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80 pages —still only 15p War on cassette music ‘thieves’
by David Boothroyd

‘ )l THE WAR against music lovers who
= 3 rob the music business of about
‘J £50 million a year by pirating re-

cords, tapes and the radio with
blank cassettes is being moved into
— ' top gear.

E [ F The days of cheaply tape-record-
L O— ) ing other people’s records will soon
Aol be over if the British record com-
panies succeed in their attempts to
halt the losses they are suffermg
because of the booming sales of

blank cassettes.

This year the music industry wilt
have lost nearly £50 million, accord-
ing to the British Phonographic In-
stitute.

“ it is a reat peril now and if we
don’t do something about it, running
a record company in this country
wilt become so unprofitable that it
just won't be worth taking risks with
new acts. It will become stodgy,
boring and dead,” says Peter Scap-
ing of the BPI.

Because of this, the industry 8 re-
doubling its efforts o make recording im-
possible — somaething which has bocn

taked about for a jong time, but never
achlmd—and - M considering ImMposing
a levy on hardwars,” the cessdite

M-c have prokiter#ieg in ves
iast fow yem

“We're putting more effort thin cver
nmo makn recording imposeise But the

unsuccessful  resmwch Hrel's
'I:"enﬂonesohslmwsl'owbgupr %o-

toa much greaeer s

ptblls d ths ye# by ths Go-
vemment-| backed Whittord Commitise sug-

A lovy of five per cemt hea been operat-
ing n Germany, but record companive
thers are already asking for this to be

; . heve riggn
drammticelly in the last five years. In 1972,
eight mitlion units weore soid. Total cales
for 1977 are expected to be about 50
million,

Most people are breaking the icw when
they make recordings without an Amatewr
Recording Licence, issued by the Mechani-
gSLCopynghl Protection Society. prica

really eaten into the amount tho record
|ndustry has to grow to remain profit-
Scaping continued.

In 1974 we reached a peak when the
music industry accounted for 0.4 per cent
of the total consumer ex-
pen iture i this country.
“ By 1976 it hod dropped
to 0. per cent, even
though the industry had
been g'vwmg quite rwnavk

ably in terms of tumover,
Sales of recorded music
this year have been worth

about

—fun with|—band on |—business |—British s vt " ek

had not been for blank

Spector | the run | isbooming| roots albums | D
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the loss is_consider-
able,”” Scaping added,
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All
woman
and man

1LMAN and Woman were comfortably

ensconced in tranquil domestic bliss in a

fifth floor suite in London’s Inn On The Park
hof

Gregg, the colourful apotheosis of the pioneering back-
woods boy wn buckskin threads, lounged drowsily on an
expansive sota, fielding a few liminary questions with
all the vocal animation of Rogert Mitchum with throat
cancer

Believe me, Gregg's conversation wears lead boots and
limps from word to word like Douglas Bader with an

This year Jack Good was in
big Amencan stere when
he_ Guerheard the mews af

by Allan Jones

bute  programme
“ome idwt * did 1t

He never did: “'I el
to nell with it ]n-

acute attack of woodworm around the knees. Things only
liven up when Cher stalks across the room with a atride
that recalls Mr Natural’s elastic-limbed gait and plants
herself on the arm of the sofa and wraps a leg around
Gregg's neck.

We begin to discuss the Dynamic Duo: currem platter —
their first together — “ Two The Hard Wi It took a year
record mumbles Gregg Why had it taken so lon;?

“W had about two ot threah, maybe foah pcrsonll % hem |' hw'd hke tooIn-
ul, spllu durinx th' tabm we whuz' recording th' album, ttoduws 4 — 1 thou,
deawled Grey would cheer lum up a bit

“ Also, durlng that tahm, mah llcohol and dr\lv} problem
po wo dahmn heavy, ah Just hnd uh s} End.
Fasen As whuz foah yeahs on heroin o h Gm “intah
sl r J!s lflzh mah bmlh' dahd. Ah couldnl cope
#'l athus Tt whuz an easy way out, bu( it whuz sure a
Mru wuy Back in [ whug sure messed u]

“A N > tuhm went bah that A.h mussed becausea

But now that Ah' e
Ah knew that Ah reahlase now that 2 loua
o #nl a lotta goodl tthms — as well as bahd tahms —
that wen: buh with th’ Allman Bruths, Ah can cratnraliah
tell yah, Ah don't remembah ¢ e

; -
Ay evah ng off of drubgs 'n' beoze whuz th' hardest thine 'GREGG 'n’ CHER: both from ‘dirt pooah’ backgrounds, so they understand punks e Shatia: Suoveme
"t

“1 tel hs needed some en-
courspemdnt even though 1
dudn't knaw all back-
are und .boul the swste he
e

In &n upstnls room in a_pub
on Tottenhwm Court Riwd
the sounds of Heartbrisk

ot cromcut  wich
*“Rags To Richek "

There's a frihteningly #«cur-

impersonetion of _the

“W have besn s snd a surpremgly hewlthy
paty o g 0 symp . looling B J Tl
thoeg waf Cher n check shirts #nd jwuss

20 B (i 1 was More filth ’ B e ety (g
i i see e | Carl roc o e bt
wiiaoed. ‘ YITH the very large p&aumg e Presley hlp

“Was it at Cher's insis- axceptian of the farth- p « e, und on
nge,” 1 asked, “that you ARL PERKINS has completed a history of rock and enmin, Pelepand Dud album, wu the sort of evening when the firs ipos} toes of their phm olls, thmr
decided to come «ff heroin roll album scheduled for January release here & the f! record around 15 as Gong-er Daevid Alien instructing a A raised
ung clean up ¥ Jet) probavly era And Flush™ Staia) autiiene (o, tsned oititolbej e Aapless eiTiod

b g began Tve LP combines narmation with what, Perklns cal by mystery artsts the Pork ol Elasiat {Gorlg rimug £X10E) | toMtake dolvn REs Stndt scia i
phed il ssome of e songs, that lald the groundwork ” and 8 Dukes.  Available on  Wood ing.suand on e char Adwce
tanwously. ‘At the begmnning Snal Perking trsck,  Rockin' Round The World,” com- Records as a swgle and as Then Daevid read out wmlhl-r in & hm'{ com-
o okt e . pare e * St *Tount | prebcashie manoion, apdne o ing o M fict o =

*Yeah," Gregg began sgain compilation, it includes ‘such i 3 Totaus htstacs heaaPotith
“1t was at her insitahnce T Lo ,‘,:m'k;'o"f’n‘:pl‘:'i‘:’f‘m" R ncluges lines s “gonorrhea in my Rpatieo ulking sbour? All that renélnz i N N AR e
until Ah could see enough kind of music/Others said it wouldn'e last long/25 ye: D AUTEEE T W S UDRY cometh orh cdaimt T 2 X = DA 11| lub walks past He's baen

cleah dayloght to say. * Look,
it's tahm uh get outta thix

asked down from LeictSter

since ¢ h recor;
% by Gond to give criticsm

wrong.” Now the veil

rds started spinning/Somebody sure was e “ happening ™ (w. must call II ﬂul. In the quaint
thi

et Sixdies, for this w back if ever

Yok s ) e wnd advice “ But,” he says
W ym. see” said Cher, tick. Perkins, who followed Presiey as Sun Records' can be ripped aside. Let it be there was one) was alleged 1o be an_evening at Battor: A Al
chin, “he wae rocker, was by 1961 singing with a lsugh: * Hey there revealed that at least part of sea_Aris Centre oSty Poets. Lennon and i o
a whole Mumm person Hhen Colone} with the big cigar/How about 0 makin® the Dukes consists of Steel cCartney couldn't make the |l|. and Dylan was con- P 'm'e 1 ."1' oot
was_doing drugs. 1 like him a big star?”™ But this album, In l-cl, s produced by eye Span duo Nigel Pegrum spicuous by his sbsence. roavenis b:' W"EI of re-
for_himselt.” uvis. former produur Felton and Rick Kemp, who cut the In their places, we had Allea, Robert Calvert, a asical g 5 Sotely
Gregg fumbled for a Marl- also there m.,.u wh,n m.,..,, p.,..,. record with the brothers pneumlllc 1ooking |.d§, called Gilll Smyth who wn : by °‘l’,"“§“‘?° hepry’
boro and looked embarrassed on a lhw for US television. Perklm, Jerry Lee Lew| Goldring — member w hip Donna Summer, and whose poems Ll 'f ’YV'V “'Ee"-
ot such open affection. We and Johnny Cash went back into the studio of Mempu. Gnidrolog, who recorded “In .bou( copul.uon (s0 we know where she's .()v ,,_ opens 1n the em Bn(
returned to the subject of the Sun Record Company, around whose plano one day In Spite Of Harry's Toenail Seafiona and CRIMMS. tmoonet Jonn Gorman,” and A e
album and it was suggest ihe summer of '35 whai Cash escribed as & * rough some years ago? Pete Brown, lyricist for the Cream, Jack Bruce and, of o "n or the first ;"'
that it would inevitably .,. unrehearsed quartet of would-be singers ™ — these three At leah i aper TGoldEM course, his own tnnumerable bands, who was the only "‘;f' n"’ years, crouches
criticised as 2 pe and Eivis — all met each other for ihe first time. The % real talent of the evening. on the floor stanng up at

brother was selling the mer-

his  three res] and
chandise on the last Steeleye

r{ 1 exam
EiLl g asie pecfect extmple tape of this singalong now Calvert’s best contribution was to read out the fine

has afflicted sr) much Amer:-
can music over the last few

gospel-country-boogie
rates as one of the most talked-about recordings never
to be released.

u:ur Presumably that's how
it came about What does
Mlddy Prior think®

print on a fire extinguisher, which might have come In
useful had anyone set the evening on

mouthing the words along
with them.

It's a bizarre sisht with a
years. b
ol aine puknk - - AT T . o - — = e
that's what ya m { e T bt z 3 3
Beted Grepgl *Ah aint heardl B SN AF gt > I, SO e e | ey

mucha pubnk rock, but that JFANCY » nostagic night aus % L T!HIE =3

rocorded %0 nww wenge in
but is Such a periestioniee
he dumped 38 W them b it enie
bl for his album, now delyed

Snﬂnvleen we in either hAl ;:E‘mh.
looks. At e

= boyith figure, the

last lady that was heah told coltige O At Wt

us sbout this clubb_wheah . e e of
they do all these things like Soo"Seyont e Dancmaa of

nce we pre-

"Ready  Staady

vehmitting and they i wo ul h headline srablws  inde 1 Pursey, S| A
ohns m  each utha ¢ Fecond Iabels we near WL much -.ulm thought 1t wie a good 1deh te ":-_‘;; »:.r:'l’ ‘b" wry
Strasasanvage goings on. Ah lbnul " offetatly the MM et twing frum the curtain 4 o oo y the
fes’ gotta see it, jes' tah  Chiswick cnsuenn the mu 1§ 10 Invite :n-p ed and he fell,_breaking his arm ubtéydimes bt
b S i six ginl bands along for an’ auditon c young ones They have mm ume  Gwod il cwrries with N
o di and “the bet of Ihe bunch stand Great thunger the colncdenct of 1L A1l pavghiy bit cosered crer by plege & P~ N
gund the purk ndignation, 378wl et e ;:;,:';".ﬁ:.,.s%'; el S A ity T Bolichiye | Jum ke, s BRUHTON byt e Sihe e, DS, PR USLLT
2use came from which of the ris plays beat banjo cencert st Londen's Vlcloﬂl Palace: 'Itul rt dire tclnr, acquitied of swault ~ ) i, : y
background. And When 1 look Promotion mai ﬂr “he event, Glenn Col- Fans idiot dimeing in the afbles  charg e bro rought after the Pistols’ " boat s::[‘:"s:,;:f ‘In- ‘::nh .f'\;‘u'r":m Steel®, ‘Adam Faith wréd a
around at stuff, 1 think it'’s son, tells the Raver kidg will be  to US? " he I Wenderment Afier  ing expediion on ihe Trames enstier  eolt Serousy 0 JAL e prand host of other Iwie Fiftws
been ited. | don't think Invited in for only 20 pence admission -arm  Whal's happening® This lour ey e the mighty e b #ign soon 1oL 8 B/ sty werchaNityd to ithe
e a s T "ALR men Wil Bave 1o pay 30 hes proved to' me that lhere is ‘an  rock Eroup, “off o Treland f L TROR Ty o W T Ep S o S
we've done a good Job With  giineas. Mind you, not many B men .namm far the music we beleve in utremiy Diowing up & storm Son. oy are. bufiking Wth o programmes’ hke 65 Sp-?n‘;
what we were !lVen — the wurned up fast dime, but at lecst it a compromice  ber's Wine Bar In Puiney S5 SHY Pandica I S v e Lol
a oV

earth and thi
" We

Oh
e & Groat year for as fin ] ™
both came from dirt oo hville or The o o M TR ORE news of demh toip G o

ine Lessar Knows
™

pooah backgrounds . seums in_ Victorl may b Now we wanl 1o o to Amer- Tunisians (the group e A

O arvihing heteTne cups ‘re ready for IL° But first fot of dates). Sadly, they were Sitbeked He was the daddy of TV
G",“ it 4 liile desper are_known e bick Envy, zi“iu,‘«' and o ‘another Brilish tour In by & bunch of boios be aacy Mony NS e Brts rock programmes,  though
Ate muuu meng oshers. They Ul be rohru.ry i damothdr ‘cantert at Lihes sistjar. them abougs Guring theif second N ek

Cher sad A”"‘n"" & Woman playin ¢ ¢Thuraday} at the Boyal  Victer number _at the Swan, Hammersmitn Actuniye R n,\‘,"f,‘ld":':: iin for, ac I KJJ’"ZT

are  financin eir current b % pm In Kenaing- last week. The drummer Carl Mards, ¢ euf-
tour memwv‘" - the record m:? ! Ann-sw LLOYD vmmn- has written  wag showered with bmlen glass wl (n fer on the smull scredn
company, Warmer Bros, re- work. rock version of a bottle hit his kit and was Does he feel any demim to
fused to underwrite the costs A :ulx ot Virgin Records says & Vlnnlnnl On A Thomv By Pagani: to hospital with badly cut vmu sxwum CTRESS thrown out of a Weish et back in the TV gaddle
— and stand to lose over aged man %nned ncenuy. 2"4 recor dc';ih it with lndbe be : ehlnl action lour their gig I";“ e, . IFT"":‘: .NIIIIV“IITI! lull-dme?

5 not to com| l in about 1l olosseum. e music will 3 ver lore aggro t3 shir! Py
100,000  dollers in their Cll‘v-‘ .mu:: (Peter Cook e S a oW 1TV Aqueshey Lerios -na Wil Chels Beagiar among a crowd of peaple er, tEats whot . The Dictators wer “Good Lord nol 1 did it and
attempt to establish = them: re) DUL ta SugEeR warS ) :eu?l be the baris for a TV spectacula tour 1 — well that's
selves urope Gregg and 'lmout cauting offence m suggests & Did - lnow John_ Peel once met a u lor uoumo for a start — when
‘Wonder Woman have th in Vl:tor hv‘l em of & um ng lh! m " ‘ ‘mll;‘l to be the ;mlll Fl(:‘! l'llir ‘hythm

% 1| - al uur ol

themselves to spare,
“We ain't dubn
weah ashamed of,

hough. Denivs
i i e “recor and_gu

and we

down his noce He res
Sk A npries 1ads not
Dictators), tri

are an lncredlb? “Food band in the 3. 3.
Cal .

a
ol b in gt Jlgnly recommended

Span wers

\ . & du Play

ain't done. nuthin' we GON't  paq'to cancel when storms in'the Trish an: hi

believe in,” Gregg commented  Sea held up their equipment. Tiilg The BBC record library copy of  of the expedition into the badki
valiantly. of their % “fiever Ming The Bollocks ' has the they gol in to ser the Jam

new LP? ' Storm Force Ten

i the At pags 14, 17/Sings 13,
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Commodores
tour in '78

E COMMODORES are
planning a British tour for
early next year, probably
in March, and to give the
fans of this top American
soul-funk band a chance
to hear the Commodores’
stage act, a double ajbum,
“Live,” Is being rush-
released by Tamla Motown

ths_week:

The album was recorded
during  the Band's
summer tour this year, ana

includes their America:
s " Easy”

n
and “ Brick

Lindisfarne plan
full re-formation

LINDISFARNE look set to re-form permanently following the sell-out suc-
cess of the band’s Christmas concerts at Newcastle and the temporary
lay-off by Radiator, the group formed by former Lindisfarne player Alan
Hull. Radiator started a tour last week supporting Horslips, but quit after
two shows at the weekend. The reason given by the band was poor admini-
stration following the hasty organisation of the show that meant no sound
check for the suppott group two shows running.
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Radiator’s decision to pull out coincided with
the departure of their manager, Ray Robinson, and the
need of the band to get off the road for a fortnight to

KINKS’ HIS TORY

IHE KINKS, who are playing London’s Rainbow on Decem-
ber 23, Intend_to present a hist of rock music through
the Sixties and Seventies. As well a3 working through their
own musical career — from their first hit, “You Really Got
Me," through the concept albums to this year's “ Sleep-
walker’—they want to feature e¢ither & couple of groups
from different eras or use old film clips.

Leader Ray Davies told the MM that the Kinks would
open and close the show, and appesr at various stages.
“But | want 8 flower power and heavy metal band as'well.

“I'd like to get & band together that was lher! in llle
Sixties. The trouble is. they’ve elther become too big
they've broken up.” The various segments would e IIoked
by an MC.

y Among the names mentioned is the Kinks' former bass
pl ;ele Quaife, now believed to be practising commer-
Rial ‘art in Deomark. He would play in the early part of
the Kluks retrospective.

es, who wants the Rainbow to revert to its odglnal

b2 13331 H

5533

discuss the serious financial problems facing them. While

these talks go ahead, Hull
response to the Lindisfarne
Chrigimas shows. Ticket
[ has meant that the
firs iree gigs on December
21, 22 and 23 sold out
within days, and a fourth
show has now been added
on Christmas Eve. If a fifth
concert is added, as looks
likely, the Lindisfarne
show will break the New-
castle City Hall box office
record.

sn asked about a per-
manent re~formallan of Lindis-
y Laldlaw, Alan
Cowe, Rod

opllml st
“'This is something we will
be talking about, and it is
certginly something to think
about” he told MM.

Tickets for the Christmas
Eve show cost 5350, 5325

£3.00, 5 and
are available by posul nrp“-
catlon only with an | e,

castle-upon-Tyne,

Cheques and postal orders

ShTiEe made payable to
. Associates Ltd.

LIVE
DOUBLES
FROM 10cc,
0SIBISA

A LIVE double 10cc atbum,
“Live And Live
Phivaeed chyFrdh ¥

along with plaos for & i
tour next yeal

The Ilhum wu recol
during the s Bmlsh
dates in June lnd July this
year ndon’s  Ham-
mersmith Odeon and Man-
chester Apollo, and Is the
first record to feature the

band's current fine-up, which
18 Graham Gouldman, Eric
Stewart, Paul Burgess, Tony
O'Malley, Stuart Tosh and
Rick Fenn.

The band will record &
new atbum after Christmas,
and tour America, Japan lnd
Australia in the New Yei
British o AL | 20 up

T next 8
® OSBISA are playing a
special Christmas ~ show at
London's Hammersmith
Odeon on December 22 with

special effects and
richss tolroakexthe evening &
festive treat.

The concert marks the
return of Osibisa to mainline

concerts and  precedes a
British tour in  January.
Ticket prices for  Ham-
medrsmllh are £3.00, £2.50,
an,

The band's new live double
album, “Black Magic Night,”
recorded at the Royal Festi-
val Hall, hes just been
released by Bronze Records.

has been heartened by the

X headline

GENERATION X, whose resi-
ency av the London Mar-
quec established them

ne ave  band, hezdlme
their first ml]er London
concert with a show at

Londpnl Roundheuse on De-
cember

The ba d will be supperted
by the Saints and the Valuws,
and tickets are availabl: at
£1 80 The band's seesnd
single, “Wild Youth,” was
released by Chrysalis Recond.s
last week, and Generatien X
are currently in the studin
recording their first album,
which is due for release in
the New Year

SKYNYRD

—WITH NEW NAME

THE_NAME Lynyrd Skynyrd is no more,
mzmbm of the group are definktely planning o pify together

band's ser
1 Thw@ n 15 still loo early

band members to be determined, guilanis

he wi

RAY DAVIES: wantsa flower
power and neavy metal band
onstage.

e Kinks' Iatest single I
has lyrice about Clau

name of the Fiusbury Park Empire for the night, says
idea Al t to see & gig where
p]lyed for l.hr:e hours: ““As much as 1 like this band, I got

AR it is o e bese. anrs

the blnd

s “Father Christmas,” which
s being muuzﬂ g-ng of
Da

Virgin boss in
court over Pistols

VIRGIN RECORDS boss Richard Branson appbears in court

“ Never
Mind The Bollocks, H He was du¢
at D court today (Thursd when local Virgin
shop manager Chris Seale appears, charged with offences
against the 1889 Indecent Advertisements Act. The charges
refate to a display advertising the album in the window of
lhe Nottingham shop.
Branzon has aiso been wis-
P[A y 0” ited by members of Scotland
Yard's Obscene Publications
uad over the last fortnight,
s received several warn-
g5 about the Pistols adver-
nsmd; P Virgin's
on

§Z‘

but the remaining @ Gy T e
shows at Ipswich Gaumont
{November 29) and Glasgow
Apollo (Decemver. 1) and is
egal action againat

meid st week:
ndividual

Ruceington and

Peter Rudge.
for the futvre:
G.n

Allen (Colling have stated that e, gheup WAl never record ot promot:

perlorm Tm as Lynyrd Skynyrd.
oup's record company, said that all the surviv-

Xng members ol lhe band are
and

only a small number of 1l
momh. fatal air crash are still in ho:

ers.
@ Court action is now under
way in London and New York
following Aretha Franklin's
last-minute cancellation of her

well on thc way to complete re-
mvolved in last

GEORGE
SHEARING
QUINTET
DISBANDS

GEORGE SHEARING’S Quin-
tet has _disbanded
manently. The pianist
been gradually, phasing out
the group, one of the most
popular jazz combos n Ame-
rica for two decades, over
the past couple
while he worked either nlone
or with a bassi

he is mlldly booked

through the summer of ‘68,
travel lng exclusively  with
bassist Ve Gaskin (repurts

Leonard Feather from
Angeles). They will plly
hotel dates and concerts —
the latter often with major
symphony orchestras

The ﬁml“ was formed
accidentally in January, 1949,
when Shearing wurked at
New York’s Clique Club with

showed the band surrounded by flames.

S'Pi two London Palladium show: a uartet  featurin, clari-
has_re-designed the cover of the band's last week. nettint Buddy € o
Survivors,” When released, the cover ber Concert Division, Because Buddy was under
which paid out about £80,000 contract Feather suggested
for her shows, s claming that George use guitar and
damages for breach of com~ vibes to form s quintet, and
tract, inducement o break the following month the
contract, re-payment of the original Shearing Quintet was
money spent by Ember on  on its wa
pubhoity  and ~ hinng  the Sheanng W|ll lly (o Lnnd(m
theatre, and for the hwre of next month
musiclans, hotels, cars, etc, Thames TV lpeclll enuued
and the repayment of ticket Vera Lynn Sings The show,
receipts. Ember 1» atso claim.  in which ~Gearge i3 10
ing for “the damage caused perform with a big band, will

LYNYRD SKYNYRD's ALLEN COLLINS: will play on

Extra Tubes

THE TUBES, who return to
Britain for a further show at
London’s Hemmersmith Cdean

Darts topping

DARTS, whose fiest single,
“Daddy Cool,” & risin

In the Brllllh chart, head- on December 6, have added
line thelr first major Brit- et another concert the fol-
ish concert when 1the !ng night.

nine-strong band plays at raight Music said that

uckat demand for the extra
show on December &

London’s Rainbow
on December 21.
The concert is the high

Theatre

sell-out series of thows &
forinight ago that a further
concert had now been added

Donegan delay

page 42), and marks D
o i e
next Spring. January
the band records Its second

album, and plans are be- LONNIE DONEGAN'S new
ing made for European and | 8ibum featuring some top
American_tours - | Bntish players, ncluding Ra?
ary and March. Gallagher,  Justin Haywar

Ronnte Wood.  Zost  Money
and Georgie Fame, has heen
delayed

The album was due for
reiease in December, but it
has now been put back.

Tickets for the Rllnbovl
show are priced £2.00,
£1.50 and CI 00, -nd are
available now.

News Flashes

for canwiogue end
POSTAGE 255 EACH BOOK

v pographies, tutors,
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THE Four T whose British tour finished adian tour, bhave had io cancel 2 short UK
recentiy. their_new single; the cullegs touf because drummer Jon Edwards hus
Yardbirds® classle - For Your Love Friday by have hospital lrulm!nl on of e hands,
{his week Tne % i London Ha W suflering from- inoamed ligaments and

an I Hew two
veMable o u Jeltied Probe mingie and feature

forraer lead cinger David Palmer jowcaitle the festival iy Johany Iﬂhhb., who opened the
band Arore, shieh hae tigned Lo DIM Records  Bhow for the Stranglers on their recent twr
) . it felh
;'.,‘."4.,33‘,' P~ i g e Sy WELSH singer Sonmie Yyier, uim Pa—
o The t he chart with Twr wny Naurg
<t niw Jbum The' L Und 3 angte wall L i, t g i

be relastd in early 19

RAmc STARS vt aimed tw gpend i Satur.

pleying In vareus
frum ihe Back of # lorry
1 Carnaby

damigms

whe Teturned to Britain last week after a Can

. Dal’
4 unm-n Drvorce

T A
Street when pulice tricd to
L

Was ordered 1o Test for two. weeks The dand 13
recording album during_Decem!
Oxiordshire’s Manor Studis Lends
and Anchor Festival his had to chinge
unced, v '85"' o

none e
“om Robinson $and
d uut Campere for

. )
e rtan? nd" Wilko have aiready sol

th, The band all #uish
bins (drums) Pete Kin

Tecwtien

¥

Oraet Tlarwes

with twe deyw ot Letuion s
173

apncludos
Plina Bxpress

the tews
(18 and

2
been so great following the

to personal credibihty * be aired at Christmas

Cliff season with Shadows

CLIFF RICHARD and the business for CIff, Hank
Shadows are getiing  back  Marvin and Bruce Welch.
ogether two-weel

geason ot the Londcn PAIRIC S GEeR bmns, for Sthe AT
e Toriniaht of shows OPPIng  success of the
Trom W shr 5 27 marks the . Uolden Greats™ collections
first. time the singer and his Teleased by EMI Record
band en on stage  Tickets for the shows cost
1ogether for ten years, with between £6.00 and £2.80, and
the. exception of one tharity the cancerts will be mightly
show three years ago. The at 8 pm, with two

3 on
Wednesdays and Sllurdlys at
6.15 pm and 845

gebiogether also ‘marks ihe
0th anniversary in

show

MAHOGANY

. _RUSH
_LONE STA

FREE TRADE HALL
FRIDAY ZND DECEMBER AT 730

HAMM!RSMWH OD! N
SATURDAY 3RD DEC&HB&E AT 730

*
BIRMINGIIAM 'I'OWN HALL

WEDN. SDA BER AT 1 30

S s oo mrey o

CITY HALL NEWCASTLE
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ZAL CLEMINSON, CHRIS GLEN and TED McKENNA
([rom left to right): ex-members of the Sensational Alex
Harvey Band who have now formed a new d

NEW WONDER ALBUM

A NEW Stevie Wonder aibum will be released earty next year,
lans are being wurked out for Wonder to tour in Britain
in 1578 1n "the eantime, fans Wil nive & triple Wonder
retrospective album, ‘Aml’mlon,' that will be released by
Tamls Motown nest week
The album was originally put out in America in 1974, but
has rever been gener-lly lvllluble in Brita It covers Won-
der's carcer from 1962 to 1971, and lu 40 tracks include the
ﬂm tong he ever remrded “Thank You For Loving Me All
way,” plus standards Mike “Upll(h( Everything's All
Right up to his 1871 hit “if You Really Love Me.” The
album aiso contans “Until You Come Back To Me™ a
previously unreleased track recorded in 19874
The triple album will be followed next year by *The
t LI! Of Plants ™, an album of music Wonder wrote to
::mmplny the documentary film based on the book of the
me name.

Live Spear

BURNING SPEAR, now just
Winston Rodney, releases a
new tive album on
2

Mouzon cancels

A CONCERT at London's
Hammersmith Odecn
December  ing e Mouzon, ex-

Called simply ' Burning Weather Report jazz-rock
Live,” the album drummer, has been cancelled
festures the reggae band due to feck of demand.

Aswad. plus George Lee on  Mouzon was to have fronted

SAHB/Kursaals
form new groups

TWO BANDS are currently being formed from the ashes of the Sensational
Alex Harvey Band and the Kursaal Flyers, and both Black Sabbath and
the Damned have found replacements for the recently departed Ozzie Os-

bourne and Rat Scabies.

guitarist with SAHB who bitterly hit out last week at th Har-
vey broke up the band, has formed a new group, il.l AHB men_ Chei
Glen and Ted McKenna. A guitarist will be added sho:

Zal Cleminson,

Zal start_rehearsals this
week, ready for a tour at the
end of January. “The band
Will be guitar-orientated, and

compleu menul
bluzpnm of _exact)
&m aiming at.) ol Clemin:
re being made for

Beirttac, mbus by

@, Wil Birch, drummer with

now-defunct  Kursaal
Flyers, is forming a four-
plece band :vl:.‘h fellow, Fiyer
o!

am _looking
other players for the band,

BBC han Kenny Williams

THE BBC has banned Kenny
W||I single

Nosl Edmonds record
wask and 18 in British charts

cause the BBC says it is 100
cloge to an advert for Babe
erfume, _manufyctured by
Fiberge’ Decoa object to the

wnes linked with
such as David Dundas' “Jeans
Oon” and jingle tunes for

Martini and Coca Cola, have
been played by the BEC In
all thtes adverts the tune
frura the record s the same
as the nnghe

The BEC auid that the Wil
lisms' mngle was played
onginally becauze producers
cere unaware of the perfume
campaign. Stmilar records had
nwt been banned, but * You're
Faobulous Babe * was con-

sidered “ unacceptably cloze
m the promoten of the
oduct

Clash dates set for Rainbow

THE Clash have finally fixed lhelr wo Umdtzn conceris —

at_the Rainbow Theatre on Deceml

ber 13 and 1

The problems that dogged the band in Belfast — insurance

and seeurity — cau
fixing up London venues,

Clash claims exaggerated damage

used similar difficultics when it came to
and a newspaper report that the

at a Bournemouth concert

helped cause further delays and negotiations.
¢ theatre originally agreed to remove the seats 10 allow

the audience freedom and r¢

educe the risk of damage, but the

GLC objected, Now a compromise has been resched that will
mean hmited nu of security men and the fans will be atiowed

to_move aroul

Two supporl bunds \lll]l be added lm' lhe Rainbow shows,

0, E2.25,
e e o e 1 November 25 Deeyly for the even-

ing_will be Don

£2.00 and €175 will be on

Letts.
Two members of the Stranglers, Jet Black and Jean Jacques
Burnel, were found not guilty last weeic of charges involving

They were arrested after a concert at Brighton's ;l'np Rank

sax, Phitip Fullwood on  hls own band at the concert,
| and Bobbv Ellis on which was planned for Nov- drunkenness and violence st a Brighton police s
trumpet. mber 26.
Another
Roseth
Juction
in tha cost
of
instruments.

JEN CRY

Nothing fragile about Jen etfects pedais:
Rugged die-cast cases. Solid state-
integrated circuits for long, troubie-free
life. Strong, handsome fitments. And alt
for just £19.95 for either pedal!
Outstanding value for these famous
pedals!

And there are many more electronic
bargains in the Rosetti ranges.
Why don't you ask for the new
electronic brochure, available
soon, and see them for yourself.
Send a 9p stamp, with your name
and address, now, to reserve your
copy, to:

Rosetti, Electronic Adept.

The House of Music,

138-140 Old Street, London EC1vVoBL

angd den t morry abeut

e whatt word Vary the

1
teaubie This you don't get

¥

Jen Cry Baby aw
™

PHASE SHIFTER

on October 27 an arged

under the Melmpollnn Town
Police  Act { 1847 The
band‘s assistant tour manager,
Dennis Marks, was also found
not guilty, of abstructing &
policeman. The lasted
©one-and-a-hall days.

Sailor's London

currently  touring
Europe, wib play Lnndmn
Empire Baliroom, a

Square, on December 12 theie
st _appearance in the owpi-

med agas
Pldxe!l lell the band las
April {0 ctincemiTate on Aong

wingle
srases  whe relessed on
Nownser 11

Motors show

THE Metors, carssntly on a
six-weeh tour of the US, wlll
play ther last two 1977
detes with a spetial mo—dny
Christmas party at London's
Marquee Club on December
22 and 23

The show will be recnrded
by Capital Radio for broa
cast early in Jlnuzrg anll
tickets go on sale on Decem
ber 7, price £125. A lenathy
British tour is_planned  fer
the Motors In April.

with fellow SAHB men Chris
rtly to the line-up.

which will be the standard
two itars, bass and drums
v nld B|rch who 18
f the
Ynchu smgle lor suf
revealed that the
album bemg Nrarded. “with
producer Muff Winwood by
the Flyers before thelr gpiit a
fortnight ago will rema
unfinished “We completed
wbout five tracks, and that s
where we It w
they do
with the songs, whether they
do an EP or put them out on
a complistion in five vewrs’
time ™
Birch shed wwoee light on
the Flyers' bremk-up. “Paul
Shuttleworth  di=cussed it
with us a couple of weeks
before he left. He felt the
lloug had gone & far ae it
could with the image of a
parcdying, geod-tiwe
an felt

there were iy
taierts in tho band that were
not being used, and thought
the best way to bring them
out was ou e v.he context
of (he Kurcaal Fl:

Black Sabbath have re-
aced Ozzie Osbourne with
former  Savoy Brown and
Flectwood Mac vocalist Dave
Walker He gres up in
Birmingham, the Sabhe' home
town, Spent somc time in
America with Sen Francisco

band Mistress He 1 now
rehearsi in  Wales with
Sabbath for an album to be

recorded in Toronto _before
Christmas. The band will tour
Britain_in the Spring, tying
in with the release of the

album.
@ Rat Scobies’  replace-
ment in the Damned s

drummer Jon Moss, on loan
from the group London lnd
part the Moz
tailoring emptre ’amlx
started rehearsals  wil lhe
band last week. and played
hu first gig with the Damned

ursday last week at
Mlddlesbrouxh

Extra Miles—
more Jam
and Gibbons

JOHN MILES has added four
more dates to his Deesmber
tour The new cunterts are
Malvern Winter Gardens (Dc-
cembor 14), Bridiingtan Royal
5pu (16) and Redoer Couthm

Som R

Eowl (17 and 18) These

phows are 1n addwn to the

lrve dna annwnod last
Croydun

-
F.ﬂrﬂeld Hlll on Decembur 9
@ The Jam’s concert at
Ayle-m.ry. Civic Cwmtre on
Salurda sold out a0 gesckly
eat demard fur the
Cemu’ Dawd Bowae ghov
five years ago — that -n
extra  matinee pesformal
has been added at 400 pm
. pone Band heve

Hovonp dutes to
ther cungnv. 4K wur Dund2e
Univarsay (Fridey) Coventry

Laotcerno ("' wembes 28),
Keghloy Victorie Hall (29),
Swansca Nutz Club (Decem-
ber 1), Penzancy Garden (2).
Redcar Coatham Bowl (4).

if tjcket demand continues.

21 at 6 pm, and 6 pm pe;
Gaument (lll

2,600 weatesr Dominion
speoiel st

ESSEX SHOWS SET
ALL-TIME RECORD

DAVID ESSEX's six Christmas shows at London’s
Dominion Theatre have outsold Star Wars, tho fastest-
selling film of all time, claim his rccord company CBS,
and extra dates have been added to
provincial dates with the possibility of more shows

new London show has been added on December
performances heve becn added
to the following shows: Sunderland Em lre {(November
Assembly Rooms (December
Theatre (3), Newcastle City Hall (4), Southampton
and Brighton Dome

Mare performances are eapected to bc added at the
Thestre during December. A
with productien similar to
musical 1y being staged for the London shows.

the London and

), Leeds Grand

1 West End
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‘STORM FORCE TEN
IS
BREATHTAKING

Stecleye’s new atbum ‘Storm Force Ten’
is out now. And so is their new single, which
you won' find on the album, a track called
‘Boar’s Head Caro!’, backed with ‘Gaudete’/
‘Some Rival’

What's more, don't miss Steeleye
Span at the Hammersmith Odeon,
Dec. 17th.
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Rods jam
the alrport

A whl. R < Ll T
YHOUGH there was a well-publicised scene magical place " explaink Mor.
at the airport, they didn’t °"°'3] break (RO

down the doors at Max’s Kansas City for
lsh:uu'i ;i;:xn(c?( Eddie and the Hot Rods. :\: Lheragery ‘a; .. o:

till, ub was packed t enou; step is a date at McCabe
Wit ‘enihostists. o e treored gaa | € Trouadour’ ©CC o wale, ey
fine show by this young British band. They ,,c;‘u,:"_:"(,',’: ? LA
play good, direct, no-frill rock and roil. Club on Wedi

The Rods (like our Remones) are mastera of [| on munc

the three-minute song,
minute song), but there's n
will ever Imesh with the

ngles on G
radio — Barry Manilow will just have to move ﬂ:‘.n" el lhou]d P
over tor stuffl like “ Do Anything You Wanna recorded  fo exotenc

e Friday evening crowd at Max's was duosd Tom Johnsan, hig latest
surprisingly well-dressed and weil-behaved (it

was ful] of media people, Including a TV crew hs four song 5 residence
from Japan), but the late show drew the dregs, _nd‘l’,g“":;‘:" Jas TR Tral
who were a little more vocal, Spotted: a shy Johnson a midnight spot at Ramones
David Bowle slinking into a corner table. the Troubadour the follewing hat been
Ted Nugent, who is written up in the teen Monday. After that perform reek uvrry

music magazines here week in, week out, oe-
cupied Madison Square Garden' this week, and
many In his legion of fans broke curfew to
catch every mind-bendingly loud note,

Nugent presents himself as a rock and roll
caveman, concerncd with what he can sling PRk s g 2o
over his shouiders (his guitar) and betw: Tom lives uo'n m: sireet
hls jeu Spreading a message s not whn trom Charles Bukowskl in
he has in mind. East Hn||yvmd Ht llﬂ'l e hich
To underscore bls fesh-onflesh animalism. Dylen) Bod Ne willle
Nugent appeared bare-chesied, wearing oniy | 1SS0 “, et " b
.kln lllhl lu(hu pants with & pony tail dang- Eastman, Terrence n.llck lnd Steve Huffstetter

ling from his buttocks,
i ey

to throw Jt True to
his Detrolt roots, Nugent re-
H sheer horsepower to
get by.

Dave Van

small but lnflue milal oup ol
musicians wl unxzf uth-
ern black blues with white
k music traditions in the
Fifties, returned to his native
New York for an engagement
at the Other End Club ¢n
Bleecker Street.
He ls stll) on the
ing scene, still committed to

pre'enlluus approach to her
original mmml i win

are l "lﬂe llted of lbe hls-
trionics  of  several better
equipped but less sincere fe-
male gingers.

celgood was the um-
fortunate victim of impatient
fans at the Palladium who
came to see e  headllner,
Gentle Giant, but Feelgood
scored nonetheless with & set
that was far more engaging
than their recent attempts on
vinyl.

Jerry Wexler, who, with Ab-
met Ertegun, brought to light
black American r&b music in
the Fifties and Sixties, and
pioneered that sound nto
multimillion dollar operation
at Atlantic Records, has join-
ed Warner Brothers Record:
here as a Senlor Vice-Presi-
dent and A&R consultant.

sometimes the two- capyright la

” meh  weeko et Jule

-mcn nu T
itigl expemure (n th

e A
Thoughts, ‘haa some of the
scribes comparing the 24-year-
old Piscean and LA native te
T

.umnnh. Enorul “Lptmored
e the hour -long.

protesa who blew minds with
et

the  singer/songirier;
s

Morrison
is back

h
lavonrlu food spot’and salads
time  kewping

soniipesdiEgtuar che

have e, with the urgency

Fowley produced . fGuevong  will 3¢ cut in January on MCA

eglonal fes
ngs. LA e =uy without an
of

The Woeue is 4 feadieck
! ryone Wi

pot 1n oy v
S te the ub nesrer s n
“nd ot W phes

e bmng  #xchengedt

bands cen't pl

good music sl come it of
his

wnd - punk 3

can't play serr well,

but in mx menths they 1 I
belter mustcomns  and  wme

» The Spas- & wp. w
re relsasing an extended ‘
Yo Head Ex
“I'm A Spai  “Bahy
You Strin, e Up.'' ani F—
The rid * £x Rlondis bam :
layer Glr’ Valentine v
fiine L ouuity 2 | JROR THE band's annual Halloween per.
iksish group * inselner
Sixtiewish, geoup © ingelher, formance, Earth Quake prepared a small

or e moment while thar || surprise for the local fans. After the band’s
Single s i \ts fourth prmt | own hard-rocking set, Earth Quake returned

ny
Fromoter Glen

Troubadour on - Sundays
R | ek
play II the Gnd l) uvember The  Spider,

to the Keystone Berkeley stage, only to be
joined by the entire Greg Kihm band and
mne of the four Rubinoos.

was nol & jam session, bul, rather, a
rsed set that featured such
** Route 66," the Who's * Boris
and * Roadrunner,” the classic

‘City Doy did very welt wn | written by Jonathan Richman, the only Bes-

their LA debun npenl for erkley artist not performing that night.
Markeas a1 "no.“samia. Monics Beserkley president Maithew Kaufman re
na " turned to the Bay Area that afternoon, just

whn ln]lwn

aew  album

this

In time for the show, from England, where he
superoiscd the final mix of “Live 13 London,”
the new album by Jonsthan Richman and the

n Lovers, with co-producer Ken Lagnua.

ufman to the West Coast for

more Beserkley sessions.
h a new streamlined band and a spiffy
on

ista Records, Commlnder

Cody returned to action In the Bay Area wi
a nﬂonl{h! appearance at the Oid Wlldor'

His current group Includes 1wo alumai of

ut
solo tour has been postponed the old Commander Cody and bis Lost Planet

for a new ten-city tour et for | A% 00 ZONE fall
January festuring Carl Wit | and Bobby Black on stee! gultar. The remainder

hnston. Eariler

o " Bruoe Barlow on bass

oy Vs ‘recrulted Iargely from the Virginia City,
e ek 2 iite pnear- | Nevada band, Sutro Sympathy Orchestra.
ance 3t ‘Licorice Pisza 10 +ign Possibly taking & cue from Elvin B!shopi

autographs  snd muet the
public. A nice promation

lallnews

by Max Jones in London/Jeff Atterton in New York

Globe Unity

tour detalls

THE GLOBE UNITY ORCHESTRA, a 14-piece
international orchestra, visits Britain next month
for a short tour made under the auspices of the
Arts Council’'s Contemporary Music Network.
The tour begins at Leeds Playhouse on Friday, December
2 and continues at Hurifield Campus, Sheffield (3), Phoenix
Theatre, Leicester (4), Keele University (5), Royal Northern
College, Manchester (6) and London’s LSE Old Theatre,
near Kingsway, WC2. The London Schoo! of Economics
date (730pm start) is being promoted by the Jezz Centre

ety.
The Globe blnd s lme‘u}a 3 'Vlllnlred Schoof, Kenny Wheeler
Gunther
Christmann (,lrumbonu) Gerd Dudek, Peter Brotzmann, Evan
Parker (saxes), Michel Pilz (bass claninet), Derek Baile:
&MI“Z( Alex von Schlippenbach (piano), Buschi Niebergal,
o1

ter Kowald (basses) and Paul Lovens (percussion).
Club on the Quayside, New-
n tl Tyne.
Korner/Brown/ Toe "B v re formed
(tir :.:ezml one-off gigs in the
M H last months, mainly at
Davis gigs festunis. Earller achlevements

include representing  Britam
THREE blues and R&B DOI|~ at several South of France
certs, starring Alexis Kor jazz festivals and cutting an
Roy Brown and Biind John album and u single locally
Davis respectively, are being The NBB s led bg Andy Hud-
organised by John Stedman  son, Director of the Newcastle
Promotions for London early

COUSIN JOE: five-week European tour mcludes English dates

n the new year, an NBB

th Newcastle H Res g to Holland and Beigium,
g Cousin Joe visit 5% it o Brtam 10
NEW ORLEANSC]IH and appear at the College of

ousin Soe,

mpose;
Jeff Hedley who in 1976 won

a BB
competition. This will be one

rs
mounted by Jazz North East
featuring original works com-
missioned by Northern Arts.

y on
olherwnse known as Pleasant Monday (28), Cartmel Col-
Joe, is in Europe on a five- lege, Lancaster (28), Paoly
Wi r, during which he techme Manchester {30).
celebrl(e: his 70th bithday Leeds University (December
on December 20). 1), Arts Centre, Rotherham,
The sln;ml pianist first came  afternoon, and St  Peter's

has College,  Birmingham ).

nine visits to Newcastle Festival (4), Prohi-

bition, Leicester (5), Sticky
a date in  Wicket, Redditch (6), College

e played
Manchester (17) before cross- Of Education, Bromagrove

Portsmouth

next year. PREVIOUSLY unproduces
They will twe place at the musical  written by
New London Thwatrs, Drul lh-u“:r-n Dul:’lillag::ln"'lll

Lsne, WC2, sod the dates
are ' Alexis  Korner, Sunday,
January 20, WS winger and
wingwriter Rey Brown,
Sundey, Februwry 26, and Al
Mitd dohn  Davis  American o g TP L
Wnger and plamst who plags which was arlnuully commiy
blues, batlads wnd fazz, | sioned in 1955,

Sunday, Mirch 26

REifoatia o mesy Gordon.

who made his trium.

; Jroh g S L B

NBB sessions
» Newes

"

- . lark Terry ftugel-

“s¢ yeur  1he band horn, @arey MWarsls, planc,

cording to her own admission,
has suddenly becoms one of

QENMORIAL anivte, filtha
Leom
being “resentsd ] u

d by Max Gordon, of the

(8) London's LSE, afternoon,
and University of Surrey

AL encomg ST Lenden's Guys Howpitel (10)
aws ot e Cookary wheve | #nd City of Lundon  Poly
the's accompanied by pianist | termoen, end 100 Club (12).
Baswt AL | Meuntbaen  Thestce
the o Sourhen pten (141 Jee then

Lol & v Il wes 1o Holtind wd Seed

o .
wuser mand | Lane anniversary

YRL“PEIIR Steve Lane wnd
ke Stompers this

" e et it

Beon Fyrmecly “a rar
m Lull iAratte g Al “ry
s basd tars Louta al ' !

temberay £] 50 stbars

Cody has decided to emphasise his cornbll
1

personality in &
casionally conulvu pres!nll-
tion. Cody's gru owly
voice being less than ldully
suited for an entire set’s worth
of lead voeals, the band cov-
eud nu Cody with harmony
arrangements. and some
sulubly eftective leag vocals
from guitsrist Darlus Javaher.
Irish rock band Horstips
performed two nights (Lhis
week at the Boarding House
before near-full houses of ad-
oring fans, The performance
was ln support_the bandl Te-
cent album, “ Book Of Invas-
ions,” omly the second Hor-
slips album to be released in
this country. The music was a
subtle blend of various rock
styles.

To help enlke Christmas
ecord Factory

wlll msull cuur glane (4 ft
by 8f1) video screens at four
of their Bay Area retajl re-
cord stores. The video units
will feature various short pro-
motional Slms featuring actists
such as Rod Stewari, Eddie
Money, Bor Scaggs, Be-Bop
Deluxe, Sammy Hagar and
the Beatles.

The Golden Gate Theatre
on Market street, once & proud
movie palace, has been turned
into the Cily’s latest punk

punk

Gardens. The 1000-seat_ s
wil] feature mostly local pun
ers at & reasonable ($3) Skt
sion, Although there is a full
rvice bar upstairs, minors

pearance 1n some time, intro-
duced Motown vocalist Char-
lene to the audience opening
night at The City last week,
and then joined her later in
the set for a duet.
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Who will buy, whowilbuy  §

limeis ours we neverdie. |

Who will give us sanctuary, |§
/ ) | saveus from efernity .

INTERGALACTIC TOURING. - * &' 505
BAND CDS 4009 ;
CAST (In Alphabetical Order) satellite Club, Mars.

Rod Argent, Steve Barth, "\ : » Rocket Room Venus.
DannyBeckerman, David Bedford, :

Arthur Brown, Ryche Chlandq, :
Clarence Clemens, trene Conrad, I

Dave Cousins, Jim Cuomo, ... InterstellarBowl,
Frank D’Agostino, Larry Fast, : Jupiter.
Annie Haslam, Mighty Young Joe Intile, . Meteor Club,Neptune.
PercyJones, JoelKrantz, R Cosmic Comet,
Ben.E.King, Jeffrey Leynor, fa S ¢ Mercury.
Wil Malone, Pepe Marchello, BB - Solar Palais, Uranus.
Meatloaf, Kermit Moore, : X i

Mr.Snips, Rick Parfitt, A . Apollo Gardens,
Anthony Phillips, Frank Prescod, : : : the Moon.
Harry Rabinowitz, Marge Raymond, Zodiac Centre,
Francis Rossi, Shelly Thompson, ; , 2 New Earth.
JohnTropea, , 3 , Astroid Stadium, Pluto.

This LP was mixed using the 3 Rainbow,Haleys Comet.
Aphex Aural Exciter. & ‘ ’ 4 Rig,
Youcan hear the difference. A ‘ & N ‘QD

WS ; & ;f
2 . \Marketed by Charisma Records ¢~ =%

o I
' Galileo Memorial Halls,
Saturn.
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® "I‘vn cut another ‘Imagine’

~ = “The great ones never leave. 'I‘I\ey

T'hey ‘usl sit it out once in a
— Kim Fowley.

AL BLAINE, session

drummer par excellence

and a seasoned veteran of
many Epic Record produc-
tions, looks up from hehind
his kit inside the dark com-
pound knownh as Gold Star

Studios.
Another successful take

hustes thoush e nan Pl Spector, Leonard Cohen, Bob Dylan

recordmg room at the
famed Hollywood recording

gomex o e ve v and others in a Los Angeles recording

o l13) i been D'!esenl on so
the years

"“’"'mww studio . . . and MM's Harvey Kubernik was

and e, Not thus time, how-

wirsepmeys there to report and talk to Spector
e and Cohen about past, present and future

loos these sessions, to recording. It's a situstion each year und walk out
2 Plly{ng beh(nd Leonard  that you can never get sick knowing I've done a good
h-s the musfc commaunity’s snd Phil has knocked me of. Every five minules it's a job. When I leave a session
eare pricked in anticipation, out,” says the llickl man  new adventure. I play wimt I  with Pbil I want to hear the
“Phil Is like a director,” with over 50 gold records to  feel and Phil lxku it. There "i:‘l‘\", on the radio, We have

saye Blaine, @ look-alike for his aredit. 've seen Blaine in is & fraternal feeling here. & goddamn good time
Mort Sahl and even funnier  action over the years from I've done Bovins nEhasl making  records,  making
“Phil is a beautiful guy to TV commercials to recent for almost 20 years, and sound. Phil knows exactly
work with. Working with Leo-  drum-besting behind Steven  worked with the same guys whet he wants when he
nard hes been really inter- T and Helen Reddy. for almost the same period ol comes into the studio.

cating.  This Is more of an'ar.  “Phil Spector eieates an time. It's super fun,"he "These days it's less of 8
tistic thing. Phil seems a lot  atmosphere that is conductve T do Mindreds f sessions pert A fot of pro-

LEONARD COHEN: ‘I've found some of the musical treatments very foreign’ PHIL SPECTOR: ‘Play it louder . . . this isn’t punk rock!
-
ducers think they are on mother's doting expectations Phil knows how (o emake and Dan an David Kessel, all those Wonderful Spector  short and substantive
mage. Phil s the stage. He prances through the room sound. There is a psychology of the great Jazz sides from 1958 to 19 Esrlier in the “year Cohen
loosens the musicians up and bpon his imagimory high on disphy s M el R e TR S P house
gveryone works logather, Phil  horse. “Everyone plays off each Both play tasty rhythm guitar  all” says Stan, “Theve has Spectors impressive dwelling,
loves musicians. He think: “This is % great song.” others licks until it happens tnd would rather discuss the  always been controlied chavs By breakfast the duo had
musicians are the _stralght announces® Specior. in —a  All the ego is removed Ramones than Herb Ellis or &t @ Phil Spector session churmed out two  ftunes,
people ond everyone else s theaurical reply, his volce  “Phl takes over Phil it Joe Pass There is no one like Phil A  Cohen supplying the words
assumis f high-pitched  dike a lens He gave me the There is much ado among very emotlonal character 1 and Spector pounding away
“ungiretllj ioge worklng MEiendliciIiblc Stang meets lead part on one of the “In crowd” media who AC. think that shows I the At the piano. The collabore-
with Leonard. Anytime | do Steve Harley. “We've made  tunes. olaim the energy and com. records tha come out of  tion was sei In
a Phil Speotor session | play some real good music on this  “Leonard was to ewsy (o niiment of new wave bands here. It's & very beatiful At che iime Leonard said:
my heart out. It's special and  album.” work with, He newer cﬂwed and neglect the ploneering  thing to watch a Phil Spector  “1 first became aware of
it Wl akways be specil.” Spector Is in a fiesta mood an_attitude spicit of the Sities musicians  record develo Spector when | heard To
Leonard Cohen, poet, no-  as usual and excuses himself  “The sibum 5 ke & Whose contributions in recen “Phil  has always been Know Him Is To Love Him’,
velist, songwriter, recording (o comb his hair The plate- conobrto of rock, It o -hy: might onsiamed’s " cob I e HEC StRtRt L Yotk e e (oA
artist’ and spokestran for the glass inside the control tower bosutqul and delicate So nal lacked confidence. He was Montreal in the late Fifties
human condition, enters the does not take the pince of & honest, MimaM religious Phil never short on determination  “Phil is not a ¢
dimly lit booth. He wears a mirror. Barry Goldberg walks v Ike and draws but  was always looking  songwriter. but. he's bold.
hint of a smile upon his face, into the Booth, Goldperg 18 the best siements out . of around for approval. These Roid enough to use. pedess
as he Js not one for elaborate  playing piano on the session everyone H#'s the muwster Crash days he's more positive He's  trian melodses. | was amways
displays of feeings He, too. _as well a3 most of the abum There s na aue ke him. Al L, a real record producer. You  sitraced o mus eatiier mork: q . 3 '
s pleased with thi S Barry 13 the ultimate Phil “It’s o #aciting_ being don't have to deal with 8 ‘Unchained Melody’, ‘Lovin® & ”
readeniin T tahor.. 1 Spestitorecth ealleattrl e " thytie = S brt b Spector spins the track for  manager o & group of ids.  Feshn'" In those songs  vou S e a n S e |S a |Ve
ed Owk blazer and grey can recite from memory the knwas that things aren't the tenth time as it crashes  You go and talk it over With could hear the  prechcament
skicks, he radiates a poize Spector catalogue. Miami  gonna happen first or Second through the speakers, A power  Phit. i the SR TaLR Sl 16 i 0
and charm that has capt. Steve @nd Steve Popwvich fake He's the best  What focker that reveals much “Some very talented peoble  The ' songe were so " ex: reCOFdln Of Mans Ia hree h Wi
vated the deepest emotiomal aren’t in the same leazue cive can [ say? 1 hate the more chutevah than Johnny have used these facillties Over pressive. Phil was sole o
embraces of fans throughout way these peaple cover his Rotten will muster in his the years but Phil Spector is riake [ritle moments of poig-
the World rys cange, Ike Shaun Cassidy. entire oareer “None of us the ‘most talented individual nurnt’ jonging from . the resl ’
“in working with Phil I've Re||g|ous Unce Phil  Spector are ready for the glue who has ever walked through  American heart On On S Oun Ouse
ound some of the musical ecord 1e finished 1t should factoryl” screams the forever the tront door. Phil-is stll 'a  “TSE T L peen .
treatments_very foreign. I've be retired, Hke the way they adolescent Spector. B0 kid He geis exciied about P has aheavs  been 5 .
rarely worked with a {ive  Goldberg is a quiet fellow retire baseball jerseys of one on one mlngr -_ny m-mn; records  every Teseful ai el ot *o
room that contsins )1 mus. who, In the pm, )..s plaved famous baseball plyers.” producer, I can still kick moment. He never forgets. 9 V O | | | 'OS
cians:  six  guitars, three  with ﬂJuru Hendi Bb It's almost m|dn':ghl and "s';"" o2 s S RN _l"l‘s's :{I‘II contemporary. B
e A S it Bt~ Bloomala, anh. taeked Bol Spector retums to the mixing i i y his songs are - .. i )
is m very interesting musica! Dylan at Newport {later Dy- board His eyes penctrate stares at the red monitor always recorded.” beautiful uw;ne; h:m&" 1 O u ar traC S InC LJd'n unk Rock
ireatment, A dramatlc embel. an produced ‘an album by Iike lasers. Okoy, Kids. It switch —and  psuges. “My U e il

wouldn't  mind being
en in a Goldberg). time to work.”  Leonard graduating theme (from high Bernie’ Taupin. "Sotn, afiert

ichment.” says Coh “ e
low,”decp, pricstiike volce, Goldberg logged some time feturns and sction resumes fchool) was “Darng To Be .xx7HEN Ph| calls, you wards Specior and Gohen for- m

“'Hard-On " Is the album's  with KGB. which never gof i S eyl wdmp everything” ~ — lised & musical partnership, an O al Oge ef On One d un 1.
Exlindisfarne members Alan Hull and Ray Laidlaw, together with fellow ali-out. slompec SLold horns _ off thewground “biit irecent  [UVEN mebotien these € 3‘u’r§‘le..!°' 7 T B Rodney Bingenheimer, 1965 " Nine. monchs later Phil 1y J

a pulsating beat are songwriting  collaborations recording

musicians Peter Kirtley, Kenng Craddock, Colin Gibson and Terry Popple e e e e, S« Jonl e das izt AN e iEas s esenit w agon wﬁfi’?}:g;ﬁg:v'ﬂo; o e W AS an added bonUS the flrSt 12,000

ar RGdOf ,I flf leanings before and recorded most presses me most about
] Iaror. Isn

Ci e 0 i . theil he t TS o g r’ . - 4
frange’ ROLL 14is their first album. = At e N BF i He s Nt Burervota el vo f copies contain a special

> h " At this album the credibilit e  Previn b that this project will continue
S T e Rty e D aon Govdinrss  that Gistinguished 1t from Alpert,  Wild Man Fischer, gm‘ a";";‘"golg';’;:?'":}‘,‘“ to dispel the sggravating
Cuervo. Goffin furn up regularly on bemng an ill-fated attempt to Spector and m ulr Ross i = ’G St notion that Los Angeles is ]
. . b ) bl Aog fuse disparate ardstic tem- part-ownes of Ster and 1 love ar. S the exclusive musioai domain |
Wlt OrS | S HE sir conditioning at ° Now livin m Laure] ~ peraments b 150 gnid records and ot Iobbney"l“ oncrer. Moo asliback, peendo-counisp IS O' y O an ea e 3
Gold Star isn't work- OQanyon, Gols 15 8 very For some reason, as | :;\Iounh space to hang them YO', t{:‘o';’e_‘” T;b. (dm ua:ybtl'y:\'?e);e‘r’for‘:nheg l::);l{null ,
i watch Phil and Leonard 5 i -
L SRR R, g o S S i RS T s N Thisis acollectors’ item —
16th Nov BRADFORD University ‘20th Nov Coltham Bow!| REDCAR dentear AR IR IOt | Jpay A AN herta S Lo et R gomvenience rather than re
“17th Nov LEEDS University “1st Dec PORTSMOUTH Polytechnic gould Teawch u chil (Bl e my” growest (il Belisr ards und Spectors minc Eddie Cochran, l;-‘ Bagin (COMEN Pl shecior frsi sl rieensi U3 At 0 hurry to get your
h . s pector has trouble breathing an~  plagi Wil L D v, 3 s
18th Nov BIRMINGHAM Hippodrome 3rd Dec University of Essex COLCHESTER w ary air and the Goid Ste;  (Dylam) a1 Newport Both  matertal faiens, AWy Ocpty the  when I‘.e:nardl ad's bn_lrham ke Lo " Angeles,
chember has been converted were blessings,” he says in a “Death Of A Ladiei’ Man" Cebpd les, count.  three-night stint at the Trou-  admits Cohen = 50 despe «
19th Nov LEICESTER Universit chamber_has I e BT R, T T fess Sonny and Cper'aums, bagedr - Afterwards. . thete  ro Js ver bad I Woie 8 CcoO Wh"e StOCkS Iast
Y “Py It Ieader! this “Phil chiled and asked me Cohen's blewk emoWnnal end- ’ﬁ"’]g ",‘;“';f‘,{; r?ul'; al ,S,G (£ SERye reception at Spector's ot of songs in my drive: -
e is % iy S 8 g he Tad e Bedch Boys' “Good  pa b
::nn: R’m; );ll‘!ler- (!l:’e“d, deseribe what 2 buzs u] 2o Mmatg ‘3.‘3 ot tines recalls Vibrations™, and even the The two thare a mutunl “A Phil Spector recwdwﬂ MCF 2
Seeetor from behind  hewr & Phil SpaCtor trw® in  the geiden je=rs aof the ilu;;wnys as a three-piece in  business manager lawyer the %ound af this city,”" a f A
v ul, tatin m the cans. Lacnard is a r##l  Spector Sound factury 9111 Martin ~ Machet, who had  Blaine. “Even the smog get
X E X M grnthemen | Bwe hiv ks Tonight's  oimt  include e cwﬁlm bist Id  brought Phll to Lel?nsrd.»
f r . 4 Towr sesmart hwwe tee 1h Much Spectdr sawarts af Jim téke Mges but RoZs earnv a  Sunday recital Mr Specter A
I ors |ps e Etive N - e R T e e B e, ke place i the hall of fame for  didn't say & word far the 90 continued
A ERAnE gress Mhirc and W (nqubring mu S Tomps, by Pilbaonn & h:;_ w-r:d }71,"' KS o H,r minute p:r!om;;nce pn.(. "‘Al;‘
. . b - = Gineerg. Baie Stineered “To Know Him Is  mate gesture of res ae ' [
Py g e M e BRI N T T ove Him and et b0u  mectins ‘i PAs hoce wal overleaf rho! Puteney et [ndr| W1
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‘THIS ONE’'S ON MF’

Produced by Roy Thomas Baker and Freddie Mercury
AGoose Production

featuring his superb single

agtime Piano Joe

EMI2700

STRAKER IN CONCERT

Fri25thNov  EDINBURGH
Odeon

Sat26thNov NEWCASTLE
New Tyne Theatre

Sun27th Nov LEEDS
_ Polytechnic
Mon 28th Nov BIRMINGHAM
Hippodrome
LONDON
New LondonThedatre

AHARVEY GOLDSMITH AND JOHN REID PRESENTATION
IN ASSOCIATION WITH GOOSE PRODUCTIONS

Tue 29th Nov

b J

Leonard
Phil

Veo?

continued from
previous page
on the tape.”

Sa; a2 Spector, “To 'this day
1 meet a lot of people who
can't belleve 1 mmde records,
hits in Lolsd Angeles 'nley

thou,
New York, By Ihe he way, M
are no dour v
harmonies on my records.
Maybe 32-part hnmonle& i
anybody is laid-back in this
room, get the f-— out,
“All" people who play on
Asylum albums please leave.
“Yes, the soul js often on
display’  this tme.”  says
Cohen us sit @

Sunset Boulevard. “This
Wimasand pacticuliell this
song; has some of the m
autoblographical writing e
ever done. It's direct and
confgssional. | wanted the
ics i tender setting
rather than a harsh situation.
At times that fuslon Wls
achieved. Sometimes
heart must roast on the ﬂre
I shish kebab.
m lmeresled in writing
don’t  think

-boul reacmng A new au-
dience or geining ears,” he

A
and umkt UWe aterted at
730 the sssning and by
230 nm we hadn't done &
complete twke Everyone wan
on double scale cfter 1200
Then # ewxcal w qua-
druple time at 2 0f

“Py 330 we h-dn( pleyed
it through wncs Phil then
toak ey #weryone’s chart

He wruldim'e ket thy muscens
plly more than six barg"”

Tece *  croms-legged
Cohen Jitting on the floor in
the early morning We were
all very tired, and at 4.00
am Pml c.‘.vped s hands
and instructed Cohen to do
the voral. Leonsed spproach-
ed the lmcmpmme and sang
the song flawienm

“The lyric 3 splendid
There 18 samething reaiy
nd beautiful in that
song Jt breaks down and

“Fingerprints” Is a coun-
try influenced song, complete
with steel gun-lr. courtesy af
Sn This is not
Cohen’s mhlll excursion nto
C&W land In 1954 he was in
the Buckskln Boys.

was real eounux
ance

** 'Paper Thin Motel’ is the
ughtest lyric on the album
1t began in my hotel room in
Frankfurt on the last tour.
Sometimes  your  emotions
are 5o shaken up the soul has
to react You thrash at the
pilow and a l!alher cunec
out it's e good
worked very urelully o me
lyric. 1 bhad hundreds of
verges There were scores of
al!emle lymes

Left A Womln Wllllng

material and exltndtd it

through the son,

JFOR ME. the highpoint of

e six-month sessions
was the actual recordin
“Don't Go Home With Your
Hard-On."

The night before the tune
was recorded, Leonard and |
went t0 the Troubadour for a

reading by Allen

£,

Ronee Bllkely turned up at
Gold Star Iate In the night

00, wine and plzza

were ali over the studio and

#t looked more like a
fraternity  party __ than

recording session. Blaine, who

hadht seen Dylan since a

Simon and Gn unkel session

York,

a Dylon and c-msbem

Ior mcklng vocal

can be heard how

g in e

chorus

Phil was delighted to see
Allen and Bob, By the end of
the marning. Bob had become

there’s no_bitterness, no hard
feelings., That's part of the
reason for the ‘Grules( Hits®
album. It means people will
get o helr what they didn't

hear befor

%1 “dont think a lu( of
people realise  how had
retired  long be(me that

the reason. 1 retir

before ‘Lovin® Feelin' 1
retired after ‘Lovin Feelin’
There were lots of periods of
retirement — T'd just say
dissatisfactior

pector, @ virtual recluse
and Iu:mu( over the iast Ievc

getting _read

ylly bull again. The en
dates mewhat
therapeutic  for lhe vulallle
producer. Nowadays he's less
theatrical in the " studio and
there’s less of a oircus
atmosphere that  surrcunds
his work.

These days Spector  has’
settled down bit. Of his
witd mlumg, 15 says: “It
10 stop. | remlised it was

It €n't take

LEONARD COHEN: 'The al-
bum has some of the best
iyrics I've ever don

Bobby, and Phil wis telng
Wurse jokes than Blaine
“* How o cunced Phil
" & hands with all in
dm-mce. ‘lhue e
o
we cwiid have 2 bat ey,
Maghe wy oould record wome
piwames  Then we cauld put
out a diec) vermon of "
“1  arugtasly  wrote the
I; r'( N wn luhan restaurant
s Village,” swyw Cohen
Tt retiacts & drlema"

A COUPLE of months ago.
Phl invited me to _his
house for a canversation. The
40-roum fortress af solitude 13
surrounded by a wire fence
the long narrow entry

hall to the front room is

Kennedy,
e King, John ‘Lennon
Rare masters are_piled up
n boxes next to @ pool table
and’ PhNisgMukebor " upseed
plays Elvis, Otis Redding,
Waylon Jennings, Bob_ Dylan,
Gene Vincent, Coasters
and the Drifters constantly
Pril of he. 1denthied
with et A Reber” “Every-
used 10 sy . . ‘ Ah-ha,

body
that's the thi
classifies Phil.* ly

if 1 used lo wl“(

‘Uptown* or if | lived in
‘ Spanish Herlem® But yeah,
1 identified  wath the

“1 always thought I knew
what '.h kids wanted to

. They were frustrated,
uptight, | would say, no
dllferenl from me when I

in  school 1 had s
rebel.l'o'ul attitude. 1 was for
the underdog. I was con-

cerned that they e
misunderstood a

What  about T‘hen He
Kissed Me?"

“That was an_experimenial
record, John (Lennon) told
me the Beatles got the idea
to use the 12-string guitar
from that record. But I
thought it wes too spaced

that mosl

o

&) T IRecll it coming
out was gonna omn it
. 1 dldnl know if every-
body was gomz to except the
vagtness of That's about
the thew e magazine and
n!hwv atarsed h‘l‘km})‘t ‘iﬁmi:

@ Gpactor Sewmd, the whol

Wi DY Sad g

Probabls.
piecs 15
Lovin Feelin'* Alwlyl heum
on the radio late at ni
and currently reswucd in Eng:
land, the rec;rd was number

ane in Spector then
recorded “River Deep, Moun-
tzin High" in 1966 with Ike

rmer.
The song flopped_in ihis
country but was 3 Top

smash " in th Specmr
retired. Some  suggest
was due to lhe record’s llck
of success

“I believe

the public makes
mistakes,” Spector said, tak-
ing about the record “But

exul‘o]rdxmry stres

rale for me — beng the rich
millionaire in  the mansion
and then dreswing up it
Batman I have to admit I
did enjoy it to & certain
extent, but 1 begmn to realile
it Was very unhealthy. Jt was
- unproductive

Sick

a pmhle last  year
‘p-cmr wrd

#r Fine How
shsut 2 1 don't

ved Lo
aroid” et Lsnny {(Bruce:
we un d to try to figure out
he wes celied the ‘mcw
confe”Soms writers  wat
day and surd,
-u W'l cslt him

“Lenn: newer said he way
sick The feet lha 1 hve !n a
mansion, secluded with body:

— it's easy for
somecne t0 say I'm this or
lhl; It ,Just makes for gaod
rea

But the Howard Hughew
tag accurate?

“ Yeah,” he said, smiling
hghUy, after nnly a anu
pause, “I'd hav ay
was preity percapu-e m
th et

)
B

ready for anything
now Nothing frightens me. [
feel 1 can do more than [

cver could do before. I feel
extremely ready, musically
I'm more comfortsble,

time to get semous _agam
Come in the other rodm and

you some of the
lhn?: I've done wih Leo-
o

White 1977 has been &
Phoenix-like rebirth for Spec-
tor, Cohen’s year is reflected
in the lyres that  wil
accommodate the atbum

"l wes a Iillle 0" balance
this year,” he The
current batch of composmom
are a continuation of past

en concerns
“Whatever Happened,”
Love Leaves No Traces,” a
the utle track chomoase
themes of lost Jove, personal

08,  romantic tlemmaen,
lust end  vulnerability

“Don’t forget humour,” he
says. Spector's production 1%
sensual, often gorgemus a0

yriee to Phil whe wesd
melcdy  arvund

“! worship wonren” he
wys  “Everybody vun now
know that nmde this serene
Buddha-like extertor beats an

lescent

“I've never fronted such a
powerfu! sound The album
has some of the best [ymcs
I've ever done I wish
times _there was more space
for the esonedity of the
storyteller to emerge. There's

lot of disappointment,
;\elahvely, bitterness, I lhlnk

t's y,

of the album ™




Boz Scaggs

a sik degree furtheron

It's funny to think that less than a year ago we took space for
Boz Scagg's classic 'Silk Degrees’ album and spent most of it
explaining just who he was. Then he was known to a handful of
British fans who'd stuck by him through many long years of
dues-paying.

The outstanding success of that album, the three hit singles it
contained and two sold out shows at the Rainbow Theatre in London
make such exercises redundant.

" So what this ad contains is simple information.

Boz Scagig's new album 'Down Two Then Left' isnow on release.
Ten new tracks including his new single ‘Hollywood' produced by
Joe Wissert Great songs, great arrangements, great productions.

What else do you really need to know ?

Album: 'Down Two Then Left’
Single: *Hollywood’
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‘Teenage
Spots.

This new two-minute-a-day
treatment has everything you
need to clear them fast.

Clinical tests showit works

Spots, pimples, blackhcads . . .
aren’t they a nuisance! But now, you
ncedn’t live with them for long, be-
cause now Clean and Clear is here.

Clean and Clear was specially de-
veloped by Beecham dermatologists
after studying young people’s skin prob-
lems just like yours. Clinical trial has
shown how well it works. And it takes
only two minutes a day to use.

Everything you need

YES are now approaching

their tenth anniversary as
a group, and they have stuck
to their musical beliefs over a
decade of change within and
without the group.

They have known a struggle for
recognition, for financial stability
after years of being permanently in
debt, ultimate success on records and
in concert around the world, and they
have known the pressures of internal
dizsension and outside eriticism.

Some of the strongest erlticism has
been from ex-members of the band, but
somehow they have managed to retain
love and respect, along with inter
national success.

now Rick Wakeman, who left

them to go solo, i8 back, the band have
a hit elbum and even a single under
their belts, and a umique

ies
Brtish conceris, inchuding six nights at
Empire Pool, fo look back upon as
major_achievements of 1977

In fact, the band say thelr anniver-
sary is next year, so they will have to
do something startling to meke 1978
even more memorabl

Jon Anderson promises, however, i
they will come o wuh » hot
album next year and has an
Dlans of his own, Sneh v probably
materralise as another solo atbum to
follow up ~Oltas Of Sunbillow.

out on his own

Damn
How did Jon sum up the Empire Pool
concerts? “The Monday night we came
off feeling very ple‘ud and I'd say
there were two nights that were
exceﬂen( out ol the six we played.

seems have been & highly
snoceqslul year tor ticiband altogether.
“Wel ght. Last year, when wi
were murm; around,
feeling among us that we should cele-
brate the fact the band has been
gether for such a long time,

“Weve all had the opportunity to
iook into our individual ideas with the
s0lo albums, and then the idea of doing
an album which hag¢ a celebratory feel
about 1t grow a and by the time we got

1o record ‘Going For The One' the songs
were pretty much organised i our
heads

* We recorded in Montreux, Sw}lur-
land, at the Mountain Studio, just after
ELP ved O a wn
concidence that ELP had just left
Advigion when we re ‘The Ye:
Album’ there |think thie album had

with melody, technique and lyrics
‘We were determined to make &

damn good album which we hope
would touch III the Yes fans who l'r.ld
muybe gone off us & Wtthe b, or had
stuck with us It was
to try to get back in

e had the experience with the
solo albums

Had m-.u been & drifting period for
the band

- waml drifting at allt 1t had been
& very pasitive step to work towards

Jon Anderson talks
to Chris Welch

new ideas. 'Relayer’ was another step
forward: it was & bit weird n parts a3

battie sequences. On stage, t.hough. n
worked extramely well,
record, In rfetrospect, it
uptight.

“But we were sllghlly npuuhl as a

1 feit
was ssi.nuy

band at that tim: 'Soundcha-
ser’, in parucular wn n very strong,
metalbic track and was ‘Gates Of

so
Delirium’. Around tiat time we were
will qug to find ourselves individeally

as well as collectivety,
we decided, ‘let's do the solo
projects’. We all found oul a helluva lot

in the act of making

1 can see Stwres ln the TP going
off and doing some really marveHous
guitar pieces, and I thought Chris did a
marveflous production on ‘Pish Oui OFf
Water.' Over the next three or four
years there wﬂl be at least one album
lrom each of u:
hope to b PO year
I'm not quite sure how it will turn out:
I'll have to wait and see. But the
important thing is the fext Yes atbum,
make sure we're going along the
way. And the next album is
already ie:ling ided 1n our heeds "
l;ld the group started work on that

e
“I've been ummg around with some
things 1 did the tour that came up
dunn( Jams ond Rousishotks: JUK got
or two songs that are very strong
whlch the boys have all heard
“We haven't dried nd we aren't
twiddling our thumbs! We could make
an album that centred on Rick or Steve,

anlity of the band, rather than
lndwdu:l
“We chd g0 through a peried of

lhlnklng of peces of music for either
or Steve or myself. But now
band mmes hrs(
il ¢'ve come through that
period Gt Deopie thought perhaps we
had become a |ittle sell -mdulgem Alt
we were doing,

though. was spreading
out our ooty

or a solid future

Yes, “Close To The Ed)'e" and
“Fragile” wﬂ‘e al! strong de\ellpmenu
for the band, thought Jon, adding: “A

didn't mccept Clou To

lot of people
The Edge at the time, bul now 1U's just
part of the repertmre
“It was an exciting period to look
back an. Sometimes we got a bit of egg
on our faces, but at least we tried to
do, Some(hm' different
‘e never said we'd play Rt safe.
Thet ®n't what the band 13 about 1t's
always been absut Lrying snything that
cames along .nd haping lha( it -ppeals
“We had great wucvest with gile’
-nd ‘Chave To 171 Edr!. and we d|dnl

matter what anybody says, it be-
came marvellous on some nights It was
exciting, because the audiences were be-
hind us. lnd helping us along In Ameri-
ca, too.

Jon admits that sometimes he has had
duncuhy communticating Ideas 1o people,
t have lzd to tensions within

lhe bund in lhe
“Sometimes | don'l know what I'm
sayng  mysell ]us{ thinking
o
it, and sometimd
getting through.
ybe (s my feult because I
haven't got the talent to write the
mu. and say to people, ‘play
this’ Frank Zappa can do it — I can't
“It was more of a problem for us
when we were doing ‘Close To The
Edg .’ & large-soale piece of music that
had to keep ,omgG with a good tempo

all the way th:
“On ‘Goi

™ you are pot quite

For The One’ the tempo
became much more natural and | didn't
have to guide the thing. I was conduc-
ting away and having a great time, but

were  going,
anvey

“and  Steve got together on
‘Awnken and Turn Of The Century’ was
ane Alan and 1 wrote together.

Recluse

“ ‘Wondrous Stories’ was about the
joys of life, as opposed to the uptightness
of some aspects of life. Romantic stories
from the past and future really — a
kind of dream sequence.

“It's nlce to have a hit single, and
we've couple more songs, not the
A i equally .ood ai ﬁngles i
(h|nk we'll ' n, s ing

get 0y and ger more
p'ople fntetested inyihe i
“I'm not sure about ‘Goiny

3
rlnée hetps  strengthen
cords! My vmce has got a ot stronger
over the pa

“The whole group has taken a deep
breath and got 116 second wind, and we
shall carry on, hopefully, for the next
few years. Rick is settled right back
into the band again, as he was from the
earliest tmes. And he’s found doing &
solo atbum IIke “Criminal R«:ord' again
18n't such a taxing experven

“Rick enjoys himself nd s good to
see him play so wel, We were alwiys
in touch with Rick, even when he lell
us, and he was very M for a white.
took on a helfuva I

“His heart Is muny in the right
place, but when you start taking & big
chotr and orchestra on the road, it must
have been exhausting, all that responsi-
bility on one pé He likes to get
people logether like that and put on an
extravagant show, rather than being &
recluse

“Next year we'll ah put out a really
hol album and we've got the makings

good one eomving up. Hopefully, well

Son comprehensive  tour, including
Britain,

“And 1 hope everyone enjoys It
because [ think we're a damn
band!

“We're 8 happy band thet plays
muslc, and puts on & gueod shew
Somedmes the cnitics don’t want ta see
@ good visual show, but only becaure
they see sa many shows We Iike to put
on & bit of magw for our fang That's
who we play 10, not the business
people ™

Clean and Clear 1s different in two im-

portant ways. First, it’s a medicated gel
w;nh nol an omtmcn(, cream or lonon
it

everything you nced to clear \pols fast.

gently - carries away excess surfacé oil and
germs, and dries up spots. It frees blocked
pores, to dissolve unsightly blackheads and
it checks the cause of inflammation. What’s
more, it has an antibactenal agent expressly
sclected for its ability to penetrate and com~
bat bacteria deeper down.

in one pi

Clean and Clear cleanses thoroughty but

Hozwo to uwe Clean and Clear. Make alather zith
omter.

Rinse and pat dry.
Clinically tested

Masage in for 1 mivne tzzice daily.

In order to demonstrate how success-

fully Clean and Clear works, a strictly con-
trolled trial was undertaken in the dermato-
logy clinic of a leading London teaching
hosputal.

DEVELOPED BY BEECHAM

All those taking part were young people
and, in a high percentage of cases, the
doctor in charge reported really positive
improvement.

Clear healthy skin

Massaged in for just oné minute twice
daily, this Medicated Wash could make a
wonderful difference for you too .
effectively treat unsightly spots and plmple\,
help your skin look clearer and healthier
than for years.

Get Clean and Clear at your chemists
today. It’s easy to use, non-greasy, and no
unpleasant odour or telltale trage remains on
your skin. Most important of all, it has
everything you need to clear spots fast — and
cfinical tests show it works.

Clinically tested

for clearing spots

Avial

A Only at your chemist Startng foday Clean and Clear your skin
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Caught in the Act

EWCASTLE’S a rough town. Quite apart from
the street fights outside, the Mayfair Ball-
room last Friday had mini-battles breaking out

periodically in the hall.

Normal drunken skirm-

ishes, perhaps, anti-punk trouble-picking more

likely,

s reckoned that the new wave is less

entrenched here than in most cities).

There’s certainly no way the Jam could be blamed for
attracting violent elements — they point out the * hate on
every pavement” and lhe *“murder on the terraces™ but

their message has alwa;

positive / constructive. As

s been
in “ All Around The Wnrld " for msunce, which was given
a more emhusllsﬂc welcome than any other number at
this gig — “ What's the point in saying *destroy’? We

want a new life in every way.*
The

Jam wero greaf

— they're 30 |ncnd~

really
ibly consistent in concen that 1 un‘l Imlﬂne lh(m giving
bad performance. And um'- despite not phyllu their t'a

finest songs, “ Awa

The Numbers ™ “Life From A

Window ™ (Fal Wellers re recoguition that lhy're his best pieces

one ceason why the Jam don't play
blm —

ly, means a lot to

them live. The former,
pouring my beart

cularl
out, being & bit selfl-indulgent. But doul yun think it's better

to keep some things sacred? I'd fee!
how it we phyed them live.

justice on stage ™).
The set's taken mainly from
the new albi bat  the
faghts 1hat are evident on e
don’t show up in concert
— the gig had such depth and
attack thet 1 began to wonder
if_Pd been unfalr to the

um.
But I may as well clear up
one int — [ criticised the
ing lines of * Here Comes
Weekend ™
thoughl they were Paul Well-
er’s own opinion. Apparently,
they’re supposed to be spoken
by a 50-year-old guardian-of-
morality _ figure, wl\lch im-
proves the song no end,
v.hough 1 still don'l se0 haw
could be expected to real-
T you're going to
include a tyric-sheet you may
as well go the whole hog and
allot lines to characters like
the Who did with “ The Punk
And The Godfather " (didn’t
think you'd get through a Jam
review without seeing the
Who's name somewhere, did
you?).
But, anyway, the gig. The

the

I'act and scissor-klek leaps
of ‘Weller and Bruce Foxton
make them the new wave's
most compelling tag-team In
terms of sheer kinetic excite-

ment.
I'm sure they've got the tal-
ent to bust out of their Who

GREGG AND CHER

ACCORDING 1o the book of
Rock  Quotes,  Grey

) mu have probably
ling teeth than
lqiu o

Ad s whaes s ge mixture

1 1 was spoiling them some-
Besides, we couldn’t do them

sitting in the aiste;
from a e of

Aliman Brethers 'r‘.l
tor “Jessica™ rather i
mised wolves Romting tor_ the
what seemed ta b
.pvlnknn. .v lost lambs frem

rom.  Anyway,
let's hear it for the music. 4
the set,
(i Rt pmn
summed up  eynic

i
overheard .nrd-lng nn wit in

Geordies

get

Jammed

fuss was sbout. out the hippie cown with

What with all .the songs { Oiluted Ceckney accent (nm-
tending just (o pater out rather | Exsex) who represented Jesus
than finish, wnd seeing that | as & wadent to go
there was no fikellood of them Subsequent

the
MIKE DAVIES

wreng

W '-'w'-':;"'s .‘:.c.,..,

ssex was one

shetists.”
eight-piece »-m.., i

!’,.,‘(:.."

something

IMlully. they aid turn in
s, eclatly

nlmvmalu tenar $ax o ~Lov
out for the mosi part they
liE mansgedptaRsatnARRSHIE o
as & eunuck In a harem. The
illustrious Mr Aliman teok 1o
he stage In a Splutter of

applause and bashed out a
couple of free sample Southern
bos, ! fore ke way
Jolned on stage by Che
Wer ‘dark “aypay wolce stitt
tends a few shivers round my
d

Verse tradeelfs with her other
hakt becama rather predictabls
ng

resist the lovey dovey

. I was il rather

yukky to hear them trade lines
ng; AT hs 0 e

3

bn.m pakches - but
neraky overcast. As a iop ts
these that cherish memories of

e Brothe:
“Midnight
ab!

b

o hicn prob:
y made

ardent fan wonder what atl the

d
aven the most

experienced.
IVE me the Jazx man whe | s defahel

lemasds your astention, | record — as cl
who uruu. ta smit you could | s en disc, with

possibly ba dist by any- | pawer and better range.

the sound emanating trom | slenxi show. The

3 fiafciihls¥hionat
Such a man

on wi
Is s Quintet
t London's Ronnie Scott Club | Hake

last Cloge,” * Rock On

i :-ugm the

's midnight | Essex’ hits

tat on Friday night and they | some good mew
€00| Stre,

came to with
ball Adderiey proups of the
n

early Sixties. | haven't w
h

hav (han thunked, but that
probably becaute my ears are
more atuned ta the crispness of
reck bass drums.

Harold Msyburn's planc was
another ace card in the Hayes

pack, Mr_ Maybura playing ROBN MACWMIRTER

torvent of with” great
majesty. bt "% was Fran

T

From your local Hi-Fi s
record shop or ord hacs, amg
10% for p & p (Minimum p & p 10p). All prices include VAT

Comit E Watts L1t

Cal8 Dt ) Sresisioen

Tel Sunbury-on

a béliad_ In which reathed
o A et
plece, which gave IG BANDS, that
R refolcing. permanant
poured forth, s tone | which play
R and | orchestrations are vei
whatever was burning 'Imside | the ground today.
him, it made him with day are the
Des-

ajmost  spirituat
pite the artiliery pow

vy
Syninalsers, Streziers. work i
living proof that the

day scoustic Improviser refuses
to dief — CHRIS WELCH.

DAVID ESSEX

HEN | saw Godupell o few

lower. | would not have singled

my mind abaut nis apparently

Teiihing the pr'upen o nma
ii!tl. Hve rock
-t

the
Haly on Sundly groncy
Which
best live rock
.
k swrozier, | Subtly around the »

onist whe | (as no doubt whs the mis]
ight and | delivered by a very potished
band,

PR T hucen oot LONDSN JAZZ BIG BAND

rchestras, the ral
workshop ~ bands
triumphs  of putars and | which  get togetner

BLONDIE's DEBORAH HARRY"
but was afflicted with sound prol

. ““One 0'Clack

the machine Into

invig -ung action snd ancther

Basie ite, In Mess
I

wt
Amarican  member _ Gord
Murphy, heard on alta and
lavinet'in the cpener, arrange ed
band " is  well-
.qnlwlﬂ Toitn Sriiers us b
as |nm.g and & nicel

o 0
rlun’; Gaoduye e Rabbit.
Al) good pawerful stuff, remi-
Tt e A el older swin g diys but
ih 'a modern sou
o the writing and Indlvld\nl
i cluded
I3

c
olln srmith, may. tra
Fairweather (lrumueh),

y Milliner, John Picard and
TiRd Hogn Chrombenesy, wiiie

Gentleman prefers BIondie

ek TS ot cpinion on Blondie’s

can st ehe London Raimkow
Taesgay Mgt seams bo be tkat 11 was - poer
headlining debut far the American new wa

band, thet the sound was abysmal, and that e

band themseives did nothing Lo €nhanes their

in the next 12 months. Disregarding thows
technical hitches, fhis was 8 hard, pewwrini
and Invertive rock/pop band, anxious to shew
that there was m"“:n them than thar limp

ne reasol the ldﬂlll

second gultarist (rnnl “ The Freak
bass player (Nigzt Hare

Il\!lnﬂl role. 'Il considerably undarplayed,
and when set loose, his licks were By Cuttin

and precisc as original gultarist Chrs Stein.
The additions have given Blondie's sound

and taken them out of the

uewtis! g

&y
la explrimull th ph

should make their itclmd llbllm very
{ntererting.

ze 018
coupled Whh the airsclous mix

exempliiied
numbers which 4 pure
Pon and harg eeck. nm Inﬂe(d s the bana's

XTc, ;uunnmn R

el A" el armiag ‘the oy

itingness
hard rock

rse, revolves -rwnd

tooked muumvnunn- et

3 Bliy that the sound was tnaudible.
tor the Brittant .p-nln: n
i e

as (¢ Iy, one of the
the Arst b

dies ability 1o

set, Theyre
a

caught u

Imm!lsunbly it
Slincts Instead of the
Square.” &

vement 5. “She's So
cmiinas alih okl Ay 15 the path they
1 HERTY.

RRY DO

loolwd mouthwatering

furty Scapled with Gearge Maily
and o-nplnyh.‘ SUIl gety the time
‘thin,
ES.

cureant British tatle pro-

that does their ruu e rock

l
They resp onded with 8 ser thai

first of all reflected the subtie

vasio

ayed only four son,
Ailens, " And e
5 s beuer racks from
‘* Spee s

.
and  ‘“Mew  York

The first mevement from
{levasiens,” wes played In &

iece moves gently from *Day.

real rough to 2
“Sword Of Light™ a splendid

Irish trad in 8
<Ryt e nu\ln. i

cllen,
whn ) unlln‘ Irish 111 |n “nlm
stigh  Ag :

put
u-my. oy —
Up On Drink’ 2" fmatty
concluding with could
very eashy as
nether n.e-upv reel. The
s0n, Red ' River
Rock. — HARRY
DOME

PIRATES

THE PIRATES are the bing
svarybody. leves e love,
n

beoter with & cefling a3 nigh ax
fancras statan. Andthey
— Ty p

At a0 s comman caus
The Piraies WERE plly(n
well, better even 1

my review of the band then,
betause it msagleiITly [
Sppeared from

but et

dles are pisying some Cthe
et oub rack, or whatever you
want to catl i€,

0 impihtic, Bt AT
f

and rhythm guiter as cleverly
Mick Green, who manages to
mn. the Piraies sound Iike o
Nose seven-piece  Southern
Stotherty Socaialibahes on bis
wn. And te sing wiln such
dedication as  Johnny
Shence don't came eaty
The Mashville was packed to

for
encore, you'd thl»k "he Plrnn
ware BN imporia
band of the year. erna pevCEeY)

¥ bowed Lo thelr past with
"smun. All Over” — it

ood (o hear the ovd 'classic

ﬁ'"“ jaifle such revarence i

1 liked unn,'"

‘rv “Lone-

s
b W slayed with &
focomotive ' drive and sleam-
powered energy.
need ox-
nd wlllpv-er e
night, Tha
Pirstcs have af these auributay
In_Jrest profusion — M

perience
ik

Gibson have cutall

theirstrings.

Gibson strings.
Always the best. 4
Now they've been cut in price

ﬁisﬂl/‘,,r" - ]

Gibson is guitars _——
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NAZARETH

Bulise youn cans from Novembiorn 25%

Nov.30th - Apollo,Manchester. Dec.3rd - New Theatre,Coventry.
Dec.2nd - Bpollo, Glasgow. Dec.4th - Rainbow, London.

Protnielll ) MOVNTAIN




Page 16—~MELODY MAKER, November 28, 1977

CLOVER

is growing everywhere

L(SVGO, the

Album 6360155 Cassette 71 30804

he new album
and on tour with Graham Parker

NOVEMBER 26th{27th LONDON, Ranbow
2nd EXETER University 28th BRISTOL, Colston Haft oo
5th OXFORD, New Theatre 25th BRIGHTON, Dome TP by o
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Caught in

Rods of
Steel

EW YORK: So here we ll‘

In Hax's Kamsas Cli

zlub that first hnu'hi Ih. Vl
Undergro the

Vizion,
Jomatar Firo
it hairs  that
sl-lndinn is strongly discourag-
tmosphere le_the very
...mnms of tha kind of sweaty,
ieimy) amblancaiHEC hasj sults
it'y alaback
they'ra atmost faliiog o theie
sem.
am not impressed by the
Jolnaen ails
Eddis And | The Hot Rods made
their New debut at the
e e i et

tincy lmpressive and surpris-
ws In

selfoffacing a5 ever
red

ads

rather than ac.

coming into the guitar

tpotlight. Rambow hlmull un 5
wan

ludlln(. et lbwse unseul

bug-e nces and decked

o 3 biack Tanirt that
rudl

rget e, Winkies. Rambow

hag in it

firing an all cylinders o
ooy i ety

iy our frien

tons / wrandehltdren: how

saw him when there was

Jine_cither

el
the ba

GARNER TRIBUTE

atariilngly st nushe It was In:
eed most confounding to

s was
slogged their thro
& lackiystre and_ redundant sci

a8 the ng Festwal, At the
time 1 e uMn et they
seem o '\lhly dis-
tined 'nv ubilvlon wllh ittle ap-
parant ca : lv"tl the
decline. T el oNll‘l

read:

Ahi
llmnll rhythm and biues stru
s that formerly preocqupied
their wo
The re san for thie transfor.
n dw simple. It is the arr
rsaal Flyer renegace
las. As

thel
LI’ n The
tha has revam
more tha,

egun to in-
Vet a iiile thought, metody,
and sense of pacing into their
™

Barria Masters
seemed a litt!

Toa,[Hamt o caeahin
ihe Siage to the deiriment io
s vocals, whether mnurn the
on or

usic,
St ]
who

.
n i
INNERSLEY.

-
i, " STHoN

PHIL RAMBOW

iscovered electricity. Ca

e ang |Inked ;. M 28 m-

tong-laments rock

anza, lomln' the W
B contract with Chry.

supported

tour and brought nul a

arratic bum  before
breaking up. o the Big
pple. and recently & track o
the “Max Kansas City Volume

2" compiiation.

With the chvynu; gonnection
once again § ow i3
L fironger pa;mnn an sAr

before. H B one

off oL ates Menth Dave
Cochran * (ax-Sharks),

ellym rums and

blond. uitar hero Mic
Romon (y00 all know who

is). Completing the lineup are
who bark out

soie cn? etle harmontes.
At fon’s  Dingwalls

week the sum of th arts gave
a lantallsing performance des-
P noise level

% THE custom ot giving » tlle
to jazz pae ages
e dh
e o Errotl Carners
at Croydon’s Fairfield Halls a3
a bolsterous Elegy For Ervall,
ened with'

curats

You™ whn an
A"t Misbehavi
piedominating In
ving'
Erril's Stabbad
his  own

over.
Biil

@ tretle, and
with some of
octaves befo
relaxed stride

re
took

McGuffig brought out &

true Garner chordal

hi nw H

Wite'” lnd three lhemt; M hll

“America B

“ul of .nll lmpv.vlullnn ver‘-
v with Inf

aps,
T nnun

e Thompson was & per
13 conirast, immediataly lgnit-

' oy ' April” licked
ot ‘o iniense. grandiose
FeiE e oI

intre on blea “Conce
The Sea m  before Eddfe
called u a backing
Lennie Bush (bass) and Hobby
(drums) instead o

perfectly-
Umed and. axecutsd nightights
of a night of weil-timed musical
executions.

All planists of the calibry of
these 3ix are melting pots to &
degree, an:

ything Into thelr own ten

o eybosrd. The
Daltada ot Alan Clare, for ex-
B again weaved
n

Beith Dave Lee we were back
on the excitement kick,
machinegun  cho
She  Lovaly?”,

the .p‘y(lnn(i of " Fi man
Jncu Diaval, eagerly lnlulp."ﬂ

e e et el clont

the .dv-nuge of we
famili ars — he recently

recorded \vllh Shen — .
pedallin

n’. l p
ea Tt Wa very
A Tveaperormance

As

rong!
mucl

he pfided ummn- AN
* pat-

Sudden breaks of faur rllll(llnl
bars to set lulled [l
an their haels — al con-

re
i stulf. — GEOFFREY SMITH.

FRANKIE MILLER

o
d muffied vocals from Phil.

tan
v New  York

il pl[Tnd)videndsy

section was unde.

ythm
niably Tallsate, while Ronson,

L LRV F PRI

IF THE  opeming might of
Frankle ulu.m tour was

anything by
j-um Knravgh

it
which started at Covent)
tee P

pathersd
musician

e

BARRIE MASTERS: Jar more
subdued. although n.'lamlng a
certain impish concelt

content with and who can _tach
3

Veyboard' man,
looking much more at home In
this complementary re
Mickie Moody, who has added
soma_welcome attack on guitar.

rass duc
and  Haritn
ning to get an
y soun

al

Mercer

Drover combini

ingredinly beef

of whl [}

rr nkl. hlmulllmole :onlldnm
[

2
of Chris

namate bl
kept his sudience amused.
the music has benefited most

emphasised
numbers that Miliar has been
some  of
b

writing, them  with

the band.

" Peibaly set-
tled for & set fairly representa-
e of his - w with

e it lbnflu)
o sweaty v

an -nm

c-mmu n.n

on the
Miller is

A R A
e

v whnessing  the hys-

tencat reaction of the Coventry

audionce last w

that there's anythl

stopping him. Feank
ready, — HARRY

TOMMY TUCKER

BLUESHAN  Tommy = Tuc

unda;
Appearance at Londor
Instea he nationwl
icn” was ‘originaly Sianned,
rasting

i
100 clul

es Roy
o the intervar

Te playes
and concen-
mainty on original mate

only the ex.

in < blece with plthy,
Intelnigent ryrics, It 1s €rying out
for rel a si

sion of song. but has
been unable to inierest a single
fabel In it. When It finally does
et isaved — as surely it must

't could become a standa

on & pa “Sn

Tt rening. ended wih n
lon of  Brownie

vocat
I.l.hlnln' Heplios
arfes. —

S T T O
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ALFALPHA

ALFALPHA

EMC 3213
also available on tape

Three young musicians and songwriters with
their own brand of relaxed acoustic country rock
and exquisite vocal harmonies,
all captured on this their debut album.

The other end of new wanve

[
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SOUL

(e, TTE Tt S Sy ) Te g i
veteran’s first M ngle and a piece of energetic dance
woul powered by T ge Up Woman “-style riff. It cuts it.

@ BILL FREDERICKS: “ Love With You " (Polydor). Gooey
but likeable late-might ballad from the ex-Drifter. Produced
by Lou Reizner.

VIOLA WILLS: “ Let's Love Now * (Arista). Singalonga-
iola down at the disco. A misuse of genuine talent.

@ CISSY HOUSTON: (Private
tock). Churchy treatment of *sex is better in the a.m.
theme erected (7) on & funk base. Good record, great singer.

“ Morning Much Better "

SONNY BLAKE « Curiosity ” (Satril). Stifl but convincing
wamp Dogg pastich

? JALN BAND: “So Good™ (Magnet). Unremarkabie
isco,

® HUMMINGBIRD: “Madatcha™ (A&M). Snug sassy funk
containing enough scidic geetar licks to satisfy Jeff Beck's
most ardent followers.

®,SILVER CONVENTION: “The Boys From Liverpool s
(Magnet). Beedles were a very gut group who sold
very many records neln? Fraulelns, ve vill now try to sell
very many records alzo by making some of der Beedles'
songz loveabie (o lhe dizseos. My" apologics (o0 any Ger-
mans reading but this record is & joke.

INTERGALACTIC TOURING BAND: “Love Station”
Cnaclama). Flippant disco of unknown and unimportant

you, it does harbour a lovely, if very brief,
Bensonian guitar break.

®c Dance, Dance (Yowsah, Yowsah, Yow-
sah)” u\u-mlc) Medlocn disco full of mix trickery and
Edmundo Ros st

’ MUSCLES: “I'm A Girl Watcher "
ip

meets the Moments on an uninspl
The Brummies can do better than this.

Bob Gallagher

Bear). Chicory
filiradni

REGGAE

ACE ANDY: Gl
of lhe belter versions of

1 Love You " (Chanan-Jah). One
rded nnel

Method
acting

On the street

Records).
oy T G

Singles

ome
== whispered &5 Tikelg)
but  they impressive.
Dynamo” is an 3
reworking of the later Vel-
vets/Reed formula, even down
to the ofl-the-shoulder lyrics.
“Well, now, Johnny said to

obby sald 1o
Johnny/l(' just the beat,
beat, beat of that dynamo.” In

0dd contrast (are ll)ty music
studenta?)  ** Kiny Teverts
toa hlnely, | big band
sound with unchy horn
section and ln echoed mouth

harp that wails in the middle
distance.

HURRIGANES: “Hey,
ey Hey™ / “Eiephant's
Boogle ” . h
stomp (“ Elephant's
Boogie " is & particularly apt
title). Music for rusty crank-
shaft lovers everywhere.

() KILBURN AND THE HIGH

ROADS ~FEATURING _1AN
DURY' * The Best Of * (Bona-
parte Records). Re-discovery/
re-assessment time now that

The fi
sterling value at ssly
culled from the bll!m'
, ** Handsome,"

Davey Payac's  sax
ian's mumble-rumble voul:
and_often nspired

song. A C
One production with Ranking Trevor's 2
him) toast, “Auntie Lulu,” on the B side.

V BROWN AND JAH BUNNY: “Six And Seven Books ™
(Main Line), lewrklng of the early Maytals classic. Reas-
onable but doesn’t come near to matching the original.

EDDY GRANT: “ Hello Africa ™ ileo) Lightweight but at-
tractive and well-produced Afro-cal

@ JUDGE DREAD: “Up With The Cock ™ (Cactus). Infan-
tle leering nonsense with  fecble  semlreggac  rhythm.
the,

POET AND : “All We Doin’ Is Defendin® "/
*Five Nights Of Bleedin ™ (Virgin Disco 45). Poet is Linton
Kwesi Johnson with two pleces from his book Dread Beat
And Blood, dealing mainly with v(nlencz by and against

biack youth. An and fai
letiing bis poems againt re reule rhylhn- in the style of
deejay toasters, but an they usually are.

@ DENNIS MATUMBI: “Blood A Go Run” (Serious Bul-
iness). Matumbi's unmistakeable style and a powe

Another brilliant number from one of Londoa’s best blnds
Slllnnlng dub on the B side,

@ DILLINGER: “ Musical
nds Disco 45). Dillinger
making 100 many run-of-the-mill records and

Tonally inspired. This 15 an especlally Banal and dull eftort.

@ NATURALS: “Falling In Love Agaln »
] GOATT I T TR e
ial,

Music "/ Rockers * (Jamaica
bas been very eﬂ’lllc llle!y,

Oagnum). Pleasuat
nothing

. CLINTON SENIOR: “Son Of Man ™ (slonehonsel S(I'lng!
, 1 assume it refers to Jesus. But it's done with
and Iln'( at .II bad.

Dave Ramsden

brlngs you hits olhers Ilke ln

bury.”
NEON HEARTS: * Ven:
ctenlﬂt' ] A Re(ulltlons o
{Neon Heart Records). The
sax makes it sound like
watered down X-Ray Spek,
minus the lovely Poly Styreme
of course. Now was that num-
376 or 367 In the quene
for stardom?

@ STORI ER:  “I'm
A Mess " (Solenl) " Record ke
title. A howling confusion
that was cut two years ago
and for some reason only now
relessed. One for baylng at
the moon.

STOAT: *Office Girl "
Clty Records). Genial bop-

from new three-piec
nn a new label, It sounds Ihe
kind of song rabam
Gouldman would have written

veat of your
memory back to “No Milk
Today - llld - B Stop " —

Vﬂl the
'oresl ﬂrt hiss ol I

@ JIVE BUREAUX: " School
Due "/*“You Say That You
Love Me " (Gull). It says here
that they are 2 mew Wave act

from South-East London but
avert your ears from forked
. The Jive Boys are
Iodxed firmly in mainstream
boogie mlulc with rollicking
keyboards (Bob) and the kind

Medicine men

The manic and the mechanical

R FEELGOOD: “Baby Jane”/

“Looking Back”/“You Upset
Me Baby” (UA). You'd be hard
pressed to find a better contem-
porary rivvum’'n’booze (skip the |
glass, just leave the bottle) bunch
of Junatics than the Canvey Island
Cohorts.

‘The first two are from the new album,
produced with belt-driven ferocity by
man-of-the-moment Nick Lowe. “Baby™
is a sizzling live version of an old B. B.
King number. John Mayo brings home
guitar honours with some brilliant fret
work while Lee Brilleaux hollers and
humps with the fury of the converted.

One of the few times when
applause is easily justified.

“Mannequin” / “Feeling Called
Love” / “12XU"

RE :

“You're
avold/no

lip-bitin
work

drone pop.

are being_unilaterally hailed as something
or other. Three 1racks from thelr forthcom-
T
n energy void/a black hole to
style/no heart/you
start” (“Mannequin”). Bleak neurosis for the
robotoid on the cover.
this feeling called love,what is this thing
i out no
bas a bright-red heart glued awkwardly on
its chest. “Saw you in & mlg/klumg a man
1 got you in & comer” (“12XU"). Almost
shorn "Ramones. The refrigerated side of

included

(Harvest). An  un-
Lmes. That's Wire, who

don’t even
“What is

e mannequin

of cheerful, well constructed label. They virtually eclipse
sloppiness ‘the Small Faces the independent artists. Rain
onee beamed forth. The Dole  bow the famed
Q is given a token nod Lay London venue of me
it while it plays. name with its l.am, 'lory

vrr, decor, Their debut is & trifle

@ MANIACS: * Chelsea 77 7/ on the stodgy side as it struts
Aln’t No Legend " (UM along Hke a more

What do you say? Maniac: Status Quo headshaker, Gary
debuted st the riotous Mom Benson™ wrote and produced,
De Marson festival in August.  which maybe exp Nt ovky it
This is their first single. Dave  comes across as Resuscitated
Goodman, formerly of the  Middle Age.
Pistols and now Eater, pro-

every cllcne under the sewer, @ valCl‘('v FARREN ﬁND ‘-rvﬁ
As untrammelled a a run- v
away tram; as powerful :ln (OrklecK vs:nna
.. . tram; RRE
e o Gum. The - typewriter
FT HAND DRIVE: dnl continues. Mlles pro-
“.umnn "/ “Motorway g o ths M“A::el'::.- -r:w
R ds). BiRi vi F-
row ™ (Bancrupt Records) ling Shits havisg a new

Milton Keynes, Bnckl is

for the Drive. T wll:: o neweomer
tech.  to the den,
Romegtown oty 1nd 4 e ol bejociginailipetifDeirats

nical mess, which matters not

whit, “Jailbait®  soun
unnervingly  llke  * Radar called
Love” by Duich crotch- Stlft resurrect
rockers | Golden | U " combo (an EP. conlst
neo-Heavy ts your ing of “Shock Horr

wont, give- ﬂ:u a listen.
@ RIKKI & THE NUMBERS:

12° Coming®  * Gutrageous/

Conu‘lmu," “ Let’s Loot The

Supermarket Agaln, Like We
Last

“The Heartbreak Kid™ (Rlln— it Summer " and the
bow). 1977 must be 1 lllle track) while Ork go for
of the ludependem recofd modern-look Mick. New

(Eeswm, “ofitce g |

hough? Pull the other
one, it's got Joss sticks on It,
Both outings are more than
respoctable,  especially when
lain side by side the present
dilmll splke-balred crop. Mr
Wi weill as pro-
auchq, liTs Foregnre
tar, Leather-costed,
Swnu-l ke sleaze (* Play With
Fire™ s the Naunker/Pheige
epic) when they shopped
around Woolworil's rather
than Fortaum & Mason.

[ ] DIODB *Red Rubber
Ball * BS). 1 can't help
liking this against all better
(’) ]udltmenl The Diodes are

00l quartet from
Totemios who .mer(ed from
that eity’s punk sweatshop,

whimsy, but instead of turn-
ing it into a sulphate scream
(S Piamns Rand e Halp)
keep it _on the sophlsticated
side with cornily mannered

vocals from Paul Robinson. I
did say they
Sehool.

@ SOME CHICKEN:
Religion /"' Blood O
Wal

“ New
The

Badeoack
Chicken
guitar), atway  Kinnell
rume) and 1-my Bull (bass).
Scioine punk. Dull, thud-
ding, nothing new.

. THE ELECTRIC CHAIRS:
oft™ (Sweet F.A.).
wm » mr-prbe I've reso-
lutely loathed the Chairs since
their espousal of the British
shores. Bu s is gerr-rate,
apart from the dumb lyrics
that are all spite and spittle
directed against anyone with
that wind-up approach. You
know, lead you on and let
you down. Wayne County
snadls: “1n. otber words, if
you ain’t got time to take a
k with me on my meat-
rack/Then you just get the
hell out of my breadline.”
(T'In of Ihe best lines.) He
over a cupful of
c cago RIS Iprvvlded by the
plano of Jools Holland (on
ioan from Squecze) and the
ringing guitar of Greg Van
Cook. T owards the end
Wayne  hollers  * One-Chu-
Free-Faw ” and polished
breakneckerie takes over until
lhe final bar-room fade out.
Slime produced . . .

ueel ently.

lvor

—r

AMLH/CAM 64662

THE DAREDEVILS LAY IT ON THE LINE.
"Dount Look Dowsn”

THE NEWALBUM
FROM

THE

OZARK

MOUNTAIN

VAREDEV

“arock solid slice of |
contemporary music
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Shakin’ a mop-top

EMI1 have delved into their
vaults {some might say have
scraped the hlrrel) lnd u-
earthed the follow] s,"

EPs in gl e
N g L e
you can either buy them indl

Resurrection

set. nle ty belts murel)’
fastened? Let us step Into the
wind tunnel. (They are all on
EMI, naturally enoy

year gap A meml some,

audience elpeculions didn’t

.
Wirglo), Watch this* conquer

number...

On the boulevard

supply further backing Joe
Boyd and John Woods pro-
duced with care. Enougl
information? It falls short of
the wracked grandeur that
think) it was striving for.

RATEFUL DEAD: “Dancin’
In The Streets™ (Alisu).
Who'd have " thought
the heady Electric Koal- Ald
Acid Test of the Sixties tlul
the Deag would, ten years o
P Binar s eighaeiont, difkc
version of the Motown chest-
moin' s The
is c«hu program Or

ssured a8 & Swiss blnkl

evol
with Johnny _ Bristol _and
deveioped on “Silic Degreer

issert has  been
Iunher !ed through a music
sieve. Impeccable whits soul,

d!e “Camera-Action-Do it

Again” chorus makes it

undeniabty inlectl

goneu of earl; gs

ate it post.] Dlncer fans
n't able to wrest it

!rvm the tumtable.

JFRANKIE MILLER: “That's
Who!” (Chrysalis). Un-

Ptk AD oo rate drehey.

] Z SCAGGS: Koll .
).

whose phatinum success i as

ma
stuff, you'rs e Milter
AR mysel), the four
cuts will have alrcady ush-
ered you into oblivion on

ision.  Chrono-
logically speaking, "Brkkmnl
s m  the “High

li!" album, "Fool In Love"

on
“H:;h Lire.” L.;m but .lw. s

e story gol
that Bobby writes tune wmlr
behind bars. uw smger with

® F “Hello Little
Girl "/“Pm In  Love™/“A
Little Lovin’ "/* Baby 1 Need
Your Lovin’" Part of Brian
Epsteln’s empire, the Four-
most broke some ground with
two eatchy but insubstantial
Lennon rtney sONgs
in '63 (the first two listed).
Ironically & was a non-Beatle
composition, * “A | Little

Lovin'," that gave them their
biggest hit the tollowing year.
Unassuming Merseybeat in its
Innocent daze.

generally took American
originals (like all the above)
and moulded them to fit their

moul
instantly identiRable sound.
Slightly ‘nlny vocals, plucky
guitars and crisp harmonies.
Ideal for shaking a mop-top
to. The killer here Is Betty
Everett's * You're Good ™
with its elipped rhythm and
boxingglove guitar break.
Ils

mnndt': version  without
blinking.

@ JOHN LEYJON: * Johny
Remember Me "/* Son This I
She /wwild . Wind /- Cap
board Love™ Hands up who
remembers the TV Biggles
series? Ahem, not me, Guv.
John played his Intrepid lap-
dog Ginger, being _originally
an actor before exercising his

pep cords.

The real Interest lies in the
vut that Joo Meek produced
all four tracks. Meek and bis
so-calied RGM Sound reeemy
became _uitra fashion:

Ihc “ academic " circles, And

without doubt b

was 3 true
pioneer I his sell-bullt North {

on, wudio _ during _the
early Sixties. He created
heavily echoed, eeric, almost

science-fiction cﬁetl nroblbly

best evidenced hnn

lnd the inte
“ Telstar.

actic smash-

[ ] SCAFFOLI) “Uly The
Pink "/* Tha u Ver
Much */* Do Y ou Remember ™
/“Gin Gan Goolie.” In 1968
gver 2 ‘million people pald
hard cash to own “ Lily The
Pink." Ity difficult to believe,
but they did and may do so
again in 1977. Mike McGear
(Paul McCartney's step-
brother), Roger  McGough
(lvche(yp-l Penguin Poet now
in colour supple-
menll) and John Gorman
(comedy auor) were Inescap-
ably part o Uvupool s Frln;e
Theatre
churned out fou h'orm dol,-
gerel set to traditional/locker
room chants and delivered in
cocky Scouse.

@ SHANE FEN'I"ON & THE
FENTONES: “I'm A Moo y
Guy "/ W Bl
“ Cindy’s Birthday "/" ll'l All
Over Now.” Shane sure has
had his fair share of person-
ality changes. Born Bermard
Jewry, he was Fenton in the
early Sixties and Alvin Star-
dust during the early Seven-
ties. If nothing else, our Ber-
nard is adaptable. These four
cuts date from '61/°62 and
reflect the tramsitional period
between Fifties rock and en-

croaching lemania when
British  slicked-back  silver
lame was limp and derivative.
CILLA BLACK: “ You're
y World "/“ it's l"or You*/
Alfie */* Just Broken
Heart.” Priscilla Whlle ((or
that is her real name) wi
once the cloakroom -llendnnl
at the Cavern. Then
l-:pmln brililantly groomed
¢ (using in part the above
M: blllld Tull-) pmducllon hor-
become Our Firs
len of Flmlly En(erl.lnmtn(.

like & congested foghorn or
burbled like a wallflower, she
e b
heartbreak that

Speinafield. _Had i dehul

{ The Lovi
{uritien by Joha and Paulie)
been included, there might
have been a glimmer of inter-
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Albums . ...

RAMONES:  Rocket To Russia ” (Sire
SR 6042). Johnny Ramone (guitar),
Joey Ramone (lead vocals), Dee Dee

Ramone (bass), Tommy Ramone
(drums). Produced by Tony Bongiovi
and T. Erdelyi. Engineered by Ed Sta-

sium. Recorded at Media Sound, New
York. Mixed at Power Station, New
York. Mastered at Sterling Sound by
Greg Calbi. Import available from
Virgin.

FULL COLOUR

PHOTO S OF THE

STAR AND

RECORD SLEEVES

Ramones

Il winter

'I‘HE problem with
this whole new
wave schmeer is that
hardly anyone seems to
have a sense of humour.
Without that, all the
football-terrace politics
are never going to get
beyond hurling vacuum
abuse and toilet rolis.
When did you lasl
laugh along™ to' an
album? Probably the
Ramones’ previous
offering in fact.

In my book the Ramones
come close to being the
greatest pop band in the
universe. Pop, that Is, for
1977 and tht means meat-
ocleaving fuzz-guitar which
is irresistibly sharp, melo-
dies that connect on igni-
tion and the best-natured
grasp of cartoon madness.

Acned high school heroes
reared on Marvel comics and
street aggression, sneaking in

backdoor to see cruddy
imported horror Bfeatures.
Just look at the illustrations
by John Holmstrom that
decorate  back cover and
inside sleeve. A world of
deranged pinheads with mas-
sive mouths and spiv rabbits

pages with full’colour throughout

edition.

Compléte A-Z over 650 artists — amazingly detaled

450 photographs mostly in colour except for many
rare historic shots in mono.

Comprehensive discographies of every band or artist

Over 100,000 words — each artist’s history from
birth to date.

So up to the minute includes Elvis’ sad death and this
year’s releases

All from ACE and ALLMAN 1o ZAPPA and ZOMBIES
— the whole scene — let's know i you can find
anything we’ve missed out!

*
*

» *

»

Waw these features. & 248 fact crammed

_~% New fully revised updated best seller in new low price

Newly revised The lliustrated Encyclopedia of Rock s up to
date in tha fast changing world of rock — all lastest arusts,
writers and line-up changes with discographtes which include
this year's new releases! Incredibly detailed, exciting and
authorutative it remains without equal 10 rock publishing — for

rock enthusiast or casual reader its an evocative mixture

of

facts and opinion to keep you in touch with the whole scene
They're all here—not just chart toppers of today and yesterday
but those ‘one hit wonders® and those who since rock began
have maintained the mainstream of rock to present day So up
1o the minute that Elwis’ sad death 1s recorded Crams so many
tacts per square inch you'll be amazed — facts new. facts you'd

torgotten

g closer to both artists and music! You'll find

yourself flicking from artist to arust as you discover how
interwoven many star careers are! All this with mind-blowing

colour illustrations make the best rock book available today

The first edition sold out fast — so don’t miss out on this new
tow price fully revised edition —ONLY £3 95 plus 65p towards
heavyweight postage — you can’t beat that for value! Be sure
of your copy by mailing the coupon below (or copy details in a
latter) together with your payment now. We'll mail your book
within 7 days. There's no risk — read the book and if you are
not satisfied for ANY REASON, just mall it to us and we'll send

your money back — quickly! DON'T DELAY, SEND YOUR

ORDER TODAY!

SALAMANDER BOOKS (MAIL ORDER), COLTON
HOUSE, BURNSALL, SKIPTON, N. YORKS. BD23 68N.

T ]
Send coupon or simply write to

I SALAMANDER BOOKS (MAIL ORDER), COLTON
HOUSE, BURNSALL, SKIPTON, N. YORKS. BD23
6BN.

Please vush me 'The lllustrated Encyclopedia of Rock for £3 95

plus 65p lowards heavyweight postage costs It | am not

satishied for any reason at any time | may return tha book and

you will send my money back

SAVE! ORDER FOR FRIEND - MAKES IDEAL GIFT ON 2

COPIES OR MORE POSTAGE IS COMPLETELY FREE!

1 encloze £ {Cash_ Cheques, Postal Orders payable to
Salamander Books Ltd }

Name

Address

Cods

Tvadr' wnquines 1o New English Library. Qulck Etficient Service
imander Books Ltd Aeg No 110558
L-------—--—-----

wi
cool on carrots at a seaside

burlesque  in

air.
Grotesque

short sweats s their forte. It
throughout
, and,
To
Russia” marks virtusliy no
new departures. But really,
that’s not what the band are
ut.

have set their plrl~
meters, stated cieal
and want to distill and reﬂne
as much as possible within
those self-imposed  limits. If
they have move
closer to ingenuous
Sixties trash pop of best
kind, all chewing-gum me-
lodies and makezhift Jan and
Dean harmonies. “Rockaway
Beach” opens with "Chcw[ng
out a rhythm on my bubble
gum.”

real expression of this
Saturday morning surf lunacy
is their te-working of “Surfin’
Bird”, a novelty hit by, the
Trashmen around '62/63,
contalning some of the most
exquigitely dumb Iyrlc. ever.

“Well “everybody's ~heard
about  the bird
(hl! lhe blrd is a word/Bh'd

ow  about lh
hxrd/Well everybody
that the bird is a wordlblrd
bird bird is a word.”

Joey Ramone slides out the
wards with moronic glee only
10 break into what sounds
like an imitation of a snotty
kid imitating a Vincent Price
understudy practising _“Papa

Ooh Mow Mow" for a
ghoulish beach party mavie.

Tllklng about ghouls and
Chas  Addams  caricatures,
there is the usual attention

Reviewers: |lan Birch, Robin Grayden, Ray

fun
long

o all
here. - “Cretin  Hop
{pronounced Creeee-ten by
the by) 1s gloriously ridi-
culous. “Teenage Labotomy,
which~echoes *'Shock Treat-
ment” from album two is
equally joyous and inane.
“Slugs and snails are after
me/DDT  keeps me
Now 1 guess Il
to teil 'emyThat 1 got no
cerebellum/Gonna m;
FhD./I'm a teenage
=2

given idiot  dancers

-Probably “Russia’s” most
ndventureoun steppe (ouch) is
“we' Happy Family,
cerumly as far as the lyrics
go. The humour runs a fine
line  between  pantomime
excess and savage, ahem,
documentary,

For_instance: “Sitting here
in  Queens/Eating refired
beans/Were in all the maga-
zines/We  aint got  no
friends/Our troubles mever
ends/No Christmas cards to
send / Daddy likes men.”
The kids who hang out all
day long may wear dark
shades. But they use their

LT

As . the sound is
instant, urgent and ferocious.
Rl like skating on oiled ice

New York's Ceatral Park
vlh!l blue knees glowing in
shredded jeans and
prelzels stuffed in

woolly

PWell, 1 cant admit to ever
having performed such an act,
but you can fantasise. Buy
this slbum and start smiling
again. — LB.

Coleman, Bob Gallagher, David Boothroyd

O Y RAMONE of the RAMONES: movmi even closer
to ingenuous Sixties trash pop of the best ki

Momery l"ve akwa;

they haven't changed, at
things heve got 8 lot funkier
Augmenting them

outing are the Mascle Shoals
Horns and a string section
as well as six other musicians.
The opening title sums
up the feet of the whole,

throbbing rh
wanmg gulur and puncumed
brass, and the boys come on
at times like some of those
Southern e s.
The tempo subsides on occa-
nuns, such as on !he gelicious-
y slow * S te " —
e best anthem &0 reluctant

the rauzous bar-band im
of Dr. Hook that I v
like, and that image I8

personified in three
*What A Way To
title that almost lells n all
anywa; omen be
the dellh of me bul whn a
way to go.”

The other two also have
explicit (and why beat around

the. bush) fitles, “I Wanna
Mike Tre Wome Tremble
dsexy Enttey; “Tremple

ls Ot oout layi r lay-
e poeea el (s 4
just Tall of energy.

Another standout track, but
with different l\lbm matter,
is  Who Dat,” & free-to-blow.
anywhere sors ui whlv:h hits the

first growling
baritone sax and leelmg not
jump-band

unlike. those. Ol
records.

“Walk Right In" has been
played on the radio enough
for it to Be well-known, and
it can be used as & ick
to the general feel of the
album. Yip, i's

and lus(m;

boozing
o S maybe it lacks &
little bit of Eves
track gets a lunk lrulmenl
and the tender ballad doesn't

= look in to break things

& minor
Dr.

FLINTLOCKS: “Tears
‘n’ Cheers” (Pinnacie).

A i w prove that
ive and well,
that pnnk/huvy metal/hard
rock/jaxz - rock have not
taken over the world, along

i
and

is fundamental to the tight-
ness of the soun:

Holoway also wwote much
of the material on the album,

Hi
that
work in _the
that should keep therh
going long sfter safety pins
are " shed by other groups.

demonstrate
creativity
group

eathy of - atnl . Why
arent Efintlock on Top Of
The Pops every week

comes this g group
evoking memories of Ihe
innocent  Sixti when
group played pop and 2 bnnd
played Jazz.

Flintiock are instrumentally
more proficient than most

who fall into the teenybop
category, and their songs
have a zest plus variety

which stand them apart from
the rest. Derek Pascoe’s lead
vocals are excellent, and the
drum work of Mike Holoway

Sizzling Hot Rods

EDDIE AND THE HOT
On The Line” (istand).

RODS: “Life

comme e
w-tmy’* (They are lller all called xhe Hot

drives one lrlck into the next
reial break.

¢ with scarcely a

mes Hunt the

THE band ¢hat only a few months ago were
ught to be on their last legs have
soared bad( with LY superb stab of exhilara-
ting hi-speed rock
e omens for l regurrection _were
clear, Graeme Douglas (xhe ex-Kurseal Fiyer)
foined, giving the outfit a much-needed shot

in the arm and taking a lot ol lhe m:ur
the Dave
H!ﬁ.
en came the single, Do Anymmg You
na Do, which effortiessly ranks among
lhe besl seven-inchers of the year. An effer-
delirium jam-packed full of

vesce!
lyrics that mmnx.d to stay on the right side
€OX ellfon, "Donl need no poli-

tician/Tell mc lhln_r ﬂlonldn‘l need/
Nellhcr no optician/Tell me what

1 oughta

sce,”
Now the album, and although none of the
other songs have the instant, inescapabte
lhey are only
The lion's
ed om Higgs

(responsible for all the matenal on ‘Tun-
ase Derres:mn ") to Douglas and producer

has moved almostexclusively to
mymm guitar which is a rele-
aion fl "beautifully offed underlay oan.
tributes the vital, breathless propuls.on that

sorry about 1

Blll lhall not to avenhldow the rest of
the band, Douglas atms for Duracell lead,

punchy volleys racher than extended breaks.

e bass rarely fails in its heartbest
smuer and Steve Thool consts Witk thel Gase
of the liery. However, apecial men-
e e yocaist Barcie Masters, who
has transformed into & great singer In {rantic
Vet crysmilineclear mould. Al Seething rage
that has been harncssed $0 become
strong and articulate.

e this collected teenage rampage that
makes the “angry-young-man" lyrics accept-
able. Like “Ignore the things | tell you/The
truth's the same as lies/Don't believe your
elders/And don't belleve your eyes” Every-
whare erupts with clarion calls against grey
hair, history bocks, corporations and gritted

teeth refusals to do anything you don't
wanna do.
There’s even an effective instrumental cal.

led *“We Song ‘The Cross”, which
wickedly stants with a sort of sticky Jess
Yates pontification,

My advice. reept and acquire without
.My request to Island Records Ltd? Any
r of the tracks could be slnﬂel ‘Why

Selieve Your Eyes They sizzle — LB.

ALLEN TOUSSAINT:
“Toussaint” (DJM).

UE to his work with the
Meters and Labelle plus
a host of rock eminences,
Allen Toussaint is the best-
krown producer ever (o have
booked studio time in New
Orleans, that aity of inces-
sant musical cron~'emhullon
and mystique manufac!
In 1 7% in the wake nl the

Meters’ $rowing success,
was persu-ded m cut an al-
bum his

voice and plano playing.
This mid-price re-release is
vxnuall that first solo album,
Iy difference being the
aneuion of the prevlounly

unreleased  “Nuj Nin
for his e ol “Cast Your

Fl!e To The Wi

s a singer, Tonssainl can't
br decribed as tnylhmr bul
ity of

competent but the qual

his six songs on s mllec-
rion (inciuding “From A Whis-
per ream”, “What Is

“Working In The Coal Mine"”
and “Everything | Do Gonna
Be Funky”) and the way in
which the four instrumentals
ccok funkily at the hands
of Dr. John, Ed Greene and
Earl Turbimgton make it a
woﬂ.hwhlle proposition.

PATSY GALLANT:
“Are You Ready For
Love?” (EMI).

IS is an album which
critics would label as

"rmd-Alllnllc soft  rock,”
leavis everyone else, and
probably  themselves, none

thaywiers, Itskreally nothine

more than collection o1
immaculately produced, light-
weight pop songs, reminis-

cent of an up-tempo, rather
second-rate, Carole King.
The lllle track starts the
that note:
particularly
it's  just
innocuous, leaving  wirtual-
ly no impression. Four of the
tracks on the album we
written by Patsy herself ('1
Love You In The Morning:
“Precious Love," “World Of

Fantasy” and e
she s also credited with
producing it, together with
tan R n.

o deve vou 1.. The
Momning" s leasant
nough ad, “which  she
sings_well, Rciivas sasynic
e why “From New York To

LA a relnse as
singie: whatever you think o
it, it sticks in your head —
to the fu some, and the
delight of others, no doubt.
recious Love” has a
brass section that sounds
exactly like Blood Sweat &
Tears, but It's sugarcoated
candyfloss rock. — gﬂ,

Memphis Tenneszes USA Newspaper published the morming of
August 17 and «s the edition that broke the tragic news of Elvis
death 1o tha people of Mamphia_This 18 the collector s item —
thesa are the original papers This item has sold as high as
8300 i New York City USA As an tntroduction fo our

International Recérd Mail Order Business. we are ofiering these
a1 the unheard of low price of $25 US Funds Please add $3 air
averseas postage and handling for first paper and 50c for each
additional paper

RICHARD MINOR, 9415 SW 42 STREET
MIAMI, FLORIDA 33165 USA
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do you dream of
vangelis,wakkeman,
angerine dream
and parsons
on one album?

If you dream of Vangelis, Rick Wakeman,
Tangerine Dream and Alan Parsons - st
combined on one album-you won't find it. =

You can though, experience the wide -
ranging talents of ‘Space Art’.

A superbly produced album that varies from the
baroque based *Ode To Clavius; to the full bodied rock work
‘Axius; and the currently available European Smash hit single
‘Onyx’

Listen to ‘Space Art’ and you will want to join the 500,000 people who have
bought the album already.

ARIOLA MEANS BUSINESS

Ariola Records, 48, Maddox Street, London, W.1. \ecorst |
Available from Pye Records (Sales) Ltd, 132, Western Road, Mitcham, Surrey, CR4 3UT. Tetephone: 01-640 3344, L
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\ THE GREATEST...

The Seg e: Sensation
THANK 1 B()B‘ﬂ' RAND THRSILVER
BULL ¥ B\\l) for the tw@INCR DIBLE
ROCK CONCERTS staged at Hammersmith
last weekend, Wow o full of energy ! Thanks
al=o to the splendid audience, not one broken
~eat. Could it be THE SHOW OF THE YEAR?
Philip Leivers, (Manager). Qdeon Theatre,
Hammersmith.™ Vefudy Mak
‘*He was, in short, magnificent, presenting a
show so finely honed that the old Stones Who
dispute about ‘the greatest rock *n roll band in
the world seems just a little beside the
point’ ""Absolute m.xzw and a hetter
man than 1, Gunga Din!® PN

“All the songs have that lhrohbmg mainline
that keeps your limbs jerkin’. . . STl

"It was a remarkable effort both by performer
and by his audience, who were roused te a
fever piteh ef enthusiasm hy the time the burly
tigure emerged from the wings for the second
of his three encores.™". . |
““His songs are simple but none the less
emotive and his Silver Bullet Band is 4 model
of tightly knit energy NPTl i
“*A rock "n roll giant at last. And a rare one.™’

I‘u'nmu News

“*He performs onstage with adrivi
intensity, nobly assisted by his slic! k and
exuberant Silver Bullet Band.™  ypofuddy Vahker
““If you missed Beb Seger on his tour, you can
kick yourselves, suckers. He puts out jus
about the best rock and roll of the year

\ “"This band i first-rute on evers level.”” N 3] [

««ROCK’N ROLL
SHOW YOU'VE
EVER HEARD!

‘Cosit’'s now on record. If you saw the
show yvou know what we mean, if
voudidn’t. you can still catch the

excitement and sound on his new live 3-track
single featuring:-

TURN THE PAGE
“GETOUTOF DENVER
HEAVYMUSIC  ©

Beautitul Lo ‘Live’ Bullet. Double album Night Moves
ST E STSP 16 -ST 11557

avarlab ¢ an tape




The new
Mike Oldfield sleeve

We’d show you the record.
But someone’s playing it.

You won't find ‘Cuckoo Song’ in Boxed. )
But you will discover a remixed Tubular Bells

' 'f
and Hergest Ridge, Ommadawn and Collaborations. r& w
In Boxed, the complete Mike Oldfield. > ,
w Available now in your store. A
& Outon Virgin Records. ‘Boxed VBOX1 .
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VIRGIN RECORDS AND
MELODY MAKER PROUDLY BODGED
UPBETWEEN THEM A FANTASTIC

RECORDS ALLVERY CHEAP

with even bigger name discounts.
Each week you will find our Top 50 singles, at all
Virgin stores, for a mere 65p each.**

Each week, Virgin alone offer you massive discounts And finally...the Virgin/Melody Maker special offer
on the world's finest selection of rock music. The big coupon. A snip of your scissors, a bold wild gesture with
names. The new releases. The works. your bare hand, rapid flight o your local Virgin

Each week we publish our own Top 50 in the Melody  store...Virgin brings you the finest music for less money
Maker and give you £1.00-£2.00° off every one. than you tﬁought you'd ever pay.

Each week we scrawl across this very page ten big Only in the Melody Maker. And only at Virgin
name cassettes. We are practically throwing them away Records.

- Excop! TV & Budget Album
= © i

THE LIST PRICEOF TEE VIRGIN EOP 50ALBUMS*

SANTANA _SEXPISTOLS. RICHARD HELL
‘Moonflower’ ‘Never mind the , AND THE VOIDOIDS
£1.20 off here’s the Sex Pistols’ B Y Blan:lcgger'a'non
of
£1.00 off ‘Down To Then Left
£1.00 off

1 SEXPISTOLS Never Mind! Here's the Sex 14 ELP Works 2 €1 00 oft 26 ROD STEWART Best ot Aod Stewart/2 1 00 off 38 LYNYRD SKYNYRD Street Survivors £1 00 off

Pistols. £100 off 15 ROD STEWART Footloose and Fancy Free - 27 PIRATES Out of thewr skuils. £1 00 off 39 TANGERINE DREAM Encors E1 00 oft

2 DAVID BOWIE Heroes €100 off €120 off 28 CONSEQUENCES €250 off 40 MECO Music Inspired by Star Wars £1 00 oft

3 GENESIS Seconds Out €120 off 16 EDDIE AND THE HOT RODS Life on the Line 29 AC/OC Let there be rock £100 off 41 CHOSBY NASH Live £1.00 off

4 SANTANA Moonflower £120 oft £120 off 30 LINDA RONSTADT Simple Dreams’ €100 aff 42 ROXY MUSIC Greatest Hits £100 off

5 ELO Oulof the Blus £150 off 17 DONNASUMMER Onceuponatme  £1 50 off 31 LEONARD COHEN Deathof a tadies Man £1 00 off 43 STRANGLERS Rattus Norvegicus £100 oft

8 FLEETWOOD MAC Rumours £100 off 18 BREAD Sound of Bread 70p oft 32 RICKWAKEMAN Rick Wakeman s Criminal Record 44 BURLESQUE Burtesque £100 off

7 GRAHAM PARKER Stck To Me £100 oft 19 LEQ SAYER Thunder in my Heart £1.00 oft £100 off 45 BOBMARLEY Exodus €100 ofl

8 IAN DURY New Boots And Pantiws £100 off 20 JAM Thi i the Modern World £100 off 33 URIAH HEEP innocent Victm £100 off 46 MEAL TICKET Three Timesa Day £1.00 off

9 STATUS QUO Rockin all over the Werld £1 00 ot 21 STEELY DAN A €100 off 34 VANGEUS Spiral £100 off 47 MOTORS Motors | £ 00 off

10 STRANGLERS No More Herots £1 00 off 22 VARIOUS ARTISTS Strcets €100 off 35 JEAN MICHEL JARRE Oxyqene £100 off 48 ROLLING STONES Love You Live £1 20 off

11 BOZ SCAGGS Down Two Then Left £100 off 23 PAULSIMON Greatest Hits £1 00 off 36 THIN LIZZY Bad Reputation £100 off 49 CHICAGO Chicago XI €100 off

12 YES Going lor the one £100 off 24 RICHARD HELL Biank Generation £100 of 37 JOAN ARMATRADING Show some Emotion 50 ELVIS COSTELLD My aim s true £100 oft
13

ERIC CLAPTON Siowhand £1 00 oft 25 QUEEN News of the World £110 off £1 00 off

70p OFF THE VIRGIN TOP10 CASSETTES

1 FLEETWOOD MAC Rumours 70p oft & STRANGLERS No more Heroes 70p off
2 ELO Out of the Blue £1.00 off 7 CONSEQUENCES £1.50 off
3 DAVID BOWIE Heroes 70p off 8 QUEEN News of the World 70p off
™ 4 ROD STEWART Footlooms and Fancy Free  70p off 9 JOAN ARMATRADING Show some emation
5 PAUL SIMON Greatest Hit 70p off 70p off
b 10 DONNASUMMER | Remember Yesterday £ 70p off

THE VIRGIN TOP 50 SINGLES AT ONLY 65p**

z Z * *Exceptsome EPs

Birmingham Bristol Liverpool Sheffield

74 Bull Street 12 Merchant Street 169 Market Way 137 The Moor
Tel: 021-236 9432 Tel: 0272-290499 St.Johns’ Centre Tel: 0742-70929
Brighton Tel: 051-703 0366 Southampton
5Queen Street Coventry Manchester 16 Bargate Street
Tel: 0273-28167 11 City Arcade 9 Lever Street Tel: 0703-34961

Tel: 0203-27579 Tel: 061-236 4801

Swansea
Croydon Newcastle 34 Union Street
12a Suffolk House 10/12 High Friars Tel: 0792-51499
George Street Eldon Square Lo
don
:01-686 3566 : 0632- bl
Tel: 01-6363 Tel: 0632-612795 9 Marble Arch W1
fgugeusqh. 7 Nottingham Tel: 01-262 6985
a ericl e 7King Street N xford
Tel: 031.226 4042 Tel: 0602-42612 Ll
Leeds b Plymouth Tel: 01-580 6177
145 The Briggate 131 Cornwall Street 130 Notting Hill
Tel: 0532-449791 Tel: 0752-60435 Gate W11

Tel: 01-221 6177
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Albums

Ten up—long
may he run

LETS make one thing immediately clear, amigo: * Decade ” is certainly
no mercenary enterprise intended to exploit the dedication of Neil
Young's audience. The apparently indulgent and extravagant design of this
triple album retrospective is powerfully ]ustlﬁcd by the impressive author-
ity and diversity of its and the invaluably comprehensive account
of Young’s artistic development and maturity into one of rock’s most indi-
vidual and arresting performers that it so generously and lucidly offers.

The compilation follows a T

vaguel ‘ chronological NEIL YOUNG: “Decade” e 3 RS 2557). Triple
course through Young's album retrospective of Nevl 'oung’s career turing
career, from the precocious the Buffalo Springfield, CSN&Y, Crazy Horse and the

adventures of his work with tray Gators. Compiled by Neil Young, Tim Muiligan
Buffalo Springfield — " Mr and David Beiggs.
Soul.” “ Broken Arrow " S—

and, especially, the immacu-
lazely conceived “Expecting
0 Fly,” remain startingly snce, he 1, writing o physical predicaments in har-
fresh and vivid — throu ong movl) rowing detall as he did on
his stirring alliance with the dehlntly unsennmenlnl *The “Tonight's The Night" and
robust, bar-room rock of Oid Laughing Lady”, or “On The Beach”).

Crazy ' Horse and beyond composing a piece as uncom:

the mellow pastures of

“ .. the vehement
After The Goldrush™ and  tone is atways assured and

dignant 3 no reference to Young's | headed

** Harvest.” Fades Away”, one of the interesting there.
“';n‘.',""°“;,w':‘°;’d' N 1032 most extremé pecformances That much is evident from
It passes through the SOCRLL H w ever captured on vinyl. Stitl, the chilling
sombre  landscapes of O 4 that's "a minor nofe ~of On
The Beach”, “Tonight's The Similarly, the albums illus- dissent, and this set must be mbulance

ht and back out into the trate = Young's determined regarded a3 essential to any “Pomights The Night
ugfu again with the resigned pursuit of Integrity, often at  Young _sficionado ~ for cially “Tired Eyes”
dignity of “Zuma”_and the the expense of commercial inclusion of five prevmusly bleary view of a drug murder

g in a Los Angeles canyon. Out

dry charm merican prosperity and an even wider unreleased and  the
Soars “N' Barse’ {one of his popularity than that which he terse. but llumating sleeve of pllch but still in tune "
most underrated albums) presently enjoys (that it |s still notes Young has written for the
e selections from these considerable offers further each track included here, umssued tracks,
atbums Is discriminating and  evidence surely of the endur- There's a particularly tell-  The Wire",
calculated to reflect the ng universality of his Ing observatl n the note ally for

consistent pertinence of themes, and their accessabil- on “Heart Of Gold®, for album, is unremarkable but

Young's emouonnl per- ity, even when Young ex- NEIL YOUNG: no mercenary enterprise, rather a compre-
ceptions:  whether, . amines various emotional and hensive account of his artistic development

Instance. "This son,
in the middie ol
writes  Young.

promisingly indignant s Curjously, though, there is there soon b

serves ils purpose here as an
introduction to Young’'s con-

seminal masterpiece, *Time rougher ride, but I saw more

The Beach (but why no
ues™?),

in this category, hnweve(, are

reflective tone that it shares

and air of resignation recalls
“Borrowed Tune
“Campaigner” 18 the pe-
nultimate track on this col-
lection — it was written
h Stephen
a measure
of Young's enduring talent
that its evoctive, if elusive,
power is challenged in its
reflection of a contemporary
mood of weary resistance by
few recent tours by
either his peers or those who
have sought attention in the
ten years since he first
emerged. Long may he con-
tinue to run. — AJ.

JUNIOR PARKER &
BILLY LOVE/ROSCO
GORDON / CARL
MANN: “ The Legen-
dary Sun Performers
{Charly — three
separate albums).

]’NSTEAD of heaping yet

more awards on Simon &

Glrlunkel it’s about time the
ish res

nlsed those who are delving
into the archives to establish
e roots of the music that
generates so much money.
Alone among the pop com-
panles, whose policy towards
rock roots veers from the hlp-
hazard to the more commol
cheap cash.in, Charly Ve
actively pu a policy, of

traditional blues was homa-
genising into deving rhythm
and blues. There’s no better
example of this on the eight
tracks than Ihe stomping
* Sitn® At The Bar,™ com-
plete with cullm%’ lead guitar,
which sounds barely four,
never mind 24, years old. Also
of interest is lhe original ver-
sion of * Mystery Train"
later recorded by lhn even
more famous Sun artist, Elvis
Presley.

Billy “ Red” Love is — or
was, nobody seems quite sure,

a rea] obscurity, a session

punisl who worked with
many of the greats, heard
here on vocals as well on
mn(erlll cut between 52 and

. style incorporates
|uu about everything that wn
g]om‘ at the time — froi
slow blues to boogie, ]ump
blues to r&b. Alsc in lhere i5
a Fats Domino_soundalike, “If
You Want To Make 5
Ha e

g0 back even further

for several of the Roico Gor-
don tracks: to ’51, though
there are later _recordings
running up to 1957. The mix-
ture of musical styles is much
the same as Junior Parker,
though, u Martin Hawkins
points out in his excellent,
formative sleewenotes, it's pos-
sible to hear a rudimentary
form of blucbeat in the boogie
style nf songs like ™ T-Model
Boo, le

1 Mann i3 a completely
dlﬂznnl kellle of fish, A pian-
ist_and singer, Mann was a

g&

previ usly  unlssued,
Wllh the dedication of anv res-
pected "m'm%'"

The three albums under
review are all from the rich
vaults of Sun, the Memphis
label that proved to be a
major catalyst in the merging
of country and blues to form
rock ‘n' roll; the four artists
all draw from one side or the

er — somelimes

Junior Parker was a res-
pected bluesman; these tracks
come from 1953, when his

artist who specl
ised in king up oldies

*'Mona Lis “ Kansas City
and “Baby | Don't Care”

among them. Recorded be-
tween '59 and ‘62, all the
songs on the album are very
easy on the ear, Mann choos-
ing & softer path than the
usual frenetic Jerry Lee Lewis
style. These three albums are,
of course, aimed at the collec-
tor: but that doesn't mean
they're of academic Interest

only — good music abounds

AMANDA LEAR
IS ALL BLOODAND HONEY

The lady that rocked the European charts has
arrived with her dynamic smash single. Getiton a
special 12" disco cut.

e?lla ARO 103

AECORDS

Ariola Records, 48, Madd@iStréet London, W.1

Available from Pye Record®¥Sales) Lid. 132 Western Road Mitcham Surrey, CR4 3UT Telephone 01-640 3344
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Look for stars in the making, and you'l!
sec Stardust - the new, fresh band who
took the Cannes music festival by storm,
and just released the gl Llincring new
Stardust album. Stardust, its magic,
they’re magic.

P’ -
Pad’ LY %
isbelieving.
Tour arranged by DM Agena D
Pamibic It L
R ot N

X

Reviewers:
Colin Irwin, Chris Welch

Michael Oldfield,

MADDY PRIOR: relishing the rare opportunity of singing
of things other than elves and milkmaids.

Ex-Span-sions

STEELEYE SPAN:
“Storm Force Ten”

{Chrysalis}.

TiEY really couldn't win
with this one, could
they? The massive volume of
excitement and  anticipation
that greeted the suggerm
news of Martin g
John Kirkpatrick's mclu.ion In
the band In place of Bob
Johnson and Peter Knight was
such that, however goad, the
actual product wae hever
gonna live up to it
Carthy may be the most
important singer and guitarist

nce
immedhlely wing to utterly
ransform a  band its
Pprivch year? No

that's what a lot of us

And Certhy's vocal track,
“Treadmill Gong,” also
very charactenistic, with deli-
berate, measured voclll and
arrangement, a ated by
the  Kemp- Pexrum thythm
section, less restrained than
on the rest of the aibum. The
enchanting “Som val,” for
example, is given spnne low-
key accompanament.

The album also iIncludes
one of their vocal harmony
es, “"Sweep, Chimney

n wstchy sed tale

“The Victory” which is the
only track truly in_the style
efr  associati with
Mike Batt: an e dl’lb
4 Awake, ribly

produced  with Pnorc voice
sounding a5 ummd as &

of tez In which somebody
has neglected to put the tea-
bags.

Don't expect Steeleye re.
born and you might not be
disappolnted. —

pected.
dirst  few times 1
glayed this album I wap

ENGLAND: “ Garden
Shed ” (Arista).

couldn’t ~ believe the new
Steeleye, which should have
the ultimate in

work, eminently erqoy-ble
and much more varied, looser
and more flexible than in the
Kmight-Johnson  mcarnation;
even if it can't be said to
break new ground oOr cast
{resh light on the weary face
of electric folk
Naturally +no the
sound is quite different to
later Steeleye: thers is none
of the precise arrangement
and calculated drama, and
prominence  of  Kirk-
patrick’s melodeon in place
of Knight's fiddle gives the
band a more spontaneous,
more Englich feel that moves
vaguely 1n the direction of
the English country bands so
much in vogue in the
underground  of the folk
scgne at present.

ground for the band
Damely two Berthold Brecht

songs, Black Freighter,"
by Brecht ang Weill from
e Threepenny ra, and

“The Wife Of The Soldier.”

d these work beautifully,
Kir‘kpltrlckb"g meladeon
coming into obligatory use
and g/hdd Prior ra’ hing
the rare opponumty of get-
llnf her tongue round lyrics

jon; the more
wnmnn ground of elves and
milkmaids.

Presumsbly  Carthy's  in.
itiative, It's the most radical
move ever made by Steeleye
and is to be applauded —
one 01 the mnst frustrating
aspects of the old band was
thelr rigid adherence to songs
finked,  however tenuously,
with the tradigian, and their
fear of taling risks

Kirlpatrick s his hesd
on “Stventeel Come

with rl‘n:ru" n-
nts rluib‘ d

a
tr John  Kirk-
)m 4\ ue Harr'- witam

N interesting project by a
talentod group who sound
wncredibly B early Yes.

There are moments in the
seeond tection f the optnmﬁ
trmme, ¢ M’\dmgh(

Where

Wd

U well be played by Bill
Bruford, the h'Lh single-note
ummmlrgh bass guitar
18 pure ris Squire and the
orus could be Jon
Andemon and Chris hérmon-
fing in time-honsured fashion.
‘l‘he effect 15 quite startling,

Yes fans could be forgiven
'nr thinlcl this was an oul-
take from" e And A Word"™

or the “ Yes Album " I'm sure
the bjndp"n:l: Lmenﬁed
wholesale m. but they
must have besn sWconScious-
Jy imfluenced by e bm: as
cmkhn Prrhaph 3t age
M 2 they "f‘ at) tlh!n on

cmch outing to  the
h!'lll Heli to e Yes when
Tcny Keye was still in me

band.

But as the music develops
mey do Lry and brmx thelr

n stamp to gs In-
Hud of ;oundinx lxke ‘Tony
Kaye and Bill Bruford, for
ulmple. ll{?’ begin to sound
like keman and Bill
Bru!ord with lots of staccato
accents and heavy chords.

T can't get over the use
Brufordian clipped, crisp snare
drum behing the keyboard ar-
POgRIOS the record com-
pcny should send coples to

Brian Lane, he might be
1W4MY'01‘ 13 dtev band i

down xth

pneumonia.

‘They are talented mus'cians
though, and deserve
theck We have er(ln Hen-
et ron (b|~s vocal), Frank
Hou:nd {puiter, voosls), Ro-

(ktybomrdt, vocais)
.\nd Jode Lelbh (pRrcusmon,
voctls, hawe)

Afver they iu.- proved they
(ae ekt kn ehum end heve
fun méling music talether,
they shuuld nedr sit dewn
have a dnl.(c rcthink M gut
Xh-xr po

I jove heasing the
u]d Y*‘ d  meprideend
vith almost unwanny 1
e no futus fer &
bend

yoente

Mahogany
SOIId metal

ON'T get too exci-

ted — although
tl'ns album is new to
Britain, it was, in fact,
issued in the States last
year before Mahogany
Rush’s last set, “World
Anthem.”

And the question its re-
lease poses is: Why the
hell wasn’t it released here
before? For, like “World
Anthem,” this is a superb

special brand of p
heavy metal (for want of a

better term).
For those who have
foolishly ignored Mahogany

Rush before (and not only do
you now have a chance to
plck up on the ums bt
see them also, as thewr first
British opens  next

month), should be ex-
plained that the “band” hails
from ada and specialises
m ultra-heavy rock that goes

further than the usual
lhnd thud, thud.

The reason tor this, and
the inverted commas around
“band,” is that they depend
entirely, save for a particu-
larly solid rhythm secuon, on

n: an ou'smndml
(who claims to
ided by the ghost of .hm.
endrix, would you believe?),
Frank Mamino. He stacks the
deck in his favour by playing
leod guitar and occasional
-Ynmeslzer, singing, writing
all  songs, producing and

arranging.

MAHOGANY RUSH: “TV”
(CBS  $1417). Frank
Marino (guitars, vocals,
synth bass, Mellotron):
Jim Ayoub {drums, per-
cussion), Paul
(bass).
Frank Maxi

Studios. Montreal, 1976.

In most hands, this would

ruuh in a grotesque musical

o trip, but Manno carries
hls burden with elan.

Now here’s a man who's
never short of good Ideas.
Listen to the wxg he handles
the wah.wal .

again, on a nit
mel.ll thrash,
any monotony that
have transpired is

gul
bllck musnc

rhythms  for

FRANK MARINQ: more than
an ego-tripper

“Dragonfly,” but while with
one guitar he picks out

simple soul riff, wlth another
(such are the wonders of
double-tracking) he draws out
long  unsettling  sustains,
bringing them both mgemer
for thundering  metal

Unsettling, in fact, is the
word that best describes
Marino's work. He loves to
establish & ltundﬂrd riff,
then, just when youre begin:
ning to predict the next line,
he twists and bends it with
the same malicious glee as a
young boy pulling the wings
off a fly.

Among his other special-
ities are unusual time s na-

Door”)  and  setting
rhythm section off

B -
then
frantic, (I.Fme Sexy
Annie
Manino  also hkes {(don't
they alln The Number.
“World ety its 11
mmults-odd of
Freedom”; here
e Emperor,”
bombastic,  and, nddl{
enou?_ the straightest trac

catching
solo

on the nlbum — but none
the worse for

1f you hlven( checked out
Mahogany yet, then
cither: v or” World

albums  equall:
who have already
investigated wili  need o
second imvitation, — M.O.

This 1s Raimundo 140.
Made of beautifid,

solid Palo Santo wood
fnot a bt of laminate).

fashion by hand, from so!

coupon and gct it

To: Rotetii Adeps, The Houe of Music
138- 148 Od Streer, | Gndia £C 1 981

PLE #9 P G Beechure
i . )

A

The Spanish guitars
thataremadein Spain

So used are we now Lo welcoming good, mass-
produced, classic guitars from Eastern Europe
and the Far East, that we sometimes
forget how ﬂounshmg handcraftsman-
ship still is in Spain, home of the very
finest finger-style guitars.

Particularly in Valencia, where Ramundo
. sun-grown,
seasoned Umber, masterpseces of superb tone
and sparkling performance. Absolutely
marvellous {and all very shightly dnﬂerem')
There are five modeks at present, rénging
from £39 95 1o £109.50 (recommended retail
prices) Allwre very well fitted, wndsomety
decorated, superbly finished Al are described
n the new Rosei) Guitar Brochure. Send the

With the body outimed.
and thesound hole
encrusted with inlay.
Beautiful sirings.
Unbeatable bone roller
machine heads.

Silken finish. £109.50,




This album comes to you
on the wings of love. ..

DENIECE
WILLIAMS

&
SONG BIRD

DENIECE WILLIAMS « SONGBIRD

{

Includes the beautiful
hit single ‘Baby, Baby
My Loves All For Yow’

86046
BS

&mes Produced by Maurice White
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TRB and NO DICE on tour,

25th, Nov. Salford University.

26th, Nov, Malvern winter Gardens,
27the Nov, Croyden Greyhound,

28th, Nov, High Wycambe Town Hall,
29th, Nov, Cardiff (to be announced)
30th. Nov, Flymouth Woodse

2nd, Dec, Sussex University.

3rde Dec. Loughborough University.
4th, Dec, Stafford Top of the World.
5th, Dec, London Hope and Anchor.
6th. Dec, London Lyceum,

’, -
B \

Badges free from T.R.B. Send s.a.e. c/0 I.T.8., 4 Tilney Street, W.1 {if you pay for one you've been ripped off}




Reviewers: Chris Brazier,
Robin Grayden

A nice pair

'HE last album from
the Runaways’ ori-
ginal line-up culled
from their Japanese
tour earlier this year;
and the first studio off-
ering from the new
four-piece.

The “Live In Japan” set
is proof positive that they
pack a helluva punch live,
even without a+visual dun-
ension. The Nips certainly
believe in gaudy packaging,
as befits their gross pre-
occupation  with  pseudo-
American consumer capital-
ism gone mad.

There's & gatefold sleeve
with leggy pose outside and
action shots withm; lyrics in
oth Japanese and English

{many mistranseriptions, the
most amusing I am
e LA Some star” which
here becomu “l am the air,

the sun and the stars”); al
all those trivial fax, lkes 'n"
dislikes beloved of teeny
mags the world over.

ere are even personal
messages “to all our truly
wunnerful  Japanese K
tull of gushing mslncemy
apart from Jackie Fox's
untortunate that my hemh

't keep up with the
excitlng pace” — she was
rumoured to have attempted

Smythe and
SRM-1-3705).

THE RUNAWAYS: “Live In Japan™

available from Virgin). Joan Jett (rhythm guitar, vocals),
Cherle Cunie (lead vocals), Jackie Fox (bass), Sandy
Wm (ﬂrums), Lna Ford {lead gutar). Produced by
he Runaways.

THE RUNAWAVS Waltl'l For The Night"
Joan Jett (leed vocals,
Vicki Blue (bass). Lita Ford (lead guitar), Sandy West
(percussion). Produced and directed by Kim Fowdey.

(Mun:ury mport,

(Mercury
thythm guitar},

suicide on  thls Japanese
jaunt, and after it she left to
20 back to college. One life
'.hll unllke Lou Reed's Ginny
‘'n’ Roll," included
"t saved b

. But before she
Jackle was pa
what is  undoubtediy
Runaways
sustained orgasm o( Street:
glrl fire streaming down tbe
freeway to hetl.
he buz s post-giitter pop
(ﬂlshy "n" hooky, Joe) mated
heavy-meial, and the
blnd explodes from Sandv
skins through Joan
rhythmic  propuision
slash-quick paeans to
uninhibited Sexuality as sup-
sed  liberator the
traditional female role Side
one sagg a little in the
middie. but the second
among the most exciling live
sides 1've ever hea
It's relentless in s qnallly
nd power as
hlasLs her desperately user-

to
lhr

tive way lhrough “You Drive
Me Wild” and “l Wanna Be
Where The Boys Are,” and
Cherie Cune rans the range
and foxy
Bomb” to msane und
decadent on the astonishing
Angels On The Road
iglnally done by
Kun Fowley's other proteges,
Venus and the Razorblades).
You couldn't hope for a
more representative or potent
encapsulation of what the
first incarnation of the Runa-
as all sbout Too bad
available as a
import for about
nine quid (c’'mon, Phonogram,
what're ya playin’ at?), but
the word 3 that cheaper
imports from Australia will
hit_the racks soon.

e
“Waitin®
hound to pale alongside the
wild intensity of the live
eHort — for a start you're
nnt distracted enough from
the lyrics, which ore often

4 COPICAT Echo Unit
Over the last 25 years the
WATKINS COPICAT has

been

acknowledged  as-

superior to machines of two
and three times its price.

The

new,
version, with

SUPER I.C.
its excellent

circuitry and mechanics will
continue the tradition. 220
240v. A.C. {110v to order).
Weight 5.5 kgs. Size 36 x
25 x 13cm.

DOMINATOR Valve Amplifiers p
High performance amplifiers
with the special sound and
punch that only valves can
give. Two channels with one

input per channel.

Volume

Treble and Bass controls per
channel. 1st channe! has Treble

Boost circuit.

DOMINATOR Mk.
12" speakes

15 watts,

in.

DOMINATOR BASS Ml

15 watts, 15

speaker,

DOMINATOR 30 REVERB.

30 watts. Reverb.

15" speaker.

DOMINATOR 50 COMBO. 50 watts.

Two 12" speakers

WATKINS ELECTRIC MUSICLTD
66,0FFLEY RD.LONDON SW9 OLU
Tel 01735 6568 Cables MUSECTRIC LONDON

RUNAWAYS: sustained orgas

mudeqnne (samples: "I met
yo mght It was really
nln‘m" (yawn), “You touch

my body and set my soul on
fire/Oh y

I'm lck to the teeth of -ll
(his trivialisation of
soul,” and can't son‘wrhers
do anything else with it
except set it on fire Sull,
the only entirely dispensable
track 18 Lita Ford's nonsen.
sical "“Trash Can Murders” —
all the rest have something
or other gomng for them
musically

Joan Jett takes all the
vocals in the absence of the
much-maligned Ms Currie —
her enthusiastic raunch has
been underestimated

recently, while Lita Ford’s
contributions on lead guitar
eir _best when

restrained, as with the short
harmonics solo on “Don’t Go

Away” and the Japanese-
ﬂuvwred playing on her own
Fan

Tou sften they weite ghbly

m nf street-girl fire

lboul leena e kids mn general
ile~ abgnment with

lupposed sentiments of
ﬂle British new wlve of “it's
100 late lo be kid 1n
lave 'We're the kldi n hate™
spoils the otherwise attrac-
tive “Little Sister.”

The Runaways as a whole
work much better when they
write about personal  situa-
tions as In the simple love
song “Wait For Me” and lhe
bitchy “You're Too Posses-
sive’” (which contains the
greal couplet *“go away and
don’t come ack /1 don't
want my mirrors cracked”).

1 won't play 1t much but
album
the

thing they
ought to do now they're free
of him is cut out the dumb
Lohita-meets-S&M pasturing to
be found on thig cover 38
sex, more thought, sisters —
CB.

EVERLY BROTHERS:
“The New Album™
(Warner Bros).

HERE was # time, back in
thote heady yet over-
rated days of the late Fifties
and early Sixties when Dun

single was a double-
teenager ﬂower pot and

£y was SRO where
ldulnory ans would watch
opened-mouthed as the bro-
thers, sporting gigantic quiffs
greased-back hair, woul
descend on the microphone
and wal into it %0 clr.vsely
lh.ll their lips would aimos!

But then they got drafted
into the Marines and lost
momentum, Things got worse
when mey lost rhe services
of the
Bryan's through mngu in
contracts, and the brothers
found themselves without a
proved source of hit meterial.
0 compound the whale
trauma, they were no longer
teenagers and were trysng to
adjust to the aduit medlum
on their albums. Sudden'l%‘
tough going.
dipped into most musical h.y
in search of good materlal
Some of it clicked and some
of it bombed. Some attempis
to nc:nmre thelr zenith were
just  ditéhed, never issund,
chucked m the vaults to eol-
Ject dust . . unt
bum  com-
priwes 14 umssued tracks
reowrded in the early Sixties
The wen@s cen be £plit into
twe onpes, wnd slow betlads
%t, and the uptempn
yuus tn love found
1 the Songe were
witined IAI lht ut
&

The cole exmplum m lhis is
g On My Feet”

han a teke But
for the rest, well, it's vinthge
Everlye #i! way, those
high harmonies floating ef-
foslessly above the bucking,
ound often limited but
equalled ran Ma-

nica and a guitar figure simi-
lar 1o the Evs’ version of

“Lucille.”

‘A great thumper which
should “have been the single
mslnd o! “S-lem Treatment”,

just  average.

Nancy: Mmuel starts Off
with 2 _guy |n the studio say-
ing “Take How many

more takes wert there, for

Chrissake? It's a great, slow
weepie simiar to "Ferris
Wheel”, with stunning re-

verb guitars and minor chords,
and l harpsichord solo at the

Sld: two tends to feature
slow ballads more *Omaha”
Is a low-building ballad with
u love

mpo  high with s
thurmping Armé and effective
tempo changes. “I'll See Your

ht", with its jangling
uuuarl and juyous .f,und of
love found remmnded of

dermilk  son,
m feel lo "Wllk Right Back™
For a cullection ®( refcis or

whatever, it's % keod album
bar a couple ¢t tracks
Listemng to it maves yuu

sad the fuss hew Split up
o wudging
touckh ity wtill had a lot to
#er, i de 1 hopt they
ru dw and get 12 il
= o ¢ w1
" ' the dbur
* thén until
W srmer
r R.G.
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PN Devaggg

MINK I)eVIll[

their new single

o
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STRAIGHT MUSIC PRESENTS

FRANK MARINO

MAHOGAN
RUSH

UKTOUR

DEC 2nd Manchester - Free Trade Hall
3rd HAMMERSMITH ODEON
7th  Birmingham - Town Hall
8th Newcastle - City Hall

RUSH 4

ANTHENM

CBS
81978

*e Mahogany Rush: Totally Unique
| would suggest that you grab a copy of ‘World Anthem’
quickly, before they all disappear from the racks.
Mahogany Rush, you see, are unique. ®
Geoff Barton Sounds

ee Truly Extraordinary

Allwho like their music hard ‘n’ heavy should enjoy this
album: check it out, it’s truly extraordinary. ®
Michaet Oldfield Melody Maker

With Special Guests

LORE STAR

IRING ON ALL SIX

Records
& Tapes

Albums

Reviewers: Michael Oldfield, Robin Grayden, Bob Gallagher

Funny

ALLMAN AND WOMAN:  (ntention of becoming & White
“Two The Hard Way”  Marvin Gaye and Tammi Ter-
(Wamer Bros K56436). [ell and get of 1o s good
1 start  with “Move Me,"
o All Recty Jets styic ot
egg Allman  (vocals.  on which they give a famr
organ}), Willie Waosks imperscnation of the Motown
(bass); Bl  Stewart, | pair. They keep up the
Bobbys Hall (drums, per- ' momentum through “1 Found
cussion), Noil Larsen (key- \'o; Love,” bnk;m u;d b{_c;zy
boards), Ricky Hasch.  §10 .01 v :
T
John Hug, Steve Bock- i e
meicr, Scott Boyer, Fred  They meet therr Waterloo on
Tackett (guitars), Mickey the fourth track, an utterly
Raphsel (harmonica); Jim  unspeaksble
Hom, Rosnés Eades, Den- mokey nzon’ 3
ms Good, Harvey Thome- LS oY “manabe 1o wrm CHER If it didnt represent such a waste of talent. thi
Bon Cavtmgy. Hi e into a dirge. There's no way album would be a joke.
arison that anyone can match the
way (horns), Clydie Km Miraciea' defnitive  onginal,
Sherlie  Matthews, of course, but there’s plenty
Henderson, Tim Schni'. of scope for l g’md reading

3

have that st rolling sound, * Pwist And Shout”
while “1 Want To Walk You Then, in the ecarly Sixties,

K ¥ veryb: .
Russell Morrie, Doug Hoy Ol this son S LD Dol T Rl b i Lt
wood (bscking vocals). s prove Ton s debut Al good rocting stafl. spart  versbady geis (o hear, “Thiy
Produced at ths Record  *1P4™ 3 from the dire * Margie,” Oid Heart Of Mine, *I
Plant, Los Angeles, and HnF;va':"" an, T‘;l]o Th: which 1 could never quite Guess I'll Always Love You'
Sumset Sound, Hollywoos, e, Grosen amping ST . ogmd A" bamied
by Johnny Sandin, Grege  cers wopree: Chor 1oty ‘e By the time we come to  Smile en, after leaving

the next, fing, aibum the wnit:  Motown, the Ipleys fade frem
Aliman and John Haeny. susm and the songs mostly ing is on the wall for Fats view for a while
bmome maudlin ballade 1f it The old fire really isn't there In 1488, they ruwm
HEN the Clash cut didn't represent such a waste 4y more, as epllomlsed by with ther own rewited 1
of ‘talent, this album would ol Yeh

“p p The Clock.” on Neck company and twn ane

N I'm So “Bored b Joke Perhaps _they  he mounds a pale 1m|uz|nn o menpive, dhily condifaniig

With The USA™ they Fhould have called it Funny e o01d sell unger brothers, Ernle and
couldn't have heard And Cher — M.O. “ Jambglaya " 18t so hat sarvin

P , but 1n the face of chenging New  they're o Just &
this album, yet it's ——————————— {10 and styies Fau praees  singng P g .r{x. tos
eminently  applicable. FATS DOMINO: ” The and produucs (hemuivay Wil
And it could only have Fats Domino Story. E::‘j"]ﬂf":’{"' fo B ]
happened in the States: ~ Walkin' To New Or- instrumentul peumd, Miwe vt
it's hard to think of a leans, Volume Five; R, HEg L1 e
British couple who Let The Four Winds 1
would have the arro- Blow, Volume Six
gance to come up with  (United Artists).
this collection of medi- —~— g .
i HESE are the last twe
el slmme of what sesms ©
The bad news starts with  pgoq hoon this yeer's over-
the grossly  sexmt title  coucinmng
Gregg mnd Cher Allman  Domie D4
have chosgn. for th#ir duo  album sedsk W se  hescd
tstus, Allman And Woman, Daming ris frow R&B ob-
which meduces one wf the wurity te sk 'n’ roli fame ul
mow  outstanding  female  And  wew, &  little sadly,  Interewing Aldes et

ety high w1
ity lovel mesntwined
Iskesd on thei fwic

1 :

ving
Heat In "
The Wirid|

singers of the last dwcade W% wrrive at the time when  the whely rether b )
or %0 to the role & mers o' Wtae I8 beginming to  PaTe TP SEher e ',"," 4
. el praiented o)

chattel of an average .,.,m. 10 eonclids the M)

Southern rucker (whether Al thaw clan " white e of rowk 'n' rekte e
i pop wngers, mapdly  cal 5. — RAL
:1}:);)“)““ 18 intentional or Bobby, are gradually mvadin ,uccc: ful per'nmpr RL

Betipi.d Bwev Cher the scene with ﬁlhc\r dnlmh

erhups, weak-aswater offermgs, while T e
K”‘"'ﬂll';’d te be dmtlf‘"“ L0 far away on the etank hors THE ISLEY BROTHERS:
warss then kecind best in an  zon are the tumings of what  “Forgver Gold” (Epic).
o _ W Lewp her own jater ara to hotnme the savi- s ol )

! the album, in which  ours, the Rolling Stunes, and,
than a wise step. 1o a leaser wxtent, the Beatles. N bure term#, the story of
Tvient reie continues Damino's predicement is 1o the lsleys’ journey
threugh  into  the  music,  be found an the title track of  super-sthrdom  reads ke
whars whe s feroed to €ing far  volumg  five Walking  To semething the brathers Grimm
tas i dwen 10 the  New onem: " The raw R&B might have dreamt up had
Fywn when  soun few they indulgsd 1n chemicals of
Gwn. on | proviesly has beeh the cnn-.mpm.n-nnd ng
3 parks, by a smeother, string-laden  vai

T unmestiniosd ssxuality trestment

Tgon - e e

pantrast. But tn thiw velume of cuts i‘\m bretimes  from T ar "
Shadow < Ransdd, Rudelph  The Meser” wnd l v Ths
rotesque, ang O \(l.lly ey Thes're an Love O You™: fram

- he |n¢r. at R ballad,

v .t
bem e €nd prcup and they  For The Warld, th- lxll 'ru

l big hits that  and " Yuu Am Love”

Ay a dus, th -; seem to 2 England gets  La creme de la creme do la
have started out with the to hear l “Shout ™ and  creme —
LT.D: “Something To Love®  this kind of country Is  aad an ersatz Latin-Ameri-
(ABM). LT.D. 18 one of  crammed  with  betwr-  can track. DEia Dpieh, pon. belgy)
thoss ° multipersonnel  Bmown anists having more AT ands featiran et
erican soul bands — disunctive  utyles and B o
somewhat bizarrely decked  voces far Graham 1o stand  Cvon. DancerCone 1o b ocatt ™I aree
Fk ) SR L iy 1 LT ORR * Ty B Porronichcsry ¥ omnsMiboesn) 'maek 170
oy ""m:;‘“'”— ";"od or  ordinary. but unimaginative any danger of the music
. duxwgwp debut by a trlo  being performed badly, or
et l,ﬂ:"ﬁ.b.“.","’"’ THE MICE THEODORE OR: N idue born brothers  lacking. Improvisatlon, * ber
o . B o nwe  fesident in  France. cause the players included
% the drep of o hat Thus  (Adantic) Yea'd have to  Toe  foddent in ¢ e e s
thls albuw seury bewwsen  £0 s ey long war inéecd - Rt T
he eueslnce of the fitle  to find disca mumic mcre Pete King, Danny Mnst,
ad e Come Flrst clinically pst twetier, VARIOUS ARTISTS. “Good o DO T
And Last”, and the a..- e *  (London) o AN L
Parts Bf‘lJ\l .,,d chwery  colivc- eckett, en owther
M tion of middlewl-the-road ~ And  Kenny Wheeler, & the
Todey”, e tazulary seuntry wngles from Gune bass guitar Herbl Floven
drwary halind Amtry's  Repablic Recordi. w"-"&
Mowt the musle _®

(S GRAHAM
AV

1 Cant et
No Sstisfacsion” smd Gk

hit “fap Turne On The

< Wn, »
‘r’unll ly, te market far plwchora o Wi hreaks,
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10cc Live and Let Live

Recording
) Lad
$ Waterloo Road
Stockport England
Mizdow engincer
Eric Stewart

Asistants
Breid Rohl Tony Spath
Scatt Kelth Besey
ring
o Abrahame
Fment
Jaca Harvey Listerg
Tt Bookiag

Bopeeh
di $t Artates Lid
r Howy

Mowres Grove

gron
Svicr M20 9PP
4

»
Fox Phonogram Lid
Beaindy Lid
Snchenter Street

1
et and stage manager
n ‘Zeb' White

it 20und engineer
Beiscy

reinforcement system
-

Album 6641698
Cassette 7599 241
8 Track 7799 005

A brand new Double Album
Featuring all their hits...
I'm Not in Love, Good Morning Judge,
I'm Mandy Fly Me, Wall Street Shufile,
Art for Arts Sake and many more.

10cc in concert.

marketed by |
phonogram
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IN AMERICA,THIN LIZZY
HAVE A BAD REPUTATION-
ANDIT’S SPREADING.

“The boys of Thin Lizzy were back in town and had
no trouble blowing the socks off the Santa Monica
Civic crowd as it smoked up an outstanding high
energy power rock set.” Hollywood Reporter
“For straight-ahead rock and rollers the Lizzies
are about the only good news on AM radio lately.”
San Francisco Examiner
“Thin Lizzy has been called the best performance
band currently at work and last night their brilliance
showed. Seattle Post
“Lizzy, long a hit pick of this publication, once
more received tumultuous adulation from its fans
this evening.” Performance Magazine

*‘Dancin’ in the Moonlight', the highlight of the
set last night, has more polish and less aggression
than many of Lizzy's efforts and it exemplifies why
this band are a cut above most of the newly
emerging hard rockers.”

San Diego Evening Tribune
“Thin Lizzy have responded to this promising
moment with ‘Bad Reputation’, perhaps their
strongest set yet" Creem Magazine
“Lizzy is a power band, with thundering bass lines
from leader Phil Lynott and furious drumming by
Brian Downey propellin% songs of overwhelming
force. Spinning off from the granite foundation are

two lead guitarists, Scott Gorham and Brian
Robertson, who zip all over the stage playing solos
and duets, sometimes selfish and emotional, other
timesraging and rampaging.’ Chicago Sun-Times
“Lizzy followers won't need to be told that Downey
is in the upper ranks of rock drummers or that
Gorham knows exactly how to phrase every sound
or that Lynott plays a pretty mean bass aside from
his other virtues.” Unicorn Times, Philadelphia
“If your taste in music is rock and you prefer it
long and hard, the Stanley Theatre was the place
to be last night where Thin Lizzy delighted an
enthusiastic crowd.” Pittsburgh Press

IN BRITAIN,BAD REPUTATION
WENT GOLD IN FOUR WEEKS.

HAVE YOUGOT A BAD REPUTATION?

ON TOUR NOVEMBER
11th Newcastle, City Hall
12th-13th  Glasgow, Apollo
14th Edinburgh Odeon
16th-17th  Liverpool. Empire
18th Bndliigtor, Spa

1Sth Oxtora. New Theatre
2lst-22nd  Bnastol, Colsion Hall

Sold Out
Sold Out
Sold Out
Sold Out
Sold Out
Sold Out
Sold Out

ath 102 016

P | mafketed Dy
phonogram

Sold Out
Sold Out

3rd Sheffield City Hall
24tn Bradford St Georges Hall
25th-26th Manchester, Free Trade Hall Sold Out
28th Briwtion Dure Sold Out
20t Porgmeatt, Guddhall Sold Qut
30th Bou neh Waner Gartlons. Sold Out

DECEMBER
2nd-3rd Birmingham, Odeon
4ih Woiverthampton Civic
5 Leiceuies De Montfort H
Tth Sols ton Gaumont Sold Out
oth Cariift Capitol Sold Out
10th-lth London, Hammersmith Odeon Seld Out
13th-14th London, Lewisham Odeon Sold Out

Sold Out
Sold Out
Sold Out
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Jazz albums

The shape
of things
to come

MUHAL RICHARD ABHAMS. ~“Thngs To Coms From Those Novi Gone*'. (a) Ballad For New Souis
b} Things To Come From Those Now Gane (c) How Am You? (9 I Rotrospeet (o) Balisd For
g Souls () 1 And 4 Pius 2 And 7 (g) Merch Of The Transients (Deimark DS-430, import )

(@ sllace McMullan (Nute), Chicago, probabiy 1974
b) —"Abrams (p o) McMillan, Edwin Daugherty (sitos) Rsggie Willis (bsss) Steve MeCall
Wilbur Campbell (drems)

) — Abrams ggerwo) Emanust Cranthas o) Rutus Reid (bess). Ella Jackson (vocal)
Abr prassy Richard Brown (tancr), Reld (basa)
as (c) wn

son
s (pare ogen). McCall (drums)
e (B, s McDul, Oaugwerty piays t
il AicHARD ABRA Y e lacna The_Infinitve Flow Pesce On You Hymn To The
ypot PAITIZL imoart }

entirely pleasinj eflect Philly Joe at work Gncidental

“ Afrisong,” a Japanese im- ly, shouldn't it be Philly JO°
/. makee the ideal cample  He seems to have picked ug a»
ment to the Delmark within  ‘e' from somewhere) anc it

s 41 minutes Abrams dis  probably isn't often he get:
plays his mastery of many  a chance to record these dav
idsoms  from the Jarrettesque As Sam_Charters  savs
modal lyricism of the title
track through the charming  veterans of the modern jars
stride pano of “Roots™ to  era He's i his mid 508 anc
the prewar walking bass of  behind him are the vears whe
“Blues For M and the un-  he was with the first Mile

settling use of silence tn_the Davis quintets, along with
freely improvised  “New Coltrane and Camnonbal Ac-
People derlv 3

Other commentators have Perhaps 1t i3 because the
already noted the difficulty of  sound of those records e stit
pioning  down  Abrams’ fresh in my ears that it i

" style” but 1t’s essier simply  hard to
1o accept his resourcefulness  Garland piano playing ot
as the ton! of an unorthodox Tucker (larded with curious
thinker  While neither of gvertones of Art Tatum), or
these two albums IS an  the often out-of-tune sa» pin
sbrolutely unqualified success. g of Bowen.
they 2dd powerful weight to
the’ constant eulogies of his . The laler GRS Lty
former puptls. and deserve  yeji” but elsewhere the tenor
scrutiny  The tracks With 474, cidedty off-key. anc
horns on the Delmark album 12 S5ECRCR, DL QNS )
are certainly among the MO8t g5 on the session with hiy
exciting preces I've heard this lomg and flat  introduction to
e “Mean What You Say.’ After
that, it takes a lot of good
will to satvage the album —
PHILLY JOE JONES carwise. Even the potentiahy
e exoting “Jim's Jewel,” a kind
of percussion showcase

) — Abrams (piano),

me |

onor
1

East Roots Olues Fo: W6 The Maw Mcpi. (Whynot
‘Abrame (piano) Universal Studes Chickgo Septamber 9

PHILLY JOE JONES “Mesn sporit by the tenor's pitchimg
v ’ : )
Yo o il B Philly himsel{ plays wits

he man who nur- musician: these two albums  bebop Ime of *March.”
AS the 20 a long wey towards al-  Wheren Dauglirty's rugred
tured the core of tering that state of affairs. le00T I8 positively flayed
h “Joft © along by the veteran Camp-
the contemporary “lo g d T
g - : Things To Come™ is an  beli's insistent cymbal line.
movement’ during hiS impressive potpourr:, & kind  Richard Brown
lengthy supervision of of  instant = overview of  pears only on “In Retro-
Chicago’s WACM, Abrams varied actwilies It spect,” is the only American
X + contans plenty of his 6WD I've ' heard whots playing
Muhal Richard Abr- playing. a good nsight 1nt0  closel
closely rezembles that of
ams must be accoun- his camposional ideas, and  Evan® Packen - HWs delivery,
ted one of the greatest ;‘l‘s?u;nl:‘ !:C;sm:-:' 'r:;n;‘rz :ver 'pl:‘r:ubnu &sx‘mm PHILLY JOE JONES: one of Phil Scumen’s ravourit
; 3 as & fearsome rapidity drummers
and most influential players who prefer to remam,

that unpredictable blen ¢
steady time keeping and sou-
ai tom tom explosion.

hadn't_realized how much th
late Phil Seamen must ha

quoted Jones as one o

favourites, but it s interes
ing to hear the simiaritt 1
snare.drum tone and attacs
when Philly solos on “him
wel,”

R A P IR et e e m Ferhaps | have been & trift
i q ® A ully primed and weighted — w + Aemptr wver rthe pro- rhaps | have been
music_teachers in Am-  he Windy City ind e has & fondness for  The other bright new talent Ella Jackson gy Combwnec with the harsh on the album becaus:
erica today. The most immedmte sm  Opening hia phrases with the 1 that of viblst Cranshaw, The only. less thanauccess:  bather fwsor qualit of the the piayers do eventualls hea
His vely sparse Pact i made by the three swme explosive burst of whose facility and imagination  ful tracks are “New Souls,”  mumdlans working with the up and sound as if they mean
recorded output over  the Mosillan and  sound Intriguing — and, to-  On “Old Souls” are remini- & fute/pi duet which famed drummer on this occa- it. But perhaps somebody 1n
Hecalu e, MO Daugherty perform a spirited  gether, these three men ‘scent of the late Ear] Grif- skims the surface, and “1  sion, the result is a strangelv the studio should have #aid
past s, hOWeVer,  ano duel on the hectic title- show that there's plenty more  fith He aiso forms on And 4  on which Abrams ungatisfying albu: “Great, but let's get tn tune

tended to obscure the man's  track. and combine brilliantly where Henry Threadgill and “How Are You?r™ behind a switches from plano to organ The intentions are goed,
own talents as a pracusing on the memorable nouveau- Roscoe Mitchelt came from stately, moving vocal from haifway through with a not

,and  and take that onc again!” —
ways & privilege to hear C.W.

Year Boo
and Desk Diar

It's got everything you need if you are in the business —
addresses of promoters, clubs, record companies, coleges,
universities, publishers, songwriters, plus a really clear diary
section and it's yours for £4 including post and packing.

1 encloze cheque ' Postal Order for this includes postage
NAME
ADDRESS

THE OSPEL ACCORDING
TO THE MUSIC BUSINESS

ot thes coupen ta 1PC BUSINESS PRESS LTD . 40 BOWLING GREEN LANE, LONDON, E.C 1
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BEN
SIDRAN-
MIGHTY

POWERFUL

MEDICINE

Tired of the same old musical scene,
loeling listless, undecided about which albums to play.
' hien you need a course of Ben Sidrans musical tonic.
It's a prescription for all

that's |melhgent
in music today, |
a distillation of
musical statements
with strong jazz
influences that will
have you feeling

better in no time.
If you ever wondered
what other musicians
listen to, drop the
needle on Ben Sidran.

So good -

e

it'll make you eat your heart out.

“The Doctor Is In’

YOU (An EXAIINE BEN SIDRAN

/T THE VICTORIA PALACE O NOV. 27

YOU'LL FEEL BETTER FORIT.

ARISTA

Jazz albums

Reviewers: Ray Coleman, Max Jones

MAX COLLE: "G
Train *  (Black Lion BLP
12147). Coliio _(trombone,

Tretor Williams
Ron McKay

rums).

Produced by Alan Bates:
recorded live at the Tram
Shed, Woolwich, April
1977.

ELL, at least the
concept of this
album suggests that
Max Collie has a cred-
itable realisation of the
roots. His band often
seems so hell-bent on
applying showbiz tech-
niques to traditional
jazz that it's always
been a source of con-
cern to me that he
should be achieving
such sweeping suc-
cesses while others who
remain true to the
music's origin are rela-
tively unpopular.
It's also indicative, per-
. of a fresh Collie
stance that he does not add
“Rhythm Aces” to his name
on this album. A shift in em.
phasis, perhaps. Cenmnly
the tone of the record
worthwhile, even if
title is a misnomer,
No iz, 1 lhe music.

MAX COLLIE: an enforced swing that doesn't come

naturally.

Collie’s
show
blz’ness

oid e,

“Over Th

“My ‘Biue Helve
have been OK a8 a p.«e %
tomfoolery when it was
played Iive, but on record 1t's
preny !hm There's Brahms'

arranged
Collll to inxeﬂ:&nu
featuri

ng

inative  s6lo by Trefor

i ams, punchy horn from

Phil Mason, and solid work

from tho lsader’s trombone.

Al in b, by far the most
swinging track,

ghout the atbum, Ron
McKay's solid, rolling drum
york 1s 4 IendM bedrock
for the in faimess
lo, the R ea TN et
betow level  of
compenence at the very least.
And yet, sadly, an X-factor
prevents the Collle band from
stepping from good to great
‘They can 'vln;, sure, b\n lu
somehow an enf swing
that doesn't come. natually:
An adequate atbum, not to
lpumed but a little shallow.

WASHINGTON/DELMAR

DA AN EES

My Love Cold

wdyl !ulmeu W o 'y
e Hapy A
and»dn

ooy
o

cnmnwnc.
Go  To

Thomy )
528w (ammq oo
s Londen 2 ead 3/10/76

‘]‘? STROMG, often Morming
vacal interpretations of
populer  Songe  and
M7z materwl  appeal  to
your fancy then you can n!y
on hours of real enjoyme
from this latest collection ol

Shofokatd everything wim e
spirit of jazz,

All the lmﬂ here is pretty
nigh quality. Mnny wnll are
standards b Harold
T e s

Porter, Hllnzlon and
er.

Cowar distingushed
“Mad Absut The Boy™ 13 pree-
ent in an effective an-an.e
ment with strings, sung
with earthy feeling; "| could
Have Told You,” one of the
less famous numbers, Is typi-
cal of the worthwhile songs
which draw weli-judged and
:unmn‘ly Plhhrued por!onnm-
“the
rh of ln(eresl n
lhla bll lel I'll need to cu
. Exact recording de-
Illll ol wery track were hard
but the

trombonist  Gus _ Chappel’s
band) and T stageg
of her careec up to 1961 with
Quincy Joncs 4n charge.

The hacklngs are u(lcl’ly
varied,  “Jus One  More

What Love Is*
is a relaxed col-
hborluon between singer and
Jimm Cl'cvehnd« (\m) bone),
aul Quinichette (tenor), Barry
Galbraith (gultar), Wynton
(pmm) and omm ina
r  octet directed by

Jonn This one was

J: y Fontana st
called “Dinah.

1 don’t know how many of
the others have been released
here previously; but I'm sure

sound 'ﬂo
ing “Tears To Burn”
lnd beautifully phrased “Close
Eye: both made

with
Oincradnd a right roval en-
semble are two of
them. The latter finds Dinah
opening “cold” with an un-
accompanled  verse  before
swln;ln. gently  into  the

cho
So mlny é;ood thengs stud
the Ilbuln ol Hert Geller
5

the excellent

drums much_of the wav;
knowing  “Green Dolphm",
oven “Smuke Ge(l" 13 holler-
ed from the heart are

na Cry”’ (with Quinich-
gite and organ) and “Stormy
Well

of “Ev'ry Time," "Am t
""Wan; 2

On lobody’s  Busingss
Dinkh ad libs It Eddle and
I fuss and fight,” a reference
to tenitman Eddie Chamblee
whe was, for quite a brief
prriod, her husband  (the
fth), The couple duet vocally
witn humoue and * sou] ona
* Honeysuckle "

bouncmg B Everybod‘g Tovers,
uch belter e bluesy

“Let My Love”
“Perdido,” like “Bus:
-1 Cried For You~

lnd rolrln

ture on the latter).

Hed e
ocut. bi range of num-
bers with $0 much jazz in her
tLiming expressive tone
("1‘15 in't Believe Me™
#nd "Shouldnt Happen” for
wnomp! at ghe can re-
garded as a jazz performer
most he ume.

Thats my though 1
admit o & bih in favour of
her, and it's the P
pller c.mpaimn presced
Swﬂilh

lhen,b\itlll.lnot'hylu
this album is Dibah de-

re t to more
ordinary materisl in her car-
eer thul most singers in the
jazz, and though
Hae song u ended the memory

".W‘
ndﬂn. a discus-
sion on whlt nn.nbau make
a singer & jazz
unlecr the opindon
ost everything
lckled came out as jazz, most
of what Elaine Delmar handles
on her album — and sings

electric pianc alone, for cen-

firmation, also “‘Valentine,”
the in; “When The
Wordd” and “More Than You

ow,
So far as swing-power m
it seams that tempo has m
to do with how subtly Hine
places the notes. The medium-
slow speed af “Honeysuckle™
sulu her, as do the tempos for
“Worl and

rettings fit her @yle and, in
genersl, emotional range and
a deal of fine jazz playing
is heard from Coe's saxes.
As you can see. ail are very
clever songs; and those treat-
ed more intimately are pre&-
nly sung, even though ti
mozotony creep in Tere
What | miss, [

;uy, & Dinzh Washington per-

Which is judging hard, but
then Ms Delmar is one of our
better  singers, verhlpl s
touch 100 nice in comparisan
with the evil-streak gound
which colours s0 many of
interpretations - I'd

say it wais almost & very
record of jasz-infiected popu-
lar wnL lndJefhlpl Elaine’s
best y

in brief
As AN example Of the great

'I‘nd" (Deeca MOR 12) s u-

Aﬁdnnmo- of the bands of
Kzn Colyer aud Chris Barber
I be very familiar with the
mood of the nluuch‘dn'ln1
as it does on the
& label that was in m van-
gusrd of the moveme
Barber's early b-nd with

with the earthy Ken Colyer
sound, just after the notorfous
it 'n Ken and Chris
which was 1o provide us with
two fine bands.
Colyer js thers with & rous-
ing “Oh! You nemurnl Doll

Dlllllkl 'llh

” lellllr|n|
Dll

i Balley,”
Alan Elsdon's ambitious Hllle
wllh “Twellth Street
‘ it off Il lh uuerlv
Mick nllinn b-n
Alnolulely hilacious, he 15, on
songs ho il Includes In e

II'NP

more an
with 8 certain winning quality
-— does not. Her successful
tracks here are those on
which she doesn’t force the

jaza image.
She commands a uulul

Under
-w-m“ For A Trnlu"
Interesting to note, too. 1hll
George's sludng 0
powsertul s ever it wes. Many
totally un-

S

wards the lyrics and chlngu
of quality compositions. Lis-
ten to “Stardust,” with the
excellent verze and main
theme, sfng to Thompson's

etgged
scatbed from the great Brllhh

boom; this album
plcunn. PR ool om0t
the betier aspects of the dec-
ade. — RC.

@:

RINERDALE HALL
THE BEST OF
BRITISH JAZZ

e e e L
KENNY BAKER - DON LUSHER

BETTY SMITH - TONY LEE
JACK PARNELL . TONY ARCHER

Tok OH5I8 2291

———— e e —————

BATTERSEA TOWN HALL
Lavender Hill, SW11. Box Oftice 223 5356
WANDSWORTH CORPORATION PRESENTS

‘SALUTE to SATCHMO’

A Lowis Armstrong Memorial Jazz Concer!

featuring
ALEX WELSH and his BAND - HUMPHREY LYTTELTON
GEORGE CHISHOLM and BRUCE TURNER

THURSDAY, 1st DEC., at 7.45. PRICES £2 £1 5n
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SUPERTRAMP EVEN IN THE QUIETEST MOMENTS.

ELKIE BROOKS TWO DAYS AWAY.

RICK WAKEMAN CRIMINAL RECORD.

RITA COOLIDGE ANYTIME ... ANYWHERE.

JOAN ARMATRADING SHOW SOME EMOTION.

In an age of re-vamped, re-hashed,
greatest hits and bests of, we’re

really proud to have cut our way
through to establish some of the

finest of contemporary artists and
their music...like the six featured here.

Ask your dealer for our free brochure.
It’ll give you the complete picture.

A&M RECORDS AND TAPES
BEST SELLERS...NATURALLY

NILS LOFGREN NIGHT AFTER NIGHT.
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Chris Brazier on the link
between reggae and new wave

]FROM Genesis to Revelations . . . 1.30 in the Vortex
— apres-gig wasteds lol]l drunkenty, 1 think of
home, and then the crystalline purity of Junior Murvin's
falsetto stops me alive In mgelnc.ks as the deejay spins
“Police And Thieves”, both beautifui Illd
Desmond Dekker, skinhead

lborllom like McCartney's 'omble b DI, *6 Biah Bllh"
ey there, white boy, what you doin' uptown?), that's
reuu used to be to
My
way

P o n. XY Ope
officially last New Year’s Eve, punk’s first home, lrnlch-needcd
after lh: debacle of the Anarch our. Donovan Letts,

Rast an and proud of it, filfed in xs resident dee]ly.

a Wllen 1 s(lﬂ:d pllylng lhere wasn't much ood punk to
anyway so I o fill it out with something, and,
.um.g that the pum ad thet ek, 1 thought & play some

ceggae for mysell
“And | was shocked ’cos, (nunlly enough, they really dug it,
they ly did like IL | mean, a lot of guys pre(emdylhe
reggse to the punk A
r--pmp te that the Roxy was offl opened by
sg ecluu they were r-sponible for chapter two
by h slices of

Bt i albam with a six-minute version
of the aforementioned “Police And Thieves’
n this time, bus & revolutionary
. You'set, Joo Strumrier really does love reggae and
upuu "owards It rather han condescends to it.
The relnlonshlp between the two musical lnmu doesn’t
h‘L eans stop at the Ion lor reggae of punk artists
Ad ' G Sitta)and) Tony aves| oo GoneRoRIX: i fust
the sake of wnvenknoe we count Eddie and the Hq
Ruhupunluthe it attempt present the two lu
alongside each’ other ume with t.hdr short-lived lsland pack-
age tour with Aswad.
Since then thers have been punk-renle '.‘fn.'" over the
t nulm, d\vba

Generation X/Ci Immlron Sllll/Ste‘l Pulse;
Shnn GQ/Bl-ck State; Fall/Exodus; the llnl‘ll thankfully,

You eouM vt y punk has opened up the minds of
bllcl; Kkids londrenle ml nn‘ lhey now see the poulbllll
starting a ba; elves instead of all reggue
sur m.m assuming thet ..

But why is there an affinity between reggme
punk? Don Letts reckons n. ohlvlmls "Peovle l(eep asking
me that == to_me it's quite stmple. They're both
musics, made by young e lll lhe same position —
people off the streets, e In po pauple feeling
pnuw-, and in a way they're bot.h pm(eslu about

e eggan musicians nay be older bat they're d
with the same pressures, bel

o, the soluion s 5ty iways “3ah will
A oo ahver { = S
rinkcs B Evie Wi oo Naneass. in, ol st she
polnl of wild and angry rebellion. Bm
righteous indignation s (he sama - th e e
stand up/Stand up Tor your righta/Don give up the ‘Hene
Could Just as .uuy s e S e Ty oA S
i by Mariey-Tos
Ay (TR Chlii i coilie oo Binctl oY bty

guaics relationship with ith recgas. They played Tonlhlnd the
r WaS
thels veading.of SPollca’ Aok Thicver® which w n punk the

Bob Mariey and producer Lee “Scr‘

sympathy " Perry

CIMMARONS/BILLY IDOL of GENERATION
X: breaking down colour barriers
and Indnn.d them 10 record the new single “Punky Reggse

y went into the studios with Scratch themselves and cut
“Complete Control”, thelr atest musical lch!evem!n.lndm

date, with its subtle ati of mle influen:

techniques; and their present llf includes thelr first
attempt at overt tion, “White Man In The
Hammersmith Palais™.

e,
immense artistic potential invoived in the
t important side of The Connection Is still

od: Aep‘l,m Racism :'n in ecsasy

and ng in joyous confusion, and
Billy Idol Joining clenthtdn%lm wll.h one of the
Cimmarons In a moment symbolic of punky reggae,
black'n'white N
As Don Letts says: “It can only make things better. It can’t
make things worse. The things that we're all moani
about are ever gonna change while iersane becames
part g they were moaning about when they get
1o 22 0c 23, Its Important thet makes it elear what
pumks are like.
“A lot of the Dreads I know only know what they read in
the papeu aoou
— and it ends
other. ney tel}”the black pe punks Like lhe National
ant. .nd he punks that Biatks llke (& 'beat them
% fear must be of the young blacks and whites
.emn; Io‘elher That must be enryon primary aim, to get
the tw! mvemenu together. 1 wlsh it would happen,
1 really making records and buying them isn't the
end—the p-wu‘ly’l ‘s still there while bande are making X
10 _number oae.’
|t; e-sy 1o exaggerate the affinlty between
an effect it's hnvln;. it's
sitive to combat colour prejudice, to

but,
doln| Something
understanding between biacks

increase communication and
and whites.

Dave Ramsden on the upsurge
of lecal reggae talent

FEW musicians have suffered more in getting

their music accepted than black reggae
musicians in Britain. Reggae emerged as the
distinctive cultural expression of black Jamaicans,
as original an achievement as soul or rhythm and
blues.

Although its roots remain in Jamaica, it is also the
music of the black community in Britain, and that com-
munity has produced many fine musicians, too. They have
not yet found the success they deserve.

Until recent years, British reggae has suffered from an
inferiority complex compared with the Iamaican music. It has

00 often been either mere imitation of Jamaican music (some-
lhmg which still goes on, through numeraus cover versions)
or watered down in an attempt to reach beyond the limits of
the relatively small black sudience here.

t now It's finding its own voice. A new generation of
bands playing their own music has emerged, and both blacks
and whites are beginning to give them some recognition. The
success of Black Slate’s single, Sticks Man." was pechaps
a tuming point, one of the best re come
out of rltain and a8 strong and GBcompromising o any DA

BAciR SIRleate! rotyan isoiasel phenomenon, There are
many, more British reggae bands waiting for a chance to sl
What they. can do. Thia s a survey of & feld which Is. Juat
as wide and lively as the entire new wave.

ny re stllt hoiding Bridish mme back: lack
01 radlo play,

rd
and the general neglect of zll aspects of the bllck culture
which has developed here. A more detailed look at one band
shows how some of these forces operate.

RGER: Menger consists of Barry Ford, vocals and guitar:
Winsten Bennet, voclls and guitar; Ivor Steadman, blss.
ds; and Mike Osei, drums. They've only

104 ether & few month s but !hey, all have long experlence.
tween them, they've piayed with Rlco, Jnh Stitch, Des-

T Dekker, Jackie Edwards, Osibisa ai B. King, lo'nune

but a few. They came together bec-ule to qume rry: “No

matter where we've been in the past, we've

meeting one another again, so we had ta do

Already they've released an nmpresslve first album, ** Exiles
In A Bl‘rlon * on their own Sun-Star label, on which the;
have developed a style which shows & wide range of mﬂuence!
but is dlllhlcl!vely thelr own.

Winston says: ** 're open to all the various influences.
London is the music cap:m of the world. We're exposed to
blues, rock, reggae, calypzo, soul, church music. It's all coming
from the same r00ts.

“1 don't cln what's in it, what anybody can hear. All I
care is that 1 enjoy what 1m£l-ym; and Im hoplnl mn
while l'm enjoying it #o many other peopte can hear the wibe:
lnd hey become happy as well. The music is jun lreedom

ll ll this other i
losing the roots which makes B reggae such a vital force.

Smce me llbum they mve almdy changed. They want 10

on nds and keeping a raw alive edge to

ﬁle muslc Al Ivor puts I( "l hate these rehearsed artists —
rehedlrse and get it right, yes, but not rehearsed to the last
word.

“ You start and play how you remember it, but each time
you're going to play it and make it better to the people. Each
crowd you play to, you know what they're going to rock to
That's why, when you pui things on_record. you should give
out sbout maybe 20 different mixes.”
ot 80 easy to win acceptance for music that's any, way
however. Ba describes his experience with some
record compan; e checked out the man. He's moving
{8 (el milic: CAIEthe UMENIRR TS playing, he's moving.
Then at the end of the last track on side twa he says, ‘you
know the troubl thet, don’t you? It's not white enough.’

* S0 what do you do? Where do you go? You go to another
one and he turns round and n ys, ‘@'s not really roots, is it?
So how do you answer, how d
you ﬁ‘m that kInd of unlmde?

ays ended up

without

creep’. There're a ot of

“The Establishment's not btmh but they’re still creep-
ready to give the people
what they “want 30 that's
why It was mportant for us Promoters and club owners
to gt involved with our own Als0 restrict the chance for

reggae  musicians to play.

Part of the problem Is the

over-rigid _compartmentalising

and labelling of music, It's
re.

label. We're on a paralle!
ith the punks. The Estab-
lishment. aidn'e  want  their
music, but there was some-

i " difficult. to out of the
Ahics ihere thaty had ptoube eRHE clrciie. of bisck!.cllbg
e for Teye M and difficult enough to. get

amount of money. into it.

“The thing about reggae is Things are Improving, and
it's a cukural revolution. We more whlle clubs are giving
want to take it to th rej bands a chance, but
people, we want the people still nol enough for many
to involved in bands to earn a decent living.
revolution, but there's the Says Ivor: “This is my job
man there saying, ‘don't try and | haven't earned the
and walk too fast, you've got  wages for, hke, ten years but

“the break-up act” on the

lhe evening they cei

nlght

belng uplifted.

they
venues.
with pu
hensve,
vocalist,

priest on su.e and has a
reft

press release stresses

as with Generatlon X s

pllces |mell|n§ Ilke vomlt,
i

STEEL PULSE onstage dressed as Ku Klux Klansmen. Picture by Barry Plummer

THE first time I saw Steel
Pulse they were acting as

penultimate night of the Electric
Circus in Manchester, Break up
y did,
far the best set of the
eir music seemed so
warm, refreshing, and revitalising
amid the frantic identipunk on
elther side of it — you could
almost feel the people around you

They're a seven-plece band from
Birmingham who've been playing
three years. It shows. But they
on.ly picked up momentum when
taking gigs at punk
“The first time we played
nks we were very appre-
* said Michael Riley, their
He wears the garb of » cnmu.n
voice I conversation' (their
igh
standard of British education)

NV ORTERRES i, was it a1
we'd been fn one of those funny

Steel Pulse talk about their music

“1t was a surprise = we thought, --w)u
‘oh, punks ain’t that bad’ Then
this Jah Punk article came out and pllyed well, 1 like the
we were labelled & black punk
band. as importan:
“We've got nolhlnli against punks,
and we've got something In common
in terms of our positions in hoods.
soclety, but we've wrongly
associated —- we have a different
message and we go about sa;
it dlﬂerenuy.
So what Is your message? “We
sing about things in society that

make you thi

K
Klan? and will .xplllm"

people choose o overlaok, ignore.
Or things that have been mis- One thing that mystifics me about
presented, llke the Front, the CIA, reggac is Sk biack kids, born and
the Klan. raised In England, turn so unfall-

Doesn’t sound very different from
the targets of the new wave to me.
there's a parallel, but
it’s not evel punk band that says
lomelllln' 1 here are &
tew. Reggae unllly talks about &
roblems as an individua]l —
the artist talks about his own
problems and only oceasionally
-hoa an outside, ;enml problem.

rock, when the latter must

\vould have allowed

with
K

|hel‘ lunny—colnured

our bearts in
down really we

T'm_still doing ft,
Despite all khe
which beset British re;

n Birmb ngs are
that litle bit Mhlnd We were (nld.
‘they spit at yon and chuck things
at you,’ so we went up there with
our gobs, but we went

and putting them
d

probléms  an
what's wrong with my art?”

they call it art. So

lot more than
feggse bands normally do — we
ne towards black problems,
obvloul because we see thing
Trom ‘a[bjaclgpolRtsof Views

around you — on the radi
have rock singles and talf

but we

focus on things that people see in se is what you're assoclated
the w t because of with, and that's what you get off
misrepresentation. on from a very early age. I mean,

together The rest of the band are
a gga”

agan  on

we play, we don't want
e to (o away and say, ‘they
music' and
that's al), because the message is
t as the music, and we
go to the extent of making the
message visual by wearing Klan

“The whole show is geared to

nk about things that

you wouidn't normally think about
the

ingly to reggae or soul rather than

hitting from all sides from very
early on. Maybe there’s a deepe:
sense of not belonging, of lnllnl
alienated in England, Ihlu 1
tries to exvlll.n it in more
AT R T
ways buy reggae records. llocl('; all

when y00 g0 to school white g
k

rock.
“You're always aware of rock but

CK SLAYE: Black Slate ney, drums.

if 1 hadn't heard reggae before I
was ten I'd almost certainly be a

rock freak looking on reggae i
same way as you do. It's what
{nu re accustomed to, Whll roll
rought up with, what y:

surrounded

able to understand—and that was at
sge because, being

quite an early
black, you're aware of

s00n as you've got erde

you start looking for your roots—
where you came from and whai
um with you”
d that means you become
Sonmo up In the Rastafarian
religion? “No, you see the fact

— I don’t bel.leve In the god|

of Selassis — but I have respect for

a Superior Being.
“I don’t belleve in churches

I think they" re the biggest rip-off in
I believe in a God.”

soclety, but
So_explain to me why

yor
n & Christian priest on stage. “Well,

see my priest outfit
mlgxo notice more the

that tells you what happens

rople who don’t have respect for

h fs? "I'hey get burned In
S BRAZIER

Whic
Hell.” Oh. — CHRI.

all British reggae records. Cledwyn

"
Well, when did the Jamaican
culture, which is inseparable from

you
that

he

re

and

t

that

held

*cos

to

Rogers, _rhythm
guitar, and Desmond Maho-

The band has

= British reggae rocks

out of the tto

ghe

of last year.
Their enly records like
“Mixed Up Man" were pleas-

2nt but unspectacular. It was
Sllckl Man™, wd((n and
by Ras Eiroy, which
mle their name. In a
completely different and
heavier style, it was a
powerful attack on  pick-
kets and other thieves.
ssued on their own Slate
label, it marked a new
direction both for them and
for British reggee in genersl,
and is still an important part
of their live pertom-ncg

The _followsp, fano
Twist”, was a rather ordinary

nstrumel but their forth-
coming “Live Up To Love"
should prove more interest-

ing. They slso have plans for
an_atbum.

For a long time they hi
been performing n;ulmy fic

y
act ag one of the best and
most_versatile backing bands,
providing backing for many
yisting | lmllcnn stars. There
have been few reggae shows
lately rrom which they have
en

ums, Rico In
"Came Blow
and “Brixton

three

Undivided, one of the best
instrumental groups around,
who supported Bob Marley
on_his last tour.

Probably the best on his
instrument next to the late
bon  Drummond, ' Rico it
currently doing his best work
Vet and 1s & vital pact of the
British scene.

ASWAD: After an excellenl
debut  album

Island, they at presenl
without a recording contract.
Burning  Spear
recently at the Rainbow,
showed themselves to
mstrumentally brilliant
conslder-ble wn ting

they wlll relum to recordln%
soon. Their next album,
and when it appem should
prove a major event.

oY N c jong-

Deir has THE ey °:',‘§h
had two albums On VIEID  pumeross singles  and
m‘:‘"" e Wyh:i‘; album_already s (helr man.
oo . they 40 They have had a

mullcun wllh l voice of his
own. He's Slay
mitted Rast; t! lan  of
British singers, almost ail of
his songs dealing with reli-
glous or social issues, but his
style is some way from the
equivalent Jamaican artists.

There’s a considerable rock
influence in his armangements
which doesn't always work as
yet, but ot s best, on songs
Iike ‘Freedom Fighters” and
“Give All The Praise To Jah",
is very effective.

Back in '72 he met up
with Bob Marley and assisted
with his British tour with
Johnny Nash. At that time he
was also learning bass and
rhythm guitar from Family
Man Barrett, Somethlng of
the Wailers approach
shows in his llulnlmtnlul
style and arras 3

He rarely performs live but
recently has made appear-
ances at the 100 Ciub and
Dingwal ess.

RlC(). Rico Rodriguez began
his musical career in

t hag
in Britain since 1961. He's a
trombone player who worked
for some years with Count
Ossie and the Mystic Revell-
tion of arl, also
session work with Cernent
and Duke Reid before
comlng to Londor
Once uuhllshcd here, he
was & busy session musician
and also worked with bands
like Georgie Fame and the
Blue Flames before moving
into the black music scene.
in the late Sixties he made

mus(mln!. they are optimis- style can be heard to are Keith Dmmmond existed in one form or

c, ey are confident of ATUMBY:  Of all the recent "(!an'l voah Ras Elrvy Baley, bass, another for about five years,
l.heu' music and determined Bnush bands, Matumbi “More Hansel lead guitar, but the present line-up has
to find the success they have perhaps the strongest ebsm ,\umony Brigmly, Kkeybomrds, been stable since the middle
deserve. achlevements  behind  them. "Scrllch" Johnson, the key:

Says Winston; Al they
are saying to us s just keep
on, su mm. aC g

We're Gerion
professors,

best writers there is. We can
well as anybody in

write
Britain.

deserve 10 make our
@ in Britain, We have the
¢ to work and
liging..Guys make living by
getting @ couple of bricks

Fuunded in Bll(erse-’l in 1972

Bovsll l.heir

they have 2
Ume:  style, equally effective on the
sweetes|

longl and the heaviest rasta
numbers,
two current solo re-
leases
n, the love song “Rain-  Their
drops” and the ap

earn our “Blood A Go
similar
oth very popular.

board player, also contribute

nnis “Black Beard" vocals. Bunny “Jah Bunany'

of “success in plnylng iota)
wide variety, of _audiences
though little has been heard
from them lately. d

BLACK STONES: A
three-man vocal group

In lhn mould of the Heptones
ty Diamonds. o

slnlle! carlies this year, “We
Nah Go Suffer” and “Revolu-
tion Time”, won them some
acclaim, and their forthcom-
ing disco 45 should add to It.

FIWADITION: A fine backing
band for other artists
perform some
material.
**Movwin" On™ Wn a hit for
them last year and the recent
f ha( also been

ar. album,
dlllon In Dub". demonx(rlled
their instrumental prowess.

FME, EQUATORS: Along
with Black Slate they
are one of the besl-esub

lished backing bands.
worked with Sﬂl

The
er on his
recent tour.

Many other lmst.n some
of them equally talented,
have a lot to contribute to
the scene that last
muy coming alive. There are

of Jamaican
lnll(s, who now spend most
of their time here and are
‘becoming familiar figures on
the British scene. Tapper
Zukie, who made his first
records here, now resides in
Britain and
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Meet
Stevie
Wonder

iy
Yabby You,
The Cables,
Dennis Brown,
Marvin Gaye,
Culture,
Rose Royce,
Carl Dawkins,
Ranking Joe.
And win
albums by

Johnny
Bristol

Gloria Gaynor

Joe Simon

All in the
December

BLACK
MUSIC

Out now!

lead  guitarist,
found unique

Donaldson on drums, Eaton
“Jah_Blake" Blake on bass
and Euston “Fergus” Jones on
percussion provide a strong
rhythm sectlon,

e whole band contribute
material and together make a
thelr very strong writing team.

best-known song s
ocllypllc “‘After Tonight”, a brnilliant
Run using love song which must rate
along  with “Sticks Man® as
one of the most important of

and softest love

demonstrate

thythm * tracks:

COR BABY THAT'S REALLY FREE!
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Maker

Four-page
Factsheet

HOTLINE: Agents  and
Managers who wish
their artists to appear in

pbii
(Last-minute bookings may
be phoned to 01-261 8818).

Wednesday

AY BELAFONTE: London Pal-
ladium. The singer/actor/dancer
ed for five days on

London Hope And

ay.
PIRATES:
Anchor.

MICHAEL CHAPMAN BAND: Lon-
London  Dingwalls.
NATIONAL YOUTH JAZZ ORCHes,

TRA; Croydon Fairflald Halls. §

xfc London Marauee.
PENETRATION: London Rochester

Castle.
LouLs HAYES QUINTET, saNDRA
London Ronnie Scott's

THE JAM: Aylesbury Civic Centre, Saturday, November 26

Sunday

© SRAMAM PARKER AND THE
RUMOUR: Rainbow

)

1OYS. London

(Seo Taving Ofl }
heater Apollo

Victona

e
Coatham
STEVE Gmwns BAND, SErAL:
London, Lans  Theatrs

SANDY DENNY: London Sound
Circus.

COLOSSEUM 1t: Carfisle. Market
BARBARA DICKSON:

Theatrs.
cuvsou AND THE ARGONAUTS:

Southport

use (second day),
noﬁsurs Liverpool Empi

SORE THROAT London 100 Club

owx_wave mght aito fes-

Iunnu Fintand's Hosfigases sad
syl Broan ey Ban

FROM

OB AiEANs. w-mwm ¥onege of
Educaton

BIG_IN  JAPAI SUBURBAN

ETUD. London Musie Mschine:

Tuesday

(] LIPS: l.undon Aainbow

(Su Ynuu&
STATUS b e
(tturd_ds
ALAN PRICE. Manchester Free
Trade Hail.
N LIZZY. Portsmouth Guild-
GRAHAM AND  THE
RoMOUR:Brghion Doma
DAVID ESSEX: Birmingham Odeon
JAM. MlncMu.r Apolla,
URIAH Guildha!

JOHN. MARTYN: *Lancaster  Uni:

verty.
NEMUS DOWN lW\iVARE
HOUR: London,

(Nickhy Thm

EONCSDAY: Turning Polnton_tour
h)

Edinbury Cotlie's mnylhm Aces ACunc..me N
s:unmnr, ; chin
Ith and Al Mall ¥rio (Firefly, Bournd

(streetham Hugn Rowd SW1

URSDAY: Don Weller's Major Surgery from #pm at Wyifest

Teatval (Suuth Dimng Hall Queens Universiy) Mike
Weztbrook's All-Star Sras Mand (1iyndbury Jazz Clup, Great Hee
woodt ..~ Turning Foint (Ruchel) arischal Céllrge. Aber
dwan) Gra Hern, Chris Witilams groups plus Al (8o nd
On The Wail x.nen«.‘un . Acker 8ilk and band (Dex And I'tx
Wimblagen SW9).

JFUPAY: Tenorlat Dick Morrlssey gueits with Eddie
Vrio (Jazz Cellar, Siickport)

Tremegh
vig n

ln' Dein Sireet

Sho lur twy pughts (Pizea re: (n\m Spmi
ird "Quartet. from o WV T Bar L
Buudin, ( Joaz Solos and trom spm "(hree BS
Theatre paz, Bridlinglon) ims and tno sEimwosd
Hall, Beifast) . Trevor Watts, Chris. Lawrence, §
t#lough, Stockwell).
ATURDAY: Barney Kessel Trio (Fizza Express, Sohal . Great

sited (Hurl.ﬂelﬂ (Campus, sh¢melﬂ trom 815
v

. Tenor
sity Festivals Beltas
e Y

UNDAY: Johnny Barnes, Digby Fairweather and Lennie Hastings
Band (Salisbury Hotel, Barnet) . . Axel on tour visis Surrey

z)
P Lzzy n s t d y in eatar’ Castl (Thornayke Théaire! Leatnernead) | . Pegasua A Stav Jaaz Band
L ETT ke Hai (-:Q'M)““' o a ur a CHITETAINS, S hmingham. Hppo- piays at lunchtim gas Tgreen It{)el‘ Stoke Newingiom) - -
© DAMNED, W : (Everyman Theatre, verpool)
lwndhouu (w zl) (s-- Tsk: @ DAMNED, DEAD IOVS olon me (LwEf 1w,30 m)w.onnd M’m Civie Hall Rhythm Aces 1nnhrnon Hotel Shrewsbury:
rs a ing O} Roundhou 9 Of ) fors MANIACS:  Abardeen, [ONDAY: Axel unno-v. ‘rne-lu. Canterbury) . . . Max c.mu
GRAHAM PARKER ANO  THE Nes! ngs lnld “London]
RUMOUR: Oxford New Theatrs. GEONGE 'HATCHER BAND: Dundas, '. g J’r‘;‘“ﬂ;‘g ﬁ rkellil’ml(?éllsln Sc“"::‘Mpm:nmnnc:l“sorn" 5
Ay m a
T &;""(D (sl 9L Rartars. i "(s(nu Tenor::‘ln Io:hy vtp s with Jim Vinceni Trio for
o Mam- ) aN :
mersenith. Odear y BRI ucx""ﬂ:'. s Sirethaiyds Unversity, o Piattormy (sainte and ssnnn-rryu‘ﬂhvnncezr:‘tw‘srl:eeéuﬂ--s:g
HORSLIPS: Glvegow Apollo, 3Ly p AN ot ar's Major Surge: any ) h
STATUS " QUO" Biackpoot Opern i ampton Gau-  ALAN PRICE: " Birmingham T M d v i gShls Barbers mand hav change of venus from Ham;
ouse (and 25). TERL 3 And  TOM ROBINSON BAN n-Tyne mersmith Town Hall lonight and ticl of there wi
THIN Oz biadhora St George's  STEEL PUASE: London Hops AR i 0: Mavem on ay szoé_xmv Eoviboume Win- st White City (Communily Hall, Ausiraiia Rosa® White City W1D).
H 3 3 .
") o . BRITISH LIONS: Middl Poly- JAM: Aylesbi Chic Centrs. 4
JOHN MARTYN: Bristol University. UL . DAV lss " Apollo o5 GREY WHisTLE TEST, Bec-2 N ﬁl::lv : UiS. quiarist Berney Kemets Jrio (Concorde Chub,
CHER AND G LLMAN: 100 MOTORHEAD: Middiesbrough ,}w ‘ T QUO: Glasgow Apollo Tyls Gan (horpn) ol at suun Unmuuy {Gardner Centre, Brighton)
uii‘.:‘ :mu. Idon Towng e aaiden N RO o BT (secapdNiiot volo: London, 383 Euston R4 , Lowther with Al Dan Weller (Cobblestones,
Basildon Mo GLORIA MUNDI: London Msrquoe. Theatre. AAHAM  PARK| AND  THE e WaT, 'Y sm.m.m High Road). — "WAX SON §
DAVID ESSEX Emph MIKE HARDIN Unbridge Brunel m"N Leeds UﬂN.t‘Kly Bristol Colston Hall. DOCTORS: London 100 Club.
Uverpool Empire. Uhiversity. JAulz LYNTON BAND: THIN LIZZY: Brighton Dome. COUSIN _ JOE FROM _ NEW
T L ONLY ONES. NEWS: London Ding- Dingwalis, . O BOYS: Ledowster NS iancaate? | Cartrel
Is. " . r. chF nlmMD Bournemouth De_MWontfort Hall. c,".r y
S; London Rock Gar: BLYVIS: London Astors T o
(an L’ Debut FRANKIE WILLER BAND: Sheflield R SR e T e B ) ML G s
rwick University, :u\; lg:'!"‘lud Ric Gl!ch lnd UL'K"O. D"V L 3 s JAM. Brry Ra ham.T:pm: -
3 o stmas ‘eovil, Johnston Hal LONDON i URSDAY: Chri (dxmith Ilege, Lewlsham Way,
FIVE DEEL: Glasgow Quean  pIRATES: Liverpool Poiytachnic. DARTS Derby Bishop Lonsdale  Landon Rainbow. Twohour flim Londen ‘SEI) ”"c; S Tawney, (vs Olde Thire Cheess
wasgarat Union. - High  Wycombs  Negs llo festunng _Chuc e nes ay Casueion) . -, Bob Deva
Dr vun. enhead 3 "'“'m g cm.os EUM II: Glasgow Univers Lmlo Michard, Reading) John Golﬂlnﬂ 10Ide nuu llays n) s
STEVE clasons BAND. BETHNAL: ey Univeran TiON: Uver: B8 London  Hope  And Seott's Wheatsheat, Chiftonyill 5 o nrsllvxulApoll‘o, ‘tl'.ul‘u\lv;
Hawick Towm Hll Bundes Technical N NAZARETH: Manchaster Apollo 'H! Lofa Stifam. A
GERNTE. TORNE London Merquee. i o R | dies. ro‘a nunmsc}u BAND, NO DICE: s oS RE R T4 R0 o it ey \Beidge
SRl "N Landan PRt W: London, Harrow Rd, own Hall. ombe Town Hall &) ewearis upon- vinn POk 'Emm Poynl
hine. CevEL indsor Castle (snd 26). Gion nAchm BAND. Glas- @ M W & RONSON BAND: @ CAPTAIN & TENNILLE: London -yt (.,,.,_. estar Polytechnic) *. .
s"“'f,'",, 5,, S [l R0 e Loughberough ‘&-w Quesn Mergaret Union London tops And Ancior. (Ses  Falladlum. (Ses mu-g ON) SRS Aniger edfords . Bean Gannon (Towngaté Thestre,
PEX: 2 . A AME: ow
i RICHARD, Croydon Fairiela  COLGGSEUM 11: Edinburgh Uni- lon Rochester Castl: DAUID” S6BK:  Wolvermampton  ALAN BRICE Precian Gulta Wan  Brsildon
-"t (and 28). x7c rg oal, Ere’s. ivic Ha DAMNED, DEAD BOYS: Brighton quv ¥in Gerbutt (Pembroke Arms, West Hill Road, Bourpé-
A e LDchson: Sadiiaungiite Glasgow Aol URIAH HEEP: Manchester Palece Polytechnic Chieftalng (Music Haill Aber 3
S . Foru Laion MRuile  NAMGO  SERAY: London Murguce,  THIN LBV Bournemouth Winta  Bond (Siaf, weu.u Bragtord) | . | Feny Wese (Fignilng Cocke
ooWN mms et TRADER:  EATER: Eﬂ!nhu n Clouds, 'Au\d T‘ JOHN MARTYN: Blemingham Town Gardans, Kingsion-ori Tham, arris {(Lamb, Jron Acton
London OB BURLESQUE don  Nashvilla ER STRAKER: Newcasts-upon- YN DAVID ESSEX: Bhmingham Odeon  Thres Me ¢ (Exervicemen's Club, Lel.\on 3otk .
SW““ "m‘"" "°'N°"ﬂ'° >S nh Tyne New Tyne Theatre Awmou NIGHT: London Ding )‘ Mr Gladstos l-. vyneho nd Street Bri:
suterro) iUl X GEORGE. WRTCHER BAND: Aber- Em&m Regord Portarnouss wells, Socond of D O WARTIR: Noweastis Poly.  and Penmia ey <8 Gub. Baker Street, Weston-super-Mare)
BARBARA DICKSON: Notingham  oXkS" HIRGERS” TALK. Landon ol S R LR o w.,,:‘“'..m AN ATURDAY: Bwan WacColl Pegy Seeger (Bull sna Moutn, 51
EA';;"_‘ T Memaul Rochester Castle, Stoke Newing- GDATS ss‘u m?mur;umm Hotel, Pencils, Sstan In Pariy o?" n . Londol ! Wﬂl - mmycshm m" nglx:{:
DEPRESSIONS: London Rochester  Jomm OTWAY wnd SCRATCH. . ke e D I Retar 12107 LT 2] irla monmann (Celiar, ‘Cortl Sharp House, London
Costle. Liv Vet ar Ts Kervofiped DIRE_STRAITS, BLUNT INSTRU-  BLACK SLATE: London Dingwalls.
Tl o A L Sens. Lol L S o T L ariopFaeCk | Ubeden SEENRUIMIRUEE LUGS : Manchvster L AT (White Swan. Grosvenor Sireet West. Bir-
°;_g' !"" Halls, Soumgn- Nw-lry a-moom SHAKIN® STEVENS ANO THE XTC: Swindon AWalr Qlo 30) Electric Circus. b Stew! Br: "m“ Totey Mm‘mh Road,
A Edinburgh  Usher CHIEFTAINS: Music SUNSETS. Nottingham  Unlve- ?nu(gs 'WN NG CounT 8 oPs,“  opreL Crbw e vabor oy BdS Pl
sity. TUK ndon  Nat ANGER: London Rock Gerden, .
ol e L o GEORGE MRLLY: JOHN CHILTON'S so;?ms (ONTERESTING:  Radio MANIACS: Middissbrough  BARGARA | DICKSON:  ShelBeld Jo Mo e T . G 5:].3;“";;" 5"5" “Waltham
. racty roe prm] i Creme rucible rnum
GEORGE  MELLY, _JOMN CHIL-  GQCTORS: Sund.rllnd Mece Kovrn Godtey, “Randy” Newmen.  BURLESQUE. Doncaster Outioo MARV| AND "‘{';:"’""' "é,‘”‘;,‘ﬂ;’ el ff““"l’, N iand
RS Ll iy 2 Steve Hilage CEORGE MATCHER BAND® Bain- THONDERBOLTS: London, Roche o B e umdick “(SpringBeld. Hotel ookl RN
cheter Clay Pigeon. FRANKIE Mlu.:n BAAD -.mllm» TYLA GANG DP'“"""' North- nurgn Titany's. sater Castle. x u = Pring B s"' ng! !
STRIDER: Torquay 400 Club. ton Spa Roysl Hall. East Ln»donm e, ATTAX:  London Rochestar  BURLESQUE: London, Hops And inioo
TRIO! ondon City Polytechnic. N School of Anchor, MonnAv Pegleg Ferret (White Horse, Hengate, Beverley) .
ze m SAMPSON: Margate Erchm:.unmﬂ:qﬂnnm St old Shaffield City su&\:mo:\lvwmnv: Edinburgh nur neu-;'ny (commun&y“umre Sha a‘ rd_ nllcr cm.ld
. Arnold) ary an
WHIRLWIND: Wakefisld Newton  SEX PISTOLS: LWT_{12.15 am). L Albens  ELVIS ON TOUR. TROUSLE WITH L ¥
fitbid R hs am.. ” ) 13" London, " Kiouen. G 7ide A.wq (Pineapple Club, West Street, Boston, Lincad
THIS HEAT: London School of ith Castawa: mon 'wo performances URSDAY: Jo-Ann Kell: hu Em. Gold: ford)
5 o e——d lw 4 AJAM mn ANTS: London Mar- m smAxm mml»gn-m N‘: !ovd E_,lv-l iresks. Showing at T Jon Detmead ’..‘ ‘"co‘nse,eml::; n:‘:lm 3
ouTH on Seven u #nd 7 pm rump
ASBURY JUKES: Cordff Univer- Shetton_ Streat,  STEVE RIKKY SUICK AND Teege R RuRmERIE et (City FoSehnt: Shest

GIBBONS _BAND,
ot Gelderd Road.

FRANKIE  MILLER BAND:
And Sound In Conc U
TV (830 pm).

fie]
B4 M
WIRE: London Music Machine.

DECORATORS
STREETS:

Londo
way

Koorton *Come Enuestuv Harry Bsardman (Smyths Arms.
OALLAS.

pick of the week’s gigs

@, CAFTAIN & TENNILLE: Lon-
o Pailadium.  Wednesday, Nov-

vem! r 3 Support to be confirm-
ed. Tickets £4, £3, £2 and £1.50.

2Ry,
sTAYUs QUO: Blackpool Opers ne, Horel:

NAZARETH: Maachester A|
Wednesdas, November 30,

2120 and €250
Snppon J oAt et W ekcomms

back to the Scots lads, hot from Concert starts at 8 p.m. Both the
their successful year in America. Captain (Daryl Dragon, son !
Various tours there kave symphony uctor
them [nto a hard-rocking combo. ragon) and Toni Tennille toured
Dan McCaflerty is in fine voice, with th oys in the early
Pete Agnow wil thresh his bass Seventies, before they teamed up.
s 0O Iike a madman (how else?), Manny They made their biggest Impact
are winning Charlton is_steamimg to atiack s in Britain with the 1975 cingle
ors e A P AR guitar and Darret! + I8 pol “Love Will Keep Us Topether ™

has now cerved hie own niche to lay waste his drum kit. Th but 1n America their records chn-

after the pré¥minary comperisons promee night# of rhythmic mad- smemly soll in enormous quamtt-
to, other pact=Hilerles, -srtits and ness. Supporting will be new wave ties. The Bm sre only doing three
looks certan to go on to greet combo Marseifles, who recently dates in Britain, the others being

won % search-for-z-star contest.

at Southpcrt and Manchester

things
[ HOR.SLIPS London Ralabow
Tuesday, November 28.

Tlekell £2.50, £2 "and £1.50. Con:
cert starts at 7.30 pm. It's two-
and-nhalf years since Horslips
last pl-¥ed the Rainbriw, and the

g DAMNED/DEAD BOYS: London
oundhouse. FrldahNovember 25

to Sunday 27. Tl
Co

et prlce £2,
ocerts  start Th

of
star studded fest¥sl Rambow we

Dammed have deﬂnltdy losl « Jot criginally & membsy f th€ Wink- intervening period “hws seen the

of momentum. Thetrs was eadily u.' (ne of the more exciting pub Irtsh band mature in all areas

ﬂw weakest debut nl)uln ol lhe of the early Se“enties. With  their  last  album,
Unfbrzunaiely they wers ongihe to scclaimed “ Bosk Of [nvasion

transfer the live exditement to
wr?d on thelr one and only album,

shortly afterwirds browe uj
miaow wen; to New York, mak-
inf & btief appearance on the
®cond WELs Keras Chy com-
pilation album He's noW back
playicg small clubs.

they defined their role as fock
musiciang  with  subtle lrlsh
tracution¥ influences, and the n

Mpem. “ Afiens " sees them ax
plirs these ;-n-mve areas sgain,
thi® thne wikh ma-‘ cm;z!ms.: on
the rock cid® Thay're #n accom-
plished and excling live band.

w vanguard
mey welhoer wellened by lhe K14
fection of Rat Scables, The replace-
ment is Jon Mozs, formerly wath
Lo Can our heroes avoid the

of obscurity which
bqenm beneam them? Suppomng
re-

e Dead Boys,
cémy blew camu awi y_
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Top Thirty Top Thirt
1 (2) ROCKIN ALL OVER THSE‘\(VORQLD o 1 (2) THE SOUND OF BREAD . . Bread, Elektra
L e e 4) 20 GOLDEN GREATS
2 (1) NAME OF THE GAME ........ Abba, Epic AL Diana Ross and the Supremes, Motown
3 (5) WE ARE THE CHAMPIONS Queen, EMI 3 (5) NEVER MIND THE BOLLOCKS, HERE'S
4 (4) 2-4-6-8 MOTORWAY o B THE SEX PISTOLS ... Sex Pistols, dVié%}“
iDL ity 4 (3) 40 GOLDEN GREATS  Ciiff Richard,
N N AP ARTY A A e ) 5 (7) SECONDSOQUT ____Genesis, Charisma
waddywaddy, Arista 1 @ JE RLD ...... Queen,
6 (10) LIVE IN TROUBLE R 570 o T A R ot v 4 1 (1) NYAH LOVE Steel Pulse, Anchor R i W o
(1 y Third World, Isfand 7 (17) FEELINGS . ..... Various Artists,
Barron Knights, Epic 3 (5) IF YOU'RE BACK IN LOVE BY MONDAY 2 e o e S An sy Jird e Deton 8 (10) RUMOURS Fieetwood Mac, Warner Bros.
o, (AHONDEP IS YOURLOVE S & o e 4 () BACK IN LOVE AGAIN ... 2 Cror s e o Dol Matumb), Serious Business 3 (6) HEROES . David Bowie, RCA
ees, HOU | S @ ol W H 5 (1) RUNNING AWAY .. Roy Avere Ubi b 4 (16) FALLING IN LOVE AGAIN . Naturels, Magnum 10 (8) THUNDER IN MY HEART
8 (17) DADDY COOL ... .. Darts, Magnet & {3) BRICK HoDSE .~ AY:';JL‘:;;“;L”G‘;:{S:: 2 (&) Shetpens - Winston Jartes g e Rgheous & Leo Sayer, Chrysalis
(5) BAEVIE AR I OVES “'-L,,jg’,;‘o‘,' Witiiams, cgs | 2O0Z SCAGGS: airplay with ‘Hollywood" 6 (—) KUNTA KINTE THE DREAD _.. Jah Ruby, Dynamic 11 (13) OUT OF THE BLUE e 14
8 () SEQPENTINE FIRE h, Wind and Fire, CBS 77 {-—-) JAMMING .. . Bob Marley and the Wallers, island Electric Light Orchestra, Je
9 '(7) SAY YOU WiLL . Radlois Top Spin (m JEALouSY L TIFlossP Lucky 12 (1) FOOT LOOSE AND FANSYngfE =
- 10 (10) STAR WARS THEME e g T ABVG, 5 o e 1V
first stop 29 with a revival of the Zombies® ' She's '—)} GETTIN' READY FOR LOVE 10 (—) PEACEFUL WOMAN ... Marcia Griffiths, Sky Disc 13 (12) MOONFLOWER Santana, CBS
12 (19) BEST OF MY LOVE ................ 11 (5) GIMME GIMME AFRICAN LOVE o |
5 gu)} R e e LI 2 C?P"M" 6r The & H?GABJ o ”°’"v"°"'€332 (14) COKANE IN MY mm""°°T>sﬁ.’:;2f"é.ﬁi"‘s$¢3§
LejiaimplonicOateiRarciey Bea Gees) Dancing Party (Showaddywaddy) Dorft It Mak ) PUNKY REGGAE PARTY ’
N MISUNDSEa,:?:%?meralda Philips '(V'y B"’:’f)Ey" ice (c“”"(" Corted. oo - ; 9 Hou Matley/and the w"k"sc Istond | crystaL GAYLE with her single ‘Don's It Moke My Brown
a, A 1 ' wi
YOU LIGKT UP MY LIFE 15) FROM HERE TO ETERNITY ... Giorgio, Oasis | @ HALLAM, SHEFFIELD: Put Your Love In Me (Hot Choco- | 15 (:8; e S ATION TR sl e S Eyes Blue’ a big hit, her album. *We Must Believe In Magic.'
Debby Boone, Curb - .. Ruby \va-:teu, Cr;g!: iate) Only Women Bleed (Julte CovinqtonLHnIlywood {Boz (19) SUN IS SHINING looks like rlPEa!lns the succq
2 (3) DONTIT MAéE MYI gRolws EYI:.’SABI_.UE 2 () | WANNA SEE vou ‘SSBh “'*T“"'se‘f%wwl Scenrggs) Baby Jane (Dr. Feelgood) I Love You {Donna Sum- Black Uhuru Band, 0mb1§3ems
rystal Gayle, United Artists | 49 (13) MAGIC MANDRAKE “'Sarr Band, Calend P 17 (8) PLAYBOY ... Danny Ray Trojan
3 (6) HOW DEEP IS YOUR LOVE 0 (—) THEME FROM THE BIG TIME " | @ PICCADILLY. MANCHESTER: Dancing Party (Showaddy- Al N“"'“"" ‘and Carolyn, Lovers Rock
Bee Gees, RSO (—) GREATEST LOVE or ALSL kgyegob-gson, M!:xmﬂ waddv‘}l How E is Xn e (Bee Gees) Muii Of Kin- Bob Mariey and the Wailers, Island
: i e Benson, Ari
@1 (2)BOOGIE,QGHIS Saf wees pleatwave. Epic | {7} Come Go wrTh ot he, CBa e | s e B Lt osalys) Dart Diy Oay 0 (19) SHOW ME YOU COMPANY * . Trniy. Dissdhot | 4 (5) SIMPLE DREAMS Linda Ronstadt, Asylum
5 (4) NOBODY DOES IT BETTE Tho TR T s T s O o Tors hies tod for 15th and 17h poyu:ns"":'eeol;c?" 2 {1} RUMOURS Flectwood Mat. Warner Bros
F WINGS: a band on the the chart 6 (8) HEAVEN ON THE MoV oon ! et ‘?&ch@ B G iiane (W'""’)ox”ﬁhb“)' P A e 3 (4) Stsely Den, ABC
:a d on the run up the again rer tatus Quo. 3. 4 (3 Columbia
— Mult Of Kintyre' is in at 18 Paul Nicholas, RSO Dancing Party ( y) We Are The C ; :
4 {Queen). 5 (7) ELVIS IN CONCERT .. Elvis Presley RCA
9 () YES SIR | CAN BOOGIE Baccara, RCA | 7 (9) BABY, WHATABIG SU&':?;:E g 24 o rifos (oM A v T 35y 6 (5) suAulg %\ssmv b Curb
10 (3) YOU'RE IN MY HEART Rod Stewart, Riva . ’ oy roft T Rl FHELURTZERPAIZES WEH J RCA | 7 (6) FOREIGNER ... . lantic
13 (13} SE's NOT THERE " Santana, CBS | 8 (11) WERE ALL ALONE Rita Coolidge, A& M | 1 (1) SERPENTINE FIRE Earsn. Wind and Fire, Columbia | (8501 iiywaridy) Tum 75 Stone. (Ecrre Lowe Drehes > B floee Linds Ronstadt, Asylum | 8 (11) ELTON JOHN'S GREATEST HITS VOL 2
ic. P 9 (10) JUST REMEMBER | LOVE YOU 2 (2 N R SOP RN THE MIDDLE OF T ne (Elcctne Light Orenes- | £ {70 BIUE BEYOH Ano 7o THE FROMI D A
:g Hg; VIERGINI¢ PLAIN Roxy Music, Polydor Firefall. Atlantic ME O e Gordy tra) Name OlThe Gamae {Abba). ariaifiggerd IME A o (9) STAR WARS § d Lomn o MC
BELFAST .............. Boney M, Atlantic . g 3 BACK .N LOVE AGAIN .. A& 4 (5) HERE YOU COME AGAIN Do“y Parton, RCA W, oundtrack, entury
14 (24) EGYPTIAN REGGAE 10 (12) BLUE BAYOQU ... Linda Ronstadt, Asylum | It VOURE NOT BACK N LOVE BY MONDAY | @ BRIV, BIRMINGHAN: Name Of The Game (Auba) Yes { LIGHT UP MY LIFE _ .. Debby B: Curb | 10 (14) POINT OF KNOW RETURN
Kl Jonathan Richman and the Modern Lovers, | 11 (5) STAR WARS THEME Meco, Millennium 5 Millie Jackson, Spring 3:,' %?a?ﬁ”&’u‘%ii?’#.'%‘v’;?.:' (%}’.ms Qéf,‘;’ 24"6'”3' : ¢ o T KRR DEER 1N LOVING You o> Boone. Cu D Kansas, Kirshner
Beserkley | 12 (15) ISN'T IT TIME .. Babys, Chrysalis | & (&) gg,ug,,gg'; O o oo | Motorway (Tom Robinson Band) 2 AN oave ang Sugar. fick | 11 (10) BARRY WHITE SINGS FOR SOMEONE STATUS QUO: hit single and now the album
T S S e s Smokie, RAK | 13 (7) IT'S ECSTASY WHEN YOU LAY DOWN | ° 0™ pgep™ 70" = = 7770 7% 27 Controlers, Juara | @ RADIOFORTH, EDINBURGH: Nama Of The Game (Abba) | & (12) GEGRGIA KEEPS PULLING ON MY NG YOU LOVE ... Barry White, 20th Century of the same name enters at 15
16 (20) I WILL ............... Ruby Winters, Creole NEXT TO ME Barry White, 20th Century q ; S08% Fo YOUR LOVE ... Memphis Horns, RCA | Rockin® All Over The World {Satus Quo Dancing Part Conway Twitty, MCA | 12 (8) LOVE YOU LIVE
17 (8) CALLING OCCUPANTS OF INTERPLANE- | 14 (18) IT'S SO EASY ... Linda Ronstadt, Asylum g GOIN' PLACES fe | ¢ Ik B iy et Kt DY {1) BOSES FOR MAMA . . G W. McCall, Folycor Rolling Stones, Rolling Stones | 14 (9) NO MORE HEROES ) "
TARY CRAFT .. ... Carpenters, A & M | 15 (16) WE JUST DISAGREE e S ECSEASY wHEN Vouréﬂyvm‘“'z’g"'fic"elmg Band) Live In Trouble (Barron nghls) 3 :? 17) FooLs F: Lovsuur)nvgcn‘s‘i\ﬁﬁk& Ward Morcury { 43 (16) LET'S GET SMALL Stran.?‘l"eéswgall.l%d Antists
18 (—) MULL OF KINTYRE ... Wings, Parlophone Dave Mason, Columbia | 10 (13) F /T iT FIT, DON'T FORCE Moe Bandy, Columbia Steve Martin, Warner Bros. | 15 (—) ROCKIN® ALL OVER .
19 (23) WATCHIN' THE DETECTIVES. " | 16 (19) YOUMAKELOVIN'EUN =~ P (16; NATIVE NEW yomeeke"e® PerseD, Shadyorook 12 (15) DON'T LET ME ToUGH YoU m: : wumb'a 14 (12) anvime . ANYWHERE U] earesT s P Q0 Vertieo
vis Costello, Sti leetwoo! lac, Wamer Bros. x gty o ot K ita Coolidge,
20 (27) | BELIEVE YOU ...... Dorothy Moore, Epic | 17 (17) SEND IN THE CLOWNS 2 {',‘;’, BeRlB ki R BrckEane 13 () TAKETHIS JOB AND SHOVER  check. Epic | 15 (13) TOO HOT TO HANDLE .. et have) Ensc Gladys Knight and the Pips, K-Tel
21 (18) TURN TO STONE Judy Collins, Elektra Fantastic Four, Westbound o 14 (14) CLOSE ENOUGH FOR LONESOME 16 (25) YOU LIGHT UP MY LIFE 17 (—) DISCO FEVER ... Various Artists, K-Tel
Electric Light Orchestra, Jet | 18 (20) YOUR SMILING FACE 14 (17) ANY WAY YOU WANT ME ylvers, Capitol i vy M .{ Mel Street, Potydor Debby Boone, Curb | 18 (14) HOME ON THE RANGE
22 | -) FLORAL DANCE James Taylor, Columbia | 32 (s go YOUR DANCE Royce, Whitfield SorLangiess/fan 2*') | 15 (20) EVERYDAY ) HAVE TO CRY SOME 17 (15) IN FULL BLOOM Slim Whitman, United Artists
Brighouse and Rastrick Band. Transatlantic | 19 (22) GONE TOO FAR I'E 'oulg‘mﬂmﬁ' Deny Metcusegies F‘./men) g;? s‘s""c""') SWEET MUSIC MAN Kenny Ro;;’,‘; sﬁ;’,‘:&',";,ﬁ‘,’;ﬁ Rose Royce, Warner Bros. | 19 (29) SOUL CITY ... ... Various Artists, K-Tel
23 (16) BLACK IS BLACK England Dan and John Ford Coley, Big Tree DO D6 WAR 18 STRONG i HERE 5 COME A LITTLE BIT CLOSER 18 (18) STREET SURVIVORS 20 (19) ELTON JOHN'S GREATEST HITS VOL. 2
La Belle Epoque, Harvest § 20 (24 sv\g”N TOWN (3 M."y o ! Cuntis Mayfield, Curtom Johnny Duncan, Cotumbia Lynyrd Skynyrd, MCA DJM
24 (21) LOVE HURTS . Nazareth, Mountain | 21 §14; PELPIToAN e i tereve, Mille Capitol [4g (—) BOP GUN (ENDANGERED SPECES) ' S L 1 gjji SHEAPAVIHIONE - Bob L:m;"ufogg 19 (24) FRENCH KISS ... Bob Weich, Capitol { 21 (24) ELVIS IN CONCERT ... Elvis Presley, RCA
25 (11) BLACK BETTY ... Ram Jam, Epic Little River Band, Capitol | 20 (20) SEND IT .. Ashford and Simpson, Warner Bros. St Lo 5 Carna, (Dick AdammyBunaia | 20 MOTHER COUNTRY MUSIC Vern Gosdin Hekira | 20 (27) MOONFLOWER . ... Santana, Columbia | 22 (18). GOING FOR THE ONE ... Yes, Atlantic
26 (—) MARY OF THE FO! 'FORM 22 (21) DAYBREAK Barry B OWR A St pit PIRSAT 21 (22) BABY IT'S ME ...._. Diana Ross, Motown {53) EAcTRSIE SROP e
Boomtown Rats, Ensign | 23 (27) BABY COME BACI b erner Bros. (Bryant) 22 (17) FOGHAT LIVE . Bearsville arious Artists, Phil pec(ur
27 (—) LOVE OF MY LIFE ........ Dooleys, GTO 3 g_z,; g;‘,;',;’,,f,gmimfgyvé;g-\«,v:,':,{eg,“ﬁg e A ’i,, o 23 (29) THE STRANGER ..... Billy Joel, Columbia | 24 (22) ABBA'S GREATEST HITS ... ...
28 (14) HOLIDAYS IN THE SUN 25 (25) MY FAIR SHARE L 2an &ool/;;“&::://cﬂ;;u:ﬂy-&) Bg‘ Fmdn»ﬂ?{]ﬂCogyT’an'Co nicol (Jones/ 24 (—) LOVE SONGS . . Beatles, Capitol (24) GET STONED ...... Rolling Stones, Arcade
Sex Pistols, Virgin Seals and Crofts, Wi 8 “Reynaida. 3 Fiour "Joavia Bower Bavid Bowie/Tany Wiscant o 25 (23) BRICK ng | 26 (20) A STAR IS BORN ...... Soundtrack, CBS
29 (26) DON'T IT MAKE MY BROWN EYES BLUE | 56y | go cR S e Datie Bang 26 (—) FOOT LOOSE AND FANCY FREE (27) BLACK JOY ...... Various Artists, Ronco
Crystal Gayle, United Artists | 57 {1 coME SAIL AWAY ‘“S “‘SA &‘”’;\g Mbums Produce Rod Stewart, Wamer Bros. | 28 (—) 30 GOLDEN GREATS Black and White
30 (21) HEROES .................. David Bowie. RCA 28 (_; (EVERY TIME | TURN AHOU(NB) BACK 1 27 (19) (|, ROBOT ... Alan Parsons Project, Arista Minstrels with Joe Loss Orchestra, EMI
: - o T TR 28 (—) WE MUST BELIEVE IN MAGIC 29 (—) STREET SURVIVORS
,',J';m""m; s mgh'ms:, Aol IN LOVE AGAIN ......... LA BM eod Mae® my’v‘?:@‘.’...'}o e e Crystal Gayle, United Artists Lynyrd Skynyrd, MCA
World"scorss ol evoming and weakiy newspapers | 20 () FEFS NOT THERE . Samana, Conmbla % fom Bl Cart e 29 (20) MOODY BLUE ... Elvis Presiey, RCA | 30 (21) LOVE YOU LIVE
throughout Britain; and quoted in papers all over tha - = | CURTIS MAYFIELD: still mak i i th i Spector, 24 Uivaeus, QLR oY 30 (—) BOOK OF DREAMS Rolling Stones, Rolling Stones
world. TARY CRAFT ... Carpenters, A & M £t eekiDo. Do WAL DERS e reR R e - eater Ratat bl T R T A2 o ST WItNS Liicilig e s ﬁﬁiz‘m’.ﬂ’.‘"u"ﬁ'u.fwﬁ.‘ﬁ kg Steve Miller Band, Capitol | Two titles tied for 22nd, 24th, 26th positions.
m— IO——

aibum, “ Drive The Cold Winter Awvray,” never released in
thhcolntry and quickly recorded * The Book Of
Invasions,” ’;Hn achieving acclaim In Britain this year, Now
they have followed it up with another healthy collection in

* Aliens.” And somewhers in between recording ni
albums, Norslps found time to become Lipstick and record
a song calied ~* Come Back Beatles.” All is r'voaled next

IN NEXT WEEK'S MM...
Double
trouble

ICK RONSON and Phil Rambow are Iike souls who

10 in the blazes #s Joe Ely? ** He's a fledgling
supers! ta leaderolmobond-lmnewcouﬂryrod(
band in Texas, if not and the world,” answers
Davld Sandison in his lascimnng probe, direct from Texas,
man is set to play the next Wembley Country
F“llvﬂ Notmlﬁmma'dh Beatles have | been
90 impressed by such a bunch of musicians,” says Sandison
Read more about Ely next week.

RONNIE MILSAP has just been voted Nashville's
Emeﬂziner of the Vaa'. Male Vocalist of the Year and

his LP “ Ronnie Milsap Live ** is Album of the Year. Not bad

going for a blind country guitar picker who oniy a few

years ago was known only to country music ce noecenn

Now, with his ““crossover” hit, “Almost Like A

released in England, it seems the Age of Milsap is |q)on us.

MM's Colin Irwin talks to the man about his life, his

struggles and the effects of fame and success on a

down-| country boy.

DONT MISS IT!

three-track single
smash.
“White Punks
on Dope”
“Don't Touch
Me There”

“What Do You
Want From Life”

AVAILABLE NOW

fortune that lie in wait amidst the raging torrents of rock
and roll. Struggling to free themselves from the shings and
arows of outrageous fortune, the good-looking ones of
guitar and vocals have joined forces in a brave new venture
that has already eamed them high praise from rock
watchers, MM's lan Birch interviews both men and comes

to one obvious conclusion: they are both mad. Mad with
desire to make it BIG in Ypop business.

AND next week we bring you a special band breakdown
on Irish band Horslips. They first gained cmlcal acclaim
four years ago with the concept album, * The Tain. ** Then
after a quiet periad, much of it spent regathering tho forces
at home in Ireland after going off the tracks, they
discovered their traditional roots again with an acoustic

Once Used, Never Forgotten @

MICK RONSON: linked up with Phil Rambow for fame
and fortune

he Motors cut out now — on Virgin
Album: The Motors 1V2089
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Albums

E_ DAMNLCD/DEAD COYS:

N Brighton Pulvkechnie {8lo
g s 2 vember 39), n
he b, been swam T wOrks el had
the marxet with singles 8 ibar ke o sestwe B
’ STEXIEdNFuLAG) "“71’! F':.s. o
\way h ‘orever)’”
197); The cosmic masstro. vith | @ THE RUNAWAYS “Wattin' For “ Troubls  (UA
(1Y t aibees The Nught' (Mercury 310047)
o which waa | Recasod 8s they tour the coun AOBERTS: " Bruce a1 Clapee T
than' much of | 7 Roberts ™ (Elektra 7119). Sina §-;.!»rc.;y H-ll m Furdiord
ngae
& THE DAMWED ° Music For a_TRil “"Pompei’’ Bournsmouth Vlllil! ln'l (l!)
ossure’" (tsland SEEZ 5 felnton PTG Rsck
@ ISAAL WAYI ( “ g Hori- ‘TREETS TOUR: LURKERS
CLOVER: “Love On The Wire"" PD  16120) L (o),
erbigo 6380785) . Uitra .op-..xcma soul funk (M), ART ATTACKS
Bancisans SR kmlt‘ol’]’ A'd * swdwy Sbillmln % (PD), JoHN
BRA LS [JCC
I"lllﬂ!l Album® {CBS SS‘S‘) sar Lou, You've Hllvd I! All' London Rothester Culle‘ { )E
||l¢d InMsnational  FZ (L }, Lendon
QTP WYRETTE, - Chisimas . Sout snged MOR ba (LS, “Lutan
i
@ bisca BOOGIE. “Supor Hita ebeecat (8) (L, B
E o 5 BRICK: “Brck (Bang SHOT o Non-5to (sal b (L, D &
For Your Love 3 e ";cf m;‘:: RACING CARS: on tour
Bctonr® oonial SR | SLSITE, M, FoLRATON. Yy b
jor upertracks” igo London Teamened, (8). Londen  plazs (). Weston s
9, Papiatons "emom space: | & collection of iiadhe’iror) Sands Reactlon, Cane. the  pondoh TEAmTec (O o Glies  Webbingies (8) ul’wmypuol
Why Can't | Be A Teenager In | JUch #s Jethro Tull, Pink Floyd 7. Newiands  Comlege ¢ C,n 250
Love™ {Chi n ns 24). H onesis. TS nd Stripes (10). ungon .Boume uth :mlﬂ\clmem
THE  SELF- b Duke of Lancaster {1l figar (). Pnrum ou
o cam "s.nnu S Lt MARTHA REEVES: ‘‘The_ Rest THE CO! 5 Coha Bvans oh u"Y "‘“"x";_:;_;““’ﬁ Woolwich __ Polytechnic {13, ndon  Music® Machine
(s My Lite™ (Acsta Sparty 129). | Sor” (“'vupﬂcu . D:l:o (December 3). Wanchester Poly e M hieinds”” Coliens
o z& ndon elands
o B quus "Spacs  Age ai. scormugnon: “risgee | Tl hng Shae k- i techme (3), Bournemoutn Tira-  Lendon  Whiteland i, PIRATES: London Cen-
ues' {Arista 156) . Parists Sorrty 2038 3 m, o &) Mrmingham Unirersitt  Jondon Breckmock (18), London al Polytechaic (D
e Sigty R J v (h, Brignion Polytechnle (10).  JON7Cincasier Qniuan . bera “London Chelsea Coliegs
o Lay One On Me** (Arista 154). carman_ang P o rom e Tecsside’ Poiytecnic (13), Pres Tondon Brecinock (0. Lo 5. Newenstle tolyiechnie (5,
®_ THE KINKS: Father Chrlat- B And Tanw heo i o vera o  aey cot3SX  Tramehed (3), London Colden  Doncamee  Bifoates porte
(Am 53). i (A & M e i @ THE JOY: “The Joy” (Fan- 16), Bojton Thatitute of Tech. Lion (4). london Pegasus (3), Cenlre (%), ~Loughboroug
g “Unds | duo are appesring at the London y ey noloky (17). London Tottenham London Kock Garden (6) EOSETS MEIIN2). RiMigchagiar,
it ik it eps4) Palladium  next mbes bers. 4 Hotay FPootball € Ellzabethan _ Balroom ~(13).
2 2 e D> Y. ACING CARS:  Manchester ansea West Glamorgan In:
b NEL MARTIN: Lot Mo Go "»m..;. oo e D R*iiord " Vatversity (De  stiwie 16 Landon” Marquec
= . ver 3), London Marquee (3  (13), Sheffiéid Top Renk {1
TALKING HEADS: “Peycho ALESSL. “All For A Resson E VAL S e Oy et W rdbn  WealF 0 “Calicge| | EAIIDUEEh I any syl Do Lixes
jHer* (Sire 0079810). (S SIRANL 68048) L nou ™ l':mmo.s‘mu ) . ool Bries . stattord King
- . it's 0 belive Edwera  migh’ Schoo (11>
O Tieire). “ATTHEN: e ADVERTS:  Sheltield Poly-  Lomdon Dingwalls (23)
E (November ~ 30).
9 208 swion e Edlnh;)un University | (Decem’ LODRTS) WP i LOST wimi0d
R by 2 5 M R hes. tie rsily xbridge
? BILL )r.mms Lovely Day imon®* (Polydor snﬂﬂu 23913") mna;:]ﬂ;;:z;:e ((n)) "l.::dn:é . Shrewsbury Tiffanys (4). Irul:u 'l'!nlnully (n-ummr :)
University 3 Nottingham Poly’
8 DD e xios. <Au my THE SPOTMIKE: “The best Of UD:  Warwick  Ualversity  teennic. 13). lluddersield Poiy.
Cove Always™ (CBS 5826). Tha,) Seotnika™ " (Cheyaai * Cro 11 MoTeL: Gloucester (VI dDecembar b, sheffield technic (). Dutham l{‘nl orsity
R calle e of xuuuuon (De- versity (2), Bradfo. niyer- 8), London Kin, ol ue "
am snou}g’un:no w" I e i Sl BEAC# BoYS x(n/gles/-llgélré cember )l: don City Univer-  sity my ] Colston Hall Londom Guys fi’m un (ll')l)
s LIl ] : :  abu . Longon Marquee. (8, (4, ‘Bewer University (. Glasgaw Siwdincylde’ Untvoraity
Nﬂwn (Unhmmﬂ UG &) Vwgin V2082). ind** (Polydo'ﬂ! 16118), Jul GOODMAN: import ’ don  Rock Glrﬂqen (). Piymouth Castaways (8), Trure  (18), Liverpool £rics

an this real
dance ban

You bet. This super cool crowd have
just stormed the disco charts right across

the States—with four of the funkiest tracks
ever laid down.

Theyte called Village People. And so
is their monster hit album. Its a body-

be the best American
since Glenn Miller?

mover, foot shifter, head shaker-with a
street beat that hits you where it's nice and
asound that’s a positive treat for tired ears.

Get Village People (DJF 20524) today -
and hear the music thats moved America.

ILLAGE PEOPLE-U.S. disco sensation!

DIM RECORDS LIMITED, JAMES HOUSE,
71-75 NEW OXFORD STREET, LONDON WCIA 1DP.

A4CORDS.
AND APES
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Two the
ard way

Allan Jones takes to

the road with the Damned
and gets burning

cigarette ends thrown

down his neck, chewing gum
smeared in his hair, etc. ..

... and Chris Brazier
hears about gang wars
and punk sell-outs as

he experiences motorway
grease and b &b living
on tour with Sham '69

CAPTAIN SENSIBLE. pyromaniac tendencies JIMMY PURSEY: mouthpiece for working-class kids

i ¥ us with his idiosyncratic moment hat to be occupled b s re born th ple, rellym back what Pve  they had it at the tempera-
O,’,;l‘al:;ghgbmnfﬂ: &%‘:'r his -mvt‘li wehcy:d F muy some some desperste prank Or Taischic. A'maoonu" ym”. yyoguel E;mau i {:l0 ﬁr e x 1"1' lll: ;ure J:’éoo =% |:;|: ot boutakelad
3 § EERTE eyTe givi * me the inspiration to  ing 3 3
it we are to believe the ori- ;b(ll.ulh 'hj:\ w.l;n el st of e 5o :u'n‘l: pn, in collsboration By Ele BONRgltime instead nf: wsong ' Vhawt o spesk 5o then they Bried carmyat oot
H : lelights victum SO vea! with the essly bewildered out for the e that inspire me. '3 e, Y.
ginal schedule for this b2 bondage escapade. T T Y S ey 10 Middies: Txll u-e pain [s so big you  If I dido't 1"‘,;’,’;," e Pwcll bs st off all the alarms, dogs set
freezing Thursday a.m. (so Ron arrival still as un-  brough Into an appraximativn of & feel nothing at ail in a pop group. loose, everythin'. The ripped
cold that ped 4 likely as the prospect of Li'mes St 1rmlln‘= whool outing. A working-class hero is some~ Do you n.uy fecl mapired by my mate's jacket oft and his trous-
that pedestrians stag- iering the art of aricilate onver- This m e Captain and Lu, mmg to be (JOHN LEN-  other kids when you're writlng ers and tore nn wrists, but he
ger like arthritic penguins sation, we retire to the boozer, mc.kmg mwn; mnldles the lemh NON) slone ,n. room somewhere? m,k it to the
through the backstreets of ie's, Gapeain Senaile et TR, O “I o, On, Chelst, yeah, 1 do. 1 «Then It woulda't start, 80 he
H acrsgects © G i Ching. clgaretts énd HAM 69 — the name wouldn't write othérwise, 1 guar- got caught. Thea he was in Bor-
West London), should have a aophed o thelr scarch for the re- flying dwn the neoks of unsus- antee you that mow, 5 stal he and this otber bloke
et il St Re: £ Rek e depaciod SSOKS. "ipeaping victTs, (NCWETHATIIC POSluVﬂY vibrates with  *i® ciery on writing songs tll  made & break-oue <hey hitched il
Y 12 the  peopie ko  neck of your hapless There’s 1 get one that really does sum up  the way from Ipswich to Notung-
pagis @ i AN B m’f:al;'q-'rm m.”&."l‘f& e a story that those were the “hat \s lke to be & izl ham then got picked up by this

into the trusty transit the
shivering members of the
group and shuttie them
along the frozen motorway
wastes to Middlesbrough
where — to the combo’s
immense chagrin — they
are due this evening to open
a British tour.

Well: it's now one o'clock and
Ron's arrival is still no more

lhxn a vague rumour.
ot that the

Damned have any
substantial grounds for bitter com-
int, havi displayed

Tho Clpwn ond Lu, who other-

wise oocupy their llme wr!ulm1

e-ch other ‘into variou nu‘fu of
ry exhaustion, fini

of wnndemble

them was if they was the best
drummer in mg wor)d if they
ed we'd h:
@ n lhey i yu \ved :sk them p.,um, a source
if the n;m
wed ubuse us.’ Mo- Me? Well,

couldn( ‘handle it He w-nnden
over (o the jukebox, nlp_g in ten
e and out come:

I've been wound up

by experts and after six days on

the romd wnh lhe F 1goods such
s

Jon Mou Is ay lled
“l hate Flee * he de-
¢clares with fashionable v emence,
ey remind me of velvet cur-
tains “and cushions on
You don T reaily like them, do yb\l,

“Not reatly.” muses Sensible 1
jun ke e roups with boilers in
b oiRCIN s ce]

profoun; varecm(lon of the
vmue- of punctuality.

St ion-

waltz

and Jon Moss. e onty 1an week
repiaced Rat Scable: the en-
Gemble's resident skin-beater, were
preseat.
Lu cut a particularly indnvldu-l
sence amid the morning con-

Only three sizes too large, its
ors hung tossely -M&Lu-

’ll is, |nl(hl|y. unceriain whether
Lu is decked out in such an absurd
fashion to promote a crude eccen-
tricity or evidence of m essm(ully
dlo(ﬁ mperament. It will later
e]merg thn the llner ls the more
pla

are foined shortly by the

biack.caped figure of Dave Vanian,

umpmg this morning from_ some

terius growth on his thigh —

in an’ bit me, 1

thime e explaing to Brian Jumes.

who Tol hm Into the increa-
lln%ly lmpluenl atmosphere

Cepuln “Sensible finatly graces

ELL, this is a novel experi-
ence we' re lcunlly on lhe

MOLorWa, {o
lieve h? — we re umully cuﬂnp
ncn The right direction, that'

l! only taken & tvn>|nd
hour wait at Stiff, one

seeks profs 1 advice
infection (turns out the hoyl ROt
a cirbunce on his thigh caused

infected hair
h

ollicte —
and the s

yieuch),
own Weymouth Mews to the
toilet, and one more Iavatory-siop

o, for Brian Jumes, this time ==
we'l th ﬂu Ind

el (ohl the _dread

hearts) del:sbroulh'

bty

travel h
mnm

_ security

:lrr:oulderY\'lrjjsnere, """""

of C:
niac incline-

erse,

entirely ‘from Immedhlely conven-
tional considecations of reasonable
behaviour, where every passing

DAMNED: reduced Middiesbrough to blubbery rubble

than a nun ﬂuhln} her underwear
ui

minor ifri
llon (!hough 'h“ Cnpllln s habit of
trickling wine down me bactk was
a little Irkgome, 1 must admit).
Girls will be girla, though. and
avl n Sensibie's skull
i seems no avail-
able method of preventing his im-
becile antics.
Brian James, though, makes a
caim Lu —_— wh
by the time we hurtle
Watford Gap, is flushed wllh de
rious excitement (and ~smarting
(mmll recent beating from Sen-

“Cmer: snaps  James,
grabbin B and dru-
ging him_ scross scats,

screams. Brian has jusl Efiten biny

quite ferociously oo
Te ear e taflamed for ah houe
the eq.h are _still
visible cooter across Shef-
field’s_smokestack landscape. A
primitive, but effective Geterrent,

you will
t doesn't, h

only letters left on a paint-
ed sign outside the home-
town football ground which
had read ¢ Walton And Her-
sham 1969° untll the rain
set in.
Or, if you were pseudy, you
could see it as an attack on the
mechanical loveless pretence to
usefulness of sex manuals (heav-
en is yours in room solxante-
newl, nudge nudge say no more).
Or, more llkeky, a blast -plnst

the ostriches who reduced
e romantic revolution to Lh!

flash of a pexce sign.

‘Whatever, group’s
people
o thesa

seem  affectionately 10
days, might convey completely. the
‘wrong impression of b

Jimmy Pursey is one ol the most
real people I've ever met (what-
ever that means). He's genuine,
aatart philar oIS} committed, and
he 1 ad ofl.

3, is the focus for
attention In lll lllulllon!. As soon
as you meet him you understand
why the other members of ths
band are hardly ever mentioned in
the (recently extensive) press cov-
ok g sty st ullhly e
{1 ut e qt

‘And yet dexpiie his_extrovert
the un

Sennble s amateur lllzmpu at out-
rage: tlred, by Birmingham, of his
Im:endhry neuvnlu (he's apparem:

bored, by this time, setting
my hair alight), he resonts to sur-
reptitious farts in a laboured at-

to draw attention upon him-

self.

e offers some amusing relief.
(hnugh with his sccount of the
Damned’s recent abuse of Elvis
Costello (to whom my sympathy
for the torment is genuinelv ex-
tended,

continued on page 65

time / attention unlre. Jlmen;
Pursey is & normal worklnl-dll!
kid_too.

That's important. When he’s on
stage he says he only exists a3 a
mouthpiece for the working-class
kids without a voice but stuck
with plenty of frustration and the
so - much « pain - 're - nllmb

up on stage

SHAM: ’69: a band that won't sell out

kid,
reslrd mysell as ‘un a normal

And Jimmy gives me & crash-
course in just what it's Iike o be
a frusirated workingclass kid as
we travel up oorth in the
of a baitered old van, whils I sim-
ultaneously taste roots n* rolt
d for the first ﬂme

on the Ioa
ich means rwa, case
bed 'n' breakfasts and NOT first-

class travel and deluxe hotels.

In more ways than one, Sham
69 put me 4n touch with the true
street-level spirit of rock *n’ roll.

IMMY pours out the iffe-slices
how he used 10 persuade

s l

charge boys threepence
how be was chucked out of ldnool
at 18 and co;
Sent worklog oa & fruit-barrow in
the Big S after he'd left bome
tor the thl

And -bom the gang-warfare

when he was a skinhea:

“T was always & it of & nut-
case. There used to be gang wars
with the next villages. One time
this gang came round £o beat us
lot up at the youm chlb 50 we
rushed upstairs and pped a
table on their ‘eads hom bal-

cony.
“Once smashed up & bus
wl we dldn‘l Ilke the dﬂver. Just
mashed all

briclu while |
sittln’ there eoverln' hlmull up In
the diiver's pmat.

“[ ghould have been put away
loads of times bul § never was.
It was great — everyone around
me was getting done but 1 always
aafyinrsy wiv it

But this mate of mine was the
unluudes( bloke | ever knew. He
right, nem pie) and

s other ok wate do
over an office mlle hll Fird kept
watch in the car the
engine — sort of like Boskre ihd

Clyde.

“So they broke In and started
burnin’ open the safe vlllll Chll
oxyscetylene torch, but

bioke with a blus shirt ai
first_stop was 3 pollce station.
o M‘ck made & run for it stralght
y and got chased towards this
wally fie [umped over it but wl
't reallse that there

she was MP the spout and had t
mi
That Illm! of law-border lving
resent —

playing a rooftop concert, Jimmy
maintaing he was beaten up by the
tice, % 've never been 80 a3

T y. he's very s:
pnlhe(k: lowlﬂe delinquent klds
think lots of kids f!el uny
cln'l get over to » nfbn
other way hut by be: vlolenl 01
steallng.” he says, his helvy
bmwl nltl with concern,
“Lots of them ure much h.p-
Horstal than outside ‘cos

ike
a job lnd d:llberllely ‘th(tred his

finge
lh!lrx; conhi g!l unl wd( 1

Smuws next stgle will In fact

“ Borstal Break-Out,” with
Its .g.mnv.ly insistent  chanl,
along with “ Hey Little Rich Boy,"
One of thelr best mumbers:

n't get no GCE/
n mnku you (hlnk you can’t talk
to me .../ Why should I et
It worry me? / TTI never believe
=g e

A typical Sham — short
and simple, dlnd.neu the prime

continued on page 65
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Jazzscene

ROFESSION: Jazz Musician. Not the oldest in [ []
the world, nor was it ever among the best- ‘
paid in this country, but for half a century or so
it has attracted a slowly increasing number of
men (and women) to its ranks. Artistic satisfac-
tion is the spur, fame and fortune the dream.
“Jazz™ was once a dirty word in our dance band

business, and to be known as a jazz or hot stylist did a
musicna:\ very little good with the popular music estab-

. !’
lishment back in the Thirties. Scan the list of big-name
bandleaders of .those days — from Jack Hylton, Jack
Payne and Henry Hall to Ambrose, Roy Fox and Ray
Noble — and it takes time to find one who could play

jazz. Very few of them even liked it,

Times changed, and in the post-war years Britain nurtured
an emergent jazz scene Into something approaching health.
That is to say, many of our fazz players began o win a

measure of international respect and a few of them made a
living Slowly but surely, prospects for a jazzman grew a
little more rosy.

‘Today there’s s feeling in the air that things are on the
up-and-up once more for the jazz brigade, afier a period of

dEcline due 1o excessive rock bramwasning of the young - But
the optimism depends to a hefty degree on which side of the
jazz fence a person happens to be looking from.

f the overall audlence for older Kinds of jazz is
growing again. More and more places are trying to attract

L}
Srira custom by offering jazz with the beer or wine or lood.
New theatres, halls and civic centres open their doors to the
music. Universities, Arts councils and associations, and formal
jazz organisations give assistance

Max Jones begins a new series
which takes an inside look
at the British scene today

Modern jazz and *free music * benefit, too, from this re-
awakening; nevertheless an artist as apparently well-estab:
lished as Barbara Thompson has repeatedly warned that
muslcians cannot make a living out of jazz and must do other
things to supplement their incomes

L
ns lhll wers all enthnsnullc ﬁve tln llo are
ed now, old th MP of
Tne?' re not 'eum‘ whnl lhey should get.” And
Heary l.nwther said in the MM last month that “ We do live
in the worst country in lhe Western world for jazz.

So you play what you please and the publlc glyl its money
or not, lcmrdlng to ‘the vlg‘ne. of its am taste. For
my part, as a devoted observer of the scene T believe the
past few ye-u have seen a steady upturn of ‘enthusiasm for
1azz of one kind or another. Not an epidemic, mind you, but
a lhouund dedicated listencrs are a safer long-term bet than

ten thousand fashionably converted ravers. Sudden over-
exposure can be bad for the health,

This week we begin an examination of the current popula
ity of jazz in this country looking at such points as the

booking and promotion of the music, and its sales potential,
the artistic standing of its players, the effects of managers
and jazz organisations on the music and musicians.

A few words of explanation

HUMPHREY LYTTELTON: completing the excellent Salute To Satchmo
package/STEPHANE GRAPPELLI: booked up for months ahead

was American it eally wasn't  mainstream band,' and, of (lnues, the agency is trying programme There s cnough

first, though. For our pur- much good, and that the course, he plays music that 1o take “Milk We material got together and
e name “jazz" will British musicans were & fas form and recognisable the road af jesst once ceach = rehCaSETIoN entbic (Emiito

cover what is held by those rather poor carbon copy of melody, even though he joar and the time gap looks go back o the same place
their Transatlantic cousins, the_band exlemponu-lven ke decreasing to six or and put on a completely

who play or sing it. who
book It and promote it, and
(it Is_hoped) those who go to

is may have been true, deal, and | suppose it s seven months between tours. different programme under
it we go back to days you more acceptable to the aver- And then Tracey has engage- the same headin

hear it, to be a form of jazz. and 1 can remember 25 or 30 age ear than some of the, ments with the larger group  is the Louls Tribute in fact
Exact definition is impossible years 1go when much ol n shall we say, cxperimentsi (“Not as many sz we'd like returning to anywhe
anyhow, and  conclusions was worse than a poor jazz of today.” to see, but they're coming Higgins assures me
about the health of the jazz s a Trightful one. But all In other words, today's far. along™t and in & duo or as . el Saun,
business are very hard to that has changed We've bred out music enters the main solo panist as_ well as .50 PN, o g0 ey
ceach "if ‘each section — OUF own gemeration of great siream in time, which doesn’t recording work The sales- nCT€ FERSEO 0 oy
) o e jazzmen. alter the fact that today’s appeal of “Milk Wood” helps pit  MEE [ VL% o0ked” the
denies. AatWhe ofer deven ‘In many cases our players experimenters have a difficult o further al} the activities D ens. e S NG e | the
all. are, | believe, far superior to time winning popularity And,  Another example of pack- [ PRoe . "L Norwich,

! tre
American jazzmen of the Higging adds, in many in-  aging, of giving a concert Do Geats 1275 \eNand
present time And ut last  siadees It 15 hard 10 deter. series a peg to hang Upon. 13 ol an M i tn Advance

the smoke of sectional con-
hey'te  geiting  their true  mine ‘where musical “tfuth the hghly successful Salute [, V0% SO0 Qut W BCRRLG

flict. There is a widely held

belief — and no one holds it recolmﬂon In fact, rec exists and where fraud To Satchmo presentation fea- 4, oueq" to return there 1
more  fervently than the tion for our jazzmen is of (en begins. turing the Alex Wel Band, February  Malvern Festival
musicians themselves — that greater than that for their “However, there are un  Humphrey Lyttelton, George Ty o.ere ok

British fazz and British jazz

American  counterparts, not quenlonubly ulemed young  Chisholm and Bruce Turner
players are at last achievin, 1 the I

there 18 place
only in this_country but also
thro

2y and
after place like that

recognition, here and abroad. ughout Europe 1o create new forms of music spoken 1o, and several pro-
ere is much evidence to "It5 a great pity more of derived from the jazz we moters, agree ~they've not
support this faith them can’t play in the U.S. know. Whether we should seen such enthusiastic recep- Enth s'asm
because 1 think they have a continue to call thece new lions for a straight-down-the- US|
Iot to offer — e

things jazz or not, | don't line jazz show in years

know. But it would appear to The basic theme of a
because we don't be true that there is omly Tribute to Armstrong concert
have a new generation of extremely limited audience has been kicking around for
American musicians prepared fur guch music a long, long while, and such

Preference B e LSt
1978 and I'm still considenng
venues Icr |h¢ rest of the

It is true, or s0 it a Salute to

to peform in the way the “On the other hand. for events became more com- 4g
e Abdyers: N '3‘:’33 e e ™ main  Dixiaiand,  suing, . mainsirearm  moniace shier. Lous: ydeatn  SHichmo coing on for ite
Amerlcan-made jazz to any prefers” und some of what we call in 1971 But this articular “You see, they've made it
other kind. When the chips e world. in this context, modern [azz there 18 & Iarge  package started e & show that the public likee
are down (on the record-shop meaning baokers and public, a growing audience special programme for mc This is a produced show
counter), the customer goes audiences 1 presume Higging and, as I've already said, an  Newcastle Festival last year  now, not produced by Scott
for the U.S. product about 75 ces he means the public, appreciative one which s The direztor, Andy Hudson, Directions but by the mus:

which 1s, after all, & most prepared to spend & consider-

over Cians themselves with their
important consideration to  able amcunt of time to listen

per cent of the time. both of greal enthusiasm far what

However, live performances

any artist to the music it wants them being aware of George they're dome.
:?: dlﬁ:?er:! mm’ﬁ!'"ﬁ'?.‘ﬂfﬁi “An audience 18 as neces- Wein's rmstrong  Tribute “We've had letters urng
ditferent responses and sa- sary to a jazzman as to any . . concerts and the recording of that audiences rang rom
tisfying different demands, other  performer, i  he Beneﬁqal one of them, and they give 16 to 75 and they all enjoyed
and it is on-stage in club, expects to get pad for his 1o George it You know its unusual to
pub, college, theatre and wark, most jazz music- lor lhis idea, et letters of appreciation
cOncert hall tHat oor home- lans expect (o get paid one ‘And this s having an “Wein's was & similar from promoters and manage-
grown jazz  performer is way or another enormous  and  beneficial  concept,” says Jack, “though ments but they really have

“Sa they have to present effect on certain of our re eimborate, but it didn’t been forthcoming for this
their wares to ublic that's musicians and bands at the seem to us at the time worth. show

making his mark more and
more _emphatically.

Jack  Higging of Ronnie pre ared to pay and come moment, inasmuch as their  while Importing a relatively “And we are breaking into

Smu Dum.o.., has booked listen and enjoy. 1 mean, date sheets are fuller than expensive package such as more commercial  ground

azz  attractions, Il ot to be enjoyable music -lhey have been for years. 1l these days. Were getting

vash "and forsign, over the — there’s too much doom in “To _take one example. “We decided ta build one into night clubs with it, into

ars as anyone the world already without us Stan Tracey, stll under- of our own and it seemed to  Bumnys at Cleethorpes, Jollys

you're Ilke{y to meet On a mpreading &  Hittle more cstimated as & musician. us that Alex’s band, one of  at Stoke, piaces Dike that.

mal weekday in _Soho through music ™ found for & very long time the finest in the country in  Joltys had nearly 1200

And Jack Hluuu will tell Obvicusly the description that his livelthood depended its style, would be ideal, with ple there in a night club
you, an8 wi venjoyable”  cuts . Across on & regular engagement at George Cmsholm‘ Bruce fetening " to az:

clllllhcallom All the same, the Scott Club, when be Turner and

equivoca-
tion, that "llve" Brldsh jazz

Higgo, as we tend to call

{5 holding its own against the involved in the left that the g 55 Nagle: pleiispan: excellin iSanute: . AR oneriksiet
— bomm of rather more tradi- “Now he can go ot with package 3
chmpelltioniees in it moskey tonal &nd mainstream artista his  Octet s over Cthe Apd, ‘the bewfifull thing OlgmAny, (JREsSatteaciong

than modern or avant-garde h the was that the idea caught the WhICh nave sold_wel oycy

an d.
3 . %0 He
O rern Wmenhe " speaks of Quartcl and his fine ‘Under Imagination not only of the e
P veustul or saleable jazz 13 Milk Wood' presentation can public but of the musicians m’"""?e'"gg}f“' ot "';“‘B“gk
he thinking mostly of Dixie: do a concert tour running to taking part Hump baas KL Share! Qui:
land and middle.road styles>  eight weeks of the year, telton oy TRl § U S
Not wishing to be tied-up which 1 think would have thought ey his ganiiaalier e RTINS e, seah,

place, where it counts.

In' the first place, says
Jack, local jazz has got over
its inferiority complex; an
important_step for all con-
cerned  The ~ actual playing
may or may not be better

n . been four, even 1t got under way,

::;'-‘m: ol 17““..’?.‘"'50355’! he claims tgnorance of where three. years ago everybady  was nmlrkably QL) G months ahead
edly 1s What has altered the one form starts and ancther “Of ~ course, the ‘Milk keen and put a lot of work Ronmebl uintet % (L |
situation i3 that it's being finishes. If, s quarter of & Wood' suite Is & selling into suppsell. by glapy the' Jmast
appreciated hr more now century ago, we relerred to  point This gorc of thing 19 & “Once we'd done New popular band of ita type on

* g he road today in constant
bebop as medern, he sup-  great help in drawing the castle we thought = we'd g

pousp we chouldnt call 1t public  It's a form of suundeut the rest of the demand and  working very
modern tiday  But _what packaging, if you ke, nnd cuuntry, and the results you hard Look at this date sheet

than ever befor
“The British mullchn suf-

e
:::ﬁ:c '?rrn z’c?lrr;dd'em'gy :n: should we call it? Swing. packaging 15 extremely know. Now we're in the for October — I8 days on
American )Plumen touring In perbaps? portant In  selling llmolt happy pusition of being able,
this  cou Our'pubtic GEORGE CHISHOLM: one of the Salute to Satchmo stars/ “I've heard Ronme Scott’s everything ' i we wish, to present more

this.ght that “unless the music STAN TRACEY: ' Still underestimated as a mustcian " referred 1o recently as ‘that  In Stan's case, Jack con- than ome Salute To Satchmo continued on p58
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LH SUPER
IS NUMBER ONE.

BASF invented magnetic
tape way back in 1934.

Ever since then BASE
tape products have stayed at
the top of the audio ficld.

Today BASF's LH Supcr
cassettes are used to establish
the internationally respected
Din standard, and they have been
consistently recommended by
consumer organisations in Europe
and America.

So if you want the very
best in performance from your
cassctte machie then BASF
LH Super cassettes have to be
the ones you choose.

For more information on
BASF LH Super cassettes then
fill in the coupon below:

I IfBASF's LLH Super Casseties are I
the ones used 10 establish the mter-
nationally respected Din standard
they must be superh. “Tell me more.
Name

|
| |
| \ddress l
I |
| |
|

BASF UNTTED KINGDON! LEI'D..
Haddon House, 274 Fitzroy Street,
| London WiP 3AD. Tel: 01-637 8g71.

MM 26/ 11

BASF LH SUPER
CASSETTES
ARE NUMBER ONE.






. . .thus Robin
Trower explains
why he’s
reluctant to
tour Britain.

So Harry
Doherty went
to see him

in New York

HIS is what you
might call “the
American hard-sell”. In
his plush Plaza Hotel
suite, Robin Trower is
being shown graphics
of a stage set-up that
would, according to the
hustler displaying them,
*“cure all his problems.”
The drawings of
would-be stage look
spare props from Space
1999, but the hustier 1s
adamant that this is what
Trower needs, pointing to
the various levels on the
stage and their advantages.
In the background, there is
a moon [roated by a sinwter

sihouette of "a model
guitarist (presumably
meer).

s may be expensive,
Robin,” the salesman says,

“but ya gotta think about
it How 1 figured 1t oyt is
that there would be a button
one of these plat-
forms #nd you would be the
guy who would press the but-
ton with your fog! #n you
[ would love 10 see
you bke that'

Trower 1= chuckling in the

baclggruund, # little imprassed
by tha prepect but nut meslly
e gnm--" fit into the
grondeur of 1t " Whedd'ya
think® © Trower e saled

v 1 think it

L ink ths % right
I% pAsL" swmes the pecting
Sy “1i would mitve sl thow
pri e

Tangane live Sriige

A the Few  Yerk g
thouyh, 1 in the misnriy
With Mg live sibum, Trower

and bend went a N
way  Sowwcds  makimng  the
frade in the Stetes wnd the
fons were wut (n farce M
Radie  City to endvrse  the

Britwh wuiteriat's bluuulm»
P R Y
wthev aitii wivy haw \Ann eun

siderwbln weabuim in forewn
lnd% ¥» Wn wme, y& |ove

arcvm  Americtin
tour (W n Amlhlnl ke

50 dates, a mamre u
e bibats the

Crrer
[T,

TROwerRes 45 #n nierasine

and  Supesssful  musisl  ge

'm not killing
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myself for nothing’

ROBIN TROWER

than o the Dotieh deur dwing
2eick to Ielp (urthie Taosesrs
carogr

“ Hd 4t doe

r crewr, the ¥
wiitld swvs been a

mvestmet I dhdn't e ut
ang
Franbly,
™ i

* Thwrs
any bor [
o Dager fudkenen, Aoarc fram
a It wingle o mecmshing ke
that, snd we don'c meke bit
singles

for the me-nllme, Enpg

Wnd hes been pushed gently
W thw bsthreund by
Trower, ter both srtwtic dnd
TMEbe sifter
¢ reveale with
the SWwwrenfse #f & men |

briefsa by W scmountsnt It
u

ch
wtotant, | tell him

Evecything 1
' thre Ambrica iy not

ny

w1 coen it

d Chry-
Ta%  repre-
forcefully

A rin that “ In
st s 4 radical

e {8 Trower

the i of hot black
. Don Davis, it4 'axd
“1n Crp Dywie
Dre—nn . deep"
the fun
o

—x "
arene nm

and_
udry B
ek 19 hesl it

I by & bewd ot
Trvwer  dwin's
g wieh  thees
e e
. deply It W
" shahe '
mpar

I ulind  thes e e

“We don’t wont hit Aingh

Yun,
Albsrt

nn
eI

& from  perhape
p&., ad Gevrwn I
ou're taling bt
Page or any
. ust

thet the Hendrix

fuck to him
wil probably be
wytieses undl the greve
Hue n; wne that he doesn’t
mind  Hemdrix was, and sull
W, u very big part of hm
music. Arigway, says Trower,

thwt  centroversy * helped hut
cwrcer becauss 1t made peaple
mire AW ol lnl werk

1 can't unge  my
Identity,” he continues "1
m W am [ Mmake the
music (w'l 1 mwke Maybe

the musc én the new album
il bﬂn% preserfied to penple
n & diffirent Wiy so they ™
seeing different thimgs It's atl
Inbels with prople and 1 can't
nﬁﬂe t thar o atl

I've now proved every
theng 1 mt out to do s &
putsr pliyer #nd now I'm
dtoking for ather thines I
nefddd & new horiin  pot
thae ['ve wchived perfecton
1 guetey pl-vmz but I need

ed sImmning eee and pemp
WSt \v' l’F lll".! i 1
wanted on

M vrm—r. v sther
thing | wanted to learn a bsut
" vl

To Sumwmy not  exsttly
immereid i Trewers mutic
15 me) thers was
o g of

kisd #f surgets
Iephee, h‘

weugh sur Mw
- mvlrun~n1.ol in nur
- o thee 1%

T e i
P

‘LG ek 1 i
g trach .
" Nege ' ey

oy st it
. e BN, 1% W

Thercs ni meny S0

of musc outeide clatstcnl thaet

you cen apply tha descrip-
tien tw, that track i de
fialy dwesmme in 1tk pEwaT.

T4 il you, ['d Whe to write
me he thit cvery year, bat
U dugre thimk 1 ever il

an only do one
mm; ke that Treres oy
thow won |

1 b- Wve in trying to
" something I'm always
Wyl fo gt ancther ek at

weneiting  muscslly within
the souce of what 1 do

I think that

the next

P

“*In City Dreams’ the
best album rmade.

Bul waen't every artist's
Iatest album the best album
he had ever made. uril. of
couree, the next ane?

*No. it's the mest rounded
and  accomplished piech  of
work thel we've ever put to

woher joW from the view
paint of beme tdy It's a
wery Wdy peie of work {
think thet in two of three
gears in Cty Dreams _ wil

loaked on as a clymsic
album It will teke peuple a

litle bit of time to get into
1t because therc’s a3 much
on it People are talkin,
about the &b sde of 1t _an
that's just a4 minor punt”

Tms being his neatewt and

ndest album, what
nex(? A supd quemtn

Tower wants to eantinue
lhe shift of emphusis frem
guiar piayer tn sungwriter,
although sonps would still be
work 6n guitar
m going to pursue
every single mucical ides |

Before, 1 wiways shibd
from  that bec:uu it

jum wrlllnl wn;; that alresdy

fitted and th very murraw
outhesk

As an_wxtession to hw
newly mnd  songwriting
prowmss  Trewewr is  working
an & #ole eibum fer  hn
vooshist Jimmy Dewar
Dewar will -"ﬂ be hel; by
Don Davis  Sounds e an
|(her Rabn Trower album to

Th- intraduction to Davis

has also led Trewer into the

sewson field for the first time
Wermck -lh

people  have

never ofiered before It hus

1o be serwere | admire and

Don haapens to produce all
1

the lke 1 certainly
wus ne oo keen on play-
ing with other people 1n
Brissin. In the main, I find

that all the stuff that comes
of Britin s a bit liaht-

wwmht
1 think that's why 1 never

liked British ruck. It was all
kind of huff and puff There’s
no depth to It T don't Tike

stufl Wke the Eurdpean musc,
ke Yes It zounds Just too
clever

*They put it into the rock

ostegnry, but it's roally &
bunch of jzzem 1 wigh m., q
n up and just play

ow
s a compmmwe that Jne:n t
worl

* There's no such thing &

technical rock Rock  has
never been technical It hwe
always . been untechnical

Compromises n rock muwmc
just don’t werk Comprammes
all sound plastic to me

“My only eempramise 8

pive snything to
background, but I'm werking
R out. ! consder I would
have had a much belter start
in muaic had I at least been
born In America

"The tanguage 1 speak »
more black than white, musi
olly Thet'a a bit of » hanp
up”
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Sound Check

MM’s regular
spotlight on
instruments

Jack of

all

hasses

OW to become a
bass player in
two easy steps — be-
come a rhythm guitar-
ist and when the bass
player in your band
teaves, step in and take
over.
Not the simplest route
imaginable, but it's the one
Lhnt has enabled Jack
Brand of Meal Ticket to
hecome the fine, economical
player that he is — in 2
group that has invited com-
parisons with Little Feat
and the Band.
chythm

o
with the percussion. but even

s0, when [ took over I'd
never touched a bass guitar
before and it takes a long
time to learn.”

Jack started on the rhythm
guitar at the tender age of
nine, playing at home with
friends, and then joined a
)ocll band in Kingston when

as about 15. That was
when the bass player left, and
Jack, armed wi a  brand
new  Hofner violin  bass,
bought for lhe pﬁncely sum
of £51, took o

His next move was to work
in 2 local music shop, where
he got hold of ane of the
first ever Hi Watt amps,
which also the first
powerful amp he owned He
changed jobs, to work at the
famous Sound City, and two
months later got his first
‘Fender Precision bass, cost-
ing €

as about 1968, and
1 thought it was
thing in the

I suppose it

“That
I loved ll
the greatest
worls which
was, then.

Now he’s not so sure. ' One
of the drawbacks of the

playing
bassaysB

Fenders is that while the top
two strings are really full lnd

rich, the bottom two
BNl (ieggmincr, o That
seems to be the case with

do with the pick-ups.’
A Custom

Foanaitn ik
th @ white maple neck fol-
lowed the  Fender,

Soou €125, A year later 1t
was sold to raise some cash,
and Jsck was' without &
guitar for some months,

Evenmually | 1 couldn’t
stand it, 20 I bought a Fender
Mustang bass. By that time
I'd learnt a bit through work-
ing in the shop, and 1 jm-
proved it by adding an extra
pick-up, & Fender fazz bass,
‘meant I could get a
reater combination of sounds

Bm the neck was too

JACK BRAND and RAY FLACKE of
}wu\m uiter helps a lot when you go on to

MEAL TICKET

small,
ansther Precl:l(m whis
stll has in a modificd
“Tve put Antoria pick-ups on

50 he swopped it for
ch
hmn

it, which are 4 copy of the
Fender ones but which give
w more balanced sound. I also
bought a new amp, an
Acoustic 360, the classic bass
amp, with an  18-in
speaker.”

The search for the perfect

Inst Is probably un-
ending, but Jack's current
gultar, bought it five
mnh ago, is a8 near to

ection  as lny!hmg he's
pla ed so far. It ade by

a friend of hh lln Waller,

Bass, it has a five-piece neck
with strips of fibre in
it to prevent any bending,
and s hand-finished

with a plug attached so that
you can plug straight into
the p.a. system at a gig and
use your own amp as a moni-
tor, giving a much cleaner

un,
*But I've found it even
more of an advantage i the
where you can plug
straight into the mixer. You
don’t get the bass going all
over the studio and the
separation is suj
ack also reckons he's found
the perfect amp — an
an_ eight-by-ten
cabinet. “It's the best amp,
overnor, I've never heard
anything like it.
“ n. very hard for bassuu
10 get good sound,” Jack
tied.  The only way. as St
T'm concerned, is to get the
most powerful amp you can

atford — and then turn it
down. You hear so many
people playing with  their

mpe turned up full, and you
]\lsl get overloading and the
speakers start to flap. The
bigger the amp, the better
the sound.”

Another crucial factor in
the sound is the stnings, and
at the moment he uses heavy-
gauge Roto Sound Super
strings.

“ They're different in that
the inner core of the strin
goes over the bridge before
the winding starts, whi
makes for more sustain and
a cleaner sound. Strings are
such a personai thing, though
1 used Fender Flat Wound
Heavy Gauge for
e and they certainly

ed.

- en ] got Into a rock
band | needed more attack
on bass. Everybody
put more treble on,
you do that with these strings
R sounds a bit empty. sort of
“elicky.” You need more
raunch, which Is what you get
from wire-wound strings

DAVID BOOTHROYD

Trade Winds

SEEe rmenlonn

Keyhoard Products Introduced the Cal syn-
the UK durin, re has been an over.
E eIl demand For this unjaue A strument, wi
siready baing usad by %od Argent, Dava Greensiade, David edtora
ang Dive Fredericks.
Cat is & compact instrument and has the advaniage of
Deing, aaby to Sperets Buring live performances, having & panel
e ) varvi ol

and a

nl{

it cests clalmed as
synLhesizers mlln twice as much, which puts it within nm
grasp of ihe semi-pro n, t's tremendous value for
money,” says Dave Greensiade.

GKILLED luthisr Michael Saunders, who has made 8 variely of
strin nstrumentg for star musiclans, has moved irom
e & mew home at 1 Waterioo Collages, Waterioo Read,
Leiton, ummasnlu Is output ranges trom folk and cimssical
guitars 1o rebect, bardic harps, plucked and bowed pialteries

and pruman duicimers, with & high degrea of accuracy and
Srarsmenanh

Brighto

takes every posaible sep to
thesa sry

T Cwolca of materials, selecting
B i ea il uarisa ard guartersawn —

Setan: ‘gt down ta
makes very Intirament himsell,
) T, . LY v meniraeraT (Hinatte
Takey Tepairs, aMacations ‘and Fehnishings of all stringed instru-

THE story of the much-publicised ruck opara Evita, based
{he ilfe of Eva Peren betwean 1910 and 1Mz ls cantsined in
corpts and the Com hea' by Evita
Husic dnd gisirtbuted by Loedy stz /Beimin t L3,
The Book ‘pravides e mudic of Andrew Lioyd Weaher ind the
tyrics of Tim Rice, with e B G L T
plus the synopsls of th,

TEl,‘ET'"E e e chavelintreducediatesmpitietyiien
oo

for their I-udxpnnn which extends to
sunlnf wllh 2 nt'
SiRphies

n-J llumlnlum ogo piates and

 new catalogues, advi
combining  the old

wter and th pea
seven speaker systems utiises & unique mlgnﬂl( Waid te petition
the vaice coll and dissipate heat.

IMMY BLADES, the busy danceband drummer who became a
professor of percussion l'ln!nl the OBE, hﬂ writen & dra-
h. dr(u; |o

S
evy i, 13 15 calle Drom Rait and fs pabIARed
y Faber st £6.30. — CHRIS HAYES. N

Not unless you get them both. Onthe
one hand you've got ‘Front Page News;

a stunner from the band who've-

consistently come up with the goods.

MCA R=CORDS

L ftareot Puiteney Sveet Loedun W1

Then again there's Lynyrd Skynyrd's
‘Street Survivors, another fine album.

With a choice this difficult, buying
them both isn't just wishful thinking —it's
plain good sense.
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*2°2%, Midland
3 .: Bank
.'...‘ Limited

NOW ENJOY THE BOOK

When you've had your Midland It makes handling money a lot statements keep you completely
cheque book a few weeks, you'll safer and simpler than loose cash. up to date.
wonder how you ever managed And it makes budgeting easier. A cheque book is your passport to
without it. This is what you Because cheque stubs tell you how Midland Bank teamwork.
get when you first open a Midland much you've paid, who you've paid, Call in at your nearest branch soon
current account. and when. While our regular bank and ask about opening an account.

% Youand Midland Bank. S
-+ Together,wemakea great team. .
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mechanical entrails.

Of Star Wars.

Camera shots are
and

lined

On
hunched at a piano, his

craggy features of
Nesm
through'a few fingerings.

of Gregg and
act, have decided to have
themselves a little warm-up
am Ricky Hirsch, former
and slide guitarist of
gren earthiness and

with Wet Willie, starts rip-
ping out some of the most
devastating fretwork heard
for an age while the key-
board player straps on a
bass and one of the hom
men works inexpertly but
with monastic determination
at the drum-kit

Another of

‘the Allman

fervent Southern Kentucky-
fried groove that combines
rhythmic monotony with the
piercing brilliance  of
Hirsch’s guitar fever.

Faced with such a bar-

THE STUDIO looks more like a scrap-

metal slaughterhouse
nerve-centre of Britain’s top rock TV
show, with metal ribbons of spotlights
hanging in tumult from the ceiling like

Beneath the lights the stubby, silent cameras
are moved effortlessly on the vulcanised rubber
floor like obedient robots auditioning for Son

noted, the atmosphere 18 as frantic as
night's sleep, The preparations for Old Grey Whlslle
Test are funning exactly to plan.

e of the evening's live guests, Ben Sidran, is
face a cross
Pete Townshend and Michael
creased in concentration as he runs

Over the other side of the studio, a few members
Cher Allman's band, the other live

signals the start of a new stage in
his career:

An important stage and a vital
album, show-casing the versatility
and warmth of an artist who's
never lost his musical integrity.

Includes the single
Prime Time. INT 542.

It's heen six years since American
Pie slammed Don into the spotlight.
period well documented by a
superb series of albums, intimately
echoing lh(‘ lifestyle, feelmgs and
Many ch anges he was experiencing.

Prinwe Time, his first album
for EMI mtemahonal,

INS 3011

than the

cueg are calcu Inled

between the

From Steve Miller and Boz Scaggs
to Sussex University to a British
live debut last week—John Orme
follows the trail of Ben Sidran

rage from only a few yards
away across  the  studio,
Sidran tried fest fight
the cnsiaught with stabbing,
atonal jazz chordings, then
vamped along  with the
cowboys

rummer  Bill Mezker
looked across at Allman’s
artisans, still playing wxlh
the throttle flat on

floor. Suddenly Sidran R
up, and as he turned from
the  keyboard, muttered

with a mixture of amaze-
and  appreciation,
that's jungle music
beat, It is straight out
of the jungle.

JREN SIDRAN 1 not your

average rock'n'roller.
His bram power doesn't
need the PhD. he earned at

Sussex Universaty in 1970
to adv emu lu lepth and
goenc uslcal
smry ot JinEEeT Aot

a professional
mvolvemem whth  Steve

Miller and Boz Scaggs n
its sweep speaks for itselt

At the time of the
Scaggs/Mdler  partnership
leanings were

freedom to develop an
mcreasingly individuai style.
After iDDelnng on “Child-
ren Of The Future”, M\lleru
first Capitol album, he co-

wrote “Space Cawboy" and
other tracks with Miller
before quitting to work solo
as roducer and session
man, playing  with such
peopl the  Rolling
Stones, Eric Clapton and
Peter ' Frampton, having

become a close and admir-

book
that was pubhshed n 1871,

Back in  America~ he
carried on writing, record-
ing and producing, and also
found time to keep up his
academic Interests by teach-
ing at the Unlversity of

isconsin, his home state.
and also  host tele-
vision show in his home
town of Madison AND do
some writing and research

on usic—blz
storles for Rolling Stone
magazine.

It was, then, a musiclan
of some conslﬂemble insight
and knowledge who played
on Whistle Test last week
and wowed an sudience of
devotces at London’s Ding-
walls the night before.

“It's _ amazing.  Some

le flew all the way
over from Australia to sce
that Dingwalls show, and
afterwards they said they
thought it was worth every
£1 of the awfare. It is a

strange thing.
Ny “records have only

been available in places like
n Import, and yet |

know from A
airplay reports that a lot of
people like me, and 3 lot of
money comes from Europe.
*I think pecple have an
acquired taste for me —
my music Is like a gourmet
item on the roek and roll
menu There is n» way you
can hype me ar my music,
think there 13 a
lhln( about  me

but |
guriosity
o fink the resson. is
that music 13 & very
personal thing for me, And
people respand to  that

aspect
lyrics.*
Having seen the sucgess
of his two buddies, Scaggs
-nd Mlller, Sidran is casting
e to the future
“wrhat interests me i3 what
will happen if, or rather
hen, 1 start selling a lot
of records. Since Boz and
Steve have got so big, they
are the same people to me,
but everything has changed
around them so much.
“Certainly In Boz's case
that is exactly what he
wanted, wanted  that
success, and he wanted it
badiy. Before 1t happened
he was very depressed in
case 1t did not happen. He
was 31 or 32, and he had
this aspiration, o big desire
for what he wanted to do.”
idran retans & close
friendship with both
Scufgs and  Miller, and
wi he stull finds that
Mitler has kept l personal
hold on his reer
surcoundings, Sca aggs i
losing much’ of his musical

in my music and

ientity ' as uccol over-
comes
“To me, Boz is a singer,

songwriter and  gwitarist.
That is how | know him as
& musician, Little of that
comes over now ‘Sik
Degrees' was & ple-sanuy
put-together  album,
nothing more 1 have =
his new single, and hated
it. Absolutely hated it, and
1 would tell him so. I have
Jost a lot of the Boz 1
know in the new album.
With Steve it is different
He has maintzined complete
control himself,
whereas Boz has not.
“Boz s very sensitlve,
while Steve is hard-bitten
—1 mean, he has gone
mmugn his entire career
ut a manager, so_don’t
m anyone tell you that a
manager is a must. It is
strange  considering  their
characters that now
h.l heen crealed Is a
figure whom 1 find
mlﬂulll 10 reco nlse. while

I can still go for a drive
with Steve and know that
we can talk like we used

to.

“1 find it very bizarre
that all this, the success of
Boz and Steve, has come
out of one litdle city in
Wisconsin; €0 many, dollars
have changed hands over it.
And then ] think it is just
a wrinkle in Ihz fabric of
time and space.

HAT  time - and - space
wrinkle known  as
Dingwalls  responds

ands like a chameleon, the
nuvlding capsble of hoslmg

Costello’s  anguis|
‘|€lll'selrchil’| one nl hl
and making e rockers feel
at home the next,

When Sidran _and  his
band played there, the
lnlmﬁ of ln old-fashioned,

ntimate club  was
unmllllkel IE Feet tapped,
heads 08
were briefly applauded a
the group's unusual, homely
mixture of jazz lnd n'd
mellowed the ni

For many of l e llns lhe
gig _was the
journey, as smran Du( o
finally " able 1o see the man

nze name has achieved
cult mtatas through lack wf
expusure and that magical
impert gicker on his
wm4 @4 they became avarl
..blc from the Stetws
was content 1

con-

Doctor
of lore

centrate on music from hns

new Arista album,
Doctor s In, lnd ll!
predecessor  “Feel ~ The

roove”, but
ardent followers called out
ler old tracks, Sidran an

e band launched into (ull-

and rousing ver-
sions as if the songs were a
planned part of the set.
Even smoother was 2
electric piano he was using
(or the evemin,

“I did not leel at home
with that piano — 1 would
have preferred an acoushic
The trouble with elwctric
keyboards 1s that there wm
no touch to them, no feel
or resistance. 1 found at
Dingwalis | was playing too
fast because of that — 1t is
Iike driving on slick roads.

“| have been playing a
lot more acoustic piano, and
1 s getting better. My
piano playing is getung
szrongu ah the time. When

an acoustic the
ph)sh:ll demands are great
— you need strength in the

wriste and  fingers, and
callouses on fingers
Without that, it 1s difficult

to make the tempos neces-
sary and keep up with the

band
‘Take Herbie Hancock —
betors  he went on the

b
sed to playing
sieciric  thet  his  Tingers

were Ursuking up He spent
thies wawhs n 2 woodshed
1o get his hands right for

playing preper piano agen

indifferent
piancs, Sidran 1s the firat
to admit his pleacure at
playing for an audience

am not a rock and roll
person —  just emyay th
busimess of playing and
getting the feed back lrum
the audience That a
direct, le»hmale lhmg

IDRAN 18 currently fin-
a handtul  of
European dates before re-
turning to_Britam for his
london  Victoria  Palace
lhﬂw on Sunday, but des-
pite a hectic work schedule
has his new album
mlpped out in his head.
can hear the whole
lmng It is gonna be more
avant-garde and yet will
have touches that make it
more accessible and com-
. It will basically be
a piano playe’'s album,
with piano solos and the

oecasional sax break and
guitar over-dub. 1 like to
work fast in the studio —

the current album only took
three days in the studio—
and 1 like to keep moving
along.

‘“People tell me 1 am
ahead of my time, but that
is something I canot accept.
It would be foolish for me
to stay in one musical place
simply because I have had a
m[nor success with it. The
way 1 work is
-nymmg 1 hear in my head
and then discard everything
that lsn: right. l( :. like a

have chipped away every-
that isn’t the statue.”

Sidran reckons his studio
style is directly influenced
by Glyn Johns, and he is
content with his technique,
slthough he would like t0
ke

Arit Mardin and Tommy
Lipume Bur maybe not
Boz Scaggs

“I1i teli _you _another

thing whout Boz
he makes
he walks

e way
his recurds now,
into the studis,
listens to the tracks that
the musiciang have lald
down, says 'l like that one’,
or ‘Do that one again’, and
then works out which one
he will add vucals to Then
walks again, and
Ieavu them to get on wnh
15 ol A we
r cording | plnvcularly
Tike.”

e — e s




by
lan
Birch

EADY for  the
heavies ? For
comedy to be great, it
has to be dangerous.
Buster Keaton and
Groucho Marx under-
stood that only too
well. While not yet in
the same league, Mr.
John Dowie, late of
Birmingham, is fully
aware of the principles.
He really is an extra-
ordinary man.

A few weeks ago Virgin
released his first-ever foray
into the single market.
“Another Close Shave.” Or,
rother, an E.P. which in-
cluded six tracks, the total
running time clocking in at
under ten minutes.
savour the

Don't Want To Be Your
Amputee”, “Mew  Wave",
".hm _Caliaghan” and

y 1y conjure

. The;
up s Meen-geeam foniasies by
the Dansette or sweaty
gyrations down the disco.
one marked a truly
bizarre brain. As 1 said when

sensibility. You ow
whether to iaugh o feel
offended or In!lmldlled
3 sh Tounll " tor

stan the nowrlonl
UK diﬂka for all

across the Channel to will

e:

xcessive extremes.

“TI'm a British tourist and
I'm very, very rude/I hate
the foreigners, Iule thelr
stinking food/1 don't like
French Germans or care
for Bellllnl much/But worst
of all hate Dutch.”
Tlllruﬂcf the land of wind-
mills and (Dick Van) Dykes is
I;yslenellly castigated. Basil
awlty gone berserk? There
conld 0“'21 be one response,

Who s guy and why
he dolng thig to us?

r. D. has in fact been a
regular on the fringe theatre
circult since the early Seven-
ties. Bu( fur-
ther back than th
school at 15 with & less-than-
complimentary report fi l
uzzled hezdmls!e‘r

series. ‘what ou
ml;ht call dlverse Jobs, includ-
ing British Relay TV (as &
part-time denner). working m
Ladies Dresses’ and
Smith. Hwever, over to Joh
ll;r the jobs IA dlg
P iR ty M tidhan
ordinary. W.H, Sm
my ficet one Ut ]us( treated
l! as a theatre 'cos I worked
d\e book dePln.mem. You
hld all this scenery behind
{w rows and ‘rows of
kshelves — and an audi-
ence coming in and you'd just
play lo (hem
Fo into a lot of
u’ouble Peop ‘would ask Ior

Pennlne gfﬂ.ncl and I'd go
through all the maps we had
‘was millions — but

ey

a3
teenager.  Pretty isolated
Whnlwunwtmllhnd

ption of a social life

at all. It Took me B lon
PP e
beings who were peoplo 1

so much stuff — most
olllwu#n age — as a
disctpline, 'd  write -bour

five or nx e
‘72" Dowie man-
-ged to pull oll hls first one-
show, Midnight  Of
Madness, "t yearly
cultural e the
sambury‘ Fesnvll It con-
ed nly of character
dees.
“When 1 look back T

cant get back in
because I've lost a lot

puno but 1 can't
wvasn't
A H banging vy
o chord.q and singing d
601

"rhe sketches weren't sati-
rical in terms

The
Holtand (t!-e Dutch phobia

JOHN DOWIE pictured by Barry Plummer

Crazy

world
of John

Dowie

becomes clea:
frequent el rAYongthe T
was

sponsible
lor mne somewhat dl{lerent

Goats and Michael Caine s
Borin

g
He was from @
reguiar spot on BBC Radio
Birmingham after interpreting
the activities of Winston
Churchili, Neville Chamber-
lain he Pope in a. shem,
fearlessly modem way. Comeé
75 he formed & band — Mr.
Dowle and the Blg
Glrls Blouse. What was all
¢ about, Johan

ejected

idea ol it al nd 1 was

i j
impossible. I let ll lnll apart.”
The Biouse was finally shed
in October of last year,

One  show, Naked
Obsassion,
veiled at London’s
Theatre, contained a number
which subsequently becnme a
stage fave. The name I[s
“Brian" which, if Vlnxm take
up the 12.inch option, will
eppear o the  projected
albu;

John: “In terms of vhat 1
do, it's a monster *ong It's
sbout & lost Birminghem yob
mourning his maté who's left

him, He's
Idfestyle of bel
the time and going t
nightclubs and lnﬂlln mllu-

into  the
drunk all

“When you go to Indian
restaurants and e that

howl) and looking
time  for sta

eers to beat up meithout
realising that — first
you're in a mlnomy ;mup

and — second u're a
lllenl homosexusd!

“The biggest thing in you
life is your mates and Itl
only & hair's-breadth away
from being sexusily com-
patible rather than socially
compatible. Being 'in such a
situation, if your mates are

taken away from you, you
don’t exist anymore.

“Brian doesn't actuaily say
the word” shishead in the
song, but the e
ver as the oid skinhead. It's
sbout average Birmingh

and wear cheesecloth
:hlru rolled up to the elbow
and very wide trousers and
big brown boots, and drink &
lot of beer lnd never have
women, and they are very
obnnxmus 1's like that. But
ing lunny. not heavy or
pch!u:ll A damn good song "
See what I mean about not
Buue lmowmamhow to react?
an outburst er th[n(

deserv
or & heatly belly "laugh? ‘Lke
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Randy Newman, he drives in
the dce pick so far that
the oni

un-
Insh:d in Ms home town.
was  pretty  damn
ne-vy, becauu it was using
Imag which  wasn't
Kmpameuc to the audience
It arcused distaste and
fear. Mainly fear, The word
‘sbortion’ is not the type of
thing you drop into police
conversation.

“Also 1 did 2 punk rock
p.lrodg before  Birmingham
had heard of punk rock. 1
just made a hell of a nolse

and  screamed and  wore
blzlrre clothes 1U's called
wmelhmg in artistic terms

sembtage. When you
il'l different things and
weld them together. I didn't
know ut it — some f—
art student told me. Al the
end of the show there was
dead silence.
“This is Birmingham where
I'm well known and well
liked! Everyone went home
feeling sick, wanting to die,
nt was my favourite gig in
Birmingham, because you
o) actually get bold of
something that  you
like very much

“Like, about 40 per Oen’l of

thin,

bring

fantastic  but

0 the other
40 per cent Then there'll be
10 per cent which 1 like an
awful lot but which nobody
else can handle at the time,
but meyu handle in

0 the present. How

T did
he feel sbout the EP? “It's
the nice side of everything.

continued on page 65

How Ovation took a hint from the 50s

You remember the Bands of the 508 The sounds
they made were exciling, raunchy and alive But those
sounds were heavs with hum and very rough and
ready indeed
Guitars in those carly rock dd)s were usuall)

though they [
Ovation have taken a hint from the 50& added their
own expertise and produced an amazing guutar. Great 50%
sounds but without hum or background noise It's called
the Viiper. Single pole pick-ups, 25% inch scale Jength,
Schaller Machine Heads, light, contoured body, superb
sustain Really taunchy rock or a clean country sound

The Breadwinner on the other hand. is built to
give you tomorrow’ sounds 1t the first solid body 10
have a built-in FET pre amp. This means that the low
impedance double pole Ovation pick ups can be used with
a high impedance amp Which produces less hum and
more sound, a recording engineer’s dream Therel an
electronic notch switch which controls the phasing
betwecen pick-ups, producing some surprising mid range
tone variations It has an unusual shape that makes it
really comfortable to play The scale length is 24%:°

The Ovation Deacon is the beautiful deluxe
version of the Breadwinner. And is also available asa
twelve string.

Both the Breadwinner and the Deacon come ina

selection of colours- White, Black, Tan, Red The Deacon
is also available in a sunburst finish

If the Viper creates the sounds of the 50%
And the Breadwinner is the sound of tomorrow Then the
Ovation Preacher is definitely the guitar of the next
century

The sounds you can produce with it bring any
sort of music to life From jazz to the heaviest rock,
sweetand bright sounds or as dirty as you like

The new double pole pick-ups produce more
sustain and virtually eliminate “noise”-leaving only
what the player intends The Preacher can be played in
stereo or mono and a split lead is provided Ithasa
double cut away for easy access 10 the top register and
the fingerboard is semi-flat to give easy note pulling
and bending The scale length 15 24%4"

All the Ovation solid bodies have Ovation
Schalier Machine Heads These are smooth and positive
which means they don't slip or lose accuracy

Theyall have bronze bridges which improve
sustain. They all have fully adjustable detachable necks
And plush lined cases are available to protect your
investment

Butif you want to know why you should own an
Ovation )ou‘vc justgot to play one!

Find out more Fill in the coupon.

Dear Rose Morris Please send me more
information about Ovation Guitars

Name
Address

RaweAorris & Co Lid. 32 34 Gordon House Road London NWSINE 01 267

Phewae send me more mformation about o
other Rose Morris products

OVATION

M 1911

351
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DENNIS RACKET AND THE NOISE BOYS:
promising new wavers

Stafford: Andy Collier

THE superstar bands have come and gone from
Stafford. Over the past few weeks, booking
staff at the town's massive New Bingley Hall have
been kept busy answering streams of letters and
telephone calls from ardent rock fans, but now it's
over.
Rainbow, in Stafford last Friday, have packed lway
me.r mmpuledsed stage set and high power p.a. and
ed back into the wide world beyond. Yes came,
umh ered and went very quickly. And even the rumour:
P lour which may have come to Stafford, seems

l(: unhkely that the gigs coming up in the town
in the next few weeks are going to attract crowds from
far and wide. No-ome of any real size hms been booked
into any venue in the area, and, as a result, B e
freaks in the West Midiands would mblbly do far
better to stick to Birmingham, Wolverhlmpmn or Stoke
for melr evenings out.

nly up-and-coming gigs which, to my knowledge,
would be of Inlerell ta the worldwide rock fraternity are
sppearances by the incredible Tom Robinson Band 2

e m'i Top. ‘; Thh. (:;‘\ld &:Il'room and by John
Otway — Waif — the lord Colls F
ﬂrear %%ﬂonﬂﬂ;ml: dance. L

ut act afford doesn’t alwaym feature good
bands doesn’t mean that it doesn’t prods y'te them. And
one group who are easily enough to
company sending @ representative up to the town are
& Dew wave OUtfit by the title. of Dennle Racker sug
the Noise Boys.

e name may not ring & bell with punk freaky in
Scafford areca, geclu)e until only dlp z‘p l):" the
were playing gigs under the mame of The ch.n.e

came because of the success of another bxnd catled Trash
with Polydor Records,

Okay, so Dennis and Co. ain’t the 1977 answer to the
Beatles or the Pistols. But there’s no denying that they're
easily good enough to break into the recording world.
One helluva }ol of worse bands now have contracts.

In the Sullord area, at least, the four lade who make
up the group get a response, And they're at last
getting one of the breaks they ne: ea by obtaining book-
ings in places further away from h

band as you'll hear on the new wave scene
Guharls( Steve Corfield is an exceptiomally gifted player
with & bright future; drummer Malcolm ‘Asling batrers
hie kit like there’s no tomorrow. it's hard to believe
th%re not yet a pro outfit
and"s” attitude towards live
lus!. interesting. * Live

igs is, to say the

concerts are s—— compared
i pmcucts quoth bassist lain Henderson. “At

mg: we p—— and Itse our sense of timing.”

So 'hy get smashed? The spontaneous answer from
Hendy seems to sum up the attitude of the new wave
scene in general: “ Because it's fun.”

owever, 1 still malntain that some of the

y AZR men should move out of their hllle Lon
T e up te Stafford to have a look at
this band. i nothing else, they may see that we're not
ALL uncivikised In this part the world.

Bristol: Simon

Kinnersley

Vmuancr-:, catalysed by
the obligatery rounds
ock / horror stories,
has, over the past couple of
months, been rapidly put-
ting paid to the few remain-
ing venues prepared to open
their doors to punk bands
and their spikyhead follow-
ers.

The Colston Hall, Tiffany's,
the Granary, Hippodrome and
the  University of

g

ut they are
Jolned by the Polytech
nle, Redland College, the B
Club and
)

the B.m H
Youth Club.

The closure of the B.Q. and
Barton has proved the most
serious blow, for although
nelther was big enough to ac-
;mnz t!l: lnym national
ands, they provi ed = Tar
work for llr .“
well as offering tho oppomm-
ity for any combo with mul-
ficient pluck to chance thelr

however under-rehears-

ed or inexperienced. Lament-
xbly, there is simply nowhers
left for them to play.

Whilst this may not affect
either the Cortinas, now, incl-

to S,

obvious]
mey'v. found the sol
fheyve recently moved up 1
on; tragieally, this scems
to BeNEReo1es confronting
them all
It was while attempting
some of personal re-
enactment of the Lost Week:
end, that T s
the omMmously named Doek-
120 Settlement Ceotre. In the
city's red light district.
The musichl events that are
apparently held  there from

moasium  at
e place, filled
Iacgely with washed up
from the Sixties

lwllllnl deportatio)
on n-go were &

band by the name of Uncle
Po, whose most recent claim
to fame was the second place
they took in a talent contest
sponsored by a deodorant

1 was relisbly informed
prior to the glg that they ha
changed greatly since had
previously secn them and had
had thelr hair eut.

It must be

ed considerably beticr than
they looked — e
Cooper eye make-up circa

m
“School's Out ¥ — but whilst
the inclusion of violin and
keyboards, provided by a par-
ticularly “accomplished lady,
offers ali manner of possibil-
ities  and permutations, _one
can’t help being m

Ttle "Sutpicious of & bnnd
suddenly

MM correspondents report from Britain’s

tth

the kids on the sireet, when
six months ago they sounded
like Chick Corea on & bender,
In an attempt to inject 2
little optimism into

teview, from

viewed them back in
Au.un at some sleazy and
extraordinarily inappropriate
late night bordello attended
by no more than a handfsl of
ioons, their rise since then
has a, to say the least,
meteoric, as they now find
themselves workiog four or
five nights a week mll over

e country.
With an impressive collec
tion of self-penned songs, as
rellyasics » couple of

ess
e musk, blsed
d de-

deulate guitar e fronted
rough

and the Rumour, although it
should be observed that It is
less pronounced now _than
earfier. Most definitely 8
name fo follow and check out.
For news on the change

behind the Media and Social

and how the An-
drold Pups plan to remain &
support band forever, you'll
have to wait until next time.

INTERVIEW's JEFF STARRS: rough and raw vocals

Birmingham:
Mike Davies

BlRMlNGHAM'a song of the week must

be Garbo's new sin| le on Big Bear,
“ Only Death Is Fatal” are a Six
piece band fronted by Chl’ls Garbo —
no. 'm not even going to suggest a link
between him and what’s-her-name — and
they succeeded in splashing a wall of
hyperbole across my lips when 1 caught
them live a few weeks ago.

Garbo, the mmn, started out as a sokist
very much In the romantic baliadeer tradi-
tion before he sussed that this wasn't ex-
actly the best of directions.

Now as the front man to a rock band
he'y very much on the way up.

The set I saw featured some magically

uality rockers, particularly,
" and the forthcom-
extra

RAYMOND FROGGATT:
Nashville album

recorded a

does, he could
well repeat the ' Maggie May " story.

Offstage, Chris played me an impromptu
acoustic set and oconfimed my suspicions
that this was grade A talent.

When_you heu songs fike * Baby Cadil-
lac,” ** Show Leg Sister ** or the mov-
ing * Stll Bellevlng, you'l see what ¥

album Iz Nashville with Kenny Rogers’
back-up band, and he's lined up to tour
both neluding Wembley) and the
States with Carl Perkins.

ooker consistently piay great gigs, and
their set at Barbarella’s last week only
served to emphasise the fact that they're
tighter than ever.

How numbers like **Scream.” * Hail
Mary,” “Man In The Front” and *Motor-
bikes™ (AKA *“She Can Share In Your

grace *) can be denled access 1o your

mean.
One of my prize possessions is Y record
called 1 Was Her Cowboy” by folk rock
duo Evensong from umpteen yun ago.  Disy
Mick Lawson was half of the combination, tnmhble! is beyond m
and 1 w-s at the reception to launch him Jomes Langston mus( have one of the
fter he split from the (not most distinctive set of vocal cords in the
b ) umzm‘ Dark Horse, busmeu — and still zero. Maybe their self-
aturally, | was particularly delighted to  promoted single due to be recorded this
hear the number agaln, but more exoit weekend will change thelr fortunes
by his newer matemal, particularly an emo- Before this epistle turns into a Tival to
tional mei: k cailed “Orphan In The War And Peace, I'll just say watch out for
Storm.” He's not gol the most distinctive the Killjoys, they'll cat_the new wave alive;
voice around but it does have a compulsive mention & band calted Cﬂdy (lﬂllllly they're
edge to it, not unlike Cat Stevens at times. from New but if they have to send
Judging from enguiries I've had of late, (apes to Rldlﬂ Bieming| m 10 get atten-
it seems that there's still a loyal following tion, so be it) who could split your senses
out there for Raymond Froggatt, but I'm apart and leave you with what must be the
he his best name to emerge this year: Saturda;
night at the Barrel Organ la Digbeth ith
Brent Ford and thz Nylons All right, pop
plckers?

sorry to empl

Moon™ album [ wrote about last time

doesn't after all, appear to be coming out.
However, Froggy's just finished up an

wut,
)

Only Premi

er give you 1000

-

Premier give you the freedom to make your outfit as individual as you are.

Double up with twin bass drums or stay.single, get info wood or heavy metal snares,
go single or double headed, support Lokfast or Trilok hardware, sound normal or resonate,
hit any of 5 cymbal brands or two types of head, put your foot down on any one of 4

pedals and finish it all off with the best range of colours around.

provincial music centres

Liverpool: Dave Boardman

THE Liverpool scene is
still very much alive
and kicking — or should 1
say it’s alive and kicking
again.
Not since the days of the
- Cavern has Liverpool been so
alive But now lhz Cavern is
gone — making way for the
ather underground, the rail
way — Litherland Town Hall
no longer features on the can-
cert venue List, the days when
all was beat mumic have been
h»ddlys when

ear
In the past week there have
been ruck, jazz, r&b, -
clazsical and even medieval
music concerta i Liverpool,
angd ymu can't get more varied

than’ that
R rivals that

Edinburgh:
Robin Macwhirter

THERE was a time, nol so many years
ago, when, in a back room at the
Crown Bar in Lothian Street, Edinburgh,
you could catch Robin Williamson and
Clive Palmer playing traditional Scottish
jigs and banjo rags as Robin and Clive.

Mike Heron would probably be in the
audlence and would soon Join forces

h the other two to bring about the
Incredlble String Band.

On the same folk night, - saum young
Glaswegian, Bert Jansch, would bend in-
mvcmdly over his * box™ md stutter out

Runnin’ Runnin® From Home” and “Needle
Of Death.”

Then you might be treated to one of the
most c‘pytlvllln: voices in British folk: Anne
Briges.

Does it sound like exaggeration to sy
(hat Davy Graham could follow, Injecting
the North African or jazz or blues Pegees
iato the aimosphere which made hlm one
of the most important eminences grises
the folk and rock explosion of (he Slxtltl’

Wilh the appearance of Anne Briggs an
Bert Jansch at the last Edinburgh Fesﬂ-
val, with Mike Heron back living In Scot-

land and piaying Tiffany's recently
Robin's Mel Band sllmpud on the hnrl~
zon, It could be said that some kind
circle is completing Msell and, hovtlully.
starting a new revolution.

Since the heyday of the Edinburgh folk
scene things have slumped a bit, and 1
don't put It down entirely to the appear-  Maistre
ance one summer of Boyd of Elektra on st
Records flourishing contracts and whisking
jocal talent off across the big water.

No, I blame & on those town councillors
and University princlpals r'm u.lnun. of
the late Sir Michael who master- Dave
mlnded the new University ::dmpus) who |n|

SLIK:

vox and col

S\v:nm

recorded a single as PVC2

Findlay wanted to record as a foliow-up
to the Valves’ single.

Frank shattered another record biz myth
(the onc about how you
studios to get It all together) when he

pointed across the room at & domestic Re-

nfirmed this as the machine
which immortalised PVCZ and one particular
piece of Scottish cultul

Overheard at Mike Hemnl Tiffan; iz
(during ope of the codas when Malcolm le
was releasing coloured streamers

th the spomlaneous joy of am
undertaker at a Sixties hippy be-in), two
members of that Iexendlry but ealgmatic
local group East-West:

Stuart Smith, bus pl-yer. to drummer

corea Pnin” / * Put You In The Picture */
‘Deranged, Demented And Free”) by &
group called PVC?2, 1 found this was in fact
Slik, a Unicorn-managed band, which Bruce

n-v: ynu heard the goud news? ™
Miller just

have
ed 016 Edinburg]

Talking to muy Connolly's manager, “No.
Frank Lynch, of Unicom Enterprises in Daver. “renn
Glasgow, about the mysterious second re-  France.”
lease records (a triple *A° side  If you think that joke

must remember the lads get thelr news-
papers at secondhand (rom the dustbins, If
you think it unfunny, you should have
heard Malcolm le Maistre.

e
of the early Sixties oven
Merseyside County Council
are hoping to keep open the
Roy@l Court o« the Empire—
he oity's two big venues,
holh threatened with perman-
ent dosure
ctub for local
or lollrmg bands is Eric’s, &
of the Cavern,

a_music ciub — we hlve
the Buzzcocks on soon — but
we take the best on the
music scene, We have r&b on
Sundays and on Thursdays we
are going (o have an au
ton night for our own X
One tocally recorded band,
arseilles, got a lot of airpl
wnlh their single Do It The
Fi Way * on Radio City,
the local rival to the
Spitfires, Yoghu and a lo\

more are ready.
Another band hoping to re-
cord soon are Thunde: ,
called

nlmnged by @ man
J
They have a Thursday resi-
at the Star and Gart-
just around the comner
from the Sportsman, where
Supercharge started ou!
ery pub In Liverpool has
, and they range from

eed expentive

you hear about

Yeah, a shame. But

landed in

out of date, you

YACHTS ready and waiting

the Tmton, Parathse Street,
where the Spinners can

seen on Mondays, to the Cof
fee Huuse Wavertree, with
the excelient Blue Magnolia

Jezz Hand and the Masanic,
where Fww: Ling appear n
Friday

I 1 ht

> n
piece pazroch  group of
music students who are the
best burd | have ever seen

n_the Jounge of a pub
are jazz muhll all

through Lhe week &t

Iands and Chaucer’s,
n_Street, Neso Court Bar,
Slr NJm'u ‘Street. and others,
and folk clubz everywhere.
Gregson’s Well i3 the oldest,
having been there before the
Spinners tosk it over years

e an

by
Ten ke Atan ‘Ward." whose
ambition 15 to rival dhe Hope
and Anchor in his native Lon-
don He started & successful
aceustic _music club in the
Royal Oak, Prescot, amd i3

i wmelhm‘ real
s favourite toal baad 5

For touring bands there are
Digby's, the

, Wood Street,

no

‘I'Ile Emplre i still .omg
and Jast week raham
Packer, Tin Lizzy and Elkie
ks, whose " Pearl's A
slngu‘ T s gl af
Liverpool musicians. There are
so many, they have ta end u
like Poad. but, untike Pearl,
some will make 1. ! predict
That farz will be next out of
Liverpool.
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STRANGLERS' HUGH CORNWELL in ake up, Lwed
1976

Leeds: Nigel Kime

EEDS' contribution to the chronology of new

wave/punk rock is probably best symbolised

by its being. lhe first city the Pistols played on their
Anarchy In The UK. tour.

After that, the Heartbreakers’ police lmublc —-—
note the clues and the credits on the “L.A.M.
cover — comes a close second

Nellhcr eveni is exactly Ilkely to immortalisc
Leeds’ role in 1977, but they nevertheless seem to
enhance the reputation of a city best remembered
for an old Who album and the ludicrous decibel
count.

The tows’s homegrown music contributors have found
the going tough in this year of phenomena, and as yet,
fo of the local bands have made much of a splash

the new wave sizkes. .

" Essentially, Leeds® problem as a “rock centre™ lsn't
that it can't m a contribution, but rather that it
not_expected t

Until recﬂ\tly, Leeds Polytechnic was the only venue

o read the 1977 sceme anywhere near accurately. The
Polr- accidentally-in-touch pmiecessor was the Fforde
Green Hotel, the venue that & n the make Is more
or less obliged to play frst, Il - Shot at the Poly or
University Is ever golng to be on the cards.

Pistols phyed the Florde in Seplember '76, but
it was an agency deal, unadvertised and generally mis-
understood, r un:zu n:;i‘ b-rl-n':l e A

a ere in No — re-

T sm"“"hgckm —in the days when Hugh
Comweu wore make-up. Emry cost 30p, and that was
only if you could find someone to pay.

Throughout this summer, the Polytechnle promoted
new wave nights, an ambitious gamble which paid off.

Even for ds,
were guaranteed; people came for the magic of the
evem — the name of the band was more or less irrele-

Vi ihen the students came back. Their meeds had to
be catered for, murh came to be tougher, academic
barricades separa street kids from the young
intelligentsia. And lhe peonle who didn’t (want to) under-
stand the new music beat it back to the games rooms.

1t was left to the Leeds F Club to plek up the piect
and provide the city’s rock 'n’ roll future. It pmjecu Tike
= strip/cabaret joint, but it’s a bizarre, eccentric venue
rather than a bad one, and it has aiready demonstrated
that it has the qualifications to flourish, not just to
survive.

When that promise is secure, du Leodl and district
bands — SOS, Cyanide, Strangeways — can capitaiise
on NOT having made a' 12 inch sln;l:, on having been
at the end of the queue and unnollced In those precious
A&R days of last winter -nd‘fg

They can make the Inevitable punk disconnection
credible while many of the country’s tramsiently suc-
ul 1977 bands iy ﬁm-ln committed to the shallow
ties of their back pages.

- 4
The Premier and Qlympic range means over 100,000 outfit optians - the choice is yours

at your local Premier deoler.

The Premier Drum Co Ltd , Blaby Road, Wigston, Leicester.

Premier

st IN PERCUSSION

ouffits to choose from.




