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" But many record companies don't 
want to stop people making recordings, 
since it leads to a much greater aware-

ing in Germany, but record companies 
there are already asking for this to be 

A report published this year by the Go¬ 
vernment-backed Whitford Committee sug¬ 
gested the idea of the equipment levy, 
with a separate body being set up to 
decide the amount and how the money 
raised should be distributed 

" We're putting more effort than ever 
into making recording enpossible But the 
amount of unsuccessful research that's 

THE WAR against music lovers who 
1 rob the music business of about 
£50 million a year by pirating re¬ 
cords, tapes and the radio with 
blank cassettes is being moved into 
top gear. 

The days of cheaply tape-record¬ 
ing other people's records will soon 
be over if the British record com¬ 
panies succeed in their attempts to 
halt the losses they are suffering 
because of the booming sales of 
blank cassettes. 

This year the music industry will 
have lost nearly £50 million, accord¬ 
ing to the British Phonographic In¬ 
stitute. 

" It is a real peril now and if we 
don't do something about it, running 
a record company in this country 
will become so unprofitable that it 
just won't be worth taking risks with 
new acts. It will become stodgy, 
boring and dead," says Peter Scap¬ 
ing of the BPI. 

Because of this, the industry is re¬ 
doubling its efforts to make recording im¬ 
possible — something which has been 
talked about for a long time, but never 
achieved-and is also considering imposing 
a levy on the "hardware." the cassette 
machines, which have proliferated in the 

put on the tapes themselves 
Sales of blank cassettes have risen 

dramatically in the last five years. In 1972, 
eight million unite were sold. Total sales 
for 1977 are expected to be about 50 
million. 
Most people are breaking the law when 

they make recordings without an Amateur 
Recording Licence, issued by the Mechani 
cal Copyright Protection Society, price 
£1.62. 
"What worries us is not so muçh the 

fact that people are buying blank tapes 
and recording illegally, but that it has 
really eaten into the amount the record 
industry has to grow to remain profit¬ 
able." Scaping continued. 

" In 1974 we reached a peak when the 
music industry accounted for 0.4 per cent 

penditure in this country. 
" By 1976 it had dropped 

to 0.34 per cent, even 
though the industry had 
been growing quite remark¬ 
ably in terms of timover." 

Sales of recorded music 
this year have been worth 
about £300 million. The 
figure would have been 
dose to £360 million if it 
had not been for blank 
cassettes 
"Just because someone 

buys a blank tape and re¬ 
cords an album doesn't 
mean they would have 
bought the album, and we 
take that into account. 
Still, the loss is consider¬ 
able," Scaping added. 
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All 
woman 
and man 
ALLMAN and Woman were comfortably 

ensconced in tranquil domestic bliss in a 
fifth floor suite in London’s Inn On The Park 
hotel. 

Gregg, the colourful apotheosis of the pioneering back-
woods boy in buckskin threads, lounged drowsily on an 
expansive sofa, fielding a few preliminary questions with 
all the vocal animation of Robert Mitchum with throat 
cancer 

Believe me, Gregg’s conversation wears lead boots and 
limps from word to word like Douglas Bader with an 

by Allan Jones 
acute attack of woodworm around the knees. Things only 
liven up when Cher stalks across the room with a stride 
that recalls Mr Natural’s elastic-limbed gait and plants 
herself on the arm of the sofa and wraps a leg around 
Gregg's neck. 
We begin to discuss the Dynamic Duo’s current platter — 

their first together — "Two The Hard Way." It took a year 
to record, mumbles Gregg Why had it taken so long? 
"We, uh. had about two or threah, maybe foah personal, 

uh, splits during th' tahm we whuz recording th' album," 
drawled Gregg. 
"Also during that tahm, mah alcohol and druhg problem 

got so dahmn heavy, ah just had tah say. ‘ Stop. Woah. End. 
Finish.' Ah whuz foah yeahs on heroin 'n' booze. Got intah 
heroin 'n *72. Jes' aftah mah bruth’ dahd. Ah couldn't cope 
with anythun. It whuz an easy way out, but it whuz sure a 
hard way back in. I whuz sure messed up. 
“A lotta good tahm went bah that Ah mussed becausea 

mah health problem. Ah think Ah creeyated a few purty good 
things on druhgs. But now that Ah'm off of them, An'll do 
a lot bqtta. Ah know that. Ah reahlase now that a lotta 
concerts and a lotta good tahms — as well as bahd tahms — 
that went bah with th' Allman Bruths, Ah can truthfullah 
tell yah. Ah don't remembah. 

" Ceming off of druhgs 'n' booze whuz th’ hardest thing 
Ah evah had tah do in mah lahf.” 

" It must have been as 
painful for you." I sympa¬ 
thised with Cher. 

" Ah don't think it was as 
painful foah her," Gregg re¬ 
taliated. 

“ Was it at Cher's insis¬ 
tence." I asked, " that you 
decided to come off heroin 
and clean up?" 
"Noah . . Gregg began. 
“Yes,” replied Cher simul¬ 

taneously. “At the beginning 
it was.” 

" Yeah," Gregg began again. 
" It was at her insistahnee 
until Ah could see enough 
cleah daylaght to say. ' Look, 
it's tahm tah get outta this 
mess, mahn '.” 

" You see," said Cher, tick¬ 
ling Gregg's chin, “ he was 
a whole different person when 
was doing drugs. I like him 
for himself." 

Gregg fumbled for a Marl¬ 
boro and looked embarrassed 
at such open affection. We 
returned to the subject of the 
album and it was suggested 
that it would inevitably be 
criticised as a perfect example 
of the kind of indolence that 
has afflicted so much Ameri¬ 
can music over the last few 
years. 

" It ain't puhnk rock if 
that's what ya meahn,” snig¬ 
gered Gregg. “Ah ain't heard 
mucha puhnk rock, but that 
last lady that was heah told 
us about this cluhb wheah 
they do all these things like 
vohmitting and they stick 
pihns in each utha. 
Straaaaanvnge goings on. Ah 
jes' gotta see it. jes' tah 
expeeerence it.” 
Added Cher: “I can under¬ 

stand the punks’ indignation, 
because I came from a poor 
background. And when I look 
around at stuff. I think it’s 
been spoiled. I don't think 
we've done a good job with 
what we were given — the 
earth and things." 
“We both came from dirt 

pooah backgrounds . .“ 
Gregg cut in a little desper¬ 
ately. 
Cher said Allman & Woman 

are financing their current 
tour themselves — the record 
company, Warner Bros, re¬ 
fused to underwrite the costs 
— and stand to lose over 
100,000 dollars in their 
attempt to establish them¬ 
selves in Europe. Gregg and 
Wonder Woman have faith in 
themselves to spare, though. 
“ We ain’t duhn nuthin' 

weah ashamed of, and we 
ain't done nuthin’ we don’t 
believe in," Gregg commented 
valiantly. 

More filth Carl rocks on 
CARL PERKINS has completed a history of rock and 

roll album scheduled for January release here ton 

Goldring 

Poets’ corner 

brother was selling the mer¬ 
chandise on the last Steeleye 
tour. Presumably that’s how 
it all came about. What does 
Maddy Prior think? 

yiTITH the very large 
’ ’ exception of the forth¬ 
coming Pete and Dud album, 
the filthiest record around is 
probably "Bend And Flush" 
by mystery artists the Pork 
Dukes. Available on Wood 
Records as a single and as 
part of the ” Streets ” punk 
compilation, it includes such 
lines as "gonorrhea in my 
ear, got the thrush up my 
crutch." 
Now the veil of secrecy 

can be ripped aside. Let it be 
revealed that at least part of 
the Dukes consists of Steel¬ 
eye Span duo Nigel Pegrum 
and Rick Kemp, who cut the 
record with the brothers 
Goldring — remember 
Gnidrolog, who recorded “In 
Spite Of Harry’s Toenail” 
some years ago? 

IT WAS the sort of evening when the first “ poem ” 
was Gong-er Daevid Allen instructing a member 

of the audience (who turned out to be the hapless editor 
ol Planet Gong magazine) to take down his trousers 
and stand on his chair. 
Then Daevid read out something, in a barely com¬ 

prehensible monotone, ending up lying on his face in 
iront of the stage. A little boy came up and asked: 
“What were you talking about? All that reading?” 

Verily, out of the mouths of babes and sucklings 
cometh forth wisdom. 

The " happening " (we must call it that, in the quaint 
argot of the Sixties, for this was a throwback if ever 
there was one) was alleged to be an evening at Batter¬ 
sea Arts Centre devoted to Rock Poets. Lennon and 
McCartney couldn't make the gig, and Dylan was con¬ 
spicuous by his absence. 

In their places, we had Allen, Robert Calvert, a 
pneumatic-looking lady called Gilli Smyth who was a 
sort of hip Donna Summer, and whose poems were 
all about copulation (so we know where she's at); ex-
Scaffold and GRIMMS humourist John Gorman; and 
Pete Brown, lyricist for the Cream, Jack Bruce and, of 
course, his own innumerable bands, who was the only 
real talent of the evening. 
Calvert's best contribution was to read out the fine 

print on a fire extinguisher, which might have come in 
useful had anyone set the evening on fire. 

The LP combines narration with what Perkins calls 
“some of the songs that laid the groundwork” and a 
final Perkins track, “Rockin' Round The World,” com¬ 
posed for the album. 

Released as a single in the US, that track includes 
the lines, “ You know people used to say it was a wild 
kind of music/Others said it wouldn't last long/2S years 
since the records started spinning/ Somebody sure was 
wrong.” 

Perkins, who followed Presley as Sun Records’ big 
rocker, was by 1961 singing with a laugh: “Hey there 
Colonel with the big cigar/ How about you makin’ me 
a big star?” But this album, in fact, Is produced by 
Elvis's former producer, Felton Jarvis. 

Jarvis was also there recently when filming began 
on a show for US television. Perkins, Jerry Lee Lewis 
and Johnny Cash went back into the studio of Memphis’ 
Sun Record Company, around whose piano one day in 
the summer of '55 what Cash has described as a “ rough 
unrehearsed quartet of would-be singers ” — these three 
and Elvis — all met each other for the first time. The 
tape of this gospel-country-boogie singalong now 
rates as one of the most talked-about recordings never 
to be released. 

FANCY a nostalgic night out at Lon¬ 
don’s Royal College Of Art? It 

sounds like a celebration symbolic of 
the Seventies, and is the brainchild of 
two of those headline-grabbing inde¬ 
pendent record labels we hear so much 
about. Officially known as the Stiff Test. 
Chiswick Challenge the idea is to invite 
six girl bands along for an audiUon. 
and the best of the bunch sund a 
chance of being signed to either Stiff 
or Chiswick, depending, presumably, on 
which of the girls plays best banjo 
Promotion man for the event. Glenn Col¬ 
son, tells the Raver: "The kids will be 
invited in for only 20 pence admission, 
but any AAR men wilf have to pay 20 
guineas. Mind you. not many AAR men 
turned up last Ume. but at least It 
should be a lot more exciUng than see 
Ing the Pirates at yer Nashville or the 
Colosseums in Victoria." Glenn may be 
on to something there. The girl groups 
are known as Dick Envy, 28 Bust and 

playing tonight (Thursday) at the Royal 
College of Art from 8 pm in Kensing¬ 
ton Gore. 

AL CLARK of Virgin Records says a 
middle-aged man phoned recently, 

not to complain about the new Derek A 
Clive album (Peter Cook and Dudley 
Moore) but to suggest ways to sell it 
without causing offence. He suggests a 
Victor Borge s7stem of substituting the 
word ” Fuschlas " with " Daffodils on 
the record and supplying a codebook. 
Seems pretty daft, really Steeleye 
Span were due to play in Belfast but 
had to cancel when storms in the Irish 
Sea held up their equipment. Title 
of their new LP? " Storm Force Ten." 

THE ROVER 
Great thunder, the coincidence of it all 
. . . Jon Hiseman knocked out by the 
success of Colosseum Il’s self-promoted 
concert at London's Victoria Palace: 
" Fans idiot dancing Tn the aisles 
to US? " he said In wonderment after¬ 
wards. " What's happening? This tour 
has proved to me that there is an 
audience for the music we believe in 
and we don't have to compromise 
It's been a great year for us since we 
signed to MCA and released ' Electric 
Savage.’ Now we want to go to Amer 
ica — we’re ready for it.” But first 
there will be another British tour in 
February, and another concert at the 
Victoria Palace. 

Andrew lloyd webber has written 
a new work, a rock version of 

" Variations On A Theme By Paganini." 
and recorded it with Rod Argent and 
Colosseum. The music will be tne theme 
for a new ITV Aquarius series and will 
be the basis for a TV spectacular 
Did you know. John Peel once met a 
man who claimed to be the Small Faces 
— all four of them? . Dire Straits 
are an Incredibly good band in the J. J. 
Cale mould, and should be snapped up 
by a record company soon. Not an ounce 
of gob In sight! Highly recommended 
. . . The BBC record library copy of 
" Never Mind The Bollocks " has the 

naughty bit covered over by a piece of 
brown paper. So it now reads " Never 
The Bollccks? " Jamie Reid. Sex 
Pistols art director, acqulued of assault 
charges brought after the Pistols' boat¬ 
ing expedition on the Thames earlier 
this year . Swift, the mighty jazz¬ 
rock group, off to Ireland fog. a tour, 
currently blowing up a storm At JUcaw 
ber’s Wine Bar in Putney, t 

MORE news of the Lesser Known 
Tunisians (the group that get a 

lot of dates). Sadly, they were attacked 
by a bunch of bozos (seems to be a 
lot of them about), during their second 
number at the Swan. Hammersmith, 
last week. The drummer. Cari Marits, 
was showered with broken glass when 
a bottle hit his kit and he was taken 
to hospital with badly cut wrists. Should 
be back in action for their gig next 
week, however . . . More aggro MM's 
Chris Brazier among a crowd of people 
attacked by the sons of Newcastle out¬ 
side the plush Mayfair ballroom. Chris 
was knocked to the ground, and Kris 
Needs, editor of ZigZag. had a broken 
nose. Seems the locals didn't like their 
Southern accents or something. Sadat 
— where were you? But eventually 
Kris and Chris achieved the object 
of the expedition into the badlands .— 
they got in to see the Jam . . . Bruce 

Springsteen recorded 30 new songs in 
New York, but is such a perfectionist 
he dumped 22 of them, which left only 
eight for his album, now delayed yet 
again . Jimmy Pursey. Sham ’M 
vocalist thought It was a good Idea to 
swing from the curtains, until they 
snapped and he fell, breaking his arm. 
Ah. the young ones. They have no time. 

BRIGHTON band the Dandies impres¬ 
as slve at London's Marquee The 
audience was on its foot, writes Ronnie 
Scott. Seriously, the band are expected 
to sign soon for a multi million pound 
deal with a Major Record Company, 
and become tax exiles in Shoreham-on-
Sea. They are bursting with promise 
slightly handicapped by an overzealous 
lead singer overdoing the " death trip " 
bit. but generally having loads of vis¬ 
ual impact. The Dandles fall twixt 
early Roxy Music and mid-period Bowie. 
Great drummer, writes Chris Welch. 
(Actually I didn't write that, writes 
Chris Welch, but I might have if I'd seen 

ACTRESS thrown out of a Welsh pub 
for wearing a Frankie Miller tee 

shirt. Frankie who? Frankie . Mill¬ 
er, that's who! . . . The Dictators were 
on tour in Germany — well, that's 
asking for trouble for a start — when 
thalr rhythm guitarist woke up in the 
coach to find a machine gun pointing 
down his nose. He and the rest of the 
boys (all harmless lads, not REALLY 
Dictators), were strip - searched (they 
should be so lucky), and questioned as 
suspected terroriste under new laws 
which can detain people forever. 

Oh boy 

- here’s 
the_ 
Good 
news! 
WHEN he first heard El¬ 

vis Presley sing in 
1956, Jack Good thought 
it was the most evil 
sound that had ever hit 
his ears. It terrified him. 
A few hours later he 
couldn’t stop playing 
Presley records: “ 1 was 
addicted. I didn't like it 
but I was fascinated and 
then totally sold on him." 

This year Jack Good was in 
a big American store when 
he overheard the news of 
Elvis' death from two young 
shop assistants. He was so 
stunned, he says, that he 
forgot what he'd gone in 
to buy and drove home in 
a daze 

His first thought was to ring 
NBC and offer to do a tri¬ 
bute programme before 
" some idiot " did it. 

He never did: “ 'I thought— 
to hell with it. The thing 
was. I'd been planning to 
see Elvis on the Monday 
before he died. I was go¬ 
ing to do a TV spectacular 
on his life and wanted to 
ask him if he’d like to in¬ 
troduce it — I thought it 
would cheer him up a bit. 

“I felt he needed some en¬ 
couragement even though I 
didn't know all the back¬ 
ground, about the state he 
was in.” 

In an upstairs room in a pub 
on Tottenham Court Road 
the sounds of " Heartbreak 
Hotel " crosscut with 
” Rags To Riches.” 

There's a frighteningly accur¬ 
ate impersonation of the 
Jordanaires going on. Tim 
Whitmore. Snakin' Stevens 
and a surprisingly healthy 
looking P. J. Prooy — all 
in check shirts and jeans 
— are alternatively going 
up to the long mirror and 
.practising Presley hip 
twitches, bouncing on the 
toes of their plimsolls, their 
arms raised. 

Advice 
Todd Slaughter, head of the 

official Elvis Presley Fan 
Club walks past He’s been 
asked down from Leicester 
by Good to give criticism 
and advice. " But," he says 
bemusedly, “ I can’t find 
anything wrong.” 

This is the final week of re¬ 
hearsals before Elvis, a 
musical constructed loosely 
around Presley's career, 
opens in the West End. 
Good, directing on the Brit¬ 
ish stage for the first time 
in over five years, crouches 
on the floor staring up at 
his three Presleys and 
mouthing the words along 
with them. 

It’s a bizarre sight with a 
timelessness based, in part, 
on Good's undiminished 
energy and enthusiasm and 
tiie unnerving lack of 
change in either his person¬ 
ality or looks. At 46 he 
remains a boyish figure, the 
eyes blinking earnestly be¬ 
hind his glasses, a sloppy 
tracksuit covered by the 
ubiquitous sheepskin coat. 

Good still carries with him 
accolades of his historic 
role in British rock. He 
brought Cliff. Tommy 
Steele, Adam Faith and a 
host of other late Fifties 
beat merchants to the 
screen in fast moving pop 
programmes like 6.5 Special 
and Oh Boy — the pre¬ 
cursors of Ready Steady 

He was the daddy of TV 
rock programmes, though 
it would be unfair to blame 
him for what we now suf¬ 
fer on the small screen. 

Does he feel any desire to 
get back in the TV saddle 
full-time? 

“ Good Lord no! I did it and 
that's it. I don’t want to 
make rock shows to the end 
of my life. Anyway, music 
is so abysmal now. All you 
hear these days.” he says 
sadly. " is whatever hap¬ 
pened to heroes? And one 
says to oneself — what in¬ 
deed? ” 
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However, Radiator’s decision to pull out coincided with 
the departure of their manager, Ray Robinson, and the 
need of the band to get off the road for a fortnight to 
discuss the serious financial problems facing them. While 

The band will be supported 
by the Saints and the Values, 
and tickets are available at 
£1.80. The band's second 
single, “Wild Youth," was 
released by Chrysalis Records 
last week, and Generation X 
are currently in the studio 
recording their first album, 
which is 'due for release in 
the New Year. 

mersmith Odeon and Man¬ 
chester Apollo, and is the 
first record to feature the 
band's current line-up, which 
is Graham Gouldman, Eric 
Stewart, Paul Burgess, Tony 
O'Malley, Stuart Tosh and 

in which George 

Hull. Simon 

promoters. 
• Court action is now under 
way in London and New York 
following Aretha Franklin's 
last-minute cancellation of her 
two London Palladium shows 

released on Friday this week, 
along with plans for a British 
tour next year. 
The album was recorded 

during the band's British 
dates in June and July this 

Cliff, Hank 
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THE NAME Lynyrd Skynyrd is no more, but the remaining 
members of the group are definitely planning to play together 
again. The band's manager. Peter Rudge, ^aid last week: 
"Though it is still too early for the futures of the individual 
band members to be determined, guitarists Gary Rossington and 
Allen Collins have stated that the group will never record or 
perform again as Lynyrd Skynyrd." 
MCA, the group's record company, said that all the surviv¬ 

ing members of the band are well on the way to complete re¬ 
covery, and only a small number of those involved in last 
month’s fatal air crash are still in hospital. 

In America, MCA has re-designed the cover of the band's 
current album, “Street Survivors." When released, the cover 
showed the band surrounded by flames. 

London's Ham-

Marvin and Bruce Welch. 
The plans for the Palla¬ 

dium shows follow the chart¬ 
topping success of the 
“ Golden Greats " collections 
released by EMI Records. 

Tickets for the shows cost 
between £6.00 and £2.50, and 
the concerts will be nightly 
at 8 pm, with two shows on 
Wednesdays and Saturdays at 
6.15 pm and 8.45 pm. 

by Mike Hurst, respom 
tingles , and the song. 
1965. was written by 

MAHOGANY 
, RUSH 
LONE STAR 

new album after Christmas, 
and tour America, Japan and 
Australia in the New Year. A 
British tour is being set up 
for next summer. 
• OSIBISA are playing a 
special Christmas show at 
London's Hammersmith 
Odeon on December 22 with 

these talks go ahead, Hull 
response .to the Lindisfarne 
Christmas shows. Ticket 
demand has meant that the 
first three gigs on December 
21, 22 and 23 sold out 
within days, and a fourth 
show has now been added 
on Christmas Eve. If a fifth 
concert is added, as looks 
likely, the Lindisfarne 
show will break the New¬ 
castle City Hall box office 
record. 
When asked about a per¬ 

manent re-formation of Lindis¬ 
farne — Ray Laidlaw, Alan 

CUFF RICHARD and the 
Shadows are getting back 
together for a two-week 
season at the London Palla¬ 
dium early next year. 

The fortnight of shows 
from February 27 marks the 
first time the singer and his 
band have been on stage 
together for ten years, with 
the exception of one charity 
show three years ago. The 
!et-together also marks the 
Oth anniversary in show 

concerts and 
British tour 
Ticket prices 
mersmith are 
and £2.00. 

working with various local bands. Davison ar¬ 
rives here from Copenhagen on Sunday (4) and 
opens at New Titos Club. Cardiff, with Chris 
Hodgkins' Band on Monday (5). He then plays 
Bath (61. Halifax (7). Great Harwood (IO. and 

from different eras or use old film clips. 
Leader Ray Davies told the MM that the Kinks would 

open and close the show, and appear at various stages. 
“But I want a flower power and heavy metal band as well. 

Ember Concert Division, 
which paid out about £80,000 
for her shows, is claiming 
damages for breach of con¬ 
tract, inducement to break 
contract, re-payment of the 
money spent by Ember on 
publicity and hiring the 
theatre, and for the hire of 
musicians, hotels, cars, etc. 
and the repayment of ticket 
receipts. Ember is also claim¬ 
ing for “the damage caused 
to personal credibility.” 
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LINDISFARNE look set to re-form permanently following the sell-out suc¬ 
cess of the band’s Christmas concerts at Newcastle and the temporary 
lay-off by Radiator, the group formed by former Lindisfarne player Alan 
Hull. Radiator started a tour last week supporting Horslips, but quit after 
two shows at the weekend. The reason given by the band was poor admini¬ 
stration following the hasty organisation of the show that meant no sound 
check for the suppott group two shows running. 

Sail The Waterway,' " Haitian Divorce." 
Do It Again." The first two were only 
.le on a deleted Probe single and feature 

former lead singer David Palmer . Newcastle 
band Arbre, which has signed lo DJM Records, 
goes into the studio this week with noted folk 

VIRGIN RECORDS boss Richard Branson appears in court 
this week to defend the new Sex Pistols’ album, “ Never 
Mind The Bollocks, Here's The Sex Pistols.” He was due 
at Nottingham court today (Thursday) when local Virgin 
shop manager Chris Seale appears, charged with offences 
against the 1889 Indecent Advertisements Act. The charges 
relate to a display advertising the album in the window of 

the Nottingham shop. 
Branson has also been vis-

RADIO STARS, who aimed to spend last Satur-
t* day playing in various London locations 
from the back of a lorry, had their journey cut 
short in Carnaby Street when police tried to 
cut off the power from their generator Lead 
singer Andy Ellison, formerly with John's Child¬ 
ren, leapt onto a nearby police transit van, 

SKYNYRD PLAY ON 
-WITH NEW NAME 

- 7 11 " ■THE Four Tops, .whose BriUsh tour finished 
* recently, release their new single, the 
Yardbirds' classic " For Your Love." on Friday 
this week. The record was produced In London 
1>V Mik. Hunt resnnnslble for Showaddvwaddv's 

KINKS’ HISTORY 
OF ROCK-LIVE 
1HE KINKS, who are playing London's Rainbow on Decem¬ 
ber 23, intend to present a history of rock music through 
the Sixties and Seventies. As well as working through their 
own musical career — from their first hit, "You Really Got 
Me," through the concept albums to this year's “ Sleep¬ 
walker"— they want to feature either a couple of groups 

X headline 
GENERATION X, whose resi¬ 
dency at the London Mar¬ 
quee established them as a 
new wave band, headline 
their first major London 
concert with a show at 
London's Roundhouse on De-

adian tour, have had to cancel a short UK 
college tour because drummer Jon Edwards has 
to have hospital treatment on one of his hands. 
He was suffering from inflamed ligaments and 
was ordered to rest for two weeks. The band is 
recording its new album during December at 
Oxfordshire's Manor Studios . . London's Hopo 

Commodores 
tour in 78 
THE COMMODORES are 
planning a British tour for 
early next year, probably 
in March, and to give the 
fans of this top American 
soul-funk band a chance 
to hear the Commodores’ 
stage act, a double album, 
“ Live,” is being rush-
released by Tamla Motown 
this week. 
The album was recorded 

during the band's US 
summer tour this year, and 
includes their American 
hits “ Easy ’’ and “ Brick 
House.” 

ited by members of Scotland 
Yard's Obscene Publications 
Squad over the last fortnight, 
and has received several warn¬ 
ings about the Pistols adver¬ 
tising campaign at Virgin's 
London stores. 

«Gary Glitter has cancelled 
ows at Ipswich Gaumont 

(November 29) and Glasgow 

and Wilko have already sold out. Compere for 
the festival is Johnny Rubbish, who opened the 
show for the Stranglers on their recent tour. 

WELSH singer Bonnie Tyler, who is currently 
’ V in the chart with her single " Nothing 
But A Heartache,' has formed a band for her 
British tour next month. The band, all Welsh-

GEORGE 
SHEARING 
QUINTET 
DISBANDS 
GEORGE SHEARING'S Quin¬ 
tet has disbanded per¬ 
manently. The pianist has 
been gradually, phasing out 
the group, one of the most 
popular jazz combos in Ame¬ 
rica for two decades, over 
the past couple of years, 
while he worked either alone 
or with a bassist. 
Now he is solidly booked 

through the summer of '68, 
travelling exclusively with 
bassist Vic Gaskin (reports 
Leonard Feather from Los 
Angeles). They will play 
hotel dates and concerts — 
the latter often with major 
symphony orchestras. 
The quintet was formed 

accidentally in January, 1949, 
when Shearing worked at 
New York's Clique Club with 
a quartet featuring clari¬ 
nettist Buddy de Franco. 
Because Buddy was under 
contract. Feather suggested 
that George use guitar and 
vibes to form a quintet, and 
the following month the 
original Shearing Quintet was 
on its way. 

Shearing will fly to London 
next month for a gala 
Thames TV special entitled 
Vera Lynn Sings. The show, 

Melody 
Maker 

The band's new live double 
album, "Black Magic Night," 
recorded at the Royal Festi¬ 
val Hall, has just been 
released by Bronze Records. 

Extra Tubes 
THE TUBES, who return to 
Britain for a further show at 
London's Hammersmith Odeon 
on December 6, have added 
yet another concert the fol¬ 
lowing night. 

Straight Music said that 
ticket demand for the extra 
show on December 6 had 
been so great following the 
sell-out series of shows a 
fortnight ago that a further 
concert had now been added. 

Donegan delay 
LONNIE DONEGAN'S new 
album featuring some top 
British players, including Rory 
Gallagher, Justin Hayward. 
Ronnie Wood. Zoot Money 
and Georgie Fame, has been 

Darts topping 
DARTS, whose first single, 
“ Daddy Cool," is rising 
in the British chart, head¬ 
line their first major Brit¬ 
ish concert when the 
nine-strong band plays at 
London's Rainbow Theatre 
on December 21. 
The concert is the high 

point of the band's cur¬ 
rent tour (full dates on 
page 42), and marks Darts' 
last British concert before 
next Spring. In January 
the band records its second 
album, and plans are be¬ 
ing made for European and 
American tours in Febru¬ 
ary and March. 

Tickets for the Rainbow 
show are priced £2.00, 
£1.50 and £1.00, and are 
available now. 
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by an MC. 
Among the names mentioned is the Kinks' former bass 

player, Pete Quaife, now believed to be practising commer¬ 
cial art in Denmark. He would play in the early part of 
the Kinks retrospect!ve. 

Davies, who wants the Rainbow to revert to its original 
name of the Finsbury Park Empire for the night, says the 
idea came after he went to see a gig where the band 
played for three hours: “ As much as 1 like this band, I got 
very bored." 
The Kinks' latest single is “Father Christmas,” which 

has lyrics about Santa Claus being mugged by gangs of 
kids. “Christmas is changing here,” says Davies. 

Clements and Ray Jackson — 
Hull was guarded but spoke 
optimistically of the idea. 
" This is something we will 
be talking about, and it is 
certainly something to think 
about," he told MM. 
Tickets for the Christmas 
Eve show cost £3.50, £3.25, 
£3.00, £2.75 and £2.50, and 
are available by postal appli¬ 
cation only with an s.a.e. from 
Lindisfarne 77. M.B.M. Associ¬ 
ates Ltd. PO Box 1 LT. New¬ 
castle-upon-Tyne. NE99 1LT. 
Cheques and postal orders 

should be made payable to 
M.B.M. Associates Ltd. 

LIVE 
DOUBLES 
FROM 10cc, 
OSIBISA 

a flower power and heavy metal band as well. 
■ a .me to get a band together that was there in the 

Sixties. The trouble is. they’ve either become too big or 
they've broken up." The various segments would be linked 

No On. Waved Goodbye 7Op Semey KeoMl Guitar method 
Bob Morley. Roots of Reggae 7Sp Taka OH Guitar 16 2 
Supmstam (B.atl.s, ate) 75p lander Jan Basa Cuitar 
Van Momaon Into the Muaré »Op An of Ragtune Guitar ...... 
The Coeetoca (BUI Mille») 60p Slide Guitar 

The Stonee. P. luce 11.25 Improvioing Rock Duller ... 
The Who (G Tremlett) SOp Electric Blue« Guitar (♦ due) 
Dylan Retroepective. U.S.A. H.B. £7.00 Play Basa Guitar ( « diac) . . 
Rock File» 1. 2 and 3. each 75p Play Rock Guitar (-I diac) . 
Rock Ede Vol 4 . £1.25 Joe Paca. Guitar Chord» .... 
Stonaa IBuetrated Record Í 2 »S jne Poss Guitar Style 
led Zep Blog (H. Myl.tt) BOp Joe Paee Gutter Solo» 
led Zep Biog (R Yorke) . .. £3.50 Modem Basa Patterns . 



ZAL CLEMINSON, CHRIS GLEN and TED McKENNA 
(from left to right): ex-members of the Sensational Alex 
Harvey Band who have now formed a new band 

NEW WONDER ALBUM 
A NEW Stevie Wonder album will be released early next year, 
and plans are being worked out for Wonder to tour in Britain 
in 1978 In the meantime, fans will have a triple Wonder 
retrospective album, " Anthology,” that will be released by 
Tamla Motown next week. 

The album was originally put out in America in 1974, but 
has never been generally available in Britain. It covers Won¬ 
der's career from 1962 to 1971, and its 40 tracks include the 
first song he ever recorded, "Thank You For Loving Me All 
The Way," plus standards like " Uptight Everything's All 
Right" up to his 1971 hit "If You Really, Love Me.” The 
album also contains " Until You Come Back To Me." a 
previously unreleased track recorded in 1967. 
The triple album will be followed next year by " The 

Secret Life Of Plants ”, an album of music Wonder wrote to 
accompany the documentary film based on the book of the 
same name. 

Live Spear 
BURNING SPEAR, now just 
Winston Rodney, releases a 
new live album on December 
2. Called simply " Burning 
Spear — Live,” the album 
features the reggae band 
Aswad, plus George Lee on 
sax. Philip Fullwood on 
congas and Bobbv Ellis on 
trumpet. 

Mouzon cancels 
A CONCERT at London's 
Hammersmith Odeon featur¬ 
ing Alphonse Mouzon. ex¬ 
Weather Report jazz-rock 
drummer, has been cancelled 
due to lack of demand. 
Mouzon was to have fronted 
his own band at the concert, 
which was planned for Nov¬ 
ember 26. 

SAHB/Kursaals 
form new groups 
TWO BANDS are currently being formed from the ashes of the Sensational 
Alex Harvey Band and the Kursaal Flyers, and both Black Sabbath and 
the Damned have found replacemen ts for the recently departed Ozzie Os¬ 
bourne and Rat Scabies. 

Zal Cleminson, guitarist with SAHB who bitterly hit out last week at the way Har¬ 
vey broke up the band, has formed a new group. Zal, with fellow SAHB mbn Chris 
Glen and Ted McKenna. A guitarist will be added shortly to the line-up. 

Zal start rehearsals this 
week, ready for a tour at the 
end of January. "The band 
will be guitar-orientated, and 
1 have a complete mental 
blueprint of exactly what I 
am aiming at," said Clemin¬ 
son. Plans are being made for 
the first album by Zal. 

• Will Birch, drummer with 
the now -defunct Kursaal 
Flyers, is forming a four-
piece band with fellow Flyer 
guitarist Johnny Wicks. 
"Johnny and I are writing 
together at the moment, and 
I am looking around for 
other players for the band. 

BBC ban Kenny Williams 
THE BBC has banned Kenny 
Williams' latest single 
" You're Fabulous Babe ” de¬ 
spite the fact it has been a 
Noel Edmonds record of the 
week and is in British charts. 
The record, distributed by 

Decca, has been banned be¬ 
cause the BBC says it is too 
close to an advert for Babe 
perfume, manufactured by 
Faberge. Decca object to the 
ban because several other 
tunes linked with adverts, 
such as David Dundas’ "Jeans 
On" and jingle tunes for 

Martini and Coca Cola, have 
been played by the BBC. In 
all these adverts the tune 
from the record is the same 
as the jingle. 

The BBC said that the Wil¬ 
liams' single was played 
originally because producers 
were unaware of the perfume 
campaign. Similar records had 
not been banned, but " You're 
Fabulous Babe " was con¬ 
sidered " unacceptably close 
to the promotion of the 
product.” 

Clash dates set for Rainbow 
THE Clash have finally fixed their two London concerts — 
at the Rainbow Theatre on December 13 and 14. 
The problems that dogged the band in Belfast — insurance 

and security — caused similar difficulties when it came to 
fixing up London venues, and a newspaper report that the 
Clash claims exaggerated damage at a Bournemouth concert 
helped cause further delays and negotiations 
The theatre originally agreed to remove the seats to allow 

the audience freedom and reduce the risk of damage, but the 
GLC objected Now a compromise has been reached that will 
mean limited use of security men and the fans will be allowed 
to move around. .... . „ . L . 
Two support bands will be added for the Rainbow shows, 

and tickets priced £2.50. £2.25. £2 00 and £1.75 will be on 
sale at the box office from November 25. Deejay for the even¬ 
ing will be Don Letts. 
• Two members of the Stranglers. Jet Black and Jean Jacques 

Burnel were found not guilty last week of charges involving 
drunkenness and violence at a Brighton police station. 
They were arrested after a concert at Brighton s Top Rank 

on October 27 and charged 
under the Metropolitan Town 

- — "' Police Act of 1847. The 

which will be the standard 
two guitars, bass and drums 
line-up,” said Birch, who is 
currently producing the 
Yachts single for Stiff. 

Birch revealed that the 
album being recorded with 
producer Muff Winwood by 
the Flyers before their split a 
fortnight ago will remain 
unfinished. "We completed 
about five tracks, and that is 
where we have left it. It is 
up to CBS what they do 
with the songs, whether they 
do an EP or put them out on 
a compilation in five years' 
time.” 

Birch shed piore light on 
the Flyers' break-up. "Paul 
Shuttleworth discussed it 
with us a couple of weeks 
before he left. He felt the 
group had gone as far as it 
could with the image of a 
parodying, good-time band, 
an image he felt largely 
responsible for creating. He 
felt that there were many 
talents in the band that were 
not being used, and thought 
the best way to bring them 
out was outside the context 
of the Kursaal Flyers.” 
S Black Sabbath have re¬ 

iced Ozzie Osbourne with 
former Savoy Brown and 
Fleetwood Mac vocalist Dave 
Walker. He grew up in 
Birmingham, the Sabbs' home 
town, spent some time in 
America with San Francisco 
band Mistress. He is now 
rehearsing in Wales with 
Sabbath tor an album to be 
recorded in Toronto before 
Christmas. The band will tour 
Britain in the Spring, tying 
in with the release of the 
album. 
• Rat Scabies’ replace¬ 
ment in the Damned is 
drummer Jon Moss, on loan 
from the group London and 
part of the Moss Bros 
tailoring empire family. He 
started rehearsals with the 

Nothing fragile about Jen effects pedals: Rugged die-cast cases. Solid state-integrated circuits for long, trouble-free life. Strong, handsome fitments. And all for just £19.95 for either pedal! Outstanding value for these famous pedals! 
And there are many more electronic bargains in the Rosetti ranges. Why don’t you ask for the new electronic brochure, available soon, and see them for yourself. Send a 9p stamp, with your name and address, now, to reserve your copy, to: 
Rosetti. Electronic Adept. 
The House of Music. 
138-140 Old Street. London EC1V 9BL 

band's assistant tour manager. 
Dennis Marks, was also found 
not guilty, of obstructing a 
policeman. The trial lasted 
one-and-a-half days. 

Sailor’s London 
party 
SAILOR, currently touring 
Europe, will play Londons 
Empire Ballroom, at Leicester 
Square, on December 12. their 
first appearance in the capi¬ 
tal for over a year. 

The gig will be a Christ¬ 
mas party, with several acts 
supporting Sailor, who will be 
joined again by Phil Pickett. 
Pickett left the band last 
April to concentrate on song¬ 
writing 
The band’s new single 

" Romance ” was released on 
November 11. 

Motors show 
THE Motors, currently on a 
six-week tour of the US, will 
play their last two 1977 
dates with a special two-day 
Christmas party at London’s 
Marquee Club on December 
22 and 23. 

The show will be recorded 
by Capital Radio for broad¬ 
cast early in January, and 
tickets go on sale on Decem¬ 
ber 7. price £1.25. A lengthy 
British tour is planned for 
the Motors in April. 

band last week, and played 
his first gig with the Damned 
on Thursday last week at 
Middlesbrough. 

Extra Miles-
more Jam 
and Gibbons 
JOHN MILES has added four 
more dates to his December 
tour. The new concerts are 
Malvern Winter Gardens (De¬ 
cember 14). Bridlington Royal 
Spa (16) and Redcar Coatham 
Bowl (17 and 18). These 
shows are in addition to the 
five dates announced last 
week, starting at Croydon 
Fairfield Hall on December 9. 
• The Jam's concert at 

Aylesbury’s Civic Centre on 
Saturday sold out so quickly 
— it beat demand for the 
Centre's David Bowie show 
five years ago — that an 
extra matinee performance 
has been added at 4.00 pm. 
• Steve Gibbons Band have 

added the following dates to 
their current UK tour: Dundee 
University (Friday), Coventry 
Locarno (November 28). 
Keighley Victoria Hall (29). 
Swansea Nutz Club (Decem¬ 
ber 1), Penzance Garden (2), 
Redcar Coatham Bowl (4). 

SHOWS SET 
ALL-TIME RECORD 
DAVID ESSEX'S six Christmas shows at London’s 
Dominion Theatre have outsold Star Wars, the fastest-
selling film of all time, claim his record company CBS, 
and extra dates have been added to the London and 
provincial dates with the possibility of more shows 
if ticke t demand continues. 
The new London show has been added on December 

21 at 6 pm, and 6 pm performances have been added 
to the following shows: Sunderland Empire (November 
22), Derby Assembly Rooms (December I), Leeds Grand 
Theatre (3), Newcastle City Hall (4), Southampton 
Gaumont (10), and Brighton Dome (14). 
More performances are expected to be added at the 

2,000 seater Dominion Theatre during December. A 
special set with production similar to a West End 
musical is being staged for the London shows. 
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CbrguKs 

SPAA/ 
THE 

NEWALBUM 

STORM FORCE TEN' 
IS 

BREATHTAKING 
Steeleyes new album Storm Force Ten’ 

is out now. And so is their new single, which 
you won’t find on the album, a track called 
‘Boar’s Head Carol’, backed with ‘Gaudete’/ 
‘Some Rival’. 

What’s more, don’t miss Steeleye 
Span at the Hammersmith Odeon, 
Dec. 17th. 
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Rods jam 
the airport 

Halloween 
fun and games 

Festival and the Newcastle 
Jazz Festival. 

In the new year, an NBB 
concert will feature further 
original works from saxo¬ 
phonist composer - arranger 
Jeff Hedley, who in 1976 won 
composing and arranging 
prizes in a BBC Radio 
competition. This will be one 
of three concerts to be 
mounted by Jazz North East 
featuring original works com¬ 
missioned by Northern Arts. 

Cousin Joe visit 
NEW ORLEANS jazz and 
blues entertainer Cousin Joe. 
otherwise known as Pleasant 
Joe. is in Europe on a five-
week tour, during which he 
celebrates his 70th birthday 
(it falls on December 20). 
The singing pianist first came 
over here in 1964 and has 
since made nine visits to 
Europe. 
He played a date in 

Manchester (17) before cross-

subtle blend of various rock 

COUSIN JOE: five-week European tour includes English dates 

the College of appear 

To help entice Christmas 
shoppers, the Record Factory 
will install four giant (4 ft 
by 5ft) video screens at four 

COMMANDER CODY; a spiffy 
new album 

ing to Holland and Belgium, 
and returns to Britain to 

Lane anniversary 
TRUMPETER Steve Lane and 

and Bobby Black on steel guitar. The remainder 
was recruited largely from the Virginia City, 
Nevada band, Sutro Sympathy Orchestra. 

Possibly taking a cue from Elvin Bishop, 
Cody has decided to emphasise his cornball 

cord stores. The video units 
will feature various short pro¬ 
motional films featuring artists 
such as Rod Stewart, Eddie 
Money, Boz Scaggs, Be-Bop 
Deluxe, Sammy Hagar and 
the Beatles. 
The Golden Gate Theatre 

on Market street, once a proud 
movie palace, has been turned 
into the City’s latest punk 
emporium by Jerry Paulsen, 
one of the originators of the 
punk scene at the Mabuhay 
Gardens. The 1000-seat hall 
will feature mostly local punk-
ers at a reasonable ($3) admis 
sion. Although there is a full 
service bar upstairs, minors 
will be admitted. 

Vocalist Barbara McNair, 
making her first public ap¬ 
pearance in some time, intro¬ 
duced Motown vocalist Char¬ 
lene to the audience opening 
night at The City last week, 
and then joined her later in 
the set for a duet. Education Weymouth on 

Monday (28), Cartmel Col¬ 
lege. Lancaster (29), Poly¬ 
technic. Manchester (30), 
Leeds University (December 
1), Arts Centre, Rotherham, 
afternoon, and St Peter’s 
College. Birmingham (2). 
Newcastle Festival (4). Prohi¬ 
bition, Leicester (5), Sticky 
Wicket. Redditch (6). College 
Of Education, Bromsgrove 
(7), Polytechnic. Portsmouth 
(8). London’s LSE. afternoon, 
and University of Surrey (9). 
London’s Guys Hospital (10) 
and City of London Poly, 
afternoon, and 100 Club (12). 
and Mountbatten Theatre, 
Southampton (14) Joe then 
goes to Holland and Sweden 

personality in a smooth, oc¬ 
casionally contrived, presenta¬ 
tion. Cody’s gruff, growly 
voice being less than ideally 
suited for an entire set’s worth 

L'OR THE band's annual Halloween per-
* formance. Earth Quake prepared a small 
surprise for the local fans. After the band’s 
own hard-rocking set. Earth Quake returned 
to the Keystone Berkeley stage, only to be 
joined by the entire Greg Kihn band and 
three of the four Rubinoos. 

It was not a jam session, but, rather, a 
deliberate, rehearsed set that featured such 
familiar tunes as " Route 66.” the Who’s " Boris 
The Spider," and “ Roadrunner,'' the classic 
written by Jonathan Richman, the only Bes¬ 
erkley artist not performing that night. 

Beserkley president Matthew Kaufman re¬ 
turned to the Bay Area that afternoon, just 
in time for the show, from England, where he 
supervised the final mix of “Live in London," 
the new album by Jonathan Richman and the 
Modern Lovers, with co-producer Ken Lagnua, 
who follows Kaufman to the West Coast for 
more Beserkley sessions. 

With a new streamlined band and a spiffy 
new album on Arista Records. Commander 
C.ody returned to action in the Bay Area with 
a one-night appearance at the Old Waldorf 
this week. 

His current group includes two alumni of 
the old Commander Cody and bis Lost Planet 
Airmen — “ Buffalo ’’ Bruce Barlow on bass 

of lead vocals, the band cov¬ 
ered for Cody with harmony 
vocal arrangements and some 
suitably effective lead vocals 
from guitarist Darius Javaber. 

Irish rock band Horslips 
performed two nights this 
week at the Boarding House 
before near-full bouses of ad¬ 
oring fans. The performance 
was to support the band's re¬ 
cent album, “Book Of Invas¬ 
ions,'’ only the second Hor¬ 
slips album to be released in 

Morrison 
is back 

Club on Wednesday evening 
on music publishing and _ . .... I- — »art hr th» 

denfand 

protege, who blew minds with 
his four-song set. 

i guy named 
said Kim. 

some community 
t the Blah Blah 
same folk house 

the Troubadour the following 
Monday. After that perform 

Alternative Chorus sponsored 
by BMI. After the hour-long 
question ■ and - answer ses¬ 
sion, which should have been 
recorded for an esoteric 
comedy album. Fowley intro-

"Sunglasses," "Sitting In 
Hell," "Street Called Imagina¬ 
tion," and " Leftover 
Thoughts." had some of the 
scribes comparing the 24-year 
old Piscean and L.A. native t» 

singer/songwrlter/ 
is brought back to 
idour by popular 
ver the weekend. 

highly 
successful two-night engage¬ 
ment In San Francisco at the 
Mubuhay Gardens. The Quick 
are doing a demo for Elek-

STEELY DAN-, tough being 
funny 

failures Instead 

"The Masque Is a feedback 
spot in L.A Everyone who 
goes to the club is a musician 
and lots of phone numbers 
are being exchanged and 
ideas discussed. A lot of the 
new wave and punk rock 
bands can’t play very well, 
but in six months they’ll be 
better musicians and some 
good music will come out of 
this." 
NewWave news: The Spas¬ 

tica are releasing an extended 
Your Head Ex-

"I’m A Spaz.” "Baby 
tnng Me Up,” and "F— 
/orld.” Ex Blondie bass 

Cary Valentine is 
in L.A.. putting a 

Slxtles-ish group together. 
Devo are living in Pasadena 
for the moment while their 
single is in its fourth print-

Clen Buxton, a 
strong pusher of local talent, 
is going to present new wave 
and hard rock and roll at the 
Troubadour on Sundays. 
Sister, Swan and the Boys 
play at the end of November 

City Boy did very well in 
their L.A. debut, opening for 
NezkUr at the Santa Monica 
Civic. The band earned an 
encore against a tough au¬ 
dience. "Sunset Blvd. " and 
Young Man Gone West " 

were high points of the 50-
mlnute set and " Dear Jean " 
Is a big favourite on local 
radio stations. CKy Boy plans 
to spend a lot of time in the 
U.S. in 1078 and the UK. 
should send more of this 
music across the Atlantic. 
No surf The Beach Boys 

began their 12-city tour last 
week but the Dennis Wilson 
solo tour has been postponed 
for a new ten-city tour set for 
January featuring Cari Wilson 
and Bruce Johnston. Earlier 
in the week a clean-shaven 
Dennis made a store appear¬ 
ance at Licorice Pizza to sign 
autographs and meet the 
public. A nice promotion 

Jazznews 
by Max Jones in London/Jeff Atferton in New York 

Korner/Brown/ 
Davis gigs 

plays 

The Friday evening crowd at Max's was 
surprisingly well-dressed and well-behaved (It 
was full of media people, including a TV crew 
from Japan), but the late show drew the dregs, 
who were a little more vocaL Spotted: a shy 
David Bowie slinking into a corner table. 

to the floor when he chooses 
to throw Jt around. True to 
his Detroit roots, Nugent re¬ 

Fisher Hall concert, her first 
here as a headliner. Her un¬ 
pretentious approach to her 
original material will win 
Armatrading many fans who 
are a little tired of the his-

26^r°and 
American 

music magazines here week in, week out, oc¬ 
cupied Madison Square Garden this week, and 
many in his legion of fans broke curfew to 
catch every mind-bendingly loud note. 

Nugent presents himself as a rock and roll 
caveman, concerned with what he can sling 
over his shoulders (his guitar) and between 
his legs. Spreading a message is not what 

singer and pianist who 
blues, ballads and 
Sunday. March 26 

To underscore his flesh-on-flesh animalism. 
Nugent appeared bare-chested, wearing only 
skin-tight leather pants with a pony tall dang¬ 
ling from his buttocks, topped 
off by a wild mane of frizzy _ 
hah- which reaches halfway 

Joan Armatrading 

songwriter Roy 
Sunday,’ February 
Blind John Davis 

certs, starring Alexis Korner. 
Roy Brown and Blind John 
Davis respectively, are being 
organised by John Stedman 
Promotions for London early 
next year. 
They will take place at the 

New London Theatre. Drury 
Lane, WC2, and the dates 
are: Alexis Korner. Sunday, 
January 29; US singer and 

equipped but less sincere fe¬ 
male singers. 

Dr Feelgood was the un¬ 
fortunate victim of impatient 
fans at the Palladium who 
came to see the headliner. 
Gentle Giant, but Feelgood 
scored nonetheless with a set 
that was far more engaging 
than their recent attempts on 

Jerry Wexler, who, with Ah¬ 
met Ertegun, brought to light 
black American r&b music in 
the Fifties and Sixties, and 
pioneered that sound into a 
multi million dollar operation 
at Atlantic Records, has join¬ 
ed Warner Brothers Records 
here as a Senior Vice-Presi 
dent and A&R consultant. Club on the Quayside, New¬ 

castle upon Tyne. 
The NBB have re-formed 

for special one-off gigs in the 
last 12 months, mainly at 
festivals. Earlier achievements 
include representing Britain 
at several South of France 
jazz festivals and cutting an 
album and a single locally 
The NBB is led by Andy Hud¬ 
son, Director of the Newcastle 

THE GLOBE UNITY ORCHESTRA, a 14-piece 
international orchestra, visits Britain next month 
for a short tour made under the auspices of the 
Arts Council’s Contemporary Music Network. 
The tour begins at Leeds Playhouse on Friday, December 

2 and continues at Hurlfield Campus, Sheffield (3), Phoenix 
Theatre, Leicester (4), Keele University (5), Royal Northern 
College, Manchester (6) and London’s LSE Old Theatre, 
near Kingsway, WC2. The London School of Economics 
date (7.30pm start) is being promoted by the Jezz Centre 
Society. 
The Globe band’s line-up is Manfred Schoof, Kenny Wheeler 

(trumpets), Paul Rutherford, Albert Mangelsdorff, Gunther 
Christmann (trombones), Gerd Dudek, Peter Brötzmann, Evan 
Parker (saxes), Michel Pilz (bass clarinet), Derek Bailey 
(guitar), Alex von Schlippenbach (piano) Buschi Niebergal, 
Peter Kowald (basses) and Paul Lovens (percussion). 

Dave Van Ronk, one of the 
small but influential group of 
musicians who linked South¬ 
ern black blues with white 
folk music traditions in the 
Fifties, returned to his native 
New York for an engagement 
at the Other End Club on 
Bleecker Street. 

He is still on the perform¬ 
ing scene, still committed to 
the blues, and still capable of 
creating some intimate mo¬ 
ments. But Van Ronk's voice Globe Unity 

tour details 

rPHOUGH there was a well-publicised scene 
L at the airport, they didn't exactly break 
down the doors at Max’s Kansas City for 
the U.S. debut of Eddie and the Hot Rods. 
Still, the small club was packed tight enough 
with enthusiasts who were treated to a 
fine show by this young British band. They 
play good, direct, no-frill rock and roll. 
The Rods (like our Ramones) are masters of 

the three-minute song, (sometimes the two-
minute song), but there’s no way their material 
will ever Imesh with the pop jingles on AM 
radio — Barry Manilow will just have to move 
over for stuff like “ Do Anything You Wanna 

NBB sessions 
THE • Newcastle Big Band 
have recommenced Sunday 
lunchtime sessions, after, a 
gap of one year. The band 
plays each week at Julie's 

Ellington 
musical 

Joe! Sehin 
New York: 
Stanley Mieses 

Los Angeles: 
Haney 

nUDvlTlIK 
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UJho mill buy, who will buy 
lime is ours we never die. 
Who will give us sanctuary, 
save us from eternity. 

ihq™ IHTERGfllflCT 

1 ^Marketed by Charisma Records 

INTERGALACTIC TOÚRING?'-
BAND CDS 4009 

CAST (In Alphabetical Order) 

Rod Argent, Steve Barth, 
Danny Beckerman, David Bedford, 
Arthur Brown, Ryche Chlanda, 
Clarence Clemens, Irene Conrad, 
Dave Cousins, Jim Cuomo, 
Frank DAgostino, Larry Fast, 
Annie Haslam, Mighty Young Joe Intile, 
PercyJones, Joel Krantz, 
Ben. E. King, Jeffrey Leynor, 
Wil Malone, Pepe Marchello, 
Meatloaf, Kermit Moore, 
Mr. Snips, Rick Parfitt, 
Anthony Phillips, Frank Prescod, 
Harry Rabinowitz, Marge Raymond, 
Francis Rossi, Shelly Thompson, 
John Tropea, 
This LP was mixed using the 
Aphex Aural Exciter. 
You can hear the difference. 

jg ON TOUR 
^Satellite Club, Mars. 
./'Rocket Room,Venus. 

.? Galileo Memorial Halls, 
r". Saturn. 
J Interstellar Bowl, 

Jupiter. 
Meteor Club, Neptune. 

. Cosmic Comet, 
Mercury. 

Solar Palais, Uranus. 
Apollo Gardens. 

the Moon. 
Zodiac Centre, 

New Earth. 
Astroid Stadium, Pluto. 
Rainbow, Haleys Comet. 
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Isn’t It Strange 

———————- I \ 

Radiator 
Ex-Lindisfarne members Alan Hull and Ray Laidlaw, together with fellow 
musicians Peter Kirtley, Kenny Craddock, Colin Gibson and Terry Popple 

are Radiator. 'Isn't it Strange' ROLL 14 is their first album. 

ON TOUR with Horslips* 
16th Nov BRADFORD University :S20th Nov Coltham Bowl REDCAR 

“Uth Nov LEEDS University 1st Dec PORTSMOUTH Polytechnic 

:18th Nov BIRMINGHAM Hippodrome 3rd Dec University of Essex COLCHESTER 
19th Nov LEICESTER University 

LEONARD COHEN: ‘I’ve found some of the musical treatments very foreign’ f PHIL SPECTOR: ‘Play it louder . . . this isn't punk rock ! ’ 

‘The great ones never leave. They 
just sit it out once in a while’ Star 

• "When Phil calls, you drop 
everything" — Rodney Bingen-

• "I've cut another 'Imagine' " 
— Phil Spector. 
• "Echo is a very interesting 
musical treatment" — Leonard 

while " — Kim Fowley. 
IJAL BLAINE, session 
** drummer par excellence 
and a seasoned veteran of 
many Epic Record produc¬ 
tions, looks up from behind 
his kit inside the dark com¬ 
pound known as Gold 
Studios. 
Another successful take 

under his belt, Blaine 
hustles through the main 
recording room at the 
famed Hollywood recording 
complex to hear the play¬ 
back in the booth. 

Hal has been present on so 
many sessions over the years 
that his usual modus operandi 
is right through the exit door 
and home. Not this time, how-

Phil Spector, Leonard Cohen, Bob Dylan 
and others in a Los Angeles recording 
studio ... and MM’s Harvey Kubernik was 

ever. 
The track he just finished is 

titled " Don't Go Home With 
Your Hard-On, " from the new 
Leonard Cohen/Phil Spector 
collaboration, " Death Of A 
Ladies' Man.” Perhaps not 
tantamount to Churchill and 

there to report and talk to Spector 
and Cohen about past, present and future 

Stalin at Potsdam, but a con¬ 
frontation, nonetheless, that 
has the music community's 
ears pricked in anticipation. 

" Phil is like a director,” 
says Blaine, a look-alike for 
Mort Sahl and even funnier. 
“ Phil is a beautiful guy to 
work with. Working with Leo; 
nard has been really inter¬ 
esting. This is more of an ar¬ 
tistic thing. Phil seems a lot 

looser during these sessions 
. -W.?«. behind Leonard 
and Phil has knocked me 
out," says the sticks man 
with over 50 gold records to 
his credit. I've seen Blaine in 
action over the years from 
TV commercials to recent 
drum-beating behind Steven 
T. and Helen Reddy. 

"Phil Spector creates an 
atmosphere that is conducive 

to recording. It's a situation 
that you can never get sick 
of. Every five minutes it's a 
new adventure. I play what I 
feel and Phil likes it. There 
is a fraternal feeling here. 
I've done sessions with Phil 
for almost 20 years, and 
worked with the same guys 
for almost the same period of 
time. It's super fun,” he says. 

"I do hundreds of sessions 

each year and walk out 
knowing I've done a good 
job. When I leave a session 
with Phil I want to hear the 
results on the radio. We have 
such a goddamn good time 
making records. making 
sound. Phil knows exactly 
what he wants when he 
comes into the studio. 

"These days it's less of a 
performance. A lot of pro¬ 

ducers think they are on 
stage. Phil is the stage. He 
loosens the musicians up and 
everyone works together. Phil 
loves musicians. He thinks 
musicians are the straight 
people and everyone else is 
nuts. 

"I've really dug working 
with Leonard. Anytime I do 
a Phil Spector session I play 
my,heart out. It’s special and 
it will always be special." 

Leonard Cohen, poet, no¬ 
velist, songwriter, recording 
artist and spokesman for the 
human condition, enters the 
dimly lit booth. He wears a 
hint of a smile upon his face, 
as he is not one for elaborate 
displays of feelings. He, too, 
is pleased with the track. 

Resplendent in finely-tailor¬ 
ed dark blazer and grey 
slacks, he radiates a poise 
and charm that has capti¬ 
vated the deepest emotional 
embraces of fans throughout 
the world. 

“In working with Phil I've 
found some of the musical 
treatments very foreign. I've 
rarely worked with a live 
room that contains 11 musi¬ 
cians: six guitars, three 
basses, two drummers. Echo 
is a very interesting musical 
treatment. A dramatic embel¬ 
lishment," says Cohen in a 
low, deep, priest-like voice. 

" Hard-On " is the album's 
all-out stomper, Loud horns 
and a pulsating beat are 
hammered home by double 
drumming which underscores 
Cohen's menacing, gritty 
vocal work. “I can really belt 
them out, you know,” he 
adds over a bottle of Jose 
Cuervo. 

'pHE air conditioning at 
1 Gold Star isn't work¬ 
ing and room temperature is 
hovering around the 50 
degree mark. An arctic condi¬ 
tion where even a penguin 
would catch a chill. Phil 
Spector has trouble breathing 
in dry air and the Gold Star 
chamber has been converted 
into an igloo. 

"Play it louder! . . . this 
isn’t punk rock . . . this is 
rock punk/' hollers the di-
minutSve Spector from behind 
the mixing consul, toting his 
ever-present bottle of Mani-
shevitz grape wine. 

Clad in an attractive black 
suit, a sharp green shirt and 
black boots, this living per¬ 
version of every Jewish 

mother's doting expectations 
prances through the room 
upon his imaginary high 
horse. 

“This is a great song," 
announces Spector in a 
theatrical reply, his voice 
assuming a high-pitched 
blend of Arnold Stang meets 
Steve Harley. "We've made 
some real good music on this 
album." 

Spector is in a fiesta mood 
as usual and excuses himself 
to comb his hair. The plate¬ 
glass inside the control tower 
does not take the place of a 
mirror. Barry Goldberg walks 
into the booth. Goldberg is 
playing piano on the session 
as well as most of the album 

' Barry is the ultimate Phil 
Spector record collector. He 
can recite from memory the 
Spector catalogue. Miami 
Steve and Steve Popovich 
aren't in the same league. 

Religious 
Goldberg is a quiet fellow 

who, in the past, has played 
with Jimi Hendrix, Mike 
Bloomfield and backed Bob 
Dylan at Newport (later Dy¬ 
lan produced an album by 
Goldberg). 

Goldberg logged some time 
with KGB, which never got 
off the ground, but recent 
songwriting collaborations 
with Gerry Gofflin have 
turned out well. Rod Stewart 
recorded one of their com¬ 
positions . “It's The 
Spotlight". on "Atlantic 
Crossing," and Goldberg/ 
Goffin turn up regularly on 
publishing sheets. 
Now living in Laurel 

Canyon. Goldberg is a very 
happy man. 

“I've always wanted to 
play on a Phil Spector 
record," he confesses. "This 
is my greatest thriH. Better 
than playing with Bob 
(Dylan) at Newport. Both 
were blessings," he says in a 
quasi-religious overtone. 

“Phil called and asked me 
to play some sessions. I can't 
describe what a buzz it is to 
hear a Phil Spector track in 
the cans. Leonard is a real 
gentleman. I love his books. 
These sessions have been like 
an army: Phil Spector's army 
of conquering musicians. 

"Hal Blaine and (Jim) 
Keltner are so charismatic. 

Phil knows how to make 
sound. There is a psychology 
on display. 

"Everyone plays off each 
other’s licks until it happens. 
AU the ego is removed. 

“Phil takes over. Phil is 
like a lens. He gave me the 
lead part on one of the 
tunes. 
“Leonard was so easy to 

work with. He never copped 
an attitude. 
"The album is like a 

concerto of rock. It's so 
beautiful and delicate. So 
honest, almost religious. Phil 
is like a magnet and draws 
the best elements out of 
everyone. He's the master. 
There is no one like him. 

"It's so exciting being in 
his rhythm section. Phil 
knows that things aren't 
gonna happen first or second 
take. He's the best. What 
else can I say? I hate the 
way these people cover his 
songs, like Shaun Cassidy. 
"Once a Phil Spector 

record is finished it should 
be retired, like the way they 
retire baseball jerseys of 
famous baseball players." 

It's almost midnight and 
Spector returns to the mixing 
board. His eyes penetrate 
like lasers. "Okay, kids. It's 
tiime to work.” Leonard 
returns and action resumes. 

EVEN though these two 
musical giants have 

crossed into the time dimen¬ 
sion known as middle age. 
their inherent leanings 
towards rock and roll lend 
this album the credibility 
that distinguished it from 
being an ill-fated attempt to 
fuse disparate artistic tem¬ 
peraments. 

For some reason, as I 
watch Phil and Leonard go 
over a lead sheet, this match¬ 
up was supposed to happen. 
The combination of Cohen’s 
words and Spector's music 
has yielded some stunning 
material. 
"Death Of A Ladies' Man" 

is an intriguing mesh of 
Cohen's bleak emotional land¬ 
scape with the power and 
beauty that at times recalls 
the golden years of the 
Spector sound factory. 

Tonight's cast includes 
such Spector stalwarts as Jim 
Keltner, Art Munson. Nino 
Tempo, Ray Pohlman. Bob 
Dylan. Allen Ginsberg, Blaine. 
Goldberg. Jesse Ed Davis. 

and Dan and David Kessel, 
sons of the great jazz 
guitarist, Barney Kessel, who 
both play tasty rhythm guitar 
and would rather discuss the 
Ramones than Herb Ellis or 
Joe Pass 

Hiere is much ado among 
“in crowd" media who ac-
clajm the energy and com¬ 
mitment of new wave bands 
and neglect the pioneering 
spirit of the Sixties musicians 
whose contributions in recent 
days might be considered 
marginal. 

Crash 
Spector spins the track for 

the tenth time as it crashes 
through the speakers. A power 
rocker that reveals much 
more chutzvah than Johnny 
Rotten will muster in his 
entire career. "None of us 
are ready for the glue 
factory!” screams the forever 
adolescent Spector "I'll go 
one on one against any 
producer. I can still kick 

After a few seconds Phil 
stares at the red monitor 
switch and pauses. "My 
graduating theme (from high 
school) was ' Daring To Be 
Different'. . .. The minute I 
dared to, they called me 
different. Isn't that true. 
Stan?" 

Stan Ross has seen it all 
before and recorded most of 
it. A Fairfax High graduate 
like Andre Previn. Herb 
Alpert, Wild Man Fischer. 
Spector and myself, Ross is 
part-owner of Gold Star, and 
has 150 gold records and not 
enough space to hang them 
all. 

For the record. Ross has 
engineered or mastered 
"Summertime Blues" by 
Eddie Cochran, "La Bamba’’ 
and " Donna " by Richie 
Valens. "Alley Oop” by the 
Holleywood Argyles, count¬ 
less Sonny and Cher albums. 
Iron Butterfly. Buffalo Spring¬ 
field. the Beach Boys’ "Good 
Vibrations", and even the 
Runaways as a three-piece in 
1975. 
The complete list would 

take pages but Ross earns a 
place in the hall of fame for 
his work with Spector. He 
engineered "To Know Him Is 
To Love Him" and just about 

all those wonderful Spector 
sides from 1958 to 1977. 

"Phil hasn't changed at 
all.” says Stan. "There has 
always been controlled chaos 
at e Phil Spector session. 
There is no one like Phil. A 
very emotional character. I 
think that shows in the 
records that come out of 
here. It's a very beautiful 
thing to watch a Phil Spector 
record develop. 

"Phil has always been 
cocky. In the beginning he 
lacked confidence. He was 
never short on determination 
but was always looking 
around for approval. These 
days he's more positive. He's 
a real record producer. You 
don't have to deal with a 
manager or a group of kids. 
You go and talk it over with 
Phil. 
"Some very talented people 

have used these facilities over 
the years but Phil Spector is 
the most talented individual 
who has ever walked through 
the front door. Phil -is still a 
kid. He gets excited about 
making records every 
moment. He never forgets. 
He's still contemporary. 
That's why his songs are 
always recorded." 

WHEN Phil calls, you 
drop everything.” — 

Rodney Bingenheimer. 1966. 
A Phil Spector recording 

session wouldn't be complete 
without the presence of 
Rodney Bingenheimer. The 
likeable Mayor of Sunset 
Blvd has carte blanche with 
Phi) and the Gold Star staff. 

"I love Gold Star," says 
Rodney as we sit in the 
lobby. “It's one of the few 
studios that has Tab (diet 
Cola) in the Coke machine." 

COHEN and Spector first 
met in late 1974, 

when Leonard did a brilliant 
three-night stint at the Trou¬ 
badour Afterwards. there 
was a reception at Spector's 
pad. 
The two share a mutual 

business manager/lawyer, 
Martin Machet, who had 
brought Phil to Leonard's 
Sunday recital. Mr Spector 
didn't say a word for the 90-
minute performance. The ulti¬ 
mate gesture of respect. The 
meeting at Phil’s house was 

short and substantive. 
Earlier in the year Cohen 

was a house guest at 
Spector’s impressive dwelling. 
By breakfast the duo had 
churned out two tunes, 
Cohen supplying the words 
and Spector pounding away 
at the piano. The collabora¬ 
tion was set in gear. 

At the time Leonard said: 
"I first became aware of Phil 
Spector when I heard To 
Know Him Is To Love Him’, 
when 1 worked in a factory in 
Montreal in the late Fifties. 

"Phil is not a great 
songwriter, but he’s bold. 
Bold enough to use pedes-, 
trien melodies. I was always 
at traced to his earlier work: 
'Unchained Melody’, ’Lovin’ 
Feelin'.' In those songs you 
could hear the predicament 
of the central story-teller. 
The songs were so ex¬ 
pressive. Phil was able to 
make little moments of poig¬ 
nant longing from the real 
American heart. 

"Phil has always been 
masterful at capturing the 
quality of dating, love, ro¬ 
mance, longing, passion .. . 
the American adolescent heart. 
I like his voice, he has a 
beautiful urgent voice. I 
wouldn't mind being his 
Bernie Taupin." Soon after¬ 
wards Spector and Cohen for¬ 
malised a musical partnership. 

Nine months later Phil is 
playing some final ' mixes 
from the album. What im¬ 
presses me most about 
the results I'm hearing is 
that this project will continue 
to dispel the aggravating 
notion that Los Angeles is 
the exclusive musical domain 
of laid-back pseudo-country 
warblings performed by musi¬ 
cal transients who call LA 
home out of a sense of 
convenience rather than re¬ 
flecting the tension and 
Siritual relationships within 

e city's environment. 
“I like Los Angeles,” 

admits Cohen. “It's so despe¬ 
rate, it's not bad. 1 wrote a 
lot of songs in my drive¬ 
way." 

■' A Phil Spector record is 
the sound of this city." adds 
Blaine. "Even the smog gets 

continued 
overleaf 

“All’s Well That Ends Well” is a live 
recording of Man’s last three shows at 
London’s Roundhouse. 

Featuring seven of their most 
popular tracks including “Spunk Rock” 
and “Romain,” together on one album. 

As an added bonus the first 12,000 
copies contain a special 
history of Man leaflet. 
This is a collectors’ item -
so hurry to get your 
copy while stocks last. 
MCF2815. 
MCA RECORDS 
MCA Records. 1 Great Pulteney Street. London W1 
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Leonard 
’n’ Phil 

continued from 

my records. 

says. 
I remember 

Sick 

cross-legged recall 

school. 
rebellious attitude. I was for 

He 

"Everybody will now says. 

ing session. Blaine, who recordir 
hacftit seen 
Simon and G1 

lot disappointment, 

The debut PeterStraker album 

featuring his superb single 

STRAKER IN CONCERT 
Fri 25th Nov 

display 
Cohen 

weave 
them. 

LEONARD COHEN: The al¬ 
bum has some of the best 
lyrics I've ever done' 

harmonies on 

Dylan since a 
Jarfunkel session 

melody around 

the underdog. I was < 
cerned that they were 
misunderstood as I was.” 
What about "Then 

Kissed Me?” 

Tue 29th Nov LONDON 
New London Theatre 

alternate lyrics. 
“ I Left A Woman Waiting ’ 

is an intimate lyric. I 
published part of it before as 
a poem in Energy Of Slaves. 
I then wrote additional 
material and extended it 
through the song.” 

A HARVEY GOLDSMITH AND JOHN REID PRESENTATION 

IN ASSOCIATION WITH GOOSE PRODUCTIONS 

COR ME, the highpoint of 
T die six-month sessions 
was the actual recording of 
"Don't Go Home With Your 
Hard-On." 
The night before the tune 

was recorded. Leonard and I 
went to the Troubadour for a 
poetry reading by Alien 
Ginsberg The next evening. 
Ginsberg, Bob Dylan and 
Ranee Blakely turned up at 
Gold Star late in the night. 
By 2.00, wine and pizza 

were ail over the studio and 
it looked more like a 
fraternity party than a 

"I worship women.” he 

Produced by RoyThomas Bakerand Freddie Mercury 
A Goose Production 

years back in New York, 
directed Dylan and Ginsberg 
for backing vocal parts. They 
can be heard howling in the 
chorus. 

Phil was delighted to see 
Allen and Bob. By the end of 
the morning. Bob had become 

"Death Of A Ladies' Man" 
was waxed Leonard nods 
and winks. "We started at 
7.30 in the evening and by 
2.30 ajn. we hadn't done a 
complete take. Everyone was 
on double scale after 12.00. 
Then it escalated to qua¬ 
druple time at 2.00 a.m. 
"By 3.30 we hadn't played 

it through once. Phil then 
took away everyone's charts. 
He wouldn't let the musicians 
play more than six bars." 

know that inside this serene 
Buddha-like exterior beats an 
adolescent heart. 

"I've never fronted such a 
powerful sound. The album 
has some of the best lyrics 
I've ever done. I wish at 
times there was more space 
for the personality of the 
storyteller to emerge. There's 

EDINBURGH 
Odeon 

Cohen sitting on the floor in 
the early morning. We were 
alt very tired, and at 4.00 
axn. Phil clapped his hands 
and instructed Cohen to do 
the vocal. Leonard approach¬ 
ed the microphone and sang 
the song flawlessly. 
"The lyric is splendid. 

There is something really 
special and beautiful in that 
song. It breaks down and 
starts over." 

"Fingerprints" is a coun¬ 
try-influenced song, complete 
with steel guitar, courtesy of 
Sneeky Pete. This is not 
Cohen s initial excursion into 
C&W land. In 1954 he was in 
the Buckskin Boys. 

“It was real country — 
barn dance, square dance 
music, hoedown music, things 
we used to sing at the camp 
fire. 

" 'Paper Thin Motel' is the 
tightest lyric on the album 
It began in my hotel room in 
Frankfurt on the last tour. 
Sometimes your emotions 

negatively, bitterness, I think 
it's absolutely open, the tone 
of the album.” 

this time," says 
s we sit in his 

pillow and a feather comes 
out. It's a good song. I 
worked very carefully on the 
lyric. I had hundreds of 
verses. There were scores of 

Mon 28th Nov BIRMINGHAM 
Hippodrome 

Bobby, and Phil was telling 
worse jokes than Blaine. 
” Hey . . .” announced Phil 
as he shook hands with all in 
distance, "there are so many 
Jewish people in the room 
we could have a bar mitzvah. 
Maybe we could record some 
prayers. Then we could put 
out a disco version of it!' 

"I originally wrote the 
lyrics in an Italian restaurant 
in the Village," says Cohen. 

Maybe 32-part harmonies. If 
anybody is laid-back in this 
room, get the f— out. 

“All people who play on 
Asylum albums please leave. 

"Yes. the soul is often on 

Sun 27th Nov LEEDS 
Polytechnic 

previous page 
on the tape." 
Says Spector. “To "this day 

I meet a lot of people who 
can't believe I made records, 
hits in Los Angeles. They 
thought Gold Star was in 
New York. By the way, there 
are no four and five-part 

Ragtime Piano Joe 
° EMI2700 

Sat 26th Nov NEWCASTLE 
New Tyne Theatre 

"That was an experimental 
record. John (Lennon) told 
me the Beatles got the idea 
to use the 12-string guitar 
from that record. But I 
thought it was too spaced 
out. 

“I was against it coming 
out ... I was gonna can it 
... I didn't know if every¬ 
body was going to except the 
vastness of it. That's about 
the time Life magazine and 
others-started talking about 
the" Spector Sound, the whole 
WaH Ot Sound thing." 

Probably Spector’s master¬ 
piece is “You've Lost That 
Lovin' Feel in.' ■ Always heard 
on the radio late at night, 
and currently reissued in Eng¬ 
land, the record was number 
one in 1965. Spector then 
recorded "River Deep. Moun¬ 
tain High" in 1966 with Ike 
and Tina Turner. 
The song flopped in this 

country but was a Top Five 
smash in the U.K. Spector 
retired. Some suggested it 
was due to the record's lack 
of success. 

"I believe the public makes 
mistakes," Spector said, talk¬ 
ing about the record. "But 

there's no bitterness, no hard 
feelings. That's part of the 
reason for the ‘Greatest Hits' 
album. It means people will 
Set to hear what they didn't 
ear before. 
“I don't think a lot of 

people realise how I had 
retired long before that 
record. I think they feel 
that's the reason. I retired 
before ‘ Lovin' Feelin.' I 
retired after ' Lovin Feelin.' 
There were lots of periods of 
retirement — I'd just say 
dissatisfaction." 

Spector, a virtual recluse 
and hermit over the last few 
years, is getting ready to 
play ball again. The Cohen 
dates have been somewhat 
therapeutic for the volatile 
producer. Nowadays he's less 
theatrical in the studio and 
there's less of a circus 
atmosphere that surrounds 
his work. 

These days Spector has’ 
settled down a bit. Of his 
wild stalking, he says: "It 
had to stop. I realised it was 
detrimental. It doesn't take 
extraordinary strength 

"I just objectively viewed 
it and saw it was a fictitious 
role for me — being the rich 
millionaire in the mansion 
and then dressing up like 
Batman I have to admit I 
did enjoy it to a certain 
extent, but 1 began to realise 
it was very unhealthy. It was 

. . unproductive.” 

things I've done with Leo¬ 
nard." 

While 1977 has been a 
Phoenix-like rebirth for Spec¬ 
tor. Cohen’s year is reflected 
in the lyrics that will 
accommodate the album 

"I was a little off-balance 
this year," he shrugs. The 
current batch of compositions 
are a continuation of past 
Cohen concerns. "Iodine,” 
"Whatever Happened," “True 
Love Leaves No Traces," and 
the title track showcase 
themes of lost love, personal 
chaos, romantic dilemmas, 
lust and vulnerability. 

“Don't forget humour,” he 
says. Spector's production is 
sensual, often gorgeous at 
times. Cohen would suggest 
lyrics to Phil who would 

'THIS ONE’S ON ME’ 
EMC 3204 

In a profile last year, 
Spector said: “I'm an image 

’ I’m the Howard Hughes of 
rock or whatever. Fine. How 
do I feel about it? I don't 
feel. I accept. 
“When I used to sit 

around with Lenny (Bruce), 
we used to try to figure out 
why he was called the 'sick 
comic.' Some writers sat 
down one day and said, 
•That's sick, so we’U call him 
the sick comic.' 
“Lenny never said he was 

sick. The fact that I live in a 
mansion, secluded with body¬ 
guards — it’s easy for 
someone to say I'm this or 
that. It just makes for good 
reading." 

But is the Howard Hughes 
tag accurate? 

" Yeah,” he said, smiling 
slightly, after only a slight 
pause. “I'd have to say it 
was pretty perceptive on 
their part.” 

“I'm ready for anything 
now Nothing frightens me. I 
feel I can do more than I 
ever could do before. I feel 
extremely ready, musically 
. . . I'm more comfortable, 
more relaxed, more together. 

“I understand what I want 
to do and 1 will do it. It’s 
time to get serious _ again. 
Come in the other room and 

Brentiwood house just off 
Sunset Boulevard. “This 
album, and particularly this 
song,- has some of the most 
autobiographical writing I've 
ever done. It's direct and 
confessional. I wanted the 
lyrics in a tender setting 
rather than a harsh situation. 
At times that fusion was 
achieved. Sometimes the 
heart must roast on the fire 
like shish kebab. 

"I'm interested in writing 
good songs. I don't think 
about reaching a new au¬ 
dience or gaining ears," he 

A COUPLE of months ago, Phil invited me to his 
house for a conversation. The 
40- room fortress of solitude is 
surrounded by a wire fence 
and the long narrow entry 
hall to the front room is 
lined with photos of Spec¬ 
tor's heroes: Lenny Bruce. 
Muhammad Ali,- John and 
Robert Kennedy. Martin 
Luther King, John Lennon. 

Rare masters are piled up 
in boxes next to a pool table 
and Phil’s jukebox upstairs 
plays Elvis. Otis Redding, 
Wayion Jennings, Bob Dylan. 
Gene Vincent, the Coasters 
and the Drifters constantly. 

I ask Phil if he identfied 
with "He’s A Rebel" "Every¬ 
body used to say . . ' Ah-ha. 
that's the thing that most 
classifies Phil.' Nobody used 
to ask if I used to walk 
’ Uptown ' or if I lived in 
' Spanish Harlem.' But yeah, 
I identified with that. 

"I always thought I knew 
_ what the kids wanted to 

are so shaken up the soul has hear. They were frustrated, 
to react. You thrash at the uptight. I would say, no 
— ind a feather comes different from me when I 

' had a 
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a silk degree further on 
It's funny to think that less than a year ago we took space for 

Boz Scaggs classic 'Silk Degrees’ aloum and spent most of it 
explaining just who he was. Then he was known to a handful pf 
British fans who’d stuck by him through many long years of 
dues-paying. 

The outstanding success of that album, the three hit singles it 
contained and two sold out shows at the Rainbow Theatre in London 
make such exercises redundant. 

So wTiat this ad contains is simple information. 

Boz Scagg's new album 'Down Two Then Left’ is now on release. 
Ten new tracks including his new single 'Hollywood' produced by 
Joe Wissert. Great songs, great arrangements, great productions. 

What else do you really need to know ? 

Album: 'Down Two Then Left’ 
Single: 'Hollywood’ 

Down 
two 
then 
eft 
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ALBUM: NEL 6009 

nems 

BLACKS ABB Al 
Greatest Hits 
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Yes 
back 
on 
course 
YES are now approaching 

their tenth anniversary as 
a group, and they have stuck 
to their musical beliefs over a 
decade of change within and 
without the group. 
They have known a struggle for 

recognition, for financial stability 
after years of being permanently in 
debt, ultimate success on records and 
in concert around the world, and they 
have known the pressures of internal 
dissension and outside criticism. 
Some of the strongest criticism has 

been from ex-members of the band, but 
somehow they have managed to retain 
love and respect, along with inter¬ 
national success. 
And now Rick Wakeman, who left 

them to go solo, is back, the band have 
a hit album and even a single under 
their belts, and a unique series of 
British concerts, including six nights at 
Empire Pool, to look back upon as 
major achievements of 1977. 

In fact, the band say their anniver¬ 
sary is next year, so they will have to 
do something startling to make 1978 
even more memorable. 

Jon Anderson promises however, that 
they will come up with a hot new 
album next year and has some secretive 
plans of his own, which will probably 
materialise as another solo album to 
foMow up “Olias Of Sunbillow." 

Rick Wakeman already has a new 
solo album, "Criminal Record," and 
seems very happy to be back among the 
Yesmen after a spectacular few years 
out On his own. 

Damn 
How did Jon sum up the Empire Pool 

concerts? “The Monday night we came 
off feeling very pleased, and I'd say 
there were two nights that were 
excellent out of the six we played." 

It seems to have been a highly 
successful year for the band altogether. 

"Well, right. Last year, when we 
were touring around, there was a 
feeling among us that we should cele¬ 
brate the fact the band has been to¬ 
gether for such a long time. 
"We've ail had the opportunity to 

look into our individual ideas with the 
solo albums, and then the idea of doing 
an album which had a celebratory feel 
about it grew and by the time we got 
to record 'Going For The One' the songs 
were pretty much organised in our 
heads 

" We recorded in Montreux. Switzer¬ 
land, at the Mountain Studio, just after 
ELP moved out. and it was a 
coincidence that ELP had just left 
Advision when we recorded 'The Yes 
Album' there. I think this album had 
the same flavour as The Yes Album' 
with melody, technique and lyrics. 
"We were determined to make a 

damn good album which we hoped 
would touch all the Yes fans who had 
maybe gone off us a little bit, or had 
stuck with us It was a conscious 
attempt to try to get back in touch 
because we had the experience with the 
solo albums ..." 
Had that been a drifting period for 

the band? 
"It wasn't drifting at all! It had been 

a very positive step to work towards 

Jon Anderson talks 
to Chris Welch 
new ideas. 'Relayer' was another step 
forward: it was a bit weird in parts as 
we got involved in electronics in the 
battle sequences. On stage, though, it 
worked extremely weH, I felt. On 
record, in retrospect, it was slightly 

^But we were slightly uptight as a 
band at that time, anyway, 'Soundcha-
ser', in particular, was a very strong, 
metallic track and so was 'Gates Of 
Delirium’. Around that time we were 
still trying to find ourselves individually 
as well as collectively. 

"So we decided, 'let's do the solo 
projects'. We all found out a helluva lot 
in the act of making them. 

"I can see Steve in the future going 
off and doing some reaMy marvellous 
guitar pieces, and I thought Chris did a 
marvellous production on 'Fish Out Of 
Water.' Over the next three or four 
years there will be at least one album 
from each of us. 

"I hope to do an album next year 
I'm not quite sure how it will turn out: 
I'll have to wait and see. But the 
important thing is the next Yes album, 
and to make sure we're going along the 
right way. And the next album is 
already getting embedded in our heads." 
Had the group started work on that 

yet? 
"I've been jiggling around with some 

things I did on the tour that came up 
during jams and soundchecks. I've got 
one or two songs that are very strong 
which the boys have all heard. 
"We haven't dried up and we aren't 

twiddling our thumbs! We could make 
an album that centred on Rick or Steve, 
but I think the next one will show the 
versatility of the band, rather than 
individuals. 
"We did go through a period of 

thinking of pieces of music for either 
Rick or Steve or myself. But now the 
band comes first. 

"Happily, we've come through that 
period when people thought perhaps we 
had become a little self-indulgent. All 
we were doing, though, was spreading 
out our roots for a solid future." 

Yes, "Close To The Edge" and 
“Fragile" were all strong developments 
for the band, thought Jon, adding: "A 
lot of people didn't accept 'Close To 
The Edge at the time, but now it's just 
part of the repertoire. 

“It was an exciting period to look 
back on. Sometimes we got a bit of egg 
on our faces, but at least we tried to 
do something different. 
"We never said we'd play it safe 

That isn't what the band is about It's 
always been about Hying anything that 
comes along and hoping that it appeals. 
"We had great success with 'Fragile' 

and 'Close To The Edge.' and we didn’t 
Î;o mad, didn't go raving off. and, in 
act. hid into ourselves. We became very 
introvert and worked for six months on 
'Topographic' and eventually went out 
and played it. 
"No matter what anybody says, it be¬ 

came marvellous on some nights. It was 
exciting, because the audiences were be¬ 
hind us and helping us along. In Ameri¬ 
ca. too." 

Jon admits that sometimes he has had 
difficulty communicating ideas to people, 
which might have led to tensions within 
the band in the past. 

"Sometimes I don't know what I'm 
saying myself . . just thinking 
thoughts aloud . . . you try to explain 
it, and sometimes you are not quite 
getting through 
“Maybe it’s my fault because I 

haven’t got the talent to write the 
music down and say to people, 'play 
this.’ Frank Zappa can do it — I can't! 

“It was more of a problem for us 
when we were doing 'Close To The 
Edge.' a large-scale piece of music that 
had to keep going, with a good tempo 
all the way through. 
“On ‘Going For The One' the tempo 

became much more natural and I didn't 
have to guide the thing. I was conduc¬ 
ting away and having a great time, but 
everybody knew where were going, 
anyway. 

’•Me and Steve got together on 
’Awaken', and 'Turn Of The Century' was 
one Alan and I wrote together. 

Recluse 
" 'Wondrous Stories' was about the 

joys of life, as opposed to the uptightness 
of some aspects of life. Romantic stories 
from the past and future really — a 
kind of dream sequence. 

“It's nice to have a hit single, and 
we've got a couple more songs, not the 
same kind but equally good as singles. I 
think we'll try for singles if it’s going 
to get us more airplay and get more 
people interested in the band 

“I'm not sure about 'Going For The 
One' as a single, however. It’s a very 
high song to sing, which is good for my 
range It helps strengthen the vocal 
cords! My voice has got a lot stronger 
over the past year. 

’The whole group has taken a deep 
breath and got its second wind, and we 
shall carry on, hopefully, for the next 
few years. Rick is settled right back 
into the band again, as he was from the 
earliest times.. And he's found doing a 
solo album like 'Criminal Record' again 
isn't such a taxing experience 

“Rick enjoys himself and it’s good to 
see him play so well. We were always 
in touch with Ride, even when he left 
us. and he was very iH for a while. He 
took on a helluva lot. 

"His heart is totally in the right 
place, but when you start taking a big 
choir and orchestra on the road, it must 
have been exhausting, all that responsi¬ 
bility on one person. He likes to get 
people together like that and put on an 
extravagant show, rather than being a 
recluse. 

“Next year we’ll all put out a really 
hot album and we've got the makings of 
a good one coming up. Hopefully, we'll 
do a comprehensive tour, including 
Britain. ' 
"And I hope everyone enjoys it. 

because I think we're a damn good 
band! 

“We're a happy band that plays good 
music, and puts on a good show 
Sometimes the critics don't want to see 
a good visual show, but only because 
they see so many shows. We like to put 
on a bit of magic for our fans That's 
who we play to. not the business 

Spots, pimples, blackheads . . . 
aren’t they a nuisance! But now, you 
needn’t live with them for long, be¬ 
cause now Clean and Clear is here. 

Clean and Clear was specially de¬ 
veloped by Beecham dermatologists 
after studying young people’s skin prob¬ 
lems just like yours. Clinical trial has 
shown how well it works. And it takes 
only two minutes a day to use. 

Everything you need 
Clean and Clear is different in two im¬ 

portant ways. First, it’s a medicated gel 
wash, not an ointment, cream or lotion. 
Secondly, it combines, in one preparation, 
everything you need to clear spots fast. 

Clean and Clear cleanses thoroughly but 
gently - carries away excess surface oil and 
germs, and dries up spots. It frees blocked 
pores, to dissolve unsightly blackheads and 
it checks the cause of inflammation. What’s 
more, it has an antibacterial agent expressly 
selected for its ability to penetrate and com¬ 
bat bacteria deeper down. 

All those taking part were young people 
and, in a high percentage of cases, the 
doctor in charge reported really positive 
improvement. 

Clear healthy skin 
Massaged in for just one minute twice 

daily, this Medicated Wash could make a 
wonderful difference for you too . . . 
effectively treat unsightly spots and pimples, 
help your skin look clearer and healthier 
than for years. 

Get Clean and Clear at your chemists 
today. It’s easy to use, non-greasy, and no 
unpleasant odour or telltale trace remains on 
your skin. Most important of all, it has 
everything you need to clear spots fast - and 
cfmical tests show it works. 

Clean and Clear. Make a lather with 
water. Massage in for / minute twice daily. 
Rinse and pat dry. 

Clinically tested 
In order to demonstrate how success¬ 

fully Clean and Clear works, a strictly con¬ 
trolled trial was undertaken in the dermato¬ 
logy clinic of a leading London teaching 
hospital. 

Teenage 
spots. 

This new two-minute-a-day 
treatment has everything you 

need to clear them fast. 
Clinical tests show it works. 

for clearing spots 
Available only at your chemist Starting today Clean and Clear your skin 
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Caught in the Act 

is one reason why the Jam don’t play 
particularly, means a lot to him — “if 

sprinkling 

Dinwiddle' 

gypsy voice still 

heady pastures. 
BRAZIER. 

CHRIS 

GREGG AND CHER 

— the gig had such depth and 
attack that I began to wonder 

um. bi 
faults that are evident 

But I may as well dear up 
one point — i criticised the 

EWCASTLE’S a rough town. Quite apart from 
the street fights outside, the Mayfair Ball¬ 

room last Friday had mini-battles breaking out 
periodically in the hall. Normal drunken skirm¬ 
ishes, perhaps, anti-punk trouble-picking more 
likely, (it’s reckoned that the new wave is less 
entrenched here than in most cities). 

There’s certainly no way the Jam could be blamed for 
attracting violent elements — they point out the “ hate on 
every pavement ” and the “ murder on the terraces ” but 
their message has always been positive / constructive. As 
in “ All Around The World,” for instance, which was given 
a more enthusiastic welcome than any other number at 
this gig — “What’s the point in saying 'destroy’? We 
want a new life in every way.” 
The Jam were great, they really were — they’re so incred¬ 

ibly consistent in concert that I can't imagine them giving a 
bad performance. And that’s despite not playing their two 
finest songs, “ Away From The Numbers ” and “ Life From A 

The Weekend ” because I 
thought they were Paul Well¬ 
er's own opinion. Apparently, 
they're supposed to be spoken 
by a 50-year-old guardian-of-
moralhy figure, which im¬ 
proves the song no end, 
though I still don't see how 

acts in Britain, extraordinar¬ 
ily forceful, both aurally and 
visually, for a three-piece 
group — the careering pin¬ 
ball act and scissor-kick leaps 
of Weller and Bruce Foxton 
make them the new wave's 
most compelling tag-team In 
terms of sheer kinetic excita-

l'm sure they’ve got the tal¬ 
ent to bust out of their Who 
fixation into more Individual 

sacred? I’d feel I was spoiling them 
them live. Besides, we couldn’t de 

include a lyric-sheet you may 
as well go the whole hog and 
allot lines to characters like 
the Who did with “ The Punk 
And The Godfather ” (didn’t 
think you’d get through a Jam 
review without seeing the 
Who’s name somewhere, did 
you?). 

Gibson have cut all 
their strings. 

Gibson is guitars JSX'S’m»». 

LOUIS HAYES 

DAVID ESSEX _ 

WHEN I saw Godspell a few 
years ago I felt it was the 

worst insult to JC since 
Christianity and that West End 
theatre couldn't sink much 
lower. I would not have singled 

Geordies 
get 
Jammed 

and seeing that 
likelihood of them 

LONDON JAZZ BIG BAND 

BLONDIE'S DEBORAH HARRY: looked mouthwatering 
problems but was afflicted with .sound 

fully 
and < 

MAX JONES. 

HORSLIPS igorating 

"■ring It On Home," and 
Picard's "Goodbye Mr Rabbit." 

with 

equipped with writers as 
is soloists, and a nicely 
>ut programme included 

PIRATES 

Gentleman prefers Blondie 
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„EXPECT 
NO MERCY 

' ■ íât&í' 

tops 115 

MOI MAIN 

Nov 30th - Apollo, Manchester. Dec 3rd - New Theatre,Coventry. 
Dec 2nd * Apollo, Glasgow. Dec.4th- Rainbow, London. 

the new album from 

NAZARETH 

f 
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CLOVER 
is growing everywhere 
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Caught in 
the Act 

Rods of 
steel 

PHIL RAMBOW 

as self-affaclng as ever on 
slags, embroidered Rambow’s 
gut-wrenching leads with In¬ 
tricate asides rather than ac¬ 
tually coming Into tho guitar 

GARNER TRIBUTE 

FRANKIE MILLER 

[F THE opening night of 
1 Frankie Miller's tour was 
anything to go by then this 
little jaunt through Britain 
which started at Coventry Lan¬ 
chester Polytechnic last Thurs¬ 
day should be the one to finally 
establish him in this country. 

musician that he Is totally 

BARRIE MASTERS: far more 
subdued, although retaining a 
certain impish conceit 

TOMMY TUCKER 

ALFALPHA 
ALFALPHA 

ALFALPHA 
also available on tape 

Three young musicians and songwriters with 
their own brand of relaxed acoustic country rock 

and exquisite vocal harmonies, 
all captured on this their debut album. 
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SOUL 

• VIOLA WILLS: “ Let's Love Now " (Arista). Singalonga-
Viola down at the disco. A misuse of genuine talent. 

Bob Gallagher 

REGGAE 

Dave Ramsden 

• HUMMINGBIRD: “ Madatcha ” (A&M). Snug sassy funk 
containing enough acidic geetar licks to satisfy Jeff Beck's 
most ardent followers. 

• CHIC: “ Dance, Dance, Dance (Yowsah, Yowsah, Yow¬ 
sah)" (Atlantic). Mediocre disco full of mix trickery and 
Edmundo Ros strings. 

• JUDGE DREAD: “ Up With The Cock ” (Cactus). Infan¬ 
tile leering nonsense with a feeble semi-reggae rhythm. 
Pathetic. 

»HORACE ANDY: « Girl I Love You " (Chanan-Jah). One 
the better versions of a much-recorded song. A Channel 

One production with Ranking Trevor's above-average (for 
him) toast, “ Auntie Lulu,” on the B side. 

• DILLINGER: “Musical Music ”/“ Rockers ” (Jamaica 
Sounds Disco 45). Dillinger has been very erratic lately, 
making too many run-of-the-mill records and only occas¬ 
ionally inspired. This is an especially banal and dull effort. 

• DENNIS MATUMBI: “Blood A Go Run" (Serious Bus¬ 
iness). Matumbi's unmistakeable style and a powerful song. 
Another brilliant number from one of London's best bands. 
Stunning dub on the B side. 

• SILVER CONVENTION: “ The Boys From Liverpool ” 
(Magnet). Der Beedies were a very gut group who sold 
very many records, nein? Frauleins, ve vill now try to sell 
very many records alzo by making some of der Beedies' 
songz loveable to the dizzcos. My apologies to any Ger¬ 
mans reading but this record is a joke. 

• LEON HAYWOOD: “Super Sexy” (MCA). The near¬ 
veteran’s first MCA single and a piece of energetic dance 
soul powered by a “ Clean Up Woman "-style riff. It cuts it. 

• BILL FREDERICKS: “ Love With You " (Polydor). Gooey 
but likeable late-night ballad from the ex-Drifter. Produced 

• INTERGALACTIC TOURING BAND: “Love Station" 
(Charisma). Flippant disco of unknown and unimportant 
origin. Mind you, it does harbour a lovely, if very brief, 
Bensonian guitar break. 

ÎI CISSY HOUSTON: “ Morning Much Better ” (Private 
tock). Churchy treatment of ‘ sex is better in the a.m.’ 

theme erected (?) on a funk base. Good record, great singer. 

• POET AND THE ROOTS: “All We Doin' Is Defendin' ”/ 
“ Five Nights Of Bleedin " (Virgin Disco 45). Poet is Linton 
Kwesi Johnson with two pieces from his book Dread Beat 
And Blood, dealing mainly with violence by and against 
black youth. An interesting and fairly successful experiment 
setting his poems against reggae rhythms in the style of 
deejay toasters, but far more serious than they usually are. 

• V. BROWN AND JAH BUNNY: “ Six And Seven Books " 
(Main Line). Reworking of the early Maytals classic. Reas¬ 
onable but doesn't come near to matching the original. 

• EDDY GRANT: “ Hello Africa ” (Ice). Lightweight but at¬ 
tractive and well-produced Afro-calypso. 

• NATURALS: “ Falling In Love Again ” (Magnum). Pleasant 
but ordinary song competently performed but nothing 
special. 

• CLINTON SENIOR: “Son Of Man ” (Stonehouse). Strange 
theme, I assume it refers to Jesus. But it's done with energy 
and isn't at all bad. 

• SONNY BLAKE " Curiosity ” (Satril). Stiff but convincing 
Swamp Dogg pastiche. 

• J.A.L.N BAND: “ So Good ” (Magnet). Unremarkable 
disco. 

THE DAREDEVILS LAY IT ON THE LINE. 
JIogJz ̂bown' 

THE NEW ALBUM 
FROM 

THE 
OZARK 

MOUNTAIN 

Method 
acting 
On the street 
• METHOD: "Kings On The 
Corner "/“ Dynamo ” (Do It 
Records). Don’t know who 
they are or whence they 
come (Richmond in Surrey 
has been whispered as likely), 
but they are impressive. 
“ Dynamo " is an “ educated ” 
reworking of the later Vel-
vets/Reed formula, even down 
to the off-the-shoulder lyrics. 
“ Well, now, Johnny said to 
Bobby/ 1 can see there’s a riot 
going on/Bobby said to 
Johnny/It’s just the beat, 
beat, beat of that dynamo." In 
odd contrast (are they music 
students?) “ King " reverts 
to a bluesy, small big band 
sound with a punchy horn 
section and an echoed mouth 
harp that walls in the middle 
distance. 

• HURRICANES: “Hey, 
Hey Hey" / “Elephant’s 
Boogie ” (Sonet). Finnish 
stomp rock (“ Elephant's 
Boogie” is a particularly apt 
title). Music for rusty crank¬ 
shaft lovers everywhere. 

• KILBURN AND THE HIGH 
ROADS FEATURING IAN 
DURY: “ The Best Of " (Bona¬ 
parte Records). Re-discovery/ 
re-assessment time now that 
people are rashing to change 
into Ian’s new boots and 
panties. The five tracks 
(sterling value at 99p) are 
culled from the Kilburns’ 
only album, “ Handsome,” re¬ 
leased on Dawn in ’75. It's 
an extraordinary ragbag of 
Davey Payne's sax snorts, 
Ian's mumble-ramble vocals 
and often inspired Cockney 
tunesmanship. “ Bonaparte 
brings you hits others like to 
bury.” 

RNEON HEARTS: “Venus 
centric! ” / " Regulations ” 

(Neon Heart Records). The 
sax makes it sound like 
watered down X-Ray Spek, 
minus the lovely Poly Styrene 
of course. Now was that num¬ 
ber 376 or 367 in the queue 
for stardom? 

• STORMTROOPER: “ I'm 
A Mess ” (Solent). Record like 
title. A howling confusion 
that was cut two years ago 
and for some reason only now 
released. One for baying at 
the moon. 

• STOAT: “ Office Giri ” 
(City Records). Genial bop¬ 
pop from a new three-piece 
on a new label. It sounds the 
kind of song that Graham 
Gouldman would have written 
ten years ago before the ad¬ 
vent of lOcc (cast your 
memory back to “ No Milk 
Today” and “Bus Stop” — 
No? — OK) but riven the 
forest fire hiss of 1977. K

• JIVE BUREAUX: “School 
Daze”/“ You Say That You 
Love Me” (Gull). It says here 
that they are a new wave act 
from South-East London but 
avert your ears from forked 
tongues. The Jive Boys are 
lodged firmly in mainstream 
boogie music with rollicking 
keyboards (Bob) and the kind 

“a rock solid slice of 
contemporary music” 

Singles 

of cheerful, well constructed 
sloppiness the Small Faces 
once beamed forth. The Dole 
Q is given a token nod. Lay 
it while it plays. 

• MANIACS: “ Chelsea '77 ”/ 
“ Ain't No Legend " (UA). 
What do you say? Maniacs 
debuted at the riotous Mont 
De Marson festival in August. 
This is their first single. Dave 
Goodman, formerly of the 
Pistols and now Eater, pro¬ 
duced. Otherwise it's down to 
every cliche under the sewer. 
As untrammelled as a run¬ 
away . . . tram; as powerful 
as a peeled onion? 

• LEFT HAND DRIVE: 
“ Jailbait ” / “ Motorway 
Crow " (Bancrapt Records). 
Milton Keynes, Bucks, is HQ 
for the Drive. The sound is 
homegrown, lusty and a tech¬ 
nical mess, which matters not 
a whit. “ Jailbait ” sounds 
unnervingly like “ Radar 
Love " by Dutch crotch¬ 
rockers Golden Earring. If 
neo-Heavy Metal is your 
wont, give this a listen. 

• RIKKI & THE NUMBERS: 
“ The Heartbreak Kid ” (Rain¬ 
bow). 1977 must be the year 
of the independent record 

fW MTW! 

label. They virtually eclipse 
the independent artists. Rain¬ 
bow is run by the famed 
London venue of the same 
name with its fading-glory 
decor. Their debut is a trifle 
on the stodgy side as it struts 
along like a more melodic 
Status Quo headshaker. Gary 
Benson' wrote and produced, 
which maybe explains why It 
comes across as Resuscitated 
Middle Age. 

• MICK FARREN AND THE 
NEW WAVE: “ Play With 
Fire” (Ork) / MICK FARREN 
& THE DEVIANTS: “ Screwed 
Up ” (Stiff). The typewriter 
drain continues. Mlles pro¬ 
ducing the Adverts. The 
Snivelling Shits having a new 
biro in the can. And now 
Mick F., who’s no newcomer 
to the den, having been part 
of the original Social Deviants 
way back in *67 when gigs 
were called total assaults. 
Stiff resurrect the “ legend¬ 
ary " combo (an E.P. consist¬ 
ing of “ Shock Horror Probe 
Is Coming," “ Outrageous/ 
Contagious,” “ Let’s Loot The 
Supermarket Again Like We 
Did Last Summer ” and the 
title track) while Ork go for 
the modern-look Mick. New 

the stoat... office giri 

wave though? Pull the other 
one, it's got joss sticks on it. 
Both outings are more than 
respectable, especially when 
lain side by side the present 
dismal spike-haired crop. Mr 
Larry Wallis, as well as pro¬ 
ducing, plays some fine ram¬ 
paging guitar. Leather-coated, 
Stones-like sleaze (“ Play With 
Fire” is the Nanker/Phelge 
epic) when they shopped 
around Woolworth’s rather 
than Fortnum & Mason. 

• DIODES: “ Red Rubber 
Ball ” (CBS). I can't help 
liking this against all better 
(?) judgement. The Diodes are 
an art school quartet from 
Toronto who emerged from 
that city's punk sweatshop, 
Crash 'n’ Burn. They've up¬ 
dated Paul Simon's piece of 
whimsy, but instead of turn¬ 
ing it into a sulphate scream 
(e.g. Damned and “ Help ”) 
keep it on the sophisticated 
side with cornily mannered 
vocals from Paul Robinson. I 
did say they were ex-Art 
School. 
• SOME CHICKEN: "New 
Religion ”/“ Blood On The 
Wall” (Raw Records). What 
was that about a conveyer 
belt? Chicken are Nottingham¬ 

based with Ivor Badcock 
Socáis), Jess Chicken 

uitar), Gaiway Kinnell 
(drums) and Terry Bull (bass). 
Landlocked punk. Dull, thud¬ 
ding, nothing new. 

• THE ELECTRIC CHAIRS: 
“F- Off” (Sweet F .A.). 
What a sur-prise. I’ve reso¬ 
lutely loathed the Chairs since 
their espousal of the British 
shores. But this is gerr-cate, 
apart from the dumb lyrics 
that are all spite and spittle 
directed against anyone with 
that wind-up approach. You 
know, lead you on and let 
you down. Wayne County 
snarls: “ In • other words, if 
you ain't got time to take a 
walk with me on my meat-
rack/Then you just get the 
hell out of my breadline.” 
(Two of the best lines.) He 
sings first over a cupful of 
Chicago blues provided by the 
Eiano of Jools Holland (on 
■an from Squeeze) and the 

ringing guitar of Greg Van 
Cook. Towards the end 
Wayne hollers “ One-Chu-
Free-Faw " and polished 
breakneckerie takes over until 
the final bar-room fade out. 
Mervyn Slime produced . . . 
excellently. 

Medicine men 
The manic and the mechanical 

DR FEELGOOD: “Baby Jane”/ 
“Looking Back”/“You Upset 

Me Baby” (UA). You’d be hard 
pressed to find a better contem¬ 
porary riwum’n’booze (skip the 
glass, just leave the bottle) bunch 
of lunatics than the Canvey Island 
Cohorts. 
The first two are from the new album, 

produced with belt-driven ferocity by 
man-of-the-moment Nick Lowe. "Baby” 
is a sizzling live version of an old B. B. 
King number. John Mayo brings home 
guitar honours with some brilliant fret 
work while Lee Brilleaux hollers and 
humps with the fury of the converted. 

One of the few times when included 
applause is easily justified. 

WIRE : “Mannequin” I “Feeling Called 
Love” / “12XU" (Harvest). An un¬ 

canny sign of the times. That’s Wire, who 
are being unilaterally hailed as something 
or other. Three tracks from their forthcom¬ 
ing "Pink Flag" album. 

“You're an energy void/a black hole to 
avoid/no style/no heart/you don’t even 
start" (“Mannequin"). Bleak neurosis for the 
lip-biting robotoid on the cover. "What is 
this feeling called love/what is this thing 
1 can't work out no how.” The mannequin 
has a bright-red heart glued awkwardly on 
its chest. “Saw you in a mag/kissing a man/ 
I got you in a comer” ("12XU"). Almost 
shorn Ramones. The refrigerated side of 
drone pop. 

gw 



MELODY MAKER. November 26. 1977—Page 19 

REVIEWED BY 

IAN BIRCH 

Ricky, don’t 
lose that 

RICK NELSON: “Garden 
Party" (MCA)/“You 

Can’t Dance" (Epic). Two 
different labels and a five-
year gap have to mean some, 
though not necessarily dy¬ 
namic, changes. " Garden 
Party11 was Rick's (fairly 
amiable) reply to the Madi¬ 
son Square rock 'n’ roM 
revival show in '72 when 
audience expectations didn’t 
tally with Nelson’s new 
direction. "If memories are 
all I sing/l'd rather drive a 
truck." Consummately coast¬ 
ing soft rock. 
"You Can’t Dance" is 

today, but still mining the 
same' seam. More uptempo. 
It's tailormade for the Fleet¬ 
wood Mac Market. 

JULIE COVINGTON: “Only Wo men Bleed” 
(Virgin). Watch this conquer 
the Christmas chart. Julie is 
a person of many parts: 
everything from not sobbing 
for Argentina to The Rocky 
Horror Show and wearing 
Tom Stoppard's Jumpers. 
Alice Cooper and Dick 
Wagner dreamed up the 
wordplay. John Cale plays 
keyboards and arranges the 
agony in "Paris 1919" 
fashion. Several ex-Fairports 

number... 
On the boulevard 

supply further backing. Joe 
Boyd and John Woods pro¬ 
duced with care. Enough 
information? It falls short of 
the wracked grandeur that (I 
think) it was striving for. 

Grateful dead: “Dancin' 
In The Streets" (Arista). 

Who'd have ’ thought in 
the heady Electric Kool-Aid 
Acid Test of the Sixties that 
the Dead would, ten years on, 
be doing a lightweight disco 
version of the Motown chest¬ 
nut. "Ekanoin' In The 
Streets." Is that progress? Or 
topicality? Or meHowing into 
maturity? Desperately dreary. 

BOZ SCAGGS: - HoUy-
wood" (CBS). A cut 

from the new Scaggs album 
“Down Two Then Left." 
whose platinum success is as 

assured as a Swiss bank's 
collateral. The style he 
evolved on “Slow Dancer” 
with Johnny Bristol and 
developed on "Silk Degrees” 
with Joe Wissen has been 
further fed through a music 
sieve. Impeccable white soul, 
the "Camera-Action-Do It 
Again" chorus makes it 
undeniably infectious. Sup¬ 
porters of early Scaggs will 
hate it; post-Dancer fans 
won't be able to wrest it 
from the turntable. 

tlRANKIE MILLER: “That's 
Who!” (Chrysalis). Un¬ 

questionably magnificent 
stuff. If you’re a Miller 
maniac (like myself), the four 
cuts will have already ush¬ 
ered you into oblivion on 
many an occasion. Chrono¬ 
logically speaking. “Brickyard 
Blues" is from the "High 

Life" album; "Fool In Love” 
from "The Rock” and 
"Jealous Guy" from “Full 
House." Number four is the 
long-standing stage-stopper 
"Sail Away," one of those 
never-before released carrots, 
and it’s outstanding. Frank¬ 
ie’s whisky-ravaged voice 
offsets the Randy Newman 
venom perfectly. 

Still, the man’s greatest 
period remains the Allen 
Toussaint association on 
“High Life." Light but always 
tight, loose but always dis¬ 
ciplined soul that is feeling 
itself. “Play something 
sweet / Play something 
melk>w/Play something I can 
sink my teeth in like jello 

Bobby OGDEN: "Outlaw 
Blues” (Capitol). The 

John Oates . song from th» 
film of the same name 
starring Bobby Ogden, alias 
Peter Fonda. The story goes 
that Bobby writes tune while 
behind bars. C&W singer with 
strong Johnny Cash overtones 
nicks it and has a smash. But 
Bobby gets his revenge . . . 
Fonda croaks and stumbles 
along, shored up by chorus 
and campfire harmonica. 
Better on celluloid than vinyl. 

Shakin' a mop-top 
EMI have delved into their 
vaults (some might say have 
scraped the barrel) and un¬ 
earthed the following “ nuts,” 
EPs in glossy picture bags. 
As with the Beatles’ singles, 
you can either buy them Indi¬ 
vidually or in a super-deluxe 
set. Safety belts securely 
fastened? Let us step into the 
wind tunnel. (They are all on 
EMI, naturally enough.) 

• FOURMOST: “ Hello Little 
Girl ”/“ Tm In Love ”/“ A 
Little Lovin’”/“ Baby I Need 
Your Lovin'.” Part of Brian 
Epstein’s empire, the Four-
most broke some ground with 
two catchy but insubstantial 
Lennon & McCartney songs 
in ’63 (the first two listed). 
Ironically it was a non-Beatle 
composition, “A Little 
Lovin’," that gave them their 
biggest hit the following year. 
Unassuming Merseybeat in its 
innocent daze. 

• SWINGING BLUE JEANS: 
“ Hippy Hippy Shake "/“ Good 
Golly Miss Molly ’’/“ Don't 
Make Me Over ”/“ You're No 
Good.” Another classic ex¬ 
ample of the Mersey Boom. 
They generally took American 
originals (like all the above) 
and moulded them to fit their 
instantly Identifiable sound. 
Slightly grainy vocals, plucky 
guitars and crisp harmonies. 
Ideal for shaking a mop-top 
to. The killer here is Betty 
Everett's “ You’re No Good ” 
with its clipped rhythm and 
boxing-glove guitar break. 
Pulls a half-nelson on Ms 
Ronstadt's version without 
blinking. 

«JOHN LEYTON: “Johnny 
emember Me ”/“ Son This Is 

She ”/“ Wild Wind ”/“ Cup¬ 
board Love.” Hands up who 
remembers the TV Biggies 
series? Ahem, not me, Guv. 
John played his intrepid lap¬ 
dog Ginger, being originally 
an actor before exercising his 
pop vocal cords. 
The real interest lies in the 

fact that Joe Meek produced 
all four tracks. Meek and his 
so-called RGM Sound recently 
became ultra-fashionable in 
the “ academic " circles, and 
without doubt he was a true 
pioneer in his self-built North 
London studio during the 
early Sixties. He created a 
heavily echoed, eerie, almost 

Resurrection 
special 

science-fiction effect probably 
best evidenced on “ Johnny ” 
and (he intergalactic smash-
eroo “Telstar.” 

• SCAFFOLD: “ Lily The 
Pink ”/“ Thank U Very 
Much Do You Remember " 
/“Gin Gan Goolie.” In 1968 
over a million people paid 
hard cash to own “ Lily The 
Pink.” It’» difficult to believe, 
but they did and may do so 
again in 1977. Mike McGear 
(Paul McCartney's step¬ 
brother), Roger McGough 
(archetypal Penguin Poet now 
immersed in colour supple¬ 
ments) and John Gorman 
(comedy actor) were inescap¬ 
ably part of Liverpool’s Fringe 
Theatre Bohemia. They 
churned out fourth-form dog¬ 
gerel set to tradltional/locker 
room chants and delivered in 
cocky Scouse. 

• SHANE FENTON & THE 
FENTONES: “ I’m A Moody 
Guy ”/“ Walk Away"/ 
“ Cindy's Birthday ”/“ It’s All 
Over Now." Shane sure has 
had his fair share of person¬ 
ality changes. Born Bernard 
Jewry, he was Fenton in the 
early Sixties and Alvin Star¬ 
dust during the early Seven¬ 
ties. If nothing else, our Ber¬ 
nard is adaptable. These four 
cuts date from '61/'62 and 
reflect the transitional period 
between Fifties rock and en¬ 
croaching Beatlemania when 
British slicked-back silver 
lame was limp and derivative. 

• CILLA BLACK: “You're 
My World "/“ It's For You '7 
“Alfie”/“ Just A Broken 
Heart.” Priscilla White (for 
that is her real name) was 
once the cloakroom attendant 
at the Cavern. Then Brian 
Epstein brilliantly groomed 
her (using in part the above 
big-ballad-full-production hor¬ 
rors) to become Our First 
Lady of Family Entertainment. 

All gawky charm and a two-
tone voice that either blasted 
like a congested foghorn or 
burbled like a wallflower, she 
didn't come near the mascara 
heartbreak that was Dusty 
Springfield. Had her debut 
single “ Love Of The Loved " 
(written by John and Paulie) 
been included, there might 
have been a glimmer of inter-
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RAMONES: " Rocket To Russia " (Sire 
SR 6042). Johnny Ramone (guitar), 
Joey Ramone (lead vocals), Dee Dee 
Ramone (bass), Tommy Ramone 
(drums). Produced by Tony Bongiovi 
and T. Erdelyi. Engineered by Ed Sta-
sium. Recorded at Media Sound, New 
York. Mixed at Power Station, New 
York. Mastered at Sterling Sound by 
Greg Calbi. Import available from 
Virgin. 

(12"x9 ) 
FULL COLOUR 

PHOTO S OF THE 
STAR AND 

SLEEVES 

pages with full colour throughout 
New fully revised updated best seller in new low price 

edition. 
* Complete A-Z over 650 artists — amazingly detailed 
★ 450 photographs mostly in colour except for many 

rare historic shots in mono. 
* Comprehensive discographies of every band or artist 
* Over 100.000 words — each artist s history from 

birth to date 
* So up to the minute includes Elvis' sad death and this 

year's releases 
* All from ACE and ALLMAN to ZAPPA and ZOMBIES 
— the whole scene — let's know if you can find 
anything we've missed outl 

Newly revised The Illustrated Encyclopedia of Rock is up to 
date in the fast changing world of rock — all lastest artists, 
writers and line-up changes with discographies which include 
this year's new releases! Incredibly detailed, exciting and 
authoritative it remains without equal in rock publishing — for 
rock enthusiast or casual reader its an evocative mixture of 
facts and opinion to keep you in touch with the whole scene 
They're all here— not just chart toppers of today and yesterday 
but those one hit wonders' and those who since rock began 
have maintained the mainstream of rock to present day So up 
to the minute that Elvis' sad death is recorded. Crams so many 
facts per square inch you'll be amazed — facts new. facts you'd 
forgotten bring closer to both artists and music! You'll find 
yourself flicking from artist to artist as you discover how 
interwoven many star careers are! All this with mind-blowing 
colour illustrations make the best rock book available today 
The first edition sold out fast — so don't miss out on this new 
low price fully revised edition—ONLY £3.95 plus 65p towards 
heavyweight postage — you can t beat that for value! Be sure 
of your copy by mailing the coupon below (or copy details in a 
letter) together with your payment now We' II mail your book 
within 7 days. There's no risk — read the book and if you are 
not satisfied for ANY REASON, just mail it to us and we ll send 
your money back — quickly! DON'T DELAY. SEND YOUR 
ORDER TODAY! 
SALAMANDER BOOKS (MAIL ORDER), COLTON 
HOUSE, BURNSALL, SKIPTON, N. YORKS. BD23 6BN. 

(Cash. Cheques. Postal Orders payable to I enclose £ 
Salamander Books Ltd.) 

Address 

I 
I 
I 
I 
I 
I 

I 
I 
I 
I 
I 
I 

SAVE! ORDER FOR FRIEND - MAKES IDEAL GIFT ON 2 
COPIES OR MORE POSTAGE IS COMPLETELY FREE! 

Code . . 
Trade enquiñes to New English Library. Quick Efficient Service. 
Salamander Books Ltd Reg No 1 105581 

Send coupon or simply write to: 
SALAMANDER BOOKS (MAIL ORDER), COLTON 

HOUSE. BURNSALL. SKIPTON. N. YORKS. BO23 
6BN. 

Please rush me 'The Illustrated Encyclopedia of Rock' for £3.95 
plus 65p towards heavyweight postage costs. If I am not 
satisfied for any reason at any time I may return the book and 

: fun Ramones 
all winter 
THE problem with 

this whole new 
wave schmeer is that 
hardly anyone seems to 
have a sense of humour. 
Without that, all the 
football-terrace politics 
are never going to get 
beyond hurling vacuum 
abuse and toilet rolls. 
When did you last 
laugh along to ' an 
album? Probably the 
Ramones’ previous 
offering in fact. 

In my book the Ramones 
come close to being the 
greatest pop band in the 
universe. Pop, that is, for 
1977 and that means meat-
oleaving fuzz-guitar which 
is irresistibly sharp, melo¬ 
dies that connect on igni¬ 
tion and the best-natured 
grasp of cartoon madness. 
Acned high school heroes 

reared on Marvel comics and 
street aggression, sneaking in 
the backdoor to see cruddy 
imported horror B-features. 
Just look at the illustrations 
by John Holmstrom that 
decorate back cover and 
inside sleeve. A world of 
deranged pinheads with mas¬ 
sive mouths and spiv rabbits 
munching with calculated 
cool on carrots at a seaside 
fair. 

Grotesque burlesque in 

short sweats is their forte. It 
always has been, throughout 
their last two albums, and. 
truth to tell, "Rocket To 
Russia" marks virtually no . 
new departures. But really, 
that's not what the band are 
all about. 
They have set their para¬ 

meters, stated them clearly 
and want to distill and refine 
as much as possible within 
those self-imposed, limits. If 
anything, they have moved 
even closer to ingenuous 
Sixties trash pop of the best 
kind, all chewing-gum me¬ 
lodies and makeshift Jan and 
Dean harmonies. "Rockaway 
Beach" opens with "Chewing 
out a rhythm on my bubble 
gum." 
The real expression of this 

Saturday morning surf lunacy 
is their re-working of “Surfin' 
Bird”, a novelty hit by, the 
Trashmen around '62/63, and 
containing some of the most 
exquisitely dumb lyrics ever. 

"Well everybody's heard 
about the bird/Bird bird 
that the bird is a word/Bird 
you know about the 
bird/Wel] everybody knows 
that the bird is a word/bird 
bird bird is a word." 
Joey Ramone slides out the 

words with moronic glee only 
to break into what sounds 
like an imitation of a snotty 
kid imitating a Vincent Price 
understudy practising "Papa 
Ooh Mow Mow” for a 
ghoulish beach party movie. 

Talking about ghouls and 
Chas Addams caricatures, 
there is the usual attention 

long 
given to all idiot dancers 
everywhere. “Cretin Hop" 
(pronounced Creeee-ten by 
the by) is gloriously ridi¬ 
culous. "Teenage Labotomy," 
which echoes "Shock Treat¬ 
ment" from album two is 
equally joyous and inane. 

"Slugs and snails are after 
me/DDT keeps me happy/ 
Now 1 guess I 'll have 
to tell 'em/That 1 got no 
cerebellum/Gonna get my 
Ph.D./rm a teenage loboto¬ 
my.” 

Probably "Russia's" most 
adventureous steppe (ouch!) is 
"We're A Happy Fathily, 
certainly as far as the lyrics 
go. The humour runs a fine 
line between pantomime 
excess and savage, ahem, 
documentary. 

For instance: “Sitting here 
in Queens/Eating refired 
beans/Were in all the maga-
zines/We ain’t got no 
friends/Our troubles never 
ends/No Christmas cards to 
send / Daddy likes men.” 
The kids who hang out all 
day long may wear dark 
shades. But they use their 
eyes to see. 
As ever, the sound is 

instant, urgent and ferocious. 
It’s like skating on oiled ice 
in New York's Central Park 
with blue knees glowing in 
shredded jeans and hot 
pretzels stuffed in woolly 
mitts. 

Well, I can’t admit to ever 
having performed such an act, 
but you can fantasise. Buy 
this album and start smiling 
again. — LB. 

JOEY RAMONE of the RAMONES: moving even closer 
to ingenuous Sixties trash pop of the best kind 

DR HOOK: "Makin' 
Love And Music " 
(Capitol)._ 

ALTHOUGH I never particu¬ 
larly liked “ SvWia's 

Mother" I’ve always had a 
soft spot for Dr Hook's brand 
of combining a rocking beat 
with zany lyrics about booze 
'n' broads. I’m glad to find 
with the latest album that 
they haven't changed, but 
things have got a lot funkier. 

Augmenting them on this 
outing are the Muscle Shoals 
Horns and a string section 
as well as six other musician*. 
Die opening title track sums 
up the feel of the whole, 
with its throbbing rhythm, 
wailing guitar and punctuated 
brass, and the boys come on 
at times like some of those 
Southern boogie bands. 
The tempo subsides on occa¬ 

sions. such as on the delicious¬ 
ly slow " Sleeping Late ” — 
the best anthem to reluctant 
risers I’ve ever heard But it's 
the raucous bar-band image 
of Dr. Hook that I really 
like, and that image is 

personified in three cuts, 
"What A Way To Go" is a 
title that almost tells it all 
anyway: “ Women gonna be 
the death of me but what a 
way to go." 
The other two also have 

explicit (and why beat around 
the bush) titles, ” 1 Wanna 
Make The Women Tremble " 
and "Sexy Energy." "Tremble" 
is about laying plans for lay¬ 
ing women, while “Sexy” is 
just full of energy. 

Another standout track, but 
with different subject matter, 
is “ Who Dat,” a free-to-blow-
anywhere song which hits the 
first groove with a growling 
baritone sax and a feeling not 
unlike those old jump-band 
records. 

" Walk Right In " has been 
played on the radio enough 
for it to be well-known, and 
it can be used as a yardstick 
to the general feel of the 
album. Yup. it's good music 
for the boozing and lusting 
brigade, but maybe it lacks a 
little bit of variety. Every 
track gets a funky treatment 
and the tender ballad doesn't 

get a look in to break things 
up. 
Anyway, that’s a minor 

Srumble, and after all, Dr. 
ook are a partying group 

and this is just the kind of 
disc for the partying. Like 
the man said, a capital 
album. — R.G. 

FLINTLOCKS: "Tears 
'n" Cheers" (Pinnacle). 

A if to prove that pop is 
alive and well, and 

that punk/heavy metal/hard 
rock/jazz - rock have not 
taken over the world, along 
comes this refreshing group 
evoking memories of the 
innocent Sixties, when a 
group played pop and a band 
played jazz. 

Flintlock are instrumentally 
more proficient than most 
who fall into the teenybop 
category, and their songs 
have a zest plus variety 
which stand them apart from 
the rest. Derek l>scoe's lead 
vocals are excellent, and the 
drum work of Mike Holoway 

Sizzling Hot Rods 
EDDIE AND THE HOT RODS: "Life 
On The Une" (Island)._ 

TITHE band that only a few months ago were 
-1- thought to be on their last legs have 
soared back with a superb stab of exhilara¬ 
ting hi-speed rock ’n’ roll. 
The omens for a great resurrection were 

clear. Graeme Douglas (the ex-Kursaal Flyer) 
joined, giving the outfit a much-needed shot 
in the arm and taking a lot of the guitar 
responsibility off the perennially-shaded Dave 
Higgs. « 
Then came the single. "Do Anything You 

Wanna Do", which effortlessly ranks among 
the best seven-inchers of the year. An effer¬ 
vescent rush of delirium jam-packed full of 
lyrics that managed to stay on the right side 
of bobby-sox rebellion. "Don’t need no poli-
tician/Tell me things I shouldn't need/ 
Neither no optician/Tell me what 1 oughta 

Now the album, and although none of the 
other songs have the instant, inescapable 
appeal of "Do Anything”, they are only 
marginally short of the mark. The lion's 
share of the duties have shifted from Higgs 
(responsible for al! the material on "Teen¬ 
age Depression") to Douglas and producer 
Ed Hollis. 
Higgs has moved almost exclusively to 

rhythm guitar which is in no way a rele¬ 
gation. His beautifully oiled underlay con¬ 
tributes the vital, breathless propulsan that 

drives one track into the next with scarcely a 
commercial break. The James Hunt of the 
Westway? (They are after all called the Hot 
Rods — sorry about that). 

But that's not to overshadow the rest of 
the band. Douglas aims for Duracell lead, 
punchy volleys rather than extended breaks. 
Pauj Grey's bass rarely fails in its heartbeat 
stutter and Steve Nicol coasts with the ease 
of the Third Artillery. However, special men¬ 
tion must go to vocalist Barrie Masters, who 
has transformed into a great singer in frantic 
yet crystalline-clear mould. All seething rage 
that has been harnessed so as to become 
strong and articulate. 

It's this collected teenage rampage that 
makes the "angry-young-man" lyrics accept¬ 
able. Like "Ignore the things I tell you/The 
truth's the same as lies/Don't believe your 
elders/And don't believe your eyes." Every¬ 
where erupts with clarion calls against grey 
hair, history books, corporations and gritted 
teeth refusals to do anything you don't 
wanna do. 

There's even an effective instrumental cal¬ 
led "We Song . . . The Cross", which 
wickedly starts with a sort of sticky Jess 
Yates pontification. 
My advice. Intercept and acquire without 

delay. My request to Island Records Ltd? Any 
number of the tracks could be singles. Why 
not take a chance on “Ignore Them (Still 
Life)" — an inspired title — or "(And) Don't 
Believe Your Eyes".- They sizzle. — LB. 

is fundamental to the tight¬ 
ness of the sound. 
Holoway also wrote much 

of the material on the album, 
and he proves a writer with 
plenty of attack and ideas. 
Mike Batt, of Wombles and 
other fame, wrote “Sea Of 
Flames" for Flintlock, and 
their own “Window" and 
"Silbury Hill" forcibly 
demonstrate that there is 
creativity at work in the 
group that should keep thetfi 
going long after safety pins 
are shèd by other groups. 
A breath of air! Why 

aren't Flintlock on Top Of 
The Pops every week? — 

ALLEN TOUSSAINT: 
"Toussaint" (DJM). 

DUE to his work with the 
Meters and Labeiie plus 

a host of rock eminences. 
Allen Toussaint is the best-
known producer ever to have 
booked studio time in New 
Orleans, that oity of inces¬ 
sant musical cross-fertilisation 
and mystique manufacture. 

In 1970, in the wake of the 
Meters' growing success, he 
was persuaded to cut an al¬ 
bum to showcase his own 
voice and piano playing. 

This mid-price re-release is 
virtually that first solo album, 
the only difference being the 
substitution of the previously, 
unreleased "Number ’Nine” 
for his version of "Cast Your 
Fate To The Wind" 
As a singer. Toussaint can't 

be decribed as anything but 
competent but the quality of 
his six songs on this collec¬ 
tion (including "From A Whis¬ 
per To A Scream", "What Is 
Success" and two of the hits 
he wrote for Lee Dorsey. 

"Working In The Coal Mine" 
and "Everything I Do Gonna 
Be Funky") and the way in 
which the four instrumentals 
cook funkily at the hands 
of Dr. John, Ed Greene and 
Earl Turbington make it a 
worthwhile proposition. — 
B.G. 

PATSY GALLANT: 
"Are You Ready For 
Love?" (EMI). 

THIS is an album which 
• critics would label as 
"mid-Atlantic soft rock," 
leaving everyone else, and 
probably themselves, none 
the wiser. It's really nothing 
more than a collection of 
immaculately produced, light¬ 
weight pop songs, reminis¬ 
cent of an up-tempo, rather 
second-rate, Carole King. 
The title track starts the 

album on just that note; 
here's nothing particularly 
bad about it, it's just 
innocuous, leaving virtual¬ 
ly no impression. Four of the 
tracks on the album were 
written by Patsy herself (“I 
Love You In The Morning," 
“Precious Love,” “World Of 
Fantasy" and “Angie') and 
she is also credited with 
producing it, together with 
Ian Robertson 

“ Love You In The 
Morning" is a pleasant 
enough ballad, which she 
sings well, but it's easy to 
see why “From New York To 
LA." was released as a 
single: whatever you think of 
it, it sticks in your head — 
to the fury of some, and the 
delight of others, no doubt. 

"Precious Love" has a 
brass section that sounds 
exactly like Blood Sweat & 
Tears, but it's sugar-coated 
candyfloss rock. — D.B. 

ELVIS 
Memphis Tennessee USA Newspaper published the morning of 
August 1 7 and is the edition that broke the tragic news of Elvis 
death to the people of Memphis This is the collector's item — 
these are the original papers This item has sold as high as 
$300 in New York City. USA As an introduction to our 
International Record Mail Order Business, we are offering these 
at the unheard of low price of $25 US Funds Please add $3 air 
overseas postage and handling for first paper and 50c for each 
additional paper 

RICHARD MINOR. 9415 SW 42 STREET 
MIAMI, FLORIDA 33165 USA 
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do you dream of 
vangelis,wakeman, 
tangerine dream 
and parsons 
on one album? 

If you dream of Vangelis, Rick Wakeman, 
Tangerine Dream and Alan Parsons 
combined on one album -you won’t find it. 

You can though, experience the wide 
ranging talents of ‘Space Art’. 

A superbly produced album that varies from the 
baroque based ‘OdeToClavius,’ to the full bodied rock work 
‘Axius’ and the currently available European Smash hit single 
‘Onyx’. 

Listen to ‘Space Art’ and you will want to join the 500.000 people who have-
bought the album already. 

MiA MEANS 5MS/NESS 
Ariola Records. 48, Maddox Street, London, W.1. 

Available from Pye Records (Sales) Ltd, 132, Western Road, Mitcham, Surrey, CR4 3UT. Telephone: 01-640 3344. 
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Beautiful Lo* 
E-ST11378 

splendid audi 

point' 

Live Bullet. Double album (Night Moves 

"He was. in short, magnificent, presenting a 
show so finely honed that the old Stones Who 
dispute about 'the greatest rock ’n roll band ir 
the world’ seems just a little beside the 

Absolute magic - and a better 

"If you missed Bob Seger on his tour, you ■ 
kick yourselves, suckers. He puts out just 
about the best rock and roll of the year. . 
"This band is first-rate on every level.’’ 

BULLET BAM), for the two INCREDIBLE 
ROCK CONCERTS staged at Hammersmith 
last weekend. Wow!! So full of energy! Thanks 

.ROCK N ROLL 
SHOWYOU’VE 

"It was a remarkable effort both by performer 
and by his audience, w ho were roused to a 
fever pitch of enthusiasm by the time the burly 
figure emerged from the wings for the second 
of his three encores.’’. . . 
"His songs are simple but none the less 
emotive and his Silver Bullet Band is a model 

’Cos it's now on record. If you saw the 
show you know what we mean, if 
you didn't, you can still catch the 

excitement and sound on his new live 3-tracK 
single featuring : 

TURN THE PAGE 
"GETOUTOF DENVER 

HEAVYMUSIC e
CL 15956 o s 
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The new 
Mike Oldfield sleeve 

We’d show you the record. 
But someone’s playing it. 
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£1-£2ÖFFTHE LIST PRICE OF THE VIRGIN TOP 50 ALBUMS’ 

VIRGIN RECORDSAND 
MELODYMAKER PROUDLY BODGED 
UP BETWEEN THEM A FANTASTIC 

F RECORDS ALL VERYCHEAP 
Each week, Virgin alone offer you massive discounts 

on the world's finest selection of rock music The big 
names. The new releases. The works. 

Each week we publish our own Top 50 in the Melody 
Maker and give you £1.00-£2.00* off every one. 

Each week we scrawl across this very page ten big 
name cassettes. We are practically throwing them away 

with even bigger name discounts. 
Each week~you will find our Top 50 singles, at all 

Virgin stores, for a mere 65p each.** 
And finally... the Virgin/Melody Maker special offer 

coupon. A snip of your scissors, a bold wild gesture with 
your bare hand, rapid flight to your local Virgin 
store... Vira in brings you the finest music for less money 
than you thought you'd ever pay. 

Only in the Melody Maker. And only at Virgin 
Records. 

SANTANA 
'Moonflower' 
£1.20 off 

BOWIE. 
'Heroes' 
£1.00 off 

: SEX PISTOLS. 
Never mind the , 

here's the Sex Pistols' 
£1.00 off "Down To Then Left' 

£1.00 off 

RICHARD HELL 
AND THE VOIDOIDS 
Blank Generation' 

£1.00 off 

• Except TV & Budget Albums 

1 SEX PISTOLS Never Mind' Here's the Sex 
Pistols £1 00 off 

2. DAVID BOWIE Heroes £1 00 off 
3 GENESIS Seconds Out £1 20 oH 
4 SANTANA Moonflower £1 20 oH 
5 E L O Out of the Blue £1 50 off 
6 FLEETWOOD MAC Rumours £1 00 off 
1 GRAHAM PARKER Stick To Me £1 00 off 
8 IAN DU RY New Boots And Panties £1 00 off 
9 STATUS QUO Rockin all over the World £1 00 oft 
10 STRANGLERS No More Heroes £1 00 off 
11 BOZ SCAGGS Down Two Then Left £1 00 off 
12 YES Going for the one £100 off 
13 ERIC CLAPTON Slowhand £100 off 

14 ELP Works 2 £1.00 off 
15 ROD STEWART Footloose and Fancy Free ' 

£1 20 off 
16 EDDIE AND THE HOT RODS Life on the Une 

£1 20 off 
17 DONNA SUMMER Once upon a time £1 50 off 
18 BREAD Sound of Bread 7Op off 
19 LEO SAYER Thunder in my Heart £1 00 off 
20 JAM This is the Modern World’ £1 00 off 
21 STEELY DAN Aja £1 00 off 
22 VARIOUS ARTISTS Streets £1 00 off 
23. PAUL SIMON Greatest Hits £1 00 off 
24 RICHARD HELL Blank Generation £1 00 off 
25 QUEEN News of the World £1 10 off 

26 ROD STEWART Best of Rod Stewart/ 2 £100 off 
27 PIRATES Out of their skulls £1 00 off 
28 CONSEQUENCES E2 50 off 
29 AC /DC Let there be rock £100 off 
30 LINDA RONSTADT Simple Dreams £100 off 
11 LEONARD COHEN Death of a Ladies Man £ 1 00 off 
32 RICK WAKEMAN Rick Wakeman s Criminal Record 

£1 00 off 
33 URIAH HEEP Innocent Victim £1 00 off 
34 VANGELIS Spiral £’ 00 off 
35 JEAN MICHEL JARRE Oxygene £1 00 off 
36 THIN LIZZY Bad Reputation £1 00 off 
37 JOAN ARMATRADING Show some Emotion 

£1 00 off 

38 LYNYRD SKYNYRD Street Survivors £1 
39 TANGERINE DREAM Encore £1 
40 MECO Music Inspired by Star Wars £1 
41 CROSBY NASH Live £1 
42 ROXY MUSIC Greatest Hits £1 
43 STRANGLERS Rattus Norvegicus £1 
44 BURLESQUE Burlesque £1 
45 BOB MARLEY Exodus £1 
46 MEAL TICKET Three Times a Day £1 
47 MOTORS Motors I £1 
48 ROLLING STONES Love You Live £1 
49 CHICAGO Chicago XI £1 
50 ELVIS COSTELLO My aim is true £1 

70pOFFTHE VIRGIN TOP 10 CASSETTES 

Bnstol Birmingham 
74 Bull Street 
Tel: 021-236 9432 

Manchester 
9 Lever Street 
Tel: 061-236 4801 

12 Merchant Street 
Tel: 0272-290499 

Coventry 
11 City Arcade 
Ttel: 0203-27579 

Liverpool 
169 Market Way 
St.Johns’ Centre 
Tel: 051-703 0366 

Brighton 
5 Queen Street 
Tel: 0273-28167 

Nottingham 
7 King Street 
Tel: 0602-42612 

Croydon 
12a Suffolk House 
George Street 
Ttel: 01-686 3566 

Edinburgh 
18a Frederick Street 
Ttel: 031-226 4042 

Plymouth 
131 Cornwall Street 
Tel: 0752-60435 

Newcastle 
10/12 High Friars 
Eldon Square 
Tel: 0632-612795 

6 . STRANGLERS No more Heroes 70p off 
7 CONSEQUENCES £1 50 off 
8 QUEEN News of the World 70p off 
9 JOAN ARMATRADING Show some emotion 

70p off 
10 DONNA SUMMER I Remember Yesterday £ 70o off 

Southampton 
16 Bargate Street 
Tel: 0703-34961 

» 

Sheffield 
137 The Moor 
Tel: 0742-70929 

1 FLEETWOOD MAC Rumours 70p off 
2 ELO Out of the Blue £1 00 off 
3 DAVID BOWIE Heroes 70p off 
4 ROD STEWART Footloose and Fancy Free 70p off 
5 PAUL SIMON Greatest Hits 7 Op off 

Swansea 
34 Union Street 
Tel: 0792-51499 

Leeds 
145 The Briggate 
Tel: 0532-449791 

London 
9 Marble Arch W1 
Tel: 01-262 6985 

108 New Oxford 
Street WC1 
Tel: 01-580 6177 

130 Notting Hill 
GateWll 
Tel: 01-221 6177 

THE VIRGIN TOP 50 SINGLES AT ONLY 65p” 
Except some E Rs 

8883888888888 
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Reviewers: Allan Jones, Michael Oldfield Albums 

AMANDA LEAR 
IS All BLOOD AND HONEY 

Ten up—long 
may he run 
LET'S make one thing immediately clear, amigo: “ Decade ” is certainly 

no mercenary enterprise intended to exploit the dedication of Neil 
Young’s audience. The apparently indulgent and extravagant design of this 
triple album retrospective is powerfully justified by the impressive author¬ 
ity and diversity of its contents, and the invaluably comprehensive account 
of Young's artistic development and maturity into one of rock's most indi¬ 
vidual and arresting performers that it so generously and lucidly offers. 

NEM. YOUNG: "Decade" (Reprise 3 RS 2557). Triple 
album retrospective of Neil Young s career featuring 
the Buffalo Springfield. CSN&Y. Crazy Horse and the 
Stray Gators. Compiled by Neil Young. Tim Mulligan 
and David Briggs. 

The compilation follows a 
vaguely chronological 
course through Young's 
career, from the precocious 
adventures of his work with 
Buffalo Springfield — " Mr 
Soul." “ Broken Arrow ” 
and, especially, the immacu¬ 
lately conceived “Expecting 
To Fly,” remain startingly 
fresh and vjvid — through 
his stirring alliance with the 
robust, bar-room rock of 
Crazy Horse and beyond 
the mellow pastures of 
“ After The Goldrush ” and 
“ Harvest." 

It passes through the 
sombre landscapes of "On 
The Beach", "Tonight's The 
Night" and back out into the 
light again with the resigned 
dignity of “Zuma” and the 
dry charm of "American 
Stars ’N' Bars." (one of his 
most underrated albums). 
The selections from these 

albums is discriminating and 
calculated to reflect the 
consistent pertinence of 

Young's emotional per¬ 
ceptions: whether, for in¬ 
stance. he is writing a love 
song like the moving, 
defiantly unsentimental "The 
Old Laughing Lady", or 
composing a piece as uncom¬ 
promisingly indignant as 
the vehement “Ohio", his 
tone is always assured and 
the various moods he has 
sought always precisely 
evoked. 

Similarly, the albums illus¬ 
trate Young's determined 
pursuit of integrity, often at 
the expense of commercial 
prosperity and an even wider 
popularity than that which he 
presently enjoys (that it is still 
considerable offers further 
evidence surely of the endur¬ 
ing universality of his 
themes, and their accessabil¬ 

ity, even when Young ex¬ 
amines various emotional and 
physical predicaments in har¬ 
rowing detail as he did on 
"Tonight's The Night” and 
"Oh The Beach"). 

Curiously, though, there is 
no reference to Young's 
seminal masterpiece, “Time 
Fades Away", one of the 
most extreme performances 
ever captured on vinyl. Still, 
that's a minor note of 
dissent, and this set must be 
regarded as essential to any 
Young aficionado for the 
inclusion of five previously 
unreleased cuts and the 
terse, but illuminating sleeve 
notes Young has written for 
each track included here. 

There's a particularly tell¬ 
ing observation in the note 
on “Heart Of Gold”, for 

stomping 

with pianist who 

(Charly three 
separate albums). 

there 

NEIL YOUNG: no mercenary enterprise, rather a compre¬ 
hensive account of his artistic development 

three cuts 

Make Me 

later recordings 

tracks than 

traditional blues was homo¬ 
genising into driving rhythm 
and blues. There's no better 
example of this on the eight 

You Want 

JUNIOR PARKER & 
BILLY LOVE/ROSCO 
GORDON / CARL 
MANN: " The Legen¬ 
dary Sun Performers " 

but rescued 
consequence by 
humour. 

The remaining 

Hâ y go back even further 
for several of the Rosco Gor¬ 
don tracks: to '51. though 

while on tour with Stephen 
Stills — and it's a measure 
of Young’s enduring talent 
that its evocative, if elusive, 
power is challenged in its 
reflection of a contemporary 
mood of weary resistance by 
very few recent tours by 
either his peers or those who 
have sought attention in »he 
ten years since he first 
emerged. Long may he con¬ 

serves its purpose here as an 
introduction to Young's con¬ 
tributions to that band; 
"Love Is A Rose”, recorded 

“ Sittin* At The Bar.” com¬ 
plete with cutting lead guitar, 
which sounds barely four, 
never mind 24, years old. Also 
of interest is the original ver¬ 
sion of " Mystery Train,” 
later recorded by that even 
more, famous Sun artist. Elvis 
Presley. 

Billy “Red" Love is — or 
was. nobody seems quite sure. 
— a real obscurity, a session 

here on vocals as well on 
materia) cut between '52 and 
'54. His style incorporates 
just about everything that was 
going at the time — from 
slow blues to boogie, jump 
blues to r&b. Also in there is 
a Fats Domino soundalike. “If 

running up to 1957. The mix¬ 
ture of musical styles is much 
the same as Junior Parker, 
though, as Martin Hawkins 
points out in his excellent, in¬ 
formative sleevenotes, it's pos¬ 
sible to hear a rudimentary 
form of bluebeat in the boogie 
style of songs like " T-Model 
Boogie." , , 
Carl Mann is a completely 

different kettle of fish. A pian¬ 
ist and singer, Mann was a 
rockabilly artist who special¬ 
ised in rocking up oldies — 
“ Mona Lisa," " Kansas City " 
and " Baby I Don't Care ” 
among them. Recorded be¬ 
tween '59 and '62, all the 
songs on the album are very 
easy on the ear. Mann choos¬ 
ing a softer path than the 
usual frenetic Jerry Lee Lewis 
style. These three albums are. 
of course, aimed at the collec¬ 
tor: but that doesn't mean 
they're of academic interest 
only — good music abounds. 
— M.O. 

instance. “This song put me 
in the middle of the road.” 
writes Young. "Travelling 
there soon became a bore. So 
I headed for the ditch. A 
rougher ride, but I saw more 
interesting people there.” 
That much is evident from 

the chilling episodes from 
"On The Beach” (but why no 
"Ambulance Blues"?), and 
"Tonight's The Night", espe¬ 
cially "Tired Eyes” — "a 
bleary view of a drug murder 
in a Los Angeles canyon. Out 
of pitch but still in tune." 

Of the five previously 
unissued tracks, "Down To 
The Wire", recorded origin¬ 
ally for the Springfields' 
album, is unremarkable but 

and air of resignation recalls 
"Borrowed Tune". 
"Campaigner" is the pe¬ 

nultimate track on this col-

INSTEAD of heaping yet 
more awards on Simon & 

Garfunkel, it’s about time the 
British record industry recog¬ 
nised those who are delving 
into the archives to establish 
the roots of the music that 
generates so much money. 

Alone among the pop com¬ 
panies, whose policy towards 
rock roots veers from the hap¬ 
hazard to the more common 
cheap cash-in, Charly have 
actively pursued a policy, of 
unearthing historic recordings, 
many previously unissued, 
with the dedication of anv res¬ 
pected archaeologist. 
The three albums under 

review are all from the rich 
vaults of Sun. the Memphis 
label that proved to be a 
major catalyst in the merging 
of country and blues to form 
rock 'n' roll; the four artists 
all draw from one side or the 
other — sometimes both. 

Junior Parker was a res¬ 
pected bluesman; these tracks 
come from 1953. when his 

by Linda Ronstadt — "a 
soulful girl with big brown 
eyes" — is similarly slight. 
*—* - J from in-

its rustic 

in this category, however, are 
all vintage Young: "Winter-
long”, has the seductive 
charm of the classic "Walk 
On” (it was recorded on the 
same dayw we' learn), and a 
reflective tone that it shares 
with the more introspective 
"Deep Forbidden Lake,” 
whose solitary atmosphere 

The lady that rocked the European charts has 
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Look for stars in the making, and you’ll 
sec Stardust - the new, fresh band who 

took the Cannes music festival by storm, 
and just released the glittering new 
Stardust album. Stardust, it’s magic, 

they’re magic. 

Albums Reviewers: Michael Oldfield, 
Colin Irwin, Chris Welch 

MADDY PRIOR: relishing the rare opportunity of singing 
of things other than elves and milkmaids. 

Ex-Span-sions 
STEELEYE SPAN: 
"Storm Force Ten" 
(Chrysalis). 

’ 11HEY really couldn't win 
with this one, could 

they? The massive volume of 
excitement and anticipation 
that greeted the staggering 
news of Martin Carthy and 
John Kirkpatrick's inclusion in 
the band in place of Bob 
Johnson and Peter Knight was 
such that, however good, the 
actual product was never 
gonna live up to IL 
Carthy may be the most 

important singer and guitarist 
the folk revival has produced, 
but is his mere presence 
immediately going to utterly 
transform a band in its 
eighth year? No ... but 
that's what a lot of us, 
completely unreasonably, ex¬ 
pected. 
The first few times I 
Öed this album I was 

lately disappointed. I 
couldn't believe the new 
Steeleye, which should have 
been the ultimate in trail¬ 
blazing, could be so empty 
and dull, so ordinary. Later, 
a more rational assessment 
shows it to be a pleasing 
work, eminently enjoyable 
and much more varied, looser 
and more flexible than in the 
Knight-Johnson incarnation; 
even if it can’t be said to 
break new ground or cast 
fresh light on the weary face 
of electric folk. 

Naturally enough, the 
sound is quite different to 
later Steeleye; there is none 
of the precise arrangement 
and calculated drama, and 
the prominence of Kirk¬ 
patrick’s melodeon in place 
of Knight's fiddle gives the 
band a more spontaneous, 
more English feel that moves 
vaguely in the direction of 
the English country bands so 
much in vogue in the 
underground of the folk 
scene at present. 
Yet there are unexpected 

twists in the new album 
which break totally fresh 
ground for the band — 
namely two Berthold Brecht 
songs. ’’The Black Freighter.” 
by Brecht and Weill from 
The Threepenny Opera, and 
’’The Wife Of The Soldier.” 
And these work beautifully, 
Kirkpatrick's melodeon 
coming into obligatory use 
and Maddy Prior relishing 
the rare opportunity of get¬ 
ting her tongue round lyrics 
a Tong way from the more 
common ground of elves and 
milkmaids. 
Presumably Carthy’s in¬ 

itiative, it’s the most radical 
move ever made by Steeleye 
and is to be applauded — 
one of the most frustrating 
aspects of the old band was 
their rigid adherence to songs 
linked, however tenuously, 
with the tradition, and their 
fear of taking risks. 

Kirkpatrick gets his head 
on "Seventeen Come 
Sunday,” with generous in¬ 
strumental interlude and 
Prior harmonising so diminu¬ 
tively it could almost be a 
track from a John Kirk¬ 
patrick-Sue Harris album. 

And Carthy’s vocal track, 
"Treadmill Song,” is also 
very characteristic, with deli¬ 
berate, measured vocals and 
arrangement, accentuated by 
the Kemp-Pegrum rhythm 
section, less restrained than 
on the rest of the -album. The 
enchanting "Some Rival. ” for 
example, is given sparse, low-
key accompaniment. 
The album also includes 

one of their vocal harmony 
specialities, "Sweep, Chimney 
Sweep”; a catchy sea tale 
‘The Victory” which is the 
only track truly in the style 
of their association with 
Mike Batt: and the drab 
“Awake Awake,’*' horribly 
produced with Prior's voice 
sounding as insipid as a pot 
of tea in which somebody 
has neglected to put the tea¬ 
bags. 

Don't expect Steeleye re¬ 
born and you might not be 
disappointed. — CJ. 

ENGLAND: " Garden 
Shed" (Arista). 

AN interesting project by a 
talented group who sound 

incredibly like early Yes. 
There are moments in the 
second section of the opening 
track] " Midnight Madness, 
where the clipped drums 
could weH be played by Bill 
Bruford, the high single-note 
strumming on the bass guitar 
is pure Chris Squire and the 
vocal chorus could be Jon 
Anderson and Chris harmon¬ 
ising in time-honoured fashion. 
The effect is quite startling, 

and Yes fans could be forgiven 
for thinking this was an out¬ 
take from" Time And A Word” 
or the “ Yes Album." I'm sure 
the band never intended 
wholesale plagiarism, but they 
must have been subconscious¬ 
ly influenced by the band as 
children. Perhaps at the age 
of 12 they were all taken on 
a coach outing to the 
Festival Hall to see Yes when 
Tony Kaye was still in the 

But as the music develops 
they do try and bring their 
own stamp to proceedings. In¬ 
stead of sounding like Tony 
Kaye and Bill Bruford, for 
example, they begin to sound 
like Rick Wakeman and Bill 
Bruford with lots of staccato 
accents and heavy chords. 

I can’t get over the use of 
Brufordian clipped, crisp snare 
drum behind the keyboard ar¬ 
peggios — the record com¬ 
pany should send copies to 
Brian Lane, he might be 
looking for a deep band in 
case Yes go down with 
pneumonia. 
They are talented musicians 

though, and deserve a name 
check. We have Martin Hen¬ 
derson (bass, vocal), Frank 
Holland (guitar, vocals), Ro¬ 
bert Webb (keyboards, vocals) 
and Jode Leigh (percussion, 
vocals, bass). 

After they have proved they 
can make an album and have 
fun making music together, 
they should now sit down and 
have a drastic rethink about 
their policy. 
Much as I love hearing the 

old Yes sound reproduced 
with almost uncanny skill, 
it's no future for a young 
band. — C.W. 

Mahogany: 
solid metal 

DON’T get too exci¬ 
ted — although 

this album is new to 
Britain, it was, in fact, 
issued in the States last 
year before Mahogany 
Rush’s last set, “World 
Anthem.” 
And the question its re¬ 

lease poses is: Why the 
hell wasn’t it released here 
before? For, like "World 
Anthem," this is a superb 
example of the band's very 
special brand of progressive 
heavy metal (for want of a 
better tenn). 

For those who have 
foolishly ignored Mahogany 
Rush before (and not only do 
you now have a chance to-
pick up on their albums but 
see them also, as their first 
British tour opens next 
month), it should be ex¬ 
plained that the "band” hails 
from Canada and specialises 
in ultra-heavy rock that goes 
much further than the usual 
thud, thud, thud. 
The reason tor this, and 

the inverted commas around 
"band," is that they depend 
entirely save for a particu¬ 
larly solid rhythm section, on 
one man: an outstanding 
guitarist (who claims to be 
Elided by the ghost of Jimi 
endrix, would you believe?), 

Frank Marino. He stacks the 
deck in his favour by playing 
lead guitar and occasional 
synthesizer, singing, writing 
all songs, producing and 
arranging. 

MAHOGANY RUSH: "IV 
(CBS 81417). Frank 
Marino (guitars, vocals, 
synth bass. Mellotron): 
Jim Ayoub (drums, per¬ 
cussion), Paul Harwood 
(bass). Produced by 
Frank Marino at Tempo 
Studios, Montreal, 1976. 

In most hands, this would 
result in a grotesque musical 
ego trip, but Manno carries 
his burden with elan. 
Now here's a man who’s 

never short of good ideas. 
Listen to the way he handles 
the wah-wah pedals in "Jive 
Baby.” Not for Frank the 
easy way out of repetitive 
disco drivel: he makes his 
axe snarl and spit out the 
chords as Jim Ayoub’s 
cymbals hiss with venom. 
And again, on a ritual 

metal thrash. "The Answer,” 
any monotony that might 
have transpired is driven 
away by angry hiccoughs of 
his guitar. He returns to 
black music rhythms for 

FRANK MARINO: more than 
an ego-tripper 

"Dragonfly.” but while with 
one guitar he picks out a 
simple soul riff, with another 
(such are the wonders of 
double-tracking) he draws out 
long, unsettling sustains, 
bringing them both together 
for a thundering metal 
chorus. 

Unsettling, in fact, is the 
word that best describes 
Marino's work. He loves to 
establish a standard riff, 
then, just when you’re begin¬ 
ning to predict the next line, 
he twists and bends it with 
the same malicious glee as a 
young boy pulling the wings 
off a fly. 
Among his other special¬ 

ities are unusual time signa¬ 
tures ("Man At The Back 
Door”) and setting the 
rhythm section off at a 
frenetic pace, appearing to 
lag behind on guitar, and 
then catching up with a 
frantic solo ("Little Sexy 
Annie”). 

Marino also likes (don't 
they all?) The Big Number. 
On "World Anthem" it’s 11 
minutes-odd of ‘Try For 
Freedom"; here it’s TV . . . 
The Emperor," suitably 
bombastic, and. oddly 
enough, the straightest track 
on tne album — but none 
the worse for that. 

If you haven't checked -out 
Mahogany Rush yet. then 
either “IV" or “World 
Anthem” should serve — and 
there aren't many bands of 
whom you can recommend 
successive albums equally. 
Those who have already 
investigated will need no 
second invitation. — M.O. 

This is Raimundo 140. 
Made of beautiful, 
solid Palo Santo wood 
(not a bit of ¡aminate) . 

With the body outlined, 
and the sound hole 
encrusted with inlay. 
Beautiful strings. 
Unbeatable bone roller 
machine heads. 
Silken finish. £109.50. 

So used are we now to welcoming good, mass-
produced, classic guitars from Eastern Europe 
and the Far East, that we sometimes 
forget how nourishing handcraftsman-
ship still is in Spain, home of the very 
finest finger-style guitars. 

Particularly in Valencia, where Raimundo ■ 
fashion by hand, from solid, sun-grown. 
seasoned timber, masterpieces of superb tone 
and sparkling performance. Absolutely 
marvellous (and all very slightly different!) ‘ S 

There are five models at present, ranging 
Irom £19 95 to £109 <0 (recommended retail 
prices). All are very well fitted, handsomely 
decorated, superbly finished All are described 
in the new Rosetti Guitar Brochure. Send the 
coupon and get it. 

RAIMUNDO ¡Ü 
The Spanish guitars ! 

that are made in Spain !!h 
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This album comes to you 
on the wings of love ... 

DENIECE 
WILLIAMS 

SONG BIRD 

Includes the beautiful 
hit single ‘Baby, Baby 
My Loves All For You’ 

86046 

necuras — 
s Tapes Produced by Maurice White 
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N0I)K,T 

4th. 
5 th. 
6 th. 

25th. 
26th. 
27th. 
20th. 
29th. 
50th. 

Nov, 
Nov, 
Nov, 
Nov, 
Nov, 
Nov, 
Bec, 
Bec, 
Bec, 
Bec, 
Bec, 

Salford University. 
Malvern winter Gardens. 
Croydon Greyhound. 
High Wycombe Town Hr.ll. 
Cardiff (to be announced) 
flymouth Woods. 
Sussex University. 
Loughborough University. 
Stafford Top of the World, 
London Hope and Anchor. 
Landon Lyceum. 
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Albums 

by here). saved 

the 

RUNAWAYS: sustained orgasm of street-girl fire 

“the 

little the 

Joan 
blasts her desperately asser-

their 

Ma¬ never equalled. 

which 

Sympathy" 
Snowflakes Fall In 
sound great . . . well, almost» 

even 
songs 

rock ’n’ roll. But before she 
quit, Jackie was party to 

the 
like 

mediocre 
Got My 
"When 

Summer” 

middle, but the second is 
among the most exciting live 
sides I’ve ever heard. 

It's relentless in its quality 

THE RUNAWAYS: "Uve in Japan" (Mercury import, 
available from Virgin). Joan Jett (rhythm guitar, vocals). 
Cherie Currie (lead vocals). Jackie Fox (base). Sandy 
West (drums). Lita Ford (lead guitar). Produced by 
Kent J. Smythe and the Runaways. 
THE RUNAWAYS: Waitin' For The Night" (Mercury 
SRM-1-3705). Joan Jett (lead vocals, rhythm guitar). 
Vicki Blue (bass). Uta Ford (lead guitar), Sandy West 
(percussion). Produced and directed by Kim Fowley. 

recently, while Lita Ford’s 
contributions on lead guitar 

and power 

best when 

this trivialisation 

"He's 

inadequate (samples: “I met 
you last night/It was really 
alright” (yawn); ’’You touch 
my body and set my sou) on 
fire/Oh yeh." 

I’m sick to the teeth of all 

EVERLY BROTHERS: 
"The New Album" 
(Warner Bros). 

suicide on this Japanese 
jaunt, and after it she left to 
go back to college. One life 
that, unlike Lou Reed's Ginny 
(from “Rock 'n' Roll," included 

just average. 

restrained, as with the short 
harmonics solo on "Don't Go 
Away" and the Japanese-
flavoured playing on her own 
"Fantasies." 
Too often they write glibly 

soul," and can't songwriters 
do anything else with it 
except set it on fire Still, 
the only entirely dispensable 
track is Lita Ford's nonsen¬ 
sical 'Trash Can Murders" — 
all the rest have something 
or other going for them 
musically. 

Joan Jett takes all the 
vocals in the absence of the 
much-maligned Ms Currie — 
her enthusiastic raunch has 

Reviewers: Chris Brazier, 
Robin Grayden 

sustained orgasm of street-
Î;irl fire streaming down tbe 
reeway to hell. 
The bag is post-glitter pop 

(flashy ’n' hooky, Joe) mated 
with heavy-metal, and the 
band explodes from Sandv 
West's skins through Joan 
Jett's rhythmic propulsion 
into slash-quick paeans to 
uninhibited sexuality as sup¬ 
posed liberator from the 
traditional female role. Side 

mou" is a real Cajun hoe¬ 
down song in French and 
straight out of the Kershaw 
bag. Roger Miller's “Murma 
Shave" has a wailing harmo¬ 
nica and a guitar figure simi¬ 
lar to the Evs’ version of 
"Lucille.” 
A great thumper which 

should have been the single 
instead of "Silent Treatment", 

The sole exception to this is 
Don's "Dancing On My Feet”, 
which sounds moçe like a 
rehearsal than a take. But 
for the rest, well, it's vintage 
Everlys all th» way. those 
high harmonies floating ef¬ 
fortlessly above the backing, 
a sound often limited but 

"Nancy's Minuet” starts off 
with a guy in the studio say¬ 
ing “Take 28”. How many 
more takes were there, for 
Chrissake? It's a great, slow 
weepie similar to "Ferris 
Wheel", with stunning re¬ 
verb guitars and minor chords, 
and a harpsichord solo at the 
bridge. 

Side two tends to feature 
slow ballads more. "Omaha” 
is a low-building ballad with 
soaring strings about a love 
in that US city, but "I Can't 
Say Goodbye” is a faster-
tempo high spot with its 
thumping drums and effective 
tempo changes. "I'll See Your 
Light", with its jangling 
guitars and joyous sound of 
love found reminded me .of 
the Byrds, or is that putting 
the cart before the horse? 
Anyway, it's a great track, 

and so is "Why Not", a John 
D. Loudermilk song similar 
in feel to "Walk Right Back". 
For a collection of rejects or 
whatever, it's a good album 
bar a couple of tracks. 

Listening to it makes you 
sad the guys have split up 
because, judging by these 
tracks, they still had a lot to 
offer, and still do. I hope they 
reunite one day and get it all 
together with the songs. Ih 
the meantime, this album 
will more than suffice until, 
and if. they do harmonise 

what is undoubtedly 
Runaways best album. 

THE last album from 
the Runaways' ori¬ 

ginal line-up culled 
from their Japanese 
tour earlier this year; 
and the first studio off¬ 
ering from the new 
foun-piece. 
The "Live In Japan" set 

is proof positive that they 
pack a helluva punch live, 
even without a visual dim¬ 
ension. The Nips certainly 
believe in gaudy packaging, 
as befits their gross pre¬ 
occupation with pseudo¬ 
American consumer capital¬ 
ism gone mad. 

There's a gatefold sleeve 
with leggy pose outside and 
action shots within; lyrics in 
both Japanese and English 
(many mistranscriptions, the 
most amusing being "I am 
the L.A. Sorjic star" which 
here becomes "I am the air, 
the sun and the stars"); and 
all those trivial fax, likes 'n' 
dislikes beloved of teeny 
mags the world over. 
There are even personal 

messages "to all our trulv 
wunnerful Japanese tans," 
full of gushing insincerity 
apart from Jackie Fox's “It's 
unfortunate that mv * health 
can't keep up with the 
exciting pace" — she was 
rumoured to have attempted 

about teenage kids in general 
— the facile’ alignment with 
the supposed sentiments of 
the British new wave of "it's 
too late to be a kid in 
love/We're the kids in hate” 
spoils the otherwise attrac¬ 
tive "Little Sister.” -
The Runaways as a whole 

work much better when they 
write about personal situa¬ 
tions as in the simple love¬ 
song "Wait For Me" and the 
bitchy "You're Too Posses¬ 
sive" (which contains the 
Sreat couplet "go away and 
on’t come back/I don't 
want my mirrors cracked"). 

I won't play it much but 
it's okay. The next album 
will be the test, the first 
without Fowley as overseer, 
but I don't think they'll miss 
him. The first thing they 
ought to do now they re free 
of him is cut out the dumb 
LoHta-meets-S&M posturing to 
be found on this cover. Less 
sex, more thought, sisters. — 
C.B. 

THERE was a time, back in 
those heady yet over¬ 

rated days of the late Fifties 
and early Sixties when Don 
and Phil could do no wrong. 
Every single was a double¬ 
sided teenager flower pot and 
sold by the ton. 

Every gig was SRO where 
adulatory fans would watch 
opened-mouthed as the bro¬ 
thers. sporting gigantic quiffs 
and greased-back hair, would 
descend on the microphone 
and wail into it so closely 
that their lips would almost 
touch. 

But then they got drafted 
into the Marines and lost 
momentum. Things got worse 
when they lost the services 
of ace songwriters the 
Bryan’s through changes in 
contracts, and the brothers 
found themselves without a 
proved source of hit materia). 
To compound the whole 

trauma, they were no longer 
teenagers and were trying to 
adjust to the adult medium 
on their albums. Suddenly it 
was all tough going. They 
dipped into most musical bags 
in search of good material. 
Some of it clicked and some 

of it bombed. Some attempts 
to recapture their zenith were 
just ditched, neVer issued, 
chucked in the vaults to col¬ 
lect dust . . . until now. 

This “new" album com¬ 
prises 14 unissued tracks 
recorded in the early Sixties. 
The songs can be split into 
two types; and slow ballads 
of love lost, and the uptempo 
pacers joyous in love found. 
Some of the songs were 
always destined for the cut 
and some on this album de¬ 
served to have been issued. 

But on all tracks tbe Evs 
rise to the occasion and make 

A nice pair 
of Runaways 

tive way through “You Drive 
Me Wild" and "I Wanna Be 
Where The Boys Are," and 
Cherie Currie runs the range 
from wild and foxy on 
“Cherry Bomb" to insane and 
decadent on the astonishing 
"Neon Angels On The Road 
To Ruin" (originally done by 
Kim Fowley's other proteges, 
Venus and the Razorblades). 
You couldn't hope for a 

more representative or potent 
encapsulation of what the 
first incarnation of the Runa¬ 
ways was all about. Too bad 
it's only available as a 
Japanese import for about 
nine quid (c'mon, Phonogram, 
what're ya playin' at?), but 
the word is that cheaper 
imports, from Australia will 
hit the racks soon. 
The new studio album, 

"Waitin' For The Night," is 
hound to pale alongside the 
wild intensity of the live 
effort — for a start you're 
not distracted enough from 
the lyrics, which are often 
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F STRAIGHT MISIC PRESENTS 1 

FRANK MARINO 

MAHOGANY 
RUSH 
UKTOUR 

Fri DEC 2nd Manchester -Free Trade Hall 
Sat 3rd HAMMERSMITH ODEON 
Wed 7th Birmingham -Town Hall 
Thur 8th Newcastle -City Hall 

CBS 
81978 

••Mahogany Rush: Totally Unique 
I would suggest that you grab a copy of World Anthem' 
quickly, before they all disappear from the racks. 
Mahogany Rush, you see, are unique. •• 

Geoff Barton Sounds 

•• Truly Extraordinary 
All who like their music hard ‘n’ heavy should enjoy this 
album: check it out, it’s truly extraordinary. •• 

Michael Oldfield Melody Maker 

With Special Guests 

Albums 
Reviewers: Michael Oldfield, Robin Grayden, Bob Gallagher 

Funny 
and Cher 
ALLMAN AND WOMAN: 
Two The Hard Way" 
(Warner Bros K56436). 
Cher Allman (vocals); 
Gregg Allman (vocals, 
organ ) ; Willie Weeks 
(bass); Bill Stewart. 
Bobbye Hall (drums, per¬ 
cussion); Neil Larsen (key¬ 
boards); Ricky Hirsch. 
John Hug. Steve Beck-
meier. Scott Boyer, Fred 

Tackett (guitars); Mickey 
Raphael (harmonica); Jim 
Hom. Ronnie Eades. Den¬ 
nis Good, Harvey Thomp¬ 
son. Rarxiall Bramblett. 
Ben Cauley. Harrison Callo¬ 
way (horns); Clydie King. 
Sherlie Matthews. Pat 
Henderson. Tim Schmit 
Russell Morris, Doug Hay¬ 
wood (backing vocals). 
Produced at the Record 
Plant. Los Angeles, and 
Sunset Sound. Hollywood, 
by Johnny Sandlin. Gregg 
Allman and John Haeny. 

WHEN the Clash cut 
“ I’m So Bored 

With The USA” they 
couldn't have heard 
this album, yet it’s 
eminently applicable. 
And it could only have 
happened in the States: 
it's hard to think of a 
British couple who 
would have the arro¬ 
gance to come up with 
this collection of medi¬ 
ocrity. 
The bad news starts with 

the grossly sexist title 
Gregg and Cher Allman 
have chosen for their duo 
status, Allman And Woman, 
which reduces one of the 
most outstanding female 
singers of the last decade 
or so to the role a mere 
chattel of an average 
Southern rocker (whether 
the pun is intentional or 
not). 

Perhaps, however, Cher 
consented to be relegated to 
worse than second best in an 
attempt to keep her own 
name off the album, in which 
case she's taken a wise step. 
Her subservient role continues 
through into the music, 
where she's forced to sing far 
too low to get down to the 
level of hubby. Even when 
she's singing on her own, on 
'• Island," she barely sparks, 
but her unrestrained sexuality 
comes through. By contrast. 
Gregg's solo spot, " Shadow 
Dream Song," is grotesoue, 
as he groans out the ballad, 
bum notes and all. 

As a duo, they, seem to 
have started out with the 

intention of becoming a white 
Marvin Gaye and Tammi Ter¬ 
rell and get off to a good 
start with " Move Me," a 
lively Sixties-style soul song 
on which they give a fair 
impersonation of the Motown 
pair. They keep up the 
momentum through " I Found 
You, Love," bright and breezy 
and not unlike “ It Takes 
Two," then start to go down¬ 
hill with “ Can You Fool," 
They meet their Waterloo on 
the fourth track, an utterly 
unspeakable version of 
Smokey Robinson's “ You've 
Really Got A Hold On Me." 
which they manage to turn 
into a dirge. There's no way 
that anypne can match the 
Miracles' definitive original, 
of course, but there's plenty 
of scope for a good reading 
of this song, as Eddie Money 
has proved on his debut 
album. 
From here on, "Two The 

Hard Way " resembles a 
disaster area: Gregg's singing 
gets worse. Cher loses enthu¬ 
siasm and the songs mostly 
become maudlin ballads. If it 
didn't represent such a waste 
of talent, this album would 
be a joke. Perhaps they 
should have called .it Funny 
And Cher. — M.O. 

FATS DOMINO: ” The 
Fats Domino Story. 
Walkin' To New Or¬ 
leans, Volume Five; 
Let The Four Winds 
Blow, Volume Six " 
(United Artists). 

T^HESE are the last two 
A albums of what seems to 
have been this year's ever¬ 
continuing story of Fats 
Domino. During the epic six-
album series we've heard 
Domino rise from R&B ob¬ 
scurity to rock 'n' roll fame 
And now, a little sadly, 
we arrive at the time when 
Domino's star is beginning to 

All those clean 'n' white 
pop singers, mostly called 
Bobby, are gradually invading 
the scene with their diluted, 
weak-as-water offerings, while 
far away on the distant hori¬ 
zon are the stirrings of what 
later are to become the savi¬ 
ours. the Rolling Stones, and, 
to a lesser extent, the Beatles. 

Domino’s predicament is to 
be found on the title track of 
volume five, " Walking To 
New Orleans." The raw R&B 
sound of a ‘ (ew years 
previously has been replaced 
by a smoother, string-laden 
treatment. 

But in this volume of cuts 
made between 1958-60 Fats 
proves they could still rock^ 
even if it was going out of 
fashion. The classic " I'm 
Ready," " Shu Rah " and “ Be¬ 
fore I Grow Too Old " still 

CHER: if it didn't represent 
album would be a joke. 

have that great rolling sound, 
while " I Want To Walk You 
Home" is an ace slowie of 
the genre. 

All good rocking stuff, apart 
from the dire " Margie." 
which I could never quite 
stomach. 

By the time we come to 
the next, final, album the writ¬ 
ing is on the wall for Fats. 
The old fire really isn't there 
any more, as epitomised by 
“ Stop The Clock," on which 
he sounds a pale imitation of 
his old self. 

'• Jambalaya ” isn't so hot. 
but in the face of changing 
taites and styles Fats proves 
he could still come up with 
minor classics, such as the 
infectious, almost reggae-like 
“ It Keeps Rainin’?' and 
" What A Party." 

Sadly, this album of cuts 
dated between 1960-62 chron¬ 
icles the demise of Fats and 
his ultimate departure from 
the US Imperial label to join 
bigger labels with a less ethnic 
and less successful style, lead¬ 
ing to obscurity in the re¬ 
cording field. * 

Nevertheless, both albums 
contain some of Fats' best 
pop (as opposed to strict 
R&B). work, as well as his 
less successful, yet no less 
interesting sides. But taking 
the whole rather than the 
parts, it's another interesting 
brace of well-presented al¬ 
bums to conclude the story 
of one of rock 'n' roll's most 
successful performers. — R.G. 

THE ISLEY BROTHERS: 
"Forever Gold" (Epic). 

IN bare terms, the story of 
the Isleys' journey to 

super-stardom reads like 
something the brothers Grimm 
might have dreamt up had 
they indulged in chemicals of 
the consciousness-expanding 
variety. 

It's 1959, see, and there's 
these three brothers from 
Cincinnati. Ronald,. Rudolph 
and O'Kelly Isley. They're an 
R&B vocal group and they 
have a couple of big hits that 
even unhip old England gets 
to hear about, “ Shout ” and 

such a waste of talent, the 

"Twist And Shout." 
Then, in the early Sixties, 

they join Motown. Everybody's 
heard of that company and 
everybody gets to hear "This 
Old Heart Of Mine," “ I 
Guess I'll Always Love You " 
and “ Behind A Painted 
Smile.” Then, after leaving 
Motown, the Isleys fade from 
view for a while. 

In 1969, they reappear 
with their own rewired T-
Neck company and two new 
members, their considerably 
younger brothers. Ernie and 
Marvin. 
Now they’re -not just a 

singing group, they write for 
and produce themselves while 
Ernie's guitar and Marvin's 
bass largely defines their 
instrupiental sound. More hits 
follow including “ It's Your 
Thing.". 

In 1973, their "3 + 3" al¬ 
bum. a multi-faceted collec¬ 
tion embracing up-to-the-
minute rock/funk, conserva¬ 
tive ballads and write rock, 
catapults them to a new 
dizzily high level of popular¬ 
ity. a level maintained by the 
Isleys' on their four albums 
since. “ Live It Up,” “ The 
Heat Is On." “ Harvest For 
The World " and " Go For 
Your Guns." 
What this barebones story 

doesn't tell you is how emin-
•ntly deserving the Isleys are 
of their status, how Ronald's 
lead voice remains one of the 
best in soul music, how Ernie 
pays telling tribute to Hen¬ 
drix with every searing lick, 
how most of their material 
(from both inside the group 
and from such rock heroes as 
Todd Rundgren, Seals & 
Croft and Stephen Stills) is 
from the top drawer. 

This album, a collection of 
their greatest hits since 1973, 
goes a long way towards put¬ 
ting that right. From "3+3," 
it includes " That Lady," 
■' The Highways Of My Life " 
and •' Summer Breeze ": from 
“ Live It Up," the title track 
and “ Hello It's Me from 
" The Heat Is On," " Fight 
The Power " and “ For The 
Love Of You”: from "Harvest 
For The World," the title track 
and “ You Are Love." 
La creme de la creme de la 

creme. — B.G. 

Short takes 
L.T.D.: “Something To Love” 
(A&M). L.T.D. is one of 
those multi-personnel 
American soul bands — 
somewhat bizarrely decked 
up like extras in Star Wars 
on the cover — who for 
the most pan produce 
good, strong music but will 
degenerate into “paaarty" 
at the drop of a bat Thus 
this album veers between 
the excellence of the title 
track and "You Come First 
And Last”, and the dire¬ 
ness of “We Party Hearty” 
and “Make Someone Smile 
Today”, a spectacularly 
dreary ballad. 

MIKE GRAHAM: “People 
Music” (MAM). Deep¬ 
voiced Canadian country 
singer who writes an 
attractive line in songs and 
gives them a contemporary 
pop-country treatment. Un¬ 
fortunately, the market for 

this kind of country is 
crammed with better-
known artists having more 
distinctive styles and 
voices for Graham to stand 
much chance. Pleasant but 
ordinary. 

THE MIKE THEODORE OR¬ 
CHESTRA: "Cosmic Wind” 
(Atlantic). You’d have to 
go a very long way indeed 
to find disco music more 
clinically put together. 
Theodore is a Detroit 
producer and arranger, and 
his orchestra is a collection 
of Motor City' sessionmen 
that includes such respect¬ 
ed names as Bruce Naza-
rian (guitar), Gary Schunk 
(keyboards) and Uriel 
Jones (drums). Every cliche 
in the disco book is 
employed, including a girlie 
chorus mixed way back a 
la Silver Convention, a 
plethora of vibes breaks. 

and an ersatz Latin-Ameri¬ 
can track. 

GIBSON BROTHERS: "Non 
Stop Dance/Come To 
America” (Polydor). Cheery 
but unimaginative 
disco/pop debut by a trio 
of Martinique-born brothers 
now resident in France. 
Recorded in Brussels. 

VARIOUS ARTISTS: “Good 
’n’ Country” (London). 
Bright and cheery collec¬ 
tion of middle-of-the-road 
country singles from Gene 
Autry's Republic Records. 
Most of the artists are 
newcomers and sound 
rather stiff, so it's left to 
veteran David Rogers to 
show them how It's done 
with his excellent “Whis¬ 
pers And Grins”. 

C.C.S.: “Greatest Hits " 
(RAK). One of the more 

spirited British pop bands, 
C.C.S. existed from 1970/ 
74, and featured superb 
musicians against the 
bluesy vocals by Alexis 
Korner. There was never 
any danger of the music 
being performed badly, or 
lacking improvisation, be¬ 
cause the players included 
Harold McNair, Tdny Coe, 
Pete King, Danny Moss, 
Bob Efford and Ronnie 
Ross; the trumpets Harold 
Beckett, Henry Lowther 
and Kenny Wheeler, the 
bass guitar Herbie Flowers 
and others equally ex¬ 
perienced. The music is 
punchy, lyrical and thor¬ 
oughly refreshing, a blend 
of the best of pop and jazz 
influences, on "Whole 
Lotta Love,” “I Can't Get 
No Satisfaction" and their 
hit “Tap Turns On The 
Water.” 



MELODY MAKER, November 26. 1977—Page 33 

A brand new Double Album 
Featuring all their hits ... 
I'm Not in Love, Good Morning Judge, 
I’m Mandy Fly Me, Wall Street Shuffle, 
Art for Arts Sake and many more. 

Album 6641698 
Cassette 7599 241 8 Track 7799 005 

lOcc Live and Let Live 

lOcc in concert. 
marketed by 
phonogram 

jmprcuiry 
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IN AMERICA,THIN LIZZY 
HAVE A BAD REPUTATION-
AND IT’S SPREADING. 

“The boys of Thin Lizzy were back in town and had 
no trouble blowing the socks off the Santa Monica 
Civic crowd as it smoked up an outstanding high 
energy power rock set." Hollywood Reporter 
“For straight-ahead rock and rollers the Lizzies 
are about the only good news on AM radio lately.” 

San Francisco Examiner 
“Thin Lizzy has been called the best performance 
band currently at work and last night their brilliance 
showed.” Seattle Post 
“Lizzy, long a hit pick of this publication, once 
more received tumultuous adulation from its fans 
this evening." Performance Magazine 

“ ‘Dancin’ in the Moonlight', the highlight of the 
set last night, has more polish and less aggression 
than many of Lizzy's efforts and it exemplifies why 
this band are a cut above most of the newly 
emerging hard rockers." 

San Diego Evening Tribune 
“Thin Lizzy have responded to this promising 
moment with ‘Bad Reputation', perhaps their ” 
strongest set yet.” Creem Magazine 
“Lizzy is a power band, with thundering bass lines, 
from leader Phil Lynott and furious drumming by 
Brian Downey propelling songs of overwhelming 
force. Spinning off from the granite foundation are 

two lead guitarists, Scott Gorham and Brian 
Robertson, who zip all over the stage playing solos 
and duets, sometimes selfish and emotional, other 
times raging and rampaging." Chicago Sun-Times 
“Lizzy followers won't need to be told that Downey 
is in the upper ranks of rock drummers or that 
Gorham knows exactly how to phrase every sound 
or that Lynott plays a pretty mean bass aside from 
his other virtues." Unicorn Times, Philadelphia 
“If your taste in music is rock and you prefer it 
long and hard, the Stanley Theatre was the place 
to be last night where Thin Lizzy delighted an 
enthusiastic crowd." Pittsburgh Press 

IN BRITAIN, BAD REPUTATION 
WENT GOLD IN FOUR WEEKS. 

HAVE YOU GOT A BAD REPUTATION? 
ONTOUR NOVEMBER 
11th Newcastle, City Hall 
12th-13th Glasgow, Apollo 
14th Edinburgh, Odeon 
16th-17th Liverpool, Empire 
18th Bridlington, Spa 
19th Oxford, New Theatre 
21st-22nd Bristol, Colston Hall 

Sold Out 
Sold Out 
Sold Out 
Sold Out 
Sold Out 
Sold Out 
Sold Out 

23rd Sheffield, City Hall Sold Out 
24th Bradford. St. George's Hall Sold Out 
25th-26th Manchester, Free Trade Hall Sold Out 
28th Brighton, Dome Sold Out 
29th Portsmouth, Guildhall Sold Out 
30th Bournemouth. Winter Gardens Sold Out 

DECEMBER 
2nd-3rd Birmingham, Odeon 
4th Wolverhampton. Civic 
5th Leicester De Montfort Hall 
7th Southampton, Gaumont 
8th Cardiff, Capitol 
10th-llth London, Hammersmith Odeon 
13th-14th London, Lewisham Odeon 

Sold Out 
Sold Out 
Sold Out 
Sold Out 
Sold Out 
Sold Out 
Sold Out 
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Jazz albums Reviewers: Richard Williams, 
Chris Welch 
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BEH 
SIDMI1-
IY1IGHTY 

POWERFUL 
MEDICINE 

Tired of the same old musical scene, 
feeling listless, undecided about which albums to play. 
Then you need a course of Ben Sidrans musical tonic. 

SPARTA 5022 ’ 

It's a prescription for all 
that’s intelligent 
in music today, 
a distillation of 

musical statements 
with strong jazz 

influences that will 
have you feeling 
better in no time. 

If you ever wondered 
what other musicians 

listen to, drop the 
needle on Ben Sidran. 

So good - it'll make you eat your heart out. 

you can examine ben sidrnn 
IT THE UICTORW PALACE ON NOU 27. 

YOU'LL FEEL BETTER FOR IT. 

Jazz albums 
Reviewers: Ray Coleman, Max Jones 

MAX COLLIE: " Gospel 
Train" (Black Lion BLP 
12147). Collis (trombone, 
vocal); Phil Mason (cor¬ 
net); Jack Gilbert (clarinet, 
alto); Jim McIntosh 
(banjo); Trefor Williams 
(bass); Ron McKay 
(drums). 
Produced by Alan Bates; 

recorded live at the Tram 
Shed, Woolwich. April 
1977. 

Y^ELL, at least the 
’ * concept of this 
album suggests that 
Max Collie has a cred¬ 
itable realisation of the 
roots. His band often 
seems so hell-bent on 
applying showbiz tech¬ 
niques to traditional 
jazz that it’s always 
been a source of con¬ 
cern to me that he 
should be achieving 
such sweeping suc¬ 
cesses while others who 
remain true to the 
music’s origin are rela¬ 
tively unpopular. 

It’s also indicative, per¬ 
haps, of a fresh Collie 
stance that he does not add 
"Rhythm Aces” to his name 
on this album. A shift in em¬ 
phasis, perhaps. Certainly 
the tone of the record is 
worthwhile, even if the 
title is a misnomer. 
No matter, to the musk. 

There’s a rabble-rousing 
"Woodworm Stomp," a 
pretty convincing vocal from 
Max on "Nobody Knows You 
When You're Down And 
Out." a fair swing achieved 
on "Over Hie Rainbow." 
"My Blue Heaven" may 

have been OK as a piece of 
tomfoolery when it was 
played live, but on record it's 
pretty thin. There's Brahms' 
"Luilabye,” arranged by 
Collie to interesting effect 
and featuring a bouncy, 
imaginative solo by Trefor 
Williams, punchy horn from 
Phil Mason, and solid work 
from the leader’s trombone. 
AH in ell, by far the most 
swinging track. 

Throughout the album, Ron 
McKay's solid, rolling drum 
work is a splendid bedrock 
for the bend, and in fairness 
to the overall sound, it never 
falls below a level of 
competence at the very least. 
And yet. sadly, an X-factor 

prevents the Collie band from 
stepping from good to great. 
They can swing, sure, but it's 
somehow an enforced swing 
that doesn't come naturally. 
An adequate album not to be 
spumed, but a little shallow. 

WASHINCTOh/DLLIHAR 

World On A String " I've Cot 
The World On A String. My 

Young: I've Got It Bed And 
That Ain't Good; September 
Song; Batin Street Bluet; 
Mountain Greenery; Moro Than 
You Know: Don't Get Around 

Delmar (vocal). Tony Coe 
reeds). Dick Abel (guitar). 

Harold Fisher (drums) on 
first aix titlet. Delmar. Coo. 
Eddie Thompson (piano). 
Doug Wright (drums) on last 
tin. London 2 and 3/10/76 

TF STRONG, often storming 
1 vocal interpretations of 
good popular songs and 
jazz material appeal to 
your fancy, then you can rely 
on hours of real enjoyment 
from this latest collection of 

MAX COLLIE: an enforced swing that doesn’t come 
naturally. 

Collie’s 
show 

electrk piano alone for con¬ 
firmation. also "Valentine." 
the charming "When The 
World" and "More Than You 
Know." 
So far as swing-power goes, 

it seems that tempo has much 
to do with how subtly Elaine 
places the notes. The medium-
slow speed of "Honeysuckle" 
suits her. as do the tempos for 
“World On A String" and 
"More Than.'' Instrumental 
settings fit her style and. in 
general, emotional range and 
a deal of fine jazz playing 
is heard from Coe's saxes. 
As you can see. all are very 

clever songs; and those treat¬ 
ed more intimately are pret¬ 
tily sung, even though traces 
of monotony creep in here 
and there. What I miss, I 
think,- is the electricity of, 
say. a Dinah Washington per¬ 
formance. 
Which is judging hard, but 

then Ms Delmar is one of our 
better singers, perhaps a 
touch too nke in comparison 
with the evil-streak sound 
which colours so many of 
Dinah’s interpretations. I'd 
say it was almost a very good 
record of jazz-inflected popu¬ 
lar song, and perhaps Elaine’s 
best yet. — M. J. 

in brief 

biz’ness 
AS AN example Of the great 

British traditional Jazz 
boom of the Sixties. “Sounds 
Trad” (Decca MOR 12) Is ex¬ 
cel lent. 

Aficionados of the bands of 
Ken Colyer and Chris Barber 
will be very familiar with the 

old Dinah recordings. For me, 
she imbues everything with the 
spirit of jazz. 

All the stuff here is pretty 
high quality. Many songs are 
standards by such as Harold 
Arlen, Gershwin, Kern, You¬ 
mans, Porter. Ellington and 
Waller. 

Coward's distinguished 
"Mad About The Boy" is pres¬ 
ent in an effective arrange¬ 
ment with strings, and sung 
with earthy feeling; "I could 
Have Told You," one of the 
less famous numbers, is typi¬ 
cal of the worthwhile songs 
which draw well-judged and 
cunningly phrased performan¬ 
ces from '’the Queen.” 
With so much of interest in 

this big set. I'll need to cut 
comers. Exact recording de¬ 
tails of every track were hard 
to find but the selection 
seems to go back to around 
1946 (with a nice “I Can’t 
Get Started" accompanied by 
trombonist Gus Chappel's 
band) and cover various stages 
of her career up to 1961 with 
Quincy Jones in charge. 
The backings are utterly, 

varied. “Just One More 
Chance" is from '51, with Ike 
Carpenter and band; “You 
Don't Know What Love Is" 
(from ’55) is a relaxed col¬ 
laboration between singer and 
Jimmy Cleveland (trombone), 
Paul Quinichette (tenor), Barry 
Galbraith (guitar). Wynton 
KeUy (piano) and others in a 
stellar octet directed by 
Quincy Jones. This one was 
issued on a jazzy Fontana set 
called "Dinah.” 

I don't know how many of 
the others have been released 
here previously; but I'm sure 
quite a few have not, and 

"Let My Love" and roaring 
"Perdido," like "Business" and 
"I Cried For You,” are out-
and-out jazz, 1 guess (Clark 
Terry and Hal McKusick fea¬ 
ture on the latter). 

However, Queen Dinah ex¬ 
ecuted a broad range of num¬ 
bers with so much jazz in her 
timing and expressive tone 
("They Didn't Believe Me" 
and "Shouldn't Happen" for 
example) that she can be re¬ 
garded as a jazz performer 
most of the time. 

That's my view, though I 
admit to a bias in favour of 
her, and it's the reason com¬ 
piler Campadelli pressed me 
to write a sleeve note for this 
"Spotlight." Interest declared, 
then, but ft is not why 1 say 
this album is good. Dinah de¬ 
clares somewhere in song: 
"You give me a boot." She 
gave more boot to more 
ordinary material in her car¬ 
eer than most singers in the 
realms of jazz, and though 
her song is ended the memory 
hangs in there. 
Without launching a discus¬ 

sion on what attributes make 
a singer a jazz one. I can vol¬ 
unteer the opinion that where¬ 
as almost everything Dinah 
tackled came out as jazz, most 
of what Elaine Delmar handles 
on her album — and sings 
more than competently and 
with a certain winning quality 
— does not. Her successful 
tracks here are those on 
which she doesn't force the 
jazz image. 

She commands a useful 
technique and sympathy to¬ 
wards the lyrics and changes 
of quality compositions. Lis¬ 
ten to “Stardust," with the 
excellent verse and main 
theme, stfng to Thompson's 

mood of the music^ drawing 
as it does on the catalogue of 
a label that was in the van¬ 
guard of the movement. 

Barber's early band, with 
Monty Sunshine blowing sear-
ingiy pretty clarinet solos on 
“Bobby Shaftoe” and Pat Hal-
cox's trumpet as tight and in¬ 
cisive as ever on "New Or¬ 
leans Blues" are contrasted 
with the earthy Ken Colyer 
sound, just after the notorious 
split between Ken and Chris 
which was to provide us with 
two fine bands. 
Colyer is there with a rous¬ 

ing “Oh! You Beautiful DoU,” 
“Dinah,” with swinging vocal, 
and “All Of Me," featuring 
trombonist Mac Duncan on 
crackpot vocal. Ian Wheeler 
was with the band in those 
days, on clarinet, and his 
playing is dazzlingly fluent 
warm and at all times lyrical. 
The hard, driving Alex 

Welsh band is represented 
with “Hard Hearted Hannah,” 
there’s some turgid trad from 
the Clyde Valley Thumpers — 
sorry. Stampers — on “The 
Saints" and “Bill Bailey,” and 
Alan FJsdon’s ambitious Ht tie 
unit with “Twelfth Street 

off is the utterly 
Irrepressible George Melly 
with the Mick Mulligan band. 
Absolutely hilarious, he Is, on 
songs he stHl includes in his 
performance with spellbinding 
effect: “My Canary's Got Cir¬ 
cles Under His Eyes" and 
“Walting For A Train.” 

Interesting to note, too, that 
George’s singing today is as 
powerful as ever it was. Many 
musicians emerged totally un¬ 
scathed from the great British 
trad boom; this album is a 
pleasing reminder of some of 
the better aspects of the dec-
ade. — RC. 

some appeared only on 78s. It 
should be noted that 15 of the 
tracks are mono, "enhanced 
for stereo," and they don’t 
sound spoiled. 
A wailing "Tears To Burn” 

and beautifully phrased "Close 
My Eyes," both made with 
Quincy and a right royal en¬ 
semble in '56. are two of 
them. The latter finds Dinah 
opening “cold" with an un¬ 
accompanied verse before 
swinging gently into the 
chorus. 
So many good things stud 

the album. Solo Herb Geller 
alto on the excellent '55 
“More Than You Know"; 
“Ain't Misbehavin' ", • swing¬ 
er sung over heavy brass and 
drums much of the wav: a 
knowing “Green Dolphin”; 
even "Smoke Gets” is holler¬ 
ed from the heart, as are parts 
of “Ev’ry Time," "Ain’t Cha," 
"Wanna Cry” (with Quinich¬ 
ette and organ) and "Stormy 
Weather.” 
On "Nobody’s Business” 

Dinah ad-libs ” If Eddie and 
I fuss and fight," a reference 
to tenorman Eddie Chamblee 
who was for quite a brief 
period, her husband (the 
fifth). The couple duet vocally 
with humour and “ soul " on a 
slow " Honeysuckle ” and 
bouncing " Everybody Loves." 

Such belters as the bluesy 

i BATTERSEA TOWN HALL 
I Lavender Hill, SW1 1. Box Office 223 5356 

WANDSWORTH CORPORATION PRESENTS 

! SALUTE to SATCHMO’ ! 
I A Louis Armstrong Memorial Jazz Concert 

I featuring 
I ALEX WELSH and his BAND - HUMPHREY LYTTELTON I 

GEORGE CHISHOLM and BRUCE TURNER | 

I THURSDAY. 1st DEC., at 7.45. PRICES & C1 M I 

I_ J 
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RICK WAKEMAN' 

A&M RECORDS AND TAPES 
BEST SELLERS...NATURALLY 

In an age of re-vamped, re-hashed, 
greatest hits and bests of, we’re 
really proud to have cut our way 
through to establish some of the 
finest of contemporary artists and 
their music...like the six featured here. 
Ask your dealer for our free brochure. 
It’ll give you the complete picture. 
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Chris Brazier on the link 
between reggae and new wave 
T7ROM Genesis to Revelations . . ■ 140 in the Vortex 

— apres-gig was teds loll drunkenly, I think of 
home, and then the crystalline purity of Junior Murvin’s 
falsetto stops me alive in my tracks as the deejay spins 
“Police And Thieves", both beautiful and angry. 
Desmond Dekker, skinhead trash, arrogant pink-skinned 

abortions like McCartney’s 'orrible “Ob-La-Di, O Blah Blah" 
(hey there, white boy, what you doin' uptown?), that's all 
reggae used to be to me. 
My first real exposure to reggae came through punk 

(always excepting the crossover majesty of “No Woman, No 
Cry"), and I'm sure the same must go for many other whites. 
So— origins of the punk-reggae connection. The Roxy opened 

officially fast New Year’s Eve, punk’s first home, much-needed 
after the debacle of the Anarchy Tour. Donovan Letts, a 
Rastafarian and proud of it, filled in as resident deejay. 

“ When 1 started playing there wasn't much good punk to 
play anyway so I had to fill it out with something, and. 
figuring that the punks had their club, I thought I'd play some 
reggae for myself. 
“And I was shocked 'cos, funnily enough, they really dug It, 

they really did like it. I mean, a lot of guys preferred the 
■ eggae to the punk." 

It's appropriate that the Roxy was officially opened by 
the Clash, because they were responsible for chapter two 
by breaking up the two-minute slices of aggressive awareness 
on their classic debut album with a six-minute version 
of the aforementioned “Police And Thieves". 

No pink-skinned abortion this time, but a revolutionary 
success. You see, Joe Strummer really does love reggae and 
aspires towards it rather than condescends to it. 
The relationship between the two musical forms doesn't 

by any means stop at the love for reggae of punk artists 
like Ari of the Slits and Tony James of Generation X. If, just 
for the sake of convenience we count Eddie and the Hot 
Rods as punks, the first attempt to present the two musics 
alongside each other came with their short-lived Island pack¬ 
age tour with Aswad. 

Since then there have been punk-reggae gigs all over the 
country, many of them set up by Rock Against Racism, who 
try to break down the colour barriers by mixing black and 
white music — Generation X/Cimmarons; Slits/Steel Pulse; 
Sham 69/Black Slate; Fall/Exodus; the list is, thankfully, 
very long. 
You could even say punk has opened up the minds of 

black kids to reggae in that they now see the possibility of 
starting a band themselves instead of assuming that all reggae 
has come from Jamaica. 

But why is there an affinity between reggae and 
punk? Don Letts reckons it’s obvious: "People keep asking 
me that — to me it's quite simple. They’re both underground 
musics, made by young people in the same position — 
people off the streets, people in poverty, people feeling 
pressure, and in a way they're both protesting about 
the same thing. 

“Reggae musicians may be older but they're dealing 
with the same pressures, believe me. and they've got the 
sMme attitudes — they've got young feelings, young hearts.’ 
But there is one big difference. In Jamaican reggae at 

least, the solution is nearly always “Jah will provide. 
Jah will look after you”. 

Punk, however, has no answers, and is still at the 
point of wild and angry rebellion. But the 
righteous indignation is the same — the words “Get up, 
stand up/Stand up for your rights/Don’t give up the fight" 
could just as easily have been written by Strummer-Jones 
ts by Marley-Tosh. 
And it’s the Clash who continue to do most to develop 

punk's relationship with reggae. They played Toots and the 
Mavtais’ “Pressure Drop" on the White Riot Tour, it was 
their reading of “Police And Thieves” which won punk the 
sympathy of Bob Marley and producer Lee "Scratch " Perry 

CIMMARONS/BILLY IDOL of GENERATION 
X: breaking down colour barriers 

and induced them to record the new single “Punky Reggae 
Party”. 
They went into the studio« with Scratch themselves and cut 

“Complete Control”, their greatest musical achievement to 
date, with its subtle assimilation of reggae influences and 
techniques; and their present stage act includes their first 
attempt at overt reggae composition, “White Man In The 
Hammersmith Palais”. 
The Clash’s work, along with Alternative TV’s intriguing 

attempts to find their own highly individual white London 
reggae style (for evidence buy Sniffin’ Glue 12) and 
developments like Generation X putting a dub version 
of “Wild Youth” on the B-side of their new single, 
suggests there is Immense artistic potential involved in the 
merging of the two forms. 

But the most important side of The Connection is still 
social. Roger Huddle of Rock Against Racism was in ecstasy 
when be recalled the aH-in jam at the end of the 
Generation X/Cimmarons concert at Hackney. He remem¬ 
bered black and whites mingling in joyous confusion, and 
Billy Idol joining clenched fists with one of the 
Cimmarons in a moment symbolic of punky reggae, 
black’n’white communion. 
As Don Letts says; “It can only make things better. It can t 

make things worse. The things that we're all moaning 
about are never gonna change while everyone becomes 
part of the thing they were moaning about when they get 
to 22 or 23. It’s Important that somebody makes It clear what 
punks are like. 
“A lot of the Dreads 1 know only know wba* they read in 

the papers about punks. The way 1 see it, this is a way of 
f- people up, and it ends up with them annihilating each 
other. They tell the black people that punks like the National 
Front, and the punks that blacks like to beat them up. 

“Their biggest fear must be of the young blacks and whites 
getting together. That must be everyone’s primary aim, to get 
the two youth movements together. I wish it would happen, 
I really do. ’Cos making records and buying them Isn’t the 
end— the poverty's still there while bands are making n 
to number one.” 

It's easy to exaggerate the affinity between punk 
and reggae, but, however small an effect it’s having, it’s 
doing something positive to combat colour prejudice, to 
increase communication and understanding between blacks 
and whites. COR BABY THAT’S REALLY FREE! 

British reggae rocks 

albums. 
Their early records like Reggae Land". 

of local reggae talent "Sticks Man”. written and 

label. marked new 

STEEL PULSE onstage dressed as Ku Klux Klansmen. Picture by Barry Plummer 

Steel Pulse talk about their music com¬ 

as important as the music, and we 

shows 

ne) 
be heard to good 
the recent "Can’t 
Glaister 

their 

like 

people, we want the people 
the 
the 

man there saying, ’don't try 
and walk too fast, you've got 

"Mixed Up Man” were pleas¬ 
ant but unspectacular. It was 

He returned to Jamaica in 
'76 to cut his first album for 
Island, 
reika”. 

“Man 

and putting them together 
and they call it art. So 
what's wrong with my art?" 

getting 
reggae 
as the 

style can 
effect on 
Satisfy". 

like "Freedom Fighters” and 
“Give All The Praise To Jah", 
is very effective. 
Back in '72 he met up 

with Bob Marley and assisted 
with his British tour with 
Johnny Nash. At that time he 
was also learning bass and 
rhythm guitar from Family 
Man Barrett. Something of 
the Wailers approach still 

Which is? “They get burned in 
HeH.” Oh. — CHRIS BRAZIER 

to the 

style and arrangements. 
He rarely performs live but 

recently has made appear¬ 
ances at the 100 Club and 
Dingwalls, with some success. 

his instrumental 

We’re serious, 

Your Horn' 

form or 

to be involved in 
revolution, but there’s 

another for about five years, 
but the present line-up has 
been stable since the middle 

want to 

lishment didn’t 

jazzy style to fine advantage. 
Meanwhile, he has his own 
excellent band in London, the 
Undivided, one of the best 
instrumental groups around, 
who supported Bob Marley 
on his last tour. 

Probably the best on his 
instrument next to the late 
Don Drummond, Rico is 
currently doing his best work 
yet and is a vital part of the 
British scene. 

Ears" Venn and 
"More 

Webster 

RICO: Rico Rodriguez began 
his musical career in 

Jamaica but has lived mostly 
in Britain since 1961. He’s a 
trombone player who worked 
for some years with Count 
Ossie and the Mystic Revela¬ 
tion of Rastafari, also doing 
session work with Clement 
Dodd and Duke Reid before 
coming to London. 
Once established here, he 

was a busy session musician 
and also worked with bands 
like Georgie Fame and the 
Blue Flames before moving 
into the black music scene. 
In the late Sixties he made 

professors, we’re like the 
best writers there is. We can 
write is well as anybody in 
Britain. 
“We deserve to make our 

living in Britain. We have the 
right to work and earn our 
living. Guys make a living by 
getting a couple of bricks 

F| TRADITION: A fine backing 
A band for other artists 
and who also perform some 
of their own material. 
"Movin' On" was a hit for 
them last year and the recent 
"Why Why” has also been 
popular. A dub album, "Tra¬ 
dition In Dub", demonstrated 
their instrumental prowess. 

rpHE BLACK STONES: A 
1 three-man vocal group 
in the mould of the Heptones 
and Mighty Diamonds. Two 
singles earlies this year, "We 
Nah Go Suffer” and "Revolu¬ 
tion Time", won them some 
acclaim, and their forthcom¬ 
ing disco 45 should add to it. 

From War-
showed his 

monster hit 

“When we play, we don’t want 
people to go away and say, ‘ they 
played well, I like the music’ and 

, “Rico In 
“Come Blow 
and "Brixton 

since his 
"MPLA". 

FAELROY WASHINGTON: 
A-» Delroy Washington has 
had two albums on Virgin, 
“I-sus" and "Rasta ". While 
not totally successful, they do 
show him as a talented 
musician with a voice of his 

“ It was a surprise — we thought, 
‘oh, punks ain't that bad.’ Then 
this Jah Punk article came out and 
we were labelled a black punk 
band. 
“We’ve got nothing against punks, 

and we've got something in common 
in terms of our positions in 
society, but we've been wrongly 
associated — we have a different 

rpHE CIMMARONS: A long-
1 established band wih 
numerous singles and an 
album already to their credit. 
They have had a good deal 
of success in playing to a 
wide variety, of audiences 
though little has been heard 
from them lately. 

ASWAD: After an excellent 
debut album for 

Island, they are at present 
without a recording contract. 
Backing Burning Spear 
recently at the Rainbow, they 
showed themselves to be 
instrumentally brilliant. With 
considerable writing talents 
too. it's to be hoped that 
they will return to recording 
soon. Their next album, if 
and when it appears, should 
prove a major event. 

sung by Ras Elroy, which 
made their name. In a 
completely different and 
heavier style, it was a 
powerful attack on pick¬ 
pockets and other thieves. 
Issued on their own Slate 

most versatile backing bands, 
providing backing for many 
visting Jamaican stars. There 
have been few reggae shows 
lately from which they have 
been absent. 

pEW musicians have suffered more in 
a their music accepted than black 
musicians in Britain. Reggae emerged 

it differently.” 
So what is your message? “We 

sing about things in society that 
people choose to overlook, ignore. 
Or things that have been mTs-
presented, like the Front, the CIA, 
the Klan.” 

Doesn’t sound very different from 
the targets of the new wave to me. 

“I admit there’s a parallel, but 
it’s not every punk band that says 
something like that — there are a 
few. Reggae usually talks about a 
man's problems as an individual — 
the artist talks about his own 
problems and only occasionally 
about an outside, genera! problem. 
"We generalise a lot more than 

reggae bands normally do — we 
incline towards black problems, 
obviously, because we see things 
from a black point of view, but we 
focus on things that people see in 
the wrong light because of 
misrepresentation. 

So how do you answer, how do' 
you fight that kind of attitude? 

"The Establishment's not 
ready to give the people 
what they want so that's 
why it was important for us 
to get involved with our own 
label. We're on a parallel 
with the punks. The Estab-

if 1 hadn't heard reggae before I 
was ten I'd almost certainly be a 
rock freak looking on reggae the 
same way as you do. It's what 
you're accustomed to, what you're 
brought up with, what you’re 
surrounded by.” 

Well, when did the Jamaican 
culture, which is Inseparable from 
most reggae, take hold on you 
then? “I think as soon as I was 
able to understand—and that was at 
quite an early age because, being 
black, you’re aware of it as 

British singers, almost all of 
his songs dealing with reli¬ 
gious or social issues, but his 
style is some way' from the 
equivalent Jamaican artists. 

There's a considerable rock 
influence in his arrangements 
which doesn't always work as 

Things are improving, and 
more white clubs are giving 
reggae bands a chance, but 
still not enough for many 
bands to earn a decent living. 
Says Ivon "This is my job 
and I haven’t earned the 
wages for, like, ten years but 

direction both for them and 
for British reggae in general, 
and is still an important part 
of their live performances. 
The follow-up, "Piano 

Twist”, was a rather ordinary 
instrumental but their forth¬ 
coming “Live Up To Love” 
should prove more interest¬ 
ing. They also have plans for 
an album. 
For a long time they have 

been performing regularly in 
the black clubs. As well as 
their own material, they also 

all British reggae records. 

TbLACK SLATE: Black Slate 
A> are Keith Drummond 
vocals, Ras Elroy Baley, bass. 
Chris Hansen, lead guitar. 
Anthony Brightly, keyboards. 

message visual by wearing Klan 
hoods. 
“The whole show is geared to 

make you think about things that 
you wouldn't normally think about 
— someone will say ‘what are the 
hoods for?, and someone else'll say 
•you never heard of the Ku Klux 
Klan?' and will explain.” 
One thing that mystifies me about 

reggae is why black kids, born and 
raised in England, turn so unfail¬ 
ingly to reggae or soul rather than 
rock, when the latter must be 
hitting from all sides from very 
early on. Maybe there’s a deeper 
sense of not belonging, of feeling 
alienated In England, than I 
would have allowed for. 

Michael tries to explain It in more 
simple terms: “Black families al¬ 
ways buy reggae records. Rock’s all 
around you — on the radio and 
when you go to school white guys'll 
have rock singles and talk about 
rock. 

“You’re always aware of rock but 
reggae is what you’re associated 
with, and that's what you get off 
on from a very early age. I mean. 

own. He’s the most 
mitted Rastafarian o 

I'm still doing it." 
Despite all the problems 

which beset British reggae 
musicians, they are optimis¬ 
tic. They are confident of 
their music and determined 
to find the success they 
deserve. 

Says Winston: “All they 
are saying to us is just keep 
on suffering. We're fed up of 
suffering. It’s about 4jme. 

TITHE EQUATORS: Along 
A with Black Slate, they 
are one of the best-estab¬ 
lished backing bands. The 
worked with Dillinger on his 
recent tour. . 
Many other artists, some 

of them equally talented, 
have a lot to contribute to 
the scene that is at last 
really coming alive. There are 
also a number of Jamaican 
artists, who now spend most 
of their time here and are 
becoming familiar figures on 
the British scene. Tapper 
Zukie, who made his first 
records here, now resides in 
Britain and is one of the 
most popular artists around MATUMBI: Of all the 

British bands, Matumbi 
have perhaps the strongest 
achievements behind them. 
Founded in Battersea in 1972 
by Dennis “Black Beard" 
Bovell, their lead guitarist, 
they have found a unique 
style, equally effective on the 
sweetest and softest love 
songs and the heaviest rasta 
numbers. 

His two current solo re¬ 
leases demonstrate their 
range: the love song "Rain¬ 
drops" and the apocalyptic 
"Blood A Go Run", using 
very similar rhythm tracks, 
and both very popular. 

sy. drums. The band has 
usted in one 

“Scratch” Johnson, the key¬ 
board player, also contribute 
vocals. Bunny “Jah Bunny" 
Donaldson on diums. Eaton 
“Jah Blake” Blake on bass 
and Euston "Fergus" Jones on 
percussion provide a strong 
rhythm section. 
The whole band contribute 

material and together make a 
very strong writing team. 
Their best-known song is 
“After Tonight”, a brilliant 
love song which must rate 
along with "Sticks Man" as 
one of the most important of 

you start looking for your roots— 
where you came from and what 
came with you.” 
And that means you become 

bound up in the Rastafarian 
religion? “No, you see the fact that 
I was bom here makes a lot of 
difference. I got sent to an English 
church . . . I’m not a Rastafarian 
— I don’t believe in the godhead 
of Selassie — but I have respect for 
a Superior Being. 

“I don’t believe in churches 'cos 
I think they’re the biggest rip-off in 
society, but I believe in a God.” 
So explain to me why you dress 

as a Christian priest on stage. “Well, 
if you see my priest outfit you 
might notice more the song that 
says to have respect for Jah, and 
that tells you what happens to 
people who don’t have respect for 

The first time I saw Steel 
* Pulse they were acting as 
“the break-up act” on the 
penultimate night of the Electric 
Circus in Manchester. Break up 
the evening they certainly did, 
with by far the best set of the 
night. Their music seemed so 
warm, refreshing, and revitalising 
amid the frantic identipunk on 
either side of it — you could 
almost feel the people around you 
being uplifted. 

They’re a seven-piece band from 
Birmingham who've been playing 
for three years. It shows. But they 
only picked up momentum when 
they started taking gigs at punk 
venues. “The first time we played 
with punks we were very appre¬ 
hensive,” said Michael Riley, their 
vocalist. 
He wears the garb of a Christian 

priest on stage, and has a very 
refined voice in conversation (their 
press release .stresses “high 
standard of British education”). "It 
was with Generation X at the 
Vortex, and it was the first time 
we'd been in one of those funny 
places smelling like vomit. 

“It was our first confrontation 
with these funny-coloured people, 
'cos in Birmingham things are just 
that little bit behind. We were told, 
‘they spit at you and chuck things 
at you,’ so we went up there with 
our hearts in our gobs, but we went 
down really well. 

The rest of the band are 
Glen “Bagga" Fagan on 
vocals, whose soft, melodic 

distinctive cultural expression of black Jamaicans, 
as original an achievement as soul or rhythm and 
blues. 
Although its roots remain in Jamaica, it is also the 

music of the black community in Britain, and that com¬ 
munity has produced many fine musicians, too: They have 
not yet found the success they deserve. 

Until recent years, British reggae has suffered from an 
inferiority complex compared with the Jamaican music. It has 
too often been either mere imitation of Jamaican music (some¬ 
thing which still goes on, through numerous cover versions) 
or watered down in an attempt to reach beyond the limits of 
the relatively small black audience here. 

But now it's finding its own voice. A new generation of 
bands playing their own music has emerged, and both blacks 
and whites are beginning to vive them some recognition. The 
success of Black Slate's single, " Sticks Man," was perhaps 
a turning point, one of the best reggae records ever to come 
out of Britain and as strong and uncompromising as any JA 
product. 

Black Slate are not an isolated phenomenon. There are 
many, more British reggae bands waiting for a chance to show 
what they can do. This is a survey of a field which is just 
as wide and lively as the entire new wave. 
Many problems are still holding British reggae back: lack 

of radio play, unsympathetic record companies and promoters 
and the general neglect of all aspects of the black culture 
which has developed here. A more detailed look at one band 
shows how some of these forces operate. 

Vf ERGER: Merger consists of Barry Ford, vocals and guitar; 
ltA Winston Bennet, vocals and guitar; Ivor Steadman, bass; 
Tony Osei, keyboards; and Mike Osei, drums. They've only been 
together a few months but they, all have long experience. 

Between them, they've played with Rico, Jah Stitch, Des¬ 
mond Dekker, Jackie Edwards, Osibisa and B.B. King, tOfname 
but a few. They came together because, to quote Barry: " No 
matter where we’ve been in the past, we’ve always ended up 
meeting one another again, so we had to do it.” 

Already they've released an impressive first album, “ Exiles 
In A Babylon," on their own Sun-Star label, on which they 
have developed a style which shows a wide range of influences 
but is distinctively their own. 
Winston says: " We're open to all the various influences. 

London is the music capital of the world. We're exposed to 
blues, rock, reggae, calypso, soul, church music. It's all coming 
from the same roots. . 

“ I don't care what's in it, what anybody can hear. All I 
care is that I enjoy what I'm playing and I'm hoping that 
while I'm enjoying it so many other people can hear the vibes 
and they become happy as well. The music is just freedom 
music." 

It is this willingness to assimilate other influences without 
losing the roots which makes British reggae such a vital force. 

Since the album, they have already changed. They want to 
go on finding new sounds and keeping a raw alive edge to 
the music. As Ivor puts it: “ I hate these rehearsed artists — 
rehearse and get it right, yes, but not rehearsed to the last 
word. 

" You start and play how you remember it, but each time 
you're going to play it and make it better to the people. Each 
crowd you play to. you know what they're going to rock to. 
That's why, when you put things on record, you should give 
out about maybe 20 different mixes." 

It's not so easy to win acceptance for music that's any, way 
different, however. Barry describes his experience with some 
record company men: " We checked out the man. He's moving 
to the music. All the time the music's playing, he's moving. 
Then at the end of the last track on side two he says, 'you 
know the trouble with that, don’t you? It's not white enough.' 

" So what do you do? Where do you go? You go to another 
one and he turns round and says, ‘it's not really roots, is it?’ 

music, but there was some¬ 
thing there that had to be 
said. Now they're signing 
them up for some colossal 
amount of money. 

"The thing about reggae is 
it's a cultural revolution. We 

bands but they're still creep¬ 
ing." 

Promoters and club owners 
also restrict the chance for 
reggae musicians to play. 
Part of the problem is the 
over-rigid compartmentalising 
and labelling of music. It's 
difficult to break out of the 
small circuit of black clubs 
and difficult enough to get 
into it. 

out of the ghetto 
Dave Ramsden on the upsurge _ Uk. 

Cledwyn Rogers. rhythm 
guitar, and Desmond Maho-

MERGER/RICO/ASWAD/DELROY WASHINGTON 

...and 
Yabby You, 
The Cables, 
Dennis Brown, 
Marvin Gaye, 

Culture, 
Rose Royce, 
Carl Dawkins, 
Ranking Joe. 

And win 
albums by 
Johnny 
Bristol 

Gloria Gaynor 

Joe Simon 

All in the 
December 

BLACK 
MUSIC 
Out now ! 
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Wednesday 
HARRY BELAFONTE: London Pal¬ 

ladium. The smger/actor/dancer 
opened for five days on Tuas-

PIRATES: London Hope And 
Anchor. 

MICHAEL CHAPMAN BAND: Lon-
London Dingwalls. 

NATIONAL YOUTH JAZZ ORCHES 
TRA: Croydon Fairfield Halls. 8 

x7cT London Marquee. 
PENETRATION: London Rochester 
Castle. 

LOUIS HAYES QUINTET. SANORA 
KING: London Ronnie Scott's 
(to 26). 

KEN COLYER JAZZMEN: London 
100 Club. 

Thursday 
SOUTHSIDE JOHNNY ANO THE 
ASBURY JUKES: London Ham-

HORSLIPS: Glasgow Apollo. 
STATUS QUO: Blackpool Opera 

Hall. 

DAVID ESSEX: Liverpool Empire. 

WILKO: London Dingwalls. 

FIVE HANO REEL: Glasgow Queen 
Margaret Union. 

MOTORHEAD. Birkenhead Mr 

STe'^E G*BBONS BAND. BETHNAL: 
Hawick Town Hall. 

BERNIE TORME: London Marquee. 
GLORIA MUNDI: London Music 
Machina. 

SHAKIN' STEVENS: London Hope 
And Anchor. 

CLIFF RICHARD: Croydon Fairfield 
Halls (and 25). 

FRANKIE MILLER BAND: Middles¬ 
brough Town Hall. 

DOWNLINERS SECT. TRADER: 
London Rock Garden. 

STUKAS: Portsmouth Polytechnic. 
STILETTO: Chelmsford City 

Tavern. 
BARBARA DICKSON: Nottingham 

EATER^Fafkirk Maniquí 
DEPRESSIONS: London Rochester 

issue. 
GEORGE HATCHER BAND: Scun¬ 
thorpe Bath Halls. 

CHIEFTAINS: Edinburgh Usher 
Hall. 

WHIRLWIND: London. Southgate 
Royalty Ballroom. 

GEORGE MELLY. JOHN CHIL¬ 
TON'S FEETWARMERS: Dor-
chastar Clay Pigeon. 

STRIDER: Torquay 400 Club. 

Friday 
SOUTHSIDE JOHNNY AND THE 
ASBURY JUKES: Cardiff Univer-

STATUS QUO: Blackpool Opera 

THE JAM: Aylesbury Civic Centre, Saturday, November 26 

House (second day). 

DAMNED. DEAD BOYS: London 

STEEL PULSE: London Hope And 

MOTORHEAD Middlesbrough 

University. 
ONLY ONES. NEWS: London Ding-

Technical 

BURLESQUE Nashville 

SCRATCH: 

Southgate Royalty Ballroom. 
CHIEFTAINS Music 

paign Benefit. 

GLORIA MUNO I: London Marquee. 
MIKE HARDING: Uxbridge Brunel 

DEAD FINGERS 

JOHN OTWAY and 
Liverpool. Eric'a. 

SWEET SENSATION: 

THIN LIZZY: 

FAIRPORT CONVENTION: 

College. 
SCARECROW: London. Harrow Rd. 
Windsor Castle (and 26). 

STAGE FRIGHT: Loughborough 

HE DANDIES: London 
Dial» Club. Shelton 

JOHN MARTYN: 
Rafters 

ALAN PRICE: Canterbury Odeon. 
JAM: Derby Kings Hall. 

Rooms (to 27 ). 
GEORGE HATCHER BAND: Aber-

Anchor. 
BRITISH LIONS: Middleaax Pay¬ 

ing Off.) 
GRAHAM PARKER ANO THE 

Hall. 
GEORGE MELLY: JOHN CHILTON’S 
FEETWARMERS: Bath University 

DOCTORS: Sunderland Mecca 
SPLIT ENZ: West Runton Pavilion 
FRANKIE MILLER BAND: Bridling-
_ ton Spa Royal Hall. 
STRIDER: London City Polytechnic. 
ZIB BAND: SAMPSON: Margate 

Highcliff. 
WHIRLWIND: Wakefield Newton 
House. 

COLOSSEUM 11: Edinburgh Uni-

BARBARA DICKSON: Hatfield 

GRECH MAS: London Rock Gar¬ 
den (and 26). Debut of new 
band formed by Ric Grech and 
Keith Christmas. 

Saturday 

JUKES: ASBURY 

IBBONS BAND: BETH-

JACKIE LYNTON BAND: London 

HATCHER BAND: Glas-

SPLIT ENZ: Retford Porterhouse 

YOUTHANASIA. 

North-
East London 

JAM: Aylesbury Civic Centre. 
DAVID ESSEX Manchester. Apollo 

SAINTS: 
Anchor 

BARBARA 
brough 1 

GEORGE f 

XTC: Liverpool. Eric's. 
CHIEFTAINS: Glasgow Apollo 
- — London Nashville 

K . Queen Margaret Union 
SPEX: London. Stoke 

BURLESQUE: 

PETER1 STRAKER: Newcastieupon-

CLIFF RICHARD: Bournemouth 
Winter Garden. 

FRANKIE MILLER BAND: Sheffield 

GOATS. SICK THINGS. MOUN-
TIES: Coventry Mr George's. 
Five- bend new wave package 

SHAKIN STEVENS AND THE 
SUNSETS: Nottingham Univer-

soiÄbs INTERESTING: Radio 
Three (10.45 pm). Lol Creme. 
Kevin Godley. Randy Newman. 

SAD CAFE: London School of 
Economics. Houghton St. Old 
Theatre London WC2 

SEX PISYOLS: LWT (12.15 am). 
Repeat Granada TV tomorrow 
(11 pm). 

ADAM AND ANTS: London Mar-

WILKO: Yeovil. Johnston Hall. 
DARTS: Derby Bishop Lonsdale 

College 
COLOSSEUM II: Glasgow Univsr-

DICKSON: Middles-

• DAMNED. DEAD BOYS: London 
Roundhouse. (See Taking OH.) 

• GRAHAM PARKER ANU THE 
RUMOUR. London Rainbow (and 
27). (See Taking Off) 

SOUTHSIDE JOHNNY AND THE 

ALAN PRICE: Birmingham Town 
Hell. 

TOM ROBINSON BAND: Malvern 

LINDA LEWIS: 
Pavilion. 

OUTSIDERS. 

ST^VE GIBBONS BAND: Sight 
And Sound In Concert BBC-2 
TV (8.30 pm). 

Sunday 

STATUS' QUO: Glasgow Apollo 

Newcastla-upon-

HORSLIPS: Manchester Palace 
NO DICE: Croydon Greyhound 
GENE PITNEY: Batley Variety Ch 

• GRAHAM PARKER AND THE 
RUMOUR: London Rainbow 
(See Taking Off.) 

• DAMNED, DEAD BOYS: London 
Roundhouse. (See Taking Off.) 

DAVID ESSEX: Manchester Apollo 
«econd day). 

SIDRAN: London Victoria 

ALAN PRICE: I 
Tyne City Hall. 

JAM: Sheffield To| 

ILLUSION: London Marquee. 
JOHN MARTYN: Norwich 

PIRATES: Redcar Coatham Bowl 
STEVE GIBBONS BANO. BETHNAL: 

London. Drury Lane Theatre 
Royal. 

SANDY DENNY: London Sound 
circus. 

COLOSSEUM II: Carlisle Market 
Hall. 

BARBARA DICKSON: Southport 
Theatre 

CLAY SON AND THE ARGONAUTS: 
London Hammersmith Rod Cow. 

EATER: Barrow. Maxim's. 
JAGUARS: London. Stoke New 

ington. Rochester Castle. 
CHIEFTAINS: Birmingham Hippo¬ 
drome. 

STEEL PULSE: London Weekend 
Show (LWT 130 pm). Second 
part of a programme ' on 
British Reggae. 

OSCAR PETHtSON: Lively Arts. 
BBC-2 TV (8.06 pm). With Noils 
Pederson, Roy Eldridge and 
Martin Drew. 

Monday 

ELVIS: London Astoria Theatre. 

Albans 

» 

BURLESQUE: Doncaster Outlook. 
GEORGE HATCHER BAND: Edin-

ART ATTAX: London Rochester 
Castle. 

SHOWADOYWADDY: Sheffield City 

JAM: Birmingham Top Rank. 
LONDON ROCK 8 ROLL SHOW: 

DECORATORS. RIKKI SLICK AND 
STREETS: London. West End 

Taking OffT 
DAVID ESSEX: Wolverhampton 

Civic Hall. 
URIAH HEEP: Manchester Palace. 
MUNGO JERRY: London Marquee 
JOHN MARTYN: Birmingham Town 

EORGE MELLY: 
Watersplash 
PLIT ENZ: Ptymoi 

Hall. 
AUDITION NIGHT: London Ding¬ 

walls. Second of Dingwall s 
audition mghts to encourage 

STATUS QUO: Glaegow Apollo 
(second day). 

GRAHAM PARKER ANO THE 
RUMOUR: Bristol Colston Hall. 

THIN LIZZY: Brighton Dorna. 

STEVE GIBBONS BAND. BETHNAL: 
Locarno, Coventry 

DIRE STRAITS. BLUNT INSTRU 
MENT: London Rock Garden. 

XTC: Swindon Affair (to 30). 
WILKO: Bournemouth Village 
STUKAS: London Naahville. 
EATER. MANIACS: Middlesbrough 

Diddley, Bill Haley & Comets. 
LINDA LEWIS: Ronnie Scott's 

(two weeks). 
TOM ROBINSON BAND. NO DICE: 
High Wycombe Town Hall 

• RAMBOW » RONSON BAND: 

SORE THROAT: London 100 Club. 

turing Finland 's Hurriganes and 
Tequila Brown Blues Band. 

COUSIN JOE FROM NEW 
ORLEANS: Waymouth College of 
Education. 

BIG IN JAPAN. SUBURBAN 
STUDS: London Music Machine. 

Tuesday 
HORSLIPS: London Rainbow. 

Glasgow Apollo 

ALAN Manchester 

TYLA GANG: London Marquee 
HEELS: 

Wood 

PICKPOCKETS: Rock 

MANIACS: EATER. 

Tyla Gang. 
VOID: London. 383 Euston Rd. 

DOCTORS: London 100 Club. 
FROM COUSIN 

College. 
SALT: London Music Machine. 

HEAD OVER 
Dingwalls. 

WHIRLWIND: 

Trade Hall. 
THIN LIZZY: Portsmouth Guild¬ 

hall. 
GRAHAM PARKER AND THE 
RUMOUR: Brighton Dome 

DAVID ESSEX: Birmingham Odeon 
¿and 30). 

JAM: Manchester Apollo. 
URIAH HEEP: Preston Guildhall. 
JOHN MARTYN: Lancaster Uni¬ 

Garden. 
STUKAS: GuHdford Civic Hall. 
GARY GLITTER: Ipswich Gaumont 
DARTS. AMAZORBLADES: St 
Albena Civic Hall. 

REMUS DOWN BOULEVARD. 
RUSH HOUR: London. Wool-

GEORGE HATCHER BAND: Dundee. 
Harry's Disco. 

WASPS London, Stoke Newing¬ 
ton. Rochester Castle. 

SHOWADOYWADDY: Carlisle As¬ 
sembly Hall. 

FIVE HAND REEL: NewcasUe-
upon-Tyne University Theatre 

GEORGE MELLY: Eastbourne Win¬ 
ter Gardens. 

OLD GREY WHISTLE TEST: BBC-2 

Wednesday 
NAZARETH: Manchester Apollo 

lout)- (See Taking 

• CAPTAIN & TENNILLE: London 
Palladium. (See Taking Off). 

JAM: Glasgow Apollo. 
ALAN PRICE: Preston Guild Hall. 
DAMNED. DEAD BOYS: Brighton 

Polytechnic. 
THIN LIZZY: Bournemouth Winter 
Gardens. 

DAVID ESSEX: Birmingham Odeon 
(second day). 

JOHN^ MARTYN: Newcastle Poly-

DOPPEL-COUNT BISHOPS. 

URIAH HEEP: Newcestle-upon-
Tyne City Hall 

HORSLIPS. RADIATOR: Liverpool 
University 

BLACK SLATE: London Dingwalls. 
SHAM '69. SLUGS: Manchester 

Electric Circus. 

GANGER: London Rock Garden 
BARBARA DICKSON: Sheffield 

Crucible Theatre. 
BRETT MARVIN AND THE 
THUNDERBOLTS: London. Roch-

BURLESQUE: London. Hope And 
Anchor. 

SHOWADOYWADDY Edinburgh 
Usher Hall. 

ELVIS ON TOUR. TROUBLE WITH 
GIRLS: London. Kilburn. Gau¬ 
mont State. Two performances 
for Elvis freaks. Showing at 2 
and 7 pm. 

FRANKIE MILLER BAND: Leeds 
University 

WIRE: London Music Machine. 

Jazz extra 
WEDNESDAY: Turning Point ’on tour (Nicky Tams Tavern. 

Edinburgh) Max Collie's Rhythm Aces (Concorde Club. 
Southampton) Cbiltern J.A.P. presents Bill Le Sage with Ian 
Smith and Al Hall Trio (Firefly, Bourne End. Bucks from 8.30pm > 
. . . Cobblestones runs weekly Jazzburger Nights; Ray Warleigh 
(Streatham High Road. SW16). 

Wimbledon SW9). 

A Festival (South Dining HalL Queens UniversHy) Mike 
Westbrook's All-Star Brass Band (Hyndburn Jazz Club. Great Har 
wood) . Turning Point (Mitchell Hall, Marischal College, Aber 
deen) . Graham Hern. Chris Williams groups plus film (Band 
On The Wall. Manchester) . . Acker Bilk and band (Dog And Fox. 

jazz soies nevisiieo murinciu yaiupus. on«».«.». 

Sm) . Redbrass (Bristol Poly S.U.) Max Collie s "*’»***"’ 
ces visit Birmingham (Waterworks Jazz Club. Edgbaston from 

8.30pm. tickets £2) . Strange Fruit (Star And Garter. Putney) 
. . . Tenor star Zoot Sims with Jim Doherty Trio (Queens Un ver-
sity Festival, Belfast) . Humph and Band (Dartington College 

ORI DAY: Tenorist Dick Morrissey guests with Eddie Thompson 
r Trio (Jazz Cellar. Stockport) Barney Kessel s Trio in 
Soho for two mghts (Pizza Express, 10 Dean Street, from »pin) 

Ian Bird Quartet from 8pm (Three Tuns Bar St Clements 
Building, LSE) . . Great Jazz Solos band from 8pm (Three B s 
Theatre Bar. Bridlington) . Zoot Sims and trio (Elmwood 
Hall. Belfast) . . . Trevor Watts. Chris Lawrence. John Stevens 
(Plough. Stockwell). 

CUNDAY: Johnny Barnes. Digby Fairweather and Lennie Hastings 
•3 Band (Salisbury Hotel. Barnet) . Axel on tour visits Surrey 
(Thorndyke Theatre. Leatherhead) . Pegasus AH-Star Jazz Band 
plays at lunchtime (Pegasus. Green Lanes, Stoke Newington) . . . 

. Red Brass (Everyman Theatre. Liverpool) . Max Collie’s 
Rhythm Aces (Radbrooke Hotel Shrewsbury). 
A A ON DAY: Axel (Marlowe Theatre. Canterbury) Max Collie’s 
1’1 Rhythm Aces (Birds Nest. 195 Kings Road, London) 
Apex Jazz Band (Berkeley Hotel in Scunthorpe) . Chris Barbers 
Band (The Red Lion. Hatfield. 8pm start, admission £1 50). 
TUESDAY: Tenorman Bobby Wellins with Jim Vincent Trio for 
1 Platforms (Saints And Sinners. St Vincent Street. Glasgow) 

Don Weilar's Major Surgery (Albany Empire. Creek Road. 
SES) . Chris Barber’s Band has change of venue from Ham¬ 
mersmith Town Hall tonight and tickets for there will be accepted 
at White City (Community Hall. Australia Road. White City W12). 

WEDNESDAY: U.S. guitarist Barney Kessel's Trio (Concorde Club. 
Southampton) . . Great Sotos Revisited (Sands Club. Clee-

thorpes) . . . Axel at Sussex University (Gardner Centre. Brighton) 
. . . Henry Lowther with Alan Jackson-Don Weller (Cobblestones. 
440 Streatham High Road). — MAX JONES. 

Folk extra 
THURSDAY: Chris Foster (Goldsmith’s College. Lewisham Way, 
1 London SE14) . . . Cyril Tawney (Ye Oide Cheshire Cheese. 
Castleton) . . Bob Davenport, Webb's Wonders (Cap and Gown. 
Reading) . . John Golding (Oide Bull. Royston) . . . Tickler's Jam 
(Wheatsheaf. CliftonviUe. Margate) Horslips (Apollo. Glasgow) 
. . . Yetties (Civic Theatre, Darlington) . . Canny Fettle (Auld 
Hoose. Kilmarnock) . . Finn MacCuill (Lord Seaham, Gileagate 
Moor, Durham) . . Leon Rossolson, Roy Baitey (Bridge Hotel. 
Newcastle-upon-Tyne) . Pe*e Quinn (Folk Centre, Poynton. 
Cheshire) . . Sam Bracken (Manchester Polytechnic) Fred 
Wedlock (Angel. Bedford) . . . Sean Cannon (Towngate Theatre. 
Basildon). 
E'RIDAY: Vin Garbutt (Pembroke Arms. West HUI Road. Bournr-
r mouth) - Chieftains (Music Hall. Aberdeen) . Peter 
Bond (Star. Westgate. Bradford) . . . Tony Rose (Fighting Cocks. 
Kingston on Thames) . . Roy Harris (Lamb. Iron Acton) . . . 
Three Men In A Boat (Ex-Servicemen's Club. Leiston. Suffolk) . 
Mr Gladstone'» Bag (Stonehouse. Bond Street. Bristol) , Geoff 
and Pennle Harris (49 Club. Baker Street. Weston-super-Mare). 
SATURDAY: Ewan MacColl, Peggy Seeger (Bull and Mouth. 31 
*3 Bloomsbury Way. London WC1) . . . Hedgehog Pie (Bay Horse. 
Bentley Doncaster) . . Kltsyke Will (Old Blue Bell. Moorgate. 
Bury) . Chris Rohmann (Cellar. Cecil Sharp House. London 
NW1). 
CUN DAY: Nic Jones (White Swan. Grosvenor Street West. Bir-

mingham) . . Bob Stewart (Brunswick Hotel, Nantwich Road. 
Crewe) . . -. June Tabor (Railway, Clifftown Road, Southend-on-
Sea) . Bob Gooding iLord Brooke, Shernall Street. Waltham¬ 
stow) . . Hot Vultures iBarr Castle. Galston, Scotland) . . 
Bernard Wrigley (Berkeley Hotel. Scunthorpe) . Five Hand Rael 
(Redwell Inn, Carmortnt . . Brian Dewhurst (Brooklyn Hotel. 
Bolton) . . . BUI Caddlck (Springfield Hotel, Springfield Road. 
Brighton) 
KAONDAY: Pegleg Ferret (White Horse. Hengate, Beverley) . . . 
‘Tl Peter Bellamy (Community Centre, Shackleford near Godai¬ 
ming) . . Michael Moore (Cross Keys. Arnold) Gary and 
Vera Aspey (Pineapple Club. West Street. Boston. Lineal 
THURSDAY: Jo-Ann Kelly, Pete Emery (Golden Lion, Romford) 
1 Jon Betmead (King Alfred'« College. Winchester) . 
Ragman's Trumpet (City Polytechnic. SneffieldJ 
WEDNESDAY: Harry Boardman (Smyths Arms. Gelderd Road. 

Leeds). — KARL DALLAS. 

TAKING OFF pick of the week's gigs 

«I DAMNED/DEAD BOYS: London oundhouse. Friday, November 25 
to Sunday 27. Ticket price: £2. 
Concerts start 7.30 pm. The 
Damned have definitely lost a lot 
of momentum. Theirs was easily 
the weakest debut album of the 
new wave vanguard and now 
they’ve been weakened by the de¬ 
fection of Rat Scabies. The replace¬ 
ment is Jon Moss, formerly with 
London. Can our heroes avoid the 
dreed chasm of obscurity which 
bqckons beneath them? Supporting 
them are the Dead Boys, who re¬ 
cently blew CBGB's away. 

• GRAHAM PARKER AND THE 
RUMOUR: London Rainbow 
Theatre. Saturday and Sunday, 
November 26 and 27. Tickets: £3, 
£2.50 and £2. Support band: Clover. 
Concert starts at 7.30 pm. Reports 
from the provinces indicate that 
Parker and the Rumour are really 
burning on this tour. With the 
buzz of the brilliant “ Stick To 
Me " album in their favour, it’s no 
surprise that they are winning 
more adulation than ever. Parker 
has now carved his own niche 
after the preliminary comparisons 
to other established artiste and 
looks certain to go on to great 
things. 

• PHIL RAMBOW/MICK RON¬ 
SON. London Hope And Anchor, 
Monday, November 28. Tickets: £1. 
Part of the Hope And Anchor’s 
star-studded festival. Rambow was 
originally a member of the Wink¬ 
ies, cne of the more exciting pub 
rock bands of the early Seventies. 
Unfortunately they were unabile to 
transfer the live excitement to 
vinyl on their one and only album, 
and shortly afterwards broke up. 
Rambow went to New York, mak¬ 
ing a brief appearance on the 
second Max's Kansas City com¬ 
pilation album. He's now back 
playing small clubs. 

«NAZARETH: Manchester Apollo. ednesday, November 30. Starts 
8 pm. Tickets: £1.20 and £2.50. 
Support band: Marseilles. Welcome 
back to the Scots lads, hot from 
their successful year in America 
Various tours there bave honed 
them into a hard-rocking combo. 
Dan McCafferty is in fine voice, 
Pete Agnew will thrash his bass 
like a madman (how else?). Manny 
Chariton is steaming to attack his 
guitar and DarreH Sweet is poised 
to lay waste his drum kit. They 
promise nights of rhythmic mad¬ 
ness. Supporting win be new wave 
combo Marseiiles, who recently 
won a search-for-a-star contest. 

■ HUKBLir»: London xainoow 
Theatre. Tuesday, November 29. 
Tickets £2.50, £2 and £1.50. Con¬ 
cert starts at 7.30 pm. It's two-
and-a-half years since Horslips 
last played the Rainbow, and the 
intervening period ' has seen the 
Irish band mature in all areas. 
With their last album. the 
acclaimed " Book Of Invasions ”, 
they defined their role as rock 
musicians with subtle Irish 
traditional influences, and th«* new 
album. " Aliens ”, sees them ex¬ 
plore these sensitive areas again, 
this time with more emphasis on 
the rock side. They're an accom¬ 
plished and exciting live band. 

• CAPTAIN & TENNILLE: Lon¬ 
don Palladium. Wednesday, Nov-
vember 30. Support to be confirm¬ 
ed. Tickets £4, £3, £2 and £1.50. 
Concert starts at 8 p.m. Both the 
Captain (Daryl Dragon, son of 
symphony conductor Carmen 
Dragon) and Toni TennHIe toured 
with the Beach Boys in the early 
Seventies, before they teamed up. 
They made their biggest impact 
in Britein with the 1975 single 
’’ Love Will Keep Us Together ” 
but in America their records con¬ 
sistently sell in enormous quanti¬ 
ties. The pair are only doing three 
dates in Britain, the others being 
at Southport and Manchester. 
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(2) 

5 (9) 

6 (10) 

(7) 

8 (17) DADDY COOL 

SHE'S NOT THERE Santana, CBS 

(23) 

(16) 

(14) 

29 (26) 

30 (21) HEROES 

18 
19 

27 
28 

2 
3 (5) 

(4) 

9 
10 
11 
12 
13 
14 

15 
16 

(27) 
(18) 

(20) 
(8) 

(21) 
(11) 

YES SIR I CAN BOOGIE Baccara, RCA 
YOU'RE IN MY HEART Rod Stewart, Riva 

20 
21 

24 
25 
26 

(6) 
(3) 

(12) 
(13) 
(19) 
(24) 

Bee Gees, RSO 
. Darts. Magnet 

WINGS: a band on the run up the chart again 
— ‘Mull Of Kintyre’ is in at 18 

Crystal Gayle, United Artists 
. David Bowie. RCA 

■ The Melody Maker chart is used by the Daily Mirror, 
The Sun, Daily Telegraph, Sunday People, News Of The 
World; scores of evening and weekly newspapers 
throughout Britain; and quoted in papers all over the 
world. 

VIRGINIA PLAIN . Roxy Music, Polydor 
BELFAST . Boney M, Atlantic 
EGYPTIAN REGGAE 
Jonathan Richman and the Modern Lovers, 

Beserkley 
NEEDLES AND PINS . Smokie, RAK 
I WILL . Ruby Winters, Creole 
CALLING OCCUPANTS OF INTERPLANE¬ 
TARY CRAFT . Carpenters, A & M 
MULL OF KINTYRE Wings, Parlophone 
WATCHIN' THE DETECTIVES 

Elvis Costello, Stiff 
I BELIEVE YOU . Dorothy Moore, Epic 
TURN TO STONE 

Electric Light Orchestra, Jet 
FLORAL DANCE 
Brighouse and Rastrick Band. Transatlantic 
BLÀCK IS BLACK 

La Belle Epoque, Harvest 
LOVE HURTS . Nazareth, Mountain 
BLACK Bbl IY . Ram Jam, Epic 
MARY OF THE FOURTH FORM 

Boomtown Rats, Ensign 
LOVE OF MY LIFE Dooleys, GTO 
HOLIDAYS IN THE SUN 

Sex Pistols, Virgin 
DON'T IT MAKE MY BROWN EYES BLUE 

ROCKIN ALL OVER THE WORLD 
Status Quo, Vertigo 

NAME OF THE GAME Abba, Epic 
WE ARE THE CHAMPIONS Queen, EMI 
2-4-6-8 MOTORWAY 

Tom Robinson, EMI 
DANCING PARTY 

Showaddywaddy, Arista 
LIVE IN TROUBLE 

Barron Knights, Epic 
HOW DEEP IS YOUR LOVE 

BEST SELLERS 1 (2) THE SOUND OF BREAD Bread, Elektra 
2 (4) 20 GOLDEN GREATS 

Diana Ross and the Suprêmes, Motown 
3 (5) NEVER MIND THE BOLLOCKS, HERE'S 

THE SEX PISTOLS Sex Pistols, Virgin 
4 (3) 40 GOLDEN GREATS Cliff Richard, EMI 
5 (7) SECONDS OUT Genesis, Charisma 
6 (11) NEWS OF THE WORLD Queen, EMI 
7 (17) FEELINGS . Various Artists, K-Tel 
8 (10) RUMOURS Fleetwood Mac, Warner Bros. 
9 (6) HEROES David Bowie, RCA 
10 (8) THUNDER IN MY HEART 

Leo Sayer, Chrysalis 
11 (13) OUT OF THE BLUE 

Electric Light Orchestra, Jet 
12 (1) FOOT LOOSE AND FANCY FREE 

Rod Stewart, Riva 
13 (12) MOONFLOWER Santana, CBS 

STATUS QUO: hit single and now the album 
of the same name enters at 15 

14 (9) NO MORE HEROES 
Stranglers, United Artists 

15 (—) ROCKIN' ALL OVER THE WORLD 
Status Quo, Vertigo 

16 (16) 30 GREATEST HITS 
Gladys Knight and the Pips, K-Tel 

17 (—) DISCO FEVER Various Artists, K-Tel 
18 (14) HOME ON THE RANGE 

Slim Whitman, United Artists 
19 (29) SOUL CITY . Various Artists, K-Tel 
20 (19) ELTON JOHN'S GREATEST HITS VOL. 2 

DJM 
21 (24) ELVIS IN CONCERT Elvis Presley, RCA 
22 (18) GOING FOR THE ONE Yes. Atlantic 

(23) ECHOES OF THE SIXTIES 
Various Artists, Phil Spector 

24 (22) ABBA'S GREATEST HITS . Epic 
(24) GET STONED . Rolling Stones, Arcade 

26 (20) A STAR IS BORN Soundtrack, CBS 
(27) BLACK JOY . Various Artists, Ronco 

28 (—) 30 GOLDEN GREATS Black and White 
Minstrels with Joe Loss Orchestra, EMI 

29 (—) STREET SURVIVORS 
Lynyrd Skynyrd, MCA 

30 (21) LOVE YOU LIVE 
Rolling Stones, Rolling Stones 

Two titles tied for 22nd, 24th, 26th positions. 

1 (2) I BELIEVE YOU . Dorothy Moore, Epic 
2 (1) SHOO DOO FU FU OOH . Lenny Williams ABC 
3 (5) IF YOU'RE BACK IN LOVE BY MONDAY 

Millie Jackson. Spring 
4 (— ) BACK IN LOVE AGAIN LTD. A & M 
5 (4) RUNNING AWAY ... Roy Ayers Ubiquity. Polydor 
6 (3) BRICK HOUSE . Commodores. Motown 

(6) BABY BABY MY LOVE'S ALL FOR YOU 
Deniece Williams CBS 

8 (— ) SERPENTINE FIRE . Earth. Wind and Fire: CBS 
9 (7) SAY YOU WILL Eddie Henderson. CL 

10 (10) STAR WARS THEME Meco. RCA 
(— ) Gt 11 IN' READY FOR LOVE Diana Ross. Motown 

12 (19) BEST OF MY LOVE . Emotions, CBS 
13 (11) GET YOUR BOOM BOOM AROUND THE ROOM 

Le Pamplemousse. Barclay 
14 (8) DON'T LET ME BE MISUNDERSTOOD 

Santa Esmeralda. Philips 
(15) FROM HERE TO ETERNITY . Giorgio. Oasis 

16 (— ) I WILL . Ruby Winters, Creole 
17 (— ) MAKE IT WITH YOU Whispers. RCA 
18 (—) I WANNA SEE YOU SOON Tavares Capitol 
19 (13) MAGIC MANDRAKE Sarr Band. Calender 
20 (— ) THEME FROM THE BIG TIME 

Smokey Robinson, Motown 
(— ) GREATEST LOVE OF ALL George Benson, Arista 
(— ) COME GO WITH ME Pockets. CBS 

Two titles tied for 6th 10th. and 14th, three titles tied for 
20th. 

1 (1) SERPENTINE FIRE Earth, Wind and Fire, Columbia 
2 (2) YOU CAN'T TURN ME OFF (IN THE MIDDLE OF 

TURNING ME ON) High Inergy, Gordy 
3 (3) BACK IN LOVE AGAIN LTD. A & M 
4 (5) IF YOU'RE NOT BACK IN LOVE BY MONDAY 

Millie Jackson. Spring 
5 (8) DON'T ASK MY NEIGHBORS Emotions. Columbia 
6 (12) SOMEBODY'S GOTTA WIN. SOMEBODY'S GOTTA 

LOSE. Controllers. Juana 
7 (7) JUST FOR YOUR LOVE Memphis Horns, RCA 
8 (9) GOIN PLACES Jacksons, Epic 
9 (4) ITS ECSTASY WHEN YOU LAY DOWN NEXT TO 

ME Barry White, 20th Century 
10 (13) IF IT DON'T FIT. DON'T FORCE IT 

KeHee Patterson, Shadybrook 
11 (16) NATIVE NEW YORKER Odyessy. RCA 
12 (10) DUSIC Brick, Bang 
13 (15) GOT TO HAVE YOUR LOVE 

Fantastic Four, Westbound 
14 (17) ANY WAY YOU WANT ME Sylvers, Capitol 
15 (6) DO YOUR DANCE Rose Royce. Whitfield 
16 (—) BELLE . Al Green. Hi 
17 (—) I'M HERE AGAIN . Thelma Houston. Tamla 
18 (— ) DO DO WAP IS STRONG IN HERE 

Curtis Mayfield, Curtom 
19 (—) BOP GUN (ENDANGERED SPECIES) 

Parliament. Casablanca 
20 (20) SENO IT . Ashford and Simpson. Warner Bros. 

CURTIS MAYFIELD: still making an impression on the 
chart, as ‘ Do Do Wap Is Strong In Here ’ enters at 18 

BOZ SCAGGS: airplay with 'Hollywood' 

• PICCADILLY, MANCHESTER: Dancing Party (Showaddy¬ 
waddy) How Deep Is Your Love (Bee Gees) Mull Of Kin¬ 
tyre (Wings) Love Of My Life (Dooleys) Don't Dilly Dally 
On The Way (Muppets) 

• LUXEMBOURG: Mull Of Kintyre (Wings) Rockin' All 
Over The World (Status Quo) Name Of The Game (Abba) 
Dancing Party (Showaddywaddy) We Are The Champions 
(Queen). 

• HALLAM. SHEFFIELD: Put Your Love In Me (Hot Choco¬ 
late) Only Women Bleed (Julie Covington) Hollywood (Boz 
Scaggs) Baby Jane (Dr. Feelgood) I Love You (Donna Sum¬ 
mer). 

• BRM8. BIRMINGHAM. Name Of The Game (Abba) Yes 
Sir I Can Boogie (Baccara) You're In My Heart (Rod Stew¬ 
art) Rockin' All Over The World (Status Quo) 2-4-6-8 
Motorway (Tom Robinson Band). 

• CAPITAL. LONDON: Z-4-6-8 Motorway (Tom Robinson 
Band) Name Of The Game (Abba) How Deep Is Your Love 
(Bee Gees) Dancing Party (Showaddywaddy) Don't It Make 
My Brown Eyes Blue (Crystal Gayle). 

• CLYDE. GLASGOW: How Deep Is Your Love (Bee Gees) 
Rockin' AH Over The World (Status Quo) Dancing Party 
(Showaddywaddy) Tim To Stone (Electric Light Orches¬ 
tra) Name Of The Game (Abba). 

• RADIO FORTH. EDINBURGH: Name Of The Game (Abba) 
Rockin' All Over The World (Status Quo) Dancing Party 
(Showaddywaddy) 2-4-6-8 Motorway (Tom Robinson 
Band) Live In Trouble (Barron Knights). 

1 Intartong (Fogarty) Pip Williams: 2 Polar (Andarsson/Ulvaaus) 
Andersson/Ulvoeuu; 3 EMI/Quaan (Fraddia Mercury) Quean; 4 Copy¬ 
right Control (Tom Robinson) Vic Maile: 5 Carlin (Mann/Appef) 
Showaddywaddy: 6 Various (Variou a) Patar Langford/Lan Lubin: 7 
RSO/Chappall (Baa Gees) Bae Gees; 8 Jewel/MCPS (Slay/Crewe) 
Boyce/Hartley; 9 Lovigny Marquee (Soja/Vostral) Rolf Soja; 10 Riva 
(Rod Stewart) Tom Dowd; 11 Marquis (Rod Argent) David Rubinton; 12 
EG (Bryan Ferry) Chris Thomas: 13 ATV/Gema (Dautscher/Menka/ 
Billsbury) Frank Farian; 14 Modern Love Song/Werner Bros. (Jonothan 
Richman) Keufman/Kolotkin; 15 United Artists (Bono) Mike Chep-
men: 16 April (Glessor) —; 17 ATV (Kleatu) Richerd Carpenter; 18 
McCertney/ATV (Peul McCertney/Denny Leine) Peul McCertney; 19 
Street (Elvis Costello) Nick Lowe: 20 Carlin (Dick Addriai/ponald 
Add rial) Couch/Stroud/Stephenson; 21 UA/Jet (Jell Lynne) Jeff Lynne; 
22 Chappell (Katie Mose) Ivor Raymonde; 23 Robert Mellin (Ridley/ 
Hayes/Grainger) Prima Linea; 24 Acuff Rose/Warner Broa. (Bryant) 
Manny Charles; 25 Kensington (Leedbetter) Kasenetz/Ketz: 26 Sewer 
Fair Hits (Geldof) Robert John Lenge: 27 Black Sheep/Heath Levy 
ÎBen Fmdon/Mike Myere) Ben Fmdon; 28 Copyright Control (Jones/ 
ook/Rotten/Vicious) Chris Thomss: 29 United Artists (Leigh) Allen 

"Reynolds; 30 Fleur (David Bowie) Devid Bowie/Tony Visconti. 

Dennis Matumbi, Serious Business 

African Brothers. Main Line 
. Dillinger. Black Swan (14) COKANE IN MY BRAIN 

(— ) PUNKY REGGAE PARTY 
Bob Marley and the Wailers. Island 

Black Uhuru Band. Carib Gems 

(2) THE WURLITZER PRIZE Wayion Jennings, RCA 
Linda Ronstadt. Asylum BLUE BAYOU 

Moe Bandy. Columbia 

PEANUT BUTTER 
MOTHER COUNTRY MUSIC Vern Gosdin. Elektra 

KENNY ROGERS: it's certainly Rogers' year: first a big hit 
with ' Lucille ' and now ' Sweet Music Man,' is following 

Johnny Duncan. Columbia 
. Bob Luman, Polydor 
. Dickey Lee, RCA 

FROM GRACELAND TO THE PROMISED LAND 
Merle Haggard, MCA 

HERE YOU COME AGAIN Dolly Parton. RCA 
YOU LIGHT UP MY LIFE Debby Boone. Curb 
I'M KNEE DEEP IN LOVING YOU 

Dave and Sugar. RCA 

1 (1) NYAH LOVE Steel Pulse. Anchor 
2 (3) 96 DEGREES IN THE SHADE Third World. Island 
3 (6) BLOOD AH GO RUN 

(17) THREE PIECE SUITE Trinity. Conflict 
15 (8) GROOVY SITUATION . Keith Rowe. Black Swan 

(19) SUN IS SHINING 

16 (—) SWEET MUSIC MAN Kenny Rogers. United Artists 
17 (— ) COME A LITTLE BIT CLOSER 

12 (15) DON'T LET ME TOUCH YOU 
Marty Robbins, Columbia 

13 (_) TAKE THIS JOB AND SHOVE IT 
Johnny Playcheck. Epic 

14 (14) CLOSE ENOUGH FOR LONESOME 
Mel Street, Polydor 

15 (20) EVERYDAY I HAVE TO CRY SOME 
Joe Stampley, Epic 

17 (8) PLAYBOY . Danny Ray. Trojan 
(10) I ADMIRE YOU Roland and Carolyn, Lovers Rock 

19 (7) WAITING IN VAIN 
Bob Marley and the Wailers, Island 

20 (19) SHOW ME YOU COMPANY . Trinity. Dreadhot 
Two titles tied for 15th and 17th positions. Three titles tied 

for 7th position and four titles tied for 11th position. 

7 (8) ONE OF A KIND Tammy Wynette. Epic 
8 (12) GEORGIA KEEPS PULLING ON MY RING 

Conway Twitty, MCA 
9 (1) ROSES FOR MAMA . C. W. McCall. Pofydor 
10 (13 FOOLS FALL IN LOVE Jacky Ward. Mercury 
11 (17) SHE JUST LOVED THE CHEATIN' OUT OF ME 

6 (—) KUNTA KINTE THE DREAD Jah Ruby, Dynamic 
7 (— ) JAMMING Bob Marley and the Wailers. Island 
(— ) JEALOUSY T T. Ross. Lucky 
(2) WE PLAY REGGAE In Crowd. Cactus 

10 (—) PEACEFUL WOMAN ... Marcia Griffiths. SJcy Disc 
11 (5) GIMME GIMME AFRICAN LOVE P - • 

4 (16) FALLING IN LOVE AGAIN . Naturals. Magnum 
5 (4) SLEEPERS . Winston Jarrett and the Righteous 

Flames. Carib Gems 

(2) 

(4) 

ELVIS IN CONCERT Elvis Presley, RCA 

(10) 

12 (8) 

13 (16) 

14 (12) 

(15) 

18 (18) 

Bang (23) 

(19) 

(20) 

9 
10 

15 
16 

24 
25 
26 

29 
30 

2 
3 

5 
6 (5) 

(6) 

SIMPLE DREAMS Linda Ronstadt, Asylum 
RUMOURS Fleetwood Mac, Warner Bros. 

19 
20 
21 

27 
28 

(13) 
(25) 

(9) 
(14) 

(24) 
(27) 
(22) 
(17) 
(29) 

FRENCH KISS . 
MOONFLOWER 
BABY IT'S ME 
FOGHAT LIVE 
THE STRANGER 
LOVE SONGS 

CHICAGO XI 

BRICK . -. 
FOOT LOOSE AND FANCY FREE 

SHAUN CASSIDY 
FOREIGNER 

... Curb 
Atlantic 

Steely Dan, ABC 
. Columbia 

Lynyrd Skynyrd, MCA 
.. Bob Welch, Capitol 
.. Santana, Columbia 
Diana Ross, Motown 
. Bearsville 
.. Billy Joel, Columbia 
. Beatles, Capitol 

CRYSTAL GAYLE: with her single ‘ Don't It Make My Brown 
Eyes Blue' a big hit, her album, ' We Must Believe In Magic,' 
looks like repeating the success 

Rod Stewart, Warner Bros. 
I, ROBOT . Alan Parsons Project, Arista 
WE MUST BELIEVE IN MAGIC 

Crystal Gayle, United Artists 
MOODY BLUE . Elvis Presley, RCA 
BOOK OF DREAMS 

Steve Miller Band, Capitol 

ELTON JOHN'S GREATEST HITS VOL 2 
MCA 

STAR WARS Soundtrack, 20th Century 
POINT OF KNOW RETURN 

Kansas, Kirshner 
BARRY WHITE SINGS FOR SOMEONE 
YOU LOVE Barry White, 20th Century 
LOVE YOU UVE 

Rolling Stones, Rolling Stones 
LET'S GET SMALL 

Steve Martin, Warner Bros. 
ANYTIME . . . ANYWHERE 

Rita Coolidge, A & M 
TOO HOT TO HANDLE Heatwave, Epic 
YOU LIGHT UP MY LIFE 

Debby Boone, Curb 
IN FULL BLOOM 

Rose Royce, Warner Bros. 
STREET SURVIVORS 

1 (1) YOU LIGHT UP MY LIFE 
Debby Boone, Curb 

2 (3) DON'T IT MAKE MY BROWN EYES BLUE 
Crystal Gayle, United Artists 

3 (6) HOW DEEP IS YOUR LOVE 
Bee Gees, RSO 

4 (2) BOOGIE NIGHTS . Heatwave, Epic 
5 (4) NOBODY DOES IT BETTER 

Carly Simon, Elektra 
6 (8) HEAVEN ON THE SEVENTH FLOOR 

Paul Nicholas, RSO 
7 (9) BABY, WHAT A BIG SURPRISE 

Chicago, Columbia 
8(11) WE'RE ALL ALONE Rita Coolidge, A & M 
9 (10) JUST REMEMBER I LOVE YOU 

Firefall, Atlantic 
10 (12) BLUE BAYOU Linda Ronstadt, Asylum 
11 (5) STAR WARS THEME Meco, Millennium 
12 (15) ISN'T IT TIME . Babys, Chrysalis 
13 (7) IT'S ECSTASY WHEN YOU LAY DOWN 

NEXT TO ME Barry White, 20th Century 
14 (18) IT'S SO EASY ... Linda Ronstadt, Asylum 
15 (16) WE JUST DISAGREE 

Dave Mason, Columbia 
16 (19) YOU MAKE LOVIN' FUN 

Fleetwood Mac, Warner Bros. 
17 (17) SEND IN THE CLOWNS 

Judy Collins, Elektra 
18 (20) YOUR SMILING FACE 

James Taylor, Columbia 
19 (22) GONE TOO FAR 

England Dan and John Ford Coley, Big Tree 
20 (24) SWINGTOWN ... Steve Miller, Capitol 
21 (14) HELP IS ON THE WAY 

Little River Band, Capitol 
22 (21) DAYBREAK . ’. . Barry Manilow, Arista 
23 (27) BABY COME BACK Player, RSO 
24 (29) SENTIMENTAL LADY Bob Welch, Capitol 
25 (25) MY FAIR SHARE 

Seals and Crofts, Warner Bros. 
26 (—) I GO CRAZY . Paul Davis, Bang 
27 (—) COME SAIL AWAY . Styx, A & M 
28 (—) (EVERY TIME I TURN AROUND) BACK 

IN LOVE AGAIN LTD, A & M 
29 (—) SHE'S NOT THERE Santana, Columbia 
30 (—) CALLING OCCUPANTS OF INTERPLANE¬ 

TARY CRAFT . Carpenters, A & M 

IN NEXT WEEKS MM... 

Double 
trouble 

MICK RONSON and Phil Rambow are Ike souls who 
have been dashed against the cruel rocks of Hl-

fortune that lie in wart amidst the raging torrents of rock 
and roll. Struggling to free themselves from the slings and 
arrows of outrageous fortune, the good-looking ones of 
guitar and vocals have joined forces in a brave new venture 
that has already earned them high praise from rock 
watchers. MM's Ian Birch interviews both men and comes 
to one obvious conclusion: they are both mad. Mad with 
desire to make it BIG in tpop business. 

AND next week we bring you a special band breakdown 
on Irish band Horslips. They first gained critical acclaim 

four years ago with their concept album. " The Tain." Then 
after a quiet period, much of it spent regathering the forces 
at home in Ireland after going off the tracks, they 
discovered their traditional roots again with an acoustic MICK RONSON: linked up 

and fortune 
with Phil Rambow for fame 

album. " Drive The Cold Winter Away." never released in 
this country, and quickly recorded " The Book Of 
Invasions," again achieving acclaim in Britain this year. Now 
they have followed it up with another healthy collection in 
" Aliens." And somewhere in between recording nine 
albums, Horslips found time to become Lipstick and record 
a song called " Come Back Beaties." All is revealed next 
week. 

\A/HO in the Mazes is Joe Ely? " He's a fledgling 
VV superstar, leader of the best damn new country rock 
band in Texas, if not America and the world,” answers 
David Sandison in his fascinating probe, direct from Texas, 
into the man who is set to play the next Wembley Country 
Festival. "Not since I first heard the Beaties have I been 
so impressed by such a bunch of musicians," says Sandison 
Read more about Ely next week. 

RONNIE MILSAP has just been voted Nashville's Entertainer of the Year. Male Vocalist of the Year and 
his LP " Ronnie Milsap Live " is Album of the Year. Not bad 
going for a blind country guitar picker who only a few 
years ago was known only to country music cognoscenti. 
Now. with his "crossover" Iwt, "Almost Like A Song," 
released in England, it seems the Age of Milsap is upon us. 
MM's Colin Irwin talks to the man about his life, his 
struggles and the effects of fame and success on a 
down-home country boy. 

DON 'T MISS IT! 
Once Used. Never Forgotten © 

U.K. Soul U.K. Reggae 

Radio’s Top Spins 

U.S. Singles 

U.S. Albums 

U.S. Country 

Albums Producers 

Bruce Foxton’s 
“Swing Bass” 
Guitar Strings 

Marketed by Charisma Records * 

The Motors cut out now - on Virgin 
Album : The Motors 1V2089 

inTERGñLñCTICTOUEIHGBñnD 

Top Thirty 
Singles 

Top Thirty 
Albums 

U.S. Soul 

Singles Composers/Publishers/Producers 
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• MARY OHARA: "Forty Fiv» 
Yoars" (Chrysalis CHS 2194). She 
didn't spend quite that long as 

II THE BEACH BOYS: Little 
lint Nick" (Capitol 15954). 
• NHL MARTIN: "Let Me Go" 
(»41 2731). 
• TALKING HEADS: "Psycho 
Killer" (Sire 6078610) . 

ÍI STEVE HILLAGE: "Not Fade 
way (Gild Forever)" (Virgin VS 

197). The cosmic maestro, wit* 
a track off his latest album. 

• BILL WITHERS: "La 
(CBS 5773). 
• DEAD END KIDS: 

• BURLESQUE "Space Age 
Blues" (Arista 156). 
• GARY GLITTER: "I Dare You 
To Lay One On Me" (Arista 154) 
• THE KINKS: "Father Christ¬ 
mas" (Arista 153). 

fl GIL SCOTT-HERON: "BridgM" Arista Sparty 1031). 

• CAPTAIN AND TENNILLE 
"Captain And Tennille's Greatest 
Hits'’ (ASM AMLH 64667). The 

• SPORTS AND FOUNDATION: 
Supertracks" (Vertigo Sport 1) 

A collection of tracks from bands 
such as Jethro Tull. Pink Royd 
3nd Genesis. 

• THE RUNAWAYS: "Waitin' For 
The Night" (Mercury 910047) 
Released as they tour the coun-

• THE DAMNED "Music For 
Pleasure" (Island SEEZ 5). 

• CLOVBI: "Love On The Wire" 
(Vertigo 6360155). 

• BARBRA STREISAND: "A 
Christmas Album" (CBS 63158). 

X TAMMY WYNETTE: "Christmas ith Tammy" (Epic 69214). 

J) BRICK: "Brick" (Bang SHOT <1 255 0101) 
STEVE GÓODMAN: 

In Private" (Asylum 7E 1118) 

given the popular disco outfit a 

li HLP 6003) 
TROUBLE: 
ALA 817). 

• DISCO BOOGIE: "Super Hits 
For Non-Stop Dancing '• (Sal-
soul 255 0101) . 

KE 35045). Country rock. 
• MICHELE: "Magic Love" 
{West End Records WE 103). 
Disco. 
• THE JOY: "The Joy" (Fan-

• FATBACK BAND: " Man With 
The Band" (Spring SP 16717). 
Soul funk with concept: side 
one is devoted to a house partv 

B K EL LEE PATTERSON: 
On The Lights. Be 
(Shady Brook SB 33007) 
• DAVE GRUSIN: "Ont 
Kind" (Polydor PO 16118 

• FRANKIE VALLI: "Lady Put 
The Ligh t Out " (Private Stock 
PS 70CÛ). It's hard to believe 
that he was once a quarter of 
the erratically excellent Four 

• LOU RAWLS: "When You 
Hear Lou, You've Hoard It All" 
(Philadelphia International FZ 
35036). Soul-tinged MOR ballad-

Orleans." 
Í GERRY MULLIGAN: 
rrangar" (CBS JC 34803 
• THE CONTROLLERS " 
trol" (Juana 200 001). 
• JOHNNY PAYCHECK: 

• BRUCE ROBERTS: " Bruce 
Robarts" (Elektra 7E119). Sino-
er-songwriter 

ÍI TRIUMVIRATE "Pompeii" 
Capitol FT11697). Rock 
• ISAAC HAYES: " New Hori¬ 
zon " (Polydor PO 16120) 
Ultra-sophisticated soul funk 

BEACH BOYS: single/RUN-
A WAYS: album / STEVE 
GOODMAN: import 

CRUD: Oxford Polytechnic 
(November 30). Uxbridge 

Brunel University (December 
1). London School ot Economics 
(2), Leicester Univeristy (3), 
Belfast Queens University (6), 
Huddersfield Polytechnic (7). 
London Marquee (9). Manches¬ 
ter Polytechnic (10), Reading 
University (13). 

Coventry College of Education 
(December 2). Manchester Poly¬ 
technic (3), Bournemouth Tiffa¬ 
nys (8), Birmingham University 
(9). Brighton Polytechnic (10). 
Teesside Polytechnic (13). Pres¬ 
ton Polytechnic (14). Essex 
University (15). Alsaixer College 
(16). Bolton Institute of Tech¬ 
nology (17). London Tottenham 
Hotspur Football Club (19). 

rvARTS: Uxbridge Brunel 
University (November 30). 

THE DAMNED/DEAD BOYS: 
* Brighton Polytechnic (No¬ 
vember 30), Derby Kings Hall 
('December 2), Hastings Pier 
PayiHon (3). Southampton Top 
Rafik (5), Cardiff Top Rank (6) 
Liverpool University Mountford 
Hall (7), Huddersfield Poly¬ 
technic (8). Edinburgh Clouds 
(9). Glasgow Apollo (10). New¬ 
castle City Hall (11), Guildford 
Surrey University (12). 
Bournemouth Village Bowl (13). 

College 

RACING CARS: Manchester 
Salford University (De¬ 

London Westfield College 

Sheffield 
(November 

Woolwich 
Oxford 
London 

London Brecknock (2). London 
Tramshed (3). London Golden 
Lion (4). London Pegasus (5), 
London Rock-Garden (6). 

016). Slough College (17). 
London Brecknock- (18), London 

Polytechnic 
RAF Benson 
Whitelands 

ADVERTS: 
technie 

Edinburgh University (Decem¬ 
ber 2). Newcastle University 
(3>. Shrewsbury Tiffanys (4). 

BAUD: Warwick University 
Ivl (December I). Sheffield 
University (2). Bradford Univer¬ 
sity (3). ■Bristol Colston Hall 
(4). Exeter University (5». 

London Tramehed (6). London 
Pegasus (7). Chalfont St Giles 
Newlands College (9), Yate 
Stars and Stripes (10). London 

ALBERTO V LOST TRIOS 
PARANOIAS: Uxbridge 

Brunel University (December 1). 

technic (2). Huddersield Poly¬ 
technic (3>, Durham University 
(6). London Kings College (9). 
London Guys Hospital (10). 
Glasgow Strathcylde University 
(16). Liverpool Erics (18). 

THE PIRATES: London Cen-
1 tral Polytechnic (Decem¬ 
ber 2). London Chelsea College 
(3), Newcastle Polytechnic (9). 
Doncaster Bircotes Sports 
Centre (10). Loughborough 
Town Hall (12). Manchester 
Elisabethen Ballroom (13). 
Swansea West Glamorgan In¬ 
stitute (14). London Marquee 
(13). Sheffield Top Rank (18). 

Plata (7). Weston-Super-Mare 
Webbington (8). Pontypool 
Leisure Centre (9)- Swansea 
Bournemouth WlnterX Gardens 
(12). Portsmouth HMS College 
(13). London Music Machine 

Singles Albums Imports Coming events 

Can this really be the best American 
dance band since Glenn Miller? 

You bet. This super cool crowd have 
just stormed the disco charts right across 
the States-with four of the funkiest tracks 
ever laid down. 

They're called Village People. And so 
is their monster hit album. It's a body¬ 

mover, foot shifter, head shaker- with a 
street beat that hits you where it's nice and 
a sound that's a positive treat for tired ears. 

Get Village People (DJF 20524) today-
and hear the music that’s moved America. 

VILLAGE PEOPLE-U.S. disco sensation! 
DJM RECORDS LIMITED, JAMES HOUSE, 

71-75 NEW OXFORD STREET, LONDON WC1A 1DP. 
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Move onto Cherry B Long 

Cherry B long 
on the rocks with 
plenty of lemon 

Fabulous T-shirt offer 
You can have a Cherry B T-shirt just like the one in the 
picture for only £1.50 (including postage and packing) 
and two Cherry B foil bottle tops! Cherry B T-shirts come 
in three sizes: small, medium and large. All you have to do 
is complete the coupon and send it off with your cheque/ 
postal order made payable to Showerings ltd.. together 
with 2 Cherry B foil bottle tops, to the address given. Fill in 
the coupon below and sign and get into Cherry B now! 

SMA1J. MEDIUM IARGE 

I Bl DCK CAPITALS PLEASE) 
ADDRESS 

Drink it long lam 18 years of age or over and resident in the U.K. 

SIGNATURE 

Send the completed Order Form together with your 
remittance to: 
Showenngs I .Id.. Cherry B T-shirt Offer. 
Kilver Street. Shepton Mallet. Somerset BAT 5ND 
Please allow 28 days from the dale of posting your application lor 
delivery. If you have a complaint.please write to the Cherry B 
1-shirt Offer the above address. 
This offer will remain open only while stocks last, or until 
March 31st. 1978. whichever is the earlier. 

Please send me Cherry B T-shirt( s ) 
' fill in amount and size required. 

I enclose my cheque/P.O. for £ and Cherry B 
foil bottle tops, representing £1.50 and two foil tops for 
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CAPTAIN SENSIBLE: pyromaniac tendencies 

Two the 
hard way 

Allan Jones takes to 
the road with the Damned 
and gets burning 
cigarette ends thrown 
down his neck, chewing gum 
smeared in his hair, etc ... 

... and Chris Brazier 
hears about gang wars 
and punk sell-outs as 
he experiences motorway 
grease and b&b living 
on tour with Sham ’69 JIMMY PURSEY: mouthpiece for working-class kids 

RON is the Damned's tour 
manager. And this Ron. 

if we are to believe the ori¬ 
ginal schedule for this 
freezing Thursday a.m. (so 
cold that pedestrians stag¬ 
ger like arthritic penguins 
through the backstreets of 
West London), should have 
arrived smartly at Stiff Re¬ 
cords HQ at 11.30 to bundle 
into the trusty transit the 
shivering members of the 
group and shuttle them 
along the frozen motorway 
wastes to Middlesbrough 
where — to the combo’s 
immense chagrin — they 
are due this evening to open 
a British tour. 

Well: it’s now one o’clock and 
Ron's arrival is still no more 
than a vague rumour. 
Not that the Damned have any 

substantial grounds for bitter com¬ 
plaint, having themselves displayed 
do profound appreciation of the 
virtues of punctuality. 
When yours tired and emotion-

aily stumbled like a bleary waltz 
into Alexander Street to hnd the 
Stiff office in a state of predictable 
panic with the telephones ringing 
with irritating persistence like a 
chorus of operatic confusion, only 
Lu, the Damned's second guitarist, 
and Jon Moss, who only last week 
replaced Rat Scabies as the en¬ 
semble's resident skin-beater, were 
present. 
Lu cut a particularly individual 

presence amid the morning con¬ 
fusion, dressed in a ridiculous over¬ 
coat (only three sizes too large, its 
shoulders hung loosely about Lu’s 
skinny elbows), and a battered 
black bowler. 

It is. initially, uncertain whether 
Lu is decked out in such an absurd 
fashion to promote a crude eccen¬ 
tricity or evidence of an essentially 
idiotic temperament. It will later 
emerge that the latter is the more 
plausible excuse. 
We are joined shortly by the 

black-caped figure of Dave vanian, 
limping this morning from some 
mysterious growth on his thigh — 
“Something got in an’ bit me, I 
think," he explains to Brian James, 
who follows him into the increa¬ 
singly impatient atmosphere of the 
Stiff office. 

SOMETHING’S burning! " 
screams Marty, the Damned 

travelling security agent, as the 
transit sitids through Mill Hill. 
No cause, really, for concern: 

it’s only your reporter that's 
smouldering here, a victim of Cap¬ 
tain Sensible's pyromaniac inclina-
iiuns. i ••• .'v —* 
of those endearing individuals who 
constantly inhabit an alternative 
universe, his mental state divorced 
entirely from immediately conven¬ 
tional considerations of reasonable 
behaviour, where every passing 

us with his idiosyncratic presence, 
his arrival prefaced by the noisy 
clanking of the chains he wears 
about him with the panache of the 
delighted victim of some heavy 
metal bondage escapade. 

With Ron s arrival still as un-

tering the art of articulate conver¬ 
sation. we retire to the boozer, 
where Captain Sensible briefly de 
scribes the procedure the Damned 
applied to their search for the re¬ 
placement for the departed Scabies. 

“ Most of the people who 
phoned were c- ,' he reflects 
succinctly. “ First thing we asked 
them was if they was the best 
drummer in the world. If they 
paused we'd hang up 

“ If they said yes we’d ask them 
if they were obnoxious. ' Awright,' 
we'd say. ' abuse us.' Most people 
couldn't handle it.’’ He wanders 
over to the jukebox, flips in ten 
pence and out comes Fleetwood 
Mac. Jon Moss is appalled. 
"I hate Fleetwood Mac," he de¬ 

clares with fashionable vehemence. 
"They remind me of velvet cur-
tains and cushions on the floor. 
You don't really like them, do you. 
Captain?" 

"Not really." muses Sensible. "I 
just like groups with boilers in.” 

Ah. the true voice of musical 
appreciation. 

WELL, this is a novel experi¬ 
ence: we're actually on the 

motorway and — would you be¬ 
lieve it? — we're actually heading 
north. The right direction, that's 
all! 

It's only taken a two-and-a-half 
hour wait at Stiff, one stop-over in 
Weymouth Street while Vanian 
seeks professional advice on his 
infection (turns out the boy's got 
a carbuncle on his thigh caused 
by an infected hair follicle — 
yeeuch), and the Captain scoots 
down Weymouth Mews to the 
toilet, and one more lavatory-stop 
— for Brian James, this time — 
but at last we're on the case and 
heading (oh! the dread in our 
hearts) toward Middlesbrough's 
bleak embrace 

moment has to be occupied by 
some desperate prank or mischie-

So. the Cap'n, in collaboration 
with the hopelessly bewildered Lu. 
transforms the journey to Middles¬ 
brough into an approximation of a 
St. Trinian's school outing. 

This means the Captain and Lu, 
flicking blazing matches the length 
of the transit, followed by the 
occasional burning cigarette end 
flying down the necks of unsus¬ 
pecting victims (most often the 
neck of your hapless correspon¬ 
dent). 
The Captain and Lu. who other¬ 

wise occupy their time wrestling 
each other into various stages of 
temporary exhaustion, find this 
pastime a source of considerable 
amusement. 
Me? Well, I've been wound up 

by experts and after six days on 
the road with the Feelgoods such 
behaviour is no more outrageous 
than a nun flashing her underwear 
in Oxford Street during the rush-
hour. A little tiresome and juve¬ 
nile. but tantamount to nothing 
more serious than a minor irrita¬ 
tion (though the Captain's habit of 
trickling wine down me back was 
a little irksome, I must admit). 

Girls will be girls, though, and 
short of caving in Sensible s skull 
with a brick there seems no avail¬ 
able method of preventing his im¬ 
becile antics. 

Brian James, though, makes a 
valiant attempt to calm Lu — who, 
by the time we hurtle through 
Watford Gap, is flushed with deli¬ 
rious excitement (and smarting 
from a recent beating from Sen¬ 
sible). 

" Cm ere, Lu." snaps James, 
grabbing Lu by the hair and drag¬ 
ging him across the seats. Lu 
screams. Brian has just bitten him 
quite ferociously on the ear. 

Lu’s ear is inflamed for an hour 
and the teeth marks are still 
visible as we scooter across Shef¬ 
field's smokestack landscape. A 
primitive, but effective deterrent, 
you will agree 

It doesn't, however, compromise 
Sensible’s amateur attempts at out¬ 
rage: tired, by Birmingham, of his 
incendiary activities (he's apparent¬ 
ly bored, by this time, of setting 
my hair alight), he resorts to sur¬ 
reptitious farts in a laboured at¬ 
tempt to draw attention upon him¬ 
self. 
He offers some amusing relief, 

though, with his account of the 
Damned's recent abuse of Elvis 
Costello (to whom my sympathy 
for the torment is genuinely ex¬ 
tended). 

continued on page 65 

DAMNED. reduced Middlesbrough to blubbery rubble 

As soon as you’re bom they 
make you feel small 

By giving you no time instead 
of it al) 

Till the pain is so big you 
feel nothing at all 
A working-class hero is some¬ 

thing to be (JOHN LEN¬ 
NON) 

SHAM 69 — the name 
positively vibrates with 

possible meanings. There’s 
a story that those were the 
only letters left on a paint¬ 
ed sign outside the home¬ 
town football ground which 
had read * Walton And Her-
sham 1969 ’ until the rain 
set in. 

Or, if you were pseudy, you 
could see it as an attack on the 
mechanical loveless pretence to 
usefulness at sex manuals (heav¬ 
en is yours in room soixante-
neuf, nudge nudge say no more). 

Or, more likely, a blast against 
the ostriches who reduced the 
hippie romantic revolution to the 
flash of a peace sign. 
Whatever, calling the group’s 

front-man Jimmy Sham, as people 
seem affectionately to do these 
days, might convey completely the 
wrong impression of him. 
Jimmy Pursey is one of the most 

real people I’ve ever met (what¬ 
ever that means). He’s genuine, 
earnest, hilarious, committed, and 
he talks ’is 'ead off. 
He dominates, is the focus for 

attention in all situations. As soon 
as you meet him you understand 
why the other members of the 
hand are hardly ever mentioned in 
the (recently extensive) press cov¬ 
erage of Sham '69 — they’re nice 
blokes, but they're quietly normal. 
And yet despite his extrovert 

freewheeling monopoly of the talk 
time / attention centre, Jimmy 
Pursey is a normal working-class 
kid too. 

That's important. When he’s on 
stage he says he only exists as a 
mouthpiece tor the working-class 
kids without a voice but stuck 
with plenty of frustration and the 
so - much - pain - you're - numb 
state Lennon was talking about. 

He genuinely feels the kids in 
the audience inspiring him. willing 
him to speak for them. 
“Something Inside me tells me 

I should be getting up on stage 
and being a voicebox for those 

they’re givin’ me the inspiration to 
write a song — 1 have to speak 
out for the people that inspire me. 
If I didn’t I might Just as weU be 
in a pop group." 
Do you really feel inspired by 

other kids when you're writing 
alone in a room somewhere? 

“I do. Oh, Christ, yeah, I do. I 
wouldn't write otherwise, I guar¬ 
antee you that now, mate. 

"1 carry on writing songs till 
I get one that really does sum up 
what it’s like to be a kid. and I 

myself as just a normal 

And Jimmy gives me a crash¬ 
course in just what H’s like to be 
a frustrated working-class kid as 
we travel up north in the back 
of a battered old van, while 1 sim¬ 
ultaneously taste roots rock *n* roll 
on the road for the first time, 
which means motorway grease and 
bed breakfasts and NOT first-
class travel and deluxe hotels. 

In more ways than one. Sham 
69 put me in touch with the true 
street-level spirit of rock ’n’ roll. 

JIMMY pours out the life-slices 
. . . how he used to persuade 

girls to strip off in the woods and 
charge boys threepence admission; 
how he was chucked out of school 
at 15 and copped his Cockney ac¬ 
cent working on a fruit-barrow in 
the Big Smoke after he’d left home 
for the third time. 
And about the gang-warfare 

when he was a skinhead. 
“ 1 was always a bit of a nut¬ 

case. There used to be gang wars 
with the next villages. One time 
this gang came round to beat us 
lot up at the youth club, so we 
rushed upstairs and dropped a 
table on their ’eads from the bal¬ 
cony. 
“Once we smashed up a bus 

■cos we didn't like the driver. Just 
smashed all the windows with 
bricks while the poor c- was 
sittin’ there coverin’ himself up In 
the driver’s seat. 

“ I should have been put away 
loads of times but J never was. 
It was great — everyone around 
me was getting done but 1 always 
got away wlv It. 

“But this mate of mine was the 
unluckiest bloke 1 ever knew. He 
did this job. right, where he and 
this other Woke were gonna do 
over an office while his bird kept 
watch in the car and started the 
engine — sort of like Bonnie and 
Clyde. 
“So they broke in and started 

burnln’ open the safe with this 
oxyacetylene torch, but 'cause 

ture they spent half an hour weld¬ 
ing the door to the safe. 

“ So then they tried carryin out 
the safe, but they dropped it and 
set off all the alarms, dogs set 
loose, everythin’. The dogs ripped 
my mate's jacket off and his trous-

made it to the car. 
“Then it wouldn't start, so he 

got caught. Then he was in Bor¬ 
stal and he and this other bloke 
made a break-out: they hitched all 
the way from Ipswich to Notting¬ 
ham then got picked up by this 
bloke with a blue shirt and tie — 
first stop was a police station. 

“ Mick made a run for it straight 
away and got chased towards this 
wall. He jumped over it but what 
he didn’t realise was that there 
was a 40-foot drop down a rail¬ 
way embankment on the other 
side, and be broke both his legs. 
"He was so unlucky, that bloke. 

He'd only been goin’ out with this 
bird for three weeks when he found 
she was up the spout and had to 
marry her.” 

That kind of law-border living 
hangs over into the present — 
when the band were arrested for 
playing a rooftop concert, Jimmy 
maintains he was beaten up by the 
police. “ I've never been so scared 
in all my life.” 
Not surprisingly, he’s very sym¬ 

pathetic towards delinquent kids: 
•“I think lots of kids feel they 
can’t get over to anybody in any 
other way but by being violent or 
stealing.” he says, his heavy eye¬ 
brows knitting with concern. 

“Lots of them are much hap¬ 
pier in Borstal than outside 'cos 
they finally find people who are 
like them — one bloke J knew did 
a job and deliberately plastered bis 
fingerprints all over the place so 
that he could get sent back to 
Borstal.” 

SHAM’S next single will in fact 
be “ Borstal Break-Out,” with 

its aggressively insistent chant, 
along with - Hey Little Rich Boy,” 
one of their best numbers: 

“ Hey Little Rich Boy — 
take a good look at me / 1 don’t 
need a fast car to take me around/ 
I can get a bus to the other side 
of town I 1 didn’t get no GCE/ 
It makes you think you can't talk 
to me . . ./Why should I let 
It worry me? / Hl never believe 
you’re better than me." 
A typical Sham song — short 

and simple, directness the prime 

continued on page 65 

SHAM: ’69.’ a band that won’t sell out 
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lazzscene Max Jones begins a new series 
which takes an inside look 
at the British scene today 

British 
is best’ 
(and a 
growing 
audience 

music and musicians. 

Preference 

performances and 

"The British musician suf¬ 

book it and promote it, and 
(it is hoped) those who go to 

important 
any artist. 

GEORGE CHISHOLM: one of the Salute to Satchmo stars/ 
STAN TRACEY: ‘ Still underestimated as a musician ' 

who play or sing 

fered for 

each section 

after all, a most 
consideration to 

and jazz organisations on the 
A few words of explanation 

first, though. For our pur¬ 
poses the name "jazz” will 
cover what is held by those 

appreciated far more 
than ever before. 

Exact definition is impossible 
anyhow, and conclusions 
about the health of the jazz 
business are very hard to 

to me, that the vast majority 
of record buyers still prefer 
American-made jazz to any 
other kind. When the chips 
are down (on the record-shop 
counter), the customer goes 
for the U.S. product about 75 
per cent of the time. 

However, live performances 

was American it really wasn't 
much good, and that the 
British musicians were a 
rather poor carbon copy of 
their Transatlantic cousins. 

■This may have been true, 
if we go back to days you 
and I can remember 25 or 30 
years ago when much of it 
was worse than a poor copy. 
It was a frightful one. But all 
that has changed. We’ve bred 
our own generation of great 
jazzmen. 

"In many cases our players 
are, I believe, far superior to 
American jazzmen of the 
present time And at last 
they're getting their true 
recognition. In fact, recogni¬ 
tion for our jazzmen is often 
greater than that for their 
American counterparts, not 
only in this country but also 
throughout Europe. 

"It's a great pity more of 
them can't play in the U.S. 
because I think they have a 
lot to offer the Americans 
these days. Especially so 
because we don't seem to 
have a new generation of 
American musicians prepared 
to perform in the way the 
jazz world, in the main. 

Jazz world, in this ..context, 
meaning bookers and 
audiences 1 presume. Higgins 
agrees he means the public. 

purist to progressive — 
denies that the other even 
plays jazz at all. 
One point is clear, above 

the smoke of sectional con¬ 
flict There is a widely held 
belief — and no one holds it 
more fervently than the 
musicians themselves — that 
British jazz and British jazz 
players are at last achieving 
recognition, here and abroad. 
There is much evidence to 
support this faith. 

terrific impact made by the 
American jazzmen touring in 
this country Our public 
thought that unless the music 

PROFESSION: Jazz Musician. Not the oldest in 
the world, nor was it ever among the best-

paid in this country, but for half a century or so 
it has attracted a slowly increasing number of 
men (and women) to its ranks. Artistic satisfac¬ 
tion is the spur, fame and fortune the dream. 
"Jazz" was once a dirty word in our dance band 

business, and to be known as a jazz or hot stylist did a 
musician, very little good with the popular music estab¬ 
lishment back in the Thirties. Scan the list of big-name 
bandleaders of .those days — from Jack Hylton, Jack 
Payne and Henry Hall to Ambrose, Roy Fox and Ray 
Noble — and it takes time to find one who could play 
jazz. Very few of them even liked it. 

Times changed, and in the post-war years Britain nurtured 
an emergent jazz scene into something approaching health. 
That is to say, many of our jazz players began to win a 
measure of international respect and a few of them made a 
living Slowly but surely, prospects for a jazzman grew a 
little more rosy. 
Today there's a feeling in the air that things are on the 

up-and-up once more for the jazz brigade, after a period of 
decline due to excessive rock-brainwasning of the young. But 
the optimism depends to a hefty degree on which side of the 
jazz fence a person happens to be looking from. 
The size of the overall audience for older kinds of jazz is 

growing again. More and more places are trying to attract 
extra custom by offering jazz with the beer or wine or food. 
New theatres, halls ana civic centres open their doors to the 
music. Universities, Arts councils and associations, and formal 
jazz organisations give assistance. 
Modern jazz and " free music " benefit, too. from this re¬ 

awakening; nevertheless an artist as apparently well-estab¬ 
lished as Barbara Thompson has repeatedly warned that 
musicians cannot make a living out of jazz and must do other 
things to supplement their incomes. 

" Musicians that wer« all enthusiastic five years ago are 
really bitter and twisted now," she told the MM a couple of 
months ago. "They're not getting what they should get." And 
Henry Lowther said in the MM last month that " We do live 
in the worst country in the Western world for jazz." 
So you play what you please and the public pays its money 

or not, according to the vagaries of its amorphous taste. For 
my part, as a devoted observer of the scene. I believe the 
past few years have seen a steady upturn of enthusiasm for 
jazz of one kind or another. Not an epidemic, mind you, but 
a thousand dedicated listeners are a safer long-term bet than 
ten thousand fashionably converted ravers. Sudden over-
exposure can be bad for the health. 

This week we begin an examination of the current popular¬ 
ity of jazz in this country looking at such points as the 
booking and promotion of the music, and its sales potential, 
the artistic standing of its players, the effects of managers 

are different things, drawing 
different responses and sa¬ 
tisfying different demands, 
and it is on-stage in club, 
pub. college, theatre and 
concert hall that our home-
grown jazz performer is 
making his mark more and 
more emphatically. 

Jack Higgins of Ronnie 
Scott Directions has booked 
as many jazz attractions, 
British and foreign, over the 
past 25 years as anyone 
you're likely to meet on a 
normal weekday in Soho. 
And Jack Higgins will tell 
you, and without equivoca¬ 
tion, that "live” British jazz 
is holding its own against the 
competition — in the market 
place, where it counts. 

In the first place, says 
Jack, local jazz has got over 
its inferiority complex; an 
important step for all con¬ 
cerned. The actual playing 
may or may not be better 
than, it was a few years ago. 
though a lot of it undoubt¬ 
edly is. What has altered the 
situation is that it’s being 

"An audience is as neces¬ 
sary to a jazzman as to any 
other performer. if he 
expects to get paid for his 
work. And most jazz music¬ 
ians expect to get paid one 
way or another. 

"So they have to present 
their wares to a public that’s 
prepared to pay and come 
and listen and enjoy. I mean, 
it's got to be enjoyable music 
— there’s too much doom in 
the world already without us 
spreading a little more 
through music." 

Obviously the description 
"enjoyable" cuts across 
classifications. All the same. 
Jack is involved in the 
booking of rather more tradi¬ 
tional and mainstream artists 
than modern or avant-garde 
players When he speaks of 
successful or saleable jazz is 
he thinking mostly of Dixie¬ 
land and middle-road styles? 

Not wishing to be tied-up 
in terminological arguments, 
he claims ignorance of where 
one form starts and another 
finishes. If. a quarter of a 
century ago. we referred to 
bebop as modern, he sup¬ 
poses we shouldn't call it 
modern today. But what 
should we call it? Swing, 
perhaps? 

“I've heard Ronnie Scott’s 
referred to recently as 'that 

package/STEPHANE GRAPPELLI: booked up for months ahead 
mainstream band,' and. of 
course, he plays music that 
has form and recognisable 
melody, even though he and 
the band extemporise a great 
deal, and I suppose it is 
more acceptable to the aver-
Se ear than some of the. 

all we say. experimental 
jazz of today." 

In other words, today's far-
out music enters the main¬ 
stream in time, which doesn't 
alter the fact that today's 
experimenters have a difficult 
time winning popularity. And, 
Higgins adds, in many in¬ 
stances it is hard to deter¬ 
mine where musical "truth" 
exists and where fraud 
begins. 

‘■However, there are un¬ 
questionably talented' young 
musicians who are attempting 
to create new forms of music 
derived from the jazz we 
know. Whether we should 
continue to call these new 
things jazz or not, I don’t 
know But it would appear to 
be true that there is only an 
extremely limited audience 
for such music. 
“On the other hand, for 

Dixieland, swing, mainstream 
and some of what we call 
modern jazz there is a large 
public, a growing audience 
and. as I’ve already said, an 
appreciative one which is 
prepared to spend a consider¬ 
able amount of time to listen 
to the music it wants. 

Beneficial 

"And this is having an 
enormous and beneficial 
effect on certain of our 
musicians and bands at the 
moment, inasmuch as their 
date sheets are fuller than 
they have been for years. 

'To take one example: 
Stan Tracey, still under¬ 
estimated as a musician, 
found for a very long time 
that his livelihood depended 
on a regular engagement at 
the Scott Club, and when he 
left that the going was hard 
"Now he can go out with 

his Octet all over the 
country, and, again with the 
Quartet and his fine 'Under 
Milk Wood' presentation can 
do a concert tour running to 
eight weeks of the year, 
which 1 think would have 
been impossible four, even 
three, years ago. 

“Of course. the 'Milk 
Wood' suite is a selling 
point. This sort of thing is a 
great help in drawing the 
public It's a form of 
packaging, if you like, and 
packaging is extremely im¬ 
portant in selling almost 
everything." 

In Stan’s case. Jack con¬ 

tinues. the agency is trying 
to take "Milk Wood” out on 
the road at least once each . 
year; and the time gap looks 
like decreasing to six or 
seven months between tours. 
And then Tracey has engage¬ 
ments with the larger group 
("Not as many as we'd like 
to see. but they're coming 
along”) and in a duo or as 
solo pianist, as well as 
recording work. The sales-
appeal of "Milk Wood” helps 
to further all the activities. 

Another example of pack¬ 
aging, of giving a concert 
series a peg to hang upon, is 
the highly successful Salute 
To Satchmo presentation fea¬ 
turing the Alex Welsh Band, 
Humphrey Lyttelton, George 
Chisholm and Bruce Turner. 
All the participants I've 
spoken to, and several pro¬ 
moters. agree they've not 
seen such enthusiastic recep¬ 
tions for a straight-down-the-
line jazz show in years. 
The basic theme of a 

Tribute to Armstrong concert 
has been kicking around for 
a long, long while, and such 
events became more com¬ 
monplace after Louis' death 
in 1971 But this particular 
package started life as a 
special programme for the 
Newcastle Festival last year 
The director, Andy Hudson, 

and Higgins talked over 
several possibilities, both of 
them being aware of George 
Wein's Armstrong Tribute 
concerts and the recording of 
one of them, and they give 
acknowledgements to George 
for this idea. 
"Wein's was a similar 

concept.” says Jack, “though 
more elaborate, but it didn't 
seem to us at the time worth¬ 
while importing a relatively 
expensive package such as 
that. 
"We decided to build one 

of our own and it seemed to 
us that Alex's band, one of 
the finest in the country in 
its style, would be ideal, with 
George Chisholm, Bruce 
Turner and Humph com¬ 
pleting an excellent 'Salute' 
package 
"And the beautiful thing 

was that the idea caught the 
imagination not only of the 
public but of the musicians 
taking part. Humphrey Lyt¬ 
telton gave it a lot of 
thought beforehand and after 
it got under way. and 
everybody was remarkably 
keen and put a lot of work 
into it. 

"Once we’d done New¬ 
castle we thought we’d 
sound-out the rest of the 
country, and the results you 
know. Now we’re in the 
happy position of being able, 
if we wish, to present more 
than one Salute To Satchmo 

programme. There is enough 
material got together and 
rehearsed to enable them to 
go back to the same place 
and put on a completely 
different programme under 
the same heading.” 

Is the Louis Tribute in fact 
returning to anywhere’ Yes, 
Higgins assures me. 
"At present 1 suppose 

we’re committed to SO dates 
and among those are many 
places that have booked the 
show back. We did the 
Theatre Royal in Norwich, 
which seats 1,275 people, and 
it was sold out in advance 
The package is already 
booked to return there in 
February. Malvern Festival 
Theatre booked back 
again; and there is place 
after place like that 

Enthusiasm 

"Were booked into July 
1978 and I’m still considering 
venues for the rest of the 
year I can see Salute to 
Satchmo going on for life. 
"You see. they’ve made it 

a show that the public likes. 
This is a produced show 
now; not produced by Scott 
Directions but by the musi¬ 
cians themselves with their 
great enthusiasm for what 
they’re doing. 
"We’ve had letters saying 

that audiences ranged from 
16 to 75 and they all enjoyed 
it. You know its unusual to 
get letters of appreciation 
from promoters and manage¬ 
ments but they really have 
been forthcoming for this 
show 
"And we are breaking into 

more commercial ground 
these days. Were getting 
into night clubs with it, into 
Bunnys at Cleethorpes, Jollys 
at Stoke, places like that. 
Jollys had nearly 1,200 
people there in a night club 
listening to jazz. 

Higgo, as we tend to call 
him, is giving two examples 
of many jazz attractions 
which have sold well over 
the past year or so He 
mentions plenty more, includ¬ 
ing the Ball, Barber and Bilk 
bands. Ronnie Scott's Quin¬ 
tet. Stephane Grappelli and 
George Melly. All. he says, 
are booked up months ahead 

" Ronnie's quintet is, I 
suppose, by far the most 
popular band of its type on 
the road today, in constant 
demand and working very 
hard. Look at this date sheet 
for October — 18 days on 

continued on p58 
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LH SUPER 
IS NUMBER ONE. 

BASF invented magnetic 
tape way back in 1934. 

Ever since then BASF 
tape products have stayed at 
the top of the audio field. 

Today BASF's EH Super 

cassettes arc used to establish 
the internationally respected 
Din standard, and they have been 
consistently recommended by 
consumer organisations in Europe 
and America. 

So if you want the very 
best in performance from your 
cassette machine then BASF 
EH Super cassettes have to be 
the ones you choose. 

For more information on 
BASF LH Super cassettes then 
fill in the coupon below. 

IfBASF’s LH Super Cassettes are 
the ones used to establish the inter¬ 
nationally respected Din standard 
they must be superb. Tell me more. 
.Xante 
Address 

BASF UNITED KINGDOM LI D.. 
1 laddon I louse. 24 Fitzrov Street. 
London Wil’ jAD. lei: 01-637 8971. 

BASF LH SUPER 
CASSETTES 

ARE NUMBER ONE. 
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.. .thus Robin 
Trower explains 
why he’s 
reluctant to 
tour Britain. 
So Harry 
Doherty went 
to see him 
in New York 

THIS is What you 
might call “the 

American hard-sell". In 
his plush Plaza Hotel 
suite, Robin Trower is 
being shown graphics 
of a stage set-up that 
would, according to the 
hustler displaying them, 
“cure all his problems.” 
The drawings of this 

would-be stage look like 
spare props from Space 
¡999, but the hustler is 
adamant that this is what 
Trower needs, pointing to 
the various levels on the 
stage and their advantages. 
In the background, there is 
a moon fronted by a sinister 
silhouette of a model 
guitarist (presumably 
Trower). 

" This may be expensive. 
Robin." the salesman says, 
"but ya gotta think about 
it. How I figured it out is 
that there would be a button 
on each one of these plat¬ 
forms and you would be the 
guy who would press the but¬ 
ton with your foot so you 
control it. I would love to see 
you nice mat. 
Trower is chuckling in the 

background, a little impressed 
by the project but not really 
seeing himself fit into the 
grandeur of it. " Whadd'ya 
think? " Trower is asked. 
"I think I think it 

Wilf 

looks really . . . ah . . . really 
. . . DIFFERENT" 

Trower’s manager, 
Dixon, senses that his boy is 
a Mt tie uncomfortable by this 
barrage of commercial jargon 
and suggests that the hustler 
gives them time to consider 
nis offer. 

" I still think this is right 
for you.” comes the parting 
shot. " It would solve all those 
problems." 

Surprisingly. Trower takes 
the reference to ” all those 
problems " quite passively He 
had. after all. just been told 
that he needed something 
visual to buck up his appear¬ 
ance on stage and seemed to 
accept the fact. 

I would be first to agree 
that Trower requires an in¬ 
jection of some sort of 
stimulus to brighten his stage 
set. 1 had seen him two nights 
before at New York's presti¬ 
gious Radio City theatre, a 
6,000-seater, sold out for 
Trower, which is open only 
six weeks a year for rock 
shows. 

Admittedly. I was never 
previously impressed by 
Trower's music, but the Radio 
City gig only served to re¬ 
inforce my opinion of him as 
a fairly mundane live artist. 

At the New York gig. 
though. I was in the minority. 
With his live album. Trower 
and his band went a long 
way towards making the 
Îrade in the States, and the 
ans were out in force at 
Radio City to endorse the 
British guitarist's blues-cum-
soul-cum-r&b style. He’s an¬ 
other artist who has won con¬ 
siderable acclaim in foreign 
lands: ya win some, ya lose 

Trower's current American 
tour takes in something like 
50 dates, a massive schedule 
designed to consolidate the 
success of the live album and 
to introduce the music of “ In 
City Dreams." the recent re¬ 
lease that is heralded by 
Trowerites as an interesting 
and successful musical de¬ 
parture. 
The reasons for such a 

lengthy tour were three-fold. 
The two mentioned above 
and. as Trower honestly re¬ 
lates. to make a bit of money. 

" I wouldn't do it other¬ 
wise. 1 wouldn't go around 
killing myself for nothing. 
I’ve got to have some money 
in my pocket at the end of 
the day Otherwise I can't 
survive.” 
Hence the reluctance of the 

band to tour England. On 
their last home outing. Trower 
says that they lost a fortune 
There was tne added frustra-

mtLuui MAstK, Novemoer 2b, 

I m not killing 
myself for nothing’ 

ROBIN TROWER. ' We dont want hit singles ' 

tion of the British tour doing 
xi Ich to help further Trower's 
career. 

•' Had it done something for 
our career, the loss of money 
would have been a worthwhile 
investment. It didn't make us 
any bigger than we were. 
Frankly, we were preaching 
to lhe converted. 

‘‘There doesn't seem to be 
any way through for us to 
a bigger audience, apart from 
a hit single or something like 
that, and we don't make hit 
singles." 

So. for the meantime. Eng¬ 
land has been pushed gently 
into the background by 
Trower, for both artistic and 
tax reasons. “ Maybe after 
April." Trower reveals with 
the awareness of a man well 
briefed by his accountant. It's 
a bit unfortunate that those 
monetary factors have to be 
taken into account, I tell him. 
He agrees . . "Everything I 
have is there. America is not 
my home." 

But he does it. 

VARIOUS critica and Chry¬ 
salis Records' repre¬ 

sentatives have forcefully 
projected the opinion that '* In 
City Dreams " is a radical 
departure for Trower. 
With the aid of hot black 

producer, Don Davis, it's said 
that “ In City Dreams " re¬ 
presents a deeper move into 
the funk and soul areas that 
Trower has long been saying 
are his main influences. 
Thus they hope to kill once 

and for all the guitar-hero 
syndrome that inevitably goes 
hand in hand with any band 
led by a lead guitarist. 
Trower doesn't totally go 

along with these “ expert " 
opinions, expressing some 
surprise that everyone has 
read so deeply into what is 
really a slight change of 
emphasis. 

“ I think that the main 
emphasis is from being a 
guitar player to a songwriter 
I've always written songs be¬ 
fore. but it's just that I con¬ 
centrated solely on the 
material for this album." 
As far as guitarists are 

concerned. Trower says there 
are no working guitarists 
around at the moment that 
particularly attract his atten¬ 

tion, apart from perhaps 
Albert King and George Ben¬ 
son. 

“ If you're talking about 
Jimmy Page or any of that 
stuff, that's all just light¬ 
weight stuff to me. 1 don’t 
really listen to it." 
He accepts that the Hendrix 

identification, stuck to him 
for so long will probably be 
synonymous until the grave. 
But it’s one that he doesn’t 
mind. Hendrix was, and still 
is, a very big part of his 
music. Anyway, says Trower, 
that " controversy ” helped his 
career because it made people 
more aware of his work. 

“ I can’t change my 
identity," he continues. " I 
am what I am. I Inake the 
music th« I make Maybe 
the music on the new album 
is being presented to people 
in a different way so they're 
seeing different things. It's all 
labels with people and I can't 
relate to that at all. 

" I've now proved every¬ 
thing 1 set out to do as a 
guitar player and now I'm 
looking for other things. I 
needed a new horizon: not 
that I've achieved perfection 
in guitar playing, but I need¬ 
ed something else and song¬ 
writing was the next thing I 
wanted to concentrate on. 
Making records was another 
thing I wanted to learn about 
as well.” 
To someone not exactly 

immersed in Trower's music 
i.e. me) there was always 
this image of Trower as a 
kind of surrogate "Rory Gal¬ 
lagher, the hardworking 
band syndrome, always there 
but . . 

” I can't really see that. 
Our greatest success was 
‘ Bridge Of Sighs ' so al¬ 
though our live work is seen 
as quite instrumental in our 
success, I would say that it's 
more because I came up with 
a classic piece of music. That 
is what our success is based 

This boy knows not 
humility. 

“ I don't think I'll ever do 
another piece of music as 
good as that track, ' Bridge 
Of Sighs.’ 1 don't even know 
how 1 came up with it. It’s 
so heavy it's just untrue. It 
was just a gift. It's awesome. 

*' There's not many pieces 

of music outside classical that 
you can apply that descrip¬ 
tion to, that track is de¬ 
finitely awesome in its power. 
I'll tell you, I'd like to write 
one like that every year, but 
I don't think I ever will. 

” You can only do one 
thing like that. There's only 
one of those in a person. I 
don't believe in trying to re¬ 
create something. I'm always 
trying to get another look at 
something musically within 
the scope of what I do. 

" I think that the next 
heaviest piece of music that 
I’ve ever done is probably 
' Little Girl ' on this album 
(Tn City Dreams '). I consider 
that to be a beautiful piece 
of music, as deep blue as 
anything I’ve heard since 
Donny Hathaway's ' Giving 
Up.' 

“ • In City Dreams ’ is the 
best album I've ever made." 

But wasn’t every artist's 
latest album the best album 
he had ever made, until. of 
course, the next one? 

" No, it's the most rounded 
and accomplished piece of 
work that we've ever put to¬ 
gether just from the view¬ 
point of being tidy. .It's a 
very tidy piece of work. I 
think that in two or three 
years ' In City Dreams ' will 
be looked on as a classic 
album. It will take people a 
little bit of time to get into 
it because there's so much 
on it. People are talking 
about the r&b side of it and 
that's just a minor point.” 

THIS being his neatest and 
roundest album, what 

next? Ask a stupid question. 
Trower wants to continue 

the shift of emphasis from 
guitar player to songwriter, 
although songs would still- be 
geared to his work on guitar. 

" Now I am going to pursue 
every single musical idea 1 
get Before, I always shied 
away from that because it 
wouldn't fit into what I was 
into Instead of writing the 
song and making it fit, I was 

just writing songs that already 
fitted and that's a very narrow 
outlook.’' 
As an extension to his 

newly found songwriting 
prowess. Trower is working 
on a solo album for his 
vocalist Jimmy Dewar 
Dewar will also be helped by 
Don Davis. Sounds like an¬ 
other Robin Trower album to 
me. 
The introduction to Davis 

has also led Trower into the 
session field for the first time 
Womack album. 

" The right people have 
never offered before. It has 
to be someone I admire and 
Don happens to produce all 
the people 1 like. I certainly 
was never too keen on play¬ 
ing with other people in 
Britain. In the main, I find 
that all the stuff that comes 
out of Britain is a bit liaht-
weight. 

" I think that’s why I never 
liked British rock. It was all 
kind of huff and puff. There's 
no depth to it. I don't like 

stuff like the European music, 
like Yes. It sounds just too 
clever. 
"They put it into the rock 

category, but it's really a 
bunch of jazzers. I wish they d 
own up and just play jazz. 
It's a compromise that doesn't 
work. 

” There's no such thing as 
technical rock. Rock has 
never been technical. It has 
always . been untechnical. 
Compromises in rock music 
just don't work. Compromises 
all sound plastic to me 

” My only compromise is 
that I am British and white. 
That's the biggest hang-up 
I've got in my music. The 
♦act that I am not black. I'd 
give anything to have that 
background, but I'm working 
it out. I consider I would 
have had a much better start 
in music had I at least been 
born in America. 
"The language I speak is 

more black than white, musi¬ 
cally That's a bit of a hang¬ 
up. 
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Sound Check 
Jack of 
all 
basses 
HOW to become a 

bass player in 
two easy steps — be¬ 
come a rhythm guitar¬ 
ist and when the bass 
player in your band 
leaves, step in and take 
over. 

Not the simplest route 
imaginable, but it’s the one 
that has enabled Jack 
Brand of Meal Ticket to 
become the fine, economical 
player that he is — in a 
group that has invited com¬ 
parisons with Little Feat 
and the Band. 

“ Playing rhythm guitar 
helps a lot when you go on 
to bass, because of its tie-up 
with the percussion, but even 
so, when I took over I'd 
never touched a bass guitar 
before and it takes a long 
time to learn." 

Jack started on the rhythm 
guitar at the tender age of 
nine, playing at home with 
friends, and then joined a 
local band in Kingston when 
he was about 15. That was 
when the bass player left, and 
Jack, armed with a brand 
new Hofner violin bass, 
bought for the princely sum 
of £51, took over. 

His next move was to work 
in a local music shop, where 
he got hold of one of the 
first ever Hi Watt amps, 
which was also the first 
powerful amp he owned. He 
changed jobs, to work at the 
famous Sound City, and two 
months later got his first 
Fender Precision bass, cost¬ 
ing £75. 
“That was about 1968, and 

I loved it. I thought it was 
the greatest thing in the 
world — which I suppose it 
was. then.’’ 
Now he’s not so sure " One 

of the drawbacks of the 

JACK BRAND and RAY FLACKE of MEAL TICKET: 
' playing rhythm guitar helps a lot when you go on to 
bass ’ says Brand 

Fenders is that while the top 
two strings are really full and 
rich, the bottom two lose 
some of the punch. That 
seems to be the case with 
most of them, but I’m not sure 
whether it’s my preference 
for a particular type of sound 
or whether it’s something to 
do with the pick-ups.’’ 
A Custom Precision Bass 

with a white maple neck fol¬ 
lowed the Fender, costing 
about £125. A year later it 
was sold to raise some cash, 
and Jack was without a 
guitar for some months. 

" Eventually I couldn’t 
stand it, so I bought a Fender 
Mustang bass. By that time 
I'd learnt a bit through work¬ 
ing in the shop, and I im¬ 
proved it by adding an extra 
pick-up. a Fender Jazz bass, 
which meant I could get a 
greater combination of sounds 
from it.” 

But the neck was too 

small, so he swopped it for 
another Precision, which he 
still has in a modified form. 
’’ I’ve put Antoría pick-ups on 
it. which are a copy of the 
Fender ones but which give 
a more balanced sound. I also 
bought a new amp. an 
Acoustic 360, the classic bass 

The search for the perfect 
instrument is probably un¬ 
ending, but Jack’s current 
guitar, bougfit about five 
months ago, is as near to 
perfection as anything he’s 
played so far. It’s made by 
a friend of bis, Ian Waller, 
who has designed every part 
of it. Called the Wal Customs 
Bass, it has a five-piece neck 
with strips of carbon fibre in 
it to prevent any bending, 
and is hand-finished. 

“ It’s simply the best bass 
I’ve ever heard," Jack said. 
“ It has a D.I. outlet built in. 

with a plug attached so that 
you can plug straight into 
the p.a. system at a gig and 
use your own amp as a moni¬ 
tor, giving a much cleaner 
sound. 

■’ But I’ve found it even 
more of an advantage in the 
studio, where you can plug 
straight into the mixer. You 
don’t get the bass going all 
over the studio and the 
separation is superb.” 

Jack also reckons he's found 
the perfect amp — an Ampeg 
SVT, with an eight-by-ten 
cabinet. " It's the best amp. 
the governor. I’ve never heard 
anything like it 

“ It’s very hard for bassists 
to get good sound.” Jack con¬ 
tinued. "The only way. as far 
as I'm concerned, is to get the 
most powerful amp you can 
afford — and then turn it 
down. You hear so many 
people playing with their 
amps turned up full, and you 
just get overloading and the 
speakers start to flap. The 
bigger the amp, the better 
the sound.” 

Another crucial factor in 
the sound is the strings, and 
at the moment he uses heavy-
gauge Roto Sound Super Bass 
strings. 

" They’re different in that 
'the inner core of the string 
goes over the bridge before 
the winding starts, which 
makes for more sustain and 
a cleaner sound Strings are 
such a personal thing, though. 
I used Fender Flat Wound 
Heavy Gauge strings for 
('ears, and they certainly 
asted. 
" When I got into a rock 

band I needed more attack 
on bass. Everybody says 
put more treble on, but if 
you do that with these strings 
it sounds a bit empty, sort of 
‘dicky.’ You need more 
raunch, which is what you get 
from wire-wound strings." 

DAVID BOOTHROYD 

Trade Winds 
CINCE Professional Keyboard Products Introduced the Cat syn-

thesizer in the UK during August, there has been an over¬ 
whelming demand for this unique American instrument, which is 
already being used by Rod Argent, Dave Greenslade, David Bedford 
and Dave Fredericks. 
The Cat Is a compact instrument and has the advantage of 

being easy to operate during live performances, having a panel 
layout which is very dear to understand. It has such features 
as mixable waveforms on both oscillators, indudlng a "sub¬ 
octave " squarewave on each, which adds a fatness to the sound, 
and a “ paly " switch that allows two notes 10 be played at once. 

It costs EMS. and is claimed to be as versatile as other 
synthesizers costing twice as much, which puts it within the 
grasp of the semi-pro musician. " It's tremendous value for 
money." says Dave Greenslade. 

THE story of the mudi-publldsed rock opera Evita, based on 
* the life of Eva Peron between 1919 and 1962, Is contained in 
Musical Excerpts and the Complete Libretto published by Evite 
Music And distributed by Leeds Muslc/Belwln Mills at £3. 
The book provides the music of Andrew Lloyd Webber and the 

lyrics of Tim Rice, with piano transcriptions by Frank C. Harlow, 
plus the synopsis of the show. 

JIMMY BLADES, the busy dance-band drummer who became a 
J professor of percussion awarded the OBE, has written a dra¬ 
matic autobiography Illustrating his adventures from the circus to 
the concert hall, via such famous bands as Geraldo, Jerry Hoey, 
Louis Levy and Jan Ralfinl. It Is called Drum Roll and Is published 
by Faber at £6.50. — CHRIS HAYES. 

An easy choice? 

Not unless you get them both. On the 
one hand you’ve got ‘Front Page News,' 
a stunner from the band who’ve 
consistently come up with the goods. 

Then again there’s Lynyrd Skynyrd’s 
‘Street Survivors,’ another fine album. 
With a choice this difficult, buying 

them both isn’t just wishful thinking - it’s 
plain good sense. MCA RECORDS 

MCA Records. 1 Great Pulteney Street. London W.l 
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YOU’VE SEEN THE FILM 

NOWENJOY THE BOOK 
When you’ve had your Midland 

cheque book a few weeks, you’ll 
wonder how you ever managed 
without it This is what you 
get when you first open a Midland 
current account 

It makes handling money a lot 
safer and simpler than loose cash. 

And it makes budgeting easier. 
Because cheque stubs tell you how 
much you’ve paid, who you've paid, 
and when. While our regular bank 

statements keep you completely 
up to date. 

A cheque book is your passport to 
Midland Bank teamwork. 

Call in at your nearest branch soon 
and ask about opening an account 

and Midland Bank. 
Together, we make a great team. 



Page 52—MELODY MAKER, November 26, 1977 

It’s been six years since American 
Pie slammed Don into the spotlight. 

A period well documented by a 
superb series of albums, intimately 
echoing the lifestyle, feelings and 
many changes he was experiencing. 

Prime Time, his first album 
for EMI International, 

Doctor 
of lore 

the 

aspect in my music and 

before 

become so used to playing 
electric 

his 

he walks out 

particularly 

leaves them to get on with 
it. That is not a way of 
recording 
like." 

Groove", but as soon as 
ardent followers called out 
for old tracks, Sidran and 
the band launched into full-
blooded and rousing ver¬ 
sions as if the songs were a 
planned part of the set. 
Even smoother 

that his fingers 

at home the next. 
When Sidran and 

band played there, 

like driving on slick roads. 
"I have been playing a 

lot more acoustic piano, and 

electric piano he was using 
for the evening. 

"I did not feel at home 
with that piano — 1 would 
have preferred an acoustic. 
The trouble with electric 
keyboards is that there is 
no touch to them, no feel 
or resistance. I found at 
Dingwalls 1 was playing too 

"I find it very bizarre 
that all this, the success of 
Boz and Steve, has come 
out of one little city in 
Wisconsin; «o many, dollars 
have changed hands over it. 
And then I think it is just 
a wrinkle in the fabric of 
time and space." 

feeling of an old-fashioned, 
intimate jazz club was 
unmistakeable. Feet tapped, 
heads bobbed and solos 
were briefly applauded as 
the group's unusual, homely 
mixture of jazz and r’n'b 
mellowed the night. 

For many of the fans the 
gig was the end of a 
tourney, as Sidran put it. 
inally able to see the man 
whose name has achieved 
cult status through lack of 
exposure and that magical 
import sticker on his al¬ 
bums as they became avail¬ 
able from the States. 
He was content to con-

went on the 
tour, he had 

piano playing is getting 
stronger all the time. When 
you play an acoustic the 
physical demands are great 
— you need strength in the 
wrists and fingers, and 
callouses on the fingers. 
Without that, it is difficult 
to make the tempos neces¬ 
sary and keep up with the 
band. 

‘Take Herbie Hancock — 

album. 
In", and 
"Feel 

have chipped away every¬ 
thing that isn't the statue.” 

Sidran reckons his studio 
style is directly influenced 
by Glyn Johns, and he is 
content with his technique, 
although he would like to 
work with producers like 
Arif Mardin and Tommy 
Li puma But maybe not 
Boz Scaggs. 

"I'll tell you another 
thing about Boz. The way 
he makes his records now, 
he walks into the studios, 
listens to the tracks that 
the musicians have laid 
down, says 'I like that one', 
or 'Do that one again', and 
then works out which ’ one 
he will add vocals to. Then 

SIDRAN is currently fin¬ 
ishing a handful of 

European dates before re¬ 
turning to Britain for his 
London Victoria Palace 
show on Sunday, but des¬ 
pite a hectic work schedule 
he has his new album 
mapped out in his head. 

"I can hear the whole 
thing. It is gonna be more 
avant-garde and yet will 
have touches that make it 
more accessible and com¬ 
mercial. It will basically be 
a piano player's album, 
with piano solos and the 
occasional sax break and 
guitar over-dub. I like to 
work fast in the studio — 
the current album only took 
three days in the studio— 
and I like to keep moving 
along. 

"People tell me I am 
ahead of my time, but that 
is something I canot accept. 
It would be foolish for me 
to stay in one musical place 
simply because I have had a 
minor success with it. The 
way I work is to record 
anything I hear in my head 
and then discard everything 
that isn't right. It is like a 
statue— the completed work 

lyrics.” 
Having seen the success 

of his two buddies, Scaggs 
and Miller, Sidran is casting 
a wary eye to the future. 
"What interests me is what 
will happen if, or rather 
when, J start selling a lot 
of records. Since Boz and 
Steve have got so big. they 
are the same people to me. 
but everything has changed 
around them so much. 

“Certainly in Boz's case 
that is exactly what he 
wanted. He wanted that 
success, and he wanted it 
badly. Before it happened 
he was very depressed in 
case it did not happen. He 
was 31 or 32, and he had 
this aspiration, a big desire 
for what he wanted to do.” 

Sidran retains a close 
friendship with both 
Scaggs and Miller, and 
while he still finds that 
Miller has kept a personal 
hold on his career and 
surroundings, Scaggs is 
losing much of his musical 
identity as success over¬ 
comes him. 
'To me, Boz is a singer, 

songwriter and guitarist. 
That is how I know him as 
a musician. Little of that 
comes over now. ‘Silk 
Degrees' was a pleasantly 
put-together album, but 
nothing more. 1 have heard 
his new single, and hated 
it. Absolutely hated it. and 
I would tell him so. I have 
lost a lot of the Boz 1 
know in the new album. 
With Steve it is different. 
He has maintained complete 
control over himself, 
whereas Boz has not. 
"Boz is very sensitive, 

while Steve is hard-bitten 
— I meaiv he has gone 
through his entire career 
without a manager, so don’t 
let anyone tell you that a 
manager is a must. It is 
strange considering their 
characters that now Boz 
has been created as a 
public figure whom I find 
difficult to recognise, while 
I can still go for a drive 
with Steve and know that 
we can talk like we used 

were breaking up. He spent 
three weeks in a woodshed 
to get his hands right for 
playing proper piano again.” 

Despite having to put up 
with indifferent electric 
pianos, Sidran is the first 
to admit his pleasure at 
playing for an audience. 

"I am not a rock and roll 
person — just enjoy the 
business of playing and 
getting the feed-back from 
the audience. That is a 
direct, legitimate thing." 

fpHAT time - and - space 
A wrinkle known as 
Dingwalls responds to 
bands like a chameleon, the 
building capable of hosting 
Elvis Costello's anguished 
heart-searching one night 
and making the rockers feel 

3 ‘IVimeThne’his 

From Steve Miller and Boz Scaggs 

follows the trail of Ben Sidran 

ment 

friend producer 

Back 

and 

biz on 

ASCAP 

INS30II 

vision show in his home 
town of Madison AND do 
some writing and research 

"Man, that's jungle music. 
That beat, it is straight out 
of the jungle.” 

other tracks with Miller 

also host 

America • he 

know from 

before quitting to work solo 
as a producer and session 
man, playing with such 
people as the Rolling 
Stones. Eric Clapton and 
Peter Frampton, having 
become a close and admir-

and appreciation, 

carried on writing, record¬ 
ing and producing, and also 
found time to keep up his 
academic interests by teach¬ 
ing at the University of 
Wisconsin, his home state. 

stories for Rolling Stone 
magazine. 

It was. then, a musician 
of some considerable insight 
and knowledge who played 
on Whistle Test last week 
and wowed an audience of 
devotees at London's Ding¬ 
walls the night before 

"It's amazing. Some 
people flew all the way 
over from Australia to see 
that Dingwalls show, and 
afterwards they said they 
thought it was worth every 

airplay reports that a lot of 
people like me, and a lot of 
money comes from Europe. 

“I think people have an 
acquired taste for me — 
my music is like a gourmet 
item on the rock and roll 
menu. There is no way you 
can hype me or my music, 
but I think there is a 
curiosity thing about me 
as a person. 

“I think the reason is 
that music is a very 
personal thing for me. and 
people respond to that 

act. have decided to have 
themselves a little warm-up 
jam. Ricky Hirsch, former 
lead and slide guitarist of 
great earthiness and gusto 
with Wet Willie, starts rip¬ 
ping out some of the most 
devastating fretwork heard 
for an age while the key¬ 
board player straps on a 
bass and one of the horn 
men works inexpertly but 
with monastic determination 
at the drum-kit. 
Another of the Allman 

session-man band cuts in on 
rhythm guitar, and the 
impromptu unit locks into a 
fervent Southern Kentucky-
fried groove that combines 
rhythmic monotony with the 
piercing brilliance of 
Hirsch's guitar fever. 

Faced with such a bar-

'T’HE STUDIO looks more like a scrap-
* metal slaughterhouse than the 
nerve-centre of Britain's top rock TV 
show, with metal ribbons of spotlights 
hanging in tumult from the ceiling like 
mechanical entrails. 

Beneath the lights the stubby, silent cameras 
are moved effortlessly on the vulcanised rubber 
floor like obedient robots auditioning for Son 
Of Star Wars. 

Camera shots are lined up, cues are calculated 
and noted, the atmosphere is as frantic as a good 
night's sleep. The preparations for Old Grey Whistle 
Test are running exactly to plan. 
One of the evening's live guests. Ben Sidran, is 

hunched at a piano, his face a cross between the 
craggy features of Pete Townshend and Michael 
Nesmith, and creased in concentration as he runs 
through a few fingerings. 
Over the other side of the studio, a few members 

of Gregg and Cher Allman’s band, the other live 

Glyn Johns. During this 
time he was studying at 
Sussex and his thesis 
became the basis for Black 
Talk, his acclaimed book 
that was published in 1971. 

BEN SIDRAN is not your 
average rock’n’roller. 

His brain power doesn’t 
need the Ph.D. he earned at 
Sussex University in 1970 
to advertise its depth and 
potency, and a musical 
history that includes close 
Crsonal and professional 

/olvement with Steve 
Miller and Boz Scaggs in 
its sweep speaks for itself. 
At the time of the 

Scaggs/Miller partnership 
Sidran’s jazz leanings were 
coining to the surface and 
Miller allowed him the 
freedom to develop an 
increasingly individual style. 
After appearing on “Child¬ 
ren Of The Future", Miller’s 
first Capitol album, he co¬ 
wrote "Space Cowboy" and 

strange thing. 
’IMy records have only 

been available in places like 
Europe on import, and yet I 

to Sussex University to a British 
live debut last week—John Orme 

signals the start of a new stage in 
his career. 

An important stage and a vital 
album, show-casing the versatility 
and warmth of an artist who’s 
never lost his musical integrity. 

Includes the single 
Prime Time. INT 542. 

rage from only a few yards 
away across the studio, 
Sidran tried first to fight 
the onslaught with stabbing, 
atonal jazz chordings, then 
vamped along with the 
cowboys. 
Drummer Bill Meaker 

looked across at Allman's 
artisans, still playing with 
the throttle flat on the 
floor. Suddenly Sidran gave 
up, and as he turned from 
the keyboard, muttered 
with a mixture of amaze-
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by 
Ian 
Birch 
Ready for the 

heavies ? For 
comedy to be great, it 
has to be dangerous. 
Buster Keaton and 
Groucho Marx under¬ 
stood that only too 
well. While not yet in 
the same league, Mr. 
John Dowie, late of 
Birmingham, is fully 
aware of the principles. 
He really is an extra¬ 
ordinary man. 
A few weeks ago Virgin 

released his first-ever foray 
into the single market. 
“Another Close Shave.” Or, 
rather, an E.P. which in¬ 
cluded six tracks, the total 
running time clocking in at 
under ten minutes. 

First savour the titles: 
“British Tourist”. "Naked 
Noolies In The Moonlight", “I 
Don't Want To Be Your 
Amputee", “Mew Wave". 
"Jim Callaghan” and "Time 
Warp". They scarcely conjure 
up teen-dream fantasies by 
the Dansette or sweaty 
gyrations down the disco. 
Each one marked a truly 

bizarre brain. As I said when 
the E.P. first appeared, they 
ooze with the morbid and 
lewd ribaldry of a battered 
sensibility. You don't know 
whether to laugh or cry, feel 
offended or intimidated. 
“ British Tourist,” for in¬ 
stance, took the notorious 
UK dislike for all things 
across the Channel to wildly 
excessive extremes. 

"I'm a British tourist and 
I’m very, very rude/1 hate 
the foreigners, hate their 
stinking food/ 1 don't like 
French and Germans or care 
for Belgians much/But worst 
of ail I hate the Dutch.” 
Thereafter the land of wind¬ 
mills and (Dick Van) Dykes is 
hysterically castigated. Basil 
Fawlty gone berserk? There 
could only be one response. 
Who is this guy and why is 
he doing this to us? 

Mr. D. has in fact been a 
regular on the fringe theatre 
circuit since the early Seven¬ 
ties. But the story goes fur¬ 
ther back than that. He left 
school at 15 with a less-than-
complimentary report from a 
puzzled headmaster. Then 
came a series of what you 
might call diverse jobs, includ¬ 
ing British Relay TV (as a 
part-time cleaner), working in 
5 Ladies Dresses ' and W. H. 
Smith. However, over to John. 

"Actually the jobs I did 
were usualfy pretty staid and 
ordinary. W. H. Smith was 
my first one but I just treated 
it as a theatre 'cos I worked 
in the book department. You 
had all this scenery behind 
you — rows and rows of 
bookshelves — and an audi¬ 
ence coming in and you'd just 
play to them. 

“I always got into a lot of 
trouble. People would ask for 
a walking map of the 
Pennine district and I'd go 
through all the maps we had 
— which was millions — but 
I couldn't find what they 
wanted. Can't help you. 
madam, but here's an A to Z 
of Birmingham. Then they’d 
get all angry and talk to the 
manager and he'd have a go 
at me. 

•T just drifted around. I 
was pretty f- up as a 
teenager. Pretty isolated. 
When I was at school I had 
no conception of a social life 
at all. It took me a long time 
to find out other human 
beings who were people 1 
could talk to. So I wrote 
... so much stuff — most 
of it was garbage — as a 
discipline. I'd write about 
five or six things a day.” 
Then in '72 Dowie man¬ 

aged to pull off his first one-
man show. A Midnight Of 
Madness. at that yearly 
cultural hoedown the 
Edinburgh Festival. It con¬ 
sisted mainly of character 
sketches. 
“When I look back I 

realise how good it was. I 
can't get back into that 
because I’ve lost a lot of 
time, a lot of ability to 
perform that way. I used to 
do two or three songs on the 
piano but I can't play the 
piano so it wasn't really 
music. It was banging away 
at chords and singing daft 
songs. 

“The sketches weren't sati¬ 
rical in terms of politics or 
other artists. I wasn't doing 
parodies of the Osmonds or 
something like that. I was 
satirizing everyday Hfe — 
hippies, folksingers, drug 
addicts, greengrocers, heroes 
like Superman and Jesus." 
There followed a tour of 

Holland (the Dutch phobia 

JOHN DOWIE pictured by Barry Plummer 

Randy Newman, he drives in 
the ice pkk so far that 
laughter is about the only 
release. Another of his 
flashpoint songs is "Abor¬ 
tion”. which he first un¬ 
leashed in his home town. 

“It was pretty damn 
heavy, because it was using 
an image which wasn't 
sympathetic to the audience 
then. It aroused distaste and 
fear. Mainly fear. The word 
'abortion' is not the type of 
thing you drop into police 
conversation. 

“Also I did a punk rock 
parody before Birmingham 
had heard of punk rock 1 
just made a hell of a noise 
and screamed and wore 
bizarre clothes It's called 
something in artistic terms 

. . assemblage When you 
bring in different things and 
weld them together. I didn’t 
know about it — some f-
art student told me. At the 
end of the show there was 
dead silence. 

“This is Birmingham where 
I'm well known and well 
liked! Everyone went home 
feeling sick, wanting to die. 
That was my favourite gig in 
Birmingham, because you 
could actually get hold of 
something that you didn't 
like very much 

"Like, about 40 per cent of 
my ideas are good things 
which everybody likes. 50 
per cent will be OK. not 
Krticulariy fantastic but 

tter because of the other 
40 per cent Then there'll be 
10 per cent which I like an 
awful lot but which nobody 
else can handle at the time, 
but they'll handle in two 
years.” 
To the present. How did 

he feel about the E.P.? "It's 
the nice side of everything. 

continued on page 65 

Crazy 
world 
of John 
Dowie 
becomes clearer?) and 
frequent assaults on the club 
circuit. He was responsible 
for three somewhat different 
magazines: The Weekly 
Cringe, How To Give Up 
Goats and Michael Caine Is 
Boring. 
He was ejected from a 

regular spot on BBC Radio 
Birmingham after interpreting 
the activities of Winston 
Churchill. Neville Chamber-
lain and the Pope in a. ahem, 
fearlessly modem way. Crane 
'75 he formed a band — Mr. 
John Dowie and the Big 
Girl's Blouse. What was all 
that about, Johnny? 

"Just to present more 
comedy ideas in a rock 
setting and to use a rock 
band as a medium for the 
ideas and make them more 
accessible. It didn't come off. 
It might have if we had 
worked at it for another 
three years but because of 
the difference between the 
band’s idea of it all and my 
idea of it all —and I was 
the writer — it just became 
impossible. I let it fall apart.” 
The Blouse was finally shed 
in October of last year. 
One show, The Naked 

Obsession, that Dowie un¬ 
veiled at London’s Bush 
Theatre, contained a number 
which subsequently became a 
stage fave. The name is 
"Brian" which, if Virgin take 
up the 12-inch option, will 
appear on the projected 

John: "In terms of what I 
do, it's a monster song. It's 
about a lost Birmingham vob 
mourning his mate who's left 

him. He’s very into the 
lifestyle of being drunk all 
the time and going to seedy 
nightclubs and Indian restau¬ 
rants. 
"When you go to Indian 

restaurants and you’re that 
kind of person, you start 
talking about dead dogs (here 
he broke into a lobotomised 
howl) and looking out all the 
time for Pakistanis and 
queers to beat up without 
realising that — first — 
you’re in a minority group 
and — second — you're a 
latent homosexuall 
'The biggest thing in your 

life is your mates and it's 
only a hair's-breadth away 
from being sexually com¬ 
patible rather than socially 
compatible. Being 'in such a 
situation, if your mates are 
taken away from you, you 
don't exist anymore. 

"Brian doesn't actually say 
the word skinhead in the 
song, but the image comes 
over as the old skinhead. It's 
about average Birmingham 
blokes who are either but¬ 
chers or they work at 
Lucas’s factory or Leylands, 
and they always have tat¬ 
tooes and wear cheesecloth 
shirts rolled up to the elbow 
and very wide trousers and 
big brown boots, and drink a 
lot of beer and never have 
women, and they are very 
obnoxious. It’s like that. But 
being funny, not heavy or 
political. A damn good song." 

See what I mean about not 
quite knowing how to react? 
Does an outburst like that 
deserve a knee in the groin 
or a hearty belly laugh? Like 

How Ovation took a hint from the 50s 
You remember the Bands of the 50k The sounds 

they made were exciting, raunchy and alive. But those 
sounds were heavy with hum and very rough and 
ready indeed. 

Guitars in those early rock days were usually 
badly made even though they produced an amazing sound 
Ovation have taken a hint from the 50k added their 
own expertise and produced an amazing guitar. Great 50's 
sounds but without hum or background noise. It’s called 
the Viper Single pole pick-ups. 25ft inch scale length. 
Schaller Machine Heads, light, contoured body, superb 
sustain. Really raunchy rock or a clean country sound. 

The Breadwinner on the other hand, is built to 
give you tomorrows sounds. Its the first solid body to 
have a built-in FET pre amp. This means that the low 
impedance double pole Ovation pick-ups can be used with 
a high impedance amp. Which produces less hum and 
more sound, a recording engineer's dream The re S an 
electronic notch switch which controls the phasing 
between pick-ups, producing some surprising mid range 
tone variations. It has an unusual shape that makes it 
really comfortable to play. The scale length is 24 VZ 

The Ovation Deacon is the beautiful deluxe 
version of the Breadwinner And is also available as a 
twelve-string. 

Both the Breadwinner and the Deacon come in a 

selection of colours- White, Black, Tan, Red. The Deacon 
is also available in a sunburst finish. 

If the Viper creates the sounds of the 50k 
And the Breadwinner is the sound of tomorrow. Then the 
Ovation Preacher is definitely the guitar of the next 
century. 

The sounds you can produce with it bring any 
sort of music to life. From jazz to the heaviest rock; 
sweet and bright sounds or as dirty as you like. 

The new double pole pick-ups produce more 
sustain and virtually eliminate "noise"- leaving only 
what the player intends. The Preacher can be played in 
stereo or mono and a split lead is provided. It has a 
double cut-away for easy access to the top register and 
the fingerboard is semi-flat to give easy note pulling 
and bending. The scale length is 24 V. 

All the Ovation solid bodies have Ovation 
Schaller Machine Heads. These are smooth and positive 
which means they don’t slip or lose accuracy 

They all have bronze bridges which improve 
sustain. They all have fully adjustable detachable necks. 
And plush lined cases are available to protect your 
investment 

But if you want to know why you should own an 
Ovation you've just got to play one! 

Find out more. Fill in the coupon. 

Dear Rose- Morris Please send memore <—। Please send me more information about q 
information about Ovation Guitars 1-1 other Rose-Morris products 

Name - - -
... MMI 
Address- =- <- ■- — -

Rose Morris & Co. Ltd.. 32-54 Gordon House Road. London NW5 INE 01-267 5151. 
OVATION 

Rose-Morris 
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Stafford: Andy Collier 
rpHE superstar bands have come and gone from 
* Stafford. Over the past few weeks, booking 

staff at the town's massive New Bingley Hall have 
been kept busy answering streams of letters and 
telephone calls from ardent rock fans, but now it's 
over. 

Rainbow, in Stafford last Friday, have packed away 
their computerised stage set and high power p.a. and 
moved back into the wide world beyond. Yes came, 
conquered and went very quickly. And even the rumour¬ 
ed ELP tour, which may have come to Stafford, seems 
to be off 

It’s unlikely that the gigs coming up in the town 
in the next few weeks are going to attract crowds from 
far and wide. No-one of any real size has been booked 
into any venue in the area, and, as a result, heavy music 
freaks in the West Midlands would probably do far 
better to stick to Birmingham, Wolverhampton or Stoke 
for their evenings out. 
The only up-and-coming gigs which, to my knowledge, 

would be of interest to the worldwide rock fraternity are 
appearances by the incredible Tom Robinson Band at 
the town's Top Of The World ballroom and by John 
Otway at — wait for it — the SUfford College of Fur¬ 
ther Education Christmas dance. 

But the fact that Stafford doesn't always feature good 
bands doesn’t mean that it doesn't produce them. And 
one group who are easily good enough to merit a record 
company sending a representative up to the town are 
a new wave outfit by the title of Dennis Racket and 
the Noise Boys. 
The name may not ring a bell with punk freaks in the 

Stafford area, because until only days ago the band 
were playing gigs under the name of Trash. The change 
came because of the success of another band called Trash 
with Polydor Records. 

Okay, so Dennis and Co. ain't the 1977 answer to the 
Beatles or the Pistols. But there's no denying that they’re 
easily good enough to break into the recording world. 
One helluva lot of worse bands now have contracts. 

In the Sufford area, at least, the four lads who make 
up the group get a good response. And they're at last 
getting one of the breaks they neeá by obtaining book¬ 
ings in places further away from home, including Coven¬ 
try, Birmingham and Liverpool (they even hired a coach 
to take along supporters to that gig). 

Onstage. Dennis Racket and the Noise Bovs are as 
tight a band as you'll hear on the new wave scene 
Guitarist Steve Corfield is an exceptionally gifted player 
with a bright future; drummer Malcolm Ashng batters 
his kit like there's no tomorrow. It's hard to believe 
they're not yet a pro outfit 
The band'S" attitude towards live gigs is, to say the 

least, interesting " Live concerts are s- compared 
to our practices,” quoth bassist Iain Henderson. "At 
gigs we get p- and lose our sense of timing.” 

So why get smashed? The spontaneous answer from 
Hendy seems to sum up the attitude of the new wave 
scene in general: “ Because it's fun.” 

However, I still maintain that some of the record 
company A&R men should move out of their little Lon¬ 
don dens and come up to Stafford to have a look at 
this band. If nothing else, they may see that we're not 
ALL uncivilised in mis part of the world. 

Bristol: Simon Kinnersley 
Ä7IOLENCE, catalysed by 

the obligatory rounds 
of shock / horror stories, 
has, over the past couple of 
months, been rapidly put¬ 
ting paid to the few remain¬ 
ing venues prepared to open 
their doors to punk bands 
and their spikyhead follow¬ 
ers. 
The Colston Hall, Tiffany's, 

the Granary, Hippodrome and 
the University have, of 
course, had their shutters up 
for some time, but they are 
now Joined by the Polytech¬ 
nic, Redland College, the B.Q. 
Club and the Barton Hill 
Youth Club. 
The closure of the B.Q. and 

Barton has proved the most 
serious blow, for although 
neither was big enough to ac¬ 
commodate any national 
bands, they provided regular 
work for all local acts, as 
well as offering the opportun¬ 
ity for any combo with suf¬ 
ficient pluck to chance their 
arm, however under-rehears¬ 
ed or inexperienced. Lament¬ 
ably, there is simply nowhere 
left for them to play. 

Whilst this may not affect 
either the Cortinas, now, Inci¬ 
dentally, signed to CBS, or 
the Pop Group, where do Soc¬ 
ial Security, the Media, and 
the Android Pups go? The 
Primates obviously feel 
they've found the solution, as 
they've recently moved up to 
London; tragically, this seems 
to be the choice confronting 
them all. 

It was while attempting 
some kind of personal re¬ 
enactment of the Lost Week¬ 
end, that I stumbled across 
the ominously named Dock¬ 
land Settlement Centre, in the 
city’s red light district 
The musical events that are 

apparently held there from 
time to time take place in an 
ill-appointed gymnasium at 
the back of the place, filled 
largely with washed up rene¬ 
gades from the Sixties — all 
faded loons and lank hair. It 
exuded all the Jovial bon¬ 
homie of a refugee camp 
awaiting deportation. 
Anyway, on stage were a 

band by the name of Uncle 
Po, whose most recent claim 
to fame was the second place 
they took in a talent contest 
sponsored by a deodorant 

I was reliably informed 
prior to the gig that they had 
changed greatly since I had 
previously seen them and had 
had their hair cut. 

It must be conceded 
straightaway that they sound¬ 
ed considerably better than 
they looked — ghastly Alice 
Cooper eye make-up circa 
“ School's Out ” — but whHst 
the inclusion of violin and 
keyboards, provided by a par¬ 
ticularly accomplished lady, 
offers all manner of possibil¬ 
ities and permutations, one 
can’t help being more than a 
little suspicious of a band 
suddenly preoccupied with 
the kids on the street, when 
six months ago they sounded 
like Chick Corea on a bender. 

In an attempt to inject a 
little optimism into this dis¬ 
patch, a word about a band 
with the unlikely name of In¬ 
terview. from Bath. Having 
first viewed them back in 
August at some sleazy and 
extraordinarily inappropriate 
late night bordello attended 
by no more than a handful of 
loons, their rise since then 
has been, to say the least, 
meteoric, as they now find 
themselves working four or 
five nights a week all over 
the country. 
With an impressive collec¬ 

tion of self-penned songs, as 
well as raiding a couple of 
less obvious song books to 
great effect, their music, based 
around a tight rhythm and de¬ 
lightfully understated and ar¬ 
ticulate guitar smears, fronted 
by Jeff Starrs' rough and raw 
vocals, they bear a certain re¬ 
semblance to Graham Parker 
and the Rumour, although it 
should be observed that it is 
less pronounced now than 
earlier. Most definitely a 
name to follow and check out. 

For news on the changes 
behind the Media and Social 
Security, and how the An¬ 
droid Pups plan to remain a 
support band forever, you’ll 
have to wait until next time. 

INTERVIEW'S JEFF STARRS: rough and raw vocals 

MM correspondents report from Britain's 

Birmingham: 
Mike Davies 
BIRMINGHAM'S song of the week must 
u  be Garbo's new single on Big Bear, 
"Only Death Is Fatal.” Garbo are a six 
piece band fronted by Chris Garbo — 
no, I'm not even going to suggest a link 
between him and what's-her-name — and 
they succeeded in splashing a wall of 
hyperbole across my lips when I caught 
them live a few weeks ago. 

Garbo, the man, started out as a soloist 
very much in the romantic balladeer tradi¬ 
tion before he sussed that this wasn’t ex¬ 
actly the best of directions. 
Now as the front man to a rock band 

he's very much on the way up. 
The set I saw featured some magically 

commercial, quality rockers; particularly, 
” Beauty And The Beast ” and the forthcom¬ 
ing single, but they added that extra touch 
of variety with " Sandy,” a beautifully emo¬ 
tive ballad and the country-rock based “ Too 
Blind To See," which Rod Stewart is con¬ 
sidering recording. If he does, he could 
well repeat the “ Maggie May ” story. 

Offstage, Chris played me an impromptu 
acoustic set and confirmed my suspicions 
that this was grade A talent. 
When you hear songs like ” Baby Cadil¬ 

lac.” ’’ Show Us A Leg Sister ” or the mov¬ 
ing "Still Believing, you’ll see what I 
mean. 
One of my prize possessions is a record 

called " I Was Her Cowboy " by folk rock 
duo Evensong from umpteen years ago. 
Mick Lawson was half of the combination, 
and I was at the reception to launch him 
as a solo act after he split from the (not 
very) amazing Dark Horse. 

Naturally, 1 was particularly delighted to 
hear the number again, but more excited 
by his newer material, particularly an emo¬ 
tional meisterwerk called " Orphan In The 
Storm." He’s not got the most distinctive 
voice around but it does have a compulsive 
edge to it, not unlike Cat Stevens at times. 

Judging from enquiries I've had of late, 
it seems that there's still a loyal following 
out there for Raymond Froggatt, but I'm 
sorry to have to say that the "Memphis 
Moon" album I wrote about last time 
doesn't after all, appear to be coming out. 

However, Froggy's just finished up an 

RAYMOND FROGGATT: recorded a 
Nashville album 

album in Nashville wnth Kenny Rogers' 
back-up band, and he's lined up to tour 
both Europe (including Wembley) and the 
States with Carl Perkins. 
Hooker consistently play great gigs, and 

their set at Barbarella's last week only 
served to emphasise the fact that they're 
tighter than ever. 
How numbers like ” Scream," " Hail 

Mary,” " Man In The Front " and " Motor¬ 
bikes " (AKA “ She Can Share In Your 
Disgrace ”) can be denied access to your 
turntables is beyond me. 
James Langston must have one of the 

most distinctive set of vocal cords in the 
business •— and still zero. Maybe their self¬ 
promoted single due to be recorded this 
weekend will change their fortunes. 

Before this epistle turns into a rival to 
War And Peace. I'll just say watch out for 
the Killjoys, they'll eat the new wave alive; 
mention a band called Cody (actually they're 
from Newcastle, but if they have to send 
tapes to Radio Birmingham to get atten¬ 
tion. so be it) who could split your senses 
apart and leave you with what must be the 
best name to emerge this year: Saturday 
night at the Barrel Organ in Digbeth with 
Brent Ford and thî Nylons. All right, pop 
pickers? 

Premier give you the freedom to moke your outfit os individual as you are. 
Double up with twin bass drums or stay.single, get into wood or heavy metal snares, 

go single or double headed, support Lokfast or Trilok hardware, sound normal or resonate, 
hit any of 5 cymbal brands or two types of head, put your foot down on any one of 4 

pedals and finish it all off with the best range of colours around. 
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Edinburgh: 
Robin Macwhirter 
rpHERE was a time, not so many years 
* ago, when, in a back room at the 
Crown Bar in Lothian Street, Edinburgh, 
you could catch Robin Williamson and 
Clive Palmer playing traditional Scottish 
Jigs and banjo rags as Robin and Clive. 
Mike Heron would probably be in the 

audience and would soon Join forces 
with the other two to bring about the 
Incredible String Band. 
On the same folk night, a gaum young 

Glaswegian, Bert Jansch, would bend in-
trovertedly over his “ box ” and stutter out 
"Runnin' Runnin’ From Home” and "Needle 
Of Death.” 
Then you might be treated to one of the 

most captivating voices in British folk: Anne 
Briggs. 
Does it sound like exaggeration to say 

that Davy Graham could follow, injecting 
the North African or jazz or blues influences 
into the atmosphere which made him one 
of the most important eminences grises of 
the folk and rock explosion of the Sixties? 
With the appearance of Anne Briggs and 

Bert Jansch at the last Edinburgh Festi¬ 
val, with Mike Heron back living In Scot¬ 
land and playing Tiffany's recently and 
Robin's Merry Band glimpsed on the hori¬ 
zon, it could be said that some kind of 
circle is completing itself and, hopefully, 
starting a new revolution. 
Since the heyday of the Edinburgh folk 

scene things have slumped a bit, and I 
don't put it down entirely to the appear¬ 
ance one summer of Joe Boyd of Elektra 
Records flourishing contracts and whisking 
local talent off across the big water. 

No, I blame it on those town councillors 
and University principals (I’m -thinking of 
the late Sir Michael Swan, who master¬ 
minded the new University campus) who 
have so efficiently destroyed and redevelop¬ 
ed old Edinburgh. 

Talking to Billy Connolly's manager, 
Frank Lynch, of Unicom Enterprises in 
Glasgow, about the mysterious second re¬ 
lease of ZOOM records (a triple ‘A’ side 
called " Pain ’’ / “ Put You In The Picture "/ 
“ Deranged, Demented And Free ”) by a 
group called PVC2, 1 found this was in fact 
Slik, a Unicorn-managed band, which Bruce 

SUK: recorded a single as PVC2 

Findlay wanted to record as a follow-up 
to the Valves’ single. 

Frank shattered another record biz myth 
(the one about how you need expensive 
studios to get it all together) when he 
pointed across the room at a domestic Re-
vox and confirmed this as the machine 
which immortalised PVC2 and one particular 
piece of Scottish culture. 

Overheard at Mike Heron’s Tiffany’s gig 
(during one of the codas when Malcolm Ie 
Maistre was releasing coloured streamers 
on stage with the spontaneous joy of an 
undertaker at a Sixties hippy be-in), two 
members of that legendary but enigmatic 
local group East-West: 

Stuart Smith, bass player, to drummer 
Dave Swanson: “ ‘ Did you hear about 

Dave Swanson: “ Yeah, a shame. But 
have you heard the good 

Stuart: “No.” 
Dave: “Glenn Miller 

news? ” 

just landed in 
France. 

If you think that joke out of date, you 
must remember the lads get their news¬ 
papers at secondhand from the dustbins. If 
you think it unfunny, you should have 
heard Malcolm le Maistre. 

Liverpool: Dave Boardman 
'T’HE Liverpool scene is 
* still very much alive 
and kicking — or should I 
say it's alive and kicking 
again. 

Not since the' days of the 
Cavern has Liverpool been so 
alive. But now the Cavern is 
gone — making way for the 
other underground, the rail¬ 
way — Litherland Town Hall 
no longer features on the con¬ 
cert venue list, the days when 
all was beat music have been 
superseded by the days when 
all music is heard. 

In the past week there have 
been rock. jazz, r&b, folk, 
classical and even medieval 
music concerts in Liverpool, 
and you can't get more varied 
than that. 
The atmosphere rivals that 

of the early Sixties: even 
Merseyside County Council 
are hoping to keep open the 
Royal Court or the Empire— 
the city's two big venues, 
both threatened with perman¬ 
ent closure. 

The biggest ciub for local 
or touring bands is Eric's, a 
descendant of the Cavern, 
just across Mathew Street, 
the second club in the coun¬ 
try to accept punk rockers, 
and one of the first to see 
the end of the road for punk. 
The man in charge, Roger 

Eagle, says: " Punk has been 
gone for six months. Eric’s 
is a music club — we have 
the Buzzcocks on soon — but 
we take the best on the 
music scene. We have r&b on 
Sundays and on Thursdays we 
are going to have an audi¬ 
tion night for our own label.” 
One locally recorded band. 

Marseilles, got a lot of airplay 
with their single " Do It The 
French Way" on Radio City, 
the local rival to the BBC. 
Spitfires, Yachts and a lot 
more are ready 
Another band hoping to re¬ 

cord soon are Thunderboots, 
managed by a . man called 
Jimmy Weird. 
They have a Thursday resi¬ 

dency at the Star and Gart¬ 
er. just around the corner 
from the Sportsman, where 
Supercharge started out. 

Every pub in Liverpool has 

the Triton, Paradise Street, 
where the Spinners can be 
seen on Mondays, to the Cof¬ 
fee House, Wavertree. with 
the excellent Blue Magnolia 
Jazz Band and the Masonic, 
where Front Line appear on 
Fridays. 

From Line are an eight -
piece jazz-rock group of 
music students who are the 
best band I have ever seen 
in the lounge of a pub. 
There are jazz nights all 

through the week at Kirk¬ 
lands and Chaucer's, Hard¬ 
man Street. New Court Bar, 
Sir Thomas Street, and others, 
and folk clubs everywhere. 
Gregson's Well is the oldest, 
having been there before the 
Spinners took it over years 
ago. 

In the suburbs are an 
abundance of dubs run by 
men like Alan Ward, whose 
ambition is to rival the Hope 
and Anchor in his native Lon¬ 
don He started a successful 
acoustic music club in the 
Royal Oak. Prescot, and is 
hoping to build his new pub. 
The Taylors in Litherland. 
into something really big. 

His favourite local band is 
Crisis, a blues-orientated jug 
band who play all over North 
Wales and the North-West, 
but have not quite made the 
break yet. 

Another man on the local 
music scene is Steve McLean, 
sole member of Dingbat Man¬ 
agement Inc., who wants to 
open the old Gaumont cine¬ 
ma as a rock venue, but has 
had no luck from owners EMI 

For touring bands there are 
places like Mr. Digby's, the 
Swinging Apple, Wood Street, 
which still features punk, no 
matter what Mr. Eagle says, 
and Kirklands. Kirklands is a 
wine bar. recently visited by 
George Melly for a gig and 
Joan Armatrading for a drink 
The Empire is stiM going, 

and last week saw Graham 
Parker. Thin Lizzy and Elkie 
Brooks, whose “ Pearl's A 
Singer " sums up a lot of 
Liverpool musicians. There are 
so many, they have to end up 
like Pearl, but. unlike Pearl, 
some will make it. 1 predict 
that jazz will be next out of 

YACHTS: readv and waiting 

Leeds: Nigel Kime 
I EEDS’ contribution to the chronology of new 
L  wave/punk rock is probably best symbohsed 
by its being the first city the Pistols played on their 
Anarchy In The U.K. tour. 

After that, the Heartbreakers police ‘ro“b'e — 
note the clues and the credits on the L.A.m.r 
cover — comes a close second. 

Neither event is exactly likely to immortalise 
Leeds’ role in 1977, but they nevertheless seem to 
enhance the reputation of a city best Í 
for an old Who album and the ludicrous decibel 

C°The town's homegrown music contributors have found 
the going tough in this year of phenomena, and as yet, 
none of the local bands have made much of a splash 
in the new wave stakes. 

Essentially, Leeds’ problem as a rock centre. 
that it can’t make a contribution, but rather that it s 

n°u™tirrerentiy, Leeds Polytechnic was the only venue 
to read the 1977 scene anywhere near accur’,el >! . 
Poly's accidentally-in-touch predecessor was the Fforde 
Green Hotel, the venue that a band on the make is more 
or less obliged to play first, if a shot at the Poly or 
University is ever going to be on the cards. 
The Pistols played the Fforde in September 76, but 

it was an agency deal, unadvertised and generally mis¬ 
understood, by punters and bar staff alike. 
The Stranglers played there in November 76 — re¬ 

ferred to as “shock rock"—in the days when Hugh 
Cornwell wore make-up. Entry cost 30p, and that was 
only if you could find someone to pay. 

Throughout this summer, the Polytechnic promoted 
new wave nights, an ambitious gamble which paid off. 

Even for peripheral bands, maximum attendances 
were guaranteed; people came for the magic of the 
event _ the name of the band was more or less Irrele-

V*Then the students came back. Their needs had to 
be catered for, security came to be tougher, academic 
barricades separated the street kids from the young 
intelligentsia. And the people who didn’t (want to) under¬ 
stand the new music beat it back to the games rooms. 

It was left to the Leeds F Club to pick up the pieces 
and provide the city's rock ’n' roll future. It projects like 
a strip/cabaret joint, but it's a bizarre, eccentric venue 
rather than a bad one, and it has already demonstrated 
that it has the qualifications to flourish, not just to 

SUWhen that promise is secure, the Leeds and district 
bands — SOS, Cyanide, Strangeways — can capitalise 
on NOT having made a 12 inch single, on having been 
at the end of the queue and unnoticed in those precious 
A&R days of last winter and Spring. 
They can make the inevitable punk disconnection 

credible while many of the country's transiently suc¬ 
cessful 1977 bands will remain committed to the shallow 
ties of their back pages. 

at your local Premier dealer. 
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