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INNER SECRETS 
M  CHICAGO-

HOT STREETS 4-79 3.79 3.49 4-49 
4-5©l3.5O 25 THE CARS 3.19 
4-953.39 3.49 4-49 
4-95 3.39 3.70 4-7© 

28 Ä 4-4913.49 58'“™ 7-99 5.99 
9 Q QUEEN-

Ml 4-7© 3.70 CQ RUSH-□ ï? HEMISPHERES 4-95 3.35 
QM GEO«GE THOROGOOO-
Jv MOVE IT ON OVER 4-45 3.15 CO STEELY DAN-DU GREATEST HITS 5-79 4.29 
FORTHCOMING ATTRACTIONS: Sham St. Siouaaie and the Bansheas. Eric Clapton. Joan Michel Jarre. John Travolte. Roy 
Ayers end Wayne Henderson. Olivia Newton John. Sgt. Pepper (picture disc). Jeckeons. Gnppo Sportivo. Earth Wind and Fire. 
Duncan Browne. National Health. Road Stewart. E.L.P.. Jim Morrison. Todd Rundgren. Emmylou Hams. Alice Cooper. Ooobie 
Bros. Hi Tension. Bob Morley. X Ray Span. Sniff n~ Tears. Jilted John, Cat Stevens. Rod Argent Police._ 

DAVID KUBINEC 
S THINGS NEVER CHANGE 

ALBUMS ALBUMS B R p OUR 
PRICE 
4.99 

4-49 3.49 

- - MANHATTAN TRANSFER-
14 UVE 3.39 

4-4© 3.40 
4-49 3.49 
4-95 3.25 

4-90 3.70 
4-49 3.49 

ALBUM INCLUDES MY BEST FRIENDS GIRL 

OUR 
R.R.P. PRICE 
4-7513.70 

4-95 3.35 32 « 4-49 3.49 
4—75 3.99 
7-2© 5.20 
4^5 3.69 

4-55 3.50 

4-49 3.29 
- o  STATUS QUO-
1 Z IF YOU CAN'T STAND THE HEAT 4-99 3.35 

4-49 3.49 A M JUDAS PRIEST— 
¿LJ KILUNG MACHINE 4-49 3.29 

4-99 3.39 - « LINDA RONSTADT-
AH* LIVING IN THE U SA. 

4-99 3.39 - — COMMOOORES-
4 b greatest hits 

s-a© 4.75 BARBARA DICKSON-
‘♦O SWEET OASIS 

7-9© 5.00 
4Q DIANA ROSS 
*♦0 ROSS 

BEATLES-— 
4 a 1967-70 (blue vinyl) 

4-49 3.40 
7-99 5.99 

4—4© 3.40 
5-99 4.49 Ct sn<-bl PIECES Of EIGHT 

4-4© 3.40 
QO ELO-
Zo OUT OF THE BLUE 4-99 3.39 

°urSÄ"£-

137 CHARING CROSS ROAD WC2 
TEL: 01-437 1713. 

70 NORTH END CROYDON 
TEL: 01-681 7107. 

151 EDGWARE ROAD W2 
TEL: 01-723 1883. 

12 TOTTENHAM COURT ROAD W1 
TEL: 01-636 4631. 

14 CHASE SIDE SOUTHGATE N14 
TEL: 01-882 5566 

16 GOLDERS GREEN ROAD NW11 
TEL: 01-455 1078. 

95 CLARENCE STREET KINGSTON 
TEL: 01-546 6353. 

100 KENSINGTON HIGH STREET W8 
TEL: 01-937 0257. 

219A FINCHLEY ROAD NW3 
TEL: 01-624 2217. 

1 CRANBOURN ST LEICESTER SQ WC2 
TEL: 01-734 7660. 

ALL OTHER RECORDS&TAPESDISCOUNTED 

QO BOB DYLAN-
>J<J STREET LEGAL_ 

ELVIS PRESLEY-
0*4 40 GREATEST (pink vinyl) 

35 JULIE COVINGTON-

6-95 4.75 
4-99,3.69 

7-49 5.75 

4-95 3.35 
4-99 3.39 

4-99 3.39 r* n COMMOOORES-
□ Z NATURAL HIGH 

7-49 5.75 — o  AFRICAN DUB-
□ J CHAPTER THREE 

4-79 3.59 
4-49 3.49 

BARRY MANILOW-
□ D EVEN NOW 

oo PETER TOSH— 
JO BUSH DOCTOR 

4-49 3.49 
4-29 3.25 
4-7© 3.70 

4-99 3.39 
- - UAVt KUBMct— 
41 THINGS NEVER CHANGE 

— AC DC-
/ IF YOU WANT BLOOD _ 
o  EVITA-
O ORIGINAL LONDON CAST RECORDING 

3.39 
3.70 

BUZZCOCKS-
J / LOVE 8ITES 

4-99 3.49 
4-99 
4-90 

WHERE TO FIND LONDON’S 
OUR PRICE RECORD STORES 

PLUS 60pto£l20 Off OUR 
TOP60 CASSETTES Of THE WEEK 

WE STOCK CASSETTES AT EVERY STORE EXCEPT CHARING CROSS ROAD 

CHECKTHEWEEKSTQP60AT LONDONSTOPVAUJEOURPRICERECORDSTORES 

£1 to£2ooOFF 

Everyday between l-2pm at any Our Price Records Store 
you can hear these three great albums 
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ROTTEN TAKES PISTOLS TO COURT 
THE SEX Pistols are 
now caught up in legal 
action on both sides of 
the Atlantic, with an 
American Grand Jury 
preparing its murder 
indictment against Sid 
Vicious and the British 
High Court considering 
Johnny Rotten’s plea to 
have the band wound 
up. 

The opening shots in 
Rotten's battle to stop the 
rest of the band and former 
manager Malcolm McLaren 
were fired last Friday when 
his lawyers presented their 
application to have the 
group’s four-man legal 
partnership wound up. He 
also sought an order to 

prevent Vicious, Steve 
Jones and Paul Cook and 
McLaren’s management 
company Glitterbest using 
the name Sex Pistols on any 
recording or composition 
that does not involve him. 

Rotten is also asking the 
judge to extend the restrain¬ 
ing order to Matrixbest, a 
subsidiary of Glitterbest, that 
is making The Great Rock 
and Roll Swindle movie. The 
case was adjourned, and is 
likely to be beard some time 
next January. 
McLaren told MM after the 

initial hearing that he hoped 
the case would not effect his 
plans for the Pistols’ album 
end him, “ although this 
obviously does create pres¬ 
sures on us." 
He said the rift between 

the rest of the band and 
Rotten stemmed from “ Rot¬ 
ten’s unwillingness to fulfil 
his part of the contract to 

make the film.” 
He also hoped any delays 

or problems in the release of 
the album would speed the 
band’s move away from 
Virgin Records. " We would 
much prefer to work with 
another record company. I 
just want to get away from 
Virgin. Since we put out the 
Ronnie Biggs single there has 
been an increasing lack of 
support from Virgin, and we 
were very fed up with that 
at the time. 

“ The fact that the single 
did so well without any real 
support from Virgin was 
great — it really was one in 
the eye for the record com¬ 
pany.” 

McLaren said the film is 
now down to the final editing 
and dubbing stages, with a 
few scenes left to shoot with 
Steve Jones. “ I am expecting 
total completion by January 
1, with release by the end of 
February. Despite my Initial 

thoughts about distributors 
being scared off, I have had 
no lack of takers from the 
major distributors, so there 
will be no problem there”. 

The release of soundtrack 
LP was scheduled before 
Christmas but will now be 
out early in January’, preceded 
by or with a single, said 
McLaren. “ We keep on add¬ 
ing new songs that have been 
written over the last few 
months and taking out old 
ones,” he said. 

In New York, Vicious has 
now been released from Belle¬ 
vue Hospital where he was 
confined under a judge's 
direction after slashing his 
wrists during methadone 
withdrawal. He is living in 
New York with his mother 
who is overseeing his efforts 
to get off the heroin-replace¬ 
ment drug. “ He is doing fan¬ 
tastically,” said McLaren. 
The first concrete plan for 

Vicious Is to start work on 

an album in January with 
Cook and Jones and one 
other musician, as yet un¬ 
identified. 

“ This will give Sid some¬ 
thing to do, and it should go 
a long way, if not all the 
way, to help meet our de¬ 
fence bill of about a quarter 
of a million dollars,” said 
McLaren. He said the Vicious 
case was not expected to 
start until next Spring, by 
which time the album should 
be out. 
• Johnny Rotten and Pub 

lie Image Ltd. set out next 
week on a ten-date series of 
secret gigs as warm-up for 
their two London Rainbow 
shows at Christmas. The band 
will be using pseudonyms and 
booking into venues only a 
few days before they play, 
mirroring the secret tactics 
used by the Sex Pistols a year 
ago, when they were unable to 
get gigs under their own 
name. 

Springsteen: 
not until 
the summer 
BRUCE SPRINGSTEEN will not now be playing British concerts 
until mid-summer at the earliest, despite indications that he 
was planning an early visit next year. Promoter Harvey Gold¬ 
smith, who will be working on the Springsteen tour, said-
"Our information is that it won't be ehriy next year, it will 
probably be in the summer. He is involved in other things in 
America, including a new album. Early in 1978 is definitely out 
— they are talking about the summer." 
CBS in New York, told MM that he finishes his current 

American tour on December 31, and is then taking a month 
off before starting work on his new album. "We are not sure 
yet whether it will be a live or a studio album, but it looks 
as if he will start on that in early February — so if there are 
any plans for an English tour it won't be for some time after 
that." 

MORRISON IN Wembley Yes on air 
STAGE RUMPUS 

medium 
247m, and then changes to 275m and 285m. 

STARSHIP SET TO Tapper Zukie visit 
REPLACE SLICK? 

tracking 

came after 

Dead LP 

Need Miracle, 

mote his new album, " Tap¬ 
per Roots," released on Nov¬ 
ember 24. A new single, " Oh 

considering 
gether. 

The official response from 
RCA in London was “ no 
comment," but it is known 
that after Kantner's approach 
she and the band have been 

which this week 

JAMAICAN DEEJAY Tapper 
Zukie starts a British tour in 
December that includes a 
night at London’s Rainbow 

Originally, only half the first show was 
going to be given over to the Yes concert 
but Wilson said this was changed because 
of the quality of the performance. The show 
goes out in stereo on VHF as well as on 

VAN MORRISON recently pulled out of four American concerts 
after storming off stage at New York’s Palladium In a fit of 
depression during a faulty performance that was met by an 
indifferent audience. 

According to his record company in America, “he was very 
tired, and it was a combination of a health problem and a 
head problem. He has always had a bit of an unstable character 
and about 45 minutes into the second show at the Palladium 

show, which would feature records and 
tapes of various artists, with an emphasis 
on the more successful heavy rock bands. 
There will also be live bands in the studio. 

recording to-

THE GROWING lack of major 
new releases for the Christ¬ 
mas market, reported last 
week with the major re-release 
campaigns spearheaded by the 
Beatles, ELO and Mike Old¬ 
field, has been underlined by 
the launch of a £20,000 adver¬ 
tising campaign designed to 
tout the back-catalogue of 
bands like Led Zeppehn. Yes 
and the Eagles. 

THE GRATEFUL Dead rush re¬ 
lease a new album on Decem¬ 
ber 1, called "Shakedown 
Street.” their second album on 
their new label, Arista. The 
band cancelled three concerts 
at London's Rainbow Theatre 
earlier this year to ensure that 
the album was completed in 
time to tie in with their cur¬ 
rent American tour, their big¬ 
gest ever. 
The follow-up to “Terrapin 

Station," “Shakedown Street" 
is produced by Little Feat's 
Lowell George and features the 
following tracks: “Good 
Lovin'," "France." "Shake¬ 
down Street." "Serengetti," 

tures Max Edwards, drums, 
George Fullwood, bass. 
Mickey Robinson, guitar, Vin 
Gordon, trombone, and Keith 
Sterling, keyboards, and the 
support act is Cygnus. 
Tickets for the Rainbow gig 
are available now, priced £3 
to £1.50, other prices to be . 
announced. 
Tour dates are: Cardiff Top 

Rank (December 5). Manches¬ 
ter Mayflower (.7), Dunstable 
California (9), Liverpool Erics 
(111 West Runton Pavilion 
(15). London Rainbow (16), 
Edinburgh Tiffanys (18). 

Red tape halts cassette war 
THE WAR being waged by British record 
companies on the millions of music fans 
making their own home recordings via cas¬ 
settes is being ground to a halt by Govern¬ 
ment red tape — and the sheer technical 
problems of making recordings impossible. 
The record conipanies claim to lose £50 

million a year because of home recordings, 
and research scientists at Southampton Uni¬ 
versity have been working for the past 
year to perfect the addition of a tone to the 
records, which effectively ruins tape record¬ 
ings but is unhek'rd when the record is 
played. 

Geoff Bridge, director of the British Phono¬ 
graphic Industry, the association backed by 
all the major British record companies, said 
a report from the scientists was expected 
before the end of the year. Funds were 
available for more research, but this would 
depend on whether the report was optimistic 
about finding a permanent " spoiling ” 
mechanism. 

“ It's easy to record a tone on to the 
record that spoils recordings, but it's just 
as easy then to develop a 'recorder that 
ignores the tone." he said. 
The BPI is also trying to impose a levy 

on tape recorders and the cassettes them¬ 
selves. to recoup some of the £50 million, 
but a submission for this has been with the 
Department of Trade since May. and Bridge 
did not expect any answer within the im¬ 
mediate futtfre. 

JEFFERSON STARSHIP look 
set to replace Grace Slick 
with singer Helen Schneider, 
who was in London recently 
recording material for televi¬ 
sion shows. Helen, who is 
with RCA, the same company 
as Starship, is better known 
in the cabaret field, but was 
asked to audition for the 
singer's role with the band by 
Paul Kantner, and reports 
indicate that the teaming 
worked well. Nazareth 

tour set 

Grace Slick left the band for 
an indefinite period following 
this summer's European tour 
that closed with riots and 
the group performing without 
Slick, who was said to have 
recurring alcoholic problems. 

Starship’s -current plans 
have been put further in the 
balance by, a recent car acci¬ 
dent that left drummer John 
Barbata severely injured. He 
swerved off the road to avoid 
a deer, and his passenger 
was killed in the collision that 
left Barbata badly hurt and 
likely to be off the road for 
ten months. 

" To impose a levy requires legislation, 
and the main problem is simply a shortage 
of Parliamentary time." 
The struggle the BPI is having to obtain 

permission tor a levy, has been a long one 
— it is now three years since the idea was 
first adopted, via the Whitford committee, 
which was set up to investigate copyright 
law. 
• A BOOTLEGGER, described by a judge as 
an "evil genius," who had been taken to court 
by bands including Be-Bop Deluxe, Genesis 
and Roxy Music, has agreed not to make or 
sell any more tapes and to hand over his 
recording equipment to the British Phono¬ 
graphic Industry. 

Neil Corkindale, a 19-year-old from Wor¬ 
sley, in Manchester, was raided by BPI 
investigators last year who found more than 
200 bootlegged tapes. The judge ordered an 
inquiry into any damage suffered by the 
artists and record companies involved and 
ordered Corkindale to give his equipment 
and the name and addresses of his suppliers 
and customers to the BPI's solicitors. 
The BPI investigation dates back to a 

raid on a lonely Norfolk cottage where evi¬ 
dence of up to 1,000 bootleg masters and 
discs were found. Documents found there led 
the investigators to Corkindale's home in 
Manchester where more evidence was found, 
including recordings of concerts by Mahogany 
Rush. Rainbow, and Motorhead, made with a 
£170 tape recorder and £18 microphones 

not going particularly well." 
He cancelled the following four shows, including Chicago 

and Washington, but is now back on the road in America until 
December 2. 

A LIVE recording of almost the whole of 
one of Yes's Wembley, Arena concerts forms 
the first edition of a new BBC radio rock 
programme going out on Friday nights from 
10-12 p.m. The programme, which replaces 
the John Peel show on that night, is pro¬ 
duced by Tony Wilson, former producer 
of the Alan Freeman show, and presented 
by deejay Tommy Vance. 

it kicks off with the Yes show this 
Friday. November 17. but Wilson said this 
would not be typical of the normal type of 

British tour in more than two 
years when they play Preston 
Guildhall on January 19. The 
tour closes at Brighton Dome 
on January 31. 

Zal Cleminson. former Sen¬ 
sational Alex Harvey bend 
guitarist, joined the band two 
months ago and the tour dates 
are his first live gigs. A new 
album, "No Mean City,” is 
currently being recorded in 
Mcntreux and is planned for 
release before the concerts 
start, together with a single. 

All concerts start at 7.30pm 
and tickets will be available 
direct from the venues, priced 
£2.80. £2.40 and £1.80. More 
British dates are being set up. 
including one at London s 
Hammersmith Odeon. 

Dates confirmed so far are: 
Preston Guildhall (January 19). 
Glasgow Apollo (20), Edin¬ 
burgh Usher Hall (21), Man¬ 
chester Apollo (22), Sheffield 
City Hal! (23). Hanley Victoria 
Rooms (25), Newcastle May-
fair (26), Leeds University 
(27), Liverpool Empire (28), 
Bristol Colston Hall (29). 
Leicester De Montfort (30), 
Brighton Dome (31). 

day, November 17, backed 
with “ First Street Rock,” 
which has been number one 

Zep, Yes 
back 
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NEWS FLASHES 
Billy joel, who is cur-

rentiy being lined up 
for a British tour early next 
year, releases his new album, 
" 52nd Street," on Friday 
this week. The album, the 
follow-up to Joel’s “ The 
Stranger" LP which spawned 
“Just The Way You Are” 
and “ Movin’ Out," features 
nine Joel songs including 
“ My Life ” which is released 
as a single on Friday. 

DOLL BY DOLL have been 
confirmed as the sup¬ 

port act on Devo's forthcom¬ 
ing British tour, due to 
start at Edinburgh Odeon on 
November 26. The band, the 
first signing to the Automatic 
Record Company, have de¬ 
layed the recording of their 
debut album because of prob¬ 
lems in booking the right 
type of studio. Tickets for 
the tour are now available, 
priced £3, £2.50, £2, £1.50. 
Confirmed dates are: Edin¬ 
burgh Odeon (November 26), 
Glasgow Apollo (27), New¬ 
castle City Hall (29), Shef¬ 
field City Hall (30), Birming¬ 
ham Odeon (December 1), 
London Hammersmith Odeon 
(2 and 3), Manchester Free 
Trade Hall (4), Liverpool 
Empire (6), Bristol Colston 
Hall (7). 

LINDISFARNE’S now tradi¬ 
tional Christmas shows 

at Newcastle City Hall have 
sold out with predictable 
speed, and a further show, 
probably one of several, has 
been added. The sold-out 
dates are on December 20, 21 
and 22, and the band has 
now added a fourth show on 
December 23. Last year the 
band started with three shows ' 
and ended up with six in a 
row for their hometown 
Christmas party. Tickets for 
the new show are available 
at £4.00, £3.50. £3.00 and 
£2.50 (platform) from Lindis¬ 
farne Xmas Party, PO Box 
ILT, Newcastle Upon Tyne, 
NE99 ILT with a cheque or 
PO payable to LMP Ltd with 
an sae, or from the box 

HINKLEY’S HEROES, the 
ten-piece band featuring 

such rock refugees as Roger 
Chapman, Mike Patto and 
Mitch Mitchell, starts a short 
run of shows next month 
with two sets at London's 
The Venue on December 6. 
The band has had to cancel 
four dates at the end of the 
month because of other com¬ 
mitments by various group 
members, but they hope to 
re-arrange shows at Norwich, 
Newcastle. Leicester and 
Bournemouth in December. 

IAN MATTHEWS has shifted his next series of British 
shows forward a month fol¬ 
lowing an extended American 
tour. He now plays Birming¬ 
ham Barbarellat on January 
29, Manchester Mayflower 
(30) and London Dingwalls on 
January 31 and February 1. A 
new ringle, “ King Of The 
Night ” has been taken from 
his “ Stealin' Home ” album 
and released as a single this 
week. 

•HHE POLICE, who return 
“ from their first Amen 

can tour this week, headline 
four British dates at the end 
of the month before joining 
Alberto Y Lost Trios Para¬ 
noias for a December tour. 
The dates, which tie in with 
the release of the Police’s 
debut album, “ Outlandos 
D'Amour " on A&M Records, 
are: London Electric Ballroom 
(November 25). Sheffield Limit 
(28), York Pop Club (29), 
Manchester Russell Club (30) 
and then the Albertos tour: 
Bath University (December 
I), Sheffield Top Rank (3), 
Oldham Civic Hall (4), Derby 
Assembly Rooms (7), Hull 
University (8), Glasgow 
Strathclyde University (9), 
St Andrews University (10), 
Edinburgh Tiffanys (11), Car¬ 
diff Top Rank (17), Exeter 
University (18) and Plymouth 
Woods (19). 

rpHE KINKS’ single “ Father 
• Christmas," released for 

the first time last year, is 
being re-released this Friday, 
November 17. backed with 
“ Prince Of The Punks." 

Gary moore, who left 
Colosseum II to join 

Thin Lizzy earlier this year, 
releases a solo album on De¬ 
cember 7 called “Back On 
The Streets.” The album fea¬ 
tures Phil Lynott, who wrote 
two of the tracks with Moore, 
and was produced by Moore 
and Chris Tsangarides. 

ALLAN CLARKE, former 
lead singer with the 

Hollies, releases a new album 
on November 24, “ I Wasn’t 
Bom Yesterday.” He co-wrote 
all the songs on the album, 
which was produced in Los 
Angeles by Spencer Proffer. 

rpHE OUTLAWS release a 
A new album on November 
24, "Playin’ To Win," pro¬ 
duced by Robert John Lange, 
producer of Graham Parker 
and the Rumour, City Boy. 
the Boomtown Rats and the 
Motors. The Outlaws now 
have three lead guitarists — 
Billy Jones, Hughie Thomas 
son and new member Freddie 
Salem — with Monte Yoho 
and David Dix on drums and 
Harvey Dalton Arnold on 
ban. 

STRANGEWAYS, the York¬ 
shire band signed to 

Real Records, have been 
added as support act to the 
David Johansen tour, starting 
on November 18. The band 
enter the studio after the tout 
to record a new single with 
Tommy Erdelyi, ex-drutnmet 
with the Ramones who also 
produced the band’s albums. 
The single is set for release 
early next year. *■ 

rpHE GREEDY BASTARDS, 
* the one-ofl band by 
Phil Lynott and friends, are 
preparing to play a show in 
northern Britain — when they 
can find the right venue. The 
band will be nude up from 
members of Thin Lizzy and 
the Boomtown Rats, and is 
likely to include Lynott, Bob 
Geldof, Gary Moore, Simon 
Cowe, Brian Downey and 
Johnny Fingers. They are 
hoping to stage the gig before 
Christmas, and are currently 
looking for a suitable venue. 



Pige 4—MELODY MAKER. November 18. 1978 
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TOSH TOUR ON 
PETER TOSH, whose difficulties set¬ 
ting up a British tour have been 
rivalled only by his drug problems 
with the Kingston police, has finally 
been confirmed for a short series of 
shows in early December, including 
two nights at London’s Rainbow 
with the chance of a guest appear¬ 
ance by Mick Jagger or Keith Rich¬ 
ards. 
The tour has been arranged and can¬ 

celled twice, meaning that the new dates 
have lost the impetus of the release of 
Tosh’s latest solo album “Bush Doctor”, 
which was released at the beginning of 
the month on the Rolling Stones’ label. 
The British shows arc p reeded by a num 

ber ot European concerts including Paris, 
Brussels und Amsterdam 
Tosh’s band for the concerts includes some 

of the best of Jamaica's session players — 
Robbie Shakespeare (bass), Sly Dunbar 
(drums), Mikey ’Mao' Chung (guitar, key¬ 
boards), Robert Lyn and Keith Stirling (key¬ 

boards). Donald Kinsey (guitar), Al Anderson 
(guitar) and Sticky (percussion). 

The British concerts are: Manchester Apollo 
(December 3). Cardiff Sofia Gardens (4), and 
London's Rainbow (6 and 7). A further date 
is still to be confirmed for December 5 
Tickets for the shows are now on sale, and 
prices are: Rainbow— £4.00. £3.25 and £2.50; 
all others: £3.50. £3.00 and £2.50 

Although there are no set plans for the 
Rolling Stones to join Tosh, it is possible 
that Jagger or Richards may jam with them 
at the Rainbow shows. "Mick did say that he 
plans to be back in London in a couple of 
weeks," said Stones' press agent Keith Alt 

"1 am sure that if he was in town he 
would go along and appear on stage with 
Peter — the London gigs seem the obvious 
ones. There are no definite plans for Stones' 
involvement, but if Mick or Keith are in 
Ixmdon at the time — well, it seems most 
likely that they will get up on stage." 
Jagger and Richards, who were responsible 

for bis signing to their label, last played with 
Tosh’s band when they supported the Stones 
in America. They also contributed to his 

BRUFORD FORMING 
NEW BAND 
THE BREAK-UP of UK. first reported by MM last week, 
has now been confirmed by the band with the news that 
Bi'l Bruford is forming his own group, Allan Holdsworth 
is planning a solo career and John Wetton and Eddie 
Jobson will continue UK as a trio with a new drummer. 

Bruford has been replaced by Terry Borlo, who has 
been drumming with Frank Zappa's Mothers Of Inven¬ 
tion and auditioned with Thin Lizzy as temporary re¬ 
placement for Brian Downey. He is now working with 
Jobson and Wetton in the studio on UK's second album. 
The album's release in February next year will be 

followed by a lengthy British tour, and then UK head 
back to America where their debut tour and album 
established them as a consistent audience attraction. 

While Allan Holdsworth is considering ways of 
developing his solo career as a guitarist, Bruford is 
putting the finishing touches to the line-up of his new 
group, and he now plans to record and tour in his 
own right. His early departure from UK mirrors his 
Erevious history with bands, having quit Yes as they 
roke into the big-time and finding King Crimson collapse 

as the group was realising its full potential. 

Buzzcocks 
Brighton 
rock riot 
FOUR PEOPLE were arrested 
and well over £1,500 worth 
of damage was caused to 
equipment when a riot broke 
out during a Buzzcocks show 
at Brighton last week. 
The concert was at the 

2,000 capacity Dome on 
Wednesday, and the trouble 
started with a group of 
between 30 and 50 people in 
the audience throwing glasses 
and bottles onto the stage 
The tempo of violence in¬ 
creased during -the concert, 
and when they had finished 
the set the Buzzcocks stayed 
backstage, refusing to play 
an encore. 
When the audience realised 

the band wasn't going to 
return, the stage was in¬ 
vaded and the band's gear 
was trashed. Two amps were 
thrown off-stage, one injuring 
a fan. and the drum kit was 
smashed to pieces. Other 
equipment was stolen, and 
some was later recovered by 
police who arrested four 
people outside the theatre. 
Two massive house PA 

stacks were toppled from the 
balcony into the body of the 
hall, and stage mixer Mike 
Nolan was taken to hospital 
after being hit in the groin 
by a full beer can. Others 
from the audience were also 
taken to hospital for treat¬ 
ment The damage to the 
Buzzcocks gear has been put 
at £1,500. but a value on the 
damage to the Dome's equip¬ 
ment nas not yet been 
estimated. 

me oano nas a new aioum, 
"America Stonehenge." that 
has just been released by 
Criminal Records. The band's 
tour dates are: Bath Brillig 
Aits Centre (December 1), 
Birmingham Town Hall (2), 
London Queensway Royalty 
Theatre (3), Edinburgh Leith 
Theatre (9), Glasgow City 
Hall (10). Scarborough Pent-
houseXI4). Portsmouth Centre 
Hotel (17). 

Tickets are now on sale 
except at Portsmouth, where 
they will be available on the 
night. Prices range from £1 75 
to £1. with London and Birm¬ 
ingham seats at £2.50 to 
£1.50 

JAPAN, who are reportedly 
doing sell-out business in 
America, have had to re¬ 
arrange their late November 
/ early December British 
tour to accommodate extra 
US concerts. 
The British concerts start on 

November 24 at Sheffield 
Poly, and the other re¬ 
arranged dates are: London 
Lyceum (November 26), Bir¬ 
mingham Barbarellas (30), 
Nottingham University (De 
cember 1), Northampton 
Cricket Club (2). Lancastc.-
University, to be confirmed 
(6). Leeds Poly (7), Birming¬ 
ham University (8), and 
Manchester Mayflower (9). 

Live Wire 
WIRE, who return to Britain 
this month after a series of 
European concerts, headline 
four shows during November 
including two at London's 
Marquee. 
The dates are: Harrow 

Technical College (November 
17) Nottingham Sandpiper 
(20), and Marquee (22 and 
23). Support band for the 
Marquee shows will be Man¬ 
chester group Manicured 
Noise. 

String Band 
man returns 
ROBIN WILLIAMSON, who has lived in Cali¬ 
fornia since the break-up of the Incredible String 
Band in 1974, returns to Britain next month with 
a new band for a short tour. 

Williamson's Merry Band includes Jerry McMillan, 
Sylvia Woods and Christopher Caswell, three multi-
instrumentalists who play what Williamson describes as 
“contemporary Celtic music using the old instruments in 
a new way." 
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US raves 
over Japan 

MICK JAGGER with PETER TOSH (Pic ADRIAN BOOT) 

Cafe Jacques: 
December tour 
CAFE JACQUES, whose planned assault on the 
American record market has been boosted by the 
acquisition of American manager Bud Carr, who 
is responsible for Kansas and Chaka Khan, will he 
touring Britain through December as a prelude to 
the simultaneous release of their new album in 
America and the UK. 
The album was originally 

planned for British release 
two months ago, but Carr 
and the band’s company 
CBS were so pleased by 
American sales of the debut 
Cafe Jacques album “Round 
The Back" — it figured in 
all three American LP 
charts — that they decided 
to co-ordinate release of 
“Cafe Jacques inter¬ 
national" on January 5 in 
both countries. 
The band has now settled 

on a new line-up following 
several changes since their 
last British dates — Chris 
Thompson, Peter Veitch and 
Mike Ogletree have been 
joined by former guitarist 
Alan Darby (ex-Cado Belle), 
and bass player Keith Wilkin¬ 
son. Ex-Caravan man Geoff 
Richardson has left after 
playing with the band sup¬ 
porting the Kinks in Europe. 
Their British tour starts on 

November 26 at Dumfries 
Stage Coach, and the follow¬ 
ing dates ¡the: Edinburgh 
Tiffanys (27). London Music 
Machine (December 1), Bristol 
Granary (2), Sheffield Limit 
(7). Manchester Mayflower 
(8), Leeds Fforde Green Hotel 
(10). Swindon Brunel Rooms 
(12). Norwich Boogies House 
(13). Scarborough Penthouse 
(15) and Birmingham Barbar¬ 
ellas (16X Further dates will 
be added shortly. 

Electric 
Circus 
re-opens 
MANCHESTER’S Electric 
Circus club has just re¬ 
opened after a year of 
inaction following leasing 
problems and a change of 
ownership. The club was 
officially kicked back into life 
last week by the Drones — 
the band who played the 
closing concert at the club 12 
months ago 
The name oí the new club 

has caused some confusion — 
it was renamed the New 
Electric Circus until the 
previous owners objected and 
it was called The Venue, but 
now one of the former 
owners has come bsck into 
partnership and the club has 
reverted to the New Electric 
Circus. Plan« are already in 
hand to switch the club from 
its current 500 capacity home 
in Collyhurst Street to the 
former Essoldo Picture House 
on the Oldham road. 

Bands so far set for the 
New Electric Circus are 
Sassafras (Friday), the Jolt 
(Saturday). the Bishops 
(Sunday), the Eric Bell Band 
(November 24). Marseilles 
(25) and Joy Division (26) 
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U.S.news 
HYPNOTIC BEEFHEART 
TT ICKING off his first major U.S. 

tour in several years, Captain 
Beefheart and the Magic Band held a 
sold out audience spellbound at the 
Old Waldorf Halloween night. 
The new Magic Band specializes in 

different grooves — uncommon rhythms 
— that produced an hypnotic, trance-like 
state in the audience. Beefheart admitted, 
for instance, that the beat to “Bat Chain 
Puller” was inspired by the rhythm of 
a windshield wiper on his old Volvo. 
The 75-minute performance comprised 

no less than 18 numbers, including a 
healthy selection of material from his 
recently released "Shiny Beast (Bat Chain 
Puller)", his first new album in some 
time. 

Guitarist Jeff Tepper fashioned a hum¬ 
ming, ringing sound of special interest 
with his bellzouki — sort of an electric 
bazouki. Eric Feldman, who also doubled 
on keyboards, and Rich Redus also added 
guitar. Bruce Fowler provided supple and 
superb work on trombone and “air bass." 
Drummer Robert Williams was a marvel 
with his ease at handling the complex 
time signatures. 

Beefheart contributed some whistling, 
some harmonica and a little soprano sax, 
in addition to his growling, blues-inflected 
vocals. In the intimacy of the 600-seat 
Waldorf, Beefheart vibrated the room 
with his powerful personality and pro¬ 
jection. After a solo reading of “Well," 
Beefheart greeted the ovation with a 
modest smile. "All this for me?" he 
asked. 

FORMER leader of the Bay Area's Sons of Champlin, Bill Champlin, made 
his solo debut the night following Beef¬ 
heart at the Old Waldorf, where Champlin 
delighted the crowd with throbbing funk 

San Francisco: 
Joel Selvin_ 
sounds highlighted by his torch-bright 
five-piece band and his own inimitable 
vocals. 

Champlin moved to Los Angeles more 
than a year ago to pursue a career as 
recording session player, and recently re¬ 
leased his first solo album, "Single." 
After more than 13 years with the Sons, 
Champlin has become a veteran of night¬ 
club entertaining, and his vocals, guitar 
playing and keyboard work show the 
kind of virtuosity that only comes with 
that kind of experience. 

THE cancellation of three of her four 
scheduled shows this weekend at 

the Old Waldorf gave Kiki Dee a relative¬ 
ly full house for her Bay Area debut 
Saturday. 

Despite notching a Top Ten hit on her 
own, " I’ve Got The Music In Me," in 
Hertt”, Dee remains largely an unknown 
addition to her number one duet with 
Elton John, “Don’t Go Breaking My 
quantity in this country. Her sterling 
five-piece band included the services of 
guitarist Davey Johnston from the Elton 
John band, bassist Rob Moitoza from the 
Sons of Champlin, and keyboard player 
Bias Boshdell author of “ I've Got the 
Music In Me." 

Dee proved to be mainly unmemorable. 
despite her powerful singing and strong 
instrumental support, largely because of 
the mundane material she performed and 
the lack of any strong personality on 
her part. 

CAPTAIN BEEFHEART (Pic: ROBERT 
ELLIS) 

GARY Busey, star of The Buddy Holly 
Story, will appear November 26-27 

at the Waldorf, backed by a band that 
includes Rick Danko of "Hte Band, who 
will also sing songs from his days with 
The Band and his own solo album. Open¬ 
ing the shows will be rock and roll 
legend Ronnie Hawkins, whom The Band 
originally accompanied. 

Los Angeles: Joel rips it up 
Harvey Kubemik 
BILLY Joel has come a long 

way from the Executive 
Room on Western Ave. to a 
near sell-out performance at 
the Forum Monday evening. 
Joel played for two-and-
a-half hours and was called 
back for four encores. "Piano 
Man,” “New York State Of 
Mind,” “Until The Night," 
“The Entertainer,” “Say 
Goodbye To Hollywood,” and 
“I Love You Just The Way 

You Are” drew the loudest 
applause of the programme. 
The lighting was dramatic, 
the sound was crisp and 
clear and Billy Joel delivered. 
He even played “Born To 
Run” during his sound check. 

ELTON John and Rod Stew¬ 
art have been signed to 

write and sing the music and 
star in a film musical 
comedy. Jet Lag, which goes 
into production next year. 
The film will not be concert 
footage but a nod to the 

Sophia Gardens Cardiff 
Monday 4th December 

Tel: 0222 27*57 

01-62» 745) (20p bookrngfee) 

Apollo Theatre Manchester 
Sunday 3rd December 

Harvey Goldsmith Entertainments presents 
Direct from Jamaica 

Peter 
Tosh 
+ Matumbi 

On Tour z

The Rainbow Theatre 

Harvey Goldsmith Entertainments presents 

The Legendary 

MUDDY 
WATERS 
The Rainbow Theatre 
Friday 8th December 8pm 

Busby Berkeley era, with the 
script hung on two men who 
come to the U.S. to make 
the llth remake of a musical. 
Budget for the flick is 10 
million dollars. 

W ILLIE Nelson makes his 
film debut playing 

The Electric Horseman for 
Columbla/Universal. Nelson 
has his own production deal 
with Universal and wants 
Robert Redford to star in The 
Willie Nelson Story, of which 
Nelson is the executive 
producer, along with a 
second feature length film. 
The Redheaded Stranger ... 
Manhattan Transfer will play 
a whole week at the Roxy 
from Dec. 26 to Jan first, 
including a special New 
Year’s Eve party . . . Captain 
Beefheart as usual was terrlffic 
at the Roxy earlier in the 
week. “The whole world is a 
stencil,” offered Don Van Vliet 

to a packed house opening 
night. Beef gave lip service 
to most of the tunes from his 
just released “Bat Chain 
Puller” LP and some older 
classic material. 

PETER Frampton, who will 
end his tour of Japan 

November 26, will head back 
to I_A. and begin to record 
his next album currently 
planned for a late Spring, 
early summer release . . . 
Cheap Trick is at the Record 
Plant recording their fourth 
album for Epic .... The 
record label with a sense of 
humour, though few people 
understand their motives, 
Rhino Records, is garnering 
heavy airplay with the re¬ 
lease of “Whole Lotta Love” 
by the Temple City Kazoo 
Orchestra. The LP features 
the sound of kazoos imitating 
Jimmy Page’s guitar licks and 
the vocals of Robert Plant 
No lawsuits yet. 

GRIM VAN’S TREAT 
New York: Stanley Mieses_ 
ALL week long, the sun seemed to shine just for Van 

Morrison. Anticipation was high (after a three-year 
absence in New York) for Van at the Bottom Line; Van at 
the Palladium; Van at the Capitol Theatre; Van on Saturday 
Night Live; live broadcasts over WNEW-FM; you’d think it 
would cheer a guy up. I can report that Van worked, sweated, 
sang his heart out, but didn't smile once. Yet, grim as his 
stage demeanour was, his shows wanned up the audiences at 
both Bottom Line and Palladium shows (and at the Palladium, 
the memory of opener Rockpile dissipated soon). The club date 
was a real treat for fans, though not many got in after the 
WEA pea pie bought up most of the seats 

His voice sounded fine, and grew looser as the show pro¬ 
gressed. reaching little peaks here and there, particularly on 
"Hungry For Your Love." which was sexy and sinuous, and 
"Kingdom Hall." His saxophone playing left a little to be 
desired, mostly because of his unsure tone, not his phrasing; 
at the Palladium shows he dropped the sax altogether. The 
real highlight of both evenings was the third encore at the 
Bottom Line, a truly spirited “Cyprus Avenue” which was 
worth the price of admission alone. 

DONNA Summer, the reigning -queen of the disco set. proved 
to be quite a lot of fun in performance at the Felt Forum. 

With the exception of "I Feel Love," featuring some hypnotic 
synthesizer work, I’ve never been one for her breathy, camp-
sexy recordings; but live, she manages to pull this stuff off 
with a tinselly glamour that's shiny and attractive for the 
moment. Part of het appeal is her convincing role-playing — 
she's as good an actress as she is a singer, onstage, that is 
— and part of it is the total abandon with which her fans 
approach the whole scene. Fluffy, untaxing entertainment. 

WEATHER REPORTS "Mr. Gone" doesn’t quite live up to 
their previous albums but their recent live performances 

in the New York area have been the very best this excellent 
group has put across. Since bassist Jaco Pastorius joined the 
group. Weather Report's stage act has become livelier, more 
youthful in its appeal, and rockier in its musical concept. I 
only wish that Wayne Shorter would solo occasionally on tenor 
instead of integrating his bitiitg, clipped soprano sax into the 
groúp’s framework. 

Deader than ever: RCA has released a new Elvis record, 
"Elvis: A Canadian Tribute," that is only a cut above bootleg 
quality and I predict its success might bring on a rush of 
releases of Elvis singing in bathrooms, airplanes, hotel rooms, 
and whatnot. Enough! 

marquetry around the 

TATRA 

edging front and back: 
solid selected lignum 

ranges. The only difference is in the 
grades of wood and the degree of finish. 

KISO-SUZUKI 
Hand-made in Japan 

Made to the exacting 
requirements of Mr. Shimojoo. 

classic is the apple of his 
eye, the pride of a major 
Japanese maker Highly 
recommended by Rosetti, 

This great guitar was among the first to bring 
musicianly response to the student market, at a 
price beginners could bear to pay. Copied many 
times over since then, it still offers a unique 
blend of Czech craftsmanship with Rosetti service 
at a very sensible price. Here is the de-luxe, with 
bone-type roller machines, beautiful edging and 
soundhole escutcheon, superb fingerboard and 
selected laminated spruce top £31 .95 

investment for years to come. 
Laminated spruce top. 

in the 78/79 range. Send the 
coupon below. 

RAIMUNDO 
Superbly made 
by hand in Spain 

See the 
world-famous 

sides, rosewood finger board. 
Complete in plush case £109 95 

Send for the Rosetti guitar 

Within these simple bodies of supremely 
classic shape lies a world of skill, wrung from 
centuries of music. The internal body 
bracing for instance, seems straightforward 
but is in fact exactly Igid to give each 
individual instrument that authentic, 
sonorous Spanish sound. All the prime 
timbers are hand selected for grain and 
quality, fitted together with such expert 
knowledge that lignum vitàe seems to have 
grown with cedar, ebony with silver fir. 
And every thickness is exàctly right, 
lovingly shaved to the precise shape 
of marvellous music— however ' X 
long it takes. / 

Hand made by Raimundo means music I 
most pure. Not only in the magnificent I 

THE CLASSIC 

To Rosetti Adept 
The House of Music 
138- 140 Old Street 
London EC1V9BL 
Your guitar brochure please 
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The charts U.S. charts courtesy Cashbox 

Top Thirty 
Singles 

1 (2) RAT TRAP 
Boomtown Rats, Ensign 

2 (9) HOPELESSLY DEVOTED TO YOU 
Olivia Newton-John, RSO 

3 (4) MACARTHUR PARK 
Donna Summer, Casablanca 

4 (1) SANDY John Travolta, Polydor 
5 (3) SUMMER NIGHTS 

John Travolta and Olivia Newton-
John. RSO 

6 (7) QARLIN' Frankie Miller, Chrysalis 
7 (14) INSTANT REPLAY 

Dan Hartman, Blue Sky 
8 (—) MY BEST FRIEND'S GIRL 

Cars, Elektra 
9 (18) PRETTY LITTLE ANGEL EYES 

Showaddywaddy, Arista 
10 (5) BLAME IT ON THE BOOGIE 

Jacksons, Epic 
11 (17) BICYCLE RACE/FAT BOTTOMED 

GIRLS . Queen, EMI 
12 (27) HANGING ON THE TELEPHONE 

Blondie, Chrysalis 
13 (13) GIVING UP, GIVING IN 

Three Degrees, Ariola 
14 (6) RASPUTIN-< toney M, Atlantic 
15 (7) THE PUBLlCtylAGE 

Public Image Ltd, Virgin 
16 (12) SWEET TALKIN' WOMAN 

Electric Light Orchestra, Jet 
17 (26) PART TIME LOVE 

Elton John, Rocket 
18 (15) DIPPETY DAY 

Father Abraham and the Smurfs. 
Decca 

19 (30) TOAST . Streetband, Logo 
Í—) I LOVE AMERICA 

Patrick Juvet, Casablanca 
21 (10) HURRY UP HARRY 

Sham 69, Polydor 
22 (16) LUCKY STARS 

Dean Friedman, Lifesong 
23 (11) DOWN IN THE TUBE STATION 

AT MIDNIGHT Jam, Polydor 
24 (29) ALWAYS AND FOREVER 

Heatwave, GTO 
25 (25) GERM FREE ADOLESCENCE 

X-Ray Spex, EMI 
26 (—) DA' YA' THINK I'M SEXY? 

Rod Stewart, Riva 
27 (20) RADIO RADIO 

Elvis Costello, Radar 
28 (19) HAVE YOU EVER FALLEN IN 

LOVE Buzzcocks, United Artists 
29 (—) BRANDY O'Jays, Philadelphia 
30 (—) ALTERNATIVE ULSTER 

Stiff Little Fingers, Rough Trade 
Two titles tied for 19th position. 

U.K. Reggae 
1 (1) BABY I'VE BEEN MISSING YOU 

Bunny Maloney, Gull 
2 (2) EMPIRE ROAD Matumbi. Harvest 
3 (5) IN LOVING YOU 

Junior English, Burning Sounds 
4 (3) BREEZING Tradition. RCA 
5 (4) MINO BLOWING DECISIONS 

Tyrone David, D-Roy 
6 (11) OUT DEH LIGHT/WOODY WOODPECKER 

Dillinger, Jamaica Sound 
7 (13) PABLO *MEETS MR. B ASSIE 

Augustus Pablo. Rough Time 
8 (—) YOU SENO ME Pat Kelly. Third World 
9 (7) MY TUNE Cool Notes. Jama 

10 (10) DUB SISTER DUB IT 
Ranking Joe. Greensleeves 

11 (6) (YOU GOTTA WALK) DON'T LOOK 
BACK Peter Tosh. Rolling Stones 

12 (12) HEY YOU . Abyssimans. Front Line 
13 (14) WISDOM Ranking Superstar. D-Roy 
14 (7) LET'S ALL UNITE 

Hugh Mandell Greensleeves 
15 (—) YOU HURT ME SO Joy Mack. Rite Sound 
16 (— ) PREDICTION Steel Pulse. Island 
17 (9) NOW THAT WE'VE FOUND LOVE 

Third World, Island 
18 (16) ETHIOPIAN KINGS 

Rod Taylor. Freedom Sounds 
(18) A LITTLE BIT OF REGGAE 

In Crowd. Cactus 
(— ) WICKER ARE TO BLAME U Black, Hitrun 

Three titles tied for 18th position. 

U.S. Singles 
1 (1) MACARTHUR PARK 

Donna Summer, Casablanca 
2 (6) HOW MUCH I FEEL 

Ambrosia, Warner Bros. 
3 (2) HOT CHILD IN THE CITY 

Nick Gilder, Chrysalis 
4 (3) KISS YOU ALL OVER Exile, Curb 
5 (5) DOUBLE VISION 

Foreigner, Atlantic 
6 (16) YOU DON'T BRING ME FLOWERS 

Barbra and Neil, Columbia 
7 (9) READY TO TAKE A CHANCE 

AGAIN Barry Manilow, Arista 
8 (4) YOU NEEDED ME 

Anne Murray, Capitol 
9 (11) I JUST WANNA STOP 

Gino Vannelli, A&M 
10 (12) SHARING THE NIGHT TOGETHER 

Dr. Hook, Capitol 
11 (8) WHENEVER I CALL YOU 

'FRIEND' Kenny Loggins, Columbia 

B/LLY JOEL 

12 (14) I LOVE THE NIGHT LIFE (DISCO 
ROUND) Alicia Bridges, Polydor 

13 (7) BEAST OF BURDEN 
Rolling Stones, Rolling Stones 

14 (18) TIME PASSAGES 
Al Stewart, Arista 

15 (19) ALIVE AGAIN Chicago, Columbia 
16 (10) YOU NEVER DONE IT LIKE 

THAT Captain and Tennille, A&M 
17 (26) (OUR LOVE) DON'T THROW 

IT ALL AWAY Andy Gibb, RSO 
18 (20) SWEET LIFE Paul Davis, Bang 
19 (27) STRANGE WAY Firefall. Atlantic 
20 (21) BLUE COLLAR MAN (LONG 

NIGHTS) . Styx, A&M 
21 (24) DON’T WANT TO LIVE WITHOUT 

IT . Pablo Cruise, A&M 
22 (23) ONE NATION UNDER A GROOVE 

Funkadelic, Warner Bros. 
23 (25) STRAIGHT ON Heart, Portrait 
24 (13) REMINISCING 

Little River Band, Harvest 
25 (—) MY LIFE Billy Joel, Columbia 
26 (29) CHANGE OF HEART 

Eric Carmen, Arista 
27 (—) TOO MUCH HEAVEN 

Bee Gees, RSO 
28 (—) THE POWER OF GOLD 

Dan Fogelberg and Tim Weisberg. 
Epic 

29 ( 30) EVERYBODY NEEDS LOVE 
Stephen Bishop, ABC 

30 (15) WHO ARE YOU . Who, MCA 

U.K. Soul 
1 (1) INSTANT REPLAY Dan Hartman, Blue Sky 
2 (4) PRANCE ON Eddie Henderson, Capitol 
3 (20) IT SEEMS TO HANG ON 

Ashford and Simpson. Warner Bros. 
4 (9) NOW THAT WE'VE FOUND LOVE 

Third World Island 
(14) BLAME IT ON THE BOOGIE Jacksons. Epic 

6 (—) I LOVE THE NIGHT LIFE 
Alicia Bridges. Polydor 

7 (4) SUN EXPLOSION Manu Dibango, Decci 
(10) CLOSE THE DOOR/ONLY YOU 

Teddy Pendergrass. PhHIy Int. 
9 (6) YOU MAKE ME FEEL (MIGHTY REAL) 

Sylvester. Fantasy 
10 (2) GET ON UP. GET ON DOWN 

Roy Ayers. Polydor 
(—) I LOVE AMERICA 

Patrick Juvet Casablanca 
12 (7) MACARTHUR PARK 

Donna Summer. Casablanca 
13 (8) RASPUTIN Boney M, Atlantic 
14 (18) BRANDY . O'Jays, Philly Int. 
15 (16) RIDE-O-ROCKET Brothers Johnson. A8«M 

(— ) FREAK IN. FREAK OUT 
Timmy Thomas. TK 

17 (20) ALWAYS ANO FOREVER/MIND BLOW¬ 
ING DECISIONS Heatwave GTO 

18 "(15) THE OTHER SIDE OF MIDNIGHT 
Marsha Hunt, Magnet 

19 (12) GIVING UP. GIVING IN 
Three Degrees. Ariola 

20 (10) PLATO S RETREAT Joe Thomas. TK 
(19) GOT TO GET YOU INTO MY LIFE 

Earth. Wind and Fire. CBS 
Two titles tied for 4th. 7th 10th. 15th and 20th 
positions. 

U.S. Albums 
1 (4) 52nd STREET Billy Joel, Columbia 
2 (3) LIVE AND MORE 

Donna Summer, Casablanca 
3 (1) GREASE ... Various Artists, RSO 
4 (2) LIVING IN THE U.S.A. 

Linda Ronstadt, Asylum 
5 (5) DOUBLE VISION 

Foreigner, Atlantic 
6 (24) A WILD AND CRAZY GUY 

Steve Martin, Warner Bros. 
7 (6) DON'T LOOK BACK Boston, Epic 
8 (8) SOME GIRLS 

Rolling Stones, Rolling Stones 
9 (7) PIECES OF EIGHT Styx, A&M 

10 (11) HOT STREETS Chicago, Columbia 
11 (14) TIME PASSAGES 

Al Stewart, Arista 
12 (10) WHO ARE YOU . Who. MCA 
13 (9) DOG AND BUTTERFLY 

Heart, Portrait 
14 (12) TWIN SONS OF DIFFERENT 

MOTHERS Dan Fogelberg and 
Tim Weisberg, Epic 

15 (17) COMES A TIME 
Neil Young, Reprise 

16 (16) THE STRANGER 
Billy Joel, Columbia 

17 (15) ONE NATION UNDER A GROOVE 
Funkadelic, Warner Bros. 

18 (20) BROTHER TO BROTHER 
Gino Vannelli. A&M 

19 (13) TORMATO Yes, Atlantic 
20 (30) A SINGLE MAN Elton John, MCA 

TED NUGENT (Pic: BARRY PLUMMER) 

21 (19) STRANGER IN TOWN 
Bob Seger and the Silver Bullet 

Band, Capitol 
22 (26) LET'S KEEP IT THAT WAY 

Anne Murray, Capitol 
23 (18) NIGHTWATCH 

Kenny Loggins, Columbia 
24 (21) IS IT STILL GOOD TO YA 

Ashford and Simpson, Warner Bros. 
25 (—) CRUISIN' 

Village People, Casablanca 
26 (28) BURSTING OUT 

Jethro Tull, Chrysalis 
27 (—) LIFE BEYOND L.A. 

Ambrosia, Warner Bros. 
28 (—) WEEKEND WARRIORS 

Ted Nugent, Epic 
29 (23) SATURDAY NIGHT FEVER 

Bee Gees and Various Artists, RSO 
30 (—) THE MAN 

Barry White, 20th Century 

U.S. Soul 
1 (1) ONE NATION UNDER A GROOVE 

Funkadelic. Warner Bros 
2 (5) I'M EVERY WOMAN 

Chaka Khan. Warner Bros. 
3 (3) YOUR SWEETNESS IS MY WEAKNESS 

Barry White, 20th Century 
4 (4) MACARTHUR PARK 

Donna Summer. Casablanca 
5 (2) DANCE (DISCO HEAT) 

Sylvester. Fantasy 
6 (11) MARY JANE Rick James. Motown 
7 (6) THERE'LL NEVER BE Switch. Gordy 
8 (8) IT SEEMS TO HANG ON 

Ashford and Simpson. Warner Bros. 
9 (7) TONIGHT'S THE NIGHT Betty Wright. TK 
10 (— ) LE FREAK Chic, Atlantic 
11 (— ) GOT TO BE REAL Cheryff Lynn. Columbia 
12 (12) (OLIVIA) LOST AND TURNED OUT 

Whispers. Solar 
13 (18) DON'T HOLD BACK Chanson. Ariola 
14 (19) DISCO TO GO 

The Brides of Frankenstein. Atlantic 
15 (17) I JUST WANNA STOP 

Gino Vannelli. A&M 
16 (15) EASE ON DOWN THE ROAD 

Diana Ross and Michael Jackson. MCA 
17 (16) YOU FOOLED ME Grey and Hanks. RCA 
18 (10) I'M IN LOVE (AND I LOVE THE FEELING) 

Rose Royce. Whitfield 
19 (9) BLAME IT ON THE BOOGIE Jacksons. Epic 
20 (— ) FUNK 'N' ROLL (DANCIN' IN THE FUNK¬ 

SHINE) . Quazar, Arista 

Top Thirty 
Albums 

1 (1) GREASE Various Artists, RSO 
2 (2) NIGHTFLIGHT TO VENUS 

Boney M, Atlantic 
3 (4) WAR OF THE WORLDS 

Various Artists, CBS 
4 (3) IMAGES . Don Williams. K-Tel 
5 (5) THE BIG WHEELS OF MOTOWN 

Various Artists, Motown 
6 (12) EMOTIONS Various Artists, K-Tel 
7 (15) SATURDAY NIGHT FEVER 

Bee Gees and Various Artists, RSO 
8 (30) A SINGLE MAN 

, Elton John, Rocket 
9 (7)' CLASSIC ROCK 

London Symphony Orchestra, 
K-Tel 

10 (9) ROSE ROYCE STRIKES AGAIN 
Rose Royce, Whitfield 

11 (10) IF YOU CAN'T STAND THE HEAT 
Status Quo, Vertigo 

12 (17) OUT OF THE BLUE 
Electric Light Orchestra, Jet 

13 (13) IF YOU WANT BLOOD. YOU'VE 
GOT IT AC/DC, Atlantic 

14 (6) BROTHERHOOD OF MAN K-Tel 
15 (14) ALL MOD CONS Jam. Polydor 

16 (24) TORMATO . Yes. Atlantic 

17 (20) 25th ANNIVERSARY ALBUM 
Shirley Bassey, United Artists 

18 (23) LIVE AND MORE 
Donna Summer. Casablanca 

19 (25) INNER SECRETS Santana, CBS 
20 (—) PARALLEL LINES 

Blondie, Chrysalis 
21 (27) TONIC FOR THE TROOPS 

Boomtown Rats, Ensign 

22 (—) WELL WELL SAID THE ROCKING 
CHAIR Dean Friedman, Lifesong 

23 (—) LEO SAYER Chrysalis 
24 (—) NEVER SAY DIE 

Black Sabbath, Vertigo 

25 (—) EVERGREEN Acker Bilk, Warwick 
26 (20) WAVELENGTH 

Van Morrison, Warner Bros. 
27 (11) SATIN CITY 

Various Artists, CBS 
28 (8) STAGE David Bowie. RCA 

(—) I'M COMING HOME ' 
Tom Jones, Lotus 

30 (19) BLOODY TOURISTS 
10cc, Mercury 

Two albums tied for 28th position. 

U.S. Country 
1 (1) SLEEPING SINGLE IN A DOUBLE BED 

Barbara Mandrell. ABC 
2 (3) SWEET DESIRE Kendalls. Ovation 
3 (4) I JUST WANT TO LOVE YOU 

Eddie Rabbitt, Elektra 
4 (7) ON MY KNEES Charlie R.ch, Epic 
5 (5) LITTLE THINGS MEAN A LOT 

Margo Smith, Warner Bros. 
6 (2) CRYIN' AGAIN Oak Rndge Boys, ABC 
7 (17) BURGERS AND FRIES Charley Pride. RCA 
8 (10) THAT'S WHAT YOU DO TO ME 

Charley McClain, Epic 
9 (11) SLEEP TIGHT. GOOD NIGHT MAN 

Bobby Bare, Columbia 
10 (— ) THE GAMBLER 

Kenny Rogers, United Artists 
11 (12) TWO LONELY PEOPLE 

Moe Bandy, Columbia 
12 (13) HUBBA HUBBA 

Billy "Crash " Craddock, Capitol 
13 (14) FADIN' IN, FADIN' OUT 

Tommy Overstreet, ABC 
14 (15) YOU'VE STILL GOT A PLACE IN MY 

HEART Con Hunley, Warner Bros 
15 (16) BREAK MY MIND Vern Gosdin, Elektra 
16 (6) AIN'T NO CALIFORNIA Mel Tillis. MCA 
17 (19) FRIEND. LOVER. WIFE 

Johnny Paycheck, Epic 
18 (20) AU OF ME Willie Nelson. Columbia 
19 (— ) DON'T YOU THINK THIS OUTLAW BITS 

DONE GOT ÓUT OF HAND 
Wayion Jennings. RCA 

20 (—) TULSA TIME Don Williams, ABC 
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HAPPILY WE ANNOUNCE 

¡Rooms 

Aiomton 

♦Strange Days 
K42016 

w 
L.AWOMAN 

EVEN MORE PROBLEMS 
Now, for anyone who ever found himself or herself in the record store dilemma 

(which one shall I get, which one shall I get?) WEA would like to throw a spanner in the works. 
Or a dozen spanners, to be exact. In the form of 12 absolutely essential albums from The Doors 

and Van Morrison. Each one is a classic in its own right; each one a must. The choice is all yours. Nice, aren’t we? 

*Veedon Fleece 
K56068 

Period of Transition 
K56322 

♦Waiting For The Sun 
K42041 

Astral Weeks 
K46024 

xTwo Originals of Van Mornson 
K86009 

Morrison Hotel 
K42080 

Doors 
K42012 

K56526 

Available on Elektra records and tapes. *LP only 

Make a sound choice. UU6Q —The Sound Generator. 

L. A. Woman 
K42090 

*It's Too Late To Stop Now 
K86007 

The Best of the Doors 
K42143 

DOORS it VAN MORRISON 
Available on Warner Brothers records and tapes *LP only. 
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£1 off OUVIA 
NEWTONJOHI 

£1 off marked prices 

Lp “Totally Hot 

Cut price records. Full price service. 
Bedford, Birmingham. Bradford, Brighton, Bristol, Corby. Coventry. Derby. Edinburgh. Enfield. Exeter. Glasgow, Gloucester. Gravesend. Holloway. Hull. Kingston. Leeds. Leicester. Lewisham. Liverpool. Luton, 

Manchester. Newcastle. Nottingham. Notting Hill Gate. Oxford Street Plymouth. Portsmouth. Southampton. Stratford. Stockton. Sunderland. Sutton. Wolverhampton. 
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(A conversation accompanied by 
sounds of hair of the dog). 

"Hello. How you doin'?” 
"Ah! Okay, actually. Pissin’ on ice, 

to be frank.” 
“Saw you at The Venue yesterday, 

for the MM Pop Poll Awards.” 
“Yeah?” 
"Not bad.” 
"No. Not a vintage year, though, 

perhaps. Remember the one at the 
Savoy, '70 or 71? Fell asleep in the 
bog afterwards, didn’t I? Didn't wake 
up until it was opening time again. 
Then I went down the Speak and fell 
asleep on their bog, too.” 

"Great days.” 
"Mind you, I saw they carried out 

three blokes from Advertising yester¬ 
day. Sparko.” 

“It’s always a good lig.” 
“I went down Tramp later and 

didn't get 'ome till four. Had to drink 
a pint of water before I got to bed.” 
“Do you know why Bob Marley 

didn’t get up for his award? I heard 
this morning." 

"No, I saw Don Taylor, his mana¬ 
ger, go and pick it up for him.” 

"That’s right. Apparently, he re¬ 
fused to accept it from a man dressed 
up as a woman. Babylon, y’dig.” 

"Ha! Peter Cook.” 
"Funny! In that black dress, red 

socks and glasses!” 
"That dress was Janet Street-

Porter’s. She brought it along for 
him. They tried to get him a pair of 
novelty false teeth, too.” 
"He looked more like her than she 

did. Sure it wasn’t her Marley was 
objecting to?” 
“Know what you mean, ha!” 
"I didn’t think the pair of 'em 

presented it as well as when Cook 
did it with Dudley Moore. Carlton 
Tower, ’76, wasn't it?” 

“Yeah, but he was a piss artist 
then. He's given it up, hasn’t he? 
Janet’s the one who’s getting the case 
of champagne.” 

' W HAT amused me was ̂ at Kate
’’ Bush talks exactly like she 

sings.” 
“’Cor, that’s really amazing. She 

brought the house down.” 
“Yeah. Tasty chick, though. Sort of 

child-woman, you might say. I 
wouldn’t mind . . 
"Nor would Harry Doherty." 
“Careful.” 
"Well, she did give him a blatant 

name-check. Contributing to her suc¬ 
cess, ho ho. He’d just flown in with 
her from Amsterdam.” 

‘"Urry up, 'Arry, your dinner's in 
the oven!" 
"Ha! He should've won an award 

himself, for services to Irish pop 
music.” 

"Lynott and Geldof were bustin’ 
with laughter.” 
“They would. When Jorf Anderson 

went up for his award — best male 
^ocalist? — Geldof shouted out, 
.Enjoy it while you can. You won't 
be here next year’.” 

“Meaning that Modest Bob will. 
That’s what the opposition says every 
year about Yes.” 

" 'Course—if they don’t sew Gel¬ 
dof’s mouth up first. I think the Rats 
and Thin' Lizzy spent their time goos¬ 
ing the fire-eater and trying to put 
that bloody snake between two slices 

Wakeman — just in time Kate gets street credibility 

Up the Poll 

of bread." 
"Good idea that snake-charmer." 
“Not as dramatic as Rick Wake¬ 

man's entrance, though. He must've 
been waiting by that door for ’alf an 
hour just to catch the TV cameras.” 

“I wish his timing was as good on¬ 
stage.” 

“That’s what his manager said. By 
the way, I heard that Johnny Rotten 
was invited but he said that he knew 
it was just to have his blankety-blank 
photo taken drinking champagne with 
Acker Bilk.” , 
"Worra rotter." 
"Worra blankety-blank rotter, you 

mean. He might’ve come if they’d 
asked Bill Grundy." 

“Mike Oldfield was gonna go until 
they told him the Miscellaneous In¬ 
strument category had been abo¬ 
lished. He would’ve had to fight Al 
Clark to receive it, though.” 

“There, but for the grace of God, 
goes God.” 

“At least all the winners turned 
up.” 
"Yes and Genesis, yeah. They 

should be reported to the Monopolies 
Commission. The punkers were no¬ 
where again." 

“Well, the punk fans are still learn¬ 
ing how to fill in the forms." 
"You bloody snob.” 
“Listen, have you ever seen Spizz 

Oil?” 
“Point taken.” 

"WHAT I liked was Alan Freeman 
having a crack at the BBC, 

calling that producer a wanker.” 
“He’s not at the Beeb anymore, 

though, is he?" 
Pause. 
"Anyway, if they voted for Yes 

they also made the Punk’s Friend, 
John Peel, the top disc-jockey.” 

"Yeah, I saw him there with The 
Pig —• I wonder if she minds being 
called that. Do people walk up«to her 
and say, ‘hello Pig’? How strange." 

"Talking of that, they were gonna 
have a roast pig on a spit there. Then 
Marley heard aoout it. 

"Not de Bob's favourite food. 
That’s worse than a man dressing up 
as a woman. It’s a good job Wayne 
County won nothing.” 

“Let alone Barry Humphries. In¬ 
cidentally, what were those odd little 
black boxes they gave ’em as 
prizes?" 
"Odd little black boxes. They light 

up. Last year it was moon rock. The 
Stranglers probably used theirs as 
offensive weapons. It’ll take everyone 
a while to figure out what to do with 
this year’s. Perhaps they’ll put their 
stash in ’em.” 
"And then light up.” 
“Right. Anyhow, who’s round is 

it?” 
"Mm, well, let’s wait until someone 

we know comes in.” 
"Okay.” 
"So that’s another year gone. Won¬ 

der who'll win next year.” 
"Try Yes and Genesis. Or Led Zep¬ 

pelin.” 
"Leave it out!” 
"As the actress said to the bishop 

. . . Ah, look who’s here!” 
"Hello! I don’t mind if I do, thank 

you . . 

- M.D.W. 

Da Lizzies brazen it out 
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Not so much 

12-6755 

__ more a 

Santana 
souvenir! 

specially released to commemorate 
the group’s arrival in Britain for their tour-

October/November 1978. 

A Special Souvenir Limited Edition 

featuring three great tracks: 

'Will All Right’ 
b/w 

‘Life is a Lady/Holiday’ 
‘Wham’ 

British fans of the 
noted American 

rockabilly artiste. 
Sleepy La Beef, were 
aghast this week when 
they discovered that 
their hero, according 
to the bureaucratic 
hacks who control the 
immigration check¬ 
points, does not offi¬ 
cially exist. What’s this, 
we hear you ask! Cool 
heads, mes braves: all 
will be revealed. 

Janet Midwinter, one of 
our intrepid Yankee scribes 
is on the case. Ttrouble. she 
explains, can be directly at¬ 
tributed to the unfortunate 
fact that six-foot, 19-stone 
Sleepy was never issued 
with a birth certificate! Ooh, 

Somethin’ 
to La 
Beef 
about 
la la. And without a birth 
certificate. Sleepy can wave 
nada to a passport. Oy vey. 
Sleepy offered a further in¬ 

sight into his complicated 
problems at a recent New 
York concert. Towering over 
our reporter (Sleepy tops 
seven foot in his rhinestoned 
trimmed stetson and cowboy 

boots), the poor fellow ex¬ 
plained that he was born in 
Smackover. Arkansas (a likely 
tale, me lad). A midwife de¬ 
livered the infant La Beef at 
home, and a birth certificate 
was never obtained, and it 
was only - when he was in¬ 
vited by Mervyn Conn to ap¬ 
pear at the Wembley Inter¬ 
national Festival of Country 
Music in London next April 
that he realised he could be 
up to his boot-heels in bother. 

" 1 just never travelled over¬ 
seas before,” he stated in¬ 
nocently. " I’ve been to 
Mexico and Canada, but I 
don't need a passport for 
that.” He's since applied 
for a birth certificate 
and expects to hear 
from the authorities before 
the end of the year. He will 
be disappointed if he can't 
make it to London. ” I want 
to be a tourist." he said (we 
can imagine the earnest 
tones), ” and see Big Ben and 
Westminster Abbey ” 

BRANSON PICKLE 
A WACKY night at The Venue last Saturday, 
when Virgin Records finally held their be¬ 
lated Halloween Night. Richard Branson, 
the young, personable owner of Virgin, needed 
no persuasion to dress up in a nappy and 
play rhythm guitar in an impromptu Virgin 
band. The Babies. His instrumental abilities; 
however, were restricted to the odd. dis¬ 
cordant strumming, which just went to prove 
the feeling of many that these ears have 
walls. 
Not much better, though, was the rest of 

the band, which featured producer Tom 
Newman on vocals. Virgin design artist John 
Varnom on bass, and a sur turn — Mike 
Oldfield on guitar. Oldfield, who has obviously 
received a severe blow on the head that has 
drastically changed his personality, pranced 
around like an idiot dancer as the Babies 
ran through appalling versions of ” Gel 
Back." ” Johnny B. Goode.” " My Old Man's 

A Dustman " and Oldfield's own interpretation 
of "Portsmouth." 

It was rubbish. But then, while a young 
lady named Susie Boobs flopped her jollies 
around the stage. Branson was suddenly and 
unceremoniously divested of his nappy, to 
reveal the Branson bottie, and much else 
besides — well, not much else. Appropriately, 
perhaps, the next band on was The Members, 
whose lead singer resembles a cross between 
a midget Oliver Reed and a souped-up 
Michael J. Pollard. 

According to their manager, the RCA hack 
publicist Robin Eggar. who was at 78 r p.m 
all evening, they are a " hot p’roperty " It’s 
just too bad we missed Supercharge, who 

-'disgruntedly refused tn do an encore. Every¬ 
body else was pretty gruntled. though. The 
event was yet another page in the annals 
of the Virgin Empire. 

NOTHING 
LIKE A 
DANE 

Eric: living up 
to the name 

WLODEK GULGOWSKI, 
our good friend and 

keyboard player with Al 
DiMeola. has complained 
about our apparently erron¬ 
eous description (jone in an 
endless series) of his 
nationality and his country 
of residence. Wlodek. we 
foolishly stated, is a Dane 
based in Holland who works 
in America and has a Polish 
name. Now. as any fan of 
Wlodek's will quickly, attest, 
he was, in fact, bom in 
Poland, is a citizen of 
Sweden and lives temporarily 
in America We were at least 
correct in assuming his name 
to be of Polish derivation. 

fpONY PARSONS and Julie 
1 Burchill, the aspiring 
young authors of The Boy 
Looked At Johnny — The 
Obituary Of Rock And Roll, 
were not enamoured, it seems, 
of the review of their 
abrasive tome by Simon 
Frith which we carried in ' 

A NOTHER snatch of scurrilous gossip has reached us 
from the Be Stiff Route 78 Tour (will it never end?) 

It seems there has been some friction on the train between 
various warring factions, provoked by the disparate musical 
tastes of the assembled musicians: in the red comer, we 
have Wreckless Eric & The Four Rough Men and Mickey 
Jupp and the Cable Layers, rock 'n’ rollers to a man; in 
the blue corner, their opposition, the Lovers, Lene Lovitch’s 
band, whose tastes are inclined more toward funk 'n' soul. 

The Records, it appears, are maintaining a sensible 
neutrality. As was Rachel Sweet, until she decided to throw 
in her lot with Eric and his rock 'n' roll contingent Rachel 
declared that she wanted to be an honorary Rough Man Wreck 
less declared, in turn, that to be so honoured Rachel would 
have to survive a specially designed initiation ceermony and 
knock back a couple of lethal Rough Man cocktails. 
The drink consisted of a double vodka, a bottle of Babycham 

and a large glass of wine: the ingredients would then be mixed 
in a large tumbler (shaken or stirred. Eric?). Rachel, under 
dandably, was apprehensive about downing such a clearly potent 
concoction. Eric decided to demonstrate how a hardened 
drinking man, such as himself, could easily handle the brew. 
He was soon paralytic and troublesome. 

Eric, who (to paraphrase John Wayne) can be beautiful in 
his wrath, proceeded to violently harangue one of Stiff's promo 
persons A scuffle — of sorts ensued — with Wreckless 
announcing (rather foolishly?- we're bound to concede), that he 
was not interested in having hit records (oh hum). "I'm not 
f-dashing interested in Capital Climbers!" he declaimed. "And 
you" he yelled with a drunken flourish to the hapless lackey, 
“are a Capital Climber." The bitch. 

last week's issue. They were, 
in fact, moved to pen a curt 
note to Frith, the concise 
vitriol of which is typical of 
the literary style that has 
brought them such notoriety: 

" Simple Simon," they be¬ 
gin, with admirable clarity, 
" You are an aged. bald, fat 
faggot — Yours sincerely. 
JB & TP. NME ” 

Simon Frith replies: " 1 am 
not bald.” 

JOHN TRAVOLTA has just 
gained his pilot's 

licence (.the man can barely 
string together a coherent 
sentence and they allow him 
to fly? Ye gods!) 

CHRIS SPEDDING, just 
back from New York 

where he’s recently completed 
an album with Robert Gor¬ 
don. turned up at the Music 
Machine on Friday to “ jam " 
with Snips & The Video 
Kings, ft was the first time 
El Speddo and Snips have 
shared a stage since the 
demise of Sharks (fondly re¬ 
membered by some and com¬ 
pletely forgotten by the rest 
of us). Phil Lynott and Gary 
Moore from Thin Lizzy, the 
part Irish group, and interna¬ 
tional celebrities Steve Jones 
and Paul Cook were also In 
the audience of several. 
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Wf ONLY CURE FOR GLAUCOMA 
THE ALBUM 

'<■ CUN 39109 

PETER TOSH 
Includes the single 

ON ROLLING STONES RECORDS G TAPES 

Dec. 3rd MANCHESTER Apollo 
Dec. 4th CARDIFF Sophia Gardens 
Dec. 6th LONDON Rainbow Theatre 
Dec. 7th LONDON Rainbow Theatre 

Exclusive Agency Bron . 01-267 4499 

DON'T LOOK 
BACK 
EMI 2859 
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If you’ve heard Digby 
on tour with Dolly, you’ll 
want his new single. 

If you haven’t, don’t 
you want to know 
what you’re 
missing? 

Digby Richards’new single: 
Love Me Tender b/w Samantha 
Also available: his album, 'Whiskey Sundown’ 
Single: PB 5127. Album: PL 25154. Cassette: PK 25154. 

BW B"® Digby Richards and his band are 
■ B currently touring Europe with Dolly Parton. 
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THE HAWKLORDS RIDDLE 
“One of the main reasons why 
Hawkwind are still going 
strong these days is because 
the current scene has caught 
up with them.” — Michael 
Moorcock. 
“Akron is very middle class 
America. Most people there 
have never heard of Devo."— 
Rachel Sweet. 

THIS article was not origin¬ 
ally conceived as an apo¬ 

logy for Hawkwind (or the 
Hawklords as they're now 
styled). However, David 
Blake’s review of their Ham¬ 
mersmith show, carried in 
Melody Maker a couple of 
weeks back, forced a modifica¬ 
tion of approach, because it 
seemed to crystallise many of 
the prejudices and misconcep¬ 
tions that the media have 
about the band. 

Although not a long-standing ad¬ 
mirer of their music, especially in 
the days of the ear-blasting Sci-Fi 
rock, I have always felt that their 
concepts and ideals are more than 
worthy of support, especially since 
the release of "Quark. Strangeness, 
And Charm” last year. I point this 
out merely to show that this isn't 
a devoted fan mouthing off about 
their total cosmic awareness, but 
someone who is infuriated by blind 
put-downs of a very original and 
deeply thought-out concept. 

Let's examine the two main slagg¬ 
ing-off points of the review. Firstly, 
the tired old cliché of 'faded hippies' 
was thrown, not only at the band, but 
also at the audience — which was 
depicted as a bunch of drug-smashed 
drunken, unwashed louts. That was 
compounded by the accusation of 
ripping-off Devo's use of industrial 
themes and dramatic movements. 
What the reviewer failed to notice 

was the fact that the audience went 
absolutely banánas and gave the band 
the kind of reception that hasn't been 
seen at Hammersmith for many a gig. 
When I spoke to Bob Calvert and 

Dave Brock I was able to raise the 
points 'made in the review, and to take 
a more objective view. I also talked to 
writer Michael Moorcock who has had 
a close association with the band since 
their inception. 

The Devo connection is not a totally 
unfair point to make, in view of 
Calvert's involvement with the indus¬ 
trial concepts that loom so large in 
the present stage set, but even on a 
very basic level that could be 

Q: Are we not hippies? 
A: We are not Devo, either 
discounted by parallels of thought: it 
is not impossible for two people to 
have the same ideas independently. 
More telling is the fact that Hawkwind 
have been involved with industrial¬ 
isation and technology for far longer 
than Devo have been wearing surgical 
masks, etc. 

Without wishing to answer Blake on 
his own level, it should still be 
pointed out that back in 1973-74 one 
of Hawkwind's biggest strongholds in 
America was the area around Akron, 
and the band played there six or 
seven times during that period. Chicken 
or egg? 
The "metaphysical factory” theme of 

the current album, and the stage 
settings, are merely an extension of 
the early space celebrations that 
Hawkwind were involved in during 
their middle period, a joyful awareness 
of the machine age glorified in their 
classic "Silver Machine" single., and 
which is self-evident in their use of 
industrial overtones on numbers like 
"Forge of Vulcan" on the "Quark" 
album. 

To ease out a few more com¬ 
parisons, there is an overtly Germanic 
tone to the Hawkwind/Hawklords 
history. moving from an almost 
Wagnerian approach in the "Space 
Ritual” to a Metropolis scenario for 
the current show. That German 
connection could also be applied to the 
cold starkness of Devo. yet it's more 
than likely that the sources differ. 

Calvert points out that "a lot of 
German bands like Neu and Kraftwerk 
have been influenced by early Hawk¬ 
wind lyrics. Dave Brock, in fact, wrote 
the sleeve notes for Neu's first album." 
It's interesting to see that Buzzcock 
Pete Shelley continues a tradition by 
adding his observations to the recent 
Can double re-issue. Actually, the cold¬ 
ness of the industrial/factory approach 
owes far more to Bertold Brecht than 
it does to the Akronites. 
Bob Calvert: "I was inspired by 

Brecht's 'sprechtesang' — speech-song 
— which gives a very Germanic feel 
to our machine-gun lyrics.” 

Brecht is very much a city writer, 
and one can hear the influences 
showing through in the music, just as 
they acknowledged a debt to Hesse on 
"Steppenwolf", from the "Amazing 
Sounds” album: "A lot of people who 
live in cities are influenced by what 

goes on within them, but we're 
actually influenced by the cities 
themselves." 

Next, there's the point about the 
use of movement. Calvert again is 
bitter about that. 

"Last year one of the papers. J 
think it may have been Melody Maker, 
said that if one got bored with the 
music, 'you can always watch Bob 
Calvert's inimitable movements’." 
Now it seems that those same 

movements are being interpreted with 
a curious use of hindsight. Certainly 
there are influences in the use of 
movement and dance, one of the most 
important In both Calvert's own 
movements and the choreography of 
the dancers being that of the 
Japanese Noh thehtre, which Calvert 
readily admits. 

"I go to fringe theatre quite a lot, 
more than to rock concerts. I don't 
listen to albums much, either; 1 try to 
keep my musical influences pure both 
consciously and sub-consciously.” 

ÍI3HE venomous backlash against the 
A whole concept of 'hippiedom' 
and the ideals it embraced is hard to 
understand. As Brinsley Schwarz sang, 
"What's So Funny 'Bout Peace Love 
And Understanding?" Surely certain 
ideals are not outmoded, even if the 
exterior fashions may be. 

In many ^ays, the punk explosion 
owes a lot to the same awareness that 
prompted the initial hippie movement 
and if Sham 69's own "If The Kids 
Are United” isn't a '78 version of 
"Woodstock", what is it? 
Nor does the audience composition 

bear out the image of 30 year-old long-
locked drug fiends; a vast proportion 
of the crowd at the Hawklords’ 
Birmingham gig were in the 14-19 
bracket, and they have as much to do 
with Scott McKenzie and Donovan as 
do Siouxsie and the Banshees. 

Michael Moorcock has been involved 
with the band since he was dragged 
along to see a very early gig. He has 
written for them and worked with 
them onstage. 

His own books have always tended 
to pre-date the times, especially the 
Jerry Cornelius sequence, and they 
deal with technology and the city in 
the same fashion as Hawkwind. He is 
firmly convinced of the continued 

relevance of the band. 
"One of the reasons why Hawkwind 

are still going strong is because the 
curren! scene has caught up with 
them One of the reasons 1 conceived 
the Cornelius books was to try and 
make technology ordinary — that's 
what I liked about watching Dick Mik 
and Del Detmar in the early days. 
That's why I liked Hawkwind, because 
they weren’t anti-technology, they 
celebrated it — unlike a lot of science 
fiction writers and performers. 
"When I first saw them, they 

seemed like barbarians who'd got hold 
of a load of electrical gear: instead of 
being self-conscious and pseudo-in¬ 
tellectual, they were actually of the 
electronic age. They weren’t impressed 
by their own gear. 

"This was at the height of the 
swinging Sixties and popular culture 
was attaining a level of excellence it 
had only ever hinted at before, it was 
becoming concerned with real things. 
It gave the lie to the whole Richard 
Hoggart thesis, in Uses of Literacy, 
that you can't be good and popular. 
"You had a sudden sense ot 

renaissance in genuine popular art, and 
you could actually make a living at it, 
and you were working in areas where 
people weren't looking over your 
shoulder all the time. 

"I think that's what's gone wrong 
with rock 'n' roll now: there's far too 
much attention paid to it, too much 
criticism. It explains the whole punk 
movement, shifting away from areas 
where standards were being applied, 
as a reaction. It celebrates the city 
too, as does Hawkwind. I think nearly 
all their best stuff has been concerned 
with the city and technology " 

Bob Calvert warms to the suggestion 
that the band are completely of their 
time, yet is reluctant to see them as 
prophets. I suggested that in a lot of 
respects they were a teleprint band. 

"Yes, it is like that. 1 think we're 
probably more influenced by the news 
than anything else. At one time we 
were actually talking about having a 
point in the set where we could 
perform a spontaneous item directly 
influenced by a major news event. 

"In ‘25 Years', which is about the 
small man, the average person's plight, 
thete's a point where I read what's in 
the Daily Mirror on the day we re 
doing it. That's teleprint music, and 

Robert Calvert and Michael Moorcock talk to MIKE DA VIES 

what's very interesting is that we 
often pre-data events. 'Urban Guerilla' 
was released just before the concerted 
IRA attacks on London and it's still 
relevant today. One does wonder about 
how much psychic influence is at 
work. 
"Henry Miller used to think of the 

artist as an antenna. It's the same 
with 'Psi-Power' — these things are 
emerging now as more than just 
'hippie' mystic concerns. It's fact. I’m 
not saying that we’re prophets or 
anything. 

"I felt that the early band was 
expressing what was going on. with 
the whole space programme and the 
concern with communication and 
industry. That’s what people living 
now should be concerned about. It’s 
no good coming on with a show about 
». revolutionary in the Peruvian 
Mountains. 

“In spite of the New Wave, people 
are still singing about problems with 
their girlfriends. That’s not enough. 
William Burroughs was right when he 
said that if man is going to become a 
space-age creature, he has to drop a 
lot of ties. The punk thing didn’t do 
enough. Literature and other forms of 
art have abandoned those restricting 
and limited fields of vision. 

“I want to do a piece of music that 
reflects schizophrenic mania, rather 
like the Velvet Underground's ’Murder 
Mystery'. Modern writers use their 
materials in a far more adventurous 
way than modern musicians do. I think 
what we’re trying to do is a form of 
modern art, rather then providing a 
cosmetic effect. We’re trying to make 
music that actually reflects the wav 
we feel about the world.” 
The material in the current set. 

drawn from early works as well as the 
present album and the as-yet-unre¬ 
leased "PXR5”, shows their concern 
with the present day rather than with 
the uncertain future; as Moorcock says, 
"the future is such an obscene idea”. 
Listen to "25 Years”, "The Age of the 
Micro-Man” (who "sees the detail but 
never the plan”), "Automoton” or the 
haunting "The Dead Dreams of the 
Cold War Kid", all from the current 
album, or _ long-established stage 
numbers like "Robot" and "High-Rise 
Living" for proof of their commitment 
The success of their concerts clearly 

indicates that the Hawklords could 
well survive without another word 
being written about them — as Kid 
Strange said "those who know, know" 
— but perhaps the observations of 
Calvert and Moorcock have cleared 
away a few misconceptions and 
unclouded a few prejudices. 
The Hawklords aren’t a bunch of 

crazed anachronisms: sure they have 
influences, but at least let’s recognise 
those influences for what they are and 
not place the burden of the media's 
current pet concept on musicians 
who’ve been developing their ideas 
over several years, and who have 
probably given more to the New Music 
than they've taken from it. 
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THE CAST 
Herbie Hancock 
JJANCOCK is 38 years 

old. He is, if you 
judge such matters in 
terms of huge record 
sales, a pop star. He’s 
been one since 1973, 
the year in which his 
“Headhunters" album 
sold 750,000 copies, a 
figure approximately 
ten times greater than 
that achieved by its 
immediate predecessor. 
He brought about this 
commercial transform¬ 
ation by wholeheartedly 
embracing the jazz/ 
funk ethic and, in the 
process, caused much 
dismay to those critics 
who had previously re¬ 
joiced in his Sixties 
work with Miles Davis 
and his own post-Davis 
bands — and who had, 
despite his ever increas¬ 
ing use of synthesizers, 
hailed him as a pure 
jazz genius. 
Hancock is still, five years 

on, primarily a jazz/funk 
practitioner, his output still 
generally raises two fingers 
at the "sell-out" chorus. He 
may have engaged in a tem¬ 
porary acoustic piano al¬ 
liance with Chick Corea 
(two double albums com¬ 
memorating their concerts 
are due for release next 
year): he may have recalled 
virtually his entire career 
(with the personnel to 
match) at the 1976 New¬ 
port Festival and subse¬ 
quently released the 
"V.S.O.P." record of the 
event: he may have gone on 
to tour the US with the 
Davis's late-Sixties quintet 
Quintet — essentially Miles 
comprising Hancock, Fred¬ 
die Hubbard, Wayne 
Shorter, Ron Carter and 
Tony Williams — and again, 
followed up with a live 
album (a second "V.S.O.P.") 
but he nevertheless remains 
above all a jazz/funker, a 
fusionist, a cross-over. 
He even sings on his cur¬ 

rent album '‘Sunlight", 
courtesy of the Sennheiser 
Vocoder, a synthesizer that 
"allows the articulation of 
human speech to be encoded 
on the tonality of a musical 
instrument". He has scored 
an authentic bit pop single 
doing so, "I Thought It Was 
You". He will again employ 
the Vocoder on his next 
album, along with human 

His latest band is made up 
of three of the "Headhunters" 
complement — Paul Jackson, 
Bill Summers and Bennie 
Maupin — plus Alphonse 
Mouzon and two relatively 
new names, guitarist Ray 
Obiado and keyboardsman 
Webster Lewis. He will be 
bringing this line-up to Britain 
in the New Year. 
The interviewer 

1 saw Ornette Coleman s set 
at Bracknell this year. I ended 
up with a headache. I saw 
David Murray too. I found 
that experience rather like 
watching a French comedian 
when you don't speak French. 
I sometimes listen to Charlie 
Parker but it usually takes a 
dip into Bird Lives to prompt 
me to fish him out from 
between "Parliament Live" 
and "360 Degrees Of Billy 
Paul". I once played a whole 
side of a Horace Silver album 
at 45 r.p.m. and didn't notice. 
I believe in the idea of and 
much of the reality of jazz 
fusion. I've come to regard "I 
Thought It Was You" as an 
exceptionally charming record. 
.A publicist 
A tailor 
THE SET 

The New Bond Street office 
of Hancock's Britain publicist. 
Hancock is sitting on a settee, 
drinking tea and looking as 
dapper as everybody always 
describes him. The publicist 
tells me, maybe seriously, 
maybe not, that the chief pur¬ 
pose of Hancock's trip to Brit¬ 
ain is to have fittings with 
his tailor. 
THE DIALOGUE 
Herbie, do you consider 
jazz/funk a worthwhile 
label? 

I don't like labels too 
much but they're a necessary 
convenience. I use that label, 
or jazz/rock or fusion ... I 
use all those labels. I can 
usually get my point across 
using all those labels. 
How do you personally 
define the music that comes 
under those labels? 

Well, tor the most part, 
there's some improvisation 
involved but it’s not that 
clear-cut because there's im-

Hancock’s 
Half 
Hour 

In which Herbie Hancock flies 

to London to meet his 

tailor. Script: BOB GALLAGHER 

provisation in a lot of music 
today that's non-jazz. For 
example, Earth Wind And 
Fire have saxophone solos 
and things, guitar solos. I 
think perhaps at this point 
the personalities themselves 
form the definition because 
they were pretty much the 
top jazz people that really 
started the jazz fusion 
area . . . Donald Byrd, Chick, 
Weather Report. 
At one time you said, “I 
want to play straight funk.” 

Yeah. It's hard to do, real 
hard. Maybe it's not straight 
funk, but the closest I got to 
a tune that was the least 
related to what I would call 
jazz was "Doin' It” from 
"Secrets.” "Sunlight,” at 
least part of it, fulfills that 
category. I think that the 
pop statement that's there is 
real pop. There’s a lot of 
jazz in there. I intentionally 
put a blend of elements on 
the album. 
Who was the biggest in¬ 
fluence on you crossing over 
in the first place? 

Sly Stone. 
So It was the music you 
listened to rather than the 
people you played with? 

Right. Sly was the one 
who did it, it wasn't anybody 
in jazz. 
You never talked to Mlles 
Davis about it? 

No. Miles listens to a lot 
of different types of music 
and so do 1. He'd listen to 
Manilas de Plata, then Ravel, 
then Hendrix, anybody. I 
liked that broad taste in 
music. 
It’s been said that Michael 
Henderson, originally an R&B 
bassist, helped Miles in the 
process of making fusion 
music. Who filled that role 
with you? 

I • hired Paul Jackson. 
Actually what I did was to 
hire people that had some 
experience of jazz but had 
been involved with funk or 
pop records. 
You once said that many jazz 
musicians think they can play 
funk but when it comes to 
it... 
... they’re kinda ignorant 

about it. Not so much now 
as when I made that 
statement, it was really'true 
then. Now I think they’ve 
found out there's a lot more 
music and a slightly different 
standard of judging it. 

Can you put the making of 
“Headhunters” into a con¬ 
text? Personal, artistic, finan¬ 
cial? 

Financial, since you men¬ 
tion the word. It was the 
biggest record I ever had and 
a record that sells a lot. 
brings in a lot of money. 
But prior to making it? 

Prior to making it? How? 
How were you off financial¬ 
ly? Did you say to yourself 
you needed a big-selling 
record? 
Oh, to make money from 

the album. No. 1 was doing 
fine, I had the same things 
I have now. I had a house 
then, I had tny cars, the only 
car I've bought since is a 
small Volkswagen. I have 
bought more instruments. So, 
I didn't do it for financial 
reasons, 1 didn't need to. It's 
true that I couldn't support 
the band I had prior to 
"Headhunters". I had been 
pouring money in from other 
sources and 1 could never get 
it to.be self-sustaining. But I 
can do a lot of things to 
make a living. 

"Headhunters" had to do 
with, on the one hand, artistic 
reasons. I felt that that area 
of music was certainly a 
viable, valuable area that 1 
knew something about, but not 
as much as I wanted to. It 
was an area that appealed to 
me as far as my own ears and 
tastes were concerned, and for 
visceral reasons — because 
it's earthy and that's part of 
what I am. It was intriguing 
and interesting and some¬ 
thing I felt I could learn a 
lot from. 1 thought I could 
learn things I might not have 
learned so easily in the 
direction of music I was in. 

At the same time, I felt 
that if somehow 1 was able 
to make some music that 
would catch on. that people 
would like, then I could 
appeal to more than just the 
jazz audience, of reaching 
those people that had no way 
of hearing jazz or even 
realising that jazz musicians 
have the capacity for playing 
many types of music. 
To pursue that point: what 
about your statement that 
one day you finally decided 
you weren’t going to write 
the Great American Master¬ 
piece, that you couldn't 
become as great as Parker 
and the rest and that you 

HERBIE HANCOCK (Pic: DENNIS MORRIS) 

mav as well make music to 
make people happy? 

Yeah. 1 mean, if I happen 
to write something that's 
great, that's fine. But for me 
to go seek that seems, on 
one hand, almost like a false 
goal and an arrogant one at 
that. I stopped trying to look 
for the Lost Chord, so to 
speak. I stopped trying to 
beat my head against a door, 
trying to pull out something 
that was so difficult for me 
to pull out. 1 just wanted to 
make something that was a 
lot simpler, easier to listen 
to.- something that would 
present less problems to the 
listener but at the same time 
be interesting to listen to ... 
and fun to play. 

I realised that if 1 could 
make some music that the 
general audience could like, 
it could break down some 
barriers. Perhaps it could be 
a stepping stone to get into 
more traditional jazz ... and 
it turned out that way and I 
was happy. 
Do you think that jazz funk 
Is an area where there exist 
many openings for charlatan¬ 
ism? 
There can be. but usually 

there’s an awakening where 
the men are separated from 
the boys by the general 
public. They usually know 
what's good and what’s bad 
in the long run. I do believe 
in people and, when it boils 
down to it. we all have 
pretty good taste. Of course, 
we're extremely influenced 
by advertising, by just seeing 
somebody's picture all the 
time, seeing them on TV — 
that has an effect, too. And, 
of course, hearing their 
records all the time. 
Did losing the regard of 
Ki's critical Establishment 

her you? 
No. They get their records 

free anyway. 
What about the reactions of 
your peers? 
No problem. I hear a few 

statements once in a while, 1 
read a few negative thing; 
that Woody Shaw and Dexter 
Gordon said about the 
jazz/rock position, but 
they're still friends of mine. 
That's their opinion, that's 
fine. I know there's a lot of 
musicians that would rather 
hear me play something more 
related to what 1 played in 
the Sixties, but they don't 
put down what I'm doing 
now, they like this, too. 
A lot of people were 
surprised when you returned 
to acoustic piano with Chick 
Corea. 

I never really left it. I've 
used this analogy before: one 
can accumulate a wardrobe 
of clothes of different styles. 
One day. you might want to 
wear a suit, the next day 
something more casual and 
the next day something 
sporty. You might want to 
wear sporty things for a 
couple of weeks. Nobody 
pays that much attention to 
a person changing his clothes 
like that. I don't think they 
should pay that much atten-

-tion to a person who maybe 
has a wardrobe of »musical 
styles within himself and 
wants to play one style one 
day and another style the 
next. I just want the freedom 
to do any of it I want to 
whenever I want to. It 
wasn't a matter of me all of 
a sudden picking up the 
acoustic piano again. I mean, 
I'm still the same person, it's 
still Herbie Hancock. 
What I would like to 

happen is to make good 
music all the time, it doesn't 
matter if it's in different 
areas, just as long as it's 
good. If people like the 
music I do then it won't 
matter if it's jazz or if it's 
funk, if it's this or it's that. 
The unsympathetic critic 
would say you've already 
reached the people and, in 
doing so, made a lot of 
money. 

(At this point, enter the 
tailor, maybe "Edward Sexton 
of Nutters of Savile Row 
Ltd." maybe not. He’s carry¬ 
ing a pair of trousers for Han¬ 
cock to try on. It’s agreed 
that he'll hang on until Han¬ 
cock has dealt with this final 
point) 

That statement is not a 
criticism. You ’ think it's a 
criticism? 
No, but the Implication 
behind It... 
Oh yeah, the implication 

that,. I'm doing it for the 
moifey and that all the other 
stuff is bullshit That's their 
problem. If they don't believe 
me and trust me, that's their 
problem. 

I know why I'm doing this 
and I'm telling them. If they 
don't believe me. they're 
stuck with the problem, if 
they ask me and I tell them 
and they don't believe It. I 
don't have to do anything 
about it. They asked me and 
I gave them my honest 
feeling abouf it. 
(Hancock rises in preparation 
for his fitting. He catches 
sight of my copy of "Sun¬ 
light".) 

There's some good jazz 
there, man. I played a couple 
of good solos. 
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UNDOUBTEDLY HIS BEST YET” 
HUGH FIELDER SOUNDS 

FEAR OF THE DARK 
NEW ALBUM FROM 

TOMKIN 

ALBUMTRIX7 
CASSETTE ZCTRX7 

Following on from his highly 
successful album Perilous Journey — 

Giltrap confirms his ability to 
paint powerful sound pictures 

with his new album 
'Fear of the Dark'. With help from ace sidemen 
John G. Perry, Rod Edwards, Simon Phillips 

and through his own masteryof electric 
—acoustic guitars —, 

Giltrap has made an uncompromising album. 
For you to buy — hear — fear and be moved by. 

SEETHE FEAR 

WEDS. N0V.15 IPSWICH Gaumont 
THU. N0V.16 POOLE Arts Centre 
FRI, N0V.17 
SAT. NOV. 18 

SUN. NOV.19 
MON. N0V.21 
WEDS. NOV.22 

LEEDS Town Hall 
GLASGOW Apollo 

EDINBURGH Usher Hall 
NEWCASTLE City Hall 
ABERDEEN Ruffles Club 

FRI. NOV.24 MANCHESTER Free Trade Hall 
SUN. NOV.26 LONDON Drury Lane 
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/ UH JPLRCHis ROCKFIELD STUDIOS, arguably Britain’s most 
famous recording complex,where artists such as Dave Edmunds, Lindisfarne, City Boy, Rush, 
the Tom Robinson Band, Roy Wood and Ace have recorded albums. 

*re RAY MARTINEZ,JOHN DAVID 
AND DAVE CHARLES, guitarist, bassist and drummer respectively, all of whom have had 
varied and respected careers both in groups and as session men. 

UH UP ¡s AIRWAVES, brought together by Pat Moran, who 
produced their turntable hits “So Hard Living Without You,” “Love Stop and “Nobody Is’ 
and continues in that capacity on their first Phonogram album. 

^UE^mCLE IS “ NEW DAY,” a joyous exhibition of a cappella 
hannony that might just be the Christmas single of the season. 

is “NEW DAY,” a showcase for Airwave’s vast 
range ol ¿Jsical capabilities from the extraordinary harmonies of their single to the funkiest 
pop on vinyl. \ 

New Day 
. - ' 

Single 6007 193 Album 9109 613 Cassette 7231 428 
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Singles 

Pick and choose 
• JONATHAN RICHMAN & 
THE MODERN LOVERS: 
“Buzz Buzz Buzz" (Beserkley 
BZZ 25). "You see buzz, 
buzz, buzz goes the honey 
bev/and twtedle tweedledee 
goes the bird/but the sound 
of your little voice darling/ 
that's the sweetest sound I’ve 
ever heard”. . a aargh. Rich¬ 
man has gone beyond the 
pale. When he stopped being 
the Velvets' greatest fan. 
atfer the first album, his 
appeal lay in the genial 
ambiguity of his intentions. 
Was he really that naive or 
was he just a master of 
poker-faced humout? Now he 
sounds like a flabby parody 
of his goofy kindergarten 
antics. This isn’t funny: it’s 
downright embarrassing 

• CHARLES JACKSON: 
“Tonight’s The Night (It’s 
Gonna Be Alright)’’ (Capitol 
CL 16*18)/JUICE NEWTON: 
“Hey Baby" (Capitol CL 
16022). Two depressing cover 
versions. both aimed at 
executive suite easy listening 
Jackson selects one of Rod 
Stewart's most insultingly sa¬ 
tisfied songs and sounds 
faintly like Garland Jeffreys. 
Newton selects the old Bruce 
Channe' number and sounds 
like Linda Ronstadt. Save us. 

(phew) There are Four Singles Of The Week 

result plum wonderful. 

“Destination 
SIR 4008). 
drew lang¬ 

mounts. Strings sweep in and 
swirl. A final piano note. Are 
those stifled sobs, or have 
you just swallowed a fish 

sorts of pop cliches, under¬ 
cutting and revitalising them 
at the same time. A smart 
one, fellas 

a clumsy digital watch. 
It’s where the tough try 
to cover up their weak¬ 
nesses with heavy-duty 
flash. “Fool" follows the 
pattern exactly: dominant 
bass and wonderfully 
chunky drumming, a spot¬ 
light sax solo, double¬ 
tracked vocals (it helps 
hide those blemishes), and 
syncopated Anglo-Ameri¬ 
can horn section. Our Ed 
says it would go down a 
storm in Wigan Casino 
and he’s right. 

guileless and coy like a Pink 
cartoon strip, but the busi¬ 
ness level planning seeps 
through at every angle. Were 
it not for Tommy Boyce’s 
dramatically lush production 
this could almost slot into the 
kind of deliberately dumb 
Europop that keeps the 
money rolling in for Jonathan 
King. 

• THE FALL: “It’s The New 
Thing” (Step Forward SF 9). 
Current darlings of (some of) 
the press, the Fall simply 
haven’t delivered the goods to 
match their drooling coverage. 
I’m delighted for them to be 

• THE PLEASERS: “A Girl I 
Know (precis of a friend)” 
(Arista ARIST 217). The 
Pleasers are terrible actors. 
They want so much to sound 

The drama 

DUZZCOCKS: "Promises” 
° (UA UP 36471). As 

P'HRISTINA: “Disco Clone" 
(Ze Records WIP 6466). 

What would you expect from 
a former theatre critic for the 
Village Voice? Artfully dumb 
disco? You would be right. 
The whole idiom is translated 
into a strip cartoon and the 

• YACHTS: “Yachting Types” 
(Radar ADA 25). Jaunty, 
menthol-fresh pop where the 
smirk is full of good inten¬ 
sions. Most importantly, 
they've managed to avoid 
sounding fey or contrived. 
Credit there must go to Clive 
Langer's production. The cover 

Southside johnny 
AND THE ASBURY 

JUKES: “I Played The 
Fool" (Epic S EPC 6828). 
The kind of record that 
Willy DeVille aches to 
make. Written by Steve 
“Miami” Van Zandt, the 
Southsiders deliver a near 
perfect example of opu¬ 
lent soul-strutting-street-
music, the ideal counter¬ 
part to a movie like Mean 
Streets. You can just see 
the slick aggression of the 
big band as they sweat in 
their white suits before a 
Mafia-riddled audience 
that wears its wealth like 

• SQUEEZE: “Goodbye Girl" 
(A&M AMS 7398). Is it u 
calypso shuffle or a sweet 'n' 
low, advanced pop reading of 
the electronic, cybernetic 
dance? Whatever, the song 
depends exclusively on this 
insidious underlay. Harmless, 
playlist fodder about a one-
night stand. The cover, by the 

way, is Lichtenstein in 3D. 
Cute, eh? 

Magazine spiral off into 
glittering multi-textured Euro¬ 
pean music, Buzzcocks further 
refine their pure pop formula. 
A beautifully crisp intro leads 
into a steely rhythm drive, a 
breezy drum thrash, an in-
toxicatingly simple riff, dis¬ 
tant oh-oh harmonies and 
Pete Shelley's ingeniously 
wide-eyed words. There's 
nothing new but the standard 
is as high as ever. 

orously on 2001 (Space Odys¬ 
sey), the Rezillos huddle 
round Saturday morning 
repeats of Space 1999. It's 
their standard cartoon huffing 
and puffing: Eugene Reynolds 
and Fay Fife panting against 
one another on a consciously 
throwaway Jo Callis song. 
Should chart. 

• REZILLOS: 
Venus” (Sire 
Whereas Bowie 

rpHE SMIRKS: “Rosemary" 
J (Beserkley BZZ 23). An¬ 
other great pop record, it has 
a rowdy inventiveness and 
disrespectful sparkle that is 
finally missing in the con¬ 
tenders from the Yachts and 
the Rezillos. Not only will it 
get those Doc Martens moving, 
but it also pokes fun at all 

radical nomads on 
wave’s frontier, but 

Against frantically scraping 
strings, an (uncredited) wide-
boy who sounds like a cross 
between a spivvy executive 
and a narrator on those Fifties 
ghoul singles trades sen¬ 
tences with Christina, who is a 
hybrid of Marilyn Monroe 
and Lynsey de Paul. Daft, 
danceable and, uh, desirable 

• THE MOTORS: “Today" 
(Virgin VS 236). Reach for 
that box of Kleenex ... 
Acoustic strumming. Cumulo¬ 
nimbus harmonies. "Today 
(rippling piano) ... if we 
think about it ... this world 
could fall in love and live the 
kind of life we only dream 

holism will backfire if the 
music isn’t also up to scratch. 
"New Thing” is a marginal 
improvement on the grossly 
over-rated "Bingo Master’s 
Breakout” E.P. and sees a 
slightly more accessible move. 
Nevertheless, it’s little more 
than a big, thrashing beat 
with instruments colliding and 
everyone getting drunk. 

• DARTS: “Don’t Let It 
Fade Away” (Magnet MAG 
134). The Darts continue their 
move away from brightly 
refurbished doowop. Get 
ready for a beautifully lucid 
production job on a song that 
comes across like a thread¬ 
bare variation of "I^t It Be". 
It's one long fade-out really 
but their visual flare will 
push it chartwards. No prob¬ 
lem. 

is PURE tack. 

• IAN MATTHEWS: “King 
Of The Night” (Rockburgh 
Records ROCS 208). If he 
weren’t so well meaning, I’d 
be horribly vituperative. Soft, 
slinky, Habitat furniture. Let 
that suffice. 

• THE DODGERS: “Any¬ 
time” (Polydor 2059 074)/ 
THE D.P.S'. "Television 
Romeo" (Barn 2014 129). Dull, 
dated and middle-lane pop. 
The Dodgers are still locked 
into Badfinger, enunciating 
perfectly but with no energy. 
The DPs aren’t so much 
despicable as pathetic. When 
their peroxide punk phase 
didn't (clear) gell, they abbre¬ 
viated their name and seem 
to be aiming at the market 
that the Motors created. 

• ROY WOOD: “Keep Your 
Hands On The Wheel (Said 
Marie To The Driver)” 
(Wamers K 17248). Well, he’s 
still alive but not a whole lot 
else. It’s a tired, depleted 
performance that feeds on all 
the Wizzard hallmarks like 
rasping sax and fatslam 
percussion. The old is re¬ 
aligned and just looks older. 
A shame. 

• AVIATOR: “Lay Down 
Your Weary Tune” (Harvest 
HAR 5171). Utterly depress¬ 
ing. Aviator marks the mil¬ 
lionth time around for four of 
the hoariest lifers in rock 
’n’ roll: Mick Rogers (ex¬ 
Manfred Mann's Earthband), 
John Perry (ex-Gringo, ex¬ 
Caravan, Ex-Quantum Jump), 
Clive Bunker (ex-Jethro Tull. 
ex-Robin Trower, ex-Blodwyn 
Pig!) and Jack Lancaster 
(countless session, ex-

continued overleaf 
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Blodwyn Pig too). They turn 
the Dylan song into an 
exceptionally unpleasant ex¬ 
perience. 

• CRY: “Sympathy” (Virgin 
VS 234) Cry is in fact one 
bloke, the 22-year-old blind 
Mancunian called Tony Scott. 
The picture cover, by the 
way, is of an eye — draw 
your own conclusions. Tony 
reactivates the Rare Bird 
chestnut and doesn’t add very 
much. Polite, genuine and 
carefully structured (with lots 
of synthesizer flourishes). 

• ALICE COOPER: “How 
You Gonna See Me Now" 

(ockjqn !M A 
ViRGiN 
ADOONGA 
DOONGA 

YA Ĥ TS -YACHTING TYPES 

(Warners K 17270). It’s hard 
to believe that he once 
chewed off babies’ heads. The 
golfing Alice has discovered a 
new soul brother in Bernie 
Taupin, and together with 
long-standing chum Dick 
Wagner they have come up 
with a truly nasty slab of 
sensitive melodrama. Not only 
does Taupin write awful 
lyrics (I bet his favourite film 
is Strangers On A Train), but 
he also exerts a powerful 
influence over his co-workers. 
This could easily be an Elton 
John out-take. 

• AC/DC: “Whole Lotta 
Rosie" (Atlantic K 11207). 
Either you take the view ,lfftat 
this running sore is thë real 
music of the people (it’s raw, 
it’s direct, it’s completely 
unpretentious) or you take 
the view that it squats in a 
corner, blocks ail progress and 
reinforces some of the worst 
aspects of rock 'n' roll. I side 
with the latter. 

• CROWN HEIGHTS 
AFFAIR: “I’m Gonna Love 
You Forever” (Mercury 6168 
803 ) / LEO N HAYWOOD: 
“Party (full length US disco 
mix)” (MCA 390). In Cleve¬ 
land, Ohio, they have a 
nightly disco show called 
Weekday Fever which is a 
regional version of the cele¬ 
brated Soul Train. Disco 
screams through the studio— 
and the camera pans around 

• THE JOHNNY RONDO 
TRIO: “Las Bicicletas" (ChU-
tern Sound Records Rondo 1). 
In which Lol Coxhill, Chris 
Wood and Dave Holland 
come up with a horribly twee 
instrumental soundtrack for 
an early silent movie. 

the paaaaartying audience. 
These two singles would fit 
that upmarket bill perfectly. 
Crown Heights soars along on 
some lovely high-pitched har¬ 
monies, a tumbling piano and 
an irresistible du-du-du-du-du-
du chorus. In comparison, 
Haywood drags his feet as he 
bleats on endlessly about 
getting on down, /all. __ 

• SEAN WRIGHT: “Strange 
Situation”/“Silent Dreams” 
(Ellie Jay Records EJSP 
8624). Thin songs beefed up 
by a hard rock treatment and 
to little effect. ‘‘Dreams’’ 
inclines to the melodic shad¬ 
ing while “Situation" rests on 
quasi-bare chested heavy 
metal. I don’t think so ... 

• SOME CHICKEN: " Ara-
bian Daze” (Raw 17)/ LOCK¬ 
JAW: “Journalist Jive!" (Raw 
19)/EYES: “Once In A Life¬ 
time” (Raw 29). Lee Wood’s 
Cambride-based indie pre¬ 
pares a '78 assault but, like 
the year, the product wobbles 
on its last legs. Some Chicken 
offer a juddering, lumpen, 
DIY thump that speeds up 

pointlessly at the end. Still, 
there's some endearingly 
tacky phasing that crosses 
garageland with Sixties club¬ 
land. Despite their name, 
Lockjaw manage to flow 
more convincingly but it’s 
still the same old hard pop 
bluster with fatty guitar, 
buried vocals and little else. 
Eyes go for a slightly more 
adventurous structure and 
slightly sharper production 
but excess baggage clogs the 
scant ideas 

• TIENS COUTER: “Honey 
Bee” (Big Bear Records 
BB18). Apparently Belgium's 

answer to John Otway. It 
starts promisingly with daft 
words and a rough Brooklyn-
meets-Belgium delivery 
against spindly guitar. A 
Fifties pastiche along the 
lines of the Phantom Of The 
Paradise movie? No, as it 
turns out. A stupid yodelling 
chorus and sluggish momen-

• THE DOGS: “Slash Your 
Face’7“Fed Up"/“Are You A 
Boy Or Are You A Girl?” 
(Detroit Records DR 001 US 
import). They've drunk long 
and deep on all the attitudes 
and noises today’s rebels 
should make — the song 
titles tell it all. Recorded live, 
it's an endless, heavy-handed, 
totally derivative, migrane 
whine with mangled guitar 
pyrotechnics thrown in for 
good measure. 

• THE STOPOUTS: “Strange 
Thoughts"/“Just For You 
And Me” (Skeleton Records 
SKL 001). A Liverpool-based 
trio who include an ex-

INTRODUCING A GUITARIST 
YOURE GONNA HEAR 
A LOT MORE OE 

Chrysalis 

member of Nasty Pop, Steve 
Grace. Pretty traditional and 
sparse melodic pop that 
doesn't have any dis¬ 
tinguishing features to sepa¬ 
rate it from the neighbours. 

• THE ADVERTS: “Tele¬ 
vision's Over" (RCA PB 5128). 
After countless listens, what 

emerges most strongly is a 
feeling of listless sadness. 
The muffled shuffle and lost 
words (like “now we have no 
guiding light" or “now I feel 
no hunger”) conjure up a 
requiem. For what, though? 
Punk? The Adverts? Tim 
Smith himself, who wrote the 
song as usual? I don't know. 
They still desperately need a 
producer who will take them 
by the proverbial scruff of 
the neck. Tom Newman does 
NOT fit that bill. 

• GRAHAM McLEOD: 
“That’s Alright” (Plastic Fan¬ 
tastic PF 010). A solid enough 
re-working of the Arthur 
Crudup classic. McLeod'.: 
voice approaches a photocopy 
of early Elvis. Nowadays, 
more is required. 

• TELEPHONE BILL & THE 
SMOOTH OPERATORS: 
“Wanna See Your Telephone 
Bill " / “Pioneering” (Weekend 
Records DJS 10885). Lying 
somewhere between the 
Bowles Brothers and Pen¬ 
tangle (consult your A-Z of 
rock), the Operators put 
"adult” lyrics to an eclectic 
and lightweight mishmash of 
folk, swing and Tiffany lamp 
jazz. Sophisticated changes, a 
mountain stream lady vocalist 
and doubtless huge fun for 
the mature person. 

• UK SUBS: “C.I.D.” (City 
NIK5). The Subs didn’t send 

us a copy of the single so we 
naturally went out and 
bought one. The grapevine 
has it that they reckoned 
we'd either ignore the 45 or 
automatically slag it off. All I 
can say is that you’re 
completely mistaken, boys. 
However ... the Subs are 
part of the newest batch of 
grass - roots - punk - and - roll 
bands and play like a more 
spacious Damned. I can't say 
I'm especially impressed but 
the daggers will certainly 
remain sheathed. 

• NEIL YOUNG: “ Four 
Strong Winds” (Reprise 
K14493). The obvious single 
on "Comes A Time”, it's a 
veteran folk club number 
written by lan Tyson. Young 
(one of the few remaining 
GREAT figures) treats it with 
relaxed respect, the lyric 
being ideally suited to his 
view of the emotional, ahem, 
macro-structure. Contained 
yet moving; simple yet full of 
resonances. 1 like him. 

• THE RECORDS: “Starry 
Eyes” (The Record Company 
NB2). The debut from Will 
Birch’s new band (absolutely 
no relation), it’s a direct 
descendent of those Byrds-
drenched items on Lenny 
Kaye’s "Nuggets" compilation. 
The energetic pop structure 
belies some neatly expressed 
vitriol which, so rumour has 
it, is aimed fair and square at 
a former Kursaal Flyer man¬ 
ager (whence the band 
sprang). It’s good though they 
could have done with mixing 
up John Wicks’ vocals. A fine 
cocktail mayhem cover to 
boot. 

• FUNKADELIC: “ One 
Nation Under A Groove Part 
1” (Warners K 17246). The 
triangle of Parliament, Funka-
delic and Bootsy’s Rubber 
Band is completely unique ... 
and completely addictive. The 
title track from the new 
album, Funkadelic weave in 
and out of one another with 
amazingly controlled ease. 
Once again it's a mixture of 
outrageous humour, glorious 
flash, supreme musicianship 
and irresistible sensuality. 
And anyway how could you 
resist such a ridiculous title? 

RACISM 
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Albums 

SOUTHSIDE JOHNNY (Pic: SIMON FOWLER/LFI) 

SOUTHSIDE JOHNNY 
AND THE ASBURY 
JUKES: "Hearts of 
Stone" (Epic 35488 US 
Import) . 

ASIDE from his own excel¬ 
lence, one of the best 

things about Bruce Spring¬ 
steen is the fact that his 
emergence also focused atten¬ 
tion on Southside Johnny & 
the Asbury Jukes, one of the 
most exhilirating live bands 
I've ever seen and equally 
dynamic on record. 

They've been gradually 
building awareness and ad¬ 
mirers over here with their 
live sets, while the albums 
have continued to pick up 
healthy sales, and now they 
come up with a cracker of a 
third release. " Hearts Of 
Stone ” is even more confi¬ 
dent than “ This Time It's For 
Real": the band attack every 
inch of the way. under the 
soul-brother production of 
Miami Steve Zaniit—who also 
contributes vocals and rhythm 
guitar. 
The album kicks off in kill¬ 

er form with “ Got To Be A 
Better Way Home,” with hard 
hitting drumming from Max 
Weinberg (but I'm gonna miss 
Kenny " Popeye " Pentifallo) 
that launches the band into a 
no-punches-pulled r&b boogie. 
It's a firestorm of a number 
that sounds like it'll be a 
Suararrteed roof-raiser in the 
esh. “ This Time Baby's Gone 

For Good " slows down the 
pace for a Spectortsh ballad, 
typical of Southside's more 
romantic material. Great 
growled vocals and comple¬ 
mentary brass really lift 

the song along — Ronnie 
Spector would love it. “ I 
Played The Fool " is the third 
Van Zandt song in a row, and 
not one of the strongest 
tracks on the album, but fea¬ 
tures some neat baritone solo¬ 
ing and " Keep On Running " 
drumming. Still, even one of 
their weaker tracks is a minor 
wipe-out. 
The title track is the first 

of two Springsteen songs, this 
one being a slow, simple bal¬ 
lad given a soft smooch 
treatment as Southside wraps 
himself dreamily around the 

■' last dance " lyrics. Christ— 
if Springsteen put all his 
spares on vinyl he'd have a 
boxed set. Some beautiful 
emotional guitar weeps its 
way to the climax, and the 
mood switches back to a Van 
Zandt mid-tempo soulful strut¬ 
ter. " Take It Inside." Again, 
not one of the most satisfying 
numbers here. 

" Talk To Me " is the sec¬ 
ond Springsteen number, 
opening side two with a feel 
which recalls the Drifters 
" When My Little Girl Is 
Smiling ” as a persistent bass 

line and brass flourishes 
bounce the song along. Great 
stuff, and indicative of the 
variety at Bruce's command. 
“Trapped Again-” is a collab¬ 
oration between Springsteen. 
Van Zandt and Johnny and 
rings the changes again with 
a burning r&b number fairly 
spitting with frustration. It's 
surrounded by two Van 
Zandt ballads, and both “ Next 
To You " and " Light Don't 
Shine " are worthy of what¬ 
ever accolades you've thrown 
at the band in their 
career. The latter takes the 

album out in fine style with 
soaring vocals, haunting key¬ 
boards, gripping percussion, 
climactic trumpet, a compul¬ 
sive chorus line and a weary 
acoustic fade. 

There's a world of experi¬ 
ence wrapped up in this al¬ 
bum. Springsteen once wrote, 
about Southside, that he was 
'■ the only white kid on the 
Jetsey shore that you could 
stand to hear sing straight 
r&b five sets a night." Rec¬ 
ommendations don’t come 
much higher than that. — 
MIKE DAVIES. 

BOB MARLEY (Drawing: TONY RIOT) 

BOB MARLEY & THE WAIL¬ 
ERS: " Babylon By Bus " 
(Island ISLD 11, 2 LPs). 

THE best record Bob Marley 
ever made was the live 

single yersion of “ No Woman, 
No Cry.” The reasons for its 
success were complex, but its 
chorus was simple: " Every¬ 
thing’s gonna be all rightl ” 

“ All right ” is the most important 
lyrical concept in rock. It was the 
key-word of the hippie Sixties. It 
summed up laid-back tolerance — 
" that's all right, man ” — and nod¬ 
ding self-satisfaction. “ I don't care 
because I'm all right,” were Randy 
Newman's words, “ I’m all right 
because I don’t care." 

Marley’s " all right ” reflected 
hedonism and apathy — ganja is dope, 
after all — but -it made other refer¬ 
ences, too. “ No Woman, No Cry ” 
was a religious song. The I-Threes gave 
the chorus a gospel meaning: every¬ 
thing's gonna be all right, trust in 
the Lord. And " No Woman, No Cry " 
was a political song. There was a 
Covernment yard in Trenchtown, and 
larley sang with the tender determina¬ 

tion of a new rec'ruit: don't take it, 
we'll fight; don't despair, we'll win; 
pessimism of the intellect, optimism 
of the will. 

Finally, “ No Woman, No Cry " was 
a record from those wonderful 1975 
concerts when sharp black mingled 
with nervous white and police prowled 
and people kept patting theft pockets 
and tension built until the Wailers 
played and we forgot. And now that 
moment was a pop song on Radio One. 
and suddenly " No Woman, No Cry " 
sounded like a love song, its promises 
made by. the guitar solo fading away 
into the deejays' chatter. 
On the " Live " album, the promises 

weren’t really met. The guitar solo 
turned out to be a tedious exercise 
in rock convention, and it was 
obvious, despite the live exhilaration, 
that no - one person could resolve all 
the contradictions that were being 
heaped on Marley’s head. 
His subsequent records have marked 

various sorts of retreat or compromise. 
" Rastaman Vibration ” was black con¬ 
sciousness but for white audiences, 
an uneasy idea, and “ Exodus," over¬ 
rated, mouthed black cliches for white 
folks, the album's grace undercut by 
its vacuity.' " Kaya " made more sense. 
Marley's Rasta slogans got a less 
portentous setting. " Kaya " was a 
soul record, with Smokey Robinson's 
or Al Green's sensuality. Rock critics 
called it bland, but it was the sort 
of love music that white rockers can 
rarely, make without becoming self¬ 
pitying. “ Is This Love ” has been this 
year's most hypnotic hit. 

" Babylon By Bus " is a double live 
album and much more of a retreat 
from greatness than " Kaya." Like most 
live albums (and all doubles) it reflects 
record company concerns more than 
musical ideas. It emphasises Island's 
dependence on Bob Marley as their 
only potential world superstar. 
The Island/Marley relationship is 

ironic, and not a simple matter of 
roots versus commerce. When the 
••ompany started its Wailers strategy, in 
1973, it was the glroup they were 
selling. Reggae was marketed as a 
sort of extra-funky soul — remember 
the Johnny Nash connection. It was 
•he third LP, “ Natty Dread." which 
put Marley out front as a commodity, 
and it was " Natty Dread " which 
began to ram home the Rasta mes¬ 
sage. Ma’rley the World Superstar has 
always been sold as Marley the Rasta¬ 
man. 

Four of the songs on “ Babylon By 
Bus " are from the Wailers' first 
Island LP, “Catch A Fire." Otherwise 
there are two from " Natty Dread," 
three each from " Rastaman Vibra¬ 
tion " and “ Exodus," one from 
“ Kaya," and a single, " Punky Reggae 
Party." Only “ Lively Up Yourself " is 

repeated from the “ Live " LP. 
“ Catch A Fire " and “ Concrete 

Jungle," two of the early songs, are 
the album's best tracks — the Wailers 
are still, as they were five years ago, 
an extra-funky soul group. Throughout 
this LP. indeed, the band play casually, 
well behind singing that is dispirited. 
The I-Threes' support style has become 
sadly banal — they run through their 
riffs as if someone has pushed a button 
in their backs. And Bob Marley him¬ 
self is so lethargic that he even seems 
to drag the rhythm down — " lively 
up yourself." he sings, but doesn't 
heed. 
The worst moment comes in ” Punky 

Reggae Party," when Marley leads the 
crowd in the “ ooh-ah-ah-ah " call-and-
response that is now part of every 
British B-feature reggae act. Marley s 
crowd (in Paris or Copenhagen or 
London or Amsterdam) claps raggedly 
and sings with smug rock-show hearti¬ 
ness. It is impossible not to remember 
wistfully the same call-and-response on 
" Get Up. Stand Up " ,on the “ Live " 
album, not to remember how Marley 
then sang with venom and wit. 
On its 1978 trip, the Wailers’ bus 

stopped at Bingley Hall. Stafford, a 
large barn with nothing to eat and 
drink except tea with bits of cake 
I went to the Wailers' concert with 
memories still of the tense, spiritual 
shows of 1975. I found a routine rock 
act. Marley leaping about to no parti¬ 
cular purpose in front of the Wailers' 
elegant, gutsy swing. I enjoyed them, 
as I do on “ Babylon By Bus " — a 
fine band. But a lost leader. 
This record obviously makes sense 

to Island and I fear that it makes 
sense to Marley, too — not because 
it means utmtthing in itself, but be¬ 
cause it puts, off the problem of the 
next record a^bit longer. Marley still 
has all the contradictions focused on 
him — 'superstar Rastaman. Reggae 
rocker, religious commodity, black 
power in a white world. Who can 
blame him for marking time? Every¬ 
thing's gonna be all right? I wish I 
could still believe it. — SIMON FRITH. 

lives." In the accuracy of the 
lyrics, and the pertinence of 
the ta'rgets at which they're 
so successfully aimed, they 
add to up a sharp critique, all 
the more telling because 
coated in sugar 

But then, you just wanna 
be instamatic. OK — I like 
this album a lot. I hum the 
tunes. It's made me laugh 
out loud, and think a little. 
It's only rarely annoying. I 
don't know how long it’ll last, 
but that’s not really the 
point now. is it? Consumer 
wise, it’s an attractive pack¬ 
age (if calculatedly so), but 
then, we all gotta be ex¬ 
ploited . — JON SAVAGE. 

FINISHED TOUCH: 
" Need To Know You 
Better" (Motown 
12095). 

1 SUPPOSE the Motown folk out in the West Coast 
must know what they mean 
by this release, but I'm 
dammed if I do. You won't 
have heard of Finished Touch 
before but they're not what 
Íou'd call a new group: it 
act, they're not what you'd 

call a group. I'll explain. 
"Need To Know You 

Better" contains ten track! 
— eight songs and twe 
instrumentals. Production: 
on those ten tracks have beer 
spread among five unit! 
familiar to Motown watchers 
Kenny Stover, Larry Brown & 
Terri McFaddin, Michae 
McGloiry, Harold Johnsor 
and Brenda and Michae 
Sutton. The songwritinj 
credits are similarly distn 
buted, and all those involve! 
except McGloiry and Terr 
McFaddin get to sing lead a 
various times. Fudginf 
matters further is the pres 
ence of no less than 2( 
musicians in the basic ses 
sion rhythm section. 

This is a group? 
The whole project earn« 

about, say Motown, when t 
couple of the company's bij 
wigs "considered songs sub 
mitted by these writers to b< 
potential hits" and "décidée 
to go ahead and record th* 
writer-performers themselves 
rather than wait for the 
availability of previously 
committed Motown artists.” 
No comment. 
Comment: 
"Need To Know Better' 

is a decidely unfocussed col¬ 
lection, leaning towards in-
trisically mediocre if well-
arranged disco but alsc 
including some Parliament-
derived funk and a modishly 
relaxed guitar jam Most 
people should be able to live 
without it.—BOB GALLAG¬ 
HER. 

X-RAY SPEX: "Germ-
free Adolescents " (EMI 
INS 3023). 

I WANNA BE A FROZEN PEA!" Does Poly Sty¬ 
rene finally make it? Will she 
really dehydrate? Does she 
turn into a Teasmade? Will 
she . . . 
The title has it! A neat 

catch-phrase, the title of the 
current 45 (ever so slightly 
modified) and a statement of 
intent. Ad-O-Lescents! This is 
an unashamedly pop album, 
aimed arrow-straight, truly 
a reflection of those famous 
(and lucrative) youthful com¬ 
plexes, yearnings and obses¬ 
sions. For kids of all ages: 
packed inside a brilliantly 
tacky cover and Including 
The Hits. Strictly teen. 

And, as such, easy to 
underestimate. The Spex 
don't come on nor are pack¬ 
aged as saviours of revolu¬ 
tionaries: neither do they aim 
fo'r “ credibility," They 
simply and quietly function 
and take care of business as 
a successful pop band: the 
last four singles have made 
the top 30 (if not the 20) 
and would have probably 
gone higher had it not been 
for airplay bias. The band 
themselves are constantly 
self-effacing or self-effaced, 
and Poly Styrene is usually 
celebrated more as a celebrity 
— someone famous for being 
famous — rather than for her 
talents as a song-and-lyric 
writer and hitherto garish 
stylist. 
The album is basically the 

Spex set from eariy (Roxy/ 
Man In The Moon) days and 
the first demo with a fair 
sprinkling of new additions: 
" Genetic Engineering." "War¬ 
rior 'n Woolworths," “ Arti¬ 
ficial.” and the title track. 
Continuing the parallel with 
olde'r-fashioned. exploitation 
pop LPs, the album features 
an unforgiveable proportion 
of material already released 
and well-aired: five songs out 
of 12, three A-sides. The Spex 
haven't been exactly prolific 
and. to be fair, much of this 
has been due to the stress 
on Poly Styhene, but then, as 
you may remember, “ Oh 
Bondage! Up Yours! " was re¬ 
cycled four times: a little is 
made to go a long way as 
all's made fair in love and 
marketing. 

This doesn't detract from 
the album's playability. The 
sides are programmed sym¬ 
metrically and sensibly: the 
superior ’new songs are 
placed at the start and the 
middle of each side, leading 
to the pay-off of the familiar 
with the hit singles — 
“ Identity " and “ Davglo " — 
at each end. Alt the songs 
are built around catchy, de¬ 

ceptively simple riffs, often 
reminiscent of reggae in their 
jaunty lilt, and they’re done 
full justice by the band and 
the phoduction. 
X-Ray Spex are a superior 

noise machine: Styrene's often 
shrill vocals are matched by 
the fine (.in context) sax 
playing of Rudi with support 
from Ted Bunting — on the 
cheap cassette which is play¬ 
ing this (the Tranny test), 
both the vocal and the sax 
have the same property — an 
abrasive treble. The top is 
propelled by some deft guitar 
from Jak Airport and the 
tight rhythm section. Paul 
Dean, and B.P. Hurding. The 
band achieve what they want 
— on the best cuts. " Arti¬ 
ficial " and “ Warrior In 
Woolwo'rths." an impressive 
wall of sound — with a 
minimum of fuss and an ap¬ 
parent ease. 

In the end, the back-up 
notwithstanding, it's Styrene's 
show. Her vocals have often 

been criticised: here the shrill 
*ccals . on the earlier cuts 
jnostly work in context, while 
on the more recent songs she 
starts to sing more, her 
voice relaxing to express 
emotion and compassion that 
was hard to detect in her 
more one- dimensional 
screeches. 

There’s only, one track 
that’s actively annoying: the 
otherwise amusing " My Mind 
Is Like A Plastic Bag " is 
burdened by a cumbersome 
arrangement, nostalgia lyrics 

(“ It's 1977 and we're all 
going mad ") and Poly at her 
most unlistenable. But at her 
best she can match and ride 
any wall of sound, or make 
a definitive emotional state¬ 
ment like " Warrior In Wool¬ 
worths." 

But where this album is 
truly great is in the lyrics: 
underneath the apparently 
child-like (not childish) tunes 
she slips some lyrics which 
are so sharp and concisely, 
accurate that at first they 
pass you by. Styrene knows 

her targets well — media and 
advertising conditioning and 
their effects, exploitation — 
and, drowning in the syn¬ 
thetic, she hits them spot on. 

In " I Live Off You " she 
marks the vicious circle that 
grabs us all: ” The cat ate 
the rat/While the pimp beat 
the whore/And she just 
screams/Fo'r more and more: 
see we gotta be exploited, 
see we gotta be exploited by 
somebody, by somebody." Or 
her comment on “ Girls' 
Room Stuff " When I put 

on my make up/A pretty little 
mask not me/That's the way. 
it's gotta be/ In a consumer 
society." And it works! 
The album’s most moving 

song, " Warrior In Wool¬ 
worths " is direct from her 
and your experience, if you 
keep your eyes open: “ War¬ 
rior In Woolworths/His roots 
are in today/Doesn’t know 
history/He threw the past 
away " and " Warrior In 
Woolworths/Dips on Friday 
nights/Youths meet at Stock-
well tube/Weapons rule their 

MARLEY: A LOST LEADER? 
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ago. 
The bands have certainly 

tightened up since they cut 
these tracks, but I've still 
listed them in order of merit. 
Matchbox have moved from 
the pub circuit to supporting 
act on the last Car) Perkins 
tour and I know why, they 
retain the mood of the 
Fifties . . yet write most 
of their material without main¬ 
ly relying on rehashed ver¬ 
sions of Fifties classics. 
Recorded in 1976, the album 
boasts an entertaining cross-

MAXINE NIGHTINGALE: 
" Love Lines " (United 
Artists 30179). 

WHAT an odd recording 
career Maxine Night¬ 

ingale has so far had. First 
of all, she makes a few duff 
pop singles, the names of 
which even she can't recall. 
Later, much later, she is 
discovered singing back¬ 
ground on an Al Matthews 
session and records a thump¬ 
ing neo-classical Motown tune 
called “Right Back Where 
We Started From". The 
single is initially picked up 
by the Northern Soul scene 
and goes on to become a 
British pop hit. Six months 
later, it re-emerges in the 
States and becomes an even 
bigger hit there. There then 
follows another successful 
single and an album cut in 
London. Next thing you 
know. United Artists raid 
their safe and send Maxine 
out to Los Angeles to work 
with the big boys. The* result 
is an expensively duff album 
produced by Denny Diante 
and most signally scarred by 
Maxine's unconfident versions 
of several sophistisoul immor¬ 
tals. Still, her tie up with 
Diante and LA continues, 
which is where we all come 
in with "Love Lines”. 

Unfortunately, the outcome 
is once again a glossily 
insubstantial work. The songs 
may be new and the likes of 
Larry Carlton, Paulhino Da 
Costa and Mike Brecker may 
K ay like angels, but neither 
iante behind the boards nor 

Maxine behind the mike can 
invest the mixture of disco, 
poppy funk and slick ballads 
with any sort of dis¬ 
tinctiveness. Even the two 
tracks produced by the cur 
rently red-hot Ray Parker 
(the Raydio man) fail to 
create a stir. 
Come home, Maxine. Come 

home to the people who 
understand you.—BOB GAL¬ 
LAGHER. 

THE PIPS: " Callin' ” 
(Casablanca 2031). 

NOBODY actually expected 
great things when 

Gladys Knight's sidekicks fi-
oally cut an album off their 
own bat earlier this year, but 

even the most modest of 
expectations were left unful¬ 
filled by their "At Last" 
debut. Anaemic productions, 
undistinguished songs and 
run-of-the-mill vocals charac¬ 
terised the venture and. 
while nobody actually come 
right out and said it, the 
thought was abroad that 
little sleep would be lost if 
the Pips were once again to 
devote all their energies to 
assisting Gladys for the next 
20-odd years. 

For their second album, 
the trio have been placed 
with Bunny Sigler; pleasingly, 
the Philadelphian stalwart 
has contrived to present 
them in a markedly better 
light. There are flaws here, 
obvious flaws — none of 
Sigler's songs match the 
cream of his Philadelphia 
International output and a 
couple are pure filler, while 
the Pips still show little 
evidence of possessing a 
genuine lead voice — but, 
overall, the album works. 
“Baby I'm Your Fool", 

a catchy clever piece of pop/ 
disco, has already found 
favour with radio pro¬ 
grammers. "The Lights Of 
The City” is likeable sing¬ 
along reminiscent of the 
Detroit Emeralds, “Anything” 
is a ballad that allows the 
Pips to parade their harmo¬ 
nising skills, and "I Don't 
Have The Heart”. "Don't 
Stop" and “Love You 
Tonight" all share an infec¬ 
tious disco energy. 
By no stretch of the 

imagination will the album as 
a whole cause the O'Jays to 
worry about their status. It 
should, however, deter Ray 
Stevens from making another 
comedy record that oortrays 
the Pips as merely the 
echoers of Gladys Knight's 
every sung utterance.— BOB 
GALLAGHER. 

MATCHBOX: "Riders In 
The Sky" (Charly CR 
30157). 
CRAZY CAVAN N" THE 
RHYTHM ROCKERS: 
"Crazy Rhythm" (CR 
30156). 
THE RIOT ROCKERS: 
"The Riot Rockers" 
CR 30158). 

TYLA GANG: "Moon¬ 
proof" (Beserkley 
BSERK 16). 

THERE are certain 
musicians whose 

burden in life is to 
carry the can for a 
mediocre past. Sean 
Tyla, late of Ducks De¬ 
luxe, is suffering from 
such unjustified victim¬ 
isation — which is a 
pity because it means 
that “Moonproof,” 
which has more going 
for it than against, will 
probably be ignored. 
The Tyla Gang, like the 

Rumour and Ian Gomm, are 
still heavily influenced by 
American R&B. a trait that 
can often lead to accusa¬ 
tion of second-rate imita¬ 
tion. Bui although this 
album is largely derivative 
of American sounds, the 
band adapt those influences 
so authoritatively and styl¬ 
ishly that comparisons be¬ 
come redundant. 
Tyla may still be doting on 

the black R&B bands of the 
Sixties, but the music on 
“Moonproof” seems to lean 
more towards the approach 
of recent American bands 
like Mink DeVille, and there 
is also a track (“American 
Mother”) that could easily 
pass as Dire Straits. Where 
that leaves Dire Straits, I'm 
not sure. 

JUST to show that they're 
not only interested in 

releasing archive material 
from the Sun label. Charly 
issue three albums by three 
of Britain's leading rock 'n' 
roll revival groups. British is 
good, but American is better, 
but having taken that into 
account, these three albums 
contain good rockin' 
moments, as long as you read 
the liner notes and realise 
that they were recorded for 
the Dutch Rockhouse label 
between two and three years 

THE KILLER 
r IN 
THE SUBWAY 

Though it’s still Tyla’s 
show, there are contributions 
from other members of the 
band, notably Bruce Irvine 
(lead guitar) and drummer 
Michael Desmarais. Irvine, in¬ 
deed, concocted the killer 
closing track, “Flashing In 
The Subway," a prodding 
piece of heavy rock which 
comes as a pleasant shock 
after two sides of predomin¬ 
antly cool, controlled and 
laidback music. It’s a track 
that wouldn't have gone amiss 
on Thin Lizzy’s “Jailbreak" 
set, and the simple bass style 
seems to be copped straight 
from Phil Lynott. 

"Flashing” is part of the 
superior second side of the 
album. Opening with "Span¬ 
ish Streets,” really Willy De¬ 
Ville Noo Yawk street strut, 
“Moonproof suddenly comes 
alive after a fairly ordinary 
and uninspiring first side 
where only the neatly-formed 
"Did You Hear It On The 
Radio” stands out. 
The American influence is 

touted blatantly on the Tyla/ 
Desmarais collaboration, “No 
Roses,” with Tyla’s throaty, 
gut-picked vocal going close 
to recreating the delivery of 
Bruce Springsteen. The only 
difference is that you can 
hear what Tyla is singing and 
the song doesn't sound like 
another reincarnation of 
“Bom To Run,” which seems 
to be how Springsteen makes 
his bread. "No Roses," with 
its catchy and attractive 
melody, might make a good 
single for the 1>la Gang. 
Of course Tyla’s music is 

largely derivative, and it’s 
often hard to distinguish 
where the influences stop and 
the originality begins. Despite 
that, "Moonproof is an en¬ 
joyable album. — HARRY 
DOHERTY. 

(RAK 

Not a great theory, but 
that 

ROBIN 

too weak 
conviction, 
recorded 
mixture 

treux Album 
SRKA 6757). 

SMOKIE: " The Mon¬ 

bands' album. 
G RA YD EN. 

sufficient illustration 

rpHE COVER of Jilted 
A John's single shows JJ 
and girlfriend on the living 
Toom settee. Despite carefully 
displayed Roy Orbison and 
Demis Roussos albums in the 
picture, the whole set-up pre¬ 
supposes something like 
“ Mexican Girl ” playing in 
the background. because 
Smokie — like the Ivy 
League, Tremeloes, Marmalade 
and other Division Two 
British groups before them — 
produce what could loosely be 
described as teenage necking 
music: the kind of record that 
gets the lights turned out be¬ 
cause there's nothing else left 

Smokie's music, like the bulk 
of mainstream pop. is more 
interesting fdr its associations 
than for its content. The 
“ oldies ” business depends, 
after all, primarily on its 
nostalgia value. 

Like their singles, the band 
itself has something of an air 
of built-in obsolescence. The 
personnel look less like rock 
musicians than professional 
footballers (cf. Chris Norman's 
recent Kevin Keegan perm) 
smart enough to know that it 
isn’t going to last. And their 
music? Like necking, it's okay 

.. self-penned 
numbers and rock 'n' roll 

An album seems pointless 
coming from the current 
British formula chart group; 
their low profile pop ill lends 
itself to 33) ipm. As a singles 
group they are successful be¬ 
cause their songs (often 
written by, Chinn and Chap¬ 
man) seep into the brain. But 
they are depressing, too, be¬ 
cause their music straddles 
the dividing line between 
Radios One and Two. 

Play a whole album, like 
this new one. and it's im¬ 
possible to concentrate on it 
for more than three minutes. 
You soon find excuses to do 
other things, not even in the 
same room. The music is un¬ 
obtrusive — well mannered, 
even — to the extent of 
being entirely unremarkable. 
Mike Chapman's production 
serves the three Chinn and 
Chapman compositions well 
and carefully embellishes the 
limitations of the band’s own 
songwriting efforts (particu¬ 
larly “ Mexican Girl ”). Two 
other singles are included 
(" For a Few Dollars More " 
and ” Oh Carol ”) alongside 
a handful of the band's plain 
compositions, which makes 
the album poor value for 
fans. " Petesey's Song ” shows 
that the Beatles are still 
answerable for establishing 
that excruciating precedent 
of letting each band member 
take a turn on lead vocals. 

Foot-tapping is the word 
I've been looking for. — 
CHRISTOPHER PETIT. 

section of their own material 
coupled with lesser-known 
oldies like "Race With The 
Devil" and Berry's “It Don't 
Take But A Few Minutes." 

Their main assets are the 
flexible voice of Wiffle Smith 
and the intricate guitarwork 
of Steve Bloomfield, who 
appears to be the band's 
main author. He lists Scotty 
Moore among his favourite 
musicians and it shows. 
Conway Twitty's “It's Only 
Make Believe" always was a 
difficult song to handle, but 
Smith is in complete control 
all the time. An album to 
buy if you're of the rock 'n' 
roll revival persuasion, 
whether you've seen them 
live or not. 

Crazy Cavan and his boys 
have built up a steady 
following on the pub circuit 
over the last couple of years, 
and this is an album that 
should appeal to their follow¬ 
ers, even though it was 
recorded in 1975. Again, the 
band has tightened up since 
the recogding, but the ex¬ 
citement of their performance 
has, in this case, been 
translated into wax. Cavan 
Grogan possesses a good, 
hard, ballsy voice for revival¬ 
ist rock 'n roll, and he's ably 
supported by Lyndon Needs, 
who. like Steve Bloomfield of 
Matchbox, has got the Fifties 
ÏuiUrists. like Cliff Gallup, 
cotty Moore, James Burton 

et al off to a tee. As with 
the Matchbox album, this is 
a 19-tracker. which runs the 
gamut from out-and out rock 
'n’ roll through rockabilly to 
what is almost straight coun¬ 
try music. 

Lastly, the Riot Rockers. 
Lead vocalist Johnny Fox's 
writing has potential in the 
idiom but his voice is just 

standards such as "Bopping 
The Blues," "Honey Hush.” 
"Cast Iron Arm” and "Rock 
And Roll Ruby." I've had 
enough of those numbers. 
They may well go down well 
(like the beer) in pubs, but 
on record . . . well, it's al) 
been heard before. I yawned 
through their version of Carl 
Perkins' “Gone, Gone. Gone,” 
but it might have been 
different if I'd heard them 
play it in a club. On record 
. . . zero. 

All three groups have 
improved since these record¬ 
ings were made, but within 
the idiom I still find Match¬ 
box the most interesting and 
entertaining revivalists. 
“Riders” is not as good as 
their recent “Settin' The 
Woods On Fire" long-player, 
but I still rate it above manv 
of the other rock 'n' roll 

to carry any 
The album, 

in. 1976. is a 

TREVOR 
RABIN 

INTRODUCING A SINGER 
YOURE GONNA HEAR 
A LOT MORE OE 

Chrysalis 

ROCK AGAINST IT 

THE ANTI-RACIST NATIONAL ANTHEM 
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on Virgin Records. V2107 
Also available on cassette. 

After ‘Rock Follies' Don't Cry For Me 
Argentina . ‘Only Women Bleed' and 
Bright Lights', at last Julie's 
own album. 

Eleven songs, ' T 
personally chosen. Q 
Twelve musicians, 
personally chosen. 
One voice was all 
that seemed necessary. 
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production practice the 

the Sex Pistols and destroyed 
they 

Bristol 
g On 

JOHNNY 
"Strangers' 
2383 511). 

BRISTOL: 
(Polydor 

destroyed themselves. Their 
failure reinforces the status 
quo and makes that particu¬ 
lar battle much harder. Usual¬ 
ly. I’m glad they tried . . 
— JON SAVAGE 

new Margie Joseph album 
bears his stamp, for instance 
— but I suspect that it also 
results from Bristol's determi-

Love” radiates optimistic zip 
l^hile "When He Comes 
■Fou Will Know)" is. would 
you believe, sensual disco 
gospel 

But the very best tracks to 
be found here are two of the 
slower songs, "Strangers In 
The Dark Corners" and “I'm 
So Proud Of You". One an 
appropriately atmospheric 
adult sermon, the other a 
tale of divorce that steers 
well clear of mawkishness, 
they both show Bristol at his 
most perceptive as a ballad 
writer and at his most touch¬ 
ing as a ballad singer. — 
BOB GALLAGHER. 

SHOULD you have a 
penchant for mellow, un¬ 

ashamedly sophisticated sin-
ger/songwriter soul, there are 
currently in circulation two 
albums which deserve your im¬ 
mediate attention. One is 
Charles Jackson's "Passionate 

and synthesizer frills and set 
against the rich but sachar-
rine-free string arrangements 
of Sonny Burke Through 
them al). Bristol's admittedly 
limited but splendidly emo¬ 
tive baritone combines with 
the music to produce some 
irresistible late-night listen¬ 
ing. "You Can't Have Love 
(Without Complications)" re-
^calls "Love Takes Tears" 

Breezes" on Capitol. This is 
the other. 

Bristol, the former Motown 
producer and writer who, 
among other achievements, 
successfully manoeuvred 
Junior Walker into large-scale 
orchestral soul on sides like 
"What Does It Take." "Take 
Me Girl I'm Ready" and 
"These Eyes", doesn't adhere 
to the album-every-nine-
months rule. In fact, if I've 
calculated correctly, "Stran¬ 
gers" is only his third LP 
release since his “Hang On 
In There Baby” breakthrough 
of 1974. No doubt . his 
comparatively low output can 
in part be ascribed to the 
fact he still maintains ' his 

SEX PISTOLS: "Gun Control" — Live at Winterland, San Francisco 14.1.78. 
SEX PISTOLS: "Live at the Rodeo" — Live at Tulsa 11.1.78. 

SKRITCH skritch . . . 
The sound you 

hear is that of boot¬ 
leggers raking over the 
coals; luckily for them 
and amusingly enough 
for us the dying embers 
provide flickers of in¬ 
terest. 

Bootlegging, while no 
doubt highly irritating for 
the 'artists' and record com¬ 
panies concerned, is a sure 
sign of public image and 
interest: in the end. the pro¬ 
motional advantages out¬ 
weigh any (minimal) loss 
suffered through hived -off 
sales. It tends to occur for 
various reasons: with. say. 
Devo and Siouxsie, con¬ 
siderable interest and no 
product, or with Dylan, the 
Stones, Patti Smith, and 
now the Pistols, a fanatical 
following who’ll buy any¬ 
thing (hell consists of end¬ 
less reruns of "Gloria”), no 
matter how much “official” 
product there is. The custo¬ 
mary principle of supply 
and demand, or, if no 
demand, supply and there’ll 
be one. Conspicuous con¬ 
sumers always pay. 
So here, neatly predating 

the Sex Pistols revival, are 
two documents of their 
headlong rush to self-immola¬ 
tion over the southern half of 
the USA. Apart from suitably 
cretinous observations in the 
nationals, the event was little 
covered in the music press, 
which had no doubt OD'd on 
their own overkill. The best 
pictorial record of the whole 
sorry scam is at present to 
be found in "Punk" 14 
which, while perpetuating the 
myth — pretty pix obscure 
the pain — simply by being 

The discography 
of iconography 
there and reporting gives the 
alert and the interested clues 
as to what went down. 
The Tulsa album is a good 

performance ruined by snitty 
recording: the cassette on 
which the gig was taped 
overloads drastically and the 
sound reverberates in waves 
of distortion. Neat if you like 
ad-lib effects, but hardly 
essential. The cover — 
Rotten emerging from be¬ 
tween gouache cowboys — is 
cute, but the complete set 
isn't included, and tne murky 
sound means that the re¬ 
partee which is the funniest 
part of the whole deal is 
lost. 
The Winterland album, on 

the other hand, is appalling 
and hysterical. Although wen 
recorded (for radio), the band 
are all over the place, out of 
tune, sloppy, uncaring. The 
opening cut — "God Save 
The Queen” — picks up only 
the bass, drums and voice: 
the ensuing racket has to be 
heard to be believed. The 
band run through their latter-
day repertoire of 12 songs 
with no ceremony what¬ 
soever, as each song dis¬ 
integrates into a tuneless 
rant: only Paul Cook's drums 
keep any senSe of order. 

Naturally, the best bits on 
the album come between the 
tracks, when one of the band 
rouses himself enough to 
insult the audience. Rotten 
enquires: "What’s it like to 

have bad taste?" and “Do 
you want your ears blown 
out some more?” The au¬ 
dience lap it up, reinforcing 
the band's disgust and 
making them play even 
worse. Rarely have perfor¬ 
mers and an audience 
sounded so totally alienated 
from one another. Compared 
to their norm (such as it 
was), this performance was 
the bottom line; the fact that 
the audience went apeshit 
made it the end of the road: 
their largest and most un¬ 
critically enthusiastic au¬ 
dience heard their worst, 
most desperate gig. 
The single already re¬ 

viewed culls the two cuts of 
most "interested": "Anarchy 
In The USA”, where they're 
so fucked up they can’t get 
the title right, and the 
notorious but unheard 
"Beisen Is A Gas": the best 
played song, and a summit of 
vitriol, of an anger whose 
mode of expression has 
subtly shifted. 

Yes, it’s dated. In its black 
humour it's a paradigm of 
the immense distance be¬ 
tween the ambiguous sophis¬ 
tication of the Pistols’ and 
Glitterbest's intent, and the 
simplicity and distortion of 
the resultant message as 
received by the audience. A 
very dangerous distance, as 
inevitable as it was irrespon¬ 
sible. The track ends: "Be a 
man — kill someone. Be a 

From a picture by Joe 

man — kill yourself". For all 
we know. Rotten's sick joke 
and black anger was Sid's 
reality. Certainly the tragic, 
pathetic and ultimately re¬ 
dundant events now oc¬ 
curring in New York are only 
the most obvious and ex¬ 
treme example of what 
happens when people believe 
their image, fostered by a 
sycophantic press and 'rock 
'n' roll' ghouls. Please, no 
idolatry. 
The band reach a pitch of 

emetic disgust on the encore 
(“You'll get one number and 
one number only 'cause I'm a 
lazy bastard”). “No Fun", 
where Rotten intones the 
title over and over: you’re 
disposed to believe him. The 
screaming audience is re¬ 
warded by a final taunt: 
“Aha ha ha. Ever had the 
feeling you've been conned?" 

Stevens 

Well, everybody always 
said they couldn’t play, and 
here's the proof. "Writing at 
this length about an obscure 
album presupposes that it's 
“worth getting" or a "collect¬ 
or’s item". It isn't. It's 
unlistenable except for 
nervous laughs: the only 
saving moments are those of 
intentional and unintentional 
black humour. 

There are. indeed, many 
more interesting things to do 
with your time than listen to 
records, let alone search after 
bootlegs. All you need to 
know is that it exists as a 
document: the Sex Pistols 
(and Glitterbest) wanted to 
destroy rock 'n’ roll'; at San 
Francisco the combined 
forces of 'rock 'n' roll' — 
image, drugs, lack of under¬ 
standing and the wish to 
understand — ganged up on 

Loudspeakers speak 

Louder 
than words. 

Loudspeakers’ debut album: Loudspeakers (EBY 1004). 
Includes the debut single: You Got A Hard Time Coming (EYE 14). 

Marketed and distributed by RCA 



Page 24—MELODY MAKER, November 18, 1978 

Albums 

ISAAC HAYES (Pic. S K R PHOTOS) 

THE COMMODORES. 
Greatest Hits (Mo¬ 
town STML 12100). 

T^FW current greatest hits 
■ albums are as >e ng 
as this, which presents the im¬ 
portant milestones in the his¬ 
tory of one of the most dyna¬ 
mic and influential black 
groups of the decade 
The Commodores have had a 

considerable say in the re¬ 
cent direction of commerçial 
Atro-American music: break¬ 
ing away from the standard 
Motown patterns with ihc 
disco instrumental "Machine 
Gun" in 1974, they presented 
themselves as a self-contain¬ 
ed, musically literate outfit: 
more importantly, the follow¬ 

ing year, with the novel bal 
lad "This Is Your Life." they 
moved towards a fusion ui 
soul and West Coast HEI. 
(Hip F.asy -Listening) which 
culminated recently in the 
massive across - the - board 
smash of Three Times A 
Lady". 

This album clearly defines 
both approaches: the up-tempo 
aspect develops from the ner¬ 
vous synthesiser-trimmed syn 
thetic-disc of "Machine Cun" 
through the hard, stripped-to-
the-bone funk of “Slippery 
When Wet" (with echoes ot 
Stevie Wonder). “Fancy 
Dancer," "Brick House,” and 
"Too Hot Ta Trot." 
The ballads are more ori¬ 

ginal and interesting, and I 
bought this album simply to 
have 'This Is Your Life." 
" Sweet Love." "Just To Be 
Close To You,” the Eagles¬ 

like "Easy" and "Three Times 
A Lady" together on one 
record — it's a shame they 
aren't grouped together on 
the same side. 

They're all written by the 
prodigiously talented Lionel 
Richie, whose compositions in 
this style string together gor¬ 
geous melodies, euphoric gos¬ 
pel climaxes ("Just To Be 
Close lo You” is an unparel 
leled love-sermon), and care¬ 
ful arrangements His voice is 
in the grand deep-soul tradl 
tion: one moment as sore as 
an open wound, in the next 
it's gentle, coaxing, affection¬ 
ate. 

In the light of all this, th« 
really curious thing is that 
iust occasionally. I find that 
1 can't believe Lionel Richie. 
But then. I never believed Joe 
Tex either — RICHARD WIL-
LIAMS 

Hayes: back at 
ISAAC HAYES: Chronicle” (Stax 
STM 7003) 
"For The Sake Of Love" (Polydor 
2480-475). 

IT’S my contention that, what¬ ever bizarre circumstances 
caused the flurry of lawsuits 
circulating round Isaac Hayes 
prior to the demise of Stax Re¬ 
cords. and the subsequent de¬ 
meaning bankruptcy proceed¬ 
ings after Hayes had moved to 
ABC, they had little to do with 
the music. • His fall from grace 
on record was not the cause, 
but the- effect of these outside 
pressures. Indeed, the stuff he's 
been relentlessly turning out in 
recent bleak years has, in my 
book, been of consistently high 
standard 

O.K., so the "Live At Lake Tahoe" 
set may have been marking time, but 
the two disastrous soundtracks 
"Truck Turner" and "Tough Guys" 
both contained some solid musical 
moments, despite critical lambasting, , 
however duff the movies may have 
been, and his Joy" album is an un¬ 
recognised goodie: while the strangely 
ignored ABC albums "Juicy Fruit," 
"Disco Connection" and "Chocolate 
Chip," swiftly deleted and to be found 
in cutout racks across the U.S., were 
much stronger Gian their lack of chart 
success might indicate — logical con¬ 
temporary extensions of his best Stax 
work 

So what happened’ The true story 
lies in some Memphis bank vault. 
Meanwhile. forget the vagaries of 
fashion and give the man his due: never 
mind the red-hernng about those long 
intro raps — that was no big thing, a 
common device in gospel, and used from 
tune to time in soul music over the 
years (Joe Tex? Bobby Marchan? Etta 
James’ Linda Jones?). 

No, the Bald One will surely go down 
in history as having brought, about twe^ 
important developments: with the runa¬ 
way succès«, out of left field, of his 
"Hot Buttered Soul" set in '69. he 

square one 
almost single-handedly freed black 
American music from the shackles "f 
the three-minute single, while at the 
same time opening the floodgates for 
black artists to the lucrative FM-pop 
market, and “Shaft" in '71 hipped-up 
every film and TV theme that came 

Listening to the “HBS" album now. 
nine vears later, it sounds relativetv 
tame, the long rap-ballads like fairly 
regular improvised studio jams with 
overdubbed orchestration and the odd 
bum note Then, they conveyed a sense 
of majestic freedom, a welcome balm 
from the neurotic "sock-it-to-me. up¬ 
tight" soul music of the time. 

But the magic of those marathon 
workouts lay in their very indulgence — 
knowing that the tracks were absurdly 
over-the-top. and digging it; like laving 
in a hot bath for tar too long — too 
much of a R'K>d thing, on purpose! 
So the well-meaning potted historv of 

Hayes' Stax period presented on 
"Chronicle," with its generous playing 
length and ten cuts (together with 
authoritative sleeve-notes by Barry 
Lazell) cannot but be a frustrating 
listening experience "Shaft," "Do Your 
Thing," "Walk On By." the latter two 
in their edited form, are here, as are 
seven minutes each of “I Stand 
Accused" and "Phoenix." plus "Never 
Can Say Goodbye," strangely the only 
inclusion from the "Black Moses” 
double-album. 

Hitherto unissued on LP. a frantic 
duet with David Porter on Luther 
Ingram's ineffable “Ain't That Lovin' 
You" and an instrumental reading of 
"Let's Stay Together" with the spotlight 
on Isaac's own fine sax playing — here 
shrouded in echo, for some reason — 
are both fairly dispensable; instead. 
"Ellie's Theme" or "Cafe Regio's" from 
“Shaft” might have been better choices. 

'f these tracks have dated, it's chiefly 
down to the horn charts, which sound a 
trifle stilted on occasion (the currently 
prevalent Earth, Wind and Fire super 
tight stab-stab approach was years 
away), the odd hcavy-fuzz guitar riff, 
and a general lack of electronic 
keyboards, bar Rhodes and Hammond 
Cut to 1978: and picture the scene. 

Poor old Black Moses, with a permanent 
hole in his wallet from alimony 
payments, his custom Cadillacs and 
mink-upholstered quadrophonic arm¬ 

chairs subiected lo public gaze, then 
gone under the auctioneer’s hammer, his 
dream studio repossessed, the ignominy 
of a bankruptcy court in recent memory, 
goes cap-in-hand to his new label. 
Polydor, eager for guidance as to how 
to regain past glories 

"Well, Ike," replies the exer after 
the Billboard photographer has departed 
and the drinks cleared away, “why not 
go back to the roots, to the groove of 
your two classic albums. 'Hot Buttered 
Soul.' the one that started it. and 
'Shaft,' the one that made you an 
international star?" 

Off goes Ike. chains clanking in his 
wake, gets in faithful arranger Johnny 
Allen (an unsung hero in this context, 
as is Gene Page with Barry White), and 
some old mates from the Movement 
guitarists Michael Toles and Skip Pitts, 
rock-solid drummer Willie Hall. 

The result is pleasing, predictable, but 
ultimately perplexing Four out of six 
tracks are ballad given the time-
honoured rap treatment two of them 
already, familiar: opener is Billy Joel's 
"Just The Way You Are," slowed right 
down, with Ike's sexy monologue 
decidedly more rushed, more scripted 
than before, but featuring a soulful alto 
solo from the man himself- then there's 
a Hayes o'riginal, "Believe In Me." in the 
same key and mood; and finally the 
Dark Brown Voice has decided to 
resurrect "Don't Let Me Be Lonely 
Tonight," which may give James Taylor 
some unneeded publishing royalties, but 
has got to be too tired to walk after 
the Isley Bros had finished with H. 
Two stiffs: a draggy slice of social 

comment along the well-trodden lines of 
“What the world needs now Save the 
children” etc. called "If We Ever 
Needed Peace," and a pointless remake 
of "Shaft." believe it or not: billed a-, 
"a Jim Burgess Mix" (whoever he is), 
it's ten minutes long and virtually 
identical in arrangement — the only 
concession to discodom being the 
requisite four-to-the-bar bass-drum and a 
midsong percussion break. The remain¬ 
ing cut. "Zeke The Freak." is a cooking 
porn-heavy semi-instrumental à la 
"Disco Connection”. 

An odd album — but I wish the man 
luck with it. After ail the shit that's 
been hitting the fan, I imagine he could 
do with the breaks. — PETE WING¬ 
FIELD. —-

INTRODUCING AN ALBUM 
YOURE GONNA HEAR 
A LOT MORE OE 

Chrysalis 

BAY CITY ROLLERS: 
"Strangers In The Wind" 
(Arista SPART 1075). 

IT WOULD indeed be won¬ 
derful to report that, after 

a lengthy break, the Bay City 
Rollers have returned to re¬ 
mind us that they were really 
a great pop band. It would 
also have spared me the tor¬ 
ment of writing (yet) another 
putdown of the short- legged 
ones But the unfortunate 
reality is that, given even 
more control of their destiny, 
it becomes more apparent that 
the Rollers were most effec¬ 
tive in their past roles as put-
pets to Bill Martin and Phil 
Coulter ("Saturday Night", 
"All Or Me Loves All Of You" 
etc) 

"Strangers In The Wind" 
portrays them as a tired and 
spent force, and. when placed 
alongside the creative efforts 
of youngsters like the Radia¬ 
tors. Rezillos and Flys, this 
album sounds absolutely pa¬ 
thetic. Its relevance is in con¬ 
firming what we thought about 
the Rollers all along, that they 
couldn’t survive on their own 
when let off the leash. 
The band is as it was ori¬ 

ginally. with the return of 
Alan Longmuir, now on rhy¬ 
thm guitars and synthesiser, 
with Stewart Wood playing 
bass To comment that Wood 
and Faulkner’s writing style 

, is "out of touch" would be 
a gross understatement; gen¬ 
erally. their songs are super¬ 
ficial trash. "Back On- The 
Street” is a laughable attempt 
at pinpointing the pulse of 
ordinary kids, especially when 
you consider that the Rollers 
have probably, spent most of 
the last five years shacked up 
in expensive hotel suites. 
“Another Rainy Day In New 
York City” and “All Of The 
World Is Falling In Love” 
are quite pleasant attempts 
at traditional song writing, 
aimed at the housewives and 
hinting strongly that Wood 
and Faulkner’s future as song-
Writers is inclined towards 
the Eurovision scene. 

There are also two Iain 
Sutherland songs. "Every Tear 
J Cry" and “When I Say 1 
Love You (The Pie)”, which 

aren't a patch on the originals 
by the Sutherland Brothers 
and thev emphasise once more 
the Rollers' inability as musi¬ 
cians 

"Strangers In The Wind" is 
bland, harmless and totally 
dispensible slop pop. “Stran¬ 
gers In The Wind” is the Bay 
City Rollers. — HARRY 
DOHERTY. 

AL STEWART: "Time 
Passages" (RCA 
PL25173). 

IF AL STEWART had been 
■ so inclined, then he would 
have been perfectly justified 
in aiming a vigorous two 
fingers at Britain during the 
last couple of years. 
He departed somewhat frus¬ 

trated and perplexed, scorn 
and abuse stinging in his ears, 
with the avowed intention of 
conquering America Nobody 
seriously believed he would, 
but the States duly subsided 
to his lyrical indulgence 
orgasms. The shame of it is 
that the record which did it 
for him, the vacuous "Year Of 
The Cat,” is not within boot¬ 
licking reach of his own pin 
nade, "Past, Present And 
Future," or indeed its less 
formidable success. "Modern 
Times.” 

For all that, I can’t help 
but retain a certain affection 
and admiration for Stewart, 
though few artists contrive to 
achieve the same irrational 
contrast between thought¬ 
provoking substance and ab¬ 
surd, embarrassing overkill 
(even discounting the painful 
egotism of his very early 
work). And this album, much 
more basic and believable than 
“Year Of The Cat,” is cer¬ 
tainly a healthy step, perhaps 
indicative of a lessening of 
his excruciating passion for 
music as Art. 
The album once more re¬ 

flects his obsession with time, 
a theme which threaded in 
varying degrees through each 
of his previous three albums. 
Here we have "Time Pas¬ 
sages," "A Man For All Sea¬ 
sons," "Timeless Skies” and 
"End Of The Day,” all rather 

abstract sketches, with the 
title track the most interest¬ 
ing. using the same image of 
memory-haunting that made 
"Modem Times” so disquiet¬ 
ing 

It is, in any case an attrac¬ 
tive melody, intelligently ar¬ 
ranged with immaculate pro¬ 
duction by Alan Parsons. "A 
Man For All Seasons." brim¬ 
ming with metaphors, is more 
difficult. In fact it’s heavy All 
meaning-of-life stuff, this: 
"Some call on Jehovah, some 
cry out for Allah /Some wait 
for the boats that still row to 
Valhallah." 

Apart from time, he returns 
to other pet topics: the sea, 
for example, on "Life In Dark 
Water," which embroiders ex 
pansively on the theme of the 
Marie Celeste mystery, though 
it's one of the less successful 
tracks, the lyrics offering no 
incisiveness and the arrange¬ 
ment failing to create the 
atmosphere worthy of the 
subject, despite Tim Renwick's 
stirring electric guitar solo. 
And the hapless female once 
again gets his attention. Just 
as "Carol," the whore of 
"Modern Times," had Al wag¬ 
ging a reproachful finger, "Al¬ 
most Lucy." the loser club 
singer, and the flighty heroine 
of "Valtentina Way" get the 
gentle moralising. 
Then again, there's his pen¬ 

chant for building epics out of 
history. "The Palace of Ver¬ 
sailles” is based on William 
Byrd's "The Earle Of Salis¬ 
bury," and sounds like an 
out-take from "Past. Present 
And Future." Scarcely in the 
"Roads To Moscow" league, 
it’s still more convincing than 
anything on "Year Of The 
Cat." It balances the empti¬ 
ness of dreary tracks like 
"Song On The Radio" and 
"End Of The Day.” 

In the final count it must 
stand as a middle-line Stewart 
album. Free of the rambling 
excesses that pervaded "Cat" 
and, to a lesser extent, “Mod¬ 
ern Times," it would create 
more sympathy if Stewart 
didn't sing in such an affected. 
Cirissy manner. It's neverthe-
ess a more rewarding plati¬ 
num album (as it will surely 
be) than most which enjoy 
that eminence — COLIN 
IRWIN. 
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CAMBRIDGE 

CITY JASSBAND 

CAMBRIDGE CITY JASSBAND 
" The Bud Freeman Tapes " 
Hindustan; Once In A While. 
Wolverine Blues; Sunday. 
S'wonderful. Tea For Two; 

otr). Roger Howlett (b|O). Herry 
Baldock (bs gtr), Colin Symons 

June 26 1978/Corn Exchange. 
Bedford — June 27. 1978. 

EVEN without Bud Free¬ 
man, this would have 

been a warm, inviting album 
of Dixieland jazz. The addition 
of the tenor giant on some 
tracks makes it unique, for it’s 
the first British-band album 
on which he’s played for a 
dozen years — and he has 
chosen his companions well. 
The Cambridge band, whose 

’’jass" spelling belies the mo¬ 
dernistic touch of their music, 
are a freewheeling lot whose 
sound mixes the best of 
Muggsy Spanier with the 
ctfriously British touches of 
Alex Welsh on a good night. 
They achieve a light, airy and 
easy swing that emphasises 
the individual strength of the 
players, notably a Freddie 
Green-inspired guitarist (John 
Fenner) and a trumpeter (Dave 
Barrett) who blows imagina¬ 
tively. in context with the 
nature of each tune, without 
dominating. 
Ums, then, is a brilliant 

band for ensemble work, if 
marginally weaker on solo 
possibilities, with the notable 
exception of a quite outstand¬ 
ing guitarist. But it's Bud 
Freeman's presence that 
makes everything special; his 
resonance on “S’wonderful” 
and "Tea Fdr Two" make 
hackneyed old songs bounce 
anew. 
Freeman has an extraordin¬ 

ary habit of appearing the 
newest player around, what¬ 
ever group of players he’s 
jamming with, and his veteran 
status has ra’rely been a han¬ 
dicap. Here, he’s in truly 
sparkling, romping form on 
“I Found A New Baby.” and 
the crispness of a band with 
no piano is another object les¬ 
son for people who feel that 
instrument essential in the 
traditional framewdrk. 

There's no question that 
Freeman inspired the players 
to a combination of nerves 
and aspiration; on occasion, 
they sound uplifted, and else¬ 
where capable of more pre¬ 

cision, particula'rly. the trum-
Reter on "That’s A Plenty” 
lore important than the small 

points, though, is the delight¬ 
ful atmosphere and sense of 
occasion generated by this 
live album. It's not every day 
that a giant of an idiom sits 
in with a bunch of compara¬ 
tive newcomers; the result is 
some characteristically beauti¬ 
ful, rich-toned saxophone 
work from Bud Freeman, and 
timeless, spirited work by the 
Cambridge gentlemen. A wor¬ 
thy collection. — RAY COLE¬ 
MAN. 

BUD FREEMAN: “ Last 
Night When We Were 

Young" (Black Lion BLP 
30189). Freeman recorded 
this set of standards and 
show tunes plus one blues 
line back in January 1962 in 
New York City, and a pretty 
good date it Is for exhibiting 
his technical command, warm 
and dry tone and tasteful 
melodic conception. Bud 
plays close to the theme In 
bis own way, then takes off 
here and there with the 
bubbling, twisting, rolling 
phraseology which has graced 
his tenor speech for so many 
years. What makes the 
record unusually attractive 
for a Freeman set — as Alun 
Morgan points out in his 
liner notes — is the presence 
of several tunes not often (if 
ever previously) heard from 
this saxophonist. Harold 
Arlen's song which gives the 
album its title is one such; 
others are the Schwartz and 
Dietz “Something To Remem¬ 
ber You By" and “By 
Myself,” Richard Rodgers’ 
“The Girl Friend" and Jimmy 
McHugh’s "You’re A 
Sweetheart." I think this is 
Bud's second recording cf 
“Something To Remember,” 
but anyway It is a nice calm 
ballad performance on a tune 
worth repeating. The quicker 
“Last Night” and Bud's 
“Meet You In San Juan” 
blues are superior, and both 
bre assisted by the refreshing 
piano work of Dave Frishberg 
Ivho makes invigorating con¬ 
tributions also to “Sweet 
Sue" (Bud's second cut at 
this standard, too, I believe), 
'Taper Moon" and “Some¬ 
body Stole My Gal," and 
throws in some smart intros 
and backings. With Don 
Lamond on drums and Bob 
Haggart (bass), the beat is 
always secure, and the whole 
session sounds like a model 
example of what Bud could 
do with some good numbers 
and an authoritative rhythm 
team. Most of these tracks 
have not been out here 
before. — MAX JONES 

Jubiaba/Barbara Thompson 

Jazz albums 
OF ALL the aliases 

coined, whether 
for reasons of respecta¬ 
bility or politics, to re¬ 
place the term Jazz, 
that of ‘Black Music’ 
must surely be the least 
helpful. In this one al¬ 
bum, for instance, each 
one of the five princi¬ 
pals, all white, made 
signal contributions; 
and Chaloff remains the 
finest exponent of his 
instrument the music 
has yet produced. 

His work here, though 
lacking the emotional pro¬ 
fundities he was later to ex¬ 
plore. is astonishingly 
mobile, and this mobility is 
used to intense emotional 
effect. His gift of instant 
involvement, reminiscent of 
Bud Powell, distinguishes 
each of these renditions, 
which also gain from Rod¬ 
ney's bounding trumpet and 
the whiplash of Kahn's 
ever-varied cymbal drive. 
By 1949, as we know from 

Kai Winding’s "Sid’s Bounce”. 
Moore was to evolve into a 
more personal stylist than 
side C here shows him to be. 
By contrast. Lester Young’s 
influence on the other teno'r-
ists had been pretty well ab¬ 
sorbed by the time these 

THE BROTHERHOOD 

OF BOP 
STAN GETZ. AL COHN. SERGE 

(Savoy SJL 2210 — 2-LP Mt ) 
(a) — Earl Swope (tbn) 

Gatz. Al Cohn. Zoot Sim* 
(ten). Jimmy Raney (g). Duke 
Jordan (p). Curley Ru*mII 
(bl). Chartie Perry (d). NYC 

Moore (ten). Geno (d) 

if.’. Gibb* (vib). 

DiNovi (p). Jimmy John*on 
(bs). Stan Levey (d) NYC — 
October 22. 1948 

Curley Ru*mII (bs). 
Roach (d) NYC — Ju 
1947. 

(a) — Eager (ten). Ed 
Ftnckel (p). Bob Carter (b*) 
Max Roach (d) NYC — March 

(b)**— ’ Cohn (ten). George 
Wallington (p). Tommy Potter 
(b*). Tiny Kahn (d) NYC — 
July 29. 1950. 

(c) — Red Rodney (tpl). 
Earl Swope (tbn). Chaloff 
(bar). George Wallington (p). 
Curley Ru**ell (bs). Tiny 
Kahn (d). NYC — March 5. 
1947 

examples of their work were 
set down. 
This is especially notice¬ 

able in Getz’s case. His 
solos are easily distinguished 
from his associates', and it is 
a matter of regret that his 
subsequent development, 
though fascinating in other 
respects, found him foregoing 
the attractively, oblique 
rhythmic stance he favours 

SERGE CHALOFF 

here. 
The two Eager sessions 

seem to have taken their tone 
from the pianists. Finckel's 
peremptory soloing promotes 
an aggressive atmosphere, 
whilst Jordan's lyricism 
makes for greater relaxation 
on the leader's part. In 1946 
few players enjoyed Eager's 
understanding of bop’s har¬ 
monic and rhythmic arcana. 

Especially when working 
together. Cohn and Sims 
were not then easy to tell 
apart. Sims has the more 
fluid. Cohn the more vocal 
approach. Space presumably 
forced the exclusion of "How 
Long Has This Been Going 
On ”, a fraught, mauve-toned 
plaint from this Cohn quartet 
session. 
To amplify the value of this 

excellent collection, the Getz 
items are all alternative ver¬ 
sions of those issued on 
Savoy SJL1105. All three of 
the Cohn performances too, 
including “Let's Get Away,”, 
of which only one take was 
once thought to exist, differ 
from those of the same name 
put out locally some years 
ago on Realm RM 155 — 
MICHAEL JAMES. 

Quality 

of 
mercury 

>ri*nc* Closed (Ogun OG 

HARRY MILLER (Pic: JAK KILBY) 

e 

Miller (bs) 
Julie Tippetts (vcl) London 
— January 27. 1978. 
HARRY MILLER/RADU MAL-

HARRY MILLER 
ference ". Traumatic 

On Its Foot; Friendly Duck. 
(Ogun OG 320) 
Radu Malfatti 

PERSISTENCE has raised 
Harry Miller from his 

status, ten years ago, as a 
somewhat diffident rhythm¬ 
section performer to his 
current position as a com¬ 
manding bassist possessing 
the technique and authority 
to lead or support with 

musician who stepped out with the SME 
in 1970. 
Radu Malfatti, too, is a maturing musi¬ 

cian — his acceptance into the ranks of 
the finest contemporary trombonists (Man-
Seisdorff, Rutherford, Lewis. Christmann) 
as come in the past year, and on “Brack¬ 

nell Breakdown" he joins Miller for a pair 
of extended improvised duets which delve 
deep into each man's instrumental resources. 

Certainly there are moments, during these 
performances, when inspiration lags behind 
effort, but enough passages of strongly-
charged empathetic invention occur to make 
it an enjoyable experience. 

While neither of these albums matches 
the joy and beauty of last year’s "Family 
Affair”, by, Miller's sextet Isipingo, both 
display his ability to organise his music 
successfully in more ways than one. — 
RICHARD WILLIAMS. 

equal brilliance. 
“In Conference" is a thoughtfully organ¬ 

ised session with happy results: Watts and 
Breuker make a compatible reed pairing 
(clearly differentiated by the stereo separa¬ 
tion), and while Watts is presently at a 
peak, it’s also good to hear Breuker in a 
context other than that of his amazing 
Kollektief. 

Beside them roars what is currently the 
most exciting rhythm team in the country: 
Tippett, Miller and Moholo make a for¬ 
midable force whose mercurial qualities 
are matched, nowadays, by an utter relia¬ 
bility. Any, yefcord on which they appear 
together is assured of a high degree of in¬ 
terest, and this is no exception. 

Julie Tippets makes what I would judge 
to be her most successful appearance in an 
improvising environment: she has developed 
greatly from the somewhat diffident voice-

The first step 
Aren t you envious when you see your favourite 
group on TV? Don't you ever wish that you too 
could play a musical instrument? It's easier 
than you think to own and play an 
instrument. Simply walk into any music > 
shop. There you will find a wealth of y 
experience waiting to help you 
get started with the right AM 
equipment at the right price. 
Remember, at one time even your 
favourite group had to take this -jt j 
important first step. / mKK 

PEE WEE RUSSELL 

PEE WEE RUSSELL; " Th* In¬ 
dividualism Of Pm Wm 
RusmII ”. Lov* I* Just Around 
Th* Corner. SquMi* M*. Balling 
Th* Jack; I’d Do Mo*< Any¬ 
thing For You: California, Her* 
I Com*: St Jam** Infirmary. 
Baby. Won't You Please Come 
Home; The Lady's In Love With 
You: Strutting With Some Bar¬ 
beque. St Louis Blues. SwMt 
Lorraine; Sentimental Journey. 
If I Had You; Coquette. The 
Äls A Tramp (Savoy SJL 

2 LP»). 

(tbn). RusmII (clt). Red 
Richard* (p). John Field (bs). 
Kenny John (d) . Storyville Club. 
Boston — January 27. 1952. 

ÀT HIS best Russell ex¬ 
plores, takes chances, 

and has a gift for lyrical 
melody that disciplines the 
adventurousness. His tone is 
a mirror of his individuality 
and he had too much imagi¬ 
nation ever to be a conven¬ 
tional ensemble player, it is 
unfortunate that so much of 
his career on records was 
spent participating in Eddie 
Condon’s peculiarly bilious 
version of dixieland, or in 
making records like the 
above. 

Russell has a particula'rly 
fine sense of ensemble har¬ 
mony. but cannot use it to 

much effect when the other 
players are so unenterprising. 
True, he has Braff, intelligent 
and inventive, as "Lorraine” 
shows, and then (in 1952) just 
on the edge of fame. 

But Resnick merely assem¬ 
bles standard tailgate phrases, 
as on "Infirmary", and John's 
overemphatic bass drum ac¬ 
cents are a fatuous response 
to. say. Russell's rewriting 
of the "Corner" melody. This 
last derives from the clarinet¬ 
tist's 1938 version of the piece 
and illustrates his interest in 
melodic variation, in changing 
shapes, that is also reflected 
in his paintings (one of which 
is reproduced on the sleeve). 

He is less successful at this 
in "California" or "Tramp", 
and there is nothing here quite 
like his wonderful -flights of 
independent melody on "Lady, 
Be Good " and "Embraceable 
You” done for Commodore and 
reissued some years ago in 
unsatisfactory Mainstream 
anthologies. "Barbeque" in¬ 
cludes Russell's finest Savoy 
solo, although “Baby" has a 
disarming simplicity. 

His best latter-day work is 
on records such as the deleted 
"New Groove"- LP (CBS), 
which has him improvising 
with great cogency on themes 
by Dameron. Coltrane, Stray¬ 
horn. Monk, etc. Find it if 
you can. — MAX HARRISON. 

DR. FEELGOOD 
GIVES A MARINE 

BAND THE TREATMENT 

K HOHNER ■ 

Dr Feelgood's hit, "Down At The 
Doctor's',' is a real tonic thanks to 
Lee Brilleau on Hohner's Marine Band 
harmonica -America's favourite blues 
harmonica, now available in the U.K. 

For more abçut the new 
Marine Band and other 
Hohner harmonicas, 
see your local stockist or 
just send us the coupon. 

Please rush me Ihe full story on the Marine 
Band and other Hohner harmonicas 
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Caught in the Act 
^lAHOV in Station with I he 
’ Feline Dante . . in (his 

use the Icrminus being Ham¬ 
mersmith Odeon; at best a Banshees: too 
renowned mausoleum, at worst 
a deathspot. The difference is 
minimal. The only absolute it 
elicits is a denial of both atmos¬ 
phere and instinctual communi- much control? 

references of sorts, they just pander to 

undoubted. 

the original sin 

the feline 

album. 

then. 
severe case of miscasting. 

The Banshees looking nothing if not out 

dty. OLIVER LOWENSTEIN. 

Me 

tion. 

SHIRTS 
desperate energy and enthu-

Eric’s, Liverpool 

THE JAM 

Apollo. Glasgow 

influences 

hierarchy 

around within a small radius 

the classic “ Hold On To 
” and his best composi-
" Put Out The Flame ". 

another representing a sprawl¬ 
ing metropolis on the East 

ing night of the second tour 
of this country by the Shirts, 
the New Wavers from New 
York. But the surprise of the 
evening was the sensational 
performance by Hot Water, an 
eight-piece outfit from Bangor. 

Tonight 
normality. 

A confused and misleadir 
For whilst the easiest of 

6, too. 
Iptions 
i Cold 

Bolan, 
their major debt — the Velvets 

tion fully, and to call them 
simply energetic and powerful 
Is to underestimate consider¬ 
ably their stage presence. The 

of dissolution. .Otherwise the control is 
impeccable. 

Wave." they full» deny the 
chilling — passion of the 

one privately-organised single 
on Duff Records, titled “Dif¬ 
ferent Morning," but when 
they’re snapped up they'll 
surely quickly convert their 

which — apart from Paul Wel¬ 
ler’s stage movement, similar 

lent guitar work of John 
Lovering and the exceptional 
sax playing of Jeff Taylor 
building each song into a 

Metal.” Still, its main stimulant is the 

have no doubts, will be massive. And 
Anally because they've been the unfortu¬ 
nate recipients of the most bloated 
media overkill since . . . well, probably, 
the Clash 

visual reverse: the strength in reserve. 
A workmanlike posture. Another kind 
of dominance. 

After them, Siouxsie 

Only in the encore, the neglected 

same tingling 

them playing in a 3.000-seater 
hail with a lightshow and 

The tirst rapport with the 
audience didn't come until the 
end of their fourth number, 
“It's Too Bad," when Foxton 
dedicated " " 

this to punk. 
The band, three asexual stick insects 

dressed black for a funeral march, never 
for a moment assume hysterics, but a 

Gently, he scored instant 
applause for “ You're A 
Lady"' and encored with -the 

His line in 
appropriately 

stark concert platform, a little 
dry. But his songs and that 
disarming honesty pulled him 
through, especially the anti¬ 
society anthem, “ No One But 

somewhat indistinct vocals), 
the songs mostly superb, the 
atmosphere suitably raw and 
the lightshow, a single batten 
of changing white spots in the 
best Bowie tradition, comple-

IN THE latest Polydor press 
release about The Jam, 

drummer Rick Buckler says the 
band don't intend to diminish 

a band with such polish and 
musical depth — who, apart 
from not being signed to a 
major record company, have 
hardly played any gigs outside 
of the North West. Yet they 
completely dominated the 
evening. 

Hot Water are fronted by 
the combined talents of 
Brenda Prescott and Sheila 
McCartney, powered by two 

pop " market. Because 

isn't contained 

review can warble “ to be reckoned 
with," “ a major force," ad infinitum. 

Because ascendency for the Banshees 
has been nothing it not swift. Because 
" Hong Kong Garden " has found the 

present mainstreaming of new 
wave, but will carry on in the 
direction they've always adop¬ 
ted. 
So how come we’ve had 

Both their ballads and their 
outright rockers are construc¬ 
ted to allow each musical layer 
to fit neatly into what 
eventually becomes an 
extraordinariy wall of sound. 
They're incredibly tight and 
play with-

of the finer points of Noel 
Coward yet remaining very 
much an individuaL 

He's a nervous performer, 
makes the audience slightly 
uneasy, and there was distinct 
lack of light and shade in the 
make-up of the evening's 
programme; Peter at the piano 
for two-and-a-half hours, even 
with a brass band. Is OK in 

Dream's earlier days to shame? 
But if the philosophy rocked 

slightly on the waves of their 
ever-increasing popularity on 
Sunday night, the music cer¬ 
tainly didn't. To their credit. 

dance. Predatory and stalking, she 
exudes a dominant, isolated sexuality. 
As with the visuals, so too the music. 

From the opening " Heiter Skelter " to 
the closing " Pure," the power of repres¬ 
sion, whether guitar, voice or dnims, is 
extreme. And sometimes extraordinary. 
John McKay's guitar blisters and 
tingles with obsessive precision. Kenn! 
Morris's drumming, the exquisite con¬ 
clusion of punk's revaluation of the 
instrument as a tribal, metallic, rolling 
backbone, remains immaculately con-

cation. 
Even so. both parties came probably 

hoping for something, though not 
expecting much and getting only a 
messy, muggy evening of celluloid, 
vicarious p/leisure. The Banshees, 
you got the distinct vibe, hated the 
whole affair — much as they have 
probably hated this w-hole tour — 
and consequently turned in a dour, 
lousy set; the audience needed to 
enjoy it. One had paid, after all. 
But no primacy, only speculation, and 
more nostalgia for ages round the 
corner . . . Time disobeys us. 
Why here, then — apart from, that 

is, finance? A need to prove something? 
Worthiness? Manhood? A sense of Rus¬ 
sian Roulette? Or the most obvious, 
arrival? A point, perhaps, of this whole 

FRIDAY night was really a 
tale of two Cities: One 

band from a tiny seaside 
resort in North Wales, and 

melody. In its place comes an emphasis 
on a sparun rhythm. And on texture, 
too, as in best moments of their best 
numbers; the fragmented - rush of 
“ Switch.” the spiralling claustrophobia 
of " Overground,” the hypnotic meIan¬ 

coni, and the concert gener¬ 
ated a warmth seldom exper¬ 
ienced in popular music. Des¬ 
pite the flaws — the show 
was hurled together in ten 
days — Skellern was an 
artistic triumph at the Palla¬ 
dium, and it should mark a 
milestone in his career. — 
RAY COLEMAN. 

of the mikesUnd and conse¬ 
quently looked a little mis¬ 
placed on the huge, high, emp¬ 
ty Apollo stage. 

But that didn't make them 
visually unattractive — they 

filled the Apollo and the stan¬ 
dard of the music they played 
showed why the kids came in 
such larg"e numbers. 
To categorise their songs is 

an impossible, not to mention 

audience's simmering unease at knowing 
it is submissive to this band and their 
singer. 
But the audience will always let the 

Banshees down. They never demand 
more than a spectacle. A night at the 
Odeon. Alternative family entertaln-

same song, 
comedy wai 

trolled. 
The sound is a conjunction of Bowie, 

Roxy and, Television, a mutation from 
the Pistoft — the latter particularly so 

puiiK tney re not; i o say pos¬ 
sibly applied R&B, but that 
would drag up the old accu¬ 
sations of Who ' " 

ALBERT KING 

Hammersmith, Odeon 

DIG BILL Broonzy called 
D “ dressed-up blues " 

Wellins is very much his own 
man. On an international basis 
—and I stress this— he must 
surely be accounted one ol 
the most eminent soloists of 
his generation. 

His improvisations last Sun¬ 
day embodied great interest, 
both in terms of his own line 
and the interaction within the 

far from its roots. In Albert 
King's case, he has dressed 
up the blues and made it into 
a showcase for putting him¬ 
self. rather than the message, 
across. 
On Monday King made all 

the obligatory gestures and 
noises, yet he was all action 
and no soul. 
When the guitarist walks 

on stage dressed in three-
piece suit, shades and broad¬ 
brimmed hat while smoking 
a pipe, the audience loves it. 
Casually standing there, 
diamond rings and stickpin 
flashing, he puffs smoke into 
the spotlight as he unleashes 
blistering guitar licks and 
fulfils every fantasy of how 
the successful blues man 
should look and act. Funky, 
but not too funky, impressive 
but only superficially so, King 
declares “ I’ll play the blues 
for you," but makes certain 
they won't raise any questions 
or disturb the equilibrium. 

King thrives on a relation¬ 
ship with bis second guitarist, 
a diminutive young man from 
St. Louis known as “ Half 
Pint ”, who frequently up¬ 
staged him with intricate 
jazz-influcnced runs. Their 
partnership works by King 
getting the sideman to solo 
intelligently and pave the way 
for his own entry. He pro¬ 
duces an apparently stagger-

quartet. His skill in building 
cohesive statements out of 
terse, probing, arhythmic 
phrases occasionally contras¬ 
ted with extended notes 
played with intense power was 
in constant evidence, irrespec¬ 
tive of the material employed. 

This ranged widely, from 
Ellington's "Sentimental 
Mood" through Jackie Mc¬ 
Lean's “Hip Strut” to selec¬ 
tions from a show, Busker, 
which he and his connections 
are currently engaged upon. 
This was the evening’s most 
personal segment, and 
“Dreams Are Free”, "What’s 
Happening?" and “Nomad"— 
the last two featured in his 
new album— spoke eloquently 
of the unit’s powerful amal¬ 
gam of emotional commitment 
and musical enterprise. 

In conversation later, Ad¬ 
rian Kendon, the band's bas¬ 
sist, stressed to me that 
Wellins chose his accompan¬ 
ists above all for the contri¬ 
bution they could make to his 
overall conception. Certainly 
Kendon. Pete Jacobson on 
electric piano and Spike 
Wells at the drums play vital 
roles in this complex fabric, 
through which the pulse flows 
with a persistency that is all 
the more hypnotic for its 
rarely being baldly stated. 
The last rendition, untitled, 

opened with majestic un¬ 
accompanied tenor by the 
leader. Shot through with th« ing statement and everyone 

ignores the fact that it is 
generally a repeat of what he 
played on the last three 
numbers. 

Albert King is essentially a 
shallow performer, well suited 
to the world that has adopted 
him. Nothing is sustained for 
long — be it note, idea or 
mood — and the unpleasant¬ 
ness of his tone is unrelent¬ 
ing. 
The band was tight and 

King was intermittently ex¬ 
citing, but I’m inclined to 
agree with two old timers 
I met recently in Mississippi: 
“ All through the nation he 
got people to think of him 
as a king, but he don't know 
but one tune " — VALERIE 
WILMER. 

BOBBY WELLINS 

Half Moon, Putney 

spirit of the blues, it stressed 
the firm traditional basis up¬ 
on which Wellini’s questing 
music rests, making it all 
the more bewildering that his 
present band has not yet re¬ 
ceived the acclaim that is so 
obviously its due.—MICHAEL 
JAMES. 

PETER SKELLERN 

London Palladium 

/"xHARM. Poise. Elegance. 
Romance. Aspidistras. 

The brassy, open-air dellghl 
of the Grimethorpe Colliery 
Band. And Peter Skellern. 

There’s something about 
Skellern and his quirky, old 
fashioned attitude to love and 
Music that reminds me of war¬ 
time. He entranced a Palla¬ 
dium audience last Wednesday 
with a performance that would 

WHEN, in 1960. 1 first 
heard Bobby Wellin-

he was already a soloist of 
some individuality and consid¬ 
erable promise, involved in 
melodic re-xhaping and rhyth¬ 
mic displacement at a lime 
when lesser ¡«normen were 
busy exchanging the cool per¬ 
suasion for the increasingly 
fashionable Migmata of hard 

Now, two decades later, 

not have been amiss at the 
Savoy; it was his first major 
London concert, and his small 
but dev'oted band of admirers 
gave him an ecstatic recep-

And so it should be, for 
Stellern’* combination of 
waspish wit fas on “Our 
Jackie's Gelling Married ") 
and that aching, breaking 
voice fas on " Where Do W ■ 
Go From Here?") makes for a 
unique artist, touching some 

SIOUXSIE (Pic: BARRY PLUMMER) 

great potential on stage into 
real record sales 
By comparison the Shirts 

were really lacklustre. Their 
lead singer, Annie Golden, is 
the real star of the band, but 
she's badly let down by both 
material and the musicianship 
of her comrades. 

'Tell Me Your Plans” and 
“Running Through The Night", 
the two ballads from the debut 
album, were good, but the re¬ 
mainder of the set was a 
confused collection of uptempo 
numbers with little style or 
originality. 

Far too many of their songs 
simply splintered into heavy 
instrumental sequences which 
prevented Annie's personality 
and voice from saving the 
proceedings. Their reception, 
by comparison with that given 
to Hot Water, was lukewarm. 
— ANDY HARRIES. 

THE PACK 

University College. 

London 

(CHANCED upon the Pack 
a few days ago at a bon¬ 

fire event organized by South 
London squatters. Unknown as 
the band were, they were 
good enough for me to want 
to see them again, at Univer¬ 
sity College last Thursday. 
The bond owe much to 

punk, but it's punk with a 
big difference. One reason 

huge sea of moving bodies. A 
pretty common sight in Glas-
Cow. but impressive neverthe-
tas. 
"This Is The Modern World" 

was played well but showed 
the flaws of Weller's none-too-
perfect voice. He sounded bet¬ 
ter during “The Place 1 Love," 
another "Mod Con” with its 
choppy guitar, crisp drums and 
powerful bass runs. 
“Down In The Tube Station 

At Midnight" and “News Of 
The World" were among the 
numbers that followed before 
the trio finished their 50-
minute set with “ 'A' Bomb In 
Wardour Street." Red light 
beamed out, flashbombs erup¬ 
ted and the group left to ec¬ 
static applause. 

Weller, Foxton and Buckler 
returned to play no less than 
three separate encores, includ¬ 
ing "David Watts," a bomb¬ 
shell rendition of “In The 
City,” and "Bricks And Mor¬ 
tar." 
My only sizeable regret 

about the whole set was the 
absence of at least one of the 
ccoustic numbers on the new 
album. Just one of these songs 
would have provided variety 
in a show that, although good, 
was essentially samey, and 
would have reinforced the 
bend's status as intelligent cn-

Apollo with one of the best 
shows it has seen since the 
September re-opening. Para¬ 
doxical philosophies aside, the 
near-capacits crowd was the 
very least they deserved. — 
ANDY COLLIER. 

for this difference is the 
Pack's mix of personalities. 
Rab Frae Beith, a Scot whose 
cropped hair has a leopard¬ 
skin colour-scheme, is their 
drummer, while, by contrast, 
Canadian Simon Werner looks 
as if he might fit in with 
office life— though his spitting 
lead guitar certainly wouldn't. 
John, his lanky brother, plays 
bass. Londoner Kirk Brandon, 
the thinking person’s skin-
heakl. is the singer. 
The Pack's set didn't start 

too encouragingly. The stu¬ 
dent audience, lounged in 
chairs like members of a 
gentleman’s club, were un¬ 
certain how to respond. Also, 
the sound wandered on the 
first songs, with the vocals 
and drums tending to get lost. 
The band's overall sound re¬ 
lies on the instruments fre¬ 
quently changing roles. For 
example, the lead guitar some¬ 
times takes a rhythmic back¬ 
seat and allows the bass and 
the ambitious drumming to 
come to the fore, ’niese 
attempts at orchestration in 
miniature require a much 
more sophisticated PA than 
the one which the band cur¬ 
rently use. 

However, the Pack really 
lifted themselves for the last 
third of the set. especially 
on “The Heathen” and 
“(From) Death to Life,” which 
had some telling lead guitar 
from Werner. All of the band 
peaked on “Abattoir", whose 
opening riff inspiredly plagiar¬ 
ised “Honky Tonk Woman.” 

Kirk Brandon writes the 
Pack's lyrics, which syste¬ 
matically use religious Images 
(on "St Teresa” and “King 
Of Kings”) to attack hypo¬ 
crisy in any form. 

As befits a lead singer, 
Kirk is the band’s point of 
•Thalidomide." He also has a 
focus. Comparisons with John 
LykJon will be inevitable, but 
Kirk has a repertoire of tics 
and gestures which are all 
his own — disturbingly so on 
fetching way of combining 
anger and moroseness witn 
relaxed smiles between num¬ 
bers. He could almost be the 
boy-next-door, if he wasn’t in 
the great tradition of the 
Rock and Roll Brat. — PAUL 
TICKELL. 

SARAH VAUGHAN 

Ronnie Scott's, London 

FOLLOWING two more than 
I admirable performances 
at Chichester last month, 
Sarah Vaughan poured sue 
cess upon success by 
sounding more stunning 
than ever at Ronnie Scott's 
last Thursday. What's new to 
say about the magnificence 
ot voice and opulence of 
manner which make every 
one of Tier sets a fresh and 
refreshing experience, no mat¬ 
ter how often you may have 
heard some of the component 
parts.’ On this forms she is, 
quite simply, the best. 
A usual opening with “1'11 

Remember April" and "I Got 
It Bad" (with flugelhorn back¬ 

ing from husband Waymon 
Reed), plus an Uppish “Foggy 
Day," was followed by a less 
familiar and lovely "Easy 
Living." approximately as 
heard on her new Pablo LP, 
“How Long Has This Been 
Going On." Reed lent horn 
support to Sarah's watchful 
trio of Carl Schroeder, Walter 
Booker and Jimmy Cobb on 
“You're Blasé,” also from the 
album. 
From a lengthy set packed 

with delights I must single out 
the slow-swing, spontaneous-
sounding “Once In While," 
spun out by Sarah from the 
5lano. It was a highlight at 
tonnie's, as at the Chichester 

Festival, which shows that she 
-could always go out as a 
single. As she remarked after 
the enormous applause: 
“Watch out, Oscar.” What 
else? Well "Send In The 
Clowns." of course; a serious 
and most sumptuous perform¬ 
ance And one more from the 
Pablo disc, “When Your Lover 
Has Gone." Sarah continues to 
offer an example of what great 
decorative jazz singing can be 
and rarely Is.—MAX JONES. 

WHITESNAKE 

Birmingham Odeon 

IN MANY ways this is a two 
■ level review one operates 
critically and coldly, the other 
on a sheer emotional level. 
Magnum opened up on home 

territory and, as the surging 
crowds shewed, they could 
really do no wrong. For their 
ego that's good but for théîr 
development it may be a bad 
thing. I found them somewhat 
cverawed by the sheer size and 
capacity of their home venue, 
and they pointed up how much 
they need to develop an at¬ 
tacking stage presence. 
Whitesnake created a similar 

division of response between 
the cerebrum anil the gut. 
David Coverdale is still very 
much trapped within the Ian 
Gillan Hall of Mirrors (his be¬ 
tween numbers scream, his 
general head movements and 
his pose), while the band are 
never really given chance to 
;how their extensive capabili¬ 
ties within the framework of 
the material they play They 
have two of the best guitarists 
in the country, for different 
reasons, but here ,y were 
rarely given a chance to show 
tjieir individual talents. Only 
on his slide guitar solo did 
Mickey Moody manage to give 
even an inkl-.ng of his virtu¬ 
osity, while Bernie Marsden’s 
riffing ability was rarely given 
space to develop. 

So much for cold criticism. 
On the other hand, they fre¬ 
quently filled me with sheer 
good-time rocking fire, expect 
ally on the bluesy “Ain't No 
Love In The Heart Of The 
Cits' and the out and out 
belter “Ue Down U Think I 
Love You)". Comparisons 
aside. Coverdale has a voice 
in the best heavy rock tradi¬ 
tion and, within the confines 
of their material, the band 
were faultless. — MIKE 
DAVIES. 
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BILLYJOEL 
52N"STREET 

If you got acquainted with ‘The Stranger’ you’ll find a lasting 
friendship on ‘52nd Street; 
‘52nd Street’ is the name of Billy Joel’s new album?and it’s got 
everything you’ve come to expect from him. Caustic, incisive 
lyrics. Melodies that linger forever. Subtle blends of light and 
shade, that derive from all kinds of musical styles yet retain the 
magic and individuality of Billy Joel. 

Explore ‘52nd Street’ the new album from Billy Joel. 

‘52nd Street’ includes the single ‘My Life’. 
Produced by Phil Ramone 
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Caught in 
ti^^^ more on 

HAVING discovered 
the delights of the 

Sensational Alex Har¬ 
vey Band quite late in 
their life, and being of 
the opinion that the 
band’s requiem, “ Rock 
Drill,” is one of the bet¬ 
ter of this year’s hard 
rock albums, the pros¬ 
pect of witnessing the 
resurrection of Alex in 
concert with a new 
band was too much to 
miss. Unfortunately, 
much as absence makes 
the heart grow fonder, 
Alex’s show at The 
Venue, London, on 
Monday of last week 
was a rendezvous that 
turned sour, a sad dis¬ 
appointment serving 
only to emphasise any 
yearnings for his old 
band. 
The SAHB were an intim¬ 

idating bunch, recreating, in 
their unique fashion, the 
street violence of their 
Glaswegian backgrounds 
and treating it in a sensitive 
and often amusing way. 

ALEX HARVEY (Pic: GUS STEWART) 

There were so many entertaining twists 
that they became more than just a hard 
rock band. Although Alex Harvey is still a 
largely intriguing artist, his set lacked the 
life and urgency brought to it by Chris 
Glenn and Zal Cleminson in the past. 
Hugh McKenna, on keyboards, is the only 

old face in the new band — ironically, since 
he instituted the split of the SAHB by leaving 
before “ Rock Drill ” was recorded. Other¬ 
wise, the band is Don Weller (sax), Gordon 
Sellar (bass), Matthew Cane (guitar) and 
Simon Charterton (drums). None of them 
matched their predecessors, either instrumen¬ 
tally or visually, and even McKenna lacked 
the breadth he has shown previously. 
The rhythm section hasn't the old steel of 

Ted McKenna and Chris Glenn, while guitarist 
Cang comes nowhere near making the same 
breathtaking impact as Zal Cleminson. Don 
Weller's competent playing sounds a little 
out of place in the context of this rock band. 
Weller, mind you, did produce one of the 
few highlights of the evening in his own 
instrumental, “ Don’s Tune.” 
As a frontman, Alex still exudes that hyp¬ 

notic godfather stance, holding court mag¬ 
nificently, enlightening his supporters on a 
range of strange subjects (whales, for In¬ 
stance, on “ Will You Be Here Tomorrow "). 
His vocal, too, is as strong as ever, with that 
biting Scottish accent, but his current material 
does not match his excellence as either per¬ 
former or singer, and as Harvey decided on a 
set of largely new, previously unheard ma-

ABSENCE 
MAKES THE 
ART GROW 
OLDER... 
terial, it didn’t make for an inspiring evening. 

Apart from the opening number, a long, 
winding piece called “ Nine To Five,” the 
new songs were rather listless. Harvey's leg¬ 
endary versions of pop classics brought a 
touch of humour to the evening, with absurd¬ 
ly straight readings of “ Tower Of Strength,” 
“ Shakin’ All Over ” and, of course, “ Delilah.” 

I hope that, someday, the original SAHB 
will get together again. They were the perfect 
vehicle for Harvey, Out now that Zal Clemin¬ 
son has joined Nazareth (and, according to 
reports, is livening up that band), I suppose 
that's out of the question. A pity. — HARRY 
DOHERTY. 

RICHARD & LINDA 

THOMPSON 

Theatre Royal, Drury 

Lane, London 

FIRST RULE of a Richard 
& Linda Thompson gig: 

take nothing for granted. 
Come expecting the earth to 
crumble and the heavens to 
open in the wake of the 
messiah his devotees make 
him out to be, and you’ll be 
disappointed; anticipate noth¬ 
ing and fear the worst, and 
you’re in business. 

Last time out, the Thomp¬ 
sons tripped round the coun¬ 
try barely acknowledging 
their audience, playing almost 
entirely unfamiliar material, 
and exuding a spirit that 
wasn't entirely fathomable to 
the majority of us. Drury 
Lane on Sunday was rather 
more epic. They bounced on 
with unexpected bouyancy 
and went straight into “ I 
Want To See The Bright 
Lights Tonight”. In reggae. 
Shades of Dylan and '* Don't 
Think Twice, It's Alright ”. 

There was Linda, shimmer¬ 
ing around in sparkly jacket 
and long black skirt, John 
Kirkpatrick seated alongside 
her hammering away on ac¬ 
cordion, Sue Harris puffing 
into an oboe, and a neatly-
shorn Dave Pegg and Dave 
Sheen making up the rhythm 
line. And Richard, awkward 
and taciturn, striving amusing¬ 
ly to cope with the most 
primitive demands of present¬ 
ation; yet playing lead guitar 
with absurd brilliance and 
economy. 

For a while it all hung in 
the balance — Kirkpatrick's 
accordion on “ Bright Lights ” 

was disturbingly overwhelm¬ 
ing and neither " House Of 
Cards ” or “ Strange Affair " 
held sufficient passion, but the 
compelling insistence of 
“Don't Let A Thief Steal Into 
YoLr Heart ” — much heal¬ 
thier live than on record — 
saw them more comfortable 
and at ease with one another. 
From that point they were in 
command. 

Linda has never sung better 
than in her disconcerting ren¬ 
dering of “Pavanne", a 
harsher, more eerie song for 
its totally acoustic arrange¬ 
ment. Yet even this didn't 
match the night's classic spot, 
the instrumental “ Choice 
Wife " drifting into another 
Thompson novelette, ” Died 
For Love”. 

Alongside this everything 
else was trivia, though at¬ 
tractively quirky trivia. A 
Ricky Nelson song, "Things 
You Gave Me ”, a Kirkpatrick 
instrumental “ The Gas Al¬ 
most Works ", a hugely im¬ 
pressive dip into Fairport’s 
history with “ Genesis Hall ”, 
a bash of cajun music, and 
— as final encore — a vigor¬ 
ous treatment of “Then He 
Kissed Me". 

Richard's apparent dis¬ 
regard for his own previous 
wotk inevitably leads to 
frustrations. “ Bright Lights " 
excepted, there was no repre¬ 
sentation from any of the 
three albums that have pre¬ 
ceded “ First Light ”, which 
was aired in its entirety. But 
there were immense consola¬ 
tions: the band was ragged 
but frequently inspired (Sue 
Harris occasionally switching 
to hammered dulcimer, Pegg 
to mandolin, and John K to 
concertina); Linda's stirring 
singing; and Richard's spora¬ 
dic but exhilarating solos (his 
fiery climax to " Layla ” was 
the parting shot before the 
encores).—COLIN IRWIN. 

OSCAR PETERSON 

Ronnie Scott's 

Club, London 

WITH HIS flair for dynam¬ 
ics and bravura un¬ 

affected by his recent concert 
tour, a totally relaxed Oscar 
Peterson returned to clubland 
on Monday. If opening night 
was any guide, and Peterson 
is nothing if not consistent, 
piano pilgims to Frith Street 
(at £7 a time) will experience 
an easygoing Oscar not ex¬ 
actly holding back but cer¬ 
tainly giving no signs of a 
need to impress. 
As Duke Ellington was 

fond of saying, “Don't push 
it, let it fall.'* Oscar is doing 
just that on such mid-tempo 
numbers as Cole Porter’s 
“ All Of You ” and his solo 
feature, “ Body And Soul ”, 
the latter with its touch of 
gentle stride. 
The appearance of Louis 

Bellson (percussion) and John 
Heard (bass), when all the 
billing was for Peterson in 
the singular, comes as a true 
bonus, for this is a real 
Peterson trio — as opposed 
to Oscar with rhythm accom¬ 
paniment. 
The out-of-tempo introduc¬ 

tions were a homage, as usual 
to Art Tatum, but even a 
casual listener must agree 
that this could only be Peter¬ 
son playing. As he grows in 
stature, and acceptance, he 
has become a master in his 
own right, deserving of his 
accolades. And my particular 
delight Is to record that the 
Oscar Peterson Jazz Trio is 
back, if indeed — despite 
some portentous TV solo 
appearances recently — it has 
ever really been away. — 
GEOFFREY SMITH. 
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ing a hard time dividing his disapprov¬ 
al between Siouxsie And The Ban¬ 
shees, who are bashing away on the 
TV. and me. It's patently obvious that 
my presence is far from welcome, and 
the atmosphere in the room, amongst 
the half-a-dozen fans that have con¬ 
gregated there, is distinctly unfriendly. 

Still, it's hardly surprising. If Sid 
Vicious is the bête noire of the 
national press, then Pursey has most 
certainly taken on that role in the 
music papers. He has suffered almost 
the identical backlash that befell The 
Clash earlier this year. From the wide¬ 
spread approval he enjoyed 12 months 
ago, Pursey can now do no right. 

Whilst their new album has been 
greeted with a distinctly frosty recep¬ 
tion, their live performances, always 
the band's forte, have been universally 
hammered. And, more importantly, Pur¬ 
sey has been deemed a big mouth, and 
hypocrite and has been accused of sell¬ 
ing out. To be honest, I had expected 
worse treatment at his hands. 

Pursey has undoubtedly changed. His 
manner is far more guarded; much of 
the old ebullience and engaging enthu¬ 
siasm has departed. 

continued overleaf 

The good-time 
boy 

JIMMY PURSEY: ‘I got nasty habits, I take tea at three . . .” 

suggesed that the local residents read 
their papers and weren't taking any 
chances either. 
The Odeon, far from being the local 

fleapit, seemed a positively foolhardy 
choice of venue. With its richly uphol¬ 
stered seats, wall-to-wall carpeting, and 
unmistakable air of opulence, it seemed 
to beg for redecoration. 
Tour manager Mike Stewart finds it 

impossible to disguise his nervousness. 
Four men have been brought down from 
London to supervise the local security 
squad of 20, but it doesn't seem any¬ 
thing like enough. 
The hall manager meanwhile, seems 

delightfully unconcerned. "There wasn't 
any trouble with Lonnie Donegan last 
night, so why should there be any 
trouble tonight? ” Why. indeed. 
Outside a few small clusters of fans 

have gathered, sheltering in odd corners 
from the chilly evening breeze. Cur¬ 
tains in the neighbouring houses are 
surreptitiously drawn back as two 
coaches pull in, and everyone retreats 
a couple of paces. But it’s merely two 
loads of pensioners from North Pether-
ton upr for an evening's revelry. 
Up in his hotel room Pursey is hav-

TAUNTON had braced itself for their 
arrival The pubs around the hall 

had put up their shutters till after the 
show started, whilst the empty streets 

OVER the past 12 months, as 
Sham 69’s popularity has 

grown the length and breadth 
of the country, so the reputa¬ 
tion of their fans, aptly named 
the Sham Army, has ascended 
with them. Under a front of 
great loyalty, they have reveal¬ 
ed an alarming penchant for 
intimidation, with what has at 

times seemed a genuine relish 
for violence. 

Their behaviour is not based 
around what might be regarded as 
social norms, but essentially the rule 
of the fist Their attitudes have been 
justified by their backgrounds of soc-
cial deprivation and so on, but 
whether that can really warranl 
their hit-first-and-talk-later bigotry, 
or the open battleground of the 
Reading Festival, must stand very 
much open to question. 

Their leader. Jimmy Pursey. has 
loyally stood beside them, and taken 
a great deal of stick as a result. Many 
of the reports he claims (with some 
justification), have been exaggerated. 
So what better place to examine their 
activities and manoeuvres than the 
sleepy West Country, where a couple 
of coachloads could bring havoc with¬ 
in a matter of minutes? 

‘It’s not hip to be 
ordinary any more. I’m 
not an alternative to 

has something to say. ’ 
Jimmy Pursey has a 
problem: he icants 
to play Robin Hood, 
but people keep 
casting him as 
the villain. SIMON 
KINNERSLEY watched 
him at work in the 
West Country. Pix: 
Barry Plummer. 

anything—I’m a con¬ 
tinuation of good-time 
rock and roll that 

"^I'HIS thing we're in is called rock 
* and roll, and what it's done 

with rne is that it’s making me worry 
about things. I’ve even started worrying 
about not worrying. 

“ The pressures are getting greater 
all the time. Rock Against Racism, the 
kids, and yet trying to be myself, all 
at the same time, then people keep 
coming up to me and saying ‘ Don't 
worry. Jimmy.’ 

“ really bothered about what 
the papeis sgy. They built us up in the 
beginning, so that's their problem. The 
kids that follow us don't read papers 
anyway, it’s mainly students, and we 
don’t appeal to them in any case. 

“ People say we’re selling out, yet 
there's Siouxsie And The Banshees," 
he says, pointing at the TV, “ riding 
around in a litno, and we're going 
around in a dirty old van. 

" What are we supposed to do. for 

Motown is proud toannounce the 
release oftheirfirstalbum from the 
legendary jazz/funksaxophonist, 
Grover Washington Jr. 

Actually, Motown’s more than 
proud, Motown isalmost indecently 
pleased with itself for winning one of 
black music’s hottest properties. 

And for sea I i ng the dea I with a n 
album which isgoingto setdiscos on 
fire from Canvey Island to Akron, Ohio. 

REED SEED -“Grover’s finest 
a I bum so far.’’bluesandsoul 

STML 12099 

IF YOU KNOW MUSIC, YOU KNOW MOTOWN. A 
M0I0WN 

Licensed Repertoire Division. EMI RecordsLtd.. 9Thayer St . London W 1. 01-486 7144 
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Jimmy Pursey 

from previous 

page 
Godsakes? Whatever we do is wrong. 
But we are what we are. We're a punk 
band, we always have been, yet sud¬ 
denly we’re not hip any more. 
"we’re just ordinary, and it's not hip 

playing in concert halls, arid our show 
hasn't changed. Well, isn’t that the 
whole idea? That’s what we’re trying to 
create, and we’re being knocked for 
that 

" People say I’ve got a big mouth 
well, maybe I have, but we haven’t 
changed, we re just like we were when 
we played the Roxy. That’s why 1 ad¬ 
mire people like The Clash and The 
Jam. and why I despise Siouxsie And 
The Banshees, ’cos she's now trying to 
say she was never a punk, when she 
used to flash ner tits around at the 
100 Club. 
“ We're just ordinary, and it's not hip 

to be ordinary any more That's why 
we're not big stars, and we don't want 
to be, but we're with the kids and 
that’s the most important thing.” 

Suddenly Pursey stops, and a faint 
trace of a relieved smile crosses his 
lips It's quite obvious that he's been 
building himself up to unload that dis¬ 
course for some while 

Yet in spite of this, and the fact 
that 1 spent some considerable 
amount of time with him earlier this 
year, his attitude remains defensive, 
with an undercurrent that suggests 
«hat a wrong question would result in 
me making an early exit through the 
nearest window. 

ONE of the more popular criticisms 
that's been levelled at them of 

late is their growing commerciality, and 
its attendant success. With the proviso 
that as long as it's not at the music's 
expense, this doesn't seem such a great 
offence. After all, what's the point of 
making records if they're not to be 
sold? 

•' We don't see what's wrong with 
being successful, we didn't put us 
where we are, they put us there. What 
are we supposed to say? Don't buy our 
records, avoid them like the plague? 
They buy them 'cos they like us. 

“ We're no different from anybody 
else, they put us on a pedestal. Of 
course we want to be seen, that's why 
we go on stage, that's why I pick up 
a microphone. 

“ Everything becomes commercial the 
moment someone starts copying it, and 
that's what happened with punk rock. 
There's nothing wrong with that, as 
long as you're doing it for the kids. 

" When they pay twp quid to see 
us, we sweat our bollocks off for them. 
We go out there and play till they're 
sick of us, and don't clap any more. 

" Like, people have said, what's a 
Eunk band doing playing a concept al¬ 
um? The whole point is that we didn’t 

want to bring out the same album 
again, we wanted to do something 
different. Anyway, it's not really aicon-
cept, it's a story.” 

EARLIER this year he admitted on 
several occasions that he had 

considered throwing in the towel. Al¬ 
though he now instantly dismisses any 
such suggestions, saying that it's little 
more than tour fatigue, it's quite obvi¬ 
ous he's a’, a pretty low ebb 
”1be kids haven't brought me down. 

It’s all the people pressuring me. The 
thing is, if 1 was to jack it in, that 
would be the end of the band, because 
the ethers couldn't go on without me." 
He hastily adds that if any of the 

others quit, then the outcome would be 
the same, but the point is taken, and 
there’s no doubt that all the other 
three members would, musically at 
least, be instantly replaceable. " The 
thing is, we’re friends, so I’ve got a 
responsibility to them. 

“ I haven’t changed myself, but 1 
did have a breakdown the other day, 
and I was carted off to hospital. I was 
trying to write a song, and I just blew 
me lid, kicked over the TV, and started 
screaming and crying. It’s just all the 
pressure, I suppose.” 

In retrospect, Pursey’s frankness with 
the press has probably done him more 
harm than good: there was no mystery 
left, nothing to discover, as he invari¬ 
ably laid everything on the line. 
The result has been to enable all and 

sundry to sit back and pick holes in 
them with a conscience. A great¬ 
er maturity would have avoided it, of 
course, but it seems a shame that he 
should be put down for this. 

“ I've come to the conclusion that we 
just can't do anything right. I mean, 
even The Clash, who I really admire, 
went to the States to record their al¬ 
bum and used an expensive producer, 
yet that's fine. But we produce our¬ 
selves. do our own arrangements — 
and I even did some of the cover 
phntos — and we get hammered for it. 

" It doesn't matter what we do. or 
say. or sing . . . we're fucked, someone 
out there will hit us for it. The funny 
thing is that if we packed it in. they’d 
say what a great band we were, and 
what a shame it was that we called it 
a day. Well, we won’t pack it until we 
play halls and there’s only ten people 
there to see us." 

WHATEVER one’s feelings towards 
Sham 69, one of the most disturb¬ 

ing features remains the aggressive 
nature of some of their supporters — 
and. in particular, the so-called Sham 
Army. 

Certainly their behaviour at the 
Reading Festival gave great cause for 
concern The fights that took place at 
the front as they waded through the 
less demonstrative fans to get on stage 
was nothing short of terrifying. 

This is the one point in our conver¬ 
sation where Pursey becomes unchar-
acteristically silent, and attempts to 

duck out. 
“ We didn’t believe any of the re¬ 

ports of what happened. We didn't see 
anything happening ... it may have 
been the sun shining in our eyes.” 

Highly unconvincing, but any further 
attempts to elicit reactions are greeted 
with a non-committal shrug of the 
shoulders. 

’’ It was the same as The Stones and 
The Who in their early days, we've got 
the same reputation. It's no different 
now. from what it was then. 
"The Sham Army is a free army, 

with a right to free speech. They've got 
a reputation for being hard nuts, and 
that's exactly the people we’re trying 
to get across to, because nobody else 
is out there working for them. We want 
to try and get through to everybody." 

OUR conversation is interrupted by 
the call that it’s time for the gig. 

which — apart from the arrival of 
the projectionist at the end of the gig 
to tell Pursey that he's some kind of 
youthful Hitler — proves largely un¬ 
eventful. 
No seats are slashed, no fittings 

wrecked, the loos remain undamaged, 
as the audience seems quite content 
merely to jump up and down. 
Sham batter their way through the 

usuil assortment of anthems with a 
commendable de'gree of enthusiasm and 
energy, and it's quite true that they 
haven't really changed in the last year. 
Perversely they seem neither out of 
place nor particularly at home on the 
enormous stage. 

Pursey. meanwhile has recaptured all 
his zest and earnest enthusiasm. 

" You're a rip-off,” someone at the 
front shouts at him as he's about to 
start the song of that same name 

" Ah, now listen.” he immediately 
counters with a broad grin, “if that's 
what you think, and you’re quite en¬ 
titled to your opinion, then what are 
you doing here? The door's over there. 
I should get moving." 
The lad doesn't budge an inch, and 

neither does he say another word. 
Back in the dressing-room there's a 

large crowd gathering outside the win¬ 
dow. Pursey, in true Robin Hood tradi¬ 
tion, dispatches a roadie to relieve the 
local badge seller of his wares, which 
are duly given out to the fans. 

It's difficult to decide what prompts 
Pursey to do this. It's obvious that he 
enjoys basking in the limelight, and 
this kind of thing certainly enhances 
his stature. But is it arrogance or 
naivete that makes these gestures seem 
so gauche? 

” I don't get a kick out of it." Pur¬ 
sey says later. “ I get enjoyment out 
of kids being happy. Most of the money 
I've made I've invested in my record 
label and in giving away free records 
We've given away 15,000 so far, and 
there'll oe a lot more yet." 

IN spite of the fact that they seemed 
well adapted to playing the larger 

halls, one can't help but feel that Sham 
69 playing in a plush cinema is some¬ 
thing of a paradox. 

•' We’d much sooner do small places," 
Pursey concedes in a more relaxed 
manner, ” but then half the kids would 
be locked out. and complain that they 
couldn't get in. And if we play a big 
venue everyone says we’re selling out. 
What can we do? 

•' It’s like people say we're selling 
out by doing Top Of The Pops. We do 
it so that people up and down the 
country can see us for nothing, and so 
that the kids who are, like, 10 to 15 
can see us as well. And we give them 
the same show as if we were doing it 
live. 

” I also do it to show that we were¬ 
n't ne of the punk bands to be pushed 
under the caapet when the big brush 
came along and cleared all of them 
out of the way. We're still there in the 
firing line, and everyone knows we're 
here." 

According to both Pursey and a 
number of other people in the entour¬ 
age, the only trouble on the tour to 
date occurred at Leicester, and, need¬ 
less to say. involved a local contingent 
of National Front supporters 

'• I just told them if they carried on 
I'd get dff the stage, which I did. In 
the end we quietened them down. But 
I want the N.F. kids to come to our 
gigs so I can show them what it’s 
about I hope that what they see and 
hear will change their way of thinking. 
The N.F. is just another fashion, in 
any case It's been blown up by the 
press, and now it's a dying fad. 

” You see. I’m not an alternative to 
anything. I’m a continuation of good¬ 
time rock and roll that has something 
to say. The main thing I believe in. the 
element of it all. is if the kids’ll be 
united then they’ll never be divided 

'• Let’s stop the labels — the punks. 
Angels, teds, skinheads — and just be 
kids. Like people slag off disco music 

. . well, it's more underground than 
punk. People can go along and drink, 
and have some fun, and get the week 
out of their system.” 

IV HATEVER'S been going on around 
’ • him, the fact remains that during 

the last six or nine months, with a 
succession of chart singles, and a Top 
30 album, Pursey must have been coin¬ 
ing money, so where's it all going? 

" People say I drive a Rolls Royce 
and live in a really smart house. Well. 
I live in a flat above a betting shop in 
Horsham, where there’s nothing to do 
except fight and go down the pub. 

“ Apart from the money I've spent 
on giving away the free records. I’ve 
formed a record company. J.P. Records. 
I want to sign bands that come from 
E laces where they'd never normally 
ave a chance. That's going to cost a 

lot. 
“ I’m also investing money so I can' 

buy a club. My ambition is to have a 
club in every city, and they’ll be owned 
by the kids, 'cos they invest with us 
when they buy our records." 
The road to rock and roll fortunes is, 

of course, paved with such well-inten¬ 
tioned ideals, which get shelved the 
moment the sniff of big money starts 
coming And however seriously Pursey 
believes in them now, the whole 
scheme seems extraordinarily naive. 
“ Of course it’s naive. I'm not bloody 

stupid, you know. What I'm saying is 
that if I ever get in the position of 
bands like The Who or The Stones, 
then I want to do something with my 
money. Then, in the years to come, at 
least it would be something to look 
back on. Something other than a gold 
disc." 

I BRISTOL on Sunday evening should 
* * prove a very different proposition 
to Taunton. 

During the past few months an 
alarmingly aggressive and belligerent 
element has appeared in the local 
audience, transforming it into some¬ 
thing not unlike a lynching party. The 
most recent sufferers were Nico and 
Spizz Oil, both of whom made early 
exits under a hail of spit, beer and 

Sham 69's appearance at the Colston 
Hall, one imagined, would precipitate 
an even more extreme form of reaction 
that conceivably could verge on all-out 
warfare. 

Not surprisingly the hall demonstrat¬ 
ed its own concern by drafting in more 
than 50 security staff for an audience 
that could scarcely have been more 
than a thousand. 
They needn’t have bothered, for al¬ 

though the audience was overtly en¬ 
thusiastic and demonstrative it certainly 
never threatened to become anything 
more. To be honest. I've seen more 
problems with people being ejected at 
David Essex and Gary Glitter gigs. 

Sham's performance was without 
doubt the most ferocious and commit¬ 
ted I've seen them play to date. The 
band itself was uncharacteristically 
jagged and abrasive, whilst Pursey pro¬ 
ceeded to give the show of his life. 
Although Pursey’s homespun philo¬ 

sophy is liable to become just a shade 
overworked and tiresome at times, it 
seems well intended — and. in the 
context of what he's trying to do, gen¬ 
erally gets somewhere near the mark. 
The most intriguing moment came as 

the tension began to build towards the 
latter end of the set. and one fan shout¬ 
ed “ Let's kick hell out of the bouncer." 
Followed by roars of sheeplike ap¬ 
proval. they evidently expected Pursey 
to erder them to get on with the case. 

IT was quite evidently the evening’s 
■ flashpoint. " Right, now shut up. 
everybody, and listen." Pursey replied 
with much passion. “ What's all this 
talk of kicking in bouncers? I'm sick 
and tired of kids saying let's kick the 
shit out of each other. I've had it. 
okay? 

•' Now when 1 say, ' The kids should 
be united.’ I mean just that, not that 
we all start beating .up other people. 
If you understand him. he’ll understand 
you." 

Loud cheers all round, and even the 
security men mustered a smile. 

It was a scene which everyone who 
has criticised Pursey should have wit¬ 
nessed. In a matter of moments he had 
defused what could have been a very 
nasty spot of aggravation. 

After the show he looks tired but 
undeniably pleased. " You see, 1 don’t 
want to be a big superstar, I just want 
an easy ride. But it's things like this 
evening that are making it harder all 
the time. 

" But the whole thing stops when I 
say I'm going down the track with my 
dogs to be a trainer, and leave being 
Jimmy Pursey to someone else. Believe 
me, I'd love to find a bloke who could 
take over from me.” 
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GOLDEN MEMORIES RECORDS, INC. 
P.O. Box 217*M Mooresville, Indiana, USA 46158 
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ACTA LP, 
38803 - American Breed - Bend Me. 

Shape Me 
38806 - American Breed - P^/pkin. 

Powder ,d î9)', 
38808 - American Breed - LRAg/Y 

AMPEX LP, 
10101 • American Dream 
101 11 - Melting Pot ■ Fire Burn 
10117 Andy Robert» - with Every¬ 

one 
10122 - Guillotine 
10134 ■ Chris Williamson 

ARGO-CHESS LPs 
822 - Dells - Musical Menu 
50017 - Dells - Dionne Warwick Hits 
50018 -Koko Taylor Basic Soul 
50021 - Dells -Sweet As Funk Can Be 
50037 - Dells- Give Your Baby Stand¬ 

ing Ovation 
5004 3 • Chuck Berry - BIO 
50046 Dells 
60027 - Dells vs. Dramatics 
60030 Dells Mighty. Mighty 

ATCO LPS 
276 - Arthur Conley - More Sweet 

Soul 
277 • Soul Survivdis - Take Another 

Look 
309 - Fat Mattress 
310 - Lulu - New Routes 
31 1 - RB Greaves 
330 - Lulu - Melody Fair 
347 - Fat Mattress 11 
370 • Tin Tin • Astral Taxi 
372 - La Vern Baker - Greatest Re¬ 

cordings ■ 
374 • Clovers - Greatest Recordings 
384 - Nevada Jukebox ■ Go Million 

Buffalo 

ATLANTIC LP, 
1551 • Clarence Wheeler - Doin' What 

we wanna 
1552 • Wilbur De Paris - Over & Over 

Again 
7218 - B. Lance - Rollin' Man 
7265 - Aretha f rankjin - Hey,Niw 

7293 - Maggie Bell Queen of the 
Night 

7310 - Johnny Rivers Road 
8246 - Rascals ■ Sec 
8249 - Dusty Springfield - Brand New 

8267 - Clarence Carter - Patches 
8276 - Rascals -Search of Nearness 

11013 - Chamber, Bros. - Unbonded 
69003 • Chambers Bros. - Right Move 

BELL LPs 
1104 I Gotta Be Me 
1107 Partridge family 

1108 Gary Glitter 
1116 - f ifth Dimension ■ 

get her 

BIG TREE LP, 
2001 - Neighborhood - Debut 
2005 - Dave & Ansrl Collins - Double-

Barrelled 
2006 ■ Alex Bevan No Truth to Sell 
2007 - Album Soup 
89501 - Lobo - Just a Singer 

BLUE THUMB LPs 
1 7 ■ Alegria Bossa Rio 
21 - Donato - A Bad Donato 
31 Jessie Hin - Naturally 
37 ■ Luis Gasca 
47 Paul Humphrey 
66 - Paul Humphrey - American Wake 

up 
60 - Sylvester & Hot Band ■ Bazaar 

BROWN BAG LPs 
073 ■ Naim's Apple Pie No. 2 
085 Faith 
14200 ■ Mom's Apple Pie 
14201 - John Hambrick ■ Windmill 

BUDDAH LPs 
5007 - Penny's Arcade 
5008 - F ive Stairsteps & Cubie - Fam-

5009 - Lemon Pipers - Green Tam-

5010-1910 Fruitgum Co. - Simon 

5012 - Barry Goldberg - Reunion 
5015 - Lemon Pipers. 1910 Fruitgum, 

etc. • Checkmate 
5016 - Lemon Pipers - Jungle Marma-

5017 -Five Stairsteps, etc. - Class¬ 
mates 

5020 • Ka tenet z Katz Orchestral 
, Circus 

5021 Salt-Water Taffy ■ f mders 
Keepers 

5023 Calliope Steamed 
5025 - George Burns Sings 
5027 - 1910 Fruitgum Co. - Goody 

Goody Gumdrops 
5028 - Kasenetz - Katz Super Circus 
5029 -Barry Goldberg - Two Jews' 

Blues 
5031 ■ Eire Apparent 
5032 ■ Bubble Gum Music is Naked 

5033 ■ Elephant's Memory 
5035 Yesterday's Folks ■ U.S. 69 
5036-1910 Fruitgum Co. - Indian 

5037 ■ Ohio Express - Mercy 
5038 - Elephant's Memory - Midnight 

Cowboy 

5042 ■ Brooklyn Bridge The Second 
5043 1910 Fruitgum Co. Juiciest 

I ruitgum 
5046 - Mot her lode - When I Die 
5049 • Kole 6 Pa^am - Early in the 

5050 - Bengali Bawls ■ At Big Pink 
5051 - Barry Goldberg - Street Man 
5052 - Lou Christie - I'm Gonna Make 

You 
5059 - Tokens - Both Sides Now 
5061 - Stairsteps - ' 
5079 - Stairsteps -
5082 - Bert Sommers -
5089 - Gorgom, Martin & Taylor ■ 

Gotta Get Back 
51 1 3 - Gorgoni, Martin & Taylor 
5119 -Amazing Spiderman • From 

Beyond the Grave 
5123 - Belmonts - Cigars, Acapella, 

Candy 
5126 - Trade Martin ■ Let Me Touch 

You 
5127 - George Burns - Musical Trip 
5129 -Cecil Holmes - Black Motion 

Picture Express 
51 32 - Melanie - Please Love Me 
5135 - Spirit of Atlanta - Burning 
5136 - Soundtrack • Superfly TNT 
5137 - Soundtrack - Gordon's War 
5601 - Les Variations - Moroccan Roll 
5608 - Jim Weatherly - Songs 
5625 - Les Variations - Cafe de Paris 
5637 - Jim Weatherly ■ Magnolias & 

Misfits 

CAPITOL LP, 
2473 - David & Johnathan • Michelle 
4644 - Billy Preston - Wildest Organ 

in Town 
11237 • Gansters of Love 

COLUMBIA LP, 
1018 • Pig Iron 
976Q-Gale Garnett - Sausalito Heli-

9771 ■ Linda Devine - Sweet 
9773 - Dion - Where I'm Bound 
97 74 - Frank Owens - Oliver Ole 
9790 - Bobby Barnett 
9803 - Man 
9900 - Pacific Gas & Electric 
9903 - Raven 
9941 - Good News 
9960 - Elly Stone 
9963 - Bobby Lester 
9971 - Bubba - And Then Came 
21539-Carly & Lucy Simon Sing 

For Children 
30005 - Truk -Tracks 
30006 - First National Nothing 
30007 - Flock - Dinosaur Swamps 
300 32 - Chambers Bros. ■ New Genet -

, 30137 - Friends By Feather 
30225 - Dreams 
30279 - Jerry Williams - Down Home 

Boy 
30357 Bill Puka 

COTILLION LPs 
9017 Quill 
9041 - Bobby Lance 
9045 Kate Taylor 
9046 - Rasputin's Stash 

CURTOM LP, 
8002 F ive Stairstep, &- Cubie - Love 

Happens 
8009 - Curtis Mayfield - Roots 
8015 ■ Curtis Mayfield - Back to tne 

World 
8018 - Curtis Mayfield - In Chicago 
8602 - Soundtrack - Throe the Hard 

Way 
8604 - Curtis Mayfield - Got to Find 

a Way 

DECCA LP, 
75076 - Leapy Lee • Little Arrow, 
75103 - Pidgeon 
75129 • Peppermint Rainbow - Will 

You Be Staying 
75137 - Terence • An Ear For An Ear 
75146 - David Clayton Thomas 
75148 - Karen Beth - Joys of Life 
75151 - Midas Touch 
751 60 - Cuff Links - Tracy / 
75167 - John & Anne Ryder - I Still 

- Believe in Tomorrow 
75235 - Cuff Links 

DOT LP, 
25836 - The Split Level 
25926 • Brian Hyland - Tragedy 
25987 - Mary Tyler ■ Very First 

Album 

DUNHILL LPs 
50045 - Siller's Picture - This Is 
50046 - Wings (Not McCartney) 
50049 - Reioice 
50072 - Jamme 
50076 • Pure Lo»c & Pleasure 
50080 - Roy Head - Same People 
50081 • Smith • Minus - Plus 
50083 -Bully Boy's Band ■ Movie 

50089 - Emmitt Rhodes 
50103 ■ Hamilton. Joe Frank & Rey-

50106 • Mamas & Papas - People Like 
Us 

50111 • Emmitt Rhodes - Mirror 
50133 - Richard Harris - Slides 
501*58 - Three Dog Night • Dyan 
50162 - Charles Weight - Doin' Wnat 

Comes Naturally 
50168 -Three Dog Night - Hard La¬ 

bor 
50181'- Jay Gruska - Gruska on Grus-

ka -
50109 ■ Gale McCormack 

74063 - Roxy 
74067 Crabby Appleton 
74075 - Rhinoceros • Better Times 

Are Cornin' 
74083 - Farquahr 
74084 -Show of Funds - Formerly 

Anthrax 
74088 New Seekers - Beautiful Peo¬ 

ple 
74108 • New Seeker, • New Color, 
74115 - New Seekers - We'd Like To 

Teach World to Sing 
75029 - Sailcat - Motorcycle Mama 

EMBRYO LPs 
521 - Novac 
523 - Attila Zoller - Gypsy Cry 
525 • Arnie Lawrence - Children of 

Alt Ages 
527 • Novac • Fifth Word 
528 - Sandy Nassan - Just Guitar 
529 - Wm. F ischer - Circles 
730 - Floating Opera 
733 - Air 
734 - Chri, Hill, - Everything It Every¬ 

thing 

EPIC LP, 
26458 Peddlers • Three in a Cell 
26473 - C.K. Strong 
26476 - The Head Shop 
26479 - Carmen 
26485 • Keith Barbour - Echo Park 
26488 • Sunset Painter 
26497 - Philamore Lincoln - North 

WiAd Blew South 
26498 - Mahogany 
26501 - Brenda Patterson - Keep on 

Keepin' 
26506 - Yanoska 
26510 - Susan Carter - Wonderful 

Deeds 
26521 - Jam Factory 
26523 - Bobby Hebb • Love Games 
26529 - The Peddlers - Birthday 
26533 - Charlie D. & Milo 
26537 - Hoover 
30136 - Donna Rhodes - I See Love 
30224 "Design 
30235 ■ Mashmakhan 
30329 - Chimo 
30403 - Yellow River - Christie 
30404 ■ Skid Row 
30413 ■ Chelsea Beige - Mama Let 

Sweet Bird Sing 
30414 • Little John * 
30813 - F amily Mashmakhan 

EVOLUTION LPs 
3006 ■ Steel River - Better Road 
3007 - Lighthouse - One Fine Morn¬ 

ing 
3009 - Nanette Natal - The Beginning 
3016 - Lighthouse ■ Sunny Days 
3020 - Bloontz 
3023 ■ Stu Nunnery 
3024 - Waterloo 

FLYING DUTCHMAN 
10133 -Steve Allen - Soulful Brass 

No. 3 
10140 - Mike Lipskin, Willie the Lion 

Smith - California, Here I 
Come 

12010 -Wally Whyton • Leave Them 
a Flower 

IMPERIAL 

12335 - Baby Ray - Where Soul Lives 
12359 - Sunshine Company - Happy Is 
12368 ■ Sunshine Company 
12399 - Sunshine Company - Sun¬ 

shine & Shadows 
12407 - Classics IV - Mamas & Papas 
12421 - Houston Fearless 
12428 - Albert Collins - Love Can Be 

Found Anywhere 
12442 -Jackie DeShanndh - Put A 

Utt le Love 
12451 - Sandy Nelson - Groovy 
12453 -Jackie DeShannon - To Be 

12455 ■ Gasoline - I Asked for Water 

JANUS LP, , 
3006 - Jefferson 
3007 - Flying Machine 
3046 • Whispers - Life & Breath 
3050 ■ Grady Tate - She is My Lady 
3054 - Cymande - Second Time 

Around 
3055 - Whispers - Plants of Life 
3058 - lan Thoma* 
7000 - Mungo Jerry 

KAMA SUTRA LP, 
2012 - The Road 
2017 - Jaggerz - Went to Different 

Schools 
2018 - Moe's Curried Soul 
2025 • Hackamore Brick - One Kiss 
2033 - Ocean - Put Your Hand in the 

Hand 
2056 ■ Roger Cook - Meanwhile 
2061 - Gunhill Road 
2064 • Ocean - Give Tomorrow's Chll-

2068 ■ Stories - About Us 
2072 - Ray D'Ariano • Are You on 

Something 
2078 - lan Lloyd. Stories - Traveling 

Underground * 

KIRSHNER LP, 
104 - Teresa Graves 
105 - Archies - Jingle, Jangle 
106 - Ron Dante Brings You Up 
107 - Archies - Jingle Jangle 

LIBERTY LPs 
7428 - Gary Lewis, Playboys - Every-

body Loves a Clown 
7446 - T-Bones • Sippin' N' Chippin' 
7471 - T-Bones • Everybody's Gone 

to the Moon 
7487 - Gary Lewis, Playboys - Paint 

Me a Picture 
7497 - P. J. Proby - Enigma 
7519 - Gary Lewis - New Directions 
7524 - Gary Lewis - Listen 
7528 - Toni Scotti - Presenting 
7534 - Bobby Vee • Come Back When 

You Grow Up 
7538 - Barney Peters - World Famous 
7544 - Toni Scotti • Starring 
7547 • Victor Lundberg - Open Letter 
7554 - Bobby Vee - Just Today 
7580 ■ Toad Hill 
7592 - Bobby - Vee - Do What You 

Gotta Do 
7593 • Henry Gibson - By Henry Gib¬ 

son 
7605 - Time - Smooth Ball 
7612 - Bobby Vee - Gates, Grills 
7623 - Gary Lewis, Playboy, - Good 

Morning, Starshine 
7628 - Paul Masse - Motels & Stations 
7633 • Gary Lewis - I'm On the Right 

Road Now 
7639 - John Buck Wilkin ■ In Search 

of Food 
7646 - Kentucky Express 
8063 - Vic Dana - If I Never Knew 

Your Name 
11003 - Dennis Yost. Classics - Songs 
11010 - Sugarloaf - Spaceship Earth 

LONDON LPs 
621 - Buckwheat - Charade 
633 - Chris Yoqlden - Nowhere Road 
635 - Buckwheat - Hot Tracks 
645 - Orphan • More Orphan Than 

Not 
44199 - Nova - Sounds of the Stars 
53104 Jonathan King -Pandra's Box 
53109 - The First Class 
99535 - The Crofters 

MEDIARTS LPs 
41-2 • Orson Welles - Begetting of the 

President 
41-7 - Potter St. Cloud 
41-8 - Hello People - Have You Seen 

the Ught 
41-11 - Spencer Davis, R. Jameson -

It's Been So Lonely 

MERCURY LPs 
1-608 - Buddy Miles - Message to the 

People 
1-620 - Aura 
1-625 - Andy Bown • Gone to My 

Head 
1-639 - Domenic Troiano 
1-643 - Henry Buckle 
1-648 - Jerry Butler - Ice Man's Band 
1-649 - Daniel Boone 
1-661 - Ken Hensley - Proud Words 
1-689 - Jerry Butler - Power of Love 
1-693 - Burt Reynolds - Ask Me What 

I Am 
1-1005 - David Barrette 
61129 • Keith - Out of Crank 
61183 -Spanky & Our Gang • With¬ 

out Rhyme or Reason 
61196 - Buddy Miles - Expressway to 

Your Skull 
61228 - New Colony Six - Attacking 

a Straw Man 
61254 • Steam 
61257 - Taos 
61320 - Jerry Butler - Assorted 

Sounds 

METROMEDIA LP, 
1014 - Bobby Sherman 
1032 - Bobby Sherman - With Love 
1040 - Bobby Sherman - Portrait 
1045 - Bobby Sherrhan - Getting To¬ 

gether 

MGM LP, 
4360 • Lou Christie ■ Lightnin' Strikes 
4471 - Every Mother's Son 
4504 • Every Mother's Son - Back 
4646 - Michael Parks - Closing the 

Gap 
4706 - Bill CowSill - Nervous Break¬ 

through 

MOTOWN LP, 
768 - Puzzle 
771 - Reuben Howell 
774 - Severin Browne 
777 - Scatman Crothers - Big Ben Sing 
784 - Willie Hutch - Fully Exposed 
790 - Gloria Jones ■ Share My Love 
807 - Puzzle - Second Album 

MOWEST LP, 

NATURAL RESOURCES LP, 
101 • Two Friend^ 
102 - Heart 
103 ■ Corliss 
104 - Gotham - Pass the Butter 
105 - Road 
106 - Earth Quire 
107 - Northern Lights • Vancouver 

Dreaming 

PARAMOUNT LP, 
5014 - Ambergris 
5023 ■ Curtis Knight - Down in the 

Valley 
5024 - Neon 
5029 - Tear Gas • Piggy Go Getter 
6006 - Kyle - Times That Try . Men's 

Souls 
6037 - Brady Bunch - Kids From 

POLYDOR LP, 
4024 - Genya Ravar - Brief Replies 
5503 • Bells - Lovrf, Luck & Lollipops 
6028 - Lighthouse - Good Day 

RARE EARTH LP, 
508 - Rustix ■ Bedlam 
509 - Messengers 
511 - Toe Fat 
512 - Love At First Sight - Sounds 

Nice 
513 - Rustix - Come on People 
516 - Power of Zeus - Gospel 
518 - Lost Nation - Paradise Lost 
519 ■ Poor Boys - Nothin' in Pockets 
522 - R. Dean Taylor - I Think 
523 - Brass Monkey 
525 • Toe Fat 11 
526 - Sunday Funnies 
527 - Magic 
530 • Dennis Stoner 
531 - God Squad - Jesus Christ Great¬ 

est Hits 
532 - Repairs - Household Word 
537 - Howl the Good 
539 • Jeff James - One Tree or 

’ Another 
540 - Crystal Mansion 
541 - Wolfe 
542 - Matrix 

STEED LPs 
37002 - Andy Kim - Rainbow Ride 
37003 - Illusion 
37004 - Andy Kim - Baby I Love You 
37005 • Illusion - Together 
37006 - Illusion - If It's So 
37007 - Robin McNamara - Lay a Lit¬ 

tle Lovin' on Me 
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IT'S cold that night in Stock-
' holm. An angry, ferocious 
cold that devours you without 
pity. Regal Nordic beauties 
scurry into the Koncert Hall 
red-cheeked from the wind, 
coats drawn tightly round 
themselves, while Bjorn Borg 
fantasists feign arrogance at 
their sides. 
The less-conscious clap and stomp 

in impatient anticipation of the 
night's recital. A few of the bolder 
amongst them even optimistically 
attempt to bluff their way back-
stage. But what to find? Mr Rory 
Gallagher, of course, relaxed and 
affable, fresh in from Oslo, anxious 
for news of home. The Berwick by¬ 
elections? How about Liverpool 
and Everton? 

It's not a night conspicuous for its 
subtlety. Stockholm erupts with undig¬ 
nified vigour as Gallagher, Gerry 
McAvoy and Ted McKenna trip on the 
stage and blast unceremoniously into 
their opening gambit- This night Rory 
— as the more colourful John Motson 
interviewee would tell you — is 
taking no prisoners. 
The Swedes comprehensively blow 

their image of icy reserve And Rory, 
the white blues hero who made it 
though the night.- feeds avariciously 
from their enthusiasm; his solos blister 
through your body, and even his 
couple of solo acoustic numbers — 
including a supreme nod to Leadbelly 
on "Out On The Western Plain” — 
are undercut with a stirring passion. 
Sweat bucketing from him. he struts 
prodigiously around the stage, thick 
mane of hair spraying behind him. . . 
"Lemmetellyawhatl'mgonna . DO .. . 
I'm goin' to my home town. D’ya 
wanna go?" "YEAH", they bellow 
back, word-perfect. 

I BECAME a Rory Gallagher fan in 
• 1972. Specifically after reading 
an article in these very pages by Roy 
Hollingworth about the concert he 
played in Belfast on New Year's Day. 
It was at a time when nobody, just 
nobody would venture anywhere near 
Northern Ireland to play music, and 
with hostilities at an unprecedented 
pitch, it seemed that Rory from the 
South stood a fair chance of getting 
blown back to Cork for his pains, even 
though it was said he'd received an 
assurance from the IRA that no harm 
would befall him. At a time when 
Britain was in the grip of posing 
drivel like Bolanitis, it was over¬ 
whelmingly obvious that Rory Gallag¬ 
her was a rare specimen of integrity 

An independent 
in rock 'n roll. 
And. I'll tell you some more about 

Rory Gallagher. That he's an in¬ 
veterate musician who is occasionally 
to be found playing traditional music 
in obscure bars in the south of Ireland 
with old flute players and fiddlers. 
That, when his fogbound band failed 
to make a gig in Birmingham, he 
hastily assembled a makeshift band 
with brother Dona) and a friend and 
played a two-hour set where othe.s 
would have cancelled, returning to 
Brum a few weeks later to fulfil the 
gig with his real band. And that when 
invited to do a session for an album 
by one of his prime heroes. Muddy 
Waters, he was away on tour but 
drove back to London every night 
from gigs all over the country in order 

man 
... is Rory Gallagher, 
the star who shuns star¬ 
dom. COLIN IRWIN 
sympathised. 

to make the session. He made sucn an 
impression that Waters refused to 
start each recording session before 
Gallagher arrived, even though it was 
sometimes well into the early hours. 
He has steadfastly refused to 

indulge in hype or gimmick of any 
kind. There's also been a constant 
aversion to short cuts — he says he II 
never appear on Top Of The Pops in 
its present form — and tangible 
opportunities of broadening his appeal 
with a quick kill have been studiously 
avoided. For example, his approach to 
conquering America on a grand scale, 
his grandest ambition, has been to do 
it by working up through the smaller 
venues rather than allowing himself to 
be "launched" in a blaze of publicitv 
at a prestigious venue. 

RORY in Stockholm (Pic: GEORGE BODNAR) 

THERE’S even his new album 
"Photo-Finish" . . they packed 

him off to the States to record it with 
big -name American producer (Elliot 
Mazer) and the whole bit. Cost a 
fortune. But at the end it wasn't quite 
right. They re-mixed and re-mixed and 
the record company began to get a 
little anxious, but Rory still didn’t feel 
it was quite him So, despite the 
protestations that he needed a tour 
and an album to promote, he scrapped 
the whole thing and re-did it, 
producing it himself. That's why he’s 
gone for two years without an album, 
and that’s why it's estimated thaj 
"Photo-Finish" is the second most 
expensively produced record Chrysalis 
have ever put out (they’re not saying 
just what it was that cost more) But 
that is the sort of guy we’re dealing 
with in Rory Gallagher. 

I'm not as avidly enamoured with 
his music as many who have sung his 
praises before, but honesty counts for 
much and this band — more primitive 
without keyboards since the departure 
of Lou Martin — overflows with it. 
And Rory Gallagher, reading this, will 
be acutely embarrassed. 

Back in Stockholm: mayhem. 
Absolute mayhem. It's the last 

night of the European tour — the first 
with the new band since Lou Martin 
and Rod de'Ath left (both now with 
Ramrod) and former Sensational Alex 
Harvey Band drummer Ted McKenna 
came in — and everyone seems to 
have gone a little crazy. 
The Swedish promoter is elated — 

the 2500-seater hall was full — and 
the sound engineer content "Nice 
night." he's saying, "nice night Not as 
good as Hamburg, that was great, that 
was the best, but a nice night " The 
band are too wiped out to reflect on 
anything but hit the nearest booze, 
which they duly do with full-blooded 
determination. Rory stands there 
accepting compliments gracefully, and 
the backstage area is thick with 
people. 

There's some dismay that the blonde 
girl in Abba — the one with the 
unbelievable bum and the unpronoun-
'ceable name — isn’t among them 
She's a fan, it transpires, and said 
she’d be there when he came to 
Sweden;JlAbba once supported Rory in 
the States before they got into their 
world dbWfihation trip, and were 
apparently paralysed by nerves. "They 
asked us to do support on one of their 
tours in Europe" says Donal Gallagher. 
Rory's brother/manager. "but we 
didn't think it was quite us somehow. 
Know what I mean?" 

Frankie Miller, the well - known 
Scottish chart star, is appearing at a 

continued overleaf 

PHOTOFINISH 
the new album from 

HOUT GALLAGHER. 

Under starters orders the Rory 
Gallagher Tour commences on December 8th 

and includes the NEC, Birmingham on December 9th. 
Box Offices Now Open! 
A Q.^ Promotion. 
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Rory Gallagher from previous page 
club next door. He's all fierce smiles 
and rampant accent. "Well, well, 
well," he growls fearsomely, his band 
grouped around him like Mafia 
bodyguards. "Ye can tell tha‘ Harry 
Doherty tha' ae donna like his 
endings." He’d been along to see Rory 
earlier . . . "Greet . . . jis' greet.” 

Rory's bopping away at the front as 
the Miller band — who seem to have 
acquired an unexpected sophistication 
— get into their stride The place is 
full of people dressed in those rude 
black "Frankie Who?” teeshirts, and 
the Miller promo people have certainly 
been energetic. 

Miller's set ends and Frankie is 
replaced by a disco booming round the 
room. Rory's spotted and is quickly 
surrounded, courteously making con¬ 
versation with all who approach him. 
yet refusing to let any of them 
interfere with his drinking. The guys 
want to discuss makes of guitar and 
the girls just gaze from a distance in 
awe and lust — the anti-hero who is 
idolised from all directions. He regards 
it all with undue equanimity, only 
becoming agitated when a drunken 
male Swede takes to saying how 
wonderful he is and running hands 
through his hair. 
The drinking begins to get more 

serious as we transfer to the hotel 
room. Donal tells of the time Dylan 
came to see Rory at ' a gig in the 
States. He came backstage after and 
Donal, not recognising him, wouldn't 
let him in the dressing-room. “Well," 
says Donal, "He was just this 
bedraggled guy, who looked like 
somebody trying to look like Dylan 
and had ended up looking like Ian 
Hunter. There's any number of guys 
like that in the States." Dylan said ne 
understood and was halfway down the 
stairs when Donal registered who he 
was. "I just called out 'Bob' and he 
turned round and I knew it was him. I 
just kept apologising and he kept 
saying no, it was okay, he understood, 

and he kept trying to leave. Jesus, 1 
was freaking. I said 'Rory'll kill me if 
he knows you've been here' and he 
said That's okay, man, I understand'. I 
just grabbed him, and dragged him 
back up those stairs.” 

Rory, seemingly, was less flum¬ 
moxed by the visitation, though he 
understood Donal’s dilemma. They 
both remember the time they gave the 
red-carpet treatment to somebody they 
both believed to be Dylan who turned 
out to be an imposter. Meeting the 
real thing was. concedes Rory, "quite 
a shaky experience . . . y'know . . . 
like meeting Presley. But he seemed a 
nice enough guy." 
What did you talk about? “Well, he 

picked up my National guitar and we 
played some tunes. And we talked 
about Martin Carthy.” 
A crowd of Chrysalis representa¬ 

tives and assarted liggers heard that 
Bob Dylan was holding court with 
Rory Gallagher and busted past Donal, 
frightening off the great man. Dylan 
sent Rory tickets when he came to 
England, but Rory didn’t try to see 
him backstage. That's not his way. 

GALLAGHER carries the quietly 
beguiling eloquence that seems 

exclusive to natives of Eire. Though he 
lives "in London, his home, very firmly, 
is Cork, and he returns regularly. ”1 
find I can actually do much more 
writing in Ireland,” he says. 
He was in a showband — the 

Fontana Showband — at 15, and has a 
whole fund of stories about the 
experience They were a subversive 
showband, slipping in rock 'n roll 
whenever they fell people weren’t 
paying attention, but a showband 
nevertheless, doing Jim Reeves songs 
and the Top 20 hits of the moment 
^”At 15 or 16.” he says, without 
apology, “it was an opportunity to 
play through an amplifier. The only 
opportunity." For a kid bred on 
Lonnie Donegan, Buddy Holly. Elvis 

Presley, and Eddie Cochran, that was 
important. 
There were only three of them in the 

band, really, but you weren't accepted 
in the ballrooms unless there were six 
in a band, so they added three 
tambourine players to make the 
numbers up. “We were," he says, 
"regarded as a beat group masquerad¬ 
ing as a showband.” Still, they played 
"Walking The Dog", with one sax 
player putting a lead round the neck 
of another sax player and walking him 
round the hall, and if you look 
zealously enough around the second¬ 
hand shops you might bump into a 
couple of Pickwick albums that bear 
witness to this wondrous group. 

In the mid-Sixties Rory had an out-
and-out rock trio, but by then 
promoters were only interested in 
four-pieces. In order to gain a 
residency in Hamburg they enrolled a 
non-musician friend to pose wMh an 
organ /or publicity shots, and on 
arrival explained to the bemused 
promoter that their organ player had 
contracted appendicitis but they would 
nobly carry on without him. 

Even Taste starved quite frequently 
when they first came to England, 
before scoring with two hit albums. 
People still ask about Taste, though 
they split nearly eight years ago. "It 
was a couple of steps,” is Rory’s 
practical summary of their career 
though he adds, with marginal 
wistfulness, "1 think had we stuck 
together with the right variety we 
could have done well in America 
because that was around the time 
bands were breaking over there ” 

But then he’s never been one to 
calculate his career cold!/ "It was a 
more naive world in those days. I just 
wanted to do as well as I could. But 
then I still do. I'd still like lots -of hit 
albums and a bigger audience. It 
sounds fairly mundane, but it's what I 
hope for. I just enjoy what I'm doing. 
Some people get worried about that 

lunch-time 

Collins, the tour manager l 
might be said, had also been 
9. am). "He'll be there. If 1 went up 
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. Such philosophy sees us 
through as we come hurtling 
into Heathrow, and we both 
hold our breath. “I think," 
says Rory finally as we 
scream to a halt, "I’ll have a 
few jars tonight.” 

now and said he had to get up and do 
an interview this minute he'd get up 
and do it. He's like that, Rory.” 

interview arranged tor 
looked to have no chance 
“You don't know Rory.' 

WATKINS 

COPICAT 

But 1 don’t kn 
ï really thinking 

ays Peter 
(who. it 

i up until 

■ -^1 record " 
action”i though 

abhorrent to his principes of 
audience contact, and a sense 
of values that have no place 
for uniformity and the grow¬ 
ing domination of mechanics. 

He talks scathingly of the 
"computerised world" and 
speaks urgently of “getting ' 
rid of bingo and disco". And 
warmly of the traditional 
music still played informally 
in pubs in Ireland, “the one 
natural honest thing we’ve got 
left." 

RORY finally collapsed into bed 
around 9.30am. A crowd of girls 

patiently waiting in the hotel foyer to 
see him off that morning looked to be 
in for a long wait. His chances of 
catching the afternoon flight back to 
London didn't seem too bright, and 
the Swedish journalist who had an 

— they say I should be changing hats 
all the time, doing reggae when it's in 
fashion and changing my image week 
after week, that it's the normal rock 
thing to do. But the people I like 
don't do that . . .” 

conquer the States by directing’ all his 
energies there and sacrificing his 
European following 

journalist politely though he’s looking 
rather pale and dazed. "The only time 
I've ever seen him lay into a 
journalist," says Donal, "was in 
America one time. This reporter said 
the show was a bit dull and did he 
have plans to make it more exciting? 
Rory said yeah, next time he was 
gonna have laser beams and dancing 
girls, strobe lighting, the lot. And of 
course, this journalist wrote it all 
down and next day there it was all in 
the paper . . .” 
One frequent press comment that 

upsets him is the description "hard-

just like a rough-and-ready 
Who.” 

Yet his main vitriol’ is re¬ 
served for disco — "machine 
music and proud ofc it is the 

shade testily, "1 thought that being a 
musician was going around and playing 
to people. This 'hard-working’ name 
came about when acts were making 
statements like 'Peace In Our Timo’ 
and doing two gigs a year and living 
off their record advance Some people 
sneer and say This guy's crazy' but I 
just like being on the road, and if you 
don’t do it, then you lose contact. It's 
as simple as that. ' 

"But then you get to be philosophic¬ 
al about criticism. . rueful now . . 
. "I don’t get very much publicity 
anyway." Certainly he’s conscious of 
being the man without an image, a 
man devoid of the imperative "angle” 
on which reporters can hang a story. 

WHEN Mick Taylor left the Roiling 
Stones there was some talk of 

Gallagher becoming the replacement. 
Gallagher isn't all that sure whether 
they wanted him or not. They 
certainly asked him to go and sit in 
tor a blow, and he duly went alone, 
explaining that he had to go off on 
a tour of Japan in three days' time. 
He found the sessions somewhat 

* Multi-echoand Reverb 

# Four Echo Heads. 
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know the song and had never heard it. 
Rory was elected to teach him it. 
"He had trouble with it, he couldn't 

get the timing of the song, which I 
couldn't understand because he was a 
perfectly good musician. Then he 
started sending the song up and he 
was fairly rude about the lyrics. He 
couldn't understand how anyone could 
write lyrics like that. But it was great. 
The best cut of the day. But they 
didn't put it on the album. I never 
knew why." 
On another occasion he played on 

stage with Albert King. King's band 
apparently resented the presence of a 
white guy on stage with them and 
declined to give him too much 
assistance, with the result that when 
the time came for Rory to take the 
stage he was at a loss to know what 
was going on. “What key is it?” he 
hissed to one of the band members 
"B Natural, man," came the reply. He 
was edged to the spotlight and played 
out of his skin. "That" asserts Donal, 
"was the best solo I ever heard him 
play " 

ON the plane, we talk some more. 
About the new album and the 

troubles surrounding it. 
“It's been frustrating. People think 

you've been sitting at home lazing 
around doing nothing. It's a neurosis. 
You want to get out in the fight, but 
it had to be right — records are there 
forever. It had seemed the right thing 
to do. to go to the scene of the crime. 
America, to record the album. It was 
the right studio; the right 'place, the 
right producer, but there was some¬ 
thing mot quite right in the end. It 
was hard but I’m glad I did it again, 
"When I had done it again I knew I 

was right. It was so much more 
urgent. It’s not me being a prima 
donna. I don't have standards that are 
pie in the sky, I just wanted an album 
that was clean and efficient. And I 
don't think I’m the type of artist you 
can take and re shape all that much. 
You can’t give Rory Gallagher the 
Johnny X production sound. 1 don t 
like albums that get the Standard LA 
strings and LA brass. This album has 
a rhythmic fist to it. it kicks. It’s 
funky and it makes its point. It’s an 
independent album.” 
He has enough faith in the album 

and the strength of the “more open-
sounding" new band to talk optimisti¬ 
cally of a new lease of life and a 
major impact in the States — though-

He does, too, and 
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HOWTOENTER 
All you have to do to win one of 

100 fabulous prizes is to spot the 

function that the various people 

and objects on the album sleeve 

right have in the glamorous 
rock industry. 

Just match their code numbers, 

shown on the drawing below, 

to the code letter of the function 

you think most appropriate from 

the list we have provided. 

Enter the results, complete the 

sentence and fill in your personal 

details on the entry coupon below 

detach it and post it to: 

DAVID KUBINEC 

COMPETITION, 

136-140 NEW KING'S ROAD 

LONDON SW6 4LZ 

to arrive no later than 

December 1st 1978. 

The first 100 correct entrants 

will win an autographed copy of 

David Kubinec's stunning debut 

album on AGM Records "Some 

Things Never Change". 

. First 5,000 i 
Albums available 

in Red Vinyl 

A. The managing director of a record company 

B. A recording star 

C. An untarnished youth 

0 An AGR manager 

E. Innocent liggers 

F. Julie Burchill 

G. A notorious record plugger 

H. The product 

I. Fallout casualties 

J. The programme controller of a radio station 

K. A meaningful cultural reference 

L Jon Savage 

M. Debris 

N. A record producer 

DAVID KUBINEC “SOME THINGS NEVER 
CHANGE” THE FIRST MAJOR ALBUM 
RELEASE OF1979AVAILABLE NOW. 

DAVID KUBINEC COMPETITION 
136 140 NEW KING'S ROAD. LONDON SW6 412 

NAME _ :_ 

ADDRESS_ 

_ AGE_ 

SPOT THE FUNCTION 

ITEM FUNCTION ITEM FUNCTION 

1 □ 7 □ 
2 □ 8 □ 

3 □ 9 □ 

4 □ 10 □ 

5 □ 11 □ 
6 □ 12 □ 

NOW. COMPLETE THE FOLLOWING SENTENCE IN 
NOT MORE THAN TEN WORDS 
"David Kubinec's Some Things Never Change' is 

the first major record release of 1979 because 

CLOSING DATE 112 78 MM1 1 
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Here she 
comes again! 

DOLLY PARTON ON TOUR 
With guests Digby Richards and his band 

Conference Centre, Brighton Nov. 15 

Gaumont, Ipswich . Nov. 16 

Coventry Theatre, Coventry Nov. 17 

New Theatre, Oxford Nov. 18 

Empire Theatre, Liverpool Nov. 19 
Record: Pl 12797 

Cossette: PK 12797 
Single: PB 9329 

Odeon, Hammersmith Nov. 20 __ —— 

Hear Digby Richards on his great album 'Whiskey Sundown' | wI b ■ 



MELODY MAKER. November 18. 1978—Page 39 

The Motown Machine 
Next year, the 
legendary Motown 
Record Corporation 
will celebrate the 
20th anniversary of 
its foundation by 
Berry Gordy, a 
disaffected Detroit auto 
worker who thought 
he could pick hit 
records. GRAHAM 
BETTS visited 
Motown’s HQ in Los 
Angeles to meet the 
company’s past, 
present, and future: 
veteran producer Hal 
Davis, current 
superstars the 
Commodores, and 
future investments 
High Inergy. What he 
found was the 
story of a company, 
started on $800, which 
controlled the musical 
tastes of a generation 
—and in the 
process became 
America’s biggest 
black-owned business. 

'It’s what’s in the 
grooves that counts’ 

HAL DAVIS is writing a 
book. It’s a piece of news 

that Hal often drops into con¬ 
versation, partly as an answer 
to a particularly hard ques¬ 
tion, partly as an item of 
interest. Because of who and 
what Hal is, there is no doubt 
that, once completed, Hal’s 
book will be interesting and 
informative. Just like Hal. 

Hal Davis has been at Motown 
for near on 16 years; producing and 
writing for the likes of the Jackson 
Five, Stevie Wonder, Thelma Hous¬ 
ton. Diana Ross and Marvin Gaye 
and Bloodstone. He came to Motown 
when they were already four years 
old. 
Away back in 1957, Detroit offered 

its inhabitants only one real choice of 
employment: the Ford Motor Company. 
Cars have been synonymous with 
Detroit since 1896, when Henry Ford I 
built the first car to drive through the 
city’s streets. In many ways Henry Ford 
was fortunate in setting up his com¬ 
pany in Detroit; the ghettoes provided 
him with many unskilled and untrained 
blacks who jumped at the chance of 
regular employment. 
Working as a flow-production work¬ 

er on one such assembly line was 
Berry Gordy, a young man then in his 
20s, who did not like his work. He’d 
already tried his hand at a few other 
things, including helping out at his 
father's little shop and prize-fighting, 
but neither seemed likely to make him 
rich 
So Berry decided to turn to some¬ 

thing he liked, which was music, and 
one day he skipped work at Ford's to 
go and help out- in a record shop. 
Though it went bust a short while after¬ 
wards, it convinced Berry that music 
was the thing to be in. He set about 
writing some songs. 
Somehow, probably by a mixture of 

luck and ;udgement, Berry got two of 
his songs to Jackie Wilson. " Reet 
Petit:," released in 1957, sold quite 

MOTOWN MEMORY: Little Stevie meets Tricky Dicky on the White House lawn. 

-from 
Detroit to LA. 

well, and " Lonely Teardrops," released 
two years later, gave Jackie and Berry 
their first-ever million-selling disc. 

\ \ ’ITH the royalties from these re-
’ ’ cords Berry moved into produc¬ 

ing, and saw ” You've Got What It 
Takes " by Marv Johnson become anoth¬ 
er big seller towards the end of 1958. 
Around this tin-“ Berry came across a 
local high-schex band known as the 
Miracles. coXisting of William 
" Smokey " Robinson. Claudette Rogers. 
Bobby Rogers. Ronnie White. Warren 
“ Pete " Moore and Marv Tarplin. Gordy 
Produced two tracks on the Miracles, 
oth penned by Smokey Robinson, and 

set about getting some record com¬ 
panies to release them. 

" Got A Job " (which, as was the 
" in-thing " then, was an answer to 
"Get A Job” by the Silhouettes) went 
to End Records, and " Bad Girl " to 
the Chicago-based Chess Records. Al¬ 
though both singles were successful 
they did not give Berry and Smokey 
the kind of money that they’d been 
hoping for, and so after a lot of thought 
they decided that Berry should start 
up his own record company. 
At this stage there are two conflict¬ 

ing stories as to how Berry got the 
money. Version number one, which ap¬ 
pears in most history books, rs that 
Berry and his family pooled their re¬ 
sources and scraped together about 
$800. Version number two, brought to 
light by Etta James in an interview 
with Black Music & Jazz Review re¬ 
cently. claims that the money was bor¬ 
rowed from Leonard Chess, owner of 
the company that had put out ” Bad 
Girt." 

Intel estingly enough, at this time 
Chess also distributed a label known as 
Anna Records, founded and owned by 

. . Berry’s sister Gwen! However, from 
one source or another, Tammie Records 
was born. 

Presumably for copyright reasons. 
Tammie Records did not last for long, 
but resurfaced shortly afterwards as 
Tamla. Gwen brought her Anna Re¬ 
cords company into the fold and Berry 
slowly set about setting up his opera¬ 
tion. To handle the publishing side of 
things Berry, set up Jobete (named after 
the first two letters of each of Berry’s 
children: Joy, Berry and Terry) with his 
brother Robert at the helm, and early 
into 1960 Berry acquired two more 
labels. Harvey and Tri-Phi, both owned 

by Harvey Fuqua, and previously distri¬ 
buted by Chess. 

Etta James claims that Leonard Chess 
wasn't happy about being cut out of 
the Tamla operation and ” Harvey was 
sent over to supposedly straighten out 
their trip, but he ended up falling in 
love with Berry Gordy's baby sister, 
Gwen. So then that made him leave 
Chess . . . and legve me, 'cause 1 was 
also his girlfriend." 

ALONG with Harvey Fuqua came 
Junior Walker and the All Stars, 

writer Johnny Bristol and drummer/ 
singer Marvin Gaye, giving Berry a 
fast-growing roster. TTie following year, 
1961 saw the first national success for 
Berry, with ” Money " by Barrett Strong 
reaching the top 30 on Anna, almost 
immediately followed by the Miracles 
and ’’ Shop Around " on Tamla. 

Hal Davis was to join three years 
later. Upon first entering his office in 
the Hollywood Boulevard office block, 
one is immediately impressed by the 
mass of gold and platinum discs around 
the walls, but Ha! brings your atten¬ 
tion first to a framed letter from Kenny 
Gamble and Leon Huff (who have creat¬ 
ed another of the most important black 
labels in America — Philadelphia In¬ 
ternational), thanking Hal for his great 
version of the track “ Don't Leave Me 
This Way " by Thelma Houston, and 
for " making sure that this classic re¬ 
cord doesn't remain' forgotten." 
Over the next hour one gets the im¬ 

pression that the whole of Motown 
revolves around his office, for anybody 
from his vocal arranger through to film 
company representatives either call up 
on the phone or make personal appear¬ 
ances. In between, Hal offers his 
thoughts on Motown. 

“ At the time I joined Motown, there 
was a clearly defined sound; the heavy 
four-on-four drumming, the bass lines, 
that kind of thing. In those days Mo¬ 
town was the leader, whatever we did 
everyone else would follow, whereas 
nowadays we do just about anything. 
During that time the sound has most 
definitely changed, some of which I've 
been responsible for, with the ' Love 
Hangover ’ and ’ Don’t Leave Me This 
Way ' type of thing and their different 
bass deliveries, and the strings, and in 
some ways that has led the industry. 
Everybody has taken that groove, even 
the Stones! Which just goes to show, if 

the Stones are doing that kind of thing 
then people are still listening to Mo¬ 
town. 

’’ Well, I was a producer before I got 
to Mptown, right here in Los Angeles, 
and Berry asked me to join him in 
Detroit. At that time the Motown thing 
had gotten off the ground, and every¬ 
body was doing their thing, you know, 
Harvey, Brian and Eddie (Holland) and 
so on, so I came into the family as 
more of an adopted son. I had to prove 
myself." 

SLOWLY but surely. Berry Gordy set about getting the best writers, 
musicians, producers and artists that 
America had to offer. Over the next ten 
or so years Motown became the label 
that everyone admired. 

“ First hit I had was ' Every Little 
Bit Hurts ' on Brenda Holloway, which 
was a smash, for Motown, 'cause I'd 
already had other hits before I got here. 
That record still sounds good. I didn't 
even know at the time just HOW good 
it was, but I can't even cut a ballad 
that good now with that sound. Listen 
to the strings, and I was using an up¬ 
right bass and a Fender bass. I cut that 
in a garage (laughs), an old garage over 
on Fermosa. That record is a classic! 

" Next thing was ‘ Castle In The 
Sand ' on Stevie Wonder, and of course 
those films we did on him, like Stevie 
At The Beach, that kind of thing. Stevie 
was my artist at the time, and that 
was fun. In fact those were the FUN 
days, you know At that time people 
were for real. Now even the movie 
people are different. We'd hang around 
the beach, shoot the film, and after¬ 
wards everybody would get together to 
party. Now it's cold, ’ okay, cut,’ and 
everyone jumps into their cars and 
drives home. 

" After Stevie I just drifted for a long 
while. 1 was into publishing and singing 
myself, and then I worked on the 
Suprêmes, on the ' Rodgers & Hart ’ 
album I was an ' executive producer ' 
on that, you know, doing the kind of 
álbum that the adults would buy. 'cause 
the kids weren't buying this kind of 
thing. Then there was the Christmas 
albums, 1 did those. 

“ In fact I did just about anything 
and everything. 1 did background on 
the ' Love Child ' album, handclaps, 
that kind of thing. 1 ran the West Coast 
office before anyone got here, so 1 
was doing the publishing, producing. 

lighting. I'm probably the most quali¬ 
fied of all the guys here, mainly be¬ 
cause. as I said. 1 was like the ' step¬ 
child ' here, so I had to learn EVERY¬ 
THING! " 

AND then came the Jackson Five. 
The group, hailing from Gary. In¬ 

diana, were brought to Motown by 
Diana Ross by way of Gary's mayor, 
Richard Gordon Hatcher, and given to 
Hal Davis and a team known as the 
“ Corporation," consisting of Hal, Berry 
Gordy. Freddie Perren, Deke Richards 
and Fonce Mizell. 
“ At first the Jacksons didn't really 

like me, partly ’cause I always wore 
shades, and they could never see my 
eyes, but gradually they came round. I 
remember this one time I’d gone to 
the bathroom, came back and they'd put 
a tack on my chair They'd already dis¬ 
appeared into the studio and I said 
•okay guys, let's get back to record¬ 
ing ' and I got ready to sit down, sat 
and I came back up real fast! Michael 
had a fit, he loved that! 

“ Another time, they did the ’ hot¬ 
foot ’ on me We'd been working all 
day and I was real tired, so I dozed 
off in the chair. Whilst I was asleep 
the kids put some matches in my shoes 
and set them alight. I got woken by 
all of them standing around me asking 
' what d'you want us to record now. 
Hal? ' ' I’ll run through it for you guys, 
hey. what’s this? MY FOOT IS ON 
FIRE!!! ’ I mean, it’s funny now. but I 
was in agony at the time! But of course 
they loved it. 'Course it wasn't all play, 
we had hits on ’ ABC,' ' The Love You 
Save,’ * I’ll Be There.' The Corporation 
was more like a factory then, turning 
out hit after hit 
"Then Michael Jackson had his own 

sold things out, and there were some 
great things that came of that. Like 
' I Wanna Be There,’ which sold about 
a inillion-and-a-half and got to number 

" After the Jacksons and the Diana 
and Marvin thing I changed my sound 
a bit, and got more into a disco kind 
of riff. Mainly it was because just when 
the Jacksons left everyone began to 
wonder what I’d be doing, you know, 
’Hal’s going to have some job trying 
to recover from THAT ’ But, then along 
came ' Love Hangover ' and everything 
was cool again. Then I did ’ Don’t Leave 
Me This Way ' on Thelma, which got 
me a Grammy, and EVERYONE knew 
Hal was back! ” 
So what do Motown get involved 

with next? 
“ Films! Undoubtedly, disco films, 

music films, all kinds of films. We’ve 
already been doing films for a few 
years (Lady Sings The Blues. Mahog¬ 
any and Smokey Robinson’s Big Time 
for example) and that’s all coming 
along nicely. Then there’ll be television, 
we want to get into that. I only wish 
someone would ask ME to do some¬ 
thing in films! ” 

SO after 16 years at Motown, what 
changes had Hal seen? 

” A lot of changes. Some for the 
better, of course, but there are still 
bits of the old days 1 miss. Like when 
we would all get together for meetings. 
Now here in Los Angeles everyone has 
their own office, you got to make an 
appointment to see anyone. But back in 
Detroit, well! 

'■ Our building used to be next door 
to a funeral parlour. I can remember 
turning up at the offices one day for a 
meeting and just as I was stepping out 
of the cab they were bringing this body 
out. You could hear the death march 
being played — that was, until some¬ 
one put on ’ Dancing In The Streets ’! 

“ You ever been to Detroit? You 
really want to. You can FEEL the 
imagination that came out of there. 
Graphics used to be done in the attic, 
no one could walk around upright in 
there. And Berry’s office was right be¬ 
low that. But when we had those meet¬ 
ings, everyone was at hand and nearby. 
’Course, I love what I’m doing now, 
but I miss those old days, man ” 

SLOWLY but surely, Berry Gordy set 
about getting the best writers, 

musicians, produce'rs and artists that 
America had to offer. Over the next 
ten or so years Motown became the label 
that everyone admired. 

1959 saw Eddie Kendricks and Paul 
Williams leave Birmingham. Alabama for 
Detroit, intent on re-founding a group 
previously known as the Primes, whose 
other original members had broken off 
along the way. 

In Detroit they teamed up with Otis 
Williams and Melvin Franklin, two mem¬ 
bers of another departed group, the Dis¬ 
tants, and together they became, the 
Elgins. Somewhere along the way, as 
the Primes, they'd formed a sister group 
and named them the Primettes. In 1960 
both the Elgins, with an additional mem¬ 
ber in Elbridge Bryant, and the Primettes 
signed to the newly formed Motown Re¬ 
cords. 

Berry's first job was to give them more 
appealing names; the Elgins he christen¬ 
ed the Temptations, and the Primettes 
became the Supremes. 

At first Berry handled both the writing 
and the producing on the Temptations: 
” Dream Come True,” “ Paradise " and 
" Farewell My Love " appearing on the 
Gordy label in 1962 and '63 Smokey 
Robinson also joined in. recording the 
Temptations on " I Want A Love I Can 
See " in 1963 and the group's first big 
hit. '' The Way You Do The Things You 
Do." a year fat eh Elbridge Bryant had 

continued overleaf 
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from previous page 
left the group in 1963. and was replaced 
by. David Ruffin 

Over the next three or four- years the 
Temptations worked with a varietv of 
writers and producers, each vying for a 
bigger hit than the team before them. 
All pf this was part of Berry’s plan to 
prevent one team getting an ' exclusive ' 
on any group, on the theory that com¬ 
petition breeds champions. Smokey pen¬ 
ned and produced " My Girl.” Norman 
Whitfiela and Eddie Holland collaborated 
for " Girl (Why You Wanna Make Me 
Blue)," Smokey came back with " Get 
Ready.” and Norman Whitfield returned 
with ” Ain’t Too Proud To Beg." 
.Although there wasn’t a definite date, 

it was after " Ain't Too Proud To Beg ” 
that Smokey began to work less and 
less and Norman more and more on the 
Temptations. During the next two years 
Norman banged out hit after hit for 
them with numbers like " I Know (I'm 
Losing You ", “ You Are Everything ” 
and "I Wish It Would Rain.” 1968 
brought about a change in style. 

Sylvester Stewart had pushed the 
boundaries governing black music wide 
open in 1967 when he created Sly and 
the Family Stone, who hit almost imme¬ 
diately with numbers like “ Higher ” and 
“ Dance To The Music." Sly could get 
away with doing hard, rock-influenced 
numbers because he'd never really been 
part of that black American group harm¬ 
ony bag. But the Temptations? 

VM^HEN David Ruffin left, Whitfield 
’ ’ . tried to stop his replacement. 
Dennis Edwards, from assuming the role 
of lead singer. Instead he spread the lead 
aroutyl equally, beefed up the sound 
with wah-wah guitars, sound effects and 
the like, and gave them " Cloud Nine.” 
Norman also broke down the usual three-
minute-a-track syndrome on the resulting 
album, with " Runaway Child, Running 
Wild " clocking in at over nine minutes. 
The next two years saw the Tempta¬ 

tions come through as Motown's social 
awareness front, most notably on num¬ 
bers like " Don't Let The Joneses Get 
You Down," " Psychedelic Shack,” " Ball 
Of Confusion " and “ Superstar." 
And they could still turn out the bal¬ 

lads: remember " Just My Imagination "? 
However, the Seventies were to see much 
activity in the Temptations camp: the 

never quite fitted in. despite such hits 
as " Take Me In Your Arms And Love 
Me.” " Heard It Through The Grapevine," 
“ The Look Of Love " and “ Friendship 
Train." They left Motown to sign for 
Buddah in 1972, just when it looked as 
though things were beginning to change. 
One of the first artists to challenge 

Motown's restrictions was Marvin Gaye. 
Partly because he was married to Berry's 
sister Anna, he was the one act that 
wasn't expected to leave the company — 
yet at the same time it was obvious by 
1970 that he was after more creative 
control over his own career. 

That came in 1971 — when, for the 
first time, he was allowed to produce 
his own album, and he emerged with 
" What's. Going On." a fine piece of soc¬ 
ial commentary. With the success of that 
album. Motown relented and allowed 
Marvin to do very much as he liked. 
The other major act to come through 

has been Stevie Wonder, who had been 
with Motown since 1961, when he was 
11. For the first ten years Motown had 
to keep control over Stevie, grooming 
him through his formative years, encour¬ 
aging his writings, allowing him to try 
his hand at producing, and taking care 
of his education. 

By the time he was 20 Stevie had re¬ 
leased 27 singles; one had reached num¬ 
ber one in Billboard's Pop 100, two had 
reached number two, and another two 
position three. 

He'd been awarded eight gold discs 
and one platinum record, and total world¬ 
wide sales of his records reached well 
over 30 million copies Motown would 
be quite happy for this successful re¬ 
lationship to continue, now that at 21 
Stevie was responsible for himself. But 
at that time all Stevie wanted was the 
money held in trust for him (over a 
million dollars) and out! 

Taking the money and his new wife. 
Syreeta, Stevie headed for New York, 
moved into a residential hotel and set 
about working on the music he'd wanted 
to do for a long time. All Motown could 
do was grin and bear it Nearly every 
other record company would have loved 
to get their hands on Stevie: some of 
the offers would have even lost the par¬ 
ticular companies up to twopence on 
EACH copy of Stevie's records, but for 
the prestige of having him on the label 
it would have been worth it. 
With the aid of lawyer Johanan 

Vigoda, Stevie did in fact renegotiate 
with Motown; the resulting 120-page con¬ 
tract gave Stevie EVERYTHING he was 

stage, a crew rushes on to change the 
stage set in preparation for the Commo¬ 
dores. The lights come on. and over the 
ground's Tannoy system Parliament and 
Earth, Wind and Fire get the crowd’s en¬ 
thusiasm up again. 

After a quarter of an hour, the lights 
dim again and a tape is switched on. 
Milan, as the electronics expert, has 
made a tap: that sounds like something 
from Star Wars, all you can hear is a 
synthesizer playing the same riff, but 
slowly getting louder as each member of 
the Commodores makes his way on stage. 
The crowd can make out some human 
shapes on stage, and cheer madly; the 
fact that it is Darrell Jones from the 
Commodores' backing group Mean Ma¬ 
chine doesn't seem to matter. 
And then the explosion, the stage 

lights come on, and there are the Com¬ 
modores playing their new American 
single, ” Flying High." Every group has 
their own special way of entering the 
stage; with Earth. Wind and Fire it's 
pyramids, with Parliament it's space¬ 
ships, but for the Commodores it is noth¬ 
ing more complex than just building the 
crowd up with electronics. And it works, 
for by the time the Commodores start 
24,000 people are in a frenzy. 
The group take time out between songs 

to rap with the audience, telling them 
that Miami is the best place they’ve ever 
played. The routine hardly ever changes, 
just the venues; so tomorrow night it 
will be Jacksonville’s turn to be called 
the best place the Commodores have 
ever played. 

MIUSIC-WISE the show hasn’t really 
■** altered since those sellout perform¬ 
ances in England. Midway through the 
concert comes Milan Williams' chance at 
the spotlight; rushing down from his 
array of kej4x>ards, he grabs a guitar 
and begins to play " You And I." the hit 
songi by another Motown artist, Rick 
James. Lionel and group guitarist Thomas 
McClary display mock horror and try to 
hit Milan with a plastic baseball bat. 
Next up is Lionel's turn under the 

spotlight: "Easy" and "Three Times A 
Lady." The crowd reaction is predictable 
— sheer admiration coupled with wild 
cheering and applause. Then the show 
begins to wind down. 
The band walk off stage, make a dash 

for the limousines, and it's another police 
escort back to the hoteL Another crowd 
have been won over, and the band are 
mentally and physically shattered. 

two years between '72 and '74 became 
the group's most successful era, bringing 
numbers like ” Papa Was A Rolling 
Stone," “ Law Of The Land," “ Master¬ 
piece," ” 1990” and “ Zoom. After the 
" 1990 " album the Temptations stopped 
working with Norman and collaborated 
with Jeffrey Bowen on " A Song For 
You,' from which " Happy People,” 
” Shakey Ground " and “ Glasshouse’' all 
became hit singles. 

From here it was, sadly, all downhill. 
“ Wings Of Love " was a desperate at¬ 
tempt to cash in on the disco boom; 
” House Party " was a complete 
shambles, comprising as it did discarded 
tracks from other sessions; and even 
the Temptations producing themselves 
couldn't halt the slide. 
By 1977 the Temptations had had 

enough, and left Motown to join Atlantic. 
However, during their stay at Motown, 
Elbridge Bryant, David Ruffin, Eddie Ken¬ 
dricks, Paul Williams. Otis Williams, 
Melvin Franklin. Dennis Edwards. Rich¬ 
ard Street. Damon Harris. Glenn Leonard 
and Louis Price created some unforget¬ 
table music, and gave Motown much 
more of an identity. 

Whilst the Temptations had been wow¬ 
ing countless thousands, their sister 
group the Suprêmes rapidly became the 
most successful female group of all time. 
Along the way they received (as did 
many other Motown acts) considerable 
help from writers / producers Brian and 
Eddie Holland and Lamont Dozier. 
“ Baby Love." “ Stop! In The Name Of 
Love/’ ” Where Did Our Love Go." “ I 
Hear A Symphony " — each became a 
classic in its own right for the Suprêmes, 
whilst — for the Four Tops — Holland/ 
Dozier/Holland hit with " Reach Out I'll 
Be There." ” I Can't Help Myself ” and 
" Same Old Song." 

IN FACT, the first ten years of Motown 
had seen much fervent activity, much 

great music, and occasionally a little 
scandal. 
For the most part Motown had kept a 

Slight rein on its artists, controlling 
' management, their club bookings, 

deciding for them which producer they 
should work with, which songs they 
should, record, and so on. For a long 
time it worked: in taking over complete 
control of their acts Motown were also 
responsible for their welfare, which Mo¬ 
town accomplished, unlike other recoTd 
companies, by paying everyone a salary. 

However, towards the late Sixties and 
early Seventies, what had been a rush to 
join Motown was becoming an exodus 
to get away. 
The Isley Brothers, who'd had several 

sizeable hits, left to reactivate their own 
T-Neck label after it became obvious 
that Motown's priority list didn't 
have that much room for them. 
Gladys Knight and the Pips were 

another group who always Celt that they 

after. Stevie can now record wherever, 
whenever and whatever he wants. He 
has his own publishing company, he can 
choose his own musicians, decide which 
tracks are going to be on which album, 
and even has a say in the album covers. 
Motown, of course, have had no cause 
for regret in the results of this freedom. 

By the mid-Seventies nearly all of the 
pieces in the Motown jigsaw had been 
completed Berry Gordy had two male 
vocalists out there doing their own thing, 
and doing it very well, and he also had 
a roster of acts that were prepared to 
do what he said. The final piece in that 
jigsaw was an act that could compete 
with the likes of Earth, Wind and Fire 
and the Ohio Players; a self-contained 
band that could not only produce good 
up-tempo music but also win through on 
the ballads 
He didn't have long to wait. 

‘The Sound of 
Young America’ 

BENNY ASHBURN has the type of face that never shows worry, but by the 
way he's pacing up and down the hotel 
room you know something's up. A quick 
glance at his watch and he mutters, to 
no one in particular, that LTD should be 
on stage now. which gives the Commo¬ 
dores about another hour before they’re 
due on. 

We’re standing around in one of the 
Commodores' hotel rooms in the Omni 
Hotel in Miami, preparing for tonight's 
concert at the Miami Baseball Stadium. 
Motown's UK press officer wants to pre¬ 
sent .each member of the group with a 
gold \isc for " Three Times A Lady." 
Milan Williams wants to try every piece 
of fruit in the bowl, and Walter " Clyde " 
Orange and Lion«! Ritchie are wondering 
what it would be like to throw someone 
out of the window.* 

Eventually everyone is ready for the 
photographer, who starts work: Lionel on 
his own as the writer; the group togeth-
er; the group with Benny; the group; 
Benny and oter members of the road 
crew; virtually every combination that’s 
possible. Another road crew member 
walks in announcing that the limousines 
are outside the hotel, and they'd better 
get a move on. 

By the time we reach the main lobby, 
the police escort is waiting to take us to 
the stadium. 
We arrive at the stadium just as LTD 

are halfway through their closing number, 
their recent American chart topping 
single “ Holding On.” As LTD walk off 

IT'S the following day. whilst we're 
1 waiting for the coaches to take us to 
Jacksonville, that you realise just how 
far the Commodores have come over 
the years. The coaches, each custom-fit¬ 
ted, are owned by the Commodores, as 
were the limousines that took us to and 
from the concert the previous night. In 
every wav the Commodores control their 
own destiny, and they handle it well. 

Lionel Ritchie. Walter “ Clyde " 
Orange. Thomas McClary. Ronald La-
Pread. Milan Williams and William King 
all got together at school in their home 
town of Tuskegee. Alabama, and formed 
a shortlived group known as the Jays. 
After working some of the local clubs 
the band opted for a name change, which 
was accompanied by randomly throwing 
open a dictionary and pointing out ‘ 'com¬ 
modore." So. as the Commodores, the 
six decided to seek their fortune in New 
York. 
“A couple of the guys from the Jays 

had met this guy called Benny Ashburn." 
states group guitarist Thomas McClary, 
" and he’d given them his phone num¬ 
ber and everything, and he said that we 
were to give him a call if we ever made 
it to New York. So a year later we ar¬ 
rived in New York and surprised him 
by calling him up. He managed to get 
us a few auditions at some of the clubs, 
like Old Small's Paradise Inn ’Course 
we didn't have anywhere to stay, and 
Benny was nice enough to let us all stay 
at his house. We slept on the floor, the 
couch, in his bed. anywhere. I think that 
that's more than a manager's normal 
obligations! 

" We managed to get a deal with 
Atlantic Records, which lasted about 
three months. The album we did for 
them was very poorly produced, and 
something we could have done without, 
but we got one single out of it. which 
was ' Keep On Dancing,' that got a little 
play" 

AFTER the short stay with Atlantic the 
Commodores found themselves on 

Motown, and were booked to support 
the Jackson Five. A little later they were 
on their way to Europe aboard the S.S. 
France, performing live on the ship be¬ 
cause they couldn't afford the fare! 

“ We were always, and are even now. 
searching for things that were different, 
and this seemed an ideai opportunity to 
get to Europe and not have to pay." 

“ Once we got to London. Benny went 
down to Ronnie Scott's Club to see if 
we could work a couple of nights, arM 
even though we didn't have any records 
out at that time they said yes. That was 
quite an experience.” 
The Commodores' new album release is 

a “ greatest hits ” compilation, so we 
took a look at their output thus far 

•' Our first single was ‘ Human Zoo ' 
(written by Gloria Jones and Pam Saw¬ 
yer). At first we weren't really into writ-

LIONEL RITCHIE 

ing ourselves, so that sort of got us off 
the ground. Then we did ' Machine Gun ' 
We'd recorded it, but didn’t have a title 
for it, so when we played it to Berry 
Gordy and he said it sounded like a 
machine gun. So that became the title. 
Surprisingly enough, at that time Mo¬ 
town didn't have anybody with that kind 
of sound, so they just released it not 
knowing that it was going to be a smash. 
When we went in to do the album, we 
thought that to give it some continuity 
we'd do another instrumental, which was 
' Rapid Fire.' So it was Milan who got us 
off with a hit.” 

l'pHE resulting album, ” Machine Gun," 
A has four different production teams; 
James Carmichael and the Commodores, 
George Tobin and the Commodores, 
Gloria Jones and the Commodores, and 
Terry Woodford and Clayton Ivey. 

” After we'd rehearsed all the numbers 
with each producer, we decided which 
track was best for each producer. George 
Tobin was an independent producer, he 
just did a tew things for Motown, and 
he had his own studio at his house. We 
felt that ' I Feel Sanctified ' was what 
he could produce best. Terry and Clayton 
were working up at Muscle Shoals, which 
is nearer our home, and as the Muscle 
Shoals thing had hit big. you know, with 
Aretha and Millie, we figured that we'd 
try something up there as well, so we 
did ' There's A Song In My Heart ’ with 
them." 

” Caught In The Act." the band's sec¬ 
ond album, had a track that had appear¬ 
ed also on the first album. " The Bump." 
Had this been re-recorded? 

" No. we felt that ‘ The Bump ' was 
basically such a strong track, it really 
should have been the third release, be¬ 
cause it was a popular dance and wasn't 
going to die out, so to make sure that 
the people knew that the Commodores 
had started it we wanted to put it on 
the second album. You see, because 
' Machine Gun ' was instrumental, people 
didn't really associate us with it until 
much later, they couldn't believe we’d 
been responsible for that and. say. ' I 
Feel Sanctified.' so with ' The Bump ' we 
wanted to make sure they knew it was 

" There is a danger that, by including 
too many tracks that have the same type 
of feel, you can end up being categorised, 
so for that reason we included numbers 
like ' This Is Your Life,' which was a 
ballad. As it was the first ballad we'd 
don: it opened up a whole new thing, 
both creatively and in indreasing our 
following. The people who are into the 
disco thing might not be into ballads and 
vice versa, so this was the beginning of 
a whole new approach." 

“ Look What You’ve Done To Me " 
(penned by bassist Ronald LaPread) fea¬ 
tured a heavy rock-styled lead guitar. 
Was this influenced by the Isley Broth¬ 
ers? 

•' At that time I'd never heard the 
Isley Brothers(!) and the funny thing was 
that when the Isleys broke through every¬ 
one reckoned they'd got their sound from 
us! " 

ON first hearing. " Slippery When 
Wet " sounds remarkably like Stevie 

Wonder. 
" That's funny you should say that, be¬ 

cause Stevie did influence that track. 
You remember the song ' You Haven't 
Done Nothing ? How ballsy that track 

was? Well, 1 thought ' if Stevie could 
come up with another song like that it 
would be monstrous.' So then I thought 
' why not think like Stevie for a minute 
and get in there before him! '. so that's 
what I did on that song." 
The third album. “ Movin' On." featur¬ 

ed many differing styles, but by far the 
most interesting cut was " Cebu." a jazz-
flavoured instrumental penned by Thomas 
McClary. Certainly, nothing before or 
since has been quite like it. 

" That track was basically done to 
prove that we could disversify. All the 
other instrumentals that we d done had 
been funky and that kind of thing, and 
this was an attempt to, like I said, in¬ 
strumentalise ourselves, but with differ¬ 
ent instrumentations and a whole differ¬ 
ent approach. Even now a lot of the jazz 
stations here in America are still playing 
that song and it's kind of flattering! " 
The most critically acclaimed track off 

the album was “ Sweet Love.” and. with 
this and “ This Is Your Life " already 
under his belt. Lionel Ritchie was be¬ 
coming a great ballad writer. 

“ Well. ' This Is Your Life ' was the 
one that got him on to that trip. That 
number is still popular here, people ask 
us to do it live. The harmonies that 
' Sweet Love ' had were truly different; 
some members of Earth, Wind & Fire 
commented that they thought it was 
Chicago when they first heard it; they 
didn’t know it was black group. Here 
again Lionel in his writing was starting 
to get into that ’ crossover ’ Xning, like 
now ' Three Times A Lady ’ has crossed 
over to country and western, pop. and of 
course number one R&B and easy listen¬ 
ing. In ’ Sweet Love ’ you can see that 
there were definite indications of this 
kind of thing." 

MOVIN’ On ” took only six weeks to 
go gold in the States. Was it 

the first Commodores’ album to do so? 
" Well, yes and no. ' Machine Gun ' 

went gold, but not here in the States, but 
in Nigeria, and ' Caught In The Act ' 
eventually went gold here but after 
' Movin' On.’ So ' Movin' On ’ was first 
gold album in America." 

“ Hot On The Tracks," the fourth al¬ 
bum. spawned one big turntable hit that 
was never issued as a single: ” Let's 
Get Started." 

" Funny thing was that we ALWAYS 
used it as an introduction to our show 
and the response was always great. And 
it was also a different type of number, 
it was a very happy-go-lucky kind of 
sound, loose even though the track was 
tight. I've heard people say that they 
couldn’t help but tap their feet along 
to the song." 
The rest of the first -side was entirely 

ballads, with “Girl I Think The World 
Of You ” and " High On Sunshine " being 
penned by Lionel Ritchie and Thomas 
McClary, who have been responsible for 
some quite big numbers. 

" As a matter of fact, we idolise John 
Lennon and Paul McCartney, and some¬ 
times, for fun. we’ll call each other Len¬ 
non and McCartney, just for inspiration. 
Obviously they were the two top song¬ 
writers of all time, and ultimately we 
would like to top them. But we still have 
a way to go! " 

At the time. Lionel Ritchie said that 
" Just To Be Close To You ’’ had had the 
“ street rap ” because no one actually 
spoke perfect English, and that every one 
would be able to relate to this song be¬ 

cause he did stutter and slur the vocals 
'* At the time we did that we didn’t 

know whether to say. ‘ oh girl.’ you 
know, very right and proper, or ' aaargh 
gurl '! At that time Richard Pryor was 
very popular over here so we figured on 
doing it like he would. See, we also 
reckoned that more people would zero 
in on that than if we did it with the 
proper pronunciation." 

Whilst it lacked the immediate appeal 
of '• Hot On The Tracks," after a few 
plays it became obvious that ■ ” Zoom ” 
was the band's most mature album. 

” When I look back over, you know, 
this is a funny thing; this is the first 
time I've ever sat down and looked back 
on ALL our albums, and just sitting here 
looking at the covers and seeing these 
tunes is making the years just FLASH 
before me! I must say, yeah, this has 
been one of the more mature albums. We 
had definitely zeroed in on the things 
that had been working for us, and we 
wanted to more or less capitalise on all 
these things if we could on this partic¬ 
ular album. We felt that to get to a 
variety and finally tie in all the things 
we had tried to demonstrate on our prev¬ 
ious albums wasn’t going to be easy; 
like Ritchie always said that it wasn't 
easy writing ' Easy.' But ‘ Easy ' was 
definitely the heavy crossover there, and 
’ Brick House ’ crossed over as well, 
while ' Zoom ' was like the bridge, it was 
pop, soul and R&B all mixed." 

" ̂ OOM " marked the first name checks 
for Darrell Jones, now part of the 

Mean Machine, the Commodores' backing 
group; the Commodores Entertainment 
Corporation; and the now distinctive 
“ Commodores " logo. 

“ This wa® a definite step, and a def¬ 
inite growth, because Darrell was the 
beginning of the Mean Machine sound. 
See we figured that it was important to 
have some musicians come out on the 
road with us, rather than just having 
some studio guy who you never see any 
more. Also it was important that we 
were able to recreate the sound on stage 
as we did in the studio, and we value 
our stage appearance. 

" With our logo, we felt that we need¬ 
ed something to carry us, like Chicago. 
Just that logo alone jumps out at you, 
and the same with Earth. Wind & Fire. 
So we get with our graphics department 

and they came up with this present one. 
It's powerful, it's the beginning of what 
we’ve been looking for all the time. 

“ Of course, this album also endorsed 
us as a headline act. It made people 
check us out, vou know, see where we 
were coming from, how consistent we 
were. They could see that we weren't go¬ 
ing to be a fly-by-night group; we were 
going to stay around!" 

“ Natural High," the group's last al¬ 
bum, features very much the same form¬ 
ula that proved so successful on 
"Zoom": one smash crossover ballad, 
one or two other tracks that would make 
successful singles, and some very inter¬ 
esting album material. 

" One thing you have to remember is 
that when you're a forerunner and an 
innovator you don't have any guidelines, 
there's no one you're trying to sound like 
'cause you're out there setting the pace. 
We could have gone back a step and 
doine something like ' Movin' On.’ or. as 
we had a little margin here, we could 
experiment a bit more. With ' Fire Girl.' 
‘ X-rated Movie ' and ' Such A Woman ’ 
we figured we could cover the R&B 
sound, and ' Flying High,' ' Three Times 
A Lady,' ' Visions ' and ' Say Yeah ' 
would cover the other areas. Those were 
just calculated, educated guesses we 
were taking, so some of the tracks are 
on target to what we wanted. 

" This is our biggest album ever in 
terms of sales (well over three million 
in the States alone), and ' Three Times A 
Lady ' did exactly what we thought it 
would, it covered country and western, 
pop and of course it went to the top of 
the R&B chart and the easy listening 
chart, and we have a new single out now. 
' Flying High ’ which should do basically 
the same — apart from the country and 
western chart.” 

SO that's the Commodores' vinyl output over the past four years. However, 
the Commodores don't end there 

'■ What we hope to do is get Mean 
Machine hooked up on their album soon, 
although they will never become fully 
fledged Commodores. There will always 
be just six Commodores. But we're giv¬ 
ing them the credits on our albums to 
try and build an image for them." 

There are two other acts who have 
received a helping hand from the Com¬ 
modores: Three Ounces Of Love and 

Platinum Hook. What was the actual role 
of the Commodores in getting these acts 
off the ground? 

" We wanted to launch both these 
groups, so we handle their management. 
But we didn't want to produce them, 
because we didn't want them to end up 
sounding like the Commodores. Like 
Earth, Wind & Fire are doing that kind 
of thing and there are loads of groups 
who sound like them. When we heard 
the debut albums well, we are going 
to have meetings about all this and we 
may even change our policy and write 
some songs for them and help out with 
the producing.” 
Thank God It’s Friday gave the group 

their first appearance on films, though 
it could hardly be called acting. Is this 
another area the Commodores want to 
get into? 

“ TGIF was a rush kind of thing. We 
were on tour at the time, and we got 
this call as to what our availability was, 
and we said there was no way we could 
do it, but we'd try anyway! So, we wrote 
this song ' Too Hot Ta Trot ' while we 
were on the road, and when we got into 
L.A. we recorded it. In fact, we were in 
L.A. to appear at the Forum, and we 
finished a show then went straight into 
the studio and did this song. Then, a 
few hours later we went out to get 
dubbed into the film, and then we were 
due back at the Forum that evening, so 
it was all kind of a rush. 

“ The business arrangements that we 
made were even heavier than the role 
we played; from the business standpoint 
it was one of the best moves, but from 
the actual role we weren’t the stars, and 
our next movie we will have more to 
do with it.” 

NOWADAYS, just about everyone is 
getting into films and film scores. 

" One of the things we’ve realised is 
that in order to ’ institutionalise ’ our¬ 
selves it’s going to have to be through 
more than just record sales and live ap¬ 
pearances, and our merchandising has 
expanded to where it now includes belt 
buckles, watches, umbrellas, you know 
the kind of thing. And we feel that the 
movies and getting into all these differ¬ 
ent phases is going to enhance our ulti¬ 
mate projection of institutionalising our¬ 
selves. All of this takes time, we don’t 
expect it to happen overnight. See. the 
Beatles, were the Beatles when they were 
around, when they’d gone they became 
THE BEATLES ” 

on to the radio stations then that’s a lot 
of groups fighting for those places. So 
getting one of them is like an honour, 
and if Lionel can come up with another 
“Three Times A Lady." then RIGHT 
ON!! ” 

FINALLY, how do the Commodores fit 
into Motown? Are they Motown's 

hope for the future? 
' We have never classified ourselves 

as anything but the Commodores, we just 
happ:n to be on the Motown label. See 
in the past Motown made the Jackson 
Five and the Miracles, with the Motown 
sound, because they used THEIR produc¬ 
ers. THEIR writers, and put them in 
THEIR studio and mass produced these 
groups. The groups they had reflected the 
trends at that time, like the Suprêmes 
and so on. But the Comomdores were a 
totally new and different approach, busi¬ 
ness-wise, musically and everything else. 
We walked into Motown and said. yeah, 
you've had your success going that way 
but we want to go THIS way. It wasn't 
easy getting them to see that, it took a 
lot of trials and errors, a lot of heated 
arguments. When ' Machine Gun ' hit, 
they freaked! I mean we were happy 
that this was the sound that was going 
to introduce us to the world, and it was 
' The Commodores Sound ’.” 

In some way« this seems to have in¬ 
fluenced Motown, with Rick James be¬ 
ing allowed to do his own thing, and 
Switch becoming another self-contained 
act at Motown. Were the Commodores 
responsible for that? 

” For sure! I'm not blaming Motown, 
they were only doing what had worked 
for them before, and Berry Gordy was 
about the most successful black man in 
the industry. But maybe we made them 
a bit more lenient in other cases, so 
perhaps we did open doors for say, Rick 
James, that might have been otherwise 
closed. 

" All the time, though, we're making 
sure that we don't elevate above the 
people; we want to remain the peoples' 

The peoples' choice? Are you kidding? 
When was the last time you can remem¬ 
ber London’s Capital Radio making a 
record number one in their charts SIX 
WEEKS before it was even released? 

a 0*7^ onwards has seen many more 
17/ J changes at Motown, both in 
terms of its a'rtists roster and the 
changes in administration, with Motown 

The Middle Of Turning Me On)." took 
off immediately, eventually turning gold. 

” At the end of the year we had the 
album go gold as well." adds Barbara. 
" and Record World made us the year’s 
top female group, so that made for a 
very good start. 

OBVIOUSLY the girls are intent on 
handling parts of their own career. 

with Barbara and Vernessa handling some 
of the writing, and Linda and Michelle 
collaborating with Paul Kennedy and 
Wanda Lewis on the choreography, but 
does their age make it difficult to 
adapt to school life and show business 
at the same time? 

" Right now this is our school, Bar¬ 
bara's just graduated from high school 
so she's out, and we feel that this is 
really a different school of learning. . 

" All of our friends at school were 
really happy and surprised. . . . 

' Some of them have gone on and 
done things because they were motivat¬ 
ed by our success, and we can now help 
them. We don't think we're missing out 
on anything either, because we are able 
to separate our personal lives from our 
professional lives . . but at the same 
time combine the two whenever we have 
to. . . . 

" I don't think I'm missing out on any¬ 
thing either, because this is what I want 
to do. We accept that we won't be able 
to lead nörmal lives, like being able to 
walk down the street without being rec¬ 
ognised. I think I might miss that free¬ 
dom . . .” 
Motown have always had the knack 

of being able to break young acts, first 
Stevie Wonder, through the Jackson Five 
and now High Inergy. 

DOES Motown still reflect ” The Sound 
Of Young America "? 

'* I think that's a personal opinion; 
times have changed since that Sixties 
era and there is a new sound out now, a 
trend in music which is disco. I think 
most of the kids today are leaning to¬ 
wards that sound and relating more to it, 
whilst at the moment Motown aren't 
really emphasising enough on that sound, 
but they still have a ' sound ' that the 
kids accept.” 

Already the group have been com¬ 
pared to Motown’s other big female 
group, the Suprêmes. 

"That's all right! We think it's great 
to be compared with them, they were 
supreme! But High Inergy aren't really 

HIGH INERGY 
So how did the group adapt to being 

tagged " The Black Beatles "? 
“That is dead on the target of what 

we set cut to do ten years ago. so it’s 
an honour being called that. It shows 
we're on the right road. When you look 
at the Beatles you see a total campaign; 
the films, the merchandise, and good 

I ) EHIND every successful group there's 
1 * a successful producer, so the Com¬ 
modores are blessed with James Car¬ 
michael. 
"The producer is like your outside 

ear, he's the person you trust to inter¬ 
pret you; because you are too close to 
yourself, it's very difficult sometimes to 
be objective about what is best, and 
that is what you're looking for. If you 
notice, very few groups have attempted 
to produce themselves, even somebody 
like Chicago. On the other hand, Stevie 
Wonder produces himself, only after 
years and years of being in the studio. 
But of course, he's a GENIUS!" 
Are there any plans for six solo al¬ 

bums, something along the lines of the 
recent Kiss project? 

" Well, we talked about this years ago. 
but no. we feel that this isn't the time 
because, as I said, we still have a long 
way to go. Our main objective now is to 
keep all the energies going in the one 
direction. See, at the moment we're still 
The Commodores, we're not THE Com¬ 
modores. in the sense of The Beatles, 
and when we get there, then we'll think 
about the others parts of our plans that 
we laid out ten years ago We feel that 
the solo albums would do better if we, 
the group, were at a position of being 
THE group. The Beatles' solo albums only 
did well because they'd established the 
Beatles as THE GROUP." 

Although War have already gone off 
into this thing, with albums already out 
by Lonnie Jordan and Lee Oskar. 

“ But what are the sales? See. when 
you do a solo album out of that context, 
there shouldn't be any question of ' will 
it go platinum ? I've never heard these 
albums, not that I've got to hear them 
for them to be something, but there are 
a lot of people who haven't heard them, 
either. I mean, I know they’re doing the 
albums because I’m in the industry, and 
I’ve read about it. but how many of the 
public read the industry papers? " 
Do the other five members feel any 

sort of jealously towards Lionel for the 
kind of success and acknowledgement 
he’s getting? 

" No way. man! Our concept is that as 
long as we can get those people into the 
stadiums and coliseums then it doesn’t 
matter who they’re screaming at; Lionel 
or whatever the dude's name, their box 
money is still going to be divided six 
ways! You think how many groups are 
out there, all the local bands and such, 
and only 30 records can be programmed 

Record President Ewart Abner apparently 
resigning in 1975 and Berry Gordy once 
mdre resuming control over the record 
drivision of Motown Industries. Berry's 
first job was to reappoint the man who 
had helped him during Motown's forma¬ 
tive years: Barney Ales. 
And then, over the past few years, 

there have been the split-up of the 
Suprêmes, the departures of the Jackson 
Five to Epic, Jerry Butler to Philadelphia 
International, Lenny Williams to ABC. 
the Temptations to Atlantic. Eddie Ken¬ 
dricks tc Arista, and the long, at times 
bitter, legal wrangle with CTl. 
One would imagine though, that noth¬ 

ing quite cut like the Suprêmes split; 
girl groups like that don't appear every 

Another one 
going places’ 

INDEPENDENCE Day is always well 
■ celebrated in America, but 1976 was 
special, it was the 200th anniversary: the 
Bicentennial. All over the country ordin¬ 
ary citizens prepared for the most patri¬ 
otic day of their lives. Each local com¬ 
munity organised differing events design¬ 
ed to show off their talent, and Pasa¬ 
dena, California^ was no different. 

Auditioning for their Performing Arts 
Programme were four girls, Linda How¬ 
ard. Michelle Martin, and sisters Ver¬ 
nessa and Barbara Mitchell, none of 
whom was older than 19. The Mit¬ 
chell sisters auditioned as singers, Linda 
and Michelle as dancers, but the four 
girls got together to develop a one-hour 
show .which they performed some 500 
times during the eight months the fed¬ 
erally-funded programme lasted. Barbara 
and Vernessa wrote all the songs whilst 
Linda and Michelle did the choreography. 

" After we'd been together for those 
eight months we'd gotten pretty tight, 
so we sent a tape to Motown. Somehow 
it got through to Gwen Gordy, and she 
brought us into Motown in October 
1976." 

Linda is very precise over details, and. 
it seemed, spokeswoman for the group. 

According to the Motown biography, 
the group — calling themselves High In¬ 
ergy — then spent a considerable time 
'■ in training." 

“ We were working on new songs for 
the album, we were working on grooming 
social graces, how to meet people, what 
to say, when to say it!" 
The group's first release, a lovely bal¬ 

lad written by Pam Sawyer and Marilyn 
McLeod, "You Can't Turn Me Off (In 

like the Suprêmes, though we hope we 
get to make the same mark they made 
AH in all female groups came back in 
1978. It really had nearly died, but now 
they're starting to rumble again." 
Which groups do they most admire? 
“ Oh. Stevie Wonder, the Suprêmes, 

the Emotions . . 7" 
. . . Who happened to be in Los An-

8eles that night for a concert with the 
rothers Johnson. 
" Really? Are you going? What time? 

Do you have a spare ticket . . .?" 

NEXT year should see the beginning 
of Motown's 20th anniversary cele¬ 

brations; an era that probably ranks 
amongst the finest in recording history. 

In those 20 years the Suprêmes, Stevie 
Wonder, the Temptations, the Jackson 
Five and the Miracles have sold well over 
180 million discs between them; up to 
1975 Motown had amassed 22 gold al¬ 
bums, with the subsequent score still to 
be counted; for the past three years Mo¬ 
town have been named the highest profit¬ 
making black owned company in the 
world; and Berry Gordy's empire is worth 
a reported $100 million 

In the Seventies. Motown made quite 
plain its 'intention of getting involved 
in the film industry; wasn't this one of 
the main reasons for the move from 
Detroit to Hollywood? Diana Ross has 
already successfully completed three films 
(Lady Sings The Blues. Mahogany and 
The Wiz). and her position as Berry's 
favourite female in the company should 
see her through many more roles. 

Record-wise, Motown is probably in its 
best position for years. Having finally 
allowed various artists full creative free¬ 
dom, they are beginning to reap the ben¬ 
efits: Stevie Wonder and Marvin Gaye 
show no signs of losing their popularity, 
the Commodores WILL undoubtedly be¬ 
come the world's first black supergroup, 
and with some highly successful young 
acts coming through (High Inergy and 
Switch in particular) Motown still have 
enough credibility to call themselves the 
" Sound of Young America." 

Last year also saw the acquisition of 
two other important acts: Rick James, 
whose success with “ You And I " broke 
Motown almost into the punk market, 
and Grover Washington, whose signing 
was a result of the resolution of the 
legal wrangle with CTI/Kudo. 

This year has also seen some very 
important signings, including Bonnie 
Pointer, once of the Pointer Sisters and 
now a solo act. and Billy Preston, one of 
the most influential artists in America. 

I'm sure that not even Berry Gordy 
could have imagined. 20 years ago, what 
Motown would come to mean to millions 
of record buyers around the world. 
Many might say that the Ford Motor 

Company's greatest contribution to the 
world was giving one young man such a 
boring job that he just HAD to break out. 



Page 42—MELODY MAKER. November 18. 1978 

29th 

IN THE AIR 
Get it live on the double album, 

15th 
16th 
17th 
18th 
20th 
21st 
22nd 
23rd 

EDINBURGH Odeon 
MIDDLESBROUGH Town Hall 

YORK University 

^“".ESTERFreeWeHuH 
GLASGOW Apollo Theatre 

ABERDEEN Capitol 
DUNDEE Caird Hall 

DERBY Assembly Rooms 
LOUGHBOROUGH University 

6th WOLVERHAM.TONC.vm oil 

27th LEICESTER De Montfort Hal 
^BLACKBURNKBaGeogesHon 

10th 
11th 
12th 
13th 
14th 
15th 
17th 
18lh 
19th 
20lh 
21st 
22nd 
23 rd 

^SkKWrENT Victoria Hall 
PORTSMOUTH Guildhall 
BOURNEMOUTH Village Bowl 

BRIGHTON Dome 
PLYMOUTH Poly 

BATH Pavilion 
BRADFORD St. Geoiges Hall 

SHEFFIELD City Hall 

To be announced 
NEWCASTLE City Hall 

NEWCASTLE City Holl 
NEWCASTLE City Hall 
NEWCASTI.ECitWh^^^^^ 

COVENTRY Iheulre 
LONDON Wembley Arena 

(Empire Pool) 

DEC 

1st 
2nd 
3rd 
4th 
5th 
6th 
7th 
9th 

ember 
BRISTOL Colston Hall 
SWANSEA Brangwyn Hall 

CARDIFF Top Rank Suite 
PRESTON Guildhall 
IIVERPOOL Empire 
BLACKPOOL Opera House 

To be announced 
LEEDS Univendt)^— 

^©►concert that brought them back together! 

Album 6641 877 Cassette 7599 386^ 

[g| paonogam Recorded live at Newcastle City Hall 
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ANEW 
CAREER 
INA 
NEW 
TOWN 

Somewhere between Tom 
Robinson and Henry Cow lie 
the Fall— ‘the best under¬ 
ground band in the country’. 
OLIVER LOWENSTEIN 
investigates. 

MARK SMITH (Pic: BARRY PLUMMER) 

PEOPLE use common words 
* —‘apathy’, ‘dead’, and 
the like — to describe the 
current state of play in Man¬ 
chester. It is said by those 
who should know, and by 
those who maybe do, that 
Manchester’s spark and re¬ 
vered vitality has all but burnt 
itself out. By others it is sug¬ 
gested that whatever apparent 
scene existed was the fabrica¬ 
tion of a few fertile but stra¬ 
tegically placed imaginations. 

Certainly the motivation, the 
short era of concerted action, a 
random pitch into experimentation, 
and a search, however ill-equipped, 
for alternatives, has been thrown 
out with the garbage. Left only for 
the past to pick up on with a cer¬ 
tain untidy disenchantment. 
As usual what once ran you up 

has let you down. 
Those who have succeeded, the 

Buzzcocks, a pop group, and Maga¬ 
zine, another pop group, remain in 
town, but only physically. No longer 
are they ^wildly) interested in 
furthering that initial fervour now 
that commerce has both courted and 
caught them. 
And those who haven’t, pass into 

the past tense with hardly a ripple 
even, for memory’s sake. 
The Worst, for example, whose 

motto, so they say, was "we will 
never sign to a record company.” 
Neither did they. Or. alternately they 
have passed along that routine route 
from interest in the possibilities, to 
interest in the straight, and narrow of 
a . .. er . . rock career. 
The only band, though, out of 

Manchester's vaguely bordered first 
wavè who haven’t passed up on their 
initial ideals, reasons for forming, 
and on compromise is the Fall — 
out there with their hopes and 
intentions intact. 

THE medium-sized room you enter 
has no dominant features to 

capture your immediate attention. 
Books are on the floor, and records 
too. Much played, and ill-kept. 
On the mantelpiece a postcard is 

noticed. a portrait of D. H. 
Lawrence. When, as he returns into 
the room, you. look at the Fall’s 
Mark Smith, the similarity strikes 
you as more than just possibility. 

They, the Fall as a Manchester 
group, as a name, have been around 
some time, picking up a shoal of 
affirmative press clippings along the 
way These in turn have conjured up 
ill-fitting images; far left of Clash¬ 
talk, political in subject matter. 
Countless benefits, as in grim photo 
stares — something more. no 
compromise, nlaying it close, the 
bare essentials, minimalist, bleak. 

nightmare-type doodlings. 
Initially, in the summer of '77, 

there was a group of people with 
roughly similar aspiration to the 
above. From there on, fired by the 
new wave, and brought together by 
shared tastes — the Velvets, Doors, 
Beefheart, again it was only a matter 
of time before conception was 
overtaken by practise, and a band 
was borne. It was also only a matter 
of time before The Outsiders, a 
temporary moniker at most, was 
ousted in favour of erstwhile bassist 
Tony Friel's persuasive suggestion of 
a more evocative title, the Fall, from 
Camus. 
Apart from Mark, the singer and 

main lyricist, and Friel, that first 
group consisted of Una Baines, 
another words person and keyboards 
player — of whom much has been 
written about her feminist intentions; 
Martin Bramah on guitar (into 
Richard Hell and his surrounding 
vibe — if not the musical results); 
and a late addition in the form of 
the drummer, Karl Burns. 
Too many arguments, too many 

divergent thoughts, split this band. 
Friel, bored with the ensuing 
direction, left to start another band, 
the Passage (gathering momentum) 
whilst Una retrod her steps after/ 
experiencing, in sharp focus, the 
already encroaching music 'scene'. 

DESPITE the various internal 
difficulties, this version man¬ 

aged, before breaking apart, to make 
it onto vinyl. Aided by Richard Boon 
— Buzzcocks manager, both finan¬ 
cially and spiritually (belief, care); 
— they recorded the until recently 
dormant single, "Bingo Masters 
Breakouts". 

Since then, and since the split, 
up until recently, there has been a 
period of fluctuation, with a merry-
go-round of players coming and going, 
staying a week or maybe two 

Mark says the period was one of 
re-adjusting thoughts and focuses. A 
period to pull in the nets, beach 
boats, until the moment had been 
weathered, and until a longer-term 
line up came into place. Until, in 
fact, Marc — a former friend, roadie 
— was slotted in on bass, and 
Yvonne — a diminutive Nico 
confidante now on scratchy elemental 
keyboards — arrived from the 
deadends of Doncaster. Both are 
young — 16 and feeling their way. 

Their second single, “The New 
Thing”, a sly testament to things on 
the hipper side of the tracks, is also 
the first vinyl of the new band. 

LIVE, too. while the group retain 
the aura of the ramshackle, 

the spectre of the anarchic, they are 
beginning to move out of the 
somewhat limiting variations on a 
purely minimalist theme Whether 
totally successful or not. most of the 
material is effective and powerful — 
though on occasion the sound drops 
fathoms, into dirgeful mundanity. 

Martin apart, the other focal point 
on stage is, of course, Mark. His 
movements and expression give his 
thoughts away; the sham of the 
spectacle, a disillusion that people 
can still believe in the shamanism 
the stage provides. 
That he continues to mock — and 

so obviously so, rather than resign 
himself to some particular school of 
readymade rock poses — shows of 
course that he does care, Passion¬ 
ately 

Offstage this latter case is more 
obvious. Drab, anti-image, a body 
that fits its clothes better than it 
suggests, long hair these days (which 
gets him a lot of hassle from 
hardcore punks), eyes that light up 
often, words likewise. • 
What always sparked his writing 

in his old songs — "Industrial 
Estate", “Bingo Masters Breakout”, 
“Steppin’ Out”, though culled from 
the drudgery of average life — was 
his complete inability to effect 
change, within that very drudgery. 

THINGS have changed though. 
The Fall have become a fair 

to middling pop attraction, which lets 
Mark dabble in new environments 
resulting in new songs — “Envy Of 
The Music Scene , "The New 
Things”. "Mess Of My'". 

"I am still in a real situation, but 
in a music situation, so I’m not going 
to -write about oppression, stuff like 
"Steppin’ Out", that I used to write 
about work, and how I resented it. 
When you get in different situations 
you should write about them. 

"The music scene is just as 
stimulating as any other average 
working environment. The possi¬ 
bilities are endless. I thought I’d find 
it difficult, but ...” 

COMPROMISE is the other major 
theme in Mark's mind. He 

worries a lot about it — that if ne 
is going to get things through, is 
going to communicate, then a certain 
level of compromise will ensue. 

"I'm pulled two ways. 1 don't 
agree with Tom Robinson singing 
anti-sexist songs against stale old 
Chuck Berry riffs. That's farcical. But 
1 also don't agree with Henry Cow 
singing political tracts in front of 
quasi-classical avant-garde music, 
even though I enjoy it. It’s very 
obscurist. 
"ATV get into that a bit too far, 

and it’s one of the problems with 
Henry Cow who says we won’t have 
big publicity, we'll only play in Town 
Halls and colleges.” 
-They don't remind one of any of 

those though. Don't remind one of 
Tom Robinson or Henry Cow, and 
only slightly of Perry's quartet. The 
ill-fated Derelicts, perhaps, but the 
best description I stumbled across-
was in some Fanzine, dedicated "to 
the Fall, the best underground band 
in the country.” They concur, 
"because the overground won’t 
accept us" — strangely, unwittingly, 
a Siouxsie reference. 

ability. Price and availi 
; Ireland. The Republic 

Mote thon ony other bond I know lode Woriioi hove the ability to moke images in the mind 
Not always pictures Sometimes just muted colours and subtle shifts in perspective, fleeting glimpses Distant 
echoes fragments that resolve and dissolve Al other times they point with brooder strokes from a bolder palette, 
feeding the senses with vivid visions, more richly contrasting textures Ibis is their fourth album for Island 
fochhas left a distinct and indelible impression yet none has been superceded or outdated by its successor 

Dick Godfrey. 
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of drama or passion in it, though, 
because I didn’t want to oversell it. 
That'll come next time." 

Nothing should be read into the fact 
that they toured with The Ramones, 
he claims. 

"In the States you have to tour 
with any crap-arse, so it doesn't mean 
a thing. As to whether we're new 
wave, well. I saw our single 
sandwiched between Siouxsie & The 
Banshees and Sham 69 the other day. 
I don't know if that means anything. 
"For once I’m - in control. I feel I 

can push my career either way. It’s 
not how the music goes, it's how the 
whole thing goes. I go out on stage 
and I don't know what I'm gonna do. 
The band are frightened, they don't 
know what's going on. Well, a fright¬ 
ened band is a good band." 
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MR SNIPS and his new band, 
The Video Kings, were 

none too well received during 
their recent tour with The 
Ramones. 
De Brudders fans, with their 

frayed denims painstakingly 
embellished with a vivid 
assortment of biro graffiti, 
weaned on three-minute rock 
'n’ roll bruisers, were less than 
enamoured of the support. 
The more demonstrative 

amongst their number hurled 
the occasional can impatiently 
across the stage, pursued by 
the inevitable hail of spit, 
whilst the remainder simply 
dispersed to the bar, or looked 
on in bewilderment. 

Snips is faced with something of 
a dilemma. For those acquainted 
with his work with Sharks and 
Baker-Gurvitz Army, he seems to 
have been around since time im¬ 
memorial, and hence has little fresh 
to offer. And tc everyone else it’s 
simply a name that's just crawled 
out of the womb. In point of fact 
Snips is neither particularly old, or 
particularly young. He's 27. A diffi¬ 
cult age, in 1978 

His career with Sharks, a band 
that enjoyed a remarkably strong 
cult following and little else, with a 
line-uo that included Andy Fraser 
and Chris Spedding, was essent¬ 
ially one of unfulfilled potential. 
Two albums never came anywhere 
near approaching expectations, and 
they eventually collapsed under the 
pressures of almost unending inter¬ 
nal conflict and dispute. 

"Sharks was a point of honour,” 
Snips recalls. "The band was a real 
passion for all of us. We shed tears of 
frustration and disappointment, even 
Spedding cried when the end came. 
We all believed that Sharks were right 
and that the world was wrong, 
because what we were doing had 
never been attempted before." 

His move from this relatively 
adventurous band to the exceedingly 
staid and drab Baker-Gurvitz Army 
seemed truly extraordinary. Snips 
explains it as being a necessary step. 

"I'd lived on the edge all the time 
with Sharks. When it came to the end 
I was exhausted. I couldn't possibly 

Snips. that is 

have done the same thing again, I 
couldn’t have handled that scene." 

"Baktfr-Gurvitz was really relaxing. 
It was very easy. They gave me the 
songs, and all I had to do was sing 
them." 

touching it up, it's pared right down 
to the bone, just like it used to be 
with Sharks, a sound that we can 
reproduce on stage. There's not a lot 

CONTRARY to appearances, Snips 
was never in fact a full member 

of BGA, but simply an employee on a 
weekly wage. "I couldn't join because 
there were many, things that they were 
doing that I didn't agree with. I don't 
want to start throwing abuse around 
now. but in truth they weren't very 
good.” 

Not surprisingly. BGA never enjoyed 
anything more than mass indifference, 
with the result that they eventually 

Essentially it's hard-edged rock, 
with a smattering of diversions 

that occasionally recall moments of 
Talking Heads (a band, incidentally, for 
whom Snips professes considerable 
admiration) and Roxy Music in its 
earliest phase. 

"The album was essentially a new 
set of symbols by which to establish 
myself.” he says, somewhat enigmati¬ 
cally. "I think the focus of the album 
is a little too wide, and in retrospect I 
tried too many things. 

"But that's the way I wanted it. I 
had a mass of songs, and I wanted to 
see what worked.” 

"There's no doubling over or 

Turning down the opportunity to 
join Billy Cobham (principally because 
it would have meant more of the same) 
in early '77, Snips began recording 
demos with an assortment of musicians. 

One of the first things to come 
along was a publishing deal, and it 
was the publishing company that took 
him in hand. "I was just dabbling 
around, doing little in particular, and 
they were pushing me and getting me 

thinks you’re 102 and 
the other half doesn’t 
know you exist. SIMON 
KINNERSLEY struggles 
with the enigma 

organised”. 
By the time a r- -

had been finalised. Snips had as¬ 
sembled his band. The Video Kings, 
with guitarists Micks Dyche and John 
Bentley, along with a rhythm section 
of Jackie Badger (bass) and Graham 
Deakin (drums), and they were ready 
to move into the studio. 

Not unlike the rest of his career to 
date, the debut album promises rather 
more than it delivers Whilst there's 
no particularly outstanding or memo¬ 
rable song, its overall composition is 
solid, and between the lines there are 
a number of interesting ideas that 
seem worthy of a little further 
development. 

Its reception has been less than 
ecstatic, gaining a generally mixed set 
of reviews, and there has been a 
universal reluctance to become in¬ 
volved with any real description of the 
music. 

The new album f romTradition 
(PL25186) 

Also available from Tradition 
‘Tell Your Friends About Dub’ 

(PL25169) 

See Tradition at: 
Nov. 15 Music Machine, London 
Nov. 20 Tiffany’s, Edinburgh 
Nov 24 Central London Polytechnic 

RC/1 
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BOBBY ROBINSON outside his record store on 125th St. 

Echoes 
A T THE beginning of the Fifties, when Atlantic Records were 

establishing themselves as the hippest of the small indepen¬ 
dent labels, it was a frequent practice of co-founders Herb Abram¬ 
son and Ahmet Ertegun to drive uptown to Harlem and head to¬ 
wards Bobby Robinson's tiny record store on 125th Street. There 
they would wait around listening to records until he shut up Shop 
around midnight. Wining and dining followed, after which the three 
men would go back to the 
Atlantic studios and sit up for 
the rest of the night listening 
to tapes. 

Robinson’s function in the oper¬ 
ation was to take notes on the pro¬ 
duct and make suggestions for im¬ 
provements. With a finger firmly 
and squarely on the pulse of the 
black record-buying public, his 
advice was invaluable. For such ex¬ 
pertise, however, he apparently re¬ 
ceived no compensation. And this 
despite the fact that it was fre¬ 
quently on his advice that a single 
was released, often making its way 
into the charts. 

Atlantic's fortunes began in 1949 
with Stick McGhee's "Drinking Wine 
Spo-Dee-O-Dee," which was a nation¬ 
wide best-seller. This was rapidly fol¬ 
lowed by. • string of hits from Ruth 
Brown. Joe Tu'mer and the Clovers, 
and, ever faithful to tradition, these 
productions were copied by the major 
companies who used white singers and 
chalked up million-sellers in many 
cases. But the material had to be good 
in the first place, and the link Atlan¬ 
tic had with Bobby Robinson was in¬ 
valuable. Robinson is, in fact, a legen¬ 
dary figure in the rock and roll indus¬ 
try. a status he both appreciates and 
resents. As an archetypal New York 
hustler, his eye is firmly on the future. 
The past he regards with a mixture 
of pride and a slight shrug of the 
shoulders. 

FROM his early beginnings as a 
record salesman, Bobby Robinson 

went on to own, or co-own (with 
brother Danny), at least eight different 
labels. In many cases the original 
issues on Fire, Fury, Enjoy, Everlast 
and so on have become collectors' 
items. His hits included several million 
and near-million sellers, among them 
"Kansas City" by Wilbert Ha'rrison, 
"Fannie Mae” by Buster Brown, "Yã-
Ya” and "Do-Re-Mi” by Lee Dorsey. 
Gladys Knight's first recording. "Every 
Beat Of My Heart", appeared on his 

LEGEND 
OF THE 
BACK 
STREETS 
Bobby Robinson’s 
reputation as a rock 
and roll hit-picker 
is second to almost 
none. Yet he still 
operates from a small 
Harlem record store 
and is very far from 
being a millionaire. 
Report and pictures: 
VALERIE WILMER. 
Fury label and notched up over 900,000 
sales. Today, Robinson still runs the 
same record shop in the heart of Har¬ 
lem where he does a steady turnover 
and bears no resentment at the way 
his ability to “recognise a gem in the 
raw" was used by Atlantic and others. 

“I liked the music and I enjoyed it,' 
he said. "I suppose I rather enjoyed 
the fact that people came to me as an 

authority. I don't know how I got to 
be an authority, but it just turned out 
chat way." 
Robinson has enjoyed a special status 

in Harlem dating back to just after 
World War Two when he established 
his record shop. At the time it was. 
unbelievably, the first black - owned 
business on the street. It was strate¬ 
gically located between the Apollo 
Theater and Frank's, one of the large 
Harlem restaurants, and this meant that 
every a'rtist who appeared at the Apollo 
had to pass the store on their way 
to eat. 

As time went by, they started to 
stop in the store to check on their 
record sales and find out what was 
going on. The word soon spread: 
"Whenever you're in New York, stop 
in and see Bobbÿ," and this soon be¬ 
came "Bobby knows." Before long the 
production side started to follow suit. 

"The next thing I knew. I was 
swamped with A&R men and producers 
all coming with demos and whatnot, 
asking me for advice." Amongst those 
who came by regularly, were the Bihari 
brothers, wljo owned Modern and its 
subsidiaries RPM. Crown and Flair. 
Eddie Mesner of Aladdin and Lamp and 
the Chess brothers from Chicago. 

4 S he continued jo hand out advice. 
¿X Robinson reasoned that he ought 
to go into the recording business him¬ 
self. So in 1953 he formed his own 
label. Red Robin. Eve'ry night he would 
lock the door of the shop and rehearse 
local groups. His first recording was 
done with a vocal group called the 
Mellow Moods ("Where Are You Now 
That I Need You?"), and it was a 
minor East Coast hit. 
The list of artists recorded by Robin¬ 

son is phenomenal — Elmore James 
("The Sky Is Crying." "It Hurts Me 
Too”), Bobby Marchan ("Something 
On Your Mind"). King Curtis (“Soul 
Twist") Tarheel Slim and Little Ann. 
Titus Turner. John Taylor.Willis (Sic) 
Jackson, Tiny Grimes and Red Prysock, 
as well as doo-wop groups like , the 
Channels whose "The Closer You Are" 
with lead singer Earl Lewis was another 
big seller. No less impressive tire the 
names who have slipped through this 
finge'rs; Otis Redding. Gladys Knight 
and Ike and Tina Turner among them. 

FPO illustrate his special flair for tum-
* ing a potential talent into a hit 
product, the case of King Curtis is a 
good one. During an eight-year stay in 
New York, the Texas saxophonist had 
built up a substantial local deputation 
His exceptional playing was constantly 
in demand for sessions, Robinson's 
amongst them, but despite _a couple 
of albums and a handful of singles, he 
had failed to make it into the charts. 

continued overleaf 

SEE JAPAN AT THE LYCEUM, LONDON 
Sunday 26 November 

"I STRONGLY URGE YOU TO EMBRACE THIS BAND 
WITH OPEN ARMS - A RED HOT ALBUM" Geoff Barton, SOUNDS 
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SINGLE. 

Ä 1"'5 I Feel So Low 
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Melody Maker Year Book and Desk Diary 

include« postage se cheque post« 
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ADDRESS 

Please send me 

including post and packing. 

Melody 
Maker 

s of the Melody Maker Year Book and Desk Diary 
Price including postage and packing C5 
Chegue made out to IPC Business Press Ltd 
Post this coupon to 
IPC BUSINESS PRESS LTD.. 40 BOWLING GREEN LANE. LONDON E C I. 

Omnibus Press 

Beatles 
nTheirOwnW 

published tn a 
by score^of t 
work and pla 

Ordern. 

Price £2.50. Please add 35 p to cover post and 
packing Allow 14 days for delivery. 

is. the Beatles tell you about 
They speak with absolute 

w Ringo was 
itt ilude 

The true story of the Beatles. 
from the only ones who know it — themselves. 

In their ow n wo 
their amazing careci 
candour on drugs 
recruited . 
to life. They 
style ... and 

music dealer ( P । y post from Omnibus Press 
Limited 78 Newman Street. London Wl 

Bobby Robinson from previous page 

BLUE SUEDE NEWS. . .BLUE SUEDE NEWS 
4 N ambitious extravaganza called the 
A International Rock 'n’ Roll Weekend is 
set for March 2-4 at Caister Holiday Centre 
in Gt. Yarmouth. The location has four music 
venues with chalet accommodation for 4.000, 
and the plan is to turn the whole place into 
a rock n' roll village for the weekend 
Attractions will include about a dozen of the 
best-known groups and a string of discos, 
plus various contests, film shows, shops and 
special Presley sections Tickets for the en¬ 
tire event are priced at £12.50 and are 
already selling fast from ther Royalty Ball¬ 
room. Southgate London 

DOLLY and Stella’s sister, Frieda Parton, 
claims to be a downhome rock 'n’ roller; 

now that could be iniereSting Rave re¬ 
views for good-old boy Delbert .McClinton 
after three nights at The Soap Creek Saloon 
in Austin, Texas His current band includes 
Ron Cobh on piano and Randy Keen on 
tenor sax . Some interesting names lined 
up for QK tours in the new year include 
Elmore James Jnr. (Joe Carter), Roy Brown 
— for the third time in a year — Margie 
Evans, Eddie ‘Cleanhead’ Vinson and J. B. 
Hutto in July . Nashville hotspot. The 
Exit is dispensing with disco-orientated 
music in favour of live bands and has booked 
a Fifties-style rock ’n’ roll band from Ten¬ 
nessee called Jimmy and the Jets to prove 

its point After two decades with U.S 
Decca and a short spell with Elektra, Brenda 
Lee is looking for a label Willie Nelson 
now produted by Booker T. Jones. 

THINGS got somewhat out of hand on 
a recent Dick Clark Live Wednesday 

show During a supergroup version of "Roll 
Over Beethoven." Doc Severinson got 
whacked in the face by Chuck Berry’s Gib¬ 
son. with Berry on the other, end of it . 
Gene Chandler returns on 20th Century, 
billed at The Duke Of Disco, would you be¬ 
lieve with an album caMed "Get Down" . 
New Clint Eastwood movie. Every Which 
Way But Loose, features many country 
notables Mel Tillis and Charlie Rich play 
themselves, Phil Everly and Sondra Locke 
join forces for a duet and West Coast pro¬ 
ducer Snuff Garrett has taken care of the, 
soundtrack album. 

« LMOST nine months after its British re-
- * lease. Carl Perkins’ Jet album "Ol Blue-
Suede's Back" has surfaced in the States 

Last-minute Ronnie Hawkins caricel-
iation caused all sorts of problems for all 
sorts of people . BBC Radio London loses 
one of its rock favourites at the end of the 
year when Charlie Gillett’s Honky Tonk bites 
the dust after almost seven years — 
STUART COLMAN. 

Robinson was curious, so he 
went to hear him at Small's 
Paradise where he led the 
houseband. "He had a great 
band, a great sound, and 
people really flipped out over 
him in person." Two nights 
running, he stood at the bar 
and analysed several sets. 
Then he called Curtis over. 

"I said ‘I’ve discovered 
what's wrong. I can get you 
a hit record.' Curtis laughed. 
He said ’That calls for a 
drink! Give Bobby Robinson 
a drink!" Curtis agreed that 
he needed the < elusive hit 
single, but after being tied 
up with several companies, 
was understandably reluctant 
to sign with another. "But 
I’ll make you a promise," he 
told Robinson. "We'll go in 
and cut a record and if we 
get a hit. I'll sign with you 
the next day." 
The following afternoon the 

band met at Small's to run 
through a few ideas. "I 
discovered that he had been 
honking that horn from 
beginning to end and that 
was what was wrong. On 
everything he did, he blew 
and blew and blew. In person 
he was exciting, people could 
see him carrying on, but it 
got to the point where it 
was so exaggerated through¬ 
out all his music that there 
was no subtlety.” A guitar 
figure played by Billy Butler 
on one of the band's live sets 
had stuck in Robinson's 
mind, and he suggested the 
guitarist open with IC Right 
away it was deadlock. "No, 
man." said Curtis, “I kick off 
my band always." Robinson 
was insistent. "He had never 
done this before but he was 
anxious to get a hit so he 
went along with it. 'You'll 
have your moment to shine,' 
I told him. 'I'll give you a 
little solo down the line1?' 
A head arrangement of 

“Soul Twist" was worked out 
and all concerned were ex¬ 
cited with the results. Robin¬ 
son booked studio time 
immediately and the song 
was recorded the same night 
It was rush-released in time 
for the Christmas market and 
Robinson set about in typical 
style to make sure it could 
be heard everywhere. On foot 
and by cab. he rushed 
around the city, dropping off 
half-a-dozen copies here and 
there for the record stores to 
play over their outside 
speakers. It was played on 
the air and the response was 
phenomenal. Within a couple 
of days King Curtis was in 
the office, pen in hand. 
Ironically, he had wanted his 
name left off the label at first 
and as a result the first copies 

were credited to the Noble 
Knights. Now he changed his 
tune. "Put my name on it!” 
he told Robinson. Shortly 
afterwards, Curtis joined a 
nationwide tour with Sam 
Cooke and the rest is 
history. 

Ã%’ HAT the Downtown A&R 
' ' men got from Bobby 
when they came to pick his 
brains was not only his know¬ 
ledge of the immediate mar¬ 
ket, but a feeling for au¬ 
thenticity that had been nur¬ 
tured in him as a child in 
South Carolina when he stood 
in the comer of downhome 
bar-rooms, transfixed by the 
blues players he heard there. 
Where his own productions 
were concerned, whatever the 
idiom, he was always trying 
to recapture that feeling. 

"They was dancing and 
frolicking as they call it. 
stomping and drinking com 
liquor and really letting their 
hair down. There'd be two 
guitar players — no bass, 
you know — just one guy 
playing in a low key behind 
another, and they had a 
thing going. Once in a while 
there'd be a piano player 
over in the corner .with a 
cigarette in his mouth and 
glass of Whiskey sitting on 
the piano, and I was fasci¬ 
nated " Hawkers setting up 
on the street corner to sell 
patent medicines and flavour¬ 
ing extracts would use a 
guitar player to draw the 
crowd. "They'd stop at inter¬ 
vals to sell their wares, an<V I 
would be anxious for them to 
stop talking so they , could 
sell what they were going to 
sell and let the guy get back 
to playing again!" 

His love for the blues was 
such that he recorded people 
like Big Bill Broonzy at a 
time when Northern blacks 
were starting to turn their 
backs on the blues. Brownie 
McGhee and Sonny Terry 
were his neighbours and they 
kept him awake with their 
all-night jam sessions. He 
recorded them, too, along 
with Champion Jack Dupree 
who lived just across the 
street. Dupree's record of 
"Shake. Baby. Shake”, made 
for Everlast in 1953 was. in 
fact, his first record by a 
single artist. When he cut 
Lightnin' Hopkins doing "Mojo 
Hand" seven years later, it 
was to be the guitarist's 
biggest seller. 
He recorded Arthur Crudup 

in Memphis — the sessions 
were released here by X>JM 
last year — and in 1959 
produced a pure stomping 
blues by Georgia bluesman 
Buster Brown at a time when 

no one else would have 
dreamed of cutting such a 
thing and getting away with 
it. He got away with it. In 
fact, to the tune of a million¬ 
plus sales. "Fannie Mae” 
stayed in the pop charts for 
17 weeks. and Brown's 
rough-and-ready harmonica 
playing was to crop up as an 
inspiration for many a white 
blues band. 

ROBINSON'S catalogues 
have taken in jazz, 

rock, doo-wop and gospel, 
even the first Country record 
by black artists (Tarheel Slim 
and Little Ann's "It's A 
Sin”), but through it all his 
aim has been the same. 
"What I try to do in 
producing records is to get 
the authentic qualities out of 
the artist and the music as 
near as possible and to hell 
with the trends. If I can get 
the real thing, the real 
sounds and feeling. and 
we can project that on 
records, there are thousands 
of people out here that 
would relate to- that." 
Working with people with 

whom he can establish a 
good rapport. Robinson has 
proved his point over and 
over again Even today while 
busily selling singles from 
the Top 40 Soul charts, he 
will still slip the occasional 
blues record on to the deck 
in hrs shop. The authentic 
sounds of the South flood 
out over I25th Street, catch¬ 
ing the imagination of older 
blacks who were reared on 
the music as well as that ot 
youngsters who have never 
heard their roots so clearly 
spelt out. “Right now. any¬ 
time I can get a good blues 
record I can sell it to the 
older generation. They still 
love the blues because they 
had the same background 
The church-blues thing is 
very deeply rooted." 

■ F Bobby Robinson had 
1 achieved nothing else 
m his life, the four sessions 
he cut with the great 
Mississippi guitarist Elmore 
James would ensure him a 
place in the history books. 
He was responsible for the 
classic recordings of "It 
Hurts Me Too” and "The Sky 
Is Crying”, and even claims 
to have had a hand in 
writing the latter Occasion¬ 
ally an- Elmore James álbum 
is the one he slips on to the 
deck and it never fails to 
achieve a response The story 
behind the sessions is as 
classic as tjie music. 

contd. p. 56 



MELODY MAKER. November 18, 1978—Page 49 



ALL DEC EM BE 

PATRICK 
ANEWLP 

GIVE AND WKE 

Page 50—MELODY MAKER, November 18, 1978 

FREE TOUR OATES 

Nov 17 Central London Poly 
18 Kent Uni Canterbury 
19 Chelmsford City Tavern 
2OBarnefCFE 
21 Brighton Sussex Uni 
22 Southampton Um 
23 To be confirmed 
24 Nags Head. High Wycombe 
25 Salisbury Tech 
26 Exeter Um 
27 Bristol Uni 
28 The Stowaway. Newport 
29 Swansea C F E 
30 Borth Pubhc Hal 

Dec I Bangor Uni 
2 Manchester Poly 

3 Liverpool Pickwick Club 
4 Bolton mst Tech 
5 Nottingham Uni 
61 ancaster. New Planet City Club 
7 Glasgow Strathclyde Uni 
8 Dundee Um 
9 Styling Um 
11 Newcastle Uni 
12 Hui Uni 
13 York Um 
14 Leeds Poly 
15 Bradford Uni 
16 Sheffield Poly 
17 Warwick Um . Coventry 
18 Norwich Barn (Uni) 
19 Bournebrook Hotel. Birmingham 
20 Essex Uni 
21 London (to be confirmed) 

Charly Records Ltd 
9 Beadon Road. London W6 OEA 01-741 OOll 

Dstnbuted by Pye Records (Sales) Ltd 

'Pretty good, when do I get a free copy'’'’" Alon (Richmond) 

The album costs £2 25. but the gigs ore ALL free and feature such 
'No Wage' support bands as ANAL SURGEONS. THE FALL. 
CONVENT NUNS. BLANK SPACE DAEVID ALLEN AND GAL I SMYTH. 
THE SOFTIES. GEE FORCE. DANNY AND THE DRESSMAKERS THE 
THE TRENDIES and THE MEKONS 

Give and take! 
whatyoucan! 

Pie only thing they got wrong was the timing. Jenny Darren's fulfilling her 
explosive promise right now. 

Hear her on her earth-shaking new album-“Queen of Fools” 
(DJF 20547). And see her live on her current nationwide tour. 

Jenny Darren 
Queenc^ Feolr 

DJM RECORDS LIMITED, JAMES HOUSE, 
."ómm 5 THEOBALDS ROAD, LONDON WCTX 8SE. 

SHE'S NEXT YE AR'S 

RECORD MIRROR 



MELODY MAKER. November 18, 1978—Page 51 

M Even 
Lone 

Í 
r 
r / 

É Á Rangers 
aV > 4 love 
F > ~ their 
r mothers 

' 'A 
! 

y --w— IffWIffwl O 

riAVID KUBENIC — you 
won’t know the name — 

collapses dramatically into 
the comfort of the expensive 
settee, considering, for a sec¬ 
ond, his future. He can see 
no further than the next 24 
hours; such, he muses, is the 
nature of rock and roll. 

"As a career, it’s all very dodgy." 
Kubenic, whose soft middle-to-
upperclass accent is awfully 
authoritative, says. "But I think 
that as a way of life for me, I 
couldn't envisage anything else at 
the moment. I'm still young and 
just coming up to my best years, 
1 think. Until I’m maybe 35 or 36, 
I'll have all the physical attributes 
of youth and development of ma¬ 
turity. I wouldn't want to do any¬ 
thing else anyway. I k>ve this." 

THIS — Kubenic's first interview 
■ — is conducted in the 
Kensington office/home of his man¬ 
ager Trevor Beaton, whose fruitful 
association in the past with Steve 
Harley and Cockney Rebel is 
immortalised by the glittering array 
of gold and silver albums that 
decorate the walls. When Beaton and 
Harley split ("That was after his last 
hit two-and-a-half years ago," the 
manager reveals. implying sound 
economic sense), he was put in touch 
with Kubenic through a mutual 
friend. He was impressed (“I like 
arrogant people"). Beaton was struck 
by the same sort of tingling (cash 
registers?) sensation that afflicted 
him in his early encounters with the 
brash young Harley. 

Kubenic. he felt, had a similar 
potential "In a sense, Kubie had the 
same sort of arrogance as Harley but 
it was more feet on the ground rather 
than Harley's up-in-the-air 'I’m God' 
conceit. Frankly, I think he's got a 
better singing voice than Harley." 

Kubenic's break came last year 
when, for a change, he decided to 
record a demo tape consisting purely 
of voice and guitar, instead of using 
a full backing band. It was only 
when he did that his manager 
realised the depth of talent he had 
at his disposal. Previous tapes 
apparently had been laden with hard 
rock and* didn't attract interest from 
record companies. As a singer/ 
songwriter, Kubenic revealed a more 
imaginative side of himself, with 
much emphasis placed on his lyrics. 
Beaton took the tape to A&M, who 
were immediately interested, with the 
result that Kubenic's first album. 
"Some Things Never Change", pro¬ 
duced by John Cale and featuring, 
among others. Ollie Halsall and 
Chris Spedding on gui’ars, is released 
next month. 

It'll be interesting to see the 
reaction to Kubenic's debut. I 

. imagine that it'll either be slagged 
off as sub-standard English art-rock 
(a la Bowie) or be hailed as 
heralding the arrival of a genuine 
new creative source. 
“Some Things Never Change" has 

an indisputably British sound, stem¬ 
ming from Kubenic's quaint, distinct¬ 
ly educated. English tones mingled 
with tn intriguing tract of lilt from 
his Welsh birthplace. That European 
identity is further distinguished by 
the structures of the songs, flexible 
enough to slide through time changes 
without losing coherence. 

IYAVID KUBENIC is. to put it 
*' mildly, a man of the world. 
His mother was Welsh and father 
Czechoslovakian. Both are now dead. 

This one did, anyway. w'’" 
So what does he suggest as an 

r» « s rz L • alternative to this big bad world of David Kubenic may ours? 
"Monarchy. Leave it up to the 

n  Queen. She's honest Obviously it's 
be the next Steve -

The world, unfortunately, can't 

Harley —or Bowie— “%R’S*STi»«i u™« »n 
dreams all my life . . and the odd 

r • . » __ steak tartare with a side salad. This DV Jaaaer-~OUt lie sure is a dream coming true now. I'm 
lucky even to have a chance. 

"Obviously you have to have the loves his Queen, his basic talent to sun with, to make tt. 
' but 1 think that perseverance creates 

success as much as anything else . • 

country and his TV. Î&Â-“ ,he

LIA O»V nnilW'W K^UBENIC has been through the HAKK I UUllLlll I IV whole glossy trip of releasing al 
oums before, so he knows he mustn’t 

, . - pin his hopes too high In a previous probes the mind Of band, Kubie and the Rats, he recor-
‘ ded two albums on Goodear Records, 

the second of which never even got mpk ‘n ’ mil ’« l/lfp^t released The band meant nothing. rocK n roti s miesi due clajms Kubenic t0 being an aver. 
age loud rock band and having poor 

armchair rebel. I Earlier, at the age of 16, he play d II 
keyboards in a band called Pieces Of 
Mind, growing up fast playing three 
sets a night in Hamburg clubs, “it 

He has travelled around Europe was a relevation. I didn't even drink 
many times, often with his mother. until I went to Germany. I went out 
who was a headmistress, and even a boy and came back a man." 
more often as a member of a rock At the age of eight, Kubenic knew 
band. what he wanted to be, " a pop singer 

Kubenic never knew his father. His * w« cal,led ‘b’"” H,s ,mother
mother fled from the approaching forced him to stick to p.ano lessons, 
Communism in Czechoslovakia, taking a"d . ,rom progressed to 
David with her. His father, a Pl«y |n8 rock n r°" and wn,,n« h,s
property owner, decided to stay on ?on8s-
and paid the price when the country Kubenic stopped playing keyboards 
became part of the Eastern Bloc He ? few years ago to concentrate on 
was arrested and incarcerated. becoming a front man. 1: wasn t an 

_ ,. . . ,, . .. easy transition, he says, and his style 
Earher this year, Kubenic discov- of projection is often dictated by the 

ered that his father died two years self-consciousness he feels in being 
ago. “A free man, he added with without an instrument, 
bitter irony. 

These episodes were undoubtedly "SUDDENLY 1 felt totally naked. 1 
instrumental in shaping his opinions O didn't know what to do with 
on many things, not least his cynic- my hands. That's why I'm always 
ism towards politicians and trade moving them around now. People say 
unions, both of whom he refers to .you wave your hands about like Leo 
with calculated contempt. He gives Sayer.' Actually, it's a shame when 
the impression of being an extreme people say that you sound a bit like 
Conservative, the result of a combin- this and that. because 1 haven't 
ation, presumably, of his family consciously set out to sound or look 
trauma and his life at a public school. |ike anybody else People say that I 
He talks enthusiastically of importance SOund a bit like the singer out of 
of retaining "the family unit and the Smokie. Lots of people say David 
values that go with it." Bowie, and other say Jagger. 
"I AM a great belever in tradi- t not influences. I 
1 tion, 1 suppose." he says. haven t got a record player so 

"Tradition means «ability and the "«ve r ,o oth«r Peoples ¡"ua‘c
family umt is a tradition The Queen f very rarely go and see other bands 
is the head of the country and is a ' «nies» its coincidental. I dont go out 
figurehead of stability, and 1 can as much as 1 used to at all. I got fed 
always relate to somebody like the UP *,th ,he clul? ^ene and a" ,h« 
Queen. How can you relate to people Par,æs>__ now 1 at home and
like Harold Wilson? walch TV

"Politicians." he says, "are just " As far as all that partying goes. 1 
downright dishonest." And he hasn't d,d a11 !hat *ben 1 was in Germany, 
got much time for trades unions ¿ust 8° lng out and having a ball 1 
ejtber have, of course, always wanted to be 

"They're communist-led. by and “ ROCK 'N' ROLL star. 1 wanted to 
large, and they've got too much be m music and I wanted to see my 
damned power. All right, they were name in lights, 
a very necessary thing about a 
hundred years ago and even today r^AVID KUBENIC. you might have 
you quite obviously need a trade gathered by now, is quite a 
union but whether you need militant cynical person, a quality that he 
trade unions, like we've got. 1 very controls tightly in his songs. 
much doubt. The only reason the left Kubenic's attitude is best summa-
wing get into power is that they are rised in “Another Lone Ranger", one 
very politically orientated and they of his own songs. The theme is of a 
bother to attend the meetings and man torn between the desire to be 
vote. The average guy doesn't bother. popular, wanted and loved, at any 
He isn't interested in trade unions. price, and. on the other hand, 
He joins it as a matter of course and resenting the compromises he has to 
because he doesn't want to create make to achieve that. It concludes: 
any trouble. “I'm just another lone ranger/ 

“I do belong to the Musicians' Riding Into the dusk 
Union, but there again you need to With a heart full of anger/And a 
because musicians by, and large get sense of distrust." 

NEW SINGLE 
ROSEMARY 
UP EH UP (LANCASHIRE DUB] 

RELEASED 
BUY IT NOW PLEASE 
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LOOK HEAR! 
HOTLINE: Agents and 

Managers who wish 
their artists to appear in 
Look Hear should forward 
dates to John Orme, Melody 
Maker, 24-34 Meymott 
Street, London SE1 9LU. 
These should be posted to 
arrive ten days before publi¬ 
cation date of the MM. 
(Last-minute bookings may 
be phoned to 01-261 8818). 

Wednesday 
YOUNG 

Bridge 

CHARLIE 

London Hop« and Anchor: BUL-

LondonWest Hampstead Rail» 
Hotel: LIGHTNING RAIDERS 

Thursday 
Friday 

MILLIE irmmgham 
JACKSON 

Brighton Centre: LEO SAYER - criur 0ITNCV 
Bristol Granary: BAND OF JOY 

B'fr'ie?>man 

Centre: JAS-
FRANKIE dinburgh 

MILLER "MT 
Poly: OIRÉ STRAITS 

HAWK-London Hammersmith Odeon: AC/ 

Liverpool Mountlord Hall: BOYS London 100 Club: THIRD WORLD 
YOUNG 

BARRY 

Club: 

Aberdeen Capitol: LINDISFARNE 
Aberdeen University: FABULOUS 

London 
AINLEY 

ARD DIGANCE 
London Dingwalls: CHARLIE AIN-

Batley Crumpets: JAPAN 
Birmingham Barbarellas: SKIDS 

SON 
Lancaster 
LORDS 

London I 
SUBS 

BUCKS 

London 100 Club: KEN COLYER 
London Marquee: SNIPS 

Cardiff Sophia Gardens: JUDAS 
PRIEST 

Carlisle Market Hall: HAWKLOROS 

Warwick University: HI-TENSION 
York Revolution Club: GANG OF 
FOUR, MEKONS 

Hall: DEAN 

andon Acklam Hall: 
FORD. MAT STAGGER 

Portsmouth Locarno: SIOUXSIE A 
THE BANSHEES 

Sheffield City Hall: CLIFF RICH¬ 
ARD 

Sheffield Umit: ERIC BELL BAND 
Sheffield Poly: HERE A NOW 
Sheffield University: DEREK BRIM¬ 
STONE 

Stoke-on-Trent North Staffs Poly: 
BETHNAL 

Swansea Top Rank. WILD HOR-

House: HI-FI 
London Chiswick John Bull: NEON 
HEARTS 

Belfast Whitlam Hall: RACING 
CARS 

London Brecknock: PORTRAITS 
London Canningtown Bridge 
House: JACKIE LYNTON BAND 

London Rock Garden: NEON 
London Ronnie Scott's: OSCAR 
PETERSON 

Cardiff Sophia Gardens: LEO 
SAYER 

Cardiff University: REZILLOS 
Cork Arcadia Ballroom: RACING 
CARS 

Doncaster Gaumont: MIKE HAR¬ 
DING 

Dublin Trinity College: PIRATES 

Acton White Hart: UK 

London Rock Garden: TRIBES¬ 
MAN 

London Ronnie Scott's: OSCAR 
PETERSON 

London The Venue: WIRE 
Loughborough University: CHAS 
A DAVE 

Manchester Kellys: TUNES 

London Hope 
STRAIGHT 8 

Bradford Alhambra: BARBARA 
DICKSON 

Bristol Colston Hall: GENE PITNEY 
Bristol Polytechnic: DIRE STRAITS 

London Kensington: 
BUCKS 

London Marquee: GLORIA MUNDI 
London Music Machine: PURE 
HELL 

London Nashville: SOFT BOYS 
London Rainbow: MIGHTY SPAR¬ 

BOYS OF THE LOUGH 
Derby Assembly Rooms: MIKE 
HARDING 

Dublin Trinity College: PHYSI¬ 
CALS 

Edinburgh Clouds: FABULOUS 
POODLES 

Glasgow Apollo: LINDISFARNE 
Glasgow Eglington Toll: FRANKIE 

Guildford Surrey University: ENID 
Hatfield Poly: VIBRATORS 
Huddersfield Polytechnic: RICH¬ 
ARD A LINDA THOMPSON 

Ipswich Gaumont: MILLIE JACK-

Newcastle Mayfair: LURKERS 
Nottingham Theatre Royal: CHIEF¬ 
TAINS 

Oxford Now Theatre: SHOWADOY-
WAODY 

Oxford Poly: STIFFS TOUR 
Plymouth Metro: REZILLOS 
Plymouth Poly: JOHN MARTYN 
Poole Arts Centre: GORDON GIL-

Jazz extra 
!. Bartoingnide, East 

WEDNESDAY: US visitors Wild Bill C 
in special presentation with George -

Digby Fairweather, and others at Cl art 
London (nearest tube Fairlop) . . Jazz 
for European Consensus with Alan Skidn-
(tenor, flute). Ad e I hard Roidinger (bass* 
(drums) Arbourthorne Hotel. Sheffield) . 
continues at the Pitta Express wrth Edd 
Street. London Wl). 

1 Wall) . Venue swop for Panama Jazz Band (who will be 
appearing at Queens Hotel, Blackpool) and Blackpool's Fylde 
Coast Jazzmen «guesting at Panama's usual base, boat and Horses. 
Chaddertom . star drummer Jack Parnell joins Johnny Patrick 
Quartet (ASh Hotel. Stockport) . Eddie Thompson Trio (Bircb 
Hall Lees, near Oldham) . . Afro Caribbean Jazz fusion Unified 
Force (Tally-ho. Kentish Town) . Trumpeter Digby's Ffalr-
weather Ffriends at Prince of Wales. Buckhurfft Hill (admission 

spontaneous musu. unsvmui« J.... --------
Duo start Northern Improvisation Circuit Association tour «Spectro-

< Bradford Hotel. Liverpool) Ruby Braff and Eddie 
(Pizza Express, London) . Cirrus quartet resident at 
prise (2 Haverstock Hill. London NW3) . National 

Arts Workshop. Newcastle). 

Church Hall 

Staffs). 

SATURDAY: Ruby Braff and Eddie Thompson Trio (Pizza Express) 
J NYJO concert (Forum. Hatfield) Birmingham 
Musicians Co-op improvisation workshop (Club room. Aston Uni¬ 
versity Arts Centre. Gosta Green. 10 am to noon ) ■ • • 
To Satchmo with Humphrey Lyttelton. Bruce Turner, George ChIs-

. Trumpeter Pat Halcox with Savoy Jazzmen 
Jazz Club. New Crown, South Shields SME and 
nslnger «Leeds Musicians Collective. Wrangthorne 
Hyde Park) US veteran Benny Waters «»th local 

CUNDAY: Consensus (Half Moon. Putney) Midnite Follies 
■' Orchestra concert «Theatre Royiff, Lincoln) . NYJO 
(Hopbine Wembley) Hefty Jazz play the jazz brunch (Port-
man Hotel. London Wl) . . . Salute To Satchmo package (Theatre 
Clwyd Mold) Chris Barber trumpeter Pat Halcox at Redhills 
Hotel. Durham Ronnie Scott Quintet featuring Louis Stewart 
in Scotland «Astoria Ballroom. Edinburgh) SME and Beres 
ford-Honsinger «St John's College. York) Trumpeter Ken 
Colyer and all-stars at Papa Joe's Pizzeria Rye laxista D’n

...... .. ... (North West Arts Basement 52 King 
Manchester) Don Weller's Major Surgery (Cambridge 

KAONDAY: Swank evening with Acker Bilk and his Paramount 
~1V1 Jazz Band and pianist Fred Hunt at Portman Hotel. London 
Wl «Advance reservations essentia! and cost. Including dinner at 
7.SÓ for g.dopm. is £14.50) . . European Jazz Consensus (Students 
Union Leeds c~»m.- i- e_.-m. ..a c»«u« iu„<. 

T-UESDAY: Stan Tracey Quartet with narrator Donald Houston 
1 perform "Under Milk Wood" suite in Debenhams concert 
series (Wignore Hall. London) . . First of two Platform appear 
anees for Consensus «Third Eve Centre. Glasgow) . BBC Radio 

London Central Poly: HERE 

London City University: RICHARD 
DIGANCE 

London Dingwalls: STRAIGHT 8 
.ondon Electric Ballroom: XTC 
.ondon Hammersmith Odeon 
JUDAS PRIEST 

London Harrow Tech. College 
WIRE 

London Hope and Anchor: JUICE 
ON THE LOOSE 

London 100 Club: BOB KERR’S 
WHOOPEE BAND 

London Middlesex Poly: NEON 
London Marquee: ZAINE GRIFF 
London Music Machine: TROGGS 
London New Barnet Duke of Lan 

caster. CHEAP FLIGHTS 
London Pegasus: MONOS 
London Rainbow: SHOWADDY 
WADDY 

London Rock Garden: LEW LEWIS 
REFORMER 

London Ronnie Scott's: OSCAR 
PETERSON 

London Windsor Castle: STEVE 
LINTON BAND 

Manchester Mayflower: PURE HELL 
Manchester Venue: SASSAFRAS 
Middlesbrough Rock Garden 
PERE UBU (tour starts) 

Newcastle Polytechnic: BETHNAL 
Norwich University: CHAS 
DAVE 

DOGS 
Nottingham Theatre Royal: JAS 
PER CARROTT 

Oxford New Theatre: CLIFF RICH 
ARD 

Preston Polytechnic: SQUEEZE 
Reading University: BISHOPS/ 

Retford Porterhouse: LURKERS 
Salford University WILD HORSES 
Scarborough Penthouse PENEIRA 
TION 

Sheffield Polytechnic: SHIRTS 
Uxbridge Brunel University: JOHN 
MARTYN 

Wolverhampton Lafayette: SUPER 
CHARGE 

York University: CHIEFTAINS 

Dundee University: FRANKIE MIL 
ti R 

Durham University: MERGER 
Edinburgh Usher Hall: BOYS OF 
THE LOUGH 

Glasgow Apollo: GORDON GIL¬ 
TRAP 

Glasgow Queen Margaret Union 
X-RAY SPEX 

Hitchin College of Education 
DIRE STRAITS 

Lancaster University: CHIEFTAINS 
Leeds University: CLASH 
Leicester University: RICHARD & 
LINDA THOMPSON 

Lincoln AJ’s: BULLETS 
Liverpool Erics: PURE HELL 
London Acklam Hall. RED CRAY 
OLA. SCR ITT I POLITTI. PRAG 
VEC. CABARET VOLTAIRE 

London Brecknock: DANDIES 
London Canningtown Bridge 
House: ZAINE GRIFF 

London Dingwalls: ERIC BELL 
BAND 

London Hammersmith Odeon 
MILLIE JACKSON 

London Hope and Anchor: CHINA 
STREET 

London 100 Club: AVON CITIES 
JAZZ BAND 

London Marquee: LITTLE BO 
BITCH 

London Music Machine: SHIRTS 
London Rainbow: BARBARA 
DICKSON 

London Rock Garden: RICO 
London Ronnie Scott's:. OSCAR 
PETERSON 

London Royal Festival Hall: IKE 
ISAACS. DENNY WRIGHT 
PACO PENA. CARLOS BONELL 

London Thames Poly: ENID 
London Tidal Basin , Tavern 
EARTH BOUND 

Manchester Opera House: LON¬ 
NIE DONEGAN 

Manchester Mayflower: JAPAN 
Manchester Russell: DILLINGER 
Manchester UMIST: HI-TENSION 
Manchester University: BETHNAL 
Manchester Venue: JOLT 
Newcastle University: PERE UBU 
Norwich Boogie House: AGNES 
STRANGE 

Saturday 
Nottingham Boat Club: NO 
SWEAT 

Nottingham Theatre Royal: JAS¬ 
PER CARROTT 

Oxford New Theatre: CHEAP 
Cl IGMTC 

Birmingham Barbarellas: OAVID 
JOHANSEN 

Bishop's Stortford Triad Leisure 
Centre: SPLIT RIVITT 

Bournemouth Winter Gardena 
SHOWADD YW ADDY 

Bridlington Spa Royal Hotel 
_ DEMIS ROUSSOS 

Peterborough ABC: LEO SAYER 
Reading Bulmershe College 
BOYFRIENDS 

Slough College: STAA MARX 
Southampton University: REZILLOS 
Stirling University: FABULOUS 
POODLES 

West Runton Pavilion: BISHOPS 

priest 
Brighton Centre: CLIFF RICHARD 
Bristol Polytechnic: ANDY DES¬ 
MOND 

Cambridge Corn Exchange: HAZ-
Sunday 

Canterbury Kent University: HERE 

Colchester Essex University: JOHN 

Cork University: PIRATES 
Dublin Belfield University: RACING 
CARS 

Dudley JB's: PENETRATION 
Dundee Laird Hall: LINDISFARNE 

Basildon Double Six: LOCAL OP¬ 
ERATOR 

Birmingham Barbarellas: WILD 
HORSES 

Blackburn King George's Hall: 
HAWKLOROS 

Bradford Alhambra: OEMIS ROUS¬ 
SOS 

for the Jazz Centre Society (Red Deer. 

Swift at Queen's. 

(Abordem SME and Ber 
Academy 34 Pilgrim Street) 
Solent Suite. Southampton 

WEDNESDAY: Consensus wind up tour wrth Platform date in 
W Edinburgh Ruby Braff and Eddie Thompson Trio (Pizza 
Express) . . . Bob Ken’s Jazz Friends, with Doris Henderson 
(vocals) (Concorde Club Eastleigh. Southampton) ... Barbara 
Thompson's Jublaba appear for Hurtfteld Jazz and JCS (ATbour-
thorne Hotel. Sheffield) . . . Humphrey Lyttelton at Pontygwindy 
Inn Caerphilly Ronnie Scott Quintet and Jimmy Feigham 
Quartet (Arts School. Haldane Building. Hill St reg 
Mick Shore Band (Windmill. Rotherham) — GEOFFREY SMITH. 

Folk extra 
WEDNESDAY: Jim Mageean «Adam's Arms. Conway St, London 

Wl) Peter Bellamy (Bay Tree. Vicarage Lane, Stratford. 
London) ... £42 Cheque «Centre, 12 Adelaide Street. London Wl). 

THURSDAY: Sean Cannon (St James House. Grimsby) Holly 
a Tannen « Hedgefield County Hotel. Ryton, Tyne A Wear) 
Tim Laycock «Cross Keys. Liverpool) Martin Simpson «Poynton 
Folk Centre) . Alex Atterson (Oddfellows Arms. Aylesbury) . . 
Vin Garbutt (George. Braunton) . Paul Brady, Kevin Burke. 
Michael O Domhnall, Hatt Molloy (Trinity Community Centre. 
Old Market, Bristol — beginning of tour). 
I7RIDAY: June Tabor (Star, Westgate. Bradford) Kltsyke Will 
f (Borough Bailiff. Knaresborough) Robin Hall & Jimmy 
McGregor Bird In Hand. Trimdon) Bernie Parry (Royal Oak, 
Wakefield) . . Shirley & Dolly Collins (Coronation, Southport) 

. Chris Jones, Mick Llnnard «Turks Head. Lincoln) . . . Cilla 
Fisher & Artie Trezise (Garland Ox. Bodmin) the Yetties 
(Playhouse. Weston-Super-Mare ) . . . Richard Digance (City 
University. London. 

O ATURDA Y : Boys of the Lough «Usher Hall. Edinburgh) . . . 
o Hedgehog Pie «Packhorse. Leeds) . Chieftains «Lancaster 
university) . Melanie Harrold «Hare & Hounds. Birmingham) 
. . . Bill Caddick <Ye Oide Bell. Banwell ) Fiddlers Dram 
(Dock Railway Hotel, Falmouth) . . Spredthlck (Edward VII. 
Chatham' . . Alistair Anderson (Black Horse. Hastings) . . . 
Ewan MacColl & Peggy Seeger < Bull A Mouth, Bloomsbury, Lon¬ 
don) . Barbara Dickson (Rainbow. London) . Roger Brasier. 
Eddie Upton (Cellar, CqcH Sharpe House. London). 

C UNDAY: Packie Byrne & Bonnie Shalpean « Nursery Inn. Hartle-
pool) . . Pat Ryan i Brunswick Hotel, Crewe) . the 

Yetties «Grange Arts Centre. Oldham) Derek Brimstone 
«Poynton Folk Centrei . Bill Caddick (Burnt Post. Coventry) 

. . Hick Ryan & Jon Burge (Cock. Luton) Hrs Spinks (Goat. 
St Albans) Davey Graham «Springfield Hotel. Brighton) . . 
Roaring Jelly (Dee-Jays, Chelmsford) . . Spredthlck «Old Waggon 
A Horses. Newbury) Pete Nalder «Crown, Old Amersham) 

. . Lea Nicholson Concertina Band, Dransfields «Pindar of Wake¬ 
field. Kings Cross, London). 

K/fONDAY: Nigel Hazlyn-Jones «Cardiff University) . Simon 
Praeger, Bob Hall «Shackleford Social Centre. Godaiming) . . . 

Nic Dow «Dewdrop Inn. Peacehaven) Ar Log «Phoenix. 
Elaines) . Clannad «Half. Moon. Putney) 

TUESDAY: Pigsty Hill Light Orchestra (Leeds University Union) 
Rosemary Hardman «Eagle & Child. Garstang) Bully 

Wee (Crooked Billet, Southend) — KARL DALLAS. 

PERE UBU (Pic: CHRIS GABIN) 

Blackburn King George's Hall: 
REZILLOS 

Bradford St. George's Hall: GENE 
PITNEY 

Brighton Dome: JAM 
Brighton Top Rank: BOYS OF THE 
LOUGH 

Brighton University: HERE & NOW 
Bristol Locarno: CLASH 
Cardiff Top Rank: DILLINGER 
Coventry Theatre: LONNIE DONE¬ 
GAN 

Dublin Royal Society Hall: LEO 
SAYER 

Edinburgh Odeon. CHIEFTAINS 
Guildford Civic Hall: JUDAS 
PRIEST 

London Palladium: CLEO LAINE 
YOUNG 

LOUIS 
TANIA 

ISFARNE 
Newcastle City Hall: GORDON 
GILTRAP 

London South Hill Park: DICK 
MORRISSEY 

London Windsor Castle: STAD¬ 
IUM DOGS 

Manchester Apollo: SHAM 69 «_ «T h>ii i nun. 

London Rock Garden: 
Bucks 

London Ronnie Scott's: 
HAYES QUARTET I« 
MARIA 

DAVID JOHANSEN (Pic: 
CHRIS WALTER) 

DOLLY PARTON (Pic: CHRIS 
WALTER) 

H'HISSO). 
Portsmouth Locarno: MAGAZINE 
Sheffield Limit: 64 SPOONS 
Sheffield University: FRANKIE 
MILLER 

Swindon Brunel Rooms: CHEAP 
FLIGHTS 

Torquay 400 Club: BOYFRIENDS 

Wednesday 
Aberdeen Ruffles: GORDON GIL-

FABULOUS Bradford 

Birmingham Barbarellas: SUSSED. 
DANSETTE DAMAGE 

Bournemouth Village Bowl: CLASH 
Bournemouth Winter Gardens: 
DEMIS ROUSSOS 

Bradford St. George's Hall: SHAM 

THIRD WORLD (Pic: PETER MURPHY AND CLAIRE HERSHMAN) 

FAME & BLUE FLAMES 
London Kensington: FAME 
London Marquee: GRAND HOTEL 
London Music Machine: BLAZER 
BLAZER 

London Nashville: INTELEKTUALS 
London Palladium: CLEO LAINE 
London Rock Garden: BIG DEAL 

Exeter Routes: ALBION DANCE 
BAND 

Glasgow Pavilion: CHIEFTAINS 
Glasgow Strathclyde University: 
FABULOUS POODLES 

Hig^JNycombe Town Hall: PERE 

Leicester De Montfort Hall: CLASH 

Coventry Theatre: LONNIE DON¬ 
EGAN 

Croydon Rod Deer: STAA MARX 
Derby Assembly Rooms: JASPER 
C ARROTT 

Edinburgh Odoon: LINDISFARNE 
Egham Royal Holloway College: 
ANDY DESMOND 

Loughborough University: 

MOND 

Norwich Boogie House: BETHNAL 
Plymouth Metro: DILLINGER 
Portrush McGonagles: LURKERS 
Deeding Bonos: SKIDS 
Sheffield Polytechnic: REZILLOS 

Manchester Apollo ^^FTAINS 
Manchester Mayflower: CONTENO-

Manchester University: STADIUM 
DOGS 

Middleton Civic Hall: H’J^$ION 
Newcastle City Hall. GENE PITNEY 
Newcastle Polytechnic: ANOY DES¬ 

POODLES 
Cambridge University: PERE UBU 
Canterbury Odoon: JAM 
Coventry Theatre: LONNIE DONE¬ 
GAN 

Exeter Routes: SQUEEZE 
Keele University: FRANKIE MIL¬ 
LER 

Lancaster University: JOHN MAR-

Loicostor Do Montford Hall: CLIFF 
RICHARD 

Glasgow Kings Thoatro: DEAN 
FRIEDMAN 

Univsrsity: 

MILLER 
Edinburgh Usher Hall: GORDON 
GILTRAP 

CHEAP FLIGHTS 
London Dingwalls: BISHOPS 
London Hammersmith Odoon: 

MILLIE JACKSON 
London Hope and Anchor: OK 
London Lyceum: STIFFS TOUR 
London Marquee YOUNG BUCKS 
London Palladium: GENE PITNEY 

Norwich Boogie House: BETHNAL 
Nottingham Boat Club: GYRO 
St. Andrews University: FABU¬ 
LOUS POODLES 

Sheffield Polytechnic RICHARD & 
LINDA THOMPSON 

Sheffield Top Rank: CLASH 
Southend Cliffs Pavilion: CLAY 
Southport Theatre: CHIEFTAINS 
Stockport Davenport Theatre: 
MIKE HARDING Tuesday 



WE'RE CARVIHG 
OUR NAME 

IN SOLD ROCK. 

^»00» «¡2 

JXTW^«’ 

Del Shannon's 'Runaway. 

At Pickwick we’ve T 
jst released 2 classic rock 1 
samplers. Part of our new ' 
Limited Edition Collection. 
20 incredible tracks on each 
LP- selling for an incredible 
£1.35. 

-land. 

With our ‘20 Original Rock and Roll 
Classics’ album we’re offering you one of the 
most comprehensive samplers ever of early rock 
and roll. How about Bill Haley, Jerry Lee Lewis, 
Carl Perkins and Roy Orbison. Rocking and rolling 
out 20 classics like ‘Great Balls of Fire’, ‘Whole 
Lotta Shakin’ Going On; ‘Blue Suede Shoes’ and 
‘Rock Around the Clock’. 

The wide variety of Sixties’ and early 
Seventies’ music is what the Pickwick ‘20 Original 
Rock Hits’ sampler’s all about. Sounds as 
varied as ‘Remember -Walking in the Sand’ by 
the Shangri Las, and ‘Twist and Shout’ (yes, the 
original recording) by the Isley Brothers. Elton 
John’s ‘Crocodile Rock! Fleetwood Mac’s ‘Man of 
the World’. ‘Wild Thing’ by the Troggs. 

20 great tracks, spanning the period. 
Apart from the new Limited Edition 

Collection samplers, we also have a wide range 
of rock albums from early Elvis through to Blood, 
Sweat and Tears. All at £1.35. 

You’ll find them all at Woolworth, Boots, 
W. H. Smith, Asda,Tesco, Debenhams, Littlewoods, 
Co-ops and good record shops and stores every¬ 
where. Also available on tape at £1.95. 

With Pickwick, there’s gonna be a whole j 
lotta shakin’ going on. 

Pickwick 
Each record or tape is limited to not more than 250.000 copies 

THE BEST FROM PICKWICK, CAMDEN, HALLMARK, MARBLE ARCH, CONTOUR. 
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Caught in the Act „„ P 57
THE CHIEFTAINS 

Royal Albert Hall, 

London 

'PHESE HAVE been traumatic 
X times for the Chieftains. 
In the last year they've suffer¬ 
ed the expected backlash of 
their astonishing success, part¬ 
ed company with their mana¬ 
ger (Jo Lustig! and record 
company (Island), and under¬ 
gone all manner of rumour 
about internal dispute within 
the ranks. Even their tradi¬ 
tional position as Ireland’s pre¬ 
mier folk band has been se¬ 
verely challenged by the likes 
of the Bothies, De Danaan and 
Clannad. 

But Paddy Moloney, a man 
of staggering resourcefulness 
who could surely do treble 
somersaults on a high wire 
whilst playing “Flight Of The 
Bumblebee" on uillean pipes 
and sell the tickets on the 
door, has rallied his troops to 
the total banishment of the 
jadedness that's been evident 
of late. Where recently they've 
looked to be playing from 
memory, at the Albert last 
Thursday they showed the pas¬ 
sion and relish for the music 
that’s so crucial to the strength 
of Irish music, but which is 
so difficult to maintain if 
Í'ou're constantly playing in 
ormal fashion on world tours. 
Moloney's claims that the 

band's deal with CBS have 
fiven them a new zeaj after 
5 years together certainly 

weren't without credence last 
week. Moloney himself is 
always so ebullient it’s some¬ 
times difficult to tell the natu¬ 
ral from the professional, but 
the effusive cohesion between 

the rest of the group was real 
enough, while their arrange¬ 
ments have acquired a mes-
mirising subtlety and sophisti¬ 
cation that stretches effective¬ 
ly far beyond the rhythmic 
hand-ciap-itis that temptingly 
afflicts so much music of this 
type-

Ireland Is crawling with 
superlative traditional musi¬ 
cians; so much so that to be 
virtuoso musicians is no long¬ 
er sufficient: with ’’O’Sullivan’« 
March” the Chieftains reached 
a summit for traditional music 
pulling equally on rock ana 
classical influences. Meanwhile 
their devotion to the tunes of 
the legendary blind harper 
O'Caroian is well-placed. ''Give 
Me Your Hand” remains one 
of my ultimate pieces of music 
(and to my mind the Chief¬ 
tains do it even better than 
Planxty). 
They seem too to have at 

last begun to appreciate that 
positive programming needn't 
necessarily be interpreted as a 
sell-out. They varied the pace 
and texture much more satis¬ 
factorily than before, Kevin 
Conneff beautifully breaking 
up the pattern further 
with an arresting vocal, 
'•The Forgetful Sailor,” 
and the exceptional abili¬ 
ties of Sean Keane on 
fiddle and Michael Tubridy on 
flute being showcased as solos. 
Sean Potts even turned in a 
tap dance. 

It’s become fashionable to 
knock the Chieftains; indeed 
it’s the inevitable reward of 
anybody who breaks through 
from a specialist audience to 
grand-scale acceptance. But 
their reception was unreser¬ 
vedly rapturous, and if they 
maintain this sort of fresh¬ 
ness and imagination they’ll 
bury a lot of the scepticism. 
— COLIN IRWIN. 

AFTER THE FIRE 

City Poly, London 

rpHE synthesizer, the arche-
• typal instrument of the 
Seventies, hasn’t really taken 
over in the way predicted — 
certainly not in the singles 
charts, anyway. A few hit 
songs have been built round it, 
but listening only to chart ma¬ 
terial would tell you nothing of 
the number of bands who have 
played the clubs in the last 
year who base their entire 
musical style on the instru-

After The Fire are one such, 
and it shouldn’t be too long 
before they add their own 
brand of synth-dominated, 
power pop/rock to the upper 
echelons of the nation's sellers. 
The band played London's City 
Poly last week, and came on 
at what appeared to be the end 
of an entire day of drinking. 
Most of the student crowd had 
already passed out at the back 
of the htll and the 30 or 40 
who did muster round the 
stage were more concerned 
with theirown, no doubt more 
intellectual, versions of John 
Travolta. 

Still, After The Fire are the 
right outfit for a “good time” 
and the lack of enthusiasm for 
their presence dln't seem to 
bother them too much. They 

Their main immediate prob¬ 
lem is the similarity of so 
many of the songs — catchy 
at first, and very enjoyable in 
a limited way, they lose what¬ 
ever spark was there after 45 
minutes or so. They badly 
need more variety in any set 
lasting more than 20 minutes 
— and what sets don’t? 

That said, almost every song 

taken on its own could be 
Top 20 material. The one 
they've picked to be the single, 
released in January, is “One 
Rule For You. One Rule For 
Me," one of the few that 
varied from the pattern — 
slower, less frenetic, and with 
a synth line (naturally) that 
sticks in the mind like glue. 
They are capable of playing 

a wider range of music than 
they allow themselves at the 
moment — “You Take Me 
Higher" and “Suspended Ani¬ 
mation’* proved that — but if 
they are happy to let the key¬ 
board sound dominate as it 
does, they’ll have to concen¬ 
trate on writing more varied 
material. — DAVID BOOTH¬ 
ROYD. 

HANCY WILSON 

Wembley Conference 

Centre 

IT is 25 years since Nancy 
Wilson made her profes¬ 

sional debut, and she refers to 
her present European tour as 
a silver anniversary edition of 
the Wilson Show. During the 
time I have been listening to 
her, mostly on recordings, she 
has moved slowly from being 
a jazz-based stylist with “com¬ 
mercial” leanings to being a 
soul /pop artist with jazz roots. 
On Wednesday last week at 

the luxurious Wembley Con¬ 
ference Centre, where she gave 
the sole British concert in her 
1978 itinerary, she made clear 
that the modern gospel-derived 
way of delivering a song — 
declamatory, anguished, often 
sensuous, and filled with 
melisma and other ornamental 
devices — had taken preced¬ 
ence over all else in her for¬ 
midable vocal armoury. At 
times it was hard to distin¬ 
guish either the words or 
melody of a familiar theme. 

After some dashing instru¬ 
mental music from her very 
able trio — Mike Wolf (piano). 
John B. Williams (bass) and 
Ralph Penland (drums) —-
Nancy floated out. a picture of 
charm and beauty, in front of 
a big band with strings and 
rapped out "Strike Up The 
Band" with quite extraordin¬ 
ary force and fervour. “All In 
Love Is Fair," a tribute to 
Dinah Washington which en¬ 
compassed “Salty Papa Blues," 
“What A Difference A Day 
Makes" and 'This Bitter 
Earth,” a seated version of 
“Teach Me Tonight" (with trio 
only). “The Nearness Of You,” 
and a pretty sultry reading of 
“Green Dolphin Street" were 
among items projected at us 
with steely attack and control 
via an over-amplified hand 
microphone used to devastat¬ 
ing effect by this slim and 
elegant singer. Between exer¬ 
tions she engaged the smaller-
than-expected audience in a 
little light chat. 

Her first big hit, “Guess 
Who I Saw Today," which was 
over-dramatic tp a fault, and 
a twisty interpretation of “1'11 
Remember April” (strong Sarah 
Vaughan orientation here) 
brought to a close a highly 
professional and minutely cal¬ 
culated show which left me 
strangely unmoved. A curious 
p.a. mix for the band did little 
to help. — MAX JONES. 

EDDIE MILLER 

Crest Motel, 

Derby 

CHARITABLE concern and 
the lure of a rare appear¬ 

ance by the agreeable and 
gifted tenorist Eddie Miller 
combined to ensure a capacity 
turn-out last Monday evening 
at the scene of regular Jazz 
presentations, usually by 
Tony’s Cronies, a hometown 
group who backed the Ameri¬ 
can on this occasion. 

Inevitably, given the modest 
level of band support. Miller 
shone best in his solo fea¬ 
tures where his own ideas 
and roller-coaster momentum 
kept his improvisations on an 
even keel. 
From the second set, "Em-

braceable You" again empha¬ 
sised the enduring quality of 
the tenorman s, style: always 
melodic, staying in the middle 
range of the horn and concen¬ 
trating on pretty (his wortl) 
notes. He’s a modest man and 
encouraged his accompanists 
without hogging the lime¬ 
light, yet only when Harry 
Brown, a guest pianist (rom 
Nottingham, and bassist John 
Spence joined the backing 
trio was the vital spark ig¬ 
nited that fired the best of 
Miller's playing. Without 
doubt a jazzman of pedigree, 
he proved an engaging and 
timeless soloist. — PETER 
VACHER. 
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The cost and 
problems of 
being a 
Dead Head 
I'M HAPPY TO say I was one of the lucky few 

to make it out to Egypt in time to see the 
Grateful Dead live in the desert — however, try¬ 
ing to see them in England was another cup of 
tea! At the end of August this year I discovered 
that the Grateful Dead were due to play 13 con¬ 
certs at the Rainbow at the end of September. I 
immediately sent off my 
postal order and stamp¬ 
ed addressed envelope 
for tickets for every 
night; which duly ar¬ 
rived a week or so later. 

It was only a few weeks 
after this that I found my¬ 
self writing to the Rain¬ 
bow again, this time to 
return my tickets as all the 
shows had been cancelled. I 
was told they were going 
to show the film of the 
Dead at the end of October 
“to make up for the dis¬ 
appointment." 
So I requested the box 

office to send me tickets for 
the film when sending my 
refund for the live concerts 
— once again sending a s.a.e. 
The Rainbow sent back my 

refund, but no tickets for the 
film. 1 phoned the box office 
who told me to send them 
again — but the postal 
orders they sent me were 
crossed, which meant buying 
new ones. 
So I sent off another 

postal order. A few days later 
my money was refunded once 
again with a brief note say¬ 
ing the matinee was cancelled 
— please re-order!! 
This I did, after buying 

another postal order and 
s.a.e. In the meantime I 
phoned the box office again 
— they said the matinee 
would still be on if there 
was enough demand, but that 
they weren’t bothering seat¬ 
wise at that time. 

Finally my tickets for the 
evening performance of the 
film arrived. On the day I 
travelled down to the Rain¬ 
bow hoping to get in to see 
the matinee as well, only to 
find the film had been 
postponed (exactly the same 
as when the film was due to 
be shown there the summer 
before last) 1 was told my 
tickets would still be valid 
when the film is shown, but 
that it will probably not be 
until next year. 

I haven't counted up what 
I spent on stamps, telephone 
calls, petrol and postal orders 
— but looking back, it 
seemed less hassle to go 
down to witness their con¬ 
certs at the pyramids — 
which, incidentally, were in¬ 
credible every night! — 
PHILIP HOE, Newnham 
Road, Cambridge. 
• LP WINNER. 

Applause 
for 
‘The Clap’ 
Having read karl 

Dallas' review of the 
Yes concert at Wembley. I 
am prompted to write in and 
defend one of the greatest 
instrumentals of all time — 
Steve Howe’s “ The Clap 

Firstly it is not merely an 
elementary warm-up exercise 
for ragtime guitarists — Ton 
Van Bergeyk would certainly 
Cet hb fingers in a twist if 
e attempted to reel off “ The 

Clap " first thing in the 
morning. 
Secondly, as John 

McLaughlin has been proving 
for years, difficulty and 
speed alone do not make for 
a great piece. Many rock 
classics — "Stairway To 
Heaven", "Layla" "Moonlight 
Sonata” — are fairly simple 
but, owing to remarkable 
phrasing and expression, are 
incredibly effective. 

Thirdly. Steve Howe did 
write "The Clap” and, as is 
the case with ail creators of 
works of art, it is thus his 
right to show it off in the 
presence of an appreciative 
audience. 

Lastly, I would like to add 
that we agree with the 
comments concerning Jon An¬ 
derson's clothes and lyrics. 
— PETE JACKSON AND 
CHRIS HOLIFIELD, Cripps 
Hall, Nottingham University. 

Whitesnake 
with bite 
I’D LIKE TO say a very big 
• Thank You to David 
Coverdale and his Whitesnake 
for the marvellous concert 
they gave us at the Brighton 
Dome in November. Cover¬ 
dale promise a good concert 
despite the poor attendance, 
and he manipulated the 150 
or so of us into frenzy, forc¬ 
ing us to participate as much 
as possible. Whitesnake. I felt, 
put everything into it tnd we 
even had some Jon Lord 
magic, as he improvised "Oh 
I Do Like 'To Be Beside The 
Seaside" into his solo. 
CHRIS COWLEY, Claremont 
Road, Seaford, Sussex. 
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M l. Ltd. 
7 Dawson Road 
Mount Farm 
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Fun & understanding 
NICE to see you writing about the Doctors of Madness. It seems such a 

long time since you and they last met. Pity you didn’t understand 
them better this time than before. Your wonderfully eloquent crossover 
critic Jon Savage’s precis of their las t gig was dangerously dumb in so far 
as he applied his intelligence to hide what he did not know instead of put 
ting forward what he did. Judging by his sparing references to anything 
concrete about the band’s last concert, you’d think he’d never come across 
them before. And with 
such a lousy grasp of 
their raison d’etre his 
judgements would ap¬ 
pear to be invalidated. 

Sad, because even if his 
initial confrontation with 
the band was a little diffi¬ 
cult. the Doctors operated 

The price is a bit Stiff 
I READ YOUR review of the Stiff BUY 1-10 boxed set and 
■ had to write because: a) have you ever tried to buy any 
of these singles separately and seen what prices shops are 
charging? b) have you ever bought BUY 9 (Motorhead) before? 
Of course not. 

I think this justifies the cost of £12.50 (not £16 — I bought 
mine from Stiff.) Please print this and see fair play done. — 
DIANE GRANT, Arden Close, Bracknell. 

The Old Grey 
Whistle 

Nightmare 
I WAS alright until I watched the Old Grey 
-* Whistle Test on Tuesday night. 1 stared at 
Dean Friedman plus girlfriend in mute horror, 
gibbering quietly as his finger prodded maniacally 
at the piano and a ghastly wail issued from his 
mouth. I had thought that love songs were sup¬ 
posed to provoke romantic visions of mists rolling 
gently over the hills, holidays in the sun with the 
one you love, sweet nostalgia. 
Not for me. I was now 

shaking violently, my eyes 
wild with terror, trying to 
dismantle the television set 
with a mallet and dreadful 
thoughts of lemon meringue 
pie and death duties. "I've 
had enough!" Friedman was 
yelling — what about us? 
Then Garry Osborne dis¬ 

missed the entire English 
language because of its in¬ 
ability to supplv a suitable 
rhyme for the word “love”. 

PAVLOV’S 
DOG — A 
SAD LOSS 
I WAS VERY pleased to 
1 read the excellent ar¬ 
ticle on Pavlov's Dog by 
Chris Brazier in last week's 
MM. I only purchased "Pam¬ 
pered Menial" and "At The 
Sound Of The Bell" a few 
weeks ago and was ex¬ 
tremely impressed with the 
quality of both. 
Maybe if Chris Brazier had 

written such an explanatory 
article at the time of 
"Pampered Menial"'s release 
the British public may have 
given this excellent band a 
chance, but. as he stated, 
they have disbanded, which 
is a sad loss to all the 
people whc discovered them 
in 1975, and others, like 
myself, who are still dis¬ 
covering Pavlov's Dog. — 
JON SEWELL, Glen Fern 
Road, Bournemouth. 

He should be grateful he s 
British — love in Norwegian 
is yndigvesen. After Elton 
John had been on, insanely 
ranting about “life isn't 
everything”, I finally took 
the hint. It was all a plot 
against me. I ran out of the 
room screaming and set fire 
to my record collection. I'm 
starting treatment tomor¬ 
row. — ALASTAIR GAVIN, 
Prince of Wales Drive, Bat¬ 
tersea Park, London. 

Just who’s 
unhip? 
SEVERAL YEARS AGO 

MM ran an article by 
Chris Welch entitled “How 
To Be Unhip”. According to 
this, one of the first things 
to learn if you really want 
to be unhip is always to 
add an ‘s' to the surnames 
of Cliff Richard and Keith 
Richard. The writer of the 
front page article on the 
latter (MM November 4) 
must be superunhip then, 
for he managed to do this 
no less than five times: it 
couldn’t have been Mr 
Welch himself, could it? — 
STEPHEN BAKER, Furness 
College. Lancaster Univer¬ 
sity. 
• Close, but no cigar: Keith 
was born Richards, dropped 
the 's’ when the Stones 
began, and reinstated it a 
short time ago. Better luck 
next time. 

alongside the sort of music 
Jon has admitted to liking. 
Falling in a European tradi¬ 
tion, the Doctors conscious¬ 
ly avoided more acceptable 
American rock and roll 
rhythms (maybe that’s 
what threw Jon). If some 
of their language was 
drawn from Americana and 
B movie myth, it was its 
presentation in unusual 
juxtapositions which made 
it so attractive to those 
who bothered listening that 
far. 

And if their music oc¬ 
casionally approximated such 
forms as heavy metal, it 
could never be defined as 
such — perhaps that threw 
Jon too. It’s a shame Jon 
took his role as critic so 
seriously that he could not 
enjoy the elements of kitsch 
and satire behind the band’s 
bizarre presentation of them¬ 
selves, down to their odd 
names, stage clothing and 
lighting. Maybe it’d have 
been better if they stood 
with their backs to the 
audience, but a little bit of 
fun is always a good start¬ 
ing-off point for getting the 
people interested, as Berthold 
and Kurt would emphatically 
point out. 

Sure, the Doctors’ music 
wasn't attractive, nor was it 
particularly easy to listen to, 
but then, a little effort 
usually carries its own 
rewards, doesn't it? And if 
the band were occasionally 
erratic, a little perseverance 
was always worthwhile, just 
to catch such moments as 
when the whole band would 
frantically chase after Kid 
Strange's voice to the song's 
conclusion or when they 
slowed the pace right down 
so the full impact of such 
songs as "Network”, “Marie 
And Joe" or “Mainlines” 
could be felt. 

Shame Jon didn't have any 
fun that night. A lot of us 
did. Maybe he just wasn’t 
listening properly. — TONY 
HARRINGTON. Peckham 
Park Road, London. 

FOLK NEWS in association with AMBROSE DONOHUE 
presents 

UK WINTER TOUR 1978 

featuring Mulligan recording artists 

Paul Kevin Micheal Matt 
BRADY BURKE 0D0MHNAILL MOLLOY 
HEAR THEM DOWN YOUR WA Y! 
Thursday, Nov. 16: Trinity Community Centre, Old Market, BRISTOL 
Friday. Nov. 17: Hammersmith Town Hall, LONDON 
Sunday. Nov. 19: Forum Hall. Wythenshawe, MANCHESTER 
Tuesday. Nov. 21: Irish Centre. Wilford Street. NOTTINGHAM 
Wednesday. Nov. 22: Trinity 8< All Saints College. Horsforth. LEEDS 
Thursday, Nov. 23: University Theatre. NEWCASTLE-UPON-TYNE 
Friday, Nov. 24: St Peter 8> Paul Hall, Liverpool Road. CROSBY 
Monday. Nov. 27: Phoenix Building. SHEFFIELD POLYTECHNIC 
Tuesday. Nov. 28: National Club, Kilburn High Road, LONDON 

KMyr 
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Disco Rama 
All classified ads in this section cost 18p per word 

Bobby Robinson 

from page 48 

DISCOLAND 01-690 2205 
377 LEWISHAM HIGH STREET, LONDON. SE13 

DJ's 
FOR THE BEST IN 

DISCO EQUIPMENT 
CHECK THE ADS IN 

DISCORAMA 
Weekly in Melody Maker 

Mobile Discotheques 
DAVE JANSEN Discotheques. 

— 01 499 4010. 
DISCOTHEQUES. — 01-0*5 282*/ 

2991. 
DIVERSIONS MOBILE Disco’s — 

01-958 8928. 
DOUC FALLON. — 229 1292 or 

HOCUS FOCUS DISCO. Greatest 

STEREO. 

sounds, greatest 
550 3742 (evenings). 
JOHN JAMES. 

LIGHT SHOW. — OI 
MAID MARION'S 

9717/0304-4902. 
MAXIMUM AXIS. — 44« 1575 
PROFESSIONAL DISCOTHEQUES 

PROFESSIONAL MOBILE dis 
cutheques, mesmerising light 
shows. — 01 540 0348. 
SMOKEY JOE'S. — 749 7540. 
SOUNDS FUNKY Disco will 

make your party swing. — 01-

SUPERDISCOS. — Brochure. 01-

TIDALWAVE, TOP sounds. — 
237 0540. 
TOP DISCO. DJ. lights in¬ 

cluded. £25 (I hours) Book any 
dale now — 328 0424. 

D. J. Jingles • 
STUDIO BRZ, tailor makers ol 

fine broadcast and non-broadcasl 
jingles. Luxury equipped studio 
tor all DJ requirements. From 
audition tapes to complete pro¬ 
grammes. — 34 Danbury Street. 
London Nl. 01-359 9342. 01-242 
2345. 

For Hire 
D I SCO EQUIPMENT. PA 

systems, sound to light units, 
reasonable rates. — Newham 
Audio Services. 01-534 4044. 
MAXIMUM AXIS can supply 

discos of all sizes and with lights 
— for self operation. Also tape 
systems. We deliver and collect. 
No deposit. — 444 1575. 

Disco Equipment 
FAL DISCO console, speakers 

with horns, amplifier, brand new. 
£225. — W.D. Enterpises, Otford 
3121_ 

MISCELLANEOUS 
EXPERIENCED DJ has had his 

valuable collection of records 
stolen and needs work/partner-
ship to help rebuild. — Phone 
Bill Burrows on 01-444 4141. 

Elmore James had made a 
handful of recordings for 
Trumpet, a small label based 
in Jackson, Mississippi. These 
included his version of 
Robert Johnson's "Dust My 
Broom", and when Robinson 
heard it he ivas fascinated by 
the singer’s ’“sense of urgen¬ 
cy." For him it epitomised 
"the quality 1 had heard 
since I could walk," but try 
as he might, he could not 
locate the man behind the 
voice. It was not until 
November 1959 while he was 
on a promotional tour of the 
Mid-West for '"Fannie Mae” 
that he found himself in 
Chicago and in the process of 
tracking down a legend. 

Arriving in the mid-after¬ 
noon, he started to cruise 
around town with a couple of 
friends. At this time nearly 
every club in Chicago, how¬ 
ever small, featured live 
music, and Robinson's an¬ 
tennae were operating. As 
they drove along Roosevelt 
Avenue on the West Side, he 
spotted a piece of card with 
the words Elmore James Here 
Tonight roughly drawn on it 
in black chalk. Immediately 
he backed up the car. wonder¬ 
ing to himself whether this 
was 'the' Elmore James or 
merley someone using his 
name, a common enough 
practice in blues circles. 
Robinson went into the bar 
which was filled with smoke 
and packed with people. In 
the middle of the tables, 
jammed against the wall, was 
a three-piece band. Robinson 
approached the leader and 
asked if he was the Elmore 
James who made “Dust My 
Broom”. He said "I'm afraid 
so." and Robinson demanded 
"Where the hell have you 
been?" Apparently James had 
been in Mississippi, hunting 
and fishing for the past three 
or four years following a heart 
attack, and had virtually 
stopped playing. This, as it 
happened, was his first night 
back in the music business. 

Robinson was still not 
convinced that he had 

found the original. But ne 
knew he had to find out 
pretty quickly here on the 
Chess brothers' home terri-
tority. The band struck up a 
few chords and James 

moved towards a micro¬ 
phone that was tied to its 
stand with a silk stocking. 
“The minute he started, 1 
knew that was him. That was 
the end of my trip for the 
evening." Every time James 
left the stand, the two men 
would talk and by the end of 
the night he had agreed to 
record. He invited Robinson 
to come by his house the 
following day and work 
something out with the rest, 
of the band. 

"That afternoon it was 
pouring rain, I remember 
The living room had big 
French doors and the land¬ 
lady fixed a big Southern¬ 
style dinner, ham hocks and 
greens. While she was cook¬ 
ing. we opened the windows. 
It was very dreary and 
raining outside and we came 
up with the idea, Elmore and 
I. He played a few chords on 
the guitar and we came up 
with a thing called ’The Sky 
Is Crying'. I thought it was 
very appropriate for the 
day." 
The original idea had been 

to work out a few numbers 
that day, but Robinson was 
so impressed with the feeling 
they had captured and the 
weather which set the mood, 
he did not want to risk 
waiting until the following 
day when sunshine might kill 
that mood. Right away he 
was on the phone, booking a 
studio in the Loop. By the 
end of the night the song 
was recorded. 

Altogether Robinson made 
four sessions with Elmore 
James in different parts of the 
country. Most of these Were is¬ 
sued here ’recently on the 
DJM compilation album, “All 
Them Blues” with, oddly 
enough, the exception of "The 
Sky Is Crying". For one of the 
sessions which took place in 
New York. Robinson intro¬ 
duced James to a new, bigger 
sound, bringing in a trumpet 
and three saxophones. "He 
was a little leery but I told 
him 'What you do is just 
what you've been doing all 
the while’. And he was very 
elated at the way it came 
out. And this came to be the 
sound they expected from 
him." 

In the end, “The Sky M 

TO SCANDINAVIA. EUROPE. USA. 
CANADA AND WORLDWIDE 

DISCO EXPORT DIENST EXPORT SERVICE 0U DISCO 

We are Britain's largest and most experienced 
exporters of discotheque equipment We offer the 
biggest range of sound and lighting gear —at 
super, low. tax-free Export Prices Write, telephone 
or telex our Export Manager Tony Kingsley He will 
be glad to give you any help or advice you need 
So. let's hear from you soon’ 

Roger Squirek ehport service 
Roger Squire Limited. Barnet Tradma Estate. Park Road, 
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Crying" sold over 600,000 
copies. Robinson organised a 
tour for Elmore James on the 
strength of it, and while 
appearing in St Louis, the 
Euitarist found himself on the 

ill with two other artists 
from Mississippi, Ike and 
Tina Turner. He was so 
impressed with their act that 
he told Turner to get in 
touch with Robinson. As it 
happened, they had just 
recorded the session which 
produced their first big hit, 
“Just A Fool In Love’’ and 
for four days running, tried 
to reach Robinson by tele¬ 
phone to play him the tape. 
But his was a one-man 
operation and as he was out 
of town, the Turners were 
unsuccessful. Robinson found 
the demo tape on his return 
and started playing it casual¬ 
ly. He was so impressed by 
Tina's voice that he stopped 
the song halfway through and 
dialled their number. “1 got 
Ike on the phone and he said 
'Bobby Robinson, where were 
you?' I told him I was very 
interested and he said, 
‘Jesus Christ. Bobby. 1 just 
gave it to Juggy Murray 
yesterday'." 

SO Robinson's loss was. 
Sue Records' gain. In 

the case of Otis Redding it 
was Robinson's normally 
good judgement that went 
awry. He received a phone 
call from an Alabama pro¬ 
moter who was handling a 
band called the ’ Pinetoppers. 
Otis Redding was singing 
with them at the time and 
the promoter wanted to help 
him with exposure. He sent 
Robinson a copy of “Shout 
Bamalama" at a time when 
his hands were full with a 
Lee Dorsey hit and a couple 
of others bubbling under, and 
he was easily put off by the 
fact that the disc was on the 
Confederate label, which even 
featured the Southern flag in 
its design. Furthermore, on 
his first recording Redding 
sounded very much like 
Little Richard and that, 
Robinson felt, was a sound 
that had become passé. "Had 
it been any other record. I 
think I would have jumped 
at it right away. So I turned 
Otis Redding down.” 
A few months later while 

driving in his car. Robinson 
tuned into WWRL to hear 
the disc-jockey predict a 
bright future for a new artist 
and follow it up with his 
new record. The record was 
"These Arms Of Mine" and 
Robinson "almost had a fit!" 
He was so overcome by the 
sound that he can still 
remember the street qorner 
he was passing at the time. 
"I've lost some great artists 
although I recognised the 
potential in their art. Otis 
Redding sent me the wrong 
record. Had he sent me 
"These Arms Of Mine” 1 
would have walked to Ten¬ 
nessee and grabbed the guy!” 

Gladys Knight was 
another artist whose 

introduction came about by 
phone. This time it was the 
country's leading soul deejay 
calling from Atlanta on the 
strength oí a demo which 
had made all the phones 
jump off their hooks when he 
played it on the air. He told 
Robinson to contact Gladys' 
mother and try to bring the 
group to New York. Robinson 
followed his advice. His 
persuasion worked and he 
wired them fare money. At 2 
o'clock the next morning he 
picked up the entire family 
from the airport. Gladys 
Knight Was just 17. 
The next day he took the 

group to rehearse with a hand-
ful of musicians and the same 
evening they recorded. He had 
to work tq put them at ease 
(“they were typical Southern 
kids"), and he had the engin¬ 
eer play their original demo 
to them as they waited to re¬ 
cord. “I told them 'You-all do 
exactly what you did on this 
record; don’t let the band 
bother you', and. the session 
went smoothly." 
“Every Beat Of My Heart" 

sold 900.000 copies. For the 
group’s third session. Robin¬ 
son introduced strings for the 
first time, bringing in arrang¬ 
er Horace Ott. This was 
"Letter Full Of Tears" and 
by this time he had per¬ 
suaded them to change their 
name from Pips pure and 
simple to Gladys Knight and 
the Pips, saying "Let’s give 
it a little more class.” 

For two-and-a-half years, 
during which they rose to 
national prominence, he 
handled the group, but when 
Gladys married, her husband 

started to take over her 
affairs. He decided that she 
should work as a solo artist 
like Aretha Franklin or 
Maxine Brown, and Robinson 
was powerless to intervene. 
For a while he tried record¬ 
ing the Pips on their own, 
but this was not successful. 
Eventually Gladys' marriage 
broke up and the group 
re-formed, but by then their 
contract was with Motown. 

DESPITE his many suc¬ 
cès s e s , Robinson 

frequently discusses the ones 
that got away, and based as 
he still is in nis humble little 
record shops it would be easy 
to discount his importance. 
At one time he had an office 
downtown on Broadway, but 
he felt uncomfortable there 
away from the familiar vibra¬ 
tions of the black community. 
"I just somehow felt lost 1 
could be in a little dinky 
office in Harlem with the 
studios right there, the ham¬ 
burgers and hotdogs cooking 
downstairs and the loud 
nqises in the street, and it's 
a different kind of vibration.” 

Robinson has been unlucky, 
there is ho doubt about that. 
He has been forced to wind 
up several of his labels when 
faced with legal action that 
has arisen from oversights on 
his part. This was notably so 
in the case of Wilbert 
Harrison's "Kansas City” 
which should, by rights, have 
put him on the road to 
fortune. The record sold ovet 
two million copies and ac¬ 
tually stayed at the top of 
the national pop charts — as 
opposed to their strictly 
black R&B counterparts — 
for two weeks in 1959. 
But once again. “Kansas 

City” took off while Robin¬ 
son was out of town. When 
he returned to New York, he 
was unable to organise dis¬ 
tribution before it was co¬ 
vered extensively. At the 
same time, he had omitted to 
discover whether Harrison 
was actually free to record 
for him. He was not, and this 
particular hit wound up 
costing Bobby Robinson a 
cool 20,000 dollars paid out 
in favour of Savoy Records 
who still had the singer 
under contract. 

It has often been said that 
Robinson "should have been 
a millionaire by now”, but he 
is not. Despite his en¬ 
thusiasm for hearing new 
artists and recording them, 
he is still very much a 
record pedlar. "I had trouble 
with my partner," was the 
explanation ne gave to 
Charlie Gillett when he was 
writing the history of Atlan¬ 
tic Records, but the implica¬ 
tion has always been there 
that he is just not very good 
at business. 

NEVERTHELESS. Robin¬ 
son is currently in the 

process of reactivating his 
labels Fire, Fury and Enjoy 
and setting up more central¬ 
ised distribution outlets in 
order that he can be free to 
devote more time to his main 
love which is "creativity" — 
that is, song-writing. Though 
he is fond of comparing 
himself to his namesake, he 
is no Smokey Robinson. For 
example, the lyrics to "I 
Need Your Loving Every 
Day", an American Top 20 
hit in 1962 for Don Gardner 
and Dee Dee Ford, consist of 
little more than the words of 
the title. Yet the rocking 
feeling and the intensity that 
fires this simple cut are 
straight out of Sunday morn¬ 
ing preaching. Records like 
this illustrate Robinson's abil¬ 
ity to reproduce roots and 
authenticity. And he did 
write "Warm And Tender 
Love", recorded by Percy 
Sledge In 1967 but originally 
done bv one of Robinson's 
own artists, Joe Haywood on 
Enjoy. 
He continually stresses 

that the main reason he has 
remained independent is his 
lack of inclination to pursue 
financial gain exclusively. In 
addition to this, he feels he 
cannot fit into a team, and 
so he remains a one-man 
operation, constantly scouring 
the streets of Harlem for new 
talent, and whipping artists 
into the recording studios the 
minute he feels the right 
response. "My insatiable 
hunger for music has led me 
into all kind of places." he 
said. "It's like fools rush in 
where wise men fear to tread. 
Even now you'll find me 
where there's any kind of 
music or a voice that might 
interest me. It might be in an 
alleyway or some dank, dark 
basement — I'm everywhere." 
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Caught in the Act 
JOHNNY SHINES 

100 Club, London 

I HAVE often wondered how 
■ the acoustic guitanstv of 
the past managed to make 
themselves heard in juke-joints 
without the benefit of amplifi¬ 
cation. AU was revealed al the 
100 Club last Sunday. They 
didn’t. 

For most of his first set, the 
excellent blues artist, Johnny 
Shines, fought a losing battle 
with the drinkers at the bar. 
Despite the absence of dancers 
and the presence of a couple 
of microphones on stage, little 
amplification was evident Such 
lack of attention to detail made 
the guitarist's discomfort ob¬ 
vious. A pity, for this set con¬ 
tained many items heard only 
by the privileged few at bis 

A mere two hours from the 
start of the proceedings, 
someone twiddled a couple of 
knobs and the mood changed 
for artist and audience alike. 

For someone indelibly asso¬ 
ciated in the public's mind 
with Robert Johnson, Shines 
offered an impressive _ and 
varied repertoire. He pi ay «fi 
a couple of rags, sang songs 
in their original versions. On 
more than one occasion he 
interspersed the Johnson num¬ 
bers — “Dust My Broom", 
"Steady Rolling Man," “Stones 
in my Passway" — with gentle 
blues ballad, at one time even 
going into a lengthy rap. But 
the mixture of styles in his 
actual guitar work came as 
quite a surprise. On one num¬ 
ber alone, he made an incred¬ 
ible switch from the tautness 
and urgency of Robert Johnson 
to running chords with the 
bittersweet lyricism of another 
Johnson, Lonnie. 
As he got going, there seem¬ 

ed to be little that Shines 
could not attempt, although 
many collectors were amazed 
when he played between sets 
a short piece based on “Long 
Lonesome Blues” in pure Blind 
I^mon Jefferson sty le. 

Shines' slide work on the 
Johnson numbers cannot be 
faulted, for he Is nothing if 

not a skilled musician, but it 
seemed to lack some of the 
vital, hysterical edge of the 
original. His voice is a diffe¬ 
rent matter, though, full, proud 
and luxurious. Shines n»« r 
way of wrapping it slowly and 
languidly around a Ivric. com¬ 
pelling the listener to hang on 
his every word. 

Johnny .Shines' career began 
when he played between sets 
on a Howlin' Wolf gig. HI« 
own composition, "Little 
Wolf," was allegedly written 
as a tribute to his mentor. He 
seng it at (he 100 Club, a 
masterpiece of lyrical construc¬ 
tion and expression that I 
would have hated to have 
missed. — VALERIE WILMER 

MATCHBOX 

Hope & Anchor, 

Islington 

IT MAY come as a surprise 
I to some, but there must 
be at least 150 bands around 
at the moment playing a Bri¬ 
tish equivalent of Fifties rock 
'n'roll and rockabilly. Though 
many of them are destined to 
«pend their existence in work 
ing-men’s clubs — or, at best, 
in cabaret — the general stan¬ 
dard has risen enormously over 
the past couple of years and a 
select handful have crossed 
over into wider territories, 
finding an audience far re¬ 
moved from young Teds and 
noslalgicats. 

Matchbox, more than any, 
have managed to garner a 
strong and l.ya! following 
along the way. To be fair, th«-
Hope & Anchor wasn't packea, 
but the mixed-bag of souls who 
made up the audience last 
Monday night were there just 
to soak up some good- time 
rockabilly and that's exactly 
what they got. 

Matchbox succeed where 
others fail simply because they 
have given Hine and thought 
to the construction of their 
set,, and have come up with an 
alchemy of material old and 
new that warrants their rele¬ 
vance as a Seventies band. 

After neatly zapping through 
Johnny Carroll's “Crazy, Crazy 

Lovin' " for openers, they tore 
into "Circle Rock” without 
pause. Only when an original 
from their second album came 
up did lead singer and general 
rabble-rouser Graham Fenton 
-ay anything. “Gunning For 
Th«- Dog" was introduced as 
being written by their talented 
lead-guitarist Steve Bloomfield, 
and it came across as their 
strongest offering yet. 

After another stab at a 
rockabilly stalwart, Clyde 
Stacy's "Hoy Hoy," bass-
player Fred Poke exchanged 
his Fender for an ungainly 
looking upright, with a hana-
painted Crown 'Plus-Two' 
finish and a suitably positioned 
Confederate flag wrapped 
around it. 
Much to the delight of the 

staunch ones, the band leapt 
into “Settin' The Woods On 
Fire," the title song frum the 
aforementioned album, and the 
string bass was retained and 
mandolin and banjo were 
added for a skiffle-styled read¬ 
ing of Johnny Duncan's 
"Rockabilly Baby." This varie¬ 
ty of instrumentation was kept 
up for several songs, and suc¬ 
ceeded in keeping the crowd 
interested. 
Graham Fenton, a longstand¬ 

ing admirer of Gene Vincent, 
wallowed in a spot of self¬ 
indulgence when they turned 
to a «(ring of Eugene Craddock 
eternals, and the band came 
to a conclusion with "Tore 
Up." the Hank Ballard song 
that Ray Campi has done so 
much to popularise. 

For me. this is the one point 
where Matchbox go wrong 
How I'd have loved to see 
them finish with one of their 
own songs — or something 
totally obscure and different. 
Fair enough. “Tore Up" went 
down well, but they'd worked 
so hard and got the crowd 
sufficiently on their side that 
they were able to close with 
virtually anything they liked 
and still go down okay. 

If they refine their show 
ever so slightly, settle their 
re.-ording career once and for 
all, and ..rrange a string of 
up-market gigs around the 
country, then I think the com¬ 
ing year is going to be fairly 
healthy for Matchbox. — 
STUART COLMAN. 

THE SKIDS 

Marquee, London 

I DON’T think «hat Virgin 
Records brought down a 

couple of coachloads of rabid 
Scots fans to fill the Marquee, 
so the excited reaction of the 
crowd must have been due 
solely to the fact that the 
Skids really are a good band. 
Correction: they are a very 
good band. 
The main strength of this 

Dunfermline band probably lies 
in their originality — and, be¬ 
lieve me, they are original, 
in a refreshingly natural and 
unforced way. 

Stuart Adamson’s guitar 
sound takes no small part of 
the credit. His fluent playing 
doesn't rely on power-board 
thrashing, but is more based 
on melodic chords and phrases. 
And it's in stereo as well. In 
fact. Stuart's playing, and the 
Skids music as a whole, brings 
to mind the legend Paul Wel¬ 
ler used t<* have emblazoned 
on his amp: “Fire and skill." 
What's more, the band really 

seem to care about what they 
are doing. For instance, one 
sone in the set is called “Night 
and Day", and Richard Jobson, 
th« singer, explained that it is 
about a girl the band knew 
who was attacked and raped; 
and it's a powerful song, to 
match it's powerful content, 
but the point is that both the 
song and his explanation have 
feeling. 

Thankfully, during the intro¬ 
duction to “Night and Day", 
there wasn't a repetition of 
what happene«' at a Skills gig 
at the Nashville about two 
months ago, where a few 
stupid people cheered at the 
mention of “rape.” 
Other highlights of the night 

were the mesmeric rhythm of 
“Crazy John"; the swing beat 
and looping, descending bass 
lines of “Dossier"; and the first 
encore, a song in which the 
lyrics consist entirely of the 
names of famous TV soap 
opera characters, and which 
has the chorus words of “Al¬ 

bert Tatlock.“ 
It looks like the Skids might 

have a hit on their hands with 
their new E.P. and I'd like to 
see them have success, because 
they've got a Int of great hooks 
and material with quite a bit 
of depth. -— DAVID 
Mt CARTHY. 

MOST/ NOTO 

Donte's, 

Hollywood 

JAZZ HAS always had its 
share of artists whose 

talents have been obscured by 
circumstances beyond their 
control. Such is the case with 
Sam Most and Sam Noto, who 
were in town last week re¬ 
cording an album for Xanadu 
Records, under whose aus¬ 
pices they were presented by 

Though they have s«-en ser¬ 
vice with name bands (Sam 
Most with Louie Bellson and 
Buddy Rich, Noto with Bell-
son, Basie and Kenton), both 
men have put in more than 
their share of time in the 
stultifying atmosphere of Las 
Vegas. 

Justice should Jemand that 
the history books locunient 
Most's role as the first truly 
creative jazz flutist. (His cre¬ 
dits go back to the early 
1950s). Though his sound may 
not be “legitimate" by ortho¬ 
dox standards he i» i rhythm¬ 
ically engaging performer 
whose peppery, witty style 
may take hold of ■ set of 
chord changes and never 'et 
go tor a half-dozen beautifully 
constructed choruses 

“I Love You" was Most's 
tour de force. The other tunes 
in an energetic, informal hour-
long set were “Star Eyes”, 
“But Not For Me" and a 
blues. In all of these, Sam 
Noto reminded the audience 
that he is not to be discounted 
as a jazz artist, even though 
his scene nowadays is the 
commercial music world of 
Toronto. His sound is clear 
and strong, his style cast in 
the Clifford Brown mold. If 

he were free to play jazz 
full time, he might well de¬ 
velop into a major fnree on 
the horn. 
The accompanying rhythm 

section comprised three men 
similarly deserving greater re¬ 
cognition Pianist Dolo Coker, 
a bebopper of the Bud Powell 
school, knows the value of 
understatement, often holding 
his considerable technique in 
reserve. Moni« Kudu ig is 
everybody’s blendable bas¬ 
sist, supple and swinging. 

Frank Butler pulled off a 
coup during the closing min¬ 
utes. Working under a handi¬ 
cap — his cymbals had just 
been stolen — he created a 
magically subtle solo playing 
on the snares with his bare 
hands. He is conceivably the 
most under-rated drummer in 
Los Angeles. — LEONARD 
FEATHER. 

FAB POODLES 

Nashville, London 

»OODLES ar.- fussy, irri-
■ fating, yapping brutes, 
whom I have never regarded 
with anything less than a 
jaundiced eye. "Fabulous" is 
the last word I'd use to 
describe them. 

Thus, whenever the beat 
group known as the Fabulous 
Poodles have loomed on the 
horizon, I have m ’ the past 
tended to duck into the near¬ 
est cinema, church or bar and 
waited until the all-clear 
sounded. But last week 1 
stepped over the battered 
punks that litter the streets 
in the vicinity of North End 
Road and gave myself up to 
the safety and comfort of the 
Nashville Room, there to 
sample the delights of a hand 
that perhaps deserve greater 
respect than their name sug¬ 
gest. 

The Poodles commanded a 
packed house. A sure sign of 
success and acceptance in 
rock music Is when serious 
girls in bulging tee-shirts 
sing along in restrained 
fashion to the lyrics. In¬ 

dicating they have been 
following the band since that 
first halt-hour set supporting 
Jaj Jab upstairs at Ronnie's 
on that cold Boxing Day 
afternoon in 197«. 
And the Poodles have about 

them that aura of a band with 
a mission — to introduce 
into the mainstream of events 
their own humour, ideas and 
concepts, and hope enough 
punters turn Poodle fanciers. 

First in their favour is that 
the Poodles don't yap or 
whine: they can play and 
deliver rock and roll with a 
severe ferocity. True, they 
adopt poseur names like Tony 
de Meur (lead vocals) and 
Bobby Valentino (violin), 
which recalls the follies of 
«uch groups as Deaf School, 
but after a certain amount of 
studied trolling about the 
•tage, the chaps actually gel 
down to the hard work of 
bashing out an honest, work¬ 
ing beat. 

Bryn B. Burrows is a com¬ 
mitted drummer with great 
i eserves of strength .«nd 
efficiency, and Valentino's 
use of violin enhances the 
■ omanticism of songs like " B 
Movies." a sympathetic 
tribute to cinema fare of the 
t ifties. 
Tony de Meur introduced 

this with a dedication to Nat 
Cohen, maker of black and 
white B pictures, and I share 
his enthusiasm for the genre 
The Poodles have a pen 

chant for sorrowful, if not 
lamentable themes, like “Tit 
Photographer Blues," and 
their death Jefving “ Suicide 
Bridge," which proved a 
powerful opening number to 
a set which gathered momen¬ 
tum. until any cries of dis¬ 
sent were swamped by waves 
of approval. , 
The Poodles need watching 

closely. At present one gets 
the feeling the tail is wag¬ 
ging the dog, but if they can 
strengthen and focus their 
image, their ideas and ex¬ 
pertise will carry them for¬ 
ward to chunky morsels of 
appreciation drenched in the 
rich gravy of success — 
CHRIS WELCH. 

Ibu don’t need 
ants in ya’pants 

To dance to his new single. 
JAMES BROWN’S ’NATURE’ Parts I & 2. 

Appearing at Hammersmith Odeon Nov24,Manchester Apollo N0V25. |p<^or 
Concerts promoted by Straight Music & Asgard, by arrangement with Brian Miller 
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Send off the coupon for your new 
catalogue of over 1000 cut price albums 

UPTO 
£1.39 OFF 

With retail prices lor LP's and tapes 
now approaching £5, the FRANTIC 
MAIL ORDER COMPANY oilers you a 
truly amazing opportunity to purchase 

over 1,000 titles with discounts up to £ 1.39 off the retail 
prices for single albums and larger discounts for double 
albums. 

ATTENTION OVERSEAS! 
Our associate company TANDY'S RECORDS LTD were 
one of the pioneers and now the leaders in personal 
mail-order export and wholesale exports to all parts of the 
world. Write or phone TANDY'S today at the same address 
as shown in the FRANTIC coupon opposite. 

I Please send to me the new FRANTIC Catalogue | 
FRANTIC MAIL ORDER COMPANY, WARLEY 

I WEST MIDLANDS, B66 4BB Tel: 02 1-429 644 1/2 
I Telex 338459 । 

I Name. I 
I . ■ 
I Address. 

I . ■ 
I XM I 

MISSED THAT HIT SOUND WHILE IT WAS 
AROUND? 

GET IT FROM THE DEALER WITH ALL THE 
CLASSICS 

All II.« singles listed below ere ONLY 8Op .nd 50p each end .re but a »mall selection 
from over 2.000 singles and 1.000 IPs listed at incredible pnces 

SOp SINGLES ALL PICTURE COVERS 
ABBA GENESIS 
n» ix™ ol th« game ' Spot the pigeon 

BACCARA PAUL JONES 
Yessir lean boogie High t.ma/1 ve been a bed boy 

BEATLES JOHN LEYTON 
Hey1 Jud. j<*nny remembe. me 

BIDOU ORCHESTRA ELVIS PRESLEY 
Summer of 42 Wooden heart 

JOHN DENVER POX* MUSIC 
Anne» song V.rg.ma plain / Py)amarama 

ADAM FAITH STRANGLERS 
What do you warn Nice n si easy 

PE’IkS^h' i|L S«P •,"otïS.OISOury Hill Alx p|CTURf COVERS 
OEVO GRAHAM PARKER 
Come back Jonee Hey lord don t ask me questions 

BRIAN FERRY TOM ROBINSON BAN D 
Thu « tomorrow Up against the wall 

BOTHERS JOHNSON SAINTS 
Strawberry letter No 23 (1 ml Stranded 

KLARK KENT DAVID SOUL 
Don t Care It sure bring» out the love 

BOB MARLEY m your eyes 
Satisfy my «oui TONIGHT problem 

” ALSO A GREAT BARGAIN 
100 HIT SINGLES-Cl 3 (♦ £2 it overseas! 
100 SOUL SINGLES—£8 (♦ £2 if overseas. 
100 REGGAE SINGLES—£8 (+ £2 if oversea«) 

POSTAGE a PACKINGS 2Sp EXTRA ANY NUMBER OF RECORDS 
OLDIES UNLIMITED, Department M 

YOU 
ARE PAYING TOO 
MUCH FOR RECORDS 
& CASSETTES 

COB RECORDS, M-I20, PORTHMADOC, GWYNEDD, 
WALES. BRITISH ISLES (TEL 0706 2170/3185 Mon.-Fri). 
- is the world's most complete Record Service (over 20,000 

regular and satisfied customers worldwide) 

CHIR EXCLUSIVE SERVICES: 1. ANY BRAND NEW LP OR CASSE I I E SOLD 
XtTHiNTHf BRITISH ISLFS AND OVERSEAS AT UP TO Cl OFF FULL 
RETAIL PRICE Speedy and cfficienl service F . ■ c*tMo«ue ’"'“í "J*"5'3000 
titles by over 200 different artists EXPORT ENQL IRIES WELCOMED. 
1 RECORD EXCHANGE AND PURCHASE SERVICE. Your unwanted good 
condition LPs and cassettes bought for cash or exchanged for any brand new 
turns of your own choice. Send »a. e. or phone for details FIRST (no items 
accepted unless officiai offer has been given beforehand). 
3* ITouiands of QUALITY. GUARANTEED GOOD CONDmON USED LPs AT 
BARGAIN PRICES (UK SERVICE ONLY). Every item checked thoroughly . . ....._ __i ..... in w».-. rn.uvl Free rataloeue 

-SAVE £££s AT COB — 

Great NEW Catalogue 

To: Adam Records, Adam St., Birmingham 87 4AG. 

OVER 1000 LP Er 
CASSETTE TITLES TO 

CHOOSE FROM 

ADAM 
RECORDS 

25% 
DISCOUNT 
ON RECORDS b CASSETTES 

ALL LEADING MANUFACTURERS: 
EMI, CBS, POLYDOR. RCA, PYE, DECCA, 
PHILIPS, WEA, etc. 
Accessories Too * Money Back Guarantee 

Plus FREE OPENING OFFER 
Send for your FREE Catalogue today 

Name. 

Address. 

MM i 

Record 
Market 

REGGAE DISCOUNTS 
We can supply any Reggae title, released or Pre at a 
fraction of the R R P 
* Mail Order to anywhere in the world 
* Write now for our extensive mail order list 
* Trade enquiries welcome 

HIT FACTORY RECORDS, Dept. IM 
137 High Street, West Bromwich 
West Midlands. Tel: 021-525 3144 

We buy used albums. 

2 4 2a LOW OUSEGATE. TOM 31020 
SONGS and STORIES 
- — - à 

LLOYD 
RYAN'S 
DRUM TUITION LP 

THE PULSE OF TIME¬ 
PART 1 ROCK DRUMMING 
is available from good music 
shops or direct from 

LLOYD ROGER PROD. LTD. 
349 Garran Lane 

Earlsfield, London, SW18 

Price £3.99 + pp 35p 

GOLDENSTAR LP 
MAIL ORDER 
COMPANY 

115 Laughton Road, DINNINGTON 
SHEFFIELD, YORKS. 

TELEPHONE: 0909 78 5769 

WE HAVE A CATALOGUE TOO BIG TO GET INTO THIS PAGE. 
INCLUDING PUNK. ROCK. MOR. MOTOWN. CLASSICAL. 
ETC NEARLY 1.000 LPs FOR YOU TO CHOOSE FROM. ALL 
WITH 25% REDUCTION FROM THE R R.P 
SO PLEASE SEND TO THE ABOVE ADDRESS AND RECEIVE 
ONE BY RETURN OF POST 

SPECIAL DISCO OFFER 
To all Disco’s — Clubs — Parties 

12" DISCO SINGLES 
The Hottest Sounds from the U.S.A. 

Approx 6 hours of music. Normally £1.99/£2 99 

25 ONLY £19.95 
ASSORTED DISCS inc. P. « P. 

Be ready for your Christmas Party 
Rush Cheoue or Postal Order to Scarlet Band Records. 61 Bidelord 

Avenue. Perivale. Middx 

PRESS TIMES 
Copy for all advertisements for the Classified and 
Entertainments Sections must be received, by 1 2 
noon on the Monday preceding publication 
All advertisements should be prepaid. 

MELODY MAKER 
ADVERTISEMENT DEPT. 

Surrey House, 1 Throwley Wav, Sutton 
Surrey SMI 4QC 

• SEND your questions on the music 
W W W W sc«16 to ANY QUESTIONS. Melody 

■ w WW Maker. 24-34 Meymott Street. London 

— * 

Questions? 
tÄ/HERE did Man-
’’ hatten Transfer 
record their live LP 
(Atlantic K 50540) and 
who took part in it? — 
David Meadows, Brent¬ 
ford. 
■ The album was 

recorded by the Rolling 
Stones Mobile Unit at 
Manchester (23/April/ 
1978), Bristol (28/ 
April/ 1978) and Ham¬ 
mersmith Odeon (2/ 
May/ 1978). 
Manhatten Transfer are 

Tim Hauser, Janis Siegel, 
Laurel Masse and Alan 
Paul. Their backing group, 
the Man Tran Band, com¬ 
prises Michael Schnoebelen 
(bass), Wayne Johnson (gui¬ 
tars), Don Roberts (reeds, 
flute), Peter Johnson 
(drums) and Dave Wallace 
(keyboards). 

They were augmented by 
British sessioneers Derek 
Grossmith, Eddie Mordue, 
Keith Bird, Stan Sulzman 
(saxes), Derek Watkins, Tony 
Fisher, Bobby Haughey, Ron¬ 
nie Hughes (trumpets). Cliff 
Hardie, David Horler (trom¬ 
bones) and Geoff Parkins 
(bass trombone). 

Scratched 
11’HAT happened to the 
’ » White Cats? They 
seemed a promising group, 
but have apparently faded out. 
— George Williams, Notting-

■ The White Cats were Chris 
(Rat Scabies) Millar (drums), 
Steve Turner (bass), Eddie 
Cox (guitar) and Kelvin Black¬ 
lock (guitars, lead vocalist). 
The band has broken up, but 
Kelvin Blacklock has recorded 
a single for EMI, “I Don’t 
Want Our Loving To Die", 
produced by Midge Ure, of the 
Rich Kids. 

Dooley discs 
11’ HAT albums and sin-
’ ’ gles have the Dooleys 
made for GTO and what are 
their names? —, Aubrey Lam¬ 
bert, Stockton. 
■ Their singles have been 
“Think I’m Gonna Fall In 
Love With You” (GT 95), 
"Love Of My Life” (GT 110), 
“Don’t Take It Lyin’ Down" 
(GT 220) and “A Rose Has 
To Die” (GT 229). Their only 
LP has been “The Dooleys" 
(GTLP 032). They are Jim, 
Kathy and Anne Dooley 
(vocals), Frank Dooley (lead 
guitar, vocals), John Dooley 
(rhythm guitars, vocals). Bob 
Walsh (bass guitar, vocals) 
and Alan Bogan (drums, 
vocals). 

In the picture 
’pHERE are several Ameri-
* can artists I want to con¬ 

tact to get autographed 
photos. Can you give me the 
addresses of Barbra Streisand. 
John McLaughlin, Isaac Hayes. 
Santana, Dolly Parton and 
David Sanborn? — Lillian 
Whitehart, Croydon, Surrey. 
■ You’ll find the management 
and agency addresses of al¬ 
most every American enter¬ 
tainer in Billboard’s 1978-79 
International Talent Directory, 
price £12.50 (post free) from 
Billboard Publications, 7 Car¬ 
naby Street, London Wl. It 
covers artists, booking agents 
and contacts, personal mana-

MANHATTAN TRANSFER’S ALAN PAUL (Pic. GARY 
MERRIN) 

ManTran men 
gers, campus facilities, festi¬ 
vals and state fairs, plus a 
wide range of services, includ¬ 
ing cars, costumes, staging, 
lighting, sound, musical in¬ 
struments, unions, rehearsal 
rooms, tickets, etc, in many 
countries. 

Thain gear 
11’ HAT equipment did Gary 
’ “ Thain use on "The 
Uriah Heep Tour 1973” double 
album and how and when did 
he die? — Jon Thornton, Well¬ 
wood, Dunfermline. 

!| Gary played a Fender Jazz ass and a Fender Precision 
Bass and used two Acoustic 
370 amps and three Acoustic 
371 cabinets. He died of a 
drugs overdose on December 
15, 1975. 

Wall treat 
ï WAS much impressed with 
■ a band called the Crooks 
who I saw at the Pegasus at 
Stoke Newington. As a fel¬ 
low guitarist I’d like to know 
why the lead guitarist plays 
with the speaker cabinets 
facing the wall, away from 
the audience. I would have 
thought this would ruin the 
sound, but it was excellent. 
— Kit Weston, London. 
■ The Crooks have been to¬ 
gether for about 18 months 
and comprise Chris Dean 
(vocals), Tim Parry (lead gui¬ 
tar), Chris Crooks (bass) and 
Maurice HUlingsworth 
(drums). They write all their 
own material. Tim Parry says: 
“I like to play loud with some 
distortion, but if the speakers 
were facing the audience, the 
volume would be excessive 
and the distortion effect 
would be lost. With the cabi¬ 

nets facing the wall, the 
volume is reduced, the sound 
is bounced off the wall and 
the right balance is achieved.” 

Sticking with it 
4VHAT drum kit does Andy 
’ ’ Parker use with UFO?— 

Cecil A. Madden, Exeter. 
■ Andy plays a Ludwig kit 
with white perspex shells and 
fitted with Remo heads. It 
comprises: two 26-inch drums 
with Pearl pedals, 13- and 
14-inch rack tom-toms, 16-
and 18-inch floor tom-toms, 
with a Pearl 14 x 7 snare 
drum. He uses Paiste cym¬ 
bals exclusively, and al¬ 
though he experiments with 
different ones he is currently 
using 22-inch ride, 18, 20 and 
22-inch medium ride, 16, 18 
and 20-inch crash, 20-inch 
China type and Il-inch splash 
plus one pair of I5-inch 2002 
Sound Edge hi-hats and a 38-
inch Paiste symphonic gong. 
All the drums and cymbals 
are mounted on a custom-
built riser made by Percus¬ 
sion Services, of London. 

Sounding out 
11’ HAT is the best 'oud-

speaker to buy for a 
hi-fi set-up? What sort of 
price would one have to pay? 
— A. N. Rowridge, Chelten¬ 
ham. 
■ The consumer-test maga¬ 
zine Which? dealt with loud¬ 
speakers in its October issue, 
trying out 40 costing from £35 
to £300 a pair, and giving 
their verdict on every aspect 
needed to make a choice, end¬ 
ing with the best 12. Which? 
can only be obtained by sub¬ 
scription from 1 Caxton Hill, 
Hertford SGI3 7LZ. 

All his own rockabilly work 
IS Matchbox guitarist Steve Bloomfield's solo album “Rockabilly Originals", totally solo, 
with no other musicians involved, and if so. 
what instruments does he play on it? The 
sleeve gives hardly any details of the sessions. 
— A. M. Butterworth, Biggleswade, Beds. 
■ Yes, I really did the lot — even made 

my own tea! The words and music are mine 
— things I’ve put together over the past few 
years — and I take full responsibility for the 
vocals. I'm very pleased with the set — it’s 
a very accurate reflection on the sort of rock¬ 
abilly I really enjoy playing. I used four differ¬ 
ent guitars . . . the trusty Fender Jazzmaster 
’66, a Fender six-string steel guitar modified 
with a Gibson Humbucker pick-up, a ’64 Epi¬ 

phone Professional and an Ibanez Concord 
six-string acoustic. I also used a Harmony 
acoustic mandolin fitted with electric pick-up, 
and for the bass parts the studio imported 
a marvellous Gotz and Rubiner upright for me 
to use. In the percussion department I 
thumped a pretty basic Ludwig kit — bass 
and snare drums, hi-hat and a couple of cym¬ 
bals — and the harmonica was an old Hohner 
I’ve been carrying around for years. I’m not 
too keen on devices — the only thing I use is 
a WEM Copicat echo unit. The amplification 
is pretty simple, too — an H and H ICI100S 
combo amp and a Fender Twin Reverb are 
more than adequate for my needs. — STEVE 
BLOOMFIELD. 
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GraaltM Hili 

Greataal HH1 
Suu«4 Clan 
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PAYMENT 
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Address 

FRANTIC EXPORT 
Pnces quoted only apply to UK 

readers please 

.LARGE MEDIUM 

Pt 75150 
SRX 7059 

» 7099 
SHVl 111 

K 66073 
CIS 17793 

THE ENID 
BRIAN ENO 

CBS 31569 
CBS 17175 
INC 3749 
K 55518 
A 50476 

£625 
£425 
£4 25 

K 56334 
K 56443 
SICH 639 
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STEVE HILLAGt 

GRACE JONES 
JANIS JOPLIN 

Pl 25132 
CBS 87567 
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K 33501 
K 43505 

2310 623 
K 50454 

2478 112 
POLS 1001 

K 53072 
24B2 329 

MAIL 
ORDER 
MUSIC 

ANNIE HASLAM 
HAWKL0RDS 
HAWKWIND 

CBS 31643 
CBS 87240 

STCX 3315 
K 56453 

WONNE ELLIMAN 
EMERSON. LAKE AND 

GRUPPO SPORTIVO 
STEVE HACKETT 

CAS 1132 
EMC 3254 
SHSM 2025 
K 54037 

FIVE HAND REEL 
FLAMING GROOVIES 
FLEETWOOD MAC 

DAVID GILMOUR 
GOOD RATS 
THE GORILLAS 
GRANO THEFT 
GRATEFUL DEAD 

GALLAGHER ILTLE 
JERRY GARCIA 
ART GARFUNKEL 

DUCKS DELUXE 
LES DUDEK 
DAVID DUNDAS 
IANDURY 
BOB DYLAN 

ANDY GIBB 
STEVE GIBBONS 

CBS 31494 
K 54043 

DAVID JOHANSEN |cx 
NEW YORK DOUS) 

WILK0 JOHNSON 

JOURNEY 
JUDAS PRIEST 

SAMMY HAGAR 
HALL A OATES 

PETER HAMILL 
ALBERT HAMMOND 
HERBIE HANCOCK 
BO HANSSON 

STEVE HARLEY 
ROY HARPER 
EMMYLOU HARRIS 

HEARTBREAKERS 
HEATWAVE 
JIMI HENDRIX 

HI TENSION 
MICHAEL HOENIG 

ILUSION 
THE IMPERIALS 
THE IN CROWD 
IRON BUTTERFLY 
JADE WARRIOR 
THE JAM 

ERUPTION 
DAVID ESSEX 
FABULOUS POODLES 
FAIRPORT 
CONVENTION 

GASOLIN 
GENERATION X 
GENESIS 

IAN GILLAN BAND 
ROGER GLOVER 
GODZ 
ANDREW GOLD 
GOLDEN EARRING 
GORDON GILTRAP 
BAND 

Malprictic* 

feaak» SaweiM 

EDDIE A THE HOT 
ROOS 

BUDDY HOLLY A 
THE CRICKETS 

OR HOOK 

FLEETWOOD MAC/ 
CHRISTINE PERFECT 

FLYING SQUAD 
THE FlYS 
FOGHAT 
FOREIGNER 
DEAN FRIEDMAN 
PETE FRAMPTON 

POLDC 5008 
POLDC 5001 

BILLY FALCON S 
BURNING ROSE 

MICK FARREN A THE 
DEVIANTS 

OR. FEELGOOD 

DAVE EDMUNDS 
WAITER EGAN 
EARTH WIND A FIRE 
ELECTRIC CHAIRS 
ELECTRIC 

LIGHT ORCHESTRA 

£1.95 
£2.25 
£2.25 
£2.25 

MAIL 
ORDER 
MUSIC 

£1.95 
£1.50 
£2.25 
£1.75 
£2.25 
£1.75 

EOGAR FROESE 
(ex-T. DREAM) 

PETER GABRIEL 

Various Artists including STRANG! ERS. PIRATES. STEVE 
GIBBONS. XTC. 999 TTLA GANG. SAINTS. ROOGALATOR. etc. 

IF YOUR FAVOURITE 
MUSIC IS NOT LISTED 
HERE, SEND FOR THE 
FRANTIC CAT! 

HOT CHOCOLATE 
HOT TUNA 
GLEN HUGHES 
(Ex-OEEP PURPLE) 

JANIS IAN 
IGGY A THE 
STOOGES 

IGGY POP 

COLLECTIONS A SAMPLERS 
Various Artists including WATNE COUNTY. ELECTRIC CHAIRS. 

EMERSON. LAKE A 
PALMER 

FLEETWOOO MAC 
GENESIS 
OAVIO GILMOUR 
STEVE HILLAGE 
BUDDY HOLLY A THE 
CRICKETS 

THE HOLLIES 
HOT CHOCOLATE 

KB6O77 
MCG 3527 

T-Shirts are £1.50 or FREE on all orders 
for more than 10 L.P.'s or cassettes. Use 
the boxes below for size and quantity. 

Write or phone (021 429 644!) tor 
your Frantic catalogue ot 1,500 LPs 
and tapes, all at greatly reduced pnces 

Tick box below 
for your FREE 

JEFFERSON STARSHIP 
WATLON JENNINGS A 

WILLIE NELSON 
JETHRO TULL 

Order to FRANTIC MAIL ORDER CO 
Anderson Hoad Warley B()b 4BB 

SPABT 1053 £4 49 
CBS 86002 £4.79 

Car stickers are available FREE 
with any order, regardless of size. 
Tick box in coupon below. 

JETLP ZOZ 
JE TIP 203 
JETLP 201 
JETLP 200 
SHSM 2015 £2 85 

K5301 4 
X 53017 |S) 
X53051 |S| £4 99 
BSERX 3 
BSERX 5 
BSERX 7 

DR. HOOK. Sloppy Seconds CBS 65132 
IGGY POP. T V Eye PL 12796 
THE IMPERIALS. Who's Gonna Love Me. PXL 029 
MAZE. Golden Time of Day TEST 1 1 710 
THE MANHATTENS. There's no Good in Goodbye 

CBS 82567 
MECO. Star Wars XL 1 3043 
POPOL VUH. Heart of Glass. 900536 
RADIATOR. Isn’t it Strange Role 14 
SAD CAFE. Misplaced Ideals PL 25133 
SWEET. Off the Record PL 25072 

Tandy's Records Ltd (Dept NX), 
Warley, West Midlands B66 4BB 
Large users/importers contact the 
Trade Division at above address 

P O s. Cash. Cheques (allow 7 days 
clearance) Payable to FRANTIC 
MAIL ORDER CO No record tokens 
accepted 

POST & PACKING RATES 
1 LP 40p-2 LPs 55p 3 LPs 7Op 
4 LPs 80p 5 9 LPs LI OO Double 
Albums 55p ' Triple Albums 7Op 
Cassettes 1 MC 10p, 2MCs 2Op 
3 MCs 30p, 4 MCs 40p. 5 9 MCs 5Op 
For mixed orders add 1 Op per cassette 
to LP postage charge 
FREE POSTAGE! 
FOR ORDERS OF 10 LPs 
OR TAPES ANDOVER 

CASSETTE SECTION 
DARTS 
DEREK ANO THE 
DOMINOES 

AL 01 MEDIA 
DOOBIE BROTHERS 
IAN OURT 
BOB DYLAN 
EAGLES 
ELECTRIC LIGHT 
ORCHESTRA J Beautifully printed in blue and red they cost 

£1 .50, or FREE on all 
orders of over 10 L.P.'s or 
cassettes. 
Please fill in small, 
medium or large on the 
coupon below. 

Jo 

NSPH 23 £4.50 £3.30 
V 2066 £ 4 69 £3.45 
V 2777 £4 69 £3.45 
V 2098 £4 69 £3.45 
KPS 9564 f4 70 £3.45 

X 56464 £4 39 £3.15 
£ MSP 650 £ 5 90 £4 50 

2303 421 £3 95 £2.95 
2383 474 £3 95 £2.95 
EMTV 11 £4 40 £3.30 

EMTV 8 £4 40 £3 30 
EST 11397 £4 40 £3 30 
EST 23795 f4 40 £3.30 
EST 11632 £4.40 £3 30 
CBS 31458 £2 49 £1.95 
EAST 11859 £4 70 £3 45 
OJF 20498 £4 29 £3.15 
OJF 20519 £4 29 £3.15 
SRAK 531 £4 40 £3.30 
Fl 02545 £7.00 £5.25 

LONG 2 £4 15 £2.95 
CBS 82700 £4 49 £3.30 

CBS 31464 £2 49 £1.95 
Pl 12488 £4.25 £3.15 
RAO 2 £4.39 £3.15 
Pl 12796 £4.25 £3.15 
APS 9519 £4.70 £3.45 
PXL 029 £3.99 £2.95 
CTLP 125 £4.49 £3.30 
X 40022 £4.39 £3.15 
UPS 9552 £4.70 £3.45 
2383 447 £3 95 £2.95 
2383 475 £3.95 £2 95 
POLO 5008 £4.35 £3.15 
1060 1005 £4.25 £115 
AHAl 8004 £4.50 £3 30 
ARAL 8007 £4.50 £3.30 
2310 555 £3.95 £2 95 
POLO 5007 £4 35 £3.15 
Fl 12515 £4.25 £115 

Pl 12686 £4.25 £115 
CHR 1042 £4.19 £3.15 
CHR 1043 £4.19 £3.15 
CHR 1044 £4 19 £115 
CHR 1003 £4.19 £115 
CJT 1 £5.99 £4.50 
CHR 1082 £4 19 £3.15 
CHR 1078 £4.19 £115 
CHR 1111 £4 19 £115 
CHR 1132 £4 19 £3.15 
CHS 1135 £4.19 £115 
CM 1175 £4 19 £115 
CJT 4 £ 5 99 £4.50 
OJE 29001 £5.99 £4.50 

• OJH 20442 £4 49 £3.30 
OJH 20520 £4 49 £3.30 
TRAIN 001 £4.35 £3.15 

CBS 82335 £4 49 £3.30 
V 2105 £4.69 £3.45 
2383 504 £3 95 £2.95 
KPS 9525 £4.70 £3.45 
CBS 64188 £4 49 £3.30 
CBS 65470 £4.49 £3.30 
CBS 82311 £4 49 £3.30 
COS 82244 £4 49 £3.30 
CBS 82008 £4 49 £3.30 
CBS 82430 £4 49 £3 30 
6ULP 1026 £4 IS £2.95 
CBS 83135 £4 49 £3 30 
GET 2 f 2 99 £2.35 
SEEZ 10 £3 99 £195 
CBS 81728 £4.49 £3 30 
CBS 82234 £4.49 £3.30 
CONS 017 11.00 £8.90 

9109 611 £4 35 £115 
COS 83146 £4.49 £3.30 

TC MAG 5022 £4 60 £3.75 

3517 009 £6 49 £4.75 
CBS 4082645 f4 69 £3 50 
K4-56308 £4.39 £3.30 
Z SEEZ 4 £3 99 £3 00 
CBS 40 86003 £4 99 £3.75 
K4 53051 S £4 99 £3.75 

JETCA 200 £4 69 £3.50 
JEICD 400 £ 6 99 £5 50 
TC SHSM 2015 £3 05 £2.55 

X4 50422)81 £4.99 £175 
K4-56344 £4 39 £3.30 
7200 619 £4.50 £130 
TC SHVl 817 £ 4 80 £175 
TCV 2098 £4 91 £175 

TC EMTV 8 £ 4 60 £175 
TC-EMTV 11 £4.60 £3.75 
TC SOAR 531 f4 60 £3.75 

Good sou nds are driving me 

□J FRANTIC CJ 

QTY Artisl/Title 1 P 

TOTAL 
Postage & Packinq 

Mx is it Total Enclosed 



Page 60—MELODY MAKER. November 18( 1978 

Jazznewi Max Jones: London 
|>ARBARA THOMPSON'S 
1 nine-piece " Latin-rock-
jazz ” band Jubiaba begins 
on Sunday (19). a 12-day 
lour of the country. The 
November tour has been 
organised by the Arts Coun¬ 
cil's Contemporary Music 
Network. Included in Jubi-
aba’s ranks, along with Bar-
oara (saxes and flute), are 
such noted musicians as 
Henry Lowther and Ian 
Hamer (trumpets, etc), 
Derek Wadsworth (trom¬ 
bone) and Bill Le Sage 
(vibes, percussion). 
Barbara has written a 

piece specially for the tour 
and the programme will in¬ 
clude, in addition to her 
music, original compositions 
by Wadsworth, Hamer, Le 
Sage, pianist Peter Lerner 
and percussionist Glyn 
Thomas. 

Jubiaba’s dates are as fol¬ 
lows: The Stables, Wavendon 
(19), Black Boy Inn, Notting¬ 
ham (20), York Arts Centre 
(21). Hurlfield Campus Shef¬ 
field (22). Band On The Wall, 
Manchester (23). Leeds Play¬ 
house (24). Bishop Grosseteste 
College. Lincoln (25), Grand 
Hotel, Birmingham (26), Phoe¬ 
nix Theatre, Leicester (27), 
Basildon Jazz Club. Sweeney’s 
in Basildon (28), University of 
East Anglia (29) and Bull’s 
Head, Coventry (30). 

0 During the Chris Barber 
Band's next U.K. tour, which 
begins at the Hugh Christie 

EDDIE PREVOST 

Jubiaba, 
Barber, 
Prevost 
tours 
School in Tonbridge, Kent on 
Thursday. November 23. the 
band will notch up its eight 
thousandth live gig since its 
formation in 1954. This mile¬ 
stone Will be reached at Birm¬ 

ingham on December 17. 
After the Tonbridge date, 

the Barber Jazz And Blues 
Band moves on to the Civic 
Theatre. Borehamwood (24). 
Pavilion Gardens, Buxton (25). 
Grange Arts Centre. Oldham 
(26), Birmingham, for a Pebble 
Mill TV programme (27), Lon¬ 
don's 100 Club (29). Bull's 
Head, Barnes (30). Viking 
Club. Seahouses (December 1), 
People's Theatre. Newcastle-
on-Tyne (2). Key Theatre. Pet¬ 
erborough (3). Widemouth Bay 
Hotel, Bude (4), Merlin 
Theatre. Frome (5), Civic 
Theatre. Camberley (6). the 
Mitre, Greenwich (7). Station 
Restaurant, Great Chesterford 
(8), Brewery Arts, Kendal 
(9) and Silverman Hall, Nel¬ 
son (10). z

The band then visits Perth, 
Durham. Nottingham. Bury St 
Edmunds. Penryn and Birm¬ 
ingham. where at the Reper¬ 
tory Theatre (17). the eight 
thousandth gig takes place. 
The tour winds up with en¬ 
gagements at the Red Lion. 
Hatfield (18) and Jesters. 
Braunstone Hotel. Leicester 
(1). 

• Percussionist Eddie Pre¬ 
vost's Band goes to Germany 
next week for a short visit 
(from November 20 to 25) 
during which the group will 
spend three evenings in the 
Plotz Club in Berlin. On 
Monday (20) the band plays 
at the British Council Centre, 
Berlin, then moves into Plotz. 
With Eddie (drums) will be 
Gerry Gold (trumpet, flugel¬ 
horn). Geoff Hawkins (tenor)^ 
and Marcio Mattos (bass). 

Tyneside Savannahs at Gottingen Festival 
ripYNESIDE’S Twenties styled big band, 
-1 the Savannah Syncopators, are to 
play the Gottingen Jazz Festival in Ger¬ 
many on November 24/25. On Friday (24) 
the Syncopators are in concert at Gottingen 
Town Hall, when they will perform Duke 
Ellington’s “Creole Rhapsody" which they 
premiered in Britain this year (in New¬ 
castle with a Northern Arts grant for 
transcribing and scoring). 

For this piece they are to be augmented by 

members of Gottingen’s Blue Roseland 
Orchestra. On Saturday (25) they play a jazz 
Band Ball with the Blue Roseland 
Orchestra and two other German bands. The 
Artistic Director of the festival is Claus 
Jacobi, leader of the Blue Roseland Orchestra. 

Newcastle's Tyneside Cinema presents an 
evening of jazz films on Wednesday (29). 
Films include On the Road with Duke Elling¬ 
ton, Jazz The intimate Art and Harlem Jump, 
the last featuring Louis Jordan. 

BARNEY KESSEL 

GUITARS 

ENCORE; 

AND 

KESSEL 

TRIO TO 

TOUR . 

THE Great Guitars package — Barney Kessel, 
Herb Ellis and the Charlie Byrd Trio — are 

to return next year. Agent Robert Masters tells 
the MM that, following the enormous success of 
the guitarists’ recent British tour, it has been 
agreed that they will tour major cities here again 

a ten-date tour on November 24 in London. 
Kessel's Trio, meanwhile, are in Switzerland today 

(Thursday) for a TV show, after which they go to Austria 
for some concerts. Drummer Tony Mann and bassist Jim 
Richardson, who complete the Trio, then return to this 
country while Barney travels to Paris to give a solo recital 
and two-day guitar seminar. 

in October. 1979. And the Kessel Trio is to start 

Bath winners jamboree 
A JAZZ presentation 

titled the Bath And 
West Evening Chronicle 
Poll Winners Session takes 
place on Thursday (23) at 
Tiffany’s in Bath. Organised 
by Jack Pennington, who 
writes a weekly jazz 
column in the Chronicle, 
the session will feature 
some 40 musicians and run 
from 7pm to midnight. 
Most of the musicians 

involved were winners in 
the West of England Jazz 

Popularity Poll recently 
conducted by Pennington in 
the Chronicle. Among 
those who have agreed to 
appear are John Critchin-
son (first in Piano, Modem 
and Top Musician). Frank 
Evans (first Guitar, Mod¬ 
ern). Danny Sheppard (first 
Soprano, Modem, and 
second Modem Small 
Group) with his Quintet. 
Roger Bennett (first 
Soprano, Traditional), lan 
Hobbs (first Drums. Mod¬ 

ern) and his big band. 
Ascension (Top Big Band), 
and the Avon Cities Jazz 
Band (second Traditional 
Small Group) whose mem¬ 
bers took several firsts in 
the individual sections of 
the poll. Pennington tells 
us that other winners are 
being invited to take part. 

BBC's Radio Bristol wilt 
broadcast the first two 
hours of this five-hour 
jamboree live in its Jazz 
Tempo programme. 

The Trio’s British dates 
commence at the Pizza Ex¬ 
press, Dean Street, on Fri¬ 
day (24) and continues at 
Princes Theatre. Aidershot 
(25). Theatre Royal. Lincoln 
(26). Recreation Centre, Bridg¬ 
end (27), the Engine House. 
Tardebigge (28). Riverdale 
Hall. Lewisham (29). Abbots 
Holme Arts Society. Roch¬ 
ester (30),- the Playhouse. 
Harlow (December 1) and the 
Hoe Theatre, Plymouth (2) 
Barney then returns to the 
Continent, where he has con¬ 
certs in Paris, Copenhagen 
and Aarhus, before going 
home to the USA on Decem¬ 
ber 15. 

HOT STREETS 

If it comes from 
Chicago 
it’s got to be 

good. Hot Streets ... the superb new 
album from Chicago that sees 
them move deeper into the realms of seamless, 
solid rock. The result is one of the most dynamic, 

' abrasive sounds you've heard in a long while. 
The Chicago logo is the mark of great music 

- and on 'Hot Streets' it's never been better. 

The album features the single ‘Alive Again’. 
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Jazznewi Jeff Atterton: New York 
Tribute to Eubie Abbie Brunies dead 

Guitarama 

sents Guitarama, concert Hucko back in Britain 
Peanuts appears as a solo Bonell 

artist at the Collef ege of Music 
Wednesday. 

the and the Heritage Hall Stompers 
(11), Rockingham Arms, Went¬ 
worth, near Rotherham, with 
Dave Brennan’s New Orleans 
Jazzmen (12), and in Newark. 
Nottingham with the Inter 

Cities Jazz Band at a venue 
to be confirmed (.13). 

) and 
(piano). 

Chart supplied by: DOBELLS, 
77 Charing Cross Road, Lon-

5. THE ESSENTIAL VIC 
DICKENSON, Vogue 

6. IMAGES Crusaders, ABC 
7. OH MR. GOODMAN 

Simmons 
then plays 
Hotel. Sot 

i at the New Crown 
>uth Shields, with 

will play classical 
ton (bass) 

featuring three aspects of 
guitar music, at London's 
Royal Festival Hall. Carlos 

JAIZZY GILLESPIE was honoured recently at the Berklee 
College of Music in Boston for his major contribution to 

jazz. He was presented with a gold plaque during a concert 
at Berklee. 

Mitre, Greenwich (December 
1), Sir William Borlases 
School, Marlow (4), Witney 
Jazz Club (5), for two nights 
at the Pizza Express in Dean 
Street, London (13 and 14), 
and finally a Dublin date 
with the Fair City Jazzmen 
on December 18. 

in Leeds on 
November 29 

1. HOTTER THAN HADES 
Midnight Follies, EMI 

2. MR. GONE 
Weather Report, CBS 

3. ARTIE SHAW AT THE 
HOLLYWOOD PALLA-

Best sellers 
DIUM, Hep 
4. PARAPHERNALIA 

8. SOUNDS AND STUFF 
LIKE THAT 

Quincy Jones, A&M 
». HOW LONG HAS THIS 

BEEN GOING ON 
Sarah Vaughan, Pablo 

10. JUBILATION 
Bobby Wellins Quartet, 

Vortex 

JOHN LEWIS, Joe Henderson, Toots Thielemans and Slide 
Hampton were Invited to perform at the eight annual 

University of Pittsburgh Jazz Seminar and Concert which took 
place at the Carnegie Music Hall and Pitt Student Union in 
Pittsburgh. The three-day event featured workshops, lectures, 
films and concerts. 

rHE Swiss Chalet Restaurant in Miami, Florida, which now 
converts into a jazz club every night, recently sponsored 

the Miami Jazz Festival. Among the performers were Arnett 
Cobb, Nat Adderley, Frank Rosolino, plus Pete Minger and 
Danny Turner. soloists with the Count Basie band. The high¬ 
light of the ten-day festival came when the stars sat-in with 
bassist Chubby Jackson's 17-piece big band, the resident 
house band at the Swiss Chalet. 

Kohlman dates 
A RRANGEMENTS for drum-

mer-vocalist Freddie Kohl-
man's short U.K. tour, already 
reported in these pages, have 
now been completed. The 
schedule for the visit of this 

(pHE oldest established permanent floating jazz group fn New 
■ York has found another home. The Jazz at Noon group, 
made up of businessmen-musicians, can now be heard every 
Friday at Mary O's on Manhattan’s East 57th St. Recent guest 
performers sitting-in included tenormen Zoot Sims and Stan 
Getz and drummer Butch Miles. Jazz at Noon was formed in 
1985 by public relations man Les Lieber, who also happens 

NINETY-FIVE-YEAR-OLD composer-pianist Eubie Blake was 
honoured by .Mayor Ed Koch in a special ceremony at 

New York's City Hall. Blake received a framed official certificate 
of appreciation from the city and was thanked by Koch for 
"the wonderful songs he has given to the world”. Blake is the 
subject of the Broadway hit musical "Eubie”, a revue based 
on his many songs. Accompanied by three members of the 
“Eubie” cast, Blake sat down at the piano and played several 
ragtime tunes and before he was through he had changed the 
words of his popular song to “I’m Just Wild About Eddie”. 
Then Koch said, “We New Yorkers are indeed fortunate that 
Eubie Blake put down his roots here with us". 

pROM Jeff Atterton in New York comes news of the deaths of three jazz 
players: Abbie Brunies, Bingie Madison and Ralph Marterte. Albert 

Brunies, veteran cornettist and memb er of a famous New Orleans musical 
family, died at his home in Biloxi, Mississippi on October 2. His age was 
reported to be 78. Asbie. as he was known, joined his first band at a very 
early age and played in a succession of New Orleans clubs and dance halls 
through the Twenties and Thirties and also made records, notably those 
by the Halfway House Orchestra (reissued and currently available on the 
VJM label). 
Max Jones writes: Abbie was the brother of Henry, Merritt, Richard and George 

Brunies, and George — who in later life changed the spelling of his name to Georg 
Brunis on the advice of a numerologist who obviously had theories about the letter “e" 
— was by far the most renowned of the clan. In 1945 Abbie moved to Biloxi and 
bought an eaterie he called Little Abbie's Diner. Later he formed a jazz band with his 
four brothers and toured the Gulf Coast with it for years. The Brunies Brothers Band 
made an album, recorded in Biloxi I think, and this was released as a 12-inch American 
Music LP. 

guitar. Paco Pena takes care 
of the Spanish and Famenco 
parts of the proceedings, and 
Ike Isaacs and Denny Wright 
— with Velvet, thè group 
completed by Dig Fair¬ 
weather and Len Skeat — 
look after the jazz side of 
the performance. The concert 
starts at 8pm and ticket 
prices are £1.25, £1.50, £2. 
£2.50, £3 and £3.50. 

Bingie Madison, who was 
originally a piano player, be¬ 
came quite well known to 
record collectors as a tenor¬ 
man and clarinettist with Luis 
Russell, Louis Armstrong and 
other big bands of the Thir¬ 
ties and Forties. He was born 
in Des Moines. Iowa, in 1902 
and worked as a pianist in 
California and Canada during 
1921. Among bands in which 
he played are those of Bernie 
Davis. Lew Henry. Elmer 
Snowden, Sam Wooding. 
Lucky Millinder, Edgar Hayes 
and Alberto Socarnas. 

Marterie. whose recent 
death was also repo'rted 
briefly by Jeff, was a band¬ 
leader and trumpet player 

- brought up in Chicago, though 
he was born in Naples. Italy, 
in 1914. After years of local 
band work and studio play¬ 
ing, Marte'rie formed an 
orchestra for ABC in Chicago 
and commenced recording. 

U.S. clarinettist Peanuts 
Hucko will be back in 

Britain in December to make 
another concert tour with the 
Syd Lawrence Orchestra, plus 
seven solo dates with local 
jazz groups. The engagements 
with big bands are at Poole 
on December 3, Southport 
(6), Edinburgh (9), Glasgow 
(10), Blyth (11), Derby (12). 
Wembley (16) and Stevenage 
(17). 

i’pHE Heath Brothers — tenor saxophonist Jimmy and bassist 
• Percy — are currently appearing at New York’s Village 
Vanguard. Rounding out the group are pianist Stanley Cowell, 
a new young guitarist Tony Purrone and drummer Keith Cope 
land. Columbia Records has just put out the Heath Brothers 
first album, titled “Passing Thru* ”. 

BARITONE saxophonist Gerry Mulligan and his exciting new 
big band were scheduled to open a two-week run at New 

York's Storytowne — the jazz club which has been closed 
temporarily due to the newspaper strike — on Nov. 8 with 
Mulligan as the welcome-back attraction. Mulligan's band drew 
rave reviews after an appearance at Carnegie Hall during this 
year's Newport Jazz Festival. 

New Orleans musician is as 
follows: 
Kohlman arrives here from 

Italy on Friday, December 8 
and opens that evening at 
London's Pizza Express in 
Dean Street. He is there for 
three nights (8. 9 and 10) 
with a support band of Dick 
Cook (clarinet, alto), Teddy 
Fullick (trumpet). Alyn Ship-

niLLY TAYLOR was saluted with a concert at Jack Klein-
D singer's Highlights In Jazz series at New York University's 
Loeb Student Center. Paying tribute to the composer-pianist 
were fellow musicians Ted Curson. Jon Faddis, Frank Foster, 
Frank Wess, Harold Mabern, Victor Gaskin, Freddie Waits and 
Vocal Jazz Inc. 
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Rise Up Like 
The Sun 
Their album 

SAXOPHONIST Benny Waters joined Charlie 
Miller’s Orchestra, his first musical job out¬ 

side the family band, just 60 years ago. Which 
makes him a veteran by anybody’s reckoning. But 
like those other celebrated waters, he just keeps 
rolling along — broad and cheerful and always 
on the move. 
Whenever 1 hear Benny, 

and it has happened fairly 
often since 1 met him here 
in 1952 on* his way to the 
Continent with Jimmy 
Archey’s Band, 1 am struck 
by his resilience of mind 
and body, his continuing 
expertise and knack of 
sounding good in the most 
mixed of musical company. 
For although he was born 

in 1902, this is no elderly sur¬ 
vivor fumbling through a- fast 
piece or repeating the 
same solo almost note for 
note night after night. Always 
a more than competent sax 
and clarinet player, he has 
grown in his art with tire 
years in my opinion. 

“Incredibly Benny has lost 
none of his inventive power 
and strength." wrote jazz 
enthusiast Dave Bennett, who 
arranged Benny's current 
British tour. "To hear him is 
an unforgettable experience." 
No empty hyperbole, that. It 
certainly is a gratifying 
experience for anyone who is 
partial to warm-sounding con¬ 
fident, straight-ahead sax 
playing in a mainstream style 
which smacks of Hawkins or 
Carter here and there, maybe 
Pete Brown or Earl Bostic, 
but which is individual. 

Naturally a complete pro. 
Waters takes pains to ac¬ 
quaint his various and youn¬ 
ger accompanists with his 
tricky codas and things. The 
E regressions if they need to 
e told, the keys and routines, 

he sets out to do the very 
best job he can. 

Obviously there must 
be hassles sometimes; 

if so, the customer is not 
aware of them. Benny is 
something of a perfectionist 
and can be critical of another 
musician's performance. It is, 
though, an opinion for pri¬ 
vate consumption. He doesn't 
believe in belly-aching in 
public and, indeed, is a 
remarkably uncomplaining 

He is. as I say, a 
perfectionist himself — about 
instruments and mouthpieces 
as well as chord changes and 
intonation — but also a 
realist. Once he has got the 
accompaniment as right as he 
can get it, away he goes on 
his professional task of enter¬ 
taining the audience by 
showmanship, musicianship 
and pure hard work. 

If faced with what he 
thinks of as a jazz crowd, he 

Saxophonist 
Benny Waters 
is on the move 
—permanently. 
MAX JONES 
managed to 
catch up with 
the expatriate 
American whirl¬ 
wind at London ’s 
Pizza Express 
recently . ■ ■_ 
offers a jazz set with few if 
any vocals or novelties; if it 
looks a mixture of buffs, 
ordinary "regulars" and 
night-out punters, they get 
the blues singing and odd 
jokes and funny bits. He 
regards his showmanship as 
very important to the busi¬ 
ness of selling Benny Waters 
as a solo artist. 

In any event he can be 
counted on for some serious 
and driving up-tempo jazz 
blowing and more gentle but 
still large-toned and easy-
swinging balladising, all of 
which reflect his long ex¬ 
perience and thorough musi¬ 
cal grounding. Waters knows' 
his instruments, his keys and 
changes; he knows his tunes, 
commanding an enormous 
repertoire. If he does a little 
fooling around on stage it is 
not at the expense of 
technical standards. And he 
does not serve up short sets 
or skimpy value. I heard sets 
of 45-minutes or more at the 
Pizza Express the other 
evening. and the breaks 
between weren’t over-long 
before Benny was ready to 
go again. As pianist Fred 
Hunt remarked to me after 
one of the blows: "He 

COOL 

doesn’t hung alxiut; he isn't 
half making us work 
tonight." 

ON this particular opening 
set in the Pizza room 

the saxophonist had im¬ 
pressed especially with his 
tone and fluency on a version 
of "These Foolish Things", on 
which the tenor work spoke 
of his love of the early 
Coleman Hawkins ' (“You 
know, when I first got to 
New York I used to listen to 
Hawk all the time," he said 
afterwards), and with a final 
tearaway "Avalon" on which 
he played clarinet and tenor 
and demonstrated con¬ 
clusively that he was not 
only untroubled by very fast 
tempo but could swing too at 
such challenging speeds. 
When Benny sat down for 

a drink and a breather, I 
asked about the round, vol¬ 
uminous tenor sound and he 
explained with his usual 
modesty that everybody had 
their own peculiarities. 

“I've always had a big 
sound,” he said. “I had a big 
sound on all instruments." 
He plays alto and soprano as 
well as tenor and clarinet 
"I had an even bigger 
sound on clarinet but lost my 
best one, also all my 
favourite mouthpieces and my 
Mark 6 alto earlier this year. 
They stole the damn things 
on the metro, took the case 
from me while I was 
standing up. you know, and 
when I reached down for it 
when we got to my stop, the 
horns were gone.” 
Was the wide, full sound a 

natural product of circum¬ 
stances in the Twenties 
when, for instance, Hawkins 
was with Fletcher Henderson 
in various ballrooms and 
theatres and Waters was 
with Charlie Johnson's Band, 
and amplification wasn’t all 
that hot? Benny didn't know. 

“I don't think what you 
say had anything to do with 
it because the boys had big 
sounds then and they have 
big sounds now.” Some. I 
replied, but some saxists 
have rather thinner tones 
today. 

That, he stated, was be¬ 
cause they tended to play ih 
the upper register. "I was 
just talking about it to Stan 
Getz. Stan has always played 
in the high part of his horn; 
he had beautiful control of it 
and so it sounds good. And 
he had manv guys following 
him. and of course, if they 
follow Stan they’re going to 
play in the high part of the 

Jazzscene 

BENNY WATERS at the Pizza Express, Soho. (Pic: DAVE BENNETT) 

BLUES DRIVE 

for 

roll things, those rock 

S' 

remember reading of 
which 

Sullivan celebrated his return 

a bene-
Maxine 

the 
to 

everybody. I'll gu round to 
those guys who are playing 
the gutbucket stuff on those 

horn. You see? Stan used it 
and perfected a style. But 
that's the reason for it — he 
was playing in the high part 
of the tenor If he used the 
big part of the horn more, 
it's going to sound big." 

around as much as 1 do. See. 
1 go and hear pop music and 
free jazz. I go every place I 
listen to the modernists, hear 

steam. Benny, while appre¬ 
ciating the proposition, didn't 
think that lack of stimulus 
was a problem today for 
expatriates. 

“Not now. You see you 
have so many records avail¬ 
able, you have radio and 
television, and of course you 
meet the guys from back 
home all over the place, and 
often play alongside them 

true; and it may still be true 
for people who don't travel 
and see and hear different 
things. 

source of 
competition, 
latei run 

inspiration and 
must sooner or 

fit show 

his homeland for a vacation, 
during which time he “did a 
few dates, one night at Eddie 
Condon's, a large concert, 
and a festival in New Jersey 
for George Wein.” 
And wasn't there some 

sort of reception for him? 1 IT was about 25 years ago 
that Benny Waters 

settled in Europe for a good 
long stay and he's here still. 

AND what of the high¬ 
speed playing? "Weil. 

I like up-tempo playing and 
guess I've been doing it quite 
a lot. Now fast tempo goes 
with two things: the condi¬ 
tion of the horn and how 
much harmony you know, so 
that you can pass through 
those chords. Yes, I was at 
the Conservatory in Boston 

Ornette Coleman — 
that's one extreme to 
other — and listen 

but not 

centred on Paris. France. 
People eften believe that 
emigrant American jazzmen 
in Europe, cut off from the 

1 played regular until the 
late Sixties And I've been 
busy ever since them. But I 
got there, over to New York, 

after all those years 
Benny paid a visit to don't know what I'm goin' to 

do, the people will never 
know what's going to come 
out It stands to reason; I 
don't know myself. And that 
makes for change, see what I 

player 
“I never did play stereo¬ 

types. First thing. I never 
know what I'm goin’ to play 

saxophone players. I don’t 
mind how bad the saxo¬ 
phones sound, there's always 
something — there may be a 
little trick I don't know. 

“So I listen to any kind of 
music I can hear. I don't 
have to take it, but I've 
seldom been to anywhere 
that I didn't find something I 
would like to do. That's the 
way you keep up. you know. 
If you don't go to places, 
well, it's like the wall around 
China. If you don't hear 
what's fgoing on you stay :n 
one category and play in a 
stereotyped manner. 

“And, of course, you can 
always go back to America 
any time you want to. In my 
case I've found it difficult to 
make the time since I settied 
in Paris and became asso-

■ Ul o.v 
studying saxophone I studied 
harmony and theory and 
some piano. I became pretty 
good with the chords and I 
kind of praise myself for 
that 

“1 have no problem with 
chords. If I don't know a 
song I can easily find it 
because 1 play a little piano. 
So if anything sounds a bit 
difficult I go over to the 
piano and work it out — if I 
don't feel too lazy, that is 
And that's an advantage, of 
course, to know what's going 
on." 
Another admirable thing in 

Waters' playing is the ability 
to create new patterns in his 
solos, even when playing a 
number — such as “Body 
And Soul." “Cool Blues” or 
"Foolish Things" — we've 
heard him do many times 
before. The overall con¬ 
ception may be familiar each 
time but the improvisation 
differs in many details. 
Benny smiled hugely at 

this observation and sug¬ 
gested that the reason his 
solos didn't sound the same 
each time round was that he 

after 25 years. 
Yes, he said, he was 

invited to that, an all-star 
benefit for The House That 
Jazz Built at Vincent's Place 
on Harlem's West 125th 
Street. "They made it a 
reception for me." 
The primary reason for 

going back to the States was 
a family one. “I went to see 
my brother who was living in 
Washington, and I'm glad 1 
did because he died about a 
month ago. So I'm pleased 
that 1 saw him again last 
year, you know. He was 
around 83 years of age " This 
was older brother, Clarence, 
who had his own band in the 
locality where the Waters 
brothers were born — in 
Brighton. Maryland — and 
gave Benjamin his first music 
lessons. 
How did Benny react to 

the American jazz scene, so 
far as he was able to take 
it in, after his long absence. 
Well, he said, as far as New 
York is concerned, there 
seemed to be a lively enough 
club situation. 
"A lot of clubs there; more 

than 1 remember being there 
when I left. But Harlem 
was terrible, really let me 
down. Yeah, that was a let 
down. There's not much jazz 
up there now, and then the 
houses all look as though 
they're falling down. Really 
terrible. But downtown, with 
the clubs, It's quite a scene. 
To tell you the truth, at 
home I have a list of, I have 
to say, about a hundred clubs 
that's going in New York 
every week." 

1 ASKED if the trip home 
had inspired Waters 

with any strong desire to 
return on a more permanent 
basis. He had to tell me that 
if it were not for the amount 
of work he was getting in 
Europe, he'd be back there 
now. 

"I'd return like that." He 
snapped his fingers to in¬ 
dicate alacrity. "But I work 
all the time, see? I'm 
working now as a soloist and 
1 go all over Europe by 
myself. I'm going from this 
country to Oslo, from there 
to Stockholm, and from there 
to Copenhagen I'll be back 
to my new flat in Paris in 
January, then I'm supposed 
to go to Poland, and there's 
something coming up n 
Austria, but 1 haven't worked 
out the contracts for that, 
and 1 have other important 
gigs lined up. 

"In April I'll be going 
again to New York, but this 
time to play. I'm going to 
tour with Clyde Bernhardt s 
Band, and I'm going to the 
New England States, that 
part of America Yes. I've 
been to Poland before, to do 
a festival, also I've played a 
festival in Czechoslovakia 
And I've been to Denmark 
five times Russia 1 haven't 
ever been to, but I do have a 
15-day tour in East Germany 
coming along in June. That'll 
be the first time for me 
there. So you see I'm kept 
busy, working all through the 
year." 

This mobile existence, is it 
satisfying for Benny, leaving 
aside for a moment the matter 
of financial reward? 

“Well, I'll tell you how I 
get my kicks. I like to drive 
and 1 like to travel. That's 
two things I really love 
doing, and it's what 1 am 
doing in this business." 

Benny certainly is keen on 
driving, as anyone can con¬ 
firm if they've seen him 
arriving at or leaving various 
Continental festivals such as 
Dunkirk or Nice I recall him 
packing his stuff in the car 
in the early Dunkirk hours 
and heading for Paris 
And with a smile on your 

lace, I reminded him. 
"Sure," he agreed. “I drive 
all over, go all over Europe 
and drive there and back. 
But of course I didn't bring 
my car over to England." 
The driving part is one of his 
reasons for preferring to 
work solo. 

ON this visit Benny 
brought thrte of his 

horns: the clarinet, alto and 
his Buffet tenor. “That's the 
old Buffet, and most of the 
recordings I’ve done so far 
I've being doing on the 
Buffet. But I have a Selmer 
at home; I have two tenors. 
The Selmer is good also but 
it's a little bit lighter in tone 
than this." 

Previously he has brought 
only two instruments here 
with him. clarinet and tenor 
or clarinet and alto so far as 
I remember, and Dave Ben¬ 
nett hopes to persuade him 
to pack the soprano as well 
next time And the next time 
should not be far off. 

Everywhere Waters has 
played here he seems to gave 
given satisfaction, and many 
ol the venues are asking for 
a return engagement. "It's 
been a great success," said 
Bennett, "and I'm hoping to 
bring him over again in 
March." 
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the latest album from Boys of the Lough TRA359 

Thursday 
Friday 

Boys oí 
the Lough DUMFRIES Theatre Royal. 

BRISTOL 
Bristol University, Students' Union. 
GLASGOW 
Theatre Royal. 
MANCHESTER 
The Royal Exchange Theatre. 
INVERNESS 
Eden Court Theatre. 
DUNDEE Bonar Halb 

OTHER DATES INCLUDE 
NOVEMBER 

Tickets: £2 50 £200 £1 75 £150 £125 
available hum Box Office 01928 3191 and agents 

the Lough 
with special guest C YRILTAWNEY 

QUEEN ELIZABETH HALL 
22nd November 1978 

Mindful of the 
constant fragility 

of folk music within the 
media, I write with re¬ 
luctance and caution. 
Trepidation even. But 
whatever reserves of 
understanding and 
tolerance you draw on, 
however many excuses 
you contrive to find, 
and no matter how 
earnestly you pray for a 
dramatic transforma¬ 
tion, there's no escap¬ 
ing the fact that the 
BBC's weekly gesture 
to the folk world, Folk¬ 
weave, is a disaster 
area 

It comes to us on a 
Thursday evening brimming 
with diffident charm and 
cosy innocuousness, beam¬ 
ed in on a broomstick from 
Manchester. The man with 
his hands on the strings, 
Peter Pilbeam, and his 
“ front man ”, Tony Cap¬ 
stick. creep stealthily into 
our living rooms and apolo¬ 
getically join the bank man¬ 
ager in the cupboard, before 
creeping apologetically out 
again at 10pm. What chance 
have they against The 
Sweeney? 
A national folk radio pro¬ 

gramme is imperative, and 
has a crucial role to play in 
the folk fraternity. There are. 
after all. precious few op¬ 
portunities for an overall link 
in the scene, and for spread¬ 
ing its popularity on a 
national scale. That is why 
it's so important the pro¬ 
gramme should be good; it 
should be critical listening 
for anyone remotely inter¬ 
ested in folk music and 
hopefully attracting a few 
innocent bystanders as well. 
That it fails so miserably 
make it deserving of the 
harshest judgement. 

Its predecessor, the Jim 
Lloyd-Frances Line creation. 
Folk On Friday, though it 
lost impact when the Beeb 
started messing around with 
its spot, fulfilled most of the 
requisite functions. and 
Folkweave certainly suffers 
in comparison. Just as it does 
in comparison with the coun¬ 
try music programme that 
precedes it which is inform¬ 
ative and entertaining, with¬ 
out any of the limp self¬ 
consciousness that pervades 
Folkweave. 

So what is it that's so 
bad? Well, the ingratiating 
bedside manner of Capstick 
for one thing. As a singer 
and funny man and drinker, 
he has earned much acclaim 
and attention, but as a radio 
presenter he exudes an 
irritating sycophancy better 
suited to Listen With Mother. 
It's as if he comes into the 
studio shortly before record¬ 
ing and whips through his 

The great 
Folkweave 
turn-off 
The Beeb 's top folk programme is a 

pathetic attempt to cater for 

enthusiasts and should be given a 

face-Hit or replaced by 

something fresh, says COLIN IRWIN. 

script with one eye on the 
Beano, and then beats it. 
But the faults lie much 

deeper than a personal dis¬ 
like of Capstick's manner 
When the programme started 
several years ago it held so 
much promise: the idea of 
taking recordings from clubs 
and festivals was a good one, 
and as a result Folkweave 
have comes up with some 
vintage tapes . . the Copper 
Family at last year's Brighton 
Festival, their last major 
public appearance with Ron 
Copper, is a prime example. 
And last week they had some 
brilliant recordings of Tom 
Anderson, Aly Bain and the 
Shetland Fiddlers. Quite often 
the recordings they get are 
outstanding—one of the fresh¬ 
est points about Pilbeam's 
approach is his disregard for 
obvious commercial precon¬ 
ceptions and willingness to 
delve into areas of compara¬ 
tive obscurity. 

Yet this enterprise is 
repeatedly wasted, simply by 
carelessness and shoddy pro¬ 
gramming. 

His penchant for broad¬ 
casting recordings of festivals 
that took place from anything 
up to two years ago is 
bafflingly absurd, and usually 
totally incongruous. The im¬ 
pression given by Folkweave 
is that the choice of what 
goes into the programme is 
random and haphazard; it’s 
as if shortly before the show 
goes out Pilbeam scans the 
archives for a tape that will 
fit the time available, and 
puts it in irrespective of its 
relevance. 

I recall one festival a 
couple of years ago which 

had a superb bill, and 
Folkweave chose to play 
from it extended extracts 
from a set by a rather 
uninspiring floor singer. The 
idea of building a programme 
around a club night or a 
festival is one full of 
potential, but it needs to be 
considered and planned much 
more closely. Folkweavc 
appears to tumble together 
by some weekly accident 
The other main point of 

contention is that there just 
is no point of reference, no 
unity about the programme. 
Where it ought to be a 
central focal point of the folk 
community, it could all be 
pre-recorded six months in 
advance and nobody would 
notice. I wonder sometimes if 
that’s not what happens. 
There is a feature in the 
programme, euphemistically 
called Folk News, which 
consists merely of a list of 
dates that people have sent 
in. There is rarely any 
mention of current issues or 
occurrences, in fact rarely an 
indication that there is a 
community beyond a few 
scattered clubs who occasion¬ 
ally put on folk music. 

1 think I finally began to 
despair of Folkweave in the 
early part of this year, at the 
time of the Steeleye spiit. 
Steeleye, you might have 
thought, were prime figures 
in the folk world. Indeed — 
whatever you might have 
thought of them — the 
public face of folk, and the 
news of their split of some 
interest to listeners of Folk¬ 
weave. A full month after 
their pending break-up was 
officially announced, and in-

TONY CAPSTICK (left) 

depth inquests conducted in 
this and other papers, and 
the band were already into 
their farewell tour, Martin 
Carthy and Tim Hart went 
into the Folkweave studio to 
be interviewed by Peter 
Pilbeam. 

Seemingly unaware of all 
the publicity surrounding the 
announcement, Pilbeam went 
straight in and asked them 
about the “rumours” of a 
split. Any programme worth 
its salt would have carried 
the news during the week f 
the announcement, but Pil¬ 
beam. neglecting to ask why 
they'd come to the decision, 
merely passed a little in¬ 
offensive conversation about 
the tour they were currently 

and PETER PILBEAM in 

engaged on and that was it. 
No attempt at an analysis of 
their career, or retrospective 
consideration whatsoever. I 
don't ask for a vigorous news 
service, but a little awareness 
wouldn’t go amiss now and 
then. 

But the pits has been 
reached in recent weeks with 
Fingerstyle Folk, an arduous 
series hosted by Jed Higson 
concerned with teaching us 
to play guitar. "Tune the 
guitar" commands Jed and 
there’s a moment or two of 
plucking strings. "Good" he 
says suddenly. "I’m in tune. 
Now . . . let's sort out those 
three major scales I men¬ 
tioned last week." Cringe. 
Dial-twiddlers might have 

the Folkweave studios. 
(Pic: CHRIS HILL) 

thought they'd stumbled on a 
broadcast to primary schools. 
You almost expect him to 
say, "Are you sitting com¬ 
fortably Good . . • then I'll 
begin." 

I’ve no objections to a 
series on how to play guitar, 
but it should be a specialist 
programme in its own right. 
A Radio Three job, I reckon, 
is more appropriate than 
driving Folkweave listeners 
to extraction. There have 
been good offbeat features in 
the past, like the music of 
the canals, but any stray lis¬ 
tener whose imagination has 
been captured by what has 
gone before surely dashes 
frantically off in search of a 
phone-in when they’re hit by 

tnai. 
Basically the only healthy 

regular feature of Folkweave 
is Tony Foxworthy’s review 
of record releases. Despite 
his goodly uncle manner and 
his earnest endeavour to be 
glowing abodt everything, 
Foxworthy usually keeps 
fairly up to date with 
releases and his selections 
are interesting and un-
rredictable. He’s as likely to 
pick an obscure home-record¬ 
ed album as much as the 
latest big promo by an all¬ 
conquering superstar, though 
of course there's a strong 
argument that the superstars 
should still be reviewed even 
if the record's bad. Despite 
that. Foxworthy is one of 
Folkweave's few successes. 
To give me the steel to 

write a put-down I've can¬ 
vassed about a dozen unoffi 
cial opinions of the pro¬ 
gramme in recent weeks and. 
apart from one, all have been 
entirely derogatory In the 
face of such hostility it’s 
amazing that the BBC have 
persevered with it for so 
long. They’ve switched it 
around frequently but it gets 
no better though the constant 
danger is of coursé that the 
BBC will simply remove it and 
leave it at that, abandoning 
folkies to the clutches of Ray 
Harvey's Folk ’78, which, in 
fact, is rather better than its 
public image would have us 
believe. It has improved be¬ 
yond recognition from the 
time, shortly after the demise 
of Both Sides Now. when it 
seemed to be continuing the 
Beeb tradition of giving 
blanket exposure to the 
Spinners, ignoring everything 
else. Harvey’s list of artists 
for the half-hour spots is 
increasingly imaginative 
The Beeb's loyalty to 

Folkweave may be down to 
the fact that it comes out of 
Manchester. The Annan 
Report was emphatic that 
more national space and 
opportunity should be allo¬ 
cated to regional pro-
Jrammes, and, as one of the 
ew existing regional shows 
getting airtime, the BBC is 
wary of dropping it. Which is 
an incredibly crazy reason 
for keeping a programme 
going, especially when some 
of the better local station 
programmes wipe the floor 
with it, though folk isn't 
especially well endowed in 
this direction either. 
The three London local 

stations, for example, can’t 
muster a regular folk pro¬ 
gramme between them. The 
depressing fact remains that 
Foikweave. embarrassingly 
amateurish and parochial, 
should either be given a dras¬ 
tic shake-up or retired grace¬ 
fully. and replaced by some¬ 
thing fresh, lively and alert. 
That or George and Regan 
will wipe up. 

CAPITAL RAD1GW 
In Association with Gilderoy Music Present 

IN CONCERT 

ROC 105 

Distributed by Charmdale Record Distributors Ltd. 182 Acton Lane. London NW10. 01-961 3133. Telex 8813067. 

Ifthe cap fits.. 

Friday 17 November 
Hammersmith Town Hall 

Sunday 19 November 
Manchester Town Hall 

Tuesday 21 November 
NotLnaham lr sh Centre 

Wednesday 22 November 
Leeds Trinity College 
Students Union 

Friday 24 November 
Liverpool. St Peter 
& Paul s Parish Hail 

Monday 27 November 
Sheffield Polytechnic 

Tuesday 28 November 
National Club 
Kilburn. London 

Thursday 23 November 
Newcastle University 
Theatre 

Thursday 16 November 
Trinity Community 
Centre Bristol 

The solo album from 
KEVIN BURKE 
of the Bothy Band. 
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HALF MOON. PUTNEY 

CHANTFR BROWNSVILLE BANNED 
ALEX ATTERSON 
JOE STEAD 

L1atduo< Real al' 

Wednesday I 
KNEES 

- Tkkleis 
PckNd D.I 
Sharp Ho 
NW 1 Ria 

UP Cecil Sharp Bam dance 
oik Circus. Tubby Reynolds 
Morns Dancers 8»m Ceci' 
ne 2 Regents Park Road 
ale bar. Admisión 1 1 

CENTREFOLK 
' Adeuude Street WC1 

AMITY 

80» NUS DINGLES TRADITIONAL 

NEWPORT. loW 
Apollo Theatre 

Sunday ROARING JELLY 

BOB PEGG 
Bob Prcjg enguiñes 01-7.'8 ? rt<9 CRYPT FOLK CLUB 

mAHISPRING folk club 
Park Avenue Bushey at 8pm 

DEREK BRIMSTONE 

RAILWAY HOTEL. TEDDINGTON 

FOLK CLUB 

£42 CHEQUE 

'.PSWICH THEATRE 

Hesid THE RANDOM 
HECKIERS 

QUEEN ELIZABETH 

STAR & GARTER CELLAR BAR 
Putney Bodge 

GREIG PRESENTS 

DAN RUSSELL 
Friday Decembei 1 Greig s hweweh 
8 12 tickets m advance only 
EVERYBODY WILL BE THEREI 

BOB PEGG 
Bob Pegg enquiries 01 228 5799 

NEXT WEEK 
BLACKSMITHS ARMS. EPPING. 

ESSEX 

HALL 
WED.. 22nd NOV. 7.45pm 

CAPITAL RADIO PRESENTS 

BOYS OF THE 
LOUGH 
WITH 

CYRIL TAWNEY 
JAKE THACKRAY BOX OFFICE a. USUAL OUTLETS 

in asMv.iation w'l' 
MoonrMer Productions 

MIKE 
Harding 

ROBIN AND BARRY 

DRANSFIELD 
PLUS DEBUT OF THE 

LEA NICHOLSON 
CONCERTINA BAND 
PINDAR OF WAKEFIELD 

Graw 'nr. Road, near K r/' Cross 

THE CHESTNUT TREE. LEA 

THE VICTORIA. HOLLOWAY RD 

CHANTER 
ENGLISH TAPESTRY, unaesom 

gaoled her. im« luo - mainly tiadmo 
.at - . iqentty requue male s.nqer 
good range — Writ? Hose Cottage 
lutte Thetford Near Ely Cambs Phone 
0353 89 24/ 

WATCH 
OUT U.K 

CAPTAIÑF^ 
PARALYTIC 

MUSIC HALL 
CHAIRMAN 

MR MICHAEL CLIFTON 
Orchestra 

Mambeisol frl'. » lam 

ANYTHING ON AMERICAN 
FOLK MUSIC REQUIRED 
RECORDS. BOOKS. ETC. 

Write with full details to: Mr. F 
Murphy, c/o 9 Shopping City. 

Runcorn 

HITS THE ROAD 

Saturday December 2 8pm 
1 Monday 

MUSICIAN 
£2 50. F2 00, f! 50. F1 00 
From Theatre Box Office 

TelOl 263 3148 9 
(Open daily 10am 8pm) 

and usual agents 

HALF MOON 
lower Richmond Rd Putney 

IN CONCERT 

CLANNAD 

SECTION IN BOUTIQUE 
Wr>H- with details ot releferces museal 

Marchesler 'Liverpool aies flat il req 
uireil 

13 000p a atiera 

Folk News 
LEADER 
PONDERS 
FUTURE 
FOR LABELS 
ßlLL E A DER severs his longstanding market¬ 

ing agreement with Transatlantic Logo at 
the end of the year, and is currently contempla¬ 
ting the next move for his Leader and Trailer 
labels. His releases — including much of the 
cream of the folk scene — have been issued 
through Transatlantic (Logo as it now is) for over 
five years and Leader is undecided whether to 
revert to complete independence or try to find 
another distributor. 
The spli;. said Leader. was n, "abl. Logo weren't 

:< !neving sales for whatever reason, and w ■.< obviously 
. : good for räch other. V .- >• n t nippy and thi art 
ists weren't happy because ’hey weren't - iang enough 
records, and Logo weren't happy hav ng ... product they 
w.-t- unible to sell It slopped making s- n«<- a long time 
ago but there were various contractual obligations to ful¬ 
fil." 
Logo will, however, be maintaining one- year's sell-out of 

stock to prevent there being a sudden drying up of available 
material, particularly for retent releases like Andrew Cron-
shaw s "Wade In The Flood" and Nick Jones’ “To The Devil 
A Stranger" Leader is intent on producing specialist records 
.nd is pa.ii.ularly enthusiastic .bout plans for the Leader 
labels' traditional records Others ilreaay in the pipeline are 
new albums by Bill Caddick and Peter Bond, though there’s 
likely to be i pause in activity while Leader ponders the best 
way to tackle things on his own again. 

"I don’t know." he says, "if any major company can handle 
this sort of specialist end of the market, but I would still 
-ather record country singers and Irish fiddle players than the 
commercial end of the folk things. Just now we’re consider¬ 
ing our plans for ihe future and they're not finalised It's five 

B//.L LEADER (Pic ROBERT ELUS) 

or six years since we've been Involved in manufacturing and 
distribution, and things have changed quite a lot. 
■ "The folk club s* ene has changed and the cost of production 
has certainly changed. What we re try ing to do is to sit down 
and . wh: t makes the most T.se We've got -tuff we can 
get in i ontact with one another " 

"At one ume the way would have been to supply folk 
clubs direct but I have a fueling that the folk club scene is 
changing so that it’s nut as open to us as it was five years 
ago. W.' used to' do a lot of direct mail orders but that was 
before second class post was 7}p. One thing we have is the 
studio which we'vi built up and we want to throw that upen 
to anybodv wk wants to use it. it's another string tn the 

JEAN Oglesby versus The Rest Of 
The World, Part 91. 

In answer to the eruptions following 
her condemnations of the current state 
of the scene, agent supremo Jean Oglesby 
has written to MM, specifically answering 
the accusations of Ian Anderson, who 
said there were 500 healthy folk clubs 
in the country and suggested that Jean 
hadn't been doing her homework when 
it came to new clubs opening. 

•‘In answer to Ian Anderson’s com¬ 
ments', she writes, “I suggest that he 
does a little homework on his club list 
to discover which of the 500 clubs have 
booked him latel, at a respectable fee. 
Presumably this is Ian’s personal list and 
if it's an up-to-date one it follows that 
he and Maggie must have had an average 
ot five hookings a week over the past 
two years, which makes them a very 
popular duo. even more popular than 
Vin Garbutt and Martin Carthv. 

"However, the 'boring old farts’ that I 
work for find it difficult enough to get 

Oglesby returns the fire 
two or three bookings a week, and two or three begging calls a week from 
although our festival was a sell-out it both contemporary and traditional sing-
simplv proved my point tnat people are era lamenting the fact that they're not 
quite happy to pay a high eotrance fee. getting enough work and that they can't 
providing the quality ol the perti. «manee get an agency to take them on. 
is likely to be good. 1 urthermore, one Finally my list of 300 clubs does 
of the hits of the festival was Roaring include the new ones. 1 usually pick them 
Jelly, who could hardly be termed as up as they always want to book Martin 
boring old farts — more folk new wave and Vin, if no-one else. Some of the 

and 1 have been talking to a number new ones last, sume of them fold within 
of organisers since who all agree that a few weeks, but my figures are based 
Roaring Jelly are one of the best groups on clubs who hook professional guests, 
on Ihe scene at the moment However, weekly, fortnightly, and monthly, and it 
very few of them were «tiling to pay includes the six or seven clubs in Scot 
the £75 necessary to pay the members land who do that. It does not include 
of Jelly a living wage singers’ clubs and it does not include 

“1 do agree with Ian on one matter clubs who pay lees of £I5-£2O because 
however. There are definitely more and if it were up to these clubs there would 
more people turning professional. 1 get lie no fully professional singers at all." 

Dave swarbrick 
turns full circle 

this Christmas when he 
and “Friends” play for 
a dance. Swarb started 
his career playing for a 
ceilidh band in Birming¬ 
ham but this is the first 
time since his rise to 
fame that he has per¬ 
formed for a dance 
function. 

Swarbrick and Friends 
play for a folk dance at 
Fulham Town Hall. Fulham 
Broadway, on December 29, 
with Eddie Upton acting as 
caller. Tickets are £2, from 
Hammersmith Entertain¬ 
ments, 181 King Street, 
London W6. 
John Dowie is to be the 

next director of Sidmouth 
festival in succession to Bill 
Rutter, who retires next 
year, the 25th anniversary of 
Britain's longest running folk 
festival. Dowie, already heav-
ily involved in the organisa¬ 
tion of Sidmouth takes over 
the duties of director al¬ 
though Tom Brown will take 
over as eastern regional de¬ 
velopment officer of the 
English Folk Dance and Song 
Society, as reported in the 
MM two weeks ago. Unfortu 
nately the list of guests 
given for the '79 even was 
incorrect — the bill has yet 
to he announced (naughty. 
Karl) 

Dates have now been 
finalised for ’he Mechanical 
Cock-Up Christmas tour. The 
tour opens at HMS Drak 
Plymouth (November 23). 
continuing at Seale Hayne 
College. Newton Abbot (24). 
Bristol Polytechnic (25), Dun¬ 
stable College of Further 
Education (28). Loughborough 

Swarbrick returns 
to the dance 
University (29). North Glou-
ceste- College. Cheltenham 
(December 1). Wolverhamp¬ 
ton Poly (2). Shel field Poly 
technic (lunch-time 3), 
Shelf xld University (evg. T), 
St Mary’s College Twicken¬ 
ham (4). Ealing Technical 
College (5). Hatfield Poly¬ 
technic (6), West Midlands 
College Walsall (7). Ealing 
Teachers Centre (8), Bul-
mershe College. Reading (9), 
Plymouth Hoe Theatre (10),, 
Glamorgan Polytechnic. Ponty¬ 
pridd (II). Aberystwyth 
Cniversity (12), Courland 
Hall. London (13), Bogge-v 
Folk ( luh. Solihull (18). RAF 
Prize Norton (19 ). HMS 
Osprey. Portland. Dorset (20). 
Asker Motel. Dorchester 
(21), Barton Hill RFC. Bristol 
(22). Sticky Wicket, Reddit h 
(23l. Bridgewater Town Hall 
129 * 30). 
Among those scheduled for 

appearances on th? BBC folk 
programme Folk '78 are Mary 
O'Hara, Tom Paxton, Carter 
& Jones. Martin Carthy, 
Tannahill Weavers. 

Cyril Tawney guests on the 
Boys Of The Lough British 
tour which opens at Lanches¬ 
ter Poly. Coventry on Thurs¬ 
day (November 16) Other 
dates are at Liverpool Mont¬ 
ford Hall (17), Edinburgh 
Usher Hall (18), Sussex 
University Gardiners Centre 
(21), London Queen Elizabeth 
Hall (22). Dumfries Theatre 
Royal (23). Bristol Univers:''/ 
(24). Glasgow Theatre Royal 
(25). Manchester Royal Ex¬ 
change Theatre (26). Inver¬ 
ness Eden Court Theatre 
(28). Dundee Bonar Hall (30). 
Aberdeen Music Hall (Decem¬ 

ber I). Burnley Thomson 
Centre (3), The London, con¬ 
cert is being promoted in as¬ 
sociation with Capital Radio 
and will be broadcast by them 
at a later date. Jane Winder 
meanwhile is re-joining the 
Jean Oglesby agency haviig 
left the organisation of Boys 
Of The Lough affairs. 

Scotland's Lapwing Records 
this month releas? the debut 
album of the Wallochmore 
Ceilidh Band, "Locking For A 
Partner" (LA P 101). The 
band was originally formed 
by Sandy Coghill and Free¬ 
land Barbour at last 
summer's Kinross Festivil, 
who are now joined by Jim 
Barrie (fiddle). Gus Millar 
(drums), and Neil McMillan 
(piano, bass). 

Spinning Wheel have 
become the latest folk 
victims of thieves. Last week 
they were doing a sound¬ 
check prior to a gig at the 
Cafe Royal in London s 
Regent Street, and two cases 

Best sellers 
Chart supplied by: PICCA¬ 
DILLY RECORDS. 9 Parker 
Street. Piccadilly Plaza, Man-
chestei I. 
I. FIRST LIGHT Richard 

and Linda Thompson. 
Chrysalis 

2. SIT THI DEAWN 
Houghton Weavers, Folk 

Heritage 
3. LIVE AT LAST 

Steeleye Span, Chrysalis 
4. TENDER HOOKS Gay 

and Terry Woods, 
Rockburgh 

parked in Glasshouse Street. 
Ir. on«- case flutes valued at 
12 500 were taken — a 
"Gemeinhardt piccolo 61854. a 
silve' Flute Makers Guild 
gemeinhardt Ilute 120460. a 
Hute 288. and a Rudall Carte 
alto flute 8581. Any inforai-
ation should go to Vine 
Street police station. 
Johnny Coppin plays a 

series of dates in iuture 
weeks. He appears at Man¬ 
chester University (Novem¬ 
ber 23). Scotsmans Pack Inn, 
Sheffield (24). Queens Festi¬ 
val Belfast <25). Bedford 
College. London (30). Wood 
man Inn. Kingswmfoid (De¬ 
cember I). Lanchestei Poly¬ 
technic. Coventry (3). Brunel 
University, Uxbridge '6). 
Wellgreen Hotel. Hale (7). 
Old Crown. Lichfield (8). 
Mitre Inn. Stourbridge (10). 

Les Barker has a new book 
ol his poems. Dog Ends, 
published this week. And 
there’s a possibility < f a 
compilation book of the best 
of Barker’s work. Meanwhile 
Dog Ends <4(»p plus postage) 
is available, along with 
Barker’s olher works. Her 
Master's Book, Mrs Ackroyd'r 
Diary. Paws For Though;. 
Mrs Ackroyd's Again, and 
Morocco & Things, from 62 
Cotton Hill. Manchester 20 

5. SWEET W1VELSF1ELD 
Martin Carthy, Deram 

6. BOWIN’ AND SCRAPIN' 
Barry Dransfield, Topic 

7. ESTON CALIFORNIA 
Vin Garbutt, Topic 

8. STILL HAZY AFTER ALL 
THESE BEERS 
Bob Williamson. One Up 

9. CLOSING TIME Mary 
Asquith. Mother Earth 

10. ASHES AND DIAMONDS 
June Tabor, Topic 
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won Johnny 

fRK IRAQI HAU MANCHESTER 
Fri. 1st Dec. 730 

£2-50 £2 00 £1-50 

CITY HAU NEWCASTLE 
Thurs. 30th Nov. 730 

£2-50 £2 00 £1 50 

TOWN HALL BIRMINSHAM 
Wed. 29th Nov. 730 

£2-50 £2 00 £1-50 

THELYCEÜM 
Sun. 3rd Dec. 8p.m. 
£2*00 in advance £2*25 at door 

Entertainment Guide Folk 

CLANNAD 
CAMDEN HIGH SI. Opp. Mwnlnqlon Crtsc.« 
10NO0H.H.«.! J T* 01 -»7 Ma/ 

THE SHIRTS TRADITION 

BLAZER BLAZER 
PURE HELL 

SPLIT RIVITT 

SORE THROAT 
MUNGO 
JERRY 

JOHN 
MILES 

FULL HOUSE 

CHRIS REA 
BANDIT 

MIKE ELLIOTT 

RICH KIDS 
THE MOVIES 

NICK van EEDE 

RÉAL 
THING^F 

lthe piratés 
_ BERNIE TORMÉ 

miKFIMRM 

Oade 

r^TGreantBritisli 
¿JŒusK^iFestivall ON TOUR 

THURS NOV 16 
BATTERSEATOWN HALL 

SAT . NOV 18 - MIDNIGHT MATINEE 

STATE CINEMA, KILBURN 

MON .NOV 20 

HALF MOON, PUTNEY 

TUES . NOV 21 
LEEDS UNIVERSITY 

THURS .NOV 23 
IRISH CENTRE, CAMDEN TOWN 

FRI . NOV. 24 
.ROCHEWAY COMMUNITY 
¿ENTRE, ROCHFORD, ESSEX 

MON .NOV 27 
ST GEORGE'S SOCIAL CENTRE 

Liverpool 

JIMMY DRIFTWOOD 

CLANNAD 

SIZES 

JACKIE EPHGRAVE 

BALHAM HILLBILLIES 

SMART ALEC 

P. CATHERINE 

Approx 12 letters and BERT RUDGE 
Approx. 9 letters and spaces VALERIE 

HEATHER 

SLUBOE Approx 7 letters and spaces 

JULIA 

Approx 11 letters and 
spaces to the line 

Approx S letters and spaces 
to the line 

spaces to the line 
Approx. 12 letters and 

IS AVAILABLE FOR CLUBS AND CONCERTS 
FEBRUARY, 1979 

MIKE 8. MARGARET STOREY ENTER TAINMFNTS 
SEPTEMBER SOUND STUDIOS. 38 KNOWL ROAD 
GOLCAR. HUDDERSFIELD. WEST YORKSHIRE 

TEL. HUDDERSFIELD (0484) 657054/5 

AVAILABLE IN 
CLUB CALENDAR & 
ILK FORUM HEADINGS 

STATE CINEMA 
Lilburn Htqh -ioao 

Kllbum, London, N.W.6 

★★**><★★★★*★********★*** 

NOTICE TO 
ADVERTISERS 

Any advertisements, requiring 
. to be printed ’'white onBTack" 
must be received oo later than 
Friday, 8 days prior to publica¬ 
tion, otherwise reversing can¬ 
not be guaranteed. 

JOE BROWN 

HARUM SCARl 

SUNDAY BAND 

THE BUSINESS 

REMUS DOWN BOULEVARD GIHTARAMA 
CARLO BONELL 
PACO PENA 
IKE ISAACS 

DENNY WRIGHT I 
h' d 

VELVET -

ROYAL FESTIVAL HALL 

Saturday. Nov. 18. 8 

JACKIE LYNTON S HO BAND 

PANTIES 300 

[j-ARTHBOLIND 

SOM THRÓfIT 

r MMTMWGtfTYMOUTK 
7 Monday 27th November at iB.OOpm 

ODEON HAMMERSMITH 
Tel:01-748 4081/2 

Tickets: £3.00, £2.50, £2.00, £1.50. 

WEMBLEY MEL BUSH PRESENTS 

LONDON 

TICKETS £3 £4 £5 
GBMF BOX OFFICE. WEMBLEY ARENA. 
WEMBLEY. MIDDLESEX. TEL: 01 902 1234 

CHEQUES 4 POs TO WEMBLEY STADIUM LTD 
8 C ROSSED ACCOUNT PAYEE , 

- i BOOKING ALSO FROM USUAL AGENTS •-
BOX OFFICE OPENS WED NOV 1st e

DOORS OPEN 4 00p m ALL SHOWS COMMENCE 5 00pm. 

COMPERES-NICKY HORNE-ROGER SCOTT-MIKE SMITH 

IAN GILLAN BAND 
licensed baps - live music - dancing - food 

Sum 2«m MONDAY TO SATURDAY 
PLAYING TIMES 10.30 ft 12 MIDNIGHT 

GOLDEN LION 
Fulham Road. SW6. Tai. 385 3942 

OUTLAW CONCERTS PRESENT 

s 
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manquee Club Calender 
REDUCED «OMISSION EOR STUDENTS AND MEMBERS 

GRAND HOTEL GLORIA MUNDI 

THE BUSINESS ZAINE GRIFF BREAKING POINT PRESENTS 

WIRE 
LITTLE BO BITCH 

BOGART YOUNG BUCKS JON SLAUGHTER 

THIS ADVERTISEMENT. 

3Op Thurs 16th 
ROOTS REGGAE 

3Op (WOODSIDE PARK TUBE) 
Sat 18tFT 40p 

Sun 19th HOLM (trombone) COLIN SMITH 

Mon 20th 
50p 

Wed 22nd 

DON WELLERS MAJOR SURSERT 

LEASAGE (VA«| mUE GARNETT 

RAT WARLEIGM. TERRT SIXTH 
TERRY LIGHTFOOT S Janmen 

•THL BARNET OAT SEXTET 
SE10 8 30 pm 

Folk Music every Sunday morning with SHEGUI JOHN McllTT 

SWIFT THE CRUISERS 
THE CRUISERS 

Baydock Hall. Bristol 

6941 

VAGUELY 
THE TICKETS ATTRACTIVE MARQUEE 

THANKS TO ZAINE GRIFF 
JOHN GRIMALDI CHEAP FLIGHTS ?oP THE PRESS 
JACKIE LYNTON HD BAND 4 Op 

THE KENSINGTON. Russell Gdns 
STEAMROLLER WATERSIDE THEATRE 

THE Mon . 20th: 
THE DEANERY QUARTET 

20p THE CRUISERS PRESS RUBY BRAFF 
Wed . 22nd 

LENNIE FELIX 

JABULA RUBY BRAFF 

RUBY BRAFF one day only at 100 Club on December* 

OSCAR PETERSON 
RONNIE SCOTT'S QUINTET 

SPARE LOUIS HAYES QUARTET 

60p Monday. 20th 

SWIFT 
Fri 1 7 & Sat 18 

Mon. 20 

Wed 22 

Sat 25 THE CRUISERS THE CRUISERS 

01-437 «603 90 Wardour St., W1 

Tuesday Thursday 

Sunday BRIDGE HOUSE 

FREE ADMISSION EVERY NIGHT 

THE KENSINGTON 

Wednesday 

Friday 

PIZZA EXPRESS 

Saturday 

Monday 

Attractions 

PLUS 

NASH VILLE 
ROOHI 

ROOTS REGGAE 
THIRD WORLD 

FOR LOVERS OF GOOD 
ENGLISH ROCK MUSIC GREENWICH THEATRE. Crooms 

Hill SE10 WILL MICHAEL. DAVE 

THE ‘FABULOUS’ 
POODLES 

23 BARKING ROAD 
CANNING TOWN. E 16 

QUEEN'S COLLEGE. BELFAST 
Swift bookings 01 960 1682 

MR COSGILLS 
DELIGHT 

BULL'S HEAD 
BARNES BRIDGE 876 5241 

NEW ORLEANS JOYS. Southern 
Stompers. at Railway Hotel. Oldtied 

ANGELO PALLADINO 
PORTRAIT_ 

SCARECROW 
PORTRAITS 
DANDIES 
SUCKER 
VIPERS 
TENNIS SHOES 
YOUNG BUCKS 

NIGHT FEVER 
CURFEW 
BOGART 
PLAGUE 

REALITY 

EAST LONDON 
MUSICIANS WORKSHOP 
SPON. BY ORANGE MUSIC 

CHERRY S. HACKNEY STADIUM 

CHINESE RESTAURANT 
REDUCED RATES TOR STUDENTS 
■ Da IN CM Nr «M fur Mar it b 

GEORGIE FAME AND THE 
BLUE FLAMES 

LIGHTNING 
RAIDERS 
+ THE DANDIES 

CHELSEA SCHOOL OF ART 

THE AVON CITIES JAZZ 
BAND 

BOB KERR'S WHOOPEE 
BAND 

THE SAMMY RIMMINGTON 
QUINTET 

THE EXCELSIOR RAGTIME 
ORCHESTRA 

UNIVERSITY COLLEGE 
DUBLIN 

DUKE OF LANCASTER. NEW 
BARNET. 

JERRY THE FERRET 

THOMAS A BECKETT 
320 OLD KENT ROAD, LONDON, S.E.1 

LEOPARDS 
BLUE STEEL 

MORRISSEY 
MULLEN 

BAND 
SUN 26th: SHAND REEL 

JERRY THE FERRET 
KID JENSEN SHOW. BBC RADIO 
ONE. 4.30-7.30 PM 

THE BRECKNOCK 
227 CAMDEN ROAD, N.W.l 

O.K. ARE BACK 
HOPE AND ANCHOR. UPPER ST 

ISLINGTON, O.K.7 

THE OLD SWAN, Church St. W8 
THE NEXT 

COLLECTION 

FAME CHALLENGES 
THUNDER CHILD 

LIFE LINE 

Thurs.. 16th 

Fri.. 1 7th: 

Sat . 18th: 

THE PLOUGH 
Stockwell Road SW9 

JEFF 
SCOTT 
QUINTET 

SHAKE 
BEFORE 
USE 

THE OLD SWAN 
KENSINGTON CHURCH STREET 

NOTTING HILL GATE 
BANO ENQUIRIES: 485 0439 

ROCK GARDEN. WC2. AT 9 PM 

ONE-EYED 
JACKS 

BAND ENQ: 01-808 1680 

NE LONDON POLY 
LIVINGSTONE HOUSE 

STRATFORD 

ROGER THE CAT 

MARIAN MONTGOMERY 
TONY LEE QUARTET 

CASTLE, Hill St. Richmond 

SMALL CHANGE 
RHYTHM 'N' BLUES 

HtMIUMMRI A OTHER HOT A COLO SNACKS AVAILABLE 

SUCKER 
CORN DOLLY, OXFORD 

SUCKER 
BRECKNOCK, CAMDEN 

GEORGE MELLY 
hiltons Feet Warmers Ronnie Scott Quintet 

AT DINGWALLS, Camden Lock 

64 SPOONS 

(01 688 9291) 

SALUTE TO SATCHMO 

ALEX WELSH 
& HIS BAND 

AT THE SHEFFIELD LIMIT 

64 SPOONS 

THE PLOUGH 
StockweH Road. SW9 

TERRY 
SMITH 
JOHNNY 
BURCH 

HAVEY WESTON 

BOGER SELLARS 

I.O.U. 
LAYABOUT 
ROBERT WAKELY—STEAMROLLER 
JOHN MARTYR ex. MR BIG 
DENNIS STRATTON —RDB 
ROGER PRINCE—STEAMROLLER 
VESUVIUS_ 

BANDIT 
Latest album out now! 

GRAND HOTEL 
ZAINE GRIFF 

LAMMAGYRE 
DUBLIN CASTLE. CAMDEN TOWN 

REMUS DOWN BOULEVARD 4o„ 
CHAS AND DAVE 

SWIFT 
Electric jau on tour 

PLOUGH 
STOCKWELL RD. SW9 

Swift bookings 01 960 1682 

SWIFT 
Electric |au on tour 

DURHAM UNIVERSITY 
ST HILDA ST BEDE 

Swift bookings 01-960 1682 

PAZ 
ZODIAC CLUB 
THE RAILWAY 
WEST END LANE 

BY WEST HAMPSTEAD TUBE 

HAMBROUGH TAV 
Southall 

DANGEROUS 
RHYTHM 

: THE YOUNG 
BUCKS 

DEADRINGER 

& BASIL S BALLSUP 
BAND 

.. MANYANA 

STAPLETON. CROUCH END 

ROGER 
THE CAT 

PUMP HOUSE 
GANG 

CHELSEA DRUGSTORE 
KING'S RD. SW3 

PARTS 
DUKE OF LANCASTER. BARNET 

PAZ 
JAZZ ROCK CENTRE 
THE KINGS HEAD 

HIGH ST. ACTON. W3 
8 PM TO MIDNIGHT 

r—-«* tour de force 
ALL GIRL GROUP 

TOUR DEFORCE 
Too..»« THE FAMOUS PLAYERS 
Wed. 22nd: THE RUTS 

s.x. 
Admission 80p 

CORN DOLLY 
FREWIN COURT, CORN MARKET STREET 

OXFORD (0865) 44761 

CGAS5 
LIGHTNING RAIDERS 

+ INTELECTUALS 
Tuesday 21st 75p 

LITTLE BO BITCH 
The Addix 

Thursday. 23rd £1 

BLAST FURNACE 
AND ... 

John Potter's Clay 

THE PLOUGH 
Stockwell Road. SW9 

SWIFT 
FREE ADMISSION 

ronnie scott’s 
47 Frith Street, Weit One.1el.439- 0747 

Licensed until 3.am _ 

ROCK GARDEN. Covent Garden 

DANGEROUS 
RHYTHM 

JOHN BULL. Chiswick High Rd 

DANGEROUS 
RHYTHM 

PLAIN 
CHARACTERS 

NASHVILLE - WEST KENSING¬ 
TON 

AM FREE. PM 20p 

FREE 

FREE 

JOHN BULL, Chiswick High Road 

THE PRESS 

Twickenham 

DANGEROUS 
RHYTHM 

NOT PUNK. NOT SOUL. NOT 
REGGAE 

but 

LIFELINE 

Thursday 16th £1 

THE SOFT BOYS 
Plain Characters 

Friday. 1 7th £1 

THE EDGE 
The Molesters 

Saturday. 18th 75p 

JOE JACKSON BAND 
Panties 

Sunday. 19th £1 

BARRY FORD BAND 
Mat Stagger 

a 
l™£ _ II 

UI JAZZ CENTRE SOCIETY 

I 
SUNDAY. NOV. 19 6 00 p.m. • SPfCIAL • 

93 LOWER RICHMOND RD EUROPEAN JAZZ 
CONCENSUS 
leal ALAN SKIDMORE 
CERO OUDECK 
Only London appearance 

MONDAY. NOV 20 8 00 p.m. GEORGIE FAME AND 
XS,.« THE BLUE FLAMES 
LONDON Wl 

TUESDAY. Nov. 21 8.00 p.m Uv« Transmission tor Radio London 

%’SU.» SOUTH OF THE BORDER 
CROYDON (GIA* Award Winners 1978-79) 

WEDNESDAY. NOV 22 8.15 p.m HOPPER, DEAN, 
CAVENDISH SQUARE GOWAN, PYLE 
LONDON Wl So« Heap 
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I hotel! 

HAMMERSMITH ODEON 
FRDAY NOVEMBER 17th 7.30 PM TICKETS £3.00 £2.50 £2.00 

Avodobl, from advame »heolrc bo. 748 4081 
London nwot.r Book .«9. Shoflribu., Av* 439 3371 

Premier Boo Offne 240 .2245 and usual agents 

FOR PERSONAL CALLERS 
ONLY WITH CLASSIFIED 
ADVERTISEMENTS 

Please note that the Classified 
Counter is now at 

LONDON 
RECORDCENTRE 
50 RUPERT STREET, W.1 
(Just oft Shaftesbury Avenue. Piccadilly end) 

ALL ADVERTISEMENTS MUST BE PREPAID 
(Advertisements will ONLY be accepted cn special 
forms provided at the counter.) 

THE EEL PIE ROCK CLUB 
AT THE GROVE TAVERN 

WASHINGTON ROAD. KINGSTON. SURREY 

Friday, November 1 7th 

SMIFFY 
Plus MIKE WILSON 

Admission €1 Members 85p. Doors open 7.30 
Enquiries Ray Bland. Chertsey (Ö9328) 63357 

Entertainment Guide _ -1 

DEBENHAMS CONCERTS 

REDNITE 

Thurs 1 6th 
THE KENSINGTON 

Fri. 17th 
BEDFORD COLLEGE 

THE ROCK GARDEN 
Wed 22nd 
_ THE BRECKNOCK 

RAY DORSET & % 
MUNGO JERRY 

Sat 18th 
THE ANTI-NAZI LEAGUE 

ST. MARK'SHALL 
Edward St., S.E.8 

Sun 19th 
THE MARQUE 

JAZZ EVENING 
with 

THE STAN TRACEY QUARTET 
Programme to include the 

Dylan Thomas 'Under Milk Wood' Suite to mark the 25th 
anniversary of the death of Dylan Thomas 

WIGMORE HALL. 
TUESDAY 21 NOVEMBER 7.30 

Tickets £1 50. £2 00. £2 50. £3 00 

Fri Nov. 17 

The Bridgehouse 
Canning Town 

NewSngk ‘SECRET UFE’ 

PegaTÖ? 
IM MUN LAM8 

DAVID BLOSSE BAND 

MONOS 
BIG CHIEF 

ZAINE GRIFF 

SOUL YARD 

BARRY 
RICHARDSON BAND 

SUNDAY 19TH NOVEMBER. 8.00 P.M. 
ROYALTY THEATRE ror*wt*i$tr**«.Kmt»w>y.w.c.j 

184 Camden Hl<h Street. 

SAT.. NOV. 18 This ad.is 
legal,decent, 
honest and 
truthful. 

TOURISTS 
AUTOGRAPHS 
STRAIGHTS 

8.30-2 
Fully licensed 

Adm. £1.50 

MARQUEE 

NASHVILLE 

WINDSOR 
CASTLE 

HOPE & 
ANCHOR 

LITTLE BO 
BITCH As every ad. should be.. 

The Advertising Standards Authority 

JAZZ CENTRE SOÓIETY presents 

An Evening of Free Improvised Music 

STEVE BERESFORD/ ' 
(Piano /Toys) 

TRISTAN HONSINGER DUO 
(Cello) 

at OPEN SPACE THEATRE, 38 EUSTON ROAD. NW1 
MONDAY, 27th NOVEMBER. 8 p.m. 

TckMionMle nowMÒpen Space Bo« Offne £2 25(include* m*mb*r*h>p of Op«i 
Space) £1 75 WCS and Open Space member*) Tel (01 1 38 7 6969 

CAROLINE ROADSHOW 
ROCKS ON 

DJs: ROBB EDEN. ROBBIE DAY. HABVEY THE RABBIT 

STRAIGHT MUSIC PRESENTS 

PERE UBU 
ELECTRIC BALLROOM 

TUESDAY. 28th NOVEMBER, at 8.30 

Wed.. 22 Nov. 
Thors.. 23 Nov. 
Fri.. 24 Nov. 

Sit.. 25 Nov. 
Thurs.. 30 Nov. 
Fri.. I Dec. 
Sal.. 2 Dec. 
Thurs.. 7 Dec. 
Fri.. 8 Dec. 
Sat.. 9 Dec. 

BOOGIE HOUSE. Norwich 
BOOGIE HOUSE. Norwich 
COLLEGE OF FURTHER EDUCATION. 
St. Peter's St.. Lowestoft 
CORN EXCHANGE. Hertford 
DISS CORN HALL. Diss. Norfolk 
INSTITUTE. Braintree. Essex 
CORN EXCHANGE. Cambridge 
KEMPTON MANOR. Ashtord. Kent 
WOODS SPORTS CENTRE. Colchester 
KING GEORGE'S HALL. East Grinstead 

PREmiER BOH OFFICE 
188 SHAFTESBURY AVENUE. WC2 01-240 2245 

76 CHEAPSIDE EC2 248 2689 
50 FENCHURCH STREET. EC3 623 3212 
34 JAMES STREET. W1 486 7606 

Three Degrees 
Oevo . 
Olivia Newton John 
Hi-Tension 

Millie Jackson 
Barbara Dickson 
Gene Pitney 
Jerry Lee Lewis 
Esther Phillips 
Cleo Laine 
Third World 
James Brown 
Bethnell 
Dillinger 
Gordon Giltrap 
The Invaders 

Nov 18/19 
Nov 18 
Nov 19 
Nov 19 
Nov 19 

Nov 20/25 
Nov 22 
Nov 24 
Nov 25 
Nov 25 
Nov 26 
Nov 27 
Nov 27 

Liza Minelh 
Boomtown Rats 
Muddy Waters 
Child 
Spinners 
Sacha Distel 
Al Stewart 
Osibisa 
Ian Oury 
Elvis Costello 
Peter Gabriel 
Rory Gallagher 
Johnny Cash 
James Last 
The Jacksons 

X-ray Specs 
Demis Roussos 

Nov 28/Dec 5 
Olivia Newton John 

Nov 28729 
Boney M Nov 30 /Dec 1 
Mike Harding Dec. 2 

INSTANT CREDIT CARD BOOKINGS 
01-8364114 

OR BOOK WITH HARLEQUIN RECORD SHOPS 

AT TUB LYCbUM 
TH£ BL STIFF TOVk I978 

WRECKLESS ERIC MICKEY JUPP JUMA 
LEWIE RACHEL SWEET LENELOVICH 

+ support 

Sunday 26th November £2.00 in advance £2.25on door 

Harvey Goldvmih Entertainment* in aMociatian with Outlaw prawnti 

REZILLOS Undertones 
+ Mekons 

Sunday 3rd December £2.00 in advance £2.25 on door 

Tickets available from the Lyceum Box Office, 
The Strand, WC2 01-836 3715 and the Harvey 
Goldsmith Box Office at Chappells, 50 New Bond 
Street. W1 01-629 3453 (20p booking fee) 

LEA HART 

MICHAEL KRAMER PRESENTS 

SPLIT RIVITT 

THURSDAY NOVEMBER 16th 
2 shows 8 30 and 1 2 30 

WIRE ♦ SUPPORT 

Food. Drink. Live Bands. Dancing 

7 p.m. -3 a.m. (Sundays 7 p.m.-10.30 p.m.) 

VICTORIA STREET 
S.W.1 

iposite Victoria Tube 

Station) 

01-834 5500 

SUNDAY NOVEMBER 19th 1 show 8 p m L3 OU 

ALBION BAND 
♦ SUPPORT 

TUESDAY NOVEMBER 21st 
• 2 Shows 8 30 p m and 12 30 a m 

DAVID JOHANSSEN BAND 
+ SUPPORT 

WEDNESDAY NOVEMBER 22nd 1 show 8 30 p m £3 00 

MOON MARTIN 
(Fresh from European tour with ERIC CLAPTON — 

+ Support) 
THURSDAY NOVEMBER 23 + FRIDAY. NOVEMBER 24 

2 shows 8 30 and 1 2 30 £3 00 

MAGAZINE 
Tickets available from Venue Box Office 
160 Victoria Street, SW1. Tel. 834 5500 

—and London Virgin Record Shops 

NOW OPEN WEEKENDS! 
FRIDAY NOVEMBER 17th £3 00 

GONZALEZ 
PRESSURE SHOCK 

♦ SPECIAL GUESTS 
SATURDAY NOVEMBER 18th £3 00 

RACING CARS 
THE INTERLEKTUALS 

+ SPECIAL GUESTS 
Bands on stage 10 pm 11 30 pm 1am 

Tickets on sale at door only on the night 
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Classified Advertisem ents 

MAKER BY HAND 

Enquiries 01-643 8040 

St Ml DISPIAI • ' 

Work, Work, Work, 
DRUMMER VOCALS preferred. 

BASS GUITARIST igely successful pup combo 
'rhythm guitarist. bass Musicians Minted rhythm guitaris 
and keyboards COUNTRY 

14p per word 

talented, confident, musical 

»341. 
PLAYER and guitarist 

band. — 01 995 7319. 
KEYBOARD. GOOD semi-pro/ex 

Call Rich 435-8924 pm 
Chris. 01-237 modern group. 

— «0173. 

food condl 
7094,' 

contract. — 985 5828. 

Ring Radien (779) 4530 
ENTHUSIASTIC DRUMMER. 

WANTED. LEAD vocalist, bass. 

— Uss 4097 

round experience 38108 
KEYBOARDS / VOCALS helpful. 

eal/art group with 

ford 47080. Dave Keyboards. 
wants required to complete band. Into 

don/Southend 03704-6733. 
Tol: 204 4395 

PRO CLASS ROCK OUTFIT MUSICIANS 

YOUNG MALE/FEMALE singers -

PRO WORKING band with ex 

Ring 

LEAD GUITARIST/ Vbcalists Wanted pm. SE20. 

HARMONY VOCALIST 

Tilbury 4083. 
BASS. BLUES. 

-sound. — Paul. 01 599 3923 
PHONE: RAYLEIGH 747203 

513604 DRUMS putting good pro band together 

DRUMMER/VOCALIST 
residency. Readers a must, vocals 

0902 773845. FEMALE VOCALIST for residen-rnytnm gut 
required Dave: 01-868 5012 672 6748. 

BASS GUITARIST for original, 
modern band Must be ambitious. 

Ring Steve. 

FUNKY 
SINGLE 

REGGAE BAND 

for . week(s) .. Price per week I enclose P.O.s. cheque to the value of 
SONGWRITER 

Column heading (e.g. Instruments tor Sale. Engagements Wanted. Tuition, etc.) 12 YEARS experienced male folk 
inexperienced ' Please make an cheques. P.O s payable to Melody Maker Telephone numbers are charged as two words percussionist. 

semi-pro contemporary folk duo thusiasm. 

Throwley Way, Sutton. Surrey SMI 4QQ. Press Day To: Melody Mak 

ADUHESS 

are looking for 

A TOP-CLASS GROUP 

Contact: DEBBIE. 01-729 2666 

quality, powerful, melodic band 
forming original material. Will-

PHONE: ALLAN 
01 948 2462 

886-5598 
788 0864 

R&B. CHUCK BERRY. BLUES. 
DYLAN. SAM COOKE. CHUCK 

LEAD GUITARIST and drummer 
wanted for rock band. Gigs wait¬ 
ing. — Cuggeshall 103761 61324 

PRO BASS 
& DRUMS 

CANA VAREITY 
AGENCY LTD. 
01-886 5598 

near Colchester. — Details phone 
Colchester (0376) 61654. 

into Grusin/Hi 

Colllns/Bruford style. 
892 9873 daytime 

tazz funk unit . — 267 5025. 

material. — 
DRUMMER 

London. 
FEMALE 

833255 after 4 pm. 
DRUMMER AND vocalist 

DRUMMER REQUIRED for East 
London based band. MusC be wUl-

Lloyd. Mon. Tue, Wed. 
ATLANTIC SOUL freaks. 

Ring Steve 01-223 3338. 

ACCOMPLISHED LEAD GUITAR¬ 
IST for commercial group, work¬ 
ing now. — Telephone Ash Green 
874308 

01-223 3338. 
LONDOH ROCK CO-OP. "MUSI-

TEHOR FLUTE pro jazz soloist 
— Southend 0702 78534. 

residencies home and abroad 
Good bread, work is waiting. 

Powis). 
DRUMMER. — See "Vinyl Solu¬ 

tion ..." 

k Waltham Cross 
Rick. 

Ring Mark on 
(01) 262-1608 or 
(0562) 741605 

to join 1st class cabaret recor¬ 
ding act with 1st class work, 
abroad /Europe Must have 
good image, no ties, willing to 
rehearse and free to travel. Only 
loyal and dedicated pros need 
apply 

TROMBONE OR 
TENOR SAX 

Commercial / straight-ahead / 
R&B (original stuff, ex-names) 

— 986 5071. 
SOUL SINGER 

GUITARIST WITH stron melod¬ 
ic vocals (harmonics essentia!) 
for South London rock band. — 

vocals an assett. 

not essential for band, young, 
dedicated. — 980 2102 after 0 pm. 
BASSIST WANTED for heavy 

metal band — Ring 646 2667 or 

673 3153. 
WANTED 

nights 
stan-

RHYTHM SECTION keyboards, 
ass. drums, required to com-

no professionals, must have own 
gear. — Phone Monday-Thursday 

0472 after 0pm. 
CONTEMPORARY 

Melody 
Maker 

BASS KEYBOARD and per¬ 
cussion for ace black funk band 
with TV. radio and studio ex-

in approach 
es — 639 
erek. South 

BY POST MELODY MAKER. SURREY HOUSE. 1 THROWLEY WAY. SUTTON. SURREY SM1 4QQ 
EITHER fill in the coupon printed on this page, or PRINT your Ad clearly on plain paper Ensure that heading and 
number of insertions are clearly indicated 
Press time First post Monday five days prior to cover date (Cheques. P O.s made payable to Melody Maker) 

MULTI KEYBOARDIST. Vocals. 

BASS AND lead guitarists re¬ 
quired for Southampton based „-„„-.I I. 

band playing modern pop. 
Newmarket 3156. 

red but not essential. — Ring 453 
7356 for details. 
INSTANT FOLDS require gutsy 

lions but at least enough to live 
on. — Nick. 624 «897. 

KEYBOARD. BAND re-forming N 
London based, must rehearse, 
keyboard provided if necessary. 

rock band Must be competent, 
experienced and energetic. — 720 

day. 7.30 pm. the Kensington. 
Russell Gdns. W14. FREE "Musi¬ 
cians Switchboard service plus 

rax/woodwind Presently rehear¬ 
ing in Mitcham (London/Surre^l. 

presentation essential. — Phono 
Southampton (0703) 735814. 
BASS AND 2nd LEAD guitar 

required for reforming club/pub/ 

Work waiting. — Tel 0234 47328. 
BASS PLAYER requirtd u 

Ring 01-385 6185 
Office hours 

boards tor original rock band, 
Chichester-Portsmouth area. — 
Phone Nick. Birdham 512257 

Details: Bandleader, Bier Palast. 
Dammtodamm 1. Hamburg. West 
Germany. 

KEYBOARDS REQUIRED 
funk/rock band, 18-23. — 

Ring now 
Egerton (023376)403 

BASSIST WITH backing vocals 
anted for semi-pro band. — 01-

CLASSICAL / JAZZ / rock band 

board or rhythm guitarist with 
lead vocals. 21 plus. Recording 
contracts plus original/commer-

PIANIST 
VOCALIST A WONDERFUL OPPOR 

TUNITY EXISTS immediately 
for an Experienced First-class 

cesslul applicant will probably be 
ambitious, hardworking, talented 
and demand success 

KENNY, BIRMINGHAM 
(021)455 8207 

MAHU IS UNIVERSE. Contem-
pory. fusion, Latln/jazz, struc-

Ntw Bands 

mney and 

band, willing to rehearse and 
blend with bass and percussion, 
no marrieds — Phone 0295 57719. 

nie Raitt direction. 
5589. 

drummer for interesting band. — 
01-393 9345. 
DRUMMER. GIGS soon. — Paul. 

01 748 1022 KEYBORDS/ORGAN/ 
VOCALS 

14p per word 
AMBITIOUS VOCALISTS for soul, 
funk, Jazzrock band. — 874 1027. 
ATTRACTIVE FEMALE vocalist 

ALL ADVERTISEMENTS 
MUST BE PRE PAID 

4 to 6-piece, to back an up and coming femalo 
vocalist. 

disco/pop/function band resident 
near London. Must be young. ' 

OUTSTANDING 
PIANIST/VOCALIST 

BASS GUITARIST 

ELECTRIC or UPRIGHT 
& KEYBOARD PLAYER 

DRUMMER, powerful' Heavy 
rock band. Germany. USA. Gigs 

band dancing an asseltt — 
Steve. 01-223 3338. 
VOCALIST FOR heavy metal 

band. — Paul. 01-890 2297. 
VOCALIST FOR rock band for 

funk/disco band abroad. Ludwig, 
passport. — 722 2767 afternoon. 
DRUMMER. AGED 17 to 23 

wanted' to complete 4 piece with 
modern Ideas, experience not 
necessary but must be compel-

DRUMMER/ 
PERCUSSIONIST 

enced. into rock (not punk or 
jazz». London based, vocals a 

MANCHESTER AREA: Al MUSIC. 88 Oxford St . Manchester 1 
P O.s/ Cheques (with Banker’s Card) made payable to A1 Music 

Personal callers must use official forms provided 

band WITH agent/recyrdlng 
need tenor sax/alto. — Tel: 
George, 01-434, 3232 ext 214: 

DRUMMER REQUIRED 
commercial band with wor 

KEYBOARDS PLAYER 
wanted with young image for high 

or experienced, 
me. just bring en-
Ring Tony. 01-370 

Imaginative, crisp, sound 
for 

CREATIVE BAND 
No pros, no amateurs 

ORGANIST, DRUMMER, and 
compere required for newly 
opened family pub in Southend. 
must be able to read music to 

LONDON AREA: LONDON RECORD CENTRE. 50 Rupert St . London W 1 
Presstime 4 30 p m Monday. 5 days prior lo cover date 

8 0 s/Cheques (with Bankers Card) made payable to Harlequin Records 

LEAD GUITARIST for reggae 
band, single out end November, 
shows booked. — 986 5071 

Ktition. For further details. — 
I: Southend 66574. 
ORGANIST PIANIST entertaining 

duo's, c/w. pop. trio's and lounge 
work. Bandwagon. 534 4862/4863. 

EXPERIMENTAL KEYBOARD, 
synthesiser player required for 

Pirton < Herts 1 482 evenings/ 
weekends. 

Paul. 01-521 7522 
Daytime only 

727 2898. 
GUITARIST/VOCALS for 

mercial harmony band, 
record, deal. — Ashford 
Heathrow > 44036. 

8684. 
DRUMMER WANTED for south 

London rock band with original 

musicians who are open-minded 
and ready to create a new music. 
— 888 7008. 
A SINGER/SONGWRITER with 

innovative voice and songs, needs 

Ashford 58872. 
60's SOUL musicians. 

Steve. 01-223 3338. 

3635 after 6pm 
DRUMMER. 20-25, dedicated, 

flash, and of a high standard, for 
s/hot rock. — Dave. 624 2958. 
DRUMMER (40). lounge/res-

taurant. — Jon. 686 5476. 
DRUMS/BASS and guitar 

wanted by voice guitar ani) 
songs. Pro intentions. Richard. 

SONGWRITER SEEKS to team 
up with professional soulful 
(musicians. — Hasan, 0734 666606 
STAX FANS. — Ring Stevie, 01-

223 3338. 

No 
band. 
2102 

ACE LEAD GUITAR/ 
STRONG VOCALS 

for amazing new band with un¬ 
limited prospects and assured 

lion. — Box MM Z07 
GUITARIST WITH VOCALS to 

loin musician/songwriter to help 
form group that will take over 
where the Beatles left off. — 

slonal folk group, ability to read 
music and play classical guitar 
preferable. — Ashtead 77703. 
EXPERIENCED BASS guitarist 

(Dagenham). 
GUITARIST, under 26 yrs. to 

join 4-piece band in Middle East 
hotel.- 3 months contract, ex¬ 
cellent conditions. — Phone 01-

STUNNING 
RHYTHM 
GUITARIST 

Doubling some keyboards and 

FREE A iso CO-OP AGENCY 226 
3002. — This is Rock Without 
Rip-off". Join now 
LYRICIST - VOCALIST (16) 

wants to form band, into new 
wave. — Graham Power, 83 
Brotherton Rd. Prescot. Mersey-

drummer, required to complete 
enthusiastic pro minded jazx rock 
band — Dave. 01-743 3860 
VINYL SOLUTION can't solve 

Colchester. — Details phone Cog 
geshall (0376) 61654. 
DRUMMER wanted for rock 

band. — Phone 504 4001. 
DRUMMER WANTED. Band with 

original material. — Joe. 854 

KEYBOARD PLAYER wanted by 
the best band In London. No 
hippies. — 204 2727 Doc White. 
KEYBOARD PLAYER wanted for 

soul band. South London, must 
be creative and willing to re¬ 
hearse original material. — Tel 
318 2789. 

BASSIST AND vocalist required 
for variable funk band. — Phone , 
Barry. Hornchurch 40430. 
BASSIST/DRUMMER wanted for 

unique emotionally. demon¬ 
strstive electric band. — Phil 
Cuffley 5791. 

DRUMMER 
For melodic rock band 
Experienced Musicians 

(25-ish) 

IMPRESSIONISTIC SAXOPHON-
IST/flute requires more phone 
calls from intriguing, energetic 
bands/musicians. — 609 3394. 

MUSICIAN TO join flutist (duo. 
maybe groupi. Tull. Baroque, etc. 
— Box MM 211. 
ORGANIST DOUBLING elec 

tronlc available or duo. — 021-

drummlng problem Inte 
— 639 0080 
VOCALIST/FRONT MA» 

equipment required tor 
young dedicated. — 98 

CLASSICALLY chained cellist 
seeks contemporary music band 
into freedom and development of 

pop/rock band, vocals preferred 
— High Wycombe 37782. 
BASSIST FOR jazz/funk unit, 

experienced. — 607 0016. eves. 
BASSIST, GOOD vocals, for 

commercial harmony band. Work, 
record deal. — Ashford (near 
Heathrow) 44036. 
BASSIST REQUIRED for talent¬ 

ed Brighton based rock aband, 
with financial backing, full time 
only — Brighton 697675. 11 am S 
pm. 
BASSIST REQUIRED. 18-22, har¬ 

monies essential to complete 
three-piece beat group. — 906 
0457. 

transport essential. Sutlon-Purley 
area. — Andy Thursday. Friday. 
6 30 9 pm 01 642 6222. 
DRUMMER WANTED! (new 

dards. Established repertoire es¬ 
sential. — Biggin Hill 74988. 
Orpington 71644. 

band. 
841-5831 903-4330 

1O-BP™ -

SUBTLE SOLID rock drummer 

band, fully pro. urgently needs 
crisp, sympathetic drummer with 
vocals and commitment. — Ring 
Dartford 75072 or Medway 724835. 
COUNTRY DRUMMER required 

for established country band, 
south London, north Kent area. 
—Brian. Erith 38726. 
CREATIVE DRUMMER wanted. 

BASS 

MICHAEL KRAMER 
V PRODUCTIONS LTD. 

pro competent one/two 
week. Read/busk, pops, 

nr weekends. 
BASS/VOCALIST, above aver¬ 

age. required by British band 
working monthly residencies 
abroad Must play all styles Have 
personality. Stage presence. Ex¬ 
perience. Doubling sax/trumpet/ 
trombone/flute an advantage 

KEYBOARDS. BASSIST / cel 
st, drums, to form band with 
•Iginal material;^ intelligence, 
ithusiasm. experience: harmo-

(ex names'), no pros” OAPs 
(if pos> Moon type with vocals), 
demo facilities' SE Surrey 
based. — Box MM 213. 
DRUMMER WANTS funky rock 

band. — 581 2525. 

— Tel Bob. 5.30-8pm. 01-723 0154 
and coming mod band. — 01-352 
1206 Thursday/Friday 5-7. 

PIANIST/ORCANIST required 
for cruises with pro band, from 
January 25th. Must read —•* 
busk anything. Instruments 
vided. Good pl 
01-570 8343. 

BASS/VOCALS 
AND DRUMMER 

Experienced, dedicated, with 
power, verve and nerve. 

CLASSIFIED ADVERTISEMENT ORDER FORM 
Classified ads should be sent on the order form but otherwise a plain sheet of paper 

and ybur ad clearly printed will be sufficient 

GUITARIST / VOCALIST and 
female vocalist would like to join/ 
form country rock band in the 
Midlands, leaning ii 
Rhonstadt, Emmylou 

familiar with current chart 
material Good conditions, money 
and contract. Immediate start, 

ADAPTABLE DRUMMER for 
young band, rehearsing W.l. — 
Ring Robin (day). 01-486 0561. 
(Evening) 01-691 2432. 
ALL INSTRUMENTS. Dis 

Wanted to |Oin professional band. 
Sheffield based Would suit single 
sutus 
Phone: ROTHERHAM 63083 

YOUNG BUCKS 

require additional 

LEAD SAX PLAYER 
Call Pat Amost 
01 853 4223 

Still Wanted— Outstanding 

ROCK VOCALIST 
IMAGE ESSENTIAL 

No previous applicants piepse 
01-720 6610 
Thurs & Fri. 
1 pm -6 pm _ 

Vocalists — are you into 

60s SOUL 
Writer / Guitarist / Singer 
requires a collaborator for an 
original new project 

STEVE. 01-223 3338 
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cWork^ cWork^ 
GUITARIST 

Engagements Wanted Vocalists Bands Wnted 
9p per word 

with loads of sont experienced band. — Dave. Rul-
240 THUNDER- LEAD SINGER. 24. outstanding 

/addesdon «<1 

ACCOMPLISHED 

fholographs and details to Billy 
orrest Entertainments Limited. SINGER. 

Lichfield 
Sutton Coldfied. West Midlands. 

gigs. 

Bands 
Situations Vacant 

dency, gigs 
Chris, 01-76 

K*eith.' 

LEAD GUITARIST, pro-minded. 

ESCAPE. Employment in liners. 

Details. Employment 
ehester band, laid-back, bluesy. 

BASS GUITAR, 
cruises or hotel residence. — 568 

band, original. — Nigel. 280 7932. 

BASS PLAYER. First Division. 
HOWARD 

groups, cabaret. — 01 550 4043.' 

Management Wanted 
Waltham 

PEDAL STEEL seeks semi pro 

GOOD reader, with PIANIST, 
0020 

(LOUNGE). 
FRUSTRATED 

Mid 

— John. 06Í-748 9423. 
TRUMPET 

Messages, 
VOCALIST 

MANAGEMENT 

required for name band 

CHg, residency 
ArtistsWbnted 

Groups Wanted 

91-769 5453 or 

Songwriters 

SONGWRITERS 

different drum rhythms 
JACK GOOD'S 

OH BOY ! CONCERTS 15 IPS (.28 DU 

talented 

04557 3597 further offers 
Situations Wanted 

Matthews 6510336. 
STYLES. 

Transport & Removals 
CONVERTED COACH. 04 Bed 

ASTORIA THEATRE 
lo join or form band. North East 

5100. 

CHASE MUSICIANS 

stunning 

basedband . 
Ian 590 0537. 

bassist, 
require 

without a 
- Phone 01-

ment. — Ring 455 8955. 
MANAGER WANTED 

thing considered. 
Cross 33885. 

LEAD 
names. 

Heinrich c/o Williams. 123 Path-
erton Road. London 

DRUMMER WANTS funky rock 
band. — 01-581 2525 

ton. Nl. 
GUITARIST 

erful. pro. commercial rock band 
(no funky/laidback bands). — 
Rob 998-3088. 
LEAD SINGER / front man into 

lands based band with contract 
and two singles — Rob Malvern 
(00845) 2501 

esting bands. — Mick. 589 2945. 
BASSIST. GUITARIST, vocalist. 

the new PANSONGS tape No 2 
Professionally recorded — suitable 

4377. 
DRUMMER. ANY stand-in gigs 

in and around South London or 

Solo duo. trio. — Dartford 73187. 
ANCIENT LEAD GUITARIST 

CONGA-PERCUSSIONIST always 
vailable for gigs, seasions. etc. 

ER. Rhodes, 
experienced. 

pro offers. — Tel. Bristol 550060. 
SINGER WITH unusal voice, to 

Centre and the London Amplification Centre in Euston. London 
N W 1 Applicants should preferably have had experience in 
the music retail business selling Synthesisers and Amplification 
Equipment Apply in writing stating age. experience and 
present salary to 

PA hire. Willing to learn, wor 
hard — Nigel Amcrsham 5696. 

SOUL GUITARIST, Stax/Tamla. 
— Steve. — 01-223 3338. 
SOUL GUITARIST. Stax/Tamla 

—Steve 01-223 3338. 

BASS. EX-NAMES, pro. reads 
busks, all types paid work only 
— 340 8237. 

DOUBLING sax 
busk. — Green-

BASS, AMBITIOUS. ex 
perienced. gear, transport, back¬ 
ing vocals, seeks gigging band. — 

other musicians, no transport. -
85 Lyndon Road, Rubery. Bir¬ 
mingham B45 9UR. 

MUSIC INDUSTRY jobs 

2149. 
RHYTHM. LEAD, vocals, seeks 

Dr Hook. Beatles Influenced rock 
band pro outlook. — Box MM 

ORGANIST, PIANIST, 

7985. 
DRUMMER. Very experienced, 

reliable, own transport. (Some 

ENT DRUMMER seeks 
musicians rehearsing 
structured. acoustic 

preferably Romford. 
i area. — Bob. South 

some vocals. 

— Ray. 203 1481. 
DRUMMER/VOCALS, pro stan¬ 

dard, very experienced, seeks 

Record out in January, major 
record company. Only the best. 

RING 794-2824 
(10a m -6 pm) 

to Rush. Styx. 

bassist with 

VAN DRIVER 
required urgently 

Knowledge of musical 
instruments and amplification 
preferred. 

01-749 3232 
Maurice Plaquet 

TO ALL GROUPS, SINGERS 
ACTS WHO PERFORM 
TRUE ROCK ’N’ ROLL 

DRUMMER, JAZZ and 

SEEKS band. 

Auditions are to be held for a series of Oh Boy 
concerts under the direction<of Jack Good. The 
concerts will be for production early February 
1979 at the Astoria Theatre — Home of "Elvis." 

Guide, price 70p WORKING Holi¬ 
day & Free Travel Guide, price 
80p — Matlex. Novembereve 
House. Oakbill Avenue, Pinner, 
Middx. 

BASS GUITARIST, rockroll, 
rockabilly, vocals. — 01-850 1209 

Three-month contract, excella 
conditions. — Tel: 01-727 2898 
DISCO DANCERS wanted. 

LONDON. — 01 876 4542. 
WE REQUIRE HARMONY trios 

(guitar, keyboard drums, all 
sing) to join us as resident at 
our London/Surrey dine dance 
restaurants. Good pay and condi¬ 
tion. — For details phone 01-677 
2469._ 

Steve. Rainham Essex) 514Ó3. 

PLAYER available 

DJs with transport wanted for 
discos/clubs. — 761 4722 even-

loin the group of ton 
Contract waiting — Call 

14p per word 
DEVASTATING ROCK 

need hard-hitting manai 
— 01-794 1830, 01-450 3400. 

solo requires dedicated 
:r — Tel. Bristol 530060. 

EXPERIENCED VOCAL instru¬ 
mental group available. — 01-228 
4813. 

funk band into 
Brothers Johnson: 
area. — Phone Peter 
YOUNG. EXPERIEI 

lenor/clar/arranger i 
— Al. Bristol 39718. 

Buxton. Derbyshire. 
Buxton 71429 
COUNTRY GROUP 

fiddle? Complete it! -
570 3475, evenings. 

— 572 4208. Hounslow.’ 
DRUMMER, PRO, reader, plays 

all styles, passport. -- 01-890 
4503. 
DRUMMER SEEKS regular 

busk, transport. — 01-681 6312. 
BASS/VOCALS. — 478 2377. 
BASSIST AND keyboards player 

continental residencies. 

The Secretary 
CHASE CONSULTANTS LTD. 

53 Chase Court Gardens. Enfield. Middx. EN2 8DJ 
All applications will be treated in confidence 

18p per word 
CLASS MELODIC songwriter 

MOR. seeks market — Al. Bristol 
39718 « 
ROADIE, 18 with minute ex 

perience (except small bands) 

FEMALE. German, 
in New Wave-type 
’lease contact: S 

across the board 
seeks gigs, dens or 
anything considered. 

18p per word 
ABOUT 100 BANDS, groups, 

discos, keenest prices. London’s 
leading entertainment agency. — 
Claymans. 01-247 5531. 

0386. 
ACCORDIONIST 

nights minimum. East/South 

cruise residency.’ etc. — Phone 
021-429 8705 before 6 pm. Room 6 
KEYBOARD / vocalist, paid 

DRUM 
SALESMAN/ 
WOMAN 

required for leading West End 
Shop Experience essential 
Best salary and commission 

Phone 01-437 2211 
for application form 

of anything. 1 need work. Jan. 
— 1 Peveril House. West Road. 

hlg’i class function band. Surrey, 
Middx, home counties. — Box 

ELECTRONICS ENGINEER 
urgently required 

Experienced with all types of 
amplification and electronics 
keyboards. 

KEYBOARD PL 
guitar. young. 

AUDITIONS: 
WEDNESDAY. 29th NOVEMBER. 1978 
THURSDAY, 30TH NOVEMBER. 1978 

9.30 a m. onwards each day at the 

DRUMS, gigs, deps. — 722 2767. 
ENTHUSIASTIC DRUMMER 

seeks similarly inclined musi¬ 
cians—Aberdeen area. — Please 
phone Duncan at Aberdeen 47587 

GROUP OR DISCO. — 330 4724 
AVAILABLE ORGAN / drums 

JAZZ INFLUENCED rock band 
original material. -•— — 
female vocalist, st 

(also guitar), anything consid¬ 
ered. — Box MM 203. 
YOUNG BASSIST seeks jazz/ 

electric rock music. — CharIK, 
624 4390 between 4-6 pm. 
EXPERIENCED BACKING band 

(guitar, bass keyboards, drums, 
vocals), just completed lour, seeks 

GUITARIST, busks gigs. deps. 
— Pete. 01-672 5038 
GUITARIST. DRUMS, seek kev 

cash engagements only. — 672 
0209. 
BASS GUITARIST, good, strong 

vocals experienced, seeks resi¬ 
dency gigs. etc. — 894 2994. 
BASS GUITAR and double bass, 

pro: reader. — 892 4936. 

Tottenham 
7645. 
CED pro. 

9p per word 
AARON: RELIABLE DRUMMER. 

9878. 
ROADIE WITH van. 23 per 

hour. — Menston 75463. 
STARTRUCKING. VANS for 

gigs removals — 402 4655/7856 
VANS WITH working drivers, 

fast, efficient and cheap — W» 
People Express, 01-286 0066. 

portunities are. "Music Industry 
Employment and Business Guide" 
will give you all the information 
you need, niere’s even sections 
for those without experience! — 
£1 frpm RS Productions. Hamilton 
House. 8 Nelson Close. Sleverton 
Totnes Devon. 

piano seeks residency 
61682. 

I4p per word 
AYS and go-go dancers 
— Dee-Jay Enterprises. 

ï 
We have vacancies for Sales Staff at the London Synthesiser 

recording company. — Details 
(sae): Robert Noakes, 30 Sneyd 
Hall R.oad. Bloxwich. Stafford-

Charing Cross Road, WC2 

For appointments phone 
01-836 9832/7997 

tic country blues, strong lead 
vocal (female), good image, seeks 
bokings hme and abroad — Ring 
Wickford (Essex) 67820 

18p per word 
FOUR-OR five-piece bands 

wanted now. including at least 
one girl, to work in Middle East 
Excellent conditions. — Phone 01-
727 2898. 

BANDS REQUIRED FOR WORK 
abroad, capable of playing pop. 
soul, funk and rock. — Cana 
Variety Agency Limited 01-886 
5598. 
COUNTRY BAND, all functions. 

— 01-449 0588. 
DENNY BOYCE BIG BAND. — 

DRUMMER. ABLE. available 
Sig: pubs, clubs. — 992 

DRUMMER, ALL styles, gigs, 
residency, own transport. — 391 
1131. 

North London area. — Phone 
Watford 30483 evenings. 

18p per word 
BANDS GROUPS, 3/4 piece wan¬ 

ted for Christmas. NYE London 
areas. — 247 5535. Claymans. 
FIRST CLASS organ/drums 

duos required for long summer 
seasons at first class hotels in 
the Channel Islands and the Isle 

WANTED MANAGER to organise 
and promote impatient talented 
singer songwriter. — Tel: Milton 
Keynes (0908 ) 670725. 

quires gigs or good musicians to 
form band. Any type of musicians 
considered preferably rock. — 
Tel 0943-73578. 
EXPERIENCED GUITARIST 

seeks work. — 01 863 3660. 
GOOD DRUMMER, PRO, vocals 

18p per word 
COMPOSER WANTED. — Phone 

749-3005 
LYRICIST NEEDS a composer. 

— Dave, 04 7 6 67007. 
SONGS PROFESSIONALLY 

recorded. — 01-648 2510. 

3954. 
BASSIST (IT), inexperienced but 

keen/proficient. for experimental 
jazz rock based muaic. — Phil. 
01-467 5192 (Bromley). 
BLUES HARP player also 

vocallst/lyricist. wishes to Join 
rock band. — Stamford 740572 
CLARINET/ALTO, young 

trad/main stream player seeks 
work in East London/West Essex. 
— Phone Peter. 01-556 2148 after 

14p per word 
kCTIVE D. J. required 

GUITARIST / VOCALIST. — 969 

GUITARIST / VOCALIST avail¬ 
able. — 883 0537. 
GUITAR LEAD/RHYTHM. ex¬ 

perienced. mobile, clubs/pnvate 
work preferred. — 659 4396 
JASS ROCK violinist, any area. 

-a- 01-602 1633 evenings. 

Personal 

I8p per word 
THE MELODY MAKER RESERVES 
THE RIGHT TO AMEHD OR OMIT 
COPY FOR THIS HEADIHG TO 
AVOID MISLEADING OR CON¬ 
FUSING READERS. 

20801 Turku 80. Finland. 
photos. SAUCERS. 

South Wharf Road, Paddington. 

Ring discussion groupa held. 

BEHAVIOURAL 

friend (18-30), most areas. — 051-

tbought 

3GJ. 
MEDITATION /self 

546 5720 

Box MM London/Herts 

LOVING 

Send 

USA-England. PENFRIENDS 

Brooklyn. NY11223. USÁ. 

one special. 
Friendship 

FLYING 
meetings. 

JANE 
fncruS 

SCOTT for 
IrWroduclinn« 

25-35. — 889/5209. 
LONELY. SHY bloke. 25, seeks 

North Street. 

0423 63525 anytime. 
WORLDWIDE and nationwide 

contacts.- etc. Long Handing ser¬ 
vice. all areas. — Send stamp: 
"Eterna S". The Golden Wheel. 
Birkenhead L43 7RL. 

I OH EL Y GUY, 23. seeks in-
rhgent music-loving girl friend. 
9-22. Hants area Box MM 193. 

HYPNOTIST ) 
psychologist: Fo 
Phone 546 5720. 

POEMS PUBLISHED. — New 
Horizon. Dept. MM. 5 Victoria 

hynosis/self-control. 
(psychologist). 
LONDON GUY. 

IAN, 32, 5ft lOin, confirmed 

fashion from £38.50. — Send sae 
for deuils to Hideout Leather 
100 Catherine Street. Cambridge 
CB1 3AR. 
GREEK STUDENT 24. sincere, 

attractive, lonely, likes music 
from Hendrix to Beethoven, going 
concerts, the country and whole-

Frizes annually. Subscription £10 
or free criticism send to — 

Regency Press 43 New Oxford 
Street. WCIA 1BH. Dept. A8 
SHARE YOUR XMAS with some 

ter. detectors, books etc. — 
Details, sae British UFO Society. 
47 Belsize Square. London NW3. 
FULLY LIMED, made to meas 

ALOME. MEET new friends of 
the opposite sex. Sincere service, 
low fees. — Write Countrywide 
Introductions. MM/Martin House. 
Brighouse. Yorkshire. 
BEAUTIFUL GIRLS (rom 

Europe. Asia, Latin America, 
want correspondence friendship, 
marriage. Sample photos free! 

details. — Write to Mays Friend 
ship Club. 55 Princess St. Nelson 
Lancs. 
MALE PHYSIQUE Magazine 

Centre. — Adelaide Bookshop. 14 
Cecil Court. WC2. (Postal Bro-

shlps through correspondence 
Send age. Interests. Free 

y now. All 
brochure. — 

female for concerts, friendship 
Looks immaterial. Box MM 214. 
MAYS FRIENDSHIP Club, all 

London. N10 
GUY, TWENTY-NINE, living in 

London, fun loving no ties, seeks 
girlfriend for winter holiday, 
concerts, etc. — Box MM 206. 
GUY, 22, seeks lonely quiet 

girlfriend. 18 pips. North London. 
— Box MM 210. 

CHOOSE A HEW FRIEHD in 
your area. — Details Matchmakei 
Index (X78). Chorley. Lancs. 
FINNISH and SWEDISH PEN 

FRIENDS. — Write for free details 

testing and advice on abortion, 
contraception, drugs, loneliness, 
psychiatric problems. sexual 
problems, VD and encounter and 

WORLDWIDE PENFRIENDS. PO 
Box 527, D-8260 Muehldorf 2. 
Western Germany (send self¬ 
addressed envelope). 
WORLDWIDE PENFRIEND SER¬ 

VICE, 51.000 members in 141 
countries. — SAE details, 1PCM. 
39A Hatherlelgh Road, Ruislip 
Manor. Middlesex. 

Drums Wanted 

14p per word 
A DRUM KIT wanted. — 01-228 

4813. 
ALL DRUM gear wanted. — 01-

223 2050 
CYMBALS WANTED. — 01-228 

4813. 
WANTED? DRUM KITS, cymbals 

•nd all percussion gear. — 1pm 
•o 6pm, 01-672 5897. 
WANTED Ludwig 13in or 14in 

tom tom, grey oyster, your price. 
— 044-344-7884. 

Property 

14p per word 

SURREY. PERIOD house, newly 
refurnished, 20 miles London, 
complete seclusion. 3/4 recep¬ 
tion. 5 bedrooms. 4 bathrooms, 9 
acres garden and fields, swim¬ 
ming pool stables, large garden 
room, outbuildings and garages 
If you want seclusion, we have it 
Substantial price required for 
freehold. — Box No MM 216. 

Rehearsal Rooms 

Fan Clubs Groups 
18p per word EXPERIENCED VOCAL instru 

mental group available. — 01-228 ABBA THE Fan Club. Ullicial 
Australian Abba Fan Club. 4 
Anne Street. Royal Park, SA 5014 
Australia. 

4813. 

Records For Sale 

COMMODORES 
OFFICIAL EUROPEAN FAN CLUB 

NOW OPEN 
For application torm or further de¬ 
tails send s a e to 
Anita Ashton. 254 Nathar 

Street. Finchley. London N3 

Private 14p, Trade 18p 
per word 

CHARLY ALBUMS. Rockabilly. 
RAR. CAW. mazing discounts.— 
SAE 28 Bellamy Farm Road. Shir¬ 
ley. West Midlands. 
OVER 10,000 deleted singles 

stocked. Oldies, recent hits, rari¬ 
ties. 10p stamp for list. — 123 
George Street. Mablethorpe. Lin¬ 
colnshire. 

18p per word 
A BAND REHEARSAL studio 

available 24 hours. — Studio 51. 
10-11 Great Newport Street. WC2. 
Tel. 836 2071. 
A BAND rehearsal studio for 

hire, SW11 — Phone 223 5963. 
A BETTER CHOICE of rehearsal 

studio. Large room. 750 sq ft 
tpprox. Ground level. P.A. mixer, 
mikes etc, £3 per hour. — Ring 
607 0077 
A FULLY EQUIPED studio 

Drum kit, backline amps plus 
speakers. P.A. mikes, from £2.50 
per hour. Close to tube stations 
— Ring 607 6339. 
ALASKA STUDIOS £150 per 

hour, PA and equipment avail¬ 
able. — 928 2986 (Waterloo). 
ALBERT HAUL, PA. amps, 

brand new equipment. — 789 
3603. 788 3776. 
BEGGARS BAHQUET, 346 North 

End Road, Fulham. Rehearsal 
studio £1.50 per hour (day). After 
6 £2 per hour Including PA. — 
385 1816. 
CURLIES REHEARSAL rooms, 

two sound-proofed roms, £1.75 per 
hour. Open 24 hours. Parking 
free. Storage. — Phone Rainham 

I. — 677-1355, 836-0789/Ó 

HOLLYWOOD 
STUDIOS 

TRACKS 
24-HOUR REHEARSAL STUDIO 

f <ee use ol SOO* PA and Puno 
Air conditioning Free refreshments 
ACTON M3 0761 or 996 6396 

Even your mother would like Trecks 

JOHN HENRY 
STUDIOS 
01-607 7315 

LARGE REHEARSAL ROOM 
EASY ACCESS 
ALL AMENITIES 

SCARF STUDIOS 
Evenings and Weekends 

£1 50 ph 
Weekdays 9 a m -6 p m 

£1 00 ph 

987 1681 
Best times 12 00-6 00 p m 

LARGE COMFORTABLE studios, 
fully soundproofed, carpeted. 
Ground floor, easy parking, re¬ 
freshments. — Woodwharf 
Studios, 01-853 4766. 
REHEARSAL HALL / ROOM, 

heated. Al acoustics, kitchen, 
car park. easy loading. 
£1.75—£2.75. Hornsey, N8. — 01 
340 1930 
REHEARSAL ROOM, Clapham. 

£1.00 p/h. — 741 4276. 
ROOM 51. Brixton, comfortable 

studio £2 p.h. Including P.A. — 
733 3711 

ALLAN GORDON (Leyton) 
Special weekday 10-6 and Saturday 
evening £5.50 weekend 10-6 £8 50 
evenings 6 30-1 1 00 £7 00 Fully 
equipped rehearsal room available at 
entra cost containing 5 amplifiers in¬ 
cluding H&H lead bass and P A Shure 
mies, drums, electric piano 

01-520 3706/8642 

JBL 
R 

2 spacious sound-prool studios
(500 sq ft an 1 700 sq ft ). JBl 
house PAs up to 12OOw. Shure SM 
48 mikes — perfect access (no 
stairs) Open 24 hours Inexpensive 
Backline Hire 

EHEARSAL 
STUDIOS 

REHEARSAL 
CINEMA 

NORTH END ROAD. FULHAM 
(EX MANTICORE) 
28 x40 STAGE 

3 PHASE 60 AMP per phase plus 
separate single phase 60 amp 
Easy truck access and parking 

01-381 3169 01-38S6338 

SILVERSOUND 

KENSINGTON 24 hr 
REHEARSAL STUDIOS 

Phone Stough pS| 27237 

BASE REHEARSAL 
STUDIOS 

76-61 TOOLfY STREET. SE1 

Spacious, easy access. PA 
equipment. Fender Rhodes 
Electric Piano, plus Amps and 
Mies. 24 hours Between 
Virgins. Goldhawk. Pine. Gold-
hawk Road 

Phone 995 5269 

FOR PERSONAL CALLERS 
ONLY WITH 

CLASSIFIED ADVERTISE¬ 
MENTS 

LONDON 
RECORD CENTRE 

50 RUPERT STREET, W1 
(Just off Shaftesbury Avenue, Pic¬ 

cadilly end) 
(Advertisements will ONLY be accepted on special 

forms provided at the counter) 
No persona! callers at our Sutton Office 

We regret that no Postal Bargains Advertise¬ 
ments can be accepted at the Classified 
Counter. These must be sent by post to our 

Sutton office. 
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Recording Studios Musical Services tuition West End Studios < regís-Tuition 
I8p per word 18p per word 

STUDIOS PUBLISHER ASKS FOR MONEY 

Established 

RECORD 8 TRACK 

STUDIOS, 
KEYBOARD SINGING 

microphone technique phrasing 

MS »288. 
sleeve manufacturing service. DISC. 

Luton (05S21 «»423 ' AMAZING YORKSHIRE Studio. 

<0253» 
£2 99 which 

Crystal 

987 HIGH ROAD. FINCHLEY 

368 4137. 
888 7008. 

LYRICS SET to music — Send 

Printing & Publicity Street 

GOOSEBERRY STUDIO 
STAGE ONE AUBREY FRANK. SAXOPHONE. 

Snners to advanced. — 157 The 
hite House. Regent’s Park. NW1. STUDIOS 

MUSICIANS WANTED hour. — Tel. 0451 20172. Watford 

TAPE COPYING service. Open STUDIO EQUIPMENT 

PHOTO FORCE 

LONDON E7 ONO 
SOUND BADGES 

Prices totally inclusive 

01-648 2510 BULK BLANK CASSETTES 

Insurance For Sale 

AUDIOGENIC ITO.. 33 34 Crown St 
CASSETTE DUPLICATION volumes collection. 

MAKE YOUR OWN RECORDS 

COMICS 

01-340 8712 

01-836 4688 

OCTOPUS STUDIO 
WANTED 

(02791813843 814651 

ELP stories 1970-1977. — Write. 

Montreal. Canada (514) 354 2354 

Records Wanted Protessional Demos 

Private 14p. Trade 18p 
CARENORTH STUDIOS A GOOD CASH offer 

CANWORTH BROKERS 

RECORDir 
MUSIC STUDIO. ILFORD. 

Kinks, 
releases wanted. — Box No M.M 

RECORDS BOUGHT for cash, es 

Dave Cliff. JAZZ GUITAR 

ongue, reasonable price 
Tanya Smith. Kidder paid. 

minster 4998 

STAGE? Find out by using our 
video services, from £30. — (01-

1OO BADGES 
1OOO BADGES 

CLUBLAND 
RECORDS 

01-573 8744 

GUITAR. 
THEORY 

KENION STREET 
ROCHDALE. LANCS 
(0704) 524420 

Records Ltd Record number SRT 
73313 

■ SCHOOL OF “ 
CONTEMPORARY 
POP & JAZZ 

IMPROVE YOUR 
MUSICIANSHIP 

CUSTOM 
RECORD ANO 
CASSETTE 
PRODUCTION 

0213'. 
BASS GUITAR. — 01-883 7442. 

HOW 

Text and Tape Tuition iMMi. 31 
West wood Road. Southampton. 
DRUM TUITION by Joel Roth-

<n assoexhon with HenciU» 
43 South Molton Street 

London W1Y 1HP 
01-408 2272 

S.A. E. for details: Maurice Bur¬ 
man School. 30 Baker Street, Lon¬ 
don WIM 2DS 

DUX compressors. HH multi-echo. 

GUITAR TUITION anytime. — 
Onyx. 540 «340. 
GUITAR TUITION. QULAIFIED 

16 TRACK £12 PER HOUR 
10 HOUR DAY BOOKING C96 
8 TRACK £7 PER HOUR 
10 HOUR DAV BOOKING £56 
2 AND 4 TRACK £5 PER HOUR 
1 FREE HOUR SET-UPTIME 
NO OVERTIME CHARGES 
10% DISCOUNT FOR CASH 
FREE N EASY PARKING 
PUB NEXT DOOR 

Air conditioned, TV lounge, 
free use of drums, string synth, 

piano, ampsand speakers 

September Studios 
Huddersfield 0484 658895/6 

ARRANGEMENTS, TRANS¬ 
POSITIONS, etc. Demo production 

TION. IF IN DOUBT BEFORE 
PARTING WITH MONET CON-

Sound Studies. 
Strathaven. Li 

for superb demos. 
39347. 

8Trock Studio 
• £9 per hour 
• £58 per day 

Offers over £80. — Box MM 205 

Deal Recording Studios. Hayes, 
Middlesex. 01 573 8744 

DRUM BOOKS by mall order 
Realistic Rock, by Carmine Ap¬ 
pice, RRP £3.95, our price £3.50. 
Snare Drum Rudiments (Buddy 
Rich), £2.95, our price £2 60. The 
Jazz Drum Book (Joel Rothman). 

BARRY JEFFERS iL.G.S.M> 
Piano and Guitar tuition, classical. 

SCHOOL 
OF THE 
NATURAL 
VOICE 

AUDIOGENIC 
STRACK 1INCH 

PIANO. BRASS 
JOHN LIVESEY 

YOU LOOK 

p/h — 0482 25850. 
BLACKPOOL STUDIO. 

23095. 
DUFFY'S STUDIOS. 

INVEST IN 
YOUR SONG 

SCOTLAND’S LEADING 
studio, full 8-track facility, 
hourly, many successes. 

Heavy Metal. Howard The Duck 
29. Marvel Imports. Freak 
Brothers. Leisurebooks. — 10 
Midland Parade. West End Lane. 
London NW6. — 01-624 0847 
KEF CONCERTO hi-fi speakers. 

30w p-ch. excellent. £100 ono. — 
01 907 2963. 

some with demonstration 

EQUIPMENT 
RECORDING GEAR 

CARNETS 
PERSONAL ACCIDENT 

MOTOR 

duplication, fast, friendly and 
efficient — 01-359 9342 , 01-242 
2345. 
CHISWICH MUSIC require lyr 

Icists for recording material. — 8 

VERY GOOD prices paid for: 
Apple 8. Apple 29. Gary Wright: 
That Was Only Yesterday Splin-

MUSICIANS 
VANS 

POSITIVE DESIGNS 
01-668 3337 

Benefit from very 
hard work and training 
on technique, scales, 
interpretation and 
roles with a teacher 
who you can emulate 
and whose experience 
will help assure your 
good future in music or 
possible greatness, 
through the reward of 
fantastically improved 
singing. All styles 

A THIRD OCTAVE Analysis and 
sound level measurement service. 
Know your system. Quick, ef 
ficient, accurate contact Peter. 
— 01-435 6326. 

London. W4. 
SONGWRITERS SERVICE. Pro¬ 

fessional manuscrlps. arrange¬ 
ments etc. — Pro Music Studios. 
40 Queen Street, Maidenhead. Tel 
(0628) 24878. 
SONGWRITERS. We have musi¬ 

cians. equipment and know-how 

THE TRUTH about writing and 
placing hit songs. £3. — From 
Chuckle Music. 6 New York 
Cottages. Rawdon. Leeds. Great 
Christmas presentí 

Sí nd io «X 
AMPEx Studer akg midas 
NEUMANN BECHSTEIN SOME 
INSTRUMENTS AVAILABLE 

Rates from £6 per hour For 
brochure and rate card ring 

01-534 5472 (24 hours) 

Phone Strathaven 20386. 
WALLASEY SOUND 

track studio. Mobile, 
bass, piano drums. 
£25 p.d. — 051 639 5976. 
WINDRUSH STUDIO, 

POST. Conan. 

Arranged with Lloyds 
and leading companies 
Write, phone or call 

Colin Flint or 
Alan Stapleton 

MICKEY GREEVE. specialist 
drum tuition. — 01-769 2702. 
ORGAN TUITION. Pedals, 

theory, improvisation, beginners 
and advanced. — 01-459 1781. 
PLAY JAZZ piano Beginners 

and Avanced. — 01-286 9262. 

. phone(U223)64263 
^Spaceward.19 Victoria St,Cambridge 

nest» version). — Offers to: 
Runzi, Bessclstr 21. 2800 Bremen 
1. West Germany. 
WANTED. TOMMY Quickly. Tip 

RECORD MANUFACTURING 

able, near Horsham. Sussex — 
0403 2897. 

I.P.S. FOUR-TRACK fully 
«quipped. £5 per hour. Shepherds 
Bush. — 01-743 2769. 01-845 9336 
LANE STUDIO, 4 track. ' 

hour. Ideal for singers, 
writers, etc. — Edgware 

MUSICAL & P.A. 
EQUIPMENT 

U.K. OR 
WORLDWIDE 

COVER 
Arranged 
through 
LLOYD’S 

UNDERWRITERS 
All risks (inc transit), overnight 
theft, replaced new for old For 
immediate cover phone 01-
979 8262 and 01-941 1021. 

BONDSCREST LTD. 
INSURANCE BROKERS 
191 HIGH STREET 

HAMPTON HILL, MIDDX. 

18p per word 
A MELODY MAKER STATE¬ 

MENT. THE SONGWRITERS' 
GÜILO OF GREAT BRITAIN A BALLAD OR POP 

SINGING CAREER 
WE HAVE TRAINED SOME 

OF THE TOP CHART 
BUSTERS 

ACCLAIMED GREATEST voice 
trainer in England "Bernard 
Marco ' Iulian tenor, singers 
trained for opera, cabaret, TV 
and clubs. — 01-992 8541 
ACKNOWLEDGED BRITAIN'S 

lishing. recording! royalties, set¬ 
ting your lyrics to music without 
paying, song contests, etc. — Free 
booklet from International Song¬ 
writers Association iMMi. Um-

902 0097. 
ABSOLUTELY AMAZING 

SPEEDWAY. 24-HOUR RECORD¬ 
ING STUDIO. Plano. Ludwig kit. 
WEM/HH amps, musicians, etc. 
15 minutes from East End. — 
Phone: Romford 28148. 

ERIC GUILDERS School of 
Music for all vocal and instru-
menUI tuition. — West End Stu¬ 
dios <reg. otticei. 48 The Glades. 
Croydon CR0 7QB. Telephone: 01-
654 4779. 
FULL SPECTRUM keyboard tui 

Uon. funk. jazz, blues, rock, be¬ 
bop Hancock. Hammer. Duke 
Theory and improvisation All 
keyboards including Moog. — 
— Mike. 387 3891. 
GUITAR METHODS. — Studio 

G. Arley Hill. Bristol 6. SRT RECORD 
MANUFACTURING 
Top Quality Pressing 
12 inch & 7 inch 
Also Sleeve Printing. Mas¬ 
tering. labels, etc . provided to 
pressing customers 
Also 
HIGH QUALITY CASSETTE 

DUPLICATION 
Capacity for any size order from 
50 upwards. We also supply 
label and inserts where re¬ 

now available. — Details from 
Ivor Mairants Musiccentre. 56 
Rathbone Place. London W1P 1AB 

into rock journalism, photo¬ 
graphy. — 65p plus 10p package 
to Intro Books, PO Box 3. 
Scotton, Catterick Garrison 
North Yorks DL9 3NT. 

ARRANGING CLASSES 
By composer, active writing and 
arranging all types of commercial 
music. 
Lecturer in composition, details 
ring Peter Sander. B A., L.G.S.M , 
01-459 1781 

18p per word 
GUITAR TEACHER, reliable, 

has pupils. needs Saturday 
studio. Croydon area. — 0273 
551804 

THE IVOR MAIRANTS POSTAL 
GUITAR COURSES for classical 
and plectrum playing helps you 
to become a perfect technician. 
Special cassettes for the exercises 

unwanted LPs/45s /Cassettes, all 
types bought. Send list detailing 
titles, condition <SAE appreci¬ 
ated!. — Stop Look 4 Listen. 
Hayle. Cornwall. 
A QUICK service and top price 

guaranteed for your unwanted 
LPs and cassettes. Any quantity 
bought. Send details with an SAE 
for our cash offer by return of 
post. — CMO. Dept MM. PO Box 
54. Crockhamwell Road. Woodley. 
Reading. Berkshire. 
ATTENTION SCANDINAVIAN. 

European. Asian. South Ameri-

D>^ 4 TRACK 
¡JJ £5 PER HOUR 

Teac Revo. Tannoys 
AKG Shura arc 

FREE drums p.ans 

SigDIBSÄi.-“”“ 

18p per word 
BEATLES SCRAPBOOKS. Unique 

tions purchased. — Cottage Re¬ 
cord Shop. Ill Ohurch Street 
Brighton. Sussex. Phone: 683710. 

THEORY. — 01-749 1443 

BRITAINSMOST” 
SUCCESSFUL GUITAR 
TEACHING LP ... 

quired 
For information on all services, 
give our London sales office a 
call on 

01-446 3218 

rond Group of Songwriters, 
Linden Cottage. Egley Road. 
Woking. Surrey GU22 OAT. 
LYRICS WANTED. No publica-

working professional 

Tel: 385 5921 

EARN MONEY Songwriting. 
Amazing free book tells how. — 
LSS, 10-11 (m) Dryden Chambers. 
119 Oxford St.. London. W.l. 7p 

18p per word 
AMAZING SUCCESS Photo 

K, outstandingly successful 
ty photographs. — Call : 

hris. 01-980 4811 ext 459. 

8 TRACK ONE INCH E7/HOUR 

Scully/ Soundcraft/ Dolby A 
Spacious, comfortable and rural 
setting. I hr. London/S. Coast 
PHONE: ANY TIME 

FRENSHAM (025 125)4253 

LONDON SCHOOL 
OF SINGING 

England s most successful school, 
teaches you to sing with TODAY’S 
disco and rock sound Soul and 

Canworth 
Brokers lid 

forest ^>tuötoö 
For one more week. 

A limited offer of: 

Full 24-lrack facilities at 

£20 per hour 

16-track £15 p.h. 

8-track £8 p.h. 

Block bookings negotiable 

01-558 3344 
01-539 7699 

Palace. Air conditioned, eight¬ 
track. £8 per hour Tape copying, 
cassette duplication, record press¬ 
ing services. — 01-778 0450. 01-701 
2054. 
GROUPS. MUSICIANS, studios 

available for recording and re¬ 
private lessons. I select Instru¬ 
ment. also saxophone postal 
courses. — Leslie Evans. 275 Col-

Los Angeles USA 

and London 

RIVERSIDE 
RECORDINGS 

LTD. 

16 Track at £18.00 
per hour 

8 Track at £16.00 
per hour 

Also Mobile 
16/8 Track 

Recording Facilities 

Riverside Recordings Ltd. 
78 Church Path. Fletcher Road 

London W4 
Tel. 01-994 3142 

* 

©oo® 
CENTRE for TELEVISION and 
RADIO COMMUNICATION 
Ideal Studios for SMALL 
GROUPS or SPEECH RECOR¬ 
DING Top Class facilities: — 
Neve 16 Channel. 4 Group 
Music Consol. Dolby and dbx 
noise reduction units. 4 Track 
Audio Recorder, fully air condi¬ 
tioned AKG Reverberation 
Unit. Compressors and 
Limiters 

FROM £8 PER HOUR. 

Ring PETER RUDD 01-950 
4426 

©oo® 
Marry Hill Road 
Bushey, Herts. 

SPECIAL ALL IN 
CHRISTMAS DEAL 

at 
THE ELEPHANT 
RECORDING 
STUDIO 
8-TRACK 

Ù45 for 8 hours inclusive of 1" 
ape hire master and use of all 
equipment 

Ring now for 
details , 

01-403 3505 
Alice. Brenell. H/H. Tannoy Gold 
ievox. AKG, Roland, Chorus 
Echo. Weimar Piano. Organ. Mar¬ 
shall Hi-watt. Drums (separation 
booth) Very friendly studio. Free 
and easy Parking Central posi¬ 
tion Tel 01-403 3505 Many 
other facilities available including 
4-track 

Why not give us a call? 

RECORDING STUDIO 

LUXURY 16-TRACK STUDIO 
from £1 1 per hour 

Free use of studio instruments 
Session musicians available 

Easy parking Meals available 
Friendly and helpful engineers 
FOR FURTHER DETAILS 

RING ALAN on 01-776 53S4 
or 01-776 BO91 

GATEWAY 
AUDIO STUDIO 

WINTER RATES 
8-TRACK £6 PER HOUR 

MXR Graphics. Roland Strings. 
Fender Rhodes. Free Drums. Latest 
Boss Effects. Free Use of Shergold 

Guitars and Amps 
Nice atmosphere, good sound. 

01-673 7316 

Sessions Musicians available for 
Solo Musicians and Songwriters 

SIROCCO 
RECORDING STUDIO 

Kilmarnock Ayrshire Stracks Session 

£6 50 per hour Block bookings nogot. 

Tei: Kilmarnock (0563) 36377 

■ A TAPE COPYING SERVICE 

Quantity discount 

• 
Blank Cassettes supplied any length 

01-723 6301 (anytime) 
(BAKER STREET) 

TARE CORVINO SERVICES 

SEPTEMBER 
SOUND STUDIOS 

16 TRACK 
HUDDERSFIELD 
0484 658895/6 

The Studio tn the North 

BTW RECORDING 
STUDIOS 

125 Myddleton Road 
Wood Groan. N.22 

01-888 6655 01-449 6110 
4-Track £6 50 per hour 
Teac Revox Bechstein 
ARP Odyssey Synth 

TUE pöINt 
8-track demo studio 

A New Central London Studio in Vrclona 
1200 sq ft of space 1 inch Brenne! for 
' jim. qoaln, only 110 per how Ideal 
tor DEMOS JINGLES & BACKING 

TRACKS Ring 01-730 4201 
10% introductory discount 6 block 
reductions THE POINT. 9 Eccleston 
Street. SW1 

A LONDON S LEADING 
/\ 16/8-TRACK 

^77/ ÍTFí DEMO STUDI° 
JJ £16 par hour 16-track 

/ .. 1 £10 per hour Strack 
Block bookings negotiable 

A For d—ads nog 01-663 4050 
RECORDING STUDIO S3 Ch-ion. Stmt. London Wt 
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KEYBOARDS 

77« 1552 

86786. 

Siano, good onky-tonk. 
CRUMAR COMPACT 

condition. 

Optional-
Arbiter 25/50 practice amp. 150. 

amplified. cabinet 

— 01-366 2025. 

UPRIGHT ZENDER 

Cumnor (08676) untidy. £465 

01-578 4208. Hand. £600 

£365 051-733 2003. 
SYNTH AKS. £«50 

VOX twin 

Groom 

YC25O 

toldhacks. ungigged. £75 
Christchurch. Dorset. 020-

Expander 
All three 

sustain plus, 
- Dickleboro 

with cas 
£205 ono 

clavichord. £150. — 01-042 0024 
CRUMAR ELECTRIC piano, Pn-

both just serviced 
Phi ne *57 0823. 
HAMMONO L122 

2521 «Surr« 
HOHNER 

KITTEN syn 
headphone. 

3031 alter « 
ROLAND SH1000 SYNTHESISER 

KEYNOTE F 
ear old. £400. 

ARP ODYSSEY 
0220 »6786. 

I, band spit, qu 
— Sltt. 72403 
CONTINENTAL 

HAMMOND M102 
jndltum £700 ono. 

£320 ono. CLAVINET 
months old, 
7031. 

studio work. One year old. Excel¬ 
lent condition — Mike. 387 3801. 
FENDER RHODES Stage 73. 

black. 10 months old. £«50 ono. — 
01-853 4050 
HAMMOND C3, excellent condi 

lion, recently serviced, pedal 

sustain, harpsichord, etc. Quick 
sale. £105- — «77 114«. evenings. 
ELKA RHAPSODY 610 piano. 

strings with case. £205. Farflsa 

incorporating amplifier 
YAMAHA RA200 Leslie 
(bargain i — 01-554 5300. 
KORG POLYPHONIC 101 

absolutely as new, 
Winkfield Row 3607 

TRANSCENDENT 2000 synthe-
Ixer, 37-note .full spec, stage 
istrument. immaculate conai-

SH3A. as new, £325 — «02 3412, 
Kensington. 
SOLINA STRINGS. Immaculate 

ROLAND SH1000, immaculate 
£365. — 01-733 2003 
ROLAND SH2000, hardly used, 

perfect condition, £475 ono Pow¬ 
erhouse drum unit, again perfect. 
£100 <>n<> — Phone Chris. 01-280 

new plus Sharma 50OOGT rotary 
speaker. £070. — Amersham 703« 
evenings. 
FARFISA PROFESSIONAL S M 

rotary cabinet. £243. Both ex 
cellent condition. — 01-740 5075. 
FENDER RHODES 73 Stage 

Private 14p, Trwle 18p 
per word 

ROLAND 101 £375 
£275. Sequencer £175. 
£750 — Tean 3010 

CRUMMER STRING synth £l«0 
ono. — 0234 851169. 
DIAMOND 800 portable. 2x4» 

manuals. 13 note pedal board, 
solid* case. £350. — Reading 27408 

OCTAVE CAT synthesiser 1853 
3 months old. £400. — 01-603 
8305. 
POLI MOOG synth used for 2 

.heel organ, mint condition must 
Fl| 1695 ono. — 7«Y 070« 

WURLITZER ELECTRIC 
and case. £325 — Tel-
22304 (Surrey) 
YAMAHA PORTABLE 

flight case. £3.«50 or 
exchange for qualit 
Fleetwood 787S4. 

double tnanual. Ideal sound. £500. 
— Cwmavon 201. 

YAMAHA CS80 
6 months old 

Immaculate condi¬ 
tion 

£2,500 
Tel. 01-586 0357 

Instruments For Säle 
Private 14p, Trade 18p 

per word 
ALL GROUP gear bought tin 

cash — Phone Steve. 790 706« 
ALTO SAX PHONE Buescher 

400 almost brand new. complete 
with case, bargain £245 ono. — 
Ring Sieve 34« 132« any time 

IN CENTRAL LONDON 

FAST REPAIRS 
24 HR. REFRETS 
PROFESSIONAL 

REFINISHES 
Workshop guaranteed secondhand 

instruments better than new' 
MARTIN D35 ♦ case £435 
GIBSON Firebird £460 
FENDER Strat Andy s Custom-
Dimarrio 5-way swtich. brass nut. 
new £265 
1962 GIBSON Melody Maker 

£190 
HANDMADE ELECTRICS AND 

ACOUSTICS AND MANY MORE 
All prices include VAT 

ANDY'S 
GUITAR WORKSHOP 
27 Denmark St., London wc2 

01-836 0899 
Tube Toil Court Rd 

AXES BROUGHT! (USA). — Ot-
2867932. 
BALOWIH U-STRING, immacu¬ 

late, £100 — 01 286 7032 
BC RICH Mockingbird bass 

■ mahogany i poa. — 01-521 9247 
BECK 120W GUITAR amp. built 

In fuzz and counterphase plus 
speaker cab matching. 4 x 12 
with 8 x tweeters, great sound, 
good condition, covers supplied 
1125 ono. — Phone 01-289 3931 
after 6. 
BOOSEY -AND HAWKES B 

clarinet, excellent 
01-274 3624 

BUY 
YOUR NEXT GUITAR 

THROUGH US! 

ANDY'S 
LONtfoN. 01 836 0899 

CHRIS & ANDY'S 
NEWCASTLE (0632) 27202 

CASH WAITING for absolutely 
anything — Ring 240 058* for 836 
9149. 
COLUMBUS LES Paul black 

with case and strap. £55. — 
Guildford 71071 
COLUMBUS LES Paul. top. 

Dimarxio Gibson frets. £65. — 
Paul 693-1501. 
CONGAS NATAL with stands. 

£120. — Phone Pete Abingdon 
24326 between 8.30-5.30 Monday to 
Friday. 
CSL LP deluxe, plus deluxe 

case. Wah wah and overdriver 
Sedáis, with leads, all immacu-
He. £135 or nearest offer. — 01-

398 0381 
CUSTOM John Birch national, 
maple neck. Humbuckers stero. 
antiphase, beautiful. £280. — 01-
803 4417. 

DI MARZIO SUPERDEALS. 

II. £19 50. oUMn FAI, 1ZIW 
Dualsound. £23. P/bass. £24.50. 
Model 1 bass, acoustic II £32.50. 
All prlcts include VAT and PAP. 
Sena cheque with order For 
immediate despatch ring Access/ 
Barclaycard number or send PO. 
— ESS, 230 HIGH ST BARNET. 
HERTS. 01-440 8970. 

DI MARZIO MIGHTY Mite p us 
direct replacements, our price 
includes fitting by Louis — Allan 
Gordon Studios. 01-520 3708. 
EKO RAHGER Acoustic. 39 — 

01 286 7932. 
EPIPHONE TEXAN American 

made 1960. £220. — Carver 
Bristol 40737. 
EPIPHONE ZEPHYR 1958 

■ single cutaway Riviera! rare. 
£295 ono. — 727 9471. 

EROS. COPY Gibson Les Paul. 
£35 with case — 01-567 7689 
FEHDER ESQUIRE custom pre/ 

cbs. natural. r/n amazing condi¬ 
tion, American case, £325 ono. 
1968 Telcasler. ice blue, mint 
condition. £190. Both must be 
seen. P/X or swop possible. — 
670-4339. ■ 
FARFISA TRANSICORD, perfect 

condition, £250. — 508 2022 
FENDER JAGUAR. 1962. serial 

number 88249. black, re-fret, new 
machine heads, excellent. £250 
— Phone 01-624 7184 10 till 5 
task for Dave) 
FENDER JAZZ bass, hardly 

úsed. black, m/n. case. £220 ono., 
' — 223 0567 

FENDER MUSICMAN SI 

MUSICMAKER 

good, deep 

MUSTANG 

:ondilion. 
' — Apply Box MM 204. 

FENDER MUSTANG 
natural finish, case. £150. Fendel 

FENDER PRECISIONS warned. 

FENDER walnut. 

black 

Finchley 

FENDER STRATOCASTER, trem. 

STRATOCASTER. 

FEHDER 

1987 

1956 

London 
E176SA.' 

GIBSON EB3, I960 
case. £200 uno 

GIBSON ES330 1962 
Sunburst Humbuckei 

ES33STD GIBSON 

GIBSONS J200. £350. SJN £300. 
ES125JT 01-286 

01-995 5854. 

Braintree 
10376) 26012 

FENDER 
metallic r 

£235. — 01-
FENDER 

Sun-
i Dl-

FENOER MUSTANG b 
one »f the better Mustai 

FUZZ UNITS; 
ols. LED indicate 

rs old. in 
píete with 

FENDER TELECASTER 

black, white scratchplate, trem, 
r/w hard case immaculate, nice 
one. £22 also Vampower 100W 
valve amp. excellent, £70. — Oi¬ 

nt». — 021 458 5589. 
FENDER TELECA5 

FENDER RHODES 
Îood condition. £400. 
>5125. 
FENDER STEREO 

FENDER TELECASTER custom 
good condition, offers. — 452 4718 
after 8 Thursdays. 
FENDER TELECASTER, custom 

black, maple neck. case. £215 

GtBSON ES345. mono 

satisfied — Stiv Electronics 23 
Southern Drive. Hull. HU4 8TR. 
GIBSON BASS and case £130: 

Avon Fender copy ahd case £50. 

blonde, r/n. original, excellent 
condition. that sound fitted 
h/shell case. £185 ovno. — 01-440 
8773. 
FENDER TELECASTER, bass. 

M/N. case £190 — 521 7522 

blue maple neck £215 — 0532 
842121 ext 236 (Ken); 085382-266 

with case, rarely used £200 Will 
deliver — Edinburgh 229 1717. 
FENDER PRECISION bass, good 

condition, with case. £195 ono. — 
852 3375. 
FENDER PRECISION. m/n. 

natural, immac eond, £210. — 669 
6906, Wallington, evenings. 

GIBSON LAC. immaculate £385 
Guild Starfire humbuckers £150 
Shergold modulator, phasing, 
recording modules, immaculate 

cellent condition. £375. 
Shirley. St Albans 60528. 
GIBSON FIREBIRO 

STRATOCASTER, 
switch, year old. 
£225. — 883 9081, 

995 1703. 
FENOER STRATOCASTER, 

burst, maple neck and tren 
Marzio SDS pick-up in m 
position excellent condition 
ovno. — Phone 01-520 8906 
8pm. _ > 
FENOER STRATOCASTER 

Uon. case. 
3295. 
FENOER 

GIBSON LES PAUL Junior 
Dimarzioi. £295. — 01-521 9247 
GIBSON LES PAUL JNR, 1956. 

original hardcase. £380 — 878 
6441, 

LOOKING FOR 
A GIG? 

Take an ad. in the 

ENGAGEMENTS 
WANTED COLUMN 

Only 9p per word, or 

£8.90 an inch. 

Working for the Musician 

/" SAT .NOV 18th 
V ?« « > J from 12 noon 

OOUlUbS^ FABULOUS 

GUILD DEMO 
/ t“ ï BY 

GARY BOYLE 
AND 

Folk Instrument Specials ts 
KENNY 

287A CHESTER ROAD SHAW 
MANCHESTER M15 4EY , , . _ , 
T* 061-832 7302 

P. .1. Ji Lights for Hir MUSICIAN SELLING-UP 

Phone Nick 0533 542965 

SOHO SOUNDS I- A tout 

. onaiuun 

Merseyside-
case. £395 ono possible 

GIBSON LES Paul deluxe, 1968. 
sunburst. This ruthfully 

GIBSON — 01 993 2910 

Castleford. 
MIOAS 5- A 
tUMB RAI 

Sunburst vgc. plus case. £270. — 

uper Hum buck 

P.S.H 
P.A. HIRE & SALES GIBSON 

YHUHDcORlRU 

CROMWELL' 
Tel. (0865) 45552 

GRETSCH 

MAWPOWA 
GUILD 

EFFECT LIGHTING Guild ci 
MIDLANDS 

31-544 5739 

RENT-A-RIG 
P/A Hire and Sales 

S.G. STANDARD. 1968. Immacu¬ 
late. 

WING HIRE 
Paiste cymbals. 

CSL 

■ plendid. 
01-464 9216 

KELLYS SESSIOH amp 
custom 

Powertone 
89 97 ST. JOHN STREET, LONDON. EC1 

200w-5kw * P.A. RIGS Strat. 

new. £745 Contact: ANGUS on 01 253 9410 London, High 

WE BUY GUITARS 

excellent. 

Lighting and Sound Equipment for hire. MARTIH D28 Jumbo. 1968 with ind £450 

Wilson Guitars. 

ACOUSTIC FP330. 

YAMAHA 

YAMAHA SG2000, 

PRESS TIMES 
Would 

YAMAHA 5F500 guitar, £200 — 

GUITARS 

57 End«« Street 
London WC2H 9AJ 

Kilburn 

Inc Martin 
I Rob 237 

SOPRANO SAX, Meister, virtual 
ly unused, case, perfect, tilt. — 

349 1975 
GIBSON 

AVON TRADING ESTATE 
AVONMORE ROAD 

input 1 x 12 
Oxford 735602. 
SWAP GIBSON EB3 for Fender 

TENOR SA> 
case included. 
3002 evenings. 

764 5507. Jon. 
GIBSON SG Standard gc £230. 
— 446 3841 
GIBSON 

BIGGLES 
P.A HIRE 

seeming 
omibv 107048! 74005/74144. 

24 hour ansafone 

01485 0693 

GIBSON 355, 
ss. £500. EPHIPHOHE CASINO. 
*59 perfee: £275 GIBSON 

PROFESSIONAL MUSICIAN AND 
TEACHER celling up. Superb col¬ 
lection of new and secondhand 

finish, beautiful 

JPEEDY EQUIPMENT 
REPAIRS & SERVICE 

01 603 4418 

5101!. 
GIBSON LES Paul, custom, nice 

one. case. £395 uno. P/X or swop 

bus bass. vgc. 
Elizabeth. Drh 

Copy for all advertisements for the Classified and 
Entertainments Sections must be received by 12' 
noon on the Monday preceding publication 
All advertisements should be prepaid 

natural finish, tre'melo. Superb 
condition, shaped caso included 

RICKENBACKER 
case £305 — I 
581716. 
RICKENBACKER 

acoustic (red). 1 

h'll «2815 evenings 
OVATION NEW Glen Campbell 

Ovation case. £335 ovno. — 01-74! 
9527 

LEFT HANDED 
Special, vgc. £230. 

8395. 
JEDSON 

£375 — 857 2407. Eltham SE9. 
TAMAHA SG2OO0. Tobacco, 

■plush case. £370. Marshall lOOw 

Casino 1958, amazing. £250 ono. 
— 381 0230. 
SOHOR FIVE DRUMS, plus 

01 520 3700/84 
N E R SEMI-ACOUSTIC, 

WILSON GUITAR 
components, machins«. 
pickups. Send 20p for illustrated 

l 4001 blonde 
Dave. Reading 

Paul custom 
Immac. hard 

natural 'wood 

STEEL GUITAR. ZB custom. 

fnldback Monitor mixing 

audio — portable, acoustic. 

SELL 
YOUR GUITAR 

551 0422. 
ul Custom. 

Top cash prices paid for all good 
guitars 

We collect if necessary 

Ring ABC MUSIC 
Weybridge (0932) 401 39 

PA rigs 100 to 3,000 watts, concert system now in 
stock Plus full back line. 

IBANEZ JAZZ acoustic, original 
5 copy, as new. w/case, £325 

IBANEZ COPY Gibson 175, 
sunburst. Immaculate £140 ono. 

sim 1:11 sin 
stsi ms 

AMPLIFIER «Murs 8 SwviciM is ill 

Gibson SG 
Left handed 

ural trcmelo. 
£260 — 977 

TRAVIS BEAN, immac., £400 
29 1896 4 6 Wed Sat. 
TRUMPET, ORIGINAL. Mar 

0272 26821 
DO WATT STEREO PA 16 2 

desk, good 'foldback ATC RCF 
Transported — 01-460 2268 day. 
01 540 3777 anytime. 

YAMAHA SG2000. sunburst. 
e lush case. mint. £450 ovno. — 
oy, 22 Boolhley Road. Blackpool. 

Lancs. 
1959 EPIPHOHE Crestwood 

custom. PAF pick-ups. rare. £275. 
1962 Gibson EBO bass dual 
sound. £150. — Chester 44195. 

1960 PRECISION £350. — 727-
1402. 
1962 TV, Gibson. S.G.. £240 ono. 
— 672 8332 after 6.00 pm. 

MARTIN D18 (1983 >. hard case. 
Í0 O.n.o. — 021 453 2454. after 

many at HALF PRICE. — Tel 01 
45» 2543 any time 

GIBSON RIPPER BASS, £220. — 
226 6631 
GIBSON SG Standard Tobacco. 

500 -3K 

With crew and engin 

COMPLETE 
PA 

SOUND Ŝ VICE' 

BASS amp. lOOw 

WANTED: All musical 

616087 
GIBSON LES Paul custom and 

case. £375. — Ring Peterborough 
54143 daytime. 
GIBSON LP. deluxe, gold, top 

£320 — 01 848 5967 
GIBSON L5S. £595. - 01 521 

NORTH EAST ENGLAND 
THE GUITAR SPECIALISTS 

CHRIS & ANDY'S 
Guitar Workshop 

★ Fast repairs 
★ Guaranteed second¬ 

hand guitats 
* 24-hour re-frets 
* Guitar makers 

48 Highbridge 
Newcastle on Tyne 

0632 27202 
Late opening 7 pm every night 

including Sats 

GIBSON LES Paul s wanted 

Telephone 0942-73077 (North West) or 
0509-63767 (Midlands) for catalogues or a 

quotation 

SALES * REPAIRS « STORAGE * BLACKLINE HIRE « 

REHEARSAL STUDIO NOW OPEN 
FROM £1.50 PER HOUR 

0, semi-
EISO Co-

SWAMP 
SOUND SYSTEMS 

RICKENBACKER 4001 stereo 
bass, white, with black scratch 
fíate £300. — Telephone Luto 
7195 or Dunstable 602199. 
RICKENBACKER 480 model 

MARTIN D3S G72) beautiful 
condition, hard case £495 — 
Southampton 768995 
NATIONAL DUOLIAN. ImmaCU 

ANDY'S 
LONDON 01-836 0899 

CHRIS AND ANDY'S 
NEWCASTLE (0632) 27202 
YOU RE E EEE Cl BETTER OFF' 

MELODY MAKER 
ADVERTISEMENT DEPT. 

Surrey House, 1 Throwley Way, Sutton 
Surrey SM1 4QQ 

ono. — Nottingham 873695. 
IBANEZ ITS. copy, new im¬ 

maculate plus case Fitted Dl-
marzio D.S. pickups. Wonderful 
sounding beautifully playable in¬ 
strument. Also Ibanez Super 70s. 

'ono. Eplphone 

GUILD 
£220 or i 

Schallers. £375. — »40 2869 
GIBSON LES PAUL, Black 

Beauty. P.90 plus Alnico pick 
ups Limited edition. 1971 £500 

GUILD ACOUSTIC, D25M. 

CASCADE P.A. HIRE 
High quality 150 3.000 wall systems 
Transport /crew /tiansport crew Monitor 

Installations - Repairs - Sales 
42 Uppet Tooting Rood. SW1 7 

01-672 3997 

CEREBRUM LIGHTING 
Complete hghlmg ngs (up Io 48 way) PAR 64 
lamps CSI 'ollow soots rigging and cables plu 
superlifu strobes, dry ice machine protectors 
motor balls pyrotechnies and LASER Daily 
weekend and weekly rates 
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Sound Equipment 

Private 14p, Trade 18p 
per word 

ACOUSTIC 134, most powerful 
combo on the market. 125w. 4 x 
10 speakers, rev/trem. ideal key-
hoards/guitar. «65. — Farn¬ 
borough (Hants* 514452. evenings/ 
weekends. 
ACOUSTIC 850 amp. 8 channels 

with reverb plus two Shures. £400 
ono. — 01-660 8235 evenings. 
Caterham 49660 days. John. 
AC M's and HH amps and 

Stevens 387 7985 
ACOUSTIC 370 bass amp. im 

maculate, flightcased. £260 ono. 
— Oxford 40373. 
AKG D20OOE mikes, four tor 

£160 ono. — (044284) 3424 
A.K.G. DU. D224E. D1200E. 

D2000E. microphones always in 
stock. — H.H.B. 01-961 3295. 

CABINET FITTINGS 
Coverings, fretcloths, corners, handles, 
castors, locks, catches, hinges, trim 

S A E Adams Hall (Supplies) 
Unit Q . Starline Works 

Grainger Road 
Southend-on-Sea. Essex 

specialist telescopic 

Roberts. 589 6573 

286 7932. 

£70. — 960 5486 
BASS CABINET, 

£250. — 01-651 2367. 
AMPEG ET40 combo, vintage. 

£150 ono. — 01-883 1334. 
ATC 250W ported cabinet. £150. 

A LARGE 2x15 reflex bass bin. 
offers. — 0908 647842 
ALICE 6 into 2/3 stereo mixer. 

H.H.B. 01-961 3295. 
BINSON ECHOREC 2. £130. 3 

Reslo microphones. £55. — 01-642 
2734 Sutton. Surrey. 
BOOGIE COMBO amplifier, 

brand new. absolutely unused. 

BASS RÍG. 130w mattamp. 200w 
acoustic type bass bln. £250. Will 
split. — Geoff. 889 4432. 
BEYER AGENTS: M88. M201 

BARGAIN, Marshall hundred 
watt guitar amp with two 4 x 12 
Marshall cabinets. £500. with 
flight cases. £600. — Ring 435 
7356 

CACOPHONY 

110 Churchfield Road 
Acton. London W3 

01-993 2910 

CARLSBRO STINGRAY 150w 
bass amplifier and Carlsbro mini¬ 
bin speaker cabinet. £240, im¬ 
maculate condition. Can sell 
separately. — Ring Ingrebourne 
46075. 
CARLSBORO SUPER Stingray 

lead amp. vgc. £100. — 764 5507, 
Jen. 
CARLSBORO bass combo. 60w. 

powerful, reliable. — Steve. 677 
1146 evenings. 

CASH 
for all Amps, Cabs, 
PA Gear, Dums, etc 

Will collect 
01-558 2666 

COLUMNS: WEMS 400w!!!!, 
Traynors YSC-7As (hornloaded), 
unused! £165/£149- — 01 286 
7932. 
COMBOS WANTED, tantasu? 

prices paM. cash waiting. — 240 
0588 or 836 9149. 
CUSTOM SOUND PA. 150w 

Hiwatt Jwo 4 x 12. £300.n— 947 
4537 after 5 pm. 
ELECTRIC SYNTHESIS mains 

flanger. £30. — 26 Castle Road. 
Camden. N.W.l. 
ELECTRO HARMON IX Memory 

Man Deluxe, new £90 ono. — 01-
803 4417. 

EXCESS EQUIPMENT: Vox 1 x 18 
bass cab. £45 Sound City 4 x 12. 
£45. HH IC10OS, £S5. 1 X 18 
custom bass cab, £45 (Celestlon). 
Shure 55SW b/drum mic, £35. 
5S8SB. £25 AKG D160E £30 
D190C. £45. — Phone 01-504 3625 

FANTASTIC 
PRICES 
FOR ALL 
AMPS 

836 9149 
240 0588 

FENDER 

Edinburgh 

50 

HH 
■CMOS combo, immaculate. £173. 

x 12 dual 

£300. Ring Mark. 

UIN 

GUITAR/PA/MUSIC AMPLIFIERS 

Clmiw, Tel 0Q1 344 5007 

iwu van. 1 
027588 3995. 
GAUSS 1 

FENDER BASSMAN 

perfect (no cabinet). £80. 
228 4611 

£350. Will deliver.' — 
229 1717. 
FENDER BASSMAN 

perfect. £200 ono Goodmans 
18, £60 — 01-603 5824 
FENDER CHAMP. £45. 

stlan horns. £85. 2 Beyer mies, 
£J5 each. 4 Stage floodlights. 
2.000 watts £60 2 banks foot¬ 
lights and mixer. £60. Bedford CF 

FENDER quad reverb, fantas¬ 
tic condition. £220. — 527 1155. 
FENDER TWIN reverb. £230. 

MXR Phase 100, £55. — 01-458 
6225. 
FENDER TWIN JBL's, home use 

only, immaculate. £300 ono — 
nt 9471 
FOUR TRIPLE Genie Towers, 

£800 each. 2 aluminium lighting 
frames. 24 lights. £165 each. 2 
aluminium lighting frames. 8 
lights. £70 each. — 01-229 
6549/221 2404. 
GAUSS 151 n 200 watt bins with 

horns. £270 pair. Laney 100 watt. 
P.A. amp. £60. — 061 368 0253. 

S. £100 — Romford 69169. 
FENDER DUAL Showman 

reverb amp. excellent. 166. Bass¬ 
man 4 x 12, mint, £125. — Strat 
ford -upon-Avon 69718. 
FENDER DUAL Showman stack. 

JBLs, excellent. £295. — Tel: 

GRAPHIC EQUALISER 
acoustic. 2 x 10 band, made by 
Klark Technic, so forget the 
competition, £280. — Soundwave, 
Romford (0708 ) 25919. 
GROUP SPLITTING. Pair 15in 

Cuass PA bins. £300. Pair WEM 

Mb 
PA.Hre&Sales 

Unit f New Crescent Works 
Nicoll Rood London NW 10 9AX 

Telephone OI 961 3295 

ACCESSORIES 
COMPONENTS 

UNITS • SYSTEMS 

■Hl AKG • AMCRON ■ AMEK 
ATC ■ BELDEN • BEYER 

CANNON -NAKAMICHI-PROAUDIO 
ROLAND • RSD •SHURE •TURNER 

IN TOUCH WITH THE MODERN WORLD 

£985 inc vat 

Ring or write for details of 
all 4 Rigs from £985 to 

£3175 (400 watts to 
1300 watts) 

Complete range of Guitars. Amps, Mikes, Keyboards 
and Accessories-AH under one roof! 

12 CHANNEL 400 WATT 
STEREO PA SYSÏEM-

o^lO^ Complete and ready- to use 

ONE OF OUR STANDARD RIGS 

RIG 
12/400 

66 VICTORIA RD, ROMFORD, ESSEX TEL: 25919 

- Hours: Mon-Sat 9 30 6.00 Closed all day Thun-

wilh 
Drums 

£80 764 5507, 
Private 14p. Trade 18p 

£40 x 12 B columns. 
microphones. £55. Phone' -572 

3295. 

split. — 574 3058 (Southall) 

excellent condition. £225 ono. 
Sound CHANNEL 

B212 

rill sell 

531 
Repairs & Services 

MIXER 

H/H 115 100W bins, £95 ono. — 

Chris (0272) 

HH GUITAR REPAIRS. 
Kull 

40269 
MUSICIAN 

speciality. 
bury 58713 

MM 2 x 7 GRAPHIC Equaliser. Braintree (0376) 25153. 
HH 

genuinr LOUDSPEAKERS. 

PICK-UP 

REFRETS. cabinet. 
cellent condition. £85 ono. — 732 THEATRE STAGE. PA service 

brand new, £70. boxed, genuine. 

ALLAN-GORDON 
AN INVITATION TO THE 

GUITARS change accepted. 
01 223 2050. 

— 01 228 4813, 

A BARGAIN. A BETTER PRICE 
01 520 3706/8642 

horn loaded reflex cabinets. £200. WORKSHOP Will deliver Edinburgh 229 

BACKLINE S.-V« —Romford (0708)25919 

itauact 

credit cards accepted. 
ranted. — 01-228 

gold. 
£250 

mint condition. 01-253 9410 — Da rifo rd 74575. 
EQUIPMENT HIRE STORAGE 

bin. £115. 
Phone 452 4716 

Ktill 
BARGAIN, FOUR Gretsch. Hard-

2482 MF Drivers 
602-4751. 2301 Perforated Plate Lens 

PEAVEY 

£140 ea 
six channel 

PA.Hre&Sales 
Nicoll Rd London NW 10 MX 

KELLY SOW amp blus 2x12 60W 

TAPE RECORDERS 

LANEY PA amp lOOw. l-ch. 

675 0651 (London) 
The 

25679 

WE BUY GEAR 
channel Top cash prices paid. Any make 

£120 
with Pierro horns £120. Stage box 

REVOX'S WANTED, cash wait wedge monitors £50. WEM 

120. 
40373. IV1USIC 01 349 1975 bins. Gauss hardly 
Continued on next page. 

UBL 

£48 ea 
£130ea 

FOR AMPLIFIERS 
TEL. 749 0859/1204 

£63.00 
£67 72 
£47 25 
£37.80 
£55 12 

£102 76 

£20 10 
£29 24 
£42 02 
£44 37 
£49 79 
£48 88 
£55 28 

AMPLIFIER REPAIRS 
SPEAKER RECONES 
KEYBOARD TUNING 

— 803 2748. 
HIWATT 

485 8283. 
MIDLAND 

7882 
HH 

Mid-night Blue, no snare, h, 
or cymbals, hence £270 ono. 

condition. -
office hours. 

£190. 12:2 £229. 
eramp AP360, 

D 202 ES 
D1200 E 
D190E . 
D2000E/C 
D224 E 

Phone A 
weekends. 

JAZZ BASS (Cimar). excellent 
condition bargain at £85 — Joe. 
01-385 2258 after 8 pm. 

2345 Radial Horn 
2350 Radial Horn 
2390 Crinkle Plate Lens 

TEAC 3340(5) wanted. 
Music Lab 349 1975. 

as new. £55 Also 15in JBL, £60 
— Farninxham 803925. 

2420 HF Drivers 
2440 HF Drivers 
2461 HF Drivers 

bins, Vitavox horns. Electrovoice 
drivers. JBL 075 bullets, 3-way 
stereo crossover. 16 x 2 mixing 

repairs. — 
33088. 
CUSTOM 

A DRUM KIT 
«13. 

1717 
ORANGE STACK — 120 watt. 

(2 4ln x 12in>. good condition. 
£225 ono. — Oxford 40373. 

HIWATT STACK, £175. — 01 286 
7932. 

MARSHALL AMPS and cabinets 
wanted. — 349 1975 

£180 ono. — Tel. 01-736 6325 
H/H SU0 100W slaves, £85 ono. 

— Tel. 01-736 6325. 

261-6723. 
r too. i 
- Details. 

E125ea 
£80 ea 

£160ea 
£250 ea 
£140ea 
£160ea 
£2?0ea 

T CUSTOM 
883 2490. 

considered 
necessary 

Unidyne "B " 
Unisphere 'B 
Unidyne III . 
Unidyne III 545 D 
Unisphere I 565 S 
Unisphere I 565 D 
SM 57 
SM 58 

HAYMAN 
4 drums. 

r used lOw 
Dave Rulslip 

PEAVEY CLASSIC, £155. — 04912 
3537. 
PEAVEY DEUCE 120w combo. 

BEVERLEY 4 drum kit. exc 
lent condition, all stands, et 
£165 ono. — Copthorne 712958. 

ind 2 
I. £50 

150W each. Good condition, £250 
ono. — 390 4244. 
TWO SOUND City 200w cabi 

WEM AUDIOMASTER £110 
West Drayton 49760. 

WEM ER40 Jinp. 40 watts four 
channels, treble boost, vgc. £450 
— Slough 43989 

A PEARL Maxwin kit. — 01-228 
«13. 
A PREMIER Olympic 5 kit. As 

new. — 01-228 4813. 
A TAMA 6 kit. — 01-228 4813. 

ACRYLIC CUSTOM made drums 
nd 9-ply best Birch shells for 
ale. 6 inches Io 24 inches. 

EX-KEITH MOON FIBI 
thru double kit. custom 
drums, cases, bargain 1 
284 2400. 
FLIGHT CASES — 1 for 

drums. 2 for 16 toms 

A BARGAIN. SECONDHAND 
KITS available. 3-7 drums, com-

— Dr Sumra. 01-857 1191. 
MM 12/2 mixer and case. £180. 

KEYBOARDS 
REPAIRS - TUNING 

PA SYSTEMS CUSTOM BUILDING 

PART EXCHANGE O.K. 
01-672 5897 

£120 — 902 0097 
MARSHALL 4 x 12 cabinet, like 

cover not scratched. £115 

A BARGAIN - A BETTER 
ALTERNATIVE SECONDHAND 

DRUM SPECIALIST 

IN OUR WORKSHOPS 
OR ON SITE 

complete £770 ono or split 
540 3734 (SW10). 
HH SLAVE, lOOw. £60. 

MM. HH. JBL, etc. complete 
excluding mikes. £1.676. — 01-7« 
2566 

VOX AC30, bargain. £110. — 2C4 
3720. 
VOX ESCORT, £29. — 599 2576. 

Shure and AKG Mikes 
at Unbeatable prices. 

-ity, £110 ono — 203 1481. Jim 
100W COMBO, Yamaha — 

JIMMY BENSON 
& COMPANY 
2 UNION STREET 
BARNET, HERTS 
Tel. 01-440 3585 

DRUM KITS. £75-£500 — 01 228 
4813. 
DRUM ROSTRUM. 8ftx8fU8in. 

Will collect 

12/2 Custom Sound, never 
gigged £495 new. 

2395 36 Slant Plate Lens 
£260 ea 

431 1WX Studio Monitors £275 ea 

Ring ABC Music now for a quick 
cash dfeal 

(0932) 40139 

412BL. immaculate, 
old. never gigged. I 
to reason for sale. — 

bin £80. — Keith, 701 7203: 223 

A BARGAIN 
ALWAYS AVAILABLE 
SECONDHAND! 

PERCUSSION!! 
SPECIALIST!!! 

Otters a bene, alternative Sale o* Kits, 

KELSEY ROAO/STUOIO 20-4 2 
desk. 3 band eq. — Details. 01-581 
0404. No Wally's please 

SHURE SM58, v 
Stuart. 01-890 5429. 
SHURE SM58 

ROLAND SPACE Echo, mint, 
£225. — 527 1155. 

SALES 
SERVICE 
HIRE 48830. 

MAINE 200W PA with graphic 
equaliser. 2x12 cabinets, witt! 
horns, plus stands, immaculate. 

Offers 
0978 54976 day 

leads. mike 

0404. 
PIGNOSE, NEW. boxed, £55 

Ashford (Middx) 58310. 
PIGNOSE. £55. — 509 2576. 

power amp 

plus tom truly as NEW! OFFERS. 
— 385 3108. 

MENT. Drums, cymbals, acces¬ 
sories. — 01-228 4813. 01-223 2050. 
A BETTER PRICE PAID for 

your drum equipment. All per¬ 
cussion gear needed. — 1pm to 
6pm. 01-672 5897. 

IBANEZ bass guitar and case. 
£90 ono. HH 100W bass amp. £110 
ono. Yamaha guitar comb amp. 
£110 ono. — Tel. 870 3017 & 874 

Recording Studio 
Design (Hire) 

ROLAND JAZZ Chon 
ew. £375. — 748 7053. 
ROLAND AP7 Phaser. 

18p per word 
REVOX'S WANTED. The Music 
sb. — 349 1975. 
REVOX G36 four track stereo. 

REWINDS. circuit 

ORANGE 4 X 12 cabinet. £65. — 
883 2490 
NACINNES 18/4 mixer with multi 
coro stagebox. etc. mint and with 
guarantee, £1,300 ono. — (044284) 

(S?**' comp,e,c or cmP,7 

HH IC100S, hardly used. £90. — 
01-743 2566 
H&H IC 100 REVERB. Sustain, 

as new. £95. Marshall lOOw 

reverb sustain.' »ootswltch. 
cellent. £150 — Sheffield 51748 
100W 1 X 15 cabinet. £40 

Gary, 531 4211. ext 2202-

welcome at the — Supreme Drum 
Company. Mon-Sat 10-5.30, 206 
Forest Road. London E17: 01-520 
3873 or 01-534 1680. SAE for price 
list. Part exchange. HP and 

QUALITY SPEAKER 
REPAIRS 

Individual customizing service for 
power rating /frequency and per¬ 
formance 

JOHNSON & JONES 
units 'cased, with Jack, socket. 
£40. — Roddy. 01-607 4429 
VAMPOWER 100W amp. M/V 

MUSICIAN (with 
nearly new. im-

0 — Walton (93) 

MARSHALL 100W. valve top. 
£70 4x12 Celestions £100, — 
Richard 381 0250. after 8pm 

£130 ono 
£60 Cool 

professional equipment 
REVOX 

Stereo tape reco/ders 
TEAC 

4 & 8 track recorders 
MIXERS 

Full range available 

PAIR OF Marshall lOOw PA 
columns. excellent condition. 
£130 — Phone 808 3762 

PAIR 4x8 cols (Goodmans) 

MAIHE 'ARTIST' 100W guitar 
mp Vgc. £160 — Rclgatc 

:/H speakers fitted, very loud. 
I2S ovno. — Phone 01 660 0247. 
LAHEY 4 x 12, £60 ono 4 x 12, 

bite, good condition, plus reverb, 
box. £90. — Tel: 01-278 3085 
Tony. 9-4. 
VOCAL MASTER 

HAMMOND ORGANS ANO 
ELECTRONIC KEYBOARDS 

TEL. 749 3232 

BENSON 
of Barnet 
JUST ARRIVED! 
Two PREMIER D717s 

(7 drum kit) 
One in the new sensational 
copper clad finish, the 
other in beautjful silver 
white 
B2O2s in marine pearl and 
gold 
Lots of other Kits and Zild-
jians 

Expert Repair Service 

reverb, automix. 
priced, £250. — 01-: 
PEAVEY PACER, 

MUSICIAN SELLING-UP 
Marshall 1OOw M/Volume 
Amp, Marshall 120w 4x12 
Cab, Fender Twin Reverb, all as 
new. must sell. 
Phon«: Nick 0533 542965 

GUITAR SURGERY, cracked 
ribs, smashed heads, broken 
necks, rapid refrets. — Mike. 01-

HHB PA HIRE and SALES 
01-961 3295 

Jnit F, New Crescent Works 
Nicoll Road. London NW 10 

All other models available 
Valan Pump Stands . £1 5 00 
Heavy Fold-up leg boom stands 

recone specialists any make. 
12in. 15ln or 18in speaker re¬ 
coned. Cabinets for guitar, PA. 
disco Chassis loudspeakers sup¬ 
plied. competitive prices, speedy 
service — Midland Loudspeakers. 
Ashleigh Works. 24 Bromsgrove 
Rl. Redditch 64658. 

MARSHALL 100W valve ampli¬ 
fier and 4 x 12 £130 — 
Telephone 01-352 1253 
MARSHALL 100W PA. £185. — 

WANTED 
ALL GROUP 
EQUIPMENT 

Top prices paid. i.e. £75 for 
Marshall Amps. £80 for 
Hiwatt. £75 for Marshall. 
Orange or Hiwatt Cabs, HH 
Equip , £85 paid for HH PA 
Amp Fantastic prices paid 
for small Combos. 

Ring 836 9149. 
240 0588 

lor immediate cash 

MXR PHASE 90 £65. MXR 
distortion. £35, vgc. — 856 0238. 

PRO AUDIO 
PA20 10 way 

Stereo Graphic Equalisers 
PA27 Vj Octave 27 

Band Graphic Equaliser 
PA23 Stereo Crossover-

Limiter system 

Phaser, small Vox. 12. Rhythm 
box. 15 rhythms. £30. — 01-574 
0665 

Cook. 01-998 3101. 
GUITAR SPECIALIST. Expert 

repairs, skilled craftsmen, fully 
guaranteed. "Impossible' my 

18p per word 
A BEAUTIFUL JOB. Overhauls, 

relacquering. 5-7 days, by ap-
E ointment. Saxophone/woodwind. 
rass. — KEN TOOTELL, LESLIE 

EVANS, 275 Colney Hatch Lane, 
London. Nil. 01-368 4137. 

HH Digital Echoes 
HH 500 Ds 
HH Mixers 
HH Combos 
HH PAs 

All in stock 
All available from 

MATTHEWS MUSIC 
Maidaton«, Kent 
(0622) 675986 

range stocked. All prices include 
VAT. Fully guaranteed. We will 
ship UK for £5. Export shipping 
at cost — ESS. 230 HIGH ST. 

Hayman. Kenny Clare, Sonor, 
Eddie Ryan Premier Tama 
Uamma, Shafoubury, Olympic. 

SOUND 
POWER 

EXHIBITION 
TO BE HELD AT 

SOUTH GROVE COMMUNITY CENTRE 
(oh Oundte Rd) PETERBOROUGH 

SATURDAY 75th NOVEMBER 1978 

SIMMS-WATT 1O0W amplifier, 
loud. £80. — 01-554 7378. 
SOUND CITY 120 £40 — 

Rulslip 845 1301. 
SOUND CITY lOOw 4x12 cabi¬ 

net. fitted with G12M Celestions. 
?ood condition, £45. — Phone 
ogegshall (0376) 61324 evenings. 
SOUND CITY 4 x 12 cabinet 

and speakers. £55. — 531 9658-

£220. — 01-651 2367. 
H/H SLAVES 2 x 130 watt. £80 

each. Pair 1 x 15in ported bins, 
with Celestlon 125s, £80 each. — 
Tel. 735 1032. 
H&H STUDIO 50 combo amp 

and reverb, great sound, superb 

SOUHOWAVE 100W radial horn, 
fitted with RCF driver, hardly 
used, as new. £50. — Phone 
Coggeshall (0376) 61324. 
TRAYNER YGL100 combo, £175. 

MA100, columns, horns, 

1953. 
PAIR REFLEX bass bins with 

JBL K140S. £190. Pair monitors 
with JBL 2220B. £160 Vox AC-15 
combo. £65. — 733 3801 daytime 

covers, £145 ovno. — Mark 
Jackson. Hertford 58908 or 59311 
HH IC100S. £80. Bass blns. 

Gauss 18in. £150 Or p/e for HH 

good condition, £35. Also 
12in. Baker 35 watt speakers, 
new. — Tel. 01-229 4300 even 

YAMAHA COMBO. G115 100 
exchange? £175. — 01-286 7932. 
YAMAHA 100W bass stac 

model BE200. Absolutely immacu 
late. Fabulous sound. £185. — 586 
1371. 

MXR 90, £35. MXR distortion. 
£25. Mighty Mite brass scratch 
plate for Strat, £15. M/M Strat 
pick-up £10. Fender machines. 
£15. Gibson combined bridge/ 
tailpiece. £5 — 01-366 7591. 
ORANGE PA, 120 watt 6-chan 

Valley (0) 714638 
HH VS Musician. HH 2x15, £190 

the lot. — Ring 0734 341167 after 
6.30pm. 
HILL AMPLIFIER racks, 1O00W 

each. £350. — 01-733 0369 

MAURICE 
PLACQUET 

EXPRESS REPAIR SERVICE 
AND CUSTOMISING 

mixer. 100 watts, anti-feedback 
controls, vgc sensible offers? — 
Slough 31468. 
VOX A.C. 30. prestine condi¬ 

tion. £110. — Rob Epping 72151. 
Boom 23. 
VOX AJO, original, recovered, 

top boost, loud nice tone. — 524 

_GET IT ALL 
NEW PROFESSIONAL PRICES 

£87 ea 
£1OOea 

as new (ungigged). £150. MXR 
distortion +. £25. — Wright (Fiat 
51. 01-760 6917. 
H/H MULTI-ECHO, nearly new 

£125 H/H slave amp. S130. £75. 
Both as new. — Phone Byfleet 
46023 (evenings) 

and s/h kits from £100. Full re¬ 
covering service, chrome and 
plain. Concert tom rims for sale 

Cases, many as new items Part eschange 
Complete Kits. 3 to 7 Drums plus all 
StarwH/Podals/CvmbaH L85k>£6OOor 
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WELCOME admission 

HESSY’S 

Market Music 

EDDIE RYAN i tunt. Cevem Saito 

ROCK CONSTRUCTIONS 

Percussion specialists (Cus 
tomising repairs) Risers 
and staging Custom built 

ub £230 

£265 
£125 
£105 

£265 
£315 
£315 
£255 
£95 

£255 
£160 
£150 
£65 

S HH H 2x15 Bass Cabinet 
SHH H KI 00 am* lop 

KOUNO Guitar synth , . 
CARLibORO 12 2 stereo muer 

New FENDER Bassman 50 2*15 cab 
£190 

MAINE Artiste amp . 
MAINE Bass amp 
Al TEC 812/1/12 PA cabs Pair 
SUNN Bass Combo amp 

SHH H2ii2 Dual CMceotric PA cabs 
Pur . £125 
SH ACOUSTIC 850 8 dumiel PA amp 

£265 

PHOENIX 1115 Speaker Cab 
S I f AMANA BE200 amp ♦ 

cab £135 
S'H FENDER Quad Reverb 100 watt 

S'H PENDER Dual Showmao ar:p top 
.. £199 

S 'H FENDER Baodmaster amp F cab 
£225 

SHOP SOILED 

BARGAINS! 

For Hire 

Music Markel 

BACKLINE 

Instruments Vented 

MELODY 
A Small selection of New-and 

rooms now. 

22in ZilrUian. Premier 2OOO so. 

TWIN FENDER 
MUSIC MAN REVERB and all good 

quality equipment 
wanted Cash waiting 

0533 769318 

MUSICIANS? 

COUEfTFRy music CERTRE 

MONSTER 

£185 99 Sale puce £810 

£1824 99 Sale price £810 

MUSIC MAN price £994 84 

All prices include VAT 

DEMONSTRATIONS ANO fNQUIRIfS TRCOf ANO Rf TAIl 01 385 3912 
01 607 8383 
01-609-4168 

A BRAND NEW COMPLEX SHOWING ALL 
MUSICAL INSTRUMENTS FROM BRASS AND 
WOODWIND TO GUITARS AND AMPLIFICA¬ 
TION TO PERCUSSION AND WE RE HAVING A 

super 
While 

amps and cabs 
b» 

We will match or better any 
genuine Advertised price on 
current equipment ex-stock. 

For thennost comprehensive range of electric guitars anywhere 
in the Oxford Area at very competitive prices 

XK 947 DOUBLE BASS DRUM OUTFIT 
(7 Drums only, no stands) 
XK 925 OUTFIT (5 Drums no stands) 
S/HXK 925 OUTFIT (5 Drums, no stands 
OLD K130 OUTFIT 4 Drums, no stands) 

SYNDRUMS/OCTOBANS/ 

ROTOTOMS plus all L.P. 

(LATIN PERCUSSION, elc) 

FULL PROFESSIONAL 
HIRE SERVICE 
LUDWIG/ROGERS/ 

SLINGERLANO/PAISTE/ 

TAMA/ZILOJIAN. etc. 

AMERICAN 
PERCUSSION 
Pre-stock take sale 

OVERT/, 
MUSEX7/ 

LONDON 
DRUM CENTRE 

Ring John Sumpter 
now for details 

MUSIC 
CENTRE 
THE STORE THAT LEADS ’ 

WHERE OTHERS FOLLOW 

MAKER 
IS THE ONE 

Contact is today for full 
details LONDON: 01-
643 8040, Jacquie 
Russell, Ext. 4259; 
Dave Oberle, Ext. 
4258. MANCHESTER: 
061-872 4211 Peter 
Hughes. BIR¬ 
MINGHAM: 021-356 
4838. 

Musser concert grand and marimba 
List pite £2455 Sale Price £1080 
Musser I nighter vibes List price 

Our range of guitars and amps has been carefully selected by 
our experienced technical staff and offers excellent value for 

Call in and discuss your requirements with us 
Group Finance available 

Only from C. TAPHOUSE & SON LTD 
3 Magdalen St , Oxford Tel: 44655 

MUSIC WORLD 
John William Street, Huddersfield 

Telephone 0484 25355 

Private 14p, Trade I8p 
per word 

AMERICAN BOUGHT!!!. — 

Fender Strat £175 Gibson 
S.G. £275 Hagstrom Swede 
£295 John Birch guitars 
£295 Fender Tele £145 
Greech Anniversary £199 
Premier Drum Kit £199 
Maxium 5 drum Kit £185 | 
H/H Combo £150 M/A 100 1 
£145 Stagg 100w Bmp £185 1 
Wem Copycat £65 ARP 
AXXE together with big 
brother £499 Vox piano 
£125 

Roland piano £299 Rhodes 
Piano £599 Korg Synthesizer 
£275 Fender Bass £99 
Precision Bass £165 Godwin 
S.C. 100 P £699 Elka X55 
£899 Diamond 800 £299 
plus loads of effect units 
(Electro Harmonix Etc.) 

Pr Ludwig universal timpani list price 
£1530 85 Sale price £791.85 
29io Ludwig professional tin.,>ani list 
price £984 85 Sale pdce £521 95 

PROFESSIONAL 
EQUIPMENT HIRE 

RM 
TOURS - STAGE 

STUDIO 

r»~k bit Excellent condition 
accessories included. 4500 ono 
Pilone iWargravei 073-522 2270 

TO VISIT Tl IE HEARTOF THE 
MUSIC W0RIG-

GIBSONS. FENDERS. etc 
wanted, even damaged good 
prices — 01 440 »773. 
GIBSONS LES PAULS »anted 

SONOR WEEK 
LOOK CAREFULLY AT THESE PRICES: 

HUMBUCKER MUSIC. amplifica-
tion. guitars, etc., wanted — 
Please phone 0533 76S31S 
SAXOPHONES. CLARINETS. 

SHERGOLD 
Also 
Amplification by ' 

wem 
Phœnix I_ 

oilers. — Brighton 34U38 
TOSCO lOln crash Í15. 20in 

crash £2S. 18in h/ride 122. 22in 

HESSY’S 
MUSIC 
CENTRE 
62 Stanley St. Liverpool 
Tel: 051 2361418 

PREMIER KIT. four drums 
cymbals. stands. accessories, 
complete eilh cases, immaculate 
condition £250 — 427 »031. 

You too can increase 
your sales of equipment 
by joining that select 
band, those knowledge¬ 
able dealers who adver¬ 
tise in MELODY 
MAKER. 

THAT SELLS 
You have only to look at 
the dealer packed pages 
of this week s Music 
Market to see for your¬ 
self 

MUSIC MARKET ADS •»<!» ” 
MHod, Mair, 

Working ht the Musician 

EOPLF /(SITED 
50 MAKE A DATE 

I8p per word 
X AND TEAC tape l< 

Eddie Ryan custom I 
Excellent iJS Ha; 
snare. 140 — 073 3503 

I Spsi-hH -R 
M/A 100 Pa 
compute w.th „ ? COrnP'«o 

£’00 M ’a " I 

VINCI 
STRINGS 

1/ f 1 f F* f 1147a St. Michaal’o Hill 
J\ 1,1 I J \ Bristol BS2 8DB 

musical instruments ltd JaeS? 39887

JOHN KIND’S 

JOHNSON* 
SHEFFIELD 

CASE 
HIRE 

N0V.19th-20th 
HOLIDAY INN 
PARADISE ST.’ 
LIVERPOOL JOHNSON SOUNDAROUND LTD. 

Mfg of CLOUD Professional Equipment 

227 LONDON RD., SHEFFIELD S2 4NF 
Phone (0742) 53127/587248 

MUSIC 1

©YAMAHA 
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BUYING YOUR 
OWN DISCO 
EQUIPMENT? 

NEED A MOBILE 
DISCO? 

Whatever your needs 
you will find the answer 
in Discorama appearing 
every week We carry 

everything that s 
relevant now! 

DISCORAMA 
The weakly advertisement 
feature for DISCO PEOPLE 

For details on how to advertise 
in this feature contact 

Jacquie Russell 
LONDON- 01-643 8040 

Ext. 4259 

Peter Hughes 

MANCHESTER 061-872 4211 

BIRMINGHAM: 021 356 4838 

ä a a a  6 Lillie Yard, 19 Lillie Rd, London 
V|||| SW6 1UD Tel: 01 381 3446 

l^^nllll Head Office Hollingbourne 

11^1111111 k'"” 
U IUÖUI Tel '°62 780,556MF ■ MF MF MF • A - New. ex demo guaranteed 3 yrs. 

8 • Used guaranteed 6mths. 

Hill Hire is continuously re-equipping with the new 
K series mixers and DX amplifiers, therefore we have 
secondhand equipment for sale. 
MIXING CONSOLES 
M162FC 16:2 4 band eq, transit case . . £635 A 
20:4:2 B series, 4 band eq, individual channel 
metering, multisocket . £1200 A 
20:2 B series . £1000 A 
24 4 2 B series, as above but with 50m multi¬ 
core system & flight case . £1725 8 
30 4:2 D series. High spec PA desk, conductive 
plastic faders, switchable eq, comprehensive sub 
grouping, flight case . £2505 B 
POWER AMPS 
IC 602 XLR 800w/2ohms . £174 B 
IC 304 XLR 400w/4ohms . £120 B 
IC 208 XLR 250w/8ohms . £ 91 B 
IC 2208 XLR 2x250w/8ohms £170 B 
Various force cooled racks. Xovers and distribution panels. 
LOUDSPEAKER ENCLOSURES 
M109HF mid/treble unit 200w. . . £180 A 
M1 12 1x12" ATC mid unit . £108 B 
MISCELLANEOUS SECONDHAND 
'Peavey stereo 200w amp. £165. Carlsboro mini bins. 
£300 pr.. Kustom Cabaret PA 6 ch. 300w, £445. 

ROUTE 66PA CABS 2x12 with 
Iuned ports !20wt each £88 

ROUTE 66 
GUITARS 

Tele 1964 + use s/h . £160 
Strat + trem + use ... £240 
Teles from new . £215 
Strats««- trams new .. £2?0 
Strat Left Hand £285 

MANY ACOUSTICS IN STOCK EKO. 
YAMAHA. IBANEZ ETC.' 

AMPS + CABS 
NEW MARSHALL COUNTRY COMBO 
MUST BE HEARD. PHONE TODAY 

Marshall 50wt M/V combo £233 
Marshall 30wt combo . £140 

H/H STACKS ALL USÉO BUT GOOD 

Al I PRICES INC VAT PART EXCHANGE WPLCOME MAILORDER 
127 NEW CROSS ROAD. LONDON S.E.14. 01-732 0608 

WOLVERHAMPTON 
THE TOWN FOR SOUND POWER AT 

MUSIC STOP 
106 School Street, Wolverhampton 

Tel. (0902) 29352 

New and secondhand gear by 
MM. CUSTOM, SOUND. WEM, PARK. 
CARLSBRO, MARSHALL, TRAYNOR, 
PEAVEY, RSD, GAUSS, ALTEC, RCF, 
ATC. 

Full range of MEGA P A Now on Demo. 

Allen + Heath Mixers in stock great 
sélection of Aria Guitars, Disco + Lighting 
Department upstairs Fast repair service 
for all gear and guitars in our own work¬ 
shop. 

John Beebv'/ iTlu/k P1q<« 

YAMAHA PRO RANGE & P A. EQUIPMENT 

89 97 St. John Street, London ecim 4ab 01251 9410 

ANNOUNCE THE OPENING OF THEIR NEW 

PROFESSIONAL SHOP 

AND CORDIALLY INVITE YOU TO AN EXHIBITION OF 

P21OO 365 270 

F1030 ELECTRONIC X - OVER 317 230 

3WAY 12/18 Db/8ve 

EIOIO ECHO UNIT 415 310 

Mixers. Cabs. Amps etc. at Professional Prices 

HOHNER ROSE MORRIS SHURE FENDER GAUSS CELEbTION. JBL ELECTROVOICE 

iJJJJJ 

EXPRESS EXPORT ANO MAU 
_ OROER SERVICE 

REkV 
Professional /ludio 

114-116 Charing Cross Road 
London WC2 
Tel. 01-836 2372/7851 
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THE LONDON AMPLIFICATION CENTRE 
88 CHARLTON STREET, OFF EUSTON ROAD, LONDON, N.W.1 

TEL. 01-388 4094 
2 mins walk from Euston or King's Cross Station « THE LONDON SYNTHESISER CENTRE 

22 CHALTON STREET, OFF EUSTON ROAD, LONDON, N W.1 
TEL. 01-387 7449 

2 mins walk from Euston or King s Cross Station 
« 

HUGE DISCOUNTS OFF OUR VAST RANGE OF COMBOS 

PLEASE RING FOR SPECIAL PRICES 

COMBO« MS TO 10O WATT COMBOS 
— 

OVER 1OO-WATT COMBOS 
Ue TO M WATT» FEAVEY YAMAHA G1006 2 ■ 1 2 100» €257 0.UC. 1 20» €323 G25 1112 30* €123 G100 1 > 15 10O* 12 7 2 Amit 120» €323 G501 x 1260* €183 6100 1 . 15 10O. C296 lid 200» €451 850 1 ■ 15 50w €223 Mece 160» €402 

reavey JC6^6oi €319 Sernoo 200» €451 
BKhstsg. 1 7w 

54w 
£86 

C152 JC80 60» 
GA60 6O* 

€340 
€2 76 Cn« 50» €232 ROLAND TNT 50» €187 MUSICMAN GA120 120» €380 

MARSHALL 2 ■ 10 65» €391 JC 120 120» €407 
2 ■ 12 Trun 30» £142 1 . 12 65» JC 160 120» €460 
2. 12M/V5O* £230 2 ■ 1 2 65» €463 
«OLANO ORANOt 
GA30 30* Gr«*« 0 0 80» €271 ORANGE 
CUSTOMBOUND 
Trucker STD 45w tS8 

Gr.prx OOH» 80» 
CARLSBRO 

€309 Greph<c 120» 
GrephicO/O 120» 

€321 
€324 

True».. Rr. 45» £12» Sunçr.y Super 100» €226 T.ucku Ovo 45» £104 Songray 6ms 100» 
Trucker Bmi 45» £104 MUSICMAN 
CARLS BRO LAB SERIES 2 110 ’30» €463 
Hornet 35» £77 15 2. 12 100w 1366 2i 12 130» €539 
Scwpwi 35» £139 174'a 10 100w E398 2i 12EBN 130» €580 
WwolOw £62 19 1.15 100» E434 4i 10 130» €539 

PLUS A COMPREHENSIVE RANGE OF INSTRUMENT CABINETS. HEADS AND MIXERS BY BOSE. 
CAKLSBRO. CUSTOMSOUND. MARSHALL. MM. MUSICMAN. LAB SERIES. OMEC. ORANGE. PEAVEY. 

ROLAND. YAMAHA. RING FOR QUOTES. 

KEYBOARD BARGAINS-_ 

I HUGE DISCOUNTS ON KEYBOARDS - SYNTHESISERS. ELECTRIC PIANOS » STRING MACHINES 

i L OOK A T THESE PRICES_ 

ARP 
Axxe £430 
Sequencer £530 
Pro-DGX £795 
Odyssey £875 
Omni Mk 1 £999 
Omni Mk 2 £11 50 
Avatar £1215 
2600 £1650 

KORO 
Bass Synth £299 
770 Synth £360 
700S Synth £375 
900 Preset £399 
800 0V Synth £675 
Poly 1 £6 75 
Poly 2 £695 
PS 3300 Synth £3995 

ELKA 
Rhapsody 490 £280 
Rhapsody 610 £465 
Soloist Synth £295 

HOHNER 
K1 Piano £240 
P.anet T £245 
K4 Strings £290 
Ciav.net D6 £399 
K 2 Strings ♦ Piano £465 

EMS 
Synth. E £399 
H.Fh £445 
VCS3 £895 
Vocoder £1799 

ROLAND 
SH3A Synth £395 
System 100/ 101 Synth £399 
SH1000S/S £425 
Guitar Synth £1150 

MISCELLANEOUS 
Elvins Piano TS53 £325 
Eivms Piano TS55 £345 
PKP Kitten Synth £430 
ARP Oddyssy S/H £450 

Ateo in «tock: KORG MS10 MS20 SYNETHESISERS VCS10 VOCODER 4 SQ 10 SEQUENCER MOOG POLYMOOG MINI MOOG 
MICRO MOOG TAURUS PEOALS THE NEW MULTI MOOG & POLYMOOG KEYBOARD 08ERHEIM OBI 2 voice & 4 vox* 
SYNTHESISERS with PROGRAMMERS ROLAND SH t & SH 7 SYNTHESISERS RS2O2 STRINGS EP30 PIANOS. EFFECT PEOALS 
ECHO MACHINES B COMBO AMPS YAMAHA CS8 CS60 8 CS60 POLY SYNTHS CSIO CS30 & CS30L MONO SYNTH SS30 
STRING MACHINES CP20 CP30 8 CP70B ELECTRIC GRAND PIANOS (Pnces now reduced) 

Open Mon.S«l 10 B.m. to 8 p.m. Accom, Barclaycard or HP Terms available. Mail Order service availeble. We export worldwide, ring for details 

GUITARS 

□.bum FirMard 2PU 19b6 

¿108 
SG5OO 

.ih 

performance! 
powers your 

U2O 
€299 
€108 

296 CHARMINSTER RD.. 
BOURNEMOUTH Tel. 0202 522613 

SAI Lt±. Regent St Coppull. Lancs. 
0257-791645 791163 

THE BURMAN AMP IN 
>»* STOCK ** 

ACCESS. BARCLAYCARD & HFC TRUST FINANCE 
mags, coffee, easy parking, servicing, exchange. 

Late openings Mon & Wed till 8pm 

COAST 
DORSET S GROUP SHOP 

Seven showrooms of musical instruments 

Wisher (Derby) Ltd. 
77-79 Osmaston Road. Derby. Tel. 48156 

* DRUM SALE * 
... SO YOU WANNA BE A DRUMMER . 

THEN BEAT IT TO THE LARGEST SELECTION OF 
DRUMS IN THE MIDLANDS 

RRP OP 

2 Sonor XK 925 Metallic pewter ^29" £629 
1 Sonor XK 925 Metallic bronze +7-2^ £629 
3 Premier D304 Black, blue, gold -6841 £460 
3 Premier 8304 Jubilee Silver, red +828 £450 
1 Premier D71 7 Red +7+4" £630 
1 Premier D305 Gold +88?" £520 
1 Premier D33O5 Chrome clad +868 £590 
2 Premier B4000 Sound Wave Blue +828 £460 
1 Premier B4000 Sound Wave Bronze +628 £465 
1 Premier B204 Resonator Black +62+ £460 

Special Offer on Olympic Kits 
£155 

Complete with Hardare 

1 Beverley 8001 Electric blue +838 £290 
2 Olympic Bl 033 Red and blue +3+8 £275 
1 Gretsch Name Band Walnut +590 £520 
1 Tama Imperial Star Saturn 9 m / black -£650 £590 
1 Pearl Full Dimension. Red +828 £729 
1 Ludwig Pro Beat Blue Vistalite +885 £795 

Heads by Premier. Evans, Remo. Fibre Skin 

Rototoms in stock. Cases Spares Bar Accessories 

Full range Paiste Avedis. Tosco. Super Zyn. Ufip. Izmir 

Lowest HP Terms. Up to three years to pay 

THE BEST ON PART EXCHANGE 

Tue great Hondo II range wltn 
tne feel, style and fidelity 
of more expensive instruments. 

Only 
: your wallet 
f will know 
he difference... 

Guitars 

hornbg ukewea 

SUPERCENTRE 
THE com PIE TE DJ E/mU/lCIRÍl/ /TORE 

15-15A LONDON ROAD, BROMLEY, KENT 
Tel. 01-460 9080, 01-464 3196, 01 -464 3197 

^BIGGEST CHOICE! 

ABC (0932)40139/54877 
MaaaCiMM 96 High St.. Esher. Surrey. Tel: Esher (0372) 66195 

Bt S jÇ Pianos: 85 High Street. Esher. Tel: Esher (0372) 66195 

€7» «mu Mukim Tn 
- «Multe»»! 
SURREY'S LIVEIiest Music Store 
14-16 High St. Addlestone. Surrey. Tel: Weybridge A«* ✓ 

J 
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f= I f—I HF" 242 Chingf ord Mount Rd 

□ _ London E4 
ZS/ —* Tel O1 524 1446 

Ron'/ mu/ic In/tfumcntz 
39 PIONEER MARKET, ILFORD LANE, ILFORD. ESSEX 

efauJiaM 

BIO SELECTION OF DIMARZIO ANO MIGHT MITE PICK-UPS. MXtl. BELL 
ELECTRO LABS. EFFECTS. FENDER GUITARS 

NÇ DEPOSIT. EASY CREDIT TERMS. PART EXCHANGE 
BARCLAVCARD. ACCESS. CASH. LARGE MUSIC STOCKS. MAIL ORDER 

Tel: 01-478 2292/01-514 2625 

Pre-Stocktaking Sale: Unbelievable Prices! 

Meea Boogw 100W E O Roland GTR Synth 
,£1.00000 

»7500 £37500 

I3M.00 

Musk Man 130W held S/S 

£350 00 

£100.00 £706.00 

Gibson LP Customs 

£865 00 

Chappell □ Vrl ICl|wF|^^ll 
London’s musical department store 

01-629 7600 

£799 00 
£803 00 

£34500 
£312 55 
£345 35 

C7KG0 
£549 00 

£75500 

£79500 

£20000 
£250 00 
£21000 
£224 00 
£22500 
£179 00 

£196.00 
£150.00 
£260.00 
£259.00 

£175.00 
£200.00 

£31605 
£402 63 
£267 84 

£345.00 
£375.00 

£320.00 
£275.00 
£175.00 
£105.00 
£240.00 
£325.00 

£540 00 
£1.59800 
£00500 

£83600 
£57700 
£100200 
£156375 
£108314 

£637 00 
£675 00 

£275.00 
£425 00 

£42500 
£74000 

£248 50 
£33000 
£220 00 

£172.00 
£18000 
£115 00 

£558 49 
£55840 
£640 41 
£280 42 
£300 00 
£425 00 

£450.00 
£525 00 
£230.00 
£310.00 
£340.00 

AFPProOGX 
RoiMid System W0 S/H 

ABOVE ARE A FEW OF OUR SPECIAL 
BARGAINS DURING OUR NOVEMBER 
SALE - WE ALWAYS HAVE LARGE 
STOCKS OF STRATS, IBANEZ, ARIAS 

- £1.006.00 
£2.850 00 £2500.00 

Instrument Showroom Ext. 136 COA 7CAA Group Gear Centre Ext. 122 
Acoustic guitars effects pedals. Ul"D¿y /UVV Synthesizers, pianos, amps, 
brass, woodwind and all accessories cabs, electrics and basses 
50 New Bond Street. London W1. 9.30-6 Mon-Fri. 10 5.30 Sat. (Free parking in Bond Street after 1.30 Sats) 

MuMcM.n2.l2-C«bl30WS/S £31806 
£42862 

Ampeg VT 40 Combo S/H 
£290.00 Yemaha'OOW Bass Combo 

ander Tela Deiu> 
S/HOIbeonSG 
S/H Olbeon L P 20th Ann 

Music Market 

For full information on Guild products send 
Large S.A.E. to Guild Guitars (UK) Ltd., 151 
Portland Road, Hove, E. Sussex. 

138/ 140 CHARING CROSS RD LONDON WC2H DID Phones: 01-836 4766/5741 

FOR THE NEW MUSICIAN 
F.D.&H. OFFER A COMPLETE RANGE OF INSTRUMENTS 

FOR THE BEGINNING MUSICIAN 

GUITARS 
Hi-Spot Nylon . . . £18.95 
Hi-Spot Steel . 17.95 
Tatra Classic . 26.95 
Eros Jumbo . 29.95 
Eros 12-String ... 39.95 
Eros 9802 Elec. 64.95 
Eros9806 Bass . . 65.00 

AMPS 
Little Giant 5 W ..£34.95 
Headphone Amp . . 15.95 

BRASS 8r WOODWIND 
Corton Trumpet o/fit ... 
. £74.95 

Corton Clariner o/fit 89.95 
Corton Sop. Sax o/fit . . . 

• 259 95 
Corton Alto Sax o/fit ... 
. 209.50 

Corton Tenor Sax o/fit 
. 235.00 

Sapphire Flute o/fit 59.95 

STRINGS 

. 49.95 

AND A FULL RANGE OF 
ACCESSORIES 

F.D.&H. MUSIC EDUCATION DEPARTMENT 
We are pleased to announce the opening of our now Education 

. Department We will be happy to advise on any field of music 
education and can arrange for a persona! call by one of our ex-
parienced consultants. Tha F O &H SCHOOL HIRE SCHEME has 
already met with great success. For further information contact us at 
the above number. 
Education Consultants: John Pinnail. Harlow (Essas) 30079. Stan 
Bums. Hornchurch (Essas) 53566 

DIUK MIDDLETON 
MUSIC 

GUILDFORD^ 

THE MUSIC SHOP 
AT KEYBOARD HIRE 

BILL LEWINGTON 
LTD. 

144 Shaftesbury Avenue 
London. WC2 

Tel. 01-240 0584 

THESE MAGIC NAMES IN 
BRASS AND WOODWIND 

YAMAHA N08LET LÍBLAMC ADLLR ARM 
STRONG ARREY BACH KING ZULEGER 
KOHLERT UEBEL LOUIS BUFFET HOLTON 
BUESCHER CONN GEMEINHARDT VAN 
DOREN RICO SELMER HÜLLER HAMIG 
OIOS MONNIG LINTON KREUL BESSON 
MURAMATSU COURTOIS 

SHEFFIELD 0787 76003 

52 NORTH ST. ,rtw .a . i« . « OPENING SOON 
SUDBURY. SUFFOLK SUDBURY MUSIC 497 LONDON ROAD 

NEW DRUM KITS AT LOWEST ANY¬ 
WHERE ♦ STAND. PEDALS. ETC. 

RICKEMBACKF R -*00’ 

PRECISION R/l 
PRECISION M'l 
JAZZ R R 

RD ARTIST 
GIBSON Ripper 
GIBSON EU 4 

GIBSON ME 72 

£255 

RIDE Orate 

AMPLIFICATION 

INTERMUSICS 

£370 
EZM 
£125 MM SHAH 2ilZ Cal 

PEAVEY Oasucs 4 Al 

£345 
£240 
£?35 

NEW ACOUSTIC BARGAINS BELOW 
HALF PRICE 

NEW FENDERS 
STMTS I/O 4- Tree 
STMTS 0/0 4 Troa 
STMTS II 4 Tree 
STRATS M/l 4 Trea 
TELE R/N . 

£250 
£280 
£270 
£ 290 
f??5 

TELE M/N - £245 

KEYBOARDS 
ARP Axle £435 
(EIDER Mates Sb|( 73 . £610 
KONG Miert Preset £265 

ROW IN STOCK MM MPS A MIXERS. ALSO 
KELSt Y GUITAR MIKES 

II ftt cm I Hat si pit is 
» (ru Deiner, UR 

THE SAXOPHONE SHOP 
CONTACY PHIL LYONS (SAX-PLAYING OWNER) 

SOUNDS GREAT 
182 WILMSLOW ROAD, CHEADLE, CHESHIRE FREE 

LAWTON MOUTHPIECE OF YOUR 
CHOICE WITH EVERY SAXOPHONE 
BOUGHT 

ALL MAKES AVAILABLE FROM 
SOP TO BARI PLUS 

MOUTHPIECES AND REEDS 
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276 PORTOBELLO ROAD 
LONDON W10 5TE 

01 -969 5822, 01 960 1109 
2 mtns from L.itibiok- Grove Tube 

Open 10 30 ti” 6 30 Monday to Saturday 
ACCESS BARCLAYCARD CASH BUYERS. 

P X 
• CASH DISCOUNTS AVAR ABLE * 

30- . CASH DISCOUNT ON All ADVERTISED KITS THIS WEEK!!! 
IOON T MIS« THIS INCREDIBLE Of FERI 

IMRfmMS'AI»MARS5AOUTHT<SORUM5 -MEIAilK BU.i ' ' tM* 
SUPERSTARS 22 «JlLVCOeHAMCUTC ! DRUM , NATURA! MAP. > • n ' (rf39 tS»0
IMP« RI Al S AR SAT URN 7 OUTFIT (/DRUMS INC 4 CONCERT TOMS-24" BASS-BUtCK- All TITAN HARDWARE) 

IS? I CBSO 

Need a New 
BASS 

PLAYER? 
Take an ad. in the 

"MUSICIANS 
WANTED" 
COLUMN 

Only 14p per word or 

£8.90 an inch 

WMay Ar th Musan 

Vûfessicna GPCussicn 
!Ht MUSI 

Postal Applications Welcome 

SUPER GUITAR BARGAINS 

LUDWIG PERCUSSION CENTRE 

ROTO TOMS 
Absolute Best Prices 

LONDON'S LEADING 
PERCUSSION STORE 

offers you the full range 
of 

BERÇERAULT 
TUNED PERCUSSION 

Send large SAE lor cata 
logue and prices 

U D LU ICI mucic aiLf-T^ 

ROGERS 
DISCOUNT GRETSCH 

30^ 0 DISCOUNT 

RAISTE & AVEDIS ZILD JI AN 
20% 20% O|SCOUNT LOTS IN STOCK 20% 20% 

M4RKTRII1 
riEXITONES 
»mr. corgi 
Ft NKTKl COREAS «K. Und 
Pr HATAI BONGOES 

★ R0T0-T0MS * 
BUS OEUVEMT - TOO SAVE—CHECH 

HIH VIBRAPHONES 
SERGE RAULT 
BERGtRAUlT TowNneVi^ ^EBM 
MUSSER PRO 
VISCOUNT 4 

PREMIER TUNED PERCUSSION 
CHIMES (8641 E 725 
CLOCK 570) 1,40
VIBRAPHONE (ZOU E7SO 
P. TIMPS , taw (8’ O> gaug~. £565 
TIMP COPPER 22 IS 7 cm) gauge 

• £45« 
TIMPCOPPIR (64 cm) gauge 

TABS 
TIMP COPPER <71 cm) geuge 

ESOS 
TEMP COPPER ï' (Zicmtgnugo^ 

TIMP COPTER I? (8 ’em) gauge 

Mien SG Special Supers cuilomiiatum 
. trat 

Kwi Marauder S/B E2S9 
INm tei Paw Muie perfect S/h r 35S 
Mion SG Standard new . 1351 
ùb» » lei Paul Cullom • 191 
Tvation Viper . E2M 
».Hon feirtrr CJ45 
6u4« S JOO Onurzio . t JSO 
N(Msm Swede Baierai . IM« 
Kramer 450C tJM 
lender Tete. Perfect Srh . . EI75 

f amalla SG. IMS wPli case UM
Tamaha SG 700 weh case IMS 
Tamaha Sf TOO Hl case 1790 

Optant Coronet onp USA 11« 
Saner les Paul Copy. 1. h. S/h f)M i 
Cotumhui les Paul Copy ' It 
Columbus SV at Copy, new CM 
Am Marauder Copy 

277 Putney Bridge Road - ; • £ J ” _ London SW15 
Telephone 017B9 6890 

1 1 
1 I

I 
J 

I 
c
s
 

\w> Mmega ;
' Now in stock the fuit range of Mega PA 

Cabinets including the new ATC driven 
150 watt fibreglass midrange Hom. 
For the best in professional PA 
wquipmwnt. custom designed systems, 
cabinets, components and accessories -
from all the best manaufacturers in¬ 
cluding AKG. ASS. ATC. CANARY. 
CORAL, GAUSS, JBL. MM, MEGA, — RCF, RSD. SHURE - CALL IN OR PHONE MICK EKERS ON 01-789 6890 ' 
(closed Thursday afternoons). 

KINGFISHER SERVICE 

NOW IN STOCK POLY MOOG £2995 
MINI MOOG £950 MICRO MOOG £480 

MOOG PARAMETRIC EQ. £199 
OTHER KEYBOARDS 'N STOCK 

au runs aura rar tract aMMHurwas no not kin vs tb mi mvmn ire cm f«u 
noa it unaas aaps ratwrwHT mobs ctrbais titters acttssaM. etc kuxm«1 

HF - lardlyurl - lull - Part EicAa«|« - tiywl 

Music Market 

St GILES 
AT CENTREPOINT_ 

SPECIAL CHRISTMAS 
OFFER 

FROM ST GILES 

20% OFF 
All guitars, plus amplification 

until the end of December 

ST. GILES MUSIC CENTRE 
16-18 St. Mes High Street. London. WC2 

TaL S3C2M8/40M/2S58 

Musical Sounds 
274 London Road Sheffiold S2 4NA 

Tel. (0742) 50445 or 54381 

H.P applicaTinnd by phone, P.X. 

124 SHAFTESBURY AVENUE Hi JF Uñí 1 171 LONDON W1V7OJ 
Phone: 01-437 2458 

MUSICAL INSTRUMENTS VAT *• m  “• m

NOW IN STOCK. THE NEW KAWAI RANGE OF GUITARS 
WITH MIGHTY MITE PICKUPS Um Our 

Pre. Pries 
Kawai KS12XL. Black With Mighty Mite P/Ups £299 95 
Kawai KS10XL Violin Sunburst Mighty Mite P Ups £299 95 
Kawai KE- 10N Perform Natural Mighty Mite P Ups £199 95 
Kawai KB 10 Seeklmg Bass Mighty Mite P/Ups £199 95 
CiMOn Les Paul Ebony with case £745 C595 
Gibson les Paul Deluxe Tobacco Brown S B .653 £451 
Gibson L6S with case £535 £350 
Gibson S1 Nat Satin £479 £295 
Gibson Firebird Limited Edition with case £71? £550 
Gibson Explorer Limited Edition with case £525 
Gibson Thunderbird Bass limited Edition with case £450 
Gibson Ripper Bass Ebony £510 £360 
Guild S-60 ONT with Oi Maruos £299 £265 
Guild B301 Bass £299 £26« 
Ibanez Artist 2618 with case 
Ibanez Artist 261 9 with case —, £403 
Ibanez Performer PF400 - £34 1 
Ibanez Artist 2626B Bass with case £353 £320 
Ibanez Howard Roberts £245 
Epiphone Scroll 4 50N £265 
Kramer 450G Gtr £455 £410 
Kramer 450B Bass > 460 £414 
Aria Pro It Les Paul Violin Sunburst £220 
Ana ES345 Stereo Walnut finish "245 
Antoría Fretless Precision Bass with Maple Neck £196 £157 
Ibanez George Benson GB 10 with Flight Case £599 

All price» «CW« **’ * *“,u * Barclaycard * Fast HP * World wide 
_ Eiport_ 
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ROCK ISLAND OLDHAM, LANCS 
061-620 5011 

TEMPO 
CASH ’N' CARRY SUPASTORE 

INCORPORATING 

LONDON H||H CENTRE 
BOTH AT 160/160A BROADWAY, WEST EALING. W13 

Two Great Music Stores that offer you .the 
largest range of Top Quality Guitars 

P.A Equipment and Amplification inthell.K. 
; 0ÍÍ90N QÜITARt S SMSES I I FENDER QUITAR» S BASSOS | 
itbw. in Puuls Price from ‘195 Fender Slreloowerr A complete range 
les Paul Special Cherry from as little as £245 
les Paul De Luce Gold Strat Sunburst R/N or M/N 
las Paul De Luce W« red Strat White R / N or M N 
les Paul De Luce Tobacco sunburst Strat Black. R N or M/N 
les Paul De luxe Cherry sunburst Strat Plum rad. maple neck 
les Paul De luce Cherry sunburst I ' H Strat Sunburst. R 'N or M/N Tram 
les Paul Standard Tobacco sunBbrst Strat White R Nor M/N Tram 
les Paul Custom. Ebony Strat Black R N or Mz N Trem 
les Paul Custom. While Slrat Natural R Nor M’N Trem 
les Paul Custom Cherry sunburst Slrat Walnut R/N or M N Trem 
las Paul Custom Wine red Slrat. Sunburst rosewood neck I 'hand 
lea Paul Artizan Walnut Strat Black rosewood neck I hand 
les Paul 25 50 Walnut Strat Natural, mapionack I'hand 
Gibton SCs Item as Mlle as £295 Strat S/burst. R/N or M/N Trem. 1/ 

SG Special Cherry I hand Strat Natural. R. N or M/N 
SG Special Walpui 1 hand Strat Walnut. R Nor M N 
SG Standard Cherry Fandet Telecasters Irom £220 
SG Standard. Cherry with Bigsby Tele Blond, R Nor M/N 
SG Standard Walnut Tele While R / N or M N 
SG Standard Tobacco sunburst Tele Black. R N or M N 
SG Standard White Tele Sunburst R/N or M/N 
SG Standard Cherry I / hand Tele Natural R N or M ' N 
Marauder. Natural satin Tota. Walnut R/N or M N 
Explorer Natural mahogany Tofo. Blond. R/N or M/N. l/H 
R D Artist Elxriy Tele Custom Blond maple neck 
Gibson semi-acoustics Irom £439 Tele Custom Sunburst. R N or M. N 
ES335 Wine red with coil up switch Tele Custom Black R N or M N 
ES335 Walnut with coil Up switch Tele Custom Natural R/NorM/N 
Gibson Bass Complete range from £219 Tolo Custom Walnut maple neck 
EB 3 Bass Cherry Tele De lure White maple neck 
Ripper Bass Natural Tele 0. lure Black maple neck 
Ripper Bass Ebony Tele De lure Natural maple neck 
Grabber Bass Natural Teta De lure Walnut, mapta neck 
Grabber Bass Wino red Teta Thml.no Sunburst mapta neck 
R 0 Artist Natural mapta nock Tele Thinlirw Natural, mapta neck 

Thunderbird Bass Ebony Fender Muucmaster All colours £12S 
Guild B3O1 Bass Black Fonder Mustangs All colours R/N £190 
Guild B3O2 Bass Black Fender Mustangs AH colours M/N £210 
Muaicman. A complete range Irom £339 Fender Tele Basses Irom £240 
Stingray Guitar Natural, mapta neck Fender Tele Bass Blonde 1/ hand 
Stingray Guitar Blac mapta neck Fender Mustang Basses from £1 7S 
Sabre Guitar Natural mapta peck Fender Musicnuster Basses Irom "119 
Sabre Guitar Walnut mapta neck Fender Tele Bass Blond, mapta neck. 1 ' H 
Sabre Gu.ur Black maple neck Fender Precision Basses from £230 
Stmcrav Bass Natural maota nock Precision Sunburst R/NorM/N 
Stingray Guiur Black mapta neck Precisión While, R/H « M / N 
Rickenbacker Bass GuiUtrs Precision Black. R / N or M / N 
4000 Mono Bass Firegio or Burgundy Precision Natural, mapta neck 
4001 Stereo Bass Feeglo or Maptaglo Precision Walnut mapta neck 
Kramer A complete range Irom £395 Prensión Black rosewood neck l/H 

Kramer DMZ 2000 Guitar Jan 
Kramer DM2 3000 Guitar Jazz 
Kramer 35OG Guitar Jan 
Kramer 65OG Guitar Jazz 
Kramer 65OG Bass Jan 

Bass Sunburst R/NorM neck 
Bass White R. Nor M/neck 
Bass Black R/NorM/N 
lass Natural R / N or M / neck 
Bass Walnut R. N or M neck 

Ibanez Guitars from as little as £179 Jan Bass Walnut R N or M neck 
2619 Artist Guitar Sunburst Jazz Bass S/ burst R/neck. l/H 
PF 100GuiUr Walnut Jazz Bass Natural M/neck. l/H 
PF 200 Guitar Natural Yamaha Guitars A complete range 
PF 300 Guitar Natural Irom as little as ‘189 

SG 2000 Guitar Sunburst 
iññjñSñióiraéñ™ J “ iSSS"“ 

Marshall lOOw Amplifiers Irom £119 SF 500 Gu.nr Sunhurst 
i « H U1 Silw ' H H PRO P A cerCion 

Marshall 50w Super lead Valve Amp M M maioo Mk il R~..l, P A Àmn 
Marshall 50w Master Vol Valve Amo " ” “k 11 A A,"P 
M-Ura» 5Ow Super Bas. Valu. Amp " " ?7£i TOwStawAzn« 
SiïÏÏiS:! " ÎÏÏKÂÏÜ». 
Marcha 20^ Laad 4.12 cLnet H. H TPA-1000 250w Slud« Slave 
Multan Co^b^lrom £339 H'M S500D 50°* S""° S1^ 
Musicman 65w Distortion Combo h ! h R ♦ ? - m vi o. 
Musicman 65w 2 . 10 Combo H H ?2 e 2 S^o Mu« 

6s2“*^*<m CO^X> H H12.ÍSMM.WMMIR, MuSKman now Ampurw H H 1F • Sur«: Mm 
HzH 16* 2 Swao Murar wtth XLRs 

. |B1 . H/H Mizer Stands and Flight Cases ! 
J
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H/H IC 1001 Reverb lOOw Amp MM 16 
H HVSBMsAmp - 100w MM 16 
n 1 IC 1001 10Ow Reverb Combo M S A a 

" OKI«»1 1«» u""» M / M Flight cases lor all mi.ers 
H Stud« 50w Reverb Combo M / M AP36O 400w stereo slave amp 
H V S Bass Combo - 10Ow M ; M AP360 siereo slave with XIRs H 
n rooisw.ic.lv> o.iu c.iwia M ’ M t P1 22 Stereo crossover 
H 1OOw leed. Bass Cetxnei M/M EP1 27 siereo Graphic EG 
H 200w lead/Base Cabmei 4 s 12 M'M EP14 1 Compreeeor limner 
H 2OOw Bass Cabinet 2 « 1 5 M ' M EP1 61 6 channel sub mixer 
H VS Musieran 10Ow Reverb Combo Complete range ol Shure mies Irom £2 
ermusic Combos Irom £229 R«1 11 . ? Ct-ten miser 

1 
Our customary aerviva include: Gutter A Amplifier Repairs HH Servies Dsp 
No deposit credit terms - Mail Order Deportment at Ceah n Carry Pnces -
Accssa - Barclsycard - Pert E■ change Deale - Dealer Equipment - Esporte 
Tel: TEMPO (01) 567 0212 — H/H Centre (01) 567 1994 1 

AT MUSIC HOUSE 
01-690 2205 

SALES AND SERVICE STATION 
SOUTH EASTERN ENTERTAINMENTS LTD. 

373 LEWISHAM HIGH STREET. LONDON. SE13 

NEW CONCERT PA SYSTEMS 
COME AND HEAR IT NOW! 2000 WATTS 
COMPLETE RIG £2.992 inc. VAT 

NEW PRO SERIES SPEAKERS ALL 
IN STOCK. PRO 100. PRO 150. PRO 
200. PLUS MIXERS. 8 INTO 2. 12 
INTO 2 16 INTO 2 PLUS 

DIGITAL ECHO UNITS 

P/X WELCOME. EASY 
CREDIT 

10*. DEPOSIT 
2 TEARS TO PAT 

ACCESS. BARCLATCARD 

Have you checked the 

CLASSIFIED 
COLUMNS 

Lately? 
Do it now - you won t be 

sorry 

BOB S BRASS + WOODWIND 
BONANZA! 

MAC'S DRUMS + PERCUSSION 
SPECTACTULAR! 

.Selmer 66 Radial Trumpet £277.00 

Selmer 99 Radial Trumoet £277.00 
( Both Trumpets available in silver plate at the 

same price) 

Selmer Mk 6 Soprano Sax. silver plated. 
with Selmer m / piece (56 5) £494.00 

Reynolds Medalist Cornet 0 / fit £ 142 .00 
Swallow Baritone Horn, w/case £78.00 
Selmer Pennsylvania Alto Sax £210.00 
Selmer Pennsylvania Tenor Sax £244.00 

luontjig 
” Sound Projector 

24 Kit (black) £1052.00 
Ludwig Tivoli (with lights) £ 1140.00 
Ludw. ’ette 18 B/drum £655.00 
Ludwig .m Jellybean, s/hand £750.00 

IN STOCK NOW!! 

5 Black Beauty Snare £132.00 
6’Z? Black Beauty Snare £136.00 
6''7 Black Beauty Supersensitive £197.00 
400 Snare Drum . £109.00 
402 Snare Drum 616 £114.00 
6'/j Supersensitive £175.00 

Full range of Berg Larsen' 
Saxophones always in stock 

Plus good selection of 
Berg Larsen Mouthpieces 

Exclusive range of Conn 
Brass + Woodwind in stock Good stocks of Avedis Zildjian Cymbals 

Plus Paiste 2002, Tosco. Brdnje. Latin Perçus-
sion. Ludwig Remo Evans Drum Heads. Le Blond 

Cases Lots of secondhand bargains always available! 

We-buy used instruments!!! Kits by Tama, Pearl. Shaft. Maxwin 

STOP PRESS!! JUST 
ARRIVED 

• CVKIADC PERCUSSION. SYNTHESIZERS 
. □TIVAMC £170 EACH 

74 LONDON ROAD, WEST CROYDON, SURREY. TEL. 01-680 1042 
CASH DISCOUNTS! Ring for details 

Feider lead, strap + persaaal setting 
up of any guitar if needed 

STRATOCASTER, aey colour. M/N + 
Iren .. £295 

STRATOCASTER, aoy coloer. M/N -
trem . £265 

S-RATOCASTER. any colour. R/N + 
. £275 

STRATOCASTER, aoy colour. R/N -

TELECASTER, uy colour. M/N £240 
TELECASTER, any colour. R/N £220 
TELECASTER Casto*, any colour. M/M 

TELECASTER De lose, any colour £300 
STRAT Mack M/N tren new bul 
soiled w/case 
PRECISION black M/N new. 
■arked body, w/case . 

slightly 
. £250 

BASSES 
PRECISION, any colour. M/N £250 
PRECISION, any colour. R/N . £230 
JAZZ Bass, any colour. M/N . £295 
JAZZ Bass, any colour. R/N . £275 
TELECASTER Bass, black or while £240 
LOOK! FRETLESS P. Baues, from 

. . £240 
FRETLESS Jazz Baues, with or without 

markers Ring lor details 
MUSTANG, any colour. M/N .. £210 
MUSTANG, any colour. R/N . £190 
Tons of S/H Amps in stock, Heise ring 

for details. 

AU LES PAULS with titled cases 
LES PAUL Custom, black £460 
LES PAUL Custom, wine ... £460 
LES PAUL Standard. T. Brown £435 
LES PAUL Oe Luu. T. Brown £420 
MUSICMAN Bau. black £365 

SECONDHAND GUITARS 
GIBSON 345 £440 
GIBSON Standard SG . £320 
FENDER Strat. mapleneck ... £220 
ANTORIA Artist . £200 
PRECISION S/B. R/N ... £200 
PRECISION Walnut R/N . £200 
PRECISION S/B mapleneck mini £220 
JAZZ BASS S/B. R/N .... £240 
BURNS Fliphl Bau . £140 
OVATION Glen Campbell lustring EIk 

0VAT10N Balladder |new| . . £290 
IBANEZ Artist Bass . £200 
RICKENBACKER 4001. black £310 
HAGSTROM Swede + cue Very nice 

GUILD 025C . £220 
ORRIBLE green Hayman. ’ poets" only 
£ anything please 

Assorted coons Guitars, system ol 
barter, goals, mirrors, beads 

WYMAN Bau. VOX. mint £95 
100s ol others in slock 

AU prices including VA T 
P/X. Access. B/card. Mail Order, 

speedy HP terms available, or slow 
ones. 

FENDER Twin Reverb JBLs . £410 
FENDER Soper Twin £365 
FENOER Twin Revert £325 
FENDER Super 6 reverb, s/ soiled £320 
FENDER Vibralui 40 watts £215 
FENOER Pro Reverb £260 
FENOER Bassman 10 Combo £235 
FENOER Bassman 135 Head £185 
FENOER 100 Bauman Cab £190 
FENOER 70 Bauman Amp Top £150 
FENDER Ocal Showman, reverb £275 
FENOER Showman 0140 Cab £260 
FENOER Showman 0130 cab £250 
VIBRO Champ . £70 
FENDER Champ . £65 
VOX AC3C . £200 
VOX AC30 + Reverb . £220 
MARSHAU 30 watt Combo M/V P.O.A. 
MARSHAU 50 wat! combo M/V P.O.A. 
MARSHALL 100 wat! combo M/Vp 0 ft 
MARSHAU 100 watt lead + bass heads 

P.O.A. 
mbnonhii iuuw m/r amp r.U.H. 
CARLSBRO Hornet eastern . £115 

FENDER RHODES 
Stage 73 note £570 
Stage 8B note . £680 

LESLIE S/hand 760 . . £295 

Large selection of Electro Har 
monix effects al discount 
prices. 
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WATCH THIS SPACE 
FOR STARTLING 
NEWS OF OUR 
ORANGE SALE 

will pay cash 

Phone John Bates for quote 
836-7812 

SECONDHAND GUITARS JUS 

Firebird V md rmnt 
Ovation Pacemaker 12 £325 

Ovation Kami 
2 Epipbone Cannes. 1959 Fender Electric 12 

CCl Savarez Selmer, Sweetone Thomastik. Vega. Vinci. Yamaha 

CLOSED FOR HOLS. TILL NOV. 20 

NEW GUITARS S/H EQUIPMENT 
SAME DAY MAIL ORDER SERVICE 

Gibson RO Artist Utt £375 Our Price £315 

AHAiWTAAt B tlOCK 

SECONDHAND AMPLIFICATION 

Kcvhoards 

£295.00 ORANGE 4 I 12 

NEW GUITARS 
I CASH PAID FOR ALL AMPLIFICATION. GUITARS & DRUMS | 

20 Denmark St . London WC2H 8NA Tel 01 240 0084 5 £524 
Part Exchange — Access — Finance Arranged 

£250 

® LIMITED 
LONDON S MOST PROFESSIONAL MUSIC STORE 5 SHOPS PACKED 

CARLSBRO DRUMS 

C21OOO 

GUITARS 

VERY CHEAP ACOUSTICS 

IC 1001 Combos £160 00 

MARSHALL 

£240 00 

EXPORTS. FAST EXPORTS. w..n.r ,« 

128 CHARING CROSS ROAD. WC2 01-240 3309 

um 

ffllIWiMMIHimOIŒ 
MUSIC HOUSE MUSIC CITY 

IN 

USED ITEMS 
GIBSON SG Custom ACCOUSTIC 201 Cab 

FENOER Slier R W 
VOX AC30 

MARSHALL GUILD G21 2 12 string 

GUILD CE100O Jaizai 

A FEW OF OUR NEW GUITARS 

GIBSON IP Custom Black 

GIBSON LP Custom Ch 

BOZO IBANEZ ANO YAMAHA 

BIG SELECTION OF PiCK-UPS AND SPARES FROM 
GIBSON, DIMARZIO, VELVET HAMMER, MIGHTY MITE 

AMPS 

PEAVEY Oauea MUSICMAN 410 HD 130 Combo 

E 308 

ACCESS - BARCLAYCARD - AMEX - MONEY 
WE EXPORT MORE G£AR MORE PLACES A“ DU CARDS WELCOME-All PRICES VAT INC 

«25 
£215 

1502 
CS03 

NEW H/H CONCERT 
SYSTEM IN STOCK 

£26/ UO 
126/ L»> 
£267 00 

£375 
£345 

£250 
£350 

1970 SS Special Will'll 
1970 SS Special Cktrry 

GIBSON ES335 Coittsp 
GIBSON ES345 Stereo 

E 360 
£346 

1450 
£395 
£165 
£265 
£350 

£538 27 
Û399 1 ? 

£152*33 
£180 79 

£300 00 
£150 00 

£365 
.. £225 

£375 
.. £245 

£385 

Sim Cakssve Bin Slick 
CarltWa 4x12 

Gibson SG Std 
1750 . 
175Thmlme 
Gibson J 200 
Fender Strat 

INTERMUSIC 
COMBOS 
IN STOCK 
NOW 

¿189 16 
(204 23 

GIBSON 
GIBSON LP OX Ch S born 

FULL RANGE OF 
SHURE MICROPHONES 

THE WORLD'S GREATEST VARIETY 
OF STRINGS FOR MOST INSTRUMENTS 
AT AMAZINGLY LOW PRICES! 

Diamond. Cathedral. Concertiste Oarco. Earthwood. Fender 
Gibson. Guild. Handcraft. Hotner. Ivor Mairants. Kessel la Bella La 

S/H GUITARS 
ES345 Stern s/kerit 1971 

FENDER Bissnin 100. at sew. Am* + Cab 
FENDER Princeion Reverb 
H/H 4 X 12. V good. 
PEAVEY Musician, parted 
FENDER Bandmaster 2 x 12 
H/H 1 x 15 PA Bins 
4 CELESTION Horns |2 Cabs| 
TRAYNOR lOOw Amp. perfect 

PEAVEY T40 Ba» 
GUILD M75 
GUILD S60 « 
GÜILO S300 

Music Man Stingray Guitar 
List £433 Our Pr 

J. W. PARKER SOUND SYSTEMS 
187 OLD KENT ROAD. LONDON. SE1. 01-237 7122. 01-701 2207 

22 Denmark Street 
London. W.C.2 
01-836 4656 

b E389 
£120 
£129 
£245 

.... £75 
£180 pr 
£39 pr 
£120 
£79 

MAIL ORDER. FAST EASY CREDIT. ONLY 
10° o DEPOSIT. 2 YEARS TO PAY 
PART EXCHANGE WELCOME 

373-375-377-398 
Lewisham High Street, SE13 

£79.00 
£49.00 
£75.00 

£100.00 
£60.00 
£39.00 
£39.00 
£45.00 

ORANGE URGENTLY REQUIRE 
USED HI-FI EQUIPMENT 

(INCORPORATING TOP GEAR 

114 SHAFTESBURY AVE., LONDON. W.1 
TEL: 01 -439 3866/7 

MUSICMAN 210 130 Combo 
MUSICMAN 212 65 Combo 

MUSICMAN 4.12 65 Cab 
MUSICMAN 4.12 Bau Cab 
MUSICMAN 1.15 Rei Cab 
SUNN 2.12 100w Combo 

BINSON Hi-Fi Combo 
WEM Audiomaster Mixer 
DYNACHORD Echo 
GOODMANS 2 X 12 Cab 
WEM 2 x 12 Cab 
UNIVOX Graphic Equaliser 
SOUND CITY !50w Top 
FENDER Super Twin 

IVOR fl llR iyTS HCSICE\ rRE 

Britain's Home of The Guitar 
™ ** DO YOU KNOW?** 

£450 
£340 
£450 
£220 
£275 
£295 
£250 
£295 
£250 
£220 
£320 

. £325 
£235 

Registered et the G.P.O. os a newapaper. Printed in Great Britain by QB Ltd.. Sheepen Road. Colchester, and published by IPC Spec 
Surrey SMI 4QQ. CONDITIONS OF SALE AND SUPPLY. This periodical is sold subject to the following conditions, namely that it shall 
?r way of Trade at a price in excess of the recommended maximum price shown on the cover in the UK: and that it shall not be I« 
rade or affixed to or as part of any publication or advertising, literary or pictorial matter whatsoever. 

SOUTH EASTERN 
ENTERTAINMENTS 

01-690 2205/6 
LONDON 

Only obtainable from 

IVOR MAIRANTS MUSICEXTRE 

S/H GUITARS 
GIBSON IP Custom S, bunt £485 CDCPIAI 
GIBSON 16S black £348 OlCuIRL 
GIBSON L6S all maple £368 
GIBSON SG Juniors from £258 PLIDICTMAC 
GIBSON 1459 335 buck £58» U n H 1 Ö 1 1 Yl A Ö 
GIBSON 335 1 2 strl ng s' burst £44« 
GIBSON ("ebird 12 string £585 Fl ECCD 
GIBSON Bus £235 Uritn 
GIBSON Thunder Bud Bass £4«9 
GIBSON Crplorer OiMarzios £575 
FENDER tele blonde m n £235 
SSSISi""'" "U NEW GIBSON x: les paul 
EPIPHONE Newport Bass C1M STANDARDS LAWRENCE Z pick up solid £13» JIHI1UHI1UU 
GUILD S300 and DiMarnos £376 

with cases 
S/H ACOUSTIC GUITARS 

GIBSON J200 immaculate £49» A 
GIBSON 1947 825 folk £1»» 
GIBSON 1963 Classical £150 ■ W W 
MARTIN 12vtrmg DI 2 £450 
MARTIN 0185 and case £438 nnlnurc 
GUILD 044M £335 Ch 0 í C 6 01 C 010 U F S 

SPECIAL OFFER 
on H/H BASS COMBO. VS MUSI 
CIAN COMBO IC 1001 COMBO 2 

■ 1 5 2OOw BASS CABINET 
DRUMS 

Hamma 5-drum kil with Remo 
Heads * Cymbals and seal com 
píele €455 
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