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ROTTEN TAKES PISTOLS TO COURT

THE SEX Pistols are
now caught up in legal
action on both sides of

the Atlantic, with an
American Grand Jury
preparing its murder

indictment against Sid
Viclous and the British

prevent Vicious, Steve
Jones and Paui k and
McLaren’s management

company Glitlerbest using
the name Sex Pistols on any
recording or ocomposition
that does not involve him.

Rotten is also asking the
judge to exiend the restrain-
ing order to Matrixbest, a

o

High Court ing
Johnny Rotten’s plea to
have the band wound
up.

The opening shots in
Rotten's battle to stop the
rest of the band and former
manager Malcolm McLaren
were fired last Friday when
his lawyers presented their

application to have the
group’s  four-man  legal
partnership wound up. He

also sought an order to

¥ that
king The Great Rnck
lnd "RollSwindle movie.
was_ adjourned, i
RN TR GRS it somehiime
next January.

MclLaren 1old MM after the
initial hearing that he hoped
the case would not eftect his
plans for the Pistols” album

“although this
doe: Create pres-

us.

the rift between
of the band and
Rotten stemmed from * Rot-
ten's unwillingness to fulfil
his part of the contract to

make the film.”

He also hoped any delays
or problems in the release of
the album would speed the
.na. move away from

Virgin Records. “We would
much prefer to work with
another record company. 1
just want to get awsy from
Virgin. Since we put out the
Ronnie Biggs single there has
bren an Increasing iack of
support from Virgin, and we
were very fed up with that
at the time.

“The fact that the single
did so well without any real
support  from  Virgin  was
great ~— it really was one in
the eye for the record com-
pany.

McLaren said
now down to the final
and dubbing stages, wi
few scenes left to shoot with
Steve Jones. “ 1 am expecting
total completion by January
1, with release by the end of
February. Despite my initial

lhe film is

thoughts about distributors
being scared off, 1 have had
no lack of takers from the
major distributors, %o thel
will be no problem there".
The release of soundtrack
LP was scheduled before
Christmas but will now be
out early in January, preceded
by or with o single, said
McLaren. “ We keep on add-
ing. new songs that have besn
writlen over st few

months and uklu out oid
ones.” d.
In New York, Vicious has

now been released from Belle-

vue Hospital where he was
confined under a  judge's
dircction after slashing Bis
sty ing methadone
withdrawals M s living 1n
: York with his mother

who is overseeing his efforts
to get off the heroin-replace-
ment drug, “ He is doing fan-
tastically,”  said  McLaren,

The first concrete plan for
Viclous is to start work on

an album In January with

Cook and Jones and one
other musician, as yet un-
Identitied.

“This will give Sid some-
thing 1o do, and It should go
& long way. If not all the
way, to help meet our de-
fence bilt of about a
of a milion dollars,”
McLaren. He said the Vicious
case not expected to
start until next Spring, by
S LEh FTraeN e Ve e e
be out

[ ] Juhnny Rotten and Pub
lic Jmage Ltd. set out next
week on a ten-date series of
secret gigs as warm-up for
their two_London _Hainbow
shows at Christmas. The band
will be using pseudonyms and

few days before
mircoring the secret

the Sex Pistols a year
280, when they were unable {0
get gigs under their own
name.

Springsteen:
not until
the summer

BRUCE SPRINGSTEEN will not now be playing British concerts
until mid-summer at the carliest, despite indicatians thal he
was planning an early visit next year. Promoter Harvey Gold-

smith, who will be working on the Springsteen

tour, sad:

“Qur 'infbrmation s that 1t won't be ebrly next year, it will
probably be in the summer. He is involved in other things in
America, including a new album. Early 1 1978 15 definitely out
—thev are ualkine about the summer.

American tour on December

oft before starting work on his new l]bum “We are

yoo whether 1t will be

York, tolg MM lhal he finishes his current
3

then taking a month
not sure

a live or a studio album, but it looks
251 he will start on that in early Februa
any pians for an English tour it won't be

— s0 if there are
or some time after

MORRISON IN
STAGE RUMPUS

VAN MORRISON recentty pulled out of fou

after storming off stage at

rican wnctru
ew York's Plllldlum In a fit of

depression during a faulty por'nrmnnce that was met by an

indifferent audience.

tired, and it

Ascording to hl: ‘record company in America, “he wi

was very

a combination of a health problem and a

head problem, He has slways had a bit of an unstable character

and abou

not goimg particularly wel!

He cancelled the follow|
and Washington, but is now
December 2.

Tapper Zukie

JAMAICAN DEEJAY Tapper
Zukie starts a Brtish tour in
December _that
night at_London’s Rainbow
Theatre The tour is to pro-
mote hls new slbum, " Tap-
per Roots.” released o

1 24 A ew singie, " Oh

Lord“ is released thig Fri-
day, November 17,
with “First Street Rock,”

which has been number one
wm Jamaica for the fast ten

weel
Zukie's band on tour fea-

Nazareth
tour set

NAZARETH start their first
Brmsh tour In more than two

ears when lhey play Preston
Glllldhl" uary 19. The
tour closes ll Bnghmn Dome
en Januvary 31.

Zal Clemjnson, former Sen-
sational Alex Harvey band
guitarlst, joined the band two

onths ago and the tour dates

currently being recorded in

Mcatreux lnd is planned for

retease bef lhe concerts,

start, mgexher with a s.o‘le
All concerts start at 7

and tickets will be lvnll

direct from the venues, pnctd

€240, €240 and £1.80. More
Britieh d¥tes are being set up,
including one at  London's

Hammusmnh Odeot

confirmed %o far are:
Preslun Glllldk-" (Januar 19),
Glasgow Apollo (20), Edin-
burgh Usher Hall (21), Man
chester Apollo (22, Shelﬂeld
Gos Hall (23), Hani 2

Rwems -v.uuh- M
r l26)_

27, Livery m

Briwtol  Calston  Hall  (29).
Leteester Dv  Mentfor (30),

Brihten Dome (31)

includes a °

t 45 minutes into the second show at the Palladium
he just got freaked oul. He was very h

red. and the show was

four shows, including Chicago
ack on the road in America untll

visit
tures Max Edwards,
George  Fuliwood,
Mickey Robinson, ‘ulur Vm
Gordon, trombone, and
Sterling, kayboard: .na S
support act 15 Cygnus.
Tickets for the Rainbow gig
are available now, priced £3
to £150, other prices to be .,
announc

Tour dates are. Cardiff Top
Rank (December S), Manches-
ter Mayflower 7), Dunsiable

drums,
bass,

California (9), Liverpool E:
m e Runtonr bavilion

London _Rainbow (16),
Edinburgh Tiffanys (18).

the first edition of a8 new

programme going out on Fnday nights (rom

10-12 pm_The me, which
e ToITRPEeIRsh s on that nFShe, s pro-
duced by Tony Wilson, former producer —gomg to

of the Alan Freeman show, and presented

Yes
Friday, November 17, but Wiison sald this
would not be typical of the normal type of

Wembley Yes on the air

A LIVE recording of almost the whole of
" one of Yes's Wembley, Arena concerts forms

show,

IC radio rock

show this

edium

which would feature
(apes of various arlists, with an emphasis
on the more successful heavy rock bands.
There will also be live bands in the studlo.

Originally, only half the first show was
given over Lo the Yes concert
but Wilson said this was changed because
of the quality of the performance. The show

goes out in stereo on VHF as well as on

mi wav we
247m, and then changes to 275m and 285m.

records  and

this.

Zep, Yes STARSHIP SET TO
REPLACE SLICK?

back
tracking

THE GROWING lack of major
new releases for the Christ-
mas market, reparted lost
week with the mejor re-refease
campasgns spearheaded hy the
Bestles, EL Mike Old.
eld,

tising campaign designed to
tout  the back-catalague _of
bands like Led Zeppeln, Yes
and the Eagles.

JEFFERSON STARSHIP look
10 replace Grace Slick
With ‘Singey HeleniSehadRbery
who was in London recently
recording material for televi-
sion shows Heten, who 15
with RCA, the same company
& sursmp, 1s better known
ret fleld, but was
asked . e oo
singer's role with the band by
Paul Kantner, and
indicate that  the
worked well

reports
teaming

Red tape halts cassette war

THE WAR being waged by British record
companies on the milhons” of music fans
making their own home recordings via cas-
settes Is being ground to & halt by Govern-
the sheer technical
problems of making recordings impossibie.

confpanies claim to lose £50
million & year because of home recordings,

and research scientists at Southampton Unl-

ment red tape — and

e reco!

versity have been working

year 1o perfect the addition of a tone to the

“To

~

the past

mpose a_levy requires
kit problem iy smply a shortage
of Parliamentary timg
The struggle the S50 s phaine oGt ain
permission for a levy, has been & long one
is now three years since the idea was
first_adopted, via the Whitford committee,
Which was set up to investigate copyright

BOOTLEGGER, described by a judge as
Vil genius,”

legislation,

who had been taken o court

records, ‘which eflectively ruins tape record-
Ir;gs dbu! is unhedrd when the record is
playe

ridge, director of the British Phona-
graphic Industry. the association backed b;
all the major British record compantes, md
a_report from the scientists was expec(ed

the end of the year. Funds

lvlllablc for more reszarch, but this would
depend on whether the report was optimisti
about finding a permanent * spoiling
mechanism.

“It's easy to record a tone on to the
tecord that spails recordings, but it's just
a5 easy then to develop a ‘recorder that
ignores the tone,” he sai

The BPI Is also trylng to impose a levy
on tap: recorders and the casseites them-
selves, to recoup some of the £36 million,
but a submission for this has been with the
Department of Trade since May, and Bridge
did ne* expect an; answer within the im-
medtate future

an
by bands including Be-Bop Deluxe, Genesis
and Roxy Music, has agreed nat to make or
sell any more tapes and to hand over his
recording cquipment to the British Phaono-
graphic Industry,
el Corkindale, a 19-year-old from Wor-

:ley, in Mlnchuler wag raided by BPI
investigators last year who found more than
200 bootlegged tapes. The judge ordered an
inquiry into any damage suffered by the
artists and record companies invotved and
ordered Corkindale to give his equipment
and the namz and addresses of his suppliers
and customers to the BPI's solicitors

The B8Pl Investigation dates back ta a
raid on a lonely Norfolk cottage where evi-
dence of up to 1.000 bontleg masters and
disce were found Document: found there led
the investigators ta Corkindale’s home 1n
Manchester where mure evidence war found,
including recordings of concerts by Mahopany
Rush Rainbow, and Motorhead, made with &
£170 tape recorder anc £it microphones

RCA in London

comment,” but it s known
that after Kantner's approach
she and the band have been

The official response (mm
was

considering  recording  to-
gether,
The vacancy came after

Grace Shck leit the band for
an indefinite period foilowing
this summer's European tour
that closed with riots and
the group performing without
Slick, who was said to have
rewrnng llcohohc problems,

current  plans
have bten pul further in the
balance by, a recent car acci-
dent that left drummer John

i p;sser:g:r
was killed in the collision it
left Barbata badly hurt and
likely to be off the road for
ten mont

Dead LP

THE GRATEFUL Dead rush re-

earlier this year to ensure thai
the album was completed in
time Lo tie in with thewr cur-

rent American tour, their big-
REL e
lle%-up to “Terrapin
Smmn *Shakedown Street”
reducea by Latth  Fent’
Lol Georas wnd femurey th
fellowing  trwcws.  “Cwa
G ey e
£-%r  Stres -

Me,” "Stagger Le
All New Minglewvaa Bluws
¥ Had The Werld 1
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NEWS FLASHES

BLY JOEL who is cur:

being lned up
tor . Breh e tour carly next
year, releases his new album,
aend Street” om Friday

songs  including
“My Life” which is released
as a single on Friday.

OLL BY DOLL have been
confirmed as the sup-
port act on Deva's forthcom-
ln; British _tour,
start at Edinburgh
November 26. The band, the
first signing to the Automatic
have de-
their

type of studio. Tickets for

can tour this week, headline
four British dates at the end
o! mg month before joining
It oy
nolls for a December
The dates, which tie in with
the release of the Police’s
debut  album, _*“ Outlandos
D'Amour ” on A&M Records,

are: London Electric Ballroom
(November 25), Sheffield Limit
(28), York Pop Club (29),

nchester Russell Club (30)

1), Sheffield Top Rank (3)
Oldham Civic Hal

sembly Rooms
University  (8),
Slrllhtlyde University
St Andrews u..mrsm (10),
dln\ml‘h Tiffanys
diffi Top Rank (m. 5
Unieersity (18) and Plymouth
Woods (19).

the tour now avallable, HE KINKS' single * Father
priced £3, £2.50, £2, £1.50. Christmas,” releassd for
it - the first time last year, is
burgh Odeon 26), ! this Friday,
Glasgow Apollo (27), New-  November 17, backed with
castle City Hall (29), Shef-  * Pprince The Punks.”
field Cit u-u (30), Blrlnln‘-
ham (December 1), (CARY MOORE, who left
London Odcon Colos: N to join
(2 and 3), Manchester Free Thin Lizzy earlier this year,
Trade Hall (4), Liverpool  releases & wlo album on De-
Colston “Back On

Empice (6), Bristol
Hall (7).

INDISFARNE'S now tradi-
Christmas shows

a Ncwcnllo Chy Hall have
old predictable
lpeed, show,
ral, has
sold-out
dates are on December 20, 21
and 22, and the band has
now added a fourth show on
December 23. Last year the
band started with three shows

row for their hometown
Christmas pany. Tickets for
Tieier) are available

50 £3.00 and
:250 (plnlorm) “trom umh-

PO payable to LMP Ltd with
an sae, or from the bo
office.

INKLEY'S HEROES, the

ten-piece band featuring
such rock refogees as Ro.u
Cbapman, Mike Patlo
Mitch Mitchell, starts a lhorl
run  of ws next month
with two sets at London’s
The Venue on De r 6.
The band has had to cancel
lour dllu at the end of the
th because of other cmn
mllmﬂll: by varfous
members, 4 they bopc gk
re-arrange shows at Norwich,
Neweastle,
Bournemouth in December.

AN MATTHEWS has shefted
his next series of Britlsh
shows forward a month fol-
lowing an extended American
tour, He now playe Birming-
ham Barbarellas on January

s Stealin®
and reMasen ar a single the
week.

PHE POLICE  whe
trom. thelr fire

retvrn
Amer

cember 7
Toa Sireats The album fon
tures Phil Lynott, who wrote
two of the tracks with Moore,
and was produced by Moore
and Chris Tsangarides.

AILAN  CLARKE, = former
lead singer with the
Hollies, releases a new album
on November 24, “I Wasn't
Born Yesterday.” He co-wrote
all the songs on the album,
which was produced in Los
Angeles by Spencer Proffer.

E OUTLAWS releast &

new album on Novembor
24, “Playie® To Win," pro-
duced by Robert John Lawge,
producer of Graham laiher
and the Rumour, Chty Boy,
the Boomtown Rais and the
Motors, The Outlaws now
have three lead guitarlsts —

Billy Jones, Hugbie Thomes
son al new

added as support act to the
David Johansen tour, starting
on November 18. The bend
enter the sllldlo after the tour
to record a new singls with
Tommy Erdelyl, ex-druimer

The single is set for r(.
early next year.

fHE_GREEDY BASTARDS,

e one-offl band by
Phil Lynott and fricnds, arc
preparing, o play & show in
northern Britain — when they
can find n.g right venue. The
band made up from

I|ke? t0 Include Lynott, san

Moore, Simon
o, B Downey  and
ohnnyy Fingecys I ate

hoping o stage the gig before
Christmas, and ape currently
looking for a suitablo venue.
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Marvey Goldsmith Entertainments presents
A Gourmet Evening with

4 Support
HAMMERSMITH ODEON
Thursday 7th Decernber at 8pm
Tickets £2.50 £2.00 £1.50

From the Hammersmith Odeon
Box Office, W 6.01-748 4081

Aleg Leslie Ent, Ltd
presants in Concert

#ius support

rhow,

on Wed. 22nd, November

Starts 7.30 p.m.
Lighets £3.00 £2.50 £2.00

Available from Thestre Box Office (01) 263-3148/8

Curnaby Market, London (01) 437-0986 and usual agents.

ELIC

[ ]
BRIDES OF FUNKENSTEIN

ards.

‘The British shows ar

Buzzcocks
Brighton
rock riot

FOUR PEOPLE were arrested
and well over £1,500 worth
ol damage was caused 2
tqutpment when a riat broke
aut during a Burzcocks show
i+ Brghton Twet wesk

The (encert  Sows  at the

W pepecity  Demw o
vinwaies ard ihe tresble
theet  with group ot

brtwesn 39 and 50 peu
the sudience throwing glasses
ang Yettles onto the siage
The tempa of violence
created during -the concert,

backstage,
an_encore.
When the audience realised
the band wasn't going to
return, the stage was in
vaded and the band's gear
was trashed. Two amps were
thrown off-stage, one injuring
a fan, and U it was
smaghed to pieces. or
oquipment was sioien, and
some was later recovered by
rrested  four

people outside the theatre
massive house PA
stacks were toppled from the
balcony into the body of the
hatl, and sllgt mixer Mike
Nolan was taken to howu-l

after bemg hit in

by & full beer can. Olhers
from the audience were also
taken to hospital for treat.
ment  The

refusing to play

The tour has been arranged and can-
celied twice, meaning that the new dates
have lost the mpetus of the release of
Tosh’s latest solo album “Bush Doctor”,
which was released at the beginning of
the month on the Rolling Stones’ label.

n eceded by a num
European concerts including Paris,

erdam.
Tosh's band for the concerts ifeludes some

TOSH TOUR ON

PETER TOSH, whose dithiculties set-
ting up a British tour have been
rivalled only by his drug problems
with the Kingston police, has finally
been confirmed for a short series of
shows in early December, including
two nights at London's Rainbow
with the chance of a guest appear-
ance by Mick Jagger or Keith Rich-

eiarcei pnmes Ay (puan. A anatisag
(zuitar) and Sticky (percussion)

The Brilih concerts are. Manchester Apollo
Deoembu 3), Cardiff Sofia Gardens (4), and

i sult
Ticketa for the shows are now on sale and
prices are. Rutnbow—£400, £3.25 and £250.
D omher €3 5 £3.00 and €

Although there are na set plam. for the
Rolling Stones to join Tosh, it Is possible
that Jager oe Richscds may’jum wilh them
at the Raintaww shows “Mick did say that he
pans ichk 1In London in & couple of
weeks,” said Stines press agent Keith Alt
Iu

am surfe that if he was in town he
would %0 along and appear on stage th
Peter — the London gigs seem the obvious
vnes There are no defintte plans for Stones’
:nvnlvﬂnrnl b\ll il Mick or Keith are in
e time — well. 1t seems most

Ilkely that they wﬂl Ret up on stage.
"iigxer M R%Mirds, Who'were responsibite

uof the best of Jamaica’s session piayers —  for his signing to their label, last played with
Robbie ~Shakespeare (bass). Sly Dunbar  Tosh's band when they supported the Stones
(drums), Mikey ‘Mac’ Chung (guitar, kes-  in America They also contrbuted 1o his
boards), Robert Lyn and Keith Stirfing (key album.

BRUFORD FORMING
NEW BAND

THE BREAK-UP of UK, first reporied by MM last week,
rmed b;

BRI Bruford is forming his own group, Allas Holdsworth
is planning a solo career and John Wetton and Eddie

replac
been drurmming with Frank llopli Mothers ()[ Innn-
tion and auditoned with Thin Lizey as tem
plecement for Brian Dowmey. He is now working wih

followed by a lengthy British tour, and then UK head
back to Amerfca where thelr debut tour and album

now been confi y the band with (he mews that

son witl eontinue UK n a lrlo with & new drummer.
Bozlo, who has

Jobson and Wetton in the studlo on UK's second album.
The album’s release in February next year will be

audience

developing his solo carcer as & guitarist,
putting the finish

own right. His earl
previous bistory wit
broke into the big-time and finding King Crimson eoliapse
a5 the group was realising its full

them as &
While Allan Holdsworth is considering ways of
Bruford s
ng touches to the line-up of his new
roup, and ke now plans to record and tour In his
departure from UK micrors his

bands, having quis Yes as they

potential

String Band
man returns

ROBIN WILLIAMSON, who has lived in Cali-
fornia since the break-up of the Incredible String
Band in 1974, returns to Britain next month with
a new band for a short tour.

Willlamson's Merry Band
Sylvia

includes Jerry McMillan,
Woods and Christopher Caswell, three mult:

MICK JAGGER with PETER 1OSH {Pe ADRIAN BO)

Cafe Jacques:

December

CAFE JACQULS, whose

tour

planned assaull on the

American record market has been boosied by the

acquisition of American manager B

el Carr, ahe

is responsible for Kansas and Chaka Khan, will he
touring Britain through December as a prelude to
the simultaneous release of their new album in

America and the UK.
The album was originally
planned for Bntish release
two months ags but Carr
and the band's  company
CBS were 50 plessed by
American sales of the debut
Cafe Jacgues slbum “Round
The Back™ — it figured in
all three Amenican LP
charts — that they decided
to  co-ordinate release of
“Cate Jacques inter-
national” on Junuary 3 in
both countries
‘The band has now settied
on & new lme-up following
several changes since lheu
last British dates — Ehry
pson, Peter Veitch and

Mike ~ Ogletree have been
oined by former  guitariet
Alan Darhy (en Cod Ealiw

and bass player Keith Wilkin
son  ExCaravan man Geoft

Electric
Circus
re-opens

MANCHES 1587

v—
othicaly kl \M hl-n g
iasn waeh -
the  Sead -" r"vl the
clokig CORATL al the UnS 12
months agh

The name o1 the new club
has seusng s gutesin —

bow

~ mstrumentalists who play what Williamson dezcribes as ~
PARLET ment nas not yet been ‘contemporiry Celtic music using the old instruments I1n playing with the band sup- o N W

KINGS HALL ~ BELLE VUE
SUNDAY lO’h DECEMBER«' 8-00
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The band has a new album.
“America Stonehenje,” that
has just_been released by
Crimmal Records, The band's
tour dates are: Bath Brillig
Atts Centre (Dacember 1),
Birmingham Town Hall (2).
London Queensway Royalty
Theatre (3), Edinburgh Leith
Theatre (9), Glassow City
Hall (10), Scarborough Pent
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US raves
over Japan

JAPAN, who are reportedly
doing sell-out  business
America, have had to re-
arrange their late November
/ early December British
tour to lcmmmodnle extra
US concel

The !muh concerts start on
November 24 at Sheffield
Poly, =nd the other re-
arranged dates are umaon
Lyceum (November 26), Bir-
z\(nlhlm Blvhlrellll (30).
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Manchester Mayflower (9)

Live Wire

European

porting the Kinks in Eurepe
Their British (our Wafts on

Nevember 26 Dumini
Sll[e Cnlch lnd the lollovtv
Ed nburgh

Thanys (7). Londen Masic
Mackine (Dattmber 1), Bristol
Granary (2), Sheffieild Limit
(7)  Mgrehester Mayflower
(), Loy Florde Green Hotel
(1), Swwies Bronel Rooms
{1299
(13), Sondhorn
{15) and Frmmpam Porbar
ellas (36) Further dates will
added thartly
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U.S.news

HYPNOTIC BEEFHEART

r ICKING off his first major U.S.

tour in several years, Captain
Beefheart and the Magic Band heid &
sold out audience spellbound at the

San Francisco:

MELODY MAKER; November 18, 1978—Page 5

0Old Waldorf Halloween night.
The new Magic Band ializes in

Joel Selvin

different grooves — uncommon thythms
— that produced gpnotic, trance-like
state n lhe -udlence eeftreart admitted,
for instance, that the beat to “Bat Chain
Puller” was inspired by the rhythm of
a windshield wiper on his old Volvo,
ance comprised
. including »
helllh xelecnun of materlal from his
recently released “Shiny Beast (Bat Chain
ller) his first new sibum in some

iess

tim¢
Gulnrls! Jefl Tepper fashioned a hum-

bazouk!. Eric Feldman, who 2150 doubled
on keyboards, and Rich Redus also added
guitar, Bruce Fowler provided supple and
superb work on trombone and ‘‘air bass.”
Drummer Robeft Williams was a marvel
with his case at handling the complex
time signatures,

ome.
some harmonica and a litthe soprano sax,
m addition to his growling, blues-inflected

the intimacy of the 600.seat
R0 IR e ees R ratcd. che, rpomi
with his_powerful personality and_pro-

jection, After a solo reading of “Well,”
Beefheart greeted the ovation with a
modest smile, “All this for
asked.
FORMER leader of the Bay Arca's Sons
Champlin, Bill Champlin, made
NiANs Ol dehtt the night following Beef-
heart at the Old Waldorf, where Champlin
Aelighted the crowd with throbbing funk

me?* he

sounds highhighted by his torch-bright
ﬁve—pnece band and his own Inimitable

ocals.

Champlln moved to Los Angeles more
than a year ago to pursue a c-uer as
recording session player, and recently re-
leased his first solo album, “Slngle"
After more than 13 years with the Sons,
Champlin has become a veuun of night-
club en(erlllnlng, ang b guitar
playing and board work show the
xind of vlnuoslly that only comes with
that kind of experience.

HE canceltation of three of her four

scheduled shows this weekend at

the Old Waldor! gave Kikl Dee a relative-

iy full house for her Bay Area debut
Saturday.

Despite notching a Top Ten hit on her
I've Got The Music In Me,” in
Henrt *, Dee remains largely an unknown
addition to her aumber one duer with
Elton John, “Don’t Go Breaking My
auanmy in this country. Her uerlmg

ve-piece band included the services of
guitarist Davey Johnston from the Elton
John band, bassist Rob Moitoza from the
Sons of Champlin, and hsybmd player
Bias, Boshdell author of *1've Got the
Music In Me.!

Dee proved to be mainly unmemorable,
despite her powerful singing and strong
instrumental support, largely because of
the mundane material she performed and
the lack of any strong personality on
her part.

ARY Busey, star of The Buddy Holly
Story, will appear November 26-27
at the Waldorf, backed by a band that
includes Rick Danko of The Band, who
will also sing songs from his days with
The Band and his own solo album. Open-
ing the shows will be rock and roll
legend Ronnle Hawkins, whom The Band
originally sccompanied,

RAIMUNDO

Superbly made
by hand in Spain

Within these simple bodies of supremely
classic shape lies a world of skill, wrung from
centuries of music. The internal body
bracing for instance, seems straightforward
butis in fact exactly l3id to give each
individual instrument that authentic,
sonorous Spanish sound. All the prime

RAIMUNDO
155 CONCERT
CLASSIC

Hand-made mosaic
marquetry around the
soundhole naid
edging front and back:
solid selected lignum
vitae, German sdver
fir, ebony and cedar:

timbers are hand selected for grain and wﬂ'z’n!‘?'e- B
quality, fitted together with such expert lined caseu;;ig_;o

knowledge that lignum vitae seems to have
grown with cedar, ebony with silver fir.
And every thickness is exactly right,
lovingly shaved to the precise shape
of marvellous music- however  *
long it takes.

Hand made by Raimundo means music

Los Angeles:
Harvey Kubemik o ac o e ouen

The lighting was dramatlc,
e sound was crlep in
clear and Billy Joel dellvered.
e even played “Bomn To
Run* during his sound check.
JELTON Jobn and Rod tew-
have been signed to

ILLY Joel has come & long
way from the Executive
Room on Western Ave. (o a

rk State Of star in !
Mind,” “Until The Nl,hl," y, Jet Lag, which goes
‘The Entertainer,” “Say  lato t:.oducllon next year.
Goodbye To Hollywood,” and The Il t be concert
“I Love You Just The Way footage but a nod to the

)|
-~

Harvey Goldsmith Entertainments presents
Direct from Jamaica

Peter
Tosh

+ Matumbi «
On Tour v

The Rainbow Theatre
Wednesday & Thursday éth & 7th December 8pm
Teckets £4.00 £3.25 £2.50
Avadable from the Rainbow Box Office, Finsbury
Pack, N 4 01-26] 3148 and the Harvey c.om-m.m
Box Office at Chappeils S0 New Bond Steeet,

01-629 3451 (20p booking fee)

Apollo Theatre Manchester
Sunday 3rd December
Tel. 0812731112

Sophia Gardens Cardiff
. Monday 4th December r

Tel 0222 27457

lllﬂﬂﬂﬂlﬂﬂﬂﬂlﬂﬂﬂﬂﬂllﬂﬂﬂﬂﬂllﬂl]ll'll

T T

Harvey Goldsmith Entertalnments presents

The Legendary

MUDDY
WATERS

IURVISAENRNANRNNNINRIANANRANAE

The Rainbow Theatre

Friday 8th December 8pm
Tickets £3.75 £3.50 £1.00 £2.50

From the Rainbow Bos Oflice Finibury Pack N4
01-26) 1148 and the Harvey Goldum th 8os
Office at Chappedts $0 New Bond Street W1 01619 15|

(20p booking fee per ticket)

I HENNaNAROSRANANANAREHAINNNNTRININNREA]

Joel rips it up

to a packed house openlmz
night. Beet gave lip se:

ng on two men who
to most of the tunes tmm hll
“Bat

Busby Berkeley era, with the
script bu
come to the o make

the Mt remake ‘of a musical. Just released
t for the flick s 10 | IRTRREnd $3ome. ordes
s dotiare iR

ETER Frampton, who will

ILLIE Nelson makes his end his tour of leln
head b

film  debut  playing
Electric  Horseman for
Columbia/Unlversal.  Nelson

has hix own production deal
with  Unlversal s

Robert Redford to star in The
Willie Nelson Story, of which

Nelson is_ the " executive
producer, along

second feature len‘ﬂt i,
The Redheaded S
Manhattan Transfer
a whole week at
:ro:n Dec. 26

er .
1 play

the sound of kazoos imitatin;
Jlmmy Page's ‘nlu licks
rocals Robert Plaat.

ve party
Beeﬂl!ll’( as usl Wi
&t FiHee HORy Rasier. i jihe
week, whole world Is a
stencll,” offered Don Van Vilet

GRIM VAN'S TREAT

New York: Stanley Mieses

LL week long, the sun seemed to shine just for Van
Morrison.  Anticipstion was high (after a three-year

abseace in New York) for Van at the Bottom Line; Van at
the Palladium; Van at the Capitol Theatre; Van on ‘Saturday
Night Live; live bmadclﬂs over WNEW-FM; you'd think it
would cheer a guy up. I ca that Van worked, sweated,
sang his heart out. but dldnl smile once. Yet, grim as his
stage demeanour was, his shows warmed up the audiences at
both Bottom Line and Palladium shows (and at the Palladium,
the memory of opener Rockpile dissipated soon). The club date
was a real treat for fans, though not many got in after the

No Ilwlnlll yel

Hungry For Your Love which was sexy sinuous, and

™Kingdom Hall" His saxophone playing Ie(l a little to be
desired, mostly because of his unsure tone, not his phrasiog;
at the Palladium shows he the sax altogether. The
real highlight of both evenings was the third encore at the
Bottom Line, a truly spirited “Cyprus Avenue” which was
worth the price of admission alone.

[)ONNA Summer, the reigning ‘queen of the disco set, proved
t0 be quite a ot of run in performance at the Fely Forum.
With the exception of “I Feel Love,” featuring some hypnotic
lynlhesher work, I've never been one for her breathy,
recordings; but live, she manages to pull this stufl off
a unselly glamour that's shiny and attractive for the
momem Part of her appeal is her convincing role-playing —
she’s as good an actress as she is a singer, onstage, that is
— and part of it is the total abandon with which her fans
approach the whole scene. Fluffy, untaxing entertainment.

EATHER REPORT's "Mr. Gone” doesn't quite live up to
their previous albums but their recent live performances
In the New York area have been the very best this excellent
group has put across. Since bassist Jaco Pastorlus jolned the
group, Weather Report’s stage act has become livelier, more
youthful in its lppell and rockier in its musical concept. |
only wish that Wayne Shorter would solo occasionally on tenor
instead of integrating his bitifg, clipped soprano sax into the
group's frameworl
Deader than ever: RCA hll released a new Elvis record,
“Elvis: A Canadian " that is only a cut above bootleg
quality and 1 predict :u ‘success might bring on a rush of
releases of Elvis slngmg in bathrpoms, airplanes. holcl rooms,
and whatnot, Enought

most pure. Not only in the magnificent
155 Concert classic, but also in the lesser
ranges. The only difference is in the
grades of wood and the degree of finish
Even the most modest Raimundo models
are masterpieces of the art. You really
should see them, touch them, hear.them

KISO-SUZUKI

Made to the exacting

classic 1s the apple of his
eye, the pride of a major
Japanese maker Highly
recommended by Rosettr,
this fine instrument is an

Laminated spruce top,
rosewood venecr back and

Send for the Rosetti guitar
brochure . . .

coupon below

See the
world-famous

TATRA

This great guitar was among the first to bring
musicianly response 10 the student market, at a
price beginners could bear to pay. Copied many
times over since then, it still offers a unique

blend of Czech craftsmanship with Rosetti service
at a very sensible price. Here is the de-luxe, with
bone-type roller machines, beautifut edging and
soundhole escutcheon, superb fingerboard and
selected laminated spruce top £31.95

FTsertAi—

To Rosetti Adept Name
The House of Music
138-140 Old Street Address -

Londan EC1V 9BL
Your guitar brochure please

Hand-made in Japan

requirements of Mr. Shimojoo,
President of KS, this master

investment for years to come.

<ides, rosewood finger board.
Complete in plush case £109.95

see 68 modeis
n the 78/79 range. Send the

MM 18711
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The charts

U.S. charts courtesy Cashbox

O e W

~N o

8 (—)
9 (18)

21
22
23
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(13)

(6)
()]

12)
(26)
15)
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(10)
(16)
an
(29)
(25)
)
(20)
(19)

(=)
30 (—)

RAT TRAP
Boomtown Rats, Ensign
HOPELESSLY DEVOTED TO YOU
Olivia Newton-John, RSO

MACARTHUR PARK
Donna Summer, Casablanca
SANDY John Travoita, Polydor
SUMMER NIGHTS
John Travolta and Olivia Newton-
John, RSO
DARLIN® Frankie Miller, Chrysalis
INSTANT REPLAY
Dan Hartman, Blue Sky
MY BEST FRIEND'S GIRL
Cars, Elektra
PRETTY LITTLE ANGEL EYES
Showaddywaddy, Arista
BLAME IT ON THE BOOGIE
Jacksons, Epic
BICYCLE RACE/FAT BOTTOMED
GIRLS . Queen, EM!
HANGING ON THE TELEPHONE
Blondie, Chrysalis
GIVING UP, GIVING IN
ee Degrees, Ariola
ey M, Atlantic
GE
Public Image Ltd, Virgin
SWEET TALKIN® WOMAN
Electric Light Orchestra, Jet
PART TIME LOVE
Elton John, Rocket
DIPPETY DAY
Father Abraham and the Smurfs.
Decca
TOAST Streetband, Logo
| LOVE AMERICA
Patrick Juvet, Casablanca
HURRY UP HARRY
Sham 69, Polydor

RASPUTI
THE PUBL!

LUCKY STARS
Dean Friedman, Lifesong
DOWN IN THE TUBE STATION
AT MIDNIGHT ... Jam, Polydor
ALWAYS AND FOREVER
Heatwave, GTO
GERM FREE ADOLESCENCE
X-Ray Spex, EMI
DA’ YA’ THINK I'M SEXY?
Rod Stewart, Riva
RADIO RADIO
Elvis Costello, Radar
HAVE YOU EVER FALLEN IN
LOVE Buzzcocks, United Artists
BRANDY ... O’Jays, Philadelphia
ALTERNATIVE ULSTER
Stiff Little Fingers, Rough Trade

Two titles tied for 19th position.

1
2 @

)
4 (3)
5 (4)
6 (11)
7 (13)

8 (—)
9 (N
10 (10)
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12 (12)
13 (14)
1 (7

15 (—)
16 (—)
17 (9)

n

18 (16)
(18)

(=)

BABY I'VE BEEN MISSING YOU
Bunay Maloney, Gull

EMPIRE ROAD Matumbi, Harvest
IN LOVING YOU

Junior English, Bummng Sounds
BREEZING Tradition, RCA

MIND BLOWING DECISIONS
Tyrone David, D-Roy
OUT DEH LIGHT/WOODY WOODPECKER
Dillinger, Jamaica Sound
PABLO'MEETS MR. BASSIE
Augustus Pablo, Rough Time
YOU SEND ME Pat Kelly. Third World
MY TUNE Cool Notes, Jama
DUB SISTER DUS IT
Ranking Joe, Greensleeves
(Vou GOTTA WALK) DONT LOOK
ACK Peter Tosh. Rolung Stones
HEY You Abyssimans, Front Line
WISDOM Ranking Superstar, D-Roy
LET'S ALLC UNITE
Hugh Mandell Greenslecves
YOU HURT ME SO Joy Mack, Rite Sound
PREDICTION Steel Pulse, Island
NOW THAT WE'VE FOUND LOVE
Third World, Island
ETHIOP|AN KINGS
Rod Taylor, Freedom Sounds
A LITTLE BIT OF REGGAE
In Crowd Cactu$
WICKER ARE TO BLAME U Black, Hitrun

Three nties tied for 18th posimon.

10
(6
2

(5

2
3

4 (3
5

6 (16
7

9 (1

10 (12)
(8)

n

(9)

) MACARTHUR PARK
Donna Summer, Casablanca
) HOW MUCH | FEEL
Ambrosia, Warner Bros.
) HOT CHILD IN THE CITY
Nick Gilder, Chrysalis
) KISS YOU ALL OVER Exile, Curb
) DOUBLE VISION
Foreigner, Atlantic
} YOU DON'T BRING ME FLOWERS
Barbra and Neil, Columbia
READY TO TAKE A CHANCE
AGAIN ... Barry Manilow, Arista
YOU NEEDED ME
Anne Murray, Capitol
) 1JUST WANNA STOP
Gino Vannelli, A&M
SHARING THE NIGHT TOGETHER
Dr. Hook, Capitol
WHENEVER 1 CALL YOU
‘FRIEND’ Kenny Loggins, Columbia

BILLY JOEL

12 (14)
(&)
14 (18)

13

15 (19)
16 (10)

17 (26)

18 (20)
19 (27)

20 (21

21 (24)
22 (23)

23 (25)
24 (13)

25 (—)
26 (29)

(=)
28 (—)

29 (30)
30 (15) WHO ARE YOU

1 (1)
2 (4)
3 (20
4 (9)

(14)
6 (—)

7 4)
(10)

9 (6)
10 (2)

20

| LOVE THE NIGHT LIFE (DISCO
ROUND) Alicia Bridges, Polydor
BEAST OF BURDEN
Rolling Stones, Roiling Stones
TIME PASSAGES
Al Stewart, Ansta
ALIVE AGAIN Chicago, Columbia
YOU NEVER DONE IT LIKE
THAT Captain and Tennille, A&M
(OUR LOVE) DONT THROW
IT ALL AWAY Andy Gibb, RSO
SWEET LIFE ... Paul Davis, Bang
STRANGE WAY Firefall, Atlantic
} BLUE COLLAR MAN (LONG
NIGHTS) Styx, A&M
DON'T WANT TO LIVE WITHOUT
JU A Pablo Cruise, A&M
ONE NATION UNDER A GROOVE
Funkadelic, Warner Bros.
STRAIGHT ON Heart, Portrait
REMINISCING
Little River Band, Harvest
MY LIFE Billy Joel, Columbia
CHANGE OF HEART
Eric Carmen, Ansta
TOO MUCH HEAVEN
Bee Gees, RSO
THE POWER OF GOLD
Dan Fogelberg and Tim Weisberg,
IC

EVERYBODY NEEDS LOVE
Stephen Bishop, ABC
...... Who, MCA

INSTANT REPLAY Dean Hartman, Blue Sky
PRANCE ON Eddte Henderson, Capitol
IT SEEMS TO HANG ON
Ashford and Simpson, Wamer Bros
NOW THAT WE'VE FOUND LOVE
Third World, Isisnd
BLAME IT ON THE BOOGIE Jacksons, Epic
1 LOVE THE NIGHT LIFE
Alicia Bridges, Polydor
SUN EXPLOSION Manu Dibango Decca
CLOSE THE DOOR/ONLV You
Teddy Pendergrass, Philly Int.
YOU MAKE ME FEEL (MIGHTY REAL})
Sylvester, Fantasy
GET ON UP, GET ON DOWN
Roy Ayers, Polydor
1 LOVE AMERICA
Patrick Juvet Casablanca
MACARTHUR PARK
Donna Summer Casablanca
RASPUTIN Boney M, Atlantic
BRANDY . O'Jays, Philly Int.
RIDE-0-ROCKET Bro(hcu Johnson, ABM
FREAK IN, FREAK OUT
y Thomas, TK
ALWAYS AND FOREVER/MIND BLOW-
ING DECISIONS Heatwave GTO
THE OTHER SIDE OF MIDNIGH
Marsha Hunt, Magnet
GIVING UP, GIVING IN
ree Degrees, Anola
PLATO'S RETREAT Joe Thomas, TK
GOT TO GEY VOU INTO MY LIFE
arth, Wind and Fire, CBS

Two titles tied for 4th, 7m 10th, 15th and’ 20th
positions.

19

2 (5)
3 (3
4 (4)
5 (2)
6 (1)
7 (6)
8 (8)
s (7
10 (—)
" (—)
12 (12)
13 (18)
14 (19)
15 (17)
16 (15)
17 (16)
18 (10}
18 (9)
20 (—)

an
(16)
(15)
(20)
(13)

20 (30)

TED NUGENT (Picc BARRY PLUMMER)

52nd STREET Biily Joe!, Columbia
LIVE AND MORE

GREASE . . Various Artists, RSO
LIVING IN THE U.S.A,
Linda Ronstadt, Asylum
DOUBLE VISION
Foreigner, Atlanuc
A WILD AND CRAZY GUY
Steve Martin, Warner Bros.
DONT LOOK BACK Boston, Epic
SOME GIRLS
Rolling Stones, Rolling Stones
PIECES OF EIGHT ... Styx, AAM
HOT STREETS Chicago, Columbia
TIME PASSAGES
Al Stewart, Arista
WHO ARE YOU ...... Who, MCA
DOG AND BUTTERFLY
Heart, Portrait
TWIN SONS OF DIFFERENT
MOTHERS Dan Fogelberg and
Tim Weisberg, Epic
COMES A TIME
Neil Young, Reprise
THE STRANGER
Billy Joel, Columbia
ONE NATION UNDER A GROOVE
Funkadelic, Warner Bros.
BROTHER TO BROTHER
Gino Vannelli, A&M
TORMATO ... .. Yes, Atlantic
A SINGLE MAN Eiton John, MCA

)
)
Donna Summer, Casablanca
)
)

21 (19) STRANGER IN TOWN

Bob Seger and the Silver Bullet
Band, Capitot

22 (26) LET'S KEEP IT THAT WAY

Anne Murray, Capitol

23 (18) NIGHTWATCH

Kenny Loggins, Columbia

24 (21) IS IT STILL GOOD TO YA

Ashford and Simpson, Wamer Bros.

25 (—) CRUISIN'

Village People, Casablanca

26 (28) BURSTING OUT

Jethro Tull, Chrysalis

27 (—) LIFEBEYOND LA

Ambrosia, Warner Bros.

28 (—) WEEKEND WARRIORS

Ted Nugent, Epic

29 (23) SATURDAY NIGHT FEVER

Bee Gees and Various Artists, RSO

30 (—) THE MAN

Barry White, 20th Century

ONE NATION UNDER A GROOVE
Funkadelic, Wamer Bros
I'M EVERY WOMAN
Chaka Khan, Warner Bros

YOUR SWEETNESS (S MY WEAKNESS
Barry White, 20th Century
MACARTHUR PARK
Donna Summer, Casablanca
DANCE (DISCO HEAT)
Sylvester Fantasy
MARY JANE Rick James, Motown
THERE'LL NEVER BE Switch, Gordy
IT SEEMS TO HANG ON
Ashford and Simpson, Warner Bros
TONIGHT'S THE NIGHT Betly Wright, TK
LE FREAK Chic, Atlantic
GOT TO BE REAL Cheryll Lynn, Columbia
(OLIVIA} LOST AND TURNED OUT
Whispars, Solar
DON'T HOLD BACK Chanson, Arola
DISCO TO GO
The Bndes of Frankenstein, Atlantic
1 JUST WANNA STOP
Gino Vannell, A & M
EASE ON DOWN THE ROAD
Diana Ross and Michael Jackson, MCA
YOU FOOLED ME Grey and Hanks, RCA
I'M IN LOVE (AND | LOVE THE FEELING)
Rose Royce, Whitheld
BLAME IT ON THE BOOGIE Jacksons Epic
FUNK ‘N’ ROLL (DANCIN' IN THE FUNK-
SHINE) Quazar, Ansta

~N

w

o s

~N o

10

1

22

23
24

25
26

27 (11)

28

30 (19)

(1) GREASE

Various Artists, RSO

(2) NIGHTFLIGHT TO VENUS

Boney M, Atlantic

(4) WAR OF THE WORLDS

(3) IMAGES ...

Various Artists, CBS
Don Williams, K-Tel

(5) THE BIG WHEELS OF MOTOWN

Various Artists, Motown

{12) EMOTIONS Various Artists, K-Tel
(15) SATURDAY NIGHT FEVER

Bee Gees and Various Artists, RSO

(30) A SINGLE MAN

ay

(9
(10}
7)
(13)

(6)
(14)

(24)
(20)

(23)

(25)
(=)

(27)
()

=)
=

&)
(20)

(8)
(=)

Elton John, Rocket
CLASSIC ROCK
London Symphony Orchestra,
K-Tel
) ROSE ROYCE STRIKES AGAIN
Rose Royce, Whitfield
IF YOU CAN'T STAND THE HEAT
Status Quo, Vertigo
OUT OF THE BLUE
Electric Light Orchestra, Jet
IF YOU WANT BLOOD, YOU'VE
TATN. AC/DC, Atlantic
BROTHERHOOD OF MAN K-Tel
ALL MOD CONS Jam, Polydor
TORMATO Yes. Atlantic
25th ANNIVERSARY ALBUM
Shirley Bassey, United Artists
LIVE AND MORE
Donna Summer, Casablanca
INNER SECRETS Santana, C8S
PARALLEL LINES
Blondie, Chrysalis
TONIC FOR THE TROOPS
Boomtown Rats, Ensign
WELL WELL SAID THE ROCKING
CHAIR Dean Friedman, Lifesong
LEO SAYER Chrysalis
NEVER SAY DIE
Black Sabbath, Vertigo
EVERGREEN Acker Bilk, Warwick
WAVELENGTH
Van Morrison, Warner Bros.
SATIN CITY
Various Artists, CBS
. David Bowie RCA

STAGE

I'M COMING HOME -
Tom Jones, Lotus
BLOODY TOURISTS
10cc. Mercury
Two albums tied for 28th position

© BuD Ga wN

15
16
17

18
19

20
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{8)

)
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(10)
an
(=
2
(13)
(18
115)
(16)

(6)
19)
(20)
=)

(=)

SLEEPING SINGLE IN A DOUBLE BED
arbarx Mandvell ABC
SWEET DESIRE lls Ovation
1 JUST WANT TO LOVE VOU
Eddie Rabbutt, Elektra
ON MY KNEES Charie Rich Epic
LITTLE THINGS MEAN A LOT
Margo Smith, Wemer Bros
CRYIN' AGAIN Oak Rndge Boys, ABC
BURGERS AND FRIES Charley Pride RCA
THAT'S WHAT YOU DO TO ME
Chartey McClain, Eptc
SLEEP TIGHT, GOOD NIGHT MAN
Bobby Bare, Columbia
THE GAMSBLER
Kenny Rogers, United Artists
TWO LONELY PEOPLE
Moe Bandy, Columbia
HUBBA HUBBA
Billy "Crash” Craddock, Capitol
FADIN' IN, FADIN' OUT
Tommy Overstreet ABC
YOU'VE STILL GOT A PLACE IN MY
HEART Con Hunley, Warner Bros
BREAK MY MIND Vern Gosdin Elektra
AIN'T NO CALIFORNIA Mel Tilis MCA
FRIEND, LOVER, WIFE
Johnny Paycheck Epic
ALL OF ME Wiliie Nelson Columbra
DON'T YOU THINK THIS OUTLAW BIT'S
DONE GOT OUT OF HAND
Waylon Jennings, RCA

TULSA TIME Don Wilkiams, ABC
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HAPPILY WE ANNOUNCE
EVEN MORE PROBLEMS

Now, for anyone who ever found himself or herself in the record store dilemma
(which one shall I get, which one shall I get?) WEA would like to throw a spanner in the works.
Or a dozen spanners, to be exact.In the form of 12 absolutely essential alburns from The Doors
and Van Morrison. Each one is a classic in its own right; each one a must. The choice is all yours. Nice, aren't we?

dsars

2 A

feia. L ‘
Astral Weeks *Two Onginals of Van Mornson Doors *Strange Days
K46024 9 K42012 K42016

Veedon Fleece Penod of Transition Mornson Hotel
K56068 K56322 K42080

copoies S UL o e |
*Its Too Late To Stop Now Navelengt e Best of the Doors
K&#oa? K56526 2080 K42143

VAN MORRISON ¢ DOORS B

Available on Warner Brothers records and tapes *LP only Avallable on Elektra records and tapes *LP only ﬁ

s

Make a sound choice. UJEA —The Sound Generator. .+
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ofFr OLIVIA

£1 oft marked prices
the new

(())flma Newton-.lohg

LP “Total 1y Hot} anﬁe

50p off the casse

Cut price records. Full price service.

n Bristol Corl byCo entry, Derby Edinburgi. EMield. Exe

Gl asgow Glouce!

d Holloway Hull Kingston Leed3 Lew enl Lewnshamlu verpool, Luto
otting Hill Gate. Oxfo: d’re.lP‘l)'mo th smouth: Sout! h!.mpl St II rd. Stockton Sunderland Sutton Wolve:
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of bread.”
“Guod tdea that snake-charmer.”

“Not as dramatic as Rick Wake-
man’s entrance, though. He must've
been waitting by that door for ‘alf an
hour just to catch the TV cameras.”

- 3 wnsh his timing was as good on-
stage.

“That's what his manaﬁer said. By
the way, I heard that Johnny Rotten
was invited but he said that he knew
1t was just to have his blankety-blank
photo taken drmkmg champagne with
Acker Bilk."

“Worra rouer

“Worra blankety-blank rotter, you

mean. He might™ ve come if they'd
asked Bill Grundy.

“Mike Oldfield was gonna go until
they told him the Miscellaneous In-
strument category had been abo-
lished. He would’ve had to fight Al
Clark to receive it, though.”

There bul for the grace of God,
goes Gi

“At Ieasz all the winners turned
b

(A conversation accompanied by
sounds of hawr of the dog).

“Hello. How you doin""

“Ah! Okly, actually. Pissin’ on ice,
to be frank.’

“Saw you at The Venue yes!erday.
for the MM Pop Poll Awards.

“Yeah?"
“Not bad.”

“No. Not a vintage year, though,
perhaps. Remember the one at the
Savoy, '70 or '71? Fell asleep in the
bog afterwards, didn’t I? Didn't wake
_l‘l'n until it was opening time again.

en 1 went down the pelk and feli
asleep on their bog, too.”

“Great days."”

“Mind you, 1 saw they carried out
three blokes from Advertising yester-
day. Sparko.”

VIt's always a good hig.”

ol went down Tramp later and
didn't get ‘ome till four. Had to drink
a pint of water before I got to bed.”

you know why Bob Marley
didn't get up lor his award? I heard
this morning.

“No, 1 saw Don Taylor, his mana-

“Yes and Genesis, yeah, They
should be reported to the Monopolles
ger, go and pick it up for him.” Commission. The punkers were no-

“That's right Apparently, he re- e where again.”
fused to accept it from a man dressed Wakeman — just in time Kate gets street credibility “Well, the punk fans are still learn-
up as a womsn. Babylon, y'dig.” ing how to fill in the forms.

“Ha! Peter Cook.” *You bloody snob.”

Runnylpin chay black dress, red “Listen, have you ever seen Spizz
socks and glasses!” 0il?

“That dress was Janet Street-
Porter’s. She brought it along for

They tried to get hxm a pair of
novelty false teeth, t00.”

“He looked more like her than she
did. Sure it wasn't her Marley was
objecting to?”

“Know what you mean, ha!"

“l didn’t think the pair of ’em
presented 1t as weil as when Cook
did it with Dudley Moore. Cariton
Tower, '76, wasn’t it>”

*“Yeah, but he was a piss artist
then. He's given it up, hasn't he?
Janet's the one who's getting the case
of champagne.”

“Point taken.”

HAT I liked was Alan Freeman
having a crack at the BBC,
calling that producer a wanker.”
“He’s not at the Beeb anymore,
though, is he?

Pause.

“Anyway, if lhey voted for Yes
they llso made the Punk's Fnend
John Peel, the top disc-jockey.”

“Yeah, I saw him there with The
Pig — I wonder if she minds being
ca?led that. Do people walk up to her
and say, ‘hello Pig'? How strange.”

“Talking of that, they were gonna
have a roast pig on Il spl( there. Then

Jon Anderson Marley heard about it.”

“WW/HAT amused me was that Kate
Bush talks exactly like she
sings.”

“'Cor, that’s really amazmg She
brought the house dow:

““Yeah. Tasty chick, though. Sort of
chitd-woman, yo might say. 1
wouldn't mind .

“Nor would Harry Doherty.”

“Careful.”

“Well, she did give him a blatant
name-check. Conmbutmg to her suc-
cess, ho ho. He'd just flown in with
her from Amsterdam.”

““Urry up, 'Arry, your dinmer's in
the oven!”

“Ha! He should've won an award
hxmselr for services to Irish pop
music.”

“Lynott and Geldof were bustin’
with laughter.

“They wouldA When Jorf Anderson
went up for his award — best male
vocalist? — Geldof shouted out,

njoy it whilie you can. You won
be here next year'.

"Meanmg that Modest Bob wili.
That’s what lhe opposmon says every
year about Yes.

“Course—if they don't sew Gel-
dof’s mouth up first. I think the Rats
and Thin Lizzy spent their time goos-
ing the fire-eater and trying to put ——
that bloody snake between two slices  Liggers Lynott, Geldof and Gorham

“Not de Bob’s favourite food.
That’s worse than a man dressing up
as a woman. It's a good job Wayne
County won nothing.’

“Let alone Barry Humphries. In-
cidentally, what were those odd little
h:w boxes they gave ‘em as
p

“0dd little black boxes, Thei Ilght

up. Last year it was moon
Stranglers probably used lhe:rs as
offensive weapons. It'll take everyone
a while to ﬁgure out what to do with
this years erhaps they’!l put their
stash i

"And then I:ght up.”

» _‘"Righn Anyhow, whos round is
in?”

“Mm, well, let’s wait until someone
we know comes in.’

“Okay.”

“So that's another year gone. Won-
der who'll win next year.'

‘]'I‘ry Yes and Genesis. Or Led Zep-
peli
“Leave it out!”

“As the actress said to the bishop
. Ah, look who's here!”

“Hello!"l don’t mind if I do, thank

you . ..
—M.D.W.

Marley: despair in-a Babylon

Da Lizzies brazen it out Genesis: greatest band in Solar System
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Not so much

RITISH fans of the
noted American
rockabilly artiste,
Sleepy La Beef, were
aghast this week when
they . discovered that
their hero, according
to the bureaucratic
hacks who control the
immigration check-
points, does not offi-
cially exist. What's this,
we hear you ask! Cool
heads, mes braves: all
will be revealed.

Janet Midwinter, one of
our intrepid Yankee scribes
is on the case. T"trouble, she
explains, can be directly at-
tributed to the unfortunate
fact that six-foot, 19#tune
Sleepy was never isjued
with & birth certificate’ Qoh,

Somethin
to La

Beef
about

la la. And without a birth
certificate, Sleepy can wave
nada to a passport. Oy vey
Sleepy offered a further in-
sight inw his complicated
roblems at a_ recent New
ork cnncert Towering over
our repacier  {(Sleepy tops
seven foor 1n his rhinestoned
trimmed stetshn and cowboy

bots)  the pasr fellav e
plamed that he was hern an
Smechaver, Arknnui (8 dikely
tale, me lad) A midwits de
Irvered the infant La Beef at
hume, #nd a birth certifiuete
was never oblamned, and it
was only “when he was -n
vited by Mervyn Conn to

pear al the Wembley lmtr«
nationmt Festival of Country

up to has boot-heels 1n bother.
1 just never travelled over-
seas before,”” he wtated -
nocently “I've been 1o
Mexico and Conada, but [
don’t need a passport for
that,” He's since applled
for a birth certificate
and expects to hear
from the authorities before
the end of the year. He will
be disappointed f he can't
on “1 want
to be a tounst,” he said (we
can imagme the earnest
tones}, " and see Bll Ben and
Westminster Abbey

BRANSON PICKLE

A Dustmes
1 "Pers

wnid 1410’ own Interpreeten

A WACKY nmight 8t The Yenus Rl ~-lur ]-

al2 single

more a

S@UVQIIII"

specialiy released to commemorate
the group’s arrival in Britain for their tour- &
October/November 1978.

A Special Souvenir Limited Edition
12" Single

featuring three great tracks: g e e

eous descriplien (ome in an

NOTHING
LIKE
DANE

| LODEK

Eric: living up
to the name

: NOTHER snatch of scurmlous gussip ba, reached us
GULEOWSKL e Be St Route 78 Toor (Wil 0 never end?)
It seems there has been some friction on the tram between
vartous warring factions, provoked by the disparate musical
tastes of the assembled musicians: i the red corner, we
have Wreckless Eric & The Four Rough Men and Mickey

nuce -,
Wiwipk'y will quickiy wttest,
wes 0 fwct, bern

endless  #emes) of  BS  jupp and the Cable Lavers reck ‘n’ roliers to a man, in
‘ [ ] ’ n'mn"lh‘;v and vg;gdf;’""ta the blus corner, lh(lr appiition, the Lovers, Lene Loy itch's
g Y 2 bind whow tastas ar inclieed mor: towsrd fonk ‘n’ saul
swlighly stated, ic a Dave N oy o Ja- i
best in Hollend who werks X % ™ Inte Pt
in Abstros wnd e & Puleh ', A 1 oering - o
4 W wey fen sy - -
Pol ek : *

b/w
‘Life is a Lady/Holiday’
‘Whany

- from their new album

brought thent such

“ Simple Siman " they
gin  with admirable LMty
89

[)«‘)'V(!(w

r» an aged bald fet
fagmot  —  Yours  sinderely
JB & TP, NME™

amm th replws .
twt bal

JOHS TRAVOLTA tes

geited hw g
liwoes ithe man wen bl
string  begsther a e ot
sentencs #nd they allew him
o ¥? Yo gedt)

HRIS  SPEDDING, just
back frem New Yark
where hw's reeently ssmpisted
an album with Robert l;orv
don, turhed up at the Mu:
Machine on Friday to * )am
with Snips & The Video
Kings Tt was the first time
El Speddo and Snips have
shired a stage since (he
demise of Sharks (fondly re-
membered by some and com-
pletely forgotten by the rest
. Phil Lynott and Gary
Moore from Thin Lizzy, the
part Irish group, and interna-
tional celebrities Steve Jones
and Paul Cook were also in
the audience of several.

CIMARONS
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'THE ONLY CURE FOR GLAUCOMA’

THE ALBUM

P
< CUN 39109

PETER TOSH

Includes the single

DON'T LOOK
BACK

EMI 2859

Dec. 3rd MANCHESTER Apollo

Dec. 4th CARDIFF Sophia Gardens
Dec. 6th LONDON Rainbow Theatre
Dec. 7th LONDON Rainbow Theatre

Exclusive Agency Bron 01-267 4499




If you've heard Dighy
on tour with Dolly, you'll
want his new single.

If you haven’t,don’t
you want to know
what you're
missing?

Digby Richards’ new single:
Love MeTender b/w Samantha. g

Also available: his album, ‘Whiskey Sundown’
Single: PB 5127. Album: PL 25154. Cassette: PK 25154.



MELODY MAKER, November 18, 1978—Page 13

THE HAWKLORDS RIDDLE

“One of the main reasons why
Hawkwind are still going
strong these days is because
the current scene has caught
up with them.” — Michael
Moorcock.

“Akron is very middle class
America. Most people there
have never heard of Devo.”—
Rachel Sweet.

HIS article was not origin-
ally conceived as an apo-
logy for Hawkwind (or the
Hawklords as they're now

styled). However, David
Blake’s review of their Ham-
mersmith show, carried in

Melody Maker a couple of
weeks back, forced a modifica-
tion of approach, because it
seemed to crystallise many of
the prejudices and misconcep-
tions that the media have
about the band.

Although not a long-standing ad-
mirer of their music, especially in
the days of the earblasting Sci-Fi

rock, I have always felt that their
concepts and ideals are more than
worthy of support, especially since
the release of “Quark, Strangeness,
And Charm" last year. I point this
out merely to show that this isn’t
a devoted fan mouthing off about
their total cosmic awareness, but
someone who is infuriated by blind
put downs of & very original and
y thought-out concept.

Let’s examine the two main sl
Ingoff points of the review. Firstly,
the tired old chché of ‘faded hippres’
was thrown, not only at the band, but
also at ience — which  waa

a bunch of drug-smeshed
unwashed louts. That ‘was
compounded by the accusation
npping-off Devo's use of lndusmnl
themes and dramatic movements.

Whi e reviewer failed to notice
was the fact that the audience went
absolutely bananas and gave the band
the kind of reception that hasn’t been
seen at Hammersmith for many a gig

When 1 spoke to Bob Calvert and
Dave Brock | was able to ralse the
points Made in the review, and to take
a more objective view 1 aiso talked to
writer Michael Moorcock who has had
a close association with the band since
their inception

¢ Devo connection 15 not a lou]ly
unfair polnt o make, view
IR Bivement cuith the  1nda?
trial concepts that loom so large in

the present stage set, but even on a
very basic level ‘that could be
~
N
H
4 "
N

Are we not hippies?

: We are not Devo, either

discounted by parallels of thought: it
is not impossible for two

have the same ideas independently.
More teliing is the fact that Hawkwind
have been involved with industrial-
1sation and technology for far Jonger
than Devo have been wearing surgical
masks, etc.

Without wishing to answer Bl-ke on
his own level, it should be
pomled out that back in 1973-

Hawkwind's biggest slron.hnldl m
Amencl was the area around Akron.
and the band played there six or
seven times during that period. Chicken

>

g2
The “metaphysical factory” theme of
the current album, and the stage
are merely an extension of

celebrations  that
involved in during

the early space
Hawkwind were

theis middle period, a joyful awareness
of the machine age glorified n their
classic “Silver Machine” single, and
which Is self-evident in their use of
industrial overtones on numbers like
“Forge Vuican” on the “Quark”
abbum.

To out a lew more com-
pacisons, there ig an avertly Germanic
wne to the Hawiw ind Hawklords

history, moving from an almost
Wagnerian approach in the “Space
Ritual” to a Metropolis scenaro lar
the

. Th
connection could also be applied to "the
cold starkness of Devo, yet it's more
than likely that the sources differ.

alvert points “a lot of
German bands Itke Neu and Kraftwerk
have been influenced by early Hawk-
wind lyrics. Dave Bruck, tn fact, wrote
the sleete notes for Neu's firat album "
1U's interesting to see that Buzzcock
Pete Shelley continues & traditon by
adding his observations to the recent
Can double re-issue Actually, the cold~
ness of the mduslnll’hcmg approa
owes far more to Bertold Brecht m.n
it does to the Akronites

Bob Calver: “I was inspired by
Brecht’s ‘sprechtesang’ — speech-song
— which gives a very Germanic feet
10_our machine-gun lyrie:

Brecht is very much & city writer,
and one can  hear influences
showing through in the music, just as
they acknowledged a debt to Hesse on
"SlepJ)enwolf", from the “Amazing
Sounds” slbum: “A lot of people who
fve in cities are influenced by what

Robert Calvert and Michael Moorcock talk to MIKE DAVIE,

goes on  within them, but we're
actually influenced by the cities
themselves.”

guext there's the point about the

movement. Calvert
blller about that.
Last year one of the papers, |
think it may have been Melody Maker,
said that if one got bored with the
music, ‘you can always watch Bob

Calvert’s inimitable movements'.”
1t seems that those same
movements are being interpreted with
a curious use of hind
there are influences
movement and dance, one of the most
important in bom vert's owr;
o

again s

and

the BERKERSS bemg hat  of
Japanese Noh thehtre, i Cnlverl
readily adm

“1 go to lnn;e theatre qulle a lot,
more than to rock conce: 1 don't
listen to albums much, ellhel. 11try to
keep my musical influences pure both
consclously and sub-consclously.”

whol edom”
and the Ideals it embraced hard to
understand As Brinsley Schwarz sang,

HE venomous backlash against the
ppl

“What's So Funny 'Bout Peace Love
And u»dmundmg Surely certain
ideals are not outmoded, even if the

exterior fashions may be.

In many w.yn, the punk explosion
owes a iot me awareness that
prompted !he nittal hlpple movement,
and if Sham 69's own “If The Kids
Are United” 1sn't a '78 version of
“Woodstock™, what is 1t?

Nor does the audience composition
bear out the image of 30 year-old tong-
locked drug fiends; a vast proportion
of the crowd at the Hawkiords’
Birmingham gig were in the 14-19
bracket and they have as much to do

do Slouxsie and the Banshees

Michael Moorcock has been imvolved
with the band since ha was dra
along to see a very early gig He has
written for them~ and “worked with
them onstage

His own books have always tended
o, pre. date the times, especially the
Jercy Cornelius sequence, and they
deal with technology and the city in
the same fashion as Hawkwind. He is
firmly convinced of the continued

W

-l

2%

relevance of the band

“One of the reasons why Hawkwind
- 1 going strong is because the
current scene has caught up with
them One of the reasons I conceived
the Cornelius books was to try and
make lechnology ordinary — that's
what 1 liked about watching Dick Mik
and Del Detmar in the early days.
That's why ] liked Hawkwind, because
they weren't anti-technoiogy, they
celebrated 1t — unlike a lot of science
fiction writers and performer:

“When | first saw them, they
seemed like barbarians who'd got hold
of a load of elec instead of
bein; self-conscious
tellectual, they were actually of the
electronic age. They weren't impressed
by their own

“This  was i the height of the
swinging Sixties and popular culture
was attamning a level of excellence it
had only ever hinted at before, it was
becoming concerned with real things,
it gave the lie to the whole Richard

renaissance in genuine popular art, and
you could actually make a living at it,
and you were working reas where

people  weren't |ookln| over your
shoulder all the tim
“1 think  that's whl s gone wrong

with rock ‘n’ roll now: there's far too
much attention paid
criticism. It explains the whole punk
movement, shifting away from areas
where standards were being applted,
as a reaction. It celebrates the city

loes Hawkwind. I think nelrly
heir best swff has been concerned

Bob Calvert warms to the suggestion
that the band are completely of their
time. yet is reluctant to sec them 2.
prophets I suggested that in a lot ol
respects they were a mepnm band.

“Yes, it is like that, think we're
probably more mﬂuenced by the news
than anything else At one time we
were actually talking about having a
point 1n the set where we coul
perform a spontaneous item directly
lnﬂuen by a ml]or news event.

5 Year h 18 about the
lmall man, the | ver-ge person’s ph.m
there's & point where 1 read what's in
the Daily Mirror on the we're
doing it That's lelepr[nl music, and

what's very interesting is that we
ofien pre-data_events. "Urbun Guerilla”
was released just before the conceried
IRA attacks on London and at's sull
relavant t joes_wonder about
how much p;yc)uc influence s at

wark
‘“"Henry Miller used to think of the

artist as an aatenna. IU's the same
with ‘Psi-Power’ — these things are
emerging now as more than just

‘hipple’ mystic concerns. It's fact, I'm
not saying that we're prophets or
anything.

“I felt that the easly band was
expressing what was gotng on, with
the whele space programme and the
concern  wif communication  and
industry That's what
now should be concerned about. It's
no good corming on with a show about
- revoluuon-ry in  th Peruvian
Mcuntai

“In sple of the New Wave, people
are still singing about problems with
girlfriends. That's not enough.
William Burroughs was right when he
said that if man is toln‘ to become a
space.age creature, drop &
tot of ties. The punk lhlnl didn‘l do
enough. Literature and other forms of
art have abandoned those restricting
and limited fields of viston.

1 want to do a piece of music that
reflects  schizophrenic mania, rather
fike the Velvet Underground's
Mystery’. Modern writers use their
materials in & far more adventurous
way than modern musicians do. 1 think
what we're trying to do is a form of
modern art, rather then providing a
cosmetic effect. We're trying to make
music that actually reflects the wav
we feel about the world ™

The material in the current sci,

nlscd “PXR5”, shows their concern
with the presem day rather than with
the uncertain future; as Moorcock says,

letail but
or the
e Dead Dreams of the

Cold War Kld *, alt from the current
album,  or . long-established ~ atage
numbers like “Robot' and “High-Rise
Living" for proof of :he:r commitment
The success of their concerts clearly

indicates that the Hawklords could
well survive without another word
being written about them — as Ki

ose who know, know'
the observations of

away ew - misconceptions and
unclouded a few prejudices.

The Hawkiords aren’t a bunch of
crazed anachronisms: sure they have
influences, but at least let's recognise
those influences for what they are and
not place the hurden of the media’s
current pet conce; musictans
who've been dev:lopm‘ their  ideas
over several years, and who
probably ’Iven more to the New Music
than they've taken from it.
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THE CAST
Herbie Hancock

H ANCOCK is 38 years
old. He is, if you
judge such matters in
terms of huge record
sales, a pop star. He's
been one since 1973,
the year in which his
“Headhunters” album
sold 750,000 copies, a
figure  approximately
ten times greater than
that achieved by its
immediate predecessor.
He brought about this
commercial transform-
ation by wholeheartedly
embracing the jazz/
funk ethic and, in the
process, caused much
dismay to those critics
who had previously re-
joiced in his Sixties
work with Miles Davis
and his own post-Davis
bands — and who had,
despite his ever increas-
ing use of synthesizers,
hailed him as a pure

jazz genius.
Hancock is still, five years
on, primarily a jazz/funk
practitioner, his output still
generally raises two fingers
at !hc “sell-out” chorus. He
may have engaged in a tem-
porary acoustic piano al-
fiance with Chick Corea
(two double albums com-
memoratis their concerts
are due for release next
year): he may have recailed
wrtually his entire career
(with "the personnel to
match) at the 1976 New-
port Festival and subse-

die ubbard, Wayne
Shorter, Ron Carter and
Tony Williams — and again,
followed up with a live
album (a second “V.5.0.P.")
but he nevertheless remains
wve all a jazz/funker, a
fusionist, a cross-over.

He even sings on his cur-
rent  album  “Sunlight®,
courtesy of the Sennheiser
Vocoder, & synthesizer that
“‘allows the articulation of
human speech to be encoded
on the tonality of a musical
instrument”. He has scored
an authentic hit pop single
doing so, “I Thought It Was
You”. He will again ﬂnnluy
the Vocoder on his next
album, along  with Rt
voices.

His latest band s made up
of three of the “Headhunters’

complement — Paul Jackson,
Bl Summers and Bennie
Maupin — plus Alphonse

Mouzon and two relatively
new names, guitarist Ray
Obiado “and keyboardsmun
Webster Lewis. be
bringing thia gn.-up 1o Britatn

The interviewer
saw Ornette Coleman’s set

up with a aadncht. I saw
David Murray too, | found
that experience rﬂlhcr lItke
watching @ French comedian
when you don’t speak French.
I sometimes listen to Charlie
Parker but it usually takes a
dip into Bird Lives fo prompt
me to fish out from

liami
egrees Of Billy
Paul”, | once played a whole
side of a Horace Silver album
gt 45 r.p.m. and didn't notice,
1 believc in the idea of ai
much of the reality of jazz
fusion. I've come to ngard g
Thought It Was You” as an
exceptionally charming record.
»A publicist

A tailor

THE SET

The New Bond Street office
of Hancock’s Britain publicist.
Hancock is sitting on a settee,
drinking tea and looking as
dapper as everybody always

telts me, maybe seriously,
maybe not, that the chief pur-
pose of Hancock's trip to Brit-
ain u e T Tty with

THE DIALOGUE
Herble, do you consider
jazz/funk worthwhile
Iabel?

1, dont ke labels  too
much but they'r ecessary
convenlence, | use. that label,
e ek sonk [
those labels. 1 can
usullly get my point across
Hneet lhase labels.

ou  personally

deﬂu (he music (hat comes
under those labels’

¢ll, for the s r,

s" some improvisation

involved but it's not that

clear-cut because there's im-

Hancock’s
Half
Hour

In which Herbie Hancock flies
to London to meet his
tailor. Script: BOB GALLAGHER

provisation in a lot of music
today that's non]lzz For
exlmple, Earth ind  And
Fire have uxophone solos
and things, guitar solos. [
think perhaps &t this point
the personalities themselves
form the definition because
lhey were pretty much the
jazz zeoplz that really
lllﬂed jazz  fusion
. Donald Byrd, Chick,
Weather "Report.
At one time you sald, “I
want to play straight funk.”
Yeah. It's hard to do, real
hard. Maybe it's not straight
funk, but the closest I got to
a tune that wag the least
related to whll 1 would

jazz was “Doin’ It" from
“Secrets.”  “Sunlight” at
least part of it, h 14.11; that

category. 1 think that the
pop Statement that's there n
real pop. There's a lot
jazz in there. 1 Inlenllonll)y
put a blend of elements on
the album.
Who was the biggest in-
fluence on you ernun‘ over
in the first p!
Sly Stone”
So it was the music you
listened to rather than the
people 2o played with?
Sly was the one
who a.d it, it wasn’t anybody

ked to Miles

Manitas de Plata, then Ravel,
then Hendrix, anybody.
liked hat broad taste in

usic.
iUs been sald that Michael
Henderson, originally an R&B
bassiat, helped Miies in the
process of making fusion
music. Who filled thst role
with you?

- hired  Paut  Jackson.
Actually what I did was to
hire people that had some
experience of jazz but had
been Involved with funk or
POp recor
You once sald that many jszz
musicians think they can play
funk but whem it comes to
it.

_they're kinda ignorant
about h Not so much naw
en 1 made _that
suzemem. it was really “true
ety Yhiow | REAEENE 1ve
found out there’s &
music and a slightly Sitrerent
sundlrd of judging 1t

Can you put the mlklnl ol
“Headhunters” Into
len’ Personal, -rllnlc, lln-n-

lenclll. since you men-
tion the word. 1t was the
biggest record | ever had and

a record that sells a lot,

brings in a lot of money.

But prior to making it?
Pnor to making it? How?
low were you off financial-

ly' Did you say to yoursell

you needed a big-selling

Oh, to make money from
the album. No. | was doing
fine, I had the same things
I have now. 1 had a house
lhen 1 had my cars, the only

I've bought llnc!e l': 2

m{ as well make music (o
make le h:

. # [ happen

something _that's

s fine, But for me
to go seekthat seems,

one hand, almost like a false
goal and an arrogant one at
that. T stopped trying to look
for the Lost Chord, so to
speak. 1 stopped trying to
beat my head against a door,

make something that was &
lot simpler, easier to listen
to. somethlng that would
present less problems to the
Tistener but at the same time
be interesting to listen to..
and fun to pl
1 realised that if 1 could
ake some music that the
general audience could Tlike,
it could break down some
barriers, Perhaps it could be
a stepping stone 10 get into
more traditional jazz .. and
it turned out that way and 1
was happy
Do you think that jazz funk
s an area where there exist
llluny openings for charlatan-
There can_ be, but usually
there’s an n.kenml where
the men are separated from
the boys the general
public. They usually  know
what’s good and what’s bad
in the long run. | do believe
in people and, when it boils
down to it, we ait have

: rse,
we're extremely influenced
by advertising, by just seeing
snmebodyl picture all the
time, seeing them on =
that has an effect, too, And,
q b fing  their
records all the time.
Did_losing the fegard o
.uh. critieal ” Establishment
er
No. They get their records
{ree aoywa
abos

y.
ut the reactions of
your veen’
No problem. I hear a few
n

incial

reasons, I didn’t need to. lll
true that 1 couldn't snppon
the band I had prior
“Headhunters”" had been
pouring money in from other
sources and 1 could never get
it to.be self-sustaining. But I
can do a lot of things to
make a llving.

'Hudhumen had to do
with, on the one hand, a
reasons. 1 felt that lh-; ared
of music was certainly a
viable, valuable area that 1
knew something about, but not
I wanted to. It
ea that appealed to
me as far as my own ears and
tastes were concerned, and for
visceral reasons — because
it's earthy and th
what [ am. It was intriguing
and interesting and 2
thing 1 foit [ could learn a
lot from. 1 thought 1 could
learn things I might not have
learned 5o easmly n the
direction of music ! was in

the same time, 1 felt
that if somehow 1 was able
to make some music that
would catch on, that people
would like, then 1 could
appeal to more than just the
jazz audience, of reaching
those people that had no way
of hearing Jazz or even
realising TOTES [i2z This c ans
have the capacity for playing
many types of music.

about your statement that
one day you finally decided
you weren't going to write
the Great Amecrican Master-
plece. that you couldn’t

as great as Parker
gnd e rest and that you

HERBIE HANCOCK (Pic: DENNIS MORRIS)

ce in a while, 1

read a few negative thinge
that Woody Shaw and Dexter
Gordon said l.bo the
jazz/rock " but
lheyre still lrlends of mine.
That's their opinion, that’s
fine. [ know there’'s a lot of
musicians that would rather
hear me play something more
related to what 1 played in
the t they don't
put down what I'm doing
now, they like this, to0.
A lot  of people were
surprised when you returned
to acoustic plano with Chick
ren.

1 never really left it. I've
used this analogy before: one
can accumulate a wardrobe
of clothes of different styles
One d u might want to
wear & suit, the next day
something more casual and
the next day something

couple of  week: bod:
pays that much attention to
 person changing his clothes
like that. 1 don’t think they
should pay that much atten-
-tion 1o a person who maybe

at
styles wl(hln hxmsel' and
wants to play one style one
day and another style the
next. [ just want the freedom
to do sny of it l want m
whenever [
wasn't a matter ol me alt of
a sudden picking up the
coustic piano agawm. 1 mean,
'm still the Jame person. 's
sull Herbxe
I would like 1o

hapj n s
muslc sl the time, it deesn’t
matter if it's in different
areas, Just as long as
goid  If  people like
music [ do en it
matter if it's jazz or if s
funk, if it’s this or it's that.
e etic _eritic
would say you've already
reached the people and, in
doing 30, made & lot o

money.
(AU this point, enter the
tatlor, maybe “Edward Sexton
of Nutters of Savile Row
Ltd.” maybe nol. He's earry-
ing a pair of trousers for Han-
cock to try on. It's agreed
Rhal he'll han, on until Han-
k has dealt with this final

)
That statement is not a
critlcism.  You think it's &

the implication

Oh yeah the implication
that, I'm doing
mofley and that .|1 the other
stuff is bullshit That's their
problem, 1f they don't believe
me and trust me, that's their
problem.
1 know why I'm dom' this
they

about it. They asked me and
|_gave them “my "honest
fecting about 1

{Hancock ruu ‘in_preparation
for his fitting. He catches
sight of my copy of “Sun-

There's some good
lhere man, 1 plnyed a cuuple
of good
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“.....UNDOUBTEDLY HIS BEST YET"
HUGH FIELDER - SOUNDS

FEAR OF THE DARK'
NEW ALBUM FROM

QU

ALBUMTRIX7
CASSETTE ZCTRX7

Following on from his highly
successful album Perilous Journey —
Giltrap confirms his ability to
paint powerful sound pictures
with his new album
‘Fear of the Dark’. With help from ace sidemen
John G. Perry, Rod Edwards, Simon Phillips
and through his own mastery of electric

— acoustic guitars —
Giltrap has made an uncompromising album.
For you to buy — hear — fear and be moved by.

S

SEE THE FEAR AT

WEDS. NOV.15  IPSWICH Gaumont
THU. NOV.16 POOLE Arts Centre
FR1. NOV.17 LEEDS Town Hall
SAT. NOV.18 GLASGOW Apolio
SUN. NOV.19 EDINBURGH Usher Hall
MON. NOV.21 NEWCASTLE City Hall
WEDS. NOV.22 ABERDEEN Ruffles Club
FRI. NOV.24 MANCHESTER Free Trade Hall
SUN. NOV.26 LONDON Drury Lane

RECORDS
GROUP
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7 HE P LACE IS ROCKFIELD STUDIOS, arguably Britain’ most

famous recording complex,where artists such as Dave Edmunds, Lindisfarne, City Boy, Rush,
the Tom Robinson Band, Roy Woedand Ace have recorded albums.

— I HE JUSICIANS \xg x AY MARTINEZ, JOHN DAVID

AND DAVE CHARLES, guitarist, bassist and drummer respectively, all of whom have had
varied and respected careers both in groups and as session men.

, HE GRO” r IS AIRWAVES, brought together by Pat Moran, who

produced their tumntable hits “So Hard Living Without You,” “Love Stop” and “Nobody Is”
and continues in that capacity on their first Phonegram album.

, I’ES’NGLE IS “NEW DAY,” a joyous exhibition of a cappella

harmony that might just be the Chnstmas single of the season.

7 ,’EﬂlEuM IS “NEW DAY." a showcase tor Airwaves vast
of galsical harmonies of tl

apabilities from the extraordinary ha their simele to the funkiest

a= - —— T T e R A=
bl brabk F i = v
RWZZAVES
i} 48 A& B & o e -{%

Single 6007193 Album 9109613  Cassette 7231428 ‘
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S

Pick and choose

® Jl)NATHAN RICHMAN &
ODERN

THE LOVERS:
“&nl hn Buzz™ (Beserkliey

25). “You asee buzz,
buu buzz pota the honey
bev/and  twwedle  Vweedieder
goos the hird/hit the sound
of weur latle votce derling/

that's the sweetest sound I've
ever heard” . aaa

the  Velvets' greatest
atfer  the first
sppeal Wy in  the penisl
ambiguity of his intentions,
Was he reslly that pawe or
wis he usl a master of
poker-laced humout? Now he
sounds lke a flabby parody
of his poofy kindergarten
anties. This nn’t funny: it's
downright emharrassing

® CHARLFS  JACKSON:

CcL |.IS)IJUICE NEWTO!

“Hey Baby" (Capitol CL
16022). Two depressing cover
versions, both  aimed at

executive suite easy listening
J selects one of
Stewart's most insultingly sa-
tisfied somgs and  sounds
faintly like Garlang Jelfreys.
Newtoo selects the old Bruce
Channe! number and soun
like Linda Ronstadt. Save us.

OUTHSIDE JOHNNY

JUKES: “1 Played The
Fool™ (Epic S EPC 6828).
The kind of record that
Willy DeVille aches (o
make. Written by Steve
“Miami” Van Zandt, the
Southsiders deliver a near
perfect example of opu-
lent soul-strutting-street-
music, the ideal counter-
part to a movie like Mean
Streets. You can just see
the slick aggression of the
big band as they sweat in
their white suits before a
Mafia-riddled audience
that wears its wealth like

AND THE ASBURY

a clumsy digital watch.
I's where the tough try
to cover up their weak-
nesses with heavy-duty
flash. “Fool” follows the
pattern exactly: dominant
bass and wonderfully
chunky drumming, a spot-
light sax solo, double-
tracked vocals (it helps
hide those blemishes), and
syncopated Anglo-Ameri-
can horn section. Our Ed
says it would go down a
storm in Wigan Casino
and he’s right.

BUZZCOCKS:  “Promises™
UA  UP 36471). As

There are Four Singles Of The Week (phew)

Magazine spirai  off into
glmenng multi-textured Euro-
pean music, Buzzcocks further
refine their pure pop formula.
A beautifully crisp intro leads
into a stecly rhythm drive, a
breezy drum thrash, an i
toxicatingly simple rilf, dis
tant oh-oh harmonies and
Pete  Shelley's  ingeniously
wide-eyed  words.  There's
nothing new but the standard
is as high as ever.

SMIRKS: *Rosemary”
(Beserkley BZZ 23). An-
other great pop record, it has
a rowdy inventiveness and
disrespectful sparkle that is
finally missing in the con-
tenders from the Yachts and
the Rezilios. Not only will it
get those Doc Martens moving,
but it alsc pokes fun at all

sorts of pop cliches, under-
cutting and revitalising them

at the same time. A smart
one, fellas
HRISTINA: “Disco Clone™

{Ze Records WIP 6466).
What would you expect from
a former theatre critic for the
Village Voice? Artfully dumb
disco? You would be right;

iy PURE tack.

@ TAN MATTHEWS: “King
Of The Night” (Rockburgh
Records ROCS  208). If he
weren't so well meaning, id
be horribly vituperative, Soft.
slinky, Habitat furniture. Let
that suffice.

® THE DODGERS: “Any-
s L ) GO
THE D “Television

8",

Romeo” (Barn 2014 128). Duil,
dated and middle-lane pop
The Codgers are snll locked

The whole idiom is
into a strip cartoon and the
result is  plum  wonderful.
Against  frantically scraping
strings, an (uncredited) wide-
boy who sounds like a cross
between a spivvy executive
and a narrator on those Fifties
ghoul singles trades sen-
tences with Christina, who is a
hybrid of Marilyn Monroe
and Lynsey de Paul. Daft,
danceable and, uh, desirable

@ THE FALL: "It’s The New
Thing” (Step Forward SF 9).
Current darhings of (some of)
the press, the Fall simply
haven’t delivered the goods to
match thewr drooling coverage.
I'm delighted for them to be
radical nomads on new
wave's [frontier, but  sym.
holism will backfire if the
music isn’t also up to scratch.
“New Thing” is a marginal
improvement on the grossly
over-rated “Bingo  Master's
Breakout” E.P. and sees a
shightly more accessible move.
Nevertheless, it's little more
than a big, thrashing beat
with instruments colliding and
everyone getting drunk.

@ THE PLEASERS: “A Girt 1
Know (precis of a friend)”
(Arista  ARIST 217). The
Pleasers are terrible actors.
They want so much to sound

guileless and coy like a Pink
cartoon strip. but the busi-
ness level planning seep’
through at every angle. Were
it not for Tommy Boyce's
dramatically lush producnon
this could aimost slot into the
kind of deliberately dumb
Europop that  keeps the
money rolling in for Jonathan
ing.

® THE MOTORS: “foday"
(Virgin VS 236). Reach for
that box of Kleenex ...
Acoustic strumming. Cumulo-
nimbus  harmonies. “Today
(rippling  piano) . it we
think about it ... this world
could fall in love and live the
kind of llle we_only dream
about o The drama
mounts. Slnngs sweep in and

swirl. A final plano note. Are
those stifled sobs, or have
you just swallowed a fish

bone?
& DARTS: “Don’t Let It
Fade Away” (Magnet MAG

134), The Darts continue their

move away from brightly
refurbished doowop. Get
ready for a beautifully jucid

production job on a song that
comes across llke a thread-
bare variation of “Let It Be”.
It's one long fade-out reall
but their visual flare
push it churtwards, No prob-
lem.

@ SQUEEZE: “Goodbye Gicl”
(A&M AMS 7388). Is it u
calypso shuffle or a sweet ‘n’
low, advanced pop reading of
the electronic,  cybernetic
dance? Whatever, the song
depends exclusively on this
insidious underlay. Harmless,
playlist fodder about a one-
night stand. The cover, by the

way, is_Lichtenstein in 3D.

Cute, eh?

4 REZILLOS: “Destination
Venus” (Sire SIR  4008).
Wheress Bowie drew lang-
orously on 2001 (Space Odys-
sey), the Rezillos huddle

round Saturday morning
repeats of Space 1999. It's
their standard cartoon huffing
and puffing: Eugene Reynolds
and Fay Fife panting against
one another on a_consciously
throwaway Jo Callis song.
Should chart.

® YACHTS: “Yachting Types”
(Radar ADA 25). Jaunty,
menthol-fresh pop where the
smirk is full of good inten-

sions. Most  importantly,
they've managed to avoid
sounding fey or contrived.

Credit there must go to Clive
Langer's production. The cover

into
perfectly but with no energy.
The

DPs aren't so much
despicable as pathetic. When
their peroxide punk phase

didn't (clear) gell, they abbre-
viated their name and seem
to be alming at the market
that the Motors created.

@ ROY WOOD: “Keep Your
Hands On The Wheel (Said
Marie To Driver)”
{Wamers K I7218) Well, he’s
still alive but not a whole lot
else. It's a tired, depleted
performance that feeds on all
the Wizzard hallmarks like
rasping sax  and fatslum
percussion. The old is re-
aligned and just looks older.
shame.

@® AVIATOR: “Lay Down
Your Weary Tune” (Harvest
HAR 5171). Utterly depress-
ing. Aviator marks the mil-
tionth time around for four of
the hoariest lifers in rock
‘n’ roll: Mick Rogers {(ex-
Manfred Mann’s Earthband),
John PenEr {ex-Gringo, ex-
Caravan, Ex-Quantum Jump),
Clive Bunker (ex-Jethro Tull,
ex-Robin Trower, ex-Blodwyn
Pig!) and Jack Lancaster
(countless session, ex— — —

continued overleaf
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From previous

page

Biodwyn Pig too). They turn
the Dylan song into an
exceptionally unpleasant ex-
perience.

@® CRY: “Sympathy” (Virgin
VS 234) Cry is in fact one
bloke, the 22-year-old blind
Mancunian called Tony Scott
The picture cover, by the
way, 18 of an eye — draw
your own conclusions. Tony
reactivates the Rare Bird
chestnut and doesn't add very
much. Polite, genuine and
carefully structured {with lots
of synthesizer flourishes).

. ALICE COOPER “How
You Gonn Now”
{Warners K l7270) ll’s hard
to believe that he once
chewed off babies’ heads. The
golfing Alice has discovered a
new soul brother in Bemie
Taupin, and together with
long-standing chum Dick
Wagner they have come up
with a truly nasty slab of
fensitive melodrama. Not only
does  Taupin  write awful
lyrics (I bet his favourite film
15 Strangers On A Train), but
he also exerts a powerful
influence over his co-workers
This could easily be an Elton
John out-take.

AC/DC: “Whole Lotta
Rosie” (Atlantic K 1207).
Either you take the view that
this running sore is the real
music of the people (it's raw,
it's direct, it's completely
unpre!enuous) or you take
the view that it squats in a
corner, blocks atl progress and
reinforces some of the worst
aspects of rock ‘n' roll. I side
with the latter.

® CROWN HEIGHTS
AFFAIR: “I'm Gonna Love
You Forever” (Mercury 6168
803)/LEON HAYWOOD:
“Party (full length US disco
mix)” (MCA 390). In Cleve-
land, Ohio, they have a
nightly disco show called
Weekday Fever which is a
regional version of the cele-
brated Soul Train. Disco
screams through the studio—
and the camera pans around

the paaaaartying
These two singles would fit bian
that upmarket hill perfectly.
Crown Heights soars along on
some lovely high-pitched har-
monies, a tumbling pune and

19)/E nce In A

Cambride-based  indie
pares a '78 assault but,

an irresistible du du-du du-du-
du chorus. In comparnson,
Haywood drags his feet as he
bleats on endlessiy about
getting on down,

offer a juddering

[ ] JOHNNY RONDO pointlessly a the end,
TRIO: “Las Bicicletas” (Chil- there's some
tern Sound Records Rondo 1).
In which Lol Coxhili, Chris
Wood and Dave Holland
ocome up with a horribly twee
instrumental soundtrack for
an early silent movie.

Lockjaw manage to
more convincingly but

Lite-
time” (R:w 29) L Wood's
pre-
itke
the year, the produd waobbles
on its last legs Some Chicken
lumpen,
DIY thump that speeds up

audience. ® SOME CHICKEN: “Ars.
Daze” (Raw 17)/LOCK-
JAW‘ “.lournllls( Jive!” (RA

till,
endearingly
tacky phasing that crosses
garageland with Sixties club-
land, Despite their name,
flow
it's
still the same old hard pop

bluster  with mtr guitar,
it

buried vocals and

adventurous  structure

@ SEAN WRIGHT: “Strange
reams” slightly

Situation™/*Stlent D

(Ellie Jay Records EJSP
8624). Thin songs beefed up
by a hard rock treatment and
to little effect. “Dreams™
inclines to_the melodic shad-
ing while “Situation” rests on
quasi-bare chested heavy

scant ideas

e else.
Eyes go for a slightly more
and
sharper  production
but excess baggage clogs the

® TIENS (X)U‘I'ER “ Honey
Records

{Bi Bear
metal. I don't think so ... BB18). Apparenlly Belgium's

nswer to

words and ¢
meets-Belgium
spaunst  spindly

Fifties pastiche

lines of the Phantom Of The
Paradise movie?
turns out. A stupid yodelling
chorus and sluggish momen-
tum take over. Pity.

[ ] DOG!
Fnce"/“Fed Up”/“Are You A
o] ou

import). They've drunk

and deep on all the attitudes
and noises
should make
titles tell 1t all. Recorded live,
it'’s an endless,
totally deriva ve
whine with mangled guitar
pyrotechnics
good measure.

STOPO!
Thouxhts"l“!ust
(Skeleton Records
SKL 001). A Liverpool-based
trio  who

And Me”

John Otway.
starts promisingly with daft
rough Brooklyn-

guitar
along

0,

S: “Slash Your

today's
the
eavy-handed,

thrown in

WUTS: “Strange
For.

Include

—

| INTRODUCING A GUITARIST
YOURE GONNA HEAR

A LOT MORE OE

member of Nasty Pop, Steve
Grace, Pretty traditional and
sparse melndic  pop  that
dowsn’t have any dis-
tinguishing features to sepa-
rate it from the neighbours,

& THE ADVERTS: “Tele-
vision's Over” (RCA PB 5128).
After countless Dhstens, what

emerges most strongly is a
feeling  of listless sadness.
The muffled shuffie and lost
words (like “now we have no
guiding light" or “now 1 feel
no hunger”) conjure up a
requiemn. For what, though?
Punk? The Adverts? Tim
Smith himself, who wrote the
song as usual? I don't know.
They still desperately need a
producer who will take them
by the proverbial scruff of
the neck. Tom Newman does
NOT fit that bill.

® RAHAM  McLEOD:
“T'uls Alright” (Plastic Fan-
tastic PF 010). A solid enough
re-working of the Arthur
Crudup classic, McLeod":
vonce nrprouches a phatocopy

ear| Elvis. Nowadays,
more is requlred

4@ TELEPHONE BILL & THE
SMOOTH OPERATORS:

anna See Your Telephone
Bill* / “Pioneering” (Weekend
Records DJS 10885). Lying
somewhere between the
Bowles Brothers and Pen-
tangle (consult your A-Z of
rock), the Operators put
“adult” lyrics to an eclectic
and lightweight mishmash of
folk, swing and Tiffany lamp
juz. Sophisticated changes, a
mountain stream lady vocalist
and doubtless huge fun for
the mature person,

@ UK SUBS: “CLD” (City
NIKS5). The Subs didn’t send

us a copy of the mngle so we
naturally went out and
bought one The grapevine
has it that they reckoned
we'd either ignore the 4% or
automatically slag 1t oft. Al 1

can that  pou're
completely mistaken.  ‘hoys,
Howsver the Subs wre

part of the newest hmcch of
grass - roots - punk . and - roll
bands and play Iike a more
spaciou; Damned. 1 can't Sy
'm especially impressed but
the  dsggers  will  certwnly
remain sheathed

@ NEIL YOUNG: “Four
Strong Winds" (Reprise
K14483). The obvious single
on "Comes A Time”, it’s a
veteran folk club number
written by Tan Tyson Young
(one of ‘the few remaining
GREAT figures) treats it with
relaxed respect, the lyric
being ideally suited to his
view of the emotional, ahem,
macro-structure. Contained
yet moving; simple yet full of
resonances. I like lim.

® THE RECORDS: *“Starry
Eyes” (The Record Compan
NB2). The debut from Wnr
Birch’s new band (absolutely
no relation), it's a direct
descendent of those Byrds-
drenched items on Lenny
Kaye's “Nuggets” compilation.
The energetic pop structure
belies some neatly expressed
vitriol which. so rumour has
it, is aimed fair and square at
a former Kursaal Flyer man-
ager (whence the band
sprang) It's good though they

ld have done with mixing
up John Wicks’ vocals. A fine
cocktail mayhem cover to
boot.

® FUNKADELIC: “One

Nation Under A Groove Pan
1”7 (Wamers K 17246). The
triangle of Parliament, Funka-
delic and Bootsy's Rubber
Band is completely unigue ...
and completely addictive. The
title track from the new
album, Funkadelic weave in
and out of one another with
amazingly controlled ease.
Once again it's a mixture of
outrageous humour, glorious
flash, supreme musicianship
and irresistible  sensuality.
And anyway how could you
resist such a ridiculous title?
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BOB MARLEY & THE WAIL
ERS: “Babylon 8y Bus”
(Island ISLD 11, 2 LPs).

THE best record Bob Marley

ever made was the live
single yersion of “ No Woman,
No Cry.” The reasons for its
success were complex, but its
chorus was simple: * Every-
thing’s gonna be all right! **

** Al] right 15 the most imporiant
lyrical concept m rock. It was the
key-word of the hippie Sixties. It
summed up laid-back tolerance —
*“ that's all right, man” — and nod-

ding self-satisfaction. “1 don’t care
ccause I'm all right, Randy
Newman's words, “I'm all right
because | don’{ care.”
Marley’s “all  right *  reflected

hedonism and apathy — ganja is dope,
after all — but it made olher re{e
ences, T Woman,
was a religious song The IThrees g.ve
the chorus a gospel meaning: every-
thing's gomma be all right, frust in
the Lord And “No Woman, No Cry ™
was a politeal song There was a
ﬂ)vernmem yard in Trenchtown, and
arley sang with the tender determin:
tion of a new recruit: dont take
we'll fight; don't despair, we'll
pmumsm of the intellect, optimism
of the wi

Fmally. “No Woman, No Cry " was
a record from those wonderful 1875
concerts when shai black mingled
with nervous white and police prowled

weren't really met The guntar suvlo
turned out to be a tedious exercise
in rock convention, and 1t was
obvious, despite the live exhilaration,
that no one person could resolve all

MARLEY

A LOST LEADER?

repeated from the * Live” LP

“Catch A Fire” and * Concrete
Jungle,” two of the early songs, are
the album's best tracks — the Wailers

the contral ons that were beng
heaped on Marley's head

His subsequent records have marked
vamous sorts of retreat or compromise
** Rastaman Vil - s black con-
sciousness  but
an uneasy idea, and " Exodus,”
rated, mouthed black cliches for white
folks, the album's grace undercut by
its vacui " Ki
Marley’s Rasta
portentous ~setting. 2
soul record, with Smokey Robinson’s
or Al Green's sensuall(y Rock crittes
called it bland, but it was the sort
of love music that v.hlte rockers can
rarely, make without becoming self-
pitying “[s This Love " has been this
vear’s most hyprnotic hit,

“Babylon By Bus" 1s a double Live
album and much more of a retreat
from greatness than * a " Like most
Tive albums {and all doublu) 1t reflects
record company concerns more than
musical ideas It emphasises 1sland’s
dependence on Bob Marley as their
nn_‘) potential world supersiar

he IsllndlMarley relationship 13
ironic, and not mple matter of
roots  versus :ommerce When the
rompany started its Wallers strategy. in
1973, it was the group they were
selling was marketed as a
sort of extra-funky soul — remember
the Johnny Nash connection It was
the third LP, ~Natty Dread,” which
put Marley out front as a commodity,
and 1t was “Natty Dread” which
began to ram home the Rasta mes-
sage. Marley the World Superstar has
alunyl been sold as Marley the Rasta-

and teasion built untl
played and we forgat.

moment was a pol

and people kept patting theflr pockets
the Wailers
And now that
song on Radio On

Bus" are
Tstand LP,

ang suddenly “No Woman, No Cry there are two from
sounded like a love song, its promises three each from “Rlsumln Vibra-
made by, the guitar solo fading away tion” and “ Exod one (xom
mlo the deejays’ chatter. “Kaya,” and 3 llngle *' Punky

Four of the songs on ° Babylon By
from
“Catch A Fire.

the first

Wi
“ Natty Dread,

the " Live " album, the promises  Party.” Only “ Lively Up Vourso 1o
ceptively sln;ple riffs, o;‘len
” reminiscent of reggae in their
X-RAY SPEX: ““Germ- jaunty mx lnd me{n done
free Adolescents ** (EMI  full just and and

INS 3023).

“J WANNA BE A FROZEN

PEA!" Does Poly Sty-
rene finally make (t? Will sht
really dehydrate? Does
l:m into a Teasmade? wm
she

The title has itt A neat
catch-phrase, the title of the
current 45 (ever so sclightly
modified) and a statement of
intent. Ad-O-Lescents! This Is
an unashamedly pop album,
atmed  arrow-strmght,  truly
a reflection of those famous
(and lucrative) youthful com-
plexes, yearnings and obses-
sions. For kids of all ages:

packed inside a brilantly
ucky cover and Including
The Hits. Strictly teen.

And, as such, ecasy to
underestimate, The Spex
don't come on nor are pack-

saviours of revoiu-
tmnanes neither do lh? llm

the production.

X-Ray, Spex are a superior
noise machine: Styrene's often
shrill_vocals are matched by

e fine (in context) vax
playing of Rud! with support
from Ted Bunting — on the
cheap cassette which is play-
ing this (the Tranny test).
both the vocal and the sax
have the same property —
abrasive (reble, The top s
provelled by some deft guitar
rom Jak _Airport and lhe
tight  rhythm Csection, Pau
Dean, and B. A
bandlachieve whats they want
— on the best cuts, “Arti-
and  “ Warrior In

i3 lmune!! fiss) and an a4
parent ease.

In the end, the back-up
notwithstanding. it's Styrene's
show Her vocals have aften

BOB MARLEY (Drawing: TONY RIOT)

are stll, as they were five years ago,

an funky soul group. T

this LP, indeed. the band play casually,
well behind singing that 15 dispinted
The I-Threes' support style has become
sadly banal — they run through their
7iffs as if someone has pushed a button
in their bucks. And Bob Marley him-
self 1s 5o lethargic that he even seems
to drag the rhythm down — * hvely
Up ‘yoursell,” e sings, but doesn't
heed.

The worst moment comes in ** Punky
Reggae Pmy, when Marley leads lhe
crowd in the " och-ah-ah-ah ™ call-a
responge Lhat s now part of evzry
British  B-feature reggae act. Marley's
erowd (in Pariz or Copenhagen Of
London or Amsterdam) claps raggedly
and sings with smug rock-show hearti-
ess_ It 15 impossible not to remember
wl;llully the same cali-and-response on

“ Get Up, Stand Up”,on the “Live”
album, not to remember how Marley
then sang with venom and wit.

On its 1978 trip, the Wailers' bus
stopped st Bngley Hall, Stafford, a
largs barn with nothing to eat and
tes with bits of cake
concert with

m
shows of 1975. I found a routine rock
, Marley leaping about to no parti-
cular purpose in front of the Wailers
vl-pm gutsy swing [ enjoyed them.

T do on *Babylon By Bus" —
ﬁne band. But a lost leader.

This record obviously makes sense
to Island and 1 fear that it makes
sense to Marley, too — not because
1t means sanwthing 1n itself, but be-
cause it Duty.0ff the problem of the

next reco

rocker,
power in

has all the gantradictions focused on
him — " superstar

religious
a_ white world.
blame him for marking time? Every-
thing’s gonna be all nght? I wish 1
could still beheve it. — SIMO

bit longer. Marley sl
Rastaman,

commodity,
'ho can

N FRITH.

been criticised: here the shrill
wtcals, on the earlier cuts
mostly work in context, while
on the more recent songs she
starts to sing more, her
voice relaxing to express
emotion and compassion that
was hard to detect in her
more  one-dumensional
screeches.

There’s only one track
that's actively annoying: the
otherwise amusing "My Mind
Is Like A Plastic Bag" is
turdened by a cumbersome

arrangement, nostalgia lyrics

¢'I's 1977 and we're all
going mad °} and Poly at her
most unlistenable But at her
best she can malch and ride
any wall of sound, or make
a definitive emotional state-
ment hke “ Warrior In Wool-
wcrths,

But where this album is
truly great is in the lyrics:
underneath apparently
child-like (not childish) tunes
she slips some lyries which
are so sharp and concisely,
ccurate that at first they
pass you by Styrene knows

her targets well — media and

advertising conditioning and

their effects, exploitation —
and, drowning in

pot on.

e Off You' she

marks the vicious circle that
grabs us all: " The cat ate
the rat/While the pimp beat
the whore/And she just
screams/For more and more:
see we gotta be exploited,
see we gom be_exploited by

on my make up/A pretty little
mask not me/That's the way
it's gotta be/in a consumer
scclety " And it works!
album’s most movmr
song, “ Warrior In
worths * is direct from her
and your experience, If you
keep your eyes open: *
rior Tn Woolworths/His roou

are In today/Doesn’t know
history/He tiirew the past
away™ and  “Warrlor In

her commen on "G:rl ;
Room Stuff ": * When [ put

Dips on Friday
nights' Youths meet at Stock-
well tube/Weapons rule their

B Tiarly s incnn
and take care of business as

a  successful p band: the
last four singles have made
the tap 30 (if not the 20)
and would have probably

fone higher had it_not been
for airplay blas. The band
themselves  are mnstaw
self-eflacing or  sclf-efln,

and Poly Styrene is usually
ceiebrated more as & celebrity
— someone famous for being
fameus — mather Lhan for her
talents as a song-and-|
and  hitherto pnsh

atylist.

The album is basically, the
Spex set from early ( oxy/

an In Th Mwn
the first dem
sprinkhng ol new addmons
“ Genetic Engineering,” “War:
vior In Woolworths.  Arti-
ficral,” and the title track.
Continuing the parallel with
otder-fashioned  exploitation
pop LPs, the album features
an unforgiveable proportion
of material already released
and wellaired: five songs out
of 12, three A-sides. The Spex
heven't been exactly prolific
and, to be fair, much of this
has_been due to the stress
on Poly Styrene, but then, as
you may remember, * Oh
Bondage! Up Yours! ™ was re-

cycled four times: a little is

made to go & long way as
all's made fair in love  and
marketing

This doesn’t detract from

the album’s playability. The
sides ore ammed sym-
metrieally and  sensibly: the

rioe new  songs  are
placed at the start and lhe
middle of each side,
to the pay un ol lhe nm.hn

- and ¢ Dl\glo —
CTEAM ende AT the. songs
are built around catchy, de-

SOUTHSIDE  JOHNNY
AND THE ASBURY
JUKES: “Hearts of
Stone™ (Epic 35488 US
Import).

ASIDE from his own excel-
lence, one ot the best
things about Bruce
steen is the fact thet his
emergence also focused atten-
tton on Southside Johnny &
the Asbury Jukes, one of the
most exhilirating live bands
I've ever seen and equally
dynamic on recol

graduall
building _awareness and

mirers over here with their
while the albums
to pick up
healthy sales, and now they
come up with a cracker of a
“‘Hearts Of
“ fs_even more confi-

Real” the band sttack every
inch of the way, under the
soul-brother _ production  of
Miami Steve Zanut—who also
contributes vocals and rhythm
Ruitar.

The album ktciu nn n k|||-
er form with 0 B
Better Way Hnme, wuh h-m
hitting drumming from Max
Welnberg (but ' gonna miss

enn( * Popeye " Pentifallo)
that [aunches the band nto a
no-punches pulled r&b buwgie
Its a firestorm of a number
sounde like 'l be o
ﬁu' nmteed roof-reiser in the
fiesh ** Tha Time Beby's Gune
For Gnod ' slows duwn the
pace fur a Spectorsh b]llld

typicel of Seuthside's &

romentic  mrseerisl (‘re.z
prowisd  vocals and comple-
mentery  hewss  really It

SOUTHSIDE JOHNNY (Pic: SIMON FOWLER/LFI}

the song along — Ronnie
stor _would * love . "I
Played The Fool " s the third
Van Zandt song (n & row, and
not one of the strongest
(rackl on the album, but fea-
s some neat barrtone 0o
mg and “ Keep On Runnmg ™
drumming Still, even one of
their weaker tracks s a minar
wipe-6ut
The title track s the first
of two Springsteen songs, this
ont being a slow, simple bal-
Ied given & soft smédch
trestment #» Southside wraps
himwelf dreamily around the

* last dance " lyrics Christ—
it Springsteen  put all his
spares on vinyl he'd have &
boxed set Some beautiful
€motional guitar weeps its
way to the climax, and the
moud swiiches back to a Van
Zandt mid-tempo soulful strut-
ter, " Take It [nside” Agai

not one of the most satisfying

“Talk To Me™ 1s the >et~
ond  Springsteen  number,
opening side two with a feel

which recalls the Dnfters
en My Little Girl Is
Smiling " as a persistent bass

fine and brass flourishes
bounce the song along Great
stuff, and indicative of the

variety at Bruce's command
“ Trapped Again” )3 a collab-
oration between Springsteen,
Van Zandt and Johnny and
rings the changes again with
2 burning r&b number fairly
spitting with frustration it's
surrounded by
Zandt baltads, ai
To You"

ever l(cnlades \m ve thrown
their

at  the
career The Imer takes the

album out in fine style with
soaring vocals, haunting key-
boards, gripping percussion,
climactic trumpet, a compul-
sive chorus line ond a weary
acoustic fade.

ere's a world of experi-
ence wrapped up i this al-
bum Springsteen once wrate,
about Southside, that he was
“the only white kid on the
Jetsey shore that you could
stand to hear smg straight
1&b five sets a night” Rec-
ommendations  don’t  come
much higher than that —
MIKE DAVIES.

lives.” In the accuracy of the
lyrles. and the pertinence of
the targets at which they're
so successfully aimed, they
add to up a sharp critique, ail
the more telling because
coated in

But then. you just wanna
be instamatic. OK — 1 like

tunes.

attractive pack-
age (I! calcnhledly 50), but
1 gotta be ex-

ploited . . . ~— JON SAVAGE.
FINISHED TOUCH:
“Need To Know You
Better {(Motown
12095).

SUPPOSE the Motown folk
out in the West Coast
know what they mean
by this relelse, but I'm
gammed If do You won't
have heard of Finished Tnuch
before but they're not what
ou'd call a new group: ir
act, they're not what you'd
call’a group. I'll exptain.
“Need To Know You
Better” contans ten track:
— cight songs _and twc
instrumentals. Productiont
uﬂ those ten tracks have beer
read among five unitr
llmllllr to Motown watchers

Harold

and  Michae
Sutton.  The ' songwriting
credits are similarly  distri
buted, and all those involvec
McGloiry and Terr
McFaddin get to sing lead a

various Fudging
matters further is the pres
of no less than 20

musicians in the basic ses
sion rhythm section

This Is a group?

The whole project cami

say Motown, when 1
couple of the company's bij
wigs “considered sungs sub
mitted by these writers to bt
potential hits” and “decidec
0 go ahead and record th
writer-performers themselves
rather than wat for the
availability  of  previousty
committed Motown artists

No comment

Comment:

“Need To Know Better
13 8 decidely unfocussed col
lection, leaning towards In
trisically mediocre i well-
arranged  disco  but  alsc
inciuding some Parliament-
derived funk and a mudlshly
relaxed guitar jam  Most
peaple xhould he able to Ilve
withaut GALLAG-
HER.

v
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MAXINE NIGHTINGALE:
“ Love Lines” (United
Artists 30179).

HAT an odd recording
career Maxine Night-
ingale has so far had. First

of all, she makes a few duff
pop singles, the names of
which even she can’t recall.
Later, much later, she is
discovered  singing  back-
ground on Al Matthews

session and records a thump-
ing neo-classical Motown tune
called _“Right
W rted
single s _initially picked up
by the Northern Soul scene
become a
Six months
n the

and goes on t
British pop  hit
later, 1t re-emerges

even the most modest of
expectations were left un!ul»
filled by ther “At
ut. Anleml( producnnns‘
undistinguished  songs  and
run-of-the-mili vocals charac-
terised  the venture and,
while nobody actualty come
nxhl out the
thought was
little_sleep would
ips were once again 0
devote all their energies to
;ss!shn; Gladyx for the next
yea

For (.heu‘ second  album,
the trio have been placed
with Bunny Sigler; pleasingly,
the  Phuadelphian  stalwart
conirived to

songs  mal the
his Ph'ladel m-

International output an

Siatea and becomes an even cousle are piire. Mler, while
g At tengiiece lihep Pips still show lutle
follows another successful evidence of possessing a
single and an_ album ety in genuine lead voice — " b,
London. Next ™ thing you overall, the album works.
know,  Unite sts  ral “ 9 ",
thef safe and send Maxine e T i
0 Los Angeles to work  digco, has already found
wn.h me big boyn The'result  fayour  with radio  pro-
i duff album “The  Lights ' Of

13

produced by Denny Diante
and most signally scarred b
Maxine's unconfident v!r!!ons
of several sophistisoul immor-
tals Still, her tie up with
Diante continues,
‘which ll where we lll come
in_with “Love

Un!ur\unu(ely. (he ‘outcome
is once again a_  glossil y
Insubstantial work. The son;

play like angels, but neither
Diante behind the nor
behind the mike can
invest the mixture of disco,
poppy funk and stick ballads
wi ny sort of
tinctiveness.
tracks produced by the
fonily “reahot. Riy Parker
(the Raydio man) fal to
create a stir,

Come home, Maxine. Come

home to the people who
understand you.—BOB G
LAGHER.

THE PIPS: “ Callin

(Casablanca 2031).

OBODY actually expected
groat  things  when
Gladys Knight's sidekicks fi-
@ally cut an_album oft their
owm bat earlier this year, but

‘The City” is lkesble sing-
along reminiscent  of  the
Detroit Emeralds,
is a ballad that aliows the
Pi parade their harmo-

sing skills, and “1 Dun't
ve The Heart”, "Don’t
Stop”  and “Love You

all share an infec
tious disco ener;

no gtretch of the
i ination will the album as

worry about their status It
should, however, deter Ray
Stevens from making another
comed
the Pips as
echoers of Gladys

every Bung utterance —I
GALLAGHER.

TYLA GANG: “Moon-
oof" (Beserkley
BSERK 16).

HERE are certain
musicians whose
burden in life is to
carry the can for a
mediocre past. Sean
Tyla, late of Ducks De-
luxe, is suffering from
such unjustified victim-

isation — which is a
pity because it means
that “Moonproof,”

which has more going
for it than against, will
probably be ignored.

The Tyla Gang, like the
Rumour and lan Gomm, are
still heavily influenced by
American R&B, a trait that
can often lead to accusa-
tion of second-rate imita-
tion. Bul although this
album is largely deﬂvmt;:

so authoritatively md styl-
ishly that comparisons
come

Tyla e still be d on
the black bends the

ke Viink n.vme. o] the

Is alco a track (“

Mother) that. could castly
pass as Dire Straits.

thae leaves Dire Stralts, I'm

®ot gure,

Though iv's sull Tyla's
show, there are contributions
from ' other members of the
band, notably Bruce Irvine
{lexd guitar) and drummar

Michael Desmarais. lrvine, in-

deed, concocted the Killer
closing track, “Flasbing In
The way,” & proddi

piece of hesvy rock which

- pleaum shock
I(lel‘ two sides of predomin-

THE KILLER

IN

THE SUBWAY

antly cool,

laidback music. Is s track
that wouldn't have gone amiss
on Thin Lizzy's “lailbresk”
set, and the simple bass style
seems to be copped straight

denly comes
alive after a tairty ordinary
and uninspiring first
where only” the muy-'ormed
You Mear It On The

Ihdlo" stands ou
ThewAmsricanynaataealls
touted blatantly on the Tyla/
Desmarals _collaboration, “No
Roses,” with Tyla's throaty,
gut-picked vocal golng elose
recresting the delivary of
ce Spwun. The only
difference s that you can
hear what Tyla s cinging and
the song doesn’t sound ilke
another  reincarmation  of
“Born To Run,” wilch scems
to be how Springsteen makes
his bread. “No Roses,” with
and  attractive

Tylw's musie i
1..1.1y derivailve, and
len bard to
nfl

the o.—wumy beglng, Desplte
that, “Moonproof* Is an_en-
foysble  album, — HARRY
DOHERTY.

MATCHBOX: “Riders In
CR

The Sky” (Charly
30157).

CRAZY CAVAN ‘N° THE
RHYTHM ROCKERS:
“Crazy Rhythm” (CR
30156).

THE RIOT ROCKERS:
“The Riot Rockers”
CR 30158).

UST to show that they're
t only interested ln
archive materia
label, Charly
issue three albums by three

of Britain's leading rock

taken nm into
ese three slbums
ockin’

but havin
account,

contain
moments, a5
notes  and

T
long Bs you read
realise

between two and three years

ago
The bands have certainly
tightened up since they cut
these tracks, but I've
Lsted them in order of merit.
Matchbox have moved from

Recorded in 1976, the album

INTRODUCING A SINGER
YOURE GONNA HEAR |

A LOT MORE OE

section of their own material
coupled wn!h lesser-known
oldies like “Race With The
vil” and Berry's “It Don't
Take But A Few Minutes."
Thelr main assets are
flexibie voice of Wiffle Smllh
and the intricate guitarwork
of Steve Bloomfeeld, who
appears to be the band's
main author. He lists Scotty
Moore among his favourite
musicians_ and 8l
Conway Twitty's
Make Believe” always was a
difficult song to handle, but
Smith is 1n complete control
all the time. An atbum to
buy  you're of the rock 'n'

roll  revival  persuseien,
whether _you've deen them
live or not.

Crazy Cavan and his boys
have buit up a steady
following on the pub curcuit
over lhe last couple af yeens,

and this 1s an album that
should appeal to Ihe;r fallew
ers, cven though it was

mecorded 1 1975 Agam, the
b-nd has mmened up #nce
but the ex
performance
cass, been

] ﬁ
;:‘uemzm of l eir
mri.x.ted Sy Caven

SMOKIE:
treux  Album
SRKA §757).

HE COVER of

“The Mon-
{RAK

Jllud

oussos n the
picmre the whole secup pre.

somethin ike
T Wexican Gl
the  background

Smokie — like

playing in
because
the

gets the lights turned out be-
cause there's nothing else left
to_do.

Not a great theory, but
sufficient  thustration  that
Smokre’s music, like the bulk
of mainstrcam pop, Is more
interesting fde rts assomations
for s content The
“ oldies” business depends,
after all, pnmarily on its
nostaigh
Litke menr smgles the band
itself has something of an_air
of built-in obsnlcscence The
personnel Jook lm likke rock

An album seems pointless
from the current

British formula chart g
their low proflle pop ill lends

itself to 33} rpm. As a singles
group they m ul N
cause “their  congs (often

written by, Chinn and Chap-
man) seep into the brain. But
they are devressm;‘ 100, be-
au.e music  straddles

n line between
Rldlol One and Two.

Play a whole album,
this new one, and it's im-
possible to concentrate on it
for more than three minutes.

‘ou soon find excuses to do
other things, not even in the
same room. The music 1s un-
obtrusive — well mann
even — to the extent of
being entirely unremarksble.

Mike Chapman's production
xerves (he three Chinn ond
positions well

and ca‘r!lully embelhshv_ the
limitations of the band's wwn

larly “Mexican Girl ™) Two
other singles are included
{“For a Few Mare "

Carol ) alongside
a handful of the band’s plain
compositions, Which makes
the album poor value for
fans. ** Petesey's Song " shows
that the B?mes are sull

h%s got the FI'lIel
g\nm-u- e (h" Gallup,
cuu) Moo, James Burtan
et ol off to & tee As with
the hbex album, this 18
a lD-lrchPf which runs the
Ramut from out-and out rock
0 r-ll throush rockabilly to
what 13 almost straight coun-
try musie

Lastly, the Riot Rockers.
Lead vocaMSt Johgny  For's
writing has_potential in the
idiom but hts volce is just

u .

They may well go down weli

(hke the beer) n plubs, bul
ord

or

aRn et R

lhmugh their version of Cnrl
rkins' “Gone, Gone. Gone.”
it ghl have been

dﬂ'erenl Il 1'd heard them

play it i a club On record

zero.

Al three groups have
improved since these record-
(ngs were made, but within
the idiom I still find Match-

X the most interesting and
on:lerlulnlnl rcvlvlllsls

The

TS 8
recent "Seum
n Fire” long-player,

Wood:
but 1 stifl rate it above manv

of the other rock 'n’ roll
bands' album. — ROBIN
RAYDEN.

faotbaliers (cf Chnﬁ Norman's

Kevin Keepan perm)
smart enough to know Mt it
1sn’t going to 1ast And their
music? Like necking, 1'% ekay
as far ac it gesa,

that excruciating precedent
of letting each band member
take & turn on lead vocals

i is the word

Foot-tapping
ve been looking for
CHRISTOPHER PLTH‘.

THE ANTI-RACIST NATIONALANTHEM




Julie/
Co » "

Eleven songs, \ (

personally chosen.
Twelve musictans, -
personally chosen.

~ One voice was all
that seemd necessary.

B
After ‘Rock Follies, ‘Don't Cry For Me
Argenting, Only Women Bleed and
‘Bright Lights at fast Julie’s

own album,

on Virgin Records. V2107 /V,/:?')f :

¥ Also available on cassette.
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Albums

SEX PISTOLS: “Gun Control” — Live at Winterland, San Francisco 14.1.78.
SEX PISTOLS: “Live at the Rodeo” — Live at Tuisa 11.1.78.

Breezes* un Cupitol Thy is
T

Bristol, the tormer Motown
producer and  writer who
among  other  wehissements,
successtull manswuve

Juniar Walker into Jarge scale

KRITCH skritch . . .

a
The sound you orchestral seul on sides ik
. What Do It Tans, ‘Tek
hear is that of boot- Me Gl Fm Ready" ond
leggers raking over the ' "Ih:th\u"lhdnesn'l adhere
coals; luckily for them rolntbs” rule, sin et 1 Tve
and amusingly enough calculated t;»rre(ll)‘.
> A ers o
for us the fl_vmg embers o L i Ty Ky
provide flickers of n In Th .
wi 1974

doubt highly irritating for
the ‘artists’ and record com- >
paniey concerned, is & sure there and reparting gives the have bad taste!” and “Do
sign of public image and Ulert and the interested cluce you want your ears blown
Inkerest 1n the end, the pro- ™10 what went down but some mare? .
TRAtJe €0t e {he Tulzs album 13 a poed  dience lap it up, remforcing
motwnal advantages OUL-  pufarmance ruined by thitty the band's  disgust  and
weigh any (mintmal) 1088 ressréing the cazsette «n  making them play  even
suffered through hived-off Swh the gy was taped worse Rarely  have perfor
swlen It tends te nteur for ! wiwolly and the soers  wnd  an  sudiem
lous measons, with say, fUWn¢ Teverbsrates in waves jgounded we totully sliwnsted
Do d Sivuwass  con. M sissrvien Neat if you like from one another Compared
0. anc < NN wddie  wffsces, but  hardly to ther neow (such as 1
sideroble nterest and N0 cumentigl The cover - waa) thie performance waw
product, or with Dyben, the  Ruiten’ emerging fram be-  the buttum line, the fact that
Stones, Patti Smith, and tween gouache cowboyr — 15 the aubence went apeshit

..~ of iconography

peeduction  practicy — the
new  Margie Joseph  aibura
bears hi swmp, for mstanee
— but ! suspect that it wlso
results from Bristols determi:
nation  not  to  enter  thy
studio until  he’ wtd

now the Pistols, a fanatical cute, but the complete set made 1t the end of the road: p nn; e Thaugh
fonowi,fs Who'll buy any- 'SmT included, and the murky thew lurgest and most un  From a picture by Joe Stevens them all, Bristol's awer) el
hing. (h5H1 ists of eng. ound means that the re. critically enthusiastic au fimited but splendicly v
ing (hell consists of end-  parcce which is the funniest dience heard their worst, Uve baritone combines with
less reruns of “Gloria”). N0 part of the whole deal 1s most desperate gIg. men — kill_yourself”. For all Well, wwarybady  always  the Sex Pistols and destroyed the music
matter how much “official”  Tost The single already re- we know, Rotten's sick joke sald they couldn't play, and them As muoch as thev irresitible
product there is. The custo- The Winterland album, on  viewed culls the two cuts of and biack anger was Sid's here's the proof *Writing at destroyed themselves Thetr ng “Yeu
mary principle of supply (he other hand is appalling most “interested”: “Anarchy reality, Certainly the tragic, i length about an obscurs failure remforces the stetus (Without Compllcatiny)”
and’ demand, or, If mo 3nd hysterical Although well In The USA", where they're pathetic rel um that it's  quo makes that particu \Cals “Lwve Takes Tears'
deas lly and there’] fecorded (for radio). the band 5o fucked up’they can't get dundant events worth gettlng” or # “collect- lar battle much harder Usual from an  earher  Bristol
and, supply and there the ttie right, and the curnng in New York are only or's item™ It isw't Its Iy, I'm glad they tried album  “I'm  Wawmg On
one, Conspicuous con- notorious [ unheard the most obvious and ex- unlistenable except for  — JON gAVAG Love” radiates oplimisin zip
sumers always pay. “Belsen Is A Gas™: the best treme example of what nervous laughs the only jle “When He  Com
here, neatly predating The * — picks up only played song, and a summit of happens when peuple believe saving moments are those of s Will Know)" s, would
the Sex Pistols revival. are the bass, drums and voice: vitriol, of an anger whose their image, fostered by

believe, sensual disco

two documents of  the the ensuing racket has to be

an
mode of expression has sycophantic press and ‘rock  black humour.
subtly shifted, ‘n’ There

pel.
But the very best tracks to

headlong rush to self-immola- heard to be believed. 3 b n* roll’ ghouls Please, no are, indeed, many JOHNNY BRISTOL:

tion over the southern half of band run through their latter-  Yes, it's dated. In its black  idolatry more interesting things to 40 “Strangers”  (Polydor be found here are twa of the
the USA Apart from suiably day repertoire of 2 songs humour it's a paradigm of  The band reach a pitch of with your time than listen to slower Songs, “Strangers In
cretinous observations in the with no ceremony what- the immense distance emetic disgust on the encore records, let alone search after 2383 511). The Dark Cofners” and “I'm
nationals, the event was little  soever, each sang dis. ween the ambiguous sophis. (“Youll get one number and boatlegs AN you need o So Proud Of You" One an
covered in the music press, integrites nto a tuneless ticatlon of the Pistols’ and one number only ‘cause I'm & know b that it exists as & appropriately  atmospherte
which had no daubt OD'd on rant’ only Paul Cook's drums  Glitterbest’s intent, and the lazy bastard™, "No Fun”, document the Sex Pistols (QHOULD you have &  adult” sermaon, the  otmer
their own averkill The best sente of order. simplicity and distortion of where Rotten intones the (and Glitterbest) wanted to penchant for mellow, un-  tale of divorce that stcers

ny 3
pictorial record of the whole aturaily, the best bits on the resultant message as ttle over and over. you're destroy rock 'n' roll’; at San  ashamedly sophisticaied min well clear of mawkishness,

Ty scam is at present to the album come between the received hy the audience A  disposed to believe him The Francisco the combined  ger songwriter soul, there are  they both shaw Bristol at his
be found n  “Punk’ 14 tracks, when one of the band very dangercus distance, as screaming enct forces of ‘rock ‘'n' roll' —— currently in circulation two most perceptive as a baMad
which, while perpetuating the rouses himself enough to  meviable as it was irrespon-  warded by & image, drugs, lack of under- albums which deserve your tm-  writer and at his most touch
myth — pretty pix ebscure insult the audience. Rotten sible, The track ends “8Be a  “Aha ha ha standing and the wish to mediate nttention One 15 g as a ballad singer —
the pain — simply by being enquires’ “What's it lke to man — kil sumeone Be a feeling you've been conned?’ understand — ganged up on Charles Jackson’s “Passionste BOB GALLAGHER.

Loudspeakers speak

Louder

than words.

Loudspeakers’ debut album: Loudspeakers (EBY 1004).
Includes the debut single: You Got A Hard Time Coming (EYE 14).
Marketed and distributed by RCA
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Hayes:

ISAAC HAYES: ‘Chronicle™ (Stax

ack at

S ' o“e
“For The Sake Of Love” (Polydor
2480-475).
almost  single-handedly  freed  blacn  chairs subjected 6 pwbli  gare, th
l1's my contention that, what- American music fram the shacklcs {  gone under the outomec's Mmmes, hit
A ree-minute single, while at dream studio reprasinnd, the min;
ever bizarre c:rcumsmn({es same tune opening the floodgates fwe  of a blnkrup(cv“:-nn n recent l‘n“cmnn‘
caused the flurry of lawsuits I;l:::ﬂnm;s “l;h ;:u- lu((glllsveh F\!‘»’prn oT: cap |n-hlr;d te his new label
3 . 3 " . an aft” in ipped-up  Polydor, eager for guidwice as to b
“-"_Culﬂt*“"!l;, rgunq 'Si’rdgt Hdi‘;es svery fim and “TV' theme  (hat "camk  to Tepuin n~‘l( P i
rior to the demise of Stax Re- ufter “Well b, s the te
2ords n JCRETNEE B uent de- |'stening 10 the “HBS” slbum nue  the Brllboacd ;-n':p.m by "L“}!e;x::ud
. Subs nine  years later, it ctounds reiativids  and the drinki A%ernd swes Cwhy
meaning bankruptcy proceed- tom:, the ling ‘rapballads hike tay 8O baes (o the rests, B the gromee
ings after Hayes had moved to repufar improvised studio yamp with  your twn casc albums, Hot Buttewd
. overdubbed  crchestratim  and  the Soul’ the «one thet .arieg 1t and
,}:5C, they ‘:'d nullefm do with  bum nete Then d...,.) censexsd a3 Seds the. st WSdca D
the music. His fall from gra N AT Treude by mternations] sehe?
by sony_grace, e the msurotic  %ock-it ta nu up '
on record was NOU the CaUSe, (lemi- ol muee of the liom GIt goes Ike, ¢hwins lankimg i hi
but the effect of these outside  fwt the magic of thow madkthen  Anee B umun hore T et
pressures. Indeed, the stuff he's [ oituls jay o thei wers indulgenie = ag i< Gene Page with  Barny White), and
been relentlessly turning out in  weer thetp and digging t, e Iyim o W [ e . Pewamint
- A oh (" faf* toe putarists Michael In'- and Skap Pitts,
recent bleak years has, m my & 4R b | Ao Dmm,,— x il diees Wil Y
baok, been of consistently high N 1 meaning petted hwters of  The result w pmamng poedstable bar
standard Hases St prescnted ¢ i t
2T e ive At Luke Tt i WL | genmious Dai0E e eap et i o o
- S0 e 4 ¢ Tanoe Wmgth  wnd  ten  fup m.w'lh-v - o~} te: Wit “ry
@ may heve men marking ume, Bul  surheriner sty s notes g o - gy (i
the i dmestrous  soundteacks  Lasill) tamee fut be m.,n—-w N R
Tk Terner” wod h Guys  Davenis extorsees “Shaft” “Dy o gl R 8, ¢ L
. . bieth v ohd  massl . the Imtor 1w than Driore, mk_ etuIRg o 8
YK R PHOTUS; A, cloggiii Crilical Sambwilin p i farm, -re Jeres A MU b feam the s b ..71. "
P It The sesen miay b - G He neh ~Nalese Iy
4 ™o * plus N
- B oihe Wi : snd “Thsve T Postn, w0 M Foy aibum woan un PR s B ey gty drpPles iyl
Thee I+ Y Late ™ th N ngweher se  FRCWDEG s white (he strangely i e “Blagk  Memnds  Dork  Grken  Vee B
THE COMMODORES: ivud towaris e e fysored ADE Wikume “Juicy Frai,” 1 s A e Tive o
Greatest Hits  (Mo- Hl wewihee Dt Caeectiin” and  “Chacalate abd an LP, & loent wrme unnesded punl'l‘:'h. o
town STML 12100). s w by pe  CHIRT AWITh deleted and to be found Daeid  Porter _un  Lutie hat @or ts be te tied
- E o/ R TR T w attuss the US., were - % ":""" . “\mn:“l“"d Liva meT Isles Bros neé finwhed wuk A
. . . bone 5 . weriumes swading W a draan o o win
. w0 B pompeetens n 'TsCh 2 .an thewr lack of chart (8 Gy Togethr " . 5 > - N
P “,,ﬁ = - 1 sk Sring cogbthes gor  SUCEHRS BvEM ncicate — logical con L Wast's ““v‘:w'..; ,::.;t‘y:. p—‘h\n erciviat :”:-‘vll(;'r:e" grr-=r: oy
P e gt : proun metedies, ST temporary extensiuns of his best Stax o uded 1n echw, fur Weme  re chikiren” etc  cwled “If  We  Fawo
Dheiast arioe Bl :v;';;o:l”(uu‘" ok - work y are  bich tairly  diwpenable, inetesd  Neswnd Posie,” snd & prantieny Tame
b g and o it Sres. e ey | dw W tappared> The try stor. Wiflce Thams’ gty g from  of “Shalt,” believe it br rot blivg 4
o i e e mon), and ¢ lies # some Memphis bank vault  "ShAft" mught heve baen bwtwr chiicss  =a Jim Burgess Mix" (wheever he )
B o the doate tul srrangementa His :n(v P Mpanwhite  ferger  the  vagaries  of 1 these travks have dated, it's chiefly ft's  ten s lang  and  Sirtusily
. :"1 n"'e wrand deepsoul tradl  fashio and give the man hiv due never dwn to o n charte, which wend & jdentical 1 arringement — fhe nbe
I Cammnd " el 4 g domant @8 Sore B gimd K herring -h.m Ih b ting  trdle stilted #n ccomson the currently  concessin  te the
yyede il . 1 - an aofn wound. in the Xt nun rep: — (het sae N hing, ¢ prévalent Earth Wind and Fire supsr  requinite four-ti-the by nd
oot weeetion of compeersal  Stevw  Wender),  “Fancy  1La gentle coaxing, affectin:  iemeein device n gospe .md Ted Wom  G4ht stabsiab upproach wan $ees  midaeng percussion bresk The remain-
AtrvAmstionn samc brre-  Denter | “Brich Hsues,' and  Mte tew te Gme in seul auwe ever the e#at) the odd hesvy-fuzz guitks rdl,  ing sut, “Zeike The Fresk™ w a cooking
TS Seer b ww stwriad  “Tgo HeoTa T ¢ in thel QUG LT che L eackoCle Ry TR Marcham Eita N T R o AT, e emginaeueintal ) SR R
- » . s mote or really curiews thing e that  lemes? a Janes?) eybaards, ades a ermmien: “Dht o Clmnection
discH Wbl WA e minel and Intereating, and | fust occagwnsily, | find that Nu, the Bald One will surely go down Cut to 1478 and picture the scens An (dd album — but 1 wish the men
Gue™ w108, fooeinind beught thie sours wmal, o 1 ownt beliess Lionsl Riche R hitery ds having brought about twe, Peor ofd Bleck Mises, with a perisenent  Juck with it After all the shit that’
themseives ae o eif cotan-  have “This Is Your Life’  But then, I never belleved Joe  impartant developments; with the rna * hole i i wallt fram | almony  been hitung the fan, 1 imagine he could
ed, musicslly [ierste ot * Sweet Love” “Just To Be Tex eithér — RICHARD WIL- v Success, out of left field, of his payments, his custom Cadillacs and  do with g atreskiu— RETE
mie mmpoertently, the follaw.  Close To You,” the Eagles- LIAMS it Bultered Soul” set m '69, he mink-upholstered quadrophonic  arm-  FIELD.

INTRODUCING AN ALBUM

YOURE GONNA HEAR
A LOT MORE OE

BAY CITY ROLLERS:
“’Strangers In The Wind"
(Arista SPART 1075).

aten't & patch on the orignlh
by the Sutherland Hrothers
and they emphasive nnce rmure
*he Rollers’ nability as musi-

T WOULD indeed be won
dertul to repart that, after

a lengthy break, the Bay City
Rollers have returned to re-
mend us that thev were really

* great pao band It would

@) heve spwred me the tor
ment of wriling l\!l) nothe
putdewn of

1

“Saturdey  Nigl

‘All Or Me Loves All Of Yuu"
<)

“Stenghes tn T Viind
e th -~ .

ot 3
MOnL Pren, weed, e oleo)
slsmgmide the astive sftares
t » the Kalis

| ] wos, e
Same ')
frwtrs ar
Scming wwhat %4 Seughc sbeut
b Rellry ol wiing, sl thes
Cldn W o T Sen
when let M the b

1 % it Wk o

cians

In The Wind" is
bland, harmiess and totaliy
dispensible siop pop “Stran-

gers In The Wind” 15 lhe Bly
City Rnllen —
DOMNEI

abstract sketches, with the
title track the mowt nterese
ing, USING the swme imuge o
memory-haunting  that _made
“Modern Times” s dwaquiet
ing

It 15, 1n any case an ullrac»
tive melody, intelligently

Man For All Seasons,” brim-

ming with metaphom, 1s mare
difficult in fact u\ wevs Al
i thiv

“Time
{RCA

AL STEWART:
Passages”
PL25173).

F AL STTWART m# heen
so tnclimed, then ¥ W aiid
have been parlecily qurdhed
L O L
Britats during e

ginally, with the return _af
| | Alan tongmuir, now an ehy- And
thm guitars and synthesiger, lew,
| | with Stewart Wood ptasing “Madern
| | vass To comment that Waod
and_Faulkner's writing _style For ail that, I (an't help
W Cout of touch’ would be But retain u certain affectian
4 gross gen- nd tewart,
erally, their stings are super. though few afosts contrive 10
ficial trash On' The achleve the same irrational
Street” is & llugh.ble Mtempt  conirast between thoug ht-
|

at pinpeinting the pulse
ordinary kids, especllh) whe

yeu consider that the Roilers
have probably, spent must of
the last five years shacked up
in  expentive  hétal  Buites
"Anolher Rainy Day In New
York City"" and “All O1 The
World k Faling In Love

Me quite pleasant attempts
at traditional s writheg,

llmed at the housewives and

strongly thar Wi
| -na Faulkners Kuuu 23 sun,
riters is inclined towards
the_Eurovision scene.

There sre also two lain
Suthertand songs, “Every Teat
1 Cry” and_ "When 1 Say 1
Love” You (The p.e)" which

provortigisubstigice Vind (ab.
surd, embarrassing overkill
(even discounting the pamful
egotism of very  early
work) And this album, much
more basic and behevable than
“Year e Cat” 1s cer
tainly a healthy step. perhaps
indicative of a lessening of
nis excruciating  pasiion for
music us Art

The_album once more re-
flects his obsession with time,
a theme which threaded n
vatying degrees through each
of his previous three albums
Here  we have ‘Time Pas-

A Man For All Sea.
Fimeiess Skles” “and
“End Of The Day,” all rather

“Some all on Jetwvah,
ry out for Allsh Seme wyit
f57 the beats that Sl revi b
Valhallah."

Apert fram time B returnt
to other pet epics foe ey
fur example, on “Lie In Dick

e

Gnger, and the fimhly Aersine

of “Valtentina Weay he
-cn(le morali€ing

atain, there's his ptn

m.m o burlding epics cut ot
Pat

).II"(" 1\

ou fram
And Future.” bcur:ely i the
“Roads To Moscow’™ lesgue,
it’s still more convincing than
enything on “Year Of The
Cat ™ 1t balances thi empil

ness 01 dreary tracks Irke
“Song_On The Radio’ and
“End Of The Day *

In the finel count ft must

sand as s middle bne Stewari
album  Free of the rambling
cxcesses that pervaded “Cat
and, to a lesser extent “Mad-
ern Times,” it weuld create
more sympathy f Stewart
didn’t stag 1n Such an afiected.
rissy manner It's neverthe-
ess & more rewarding plati-
num album (us 1t will surely
than most which enjoy

eminence — COLIN
™,
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STOP LOOK, LISTER

for their new single

ACCIDENT PRONE

IT’S AKILLER

First 100,000 in special colour sleeve

. -
# IFYOUCANTSTANDTHEHEAT % 'S

fromtheir new album"If You Can’t Stand the Heat.

-
Single QUO 2 Album 9102 027 Cassette 7231 017
marketod by E
e PR
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CAMBRIDGE
CITY JASSBAND

CAMBRIDGE CITY JASS
“The Bud

owlett (bio),
gtr). Colin Symons
h

v n
ford — June 27 1978,

WVEN wathout Bud Free.
e T R
inviting album

of Dixteland jazz. The © sdtion
of the tenor giant on some
tracks makes it unique, for it’s
the first British-band album
on which he’s played for
dozen years — and he has
chosen his companions well.
The Cambridge band, whose
“jase” spelling belies the mo-
dernistie touch of thelr music,
arc a freewheeling lot whose
sound mixes the best of
Muggsy Spanier with the
curiously British touches of
Alex Welsh on a good night.
hcy acmeve a light, airy and
that emphasises
lhe mdlvldml strength_of the
players, notably a Freddie
Green-inspired guitarist (John
Fenner) and & trumpeter (Dave
Barrett) who blows imagina-
tively, in context with the
nature of each tune, without
dominating.
Ttus, then, is a brilliant
band for ensemble work, if
marginally weaker on solo

1978

cision, particularly the trum-
peter on “Thal's A Plenty”
More important than the small
pormts, though, 1s the delignt;
ul atmospheré and sense of
occasion generated by this
live album. It's not every day
that a giant of an idiom sits
in with a bunch of compara-
tive newcomers; result is
some characteristically beauti-
ful, ‘richtoned  saxophone
work from Bud Freeman, and
timeless, spirited work by the
Cambridge gentlemen, A wor-
thy collection. — RAY COLE-
MAN.

BUD FREEMAN:
N ight When
Young* (BI Lion BLP
30189). Freeman recorded
this set of standards and
show tunes plus onme blues
line back in January 1962 in
New York City, and a pretty
good date it is for exhibiting
his technical command, warm
and dry tone and (asteful
melodic  conception,  Bud
plays close to the theme in
4is own way, then takes off

“ Last
We Were

here and  there with the
bubbling, twisting, rolling
phrascology which has graced
Bis tenor speech for so many

years, i the
e i
for a Freeman set — un
Morgan polnts out in his
liner notes — is the preserice
of several tunes not often (If
ever previously) heard from
this  saxophonist.  Harold
Arlen’s song which gives the
album its titie Is one such:
others are the Schwartz and
Dietz Something To Remer.

‘ou By” and B
Mysell" Richard  Rodgers'
“Fhe Girt Friend” and Jimmy

McHugh's “You're

posmnlmuf :mh the notable ,,dl £ o I h
D Bud’s secon recordin,

ing _guitarist. Due(n K B thing To Rementber,”

makes_everything_special; his
resonance on  “S'wonderful”
and “Tea Fdr Two" make
hackneyed old songs bounce
anew.

Freeman has an extraordin-
ary habit of appearing the
newest player around, what-
ever group of players he's

form on
S A New Baby." and
the cnsp ess of a band with
no piano is another object les-
son for people who feel that
instrument essential in the
traditional framewadric.

There's no question that
Ereeman Inspired the players
to ination of nerve
and aspiration; on occasion,

cy sound uplifted, and else-
where capable of more pre-

but anyway it is a nice calm
ballad performance on a tune

blues are superd
re asststed by the Telreshing
Elnm work of Dave Frishberg

tributions
Sue” (Bud's secon
this standsrd, too, I beileve),

“Paper Moon™ and ‘“Some-
body Stole My Gal” and
throws In some smart intros

Haggart (bass),
always secure, and
session sounds like a model

and an authoritative rhythm

team. Most of these tracks
have not been out here
before. — MAX JONES
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Jazz albums

F ALL the aliases
coined, whether
for reasons of respecta-
bility or politics, to re-
place the term Jazz,
that of ‘Black Music’
must surely be the least
helpful. In this one al-
bum, for instance, each
one of the five princi-
pals, all white, made
signal contributions;
and Chaloff remains the
finest exponent of his
instrument the music
has yet produced.

His work here, though
lacking the emotional pro-
fundities he was later to ex-
plore, is astomshingly
mobile, and this mobility is
used to intense emotional
effect. His gift of instant
involvement. reminiscent of
Bud Powell, distingulshes
each of these renditions,
which also gain from Rod-
ney’s bounding trumpet and
the whiplask of Kahn's
ever-varied cymbal drive.

y 1949, as we know from
Kai Winding's “Sid’s Bounce”,
Moure was ta evolve into a
more_ personal stylist than
side C here ghows him to be
By contrast, Lester Young's
influence on the other tenor-
ists had been pretty well ab-

the time these

THE BROTHERHOOD

OF BOP

ST L seace

- May 2 1949
— Cohr\

(n-) ”1.:;1 (2

) e 18 pu)
Earl Ch-ln"
bar) Gm.q. -nmmon P}
uriey I (b ‘) |y
Kann () — Mach &5,
1947

10} Geo,
ommy.Patie
(9) NYC

Gene

Moore (ten)
my  Johnson

() — Esger (ten).
Finckel (p). 8ob Carter ‘{bs)
Max Rosch (d) NYC — March
2 194
() — Esger (wn} Terry
. Al Gibbs {vib), Duke Jordan {p)
oy Smmy mn. (g)_Duks  Cu Russall  (bs] an
To, Carley’ Russall Rosch (d) NYC — July 15
" Cricia oy (4} MG 184
examples of their work were  hare

Thu W especily nmlce-
sble in  Getz's
0los are easily dmm;uu,hed
from his associates’, and it 13
a matter of regret that his
subsequent development,
though fascinating in other
respects, found him foregoing
the  Attractively  oblique
rhythmic stance he favours

The two Mager sessons
seem to have taken their tone
from the pianists. Finchel's
peremptory soloing promutes
an  aggressive atmosphere,
whilst  Jordan’s  lyricism
makes for greater relaxation
on the leader's part. In 1845
few players enjoyed Eager's
understanding of bop’s har-
monic and rhythmic arcana

Quality
of
mercury

HARRY  MILLER:
terance . Tra
wnee

s
Da Bany vi Traumate
BRauncor 1ol (GIU

whiovor, Wats (109 el
Willem Brauker (sop_ten by
) Kot Tipoett, (p) Harry
Wil (b8),

an; Moholo (d},
Julie Tippatts (vel) Lomdod

27_1578
HARRY &lun/uou MAL-

FATTI;  * Bracknsll  Bresk.
down . The Audent §
Qn s Foot Frendly Duck
(Ogun 0G 320)

fadu Maliatd
Miler (bs}  Sout
Bracknail — dely

ERSISTENCE has raised
Harry Milter from his
status, ten years ago. as a
somewhat diffident rhythm-
section  performer to  his
current poziton as & com
mlndmﬁnbanlsl poskessing
the technique and autharity
to lead or support with
equal brilliance.

Breuker a compatible

peak, it's also
context other than that of
Katlektief.

Beside them ‘roars what 15
“Tppett,
are matched, nowadays, by

together s amsured of »

“In Conference” is & thoughtfully ergan-

ised session with happy results: Watts and  in 1970.

Radu Malfatti, 100, is a maturing musi-

{clearly diffecentiated by the steres separa cian —~ his accepum:e into the ranks of

tion), and while Watis ¢ presently at &

g0 to hear Breuker in 4
t

most exciting rhythm team in the country
Mitler and Moholo make a for-
midable force whase mercurial
an utter relia-
bility Any, etord on which they appear
high degree of in-

terest, and this is no exception
Julie Tippets makes what 1 wauld judge
to be her mow successful appearance n an

HARRY MILLER (Pic:

reed pairing

JAK KILBY})

musician who stepped out with the SME

SERGE CHALOFF

Especlally when  working
together, Cohn and _Sims

not then elsy to tell
apart. Sims has the more
flud, Cohn_the more vocal
approach. Space presumably
forced the exclusion of “How
Has This Been Golng
a fraught, mauve-toned
plaint from this Cohn quartet

session.
To amplify the value of this

excellent collection, the Getz
items are all alter
sions of those
Savoy SIL110S.

issued on
All three of

once thought to exist,
from those of

locally some years
ago_on Realm RM 155 —
MICHAEL JAMES.

PEE WEE RUSSELL

€ RAUSSELL: “ The In-
e Wee

s in Lowe Wah
Some Bar-
Sweet

-
Ly N AT Savey SIL

Ruby !'l" {tp1) Eph anck
(o) sl (@)

% M(D)“)Jnhn Fialg &bl)
ooy dont o) ooy

Bost oyn — January 27, 1932

T HIS best Russell
ores, ances,
and hu a gift for” lyrical
melody that disciplines the
adventurousnesa His tone 1s
a mirror of his individuality
e had too much imagi-
natien ever to be a conven-
tionai ensemble player, it 1S
unfortunate that £o mu
his carcer on records was

ex-

spent participating te
Condon’s pecuharly bilious
version of di or mn
making  records hkz the
above

Russell has &

particularly
fine sense of ensembie har-
mony, but cannot use

it to

much effect when the other
players are so unenterpnsing
True, he has Brafl, intelligent
and inventive, as “Lorrame
shaws, and then (in 1951) just
on the edge of

But Resnick merely assem-
bles standard u-lgue phuul
as on “Infirmary”, and John's
overemphatic ba Rz
cents are a fatuous response
to, say, Russell's rewntng
of the “Corner” melody Ths
last derives from the clanmet-
tist's 1938 version of the piece
and illustrates his interest in
melodic varation, in changing
shapes, that is also reflected
in his pamtings (one of which
is reproduced on the Seeve)

He is less sucecssful at this
in “Calfornia” or *
and there is nothing here quite

Iike his wonderful.flights of
mde ndml meln on "le
b ‘Emhraceable

Yuu" dune 'or ('ommud ore and
reissued come years ago
unnushcmry Mainstream
anthologies. ~ “Barbeque” in-
cludes Rus: I
folo, althou;
disarming snmplicily

His best latter-day work i
on recards such 25 the deleted
“New LP (CBS)

Improvising
with great cogency on themes
by Dameron, Coltrane, Sfray-
horn, Monk, ete Find 1t f
you can —- MAX HARRISON.

the fi

s amazing

est (Man-
ehdom Rutherford, “Lewis, Christmann)
as come in the past year, and on

“Brack-

nell Breakdown™ he joins Miller for a pair

currently the

quatitiee  PEROF

e has
greatly from the somewhat diffident voice-

auceessfully

uf extended improvised duets which delve

deep 1nto each men's Instrumental refources.
Certainly there are moments, duting these

performances, when inspiration lags behind

but enough passages of

fharged empathetic nventian uceut to make

strongly-

While neither of these albums matches
the m and beauty of last years "Fm—ulK
Aftai Miller’s zextet Isipingo, bot
duplay His obility to organise his music
in more ways than one —

RICHARD WILLIAMS.

The first step

Aren't you envious when you see your favourite
group on TV? Don't you ever wish that you too
could play a musical instrument? it's easier
than you think to own and play an
instrument. Simply walk into any music
shop. There you will find a wealth of

experience waiting to help you
get started with the right
equipment at the right price.

Remember, at one time even your
favourite group had to take this —mgg
important first step.

DR. FEELGOCD
GIVES A MARINE
BAND THE TREATMENT

Dr Feelgood's hit, “Down At The
Doctor’s; 1s a real fonic thanks to

Lee Brifleau on Hohner’s Marine Band
harmonica—America’s favourite blues
harmonica, now available inthe UK.
For more about the new
Marine Band and other
Hohner harmonicas,

see your local stockist or
{ust send us the coupon.

To M Haer Lmted
39 45 Colarbis ot Lot

T T LT3 4k
i, e #em Vil sacrry (om Whm M l

#wt Haham hormomes
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Caught in the Act

\IAIN)'. Statton with The
| RIEY

Do m this
s¢ the Termig heing Ham-
sersmuth  Oddesn.  at hest  a

tenowned muusoleum, at worst
» deathspot. The difterence is
mmimal. The only absolute it
iieits 1s a denial of hoth atmos-
phere and instinctual communi-

tion.

ven 46, both perties come prohubly

ping S0 somnething  though  not
spteeing much snd getting only @
sy, mugey oiening of celluloid,
warsus  piter The Banshees,
sou got the disunct vibe, hated the
whole aflair — much as they have

prohably hated
and  conregmas
t

this whole tour —
tumed in a dour,
B shiace needed W
APy i One Bl pael, after ail
Isat no primagy, iy spmenlation and
more sound the

Why here, than — apict from, that
15, finance® A nesd e prews something:®
Worthinaes® Vianhaidl! & gense of Rus-

Ruslutce® i)t M most obvisus,
S pema weorbags, wi this whole

1our, 0 empheiss this wrival. So this
review can waehle “to Le reckoned
with,” *“a major force,” ad infinjtum.

aPecause ascendency foc the Banshees
as been nothiag It not swift, Beesuse
“Nm\u Kang Garden ™ his found ihe
Because the atbum,
nive. noLa8ibtsy MONIERTREDE And
finally because they've been the unfortu-
nate  recipients of most bloated
media overkill since . . . well, probably,
the Clash
A confused and misleads
For whilst the easiest
Tce

may well be Cold

Banshees: too
much control?

they fully dvmy the — albe
chiliing — pswwess of she  Bansbpes
wail. £or whbilst Manson and Nedll are
references of sorts, they st pander to
the eavinus — these are far more child-
vren of Christopher Isheewvod and Mare
And aithough the sccuracy of
thetr major debl — the Velvets — Is
undoubled, it iwn't contained (o the
music. Om %ed, and the other has, the
wme  bnglng sense of rewnder, &
Mwas of darkniess Lo ther re
generations If the Velvels —
and the Dours — were the original «in
of pusmedein, then the Banshees are
this (0 punk.
The band,

stmi
e U

three ssevual stick indects
dressed black for a funeral march, never
for & moment assume hysterics, but a
visua! feverse; the Stromgth in reserva.
A wokmaniihe posture  Aunther kind
of domeaunce
Alter them, Siouasde — the feline
and  stalking, she
. sotated sexuality.
the visualy, so too the music.
rofm the opu\lnl “Helter Skelter” to
the closing ** Pure,” the power of repres-
sion, whether guitar, voice or drums, is
extreme. And sometimes extraordinary.
John McKay'y guitar biisters and
tingles with obseaeive precision. Kennl
Morms's drumming. the eaquisite con-
clusion of punk’s revaluation of the
jnstrument as g lrlhzl mel.lllic rolling
backbone, remaing culstely con-

trabed

The tound 3 g cengaacten o Bowie,
2wy wnd, Tobwvisiug, & sutation from
e PistoR — the lattee particularly so

on ther much overrated
“ Motwl,” S,
Velvets,

4 arcass " and
s main stimulant is the
sharing a mutual distrust of
In its place

n bast Tements of theis
Dapseatgd - rash o
Nwitch.* Sareing  Ceustreghebis
Of * Dvasgroaml® the hypnet melan
chidy bass 3nd guttar ntes to * Pars.”
They also ery wutl for ihe subtle sug

muntation of viola, but John Caley ' B
o

hepatitis, and who else nder-
stand?
Only In the encore, the naglected

e
ove In A Void,” is thare &
of disssbyidon  Gthercise the ematrul 1
impeccabie.

Which may be the reason lfor the
sudience’s simmering unease at knowing
1t is submissive to this band and their
singer.

But the audience will always let the
Banshees down. They never demand
more than a spectacle. A night at the
Alternative family entertain-

e,
Tonight then, overground from
normality, a severe case of miscastlng.
The Banshees lovkmg nothing H not out
of place, and a venue rethink is & neces-
sity. ~= OLIVER LOWENSTEIN.

ALBERT KING

Wellins is very much his own | of
man. On an international basis

—and 1 stress
surely be accounted one of

Coward yet
this— he must

the finer points of Noel
remaining very
much an individual.

& nervous performer,

another representing a ipl’lwl-
Ing metropolis
tnul of Amer!

occasion was the open-

; the most eminent sciolsts of | makes the audience siighty | Ing LU i R,
Hammersmlth, Odeon his ¢ Beners uneasy, and there was distinct | of this country by the Shirts,
last Sun- | tack of light and shade in the | the New Wavers (rom New
a- o Reraaty tatereil cup of the “eveming's | York. But the sumriss of the
1G BILL Broonzy called | {OF STRECTE LY U ine | programme: Peter at the piano | even Wag WRRRETY dloaal

it “dressed-up blues a8 The lalotaetion within the d SUECIEE 1S STrakolian/aten per{ormln:e by Hot Water,
when the music moved 100 | quartet. His skill in bullding | with a brass band, is OK In | et m-pleu outfly from Blngor.
far from itg roots. In Albert | cohesive statements out an intimate setting, but, on & may be worlds apart,
King's case, he dressed | (erse,  probing,  arhythmic | stark eoncert platform, a lktle | but o staggering to watch
up the blues and made it into | heases occasiomally contras- | dry But his songs and that | 8 band with such polish and
& showcase for putting him- | 4. with extended notes | disarming honesty pulled him | musical depth — who, apart

self, rather than the message,

ayed with Intense power Was

through, especi

ly the antl-
No

trom oot belng sligned to

SIOUXSIE (Pic: BARRY PLUMMER)

great potential on stage into
real record sales

By comparison the Shirts
were really
lead singer, Ann n,
the real star of the blnd ‘but
the's hldly Tet down by both
material and the m\uk(ll\lhlp
of her comrades.

“Tell Me Your Plans”
“Running Through The Night!
the two ballads from the

was &
confused collection of uptempo
numbers with little style or

across. in constant evidence, irrespec- § society anthem, ne But | major record company, have | originaiity.

On Mondsy King made all | tive of the material employed Me ™, the classic “ Hold On To hlldlv played lny gigs outside y of their songs
the obligatory gestures and This ranged widely (mm Love " and his best composi- f the North West. Yet the; simply $p|lnltred into heavy
nolses, yet he was all action ﬂ"n‘mu Sentimed tion, * Put Out The Flame ", the which
and no soul. ood” through Jackie Mc- Gently, h, scored huum evening. prevented Annie’s personality

When the guitarist wallu L“n, “Hip Strut” to selec | applause “You A Hot Water are fronted by | and voice from saving the
on  stage in tions from a show, Busker, | Lady * and hcored with-the | the combines talents of | proceedings. Their reception,

piece suit, shades snd hmd' which he and his connections | same song. His

brimmed hat while smoking | are currently engaged upon. | comedy was

a pipe, the audience loves It. I This was the evening's most | cool, and the concert gener-

Casually standing there, § personal segment, and | ated a warmth seldom expor-

dl-mond rmu and stickptn | “Dreams Free”, “Wh ieaced in popular musie. Des-
oke into ruppenlnp" and “No pite the flaws — t

shing, he puffs smi
(n. spnulgm .. he unleashes
biistering  guitar licks and

the last iwo featured in his

fulfily every hnmy of how { thy uait’y pwwerful amal t
the successful  blues  man | gam of ematinal semmitment atd ot
should look and mct. Tunky, | and musicsl swismprm. iemtene hix

but nol two funky, mmpressive
but only superficaliy o, King
declares *I'il play the bluss
for )ou" but makes ccru'n

they won’t sise any questicns

In conseriatian
Thn Rendin e

ista above all for the contri-

-
RAY COLEMAN,

SHIRTS

appropriately

should mark 3
career —

Brends Prescott and Sheila
McCartney, powered by two
drummers and have the excel-
lent guitar work of John
Loversyy and the exceptional
ving of Jefl Taylor
each song into »

line In

omes  an
extraordinarly wall of sound,
They'n incredibly tight nd
play  with an  almo:

or disturb the equilibrium. bution they could make to his N e Ry ot W it

King thrives on & retation- | overall conception. Certainly Eric S, I.lverpool .l.;_ -
ship with biy rcsed guirarist, | Bendon. Pete Jacobson on o date, they've release
& diminubive yeny electric’ pl=no and Spike b /;

m
St. Louis brown as “HAI(

Wells at the drums play vital

FRIDAV night was really a
tale of two Cities: One

one y ngle
on Dufl Records, titled “Dil-
ferent  Morning,”

by comparison with that glven
1o Hot Water, was lukewarm
— ANDY HARRIES.

THE PACK
University College,
London

CHANCED upen the Pack

a few days ago st & bon-

fire event organized by South

l.nmon squatters Unknown as

were, they were

rcod enonlh for me 1o want

(0 see them agaln, at Univer-
siey Collqe Tast Thursday.

b owe much 1o

- roles in this complex fabric, ut when
f-'l‘,‘,l T freaueny eape | through which the pulse idwa | band from ting seaslde | theyre suapoed up theyl puik; Bot " 1P ponk i
jaze tebgermadl  runi 5 | with & persssisney that ix all | retort in North Wates, and | surely quickly convert theiv | big difference. One reagon
partnershy  works hy the more Wepnote for its
- oA iy being i P Bupc e of oy - .
i A The Inb rendiviem, uasitied N THE Mtast Polyder g s e of moving s A
ntelliy sebate abeut The Jwm, ght Wn Glas
for b srummer Mick Buckies was the  THE JAM rise
duses » Lant es't intend te dirsssh
ing sotam Mot threugh with e | L e . wld( pread in the v The Yiasers Werdd”
[ s 3 it pveoi mine of new  Apollo, Glasgow d sl bk Abawed
Fenersll & el T bt s Carryt on in_the bt
Plage he o dirse i they've ghvays adop- perinet veiee
e . r T3V cve tad | U the mibemacd sad comee | e imar |

mert Kong (s seneatrally o sth e 2

taroe ! - I mnl-.n. T 3 s oy S R
b "m“' el B lightehow d | s -V, ey worbud base s
brebausle Ite e ! ol n-. o thel put  Tampering . Twvwn la The Tubs Sta
Javrs Dream's saciinr days 1w shame? | Bui that didnt muke them b At Midnight and N

PETER SKELLERN

sver-increasing popularty on

vimually unattractive — th
alvays motusied one
tion fulk

["h ool oy Sundas night, the music cer-

. - 1o ) - tainly didn’t. To their eredi,
Kim 90 Sabrsliimntis’ 98- . ably thew waage pressnce. The
n gz, o | London Palladium it e Apolls and che ans | aund wae’ gt coxcepi for
- J b music 'h(\' -D‘l‘ﬂ ‘: b songs sty superb, the
(HAR“ Priws, - - P o suilsbly raw and
. Plras. Wy Bgishew, a wingle batten
™e spen-air dylight 2t Whasing white spots in the
; meibrpe gritser Vest Buwie (radition, somple.

" {3 etlern mentery,

ctaeiling  showt West Tappart with the

BOBBY WELLINS
Half Mpon. Putney -

W . J
he w . ¢ wl ut A
some s " ' ’

l elren
3 - h
enelanging e ool e ah ey

for’ the incredeoegl nd
ll:hm-mbh stipmate of ha vaee
Go Fron

an. two  decades later,

unique artist,

4 Nt quirey, sid
iy 10 fene el
aomindh 8w off 50

touching some

5 "
lmund within a small radius

audtence didn't come until the
G of their fourth number,
when Forton

",

I| 3 l<-i lld

. wifh whd it
\ " - e, b
" v
" ." ." Tomr by Wt
J ] ) foet o ward Bns
' e - - wavers
» » v PR ot
Gottiy, Murried ) | twie  prentmun  Weller  and | bwd pushed formard oy 1o
breaking | firace ant rvative | e e of the stage 16 didat
n ™ e W e Pabe them lomg 10 ¥ ‘ ek
Heee? ) mmton Sor o the bouncers and tabs the

few feet and the result

The Wild" ware smeny the
numbery that followed Tefate
the (rio Mnished their 50
minute sat with **‘A® Bumb In
Wardour Strewt.”  Red
beamed out, flashbom|
1ed and the group It to ¢
static applaus

Willsy, Fostow yed Buckler
returned t play no less than
thros asperate sneates, includ-
David Watts,” & homb

raaditie
B,

My only raaret
shout the whole et wie the
abanncn of wt Teast one of ihe
CPUNBLE aumbere Am the wes
in 4

we et
v et

\f win e !
10 ' h
Septimmer Paca

ceapuning
Qemical plaierspith [
tearcapacily srewd mas b
Yoo dvmst e dbserted  —
ANDY COLLIER.

for this difference is the
Pack's mix of personalities.
R-b Frae Beith, & Scot whose
¢ has @ leopard-
Skin colourscheme, i their
drummer, while, by contrast,
Canadian Simon Werner 1o0ks
off 4 l#ﬂéh% eottiing
office s spitting
lead guitar certalnly wouldn't.
John, his lanky brother, plays
bass.’ Londoner Kirk Brandon,
fhepibinirg, pectiRt
hma Is the sing
e Pack's set didmt start
encouragingly. The stu-
audience, lounged In
chalrs like members of
gentleman's club, were un-
certaln how 10 respond. Also,
the sound wandered on the
first songs, with the vocals
and drums tending to get lost.
The band’s overall sound re-
Nlee on the instruments fre-
quently changing roles. For
waample, the lead guitar some-
tupes tsbey a rhythmie back-
wout wme ailewy the bass snd

e
cmaw  th
tternaty

Powaver, e Fack  spally
e themuelves o the et
hird the sel, supwiaily
“The  Heathon
“fFrom) Death to Lie,
had tome tlling e guitar
trom Werner A o N—d
pealed on *Abatiwir”,
opening i le resily p-.
fonicy Tame  Woames.

Kirk  Brended  withes S
Po- .

hrws,

waki W
-

e
v TRy
W stk by

b

bay-neat doar ann't
the grest lr-\d\u’vn of the
Hock ond Rell Brat, — PALI

THOREL

SARAH VAUGHAN
Ronnie Scott’s, London

l AL OWING two mors thas
phwiratin performan
ot Ol hanier
Saren Vaagben

fust  manth,

prmred sw
by

o -
AUt gy

A waual opening with
Remembee Apol™ snd “1 Got
It Bad” (with flugethorn back

Ing from nusband Wagmon
Reed), plus an uppish “Foggy

familiar and lovely’
Living”  approwima
card on her new Pablo LP,

“How Long Has This Been
Golnl On.* Reed lent horn

port o Sarah’s watchful
lrlo of Cari Schroeder, Walter
Booker and Jimmy Cobb on
“You're Blasé,’ llso from the
album,

From a lengthy set packed
with delights [ must single out
the slow-swing, spontaneou:
sounding “Once In_ While,
spun out by Sarah from the
piano, 1t was a highlight at
Ronnle's, as at the Chichester
Festival, which shows Lhat she
could always go oul as A&
single. As she remarked after
use:

and most sumptuous
ance And one mare
Pablo disc, “When

Uy Gane.”” Sarah cantinues to
uficr an sanmple of what grest
Avcarstive jazr vinging faw be
wnd rarely b —MAX JUNES

WRITESNAKE
Birmingham Odeon

N MANY waye this Is a two

el review  une operates

sritical)s and (wddly, the other
on & shesr tsetiongl ievel.

i o

Feally dy %0 wyong. Far thgr
s thet's poesd Dut for thibr
desslopment 1t may by & bad
T fpund thera samewhat

T
Gttian Mal)
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If you got acquainted with ‘The Stranger’ you'll find a lasting
friendship on ‘52nd Street’

‘52nd Street’ is the name of Billy Joel’s new album, and it’s got
everything you've come to expect from him. Caustic, incisive
lyrics. Melodies that linger forever. Subtle blends of light and
shade, that derive from all kinds of musical styles yet retain the
magic and individuality of Billy Joel.
Explore ‘52nd Street’ the new album from Billy Joel.

‘62nd Street’ includes the single ‘My Life’

Produced by Phil Ramonk

st
&

Records Also available on cassette

e
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SKY 82335

Caught in
the Act.......

AVING discovered
the delights of the
Sensational Alex Har-
vey Band quite late in
their life, and being of
the opinion that the
band’s requiem, “ Rock
Drill,” is one of the bet-
ter of this year’s hard
rock albums, the pros-
pect of witnessing the
resurrection of Alex in
concert with a new
band was too much to
miss. Unfortunately,
much as absence makes
the heart grow fonder,
Alex’s show at The
Venue, London, on
Monday of last week
was a rendezvous that
turned sour, a sad dis-
appointment serving
only to emphasise any
yearnings for his old
band.

The SAHB were an intim-
idating bunch, recreating, in
their unique fashion, the
street  violence of their

Glaswegian _ backgrounds ) py pARVEY (Pic GUS STEWART)

and treating it in a sensitive
and often amusing way.

There were so many entertaining twists
that they became more than just a hard
rock band. Although Alex Harvey is still a
largely intriguing artist, his set lacked the
life and urgency brought to it by Chris
Glenn and Zal Cleminson in the past.

Hugh McKenna, on keyboards, js the only
old face in the new band — ironically, since
he instltuted the wplit of the SAHB by leaving
before “Rock Drill * was recorded. Other-
wise, the band Is Don Weller {sax), Gordon
Sellar (bass), Matthew Cang (guitar) and
Simon Charterton  (drums). None of  them
matched their predecessors, either insirumen-
taliy or visually, and even McKenna lacked
the breadth he has shown previously.

The rhythm section hasn't the old steel of
Ted McKenna and Chris Glenn, while guitarist
Cang_comes nowhere near making the same
breathtaking impact as Zaj Cleminson. Don
Weller's competent playing sounds s littte
out of place In the context of this rock band.
Weller, mind you, did produce one of the
fow hightights” of the_evening in his own
instrumental, * Den’s Tune.”

As & frontman, Alex still exudes that hyp-
notic godfather siance, holding court mag-
nificently, enlightening his supporters on a
range of strange subjects (whales, for In-
stance, on “ Wil You Be Here Tomorrow ™).
His vocal, 100, is s strong as ever, with that
biting Scottish accent, but his current material
does not match his excellence as elther per-
former or singer, and as Harvey decided on a
set of largely new, previously unheard ma-

ABSENCE
MAKES THE
ART GROW
OLDER...

terial, it didn't make for an lnspiring evening.
Apart from the opening number, a_long,
winding piece calied * Nine * the
new songs were rather listless, Harvey's leg-
endary versions of pop elassics brought s
touch of humour to the evening, with absurd-
ly straight readings of ** Tower Of Sirength,™
*Shakin’ All Over ™ and, of course,  Delilah.”
that, someday, the ariginal SAHB
will get together again. They were the perfect
vehicle for Harvey, sut now that Zal Clemin-
son has foined Nazareth (and, according to
reports, is livening up that band), 1 suppose
that's out of the question. A pity. — HARRY
DOHERTY.

RICHARD & LINDA Cards™ of

held sufficient

THOMPSON “Bomc Lt A
Yolur Heart”

Theatre Royal, Drury | thier tive tna

e wutings syeres; | 9SCAR PETERSON

Strange Aftair * £
passion. but the | Ronnie Scott’s
Tl e near, | Club, London

n on record —

————
them more comfortable VV/!TH HIS flir for dynam-
ics

and at ease with one another.
v and bravurs un-
Lane, London From that point they were 1n | ofrocica ey mnd orairs un:
IRST RULE of a Richard e e tour, & totally relaxed Oscar

& Linda Thompson gig: | than in her disconcert
it

take nothing for granted. §
Come expecilng ‘the earth to | oring of

ever sung better | Peterson returned to clubland

ﬁ-! ren- | on Monday. If opening night
anne ™, a| was any guide, and Peterson
for | is nothing If not consistent,

song
crumble and the beavens 10 | iy totally acoustic arrange- | plano pilgims to Frith Street
(a1 £7

open in the wake of the | ment. Yet even this didn't

e} will experience

messiah his devotees make | milch ke nighis clueslc o
7 2 pot, | an ensygolng Oscar not ex-
him out to be, and you'll be § the  jnstrumental “Chotce | actly holding back bul cer.

disappointed; anticipate noth- [y

you're In business. For Love".
Last time out, the Thomp- Alongside

sons tripped round the coun- | oic “W5 \rivia, though at | it et it fa

* drifting into another | tainly giving no signs of #
ing and fear the worst, and | Thompson novelette, * Died needyto'lmpass ¥

As Duke Ellington was
this everything | fond of saying, “ Don't push
. ~"Oscar Is doing

try  barely -clmo""ﬂill".ll tractively quirky trivia. A just that on such mid-tempo

thelr audience, playing a
entirely unfamiliar mate

I icky Nelson
and exuding a spirit ¢

You Gave Me
instrumental

wasn't_entirely fathomable to | RSt TNt

the “majority of us. Drury | O, VO

song, “Things | numbers as Cole Porters
", & Kirkpatrick | Al Of You™ and his solo
The Gas AL | teature, “Body And Soul”,
), .mhugely Im- | the latter with its touch of

Fairport’s | gentle stride.

) ::k's“#:yy pont coather | bistory with «Genesis Hall™, | ®“The “abocarance of Louss
with ‘unexpected  bouyancy | % Bash of - cajun muslc, and | Bellson (percussion) and John
and went straight into =1 | - 28 final encore — a Vigor- | Heard (bass), when all the
Want To See The Bright | Qs trestment of “Then He | piling was for Peterson in
Lights Tonight”. In reggue. R Ea o the singular, comes as a true
Shades of Dylan and *Don't Richard's  apparent  dis- | bonus, for this is a real
Think Twice, It's Alright . regard for his own previous | Peterson trio — as opposed

There was Linda, shimmer- [ work Inevitably to Oscar with rhythm accom-
ing around in sparkly jacket | frustrations.  Brigh paniment.

and long biack skirt, John | excepted, there
Kirkpatrick seated alongside | sentation from
three albums 1l

her hammering
cordion, Sue

ceded * First

The out-of-tempo introduc-
tions were & homage, as usual
hat have pre. | to Art Tatum, but even a
Light *, which | casual listener must agree

inta an oboe, and a neatly-
shom Dave Pegg and Dave
Sheen making up the rhythm
line. And Richard, awkward
and taciturn, striving amusing-
ly to cope with the most
primitive demands of present-
ation; yet playing lead guitar
with absurd brilllance and
ecanomy.

For a while it all hung in
the balance — Kirkpatrick’s

ce
accordion on *' Bright Lights ™

was aired in its entirety. But
there were immense consols-
tlons: the band was ugged
but frequently inspired (Sue
Harris occasionally switching
1o hammered dulcimer, Pegg
to mandolin, and John K to
concertina);  Linda’s  stirring
singing; and Richsrd's spora-
dic but exhilarating solos (his
fiery elimax to “Layla” was
the parting shot before the
encores).—COLIN IRWIN.

that this could only be Peter-
son playing. As he grows in
stature, and acceptance, he

own right, deserving of his
accolades. And my particular
delight s fo record that the
Uscar Peterson Jazz Trio is

nde —  despltz
some portentous TV

ever really
GEOFFREY SMITH.
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‘It’s not hip to be
ordinary any more. I'm
not an alternative to
anything—I'm a con-
tinuation of good-time
rock and roll that
has something to say.’
Jimmy Pursey has a
problem: he wants
to play Robin Hood,
but people keep
casting him as
the villain. SIMON
KINNERSLEY watched
him at work in the
West Country. Pix:
Barry Plummer.
OVER the past 12 months, as
Sham 69's popularity has
grown the length and breadth
of the country, so the reputa-
tion of their fans, aptly named
the Sham Army, has ascended
with them. Under a front of
great loyalty, they have reveal-

ed an alarming penchant for
intimidation, with what has at

T

JIMMY PURSEY: ‘I got nasty habits, I tuke tea at three . . ."

times scemed a genuine relish
for violence.

Their behaviour 15 not based
around what might be regarded as
social norms, but essentially the rule
of the fist Their nttitudes have been
justified by their backgrounds of soc-
cial deprivation and so on, but
whether that can really warrani
their hit-first-and-talk-later bigotry,
or the ?en battleground of the
Reading Festival, must stand very
much open to question,

Their leader, Jimmy Pursey, has
loyally stoocd beside them. and taken
a great deat of stick as a result Many
of the mn’h he claims (with some

So what beiter place to examtne their
activities and manoeuvres than the
sleepy West Country, where a couple
of coachloads couid bring havoc with-
in 4 matter of minutes?

AUNTON had braced itself for their

arrival The pubs around the hall
had put up their shutters tll after the
show started, whilst the empty streets

suggesed thet the leew! remdenty read ing a hard ome dividing his disapprov-

their papers and weten't taking any al between Swuxsie And The Ban- SIETHIS thing we're 1n 1s kaied roch
chances either shees, who are bashing away on the and roll, and what s dene
The Odwsn, fac from being the ¥ical TV, and me It's patently obvicus that WRh Tne, 18, that % makPng

fleapit, stwmed a pastively faolhardy
choice of venue With its richiy uphoi- about not worryt
stered seats, wall-to.wall carpeting. and the half-a-dozen fane that have enon- R S Vs o e
unmestakable air of opulence, tt swemad gregated there, is distinctly unfriendly ARb el RbctAoahe s R e
10 beg for redecoration Still, it’s hardly surprising. If Sid s g Ry e i Ly e, < A
Tour manager Mike Stewart finds it vicious is the béte noite of the AT A e T el
imposible (o disguise hs nervousness. national press, then Pursey has most s tin LR s L A Y Doy
Four men have been bruught down from certumly taken on that role n_the wﬂ",‘,"‘,""m" s U on i
London to supervise the local security music papers. He has suffered almost 4]
squad of 20, but it doesn’t seem anv- The. sdentical backlash that befell The of really bothered about what
thing like enougl Chshdurher u;ushyear Fr%mléhe wxdhe- &zlm‘m “’,'ym:??u‘::.?l p“r:”;‘lg“:" 1‘_::
o RN ems spread approval he enjoye months 3 ’
R e I S i ag, Pursey can now do no right. AR gt ':‘(’:d'm’f."‘.,"’;"g:
any trouble with Lonnie Donegan last doft sppeal 10 then v ca
iy 6 aeing) out, yet
there's ‘Siouxsie And The Banshees,”
s2ys, pointing &t the TV, “riding
ol 34 and we're going
around in a dirty old v
“What are we supposed to do. for

my presence s far from” welcums, and

about things I've even started worrying
the atmosphere in the reom, amongst

Whilst their new album has been
should there be any greeted with a distinctly frosty recep-
Why, indeed. tion, their live performances, atways

8.8) BN, (et ve\ Do unlverully
hammered And, more importantly,
P R R
hypoerite and has been actused of sell
ing out. To be honest, | had expected
worse treatment at his hands.

Pursey has undoubtedly changed. His
manner 16 far more guarded. much of
the old ebullience and engaging enthu-
siasm has deparied

night, so why
trouble umnu’

Qutside a few small clusters of fans
have gathered, sheitering in odd corners
from the chilly cvenlng breeze. Cur-
tains in the neighbouring houses are
surreptitiously drawn back as two
coaches pull in, and everyone retreats
& couple of paces But it's merely two
loads of pensioners from North Pether-
ton up for an evening’s revelry

Up in his hotel room Purséy is hav-

continued overleaf

)
"/»

TON MOVESTO

7

B3y

Motown is proud toannouncethe
release of their firstalbum from the
legendary jazz/funk saxophonist,
Grover Washington Jr.

Actually, Motown's more than
proud, Motown isalmost indecently
pleased with itself for winningone of
black music’s hottest properties.

And for sealingthe deal withan
albumwhichisgoingtosetdiscoson
fire from Canvey Island to Akron, Ohio.

REED SEED —“Grover’s finest
album so far” s.uesanosout

STML12099
IFYOU KNOW MUSIC, YOU KNOW MOTOWN. é&&

Licensed Repertoire Division, EMI Recordsttd . 9 Thayer St London W 1. 01-486 7144
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Jimmy Pursey
from previous

page
Grdeakes? Whatever we d i wrnng
But v ur¢ Whet we are We're » punk
band. we slwess have been, vet sud
denly wi'te #at hip any mere

“Wa'te just srlnary, and e fot hip
pleying 1n wwneert hele, and our show
hesnt chorged Well “unt that e
witoly ides® That's whet we 1 10ring
create, and wa're i Y ked lz

" Prsple. 523 e
well, smaybe

newer 4 punk, when &
ner G araund at the

~ Were just erdinary, and its not h.p
0 be tirdinary any €y
we're nut big stars, and we dunl wln(
10 be, but we're with the kids and
thal's the moast mpertent thing ™
Suddenly Purary steos, and & faint
treze o 2 el
Tips 1t quite aliwisus that he's been
building hrmesit &’N united thet dms-
course fur st

Yet mn spus oF m #nd the fact
that 1 spwt cansiderable
amount of tow wI'h him eerlier this
year, his attitude remaims defensive,
with an undercurrent that suggests
at a wrong questisn would result in
me making an early exit through the
newrest window

NE of the mare popular crticisms
that's been levelled at them of

late is their growing commerctality, and
its attendant suscess With the proviso
that as long as 1t's not at the music's
expense, thit dosan’t scem such a great
offence ' After all, what's the potnt of
maklnl records if they're not to be

" We dunt see what's wrang with
being successful, we didn't put us
where wo are, they put_us there What
#re we suppowed to say? Don’t buy our
Tecurds, -vud them like the plague?
'lhb) buy them ¢os they lke us
“We're na different from lnybod
they put us on a pedestal Of
:ourse we want to be seen, lhn . why
we go on stage. that's why 1 pick up
a microphone

“Everyihing becomes commercial the

ment someone starts copying 1t, and
that's what happened with punk rock
There's nothing wrong with that, as
lung as you're doing it for the kid:

‘“When they pay two
us, we sweat our boliocka off for them
We gn out there and play til they're
sick of uk, #nd don’t clap sny more

“Like, pup# have said, what's a
punk bind duing playing a conewpt al-
bum? The wholt point w that we didn’t
wom to bring out the same album

n, we wanted to do something
Tetent Anyway, it's not reslly alcon-
cept, it's a wory.”

ARLIER this year he sdmitied on
sevarsl occamons thet ke had
conMdersd throwing in the tewel Al
thaugh he muw instantly dismisees any
Such sugiwMions, saying thet it's little
more tham teur fatigue, it’s quite obvi
us he's at a preity low sbb
“ The keds havent brought mw dwwn
It's all the pesple prassuring mw The
thing ®, o 1 wee to pek ot in, thet

the »therk couldn’t go an without me ™

He hatily adds that if any of the
othwes quit, then the autcome wauld be

e same, but the point s taken, and
there’s no daubt that ail the other
thess  members weuld, musically at
least. be inwtently replaceable ' The
thing 1s, we're friends, &0 l've got a
responwibility to thém

“T havent chenwed myself, but 1
did have brewkdown the other day,
sl | war emrted ‘n m hospital 1 was
trhae to woite & sung, #pd | just blew
me M, kicked ower lhl. v, ond started
Fomaaig wnd coyimgIUs'Just all the
preware. 1

In retrenpect, Purse ‘s frankness with
the praws haw prabably MiSne nim more
harm than gund there was no mystery
left, nathing to discover, as he invarn-
ably laid eversthing wn the line

The result has bezn to enable all and
sundry to sit baek and pick holes in
them with a conscience A great-
er matunty weuld have avoided i, of
course, but it teems a chame that he
should be put down for this

“I've come 10 the conclusion that we
Just can’t do anything right 1 mean,
even The Clwsh, who ! re-lly #dmire.
went to the States to record their al-

m and used an expensive producer,
yet that's fine But we produce our-
selves, do ovur own arrangements —
and 1 even did some of the cover
photos — and we get hammered for it

e doesnt matter what we do, or
say, Or sing we're fucked. someone
oy’ there. WAL AN s for T The funny
thing 15 that If we packed it in, they'd
say what @ great band we were, and
what a shame it was that we called it
a day Well, we won't pack it until we
p}:.ly halls and (hert$ only ten people
there to

VW HATEVER anes feclings towkrds
Sham 69, ene of the must disturb-
ing featurss remwins the oaggreesive
nature of senw ot their suppurters —
and, In partitulas, the sncailed Sham

Certwinly their behwviour at the
Reading 1—-uv-1 Have great cause fer
"

eansern thet tand phece at
the tesnt » Ay wedtd (i ugh the
e dmersiiates fess 1 #et o dtags
Wy methie shert of terrifying

This s the wne peint in our eenver

Mt whert Pursty becomes unchar
siturmtionlls  silent, and atlempts o

duck wui
We d\dnl believe any of lhe re-
ports uf what happened We didn'l
anything beppen b .y, h-
been the sun -hmm“ In qur eyes

Highly ummnvineing, but any further
sttemnty 41 liit resctivns are greeted
with & nwnebmmittal shrug of the

It was #e sume o The Stones and
The Who in their esrly dayw, we've zot
me mputativn it's no different
w wes then,

" 'n free_army.

um; ex!clly the peaple we're trying
to get ncross 10, because nobody else
is out there working fur them We want
10 try and get through to everybody.”

OUR cenversation Is interrupted by
the call that it’s ume for the gig,
= rt from the arnval of
lhe projectionist at the end of the ,..
to tel] Purzey that he's some kind of
youthful Hitler — proves largely un-
eventful
No seal are slashed, no fitungs
wrecked, the loos remain undamaged,
as the audience scems quite content
merely to jump up and
Sham batter their way through the
usual assortment of anthems with a
commendable deégree of enthusiasm and
eneryy, and si's quite true that they
haven't really changed in the last year.
Perversely they seem neither out of
place nor particularly ot home on the
enormous stage

nd earnest enthusiasm.

a npoff, sameone at the
front gt ot him as hes about o
sters sl Mg of that same name

“Mn, mew  fisten” he immediately
counters with a broad grin, “if that's
what pew think and vou're quite en
tted ts sbur epimon then what are
you dmng here? The door' owee there

wd ing !

she

v
Md dwezn’'t budge an inch, and
neithar dess he g -m-lher wwrd
Buck n the i reom there's a
lacge crowd ..lhmn, vuteide the win-
dow. Punesy, 1n true Rubin Heed tradi-
tian, dispatches a rowdic th relwve the
Ingal bades seller ot hw wares, which
are duly given sut te the fam
1y difficult te dec de what prompts
ey o du thi 1t sbvisus thet he
berking n the hinwhght, and
%ind of thing certainty enhance
thture  But Iy it scregans  or
naivets thet mekes thews gestures msem
0 waurhe?
'lcllrllvv!-hA ut et it," Pur-
Iater 1 gt -'n)u’mm out
m kld‘ beng happy. Mest &t the muney
1I've mede Tve invated n my recard
Wbl and in geink seay free records
We've given awey 15000 s far, and
there'll be a lst more ¥wt”

IN spite of the fact that they scemed
we!l adapted to playing the larger
halls, one can't help but feel that Sham
69 piaying 1n a_plush cinema 13 scme-
thing of a paradox

“ We'd much sooner do small places,”
Parsty concedee in a more relaxed
manner, “but then hall the klds would
be locked cut, and complen that they
couldn't get in And if we pley a big
venue everyune Says we're selling out.
What can we

country can see us for nothing, and so
that the kids who are, Tike, 10 to 15
can see us as well And we give them
the same show as if we were doing it

Tive.

I alto do it to show that we were-
n't ne of the punk bands to be pushed
under the caspet when the big brush
came along and cleared all of them
out of the way We're still there in the
frng fine, and everyane knows we're
hers

According to both Pursey and a
numbsr of uther peaple in the entour-
age, the enfy trouble on the tour to
dste mccurred at Leicester, and, need-
less to say. nvolved a local contingent
of National Front supporters

“1 jusi_told them if they carried nn
1'd get off the stage, which I did
the end we quietened them down Bul
1 want the kids to come to our
Rigs o ! can show them what it's
sbiul ! hupe that what they ree and
hear will change their way of thinking
The NF Just anuther fashion, in
any sswe IU's been blown up by the
Press. lnd uow 1t a dying fad

“ You 'm Aot a0 sieTRate o
anwrhirg. 19 3. Gmtinuatien il
trme rch wnd ref] that hes sassething

—

to sy The mam thing 1 belw e
elwawnt of it w1l W of the bl be
united then § 1 nevwr widat

* Lets wap lh' Tebris — the puwes

Angeli, (o Mkinhesds — &nd jue be
Kide Like pe rpl “la off dmon music

well, ity mere undeggeound than
punk Pecple can go wieng and drink,
and have weme fun, and et the week
out 4f ther system ™

\"MAIEVER'S been going on around
him, the fact remains that during
thy ias® six or mne months, with
sucearion of chart singles, and a Top
30 wlbum, Pursey must have been com-
Ing maney, so where's it all going?

“ Pecple way 1 drive a Rolls Royce
and live in a really smart house Well,
1 live in a flat above a betting shop in
Hzrsham, where there's nothing to do
except fight and go down the pub,

“Apart from the money ['ve spent
on gving away the free records, I've

rmed a record company, J P. Records
1 want to sign bands that come from
g.:uxl where they'd never normatly

ve a chance, That's going to cost a

“lm also investing money so I can’
buy a club My ambition is to have a
club 1n every ey and they'll be owned
by the Kkids, they mves( with us
when they uy our records.

e road to rock and roll fortunes l».
of course. puved with such well-int
tioned 1deals, which get shelved lhe
moment she smifl of big money starts
comtng And however senously Pursey
believes i them now, the whole
scheme seems extraordinarily naive

f course it's naive lm not bloody
stupid, you know What I'm saying is
that if 1 ever get in lhe Rosition of
bands Ilkc The o ar The Stones,
then | want 1o do scmething with my
money Thea, in the years to come, at
least it would be something to look
Zuck on Something other than a gold
e

BRISTOL on Sunday evening should
prove a very different proposition
to _Tauaton

During the past few months an
alarmingly angressive and  bellygwrent
element has wppwared in
audience, transforming it
thing nwt unltke & lynehing party The
mowt l(...nl sufterers were Nies  an
Spiaz Oil, both of whom made early
avers ux-der a houl af spit, beer and

-

"o
S Sy appearance at, the Colah

o6
HalL, e d, wauld precipitets

i . l g rm 6l pemctesn
Trat Warsaivabls sould vargs sn silet

wyrfars
Nt surpraingls the hell demsmetest
ed 1ty wwn cunoern by drafting n nwmre
thar 50 wecusty «ief for an audime
(nac giuld saremls héve been mere
then « the um
Jnl hlve bwthered, for ml-
th wat owertly en-
mu pwetic na dermambtiwIve it erimnly
never thresmeed 0 becsme  snyihing
e Te be homent, IW seen mre
pRDISTS Wik, peaw bRing epeccd B
David Bewex soml (mry Ghitter gigs
Sham's performance  was  without
doubt the mewt feciwun and esmmit-
ted I've seen them play to date The
band itself was uncharacteristioslly
Jagged and abrasive, whilst Pursey pro-
ceeded ty give the ghow of hie life
Although  Pursey’s homespun philo-
suphy 15 hable to become just a shade
overworked and tiresome n times, it
seems well intended — in the
ceontext of what he’s lr)m[ lo do. gen-
S7aliV fets, somehicralneas the matk
The most intriguing moment came as
the tensiwn began to butld towards the
latter end of the set. and one fan shout:
ed “ Let’s kick hell out of the bouncer.”
Followed by roars of sheeplike ap-
proval, they evidently expected Pursey
to crder them to get on with the case

=1

IT was quite evidently the evening's
fNashpont R now shut up,
everybody, amd hsten,” Pursey repled
with much passion What's ail lhll
talk of kicking in bouncers? I'm sick

and tired of kids saying Iell kick the
shit_out of cach other I've had 1,

okay?

*"Now when 1 e ‘The kids should
R Rest | ety 2 that, not that
we ‘all start_beating .o er people
n f you understand him. ﬁe Il understand

Loud cheers all round, and even the
security men mustered & smile

It was a scene which everyone who
has criticised Pursey should have wit-
negied In a matter of moments he had
defused what could have been a very
owsty wpot of aggravation

After the Whow he looks tired but
undenisbly plesced “ You wee, 1 don‘t
want 1o b a b supsretar, | just want
an easy ride But it's things like this
evering that are making it harder all
the time

“Bul the whele thing steps when |
sey Im gung dwwn tw trad with nu
dog R T T
Nty Purmes e wweieen 4k Ewisen
mE 13 et find & bloke whi seul
ke aver from m
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The sparkling talents of Barbara Dickson are captured at
their very best on this beautiful new album, ‘Sweet Oasis!
Give yourself a treat,and get a copy of ‘Sweet Oasis |

TOTUTRHTIYATTE |
Sat.Nov [8th LONDON,, | =sseaamaocaos
RAINBOW |

Nl proceeds of this concert in ad of GREENPEACE — SAVE THE WHALES FUND) ' el o o g b
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l "S cold that night in Stock-

holm. An angry, ferocious
cold that devours you without
pity. Regal Nordic beauties
scurry into the Koncert Hall
red-cheeked from the wind
coats drawn tightly round
themselves, while Bjorn Borg
fantasists feign arrogance at
their sides.

The lessconscious ciap and stomp
in 1mpatient anticipation of the
night’s recital. A few of the bolder
amongst them even optimistically
attempl to bluff their way back-
stage. But what to find? Mr Rory
Gallagher, of course, relaxed and
affable, fresh in from Oslo, anxious
for news of home. The Berwick by-
elections? How about Liverpool
and Everton?

It's not_a night conspicuous for its
subllety Stockhalm etupts with undig-
nified ~ vigour as lagher, Gerry

McAvoy and Ted McKenna trip on the
stage lnd blast unceremoniously into
their opeming gambit_ This mght Rory
— as the more colourful John Motson
Interviewee would tell you — is
taking no prisoners

The Swedes comprehensively blow
their image of icy reserve And Rory,
the white blues hero who made it
though the night,: feeds avariciously
from the enthusiasm; his solos blister
through  your body, and even
couple of solo acodstic numbers —
including 2 supreme nod to Leadbelly
on “Out On The Western Plan” —
are undercut with & stirring passion
Sweat bucketing from him, he struts
md.gmuxly lroundlhe stage, thick

mane of hai behind mmo
i . D

back, word-perfect

l BECAME a Rory Gallagher fan in

1972, Srcl'lcllly after reading
an article In these very pages by Roy
Hollingworth about the concert he
played 1n Belfast on New Year's Day
T W T when nobody, just
nobody would venture .nywn near
G e QiR AL ONplay  miisie., and
with hostilitles at an unprecedented
pitch, 1t seemed that Rory from Lhe
South stood a fair chance of getting
blown back to Cork for his pains, even
though It was said he'd received an
assurance from the IRA that no harm
would befall him. At a time when
Britain was in the grip of posing
drivel like Bolanitis, it _was over.
whelmingly obvious that Rory Gallag-
her was a rare specimen of integrity

m rock ‘n rolk
And Il tell you some mare about
Rory Gallagher. That he's
s musician who is occasionally
m be found playing traditional music
in obscure bars in the south of Ireland
with old flute players and fiddlers.
That, when hls {ogbound band hlled
to make m  Bumingham,
hasthy Gasembled » makeshift hand
with brother Donal and a friend and
played a two-hour set where othe.s
would have cancelled, returning to
Brum s few weeks later to fulfii the
gig_with his real band, And that when
invited to do a session for an album
by oneof his prime heroes( Muddy
Waters, he was away on four but
drove back to London every night
from gigs all over the country in order

...is Rory Gallagher,
the star who shuns star-
dom. COLIN IRWIN
sympathised.

An independent

10 muke the session He made such an
impression that Waters refused to
start each recording session before
Gallagher arrived, n though it was
sometimes well into the early hours.

He has steadfastly refused to
indulge in hype or gimmick of any
een & constant
aversion to short cuts — he says he !l
never appear on Top e Pops in
s present form — and tangible
opportumities of broadening his appeal
with a quick kil have been studibusly
avoided, For example, his approach to
conquering America on a grand scale,
his grandest ambition, has been to do
it by working up through the smailer
venues rather than ailowing himself to
be “launched” in a blaze of publicity
at a prestigious venue

HERE'S even new album
“Photo-Finish* they packed
him off to the States to record it with
big~ name American producer (EHiot
Mazer) and the whole bt Cost a
fortune But at the end it wasn’t quite
right They re-mixed and remnxed lnd
the record company began
ittle anxious, but Rory still dldn( leel
ll was quite him So, despite the
protestations that he needed a tour
and an album to promote, he scrapped
the whole thing and re-did 1,
producing 1t himself. That's why he's
gone for two years wsthout an album,
and that's why it's estimated thaj
"Photn-Flmsh" is the second most
expensively produced record Chrysahs
have ever put out (they're not saymg
just what 1t was that cost more). But
that is the sort of guy we're dealing
with in Rory Gallagher
I'm not as avidly en:moured with
his music as many who have sung hs
praises before, but honesty counts for

much and this band — more primitve
without keyboards. since the departure
u Martin — overflows with at

And Rory Gallagher, reading this, will
be acutely embprrassed.

ACK N STOCKHOLM: mayhem
Absolute mayhem. It's the last
night of the European tour — the first
with _the new band since Lou Martin
and Rod de’Ath left (both now with
Ramrod) and former Sensational Alex
Harvey Band drummer Ted McKenna
came In — and everyone seem to
have .one a littte crazy
The Swed romoter is elated —
the 2500 -seater hall was full — and
the sound engineer —conlent "'Nice
night.” he’s saymg, “nice might Not as
good ‘as Hamburg, that was great. that
was the best, but a nice might™ The
band are 100 wiped out lo rc"ul on
anythsng but hit the neai booze
which they duly do with ot blosded
determination. Rory  stapds  there
accepting compliments gracefully, and
the backs(a.e area 1s thick with

peop!
e ison® dismay that the blonde
girl in Abba the one with the

“inbelievable bum and the unpronoun

ceable name — isn't among them
Sh!s a fan, it transpires, and sad
she'd be there when he came to
Sweden, %bba once supported Rory
the States before they got into their
world déWingtion trip, 8and were
apparently paralysed by nerves. “They
asked us to do support on one of their
tours n Europe” says Donal Gallagher,
Rory's bm!hn/mlnlfar, “but
didn't think it was quite us samehuw»
Know what 1 mean?
Frankie Miller, the well-known
Scottish chart star, ls appearing at 2

continued overleaf
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HOTO-FINISH

he new album from

ORY GALLAGHER.

Under starters orders the Rory
Gallagher Tour commences on December 8th
and includes the NEC, Birmingham on December 9th.

Box Offices Now Open!
AQuery Promotion,
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Rory Gallagher from previous page

club mext door. He's all fierce smiles
and rampant accent. “Well,  well,
well”" he growls fearsomely, his band

uped around him ke Mafia

Doherty tha' ae donna like his
endings.” Hed been along to see Rory
earlier . . . “Greet . . . jis' greet.
Rory's bopping at the front as
the Miller band — Who seem 10 have

and he kept trylng to leave. Jesus, |
was freaking. I said "Rory'lt kill me if
he knows you've been here’ and he
said "That's okay, man, | understand’ 1
Just grabbed him, lnd dragged him
back up those stalrs.

Rory, seemingly, was less flum-
moxed by the visitation, though he
understood Donal'’s  diéemma. They
bolh remember the llme they llve l.he

uired
-_ p( into their stride, The pllce I8
full ‘of people dressed In rude
black “Frankie Who?" leeshlr and
the Miller promo people have certainly
been energet

Miller's le! ends and Frankie is
replaced by a disco booming round the
com. Rory's spotted and is quickly
surrounded, cousteously making con-
versnlon with all who approach him,
{ refusing to let any of them

terfere with his drinking. The guys
want to discuss makes of guitar and
the gwls just gaze from a distance in
awe and fust — the anti-hero who is
idolised from eil directions. He regards
it all with undue equanimity, only
becoming agitated when a drunken
male Swede takes to saylng how
wonderful he is and running hands
through his hair,

The drinking begine to get more
serious_as we transfer to the hotel
room onal tells of the time Dylan
came to see Ror{ at a gig 1n the
States He came bachutage aftes and
Danal, not recognising him, vmuldn t
let him in the dressingreom “Weil,”
“He was st this
tadmesled  guy,
soangw dy trying tn look e Dyleo

Wad ended wp [eokig Dke lan
Jeha

ot

Waniar. Therw'y &1y
e 10 i e W
axTrod snt

N TR e e e
cut to be an impaoster. Meelln‘ the
real thing was, concedei Rory. “quite
a shaky experience
Tke meeting pm
nice erough guy.
What did you talk about? “Well, he
picked up my National guitar and we
And we talked

Bui be'seemed 8

e lis representa-
e 'and faSEatEg heard that
b Dylan was hol court wuh
Gallagher nnd busted past Do:
m; tening off the great man Dyhn
sent Rory tickets when he came to
England, but Rory didn't try to see
him backstage. That's not his way.

ALLAGHER carries the quietly
uiling eloquence that seems
exclusive fo natives of E!re Thonr(h he
lives in London, his home, sery farmly,
s Cor, and he returna regularly i
find I can actuall mu(h more
vonm' i Ireland,” he
m a mhwblnd

Presley and Eddie Cochran, that was
imporiant.

The!e were only three of them in the
band, really, but you weren't accepted
n the ballrooms uniess there were six
n & band, so they ndded three
tambourine players 1o make the
numbers up  “We were" he says,

“regarded as a beat masquerad.
ing 33 & showband. . they played
“Walking with one sax

player putting # lnd round the neck
of another sax player and walking him
round the hall, and :f you look
zealously enough around the second-
hand shops you might bump into
couple of Pickwick albums that bear
witness to this wardrous group

In the mid-Sinties Rory had an out-
and-out rock ino, but by then
promoters were only interested in
fourpieces, In  or n 2
residency {n Hamburg they enrolled a
non-musiclan friend to pose n
organ for publicity shots, and on
arrival  explained to  the bemuled
promoter that their orpan player
contracted appendicitis but they wuld
nobly carry on without him.

Even Taste starved quite frequentl
when they first came to En
before scoring with two hit albums
People still ask abuut Taste, l'mu;h
they split nearly eght years agn It

was a couple of steps,” 15 Rory's
practical summary of thew career,
though he _adds,  with
wastfulness, 10 had.

uet
wemmivd 10 #u s wel be §oeoud e
Tt W00 G T W TR fese W rm
whure o L A
mards (arty mendee, b e whee Y
Totgw bt [ el saiee what I ey
Sowe penple g wuer ot

The single.
Released
by public
demand.

Old Shep b/'w

Paralysed
PB 9334

— they say 1 should be changing hats
all the time. doing reggae when it's in
{ashion and changing my image weck
after week, that rock
thing to do. But e “peapie 1 ke
don’t do that .

RORY finally coliapsed into  bed

around 9.30am. A crowd of girls
patiently waiting in the hotel foyes to
see him off that morning look be
m for a long wait. His chances of

the Swedish )oumalﬂ who had an
interview  arranged for lunch -time
looked to have no chance.

“You don't know Rory,” says Peter
Collins, the taur munl;er (who, 1t

i 50 been up unlil
9.am). “He'll be thera 1t | went up
now and said he had to get up and do
an_interview this minute he'd get up
and du it He's like that, R

and ~ greets the
joumu.x politely ‘though_he'’s_|ooking
rather pale and dazed. “The only time
U've ever seen him lay into &
journalist,” -y “wan il
America one time  This reporter said
the show was & Bh dll &no. did he
have plans to make it more exciting?
R ratd yeah, next time he was
gonna have laser beams and dancin,
girls, strobe bighting, the lot And of
course, this journalist wrote 1t all
down -d next day there T was il n
the_pape:

One lrcquem Dress  pommeent  thet
uptets him s the descryiia “hard-
WOTRIng " A% & primisien” be M, 3
Shade tedifly, % Dhebant then g 2

réeng

[he
TR gy's stany’ bl |
- IL‘"”:A, sl M o
- hasmen, e

Vo ph e e
raaful vow

i ity
. g |

3 Multi-echo and Reverb
¥ Four Echo Heads.

3 New Double Trackingfeature
¥ Echo’Break In" ieature

know the song and had never helrd it
Rory was elected to teach him

“He had trouble with it, he collldnl
get the timing of the song. which 1
couldnl understand because he was a
perfectly good muslcian. Then he
started sending the song Ilr
was fairly rude about the ynu He
couldn’t understand )mu myone could
write lyrics like that, 5 great.
The best cut of the day. “Bat they
pl it on the album 1 never

On another occnlon he glllyed on
stage with Albe g's band
apparently reselel lh e of a
them and
declined to give him wn much
assistance, with the result that when
the time came for Rory to take the
stage he was Wt 3 loss to know what
was going on. “What key is it?" he
h 10 one of the band members
“B Naturs, s cln}e the reply. He
was edged @ l.m lnd played
out of hix Akm "ﬂ‘ t= Donsl,
as th best wilo 1 aver *heard hint
play.”

N the plane, we talk srme more
About the new album and the
traubley surrounding it
"ll'l been frusirating People think
you've been at_home laving
around dotng nothmng It's a neuresit
You viant to get out in the fight, but
it hed tn e right — sesceds are {here
ferever It had g—u-l e v ' thang
- sovae

et bt
g prideees, Bl (e
Treng e uu n‘h N nd It
12 o apiee.

b 1 S

' -,n.uv s
gif o e ™w

it A pomopes
R e
mia thal heve me ples
W e e
(PN

He talbe sqnthingly of tie
“romputerined wned
speaks urgently petiing
rid of bingo and dised”, And
whrmly of the traditsnal
music still played informally
m pubs in Ireland, “the one
natural honest thing we've got

3¢ Four inputs with volume controls fefe
66.0FFLEY RD, Such philosophy sees us
LONDON SWIOLU | | ioto Heatheow, o we. bo
\ Tel 01735 6568 hold our breath, “I think,”
P RS D

few jars tonight.'
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HOW TO ENTER

All you have to do to win one of
100 fabulous prizes is to spot the
function that the various people
and objects on the album sleeve
right have in the glamorous
rock industry.

Just match their code numbers,
shown on the drawing below,
to the code letter of the function
you think most appropriate from
the list we have provided.

Enter the results, complete the
sentence and fill in your personal
details on the entry coupon below,
detach it and post it to:

DAVID KUBINEC
COMPETITION,

136-140 NEW KING'S ROAD
LONDON SW6 412

to arrive no later than
December 15t 1978.

The first 100 correct entrants
will win an autographed copy of
David Kubinec's stunning debut
album on A&M Records “Seme
Things Never Change”.

|

DAVID KUBINEC “SO.

ZErxeTITomMmMoOm>

The managing director of a record company
A recording star
An untarnished youth
An A&R manager
Innocent liggers
Julie Burchill
A notorious record plugger
The product
Fallout casualties
The programme controller of a radio station
A meaningful cultural reference
Jon Savage
. Debris

. Arecord producer

E THINGS NEVER

CHANGE” THE FIRSTMAJOR ALBUM
RELEASE OF 1979 AVAILABLE NOW.

P —— o — —— — — —— -

[ ——e—— e — ===

DAVID KUBINEC COMPETITION
136-140 NEW KING'S ROAD, LONDON SW6 412
NAME
ADDRESS

AGE
SPOT THE FUNCTION
ITEM FUNCTION ITEM FUNCTION
! O 7 O
2 {l 8 o
3 & 3 0
4 & 10 i
5 OJ 11 )

6 ﬁ 12 [

NOW, COMPLETE THE FOLLOWING SENTENCE IN
NOT MORE THAN TEN WORDS

“David Kubinec's ‘Some Things Never Change’ is
the first major record release of 1979 because

CLOSING DATE 11278 MM 1

©1978 ABM Reconss L1 All Rghts Reserved
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Here she
comes again!

DOLLY PARTON ON TOUR
With guests Digby Richards and his band

Conference Centre, Brighton .......... Nov. 15
Gaumont, lpswich ... . Nov. 16
Coventry Theatre, Coventry ...........Nov. 17
New Theatre, Oxford . .. ..Nov. 18 L
Empire Theatre, Liverpool L2 oM O VATl Gt
Odeon, Hammersmith . .. Nov. 20

Hear Digby Richards on his great album "Whiskey Sundown’ “c"
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The Motown Machine

Next year, the
legendary Motown
Record Corporation
will celebrate the
20th anniversary of
its foundation by
Berry Gordy,
disaffected Detroit auto
worker who thought
he could pick hit
records. GRAHAM
BETTS visited
Motown’s HQ in Los
Angeles to meet the
company’s past,
present, and future:
veteran producer Hal
Davis, current
superstars the
Commodores, and
future investments
High Inergy. What he
found was the

story of a company,
started on $800, which
controlled the musical
tastes of a generation
—and in the

process became
America’s biggest
black-owned business.

"It's what's in the
grooves that counts’

AL DAVIS is writing a
book. It's a piece of news
that Hal often drops into con-
versation, partly as an answer
to a particularly hard ques-
tion, partly as an item of
interest. Because of who and
what Hal is, there is no doubt
that, once completed, Hal's
book will be interesting and
informative. Just like Hal.

Hal Davis has been at Motown
for near on 16 years; producing and
writing for the likes of the Jackson
Five, Stevie Wonder, Thelma Hous-
ton, Diana Ross and Marvin Gaye
and Bloodstone. He came to Motown
wlgen they were already four years
old.

Away back 1n 1957, Detroit offered
its inhabitants only one real choice of
employment: the Ford Motor Company.
Cars have been synonymous with
Detroit since 1896, when Henry Ford 1
buile the first car to drive through the
city's streets. In many ways Henry Ford

was fortunate in setting up his com-
ﬁ:ny in Detroit; the ghettoes provided

im with many unskilled and untrained
blacks who jumped at the chance of
Tegular employment.

orking as a_flow-production work-
er on_one such assembly line was
Berry Gordy, 2 young man then in his
20s, who did not like his work He'd
already tried his hand at a few other
things, including helping out at his
father’s little shop and prize-fighting,
e T e iy Tkl

Berry declded to turn to some-
(hmg he Iiked, which was music, and
one day he skipped work at Ford's to
g0 ind help out in & record shop
Though it went bust a short while after-
wards, it convinced Berry that music
wig the thing to bz in. He set about
Writing soune songs
Sumehuw, probabty by a mixture of
luck and udgement, Berry gof two of
his sengs ta Jackie Wilson * Reet
Pent.' released m 1957, sold quite

MOTOWN MEMORY:"Lillle Stevie meets Tricky Dicky on the White House lawn.

-from

Detroit to L.A.

well, and " Lonely Teardrnps,” released
two years later, gave Jackie and
their first-ever million selling disc

VW ITH the royalties from these re-
cords Berry moved into_produc-
ing, and saw *You've Got What It
Takes " by Marv Johnson become anoth-
er big seller towards the end of 1958
Around this tirs Berry came acrass a
local high-schex band known as the
Miracies, codsisting_ of  Willlam
*Smokey " Robinson, Claudette Rogers,
Bobby Rngzn Ronnie White, Warren
*Pete ** Moore and Marv Tarplin Gordy
produced two tracks an the Miracles,
both penned by Smakey Robinson, and
set smbout getting some record com-
panies to release them
"Got A Job ' (which, & was the

“in-thing " then, was an answer fo
- Gt Ao by the Silhoueties) Went
to End Records, and “ Bad

the Chicago-baséd Chess Necorat. AL
though both singles were

by Harvey Fuqua and previously distri-
buted by

Etta Jlmel clmms that Leonard Chess
wasn't happy about being cut out of
the Tamka operation and * Harvey was
sent aver to supposedly straighten out
their trip. but he anded up falling In
love with Berry Gordy’

wen  So then that mlde him leave
Chas: and leave me, 'cause | was
als hll girlfriend,”

LONG with Harvey Fuqua came
Juntor Walker and the All Stars,
writer Johnny Bristol and drummer/
singer Marvin Gaye, giving
fast-growing roster. The following year,
1961 saw the first national success fof
Berry, wll‘l " Mouney ” by Barrett Strong
reaching the tap 30 on Anna, simost
immediately followed by the Miracles
#nd  Shop Around * on Taml
Hal Davis was to join three years
later_Upon first entering his office in

they did not give Berry and Smokey

the kind of money that they’d been

hoping for, and so after a lot of thought

lhey decxded that Berry should start
d compan:

Al (hls stage there are two conflict-
ing stories as to how Berry gol the
money Version number one, which ap-
pears i most history books, s that
Berry and hia family pooled their re-
sources and scraped together about
$800. Version mumber two, brought to
hight by Etta James in an interview
with Black Music & Jazz Review re-
cently, claims that the money was bor-
rowed from Leonard Chess, owner of
lhe company that had put’ out “ Bad

lnzeuesungly enough, at this time
Chess also distributed a label known as
Anna Records, founded and owned by
.. Berry's sister Gwen! However, from
ane source or another, Tammie Records

orn,

Presumably for copyright reasons,
Tammie Records did not last for long,
but resurfaced shortly afterwards as
Tamla. Gwen brought her Anna Re-
cords company into the fold and Berry
slowly set about setting up his opera-
tion To handle the publishing side of
things Berry, set up Jobete (named after
the first two letters of each of Berry's
children Joy, Berry and Terry) with his
brother Robert at the helm. and early
into 1960 Berry acquired two more
18bels, Harvey wnd Tri-Phy bath ewned

the y office block,
one is immediately impressed by the
mass of gold and platinum discs around
the walls, but Hal brings your atten-
tion first to a framed letter from Kenny
Gamble and Leon Huft (who have creat-
ed another of the most important black
labels 1n America — Philadelphia In-
ternational), thanking Hal for his great
version of the track " Don’t Leave Me

s Way ' by Thelma Houston, and
for “ making sure that this clzsslc re-
cord doesn't remain- forgotten.”

Over the next hour one .eu the im-
pression that the whole of Motown
revolves around his office, for anybody
from his vocal arranger lhrou[h to film
company representatives either call up
on the phone ot make personal appear-
ances, In  between, Hal offers his
thoughts on Motown,

** At the time [ joined Motown, there
was a clearly defined sound; the heavy
four-on-four drumming, the bass lines,
that kind of thing, In those days Mo-
town was the leader, whatever we did
everyone eise would follow, whereas
nowadays we do just about anything.
During that time the sound has most
definitely changed, some of whlch I've
been respnsible for, with the *Love
Hannger and *Don't Leave Me This
Way ' type of thing and their different
bezs deliveries, and the stringe, and in
stme wavs that has led the industry
Everytndy has tsken that graove, even
the Stends’ Which just goss to shom o

the Stones are doing that kind of thing
then peopie are still listening to Mo-

“ Well, | was a grod\lcer before | got
to Motown, rlght here in Los Angeles,
and Berry asked me to join him In
Detroit. At that time the Motown thing
had gotten off the ground, and ever/»
body was Going lhelr thing,
Hznr-y, Brian and Eddie Holllnd) lnd
on, came into the family as
mar!"ol an adopted son [ had to prove
mysel

SLOWLY but surely, Berry Gordy set

about getting the best writers,
musictans, producers and artists that
America had to offer. Over the next ten
or so years Motown became the label
that_everyone admired

“First hit 1 had was ‘Every Little
Blv, Hu":' on Brenda Holloway, whlch

Motown, ‘cause
llready had other hits before 1 ot here
That record stll sounds good. 1 didn't
even know at the time just HOW good
it was, but | can't even cut a ballad
that good now with that sound. Listen
to the strings, and I was usmg an up-
right bass and a Fender bass. ! cut that
in a garage (laughs). an old age over
on Fermosa. That record is lassic!

“Next thing was ‘Castle In The
Sand* on Stevie Wonder, and of course
those films we did on him, like Stevie
At The Beach, that kind of thing. Stevie
was my artist at the time, and that
was fun. In fact those were the FUN
days, you know At that time people
were for real Now even the movie
people are different, We'd hang around
the beach, shoot the film, and after-
wards everybody wonld Ret mgelher to
party, Now it's cold, ‘okay, cut,’ and
everyone jumps into their’ cars d
drives home.

* After Stevie I just drifted for & long
while. I was into pubhshlng and :mglnl
myself, and
Supremes, on the Rodzers & lel
album 1 ‘was an *execulive producer®
on that, you know, doing the ldnd of
#lbum that the adults would buy, ‘cause
the kids weren't buymg this kind of
thing Then there was the Christmas
Albllm!, 1 did those

* fect | did just about anything
and Pverylhlng 1 did background on
the ‘Love Child' album, handclaps,
that kind of thing | ran the West Coast
offies before anvone got here, 50 |
was doing the publishing, praducing,

lghting I'm prabably the mest qualy
fied of all the guys here, mainly be-
cause as | said, | was like the °step
chid® here, s | had to learn EVERY
THING *

ND lhen came the Jacksun Five
e Rroup, hdl]m( from Gary, In
dwna, were to Motown by
Diana Ross by wny of Gary's mayor,
Richard Gordon Hatcher, and iven to
al Davix and a team knuwn as the
* Corparation,” consisting of Hal, Berry
G()rdy. Freddte Perren, Deke Richards
and Fonce Mize!
“* At first the Jacksons didn't really
fike me, partly ‘cause 1 always wore
shades, and they could never see my
eyes, but gradually they came round
remember this one time I'd gone to
the bathroom, came back and they'd put
a tack on my chair They'd already dis-
appesred into the studio and | said
“Okay guys, lel’s get back ty record
ing ‘“and 1 got ready to sit down, sat
and I came back up real fast' Michael
had a fit, he Joved thad
“ Another time, they did the ‘hot-
foot” on me 'd been working all
day and 1 was real tired, so I dozed
oft in the chair Whilst | was asleep
the kids put some matches in my shoes
and set them alight, | got woken by
l" of them standing around me asking
what d'you want us to record now,
N;\I" “I'll run through it for you guys,
‘ what’s this? MY FOOT IS ON
EN'* | mean, it's funny now, but I
was in agony at the timel But of course
they loved it "Course it wasn't all play,
we had hits on_‘ ABC.’ ‘ The Love You
Save,’ ‘ I'll Be There' The Cerporation
was more Lke a factory then, turning
out hit after hit
* Then Michael Jackson had his own
solo Ihings nut, and there ware woum
Rreat things that came of that Like
‘1 Wanna B There,' which sold about
a nnlion-and4 hatt and got to number

one.
“ After the Jacksons and the Diana
and Marvin thing | changed my sound
a bit, and got more into a disco kind
of riff. Mainly 1t was because just when
the Jacksons Ie'l everyone oegan 0
wonder what I'd be daing, you know,
“Hal's going lo have some job trying
to recover from THAT ' But, then along
came ‘ Love Hangover* and everything
was cool again. Then 1 n't Leave
Me This Way® on Thelma, which got
me a Grammy, and EVERYONE kne\«
Hal was back!”"
what do Motown get involved

ext?

*Fiims! Undoubtediy, disco films,
music films, all kinds of films. We've
alreadv been doing films for a few
years (Lady Sings The Blues, Mahog
ERRRE QRS makey R odinscn ENsiig yiime
for example) and that's all comin
along nicely. Then there’l be television,
we want to get into that. [ only wish
someone would ask ME to do some
thing in films!

O after 16 ytars at Motown, what
changes had Hal seen?

“A lot of changes. Some for the
better, of course, but there are still
bits of the old days 1 miss. Like when
we would all get together for meetings
Naw here in Los Angeles everyone has
their own office, you got to make an
appointment to see anyone. But back in
Detroit, wellt

*Our building used to be next door

10 a funeral pariour 1 can remember
turning up at the offices one day for a
meeting and just as 1 was stepping out
of the cab they were bringing this body
out You could hear the death march
being played — that was, until some-
one putl on ‘Dancing In The Streets "

" You ever been to Detron? You
really want to. You ecan FEEL the
imagination that came cut of there
Graphics used to be done in the attrc,
no one cculd walk around upright lll
there And Berry's office was right be
low that But when we had those meet-
ings, everyone was at hand and nearby
‘Course, [ love what I'm doing now,
but 1 misa hie old days, man

QLOWLY but surely, Berry Gordy set

about getting the best writers,
musicians, producers and artists that
America had to offer Over the next
ten or so years Motown became the tabel
that everyone admired.

1959 saw Eddie Kendricks and Paul
Wiltiams leave Birmingham, Alabama for
Detroit, intent on re-founding a group
prevlmlsly known as the Primes, whose
other original members had broken off
atong the wa

In Detroit Ihcy teamed up with Otis
Williams and Melvin Frankhn, two mem-
bers of another departed group, the Dis-
tants, and together they became the
Elgins  Somewhere along the way, as
the Primes, they'd formed a sister group
and named them the Primettes In 1960
both the Elllnl‘ with an additional mem-
ber in Elb ryant, and the Primettes
signed to lhe newly formed Motown Re-
coi

s,
Berry's first job was to give them more
appealing names; the Elgins he christen.
ed the Temptations, and the Primettes
became the Supremes

At first Berry handled bath the writing
and the producing on the Tempiations

Dream Come True,” *Paradise ” and
* Farewell My Love " appearing on the

rdy label tn 1962 and '63 Smokey
Robinson also joined in, recording the
Temptations on 1 Want A Love I Can
See’l in 1963 and the group's first big
hit, " The Way You Do The Things You
Do a year later Elbridge Bryant had

continued overleaf
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from previous page

1eft the groux‘ in 1963, and was replaced
by David R
Qver the next three or four yewrs the
Temptations worked with a varicty of
writers and producers, each vying for &
blgger hit than the team before them
i of thw was part of Berry's plan ty
yrev!nt one team getting an ‘ exclusive *
on any group, on the theory thal com-
penlmn breeds champions Smokey pen-
produced * My Girl,” Norman
Wm(ﬂelu and Eddie Holland collabarated

for “ Girl ( ‘ou Wanna Make Me
Blue),” Smokey came back with “ Get
Ready,” and Norman Whnﬁeld remmed

Although there wasn't m deﬁmle date,
it was after “ Ain't Too Proud To Beg
that Smokey began to wark less and
less and Norman more and more on the
Temptations, During the next two years
Norman banged oul hit after hit for
them with num ke "1 Know (I'm
Losing You ", thing "
and 1 Wish It Would Rai 1968
brought about a change in style,

Sylvester Stewart had pushed the
bﬂundmes governing black music wide
open when he oreated Sly and
the F.mxly Stone, who hit almost imme-
dmlely with numbers like “ Higher ™ and

ance To The Music ™ Sly could get
lway with doing hard, rock-influenced
numbers because he'd never really been
part of that black American group harm-
ony bag. But the Temptations?

. Y

HEN David Ruffin left, Whitfield
tried to stop his replacement,
Dennis Edwards, from assumin, le
of lead singer. Instead he spread the lead
around equally, beefed up the sound
with wah-wah guitars, sound effects and
the tike, and gave them *Cloud Nine "
Norman also broke down the usual three-
minute-a-trac’c gyndrome on the resuiting
album, with " Runaway Child, Running
id * clocking [n at over nine minutes.
¢ next {wo years saw the Tempta-
tions come through as Motown's social
awacenesa front, most notably on num-
g uE gt O The Joneses Get

You Dowi ] Psychedehc Shack,”™ * Ball
of Coniuslon and * rstar.”
And they could still lurn out_the bal"

ly Imagination ?
owever, the Seventies were to see much

actlvity in the Temptations camp: the

never, quite ﬁued g despite such hits

“ Tak Your Arms And Love

ye H!drd ll Through The Grapevine,”
" The Look Of Love™ and “ Friendship
Tramn” They left Motown to sign for
Buddah in 1972, just when it lrmked :!
thaugh things were beginning

me of the first artists to chlllenge
Motown's restrictions was Marvin Gaye
Partly because he was married to Berry's
sister Anna, he was the one act that
wasn’t expected o leave the company —
yet at the same time it was obvious by
1970 that he was aflter more creative
control over his own career.

t came 1n 1971 — when, for the
first time, he was allowed to produce
his own album, and he emerged with
“ What's_Going On,” a fine piece of soc-
1al commentary With the success of that
album, Motown relented and allowed
Marvin to do very much as he liked

The other major act to come through
has been Stevie Wonder, who had been
with_Motown since 1961, when he was
11. For the first {en years Motown had
to keep control aver Stevie, grooming
him through his formative years, encour-
aging his writings, allowing mm to lry
his band at pro ucing, and taking ca
of hig educatios

By the time he was 20 Stevie had re-
leased 27 singles; one had reached num-
ber one in Billboard's Pop 100, two had

reached number two, and another two
position three.

He'd been awarded elght gold discs
and one platinum record, and total workd-
wide sales of his rgeord; reached well
over 30 million copies Motown would
be quite happy for successful re-
lationship to continue, now that at 21
Stevie was responsible for himself. But
at that time all Stevie wanted was the
money held In trust for him (over o
million dotlars) and out!

Taking the money and his new wife,
Syrezta, Stevie headed for New York
moved inta a residential hotel and set
about working on the music he'd wanted
to do for a long time. All Motown could
do was grin and bear it Nearly every
other record company would have loved
to get their hands on Stevie: some
the offers would have even losl the gars
llcula cumpanies up to
CH copy of Stevle's meord ut lor
the prestige of having him on the label
it would have been worth it,

With the aid of lawyer Johanan
Vigoda, Stevie did in fact renegotiate
with Motown; the resulting 120-page con-
tract gave Stevie EVERYTHING he was

stage, a crew rushes on to change the
stage set in preparation for the Comma
dores The lights come on, and over the
ground’s Tannoy system Parhament and
Eanth, Wind and Flle fet the crowd’s en-
thusiasm up a

After a quarler of an hour, the lighte
dim agamn and a ta 13 switched on,
Milan, as the electronics expert, has
made a tapz that sounds like something
from Star Wars, all you can hear Is a
synthesizer playing the same nff, but
;lamly getting louder as each member of
the € ommodores makes hrs way on stage
The crowd can make out some human
shapes on stage, and cheer madly; the
fact that it 15 Darrell Jones from the
Commodores' backing group Mean Ma-
chine doesn't seem to matter

And then the explosion, the stage
hights come on, and there are the Com-
madores playing _their _new Amencan
single, * Flying High ™ Every
their own special way of entenng lhe
stage;, with Earth, Wind and Fire 1t's
pyramids, with Parliament it's space-
ships, but fce the Commodores it is noth-
ing more complex than just building the
crowd up with electronics And it works,
'nr by the time the Commodores start

peaple are in a frenzy,

e group take time out between songs
to rap with the audience, telling them
that Miaml 1s the best place they've ever
nlaya routine hardly ever changes,
just the venues; tomorrow night it
will be Jacksonville's turm to be called
the best place the Commndores have
ever played

MUS!C -WISE the show hasnt really
altered since those sellout perform-
ances in England. Midway through the
concert comes Milan Willlams' chance at
the spotlight;
array of keyboards, gu
and begins to nlly “You And L" the hit
ick

McClary display mock horror and try to
hit Milan with a plastic baseball bat.
ext up I Lionel's turn under the

spotlight: “ Easy " and ' Three Times A
Lady.” The crowd uuc(lon 13 predictable
— sheer admiration coupled with wild
cheering and applause. Then the show
begins to wind down

Tha band wakk off stage, make a dash
for the limousines, and it's another police
cscort back to the hotel Another crowd
have been won over, and the band are
mentally and physically shattered.

after. Stevie can now record wherever,
whenever and whatever he wants. He

BERRY GORDY
ears ocn 72 and '74 became
oes, saccess{ul ers, bringng
P Rolfing

he Ln d, ter-
a4 " Zoom. Aﬂer the
Temptations stopped
' - md wlllbor-led

g For
¥ a y ople,”
3had nd  Glasshouse © all

¥ sadly, all downhill.
W ‘| was a desperate at-
wm the dlscn bocmh

was
£ o it did Scried
sssions; and even
oducing themselves

" Teraptattags. had—lipd
novgh. wnd b

Motown to join Atlantic
Homwver, during their stay at Motown.
n, Eddie Ken

Toridge Bryant, David Ruf
ried,  Paul tibams, Otis 1limms,
Metvin Frankhn, Dennis Edwards, Rich-
wrd Street, Damon Harmris, Glenn Leonard
nd Louis Prics ¢ some unforget-
and gave Motown much
more of an identity

Whilst the Temptations had been wow-
ing sountless thousands, their sister
group the Supremes rapldly became the
st successful female group of all time
Abng the way they Rled (as did
meny wther Motown acts) considerable
hzlp from writers / producers Brian and

[d le Holland and Lamont Dozier.
Bab n The Name Df
Love Go *

classic in its own right for the Supremes,
whl Illnd/
Doz»er/llcllnnd hit with *“Reach OQut I'l!

e There, nn’l Help Myself t and
“Same Old So

]IN FACT, the first ten years of Motown
had seen much fervent activity, much
Rreat music, and occasionally a little

For the most part Motown had kept a
vecy tight rein on its artists, controlling
their management, their club bookings,
deciding for them which producer they
chould wark with, which songs they
should,. record, and so on, For & long
time it worked: in taking over complete
control of their acts Motown were also

sponsible for their welfare, which Mo-
town aecomplhhed unlike other record
wmplnlel by paying Sveryone 2 salary

towards the Iate Sixties and

early Sevenlles what had been a rush to

join Motown was becoming an exodus
to_get away.

The Isley Brothers, who'd had several
sizeable hits, left to reactivate their own
T-Neck label after it became obvious
that Motown's priority list  didn't
have tHat much room for them

Gladys Knight and the Pips
another group who always felt that lhey

has his own publishing company, he can
hig own musicians, decide which

tracks ace going (o be on which album,

and even has a say in the album covers.

Motown, of course, have

for regret in rhe results of this lreedom

pieces in the Motown jigsaw had been
completed  Berry had two male
vocalists out there doing their own thing,
and doing it very well, and he miso had
a roster of acts that were prepared lo
do what he sad. The final piece in that
yigsaw was an act that could compete
with the likes of Earth, Wind and Fire
and the Ohio Players; a self-contained
band that could not only produce g
up- (empo mull ic but also win through on
the balla
He dldn'( have long to wait

‘The Sound of
Young America’

];ENNY ASHBURN has the type of face
that never shows warry, but by the
way he's pacing up and down the hotel
room you know something's up. A qmck

no one in particular, that LTD should be
on stage now, which gives the Commo-
dores about another hour before they're
ue on.

We're standing around in one of the
Commaodores' hotel rooms in the Omni
Hotel in Miami, preparing for tonight's
concert at the Miami Baseball Stadium
Motown's UK press officer wants to re-
sent each member of the group witl
gold ¢ for “ Three Times A Lady,’ »
Mrian Williams wants to try every piece
of fruit [n the buw d Walter * Clyde ™
Orange and Liol tchie are wondering
what it would he hke 10 throw someone
out of the window.®

Eventually everyone is ready for the
photographer, who starts work: Lionel on
his own as the writer; the group toget!
er; the group with Benny; the
Benny and oter members of the road
erew; virtually every combination that's
possible, Another road crew member
walks In announcing that the limousines
are outside the hotel, and they'd better
get a move on

By the time we reach the main lobby,
the police escort 15 waiting to take us to
lhe stadium

arrive at the stadium just as LTD
are hllfway through their closing number,
their recent ~American chart topping
single " Holding On." As LTD walk off

7S, the following day, whilst we're
walting for the coaches to take us to
lise just how

were the limousines that tuok us to and
from the concert the previous night. In
every wav the Commodores control their
awn deStiny, and they handle it well

Llom'l Ritchie, W “Clyde "
Oran Tho McClary, Ronald 1a
Pmud 'Vhlan Williamg and Wilham King

all e wopetber at schowl in thisr heme
town of Tuskegee, Alabama, and formed
shortlived group knmen s the Jhs
Aftsr wonking some wf the local clubs
the band opted for & neme shenge, which
way accompanied by randermly wing
Dpen a dictionacy and pinting eut *om-
ore ™ So, as the Cemmudures, the
3" decided to seek their fortune in New
ork

‘A couple of the puys from the Jays
had met this guy called Benny Ashburn,
states group guiterist Thomas McClary.

nd he'd given them his phone num-
ber and everything, and he said that we
were to give ham a call if we ever made
it to New York Se & year later we ar-
and surprised him
by caling him up He managed to get
us a few auditions at some of the clubs,
ke Old Small's Paradise Inn ’Course
we didnt have anywhere to stay, and
Benny was nice enough o let us all stay
st his house We slept on the floor, the
n s bed, anywhere 1 think’ that
mure than a manager's normat

managed 0 get & deal with
Ationtic Records, which lasted about
three months. The album we did for
them was very poorly produced. and
something we could have done without,
but we got one single out of it, whi
was * Kesp On Dancing,” that got a hitle
play

AFI'ER the short stay with Atlantic the
Commodores round themselves on
Motown, and wer support
the Jackson Five A little mer they were
on their way to Europe aboard the SS
FapeeRGouianTR llve on the ship be-
cause they cou he fare!
“We were alwaye, and are even now,
searching for things that were different,
and this seemed an ideal oppurmmxy ta
get to Europe and not have to pay.
*Dnce we got to London, Benny went
down to Ronnie Scott'’s Club to see If

we could work a couple of nights, aN
even though we didn't have any records
at was

out at that time lhe)( said yes
quite an experience

The Commodores’ new album release 18
a ‘‘greatest hits " compilation, so we
took a look at their output thus far

“Qur first_single was ‘Human Zoo’
(writien by Gloria Jones and Pam Saw-
yer), At first we weren’t really into writ-

LIONEL RITCHIE

ing ourselves, so that soct of got us off
the ground Then we did ‘ Machine Gun®
We'd recorded it, but didn’t have a title
for It. so when we played st to Berry
Gordy and he sald it sounded like a

machine gun So that became lhe title.
Surprisingly enough, at that time Mo-
town didn't have anybody with |hn kind
of sound, so they just released it not
knowing that it was £0ing to be a smash.
When we went 1n o the album, we
thought that to give it some continuity
we'd do another instrumental, which was
* Rapid Fire * So it was Milan who got us
off with a

YHE resulting album, * Machine Gui

was? Well, I thought *if Stevie could
come up with another_song fike that it
would be monstrous.” Sa then I thought
“why not think like Stevie for a minite
and get 1n there before him!’, so that'
what | did on that song.”

The third album, * Mow " featur-
ed many differing styles, hm by llr the
most interesting cut “Cebu,” a Jazz-
flavoured mstrumental penned by Thomas
McClary Certainly, nothing before or
amce has been quite ke ll

was basically done to
prove thiat we codld disvets¥ All the
other instrumentals that we'd done had
been funky and that kind of thing, and
this was an attempt to, ltke I suid. in-
s ourselves, but with differ-

has four different teams,

ent and a whole differ-

James C: and the
George Tobin and the Commudares,
Gloria Jones and the Commadores, and
Terry Waodierd and Clayton Ivey

“ After we'd rehearsed all the numbers
with each producer, we decided which
track wey best for each producer Georpe
Tobin was an independent producer, he
Just dld & iew things for Mutown, snd
he own studio at hi house We
'l.ll (hal ‘1 Feel Sanctified' wws what

coutd uce best Terry wnd Clayton

were working up at Muscle Shoals, which
I8 neArer our home, and 2s the Muscle
Shoals thing had hit big, you know, with
Aretha and Miilte, we figurea Ihlt we'd
try something up’ there as well,
did ‘There's A Song In My Heart® Fith

them

" Caught In The Act.” the band’s sec-
ond nlbum had a track that had appea
ed also on the first album, * The Bump
Hed thig been re- l’eeorded

“No, we felt that ‘The Bump’ was
basically such a strong track, it really
shauld have been the third release, be~

gong to die out, 30 to make sure that
the pesple knew that the Commodores
had Started it we wanted to put it on
the second album  You see, because
‘Machine Gun ' was instrumental, people
didnt maclly associate us with it untd
much later, they couldn’t believe we'd
been responssble for that and, say, 1
Fee] Sanctified,’ so with ‘ The Bump ' we
wanted to make sure they knew it was

us,
“ There is & danger that, by including
too many tracks that have the same type
of feel, you can end up being categorised,
so for that reason we included numbers
like ‘This ks Your Lde’ which was a
ballad As it was the first ballad we'd
dome i upened up a whole new_ thing,
creatively and in_increasing our
lall)\unp The people who are Into the
disce thing might not be into ballads and
vice vers, 40 this was the beginning of

“Luok What You've To Me*™
(penned by bassist Ron-ld Lva!ld) fea-
tured a heavy rocksstyled Jead guitar
Was this influenced by the Isley Broth-

- A( that time 1'd never heard the
isley Brothers(!) and the funny thing was
that when the Isleys broke through every-
one reckoned they'd got their sound from
ust

N first hearing. ' Slippery When
Wet " sounds remarkably Fke Stevie
Wonder.

“ That's funny you should say that, be-
cause Stevie did influence that track
You remember the song ‘You Haven't
Done Nothing 2 How ballsy that track

ent »pproach Even now a lot af the jazz
stations here in America are sllll playing
that song and 1t's kind of Rattering ™
The most critically acclaimed track off
the album was " Sweet Love,” ynd, with
this wnd “This Is Your Life ready
under his beit, Lionel Ritchie was be
caming & great ballad writer
* Wel This Is Your Life’ was the
one that' got hum on to that trip That
number i3 sti}l popular here, peiple ask
ug ta do ot live harmaonies that
‘Sweet Love’ had were trulv different,
some members of Earth, Wind & Fire
commented that they thought it was
Chicago when they first heard 1t, they
didn’t know 1t was black group Here
agwin Lionel in hw writing
‘o get Into that ° crawsover
now ' Three Times A Lady' has crossed
ver ta country and western, pop, and of
caurse number one R&B and easy listen-
ing In ‘Sweet Love' you can tee that
there were definite indications of this
kind of thing"

OVIN' On " took only six weeks to
£o gOId n the States Was it
the first Cl'mm
ell, yes «nd
went gold, but not, here in the States, but
n Nigeria, and ‘Caught In
eventually went gold here but after
‘Maovin’ On* So * Movm On' was first
gma 1lbum in America
On The Tracks,” the fourth al-
bnm splwned ane big turntable hit that
was never issued as a single: * Let's
Get Started "

“ Funny thing was that we ALWAYS
used it as an introduction to our show
and the responze was always great And
n was also a different type of number,
it was a very happy-go-lucky kind of
wnund, loose even though the track was
tight I've heard people say that they
couldn’t help but tap their feet along
to the song

The rest of the first side was emlrely
ballads, with " Girl | Think The Wol
Of You” and " High On Sunshine ™
penned by Lionel Ritchie and Thomas
McClary, who have been responsible for
some quite big numbers

s a matter of fact, we idolise John
Lennnn and Paul MeCanne and some-
times, for fun, we'll call aach other Len-
non and McCartney, just for inspiration.
Obvicusly they were the two top song-
writers of all time, and uitimately we
would like to top them. But we still have
a way to go'"

At the time, Lmn!l Ritchie said that
' Jusl To Be C Ynu had had the

“ street rap " no one actually
poke perfect En.hsh ey every one
would be able o relate to this song be-

cause he did stutter and slur the vocals
At the time we did that we didn't
know whether  to ‘oh gk’ you
kniw, very right and prapse, or ' weargh
guri i At that tume Richard Pryor was
very popular over here pa we figured on
daing 1t Iike he would See, we aleo
teckoned that mwre pesple weuld zero
w n that then # we did it with the
prapes pranunciecisn

Whilst 1t Iched the immediate appeal
{ “Her On The Tred
Plhys it brcme sbviiu

-0
Wh!n ! lo- bqu ove:
this s & funny th thi
time I've ever st dw and looked back
ut ALL tnir. Burely and Just sitting here
lusking 4t the wawers and seeing these
tunes is mukige che years Just FLASH
befure mel [ must say, yesh, this has
bean ane of the more mature albums We
had definitely zereed 1n on the things
that had been werking for us, and we
wanted to more or leds capitalise on all
these things if we tould on this partic-
ular album We felt that to get to a
variety and finally tie in all the things
we had tried to demonstrate on our prev-
wus albums wasn't going to be eny.
fike Ritchie alwavs said that it wi
easy writing * Easy. But °Easy wls
dehmlelv the heavy crossover there, and

rick House' crossed over as well,
while ‘ Zoom ' was tike the bndge 1t was
pap, soul and R&B all mixed.”

OOM " marked the first name checks
for Darrell Jones, now part of the

Mean Machine, the Commodores backi
‘ommodores Entertainment
R E distinctive

Rl Wan avabhoNe: stepiiand s def-
inite growth, because Darrell was the
beginning of the Mean Machine sound
See we figured that it was important to
have same musicrans come out on the
road with us, rather than just having
some studio guy who you never see any
more  Also important that we
wer2 gble to recreate the sound on stage
#s we did 1n the studio, and we value
our slage appearance

“ With our logo, we felt that we need-
ed something to carry us, Irke Chicago.
Just that logo alone jumps out at you,
and the same with Earth, Wind & Fire.
So we gt with our graphics department

The Commodares on four

and they came up With this present one.
werful, it's the beginning of what
wev baen l4oking for all the time

“Of course, thiw album also endomwed
us 3 a hesdline sct it made people
hesk us out. yeu know, see where we
were coming Srom. how consient we
were They eruld see that we weren't go.
ng to be a fly by- mgm group; we were
pring Lo Iay around
| High.” nu: group’s last al-
bum, h.uurc. very much the same form-
ula that oproved so successful on
“Zonm ™ one rossover ballad,
one f two other tracks that would make
suceessful singles, and some very inter-
esting atbum matenal

*One thing you have to remember is
that when ywu're forerunner and an
innovator yeu den't have any guidelines,
there’s ny une you're teying to sound (ke
‘cause you'ie wut there setting the pace
We could have gone back a step and
doine something like * Movin' On,’ or
we had a htile margin here, we cnuld
experiment 8 bit more With * Fire Girl’
*X-rated Movie' and ‘'Such A Woman'
we figured we could cover the R&B
cound, and * Fiying High, * Three Times
A Lady, ‘Visions® and ‘Say Yeah®
would cover the other areas. Those were
just calculated, educated guesses we
were taking., so some of the tracks are
on target to what we wanted

“This 15 our biggest album ever in
terms of sales (well over three million
in the States alone), and * ce Times A
Lady' did exactly what we thought it
would, it covered country and western,
pop and of course it went to the top of
the R&B chart and the ea:r listening

e

chart, and we have a new single out now,
* Flying High * which should do basically
the same art from the country and
western chart.

QO that's the Commodores' viny] output

over the past four years. However,
the Commodores don't end there

“ What we hope to do is get Mean
Machine hooked up on their album soon,
although they will r become fully
fledged Commodores There will always
be just six Commodores But we're giv-
ing them the credits on our albums to
try and build an !mage for them "

There are two other acts who have
rectived a_helping_hand from the Com-
maodores: Three OQunces Of Love and

Platinum Mook What was the actual role
of the Commadores in getting these acts
aff the ground?
wanted to launch both these
Ereups. so we handle their management
Hut we didn't want to produce them,
because we didn't want them to end up
swnding fke the Commodores Like
Earth, Wind & Fire are doing that kind
of Ihml and there are loads of groups
who eound Itke them When we heard
the debut albums well. we are guing
to have meetings about all this and we
may even change our policy and write
some sungs for them and help out with
tha producing ™
hank God It's Friday gave the group
their first appearance on films, though
it could hardly be talled acting lIs this
anoth=r area the Commadores want to
pet Inta?

“TGIF was a rush kind of thing We
were on tour at the (ime, and wr gt
thie call as to what our availability was,
and we sald there was no way we ssuld

s i, but we'd try .myw-y' So, we wrute
thie song ‘Too Hot Ta Tror' whits we
were on the road, and when we gt into

e recorded st In fact, we were in

to appear at the Forum, and we
fm-h d a show then went straight imo
the studio and did this song Then, a
few hours later we went out to get
dubbad into the film, and then we were
due back at the Forum that eveming, %o
it s all kind of a rush,

e business arrangements thal we
made were even heavier than the rale
we played; from the business standpoint
it was one of the best moves, but fram
the actual role we weren't the stars, and
sur next movie we will have more to
do with it™”

OWADAYS, just about evecymne is

that in order to ‘'institutionalise' our-
celves it's 20ing to have to be through
more than just record sales and live ap-

and our has
expanded to where it now includes belt
buckles, watches, umbreuu, you know
the kind of thing. And we fee] that the
movies and getting into all these differ-
ent phases is going to enhance our witi-
mate projection of institutionalising aur-
selvem All of this takes llm: we don't
expect 1t to happen overni, See, the
Beatles, were the Beatles when they were

©n to the mdio stations then that's a Jot
of groups fighting for thuse places. So
getting one of them rs hike an hunour,
and if Lionel can come up wath another
‘Thr-': Times A Ladv,” then RIGHT
ONY

INALLY, how do the Commudores fit
o Muluwn’ Are they Motown's
hope for the future!

We have never classified ourselves
as anything but the Commodares, we just
happan 10 be on the Motown label Sub
n ihe psst Motown made the Jacksun
Five and the Miracles, with the Slotfwn
sound, because they used THEIR preduc-
ers, THEIR writers, and put them in
THEIR siudio and maws produced these
groups The groups they had reflected the
trends a: that time, I%e the Supremes
and so on. But the Comumdores were a
totaily new and different approach, busi
ness wise, musically and everything eise
We walked mto Motown and said, yeah,
Kou ve had your success going that way

ut we want to go THIS way It wasn't
pasy getling them to see that, it took a
lot ‘of trials and errors, a lot of heated
arguments. When ‘Machine Gun® hit,
they fresked! | mean we were happy
that this was the sound that was gOINg
to introduce vs to the \\orld and 1t was
* The Commodores Scund

In zome ways this seems to have in-
fluenced Motown, with Rick James be-
ing allowed to do ms own thing,
Switch becoming another self-contained
act st Motown. Were the Commodores
resronslble for that?

or sure! I'm not blaming Motawn,

bit more lenient in other cases, wo
perhaps we did open dcors for say, Rick
James, that might have been otherwise
closed

“All the llml:, though, we're making
sure that we don't elevate above the
people, we want to remain the peoples’
choice.”

The pesples’ choice? Are you kidding?
‘When was the last time you can remem-
ber London’s Capital Radio making a
record number one in their charts SIX
WEEKS before it was even released?

19775 onwards has scen many more

ch-ngu at Motown, both in
terms of ts roster and the
changes in il tration, with Motown

The Middle Of Turming Me On),” took
off ymmediately, eventually turning gold

" At the end of the year we e
adds Burblrn,
us the year's
top femcle group, o that made for a
very good start

BVIOUSLY the girls are intent an
handhing parts of their uwn career,
with Barbara and Vernessa handling sume
of the wnting, and Linda and Michelle
collaborating  wath  Paul Kennedy and
Wanda Lewss on the choreography, but
dnes thewr age make 1t ditheult o
adapt to schuol life and show business
at_the same time?

“Right now this is our school, Bar-
bara’s just pradusted from high school
su she’s cut, and we feel that thua is
rellly : different _school of learning. .

{ our friends at school were

renlly hnppy and surprised.
Some of them have gone on and
done things because they were motivat-
€d by our success, and we ¢an now help
them We don't think we're missing out
on anything either, because we are able
to separaté our per-onll Iivu from our
professional Jives at the same
lvme combine lhe two whenever we have

‘don’t think I'm missing out on any-
thing either, because this 1s what 1 want

do. We accept that we won't be able
to lead ndrmll lives, like being able to
walk down the street without being rec-
uxnned e think | might miss that free-

“Motown have always had the knack
of being able to break young acts. first
Stevie Wonder, through the Jackson Five
and ncw High' Inecgy.

OES Motown stitl reﬂecl “ The Sound
Of Young Amenca'?
I think that's a persqnal opinion:
times have changed since that Sixties
era and there 15 & new sound out now, a
trend in music which s disca 1 think
most of the kids today afe leaning to-
wards that sound and relating more (o it,
whilst at the moment Motown aren't
really emphasising enough on that sound,
but they sml have a ‘sound’ that the
kids acce|
Almdy ‘the group have been com-
pzr‘d to Molown’l other big female
P, the Supre
T‘hal; alt rlghl' We think it's great
mpared with them, they were

SR L s PR A

HIGH INERGY

around, when they'd gone they became
THE BEATLES "
So how_did the group adapt to belng

lzgged . The Black Beatles "?

““That is dead on the !Irs!l of what
we set cut to do ten years ago, it's
an honour being called that It shows
we're on the right road When you lock
at the Beatles you see a total camr.m‘n.
the films, the merchandise, and good
music "

JBEHIND every successful group there's

a succ2ssful producer, so the Cam-
modores are blessed with Jamos Car-
michael.

“The producer 1s like vour outside
ear, he's the person you trust to inter
pret ynu, because yuu are 100 clese to
youryell, w's very difficult sometimes to
be cbjective about what w bet, and
thet w what you're looking for If you
notice, very few groups have

Record President Ewart Abner apparently
resigning in 1975 and Berry Gordy once
more resuming control over the record
drivision of Motown Industries Berry’s
rst job was to reappoint the man who
had helped him during Motown's forma-

And then, over the past few years,
splitup of the
Supremes, the departures of the Jackson
Five to Epic, Jerry Butler to Philadelphia
Internstianal, Lenny Williams to ABC,
the Temptations to Atlantic, Eddie Ken-
dricks to Ansta, and the long. at times
bitter, legal wrangie with CT1

One would imagine though, that noth-
mg quite cut ltke the Supremes spht.
girl Rroups like that don’t appear every
ay.

1o praoduce themselves, even somebudy
fike (hicagn On the other hand, Stevie
Wondes preduces himgelf, only #fter
years and years of being in the studio
But of course, he's a 1us*

Are there uny plans for six solo al
bums, something along the lines of the
recent Kiss project?

* Well. we talked about this years ago,
but no, we fezl that this 1sn't the time
becsuse, as I said. we still have a long
way to go. Our main cbjective now is to
keep ail the energies going in the ume
dwection See, at the moment we're stll
The Commodores, we're not THE Com.

ores, in the <ense of The Beatles,
and when we get there, then we'll think
about the others parts of our pians that
we laid out ten years ag> We feel that
the sulo atbums would do better if we,
the Broup, were at & pusting of being
THE group The Beatles’ solw albums anly
did well because they d estublished the
Beatles as THE GROUI

Although War have Alrudy gone off
nto this thing, with albums already out
by Lonnie Jordan and Lee Oskar

“ But what are the sales? See, when
you do a solo album out of that context,
there shouldn’t be any question of * wi
it go platinum ™ I've never heard these
albums, not that I've got to hear them
for them to be something, but there are
a lot of people who haven't heard them,
eithes 1 mean, 1 know they're doing the

ums because I'm in the industry, and
I've read about t, but how many of the
public read the industry papers? "

Do the other five members feel any
sort of jealously towards Lionel for the

kind of success and acknowledgement
he's getting?

No way, man! Our concept is that as
long as we can get those people into the
stadiums and coliseums then it doesn't
matter who they’re screamng at; Lionel
or whatever the dude's name, their box
money ¢ still going to be divided six
ways! You think how many groups are
out there, ali the local bands and such,
and cnly 30 records can be programmed

‘Another one
—going places’

INDEPENDENCE Day s always well
celebrated 1n America, but 1976 was
special, it was the 200th anmiversary the
Bicentenmial Al over the country ordin-
ary citizens prepared for the must patr|-
otic dey of Lheir lives Each local com-
munity erganised differing events design
»d to show off ther talent, and Pasa-
dena, Calfornia, was no different
Audllmmng for ther Perlurmm; Arts
Programme were four gitls, Linda How-
ard, Michelle Martin, and smters Ver-
nessa and Barbara Mitchall, none of
whom was older than 19 The Mit-
cheil ststers auditioned as wingers, Linda
and Michelle as dancers, but the four
mrln 8Ot together to develup a one-hour
how whicl y performed seme
thd during the eight months the fed-
erally-funded programme lasted. Barbara
and Vernessa wrote all the songs whilst
Linda and Michelle did the choreography
“ After we'd been together for those
«ight months we'd golten pretty tight
$0 we sent a Lape to Motown Somehow
it got through to Gwen Gordy, and she
b;oughl us Into Motown in October

Linda s very precise over details, and
it seemed, spokeswoman for the
According to the Motown bm;raphy,
the group — calting themselves High In-
ergy (-— lhen spent a constderable time
in
B R wete working on new songs for
the album, we were working an grooming
sacial graces, how 1o meet people, what
to say, when t0 say i
The group's first release, a lovely bal-
Ild written by Pam Sawyer and Marilyn
“You Can't Tum Mec Off In

Iike the Supremes, though we hope we
get to make the same mark they made
All in all female groups came back in
1978 It really had nearly died, bul now
meMe starting to rumble agat
ich groups do they most ldmvre’
“Oh, Stevie Wonder, the Supremes,
the Emotions
Who happened to be in Los An-
Reles that night for a concert with the
:Jmlhzrs Johmeor
Really? Are you gwing® Wha( time?
D you have a spare ticket

EXT, e aheiid, ace. the. asbiag

al Matsen's 20th annives
brations, sn wra thet proesd
amongst the Bnest in recording
In thuse 20 yaars the Supnems

Five and the Miracles have & ‘ud wall svec
180 million dives between them, wup o
1975 Metown had amaseed 22
bums, with the subsequent gesre atil
be cuunted. for the past three pamn
town have been numed the highest
making  blwck ned compans N
world, and Berry (mrd» » empire e w
. ;!prrn-d $100 miihon

he Seventm Motewn mede @b
plain its “Intentiun Wi ghtfing. inestee
n the film industcy, wasnt the e
the mmn magens for the mo Ty

Detrnt to Heflywund? D
alrsady succesiully completed tiwys fime
(Lady Sings The Blums, Mabwgany
Wiz), and her pxnnvm .
favourie femple wn the oaepany
er through many mwee
Record-wise,
best position #

Motown is

s H finell
sliowed varmous sctists full ¢ --Jy-- frew
n

dom, they are beginming to reap thy
efits’ Stevie Wender and Marvin Gaye
show no stgns of lasing their popularity
the Commadores WILL undoubtedly be
come the world's first black supergreup
and with some highly successful yeunpg
acts caming through (High Inergy and
Switch in particular) Motown still have
entugh credmility to call themselver the
of Young America ™
Last year ziso saw the acquisition of
two other important actss Rick James
whose success with *“ You And [ broke
Metown almost into the punk market,
and Grover Washington, whese signing
was a resuit of the vesaluuun o the
legal wrangle with CT1/K:
is year has also <een some very
important signings, mcluding Bonnie
Pointer, once of the Painter Sisters and
now a solo act, and Bifly Prestan, une of
the most influential artists in America
I'm sure that not even Berry Gordy
could have imagined, 20 years ago, what
Motown would come to mean to millions
of record buyers around the world
Many might say that the Ford Motor
Company's greatest contribution to the
world was giving one young man such a

buring job lha( he just HAD to break out
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Get itlive on the double album.

Get it live on the tour.
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A NEW
CAREER
IN A

Somewhere kelween Tom
Robinson and Henry Cow lie
the Fall— ‘the best under-
ground band in the country’.
OLIVER LOWENSTEIN
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investigates.
MARK SMITH (Pic: BARRY PLUMMER)
EOPLE use common words nightmare-type doodlings. Martin apart, the other focal point
g o 1. b d nitially, in the summer of 77, on stage is, of course, Mark His
—‘apathy’, ‘dead’, an there was a group of people wlth movements and expression give his
the like — to describe the mulhlyF similar llp!rll‘lon 1;; h lhnugml: xw-g; “lhe shl!;‘n of n:e
s A above From there on, fired by le spectacle, a disillusion that people
current state of play in Man new wave, and brought together by can st believe in the i
chester. It is said by those ;hlr{;d tastes — the Velvleu, Doors, (hgn'slxx; provides. .
eefheart, again it was only a matter at he continues to mock — ang
who should know, and by of time before conception was so obviously so, rather than resign
those who maybe do, that overtaken by practise, and a band himself to some particular school of
Manchester’s spark and re- was bome. It was 4lso only 3 matter readymade rock poses — shows of
vered vitality has all but burnt ?em;::ew elore The -;:::sa:rs,": s that he does care, Passion-
stself out. By others it is sug- %usledFlFlhvnur of erstwhile l:axsl:; ulgeD this latter case is more
ony Friel's persuasive suggestion ol obvious. Drab, anti-image, a body
gested that whatever apparent & more evocative title, the Fall, from that fits its clothes belter than it
scene existed was the fabrica- Camus. suggests, long hair these days (which
tion of a few fertile but stra- ) g""“ e 3 7 "';‘l" ,‘"" seggiibin )lﬂ O, B S
main lyricist, an riel, that first ardcore punks), eyes that light up
iy ofldieal GOF o group consisted of Una  Baines, often, words lkéwise, o
rtainly the motivation, the another words person and keyboards What always sparked his writing
shon era’ of concerted action, a player — of whom much has been old songs — “Industrial
random pitch into experimentation, written about her feminist lnlenuons “Bingo Masters Breakout”,
and & search, however ill-equipped. Martin ~ Bramah on guitar (it “Steppin’ Out”, though culled from
AP E A ttveshhatt beens thy Ryehard! (Hell'tand * Bl sucrouaihe the drudgery of average life — was
DS atthze. Tt o P vibe — if not the musical results), his complete inability to effect
e garbag only for and a late addition in the form of change, within that very drudgery.
the past to pick up on with a cer- the drummer, Karl Burns
tain untidy disenchantment. Too many arguments, oo man
As usual what once ran you up divergent thoughts, split this ban HINGS have changed though.
has let you down Friel, bored with the ensuing The Fall have become a fair
hose who have succeeded, the direction, left to start arother band. to middling pop attraction, which lets
Buzzcocks, » pop group, and Mags- the Passage (gathering momentum) Mark dabble in new environments
7ine, :’nolherl Wg P remain In :Mltrl chrr\-. re:‘md n::; !':;Ns -'ll:: resullmg n nevsv son;
town, but onl I xperiencing, 1 S| us, The SIC cene’
are they i,ﬂn’ﬁc myﬂerenegue.:\ already encroaching music ‘scene’. Thin, "Me:

of My,
"1 am still sn a real situation, but
in a music situation, so I'm not going

furthering that initlal fervour now
that commerce has both courted and

caught them. ESPITE the various, imternal ta .write about oppression, Stuff like
And (hase wha haven't, pass into difficulties, this version man-. “Steppin’ Out”, that ] used to write
the past tense with hardly a ripple sged, before breaking apart, to make about work, and how I resented it
even, for memory's sake. it onto vinyl. Aided by Richard Boon When you get in different sftuations
The Worst, for example, whase — Buzzcocks manager, both finan- you should write about
it e S cutly mu spintually (belief, care); e fiusia Rateab N just as
never sign to a record company " corded the until recently audibu§ ) o acait Cls
Neither did they. Or alternately they dermnm smlle "Binga  Masters orking environment.
have passed along that routine route Breakouts™ bifiesase endies 1 thoughl 1§ find
from intereat in the possibilities, to Since then, and since the spiit, it difficult, but
interest in the straight. and narrow of up until recently, there has been a g
rock career. period of fluctuation, with a mervy- OMPROMISE 15 the other major
The only band, though of go-round of players coming and going. theme in Mark's mmd He
Manchester's vaguely Eotireag staying a week or Woriles fa 160, about U &3 (Hatal Abe
wavé who haven't passed up on their Mark says the period was one of is going o get . thing through, B,
mitial ideals, reasons for forming, re-adjusting thoughts and focuses. A oing to communicate, then a certain
and on compromise 1s the Fall — period to pull m the nets, beach & o1 5 combrar e W) I¥erisud
out there with their hopes and boats, until the moment had been pulied two ways 1 don't
intentions  intact weathered, and until a longer-term with Tom Robinson singing
line up came into place. Until, in anti-sexlst songs against stale old
fact, Murc — a former friend, roadie Chuck Berry riffs That's farcical But
THE medium-sized room you enter = was slotted n on bass. and I also don't agree with Henry Cow
no dominant features 1o Yvonne — a dmmnutive Nico smgm‘ political tracts in lronl of
capture your immediate attention e eance s Y] o usic,
Books are on the fioor, and records 3t pd D,"D‘"'“" .- dven though 1 enjoy it it very
too. Much played, and ili-kept e as. 0;'6““' el Ra obscurist
On the mantelpiece a postcard is young — 16 and feeling their w-"! “ATV get into that a bit too far,
noticed, a portrait of D. M. Their second single, “The New and n‘: RS of the problems with
Lawrence When, as he returns_into Thing', & sly testament to mmgs on Henry Cow who says we wan't_have
the room, you look at the Fall's the hipper side of the tracks, 15 alsn big pubnmu, well only play in Town
Mark Smith, the similarity strikes the | first' vinyl Saf StheRrRRband Halls and colle
you as more than just possibility ‘They don't remind one of #n§ uf
Thew, the Fall as u Manchester thoe though Dun't remind_sne_of
group, a% a name, have been around LLIVE, W #hile the group retain Tom Robinson or Henrs
soms me, picking up a shoal of the aura o' the ramshackle, only Mightly of Perry”
WMicmutive press (lippings along the e Sprctre ot the A rchl( they wre il tated  Derelets.  perhan
ww\ - The#s In tarn heve conjured up eHinnmg thy HeeC dwscription 1 am by
LIt TmAges tar left of Clwsh- sumewhat Limmg e 0 » whs in Sone Faesine, detiised v
al  pRIcR]  in Subject  matter pur e themé "Whethwr the Fatl the best unds ' Seord
anttem BeneRen, e in #rim pheta LotAlly Sy syl Sr not. i the "o O untr) { u
o mithong more. no nvet R Eiee and mewsriul e e wrirou W't

ey the #hund drop sorpt u; creapely R
nte  dirgetul mundanity o Riourem raferens

ne K e
minimwist.  bleak,
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R SNIPS and his new band,

The Video Kings, were

none too well received during

their recent tour with The
Ramones,

De Brudders fans, with their
frayed denims painstakingly
embellished with a vivid
assortment of biro graffiti,
weaned on three-minute rock
'n’ roll bruisers, were less than
enamoured of the support.

The more demonstrative
amongst their number hurled
the occasional can impatiently
across the stage, pursued by
the inevitable hail of spit,
whilst the remainder simply
dispersed to the bar, or looked
on in bewilderment.

Snips is faced with something of
a dilemma. For those acquainted
with his work with Sharks and
Baker-Gurvitz Army, he seems to
have been around since time im-
memorial, and hence has little fresh
to offer. And to everyone else it's
simply a name that’s just crawled
out of the womb. In point of fact
Snips is neither particularly old, or
partlculnrlY young. He's 27. A diffi-
cult age, in 1978

His career with Sharks, a band
that enjoyed a remarkably strong
cult following and little else, with &
line-up that included Andy Fraser
and Chris Spedding, was essent-
ially one of unfulfilled potential.
Two albums never came anywhere
near approaching expectations, and
they eventually collapsed under the
pressures of almost unending inter-
na!l conflict and dispute,

“Sharks was a point of honour,”
Snips recalls. “The band was a real
passion for all of us. We shed tears of
frustration and diszppointment, even
Spedding cried when the end came.
We all believed that Sharks were right
and that the world was wrong,
because what we were doing had
never been attempted before.”

is move from this relatively
adventurous band to the exceedingly
staid and drab Baker-Gurvitz Army
seemed truly  extraordinary.  Snips
explains it as being a necessary step.

I was exhausted. | couldn't possibly

have done the same thing again. I
couldn't have handled that scene."
“Baker-Gurvitz was really relaxing.
It was very easy. They gave me the
songs, and all i had (o do was sing
em.”

ONTRARY (0 appearances, Snips
was never In fact a full member

of BGA, but simply an employee on a
weekly wage. "1 couldn't join because
there were many, things that they were
doing that [ didn't agree with. 1 don't
want to start throwing abuse around
now, but in truth they weren't very

good.

Not surprisingly, BGA never enjoyed
anything more than mass indifference,
with the result that they eventually
fell_apart.

Turning _down the opportunity to
oin Billy Cobham (principally because

would have meant more of the same)
in early ‘77, Snips began rocording

ol

. .. if half the world
thinks you’re 102 and
the other half doesn’t
know you exist. SIMON

KINNERSLEY struggles

with the enigma
that is. .. Snips.

organised”.

By the tme a recording contrac
had  been finalised, Snips had as-
sembled his band, The Video Kings,
with guitarists Micks Dyche and John
Bentley, along with a rhythm section
of Jackie Badger (bass) ang Graham
Deakin (drums), and they were ready
to move into the studio.

Not unlike the rest of his career to
date, the debut album promises rather
more than it delivers Whilst there’s
no particularly outstanding or memo-
rable song, its overall composition s
solid, and between the lines there are

number aof interesting ideas that
seem worthy of a [little further

demos with an as:

One of the first things to come
along was a publishing deal, and it
was the publishing company that took
him in hand "I was just dabbling
around, doi tle in particular, and
they were pushing me and getting me

Its reception has been less than
ecstatic, gaining a l:neully mixed set

reviews, and there has been &
universal reluclance to become In-
volved with any real description of the
music.

'SSENTIALLY it's hard-edged rock,
with a smattering of diversions
that occaswonally recall moments of That'll come next time.”
Tatking Heads (a band, incidentally, for Nothing should be read into the fact
whom  Snips professes considerable that they toured with The Ramones,
admmration) and Roxy Music in its he claims
earliest phase. “In the States you have to tour
“The album was essentially a new with any crap-arse, so it goesn't mean
set of symbols by which to establish a thing. As whether we're new
myself,” ys, somewhat emgmath- | wave, well, aw_ our single
cally. “I think the focus of the atbum sandwiched between Siouxsie &
13 a little too wit nd in retrospect | Banshees and Sham 69 the other day.
trled too many thin, 1 don’t know if that means anything
“But that's the way ] wanted it, | “For once I'm-In contrel. 1 feel 1
had a mass of songs, and I wanted to | can career either way. IUs
see what worked.” not how the music goes, it's how the
“There’s no doubling over br whole thing goes. 1 go out on stage
touching it up, it's pared right down and 1 don’t know what I'm gonna do
10 the ne, just like it used to be The ba ire [rightened, they don't
going on. \;’5“. » fright-
and.

of drama or passion in it, though,
because 1 didn’t want to oversell 1t

with Sharks, a sound that we can
reproduce on stage. There's not a lot

The new album fromTradition
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AVERY SUITABLE SINGLE

"MIRROR STAR"

FROM THE GREAT NEW ALBUM WHICH IS
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BOBBY ROBINSON outside his record store on 125th St.

Echoes

AT THE beginning of the Fifties, when Atlantic Records were
establishing themselves as the hippest of the small indepen-
dent labels, it was a frequent practice of co-founders Herb Abram-
son and Ahmet Ertegun to drive uptown to Harlem and head to-
wards Bobby Robinson’s tiny record store on 125th Street. There
they would wait around listening to records uatil he shut up shop
around midnight. Wining and dining followed, after which the three

men would go back to the
Atlantic studios and sit up for
the rest of the night listening

to tapes.

Robinsen's function in the oper-
ation was to take notes on the pro-
dugt and make suggestions for im-
provements. With a finger firmly
and squarely on the pulse of the
black  record-buying  public, his
advice was invaluabte. For such ex-
pertise, however, he apparently re-
ceived no compensation. And this
despite the fact that it was fre-
quently on his advice that a single
was relaased, often making its way
into the charts.

Atlantic’s fortunes began in 1949
with_Stick McGhee's “Drinking Wine

-Dee-O-Dee,” which was a nation-
wide best-geller This was rapidly fol-
lowed by, a string of hity from Ruth
Brown, Joe Turner and the Clovers,
and, ever faithful to tradition, these
productions were copied by the major
companies who used white singers and
chalked up million-seliers in many
cases. But the materlal had to be good
in the first place, and the link Atlan-
ticshad with Bobby Robinson was in-
valuable, Robinson ‘is, in fact, a legen-
dary figure in the rock and roll indus-
try, 3 status he both appreciates and
resents. As an archetypal New York
hustler, his eye is firmiy on the future.
The past he regards with a mixture
of pride and a slight shrug of the
shoulders.

ROM his early beginnings as a
record salesman, Bobby Robinson

went on . or
brother Danny), at teast eight different
labels. Tn many cases the original
issues on Fire, Fury, Enjoy, Everlast
and on have become collectors’
items. His hits Included several million
and neac-miflion_sellers, among them
“Kansas City” by Wilbert Harri
“Fannle Mae” by Buster Brown,

Ya" and “Do-Re-Mi" by Lee
Glodys Knight's first recording,
Beat Of My Heart”, appeared on his

Dorscy.
“Eve

LEGEND
OF THE
BACK
STREETS .

Bobby Robinson’s
reputation as a rock
and roll hit-picker
is second to almost
none. Yet he still
operates from a small
Harlem record store
and is very far from
being a millionaire.
Report and pictures:
VALERIE WILMER.

Fury label and notched up over 900,000
sales. Today, Robinson still runs the
same record shop in the heart of Har-
lem where he does a steady tumover
bsars no resentment st the way

his ability to “recognise a gem in the
raw" was used by Atlantic and others.
“I liked the music and I enjoyed R’
he sald. “I suppose I rather enjoyed
the fact that people came to me 2s an

authority. 1 don't know how | got tu
be an authority, but it just tumed out
that way.”

Robinson has enjoyed a special status
in Harlem dating back to just after
World War 0 when he established
his ‘record shop. At the time it was,
unbelievably, the first black - owned
business on the street. it was strate-
gically located between the Apollo
Theater and Frank's, one of the large
Harlem restaurants, and this meant that
every artist who appeared at the Apollo
had to pass thc store on their way
to eat

As went by, they started to
stop in the store to check on their
record sales and find out what was
HOmR o word  soon  spread:
“Whenever youre in New York, stop
n and see Bobby,” and this spon be-
came “Bobby knows.” Before long the
production side started to follow suit

“The next thing | knew, | was
swamped with AZR men and producers
all coming with demos and whatnot.
asking me for advice.” Amongst those
who came by regularly, were the Bihari
brothers, why owne: ern and its
subsidiaries RPM, Crown and Flaw,
Eddie Mesner of Aladdin and Lamp and
the Chess brothers from Chicago

S he continued 1o hand out advice.
4L Robinson reasoned that he ought
to go into the recording business him-
sell. So in 1953 he formed his own
Iabel. Red Robin. Every night he would
lock the door of the shop and rehearse
local groups His first recording was
done with & vocal group called the
Mellow Moods (“Where Are You Now
That | Need You?”). and it was @
minor East Coast hit.

The list of artists recorded by Robin-
zon is phenomenat Elmore James
(The Sky Is “It Hurts Me
Too"), Bobby Marchan (“Something
On Your Mind™). King Curtis (“Soul
Twist™), Torheel Slim and Little Ann,
Titus Turner, John Taylor,Willis (Sic)
Jackson, Tiny Grimes and Red Prysock,
as well as doo-wop groups like the
Channels whose “The Closer You Are”
with lead singer Earl Lewis was another
big sefler, No less impressive Tre the
names who have slipped through rhis
fingers: Otis Redding, Gladys Knight
and Tke and Tina Turner among them

fPO illustrate his special flair for turn-
ing a potential talent into a hit
product, the case of King Curtis is a
00d one. nun’ngr an eight-year stay in
New York, the Texas saxophonist had
built up & substantial local reputation,
His exceptional playing was constantly
in demand for sessions, Robinson’s
amongst them, but desplte .a couple
of albums and a handful of singles, he
had failed to make ind charts.

continued overleaf
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Robinson was curious, 30
went to hear him at Smalll

Paradise where he led the
homebund “He had a great
band, a great sound, and

people reaily flipped out over
im 1n person.” Two nights
running, he st6od at the bar
and analysed several sets
Then he called Curtls over
id “I've discovered

A Ee ACUr iz Tpiad)
He said ‘That calls for a
1

drink! Bobby Robinson
a drin] Curtis agreed that
he needed the selusive hit

single,” but after being tied

Bobby Robinson from previous page

were credited to the Noble
Knights. Now he changed his
tune. “Put my name on it
he toild Robinson. Shortly
afterwards, Curtis joined 2
nationwide tour with Sam

the rest s

history.
‘ THAT the Downtown A&R
men got from Bobby
when they came to pick his
brains was not only his know-
ledge of the immediate mar-
ket, b feelmg for au-
then(lﬂ!y that had been nur-
tured in him #s a child in
South Carolina when he stood
m the corner of downhome

up with severa] companies,
was reluctant
to sign with another. “But
1l make you s prosmise,” he
told Robinson “Well g0 mm
and cut a record and if we
get a hit, Ill sign with you

the next day.
The lollowm afternoon the
band met at Small's to ren
through a few ideas "I
discovered that he had been
honking  that
begmning 1o
was what was
~verything he did,
and blew and blew. In persan
he was exciting, people coutd
see him carrying on, but
got 1o the point where
was s exapgerated through
out alt hl'- musc that there
ny " A guitar
fizur pl:\ d '\ Bidly Buther
on one of the band = live sets
had  stuck n  Robingan §
mind, dnd he  suggested ihe
t

the
] plly:n he heard here
Where  his productions
were concerned. whatever the
idiom, he was always trying
to recapture that feeling
“They was dancing and
frolicking as they call i,
stomping and drinking corn
liquor and really letting their
hair down There'd be two
guitar players — no bass,
ou know — just one guy
playing in a low key behind
angther, and they  had
:hm; gowng Once in a while
e'd be a piano player
mm in the corner with a
cigarette in his mouth and
giave of whiskey sitting on
the piano, and | was fasQr
nated ' Hawkers setting up
wn the street corner fn sell
pateny medicines and tlavour
ng  extracts
guitar player

one else would have
e er cutting such a
thing and getting away with
it. He got away with i,
fact, to the tune ol a millio:
“Fannie Ma
stayed 1n the pop charts for
17 weeks, and n's

rough-and-rea harmonica
playing was to crop up as an
inspiration for many a white
blues band

OBINSON'S  catalogues
have taken n jazz,
rock, doo-wop and gospel,

even the first Country record
by black artists (Tarheel Shim

and Liwle Ann's “lt's A
Sin"), but through it all his
aim ' has been the same.
“Wha try to do i

producing records 1s to get
lhe authentic qualities out of
the music as
nm as possible and to hell
with the trends If I can get
thing, the real
Teeiing, and
project  that on
lhere are thousands
ut here that

v..;uld relue to that
Working with people with

-

can
remrdn

whom he can establish &
goad rappert, Robinson  has
proved hiv pwint over and
over agan Even todey while
busily senm- wngles from
the lop 40 Seul o
Wil sell sitp the ‘sccavionsi
biues record an to the deck
wm hi shep  The authentie
sounds o ‘the Seuth flamd

out over I25th Street
g the mapinatien of Gider

cat

i guftarist open with it Ry crawd “They'd stop
| away it was deadlock "N, vahi to sell their wares, and | blacks whe rearsd on
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s goreveryining you nesd = 1 Ty Ttens Paiiad e el whatl (heBowere stfhg"(8 raote o clearly
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{ O] oy . 1 anxious 0 gel & hit su he to playing again’ 1 o e ~"r”.dmhlue-
went along with it 'You'll sve for the bl v = ™ ar
1 Sibitene have. your ‘moment th Shith'  such thet he. reerdod peapm WIS Gencracion. They still
‘ love the blues because they
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Luxe edition s yours for £5 00 iy s A i ittle solo dawn the fine® me wnen Northem  blackt TR Gl Rues " thinp.
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s recorded the same night  recorded them, 100, alung 2 p
e Tubhreleased m time  with Champion Jack Dupree N e enere o
juc the Christmas market and  who lived just across the J8Mes WORT FREEC Pl o
Risbron set about in typical  street  Dupree’s record of  Place R FO N e
e o make sure it could “Shake, Baby Shake', mede HE WaS FeSPRICUTE [E o
s+d everywhere On foot for Everlast m 1953 was, in £assic, recot@i@h ol o0
and By cab, he rushed fact, his st record by a Miieven. liivs
reund the €ity, dropping off  single artist  When he " cut W -
halfwd¥zen coples here and le tnin’ Hopkine domg “Moje \aster, Ocwemron
thers for the mcord stores to  Hand” seven years later, Ny an Elmore James dlbum
pley  uve thetr outside was o bc the gutansts 2 Yh' e sitpk on. (B the
* [ wei played on  biggest seller e ! Tt nbger (O (1o
" rusphnte wie e recordca Arthur Crudup e s (oo, The B2
Withat & couple i Memphin — the Sessiont ‘{h‘lf‘d vy P“u‘mh [haael
urtih %ae 10 were relensed here by DIM PR <
T hand  Mst gesr — and n 1959  classic &
J wenisd A produced a pure stomping
&% Wier ar irm  blues by Georgia bluesman contd 56
i first eptes  Buster Brown at o time when . P.
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TOUR DATES

November

21st Apollo Manchester.

22nd St.Georges Hall, Bradford.
23rd Kings Hall, Derby.

25th Pier Pavilion,Hastings.

27th Bournemouth Village Bowl.
28th Guild HaII Portsmouth.

December

1st Electric Ballroom CamdenTown, London.
2nd Odeon Canterbury.

3rd Odeon Canterbury.
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SHE’S NEXT YEAR'S
NUCLEAR

FWEAPON

RECORD MIRROR

The only thing they got wrong was the timing. Jenny Darren’s fulfilling her
explosive promise right now.

Hear her on her earth-shaking new album-“Queen of Fools”
(DJF 20547). And see her live on her current nationwide tour.

Jonny Darren
Queen of Fools

@ % % DJM RECORDS LIMITED, JAMES HOUSE,

R 2= 5 THEOBALDS ROAD, LONDON WCIX 8SE.
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DAVID KUBENIC — you
won't know the name —
collapses dramatically into
the comfort of the expensive
settee, considering, for a sec-
ond, his future. He can see
no further than the next 24
hours, such, he muses, is the
nature of rock and roll,

“As a career, it's all very dodgy,
Kubenic, whose soft mddle-to-
upperclass  accent s
authoritative, says “But 1 think
that as & way of hfe for me, I
couldn’t envisage anything else at
the moment. I'm still young and
just coming up to my best years,
I think. Until I'm maybe 35 or 36,
I'l have all the physical attributes
of youth and development of ma-
turity | wouldn’t want to do any-
thing else anyway. I love this.”

HIS — Kubem:s first interview
cted in the
Kensin, mn ol{lce/home of his man-
ager Trevor Beaton, whose fruitful
assoclation in the past with Steve
Harley kney Rebel is
immortalised by the glittering array
of gold and silver albums that
decorate the walls, When Beaton and
Harley split (“That was after his last
hit two-and-a-half years ago,” the
manager reveals, implying sound
economic sense), he was put in touch
with Kubenic  through a mutual
friend, He wasy impressed (‘I like
arrogant people™). Beaton was struck
by the same sort of tingling (cash
registers?) sensation that afflicted
him in his early encounters with the
brash young Marley
Kubenic, he felt, had a sumilar
potential “In a sence, Kubie had the
same sait of arrogance as Harley but
1t was mure feet on the ground rather
than Harley’s up-in-the-air ‘I'm God'
conceit. Frankly, | think he’s got a
better singing voice than Harley

Kubenic cak came last year
when, for s change, he decided to
récord a demo tape consisting purely
of vace and guitar, instead of using
a full backing band. it was only
when he did that his manager
realised the depth of talent he had
at tis  disposal  Previous  tapes
apparently had been laden with hard
rack and didn't attract interest from
record companies. As a  singer
songwriter, Kubenic revealed & more
imaginative  side  of humself, with
much cmphasis placed 3 his' lyrics
Beaton teaok the M, who
were immediately mlzresled with the
result that Kubenic's _first

duced by John Cale and featuring,
among others, Olhe Halsall and
Chris Spedding on gurars, is released
next month

1l be interesting see the
reaction to Kubemct debul 1
imagine that it'll either be slagged
off as sub-standard English art- mv.k
{a la Bowie) or be hatle
heralding the arrival of a .emum-
new creative source.

“Some Things Never Change” has
an indisputably British sound, stem-
ming from Kubenic's quaint, distinct-
ly educated, English tones mmgled
with_sn intriguing tract of It from
his Welsh birthplace, That European
sdentity is further distinguished by
the structures of the songs, flexible
enough to slide through time changes
without losing coherence.

l AVlD KUBENIC s, to put it

Clechos]ovlklln Both are now dead.

Thisonedid, anyway.
David Kubenic may
be the next Steve
Harley —or Bowie—
or Jagger—but he sure
loves his Queen, his
country and his TV.
HARRY DOHERTY
probes the mind of
rock ‘n’ roll’s latest

armchair rebel.

He has travelled around Europe
many times, often with his mother.
who was 8 headmistress, and even
more often a5 a member of 1 rock

benk never knew his father Hw

molhe( fled from the approaching
Communism in Czechoslovakia, taking
David with her His father, a
property owner, decided to stey on
and paid the pricc when the country
became part af the Eastern Blee He
was arrested and Incarcerated

Earlier this year, Kubenic dwcov
ered that hs father died twn yea=
go “A [ree man,” he added with
bitter irony.

These episodes were undnubtedly
instrumental in shaping his sproien:
on many things, not least his cynie
wm  towards pnliticians  and  trade
uniuns, buth of whom he reters v
with osliututed cantempt He give
the impresalsn of being #n estryme
Conmersutive the result of o oo
atian,  presumebly, of  hs el
trauma and his Iite at a public swhowt
He talks enthusiestically of importanc
of retamning “the family umt and the
values that go with it*

| MM s geat belever in tradh-
tion, suppose,” ay
“Tradifitn Theans Sability_snd_ the
family unit 1

aiways relate to somebody like the
ueer. How can you relate to people
like Harold Wilson?
“Paliticins.” he  shys, “wre jusi
oA AT RhoneIa TANAINE Hasnt

Rt much time for trades unions
enther
“They're communist-led, by and

large, ‘and they've got too much
damned power All right, they were

very necessary thing about a
hundred years agn and even todsy
you quite obviously need a trade
union but whether you need militant
trade unfons, Itke we've got, 1 ver;
much doubt. The only reason the left
wing get into power 15 that they are
very politically orlentated and they
bother to attend the meetings and
vote, The average guy doesn’t holher
He isn't interested in trade
He joins 1t &s a matter of course
because he doesn’'t want to create
any trouble.

‘I do belong (o the Mllsmlans
Union, but there agam you need
because musicians by, and large gel

Even
Lone
Rangers
love
their
mothers

a rotten deal. Of all the untons, we're
e must reated "

S0 what does he suggest as wn
alternative to this big bad werld «f
oure?

enarchy  Lewes 1t up te the

Queen  Siw harmat  Obvesls it
tetally Impractiosl And wmpbie —
L w4 % pipedresse. | ey 11

ot bt ont

xtet i pipedrina
“Cant it Ive besn lving en
drowmi il G wnd the odd
stewk tartare with a wide salad The

¥ a dream coming true now I'm
Iu(k) sven to heew & chines

“Obviously you have to have the
bakic talent to start with, to make 1t
but | think that perseverance creates
success as much as anything eise
and being in the nght placs at the
night time

UBENIC has been thrauph the
whole glossy tnp of releasing al-
oums before, 4o he s he mustnt
pin hs h too high In a previous
band, Kubie and the Rats, he recor-
ded two albums on Goodear Records,
the second of which never even got
released The band meant nothing,
due, claims Kubenic, o being an aver-
age loud rock band and hawving poor
management
Earller at the age of 16, he played
eyboards in a band called Pieces Of
nd growing up fast playing theee

st a might in Hamburg clubs. et
was a relevation 1 didn't even drink
until | went (o rmnny | went gut

a boy and came back & r

Al the age of elght, Kuberfle knew
what he wanted to be,
it was called then”. His mother
forced him to stick to piano lessons,
and fram Te gressed to
piwying rock 'n’ rell and wn(lnl his
awn song

Kubenic stapped playing keyboards
a 1o e agy to cancentrate on
bscoming & frent man jt wasn't an
eaay tranwition, ha says, and his style
of projwtun i aften dictated by the
self constinusness he feele in being
without #n instrument

"SUDDENLY 1 felt totally naked |
didn't_know what to do with
my hands. That's why I'm always
moving them araund now People say
*You wave your hands about ltke Leb
Sayer’ Actually, it's a shame when
people *ay that you sound a bit like
this and that  hecause 1 haven't
consclously %€t cul (o sound or leoh
fike anyb'dy elve Pewple sey that |
sound a bit [tke the singer out .
Smokis  Lots of pesple say Dawvid
Bowie, and other say Jagger

“But they're not influences 1
haven't gat a record player $o 1
never listen to other people's music
1 very rarely ga and see other bands,
unless i’ coincidentsl. | don't go out
as much as 1 used to at all. 1 got ted
up with the club scene and all the
parties, so now 1 ssy at home snd
watch TV

*“As far as all that partying gass,
did #l] that when | was in éermln\‘
just gaing out and having a ball )
hlve of course. always wanted to he

a ROCK ‘N’ ROLL star | wanted to
bt n music and | wanted to see my
name n hghts ™

AVID KUBENIC, vou might have
gathered by now, 15 quite a
cynical person, a quality that he
controls tightly in his songs.
Kubenic's attitude is best summa.
riged in “Another Lone Ranger”, one
of his own songs. The theme is of a
man torn between the desire to be
popular, wanted and loved, at any
price, lnd on the othér hand,
resenting the compromises he has to
make to achieve that It concludes:
“I'm just another lone ranger/
Rlﬂh\ Iulo the dusk
eart full of anger/And a
sense of distrust.”
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“‘Alwaoys had that je ne sais quar!*’

NEW SINGLE
ROSEMARY

UP EH UP (LANCASHIRE DUB)
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BUY IT NOW PLEASE

Smirks against Travolta Badges 10p each plus SAE from SAT 182 Oxford Rd,Manchester 13
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HOTLINE: Agents  and
s who wish

their artists to appeer

Look Hear should lotwu'd

dates to John Orme, Melody
Maker, 24-34 Meymott
Street, London SE1 SLU.
These should be posted to
arvive ten days before publi-
cation date of the MM.
(Last-minute bookings

be phoned to 01-261 8818)

Londan Rock Gardan: TRIBES-
MAN
London Ronnis Scott's: OSCAR
ednesday | ‘e
London The Venue. WIRE
Coughborough' University: CHAS
& DAVE
London Acton White Wart, UK Manchester Kellys: TUNES
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Sheffisld Limit: ERIC BELL BAND
Sheffield Poly: HERE & NOW
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London Marquee: SNt
Ledgiel MasiERMachineh SR

London Rock G
Ronnia  Scott

N
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BETH!
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WSS,
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y F .d
ot o srs riday
e RCTE
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JACKS Abardeen Capitol: LINDISEARNE
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Gri BAND OF JOY Batlay Crumpsts: JAPAN
CRUISERS Barbarefla:
Gacdens; JUDAS  Birmingham ~Town
I N
Carlisle Markot Hali: HAWKLORDS  Bradford _ Athambra:  BARBARA
Coventry  Lanc! olytechnic: DICKSON
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o-my A MIKE e DIRE
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I.ondon iiddioser Poly: NEON

'agasus: MONOS
London Rainbow: SHOWADDY-
London Rock Garden: LEW LEWIS
RAEFO!

London Ronnis Scott's: OSCAR
PETER

London Windsor Castte: STEVE
LINTON BAND

feiag 20 PURE K

Mayflowsr: ELL
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oo \Po echnic:

SQUEE2E
raity:  BISHOPS/

URKERS

WILD HORSES
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A
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o
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to:ann Dingwalls. ERIC BELL
Lond Hammersmith  Odeon:
ILLIE JACKSON
London Hopa and Anchor. CHINA
London 100 Club: AVON CITIES
JAZZ
London ~ Marquae: LITTLE  BO
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Croydon  Faddield Hall:  L€O
SAY
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Monday

Tuesday

Birmingham Odeon. JERRY LEE
LEWIS
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Birmingham  Town  Hall:
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At Pickwick we've

Jst released 2 classic rock
samplers. Part of our new
Limited Edition Collection.
20 incredible tracks on each
LP-selling for an incredible
£1.35.

With our ‘20 Original Rock and Roll
Classics' album we're offering you one of the
most comiprehensive samplers ever of early rock
and roll. How about Bill Haley, Jerry Lee Lewis,
Carl Perkins and Roy Orbison.Rocking and rolling
out 20 classics like ‘Great Balls of Fire, ‘Whole
Lotta Shakin’ Going On, ‘Blue Suede Shees’ and
‘Rock Around the Clock:

The wide variety of Sixties' and early
Seventies' music is what the Pickwick ‘20 Original
Rock Hits' sampler’s all about. Sounds as
varied as ‘Remember =Walking in the Sand' by
the Shangri Las, and ‘Twist and Shout' (yes, the
original recording) by the Isley Brothers. Elton
Johr's ‘Crocodile Rock: Fleetwood Mac's ‘Man of
the World. ‘Wild Thing'by the Troggs.

MELODY MARER

Sovember Ik, 1978—Page 54

]::' ORBISON « Jornny Cash \
H‘uv LEE Lewis » Capy. PERKINS
Y AND THE Comers . Bur

Del Shannon's ‘Runaway.’
20 great tracks, spanning the period.

Apart from the new Limited Edition
Collection samplers, we also have a wide range
of rock albums from early Elvis through to Blood,
Sweat and Tears. All at £1.35.

You'll find them all at Woolworth, Boots,
W.H. Smith, Asda, Tesco, Debenhams, Littlewoods,
Co-ops and good record shops and stores every-
where. Also available on tape at £1.95.

With Pickwick, there's gonna be a whole
lotta shakin’ going on.

8iLL
Jusms

N

Z

Bt Vs 5 - AR
SLonnted Ectrtvone Collection €3
3 ot ot . (23
THE BEST FROM PICKWICK, CAMDEN, HALLMARK, MARBLE ARCH, CONTOUR.
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SPECIAL OFFER 1111
ARE WE MADT??T?

CHOOSE ANY TOP 30 ALBUM F!
WART $0R Oy v £1 30 WTH AN ONOE
€730R OVER MORE THAN €36 CHOOS
ANY TOP 30 ALBUM F A1 € E 1111 Pims

o sheeretivs choscmst [ hius Offer
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Ael suude. Soen 3 ta 837 v
15 QUALITY PLACK LEATHER BOMBER JACKET.

Famuatic Valng 30° 1n 447 _ONLY £37 10 the. PA?

pexssazas

Please write orders clearly, stating: Name, Aadrc\ Goods Required
and Size, enclosing Cheques, P.O’s, or Cash to:

“GRINGO CASUALS CO"

ke R E AN R TR

MONEY BACK ON ANY GOODS IF NOT FULLY SATISFIED
x

Dept 78, 62 Midland Road, Bedford, Beds.
Telephone (0234} 58355 g
»

Caughtinthe Act ......-

THE CHIEFTAINS
Royal Albert Hall,
London

ESE HAVE been traumatic

their sato success, part-

mpany with thelr imana,
ger Qo hul,J and  record
Py (island), ‘and undes-

ne
i et dlspule "Withia
ey en i
tonal position as Ireland's pre-

mier loll( band has
verely challenged by the likes
af the Bothies, De Danaan and
laginad.
But Paddy Moloney, a man
of staggering resourcefuiness
could

wha surely do_treble

door, has raltied his troops 1o
the ‘total banishment of the

musie, but
So dificult 16 maintain
y ‘'re constantly playing in
cpuapoploate oefd\(nure.

'ivln them a new zeaj after
certainly

himsell is
always so ebullient it's some-
times difficult to tell the natu-
ral from the professional, but
the effusive cohesion between

Comereheneive
This week s best

selling SONGBOOKS
— W e

2233823

the rest of the group was real
enough, while their srrange-
nts have scquired s mes-
mirising subtlety and sophisti-
R T eftective:
far beyond the

rhythmic
Pand-clap e that

AFTER THE FIRE
City Poly, London

affliets so much music of this
type.

Ireland Is erawling with
auperlative

traditional musi-
clans; so hat to be
virtuose musicians is no long-

er sullltlenl wkh »(O'Sullivan’s

Mareh” the Chleftains reached
mh for ludllloml mu!k

polling equally on

clagsical influences, Munwhil!

thelr devmlon to the Illl\ei of

legendary (r;'p
O'Carolln ls well-plud “Gh
Me Your Hai remains one
of my ultlmate pleces of music
(and to my mind the Chief-
tains do it even beiter than
Planxty).

They seem o have
last begun to nwm:h(e lhll
poslllv r n't
necessarily be Imerpreled as a

seil-out. They varied the pace
and texture much more satis-
factorlly " than before, Kevlo
Connefl beautitully bnlklm
up the pattern further
with an_ am oca

“The orgetful  Sallor,”
and the " exceptionsl bl
ties  of Keane o

Gile srd Wichaet Tubridy on
flute being showcased as solos.

Sean Polls even (urned I|I L]
tap dance.

It's become fashioaable to
knock the Chieftains; indeed
it's the inevitable rewsrd of
who breaks through

ialist audience to

acceptance. But
thelr reception was unreser-
wvedly rapturous, d i lhey
maintain this sort of fresl
ness imagination Ihey'll

Canaiogue frea on recamt of 7p/Bp stamp

Dury & lot of the scepiicism.
COLIN [RWIN

THE, eymihesizer, the arche-
typal Instrument of the
Seventies, hasn't really taken
over In the wa:

certainly not 7.. the sln.les

nyway, ew
songs have been built ] |L
but lstening only to chart ma-
terial would tell You nothing of
ands who have
played the clubs in the Jast
base their entire
musical style on the Instru-

ment.

After The Fire are one such,
ould, too long
their own

51 ‘an_ entire da
Most of the atudent cromd hat
already passed out at the back

the 30 or 40

of the hzll and
h the

did muster round

%e were more concerned
wh theirown, no doubt more
intellectual, versions of John

avolta.
Still, After The Fire are the
right cutfit for a “good time™
and the lack of enthusiasm for
their presence din't seem to
bother them too much. They

lnlen on its own could be

20 mal The one
|hey’ve VIRl oave siogle,
released in January, is “One

slower, less Irenetic, and with
» synth line (naturally) that
sticks in the mind like ghue.

are eapable of playing
a wider range than
they allow oottt e

— “You M,

roved that — but if
they aro happy to | let the key.
board sound dominate as It

does, they'll have to concen-
trate on writing more varied
material AVID BOOTH-
ROYI

NANCY WILSON
Wembley Conference
Centre

I 5,28 vear since Nancy
Wilsan made her profes-
slonal debur, and she refers to
her present Eur
o siiber anniversary.edition of
the Wilson Show. During the
amesvelbe listening to
mostly on recordings. she
slowly from being
a jazz-based stylist with “com-
mercial” |eanings to being &
soul/pop artist with jazz roots.
last week at

Their main prob-
lem is _the " simiiarity | of 2
many of the songs — catch:

at first, and very enloyable in
a limited way, lose what-
Bver spark was there after 45

minutes or so. They badly

at sald, almost every song

POSTAL
BARGAINS

On
the luxurious Wembley Con-
ference Centre, where she gave
the sole British concert in her
1978 itinerary, she made clear
that the modern gospel- devlved
way of delivering a soi
declamatory, :n;ulshed oﬂen
sensuous,  An: filled with
melisma and other ornamental
devices — had take
ence gver all elst &n her IM’A
midi oca At
times it was hlrd ln dlsun-
guish either the wor
melody of & hmlll.v l.heme

o
> 5

qn Dinah ton which en-

o : comp-sud ‘~s- ty Papa Blues,”

et 49 “What Difference A Day

PABN MUSIC STORES, B ELOIN CRESCENT, LONDON, W11 Makes”  and . “This _Bitter

rth,” & seated o
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ing effec
elegant ||n|1!r Between exer-
tions she engaged the smaller-
than-expected audience in 8

TWEESECLOTH KUATA
W Thrst big hit, “Guess
Who | Saw Today,” which was
mat 'IIIII, nd

a lwmg jnterpretation )
er April” {strong Sarah
orlentation ~_ here)
to a close a Mully
cal-

70 o

COLOUNED EMBROIDERED KUATA
250w .

GREW OR Y-NECKS swuvsmuvs

608 J.HENDRIX 517 L.2EPP.N

brought
professionsl and minutel
culated show which
strangely unm ' cugdd
i tor the blnd dig httle
to help, — MAX JONES.

EDDIE MILLER
Crest Motel,
Derby

——eeeeeeee.
CHARITABLE concern and
the lure of a rare appear-
reeable =
Eddie Miller

CORDUROY JEANS

€285 - wow v
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turn-out last Monday evening
at the scene of regular jazz
resentations,  usually by
Rony's Cronies, a hometown

the Ameri-

418 J.PAGE
group who backed
can on this occasion.

Inevitably, given the modest
level of band support, Miller
shone best in his solo fea-
tures where his own ideas
and roller-coaster momentum
kept his improvisations on an
even keel.

From the second set, “Em-
braceable You" again empha-
ised the cnduring quality of
the tenorman’s style: always
melodic, staying in the middle
range of the horn and concen-
trating on precty (hls worg)
notes. He's & modest man and
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light, yet only when
Brown, & guest pianist from
Nottingham, and bassist John
Spence jolned the backing
trio was the vital spark ig-
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The cost and
problems of
being a
Dead Head

I‘M HAPPY TO say I was one of the lucky few

to make it out to Egypt in time to see the
Grateful Dead live in the desert — however, try-
ing to see them in England was another cup of
tea! At the end of August this year I discovered
that the Grateful Dead were due to play 13 con-
certs at the Rainbow at the end of September. I

immediately sent off my
postal order and stamp-
ed addressed envelope
for tickets for every
night; which duly ar-
rived a week or so later.

It was only a few weeks
after this that 1 found my-
self writing to the Rain-

w again, this time to
return my tickets as all the
shows had been cancelled. 1
was told they were going
to show the film of the
Dead at the end of October
“to make up for the dis-
Jppninlmem -

L requested the box
office to send me tickets' for
the film when sending my
refund for the live concerts
— once again sending a s.ae.

The Rainbow sent back my
refund, but no tickets for the
film. I' phoned the box office
who told me to send them
again  — bul !he poslal
arders they nt
crossed, which meant buying
new ones.

So 1 sent off another
postal order. A few days later
my money was refunded once
again with a brief note say-
ing the matince was cancelled
— please re-order!t

This 1 did, mer buyms
lnolherl postal or

n melnnme
Phoned the box office .galn
they aid the matinee
would still be on if. there
was enough demand, but that
they weren't bothering seat-
wise at that time.

Finally my tickets for the
evening performance of the
film arrived On the day I
travelled down to the Rain-
bow hoping to get in to see
the matinee as well,
find the flm
postponed (exactly the same
as when the film was due to
be shown there the summer
before last) | was told my
tickets would still
when the film 18 shown, but
that it will prohably not be
until next year

I haven't counted up what
I spent on stamps, telephone
calis, petrol and postal orders
— 'but looking back, it
seemed less hassle to go
down to wilness their con-
certs at the pyramids -
which, incidentally, were -
credible every night!  —
PHILIP HOE, Newnham
Road, Cambridge.
® LP WINNER.

Applause
for
‘The Clap’

AVING READ  KARL
Dallas’ review of the
Yes concert at Wembley, |
am prompted to write in and
defend one of the greatest
instrumentals of all time —
Steve Howe’s “ The Cl.
Firstly 1t is not merely an
elm\enury AT upREeTE e
for ragtime gui — Ton
Van Bergeyk would ctrll
get hiy fingers in a
he attempted to reel oﬂ *The
Clap” flrst thing in the

morning.
Se:ondly. Joha
McLaughlin_has been provin
for  years,  difficulty  ang

o not make for
picce. Many rock
-— Stairwa:

e fa
owing  to
g and expression, are
incredibly effective.

Steve

but,
phrasin

works of art.
right to show 1t off n the
presence of an appreciative
audience.

Lastly, [ would Iike to add
that we agree with the
comments concerning Jon An-

derson's_clothes and lyrics.
— PETE JACKSON AND
CHRIS HOLIFIELD, Cripps

Whitesnake
with bite

l'D LIKE TO say a very big

Thank You to David
Coverdale and his Whitesnake
for the marvellous concert
they gave us at the Brighton
Dome in November, Cover-
dale promise a good concert
despite the poor attendance,

he manipulated the 150
or 50 of us into frenzy, forc-
ing us (o participate a1’ much

Nottingham University.

MAILBAG

Win an album
Malilbag, 24-. !4 M!ymoll Sl Lnndon SEI SLU.

Fun & understanding

NICE to see you writing about the Doctors of Madness. It seems such a

long time since you and they last met. Pity you didn’t understand
them better this time than before. Your wonderfully eloquent crossover
critic Jon Savage’s precis of their last gig was dangerously dumb in so far
as he applied his intelligence to hide what he did not know instead of put
ting forward what he did. Judging by his sparing references to anything
concrete about the band’s last concert, you’d think he’d never come across

them before. And with
such a lousy grasp of
their raison d’etre his
judgements would ap-
pear to be invalidated.

Sad, because even if his
initial confrontation with
the band was a littie diffi-
cult, the Doctors operated
alongside the sort of music
Jon has admitted to liking.
Falling in a European tradi-
tion, the Doctors conscious-
ly avoided more acceptabie
American rock and roll
thythms  (maybe that's
what threw Jon). If some
of their language was
drawn from Americana and
B movie myth, it was its
presentation  in  unusual
juxtapositions which made
it so attractive to those
;vho bothered listening that
ar.

a5 pasdibla e And it thelr musle oc-
put everylhmg Iﬂll) 1t wnd we forms as heavy metal It
even had some Jon Lord  coulg never be defined as
magic, as he Tmprovised *Oh e T I LTI IS0
1 Do Like To Be Beside The Joo' 1o ‘it oy
easide” into his s0

CHRIS COWLEY, Claremone (00K bis role as' critic so

Road, Seaford, Sussex.
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seriously that he could mot
enjoy the elements of kitsch
and satire behind the band’s
bizarre presentation of them-
selves, down thelr odd
names, stage clothing and
aybe it’"d  have
been better if they slood
with their backs to
audience, but a little bll ol
fun is always a start-
‘ng-off point for getting the
people interested, as Berthold
and Kurt would emphatically
point out,

Sure, the Doctors’ music
wasn't_attractive, nor was it
particularly easy to listen to,

little  effort
usually  carrles  its  own
rewards, doesn't it? And if
the band were occasionally
ennlc, a little perseverance
aiways worthwhile, jusl

Io catch  such

when the whole band would
frantically chase after Kid
Strange's voice to the song’s

conclusion or when they
slowed the pace right down
so the full impact of such
songs as ‘Network”, “Marie
And. doe" or  Mainlines”
could be fel

Shame Jon didn’t have any

hm mn night. A lot of us

did. Maybe he just wasn't

listening properly. — TONY
Pec|

kham
Park Road, London.

The price is a bit Stiff

READ YOUR reyiew of the SUff BUY I1-10 baxed set and
had to write bacause: e you ever tried to buy any
£ these singles separately and sean what prices. shops Sre
durlmg? b) have you ever bought BUY 9 (Motorhead) before?

l Unnk lhis justifies the cost of £12.50 (not £16 — [ bought
mine from Stiff) Please print this and see fair play done. —
DIANE GRANT, Arden Close, Bracknell.
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The Old Grey
Whistle
Nightmare

l WAS alright until 1 watched the Old Grey
Whistle Test on Tuesday night. 1 stared at
Dean Friedman plus girlfriend in mute horror,
gibbering quietly as his finger prodded maniacally
at the piano and a ghastly wail issued from his
mouth. I had thought that love songs were sup-
posed to provoke romantic visions of mists rolling
gently over the hills, holidays in the sun with the
one you love, sweet nostalgia.

Not for me. I was now
shaking violently, my eyes
wild with terror, trying t
dismantle the television set
with a mallet and dreadful
thoughts of lemon meringue
ie and death duties. “I've

d enough!” Friedman was
yelling — what about us?

Then Garry Osborme dis-
missed the ‘entire English
language because of its in-
ability to supply a suitable
rhyme for the word “love”.

PAVLOV’S
DOG—A
SAD LOSS

| WAS VERY pleased 1o
read the excellent ar-

ticle on Paviov's

Chris Brazier in

MM.

Dog
last week’s

weeks ago and
tremely

was  ex-
impressed with the
quality of both.

Maybe it Chris Brazier had

written such an explanatory
srticle at  the time of
“Pampered Menial"'s release
the Briticn public piavMiate
given this excellent band a
chance, but, as he stated,
they have disbanded, which
it a cad loss to all the
people whe_ discovered them

in 1975, and others, like
mysell, who are il dis:
covering Paviov's Dog. —
JON SEWELL, Glen Fern

Road, Bournemouth.

He should be grale{ul he’s
British — love in Norwegian
is yndigvesen. After Elton
John had been on, msanely
ranting about “iife isn't
ever{thg . 1 finally took
the hint. It was all a plot
against me. [ ran out of the
room screaming and set fire
to my record collection. I'm
starting treatment tomor-
row. — ALASTAIR GAVIN,
Prince of Wales Drive, Bat-
tersea Park, London,

Just who's
unhip?

EVERAL YEARS AGO
ran an article by

Chris Welch entitled “How
To Be Unhip”. According to
this, one of the first things
to learn if you really want
to be unhip is always to
add an ‘s’ to the surnames
of Cliff Richard and Keith
Richard. The writer of the
front page article on the
latter (MM November 4)
must be superunhip then,
for he managed to do this
no less than five times: It
couldnt have been Mr
Welch himself, could it? —
STEPHEN BAKER, Furness
College, Lancaster Univer-

sity.

) {:lose, but no cigar: Keith
was born Richards, dropped
the ‘s’ when the Stones
began, and reinstated it a
short time ago. Better luck
next time.

FOLK NEWS in association with AMBROSE DONOHUE
presents

Che

UK WINTER TOUR 1978
featuring Mulligan recording artists

Paul Kevin

BRADY

Micheal
BURKE ODOMHNAILL MOLLOY

Matt

HEAR THEM DOWN YOUR WAY!

Thursday, Nov. 16: Trinity Community Centre, Old Market. BRISTOL
N

Friday, Nov. 17: Hammersmith Town Hall, LONDO
Sunday, Nov. 19: Forum Hall, Wythensha
Tuesday, Nov. 21: Irish Centre, Wiltord S
Wednesday, Nov. 22: Trinity & Al
Thursday, Nov. 23: University The

MANCHESTER

1. NOTTINGHAM
alnis College, Horsforth, LEEDS
re, NEWCASTLE-UPON-TYNE

Friday, Nov. 24: St Petar & Paul Hall, Liverpool Road, CROSBY
Maonday, Nov. 27: Phoenix Building, SHEFFIELD POLYTECHNIC
Tuosday, Nov. 28: National Club, Kilburn High Road, LONDON

Hiklupar:
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Mobile Discotheques

Bobby Robinson
from page 48

Elmore lames had made a
handful  of recordings for
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SUPERDISCOS. — Brochure, 01-
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Trumpet, a smal label based
in Jackso These
cluded his  version of
Robert Johnson's “Dust My
oom”, and when Robinson
heard it he was fascinated by
the singer’s “'sense of urgen.
For him it epitomised

Tthe ‘quality | had heard
since [ eould walk,” but try
as he might, ‘could not
locate the man behind the
voice, It was not until
November 1959 while he was

on a romollonll tour of the
Mid-! Mae"
that Ile found himsel{ in

Chlcago and in the process of
tracking down  legend.

Arriving in the mid-after-

oon, he

cver small, fortarca "R
music, and Robinson’s an-
tennae were operating. As

they drove along Rooseveit
Avenue on the West Side, he
iece of card with
imore James Here
¢t roughly drawn on it
SN fmedWtcly
he backed up the car, wonder-
ing to himsell whether this
wea ‘the’ Elmore James or
merley someone using hw

me, a common enough
practlce in  blues clrcles.
Robinson went into the bar

which was filled with smoke
and packed with people. In
the middle of the tables,
jommed against the wall, was
a three-plece band Robinson
nppronched the leader and

® he was the Elmore

Jtmes who made “Dust My

eyEL . W d 1 «“
bt T O ) EO’W:M };:ub:‘:m 'd':‘m"“'d
. . re the hell have
Disco Equipment '5 Apparenly dames
n unting

FAL DISCO console. speakers
wilh hornx, amplitier, brand new,
§35 — W.D. Enterplses, otford
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tal
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back In the music business.

OBINSON was still not
convinced that he had
found the original. Byt ne
ew he had to find out
pretty quickly here on the
Chess brothers’ home terri-
tority. The band struck up a
few chords and James

moved towards a micro-
phone that was tied to its
stand with a sik stocking
“The minute he started,

knew that was him. That was
the end of my trip for the
evening” Every lime James
left the stand, the two men
would_talk snd by the end of
the night he had agreed to
record. He invited Robinson
to come by his house the
follawing and  work

iy,
something out with the rest,
band.

of the

“That -nemoan it was
_gnurln‘ 1 remember
he nving o had bl
French doors and the |lnd‘-
lady fixed a_ big Southern-
style dinner, ham hocks and
greens. While she was cook-
Ing, we opened the windows.
it was ver drelry and
raining outside we came
up with the 1del, Elmore and
1. He played a few chords on
e guitar and we came up
with a thing cnlled “The Sky
Is Crying’. [ thought it was
lpprapnnz for the

The orignal idea had been
to work out a few numbers
that day, but Robinson was
so impressed with the feeling
they had captured and the
weather which set the mood,
he not  want risk
walting until the following
day when sunshine might kill
that mood, Right away he
was on the phone, booking a
studic n the Loop By the
end of the night the song
was recorded.

Altogether Robinson made
four sessions with Elmore
James In different parts of the

DJM compilation leum, “AH
Them Blues” wi

enough, the exception of o
Sky 1s Crylng”". For one of the
sessions which took place in
New York, Robinson intro-
duced James o a new, bigger
sound, bringing in a lrumpe
and three saxophones.

was a little leery but I wld
him ‘What you do is just
what you've "been doing all
the while’. And he was very
elateg at the way it came
out. And this came to be the
;ound they expected from
.

In the end, “The Sky Ig
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Crying” sold over 600,000
copwes Robinson organised a
tour for Elmore James on the
strength of 1t. .and while
appearing in St Lows, the
:lnhrul found himself on the
ill with two

from  Mississippi,
Tina Turner He was 30
Impressed with their act that

he told Turner to get in
touch witk Robinson. As it
happened,  they had _ just
recorded ' the session which
produced their nm big hit,
“Just ve” and

for four day! runmn;, -
to reach Robinson by tele-
phone to play him the tape.
But  his  was one-man
operation and as he was out

town, the Turners were
unsuccessful. Roblnson tound
the demo tape on his return
and started playing it casual-
ly. was o impressed by
Tinw's vojce that he stopped
the song halfway through .nd
dalled their number. 1
Ike on the phone and he sa-d
‘Bobby Robinson, where were
you? [ told hsm 1 was ve
interested and  he  said,
‘Jesus Christ, Bobby, 1 just
gave it to Juggy Murray
yesterday' ™

() Robinson’s loss was
Sue Records’ gain. In

the case of Ots Redding it
w Robinson’s _ normally
good Judgement that went

awry, He received a phone
call from an Alabama pro-
moter who was handling &
band calted the "Pinetappers.
Otis Redding was singin,
with them at the time an
the promoter wanted to help
him with exposure. He sent

Bamalama™
his hands were full with a
hit and a couple
g under, and
put off by the
fact that the disc was on the
Confederate label, which even
featured the Southern flag ln

Lee Dorsey

started to take over her
affairs. He decided that she
should work as a solo artist
like Aretha Franklin = or
Maxine Brown, and Robmson
was powerless to intervene
For & while he tried record-
ing the Pips on theic own,
but this was not successful
Eventually
broke up
re-formed, but by then their
contract was with Motown

many - sue-
, Robinsen
frequently discusses the ones
that got away, and based as
he still is in his humble little
record shops it would be easy
to discount his importance.
At one time he had an office
downtown on Broadway, but
uncomfortable thers
away from the familiar vibra-
tions of the black community,
“I just somehow felt tost 1
could be in a Itle dinky
office in Harlem with the
studjos right there, the ham.

DESPIT‘E his
)

burger: hot do;s s cooking
d Wllsl 1] l
Qe in' the 8 and it's

l different klnd of Vxhrauon .

Robinson has been unlucky,
there is no doubt about that
He has been forced to wind
up several of his labels when
faced with legal action thal
has arisen from oversights on
his part. This was notably so
in  the case of Wilbert
Harrison's  “Kansas  City”
which should, by rights, have

ut  him on the road to
ortune. The record sold over
two mllion cof
tually stayed at
the national pop charts — as
arposed to" their strictly

counterparts —
for two weeks in 1959.

But once agatn, “Kansas
City” took ofl while Robin-
son was out of town. When
he returned 1o New York, he
was unable to organise dis-
tribution before it was co-

i At

recoblogh Nedalig
very much like
and  that,
was a_sound

think | would have jumped
at it right away. So I turned
Otis Redding down.”

A few months later while
drwing in his_car, Robinson
tuned into WWRL to hear
disc-jockey predict &
bright future for a new artist
and follow it up with his
new record. The record was
“These Arms Of Mine” and
Robinson *‘almost had a fitt”

He was so overcome by the
sound that he can  sull
remember street corner

he was passing at the time.
“I've lost some .r!al artists
although 1 recogn! e
potential in l.halr m Otis
Redding sent me the wrung

record. Had he sent me
“These Arms Of Mine" 1
would to Ten-

ave wal
nessee and grabbed the guyl”

LADYS  Knight  was
another artist _whose
m(roduotion came about by
phone. Thic time it was the

munlryl leading soul deejay
cnllmg from Atlanta on the
trength of demo  which
hld made all the phones
jump off thelr hooks when he
played it on the air. He told
Robinson to contact Gladys
mother and lr‘ to bring the
ork. Rohmson
advice His
worked and he
m fare money. At 2
o'clock the next morning he
icked up the entire family
rom e awport, Gladys
Knight was just 17.
The next day he took the

rvun to rehearse with a hand-
! of musicians and the same

put them at ease
(iney. were lyglul Southern
kids™), and he had the engin-

eer
to them as they waited to re-
cord. I told them ‘You-all do
exactly what you did on this
record, dont” et the band

d, the session

“Every Beat Of My Heart”
sold 900,000 copies. For the
group’s third session, Robin-
son introduced strings for the
first time, bringing in arrang-
orace  Ott. This was
Full Of Tears" and
Yy time he had Te
suaded them to change tl elr
name from Pips pure
simple to Gladys Knlgh! lnd
the Pips, saying “Lel's give
it a little more class.”

For two-and-a-half years,
during which they rose to
national prominence, he
handled the grour but when
Gladys married, her husband

vere:
same time, he had omitted to
discover whether  Harrison
was_actually free to record
for him. He was not, this
particular  hit
costing Bobby Robinson &
cool 20,000 dollars paid out
in favour of Savoy Records
who still had the singer
under contract.

It has often been nld that
Robinson “'should bee!

new
and recording them,
still very much a
“I had_trouble
was the
ave  to
Charlie Gillett when he was

thusfasm

artists

he s

record pedlar.

rtner,”
ne

hearing

expllnll{on

writing the history of Atlan-
e Rezords, but ihe_ implica:
tion has always been there
that he 1s just not very good
at business.

EVERTHELESS, Robin-

son [s currently m the
of rnmvnmg s
labels Fire, Fury and Enjoy
and setting up more central-
ution outlets N
order that he can be free to
devote more time to his main
love which 9
that is, son
he

-writing.
of comparing
he
is no Smokey Robinson. For
enmyle.

himself to his namesake,

Ne our  Loving
", ln American Top 20
hll in 1962 for Don Gardner
#nd Dee Dee Ford, consist of
little more than the words of
the title. Yet the rockin
feeling and the intensity that
fires this simple cut are
slrll(h! out of Sunday morn-
ing proaching Records like
this tllustrate Robinson's abil-

ity to reproduce roots and
authenticity. And he did
write “Warm And Tender
Love”, recorded by Percy

Sledge in 1967 but_originally
one by one of Robmsun!
own artists, Joe Haywood o
Enjoy.

He continually  stresses
that the main reason he bas
remained independent 1s his
lack of Inclination to pursue
financlal gan exclusively In
addition to this, he feels he
cannot hl into 'a tesm, an
s0 he mains a one-man
operatian, connanny scouring
the streets of Hsrlem for new
talent, and whipping artists
nto the recording studios the
minute  he feels the nght
1esponse. insatiable
hunger lor munc has led me
i places.” he
l's "Tike. fobls rush in
where wise men fear to tread.
you'll nd  me
any kind of

alleyw
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Caught in the Act

not a skilted musician, but it § Lovin'* for openers, they tore bere Tatlock.™ he were free fo pl :
) play_jazz [ dicating they have been
JOHNNY SHINES seemed o lack some"of the | into_~Clrele Rock? “without It looks like the Skids might | fall time, he migh well ‘de- | Iollowing the Dand since that
e siee e | paune, Cott when io, ol | THE SKIDS have ik on ther handa wlih | erlop fnfo 'S major foree ‘on | rsthall-hour set suprortine
cir new E.P. and I' e 10 the rn. Jao Jab upstairs at Ronnie’s
rent matter., though, full, proud | up did lead singer and yeneral sce them have suceess, because | The & ; Iy
- 3 e uccompanyin hythm
RS, Pobrslp o ASSacE e e | Rl (o e Rl o oo | sectlon Compried three mun | SHernoin in WTE e U
% X y any unning matenal wich qullr 2 bt § similarly deserving greater re-
langui afound 3 NMric, eem- | The Dog”’ was introduced as -s y des 2 R And the Poodles have about
Tkl 0 A, L] T (. R e DON'T think that Virgin | S cARTHY. O oL Coker: R EAEERa AL clfaTand iR
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ou don’t need
ants inya pants

To dance to his new single.
JAMES BROWN’S ‘NATURE’ Parts 1 & 2.
Appearing at Hammersmith Odeon Nov24,Manchester Apollo Nov.2s. -

Concerts promoted by Straight Music & Asgard, by arrangement with Brian Mitler.
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Send off the corupon for yournew
catalogue of over 1000 cut price albums

With retail prices for LP's and tapes
now approaching £5, the FRANTIC
MAIL ORDER COMPANY oilers you a
truly amazing opportunity to purchase
over l 000 mles with discounts up to £1.39 off the retail
pnices for single albums and larger discounts for double
albums

ATTENTION OVERSEAS!

Qur associate company TANDY'S RECORDS LTD were
one of the pioneers and now the leaders in personal

mail order export and wholesale exports to all parts of the
world Write or phone TANDY'S today at the same address
as shown 1n the FRANTIC coupon opposite

—
MISSED THAT HIT SOUND WHILE IT WAS
AROUND?

GET IT FROM THE DEALER WITH ALL THE
CLASSICS
o wasad b 370 ONLY #0y ) =y w0 10 e —
ew w0d 3 000 L } o ot
Send

> o e
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# WD WILLY BARRETT Wi s 1w
POy BARGAIN

ot

e 4 €20 rveciom
I AT & NS - 15 1+ 12 8 poer o
108 PUSEAE SINGLES LA (+ 12 b

POSTAGE & PACKINGS 260 EXTRA ANY NUMEER OF RECORDS
OLDIES UNLI MITED, Department M
8712 Stattord Bueet, 51 Goorges
HELFORD, Shropatire T53 3RO
vo MUCH FOR RECORDS
& CASSETTES
| LSRN B AT AR RS ER

| the world s most compiviu Racm rvies (over 20,000
regular and satisfied et e\ det

ARE PAYING T0O

% EXCLAISIVE SERVICES: L ANY B AN
i Y

IR
o W2t Frow cutab

“ Lrver 300 o

e ey gz
-

| ~SAVE £££s AT COB~—

OVER 1000 LP &
CASSETTE TITLES TO
CHOOSE FROM

[ {delI/VIl ADAM

Great NEW Catalogue RECORDS

\L MANUFACTURERS
* EM 1, RCA, PYE, DECCA,
PHILIPS, WEA, etc.
% Accessories Too * Money Back Guarantee
Plus FREE OPENING OFFER

Send for your FREE Catalogue today

To: Adam Records, Adam St., Birminghamn B7 4AG.
Name.

Address.

MM

' Record
' Market

l Please send to me the new FRANTIC Catalogue 1
FRANTIC MAIL ORDER COMPANY, WARLEY

WEST MIDLANDS, B66 4BB Tel 021 42964412 |
Telex 338459 1
Narme S S S . 1

REGGAE DISCOUNTS

We can supply any Reggae title seleased or Pre at a

rentoon of the R R P

* Mai Bhiilei to anyw ers

* Wr w OUT Bt

* Trads waquilies waicoms
HIT FABITORY RECORDS, Dept. 1M

137 High Street, West Bromwich
West Midlands. Tel: 021-525 3144

n the world
» mail order hist

RARE DELETIONS
FOR SALE

WEST 4 I'(EDI'IRII CUV[IS
208 20

Recond & Tape Exchange
Nottsg MMl Gate, London, W11

ol 01.727 3538}
Otnar records end tavws swed and ox
V-ngsd

nmna
0T

o o s 2 GATE. oNDOR. Wit
o 74 1 B 3 Gt s st 0
e = oo Sotonamn D SHEPNERD'S Busw
- s sontns 1
g & TR £ TArLS & mECaNE 0 PEMONIOCE R, NETTING WAL GATE

168 Ghiowich High Aaed, Liméen .4 Bept. B wii

We buy used albums

e 8 g cxsesbis
-

LLOYD
RYAN’S

Dl e 2 ey o o e o

1P i S et I om B oer rivertide
4 52 Lo DUSERATE YoM 31928 DRUM TUITION LP
L-SONGS and STORIES "“THE PULSE OF TIME"
———————3 | parT 1 ROCK DRUMMING

is avallable from good music
shops or direct from
LLOYD ROGER PROD. Lro.
349 Garratt Lane
Earisfiols, London, SW18

Price £3.99 + pp 35p

BHE SIXTIES
ARGRAOS A MAT

s
o (¥ @0 ‘gt et

AOUNDABOUT RECOSOS.
22 Lon Vole

Craytord. Kent
nghad

GOLDENSTAR LP
MAIL ORDER
COMPANY

115 Laughton Road, DINNINGTON
SHEFFIELD, YORKS.
TELEPHONE: 0809 78 5769

WE HAVE A CATALOGUE TOO BIG TO GET INTO THIS PAGE
INCLUDING PUNK ROCK M O R MOTOWN CLASSICAL
ETC NEARLY 1.000 LPs FOR YOU TO CHOOSE FROM ALL
WITH 25% REDUCTION FROM THER R P

S0 PLEASE SEND TO THE ABOVE ADDRESS AND RECEIVE
ONE BY RETURN OF POST.

SPECIAL DISCO OFFER

Toall Disco s — Clubs — Parties

12" DISCO SINGLES
The Hottest Sounds from the U S A
Approx 6 hours of music Normally £1 99, £2 99

29 ONLY £19.95
ASSORTED BISCS inc. P. & P.

Be ready for your Christmas Party,
Rush Cheaue or Postal Order to Scarlet Band Records 81 Bideford
Avenue, Pervale. Middx

PRESS TIMES

SE1 9LU.

@ SEND youwr questions on the
scene to ANY QUESTIONS,
Maker, 24-33 Meymott Street. London

music
Melody

HERE did Man-
hatten Transfer
record their live LP
(Atlantic K 50540) and
who took part in it? —
David Meadows, Brent-
ford.

B The album was
recorded by the Rolling
Stones Mobile Unit at
Manchester (23/April/
1978), Bristol (28/
April/1978) and Ham-
mersmith Odeon (2/
May/1978).

Manhatten Transfer are
Tim Hauser, Janis Siegel,
Laurel Masse and Alan
Paul, Thelr backing group,
the Man Tran Band, com-
prises Michael Schnoebelen
(bass), Wayne Johnson (gui-
tars), Don Roberts (reeds,
fNute), Peter Johnson
(drums) and Dave Wallace
(keyboards)

They were augmented by
British  sessioneers  Derek
Grossmith, Eddle Mordue,
Keith Bird, Stan Sulzman
(raxes), Derek Watkins, Tony

, Bobby mughey, Ron-
nle Hughes _(trumpets), Clift
Hardie, David Horler (trom-
bones)” and Geofl Parkins
(bass trombone).

Scratched

WWHAT happened to _the
White  Cats?  They
seemed mising _ group.

but have apparently faded out
— George Williams, Notting-

The White Cats were Chris

er
Cox @ultar) and Kelvin Black-
tars, lead voeallst).
The. beiiiss Rossken up, but
Kelvin Blacklock has recorded
a single for EMI, “1 Don't
ant Our Loving To Die”,
produced by Midge Ure, of the
Rich Kids.

Dooley discs

THAT atbums and

gles_have the Dooleys

made for GTO and

thelr names? — Aubrey Lam-
bert, Stockton.

B Their singles
“Think I'm Gonna Fall In
Love ‘With You' (GT 45
“Love y Life” (GT 110),
“Don't lee 1 Lyin® Down

(GT 220) and “A Rose Has
o Die (GT 2251, Ther oniy
LP has been “The Dooleys”
(GTLP 032).
Kath; and
(vocals),
guitar,

have been

They are Jlm,

ane  Dooley
ank Dooley (leld
vocals), Jol

Bogan  (drums,

In the picture

f[HERE are several Ameri-
can artists 1 want to con-
tact to get autographed
photos Can you give me the
addresses of Barbra Strelsand,
John McLaughiin, Isaac Hayes,
Santana, Dolly " Parton
David Sanborn? — _Lillian
Whitehare Croydon, Surrey.
W You'll find the management
and agency addresses of al-
most every Amer| enter-
tainer in Billboard's 1978-78
International Talent Directory,
rice £12. free) n
itiboard “Publ uuon-,'/ Car-
naby Street, London
covers mlm. booking “ent.l
and contacts, personal mana-

MANHATTAN TRANSFER'S ALAN PAUL (Pic. GARY

MERRIN)

ManTran men

gers, campus facllities, 1enl~
vals and state fairs, plus

wide range of services, Rodiila:
| cars, costumes, staging,
u.lmng sound, musical in-
struments, umions, rehearsal
rooms, tickets, etc, in many
countries.

Thain gear

VAT eqummem i Gary
Thain _ use The
Uniah Heep Tour 1973" double
aum and how and when did
he die? — Jon Thornten, Well-
wood, Dunfermline.

W Gary played s Fender Jarz
Bass and a Fender Precision
Bass and used two Acoustic
370 amps and three Acoustic
371 cabinets. He died of &
drugs overdose on December
15, 1975.

Wall treat

l WAS much mpressed with
a band called the Crooks
who 1 saw at the Pegasus at
Stoke Newington As a fe
low guitarist I'd like to know
why the lead guitanst p]ayl
with the speaker
facing the mll
the audlence.
thought this would Tuin the
sound, but it was excellent
— Kit Weston, London.
- The Crooks have been to-
gether for about I8 monthe
and comprise Chris an
(vocals), Tim Parry (lead gul-
tar), Chris Crooks (bass) and
Maurlce Hiltingsworth
(drums). They write all their
own material.
I like to play loud wi
distortion, but if the speakers
were facing the audience, the
volume would be excessive
and the distortion effect
would be lost. With the cabi-

nets facing the wall, the
volume is reduced, the gound
is bounced off the wall and
the right balance Is achieved.”

Sticking with it

WV HAT drum kit does Andy
Parker uge with UFO?>—
Cecil A, Madden, Exeter.

@ Andy plays a Ludwig kit
with white perspex shells and
fAtted with Remo heads. It
comprises: two 26-inch_drums

with Pearl pedals, 13- and
14-inch nck tom-toms, 16-
and 18-inch floor tom-toms,

with & Pearl 14 x 7 snare
drum.  He uses Paiste cym-
hals _exclusively, and al-
though he experiments with
different ones he is currently
using 22-Inch ride, 18, 20 and
22-inch medium ride, 16, 18
and 20-inch crash, 20-inch

inch Paiste symphonic gong
All the drums and cymbal
are mounted on a custo
bullt riser made by Percus-
sion Services, of London.

Sounding out

‘ JHAT 18 the best loud-
speaker 1o buy for a
h-ft set-up? sort of
pnce would one hlve to pay?
N. Rowridge, Chelien-

B The consumer-test maga-
zine Which? dealt with loud-
speakers in its October issue,
trying out 40 costing from

to £300 a pair, and ‘Ivlng
their verdict on every asy
needed to make a choice, b
Ing with the best I2. Which?
ean only be obtained by sub-
scription from ) Caxton ilill,
Hertford SG13 71Z.

All his own rockabilly work

Copy tor all adver for the Cl ified and
Entertainments Sections must be recaived by 12
noon on the Monday preceding publication

All advertisements should be prepaid

MELODY MAKER
ADVERTISEMENT DEPT.

Surrey House, 1 Throwley Way, Sutton
Surrey SM1 4QC

&
l atbum “Rockabi

what instruments doe:

sieeve ve gives h hardiy an

tterwort

really did the
e wo

e put together over the
years — and 1'take fll responsibilty for the
voclls I'm very pleased with the set — it's too keen on device:

accurate reflection on the sort of rock-
26iily 1 really tn]oy piaying. | used four differ-
sty Fender Jazzmaster
s, % Fender iix.string Weel utar oo
with a Gibson Humbucker pick-up, a '64 Epi-

ent guitars . . . the

uitarist Steve Bloomfield’s solo
ly Originals”, totally solo,
with 1o other mullcmn. involve
he play
detailbicy the seaslons,
. Biggleswade, Beds.
lot — even made
s and music are mine
past few  bals — ang the harmonica was an old Hohner
U've been carrying around for years.

and if so,
‘on it? The

0 use. In

modified

e
thumped & preity basic Ludwig
and snate deums, hi-hat and a couple of eym-

a WEM Copicat echo unit,
is pretty simple, too — an H and H 1C11005
combo amp and & Fender Twin Reverb are
more than adequate for my needs. — STEVE
BLOOMFIELD.

phone Protessional and an T (s
six-string _acoustic.
acolstic mandolia Atiedisithialesiriclpieiy
and for the bass

a marvellous Gotz and Rubiner upright for me

a Harmony

parts the studio imported

jon department &

kit — bass

percuss

I'm not
s — the only thing I use is
The amplification
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Jazznews

Max Jones: London

l;ARBARA THOMPSON'S

nine-piece * Latin-rock-
wzz  band Jubwbs beping
an Sunday (18) a 12'day
war i the country The
November tour has  been
orgunmed by the Arts Coun-
11"y Contemporary Music
Setwork  Included i Jubt
= ranks, along with Bar-
ey tsaxes and flute), are
vch  noted musicians  us
Henr: Lowther and lan
Hame {trumpets, etc),
Derek Wadsworth  {irom
panei and Bill Le Sage
thes, percussicn)

Burbara has  written a
pect specially for the tour
wid thw programme will in
clude. in uddition to her

1 inel compositions

Wadswarth, Hamer, Le
St wilanist Peter Lemer
percussionist  Glyn

Abdabis v dwtes wre we fol
we Tl Sisbley, Wavendon

Bises Boy lnn, Notting
York Arts Centre

Canpus Shel-

3 and Cm The Wall,
I 145 Lawds Play-
Biahey Grassstess
Lincals £2%), Grand

winghws (28), Phoe

wry, Leicester (27),

' \ 1527 Club, Sweeney's

15 Seatidon (25), University of

; \istie (28) and Bull's
Cirmntry (30)

ingham on December 17
After the Tonbridge daws.
the Burber Juzz And Bluw

Thestrs, Rusehamwaod  (24),
Pavihen (srdens, Buxton (25),
Grangs Arte Centre, Oldbam
126), Wirnsingnesa, for a Pebble
Mill TV pwagremme (27), Lon

an'y D Club 428 Bull

Mitm, Gresnwich (7), Station
Restaurmnt, Grest Chistarford
(3). B Kendnl
(9) and Silverman Hall, Neb
s (10)

The band then visits Perth,
Durham, Nottingham, Bury St
Edmunds, Peoryn and Birm
ingharh. where at the Reper
EDDIE PREVOST tors Thestre (17), the eght

ihousandth gig takes place

j b_ b The tour winds up with en
ubiaba, Ry e
et nd ol LJeesis  BARNEY KESSEL

Barber, o2

@ Percussionist de&e Pre HE Great Guitars package — Barney Kessel,
vost's Band gues to Germany Herb Ellis and the Charlie Byrd Trio — are
PreVOSt M nenrer 30 % '33) to return next year. Agent Roberi Masters tells

t d“’":’l \;'vh\ch the group w;lll the MM that, following the enormous success of
ours B e e O the guitarists’ recent British tour, it has been

Monday (20) the band plays agreed that they will tour major cities here again
Schoal 1n Tonbridge, Kent on  at the British Council Centre, " (yctaber, 1979. And the Kessel Trio is to start

GUITARS
ENCORE;
AND
KESSEL
TRIO TO
TOUR |

a ten-date tour on November 24 in London.

Kessel's Trio, meanwhile, are in Switzerland today
{Thursday) for a TV show, after which they go to Austria
for some concerts. Drummer Tony Mann and bassist Jim
Richardson, who complete the Trio, then return to this
country while Barney travels to Paris to give a solo recital
and two-day guitar seminar.

bl Thursday, November 23, the Berlin, then moves into Plotz The Trio's British dates
band wil noteh up. ita might  Wich ‘Eddie (drums) witl be . = at the Pizza Ex-
Duiiw the Chris Barber thousandth ve gig_since fts  Gerry trumpet, flugel- press, Dean Sereet, on Fri-
Beae's next UK tour, which formation in 1954, This mile-  horn), Geoft Hawkins (tenor), at winners Iam oree Gay (2#) and continues at
begm. ot ths Hugh Christie  stone will be reached at Birm-  and Marcio Mattos (bass) s Theatred TATHSE TG
A JAZZ presenation | Popularity Poll recenty [ em) and o big gond | G5 Theatre Ropat, egln
& K N titled the Bath And by i n A Top Big Band), , Recreation Centre, Bridg-
fynesude Savannahs at GOﬂlngen Festival Went Evening Chromicle | the Chronicle. Among | and the Avon Cities Jazz end (27), the Engine House.
Poll Winners Sesston takes | - ihose who have agreed to | Band fsecond Traditonai | Turdebigge (28), Riverdale
v X memb { Gottingen's Blue Rosetsnd | place on Thursday (23) at | appear are John Critchin- mall Group) whose mem- ] E
D S T e < oA Ot ) M Gecheat Somnday (23) they play » iazz | Tiffany's in Bath. Organised | son (first in Piano, Modem | bers took several firsts in Hal e
" R T e Band Ball with the ~Blue Roseland by Jack Pennington, who and Top Musician), Frank the individual sections of bk Wy, e
oliy the Gottingen Jazz Festival in Ger-  Grohegtra and two other German bands. The \rites @ weekly  jazz | Evans (first Guitar, Mod- the poll. Pennington teils ester () the Playhouse,
¢ = November 24/25. On Friday (24)  anistic Director of the festival is Claus column in the Chronicle, ern), Danmy Sheppard (first us that other winners are Harlow (December 1) and the
i Symcopators are In concert at Gotiingen  Jacobl, leader of the Blue Roseland Orchestra. Al featars | Soprano,  Modern, and | being invited to take part Hoe Theatre, Plymouth (2)
v all, when they will perform Duke 0 musicians ard run | second ~ Moderm ' Smalt | BEC Radio Bristol will | gamey then seturns lo the
iy ety “Creole iR agsodv which they Newcasile's Tyneside Cinema presents an "“Jo.’l’";;“’.hf b lirens g;::f) o o“}';a':;‘:' Wia o7 s "?—-’v'ep.i.’.‘i Contigant, UL ;‘;:::.:..:::n
premieved in Britain this year (In New-  pwning of jazz films on Wedncadsy (30 involved were winners in | Soprano, Traditional),  fan jamboree live in lis Jazz 4 .
el with a Northemn Arts grant for  Films Include On the Road with Duke Eliing- involved were winmers I | ey e, Mod. | Tempo. programme. and  Aarhus, before going
tesnseribing, and scoring). ton, Jazz The Intimate Art and Hariem Jump, L home to the USA on Decem-
o this plece they are 1o be augmented by  the last festuring Louls Jordan, ber 15

. If it comes from
hicago

it's got tobe =
o oo SO0C

album from Chicago that sees

them move deeper into the realms of seamless,
solid rock. The result is one of the most dynamic,
" abrasive sounds you've heard in a long while.

The Chicago logo is the mark of great music
and on Hot Streets’ it's never been better.

The album features the single ‘Alive Again.

HOT STREETS
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Jeff Atterton: New York

ZZNEWS

Abbie Brunies dead

FROM Jeff Atterton in New York comes news of the deaths of three jazz
players: Abbie Brunies, Bingie Madison and Ralph Marterie. Albert
Brunies, veteran cornettist and member of a famous New Orleans musical
family, died at his home in Biloxi, M ississippi on October 2. His age was
reported to be 78. Asbie. as he was known, joined his first band at a very
early age and played in a succession of New Orleans clubs and dance halls
through the Twenties and Thirties and also made records, notably those
by the Halfway House Orchestra (reissued and currently available on the

VIM label).

Max Jones writes: Abble was the brother

of Henry,

Mern!t

Richard and George

Brunies, and George — who in later life changed the spelling of his name to Georg
Brunis on the advice of a numerologist who obviously had theories about the letter “e”

— was by far the most renowned of the clan.

In 1945 Abbie moved to Biloxi and

bought an eaterie he called Little Abbie’s Diner. Later he formed a jazz band with his
four brothers and toured the Gulf Coast with it for years. The Brunies Brothers Band
made an album, recorded in Biloxi I think, and this was released as a 12-inch American

Music LP.

Bingle Madison, who was
arlginally a piano player, be-
came quite well known to
record collectors as & tenor-
man and clarinettist with Luis
Russell, is Armstrong and
other big bands of the Thir-
ties and Forties. He was born
in Des Moines, lowa, in 1902
and worked as 8 pianist in
California and Canada during
1921. Among bands in whis
he played are those of Bermie
Dm enry, Elmer
Snowden,  Sam_  Wooding,
Lud(y M(IIInder, Edgar Hayes
and Alberto Socarnas.

i recent

whose
was also  reported
briefty by Jeft, yas o band-
leader and trumpe ghyer
brought up in Ohuxo.
he was born in Naples. leaty,
i 1914, After years of local
work and studie play-
jng, Martérie formed  an
orchestra for ABC in Chicago
and commenced recording

Kohlman dates

RRANGEMENTS for drum-
mer-vocalist Freddie Kohl-
man’s short U.K. tour, already
reported in these pl‘es have
now been complet The
schedule for the visit of this

Tew Orleans musician is as
Ko lmln arnves here from
Italy on Friday, December 8
and opens that evemnl at
London's Pizza
Dean Street. He is lhere for
three nights (8, 9 and 10)
with a support band of Dick
Cook (clartnet, alto), Teddy
Fullick (trumpet), Alyn Ship-
ton  (bass) and ~ Richard
Simmons  (plano).  Freddie
then plays at the New Crown
Hotel,  South Shields, with
the Heritage Hall Stompers
(||) Rockingham Arms, Went-

TarEmenilid); andingNCwaL:
Nattingham  with

the Inter

FREDDIE KOHLMAN

Cities Jazz Band at & venue
10 be confirmed (13)

Guitarama

QN ,, SATURDAY
Michael Webber
sents Guitarama,
featuring three
gultar  musw, at
Royal Festival Hall. Carlos
Bonell play classical
guitar, Paco Pena takes care
of the Spanish and Famenco
parts of the proceedings, and
Ike Isaacs and Denny Wright

(18)

pre-

— with Velvet, thé group
completed by ig  Fair-
weather and Len Skeat —

look after the jazz side of
the perrormnm:e The concert
starts at 8pm and _ticket
prices are o 25, £1.50, £2,
£2.50, £3 and £3.50.

PEANUTS HUCI

Hucko back in Britain

S. clarinettist  Peanuts

“Hucko will be back m
Britain in December to make
another concert tour with the

Lawrence Orchestra, plus
seven solo dates with 'local
jazz groups. The engugements
with big b-ndl are at Poal

on % Sauthpo
D). Bamburgh (8), " Glas
510) Blvih fu) Berby (12),
Wembley (16) and Stevenlxe
(|7)

Peanuts appears as a solo
artist at the College of Music
¥ ed: n  Wednesday,
November 29 and at the
Greenwich (December
1), Sir William Borlases

Mariow (4), Witney
Tub (5), for two nights
Pizza Express in Desn
Street, London {13 and 14),
and finslly a Dublin date
with the Fair Cny Jazzmen
on December

Chart supolied by: DOBELLS,
Charing Cross Road,

Do WCS,

1. 'HOTTER THAN HADES

Midnight Folties, EMI

. GONE

_ Weather Report, CBS
3. ARTIE SHAW AT THE
HOLLYWOOD PALLA-

2. MR.

Best sellers

DIUM, Hep
4. PARAPHERNALIA
rs_Thompton, MCA
5. THE
DICKENSON, votue

6. IMAGES Cl'\ulden, ABC
EHCHIMRSGOO DMAN
R Swing House

8. SOUNDS AND STUFF
LIKE THAT

uincy Jones, AkM
5. How LONG HAS THIS

EEN GOING ON

Sarah Vaughan, Pablo
10. JUBILATION

obby  Welllas  Quartet,

Tribute to Eubie

INETY-FIVE-YEAR-OLD

composer-pianist Eubie Blake was
honoured by Mayor Ed Koch in a speclal ceremony at
New York’s City Hall, Blake received a framed officia certificate
of appreciation from the cily and was thanked by Koeh for
“the wonderful songs he has ~given to the world™, Blake is the
subjeec of the Broadway bit musical “Euble’y o revue bused
on his many songs. Accompanled by three members of the
“Eubie” ‘casi, Blake sat down at the plano and played several
ragtime lunes ang before he was through he had changed the
words of I to “I'm Just Wild Abour Eddie”.
Then K We New Yorkers are indeed fortunate that
SR T (o e

HE Swiss Chalet Restaurant m Miar, Floride, which now
convérts tnto @ jazz club every night, recently sponsored
the Miamt Jarr Fewival, Among the performers were Arnett
Cnbb Nat Adderisy, Frank Rosolino, plus Pete Minger and
urner, 39bnsts with the Count Basie band. The hiph-
ugm of the tenday festival came when the ttars tatin with
Chubby Jacksan's 17-piece big band, the resident

hmuc band at the Swiss Chalet,

HE Heath Brothers — tenor saxophonist Jimmy and bassist
Percy — are currently ppearing at New York's Village
Vanguard. Rounding out the group are planist Stanley Cowell
a new young guitarist Tony Purrone and dru Kelth
land, Columbia Records has Just put out B Risatiifbrorers.
first album, titled “Pas
ARITONE saxophonist n(’ury Muiligan and his_exciting new
big band were scheduled to open a two-week run at New
York's Storytowne — the Jazz club which has been ciosed
romrlly due to the newspaper strike v 8 with
Mul n as the welcome-back altraction. Mulligan’s band drew
rave reviews after an appecrance at Carnegle Hall during this
year's Newport Juzz Festival.

ITHE oldest established permanent flosting jazz group fn New
York has found another home. The Jazz at Noon grou
made up of businessmen-musicians, can now be heard every
Friday at Mary O's on Manhattan's Easq 57th St. Recent guest
performers sitting-in lncluded tenormen Zoot Sims and Stan
Getz and dru iles. Jazz at Noon was formed in
1935 hy publie i e Licber, who also happens
to be a fine alto sax player.

BILLY TAYLOR was saluted with a concert at Jack Klein-
singer's Mighlights In Jazz series at New York University's
Loeb Student Center. Paying tribute to the composer-pianist
were fellow musicians Ted Curson, Jon Faddis, Frank Foster,
Frank Wess, Harold Mabern, Victor Gaskin, Freddle Waits and

Vocal Jazz Inc,

JOHN LEWIS, Joe Henderson, Tools Thielemans and Slide
Hampton were invited to pcvfom at the eight annual

University of Pittsburgh Jazz Semi d Concert which took

place at the Carnegie Music Hall lnd Plll Sludtnl Union In

Pittsburgh. The three-day event featured workshops, lectures,

fime and concerts.

J)/ZZY GILLESPIE was honoured recently at the Berklee
College of Music in Boston for his major contribution to
Jazz, He was presented with a gold plaque during a concert
at Berklee.

Also available on cassette
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SAXOPHONIST Benny Waters jomned Charlie

Miller’s Orchestra, his first musical job out-
side the family band, just 60 years ago. Which
makes him a veteran by anybody’s reckoning. But
like those other celebrated waters, he just keeps
rolling along — broad and cheerful and always
on the move.

Whenever | hear Benny,
and it has happened fairly
often since | met him here
m 1852 on* his way to the
Continent with Jimmy
Archey’s Band, | am struck
by s resihience of mind

Saxophonist
Benny Walters
is on the move

and body, his continuing

expertse and knack ot —permanently.

sounding good n the most

mixed of musical company. MAX JONES
For although he was born

in 1902, this 1s no etdery sur-  managed to

vivor fumbling through a fast

catch up with

note night after night. Always

a more than competent sax pa 1
and clarinet player, he has the expatriate
grown in his _art with the

American whirl-
wind at London’s

years in my opin
R ety RRFTny Whaleat
none of his nventive pager

doesn’t hang about, he
half  making
tonight ™

isn't
work

()N thiy particular opening
set in the Pizza room
the ssxophunist had  1m-
pressed especially with h
tone_and fluency an » versien
of “These Foolich Things”, on
which the tenor work spoke
b love of the early
ki “You
lirst got ta
New York | used to listen (o
Hawk all the time,” he sad
aitecwards), and with s fmat
tearaway “Avalon” on  which
he piayed clarinet nd tenor
demonstrated  con-
Clusively that he  was not
CHTTNGIED s very st
tempo but could swing too at
such challenging speeds.
n Benny sat down for
a drnk and a breather, L
asked about the round, vol-
uminous tenor sound and he
explained  with his  usual
modesty that everybody had
their own peculiarities
“ve always had a big
sound,” he said “I had a big
scund on  all instruments

and  strength,” wrote Jozz He plays sito and soprano as
enthusizst Dave Bemnett, who  Piyzg Eenress well' as tenar and clarinel
arrange enny's  current <gh h igger
British tour “To hear him is shund an clarinet Dot lost my
an un!arge:nblz experence”  pecently . .. best one,
NojemptyphyoebERaNEy faveurite

certainly a  graufying Mark 6 alto sather this. year.

experience for anyone who is offers » jazz zet with few if

partial to warm-sa g con- any vocals or nuvelties, # it
Rdent, sight-ahead  sax 1ooks a mixture of bufis,
playing in a mainstream style ordimary  “regulars”  and
which smacks of Hawking or night-out punters, they get
Carter_here and there, maybe the blues “singing and odd
Pete Brown or Earl Bostic, jokes and funny bits. He
but  which 13 individual. regards his showmanship as

very mportant to the busi
ness of telling Benny Waters
as & solo artist

In any event he can be
counted on for some serious
and driving up-tempo jazz

Naturally a complete pro,
Waters takes pains to ac
quaint his various and youn-
ger accompanists with his
tricky codas and thinps The
rogressiins 1f they need to

e told, the keys and routines, blowing and more gentle but
he sets out to do the very still large-toned and easy-
best job he can. swinging _balladising, all of

which reflect his long ex-

BVIOUSLY there must Perence and thorough musi-

be hassles sometimes;
if so, the customer s not
aware of them. Benny i
something of a perfectionist
and can be eritical of another
musician’s_performance. 1t
though, &n opinion for p
vate consumption He doesn't
believe " In . beliy-aching . in
public and, indeed, 15 &

his nstruments, bis keys and
changes; he knows his tunes,
commanding  an  enarmous
repertoire. ([ he does a little
fooling around on stage it 15
not at the expense of
technical standards
does not serve up short sets
or skimpy value 1 heard sets
of 45minutes or more at the

remarkably  uncomplaning I 2 ™ipales or mote &L 08
TR Ay oy 4 reningi S antNEhepbieats
perfectionist himself — about ~DetWeen werenit overlong
Wnstruments. and - mouthpieces  before Benny was ready to h
as well as chord changes and D et A R e 18
mlonnuon — but also a one of the blows: “He

h e he has got the
ccomplmmenl as right as
can get it, away he goes
his Dro!essnonll task nl enler-
taming  the  audience
showmanship, muncummp
and pure hard wo

faced wnlh whl( he
thinks of as a jazz crowd, he

cal grounding Waters knows'

They stole the damn things
on the metro, took the case
me  while I was
standing up. you know, and
when 1 reached down for it
when we got to my stop, the
horas were gone.
Was the wide, full sound a

natural product of _circum-
stances {n Twenties
when, for instance, Hawkins

was with Fletcher Henderson
iIn various hlllwom! and
theatres and was
with Charlie Jnhntun: Band,
and amphfication wasn't ail
that hot”> Benny didn’t knaw.
“1 don't think what you
say had anything to do with
it becsuse the boys had big
sounds then and they have
big sounds now” Some, 1
replied, but some  saxists
h‘;;«- rather thinner tones
Thn he stated, was be-
the upper register, "1 was
just talking about it to Stan
Getz. Stan has always played
In the high part of his horn;
he had beautiful control of 1t
and so it sounds good And
ne had many guys following
course, If they

lollaw Stan. they're going to
play In the high part of the

Jazzscene

—_—

BENNY WATERS at the Pizza Express, Soho. (Pic: DAVE BENNETT)
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KENT b y
WOLVERHAMPTON Py

Rise UpLike
The Sun

horn. You see? Stan used it
and perfected & But
that's the reason for It — he
was playing in the high part
of the tenor If he used the
big part of the horn moare,
it's going to sound hig”

AND what  of high-

spe playing® “well,
1 like up-tempo playing and
guess I've besn doing it quite
a lot Now fast tempo ks
with twa things the ewnd)
tion of the horn and hew

the

the  Coneremton
for  hive  seans
studying s#s0pheas
harmony and  theory
seme piano | became pretty
gond with the chords and |
kind of praise mysell for
tha

“I have no priblem with
shurds i 1 den’'t know 2
seng | can essily {ind it
betsuse | play & Dintle prano
& it anything ssunds a bit
difficult 1 go over to the
piano and work it out — il [
don't feel ton Mezy, thet 1s
And that’s an odvantage, of
78 ta know what's going

%another admirable thing in
Waters” playing s the abinty
to create new paiter:

<olos, even when
number

And Sa

“Foolish  Thin,
hesrd him  do
before

ception may be famibar each
time but the improvisation
dilters in many details

Ber oy bascated TREIY 2t

thm ocbservation and = sug-
gsted that the reason s
welos dhido ¢ sound the same

each time reund was that he
wat never a “stereotvped”

phyer
“I never did play steren

ypes  First thing, [ never
krow what I'm gein’ to play
when I go up there So if |

dent knew whet Im goin’ to

do, the people will never
know  what's to come
nut it stends 1) rew

don’t know mywell And (hll
makes for change, Ses
men

T was #bout 25 yeary
thet  Benny
ettled, in Ruram o 4
Jong stay snd hew hwes sull

"o

cenlred on Pans, France.
Pecple cften believe that
umgnm American jazzmen
in Europe, cut off from the
source of inspiration and
crmpetition, must sooner Or
later run  out of artistic
steam. Benny, while appre-
ciating the proposition, didn’t
(hmk that lack of stimulus
a problem today for
exva(rllles
“Not now You see you
have so many records lvl||»
able, you have radio
television, and of course you
meet the guys from back
home all over the place, and
often play elongside them
Years ago, it may have been
true, and 1t may still be true
for people wha don't travel
and see and hear different
things
“Some musicians don’t get
around as much as | do See,
1 go and hear pop music and
free jazz, ! gO every place 1
listen to the modernists, helr

Ornette  Coleman  —

that's one extreme to the

other  — Tisten  to
round to

the .ulbuckel stuff on these

rotk ‘n' roll things, thewe
saxophune  playess. 1 don't
mind how bad the saxo-

phenes sound, there's always
iomething — there may be a
httle trick [ don’t know.

“Sn | Hhsten to any kind of
music | cen hear I dont
have ln . but  I've
seldom to anywhere
(hal 1 dldnl hnd something |
wauld ke to do That's the
way yau keep up, you know
Il you don't go piects
well, 1t's Hke the wall Imnnd
China Il you
whet'sf gaing on you stay
one categary and play in a
stereMtyped manner.

““And, course, you can
always go back to America
sny tme you want to In m
case I've found it difficult ©
make the time since | settied
i Paris and became 9ste

T played regular unti)
late Sixties And I've been
busy ever since them But |
2t there, over ta New York
n June this year

GO afice wil thome oae
Benny  pusd it
hi homeiand fnr thoy
during which time he “did
o might s Eid.

Wrie (T
tiwal in New 3
Wem *
whsn't  thers Sl

wrt & mespton for hm?

nm mer r( ding of & benw
which Maxim

Sulllv n zeltbilltd hw retur,

after 25 )urs
Ye:

3 sand, wae
invited m wat, an allstar
benefit for The House That

Jazz Buiit at Vincent’s Place
on  Harlem’s West 125th

Street “They made it &
recepuon tor me
The primary reason for

going back to the States was
a family one I went to see
my brother who was I|vm| n

Washington and I'm glad !
did because he died about a
month ago So I'm pleased

that |
year, you know. He was
around 83 years of age.” This
was older brother, Clarence,
who had his own band in the

saw him again last

iocality " where  the " Waters
brothers  were
Brighton, Maryland —

and
Bous e M first midle
lessons

did Benny react to
the American jazz_scene, SO

is  concerned,
d to be a lively enough
club situation

“A lot of clubs there; more

houses all look as
theyre falling down
terrible But_downtown, with

o say, sbout a hundred clubs

that's gouny York

every week.
ASKED if the tnp home
had nspired  Waters

strong  desire to
return on a more permanent
basis He had to tell me that
if it were not for the amount
of work he was getting in

Europe, he'd be back there
now

“I'd return ftke that” He
snapped his
dicate alacrity
all  the b g
working now as a soloist and
i go all over Europe by
myself. I'm going from this

country to Oslo, from there
to Stockholm, and from there

to Copenhagen ['li be back
to my new flat i Pars
January, then I'm supposed

somelhln% coming
Austria, but 1 havenit Veated
out the contracts for that.
and | have other mportint
lined up

n April Tll be gong
again to New York, but xms
time to play. I'm goin
tour with  Clyde semmrau
Band, and I'm going to the
New England States, that
part of America Yes, I've
been to Poland before, to do
a festival, also I've played a
fesval 1n  Czechoslovakia
And I've been to Denmark
five times Russia 1 haven't
cver been to, bul 1 dy have a
15-day tour :n East Germany
coming along in June That'll
be the first time for m!
there you see I'm kepi
bu!)‘ working all through e

1m- mabile existence, 1 it
satisfying for Benny, leaving
aside for a mament the matter
of financial reward?

“Well, I'll tll yeu how 1
get my icks I ke o dervs
and 1 like ta treel T
oo - thinge 1 I vy
domng, and it WiWt 1 em
doing n (e buskees ©

Benny certailp W bawn an
driving. a< snyone can cen
firm it they've seen him
arriving at or leaving various
Comtinental festivals such as
Dunkirk or Nice | recall hmg
packing his stuff n the car
n the earl Dunkirk heun
und heading for Parre

And with 3 smile on et

But of courte | didn‘t bring

car over to England
The driving part 1s one of hi
reasons lar  preferrng 1o
work $0lo

N this wvisit  Benny

brought three of hmw
horns the clarinet, alto and
his Buffet tenor “Thals the
old Buffel, and most of the
I've done so far
I've betng doing on tht

But | have a Selme
I have two tenors
The Selmer 18 gaod also but
it's & little it lighter sn tonk
than this*

Previously he has brought
only two instruments here
with him elarinet and tenor
or 4Mrinet #nd alto so far a
I mmember, and Dave Ben
nett hopes 1o persuede him
to pack the soprano as weil
next tim» And the next time
shauld not e far of

Everywhers  Watsrs b
played ners he sams to giee
given satesfaction, and many
W the venues shing o




INDFUL of the
constant fragility

of folk music within the
media, 1 write with re-
luctance and caution.
Trepidation even. But
whatever reserves of
understanding and
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Folk

hat

Basically the only heaithy
regular feature of Folkweave
s Tony Foxworthy's review
of record releases Daspitc
his goodly uncle manter and
his earnesl endeavour to be
glowing  abuut  everything,
Foxworthy  usually ~ keeps
farly up to  dete  with
releases and hiy selections

and

tolerance you draw on, TI T "y
however many excuses ot R i o et d
you contrive to find, e rea ed album as m

and no matter how Loomrioll i gy -
earnestly you pray for a { course th

dramatic  transforma- “{'K"I']’I""";‘m‘lh;f Ly yeoh

tion, there’s no escap-
ing the fact that the
BBC's weekly gesture
to the folk world, Folk-
weave, is a disaster
area

It comes to us on a
Thursday evening brimming
with diffident charm and
€OSy INNOCUOUSDEsS, Deam.
ed in on a broomstick !rom

Folkweave

turn-off

The Beeb’s top folk programme is a

if the records bad
that  Fexwarh

write & put-dewn v

ntirely derogatur
face f guch he
amazing that the %
persevered with it
fong  They've aw

Manchester The man with . around frequently but t
his hands on the Strings, patlletlt attempt to cater for aobEtLe though I dwnt
L e ] i3 BBC will mmply remove & il

“front man", Tony Cap-
stick, creep slealthxly into
our living rooms and apolo-
getcally join the bank man-
ager in the cupboard, before

enthusiasts and should be given a
face-lift or replaced by
something fresh, says COLIN IRWIN.

leave 1t at that abwndisls
3

fact, 18
pubiic image would
believe [t has smpr

creeping apologetically out o it t
again at 10pm. What chance {,‘r’“"f ‘;:crﬂ; = m"’,
Hae tbey against The Hrnt with one eye on the # superb bil, and = Srde o 1t
Sweeney? Beano, and then beats it weere  chose to piay eemed to be (entmug the
B R ek cadto) pro- ut' the faulte lw much it extended entract ern ~ thadiien o ive
me Ty Weghrative, and eoPer, 'L SCEESREL Nt f Sty & rather blanket  expusurs
s cruds) e (o p'la) W, [Hennl i uninepiring foer wnger The Spinners, 1gnorin n
the folk fratsrmty Tow - idew ¢f buliding & prrigramm elie Harvey's list !
after all, precivus few ;uc (-_rwnnrll _ b g or for the hsit b i
portunitivy Lor a0 1',”-11 1":’1( P Pyt P nrmaingly imegin p
e e e oy, o a  nd Theivel conaitcrid sad pRAead much Falkwesve mey |
! "IP“T a{ Wby and e a re uit Folkweave morc  clowsly ve the fact that ¥ bamoe out &
Tt Tl e pr  hAvecomes up with some  appmrt tn tumbbe [rasd Echastan ® S i@ ' Mnen
gramme whauid . be PhLaieasrest. Sallht Cuprer.  bylomesiing ST SR port was emphatil  (het
e be muw fmemu Famély a. last year's Brighton The other maim pame of A N v ) ace . end
ol e Famately” mte. Festival, thelr last major  contention js that there just ¢ . ‘,pp‘,,‘um,y ,M 1 - 1
B ol 2t a:l;{ l7pe:rn‘:|rc:"ewel;h.ml;ﬁn ¥ o p&l,ml ‘:z‘ reference no  TONY CAPSTICK (left) and PETER PILBEAM the Folkweave studios ted region pro-
L 1S + - unity sboue the programme re
hopefully attracting a few 0BPRE, 8 RO SRR T O M ougnt "o (Pic: CHRIS HILL) l,‘e’;"";‘:i‘m::"-r::m"“ -3

innocent bystanders as well.
That it fails so mlseubly
ke 1t deserving of
Barshest Judgement
the Jim

brilliant recordings of Tom
Anderson, Aly Bain and the
Shetand Fiddlers Quite often
the recordings they gei are
of ﬂle fresh-

Its
Lloyd Frances Line creation,
Folk On Friday, though it
lost impact when the Beeb
started messing around with
its spot, fultilled most of the

15ite functions, and
Folkweave certainly = suffers
in comparison, Just as it does
in comparison with the coun-
try music programme that
precedes it which is inform-
ative and entertaining, with-
out any of the limp self-
consciousness that pervades
Falkweave.

est points about Pilbeam's
-pmnch is his duregam for

central (pesNEMTolgine {olk
community, it could ah

pre-recorded six months W
advance and nobody would
natice | wonder sometimes if
that's not what happens
There is & feature In the

precon.
l:epuom nd willingness (0
delve into areas of compara-

‘et this enterprise is
repeatedly wasted, simply by
carelessness and shoddy pro-
gramming.

nchant for broad-

‘:2!"“' recoldin,l of festivals
wck place from anything
years ago is

bl(lhn.ly .bsnrd and usuu!lly
m-

called Folk News, which
consists merely of a list of

mention of current igsues or
occurrences, in fact rarely an
indication that there is a
beyond a few

scluered clubs who occasion-
ally put on folk music,

7 think 1 finally began to
despair of Folkweave in the

dey

this lndd other papers, and

Carthy and Tim
into the Folkweave studio to

be

pth inquests conducted in  engaged on and that was
No attempt at an analysis of
the their career,
their farewell tour, Marun consideration
Hart went don't ask for & VIgorous news
service, but & little awareness
interviewed by Peter v:'ouldnz g0 amiss now and
t

were already into

Pilbeam,

straight

ab

split. Any programme worth
salt would have carried guitar”
the news during the week .  there'
the announcement, but Pil-

its

be:

they'd come to the decision,

the publicily surrounding the
P

Seemingly unaware of all

noul ncemen

asked them
SbCuiTe, * fimourst. of

am, neglecting to ask why

reached in recent weeks with
went  Fingerstyle Folk, an arduous

series hosted by Jed Higson
concerned with
to play guiir.

plucking slrlnls
says suddenly.
Now .. . let’s

thought they'd Stumbled on a
broadcast to primary chools
Y(u simost expect him to
(Arergoiigifiting com.
forlably 00d j&l}
begin.
've no objections to
series on how (o play guitar,
but it should be o specialist
programme in its own right.
X “Rudio Three job. 1 reckon,
more _appropriate than
driving Folkweave listeners
to extraction, There have
been good offbeat features m
the past, like the music of
the canals, but any stray lis-
tener whose imagination h
been captured by what has

getting mirtime, the  S8C 1%
wary of dropping it Wnich is
an incredibly crazy reasen
for keeping a  preg Arame
gomnz. upecully whe

the better local Lin
pmgr-mmes m e the 11

t folb

elpedllly well® endgwned | M
this direction either

The three London locat
stations, for example, can't
muster & regular folk pro-
gramme Detween them. The
depressing fact remains that
Folkweave, emblrrmmglr
amateurish  and  percchial,
should either be given a dras-
tic shake-up or retired grace-
fully, and replaced by some-

So what 13 it that's 50 totally incongruous. The early part of this year, at the o f 7

; . y passed a little three before surely dashes thing fresh, lively and alert.
bad? Well, the  Ingratiating pugsﬂm iven, by Folkweave time of the Steeley spill. (ffengive conversation sbout tioned last we Famticalty off in search of & That or George and Regan
bedside manner of Capstick s that the choice of what Steeleye, you might have Dial-twiddlers phone-in when they're hit by  will wipe up.

for one thing. As @ singer
and funny man and drinker,
he has earned much acclaim
and attention, but as a radio
presenter he exudes an
irritating _sycophancy better
suited to Listen With Mother.
It’s as if he comes into the
studio shortly before record-
ing and whips through his

goes into the programme
rendom and haphazard; it's
as f shortly before the show
goes out -nmm scans the
archives for
fit the time
puts it in irrespective of its
relevance.

recall one festivel a
couple of years ago which

thought, were prime figures
in the folk world. Indeed —
whatever you migm hlve
thought of
public face of 1nlk lnd (he
news of their split of some
interest to listeners of Folk-
welve A full monlh lller
heir pending b
ofllclllly .nnounced -

CAPITAL RADIG 1K

In Associationwith Gilderoy Music Present

with special guest CYRILTAWNEY

INCONCERT

¢h

QUEEN ELIZABETH HALL
22nd November 1978

Tickets: £250 - £200 - £175 - £1.50 - £125

the tour they were currently

If the cap fits..

The solo album from
KEVIN BURKE
of the Bothy Band.

Friday 17 November

Thursday 16 November IOE T HPE, GJA P F INTES

$unday 19 November

Thu sday 23 November

available from Box Office 019283191andagents 1 IRELCRY 27 November
OTHER DATES INCLUDE &
NOVEMBER
Thursday 23 DUMFRIES Theatre Royal,
Friday 24 BRISTOL

Bristol University, Students’ Union.

Tuesday 21 November
Tuesday 28 November
(100
Wednesday 22 November k e T
Saturday 25 GLASGOW
Theatre Roya.l
Sunday 26 MANCHEST!
The Royal El:hmgt Theatre.
Toesday INVERNESS
Eden Court Theatre.
DUNDEE Bonar Halk

ROC 105

Thursday

Ak

the kabest album from Boys of the Lough TRA 359

Distributed by Charmde'® Record Distributors Ltd 182 Acton Lane London NW10 01-961 3133 Telex 8813067
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LIVE IN CONCERT

NOEL
MURPHY

WITH WIS FRIENDS BRILLO.
NICK PICKET AND PHIL

Friday
AT Yl:( SUGA.WN KITCHEN
Bt

KERRY SCOTT
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NAU MDON PUTNEY

4 Roct ‘

F BREWLRY FOLK CLL

MIGHAE! MBORE
DOUG MORTER

ML IVANHOE

ALEX
ATTERSON

WATERSIDF THEATRE
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Salurday

ROGER BRASIER
* EDDIE UPTON

SALISBURY

BOB PEGG

SINGERS CLUB,
[
EWAN MucCOLL & PEGBY
SEEGER

STARLOCKER

@ &G Puvy Brag Foo

EARL OKIN

STATECINEMA, * ©

CLANNAD

I Gure e bix el
AT THE TRAMSHED
[ LTS

BHUWNSVILLE

WOGLWICH TRAMSHED
HEATRE

BOB PEGG

1L FOLK
‘rmn WEDLOCK &
W

BSLLY|

ST MILLER
& 4. J. DION

HERMIT FOLK

JEREMY
TAYLOR

pen kY
HERMIT CLUB.
SHENFIELD ROAD
BRENTWOOD

, THE NEW GREYHOUND)|
- Pas At

¢ to v

9
HAND
__REEL

Ty
o 2 ¢

THREE HORSESHOES

KEITH
PEARSON'S
RIGHT HAND BAND

| . THE EXILES

FollkkNews

LEADER
PONDERS
FUTURE

FOR LABELS

B A EADER severs hie longstanding m

mg agreement with Transatlantic Loy n
the vnd of the year, and 1s currently contrdiul:
ting the dest meve por b Teader ana i
whey i oy — 1]

e o e foik soeee — b oen
throwgh Transstiontic thogo as it nos w0 for T
five years and Lewier W undecided whether to
revert ta ¢umplese indeendence or try to find
nother distributor

The »y Wi arh o

A w X Lo o=

r vk her ¥ h r
L T .. w en
‘-1 1 Logn sonin e 0 . el lw

oo it the W were vafious contraual Cohgarth® to.1ul-
il

Lags will, hewever, he mwntaming one years sell-aut of
Sixh th prosent there being ¢ sudden drywg up o avesle
et - iticularly for recont releazes like Andrew {rin-
whoe Wadg In The Flvad id Nick Jome “Fo The Pevil
A Rirerge  Leader s intont on produding specialiel resirds
s o toularly enthustsatic  Bsut pleme Jor e Losder
! itmdtuinsl recirds Othes dready i the pipeline are
new afiems by Bill Caddik and Peter ‘Boied though there's
Tee®Ts to W 4 preuse i sclivity while Loader ponders the best

w4t e tkle things on his own again.
U1 dant know,” he “if any major company can handie
this swrt of specislist #nd of the market, but | would eull
rather record country singers «nd Insh fddle plavers than thr
smmwecial end of the Gtk things Just naw we're consider-
inf, tar plams Tor the tuture and they re not finalised 15 five

Blil, LEADER (Plc ROBERT ILLIS

OF iy sears since we ve been ovolved in manutuctinag and
distnibution, and things have changed yuit

“The to 2 5 ene has charsed wnd the cost .f pracuction
v wn
tul we oo

she We've got
RO N ot with one ae e

1 eae Umie the wey wowd have been 1 supply 1ol
alubs direct but 1 have o fefiay tet the fedk club e
changing $v that I's et as opAM to us a8 it was hive ygers
ago. Wi used to @ 4 lot ul diret math arders but thai wan.
belore second clasy past was 70p (e thing we have is the
studio which #€'vc Lulli up and a+ wanl (o throw that upen
10 anybidy wh aamts te we & Wy anather ring 1o the
bow

JE/\N Oglesby versus The Rest Of

The Warld, Part 91,

In answer to the eruptions following
her condemnations of the current state
af the scene, agent supremo Jean Ogleshy
has written 1o MM, specifically answering
the accusstions of lan Andersom, whu
said there were 500 healthy folk clubs
In the couniry and suggested thet Jean
hada't been 'Jmn;: her homework whin

two

v prow

three  boakings

sithough our festival wen

PR praint’ that  nacpleiaie
is

Oglesby returns the fire

s _week,

1wo or three begging calls 3 week from
sell-out it

hoth contemporary and traditional sing-
ers ‘amealing the [aet that they're not
getting envugh work and <hat they can't

h entrance foe,

Wednes,da "t (ame t0 new clubs oprning. ?mudmu the quality ul the peclermance  geg an agensy to take them on
b ¥/ “In_ answer lo Anderson's. cam- s likely 1o be good. [urthermare, one Vinall my hst of 308 clubs dues
menis”, she wi ‘st that he  of the Bis of the lestival was Roanng  inclode the new ones. ! msuaily pick them
BANNED Gom, 8 TR¥e Namedorkion Tie club list  Icliy, ke culd hardly be tewmed &l M as they always wanst to book Martin
: CENTREFOLK 1o discover whith of the 500 clubs have  koring old farts — more fclk new waw  and Vin, #f no-one ele. Some of the
Knees up v ALEX ATTERSON . " buoked him Iatel, at a respectable fee.  —— wnd 1 have been talking tu a number  new ones last, some of them fold within
T o Corinn. Tty Fns Presumably this is fan's personal hist and  of orgunisies since whoa all agree that @ few wecks, but my figures are based
{ Wowre JOE STEAD AMITY 1 t's an up-to-date one It follows that  Roaring Jelly ure one of the best jroups  on clubs who hook professtonal guests,
. wor P EUa G WO he and Magzle must have had an average  on the scene at the mement lloweser,  weekiy, fortmigktly, and montkly, and it
ot 2 ~ of hve hovkings & week over thi past  very ww of them were wiling to ot includes the six or Beven clubs in Scot
OINGLES THAOITIONAL two years, which makes them a very the £75 niCessary to pay the memtsrs  land who do that. It does not include
Gy St W pupnllr dun, even more populsr than  of Jelly a living wage singers’ clubs and ki does not include

n:wron e

BO EGG

W s 1
RAILWAY HOTEL, TEDDINGTON
. ;

FOLK CLUB

STAR & GARTER CELLAR BAR
Pury B,

GREIG PRESENTS

DAN RUSSELL

& 2. Ty
zvmvlonv wiLl IE 'N[lil

( Commz ity 1 s Ot gt
Mo, t

et

- uthn
[Py
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PARALYTIC
HITS THE ROAD

FEATORING (HEDCER  TE

Seturday December 2~ 8pm
Ly i N7
20 1200 £100
B Thaauo Bk Off ¢
Te101 263 3148 9
(Open datly 10am  Bom}

and usual agents

Sunday

CRYPT FOLX liLua
£42 CHEQUE
WALICHEHEATAE

LT

NEXT WEEK

BLACKSMITHS ARMS, EPPING,

JAKE THACKRAY

ENGUIRIES. 01478 8605

ROBIN AND BARRY
DRANSFIELD

PLUS DERBUT OF THE
LEA NICHOLSON
CONCERTINA BAND
PINDAR OF WAKEFIELD

» A s
3 Jougen

THE CHESTNUT TREE.

LEA| "

noluum:. JELLY
uuvsvmuo FOLK CLUB
ey wt fip

n:ntk nl\-Msmn(
i

o THE IIANDOM
HECKLERS

QUEEN ELIZABETH
HALL

, 220d NOV. 7 45pm
CAPITAL RADIC PRESENTS

BOYS OF THE

CYRIL TAWNEY
TICKETS NOW ON SAL
BOX OFFICE & USUAL OUTLETS

THE VICTORIA, HOLLOWAY RO

CHANTER

ENGLISH TAPESTRY, L
1 o

. = oW v oy
S et Sade nv Camby Prom
R &9 1

BRIDGE ROAD, WALT!
€17,

MUSIC HALL

MR mcnlncl.lnon

Monday

IN CONCERT

CLANNAD

ANYTHING ON AMERICAN
FOLK MUSIC REQUIRED
RECORDS. BOOKS, ETC.

Write with full detahs 10 Mr. F.

Murphy, c/e 9 Shopping Ciry,
Runcom

WANTRD

MUSICIAN

TO AUN SMALL MUSIC
1o

$eCTiOf au

e & .e .
8ox MM201

M " ——— 1 -
B A0 @ forimn

Vin Garbult and Martin Carthy.
“Howeser, the ‘boring old farts’ that 1
waork for tind jt difficult encugh to pet

howeve

ree with fun o om ;witer
e are definite)y
more people tumbak professionsl.

nd
1 aet

mure H it were up to these

be nu fully professional singers at all.”

AVE SWARBRICK
turns  full  circle

this Christmas when he
and “Friends” play for
a dance. Swarb started
his career playing for a

ceilidh band in Birming- (0000 NE, Sl
ham but this is the first (Dec;m‘ber 1), [ulwrho P
H gl i 3 ton Poly (2), shetfield Polv
time since his rise to 7 0 Qunctithe _).
fame that he has per-  Sheffid Umversio (evi
formed for a dance S5t Man's Collegs 1w|:ken-
function. (fi'l'l‘ege“ )'(slhlbllnn'm »lla'(hll*':‘u‘l;fl
Swarbrick and Friends  techn 6), West \lldi!and‘
play for a folk dance at College Wilsalt 17)  Ealing
’ Tenchers Centre (8).  Bul
g“'h"’j"“ it g“"; '::'";'g“ mershe College, Rewding (3)
rondway, on December 23, Liymouth Hoe Theatre (10),
WIl'lh Ed_}i_'ka'vlon acting s Glamureun Polytechnic, Ponty:
caller. Tickets are £2, from pridd Aberystwyth
Hammersmith Entertain-  Cnnersty  (12), Cnurlav-d
ments, 181~ King Street, {2l (‘nlnhds'r'nxn\l-i?(ls)l"ﬁf\'?
u X
o Dowle 15 10 be the :):',ffn Piritand. Dutset (200
next director o mouth ey P D et
Fostval in sutcession to BiL MRT L MOISL | Dorene BT
Rulter, whi retires  next ket o
. (27) Sticky Wicket, Redditch
rear the 25th anmiversary ol 23, poggewster Yown Hall
Briwin's Dngest running folk (500, TIOF &

festival Dowie, already heav
Ay pvelved an the organisa-
tan of Sidmouth takes over

Amang those scheduled 1or
appearances on the BBC folk

the  duties of director al- K

theugh Tom Brown will take Tom_Paxton, Cart

over ae eastern regrnal de Jones, ~Martin

velprent officer  of  the Tl’"‘l""' Weavers.

Enghieh Folk Dance and Song Cyrll Tawney guests on the
ciety  is reported m the  Boys Of The Lough 8ntish
M, 1 el ag Unforty  touc which opens al Lanches-

metals the bsl of  guews 1k Poly. Coventry on Thurs

given fi the 39 even was  day  (Nevembse 1) Oth
mectrect — the SilE has el dater am at Liverpeol Mont-

t annbunced  (naughty,  tord  Hdl (7},  Edinburgh

Kealy Ushee  Hall (k) Sussex
Dites  have University ~ Gardmers  {entre

betn
finahsed for ‘he Mechanlul (21), Loadon Queen Elyzaheth

Cock-Up Chnistmas tour e Hali (22). Dumines Thentre
twur opens at HMS Drak'.  Royal (23) Brostol Universes
Plymouth  (November  23),  (20). Glasgow Theatre Ru)ll
¢entinuing  at  Seale Ilayne  (25), Manchester Roval Ex-
College, Newton Abhat (Hl (hunue Thealre (26) _Inver

% Eden Cuurt Theatre
(13). Dundee Bonar Hall (30),
Aberdeen Music Hall (Decem-

Bristol Fnl)le,hmc (25), Dun-
stable  Coily, of  Furl h!r
Education (28), Loaghborough

Swarbrick returns
to the dance

wried m Glasshouse Stnel
eive [luvs valied ot
wire  taken
* < nhardt Ficvel> 6185
ilvwe Flule
gemanherdt
flute 248, and a Rudall Care

lto riete 8a%) Any nfers
1) Burnks  Themswa At ® chiuld ge to Vint
Cenure {4), The London con-  Strect plice station
I%ing promnted m a: Johany Coppin  plags 3
e with Czpital Radio *tTies  of detes in lutud
ana will be broadcast by them pears at Man
at s hier date Jane Winder chester University = (Nuvem
mionwhile % repmning the ber 23), Scotsmans Pack Inm,
Jesn Oplesby agency havirg Sheftield (24). Queens Festt
left_the orgnimation of Boys Sal  Belfast  (25)  Bedfurd
Of The Lough atlairs College, London £30) Weesd
Scotland « Lapwing Records man dnn, Kinpswinfeid (e
this month releas: the debut cfmber i), LSnch®ste P
wlbum of the Wallochmoge fechmic, Coventry (3), frunel
Cellidh Band, “Locking For A Lniversity, dpe ‘61,
Partrer” (I P 101). The Wellgree (v
nd was urigimally formed  Old Crawn, {8).
Mitre Inn, Stourb: (10}

at last er has a new bnok

summer’s Kinrose Festivii, of his  poems, g End.
who are now Joimed by Jim published this weld  Apd
Barric  (fddle), Gus Millar  there’s a  pousidhity (1
(drums), and Nell MeMillan  comprlation bissk of the koot
(prano, bass) 01 Barker's work Meanwh i
pinning ~ Wheel  have  Dog Ends (40p plas postas’)
come  the  Iatest  folk N available, Oledz  wnh
vichms of thitves Last week Harker's other works Her

they were dmng & sound.  Master’s Book, Mrs Ackroyd's

check prior to B gig at the Diary, Paws Fur  [houwa,
Cafe Royml n Londons Mrs  Ackroyd’ Apan. apd
Regent Street, and twn cases  Morooco & Things, fros
were stolen trom thewr van Cotton Hill, Manchesier 20

supplied by: PICCA- 5. SWEET WIVELSFIELD
OUTY RECORDS. s 'Perker Martin Carthy, Deram
Street, Piceadilly Plazs, Man- g BOWIN® AND SCRAPIN'
chests 1

2 Barry Dranstield, Topic
L RST LIGHT Richard 7. ESTON CALIFO!

Vin Glrbnll. Toplt
8. STILL HAZY AFTER ALL
THESE

and Linda Thompson,
Chrysalis

2. SIT TH! DEAWN
Houghton Weavers, Folk

e Heritage Bob Willlamsom, One Up
3. LIVE AT LA

9. CLOSING TIME Mary

. ns',"l')‘,"; ‘m, c"'y“."‘ Asquith, Mother Earth

and Terry Woods, 10. ASHES AND_DIAMONDS

Rockburgh June Tabor, Topic



MELODY MAKER, November 18, 1978—Page 65

Folk Entertainment Guide

CLANNAD

WEMBLEY MEL BUSH PRESENTS

ARENA ‘BI'IIIS LONDON
T i

i
: M HI ) -
; T ON TOUR CA D[N GH 1. OW Wnlng'?ﬂm@?‘gu
BATTERSEA TOWN HALL

’ SR e Mo MATIEe TRADITION THE smms "“’”'""“ L RS
. STATE CINEMA, KILBURN e sl T~ A,_._ 8] ! (515 AarRNE n‘v

MON NOV 20 — - "" -
| HALF MOON, PUTNEY m FRANKIE MILLER'S ESSEX

TUES NOV 21 -

CHRIS REA RICH KIDS
LEEDS UNIVERSITY
T e THE MOVIES
BERNIE TORME s G NICK van EEDE

IRISH CENTRE CAMDEN TOWN SPL‘T RIV‘TT

iy — - _—
ROCHEWAV COMMUNITY | |
d!“TRE ROCMHFORD, ESSEX | JERRY SOHE THHUAT \

O | N0V

, PATRKATZRERALD
THING

[oviwmmrions

M MR RS MW

sT Géonm $SOCIAL CENTRE
LEYN"-‘.' WEMELEY WIDCLESER TRL O 800 34
Teiiy ") e et V‘GJ“IP‘O TWLVELE ¥ STAOEM TR
A B AT OUNT SRS
-— i - P Sen v v n(\nmukw VAL MLIRTS
IAN GILLAN BAND ok oo
DEOFE OFEH 4 COn e AL IO L OmMINEE 3004 »
¢ r= TP 1O HEAME S0 RO T Mt
N e .
FOW »
- Aqgey "'"f._“' S et | B [ novar rraTvat nat |
: |
- MARRANE T AT " ! : THE DUSINESS i !
! LLEaa BRERENT vor o | 5 i rstieiie ' - REMUS DUWN BUULEVAD ! EUITARAMA
. . ]
L Wonarngry * _ ADVERTISERS ‘
—_— _— - 25 1 - - - JAGIIE LYNTER S NE AAN WS RONS
| STATE CINI T
‘ N ot bt »
Y, infum
Ty 3

TN
¢ MU ] B
fras - A
" . .
{ ; % \ {
W vies s '
“ v
[} # :
——— \ :ﬁ_’ % [ B e
l“"v.' . 3 ‘.9‘ ] ’
YN A ¢ ' VAR A
Goamrrmiar 1 T RIBY AP e |
TtV o e § S i = L pa
| Shened med S TT T ; 5 /
> . - . v Maniday 37ih Movember 4! 11.00y
JACHIE ERHOHAVE UWN HMI ([ "“ T | DEON HAMMERSMITH
M ll i | Tol:01- 748 408172

RALMAM WLLmN e

. i L E2.50.£2.00 €180
We[/ 29"/] /3‘, ,.')() i Pichaln £1.00.€2: .00, €180
SMART ALEL - - ‘

GV AL NEVGASTE

we e ryol E nw "kn,
BERT RUDGE S rf'agoost;l-zo £1 50730

vacerie oo 4 [ TRABE NALL MANGAESTER
HEATHER g 11 b s Fri 1st Dec. 7-30

e £2-50 £2:00 £1-50

‘
9 %0 -

SLUBOE _ sizroee—r
10 the bne ‘

wndenaed

=
£2 78 per ling

TR ] el
to the line

MONDAY, NOVEMBER 20

THE MARQUEE
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Marques |

90 Wardour St., W1

Thes 16 Mo

GLDRIA

YOUNG 8

N o g od
ZAINE GRIFF
Ploe guesta & Tan Flomag
o . (o
LITTLE BO BITCH
The icote & 1an Flemng

19t b (A

Pius support & Merdy H

01437 6803

NT 7
unnczn ACISSIN FOR smn[ns All

GHAND HOTEL

Phes support & Jncry Floyd
To 71ctben (Adw 85

THE BUSINESS
L Pt support

. 61

= THE ‘FABULOUS’
s POODLES

129

* wo OXFORD ST.

8

7 30 tillfate  men

RDOYS REGGAE
THIRD WORLD
Fruey 178010\
BOB KERR S WHOOPEE
BAND
ot THE MEYILLE DICKIE TR0
s -
THE AVON CITIES JAZZ
BAND
e oy specis geent Bt Cotoret
JON SLAUGHTER
P BRIAN WWTE'S NAGHOLIA JAZZ BAND

THE SAMMY RIMMINGTON

BRIDGE HOUSE

re 161h

Fri 17th
181F
19¢
201

23 BARKING ROAD
CANNING TOWN, E 16

BANDIT 30p
Latest album out nowl

GRAND HOTEL 30p
ZAINE GRIFF 408

REMUS DOWN BOULEVARD 4c:
CHAS AND DAVE

Rockney for the cockneys o

+ ANGELO PALLADINO

PORTRAIT

Kl
GEORGIE FAME AND THE
BLUE FLAMES
nbo'rs REGGAE

in

THE EXCELSIUH RAGTIME
ORCHESTRA

C35 4 ITESNTY JAZZ BAND
Y LISNSIN ean ANE

Mooy WK

s AN}
WEMCH SATIA 8 STUDENTS

To g b e soe e 2 1 B
e 01628 83
BULL'S HEAD

THE BRECKNOCK

Thurs., Nov.16:  SCARECROW
fri,Nov. 172 PORTRAITS
sat,Nov.18:  DANDIES
sun.Nev.19:  SUCKER
mon., Nov.20:  VIPERS
Tues.Nov.21:  TENNIS SHOES
wed.. Nov.222 YOUNG BUCKS

Folk Music every Sunday moming with SHEGU!

FREE ADMISSION EVERY N

227 CAMDEN ROAD; N.W.1

BARMES BRIDGE 876 5241
T by 18
S MAJS SURBERY
a1

By eAsact (v-c-.| s caniii

o
waRTI IATLOR: mv vas
poy

Toa Tory t08 10
T o 0¥

AT WARLEIGH, SRIAN SMITH
w8 Th Tony Lew Trim

RAY WARLEIGH, TEART SuNTH
Tony Laa Trie

oow wiLLER
VA The Toay Les Trio
e w2

with Tha Tony Loe Trie

THOMAS A BEGKETT

Thurs. 16th:

Maon. 20th:

Tuos. 218t

Wed. 22nd:

320 OLD KENT ROAD, LONDON.

- T0U

ALL GIRL GROUP

TOUR DE FORGE
THE FAMOUS PLAYERS
THE RUTS

THE KENSI

AUSSELLGARDENS. W14
603 32+

~s THE YOUNG
BUCKS

%. 1» DEADRINGER

= ., MANYANA

E
i

CORN DOLLY

FREWIN COURT, CORN MARKET STREET

_OXFORD (0865) 44761
16t JOHN GRIMALDI CHEAP FLIGHTS 20p
17in JACKIE LYNTON HD BAND 40p
sar 18 STEAMROLLER AM FREE. PM 20p
sun 19t 10U FREE
mon 20tn LAYABOUT FREE
ROBERT WAKELY—STEAMROLLER
Tuos 2151 JOHN MARTYA ex. MR BIG 200
DENNIS STRATTON—
ROOEH PRINCE. STEAMROLLER
wed  22nd VESUVIUS

FAME CHALLENGES
THUNDER CHILD

. 2. LIFE LINE
., THE PRESS

v
™
w

BREAKING POINT PRESENTS

PUMP HOUSE
GANG

CHELSEA DRUGSTORE
KING'S RD, SW3

EAST LONDON
MUSICIANS WORKSHOP

SPON. BY ORANGE MUSIC
CHERRY'S, HACKNEY STADIUM
01-986 3811

JERRY THE FERRET
o SRR

NEW ORLEANS JOYS, Suthur
stwmpiets a0 Kalwar, Hutel Otdted
Tommatued £ anti Lo ot

PLAIN
CHARACTERS

uAsuvlLu — WEST KENSING- |

SWIFT

nunuAM umv:nsrrv
ST HILD & ST BEDE
Sesti bowkongs 01 960 1682

TERRY LIGHTFOOT'S Jazzmen at
the MITRE, Tunnei Ave Greenwsh
SETB 8 30 pm

THE ALBANY, Station Yard
Twickenham

DANGEROUS

= 1o BASIL'S BALLSUP
BAND

RHYTHM

THE CRUISERS

8 ~1 Pobyiachmc Enquines 01 734
(v

THE PLOUGH

Sterswe Fant swe
JEFF
SCOTT

QUINTET

Friday

BISLEY

P Aoy 17 Gt New 10

RUBY BRAFF
Eddie Thompaos.

ronnie scott

&7 Frith Street, West One.Tel. 4390747
Likense:

LOUIS HAYES QUARTET

RONNIE SCOTT S QUINTET
Monday, 20th November, for 2 weeks

AND MISS TANIA MARIA
Mondsy, 4th Decomber for 1 week

MARIAN MONTGOMERY

17 & S

20

with John Chilions Fee

NIGNT FEVER
CURFEW
BOGART
Vin 1! PLAGUE

REALITY

YONV LEE ﬂll RYET

GEORGE E MELLY

rmers Rannio Scoit Quintet

L]
LENNIE FELIX
[
s Ko 20

RUBY BRAFF
Srvam Lomon & Martim Teylor

3 N B0 Ve W B
RUBY BRAFF
with Eddie Thompeon

|| P1ZZA EXPRESS
v 10 Dean Street 437 9595
"THE DEANERY QUARTET

LEOPARDS

BLUE STEEL
NW John Spmemne s Louts

nAMluouGu TAVERN,

“DANGEROUS
RHYTHM

JABULA

On | m- n Landen %

4,| o Dasrmber

SUNDAY MOV 13300 pm

Wi

93 LOWER RICHMOND RD
€Y

MONDAY. NOV 20300 p.m
W CLUB

100 OXFORD ST

LO%DON Wi

TUESOAY. Now 21 800 pm
MED DEER

279 BRGHTON RO
CROYDTN

WEDNESDAY. WOV 228.15pm
FIBEMX

CAYENDISH SQUARE

LONDTN Wi

JAZZ CENTRE SOCIETY

35 Graat RussoM Straet, London, WC1 (01) 580 8532

* SPECIAL «
EUROPEAN JAZZ
CONCE

feat, ALAN SKIDMORE
GERD DUDECK
Only London appaarance

GEORGIE FAME AND
THE BLUE FLAMES

Une Travemsion for Ralse Lemtcn

SOUTH OF THE BﬂRDER

(GLAA Award Winnees 1976-

HOPPER, DEAN,
GOWAN, PYLE
Soft Heap

NSUS

Club Calender

JOHN BULL. Chisw <k High Road

THE PRESS |

LIGHTNING
RAIDERS

+ THE DANDIES
CHELSEA SCHOOL OF ARY

NE LONDON POLY
LIVINGSTONE HOUSE
STRATFORD

ROGER THE CAT

PAZ

JAZZ ROCK CENTRE

3 PM TO MIDNIGHT
uer — b - dan ing

SHAKE
BEFORE
USE

THE OLD SWAN
KENSINGTON CHURCH STREET

OTTING HILL GATE
BAND ENQUIRIES: 485 0439

SWIFT

E~m e

svocxwtu uD

| Switt beokngs D1 980 \557

THE CHUISERS

Baydock Hall Brestc!

THE PLOUGH

Stockwedt Rosd SWQ

i
FREE ADMISSION

THE TICKETS |

MANQU[(

THANKS T[] ZAINE GRIFF

WATERSIDE THEATRE
ROTHERHITHE ST, s(
MR COSG
DELIGH

+ W wios Db ndh nw Ihamatew. i

Adsm—n 80p i

JOMN BULL, Chisweck High Rd

DANGEROUS
RHYTHM

SPARE

DUKE OF LANCASTER, BARNET

SWIFT

N g
UNIVERSITY COLLEGE
DUBLIN

St OV 16

THE CRUISERS

THE PLOUGH

Stechwes Aoad SWI

TERRY
SMITH
JOHNNY

BURCH
HAVEY WESTON
BOGER SELLARS

AT THE TORRINGTON
811 HIGH R
(WOODSIDE PARK TUBE)

MORRISSEY
MULLEN

BAND
SUN 26th: SHAND REEL

nuxi OF LANCASTEH, NEW

JERHY THE FERRET

GREENWICH THEATHE, Crocms |

llnn 122 pm Admvasion 30p'e

0.K. ARE BACK

HOPE AND ANCHOR, UPPER ST
ISLINGTGN, 0.K.?

AZ

ZODIAC CLUB
THE RAILWAY

WEST END LANE
8Y WEST HAMPSTEAD TUBE

ROCK GARDEN, WC2, AT 9 PM
ONE-EYED
JACKS

BAND ENQ: C1-808 1680

STAPLETON, CROUCH END

ROGER
THE CAT

BRECKNOCK, CAMDEN

'THE CRUISERS

vmm Club Hol

THE OLD SWAN, Church St W8

COLLECTION

EZTR

AT DINGWALLS. e

64 SPOONS

CASTLE, Hil

SMALL CHANGE

RAHYTHM ‘N’ BLUES

t Ruchmend

ROCK GARDEN, (

DANGEROUS
AHYTHM

THE CRUISERS

FINCHLEY,

—
=

i AT THE SHEFFIELD LIMIT

64 SPOONS

" BOGART

| UPSTAIRS AT RONNIES, FRITH
ST, W1. FREE ADMISSION WITH
THIS ADVERTISEMENT.

rAmrluD HALL, CROYDON
101 688 4IW

| SAI.UTE TO SATCHMO

ALEX WELSH
& HIS BAND

| Wit goest iiwss GEORGE CHIS-
HOLM iressbunst COLIN SMITH
teomets Twkew £2 26 £2 00

NOT PUNK, NOT S50UL, NOT
Ki?‘t‘iAE
LIFELINE
\A“nu. egian Rawamit Gurdors.

FOR LOVERS OF GOOD
ENGLISH ROCK MUSIC

' LAMMAGYRE

| BUBLIN CASTLE, CAMDEN TOWN

I

1
|

CORN DOLLY, OXFORD

SWIFT

nu!m scoumt “BELFAST
‘l Swft bockings 01.860 1682

==

VAGUELY
ATTRACTIVE

V% Cantie Tooting Brosdway

THE KENSINGTON, flussell Gdm

" THE
PRESS

INASH VILLE

THE SOFT BOYS
Plain Characters
Frday. 17th 3
THE EDGE
The Nolasters
Saturday. 18th
JOE JABKSON BAND
Pant
Sundwy 19th €1
BARRY FORD BAND
Mat Stamge e
Monday 20th
CGAS S
LlGHTNING RAIDERS
INTELECTUALS
i da, 210

LITTI.E BIJ BlTBH

4-1,. §1

BLAST FUHNACE

60p

Sp

Pnn r C ¥
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CAROLINE ROADSHOW
" ROCKS ON

——

Wed. 22 Nov.  BDOGIE HOUSE. Norwich
Thurs.. 23 Nov.  BOOGIE HOUSE. Norwich YIFE 10U 1978
Fri.. 24 Kov. COLLEGE OF FURTHER EDUCATION, 'REGKL!SS ERIG MICKEY IUPP JONA
B tereS Tl owestol) LEWIE RACHELSWEEY LENELOVICH
Sat.25Nov.  CORN EXCHANGE, Hertford 8 = -y WD 0
Thurs.. 30 Nov.  DISS CORN HALL, Diss, Norfolk 3y e mEe S TR gxance £2.50 on doog
Fri.. 1 Dec. INSTITUTE, Brainiree, Essex =
160 VICTORIA STREET Sat.. 2 Oec. CORN EXCHANGE, Cambridge Vs Gl TR e e 5y AL
(SW Thurs. 7 Dec.  KEMPTON MANOR, Ashford, Kent i
[Opposite Victoria Tube Fri.. B Dec. WO0ODS SPORTS CENTRE. Coichester APA" Thor 1611 M e
Station) Sat.. 9 Dec. KING GEORGE'S HALL. East Grinstead BARRY
01-834 5500 + support RICHARDSON BAND
= . e e Sunday 26th November £2.00 in advance £2.25 on door s S
Food. rink. Live Bands. Dancing DJs: ROBB EDEN, ROBBIE DAY. HARVEY THE RABBIT yemia )

Harvey Goldsmith Entertainments (n atsociation with Outlaw presents

REZILLOS

WIR E + supporT | STRAIGHT PRE T +Mekons
| e P5lC SR Sunday 3rd December £2.00 in advance £2.25 on door

NOW PEN WEEKENDS! [
GONZALEZ f
PRESSURE SHOCK
RACING CARS [
THE INTERLEKTUALS f
ELECTRIC BALLROOM

o sptcm. GUESTS
+ SPECIAL GUESTS
TUESDAY, 28th NOVEMBER, at 8.30

7p.m.-3 a.m. (Sundays 7 p.m.-10.30 p.m]

faatirang Dick Hockseak S
" ZAINE GRIFF
™= SOUL YARD

+Special guests
Undertones

Av NOGEMEIR TE |
brer

Free

wed
DAVID BLOSSE BAND

Tickets avaslable from the Lyceum Box Office,
The Strand, WC2 01-836 3715 and the Harvey
Goldsmith Box Office at Chappells, 50 New Bond
Street, W1 01-629 3453 (20p booking fee)

ESTHER
PHILLIPS

suNDAv v-rm NOVEHBER a oop M.
L ROVAL‘IYTHEATRE rm..,..sm« Kingsway, w.C.1

Tubew €5 £3.03 8

Thisad.is
legal,decent,

[

~ EM 310 |

DAVID‘JOHANSSEN BAND |

MOON MARTIN

(Fresh lwm European tour with ERIC CLAPTON —

SAT,NOV. 18

TOURISTS

AEDNE

+ Suppon)
HUIASDAT NOVEMBER 72 ¢ SRIDAY NOVEWRER AUTOGRAPHS
STRAIGHT 8
MAGAZINE T honestand g
able from Vunua Eol Office FRIDAY NOVEMBER 17th 7.30 PM Fully licensed
Street, SW1. Tel. 834 5500 TICKETS £3.00 £2.50 £2 OO Adm. £1.50

don Vi advarca theatre bo.

d Shops s Shottesbury Ay 3371

Bremwer Box Offue 140 2343 and wsel agent

Avesbait, trom
Landon Theatre Book:

truthful.

FOR PERSONAL CALLERS

ONLY WITH CLASSIFIED PO oo i ' LITTLE BO
ADVERTISEMENTS ‘ An Evening of Free Improvised Music As every ad.should be. BITCH
Please note that the Classified ] The Advertising Standands Authorts
Counter is now at ' STEVE BERESFORD/ —-

LONDON {Puano /Toys) MARQUEE
RECORD CENTRE TRISTAN “o(cvuleGEn Duo MICHAEL KRAMER PRESENTS | NA:;:V‘!:LLE
50 RUPERT sTREET, w.l 2t OPEN SPACE THEATRE, 38 EUSTON ROAD, NW1 s P L I T R I V IT T Tuss Nev 21w
fJust oft Shattesbury Avenue, Piccadilly end) il CLILE TR N o Sk WINDSOR
ALL ADVERTISEMENTS MUST BE PREPAID (W= y ¥ Porsp et S50 1oy pag- i SLEISURE CENTRE THE MOONLIGHT CLUB CASTLE

(Aovertisements will ONLY be accepted cn special =1 v'v:u ".;;".Z“;:: o Nov 248
forms provided at the counter.) ‘ _! - . Now 21 "°"E.".f:‘,§.f‘.sm ‘ HOPE &
= PREMIER BOX OFFiCe WSS Bl | <ic:
Sun hov 265

Fri Nov, 17 188 SHAFTESBURY AVENUE, WC2 01-240 2245

Sut. Doc 91
THE REVOLUTION |
York |

Foi, Dec. Vo1
WESTMINSTER COLLEGE
for

he Bridgehouse || 76 CHEAPSIDE EC2 248 2689 Further i ring. 01-729 2668 (OH
Tce A ‘T { [ 50 FENCHURCH STREET EC3 6233212 | e (i YOUNG BUCKS
anning fown 34 JAMES STREET W1 486 7606 HAROLD HOLT LIMITED
preze THE. x:usmcvou
Millie Jackson  Nov 18/19  Three Degrees Dec 3 I Russell
Barbara Dicksen  Nov 18 Devo Dec 2/3 DEBENHAMS CONCERTS . A R
Gene Pitney Nov 19 Olvia Newton John  Dec 3 BEDFORD COLLEGE
| Il Jerry Lee Lowss Nov 19 HiTension Dec 4 JAZZ EVE N | N G 1| o, Regents
| I Esthec Phillips Nov 19 Liza Minell Dec 4/9 Sat 18th
¥ = Cleo Lane Nov 2025 Boomiown Rats Dec 7 s TRACEY au RTET THE ANTLNAZ) LEAGUE
For pav ‘hird World Nov. uddy Waters Dez 8 THE STAN A ST. MARK..
| GIGSAGAN | .. o \SECRET LIFE’ e Bl Now/ 24 Dec 9 Programme to include the, Tdward St_SE S
NNty ethnel loy) 258N FTRae Doc 9 1} Dylan Thomas ‘Undor Milk Wood® Suite 1o mark the 25th Sun 19th
iy Nov 25  Sache Dutel ec anniversary of the death of Dylan Thomas THE MARQUE
» Gordon Gilrap Nov 26 Al Stewart Dec 15716 | g Tuss 21st
= The Invaders Nov 27 Osbiea Dec 17 WIGMORE HALL, 1l “F+ie Rock Garpen
— ray Spacs Nov 27 lan Dury Dec 17/23
THE EEL PIE ROCK CLUB Demis Roussos EtvsCostello  Dec 18 24 QCES DR Se SRR ER 70 & f.f?’m 0CK
o T Nov 28 Dec 5 PeterGabrel  Dec 20/23 Tickets £1 50 €2 00 £2 50 £3 00 L _THE BREGKNOC
e D TN AT AN R ALY Olivia Newtan John Rory Gaflagher  Jan 12414
AR Nov 28 29 JohnnyCazh  March 13+16 REDNITE
Friday, Novem 1 Bosty M Nov 30 Dec 1 James Last April 1720
Mike Harding Dec 2 TheJsckeons  Feb 23124 RAY DORSET & %o e o
SMIFFY e T i S B MUNGO JERRY  * ||== i W
[Ty
Plus MIKE WILSON 01-836 4114 AGENCY POLYDOR RECORDS WEDG . —
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Sohnten,  fottenns Vetcome " Send SAE for
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EXPE IENCED e o 4 I ;mp cmn 55 PR GeE 1, Nelso
Jelafarcanger " seeks work moerd company Only the best LARGE REHEARSAL ROOM
— T MARIDRIVER Hoam 6am) c.'.‘.ﬁi‘ oiage Hootinan 14 AP
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DEEIAYS and gogo dancers Wil : .
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We have

ances for Sakes Staff at the Londen Synth

Centre and the London Amplificaton Centre in Eusten Le w\rkr
A

should prolerably h

onest seling
upment Apply Wn witing
nt salary to

Svniths

ve had eapere
ers and Ampldica
age expe

The Secretary
CHASE CONSULTANTS LTD

53 Chase Court Garden:
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JACK GOOD'S
‘OHBOY’! CONCERTS

TO ALL GROUPS, SINGERS
ACTS WHO PERFORM
TRUE ROCK "N’ ROLL

Auditions are to be held for a series of ‘Oh Boy
concerts under the direction«<of Jack Good The
concerts will be for production early February

1979 at the Astoria Theatre — Home of

Elvis

AUDITIONS
WEDNESDAY, 29th NOVEMBER. 1978
THURSDAY 30TH NOVEMBER, 1978
9 30a m onwards each day at the

ASTORIA THEATRE
Charing Cross Road, WC2

For appointments phone
01-836 9832/7997

Songwriters

18p per word
COMPOSER WANTED. — Phone
749 3005
LYRICIST NEEDS & composer
— Dave. 8476 67001,
PROFESSIONALLY
recorded —~ 01643 1518

WRITERS

Put e daiems (0 1w anhge wiih
-

Gl drwm thythews w8 wvar 3
st 4ach B how In sterms — ail
Pop ‘Rock

Cassetey

% rrel o e 736 1PS £18 00
SIPS £28 00
Sena chnq\l.ll’o p.vlbll to:
Pansongs, Chalkc Farm Studios,
12 Balmont Straet. London NW1
H

Situations Wanted

18p per word
songwriter.

DIC
non Soake mlrkel — AL, Bristol

perlencn “(exceps. Bt
wants to work with pro band or
PA hire. Willing to learn,

hard. — Nigsl Amersham 569

“Transport & Removals_

CONVERTED COACH, 4 Bed-
ok -

{org, baky ok 000
st NW1
— 01995

per

hour —

STARTRUC for
Temoval <t 403 4835/ mH5e
NS working  drivers,

Vel 00 3.
rizes annually Suhgnplnm llﬂ
or Crlllﬁ send
Regency  Press 43 m- ortord
Street, wcu 1811, Dept A%

SHARE YOUR XNAS ‘Ilh nom>
Carr
AII

rochur
Somersel Wartogate Tel
0423 63525 anylime

WORLDWIDE and
contects; etc. Lon,

nationwide
itanding ser
Send stamp.
Gulden Wheel

areas.
Bierna S, The
Birkenhead 143 7

WORLOWIDE PINF ENDS, PO

Byt times 12006 00p m

BASE REHEARSAL
STUDIOS
7581 TOOLEY STREET, 361
# €2 00-£3 00 per

Spacious easy access PA
equipment Fender Rhodes
Electric Piano. plus Amps and
Mics 24 hours Between
Virgins, Goidhawk  Pine. Gold
hawk Road

Phone 995 5269

Box 527, D-§260 Muehldort 2
Western  Germany (send self-
addresse: 1

WORLDWIDE PEWFRIEND SER-
VICE, 51,000 embers 1n 144
couniries. — SAE detans IPCM.
39A Hl‘h!rl!llh Road, Ruislip
Manor, Middle o

FOR PERSONAL CALLERS
Drums Wanted

14p per word
A DRUM XIT wanted, — 01-22¢
4813

ALL DRUM gear wanted — O1-
223 2050
SCymBALS WANTED. — 01-228

unr:\r DRUM KITS, cymbais

and all percussion g pm

‘a 8pm, 01-672 3897.
WANTED Ludwig 13in or 14in

tom lom grey oysier, your price
- 0443447884,
Property
14p per word
SURREY. rumn mm«- newly
le[urnllh!d 2 London
plete eruulnn, I 4 revep
utn 5 bedrooms, 4 bathtooms, §
re; garden an s wim

bles

want seclusion, we

effictent and cheap
Peaplc Exprevs, 01-258 0066,

ual price riqui
frechold. — Box No 3

CLASSIFIED

RECORD

ONLY WITH

MENTS

LONDON

50 RUPERT STREET, W1
{Just off Shaftesbury Avenue, Pic-
cadilly end)
will ONLY be

ADVERTISE-

CENTRE

(Adver

forms provided at the counter)
No personal callers at our Sutton Office

We regret that no Postal Bargains Advertise-

ments can be accepted at the Classified

Counter. These must be sent by post to our
Sutton office.

on special
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16 Track at £18.00
per hour
8 Track at £16.00

per hour

Also Maobile
16/8 Track
Recording Facilities

Riverside Recordings Ltd.
18 Church Path, Fletcher Road
London W4

01-994 3142

8Track Studio
@ £9 per hour
@ £58 per day

Portsmoutn
(0705) 6003?[

Forest Studios
For one more week.
A limited offer of:

Full 24-track tacilities at

QUEST |
 STUDIO

RECORD 8 TRACK
b 15 000 #c 145 Whper
g
auremanmegs with free wse
w1 AT S0 .
yeikasiset

:l o ) Aes w1ads 4 Dwe
4 Laton (0580} a4t \
f, (24t assapen)

cITIvIC

GOOSEBERRY STUDIO
CASH DEPOSIT Fom

178 & 4-TRAC|
STUDIOS

er hour CENTRE for TELEVISION and
£20p £20 PER HOUR — 24-TRACK RADIO COMMUNICATION
16-track £15 p.h. £16 PER HOUR ~ 16.TRACK idog) 5'“";‘43; Al

H £10 PER HOUR — B-TRACK GROUPS or SP
8-track £8 p.h. y DING Top Class facilities —
i i Neve 16 Channet 4 Group
Block bookings negotiable b AR TR e
01-558 3344 55 r;duc(;on units 4 m;u
udio Recorder_fully air conds
01-539 7699 toned AKG Reverberation
Unnt € s and

Limmers

STAGE ONE

K

Air conditioned TV lounge
free use of drums string synth
piana. amps and speakers

Rates from €6 per hour For

brochure and rate card ring

01-534 5472 (24 hours).
14 SEBERT ROAD
LONDON E7 ONQ

FROM £8 PER HOUR
Ring PETER RUDD 01 950
4426

(ClTIVIC)

Merry Hill Road
Bushey, Herts.

2 out mixer manter room. reverb
DBX comprewors, H{H multhechs
A a

of all dio

Drums amps. siring

1ano  Established for

iriendly atmonphere

3. Only o

Marbie Arch Fair

Recordiny Stodios, Hayes,
Bidaieace ol 3¥s s

3TUDIOS, Covent

Garden, 4tr, £3 per hour. -

9
ACSOLUTELY MAZING
seEEDWAY. Senoun " Aecamo.

NG STUDID. Planu, Ludwig kit

S otmpe WIAAT R

rom East End. —
s,

ressimg and

tletve manufaciuring servics

SRT. 81.44
MAZING YORXSHIRE Sludlb,

llull 24 Channel. mixing

ics, Revox Quad, Ih(unv

l‘;nder guuare drums amps 15

p/h. .

!LMKNOL S'I’IIDIO. - (0251

095,

DUFFY'S STUDIOS, €rystal
Palace. Air conditioned, eight-
irack, 4 per hour Tape eupymg
casseite duplication, record press.
ln, weryices — 01 778 0450, 01 701
2054,

GRi MUSICIANS.  studios
avaiiable for recording and
hemrsing, $irack ledrack -nu

¢ Horsham  Su -

ow: 2397

FOURTRACK  fully

8 per houry Shepher
oo,

-IIII|DD 'IJ‘

Bush —nnu
LANE

Recording Studios Tuition
18p per word 18p per word
g AKA‘?S%LUTE.‘nuIIIn. eight
iay Tate, S0 tseven houter. b4 In A BALLAD OR POP

SINGING CAREER

WE HAVE TRAINED SOME
OF THE TOP CHART
BUSTERS

LONDON SCHOOL
OF SINGING

England 3 most successtul school
teaches you 10 sing with TODAY 5
dizco and rock tound Soul and
CA&W styles Correct breathing
microphone technique phrasing
and prewantation We 1eain you
complewdy from a beg nner (o be &
werking protemsens

Tet: 385 5921

1or vo'os WM 1o azsess your pro
fermons. putentil

POP SINGING TUITION for all
titien  West End Studioy (regis
trationy  Beginners raged
SAE for delals Maurice Bur-
man Schwol 20 Baker Streei Lon-
don WM $DS

SCHOOL OF ey

CONTEMPORARY
POP & JA2Z
et 125

Musical Services
18p per word
A MELODY  mAxER

STATE-

Tuen A 028

ADSOLUTELY FREE! Songwriter
Magazine explains copyright, pub

SINGING / _KEYSOARD /
THEORY. — 01748 1443

BRITAIN'S MOST
SUCCESSFUL GUITAR
TEACHING LP

fesniigslayieo
ro Tull guitanist Mick ‘Abre

ACCLAIMED GREATEST voice
\iner” in | England ““Bernard
g /adlenay. s peery

trained for_cpera cabarer, TV

and clubs 1992 5541
ACKNOWLEDGED

best teacher sax

BAITALN'S
hane clarinet

vans 275 Col
-

Lesite
Hatch Lape N.11. Tel
4137,

ALL DRUMS. — W8 7005,

ARRANGING CLASSES

By compozer active writing and
arranging all types of commercial
music

Lecturer 1in composition detalls
ring Peter Sander, BA LG SM,
01-458 1781

nove.” 4kl fof ‘singers !
Tiliers, etc — Edgware 0195
SCOTLAND'S LEADING sound
sudio full girsck_facility, 17
hourly _many success
Blerm Sound Studies 1 Mam
Sireet  Strathaven, Lanarkshire.
Phone Strathaven ‘20546,

SEY SOUND recording
studio s four
Tack shudio Mobie) Fres us
ass, pi drumx_ 1450 ph

3 p 051 639 S

WINDRUSH STUDIO, Glouces:
tershire 4 track D.| r
hour. — Tel. 043120172,

STUDIO EQINPMENT

per hour
AMPEX STUDER AKG MIDAS
NEUMANN BECHSTEIN SOME
INSTRUMENTS AVAILABLE

£5 PER

03 -

STUDIOS ==

Lonbon

Ty -

4 TRACK

HOUR

01-648 2510
Op=n 16 howrs a dey

SPECIAL ALL IN
CHRISTMAS DEAL

at
THE ELEPHANT
RECORDING
STUDIO
8-TRACK

£45 for 8 hours incluswve of 1"
1ape hire master and use of all

— AumoesmcE‘

BTW RECORDING
STUDIOS
125 Myddiston Rosd
Wood Graen, N.22
01-858 8855 01449 6110/

FE 50 pur buar

ARP Quyhety Syrt

o -

16 TRACK

0484 658895/
The Studo in the M

RECORDS

ﬂll! VDUH oWN REGORDS
' -

CLUBLAND
R VR

SEPTEMBER
SOUND STUDIOS

HUDOERSFIELD

3
orth

)’

aeh

OCTOPUS STUDIO

freo swtiing up time
Wit dess Sn musicIan:

Spaceward.lg Vlctona St, Cambr

23)64263 =)

RECORD ™6 STUOW0S
we TRACK
KENION STREET

NOCHDALE, LANCS.
(0708) 624420

14 TRAGK (1
10 vens 'uA

Ring now for
details
01-403 3505
Alice Brenell H’H Tannoy Gold
Revox AKG Roland Chorus
Echo Welmar Piano Organ Mar
shall Hiwatt Drums (separation

booth) Very fnendly studio Froe
and easy Parking Centeal poss
ton Tl
other faciites availatile
dutr

Why not give us

01403 3605 Many
wtuding

UXURY 16-TRACK STUDIO
from £11 per hour
Fb ane

GATEWAY
AUDIO STUDIO

WINTER RATES
8 TRACK €6 PER HOUR

MXR Graphics Roland Strings

Fender Rhores. Free Drums Latest

Bozs Effects Free Use of Shergold
Guitars and Amps.

I Nice good sound
LONDON'S LEADING
16/8-TRACK 01-673 7316
DEMO STUDIO

£16 por hawst
10 por hour

Bock bookmgs neytatly

For detelfs ring 01-85 4050
83 Charlonia Street; London W1

36 rack
Burack

8-TRACK ONE INCH £7/HOUR
Scully/Sounderall/ Dolby A

Spacious. comforiable and rural

sefting. b hr. London/§. Coast

tudio”

PHONE: ANY TIME
FRENSHAM (025 125) 4253

Sessions Musicians available for
Soto Musicians and Songwriters

Kevbmess. viaoderd ard polyphon

Sl gmd A g i
Pow

gt
v Ao

Insurance

MUSICAL & P.A.
EQUIPMENT
U.K. OR
WORLDWIDE
COVER
Arranged
through
LLOYD'S
UNDERWRITERS

All rigks finc. trangit). overnight
theft. reptucad new for old For
immudiste cover phone 01-
979 8262 snd 01-941 1021.
BONDSCREST LTD.
INSURANCE BROKERS
191 HIGH STREET
HAMPTON HILL. MIDDX.

MUSICIANS -
VANS

A v fehema 1 yalies up 10 3 e
Dowmrs of 4y 094 &3y pa el oo
atie
Ring LEN TAYLOR
01408 2272
CANWORTH BROKERS

EQUIPMENT
RECORDING GEAR
CARNETS
PERSONAL ACCIDENT
MOTOR

Arranged with Lloyds
and leading companias
Write, phone or call
Colin Flint or
Alan Stapleton

SIROCCO |

Ayratioe B oachs
o nroauciory oat
bookings regot

Tei: Kilwmwrmock {0583) 36377

Canworth
Brokers Ltd

” association with Hencilla
43 South Molton Street
London W1Y 1HP
01-408 2272

AUBREY FRANK, SAXOPHONE,
CLARINET, FLUTE TUITION. Be
ginners to' advance
wnm House, Regen’y Park, N

nnv Js:rzns (LGSR}
and Guitar wition, ¢l o
— Tel. 01-391

BASS GUITAR, — 01883 7442.

Benefit from very
hard work and training
on lechniqua. scales,

s
available dicect trom SRT
ds Lid

Sul
Recor: Record number SRT

73313
Send cheque or postal order lor
£2 99 which jes posiege 10

987 HIGH ROAD, FINCHLEY
London N12 8GA
01448 3
JHE IVOR MAIRANTS PUSTAL

— Details _from
Matrants uuuccenm 38
Rathbone Place. Landon WiF 1AB

Printing & Publicity

lishing royalties, set

ung your lysics {o music without

pasine. song ¢

aokiet from - Iniernational son,.

writers  Assoclation

encl City. Ireland
RIARGEMENTS,

msmous. et Domo production

service Fait and relisble. — ol-

b TAPE To Disc. — w47

A “THIRD OCTAVE Analysis and
Sund leyél mettyrement M

Know your system.
Tictent“accurate  contact. Peter.
— 01435 832

CASSETYE AND reel to reel
duplication, ~ fast, _friendly and
gl 01-359 342, 01242

G oG Jequire
jeistg for m-nmmg
Harvard Roa:

)
43

London,

HOW DO  YOU LOOK DN
STAGE? Find out by using our
videg_services, from £30 — (81
a9 1728).

LYRICS SET 1o music — Send

n
Andrew Paul Wal-
of _Songwriters,

Egiey

cae to the
rond  Group
L Cottage,

Woking, Surrey GU22 OAT
LYRICS WANTED. No publica-
g iR = Y

St. Albans Avenue,

21 Sackie Svuet Lamdon, W.L 2
01820 53

18p per word ! ok
AMAZING  SUCCESS fessional  manu: ﬁ' ange:
1y lutcu:lul onis sic. ' Pro Rusic ‘Studior,
puh?l:{[y pholo‘np‘u calt 40 Queen Street. Maidenhesd. Tel
. 01-950 4811 ext 0628) 24878,
SONGWRITERS. W nave muri-
and know-how
MUSICIANS WANTED lor Tuperb | demos. —  Walord
cmvos e | 30 copving service. Open
"""""‘"""’,’.,l".:"' reel or cassette. — The Music
o iy 55 08 349 1975,
pages UTH about writing and
songs,
PHOTO FORCE usie, « CNew domk
don,  Leeds. Creat

Chrlnmll presenti

and
ro|a| wnh a teacher
who you can emulate
and whose experience
will help assure your
good future in music or
possible greatness,
through the reward of
fantastically improved
singing. All styles

SCHOOL
OF THE

NATURAL
VOICE

Los Angeles USA
and London
01-3408712
01-836 4688

ORUM BGOKS by mall order
Reatistic Rock

Larmine, Ap

DRUN _TUITION by Joel Roih-
man — 498 7579
ERiC  GUILDERS  School
Husic for ail vocal and Insru
mental tuitio est End Stu-
Gl (reg. offices 43 The Glades
Crovdan CRO 7QB. Teiephone. or-

FUI.L stc"un Xeyboard tl

tion, funk, jarz, blues ruck -
bop Hancock Hammer, Dule
heory  and impruvisation Al
keyboxrds including =

Mike 1

GUITAR METHODS. — Studio
G. Arley Hill Briswoi 6.
GUITAR, FIANO BRASS
THEORY

- HN' LIVESEY
uusic, sfunm. ePorot'YE

Heorman ST s e
Onyx, )

GUITAR rumou QULAIFIED
TEACHER

IMPROVE YOUR
MUSICIANSHIP

e

wih 8 ey

) b Hodgen TH Mormms
Foad Smregae Womt

— Dave Cuff,

spesialist

Pedals,
Linack

JAZZ GUITAR.
940 8042

MICKEY GREEVE.
drum tuktion. — 01.76%
ORGAN  TUITION.
Improvisation,
and advanced. — 01-459

PLAY JAZZ pinnn

Beilnnen
and Avanced. — 01-188

BADGES
Dez-gred snd produced 10 order

100 BADGES
1000 BADGES

Price 5t and sample 0n request
Prices 1omily inclusive
Pozt & Pig Free
POSITIVE DESIGNS
01-668 3337

A TAPE COPYING SERVICE

©1.723 8301 fany B}
{BAKER BTREET)
TAPE COPYING SERVICES

BULK BLANK CASSETTES

For Sale

18p per word
DEATLES SCIA'BOIIKS llmq\n
1981 &%  collect) 43
Do uver B0 Box M 10
BOOKLET tells how to br.ll‘

Aumuumc LT, 33.36 Crown 81
ing 10734) 335847

Pttt

into oo
graphy. — 85 pivs 109 n-en;-
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PRODUCTION
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(Te1.01-370 6644}

SRT REGORD
MANUFACTURING

Top Qualiy Prossing
12 inch & 7 inch
Also Sleava Printing. Mas:
tering. labels, etc provided 4o
pressing customers

| Also

HIGH QUALITY CASSETTE
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01-446 3218
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Sound Equipment
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“:'L,“"'“‘ e, %477 | Tvin channel €05 Reis Combs $94
: Si " 120 100 wan 19 #0 wert

five svening o

GUITAR/PA/MUSIC AMPLIFIERS
100 watt Wt £.5e0 S

mplities

CASH
for all Amps, Cabs,
PA Gear, Dums, etc
Will collect
01-558 2666

Trsyare ¥5C7As " ihormionded

?“)“2',‘0! 1165/£149. — 01-288 é\c‘ h-nl “
COumos wAwTED, tinamt: Toanues 01 981 3285

PO o, e T M0 ACCESSORIES
CUSTOM  SOUND PA. 150w COMPONENTS

Hiwatt two 4 x 12, 1300.n— 947
45!7 after 5 pm.
LECTRIC SYWTHESIS

fanger. . 26 Castle Road
Camden, N
ELECTRO nAnnaulx s

Man Deluxe,
303 4017,

new £90 of

IN TOUGH WITH THE MODERN WORLD

soundu/ave,

ONE OF OUR STANDARD RIGS

e@s:

@0 Kad
{0
[ pgh“‘phc)
B et 5\\
aok k‘*‘“ A
Lou et
B [ ‘

1 -

66 VICTORIA RD, ROMF

maing

alt 4 Rigs from £985 to

Complete Iany" of Guitars, Amps, Mikes, Keyboards
and Accessories - All under one root!

5 ORD, ESSEX TEL: 25319
N\ _Hours: Mon—Sat 9 30-6.00 Closed all day Thurs

PO Amg
82 vmm.m Avenue. Dukmbeld
LYo 0413445007

Al

PAHre&Sales

UNITS * SYSTEMS

© AMCRON - AMEN
+ BEYER

ROLAND - ASD - SHURE « TURNER

_GET ITALL.
NEW PROFESSIONAL PRICES
K110 10
K120 12
K130 15

spen
2402 Tw-«m
2420 HF Drivers
2440 HF Drivers
2461 Hf Dnvers
0 HF Dnv.u

2345 Radual Horn
2350 Radial Hom

£180 e
2390 Crinkle Plate Lens  £13003
239536 Slani Plate Lans.

€260 62
431 1WX Studio Maniors €275 ea

uets in stock in-
phrams sod Recono

Alb
|V
PAHre & Sales

Unit £, Mew Crescont We
Micoll &d., London llvun ul
Telephone 01-981 3:

All JBL p
cuding

MUSICIAN SELLING-UP
Marshall 100w M/ Volume
Amp_Marshall 120w 4 x 12
Cab Fender Twin Reverb all as
new, must sell

Phono: Nick 0533 542965

ater 6p m

MXR PHASE 100
brand new £70 boxed, genuine.
g Gl T
MXR PHASE 90 85 MXK
alstortion, £35, vee — iss 0134
FLANGER, £100 — Roddy,
20,
MXR distortion,
rass scratc
M/MStrat
machines,
bridge/
un.n-
15

Ok W wlll

x P, Two
o lokded Teilen cabimets, 1200;
deliver Edinburgh 229

STACK — 120 watt,
good condition
— Oxford 40373,

r JBL

ROLAND SPACE Echy mint,
zs — 527 ns
wer amplifiers

RS asl o A 4
SECHERE DO A T %ok s
12 gpeakess 0195 no -
2 % of o 0048 atter 7 pm
SHURE vie  $10 —
Stoar 01490 Tits

SHURE  sMS1  microphoned
195 cach ~— HHB 0196
3295

Shure and AKG Mikes

ERa0 30 waut goitar amp,

condition, €35 Also (wo |

Baker 35 waul speakers, el

. 01-229 4300 evenings |
mp 40 walls mur|

troble boost, vge

00d
2in
new

EM
channels

— Slowzh 439
WEM 100 vatt PA conswiing

4

4
P 3

cendition — Phone 377 2466
ftice houl

YAMAHA CoMBO, CUs 100w
exchanges (175 - 016 7033

s stack
smodel, BER0 Ahmlulely Immacy

Drums
Private 14p. Trade 18p

A BARGRIN — A BETTER
ALTERNATIVE SECONDHAND
DRUM SPECIALIST
R tor W rmamed drs

O goasvines
s 413 b G em squpeent
Pawnan ek Maet

POWER
EXHIBITION

7O BE HELD AT
SOUTH GROVE Epsistin 1y Clw e

Phone #ras seme day possble
01-520 3706/8642

A e dgus boagh. serdced snd

sale, %00 walts,
bins, Vitavox horns,

. JBL 75 bullllj 3 way
Slereo crossover 1 X' 3 mixing
desk 300 atis, ¥B 6 Wtdle!,

ea
Wie " Enquiries. Tei 01" oz
1953.

PAIR REFLEX bas: bins with
monitors
AC-15
me.

e plete
ndudln[ mikes, 0,875, — 007

100w
condlllnn

PAIR OF Marshall
columns,  excellent
1130 — Phone

PAIR B 2
120w £53. — 01.723 25%.

R CLASS!C. £155, — 04012

comba,
new  mtili

3
99

(Goadmans)

3537,

PEAVEY OEUCE 120w
as

6

CTNY wo 1ox a8
combo, = Delalis, 01-M1
0404,

OSE, MEW, boxed, 35 —

S

x
PIGNOSE, {55 — 589 2576

PRO AUDIO
PA20 10 way
Stereo Graphic Equalisers
PA27 % Octave 27
Band Graphic Equaliser

PA23 Stereo Crossover—
Limiter system

RIG
12/400

12 CHANNEL 400 WATT
STEREO PA SYSTEM-

Ring or write for detaits of

£3175 (400 watts to
1300 watts}

e ) o blua s izpsel

HHB PA HIRE and SALES
01-961 3295
Jnit F, New Crescent Works,

bass cab and two 30w cols, £170.
A 55 og0s
LSEY ROAD/STUDIO 2042

arsk, 3 band q. = Detaits, 01-351
0404 No Waliy & please
Y PA_ump 100w, &ch
£75 — 01743 2564,
60-WATT AMP, 24112
HOH apeaker, filted, very loud
£168 — Phone 01660 0247

m
E 4 x 12 cabinel, £65. —

MACENNES 18/4 mizer with mult)
corv wie{ ebus, etc mint and with
usTantie £1960 onn — 044

24
muu: CARTIST' 100W _guitar

-

RINE 200w PA with wraphic
equeliser 2212 cabinety

hogm i stand lmm-th
£4€0.04 leigh 74416,

NALCOLM NILL DA camrerent
tr Wi piu
1

channel

. wlmer

ik 4nd:

v bins Gau
HREB 01

Nicoll Road London NW10|

Recording Studio
Design (Hire)

T

Comtact O South, 0325 221331

REVERS UNIT by ()r.n, )
Klan Cordin 01920 §108
REVOX'S WANYED, cmb

Ing — Ring 340 % wr o4
Ly B

v AR e
ROLAND APT v

ad 165 Mo olters - Bl e

wOlKl”D'
I-a %

BACKLINE seeer

AMPLIFIERS, CABINETS

PA SYSTEMS CUSTOM BUHLOING
01-741 041, 01.741 2658
99 Church Rosd, Barnes. SW11

horn,

SOUNDWAVE
hlrdly

100W radial
futed with RCF driver,

as

Coggeshall mm) o
TRAYNER YGL00 cambo, £175,

exvenont - 453 1081 enmnu

i85 each ono,

o e o 7369,

zuk evening.

TWO SHURE Vocal Master cabs,

150W each. Good condition, £20

ono. — 390 4244.

SOUND Cily 200w cabl-
. £75. JBL

urs, Fri

03

§ 1310 pm, Sat 3 1o “10 pm onty,
ask Ped
Twao, ‘I’HIEE way PIE20 horn

units cased, with jack, socket,
140. — Roddy, 01-807 uzv

VAMPO mp, M/V
good condition plus Feverb,
590, — Tel 01-278 3083

bite,
box.
'rnny 04,

OCAL _MASTER o channe!
miner, 100 nii-feedback
controls, Ygc e offers?
Stough 31468,

vox A.c. prestine cand
tion, Nl R Epping e
aonm 23,

original recovered.
or. noou, %o Hice tone. - 514
nn

YOX ACX, bargain, £110. — 204
720

VOX ESCORT, £20. -- 399 2576.

at Unbeatable prices_ IIAI; Fabulous svund {165 — Si6
10 CHANNEL mixer  Sound
Unidyne B £20 10 || caiy £110 ona — 203 1463 Jim
Unisphere B £29 24 Yamaha B2 | SRR L e M
i reverb  sustain’_foolswilch, uxX- LN
3213;2:!:. 545D Eﬁ g; it % = sneihela s‘l‘;l’“ NN o
Unaphere (5655 £49 79 | 2% st iat"esi ba0s " e I P
Umisphere 15650  g4888%| —— ovzzeanna oL zo0
SM57 52 B 3 e Danie, om Mon. Sat.
Smes 1 44 Repairs & Services g
012 £63 00
D 202 ES 67 72 18p per word
D1200€ £47 25 UTIFUL 108 Overhauts,
D190 E £37 80 m.equmn: 57 a ko, A BARGAIN
0 2000 E/C €55 12 ]| polntment. S“"g ALWAYS AVAILABLE
ang. — O‘TILI.. LEI.IE
0224 € . £10276 || evans 25 Coney Barin Lane,
All other models available N ST OL PROFESSIGNAL guttar
Valan Pump Stands  £15 00 regam — Phane Chris (0272)
Heavy Fold-up leg boom stands { | *°¢; BUILT _guitars by |
£21 00 Pﬂer Cnol - on
HH Digutal Echoes RO T i
GUITAR SPECIALISY. Expert
HH Mixers Tepairs. skilied crafismen, fully
HH Combos guaranieed. ‘‘Impossible” my
HH PAs lpecl‘lzlll:y. =— Mr Zacharias, 01
Allin stock GUITAR  SURGERY, cracked
All available from nbln lml‘l‘h . he, lﬂl.“'gmken
necks, rapid refrets. —
MATTHEWS MUSIC || %5 35" "
Maidstone, Kent r.M‘)IDLA i lLOIIDSPEAKERS‘
- cone wpecuaiists. ” an
(0622) 675985 in, 150 o 16 spaker fe:
AN Prges Inghde VAT coned. C ets for guitar, PA.
80t NOT Pamage and Fackng dieco” Chatsis loudspéakers sup:
ces, spee: ~
ervle:h—wlm.llnduboudlpupleﬂ oot 084 Dt 18 el
o . e "
L ‘rm"‘?l o ampiuier. R‘..g;(“" works, 34" Bromuzrove || wd “ard 22
- 8 REW circuit
)'(Illlllp su ory 120 oo, —frepairs, etc, — Peter Cook 01958 PA“EP&%’;‘ANGEO -
CITY 100w 4312 cabi.| REFRETS, RESPRAYS, efc. —
nel lllled 'llh Gnl Celunonl Peter Cook, 01-993 3101
THEATAE STAGE. PA servi RGAIN, SECONDNMD
o‘eglhlll (0!7‘} IlJZl ev!nln‘; and repairs  — 732 1960 |ller
el | Spm dlete, atery.
and Ip(ll!rl 155 - 53 "5J hud'l‘, G,l&!llc Ea“" s?elll,
ayman, Kenny Clare,  Sonor,
AN INVITATION 7O THE ALLAN GORDO"N_.G Eddie Ryan y?l’t ior Tama
Boing your rezawy 10 the expeny damma, Shatsbury, Olympic,
a1 Maxwin, Beverly, eic Part ex
SOUND sl ouTIAns ghange accepied — 01280 413
{ANan) 4 92 sa

l A BETTER PRICK
PAID Fﬂl ALL DRUK EQUII«
MENT. Drums, 5
tories — 01385 413, ohogrs So%0.

PRICE PAID
your drum equipment_ All per-
cussion gear needed ipm to
spm, 01-672 5897,

ACRYLIC CUSTOM made drums
e Tpyy nel WG R
1 incl [t

ayman spares. Rims etc
and a/h kita from €100, Ful

EXPRESS REPAIR SERVICE
AND CUSTOMISING

1IN OUR WORKSHOPS
OR ON SITE

FOR AMPLIFIERS
TEL. 749 0859/1204

WANTED
ALL GROUP
EQUIPMENT

Top prices paid 1e £75 for
Marshall Amps, £80 for
Hiwatt, £75 for Marshall,
Orange or Hiwatt Cabs, HH
Equip €85 paid for HH PA
Amp Fantastic prices paid
for small Com!
Ring 836 9149,
240 0588
for immediate cash

WANTED ELEPHANT aizy
e bins  preferably
upe complett wr empty

e
Fiwre

0.

WE BUY GEAR

Top cash pricws peid Any make
considered
nece

Ring ABC Muse mow for 8 quick
eweh divl

Wil coflect f

wary

(0932) 40139

RENSUDIGRASTER ritg
¢ Draaton 49:60

H, AND
-ELECTRONIC KEYBOARDS
TEL. 749 3232

TAPE RECORDERS.

18p per word
LAEVOX'S WANTED. The Muzic
b —

Wevox_ G Hur track steren
multittacking and ecno tacilive
veg, 1178 0851

330005 'lnltd
udiic Lab 348187

(Linden)

SALES
SERVICE
HIRE

Professional ond sems
profess.onal equipment
REVOX
Stemo tape recorden

EAC
4 & 8 trock recorders
MIXE

Full range svalable

-
MusIE 01-3a9 1875

Mon-Sat
AMPLIFIER REPAIRS o5y Lo
SPEAKER RECONES i REnanee ,’.“; L
KEYBOARD TUNING credit ‘cards Becepiod
Vs A DRUM KIT wanted — 01228
813
A HAYMAN XIT, “‘originml ™
old 4 drums mint condition,
01-253 9410 250 — Dartford 74575
EQUIPMENT HIRE stomae ]| a rears uazwin xit — ova8
@1y,
QUALITY SPEAKER A rRENIER Qumpic 3 Kt Ab
new. — 01-228 4
REPAIRS A TAMA § kil — 01.228 4813
Indidual cusicmaing service tor BARGAIN. New Premier D717
power rating! frequency and per black offers. — Phone 452 4718
formancy after & Thursday
JOHNSON & JONES SARGAIN, FOUR Gretsch, Hard:
86 Dalston Lane ware case — Fred, office hours,
London EB 3AH 602 4751.
Phon, 331 =
MAURICGE of Barnet
PLAcQUET JUST ARRIVED!
Two PREMIER D717s

(7 drum kit)
One in the new sensationat
copper clad finish, the
other 1n beauytul silver
white
8202 s in marine pearl and

Lms of other Kits and 2ild
pans
Expert Repair Service
and P/X

JIMMY BENSON
& COMPANY
2 UNION STREET
BARNET, HERTS
Tel. 01430 3585

BEVERLEY U drum Wit exced
lent condition ands  slc
G0 éni = Cupthrne. T1298

SSLgLrts T, 1 Lo

R

su;u Clasaics fioor
NEW! OFFERS,
— A
COUBLE KIT fur uleiiasmmsn
ad night Hlus are h hat
o Smban, hnce R dnk
Phene W BIATD  awenings
et
DRUM KITS, (760360 — 01224
13
DR ROSTRUM, Sfixalixiin
$175 = 6:7 1385 236 07e8
EX-KEITH MOON S e
thru deukle kit sustom mizes 7
dru Cumes bangain (880 —
4
FLu:wr CASES — 1 for 3 bes
. % for 18 o wni 3
. owories  £3
ey T L rradiy MY
on

Continued on next page.



MELODY Mkt wember 18, 1978—Page 73

GRITSCD: FIVE d'ums P.n 35 TRIXON 4 DRUM unu LI

B o) bl 14 N
B e b s 22?8 | For Hire
tawe Menbn T OV 3in GONG A L

1= » - wih 1 18p per waord

“H‘sm |:x?““~wnn‘.‘. L . :‘ ,.'"" AND TEAC a4 Musi‘a lMarket
‘ 1.l
BRCKLINE

v . 93 CHURCH RGAD
BARNES SwW11
MAXWIN FIVE 500 | ROCK CONSTRUGTIONS [ 01741 0891 01 741 2555

OVER 1) P (ED
MUSEX 7/ S0 MAKE A DATE

T Perene sciists oy |l] 5081 over vsmmeasminn o L 1T
St v o [ o i i TO VISIT THE HEART OF THE
Gt SRS || B A R G A IN sl | MUSIC WORLE -
oo e (1 Ack far Trev. on . v | e
D et 01-303 2030 TOURS - STAGE h €1185 S NN hasimas | {
s sTUDID ron ol pl s I
- TORE BYAN CHSTON W7 Suwi wee “ “rie moxer E315 om0 B
- - ik - WA Wt S amp ms 1
WA vty oy n FERMER Tiimeler aoy + 04
WEM Y IVE e er o .'-. e | £ £13%
QEIEC s cyin X dmﬂxe LT S F.Lf-'- 0t o 108 st | ,/
+ Kim me. Sardware
- ety ' " Cwoe
oREMiER | FVEPECE ot EI!'glE nvA« pos—me t",';‘,':u v ebthende oz |
retmh Cagr Ciacx an sl (| S B STIRe e | 1A B[ sy PRI v it
- T M e o VER0ED Dot | hewn s - . ) |
o IS 750 Doweri ™ v | . hod
Rt Instruments Wanted | e o - o - (] .1 2L —
4 A ¥ N
ur drum Private H4p, Trude 189 |[=rmmmmim e | 2t t HO A
ny meculs per wori MELUDY Ty o GO PARADIS 13
= AMERICAN BOUGHTIf! — 03 5 - .
MPIC, immacy |, 8% oo 1 24 Runara
N ccemunics e Ture TS, ol JOHUNSON SOUNDAROUND LTD. BB Fros T Stwts Ban s RUTO

Mig of CLOUD Fidfessens) Equipment

o ki
e e =
ST el | ek warmine for st MAKER 227 LONDON RD., SHEFFIELD S2 4F B
" Phone (0742) 53127/587248 Py ’
- w Fouoen pnscrsons wons S oo, | HESSY'S

i gt o e v G, rmoems | 1S THE ONE R ", |1 1] (=
(P s 20 - o 3 ot % MUSIC SHOP Fuareet G100 £175 Gi CENTRE
S.G. €275 Hamviom Sweds
ST OXFORD || |ezz oo | THE STORE THATLEADS »

Cash pasd. can ealiect 18

-y 46
\—m'- ADMY ON ALLWELCOM j

&,

d 14 plus standt and Pl s 01 430
rdl "¢ U Glosons LES PAULS wasid “ s s
T Veleds €185 e w0 'I Al EII

HIHAT, wand ragd i IUCSEL, o SRESKERS

n 16 sned crash Paiste, *'ﬂmk 5‘ You have only to look at {'
200 Eiduen Promier 3050 1patt; Wautuin Wusic, il || (T
et plus olher bits e gustars e daned - — | the dealer packed pages £295 Feinjor Tele £145
s O e e B ere || Of this week 5 Music ||| Formmmon oy P P Ly s o8 Greeere Aunwersary £199 | WHERE OTHERS FOLLOW
Yy m,l'-l Arurapes .Z'\""-ll l’g174;;?5 Market to see for your [ Premier Drum Kit £199 Speck]
8 | evering self ‘ e Maxium 5 drum Kit £185 l Ottee
evenings N0
e canes, 1390, SELMER, TOS, tenory 3 ] H/H Comba £150 M/A 100 i &/A 100 2.4 System compioro]
e ?:J';??fh:"?f‘:og"f-ss"f'nmn:: e B '6.‘0’,’ b5 £145 Stagg 100w amp £185 [ ang Shura n 22 2.12"&"',,:"'
1 L, Sty u:'. B AR §°‘" i il p";e g2 P Wem Copycat £65 ARP £100.000 w0, £299
pug, Gral) Hanmap, Sy Rew Protessional Addin, 01836 bZnilo‘:‘r:gsge ‘kn“o'wfeed;g' I(RAVER - AXXE together with big meludiyy nnr"',,g‘gl,;u
e broth 3110k bote e
FmnieET o able dealers who adver- || G‘ll/d C;DZSH 2 3 "= prices
et o FENDER N QoM o
RECOVERING SPECIALIST (s JoRsMELODY SHERGOLD Roland piano £299 Rhodes | Over £40 . orelfcation
REVERB and all good MAKER MUSIC MAN ) morth o
::.‘."‘ m..‘i.‘."""..‘:.:‘:..::...".,,‘ quality equipment 3 ‘ 0 Piano £599 Korg Synthesized ' Mediary o e
Fegiar g ) ,"‘_‘::,'M Kol || wanted Cash waiting Contact 1s today for full || A""’M' By £275 Fender Bass £99

changed snd made. details LONDON: 01- Precision Bass £165 Godwin 3
01,595 6624 0533 769318 643 8040, Jacquie weﬂ] 7 o7 S.C. 100 P £699 Elka X55 HESSY S
Russell, Ext. 4259; R £899 Diamond 800 £299

Dave Obearle, Ext. phwnix plus loads of effect units MUSIC

LONDON MUSICIANS! 4258. MANCHESTER: {Electro Harmonix Etc.}
DRUM CENTRE o [ gs-872 420y pemer [ 0vmciorniotmm RS | et maor v sy | CENTRE
el MINGMAM 021-356 ! Pa o PN Yo comsneants it s genuine Advertised price on | 62 Stanley St. Liverpool
01.980 1109, 01-969 6822 ¢ . 4838. : e C.'TFAP‘NO-U;‘E‘:NS(DN o current equipment ex-stock. | Tel: 051 236 1418
FULL PROFESSIONAL Working for the Musicin L 3 Magdaien S1, Oxford Tel. 44655
HIRE SERVICE s
LUDWIG/ROGERS/ —rt
 SLINGERLAND/PAISTE/
THMA/ZILDUIAN. ec. Market MlSlC STR'NGS
SYNDRUMS/0CTOBANS /
U el A BRAND NEW COMPLEX SHOWING ALL
[LATIN PERCUSSION, etc
W8 ot ,l COUENTRY MUSIC CENTRE MUSICAL INSTRUMENTS FROM BRASS AND
4 s g e B i WOODWIND TO GUITARS AND AMPLIFICA-
Ring John Sumpter || sessnecees 3 m TION TO PERCUSSION AND WE'RE HAVING A
now for details E .
MaNE & SONOR WEEK -
| g LOOK GAREFULLY AT THESE PRICES: =
Los FENDER e -
v ) -;‘:: | ?"A:N'SI.EEA . uu‘ ) .XII(‘]:lZn:E':::E B[ASS DRUM OQUTFIT » .-,“ g;,.;g
g ANTORIA - ——otud 0473 T XK 17 8 Wotee’ pustoa@ o 1474 ™ '-‘u.---lnnnll
- B = ssgdRg e g UCI2 E DOE R
- b 4 WHY NOT BE 4 SONOR OWNER TODAY e amtrutrients 1. g% ey
m--b;-ruum" Ell;: 3 5 WHITEFRIARS STREET, COVENTRY (0203) 58571 CE AL pan
s e 3 e
01 586 0357
e = MuSIC WOR LR
AMERICAN MONSTER MUSI G iousows wie ot aooess i s et 44 J

PERCUSSION ||| iz

Pre-stock take sale

Masier cueont qrask M mareds

£1080

3
llll]
['\D

=l o304 179185

- TR

o T B o 3189

Lises disiounts svinlable on
Zijijian wnd Pa

Pory pmmiiry S ioas
01607 §383 :
016694168 { ! F—W-ﬁ—?Td
OEMONSTRATIONS AND PWGUIRINS TRAOF KND RETAIL 01-185 3012

-~ )
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dealers who advertise in MELODY MAKER. Contact us today for
Ext. 4259; Dave Oberle, Ext. 4256. MANCHESTER: 061-872

‘s Music Market to see for yourself. You too can increase your sales
4211 Peter Hughes. BIRMINGHAM: 021-356 4838, Tim Ayling.

LONDON: 01-643 8040, Jacquie Russell,

is

MELODY MAKER 1S THE OHEITHAT SELES

of equipment by joining that select band, those knowledgeable

full

BUYING YOUR
OWN DISCO
EQUIPMENT?

NEED A MOBILE
DISCO?

Whatever your nevds
you will find the anses
in Discorama sppear

every vk W

evirythury thng
relvan: now!

DISCORAMA
The weakly advarsssiiern
teature for DISCO FLOPLE

Fur deres .
#

Jaggem &
LOKGEW 11 K42
Exi 4790
Peter Hughe
MANCHESTER 061 872 421t
BIRMINGHAM 021-356 4838

r 6 Lillie Yard, 19 Lillie Rd, Londo’
SW6 1UD Tel 01 381 344
Head Office: Holllngboume
House, Hollingbourne, Kent.
Tel: {062 780) 556.
A New, ex demo - guaranteed 3 yrs
B Uted quaranteed Emins

1

Hill Hire 1s continuously re equipping with the new
K series mixers and DX amplitiers, therefore we have
secondhand equipment for sale.

MIXING CONSOLES

M162FC 16.2 4 band eq, transit case . £635 A
20:4:2 B series, 4 band eq, individual channel
metering, multisocket h .£1200 A
20 2 B series . . £1000 A
24 4:2 B sertes, as above but with 50m mult-

core system & flight case .£17258
30 4:2 D series. High spec PA desk, conducnve
plastic faders, switchable eq, comprehensive sub-
grouping, flight case £2505 B
POWER AMPS

1C602 XLR 800w/20hms €174 8
IC 304 XLR 400w dohms £1208B
1C 208 XLR 250w/ 8Bohms . £918
1C 2208 XLR 2x250w/Bohms £1708

Var 0us toree cootrd racks Xovers and ditribution pamels
LOUDSPEAKER ENCLOSURES
S£103HF mid treble umit 200w,
M112 1127 ATC rmed unit
MISCELLANEOQUS SECONDHAND
Poavey stereo 200w amp, £165 Caristiora min bins,
lsoo pr . Kustom Cabaret PA 6 ¢ch 300w, £445 J

£180 A
£108 B

ROUTE 66

GUITARS AMPS + CABS
Tele 1964 + case s/h £160 MEW MARSHALL COUNTRY COMBO
Strat + Iram + case ... £24)  MUST BE HEARD. PRONE TODAY

Teles from aew Marshall 50wt M/V combe  £233
Stratsgt Lrems nes Marshal 30w! combo £140
Stral Left Hand Hi Wat1 100w fop £120
H/H SHOKS AlL USED 6000
MANY ACOUSTICS W STOCK EXO:

RUUT[ 66PA CABS 2x12 with

TAMAHA. |
e tuned ports 120wt each  £88

POALL N AT FLET CCRARI AL TIME MATL ORET
127 NEW CROSS ROAD, LONDON S.E.14. 01-732 8608

WOLVERHAMPTON
THE TOWN FOR SOUND POWER AT

MUSIC STOP

106 School Street, Wolverhampton
Tel. (0902) 29352

New and secondhand gear by
MM, CUSTOM, SOUND, WEM, PARK,
CARLSBRO, MARSHALL, TRAYNOR,
PEAVEY, RSD, GAUSS, ALTEC, RCF,
ATC

Full range of MEGA P.A. Now on Demo

Allen + Heath Mixers in stock great
selection of Ania Guitars, Disco + Lighting
Department upstairs. Fast repair service
for all gear and guitars in our own work-
shop.

John Beeby’s Music Place

132 CROUCH HIL
LONDON N8 90X — 01-340 5081

CROUCH END

UK's LOWEST
PRICES
My OVER 1000 MIC'S
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SPECIAL LOW PRICE ON CANNON PLUGS
XURS TIC €138 XLRY 1IC £10% XIAT 31 €178 XLRI 32 09y

o

e s 114-316 Chaning Cross Road
London WC2
Tel. 01-836 2372/7851
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89-97 St. John Street, London ECIM aAB

01-253-9410

ANNOUNCE THE OPENING OF THEIR NE
PROFESSIONAL SHOP

AND CORDIALLY INVITE

YOU TO AN EXHIBITION

OF

YAMAHA PRO RANGE & PA.EQUIPMENT
TREMENDOUS DISCOUNTS

DURING OPENING WEEK

NOVEMBER 15th-22nd

B

YAMAHA P2200 . POWER AMPS

P2100

F1030 ELECTRONIC X -

3JWAY 12/18 Db/Bve

OVER

EI0I0 ECHO UNIT

© YAMAHA

EXAMPLES

Rec Ret inc Vat Openiry Week Prive in
) i3

Vit

530 3715

365

317

415

Mixers, Cabs, Amps etc. a1 Professional Prices

YAMAHA

HOHNER ROSE MORRIS SHURE FENDER GAUSS CELESTION

JBL ELECTROVOICE

Professional Audio
s

7 Sunding good-

25% DISCOUNT ON MOST GDGDS—THIS IS NOT A
SALE BUT AN ALL-YEAR-ROUND DFFER. e.g.

.- KOG e R (7300 OYATOR G M a3
- MATAL Comper 19 OvATION B Lt £477
WONERBAILIR W0 Seioe  OVATION o b Comit
canon Grim
SU AR BHE -
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iy M Gy 50w WA 1.
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SLONEE Sy OVATION B Lo tadie
190CSON 3 29 e

Lodtwig ot Prartee Drum Stockiats Genervus Pact Exchange ANomances
ey Hrom P4 o Erpar

Easy Credit Torma Arvanged  MAIL Pan Exchangs Weicome

10% deposit Goods Bought ORDER Al pces include VA T.
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THE LONDON AMPLIFICATION CENTRE THE LONDON SYNTHESISER CENTRE

88 CHARLTON STREET, OFF EUSTON ROAD, LONDON, N.W.1 22 CHALTON STREET, OFF EUSTON ROAD, LONDON, N.W.1
TEL. 01-388 4094 TEL. 01-387 7449 S

2mms wolk from Euston or Kng s Cross Stats 2 oins walk from Euston or King s Cross Station

HUGE DISCOUNTS OFF OUR VAST RANGE OF COMBOS  KEYBOARD BARGAINS—
PLEASE RING FOR SPECIAL PRICES

070 100.WATY COMBOS OVER 100.WATT COMBOS
. ELKA
Auxe Rhapsody 490
Sequencer Rhapsody 610
Sotoist Synth

e
800 DV Synth
oly 1

P
Pok

y 2 MOHNER
PS 3300 Synth

20127V 50w

noLAND

GA0 30w

cusToMsoUND
D 48w

SH3A Synth €39 MISCELLANEOUS
System 100 101 Synth Elvins Piano 1553
R SH1000S § €a Elwuns Piano TSSS
. v 4510 130w Gustar Synth PKP Kytien Synth
ARP Oddyssy S/H

& ?}P;SBQ'JCUCMEI;’EHENSIVE RANGE OF INSTRUMENT CABINETS, HEADS AND MIXERS BY BOSE, z‘ﬁ:‘%'&? uo'ns MS10 M520 SYNETHMESISEAS VCS10VOCODER & SQ10 SEQUENCER MOOG POLYMODG M|
A ) 0G_TAURUS PEDALS THE NEW MULTI MOOG & POLYMOOG KEYBOARD OBERMEIM OB1 2
u MSOUND' MARS"ALL' M, MUSICMAN' LAB SEHIES' OMEC. DRANGE. PEAVE" SYNTHESISERS with PROGRAMMERS RAOLAND SH1 & SHY SYNTHESISERS RS202 STRINGS EPI0 PIANOS E':F;:: EDALS
ROLAND. YAMAHA. RING FOR QUOTES. €CHO MACHINES & COMBO AMPS YAMAHA €S8 CS60 & CS60 POLY SYNTHS CS10 CS30 & CSI0L MONO SYNTH $530
STRING MACHINES CP20 CP30 & CP70B ELECTRIC GRAND PIANOS (P ces now reduced)

LA% SEMER

Open Mon.-5et. 10 8.m. to 8 p.m. Access, Barclaycard or HP Terms availshle. Mail Order service available. We export worldwide, ring for details

‘COAST]
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A 382 30 /W Concart M Ronge: s *N. 198.80
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e s bt 18 162 Mrmy Consse 33027 vAuAG 100 wol Gota Top ]
ot i R l Ay £9917 TNk £ 1 17 Cobort nzm
& Aedagios 0 Pre 100 12890 v 8wt 208
Artier e ch 0 Pre 150 LIS233  YAMANA 160 war Bass Combe
Bon Armstrang Sme S2da . T /8 Pra T £l PLAVEY Staasard 100 Tap. 12258
S Sy e 44 2124 g Com Him e tam
e e S 83D e o EIOH 4 ot bsman 10 Comte 1)
n-uu‘ﬂ“:n 1 onl e ==m:_w-“:£“:
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e Lo || e e will know GRR i e
et i ||| st aaivid en s e 1TV ’ I -
- he difference... Bm-n AR Wi
oty eyl o g ] e
H i B3N AcCESS, BARCLAYCARD & HFC TRUST FINANCE Y ]
THE BURMAN AMP IN | mags,coffee,easy parking, servicing,exchange. ﬂ ' | g  [MA3 e s e v 3308
Ltk STOCK | eww Late openings Mon & Wed till 8pm o7 TAkE T oo o . o
296 CHARMINSTER RD., AT ) Kok 4l k. rws 5358 00
BOURNEMOUTH Tel, 0202 522613 | | L4731 PAORER K2 4 dreme. sioeds whie
| Elaare  Kliwm s St v oo 138
3 P - Euiie 15-15A LONDON RO.
Seven showrooms of musical instruments volei%ee ';oao o AAGI:';";‘; ’V“)';a'é::';';
TW MUSIC LTD. ) - ‘

211 FULHAM PALACE ROAD WiSher (Del’by) Ltd.

01-385 4630/0393 77-79 Osmaston Road, Derby. Tel. 48156
LONDON, W.6

Amrs
et cuefll e DRUM SALE %
Faindar Gasaunan Sisce £243
[ e e H ... S0 YOU WANNA BE A DRUMMER ...
Acovene TA Ssch 12418 IBL) €318
Martheli 1218 Cab. new o THEN BEAT IT TO THE LARGEST SELECTION OF
KEYBOARDS DRUMS iN THE MIDLANDS SUPERB AFTER-SALES &
Mrrrond €3 REPAIR SERVICE!
Crveverss 08 (rove] RRP  OP
M oo a0, et ]| 2 Sonor XK 925 Metallic pewter £7929 €629
|| 7 Sonor XK 925 Metallic bronze £329 €629 i
NEW GUTARS 3 Premier D304 Black blue gold £541  £460 e " oz ]
Rt S s/ o) 3 Premier B304 Jubilee Siver red  £528 £450 % Oan food o o ¢ o (78 HALITEOTEuw G eeew :
[{ 1 Premier D717 Red £214 £630 us e "',.,..‘_""“'.'.'.'_:.__.: i
£6927° h o
i orerTerna305s Cheomarciat £os foon :;u:-': “: oyt i 8 memmnie 6B
2 Premior BA00O Sound Wave Blue  £628° £460 ] o - e i
1 Premier BAOOO Sound Wave Sronze £528° £465 i - T T8 E Cha—
1 Premior B204 Resonator Black £627 £460 o 128
EFFECTS ﬁ
Fad L g oy o Special Offer on Olympic Kits o
Ehure 348 5 Bwiich 50 €155 o
BT St woat i Complete with Hardare om
T Rove U8 uees  £370 o3
1 Beverley BOO1_Electric blue £336  £290 o
2 Olympic B1033 Red and blue £319 €275 o
- 1 Gretsch Name Band Walnut £590 €520
i 1 Tama Impenal Star Saturn 9 m. black £656 €590 e
e 1 Pearl Full Dimension. Red £829° £729 1
c) 1 Ludwig Pro Beat Blue Vistalite £895 £795 ap
\ » i
e Heads by Premier Evans Remo Fibre Skin O e e
Mosien T v w
“ Rototoms in stock Cases Spares Bar Accessones SmU;RREY S LIVEliest M & S‘DT
i iest Music I
0‘ Full range Paiste Avedis Tosco. Super Zyn Ufip lzmu 14-16 High 51.. Addlestone. Surrey. Tel: Weybridge
a [0932) 40139/54877
Lot N DD L SRR !ﬁ nglh St.. Esher, Surrey. Tel: Esher (0372) 66195

Pianos: 85 High Sireel, Esher. Tel: Esher (0372} 66195

THE BEST ON PART EXCHANGE
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276 PORTOBELLO ROAD
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Need a New

BASS
PLAYER?
Take an ad. in the
“MUSICIANS
WANTED”
COLUMN

Only 14p per word or
£8.90 an inch

(e

Working for the Musicion

Now in stock the full range of Megs PA
Cabinets including th ATC driven
150 watt fibreglass midrange Horn. |
For the best In professional PA
equipmwnt. custom designed systems,
cabinets, componerts and accessories
in-

s
from all the best menaufactur:
cluding AKG, ASS, ATC, CANARY,

CORAL. GAUSS, JBL, MM, MEGA,
RCF, ASD, SHURE — CALL IN OR
PHONE MICK EKERS ON 01-789 6890

——— _ (closod Thuraday attemoons).

NEW BASSES
Sass

ARIA Pro N Primary tn

W Pricry Fretess 4292

TEncinpree § 8 ks B
oo 11 .
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427 % Wmeck I
FENDER Jazz Mo eck b
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HP. @ @ Access @ Part Exchange @ Cath Diwcount

AT CENTREPOINT

SPECIAL CHRISTMAS
OFFER
FROM ST GILES

20% OFF
All guitars. plus amplification
until the end of December

GILES MUSIC CENTRE
16-18 S1. Glles h Sireel. London, WC2
Tei 336 /4080/2558

Musicat 3 ounps

274 London Road, Shetffield S2 ANA
074 0345 or 5438

Doorssey e
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