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£l-£2 
' Except TV & Budget Albums. 

MIND 

Eoch week. Virgin alone offer you massive discounts 
on the world's finest selection of rock music The big 
names. The new releases. The works. 

Each week we publish our own Top 50 in the Melody 
Maker and give you £1.00-£2.00* off every one. 

Each week we scrawl across this very page ten big 
name cassettes. We are practically throwing them away 

with even bigger name discounts. 
Each week you will find our Top 50 singles, at all 

Virgin stores, for a mere 65p each.** 
And finally.. .the Virgin/Melody Maker special offer 

coupon. A snip of your scissors, a bold wild gesture with 
your bare hand, rapid flight to your local Virgin 
store...Virgin brings you the finest music for less money 
than you thought you'd ever pay. 

Only in the Melody Maker. And only at Virgin 
Records. 

VIRGIN RECORDSAND 
MELODYMAKER PROUDLY BODGED 
UP BETWEEN THEM A FANTASTIC 

RECORDS ALL VERY CHEAP 

48 NEIL DIAMOND Tm glad you're here with me tonight 

20 

22 

23 

JONI MITCHELL Don Juan's Reckless Daughter 

£1.00 off 
£1 00 off 
£1.00 off 

38 
39 
40 

46 KISS Alive II 
'47 MUSIC INSPIRED BY STAR WARS 

32 ELVIS COSTELLO My aim is true 
33. TALKING HEADS 77' 
34 COMMODORES L.ve 

£1 00 off 
£1 00 off 

. £1 00 off 
£1 00 off £1 50 off 

£1.00 off 
£1 10 off 

24 
25 
26 

£1 00 off 
£1 00 off 
£1 50 off 
70p off 

£1 20 off 

Collection . 
JEAN MICHEL JARRE Oxygene 
STEELY DAN A|a 

. LEO SAYER Thunder in my heart' 
ELP Works, Vol 2 

. CONSEQUENCES 
THIN LIZZY Bad Reputaron 
BEATLES. 'Love Songs' 
ROD STEWART Best of Rod Stewart 12 
DONNA SUMMER Greatest Hits' 

YES Going for the one’ 
STRANGLERS No more heroes' 
DONNA SUMMER Once upon a 
BREAD 'Sounds of Bread' 
10CC Liveand'Let Live' 

. here's the Sex 
£ 1 00 off 
£1 00 off 
£1.00 off 
£1 50 off 
£1 00 off 
£1.00 off 
£1 20 off 
£1 00 off 
£1.20 off 
£1 00 off 
£1 OOofl 
£2 00 off 
£1 00 off 

£1 00 off 
£1 00 off 
£1.00 off' 
£1 00 off 
£1.00 off 
£2 50 off 
£1 00 off 
£1 50 off 
£1 00 off 

JACKSON BROWNE Running on empty 
ABBA The Album' . 
EMMYLOU HARRIS Quarter moon 

town' 
EARTH WIND AND FIRE AH n all 
BLUE OYSTER CULT Spectres 

Modern Lovers Live' 
GRAHAM PARKER Stick to me 
RAMONES Rocket to Russia 
DAMNED Music for Pleasure' 

DEREK & CLIVE 
Come Again 
£1 .00 off 

29, QUEEN News of the World 
30 STRANGLERS Rattus Norvegicus' 
31 LINDA RONSTADT Simple Dreams 

NEILY0UNG 
Decade’ 
£2.00 off 

SEX PISTOLS. 
Never mind the , 

here’s the Sex Pistols' 
£1.00 off 

LEONARD COHEN Death of a Ladies Man 
£100 off 

STATUS QUO Rockin' all over the world' £1 00 off 

ROD STEWART Footloose and Fancy Free’ 
£1 20 off 

JONATHAN RICHMAN AND THE MODERN LOVERS 

35 RICK WAKEMAN Rick Wakeman's Criminal Record 
£1.00 off 

36 MONTY PYTHON The Monty Python Instant Record 

ENO 
Before and After 

Science’ 
£1.00 off 

SEX PISTOLS. Never mind the 
Pistols . 
PAUL SIMON 'Greatest Hits’ 
FLEETWOOD MAC RumObrs 
ELO Out of the Blue' 
ENO Before and after Science 
JOHN MARTYN One World 
SANTANA 'Moonflower.' . 
DEREK AND CLIVE Come Again 
GENESIS Seconds Out' 
DAVID BOWIE Heroes 
IAN DURY New Boots and Panties 
NEIL YOUNG Decade 
ERIC CLAPTON Slowhand 

JOHN MARTYN 
One World 
£1.00 off 

70p OFF THE VIRGIN TOP 10 CASSETTES 
1 PAUL SIMON Greatest Hits ‘ 70poff 
2 DONNASUMMER One upon a time £100off 
3 DAVID BOWIE Heroes 70p off 
4 ELO Out of the Blue . £100off 

5 FLEETWOOD MAC Rumours 70poff 
6 NEIL DIAMOND I'm glad you're here with me 

tonight . 70p off 
7 QUEEN News of the world' 7Opoff 

8 ROD STEWART Footloose and fancy free 70poff 
9 CONSEQUENCES £1 50 off 

10 LEO SAYER Thunder in my heart 70poff 

THE VIRGIN TOP 50 SINGLES AT ONLY 65p‘* 
Except some EPs 

5 Queens Road 
Tel: 0273-28167 

Nottingham 
7 King Street 
Tel: 0602-42612 

Birmingham 
74 Bull Street 
Tel: 021-236 9432 

Coventry 
11 City Arcade 
Tel: 0203-27579 

Manchester 
9 Lever Street 
Tel: 061-236 4801 

Southampton 
16 Bargate Street 
Tel: 0703-34961 

Edinburgh 
18a Frederick Street 
Tel: 031-226 4042 

Leeds 
145 The Briggate 
Tel: 0532-449791 

Liverpool 
169 Market Way 
St.Johns’ Centre 
Tel: 051-703 0366 

Plymouth 
131 Cornwall Street 
Tel: 0752-60435 

Croydon 
12a Suffolk House 
George Street 
Ttel: 01-686 3566 

Sheffield 
137 The Moor 
Tel: 0742-70929 

Newcastle 
10/12 High Friars 
Eldon Square 
Tel: 0632-612795 

Swansea 
34 Union Street 
Tel: 0792-51499 

London 
9 Marble Arch W1 
Tel: 01-262 6985 
108 New Oxford 
Street WC1 
Tel: 01-580 6177 
130 Notting Hill 
GateWll 
Tel: 01-221 6177 

Bristol 
12 Merchant Street 
Tel: 0272-290499 
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Amanda 

You 

movies the 

Emmanuelle Dracula 

to 
to 

aspiring 
wants to 

AMANDA LEAR: ' With Bowie it was great because it was a 
symbiosis.’ 

like in 
obviously 

mashed-potato 
music." Why 
" Commercial 

singing at the instigation 
had a ten-month associa¬ 
tion: > 

"With David it was great 
because it was a kind of 

Rises From The Grave, and 
then maybe a serious pro¬ 
ducer will take notice of 

him to Germany. 

young actress 

symbiosis, an exchange 
— it wasn't just take, 
take, take. I introduced 

6lay Gone With The Wind ut before that she'll have 
to play Emmanuelle 2, 

love-drug. 
Since then, Amanda has given up modelling and taken up 

• • ”— •'— of David Bowie, with whom she 

expressionism and 
Fritz Lang. 

“ I told him about Dali, 

Machiavelli fits in? 
She has the same kind of 

attitude to Playboy, for 
whom she arranged her 
undeniably luscious body 
the other month in a final 
attempt to clear up the 
trans-sexual doubt. 

■' I'm against that sort of 
exploitation but in my case 
there were two very good 
reasons — they paid me an 
awful lot of money, and I 
had to prove I wasn't a 
man." 

And then there's her voice, 
which she and the whole 
of Italy apparently find 
sexy, but which turns me 
on about as much as Demis. 
Roussos in the bath, as it 
booms out of her cheek¬ 
bone-dominated face — if 
it was any lower she could 
join a Welsh Male Voice 
Choir. 

The same voice husks and 
rasps its way through her 
single rather like Marlene 
Dietrich with a sore throat. 
Abysmal formula disco 
with the usual annoying 
candy-floss strings and 
trundling beat as predictable 
and pedestrian as a 50-
year-old accountant. 

Ms Lear wants to be taken 
as a "serious artist” and 
to make an album about 
Faust. Too bad she started 
this way, but as Bill the 
Quill once said. “ the great 
artist doth not with disco 
mix." Sorry, darling. Super 
chat, though. — CHRIS 
BRAZIER. 

(another of Amanda's 
long-time friends) " and 
he ended up using Un 
Chien Andalou on his 
tour. Before I met him 
I was still reading Tolkien 
and Herman Hesse — 
now I read Machiavelli.” 

Bowie also told her to pretend 
she was a Transylvanian 
trans-sexual and launch a 
singing career on the pub¬ 
licity from that. Now she's 
the first white disco queen 
(she says) and the biggest 
pop-star in Italy, which 
was the ostensible reason 
for our meeting. 

Disco sucks, don't you think, 
Amanda? " It's commercial 

AMANDA LEAR certainly is one of those chic-elitç 
persons. One of the top models in Swinging Sixties 

London, she lived in Chelsea and accompanied the 
Beautiful People of the new aristocracy on their 
dance through the gossip columns, ending up 
cavorting stylishly like a brothelised kid sister of 
Ginger Rogers on the cover of Roxy Music’s “ For 
Your Pleasure.” 

Legend lias it that she also hung out with the chauffeur/ 
Ferryman on that cover, something she denies now. And 
she refuses to be as bitchy about Our Bryan as she has been 
before because of his cold turkey after that other Vogue 
darling and Roxy cover-girl, Jerry Hall, took away his 

Lu flushed 
• WHEN we phoned Lu of the 
Damned in Norfolk to inquire 
as to the identity of their 
new manager in the wake of 
their ousting from Stiff, he 
said he couldn’t tell us despite 
not believing in the “stupid” 
practice of keeping such 
things secret (?!). but did 
ask us why Allan Jones wasn't 
phoning, and. when told, said, 
“ he's gonna be all right, isn’t 
he? 1 sort of like him.” 

• We referred to Jon Moss* 
of London and the Damned 
recently às a member of the 
Moss Bros, tailoring empire 
family. We were misinformed 
and we apologise — Jon has 
no such connection. 
• Simon Boswell, lead gui¬ 
tarist with Advertising, didn't 
have a very merry Christmas. 
During the band's Christmas 
Eve gig at the Hope and 
Anchor he misjudged an 
eocuberant leap during their 
updated version of Petula 
Clark's "Downtown" and 
fractured a bone in one knee 
while dislocating the other. 
• The Arnolflni Cinema and 
the Bristol Arts Centre are 
enlivening Bristol with a series 
of "Punk and Youth Culture" 
films throughout January. 
Among the movies featured 
are James Dean's. Sympathy. 
For The Devil. Head. Blank 
Generation, Don Letts’ Punk 
Rock Movie, and various reg¬ 
gae films. 

Pistols: a 
new Twist 
JM1CE of Malcolm McLaren (the Uncle Tom of the 
1 ’ new wave; oh, sorry, that should be Colonel 
Tom, shouldn't it?) to think of us .as the cold sets in, 
as we huddle up to our typewriters for warmth this 
Hogmanay. 

“ Happy New Year, Mr Welch. Next year is going 
to be a lot worse. Malcolm,” said the missive from 
Glitterbest, the Pistols' management company. Also 
enclosed was an interesting letter purporting to have 
emanated from the pen of Oliver Twist. 

Under an engraved picture of Fagin's Academy, which 
.rivals the Speakeasy as the top punk hang-out site, was 
scrawled, in a barely legible, fair imitation of the Bash 
Street Kids' writing style, the following tale. 
“They are Dickensian-like urchins who, with ragged 

clothes and pock-marked faces, roam the streets of foggy 
gas-lit London. Pillaging. Setting fire to buildings. Beat¬ 
ing up old people with gold chains. Causing havoc 
wherever they go. 
“Some of these ragamuffin gangs jump on tables 

admidst the charred debris and with burning torches 
play rock'n'roll to the screaming delight of the frenzied 
pogoing mob. Shouting and spitting ‘ anarchy ’, one of 
these gangs call themselves the SEX PISTOLS. 

“ This true and dirty tale has been continuing through¬ 
out 200 years of teenage anarchy, and so, in .1978, there 
still remains the SEX PISTOLS. Their active extremism 
is all they care about because that's what counts — to 
jump right out of the 20th Century as fast as you 
possibly can in order to CREATE an environment that 
you can TRUTHFULLY RUN WILD IN.” 

It's about time they issued a manifesto. More details 
please. 

For your 
pleasure 

Moon in loon 
IT SEEMS Keith Moon appreciated Page 3's caption the 

other week referring to the Who's " secret " gig m 
Kilburn. We speculated that the 'Oo's new film, which traces 
the band's story from the Railway Tavern through Tommy 
and Woodstock, might end in an old people’s home. 

Their quiet, introverted, monotonously respectable drummer 
sent a Christmas reply by telegram addressed to MM writer 
Allan Jones (now what makes him think the Welsh Wasp 
might be responsible for this outrage?): I Keith Moon 
challenge you to a boxing match. Two minutes each round, 
five rounds Venue Mermaid Theatre. The wtnner (already 
decided) gets a public apology.” _.„h, 

Sorry. Keith, but Allan will have to postpone this Fight 
Of The Century. He suffered a heart murmur over Christmas 
and is being treated in the intensive care unit of Neath 
General Hospital. Ward 6. West Glamorgan. Wales _ 
On behalf of his many friends — Demis Roussos. Gregg 

and Cher. George Melly and the Feetwarmers. and of course 
the Who — we wish him a speedy recovep- . . . . 
Meanwhile Keith Moon was up to his old tricks last week. 

Invited to a Christmas party by Harvey Goldsmith he turned 
up with seven gallons of paint and. in the host s absence, 
proceeded to paint the room in a ghastly mixture of turquoise, 
tangerine, and army grey. 

Don’t Bogart 

A Pour it again, Sam. Seen sharing a glass of champagne: 
DOOLEY WILSON, HUMPHREY BOGART note 
made famous by Allan Jones) and INGRID BERGMAN. 

that song ... 
"THE PHRASE, “Play it again, Sam," has — to paraphrase 
1 Dr. Goebbels — echoed through the corridors of time. 
But in the happier, nostalgic context of the words supposedly 
spoken by Humphrey Bogart in the wartime film Casablanca, 
what Bogart and co-star Ingrid Bergman actually said was: 

ProoMs onm the soundtrack dialogue extract from the film 
shrewdly included on the single of the hit song, As Time 

responsible for this piece of adroit salesmanship 
— doubtless aimed at thousands whose eyes must go moist 
at the mere mention of the Bergman-Bogart classic — is 
United Artists AAR executive Alan Warner. 

Alan has been based in the States over Christmas. But he 
is also celebrating the fact that his novel release of the song 
that was featured in the film over 30 years ago has just hit 
the MM Top Thirty. , _ „ 

Unfortunately, the man who sang the song in Casablanca, 
Dooley WHson, is no longer around. He died In Los Angeles 
in 1953. But as the man who played Sam in the film, and who 
planted a phrase — albeit erroneous — in the minds of 
millions — Dooley Wilson lives on 

As an additional bonus, there’s also the smoke-stained voice 
of Bogart gritting out such gems of Hollywood dialogue as: 
“Of all the gin joints in all the towns In the world, she 
walks into mine.“ 

But when Ingrid Bergman breathes: “ I wish I didn’t love 
you so much," the words take on the quality of a Tennyson 

P°One even ignores the fact tha( Dooley Wilson wasn't such 
a hot singer. 

JANUARY. The Sun features Sid 
Vicious nude on page three . 

Promoter Harvey Goldsmith announces 
the Beach Boys will play five nights at 
the Rainbow in June . . MM tips 
Pekoe Orange for stardom in '78 . 
Rat Scabies forms new group with Mick 
Ronson, Mike Patto and Roger Chapman 
called Rough Diamond II . . MM's 
Colin Irwin reports the Folk Boom 
Bubble Bursts . Margaret Thatcher 
wins snap election. Three Day Week 
Imposed. Rock industry reels under vinyl 
shortage, power cuts and slump in sales 

. George Melly gives up drink and 
joins the Slits. 

FEBRUARY: Change of venue for the 
Beach Boys. They now plan to play 

five nights at Wembley Stadium . . 
MM's Maureen Paton discovers NEW 
new wave movement at the Hope & 
Anchor spearheaded by the Stench 
Tones. Nu-Nu Wavers wear top hats, 
kilts and chain mail. Stench Tones sign 
to EMI for £500,000. Their lead singer, 
Johnny Stench, calls the Sex Pistols 
“boring old farts," and sneers " I feel 
sorry for them.” . Lord Montagu an¬ 
nounces plans for a huge nine-day jazz 
festival in the Outer Hebrides starring 
George Melly, Ronnie Scott and the 
Stench Tones. Tickets, including hover¬ 
craft fare, will be £40 . . . ELP an¬ 
nounce plans for a quadruple live album, 
and tour with 400-piece Balinese orches¬ 
tra. 

IVf ARCH: Line up for Reading Festival 
1’1 announced. It includes Andy 
Bown, Pekoe Orange, Be-Bop Deluxe, 
Window, the Depressions, Staa Marx, 
Hustler, Stray and Atomic Rooster 
Island Records drop Rough Diamond II 
. . . EMI drop the Stench Tones after 
the group let off stink bombs in the 
chairman's office. “This was the last 
straw," said a spokesman "We can't 
even begin to tell you what they did in 
the secretaries' washroom.” Richard 
Branson signs the Stench Tones to Vir-
Ín for an undisclosed sum . . . Sunday 
mes Colour Supplement front pages 

punk rock, with big feature on safety 
pins and pictures of models in the Kings 

Ye Oide 
Road . . Lord Longford visits the Sex 
Pistols in prison. He says: 'They are 
very ill and deserve parole.” 

APRIL: Tory MP proposes Day And 
Night Assemblies Bill which will 

effectively ban punk rock, gay rock and 
stench rock . . Tom Robinson to play 
the Wicked Fairy <in panto . . . More 
exciting names added to Reading Festi¬ 
val — bill includes Grand Hotel, Mungo 
Jerry, Trapeze, Slack Alice and Nutz 
. . . Stiff Records drop all their acts: 
"We're a museum, not a record com¬ 
pany," they announce . . . Every group 
in London has its equipment stolen out¬ 
side Dingwalls . . Bruce Springsteen 
writes 76 new songs, records 87 new 
tracks and scraps the lot. "The guy is a 
perfectionist." explains his manager "The 
guy is an idiot" says CBS President . . . 
New girl singer-songwriter called Joni 
Judy discovered in Montreal . . . 86-year-
old concertina player Bert Rudge spear¬ 
heads folk revival in Battersea . . Sex 
Pistols released but banned from every 
country in the world . . . The Queen can¬ 
cels the Royal Film Performance and asks 
to see The Blank Generation instead . . . 
Pistols form a ship's band and go on a 
sea cruise. Ordered back to London to 
receive MBE. 

MAY: Guest star American singer 
David Clayton-Thomas added to 

Reading Festival bill . . . Van Morrison 
begs to be interviewed. Reporters refuse 
to speak to him . . . Stench Tones drop¬ 
ped from Virgin Records after they hide 
dead cod in Al Clark’s drawers. Says 
Richard Branson: "This was the last 
straw." Magnet sign Stench Tones for un¬ 
disclosed sum. Says Johnny Stench: "We 
mean what we say. but we can’t remem¬ 
ber what we mean" . Sex Pistols tor¬ 
pedoed off Ireland for fishing illegally 
. . . Margaret Thatcher ousted in National 
Front coup. All rock musicians sent off 
to prison camps for "corrective training.” 
Al) are released after Donovan, Yes and 
Peter Frampton stand bail and are held 
responsible for good conduct . . Sandy 

Raver’s Almanac 

DAVID CLAYTON-THOMAS: tops 
Reading Festival bill. 

Denny rejoins Fairport Convention . . . 
Maureen Paton reviews the Nu-Nu Wave 
Night at the 100 Club and has a piece 
of wet cod poked in her face. "The Nu 
Nu Wave Mean What They Say.” she 
writes on the front page . . . 7,000 
screaming fans greet Pekoe Orange at 
Wembley Stadium. Four girls trampled in 
crush. “It’s Pekoe Mania: ' roars the MM 
front page. 

JUNE: Johnny Rotten slams Pekoe 
Orange: "They’re just a bunch of 

wimps," he jibes The Damned earn a 
million dollars on sell-out US tour. "If it’s 
Stiff, it must be dead," they laugh (all 

the way to the bank) . . . Lord Longford 
visits Rat Scabies in prison. "He should 
be kept inside for a very long time in¬ 
deed,' he says, removing a bowl of prison 
food from his head . Woody Herman 
falls asleep on the Michael Parkinson 
Show . . . Lord Montagu's Outer Hebrides 
Jazz Festival a huge disaster. Only a 
dozen people arrive by fishing smack 
to hear Max Collie's Rhythm Aces in 
torrential rain. “Perhaps we were too 
ambitious." says his Lordship . . . 100 
Club bans Stench Rock after the Stench 
Tones take away the Chinese cook and 
leave the meal. 

JULY: Crystal Palace garden party stars Van Morrison. Heavy rain . . . Roy 
Harper stars at Bath Festival. Heavy rain 

Elvis Costello plays at Bickershaw 
Festival. Heavy rain . . . New singing 
discovery Dangerous Reg shouts, swears, 
drink*, takes drugs, indulges in violent 
abuse, vicious sarcasm and grievous 
bodily harm. Surprisingly, is totally ig¬ 
nored by the media, "well that’s funny,” 
he says. "I fort I'd at least get a double 
page spread out of that lot . . . MM 
starts new series. Down Your Way. in 
which important local news is featured. 
First in the spotlight: Plymouth, with 
news of the Women's Institute Jam and 
Jerusalem Festival . Jean-Michel Jarre 
flops with his latest électronique album 
"Methane." "It stinks," say reviewers 

. The Who play Charlton Football 
ground. Heavy rain. 

AUGUST: Beach Boys cancel Wembley 
Stadium at last minute and arrive 

for a press conference. "We can't play." 
they apologise. "All our equipment was 
stolen from outside Dingwalls last night" 

. . Sex Pistols play secret gig at Wemb¬ 
ley Stadium using smoke bombs, dry ice, 
laser beams and a huge pink pig 
Stench Tones wreck Magnet's office and 
ropped from the label. "This was the 

last straw." says a spokesman . . . BBC-1 
to run a series of Elvis Presley films 
on the anniversary of Elvis’ death . . 
Bob Harris falls asleep during Andy 

Pratt interview on the Old Grey Whistle 
Test . . . Reading Festival attracts bump¬ 
er crowds of nearly half a million. Heavy 
rain. 

SEPTEMBER: Stench Rock Mania sweeps the nation. Led Zeppelin, the Who, 
Yes, Genesis, Rick Wakeman, Pink Floyd 
and Grateful Dead play Chelmsford Foot¬ 
ball Ground. 150 fans turn up . . . Stench 
Tones play Brunel University. 4,000 fans 
besiege the building . . . Lulu booked for 
panto at the Rainbow Theatre . . . Tom 
Robinson goes butch and attacks Ivy 
Benson on stage at the Nashville . 
Eddie and the Hot Rods change their 
name to Eddie . . . Musicians' Union 
says "Keep music live" and bans five 
American jazz musicians from playing in 
Britain . . Stench Tones sign for Pye 
Records. 

OCTOBER: At the Stiff Test/Chiswick 
Challenge, A&R man Glen Colson 

turns down Led Zeppelin, Pink Floyd, 
Fleetwood Mac, Genesis. ELP, Yes and 
Peter Frampton . . . Elton John stages 
comeback . . . Irish punk rock band 
arrested for spitting at each other . . 
Jimmy Pursey of Sham 69 accused of 
murder. "I'd trust him with my life.” says 
MM's Chris Brazier. 

NOVEMBER: 100 fans pushed under the 
ice at Crystal Palace Garden Party. 

They stay alive by eating the goldfish . . 
Stench Tones dropped by Pye Records. 
The band now have £5 million in advance 
royalties, disband and buy villas on Ber 
mtida . . Sex Pistols K-Tel album tops 
the chart . . . Gregg Allman divorces 
Cher and marries Angela Rippon. Make 
their debut appearance on the Nine 
O'clock News. 

DECEMBER: R2 D2 joins Kraftwerk. 
Klaus Schulze. Tangerine Dream and 

Eno to play robots in Star Wars III . . . 
MM produces three issues in Christmas 
week and still only 15p a copy . . MM 
tips Dangerous Reg and Pekoe Orange for 
stardom in 1979 . . .Lulu plays more 
panto at the Rainbow. Heavy rain . . . 
Bob Harris wakes up in the Old Grey 
Whistle Test studio and finds everyone 
has gone home. And so has your Raver. 
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MILLIE 
JACKSON 
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ODEON 
HAMMERSMITH 

Tues. 24th, Wed. 25th 
and Thurs. 26th Jan. 

Frederick Bannister 
presents 

ZAPPA 
£4.00, £3.50, £3.00 & £2.50 

Gallagher and Lyle 
ring the changes 

on 
vocals), Graham Lyle (guitars 

GALLAGHER 
AND LYLE return to 
British concerts in Feb¬ 
ruary with a new band, 
a new album and a 
month-long tour. keyboards and 

was produced by Bill 
Schnee, who has worked 
with Steely Dan and Pablo 
Cruise. 

The band is Benny Gal¬ 
lagher (bass for the first time 

The album, ” Showdown," 
is released on January 27, 
and the title track is re¬ 
leased as a single this week, 
backed by " Golden Boy,” 
a track recorded at the 
same time but not included 
on the album. The record 

and vocals), Billy Livesey 
(keyboards) and Ray Duffy 
(drums), plus an extra 
guitarist and brass section 
who will be added for the 

The shows, which includes 
three nights at London's Ham¬ 
mersmith Odeon and two 

Stewart 
concerts 
in summer 
PLANS for a British tour by 
Rod Stewart this summer 
were being completed last 
week, as Rod himself was 
resting after his recent tour of 
America. 

Originally Rod was going to 
play football stadiums 
throughout the country, but 
Scotland's qualifying for the 
World Cup meant he would 
be in Argentina for part of 
the closed season of English 
football. 

■ 

& ft' 

The Jam. whose Paul Weller (-right) 
is seen in America with (left 
to right) promoter Hill Graham, Run¬ 
aways founder Kim Fowley and Run¬ 
away Joan Jett, will be playing a 
series of one-off London dates during 
February before returning to America 
following their successful debut tour. 

The band are currently resting follow¬ 
ing their series of exhausting shows, but 
go into a studio at the end of January 
to record new material that is likely to 
include a new single. 
The band's manager. John Weller, goes 

back to America early this month to or¬ 
ganise their US tour for March and April. 

Stiff drop 
the Damned. .. 

THE DAMNED have been 
dropped by Stiff Records, 
and are now looking for a 
record deal with a major 
company. 
The band was one of the 

first signed by Stiff, and 
helped make the company's 
name as the forerunner of 
the independent labels that 
have sprung up with the 
new wave. 
The Damned were origin¬ 

ally signed for both manage¬ 
ment and recording by Jake 
Riviera, who founded Stiff, 
and the decision to drop 
them was made by his suc¬ 
cessor, Dave Robinson, as 
part of a " clear-out " 
policy to make way for new 
talent. 
“This is a record com¬ 

pany not a museum,” com¬ 
mented Stiff's Paul Conroy. 
“We felt it was time to 
give them a chance to move. 
We felt it was best both 
ways, especially as we had 
a lot on our books manage¬ 
ment-wise. 

" Stiff is entering a new 
phase, and the Damned 
does not come into our new 
category." 
The break between Stiff 

and the Damned came last 
week, and the band is now 
working with a new mana-
{;er, as yet un-named. Late 
ast week the Damned'S 

guitarist Lu and bass player 
Captain Sensible were stay¬ 
ing in Norfolk working on 
new material (see page 3). 
Lu said he was unsure 

of the band’s immediate 
plans, but he thought they 
would be back playing dur¬ 
ing January. It is under¬ 
stood that RCA head the 
major record companies in¬ 
terested in signing up the 
Damned. 
• Stiff’s " new broom " 

programme has cleared the 
way for the label to con¬ 
centrate on its budding new 
talent, especially Wreckless 
Eric and Larry Wallis, said 
Conroy. 

" Early this year we will 
be releasing Wreckless’s 
first album in February, and 
a single from Wreckless and 
Ian Dury in January. At the 
moment Larry is working 
on mixing down the live 
album recorded on the 
Stiffs Greatest Stiffs tour 
last year. The album will 
be out irt mid-February. 

“ We had originally hoped 
for a rush-release during 
the tour, but felt the result 
would have been too 
scrappy. We will be selling 
it for £2.99 — we aim to 
be one company that is not 
putting its prices up. and 
if possible we will bring 
them down." 

...but Pistols 
beat their US ban 
THE Sex Pistols left early this week for their first tour of 
America after days of top-level wrangling to get their visas, 
following revelations about the band's criminal records. 

Last week the band tried to collect visas from the American 
Embassy for the 14-date tour, but were told visas would not 
be issued because of the band's “moral turpitude.” 

Glitterbest, the Pistol’s management company, commented: 
“ Hundreds of people go to America with minor convictions, 
but they seem to have picked on the band. They all have 
something on their records, but the offences are only minor — 
petty theft, taking and driving away, drugs and assault. 
On Friday last week, the day the Pistols were due to make 

their debut America show at Pittsburgh, Glitterbest wert 
trying to arrange visas through the US State Department in 
Washington. 

It was only after Warner Brothers, the Pistols' American 
record company, sent their top lawyer to Washington for talks 
with State Dept, and immigration officials that permission was 
given for the band to enter America. 
The tour lined up for the Pistols included 14 dates covering 

San Francisco, but the first three concerts have had to be 
axed following the delay. 

BEBOP 
ARREST 
THREATENS 
TOUR 
BE-BOP DELUXE, due to tour 
Europe after their forthcoming 
British tour ends on February 
28. may have to cancel all 
the French dates because a 
warrant has been issued in 
France for the arrest of bass 
player Charlie Tumahai. 
The band were also plan¬ 

ning to record their next al¬ 
bum in France but will not do 
so now unless the warrant is 
withdrawn. 
The warrant has been 

issued following an incident in 
France when the band were 
recording their new album 
" Drastic Plastic,” due fcr re¬ 
lease on January 27 Tumahai 
was assaulted outside a res¬ 
taurant in Juan-les-Pins, and 
he brought charges against the 
people involved. They brought 
counter-charges, and the 
police have now issued a war¬ 
rant for his arrest. 

Gloria Mundi 
for RCA 
NEWWAVE band Gloria 
Mundi have been signed by 
RCA Records to a long-term 
world-wide deal. The band's 
first single, “Fight Back”, is 
released in early February. 
• Dire Straits, tipped as one 
of MM's tips for the top in 
1978, have been signed to a 
recording deal by Phonogram 
Records. The band will con¬ 
centrate on albums, and the 
first album is expected in May 
or June this year on the Verti¬ 
go label. 

Buzzcocks 
debut LP 
THE BUZZCOCKS start work 
on their debut album, tenta¬ 
tively titled “Another Music 
In A Different Kitchen." which 
is due for release on March 
3. No singles will be taken 
from the album, but a new 
single. "What Do I Get." is 
out on January 20. 

Petty dates 
TOM PETTY and the Heart¬ 
breakers are set to tour 
England in the early Spring, 
although no dates have yet 
been confirmed. The band are 
hoping to finish their new 
album in time for the release 
to coincide with the tour. 

concerts in Belfast, start at 
Bournemouth Winter Gardens 
on February 18 and continues: 
Bristol Hippodrome (19), 
Leicester De Montfort Hall 
(20). Sheffield City Hall (21). 
Liverpool Empire (23). Glas¬ 
gow Apollo (24/25), Aberdeen 
Capitol (26). Dundee Caird 
Hall (27). Edinburgh Usher 
Hall (28. two shows), Man¬ 
chester Belle Vue (3). 
Gloucester Centre (4), Bir¬ 
mingham Odeon (5), Coventry 
Theatre (6), Ipswich Gaumont 
(7), London Hammersmith 
Odeon (8, 9, 10), Southampton 
Gaumont (11), Portsmouth 
Guild Hall (12). Belfast Kings 
Hall (14. 15). Dublin Stadium 
(16. 17. 18), Cork, venue to 
be arranged (19). Brighton 
Conference Centre (21). 

City Boy back 
in triumph 
CITY BOY have just returned 
from a 32-city American tour 
and kick off on an eight-date 
British tour in mid-January. 

Their American visit in¬ 
cluded a festival supporting 
Neil Young that attracted 
100.000 people>and dates with 
Hall and Oates. 

After their British shows 
the band goes to Rockfield 
Studios to record their next 
album. 
The British dates are: Ox¬ 

ford Polytechnic (January 19), 
London Music Machine (20), 
West Runton Pavilion (21), 
Sheffield Polytechnic (23). 
Birmingham Town Hall (24), 
Leeds University (25). Bangor 
University (27). Newcastle 
University (28). 

Softs release 
A NEW Soft Machine album, 
recorded live in Paris last 
October, is due to be released 
by Harvest Records this 
month. 

His manager. Billy Gaff, 
said there was still a chance 
of playing at least one major 
concert during the summer, 
but this would depend on the 
availability of stadiums. 
Many English football 

grounds will be having exten¬ 
sive safety alterations at that 
time, but Gaff said other con¬ 
certs would also be arranged 
at normal concert venues 

Rod’s American tour ended 
just before Christmas, having 
included nearly 60 major 
cities. His current album. 
“ Foot Loose And Fancy 
Free," has just gone platinum 
in America, with sales of 
more than one million copies. 

New Abba 
album 
ABBA, whose song “ Knowing 
Me, Knowing You " was the 
best-selling single of 1977, are 
due to release a new album in 
the near future. 

Their record company, CBS, 
have not yet fixed a definite 
release date, but the album is 
called "Abba — The Album ” 
and contains seven tracks, in¬ 
cluding their last hit "The 
Name Of The Game.” 
The album also features 

"The Girl With The Golden 
Hair," which they played on 
their recent tour and described 
as “a mini-musical." 

All the tracks were written 
by Bjorn Ulvaeus and Benny 
Andersson, and the album will 
be followed by a film, to be 
released in the spring, docu¬ 
menting the band's tour of 
Australia, with other scenes 
shot in Sweden, where the 
album was recorded. 
The tracks on the album 

are: Side 1. “ Eagle," " Take A 
Chance On Me." " One Man. 
One Woman " and " Name Of 
The Game Side 2. " Move 
On," " Hole In Your JSoul ” 
and " The Girl With The 
Golden Hair." 
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Just like 
Eddie... 

by Chris Welch 
" TJOT RODS!” The 
n chant that echoed 
around London’s Round¬ 
house last week augured 
well for 1978 as far as 
Eddie and the Hot Rods 
are concerned. 

It signalled that British fans 
are thirsty for the no-non¬ 
sense, honest rock and roll 
that the band have 
pipneered. While other 
bands pose, ponce and 
prevaricate, the Rods steam 
in and deliver the goods. 

They have enjoyed a great year. 
There was the incredible 
season at London's Marquee 
when sweat poured from the 
walls for five nights. There 
was the arrival in the ranks 
of guitarist Graeme Douglas 
from the old Kursaal Flyers. 

. And there was the excitement 
of their first-ever trip to 
America. 

There is no doubt the American 
experience, coupled with the 
morale-boosting hit single, "Do 
Anything You Wanna Do," 
helped raise up the Hot Rods 
from being the pride of the 
small clubs to big box-office 
busters. 

And they have accepted the 
challenge by working even 
harder at improving their 
sound and broadening their 
appeal. 

With Barrie Masters at the 
helm, two fine guitarists of 

complementary styles, and a 
tough rhythm section at the 
rear, the Hot Rods have all 
the ammunition they need to 
consolidate popularity at home 
and continue the gruelling 
work required to crack Ame¬ 
rica. 

For although they enjoyed their 
first tour and scored critical 
acclaim for their shows, they 
realise there is much more to 
be done to make the States 
Hot Rods conscious. 

Backstage at the Roundhouse on 
the Friday before Christmas 
the band were exhausted but 
cheerful after a blitzing set 
which had ended with a 
power failure. 

Johnny Thunders of the Heart¬ 
breakers had joined the band 
for a bit of good-time R&B, 
but unfortunately the backline, 
and bass stack in particular, 
seemed to be suffering from 
too much Christmas cheer in 
the works, and refused to 
function. 

So Johnny joined the retreat 
from the stage to the dressing 
room, leaving Graeme Douglas 
to offer the audience a brief 
explanation and apology. 

Said Graeme later: "There was a 
lot of electricity on stage 
tonight. A pity there wasn’t 
any in the wires!" 

Part of the problem had been 
that most of the group's gear 
was held up in the holiday 
rush in New York so they had 
to borrow instruments and 
p.a. But how had they 
enjoyed their first experience 

of America? 
Said Graeme: “The people were 

nice, the girls were great and 
we enjoyed ourselves! The 
best reception we got on the 
tour was the Whiskey in Los 
Angeles. We did four nights 
there, two shows a night, and 
they sold it out. 

"We came straight back from 
the States to play here but all 
my guitars are still at 
Kennedy Airport and I had to 
borrow some. 

"I've been using a new pro¬ 
totype fretless guitar with an 
aluminium neck. It's designed 
to make playing easier and 
it's working very well. It 
makes the notes more precise. 

"We savaged 'em at Boston! A 
lot of the kids there expected 
us to be punks and to play 
trash. They really got into it 
when they found out we could 
play a bit. 

"We did a great show in Las 
Vegas, too. with Robin Trower 
and Wishbone Ash. It was a 
7.000-seater and we had the 
crowd yelling and stomping.” 

Drummer Simon Nicols sat with 
his girlfriend in a corner, a 
towel ardund his neck, having 
played most of the set in a 
pair of underpants. 

Simon dug the US tour as well, 
but frankly admitted that not 
all the gigs were wonderful. 
"Toronto sucked,” he an¬ 
nounced unequivocally. 

"We played a Masonic temple 
and only 150 people turned 
up. And all the time we kept 
being asked: 'What's it like 
being a punk rocker?' How 
can you explain to them? 

"But Bruce Springsteen is a 
punk rocker in America. 
Everyone is a punk rocker, 
although how Springsteen can 
be called a punk I don’t 
know! My dad would be a 
punk rocker to them. 

“But we did pretty well there. 
We supported Robin Trower 
on some dates, and altogether 
we did 54 shows in 50 days. 
We did three shows in one 
day and I lost nine pounds in 
weight. We also lost 10,000 
dollars!” 

Simon may be prone to exagger¬ 
ation, but it is a known fact 
that British bands can lose 
hideous sums of money on 
their early tours of America. 

The Rods went in with their 
eyes open hoping to create a 
stir. At least they have 
achieved that much and from 
the good will generated by 
their music and cheerful 

demeanour, they now expect 
to go back to a much warmer 
reception and bigger money. 

No doubt major record com¬ 
panies will be fighting to get 
a piece of the action. 

Not all the losses on the last 
tour were bargained for, 
however. Said Simon: "We 
were robbed in New York. We 
parked our car outside CBGBs 
and we had passports nicked, 
cassette tape recorders, plane 
tickets, and address books 
stolen. 

"And then we were told if we 
wanted ’em back we’d have to 
pay 150 dollars! So the 
thieves sold ’em back to us. 
You can’t do anything about 
it — what a place. 

“But we stayed in New York for 
two weeks and enjoyed it. 
apart from the robbery, and 
we played three nights at 
Max's Kansas City and it was 
full every night.” 

The Hot Rods live life on the 
line, and although they refuse 
to be bracketed with the punk 
movement, they are not ex¬ 
actly short on explosive 
power. 

Paul Gray, their good-looking 
young bass guitarist, known in 
the ranks as the Kid, can 
explode with pent up fury 
when obstructions are put in 
their path. 

While Dave Higgs is calm and 
quietly spoken, while Barrie is 
all exuberance and smiles, 
while Simon and Graeme have 
the philosophical outlook 
common to working musicians, 
Paul is prone to aggressive 
outbursts. 

When his power cut out at the 
Roundhouse and he was ren 
dered impotent in the midst 
of a jam session, Paul raised 
his treasured bass guitar over 
his head and crashed it in 
frustration into Simon's 
cymbals. 

And, finally he smashed it onto 
the unyielding stage floor, 
leaving it to hum, splutter and 
rot, his face contorted with 
fury. 

Said Paul later, recovering in 
the dressing room: “I can't 
stand it when things go 
wrong. They shouldn't happen 
— not now. It's sick. When 
we get on stage we just want 
everything to go well. 

Paul looked worried, but he 
shouldn't be. As the Hot Rods 
sing with such powerful con¬ 
viction: " Do anything you 
wanna do! 

LITE âT THE 
(BAND OLE OPET 

Hank Williams 

Hank Williams on Stage 

15th September 1923- 1st January 1953 
The Complete HankVi illiams Legend - His 10 Greatest Hit 
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THE finale 
chorus o Reunion for 

star-studded 

Season of the A lot of 
three Byrds monster bash stars decorated 

Stewart. 

in his act. Along with partner 

programme is full 
Reddy, J 
Steinberg, 

Bob Kemnlta, 

reunion to take place 
of the night. 

terrific 

checked out the Sunset Strip (KU 
solid 

Corporation. 

singer 
Wher issued more than three 

with 

Henry Cosby. 

as parties go. The papparazzi 

Jazznews seem an unlikely location tor 

magnitude to the local music 

by Laurie Henshaw and Max Jones in London formance the 

Welsh takes to 
the sea again 

On Saturday night, be per-

ALEX WELSH: repeat performance on British Rail’s Jazz Ship to Jersey. 

grammes on Monday (January 
9) and the following Monday Len Baldwin (trorn-shall 

The Humphrey Lyttelton 

on 

Stan's back Farewell date apolii 

Circle line 
Ally Pally nights 

what 
163 Upper Woodcote 

Reading, Fa versham. and well in the Manchester 

foreseeable future.” 
This. 

Humph landmark 

month. Humph will be paying 

Los Angeles : 
Harvey 
Kubemik 

Sound-
into a 
while 

band's last 
time. let's 

immediate plans for him to 
tour Britain in the New Year. 

And negotiations are 
derway for Humph and 

Rd”1 

Berks. 

MARTHA REEVES: new label 
deal 

response 
as Stan 

the 
alive 

un-
the 

Opening for Danko was 
lanny Peak. From Cleveland 
■ nd Cambridge and now resid-
ng in LA. he Is really a tine 

first public performance in 
years by reclusive songwriter 

Says Roy. 'The 
from such bands 

Meat Loaf, with a sti 
debut album on Cleveland 

KISS: over fifty thousand 
kids went ape. 

Studios, on the same 
Gone With The Wind 
stage 7 was turned 

slon, which runs until mid¬ 
night. the personnel will be 
— in addition to Colyer, 
Morris. Sunshine and Mar-

Band p 
Stoke 
Street 
January 
7.30pm. 

Later, the four Kabuki painted warriors took 
off their make-up and hosted an intimate 
(several hundred people) party at the Harkness 
Ballet School which was 

another Motown veteran who 
produced Stevie Wonder tor 
that label. Fantasy has also 
hired David Porter to over¬ 
see the Stax label from a 
Memphis office. 

the Alex Welsh Band. 
The itinerary begins with 

the train journey from 
Waterloo (or Reading) to 
Portsmouth on the Friday 
evening, continues on the 
jazz boat Earl William to 
St Helier, thence to hotel, 
ballroom and concert (plus 
shopping trip, tour, etc) on 
the Saturday and Sunday. 

Meanwhile. Dylan's 

DAVID BYRNE of TALKING 
HEADS: heavy airplay on 
local radio. 

his own tribute to Duke 
Ellington in his two BBC 

Records and possess 

few months back but little 
since. His album on Arista is 
good but his live act. which is 

bone), J. R. T. Davies 
(clarinet, saxes). Ray Smith 
(piano). Julian Davies (bass) 
and CoUn Bowden (drums). 

Patty Gleeson over at Dif¬ 
ferent Fur Music on 19th 
Street sent a similar list that 
included Sammy Hagar. Lenny 
White, Pablo Cruise. Brian 
Auger with Julie DriscolL and 
even Dinah Shore. 

writing. 
However, there 

Best Of 

Helping to 
~ interest ir 

The Champions ' now in full 
rotation on the powerful and 
influential RKO radio chain. "1 
-wanted something for the au-

»ARTIES, parties, parties. That’s what 
* Christmas means in the record world 
here — thousands upon thousands of dollars 
are tossed to the chilly winds for food, 
booze and entertainment until the memories 
of the participants begin to blur, and they 
find themselves aimlessly travelling from 
party to party like yesterday’s newspaper 
tossed by a stiff breeze. 
The record companies hotted several monster 

bashes around town, the most notable being 
Clive Davis' third anniversary party (that’s 
three years as head of Arista Records), held 
at Studio 54. A thousand showed and thous¬ 
ands were spent for this one: famous guests 
Included Paul Simon, Patti Smith, Barry Mani-

f^ENE CLARK looked out toward the 
back of the Boarding House. “ An 

old friend of ours just came in the door,” 
he said. “ and we’re going to ask him to 
join us on stage.” With that, David Crosby 
joined his former partners from the Byrds, 
Clark and Roger McGuinn, who were head¬ 
lining two weeks ago at the Boarding 
House. 
The trio performed a parcel of Byrd songs to 

the delight of the packed house — many of 
whom apparently expected the unannounced 

the Sgt Pepper's Lonely Hearts 
Club Band movie was filmed on 
Friday afternoon at Culver City 

we understand, 

"Wheel's On Fire," "The Night 
They Drove 01' Dixie Down.” . 
and also did material from his 
fine debut album on Arista. 

In the audience were Robbie 
Robertson. Garth Hudson, 

band to play two days at a 
big Arts Festival in Istanbul 

Jack Gregory and Barry 
Ancill, it operates from 8 St 
James Square, Manchester 2 
(061-834 6278). 

’ Jazz Circle provides a 
lively service for jazz bands, 
musicians and singers, jazz 
clubs and other jazz events, 
record companies, specialist 
record shops, specialist jazz 

THE Original Crane River 
Jazz Band, which in¬ 

cludes Ken Çolyer and Sonny 
Morris (trumpets), Monty 
Sunshine (clarinet) and Ben 
Marshall (banjo), is to play 
on Friday, January 20. at 

Kenton. Harry James, Clark 
Terry, Louis Bellson, May¬ 
nard Ferguson, and Woody 
Herman, has been wholehear¬ 
tedly enthusiastic." The first 
newsletter contains news 
from these bands. Write to 
Roy for further details. 

playing. * and his 

of names like Jeff Beck. 
Southside Johnny, Richard 
Hell, some top producers, 
CBS top brass, and an 
assortment of old and young 

10, starting 

Sara) in a film called Renaldo 
And Clara, and it has been , 
announced that his own Clr-' 
cuit Films Company will dis¬ 
tribute the film as well. It 
opens in three cities — New 

years ago by Island Records. 
Fantasy Records signed Motown veteran 

Martha Reeves, who begins recording this 
month In Berkeley with new Fantasy producer 

the best and biggest bash of 
the year. 

-In the film and 

and the Nuns played to enthu 
ssastlc crowds Meanwhile the 
-Nuns were brought back to the 
Whiskey by popular demand and 
played three more nights at the 
end of December with the 
Dickies and the Wildcats. 

well received at the Roxy on 
Wednesday night. There are 
traces of the Tubes, Bruce 

including *' Mr 

London's 100 Club 
Sonny describes as Aseries of jazz nights, 

informal in concept, is 
planned by the Greater 
London Council for North 
London’s Alexandra Palace. 
N.22. These events are to be 
held on a monthly basis, and 
the first is a Jazz Band Ball 
scheduled for Friday. January 
13 and featuring the Humph¬ 
rey Lyttelton band and the 
Crouch End All-Stars. 

This, like the subsequent 

ro encores; on was a frantic 

number. It's a song of celebra¬ 
tion that everybody can sing, 
that everybody can identify 
with. That's what I was after." 

CONGRATULATIONS to 
Humphrey Lyttelton, 

who started his bandleading 

plays a concert at 
Newington's Church 
Assembly Hall 

date for some 
say for the 

plenty of energy. "Paradise By 
The Dashboard Light" was the 
highlight of their act. 
Eight backing musicians 

pound out aggressive sounds, 
and the huge lead singer, who 
must weigh 260 lbs. needs 

W HEN British Rail launched its 1977 Jazz Ship 
to Jersey, with Alex Welsh and his Band 

on board, a BR Travel spokesman told the MM 
he hoped to see it repeated and become an annual 
event. Now the Jazz Ship ’78 long weekend has 
been announced, to run from Friday, February 
24 to Monday 27, with a repeat performance by 

set was culled mostly from the 
last three albums, but older 
material like "Liar" and "Keep 
Yourself Alive" had everybody 
standing. 
AHer the Tuesday night show. 

Queen members John Deacon, 

. — the two-and-
a-halt-hour performance than 
previously. Brian May had a 

because of the difficulty of 
getting all the originals 
together when such musicians 
as Colyer and Sunshine are 
regularly booked on gigs of 
their own, and Monty is 
often touring abroad 

For this semi-farewell ses-

It ends on Monday with the 
return from St Helier Port to 
Waterloo, Reading or other 
Srincipal stations (arriving 
londay evening). 
The overall cost of the 

weekend package trip — and 
it includes a gift of one litre 
of spirits and 200 cigarettes 
per person — is £43 with 
second class rail travel. 

Itineraries and booking 
forms are available from Rod 
Mercer, Manager, British Rail 
Travel Centre. 18 Station Hill, 
Reading RG1 1NQ. Bookings 
close on February 10. 

edition of the Hoodoo Rhythm 
Devils. 

Also last weekend. Tower 
of Power introduced yet an¬ 
other new lead vocalist during 
performances at Keystone 
Berkeley. He is Michael Jef¬ 
fries, 23, from Richmond and 
a veteran of .the local group. 
Two Things In One. 

Let's Get This Straight: 
CBS Records is moving out of 
San Francisco because of the 
company's own mistakes, not 
because of any shortcomings 
on the part of the S.F. music 
scene. Response from other 
studio owners to this column 

Whiskey for the Quick's late gig. 
Queen were impressed by the 
local boys and journied up¬ 
stairs to imeet the pop/rockers. 
While In LA Freddie had a 

Tambourine Man,” “ You Ain't Goin’ Nowhere.” 
“Chimes Of Freedom,” “So You Want To 
Be A Rock And Roll Star." and “Feel A 
Whole Lot Better." 

Crosby, despite his repeated disclaimers that 
he couldn’t remember lyrics (“ I’m doing this 
blind ”), enjoyed himself enough to stay and 
perform again during the second show. 

Legendary cult star Nico, once vocalist with 
the Velvet Underground who has recorded 
four solo albums on her own, emerged from 
seclusion to give two unannounced shows last 
week at the Mabuhay Gardens. Accompanying 
herself on harmonium, Nico performed songs 
from her recorded works, emphasising her last 

clean pop sound with lots of 
hooks and catchy melodies 
High points In their set are 
'Thief In The Night" and 

pumping bass from Tina Wey¬ 
mouth. The Heaters on opening 
night blew ihe headliners off 
the stage. This San Fernando 
Valley quintet have built a 

jazz sessions, takes place in 
the Edinburgh Room of Ally 
Pally, with buffet and bar 
available. Starting time is 8 
pm and admission (bookable 
in advance) costs £1.75. 
On February 9 Jazz in the 

Edinburgh Room presertts 
Ken Colyer's Jazz Band (8 
Ím start, admission £1) 
ollowed on March 9 by Alex 
Welsh and his band (same 
time and price), and on April 
6 by Kenny Ball’s Jazzmen 
(admission £1.60). 

Fred Stead's Sunflower 
Jazz Band continues to play 
traditional jazz every Sunday 
from noon in Ally Pally's 
Panorama Bar (admission 
free). 

Deep. Mountain High." 
Rick Danko made his formal 

debut at the Roxy on Christmas 
Eve with a marvellous hour and 
IS-mtnute set which I wished 
could have gone on all night. 
He paid homage to his Band 
career with "Stage Fright." 

STAN Kenton will be back 
at work on January 

13, according to the Harold 
Davison office in London. 
Happily, Stan, who has been 
resting in Los Angeles fol¬ 
lowing his illness in June, is 
now doing some intensive 

a plea of not guilty entered on 
her behalf to charges that she 
{ lunched and choked a school 
eacher. The court was told 

whelming. His Master's 
Wheels owner and producer 
Elliot Mazer, who is currently 
recording Irish rock star 
Rory Gallagher at his S.F. 
studio, said business was 
fine. 
“We just go about making 

records in our own quiet 
way,” he said. Ginger Mews 
of Wally Helder’s Studios on 
Hyde Street wrote with a 
list of clients working at 
their facility in just the past 
year that included Steve 
Miller, Elvin Bishop, Tom 
Petty and the Heartbreakers, 
Heart, Montrose. Jefferson 
Starship, Edgar Winter, Hot 
Tuna, David Soul, Lonnie 
Mack, Grateful Dead, New 
Riders and Manhattan Trans-

natlonally televised Saturday 
Night Live programme. Mean¬ 
while, the Spinners, and all 
three Pips, were In attendance 
at Record World Magazine's 
US Steakhouse get-down. 
There is a rumour Bryan 

Ferry is moving to CBS 
Records. He still owes Atlan-
tic-WEA one more disc, but 
Is considering a switch after 
that. 
The Four Tops celebrated 

24 years together with a 
rousing show at the Bottom 
Line. Lead singer Levi Stubbs 
has been overlooked as one 
of the most influential r&b 
singers of his day, and while 
the Tops’ newer material 
doesn’t match their Motown 
hits, Stubbs still carries a lot 
of It off with his great 
phrasing and fiery growl. 
Bob Dylan has produced, 

written, directed, co-edlted 

and vulture Quotient was 
low. Band members sat with 
parents and relatives when 
not making the rounds to say 
hello. Such nice boys, especi¬ 
ally the one who spits blood. 
The party's not over. Elvis 

Costello, who lx being given 
royal treatment by CBS over 
here, performed at a party 
thrown in his honour at the 
Ukranian National Home In 
the East Village. Elvis rocked 
out while partygoers downed 
stuffed cabbage, blinis. and 
plenty of vodka. 

and political types. 
They mingled among the roller-skating disco 

dancers, cowboys and Indians, and watched 
films of spaceships thrown up sgsinst the walls 
opposite Studio 54’1 neon and strobe dance 
floor. 

Kiss sold out three nights at Madison 
Square Garden this week, and over 50,000 
pre-pubescent pagans thronged to the big arena. 
They witnessed the usual stark imagery hurled 
in front of incredibly loud music. By tbe last 
song, it wasn’t clear whether they were singing 
“Beth" or “Deaf’ or “Death.” The kids went 

key earlier in the week. Th 
Talking Heads' album on Sire is 
getting heavy airplay on local 
radio and their Whiskey en¬ 
gagement proved there Is in¬ 
telligence and brains in the 
new wave movement. "Psycho 
Kille^ " is a marvellous lune 

magazines and periodicals 
It also encompasses book 

publishers who include jazz 
in their lists, local and 
national press, presenters of 
local and national radio and 
TV jazz, and jazz record 
collectors. 
The whole scheme is ready 

to tee off on January 21, 
when the first issue of the 
Jazz Circle Club newspaper 
is published. Jazz aficionados 
should write to Jack Gregory 
at the address given above 
They should be applauded for 
their efforts. 
And a new big band 

society, Big Bands Inter¬ 
national. has been launched 
by Roy Belcher, who is 
acting president. It operates 
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AT T FAST 
START THE RIGHT WAY 

If you thought ‘How Deep Is Your Love’ was 
the single of ’77 then ‘Saturday Night Fever’ 
will be your album of ’78. Starring The Bee 
Gees along with Yvonne Elliman, Tavares, 
Trammps, KC &. The Sunshine Band, 
Kool & The Gang and Others. 

The Bee Gees wrote them, sang them and 
performed them Live. It would have cost 

you a fortune to have gone to see 
the show in America. The album 

costs considerably less. 

inno 

Need we say more. 

YOUR NEW YEARS ̂ 9LUTION 
The RS() Family 



Best sellers of 77 
• These are the most popular albums of 
1977. This chart is based on awarding points 
for a record's entry and duration of stay in the 

ABBA: most successful album with ‘ Arrivai ’ and top albums 
artists. 

1 ARRIVAL . Abba, Epic 
2 RUMOURS 

Fleetwood Mac, Warner Bros. 
3 HOTEL CALIFORNIA ... Eagles, Asylum 
4 A STAR IS BORN . Soundtrack, CBS 
5 ENDLESS FLIGHT Leo Sayer, Chrysalis 
6 ABBA'S GREATEST HITS Epic 
7 STRANGLERS IV (RATTUS NORVEGI-

CUS) . Stranglers, United Artists 
8 A NEW WORLD RECORD 

Electric Light Orchestra, Jet 
9 20 GOLDEN GREATS Shadows, EMI 
10 GOING FOR THE ONE ... Yes, Atlantic 
11 ANIMALS . Pink Floyd, Harvest 
12 20 GOLDEN GREATS 

Diana Ross and the Suprêmes, Motown 
13 SONGS IN THE KEY OF LIFE 

Stevie Wonder, Tamla Motown 
14 EXODUS 

Bob Marley and the Wailers, Island 
15 I REMEMBER YESTERDAY 

Donna Summer, GTO 
16 DECEPTIVE BENDS . 10cc, Mercury 
17 THE JOHNNY MATHIS COLLECTION 

CBS 

18 EVITA . Various Artists, MCA 
OXYGENE ... Jean-Michel Jarre, Polydor 

20 LOW . ... David Bowie, RCA 
21 PORTRAIT OF SINATRA 

Frank Sinatra, Reprise 
THE MUPPET SHOW 

The Muppets, Pye 
23 20 ALL-TIME GREATS 

Connie Francis, Polydor 
24 DAVID SOUL. Private Stock 
25 LOVE AT THE GREEK 

Neil Diamond, CBS 
26 WORKS 

Emerson, Lake and Palmer, Atlantic 
27 THE BEATLES AT THE HOLLYWOOD 

BOWL . EMI 
28 RED RIVER VALLEY 

Slim Whitman, United Artists 
29 MOODY BLUE . Elvis Presley, RCA 
30 PETER GABRIEL . Charisma 
31 NO MORE HEROES 

Stranglers, United Artists 
32 SMOKIE S GREATEST HITS . RAK 

40 GOLDEN GREATS Cliff Richard, EMI 
34 STATUS QUO LIVE Vertigo 

FLEETWOOD MAC: ‘ Rumours ' was the second most 
successful album. 

EAGLES: third most popular album — * Hotel California — 
and runners-up to Abba as albums artists. 

35 20 GREAT HEARTBREAKERS 
Various Artists, K-Tel 

36 THE SOUND OF BREAD 
Bread, Elektra 

37 HOLLIES LIVE FITS Hollies, Polydor 
38 NEVER MIND THE BOLLOCKS, HERE'S 

THE SEX PISTOLS Sex Pistols, Virgin 
39 NEWS OF THE WORLD ... Queen, EMI 
40 A DAY AT THE RACES ... Queen, EMI 
41 WINGS OVER AMERICA Wings, EMI 
42 FOOT LOOSE AND FANCY FREE 

Rod Stewart, Riva 
43 IN YOUR MIND ... Bryan Ferry, Polydor 

SECONDS OUT . Genesis, Charisma 
45 COMING OUT 

Manhattan Transfer, Atlantic 
46 WIND AND WUTHERING 

Genesis, Charisma 
47 LOVE YOU LIVE 

Rolling Stones, Rolling Stones 
48 HOME ON THE RANGE 

Slim Whitman, United Artists 
49 FEELINGS . Various Artists, K-Tel 
50 OUT OF THE BLUE 

Electric Light Orchestra, Jet 
Two titles tied for 18th, 21st, 32nd and 43rd 
positions. 

1977’s best-selling albums artists 
1. ABBA 
2. EAGLES 
3. FLEETWOOD MAC 
4. STRANGLERS 
5. LEO SAYER 
6. ELVIS PRESLEY 
7. ELO 
8. DAVID BOWIE 
9. SHADOWS 

10. YES 
11. PINK FLOYD 
12. SLIM WHITMAN 
13. DIANA ROSS & 

SUPREMES 
14. DONNA SUMMER 
15. STEVIE WONDER 
16. DAVID SOUL 
17. 10cc STRANGLERS: most successful new 

wave albums act. 

18. JOHNNY MATHIS 
19. BOB MARLEY 
20. QUEEN 
21. JEAN-MICHEL JARRE 
22. ROD STEWART 
23 STATUS QUO 

MUPPETS 
25. FRANK SINATRA 
26. CONNIE FRANCIS 
27. GENESIS 
28. CLIFF RICHARD 
29. ELP 
30. NEIL DIAMOND 
31. BEATLES 
32. PETER GABRIEL 
33. ROLLING STONES 
34. SMOKIE 
35. BREAD LEO SAYER: fifth most popular 

albums artist. 

36. HOLLIES 
37. SEX PISTOLS 
38. MANHATTAN 

TRANSFER' 
39. WINGS 
40. BRYAN FERRY 
41. SHOWADDYWADDY 
42. SANTANA 
43. ELTON JOHN 
44. THIN LIZZY 
45. BOSTON 
46. GLADYS KNIGHT 
47. JOAN ARMATRADING 

STEVE WINWOOD 
49. SPACE 
50. GLENN MILLER 

Two artists tied for 23rd and 
47th positions. 
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RAMONES: ‘ Our records are heavy — they have all the bitterness of 
life in them.’ 

Ramones 
leave home 
■ IEY HO, LET’S GO: 
** The arrangement 
was to meet at the 
Holiday Inn, off Edg¬ 
ware Road, in London, 
at one o’clock. Sharp, 
that is. 

Unlike a whole slew of 
rock bands, the Ramones 
keep to a timetable that 
makes British Rail look like 
a bunch of hopeless 
amateurs. 

" That’s American efficiency 
for you,” quipped road mana¬ 
ger Monty Melnick. Nor is it 
that surprising when you 
think on the sabre-toothed 
whirlwind that constitutes a 
Ramonumber. Still, somehow 
a misconnection occurred and 
sound engineer Ed Stasium 
(he worked on the last two 
albums) was left behind. The 
coach made an about-turn and 
the vital link was made. 

WE AIN’T GOT NO 
FRIENDS: The Ramones 

were counting the hours to 
their return to the home terri¬ 
tory of New York. They had 
spent Christmas in the Holiday 
Inn and during the four-day 
festive lay-over had felt more 
than a mite lonely. London 
was partially closed down and 
opportunities for fun were 
sorely circumscribed. 
They were also itching to 

play again and couldn’t wait 
to get on the stage of Birm¬ 
ingham's Top Rank theatre, 
especially as that " job ” and 
the following three were being 
recorded for a tentative live 
album. 

Conversation ranged over a 
motley variety of topics The 
tour (their third sortie into 
Britain) was going well, 
venues invariably capacity¬ 
full and at least three encores 
demanded after the main meat. 

W ELL THE KIDS ARE ALL 
HOPPED UP AND 

READY TO GO: The sound¬ 
check in Birmingham took 
ages Everything had to be 
just right because the show 
was being recorded. There 
was a daunting piece of scaf¬ 
folding in front of a danger¬ 
ously low stage and. though 
the band didn’t relish the 
superstructure much, it was 
necessary. 

Joey mused: " They’ll still 
probably be able to gob over 
that.” The Ramones aren’t 
unusual in loathing the ap¬ 
parently obligatory shower of 
spit. 
One of their most dedicated 

fans appeared. Adrian Right 
from Sheffield has caught all 
the shows bar three. " I wish 
they'd been around when I 
was 14. I mean. I'm 21 and I 
still love them. They’re the 
greatest ever. What 1 like 
about them is that they're 
normal.” The Rezillos, label 
stable-mates and the support 
act throughout the tour, were 
also treading water until their 
sound-check. They were, how¬ 
ever, less than happy. 

YOU KNOW YOU LIKE IT 
WHEN THE MUSIC’S 

LOUD: The show finally be¬ 
gan. The Rezillos have im¬ 
proved enormously since I last 
saw them a few months back. 
With Hi Fi Harris gone, the 
slimmer five-piece worked as 

-by 
Ian 
Birch 

hard as any top-league pro¬ 
fessional outfit could have 
done. 

As well as their two singles, 
they have some mighty catchy 
numbers available, like “No" 
and “ Top Of The Pops." Then 
the ” Hey Ho. Let's Go " an¬ 
them rose from the audience 
and the Ramones came on. 
The set left me scrabbling 

for adjectives to convey how 
tight, stunning, exciting ^nd 
so on they were: 18 numbers 
taken at a pace that makes 
the album versions sound 
nearly slow, phis three en¬ 
cores of three songs in each— 
” Rockaway Beach," “ Teen¬ 
age Lobotomy.” ” Blitzkrieg 
Bop," " I Wanna Be Well." 
" Glad To See You Go," 
“ Gimme Gimme Shock Treat¬ 
ment,” ” Sheena Is A Punk 
Rocker," ” I Can’t Give You 
Anything,” " Commando," 
" Cretin Hop," " Surfin' Bird ” 
and “ I Don’t Care,” to name 
but 12. 

At a mind-melting volume, 
they showed why they are one 
of the greatest pop bands to 
have emerged over the last 
two years. Tommy's diums are 
so economically assertive, 
Johnny’s guitar sustains an 
unshakeable, meat-cleaving 
momentum, Dee Dee wrenches 
one devastatingly simple bass 
line out after another and 
then, of course, there is 
Joey, whose lanky, cadavarous 
shape twines round the mike 
as he sings in his own inim¬ 
itable style. 
Afterwards, in the dressing 

room, Joey slumped his stick¬ 
like frame in a chair and 
smouldered The monitors 
hadn't functioned properly. 

" Man, I’d been working on 
my voice for the last four 
days and I knew what 1 want¬ 
ed, but I had to SHOUT to 
hear myself." 

Later still, back in the 
hotel, the band listened to 
some playbacks of the tapes. 
Johnny became temporarily 
irritated. He was a second or 
two out. See what I mean 
about the Ramones and tim¬ 
ing? Me? I couldn't see any¬ 
thing wrong with it at all. 

D-U-M-B, EVERYONE’S 
ACCUSING ME: Dumb is 

exactly what the Ramones 
are not. How could they be 
and have made (1 suppose I 
should curtail my enthusiasm, 
but it does slip out all over 
the place) such pop epics as 
“ I Remember You," " I Wan¬ 
na Be Your Boyfriend ” and 
"We’re A Happy Family”? 

Their intuitive grasp for 
Modern Pop (just consider 
how many imitators they have 
already spawned) exceeds 
what the likes of Marc Bolan, 
the Kinks and Chapman and 
Chinn sporadically achieved. 
A fact that explains why 

Phil Spector, overlord of Six¬ 
ties trash expertise, expressed 
interest in handling them. He 
asked them to come round to 
his place but the evening turn¬ 

ed out to be so — ahem — 
unusual that the liaison was¬ 
n't pursued. 

Johnny: “ It was like a 
nightmare. He wouldn’t let us 
leave. For the first four holers, 
he was just nasty. Then he 
got nice. 

h-U-M-B, TAKE TWO: The 
Ramones are constantly 

compared to the type of Sat¬ 
urday-morning cartoon shows 
that American TV screens for 
chubby-cheeked minors: the 
sort of animated bubblegum 
innocence evident in series 
like the Archies, the Monkees 
and the Jackson 5. 
But where those shows re¬ 

lated to (albeit enjoyable) safe 
fantasies, our boys here are 
(to my mind) much closer to 
those extraordinary horror 
comix of the early Fifties. 

Specifically, the brief period 
when the E.C. Comic (and 
E.C. stands for entertaining 
comics) blossomed before the 
McCarthy era killed it off 
because a Congressional in¬ 
vestigating committee feared 
such pulp literature would 
wreak untold moral damage. 
The best E.C. ventures, like 

the best Ramones composi¬ 
tions (and they write them all 
together to avoid the dangers 
inherent in spotlighting one 
member over another) combin¬ 
ed uncompromising straight¬ 
forwardness, originality of 
concept and a completion of 
expression. 
The lyrics can be taken as 

crass, heartless, irresponsible 
or vicious if you want to take 
them out of their proper con¬ 
text (namely, the whole musi¬ 
cal package) or read them lit¬ 
erally. 
Tommy’s comments may 

come as a surprise. “ The 
cartoon characteristics are the 
reality. The Monkees weren’t 
themselves because they were 
cartoons. But we're real. If 
we’re caricatures, then we’re 
natural caricatures. Our re¬ 
cords are heavy. They have 
all the bitterness of life in 
them. 

" A lot of people just latch 
on to the fun because people 
can’t accept the fact that life 
is gruesome. It's also pretty 
sick to write happy songs 
about miserable things. Like 
’ Glad To See You Go.’ Those 
lyrics are written by sick 
minds. The fact is that it's 
very serious. This group is 
truly warped. That's why 
we’re creative and original. 
We transcend sanity." 

But having met the boys, 
everything they did — their 
concern for one another, their 
sympathetic treatment of fans, 
their commitment to their 
work — all goes against the 
above. Methinks there is the 
old-fashioned routine of de¬ 
livering outrageous quotes to 
see how far the tongue can 
be planted in the cheek 
Anyway. horror movies 

have always been involved in 
transcending sanity, and 
Tommy (with a smile firmly 
planted on hrs lips) summed 
up the three albums in such 
celluloid terms. 
“The first album I consid¬ 

er a high quality B-picture 
The second was an attempt 
by classic B-picture makers to 
make an A-picture. The third 
album is a high quality A-
feature." 
Now. who’s kidding who? 

Mt&ive WoMUml 
1977-1979 

LOS ANGELES -TORONTO 
PARIS -TOKYO - MOSCOW 

BERLIN - PEKING - LEWISHAM 

FRU7JAN 
SW&JAN 

FRI 3 FEB 
SAJAFEB 
TVE 7 FEB 

1W1FEB 

THUS JAN 
FRI6JAN 
SAT 7 JAN 
W&IIJAN 
FR! 13 JAN 
SAT MTAN 
SUN 15 JAN 
WEDI8JAN 
THUMJM 
FMW7AN 
SMUJAN 
WSO2SJFN 
thviajah 

îiOVK® 
TOUR 
COVENTRY Mr Georges 
LONDON Marquee 
HITCHIN College of Education 
READING Brians Club 
EAST RETFORD Porterhouse 
CANOS CF Mort College Prescott 
SHEFFIELD TbpRank , 
TriKkENHAM St Mary J College 
LONDON Nashville 
READING Windsor Hall 
AYLESBURY Friars 
BRADFORD university 
EDINBURGH Stewarts Ballroom 
Moray House College 
ABERDEEN college of Education 
NORTHUMBERLAND RexHol& 
Whitts Í9V 
HULL College queen Gardens 
Bolton Technical College. 
cjBNENTW Lanchester Poty. 
WOLVERHAMPTbN Poly. 
London Marquee 

ALBUM NO INCE 
EMC.'«»« 

» 
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I Tom Robinson Band MM Band Breakdown by Penny 

Valentine. Pictures by Barry Plummer 

THE Brecknock Pub, London, mid-week in early 
summer '77: there are great rock and roll bands 

whose enthusiasm for their music and whose aim 
for creating a natural unity between themselves and 
their audience comes together and works. 

Their lyrics can encompass anything from mooching 
about the streets looking for love, being fed-up with sitting 
in Holiday Inns, being violently anti-society, or simply being 
confused about the potential meaning of life. 
Then there are "alternative" political bands whose lyrics 

follow a very direct line. Musically they tend not to make it 
because they only have goodwill and commitment on their 
side, and they stumble through their set. 
The two major ingredients have never been so success¬ 

fully and commercially fused — not even with the Clash— 
before The Tom Robinson Band are unique in tliat they en¬ 
compass both the excitement of good rock and roll with 
overt political commitment. 

Relationship 
Robinson, despite the initial awkwardness that comes 

with middle-class involvement in " minority " causes, 
seems, even in these early days, to have a special relation¬ 
ship with his audience that is natural rather than manipula¬ 
tive. This is the night EMI finally decide to sign up the Tom 
Robinson Band. 

Robinson, out of Cafe Society, the Robinson Cruising 
shows, and the odd bass-playing gigs with Irish showbands, 
had been broke for three years, and a good record contract 
with a major label had been his burning goal. 
Danny Kustow (lead guitar). Mark Ambler (keyboards) ' 

and Brian Taylor (drums) were younger, less harried by the 
rock business world, and happy for the work. 

In the event, though, even Robinson did not suspect how 
fast success was going to hit this band. The recording 
session for "Motorway" certainly gave no indication of 
things to come. 

Three producers later it still wasn't right. "I couldn't see 
whet we were doing anymore." says Robinson, "I kept say¬ 
ing to the company 'tell me what to do and I'll do it. I wrote 
the song. I've sung it. I’ve done it every way you've asked.' " 

Personal chaos 
A month after its release it had propelled the TRB from 

the small clubs to the Lyceum. By December they were 
coming to the end of four months on the road, as many 
changes of plan, and a whole mass of personal chaos. 
Nobody who had seen the TRB go through this from May 

onwards was surprised at their success. But then, it's often 
easier from outsiders to gauge potential. The TRB couldn't 
fail. It might have been a slower process but it wouldn't 
have been any less sure. 
The difference is that from the start Tom was obviously 

A Man With A Mission, but the rest of the band never 
looked quite as sure. Now they not only play with a con¬ 
viction success can bring, but have gradually become as 
personally involved as Tom in what's being said. 

After all. when people wanted to give them a hard time it 
wasn't Tom who faced confrontation— but the others. His 
position on gays, blacks, women and the working class was 
clear, but nobody was sure where Danny, Mark and Brian 
stood. It was they who were verbally and physically threat¬ 
ened after gigs by the NF or local pub "heavies". 

Crazy lives 
By the middle of December, when I saw them, they were 

tired and bewildered, very aware of how crazy their lives 
had become and how things had changed. They thought 
all this — the endless cover stories in the press, three days 
having to be especially set aside to deal with the demand 
from foreign journalists, bigger management, new deals — 
was frightening, coming, as it all had. off one single. 
And their concern about the future, where exactly to 

move from this point and keep their professional, political 
and personal integrity, was overwhelming. The TRB have to 
hold on to their principles. 

Perhaps like Dylan— the only musician to whom they bear 
comparison — they'll manage it in their own way. As Brian 
Taylor says grimly: "We're trying to feel our way and take 
advice from management, record companies and lawyers, 
and its very different. 
"You don't know who you can trust anymore, you don't 

even know if you can trust yourself. This is the time for 
self-discovery." 

equipment 
• DANNY KUSTOW: 1959 Gibson Les Paul custom guitar; 

Gibson SG guitar; Ernie Ball super slinky strings; 50-
watt Marshall lead amp; 100-watt Marshall 4 x 12 cabinet. 

• MARK AMBLER: L100 Hammond organ; J145 Leslie 
speaker; Wurlitzer piano; Fender twin reverb amp. 

• TOM ROBINSON: Fender Precision bass: Rota sound 
flat-wound strings; Ampeg V4 amp; Ampeg SVT 8 x 10 
base cabinet. 

• BRIAN TAYLOR: Tama drums: 22" bass drum; 13 x 8. 
14 x 9, 15 x 10, 16 x 15, 16 x 16 tom-toms; Ludwig 400 
snare; Pearl bass drum pedal. Premier ' C ' sticks; Evans 
hydrolic skins; Ziljian 15" hi-hat cymbal; two Paiste 
16" crash cymbals; 18" Paiste crash/ride cymbal; 20" 
Paiste ride cymbal. 

records 
• SINGLE: "2-4-6-8 Motorway"/"I Shall Be Released" (EMI 

2715). 

Tom Robinson 
npOM ROBINSON is concerned, committed and 
-■ honest. He is even honest enough to 
say he.’s deliberately being honest so that nobody 
can have their expectations ruined, or turn on 
him later telling him he’s “ sold out.” 

"That's why I’ve always made it clear I want fame 
and 1 want recognition. I’m not doing this for the good 
of the country. I’m doing it because I want to be 
a pop star. I’m insecure enough to want to go on stage 
and know people are pleased I'm there, and have 
that communion with ar, audience. I don't want people 
thinking I'm an ego-tripper and a hypocrite later on." 
Tom Robinson has a motorbike which has been 

parked one mile from his home in North London for 
the past four months. He has not had time to go 
and get it back! 

“ In September I was on the George Ince march and 
I knew how many mikes we had, how much we were 
being paid for a gig, how the roadies were managing, 
what the sound mixer's matrimonial problems were. Then 
— wham! — all this craziness. I totally lost 
control and freaked out . . .” 
Tom Robinson came out of a home for maladjusted 

kids realising he was gay. He stood up and said 
it when other musicians who were gay held onto the 
closet rails for dear life. 
He worries that this side of his persona is over¬ 

stressed. After all, he says, the other members of the 
band are heterosexual and, while the gay issue is 
important, it’s no more so than the other issues 
at stake. 
He has marched in protest for abortion rights, for 

Ince, for the Grunwick strikers, against the National 
Front. He played for Rock Against Racism when 
it was in its formative days. 
He combines all this with an impressive understanding 

of the way the music business works, learnt through 
often bitter personal experience. 
He has a special kind of public relations that is as 

endearing as it is often disconcerting. He belongs 
to no political party but his line is clear. His overt 

ambition, the necessity for fame and success, may 
inevitably lead him to a position of compromise. He 
seems prepared to deal with that. 
Robinson is the most articulate and formidable 

musicians, and while he says he doesn't have all the 
answers he certainly asks all the right questions. 

" Let's suppose that every rock fan wno comes to 
see us has the traditional scam about the police 
not being too bad. Six months later, when the TRB isn't 
the thing they’re most interested in, they see a black 
youth stopped and searched by the police on the 
street. Maybe they won't think ' wonder what he was 
up to ’ or ’ dirty bastard pig ' but they might wonder, 
with a more open mind, exactly what was going on. 
That would be a result of interaction between their 
conditioning and a bit of bashing-over-the-head 
propaganda from us. 

'• I now have a responsibility and I want to shape 
up to that. I'm not telling an audience what to 
think and do, that's wfiy I have reservations about 
' Left Is Right And Right Is Wrong ' — it's too 
absolute. 

" I don’t want to lay down ' this is so,' but merely 
to say ‘ have you ever looked at it like this? ' To 
expand the way people look at things and encourage 
them to make their own conclusions. 

" Let’s face it — in the end we are just a rock 
group, it is only rock and roll. Let’s not blow up the 
importance of what’s going on. 

“ But if, while I’m having my personal glory trip, 
one less kid has been Paki-bashed or a 100 less people 
have joined the NF, that's a truly magnificent thing. 

•’ And if we’ve achieved anything up to today, 
whatever it is will remain. That’s my reason for 
holding out as long as we can, as uncompromised as we 
can, until we can't. If that happens we take our 
decision and take our flak. 

" I didn't expect this. 1 didn't expect the speed, the 
degree, and it poses a problem. We’re not just a 
‘ 2-4-6-8 Motorway ’ group on Top Of The Pops and I’m 
not an SWP spokesman. We’re somewhere in the 
middle. We broke into a market that wasn't initially 
part of our direction. Al! I'm damned sure about at 
the moment is that the next records aren't interpreted 
as an attempt to go back there and repeat it.” 

piNSTAGE Tom Robinson may be 
w  gay, proud or angry — Danny 
Kustow seems just plain surly and 
macho. If there is one man who 
gives the TRB the spit and fire 
necessary to transform them from 
being a good political band into a 
hot rock and roll band that man 
is Kustow. 
He is the archetypal euitar hero, 

prowling and glowering out in a kind 
of distorted pain from under his jet 
black hair. He gives the band exactly 
the extra dimension they needed. 

Earlier this year, when they first 
started playing live, it was apparent 
that Tom relied on Danny up there 
next to him. He could nave come 
over just a little bit earnest but for 
the dark figure of Kustow stamping 
around, and the two of them, arms 
round each other's necks, pub-singing 
"My Brother Martin.” 
The emphasis changed. It was a 

clever, if subconscious, move by 
Robinson to make two stage-front 
focal points. If the kids dismissed 
Robinson out of hand, they would 
have Danny to turn to. And often 
they did-
"At youth clubs, and some were 

rough places, they identified with 
Danny as being the kind of yobo of 
the band." says Tom. . 
"He was the macho kid and they'd 

hang off him as the guitar hero. 
They could identify with him. They 
related to Danny animally. The girls 
wanted to have him. The boys 
wanted to be him.” 
The band's “crisis point” each night 

was "Glad To Be Gay." That was 

Danny Kustow 
when trouble could break out. when 
they might be “bottled”. But with 
Kustow suddenly coming up to join 
Robinson on the chorus they never 
had any bother: "The moment Danny 
moved to the mike and sang along, 
and it was apparent he was angry 
too. they thought: ‘Well, if that bloke 
says it — it must be okay' You 
could almost feel the sigh of relief 
come off them, then they'd join in 
and you'd be over the hill . . 

Off stage Kustow alternates be¬ 
tween a mumbling moodiness and a 
sudden switchblade smile. If that 
sounds too pat an illustration it’s the 
best I can come up with to quickly 
describe his very complex person¬ 
ality. 
He can be difficult. He can be 

shyly charming. He can be childish 
and temperamental. He can try and 
shock. Robinson looks on him with a 
kind of older-brother concern. He 
makes allowances, but there are times 
when he stops: "That's Danny's 
problem — not yours, not mine." he 
shrugs. 
Their closeness derives from the 

fact that they were both in the same 
home for maladjusted children. Two 
middle-class kids with very different 
problems who wound up under the 
same roof. 
Robinson gave Kustow his first 

guitar lessons. Sometimes Danny 
would spend hours listening to 

another boy's large collection of blues 
albums. When he finally came out 
(he cynically refers to it as "cured”) 
he took on a variety of jobs —on 
building sites, in warehouses, as a 
waiter — until Cafe Society broke 
up and he came back together with 
Robinson full-time. 
The stories about him joining the 

Israeli paratroopers upset him He 
denies it. Bored and fed up in 
London, kicking his heels between 
mundane jobs, he was looking for 
action. He went to Israel with a 
mate and they lived on a border 
kibbutz so — naturally — they were 
taught to protect themselves. That, 
according to Kustow, is as far as it 
went. 
He seems disappointed, but he 

wants to set the record straight. He 
was looking for real action but he 
didn't find it. So he came back. He 
still seems to look for action and 
admits that one side of him is 
attracted to violence. 
Kustow has been compared to 

Keith Richard and he grins about 
that. Oh yes. he admits, he ripped 
off Richard's style but then who 
hasn't? "Keef chords" they were 
always called, those tightly bunched 
notes. 
He doesn’t know if he's a success 

and he doesn't care. Sure he likes 
the attention on stage best of all. 
but success? 

ORIAN comes a close 
* ’ second to Tom as 
the most extrovert and 
articulate member of the 
band. He thinks the 
reason he nearly didn’t 
get into the TRB was be¬ 
cause Tom initially 
thought he was too 
“ cocky.” 

He antAvered the same ad¬ 
vertisement as Ambler, 
although more by acci¬ 
dent: “ I’d seen it in 
Melody Maker and read 
it because it was so big 
and said all these great 
things Tom was going to 
do, and ended up with 
the words ‘ No Bread ’ — 
so I ignored it." 

Two days later a bass 
player he knew rang up 
and said he was going to 
audition for the band and 
would Brian take him 
there in his car? 

Taylor met Robinson, the 
bass player didn’t get the 
job, but Brian was taken 
on as a temporary drum¬ 
mer “ In those days 
everything was on a tem¬ 
porary basis because Tom 
would book a gig and 
then get a band together 
to play it. There was a 

Brian 'Dolphin' Taylor 
gig due in three days, so 
I played.” 

Like Ambler, Brian ended up 
with Robinson because he 
was broke and this was 
work: " I was at my wits’ 
end. I’d done a few ses¬ 
sions, was on the dole, 
bored stiff. Tom played me 
a few songs. I thought 
• Long Hot Summer ' was 
a bit weak but I was very 
interested in ‘ Glad To Be 
Gay.’ 

“ When we played and the 
others came out— like 'Up 
Against The Wall ’ which I 
freaked at—I began to think 
this was going to be good.” 

Up until the TRB Taylor had 
existed mainly in the 
cabaret field. At five he was 
playing with his mother and 
sister around old people's 
homes. At 13 he joined an 
amateur rock band. Then it 
was back to cabaret. 

He enjoyed 1C “To start with 
it was a means of getting 
r:ket money. Then, when 

went professional,! left 
home and did cabaret 
bands. It was great. You 
can make a real fool of 
yourself because those 
bands are always consid¬ 

ered so dumb and useless 
and the audience doesn't 
give a monkey's, you can 
get away with anything.” 

The last band he joined tried 
to move to rock. It was not 
successful. Taylor found 
himself in the forefront of 
their line-up on New Faces: 
“ I came out rather well,” 
he says modestly, "but the 
band itself was — less than 
fortunate.” 

That was in "76. He audi¬ 
tioned for 999, Subway 
Sect, Edgar Broughton, but 
"was rejected by the then-
famous ones and didn't 
fancy the ones who are 
famous now.” 

The "Dolphin” nickname has 
stuck since he was a kid. 
He saw a whole series of 
fantasies about working 
with dolphins at Brighton 
when he joined the TRB. 
Not true? 

“ Not true,” he sighs. 
“ Though I like going to 
see them there, they're 
great. No, it started on the 
road — one night Tom 
pulled me forward to sing 
and I did ’ Rudolph The 
Red-Finned Dolphin,' ‘ I'm 
Dreaming Of A White 

Dolphin ' ... it just went 
on.” 

Although he came from a 
comfortable home in West 
Drayton and went to the 
local grammar school, Tay¬ 
lor thinks his first political 
stirrings happened early 
when his brother married 
into a poor family. The 
father eventually killed 
himself because of dole 
worries. 

" But the initial ideas were 
there. I've never at any 
time, for instance, felt that 
the blacks were in the 
wrong. But then I certainly 
wouldn’t have stood up and 
said it.” 

Taylor's first overt political 
experience came when he 
and Robinson went to join 
the National Abortion Cam¬ 
paign march this May. 

“We were doing the ICA and 
it took me two hours to 
get there because of this 
march. I was in a really 
bad mood when I finally 
turned up. • What’s this 
bloody march going on? ’ I 
yelled and Tom said he 
thought we should leave 
right then and join it.” 

'T'HERE is an apocryphal story 
1 about Mark Ambler joining the 
TRB. Word had it that he turned 
up one day out of the blue 
saying: “ I’m joining the band ” 
and everyone turned round and 
told him he was too young. Until 
they heard him play. 

" Well ... it wasn't quite like 
that. I'd seen an ad for a bass 
player, rung up Colin Bell and 
was told to turn up at the Golden 
Lion for auditions. I said ‘ look, 
does it matter about my age — 
I’m !&' and there was silence, 
then he told me to turn up any¬ 
way. But at the pub they 
wouldn’t let me in. Iti was rain¬ 
ing and I tried to get in twice. 
In the end I hung around in the 
rain waiting for Tom to come 
along." 

Although he played bass on the first 
gigs, Mark switched back to his 
main instrument, keyboards, and 
the rest of the band soon stopped 
calling him The Kid. 

Thin, tense, fast speaking. Ambler 
always seems to compensate for 
his age by coming across with a 
dry cynicism. It's hard to impress 
him. When he first met Tom that 
day he saw “ a very business-like 
pop star and I thought ' oh yeah? ' " 

When he first heard the band play 
” everyone thought they were really 
good. But myself — I thought it 
was just a normal sort of rock 
band that might or might not make 

Mark Ambler 
He's self-contained and keeps a dis¬ 

tance: " When you hear ' s-
— the Tom Robinson Band, fan¬ 
tastic! ' and people raving all over 
the place, it becomes unrealistic. 
You shouldn't believe everything 
that people tell you. should you?” 

Early gigs showed Ambler retaining 
his sense of distance between him¬ 
self and what was going on on 
stage. " It took a lot of time to 
get conditioned to that non¬ 
interested look! But after a few 
weeks I thought I'd better look 
as though I was part of it all. 

Shift 
“ I didn't really know the role of a 

bass player — I thought you just 
stood there and played. When I 
moved to keyboards, it p me 
off that I had to look up and shift 
about and be seen to be enjoying 
njyself. 

“ It was totally alien to me, but Tom 
kept persuading ine to do things.” 

When he joined TRB, Ambler was 
“ down and out, and looking for 
any gig.” A child prodigy, he had 
taken classical piano lessons from 
the age of eight. He soon tired. 

“ They'd say ' that's very good, Mark. 

but we must know our chords' when 
I tried to improvise." Jazz lessons 
from Stan Tracey, followed, ar¬ 
ranged by his mother who had been 
a long-time Tracey fan. 

“He's such a nice guy and he taught 
himself from a completely different 
angle, and those lessons really 
helped me." At the same time 
Ambler was studying guitar at the 
Royal College Of Music and finding 
the same old problems about musi¬ 
cal freedom versus rigid format 

He hated the lessons but not the 
teachers: "They were so badly paid 
we had the first punk history 
teacher — his clothes were held 
together with safety pins." He 
quitted RCM after a year. 

Although joining the TRB under such 
take-it-or-leave-it circumstances led 
some people to believe he wouldn't 
stick with the group. Ambler seems 
to have settled. Sometimes he wor¬ 
ries that what the band stands for 
gets in the way. of the music, but 
there's always the challenge to play 
better because of the pressure 
they're under. 

That's more to his liking. “ It is," 
he says, smiling for the first time. 
" all getting better, even though 
we're shattered Tom's playing 
better bass — he was terrible to 
start with, and Danny's singing has 
improved — he's in pitch now." 
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LOOK HEAR! 
HOTLINE: Agents and 

Managers who wish 
their artists to appear in 
Look Hear should forward 
dates to Laurie Henshaw. 
Melody Maker, 24-34 Mey 
matt Street. London SE1 
9LU. These should be posted 
to arrive ten days before 
publication date of the MM. 
(Last-minute bookings may 
be phoned to 01-261 8818). 

Wednesday 
• BUDDY GRECO. London 

Talk Of The Town 
Reason) (See Taking 

LULU: London Rainbow (to 
7). 

MERGER: London Dingwalls. 
STRANGE FRUIT: London 
Cavendish Square. Phoe¬ 
nix. 

CARRIE SMITH: London 
Ronnie Scott's. 

GRAND HOTEL: London 
Rock Garden. 

JERRY THE FERRET: London 
Chingford Queen Elizabeth. 

a.VIS PRESLEY: BBC-1 TV 
(11.06 a.m.) Elvis stars in 
Roustabout — the last al 
the present series of king 
films. 

BING CROSBY STORY: 
Radio Two (9.02 p.m.). 
Opening of the repeat 
series of 14 programmes 
about the recently 
deceased Groaner. Nar¬ 
rator is Douglas Fairbanks 
Jni. ALVIN STARDUST: Cleethorpes Bunny’s Place, Thursday, January 5 

Thursday 
LULU: London Rainbow (to 

7). 
ALVIN STARDUST: Clee¬ 

thorpes Bunny's Place. 
MOTORHEAD: Penzance 

Garden. 
LOVE AFFAIR: Bolton 

Blighty's (to 7). 
SIMON TOWNSHEND 
BAND: London Stoke 
Newington Windsor 
Castle. 

LANDSCAPE: London. Ham¬ 
mersmith Broadway Swan. 

NUTZ: London. Music 
Machine. 

KESTRAL: London Elephant 
& Castle Charlie Chaplin. 

CRAZY CAVAN. DYNAMITE: 
London Southgate Royalty 
Ballroom. 

GRAND HOTEL: London 
Stoke Newington Pegasus. 

NO DICE: Coventry Mr. 
George's. 

Friday 
SEARCHERS. EDISON 
LIGHTHOUSE: London 
Harlesden Roxy. Opening 

of a series of nostalgia 
shows at London s new 
rock/pop centre. 

NO DICE: London Marquee. 
GENO WASHINGTON AND 
THE RAM JAM BAND. 
London Dingwais. 

CLAYSON AND THE ARGO 
NAUTS: London Nashville. 

MEAN STREET London 
Rochester Castle. 

LANDSCAPE: Twickenham 
Albany. 

MUNGO JERRY: London 
Music Machine. 

SHAM 69: Braintree College. 
TRAPEZE: Middlesbrough 

Rock Garden. 
SPRINKLERS: London South 

gate Royalty Ballroom. 
GRAND HOTEL: London 

Rock Garden 
SLAUGHTER AND THE 
DOGS: Liverpool Eric's. 

DEPRESSIONS: Kingston 
College of Education. 

HELEN REDDY SHOW: 
BBC-2 TV (9.30 pun). A 
special show recorded in 
Las Vegas, with Helen 
singing some of her big¬ 
gest hits. 

LIMMIE FUNK LIMITED: 
London Ronnie Scott's 
(Upstairs). A repeat per¬ 
formance tomorrow. 

HOTLINE: London Padding¬ 
ton Western Counties. 

Saturday 
BILLY J. KRAMER. MERSEY-
BEATS: London Harlesden 
Roxy. 

S.A.L.T.: London Dingwalls. 
REDNITE; London Edmonton 
Pymms Park Irwi. * 

• OSIBISA: Aylesbury 
Friars. (See Taking Off) 

DEAD FINGERS TALK: Lon¬ 
don Rochester Castle 

KRAK ATOA: London Music 
Machine. 

CLAYSON AND THE 
ARGONAUTS: London 
Marquee 

KESTRAL: London forest 
Gate Freemason's Tavern. 

SOUNDS INTERESTING 
SRadio Three. 11 pin.), 
erek Jewel! takes a 

retrospective look at 1977. 
Featured: Crosby, Stills. 
Nash, Elkie Brooks. Brand 
X, ELP. Peter Gabriel and 
Leo Sayer. 

PLAY AWAY: BBC-2 TV 
(4.30 pm.) Julie Coving¬ 
ton, teams up with Brian 
Cant. Toni Arthur and 
trombonist / comedian 
George Chisholm, in a 
special guest appearance. 

GREG EDWARDS London 

Southgate Royalty Ball¬ 
room. 

J. J JAMESON: Hornchurch 
Bull. « 

NO DtCE: Hitchin CoHege of 
Education. 

IT'S ROCK & ROLL: Radio 
One (5.30 p.m.). 

Sunday 
OSMONDS: BBC-1 TV (4.20 

p.m.). 
OTIS WAYGOOD BAND: 
London North Finchley 
Torrington. 

• HOLLIES: Wakefield 
Theatre Club (week). (See 
Taking Off). 

RAZOR: London Rochester 
Castle. 

REDNITE: Hornchurch Bull. 
SLAUGHTER AND THE 
DOGS: Croydon. Grey-
I round. 

PETERS AND LEE: Usk Star¬ 
dust Club (week). 

Monday 
• SLAUGHTER AND THE 
DOGS: London Marquee 
(See Taking Off). 

SHAM 69: Doncaster Out-

CHEAP STARS. RESIST¬ 
ANCE: London West 
Hampstead Railway Hotel. 

LANDSCAPE: Basingstoke 
Queen Mary's College. 

AUDITION NIGHT: London 
Dingwalls. Another of 
Dingwall's Audition Nights 
— with Tonight. Jive 
Bureaux, Pickpockets. 

MOTORHEAD: Birkenhead 
Hamilton Club. 

OSIBISA: Plymouth Fiesta. 
INTERNATIONAL CABARET: 
BBC-2 TV (8.10 p.m.) One 
of the main items of inter¬ 
est in this mixed bill is the 
inclusion of the late Nat 
King Cole's singing bro¬ 
ther, Freddy Cole. 

Tuesday 
OGWT: BBC-2 TV (11.15 

p.m.). John Martyn stars. 
• DIRE STRAITS: London 

Dingwalls. (See Taking 
Off). 

SHAM 69: Birmingham Bar¬ 
bar ella's. 

BETHNAL: London Marquee. 
DANDIES: London Ronnie 

Scott's (Upstairs). A new 
wave band tops off a regu¬ 
lar series of dates with a 
debut gig at Ronnie's (Up¬ 
stairs). 

LANDSCAPE: London Crouch 
Hill. Stapleton. 

LEE KOSMIN AND THE 
GROOVE: London Music 
Machine. 

BONNIE TYLER: ITV (4.20 
p.m.). The " More Than A 
Lover " girl sings her new 
release, " It's A Heart¬ 
ache ", on Granada's Get It 
Together pop show. Also 
appearing. Pleasers. Oscar. 

LOOSE CHANGE: London 
Rock Garden. 

Wednesday 
B STEEL PULSE: London 

Dingwalls. (See Taking 
Off).. 

BLITZKRIEG BOP; New¬ 
castle-upon-Tyne Bridge 
Hotel. 

LANDSCAPE: London Chis¬ 
wick High Rd. John Bull. 

JOLT: London Rochester 
Castle. 

REDNITE: London Brixton 
Hill Telegraph. 

TRAPEZE: Pensnett Memorial 
Hull 

JOE LOSS ORCHESTRA: 
Nottingham Commodore 
International. 

BING CROSBY STORY: 
Radio Two (9.02 p.m.). 
Second in the repeat 
series of 14 shows. Cros¬ 
by admirers should make 
a» regular Wednesday date. 

Jazz extra 
WEDNESDAY: Strange Fruit (London. Phoenix) . . . Ken 

Colyer Band (London 100 Club). 

THURSDAY: Don Rendell Five (London, Seven Dials) . . . 
Fred Rickshawts Hot Goolies (Rutland. Lower Mall. Ham¬ 

mersmith, London, 8.30 to 11 pm, admission 35p) Resident 
Dixieland jazz on Thursdays. 

ptRlDAY: Alex Welsh and Band (Black Boy Hotel. Notting-
* ham) . . Kenny Ball Band (Concordia Theatre, Hinkley. 
Leicester) . . Blackbottom Stompers (London. 100 Club) . 
Excelsior, New Syncopators, Artesian Hall Stompers, etc. play 
an Oxfam Stomp charity show at Adam & Eve, Bradford St., 
Birmingham. 

SATURDAY: Monty Sunshine Jazz Band (London, 100 Club) 
Chris Blount’s Jazz Band (Waterworks Club, Edg¬ 

baston. Birmingham) . . Alan Jackson Quintet (London, 
Putney) . . . Milenburg Jazz Band (London, Hounslow, Duke 
of York, Hanworth Rd. 8.30-11, free) . . . Kenny Ball Band 
(Aquarius Ballroom, Hednesford, Nr. Cannock). 

SUNDAY: Incredible Cherry Tree Band is now playing Sunday 
lunchtime gigs at Dock Green Hotel, Leeds. Band plays 

a mixture of jazz, rock and funk . Freddie Randall and 
Lennie Felix Trio play for jazz brunch (London, Portman Hotel. 
Portman Square) National Youth Jazz Orchestra play, 
from 12 to 2 pm (Hopbine, North Wembley) . . . Mick Murphy's 
Jazzband opens a new jazz club on Sundays from today at 
Dunnings Mill, East Grinstead. Sussex. 

j^JONDAY: Kenny Ball Band (London. Hilton Hotel). 

-pUESDAY: Acker Bilk and his Paramount Jazz Band play 
I their first gig at the new Riverdale Hall jazz venue in 
Lewisham, London. 8 pm. Tickets £1.50. 

WEDNESDAY: London Jazz Big Band (London. 100 Club) . . 
Local group Jazz Spectrum plays its second session 

tonight at Black Boy. Nottingham . Kenny Ball Band 
(Rhondda Leisure Centre, Ystrad, Rhondda). — LAURIE HEN¬ 
SHAW. 

Folk extra 
THURSDAY: Whistlebinkies (Auld Hoose. Titchfield Street. 

Kilmarnock) . . Barry Skinner (Black Horse. Bridge 
Street. Taunton) . Bob Stewart (Gardner's Arm. Ipswich). 

F1RIDAY: Fiddler's Dram, Oyster Ceilidh Band, Oyster Mor. is, Whistable Mummers (Village Hall. Boughton) Roy 
Harris (New Inn, Whyke Road. Chichester) . Dave Evans 
(Kings Head. St Neots) . . Joe Locker (Fighting Cocks. 
Kingston-on-Thames) Bernard Wrigley (King's Head. 
Rochester) . Mick Ryan, Jon Burge (Chequers. Woolmer 
Green, Stevenage) . . . Tony Rose (Crown, Hoddesdon Road, 
Ware). 

SATURDAY: English Tapestry (Old Blue Bell, Moorgate, 
ô Bury) . . . Pat Ryan (Robin Hood. Hall Lane, Brinsley) 
Therapy (Hare and Hounds, Kings Heath, Birmingham) 
Curate's Egg (Man of Kent, Sandy Lane, Sevenoaks) . Bob 
Fox, Stu Luckley (Crown, Hemingborough, Selby). 

SUNDAY: Allan Taylor (Traveller's Rest. Little Sutton) 
Robin and Barry Dransfield, Joe Beard (Folk Centre. 

Park Lane. Poynton, Cheshire) . . . Cyril Tawney (Ring o' Bells. 
Church Street. Warrington) . . Mechanical Horsetrough 
(Crockers. Cotham Hill, Bristol) Tony Hall (Bulls Head. 
Bishopsgate Street, Birmingham) . Trevor Lucas, Dave Pegg 
(Burnt Post, Kenpas Highway, Coventry) . Martyn Wyndham-
Read (Saracen's Head. Little Brington. Northampton) Dave 
Walters (Crown. ‘Eastbourne) . Tim Laycock (Market House 
Tavern. Forton Road. Gosport) Sheila MacGregor (Goat, 
Sopwell Lane. St Albans) . Strawhead (Pied Piper, Os-
motherly). 

MONDAY: Rosemary Hardman (Lamb, Mortimer Street. 
Trowbridge) . . Peter Bond (Cross Keys, Arnold). 

TUESDAY: Alistair Anderson (Jolly Porter, Exeter) . Nic 
Jones (Golden Lion. Romford) Bob Cann (Railway 

Hotel, Clifiton Road, Southend-on-Sea). 

W EDNESDAY: Jenny Beeching, Tony Cliff (Centre, 12 Ade-
' ’ laide Street, London WC2) . Chris Foster (Tree Inn. 

Stratton) ... Brian Dewhurst (Three Horseshoes. Middle 
Street, Beeston). — KARI. DALLAS. 

TAKING OFF pick of the week’s gigs 

• BUDDY GRECO: London Talk 
Of The Town, Wednesday, 
January 4 for a four-week season. 
Prices £10.45 (Monday to Thurs¬ 
day), £11.55 (Friday and Satur¬ 
day) including meal. Buddy Greco, 
the ebullient American singer and 
pianist, opened this season at the 
Talk on January 2. His return 
marks his fifth season at the 
night-spot, a fact that emphasises 
the appeal of his easy-listening 
style with the show-biz crowd 
that regularly homes in on one of 
London's best-known cabaret en¬ 
tertainment centres. 

• HOLLIES: Wakefield Theatre 
Club, Sunday, January 8 — 
Saturday, January 14. Tickets: 
£3.25, £4.50 Friday and Saturday. 
Support: Ann Henkel. Concert 
starts at 9 p.m. One of the 
longest-lasting of all British rock 
bands, the Hollies are also one of 
the most successful in terms of 
singles. Throughout the Sixties 
they produced a string of hits, all 
Jure pop. before changing the 
ine-up, with Graham Nash leav¬ 

ing, and adopting a more am¬ 
bitious line with songs like "He 
Ain't Heavy, He’s My Brother',’ 
"Long Cool Woman” and "Gaso¬ 
line Alley Bred.” 

• OSIBISA: Aylesbury Friars 
Club, Saturday, January 7. 
Tickets: £1.75. Support: Spartacus. 
Concert starts at 8 p.m. Osibisa 
became something of a cult band 
when they started out, and it 
took six years before their brand 
of Afro-rock gave them their first 
hit with "Sunshine Day” in 1976. 
Since then they have retained 
their percussion-dominated style 
and still generate great ex¬ 
citement at their gigs. The 
suport band is led by Osibisa’s 
former bass player. Spartacus R, 
who left in 1972. 

• SLAUGHTER AND THE 
DOGS: London Marquee, Monday, 
January 9. Support unknown as 
yet. Doors open 7.00. Support 
band 8.00; headliners 9.30. En¬ 
trance 85p. One of the earliest 
bands to appear on the Manches¬ 
ter scene in ’76, Slaughter were 
originally a glitter-rock band 
formed by Bowie/Roxy/Lou Reed 
worshippers, and some glam 
standards are still featured in 
their set. Guitarist Mike Rossie 
particularly idolises Mick Ronson, 
and has even been known to 
phpne up his hero in the middle 
of the night. They’ve produced 
three singles now. 

• DIRE STRAITS: London 
Dingwalls. Tuesday, January 10. 
Club opens 8.00 p.m., band starts 
11 p.m. Tickets: £1.25. One of the 
brightest hopes for 1978, this 
band has spent the past six 
months or so building up a solid 
reputation for musical integrity in 
London clubs like Dingwalls. Their 
music has a classy American feel 
to it, but their words identify 
them with a British songwriting 
tradition — among the highlights 
are "Real Girl" and "Sultans Of 
Swing.” They're shortly off on a 
British tour. 

• STEEL PULSE: London Ding¬ 
walls. Wednesday, January 11. No 
support. Entrance £1.50. Doors 
open 8.00; concert starts 11.00. 
Steel Pulse seem to have emerged 
as the leaders of the British 
reggae explosion, overtaking other 
such excellent bands as Aswad, 
Matumbi, Black Slate, and the 
Cimarons. Their emergence has 
partly been because of their own 
ability. A Birmingham band, they 
create warm, vital music, which 
has a strong visual dimension and 
does not contain endless paens to 
Jah which dominate so much 
Jamaican reggae. Instead they hit 
out at the Ku Klux Klan. 
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JOAN BAEZ, utmost consideration. 

We love you, Joanie 

ever encountered. — 
JOHANNA WEISS, 
Stradbroke Grove, Clay¬ 
hall, Ilford, Essex. 

I WOULD like to thank 
Joan Baez for the most 
wonderful set of con¬ 
certs ever performed at 
the Hammersmith Odeon. 
Her idea of putting 60 

people from the audience 
behind her to fill the vast 
expanse of stage was 
ingenious. Not only did 
it make for a more 
intimate atmosphere,' It 
gave 60 people a chance 
to be closer to her. 

I had the benefit of 
seeing the concerts from 
both angles, once in the 
front stalls and again 
directly behind. I enjoyed 
both concerts equally, 
for though Ms. Baez 
faced the majority of the 
audi.nce most of the 
time, she showed the 
utmost consideration to 
the comparatively few 
behind her. 

I would also like to 
thank the staff and man¬ 
agement of the Hammer¬ 
smith Odeon for being 
the most pleasant and 

( }H BROTHER! Time 
is passing us by but 

the gulf winds of vocal 
and musical excellence 
still shine like diamonds 
amid the rust of spunk 
rock, toytown-Tamia and 

pop glitter. 
Thank you, Joan Baez, 

for a memorable I .on don 
concert and for showing 
that talent is alive and 

well and living wherever 
your magical voice parts 
the sky. — COIJN BRIN¬ 
TON, Steele House, Har¬ 
wich, Essex. 

START THE NEW 
YEAR RIGHT. 
GET THIS SINGLE. 

OUT ON VIRGIN 
VS201 

STATUE OF LIBERTY/ 
HANG ON TO 
THE NIGHT 

ON TOUR 
JANUARY 
20th ENFIELD 
21st HITCHIN 
22nd CROYDON 
25th WOLVERHAMPTON 
26 th DONCASTER 
27th DUNDEE 
28 th GLASGOW 
FEBRUARY 
1st SHEFFIELD 
2nd LEEDS 
3rd EDINBURGH 
4th NEWCASTLE 
7th BRISTOL 
8th PLYMOUTH 
9th BARNSTAPLE 
10th LIVERPOOL 
14th PRESTON 
15th BRADFORD 
16th RUGBY 
17th BIRMINGHAM 
18th BIRMINGHAM 
20th CHELTENHAM 
21st CARDIFF 
22nd LONDON 
24th MANCHESTER 
25th TEESIDE 

Middlesex Polytechnic 
College of Education 
Greyhound 
Lafayette Club 
Outlook Club 
Technical College 
Queen Margaret Union 

Polytechnic 
Polytechnic 
University 
University 
Locarno 
Castaways 
Chequers 
Eric's 
Polytechnic 
University 
Town Hall 
Barbarellas 
Barbarei las 
Town Hall 
Top Rank 
Lyceum 
Umist 
Polytechnic Music for the 

common man 

Scandal of 
the Pistols communication create 

affair just as much as 

up to the listener to decide 

MICK ED-wave appears. 

result 
criticise music because of the 

Who dunnit to 

accepted as 
Rock has 

Boney M’s subject matter is 
their own affair. It is purely 

become a tyranny, which is 
precisely what 1 was rebell¬ 
ing against in the first place. 
— ROBERT BRALL, Devon-

WARDS, Markham Crescent, 
Dunstable, Bedfordshire. 

disregard its purpose: to be 
enjoyed in its final form. 

BIG QUESTION: Why are 
we not allowed to enjoy 

1) The aim of musicians is 
to sell their music, e.g. Yes 
and Boney M sell their music 
in exactly the same way. One 
is no commercially better or 
worse than the other. 

2) The aim of musicians is 

shire Road, Hatch 
Middlesex. 
0 LP WINNER. 

what we like 
same time be 
rock lovers? 

WE’RE reading with in¬ 
creasing regularity of 

the selling out by the new 
wave. Surely only the very 
young can be so naive as to 
believe that the artists’ only 
concern is for their music and 

I AM an ardent, faithful 
Pistols fan. so perhaps 

you can understand my exhil¬ 
aration when, while walking 
through Huddersfield, 1 saw 
a notice advertising a gig at 
Keighley that night. 
My friend and I travelled to 

Keighley to find that all the 
tickets had been sold the week 
before I was shattered by the 
disappointment, especially as 
the posters had gone up on 
the morning of the concert. 

I hope the Pistols’ manage¬ 
ment becomes aware of these 
difficulties they cause. — 
MICHAEL HOPKINS. Potter¬ 
dale Road, Harwood, Bolton. 

I certainly have! „ 
1 still do not see why the likes of Yes, Genesis, Pink Floyd 

or better musicians than Boney M. 

which he thinks is the most 
important. 

4) All music is the result 

with the public. It can be 
said that Boney M have more 
worth in the media. They 
didn’t hide themselves away 
for years and refuse to bring 
out singles so that the only 
way people could acquaint 
themselves with their music 
was via expensive albums. 

3) Whether music is good 
or bad no one can definitely 
judge; it is an entirely 
subjective experience. The 
Boney M fan, thus, has as 
much right to call Yes a load 
of rubbish as vice versa 
Every group can write about 
what they like. If Pink Floyd 
think that what is on "Dark 
Side Of The Moon" is the 
most necessary fun thing 
today, that is their own 

WITH the threat of a great many reproaches, I am going to perform an 
almost unprecedented feat. 

1 am going to defend the German-based, supposedly mass-produced, odious, trashy 
disco sound of Boney M. I am doing so because I am sick to death ef the rock elitism 
that almost everyone I know has been a victim of and has accepted without a thought. 

audience. 
The older generation has ex¬ 

perienced it all before, with 
rock, the protest movement, 
flower power, etc, etc, as in 
their respective times, all 
these forms were held in 
esteem, with the relevant art¬ 
ists being claimed as the new 
Messiah. 
We have seen them all sell 

out. and why should punk be 
any different? The lure of gold 
has been the major factor in 
polluting man’s ideals for cen¬ 
turies. most musicians are no 
different. 

Don’t get me wrong. I en¬ 
joy many of the new bands, 
even though the term new 
wave should be a concern for 
the Trades Description Coun¬ 
cil, as it’s the mid-Sixties re¬ 
packaged. 

It is refreshing to see a new 
generation of musicians, and 
it’s this emergence of new. 
younger talent which is so im¬ 
portant and will enhance the 
future of modem music. 

Accept the sell-out and en¬ 
joy the music while it lasts, 
because it may be another 
decade before the second new 

AN OPEN letter to the Who: 
Dear greatest rock ’n’ roll band in the world. »... 
I was at your recent unannounced gig at the Kliourn 

State. As a result I find myself writing this to plead with 
you not to make a film out of it, but to film a proper gig 
in front of REAL Who fans. Although you played great 
and tried to get the gig going, the whole place was sadly 
lacking in atmosphere and I would hate people to think 
that was representative of a regular Who gig. — I on y 
SAYERS, Fairway Avenue, Kingsbuiy, London. 

Win an album! Write to Mailbag, Melody Maker, 
24-34, Meymott Street, London SEI 9LU 
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<mzhen win the 
* * bubble burst? 
That was the oft-
repeated phrase on 
the lips of the Bay City 
Rollers over the past 
few yeans ... the 
much-feared bubble 
they knew would one 
day explode like gum 
all over their faces. 

Well, it seems to have 
gone that way in Britain. 
Their last album, "It's A 
Game,” caused only the 
mildest of flutters in 
Britain, while the single 
from it, “ The Way I Feel 
Tonight,” sank without 
trace. 
And yet paradoxically the 

music on the album marked 
the group's continued pro¬ 
gress on a higher musical 
plane. And as far as the 
rest of the world are 
concerned the Rollers still 
Rool. In Japan, the whole 
populace has gone Rolle«-
Crazy. 

It seems scarcely credible 
that it was only two years 
ago that the Rollers were 
causing riots the length and 
breadth of Britain. 
Remember their night of 

madness in Belfast back in 
January 1976? Since then, 
the British rock scene has 
undergone an upheaval. 
Punk Rock replaced Teeny 
Mania as the headline¬ 
grabbing force. 
The Rollers seem to have 

lost their hold on the young 
girls who have probably 
grown into young mums 
now trekking around the 
supermarkets with squalling 
infants named Eric, Derek 
and Alan in tow. If they 
listen to any music at all, 
it's probably more likely to 
be "Mull Of Kintyre.” while 
"Shangalang” gathers dust 
in the attic, scratched and, 
worn beyond recognition. 

‘But HAVE Roller fans 
entirely forgotten their 
erstwhile heroes? Just be¬ 
cause the band don't seem 
to be able to get hits here 
any more, does it mean the 

Rollercoasters 
Whatever happened to 
the Bay City Rollers? 
Chris Welch investigates 
screaming has to stop? 
When I walked with 

Roller guitarist Eric Faulk¬ 
ner through the streets of 
the West End recently be 
almost stopped the traffic. 
The fact that he was 
wearing a pair of sawn-off 
teans and was exposing 
lairy knees to the nation 
may have had something to 
do with it. 

Certainly there were 
piercing screams, and a 
small army of fans material¬ 
ised from nowhere to escort 
him to his waiting car. 
As girls shrieked "Eric!" 

and tugged at his baseball 
jersey it didn’t seem that 
the dread bubble had 'en¬ 
tirely collapsed. 

Earlier, Eric and Woody 
sat in their office, with its 
own recording studio tucked 
away in a Basement, and 
talked cheerfully about the 
new role of the Rollers. 
They both seemed re¬ 

markably unaffected by the 
gruelling times they have 
ensured as objects of hero 
worship, and Eric in parti¬ 
cular has blossomed as an 
eloquent speaker with a 
touch of dry humour. It’« 
all quite different from the 
group's image as innocent 
Scots bawbies. 

Eric, in fact, seemed 
quite unconcerned about the 
group's failures in England. 
“It's great in America and 
Japan. We were in the 
States in the summer. It’s 
hard work, but you've gat 

to go there and let the 
people see yer. We went to 
Mexico and Hawaii as well 
for a holiday." 

After the bedlam of the 
past few years. things 
seemed pretty quiet for 
them in England Had they 
deliberately let the bedlam 
die down? 

"Well, yeah ... you see, 
it's a matter of earnings 
and taxes. If we work here 
we have to pay 83 per cent 
tax. In America the top tax 
you pay is 62 per cent. But 
we still live in Scotland." 
Were they really ex¬ 

pecting the bubble to 
burst? 

"I expect us to go on to 
different things. We've 
always said, whenever any¬ 
body asked us about the 
hysteria, that it was impos¬ 
sible for it to go on 
forever. The kids will 
always find another band. 
There are always new 12-
and 13-year olds coming 
up. We find there are still 
a hard core of fans in 
Britain. 

“In America we started 
to crossover a bit and 
expand the music, like we 
did with ‘Dedication’, which 
was produced by Jimmy 
lenner. In the past we were 
very much a tool of the 
record companies, for pro¬ 
ducers and writers. Okay, it 
Save us a launching pad but 

: caused a lot of problems. 
It was a chicken-and-egg 
situation. It made us — but 

ERIC FAULKNER: ' We’ve always said it was 
impassible to go on lor ever.’ 

it stopped us getting some¬ 
where else. 
“We had a number one 

hit in America with 'Satur¬ 
day Night' which was 
written by Bill Martin and 
Phil Coulter. They just sent 
us another song — thanks. 
Bill! 

“That’s what annoys me 
about the British press. 
There’s very few British 
bands that can get a 
number one hit in America. 
Okay, if people hate us, at 
least let them admit we’ve 
done something hundreds of 
other British bands have 
never, ever done. We're not 
asking for favours, just 
some acceptance. 
“When American re¬ 

porters talk to us, they say 
‘They must be really proud 
of you in Britain.' And we 
say 'Nah, it's the exact 
opposite.' Because it is. We 
have a hard core of fans 
still with us aged around 
16-18 and if we did a 
concert here now, that’s the 
age group who would come. 
Tne younger ones have 
gone now. 
"The way we feel now is 

that there is a re-birth of 
interest in the band, cer¬ 
tainly abroad It will have 
to come through the album' 
if we want to be a name 
group still in six years' 
time. 

"We'd like to play a duh 
in England, a small club to 
play our songs and show 
people what we can do 
now. But there would either 
be a lot of screaming or a 
lot of people coming to 
sneer at us. We can go 
elsewhere and be ap¬ 
preciated; when we go to 
America we get great 
concert reviews and great 
album reviews. Maybe it’s 
because they didn't get 

exposed to us right at the 
beginning. 

"We're having a hassle 
with Arista about a Great¬ 
est Hits album. They want 
to put out 'Shangalang' and 
stuff which was recorded 
three years ago which 
Americans have not heard.” 

So the Greatest Hits 
album is just going out in 
America? 

“Er — it ain't going out 
anywhere! Och, it's just one 
of the problems we have to 
face." A spokesman for 
Arista in London said this 
week that the album had 
been “delayed“ and might 
be out after March 10 
Obviously the Rollers would 
rather it didn't, as their 
music has matured into the 
kind of songs reflected by 
the “It's A Game" album, 
favourably reviewed bv 
many pundits. 
So the band have had a 

few battles over the years? 
“Oh yeah There was a 

publishing fight too. There 
was a lot of money went 
missing ... but that’s all 
been fixed now. It’s really 
hard because all we wanna 
do is go and play and you 
keep on getting dragged 
into all these business 
problems. Then you've got 
taxes as well. 
“Our manager helps, sure, 

but he's got his hands full, 
and we like to keep an eye 
on things too. I want 
myself and the group to 
know exactly what's hap¬ 
pening. Because at the start 
we were riding the crest of 
the wave and it was just 
•Hey, I'm a pop star.' And 
then we grew up. 
"We just didn't expect 

anything to happen to us 
when we first signed. 
Nobody did. Oh yes, we 
renegotiated new deals. 
Fhat was kept quiet. That 
was a quiet war!" Eric 
laughed heartily. 
“We can handle things 

now. I went through a bad 
time about two years ago, 
but look . .. it's OUR band 
and we're gonna take it 
wherever we can. It may be 
less commercial and we 
may still be pawns in the 
game, but we've still got 
the Queen!" 

Get up and boogie 
category: 

£ 

Westland 

Address: 

Telephone number_ 

Name of person to contact_ 

Number 
in group 

Entry fee 
enclosed , 

USE BLOCK CAPITALS 
Group/Soloist name:. 

Post to: Melody Maker Rock/Folk Contest, 2Ja King’s 
Road, London SUJ 4RP (01 730 ?6?8). 

representatives of the MM, EMI and the 
students union. 
SOLOISTS must submit their entry in the 

form of a tape recording of a live performance, 
and from these recordings selections will be 
made for appearances at regional finals. 

Fill in the entry form and send it with the fee 
and stamped addressed envelope; the 
organisers will then send you full details of how 
and when to submit your taped entry. 

Entry fee is £1 per person (i.e. fee for a 
four-piece group is £4) , cheques to be made 
payable to Westland Associates. Entrants 
should also include a stamped addressed 
envelope. 
The contest is open to all amateur and semi-

pro bands and soloists. Closing date for entries 
is January 31, 1978. 

Soloists (Tape only)l I 
Cheque/Postal Order to be made out to 
Associates. 

THE 1978 MM Rock/Folk contest starts here. 
1 MM's annual exhaustive search for new 
talent throughout the country is getting 
underway again, and here's the chance for 
upcoming bands and soloists to launch 
themselves to glory. 

It's been an unprecedented year fcx 
burgeoning young bands, and, with the impetus 
of the new wave still in full flow, an exceptional 
standard of entrants is anticipated. 
The MM contest still provides one of the few 

opportunities for young talent to make its mark, 
and this year the prize list is better than ever. 

For the first time, prizes this year total £2,000 in 
cash and musical instrumente, £1,000 of that going 
to the winning band, who will get a place on the bill 
of the Reading Festival. 

The MM contest is the only genuine LIVE 
music competition for bands — amateur and 
semi-pro — and last year attracted a record 
entry of 800 bands and 300 soloists — a total 
of 5,500 musicians — and even more are 
expected this time. 

Past winners include Druid and Deaf School, 
and '77 winners Staa Marx are gaining a big 
following. 

The contest is sponsored by the Association 
of Musical Instruments Industries and EMI 
Records, and is organised in co-operation with 
student unions round the country. 

Area heats will take place during March and 
April in various regions: Scotland, the North 
East, the North West, the North, Midlands, 
South West, South East, and London. 

Regional finals will be held in May and early 
June in Leeds, Birmingham and London, with 
the National Final at the Roundhouse, London 
in June next year. 
At each area heat (full details to be 

announced later), the judging panel will include 

Please tick appropriate 

Groups (Amplified) □ 

Groups (Acoustic) □ 

I/We wish to enter the 1978 Melody Maker Rock/Folk 
Contest and enclose £1.00 entry fee per person 
entering and a stamped addressed envelope no 
smaller than 8” x 



Singles 
MELODY MAKER. Januaty 7. 1978—Page 15 

REVIEWED BY 

IAN BIRCH 

More The Tail End Of 77_ 
• MODERN LOVERS: “The 
Morning Of Our 
Llvea”/“Roadrunner (Thrice)” 
(Beserkley). Two cuts record¬ 
ed (with crystal ciarity) at 
our very own Hammersmith 
Odeon in London. It may 
surprise you that Beserkley 
is releasing another ML 
single when "Egyptian 
Reggae" is still high in the 
chart. Well, some foolhardy 
person from the publishing 
company gave the Beeb an 
exceptionally early advance 
copy. Kid Jensen nominated 
it his single of the week and 
so out it had to come. What 
are they like? Weeeeel . . 
plum disappointing. I loved 
the concerts but somehow 
the magic hasn’t transferred 
as magically as it should. 
"Lives” (a new number) is 
insubstantial and almost flat, 
even as Jonathan calls on 
Asa. Leroy and D. Sharpe to 
tell the heroine everything is 
all right. "It’s OK." Is the 
surreal playpen slipping? 
"Roadrunner” (not on the 
live album by the way) 
doesn't approach the great¬ 
ness of the other two 
versions. 
• GERMS: "Forming” (What 
Records?) Strange, novel and 
tantalising. From LA, they 
are two girls and two guys. 
Real democracy? The power 
lies in the feel of the whole 
Vocalist Bobby Pyn slurs 
fashionable word structures 
(e.g. " I the Emperor pro¬ 
claim /Ua the masters we 
rule the game/Inclination-
somethin' to dream 
on/Deprivation-we are sons”) 
over a textbook garage-band 
sound. Sparse, hard, unyield¬ 
ing and fuzzily remote. 
• DILS: “I Hate The Rich" 
(What Records?). Three-piece 

from Carlsbad, California, 
who have been variously 
described as "urine-stained 
communists" (by Kim 
Fowley) and "cultural terror¬ 
ists". They are also a 
(forgive the phrase) "political 
band.” Hysterically political, 
in fact, where bottled fury 
finds some source of release 
through the rock medium, if 
it's genuine (a big IF) then the 
scant tune (a sort of crude 
Clash) and infantile lyrics 
don't matter a great deal. 
• DWIGHT TWILLEY BAND: 
’Twilley Don’t Mind" (Arista 
Import). The American single 
(they're on Shelter here) title 
track from their 
latest/ second album and 
easily the best cut on that 
disappointing set. Along with 
the likes of Tom Petty and 
Cheap Trick, DTB have been 
touted as front-leaguers in 
Anglophile rock for the 
present day — Fifties fire in 
the late Seventies setting 
with rapier arrangements and 
melodic inventiveness. Their 
debut album. “Sincerely”, 
contained the classic “TV." 
and. while this isn't on a par, 
it's a robust and intelligent 

No Shamming 
Here Comes 1978 

SHAM 69: “Borstal Breakout” 
(Polydor). Their first on Poly-

dor and it’s superb. The promise is 
being fulfilled. As the needle falls, 
Igor’s screams rent the air. Jimmy 
Pursey’s manic sense of humour. 
Then Dave Parsons unleashes the 
riff that underscores the whole 
number, co-written, incidentally, 
by Jimmy and Dave. 

Like S. Pistol Steve Jones, the guitar 

sound is raw, furious and full-bodied. 
An instant connection that is both brand 
new and has been embedded in the brain 
for seemingly ages. Builds to chorus 
where the football chant is controlled 
in the mix and all the more effective for 
that. "There’s gonna be a Borstal break-
aht." To the end which collapses like a 
demolished building site with the noise 
of smashed glass. 

The flip carries another stage favourite, 
“Hey Little Rich Boy.” Good, yes. But not 
up to the A-side's standard. 

• STEVE MILLER BAND: 
"Swingtown" (Mercury). 
"The Book Of Dreams" 
coughs up another single. 
While the song itself is not 
much cop (but then his past 
catalogue calls for stratos¬ 
pheric standards), the Miller 
hallmark of ATMOSPHERE is 
untarnished. Gloriously rich 
washes of taut sound. 
• BACCARA: ‘‘Sorry, I'm A 

Lady ” (RCA). "Yes Sir. I Can 
Boogie" part 2. and in¬ 
escapably a monster smash 
. . . more’s the pity. They 
billow and coo like an 
amalgam of Page 3 titillation 
and Teaching English As A 
Foreign Language. 
And of course as prudish as 
Mrs Whitehouse. Asinine. 
• VALVES: "Tarzan Of The 
King's Road”/“Ain’t No Surf 

In Portobello" (Zoom). Scot¬ 
land champions the resur¬ 
gence of the smile? First the 
Rezillos and now the Valves 
with their second single on 
Bruce Findlay's label. "Surf" 
neatly sends up the Brian 
Wilson/Jan & Dean sandbox 
in the bedroom. "Tarzan” 
finds vocalist Dee competing 
for the Johnny Weismuller 
award for '78. 

• SATAN’S RATS: “Year Of 
The Rats" (DJM). Well, it is 
an improvement on their first 
single but that isn't saying a 
great deal. Rikki Sylvan (of 
Rikki Ahd The Last Days Of 
Earth fame) produces cleanly 
but the song is pretty lack¬ 
lustre. 

• MIRRORS: “Cure For 
Cancer"/“Nice Vice" (Light¬ 
ning). Makeshift and murky 
R&B riffing given some 
vaguely sleazy window-dress¬ 
ing. “White light in my 
eyes/ White heat in my 
brain” growls Gap' Lloyd in 
less than convincing manner. 
Leaves little or no impres¬ 
sion. 

• BILLY JOEL: "Just The 
Way You Are” (CBS). A cut 
from the lavishly praised 
album, "The Stranger ”, which 
I've not heard, and honestly 
the appetite has not been 
whetted by this slice. The 
Elton John comparison may 
be hack but it’s nonetheless 
inescapable. Joel’s phrasing 
and timbre are exceptionally 
close to the pudgy piano 
player. Still, giving him the 
benefit of the doubt, it's 
finely assembled. sympa¬ 
thetically performed and has 
the requisite sensitive in¬ 
telligence in the lyrics. Any 
more convinced? No, neither 

• BILL BRUFORD: “Feels 

Good To Me” (Poly-
dor). Celebrated drummer 
(formerly of Yes. Brand X. 
blah, blah) has come up with 
a chirpy and unquestionably 
stylish solo outing, which lies 
between jazz and rock. 
Fusion it was once called 
Accessible enough to be a 
possible chart contender 

• CORTINAS: “Defiant 
Pose"/“lndependence" (Step 
Forward). Their second and 
last for Step Forward before 
they move to Mama CBS. 
neither cuts nor captures the 
strength of their live act. "De¬ 
fiant Pose " burns along in 
what is now mainstream man¬ 
ner but " Independence ” 
glimmers with some more 
promise in its gritty R&B 

• DOLLY PARTON: "Here 
You Come Again" (RCA). A 
Barry Mann/Cynthia Weill 
song transformed into cross¬ 
over country pop — the 
furrow Doily is currently 
ploughing. An enormous hit 
in the States and there's no 
major reason why similar 
success shouldn't be enjoyed 
here. 

• ROSETTA STONE. “(If 
Paradise Is) Half As Nice” 
(Private Stock). The band 
formed by ex-Bay City Roller 
who by all accounts, are big 
in Japan When Andy Fair¬ 
weather-Lowe shrieked this 
out in 68/69 with Amen 
Comer, it had a definite 
strangled charm. In '78 Ros¬ 
etta Stone turn it into 
pubescent puppy-fat pop. 

• VANGELIS: "To The Un¬ 
known Man ” (RCA). Des 
perately stodgy ' atmospheric ' 
instrumental with military- per¬ 
cussion and twee melody. 

• SWEET: “Love Is Like 
Oxygen” (Polydor). How odd. 
Utterly forgettable song, ban¬ 
al words and lockjawed ar¬ 
rangement. 

and Desk Diary 
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Revolution 
in the studio 

ECORD companies 
pour out an end¬ 

less belch of commer¬ 
cial drivel. They are in¬ 
terested solely in cash 

"There are musicians who 
work, not for their careers, 
but because they are actu¬ 
ally interested in music. 
They do concerts, not to 
push their albums, but be¬ 
cause they actually give a 
damn about what goes into 
people's ears. 

"Rock In Opposition is 
made up of a few such 
Îroups; each is from a 
ifferent country, each in¬ 

dependent of the music 
industry, and each with a 
radical and uncompromising 
approach to music.” 
Who else but the trenchant 

Chris Cutler, drummer with 
Henry Cow and probably the 
most argumentative rock 
musician around? 
The subject under the 

microscope. Rock In Opposi¬ 
tion (RIO), so far includes 
five member bands: Univers 
Zero from Belgium, Stormy 
Six from Italy, Samia 
Mammas Manna from 
Sweden, Etron Fou Leloublan 
(which means Mad Shit) from 
France and our own Henry 
Cow (of whom Cutler says: 
"The only person who has 
covered the same kind of 
ground as they have is Frank 
Zappa and he was finished 
long ago. Henry Cow are still 
at it." So now you know.) 
Henry Cow have been "at 

it" for approximately nine 
years (eat your heart out. 
Virgin Records), playing most 
often on the Continent with 
bands like the above four, 
who range in style from the 
Dadaist freakery of Etron 
Fou Leloublan to the Barto-
kian Univers Zero. 

Whereas, however, HC’s 
somewhat epic way with 
words often leaves a lot to 
be desired — with the 
exception of those epigram¬ 
matic nuggets that pop up 
everywhere, like "Violence 
completes the partial mind" 
(quite so) — Stormy Six and 
Etron Fou Lelouban are in 
there fighting: Stormy Six by 
opting for folk-based ' protest ' 
songs, much the best medium 
for any kind of heavy message, 
and Etron Fou by more or 
less using lyrics as sound¬ 
effects. 
Stormy Six were “once 

almost a pop group and once 
almost a folk group." and 
their songs, though seemingly 
fearsomely annotated with all 
kinds of political references 
on the lyric sheet, are 
succinct and punchy — from 
trucking anthems to street¬ 
fighting men — though I 
could wish that the vocals 
were a little less light¬ 
opera ish. 

It's all so bee-yoo-tifuHy 
articulated in handsome Ita¬ 
lian tenors, and simply not 
dirty enough for their pur¬ 
poses; though it could well 
be that Iulian audiences 
have a different perspective 
on this. (I should add that 
English translations of the 
lyrics will be available with 
"Batelages” and 
"L’Apprendista"). 
On the other hand, 1 unre¬ 

servedly loved Etron Fou, 
right down to the dotty 
vocalists, Eulalie (a dead 
ringer for the Beatles' Maha¬ 
rishi) and Ferdinand, and 
really can't recommend them 
too highly. Try Marat-Sade 
for size, or some moments in 
"Trout Mask Replica"; they, 
in fact, claim Beefheart as a 
major influence, though I 
guess it’s more of a platonic 
relationship than anything. 
Hypnotic raga themes 

played on guitar and saxes 
underpin the cackling 
madness of guitar/bass 
strummed banjo-fashion 
across hilarious declamatory 
vocals end absurdly -rapid 
tempo changes from “Sur Le 
Pont D'Avignon”-type ditties 
through thunderous rock¬ 
steady rhythms to Kurt Weill 

ETRON FOU LELOUBLAN: "Batelages" (Gratte-Ciel 
2001). Ferdinand Richard (guitar, bass, vocals); Chris 
Chanet (saxes); Guigou "Samba Scout" Chenevier 
(percussion); Eulalie Ruynat (vocals). 
UNIVERS ZERO. "Univers Zero" (Sabam 1313). 
Michel Ber'ckmans (bassoon); Daniel Denis (percus¬ 
sion); Marcel Dufranc (violin); Christian Genet (elec¬ 
tric bass), Patrick Hanappier (violin, alto, cello); 
Emmanuel Nicaise (harmonium, spinet); Roger Trigaux 
(guitar); Produced by Eric Faes. 
STORMY SIX: "L’Apprendista" (L'Orchestra OLP 
10012). Carlo De Martini (violin, viola, mandolin, 
acoustic guitar, vocals); Franco Fabbri (vocals, acous¬ 
tic and electric guitars, vibes, xylophone); Umberto 
Fiori (vocals, acoustic guitar); Salvatore Garau 
(drums); Tommaso Leddi (mandolin, violin, acoustic 
and electric guitars, piano); Luca Piscicelli (bass, 
vocals); Pino Martini (bass); Renato Rivolta (saxes); 
Leo Dosso (bassoon); Bruno Fraimini (percussion). 
Gianfranco Gagliardi (keyboards); Cristina Pederiva 
(viola); Andrea Vicario (cello). Engineered by Giorgio 
Albani and produced by Stormy Six. 
SAMLA MAMMAS MANNA: "Gregory Allan Fitz¬ 
patrick's Snorungamas Symfoni " ( Musiknatet Wax¬ 
holm MNW 70 p). Coste Apetrea (guitar); Lasse 
Hollmer (piano); Hasse Bruniusson (drums); Lasse 
Krantz (bass); Kalle Eriksson (trumpet); Artan Wall 
ander (sax). Produced and conducted by Gregory 
Allan Fitzpatrick. 

pastiches. Even Robert Wyatt 
and/or Kevin Ayers vrould 
probably find it hard to keep 
up with such rumbling good 
humour. Never a dull 
moment. 
Which is more than can be 

said for Stormy Six's musical 
arrangements, which suffer 
from the same stuffy formal¬ 
ity as their vocals. Not that 
the outlook is limited: they 
are obsessed with contrast, 
so much so that the pace is 
jerky, and over-rehearsed. 
When they rock out, as on 

"Il Labirinto" and 
"L'Orchestra Dei Fischietti.” 
the rhythm section is super¬ 
bly taut, with propulsive use 
of echo. It's just a drag that 
they choose to chuck so 
much, so soon, into the 
melting-pot. 
Much the same can be said 

for Samrnla Mammas Manna 
on “Snorungamas Symfoni." 
who exchange fairground me¬ 
lodies for what sound like 
partisan marches with in¬ 
decent haste. Maybe they’re 
seeking out some mythical 
'common touch' in so many 
musical idioms, but the result 
is horribly bland and quite 
an insult in its own way. 
The only goodies to be 

salvaged from the musak are 
a crisp snare-drum solo, some 
loping guitar and the oc¬ 
casional trumpet peal. 

Univers Zero, however, are 
quite the blandest of the 
bunch, despite a promising 
array of instruments includ¬ 
ing a harmonium that 
achieves a gorgeous glass¬ 
harmonica tone. It’s little 
better than programmed 
music, with riffs stockpiled 
to build up a monotonous 
tension only occasionally in¬ 

terrupted by rambling dis¬ 
sonant chords. 

It certainly doesn’t do 
anything for me, but there 
may be those out there who 
thrill to this kind of sombre 
stuff. 

Investigate the first two, 
at least, for a genuinely 
committed experimentation 
with 'popular' forms; in 
relatively uncharted territory 
like this, sometimes the 
failures are as instructive as 
the successes. And . if that 
sounds morbid, well, the 
advent of these albums under 
the banner of Rock In 
Opposition is genuinely ex¬ 
citing in today's jaded old 
rock world. They stand alone, 
and that in itself deserves 
some kind of accolade. 

Available from Virgin and 
all good record stores. In 
case of difficulty, £3.40 each 
(inc p & p) from Rock In 
Opposition, 5 Silverthorne 
Road, London SW8. Tel: 622 
8834. — M.P. 

DON McLEAN: "Prime 
rime" (EMI). 

\M/ELL, there’s nothing 
▼ ▼ wrong with this album 

. . nothing, that is. which a 
total re-think, a new producer, 
a bomb under the string sec¬ 
tion, and eight new songs 
wouldn't put right. McLean’s 
first album with EMI follows 
an auspicious career with Uni¬ 
ted Artists, and by a consider¬ 
able margin establishes its 
position as his weakest offer¬ 
ing to date (and that includes 
his rather obscure indulgence 
“Playin' Favourite«"). 

His last studio album, 
"Homeless Brother,” expressed 

Short takes 
AUTOMATIC MAN: • •Visi¬ 

tors” (Island) Dull vocals, 
and a duller rhythm sec¬ 
tion bonk, bonk, bonk 
endlessly away. And lyrics 
Ktle on about the usual 

e subjects that obsess 
rock musicians, most of 
them Inaudible above the 
E neral racket of guitars, 

is and drums. 

CHET ATKINS: "Me And My 
Guitar ” (RCA). No sur¬ 
prises in this album, just 
some damn fine picking, 
featuring Mr Nashville on 
both electric and acoustic 
guitar. Tempos vary from 
the 'dazzling “Cascade” and 
pokey “Struttin' ”• to a 
sensitive reading of Don 
McLean’s “ Vincent ”, 
There’s a vocal on the title 
track that sounds like the 
guitar man himself, but the 
album carries no credit to 

this effect An album tor 
Ki tar fanatics and easy 

teners. 

FELA ANIKULAPO KUTI 
AND THE AFRIKA 70: 
“Up Side Down” (Decca). 
Fela Anikulapo Kuti is the 
pianist and horn player 
who produces endless 
albums of afro-beat. A 
little afro-beat goes a long 
way, but there are only 
two tunes on this album. 

INSTANT SUNSHINE: 
"Funny Name For A Band” 
(One-Up). Literary giant of 
Punch and one of the stars 
of Heavy Sausage, Miles 
Kington lends his talents 
as bass player par ex¬ 
cellence to the sound of 
Instant Sunshine. A thor¬ 
oughly English concept In 
the tradition of Flanders 
and Swann and the Western 

DON McLEAN: examining a world he previously refused to identify 
himself with. 

his alienation, a solitary be¬ 
wildered figure in a crazed 
world, identifying himself with 
the hobo. In succession this 
would seem to be his attempt 
to tentatively examine that 
world and come to grips with 
it, a world of caprice and am¬ 
bition, dominated by big busi¬ 
ness and brainwash advertis¬ 
ing. all serving the mighty 
ruler TELEVISION. 
Some of his more inventive 

lyrics parody and pillory that 
amusingly in "Prime Time” 
and “Color TV Blues” (“It’s 
easy to see right from the 
start/That what makes good 
money makes good art”) and 
particularly the latter is sar¬ 
donic enough to compare wnth 
his- best, while "Building My 
Body" has a wayward wry-
ness. / 

So, with those songs as a 
base, the album as a whole 
could conceivably have the 

colour and personality of 
"American Pie. It doesn’t be¬ 
cause of appalling production 
(John Peters is the guilty 
man) which not only fails to 
rear the most impact out of 
"Prime Time” (a song very 
much in the “American Pie ’ 
style and "Color TV Blues"), 
but gives us tracks of absolute 
dross like "South Of The Bor¬ 
der,” (either purely a filler or 
McLean had a brainstorm), the 
puerile "Jump," “The Pattern 
Is Broken" from the movie 
Fraternity Row which sounds 
like one of those television 
jingles Melman would seem to 
abhor 

There are several other 
songs of merit; "When Love 
Begins," "When A Good Thing 
Goes Bad.” and ’The Wrong 
Thing To Do” are all strong 
love songs which need either 
a much more low-key arrange¬ 
ment or should be left for 

And the oddest track of all, 
‘The Statue." which goes to 
prove McLean’s limitations as 
a ballad singer, and which I 
can only envisage being sung 
by Frank Sinatra. There are 
also a couple of banjo instru¬ 
mentals which are moderately 
uplifting .But this is not Don 
McLeans finest Nour. — CJ. 

DIRTY TRICKS: "Hit & 
Run" (Polydor). 

TWO of the tads bail from 
* Scotland and there is 
a touch of the Bay City 
Rollers about the cut of their 
jib. In other words, they’re 
into looking pretty, at least 
for album sleeve photo¬ 
graphy, but there the slmUar-

When Johnny Fraser-Binnie 

Brothers, the line-up also 
features Alan Maryon-
Davis, Peter Christie and 
David Barlow, who offer 
jolly, harmless ditties inter¬ 
laced with wry observa¬ 
tions on topics ranging 
from football to money. 

FRANKIE VAUGHAN: “ 100 
Golden Greats ” (Ronco). 
The great British TV view¬ 
ing public has been bom¬ 
barded with more adverts 
for this record than it was 
by Hitler's V2 rockets. It’s 
the biggest of the recent 
pushes, but its appeal really 
depends on whether you like 
Vaughan and schmaltz or 
mot. If he’s your man you 
couldn't do better than 
Send a fiver on this double 
lum of well-segmented 

songs, which include hits 
of the last four decades. 

love songs, down memory 
lane and, natch, Vaughan’s 
hits. 

LOVE AND KISSES: “Love 
And Kisses '■ (Barclay). 
Three girl singers — two 
Playboy bunnies plus a 
dancer (Danskl and Hutch?) 
— come up with another of 
those long, tedious disco 
albums. Wah wah guitar, 
strings, thumping drums 
and ecstatic moaning are 
just some of the ingredients 
on the two bump ’n’ grind 
tracks. For mindless foot-
stompers only. 

LYNCH AND LAWSON: "The 
First ” (Jet). Nashville-
recorded album of country¬ 
rock numbers performed by 
two English guys with plea¬ 
sant harmonies but little 
else. Producers Bill Justls 
and Boudleaux Bryant have 

track records second to 
none, but they’re going to 
miss success with this duo. 
It's a competent collection, 
professionally executed all 
round, but It’s clinical and 
soulless. They need more 
rough edges and a little 
more feeling. 

RORY BLOCK: “ Intoxica¬ 
tion ” (Chrysalis). Before 
you jump to the wrong 
conclusion, Rory is a girl, 
and Is blessed with a strong 
bluesy voice, for which 
she's chosen suitable 
material. It’s a cut above 
the usual British-produced 
MOR soul-albums, but 
Rory's success will ulti¬ 
mately be Blocked by the 
similar, superior American 
product of the likes of 
Aretha, Natalie Cole and 
Bonnie Raitt. Nevertheless, 
well worth a spin. 

(guitar), and Kenny Stewart 
(vocals) came South to meet 
up with Terry Horbury (bass) 
and Andy Beirne (drums), 
they decided on a policy of 
no-bolds-barred heavy-rock 
making. So from the first 
few bars of the title track, 
and well into “Get Out On 
The Street," we are into 
standard heavy rocking. 

Lots of post-Robert Plant 
screaming. shuffle beets, 
grumbling guitar riffs and 
general boshing and yelling. 

I like a bit of bashing and 
yelling myself, and when the 
neighbours are out I often 
set up a kit of rusty drums, 
a megaphone and box of 
detonators and kick up a 
fearful hullabaloo for several 
hours, yelHng until blue in 
the face and smashing the 
drums until plaster falls from 
the ceiling. 

All this is rounded off with 
a series of devastating but 
controlled explosions, some 
dry ice and a blaze of laser 
beams. Very satisfying but a 
bit rough on the people next-
door-but-one. 

So here are Dirty Tricks 
enjoying THEMSELVES in 
time-honoured fashion. Good 
luck to 'em, and whether 
they will be rich and famous 
I can no longer predict. I'm 
still recovering from seeing 
the Worst, a fine punk rock 
band from Manchester. 

After them all attempts at 
rock music criticism becomes 
meaningless Anything good 
on the box tonight? — C.W. 

BILLY CONNOLLY: 
"Raw Meat For The Bal¬ 
cony" (Polydor)_ 

ALTHOUGH Billy Con¬ 
nolly's new album offers 

no radical alternative to the 
format established by its pre¬ 
decessors, there is enough 
material here that is genuine¬ 
ly amusing and. occasionally, 
quite hilarious to justify in¬ 
vestment. 
And this despite the utterly 

abject Martin/Coulter item. 
" Isn't It A Shame.” that 
opens the record and has 
Connolly sounding like a 
sober Frankie Miller (quite 
a feat in itself), grunting his 
way through Scotland’s entry 
for the next Eurovision Song 
Contest 

It’s a measure, then, of 
Connolly's talent that he sur¬ 
vives this introduction and 
creates over the remaining 
inches of vinyl what might 
yet prove to be his most en¬ 
during recorded work. I'm a 
fool for his humour, anyway, 
but he really is in the most 
irresistible fotn. 
"Raw Meat For The Bal¬ 

cony" (an inspired title), con¬ 
tains some of the funniest 
material he's recorded since 
the vintage "Solo Perform¬ 
ance”- album for Translantic 
(which, of course, included 
the classic. "The Crucifixion"). 

"Have You Ever Thought 
About Being A Pervert," 
"Scottish Fighting Man ” and 
" The Death Of Robin Hood ” 
ail find Connolly furiously 
creating absurd and hilarious 
scenarios, improvising madly 
around his themes and strik¬ 
ing off at the most madcap 
tangents (as much to his 
own amusement as ours) 

His songs, too, are better 
here than in most of his re¬ 
cent recordings. "John Stone¬ 
house Went Swimming" is 
particularly pertinent, while 
'Two Little Boys In Blue" 
(which is introduced as being 
"about the police — and 
their astonishing ability to lie 
in court"), should endear him 
not at all to the constabulary 
(it’s prefaced, incidentally, by 
an improvised burst of lunacy 
entitled “Ghandi's Revenge.” 
a discourse on the after-effects 
of curry: "they don’t tell 
youse that it’s twice as hot 
on the way oot . . . ”). 
As ever, much of the more 

hilarious material comes from 
his handling of hecklers — 
the album was recorded at 
London's Rainbow, inciden¬ 
tally — and his frequently 
devastating one-hners. "I don’t 
suppose,” he asks one persist¬ 
ent heckler, "by any chance 
your mouth bleeds every 28 
days?” 
Then again: "One more 

crack like that an’ youse'll 
be oot on yer arse. Doan let 
the hen fool youse. I’m no 
hippie. I like violence." Best 
of all, though, is his comment 
on the English music busi¬ 
ness. "Who else," he asks 
"would've thought of starting 
the Second World War to push 
Vera Lynn’s new record? — 
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Albums 
'T'HE finest song I’ve 
* ever heard about 
music — in that it des¬ 
cribes what effect it has 
on me (and I’m sure 
most of you reading 
this, too) — can be 
found on Gil Scott-
Heron’s early (and over¬ 
looked) album “ Pieces 
Of A Man.” 

That song is “ Lady Day 
And John Coltrane,” and 
while at the time I first 
heard it I didn’t know — 
or care — much about 
either of them, the names 
can be changed to any 
musician that fits. “ Ever 
feel that somehow, some¬ 
where you lost your way/ 
And if you don’t get help 
Quick you won’t make it 
through the day/Could you 
call on Lady Day? Could 
you call on John Coltrane?/ 
’Cos they’ll wash your 
troubles away,” sings Gil. 
You know what he means. 
Those lyrics couldn't be 

applied to Scott-Heron him¬ 
self — and I don't suppose 
he'd want that — for this 
poet-tumed-musician believes 
in using music as a platform 
for his political (revolution¬ 
ary) beliefs, as exemplified 
by his raps, and powerful 
condemnations of the ills of 
society — his portrait of the 
hopeless existence of a 
junkie, "Home Is Where The 
Hatred Is,” haunts to this 
day. 

Aside from his powerful 
writing, the ace card in his 
pack has always been key¬ 
boards player Brian Jackson, 
who rarely fails to come up 
with a hypnotic melody to 
turn what could have been 
diatribe into compelling 
music. Thus the most unlikely 
hit single of the last few 
years. ‘Johannesburg". 

That combination — now 
sharing equal billing, which is 
how it should be — is on 
dynamite form on "Bridges". 
Scott-Heron nails his colours 
to the mast in the sleeve¬ 
note, in which he outlines his 
political beliefs: "There is a 
revolution going on in the 
world. We are very much a 
part of it . The key to our 
progress lies within our 
ability to support alliances 
between ourselves and Third 
World people. The support 
begins here . .” 

His uncompromising state¬ 
ment is not really what 
"Bridges- is all about, how¬ 
ever. It's a " collection of 
songs/ ideas that reflect the 
many facets of musicians 
moving on the road . ..” But 
before you groan, let me say 
that Gil's thoughts turn to 
more profound subjects than 
the average rock 'n' roller on 
tour for the rest of his life. 
“We Almost Lost Detroit,” 
for example, is a follow-up to 
"South Carolina (Barnwell)" 
on "From South Africa To 
South Carolina”, in that it 
reflects his deep concern 
with the dangers of nuclear 
power stations; "Tuskogee 
626" is" a short, almost 
acapella, condemnation of 
scientific experimentation on 

Revolution 
on the road 

With Huey Louis on can. 

usually misses his various 

involved 
for coast-to-
once. 

trivial Thia 
unnecessary album that can¬ 
nibalises 
history and demeans it utter-

Up with quality. 
Down with price 

The 

West 

how 
their 

"School’s Out' 
performances 

but the 
without 

Better 
Soho. 

calypso, funk and afro, but 
without adequately conveying 
their spirit. 
The same criticism can be 

levelled at “Message Man", 
his first album for Ice. a 

marks. 
So the margins 

than hanging around 
lads. 

GIL SCOTT-HERON: poet-turned musician who uses music 
to communicate his revolutionary ideas. 

far and 
too, he 

the Americas 
coast TV at 

exception, drab and without 
life. 
The band, which is led by 

the old firm of Wagner and 

With a new sleeve and 
a bit of American marketing 
this could be an album smash 
in the States, forcing Fleet¬ 
wood Mac and Peter Framp¬ 
ton to flee the country. 

interpretative net 
wide; once again. 

motherland. 
Grant's version of his own 

song, in contrast, never takes 
off in like fashion, and whiles 
away most of its 12 minutes 
in a sedate display of drums 
'n' bass trickiness. Another 
album like this one and Eddy 
Grant will have to face the 
fact that he's a jack-of-all-
trades but master of none. — 

CLOVER: "Unavailable’’ 
(Vertigo) . 

ALICE COOPER: "The 
Alice Cooper Show " 
(Warner Bros). 

EDDY GRANT: "Mess¬ 
age Man” (Ice) 

in no doubt about 
Kaylan felt about 

London-based company 
deal primarily with 
Indian output. 

That track ought to be 
compulsory for every musi¬ 
cian. The whole album is 
compulsory for everyone who 
likes immaculately-performed, 
intelligent music.— M.O. 

lead vocals (they call for him 
a lot at dosing time) and 
John McFee on biting lead 
guitar, not to mention the 
brisk Micky Shine on drums, 
they are instrumentally 
strong yet take care to polish 
their vocal harmonies to give 
a choral effect on fine tunes 
like "Streets Of London." 

Recorded down at Rock¬ 
field in Wales, the band have 
tremendous potential and 
style. If they sound this good 
live they should be off to 

Alice Cooper's 

OADLY, this shoddy com-
pilation of live tapes 

from unidentified concerts 
throughout the Western 
hemisphere is no more than a 
hack exploitation of Alice's 
former glories. 

Once again Grant is in 
almost total creative com¬ 
mand, and he spreads his 

are small, but they're notice¬ 
able nevertheless and un¬ 
doubtedly serve to lessen the 
impact of Grant's often 
politicopolemical lyrics. ' 
"Hello Africa” typifies the 
problem. 
When recorded by the 

Kaylan funk/calypso band, it 
bulged with dynamism, cal-
ypsoing from rhythmic peak 
to rhythmic peak on its way 
to a glorious climax. It was 
sheer carnival, and left you 

PITY about the rotten 
cover and unreadable 

sleevenotes. They all serve to 
conceal a good group and a 
fine, enjoyable album. What 
clot would print the group's 
name backwards on what is 
presumably their debut 
album? And then print all 
information in green and 
orange ink below a photo¬ 
graph that looks like an early 
19th-century experiment in 
wet plate. Tchah! 

But cast an ear to this 
selection of crisp, musical 
performances that range in 
style from hard-hitting soul. -
as on "Take Another Look.” 
or the jolly country feel of 
"Love Love.” 
Can one group encompass 

such varied styles with such 
convincing agility? They sure 

T'HE Equals, that goodtime 
1 pop group which first 
brought Eddy Grant to our 
attention in the late Sixties, 
are now an occasional studio 
band only. 

Their last album, "Born 
Ya." was virtually a Grant 
solo enterprise; he produced 
and wrote it» sung lead, and 
claimed the lion's share of 
the instrumental duties. 
As a work that attempted 

to pan across most of black 
music's range of expression, 
it was less than a complete 
success. Too often it repro¬ 
duced the forms of reggae. 

Hunter on guitars, knocks 
out the riffs with cursory 
abandon, rarely achieving the 
kind of power demanded and 
desperately missed. "Eigh¬ 
teen" is a particularly un¬ 
fortunate casualty of the 
lethargy and indifference that 
colours the album: little of 
the original's flash and pa¬ 
nache is available here, in a 
version that stumbles toward 
disintegration. ♦ 

"Only Women Bleed" is 
dispatched with a similarly 
casual arrangement that veers 
toward blundering melo¬ 
drama. The venture is not 
helped, either, by the produc¬ 
tion (attributed to Bob Ezrin 
and Brian Christian): for the 
most part the band sounds as 
if it was recorded in an 
empty warehouse on a 
Sunday night when they 
would all have preferred to 
have been at home with the 
wife and kids. 

Alice, too, sounds despe¬ 
rately remote and dis¬ 
interested in the whole affair. 
He screeches through the 
various songs as if he can 
barely wait to complete the 
concert and nip back to the 
hotel to settle down in front 
of the late night movies with 
a case of chilled Bud. 

prisoners in jail; and "95 
South (All Of The Places 
We've Been)" returns to the 
subject closest to his heart: 
radical prejudice and oppres-

Nearest, perhaps, to the 
views expressed in the 
sleevenote is “Delta Man 
(Where I'm Cornin' From)”, 
which floats along on a 
typically rich Brian Jackson 
keyboard riff and concludes 
with “Put a little revolution 
in your life/And you'll un¬ 
derstand where I'm coming 
from". 

Excellent as these songs 
are, though, the real peach is 
the album's opener: " Hello 
Sunday! Hello Road!", about 
a band on tour. Surely I 
can't be alone in being 
heartily sick of hearing 
musicians whining and moan¬ 
ing, in songs or in inter¬ 
views, about how tough it is 
on the road, how much they 
bate it, how they wouldn't do 
it if it weren't for the money 
etc etc? Well, here’s some¬ 
body who actually enjoys it! 
"'Lord, well what would my 
Grandma say/To see me out 
there lovin' music/So much 
that I live this way “ he 
sings. And later: “But it's 
sho' 'nuff good bein' with the 
brothers/Carry good news 

EMI XI000 cassettes are superferric. 
Really high quality. And now Btxxs are offering them at 
under half recommended price, less than the cost of most 
standard ferric tape. It’s enough to make an enthusiast of you. 
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Now hear 
this... 
EDDIE PREVOST BAND: 
" Now Here This Then." 
Now; Here; This; Then. 
(Spotlite SPJ 505.) 
Prevost (drums). Gerry 

Gold (trumpet, flugel), 
Geoff Hawkins (tenor). 
Marcio Mattos (bass). 
ICA Theatre. London; 
September 5. 1976. 

THERE is a moment, 
halfway through 

the first side of “Now 
Here This Then," when 
Eddie Prevost’s quartet 
comes alive in the way 
that all “free” bands 
attempt and few regu¬ 
larly achieve. 

It begins during a brief 
solo by Marcio Mattos, 
where the bassist brings off 
— through a combination 
of arco and plucking tech¬ 
niques — some of the sud¬ 
den, allusive interval leaps 
associated with Evan 
Parker. 

This is a feat in itself, but 
when flugel and tenor muscle 
in with low moans (like a pair 
of marauding Heinkels), 
Prevost sets up a loose, roll¬ 
ing metre-less rhythm, and 

Mattos switches to bowed 
figures with the texture of a 
baritone sax, something 
special occurs in the way. of 
group improvisation. 
Not all of the LP is as 

distinguished as that remark¬ 
able segment. Parts of the 
music genuflect to Ornette, 
others refer to the Ayler 
brothers at their wildest. 
Luckily, such energy is well-
directed, transmuted into real 
power. 

Gold and Hawkins play 
hard and loud, oftimes work¬ 
ing as a real team. The trum¬ 
peter doesn’t try to play too 
many notes and gets a big, 
growly sound, matched by the 
tenorist's worthwhile distilla¬ 
tion of Trane. Shepp, and 
Parker (Evan). Mattos has a 
strength that puts me in mind 
of where Jimmy Garrison 
might have ventured, had he 
lived: his introduction to the 
second side is awesome. 

Prevost is, with John 
Stevens, the most passionate 
of British drummers. Even 
when “time" isn’t a com¬ 
ponent of the music he seems 
to swing like mad, and his 
solo midway through ’’Now" 
opens with one of the finest 
rhythmic balancing-acts since 
Elvin was in his prime. 
This is a fiery, earthy, hon¬ 

est album, the complete oppo¬ 
site (for those who wondered) 
of Prevost’s more cerebral 
investigations with AMM, and 
at times it reaches moments 
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GRAHAM COLLIER: a shamble of misplaced beats. 

of turbulent loveliness. It 
deserves the widest possible 
exposure. — R.W. 

GRAHAM COLLIER 

GRAHAM COLLIER MUSIC: 
“Naw Conditions”. Introduc-

Ona Eight 

Ito). 

Coillar (bass). 

Mika 
Mitchell 
Webb 

Nettlebed. Oxfordshire i 
duced by Graham Collier. 

(gutter) Malcolm 

GRAHAM has a “new" 
idea about writing for 

jazz on this album in which 
he asks various soloists to 
combine written passages 
with their improvisations. 
Thus we hear Harry Beckett, 
Pete Duncan and Henry 
Lowther blowing together 
over the rhythm section. 
The idea could work, and 

indeed it has before, when 
Charles Mingus got his front 
line to blow shoulder-to-
shoulder mixes of written 
and improvised parts. Except 
the Mingus men had the 
advantage of a bit of soul 
and humour in their work. 
The trouble with much 

European jazz is it sounds 
thoroughly miserable and in¬ 
stead of becoming a source 
of uplift (which is what black 
American music is all about, 
the blues included), becomes 
instead a source of intro¬ 
spection and gloom. 
That is not to say this 

album is devoid of good 
playing or interesting ideas. 

The role of a jazz composer 
. is a thankless one. especially 
for a struggling British jazz 
composer who can only cry 
all the way FROM the bank 
when the critics are less than 
enthusiastic. 

While I’m not happy about 
the three trumpets (if only 
they’d play a RIFF!), and the 
four-minute introduction is a 
bit of a killer (cries of “get 
on wiv’ it” from the gallery), 
Mike Page on alto swiftly 
salvages things with his fine, 
soulful and romantic alto solo 
on Part Three. 

John Mitchell has fun 
tapping on his skulls and 
Austrian cowbells on Part 
Four and the effect is of a 
herd of Alpine cattle tip¬ 
toeing nervously through a 
plumber's bedroom on a 
warm July morning. 

Roger Dean's delicate piano 
traceries build a feeling of 
space and mystery which is 
rather at odds with John's 
ferretting about in his traps 
case until he pulls out a 
complete set of vibes and 
adds a few telling notes. 
- Matters instantly improve 
on side two with a rousing 
drum solo from John Webb 
which should have launched 
side one, and would thus 
have created a much more 
receptive atmosphere for po¬ 
tential listeners. Unfortunate¬ 
ly the saxes start tuning up 
in the background, thus 
cocking up John's solo. A 
firm producer would have 
shown them the door or at 
least discreetly faded them 
out. The brass men insist on 
sounding like a Salvation 
Army band in the last stages 
of freezing to death. 
Two soprano saxes bleating 

together do not sound more 
effective than one. Far better 

to let one man have his head 
uninterrupted, and that really 
sums up the major fault of 
this otherwise worthy at¬ 
tempt at a musical statement. 
While one loathes to halt 

the search for new ideas and 
concepts, there is no sense in 
ditching perfectly valid ones 
along the way. There's noth¬ 
ing wrong with playing 
unison, with editing, with re¬ 
arranging ideas that «don’t 
happen, with bringing a 
stronger sense of direction to 
proceedings. 
The remaining solos by Ed 

Speight on guitar, and Mal¬ 
colm Griffiths (trombone) are 
excellent, the trombone work 
in particular displaying as¬ 
tounding technique. What one 
misses in Graham's use of 

these fine soloists are mean¬ 
ingful ensemble passages, rich 
tonal colours, some resem¬ 
blance of melodic themes, or 
any kind of feeling for 
orchestral jazz. 

Only the bars of Ellington-
ish grandeur behind Mal¬ 
colm’s trombone climax, 
which recalls a section from 
“The Harlem Suite." begin 
to show potential. 

“ Finale " is a shamble 
of misplaced beats and inane 
trumpetings. Everybody con¬ 
cerned is capable of making 
a great album. This, I'm 
afraid, is not it. — C.W. 

WILLEM BREUKER 

WILLEM BREUKER KOLLEK 
TIEF: Tht European 

Scene”. Overture La Plagíete 
Steaming: Luiarmuziek: Logi¬ 
cal: PLO Marach. Trauermusik 
Aus Keetie Tippel: Szenen-
wechsel-Muslk Aus La 

'SXJ., (clarinets, saxes). 
Boy Raaymakers (trumpet). 

Wolff (horn), Ronald Snijders 
(flute )• Bob Driessen (olto), 
Maorton Von Norden (tenor). 

(drums). Donaueschingen. W. 
Germany. October 9. 1975. 

THERE is no band on 
1 earth like the Kollek-

tief. Willem Breuker has 
achieved what Archie Shepp 
only hinted at on “ E*ortrait 
Of Robert Thompson”: he has 
returned jazz to its partial 
roots in European marching 
music, with complete success. 

This is an exhilarating 
sound. The orchestra drives 
with shattering precision and 
powers through a selection of 
his compositions, most of 
which sound like a collision 
between an American college 
band playing Sousa and a 
bunch of Charlie Haden's pals 
playing Hanns Eisler. 

Unlike the last Kollektief 
album I heard. “Live In 
Berlin", there are no 
moments of palpable humour 
to rival "Our Day Will 
Come." although " Trauer-
fusik " makes a succulently 
doomy, Wagnerian change of 
pace. 
The solos are marvellously 

handled, notably Raaymakers' 

trumpet on "Logical" (begin¬ 
ning with suave Milesisms. 
moving into Don Ayler's 
territory) and Breuker's bass 
clarinet on "Riette". Verdur¬ 
men, a masterful per¬ 
cussionist with perfect con¬ 
trol of that flam and the para¬ 
diddle. gets a wittv outing on 
" Luiermusik." 

Just one personal reserva 
tion. This music is political; 
it is used to politicise "the 
people". It sounds to me 
much like the military music 
so beloved of all fascist and 
totalitarian regimes through 
the ages. Is that the way to 
go about it? — R.W. 

in brief 
Tommy whit tle: 

“Jigsaw” (Alama AJ 
4501). Whittle has been one 
of the most consistent of our 
tenormen these many years 
— an album of his 1953-54 
recordings is out on Esquire, 
and there is another set 
floating around — and it is 
good to see him getting a 
share of the vinyl. His 
playing, lean-toned and lithe 
and always showing a sober 
regard for the melodic possi¬ 
bilities of a theme, is 
captured at what must surely 
be its best on this sensible, 
often lyrical and quietly 
impressive album. The melod¬ 
ic improviser is heard on 
“The Way We Were” (played 
in G-flat with clarity and 
restraint), Carlos Jobim’s 
"Children's Games” and 
“Triste," "Reflections” and 
“You've Changed," and the 
fast-moving waller on both 
takes of the title tune and 
the relaxed “So Do It.” The 
rest of the quartet are John 
Horler, a fleet piano player, 
Lennie Bush on bass and 
Bobby Orr, drums, who 
match Whittle’s mood and 
approach well enough. And 
the orthodox tenor and three 
rhythm sound is relieved on 
five tracks by the presence 
of some unobtrusive syn¬ 
thesizer played by Sean 
Whittle — son of Tom — 
who creates a nice flutey 
sort of noise on “Jigsaw” 
number two. The LP is a 
pleasant reminder of the 
class of this still under¬ 
estimated saxophonist. — 

radio jazz 
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C’O WHERE are we, as our 
music lurches with un¬ 

certainty towards the Eighties? 
The innocent charm of the 
Fifties remains intact, for sure. 
The Sixties seem deader than 
ever, even though the influence 
of that golden decade is enor¬ 
mous. 
The Seventies have been creatively 

largely dormant, or at best repeti¬ 
tive. The better new names are going 
to endure, as in all endeavours, while 
the talents whom we knew, all 
along, should make it, are coming 
through. Good old boys like Randy 
Newman, for example. Bob Dylan and 
Bruce Springsteen will always be 
around . . . but they’ve been pushing 
our patience. 

It's only right that the chronic state 
of the British environment should have 
provoked the punk bands into their state 
of semi-articulacy. If the music was 
stronger, and they had not confused 
energy with music, we might have lift¬ 
off. 

But no, 1977 should be remembered as 
the year rock fought a bitter fight to 
retain its literacy Save such accepted 
rare gems as Joni Mitchell, Steely Dan 
and Joan Armatrading and Tom Robin¬ 
son. it has been a moribund time, re¬ 
cently, for statuesque talents to come 
forth and demand the attention of those 
who demand from songs a combination 
of lyrical strength and irresistible musi¬ 
cal dynamics. 

If you are still with me, allow me to 
introduce the brightest spark on the 
current musical horizon. His name is 
Billy Joel, a 28-year-old from Long 
Island, New York. 

His work has been scarcely noted in 
Britain. But before 1978 is out, he ought 
to be accepted as a titanic talent, cap¬ 
able of comparison with any one solo 
talent to have emerged in popular music 
in the last ten years. 

Articulate? Yes. Plenty to say, with¬ 
out sounding contrived? Certainly. Good 
topics for nis songs? Aplenty. Strong 
melodies? Incredibly. High on musician¬ 
ship? Absolutely. An intelligent sense of 
history in his work? All the time. Con¬ 
vincing vocals? Sings like a dream. What 
does he play? Piano — brilliantly. 

To compare any singer-songwriter with 
Bob Dylan is. as far as I'm concerned, 
absolute heresy. But this much has to 
be admitted, after studying his five 
albums and seeing Billy Joel twice dur¬ 
ing his recent American concert tour: 
not since dear old Dylan and then 
Springsteen did it to all of us who care, 
has an artist got so near to prodding 
that rarely-disturbed nerve between head 
and stomach, to which all good musi¬ 
cians should aspire. I'm talking of the 
heart. 
The nearest parallel is John Lennon: 

Joel has a similar density, and that 
healthv wrath, angst, restlessness that 
embodies the true spirit of rock 'n' roll 
He thinks rather like Lennon, too. and 
you know that can't be bad. 
Summing up: Billy Joel writes lyrics 

of such astounding observation, weds 
them to beautiful hook-lines that won't 
leave your subconscious for days or 
weeks, and rams them home with eco-

Ray Coleman reports from America on 
one of the best singer-songwriters to 
emerge in years. Pictures: Mike Rutland 
nomical arrangements that are the hall¬ 
mark of great performances. 
He takes, as his writing canvas, the 

state of America today; tne loner, the 
poseur; the angry young man; the lover; 
the teeming city; the kid on the block, 
and abstracts such as the New York 
State Of Mind, in a song which so many 
understand even though he doesn't spell 
it out. 
He has chosen his subjects cunningly. 

In the early Sixties, remember. Bob 
Dylan had more dramatic inspirations 
from which to draw:— the Cuban mis¬ 
sile crisis and the threat of nuclear war; 
the deepening mistrust of national 
leaders and politicians, and the new pro¬ 
test of a gradually liberating youth cul¬ 
ture. 

Today, the American reality for Billy 
Joel in his tortuous writing is centred 
on the post-Watergate, post-Vietnam de¬ 
pression manifested in utter disillusion¬ 
ment among the young. 
Thus he deals with the uncertainty of 

the middle classes; the problems of 
divorced couples, numerically rising; the 
bitterness of those taught religion but 
who later question it; the acceptance 
and abuse of drugs among people too 
young to know how to handle them. 

Not new themes, I hear you say. True. 
But what's always new, always impres¬ 
sive, is that unusual musician who can 
write the song down, make it sound real 
and honest, touch that spine-tingling 
nerve, and compose a melody that carries 
it. Joel learned his craft the hard way, 
and today is all set to catapult those 
songs into our consciousness. 

It couldn't happen to a more unlikely 
or more prickly character. 

" J DONT like to write mushy love 
< songs because love isn't like that. 

Eighty per cent of love might be mushy, 
but then there's 20 per cent that's just 
a stab in the guts. That's the part that 
interests me most. Look, I like sticking 
the knife in, because that's what love’s 
really like.” 
We were talking in his room at the 

soul-less Holiday Inn. Philadelphia. He's 
suspicious at first, on guard and defen¬ 
sive — shades, perhaps, of his days as 
a greaser, a punk, in the Long Island 
area of Hicksville where he grew up. 
As the conversation develops, he con¬ 

fesses that he was once an active welter¬ 
weight boxer. He was doing well, but 
as a pianist who had to safeguard his 
hands, he ran into a clash of interests. 

His fingers were getting bashed and 
piano playing was becoming increasingly 
distant. He chose music " against get¬ 
ting beaten up." 

Yet he still has the face, and the 
physical posture, of a fighter. Two nights 
previously, at a college concert at Tren¬ 
ton, New Jersey, he had strutted to the 
piano and attacked the routine — well, 
now we know his history, it's easy to 

say-pugilistically. 
He grabbed hold of the audience by 

the throat and did not let go. But to 
confuse his three years as a fighter 
with the insensitivity that automatically 
is linked with that sport would be an 
error. 
With a voice that's a curiously Seven¬ 

ties blend of early Fifties/Sixties teen 
heroes like Tony Orlando. Bobby Rydell 
and Johnny Tillotson, he injects his 
innate knowledge of jazz phrasing, a-4a 
Mel Torme, into songs like this: 

SUMMER. HIGHLAND FALLS 
They say that these are not the best 

of times 
But they're the only times I've ever 
known 

And I believe there is a time for 
meditation 

In cathedrals of our own; 
Now I have seen that sad surrender 

in my lover's eyes 
And I can only stand apart and 

sympathise 
For we are always what our situations 
hand us 

It's either sadness or euphoria 

And so we argue and we compromise 
and realise 

That nothing's ever changed. 
For all our mutual experience 
Our separate conclusions arc the same; 
Now we are forced to recognise our 

inhumanity 

Our reason co-exists with our insanity 
And though we choose between reality 
and madness 

It’s either sadness or euphoria. 

How thoughtlessly we dissipate our 
energies 

Perhaps we don't fulfil each other's 
fantasies 

And so we argue and we compromise 
our lives 

With our respective similarities . . . 
It's either sadness or euphoria. 

• Lyrics of “ Summer, Highland 
Falls,” “ James,” “ Angry Young 
Man." and “New York State Of 
Mind " are administered by April-
Blackwood Music, USA, and are 
reproduced by permission. 
• Lyrics of “ Only The Good Die 
Young,” “ Scenes From An Italian 
Restaurant," " Moving Out (An¬ 
thony's Song) ” and “ Vienna ” are 
published by Joelsongs, and are 
reproduced by permission. 
• Lyrics of “ The Entertainer ” 
and “ Captain Jack ” are publish¬ 
ed by April Music and are repro¬ 
duced by permission. 

With such sardonic, slightly re¬ 
primanding. rather unsmiling, always 
biting commentaries that confront sub¬ 
jects head-on. Joel has touched a real 
nerve among the more literate of 
America's rock population. 

In the wake of heavy metal, but con¬ 
fronted by such atrophies as Kiss, it's 
a brave man who offers good, thoughtful 
lyrics with a non-power backing of a 
funky little band. But Joel does it, with 
this fearsome mixture of style and 
dogged determination. 

It's taken him six years and five 
albums to climb to this status of the 
current sell-out concert tour of 57 dates 
(his last went for 108 gigs). 

“ k's not hard to work." he attested. 
"I worked in a factory. That was hard 
work. 1 was in a place on Long Island 
that made typewriter ribbons, and you 
had this wheel that went round and 
there's the uninked ribbon on one end 
and it goes into this pool of ink and 
comes out on another spool with the 
ink on it. 

" I had to run the treadmill, keep 
the pool filled up with ink. snip the 
tape occasionally. That's WORK! A pain 
in the neck. My eyes got crossed from 
watching this wheel go round and hav¬ 
ing to stick pieces of paper in it. 

" So from that to boxing and now to 
writing songs, and performing and hav¬ 
ing people come to listen and for those 
people to pay my rent — that's not 
work. It’s a privilege." 

He winces at the memory of his old 
job and instead contemplates tonight's 
show. Same show. Billy? Yep. same 
routine. He'll come out to ecstatic ap¬ 
plause from a diverse strata of American 
society, mostly young to middle-class 
teenagers or those who wished they 
were, and prettv eariv on, he'll offer 
a mock-aoology for being a pianist and 
not a guitarist. 

This is in order to assuage any critic¬ 
ism that his back is permanentlv facing 
some of the paying punters. " If I was 
a guitarist. I could do this," he says, 
affecting a Presley stance. 

” Sorry, but I can't heave a guitar 
round the stage . . . but I’ll try to tum 
round and sing to you occasionally.” 

Clearly, the man's a trouper who 
relishes dispensing his duty to his 
clients. He's been playing professionally, 
he savs. since the age of 14 — “bars, 
churches, and high school hops " in the 
New York area. 

His father, a pianist, sent him for 
classical piano training when he was a 
mere four-year-old. He can sight-read, 
having taken lessons for 11 years and 
played all kinds of music at concerts 
until — wham! The Beatles arrived in 
America and everybody was inspired, he 
says, to form a band. 

” There was a Beatles-tvpe band on 
every block where I lived in Hicksville. 

I was recruited to one called the Lost 
Souls. But I'd known I was really headed 
for rock 'n' roll from early on. because 
1 used to do Elvis Presley impressions 
when 1 was in elementary school." 

In the lunch break, the children did 
an entertainment spot. He impersonated 
Elvis. He was in the fifth grade, but he 
succeeded in getting girls in the sixth 
grade to scream. 

“ Teachers pulled me off the rta<*e. I 
thought: ' Hey. there must be something 
to this thing . . .' It was the first* per¬ 
forming experience 1 can remember, and 
it's stuck with me." 
Why had he chosen to stay with key¬ 

boards during the guitar-dominated 
Beatles era? 

" Well. 1 knew how to play piano 
Remember, there wasn’t really a golden 
age of guitar until the middle tc late 
Sixties. Jimi Hendrix. Jeff Beck and Eric 
Clapton and that whole thing made the 
guitar a rock instrument. 

" Before that, there weren't a lot of 
leads to play — the piano was just as 
acceptable, through Jerry Lee Lewis and 
Fats Domino. 

" When the Beatles came out, I 
figured I was in a strong position, in¬ 
strumentally. because the guitar — 
although it was a symbol — was basic¬ 
ally just a rhythm guitar thing. 

" That’s how the new wave bands are 
doing it now. They rarely have a guitar 
lead. Anyway. I figured there were 
enough people buying guitars. I knew 
the piano and stayed with it.” 

ON STAGE, Joel looks formally smart 
in a suit, shirt and tie. The anti¬ 

thesis of the rock star. He says he 
feels comfortable that way. Talking 
about this when introducing one of his 
finest parodies. “ The Entertainer." he 
launches into an hilarious pastiche of 
other performers. 

" There’s the West Coast way of 
dressing ’hey man, it's really far 
out to be here. My moon is in Aries, 
man.’ 

” Then the other way is to wear a 
shirt with a brown smear on it. you 
don’t wash your hair for two weeks, 
and you come on stage like a Southern 
boogie band with a whisky bottle in 
your hand. ' S- Man, we’re gonna 
rock 'n’ roll it to ya! ’ 
“The other way to dress is with the 

rlitter-flash thing. Here you have to 
wear the big platform shoes, right? I 
can never get my balance in those 
things. Then you wear pants made out 
of peacock feathers, you put some safety 
pins through your nipples . . . 

"Well, to me this is all rock ’n’ roll 
nonsense.” Then he launches, with a 
biting twist into a song that charac¬ 
terises his distaste for the new Showbiz 
elite: 

THE ENTERTAINER 

I am the entertainer 
And I know just where I stand 
Another serenader in another long¬ 

haired band 
Today I am your champion 
I may have won your hearts 
But I know the game 
You'll forget my name 
And I won't he here in another year 
If I don't stay in the charts. 

CONTINUED OVERLEAF 
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rSongs have to excite, shock, hit the nerve^ 
Billy Joel — from previous page 

I am the entertainer 
And I've had to pay my 

Things I didn't know at 
first 

I learned by doing twice 
Ah, but still they come to 

haunt me 
Still they want their say 
So I've learned to dance 
With a hand in my pants 
And I rub my neck 
And I write them a cheque 
And they go their merry 

I am the entertainer 
Been all around the world 
I've played all kinds of 

palaces 
Laid all kinds of girls 
I can't remember fates 
I don't remember names 
Ah, but what the hell 
You know it's just as well 
Cos after a while 
And a thousand miles 
It all becomes the same 

I am the entertainer 
Bring to you my songs 
I'd like to spend a day or 

I can't stay that long 
Got to meet expenses 
Got to stand in line 
Got to get those fees to the 

agencies 
And I'd love to stay 
But there's bills to pay 
So I just don't ' have the 

I am the entertainer 
I've come to do my show 
You heard my latest record 
It’s on the radio 
Took me years to write it 
They were the best years 

of my life 
It was a beautiful song 
But it ran too long 
If you're going to have a 

hit 
You've got to make it quick 
So they cut it down to 3.05 

I am the entertainer 
The idol of my age 
I make all kinds of money 
When I go off the stage 
You see me in the papers 
I've been in the magazines 
But if I go cold 
I won't get sold 
I'll get put in the back 
In a. discount pack 
Like other cans of beans 

It’s the finger-pointing 
songs, in fact, that stand 
Joel apart from the crowd. 
Having been a professional 
martyr for several years, dur¬ 
ing his scuffling days, he now 
sees them as a waste. 

“ People go through life 
with a cross and they shout 
against anything just because 
life is giving thjm a rotten 
deal. They’re blaming life it¬ 
self. 
"You can’t blame life, you 

have to blame yourself. After 
a while you have to take re¬ 
sponsibility for things your¬ 
self. So in this song, I'm 
saying: look, OK. so you've 
had a rough deal, but I've had 

enough already of your bitch-» 
ing and moaning. 

" I've been to mass rallies 
and demonstrations myself, 
but 1 now believe in the value 
of individuality . . .” 

ANGRY YOUNG MAN 
There’s a place in the world 

for the angry young man 
With his working class ties 
and his radical plans 

He refuses to bend, he 
refuses to crawl 

He's always at home with 
his back to the wall 

And he's proud of his scars 
and the battles he's lost 

And he struggles and bleeds 
as he hangs on his cross 

And he likes to be known 
as the angry young man. 

Give a moment or two to 
the angry young man 

With his foot in his mouth 
and his heart in his hand 

He's been stabbed in the 
back, he's been misunder¬ 
stood 

It's a comfort to know his 
intentions are good 

And he sits in a room with 
a lock on the doo'r 

With his maps and his 
medals laid out on the 
floor 

And he likes to be known 
as the angry young man 

I believe I've passed the age 
Sf consciousness and 
ghteous rage, 

I found that just surviving 
was a noble fight. 

I once believed in causes 
too 

I had my pointless point of 

And life went on no matter 
who was wrong or right 

And there's always a place 
for the angry young man 

With his fist in the air and 
his head in the sand 

And he's never been able 
to learn from mistakes 

So he can’t understand why 
his heart always breaks 

But his honour is pure and 
his courage as well 

And he's fair and he's true 
and he's boring as hell 

And he'll go to the grave 

NO, SAYS Joel, he doesn't 
want to become known 

as a preacher — if anything, 
that's an anti-preaching song, 
he insists. All he wants from 
songs is that they should 
make people think, question 
themselves, their motives, 
and. in the tradition of all 
songs, they should recreate 
situations. 

He's not averse to creating 
a controversial lyric, though. 
How about this ode to a 
Roman Catholic girl, from his 
latest, stunning album. "The 
Stranger — 

ONLY THE GOOD DIE 
YOUNG 

Come out Virginia, don’t 
let me wait 

You Catholic girls start 
much too late 

But sooner or later it comes 
down to fate 

I might as well be the one 
They showed you a statue 
and told you to pray 

They built you a temple 
and locked you away 

But they never told you the 
price that you pay 

For things that you might 
have done . ■ . 

Only the good die young 
You might have heard I run 

with a dangerous crowd 
We ain't too pretty we 

ain't too proud 
We might be laughing a bit 

too loud 
But that never hurt no one 
Come .on Virginia show me 

a sign 
Send up a signal I’ll throw 

you the line 
The stained-glass curtain 

you're hiding behind 
Never lets in the sun 
And only the good die 
young 

You got a nice white dress 
and a party on your 
confirmation 

You got a brand new soul 
And a cross of gold 
But Virginia they didn’t 

give you quite enough 
information 

You didn't count on me 
When you were counting on 

your rosary . . . 
They say there's a heaven 

for those who will wait . 
Some say it's better but I 

say it ain't . . . 
I’d rather laugh with the 

sinners than cry with the 

Sinners are much more 

And only the good die 
young 

You say your mother told 
you all that I cóuld give 
you was a reputation 

She never cared for me 
But did she ever say a 

prayer for me? 

Interestingly, that song was 
not included In the concerts 
I saw. perhaps in case it 
offends (he's shrewd enough 
to eliminate it). But his pen¬ 
chant for creating atmosphere 
is best exemplified with 
" Scenes From An Italian 
Restaurant." another track on 
“The Stranger." 

Dealing carefully and with 
real insight into a divorced 
couple's attempts to get back 
together, the song is de¬ 
livered first slowly then at a 
fierce pace, and reverting to 
the slow commentary:— 

SCENES FROM AN ITALIAN 
RESTAURANT 

A bottle of white, A bottle 
of red 

Pernaps a bottle of rose 
instead 

We'll get a table near the 
street 

In our old familiar place 
You and I — -face to face 
A bottle of red. a bottle of 

white 

It all depends upon your 
appetite 

I'll meet you any time you 

In our Italian Restaurant 

Things are okay with me 
these days 

Got a good job. got a good 
office 

Got a new wife, got a new 

And the family's fine 
We lost touch long ago 
You lost weight I did not 

You could ever look so 
good after so much time 

I remember those days 
hanging out at the village 

Engineer boots. leather 
lackets and tight blue 
leans 

Drop a dime in the box play 
the song about New 
Orleans 

Cold beer, hot lights 
My sweet romantic teenage 

Brenda and Eddie were the 
popular steadies 

And the king and the queen 
of the prom 

Riding around with the car 
top down and the radio 

Nobody looked any finer 
Or was more of a hit at 

the Parkway Diner 
We never knew we could 
want more than that out 
of life 

Surely Brenda and Eddie 
would always know how 
to survive 

Brenda and Eddie were still 
going steady in the sum¬ 
mer of '75 

When they decided the 
marriage would be at the 
end of July 

Everyone said they were 

" Brenda you know you're 
much too lazy 

Eddie could never afford to 
live that kind of life ” 

But there we were wavin' 
Brenda and Eddie good¬ 
bye 
They got an apartment with 

deep pile carpet 
And a couple of paintings 

from Sears 
A big waterbed that they 

bought with the bread 
They had saved for a 

couple of years 
They started to fight when 

the money got tight 
And they just didn't count 

on the tears. 
They lived for a while in a 

very nice style 
But it's always the same in 

the end 
They got a divorce as a 

matter of course 
And they parted the closest 

of friends 
Then the king and queen 
went back to the green 

But you can never go bach 
there again 

Brenda and Eddie had had 

it alrepdy by the summer 
of '75 

From the high to the low 
to the end of the show 

For the rest of their lives 
They couldn't go back to 

the greasers 
The best they could do was 

pick up the pieces 
We always knew they 
would ' both .find a way 
to get by -

That's all I heard about 
Brenda and Eddie 

Can't tell you more than I 
told you already 

And here we are wavin' 
Brenda and Eddie good¬ 
bye 

A bottle of red, A bottle 
of white 

Whatever hind of mood 
you’re in tonight 

I'll meet you anytime you 

In our Italian RestauranL 

He has never written an 
on-the-road song, and he 
doubts if he ever wHl. " I 

tend to write about my en¬ 
vironment and the road is a 
drag of an environment. 
Road songs I find to be very 
self-indulgent, and usually 
self-pitying — like ‘I'm on 
the road again. What a drag.' 

" I don't think the world 
needs one more road song. 
So I write at home, where I 
am three months of the year. 
It's a terrible ordeal, writing. 
I have writing days. Get up, 
make a cup of tea. go to the 
piano and hope. I play all 
day long. 

" If I get a song — great, 
if I don't I bang my head 
against a wall. L can't say 
writing’s fun, but it's worth 
the effort. because once 
you've made the effort, you 
get a monumental satisfac¬ 
tion.'' 

Refreshingly, he does not 
peddle a performer's ego. ana 
consequently the direst as¬ 
pects of the entertainment in¬ 
dustry are a frequent tar¬ 
get of assassination in his 

lyrics. The title song of "The 
Stranger " hits out at people's 
many masks as they pass 
through life, and he's had a 
pot shot at the transience 
and phoneyness of showbiz 
tinsel in many of his works, 
especially on the "Turn¬ 
stiles" album:— 

SAY GOODBYE TO 
HOLLYWOOD 

Bobby's driving through the 
city tonight 

Through the lights, in a hot 
new rent-a-car 

He joins the lovers In his 
heavy machine 

It’s a scene — down on 
Sunset Boulevard 

Say Goodbye to Hollywood, 
say goodbye my baby . . . 

Johnny’s taking care of 
things for awhile 

And his style is so right 
for troubadours. 

They got him sitting with 
his back to the door 

Now he won’t be my fast 
gun any more . . . 

So many faces in and out 
of my life 

Some will last, some will 
Íust be now and then 
t is a series of hellos 
and goodbyes 

l‘m afraid it's time for 
goodbye again, 

Say goodbye to Hollywood. 
Say goodbye my baby. 

Moving on is a chance that 
you take 

Every time you try to stay 
together 

Say a word out of line and 
you find that the friends 
That you had are gone, 
forever, forever . . . 

JOEL’S idol is Lenny Bruce. 
He identifies with the 

man's tilts at the establish¬ 
ment and sacred cows. Right 
now, Joel also finds himself 
aligned with the attitude of 
the new wave, if not with 
much of its music. 

“ If I were in England right 
now I'd sympathise with that 

feeling that’s about, for sure. 
I’d feel hostile, anarchic, a 
sense of futility and hopeless¬ 
ness. I dislike hypocrisy very 
much. 

“ What's good about the 
new wave is that they're 
shooting down the old estab¬ 
lishment, that’s the rock stars 
who were supposed to be anti¬ 
establishment when they be¬ 
gan. but became the establish¬ 
ment. I’ve always subscribed 
to that. 

" I dislike reading about 
how many millions Peter 
Frampton's made. I don't care. 
I think that gauche. What's 
it got to do with me how 
well he lives, what size man¬ 
sion the guy lives in? Who 
cares? His manager does, I 
suppose, and it makes good 
press, but all these exagger 
ations of the star’s import¬ 
ance are bad, ultimately, for 
the star himself. 

" Unless he’s a very special 
kind of guy, he's going to 
inevitably be carried away 

with it. The headiness is bad 
for the mind. It eventually 
destroys." 

For himself, he did not 
want to become gigantically 
popular. After his debut 
album in 1971 — "Cold 
Spring Harbour" — he had 
run into management hassles. 

To escape, he ran away to 
California and got a gig for 
six months under a new name 
— Bill Martin. The work was 
playing cocktail jazz in a 
lounge bar. Martin is Joel's 
middle name. " I just needed 
to make a living while I was 
re-negotiating some contracts 
and hiding from the record 
company," BiHy recalled. 

" Nobody knew where I 
was. And 1 got a good gig, 
becoming this cocktail pianist, 
' Bill Martin at the keyboards.' 
It’s quarter Co three, no one 
in the place except you and 
me . . . actually it was fun. 
I got a kick out of it because 
I knew I was playing a game, 
and that I wouldn't be there 

for the re« of my life. 
" It was also funny having 

all these Hollywood types 
coming up and saying: ' Hey, 
you ought t'be in the record 
business ... I know some 
people who could help you.’ 1 
always cried off, saying no, I 
like what I'm doing! 

“ It was fun, I got union 
scale, which is steady money — 
about 225 dollars (£124; a 
week, plus whatever tips. You 
learn about life in bar work 
like that. Tips were easy to 
score. 

” I could pretty much sum 
up a guy and see what sort 
of tips 1 could get out of 
him. Like if he looked Irish. 
I'd play an Irish song and 
he'd slip a few bucks. Easy! 
What a game!" 
Then in 1972 he returned, 

freshened, to New York and 
cut " Piano Man." The wry 
title track from that album 
was totally autobiographical, 
based on his own lifestyle dur¬ 
ing the Californian retreat, 
and the LP has subsequently 
achieved gold sales status. 

PIANO MAN 
It's nine o'clock on a Satur-

The regular crowd shuffles 

There’s an old man sitting 
next to me 

Makin' love to his tonic and 
gin 

He says. " Son. can you 
play me a memory? 

I'm not really sure how it 
goes 

But it’s sad and it's sweet 
and I knew it complete 

When I wore a younger 
man’s clothes " 

Now John at the bar is a 
friend of mine. 

He gets me my drinks for 
free 

And he's quick with a joke 
or to light up your smoke 

But there's some place that 
he’d rather be 

He says. " Bill I believe 
this is killing me," 

As a smile ran away from 
his face 

" Well I'm sure that I could 
be a movie star 

If I could get out of this 
place." 

Now Paul is a real estate 
novelist. 

Who never had time for a 
wife 

And he's talkin' with Davy 
who's still in the Navy 

And probably will be for 
life 

And the waitress is practis¬ 
ing politics, 

As the businessmen slowly 
get stoned 

Yes. they're sharing a drink 
thev call loneliness 

But it's better than drinkin’ 
alone. 

It’s a prettv good crowd for 
a Saturday 

And the manager gives me 
a smile 

'Cause he knows that it's me 
they've been cornin’ to 

To forget about life for a 
while 

And the piano sounds like 
a carnival 

And the microphone smells 
like a beer 

And they sit at the bar and 
put bread in my jar 

And say " Man, what are 
you doin’ here?" 

The album was a moderate 
success at the time, but Joel 
was branded as an Elton John 
soundalike, only because he 
played piano and wrote his 
own material. 

BiHy used to be irritated by 
the comparison. Now. he dis¬ 
misses it as not valid. In fact. 
Joel has subsequently totally 
overtaken Elton on originality, 
and his dazzling, virtuoso key¬ 
board work, both on record 
and on stage, confirms his 
runaway superiority. 

1971 and 1972 were gesta¬ 
tion periods for Joel, during 
which he could draw on his 
childhood memories and also 
polish up his searing observ¬ 
ations on the music business 
which was. at that time, get¬ 
ting more and more geared 
toward profit as the post-
Beatles/Stones/Dylan fruits 
were realised by avaricious 
record companies and man¬ 
agers eager to exploit the 
newly garnished taste buds of 
millions of teenagers. 

It was also the time when 
American audiences, in par¬ 
ticular, flouted the law with 
pot smoking so widespread at 
big and small venues that the 
police were rendered power¬ 
less to cope. Though a liberal 
by nature, Joel honed in on 
the excesses of dope with a 
stylishly-conceived song, bom 
out of his observations earlier 
in life. 

" After I left home at 17. I 
lived in a little apartment 
across the street in Oyster 
Bay. Long Island, from pro¬ 
jects. which is a black hous¬ 
ing development. And the 
slang they used for heroin 
was Captain Jack. 

" I didn't mean my song to 
be specifically about heroin 
— just whatever your fix is, 
to escape from reality, don’t 
abuse it. Some people see it 
as a pro-drug song, some see 
it as anti-drug. 

“ I mean by it: don’t destroy 
yourself. I looked across the 
rtreet when I was back there 
in Long Island and saw people 
blow themselves away. 

" It was an unpopular song 
to write at the time because 
it was all: ' Hey. drugs are 
hip, man.’ But it was what I 
saw and what I fek. It got 
me into a whole lot of trouble, 
both ways." He sings the 
song with restrained venom:— 

CAPTAIN JACK 
Saturday night and you’re 

still hangin' around 
You're tired of livin' in your 

one horse town 
You’d like to find a little 

hole in the ground for 
awhile. 

So you go to the village in 
your tie dye jeans 

And you stare at the junkies 
and the closet queens 

It's like some pornographic 
magazine and you smile. 

But Captain Jack will get 
you high tonight 

And take you to your 
special island 

Captain Jack will get you 
by tonight 

Just a little push 'n' you'll 
be smilin' . . . 

Yeah, Captain Jack will get 
you by tonight 

Your sister's gone out. she's 
on a date 

And you just sit at home 
and masturbate 

The phone is gonna ring 
soon, but you just can't 
wait for that call, 

So you stand on the corner 
in your new English 
clothes. 

And you look so polished 
from you hair down to 
your toes 

But still your fingers gonna 
pick your nose after all. 

You got your tape deck and 
your brand new Chevrolet 

Ah but there’s no place to 
go anyway and what for? 

You’ve got ev'rything but 
nothin's cool. 

They just found your father 
in the swimming pool 

And you guess you won't 
be going back to school 
anymore. 

And you meet your girl 
friend in the parking lot 

Oh. but still you’re aching 
for the things you haven't 
got — what went wrong? 

And if you can’t understand 
why your world is so 

And why you’ve got to keep 
in style and feed your 
head 

Well you're 21 and still your 
mother makes your bed. 

And that’s too long. . . 

SUBLIMELY cynical, Joel 
has an unexpectedly real 

love for America, which he 
admires geographically. He 
was a campaign captain for 
Senator George McGovern 
when he ran for the presi¬ 
dency, but Joel became hor¬ 
ribly disillusioned at his de¬ 
feat, and is now politically in¬ 
active. 

“ I don't think any govern¬ 
ment really represents the 
people . . . but I do know 
that there are a lot of nice 
people in this country, and 
that's about as dhauvinistic 
as I can get!" 

But he did not want his 
songs classified as “ Nice?" 
“ No, songs should deal with 
the sharper aspects of life, if 
they are to make an impres¬ 
sion. Songs have to excite, 
shock, hit the nerve. I guess 
if you want songs that just 
fill in as background, you 
shouldn’t listen to my work, 
but go hear some country and 
western." 

But his quest for bigger 
audiences, did he not expect 
to have to tone down his out¬ 
spoken lyrics — it was signi¬ 
ficant that his single from 
the album had been cnosen as 
"Just The Way You Are,” a 
harmless middle-of-the-road 
anthem hardly typical of his 
delightful lyrical excesses. 

•' The public has the even¬ 
tual control over any music,” 
he answered bluntly. “ They 
buy the record or they don't 
buy the record. They're buy¬ 
ing the record, and they’re 
buying my albums and they’re 
coming to my concerts, and 
they seem to like it.” 

Against such logic do per¬ 
tinent questions founder . . 

Nevertheless. it’s Joel’s 
alignment with the underdog, 
though equivocal, that hoists 
him into the " something 
special ” category. There’s no 
doubt that his romantic love 
songs, such as " Everybody 
Has A Dream,” and killing 
melody lines, as on " I’ve 
Loved These Days,” would be 
quite enough to secure him a 
runaway career in cabaret as 
a contemporary of, say, Elton 
John during his good years 
or the Carpenters of a year 
or so ago. or such safe bets as 
Jack Jones and Tony Bennett 

What’s refreshing is Billy's 
commitment to struggle and 
strife, corny though that might 
sound. 

" When 1 first came out, 
they called me a punk be¬ 
cause I was an outspoken 
wise ass," he said. " I re¬ 
member they called Elvis 
Presley a punk when he first 
came out. 

" In the mid-Sixties there 
was a group in the States 
called the Rascals, and their 
music was described as punk 
rock. 1 .sympathise with the 
Sex Pistols thing, and I under¬ 
stand where they’re coming 
from, but I can't find much 
sympathy for the New York 
City punk, or so-called punk. 

" It seems so much more 
posed, a sort of Hollywood 
punk even though its New 
York-based — outrageous just 
for the sake of being out¬ 
rageous. But as a movement, 
it's fine. Let's all shoot down 
the rock establishment!" 
He had heard the Sex 

Pistols album throughout, and 
" found a lot of good, ener¬ 
getic rhythm guitar, which 
I’ve always liked." He pre¬ 
ferred dynamics in songs, but 
saw something in the record. 

THE NIGHT Elvis Presley 
died, Billy Joel went out 

and got hopelessly drunk. 
Earlier that day, he’d been in 
the studio recording his cur¬ 
rent album, " The Stranger." 
A phone call from a friend 

told him Presley was dead, 
and Joel recalls vividly an 
emotional, impromptu minute's 
silence when he gave the 
news to his musicians and his 
producer; Phil Ramone. 

" Here we were, making 
rock 'n' roll, and the king of 
rock 'n’ roll just died. Some¬ 
thing weird. That night, I 
went out and got bombed." 
He ended up in a bar sing¬ 

ing Presley songs, and event¬ 
ually a bootleg tape of his 
drunken performance of "Love 
Me Tender.” " Falling In 
Love With You ” and other 
Presley classics found its way 
on to the streets. 

CONTINUED OVERLEAF 

inTERGflLflCTICTOURIHGBflnD ZIV NEXT WEEK’S MM... 

America: the 
great debate 
HOW will the new wave do in America? More to the point. WHY should the new wave go to America at all? 
Next week two MM writers debate the whole issue. Chris 
Brazier questions why groups should go to the land of the 
Golden Calf, and perhaps lose their integrity along the way. 
Chris Welch argues that it is essential to economic survival. 
Its Typewriters at Dawn as the two scribes engage in a 
sattle of words. Don't miss this illuminating discussion. 
Tempers are lield in check, and a cool and logical appraisal 
of the situation is the order of the day. My God — what's 
that row? Stop those two men fighting! (Editor*s note: 
There will be no further brawling in the office. Messrs. Welch 
and Brazier are barred from the MM Tennis and Ice Hockey 
Club until further notice) . 

JUST ONE MORE NIGHT 
OUT NOW ON VIRGIN RECORDS VS196 

BILL BRUFORD: first solo album. 

WAKE Up Niggers!" Do you remember that extra¬ 
ordinary chant on the soundtrack album of the 

movie Performance? It was performed by the Last Poets, 
who were at the forefront of revolutionary black groups 
during the late Sixties. They have released only two albums. 
'This Is Madness'" and "Delights-Of The Garden", but 
because of their fiercely uncompromising nature, these were 
scarcely distributed and quickly deleted. Nevertheless, the 
Last Poets have been crucial influences on such diverse 
talents as Big Youth and Gil Scott-Heron. They are now 
emerging from almost complete obscurity and MM's Dave 
Ramsden spoke to their leader. It's an explosive 
interview. 

HE STARTED ten years ago rattling the tubs behind Savoy 
Brown, then progressed through a veritable Who's Who 

of big-time rock bands — Yes, King Crimson and Genesis 
among them. Now Bill Bruford has returned from a self¬ 
imposed wilderness of musical thought, composition and 
reflection to record his first solo album with noted players 
from the world of jazz — guitarist Allan Holdsworth, singer 
Annette Peacock, bass man Jeff Berlin and National Health's 
Dave Stewart Next week Bill talks about his creation and 
the way he views it, together with some pertinent 
comments on the world of music. 

DON’T MISS IT! 

"Western and Bop” 
documents the early recordings of 
Buddy Holly andBob Montgomery. 
Available only in the mid priced 
MCA Coral series. CDLM8055. 

MCACORAL 
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— The Entertainer 
Billy Joel-
from previous page 

Joel was concerned, on a 
human level, because although 
he was well and truly con¬ 
scious that Presley was dead, 
other people in the bar were 
carrying on as if nothing had 
happened. 

“ Now I didn’t know too 
much about Elvis's music any¬ 
way — I am too young to 
have been directly affected — 
but I realised his significance 
to a whole generation or two 
of people. 

•' What angered me was 
that my tour manager at the 
time, Jerry Schilling, had 
been a member of Presley's 
Memphis Mafia. Jerry is now 
with tl.e Beach Boys, but he'd 
told us a whole lot of stuff 
about the way Elvis was burn¬ 
ing himself out, and it was 
all so unnecessary. 

" It was obvious that the 
guy was very special, and he 
took liberties with himself. 
It's always kinda bugged me 
— how come a guy so full 
of talent can be so dumb 
about looking after himself?" 

TWE CONCERT: Joel says 
■ he does not want his con¬ 

cert audience to expect any 
cerebral charge from seeing 
him perform. He wants them 
to enjoy a good show, get a 
release and pleasure from his 
act. 

whether a show was good, if 
I've paid my own dollars for 

Recently, he'd been to see 
Yes at Madison Square Gar¬ 
dens. New York. He'd paid for 
his ticket as he always did — 

only way 

Yes. he was satisfied with 
Yes. "Tney put on a good 
show. If you want to near 
the lyrics, go home and play 
the album, look at the lyric 
sheet. At a concert, you come 
for the event. The prices they 
charge for tickets now in the 
States, you'd better deliver a 
great show. I mean that. 

" I always pay for my seats, 
even though I can get any I 
need free, because that's the 
only way I can feel I'm get¬ 
ting what I paid for, or other-

'■ And I sit there and I 
have this feeling: ' Right. I'm 
paying your rent. Thrill me.’ 
I've gone to so many shows 
where groups have gone up 
and pressed the automatic 
Klot and played, maybe just 
ce the record. What sort of 

show is that? 
“ 1 walked out of Yes feel¬ 

ing: OK that was a good 
SHOW! I don't want them to 
walk away from my shows 
feeling that the lyrics are 
charging them up for a battle. 
Just enjoy it 

''The concert is more spon¬ 
taneous than a record, you 
can be more meditative about 
■the album. Come out to a 
concert hall, let me entertain 
you.” 
Those concerts of Joel's I 

saw in Trenton, New Jersey 
(2,500 students) and at the 
14,000-capacity Philadelphia 
Spectrum were spellbinding 
Not because of any glitter or 
dry ice or posing or extrava¬ 
gant backdrops or laser beams 
or any of the other circus 
effects that are leaned upon 
by lesser talents. 

Joel got across that stage, 
with just four accomoanying 
musicians and himself, plain¬ 
ly suited and seated at the 
piano, a remarkable magic. 

His sparring relationship 
with the crowd, allied to a 
disarming, self-effacing per¬ 
sonality and a professional 
care about the kids on the 
horizon at the back of the 
hall — " Hi. there you people 
out in China!” — merges to 
make for a warm and 
thoroughly illuminating occa¬ 
sion. 
Of course, it is all pulled 

together with rare majesty by 
his startling songs, carefully 
chronicled Into a finely bal¬ 
anced programme, and by 
some of the best musicianship 
heard since the days of 
Springsteen’s E-Street Band. 

Although his singing domin¬ 
ates, Joel's keyboard work 
comes a close second. This 
band is like " a New York 
street gang that travels the 
country,” Joel says of them. 

"There's no friction. We 
get along good, and they're 
the closest friends I have. 
When it comes down to deci¬ 
sions. it's a dictatorship be¬ 
cause it's Billy Joel's show, 
but there's never a problem." 
As for the piano and its 

inflexibility as an instrument 

— “ any instrument's good 
for rock 'n' roll if you work 
it right. Ask Jerry Lee Lewis! 
Sure, it doesn't lend itself to 
prancing around, but a subtle 
movement of the head or the 
hand is worth a thousand 
guitarists' gyrations. Small is 
beautiful.” 
Guitarists have been the 

only problem area for Joel in 
running a band. Because of 
the very hard, detailed scores 
that comprise the Joe) reper¬ 
toire, an exceptional guitarist 
is needed — " and a guitar 
player good enough to play 
al) the different styles of 
material can usually go out 
and do his own thing. 

“ So for my band to get a 
guy who will last a long time 
is very hard." 
No matter, Joel has suc¬ 

ceeded in pulling together a 
band that's exceptionally good 
in its own right and which 
acts as a marvellous foil for 
his own pungent stage pre¬ 
sence. There's Richie Canata 
(saxophones. organ, flute), 
Frank Vento (guitar). Doug 
Stegmeyer (bass guitar) and 
Liberty Devitto (drums). 
They’re all exceptionally fine 
players. 

EVEN the most volatile of 
British audiences is pas¬ 

sive compared with the his¬ 
trionic hooting and hollering 
of their excitable American 
counterparts. 
The Billy Joel audience may 

not hurl firecrackers like the 
idiotic extremes of hard rock 
fans who attend the giant 
conventions across the USA. 
Their enthusiasm is just as 
animated, however, as they 
greet Joel’s stage entry. 
He comes on. sits at the 

piano and whistles his haunt¬ 
ing introduction to- "The 
Stranger." And he’s true to 
his aim of pleasing the 
crowd — three hours and five 
encores later, nobody could 
be leaving those halls dis¬ 
satisfied. and if anything he 
has overdone the encore. 

Like many entertainers 
anxious to extend their hand, 
he doesn’t know when to 
stop, and fails to halt the 
show at the proper moment. 
Above all, though, the con¬ 

certs establish Joel as the 
bar-room pianist who made it. 
And that's no bad hallmark to 
retain. His words hold the 
key, and when he reaches the 
song " James/' a composition 
of portraits of other school-
friends who pursued different 
routes, his voice cracks with 
unusual emotion, and the 
saxophone of Richie Canata 
soars in tandem for an elec¬ 
trifying effect: 

JAMES 
James ... we were always 

friends 
From our childhood days 
And we made our plans 
And we had to go our 

separate ways 
I went on the road— 
You pursued an education 
James ... do you like your 

life 
Can you find release 
And will you ever change- — 
Will you ever write your 
masterpiece 

Are you still in school— 
Living up to expectations 

. . A James 
You were so relied upon. 

everybody knows how 
hard you tried— 

Hey . . . just look at what 
a job you've done 

Carrying the weight of 
family pride 
James . . . you've been 

well behaved 
You’ve been working hard 
But will you always stay— 
Someone else's dream of 
who you are 
Do what's good for you, or 

you’re not good for any¬ 
body . . . James . . . 

I went on the road— 
You pursued an education 

How you gonna know for 
sure — everything was 
so well organized 

Hey . . . now everything is 
so secure 

And everybody else is satis¬ 
fied 

James . . . do you like your 
life 

Can you find release 
And will you ever change 
When will you write your 

masterpiece 
Do what's good for you. or 

you're not good for any¬ 
body . . . James 

that people are out there to 
applaud me — I’m amazed 
that thousands of people will 
actually hand over money to 
see me. It's crazy attitude 
from an entertainer, but I want 
it kept like that. 

•' The big response is only 
a music business thing — 
trophies like gold records are 
nice, but they're not what 
life's really about. For me. 
they trigger the self-destruct 
mechanism that says: don’t 
fall into the formula now." 

HE WAS loosening up now. 
preparing for the show, 

gazing out of nis room at the 
Holiday Inn across Phila¬ 
delphia and muttering about 
how smoking was bad for his 
voice. Joel’s a gritty guy. 
what they used to call a 
tough cookie. 

But what's vital for all of 
us who love good music is 
that he's welding together the 
best of piano-led music with 
blistering lyrics that don't get 
too maudlin. His greatness 
lies in the fact -that he rec¬ 
ognises the frailties of human 
relationships, and can express 
himself lucidly. 

Finally, as if to excuse his 
fame in this role of the punk 
who came through, he said to 
me: " Look, 1 don't have any 
illusions about it. It's a liv¬ 
ing. It's cut and dried. The 
fact that all those people 
come and fill those arenas and 
pay, and there's all this 
money in the music business 
being spent on me, and the 
gold records and all that — 
look, it doesn't make me 
think I’m any better than the 
guy who fixes my TV set. Or 
the plumber who fixes my 
pipes. I can’t fix TV sets and 
I can't mend pipes. 1 can sing, 
play piano. 

" I’m a musician. I used to 
be a greaser. I’m the same 
guy." Did you steal hubcaps? 
" Sure. I was a petty crim¬ 
inal. Raided garbage cans, got 
in gang fights, wore real 
mean black leather jackets, 
engineer boots. Used to take 
a train into New York, go to 
Nathan’s, have a hot dog. 
whistle at the girls. Later, I 
became a musician . . . 

" Now I'm on stage, offer¬ 
ing my songs to people. And 
they're buying them. Fine.” 
As a kind of dedication to 

Joel, it seems fitting to end 
with the words to one of his 
songs, which he currently 
votes his favourite. It's the 
last song he wrote, and it 
tends to say things about him: 

VIENNA 
There’s no doubt that the 

audience identifies wholly 
with tl.e subjects of Joel’s 
songs; apart from a reveren¬ 
tial silence during his singing, 
there are the signs of recog¬ 
nition of a song from the first 
few bars of his piano intro¬ 
duction, demonstrating his 
cultish following which has 
been waiting for several 
years for him to reach the 
fruition of his work with "The 
Stranger ” album. 

In few songs is his skill 
at painting a scene better 
typified than on " New York 
State Of Mind." Essentially a 
city dweller’s ode to his be¬ 
loved hometown, it has been 
covered by Barbra Streisand 
and others, and for this very 
special moment, greeted with 
fantastic applause from the 
first note. Joel has allowed 
himself a backdrop of the 
New York skyline, and 
smokes a cigarette as he 
plays. 
A song that Ray Charles 

could use to startling effect. 
'■ New York State Of Mind ” 
will be a Joel anthem for ever, 
with its tacit implication that 
the city where he lives is the 
best on earth (he's laughed 
at California in another 
wicked song, " Los Angel-

NEW YORK STATE OF MIND 
Some folks like to get away, 

take a holiday from the 
neighbourhood 

Hop a flight to Miami Beach 
or to Hollywood 
I'm taking a Greyhound on 

the Hudson River line— 
I'm in a New York state of 

I seen all the movie stars 
in their fancy cars and 
their limousines 

Been high in the Rockies 
under the evergreens 

But I know what I'm need¬ 
ing and I don't want to 
waste more time— 

I'm in a New York state of 

It was so easy living day 
by day 

Out of touch with the 
rhythm and blues 

But now I need a little give 
and take 

The New York Times the 
Daily News . . • 

ft comes down to reality— 
and it's fine with me 
’cause I've let it slide 

Don't care if its Chinatown 
or on Riverside 

I don't have any reasons. 
I've left them all behind— 

I'm in a New York state of 
mind 

For '• Piano Man " Billy 
uses a harmonica harness to 
evoke memories of the Dylan 
Donovan songs and stances of 
the Sixties, and after “Scenes 
From An Italian Restaurant,” 
with its clarion-call intro of 
“ A bottle of white, a bottle 
of red." the audience goes 
wild. The song calls for 
several very distinct tempo 
changes, but the crowd hangs 
on every note. 

There follows " Moving 
Out (Anthony’s Song)". This 
is delivered with a razor-tike 
attack, and is a crystal-clear 
kick against middle-class 
aspirations. It hits a strong 
chord, epecially with the 
student audience in New Jer¬ 
sey, as it alludes to quitting 
the family home and future 
ideals:— 

MOVING OUT 
(ANTHONY'S SONG) 

Anthony works in the 
grocery store 

Savin' his pennies for 
someday 

Mama Leone left a note on 
the door 

She said: " Sonny, move 
out to the country " 

Workin’ too hard can give 
me a heart attack 

You oughta know by now 
Who needs a house out in 
Hackensack? 

Is that what you get with 
your money? 

It seems such a waste of 
time 

If that's what it's all about 
If that's movin' up then 

I'm movin' out 

Sergeant O'Leary is walkin' 
the beat 

At night he becomes a bar¬ 

tender 
He works at Mister Cacci-

atore's down on Sullivan 
Street 

Across from the medical 
centre 

He's tradin' in his Chevy 
for a Cadillac 

You oughta know by now 
And if he can’t drive with 

a broken back 
At least he can polish the 

fenders 
It seems such a waste of 

time 
If that's what it's all about 
If that's movin’ up then I'm 

movin' out 

You should never argue 
with a crazy mind 

You oughta know by now 
You can pay Uncle Sam 

with the overtime 
Is that all you get for your 
money? 

It seems such a waste of 
time 

If that's what it's all about 
If that's movin' up then 

I'm movin' out. 

After this particular song 
at the college gig, Joel’s 
lights blew out. After talking 
to the audience for a while. 
Billy yelled out to his light¬ 
ing man: “ I can't wait no 
more. Steve " — and tore de¬ 
monically into a blitzkrieg of 
a piano solo, stunning us with 
his command of so many 
styles. 

I asked him about this 
later, and he confessed to 
great admiration for jazz 
players Oscar Peterson. Dave 
Brubeck. Pharoah Sanders. 
He also had special enthus¬ 

iasm for " anything that's 
good, like Jackson Browne, 
Supertramp. Randy Newman. 
Bruce Springsteen. McCart¬ 
ney. Paul Simon and Yes.” 
But it had to be linked 
strongly to melody, and jazz 
was a special favourite. 

It grieved him. because he 
recognised such a fine musi¬ 
cian as jazz pianist Bill 
Evans, that rock bands like 
Kiss played to thousands 
while Evans was. compara¬ 
tively. struggling for an audi-

Didn't art always have to 
struggle to survive? " Yeah, 
but it makes me question 
whether the public goes about 
with its ears open when some 
lousy, hyped-up glitter band 
can sell thousands of tickets 
and a guy like Bill Evans 
doesn't get wider recognition. 
When you’re a pianist, and 
you realise how great that 
guy is, how unique, that's as 
irritating as hell/’ 
From jazz to boogie woogie 

at breakneck speed, from 
classical to pure popular. 
Joel's piano-playing capacity 
is astonishing. “ It's a near-
mongolised style,” he says. 

" I have a good right hand, 
through all the Bach I had 
to play when I was learning, 
but my left is kinda lazy — 
a classical right hand, and a 
boogie woogie right hand. I 
play a little stride with my 
right, which is running up 
and down all over the place 
the whole time. 

" Yeah, I can play all the 
rtyles you want to mention 
— that's my job. I'm a musi¬ 
cian." 

BY THE time Joel, a 
chronic workaholic, has 

finished three hours on stage, 
draining audiences at New 
Jersey and Philadelphia 
utterly dry, it's clear that he 
is on the precipice of the 
major breakthrough. 

For every artist destined to 
crack that barrier, there’s a 
now-or-never time, and the 
thunderous receptions accord¬ 
ed Billy Joel’s show on both 
concerts I saw indicated that 
his moment has arrived. 

He’s less hungry now than 
five years ago. but it's hard 
to believe that success will 
blunt his writing edge. 

" I still have this thing in 
my head that says: ' what are 
those crowds doing here? ’ I 
don't see the audience as idol¬ 
atry and I don't have any 
ego any more. Also. I under¬ 
stand totally how the music 
industry functions. I'm old. 
Twenty eight already! 

" I don't fee) God-like, or 

Slow down you crazy child 
You're so ambitious for a 

juvenile 
But then if you're so smart 

tell me why 
You are still so afraid? 
Where's the fire, what's the 

hurry about? 
You better cool it off before 

you burn it out 
You got so much to do and 

So many hours in a day 
But you know that when 

the truth is told 
That you can get what you 

want 
Or you can just get old 
You're gonna kick off 

before you even get 
halfway through 

When will you realize . . . 
Vienna waits for you. 

Slow down you're doing 
fine 

You can't be everything 
you want to be 

Before your time 
Although it's so romantic 

on the borderline tonight 
Too bad but it's the life 
you lead 

You're so ahead of yourself 
That you forfeit what you 
need 

Though you can see when 
you're wrong 

You know you can’t always 
see 

When you’re right 
You got your passion you 

got your pride 
But don't you know only 

fools are satisfied? 
Dream on but don't imagine 

they'll all come true 
When will you realize . . . 
Vienna waits for you 
Slow down you crazy child 
Take the phone off the 

hook and disappear for a 
while 

It's alright, you can afford 
to lose a day or two 

When will you realize . . . 
Vienna waits for you. 
Like the song says, only 

fools are satisfied. Success is 
a heady master, but in such 
careful hands, it's omnipo¬ 
tent. You see. although he 
clearly knows how to shine 
his shoes, inside his feet are 
bleeding. 
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Crossword 

1 Building material for six 
unite (8,3.4) 

9 Feathered creatures found 
out back? No, a Sixties 
British r&b group (9) 

11 Screaming aristocrat (5) 
12 When to instal tubes? 

(3) 
13 Doubled after Sha to 

make rock 'n' roll revival¬ 
ists (2) 

14 The concluding number 
by the Doors? (3) 

15 Brotherly bird doggers 
(7) 

19 Listened — that's what 
Marvin did through the 
grapevine (1,5,2) 

21 Backward Dolly's no trap! 
(6) 

22 Creme (3) 
23 CCS's turn-on? (3) 
24 What Reed did on the 

wild side (4) 
25 T witty's Welsh birth¬ 

place? (6) 
26 White Trash found 

around this time of year 
(5,6) 

30 Mist on the Tyne (3) 
31 How 15 were sad (2) 
32 Not Evita's suitcase, nor 

her hall (7) 
35 Moraz (7) 
37 Gilbert O'Sullivan is per¬ 

sistent without success 
(2,6,3.1,3) 

1 Double soaking for 15 
(6,2,34) 

2 Find Laura in any room 
(4) 

3 City dreamer (5.6) 
4 Act performed three 

times by the Byrds (4) 
5 Reply to me (6) 
6 Outlaw hunted by the 

Eagles (9) 
7 Del Shannon's promis¬ 
cuous girl (6,4.5) 

8 Doubled by Fame? Right! 
(3) 

10 Perform the bus stop! 
(2) 

16 She was under doctor s 
orders (5) 

17 Beatles' version of 
'S.O.S.'? (4) 

18 Invoice for Bruford (4) 
20 Symbols for early lion¬ 

sleepers (6) 
27 Seven rooms full of mis¬ 

ery (5) 

28 World's summit for Car¬ 
penters (3) 

29 Scabies (3) 
33 What Steeleye went all 

around (3) 

34 Rocked through by Haley 
(3) 

36 Used to unlock Stevie's 
life songs? (3) 
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lazzicene 
By George, 
he’s busy 

Before going down 
to London’s 100 

Club the other week I 
had a listen to Stephane 
Grappelli on an album 
called " The Reunion,” 
on which he was re¬ 
united with George 
Shearing after a record 
separation lasting more 
than 30 years. I suppose 
they rank with the most 
famous of all European 
jazz players. 
The French violinist, who 

popularise this particular 
chordstyle), who died last 
summer. 

“That was sad, wasn't it. 
Milt was the real originaler 
of that locked-hand thing, I'm 
sure. He was the first I 
heard, at any rate, as early 
as '44 or '45 on records. I 
met him several times but 
didn't know him well. 

"Perhaps I've told you this 
before but, anyway, the two 
main derivations of my 
locked-hand style — and of 
what has been called the 
Shearing sound — were Milt 
Buckner and the Glenn Miller 
reed section. Take Miller's 
'Moonlight Serenade' and 
play that on piano, with the 

octave melody, and you will 
be playing, really, the basis 
of thç Shearing sound. Oh, 
and Nat Cole's Trio with 
'Sweet Lorraine.' That was a 
third derivation." 

Shearing had flown into 
London on the Tuesday, with 
his wife, Ellie, in readiness 
for the TV special, Vera 
Lynn Sings, which Thames 
screened on Boxing Day. He 
seemed happy with the 
recording of the show and 
mentioned that this was 
another reunion from the 
wartime years when he and 
Vera used to work together 
on troop entertainments. 

continued on p30 
GEORGE SHEARING: ' the quintet is not finished by any 
stretch of the imagination.’ 

was appearing at the club 
with Diz Disley’s Trio, spoke 
afterwards of his pleasure 
at meeting again, on a 1976 
tour of the USA, the pianist 
he had admired and helped 
in London during the war 
years. Shearing, then, was 
nis first choice for a West 
End job, a record date, or 
a tour. • 

by 
Max 
Jones 

It had been many years 
since Grappelli and I had 
discussed George, and there¬ 
fore the arrival of the 
London-born piano star at 
the Dorchester Hotel less 
than two weeks later seemed 
something of a coincidence. 
Anyway, it wasn't long 
before Shearing was asking 
after "Steph.” 
As it happened, I couldn't 

locate him and I think 
George left for the States (on 
Sunday, December 18) with¬ 
out another reunion. When 
we met, however, he talked 
with fond amusement of their 
get-together in San Francisco 
a few weeks before the MPS 
album was cut in April of 
■76. 
Though undeniably 30 

years older, George found 
Grappelli had changed little 
in manner or even accent 
("Almost as fractured as it 
used to be”). George enjoyed 
the meeting as much as the 
older man — there is 11 
years between them — and 
the idea of recording to¬ 
gether again struck them 
both as a natural. 
“He came up for dinner 

and we talked about the 
album. I had thought we’d 
get at least half of it 
together there and then, but 
no. We tried out a couple of 
tunes, I think, and he felt 
everything would be all right. 
Steph's very casual, as you 
know, just as he used to be. 
I think it paid off, though, in 
a kind of freshness of sound 
the album has. 
“Oh yes, he's great — 

playing better than ever — 
and we had Andy Simpkins 
on bass and Rusty Jones, 
drums, who were with me at 
the time. Well, Rusty's still 
with me but Andrew has got 
something good of his own 
going. I can't tell you exactly 
when I last worked with 
Stephane but we first record¬ 
ed together in 1940, and the 
actual touring with .his band 

romes. 
Working with Grappelli on 

the record meant that Shear¬ 
ing had to play a lot of 
backing piano. It is some¬ 
thing he likes doing and does 
well. He has, of course, 
supported quite a few singers 
on record, among them Peggy 
Lee, Nat Cole and Nancy 
Wilson. 
His locked-hand style, once 

a Shearing trademark, is 
hardly in evidence but he 
employs the device briefly on 
“Star Eyes." Talking of this 
reminded him of Milt Buck¬ 
ner (perhaps the first to 

At 63 degrees below zero my amps 
never sounded better. 

"Like most bands. Thin Lizzy earned its 
reputation playing oh the road. 

This particular night, we were booked to 
play the Chicago Stadium. During the night the 
Alaskan weather had come down into the 
United States. 

The temperature was 63 degrees below zero. 
None of us had been through anything like 

it before. 

The city was completely trapped. There 
were accidents and ambulances were stuck 
three miles away trying to get through. 

They blasted out warnings on the radio 
that no one should go out with any skin exposed, 
because it'd turn to frost-bite in three minutes. 

Of course we were all worried how the 
amps would play. 

Ut'd got all the stuff outside in the truck. 
And it all started freezing over. 

Then a roaaic got frostbite on one of his 
legs trying to get the gear out. 

Well, the amps were perfect and 20.000 
people managed to see us. Crazy! 

?n other bands using them but now I’m calling the 
>0 wall combo my sound. 

e sound I've been looking for." 

Bad Reputation! 
The albums of the last few years have 

benefited from the gutsy Marshall sound. 
Scott Gorham uses five 50 Watt Marshall 

Valve Combos. Four are stacked up for his 
guitar and a fifth is used as a cross-stage 
monitor for Brian's guitar. 

The Marshall range now includes two new 
Master Volume Valve Combos. The 2103 100 
Watt and the 2104 50 Walt Master Volume 
Combos. 

The Master Volume Control allows 
the musician to regulate the overall volume 
whilst the pre-amp volume control produces 
the warm overload or clean biting sound as 
required, making these combos exceptionally 
versatile. The full Marshall tone equalisation 
is provided with Presence, Bass. Middle and 
Treble controls. A standby switch is provided 
to keep the amp in constant readiness. 

If you'd like to know more about these and 
other Marshall products, simply fill in the 
coupon below. 

Dear Kose- Morris, please tell me more about Marshall products. 

Address_ :_ 
_ _ _ _ MM ? 78 MZ 

Rose Morris *Co iJd . 32 54 Gordon House Road. London NU 5 1 NE Tel 01 267 51 51 

Rose-Morris 
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Record & Tape Market 

TANDY'S 
THE EXPERT EXPORTERS 

ATTENTION! 

ALL OVERSEAS READERS 
(U K readers should go quietly FRANTIC!) 

If you live in NORWAY. DENMARK. SWEDEN. FINLAND 
GERMANY. BELGIUM. HOLLAND. AUSTRALIA. NEW ZEA¬ 
LAND. etc., why pay £4 and over for your LPs when you can buy 
high-quality new and unplayed LPs from the expert personal 
exporters for half that price. 
Write today for full details including the new TANDY’S 
catalogue plus list of new releases 

Trade enquiries welcome 

TANDY'S RECORDS 
LIMITED 

(DEPT. XM) 
Anderson Road 

Warley 
B66 4BB 

Tel. 021-429 6441/2 
Telex: 

TANDORDS 338024 

HAVE YOU GONE 

YET! 
If -you don’t mind paying £3.50 for your LPs 
FRANTIC is not for you, but FRANTIC customers 
save up to £0.85 off the price of top-selling LPs 
and £1 .50 off double albums. Of course, they also 
enjoy the FRANTIC 48-hour service given by the 
experts of mail order 
Write today for the new FRANTIC catalogue which 
contains 1.000 amazing bargains. 

MAIL order company 
WARLEY 

WEST MIDLANDS B66 4BB 
Tel. 021-429 6441/2 

■SSID THAT HIT SOUND MSt IT HU AROUND? 61 T IT IRON THE MAUR WITH AU 
THE CLASSICS 

OLDIES UNLIMITED 
DEPARTMENT M 

6/12 STAFFORD STREET. ST. GEORGES, TELFORD 
SHROPSHIRE TF2 9NQ 

YOU ARE PAYING TOO 
MUCH FOR RECORDS 
& CASSETTES 

-AND WE INTEND TO CHANGE ALL THIS 

COB RECORDS, M-120, PORTHMADOG. GWYNEDD. 
WALES, BRITISH ISLES (TEL: 0766 2170/3185 Mon.-Fri.). 
- is the world’s most complete Record Service (over 20.000 

regular and satisfied customers worldwide). 
OU» EXCLUSIVE SERVICES: I ANY BRAND NEW LP OR CASSETTE SOLD 
WITHIN THE BRITISH ISLES AND OVERSEAS AT UP JO Cl OFT TULL 
RETAIL PRICE Speedy «nd efficient service Free cxtxIotuelMing nearly 3 000 
titles by over 200 different artists. EXPORT ENQUIRIES WELCOMED 

1 THOUSANDS OF QUALITY. GUARANTEED GOOD CONDITION USED LPs 
AT BARGAIN PRICES (UK SERVICE ONLY) Every item checked thoroughly 
before purchase and fully guaranteed Over 10.000 items in stock Free catalogue 

I SAVE £££’s AT COB « 

Rock up ci nn ncc single 
Discounts! .TO L I .UU Uli ALBUMS! 
Send for our bumper FREE mail order catalogue listing almost 
4,000 TITLES of b'and new. unplayed, fully guaranteed albums 
at HUGE DISCOUNTS! Besides our fast service and free news 
sheets, we offer you 

Cheap Imports! Discount Cassettes! 
Special Offers! Punk Singles! 

I Remember - We specialise in Rock^ 
Either phone us at 0484 710660 (24 hour Ansaphone) or write to 
OZONE MAIL ORDER, Dept MM P O Box 21 .37 Bethel Street. 
Brighouse. W Yodes. HD6 1AB 

EXPORT DISCOUNTS 
Every English cassette (and disc) at fantastic, tax-free, EXPORT 
discounts The more you buy the bigger the discount and you 
get more still if you order for yoür friends 

• An International Reply Coupon brings our 40-page catalogue 
(remember everything NOT in our list is also available at the 
same discounts), including many special offers at less than half 
price No extra postage costs: unconditional guarantees 

SHOTGUN TAPES 
THE FASTEST SERVICE IN THE WEST 

287 Kenton Lane, Harrow, HA3 8RR, England 
Telephone: 01-907 8721_ Telex: 8951688 

RECORD & TAPE 
MARKET 

A weekly advertisement feature aimed at 
the record and tape buying public. For full 
details of how to advertise, contact: 

Melody Maker 
Advertisement Dept. 

Surrey House, 1 Throwley Way 
Sutton, Surrey SM1 4QQ 

Tel: 01-643 8040, Ext. 4257 

Record & Tape Market 

BILL BRUFORD: no tom-tom magic involved, they’re just high-pitched, 
with top and bottom heads approximately equal. 

Bill’s style, 
at a stroke 

HOW does Bill Bruford get his 
unique tom-tom sound and does 

he tune his drums up in any special 
way? Has he any plans for touring 
the country to promote his forth¬ 
coming album? What type of drums 
does he use? — A. M Dovey, Ash¬ 
ord, Kent. 
■ 1 don’t know whether you mean the 
sound on stage or on record, but either 
way I can only re-iterate through this 
column that there really is no magic in¬ 
volved. The tom-toms are quite high-
pitched, with top and bottom heads ap¬ 
proximately equal and with regular Remo 
drum heads, and it must be something to 
do with the speed and attack of the actual 
stroke — the way the drumstick strikes 
the drum. 

1 do have a technically incorrect and fairly 
feeble left-hand grip which is an ingrained 
habit resulting from picking the stick up 
incorrectly at an early age. In an effort to 
compensate in the early days with Yes, with 
an unamplified drum kit, it is possible that 1 
developed some sort of personal sound by 
using streams of rimshots. The moral of 
the story seems to be something to do with 
turning your faults to advantage! Also, don’t 
be confused between Remo roto toms and 
regular tom-toms — the former are begin¬ 
ning to sprout in many a kit and have a 
very pure and bright sound. I use basically 
a Ludwig drum kit with Ludwig and Hayman 
tom-toms and sometimes Remo roto toms. 
Hardwear is usually Premier and cymbals are 
Paiste. My album, “Feels Good To Me,” is 
out on Polydor on January 5, but as yet there 
are no plans to tour this country. — BILL 
BRUFORD. 

Green guitar 
OLEASE ask Gary, Moore, of Colosseum II, 
■ which Les Paul he owns and which 
strings he uses? — P. Goodbeer, Marham, 
Norfolk. 
■ My guitar is a 1959 Les Paul Standard 
which I bought from Peter Green about four 
years ago. When I first played it the bass 
pick-up was turned the opposite way round 
from normal Les Pauls and this gave the 
guitar a kind of “funky" out-of-phase sound 
when both pick-ups were on. However, I 
have now returned the bass pick-up to Its 

, original position, so it is now virtually as 
normal, rhe only difference being the machine 
heads, which are Grovers in place of the old 
Bone heads. As a second guitar on Colosseum 
gigs I use a Fender Stratocaster and an Ova¬ 
tion Balladeer acoustic. My amps are 1 x 50-
watt and 1 x 100-watt Marshalls and two 
Marshall 4 x 12 cabinets, though 1 mainly 
use the 50-watt amp because of the sweeter 
tone it gives at lower volumes. 1 don’t use 
any pedals, except with the Strat when I 
use a Colorsound Overdrive to thicken the 
sound up a bit. My echo unit Is an old 
Watkins Copycat which has been modified 
to eliminate noise and give better reproduc¬ 
tion. In the studios I use the same guitars 
but often I use a Vox AC 30 driven very 
hard to get a really raunchy dirty sound. 
When I need a very clean sound and want 
to record the amp’s own reverb I use a 
Fender Twin Reverb. — GARY MOORE. 

Living sound 
HOW was the guitarist with AC/ DC able 

to run about the stage on BBC-TV’s 
Sight And Sound while playing his guitar 
although he had no visible leads connect¬ 
ing it to the amplifier? Could it have been 
a radio guitar? According to the BBC. Sight 
And Sound consists of recordings live on 
stage, but on occasions I’ve noticed things 
which make me suspicious of the authen¬ 
ticity of the transmissions. For example, 
when watching Supertramp the acoustic 
guitarist did not appear to actually strike 

the strings of his guitar and the bassist was 
visibly playing out of sequence, although the 
vocal track appeared to be correct. What is 
the explanation? — J. M. White, Westbury-
an-Trym, Bristol. 

!| Michael Appleton, producer of Sight And 
ound, gently chides: “You should consult 

an optician! All the programmes are live, 
except for the occasional backing track. The 
lead guitarist with AC/DC, Angus Young, 
was indeed playing an electric guitar with a 
radio pick-up.” Unfortunately, AC/DC are 
at present touring America, so we are unable 
to find out more about the guitar, but their 
recording company, Atlantic, have promised 
to contact Angus as soon as possible and get 
some information for ANY QUESTIONS. 

Ring of truth 
IS it a fact that Steve Hillage played some 

of the guitar tracks on Mike Oldfield's 
"Tubular Bells"? This is what I've been told 
by a friend of mine. — Simon Savarese, Lon¬ 
don NW1. 
■ Steve didn't play on the recording of 
"tubular Bells," for which all the guitar 
parts and the other instruments were played 
entirely by Mike. The association has arisen 
because Steve became involved with various 
live performances of the work. He played 
one of the guitar parts in a Concert at the 
Queen Elizabeth Hall in June 1973, just after 
the release of the record, and in a BBC TV 
special at the end of the year. On both these 
occasions "Tubular Bells” was played by as 
many musicians as were necessary to present 
it live. Steve also played solo guitar in the 
orchestral version of "Tubular Bells" with 
the Scottish National Orchestra, at Kelvin 
Hall, Glasgow, in September 1975 and in the 
Spring of 1977, and with the Royal Philhar¬ 
monic Orchestra at the Royal Albert Hall in 
December 1974. 

One for the record 
I HAVE several old 78s by Harry Roy and his Band and would like to know the 
personnels, especially the singers. — Jack 
Longbridge, Wanstead, Essex. 

f| You are advised to join the Harry Roy 
ppreciation Society, whose honorary secre¬ 

tary is John Cresswell, 68 Stoneleigh Avenue. 
Worcester Park, Surrey. They are compiling 
a list or all the band’s records, with relevant 
information, and would be pleased to deal 
with enquiries or receive Information regard¬ 
ing personnels, recording dates, vocalists, plus 
programmes, photographs, newspaper cuttings, 
etc. Their membership fee is £2 with an 
annual subscription of £1, and they produce 
a regular news-sheet, the Bugle Call Rag. 
edited by their researcher. Keith Farbridge. 
Meetings are held in London every three to 
four months and the next is on February 4 
at the Royal Oak, York Street, London Wl. 

Tripping the light 
THE Who spent a lot of money some time 

ago to create holographic light displays 
during their concerts. Are there any techni¬ 
cal books on holography currently available? 
Failing this, could you print details of the 
equipment used by the Who? — R. M. Seals, 
Southport. 

BThe Who used laser beam lighting effects 
r their concerts in Europe and America 

last year. During March of this year, John 
Wolff, their lighting man, presented Light 
Fantastic, a show of holograms, at the Royal 
Academy. A book called Light Fantastic was 
brought out in conjunction with the show. 
This explains the story behind the Royal 
Academy Show and John's work with the 
Who. If you would like to send me a cheque 
for £1.70 payable to Holoco Ltd I will send 
you a copy by return of post and would be 
glad to answer any other queries. — MISS 
CLARE ST JOHN. Holoco Ltd, Shepperton 
Studio Centre, Squires Bridge Road. Shepper¬ 
ton, Middlesex TW17 0QD. 



MELODY MAKER, January 7, 1978—Page 25 



Page 26—MELODY MAKER, January 7. 197« 

Folk by Colin Irwin 

million 

DAVE BURLAND: an end to holier-than-thou/MAGIC LANTERN: return to the scene? 

Wishin’ and hopin’ what they 

"My 

wasn’t too happy with the 

couldn't 

book 

little 

like 

SENO NOW FOR OUR FREE BROCHURE 

To CAMP AFRICA, DEPT MM1 BOX 99. 29. QUEENS ROAD. BRIGHTON. BN1 3YN Tel: 0273-23397 | 

Name 

Address 

ATOL 782 B 
40 

showbiz, and I’d like to see 
some Of the newer talents 

"And I wish this idea of fes¬ 
tivals wouldn't stop the con¬ 
tinuity of the clubs. Festivals 
should give the artists more 

I 
I 
I 
I 

I 
J 

RICHARD DIGANCE: 

though I'm a pro singer my¬ 
self. Singers' nights can 
strengthen a club. 

“ I'd like to see people a 

pro singer, even 

like to 

concerned with 

been working on this musical 
with Jon Gillaspie about the 
General Strike. I've written 
the dialogue and the songs, 
and Jon's done the musical 
orchestration. I'd like to see 
that reach fruition and be 

think, do you? 

BILL CADDICK: 
see me make 

wouldn't normally do in a 
club act, like at the tradi¬ 
tional session at Cambridge 
when various people per¬ 
formed with one another. It 
seems a shame when you 
have all these festivals and, 
instead of giving you another 
side of a performer, you just 
get a dollop of what some¬ 
body. does in their club act." 

ROY HARRIS: " I'm in 
favour of small being beauti-

pounds! I wish people would 
widen their attitudes — 
there's still this attitude 
where clubs won't book tradi¬ 
tional singers or contemporary 
singers, an attitude I thought 
was dying out. but it's not. 
It's well hidden but you still 

What do you want on holiday? Sun, sea, sand-
of course! What else? Freedom! Everyone at 
Camp Africa is your age, 18 to 30. No grannies or 
kids! Miles of sandy beaches, surfing in the Atlantic, 
discos till dawn, the bazaars of Tangier or 
Marrakech, new friends -and the freedom to enjoy 
yourself. At the right price, too! 

people being brought over 
here from Europe. Plenty go 
from here to Europe and it 
would be nice if it worked 
the other way as well. 

like to see the booking policy 
of some clubs be more aware 
of people on the way up. 

“ I’d like to see an end to 
the holier-than-thou approach, 
an end to bigotry. Why 
shouldn't you play electric 
instruments if you want to — 
1 don’t think the electric 
thing is dead at all I'd like 
to see Hedgehog Pie do really 
well. We've laid the founda¬ 
tions and kept a low profile 
and I've got a lot of faith in 
the band." 

ALEX CAMPBELL: ” I'd like 
to see less festivals and a 
return to the clubs. There's 
too many bad festivals, and 
people are not bothering to 
go to clubs because there's 
so many festivals. 

main hope is that West Ham 
stay up. Er . . what have 
the others said? It would be 
nice if more people had the 
opportunity to play, bigger 
places. Bill Caddick did a gig 
with Joan Armatrading that 1 

has-been." 

DAVE BURLAND: " You're 
not going to try and make 
me say something controver¬ 
sial. are you? My hope is that 
my good friend Nic Jones will 
stop making pronouncements 
about not wanting to make 
money. I'd like to see folk 
clubs full, obviously, and I'd 

down really well — there's a 
bloke with wide appeal, but 
he's confined to the folk 
clubs; people like that de¬ 
serve a wider spectrum. He 
proved it can be done if pro¬ 
moters would be prepared to 
take a gamble. 

" From a personal point of 
view. I'd like to go to 
America with Doug because 1 

SEAN CANNON: "I think I 
might learn a few more songs. 
It's about time I got down 
to it — I've been sidetracked 
a lot: we had a baby and 
what with mending cars, 
there's not so much time for 
the music. Maybe the clubs 
will have to get reorganised. 

the clubs pulling in their 
horns a little bit. Jane was 
saying there are more singers' 
nights but I think that's a 
good thing. It's not just the 
function of a folk club to 

youngsters coming up Resi¬ 
dents should work harder and 
kids shouldn't turn pro until 
they're ready, but we de¬ 
finitely need new blood." 

NEIL WAYNE: " There’s a 
lot of things I thought would 
happen last year, like the re¬ 
vival of music-hall. I've been 
amazed at the way albums 
have been accepted by people 
like Old Swan and Flowers 
And Frolics and people are 
being introduced to a lot of 
simple music, though it's 
probably Ashley Hutchings' 
fault rather than anything 
we've done. 

" I don't know if the con¬ 
cept of rock management and 
folk music is working . . you 
get these big record com¬ 
panies — the ones where 
people have different names 
for their jobs and stage-
manage people and their 
images. Hopefully there's an 
easy compromise there. 

“ I don't know which com-
Ç»ny. will fill the gap left by 
ransatlantic, if there is a 

gap. I'm looking at people 
like B & C and DJM. But 
some of the best folk clubs 
are the ones that pass the 
hat rather than the cabaret 
ones which book the McCal-
mans and charge £1.20 to go 
in. and I think the same prin¬ 
ciple applies to festivals." 

TONY ENGLE: " I always like 
to see a greater awareness of 
living traditional music as 
opposed to the revival thing. 

_ That's the most important 
thing, everything else seems 
to be happening. 

" Bands like the Watersons 
are getting recognition, but 
it's a shame when you get a 
record by somebody like Fred 
Jordan and you know before¬ 
hand that unless a fluke 
occurs people will write it 
off and say they’re not inter-

Folk personalities offer their 
thoughts and fears for ’78 ... 
IT GOES against the current wave of controversy to say so, but I think that 1977 was basically 
a good year for folk. Basically . . . and the reser¬ 
vations are important. 
As we seem to be in the midst of one of the scene’s 

occasional bouts of crisis and self-analysis, and the New 
Year being the traditional time for looking ahead, we 
have this week taken the liberty of inviting various 
people involved in the scene to offer their thoughts and 
hopes for the coming 12 months. 

Personally, in 1978 I’d like to see clubs concentrating on 
building a unified atmosphere based around their residents, 
attracting a regular audience irrespective of the guest and. 
in consequence of this, encouraging more new talent; I'd like 
to see a return to the scene by Magic Lantern; a return to 
recording by Richard Thompson and Bob Pegg; and a return 
to the First Division by Southampton; I'd like to see Steeleye 
Span achieve the full colossal potential of their new line-up 
and, in reflected glory, give the club scene the biggest lift 
it’s had in years; rd like to see Bob Cooper get an MBE; and 
I’d like to see a more liberal and imaginative attitude to the 
music all round. But then you don’t want to know what I 

something along the lines of 
the continent, though we 
don’t have the same licensing 
hours here to do that. 

I hope the clubs will pick 
up and I hope that Jean and 
Jane (the Oglesby/Winder 
agency) keep going because if 
they don’t I don't think 
there’s anybody who can re¬ 
place them. You'd have to 
work it yourself and I don't 
think 1 could work it. If 
1 get dates for myself, I 
get confused — I go to the 
club and it's not on that 
night or something." 

getting more publicity. Some¬ 
body like Mick Ryan and Jon 
Burge have gone about it the 
right way, flogging round the 
circuit; it's the only way. 

" But the revival's doing its 
job. I applaud this move to 
English country, music. Bands 
like Old Swan and Flowers 
and Frolics are in the van¬ 
guard of a scene that will 
inject life into the dance and 
festival scene. 

" I applaud the return of 
Robin and Barry Dransfield; 
they're far too talented to be 
out in the cold just because 
they're prickly personalities, 
and the same for Bob Pegg. 

•' There’s always been 
people saying it's all dead, but 
it's a lively corpse, and I'd 
like to see journalists plug 
the more positive side instead 
of the disasters. Someone 
somewhere should sort out a 
good folk television series, 
and if the producers want 
ideas they should come to me 
— I've got four foolscaps of 
ideas." 

BILL LEADER: “ I hope that 
the trend towards sessions in 
the bar continues instead of 
being in rooms upstairs. In 
other words, that folk clubs 
go public. And I look forward 
to even more small folk labels 
coming on the market It's 
been a growing trend in the 
last two years and I think it's 
an excellent trend because 
activity breeds activity. 

" From a personal point of 
view I hope that with the 
help of our re-equipped 
studio we'll be able to pro¬ 
duce one or two outstanding 
records and. with our new 
distribution, that we'll 
actually be able to get them 
in the shops." 

VIN GARBUTT: " I'd like to 
see more floor singers in folk 
clubs given more encourage¬ 
ment. They, don't seem to get 
encouraged any more. My 
local club at Eston gets a 
guest once a month and is 
what 1 call a successful club. 
No use to professional singers 
but a good club, and there's 
not enough clubs like it. 
even though they put me out 
of a job. 

"But the position I'm in at 
the moment is great: I know 
that there are thousands in 
the street who have never 
heard of folk clubs but could 
enjoy them, so I've got a live¬ 
lihood for as long as I want 
it. And if you don't become 
a star, you can't become a 

ested. It would be nice if 
more space was devoted to 
this in the media. 

" It’s good to see these 
people getting put on at 
Loughborough but I'd like to 
see more clubs putting on 
these singers in a sympathetic 
way. The other thing is that 
it does seem to be a bit 
stagnant, it would be nice to 
see new people coming up and 
clubs showing more experi¬ 
mentation." 

ALEX ATTERSON: " 1 wish 
people would remember that 
folk clubs started out repre¬ 
senting something wider than 
pure folk song. If folk clubs 
are to keep going they've got 
to present entertainment in as 
wide a spectrum as possible 
within a folk area. Club 
organisers should do that 
irrespective of what their own 
particular preference is. But 
1 think it's as strong as it 
ever was — there’s always 
been this cy.de of clubs clos¬ 
ing and others opening." 

MARTIN SIMPSON: " I'd like 
to see folk-dub organisers 
getting themselves together a 
bit more and get the agencies 
and artists back on their feet. 
Everybody at the ground level 
has got to make it more 
interesting. There are more 
good musicians on the scene 
than there have ever been 
before and they're not going 
to have anywhere to play if 
what is happening continues 
to happen. The state of the 
clubs is dire. It would be a 
tragedy if the Oglesby/ 
Winder agency collapsed. 1 
don't know what the answer 
is but organisers have some¬ 
how got to make folk dubs 
more attractive." 

ANDREW CRONSHAW: ’ 1 
think it might be a good idea 
if a lot of clubs closed so 
there were less clubs with 
more people in them. It might 
have healthy results if we 
had a drastic loss of dubs in 
the New Year and built it all 

. up again from there — that 
may be the way to do it. At 
the moment it takes a very 
persevering person to come to 
a folk dub every week." 

NIC JONES: " I hope that 
Dave Buriand stops wearing 
those silly razor blades and 
safety pins and smashes ail 
his Black Sabbath records. 1 
hope .that I make a 
fortune. First and foremost I 
hope Tony Hall is declared 
genius. I hope Neil Wayne 
pays higher session fees, and 
Bill Leader records occupy 
the top five places in the MM 
hit parade." 

“ I hope there's an annual 
"Shoot for bad morris dancers, 
that MM reporters stop slink¬ 
ing round at folk festivals in 
disguise, and that people stop 
wearing beer tankards round 
their waists. I hope that dubs 
find a way of getting interest 
from younger people — the 
scene is getting a middle-aged 
spread. 
“I hope that Steeleye, Five 

Hand Reel and Fairport Con¬ 
vention go acoustic, and 1 
hope I get booked at lots of 
folk festivals, including Cam¬ 
bridge. I hope my car doesn't 
break down. And I hope that 
the bloke who wrote me a 
rude letter from Kingston is 
eternally damned.” 

PETER BELLAMY: “ Let's 
hope the malaise that has 
come over the scene in the 
last couple of years might be 
dispelled, or 1978 might see 
a further schism of the scene 
into the large wealthy. 
“ good-time " clubs and the 
small impoverished " music " 
clubs . . (this is not a 
traditional versus the rest 
argument — ask Steve Ashley 
or many musicians in other 
fields who refuse to do im¬ 
pressions of Bernard Man¬ 
ning).” 

FRANKIE ARMSTRONG: " I 
would want to see some pas¬ 
sion. Provided it's not being 
directed to something like the 
National Front I'd like to see 
things done with conviction 
and belief. There seems to be 
a lot of amateurishness — 
there's such a casual, apolo¬ 
getic attitude which saddens 
me because there's a lot of 
fine singers around and 
there's no need for people to 
put themselves down. 

" I'd like to see people who 
are concerned about a range 
of social issues given theii 
proper place and not given 
the fund-raising sweetness 
and the pill of the cause all 
the time. Conviction and inte¬ 
gration, that's what we need " 
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News 
JUNE TABOR takes 

another significant 
step in her rapidly pro¬ 
gressing career next 
month when she under¬ 
takes her first major 
concert tour. It will be 
a radical departure for 
someone whose tower¬ 
ing reputation has been 
built on unaccompanied 
folk club gigs — not 
only will she be playing 
bigger venues than 
she’s previously done 
solo, she’ll be accom¬ 
panied by a mini-band 
of Jon Gillaspie on key¬ 
boards and woodwinds, 
and Martin Simpson on 
guitar and dobro. 

Gillaspie was with her on 
a couple of isolated major 
gigs in '77, though Simpson 
hasn't worked with her 
before and takes the place 
of Nic Jones. These experi¬ 
mental gigs, at the Queen 
Elizabeth Hall. London, and 
Chorley's July Wakes 
Festival, were successful 
enough to persuade June to 
undertake a full-length 
concert tour. 

It promises to be one of 
the most fascinating ventures 
of the New Year. In the last 
couple of years she has 
established herself as 
Britain's premier female re¬ 
vival singer, and the enter¬ 
prise of her recent "Ashes 
And Diamonds" album was 
an appetising indication of 
the further scope of her 
ability — despite the ab¬ 
surdly harsh criticisms the 
adventurousness of the album 
received from the more elitist 
elements of the folk world. 
The growing popularity of 

June beyond the clubs, 
largely through the admirable 
Eatronage of John Peel on 
is Radio One shows, sug¬ 

gests this tour may result in 
a crucial national break¬ 
through outside the folk 
scene. For the moment, June 
maintains her stubborn refus¬ 
al to turn fully professional. 

Apart from last year’s 
Queen Elizabeth Hall gig. her 
only previous experience of 
appearing in a concert situa¬ 
tion was with Maddy Prior 
on the celebrated Silly 
Sisters tour in 1976. On this 
tour she will be singing 
material from both solo 
albums as well as some new 
songs. 
The tour kicks off at the 

University of East Anglia. 
Norwich, on February 15, and 
continues at Southampton 
University (17). Bristol Uni¬ 
versity (18). Risca Leisure 
Centre (19). Leeds University 
(22). Rotherham Arts Centre 
83), Manchester University 

4), Palace Theatre. Newark 
85), and Keele University 

6)-

nETER BELLAMY'S pro-
* jected tour of Belgium 
with Dave Swarbrick, due to 
take place between March 20 
and April 7, has been 
cancelled because of organisa¬ 
tional difficulties at the 
Belgian end. However, both 
are still keen to work 
together, and Fairport com¬ 
mitments permitting. are 
likely to play together in 
public for the first time at a 
three-day festival in Switzer-

JUNE TABOR with JON GILLASPIE (left) and MARTIN SIMPSON: 
undertakes her first major concert tour next month. 

June is 
blossoming 
land in May. 

Unfortunately there seems 
no imminent possibility of 
the two of them appearing in 
Britain. Meanwhile. Bellamy’s 
bookings are now being 
handled by Mrs Casey Music. 

Another term of Frankie 
Armstrong's amazing vocal 
workshops opens this week. 
They are held at Action 

written to Brighton Corpora¬ 
tion withdrawing his services 
as festival director. 
Woods gives the reason for 

his resignation as "an unsa¬ 
tisfactory attitude op the 
part of the Corporation 
towards certain outstanding 
aspects of last year’s festi¬ 
val”, a somewhat deliberately 
vague explanation which 

affairs arising from Septem¬ 
ber’s event. 
An official decision on 

whether the festival goes 
ahead in *78 has still to come 
from Brighton, but Woods’ 
decision and the obvious 
Eiroblems the event had both 
n its pre-planning and sub¬ 
sequently, suggest we may 
not see it take place this 

Club to stage Bellamy’s Transports 
PETER BELLAMY’S ballad opera meisterwork, The Transports, will be staged for the 

first time next month. The first live production of the opera will take place, 
appropriately, at Norwich Castle — close to the setting for most of the action — on 
February 23 and 24. 

Bellamy wUl be there but won't be participating, and neither will June Tabor, A. L. 
Lloyd, Martin Carthy, Martin Winsor, Mike and Norma Waterson, Vic Legg, Dave 
Swarbrick and Nic Jones, or for that matter any of the others who performed on the 
acclaimed recorded version of “The Transports,” MM’s folk album of '77. This stage 
adaptation has been put together by Norwich Folk Club and. will be performed by 
them using their own singers and arrangements. 
The enterprise of the Norwich club has delighted Bellamy, for he always hoped the 

opera, which has predictably been dubbed “ the folk world’s Tommy,” would be staged. 
There are moves to put II on, with most of the stars who sang on the record at the 
massive new Kempton Park festival being held at Sunbury, from June 9-11, but this 
has still to be confirmed. Alex Atterson had previously made tentative approaches 
to stage it at the Norwich Festival. 

Space, at the Drill Hall, 
Chainey Street, London, on 
Thursdays 
The future of the Brighton 

International Folk Festival, 
which was first held last 
September as the third big¬ 
gest festival in the calendar, 
now looks to be in grave 
doubt. Fred Woods, director 
of last year's event, has 

appears discreetly to leave 
much unsaid. 
An addenda to his state¬ 

ment, apologising on his own 
behalf “to any artists who 
have been inconvenienced in 
any way” gives further clues 
of Woods’ disenchantment 
with Brighton Corporation, 
who sponsored the event, and 
their subsequent handling of 

If so, it's a sad conclusion 
to an event that was 
introduced with such buoy¬ 
ancy and optimism, and which 
brought Burl Ives to England 
for the first time in 20 years. 
But the whole thing was 
plagued with problems in its 
early stages, succeeded in 
upsetting the local folk 

fraternity, and attracted con¬ 
siderably smaller audiences 
than anticipated to the plush 
new Brighton Conference 
Centre. 

Yet immediately afterwards. 
Woods still seemed optimistic 
and there was definite pro¬ 
mise for the event in future. 

VT ANCHESTER Early* 
Music group Rebec are 

getting a good response from 
their appearances in The 
Hunchback Of Notre Dame, 
the current production at the 
University Theatre, Manches¬ 
ter. Rebec are hoping to do 
more work on a wider scale 
in the coming year and also 
hope to get into educational 
and community fields more 
seriously. 
They are basically a duo of 

Bob Cross and Mike Billing¬ 
ton, playing 16th and 17th 
Century music, though Brigid 
Adams also appears with 
them on a lot of occasions. 
And still in Manchester, 

the celebrated banana poet 
and recording star Les Barker 
has published his first story 
book, called Morocco & 
Things. This follows several 
books of poetry and his 
album "Mrs Ackroyd, Super-
star", and is notable for 
including no mention of Mrs 
Ackroyd (a bitch) in its 
pages. Like his other books, 
Morocco & Things is available 
direct from Les at 62 Cotton 
Hill, Manchester 30. 
The delightful London 

hamlet of Battersea is hold¬ 
ing its own folk festival on 
April Fools Day. The festival 
is being introduced at Bat¬ 
tersea Arts Festival on April 
1. following the success of 
last year's jazz festival, and 
an outstanding bill has been 
assembled for it. 

Artists booked include 
Robin and Barry Dransfield, 
Brenda Wootton, Spredthick, 
Irish band Le Cheile, Bob 
Pegg, Bob Davenport, Cocky, 
Paul Carr, and English coun¬ 
try music band Flowers And 
Frolics. 
An ail-day licensed bar is 

an important additional at¬ 
traction at the event, which 
will start at noon and go 
through to 11pm. Tickets are 
£1.50, available from the 
Battersea Arts Centre, Laven¬ 
der Hill, SW11. 
More immediately, the 

year's first festival takes 
place at Newham on January 
10-14. Andrew Cronshaw, Nic 
Jones, and Threadbare Con¬ 
sort, re-forming for the 
occasion, present an ex¬ 
cellent-looking bill as part of 
the festival at a special night 
of the Stratford Folk Club 
(Jan II) with the festival 
concluding with a massive 
ceilidh featuring Cocky at St 
Anthony's Hall (14). 

Harry Boardman will, head 
the bill of a “Lancashire Folk 
Evening” being held at Bam-
oldswick Community Centre 
on Friday. January 13 (8pm). 
Canny Fettle and Terry 
Walsh are also on the bill at 
an event that follows a 
similar successful experiment 
at Haslingden last year. 
The Cellar Folk Club at 

London's Cecil Sharp House 
has a strong list on New 
Year guests lined up. with 
Nic Jones (January 14), Cyril 
Tawney (21). Shirley and 
Dolly Collins (28). Cosmo-
theka (February 4). Alistair 
Anderson (11), John Doonan 
and Dave Bulmer (18). Straw¬ 
head (25), Tom Paley * Joe 
Locker (March 4), Geoff & 
Pennie Harris (11). Mel Dean 
(18). 

Albums by Colin Irwin 

ALISON McMORLAND: •• The Funny Family ” (Big Ben 
BBX 504). Welcome to kiddies’ comer. If the little brat 

has just charged into you with his skateboard and you're 
just about to feed him to Sid Vicious, instead lock him in a 
room with this record, which has the explanatory sub-title 
“ Songs, Rhymes & Games For Children." Auntie Aliaon will 
keep him quiet, have no fear about that. 

Alison is one of Britain's very finest lady singers, but at 
festivals and suchlike she can also often be seen involved 
in children's workshops, and has even been known to introduce 
Listen With Mother. 

On this record, songs like " I Have A Bonnet Trimmed With 
Blue " and " Punchinello." are accompanied by details on the 
cover of the various games that can be played to the songs. 
Interestingly it also includes some beautiful accompaniments 
from the Excelsior Band with some arresting arrangements — 
there's a lilting Northumbrian Pipe accompaniment to 
” Lullaby." and the backing work of Pete Bullock. Alan Harris. 
Terry Loane. Derek Pearce and John Tams play to " When I 
Was One " is glorious . . . English country music at its best. 
This album will storm nurseries throughout the land. 

JACKIE DALY: " Music From Sliabh Luachra — Volume 6 ” (Topic 12TS358). Jackie Daly is an accordion and 
concertina player from Kanturk. North Cork, and is very 
definitely one of the most exciting of the breathtaking young 
breed of musicians flooding out of Ireland. He's normally 
heard in company with fiddler Seamus Creagh — last year 
they made an excellent album for the Irish label Gael Linn — 
and this acts as further confirmation of Daly's rare brilliance. 

Polkas, slides, airs, hornpipes and reels pour forth with 
exhilarating skill and energy; there's so much life and vitality 
coming from every track that no way is the record the dull 
academical selection you might expect from an album of 
traditional Irish instrumental music played on the concertina 
and accordion. 

Inspiring stuff . . . Irish folk music is in a marvellous state 
with young musicians like this around. For the record, the 
tracks include "Tir Na Nog," “The Banks Of Sullane," "The 
Glenside Cottage " and " The Glin Cottage Polkas," but they 
tend to be named after the musicians with whom the tunes 
were most widely associated, and thus act as a healthy 
tribute to traditional musicians like Jim Keefe and Johnny 
Mickey Barry. 

Folk Forum 

‘Thursday 
EDINBURGH ROOM, Alexandra 

Palace. N22 

JAKE 
THACKRAY 

12 January at 8 00 pm Bar exten¬ 
sion Admission 90p Tel 444 7203 

THE COCK TAVERN. 27 Great 
Portland Street. Oxford Circus. W1 

DAVE 
KELLY 

YOUR HOST: RODNEY LLOYD. 

Friday 
AT THE SUGAWN KITCHEN, 

Duke of Wellington Balls Pond Road. 
N1 

SINGERS NIGHT 

NEW BULL HOTEL. North 
Street, leatherhead. Surrey. 8 pm 

PEABODY & McNULTY 

Residents SPINNING WHEEL. 
Floor singers welcome Real ale 

MINSTRELS GALLERY. Cauh 
flower Hotel. 553 High Road Ilford 

WARREN AND 
HICKEY 

Irish Wil. 

■ ¿Monday 
HALF MOON, lower Richmond 

Rd. Putney 

BLUE MOON MUSIC PRESENT 

JEREMY 
TAYLOR 

BLACKBIRDS 
MAJOR MUSTARDS 
TRAVELLING SHOW 
THREE BLACKBIRDS, Leyton 

High Rd E10 

HALF MOON. Lower Richmond 
Road. Putney 

JOHNNY GEE 
KERRY SCOTT 

RAMS NEST INN. Chiddmgfold 
near Haslemere. Surrey 

PETE QUIN 
THE BREWERY FOLK CLUB. 

Kings Head Hotel, High St. Rochester 

BERNARD 
WRIGLEY 
N/W SKINNERS RATS 

HERGA, Royal Oak. Peel Road 
Wealdstone TONY ROSE. 

AT CATFORD RISING SUN 
ROS SHAYLOR. 

PEABODY & McNULTY 
N/W Don Shepherd 

TINKERS FOLK CLUB. Railway 
Hotel. 100 West End Lane NW6 
West Hampstead tube 8 30 till 
12 00 

MARTYN 
WYNDHAM-

READ 
Resident GILTRAP AND FOX 

^Saturday 
HADOENHAM CEILIDH. Hugh 

Rippon. High Level Ranters. Herga 
Mummers Village Hall 

SINGERS CLUB. The Bull and 
Mouth. 31 Bloomsbury Way. WC1 
FIDDLERS DRAM. BRIAN PEAR¬ 
SON 

Sunday 
AT THE TRAM SHED, 51 Wool¬ 

wich New Road. SE18 

BERNARD 
WRIGLEY 
BRENDA WOOTTON 

JOE STEAD 
London's Trendiest Folk Scene. 8 00 
Licensed ber/ real ale 75p 

BOUNDS GREEN Folk Club. 
Springfield Tavern. Bounds Green Rd. 
N11 

CHRIS FOSTER 

CRYPT FOLK CLUB. St 
Martin-in-the-Fields(oH Trafalgar 
Square) 

BIRTHDAY CEILIDH 
WITH PUDDLEDUCK 

THREE HORSEHOES. Heath St. 
Hampstead 

ROBIN AND BARRY 

DRANSFIELD 
Residents THE EXILES 

CENTREFOLK 
12 Adelaide St. WC2 

JENNY BEECHING 
& TONY CLIFF 

DINGLES TRADITIONAL. 
Adams Arms. Conway St . W1 

8OB CANN 

HARTSPRING FOLK CLUB, 
Park Avenue. Bushey at 8 pm 
Telephone Watford 43963 Admis¬ 
sion 50 p 

BULLY WEE 
Resident STEVE COWIN 

NEWHAM FOLK FESTIVAL. 
Stratford Folk Club Spectacular 

THREADBARE CONSORT 

ANDREW CRONSHAW 
NIC JONES 

8.00 pm at Stage One. 15/17 Dean¬ 
ery Road. E1 5 

NAVVY BOOT FOLK CLUB 
Lord Brooke. Shernhall St . Waltham¬ 
stow 

STAN ARNOLD 
Rude vulgar and not to be missed 
Resident Martin Long 

RED CLAY 
RAMBLERS 

Available for gigs (large venues only) 
outside London from Tuesday. August 
1st. lor one week only 

DETAILS 01-M7 765S 
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Disco Rama Entertainment Guide 
All classified ads in this section cost 18p per word 

Mobile Discotheques 

NEW YEAR SALE 

For Hire 

HAPPY NEW YEAR FROM OS AIL 

Disco Equipment 
Projectors. 2 TUTOR 

150 QI Projector. Í30 

DISCO PEOPLE! 

£145.80 

200 WATTS—STEREO—plus LIGHT SHOW 
THE SUPER CENTAUR 

ACCESS & BARCLAYCARD accepted 

SQUIRE -CITRONIC SUPER AND ROADSHOW MODELS 

SHEGUI. -
BRAND NEW Squlr« MINIBIN ONLY £99 

PROJECTOR BARGAINS 

JERRY THE FERRET Fn.. Jan 6 

GRAND HOTEL 

TEQUILA Sun , Jan' 8 
EXPRESS MAIL ORDERS COD SERVICE EXPORT DESPATCH CONTACT OUR BARNET HO DIRECT send me Roger Squires 

Mon . Jan 9 

aoores; 
Tues Jan 10 TONIGHT 

Telephone 01 -272 7474 Telephone 0272 550550 
Wed Jan 11 SI M O N TOWN S E N D B AN D 

Telex 261993 I OpenTue-Sat Open Mon-Fri 

10% DISCOUNT 

EXPORT & TRADE enquiries welcome. 

SERVICED 

GREYHOUND 

FREE ADMISSION EVERY NIGHT 

CAMDEN HIGH ST. Opp. Mot ninqton fresco 
LONDON, N.W.l_ Tel Qi 3»>7Q4?8 a 

I TUTOR 11 E 
£10 off ONLY £55 

9 STONEYCROrT. WARNERS END 
HEMEL HEMPSTEAD (0442) 53548 

PRICES . 
’VAT EXTRA’ 

MAXWELL HALL 

AYLESBURY 

autofade. PFL 
LED meters 
6ch mixer 

SOLAR 250s 
£10 oil ONLY E75 

BUY FROM US 
ANO WEIL PAY 
YOUR TRAVEI COSTS 

All prices inc VAT Send 10p 
for new Piezo Horn Catalogue 

Barnet Trading Estate. 
Park Road, Barnet, Herts. 
Telephone 01 -441 1919 

ENTERTAINMENTS LTD (01) 684 0098 
327 333 WHITEHORSE ROAD. CROYDON. SURREY 

fantastic 100W sound 
15’ bass driver with 
exponential high 
frequency horn 
30 Hz -15,000 Hz 

PROJECTOR 
"HI-STANDS" 

HAVE YOU GOT OUR LATEST 
104 PAGE DISCO 
CATALOGUE? 

calf 
in for 
demonstration 

very stable-extends 
to height of 7 feet. 

. SCOOP PURCHASE 
\ h OFF ONLY £29 

FREEPOST 
NO 

STAMP 
REQUIRED 

England's most exptrioncod. most helpful, and most 
competitive disco equipment suppliers. 

SLIPSTREAM 
GYPP 
THE ROBOTS 
SPECIAL GUESTS 
THE MONOTONES 
WILD WAX SHOW 
BOOGIE BRIGADE 

NORTHERN DISTRIBUTORS 
Discosound (Birmingham) Ltd.. 
494 Bristol Road. Selly Oak. 
Birmingham 29 6BD- Tel 021 4 72 1141 

superb quality 
built to 
last 

DISCOLAND 01-690 sass 
18 RUSHEY GREEN. CATFORO. LONDON. S E 6 

BRISTOL 
ROGER SQUIRE'S DISCO CENTRE 
125 Church Road Redfield 

LONDON 
ROGER SQUIRE’S OISCO CENTRE 
176 Junction Road N.19 

SOUND OUT 
SERIES 

HI 

Send tor our 
brochures today to: 

IZMUattlM 
NMMuatlUi 

suftRBvAiue run mom» 

We shall be 

back later 

with more 

Disco Reviews 

Look out 

for details! 

SOUTHERN DISTRIBUTORS 
T. K. Electronics Discosound. 
122 Balls Pond Road. London N1 4AE. 

ONLY £310 
MONO VERSIONS 
ALSO AVAILABLE 
AT £159 8 £179 

CITRONIC STEREO HAWAII 
fabulous new stereo 
console 

rugged 
reliability built-in 
170W+170W PA - plenty 
of bass and treble boost and cut 
plus tone controls on every channel 
MONO £342 STEREO £519 SERIES VI £280 

175 FULHAM PALACE ROAD, W.6 
01-385 0526 _ 

THE BRECKNOCK 
227 CAMDEN ROAD. N.W.l 

LICENSED BARS — LIVE MUSIC — DANCING - FOOD 
8 P.M. - 2 A.M MONDAY TO SATURDAY 

Oiscosound offers the best disco equipment? 
including Mobile & Club discotheques, 
amps, speakers, lighting effects, 

all built by the people with 
the most exoerience in the business. 

TRADE IN YOUR OLD DISCO - FOR A BRAND 
NEW 1977 Roger Squire? DISCO SYSTEM 

Add on Piezo twin horn pair 
£64 80 

1x15 Folded horn bin. 2 Piezos 
£167.00 

(Despite Public Demand the return of) 
BOB KERR'S WHOOPEE BAND 

75p 

1977-78 Edition now 
available - many new 
disco products featured 
incl. new colour section 
on latest range of 
wheels and cassettes 

FREE for 
established DJs 
(enclose your card 
or letterhead) 
OR SEND £1( POST FREE I 

generous trade-in allowances ■ lots of new models in stock • easy terms over 1 or 2 years 

both feature 6ch mixer with autofade.LED meters. PFL.remote 
turntable starts. built -in 2OOWstereo PA.and choice of cassette or 
NAB jingle machines Also option f or built - in light controller 
SUPER MODEL (Cassette) £550 ROADSHOW MODEL (NAB) £639 

ON ALL STOCK ITEMS including 
GLITTER CITRONIC. AUGUST. OJ. ICE. FAL. CLOUD 
OPTIKINETICS. PULSAR LIGHT MASTER. MAINE WINE 

FLAME. ALTEC. BOSE 

MISTER SISTER 
Wad.. Jan. 11: TRADE WINDS 

MANCHESTER 
ROGER SQUIRE'S OISCO CENTRE 
251 Deansgate 3 
1 mile south City centre 
Telephone 061 -831 7676 

OpenTue-Sat Telex 668205 

EQUIPMENT. PA 
systems, sound to light units, 
reasonable rates. — Newham 
Audio Services, 01-534 4064. 
MAXIMUM AXIS discotheques 

and tape systems of all sizes for 
self operation. We deliver and 
collect. No deposit. — 446 1575. 

COMPtETE WITH TWIN LOUDSPEAKERS SUPER CENTAUR 
£275.00 

OpenTue-Sat Telex 298194 

ALSO . . . 
Squire S50 (1x12) £44 
Squire DUO (2x12)£75 
Squire Column £85 
ALL FEATURE OUAL 
CONCENTRIC SPEAKERS 

Add on Horns £33 

GOLDEN LION 
Fulham Road. SW6. Tai. 385 3942 

Pave 
DISCO CENTRE 
1-5 THE GROVE. EALING. LONDON W5 
01-560 0520 
ARE YOU GETTING YOUR 
SHARE OF THE HORN? 
-NEW AUGUST PIEZO 
HORN SYSTEMS 

uah nancDc ï la,BS‘104 Pag® Disco Ca,alo9ue MAIL ORDERS and hq) i 
ROGER SQUIRES (MAILORDERS). ! 

ROGER SQUIRE’S 
Freepost Barnet Herts EN55YB mm 

tlaMMKtlUI 

STANDARD CENTAUR 100w 

DISCOTHEQUES. -
126. 
DOUBLE DISCOS. 

133. 
REVOLUTION 2000, professional 
vc yeari. — Walton-on-Thamcs 

. > SCARECROW 
s URCHIN 

. 7 THE* ROLL-UPS * 

. • PAINTED LADY 

... GRAND HOTEL 

S0UM0LI6H1 PIUS StQUtHCtR 
PIUS »I« AnpUy 
6X1 Ver Mon tMv ♦ T. MT 

DISCOLAND 01-690 5488 

DISCO HESPERUS for weddings 
nances, discos, all parties. — 
Ferry. 01-32» 6424 
PROFESSIONAL DISCOTHEQUES 

DAVE JANSEN Discotheques 
— 01«»» 4010. 
MAXIMUM AXIS. Discotheques 
nd lights. Reliable, professional 

THE SUPER CtNTAUR 6 CENTAUR - fSIABUSHTD DISCOS FROM AN ESTABLISHED COMPAN < 
Ç A VOU * M°N0 SYSTEM WITH TWIN I / SPEAKERS <13»M ♦ 8ft VAT DEPOSIT £ 1 6 Ob 
OHAUllIOOw MONO SYSTEM e.,m iwm l speakers £16».50 • 8 « VAT Deposit £22 66 

NEW PREMISES Just 5 mins, from Junction 8 IV 

FREE N’ EASY DISCO DEN 

Thurs . Dec 5 REMUS DOWN BOULEVARD 
Adm. 30p 

Roger Squire Studio/ 
RADIO AUDITION TAPES RADIO COURSES 

COMPREHENSIVE JINGLES SERVICE ACCAPELLAS 
SSCharlbert St, London. NW8 6JN. Tel. 01 722 8111. 

Io idvertise. contact: 
LONDON: 
JACQUIE RUSSELL. Melody Maker Advertisement Dept 
^ ,rAŶ USe 1 ̂hrowley Way. Sutton. Surrey SM1 4QQ Tel 
01-643 8040. Extn 4256 
MANCHESTER 
CHRIS SAUNDERS, Melody Maker Advertisement Dept 
Statham House. Talbot Road, Stretford. M32 OEP Tel 
061-872 4211 
BIRMINGHAM: 
EUGENE LAVIN. Melody Maker Advertisement Dept 
Lynton House Walsall Road. 842 1 BA 
Tel. 021-356 4838 

RemoNbor (bat DISCO 
PEOPLE follow the adver 
tisiment columns in our 
weekly OISCORAMA (eat 

♦ STRIPPER EFFECT WHEELS 
exclusive to Roger Squires E4.90 

^’/2 PRICE CLEARANCE BARGAINS 
- see our latest price list 

OSIBISA 
+ SPARTACUS 

A.C. SOUND ANO VISION 

Wednesday 4~h 

BLACK SLATE 
plus AUTOMATICS 

free admission for one before 10 30 with 

Normal admission £1 00 

thursday Sih 

NUTZ 
plus TOUR DE FORCE 

Admission 1 1 SO 

MUNGO JERRY 
plus BLAZE 

Admission £1 SO 

KRAKATOA 
AdrrusMOn £2 00 

Monday 9th 

TERRAPLANE 
featuring TONY McPHEE 

free admission for one before 10 30 wrlh 

Normal admission £ 1 00 

Tuesday 10th 

LEE KOSMIN 
and The Groove 

pluS Support 
free admission lor one before 10 30 with 

Normal admission £ 1 00 
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manquee Club Calendar 
REDUCED ADMISSION FOR STUDENTS AND MEMBERS 

GREENWICH THEATRE. Bai 
COLISEUM. OLDHAM ^Thursday SE1O-

ADAM & THE ANTS SLAUGHTER & THE 
DOGS 

NO DICE 
BETHNAL 

CLAYSON AND THE 
ARGONAUTS THE PIRATES ROLL-UPS CHARITY GIG 

DYNAMITE DAY ADAM & THE ANTS 

VAN DER GRAAF ROGER THE CAT 

Sunday. February 5 WESTERN COUNTIES 

HOTLINE NAGS HEAD. Rochaste! 

HOTLINE Saturday 

THE DAMMED HIGHCLIFF MARGATE 

HOTLINE ROLL-UPS RUDOLPHS. Croydon DON WELLER. BRIAN SMITH 

HOTLINE SATURDAY 7th JANUARY Friday 

TH-ans and Fox Leisure 

MUSCULAR DYSTROPHY THE SUN. LONDON ROAD. 

BRIDGE HOUSE 

ROLL-UPS ROLL-UPS NIGHT FLIGHT 

PAZ HUMPHREY 
ROGER THE CAT 

LYTTELTON SOUNDER 

THE KNIGHTS 

7203 

FREEMASON'S TAVERN 

SUCKER SOUTHERN RYDA 

SCARECROW 

* ROLL-UPS 

LANDSCAPE 
HEADLIGHT 

COOLAH BROTHERS 

I Monday. January 16th for 2 weeks 

TOOTS THIELMAN 
. _ TONY KINSEY QUARTET 01-BM 0507 

THE GOLDEN LION 
rock/funk numbers . Hti 
closest we heard a U.K 

BRECKNOCK 

Ücensed till 200am Poors cyan 
e-ÄpM. No membership. &ias 

’JKÂISÍt 
THE PEGASUS ROCK GARDEN 

01-437 6603 90 Wardour St.. W1 

THE KENSINGTON 

Forth« Attraction! 

PLUS 

¿Monday 

TAILFEATHER 
+LANDSCAPE 

NEW ORLEANS Ramblers. The 
Crown Edgware Road. 8 30-1 1 00 

LUNCHTIME JAZZ. January 
8th. 12 00-2 30 Resident Set but 

NEW ORLEANS RAMBLERS. 
The Crown. Edgware Rd (Junction of 
Susse« Gdns ) 12 30 2 00 Free 

"Big Band Sound' 
Seats £2.50. £2 and El 

SALUTE TO 
SATCHMO" 

EDINBURGH ROOM. Aleundr 
Palace. N22 Ja» Band Ball 

JAZZ WITH THE LIBERTY HALL 
STOMPERS. EVERY MONDAY 
FROM 9th JANUARY. 

THE BRECKNOCK. Camden Rd. 
NW1 

WESTERN COUNTIES. London 
Street. Paddington 

THAMES POLYTECHNIC 
Woolwich 

BASIL'S 
BALLSUP BAND 

JOHN BULL. CHISWICK HIGH 
ROAD. W4 

THE GENE ALLAN 
JAZZ MEN 

BULL'S HEAD 
BARNES BRIDGE 876 5241 

MICHAEL. DAVE SUTTLE. COLIN 
WALKER. IAN BIRO. 12-2 pm 
Admission 30p Children free 

LANDSCAPE 
SOUTHERN RIDER 
SMILER 
PAINTED LADY 

THE NATIONAL 
YOUTH JAZZ 
ORCHESTRA 

BOOK NOW for 
Sunday. January 8 

Box Office open 10.30-7 30 
daily (Mondays 5.30) 

MONTY SUNSHINE'S 
JAZZ BAND 

THE BLACKBOTTOM 
STOMPERS 

THREE BLACKBIRDS, Leyton 
High Rd 

ROGER THE CAT 

SWAN IN SUGARLOAF PUB. 
SOUTH CROYDON. 8pm. 

STEVE BOYCE BAND 

& DOPPELGANGER 

KIM BEACON & 
THE SERENADERS 

ROOTS REGGAE 
NIGHT 

THE LONDON JAZZ 
BIG BAND 

SWAN. Hammersmith Broadway 

LANDSCAPE 

Sun. 8th 

Wed 11th 

SOUTHALL. HAMBROUGH 
TAVERN. PUSSY POWER IS 
BACK. 

ROGER THE CAT 

JOHN BULL 
HO HIGH ROAD. CHISWICK. W4 

GEORGE CHISHOLM 
HUMPHREY 
LYTTELTON 
ALEX WELSH 
& HIS BAND 

Seats £1. £2 and £3 

HILTON HOTEL 
PARK LANE. W1 

(NO KIDDING) 

Tickets to members £1 .40 in advance 
Non-members at the door £1 .60 

DOUBLE SIX. BASILDON 

JERRY THE FERRET 

& HIS BAND 
CROUCH END ALL STARS 

JAZZ BAND 

GEORGE 
MELLY 

and JOHN CHILTON'S 
FEETWARMERS 

BLACK PRINCE. BEXLEY. KENT 
THE TRAFALGAR. 200 KINGS ROAD 

CHELSEA. S.W.3 
Advance tickets available at the Venues and Itcil Record Shops 

GOLDEN LION. FULHAM 

JERRY THE FERRET 

mi 
scone fer -Hve'Swiaeney? 

ShoUa vuateh ruH- k. ». 

QUEEN MARY'S Colle 
Basingstoke 

LANDSCAPE 

FOXES GREYHOUND 
PARK LANE. CROYDON 

X-RAY SPEX 
+ PSYCHO NORMAL 

& DJ PETER FOX 
Fn . 14th ADVERTISING A THE RAGE 

THE CENTRE 
12 Adelaide St. WC2 

BURY BERRETT 

BAND 
8pm Members 30p Guests 60p 

Í
 Monday, January 2nd for 2 weeks 

CARRIE SMITH 
TOMMY WHITTLE QUARTET 

ERROL DICKSON 
AND HIS BAND 

TEQUILA BROWN BLUES BAND 
♦ GARENT WATKINS 

NEW WAVE EVENT 

THE KENSINGTON. RUSSELL 
ROAD. OLYMPIA. GETS PUSSY 
POWER 

ROGER 
THE CAT 

BRENTWOOD GETS 
PUSSY POWER AGAIN 

ROGER 
THE CAT 

THE PLOUGH 
STOCKWELL RD. SW9 

EVAN 
PARKER 

JOHN STEVENS 
GROUP 

FREE ADMISSION 

BLUNT 
INSTRUMENT 

100 OXFORD SI.flA 
W.1. 
7.30 till late nombrad 

BLUNT 
INSTRUMENT 

NAGS HEAD 
ROCHESTER 

RAM 
Red Lion. Watford 

ronnie scott’s 
47 frith Street, WcitOne.Tel.439 0747 

Licensed until 3.am 

MINSTRELS GALLERY. Cauli¬ 
flower Hotel. 553 High Road. Ilford 
WARREN 8. HICKEY 

‘^Tuesday, 
STAPLETON. Crouch Hilt N4 

LANDSCAPE 

& THE DOGS 
+ THE RAGE & DJ Peter Fox 

FILTHY McN AST Y cams Thompson ano eriehos 
THE* ROLL-UPS* 
JAM SESSION-TONY McPHEE. puis huesos 
BRET MARVIN. WILGAR CAMBELL. ROD DE ATH 
REMUS DOWN BOULEVARD 
PAINTED LADY aucun mho 
COCK SPARRER 
FILTHY McNASTY cams thonpsou and fbiibos 

PRESS TIMES 
Copy for all advertisements for the 
Classified and Entertainments Sec-

on the Monday preceding publica-

All advertisements should be pre-
paid 

MELODY MAKER 
Advertisement Dept. 

Surrey HouM. 1 Throwtoy Way 
Sutton. Surrey SM1 4QQ 

- --

E FOXES AT THE OPP RANK SUITE 
I — WEST STREET 
NEW REGENT BRIGHTON 

BRIDGE HOUSE. 23 barking road, canning town. Eta 

Sunday JOHN BULL. Gunnersbury 

LANDSCAPE 

MIGHTY JAZZ-ROCK 

SWIFT 
MICAWBERS WINE BAR 

Upper Richmond Road. Putney De¬ 
tails 01 -9t0 1682 

OLD SHIP, Wandsworth Bridge 
8 30. Chicago Rhythm Kings with 
Tony Short 

AT THE 
TORRINGTON. 

811 HIGH ROAD. N. FINCHLEY 

OTIS WAYGOOD 
BAND 

N/WOICK MORRISEY 

AT THE TRAM SHED NEXT 
WEEK 

MAX COLLIE’S 
RHYTHM ACES 

I THE SWAN 1
HAMMERSMITH BDY, W6 TEL. 01-748 1043 1

1 Opp Hammersmith Underground Dm net Metropolitan and .’iccadilly lines 1 L 
F JAZZ CENTRE SOCIETY 930 4261^ 

Enquiries to Jau Centre Society. c/olCA. 12 Cartton House Ten.. SW1. «30 42B1 

Wednesday January 4 Wednesday January 11 
GEOFF CASTLE'S TERRI QUAYE S 
STRANGE FRUIT MOONSPIRIT 

+ MARC CHARIG/ ELTON DEAN DUO 

Al SEVEN DIALS. 27 Shelton Street. WC2 8 JO p m 
(Covent Garden, loácoalor Square Tubes) 

Thursday January 5 Thursday January 12 
DON RENDELL DICK HECKSTALL-

"FIVE" SMITH'S BIG CHIEF 
At STAR A GARTER. Ths Embankment, SW1 5 (Putney Bridge Tubo) B.30 pats. 

Saturday January 7 
ALAN JACKSON QUINTET / 
with DON WELLER and HENRY LOWTHER 7 
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George Entertainment Guide Engagements Wanted 

Shearing professionals, fully experienced. 

London. 

The 

FRIDAY. 6th 
GRAND HOTEL 

SORE THROAT 

FIRST AID SORE THROAT 

Orsted-STRIFE ford 74575 

EXPERIENCED. 
THE MAKERS CICS. 

and nonsense we'd still 
SPEEDOMETRE GEORGE SHEARING: ' It’s a lot more fun with the duo.' 

MISTER SISTER 

ROGER THE CAT 

SKINDEEP consistently 

MEDIUM WAVE BAND 

LAST RESORT 

DOLL BY DOLL 

FREE ADMISSION EVERY NIGHT ings he has made 

different the 

keeping on him. 

Thursday 5th: to 

con-
MPS for some 

than 

STILLETTO Newton Abbot 61682. 
influenced residency. 

THE BRAKES 
move there 

JAPAN 

(0325) 59103 

Licensed Bar 8 till 1 

should 

REMUS DOWN BOULEVARD 

Vocalt 

Apply Box MM 366 

vibes quintet sound had 

946 
piano? 

manner 2716. 

he 
here reported 

towards the end of last year. 

the likes to be busy 
Vocalists 

he replied. this 

hobby. 
There was another 

briefly last June but staying 
friends. 

never going to 
for a well-paid come back ATTRACTIVE FEMALE 

these 

HAMMERSMITH ROAD, 

mean, before they introduced 
all the new tape techniques 

this 
He 

plans to make — for MPS. 
Their catalogue shows several 

DRUMMER 
01-807 2778. 
DRUMMER, 

"I intend to cut down on 
flying and long bus rides and 
be at home much more, or at 

Basildon 

Paul 348 2301 
EXPERIENCED 

So, anyway. George said, 
before leaving to do some 
important shopping, 1 could 
see what was happening to 

Lewis Orchestra is on the 
cruise, too. Marvellous band. 
I’ll go to hear them regularly 

gainfully employed, of course. 
“No plans for Britain at 

and bassist N. H. i 
Pedersen. 

"In the old days 

BUGSY 
THE SOMME 
J. J. JAMIESON 
REDKNIGHT 

residency. — D1 272 7393. 
DRUMMER. VERSATH.I 

FRANKENSTEIN 
SCARECROW 
GUEST BAND 

BOZOS 
THE BREAKS 

UTTLE BO BITCH 
29th AND OEERBORN 

■Admission 
Every Night 

URUMMtK, uius, lunxy resi¬ 
dency. — 01-340 5864 
DRUMMER PRO <36). read, 

busk, all styles gigs/residency. 
— 01-567 5574. 

Friday 6th: 

Saturday 7th: 

Sunday 8th: 

emale vocalist, needs pro 
management songs. — 

quintet is not finished by any 
stretch of the imagination. If 
Standard Oil called me to¬ 
morrow and wanted a Shear¬ 
ing Quintet for a TV show, 
there'd be a quintet. I can't 

9p per word 
A ABLE ACCORDIONIST. — 876 

4542. 

Wed . Jan. 11 

TONY 
MCPHEES 
TEREPLANE 

In association G RUTZ AGENCY 

ENERGETIC VOCALIST would 
like to work with AVANT GARDE 
band with a new sound concept 

Shearing 
traded to 
time and 

Shearing seemed, 

and the 

world but ROCK 
GUITARIST 

between that 

New York. I may 
. . . who knows? 

that the 

Thad Jones-Mel 

with good 

PRO BASS 
SEEKS WORK 

VOCAL, coloured, 
s, cabaret. — 229 

ROCK AND ROLL 

ST. HELIER S ARMS 
Every Saturday 

VERNON AND THE GI s 
Resident Group 

vocalist, transport. P.A to join 
form young band playing C/R' 

January through the South. 
Then I go into the Carlyle 
Hotel in New York, for about 
nine weeks, with the duo — 

gigging new band. — Byron. 01 
452 1534 any time 
DEDICATED DRUMMER. ex¬ 

perienced, versatile, some vocals, 
reader, requires residency. — 01-
906 0022. 
DRUMMER, ABLE, JAZZ 

(various), standards. Latin, pop. 
most styles. no groups. — 01-54’ 
6078 

Free 
admission 
every night 

recording band, extensive touring 
experience, gx-major companies. 
— 452 4098. 
BASSIST EXPERIENCED, semi-

pro seeks gigging, rock band. 

incognito. 
"I do a number of 

take maybe five or six days 
to make two or three albums. 
Well, in Germany we did 

three albums in three days 
and I’m certain the quality 
didn’t suffer from making 
them so quickly. 

"Louis Stewart and Niels 

Thursday 5th 
Friday 6th 
Saturday 7th 
Sunday 6 th 
Monday 9th 
Tuesday 10th 
Wednesday 11th 

GUITARIST. LEAD. acoustic, 
bass. — 806 4265 (Stoke Newing¬ 
ton). 
GUITARIST VOCALIST seeks 

working musical band. home. 

past couple 
asked how 

he reckoned 

Wed . Jan. 1 8 

ELECTRIC 
CHAIRS 

Featuring WATNE COUNTV 
„ Adm. £1 

end residency, gigs 
N. Kent — 857 3539 
BASS GUITAR. 

WINDSOR CASTLE 
309 Harrow Road, W 9 

had when 1 first met him in 
the late Forties, bright and 
businesslike, happy to talk 
and honest in what he said. 

During his short stay in 
London he had shopped 
around Piccadilly for shirts 
for himself, a coat for Ellie. 

which sometimes calls Teddy 
Wilson to mind, but he told 
me without utterly con¬ 
vincing me: "You know, after 
Oscar Peterson and Art 
Tatum I don't think I dare.” 

time in comfort, in a hotel 
with my own kitchen where 
I can make good tea. The 
Carlyle, for instance, is a 
lovely hotel and we spend a 
lot of time there. Yes. I like 

What of solo 
George can handle 
course, and in a 

Bridge. I knew, was 
favourite Shearing hob 

POWERFUL VOCALIST 
Needs good working band 

NAME LEAD, bass and drums 
require work, sessions. — 360 
7733 
PEDAL STEEL gigs. — 022773-

interesting.” 
I had heard that Shearing 

was thinking about working 
with a new (for him) format 
featuring two horns in the 
front line, and he said 
Leonard Feather — who 
suggested .the original guitar-

5312. 
BASS GUITAR, Fender/HH. 25 

flexible, experienced pro. Offers? 
— 01 669 1642 
BASS GUITARIST, experienced, 

transport. Fender/HH, 
glgs/residence work only. — 01-
554 8147. 

job, but I won't consider 
Îletting the quintet together 
or one or two dates. It’s 
just not available for oc¬ 
casional things — unless they 
pay very well.” 
George went on to explain 

there would be no difficulty 
in assembling quickly a 
satisfactory group because of 
the large number of musi¬ 
cians he could draw on from 
past personnel. But for some 
years he has been trying to 
get away from the quintet 
format and of late has 
worked frequently in a duo 
or trio context and performed 
at numerous concerts with 
major symphony orchestras. 

His ever-widening interests 
are reflected in the record-

some crystal for their home, 
“"d in the leisure time 

Don’t just envy your mates who can play a musical 
instrument, join ’em. 
Don’t stay on the outside listening in, get yourself an 
instrument and play man play. 
Guitar? Clarinet? Trumpet? Organ? Flute? Drums? 
With a little help from somebody who knows how, most 
musical instruments are fun and easy to play even if you 
don’t aim to become a star. 
Discover the joy of making music, two thousand musical 
instrument shops throughout the country are ready and eager 
to give you free advice and the benefits of their experience. 
Drop in to your local music shop today. Stop that yearning. 
Start that learning. MAYBE soon you might start earning. 

know about until he said I'd 
never guess where he was 
off to now. 1 guessed, 
wrongly. and George an¬ 
nounced with some glee: 

"Hamley’s, to buy some 
more Meccano. I'm a Mec¬ 
cano freak, and I remember 
haunting that store as a boy. 
Now I'm going to haunt it as 
a man." 

"The thing is, I don't mind 
working in '78, even doing 
the same amount as before, 
if I can cut down on the 
travel. In the autumn of '75. on 
a 'community' tour with the 
quintet, we played 56 con¬ 
certs in 63 days and covered 
about 20,000 miles in the 
process. There's no way you 
can do that and listen to 
new music. 
"With the duo I find it's a 

lot more fun, more creatively 
enjoyable; really it is jazz 
chamber music. Another 
thing, did you know I'm 
singing quite a bit nowadays? 
Yes. I'm going to do a little 
more of it in future at the 
Carlyle, so I’ll bone up on 
old Cole Porter songs and 
some Noel Coward.” 

Summer season 
20102. 

perienced. available now. — ’«a 

' ELECTRIC VIOLIN / baritone 

ROCK ELECTRICIAN. 10 year 
experience. Power, lightlni 
sound, distribution, rigging eb 
Any work? — Bob 0533-545359. 

mean, the next time I’m here 
will be for the Farnon 
project. And I won’t be 

things Shearing likes to do; 
and the pianist isn’t worried 
about how people classify his 

“We've made solo and trio 
albums, ’My Ship’ and 'Light, 
Airy And Swinging'; and then 
there were ’Continental Ex¬ 
perience' and 'The Way We 
Are' by a septet with congas 
and so on; and the quartet 
one with Stephane. That’s 
five, and they have a piano 
album of mine not released. 
"Now we’ve done three 

with Niels and Louis Stewart, 
which makes nine, and we’re 
about to cut an album with 
Robert Famon. That will be 
ten, and none by a quintet. 
"When I leave here I’ll go 

home to San Francisco and 
think about the Farnon 
project. Later we'll probably 
lay the whole rhythm section 
tracks in ' Germany, with 
Niels and Louis, and then 
come back over here and do 
the strings and things with 
Farnon, who will score and 
conduct of course. It won't 
be the cheapest album in the 

months”), but hoping 
reduce it soon. 

hearsing and recording had 
enjoyed eating good food and 
playing bridge. 

has disbanded his 
permanently after 
it out gradually” 

going, doing too much travel¬ 
ling ("Nine or ten months of 
the year and that's a lot of 

George 
quintet 
"phasing 
over th« 
years I 
manent 

DRUMMER. ABILITY, 
ced ex-pro, own trans 
only. — 01 505 2064 

throughout. We had nothing 
tprepared before the date, and 
n fact I’d been expecting to 
record ,duos with Pedersen. 
Then I heard Louis on tape 
and thought we’d make a 
good trio. We worked things 
out in the studio and 
recorded about two dozen 
titles which will be released. 

"Both men have such a 
good conception of jazz, plus 
the ability to put it down, 
that a session with them has 
real spontaneity about it. 1 
was delighted with the free¬ 
dom of expression, and I’d 
love to do a tour with these 
musicians. So meeting Louis 
again on the Vera Lynn show 
was a great pleasure. For me, 
it was a magical partner-

"permanent” would be. ... 
shrugged and indicated that 
he'd be foolish to commit 
himself. 

DOLL BY DOLL 
SATURDAY, 7th 

OSCARS 
THE GREEN GATE, HORN ROAD, ILFORD 

THE BULL 
High Street, Hornchurch, Essex 

I pro. seeks 
— 521 3858 

munity concerts in the 
States, and we have about 

residency. — Sunbury 82« <7. 
MIDDLE AGED DRUMMER avail¬ 

able for gigs, w/ends only. All 

Pegasus 
109 GREEN LANES 
LONDON. N.16 
BUSES: 141. 171 
30 (Essex Road) 

FIRST-CLASS 
GUITARIST 

Tasteful, excellent feel, seeks 
good light rock or blues based 
band 

NICK. 01 -735 2594 

content with the deal. They 
have a fine product, he said, 
and are nice people to work 
with. 

"I feel happy with them 
They give me almost total 
freedom; they have great 
studio facilities and a mar¬ 
vellous piano, you know, and 
of course they afford me 
fairly regular trips to Germa¬ 
ny. which I enjoy. 
“Then there is the presi¬ 

dent of the company, and its 
engineering genius. Hans 
George Brunner-Schwer, 
whose enthusiasm is an 
important factor. He’s music-
m ad and particularly 
knocked out by pianists. You 
can sit at his Steinway and 
play block chords for him all 
day long. Quite a man. 
Brunner-Schwer. We all like 
him. and you know what? 
Louis Stewart calls him Hans 
George Bernard Shaw.” 

George Albert Shearing, 
once from Battersea but for 
long now an American na¬ 
tional, laughed loudly at the 
thought. An old admirer of 
Bernard Shaw, he is fond of 
Suoting the sage to the effect 
lat people are always down 

on the things they are not 
up on. (He'll often use it as 
a come-back when asked his 
views on some music style 
about which he feels in¬ 
sufficiently informed.) 

THE 
FLYING ACES 
_ 60p 

just myself and Victor Gaskin 
on bass — followed by the 
Holiday Inn. Chicago, for 
three weeks. Same duo. 

"Yes, we have several long 
engagements booked in 1978 
for just bass and piano. 
There's a lot of call for it 
and we get a good response 
from the patrons. We have 
the Jazz Cruise to Bermuda 
and Nassau coming up. That’s 
on the Rotterdam, you know. 

from page 23 
Dame Vera had. 1 gather, 
asked to have her old piano¬ 
mate on this gala TV 
programme. 
Much to his taste was the 

hand-picked group assembled 
for the Thames special. Frank 
Ricotti (vibes), Louis Stewart 
(guitar). Chris Lawrence 
(bass) and Chris Karen 
(drums). George went 
through their names carefully 
and told me how well the 
session had gone. 
He smiled enthusiastically 

at mention of the guitarist, 
with whom he recorded in 
Viliingen last June. That MPS 
session, he thought, had been 
immensely successful and un¬ 
commonly productive, also an 
easy one for him because of 
the musicianship of Stewart 

funk. Southend 
wood area. — 
43455. 

Why yearn to 
play when you can 

learn to play? 

< ‘TRACTORS’ 
¥ AT 

/ The Jolly Formers 
Southgate Road • London N1 

Sun., 8 Jan. 

THE 
DEPRESSIONS 

60p 

wanted him for a long time 
“to do a Horace Silver-type 
thing with two horns and 
rhythm.” It was just that he 
hadn’t found the time. 

"I might do that, with 
tenor and trumpet in the 
group, but I’d want to write 
some charts first. And now 
MPS have in mind this album 
with orchestra under the 
baton of Robert Farnon. I’ll 
have to shelve the other idea 
for the present. In any event. 
I’m tied up until June.” 
That means no playing 

visit to the UK in the near 
future? George grinned and 
shook his head. He is a good 
business man who makes no 
secret of the fact that he 

S^XSUPERFLY PRODUCTIONS GROUP 
■ JzV 13 Great Western Rd, W9. 01-2860184/7700 

presents at 

THE CITY ARMS 
City Road, London EC 1 
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Classified Advertisemenis 
MCLODY 
MAKER 

Enquiries 01-643 8040 

ALL ADVERTISEMENTS 
MUST BE PRE PAID 

• BY POST SURREY HOUSE, 1 THROWLEY WAY. SUTTON. SURREY SM1 4QQ 
' Press Jime First post Monday five days prior to cover date 

j PERSONAL CALLERS ONLY LONDON RECORD CENTRE. 50 RUPERT STREET. LONDON. W. 1 
I Press lime 4 30 p m Monday five days prior to cover date 
j (Advertisements will only be accepted on the special forms provided) 
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_ ^Work^_ ^Work^ 
KEYBOARDS/ELECTRIC 

Musicians Minted 
cated, pro outlook, tranôÿort. — seml-pro rock band. NO punks 

tasteful band. — Ring Tony. 

DRUMMER 

complet» line BOX MM 355 up. 

Please only experienced, enthu-

KEYBOARDS 01 -253 4049 daytime 

VocalistsWanted for 
14p per word Staines 

qulred resident Tiffanys, 
15-20 Ian. 6790177. 

Tel: 836 0100 Sidcup/Bexley. 302 331» after mg 

LEAD GUITAR, tasteful/versatile powerful. — offing Mi 
0273737447. KEYBOARD 
SINGER NEEDS girl guitarist to «... . «««.   -Tol nl. 

must. Instrument, also 368 0584 
tor commercial band. Work soon. Then 

0474 874308 0732 SINGING DRUMMER 

788 0864. 651 0336 months abroad throat. — Phone Paul 01-6»» 5334 

Bands Wanted 
SPARKTHORNE AGENCY — ,01-886 

BANDS. LEAD GUITARIST AND 

BANDS BASS GUITARIST 

WANTED GOOD YOUNG Jazz Rock musl-

346 North End Road. Fulham 

01-229 7573 

Bands harmonise. Recording 

Ring 

Reading 

4 PIECE BAND 

Groups Wanted 
DUOS. trios. 

Lea Valley 

Groups 

ArtistsWhnted 

Songwriters 

BASS PLAYER VOCALIST/ 
OR KEYBOARD VOCALIST 

BUCKWHEAT 
PRODUCTIONS 

0212. 
EXPERIENCED 

Kent area. 
884410. 

boards poMlbly provided if you're 
brilliant. We are working. If 
you're into self-abuse don't ring. 

A ABLE ACCOMPLISHED band. 
— 876 4542. 
AUSTIN BAPTISTE BAND, 

groups, steel bands .cabaret. — 

transport essential. 
51523 

thesizer i 
63618. 
FEMALE 

VERSATILE LYRICIST 
composers. — 0286/624662. 

DRUMMER AND 
MULTI SAX 

MARK ST. JOHN IBBOTSON. — 
Ring Tnny. 651 0336 

Both with lead and harmony vocals 
for new group (into Ramones / Blue 
Ash /Beatles) Only potential front 
men need apply Record deal/ 
Management 

Phone 01-607 7589. Friday. 6th 
Jan between 11 a m and 6 p m 

dency. 4 plus sessions entertain¬ 
ing nice people in Greater Lon traded, start January. 

0502-51686. 

YOUNG GOOD 

for Watermill, Dorking Lead 
and harmony essential. Good 
gig. good bread 

GO-GO DANCERS required. 
01-723 3530 daytime. 

BASSIST WANTED. 
6965. 
BRASS. REHEARSAL 

— 7pm 698 6770. 

7 84 
SOCIALIST THEATRE CO. 

HELLO. WE want a lunatic 
vocalist. — 01-485 1950 after 6. 
LEAD VOCALIST. Sex. colour, 

religion don't matter, but ability 

John Peters. 

ifter 6 pm). 
DRUMMER / GUITARIST / Key-

EXPERIENCED GROUP, excel¬ 
lent vocals, versatile, reliable — 
01-228 4813._ _ 

residency in Watford. 
January. — Watford 45 

PROFESSIONAL 
GUITARIST 

DRUMMER FOR the monochrome 
set. Mo Tucker. Ringo — Phone 
677 8772 with Inventive 

VOCALIST. Guitarist 

gigs waiting 
(Caterham) 4621 7 

01-352 3678 

ROCK DRUMMER wanted for 
New Wave. rock band. Contract in 

main thing. In 
phone 987 6784 

BASS AND/OR vocalist for 
original rock band. Muswell Hill. 

TAX SAVING PLANS FOR 
MUSICIANS. Details FREE from 
Michael Coleman. 16 Station 
Street. Kirby in Ashfield. Notts. 
SAE if possible please. 
URGENT LEAD GUITARIST/vo-

calist needed for. semi pro band. 

month then UK 
deal. Harmony voi 
Musicians only p 

Pro A'.S.A.P. — Reading 472466 
DRUMMER URGENT FOR TRAD¬ 

ER. Dynamic and dedicated. Band 
working major London rock 
venues and universities In 1978 
— Contact TRADER MANAGE¬ 
MENT, 01-948 4719. 
DRUMMER WANTED, rock, rock 

STEEL BANDS. 

style, imagination and ambition. 
Must live Rhyl N. Wales area — 
Phone Tony (Drums). Rhyl 50436. 
GUITAR. GOOD reader essen 

tial, for band resident Sherwood 

ly required for tight pro band. 
Original material, no breadheads/ 
time Wasters. High standard 
musicians only! — Coleford 2653, 
Glos. 
LEAD GUITARIST/VOCALIST. 

1500 per month plus full board. 
Must double sax/trumpet/trom-
bone or similar. No ties. Willing 

friendly commercial four 
mid/late 20s. Some 

EXCELLENT LEAD Guitarist 
and brilliant keyboards player for 
new pro band. Rehearsing 1 

SINGER FOR pub/clilb band. 
25 plus. Equipment provided. — 
Jeff. 640 1642, S. London. 
VOCALIST WANTED. Male, 

female, residency. South . Coast. 

yearly. Good gigs, tasteful band. 
Start January —Details 0592 51686. 

Record deal 
imminent 

new star 
rock group 

14p per word 
ACOUSTIC GUITARISTS, where 

are you? Professional experience 
not necessary if you're keen and 
competent. Album out soon, so no 
time wasters please — Phono 
Maidenhead 29021 

CHARGE STILL desperately need 
drummer for 78 R4B Tour Jan/ 
Feb (mainly small venues). 
Instant commitment essential. —-
Dave 800 4530. 
CREATIVE DRUMMER with 

drive and willingness to rehearse. 
— 01-5C 2582, Henry. 

BASS, DRUMS. KEYBOARDS/ 
sax wanted for original funny 
(ha ha) theatrical, rock, reggae, 
punk. R&R pop band (will com¬ 
promise!). — 540 6872 (Wimble¬ 

light. — 01-450 3400. gigs ready. 
DRUMMER REQUIRED by S/E 

London based band playing rock, 
blues, country, standards, mainly 
weekend work. — Phone Ray 
after twelve noon. 639-0954. 
DRUMMER URGENTLY wanted. 

HOWARD BAKER. Bands, 
groups, cabaret. — 01-550 4043. 

anted, about 18. Syn-
essential. — Woking 

artistes and entertain required 
for Channel Islands. Isle of Man 
and Warner Holidays Limited. 
Summer seasons. Send full details 
and photograph to Billy Forrest 
Entertainments Ltd., 80 Lichfield 
Road, Sutton Coldfield. West Mid-

PIANISTS. DRUMMERS, organ¬ 
ista. duos, trios. C/W groups, 
lounge, work-bandwagon. — 534 
4862/4863. 

EXPERIENCED GROUP. ex¬ 
cellent vocals versatile reliable. 
— 01-228 4813 
FIVE PIECE, all functions. — 

674 1387 

port. Image ai 
happy group. 
Chepstow 4113. 
BOY AND GIRL singers needed. 

Young, experienced, for Midlands 

Name band re 
imaginative 

KEYBOARD PLAYER WANTED 
(Rhodes, Wurlitzer) DISCO RESI¬ 
DENCY three-four nights. Rock, 
funk, pops, etc GOOD MONEY. 
S.E. Essex. — Southend 553647 
daytime. Southend 335756 even-

MUSICIANS 
into Rock and Country, to form band 
round songwriter front man vocalist 
Smoothies will be electrocuted 

Phone 29 53624 SAT ONLY 

competent innovative, musicians 
to form intended professional 
band London based preferably. 
— Sean. 01-500 1180 (Hainault). 
KEYBOARD/VOCALIST wanted 

for tasteful band working hotels 
and night clubs throughout 
Europe and Scandinavia. all 
styles £500 monthly after tax. 

residency with ten piece band. 
Singing mainly pop and some 
harmony. — Phone Chris Jones, 
Leicester 673788. 

BANDS REQUIRED for work 
abroad. Capable of playing pop. 
soul. funk and rock. Cana 
hn'ssSs Agenc>" L,m,ted — or 
ENTERTAINING DUO, Key-

YOUNG 
OLD WAVE 

PIANO PLAYER 
WANTED 

Tel: 969 8430 

contract, etc. — 723 3758 days. 
200 5905 evenings. 

tiable. — Tel: Terry Reaney. 
Nottingham 812508 
HONKY TONK pianist or any 

other suitable entertainer re-
Sired for Western Bar in Jersey 

ng summer season and good 
money .for right artistes. Send 
photographs and details to Billy 
Forest Entertainments Limited. 
80 Lichfield Road. Sutton Cold¬ 
field West Midlands. * 

BRITAIN & ABROAD 
Pop. Rock, Çoul. Funky 

CANA VARIETY AGENCY 
01-886 5598 

Required 
BANJO/ GUITAR/ VOCALS 

For Name Jazz Band 
Tel. 437 4550 

REFORMING MIDDLE Road 
group. Greenford. Keyboard. Gui¬ 
tarist. Lead. Bass. Vocals. Have 

We have the work — how about 
you? — 778-0716, 540-3870. 

groups wanted. 
762629. 

LEAD 
GUITARIST 

who can handle melody 
feedback and crush cord 
guitar. Only intelligent 
automons need apply. 

London based band playing all 
original material, backing vocals 
an asset, gear and transport es¬ 
sential. — Rory. 373 9183, Mike. 
370 2885. 
BASSIST WANTED for punk 

GIRL MUSICIANS 
WANTED 

Guitar, keyboards bass and drums 

uuitar. Bass guitar and Drums, 
strong vocals and readers available 
lor good quality engagements, 
home or abroad 

Phon*; Eccleafiaid (07415) 
66202 

Musical Services Rehearsal Rooms 
18p per word 

A MELODY MAKER STATE¬ 
MENT. THE SONGWRITERS’ 
GUILD OF GREAT BRITAIN 
ADVISES THAT NO REPUTABLE 
PUBLISHER ASKS FOR MONEY 
AS A CONDITION OF PUBLICA¬ 
TION. IF IN DOUBT BEFORE 
PARTING WITH MONEY CON¬ 
TACT THEM AT—01-437 1554/ 
1439. 
ADVERTISEMENTS WITH BOX 

NUMBERS CANNOT BE ACCEP¬ 
TED UNDER THIS HEADING. 

ABSOLUTELY FREE! Songwriter 
Magazine explains copyright, 
royalties, publishing, recording. — 
From International Songwriters 
Association (MM), Limerick, 
Ireland. 
ARRANGER. FAST, Cheap. — 

Camberley 26436. 
A TAPE TO DISC.—01-467 5620. 
EARN MONEY Songwriting. 

Amazing free book tells how. — 
LSS. 10-11 (m> Dryden Chambers. 
119 Oxford St. London, W.l. 7p 
stamp. 
LYRICS WANTED. No publica¬ 

tion fee. — 11 St Albans Avenue. 
London W4. 
PROFESSIONAL COMPOSER 

needs lyrics. Sae details. — 12 
Dawsmere Close. Heatherside, 
Camberley. Surrey. 
SONGWRITERS SERVICE. Pro¬ 

fessional manuscrips, arrange¬ 
ments etc. — Pro Music Studios. 
40 Queen Street, Maidenhead. Tel 
(0628) 24878. 
SONGWRITERS! WE are the 

Ace Demo Service. — 
Write/phone and find out! — 
E.Q. Studios, 31 Broadhurst 
Gardens. Ruislip. Middx. 01868 
5905. 
THE TRUTH about pop song¬ 

writing and selling songs. — SAE 
Chuckie Music, 6 New York 
Cottages, Rawdon, Leeds. 

18p per word 
A BAND REHEARSAL Studio 

available. 24 hours. — Studio 51. 
10-11 Great Newport St. WC2. Tel 
01-836 2071. 
ABSOLUTELY SOUNDPROOF re¬ 

hearsal room. Clapham. — 01-946 
7317. 
BAND'S OWN studio. Large, 

comfortable, with good acoustics 
All equipment available for re¬ 
hearsals and demos. — 449 4566 
BEGGARS BANQUET 346 North 

End Road. Fulham. Rehearsal 
studio £1.50 per hour (day). After 
6 £2 per hour including PA. — 
385 1816. 
REHEARSAL ROOMS. Al ac-

coustics, comfort, 21.50-22.75. — 
Hornsey N8. 840 1930. 
REHEARSAL STUDIO, SE Lon 

don. £1.50 Drums, amps refresh¬ 
ments. — 853 1044. 318 2795. after¬ 
noon. 
SOUNDPROOF STUDIOS from £1 

hour. Refreshments, storage. PA 
— 01-870 6584 
ALLAN-GORDON (Leyton) 
Special weekday 10-6 and Saturday 
Rveninos f4 50 weekend 10-6 £7.50. 
evenings 6 30-11 00 £6 00 Fully 
equipped rehearsal room available 
containing 5 amplifiers including H&H 
lead, bass and P A Shure mies , drums, 
electric piano 

01-520 3706/8642 
Standby generator for power cuts 

EAR 
1 REHEARSAL STUDIOS J 

EALING 

01-579 6901 

rHOLLYWOOD STUDIOS' 
Luxury Rehearsal Room Transport & Removals 

18p per word 
MERCEDES L408G/35 van, 

3550kg N registration, black, ex¬ 
cellent condition throughout, six 
seats (ideal for band), taxed and 
MoT till November W78, £2.050. 
— Tel. 0793-30670 or 762744 (after 
6 pm). 
MERCEDES TRUCK HIRE.— 01-

l! W
l
 

ii’ih « 

691 4497. 
VAN BROKEN down? Licence 

endorsed? Roadies in jail? — 
Then Ring "Waaphire" now! 204 
8496 9i*m-noon. 
VAN WITH experienced roadie. 
— 643 4301. 

SILVERSOUND 
STUDIOS 

1O7B KIRKOALE. S.E.26 
Two superb lull» soundproofed iludios 
with P A and equipment hire, storage and 

Situations Ihcant 
ESCAPE. Employment on 

From 699-2059 From 
£150 p h. 6590290 CtMp.h 
■nd P.A. 690-2509 Ind PA 

Liners. Oil rigs. Experience un¬ 
necessary Details — Maritime 
Employment Guide. Price 70p. 
WORKING Holiday and Free 
Travel Guide. Price 80p. — 
Mailex Novembereve House. Oak¬ 
hill Avenue. Pinner. Middx. 
GROUPS WANTED, middle of 

the road. Must have girl vocalists 
and al! girl groups. — Odeon 
Associates, 0273 691626. 
LYRIC WRITERS required by 

recording company. — Details 

SOUNDS ALRIGHT 
Large rehearsal studio in West 
London with lounge and re¬ 
freshment bar, good acoustics, 
pleasant atmosphere 
Phone Joan on 749 3514 
10 a m - 5 p.m. for details 

(sae), Robert Noakes, 30 Sneyd 
Hall Road. Bloxwtch, Staffs 

TRACKS 
24-HR. REHEARSAL STUOIO 
F ree me d 5OOw PA and P.ano 

. ACTON 903 0751 0» 995 6396 
Even your mother would like Tracks 

ROADIE WANTED 
For Pop /Cabaret Band, working 
England and Abroad Must hump, 
drive, mix and work hard 

Phone MEDWAY 
(0634) 369586 

Management Minted 
Cantral London 

WHARF MUSIC 
Largo rahaaraal atudioa 

P.A. available 
Easy parking /accaae 

£2.00 par hour 

231 3200 

14p per word 
MANAGER OF superb London 

rock/funk band (original), 
definite potential, and ready to 
go; seeks partner to share the 
venture. 27 — 76088. 

WANTED 
TOP CLASS D.J. 
for premier discotheque in Derby 

Good programming with ability to project personality to 
a 20 plus age group patronage. This is a resident 
position Only true professionals need apply. Salary 
offered will reflect the importance of this position. 

For further details of Audition please contact: 

BILL McGREGOR 
SADIES DISCOTHEQUE 
DERBY. TEL. 45206 
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Recording Studios 
18p per word 

AN ABSOLUTE bargain, eight 
track 18.50 per hour. Special all 

» oui mixer, master room, revero. 
DBX compressors. HH multi-echo. 
ADT. free use of all studio 
equipment. Drums, amps, string 
machine, piano. Established for 
eight years, friendly atmosphere 
and great engineers. — Fair Deal 
Recording Studios. Hayes. Middle¬ 
sex. 01-573 8744 or 882 4138. 
EICHT MOBILE TRACKS. 16-

channel desk. Teac eight-track 
dbx, AKC Shure mies, stereo 
spring reverb. Revox two-tracks, 
hot tea and Tannoy monitoring. 
We come to yon for £10.00 hour 
basic, mixdown-editing: 15.00 
hour.'— 0473 218,065 
YORKSHIRE — September 

Sound Studios — 16 track studio 
or mobile facilities — record/ 
cassette production. — 0484 
65895/6. 
A CREAT record pressing and 

sleeve manufacturing service. — 
SRT. 01-446 3218. 

I.P.S. FOUR track. fully 
equipped. £4.50 per hour. Shep¬ 
herd’s Bush. — 01-7*3 2769. 01-
9*2 1181. 
EM'S AN HOUR!!! FOR A 

DEMO???? If you can play, you 
can play and our policy is to 
help you prove it to the big men 
in the business at a sensible 
price £3.00 an hour on studio 
standard equipment ANYWHERE 
you think you play best. We are 
mobile, professional, last and 
specialise in demonstration tapes. 
Go on. pick .up a pen, find out 
what we aré and now we care 
about you . . professionally! 
— Box MM 358. 

qilKOMS 
8Trock Studio 

• £8 per hour 
• £40perday 

PRIVATE ANO CONFIDENTIAL 
RECORDING AT 

DECIBEL STUDIOS 
1* SAMFORO HILL. N 16 

SOUTH EAST 
COAST 

16 TRACK 
STUDIO (A21) r 

in the heart of the East Sus¬ 
sex Countryside 

Baby grand and upright. 
Mini-Korg. Synth, Premier 

Kit. H + H Amps 

CONTACT: BRIAN GREEN 
STAPLECROSS (058083) 635 

RIVERSIDE 
RECORDINGS 

LTD. 
offers 

16 Track at £16.00 
per hour 

8-track at £14 
per hour 

Reductions for 
block bookings 
Also Mobile 

Recording Facilities 

Riverside Recordings Ltd. 
78 Church Path. Fletcher Road 

London W4 
Tel. 01-994 3142 

GOOSEBERRY 
16 TRACK. £72 A DAY 
8 TRACK. £60 A DAY 

7 hour sessions 

FREE use ot Hammond 1100. 
Fender Rhodes Piano. Roland 
SH2000 Synth . Drums. Grand Piano 

We have had more actual releases 
including a number one hit than 
some ot the others have had hot 
dinners. 
Plus LLOYD RYAN'S DRUMMING 
TUITION I P 
Remember our len years experience 

437 6255 and 73» 2257 

TW« •_ SOUTH LONDON 
rflllJir! 4TRAC,< I 11^ I LI 01 542 5696 

Studie £5.00 per hour 
UNEX STUDER MG NIDAS 
MCHS1EM FENDER AMP 

LUDWIG AIT 

SKILL 
REC0R0MG STUDIO MANCHESTER 
8-track. only £6 per hr. 

f 45 yar liy (8 keeril 
STEVE FOLEY. 061 962 4399 

HALLMARK 
SONGWRITERS STUDIO 

6 Track« t* p/kour 
01-223 6*1 S 

HOT SOUNDS 
4-TRACK 

£4 p.h., £30 per day 
10 mins. West End 

485 2739 

BTW STUDIOS 
WOOD GREEN, N.22 

01-888 6655 
4-track £5.50 por hour 

TEAC-REVOX BECHSTEIN 
ARP ODYSSEY SYNTH 

277 Putney Bridge Road, London SW15— 01-788 3492 

<«8-TRACK-£8 PER HOUR» 

-WWW 

Personal 
18p per Word 

THE MELODY MAKER RESERVES 
THE RICHT TO AMEHD OR OMIT 
COPY FOR THIS HEADIHC TO 
AVOID MISLEADING OR COH¬ 
FUSING READERS. 

AA FOR PENFRIENDS. PER¬ 
SONAL FRIENDS. MARRIAGE 
partners. Thrce-in-one intro¬ 
duction service. Efficient, reliable, 
inexpensive One year's member¬ 
ship costs only £4. Free details 
from: Atlantic Agency. 34 
Beaconsfield Avenue, Colchester-

Insurance 

EQUIPMENT 
RECORDING GEAR 

CARNETS 
PERSONAL ACCIDENT 

MOTOR 

Arranged with Lloyds 
and leading companies 

Write, phone or call 
Dave Judge or Colm Flint 

Canworth 
Brokers Ltd 

in association with Hencilia 

43 South Molton Street 
London W1 Y 1HB 

01-408 2272 

STOP PRESS 
INSURANCE 

NEW SCHEME FOR 
MUSICIANS. TRUCKS 

& VANS UP TO 
32 TONS 

Contact: Len Taylor 
CANWORTH BROKERS 

01-408 2272 

Tuition PUBLIC NOTICES 

DIPLOMA COURSE 

01-452 1534. ■ inments. 

01-883 7442. 

FLUTE tuition, beginners, advan-

Printing á5 Publicity ROGER KERR DRUM STUDIOS.— 

18p per word 

.000 for Í20, 21-inch dia 

For Hire LESSONS. 

welcome. Romford 

srauM 01-278 2270 refams 

details. Maurice 

P. A. & Lights for Hire 
18p per word 

GUITAR n. : i -

64897. 
managreen (61) 22575. 01-803 6455 
Mercedes and 

Grutzroadies, 01-985 6153. 

Records For Sale 

200W-2000W P.A.s 

01-278 2270 LLOYD RYAN 
assaleg. New¡ 
THOUSANDS SECONDHAND 

DRUM TUITION 

Records Wbnted 

Writing Music. Jazz Piano. CEREBRUM LIGHTING 

MISCELLANEOUS 

gigs UK. very cheap rat 
07372 21379 (Reigate) 

GUITAR TUITION 

01-603 7069 

LIGHTNING FINGERS 
LTD. 

GUITAR 
78» 3603 
GUITAR 

Beginne 
43239. 
JAZZ 

MICK BARNARD 
38 GAUDEN ROAD 
LONDON SW4 

A QUICK service and top price 
uaranteed *" - • 

tln/JBL/Crown/tMIdas 1.200W fold-
back available. Cheap rates. — 
John. 01-794 6835 

slon Ingram. 01-459-2543. Instru¬ 
ments supplied. 

CITY OF LEEDS 
COLLEGE OF MUSIC 

SCHOOL OF 
CONTEMPORARY 

POP & JAZZ 

BASS GUITAR. 

BASS GUITAR. 

one-nighters. — Le Maitre. 01-686 
5421. 

JAZZ/FOLK AT 
GOLDSMITHS 

REVOX and TEAC tape re¬ 
corders for hire. — Music Lab. 
01-349 1975. 

EARTHSOUND 
MIO AS/JBL/CROWN/ 

MARTIN/RIGS 

private lessons. Beginners/ 
advanced, advice. I select instni-

centre, 56 Rathbone Place. Lon-
don, W1P 1AB._ 

FREE booklet -FINGER MAGIC" bom 
THE COWLING INSTITUTE 

A BALLAD OR POP SINGING CAREER 
WE HAVE TRAINED SOME OF THE 

TOP CHART BUSTERS 
LONDON SCHOOL 

OF SINGING 

shire. Such agency 
as Good Nites" Er 

Private 14p, Trade 18p 
per word 

SCHOOL OF THE 
NATURAL VOICE 

records, all type*, send 15p for 
Iumbo January H«t. — Stop Look 

: Listen. Hayle, Cornwall. (Over¬ 
seas customers send three Inter-

Chertsey (0*328) 

IMPROVISATION. Piano 

Amcron 16 channel Kelsey, 2 
engineers, transport. — Phone 

Uon 2 (1) (a) (i> 
ict that I intend to 

apply to the Secretary of State 
for Employment for a licence to 
carry on an employment agency 

Beginners/ Advanced 
Tel 836 4941/874 8619 

18p per word 
ACKNOWLEDGED BRITAIN'S 

licity packs, lithos, etc. Senu 
for samples. — Photolith, 7 Soutn 
Parade. Doncaster 0302 66345. 

S00W STEREO P.A. Gauss. HM. 
Shure. 3 ton van 2 roadies, will 
move your equipment. £25. — 
237 8*05 

styles) — new courses Per¬ 
cussion and Drums. Sa¬ 
xophones, Bands. Jazz Ap¬ 
preciation, Jazz Composi¬ 
tion. Singing with Don 
Rendell. Dick Walter. Mag¬ 
gie Nichols. Ed Lee. Brian 
Priestley. Howard Riley and 
others. 

Please write for details: 
School of Adult and Social 
Studies, Goldsmiths' Col¬ 
lege. New Cross. London, 
SEI 4 6NW 

Otley (0*4 34 ) 2261. 
A GOOD P-A. Cheap rates. 

520 3804 or 888 *374. 
A MOW PA London. £20. 

18p per word 
EMPLOYMENT AGENCIES ACT 
m. I Roger Allen, of 3* Bark-

Road Wokingham. Berk-

ORUM INSTRUCTION by Joel 
Rothman. — 01-402 »860 
ERIC GILDER School of Music 

for all vocal and instrumental 
tuition. — West End Studios (reg. 
office) 48 The Glades, Croydon 
CR0 7QB. Tel 01-654 477». 
GRADUATE BERKLEE college 

mass harmony, theory, improv, 
arranging^ beginners, advanced. 
— John Stuart. 3810*58. 

Also film posters £1 each. Open 
daily 11 to 6, Sunday 11 to 2. — 
Curio's, 453 Edgware Road. Maida 
Vale ("On Little Venice Bridge ") 

School. 30 Baker Street. London 
WIM 2DS 
THE ASSOCIATION of registered 

teachers of singing would like to 
advise all intending students to 
beware of unqualified voice 
trainers whose claims MAY not 
be met. and who ate not mem-

TOUR CONSULTANTS 
2-5 Kilowatt 
01 769 2767 
01-769 8226 

Reading. Berkshire. 
RECORDS BOUGHT . 

especially progressive M’s. Collec¬ 
tions purchased. — Cottage 
Record Shop. Ill Church Street. 
Brighton. Sussex. Phone 683710. 

ARRANGfNG 
CLASSES 

By composer, active writing and 
arranging all types of commercial 
music 
Lecturer in composition, details 

I ring Peter Sander B A LGSM 
01-459 1781. 

D.A.K P.A. HIRE 
100-1000 WATTS 

Hill 16/8. Celestion. ATC, JBL, 
RCS. H/H. Shure. AKG. Echo 
CREW - TRANSPORT - TOURS 

become a perfect technician A 
special cassette of the exercises 
in the 12 lesson plectrum guitar 
course recorded by Ivor Malrants 
is now available. — Send for 

of the licence should do so in 
writing to the Department of Em¬ 
ployment Agencies Licensing Sec¬ 
tion. 2-16 Church Road, Stan-
more Middlesex HA7 4AW. within 

days of the date of this notice. 

PHILIP RAMBOW 
FAN CLUB 

phone 01-368 4137. 
AUBREY FRAHK, SAXOPHONE, 

CLARINET. FLUTE TUITION. Be 
ginners to advanced. — 157 The 
White House. Regent's Park, NW1 

BING CROSBY 78* — Private 
collector has a dozen from the 
'30s. 11 Brunswick. incl 
'PLEASE', and numbers front 
'Holiday Inn’. £200 ono consider¬ 
ed. — Tel. 261 8351 (office) or 340 
*613 (evenings). 
RARE lOin Presley HMV album 

with gold printed label Offers.’ 
— Roger East, *5 Laurel Road 

urgently required. Send records 
or Hat with SAE — F. L. Moore 
(Recordo) Ltd. 167a Dunstable 

CASCADE MUSIC 
15O-3.OOO watts 

500 watts Foldback 
Soundcraft. MM. Crown. H/H. 
Gauss. ATC. Vitavox. Shure. 

AKG. Crew 

saxophone postal 
Leslie Evans 275 

i Lane NU. Tele-

J.B.L. & GAUSS 
EQUIPMENT HIRE 

all styles, beginners/advanced.— 
01-459 2543. 
MICKEY GREEVE, specialist 

drum tuition. — 01 76» 2702. 
ORGAH TUITION, pedals theory 

improvisation, beginners and ad¬ 
vanced. — 01-459 1 781. 
PLAY JAZZ piano Beginners/ 

Advanced. — 01-286 9261 
POP SINGING TUITION for all 

styles, personal or postal tuition 

DELUXE 2-SEATER WATER 
SCOOTER AND TRAILER 

Only 5 hours use since maior over-
1 haul May be viewed by appoint 

Pnc. £485 o.v.n.o. 
Contact Ajwit M Clarke 

01 941 2676 or 01 948 2635 

WANTED 

18p per word 
DISCARDED POP ARRANGE 

MENTS WANTED. Old Palais dot 
ideal. Clearing the attic — J 
Douglas. Box MM 363. 

Fan Clubs 

Instruments For Sale 

— 01-994 3310. 

AVON LES PAUL Copy. £30. — 

COLUMBUS SG Electric guitar. 

ARMSTRONG 

High Wycombe £55 

£189 

immaculate. hard 

FENDER TELECASTER Thinline 

guitar, mapl 
burst. £200 

spray, sun-
Tony. 221 

GIBSON ■with 

GIBSON SG standard de luxe. 

VERY 

exceptional condition, £315 c 
— 989 1660 385 2968. Martin 

(1959) £225 or P/X 520 8363. 
526 

. MASQUERADER. 

Ring speaker. £25. 

only). Hammersmith 

eveninf 

EKO RANGER 12-slring acoustic 
brand new. must sell, need cash 

condition. 

8363 
FENDER 

BURNS "BALDWIN BASS" 
(Baby Bison), white (mint). £199 

GUITARS/AMPS wanted. 
8363. 

Will P/Ex luí 
Precision. — 

walnut. 
£235. — 

8931. 
DAN 

(new). £225 or P/X. — 520 8363 
DAN ARMSTRONG Slida guitar 

I 30pm 385 8707. 
TAMA ACOUSTIC 3557B £85. no 

beautiful sound 

■ Rosewood neck 
Reading 694294 
FENDER JAZZ 

neck. natural 

Must sell. Investment at £380 ono. 
Chudleigh (Devon) 852643 or 
Fence Houses (Durham) 2477. 
GRETSCH COUNTRY Gentleman 

GIBSON L.P. CUSTOM (ebony), 
mint, £375 or P/X. — 520 8363. 
GIBSON L.P. Standard (gigged 

once), £395 or P/X — 520 8363. 
GIBSON MASTERTONE TENOR 

BANJO Gold plated. 1927. mint 

520 8363. 
FENDERS WANTED for Instant 

cash. Top prices paid. — ABC 
Music, Weybridge 40139/54877 
FOR SALE. Fender Stratocaster 

Private 14p, Trade 18p 
per word 

’^JOHN* BIRCH Custom stereo 

Humbuckers. Blgsby. 
hardcase, niceness! 
Phone Romford 28718. 
GIBSON WANTED. 

1975. 

maculate, deluxe purple gold fit¬ 
tings. Fender case, £400 ono. — 
01-361 0122. 
RICKENBACKER MONO bass. 

Black Beauty nice. £240 ono. — 

Jerry Reed Gretsch Electro Clas¬ 
sic with case, immaculate £150. 

months old, virtually unplayed, 
spotless condition, 5 year gua¬ 
rantee £300. — Corsham 7132 75 
(evenings). Simon. 
GIBSON S.G. Custom £305 or 

YAMAHA SG 85 (2 pickups), 
solid £149 or P/X. — 520 8363 
ZEMAITIS METAL front six. 

(electrics modified by Ampeg) 
Humbuckers etc. Offers?. — Mick. 
02752 4037. 

GIBSON ESI T5O (mint 1967), 
£399 or P/X. — 520 8363 
GIBSON LES PAUL SG Standard 

(Maestro side to side vibrato). 
£375 or P/X. — 520 8303. 
GIBSON L*-S Custom, hardly 

used, maple, case, £250 ono. — 
Bracknell (Berkshire) 21119 (any-

acoustic bass bin 100 £75 ono. — 
Evenings Oxford 776022. 
LOWEST PRICES on saxo¬ 

phones. clarinets and flutes — 
Ring 01-459 2543 now 
MARTIN D28 and Dobro wanted 

for cash. — Shanklin *7*7. 

Bass, maple 
finish. peiect' 

FENDER JAZZ, Maple neck. 
Sunburst. C.7 years old, looks 
nearly new; with hard case; 

amplifiers wanted. Cash waiting. 
— Phone Paul. 01-476 2435. 
VOX ACM v.g.c.. £100 Hlwatt 4 

'x 12 £55. — Ronrford 66274 

FENDER' TELECASTER, rose¬ 
wood neck. case. £150. — Orping¬ 
ton 26230. 
FENDER TELECASTER bass 

condition. £225. — 202-7916. 
FENDER MUSICMASTER 

£65 or P/X. — 520 8363. 
FENDER PRECISION or 

wanted. — 01-349 1975. 
FENDER STRAT or 

wanted. — 01-349 1975. 
FENDER STRATOCASTER 

or P/X. — 520 8363. 
FENDER TELE L/H. M/N. 

burst finish, nearly new 

swap your guitar? — 520 H363 
HAYMAN MMH, with Hum¬ 

buckers. Sunburst, good action, 
case. wha-<wha. £130. — High 
Wycombe 302**. 
HÖFNER VERITHIN. 19*5. Com¬ 

pletely immaculate and original. 
£65 ono. — Walton-on-Thames 
43028 
JAN AKK ERMAN guitar by 

Framus. Believed only six in 
England. Carved cello top. Ebony 
fingerboard. Neck and body 
acoustically coupled for high 
sustain. Unique phased pick-ups. 
Gold plated Flight case. Profes 
sional precision instrument. List 
over £700. Bargain at £450, — 01-

GÍBSONS WANTED for Instant 
cash. Top price paid. — ABC 
Music. Weybridge 40139/54877. 
GIBSON '59 LES PAUL JNR 

GIBSON EB2 with treble pick-up 
115 — 989 1660/385 2968 Martin. • 
GIBSON FIREBIRD III (1968). 
599 or P/X. — 520 8363 
CIBSON '*2 SG Standard same 
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Sound Equipment 
Private 14p, Trade 18p 

per word 
ACJOs wanted. — 01-349 1075 
ACM COMBO, Top Boost, old 

3100 — 01-04» 370«. 
ACOUSTIC 450. 4 months old. 

used twice. Perfect condition, 
lifetime guarantee with sale. 3300 
ono. Will deliver 10482 1 564804. 
ACOUSTIC 370 AMP, immaculalc 

with transformer. 3330. — 01-858 
0507 ask for George 
ACOUSTIC 470 AMP, £335 or 

P/X — 530 8363 
ALAN AND Heath mint mixer 

as new 3135 — 858 8475 or 637 
0»»». 
ALTEC BIAMPS (Two) with 

electronic crossover. 3300 pair. 
Sound City 130w 375. Tubular 
Bells, vgc £250 — Bing 0737 
7282» (Park Street) anytime. 
AMERICAN KUSTOM PA. 200w 

6 Channel desk with bi-amp. 
Graphic and reverb. 2 cabs 2 x 15 
+ radial horn + add-on Peavey 
high frequency projectors, im¬ 
maculate condition. beautiful 
sound. £850 ono. — Phone Les. 
Ingrebourne 72758. 
AMPS/GUITARS wanted. — 520 

8363. 
ATC midrange units and moni¬ 

tors. — HHB. 01-961 3395. 
AVAILABLE. LOADED or emptv 

bass blns mid and horn bins. 
Instrument cabinets, fitted heavy 
metal corners, catches, handles, 
exterior ply — 0733-35575». 
BARGAIN. JBL K140 15m bass 

speaker £55. — 267 3280. 

CABINET FITTINGS 
Coverings, fretcloths, corners, handles 
castors, locks, catches, hinges, trim 
Quantity discounts for manufacturers 
and retailers 

S.A E Adams Hall (Supplies) 
Unit Q' Startine Works 

Grainger Road 
Southend-on-Sea. Essex 

CANNON XLR connectors 100 s 
in stock — HHB. 01 961 2395. 
CARLSBRO 100W reverb P.A. 

amp Marshall 200w. columns. 
£185. — Nick. 01-735 2594 
CASUGA RICKY bass. £140. new; 

immaculate, 

and loud. £200 — 669 6906 <Wal-

cach — 520 8363 

520 

BANDMASTER 

Nick, 01-735 2594. £135 
FENDER DUAL SHOWMAN 

boro Stingray. 100 v 
3120 — 01-328 2087. 

FENDER TWIN reverb. £250 

FENDER TWIN reverb 3225 or 

£100. 

01-278 

H/H GEAR wanted for Instant 
ABC Music for Addkw 

tone. Weybridge 40139. 
H/H MARSHALL o 

402 8683. 
H/H rcioos. 

High Wvcombe 
30244. 

cover £135 Matching Bandmaster 
cabinet 2 x 12. as new cover. 

FENDER 
condition 
237 8905. 

8363. 
FENDER 

1975. 
H/H IC100 AMP. 

PRO-REVERB. 
£185 ono. — 1 

bins. £450 pair ono. 
2270. 

— 520 8363. 
HI WATT 4 x 12 columns £99 

pair or P/X — 520 8363 

1958 Hofner 

condition. £170 

H/H MA100 

Cabinet £40. 

£198 Will split — 01-751 2459 
HH ICIOOS Combo good condi 

tion. with reverb £145. Also 100 

Reverb E185. 
H/H IC100S 

£40. Sound City 
Laney Amp and cabinet. £70. — 
01-240 2319. 
GAUSS 15 INCH bass drivers 

in vot type bins. 2180 pair. — 
021-382-4191. daytime 
GAUSS 2 X 15 folded horn bass 

P/X. — 520 8363. 
FENDER TWIN 

— 01-328 2087. 
CUSTOM BUILT bass bins ipairi 

lOOw. £180 ono. — 01-720 1594 pm. 
CUSTOM SOUND I50w guitar 

JBL DEALERS 
K1 10. K120. K130. K140 
Speakers and Recone Kits 
4560 Bass Bins. 
2420, 2440. 2461. 2470. 
2482 Driversand Diaphragms 
2301. 2345. 2350. 2390. 
2395. Hornsand Lenses. 

All JBL Products in stock 
HHB PA HIRE AND SALES 

01-961 3295 
Unit F. New Cresent Works. Nicoll 

Road, London, N W 10 

MAINE 200 watt P.A. system, 
perfect condition, never gigged 
£400. — Phone Hilary, daytime 
01-603 4588 x25. 
MARSHALL & HI WATT wanted 

for instant cash. Top prices paid 
— ABC Music. Weybridge 
40139/54877. 
MARSHALL 100W Lead amp 

£110 ono. — Upminster 26121. 
HARSHALL 50 AHP. — 402 8683 
HICROPHONES. Two Shure SM 

58 as new £40 each. — 267 3280. 
HARSHALL 50 WATT combo 

(mint! £150 or P/X. — 520 8363. 
HARSHALL 50 HV (gigged once) 

£120 or P/X. — 520 8363. 
HH 12 into 2 stereo flight case. 

2 MM 400 stereo slaves, custom 
line driver and multicore never 
gigged. — Reigate 48830. 
MUSICIAH COMBOS (American) 

from £325 or P/X. — 520 8363. 
ORAHGE 4 X U (two available) 

£85 each or P/X. — 520 8363. 

TURNER 
POWER 

AMPLIFIERS 

VAMP 4 X 12 £49 or P/X. — 520 
8363. 
VOX AC 30. Excellent condition. 

£110; Fender twin reverb good 
condition. £230 — Ring John, 01-
272 6575 or 01-205 0471. 
VOX AC15 COMBO. — 402 8681 
VOX AC30 TREBLE BOOST, 

SPLIT TOP. US. — 049 U2 251. 
VOX SUPREME too watt amp 

£120. — 01-304 5931. Bexleyheath. 
WAHTED, H&H 100 lead ampli-

fier, cash waiting. — Paul. 01-476 
2435 

New Products 

8502 280 + 280 watts £335 
each 

B302 150 + 150 watts £238 

HHB PA HIRE 
AND SALES 

. 01-961 3295 
Unit F. New Crescent Works. Nicoll 

Road. London. N.W 10 

combo sets and guitars, cash 
waiting. — Phone Dave. 01-476 
2435. 
WEM X39 Reflex bins pair. 

£35». 2 x 1 X 18 100 Watt Cabs, 
£45 each. — Oxford 723941. 

FOR SALE 
Well maintained P A system — 2-3000 watts 

Comprising Martin Bass Bins/ Mids. JBL Horns. Crown Amps 
JBL Wedges. Gauss Side Fills. Soundcraft 20/2 Desk. Amek 
15/6 Monitor Desk. Shure/ Beyer/ AKG Mies 

Complete wiring assembly and accessories 
Offers around £1 1.000 

ALSO 

A LUDWIG 
Drums Instruments Wanted 

•xcellent L-olumns £145 Private 14p, Trade /8p condition cymbals, stands 

A BARGAIN is new. £550 ono. 01-723 659 4705. £190 

odds; BONGÓES £10 CHROME SNARE'S 
Paul wanted. GIBSON beat las new) £69 BASS PEDALS! 

KEYBOARDS land £15 
Ludwig. 

18p per word 22in £58. 
ROCKBOTTOM ABSOLUTELY 

6 rices. Hammond C3 £1.300 
xport. — 01-794 2294 (London) condition. HAM-

Phone 262 0995 or 332 eporti 
01-204 

01-228 4813.01-223 2050 

Eddie Ryan Drums Wanted 

PERCUSSION 
SERVICES 

1pm' to 6pm. 01-672 5897. 
17/23 VALE ROYAL Stolen 

CHORD KING'S CROSS N7 SAP 

Hammond 

10%-50 % 
DISCOUNT 

condition 

PRE-STOCKTAKE Black 

tom. Black CLEARANCE SALE sh. Ils Re-covering service. Repairs & Services 
18p per word 

Hatch Lane. 

i met Avtots. k hidjun. mm. rose Guitars 

CLASSIFIED 
ADVERTISEMENTS 

REWIHDS, 

CASED GtOCKENSPIEI 

Peter Cook’ 01-998 3101. 

IUNÍD PERCUSSION 

MANUFACTURED AT VALE ROYAL 

Universal Titters (tilts everything) 

ROKA ACOUSTIC SERVICES 

JANUARY ROLAND SALE 
FOR 2 WEEKS ONLY 

CARROttS tu-t trm 

étant timraies » urn m m 
nauRBMnAiisvNn«Msui 

JOHNSON A JONES 
HIRE DEPT 

TAPE RECORDERS 

PROhssionai PERcussion 

R&C MUSIC 

Phone 01-231 3200 

CHASE MUSICIANS 
Division of Chase Consultants Limited 

CENTRE 

All 
£400 

3278 

Action speciali 
Brighton 506839 

104 £190. — Contact Jim. 499 5042 
afternoon. 699 8681 evening. 

Z//„ 
REPAIRS 

GUITAR REPAIRS. Peter Cook. 
— 01-998 3101. 

— Ring Bill. 
5897 

— Rew Professional Audio. 01-836 
2372. 

YAHAHA B2 x 12 100 watt com¬ 
bo Reverb distortion, brand new 

Accessories PLENTY OF SECOND 
HANO BARGAINS some as new PART 
EXCHANGE ACCEPTED 
DENNIS Of 228 4813 01-223 2050 

merits 16 into 4 way monitor 
mix 16-24 channels out front, 
very cheap rates 

Offers a better alternative 
♦Plus pan exchangee 

Kits! Cases’ Cymbelsl Stands' 
Odd Drums' Pedals’ 

REPAIRS TO ALL AMPS 
SPEAKERS AND 
KEYBOARDS 

Xylophones, 
glockenspiels 
MulhPerch 

TOP HAKE guitars and all 
amplifiers wanted, cash trailing 
— Phone Paul.. 01-476 2435. 
WAHTED AEVOX AND TEAC 

SECONDHAND' 
PERCUSSION" 

SPECIALIST!" 

01-278 2270 
EQUIPMENT HIRE 

I. 2. 3 & 4 KILOWATT 
MARTIN/J.B.l. P.A.S. FOR 

HIRE 

JANUARY SALE’ 
SECONDHAND BARGAINS 

TAX RETURNED TO FOREIGN 
VISITORS 

PEARL CONCERT TOMS 
CLEARANCE 

DRUHS. DRUMS. DRUMS, kits. 
heads, cymbals, 

SECONDHAND 
PERCUSSION SPECIALIST 
Gear bought sold, exchanged avail-

unmikvaou selection w latin 
ANO EFFECTS INCLUDING 

EVANS, 275 Colney 
London. Nil. 01-368 
CUSTOM BUILT 

7803. Private 
FENDER RHODES Piano bass. 

£250 or P/X. — 520 8363 
HAHHOND CS spilt, excellent 

condition. £1.250, — Barry (0446) 
743931. 
HAHHOND H102 •spilt) plus 

Leslie 145. Beautiful sound. — 
Brian. 0202 742347 (Office hours). 
LESLIE 145. Roland Wah. Of 

North 
centre. Kits from £50 to £500. 
Hundreds of spares, heads, rims. 

A BARGAIN ALWAYS 
AVAILABLE 

Ludwig. Slingerland from £125. 
BASS DRUHS! Premier 18in £38. 
Hayman I8in £45 Gretsch 20in 

cases — 01 228 4813 
A BARGAIN SECONDHAND 

DRUHS! Kits! Cymbals' Hard 

SYNTHESIZERS / KEYBOARDS 
wanted — 520 8363 
SYHTHESIZER SYSTEM 100, 

GRETSCH LUDWIG. ROGERS, 
PREHIER, HAYMAN. EDGEWARE, 
ETC. Phone now for a barga 
PART EXCHANGE ACCEPTED. 
Dennis. 

DOKORDER 8140, 4-channel tape 
deck. £295 or P/X. — 520 8363. 
REVOKES AND Teacs wanted. 

— 01-349 1975. 
REVOX. TEAC and all studio 

equipment wanted. — Music Lab. 
01-349 1975. 

7777 or Kilburn Police 328A387 

LARGE REWARD 
OFFERED 

Private 14p, Trade 18p 
per word EXCHANGE O.K. Complete 

2 x 12 CABS. Emptv brand 
ew £17 each — 01-556 5636. 

01-228 4813. 
AN EDGEWARE 

BARCLAYCARD * ACCESS • WE EXPORT WORLDWIDE • 
« 24 HOUR DELIVERY SERVICE » EASY PARKING 

wanted. must be 
6 rice, cash waiting. 
ave. 01 476 2435. 

stand, accessories. 

RARE HAHHOND L100, portable 
organ. Also Leslie 147. Home use 
only. £975 — 0705 819489 

ACHTUNG Wintersale 
HONDS C3. RT3. B3 
Excellent _ conditions ( 

Supreme acrylic (see-through kits 
custom built). Send for details. 
HP terms, part-ex. Credit cards 
welcome. Cash for your old kit. 
— 206 Forest Road. Walthamstow. 
London E17. nr. Blackhorse Road, 
station underground. Phone 01-
520 3873 or 01 534 1680 

SPEAKER 

STOLEN FROM 

BLANKS MUSIC 
STORE 

I BUY FLUTES for cash — 
0284 2801 t weekdays I 0284 62095 
(evenings and weekends). 
LES PAUL Custom Deluxe 

/t ////Ze j 
QUALITY 

drum equipment. All percussion 
gear needed. — 1pm to 6pm. 01-
672 5897. 
A DRUH KIT WANTED. — 111 

228 4813. 

AVEOIS. P AISTE 
secondhand bargain» 

S ointment. Saxophone/woodwlnd, 
rass. — KEN TOOTELL, LESLIE 

PICKUP 
repairs et( 
3101. 

sound but think you can't afford 
HT Leslie 145 with Combo pre¬ 
amp. PLUS Hammond X2 port¬ 
able' Regularly gigged but in fine 
working order. £600 the lot, or 
exchange Fender Rhodes. Will 

22 Chaiton Street 
Off Euston Road 

London NW1 
Tel. 01-387 7449 

Excellent 
' London 

98 Great Russell Street, London. 
WC1 01 580 8316 (Note new ad¬ 
dress). 
GRETSCH KIT 24in bass. 14in X 

lOin. 15in x 12in I6in x ICIn. in 
walnut absolutely unmarked 3 
months old. cost £580. yours for 
£375. — 01-688 7097. 
HAYHAN DRUHS 6 immaculate 

WEM BANDMIXER 2 WEM 
! PA. Columns £150 ono. — 

guaranteeed. " Impo 
speciality. — Zacnt 
3216. 

BERGERAULT 
IUNE0 PlRCUSSION 

Division of Chase Consultants Limited 

THE LONDON (mi 
SYNTHESISER W 

“TOSTE DISCOUNT 

20% 

ALL WOODWIND. 
6334. 
FENDER PRECISION 

wanted. — 01-349 1975 
FENDER PRECISION, 

18p per word 
DRUM KIT wanted. — 01-228 

4813. 
WANTED! DRUMS, kits. Cym 

Mtonstn Igf^—"»*'« 
■_ law ■»«sc» 
EUSTON ROAD 5,11

PRO FESSIONAL 
PERCussion 

You are cordially invited to our ROLAND SYNTHESISER EVENING spectacular w.th demonstra¬ 
tions by ADRIAN LEE on THURSDAY. JANUARY 12. at 8 00 pm. in the Society Suite. The New 
Ambassador Hotel. Upper Woburn Place. W C 1 (200 yards fym Euston Station) 

Complete range of Roland equipment will be demonstrated, including the Roland Guitar 
Synthesisers and the Fabulous System 700 

area. £395. — Rainham 57582. 
WURLITZER. Second-hand 

£350. — 01-722-7334. 

Gibson. Les Paul Standard. Cherry 
Sunburst. 06185270 
Gibson SG Custom. Walnut. 
00144499 
Guild M80. Wme Red. 1 52023 

WANT THE 

HATMAN K" lau Oro i 
ROGERS 
ROGERS 
ROGERS 

tr lau Oraa » 
tr lau Brae 
10-1 iriaarTi 

ROCANO STRIKE SISEN 
«JUNO SX 11 trait 
NJLANO IN INO Sr~ 
• I» -ra»sr«> • la j" | M" 

RUCAN S TSTIMS IDO 

Suo 

ROLAND 

U 
M 

Miar 
Satmx 
Syaatori 

ROIAMO STSTEM TOO 
Nea Canal 
Kantel -. X.' 
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SPECIAL OFFERS of 
Look at these Lion house prices! 
U /J M 3 .bF fl 
QUALITYAUDIO EQUIPMENT 

Open 9am to 6pm Monday to Saturday 

SAME DAY CREDIT FACILITIES - TAX FREE EXPORT 

Tel 01 5807383. 
01-6371601 

Televisions, Radios, Tape Recorders, Music Centres. Cassette Recorders, 
Earphones, Quality Audio and Video Equipment. Hi-Fi Accessories. Export 
Televisions, In-Car Equipment Watches. Binoculars. Cameras. Musical 
Instruments, etc - all at keen prices! 

Lion house 
227-229 TOTTENHAM COURT ROAD, LONDON W1 

Stockists lor : A 0 C. Amstrad Aiwa. 8 S R. Celesten. Empire, fidelity. Goldring. Goodmans. Grund«. Harmon Kardon. Hitachi. J B L Kef 
KIH. Koss. Mondor Aude. Micro. Marant; National Panasonic. National Technics. NAO. Nakamichi. JVC. Ortofon. Phdips Revox. Sansu. 
_ Sennheiser. Shure. SME. Sony. Sharp. Superscope. Tannoy. Teac. Thorens. Transcnptor, Yamaha, etc 

Music Market 

cXatóJiaíü Music 
OF BLETCHLEY 

1OOw VALVE LEAD TOP 
100w VALVE M V TOP 
1OOw VALVE BASS TOP 
100w TRANS LEAD/ BASS 

AMP & CABINET 
CLEARANCE BARGAINS 

S.m.Witt* AP50 jW-P* £103 30 
Sims-Watt* Vocal Blender 

jUM- E1 76 
CMI Valve tOOwAMP 
CMI 100w TRANSISTOR AMP 

£90 

. £120 
CARLSBRO BIN £135 
FENDER SUPER REVERB £260 
SELMER AP50 CAB £65 
MARSHALL 4 » 12 CABS. EX¬ 
DEMO. 1 ea. Orange and Mauve 
and 2 Red £136 

JENNINGS COMBO £125. 
CABINETS 

« 12 100w,4> 12 
200w 

COMBOS 
30w TRANS LEAD 100w VALVE M V 
100w TRANS LEAD 50w VALVE M V 
P A AMPS. MIXERS & SLAVES 
100w6INPUT AMP 
100wREC MIXER AMP 
6 Chan MINI-MIXER 
10Ow TRANS SLAVE 
250w TRANS SLAVE 
10Ow SUPERBIN WITH HORNS 

DRUMS 
We carry big stock* ol: 

Premier. Ludwig. Slingerland. 

Olympic. Beverley. Cymbals by 
Avedis. Paiste and Zyn 

GUITARS 
GIBSON L P Gold Top £495 00 
GIBSON L P Da Luxe £558 00 
GIBSONS G £429 00 
FENDER Tele, white w rosewood 
neck £250 00 
FENDER Tele, natural with maple 
neck £270.00 
MOUNTAIN C/W £77 95 
EKO Black Jumbo £95 00 
YAMAHA 12 string £118 
EPIPHONE Sheraton £140 
FENDER Acoustic £52 
Big Selection ol solids from 
. E28 95 
SPECIAL PURCHASE) 

LAREDO Folk. Big Body Fantastic 
vatuel £15 95 
MXR Innovation* always in stock 

TURNTABLES 
Garrard Decks SP2 5 Mk III to clear 
complete with GP9 1 Cartridge 
. £14.75 

We also stock SHEET MUSIC ANO 
BOOKS. PIANOS. ORGANS and 

every conceivable accessory 
YAMAHA BRASS incl. the 
wonderful 232 Trumpet 

B&H Clarinets 
James Galway Flute 

and the largest stock ol Strings and 
Reeds in the county 

MARSHALL MUSIC LTD. 
146 Queensway. Bletchley. Bucks Tel Milton Keynes 75487 

GOOD PARKING 

CHAPPELL.AN EAR FOR MUSIC, 
AN EYE FOR A BARGAIN. 
DECEMBER 28th to JANUARY 28th. 

2670 

miad Artist Mahogany 

Intad Artist Ash Body 

15 Copy 

163 50 

642’ 00 45 Had Copy 

647-BK 

GuJd Style Axnbo 

Mandokn w4ti Scroi 
Mandokn. Fancy Hay 

250 00 
195 00 

2676 
2619 
2618 
2617 

2387-8 
2389 
2369-8 

34000 
32500 
31500 
25000 

720 00 
358 50 
26000 
45000 
29500 
25500 
26500 
29500 
323.65 

99 50 
16000 
13500 
117.50 
110.00 
100.00 
10000 
95 00 
9000 
29900 
27000 
26000 
275.00 
27500 
265.00 
165AÒ 

526 
524 
523 
522 

IlyvigV Bass Coo, 
Ricky Bass Copy 

951 
593-FB 
591 -FB 

2460 
2461 
2616 
2453-CW 
2626 

175 00 
1501» 
13200 
124 00 
1151» 
11500 
IHM 
i05<» 
35000 
11500 

90000 
392 50 
29650 
537 50 
334 00
29950 
30300 
37500 
36850 
39950 
29300 
24550 
J5325 
31000 
26500 
26350 
19675 
32200 
29300 
24850 
27650 
21800 
22500 
19550 
18650 
18000 
17095 

28350 
235.00 
233.50 
175.00 
275.00 
25000 
210.00 

ELECTRICS-PRO. 
ARTIST ANO JAZZ 

ACOUSTICS 
BANJOSAND 
MAN00LHS 

ELECTR1CS-
C0P1ES 

684 t* Blick HTixd 
684 CW Htxd 

2402 Chen y Tam Neck 
2463 I turd Bass Copy 
2651-CW Fitted Neck LP Cop, 
2420-CW Had Body Fancy Copy 
2337-OK L P Special Copy 
2343 Chery. Sxigle Pup 
2351 Antique Viokn IP Copy 
2350 WMeLPCopy 
2350 Bbck L.P Copy 
647-12 Concord 12 String 

+ 20 of a* 0 Addan. CSl . Pícalo. Giison. GuM and Chappell Strngs 
- AH terns listed n stock at time ol gong Io press - if you're commg from Scotland give us a r ng 
lest Most ol terns ksted are one oils - the reductions ̂ eappkcableonly Dec 28th thru Jan 28th 
- To al our E tropean customers We at export speciaWs and sand museal goods a* over the world 

chapped 
50 New Bond Street. 

London W1 
W 01629 7600 

(Blanks fFIusic Store 
273-279 A 281 Kilburn High Road, London NW6. 

01-624 1260 01-624 7777 

25% DISCOUNT ON MOST GOODS. INCLUDING THE 
FOLLOWING MAKES. THIS IS NOT A SALE BUT AN ALL 

MARSHALL 
CUSTOM SOUND TAMA 

NATAL CONGAS CÍ79 

LUDWIG 
ROGERS 
PREMIER 

VOX 
PEARL 

YAMAHA 
MXR 
SHURE 

MAXWIN 
KORG ' 
GUILD 4 

FENDER RICKENBACKER 
GIBSON OVATION 

YEAR ROUND OFFER 
MAINE K »A4 

MARSHALL 10Ow 4 
TRANSISTOR £90 00 4 
MARSHALL 100w 
VALVE MAST VOL _ 
W E M . COPICAT £70 80 
GIBSON I P CUSTOM 

FENDER JAZZ BASSES 
M/N £265 00 

GIBSONS G STANDARDS 
EBONY OR 
WINE RED 

£299 00 
FENDER STRATS M/N 
WITH TREM £265 00 

Easy Credit Term* Arranged Part Exchange Welcome 
Goods bought ■ _ Ordar All prices include V.A.T. 

Make it with— 

©YAMAHA 

find the right choice of mixer at the right price ! 
Agents for MM. Allen & Heath. Alice, Chilton and 
many more. Wide range in stock from £185. 

DOUBLE YOUR BAND POWER ! ! 
Backing tracks and special 

_ creative effects O N C U E 
an at the touch of a button! 

with the Squire vari -pitch 
Cart Machine Model S5000 Mono or stereo 

Shure AKG. 
Ã Beyer 
r Calrec 
large stocks 

Roget Squire’/ 
STUDIO EQUIPMENT DIV? 

55 Charlbert Street. 
London. NW8 6JÑ 
Tel 01-722 8111 

Tony Kingsley (Manager) or Dave Whittaker (Sales Engineer) 

Guitar 
Electric & Acoustic 

13 
13 
13 
13 
13 
13 
13 
13 
13 
13 
13 
13 

For catalogue* & free sticker* 
send large S.A. E. GUILD GUITARS. 
151 Portland Road. Hove, E. Sussex 

Hand Made In The 

U.S.A. 

EãElslslãlãlsEiEilãíÊilslãíãlõElãl 
13 El 
I3 El 
I3 E) 
13 El 
13 El 

13 The Guitarist's 
A 0 

^E1 
El 
31 
El 
El 
El 
El 
El 
01 
El 
El 

|E]G]E]G]G]G]G]G]G]E]ElG]E]G]G][3]Eã] 

ACCESS, BARCLAYCARD & HFC TRUST FINANCE 
mags,coffee,easy parking, servicing,exchange. 

Late openings Mon & Wed till 8pm 
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WurliTzi 

7»A 

&6LVXg>¿447< 

HI-WATT 
AMPS 

'□Msg Ä—»! ~ ZILDJIAN CO j 

mae saw*S 
SOUMO ECAE IA7EOIS 
ÏO0Î Ml -WA’SlCY’*®*'-^ 

«W» 

rnoj*-

H ï / RHODES bhi h in him i w STAÔÉ 
LAfXSr «"Wpo* Il ^«MAULY^fö 
*Â*<TPeST>«s l| BdftMpMCW 

LATEST NMMl 

BEFORE XMAS TO SAME 

ANDERTONS, STOKE FIELDS, GUILDFORD, SURREY 

Andertons GIG 
» MUSIC SUPERSTORE / 
Äi^CHgCK us OUT NOW 

GU1 4LL. TEL: GUILDFORD (0483) 38212 (6 Lines) monday? 

DICK MIDDLETON 
MUSIC 

GUILDFORD 

51 QUARRY STREET 
GUILDFORD TEL 34537 

BOOSTERS 
and 
POWER 
AMPS 

26OB 1 30 watts mono slave 
260S 260 watts stereo slave 
400B 200 watts mono slave 
800B 400 watts mono slave 
CS200 200 watts rack mount 
CS400 400 watts stereo rack mount 
CS800 800 watts stereo rack mount 

SEE THE COMPLETE RANGE AT YOUR 
LOCAL PEAX/EY POWERHOUSE OR 
SEND LARGE S.A. E. FOR DETAILS TO 

U.K. AND EIRE DISTRIBUTORS 

PEAVEY ELECTRONICS (U.K.) LTD 
49 THE BROADWAY. HAYWARDS HEATH 

SUSSEX 

I 1 1 I I 
FREE ’N’ EASY MUSIC 
GUITARS - AMPLIFIERS - ACCESSORIES 
100 High Street, Aylesbury, Bucks 

Tel: Aylesbury 86913 
(closed all day Thursday) 

JANUARY CASH & CARRY SALE 

AU PtUCtS IMCLUDl VA T 
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.VAD 

277 Putney Bridge Road, London SW15 

Music Market 
Thar«' a no place like 

WHOMES MUSIC 
292 HIGH STREET 

CROYDON 
01-686 2708 

For a really friendly atmosphere 
and intelligent advice on your 
musical problems, Mail-Order if 
required P &P free over £10 
Guitars by Guild, Ovation, 
Hag st rom and copies MXR. 
Electro-Harmonix, Mutron 
and Carlsbro effects 
Carlsbro and Marshall am¬ 
plification. 
Large selection of pianos. 
Fast Repair Service to fretted, 
brass, and woodwind in¬ 
struments No problem too big 
or too small 
M.U. members especially 
welcome.— Bring your cards 
for 10% discount on every¬ 
thing. and 12%% on 
purchases over £300 

London. WC2 

BILL LEWINGTON 
LTD. 

THESE MAGIC NAMES IN 
BRASS AND WOODWIND 

YAMAHA HOBLET LEBLAMC ADLER 
ARMSTRONG ARTLÍY BACH KING 
ZULEGER KOHLERT UEBEL LOUIS 
BUFFET HOLTON BUESCHER CONN 
GEMEINHARDT VANOOREN RICO SELMER 
HULLER HAMIG OLDS MONNIG UNTON 
KREUl BESSON MURAMATSU COURTOIS 

acoustic 
the very best 

Kingfisher Music Co. 
20 Kings Rd., Fleet 
Hants 02514 21210 

I The 

the country best selection of Fender Gear in 

AVAILABLE BY BUlt 
ORDER (ADD 60p p ip ) 

FULL RANGE OF 
FENDER GUITARS. 

AMPS. RHODES 
ROGERS DRUMS 

+ RAISTE e 

CYMBALS 

! FENDER FANTASY 

TEE-SHIRT (sml) 

AVAILABLE BY 

I MAIL ORDER 

|£4.86 2Sol

THE ONLY AUTOTUNE 
ORIGINATOR KIT 
WITH MEMRILOC " 
HARDWARE IN TOWN 
CUSTOM BUILT 
TO BE THE BEST jÄbtRU 
NOW AVAILABLE -J 

THE BEST CHOICE OF THE I 

BEST CYMBAL -SOUND- " 

EDGE. HEAVY RIDES. I 

CHINA TYPES. ETC. 

FINP 1 

¿«AKIN6 CRO»» KP * 

ALL IN STOCK NOW 

Ovitioa Matrix 
£249 G*ua ManMtr UTT £325 

Vu AC30 Rmrt CWT £235 
i (Shop soiled) 30*, off MRP 

CHINGFOR 
^Forget all the headaches of 

I buying your gear in the West End 

For a fantastic range of 

equipment, easy parking and free 

delivery, come to Chingford._ _ 

FREE N' EASY MUSIC 
GUITARS. AMPLIFIERS. ACCESSORIES 

57 HIGH STREET. OLO TOWN 
HEMEL HEMPSTEAD, HERTS. HP1 3AF 

Tel. Hemel Hempstead 59659 
(Closed all day Wednesday) 

JANUARY CASH & CARRY SALE 

# Multi-echo and Reverb. 
# Four Echo Heads. 
* New“DoubleTracking”feature. 

# Echo“Break In" feature. 
* Four inputs with volume controls. 
I I I HT 66.OFFLEY RD, 

I I I LONDON SW9 OLU 
W III Tel: 01 735 6568 

WATKINS 

COPICAT fender 
/oundhou/e 

piCatO ‘Pro-Bass’ 
* bass guitar strings in custom gauge 
Roundwound ’OSO-’IZO 
For a string of successes! 

Gauaa, JBL, Marshall. MM, RCF, RSD, Shure, and all good 

Access, Barclaycard. Diners Club. P X. and Credit Sales welcome. 
WHATEVER YOUR REQUIREMENTS. CALL IN OR PHONE 
MICK EKERS ON 01 789 6890 (cloaod Mondays) 

SPECIALISTS IN PA EQUIPMENT 
Complete systems from 200-2000 watts available, plus a wide 

CHINGFORD GROUP GEAR 
IS NOW TWICE THE SIZE 

giving YOU BIGGER 
CHOICE 8. BIGGER 

BARGAINS 

242 Chingford Mount Rd London E4 Tel 01 524 1446 

DAVE^picatO 
rLtl 1 1 sought « the only strings he'll play 

^picato 
*stnngs-sounds 
sensational in 
The Earthband 
Available from 
your dealer now. 

Mt General Music Strings, 
Treforest, Mid-Glamorgan. 
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Music Market 
EUSTON ROAD 

1UU SEliCTM OF HOMS HKCTS ITC CUSTOM METAL SCRATCH HATES 

ETC ETC 

I ' RK1EM<*CXER 

STRING STNTHESISIRS HU-SET STNTHEStSERS 

Open 10 30 till 6 30 Monday to Saturday 

•UWTIH INaHMy 

HAKT I cuta» Uur 

£575 

[ PEARL & TAMA CONCERT TOMS ariilabli singularly or ■ pairs, or sots ol 4 6 or 8. Rug lar details 

THE AMPLIFIER FOR ALL KEYBOARD PLAYERS 
I" PREMIER 8304 5 Drums A^^RICE^NCUJDE^VA^ 

PLUS 100's OF OTHER INCREDIBLE BARGAINS!!! 

MALCOLM HILL ASSOCIATES 

SOUNDS 
124 Shaftesbury Ave 

01-437 2458 

PRE-STOCK TAKE BARGAINS! 
GUITARS AMPLIFICATION 

Z75DO 

170 00 

2151» 712 
. 173 

CAMISON Mili Mori 
225 00 

4185 
S H MARSHALL 100 pa Mg nlw 

£95 

St GILES 
AT CEN TRE. POINT 

maccwfr 

. Sale Price £350 

£475 
£599 

EPIPHONt FT 350 
EPIPHOM FT 150 

129.95 
129 95 

784 
165 

25000 
170 00 

tilg Price £250 
Sale Price £225 
Sale Price £199 

£804 £595 
£780 £569 

585 00 
460 00 
13500 
32500 
355 00 
20500 
61500 
295 00 
134 00 

£650 
... £802 

S/H GIBSON IGO AcHalic 
GIBSON G3 GraHtr Bau 

GIBSON Firebird iM cue 
S/H MUSIC MAN Bus 

£185 
£295 

PEARL 22“. 16". 13" 4 12" 
PEARL îf. 16" 4 13" 

£235 
£325 
£650 

£275 
£245 
£170 
.£75 
£135 

PtAVEY 115 NT Pl CMUI | 
puvnr 
►um 

Hire Dept: 749 3232 
Manager: CLIFF CAMPBELL 

DRUMS 
AMAZING VALUER 
LU0W1G Mad 5 kit tic UaiU 

PRO MARK OAK 8 HICKORY TAMA PREMIER OLYMPIC ANO 
MANY OTHER STIX IN STOCK 

£95 
£195 
£65 
£65 
£80 
£135 
£125 

.£75 
£125 

GRETSCH BROADCASTER Kit. Cbrona lmb». 24". 18". 14". 13" 4 6' r" Sure 
GRETSCH BLACK HAWK Kits. 22“. 16". 14“. 13" + Siara Walanl 

102 6 122 Charing 
Cross Road 

London. WC2 

WfCTTntWSRrÊiíe^o 
HAEtMONIX IN STOCK Incl : 

358-360 UXBRIDGE ROAD 
SHEPHERD'S BUSH 
LONDON. W12 

700 SERIES 
KEYBOARD 

MIXER-AMPLIFIER 

BARCLAYCARD • ACCESS • WE EXPORT WORLDWIDE • OPEN 6 DAYS A WEEK 
24-HOUR DELIVER Y SERVICE « EASY PARKING 

ACCESS. BARCLAYCARD. H P TERMS. 
CASH BUYERS. P.X. 

* CASH DISCOUNTS AVAILABLE * 

TAMA 7 DRUM KITS plus all Stands. 24". IF. 4 16". 15". 14". 13” Caacert Tms + Saar: 
....77 .   £840 £699 

PAISTE ZILOJIAN K ZILOJIAN SUPER ZYN ZYN BRONZE 
«NO IZMIR CYMBALS IN STOCK 

SLINGERLAND 4 Drum Kils with all Stds. 
SLINGERLAND 24" Super Rock Kit 5 Oraat (large) + ell Stds 
ROGERS LONDONER V Kits. (Dram only). 22". 16". 13". 12" + Snare. Spanish Gold. 

Or 24". IF. IF . IF + Saara. WWta . ■. 

20 KINGS ROAD. FLEET. HAMPSHIRE Til FLEET (02514) 21210 
ggg■■■iin-»ewuLaY9>i!ii.'i.i!¿81ir'' liaHlLlLldlUJ * 

effects, etc. a veilable from stock. 
20 Denmark St., London WC2H 8NA 

Telephone 01-240 0084/5 

ST. GILES MUSIC CENTRE 
16-18 St. Giles High Street. London. WC2 

Tel. 836 2888/4080/2558 

PHOENIX AMPLIFICATION 
NOW IN STOCK! 
SEND S.A.E. FOR 
LITERATURE 

ALL PRICES INCLUDE VAT 
FAST HP. ♦ ACCESS * 8ARCLAYCAR0 * EXPORT 

ROSCO Classic 
ANTORIA 6B4 Loaba 

MAMMOTH JANUARY SALE BEGINS 
NEW KITS_ _ 

* NO COMPROMISE PERFORMANCE 
* REASONABLE PRICE «4-CHANNEL MIXER 
A EFFECTS ROUTING * BUILT-IN PHASE ANO REVERB 
* FIVE BAND GRAPHIC EQUALIZER 
♦ TONE AND EFFECTS BALANCEABLE ON EACH 
CHANNEL 

MIXERS 
HILL 10 into 2 M102 with XLRS (A) . . . 
HILL 16 into 2 M1 62 with XLRs (A) . . . 
HILL 16 into 2 FC series in flightcase (A). . . 
POWER AMPLIFIERS 
HILL IC2O4s 250w/4ohms (A). 
HILL IC602S 800w/2ohms (A). 
HILL IC108s 100w/8 ohms (B) . 
HILL IC1 16s 100w/16ohms (B) . 
HILL IC208S 200w/8ohms (B) . 
HILL IC404S 500w/4ohms (B) . 
HILL IC402s 400w/2ohms (B) . 
BASS BINS 
MARTIN 1 X 15 250 watt fitted Gauss (B) . . 
HILL B212 400w fitted ATC (A) .... 
MID BINS 
HILL 4 X 5 fitted CTS (B) . 
HILL 2 x 12 fitted ATC (B) . 
HORNS 
JBL 2482/2355 flare cased (500Hz - 3kHz) (B) . 
JBL 2482/Vitavox flare cased (500Hz - 3kHz) (B) 
JBL Supertweeter - pair cased (A) .... 
JBL Supertweeter (A). 
RCF 100w cased (500Hz -15kHz) (A) . . . 
WEDGE MONITOR 
JBL 100w K120 30/60 degree (A) .... 

276 PORTOBELLO ROAD 
LONDON, W1O 5TE 

01 -969 5822, 01 -960 1109 
2 mins, from Ladbroke Grove Tube 

22 Chaiton Street 
Off Euston Road 

London NW1 
Tel. 01-387 7449 

HOLLINGBOURNE HOUSE, 
HOLLINGBOURNE, 
KENT. 
Tel: 062780 555/6/7. 

PA EQUIPMENT (all prices include VAT @ 8%) 
(A) Ex demonstration, fully guaranteed for 3 years. 
(B) Used; fully guaranteed for six months. 

157 
65 Ai 

-i 

PIUS 
LOTS OF SPECIAL OFFERS SOtlEO GUITARS IT SIUV PRICES 
a g ELECTRICS FROM E18 00 

PLUS 
VAST SELECTION OF STRINGS COVERS. CASES PICK UPS. 
EFFECTS. STRAPS. BUCKLES 8 VARIOUS ACCESSORIES 

CHASE MUSICIANS 
Division of Chase Consultants Limited 

THE LONDON (Q)) 
SYNTHESISER W 
CENTRE 

IkCYlMtank 
THE ONLY STORE OFFERING THE COMPLETE SER¬ 
VICE FOR THE DISCERNING KEYBOARD MUSICIAN 
INCLUDING REPAIRS IS NOW OPEN 

COME AND SEE THEM ALL - IN ONE PLACE. SIDE BY SIDE AND NOT ALL OVER LONDON 
RING US FOR THE BEST QUOTES ON ANYTHING KEYBOARD - AND THE BEST SERVICE 

AMAZING OFFER. ARP OMNI SYNTHESISER 8> STRINGS . £1095 

SPECIAL OFFER 
ROLAND SH3A Synth R R P £649 

Oar Prica £395 
ROLAND Elec. Piana EP20 RRP 
£455 Our Price £275 
ELKA Rhapsody 610 B.R.P. £585 

Oar Price £445 

CHAT KEYBOARD BARGAMS1 
TAMAHA PNyplaaK Syal» CS60 (1550 
YAMAHA PtlyyAu« S-N CSSS CRM 
HMKRni£»aw73 (520 
MMKORG YOOS (295 
BAS Sywa « (875 
(MS UKI KayNurB (12a 
MM KMC TOO (295 
HOHNEN e H. Pum M Slayt (395 
KORG PO, I (595 

ROLAND GUITAR 
SYNTHESISERS 

GR500 SpMuia (»25 
GS500 StfOtuur «79 

CUSTOM SOUND ISBa Tn »• CI51O3 
CUSTOM SOUNO Irtela Ou (11500 

SUMI BUTTAN STANDS 
lar at Bicia aba Ui uayOni1 Hury 
ary »UM Wh «MuWa M •> 
yaUr. uta» HC1M8N4 Wat»22 Be 

uJilMl 

puhtn 
PEAVEY T 
HUM A 
IHOtn 
ROLAND 
ROLAND 
ROLAND 
R01AN0 
SOUND Cl 

FENDER Naituy Tria . 1 
FENDER IbilMl Bui I 

¡ISO JO 
150 DO 

FENDER Nuluy Tria I H 1 ties 00 
FENDER UbM| I Ml 10 1 
GIBSOM In Pul hi . 

¡170 00 
woo 

GIBSON K Cuba «iltri E a 75 00 
GIBSON SG SytclH IH 1 795 00 
GBS0N 1*5 Cuba Kfrr il 1 ¡34200 
GIBSON HrMl aturai ■/ cut 1 E525 OB 
GIBSON 375 Wat . 
0BSM nuBabrt. a/cau ... 1 
YRAVB BEAN kill BMt 1 
GUILD S3« 1 

1595 00 

KRAMER aso Bui 1 
OVAYMN Prtatba VI 

E43800 
£437 

WURLITZER hau Ira 1 
ma *Mu Maoan . 
UMraySyMl Bn 
KOMTOeSlta 1 
MHAMSHtM Nta 

EMM 

¡MODO 
BOUM SN SA Bta Í 420 00 
ROLAND SU 1000 Nta 
IMAMUmSnau 1 
ROLAMW100 •150 00 
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CRUISIN' INTO '78 WITH THE 
SOUNDS 
OF '79 

No hard sell this week, just a big 
thanks to all our customers for a 
great ’77 and wishing you all an 

even better ’78. 

Guitars by FENDER, GIBSON, IBANEZ, GUILD, 
SUZUKI. EKO, YAMAHA 

Drums by PREMIER. TAMA. MAXWIN, OLYMPIC. 
ROGERS, HAYMAN, LUDWIG. 

Amps by PEAVEY, FENDER, ROLAND. MAR¬ 
SHALL. CUSTOM SOUND, WEM, ORANGE. 

Keyboards by ROLAND. GODWIN, FARFISA, 
LOGAN. KORG. KEYNOTE. CONSORT 

PLUS SHURE, E. BOW. ELECTRO HARMONIX, 
COLORSOUND, VORTEX, KELLY. HOHNER, AND 

MANY, MANY, MANY MORE 

Jack and Andy at: I 
48 HIGH STREET 
CHATHAM. KENT I 
MEDWAY 44068 1 

Mitt and Dave at: 
» PECKHAM RYE 
LONDON. SEIS 
U9 2524 

213 KILBURN HIGH R0. 
LONDON. NW6 
624 3900 

TEMPO 
CASH 'N' CARRY SUPASTORE 

JANUARY SALE STARTS NOW 

GIBSON Firtbird Matant M ata £479 

PLUS 500 MORE FENDER GUITARS 8 BASSES - ALL IN THE SALE 
ION lu Paal Cuta« ebony £429 
ION lai Pial Oalaia iota . £349 

PLUS 100 MORE GIBSON GUITARS - All IN THE SALE 
RICKENBACKER 4001 iterad bau . £379 
RICKENBACKER 4000 seta ban £339 
KIMBARA AcaeakKUr bau can Ulttal tilt 
KIMBARA lui Bau ce»y lateral £99 
KIMBARA Sbaluader can V tarn MS baa £99 
CSl in Paal ccr a/berst tW 
SHAFTSBURY raecaiter lau cow £49 
GIBSON St Can alta £49 
AVON EBO Ian Cen ‘torr, £49 
YAMAHA 2 w tea- ICMIM Haca £39 
WILSON 2 ya MU acaastrc s tom £39 
WILSON ? r sear aceubc bau i/baral £49 
GUIO Sur Fae leu £89 
WATKINS "a»*r 3 ya und £49 
EMPTY 4al2 cab Clt 
VOX AC 30 up tali casta £179 
VOA (scar t Pracl.ce cesta £29 
VOX Cáseas 100« eat «"t effects £69 
SOUNO CFTY PA 20 ■ ckaaael est £29 
VOA PA 50 6 cbaaeei a«e mtb reverb £99 
SOUND CITY ISO« leu say tilt 
FENDER Tata mart caste £289 
FINDER Pre renn casta £109 
FENOER tusase 50 eat £139 
FENDER leuaaa cab £149 
FENDER Oui SbawBM 0130 cab £210 
PEAVEY Oaulc 50 • caste £219 
PAIR PEAVEY 200. 4112 cars £199 
PHOENIX >00» vaM'Vaurttar asy 117t 
PHOENIX lOO. catan £99 
PHOENIA lita nlwbaaddor caste £ 289 
PAIR E16EN 4tl2 ctb |S astlR £10 
VOX Î60 60« bau lay luebi atteatioal £10 
MARSHALL 100« lead/bau any £89 
MARSHALL 100« Iea4/bau cab £119 
MARSHALL 120» laad'bus cab £ 129 
MARSHALL 100« cesto £195 
MARSHALL 250» Hire slave asp £99 
MARSHALL 9 cbaml edier £129 
BINSON Ecte Muter 1 |eeeds use eltealiee| £49 
BABY BINSON Ecto eM (tatos use atte«tio«1 £49 
MM 8 Me 2 data slier . £189 
MM 12 We 2 deroa slier £236 
MM 16 Mo 2 dree slid £297 
H/H KIDO say witb téstala £99 
HH 4112 OailCtaceetnc celase £149 
HN 2112 Deal Ceacealric Celes £149 
200 WATT 4112 lead/bess cab £49 

PLUS PEDALS / EFFECTS / DRUMS / CYMBALS / CASES / MIKES / LEADS / 
STRAPS, etc., etc. all in the sale 

ALL PRICES INCLUDE V.A.T. 

160A BROADWAY, WEST EALING. W.13 
OPta AU WEEK It 00 TILL GM MOKOAY TO SATU80AY 

01-567 0212 _ 

: music house : 
: Ampuhcaton SPECIALISTS : 

IF YOU WANT BEST POSSIBLE CASH DEALS OR TRADE 
IN YOUR OLD EQUIPMENT FOR NEW 

IN ALL OUR PRICES \ MUSIC STORE LTD. 

* SALE * 
COME AND SEE WHAT WE CAN 
_ DO FOR YOU 

Example: Marshall 100 watt m.v. Example: Peavey T.N.T. (Best 
. £185 Bass Combo) . £190 

Example: Fender Strats. black. Example: Trucker 2 x 12 + Rev 
m/n + trem . £245 45 watt . £125 

Example: S.S. Musicman 1 x 12 Example: Cat Synth by Octave 
65 (R.R.P. £428) . £285 . £540 

— PLUS AMAZING DEALS ON — 
YAMAHA ★ HI WATT ★ H.H. ★ ROLAND 
MOOG * LOGAN * HOHNER * FENDER 
OVATION ★ SHURE ★ BELDEN * BELL 
MXR ★ VOX ★ ORANGE ★ ALL STRINGS 

SPARES ★ REPAIRS ★ SERVICE 
★ WE EXPORT WORLD WIDE ★ 
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£545 

Watai 

JANUARY 7th-2 1st 
AT LEAST 15% OFF EVERYTHING INCLUDING ACCESSORIES PMC Bau r/MCt 

SAMPLE ONLY -

Sainar Sarits 9Bb Clariaat and cist £343 New pedal TuRpaot copper bowls £660 
£552 

Gotzes Carairolle (USÑ Trow pel ft case £?M Bacb Stradmrlos Ml Trumpet ft case £430 New Sliagerlaod 2 Io I Saare Oren 1934 EPIPHONE MASTERBUILT 

[4M 
EST. 58 TEARS 

DORADO ACOUSTICS I 

M.MI 6029 Jembn 

BANJOS A MANDOLINS 

£250 

HAPPY 
NEW YEAR 

to all our customers and Barney. 
MONEY SAVING FORTNIGHT 

SETS & SINGLES - ELECTRIC & ACOUSTIC 

CALL TODAY DON'T DELAY 

Sal 930 530 

I CIMO * SOUND CENTRES LTo 
Registered Office: 182/184 Chesterfield Roed North. MANSFIELD 

VÈrito £550 
Gibson suno esms tdcsz 

GIBSONO3BaM.net 

BROADWAY MUSIC S/H Feeder Twin E.V. » . £350 
£220 Morley Echo 

GRETSCH C 

HAPPY NEW YEAR TO ALL OUR CUSTOMERS 

FENDER Strata. 

AMAZING NEW ROLAND GUITAR SYNTHESISERS NOW IN STOCK 
Large stocks of S/H Gibson Guitars 

Ml prices inc. VAT. 

Phone: 836 4656 

FOQTK 01 240 3188 

TOP GEAR 

01-240 3309 WC2 

CHRISTMAS BARGAINS! 

GUITARS 

EFFECTS A ACCESSORIES 

MAIL ORDER 

MUSIC CITY 

IVOR M AI R A NTS 
Britain's Leading Guitar Exper 

£250 £395 £750 £427 £159 £495 £99 £365 £399 £226 

1959 BPHONE CASINO 1966 BPHONE CASINO 1919 6 STRING BANJO 

E245 
£425 

£587 £155 

£350 
£375 
£350 

jnaw OFFER -GIBSON 
RB750 OUTFIT £650 

£345 
£450 
£650 

. Í575 
[450 

. Í675 
£395 

[195 
£450 
£55 

£265 
£245 
£785 
£250 

. £220 
£275 
£230 
£220 

. £215 
.. £265 

£265 

Sale £550 £570 £65 £600 £277 £323 £61 £143 £161 £390 

£350 
£195 
£160 
£275 

GRETSCH Aanittrurj i/bertt 
BRETSCH StraMtoar Oetlil 

YAMAHA SUSOO tn Mack 
KRAMER ZSOG 
KRAMER IMG 
KRAME R4S0G 
KRAMER 4MG Baal 
KRAMER (SOG Bum 

. £325 
£320 

... £275 
£560 
£265 

... £195 
£245 

Hiwatt 100 Tops 
Orange Overdrive. 120 
S/H Fender Twin .. 

5 DENMARK STREET 
LONDON WC2 
01-240 2118/2347 

.. £67) ... £76 £785 £325 £380 ... £72 .. £167 .. EI90 £503 

All PRICES INCLUDE VAT HP P/EX WELCOME FULL DETAILS OF STEEL GUITARS ON REQUEST 

£250 
.. £275 
... £175 

GRETSCH 
. £45 

£75 

MISCELLANEOUS JOHN BIRCH CUSTOM BUILT FENDER MUSTANG DAN ARMSTRONG PLEXIGLASS BASS FENDER TELECASTER BASS RICKENBACKER 12 STRING FENDER PRECISION FENDER F65 + 35 MARTIN 035 GUILD 1962 THUNDERBIRD POLARA GÜILO 1963 STARFIRE GUU STARFIRE BASS HÖFNER VIOUN BASS NEW FROM USA. S.D. CURLEE GUITARS ANO BASSES ONE PIECE NECK BODY. BRASS HARDWARE. GROVERS. DI-MARZIOS. 

PHONE FOR DETAILS AND INFO 
ON FULL STOCK 

S/H GUITARS 
1957 GRETSCH sever JaF-rart 
I960 BRETSCH Jet Firebird 

GIBSONS 1959 LES PAUL STO CHERRY S/B 1966 LES PAUL CUSTOM 1952 IES PAUL STO. 1966 LES PAUL JUNIOR 1957 LES PAUL JUNIOR 1958 LES PAUL JUNIOR 1968 SG STANDARD 1963 S6 JUNIOR 1959 LES PAUL SPECIAL |S/S) 1959 MELODY MAKER 1966 FIREBIRD V 1966 EPIPHONE CORNET 1959 MELODY MAKER I960 MELODY MAKER I960 MELODY MAKER 1964 EPIPHONE CRESTWOOD 1971 SG PROFESSIONAL 1960 330 

. £590 
S/H Ampeg 4x12 400 watts £200 

ETC FULL DETAILS ON REOUEST. S/H STEELS 
PURCHASED 

OPEN WEEKDAYS TILL 5.30 
SATURDAYS TILL 5 

£450 
. £525 

£450 
£450 
£425 

Fender Dual Showman Amp £225 
S/H Bassman 100 Top £175 
New Marshall 100 Valve Combe 

FULL RANGE Of STEEL GUITARS - NEW MO 
SECOND HMD ALSO STEEL GUITAR RECORDS 
- TUTORS - STRINGS - EFFECTS MAIL 

OTHER GUITARS 
GRETSCH C/Geat OiHII 
GUTSCH NaiinMf (Mln 
GUTSCH Rk Jet-black 
GRETSCH Coastry-Rac 
GRETSCH Sopor Aie + [Haeta 

CHAS. E. FOOTE LTD 
17 Golden Square. W1. 01-437 1811 

LABELLA CATHEDRAL. CRITERION. DARCO. EPIPHONE 
LA FAMOSA. GIBSON. GUILD. HÖFNER HIDERSINE. 
ISAACS KRONE. LEVIN. MAIRANTS. MONOPOLE. PUC¬ 

CINI. REGINA. SELMER 

FENDER GUITARS 
STRAY M/o ♦ trim 
STRAT e' a leutree 

Z6MAITIS GUITARS 
LES PAUL TfM « Hbckri 

ELECTRIC Debra 
1934 W000 Oobro 
PU WAR Melal Ota 
S/H OOBRO 1000 + 

GAT SYNTH¬ 
SPECIAL OFFER 

£550 

King Marigaui Bb Bau aorioet ft cast £561 “-■— p—• . £895 

Rhodes Music 
Co. Ltd. 

22 Denmark Street 
«London WC2 
01-836 4656 

Orange Custom Kit. 5 drums £409 
Stands . £179 
Vox A.C.30 Special Offer £185 
Tama Kit. 7 drums, with stands 

JUXX A SMALL SELECTION OF OUR VAST RANGE OF SURER 
PRICED GUITARS 

HAPPY NEW YEAR 
TO ALLOUR 
CUSTOMERS 

Sale of strings at greatly reduced prices, limited 
to certain types only of the following brands: 

Murumatsu Concert Flute ft case Armstrong Alto Flute SP and case Champion Bb Soprano Sax and can 

VAST STOCKS OF ACOUSTIC GUITARS 
Deposit P/X Allowances 

SHOP HERE FOR SERVICE 
anywhere in U.K. Don't forget our DISCO DEN 

SHO-BUD STEEL GUITARS 
25 DENMARK STREET. WC2 01-240 1542 

fl OK M l IK IM’S Ml/SICEAÍ7«K 

NEW in from America: S.D. Curlee 
Guitars, hand made Oi-Marzio p/e. 
brass fittings. 

S/H Fender Rhodes, immac.. with 
flight case, as new £650 

S/H Fender Rhodes Pre-Amp + 

Watch next week for details of our 
New Year Sale. 

WORTHING Tel: 202458 BRIGHTON Tel: 687430 
9 The Broadway. Brighton 

Road 27 York Place, Brighton 
Worthing. West Sussex Sussex 

WEDNESDA Y HALF-OA Y Cl OSING 

ANNUAL 

SALE 

LIVE 
MUSIC 

128 CHARING CROSS ROAD 

ORANGE URGENTLY REQUIRE OLD FENDERS ANO GIBSON PROOF OF OWNERSHIP NECESSARY 

FENDER TREMOLUX 1961 
FEWER TREMOLUX I960 
FEWER TREMOLUX I960 
FEWER TREMOLUX 1962 
FEWER BASSMAN 
FENDER CONCERT 
AMPEG PORTAFLEX (NEW ONE) 
AMPEG PORTAFLEX (OLD ONE) 

ORANGE 4x12 
MARSHAU4X12 
MWAH BINS 
ORANGE DRUM KIT 
ACOUSTIC BIN 
H/H COMBO 
Lils More MARSHALL. ORANGE. 
FENDER. VOX. HH Amplilicitioi Is 
stock 

ORANGE WISH ALL THEIR CUSTOMERS A MERRY 
XMAS AND A HAPPY NEW YEAR 

LONDON H||H CENTRE 
PART OF GEOFF BAKER ENTERPRISES 

LARGEST STOCKISTS OF EUROPE'S LEADING AMPLIFICATION 

HH VS Musician Reverb Amp £180 HH VS FnoUwitcb £11.34 
HH VS Bin 100 WIN Ann £147 HH Reverb Fratiwitcb £13.50 
HH 
HH 
HH 
HH 
HH 
HH 
HH 
HH 

VS MraciM Bntrb Co 
Vi Ban Cambo 100 w 
Studio 50 «an Canto 
C100I Bmrb Amp 
IC 1001 Re Wb Combo 

mbo £267 RR Raogar Footnincb £53 
hl £267 RH 12 htt 2 Muer £371 
Renrb £160 M M. AP360 200 «lU darra enp £196 

£175 M M. B iato 2 Muer £212 
£2S2 M.M. 12 MtR 7 Mita C270 
£189 M.M. 16 tote 2 Muer £345 
£204 M.M Gaper 12 Me 2 lac. F/Can £430 
£158 M.M. Gaper 16 tote 2 Muer .... £548 

4112 l/B 200« Cab 
2x15 1/6 200« Cab 
2112 L/B 100« Cab 

HH S130 Steve tap £115 RSD 12 rata 2 Mixer £439 
HH S500/D Sierra Slave Amp SHURE 515 SA Mike £26 
HH Flight Case 1er 71S5OOO lac. Caenea SHURE 588 SA Mtke CM 
CMMCtMS rad Wiriei £229 SHURE 545 SA Mike £59 

HH TM 500 State Sine POJk NEW bbcrapkta stanOl trae £15 
HH IPA 1000 Stadia Siwe PDA NEW racreptaM 8eea Stands tree £17 
HH 2117 Oui CaacteerK Cai £||| NEW Grata IS” SpsMart £139 
HH41I7 Dual Concentric Cel. . £197 REW Altec 15” Speakers £109 
HH I ■ IS tai ? hem Sranr Harn oil NEW lent Crtactodo 15” 100 wan Sanak« 
HH 1115 100 wan FA Bin 
HH Hal Harn 

£138 M * 
rzs NEW FtM Creicendo 17“ lOOwanSaeita 

HH Radial Hern £136 £39 
HHMraitnr Cento 75/100« £175 NEW Cdesttablf Ml2" Speaker £14 
HH Monitor Eiteasien Cab £93 NEW CelesliM GI2H 12" Speaker £19 
HH Tripod Stand For 717 DC Col £28 NEW Goodmin 50 waU 12“ Speaker £25 
HH Variable Head Ecko £159 NEW Goodman 50 wan 15" Speaker £37 
HH Main Hoad Ecto . £178 NEW AIC 100 wan ir Sputa £81 

All prieme include VAT 
Access. Barclaycard and Part Exchange Welcome 

II 
160 Broadway 
Open all Y.pek 

. Wesl Ealing. London WI3. 01-567 1994 
10 am till 6 30 p m Monday to Saturday 

II 

— 

1 P Mi IF FENDER MAKE IT 
WE STOCK IT 

k 

NEW FENDER GUITAR 
TUECASTER SIMM lUaUrt 11» 
nitCAsnx tat mi «'5 

NEW FENDER AMPS 
TWIN REVERS. Sltaart 1 uta 
TWIN REVERS. JAL I . 

.245 
J75 

It 11 CIS Tin Uki UM m. «15 
TELECASTER. 1 Writ «Wit ml «15 
THE CUSTOM. e zata ««5 
nid KlUXL al ■ ata «•> 
TELECASTER TW»l« «mi £245 
STRAT Stall rltaMd «1 1220 
STMT. 1 Writ «tat ml «40 

SUPER TWIN REVEM. TW «allí 
SUPER REVERS « un Cata 
SUPER REVERS * JAL S 
nSMXUI REVERS Cata « wa« 
PRO REVERS Cata IS «atti 
V1BRO4MIC REVERB. JA L . 
WAD REVERS lit? Cata 

340 
2*0 

205 
235 
330 
360 

STMT eta ml PRINCETON IS.im £200 STMT, black uple ml 
STAAT. uMU «Ipil ml 
stmt • VM s wra na 
STRAT • Trae SMwil upi 
STRAT . Tree WWl ««. 

«40 
■aci tilt 
mi USS 

arel £2S5 

MMCCTON REVERO 
MIAL SHOWMAN REVERO Au 
MMLSMwmNoisocn 
DUAL SNOWMAN OHO Cab 
BANDMASTER REVERR Awa 

240 
220 
235 
IOS 

* KI t»i 
PRECISION BASS S I Xml «15 
PRE CISION BASS. SIlMul £205 
PRECISION BASS Slick a'mk £225 
PRECISION BASS S I ■ neck £225 

TUBE REVERB Uwt 
DE EU1E RE VERO Cata 
BASSMAN 100 Aee Tn 

IIO 
170 
ITS 

PRECISION BASS SUMui £205 
MUSTANG BASS Slick a mi £ 1 BO BASSMAN 100 

BASSMAN SC Am 
. 

in 
ITS 
140 

MUSTANG MSS Batata MCI £170 
JAZZ BASS latam ml £245 

BASSMAX SO CW 
BASSMAN IP Cata . 

ISO 
240 

JAZZ BISS IW ml £2S5 
t/M TEIEC ASTER « W MU £220 
l/M TELECASnX M ota «40 
Ml PRECISION BASS U Md «30 
l/H STMT. N'B Hu V« «*> 
L|H STMT. N'B ♦ ku 005 

MUSICMASTER 
CHAMP Cata 1 
VIBRO-CHAMPU 

FENDE 
STAGE 73 PUNO 
St ACT U PUNO 

ASSA., . tto 
warn £45 
ta ETO 
R KEYBOARDS 

INO ESSO 1 ,01 ACS. tltol SUITCASE 73 Pt 

AH PRICES meuiot VAT 

Mi Ripoft says you don \ ~y A-
f have to be rich to come in \ I • I 
I here, but it definitely helps. \ 
\ unless you want a load of 
\ abuse poured down your 

OVER 40 BLACK STRATS IN STOCK 
P.X. — 10% Deposit Terms — Mail Order 

ALL FENDER SPARES IN STOCK 

i RIPOFFS 
BRrTAM I CHEAPEST CASH H CARRY. 

1522 London Road. Norbury. SW16. 764 7126 

Th. range ol BOZO Gutter* will be 

BY Gretach Premier Pearl. Ludwig 
Maiwin ♦ Olymp« 

AMPLIFICATION 
By Muttcman Marthall Peavey 
Mame Carlitxo ♦ Fendei 

FENDER GUITARS 
AT 

DISCOUNT 

GIBSON Lu Paul l 
GIBSON Eaplorer I 
GIBSON Im Paul 

IJ 
111 uiBaun let . aul .«Mem. aer 

GIBSON Lea Paul Custom etlorty 
GIBSON SG Std c nemt 

reas Ltd.. Surrey Hous 
. be lent, resold, hired shell not. without the written consent of tf 

Registered at the G.P.O. as a newspaper. Printed in Great Britain by QB Ltd . Sheepen Road. Colchester, and published b> 
Surrey SMI 4QQ. CONDITIONS OF SALE AND SUPPLY. Thu periodical is sold subicct to the following conditions, namely th 
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