VOCALIST pedals, 

pianist, anything considered. 
also duo Waltham Cross 33885 
PEDAL STEEL, gigs. — 022773 

<47. 
PERCUSSION EX-PRO (congas 

bongos etc), seek any kind of 
musicians, except punk. — Phone 
01 603 5896 ask room 4. 
PIANIST. GIGS, adapable. com¬ 

mercial. — 01-857 4945. 
PIANIST, versatile. busks, 

reads.—Weybridge 47026. 
RHYTHM GUITARIST. some 

lead. Middx, 32. Good gear 
requires rock band locally. — 
Melvyn 01-894 7607 
PRO DRUMMER. 27. all styles, 

excellent reader. — 0788 815337 
SOLID ROCK drummer back 

from continent, good gear, trans¬ 
port. seeks original working 
band, prospects, not new wave. 
— John. 01-578 5074. 
TENOR CLARINET flute pro. 

read. busk, standards. pops, 
latins. — Glen. 736 3188. 
TENOR FLUTE clarinet. 38. 

professional. — Weybridge 47026. 
TENOR SAX. clarinet, 19. ex¬ 

perienced semi-pro, read — 01-837 
0746 Room 346. 
TROMBONE PLAYER, 21. ex¬ 

perienced. good reader, passport, 
seeks gigs, residency, cruises. — 
01-674 6076. 
TRUMPET. EXPERIENCED pro 

read, busk, double, arrange, 
requires winter season, cruise, 
perm. — Phone Bournemouth 
421669 
VERSATILE GUITARIST, vocal¬ 

ist. 30. nice guy. play and sing 
all styles. 14 yrs pro. seeks 
residency or boots in sunshine 
No Ues. — Brighton 414903. 
VOCALIST/WRITER, instru 

mentalist. strong wide appeal 
material. experienced, seeks 
musicians band. North London/ 
Middlesex. Mid-twenties. — Box 
MM158. 
YOUNG DRUMMER. 15. seeks 

band. Has had experience of pub 
and club work. (Autotune 9 
drums). — Jon. 539 5083. EXCELLENT 

DRUMMER 
Young, very experienced has done 
3 albums lor lop US label U K 
and European tours Seeks 

first-class band 
Tony: 01-22« 7030 

EXPERIENCED R 'n* B guitarist 
seeks work — 01-485 0289. 
FRUSTRATED DRUMMER, laid 

back feel, tight, funky.'- 12 years 
playing, dedicated, looking for a 
together seml-pro band or musi¬ 
cians to form an exciting unit. — 
Ken. 01 328 2454 
GUITARIST (BOURNEMOUTH), 

wishes to Join or form raunchy 
band. Transport, good gear. — 
Phone George at Bournemouth 
422516. 
GUITARIST EXPERIENCED 

versatile pro. seeks good work 
ing band, resident or touring. 

Situations Vicant 
14p per word 

AFTER WEEKS of advertising 
we sUII haven't found an ex¬ 
perienced electronics engineer to 
work with our team. It's a 
demanding Job with a good 
salary etc to the right person. So 
If you think you got what it takes 
give us a ring immediately on — 
749 1204 
ESCAPE. Employment on liners, 

oil rigs, experience unnecessary. 
Details. — Maritime Employment 
Guide. Price 70p. Working holiday 
and free travel guide, price 80p. 
— Mailex. Novembereve 
House. Oakhill Avenue. Pinner. 
Middx. 
EXPERIENCED ROAD crew re¬ 

quired by PA company. — 01-278 
2270. 

— Pete 0926 28370. 
GUITARIST. VOCAL. — 969 

5869 
GUITARIST, EXPERIENCED, 

gigs. deps. etc. All styles. — 01 
889 1594. . 
GUITARIST GIGS only. — 807 

8102. 
GUITARIST/IDIOT (18) Into 

Iggy RAB television, Patti. — 
r>24 358296 (Sussex). 
GUITARIST. READS, seeks Jazz 

rock/funk band in S. London 
area. — Phone lan 684 8713 
GUITAR / VOCALS, gigs only 

— 731 4836. 
JUST FINISHED season. Tenor 

alto, clarinet. — Romford 6206« 
KEYBOARDS / RHODES / syn 

Ihesisers. versatile reader M.O.R. 
to funk. — Winkfield Row 2607 
(near Windsor) 

INDEPENDENT 
SINGLE RELEASE 
Producer /Arranger 

Required 

Box MM 1 59 (London) 

LYRIC WRITERS required by 
recording company. — Details 
<sae). Robert Noakes. 30 Sneyd 
Hall Road. Bloxwich. Stafford¬ 
shire. 
SHOWLITES LTD require an 

electronics service engineer to 
maintain their lighUng control 
systems, based mainly in stores, 
but some opportunity for touring. 
— Ring 01-671 2888. 

Well-known Agency within 10 minutes Oxford Circus 
requires 

TOP-CLASS BOOKER 
Must be highly professional with wide international 

Attractive financial benefits with secure future 
BOX MM 150 

Rehearsal Rooms TRAVEL 
I8p per word 

[agic Bi available. 24 hours — Studio 51. 

01 836 2071. 

SC8. 

Records For Sale 

DECIBEL STUDIOS CRUISIN' RECORDS LTD 

The Greatest ’per HOUR 

Transport & Removals 
18p per word 

SUN STUDIOS — 043 4301. 

WANTED 

18p per word 
HOLLYWOOD STUDIOS O73«> SUU 

8-track. only £6 per hr. 

Recording Studios REHEARSALS STORAGE. — «07 SIÍW FOUT 061 962 4399 

SNOB’S 8-TRACK 

SOUNDPROOF STUDIOS from il 

Maidenhead 24878 

Ken. 

SOUTH LONDON 

WCHSHIR FENDER AMP 

TRACKS SWISS COTT AGS 
24-HR REHEARSAL STUOIO 

Property from£9hr 

eward. 19.Victoria St.Cambridge 

01-579 6901 

Studios in Kilburn 

Deptford 

TEAC-REVOX-BECHSTEIN 
ARP ODYSSEY SYNTH 

MUSIC 
demos. 

MAIDENHEAD 
STUDIOS, 8 

INTRODUCE YOURSELF TO 
THE HOUSE OF OLDIES 

GOOSEBERRY 
16 TRACK. £72 A DAY 
8 TRACK £60 A DAY 

Musicians 
272« 

Central London 
Easy access and parking 

£2 00 per hour 
RING 231 3200 

SILVERSOUND 
STUDIOS 

BIG! BIG! BIG! 
REHEARSAL STUDIOS 

BTW STUDIOS 
WOOD GREEN. N.22 

01888 6655 

MAGIC BUS 
74 SH*fHS«URV AVENUE W I 

AMSTERDAM 
£10 Daily 

PARIS £10.50 
DELHI £70 

ATHENS £30 Single 
ISTANBUL £38 Single 
MILAN £19 Single 
SANTIAGO £36 
LISBON £38.50 

CABIN 
STUDIO CENTRE 
REHEARSAL STUDIOS FOR 

PROFESSIONALS 
3 STUDIOS 

REELSOUND 
4-Track Recording Studio 

Private 14p, Trade 18p 
per word 

LP "reck 4 roll." Offers. 
Christchurch 77095. evenings. 

BLACKHOLE 
STUDIO 

181 LONG LANE. S.E.1 
sire rooms available 4 track 

1.900 sq ft stage seating 
1.500. dressing rooms, hot 
shower easy unloading and 
parking Refreshments PA. 
Lighting systems 

'Moody Blue" 
d in blue vlnj 

THE ROXY 
REHEARSAL CENTRE 
Odeon Parade. Craven Park. 

London NW 15 

01-965 9846 or 01-965 

fSlHiKÍL 
I AV 

Ilf I IM < I 

Stu din 

— 0Í-870 «584 
THE ORCHESTRA PIT. Streat-

ham SW16. 35 x 20 drive-in re¬ 
hearsal studio. Monitors and 
grand piano available 4-track 
recording and equipment «tor-

DISCOUNT 
Reduced rates 7 pm 7am 
4T £5 50 ph 8T £10 00 

i ph 16 8 Desk. AKG. Audio 
Design. Lockwoods. Quads. 

easy access and parking. Good 
nates. — Tel. Shaxxi 449 454« 
BEGGARS BANQUET 348 North 

End Road. Fulham. Rehearsal 
studio 11.50 per hour (day). After 

Clus others. Also Tutti Frutti / 
ong Tall Sally. Little Richard. 

Serious offers only. — Boi 
MM149 

The above pnce is for 12 hour sessions Odd hour rate is 
£12 00 8 Track recording £80 00 per -1 2 hours Odd hour 
rate is £8 00 Equipment Cadey 16 track, Roberts 16 into 
16 desk, Ampex Mastering. Stereo Echo plates. ADT, AKG and ’ 
Neuman mikes. Dolby. DBX Comps. Tannoy Monitor¬ 
ing. Various instruments. Tea. Coffee and Care 

TELEPHONE LUTON 605875 or 27195 or 26693 

16-TRACK £10 PER HOUR 
AFTER MIDNIGHT ONLY FOR A LIMITED 

PERIOD BLOCK BOOKING NEGOTIABLE 
Drums. Grand Piano, Mellotron. Guitars and Amps 

inclusive 

Downbeat. Metronome, 
copies or Melody Maker. — I 
Bloomsbury Book Shop. 31 Great 
Ormond Street. London WCl. 

October 

EAR 
REHEARSAL STUDIOS 

EALING 

REHEARSAL ROOMS, 
coustics. comfort, «1.50-
Hornsey N8. 340 1930. 

ROADTAPE 4-TRACK mobile, 
best sound around. 13.50 per 

8out mixer, master room reverb, 
DBX compressors. HH multi-echo, 
ADT, free use ‘of all studio 
equipment. Drums, amps, string 
machine, piano. Established for 
eight years, friendly atmosphere 
and great engineers. — Fair Deal 
Recording Studios, Hayes. Middle¬ 
sex 01-573 8744 or 882 4128 
FOUR TRACK, master quality 

recordings, musicians available. 
«4.50 p h. negotiable — 485 2739. 

I.P.S. FOUR TRACK. fully 
equipped. £4 50 per hour. — 
Shepherds Bush. 743-2780. 992-
1181. 

I.P.S. FOUR-TRACK fully equip¬ 
ped. «4.50 per hour. — Shepherds 
Bush 743 2749 992 U81 

INTRODUCTORY 
OFFER 

24 Track £12.50 ph 
16 Track £10.00 ph 

Large luxurious new Studio 
Top equipment Free use of 
grand pianos / Rhodes / 
Clavinet / Fender / Marshall 
amps drums etc . etc 
24 hour. 7 days a week No 
overtime charges and free 
parking Enquiries 11a m -7 
pm- 01-636 1069 

MATRIX STUDIOS 
LONDON WC1 

18p per word 
AERCO PRODUCTIONS record, 

produce, press, distribute, etc. — < 
Woking (Surrey) 04862 492«. 
A GREAT record pressing and 

sleeve manufacturing service. — 

18p per word 
DORSET. RESTORED 17th Cen¬ 

tury farm house, extreme privacy 
and seclusion. Barn outbuildings 
In 25 acres. «50.000 — Ring 
040484 250. evenings only. 

CO OPERATIVE ATMOSPHERE! 

IXt l SMO II“ 
<<< M 

GOLDEN OLDIES 
Juke box records 
Hundreds of old hits, most major 
stars. — SAE Dept. E/5 

PIPEQ 16 TRACK 

89VNB £825 
8TWie8KRTRAS. lNC.TAPE

ground floor, parking, cheap and 
cheerful. — Phone Dave «92 07«5. 
A REHEARSAL hall. £1 an 

hour, open seven days. Parking, 
drinking, food. — Southall. Ash¬ 
ford <69) 44701. 
"ATLANTA” — CHALK FARM, 

have you* been there? Fully 
soundproofed 27 x 15ft, PA. etc. 
stage & lights, observation room, 
atmosphere. — Phone 485 3383. 
8S« 5220 * 

■ 

■ 

RIVERSIDE 
RECORDINGS 

LTD. 
offers 

16 Track at £16.00 
per hour 

8-track at £14 
per hour 

Reductions for 
block bookings 

Also Mobile 
Recording Facilities 

Riverside Recordings Ltd. 
78 Church Path. Fletcher Road 

London W4 
Tel. 01-994 3142 
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HAYMAN, 261 n. 18in and 14in 
Tuition 

18p per word Box 162. 
FENDI 

BAILAD OR POP SINGING CAKE ER 

TOP CHART OUSTSRS 
Offers a better alternative 

22, 

PROFESSIONAL COMPOSER pedal / stool / stands. .1200 ono. Odd Drums' Pedals' needs lyrics. SAE details. — 021 
Heatherside. 

butcher GIRLS GAUSS 
Whitef riars <02021 

LUDWIG 

I8in Panther. 
£280. BRITAIN'S 

LUDWIG STANDARD, 12 months 

Ziñ 
and hardly used. 12 sound city 

IC STUDIOS Ua-denheed 

pm. 672 5807 London 
accepted £250 ' - 01-228 481J. 

duplication, editing .stereo/mono. 

GIRL 23, seeks sincere, kind. UFIP. AVEDIS. 
humour FOUR DRUMS. 

rangements to finished recording. £73. 
H/H GEAR wanted for instant 

YOUR LYRICS set 
complete Morello 13in manuscripts' 

Slingerland Snares South Wharf Road. Padding’ton. 
£280. — 01-348 4553 

— Holiday. 01-558 2666 

psychiatric 

discussion groups held. Ring P.A. FOR SALE ses / heads / sticks. 
DRUMLAND. Datt-

READY TO WORK Records Minted 828 1765 

Private 14p, Trade 18p 
tapes 
01-749 

08 Great Russell Street. London, LPs bought or part exchanged for Phone 348 GUITAR. 
8870 / 341 1001. 

blns. Ring 520 8363 
Dunstable 

2 months old. perfect £127 ono. — 

rorldwide. PENFRIENDS 
Send details. 

'uSTawiiis «atMÍir¿Miir tosco Godalming Sound Equipment ROGER KERR DRUM STUDIOS. — 

berGFrault CONGA LESSONS now at Eddie 

AC30 COVERS. Superb fit. £6 X 12. cabinet. 
MM154 

554 7378. 

horn bass cabinet. Both absolute¬ instrument 

SERVICES 
revolutionary mixing 

188 
tuition. 5044 6pm-7pm. 

SOUND CITY 4x12 (mint! £55 
Musical Services Tel 

Cacophon) 18p per word 
MELODY 

GUILD duty. £100, as' new. — 0245 50703 

ratt Marshall amp. 

Croydon 0273 551804 EV mikes' and stands. 
— Cacophony 903 2910 

l Bin.. 
LUDWIG ARRANGEMENTS, 

ARRANGING for acts, top lines 
— 748 7053. 

CABINET FITTINGS 01-870 2061 

details. £1300 

20% off Promark. Sticks 

MAESTRO 

STOCK. MAINE 520 8363. CARLSBRO SO amp, and Altec 

CASH FOR Marshall amps and 

LSS, 10-11 (ml Dryden Chambers. abroad, hence £60 in the 12 lesson plectrum gi 
course recorded by Ivor Mair Holiday Music, £161. 

Timpani. Vibraphones Marim Send for 
particulars to Ivor Matrants Musi-

Rathbone 
GOLD PLATED 

Chimes, estended range Chimes £225 AKG D591 microphone. £15. 
RECORDS 

Combo 
Personal Excellent £165. — Flint 5229 

Identical io 

E nod prices. FLIGHTCABS w ci cmn. Rulslip <71 > 37392. 

HIRE DEPT Drums components PA MIXERS new MM 
CON-

Stevenagé 55351 after 5 pm Private 14p, Trade I8p 
i and double Drum — Cacopt 

MUSICM 
A BARGAIN 

ficient. reliable. Inexpensive One PROFESSIONAL PERCUSSION Holiday 01-558 LORRAINE i: 
MIXER (STUDIO). Grampian 

JBL £110 — George. 688 1600 Sincere service. 
Dennis 01-228 4813/01-223 2050 

CASSETTE 

DRUM 

footswitch. 

BEATIES 
ELTON 

ZEPPELIN 
QUEEN 

Ifim 
£38 

Will split 
Centre. : 

DRUM TUITION. — Hammond's 
Music Shop Studio, Watford 41544. 
ERIC GILDER school of music 

TION. IF 
PARTING 

YOUR LYRICS set to music and 
recorded by session musicans for 

F/back. echo, brand new, 
ono. — Southend 352861. 

Introductions. MM/M1 
Brighousc, Yorkshire. 

cabinet £300. — 
83810 between 6-Í 

FREE! 
bachelor 

SONGWRITERS 
COMPLETE SERVICE 

8547. 
DRUM TUITION. — Lloyd Ryan. 

condition. £95 ono. 
4974 

2 X 15 2 X horns 2 
crossover in each 1 
Phone 0634 74128 

— 643 5976 
OFFERS INVITED: Radford SC 

3 octaves Chromatic Cowbells 
Crotales (chromatic cymbals) 
Orchestral Hand Cymbals 

ALONE. M 
the opposite 

Amyand Park Road, Twickenham. 
Middx. 

MARSHALL 1( 
£150. — 992 4548. 

School. 30 Baker Street. London 
SWIM 2DS. 

£439. 
ADVERTISEMENTS WITH BOX 

NUMBERS CANNOT BE ACCEP-

SAE Adams Hall (Supplies) 
Unit Q Surtme Works 

VICE, S.A.E. Details — 39a 
Hatherlelgh Road. Rulslip Manor. 

condition. 
0172. 

Wood Blocks Temple Blocks Ships 
Bells. Sleigh Bells. Wind 
Machines. Thunder Sheets (large 
and small). Metal Bell Plates and 

lOin. Immaculate, £250. 
7378. 
AMPS / GUITARS Wl 

520 8363. 

— 984 4724. 
BOOMSTANDS £12 each. — 520 

8363 

£200. — Phone 037 971-365 <Suf 
folk) 
AMPEG SUT. The best, £300. — 

Cacophony 993 2910. 

bought or 
2930. 

MICROPHONES. Studio quality. 
AKG 120OE. £25. AKG D224E. £60. 

Music. Hereford 55961 
MM 12 into 4 mixer 

n 180W 
Holiday. 

We collect 
01 558 2666 

and clubs. — 01-99 
ACKNOWLEDGED 

THE MOST ORIGINAL 
PRESENTEVER'" 

Croydon CR0 7QB. 
4779 

overnight/weekend accommoda¬ 
tion free. No " strings." Genuine. 

amps 2 X 35 wrms. Tannoy 
monitors. lOOw Altees 412H. — 01-
794 1830 
ORANGE EQUIPMENT. Perfect 

condition 2 4 x 12 cabs. P.A. 120 

LUDWIG BIG 

— Harmony, Box 1MM3, Grave¬ 
send Sta. Brooklyn. NY 11233. 
POETRY WANTED over £1.700 In 

prizes annually. Subscription £10. 

8970 
FENDER 

perfect. £85. 

£400 
Pr LUDWIG Symphony Timps Full 

dwlg snare. Palste. Zil-
Hayman pedals, cases. 

VIOLIN TUITION. 
48830 

seeks fairly attractive, sincere 
girlfriend NE London SW Essex. 
— Box MMI55 

styles personal or postal tuition. 
Beginners encouraged. SAE for 

good looking guy 
¡uict. good looking 

multicore 
bins 

AVOID MISLEADING 
FUSING READERS. 

DRUMS. DRUMS. DRUMS, kits, 
odds; spares, heads, cymbals. 

DOUBT BEFORE 

FENDER BASSMAN 

DRUM-KIT FOR sale Three 
Hayman drums plus Premier 
snare, cymbals, stands, etc. £280. 
— Maidstone 65525 

— BRZ, 34 Danburv 'Street L< 
don Nl. 01-359 9342/7832. 
TURN YOUR TUNE INTO 

ladv sought by nice hippy-type 
guy <223 tor happy times Loners 

7044. 
BASS GUITAR. — 883 7442. 
CLARINET / SAXOPHONE / 

cere intelligent girlfriend in Iinn-
don area. Photo appreciated. — 

MAKER STATE¬ 
SONGWRITERS' 

GREAT BRITAIN 

watt. Hill 16-channel desk. 4 band 
Eq B/L. PFL/FB/ES/R etc com-
olete £950 “ ' Maidstone 

SECONDHAND' 
PERCUSSION" 

SPECIALIST!" 
H/H IC100 
Audtomaster 

OCTOBER ONLY 

40% OFF 

urgently required. Send records 
or list with SAE. — F. L. Moore 

Music, Hereford 55961. 
MARSHALL * HIWATT wanted 

SHURE MICROPHONES, 

membership costs £3. — 
details from: Atlantic 

AUBREY FRANK, SAXOPHONE. 
CLARINET, FLUTE TUITION. Be 
ginners to advanced. — 157 The 
White House. Regent's Park. NW1. 

Actual 24ct gold plated records, 
mounted in —'' • • 

18in £38. 18in 

Productions 74 Redbridge. 

H/H IC 100 Combo. 

speakers, going 
ono. — Krieter. 
12-CHANNEL 

tion. £230. — 260 3333 
PREMIER GOLD four 

£•00 
MUSSER Century Mirimba Full 

A BARGAIN ALWAYS 
AVAILABLE 

£240 ono. — Paul. 01-659 5842 
Thursday evening. 

x 32. horn columns, audiomaster 
with foldback. 200 watt power 
amp. Shure Unidyne and stand. 
£500. — Copthome 714222 even-

PUBLISHER ASKS FOR MONEY 
AS A CONDITION OF PUBLICA-

form interesting, lasting relation¬ 
ships through correspondence. 

handsome, extrovert guy for 
friendship. Yorkshire area prefer-

ELLIE JAY RECORDS rei 
and sleeve manufacturing 
vices. Orders accepted now 

EDDIE RYAN HAND BUILT 
CUSTOM DRUMS 

LONDON SCHOOL 
OF SINGING 

Blythe Rd. London. W14. Tel. 01-
602 2302 
JBL 4560 blns. Gauss loaded. 

— Cacophony 993 2910. 
HIWATT APSD amp. 

845 3435. 

built: lOOw handling superb 
sound £100. Three Shure Unidyne 
HI mies. £35 each. — 01 449 6042 

Regency Press 43 New Oxford 
Stree t. WC1A 1BH. Dept. A8. 

£250 SNARE DRUMS!!!! 
g 400. immaculate. £69. 

f
a mtxer/amp. £160 Both vgc. — 
ete 01-550 8727 

£83. Palste 2002 20in £44. 

(Records) Ltd, 

WORLDWIDE PENFRIENDS' 
Agency. — P.O. Box 527, D-8260 
Muhldorf 2 Western Germany 

FENDER SUPER 
combo, perfect. £290 

f
llfier, £60. 2 4 x 12in cabinets. 
50 each. vgc. — Bruno. 767 0504 
SOUND CITY L120 with match 

mg 4 x 12's. Immaculate. C/CIty 
B200 amp. plus covers, will sr 
— Reading 692236. 
SOUND CITY 120W, £60. — 

£160 custom sound truckers £75 
Marshall 30 combo £85 Many 

London seeks friends for rock 

Attention Drummers 
JOEL ROTHMAN 

CHANGES!! Ajax kit complete 
£110 OLYMPIC, wood finish kit, 
GRETSCH vintage. 22ln. 16ln. 
13in, maple £280 SLINGERLAND 

SHURE UNISPHERE £29. Shure 
Unidyne B £17. — 520 8363 

End Studios 

delighted. Send SAE for details. 
— STUDIAC, 118 Cranborna 
pWaye, Hayes. Middx. 

Paul. 021-429 
evenings 

cymbals, 'secondhand' bargains. 
— 01-228 4813 
AVEDIS ZILDJIAN 8in £16. 18in 

DRUMS 26in 

theory, improvisation, beginners 
and advanced. — 01-459 1781. 
PLAY JAZZ piano. Beginners / 

S £25 each. — 520 8363 
_ AUDIO Master. 

C/Columns and horns. 
Eastbourne 56813. 

and Dyna 

supreme HiHat lldjian Palste 
cymbals. — Phone South Benfleet 
3587 for details. 

Private 14p, Trade 18p 
per word 

BARGAIN. PAISTE / Zildjian 
cymbals, stands and stool. As 
new — Phone 560 1673 after 5 39 

Cacophony 939 2910 
FOUR 2 x 12 100W Custom-built 

cabs. Goodmans units. Covers. 
Hardly used. £50 each. Carlsboro 
7 input 100W amplifier. Just 
serviced. £90. — Reading 340827 

Ronshell Music, 

MARSHALL — 
£90. — Phone Upminster 29706 
MARSHALL 50 amp — 402 8683. 

MM MIXERS, good stocks, good 
prices, try us first. — 01-440 8970 
MM 12-2 mixer £200 Fender 

DRUMS. PERSONAL tuition on 
full kit in fully equipped drum 
studio — 540 9556. 
DRUMS. PERSONAL tuition 

Dawshere Close, 

reflex bin, full range 
£120. Hiwatt 100 (valt 
Bob. Maidstone 50394 

ORGAN TUITION. 

MIXER 10/2 Echo foldback 
raphics on output, suit small 
Udi". £130. — 021-382 4191. 

MXR PHASE 
Comp. £25 and 
— 960 3057 

HOLLYWOOD MEAZZI kit in 
immaculate condition. Ludwig 

WANTED, ALL group 
sh waiting. We collect. 

558 2666. 

MIKES. £12 each. — 520 
URGENTLY WANTED!! 
hand combos. 4 x 12«. 
tops, top prices paid, 
ards. Tunbridge Wells i 

i pair £55. 
£55. £59, £77. 

CASH 
fór ALL AMPS CABS 
MICS BINS HORNS 
etc 

isories. 4 tom toms £300. — 
Paolo. 01-437 8171. 6 pm-3 

H/H AMPLIFICATION 
Larne stocks of complete range 

including the new IC100L 
DRUM & GUITAR CENTRE 
Norfolk Street. Cambridge 

THE H/H CENTRE 

desk, 
Vltavox horns 
leads monitors 
0379. 

flared bins. £190 ono. — Hemel 
Hempstead 53346 
H/H 215 BL. three months old. 

stereo mixer 

piano/organ. bass/gultar. — Tat 
01-459 2543. Instruments supplied 
MICKEY GREEVE. specialist 

drum tuition. — 01 769 2702. 

trainer in England "Bernard 
Marco" Italian tenor singers 

DEMO TAPES. recording, copy¬ 
ing, editing from £2.50 ph. — 01-
449 7538. 
EARN MONEY Songwriting. 

Jane Scott. 3BL North St Qua¬ 
drant. Brighton. Sussex BN1 3GJ. 

£79 — Cacophony 993 2£ 
SIMMS-WATTS 100W 

£75. — 845 3435 
HIWATT 4 X 12 columns. £95 

— ABC Music. 
40139/54877. 

— Box Number 160. 
GUY. 23, idealist into music. 

ARE YOU BUYING. SELLING OR 
EXCHANGING DRUM GEAR 

Secondhand Kits. Drums Cymbals 

FENDER TWIN REVERB. Im 
laculate. hardly used, fitted 

H/H AMPS and combos wanted. 
- 01-349 1975. 
HH MA100 PLUS 2 x 212DC plus 
X tripods. £250. HH IC100 top. 

Flyte bass £130. 
combo £165 New 

London Ñ1. 10 am-4 pm. 
NATAL CONGAS black with 

stands. £150. — 01 467 9379. 
NATAL CONGAS, £100 ono — 

437 4923 (Days) 
PEARL CONCERT-TOMS. 

15. 16. unused, as new 

2841 12in in profes-
built cabinet. £110. 

MARSHAL 4 x 12 top cab, one 
Sg only, perfect. £110 o.n.o. 

arshal 50w. old. mint condition, 

ARRANGING 
CLASSES 

By composer, active writing and 
arranging all types of commercial 
music 
Lecturer in composition, details 
ring Peter Sander BA LGSM 
01 459 1781 

18p per word 
THE MELODY MAKER RESERVES 
THE RIGHT TO AMEND OR OMIT 

mixers and PA bits. ROLAND 
Combos. Echoes. Effects PEAVEY 
combos, heads, cabinets. — Ring 

NOVANEX 3OW Combo £80. Fai 
50w amp £40. Shure Unidyne 
Mike SM57 £15 Boom stand £7 

HIRE DEPARTMENT 
SATISFACTION GUARANTELO OR 

NO CHARGE 

Road. Luton. Beds. 
A QUICK service and top price 

guaranteed for your unwanted 
LPs and cassettes. Any quantity 
bought. Send detells with an SAE 
for our cash offer by return uf 
post. — CMO. Dept MM. PO Box 
54. Crockhamwell Road. Woodley. 
Reading. Berkshire. 

522788. 
GIBSON DE LUXE pick-ups, £20 

WEM 125W 
tul sound. 
01 675 3155 

2 inputs and tone control. — 
Integrated Music Ltd. 188 Blythe 
Road, London W14. 
2302. 

Toms. Conga Drums. Bongos.. 
Timbales African Talking Drums, 
various authentic African Drums. 

instruments, 
postal cours« 
275 Colney I 

nlstan. a genuine and very 
beautiful Afghan waistcoat, as 
new, £15 only. — Phone 01-643 

PAI&TE DISCOUNT 

20% 
you. If you wanna keep in touch 
it's Dale. 108 Sunny Blunts. 
Peterlee. 
MAKE FRIENDS worldwide 

thro' our exciting new magazine. 
50p fortnightly. Pay after receiv¬ 
ing 6 from — Leisure Times 
(RK93). Chorley. Lancs. 

THE IVOR MAIRANTS POSTAL 
GUIAR COURSES. Helps you 
become a perfect technician. A 

matching Piezu cab. £140. — 
Ingrebourne 49160. 
HHMA100, FOUR months old. 

£135. Also one HH 212DC speaker 
cabinet. £80 ovno. Also MXR 10 

ston Ingram. 01-459-2543. Instru¬ 
ments supplied. 
CLASSICAL THEORY postal tui¬ 

tion. Harmony, composition, etc. 

JANE SCOTT for genuine 
friends. Introductions, opposite 
sex with sincerity and thougnUul-

HH 2 x IS. BL cabinet, perfect. 
£150 ono. — 472 9770. 
HM TPA 100, £70. — Holiday. 

amp. reverb. £350 
Swindon 23324 
ORANGE 200W, basi 

condition, view Plumi 

PRO FESSIONAL 
PERCussion 

— 675 0220 (day). 699 8681 
(evening). SE London. 
H/H US PA bins, good condi¬ 

tion. £140 the pair. — Tel. 
Wymeswold 880313. 

Demo Service. Write/tohone and 
find out! — EQ Studios. 31 
Broadhurst Gardens Rulslip. 
Middx. 01 868 5905. 

DRUMS ANO PERCUSSION, be-
Iinners and advanced, — Wink-
eld Rod <03447) 4878. near 

Music Ltd. 

GUITAR LESSONS, beginners to 
advanced folk rock blues cord 
chemistry. — Stuart, 01-385 9154. 
GUITAR LESSONS. — 286 9178. 
GUITAR TUITION, acoustic and 

bass. — Reigate 48330. 
JAZZ GUITAR. Improvisation, 

chords/chord substitution, ear 

Super Zyn 20ln £37. 18in £29. I6ln 
£25 15in pair £36. 14in pair £33. 
Hayman Snares £29. £39. £47. K. 
Zildjian 20in £45. Pearl Pro 
22/13 x 9/16 x 16/Chrome Snare 

PRE MIER FOUR drums 
Simbals. stands, excellent condi-
on. £220 — Chorleywood 3333 
ROGERS DYNASONIC custom 

built snare drum. One year old 

£500 or p/X. — 520 8363 
MIXERS 16/2, 12/2. et 

Manocks Pm Giles (er Ginter Band) Edd« a 
The Hotrods Streetwalkers 
Sues range from 6" *> 26" plus FuX drum 
re-covering and repew service 
R«^ lor quote Secondhend Kits wi slock 

5 Langle, Street London WC2 OJA 
Tel 01 836 4941 

HHtaiR 
FMNHR 

I umrsex 
•W £575 
S’ '"5? £4io «ntt »W« taro 

SCHOOL OF 
I CONTEMPORARY 
I POP & JAZZ^ 

I
 

Ai
 

Hili
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GUILD 
Drums £155. Gretsch Country gent £195 

Ealing 
FENDER TELECASTER, blonde. 567 7133 Continued from pr 

ROGERS (USA) 
Previous page 

beautiful sound, as net 
ses. etc., only 
Burgh Heath 

! AMPS wanted 

MS. 
SONOR 4 DRUMS Zyn cymbals. condition. 

stool, excellent condition, £245. — 

Drums. 
been tised. £300 ono. — 636 036» 

months IBANEZ FIREBIRD, 

Instruments For Sale MELODY 

£120 Private I4p. Trade 18p 

A BEST CASH OFFER. — 520 

Northampton 

76» SAX, Buescher Aristo- the flat-top guitars, natural top. 
ECCLESHALt 

superb sound. 

AN ORIGINAL 1953 Gold-top 
Les Paul Standard Perfect £750 

‘¿ARTIN exceptional. 0354. 

pm and Paul Colchester 79531 
(2). 

Both excellent condition. £145. — 

MUSICMAN "STINGRAY” bass 
with 

soprano 
GIBSON 

acoustic Immac. £400. — Cacophony »93 

GIBSON 

cash or £330 — 021 458 7688 

FLYING VEE. 

PHASER/FLANGER 

GIBSON Standard. 

'.AlAlin tllCIHOHILS 

STANDARD. 

Deluxe Sunburst. — 01-552 6973 
GIBSON 

RICKENBACKER 

condition 

Good condition. 

CUSTOM ACOUSTIC Schallers. 
Cacophony. 

£395 h p » gc 
Holidi 

GRIMSHAW 
plck-up with case and practice 

0200 
Telephone Staines 

(0702) » 
£85. — 531 0497 
FENDER MUSTANG 

good. £159. P/x. h/p. — Holiday. 

Black. FENDER 
case, beautiful £250 — 363 8402 

FENDER PRECISION bass. £185 

exceptional condition, £315 ono. 
— Cranleigh 71592 evenings 6.30 

drums. 

520 8363. 
GIBSON 

01-349 1975. 
GIBSON 

London W5 
ANTORIA 

474 0058. 
LUDWIG 

crafted marquetry centre-strip, 
gold m/heads. Excellent action 

Music. Weybridge 40139/58477. 
GIBSON 1956 Les Paul Junior. 

COUNTRY 
£300 or 

£460 complete. 
53231. 

8363 
GUITARS / 

520 8363. 
HAMMOND 

GIBSON 
1962, origl 

feet, unused, accept £4» 
8955. 

case, hardly used. £55 ono. 
Gary 01-363 88»0. 
STRATOCASTER COPY. Cl 

Hayman Micro adjust bridge 
titled, good nick, hard case. 
Ineluded. £110 ono. — 402 8114 

FOR SALE: Pair of rare and 
very beautiful African Talking 

cream. £90. — Evenings. 767-2543. 
GIBSON PROFESSIONAL, case. 

— 01-558 0795. £230. 

Phone 01-640 4154. Barry Moore, 
office hours. 
GIBSON LES PAUL De Luxe — 

FENDER STRAT Natural R/N 
trern. £180. — (0702) 66633. 
FENDER STRATOCASTER Sun-

excellent condition £200 o.n.o. — 

MODERN SOPRANO 

FENDER PRECISION bass. £210. 
P/X. h/p. — Holiday. 01-558 2666 
FENDER PRECISION. M/N. per¬ 

fect. Fender case. £210 ono. — 

ARBITER FLYING V mint with 
ise. £110. — Cacophony 993 

(Advertisements will ONLY be accepted on special 
forms provided at the counter) 

GIBSON EB3. Black Spanish-
head. Excellent condition. £180. 
— Braintree 25558. 

split 
Ring 

fitted hard 

OS.. — 01-318 5230 
NEW GIBSON Firebird Ltd Edt. 

list £712. Holiday Music price 

ANTORIA S.G. Junior, good 
condition, fixed neck, nice action 
with solid hard case. £70. — 
John. 01-876 4184. 

basses. £225 

good action. £80 
6pm-7pm 

L E F T-HAND 

1 Custom. While 
case. M5 Gibson 

4658. 
GIBSON FIREBIRD 1963. £450 or 

best offer. — 599 6780. 
GIBSON S.G, standard cherry. 

1967, recently refretted and vibr¬ 
óla £270 (no case). — Orpington 

condition with 

£20. — Phone Staines 56980 
A PROFESSIONAL MUSICIAN 

0245 58703. 
BASS GUITAR. Ideal for begin¬ 

ner. £35 — 720-1754, 5-7 pm. 
BEAUTIFUL HANDMADE twin-

OLD GIBSON B 
v.g.c £190 o.n.o 
8992 i Diane Chong). 

I JAZZ 
£225 ono. 

PAUL custom. 

TAMA CONCERT toms, black, 
10 and 12 inch. C.S. heads. £48. 
— 743 8955. 

Stanckard. £259. 

blond acoustic 

A GUITAR banjo wanted, also 
1x12 cabinets wanted. Gibson LP 

ANTORIA WOODSTOCK SG 2PU. 
one Gibson, low action, with case. 
£60 Sound City 120w. unmarked. 

baritone tenor. 

PAUL custom, 
iburst £365. — 

No offers. 
890130 

— Phone 01-286 4429 about 6 o/c. 
ALTO SAXOPHONE Selmer 

Mark Seven, complete outfit, 
absolutely brand new, cost over 
£640. genuine sacrifice. £400. — 

ORGAN, DIAMOND 600, single 
49-note manual, built-in 18-watt 
amplifier, and speakers, with 
case. Hardly used. £150. — 
Harpenden 61528. 
OVATION BALLADEER new con¬ 

dition. — 01-440 8970 

IBANEZ JAZZ-Bass 
Rickmansworth 75617. 
IBANEZ GIBSON 

MAKER Copy. Used 
macúlale condition. 
case. — Jed. 434 1278 

st go. First come first 
— Tel : 01-45» 2543 any 

GIBSON L6S Custom. VGC. 
ase. Natural. £250. — Romford 

FENDERS WANTED for Instant 
cash. Top prices paid. — ABC 
Music. Weybridge 4013Í/54877 
FOR SALE, rarely used Gibson 

SG standard, trem, immaculate 

HAWAIIAN GUITAR, twin 8 as 
new £85. — 01-531 3160 
IBANEZ LES PAUL special 

almost mint, home use only, with 

trem. recent refret, ’ excellent. 
£265 with case — Tel: Paul. 01-
351 3433. 

Paul. nice. 

dynasonlc. Zildjians. 5 drums kit 
with cases, good condition. £230. 
— Tel. 7485578. Room 8. 

01-675 3155. ' 
BIG LOUD silver Shaftsburys. 

five drums Slingerland Snare, 
new Premier stands. four 
cymbals, stool £350. — Yarmouth 

GRETSCH (1959) 
GENTLEMAN (mint 

3
 c. £»0 ono. — B. Nicholson, 
Fordbrook Avenue. — 

56102. 
EPIPHONE SHERATON blonde 

acoustic. £120, Ibenez Triumph 
bass £125. Both as new. with 
hard cases. — Steve 435-4869 

PAUL custom. 
Telecaster plus 

bass. £320 HH 1C10OS amp. £120 
Orange 4 x 12, £60. — Maidstone 
5M»5 
SELMER 22 soprano, recently 

overhauled. Pan American bari¬ 
tone. £150 and £175 resp. — 837 
8031. 
STOP YOUR cacophony with a 

2910.* 
(ARBITER) 

— 01-898 4501. 
GIBSON LP Special (1957). £375 

or p/X. — 520 8363. 

(new) or p/x_ — 520 8363. 
DAN ARMSTRONG <2 sliding 

pickups) black, unique. £275 or 
p/x. — 520 8363. 
DAN ARMSTRONG guitar, 

natural, black, white, from £225 
or p/x. — 520 8363. 
DULCIMER MO Beautiful tone 

FRETLESS ARTORIA Bass 
tuitar £100. — Gerry King. Phone 
'are 61163 
GIBSON LP de luxe. 1970, £315 

ono. — 553 5553. 

GIBSON SG Junior, 1 
(mint). Vibróla, £200 or p/x. 

RS335, Cherry. 1961. original, 
case. £425. Windsor Premier . 5 
string Banjo £170. Also new 
Pignose £70. — Tony Drake 
Huddersfield 6637(7. 
GIBSON SG Standard, immacu¬ 

late with case. £250. — Ash 58310 
(Middx). 
GIBSON ES 175D, 1958. Sun» 

burst, excellent condition. £400. 

GIBSON 345, 1962, mint condi¬ 
tion. £400 — 01-720 7202. 
GIBSON FIREBIRD III (mint). 

£405 or p/X. — 520 8363. 
GIBSON FLYING-V, 1970. new 

grovers, coil-tap phase-switch, 
only 450 made, fantastic, in Cus¬ 
tom casa, swop for original white 

01-349 1975. 
PREMIER VIBRAPHONE oase, 

£25. — Phone 0727 55783» (South-

5»» 6780. 
FENDER TELECASTER, 

immaculate, only £165. 

SON LP special (1966), £425 
X. — 520 8363. 
SON LP recording almost 
nat mahog beautiful £475 

P/x. h/p. — Holiday. 01-558 2666. 
GIBSON SG standard, trem 

ease. Immaculate tone, action 
and appearance, cherrv. 1071 
£240, no offers. — Leatherhead 
73221 
GIBSON J ZOO blonde with case 

as new. £450. — 0722 27122. 
GIBSON SG STANDARD (mint) 

£250 or p/x. — 520 8363. 
GIBSON THUNDERBIRD II. 

£275. — 531 0497. 
GIBSON SG standard. £260. — 

Phone Upminster 29706. 
GIBSONS WANTED (or Instant 

BLACK 1966 Leg Paul custom, 
case. good. £340. — 01-361 1237. 
BUZZ MUSIC. Buy American 

guitars Best prices. — Hereford 
5596t 

Flying V. mahogany. Gibson 
Humbuckers First £220 secures 
— Chesham 6406 evenings. 
LEFT HANDED Wilson Rapier 

(Just off Shaftesbury Avenue, 
Piccadilly end) 

TELECASTER. old. fantastic. 
£180 ono. — 363 8402. 

1971 Hardcase. £375 ono. 

— Chris. 800 9807. 
FENDER CUSTOM, 

cellent condition. £170. 

FOR PERSONAL CALLERS 
ONLY WITH CLASSIFIED 
ADVERTISEMENTS 

Please note that the Classified 
Counter is now at 

LONDON RECORD 
CENTRE 

50 RUPERT 
STREET W1 

IMMACULATE GRETSCH Coun 
try Club and case, £275. — 01-675 
3843. 
JEDSON LES PAUL copy, im¬ 

maculate. with plush lined case. 
£60 — 574 4810. 
KASUGA RICKEHBACKER copy 

and Carlsbro 60W amplifier with 
4 x 12 cabinet. — Offers. 
Graham. 13 Eva Street. RuSh-

Hornchurch 71141. 
HAND BUILT acoustic guitar. 

Lovely tone. Genuine bargain al 
£140 inc. case. — 385 3196 

£350. Boosey 

£250. — 01-890 2135 , 9 am to 
pm. 

Grade one Fenders at silly prices. 
— Cacophony 99 32910. 
STRATOCASTER ’M. blonde 

TENOR BANJO, goon nick £3$ 
CEREBRUM LIGHTING Repairs & Services 

rilh 

Fend» keyboards. ) x 
boxes, multicores. DI — 504 3625. 

Cacophony 993 2910. £110. Drums Wanted 
I8p per word Action speciali 

Brighton 506839 

speciality 

Instruments Win ted ZEMAITIS SUPERIOB acoustic. 

01-794 
1830. 

1 RICKENBACKER 

P. A. & Lights for Hire 

01-278 2270 

ROKA ACOUSTIC SERVICES 

Tour pnces for negotiation For Hire 200w-2000w P.A.s 

01-349 *1975. GAUSS, ELECTROVOICE. Phase-

Pyrotach-

Address all Box Number replies 
to Box MM ■c/o Melody 

on 021-458 1812. 

SPECIAL OPENING OFFERS: 

PACER COMBO . £160 00 

£70.80 

£466 00 

NEW 10OWATT GUITAR TOPS £120 00 

^Onty 10% deposit 

up? - then come to 
London's specialist Mixer Centre to 

KEYBOARDS - SILLY SALE 
»ENDER Showman suck 

£820 

Cart Machine Model S5000. Mono or stereo. £470 
CARLSBRO Slave 1OOO 

£230 
CARLSBRO Stingray 

C25O 

VOX AC50 

UNIVIBE 

SupcrSound/ 

Tony Kingsley (Manager) or Dave Whittaker (Sales Engineer) 

LUDWIG 
ROGERS 
PREMIER 
WURLITZER 
ROLAND 

Ask for Mike 
672 3997 

//Ar 
REPAIRS 

FENDER Twin Reverb JBL 
FENDER 2x1SCab 
MARSHALL 50 M/V 

W E M COPICAT 
GIBSON L P CUSTOM 
EBONY OR 
WINE RED 

MARSHALL 
CUSTOM SOUND 
YAMAHA 
MXR 
SHURE 

ATC. also 1"sk' lighting rig for 
hire with 3 man crew. 

Grutzroadle 
SPECIAL 

<and roadcrew, 1,500 
16 channel mixer. — 

— Rew Professional Audio. 01-636 
2372. 

55 Charlbert Street, 
London. NW8 6JN 
Tel. 01-722 8111 

cash available. — 1 pm to 6 pm’. 
672 5897. 

type's of special effects 
one-nlghters — Le Mailr 
5421. 

string stereo guitar 6 months 
old. excellent condition, new 
£1.200. want £680 o n o 

REPAIRS TO ALL AMPS 
SPEAKERS AND 
KEYBOARDS 

Maker Advertising. Surrey 
House. 1 Throwley Way. SÛT-
ton, Surrey 
Please note that tapes, cas¬ 
settes. demo 's. etc . should 
NOT be sent in reply to Box 
Numbers 

SW16. Design, construction and 
repairs to most makes of ampli-

HH multi-echo-
HH vari-echo 

BOX NUMBER 
REPLIES 

Backing tracks and special 
creative effects ON CUE 
at the touch of a button! 
with the Squire' vari-pitch 

18p per word 
A TWELVE THOUSAND watt 

lighting rig for hire, par lamps. 
Rank-Strand. crew. transport. 

REPAIR 
WORKSHOP 

2 Highgate Rd.. Kentish Town. London NWS 
Tel. 01*485 4434/0822 

Shure AKG. 
h Beyer 
F Calrec 
targe stocks 

1-5OO watt P.A. 
Complete, £650 

QUALITY GUITAR repairs 
Superb action. Electric or acous¬ 
tic. Refrets, resprays, custom¬ 
ising. — Derrick. 486 3676 
PICKUPS REWOUND, 

WANTED: AMERICAN guitars, 
mps for cash. — 903 3506 
WANTED, GIBSON and Fender 
— »»—*■' — *• collect. 

SPEAKER 

01-278 2270 1
Storage Repairs 

381-1391 
H 15LILLIE ROAD. FULHAM 

Chris (01) 360 5118. 
A 400W PA London £20 

Chertsey (09328 ) 64897 f 
mansgreen (61) 22575. 

iBdvding the P2200 power amp. 
and the PM 1000 mixing 
coniole. 
Call Ralph on: 

01-607 0087/8 

caster, sunburst, 
dltion. £175. — 

FENDER 
GIBSON 
OVATION 
RICKENBACKER 
IBANEZ 

WANTED DRUMS, 

ot Heavy Duty Suge Cabinets. Bass Bins. Horns and Monitors 
Also AKG. ATC. CALREC. CANARY. GAUSS. JBL. MARSHALL M M 

PEAVEY. RAINBOW FUGHT CASES. R S D SHURE 
RING: MICK EKERS ON 01-789 6890 (closed Mondays) 

QUALITY 

TRAVIS BEAN Aluminium neck 
immaculate. £450 ono — 
Brighton 738712 

amps and drum kits, etc bought 
tor cash. Top prices paid — 
Power Music, Tel Leicester (0533) 
769318. 
FENDER GUITARS wanted, best 

Roger Squire'/ 
STUDIO EQUIPMENT DIV? 

Coventry 58571. 
1*59 epiphone Casino, per¬ 

fect. £279. P/x. h/p. — Holiday. 

SUMMIT 4x1 2 FANE (PLYWOOD CAB ) £149 00 
SUMMIT 2x CELESTION ADD ON HORN BOX 
. £79 00 

FULL RANGE 150-WATT PA BIN ATC & 
ELECTROVOICE DRIVERS £ 199 00 

NEW 125-WATT SLAVES £90 00 
NEW 4 CHAN Z 8 INPUT 125 WATT MIXER AMP 

273-279 & 281 Kilburn High Road, London NW6. 
01-624 1260 01-624 7777 

25% DISCOUNT ON MOST GOODS. INCLUDING THE 
FOLLOWING MAKES. THIS IS NOT A SALE BUT AN ALL 

YEAR ROUND OFFER 

AMPLIFIERS 

CABINETS 

KEYBOARDS 
(REPAIRS - TUNING) 

PA SYSTEMS 

CUSTOM BUILDING 

18p per word 
REVOX 

FENOER JAZZ BASSES 
M/N £26500 
GIBSON S.G STANDARDS 

£299 
FENOER STRATSMZN 
WITH TREM £265 00 

THE P.A. 
COMPANY 
Professional Systems 

100 Watts -3K 

We have the largest stock el 

18p per word 
A BEAUTIFUL JOB. Overhaul», 

relacquering. 5-7 dayi, by ap¬ 
pointment. Saxophone/woodwlnd, 
brass. — KEN TOOTELL, LESLIE 
EVANS. 275 Colncy Hatch Lane. 
London. Nil. 01-368 4137. 
ALL GUITAR and amplifier 

repairs and supplies. — Sperrin. 
78a Upper-Aughton Rd. South¬ 
port. 0704 67621 J.B.L. & 

GAUSS 

Are you 
mixed / 

CASCADE MUSIC 
150-3.000 watts 
500 watts Foldback 

Soundcraft, MM. Crown. H/H, 
Gauss. ATC. Vitavox. Shure. 

AKG. Crew 

Private 14p, Trade 18p 
per word 

A BEST CASH OFFER. — 520 
3804 or 888 »374. 

GIBSON LES Pauls wanted. — 
01-349 1975. 

VOX ÃC3OS wanted 
1975. 
WANTED REVOX 4 

find the right choice of mixer at the right price I 
Agents for MM, Allen Er Heath, Alice, Chilton and 
many more. Wide range in stock from £185. 

DOUBLE YOUR BAND POWER ! ! 

• MINIMOOG CLAVINET 06 
• MINI KORG 700S 

ROLAND EP30 Pano 
• FENDER Stage 88 

GIBSON Pro Deiuxeouttn 
• GIBSON ES345 walnut 

FENOER StarcMter net 
• FENDER Strat 196) white 

FENDER Strat L'H, Trem 
• FENOER Jaguer 1966 

FENDER Tele Oe luxe. S/H 

R&C MUSIC 
New location Tower Bridge area 

1. 2. 3 4 4 KILOWATT 
MARTIN/ J.B.L. P.A.S. FOR 

HIRE 

Monitor power to require¬ 
ments 16 mto 4 way monitor 
mu 16-24 channels out front. 

,' very cheap rates 

Phone 01-231 3200 

fi IKS Electra Varta Harn tilt 
UH rrxsi Stow a rack till ■ .a—. i ■ . ■ — a > 

cara tltS 
IBtlmM (INlKl 
4 Balu Beartai fU 
taarWCWai. fain Jacta EIS 
? (Ui 4 i II F A Catean (SI 

tea (Id tuer) EM 
I Iwaar laia«, lapM f (IS 
IDnall tn» 
1 H«Hr, Owl MM Cuneicm (N 
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KEYBOARDS 

Private Up. Trade 18p 
per word 

FOR SALE 

HAMMOND B.3 
Home use only. As new 

£1,950 
01-731 3737 

ORGANS 

Leslie 

Leslie 
showroom condition L122 

STRING synth. 
maculate, 1175. Shure 545 plus 

Phone 3*8 3877, before 6 pm 

si, naroiy usca. 
Keith. Sunbury £175 

IMMACULATE ROLAND SHUM 

Cheltenham 

Synthesiser. 

lonths old. £808. Hastings 

£310 

Porthcawl' 8883. 
ROLAND EP2, brand new. in 

bos. 

INSTASTRING 
£2M. — 01-643 1639. 

synthesizer. 
Shaun. d: 

SE London. 
SYNTHESIZERS / KEYBOARDS 

small electric piano, unknown 

LOWREY TG 88/1. 10 months 
old. as new Vibcs / Leslie. 
£1.300. -a- (Bansteadi Surrey. 
Burgh Heath 54953. 

experienced, good •■feel", inter¬ 
esting project. — 643 4301 
KEYNOTE CONSORT with 

HAMMOND M102 split. 
145 night cases, fl. 168. 
2376. 

430712. 
LESLIE 760. 

3876. 

TAPE RECORDERS 

¡4p per word 
18p trade per word 

DEKOROER UM. 4 track pro 
fessional tape recorder for hire — 
01-178 2270. 
EIGHT-TRACK STUDIO contents 

tor sale. Offers. — Brighton 
355469 
REVOX/TEAC. Tascam. Bren 

nell, sales and service. — Music 
Lab. 01-349 1975 
REVOX-s WANTED — 01-349 

197». 
TEAC 2340 SX 4 weeks old. £500 

ono. — Chris. 01-388 2011, ext 2.-
9 30 to 5.30 
TEAC 3M0 (s) wanted. — 01-

349 1975. 
TWO-TRACK STEREO tape re¬ 

corder with speakers. Ideal tor 
musician in doubling tracks. £55. 
— 01 675 3155 

Music Market 

As advertised and reviewed in International Musician (October) 
CLOSED All DAV THURSDAY 

THE ROLAND GR/GS 
500 GUITAR SYNTHESIZER 

S'H FENDER Strat £180 S/H FENDER Bassman Top £100 £1,409 93 incl. Synthesizer and VA.T. 

THE HAGSTROM GUITAR SYNTHESIZER S/H SOUND CITY cab 5Ow {50 
RICKENBACKER 480 £1,295 incl VAT. 

£555 

£330 PEAVEY Artists 
£200 

H/H Studio 50s 

YAMAHA SG700 

EVERYONE IS WELCOME! H/H MA1OO 
TOPS W CABS 

S/H SOUND CITY 200 Top £105 

Don’t forget the new £545 

YAMAHA CP30 

YAMAHA CP70 ELECTRIC GRAND PIANO £55 

S/H SELMER T n 850 

£2,500 incl. VAT. £50 

S/H FENDER Dual Showman 

GIBSON GUITARS 

PERCUSSION 
MAXWIN 704 

Gibson L6S 

Gibson S1 S/Haad HAYMAN S/DRUMS 129" 
LABLONO S/ORUM CASES £343 

' oiLrUJtaa j 
PAISTE & ZILDJIAN IN STOCK £242 

(¡¡bsofi^ HH Bass Combo 
CUESTION G18C Ba TANNOY HrD 38SA IS 85 wan 

(ANNOY HPO 29 SA 10" SOwall 

£234 

GAUSS 12' wem GO TO -UjAJJ'J KU CHARING CROSS ROAD 

Roland GOODMANS 

GOODMANS Hil 

CRUMA R 
firmier Colchester and Chelmsford 

ONE MAN BAND 

rhythm backing. 

BASIN ST 

Make it with— 

©YAMAHA iKHTiby »kewN 

£450 
£300 
£650 
£500 

£70 
£95 

£50 
£50 

£214 
£356 

S/H SOUND CITY 4x12 
S/H LANEY Khpp 1OO 

f 600 
£230 

£160 
£230 
£90 

£402 
(.305 
C296 
£629 
£325 
£245 

YAMAHA SGI 500 
GIBSON (itebxd 

£240 
£160 
£210 
£320 
£320 

£245 
£315 

£190 
£65 
£70 

S H SOUND CITY 5Ow P A 
S/HVOXAC30 Top only 

£160 
£60 

200wan 
GAUSS II 
TOOwat. 

PEML OYNAMAX Black wtilwr 
PEARL POWER MATE Geld 
HATMAN SHOWMAN KIT (less Hands) 

PEARL S/DRUM STANDS 
PEARL H/HAT STANDS 
PREMIER H/HAT STANDS 
HAYMAN H/HAT STANDS 
HAYMAN CYMBAL STANDS 
LABLONO 22" CASE 

£395 
£40 

E 481 
.. E395 

E 465 
£395 
£359 
E48q 

. £<79 
£65 

CELESTION. G000MANS. 
JBL TANNOY. ELECTROVOICE. 
FANE. GAUSS. ALTEC. KEF. ATC. 
CERVIN-VEGA 

£895 
£1100 
£900 
£844 
£950 
£600 
£420 
£335 
£495 
£370 
£690 
£490 
£295 
£275 

REW Professional Audio 
126 Charing Cross Road and 
17 Denmark St.. London WC2 
Tel: 01-836 2372/7851 

GOODMANS >2PD Di*co 12" 
£20 00 

293, CHATHAM HIGH STREET, 
TELEPHONE MEDWAY 408989 

£220 
S/H TELE CAS TER Sunburst. 

MAIN 
FOR 

AGENTS 

colours stocked, from £350 
S/H GIBSON 330 M10 60s ♦ 

case £275 
S/H FENDER Jazzmaster 1960 
approx £200 

rosewood neck £180 
S/H TELECASTER Walnut £162 

S/H GOODMANS 2x12. 50w 
. ESO 

Hundreds of speaker 
chassis in stock! 

GROUP 
GEAR 
STUDIO 

528 CHISWICK HIGH ROAD. CHISWICK, LONDON W4 
OPEN MONDAY TO SATURDAY 10 00 to 6 15 

01-995 6039 

KEYBOARDS 
FENDER Rhodes 

Hammond X5 
Yamaha YC45O 
STRING MACHINES 8t 
SYNTHERSISERS IN STOCK 

HP - BARCLAYCARD - ACCESS 
DELIVERY SERVICE DEPT. 

PART EXCHANGE 

H/H MA 100 
H/H MA100 

Pr. WEM 4x10 
COMBOS 

HH 2 « 15 B. L Cabinet 
HH Monitor Cabinet 

S/H SOUND CITY 1 20 P A £85 
S/H GOODMANS 2x1 2 cab £50 
S/H PAIR WEM 4x12 cols £85 
S/H PAIR WEM 2x1 2 cols £45 

20% OFF WEM 25% OFF S.W. 
KEYBOARD 

Gibson Ripper 
AMPLIFICATION 

100/200watt 
(lECTHOVOiCf EVM15I lead 

100/ 200wet. £11 
ElECTROVOiCf EVM128 bass 12“ 
100 200 wan £1190 

( IEC I ROVOiCE EVM 1 SB bass 15 
100 '200 wan 

_ £10500 
GAUSS 15" all models 15" 

CHAPPELL & CO. LTD . 50 NEW BOND STREET. LONDON W1A 2BR 
Open 9.30/6.00 weekdays Saturday 9.30/5.00 with free parking tn Bond Street after 1 p.m 

10CC, John Miles, Jethro Tull, Cliff Richard Band. Genesis, /to 
and others have all bought their CP 70 from Chappell - why haven't you? /fifi 

Ring 01-629 7600 Ext 136 today -

to hear the 
amazing 

Hodges & Johnson 
GROUP GEAR STUDIO 

COME AND SEE STU AND 
COLIN FOR A GOOD DEAL 
FENDER RHODES £545 

he unique pedalboard/ 
rhythm unit that gives any solo 

performer his own piano, bass and 
83 BARGATES, CHRISTCHURCH 

DORSET 

Both will be demonstrated here 
on Saturday, 15th October 1977 

ROLAND SH200 
ROLAND SH3A 
ROLAND EP20 
ROLAND EP30 
S/SMINIKORG 
KORG Poly 1 
HOHNER CUv.net D6 
HOHNER Pianet T 
HOHNER X4 Str.ngth.ng 

HREBIRO Ortfit. rnWwst lid ed 
THUNDERBIRD Bau M id . 
Ongual GIBSON cam all «»dels 

'GUITARS 
Gibion SG 

MICROPHONE STANDS 
Chromed steel tube, fully adjustable straight stand 
£8.00 inc mic clip. Boom stand £9 50 tnc. mic clip 

P&P£T 00 

FREE N' EASY MUSIC 
TOO HIGH STREET. AYLESBURY. BUCKS. 

HH 12 Channel Mixer 
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Music Market 

Simon King music 
240 Tolworth Rise South. Tolworth, Surrey. 01-330 3709 

RIGHT ON THE A3 - EASY PARKING - FRIENDLY SERVICE - GREAT PRICES 

Music Market 

©ne ©f tfie 
©?©rlds bes!» 
guiUrs 

Send Large SAE For Catalogue 
GUILD GUITARS (U.K.) LTD. 151. PORTLAND ROAD 
hove e. Sussex bn3 soj 

Music 
OF BLETCHLEY 

Complete »tocks ol Marshall 
AMPS AND CABINETS 

incl: 
1OOw Valve Lead Top . £235 95 
100w Valve M V Top £235 95 
100er Valve Bass Top £235 95 
100w Trans Lead /Bass £119 95 

CABINETS 
2x12 1OOw . £176 25 
4« 12 120w £191 50 
4x15 200w £285.00 

COMBOS 
30w Trans Lead . .£166 95 
100w Trans Lead £280 95 
100wValveMV £378 75 
5Ow Valve M V £270.95 

ÍA AMPS. MIXERS & SLAVES 
100er 6 Input Amp . £259 50 
100wRev Mixer Amp £255 95 
6 Channel Mini-Mixer £92 35 
100er Trans Slave £123 95 
250er Trans Slave £245 95 
10Oer Superbin with Homs 

•£180 95 
DRUMS 

We carry big stocks of 
PREMIER BEVERLEY 
LUDWIG Cymbals by 
SLINGERLAND AVEDIS 
OLYMPIC PAISTE 

andZYN 

neck £270 00 , 
MOUNTAIN C/W £77 85 
EKO Black Jumbo £95 00 
YAMAHA 1 2 string £118 
EPIPHONE Sheraton £140 
FENDER Acoustic £52 
Big Selection of solids from 

. £28.95 
SPECIAL PURCHASE! 

LAREDO Folk. Big Body Fantastic 
value! £15 95 
MXR Innovations always in stock 

TURNTABLES 
Garrard Decks SP25 Mk III to clear 
. £14 75 

We also stock SHEET MUSIC AND 
BOOKS. PIANOS. ORGANS and 

every conceivable accessory 
YAMAHA BRASS incl the 
wonderful 232 Trumpet 

B&H Clarinets 
James Galway Flute 

and the largest stock of Strings and 
Reeds in the county 

MARSHALL MUSIC LTD. 
146 Queensway 
Bletchley, Bucks 

Tel: Milton Keynes 75487 
GOOD PARKING 

Al l TYPES OF INSTRUMENTS & AMPl IFIE RS 
BOUGHT FOR CASH 1 _ 
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ING fender Music Market 
/oundhou/e ISDN« 

LONDON. W.2 

I 01-680 1042~] ACCOM STIC* 

•TOCK CLEARANCES 

ALL PRICES INCLUDE VAT 

I 185 KEYBOARDS 

1200 
' COLORSOUNO EFFECTS 

TELE-CUSTOM^ sunburst 

MXR EFFECTS 

HÖFNER Cokxsma nd ROTARY CABINETS 

SHAFTESBURY B / Kesael s / burst 
ACOUSTIC GUITARS 

ELECTRIC GUITARS 
E 250 

PRECISION blond« MARSHALL lOOw slave 

MARSHAll 

FENDER RHODES, £545 
lAMn CIUTAR« Roland Caaka MARSHALL 2.1 2 rolle. LEFT-HAND GUITARS 

VOX AC 30 top boost 

CARLSBRO Stingray 
WURLITZER 200E i 

X ACCESS 8 /CARD SPEEDY H 

S/S Music Man 2x10 Km 

Ovation latead KEYBOARDS 

S H Cru mar Raao 

01-672 3413 
CUSTOM SOUND 2s15 Cabs 

Ska« Satlad Gibson S6 

STRATOCAS TER KirH «II 

BISSON laa Paul Custom ■ / 
TELE CASTER ■>» I (1(2.73 BISSON Marauder Nat. 

H/HSSOOO 

AMPLIFICATION Hohner M SlriMtkmg 

Rm Vox «I» 

YAMAHA lOJTSa 
YAASAHA FG SM>w 

SECONDHAND 

3 GRETSCH drums. S/hand. mint cond 

5 AJAX drums. S/hand 
3 GRETSCH drums, walnut, new VOX / DOUBLE Gretsch kit. s/hand. white, big Then advertise in 
3 GRETSCH drums, silver, new .. E330 
AUTOTUNE kit. white F550 

THE 
STACCATO Tom Toms, fibre glass (set of 3. 

THE choice of 100 colours) £317 

Weekly £60 from 

ULTIMATE 
DRUM 
STORE 

,CALL AT ANY TIMÉ OR PHONE 01-734 71 21 ;

• L til» 
74 LONDON ROAO. WEST CROYDON. SURREY 

163 Mitcham Rd. Tooting SW17 

OFFICAL—FENDER PRICE INCREASE 
NOVEMBER 1st 

CLOSED WEDNESDAY 

<Henrit’s Drumstore 112-114 Wardour st., W1 

CUSTOM SOUND 

H/HMAIOO 

C185 
£185 

I1II 45 
tIUJB 

t-100 
£170 

E600 
£150 

TELECASTER white 
TELECASTER walnut 

£200 
1 200 
£225 

£200 
£200 

£423 
£245 
£420 

£500 
£425 
1250 
I 165 
£340 
£385 

£225 
I 210 

£225 
(225 
£225 
E225 
E225 
£225 
£225 
£250 
£250 

FENDER Twin and JBLs 
FENDER Twin 2« 12 

£300 
£165 

HONDO Rick Bess 
HONDO I/P 

HIWATT AP1OO 
CUSTOM SOUND 15Ow Top 
CUSTOM SOUND 150w Baas 

sizes . 
3 BEVERLEY, s/hand 

THE new FENDER 300W 
P.S. GUITAR/BASS AMP. 

£105 
£110 

. £65 

3 CARLTON drums. S/hand 
3 HOSHINOdrums. S/hand 
3 PEARL drums. S/hand . 

NEW FENDERS 
TELECASTER blonde 
TELECASTER black 
TELECASTER natural 

. £325 
. £350 

3 S/HAND LUDWIG drums. Vintage 1964 
. £300 

The best selection of Fender Gear in the country. 
London Showroom: 18a Soho Square. London, W1V 5FB Tek 01-434 1365 

amp loads of lov 
valve sound. 
Escort practice 
amp mains and 
battéry 

A C. 30 still Europes best 
selling amp. Foundation 
base. 50 watts great sound 
18“ speaker 

KUSTOM 130W PA complete £399 
4 CHANNEL (9 INPUTS) with reverb 

MUSIC 
MARKET 

Credit 10° o Oep 

Access/B. Card 

CASE and 
CABINET 
HARDWARE 
incl. FITTINGS 
by J. H. 

' Pearl Tom Toms and Concert Tom Toms available separately S/hand 
stands and cymbals always available. 
A good selection of secondhand cases. 
Rainbow Flight cases from £60 

3 GRETSCH, s/hand. walnut 24in b/drum 
. £280 

S/H GRETSCH and LUDWIG snare drums 

MUSIC ALL PRICES INC. 
VAT 

£230 
.10 £270 

£340 
£388 
(285 

242 Chingford Mount Rd 
London E4 
Tel 01 524 1446 

trc mm¡ Kuss ok mu now ros otrtn s 
.FREE DELIVERY 

MARSHALL AMPLIFICATION 

LUDWIG 12in x 8in Tom Toms. S/hand 
. 155 

LUOWIG 13in x 9in Tom Toms. S/hand 
. £65 

_  •• 102 Charing Cross Road. 
hi fVi AffW IÊ Londo " WC2H °JG

iF Telephone 01-240 0393 j 

MUSICAL 
INSTRUMENT 
DEALER? 

BILL LEWINGTON 
LTD. 

144 Shaftesbury Avenue 
London. WC2 

Toi. 01-240 0584 
THESE MAGIC NAMES IN 
BRASS AND WOODWIND 

TAMAHA HOBLET LEBLANC ADLER 
ARMSTRONG ARTLEY BACH KING 
ZULEGER KOHLERT UEBEL LOUI? 
BURET HOLTON BUESCHER CONN 
GEMEINHARDT VANOOREN RICO SELMER 
HUILER HAMIG OLDS MONNIG UNTON 
KRtUl BESSON MURAMATSU COURTOIS 

OTHER NEW GUITARS 
GIBSON Thunderbird and caw 
GIBSON Firebird and caw 
GUILD B3O1 black 
MUSICMAN Stingray Base. Mack 
RICKENBACKER 4001 black 

-JMiM— iñTñc|ston upon thames 546 9100 

JOHH KING SOUNDS 
IOPPOSI TE HAU WA Y S TA TIONI 

6 RICHMOND ROAD, KINGSTON-UPON-THAMES 

INSTANT 
CREDIT I 
Ring for £U* 

BOTTOM PRICES 
STOP Millin' ABOUT - IF YOU WANT A FENDER QUITAR THEBE ARE THE 

NATAL Conga drums new . £190 

PEARL 5'4in snare drums, new ... £60 

3 SLINGERLAND drums, maple, new £325-
3 SLINGERLAND drums, marine pearl, new 

For full details, contact 
LONDON 

Jacqui'Russell 
01-643 8040 
Extn. 4257 

MANCHESTER 
Chris Saunders 
061-872 421 1 
BIRMINGHAM 
Eugene Lavin 
021-356 4838 

MARSHALL Ma LsM 
MARSHALL IMatl acoustic 

the very best 
Kingfisher Music Co 
20 Kings Rd., Fleet , 
Hants 0251 4-21 210: 

Free ’n’ Easy Music 
GUITARS - AMPLIFIERS - ACCESSORIES 
57 High Street, Old Town, Hemet Hempstead 

Hens HP1 3AF 
Tel: Hemet Hempstead 59659 

CLOSED All OA V WfDNtSOA Y 

NEW AMPLIFICATION 
FENOER Twin Ra 
FENOER Pro Ro« 
FENDER Baaanw 
FENDER Baaama 

COLUMBUS I 
COLUMBUS l H B 

SECONDHAND GUITARS 
GIBSON SG Special che-r» 
FENDER Precision M/N 
FENDER Muaicmaster blue bas. 

Amazing new (mail order accepted» 
FENDER HOLDALLS 
Great (or gigs! 
and handy shoulder bogs 

GIBSON EB3 walnut tatty 
FENDER Telecaste, s/burst 
GIBSON ES-325 TD. cherry 
EPIPHONE Rrvok baas, maple 
IBANEZ L / P recording, walnut 
HAYMAN 40/ 40 basa white 
JEOSON LZP Copy, maple 
GRIMSHAW I/P copy GS3O 
GHERSON SG. walnut 
ANTORIA SG and tram cherry 
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CHASE MUSICIANS 
Division of Chase Consultants Limited 

THE LONDON 
SYNTHESISER 
CENTRE 

22 Chaiton Street 

$ 
Off Euston Road 

London NW1 
Tel. 01-387 7449 

Demonstrations on YAMAHA POLYPHONIC SYNTHESISERS until 
Friday, with Yamaha s Top Demonstrator PAT ARCHER. 

To come is to be amazed'' 

You are cordially invited to our 

ROLAND SYNTHESISER EVENING 
with demonstrations by international demonstrator ADRIAN LEE. 

On Thursday, Oct. 20 at 7.30 p.m at 

THE GRILL ROOM 
THE HORSESHOE HOTtL 
Tottenham Court Road, London, WC2 

Adm. Free Please bring your friends 

Also as usual ARP, ROLAND. KORG, HOHNER. ELKA, LOGAN, 
SOLINA. Synthesisers still plugged in and ready to play. 

MMEEOOWW—THE AMAZING CAT SYNTHESISER 
Come and place your daws on this one'! (Ouch!) 

SPttOV HR • BARCLAYCARD • ACCESS • WE CLOSE HALF-DAY WEDNESDAY 
• EASY PARKING 

• 24-HOUR DELIVERY SERVICE 

£5950 

£75 

£175 

£2950 
£1350 

£87 
£135 
£65 
£195 
£350 

HORNS 
JBL 2420/2345 flare cased (3k 20kHz) (B) 

POWER AMPLIFIERS 
HILL IC208s250w/8ohms (B) 
HILL IC404S 500w/4ohms (B) 
HILL IC108S 100w/8ohms (B) 
HILL IC602s 800w/2ohms (A) 
PHASE LINEAR 700b (B) 

MID BINS 
HILL 4 X 5 100w fitted CTS (B| 

SYSTEMS 
HILL 20ch. 3KW ATC/JBL with foldback (A) 

£885 
£165 

BASS BINS 
MARTIN 1 x 15 250w fitted Gauss (B) 
MARTIN 2 X 15 fitted Electrovoice (B) 
HILL B21 2 400w fitted ATC (A) . . 
JBL 4560 fitted JBL 2220 (B) . . . 

& stage boxes, flightcase (B) . . . •. 
HILL 20/6 on-stage monitor desk. Waters faders, flightcase (B) . 

£185 
£150ea. 
£295 
£165 

MIXERS 
HILL 'B' series fitted 20 channels (A). 
HILL 10 into 2 (B). 
HILL 30/4/2 'D' series. Waters cond. plastic faders, 60m multicore 

MALCOLM HILL ASSOCIATES 

HOLLINGBOURNE HOUSE, 
HOLLINGBOURNE, 
KENT. 
Tel: 062780 555/6/7. 

PA EQUIPMENT (all prices include VAT @ 8%) 
(A) Ex demonstration, fully guaranteed for 3 years. 
(B) Used; fully guaranteed for six months. 

mame 

SOUNDS MUSICAL INSTRUMENTS 
1 24 Shaftesbury Avenue, London W1V 7DJ — Telephone: 01-437 2458 

SOUNDS DRUM DIVE 

We also part exchange and purchase kits 

We cater for the amateur and 
professional drummer 

KITS by Premier, Olympic. Ludwig. 
Sonor. Asba, Rogers. Pearl, Tama & 
Slingerland 
CYMBALS by Paiste, Avedis Zildjian 

K Zildpan. Izmir. Zyn. Super Zyn. & Krut 
HEADS by Remo. E verplay & Evans 
STICKS by Tama. Premier. Pro-Mark. 

P.L.. The New Pro-Mark Hickory and Billy 
Cobham are now in stock 

STANDS. We have a wide selection of 
heavy duty stands by Tama & Pearl Plus, 
of course, the new monster Tri-Lok Stands 
by Premier 

MELODY MAKER 
ADVERTISEMENT DEPT. 

Surrey House, 1 Throwley Way, Sutton 
Surrey SM1 4QQ 

PRESS TIMES 
Copy for all advertisements for the Classified and 
Entertainments Sections must be received by 1 2 
noon on the Munday preceding publication 
All advertisements should be prepaid 

Music Market 

4* 

AUGUST <r 

SC LE CT E O FENDERS 
GRADE I OUR 

15 THE GROVE EALING £ 
LONDON W5 Y 
TEL 01 560 0520 £ 

Premier ¿ 
• YAMAHA X REHEARSAL STUDIO 

£1.50 per hr. inc. P.A. 

ELEÓTROHARMO—-
IN STOCK 

St GILES 
AT CENTREPOINT J 

ST. GILES MUSIC CENTRE 
16-18 St Giles High Street. London. WC2 

Tel. 836 2888/4080/2558 

Musical Sounds 
274 London Road, Sheffield S2 4NA 

Tel. (0742) 50445 or 54381 
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3 lines: 01-464 3196 
01-460 9080 01-464 3197 

KEYBOARD 
AT WHOLESALE PRICES UK s LARGEST NEW FENDER GUITARS WEEK 

AVAILABLE AT CHATHA« 

AVAHAME AT PECKHAM 

■ETBOAROS 

Yamaha C60 12000 £1800 

£620 £499 
NEW GIBSON GUITARS 

£160 213 KILBURN HIGH ROAO 
LES PAUL Cum Wm AU 

£725 

FENDER AMPS : UK'S LARGEST STOCK AT EXTREMELY LOW PRICE 

SYNTHESISERS & KEYBOARDS 

STAR OF THE SHOW 

01-267 5641 01-267 5641 

CHESTERFIELD 

fete-

BURLINGTON STREIT CHESURHELO TEL 71177 

WE EXPORT WORLD WIDE. 100% BACK-UP 

TEMPO 
CASH 'N' CARRY SUPASTORE 

Rose-Morns 

01-567 0212 

«1 HIGH BTKEtl 
CHATHAM. KENT 

£285 

£425 

£410 

£725 

£750 

£399 

£295 

£850 

£399 

£497 
£474 
£295 
£528 
£836 
£337 
£867 
£945 
£599 

£1249 
£3995 
£310 
£269 
£495 

£345 
£645 

£1095 
£775 
£625 
£249 
£550 
£525 

£1450 

£867 

£405 

£345 

£995 

£586 

£497 

£836 

£260 
£415 
£495 
£495 
£180 

£337 

£525 

MUyCHASTTR tul CoaH 

TELECASTER. Bata ■ «ec» 
TELECAS TIR Nie» 

SOUTH EASTERN ENTERTAINMENTS 
375 LEWISHAM HIGH STREET. RUSHEY 
CATFORD. LONDON. SE13SNZ 

15-15A LONDON ROAD 
BROMLEY KENT 

PHOENIX AMPLIFICATION 
IN STOCK NOW 

“When you are buying keyboards or synthesisers you need to talk to a 
keyboard player and look at a wide range of equipment. Come down to 
Rose-Morris and have a chat. I’ve got some good bargains at the moment.” 

MUSIC STORE LTD. 
72-73 CHALK FARM ROAD. LONDON N W 1 

II ERIPOMTUMR 
VOUS EXPORTONS 
MR EXPOKTMREH 

VINCE HILL 
Keyboards Manager 

NEW STOCK 
KORG 700S 
KORG 770 
MINI Preset 
PRESET 
800 DV . *. 
BASS 
POLYPHONIC Ensemble 
POLYPHONIC Orchestra 
MOOG Micro 
MOOG Mini 
MOOG Polyphonic 
MOOG Ribbon Controller 
SAMPLE Hold 
CLAVINET 

Special demonstration and amplification facilities. Personal attention. Ask 
for Vince Hill at the ROSE-MORRIS SHOP, 81-83 Shaftesbury Ave., 
London Wl. Tel: 01-437 2211. 

Look at these 
silly prices!!! 

PIANET T 
CAT Synth . 
INTERSOUND 
FENDER 73 
MULTIMAN . 
ROADRUNNER 
ORGANISER 
LOGAN String Orchestra 
EMLSynthi 

USED STOCK 
KORG Bass 
KORG Preset 
FARFISA Synth 
ARP Pro Soloist 
RHYTHM Ace 

UK'S LARGEST STOCK. LOWEST PRICES 
AVAIL. 

Yamaha CP30 

Roland SH3A . 

Wurlitzer Pia¬ 

nos .... 

S/H Compact 

Piano . 

S/H Hammond 

M162 

Korg 700S 

Korg 800 . . 

Korg Bass 

synth. . . 

Korg Preset . 

Korg Polypho-

^nic .... 

Clavinet D.6 . 

Pianet T. . . 

JSG MUSICAL 
108B MAIN STREET, BINGLEY, WEST YORKSHIRE 

LONDON AMPLIFICATION 
SPECIAUST 

A VERY SPECIÄL JUMBLE SALE JUST TAKE A LOOK 
OK 

IC HOUSE 
E DELIVER FAST ï 

ULICASIIK Walat ■ mt 
TREUSTER S Writ « ««<> 
TRE CAS 1ER S tail I »tU 
TILE CaMa UMM II ■ 
TELE UH— 
TELE Culta 
TELE Ulla« 
TUE UM UrUt'Uck 

■ aaUATITCaaU IMa Bau —pa im 
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DRUMS 
SECONDHAND BARGAINS!!! 

Slmgerland 5" Chrome Snare Drum £75 00 
Slmgerland 5" Wood Shell Snare Drum £60.00 
Pearl 5" Chrome Snare Drum £42.50 
Premier 2000 Chrome Snare Drum £53.50 
Rogers Superten Chrome Snare Drum £69.50 
Premier Royal Ace Chrome Snare Drum £27.50 
Gretsch 5" Chrome Shell Snare Drum £85.00 

NEW REDUCED LINESHI 

Ludwig Super Classic complete 
Tama Swing Star 501 . complete 
Hamma Kit 5 Drums, complete 
Tama Swing Star 401 complete 

£765 00 
£350 00 
£350 00 
£300 00 

£630.00 
£250 00 
£250.00 
£200.00 

ALL PREMIER TRILOCK AND LOCK FAST STANDS AVAILABLE 
LARGE SELECTION OF PREMIER TUNED PERCUSSION. SLINGER 
LAND AND LUDWIG PEDAL TIMPS. AVEDIS ZILDJIAN CYMBALS 

EXTRA!!! PREMIER 18" x 18" FLOOR TOMS 16 x 16" CONCERT 
TOMS CHEAP!" 

CHAS. E. FOOTE LTD. 
17 GOLDEN SQUARE. W.1 01-437 1811 

y cot e Ka A it! 

✓ 

GIBSON GUITARS 
THE AMAZING 

FENDERS AT DISCOUNT 

USED FENDER Ttlecultr. M/N. L/R 

OTHER GUITARS 

£100 REWARD 

1957 Precision. Immac £550 

WEDNESDA Y HALF-DA Y CLOSING 

£425 
£625 
£375 

£250 
£280 
£295 
£260 
£280 
£195 

Leslie 910. As new 
Les Paul Deluxe L/H 

We buy S/H amps and cabs 
and Guitars tor cash 

SG Special . 
SG Special old type . 
SG Standard . 
ES330 1964 . 
Epiphone Casino ... 
1960 EBO Bass . 

128 CHARING CROSS ROAD 
Phone:01-240 3309 

USEO TASTIES 
USED GIBSON ES 175 wotarxL HU 

ACCESS. BARCLAYCARD. AMERICAN EXPRESS 
HP. PART EXCHANGE. CASH BUYS 

LARGE SELECTION GUITARS. AMP ACCESSO¬ 

RIES PLUS DRUMS. WOODWIND. BRASS 

MICS. KEYBOARDS. ETC.. ETC. 

YOU NAME IT. WE STOCK IT! 

All leading makes in stock 

BUSINESS AS USUAL DURING 
ALTERATIONS 

LOTS OF AMPS FROM PEAVEY. MUSICMAN. MAINE. Etc 
NOW IN STOCK: FULL RANGE OF FENDERS. PLUS. 

FULL 

ACCESS. BARCLAYCARD. AMERICAN EXPRESS 
H.P. « PART EXCHANGE + CASH BUYS 

EUROPE’S LARGEST 
SELECTION OF 

AMERICAN GUITARS 

Rhodes Music 
Co. Ltd. 

22 Denmark Street 
London WC2 
01-836 4656 

FULL RANGE - PFAVEV. H/H FROM STOCK 
ACCESS BARCLAYCARD AMERICAN EXPRESS HP. PART EXCHANGE CASH BUYS 

FENDERS AT DISCOUNT! 
NOW IN STOCK 

STOLEN 
Gibson Les Paul Custom. 
Black. 3-Pick Up - Serial No. 
00123301. 

1957 Melodymaker LP shape 
2 pu . £350 
1965 Firebird III .... £475 
Rickenbacker 480 .. £225 
Mosrite Twin Neck 6/12 
. £199 

Les Paul Deluxe S/B £370 
S/H Wurlitzer piano, immac 

BROADWAY MUSIC 
WORTHING Tel: 202458 BRIGHTON Tel: 687430 

AH prices include VA T 
URGENTL Y REQUIRED FOR CASH — 

AMERICAN GUITARS 

LIVE 
MUSIC 

MUSIC CITY 
114 SHAFTESBURY AVE., LONDON W1. 01-439 3866/7 

POLYMOOG 
SYNTHESISER 

£3995 INC. FLIGHT CASE 

‘rein or An 5 DENMARK street 

TOP GEAR 

****♦**♦***♦*♦♦♦♦♦*♦♦****♦**♦ 
USED GUITARS 

FENDER PRECISION £219 
GIBSON 1960 SG Standard £499 
GIBSON ES320 £259 
GIBSON LES PAUL BASS £299 
GUILD S100 STEREO £299 
GRETSCH DOUBLE ANNIVERSARY £200 
GIBSON ES5 with HUMBUCKERS 4£95 

SPECIAL OFFER 
GIBSON L6S Custom, all maple, with case 

E5T4 £400 

160 Broadway. West Ealing. London W13. 01-567 1994 
Open all week 10 am till 6 30 p m Monday to Saturday 

1 LONDON H||H CENTRE 
PART OF GEOFF BAKER ENTERPRISES 

LARGEST STOCKISTS OF EUROPE'S LEADING AMPLIFICATION 
HH VS Misician Rmrb tap £156 HH VS Footswitcb £10 5t 
HH VS Bui 100 watt tap £128 HH Reverb Footswitcb £12.50 
HH VS Muiciao Rerert Coabo £224 HH Hanfer FutseWch £49 
HH VS Bau Combo 1W watts £227 HH 12 Mo 2 Muer £330 
HH Stodio 50 wan Combo ♦ Reverb £148 M.M. AP360 ZOU win Beret aw . £175 
HH IC 1001 Reverb tap P.O.A. M.M. 8 into Mier £189 
HH IC 1001 Reverb Combo P D A. M M I2 ale 2 Muer . £239 
HH <xl2 l/B 200w Cab £169 M.M. 16 Wo 2 Miter £289 
HH 4112 L/l 200w Cab SS £159 M.M. Sapor 12 Ilie 2 me F Cue £385 
HH 2x15 1/8 200w Cab £175 M M. Sopor 16 Mo 2 Muer £«89 
HH 2x12 L/B lOOw Cab £147 M.M. Flight Cans hr all Muera and 
HH MA 100 Reverb PA tap £159 C AN ARY 10 We 2 Muer inc. f/taxe 
HH SIX Slave tap £94 £269 
HHS500/0 Stereo Slave Amp £366 SHURE 515 SA Mike £23 
HH R>«M Cate lor 2xS5OOO « Cannon SHURE 588 SA Mike £33 

connectors and wiring £212 SHURE 545 SA Mike £52 
HH PFA 500 Studio Slave P.O.A. NEW Microphone stands Irom £12 
HH TPA 1 DOO Studio Sim PO. A NEW microphooe Bum Staads from £15 
HH 2x12 Oui Concentric Cal C103 NEW Ganu 15" Speakers E129 
HH 4x12 Oui Concentric Col E167 NEWARK 15" Speakers £99 
HH 1115 has 2 Hua Soper Harai Í198 NEW fau Crescendo 15" 100 watt Speaker 
HH 1x15 100 wall PA lia £111 £65 
HH Ukai Harn £69 NEW Lane CreueMa 12" 100 wall Speaker 
HH Radial Horn £117 £55 

uu EÏÏÏÂÏmwei Ä NEW Cotestioo G12X 12" Speaker £19 
£1« NEW Goodman 50 Win 12" Speaker £23 

nn variaoie new ceno xinr NEW Goodman 50 watt 15" Speake. £33 
HH Molk Head Echo £15» NEW >TC 100 watt 12" Speaker . £75 

ALL PRICES LISTED ARE SUBJECT TO VAT 
AccaM, Barclaycard, earns and Part E achanga walcoma 

£250 
(EDG) PR STERLING CLARINET, as new French made 

£149 
£350 
£350 
£320 
£400 
£40 

(W.1) TAMA JUMBO 3563. Good condition 
(W.1). REGENT 8b Chit Wood 
(W.1). BAGPIPES. Clansman unused 
(W.6) LUDWIG. 4 drums black 
(W.6) MK. VI ALTO G.L. V g c 
(EDG) S.G. STANDARD, shop soiled, cherry red 
(W.1.) SELMER Eb Sopranino with case 
(W.1.) EKO RANGER JUMBO (Left hand) 
(W.1 .) FRENCH HORNS, half dble GL Spec pi 
(W.6) BUFFET ALTO G.L. 

(EDG) BALDWIN TWIN 75-watt Rev Trem Amplifier £150 
(EDG) S/H WATKINS Echo £55 
(W.1.) SELMER Low A Baritone with case £998 
(W.1.) GIBSON Master tone Banjo £750 
(W.1.) ANTORIA Mandolins from stock from £137 
(W.1.) NEW SELMER Sopranino £475 
(W.1.) NEW SUPER PENNSYLVANIA anu £265 
(W.1.) GIBSON L P De Luxe Gold £350 
(W.1.) AC30 Top Boost. 1 year old £150 
(W.1.) FENDER Super Reverb 4x10 £300 
(W.1.) SAKURA Mandolin Fiatback £65 
(W.1.) BORGANI Soprano G.L. Good £150 

Barclaycard - Access - Arne* - Diners - Carte Blanche 
Part exchange. Cash purchases 

IVOR M AI R A NTS 
Britain's Leading Guitar Expert 
says 
When you buy a MARTIN guitar from the Musicentre it is 
the Crème de la Crème directly imported and specially 
adjusted Made in Nazareth. P A. by top craftsmen who 
care 
D76 award model with certificate and case £975 
D35 £575 D 28 £525 D 18 or D 12/18 £425 
00028 £525 00018 £345 _016NY&Case £400 

There is nothing like a MARTIN and you know it s true 

VEGA FLAT TOPS 
are designed by C F Martin & Co and constructed with 
care under Martin supervision. 
There are six models from £1 60 to £335 
A real boon for the guitarist requiring a medium priced 

Available now from the extensive range at the 

IVOR RAIRANTS 1HVSICENTRE 
M RAYHBONt MACF. LONDON WIP I AR 

HO-BUD STEEL GUITARS 
25 DENMARK STREET. WC2 01-240 1 542_ 

IF FENDER MAKE IT 
WE STOCK IT 

RIPOFFS 
BRtTAIN S CHEAPEST CABM'N' CARRY-

1522 London Road. Norbury. SW 16. 764 7126 

ICAMB0 
Registered Offica: 182/184 Chestarliald Road North 

MANSFIELD. Telephone 0623 26199/26976 

electronic 
We have been appointed the main 

H//H 
STOCKISTS 

FOR 
NOTTINGHAMSHIRE 

All arriving this week: 
Mixers, IdOOs, VS Musicians, etc., 

etc. 

All available at usual 10% deposit 
Up to 3 years to pay 

Discounts for cash and high part 
exchange allowances 
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Wishbone 
"FRONT PAGE NEWS" 
THE NEW 
WISHBONE ASH ALBUM 
Ouf Now 

ASHES BACK IN 

WISHBONE ASH FANS GET 
THEIR WISH 

ADVERTISEMENT 

Oct 16 
Oct 17 
Oct 18 
Oct 20 
Oct 21 
Oct 22 
Oct 24 
Oct 25 
Oct 26 

DETAILS HAVE ALSO BEEN ANNOUNCED 
FOR A MAJOR U.K. CONCERT TOUR: 

Oct 27 ...Southampton Gaumont 

OCT31...EMPIRE POOL WEMBLEY 

. Newcastle City Hall 

. Glasgow Apollo 

. Sheffield City Hall 
. Birmingham Odeon 
. Liverpool Empire 
Manchester Belleview 
Leicester De Montford 
. Coventry Theatre 
. Cardiff Capital 

WISHBONE ASH POSE FOR THEIR NEW ALBUM COVER. MCA Records announce today the re¬ 
lease of "Front Page News" the new 
studio album by Wishbone Ash. Recorded 
at Criteria Studios, Miami and produced 

by Ron and Howard Albert, the tracks 
include, "Goodbye Baby, Hello Friend”, 
"Midnight Dancer”, "Heart Beat”, and the 
title track and single "Front Page News” 

BRITAIN! 

A brand new album 

HOT 
From 
MIAMI 

News" 
c/w 'DIAMOND JACK' 

WISHBONE ASH 
OUT NOW ON MCA RECORDS 

SINGLE FROM THE ALBUM 

“Front 

RAND 
NEW 
TOUR 

PAGE NEWS FRONT PAGE NEWS FRONT P 
ited in Great Britain by QB Ltd . Sheapen Placa. Colchester. Essai. C03 3U Talephone 77881 (10 Imes) 
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