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Elvis plays 
for dancers 
ELVIS Costello, who com¬ 

pleted a run of seven 
concerts at London’s Do¬ 
minion Theatre on Christ¬ 
mas Eve, will be back in 
London on January 30 at the 
end of his current tour with 
a show at the Hammersmith 
Palais. 

Costello and the Attrac¬ 
tions decided to play the 
show because of the high 
ticket demand for the 
Dominion concerts, and also 
because they were unhappy 
at the treatment of their 
audiences by bouncers in 
the seated theatre and want 
to play in an unseated 

venue. 

Tickets for the Palais, 
which holds about 3,000 
people, cost £2.50 and are 
on sale now. Costello will 
be supported by John 
Cooper Clarke and Richard 
Hell and the Voidoids, des¬ 
pite the critical panning 
that Hell has received. Cos¬ 
tello is said to be impressed 
by Hell’s songs. 

Meanwhile Costello’s new 
album, “ Armed Forces,” 
which was exclusively re¬ 
viewed in last week's MM, 
is officially released on Fri¬ 
day this week. 

The tanning his own 
of Dire Straits party 

by IAN BIRCH (p.19) 

by MICHAEL WATTS (p. 17) 

Marvin Gaye’s 
bankruptcy 

blues 
by VIVIEN GOLDMAN (p. 7) 

EVERYBODY 
IS A STAR! 

^EN-pounds-a-head Rod 
Stewart fans were dis¬ 

appointed when the singer 
cancelled a spectacular New 
Year's Eve party a few 
hours before show time at 
London’s Lyceum ballroom. 

Stewart, suffering from a 
cold and a sore throat, 
spent the New Year quietly 
with friends instead of join¬ 
ing Elton John, Hot Gossip, 
and other guests at the 
party. None of the name 
guests turned up either, but 
DJ Dave Cash entertained 
the two-tnirds-full Lyceun. 

Rod's spokesman, Bill 
Stonebridge of Riva Re¬ 
cords, said on Tuesday: "We 
first knew about the can¬ 
cellation at Sunday lunch¬ 
time, and unfortunately a 
lot of kids who turned up 
were disappointed But 
Capital Radio broadcast the 
news several times during 
the day, and hopefully a lot 
of people found out in time. 
“Rod had already played 

six concerts and his voice 
finally gave out on Saturday 
night at the Olympia. Some 
of his band had flu as well, 
so it was decided it would 
be best to cancel the party. 
Obviously Rod regrets the 
decision very much, but 

DYLAN IN 
JAPAN 

those who paid £10 for their 
tickets will get a full re¬ 
fund. Those who went to 
the Lyceum and stayed for 
the disco show got a £5 re¬ 
fund. 

"There were no angry 
scenes as we had deliber¬ 
ately kept numbers down 
anyway to avoid overcrowd¬ 
ing. We expected around 
2,000 and a lot of kids 
stayed for Dave Cash and 
had a great time, and al¬ 
though Hot Gossip did not 
turn up for technical rea¬ 
sons, the fans were not 
totally without entertain¬ 
ment. 

It is unlikely that Stewart 
will restage his Lyceum 
show. At the end of the 
week, he returns to Los 
Angeles, then starts a tour 
of Australia. 
Fans who did not go to 

the- party should write to 
the Lyceum box office at 
Wellington Street, London 
WC2, and enclose a 
stamped addressed envelope 
for their full refund. 

Enter the MM 
Rock/Folk Contest (p. 16) 

Why Rod 
missed 

G
A
Y
E
 b

y 
Al
an
 
Jo
hn
so
n 

D
Y
L
A
N
 
by
 
To
ny
 R

io
t 

EL
VI
S
 b

y 
Ba

rr
y 

Pl
um

me
r 



Page 2—MELODY MAKER. January 6, 1979 

4,39 3.39 

6.25 4.75 

3.49 
3.99 
3.49 
2.99 

3.49 
3.49 
3.50 
3.25 

4.49 
4,49 
4,50 
4x25 

4.49 
4.99 
4.49 
3.99 

co STYX—PIECES OF EIGHT 
□ O (Clear Hm Free LN 

c/i pouce-□ 4 OUTLANDOS O'AMOUR 
EE GORDON GILTRAP-
03 RAR OF THF DARK 
Cß DOLLY PARTON-
□ D HEARTBREAKER 

EARTH. WIND ANO FIRE-
THE REST OF_ 

Q Q JIM MORRISON-
AN AMERICAN PRAYER 
CLASH-
GIVE EM ENOUGH ROPE 

OE IAN DRURY-NEW BOOTS ANO 
PANTIES (Available i« GaM Vhyl| 

O C DONNA SUMMER -
40 UVE ANO MORE 

GIVE EM ENOUGH ROPE 

Düt/trufridL''' 

4,39 3.39 3.35 4.35 SIOUXSIE AND THE BANSHEES— 
Z / THE SCREAM 

4.40 4.70 3.70 28 »TENSION 

4,25 
4,40 

ALL OTHER RECORDS & TAPES DISCOUNTED 

3.70 
5.75 

CQ CHRIS REA-WHATEVER HAPPENED 
□ Ö TO BENNY SANTINI’ 

16 GOLDERS GREEN ROAD NW11 
TEL: 01-455 1078. 

95 CLARENCE STREET KINGSTON 
TEL: 01-546 6353. 

100 KENSINGTON HIGH STREET W8 
TEL: 01-937 0257. 

219A FINCHLEY ROAD NW3 
TEL: 01-624 2217. 

1 CRANBOURN ST LEICESTER SQ WC2 
TEL: 01-734 7660. 

FORTHCOMING ATTRACTIONS: Rod Argent. Elvis Costello. George Benson, Chic. Liar 
(Picture Disc). U .F.O., Sgt. Pepper (Picture Disc). 

137 CHARING CROSS ROAD WC2 
TEL: 01-437 1713. 

70 NORTH END CROYDON 
TEL: 01-681 7107. 

151 EDGWARE ROAD W2 
TEL: 01-723 1883. 

12 TOTTENHAM COURT ROAD W1 
TEL: 01-636 4631. 

14 CHASE SIDE SOUTHGATE N14 
TEL: 01-882 5566 

4.70 
7.49 

3.40 
3.25 
3.40 

ALBUMS R.R.P 
OUR 
PRICE ALBUMS 

1 GREASE-
1 SOUNDTRACK 740 4.99 0 4 NEIL DIAMONO-

3 1 YOU DON T BRING ME FLOWERS 

O ROOSTEWART-
2 BIONOES HAVE MORE FUN 4.49 3.49 OO DAVID BOWIE -04 STAGE 
Q CARPENTERS-
O SINGLES 1974 78 4.49 3.49 OO SANTANA-ÖJ INNER SECRETS 
A BONEY M-

NIGHT FUGHT TO VENUS 4.39 3.39 qa JOAN ARMATRADING -
04 TO THE UMIT 

E ELTON JOHN-
□ SINGLE MAN 4x35 3.35 OE VAN MORRISON¬ 

'S b WAVELENGTH 
c  ERICCLAPTON-
O BACKLESS 4.35 3.35 OC E.LO.-THREE UGHT YEARS P Album OD Bor SH| 
— BILLY JOEL-
/ 52M STREET 4.49 3.49 qo JAM¬ 'S / ALL MOO CONS 
o  PUBUC IMAGE LTD— 
O PUBLIC IMAGE 4.69 3.69 OO COMMODORES-3O GREATEST HITS 
Q BOOMTOWN RATS— 

TONIC FOR THE TROOPS 4.35 3.35 oo TODO RUNOGRLN-
□ b BACK TO THE BARS 

eft KATE BUSH-
• U UON HEART 4,70 3.50 4-0 10« beach 
- - JEAN MICHEL JARRE-
1 1 EQUINOXE 4.35 3.35 -- .GARY MOORE 

41 BACK ON THE STREETS 

„ BLONOIE-
1 2 PARALLEL UNES 4.49 3.49 *DOOBIEBROS-

42 MINUTE BY MINUTE 
- o  STEELEY DAN-
1 O GREATEST HITS 5.79 4.29 „O ELVIS PRESLEY-43 40 GREATEST 
- - EVITA-ORIGINAL LONDON CAST 
1 4 RECORDING 4.70 3.70 . . JOHN TRAVOLTA-

44 SANDY 
- c  MANHATTAN TRANSFER-
1 b U« 4.39 3.39 AC NEIL YOUNG-

4 b COMES A TIME 
16 öm!ä_ 9.99 7.49 A  £• ROBERT JOHNSON-

40 CLOSE PERSONAL FRIEND 

17^ 4.70 3.50 A-l *WAR-
4* YOUNGBLOOD 

4 O XR*V SPÍX-1 O GERMFREE ADOLESCENT 4.40 3.40 an SHAM 69-
40 THAÏS LIFE 

4 Q BOB MARLEY AND THE WAILERS-
1 b BABYLON BY BUS 6.50 4.75 „Q YES-TORMATO 4b (includes Free Siiuçle) 

nn SATURDAY NIGHT FEVER-
SOUNDTRACK 6.30 4.75 50 LEO SAYER 

0 4 W1NGS-
Z 1 GREATEST 4.99 3.99 r-^ AUCE COOPER-

□ 1 FROM THE INSIDE 

UUK 

R.R.P. PRICE 
4,79 3.79 
7.00 5.00 
4.79 3.79 
4.49 3.49 
4.39 3.39 
8.99 6.75 
4.35 3.35 
4,40 3.40 
6.99 5.25 
4x99 3.99 
4,40 3.40 
4x39 3.39 
7x20 5.20 
4,35 3.35 
4.39 3.39 
4.35 3.35 
4.40 3.40 
4x35 3.35 
4.99 3.49 
4.49 3.49 
4,39 3.39 

CHECKTHEWEEKSTOPMATLONOONSTOPVAUJEOURPRICERECOROSTORES 

TOP 60 

Everyday between l-2pm at any Our Price Records Store 
you can hear these three great albums / 

WHERETO FIND LONDON’S 
OUR PRICE RECORD STORES 

PLUS 60pto£F20 OFF OUR 
TOP 60 CASSETTES OF THE WEEK 



MELODY MAKER, January 6, 1979—Page 3 

Melody 
Maker 

Published weekly by 
IPC Specialist & Pro¬ 
fessional Press Ltd. 

24-34 Meymott 

Street, 
London SEI 9LU 
Telephone; 
01-261 8000 
For information and 
readers' queries ring 
261 8480 or 261 
8315. 
Telex 25137, 
BISPRS G 
© IPC Business 
Press Ltd. 
EDITOR-IN-CHIEF: 
Ray Coleman 

EDITOR: 
Richard Williams 

ASSISTANT EDITOR: 
Michael Watts 

FEATURES EDITOR: 
Chris Welch 

NEWS EDITOR: 
John Orme 

EDITORIAL STAFF: 
Max Jones 
Chris Hayes 
Colin Irwin 
Allan Jones 
Harry Doherty 
Maureen Paton 
Robin Grayden 
Ian Birch 
Brian Case 

CONTRIBUTORS: 
Jeff Atterton 
Karl Dallas 
Leonard Feather 
Simon Frith 
Bob Gallagher 
Vivien Goldman 
Andy Harries 
Max Harrison 
Martin Hawkins 
Stan Hey 
Susan Hill 
Michael James 
Simon Kinnersley 
Harvey Kubemik 
Frances Lass 
Oliver Lowenstein 
Angie McRobbie 
Stanley Mieses 
Bill Millar 
Andrew Nickolds 
Peter Occltiogrosso 
Christopher Petit 
John Pidgeon 
Tony Rayns 
Jon Savage 
Joel Selvin 
Davitt Sigerson 
Peter Vacher 
Penny Valentine 
Idris Walters 
Valerie Wilmer 
Pete Wingfield 

PHOTOGRAPHER: 
Barry Plummer 

ADVERTISEMENT 
MANAGER: 
David Curtis 

Advertisement depart¬ 
ment phone: 
01-643 8040 
Subscription inquiries 
and orders should be 
sent to IPC Business 
Press (Sales & Distribu¬ 
tion) Ltd., Subscription 
Department, Oakfield 
House, Perrymount Rd, 
Haywards Heath, Sussex 
RH16 3DH. Phone: 0444 
59188. 
Rate: one year £19. 
USA (Airspeeded) 
$49.40. 
Airmail subscription to 
USA and Canada: 
$94.00. 
Second-class postage 
paid at New York, NY. 
USA subscription mail¬ 
ing agent: Expediters of 
the Printed Word Ltd., 
527 Madison Avenue, 
New York. NY. 
New subscriptions nor-
mally begin with the 
issue published two 
weeks after the date of 
arrival of the subscrip¬ 
tion order at the pub¬ 
lisher’s office unless 
otherwise requested. 
Printed in Gt. Britain. 

EARTH, WIND & FIRE (Pic: Michael Putland/L.F.I.) 
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EW & F: March dates Nelson forms 
EARTH, WIND & Fire 
make their first British 
appearance for three 
years in March when 
they headline two çon-
certs at Wembley’s 
8,000-seater arena and 
one at Birmingham’s 
Bingley Hall. 

The seven-man group will 
be bringing over their full 
American stage show, 
created by illusionist Doug 
Hemming, featuring levita¬ 
tion, dematerialisation, and 
a magical pyramid. 
When the band last played 

in Britain they supported 
Santana, and this visit, which 
features EW&F with no sup¬ 

port act, will be the first 
chance for British audiences 
to see a show regarded as 
one of the most spectacular 
ever mounted by a band. 
The group’s British con¬ 

certs are: Birmingham Bingley 
Hall on March 2. and Wem¬ 
bley Arena on March 3 and 
4. Tickets for Birmingham 
are priced £4.00 and avail¬ 
able from January 30 at usual 

Clubs to 
raise 
support 
payments 
THE MUSICIANS’ Union has 
virtually won the second 
stage of its fight to ensure 
that all support bands play¬ 
ing the prestigious London 
clubs receive a minimum pay¬ 
ment. After the Marquee 
agreed in the summer to pay 
support acts a minimum of 
£8.25 per person, the Rock 
Garden and the Music 
Machine have now said they 
will comply with the union's 
demands, although an exact 
rate has not yet been fixed. 
MU rock organiser Mike 

Evans said the lates for both 
would be higher than the 
Marquee, however, as they 
involved bands playing after 
midnight. “They have indi¬ 
cated that they will comply 
with our rates, which will be 
officially set early this year,” 
he said. 

Until now, the Music 
Machine had been paying 
about £15 for a support band 
and the Rock Garden about 
£10, according to Evans. 

“ The Rock Garden also 
offer a bonus to bands if 
they distribute so many 
tickets, but that's just a way 
of avoiding paying them any 
more." The Rock Garden's 
claim that enforcing the 
higher rates would mean they 
were unable to afford any 
more support bands, was re¬ 
jected by. Evans. 

'■ If a place can't afford two 
bands, they shouldn't book 
two. and I'd rather see a sup¬ 
port band playing for a 
reasonable amount three times 
a week than for almost noth¬ 
ing seven nights a week.” 
The union is now examining 

the rates paid by Ronnie 
Scott's Upstairs and Ding¬ 
walls, and Evans said he 
would be approaching them 
in the New Year, with the 
aim of eventually enforcing 
the rates at all rock venues 
in London. Once set. the rates 
are to be revalued every year 
to keep them realistic — the 
Marquee’s is due to be in¬ 
creased in April. 
The Music Machine agreed 

that negotiations with the 
union had taken place, but 
claimed that they offered 
support bands a fair deal, 
despite the low rates of pay. 

" Support bands use our 
lights and have the help of 
our operator without any 
charge, which the main bands 
don't. We give them conces¬ 
sionary tickets and a guest 
list, and we get them into 
28 gig guides and print 250 
posters with their name on.” 

CHEAP TRICK 
AND TREATS 
CHEAP TRICK arrive in Britain later in January 
for a 22-date tour that marks the band’s first 
main stab at the UK market. The tour, which 
winds up with a show at London’s Hammersmith 
Odeon at the end of February, coincides with the 
release of the band’s new album, “ Dream Police.” 
and a new single, still untitled. 
The tour details are: Ox¬ 

ford Poly (January 26), Ply¬ 
mouth Poly (27), Leicester 
University (30), Brighton 
Sussex University (February 
1), Bristol University (2), 
Manchester University (3), 
Canterbury Odeon (6), 
Keele University (7), Not¬ 
tingham University (9). 

Bradford University (10). 
Birkenhead Hamilton Club 
(11), Cambridge University 
(12). Colchester Institute 
(13), Scarborough Penthouse 
(.16), Glasgow Strathclyde 
University (17), St Andrews 
University, (18), Edinburgh 
Tiffanys (19). Sheffield Poly 
(21), Leeds Poly (22), New¬ 
castle Mayfair (23), St Albans 
Civic Hall (24) and London 
Hammersmith Odeon (25). 
Cheap Trick, who first ap¬ 

peared in Britain in April 
when they headlined a show 
at London's Roundhouse and 
in Birmingham following the 
release of their acclaimed 
” In Colour ” album, release 
its follow-up, “ Dream Police,” 
on February 9, a week after 
the new single is due. The 
band plan to appear on BBC 
2’s Rock Goes To College as 
well as adding more dates to 
the UK shows. 

PRICE WITH 
A HEART 
ALAN PRICE returns from 
Los Angeles in the middle of 
January to start a British 
tour, his first for a year. 
He breaks off recording to 

perform on the tour, which 
starts at Norwich Theatre 
Royal on January 21 and 
continues: Cardiff New 
Theatre (26). Slough Fulcrum 
Theatre (28). Glasgow Strath¬ 
clyde University (February 
3). Eastbourne Congress 
Theatre (9), Hatfield Forum 
(10). Manchester Royal Ex¬ 
change (11). Bradford St 
George's Hall (.14). Sunder¬ 
land Empire (15). Bridlington 
Spa Theatre (17). Sheffield 
Crucible Theatre (18). St 
Helens Theatre Royal (21), 
Croydon Fairfield Hall (23) 
and Southend Cliff Pavilion 
(25) 

ELO sued 
by UA 
ELO AND their record com¬ 
pany, Jet Records, plus their 
American distributors CBS 
and its president Walter 
Yetnikoff, are being sued for 
hundreds of millions of dollars 
by United Artists in a US 
case that involves charges of 
breach of contract, attempted 
world monopoly, of ELO sales, 
violation of America's anti¬ 
monopoly laws, and libel. 
The case stems from the 

decision of UA's current 
owners. Artie Mogul! and 
Jerry Rubinstein, to buy the 
company from Transamerica 
in May 1978. They approached 
CBS for financial backing at 
a time when Jet's owners, 
the Arden family, we're also 
looking for money from CBS 
to buy Jet Records out of 
Transamerica. 

Some of the charges 
brought by Mogull and Rubin¬ 
stein relate to the agree¬ 
ments they claim they reached 
with Jet and CBS for CBS to 
buy back existing copies of 
the ELO album " Out Of The 
Blue " on Jet, which was 
licensed to UÀ Records at 
the time. 

Mogull and Rubinstein are 
claiming between $100m and 
$420m damages in a Federal 
case, and between $60m and 
$280m in a California State 
action. 

Brooker LP 
FORMER Procol Harum 
singer - and keyboard player 
Gary Brooker is about to 
start recording his first solo 
album with producer George 
Martin and a band that in¬ 
cludes guitarist Tim Renwick. 
Songs for the album have 
been written by Brooker with 
lyricists Keith Reid and Pete 
Sinfield, and other players on 
the record will be drummer 
Dave Mattacks and bass 
player Bruce Lynch. 
The album is due for re¬ 

lease by Chrysalis Records in 
April. 

new band 
BILL NELSON, who finally laid Be-Bop Deluxe 
to rest late last year, is about to emerge with his 
new band, Red Noise, for a British tour in March 
plus a single and album in January and February. 
The line-up of the band is still being kept secret, but 

the tour has been set with a start at Bristol on March 4 
and the final show at London's Theatre Royal on March 

ticket agencies, and tickets 
for Wembley go on sale from 
January 8 by post from the 
Wembley Stadium Box Office 
(Ref Earth Wind and Fire), 
with cheques payable to 
Wembley Stadium Ltd with 
an sae. The box office opens 
for personal applications from 
January 15. and tickets are 
priced £4.50, £3.75 and £3.00. 
• Earth. Wind & Fire can 
be seen in Britain this month 
on BBC television when they 
appear on the massive con¬ 
cert for UNICEF to mark the 
International Year of the 
Child. 
The 90-minute show. A Gift 

Of Song, is being recorded- in 
New York on January 10 and 
will be broadcast in Britain 
on January 13 at 8.00pm. 
EW&F will be joined by 

Rod Stewart, the Bee Gees, 
Abba, Elton John, Donna 
Summer, Olivia Newton-John, 
Kris Kristofferson and Rita 
Coolidge, Andy Gibb and 
John Denver. 
The aim of the Music for 

UNICEF programme is to pro¬ 
vide a continuous source of 
income for the charity, and 
the idea was evolved last 
year by the Bee Gees with 
Robert Stigwood and David 
Frost, well as performing 
on the show, each of the 
musicians will give the rights 
of the song they perform to 
UNICEF. 

Stones in 

the studio 
THE ROLLING Stones, who 
are planning to play a series 
of British dates in the sum¬ 
mer of 1979, arrive in Nassau 
for two weeks’ recording this 
month. 

Although the band has 
about three albums' worth of 
material in hand — songs 
recorded in case Keith 
Richards was imprisoned after 
his recent drug case in 
Canada — they have booked 
into the Nassau studios to 
lay down some new songs 
recently written by Richards 
and Mick Jagger. 
The Stones' first plans for 

this year include a tour of 
Australia and New Zealand, 
and they are planning to 
tour that is likely to include 
follow up with a European 
and British tour in the 
summer The band's next 
album is likely to be released 
in February. 

ROCKPILE headline a London 
benefit for French punk 
patron Marc Zermatti at the 
Electric Ballroom in Camden 
on Saturday. The bill also 
features the Tyla Gang and 
the Damned, and it is under¬ 
stood that Lee Brilleaux and 
other members of Dr Feel¬ 
good are likely to play. 
The concert is to raise 

money for a defence fund for 
Zermatti. who is currently in 
jail awaiting trial for a drugs 
charge that he claims is a 
frame-up. 

18. 
The full dates are: Bristol 

Hippodrome (March 4), South¬ 
ampton Gaumont (6). Bir¬ 
mingham Odeon (7), Leices¬ 
ter De Montfort Hall (8). 
Lancaster University (9). 
Liverpool Empire (10), Man¬ 
chester Apollo (11), New¬ 
castle City Hall (12). Shef 
field City Hall (13). Bradford 
St George s Hall (14), Leeds 
University (17), and London 
Theatre Royal (18). Tickets 
for the London show are 
available from the second 
week of January priced £3.50, 
£3.00, £2.50 and £2.00. 
The Red Noise single is 

out in red vinyl on January 
25, with " Furniture Music " 
backed by " Acquitted By 
Mirrors " and " Wonder Toys 
Last Forever." Neither of the 
B-sides will be included in 
the album. " Sound On 
Sound," which is out on 
February 9 and was produced 
and written by Nelson with 
production assistance by 
John Leckie. 

Reddy cash 
HELEN REDDY is sueing her 
reco'rd company Capitol for 
more than £800,000 she 
claims the company owes her 
in royalties for her record 
sales Reddy, whose hits in¬ 
clude “ I Am Woman ” and 
" No Way To Treat A Lady." 
is suing the company in 
America for the royalties and 
other unspecified expenses. 
No further details of her claim 
against Capitol are currently 
available. 

See Chic 
CHIC. WHOSE single " Le 
Freak " stood at number four 
in MM's last singles chart, 
have been booked in for a 
one-off show at London's 
Hammersmith Odeon on Janu¬ 
ary 20. The single by the 
American disco outfit crashed 
into the charts recently after 
steady import sales, mainly 
from France. 

Zermatti is best known as 
the organiser of the two 
Mont de Marsan French punk 
festivals. 

Tickets are £2.00 and will 
be available on the door. 

• The Damned have been 
added to the Last Year's 
Festival at London's Hope 
and Anchor duripg Janua'ry 
The band playa on January 
10 and 11, replacing the 
Mekons and Warren Harry 
Tickets for the gigs will be 
£1.50. 

NASHVILLE 
STAR DIES 
COUNTRY music singer Bob 
Luman, best known fotr his 
•' Let's Think About Living ” 
hit which was reissued last 
year, has died of pneumonia 
in Nashville. 

Forty-year-old Luman be¬ 
gan his career in the mid¬ 
Fifties as a rockabilly artist 
and some of his earlier cuts 
have been featured on recent 
rock ’n’ roll compilations. But 
he didn't hit the big time 
until 1960, when " Living " 
reached the top ten position 
on both sides of the Atlantic. 

Although he had lesser 
hits, Luman was unable to 
sustain his initial chart suc¬ 
cess and in the mid-Sixties 
left Warner Bros for the 
Hickory label and then to 
Epic, headed for Nashville, 
recorded country music and 
appeared on the Grand Ole 
Opry. Last year DJM released 
“Bob Luman Rocks." futur-
ing his best tracks from the 
early to mid-Sixties. 

Quo ready 
STATUS QUO are setting up 
a series of British shows for 
the late Spring and early 
summed to tie in with the re¬ 
lease of a new album and 
single which are expected 
around June or July. 
The band's plans include 

tours of Australia and New 
Zealand earlier in the year 
before a tour of Europe that 
will include the British con¬ 
certs. 

The 3p in 
your pocket 
NO doubt you'll have 

noticed that your 
newsagent charged you 
3p more for this copy of 
the MM than for last 
week's. 
The increase to 18p is 

dictated by rising costs 
— but we hope that it 
also reflects the rising 
quality of the only British 
music paper which covers 
all aspects of the scene 
in depth, through the 
sweat-stained efforts of a 
uniquely experienced 
team of writers and 
photographers. 

We’d also point out 
that, despite infiation, the 
MM has remained at 15p 
since 1975 — which is 
more than can be said 
for the price of records 
and concert tickets. 

ROCKPILE HEADLINE 
BENEFIT BILL 
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U,S. news _ _ 
New York: 
Stanley Mieses 

THIS year's model of 
what’s Stiff but 

shaking was on display 
for four nights at the 
Bottom Line this week, 
and while the general 
consensus was less en¬ 
thusiastic for the '78 
troupe (compared to 
the ’77 version), the 
four acts representing 
the Stiff label benefitted 
from an otherwise slow 
week in New York: by 
simple process of elim¬ 
ination, they became 
the talk of the town. 
Each of the eight '•hows 

varied greatly, according to 
both personal and second¬ 
hand observation, and only 
Wreckless Erie came 
through with across-the-
board high marks for his 
musical performance and 
incorrigible behaviour. Per¬ 
sonally, I found Rachel 
Sweet alternately cute and 
cloying; Jona Lewie's band 
less than interesting: 
Mickey Jupp’s 
band (minus their flight¬ 
phobic leader) not more 
than an adequate pub rock 
band; Lene Lovich fairly 
intriguing and a - sur¬ 
prisingly good entertainer; 
an added attraction, the 
Records, were an added 
detraction; but Wreckless 
was a bona fide pisser, 
where he was singing, 
smashing disco records on¬ 
stage, or what-have-you. 
The four-hour-plus sets 

had the character of early 

rock 'n' roll shows as¬ 
sembled by local deejays, 
which allowed you to view 
more bands than you could 
hope for, but experience 
less personality within 
those bands than they 
probably could provide. 

Everyone, including press 
and vinyl barons, paid to 
get in, and paid tc 
get drunk, and this egalita¬ 
rian spirit did much to 
loosen the jaded music 
business tÿpes who felt 
they had to be there; even 
Clive Davis, whose Arista 
Records is still considering 
a distribution deal with 
Stiff in the US. forked 
over $7 at the door 

JVfORE than any musical 
.▼i event, the opening 
of The Deer Hunter, an 
extraordinary film starring 
Robert DeNiro, captured 
my attention, as well as a 
number of fortunate fiim-
?;oers. (The movie opened 
or only one week, to 
qualify for this year's 
Academy Awards; it will be 
generally released in Feb¬ 
ruary.) 

The movie deals with 
the subjects of male¬ 
bonding, and particularly, 
the relationship of that to 
the Vietnam War. The 
Deer Hunter explored the 
war's profound effect on 
American life, with more 
power and greater insight 
than any film heretofore, 
and the’ script, the visual 
imagery and the remark¬ 
able acting never strains to 

Eric bowls 
over New 
Yorkers 
make its points or deliver 
a message. It is a film no 
one should miss. 

OTEVE FORBERT still 
has a little room to 

develop as a performer 
and recording artist, but 
this 23-year-old Mis¬ 
sissippi-born folk-rocker 
could be one of the very-
biggest surprises in the 
New Year. His two-day 
stand at The Other End, 
and his debut album on 
Nemperor Records (CBS 
distributed), “Alive On Ar¬ 
rival'', displayed a talent 
for irony-edged songs that 
should not be confused 
with early Dylan, but 
probably will be anyway, 
given the obvious visual 
parallel-fresh-faced boy 
with acoustic guitar and 
harmonica-stand strapped 
around his neck. 

,'pHE Three Degrees made 
* a welcome return to 
the United States, after a 
four-year hiatus in Europe, 
largely in the UK. They 
appeared, briefly, to sing 
along with their recorded 
work, at Les Mouches, a 
popular West Side disco. 
The three ladies looked 
and sounded delightful and 
cool, while everyone 

crowded the stage as if it 
were a punk club. 

AS if it wasn't difficult 
enough to choose a 

New Year's Eve concert — 
not only were David Johan¬ 
sen competing with Talking 
Heads (with added opening 
act XTC beginning at 8pm, 
but Southside Johnny and 
the Asbury Jukes were 
scheduled at the Capitol 
Theatre; Robert Gordon 
(who's opening for SSJ) 
at Max's Kansas City at 
midnight, just when Devo 
were taking the stage at 
Avery Fisher Hall, uptown, 
and John Cale likewise, 
downtown at CBGB. 
For those who couldn't 

handle the New Year's 
crowds or prices, 
WRVR-FM broadcast live 
from the Village Vanguard. 
— Woody Shaw Quintet 
and the Dexter Gordon 
Quartet — though else¬ 
where, McCoy Tyner, Jaki 
Byard’s Apollo Stompers, 
the Brecker Brothers. Al 
Jarreau, Cecil Taylor and 
Sun Ra, and a number of 
all-star jam sessions were 
packing the clubs. 

With decisions like these 
to make. I'd probably have 
been better off in Indian¬ 
apolis. 

WRECKLESS ERIC 

Alec Leslie Entertainments Ltd. Presents in Concert 

IIMMVCLIFF 
WITH ONtNW 

+ SUPPORT 

HAMMERSMITH ODEON 
TUESDAY 23rd JANUARY 1979 

Suri» 7 «Ipm Ikkel» £ i 00. £2 SO. £2 tXI 
Available Iront I healte Box Office (01 ) 74« 408 I and usual agent» 

The y.m.c.a. is fight-
a big image battle 

against Village People, 
whose hit seems to 
extol their hostels as 
intriguing places for 
men to get together. 
The organisation is so 

upset at what it calls the 
" homosexual overtones ” 
of the song that Steve 
Burns, vice-president for the 
financial development here, 
says it's considering legal 
action against the Casa¬ 
blanca rock/disco group. 

GETTING a strong reputa¬ 
tion around town is 

Emmett Chapman, whose live 
gigs at the Sound Room end 
the Bia Bia Cafe have 
attracted the likes of Leon 
Russell and Weather Report's 
Joe Zawinul, Emmett plays 
the Chapman Stick Touch¬ 
board. an instrument com¬ 
bing properties of the 
guitar and synthesizer A 
typical set includes the 
Beatles' “Eleano- Rigby", 
some Bach, a Chick Corea 
number and some original 
material. 

\\’ AYLON Jennings has 
’ ’ inked to appear in the 

film and on the soundtrack 
of Urban Cowboy for Para¬ 
mount Pictures . - Radio 
station KRLA AM. an in¬ 
fluential rock spot on the 
dial. will continue their 
nightly Elvis Presley tribute 
in 1979. The Pasadena sta¬ 
tion. programmed by long¬ 
time Southern California rock 
personality Art Laboe, has 
been airing a special Presley 
hour from 11 pm. to mid¬ 
night every night since Octo¬ 
ber 1977. Tracks Presley 
taped for Sun and RCA are 
programmed nightly along 

Hostel hostility over ‘Y.M.C.A.’ hit 
with concert material, inter¬ 
views and rare Presley 
recorded memorabilia. 

THE Blind Pig has opened 
in Santa Monica. 

Booked for the end of 
December and January are 
Rub, the Sharks, Louie Lista, 
Dave Wolf, Cotton, the Colin 
Spinctor Band, the Accelera¬ 
tors and Kathy Segal & 
Motherlodc. Another new 
wave and punk rock venue 
that has started regular 
engagements on a full-time 
basis in West Los Angeles is 
Club 8«. which has two 
stages, opens at 9.30 nightly 
and features four complete 
sets of music. 

This month’s line-up in¬ 
cludes the Sweethearts, a 
theatrical band billed this 
weekend with the Jet Set, 
who play a danceable brand 
of power pop. and over the 
next few weeks the Clinton 
Street Quartet. Opus, Girls, 
Snap, the Firm and the 
Silver Sharks, Skin and 

. Harold Way. Meanwhile the 
Masque is reopening — it 
was closed down last March 
by fire marshalls — after 
approved renovations. 

RECORDING news: Harry 
Nilsson has been 

working at Cherokee Studios 
for an album due on United 
Artists, with Steve Cropper 
producing and Joe Robb 
engineering. John Stewart is 
at Heider Studios working on 
his second RSO long-player, 
and Peter Alien is also at 
Heider completing an album 
for A&M with Marvin Ham-
lish and Mike Post producing. 
Tin Huey is at the Record 
Plant mixing their Warner 

other boys to keep out of 
trouble and -get a good 
education. The former 
preacher also took plenty of 
records on his visits. 

MEAT LOAF have been in 
Los Angeles for an 

acting part in Americathon, a 
film based on an idea by 
Firesign Theatre’s Peter Berg¬ 
man and Phil Proctor. Meat 
Loaf will also sing in the 
feature-length flick,- which 
stars John Ritter and Harvey 
Korman . . . At Gold Star 
Studios this week, Rodney 
Bingenheimer waxed two 
sides back by the Ramones, 
produced by the production 

Los Angeles: 
Harvey Kubernik 

Bros, debut LP with Paul 
Wexler producing. 
Meanwhile Kim Fowley has 

linked to record ten -sides 
for Phil Spector's Interna¬ 
tional Records for a planned 
February release. This will be 
the first collaboration be¬ 
tween Fowley and Spector in 
21 years, the Knack have 
signed a recording contract 
with Capitol Records. The 
band, which has played 
regularly on the club and 
concert circuit for the last 
six months, picked the Holly¬ 
wood-based label after - some 
heavy bidding from other 
labels They will start record¬ 
ing their album in January 
and plan to hit the domestic 
and international concert trail 
in Spring. 

PRODUCERS Stewart Le-
Vine and Raymond Lo-

faro have set a major screen¬ 
writer to script the screenplay 
for a Charlie Parker bio¬ 
graphy. starring Richard 
Pryor, for Warner Bros. 
More film news: Coal Miner’s 
Daughter, a film based on the 
life Loretta Lynn, will begin 
production in late February 
with Sissy Spacek in the title 
role. The movie will be shot 
on location in Kentucky and 
Tennessee. 

MOTOWN Records will 
issue an unusual single 

this week — four of its 
superstar acts singing “Pops, 
We Love You.” The record 
is a tribute to Berry Gordy 
Sr., who recently died. Diana 
Ross, Marvin Gaye, Stevie 
Wonder, and Smokey Robin¬ 
son all performed the tune, 
which was produced and 
written by the Motown team 
of Pam Sawyer and Marilyn 
McCloud. The flip side will 
have the instrumental version 
of the number. 

THÖRMER Tower of Power 
■ singer Lenny Williams 
this week returned to the 
two Southern California 
county correctional schools 
he once attende«, to urge KIM FOWLEY (Pic: Lester Cohen) 

team of Dan and David 
Kessell — An original song 
and a very interesting 
remake of Eddie Hodges' 
“Girls Are Made To Love.’’ 
Bingenheimer is also appear¬ 
ing in Roger Corman’s Rock 
and Roll High School movie 
which was filmed all last 
weekend at The -Whisky. 
Richard Meltzer also appears. 

TGGY POP is alive and 
A very well in Los 
Angeles. Former Stooge 
James Williamson is pro¬ 
ducing his next album at 
Paramount Studios, and Iggy 
will probably be heading to 
Arista Records. 

DEAN Stockwell directs 
Short Nightgown And 

Panties: A Tribute to Janis 
Joplin, adapted by Michele 
Van Hessen from David 
Daltnn's biography of the late 
singer. The play got some 
rave reviews in town with its 
now-familiar glimpse of the 

singer disintegrating under 
the influence of booze and 
hard drugs. 

FLEETWOOD MAC are 
working hard at Vil¬ 

lage Records on their next 
album, a 22-song, two-record 
set. Stevie Nicks' composition 
"Sister Of The Moon, which 
the group played on their 
last summer tour, will be 
included Nicks, by the way, 
is garnering some heavy local 
press from the unconfirmed 
rumour that she’ll be marry¬ 
ing Beach Boy Dennis 
Wilson. 

SPARKS will have a new 
album out in January. 

Titled "Number One In 
Heaven”, it includes such 
titles as “Academy Award 
Performances’. “Tryouts For 
The Human Race” and "Beat 
the Clock." 

’pHE Moody Blues played a 
A . se’l-out performance at 

the Forum earlier this week. 
The group played lots of the 
old songs, including "Nights 
In White Satin” and "Ride 
My See Saw" and some new 
selections which also received 
stomping applause. 

»pOM WAITS did a three-
■ night stand at the 
Hunington Hartford Theatre 
in Hollywood. The stage was 
filled with some amazing 
props: gas pumps, T-Bird car 
and a shower of metallic 
rain. embellishments that 
further illustrated the hip¬ 
ster’s body language and 
lyrical imagery. His four-
piece jazz band, led by Herb 
Hardesty who has logged 
many hours with Fats 
Domino, was splendid. "Small 
Change" and "West Side 
Story were the two best 
segments of the evening, 
while "Burma Shave" is also 
starting to emerge as a 
Waits' staple. 

tnu/ique Boutique 
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The charts: Gold 
diggers of '78 «M 

SEE fOHVf P f Y E S 

190 

188 

559 

183 

292 

176 

174 

249 

241 Fitzgerald Yvonne 

237 

170 

170 
223 

167 
220 

165 LATE 
219 164 

161 

161 
204 

Andrew Gold, Asylum 202 
155 

198 

198 

193 Three titles tied for 41st position. 

179 
178 

219 
215 

173 
173 
172 
172 

460 
300 

186 
186 

183 
182 

171 
170 

... Johnny Mathis and 
Deniece Williams. CBS 

Two titles tied for 16th, 21st, 25th. 29th, 
36th 38th and 47th position. 

• Here are the most popular singles for 
1978. This chart is based on awarding 
points for a record's entry and duration of 
stay In the Melody Maker singles chart. 

1 RIVERS OF BABYLON/BROWN 
GIRL IN A RING 

10 MATCHSTALK MEN AND' MATCH¬ 
STALK CATS AND DOGS 

Brotherhood Of Man. Pye 
ANNIE'S SONG 

James Galway, RCA 
23 BOY FROM NEW YORK CITY 

Darts, Magnet 

BOOGIE OOGIE OOGIE 
A Taste Of Honey. Capitol 

18 SUBSTITUTE . Clout. Carrere 
19 COME BACK MY LOVE 

Darts, Magnet 
20 NEVER LET HER SLIP AWAY 

Keely, Pepper 
41 DARLIN' Frankie Miller, Chrysalis 

FOLLOW YOU FOLLOW ME 
Genesis, Charisma 

LUCKY STARS 
Dean Friedman. Lifesong 

44 BECAUSE THE NIGHT 
Patti Smith, Arista 

Boney M, Atlantic 
2 YOU'RE THE ONE THAT I WANT 
John Travolta and Olivia Newton-

John, RSO 
3 NIGHT FEVER Bee Gees, RSO 
4 SUMMER NIGHTS John Travolta 

and Obvia Newton-John, RSO 
5 SMURF SONG Father Abraham, 

Decca, 

45 MISS YOU 
Rolling Stones, Rolling Stones 

46 LIKE CLOCKWORK 
Boomtown Rats, Ensign 

47 IF I CANT HAVE YOU 
Yvonne Elliman, RSO 

FOREVER AUTUMN 
Justin Hayward, CBS 

49 LOVE IS IN THE AIR 
John Paul Young. Ariola 

50 NATIVE NEW YORKER 
Odyssey. RCA 

6 THREE TIMES A LADY 
Commodores, Motown 

7 BAKER STREET 
Gerry Rafferty, United Artists 

8 RAT TRAP 
Boomtown Rats, Ensign 

9 WUTHERING HEIGHTS 
Kate Bush, EMI 

Brian and Michael. Pye 
11 DREADLOCK HOLIDAY 

10cc, Mercury 
12 DENIS . Blondie, Chrysalis 
13 TAKE A CHANCE ON ME 

Abba, Epic 
14 DANCING IN THE CITY 

Marshall Hain, Harvest 
15 WISHING ON A STAR 

Rose Royce. Warner Bros 
16 TOO MUCH, TOO LITTLE. TOO 

24 SANDY . John Travolta Polydor 
25 IF YOU CANT GIVE ME LOVE 

Suzi Quatro, RAK 
OH WHAT A CIRCUS 

David Essex, Mercury 
27 I CANT STAND THE RAIN 

Eruption. Atlantic 
28 STAYIN' ALIVE Bee Gees RSO 
29 MR. BLUE SKY 

Electric Light Orchestra. Jen 
UPTOWN TOP RANKING 

Althea and Donna, Lightning 
31 JILTED JOHN Jilted John. EMI 
32 I WONDER WHY 

Showaddywaddy, Arista 
33 IT'S RAINING ... Darts. Magnet 
34 LOVE DONT LIVE HERE ANY¬ 

MORE Rose Royce, Whitfield 
35 BLAME IT ON THE BOOGIE 

Jacksons, Epic 
36 MULL OF KINTYRE 

Wings, Capitol 
AIRPORT . Motors, Virgin 

38 GREASE . Frankie Valli, RSO 
RASPUTIN . Boney M. Atlantic 

40 IF I HAD WORDS 

1978’s best-selling singles artists 
1. BONEY M 848 

256 

634 

418 

290 

216 
215 
204 
199 
198 
197 
189 

241 
237 
230 
224 

29. ANDREW GOLD 
30. CLOUT 
31. SHAM 69 
32. HI TENSION 
33. JAMES GALWAY 
34. SMOKIE 
35. CRYSTAL GAYLE 

2. JOHN TRAVOLTA AND 
OLIVIA NEWTON-JOHN 

5. BLONDIE 550 
6. BOOMTOWN RATS 514 
7. SHOWADDYWADDY 450 

188 
188 
186 
186 

183 
182 
174 
173 

3. BEE GE 
4. DARTS 

8. ELECTRIC LIGHT 
ORCHESTRA 

9. ROSE ROYCE 
10. DONNA SUMMER 
11. KATE BUSH 
12. FATHER ABRAHAM 
13. ABBA 

27. JOHNNY MATHIS AND 
DENIECE WILLIAMS 219 
A TASTE OF HONEY 219 

36. SUZE QUATRO 
DAVID ESSEX 

18. COMMODORES 
19. ROD STEWART 
20. BROTHERHOOD OF 

MAN 
21. GERRY RAFFERTY 
22. BRIAN AND 

MICHAEL 
23. 10CC 
24. JOHN TRAVOLTA 
25. MOTORS 
26. MARSHALL HAIN 

38. ERUPTION 
39. ROLLING STONES 
40. ALTHEA AND 

DONNA 
41. JILTED JOHN 
42. JACKSONS 
43. DEAN FRIEDMAN 
44. FRANKIE VALU 
45. SCOTT FITZGERALD 

AND YVONNE 
KEELY 1 

46. FRANKIE MILLER 

BEE GEES (Pic: Mike Putíand/L.F.1.) 

NOT fill ALBUMS ARE CREATED EQUAL ... 

... neither are rock bands. 
"See Forever Eyes" is the second 
album by Canadian rock band 
Prism, a bitter-sweet blend of 
harmonies and hard-driving rock. 
Ten songs which all qualify for 
the much abused description 
'masterpiece.' Ten good reasons 
to stop, look and listen to 
"See Forever Eyes'' 
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MAILBAG 
Win an album . . . Write to 
Mailbag, 24-34 Meymott St, London SEI 9LU. 

Concerning the 
now annual panto¬ 

mime spoof by Allan 
Jones (MM, December 
23) . . . the idea is good 
but the contents are of 
such a nature that I feel 
constrained ta protest. 

I’m talking about the 
references to Jesus as a 
homosexual, and the charac 
ter’s constant use of 
obscenities and expletives 
and the way in which 
Jones has portrayed the 
concept of Heaven as a 
pitiful joke. God, too, has 
been mocked with obsceni-

Costello mustn’t get 
away with this insult 

I HAVE just returned 
■ from the Dominion 
Theatre, where Elvis Cos¬ 
tello gave one of the 
seven concerts arranged 
for this week. The even¬ 
ing was a sell-out and we 
were anticipating quite a 
concert. What we got can 
only be termed an absolute 
rip-off. 
Thev began a lifeless set 

that was far below the 
standard of recorded 
material. The audience, 
however, were determined 
to make the most of it, 
presumably in the hope that 
their enthusiasm might 
spread to the stage. It did 
not, and as the band care¬ 
lessly raced through each 

song, with Costello engag¬ 
ing in conversations with 
members of the band, he 
added insult to injury by 
making jawning gestures. 

Costello may well have 
missed the applause, since 
he decided to dispense with 
song titles (largely unneces¬ 
sary since it was almost all 
old material) and ran each 
song into the next. Forty 
minutes after tbe set began, 
Costello and the Attractions 
walked off and immediately 
the safety curtain came 
down. Having paid £4 for 
tickets the audience stayed 
for ten minutes, clapping 
and shouting, but tbe band 
did not reappear. 
When a sound engineer 

was asked why Costello had 
done this, he said: “ It was 

probably because the audi¬ 
ence wasn't dancing." 1 find 
it hard to believe that I was 
in the same audience as 
him, since in the stalls 
many people were dancing. 

I very much doubt that 
this insult to the audience 
would have occurred if this 
had been the opening night 
at th“ Dominion, but since 
it is unlikely that any 
member of the music press 
would be attending the 
fourth night, it was pre¬ 
sumably deemed to be all 
right to ruin the evening of 
a couple of thousand 
*' ordinary " people. He has 
certainly lost one fan to¬ 
night and I suspect he has 
lost hundreds more. — D. 
WELLINGTON, Charlton 
Road, Charlton, London. 

BARCLAY 
JAMES HARVEST 

Their 
New Single 

'LOVING IS EASY’ 
POLK STREET RAG 

Witty, yes, but that 
panto’s an offence 

I get the point, Alex 

VAMBO. cries Thanks, Charlie 

So remedial 

his 

could 
tuning into Radio One'. 

More Caroline 

th: 

Personally, 

in those days. Thus, 
the radio the 

seem to do very well 

Public Least 

publish 
Image offer a fortune. Quite 
the opposite. They promise a 
return to the past. After all, 
their music is a return to the 

with 
didn't 

Johnny Rotten claimed not 
to be trying to make money 

ago. 
Come on MM 

due 

— M. F. TROTMAN, Biggs 
Lane, Dinton, near Aylesbury, 

and now even this idea has 
gone out of the window, 
clearly indicated by two full 
page advertisements in con¬ 
secutive issues of the MM. 

Pistols. He 

than by just 

one of 
promising 

past. 
Maybe the 

audience making the inevitable 
comparison between the old 
and the new bands. (As Harry 
Doherty did in his Caught in 
the Act review of December 
18). 
OK, so the original SAHB 

were one of the most exciting 
shows around, but Alex also 
has an excellent sound with 
his new set-up. The pity is 
people won’t accept • it for 
what it is; they're too busy 
shouting for the SAHB of the 

would not like 

last-gasp rubbish for 
same reason. Again, I 
from like ON J 

absolute basics. Neither, as 
Miss Harrod claims, do "you 
either hate to take it or 
implode". 
There is another option 

which is the safest: ignore it 
and. as the old saying goes, 
it and its supporters might 
to away. — IAN M. L. 
LAKEMAN, Cowbridge, S. 

Glamorgan. 

many others, I’m sure). In 
his own words, he " got 
people to realise there was a 
lot more good music that you 

3. Supporting Chas & Dave 
(now just about to make the 
‘ig time?). 

4. Playing all that lovely 
Forties r & b. 

5 Supporting all the minor 
labe's and giving them plenty 

I AM indignant over the 
lack of coverage by 

you and the other two 
papers of Radio Caroline's 
latest financial difficulties. 
Many of your readers are 
influenced by the format of 
music played on Radio Caro¬ 
line as it is Europe’s first 
and only album station. If it 
were not for Caroline rock 
music would not be where it 
is today. 

It was the first of many 
offshore stations which pro¬ 
voked the pup music ex¬ 
plosion of the mid-Sixties 
Even the Beatles owe a lot 
of their success to the pirate 
radio stations, as the BBC 
(then holding the monopoly) 
would not play "that dreadful 

CHARLIE Gillett hosted 
the final edition of the 

best radio show of the 
decade, devoted to "20 years 
of rock and roll”,- namely 
Honky Tonk on Radio 
London, something he has 
been doing every week for 
the past seven years. 

stations, rock music started 
in a great way. 

Yet to my deepest grief, 
the media totally forgot the 
pirates, and even the main 
one which has existed for 14 
years, until about six weeks 

something — what are we 
fated album music lovers 

AFTER having seen Alex 
Harvey in concert with 

his new band at the Glasgow 
Apollo on Saturday night. 
I feel really sorry for the 
Suy. Alex has a problem on 
is hands; he has the reputa¬ 

tion of his last band to over¬ 
come. 
He spent most -of the night 

trying to put forward his new 
material and band, above 

going to do without Caro¬ 
line? 

If the Government realised 
how many people listen to 
Radio Caroline, and that the 
music is far more sophis¬ 
ticated than that played on 

realise it’s second to the lead 
guitar, but I’d just like Alex 
to know some people are get¬ 
ting the message, and I’ll 
certainly be buying his next 
LP — MAZ, Hillend, Ednam, 
Kelso, Roxburghshire. 

grateful to Charlie for turn¬ 
ing me. on to the Amazing 
Rhythm Aces, Kate & Anna 
McGarrigle, Jesse Winchester, 
Doctor Hook, Asleep At The 
Wheel, Joe Ely. and the 
tremendous Guy Clark. 

Seven terrific years, 
Charlie. Thanks very much 

" retirement ” to go unap¬ 
plauded, as he has provided 
me with a lot of pleasure 

they would allow the British 
an album station. 

I hate Radio One. It is an 
insult to. the average in¬ 
telligence of the British 
person. — KEVIN HAM¬ 
MOND, Woodberry Down, 
Epping, Essex. 

Charlie's main accom¬ 
plishments have been: 

1. The tremendous number 
of “depth" interviews. Among 
others he has spoken to in 
1978 are Professor Longhair. 
Carl Perkins. B. B. King, 
Muddy Waters, Joe Ely and 
Roy Brown. Who else will 
talk to these guys when they 
come over in future? 

EVERY WEEK that I read 
the MM I become 

increasingly anguished by the 
members of the public who 
think groups such as Public 
Image Ltd. have something to 
offer. 

Miss P Harrod (December 
23) tried to credit herself 
with understanding Public 
Image. It appears to me that 
nobody can possibly under¬ 
stand something that is 
virtually devoid of talent. 
Anybody could play the 

sort of music that Public 
Image perform. It is so 
remedial in its nature that it 
cannot really be described as 
music anyway. It is true to 
say that they are "bad" (and 
I am not being opinionated). 
In the same way it is 
therefore clearly true to say 
that the likes of Beethoven 
and Chopin are “good” (i.e. 
they are technically good) 
again without being opinion¬ 
ated. Just because I have 
used Beethoven and Chopin 
as examples, I do not claim 
to like them. 

Miss Harrod also has the 
nerve to say. that Olivia 
Newton-John etc are making 
money in a vacuum. At least, 
Olivia can sing and. there¬ 
fore, has a right to make 
money for it. Neither is )NJ 

ties and swear-words con¬ 
stantly coming from his 
mouth. 

I found the whole article¬ 
in the worst possible taste 
and highly offensive, pre¬ 
viously regarding Melody 
Maker as the last bastion of 
good journalism, objective 
criticism and high standards, 
an example to the NME and 
Sounds (who sold their souls 
long ago). 

Put it this way, would you 
dream of offending coloured 
people by writing a parody 
of Roots and calling them 
niggers, rastus, inferior-to-
whites or whatever? Of 
course not, 'cos you would 
outrage millions of coloured 
people who have come to 
expect (rightly) better treat¬ 
ment in these " enlightened 
days." 
Do you .realise that thous¬ 

ands of Christians will be 
deeply offended by your 
" light-hearted poke at re¬ 
ligion ” or would axing a 
three-page spread at Christ¬ 
mas be too much to sacrifice 
for the sake of keeping happy, 
a minority fringe of people 
who happen to believe in God 
and have placed their whole 
trust and belief in Jesus 
Christ? 

liste nit 

by a cooing from off stage., our fellow Christian brothers 

Shields." I'm not! I just want 
to see the end of Allan 
Jones' cynical put-downs and 

yers all day and receivings 
>es — they're coming up bU 
pdy bus-load these days. It! 
Ing being God — that whal 
L understands. I mean, tlk 
ply no great pleasure to be 
11 from omnipotence . . . 
He stands and looks about 
ally dejected ) 
. . There's no satisfaction. 
Ie. No . . . (His attention is atl 

IAÑIS JOPLIN (In a high, \ 
line): Coooooooooeeeee — Hor 1 don't condemn you or 

judge you for your atheism 
agnosticism, that is between 

Please think about this 
letter. ' Whatever you do, 
don't write me off as “ Re¬ 
ligious Fanatic, North 

>; I'm waiting < .. 
OD (slightly embarrassed): . - - .. -
— well. Must dash.’ Punis] you and God and some day 

you will have to appear be¬ 
fore Hint, but I ask you as 
a person with some degree 
of faith in you? integrity to 
stop these needless cynical 
articles, witty though they 
may be. and return to respon¬ 
sible and articulate journalism. 

' Looking forward to a 
favourable reply. — NORMAN 
JOHNSON. Wooler Avenue, 
North Shields. Tyne & Wear. 

«ÖD* (hitler . and discord 
jll. that's it. isn't it A right 
on the catering front Blot» 
iv "iwoch 'house in MaMl attempted destruction of my 
[Addin' yoM oB Moody A) " h" 
By marvellous. 1 suppose’ ' ’ 
f to the throne, listening It's not up to God's people 

v to defend his Name (as if he 
needed it!) but it is the re¬ 
sponsibility of Christians to 
support each other and safe¬ 
guard our right to worship 
and believe what and whom 
we choose without bitter, 
vicious, offensive, tasteless 
and irresponsible articles, like 
" All This And Heaven Too." 
outraging, disturbing and. in 
some cases, deeply upsetting 

-BARCLAY JAMES HARVES 
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The meek shall inherit... the 
bankruptcy court 

masterpiece. It is most assuredly a 
collector's item." Et cetera. 

Sorry, sleeve, did you say 
something? 

Marvin: 'That’s a bunch of bull, 
if you'll pardon the expression. I 
couldn't put out the names because 
I didn't cut the album under 
normal Union procedures, and I'll 
have Union problems enough with¬ 
out listing them on the sleeve. It's 
mostly the musicians who played 
with me in London and on the 
road, musicians like Bugsy Wilcox 
and Fernando Harkness. That’s 
enough names, isn’t it? The 
musicians are all really pissed with 
me that they're not on the credits. 
Yes, they're probably not very 
happy with me. In fact, one of 
them's suing me. He says I stole 
his ideas for 'Anger' and 'Funky 
Space Reincarnation.' But he volun¬ 
teered his chords, I didn't steal 
them. . . .” 
By this stage, one lawsuit more 

or less doesn't make much differ¬ 
ence. In fact, Gaye’s court cases 
are tripping over each other like 
lovers falling in and out of 
cupboards in a bedroom farce. 
A cute little sub-plot was the 

point where the courts were trying 
to decide who should get the bulk 
of Gaye’s profits from “Here, My 
Dear” — his ex-wife or his 
creditors, or “extortionists”, as 
Gaye refers to them. 

“ IJERE, My Dear” took three 
months to record, but “it’s 

been lying in the can for the better 
part of a year. I would never really 
finish it because I’m involved in 
some political infighting with 
Motown, and then the Federal 
Court felt it was part of my estate 
for bankruptcy. . . .” 
The “buzzards” never had a 

chance to sink their “claws” into it: 
Gaye wrote and recorded the album 
specifically as part of a very 
unusual divorce deal. Marvin was 
woolly about the details, but 
apparently his ex-wife gets “most 
of the profits. 75-80 per cent. It 
breaks off at a million . . . yes. 
that was the decision handed down 
by the judge.” 

So how did you feel going into 
the studio to record an album you 
weren't going to see any money 
from? 

continued overleaf 

MARVIN GAYE 

RING out the trumpets! Roll 
out the carpets! Marvin 

Gaye’s released his first studio 
album for two years! Pm 
tempted to add, Bring On The 
Music, 'cos you sure ain’t get¬ 
ting any here. But that’s an¬ 
other story — for which, turn 
to page 16. The bizarre circum¬ 
stances behind “ Here, My 
Dear,” a double album, are 
what now concern us. 

It's an everyday story of music¬ 
biz folk, their loves, their hates, 
their winnings and losings, re¬ 
counted in a manner worthy of The 
Archers, with the exception of the 
simulated orgasms on Side Three. 

If my tone seems perhaps overly 
sardonic, it’s because there’s some¬ 
thing about Marvin Gaye I don’t 
trust, even over the telephone. As 
he himself says, referring to 
strained relations with his record 
company, Motown, “There’s two 
sides to every story. They could 
telll you a few nasties about me, 
too.” I'd love to hear Anna's side. 
Anna is Gaye's ex-wife Anna 

Gordy, the sister of Berry Gordy, 
the big cheese up at Motown. 
Rather like hooking up with the 
boss's daughter — a traditional love 
triangle that Elaine Jesmer exploits 
in her mysteriously unavailable 
novel. Number One With A Bullet, 
which she herself claimed was 
based on her days as a P.R. at 
Motown. Its hero, Daniel Stone, 
bears an uncanny resemblance to 
Marvin Gaye. 

In the book. Stone is heaped 
with abuse by his in-laws, the 
Vales. They not only force him to 
buy the Brooklyn Bridge, they also 

KEITH Moon's 1973 radio 
shows broadcast over the 

Christmas holiday, proved if 
nothing else that BBC Radio 
transmission hasn't improved 
much beyond the days of 2LO. If 
Keith Moon's jokes sounded old 
and familiar, so did the sound of 
Radio One's Wonderful Static. 
As Your Raver (oh. sorry. I'm 

dead, assassinated by the High 
Ones), as Your After Dark Person 
tuned in to hear repeats of the 
comedy and rock shows Moon 
concocted with producer John 
Walters, most of the gags and 
banter were submerged in a 
steady hiss of radio noise that 
seemed to be emanating from 
some galactic supernova, or the 
washing machine next door. 

Hut through the crackles and 
pops, nostalgia could be detected 
at full s'rength. as Moon pre¬ 

sented a cross between Monty 
Python. ITMA and Ignorance Is 
Bliss. His humour was strongly 
influenced by Python and Viv 
Stanshall; and there was even the 
“Knickers!" "You called, sir?" 
joke from Scaffold. 

But Moon was at his best with 
heartfelt ad libs, rather than his 
t- at times — strained delivery 
of lines, like Reginald Bosanquet 
reading the News At Ten during a 
time of national crisis. 
The dialogue did remind us, 

however, of that curious trick 
Moon had of mixing the broadest 
street dialect with the high¬ 
falutin' tones of a senior civil 
servant, while his musical tastes 
reflected his love of rock and roll. 
His choice of records included 
Elton John, Rigor Mortis, and 
Thin Lizzy cuts, and of course 
some gems from the surfing music 

he played endlessly at home or in 
cars. 
Some of the contemporary 

references doubtless made older 
listeners realise how times had 
changed. Keith played Traffic's 
“Smiling Phases" and explained 
how the band had spent the 
previous five years "getting it 
together in the country," and then 
introduced Thin Lizzy, saying, 
"they have been getting it 
together on a building site in 
Kilburn." 

It may not have been up to the 
standards of Around The Home, 
or even I'm Sorry I’ll Read That 
Again, but the Moon shows 
exemplified the drive of a 
successful rock star who yearned 
to achieve something more with 
his life If Keith had more 
chances to channel his energy into 
such projects, he might have been 
wtih us still — CHRIS WELCH 

know why I’m nvolved in any of the 
lawsuits, really. I always thought I 
was such a decent person <• I’m 
involved in lawsuits because of my 
unswerving faith in human nature. 
I never learn. I wish I could stop 
believing in people. I’m an easy 
mark. I’m not even sure I 
I’ve got the best legal counsel in the 
world. ...” 

/\NE advantage of screaming to 
” the world that you’re a nudnik is 
that you can beat everyone else to 
it. 

I ask Gaye why there’s this 
prissy little legend on the album 
sleeve: “Special thanks to all the 
musicians who are too numerous to 
mention but who are all super-
stars!" 
This statement is particularly 

unconvincing since the gatefold 
sleeve features not only some good 
artwork (depicting hands dicing 
with records for dice, over a 
Monopoly-type board, prizes being 
various consumer durables, against 
an extra-terrestrial/Gothic back-
drop), but also quite enough 
column inches to cover an orches¬ 
tra, gushing P.R. speak praises of 
MMG., thus: “Marvin Gaye has 
done it again. He being a creative 
genius and having the guts to 
express to that ‘special someone’ 
things we all sometimes find 
difficult, may have inspired this 

handshakes. I still believe in it, and 
it gets me in a lot of trouble. I 
don’t like contractual business. I 
like people who believe in right¬ 
eousness and goodness. It’s difficult 
to find.” 

Pretty disarming stuff. When we 
spoke. Gaye had two more days in 
the bankruptcy courts to go; he’s 
busy working out a settlement 
period for his creditors. “I’m not 
what they call a poor bankruptcy, 
so there’s lots of buzzards wait¬ 
ing.” 
As Marvin casually remarked. 

“We all do have money problems” 
— but I get the impression that 
Gaye’s gone into voluntary liquida¬ 
tion over more than the price of a 
new pair of speakers. 
What's your biggest sum of 

money outstanding, Marvin? 
‘Two million dollars, to my 

former manager, a Jamaican named 
Steven Hill.” 
Any particular reason that you 

ran up such a large bill? 
“I’m in that state because I 

prefer to manage my own life and 
affairs, and I’m not the smartest in 
business." 

Exactly how many lawsuits are 
you involved in right now? 

“Theres a lot of people sayng I 
owe them a lot of money. I don’t 

by VIVIEN 
GOLDMAN 
make him drive them over it. then 
push him over the side in mid¬ 
Hudson. Metaphorically speaking. 
Anyway, this Daniel Stone/Marvin 
Gaye figure is a sensitive cat/ 
sympathetic figure. 
Removed, alas, from the long-

winded reflex “charm" of the 
Marvin Gaye — greasing his sancti¬ 
monious platitudes with generous 
lubrications of red wine — I once 
interviewed. From the size of the 
hotel suite, it was a good year 

Don’t think the man was rude, or 
actively unpleasant. He was hos¬ 
pitality itself, but plausible he 
wasn't. And I felt like I was back 
watching the level drop in the 
bottle when Marvin waffled over 
the phone from LA. last week, 
gently shushing the kids in the 
background. 
He still sounds implausible, even 

when he’s detailing his grievances 
in a determinedly chipper, if 
somewhat slurred, tone: “Things 
are terrible, but I’m happy to be 
alive. I mean, things aren’t going 
particularly well, but that’s a part 
of life I’m familiar with, it’s not 
that I’m sad. I’m depressed; a little 
at odds with life. Basically, I'm all 
right.” 

EVEN if the reflex animal instincts 
A -‘ that kept my folks out of the 
camps tell me Gaye is not the great¬ 
est human being I’ve ever met, I do 
feel human sympathy for a mortal in 
a distress period. I wouldn't like to 
be in the bankruptcy courts and 
handing up to a million bucks over 
to my ex-husband, not that I have 
one. A Troubled Man. 
Gaye himself puts it all down to 

factors both personal and profes¬ 
sional, with breezily cheerful can¬ 
dour: “I’m unmanageable. I’m my 
own worst enemy. I refuse to be 
manageable, and it sometimes gets 
me in trouble. I have an incredible 
belief in human nature, although 
I'm constantly shocked; when I 
trust humans to do things, I find 
out more why paper and contracts 
exist. People don’t believe in 

Around 
the 
Moon 



Radio One: the 

This year’s Billy Joel 

THE most significant 
proportion of the 

population might have 
spent virtually the 
entire Christmas holi¬ 
day locked in the secure 
grip of the television, 
watching old movies 
mostly featuring Charl¬ 
ton Heston, a cast of 
thousands and a variety 
of hair-pieces, but some 
of us found time to pur¬ 
sue other pleasures. 

Reading, for instance 
(that surprised you, 
didn’t it?). 
And, chortling our way 

through Changing Places, a 
novel by David Lodge (pub¬ 
lished recently in paperback 
by Penguin at 95 pence), 

awful 
about an American 
academic, Morris Zapp, 
visiting England on an ex¬ 
change teaching course, we 
came upon one of the most 
pertinent profiles of Radio 
One — and by extension, 
British broadcasting of rock 
music — we’ve seen since 
John Peel and John Walters 
offered their opinions on the 
whole sorry mess in these 
pages last August. 
Zapp has just arrived in 

England when we join him, 
and is in search of some kind 
of entertainment. 

"He had," writes Lodge, "a 
brief honeymoon with Radio 
One that turned into a kind 
of sado-masochistic marriage. 
Waking early in the hotel 
... he had flicked on his 
transistor and listened to 

truth 
what he took, at the time, to 
be a very funny parody of 
the worst kind of American 
AM radio, based on the 
simple but effective formula 
of having non-commercial 
commercials. 

"Instead of advertising pro¬ 
ducts, the disc-jockey adver¬ 
tised himself — pouring out 
a torrent of drivel generally 
designed to convey what a 
jolly, amusing and lovable 
guy he was — and also 
advertised his listeners, every 
one of whose names and 
addresses he seemed deter¬ 
mined to read out over the 
air, plus, on occasion, their 
birthdays and car registration 
numbers. 

Gluttons 

“Now and again he played 
musical jingles in praise of 
himself or reported, in tones 
of unremitting jollity, a 
multiple accident on the 
freeway. There was almost 
no time left for playing 
records. It was a riot. Morris 
thought it was a little early 
in the morning for satire, but 
listened entranced. When the 
programme finished and was 
followed by one of exactly 
the same kind, he began to 
get restive. 

"The British, he thought, 
must be gluttons for satire: 
even the weather forecast 
seemed to be some kind of 
spoof, predicting every pos¬ 
sible combination of weather 
for the next 24 hours 
without committing itself to 
anything specific, not even 
the existing temperature. 

"It was only after four 
successive programmes of 
almost exactly the same 
formula — DJ’s narcissistic 
gabble, lists of names and 
addresses, meaningless anti¬ 
jingles — that the awful truth 
dawned on him: Radio One 
was like this all the time.” 
Many a true word and all 

that. — ALLAN JONES. 

NEW wave music will 
never become 

hugely popular across 
America because of the 
conservatism of radio 
and the cut-throat 
nature of the music in¬ 
dustry. “Music’s a mas¬ 
sive industry now, and 
so is radio, and when 
conglomerates are in¬ 
volved, they’re un¬ 
likely to risk such big 
money. That’s why 
adult-oriented rock will 
remain at the top of the 
pile of records. They 
know people listen to 
that, and buy the 
albums. It’s that old no-
risk situation . . . and 

it’s frightening.” 
Dean Friedman said that. 

On a visit to London for 
concerts, on the crest of 
two hit singles and a big¬ 
selling album, he was re¬ 
flecting on why he likes the 
state of the music scene 
here as compared with his 
native USA; and he showed 
an awareness of the machin¬ 
ations of the industry that 
belied his 23 years. 
He seems to have adopted 

Britain as a second home, not 
merely because his records 
and concerts have sold well, 
but because he thinks we are 
still somewhat more pure, 
more embryonic in a busi¬ 
ness sense, towards the 
music. 

"There's more focus here," 
he said simply. "More 
friendly, more personal. You 
can GET AT a city by visiting 
a 'radio station, talking to a 
local paper, dealing with the 
music press. In the States, 
they're so self-conscious . . . 
and the industry's so large, 
so cumbersome and unwieldy, 
and so much money’s wrapped 
up in the record biz that 
they’re conservative to a fault. 
Newish people — like me, 
and most of the new wave 
— have a tough time making 
an impact. It’s left to the 
independent labels like RSO 

from previous 
page 

"I felt poor,” chortles 
Gaye. “But it’s all new stuff. 
At first I thought I’d put 
out a bunch of garbage, 
because all I had to give 
was one album. There was 
no stipulation that it was 
to be a good album — she 
was taking chances! So I 
was going to put out a 
bunch of crap. 
"Then I got very — then 

I thought of the fans. Then 
I thought I’d come out with 
stuff that wasn't very bad 
but wasn't very good. I 
started recording, and the 
more I cut, the more I got 
involved. After a certain 
point, I forgot I was 
mad and angry and did 
some decent work. The re¬ 
sult is pretty fair, I've 
listened to it for over a 
year.” 

That’s an understandable 
chain of reactions; the only 
flaw is that “Here, My 
Dear” betrays Gaye's better 
instincts by being the 
archetypal double-album-
that - should - have -been-a-
single. 

Having just spent a 
generous proportion of my 
Christmas holiday trying to 
find the impetus to do a 
softshoe-shuffle to this LP 

to take chances — and now 
even they’ve got the Bee 
Gees industry to worry 
about!" 
He wrote his first song at 

nine and comes from a 
music-based New Jersey 
family; his mother was a 
classically-trained singer "and 
there was always a Broadway 
score around the house." He 
learned piano and guitar and 
was nine when the "British 
invasion” of the States oc¬ 
curred, spearheaded by the 
Beatles, Stones and the Dave 
Clark Five. Last year he 
assumed the mantle of 
singer-songwriter, scoring a 
hit with "Ariel," and he's 
recently clinched a fair fol¬ 
lowing among young pop fans 
with songs bearing good 
hooks: the mawkish "Lucky 
Stars" and "Lydia," an inter¬ 
esting song about guilt in 
love. Briefly, he’s this year’s 
Billy Joel. 

He's unhappy about being 
called a singer-songwriter. 
"When I think of that 
description, they’re epito¬ 
mised by James Taylor and 
people with a lousy sense of, 
timing. It became a rather 
dirty phrase, singer-song¬ 
writer — they were early 
Seventies and they were lazy 
about their music, more into 
attitude and not caring too 
much about the instruments 
being used on their songs. 

in my bedroom, I now see 
“Here, My Dear" as a four¬ 
sided endurance test, one of 
the more obvious cases of 
artistic cop-out I can recall 
recently. I can't believe 
that Marvin Gaye put his 
best efforts into “Here, My 
Dear”; and that transmutes 

I'm very serious about what's 
going on my records — I 
CARE! To that degree, don't 
call me a singer-songwriter." 
At 13, he forged his birth 

certificate to enable him to 
get work selling Mickey 
Mouse balloons at Palisades 
Amusement Park; he earned 
a dollar an hour which 
helped him buy Paul Simon 
records: "I'd get home at 
2.30 in the morning, put 
Paul Simon on, and find 
myself transformed by his 
lyrical imagery.” 

Joni Mitchell remains his 
other idol — "she was the 
only reason I wanted to get 
involved in the music busi¬ 
ness. I wanted to meet her." 
He never has done, but his 
obsession about her is as 
strong as ever. "She's always 
taken more chances than 
anyone else, although she's 
become alternately better and 
less accessible at the same 
time.” 

Mitchell is the one, he 
asserts, who has never for¬ 
gotten her responsibility to 
ensure that rock music pro¬ 
gresses as an art form. “Who 
else has pushed the confines 
and borders so consistently 
as Joni? Who else writes 
lines like: '. . . when the sun 
flows in like butterscotch?' I 
love her.” — RAY COLE¬ 
MAN 

all his earnest, humorous 
candour into hypocrisy. 

I can believe Gaye when 
he says, 'Tm a difficult per¬ 
son to work with. I believe 
something should be a cer¬ 
tain way, I really believe 
it." 

I just don't like his way. 

DANCING FLAT OUT 
PERHAPS the most absurd story thrown up by the traditional lunacy that seems inevitably 
to attend the Christmas celebrations comes from 
Manchester where the local council were forced 
to cancel a marathon dance party which was to 
have lasted from Christmas Eve until Boxing 
Night. 
The event was apparently advertised by poster all over 

Manchester and at least 200 people are said to have paid 
£1.50 each for tickets. "Astonished” council officials were 
moved to nix the jolly-up when they discovered that the 
party was to be held in a three-bedroomed council flat on 
the Hulme Estate. 

Immediately alarmed by the prospect of more than 200 
Seating souls frugging in such cramped conditions for three 

ys. the council served a notice banning the event under the 
Pollutions Act. which apparently covers the nuisance to the 
public caused by, excessive noise. 
The council chaps paid a visit to the flat in which the party 

was to have been held, but found no one at home. So they 
taped to the front door an order banning any amplified music. 
Mrs Edna Lynch, who occupies the neighbouring fiat, was 
immensely relieved. ” It would've been hell,” she is reported 
as saying. “ I certainly wouldn't have gone." 

Another neighbour, Mrs Alice Hartley (85). who lives direct¬ 
ly beneath the flat, declared: " I would have put the shutters 
up. I can't imagine 200 people in one of these flats — there's 
not room to swing a cat.” — ALLAN JONES. 

TWO WEEKS FROM 

£89 

ADDRESS 

YOUNG WORLD HOUDAYS. DEPT. 19 . P.O. BOX 99. 29 QUEENS ROAD. BRIGHTON. BN1 3YN 
TEL: 0273-23397 

CHIP 
AFRICA 
MOROCCO 
Freedom to do what you want, when you want. Freedom to 
enjoy yourself! That's what Camp Africa is about. Everyone is 
your own age, 18 to 30. No grannies or kids! Plus miles of sandy 
beaches, surfing in the clean Atlantic, our own disco open 
till dawn, your own little thatched hut to sleep in, and the 
bazaars and kasbahs of Tangier and Fez. 
The price is right, too! If this is what you've been looking for, 
send us the coupon for a free brochure. 

FOR PERSONAL CALLERS 
ONLY WITH CLASSIFIED 
ADVERTISEMENTS 

Please note that the Classified 
Counter is now at 

LONDON RECORD 
CENTRE 

50 RUPERT 
STREET W1 

(Just off Shaftesbury Avenue, 
Piccadilly end) 

(Advertisements will ONLY be accented on special 
forms provided at the counter) 
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You can exchange your record tokens 
for all the many records and cassettes on offer 

36 PLACES 
WHERE YOU CAN GET 
MORE RECORD 

TOKEN 

Look for the one nearest you. 

King Edward House, New Street 9 Guildhall Shopping Centre 

OXFORD STREET 
363 Oxford Street 

BEDFORD 
5/5a Silver Street 
BIRMINGHAM 

BRADFORD 
5 Cheapside 
BRIGHTON 

8 Churchill Square 
BRISTOL 

98 Broadmead 
CORBY 

7 Market Square 
COVENTRY 

24/25 Hertford Street 
DERBY 

99/101 St. Peters Street 

EDINBURGH 
72/74 St. James Centre 

ENFIELD 
11 Church Street 

PLYMOUTH 
100 New George Street 

PORTSMOUTH 
183 Commercial Road 

SWANSEA 
23 The Quadrant Centre 
SOUTHAMPTON 

14 Bargate 
STRATFORD 

GLASGOW 
72 Union Street 
GLOUCESTER 
18 Kings Walk 
GRAVESEND 
8 Queens Street 
HOLLOWAY 

36S Holloway Road 
HULL 

45 Whitefriargate 
KINGSTON 

76 Clarence Street 

38 Broadway Stratford Centre 
STOCKTON 

50/51 High Street 
SUNDERLAND 

61 High Street West 
SUTTON 

174 High Street 
WOLVERHAMPTON 

8 The Gallery 

55 Riverdale Lewisham Centre 
LIVERPOOL 
64 Lord Street 
LUTON 

98 Amdale Centre 
MANCHESTER 

48/50 Market Street 
NEWCASTLE 

6 Northumberland Street 
NOTTINGHAM 

8 The Broadmarsh Centre 
NOTTING HILL GATE 
59 Notting Hill Gate 

LEEDS 
9/llTrinity Street 
LEICESTER 

19 Kemble Square, Haymarket Centre 
LEWISHAM 

in all HMV Stores, including at least £1 OFF r.r.p. 
of the HMV Shop Top 20 Albums and of course records and cassettes 

at the HMV Shop,Oxford Street Sale-on now until late January. 
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Why yell about 
racial integration 
when you’re the 
embodiment of 
multi-ethnicity? 
COLIN IRWIN 
soothes Bethnal’s 
frustrations 

GEORGE Csapo is, irrefut¬ 
ably, the clay from which 

rock heroes are moulded. He 
exudes a belief in himself and 
his band which brooks no 
argument; his colourful charac¬ 
ter flourishes on flamboyance 
and extroversion and devours 
the spotlight; and he hails from 
— and is still insistently a part 
of — the streets, in all their 
clichéd inverted glory. 

Csapo, for he probably still re¬ 
quires a few words of introduc¬ 
tion, is a Londoner of Greek and 
Hungarian extraction who sings, 
plays keyboards and does extra¬ 
ordinary things with a violin in 
Bethnal, a band who’ve been making 
urgent, if not cataclysmic waves in 
the last year. 
. They are undeniably a derivative 
band, but at least their roots are varied 
and interesting, and in the league of 
music where a band's quality is judged 
by the impact of the kick in the gut 
and the volume of sweat dripping from 
the armpits, then Bethnal hold a 
prominent position. 

Far and away above all this they 
have Csapo, a lethal figure in black, 
whoje charisma and full-blooded com¬ 
mitment gives Bethnal a fierce, nay 
ferocious loyalty, notably from the 
type of people who wore great-coats 
and tried to knock down walls with 
their heads until they discovered punk 

It won't amuse the rest of the band 
to hear it. but it's difficult to 
disassociate Bethnal's identity from 
that of Csapo The others sweat a lot, 
" and would get bonus marks for 
•tfbrt on an end-of-term report, but 

< sapo's the entrai heure, the star 
for every second they're on stage. And 
if they are going to bn ak through on 
a major scale this year, as they 
fervently believe, it's Csapo who's 
Honna drag them there. 

He would appear t > accept this 
lesponsibility with considerable relish. 
There's an inordinate romanticism in 
his image of the role of the band as 
being a vanguard for British rock 'n 
roll; a cosmopolitan one-city band 
drawing on the diverse influences 
available from the contrasting cultures 
of its members, yet tightly united 
from being brought up together in the 
same city. The urban music of the 
Eighties? 

"Bethnal," they tell you earnestly, 
"arc becoming pioneers for rock music. 
We cut across everybody . 
Pakistanis, blacks, white kids, every¬ 
body . " 
Csapo greets me with an intense 

bonhomie that borders on intimidation. 
He grins warmly and speaks with 
impatience: “Hi - how are you . 
how y'doing wanna coffee? 
sit down . . nice to meet you 
you wrote that review?" 

1 admit it. nervously ... 
"Oh well at least you wrote it 

after seeing us.” Later, their bitterness 
over media treatment becomes 
apparent. Not just the press but radio 
too. they feel, hasn't made it any 
easier for them. 
The other member of the band 

present. Everton Williams — a bass 
' player who springs around the stage 

with maniacal agility — is more 
reserved. A woolly hat hovers over his 
eyes, and he nods in greeting, but he 
opens up as soon as the conversation 
gets beyond the platitudes, and is 
probably even more defiantly dogmatic 
than Csapo in his statements, which 
are delivered in an utterly fascinating 
mixture of Jamaican and cockney, 
interspersed with lapses into Liverpud¬ 
lian. 

HE's particularly keen to clarify 
their position on race. They are 

what they are, he says profoundly, and 
what they are is a mixture of Greek. 
Hungarian. Jamaican and London, 
which is how it is in the modern 
world, and their music is a natural 
result of the integration. There's no 
political big deal in their union, and 
they don't regard themselves as 
political commentators, though the 
social implications are obviously inher¬ 
ent. _ ... 
"There was a review in Sounds, 

says Everton, “and it went something 
like 'Bethnal can be something to the 
music world when they put aside all 
this racial bullshit' . . y’know, as if 
it suddenly doesn't matter what the 
band's -about. It's like me trying to 
create something that’s not there. I m 
black. George is Greek, and what we're 
saying is we are what we are and 
we’re proud of what we are. and this 
is It. We're not making a big thing out 
of it. All we're saying is what England 
to us is all about." 
Csapo is quick to catch the mood ot 

Everton's speech. “The thing is just 
being what we are. we're a . . ■ 
demonstration. We weren't supposed 
to get blacks and whites together, not 
really, but we've done it and this is 
what it's like.” 
With a few exceptions their songs. 

Bethnal: 
sharp music, 
blurred image 

certainly, don't tend to deal with these 
issues, relying more on traditional rock 
'n' roll values, and apparently, inn¬ 
ocuous enough. They profess admira¬ 
tion for those who are using their 
music to make overt statements and 
political comment, and praise Tom 
Robinson and the Clash when I 
mention their names. Later though, I 
detected (though it might have been a 
misinterpretation) a faintly patronising 
attitude towards white rock musicians 
making loud noises on the subject. 

"I think it's great, what they're 
doing," says George. ''It’s freedom, 
innit? That's what it's all about. 
People should say what they feel But 
the way I describe it is . . . we're . . 
IT. We live in the park. We're in 
Central Park, and the others are 
looking into it. We know what it's 
like. We don't have to shout about it. 
We're not like . . .” He pulls up 
suddenly. “ Na, I don't wanna say it." 

Chorus of "go on” from the 
interviewer and Williams. 
“No ... I don't like slagging 

people." 

W ILLIAMS takes up the point 
about preconditioning before I 

can push Csapo further. 
“If you're black.” he says, “you're 

expected to play reggae or funk or 
soul or jazz. And if you're white, it’s 
just rock. Now you’re meant to cut 
your hair short and play punk. That's 
real ignorance. Because it comes from 
the same thing. Hard rock, heavy rock 
comes from there in the first place, 
rock 'n' roll mixed with country and 
western and blues. But people don't 
wanna see that, they're just blinded 
by it and that's it, that's as far as 
they wanna see. They say that's 
black people's music. and that’s 
white people's music. But it came from 
all different directions and that’s what 
we re bringing out." 

“That," continues George, “is why 
Everton doesn't play reggae. Because 
he's grown up in England, he's been 

BETHNAL (Pic: Barry Plummer) 

brought up with us. Yet he's been 
brought up with his own music as 
well. And me too. Reggae didn't start 
until '69 or whatever. That's where we 
all came from, we all grew up 
together. 

"The thing is, nobody really 
understands what we’re trying to do, 
they a|l misunderstand what this 
band’s about. This band is just writing 
about what's going on around us, 
y’know, and because we don't fit into 
your punks or your heavy metal or 
your reggae . . . we're doing our own 
things ... the gigs are great, we’re 
going down great, the best band 
people have seen in fucking ages. This 
is a fact. But the press can't say 
Bethnal's . . . there”. 

Well, observes Everton, the press 
never comes to see them to find out 
for themselves. 

George jerks a thumb in my 
dfraj-tiAn "Up ram* tn ap* us didn’t 

"Yeah, but . . . it’s like if I say to 
him. ’Come down the disco, man. He 
says. 'No, I'm not interested'. Next 
minute, the press is suddenly writing 
about discos and he's suddenly into it. 
To me there could be something really 
brewing up musically, but if you want 
to find out what's going on out there, 
you've got to go out and look for it. 
But the press only comes out when 
you've got a record contract." 

If there is confusion about the 
band's niche then the source of it 
must surely be the violin, hardly the 
most fashionable of instruments. Csapo 
plays it wildly, often in absolute 
frenzy, but clearly he knows his way 
around it with some familiarity. In 
concerts lately he’s taken to playing a 
classical piece, "Allegro”, putting it 
over with skill and excitement, and it 
comes as little surprise to discover 
he's been playing it since he was a 
kid. 

“It has confused people.” concedes 

Csapo. "People think we’re either a 
folk band or a ... . weird band. They 
can't describe it. But I’m trying to use 
the violin in a new way. I'm trying to 
make it fashionable. Make it more 
acceptable. Make it a more aggressive 
instrument than people imagine it is. 
They kinda think it's gotta be played 
by a little skinny kid with glasses and 
spotty face and greasy hair. I wanna 
make it more up-front rather than in 
the background. 

“I'm singing, and the violin's, 
like, on my left hand, and it’s right 
up-front, and it's really singing out 
loud rather than in the back like the 
old Sixties bands used it. I'm trying to 
make it different. It's always been in 
the background, but I'm trying to 
bring it round to my way of doing it. 

“I think the violin works much 
better live, though. Visually it's quite 
exciting. I'd imagine people get off on 
it visually, and it's hard to capture 
that on record." 

Despite the presence of the violin, 
they've still been widely associated 
with the punk explosion, probably 
because they emerged around the same 
time. In fact they were originally a 
school band, and have been together 
for eight years with the same line-up. 
(and the same determination). Neither 
do they approve of all the classic anti¬ 
Establishment attitudes of punk — the 
influence of the Who, for example, is 
very evident in their work. Yet they 
couldn't get a record deal until the 
punks came along. 
"We had a hard time getting a 

contract," says Csapo. "We weren't 
desperate, but we wanted to make it. 
Until punk, there was no chance. Then 
everyone was signing bands left, right, 
and centre. So we're thankful to the 
punks. People said we were punk, but 
in their eyes anyone was who had 
short hair. 

"I've got pictures from three years 

l you can't 
off unless 

Returning to the subject - of the 
media, they curse Radio One at some 
length for not playing their single, 
"Nothing New”, and seem genuinely 
perplexed as to why this should be. 

Everton: “You can always go out for 
the next 25 years with a minority 
following, but to get a mass audience 
you need the record. And vn" 1 
sell an album straight o.. 
you've got the single." 
Csapo is talking at the same time: 

"What can you do? it's very 
frustrating. We rely on it so much — 
1 wish we didn't have to. A few years 
ago there were albums bands and 
singles bands, and I s'pose if it came 
to that I’d rather we were an albums 
band, because that's when you can do 
your most creative work. You don’t 
have to worry about hitting the punters 
wtih a hook, know what I mein? 
"Were still not trying to hit them 

with a catchy hook straight away. We 
could do that. We could record more 
poppy songs, and songs that are more 
commercially viable, but we don’t do 

"We’ve always tried to be modest 
with people, and we’d go and see 
bands we could compare with, right? 
Now suddenly the bands we thought 
we could compete with are getting the 
results and a band like us is still in 
the shits. Why is that? There was a 
time, right, when the BBC wouldn t 
play Clash and the Buzzcocks and all 
that . . . ... 

Everton completes it for him — 
“And now they're Tony Blackburn 
records of the week. _ . 
"We put our heart into it. Go into 

the studio and people like it, yet the 
BBC turn round and say, ‘No man, it s 
too heavy.' If Tommy Gun' isn t 
heavy, what is? 
The vitriol begins to fly. And gets 

closer to home. They feel the press — 
including this paper — hasn't been all 
that fair on them. The subject of their 
appearance at the Reading Festival is 
unwisely mentioned. 

“I'm gonna have a go at you about 
that” says Williams sharply. "Its a 
Sunday, right ... we had Chelsea on 
before us, and several other bands, 
and those bands didn't get the crowds 
going, they didn't get the crowds up 
off their arses. We went on stage, and 
we were frightened. I mean, how do 
you get a crowd like that up? But we 
went on and we did it. We surprised 
ourselves with the reaction we got. 
“You work for a goal, right, and 

when you get to that goal, you think 
at least Melody Maker, or whoever s 
down there will at least take the story 
the way it is. In fact there was 
nothing like that. All we got was all 
this about a Second. Division band 
Soing . . . y’know . . . they don’t tell 
te truth. To me it's favouritism." 
Suddenly there's unexpected silence. 
"I don't think,” muses Csapo, “we're 

very popular with the press." 
Surely not, I soothed. 
“Let's face it, you lot, you can't pin 

us down for anything. We're not a 
punk band, we're not a heavy metal 
band, we're not a pop band, we're not 
a funky band, we're Bethnal, 
we've got our own thing going. I don't 
see us in any category at all. We've 
been through heavy metal, we’ve been 
through reggae, and the Beatles. Who. 
Zeppelin, everything. Take a track like 
’Dreamer' . . . Fleetwood Mac could 
do that. Because they can't pin a label 
on us, it's supposed to be a crime”. 

There's no holding them now. 
“They say we haven't got an image. 

What do they mean by that? We are 
what we are. that's our fucking image. 
How many other bands are like us? 
We're a cosmopolitan band. It's a new 
band coming from the big cities. It's like 
the new generation of kids mixing 
together. And we don't have to go 
around naffing our heads off about 
doing anti-raciSm gigs and all that. 
We've made the point about that. 
We've said that. Just by what we are. 
we're a demonstration anyway against 
racism. We don't have to say it. 
We have a cup of coffee and talk 

about football, shake hands and get up 
to go. 
Csapo has one parting comment: 

"But we're doing alright. The gigs are 
good, we're not complaining. Don't say 
we're self-pitying.” 

ago. when we used to wear army gear 
and short hair, and played My 
Generation' and all that sort of stuff. 
So when we got our contract, 
obviously they thought ‘Here's another 
load of punks! We feel we belong to 
this era. but we never said we were 
punks, though we felt an identity with 
them.” 

Everton: "But we didn't wanna 
destroy. We just play music for people 
to enjoy. You've seen us live — don't 
tell me the way, we act on stage we 
wanna destroy." 
Course not. 
"Good.” 
They readily acknowledge the in¬ 

fluence of the Who. “Baba O'Reilly” 
has long been a stage favourite, and 
Csapo in full flight sounds not entirely 
unlike Roger Daltrey. Peter Townshend 
is even given a credit on the sleeve of 
the new album "Crash Landing', 
though they say his contribution to it 
was merely as a consultant. Apparent¬ 
ly he made it known he liked the 
way they tackled "Babe O'Reilly on 
the first album, and wanted to help 
with the second. 

"So we went to his boat-house and 
played him the demos we'd done. We 
were there about three hours, he d say 
•develop that' or ‘the vocals should be 
louder there', y’know, things like that. 

"I don’t understand why it is in 
rock ’n’ roll that people don’t accept 
young bands working with the old 
masters. But you take any other art 
form, or classical musicians for that 
matter — all the young musicians 
study with the masters, the great 
people. That’s the way you learn. They 
don’t tell you what to do. but you 
study under them and you learn. That 
should be used in rock 'n' roll, why 
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The new wave laps 
on the terminal 

CLOCKWISE 
from front: 

Tomata, 
K.K., Paul, 

Tommy 
Gear 

brought as an accomplished musician 
into the group to give it that extra 
musical gloss), and KK plays drums 
(occasionally they use synthetic per¬ 
cussion). 
And then Tomata whips round and 

(y«s!) SCREAMS: "Be quiet or be 
killed! ” The music breaks out in full 
flood — itchy, dramatic, discordant 
like old horror-movie scores . . . very 
strong. 
Tomata s strident vocals make more 

sense when combined with the visual 
input of his stage persona: extra¬ 
ordinarily mobile, he'll prowl the 
stage, a Victorian villain, within a 
split second falling to the ground and 
gibbering spastically. or just stare 
psychotiqally —• adding up to a bril¬ 
liant mime and pastiche of various 
stereotypical poses. 
The other main visual focus is Gear, 

as both KK and Paul are busy playing 
their instruments and getting on with 
the business of making noise: he'll 
stand erect and rigid behind his ARP, 
oozing arrogance, jackknifing into 
violent movement. It's hardly pretty, 
but compelling all the same. And, in 
the astute combination of the right 
proportion of the familiar and the 
novel, highly, saleable. 
The Screamers hope so. They're 

really quite concerned about that par¬ 
ticular aspect. In person, they're articu¬ 
late, sharp as razors, witty, and Chann¬ 
ing when they want to be. Realising 
the importance of the English Inter¬ 
view, they’re on their best behaviour 
throughout. 

Without entertaining any illusions 
about the mechanics of the situation, 
I still like them a lot: these guys, 
though, 'remind me of Devo in the 
respect that they want REAL BAD to 
become stars, and no doubt they'll 
make it. (But look what happened to 
Devo.) At least they don’t get their 
motives confused. 

Their interaction is interesting 
enough: in the interview most of the 
talking is done by, Gear and KK, who’ll 
rush in with, lightning interjections and 
wisecracks; Tomata is light and frothy, 
charming — his voice hoarse from con¬ 
stant reruns for the camera. Paul is 
silent: he speaks twice and both times 
Gear jumps on him instantly. 
Gear is the boss, the Director. His 

are the authoritative statements. 
Moody, ferociously bright and highly 
ambitious, he is most obviously at the 
heart of the Screamers. 

A FEW quick details: Tomata and 
Gear moved from Seattle with 

the transcendently named Tupperwares, 
chopped and changed and formed the 
Screamers with KK and David Braun 
(now involved with local label Danger¬ 
house) in February 1977. They re¬ 
corded a demo tape of five songs — 
including the classic “Peer Pressure" 
— in a bedroom April 1977, and 
played live fdr the first time in May 
of that year. 

Presumably the idea of doing those 
videos is to present some sort of 
attractive, readily-comprehensible pack¬ 
age to the record companies? It seems 
a good idea because what seems to be 
happening here is like a two-year gap 
— between you and the record com¬ 
panies — and I don't think most 
groups can afford to wait that long 

continued p. 26 

Pix: 
Ruby Ray 
out in the cold has strengthened the 
rebel (rathe? than the commercial) 
premise for their formation: benefits 
(for Striking Miners, against the anti-
gay Proposition Six) are common. In 
LA. all these difficulties are com¬ 
pounded by the fact that what there 
is to react against is so diffuse. 

It's difficult, actually, to get too 
upset on the groups’ behalf, or at 
least too self-righteous. After all, 
sooner or later the companies will not 
only recognise that there’s money to 
be made here, but that they’ll need new 
fodder for the existing machinery. Most 
of the bands will instantly accept the 
proffered contracts, and events will 
take their usual course: one set of 
consumer expectations and standards 
exchanged for another. 

It may take two or three years, 
though, and the Screamers just aren’t 
prepared to wait that long. They’re 
ambitious, talented and they, want it 
all NOW. And they’d sell their grannies 
(if they have any left) to get it. 

Early September saw them up north 
in San Francisco, Oakland to be pre¬ 
cise. spending a week at Target Video 
doing promotional videos. A simple 
example of the extraordinary media 
access out there: Target’s rapidly ex¬ 
panding catalogue contains mostly 
bands nowhere near signing record 
contracts. 

This is stage one of the Screamers 
big gambit to get record-company 
action: stage two is to hit New Yoric, 
where they sold out CBGB’s just before 
Christmas. (Stage three is no doubt to 
visit England: much of the interview 
I conduct with them has me being 
interviewed about the UK). 
The morning is spent watching a live 

video of them at the Stardust in Los 
Angeles — even on the small screen 
a clever, powerful, electric performance 
— and hearing them run th'rough a 
comparatively new song, “ 122 Hours 
Of Fear." 

SO Tomata Du Plenty stands stock 
still, his hair vapour-rubbed UP. 

as the camera pans in. The music 
begins, slow and harsh: Gear plays an 
ARP Odyssey synth (only recently 
having discarded the book of words he 
used to have propped up so he could 
play the thing), Paul plays a Fender 
Rhodes electric organ (and was 

beach 

of their assumed envf 

of 

restaurants. 

kind of wider context or even 

In Hollywood, where AOR reigns, 
no-one loves the spiky-heads. 
But the Screamers, who talked to 
JON SAVAGE, may be the first 
L.A. new-wavers to break out. 

Big Earthquake (astrologically sche¬ 
duled for 1982) in the absolutely deffo 
expectation that it'll beat the movies 
hollow. Then they'll serialise it. 

pertinent aspects 
n’ronment, we can 

acknowledge that there might exist a 
wider context. I mean, man, “ not my, 
problem." 

In the extreme, most Angelinos are 
so TV-damaged anyway that they're 
actively relishing the thought of the 

at last get to the Screamers. 
Back on the top of Griffith Park, if 

you follow Hollywood Boulevard east¬ 
wards, crossing over the Hollywood 
Freeway, before Hollywood proper 
tails into Silverlake and the East LA 
barrio, you might be able to detect 
North Wilton Place. 

Screamers Tomata Du Plenty and 
Tommy Gear (pen names, it's 
safe to assume) live in the upper half 

tainment monolith 

detached building, rotting 
Porsches in the driveway. The area 
features mainly lowish-rent accommoda¬ 
tion and small movie production com¬ 
panies; the local papers insist on 
calling it the unfashionable side of 
Hollywood, but it's HOLLYWOOD all 
the same. The Screamers seem to take 
to it like ducks to water. 

It's difficult to know what exactly 
to make of West Coast “punk," or 
whethe'r, in the circumstances, it 
should even be given that name. (No.) 
It's very easy and tempting for English 
writers to dismiss it as a copy, a joke, 
revealing more about their chauvinism 
and ignorance than anything else. 
Once you've been out there, you're 

forced to recognise, at least, that 
although some of the trappings are 
similar (and indeed on occasions that 
trappings a're all that are there), the 
groups are working within an entirely 
different context, and are to be taken 
seriously, facing and trying to come to 
terms so they are with an entirely 
different set of problems. As ever, 
the similarity of language blinds you 
to the fact that vou are on the other 
side of the Atlantic. 

Let's just say that with the excep¬ 
tion of the Dils, transplanted to the 
more rigorous atmosphere of San 
Francisco, that the two premier (in 

longevity, and competence) Angelino 
" new " bands are the Screamers and 
the Weirdos. 
Not that this means very much in 

biz terms: although both groups live 
within walking distance (in Los 
Angeles, that means very close) of 
the heart of the “ industry.” as far 
as any attention they might have got, 
they might as well be on the other 
side of the moon. (The current state 
of the " art " is revealed when you 
switch on fab KMET: a constant diet 
of Beatles. Led Zeppelin and Crosby 
Stills and Nash — 1969 for ever.) 

Here the full nightmare of the hippie 
generation in control is laid out for 
all to see. When the majors can push 
losers like Van Halen and Foreigner 
and make millions, they're hardly going 
to take notice of some spiky-haired 
bunch with weird names worrying 
about stuff like “artistic control,” 
malting statements and generally out 
to threaten their raison-d’êfre (if only 
on the basest fashion level), now are 
they? 
ABC say they HATE punk rock and 

who’s to argue? Warners consider 
themselves badly burnt by the whole 
Sex Pistols episode, and all the local 
!;roups bitch about them “ spoiling it 
or us." Stories fly around the circuit 
about high-level directives from the 
Prez of the United States to the 
Prezzies of record companies saying 
" No Punk Rock " and good ol' Linda 
Ronstadt hangs out with the ambigu¬ 
ous Jerry Brown. 

ALL this madness is hard to con¬ 
ceive of over here, where the 

whole thing’s been well wrapped up 
and packaged and sold successfully. 
The stubborn refusal of the Biz to 
recognise the new gloups under their 
nose has had some interesting effects: 
some groups have obviously, split up. 
disillusioned (no gold at the end of 
this rainbow), others pursue their de¬ 
velopment with greater determination. 
More in San Francisco than LA, 

the fact that groups have been kept 

LT’S a truism to say that you have to decide which is 
real — you or Los Angeles — 
but like most truisms, it has 
its roots in truth. So once 
you’ve decided but quick — as 
most everyone does — that 
YOU are real, then obviously 
Los Angeles isn’t. 

Just sit back in your car and 
cackle at the human menagerie 
littering the streets and lining the 
sidewalks, or cackling back at YOU 
from their cars. 

Naturally this near-total dissociation 
from your environment, aided and 
abetted by the fact that fantasy and 
reality have been for so long inter¬ 
twined (in Hollywood especially) that 
nobody knows what’s what and who 
gives a damn anyway, most often 
means a total and appalling negation 
on your part of any responsibility for 
your actions to other people and the 
environment itself. Kill City, where 
the debris meets the sea: the psychic 
and physical garbage is everywhere. 

All this Sodom and Gomorrah stuff 
is all very refreshing after dull old 
Europe, where you can rarely escape 
the sense of responsibility (there, that 
word again!) to yourself and others 
at large, through living in a closely-
knit society where every action some¬ 
how matters, but it's . . . disturbing. 
Oh yes, the sun is fine and the 

avocados a're plentiful and the fruit 
is huge and everyone looks beautiful 
and sunkissed after the pallor of 
Northern Europe, but . . well, the 
Hollywood sign from where I'm stay¬ 
ing reads “OD” in its terminal stages 
of collapse and who am I to demur? 

Beneath the overripe surface there's 
this . underswell. The City of the 
Angels is ve'ry strange and very 
beautiful — very “ American " in its 
endless suburbs, fantastic white 
Thirties modernist cream-cake build¬ 
ings — and finally plain psychotic. 

In LA you can get anything you 
want (and that means anything): in 
this humid hothouse the sicko sensi¬ 
bilities so accurately dissected by 
Kenneth Anger's Hollywood Babylon 
flower and bear strange, twisted fruit. 
Bringing in the old Manson/Beach 
Boys duality would be merely facile if 
not for the fact that no-one will talk 
about it, ever: indeed mentioning the 
subject at all is a crass breach of 
normally laissez-faire Angelino 
etiquette. 
The conclusion is that somewhere 

out there, in Beverly Hills. Silverlake. 
Santa Monica, Venice, it still goes on. 

BUT we're not here to worry about 
that, so let's go up the hill to 

scenic Griffith Park observatory, to 
look at the lunar landscape. In early 
evening, unde'r a blood-red moon, the 
city, pulsates endlessly, massive and 
terrifying. Airstrip One. 

Swivelling a little to the right, you 
can see the Capitol Tower, its Fifties 
Skyion architecture making it one of 
the most stylish and recognisable 
buildings in the huge mass-media 
complex hex that makes the Wonder 
of Hollywood. This is what most 
people think of as LA, when in fact 
downtown LA is several miles away, 
dull woods of steel and glass where 
nobody ever goes except to service 
the needs of one of the other two main 
Angelino industries, finance. Bucks. 
The rest of the plentiful bucks supply 
comes from the other industry — oil. 
But Hollywood is strictly Media 

City,. Film, records, television, video, 
and the innumerable service industries 
that grease the wheels of the enter¬ 

costumiers, technicians and engineers 
of every description, dealers, hustlers 
and on and on. 
The result of this extraordinary and 

enviable media access and concentra¬ 
tion is mostly to spiral the town's 
solipsism and basic lunacy: when 
everything is media (“ simulating 
reality" but in fact reinterpreting it 
and creating a dream in "reality’s” 
guise), it's hard to work out even 
what " real " is. And who cares, guy? 

Often the participants fall prey to 
endemic occupational diseases: a glib 
facility, a tripping out on their own 
cleverness at being INSIDE the 
machine that churns the fantasies that 
eat millions up, an enduring contempt 
for the " audience " (hicks), and a flat 
refusal to see their actions in any 
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Jazzscene 
piANIST Harold Mabem 
* is one of those unsung 
heroes, always selfless, 
original and utterly reliable, 
always passed over when it 
comes to accolades. 
Bom in Memphis in 1936, 

Harold settled long ago for 
being a musicians' musician. 
He came up with George 
Coleman, Louis Smith, 
Booker Little, Fraffk Strozier 
and Phineas Newborn, and 
his track record has been 
impressive, including gigs 
with Miles Davis, J. J. 
Johnson, the Benny Golson 
Jazztet, Lee Morgan, Lionel 
Hampton and the current 
Louis Hayes Quartet. 
“My main influence is 

definitely Phineas Newborn, 
and through him, Nat King 
Cole. He influenced most of 
us pianists. But more than 
that. I've always been in¬ 
fluenced by tenor saxophone 
players like George Coleman 
and John Coltrane." 

Burly, balding, Harold is an 
expansive man prepared to 
haul off and analyse his 
strengths and weaknesses. 

“I'm self-taught. I really 
didn't get involved in the 
piano until I was in my 
teens. One day I heard a 
young lady play who I found 
out later happened to be my 
cousin. It sounds weird, but I 
sat down beside her and 1 
just started to play. After 
that it was nursery rhymes. 
The Hucklebuck' and the 
honey dripping things like 
that. Being around guys like 
Frank Strozier, he really 
encouraged me all the way.” 
At Manassas High School, 

his band directors. Professor 
Andrew Gooderich and Mat¬ 
thew Garrett — father of 
Cecil and Dee Dee Bridgewa¬ 
ter — gave him a solid 
foundation. Jimmy Lunceford 
had been band director 
before them: some school, 
some classmates. 
"When I first heard 

Phineas Newborn, it really 
frightened me, and I said, 
•Wo-ho, how can I get with 

Mabern : 
ringing the 
changes 

by BRIAN CASE 
this?' His fatherjtad a music 
store and they had a piano 
in the back. We used to go 
and watch him play, and 
after about a year 1 got used 
to it. After 1 got to Chicago, 
where there were a lot of 
good pianists around. 1 rea¬ 
lized that nobody else could 
play faster or better than he 
could, so most of the initial 
fear was gone out of me." 

In Chicago, Ahmad Jamal, 
Billy Wallace. Chris Anderson 
and bassist Bill Lee taught 
him the chord changes — 
“harmonically speaking. I 
found my style in Chicago." 
At after-hours joints like The 
Cotton Club, he listened to 
players like Clifford Brown 
and Max Roach; listened and 
learned. 

NEWBORN went on to New 
York, where his career 

nosedived for a spell. "He got 
a lot of bad raps to beat, to be 
perfectly honest, from some 
of the critics, and even some 
of the musicians put him 
down, which is a drag. No 
one can play the piano like 
he can — it’s not just 
technical. If you listen care¬ 
fully, there's a lot of Bud 
Powell in his playing. 

"I think of Phineas as 
giving me birth, but I believe 

I have something that's mine. 
What happens, if I can 
simplify it. I don’t think too 
much about the actual chords 
per se. For the most part. I 
think in terms of a total 
sound. 

“I like to play patterns — 
that’s where John Coltrane 
inspired me — because he 
had a way of playing 
patterns, sequential patterns. 
Might be. a rhythm pattern, 
might be a chord pattern, but 
it’s repetitions. I hope that’s 
not boring, but Bird even 
recorded a song by Neil Hefti 
called "Repetition.” so it can 
be effective if it’s used in the 
right way. This is a comer 
I've tried to find for myself, 
because I don't hear too 
many people doing it that 
way.” 

And modes? 
"A lotta young guys don't 

realize that modes will not 
fit everything. That could be 
a trap too. I hate to use the 
word hipness, but knowing 
when to take some, leave 
some. Nothing pleases me 
more than to play modal, 
then turn right round and 
play 'Strike Up The Band’ as 
a ballad, then turn right 
round and play ‘Cherokee’, 
because it’s all challenges." 

HAROLD MABERN (pic: Valerie Wilmer) 

With Tatum, Peterson, 
Newborn and Hank Jones 
topping his personal pan¬ 
theon. Harold was unlikely to 
have eyes for either cross¬ 
over or electric piano. 

"I figure that not every¬ 
body can be a star — it’s 
enough for me to lay with 

the instrument 1 was brought 
up on. The Fender Rhodes is 
good in its place, but it 
really can’t take the place of 
a beautiful Steinway or 
Yamaha for me. We all need 
more money, but 1 can deal 
with one Rolls-Royce as well 
as two or three." 

Rocky Mountain 
hoedown 
DUFFS and near-buffs 
D  should soon be able to 
see two rather special jazz 
films (from the USA) which 
had their British premieres 
— and one of them its 
world premier — when jazz 
came briefly to the South 
Bank einema in the middle 
of the 22nd London Film 
Festival. 
The National Film Theatre 

screened two documentaries, 
the halt-hour Jazz tn Exite, 
and the feature-length The 
Great Rocky Mountain Jazz 
Party Between them they 
told us quite a bit about jazz 
musicians at work and play, 
if they’re not the same thing, 
and how they feel about 
their trade. 
The musicians talked, espe¬ 

cially in the opening short 
(made in the USA earlier this 
year and directed by Chuck 
France), and of course played. 
Jazz In Exile was probably 
preferred by those with 
modernish tastes in the 
music, but the filmed report 
on Dick Gibson's 1976 Color¬ 
ado jazz bash was no meré 
Dixieland jubilee. Both are 
worth turning out for 

In the former, some of the 
jazzmen who have worked in 
Europe were shown in a 
series of cross-cut interviews, 
and also heard in musical 
footage. 
The cast included Richard 

Davis, Chuck Mangione. 
Dexter -Gordon. Gato Bar¬ 
bieri, Steve Lacy, Wilton 
Felder, Stix Hooper, Freddie 
Hubbard. Ben Sidran and Phil 
Woods. The talk is what 
really made the film sig¬ 
nificantly different from most 
other shorts, although there 
were several interesting per¬ 
formances — by Gordon, 
Gato and Woods for example. 

Phil Woods’ group playing 
"Last Night When We Were 
Young" sticks in my memory 
as one of the more pass¬ 
ionate musical utterances in a 
pic which, if hardly cinema¬ 
tically exciting, takes a 
serious look at a number of 
jazz musicians who speak 
seriously about their profes¬ 
sion and their audience at 

home and abroad. 
Dick and Maddie Gibson s 

annual four-day jazz thrash 
in Denver, Colorado, is well 
known to be a pretty choice 
affair for musos and custom¬ 
ers alike. Some 50 musicians 
are invited to wine. dine, 
play and see the not in¬ 
considerable sights around 
Colorado Springs. 
The 1976 orgy is the 

theme of The Great Rocky 
Mountain Jazz Party. Fairly, 
it can be said that a jazz¬ 
loving cinemagoer will get 
full value from its 103 
minutes of loving reportage. 

Director-photographer Vilis 
Lapenieks’ camera follows 
various musicians as they 
arrive, take part in. innumer¬ 
able jam sessions, and, now 
and again, as they eat or 
drink, chat or kip, or even 
play solo trumpet in church 
or blow reveille from a boat 
on the lake. Without ques¬ 
tion, some of this will be 
considered rare and valuable 
footage in the years to come 

It’s also all good clean fun 
— though a shade too long 
perhaps and I recall with 
pleasure numerous superior 
moments such as when Ruby 
Braff is greeted trumpetically 
in the street by Clark Terry 
and the two of them indulge 
in a witty horn dialogue and 
when the late Joe Venuti's bow-
looks about ready to catch 
fire with the exuberance of 
his playing; when Bob Wilber 
and Kenny Davern reach a 
soprano summit on "Song Of 
Songs"; when young Jon 
Faddis duets with the very-
elderly pianist, Eubie Blake, 
on the veteran s own song. 
"Memories Of You". And, if 
allowance is made for senti¬ 
mentality. when Lucille Arm¬ 
strong is serenaded with 
(what else?) "Hello Dolly ." 
Some of the sessions have 

been edited drastically, or in 
a manner which omits bars 
or misses beats, but who's 
complaining? 
Both these films are being 

distributed here by TCB 
Releasing and should be 
available to jazz organisations 
as well as art cinemas and so 
on. Look out for them. — 
MAX JONES 

I 

bram tchaikovsky 
9 January - BJitôtot, CotAton Hatt 

10 January - BouJinmouth^ Wtnten. Gandenh 

12 January - London, Hammesióm-cth Odeon 

13 January - London, HammeJiÁmtth Odeon 

14 January - London, HammeJiòmtth Odeon 

16 January - Ipòuitch, Gaumont 

17 January - BJitghton , Dome 

ON TOUR WITH 
RORY GALLAGHER 
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Dance the knight away with 
Olympic Runners great new 

single Sir Dancealot’. 

It’s the best disco release for 
thousand years. 

OLYMPIC 
RUNNCRS 



Singles 
REVIEWED BY IAN BIRCH 

The beach boys: 
“Kona Coast ” 

(Reprise KI 4494). This 
is terribly sad. The 
Beach Boys seem to 
have split into two 
(warring) factions. On 
one side Dennis and 
Carl Wilson want to 
pursue and develop the 
avenues opened up by 
the likes of “ Surf’s 
Up,” whereas in the 
other comer Mike Love 
and Al Jardine, besot¬ 
ted by transcedental 
meditation, want to re¬ 
gress into those teen¬ 
age sidewalk-surfin’ 
days of the early Six¬ 
ties. The latter also 
exercise control over 
Brian Wilson. Hence 
“ Kona Coast,” written 
by Love and Jardine, is 
a desperate and juvenile 
re-enactment of open¬ 
sandal innocence. The 
Maharishi has a lot to 
answer for . . . 

TYON LETTS, STRATE-
L ' TIME KEITH, STEEL 
LEG, JAH WOBBLE: “Steel 
Leg V. the Electric Dread” 
(Virgin VS 239). One of last 
year’s finest singles was 
released at the end of last 
year. “Public Image" took 
everyone by surprise. It 
snuck into the bloodstream 
unexpectedly, light, tight, 
ringing, ingenious and un¬ 
avoidable (just like the Bee 
Gees’ “Too Much Heaven,” 
in fact). PIL’s Jah Wobble, 
(Stratetime) Keith Levine 
and Jim "Steel Leg" 
Walker have teamed up 
with old mate Don Letts 
for this four-tracker. I 
suppose it's a little like 
the Glitter Band making 
their own single while still 
officially connected with 
G.G. himself. The sound 
relates directly to its 
motherlode but takes it 
into other areas at the 
same time. “Steel Leg” is 
the harsh, grating rock & 
roll approach of PIL, and 
not very successful. The 
other three numbers (the 
titles are really funny) are 
London-weaned, white-boy 
dub where Zion gets in¬ 
extricably muddled up 
with Islington. It’s much 
more entertaining than I 
ever thought it would be. 

JEAN MICHEL JARRE: 
“Equinoxe Part 5” 

(Polydor POSP 20). Self¬ 
consciously modem Euro¬ 
disco made by the pro¬ 
sperous for the prosperous. 
On the back of the picture 
sleeve you see Jean and 
his comrade Charlotte 
Rampling autographing the 
master plate with a coif-
feured casualness. Brisk 
and pretentious music for 
the undisceming (but hap¬ 
pily alienated) city dweller. 

p ERRONE: -Je Suis 
Music” (CBS 12-

«9 18-special extended ver¬ 
sion). Despite the grim 
title, this is very straight¬ 
forward and unashamedly 
danceable. Populist disco 
that cheerfully nicks and 
re-moulds the most suc¬ 
cessful elements of other 
populist disco. There is 
some wincing guitar that I 
could do without at one 
stage but. otherwise, start 
weaving your way through 
the bar towards the dance 
floor. 

H A VID KUBINEC: 
“Some Things Never 

Change" (A&M AMS 7394). 
This is awful. A clutter of 
stupid words, brassy back¬ 
up harmonies and tepid 
Bowie-esque trademarks. 

Lean pickings What’s astonishing is that 
John Cale produced it. 

this week-it’s 
that time of year 

I A AN HARTMAN: “This 
Is It" (Blue Sky 

6999). Hartman used to be 
the bass-player with Edgar 
Winter’s band and recently 
scored a deserved bullseye 
with his very own, "In¬ 
stant Replay." The follow¬ 
up will be another smash 
— no doubt about it. Once 
again, his voice, which 
sounds like a squeaky Boz 
Scaggs, does battle with 
sax, strings, piano and so 
on in the stomping Tom 
Moulton mix. 

“ THUNDERCHILD / Dead 
1 London (CBS 126477 
— full length version). 
Taken from Jeff Wayne’s 
"The War Of The Worlds” 
featuring Chris Thompson 
on vocals and Ricard Burton 
on narration. Ten minutes 
of pure embarrassment. 
Why do people (and musical 
directors in particular) in¬ 
sist on seilotaping rock & 
roll to speculative fiction? 
At best the relationship is 
specious: at worst, a com¬ 
pletely alien coupling. Jeff 
Wayne does everything 
you’d expect, turning out a 
kind of hammy TV produc¬ 
tion of "Diamond Dogs.” 
Virtually ignoring the whole 
feel of the Wells novel, he 
flounders around in top¬ 
heavy flourishes and 
squealing guitars. May the 
Force destroy it. 

DURE HELL: "These 
■ Boots Are Made For 
Walking" (Golden Sphinx 
Records GSX 002). I don’t 
care if they once shared a 
loft home with the New 
York Dolls (more fool 
them); I don’t care if they 
are one of the first all-
black punk bands (haven’t 
they got better things to 
do?); I don’t care if they 
are managed by Curtis 
Knight (he should certainly 
know better); this is a 
dull, pointless Heavy 
Metal-slanted re-hash of 
the old Lee Hazlewood 
song. Pathetic. 

THE THREE DEGREES: 
A “Woman In Love” 
(Ariola ARO 141). Prepare 
for a big disappointment. 
After the irresistible "Giv¬ 
ing Up, Giving In" the 
threesome unaccountably 
tum to glossy, supper-club 
fare. Jackie Trent meets 
Helen Reddy at a ritzy re¬ 
ception. Shame on you, 
girls. 

PHE USERS: “Kicks In 
Style” (Warped 

Records WARP I). Not 
bad. Produced by Dave 
Goodman, the sound is the 
rough side of pop — the 
Undertones with more 
pouting and mirror tough 
ness. Still, to get noticed 
boys, you really have to 
be a bit more distinctive. 

THE JACKSONS: “Des 
* tiny" (Epic EPC 
6983). Another dis¬ 
appointment, following the 
delicious "Blame It On The 
Boogie”. This is music for 
courteous appreciation 
rather tan skin-twitching 
excitément. The production 
is classy but the song, 
written by the boys them¬ 
selves, isn’t up to much. 

DOTOVATORS: “Meat or 
Sleep May Safely 

Braise” (Company Records 
SRTS/78/CUS 143 — avail¬ 
able from Fort Barnes, 
Rookery Lane, Lincoln 
I.N6 7HQ). They sound like 
a newer, less jaded and 
more (fringe) experiemntal 
version of the- Albertos. 
Frolics with theatrical 
teeth. 
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When your elderly 
dowager aunt asks in 
her strident, horsey 

voice what you did with 
the record token she 
gave you, show her a 

bag of sick. 
Derek & Clive 

Give us your tokens 
and then see what 

we give you. & 
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Albums 
The sound 
of alimony 

like sounds Instead, 

Four. 

but they all example 

who 

emotional 

BATTLE OF THE BANDS! 

Please tick appropriate category: 

£ 

Address: 

Telephone number_ 

Name of person to contact_ 

Soloists must submit their entry in the form of 

AL CAMPBELL "Show¬ 
case!" (DEB LP07). 

Area heats will take place at Southampton 
University (March 3), Strathclyde University, 
Glasgow (March 10/11), Manchester University 
(March 24), Brunel Technical College, Bristol (April 
7/8), Warwick University, Coventry (May 5), 
Leicester Polytechnic (May 6), and Surrey 
University, Guildford (May 12). Other heats are 
being set up in Leeds, Durham, Oxford, Canterbury, 
Clacton-on-Sea and London. 

Number 
in group 

The contest is sponsored by the Association of 
Musical Instrument Industries and EMI Records, 
and is organised in co-operation with students' 
unions around the country. 

Entry fee 
enclosed 

MARVIN 
GAYE 
(pic: Alan 
Johnson) 

Three area finals will take place in May and early 
June in Leeds, Birmingham and London, and the 
National Final will be held in July. At each area 
heat, the judging panel will include representatives 
rom Melody Maker, EMI Records and the Students’ 
Union. 

USE BLOCK CAPITAIS 
Group/Soloist name:. 

group is £4). cheques to be made payable to Westland 
Associates. Entrants should also include a stamped 
addressed envelope. 

The contest is open to all amateur and semi-pro bands ■ 
and soloists. Closing date for entries is February 7, 1979. ■ 

fable about someone 

but there 
wrenches that strike chords 
between each one. It's un¬ 
likely that superstardom 
could have cushioned Gaye 
from the agonising adjust¬ 
ments/blissful feelings or re¬ 
lief of a less well-endowed 
couple, financially speaking. 

By half-way 

MARVIN GAYE: "Here 
My Dear " (Tamia T364 
LP2) 

a tape recording of a live performance, and from 
these recordings selections will be made for 
appearances at regional finals. 
DO NOT SEND A TAPE NOW, but fill in the 

entry form and send it with the fee and stamped 
addressed envelope; the organisers will then send 
you full details of how and when to submit your 
taped entry. 

Cheque/Postal Order to be made out to Westland 
Associates. 

SUPPOSE I should 
be grateful to the 

new Marvin Gaye 
album for something — 
1 did a very surreal 
drawing in pencil while 
wading through Side 

Post to: Melody Maker Rock/Folk Contest, 25a King's 
Road, London SWJ URP (01 750 2628). 

blossom anew. 
Lyrically, Al focuses on 

street life. "John Tom" is a 

man’s blues. One of Al s 
most noticeable virtues is 
how simply he rides the 
rhythm; unfussy, spare, 
almost understated sympathy 
with five of the best rhjihms 
assembled on one album for 
a long ime. 

Every rhythm on "Show¬ 
case" can easily lend itself to 
a variety of vocal treatments, 
as the elegant, understated 
Campbell dubs display; a 
whole series of killer bass 
lines, the kind that sound so 
natural that your body moves 
as if you’d danced to them in 
another life for days on end, 
and had forgotten them till 
now. 
Due to a classic case of 

"soon-come,” there’s no in¬ 
formation on the sleeve, but 
in fact 24-year old Campbell 
recorded the vocals at King 
Tubby’s and the rhythms at 
Channel One with the Revo-

Marvin goes into a studio with 
a ¿roup of his usual session 
musicians, and just jams for 
two days straight, with, the 

. aid of some choice blow. He 
' then picks out 14 of the best 
jams, and divides them into 
four. What do you get? A 
double-album! 

Lyrically speaking, Marvin 
darts between best and worst 
as if he couldn't tell the 
differénce. Between the first 
cut on Side One and the last 
on Side Four, Marvin makes 
a superficial examination of 
every inch of how he met, 
won, and wed Anna, how 
they fell in love, how they 
fell out of love, harsh words 
exchanged, how he met An¬ 
other Woman, et cete'ra. 
The odd moments where he 

goes so far as to scratch the 
surface are pointed, some¬ 
times funny, sometimes vin¬ 
dictive: " Is that enough for 
you? I know you love that 
expensive stuff . . . What can 
I do? The judge decreed ypu 
should go on living the way 
you’re accustomed to . . • 
Someone tell me, please, why 
must I pay these attorney’s 
fees’” I" Is That Enough"). 
Occasionally, he allows a 
glimpse of hurt and anger: 
" If you really lovéd me, how 
could you turn me in to the 
police? ” (“ When Did You 
Stop Loving Me”). 

But, too often, Marvin 
chooses to express bliss by 
monotone droonings of 
clichés of the " Oooh baby, 
let's get it on all night long 
UH-huh” variety. 
Looking on the bright side, 

only one of the four sides is 

ÇTAND by for the main chance — the 1979 MM 
J Rock/Folk contest starts here! The MM’s 
annual nationwide search for new talent is under 
A/ay once more, providing the golden opportunity 
for new bands and solo artists to launch 
themselves to glory. 

The MM contest is still one ot the few platforms 
on which young talent can make a mark — and 
win some attractive prizes in the process. This 
year the prizes will total £2,000 in cash and musical 
instruments, and £1,000 will go to the winning 
band, who will also appear at one of the major 
events of the rock calendar, the Reading Festival. 

The Rock/Folk Contest is a genuine " live " 
•nusic competition for bands, amateur and semi-pro, 
and last year attracted an entry of 650 bands and 
210 soloists, a total of 3,500 musicians. 

lutionaries — 
Robbie, Ansei 
Douggie, Ranchie 

Sly an<T 
Collins. 
— the 

same crew you 
many, many JA ...-
Special praise for Vin 
Gordon, a.k.a. Trommy, a.k.a. 
Don Drummond Jr, whose 
trombone solos on "Tough 

through Side Two I’d 
already mentally 
awarded myself a 
medal — surely I was 
going to be the Only 
Person To Sit Non-
Stop All The Way 
Through “Here, My 
Dear ”? 

Listen, apart from the 
academic interest, I was 
listening to this album to 
make a living. It’s not me 
that has to rush out to the 
import shops and whack 
half a week’s earnings onto 
the counter for four sides 
of Gayers banal meander-
ings. It’s you. 

Theoretically, it had the 
potential for being Gaye’s 
greatest work since “ What’s 
Going On,” recorded in 1971. 
Glancing through the disco¬ 
graphy supplied with ' the 
biography is a surprising re¬ 
minder that Gaye’s present 
credibility rests on his musi¬ 
cal acknowledgement of how 
fucked up everything is on 
" What’s Going On,” and his 
73 sex manual, “ Let's Get 
It On." Other than that — 
well, you got your Motown 
Greatest Hits, sho nuff. but 
besides that decade-old sway, 
most of what's left is muzak 
for lino-floored bordellos 
tucked into alleys behind bus 
stations, of varying levels of 
dance appeal. 
The story behind “ Here. 

Man Skank" are a cry of 
anguish. 
Some of the rhythms are 

very familiar — "John Tom" 
is a re-working of Tapper 
Zukit’s classic "Phensic,” for 

JGNORE the drab sleeve. 
1 the uninspired title — 
Al Campbell'S first album is 
one of the year's most solid 
releases. Structurally, it’s im¬ 
peccable: the ten tracks 
constitute five singles, vocal 
and dub version, gracefully 
slipping into one another 
just what most reggae fans 
do with their singles — flip 
it over quick. 
Thus the first side opens 

with "Working Man”. Al 
gasping in syncopated cries 
of pain before swanning into 
his elegant, mournful singing, 
detailing typical working-

"was trying to trick me into 
stealing another man's car. 
but my mother always said, 
look before you leap — 
Ïou’d better step on, John 
om . . .” "Big Man” is a 

rallying cry for dreadlocks vs. 
"shitstem. "Children Of The 
Ghetto" is a rallying cry. and 
so on. Predictable content for 
a music that’s traditionally 
dealt in social awareness, but 
it's still true, and Campbell's 
beautifully-tailored delivery 
plus the riches of the 
rhythms make for addictive 
listening. — VIVIEN GOLD¬ 
MAN. 

I/We wish to enter the 1979 Melody Maker Rock/Folk 
Contest and enclose £1.00 entry fee per person 
entering and 'a stamped addressed envelope no 
smaller than 8" x 

Groups (Amplified) □ 

Groups (Acoustic) □ 

Soloists (Tape only) l I 

totally inexcusable, Side 
Three. From the mindless 
cootchycoo of “ Sparrow ” to 
the flaccid instrumental 
" When Did I Stop Loving 
You," the content is an insult 
to international record¬ 
buyers. 
The other three sides vary 

from good to drab; I'm 
actually astonished that I 
can't hear a single hit 45 on 
it, with the possible excep¬ 
tion of “ Time To Get It 
Together," whose intro is the 
only section of the album I've 
wanted to plaÿ back immedi¬ 
ately. On playing it back. I 
felt it was only comparatively 
good. 

I've well and truly OD'd on 
" Here. My Dear." As I 
write this sentence. I'm 
listening to an independent 
label disco mix. "Don't Call 
Us Immigrants ” on the 
Arawak label; the singer, a 
Birmingham man called 
Tabby Cat Kelly, is an ele¬ 
gant soul crooner who 
obviously spent his formative 
yea'rs listening to Marvin 
Gaye; he's all righteous anger 
tinged with pathos, as Gaye 
was when he pleaded " Save 
the children ” on “ What's 
Going On." Spend your money 
on that, instead. 

Sorry, Anna. — VIVIEN 
GOLDMAN. 

My Dear " is remarkable 
(read it on page 7). but 
basically Marv’s got to hand 
over the greater part of the 
potatoes he earns from this 
record to his ex-wife Anna, 
Berry Gordy’s sister. 

I can picture the argument 
now — Anna and Marvin are 
in the middle of a slanging 
match. Marvin’s just opened • 
the bill from Anna's hair¬ 
dresser 

" Hey, baby, what the hell 
do you think you’re doing? 
This check's enough for four 
Vietnamese children to live 
on for about five years." 

“ Really. Marvin, I don’t 
know why you’re acting so 
pissed. Every time you open 
your mouth in a studio, you 
earn enough to feed 60 Viet¬ 
namese families for 20 years. 
Maybe 30. You're always so 
unreasonable.” 
“Hey, baby, that may be 

what you think, but just cool 
it — I mean, all those throat 
sprays don’t come free, you 
dig? ” , 
With that. Marvin sets fire 

to the invoice and hurtles it 
against Anna’s new, drapes, 
and . . no, flippancy aside. 
" Here. My Dear ” offers 
Gaye an ideal opportunity to 
examine some ha'rsh emotional 
realities. The break-up of a 
marriage — in this case, his 
own — is always different. 
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Albums 
Hl-TENSION: "Hi - Ten¬ 
sion" (Island ILPS 
9564). 

CHRIS Blackwell's black 
English funk protégés 

finally appear on album after 
two successful singles (“Hi-
Tension" and “British 
Hustle"). 
They borrow falsetto har¬ 

monies and plucked guitars 
from Earth. Wind & Fire: the 
ballads could be Maurice 
White out-takes. The up cuts 
(except for “Power And 
Lightning." a solo-trading in¬ 
strumental derived from 
EW4F's "Africano" groove) 
use the hard. unmodish 
rhythms of Brass Construc¬ 
tion and the Fatbacks 
(perhaps that's why H-T 
hasn't made in in America). 

Production, by Kofi Ayivor 
and former TK staffer Alex 
Sadkin, is fine; their mix 
features a surprisingly boomy 
snare in a spacey track 
decorated by dripping wet 
percussion and guitars 
(beautifully arranged and 
played). 
- Groove: pleasant but (ex¬ 
cepting the magical “Hi-
Tension") unremarkable. 

Writing: excessively in¬ 
debted to Kalimba. 

Mix: strange, not uncom¬ 
mon in English R&B, but 
successfully so (the only 
comparable example being 
Bloodstone's “Natural High"). 
The best elements of this 
new sound are present (with¬ 
out the detractions) on Third 
World's Sadkin - produced 
Island LP — DAVITT 
SIGERSON. 

ALLAN CLARKE: "I 
Wasn't Bom Yesterday" 
(Aura AUL 704). 

1 THOUGHT bathos was one of the Three Muske¬ 
teers till I discovered Allan 
Clarke's new LP. Funny thing 
about ex-Hollies— divided 
they fall, poor dears. Clarke’s 
voice still stretches like 
chewing gum. holding impos¬ 
sibly long, thin notes, and he 
is certainly one of the classic 
whiners, but playing this 
collection of exceptionally 
dull songs is like playing 
Irish roulette —one blank for 
the five that hit you. 

There's a list of back-up 
musicians, singers and special 
mentions as long as a queue 
at Oxford Circus on the 
sleeve, but this brave effort 
cannot mask the execrable 
quality of most of the songs. 
The title-track belts along 

with "Baby You're A Rich 
Man” organ and has a 
defiantly chest-beating lyric, 
and there's a well-used syn¬ 
thesizer on "Hope". Mine 
flagged badly during the 
unsuccessfully funky and 
over-echoed "New Blood" and 
rose imperceptibly with "I'm 
Betting My Life On You", 
which has a country slide 
guitar, nice strings and har¬ 
monies. and is reminiscent of 
one of the Hollies' later 
greats. "The Air That I 
Breathe". "The Man Who 
Manufactures Daydreams" is 
a frantic muddle of schizoid 
Sixties lyrics, but closes with 
some stylish fast lead and 
.piano. 

Again, on “No Prisoners 
Taken", starting side two. 
the arrangement is pleasant 
enough but, again, the lyrics 
are solemn schlock. Ditto "I 
Will Be Your Shadow In 
The Street". "Light Of My 
Smiles" has a cheerful Euro¬ 
pop beat and the prize of the 
album, "Who's Goin' Out The 
Back Door”, with an early 
Rod Stewart arrangement and 
lyrics sung with real venom, 
comes next. The sepulchral 
“Off the Record" comes last, 
but there are no winners at 
all on this desperately ear¬ 
nest album. 

Admittedly Clarke is far 
more at ease with the slow, 
soft ballads, and he is a fine 
singer— but. although his co¬ 
authorship of all these songs 
is commendable, he should 
record the works of others. 
SUSAN HILL. 

LEO KOTTKE: " Burnt 
Lips " (Chrysalis CHR 
1191). 

IEO KOTTKE once played 
support to Son House's 

Sixties comeback, and my, how 
such experiences have rubbed 
off on him. Latterly those 
lived-in vocals (once unkindly 
described by Kottke himself 
as "geese farts on a muggy 
day ") have threatened to en-

Dylan: Bora! 
Bora! Bora! 
BOB DYLAN: "Bob 
Dylan At Budokan" 
(CBS / Sony import 
40AP 1100-1) 

NOW that all the 
initial acclaim of 

his recent world tour 
is over, it’s pretty ob¬ 
vious from the various 
recorded evidence that 
Bob Dylan's concerts 
were not what they 
were first cracked up 
to be. 
Those sappy introduc¬ 

tions, the awkward at¬ 
tempts at tastefulness. the 
clumsiness of many ar¬ 
rangements — all that was 
overlooked in the enthu¬ 
siasm at seeing him per¬ 
form once again. 

This has been a big year 
for Dylan, a year in which 
he has tried to reassert his 
artistic supremacy, and 
patently he’s become a lot 
more aware of what is going 
on in music. For the first 
time since the days with 
the Hawks, he’s assembled 
a permanent band; he’s fin¬ 
ally admitted the production 
inadequacies of his records; 
and he's open to more con¬ 
temporary musical styles, 
like the reggae mode he em¬ 
ployed on “Don’t Think 
Twice, It’s All Right” and 
“Knockin’ On Heaven's 
Door.” 

But somehow he hasn't 
got it right. He seems more 
tuned in to the MOR values 
of someone like Neil Dia¬ 
mond than to the more ur¬ 
gent musical demands of 
today’s audiences. His con¬ 

certs at Earl's Court were 
very adult, . but rarely was 
there any sense of danger, 
of an artist taking real risks. 

Maybe, in retrospect, he 
should not bave played up 
to his audience’s expecta¬ 
tions in recapitulating for 
them his career; perhaps he 
should have based his con¬ 
certs upon "Street-Legal" 
which contains some of his 
best songs (as well as a few 
of his worst). 

Of course, in a way, he 
can't win. His own reputa¬ 
tions is the hardest act he 
has to follow, and by show¬ 
ing more of himself be has 
invited inevitable criticism. I 
now think that those who 
complained that his perform¬ 
ances were a bit of a nostal¬ 
gic wallow wece right. I 
wouldn't recommend this 
live double album from 
Japan, recorded in February 
and March and costing 
£14.50, to any but the most 
diehard fan, and even he 
would be better advised to 
I et hold of the bootleg tapes 
rom Earl’s Court, which are 
superior in several respects: 
the performances are gener¬ 
ally grittier, the atmosphere 
is more th riling, and the 
choice of songs is a little 
better since they include 
"Tales Of Yankee Power”, 
that delicate version of 
‘Tangled Up in Blue”, and 
a really vibrant “Masters Of 
War". 

Perhaps it’s something to 
do with the Japanese audi¬ 
ence, but “Budokan” is 
muted and predictable. For 
a start, the sound is too 
clean, and one notices with 
mounting irritation the per¬ 
vasiveness of Steve Doug¬ 
las's trilling flute and his 
sax work which always 
seems confined within de¬ 
corous limits. 

The fundamental problem, 
however. Is Dylan’s approach 

to recognisable songs, and 
this, of course, is the es¬ 
sence of the new Bob Dylan. 
Whatever bis talents, arrang¬ 
ing is not one of them, and, 
although bassist Rob Stoner 
is said to have helped in this 
area, Dylan and the band 
just bash on through. 
That so many of the per¬ 

formances work, particularly 
"Maggie's Farm” and “Like 
A Rolling Stone", is because 
of the inherent quality of 
the songs and our feeling for 
them rather than what Dylan 
does to them. Would anyone 
prefer the versions at Earl’s 
Court to the originals? I 
doubt it. Dylan’s idea of ar¬ 
ranging is pretty superficial, 
and is epitomised by his 
handling of "I Shall Be Re¬ 
leased”, which builds up 
rather archly to his delivery 
of the title line and then 
has him and the girl back-up 
singers finally come In after 
a dramatic pause of Las 
Vegas proportions. 
The one occasion on this 

album where a reinterpreta¬ 
tion really brings out an 
unexpected quality in the 
original is on “1 Want You”, 
where the beat is stripped 
away, emphasising his voice, 
broken as “the cracked bells 
and washed-out horns”. 
“Tangled Up In Blue” got a 
similarly poignant treatment 
at Earl’s Court. 
Too often, though, Dylan 

comes on as though he's 
leading a kind of revue 
band. The showbiz ploy of 
using “Going, Going, Gone" 
to close the first half of his 
performance, so that the 
girls can both sing him off¬ 
stage and the audience into 
the interval, still makes me 
wince. 
Who would once have 

suspected such sentimentali¬ 
ty of Dylan? Is that really 
what he thinks we want? — 
MICHAEL WATTS. 

gulf his loping, blues-based 
guitar — which is -saying 
much. If an amalgam of. say, 
•Johnny Cash and Lightnin' 
Slim attracts, look no further. 
Mr Kottke is 33 and manages 
to sound about 500, so sub¬ 
limely world-weary is his de¬ 
livery. 

Latterly, too. his word-im¬ 
agery has caught up with the 
images generated by bis very 
distinctive instrumentals. 
There was a time when Kottke 
never sang, but that time 
seems past when vocals and 
guitar counterpoint each other 
so presciently as here on the 
Sons Of The Pioneers' elegiac 
Classic. "Cool Water." 

Like-minded tracks are 
placed back to back so that 
the two hallucinating caution¬ 
ary tales. “ Frank Forgets " 
and " Sonora ” — "a night¬ 
mare of mescal was all that 
it was ” — and Nick Lowe's 
" Endless Sleep ” (off the 
" bowi " EP. not to be con¬ 
fused with the Jody Reynolds 
oldie) with the aforemention¬ 
ed " Cool Water " take on an 
epic quality as a result of all 
the cross-references. 

Kottke's picking, while 
never less than assured, is 
hard put to equal the luxur¬ 
iant surrealism of the lyrics, 
and seems best employed in 
a percussive role, for which 
his lengthy fade-out technique 
is perfectly suited. Always 
better at effect rather than 
cause, he is not -so much the 
master guitarist of his press 
releases as a considerably 
underexposed emergent sing¬ 
er I -songwriter of peculiar 
charm. — MAUREEN PATON. 

CLARENCE " Frogman " 
HENRY: "Is Alive And 
Well Living In New Or¬ 
leans And Still Doin' His 
Thing " (Pye PKL5574). 

OR AT LEAST, he was in 
1970, when these tracks 

were recorded for the Roulette 
label, for whose catalogue Pye 

now hold the U.K. rights; and 
barring any information to the 
contrary, he's still grinding 
out the Domino standards to 
the Bourbon St. tourists, some 
17 years after scoring inter¬ 
national hits with “ But I Do " 
and " You Always Hurt The 
One You Love." 

Well, anything remotely re¬ 
cent to come out of New 
Orleans is welcome; but. in 
truth, this album is highly 
forgettable fare. Recorded at 
Jazz City Studios with yer 
actual Cosimo Matassa at the 
controls, and local musicians, 
including Alvin “ Shine " Rob¬ 
inson on guitar, and " produc¬ 
ed and directed " by one 
Michael Gentile, it's a set of 
standards of the genre — 
much, 1 imagine, like Henry's 
club a«: ” Blueberry Hill.” 
" Send Me Some Lovin'." ” Let 
The Good Times Roll," “ Since 
1 Met You Baby.” "Just Be¬ 
cause." " Red Sails In The 
Sunset” (à la Fats), and the 
inevitable remake of " But I 
Do," with a few more interest¬ 
ing, less well-known items like 
Sam Taylor's novelty ” Little 
Green Frog,” giving Clarence 
a chance to croak as only he 
can; Huey Meaux's ” Cajun 
Honey " with a second-line 
feel; and Sonny Thompson's 
“ Teardrops.” And Charlie 
Rich's hit of the Sixties. 
” Mohair Sam,” has its hook¬ 
line (but not its title) (bang¬ 
ed — tortuously — to "big 
fat frog." 

Things aren't helped by 
primitive stereo placement, 
with everything hard left or 
hard right, and a duff sound 
balance — too much drum 
kit. not enough of Warren 
Myles' rolling piano (and why 
not Henry himself at the '88?j; 
the playing generally sounds 
a little tired, and our Clarence 
hardly comes over as a living 
legend: his voice exudes bon¬ 
homie. but lacks funk. For 
quality New Orleans albums 
newly onto the market, may I 
instead recommend Amos Mil¬ 
bum’s UA set, ” Chicken 
Shack Boogie,” and Chiswick's 
two " Ace Story ” compila¬ 
tions? — PETE WINGFIELD. 

CHARLIE GRACIE: 
" The Cameo-Parkway 
Sessions " (London 
HAU 9513). 

SOME weeks ago on our 
Echoes page it was 

stated that Decca’s London 
label has a new manager with 
enough enthusiasm to consid¬ 
er re-issuing material that’s 
been languishing in their 
vaults for too long. I hope the 
possibility of succeeding re¬ 
leases is judged by the reac¬ 
tion to. and sales of. this al¬ 
bum. I hope someone down at 
Decca doesn't cancel the re¬ 
issue of a Sanford Clark or a 
Jack Scott for what I'm about 
to say — but. then again, 
maybe it's their fault for put¬ 
ting out an album which only 
really merits a maxi-single. 

Okay, so away from the 
studio and up on the stage 
Gracie was a different propo¬ 
sition — a guitar killer who 
really liked rock 'n’ roll. But 
he's not over here and we've 
Íot this album. Apart from a 
ew raunchy moments, each 
cut sounds like an ageing pro¬ 
ducer's attempt at making 
what he thought at the time 
was rock 'n' roll. As Bill Mill¬ 
ar states in his liner notes. 
Gracie was incidental to the 
Tin Pan Alley-style songs — 
he had the boy-next-door 
looks and was in the right 
place at the right time. To 
me. Gracie was the first of 
the manufactured singers, 
like Fabian a few years later, 
and was a prime purveyor of 
wimp-rock, with the accent on 
wimp. 

Side one contains his hits: 
" Butterfly," " Wandering 
Eyes," “ Fabulous " and " 1 
Love You So Much It Hurts " 
plus misses like " Just Look¬ 
in' ” (slightly raunchy), “ Cool 
Baby " and “ Dressin' Up." 
Side two is so weak as to be 
immediately dispensable. Six 
of the side's ten cuts were 
unissued — listen and you'll 
know why. 

As I said, an album worth 
only a maxi-single. The prob¬ 
lem with such a 45 is not 
what to put on it, but what 
to leave off it. Now, how's 
about something more worth¬ 
while, like albums by Sanford 
Clark and . . . come on, 
Decca / London, you know it 
makes sense — ROBIN 
GRAYDEN. 

GROVER WASHINGTON 
JR.: "Reed Seed" (Mo¬ 
town STML 12099) 

IT'D perhaps be stretching 
■ a point to say that 
this .album was made on the 
cheap — but, devoid of the 
lush instrumentation and star 
sidemen that characterised 
his Bob James-produced sets 
for Kudu, this latest outing 
by saxist Washington is a 
giant step away from his 
previous work. 

Produced by himself at the 
tiny Ridge Sound Studio in 
Philadelphia, without added 
strings or horns, it's very 
much a group effort: the 
group being Washington's 
road band, collectively named 
Locksmith. The result is a 
musical breath of fresh air, 
an album that sounds 
stronger with every play, 
appealing directly to your 
feet, while working gradually 
on your head . . . 

Locksmith consists of John 
Blake on keyboards and 
electric violin, Tyrone Brown 
on bass. Doc Gibbs (per 
cussion), Sid Simmons (key¬ 
boards), Richard Steacker 
(guitar), and Pete Vinson 
(drums) — and they do it to 
death. 

Blake and Gibbs — whose 
funky guitar is way up in the 
mix — penned the suitably 
disco-fied opener. "Do Dat" 
— vocals led by Ms. Rita 
Boggs; “ Step 'N Thru ”, by 
Steacker, boasts a neat sop¬ 

rano solo and some effective 
multitracked horn parts from 
Washington (he plays sopr¬ 
ano, tenor, alto, and baritone 
saxes as well as flute on the 
album), as well as Gibbs' 
shakers, bells and what-have-
you, dancing across the 
stereo from ear to ear; the 
intro to the title track, a 
haunting Washington com¬ 
position. grabs you with its 
unusual combination of sax, 
electric violin, and synth; and 
there's more overdubbed har¬ 
monising between flute and 
sax in Simmons' slower 
“Maracas Beach”. 

Side two opens with my 
favourite, " Santa Cruzin' ', 
written by the whole group, 
and gettin' under your skin 
with the bizarre violin/sax 
unison statement of the 
theme, a lovely horn-part 
hook in- thirds harmony on 
the middle eight, and Gibbs 
right in there again on 
timbales; the closer, "Loran's 
Dance", again by GWJ, sees 
him on tenor, with an Eric 
Gale-ish break from Steacker. 

Only non-original is — 
again! — Billy Joel's "Just 
The Way You Are", currently 
picking up cover after cover. 
This version is a gem — 
taken at the right tempo 
(unlike Barry White's), it's a 
beautifully understated sopr¬ 
ano-sax tour de force by 
Washington, who sends up 
duetting with himself on 
baritone for the coda. Love 

Whatever the nature of 
those legal wheelings and 
dealings that led to Kudu's 
best-selling artist leaving the 
.fold and signing direct to the 
label's erstwhile distributors. 
Motown, he's come out on 
top. “Reed Seed”, made with 
his own musicians and under 
his own conditions, is ob¬ 
viously close to Grover T.'s 
heart; like all his previous 
albums, it's riding high on 
the U.S. soul/jazz charts. No 
complaints about musi¬ 

cianship. material, or techni¬ 
cal quality — this is thought¬ 
ful. accessible music: jazz 
funk at its finest Check it 
out. — PETE WINGFIELD. 

RAY CHARLES: "Ray 
Charles Blues" (Ember 
CJS 854). 

HERE'S a collection of twen¬ 
ty early tracks C49-'5O), 

recorded by Ray on his arrival 
on the West Coast (in clean, 
unrepentent stereo). It's some 
of the best music of the 20th 
century, occupying a stylistic 
and chronologic*’ position be¬ 
tween the sopi ! ' • atinn of 
Billie Holiday en» Nat T ing' 
Cole and the in^ucuousnes* of 
Sam Cooke and Clyde Mc¬ 
Phatter. 
Ray sings brilliantly 

thrcughcut, before the days of 
drop-ins, overdubs end naTti-
ple retakes; every pilei, is 
spot-on, every nlrase it so 
finely turned. R._, hadn't yet 
developed his rough. Fi. ties' 
voice; there's rnnerstatiaent 
along with vitality here. 
The weaker achetions, like 

"I've Had My r"n". apeak 
openly of ghetto kicks end 
traumas. Ray's vetjion Ci n't 
touch Little Walter’s (cut eight 
years later). Better tre slicker, 
more verbose r.cinbers (like 
“She’s On The Le!'", v here 
Ray never saerf...» horniness 
to gutsiness — — • gives a 
foretaste of the »tyL that was 
to make him fameu.); best are 
such wistful tittle pa: -Joxc as 
the superlative “Sitting On 
Tcp Of The World (Now Slip's 
Gone)". 

This was not ar. influential 
album: odds arc, wore people 
will hear the lartic thiovgh 
this reissue than ever be'ere; 
it isn’t the stuff for which Rr.y 
is lionised. Rather, we have 
the fame of his subsequent 
achievements to thank for the 
resurface of this collection of 
masterpieces. - DAVITT 
SIGERSON. 
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DUKE ELLINGTON: "The Radio Transcriptions Vol. 1". 
Take The A' Train; Crosstown; Passion Flower; Magenta 
Haze; Everything Goes; The 8th Veil; Riff And Doll: 
Blue Abandon; Transblucen-
cy; Rugged Romeo; Jennie; 
Jeep Is Jumping; Sono. 
(London HMP5033). 

Ducal 
Shelton Hemphill, Taft 

Jordan, Cat Anderson. 
Francis Williams, Bernard 
Flood • (tpt). Tricky Sam 
Nanton, Wilbur de Paris. 
Lawrence Brown, Claud 
Jones (tbn), Jimmy Hamil¬ 
ton (clt. ten). Otto Hard¬ 
wicke, Johnny Hodges (aft). 
Al Sears (ten). Harry 
Carney (bar), Ellington (p), 
Fred Guy (g). Oscar Petti-
for (bs). Sony Greer (d). 
NYC — March 28, 1946. 

"The Radio Transcriptions 
Vol. 2". Perdido; Tip Toe 
Topic; Rockabye River; 
Pretty Woman; Gathering 
In A Clearing; Hey. Baby; 
You Don't Love Me No 
More; Just Squeeze Me; 
Suddenly It Jumped; Come 
Rain Or Shine; Fickle Fling; 
9.20 Special; One O'Clock 
Jump. (London HMP5034). 

Personnel as for Vol. 1. 
Hollywood — July 11, 1946 

The Radio Transcriptions 
Vol. 3". The Unbooked 
Character; The Suburbanite; 
Indiana; Moon Mist; In A 
Jam; On The Alamo; I Can't 
Believe That You're In Love 
With Me; Tea For Two; Just 
You. Just Me; Someone; 
Double Ruff. A Flower Is A 
Lovesome Thing; The 
Mooche. (London HMP 
5035). 

Harold Baker, Ray Nance 
(tpt), Russell Procope (alt) 
replace Flood and Hard¬ 
wicke. Hollywood — July 
17, 1946 

"The Radio Transcript! ous 
Vol. 4". Golden Cress; Flip¬ 
pant Flurry; Jam-A-Ditty; 
Happy-Go-Lucky Local; 
Fugueaditty; Overture To A 
Jam Session; Sultry Sunset; 
Beale Street Blues; Memphis 
Blues; St Louis Blues; Who 
Struck John? (London 
HMP5036) 

Wallace Jones (tpt) re¬ 
places Baker; Nanton out. 
NYC — January 7. 1947. 

"The Radio Transcriptions 
Vol. 5". Swamp Fire; How 
High The Moon?,- Blue Lou; 
Royal Garden Blues; Jump¬ 
ing Punkins; Frustration; 
Blue Is The Night; Jump For 
Joy!; Far Away Blues. Em¬ 
braceable You; Frisky; Park 
At 106th; Take The 'A' 
Train (London HMP5037). 

Harold Baker (tpt) 
returns; Dud Bascomb (tpt) 
replaces Wallace Jones; 
Tyree Glenn (tbn) added. 
NYC — June 9, 1947. 

T’HESE 64 previously 
* unissued tracks 
indicate the state of 
transition, almost of up¬ 
heaval, that our know¬ 
ledge, and hence our 
understanding, of jazz 

discoveries 

is currently going 
through. They were 
made not for public 
sale but for the use of 
radio stations, and in¬ 
clude compositions, 
such as “106th”, that 
are not known in any 
other version, and 
others, like the striking¬ 
ly contrapuntal “Fugue¬ 
aditty”, which are quite 
unfamiliar. 
A further, often crucial, 

point is that these perfor¬ 
mances were not subject to 
the three-minute time-limit 
of the 10-inch 78 rpm disc 
to which jazz was then 
usually confined, " One 
o'clock”, for example, here 
lasting 5min. 38sec. It fol¬ 
lows that a number of items 
from the standard Ellington 
repertoire are now obtain¬ 
able in more complete form 
than hitherto. 

"Cress”, for instance, here 
fills 4min. 25sec. as against 
the Columbia disc’s 2min. 
57 sec., and while the latter 
is an effective swing-styled 
tolo vehicle for Brown, in 
this nine months' earlier 
reading it emerges as belong¬ 
ing to the royal line of Elling¬ 
ton concertos. 
A comparable example is 

"Transblucency”, whicn on 
RCA ends with an abrupt 
piano cadenza and a few 
ensemble chords; in this 
previous version that cadenza 
leads to a further complete 
section which results in a 
musically more satisfying 
overall design. 
We can only speculate as 

to how many Ellington com-
positions are known to us 

only in truncated, hence 
misrepresenting, form. Cer¬ 
tainly the enormous increase 
in the availability of material 
of this sort should eventually 
lead to a reassessment of the 
nature of many jazz musi¬ 
cians' achievement. 

Practically the whole emo¬ 
tional gamut of Ellington’s 
work is covered by these five 
albums, from the stoic resig¬ 
nation of “Far Away” to the 
brash assertion of "Perdido" 
(those brass trills!), from a 
fast and fierce "Suburbanite" 
to a quietly ecstatic "Mist" 
— which latter, incidentally, 
is superior to the 1943 
Carnegie Hall interpretation 
that has lately appeared on 
Ember EMBD2001. 

Indeed, the band plays 
almost throughout with won¬ 
derful spirit, as on “Sudden¬ 
ly" or "Jam-A-Ditty”. and 
quite apart from there being 
here many pieces, like 
"Punkins", that are more 
enjoyable in their expanded 
state, some of these perform¬ 
ances are better simply as 
performances than the com¬ 
mercial versions, such as 
»•Overture”. 
“Unbooted”, too, has 

Greer at the drums, which 
makes it vastly preferable to 
the 1956 "Historically Speak¬ 
ing" version which suffers 
from Sam Woodyard’s 
mechanical unresponsiveness 
And often the recorded sound 
is betten Pettiford’s pheno¬ 
menal bass playing in 
"Local", for instance, can 
here be heard more clearly 
than on the fuzzy Musicraft. 
There are countless 

changes of detail, "Garden", 
for example, starting not 
with Ellington's piano as on 
RCA but with a trumpet 
introduction from Baker. And 
there are some moments of 
history, "Mooche" containing 
Nanton’s last recorded solo 
(he died four days later). 

In fact there is much 
splendid improvising Hgar 
Jordan on “ 'A' Train”. 
Carney in "Sono” and "Frus¬ 
tration” (it is intriguing to 
see how he copes with the 
interesting chord sequence of 
"How High?”), Anderson at 
the "Gathering", and Nanton 
"In A Jam”. "Flower”, 
"Haze" and "Violet” bring 
out the worst in Hodges and 
are strictly for addicts of 
thick syrup; but he is on 
more robust form in “River” 
and "Drill". 
Sometimes musicians are 

presented in unaccustomed 
roles, for instance Anderson 
muted and lyrical on “Veil". 
And “Topic” is a valuable 
addition to Ellington's long, 
and unremarked, series of 
piano and bass duets. 

True, one regrets the Tin 
Pan Alley stuff — Kay Davis 
(Mrs Edward Wimp) singing 
“Rain", for example. The 
Handy blues are handsomely 
dressed, the pieces from the 
repertoires of other bands, 
such as Basie's “9.20" or the 
Sunset Royals' "Everything", 
are a kind of halfway house, 
but, Strayhorn aside. Elling¬ 
ton was rarely creative on 
material by others. As we 
should expect of a real 
composer, he had to be 
involved, thematically, with a 

piece from the start. Luckily, 
vintage Ellington is in the 
majority here. — MAX HAR¬ 
RISON. 

HOWARD McGHEE 

Down Home; Sweet And Lovely; 

Perdido. 

Moon; Don't Blame Me: Body And 

Joe Herr 
February. 1948 

(to) Belle From Bunnycock (2 
takes); Flip Lip: The Man I Love; 
The Lest Word; (c) Royal Garden 

February. 1948. 
(c) — McGhee (tpt). Jay Jay 

Johnson (tbn). Rudy Williams 

Blues: Mood Indigo: St. Louis 
Blues. Twelfth Street Rag; One 
O'Clock Jump: Stormy weather: 

11HE first of these two discs typifies the avant-garde 
of that era. Time's passage 
has robbed all but Jackson s 
and McGhee's contributions of 
their initial impact, and today 
the rhythm team sounds 
serviceable but run-of-the-mill. 
Heath, an eager apprentice, 
strives for Parker’s wizardry 
on alto, but on baritone hews 
closer to his namesake Leo's 
ponderous gyrations. 

Sprightly as he plays at 
faster tempo, it is in the bal¬ 
lads — "Talk”, “Sweet”. 
“Mood” and "Man" — that 
McGhee scores most heavily 
His unashamedly romantic 
playing, a legacy perhaps from 
his 1945 tenure with Coleman 
Haiwkins, really did combine 
the best of the old with the 
best of the new. 
The swooping elegance of 

his phrases, his feeling for 
dynamics, his burnished tone 
— these were attributes 
which no other bop trumpeter 
assembled in quite the same 

As the (c) titles suggest, 
this 1951 band's remit was in 
part to illustrate the history 
of jazz. The upshot was more 
humorous than educational, 
but among the incongruities 
one comes across more solid 
fare. Johnson provides most 
of the highlights. 

The immaculate note pro¬ 
duction and perfect time of his 
"Perdido" solo explain why 
so many contemporary trom¬ 
bonists chose him as an 
exemplar. Such values link 
with a characteristically ad¬ 
venturous line in "How High” 
to confer some distinction 
upon what is otherwise an un¬ 
tidy reading of this tune. Yet 
even he cannot quite sustain 
the remarkable melodic verve 
of his first solo chorus in 
"Lady". 

Best of all is his feature, 
“Don't Blame Me", for in 
terms of expressive resource 
it eclipses the version, itself 
eminently persuasive, which 
he had given us two years 
before. — MICHAEL JAMES. 

MARTIAL SOLAL 

No MARTIAL SOLAL: 

ful; Cherokee; Here's That Remy 
Day (IMPS 15.487). 

Solai (p). Niela Henning 
Orsted-Pederaen (ba). Daniel 
Humair (d). Probably Villlngen — 
c.1877. 

■ F rapier-like mental agility 
1 and a technique to match 
it sufficed to set a player 
among the jazz immortals. 
Solal would already have a 
plot staked out in Elysium. 
Close listening to the three 

standards will reveal his 
style's essence: no theme and 
variations this, but a drastic 
dissection and subsequent 
assemblage anew of each 
piece in terms of line, harmony 
and metre. "Cherokee", a 
splendid case history, makes 
the point best, as Solal wields 
the scalpel, and then, deft and 
decisive, reconstructs the body 
musical with masterly precis-

His assistants have key 
roles in this major surgery but 
their talents are quite as 
relevant in the three Solal 
compositions which open the 
programme. As an exponent of 
the traditional jazz string bass. 
Pedersen has never really 
equalled Ray Brown or Oscar 
Pettiford, but here he comes 
into his own, complementing 
with fleet manoeuvrability 
Solal's quicksilver stratagems 
and kaleidoscopic vision. 
These complex structures 

may present problems of 
emotional response. The swift 
succession within Solal's 
music of contrasting shapes, 
though reconciled in formal 
terms, puts the listener 
through sometimes contradic¬ 
tory shades of feeling. Overall 
this results in a sort of 
neutrality which may puzzle 
ears attuned, say, to Powell’s 
bereft intensity or Gamer's 
warm romanticism. 

Perhaps, after all, Solal’s 
virtues are the Gallic ones of 
wit and logic. Here, at any 
rate, is a fascinating middle 
road between the European 
avant garde and the trans¬ 
atlantic heartbeat — but who 
else has the skill to take it? 
— MICHAEL JAMES. 

JOSEPH JARMAN/ 

FAMOUDOU DON MOYE 

probably 1978. 

JOSEPH JARMAN I FAMOUDOU 

Igwe' (India Navigation 1033). 
Joseph Jarman (tan. i 

rSIS double album is a bit 
of a Great Black Curate’s 

Egg, with tediums of tintin-
abulation between brilliant 
convulsions, and only one 
side, "Nanke Ala”, irreproach¬ 
ably protein from start to 
finish. 

Yet another in the 
"Ohnedanith” tributes to Col¬ 
trane, this marathon tenor 
performance by Jarman dis¬ 
plays his strength in every 
register, his shaping strategy 
which varies the dynamic 
level and rations the go-for-
broke sections — plenty don't, 
and weary — and his majestic 
tone: an iron lament. Moye's 
solo advances on two fronts 
simultaneously, with flowing 
drum rolls and an odd, back¬ 
hand cymbal beat suggestive 
of random urgency. Anyone 
who gets off on the Coltrane-
Ali or Frank Lowe-Ali duos 
will want this. 

“Enu-Igwe” starts with a 
brief mantra before conjuring 
up one of those rain-forest¬ 
awakening deals — birdsong 
flute, milk-chum-delivery per¬ 
cussion — favoured by the 
Art Ensemble, and once every¬ 
body is up, a simple ethnic 
dance is celebrated Moye 
launches into a whiplash 
drum solo with naif saxophone 
interjections, and the piece 
closes on duo percussion. 
The first two sections of 

“Nke Ala” are all percussion, 
hand drums, balafon and inter¬ 
minable; the finale for what 
sounds like a dervish dance of 
sopranino and congas comes 
as a relief. “Na Enu Igwe" 
features Jarman's bass clarinet 
on a theme reminiscent of 
Braxton's marcelled waves, 
though this soon breaks down 
into jagged sawings which 
gives way to the most arrest¬ 
ing passage of pointillism and 
flickering fury. High jiggled 
iqueakings and zigzags from 
the Jarman saxophone resolve 
into a serene conclusion 
which is moderately moving. 

Recorded in concert, the , 

cover shots indicate the usual 
threatrical aspects of Art 
Ensemble performance, so pos¬ 
sibly all the drum-ins worked 
on a level denied the vinyl. — 
BRIAN CASE. 

STAN KENTON 

his understanding of the need 
of the sidemen to express 
themselves, while projecting 
the unison sound to its maxi¬ 
mum tonal potential. The 
result is an exciting, at times 
noisy, but very JAZZY Kenton 
album, as good as anything 
the band has made in years 
— CHRIS WELCH. 

Kenton 

Senff. Jim Amlotte (tbns). Graham 

(ten). Mike Vaccaro 
Du mb 1er (bar, bass Don 

with hollers 
facility. 

The 
Barton’s 

Stan Kanton (conductor). Mike 
Price. Jim Kartchner. Carl Leach. 

Ol Doe Berton". Men: Lonely Boy 
The Singing Oyster: Dilemma: 

STAN KENTON 

much more effective than too 
much sturm und drang. 
What makes Barton's 

writing ideal for the band is 

EVERY big band of stature 
has its traditions, and 

the Kenton Band has always 
concentrated on getting the 
fattest brass sound possible. 
This explosive set gains much 
of its power from the deploy¬ 
ment of no less than five 
trumpets, four trombones, 
and a tuba. 
No matter if some of the 

young soloists tend to 
screech over much, and if the 
alto in particular has a nasty 
reedy sound: the ensembles 
have all the light and heat 
of a corona rising from the 
surface of the sun. 
The album is devoted to 

the compositions of Dee 
Barton, who used to play 
trombone with the band abd 
then switched to drums. His 
writing offers plenty of free¬ 
dom for the soloists, in par¬ 
ticular on the busy and 
barbarous “Dilemma," but 
gives them attractively 
melodic themes to work over. 
He has spent much time 

as an advertising jingle 
writer and without being in 
any way derogatory this ex¬ 
perience shows in the disci¬ 
pline which he employs in 
editing ideas. 
The band has plenty of 

space to expand, as on the 
grand and mystical "Three 
Thoughts," but the actual 
¡heme statements are quite 
neatly compressed, and the 
effect is like one of the better 
musical scores for a TV cops 
thriller. „ _ 
On "Three Thoughts," Ray 

which Is very edgy, pushing 
the beat a lot, and yet is 
capable of the most solid 
accenting and phrasing. He 
chops his snare drum with 
fearless zeal and his shim¬ 
mering cymbals match those 
Kentonesque brass-chorale 
knee-tremblers which are so 

Reed improves his alto sax 
sound considerably and solos 
with a nifty turn of speed, 
while Jay Daversa’s trumpet 
•- — —:.u impressive 

mystery in 
drumming, 

GATO BARBIERI 

I; Michelle (Affinity AFF 12). 
Gato Barbieri (ten). Jean-

Francois '' Jenny " Clark (bs). 
Aldo Romano (d). Milan — May/ 
lune 1967 

3ATO BARBIERI: " Obsession . " 

BARBIERI has always oper¬ 
ated the shortest trajec¬ 

tory in the business, moving 
from dogged repetition to 
hysteria within a few bars, 
and then starting again. 
Structural method — or tem¬ 
perament — on this order can 
be wearying to listen to, and 
in spite of his impressive 
mastery of the instrument, 
the net result of ail that 
furious commuting often turns 
out to be stasis. 
The problem was posed 

with his debut album for 
ESP, completely avoided dur¬ 
ing his collaborations with 
Dollar Brand, Don Cherry and 
Carla Bley, and then, despite 
vast backdrops of local Latin-
American colour, blowsy 
romanticism and formula 
playing, the Barbieri quandary 
surfaced intact. 
These tracks come from his 

most creative period and find 
him playing convincingly 
within the narrow confines of 
his style. The impact is not 
unlike that of the late Booker 
Ervin — relentlessly aggres¬ 
sive, a major fervour. The 
two versions of " Obsession ” 
differ considerably. Part 1 the 
familiar stutter and up-sweep 
into the stratosphere, the 
ripped-silk screams of ex¬ 
tremis, Part 2 shorter and 
less temperamentally handled, 
with the theme — a Rollins¬ 
like staccato figure — more 
obviously in play throughout. 

“ Michelle " is outstanding, 
with a theme lyrical enough 
to survive its brutal exposi¬ 
tion. The pace is nicely 
varied, even charmingly 
skippy in one passage, and 
Barbieri's entry after the bass 
solo is allowed to gather 
force gradually, but the finale 
seems to drag on forever, with 
closing phrases unravelling 
into high 'register tantrums. 
The rhythm section is ter¬ 

rific, Jenny Clark endlessly 
resourceful in widening the 
spectrum, chopping and 
changing under the kami-kazi 
tenor to conceal its limita¬ 
tions. Romano is a good, 
splashy free drummer, though 
it would take the sonic per¬ 
spectives of a Sunny Murray, 
to deflect the juggernaut 
leader. An aptly titled col¬ 
lection. — BRIAN CASE. 

If you want to buy gear, sell gear, form bands, 
find work, use the Melody Maker Classifieds 
They’re the biggest weekly music classifieds in 
the world 
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Greater London Council 
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Director George Mann. OBE 
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(and how to get it) 
Dire Straits, 1979’s band-most-likely-to, didn’t get where they are 
by following fashion. So they’re soaking up the sun in the 
Bahamas on the excuse of cutting their second album 
with R & B veteran Jerry Wexler. It’s a hard life. 
Brochure: IAN BIRCH. Snaps: ADRIAN BOOT. 

The groove and 
how it works 
(Part One) 
/"OUTSIDE it must have been 

in the 80s, but inside Com¬ 
pass Point Studios, Nassau, 
the air-conditioning was work¬ 
ing so energetically that an 
extra layer of clothing would 
have been welcome. Daft, 
really. 
The lights had been dimmed. In 

the control booth, Jerry Wexler, 
Barry Beckett, Mark Knopfler and 
Jack Nuber sat grouped behind the 
MCI mixing board. The atmosphere 
seemed unusually quiet. The studio 
staff had just gone home, and the 
normal congestion at the pool table 
down the corridor had died away. 
The mood in the control room 

took on an extraordinary blend of 
controlled concern and suppressed 
excitement. Pick Withers stood in 
the studio, waiting for the go-
ahead. The red of his spotlight 
merged into the surrounding black¬ 
ness. He was about to add some 
percussion to a song called “Single-
Handed Sailor”, and had devised a 
do-it-yourself shaker from one of 
Adrian Boot's empty film canisters 
partially filled with sand. It called 
for some finely-honed wrist action. 
Barry Beckett’s Southern drawl 

went out through the intercom: 
“You've got to keep it steady, Pick, 
steady as a rock”. He need hardly 
have said it. As soon ,as the 
backing track leaped into life, Pick 
began swaying in perfect syn¬ 
chronization, completely immersed 
in his craft. Nothing was forced: 
everything grew out of that 
propulsive interlocking of the parts. 

A relaxed ebb and flow where 
energy and precision dovetailed 
consummately. 

Jerry Wexler, decked out in his 
"Don’t judge me ... I haven’t been 
final mixed" T-shirt, kept time so 
fervently that, as he later admitted, 
his arm almost fell off. Barry’s 
shoulder blades began their charac¬ 
teristic rhythmic twitch which 
signified that all was well (when he 
began chewing his pencil you knew 
that something somewhere was 
awry). Mark Knopfler danced in his 
chair. 

Pick finished and Mark yelled 
out: "Wunderbar, my little cosy 
pal!”. One take and it surely was 
— to plunder another Beckett 
byword — “in the pocket”. 

The groove and 
how it shows 
(Part Two) 
THE mood was strained, now. 
1 Mark had made several 
attempts to put down a lead solo 
on a cut called "Lady Writer”, and 
a slight irritation was beginning to 
show. Dire Straits invariably dis¬ 
liked doing more than four or five 
consecutive takes on the same 
song. If the pocket wasn’t filled 
within that allotted time-span, they 
would drop everything, play pool 

and return at a later date. 
'Barry’s experience and intuitive 

understanding were brought to 
bear, as he broke the gathering 
tension with some humour: “Now 
just think of those 20,000 kids 
waiting outside with their hot dogs 
and colas ...” 
“Whaaat?” laughed Mark. We all 

chuckled. He began to pick out a 
kind of filigree version of "Oh 
Come All Ye Faithful" on. that 
seasoned old red Strat. 

“Right,” decided Barry, "just go 
ahead. Go where it naturally takes 
you.” The word was given and the 
action followed. With a glorious 
effervescence, Mark coaxed out 
phrases that complemented and 
advanced the thrust of the song. 
Dynamite wrapped in velvet. That’s 
rock & roll. 

• "There’s a humanity and humi¬ 
lity involved, which isn’t meant in 
a precious sense" Pick Withers. 

TJIRE STRAITS were in Nassau 
recording their second album 

under the dual production auspices 
of Jerry Wexler and Barry Beckett 
(in fact January will see them in 
the Muscle Shoals Sound studios 
for the final mix-down). I was 
invited to see what was happening. 

This is probably where The 
Journalist should come in with a 
long-winded justification about the 
whole set-up, but in the case of 
Dire Straits such an approach is 
unnecessary. If you see some sort 

of “street credibility" problem here, 
that is strictly your problem, 
sunshine. 

Since their inception in late '77, 
the Straits have always stood 
outside any of the prevailing 
fashions. Their reputation has 
grown simply out of the excellence 
of their music and the unassuming 
character of the band. It’s been the 
result of individual action, be it a 
punter hearing or seeing them for 
the first time or the commitment of 
certain people connected with the 
dreaded "biz". 
For instance, their signing to 

Warners in the States was effec¬ 
tively sparked off by the personal 
enthusiasm of two record company 
employees: Roberta Peterson in 
Burbank and Karen Burgh in New 
York. They brought the band to 
the attention of Wexler, currently 
the head of A&R in Warners’ East 
Coast Division. The formula has 
been repeated in a barrow-load of 
other countries — oddly, Britain 
has so far been the slowest to 
catch on. Once again, individual 
company personnel plus local 
deejays have championed the first 
album in the face of Phonogram's 
hesitant official policy. 

Australia (where it has been 
number one for weeks), New 
Zealand (ditto), Germany (where 
the promoters are so eager to have 
the band tour that they will 
themselves underwrite all ex¬ 
penses), Holland (they were actual¬ 
ly mini-mobbed there on a recent 

flying visit) and Canada have been 
particular areas of devotion, helping 
push sales over the half-million 
mark. Three copies have even been 
shifted in the Lebanon. It seems to 
have been an unusually natural 
process. 
The core of their collective 

personality lies in Pick's words, 
above. Obviously they stand at the 
opposite end of the spectrum from, 
say, the massive commercial pipe¬ 
line that is Kiss, or the obsessively 
self-centred flatulence that is Styx, 
or the extreme alienation tactic 
that is Public Image 

Equally obvious is that “human¬ 
ity and humility" does not paint a 
picture of deliberate self-denial or 
monastic self-righteousness. Their 
aim is enjoyment and com¬ 
munication on a level that com¬ 
bines both sensuousness and in¬ 
telligence (you can dance to Dire 
Straits) and, consequently, they 
channel everything into the music 
or the song at hand. 
They abhor the cult of the 

personality. As Mark said, “The 
real reason we're doing what we're 
doing is because it's real. The 
words that apply are love, com¬ 
mitment and respect ..." As it 
happens. I don’t think that sounds 
at all ridiculous. 

fpHE prevailing spirit in Nassau 
A was one of creative co-operation 
and good-natured banter. The custo¬ 
mary demarcation lines between band 
and producer just didn’t exist. Every¬ 
one lived together in Capricorn, a 
house rented from on Barbara Hark¬ 
ness. a millionaire patroness of the 
arts. 

Because Nassau is a tax haven, an 
awful lot of rieh people live there. 
Island Records is registered as a 
company there, and its chief, Chris 

continued overleaf 
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Dire Straits from previous page 
Blackwell, built Compass Point 
Studios on the island for similar 
reasons. The Straits opted for the 
studios not only because Barry and 
Jerry’s other commitments wouldn't 
allow them to spend time in Britain 
but also for those financial considera¬ 
tions. As Dave Knopfler explained: 
"What would have happened is that 
the British company would have had 
to have paid the American musicians' 
union a certain percentage had we 
recorded in the States. If they'd done 
that, their profit margin would have 
been so small as to make it ridicu¬ 
lous." , 
Capricorn may have been a pretty 

eye-dazzling amalgam of swimming 
pool, Greek porticos, hideous neo-
colonial busts of black manikins and 
pieces of Wedgwood china come 
alive, but it was still a hell of a lot 
cheaper than staying in one of the 
nearby hotels. 
A firm schedule was adhered to 

every day. Each afternoon and a hefty 
chunk of the evening was spent in 
the. studio, which, despite the neort-lit 
clientele that it’s attracting (from 
Talking Heads to ELP and, this 
month, the Stones), is modestly 
equipped. There was no isolation 
booth, for example, so that when 
Mark wanted to do an acoustic track 
he cheerfully used the adjoining 
broom closet. 
The schedule found Wexler, who 

looks and acts like a patriarchal 
cross between Ernest Hemingway and 
Edward G. Robinson, habitually ar¬ 
ranging the evening meals. When he 
went off to New York on a business 
trip. he would always bring 
back huge quantities of meat and 
vegetables (along with mountains of 
cassettes by the likes of Ray Charles, 
Mavis Staples, Fats Waller and the 
Boswell Sisters for late-night unwin¬ 
ding). 

Sybaritic though the surroundings 
were, they never interfered with the 
job in hand. Before arriving in Nas¬ 
sau, the band had used the Wharf 
Studios in Greenwich to make demos 
of all the material bar one song, 
"Communique”, which was written 
during an afternoon when engineer 
Jack Nuber was off sick. They re¬ 
corded it the following morning. 

In fact the original demos were so 
impressive that Jerry would often 
joke: "You made the album in the 
first place. Now we just have to re¬ 
make it!” 

The parts that 
make up 
the whole 
IT is -not easy to get Dire Straits to 
1 talk 'officially' about themselves, 
and even harder to persuade them to 
interpret their music. Personal bio¬ 
graphies only stand in the way of 
appreciating the music, they argue, 
while one of the most vital aspects of 
their approach is to keep a song open-
ended, with a life of its own, as in¬ 
dependent of its creators as possible. 

In Mark's case, especially (for he 
has written all the material on both 
albums), the literal/documentary line 

, of fire kills a song stone dead. When 
he is asked who, say, is “Harry” (the 
protagonist of “Sultans Of Swing” 
and “In The Gallery”), he baulks. 
Mark talks in long pauses, choos¬ 

ing words cautiously. He was not 
only a journalist for several years 
but also, armed with an English 
degree from Leeds University, taught 
at Loughton Tech in Essex. 
He explains that he uses the 

device of persona more now in his 
writing. "I feel more of a detach¬ 
ment now from 'me' in a song, 
which doesn't detract from the song. 
It's just a rock song. I don't feel 
that I should have to answer for it 
— I'm not trying to negate my own 
responsibility for them completely, 
but there's a whole load of natural 
good licks that take on a life of 
their own, in terms of their 
cohesiveness, yet still leave all kinds 
of open ends for chance or whatever 
might crop up. 

“I think that applies to a lot of 
people who write and play. There's a 
sense in which songs are like other 
people. You can't own them, or say 
that this is what was intended, be¬ 
cause you'd be a liar. It's contradic¬ 
tory. I know, because thç whole thing 
is coming from you anyway. But when 
somebody does a portrait, for in¬ 
stance, I'd be very surprised if the 
level at which it comes out resem¬ 
bled what they photographically in¬ 
tended, if you like. 

"It’s a nice discovery to make, 
actually. I don’t know if you’ve ever 
found that a thing might begin to 
take shape of its own accord, either 
by the dictates of the formulae that 
you’ve decided to use or just 
through the sheer multiplicity of the 
content, or I don’t know what. What 

I’m saying is that you’ve never got 
anything mapped out completely. 
Given that, I think what you do need 
is a feeling for format, but what 1 
really want to avoid is all the 
personal attention on Mark the bloke, 
who is just a bloke. I really don't 
want any of that shit. 
"Sometimes when I listen to these 

songs, I think, ‘That's got nothing to 
do with me as a bloke.’ For instance, 
■Follow Me Home’”— a new song — 
"is important in a lot of ways. Yes. 
1 was on an island, and yes, there 
was a girl — but it’s not very 
different from any other tourist sleep- 1 
ing on a beach, going up to a ruin, 
looking out over the sea, eating meat 
and drinking wine. But the idea goes 
beyond that, leading to a song which 
doesn’t actually belong to the bloke. 
1 like to be divorced, in that sense, 
from the song." 

I I EARING the new material 
11 (which I promised not to judge, 
since it hadn’t been final-mixed), what 
struck me most forcibly about 
Mark’s writing was its com-
Erehensiveness. Diverse and very 
uman emotions are given shape by 

an intellect which reacts to everyday 
events, responding to touch and 
visuals as well as to sound. His 
songs take account of atmosphere, 
purity of sound, sensuality, move¬ 
ment. change, space and tension. 

Later Jerry Wexler agreed, enthus¬ 
ing over Mark’s "concrete imagery." 

“Like on ’Single-Handed Sailor’ I 
can just feel myself down at the 
docks and hear those hawsers 
creaking on the swell of the tide of 
the Thames, and you can see maybe 
a green and red lantern at the end 
of the ship. Or the incredible picture 
in Follow Me Home’ — I see cave 
dwellers, in fourth century, some¬ 
where south of Yucatan. And the 
music is so consonant with that.” 

IV HEN I unieased all my interpre-
’’ tarions on Mark, his first re¬ 
action, after a chortle, was "Don’t 
forget women!" 1 had dissected, so he 
began to rebuild. 

“Surprising as it may sound, there 
is a vague attempt at achieving some 
unity. 1 hope it’s not too much of a 
contradiction, in the light of what 
you’ve just said. I do try and write 
a song as a whole thing, rather than 
midnight mumbles with a guitar. 
What's really pleasant Ts just the 
multiplicity of responses that goes 
on We're not necessarily attempting 
to do one specific thing — God 
forbid — except just to make 
something whole . . . and failing 
every time, 1 tend to be on guard 
against over-intellectualizing." 
Mark spoke warmly about Beckett 

and Wexler, though there had been 
some qualms at the outset. One 
centred around the famed Wexler 
"sweetening" technique, which Jerry 
employed extensively on Atlantic 
product up to the early Sixties In 
essence, the basic tracks were decor¬ 
ated with often ornate and studied 
arrangements, a process that effec¬ 
tively began in 1953 with "Money 
Honey" by Clyde McPhatter and the 
Drifters, and was developed/modified 
by Berry Gordy on early Motown 
singles. 

"I thought there might be a possi¬ 
bility — this was before we'd sent 
Jerry the demos — that we might be 
pressurized into excessive use of other 
instruments, though I felt all right 
about it at root. I thought, never 
mind, because I know it can't be a 
bad record — not really. In fact, what 
happened was that he was the first to 
say that there should be nothing 
added. All the talk about using the 
Memphis Homs was unnecessary. 

“I was envisaging fairly extensive 
technical changes, but I find that 
just isn't the case, which, in all 
honesty, is a surprise to me. Instead 
we get tremendous receptiveness and 
sensitivity towards what weTe doing. 
It’s simply a question of bringing it 
out and bringing out the best. 
"What's really nice is seeing them 

work together. Each one of them 
listens to the other. When Jerry 
enters into a musical territory which 
is Barry's turf — and Jerry knows it 
but he goes in straight — Barry 
listens and alters what he’s doing, if 
it’s at all possible." 
So if Barry’s sphere is the music, 

how does he see Jerry's contribu¬ 
tion? 

“Oh, it’s a whole feel thing, under¬ 
standing pick-ups, times, choice of 
take, a sheer response to the cadence 
of something, sometimes a knowledge 
that something's not a go-er. Jerry is 
also there for a vibe and a surefire 
feeling that when he's not there, he 
has left a space. And the other impor¬ 
tant thing is that Jerry handles the 
vocals. Everything has been done sp 
gratefully, so professionally, there’s 
been so much attention to detail." 
Mark consistently maintained that 

their main objective was fun, but it 
was of a variety that lay in complete 
contrast to what he termed "despera¬ 
tion". 

“There's a lot of that on the rock 
scene — overcompensation for what-
ever’s missing, which comes out as a 
kind of fanaticism, if you like. When 
you talk about that kind of fun, 
what you're getting is like a bicycle 
pump which is trying to pump up an 
already -overinflated tyre. Every¬ 
thing’s at bursting point, including 
the artist, and the result just isn’t 
substantial — in almost every sense. 
And a lot of that comes from atti¬ 
tude, a musician's attitude to his 
music.” 

rjAVE is Mark's younger bro-
ther, and plays rhythm guitar. 

Occasional friction, heightened by 
their blood relationship, arises but is 
quickly dispelled. Dave talks a lot 
about his adolescence and his 
student years: how he was the 
classic ball of mixed-up confusion at 
15, an archetypal rebel who wor¬ 
shipped Hendrix and Peter Green; 
how he then turned to "progressive 
country” bands like the Eagles, Gene 
Clark and the Dillards; how he had 
a brief flirtation with International 
Socialism at the time of the miners' 
strike and the first wave of IRA 
bombings on the mainland; how he 
did a short spell of social work in 
Deptford but couldn't get through to 
the black teenage guys and how that 
worried him; how he distrusts 
abrasive emotion in rock and roll, 
because that kind of expression can 
lead to neurosis and danger (ex¬ 
ample: Sid Vicious). 
Dave obviously has great respect 

for Mark, and badgers his elder 
brother when he thinks that Mark 
isn't realising his potential. In the 
course of one conversation, a parallel 
emerged to the relationsips within 
Talking Heads. Early in ’78 Dire 
Straits toured with the Heads and ;t 
struck Dave how Tina Weymouth's 
stage relationship to David Bryne 
resembled that of his to Mark. It 
was almost as if Tina stepped into 
Dave's chalk marks. 

"I can understand why she does it. 
It’s like Mark and me: there’s a kind 
of supportive relationship, a rein¬ 
forcement." 
He is also very (and maybe 

nervously) excited about the fact 
that Dire Straits could . be a top¬ 
league band in the none too distant 
future. Is he feeling the pressure 
drop? 

“In my case this is my first real 
rock and roll band, apart from the 
odd weekend here and a couple of 
days’ there when I was much 
younger. 

“Here I am. less than a year after 
signing a deal, sitting in Nassau 
talking to you; ginger ale. fag, half-
a-million albums under my belt, 
second album being produced by two 
of the best producers going — 
where’s the pressure? Do you see 
any pressure? 

“I just get excited about how well 
things are going. There’s always 
plenty of good news to counter¬ 
balance anything that might be a bit 
difficult. It’s like a big balloon that 
keeps floating on up." 

JOHN ILLSLEY used to be 
involved in a record shop and 

shared a flat with Dave. He exudes an 
unmistakable aura of having his head 
‘screwed on straight’. Tnere's no 
truck with any artsy-fartsy stuff, but 
he still has a sharp sense of humour. 

Pick Withers, on the other hand, 
combines the sprightly with the 
thoughtful. He can switch immediate¬ 
ly from mimicking a George Carlin 
skit about housewives and slimming 
pills to discussing the music business 
and what he feel about Phonogram. 

"There’s nobody we don't get on 
with, but like all record companies 
it’s quantity, not quality. You’re just 
on the conveyor belt, going through 
the mincer." 
He likes things that don't aim for 

“academic perfection” but have a 
kind of living roughness, citing Bob 
Wills (in Nassau. Pick was engrossed 
in a Wills biography) and Van Gogh 
(“even though he isn’t fashionable at 
the moment”). 
He also happens to be an expert 

drummer/percussionist. a craft he 
began professionally at the age of 
17. starting with the Primitives, 
spending three years in Italy churn¬ 
ing-out original band material and 
obscure R&B oldies. 
He returned to England, and 

notched up a veritable trophy house 
of associations. There was a band 
called Spring, who released an album 
on RCA ("the critics thought it was 
pretentious and, in retrospect, it 
was”). 

He became the Rockfield house 
drummer, which paid less than zero 
("you'd have to ask for 40p for 
fags”) but was enjoyable nonetheless. 

The string of names he played with 
at Rockfield is impressive: Bert 
Jansch, Howard Werth, Michael 
Chapman. Del Shannon and, just 
prior to joining Dire Straits, Charlie 
Dore's Back Pocket (who have 
recently done an album with Audie 
Ashworth — ironically, one of the 
producers originally mooted for the 
second Straits album). Which brings 
us up to the here and now and the 
producers ... 

BARRY BECKETT, a shy. bulky 
man, has contributed to count¬ 

less albums as a keyboards player 
and producer. 

Raised in Birmingham, Alabama on 
a diet of Jerry Lee Lewis and Floyd 
Cramer, he spent a lot of time 
playing local honky tonks and 
lounge bars until Papa Don Schroe¬ 
der, a disc-jockey-cum-producer in 
Nashville, asked him to go to Rick 
Hall's Fame Studios at Muscle 
Shoals to help cut "I'm Your 
Puppet” by James and Bobby Purify. 
The experience whetted his appe¬ 

tite. and when the legendary key¬ 
boardist Spooner Oldham left Hall 
for Memphis, Beckett accepted the 
offer of a resident gig in the studio. 

It was the era of the house 
rhythm section, and he joined forces 
with bassist David Hood, drummer 
Roger Hawkins and guitarist Jimmy 
Johnson. “They couldn’t guarantee 
me Rick Hall’s work, and it was his 
studio that they were working in, 
but, to keep the studio doors open, 
they had to let a certain amount of 
outside work in. Jerry Wexler was 
coming in. and as a result of that a 
lot more clients were coming in. 
Business got better. We started 
having some R&B hits, very few pop. 
hits." 

A FTER severing his connections 
with Stax Records in Memphis, 

Wexler brought Wilson Pickett to 
Fame in 1966, whereupon they 
proceeded to unleash a succession of 
hits including “Land Of A Thousand 
Dances" and “Mustang Sally”. The 
Wexler/Beckett collaboration had 
begun. 

Nevertheless, though the Fame 
rhythm section was deeply versed in 
Southern R&B. they listened to and 
wanted to play pop. The “polish” 
and “colour” of pop at that time 
attracted them. 
“We knew that if we could 

incorporate those elements into R&B, 
we’d have the best of both worlds. 
But we wanted to go further than 
that. We just wanted to play pop 
records.” 
Gradually this came about. One Qf 

the major motivating factors was 
when the crew of Beckett, Hood, 
Hawkins and Johnson decided to 
leave Fame and set up their own 
studio. Muscle Shoals Sound, in 1969 
— with help from Wexler and his 
company, Atlantic. Hits came and 
went. 
"We had a policy not to play in 

other people’s studios, because we 
had our own, and we figured that :f 
people wanted to come and work 
with us, they would come to our 
studio. That was probably unfair to 
a certain extent. The only exception 
was that we were still going to New 
York for Jerry to do Aretha 
Franklin, because we’d been doing 
that before we moved. 

"It was unfair because we were a 
little underequipped, studio-wise. So 
the only thing we had was the 
playing ability and a way of getting 
involved with putting a record 
together, but I think that's what a 
lot of people liked about us in the 
first place. We had several producers 
that didn't know what they were 
doing. I’d never call names, but we’d 
get in and help them as much as we 
could.” 

A TOTAL change of environment 
arose when, at Chris Black¬ 

well’s instigation, Traffic asked the 
rhythm team to go out on the road 
with them, in America and Europe. 
It marked a critical turning point. 
When they returned, the hits started 
flying out of Muscle Shoals. 
"We’d figured out a way to cross 

R&B into pop, and that was the 
biggest thing. And then Paul Simon 
came in and we had our first REAL 
taste of pop. He came down to cut 
one song, ‘Mardi Gras’, on which he 
wanted to get a similar sound to 
what we had on ‘I’ll Take You 
There’ by the Staples. It was a kind 
of a reggae-pop sound." 
The session took an hour and a 

half, and Simon was so surprised by 
their speed and expertise that he 
asked them to work on several other 
songs. It obviously helped that, by 
this stage, Barry was a reggae 
convert. 

"There's a lot of soul in reggae. 
Even though someone like Marley 
has managed to cross it over to a 

certain extent. I don't think he's had 
a big commercial hit in the States 
yet. That's a shame, and I can see 
why, in a way. It's like R&B was 
when we started out in '67/'68. It’s 
too raw, it’s directed at a certain 
amount of people only. Directed at 
that overall populace you've got to 
put a certain amount of polish on 
it." 
He is, however, not adopting that 

approach with Dire Straits. For 
which we thank him. 

JERRY WEXLER should need 
little introduction. He's a gen-

u-ine legend in his own time. After 
working as a journalist on Billboard 
in the early Fifties, he joined 
Atlantic Records in 1953, when it 
was a small, maverick independent 
label. From here on in you could pen 
several books about his exploits. (If 
you're interested, pick up a copy of 
Charlie Gillett's Making Tracks — 
The History of Atlantic Records, 
which Gillett virtually turns into 
Wexler's biography.) 

“I've been involved with a lot of 
black singers, and sometimes black 
groups, but in general black solo 
singers backed by studio bands 
which are totally controlled by the 
producer and arranger. Of course 
there are many singers who make 
vahd contributions to that, but it’s a 
different process from the group or 
rock process, where ’the producer is 
usually a fine-tuner, or a lapidary if 
you will." 

If you combine Jerry's self-
confessed musical elitism (“The 
original rubric of rock & roll was, 
anyone can .do it — that’s why so 
much dross has been able to -slip 
through”) with his love of the 
Southern Groove and his treatment 
of artists as "valuable property", you 
should be able to guess his response 
to the Straits. 

’pHE following words of Wexler's 
1 are surely as illuminating as 
anything a critic has yet had to say 
about Mark Knopfler and his band: 

“They have that Southern charac¬ 
teristic. It's a parous, breathing track 
where you don't fill it all up. 
Making music is always a trade off 
between how much you state and 
how much you leave to the 
imagination, and the answer to that 
is your own taste. 

“It’s impossible for me to catego¬ 
rize the band. There just isn’t any 
analogue. Almost always you can put 
somebody into a box and say they’re 
'like so-and-so'. This band is not like 
anybody I can think of. So the next 
step in the syllogism is don't mess 
with it, don’t spoil it — and I don’t 
think that would even be an option, 
because Mark wouldn’t permit it. 
“Mark doesn’t play that kind of 

screaming, mindless guitar that’s 
been so popular, which depends on 
just the sheer flights of the sound, 
but he improvises melodically, which 
to me is the hallmark of a great 
musician, as opposed to just impro¬ 
vising within the chord structure and 
being harmonically oriented. He can 
do that and still have a familiar 
relationship to the song. The ghost 
of the song is always there. That’s 
good improvisation, in my opinion. 
“They represent a very contempo¬ 

rary aspect of British society. 
They’re young and for the most part 
quite well-educated people, with a 
very strong sense of self and where 
their best interests lie. There are 
elements of a certain consciousness, 
of maybe a lower-middle class and 
working-class outlook with the ben¬ 
efit of college education, and it’s 
very good because it’s a view that’s 
anti-establishment without a lot of 
blatant sloganeering. 
“How can 1 put it? They respond 

very immediately to anything that 
smacks of hypocrisy or sham. 
There’s definitely a sense of the 
greatest good for the greatest 
number. 

- “We all feel the same way. so 
we’re not afraid to sound as if we’re 
gushing. We really feel as if we’re 
involved with something special. I 
didn't have a notion that it was 
going to turn out like this when we 
set out on this little journey." 

Funky Nassau: 
a preview 
<pHE album is tentatively titled 
J "Communiqué”, though when I 
left. Jerry was still arguing that it 
might sound too arty. He preferred 
something more direct, more Anglo-
Saxon, and suggested another track¬ 
title, “News", as a possible con¬ 
tender. They were going to sleep on 
it. 

Listening to the rough mixes, 
every cut sounded a stone winner. It 
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has to be said. Overall, the songs aré 
more distinctive than on the first 
album and the production is streets 
ahead of Muff Winwood's work on 
the first album — which, however 
much the band might argue other¬ 
wise, did not do the material full 
justice. 

‘‘Single-Handed Sailor”, already 
mentioned, evokes a “crazy wind wail¬ 
ing round the Cutty Sark” and is firm, 
chunky and light all at the same time. 
“News” is a joyous collection of odd¬ 
ball phrases ("He sticks to his guns/ 
he take the road as it comes/it take 
the shine off his shoes”) fronted by a 
beautifully-picked acoustic and con¬ 
cluded by solitary drums, over which 
sneaks Mark's willowy guitar. 

After a loose-limbed almost-funk 
intro, “Once Upon A Time In The 
West” settles into a loping gait with 
nifty lyrics: "Sitting on a 
fence/that's a dangerous course/you 
can even get a bullet/from the 
peace-keeping force”. Mark decided 
he wanted a kind of "subliminal” 
syncopation effect on the track, so 
Pick and he devised a sound out of 
something they unearthed in the 
bowels of Compass Point. This 
something' resembled miniature 
tubular bells suspended from a piece 
of wood. To quieten the effect, they 
wrapped it up in a dirty towel. 
What's more, it worked. 

"Portobello Belle" continues the 
A-to-Z-of-London theme of the first 
LP's “Wild West End", this time the 
spotlight falling on the celebrated 
open-air market. Barrow boys are 
a-h a w k i n g , parakeets are 
a-squawking while on the truck there 
is a wino. The central figure is Bella 
Donna: “She thinks she's tough/she 
ain’t no English Rose/but the blind 
singer/he's seen enough and he 
knows" rings out over Mark’s 
National' guitar 

PICK jokingly called "Where Do 
You Think You’re Going?” a 

"butch song". After an acoustic run, 
Mark's gruff voice spins a tale of 
confusion, aggression and, most of 
all, pain. The , tempo picks up on 
"Lady Writer", a compact and 
sinewy number that comes complete 
with a Spanish-styled guitar break. 
The lady writer is on the TV, talking 
about the Virgin Mary. “This is a 
modern beat group song.” Mark 
smirked. 

Jerry likened "Communiqué” to 
Booker T and the MGs, and it 
includes some finely economic key¬ 
board work from Barry. The lyrics 
are deliberately funny, painting a 
picture of someone who seems to 
only come alive through the memos 
in which he can “say what he means." 
rhere is a lengthy but hypnotic fade, 
with the rhythm and lead guitars de¬ 
licately jabbing at each other. 

“Angel Of Mercy” has to be the 
single, and will probably have the 
new-look Rolling Stones panting a 
little. Its taut, exhilarating, ringing 
chords are matched by some splen¬ 
didly tongue-in-cheek lyrics. 

Finally, “Follow Me Home” slips 
in gently. Razor-snap percussion is 
met by a snaking guitar and heavily 
anchored bassline. The primitive 
mood spoken of earlier emerges 
instantly in the words: “Oh well, the 
sun go down/celebration in the town 
tonight/all day long they’ve been 
slaughtering on the stone .. The 
effect is translucent and Mark's 
guitar achingly understated. 

tiie signs point to Dire 
Straits being immensely suc¬ 

cessful in 1979 — which means, of 
course, cracking America. Warners 
look set to pull out all the stops, for 
there are several reasons why the 
Straits must seem like a godsend to 
an American record company. 

Firstly, all the band members are 
personable (no office-wrecking: the 
gentlemanly approach makes Ufe so 
much easier in the boardroom). 

Secondly, they’re British — and 
Britain is still seen in America as an 
important talent-source. 

Thirdly, and mostly importantly, 
they are in the new wave without 
being of it. American record men 
and women hate the British new 
wave, mainly because they can’t 
understand it; so imagine how those 
Burbank execs feel about a new 
British band which can be enjoyed 
by ears attuned to Little Feat and 
Ry Cooder. But their association 
(however tenuous) with the energy 
of the current British scene can only 
be useful. 
Their music appeals to such a 

broad cross-section of the community 
that Warners can dive in feet first, 
rather than having to worry about 
seducing demographic^lly-orientated 
programme directors of adult-orient¬ 
ated FM rock radio stations. It’s 
tailor-made for freeway car radio, no 
less than Fleetwood Mac or Billy 
Joel. 

Just a word of warning, boys. 

LEFT TO RIGHT: DAVE KNOPFLER, JOHN ILLSLEY, PICK WITHERS. MARK KNOPFLER 

A MAN AND HIS GUITAR 
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LOOK HEAR! HOTLINE: Agents and 
Managers who wish 

their artists to appear in 
Look Hear should forward 
dates to John Orme, Melody 
Maker, 24-34 Meymott 
Street, London SEI 9LU. 
These should be posted to 
arrive ten days before publi¬ 
cation date of tlie MM. 
(Last-minute bookings may 
be phoned to 01-261 8818). 

BILLY HIGGINS, drummer with the Cedar Walton Quartet: 
London Ronnie Scott's 

Wednesday 
London Dingwalls; IMMI¬ 
GRANT 

London Hope and Anchor: 
90 DEGREES INCLUSIVE 

London 100 Club ALTON 
PURNELL, SAMMY RIM-
MINGTON QUARTET 

London Lyceum; CLASH 
London Marquee: EATER 
London Music Machine: 
DAVID KUBINECS EX¬ 
CESS. LOCAL OPERATOR 

London Rock Garden: THE 
DOGS. CAPT COME¬ 
DOWN 

London Ronnie Scotts: 
CEDAR WALTON QUAR¬ 
TET, PAM KNOWLES 

London Tooting Castle: 
VAGUELY ATTRACTIVE 

London West Hampstead 
Railway Hotel: EXTRAS. 
VOYEURS 

London Nashville: SORE 
THROAT 

London New Barnet Duke of 
Lancaster SUCKER 

London Rock Garden: 
STICKERS. PRIVATE 

London Ronnie Scotts: 
CEDAR WALTON QUAR¬ 
TET. PAM KNOWLES 

Norwich Boogie House: 
IMMIGRANT 

Reading Targett: ZILCH 

Friday 
Belfast Ulster Hall: RORY 
GALLAGHER 

Birmingham Odeon: ELVIS 
COSTELLO 

Kirklevington Country Club: 
CHINA STREET 

London Dingwalls; BOWLES 
London Hope and Anchor. 
BLAST FURNACE 

London 100 Club: CAM¬ 
BRIDGE CITY JAZZ BAND 

EATER: London Marquee, Wednesday January 3 

BROTHERS 
London Marquee: GLORIA 
MUNDI 

London Music Machine: 
RAMROD, JERKS 

London Nashville: SORE 
THROAT 

London Rock Garden ERIC 
BELL BAND. LOCAL 
OPERATOR 

London Ronnie Scotts: 
CEDAR WALTON QUAR 
TET, PAM KNOWLES 

London West Hampstead 
Railway Hotel: LIVE WIRE 

Norwich Boogie House: 
SCREENS 

Nottingham Club Malibu: 
GOTHAM CITY SWING 
BAND 

Saturday 
Aylesbury Friars: ENID 
Belfast Ulster Hall; RORY 
GALLAGHER 

Derby Assembly Rooms: 
ELVIS COSTELLO 

London Dingwalls: ERIC 
BELL BAND 

London Hope and Anchor: 
TRIBESMAN 

London 100 Club: HEFTY 
JAZZ 

London Marquee: SHOWBIZ 
KIDZ 

London Music Machine: 
GONZALEZ, SUCKER 

London Nashville: SOFT 
BOYS 

London Rock Garden: RICO 
-ondon Ronnie Scotts: 
CEDAR WALTON QUAR¬ 
TET, PAM KNOWLES 

London West Hampstead 
Railway Hotel: SPLIT 
RIVITTS 

DAMNED: London Hope & Anchor, Wednesday January 10 

London Windsor Castle: 
DOGS, WORLD SERVICE 

London Woolwich Tramshed: 
WARM JETS 

Middlesbrough Rock Garden: 
CHINA STREET 

Norwich Boogie House: 
SYSTEM 

Nottingham Club Malibu: 
AXER 

Sligo Baymont Hotel: RADIA¬ 
TORS 

Sunday 
Birmingham Barrel Organ: 
PARADOX 

Croydon Greyhound: 
DAMNED 

Liverpool Empire: ELVIS 
COSTELLO 

London Brecknock: TENNIS 
SHOES 

London Dingwalls: LEW 
LEWIS REFORMER 

London Hope and Anchor: 
LEYTON BUZZARDS 

London 100 Club: GENE 

Tuesday 
Bradford St .George's Hall: 
ELVIS COSTELLO 

Bristol Colston Hall: RORY 
GALLAGHER 

London Dingwalls: JOE 
JACKSON 

London Hope and Anchor: 
DOGS 

London Marquee: C GAS 5 
London Music Machine: 
JOHN POTTER'S CLAY, 
UNDERDOG 

London NashvWe: INMATES 
London Rock Garden: SPLIT 

RIVITTS 
London Ronnie Scotts: 
CEDAR WALTON QUAR¬ 
TET. PAM KNOWLES 

London Talk of the Town: 
PATTI BOULAYE 

London West Hampstead 
Railway Hotel: LIGHTNING 
RAIDERS 

Stockton Fiesta: GERRY & 
THE PACEMAKERS 

Thursday 
Belfast Ulster Hall: RORY 
GALLAGHER 

High Wycombe Nags Head: 
STRAIGHT 8 

Ipswich Gaumont: aVIS 
COSTELLO 

Leeds Fforde Green: 999 
London Acklam Hall SHOCK¬ 

ING STOCKINGS 
London Dingwalls: ALBERT 
COLLINS 

London Fulham Golden Lion: 
WAILING COCKS 

London Hammersmith Swan: 
PURITANS 

London Hope and Anchor: 
JOE JACKSON 

London 100 Club: BRIM¬ 
STONE 

London Marquee: EDGE. 
JERKS 

London Music Machine 
GLORIA MUNDI 

DICK MORRISSEY: London 
100 Club, Monday 

ALLAN 
London Marquee: YOUNG 
BUCKS 

London Nashville: TRIBES 
MAN 

London Rock Garden: 
SHOWBIZ KIDZ 

Norwich Boogie House: 
RUNNING DOGS 

Stockton Fiesta: GERRY & 
THE PACEMAKERS 

Monday 
London Canningtown Bridge 

House: WARM JETS 
London Dingwalls; STATIST¬ 

ICS 
London 100 Club; DICK 
MORRISSEY / TONY 
SMITH 

London Marquee: LITTLE BO 
BITCH 

London Music Machine: 
JACKIE LYNTON'S H.D. 
BAND 

London Nashville: PANTIES 
London Rock Garden: THE 

DRILL, FLATBACKERS 
London Ronnie Scotts: 
CEDAR WALTON QUAR¬ 
TET. PAM KNOWLES 

London Talk of the Town; 
PATTI BOULAYE 

London West Hampstead 
Railway Hotel: SUBSTIT¬ 
UTE, SPARE PARTS 

Manchester Free Trade Hall: 
avis COSTELLO 

Oxford Com Dolly: HAREM 
SCAREM 

Sheffield Limit: DONKEYS 
Stockton Fiesta: GERRY A 
THE PACEMAKERS 

Wednesday 
Bournemouth Winter Gar¬ 

dens: RORY GALLAGHER 
London Dingwalls: BLACK 
SLATE 

London Hope and Anchor: 
DAMNED 

London 100 Club: KEN COL¬ 
YER 

London Marquee: ADVER¬ 
TISING 

London Rock Garden: 
ANGaO PALADINO 

London Ronnie Scotts: 
CEDAR WALTON QUAR¬ 
TET, PAM KNOWLES 

London Talk of the Town: 
PATTI BOULAYE 

London West Hampstead 
Railway Hotel: LOCAL 
OPERATOR 

Newcastle City Halt avis 
COSTELLO 

Stockton Fiesta: GERRY & 
THE PACEMAKERS 

SOFT BOYS: London Nash¬ 
ville, Saturday 
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Any Record & Tape Market 

Questions? 
SHAM 69 

MVO 
PATTIE SMITH GROUP 

WEST 4 RECORD COVERS 

AMERICA 
HA WK WIND DIAN* ROSS 

ARGENT 
£4.50 HOLLIES 

JANE BIRKIN 
DON MCLEAN 

MOODY BLUES 

IKE & TINA TURNER ELVIS PRESLEY 
GOLDEN EARRING 

SHMT: Sm « SMrit ..ELM 

PINK FAIRIES 

There’s no hope 
WAII ARE PAYING TOO 
YOU MUCH FOR RECORDS 
■ & CASSETTES of new Fairies 

making sure that any dirt that WHAT 
did the accumulated 

10» R 
IP-Í0B watt bass amp with an Orange 

SAVE £££s AT COB 

An original? Marshall 

HIT FACTORY RECORDS 

chance whatever of the band 

Clean cymbals 

music shop. I 
David’s way 

Address. 

XM 

HITS OF THE SIXTIES 

■AM MONKEES SEARCHERS «nd 

ROUNDABOUT RECORDS 

All RECORDS & TAPES WANTED 

308 RAEBURN PLACE 
EDINBURGH. SCOTLAND 

MAIL j 
ORDER ; 
MUSIC ; 

UPTO 
£1.39 OFF 

For full details of this 
feature contact 

I 
■ 
I 
I 
I 
I 

With retail prices ior LP's and tapes 
now approaching, 15, the FRANTIC 
MAIL ORDER COMPANY offers you a 
truly amazing opportunity to purchase 

PRINCE BUSTER 
Al Capone 

DEEP PURPLE 

TWre (double) . £5.50 
MKHAEL NESMITH: Liv» Al Palais 
. £4.50 

STEVE YOUNG: R mi (ah Pickar 

IAN OURY 
What» 

LURKERS 

and “ Fluid," both on EMI. 
They play at clubs all over 
the country and have done 

Gl RECORDS 
NEW YEAR 
GOODIES 

JERRY JEFF WALKER: Jerry Jill 
. £4.50 

JERRY JEFF WALKER: Mr Bo 
Jamies . £4.50 
JERRY JEFF WALKER: 5 Year» Gom 
. £4.50 

• SEND your questions on the music 
scene to ANY QUESTIONS. Melody 
Maker, 24-34 Meymott Street London 
SEI 9LU. 

Please send to me the new FRANTIC Catalogue 
FRANTIC MAIL ORDER COMPANY, WARLEY 
WEST MIDLANDS, B66 4BB Tel: 021-429 6441/2 
Telex: 338459 

RECORD & TAPE 
MARKET 

accetxed unless official offer has been given beforehand). 
ÍnSusands of QUALITY. GUARANTEED GOOD CONDITION USED LPs AT 
BARGAIN PRICES (UK SERVICE ONLY) Every item checked thoroughly . . _ ru«. in nnn uem« in «inrk Free catalogue 

MISSED THAT HIT SOUND WHILE IT WAS 
AROUND? 

GET IT FROM THE DEALER WITH ALL THE 
CLASSICS 

DAVE OBERLE 

Telephone: 
01-643 8040 
Ext. 4256 

All LPs and Cassettes bought for up to £2 each cash, or £2.30 
exchange value. Bring any quantity (or send them by post with 
SAE for cash only) to: 

MOBY GRAPE: Livt Grape £4.50 
PHU. OCHS: Graatett Hits £4.50 
JOHN STEWART: Signals Tkreefk 
Tin Glass . £2.50 
KMKS: Meneen Hillbillies . £2.50 
KMraitlBt . £2.50 

equipment 
the Pink 

two 200-watt 

a tour with Sonja Kristina's 
band Escape. Guitarist and 
lead singer Dane plays a 
Fender Stratocaster custom¬ 
ised with a Di Marzio pick-

tends to deaden the sound. We 
are pleased to advise drum¬ 
mers on the care of cymbals 
and gongs and send them our 
catalogue plus our Drum Pro¬ 
file book showing what equip¬ 
ment famous drummers use. 
The purpose of our Drummer 
Service is to have a direct 
link between the manufacturer 
and the customer. — PAISTE 
DRUMMER SERVICE, CH-
6207 Nottwil, Switzerland. 

grooves is removed completely 
— an old toothbrush will 
come in handy for this. Re¬ 
member that dogged-up dirt 

YARDBIRDS: For Ttar Law £4 50 
KMEDOSCOPE: Sdt Trips £4.50 
JOHN LENNON: 2 Vr|iM . .£4.50 
SPIRIT: Live . £2.99 
SPIMT: Msdt la Ganuny £3.99 
SPIRIT: Ist/Qur nooblel . £5.50 
SPIRIT: Emily tat Pl»ys Together 

ALSO A GREAT BARGAIN 
1OO HIT SINGLES- £13 ( + £2 il overseas) 
100 SOUL SINGLES —£8 (♦ £2 if overMas) 
100 REGGAE SINGLES— £8 (+ £2 >1 overseas) 

POSTAGE a PACKING 25p EXTRA ANY NUMBER OF RECORDS 

OLDIES UNLIMITED DEPT. M 

PICTURE COVER) 
RICH KIDS 

CASSETTE 
LIBRARY 
FREE lifetime 
membership 

Details & catalogue 
from Rentacassette 

P.O Box 3. Wareham 
Dorset 

SHANGR, LAS 
leader of Ihe pac 

DONNA SUMMER 
Heel love 

R DEAN TAYLOR 

THmizzY Bh°*' ' 

amplifiers. Two 4 x 15 and 
two 4 x 12 cabinets (con¬ 
taining Goodman speakers) 
specially designed and built 
by Peace Sounds. Both gui¬ 
tarists used Rotosound 

TIM BUCKLEY: Id . £4.50 
MAD RIVER Piradiu Bar 4- Grill 

£4.50 

wig silver glitter kit with 
Paiste cymbals and used 
Ringo Starr sticks. Drum 

-- - —.L K... I* V 

Shephard's Bush, London W12 
(Tol. 01-749 2930) 

Records and tapes may also be bought, sold or exchanged at 
38 Notting Hill Gate, London. W1 1 

28 Pambridge Road. Notting Hill Gate, W1 1 

BUTCH HANCOCK: Will Taxa» 
Walkes . £4 50 
OUR NEW JANUARY 
LIST IS OUT NOW 
SEND SAE FOR IT 
TODAY . . 

Fairies use before they 
split up? Is there any 
chance of them reform¬ 
ing? Are there any 
music books available? 
— P. A. Garcia. Man¬ 
chester. 
■ Paul Rudolph: Gibson 
1947 Les Paul Junior fitted 
with two original humbuck¬ 
ing pick-ups. Two 150-watt 
Simms-Watts stacks with 
four 4 x 12 Simms-Watts 
cabinets. Duncan Sander¬ 
son: Rickenbacker Bass and 

Ian’s dates 
A PPARENTLY Ian Matthews 
2V will be doing a UK tour 
in the New Year. Have you 
the dates he will play? What 
is his newest record? — 
George Hurley, Bolton. 

■ The tour begins in France 
on January 10 and continues 
through Belgium, Holland. 
Germany and England, open¬ 
ing at Manchester University 
on January 27, with other 
gigs to include Barbarellas, 
Birmingham, on January 28 
and The Venue in London on 
January 31. His latest single 
is “ King Of The Night " 
which comes from his new 
LP. •* Stealin’ Home.“ Send off the coupon for your new 

catalogue of over 1OOO cut price albums 

vocalist Neil Brewer play» a 
Rickenbacker and a custom-
built guitar called a Lawn 
Mower and uses an Orange 
amp with a Marsball 4 x 15 
cabinet. The band has two 
keyboard players. Andrew 
McCrorie-Shand has put a 
Yamaha CS 60 synthesizer 
and a Mini Moog into one 
box, which he slings around 
his neck. He connects these 
up with a Multicore. Paul 
Fulford playa a Fender 
Rhodes 73 electric piano, a 
Mini Moog and a Matron, and 
shares with Andrew a Mello-
tron featuring choir, strings 
and flutes, and a String 
Machine. For the amplification 
of the keyboards. Druid use 
a Hill 12-channel desk with 
a Hill 200-watt amplifier and 
two Simms-Watts speakers 
with horn cabinets. Drummer 
lan Green plays a Slineer-
land kit with Avedis Zildjian 
cymbals. Ian was replacement 
for Cedric Sharpley. a founder 
member of the band with 
Dane. Andrew and Neil. 
Cedric left about 18 months 

Blues tip 
1WANT to learn to play, 

the harmonica in the 
blues style. Which harp 
should I buy and is there a 
tutor? — Brian Lynn. Welling¬ 
borough. 

■ The harmonica used by 
most of the blues stars is the 
Hohner Echo Super Vamper, 
but if you want something 
more simple, get the Hohner 
Blues Harp. The most compre¬ 
hensive tutor is Blues Harp, 
by Tony Glover, published by 
Oak Publications and distri¬ 
buted in the UK by Music 

tom-toms. Cymbals were 20, 
18 and 16-inch, with 14-inch 
hl-hats. PA consisted of six 
4 x IS columns and four 4 x 
14 cabinets with Midas horns, 
all designed and built bv 
Peace Sounds. These- were 
powered by three 200-watt 
HFwatt slave amps. They had 
10 D190E and AKG mikes, a 

COB RECORDS, M-120, PORTHMADOC, GWYNEDD, 
WALES, BRITISH ISLES (TEL: 0766 2170/3185 Mon.-Fn). 
- is'the world's most complete Record Service (over 20.000 

regular and satisfied customers worldwide) 

ni R FXCI USIVF SERVICES: I. ANY BR AN D NEW LP OR CASSETTE SOLD 
WITHIN THF BRITISH ISI FS AND OVERSEAS AT UP TO Cl OFF FULL 
•RETAIL PRICE. Speedy »nd efficient service. Free catalogue listing nwrly 3.000 
titles by over 200 different artists EXPORT ENQUIRIES WELCOMED 
Z RECORD EXCHANGE AND PURCHASE SERVICE Your unwanted good 

■ RECENTLY bought a 
1 second-hand Hofner semi¬ 
acoustic guitar and I would 
like to find out if it is 
original or if anything has 
been altered. I would also like 
to know when it was made 
and what it cost. The serial 
No. is 7717 and it is a Presi¬ 
dent model. — K. Tregenza, 
Flushing, Cornwall. 

■ It is impossible to tell from 
your description whether or 
not this instrument Is In its 
original condition, but if you 
will send us a photograph of 
it, we can perhaps tell you 
and give some idea of the 
date of origin and manufac¬ 
ture and original price. — 
DOUG ELLIS, Sales Manager, 
Musical Instrument Division, 
Noriin (UK) Ltd, Woolnack 
Lane, Braintree. Essex. 

Help for Bing 
I BOUGHT the soundtrack 

of the album of shorts 
that Bing Crosby, made for 
Mack Sennett in the early 
1930s. On three of the tracks, 
a guitarist is featured promi¬ 
nently. Is it possible after all 
these years to say who this 
was? — E. Evans. Morriston, 
Swansea. 

■ According to Jazz Records 
1897-1942, by Brian Rust, 
published by Arlington House 
Publishers, New Rochelle, 
New York, USA, guitarist 
Eddie Lang was used until 
his death in 1933 on all 
Bing’s recordings, which pre¬ 
sumably would have included 
the soundtracks for the Mack 
Sennett. 

over 1,000 titles with discounts up to £1 .39 off the retail 
prices for single albums and larger discounts for double 
albums. 

ATTENTION OVERSEAS! 
Our associate company TANDY'S RECORDS LTD were 
one of the pioneers and now the leaders in personal 
mail-order export and wholesale exports to all parts of the 
world. Write or phone TANDY'S today at the same address 
as shown in the FRANTIC coupon opposite 

HAVE Druid released any 
albums since " Fluid ? 

(Ian Roberts, Ashchurch, 
nr. Tewkesbury). What is the 
band doing now or has it 
split up? What equipment do 
they use? (Simon Mc¬ 
Mahon, Stevenage). 

■ Druid have released two 

I HAVE a terrible job keep¬ 
ing my Paiste cymbals 

clean. Three to four gigs after 
a good clean they collect a 
ral film around the edges, 

nk this could be caused 
by handling and choking 
them, but can it be pre¬ 
vented? — B. Oates, Wythen-
shawe, Manchester. 

SEach new Paiste cymbal 
covered with a thin wax 

coating which serves as pro¬ 
tection against fingerprints 
and oxydation. Wiping the 
cymbal from time to time 
with a dry soft doth will 
keep it looking nice and shiny 
for many months — an old. 
much-washed T-shirt is per¬ 
fect for the purpose. Paiste’s 
cymbal cleaner offers an easy, 
inexpensive way to keep your 
cymbal clean and shiny, once 
the protective coating has 
worn off and the cymbal tends 
to tarnish. Any other liquid 
metal polish will also serve, 
provided it does not contain 
any abrasives. Follow the 
instructions printed on the 
Paiste cymbal cleaner bottle. 

... A RECORDS CASSETTE no* £ Discount 

IRECTFRO 
ENGLAND 

1000 TITLES TO CHOOSE IN 
Jo Jo's great NEW Catalogue 
Records Cassettes and Accessories too. 

DON'T DELAY! Send now for your free Jo Jo's Catalogue 
2S% DISCOUNT OFF NORMAL ENGLISH SHOP PRICES 

Great low prices in Jo Jo's 1000 Catalogue 

To: Jo Jo s Records 
Adams Street. Birmingham B7 4AG. England 

Name 

Address 

: MAIL 

I • ORDER 
: MUSIC 
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Jazznews 
Teach-
Peter 
JAZZ Centre Society are running a six-
week Jazz Harmony 
lecture series from 
February 6 to March 
13 at the Workers’ 
Music Association, 236 
Westbourne Park 
Road, London, Wil. 
The lecturer will be 
Peter Ind, and the fee 
is £15. 
The course will explore 

various concepts of har¬ 
monic flow, giving special 
attention to difficult keys, 
ear training, breathing 
and cross-rhythms. 

Peter Ind studied exten¬ 
sively under the late Lennie 
Tristano, and has played 
bass with many jazz greats, 
including Lee Konitz and 

in by 
Ind 
Warne Marsh, and is widely 
regarded as a tine teacher 
in his own right. 

This course will be fol¬ 
lowed by a four-day instru¬ 
mental clinic for all instru¬ 
ments at Pimlico School, 
Lupus Street, London, 
S.W.ll, from April 17 to 
20. Emphasis will be placed 
on the development of jazz 
lines within various chord 
progressions, chord sub¬ 
stitutions, problems of sound 
and technique. There will 
be eight places per instru¬ 
ment to ensure maximum 
individual tuition, and the 
fee is £20.50 over 21, and 
£18.50 under 21. 

It is also hoped to hold 
the annual two-week com¬ 
prehensive jazz course at 
Pimlico School from July 
23 to August 3. Further 
details from Barbara Ind at 
Jazz Centre Society, 35 
Great Russell Street, Lon¬ 
don, W.C.l. 

I’ll be there, 
says Lester 

LESTER HOWIE (Pic: 
Valerie Wilmer) 

pH IC AGO trumpeter 
Lester Bowie and 

pianist Amina Myers are to 
play a concert in London 
on February 11, probably 
at the Wimbledon Theatre. 

Bowie, who was replaced 
by pianist Don Pullen at 
the Camden Jazz Festival 
last year, telexed the fol¬ 
lowing from New York: 
“ My apologies for missing 
the last scheduled perform¬ 
ance, but 1 hereby confirm 
my appearance in London 
on February 11 and hope to 
see you there.” 

Gary Peacock 

PETER IND 

Prevost 
on tour 
THE Eddie Prevost 

Quartet will be 
touring France, Ger¬ 
many and Belgium in 
February, with gigs in 
Paris, Frankfurt, Geis¬ 
sen, Aachen and 
Brugge. 
Around Easter, drummer 

Eddie Prevost hopes to per¬ 
suade tenorman Lou Gare 
to join him again for an 
album with Keith Tippett 
and Marcio Mattos. 

Chris Francis’ Naima is 
off to Holland on January 
5 for a tour with gigs at 
the Bim Haus, Amsterdam, 
and Hilversum, and a pos¬ 
sible return engagement in 
March. 
The band line-up has the 

leader on alto and flute, 
Paul Bridge on bass, Tony 
Marsh, drums, Jeff Green, 
guitar, and Mike Piggott, 
violin. 

In April, Chris Francis is 
joining a quartet in Israel 
under the auspices of the 
Israeli Jazz Society. 

solo released 
ECM’s January releases include a Gary Pea¬ 

cock solo album, “ December Poems,” 
Double Image's “ Dawn, 
Terje Rypdal, Miroslav 
Johnette. 

Leo Smith’s “ Divine 
Love ' follows, featuring 
Bobby Norton. Lester 
Bowie, Kenny Wheeler, 
Charlie Haden and Dwight 
Andrews. 

Guitarist Mike Goodrick is 
releasing " In Passing " with 
John Surman, Eddie Gomez 
and Jack De Johnette, and 
an album of Keith Jarrett s 
compositions, ” Ritual," has 
been recorded by, Denis Rus¬ 
sell Davies. 

In March ECM are releas¬ 
ing Don Cherry's " Codona ” 
with Colin Wallcott and Nana 
Vasconcelos, which includes 
a Stevie Wonder-Ornette 
Coleman medley. 

Japo arc recording "Com¬ 
positions ” by the Globe 
Unity Orchestra, with special 
guests Steve Lacy and Enrico 
Rava. 

20 more 
from the 
archives 
I TNITED ARTISTS plan to 

release a further 20 
albums from the Blue Note 
catalogue next March or 
April, drawing from an 
earlier recording period in 
the archive. 

Chiltern Sound, of Marlow, 
Buckinghamshire, have re¬ 
eased their first LP, " Uneasy 
Peace " by Edge, a group 
somprising’ Pat Crumly (tenor, 
flute), Frank Toms (piano). 
Tony Moore (bass). Chiltern 

and a trio album by 
Vitous and Jack De 
plan a future album with Don 
Rendell's group. 

Black Lion are releasing 
two albums in January: 
" Spreadin' Joy " by the new 
Humphrey Lyttelton band . 
which includes Roy Williams 
and Alan Jackson, and 
clarinettist Pete Allen's 
'■ Turkey. Trot " based around 
the Mozart rondo. Rod Mason 
and Max Collie releases follow 
later. Three new issues on 
the Freedom label — Mal 
Waldron's “ Signals," John 
Pcyne's " The Razor's Edge " 
and Richard Titelbaum's and 
Anthony Braxtons “ Time 
Zone " — are also being re¬ 
leased in January. 

Jeff Clyne's Turning Point 
are being filmed for The Old 
Grey Whistle Test on Janu¬ 
ary 2 for transmission later 
in the month. Plans a're also 
well-advanced for a third 
album in January. The band's 
dynamic young saxophonist. 
Dave Tidball, is going to the 
United States next month, 
which means an as-yet un¬ 
determined replacement. 
Turning Point are playing at 
100 Club. Oxford Street, on 
January. 22. and Hounslow's 
Community Arts Centre on 
January 27. 

In church 
OGUN Records, having re¬ 

leased 11 albums in 1978 
despite the distribution prob¬ 
lems caused by the collapse 
of CRD, is planning another 
bonanza year. 

First releases for 1979 
include Trevor Watts' Amal¬ 
gam. and a solo John Surman 
album recorded at All Saints' 
Church in Hastings. 

CANADA AND WORLDWIDE 

DISCO EXPORT DIENST EXPORT SERVICE DU DISCO 

We are Britain's largest and most experienced 
exporters of discotheque equipment We offer the 
biggest range of sound and lighting gear —at 
super, low. tax-free Export Prices Write, telephone 
or telex our Export Manager Tony Kingsley. He will 
be glad to give you any help or advice you need 
So. let's hear from you soon? 

Roger Squircï empört service 
Roger Squire Limited. Barnet Trading Estate. Park Road. 
Barnet. Herts. Telephone: 01-441 3527 Telex: 261993 

DJ's 
FORTHEBESTIN 

DISCO EQUIPMENT 
CHECK THE ADS IN 

DISCORAMA 
Weekly in Melody Maker 

Disco Rama 
DISCOLAND 01-690 2205 

377 LEWISHAM HIGH STREET. LONDON. SE13 
Mobile Discotheques 
ANDY’S MOBILE discotheques. 
— 01-942 0455. 
BLACK PRINCE ORC Dis¬ 

cotheques. — 01 398 5189. 
DAVE JANSEN Discotheques. 

— 01-099 4019. 
^DISCOTHEQUES. — 01-%5 2826/ 

DISCO HESPERUS’ top diSCO 
DJ lights, £25 «tour hours) book 
anyiime. — Terry. 3ÎS 9424. 
PROFESSIONAL MOBILE Dis¬ 

cotheques. ni-smering li^ht 
shows — 01-560 0368 anytime , 
JOHN DEAN and one of the 

largest mad shows in Britain, 
dates in December and January 
still available. — 01-550 8382. 
MAXIMUM AXIS. — 446 
SOUNDS FUNKY Disco 

D. J. Jingles 
STUDIO BRZ, tailor makers ot 

rine broadcast and non-broadcaM 
jingles. Luxury equipped studio 
tor all DJ requirements From 
audition tapes to complete pro-
Ci mines. — 34 Danbury Street. 

ndon Nl. 91-359 9342 , 01-242 

For Hire 
D I SCO EQUIPMENT. PA 

systems sound to light units, 
reasonable rate«. — Newham 
Audio Services. 01-534 4064. 
MAXIMUM AXIS can supply 

discos of all sizes and with lights 
— for self operation. Also tape 
systems. We deliver and collect. 
No deposit. — 446 1575. 

LOOKING FOR A GIG? 
Take an ad. in the 

ENGAGEMENTS 
WANTED COLUMN 

Only 9p per word 
or £8.90 an inch 

Working for the Musician 

Roger f quire’/ Bargain offer Deals on Wheels 

Soundout Soundcentre 

Starlight 250 
Only £66 00 • 
attachments extra 

oquifcs 
Disco Centres 
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Echoes 
Hawaii? The 

music’s enough 
to make you stay away 
from the place.” These 
unkind words were 
uttered by “ Soap’s ’’ 
leading character who 
must have been listen¬ 
ing to Honky Tonk 
when Charlie Gillett 
was playing Gabby 
Pahinui’s Hawaiian 
Band (Warner Bros/ 
Panini LP BS 3023). 
Hawaii might, at first 
blush, prompt a mental 
image of short, fat men 
in coloured shirts 
strumming away on 
tiples but there’s more 
to it — the influence 
of the Hawaiian guitar 
in blues, Screamin’ Jay 
Hawkins' tributes to 
Waikiki, the hillbilly 
hulas of Tex Jenks 
Carman and — this 
week — Hawaii’s Man 
of Music, Bob Bertram 
and the rockabilly re¬ 
cords he produced for 
Bill Lawrence. Robin 
Luke and others. 
The avuncular Bertram, 

bom in Sharon, Massa¬ 
chusetts (he now lives in 
Concord. California) has 
packed most experiences 
into his 62 years. Musician 
and vocalist (his latest 
single. " Welcome Home 
Elvis," can be found at 
Superdisc and other im¬ 
porters), artist (his oil 
painting of Franklin D. 
Roosevelt hangs in the 
White House) and author 
(several volumes including 
The Business Of Music and 
How Loud Can I Scream), 
Bertram dabbled in country 
music on the West Coast 
during the early Fifties, re¬ 
cording Jack Pitts, Eddie 
Dean and himself for Ode 
and acquiring the Lariat 
label famed for discs by 
Joe Maphis whose guitar 
playing would later serve 
as a model to aspiring 
rockabillies. 
Bertram's songs — over 

400 ASCAP compositions di¬ 
vided into categories like C & 
W Blues, Folk, Polkas and 
Service (e.g. ‘Gotta Find My 
Foxhole Dream") — have 

been recorded by Dave 
Edwards. Eddie Dean and 
Roy Hogshead who’s a must 
for any Capitol hillbilly 
boogie set. Lately, Bertram's 
been collaborating with an 
old colleague, Eden Ahbez, 
who wrote "Nature Boy" for 
Nat King Cole: two of their 
songs reached the finals of 
last year’s American Song 
Festival. Back in 1958, 
another Ahbex-Bertram song. 
"Yes Master” was recorded 
by Don Carson and the 
Casuals Although Bertram 
acquired the master, he never 
released it. Just the other 
day he came across a long-
fofgotten document which 
indicated that J. P. Richard¬ 
son (a.k.a. The Big Bopper) 
had cut the number under 
the pseudonym of Carson 
whilst under contract to 
Mercury and enjoying hits 
like "Chantilly Lace”. 

BERTRAM’S parents had 
retired to Hawaii and, 

in 1956, he went there to 
comfort his father on the 
occasion of his mother's 
death, intending to stay a 
yeär. He began to put down 
roots, started a record rack¬ 
jobbing business and began 
to record the local talent on 
his own labels. Bertram 
International and Polynesian. 
The latter is devoted to discs 
by native islanders: if the en¬ 
thusiast who recently wrote 
to MM about authentic 
Hawaiian music forwards his 
address to me. I'll gladly 
send him the file on these 
doubtless uplifting works. 

Bertram was also inter¬ 
ested in the island's country 
and rockabilly musicians and 
I first came across him when 
1 • was trying to locate the 
publisher on Bill Lawfence’s 
“Hey Baby", a track to be 
included on the long-awaited 
"Imperial Rockabillies. 
Volume Two". It was record¬ 
ed at Associated Recorders in 
Honolulu and features the 
Lawrence Brothers Combo — 
Bill (lead guitar and vocal), 
Freddy (rhythm) and Sonny 
(bass) — accompanied by 
Bertram on drums. The group 
cut a variety of follow-ups 
for the Hawaiian market 
including “Marine's Rock" — 
local Top 30 in 1959 — and 
“Billy Boy”, pressed up in 
1963 but not released al¬ 
though Bertram has plenty of 
copies in stock. Originally 
issued on Bertram Inter¬ 
national, "Hey Baby” was 
sold to Freedom, a subsidiary 
of Liberty, in 1958; despite 
its curious origin, Lawrence 
has a deep Southern voice 
and heavily bootlegged disc 
has a genuine downhome 
flavour comparable to any 
number of fine rockabilly 
Sisters. It's available at 8.50 

WATKINS 

COPICAT 
ECHO 

* Multi-echo and Reverb. 

* Four Echo Heads 

* New“DoubleTracking”feature. 

* Echo’Break In” feature. 

* Four inputs with volume controls 

■ ■I AA 66. OFFLEY RD 
I I I LONDON SW9 OLU 

W III Tel 01 7356568 

LAWRENCE BROS. COMBO: I to r. Bill Lawrence. Bob Bertram, Sonny Lawrence. 
Fred Lawrence. • 

Hawaiian hillbilly 
BILL MILLAR pays tribute to 

Hawaii’s Man of Music, Bob Bertram 

KEN CRAIG 
records from Tennessee or 
Mississippi. 
Twenty years after the 

event, Bertram is not too 
surprised to be told that he's 
helped to write and produce 
a rockabilly classic: — “Well, 
I haven't thought much about 
it to tell you the truth, I just 
take things as they come 
But a lot of people have 
commented on how the devil 
we came up with such a 
sound over in the islands. 
The Lawrence boys were 
basically oriented towards 
country music and at that 
time I'd done quite a few 
shows with ths military 
bases; they always loved C & 
W performers and the shows 
we’d put on would always 

feature country musicians". 

riiHE Lawrence Brothers 
1, also accompanied sev¬ 
eral of Bertram's acts, includ¬ 
ing his major star, Robin 
Luke whose “Susie Darlin"’ 
eventually bounded up the 
Hot 100 after weeks at the 
top of the Hawaiian best¬ 
sellers:— “I was told that 
Robin was appearing in his 
High School show and that 
he had a song I should check 
out which, of course. I did. 
“Susie Darlin" was cut on a 
£300 tape recorder in Bill 
Lawrence's bedroom. It was 
strange because we kept 
rehearsing with amateur 
musicians including a ukelele 
player who couldn't get it 

right — I don't know 
whether you can hear a 
ukelele on that record but 
it's there. We'd come in 
every few days and try again 
and this went on for weeks. 
I must have ... oh ... 75 
takes of "Susie Darlin" The 
beat was the sound of two 
sticks pounding away at a 
ball point pen in my pants 
pocket. My leg was black 
and blue and if we'd gone 
for take 76 I'd have been 
crippled for life". 
When the performance was 

taped to everyone's satisfac¬ 
tion. Bertram had copies 
pressed in New York. Art 
and Dotty Freeman, record 
distributors from Cleveland, 
heard the disc while honey-

BLUE SUEDE NEWS. 
BLUE SUEDE NEWS 
HOT on the heels of the surprisingly 

successful "Save The Last Dance For 
Me” comes an entire album of duets by 
Jerry Lee Lewis & Friends. As with the 
single, the album purports to include Elvis 
although the sleeve doesn't actually say so. 
Whatever conclusion the listener might 
come to regarding the validity of the tracks, 
included is a never-before heard version 
of " What'd I Say" which comes from a 
1960 Memphis session that took place 
several months before the actual hit version 
was cut in Nashville. Despite some ragged 
edges which obviously prevented its release 
at the time, it's a pretty wild rendering and 
well worth digging out of the vaults . • 

DISCIPLE In Blue Suede Shoes is a 
(quote) " fiercely honest biography in 

which Cari Perkins tells of his humble 
origins, his skyrocketing success, his 
agonising battle with alcohol and his trans¬ 
forming encounter with God’s Faithfulness.” 
and is on sale now in the States published 
by Zonderson Corp., Grand Rapids, Michi¬ 
gan. Price is $6.95 . . . 

"pHROUGH a deal with the Arzee label 
1 in Pennsylvania, British company 
Rollercoaster Records has put out an inter-

.BLUESUEDE NEWS.. 

..BLUE SUEDE NEWS 
esting compilation of material that gathers 
together some of the many varied styles 
and artists who were recording around the 
Eastern Seaboard area of the U.S. Titled 
rather subtly Rockaphilly. much of the 
writing and playing-on is courtesy of 
various members of Bill Haley’s Comets. 
Volume two is promised for later in the 
year . . ■ 

GREMLINS in this column lessened the 
impact of the recently reported and 

ultra-rare Janis and Elvis album. The figure 
should have read $1,000, not $100 . . . 
Brother Ray, David Ritz’s new book on 
Ray Charles and published by Dial (New 
York) is worth looking for at $9.95 . . 
Readers of this page have asked for a 
round-up of books dealing with vintage 
rock ’n’ roll and allied subjects. Well, even 
if we started where the bibliography Sound 
Of The City leaves off, this is an almost 
impossible task to do properly, even with 
space permitting. Moreover, we'd need to 
go back quite a few years since the life 
of a book is clearly longer than a loaf of 
bread. Still, we'H do what we can in 
certain confused areas (eg. doowop or 
country) and continue to bring fresh pub¬ 
lications to yoifr attention in this column 
. . . — STUART COLMAN. 

Musike*. 
Musiker 
Möchten Sie Ausrüstung kaufen oder ver¬ 
kaufen. eine Band bilden. Arbeit finden? Dann 
benutzen Sie die Kleinanzeigen von Melody 
Maker 
Sie sind die größten wöchentlich erscheinenden 
Kleinanzeigen der Musikwelt. 

Melody 
Maker 
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mooning in Hawaii and 
phoned Randy Wood who 
bought the master for Dot 
Records. “Susie Darlin"' re-
mained on the Hot z 
Hundred for four months, 
becoming a million-seller for 
Luke, who is generally brack¬ 
eted in a list of one-hit 
wonders at the back of 
various tomes on the Fifties. 
A 16-year old blonde with a 
kind of face that once graced 
untold numbers of teeny 
mags. Luke still has his fans 
and you'd be wrong to 
dismiss him as typical of so 
much Rydell/Avalon mish¬ 
mash. Dot issued another 
nine singles, including “My 
Girl" (No 3 in Hawaii and 97 
in "Cashbox"), “Strollin' 
Blues", “Five Minutes More' 
(both Top 20 locally) and 
“You Can’t Stop Me From 
Dreaming”, a spiky cut that 
rockabilly collectors speak of 
in • reverential tones. The 
guitar — Bill Lawrence again 
— is superb and Luke handles 
this Presleyish vehicle with a 
total absence of cutesy-poo. 
His later recordings — 
"School Bus Love Affair" 
“Everloving". “Poor Little 
Rich Boy" — were produced 
by Dot Records, who signed 
him after his contract with 
Bertram expired. They’re in¬ 
sufferably poppy but 1 can 
tap my foot to the rest. As 
long, as Bertram’s thoroughly 
economical production recalls 
the soft-rock of Sanford 
Clark, Wally Lewis or Ricky 
Nelson, the predominant ele¬ 
ments of High School gradu¬ 
ation wimpery are pardon¬ 
able. / 

All these songs and Luke’s 
version of George Weston’s 
"Well Oh Well Oh Don’t You 
Know" (but not his cover of 
Marty Wilde’s "Bad Boy") can 
be found on an attractively 
packaged album from Bear 
Family, the German label 
owned by Richard Weize 
whose catalogue also contains 
old-timey — the Carolina 
Tarheels and Walter Smith 
— and a set of previously 
unissued Johnny Cash 

masters from CBS. The Luke 
album — 16 tracks licensed 
from ABC/Dot — is available 
from Bear Family Records, 
Geothestrasse 9. 2800 
Bremen, West Germany or 39 
Defoe Avenue. Kew, Surrey, 
TW9 4DS 

Luke thought he’d do 
better with Dot but although 
he appeared in all the 
prestigious places — British 
viewers may recall an ap¬ 
pearance on the Perry Como 
Show — only "Susie Darlin’” 
and Bertrfm's composition, 
"My Girl", made the national 
charts. He’s now a doctor 
with, a practice in Virginia. 

Randy Wood and Bob 
Bertram became close friends 
— they’re both health and 
fitness enthusiasts — and 
Bertram acted as Dot’s local 
A & R man until 1964 when 
he returned to California to 
work for himself on a whole 
variety of projects. Lately, 
however, he’s revived Bert¬ 
ram International Records:— 
“We havp a new album 
called 'Rockabilly 1958' I'd 
bought thousands of records 
as a rack-jobber and they’d 
been in storage for years 
Then came the oldies' revival 
and I found I »«'sitting on 
hundreds of dollar,’ worth of 
collectablle records so I 
started offering them on set 
sale and auction lists. I 
began to realise that there 
was a tremendous interest in 
rockabilly especially in Eng¬ 
land and on the Continent so 

. I went back over my old 
masters and compiled a 
rockabilly album” 
The new compilation — 

put together with the help of 
English and German rockabil¬ 
ly fans who looked up 
Bertram on their U.S. travels 
— is another 16-tracker with 
cuts by Robin Luke. Bill 
Lawrence, Ken Craig. Tom 
Moffat and Hawaiis like The 
Cousins and The Tilton 
Sisters. It's available at $8.50 
(including airmail postage) 
from Bertram at 1069 Shary 
Circle Concord. California 
94518. 

GusTim sema 
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Folk _ 

No Moira Andersons, 
please—we’re Scots 

For full details 
of how to 

ADVERTISE 
in this 

WEEKLY FEATURE 
contact 

DAVE OBERLE 
on 01-643 8040 

ext 4256 

The image of Scottish music 
is changing. COLIN IRWIN 
talks to a band which is 
going back to the grass roots 
with Gaelic words and all 

VETERANS of this 
column will recall 

Contraband, an agree¬ 
able group who trolled 
out of Scotland around 
'73 to tag on to the end 
of folk-rock. For a 
while, they even threat¬ 
ened to bring them¬ 
selves glory and their 
two albums were well 
received. 
Then their prime weapon. 

Mae McKenna, quit for a 
solo career, destined to 
sink into oblivion, and 
Contraband subsequently 
disintegrated. But they 
were never buried. Not 
competely. 

In the last couple of years 
Contraband have re-emerged 
You won't recognise them, of 

course. Their style is far re¬ 
moved from the Contraband's 
frequently frenetic explosive¬ 
ness. relying on subtlety and 
delicacy as opposed to gut 
impact. And they are now 
called Ossian 

They've made a remarkable 
impact during the past year, 
emerging when it had seemed 
the Scottish traditional music 
field might be flooded. 
Wielding harps. Addles, man¬ 
dolins. cellos, whistles, dulci¬ 
mers. citterns, guitars and 
uillean pipes, they, turned 
back into the heart of the 
Scottish tradition, even to 
Gaelic songs, delivered 
acoustically with deadpan 
respect and absolute sensi¬ 
tivity. The inevitable sus¬ 
picions about musicians 
who've dabbled with electric 
instrumentation were buried 
and they immediately gained 
the respect of the traditional 
music cognoscenti before set-

OSSIAN 

ting out to conquer a wider 
audience. 
Their first album “ Ossian " 

surprised a lot of people and 
the second, “ St Kilda Wed¬ 
ding." which they recently 
put out themselves, has won 
widespread acclaim, well on 
the way to cracking it for 
them in England, to add to. 
their devoted following in 
Scotland and the Continent. 
That such a rapid success 
should emerge from such a 
delicate music is a marvellous 
feat of faith-restoring. 

rpHE line-up features Billy 
■ Ross, John Martin, and 

brothers Billy and George 
Jackson, who formed the 
group in July, 1976, without 
preconceived ambitions, or 
even proper planning. “ It 
just sort of . . . happened." 
says Billy, Jackson. There was 
no talk of them forming a 
band again after the demise 
of Contraband — they had 
suffered the tribulations of 
pain and poverty that afflict 
most g'roups, indeed probably 
more than most, though they 
parted on good terms. 
A year without playing but 

with '' real " jobs changed 
their minds. They decided to 
link again merely — at first — 
for the sheer joy of playing 
again. Their only, rule was 
that they'd be acoustic be¬ 
cause of the pressures and 
problems that go with an 
electric band and. basically, 
all that has happened since 
has been accidental. 

" But we were all strongly 
folk-influenced. The Dubliners 
and the Corries influenced us 
a lot before Contraband 
started, and we agreed that 
if we were going to play to¬ 
gether again it would be nice 
to do something on the 
acoustic side and play all the 
traditional material we'd never 
got a chance to do before." 

Partly the music's direction 
was governed by the instru¬ 
ments now favoured by the 
group members. Billy Jack-
son, for example, had sold 
his bass guitar and bought a 
Celtic harp. He'd also taken 
up uillean pipes in a big 
way, although his interest in 
pipes had dated back to 
Contraband days, since he 
first saw Finbar Furey, play¬ 
ing them. Nevertheless it re¬ 
quired unlimited courage to 
take such a notoriously tem¬ 
peramental instrument — 
such an Irish instrument — 
out on the road with a group 
playing predominantly Scots 
music. " When I first saw 
Finbar playing pipes," he 
said. " I decided I wanted to 
try it. He was really brilliant. 
And he's the only guy who's 
helped me. There's a lot of 
rivalry among Irish pipe'rs 
and Finbar's the only guy 
who helped me. It's a great 
closed shop. But he put me in 
touch with somebody, who 

owe Finbar a lot." 
The band see no paradox 

in using an Irish instrument 
in a Scottish group. The 
Jackson brothers are from 
Glasgow, but they have Irish 
blood in them and they say 
the traditions are widely inter¬ 
mingled. "We did think at 
one time of getting a Scottish 
piper in, but the Highland 
pipes are so loud, and it's 
hard to integrate that in a 
group. The Tannahills have 
done it but it's very difficult. 
It's hard to get them in tune 
apart from anything else." 

Their aim. they say, is to 
present Scottish music in all 
its aspects from the Borders 
to the Shetlands. This leaves 
:hem open to criticism: for ex¬ 
ample.of their right to sing 
in Gaelic when none of them 
speaks Gaelic naturally. But 
they go to great pains to 
research and understand the 
tradition, and they're proud 
because, they, say. the Gaelic¬ 
speaking community have ac¬ 
cepted what they're doing. 

•' Some people have tried to 
say that we're a Gaelic 
group." says BiHy. " But we 
just want to do a cross-section 
of Scottish music and ob¬ 
viously Gaelic music is a very 
important pa'rt of it. We get 
a lot of songs from people 
like Flora McNeil and when 
we do them they are abso¬ 
lutely right because the 
Gaelic-speaking people 
scrutinise them vèry closely." 

'pHEY'RE happy to see the 
image of Scottish music 

changing, however, away from 
the Moira Anderson-Kenneth 
McKellar axis loathed by 
them in common with other 
Scots revival bands like the 
Tannahills and Battlefield. 
They wouldn't want to pre¬ 
sume too much of an in¬ 
fluence in this, but they're 
happy if it is happening. 
"We did a thing for BBC 

Cardiff and they let us do 
what we wanted and we did 
a couple of Gaelic songs, but 
if we go to BBC Glasgow 
they tell us what to do, that's 
if we get there in the first 
place. 1 think it's beginning 
to change but it's always a 
struggle." 

Ossian have had great en¬ 
couragement from the club 
scene, and probably have 
enough demand for work now 
to keep them going in Britain 
alone, although they . rely on 
the more lucrative Continental 
work to keep them in 
smarties. But they're grateful 
fdr the acclaim they've re¬ 
ceived. and are somewhat 
cynical about the elitism in¬ 
herent in so much traditional 
music. 

" Rotten is rotten, however 
old it is. There's a lot of 
stuff we just don't know how 
it’s survived for so long — 
the tunes are bad and the 
lyrics are bad. Some of the 

made pipes, and he gave me 
his best reed. A lot of people 
bothy ballads would be 
thrown out. but because it’s 
got a date people think it's 
brilliant. If one of us sud¬ 
denly went out to Donegal 
and came out in 50 years' 
time with long white beards 
and playing harps, everybody 
would go ‘Wow.’ 

" Take Clannad. They're 
really Gaelic but they're real 
lovers of jazz. Charlie Mingus. 
People who have had a real 
traditional upbringing. These 
people are more aware — you 
don't have to make a dis¬ 
tinction. it’s all music to 
them and that's how it should 
be. 

"JTS only academics who 
1 put things into wee cate-

gdries. They say 'Oh this is 
somebody playing in a*Border 
style.' What's a Border style? 
They don't know what the 
technique was like 100 years 
ago. There's too many aca¬ 
demics who don't take the 
music for what it is. You 
usually find that academics 
don't play themselves so 
they've got a totally different 
attitude. 

" You go to a folk club 
and they say ' Oh you can’t 
use a P.A., it’s not tradi¬ 
tional.' But I'll tell you this 
— if they had PA 100 years 
ago they would have used 
them because it would have 
made it easier for them to 
hea'r for dancing. There’s 
nothing more frustrating than 
not being able to hear music 
for dancing. I remember 
somebody criticising Stivell 
for using electric guitar and 
he said if you want to play 
acoustically you should live 
acoustically, without electric 
bulbs or anything, and go 
around by horse. We're more 
traditional than a lot of those 
people will ever be. just be¬ 
cause of our background and 
influences, but it's no use 
playing if the people cannot 
hear you. You mustn't forget 
it’s not an academic exercise, 
it’s entertainment." 

Album_ 
GRAHAM SHAW: “I 
Am The Minstrel" 
(Tradition TSR 030) 

HE comes with the recom¬ 
mendation of various 

better-known musicians and 
singers, has been a profes¬ 
sional artist- for four years, 
and this will do him no harm 
whatsoever. Ten traditional 
songs and four of his qwn, 
and it's those that are the 
most interesting; his song¬ 
writing style is in the Bill 
Caddick-Pete Bond mould, 
the type of song we always 

Screamers from p. 12 

Gear " I don't really think 
that any bands that are at 
the same kind of punky level 
like the English bands are 
going to be absorbed by the 
big companies. The bands 
mat have been absored here 
have had to leant to take 
what they're doing and put 
in another language. In 
England, I don't think they 
had to translate it like that. 
That's why we’re doing this 
whole video thing, putting it 
into a record company in 
language that they'll under¬ 
stand and maybe relate to 
. . . ’ meaningfully ’ . . . 
Did you feel it was coming 
across as sterile, visually, or 
do you think . . ." 

It is a cold medium, it's 
very strange. There’s a pro¬ 
cess which makes it into a 
dream, crystallises it into a 
very powerful image. 

GEAR: " I think that one 
ot the tnings that is 

going to ne successful in our 
video is it we can inject 
certain sense of humour in 
them. We talked about this 
today: I want in a song, to 
do it like the Monkees — 
instead of playing instru¬ 
ments and being very cliché, 
to do something that might be 
related to the song in a real 
off-hand way. That would take 
a lot of planning, but I think 
that’d be very powerful. One 
thing we might want to do 
is to project ourselves as a 
video-projection instead of 
doing a performance. So we 
can get the money without 
having to be there/' 
You must have already had 

some offers from record com¬ 
panies? 
Gear: " Yes Many offers for 

off-beat . kind of things, we 
don’t feel compelled ... I 
mean, why should we? What's 
having a record? If I had a 
couple of thousand I could go 
out and make a record, what's 
that? It's nothing. It’s the 
power of the record that’s 
meaningful, not the piece of 
plastic." 
Tomata (dreamily): " Oh, 

but I do like the packaging. 
I'd love to have just packag¬ 
ing." 
Gear " One guy, approached 

us for a deal ... he wanted 
to do, not a record initially, 
but first do the cover only 
and just give the cover away 
as promo without any record 
in k” 
Tomata: " Not give it away 
— he wanted to fly over the 
beaches and drop hundreds 
of thousands of . . 
Gear " And then he wanted 

us to record the album after 
that live in a supermarket 
and then sell it, market it 
like K-Tel, only ads on TV 
— don't waste a dime on 
anything but TV.” 
Tomata: "Wait now. Why 

didn't we go with him? " 
Gear: "Because he was the 

drummer in Canned Heat . .." 
KK: “ But advertising really 

works! Why are they, selling 
all the shit that's in the 
shops? Because people ob¬ 
viously believe they NEED it, 
for some odd reason." 

Gear: “ People don't NEED 
the Screamers. They don't 
need our records — our 
music.” 
Tomata (again, dreamily): 

" I think advertising is more 
exciting than the product 
most of the time." 

GEAR: " Last night we all 
went out dressed as 

weekend hippies — Tomata 
was wearing a huge sign 
that said ’ Kill for peace ' — 
nobody thought we were 
funny They all looked at us 
— like ' You guys punk? ' We 
were obviously ridiculous — 
paisley shirts and this huge 
peace sign . . ." 
What did you think (erk) 

punk means in LA? 
Tomata: " It's like a sum¬ 

mer sensation that's lasted 
several months. It's like a 
trend." 

KK: " It was a good point. 
For some reason people have 
to have reason to tag onto, 
and make a group, and play 
like this. Thousands of musi¬ 
cians that are competent in 
Los Angeles, they’re totally 
useless because they're just 

like . . . carpenters, you can 
find them and throw them 
away, they’re interchange¬ 
able. They're not imagination 
forces. But all of a sudden 
musicians started coming to¬ 
gether and making bands just 
because there was some new 
interest or new heading . . ." 

Gear: " There was no real 
niche, like the Tuppe'rwares 
for example, there was no real 
niche for them to fit in; and 
then suddenly there was a 
new niche." 

KK: " It’s actually growing 
in Los Angeles. We see at 
least à 50 per cent turnover 
in our audiences. Some of 
the people that were faceless 
come back and they have a 
new assumed identity. We get 
secretaries, young executive 
types . . ." 
What sort of audience do 

you want? The maximum pos¬ 
sible? 

All agree immediately. 
KK: " We're aware that the 

record-buying public sets their 
standards at a certain age, 
where they give up and they 
stop looking for something 
new and just go with things 
that they know will entertain 
them. Even if the artist gets 
terrible, they’ll still sell to 
those people. We realise you 
have to get hold of the 
audience before they get to 
that point. When they, get to 
that point, they’ll trust you 
— a blind faith that just 
keeps going on and on.” 

WHAT do you think you’re 
expressing, or trying to 

do? 
Gear. "What we’re doing 

is mood music in a way — in 
that we want to affect the 
audience’s feelings in some 
way. We want to make 
people feel dancy and happy 
as well as maybe a bit de¬ 
pressed or provoked ... I 
think being manipulated in 
their moods is what people 
crave." 

Near the end of the inter¬ 
view. Tomata admits to being 
fascinated by the Bay City 
Rollers market. 1 have this 
image of them doing it bril¬ 
liantly: Tomata up front 
softening all the chicklets up. 
scaring them quite a bit but 
not too much, confusing them 
. . . KK meanwhile flexes his 
biceps behind the drums, 
blond hair bobbing . . . Paul 
stands behind his organ, 
looking about to burst into 
tears, so young and cute, 
they want to mother him . . . 
and Gear, stiff behind his 
ARP, doesn’t move hardly, at 
all. and then suddenly 
GLARES at them, KILLS them 
dead with his eyes, they dis¬ 
solve in orgasms on the hard 
seats . . . 

I GET so sick of the 
fashion and the fascism/ 

Makes me crazy — wanna try 
a little smashism " — from 
Gear's “ Privilege "-style solo 
extravaganza: " If I Can't 
Have What I Want. I Don't 
Want Anything.” 

The Screamers seem so 
Angeleno in their brilliant 
facility, media sophistication 
and solipsistic veneer. 

I'm not sure that they're 
quite as cynical, manipulative 
or in control as they'd like 
to seem: under the venee'r, 
cracks of real intelligence and 
idealism appear. But not so 
strongly as to prevent them 
from being the first out of 
the 1977 crop of LA bands to 
reap considerable commercial 
and critical success, and no 
doubt Go Hollywood. 
At the present, the Scream¬ 

ers have everything going for 
them: strong, catchy (or 
" saleable ”) material, an 
electric stage act, strong 
visual image and identity, and 
a loyal audience. But I'm not 
sure either, whether they're 
auke as clever as they think 
they are in relation to the 
record companies that they’re 
courting, or the dynamics of 
the Record Biz Machine. 
There are lights a great 

deal harsher than the Kleig 
lights they're used to, and I 
hope they don't founder on 
the rock of their own ambi¬ 
tion. -

speak of as being "in the 
tradition". 

“Tin Can Squat” and "A 
Penny Lean" for example, are 
both songs of nostalgic poig¬ 
nancy, the latter is performed 
unaccompanied and shoys 
him to be an adept singer. 
"The Rabbit Man" too, is a 
moving song, while the other 
one, "I Am The Minstrel" is 
a bouncy celebration, with 
the use of Mick Doonan's 
pipe march, a Scottish reel, 
arrangement. Dave Burland 
and Martin Allcock complete 
the accompanying musicians. 

He’s less happy on the 
traditional numbers, though 
he does have an extensive 

range of voice, and his 
arrangement of "Annie 
Moore” is superb. On other 
numbers, particularly “Jim 
Jones At Botany Bay" and 
"Farewell To Whisky" he 
sounds laboured and weary, 
and the arrangements dull 
and predictable 

Other tracks include the 
shanties "Haul Away" and 
“Sally Brown” — like “I Am 
The Minstrel." a rare moment 
of lightness — and "The 
Turtle Dove" and “Sweet 
William's Ghost". Not by any 
stretch of the imagination a 
classic album, but satisfactory 
enough as an introduction to 
the guy, and worthy of 
gaining him more attention. 
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remain 

to 

Monday Thursday 

Friday 

Tuesday 

' Saturday 

Wednesday 

Sunday 

Raelettes 
looked. 

Vermelho" or “St. Thomas", 
his work took on a spiky 

ONE EYED 
JACKS 

work 
that 

ing 
into 

suitable context. — LEONARD 
FEATHER. 

Andy Irvine has been engaged 
write a jingle for Aer Lingus. 
COLIN IRWIN. 

ISLINGTON FOLK 
THE EMPRESS OF RUSSIA 

362 St John Street ECI 
UMPS AND DUMPS 

TOM PALEY 

FOLK DIRECTORY 1979 
ORDER NOW PUBLISHED IN JANUARY 
PRICE £2.22 INCLUDING POSTAGE 

If the 
i un-

FLOOR SINGERS WELCOME 
01 930 2561 

and once had a folk programme, 
hosted by Fred Woods. A similar 
attempt last year to persuade Radio 
Oxford to start a folk programme 
was successful. 
Anybody interested in helping 

the campaign should contact Lee at 
181 Pembury Avenue, Worcester 
Park, Surrey (330 4122). 

originals. 
It seemed unnecessary 

have bouncers on hand. 

ultra-charming Raelettes, Ray 
Charles delivered a buoyant 
and soulful (albeit brief) set 
that scored heavily with the 

signatories’ wishes 
remain unanswered, more militant 
answered, more militant action is 
not ruled out.’’ So far he has had 
a response only from Radio Lon¬ 
don, which said: "We have taken 
note of your interest in a folk 
music programme, and if we are in 
a position to mount such a pro¬ 
ject, we wi. certainly contact you.” 

Capital claim — wrongly — that 
they embody specialist music in 
their broad musical policy, and 
LBC is primarily a news station. 
But there's no excuse for Radio 
London, who devote most of Satur¬ 
day afternoon to country music 

Charles Orchestra, and 

who once prompted someone' 
to remark to Charles. ''I’ve 
taken a good look at them. 

order, but this small package 
was indeed a good thing. — 
STANLEY MIESES. 

keyboard artist. 
To make things worse. 

would have 

These five women, 

her mouth 

"Kenny!" 
She clamoured 

Tel Ga-sion 78803 Watford 41663 

THE COCK TAVERN 
27 GREAT PORTLAND STREET 

OXFORD CIRCUS W1 

YOUR HOST RODNEY LLOYD Find Another 
Mine.” 

alto saxophone. He 

ALBION. EPSOM. High Street 

STAN ARNOLD 

Parisian Room, 

Los Angeles 

Love Like 

aggressive and 

' THE great traditional singer Fred 
* Jordan will be making a rare 
foray South from his home in 
Shropshire in April to take part in 
the St George's Festival, planned 
for Cecil Sharp House. London, 
on April 20-23. Jordan is seldom 
seen singing away from home, or 
at the Loughborough and Brom¬ 
yard festivals, and this will be 

■ among his first appearances at a 
southern festivals. 
The festival has its best bill yet, 

including Alex Atterson, Isobel 
Sutherland, Threadbare, Ticklers 
Jam, Curate’s Egg, John Foreman. 
Pete Twitchett, John Lagden, Roy 
Dommett, lan Petrie, Gertrude, 
Taffy Thomas, plus numerous dance 
troupes and morris teams. 

ISCA FAYRE, one of the South-
* west’s most popular groups, 
are splitting up. A harmony group 
with a sharp sense of humour, 
they’ve been together for eight 
years, made one album, and toured 
most of Britain. Barry Lister is 
forming a new band with Martin 
and Alison Bloomer and Sean 
O’Shea, and Dave Lowrie and Dave 
Grigg are expected to work solo. 
One of their prime achievements 
was to drink the bar dry during 
a Westward Television appearance. 

toffees and ice cream version of "Signed Sealed 
Delivered,” before it climaxed 
on “I Can’t Stop Loving 
You." 

The contributions of the 

BAR EXTENSION. FOOD 

GUEST GROUP -CARA 

STAR & GARTER. PUTNEY. 8 00 

WICH SE18 

RICHARD 
DIGANCE 
BULLY WEE 
JOE STEAD 

New Merlin's Cave, 

London_ 

FOR PERSONAL CALLERS 
ONLY WITH CLASSIFIED 
ADVERTISEMENTS 

Please note that the Classified 
Counter is now at 

LONDON 
RECORDCENTRE 

50 RUPERT STREET. W.1 
(Just oft Shaftesbury Avenue. Piccadilly end) 
ALL ADVERTISEMENTS MUST BE PREPAID 

(Advertisements will ON LY be accepted cn special 
forms provided at the counter ) 

EARLOKIN 
MAL GROSCH 

unpredictability 
sured that the soft-centred 

DARTS 

Hammersmith Odeon 

which en-

Accompanied by the Ray 
u- — • the 

SINGERS CLUB. The Bull 8. Mouth. 
31 Bloomsbury Way London WC 1 
JENNY 8. TONY DUNBAR AND 

JACK WARSHAW 

blind." supplied Charles with 
sterling support, and the few 
solo spots the individual 
singers took were met with 
oohs and aahs by the 
appreciative audience. 
The Ray Charles Orchestra, 

under the direction of Clif¬ 
ford Solomon, was loose and 
swinging, though their solo 
spots were marred by poor 
house acoustics until one of 
the trumpeters eschewed the 
amplification, and stepped 
right out front to blow a hot 
chorus or two. Only a longer 

ROAD. WALTHAMSTOW. E17 

STAN ARNOLD 
SINGERS WELCOME. 7 30 PM COME 
EARLY BURTON ALE 

doubled on piano from time 
to time, however, during an 
appearance ät the Parisian 
Room in Los Angeles, this 
secondary aspect of his talent 

FOR some 20 years, the 
name of Hank Craw¬ 

ford has been a respected 
one in jazz — during his five 
years with Ray Charles, and 
since then leading various 
small groups of his own. 
Crawford has always been 

admired for his Soulful, gutty 

PHE future of One-Eyed Jack is 
1 in jeopardy because of a faulty 
record. They invested £1,000 in 
making an album and set up a 40-
date tour to sell It. But when the 
I,C00 records were delivered, 
they’d been pressed off-centre and 
were unsellable. The pressing firm, 
Linguapbone at Slo.ugh, were con¬ 
tacted but have failed to come up 
with new pressings, leaving the 
group in a panic that they won’t 
be ready in time for the tour. Man¬ 
ager Andy Speechley said: "This 
could cost our band their exist-

dilettanism too often attend¬ 
ant upon jazz players' explor 
ations of the Caribbean and 
points south was kept at 
arm's length 
On tenor he ploughed his 

own furrow through acres 
similarly worked by Eddie 
Davis and Johnny Griffin. A 
virtuoso of the upper regis¬ 
ter, at fast tempo he brought 
his phrases cascading down 
out of it to bulldozing effect. 
In ballads he made robustly 
expressive use of this same 
tonal power. 
John Horier, the group's 

nianist, showed in his soloing 
the same sensitivity he 
brought to bear in his 
accompaniment This was the 
more remarkable in that the 
instrument in question was 
dreadful enough to have 
deterred the most committed 
of musicians. 
Both main soloists got fair 

service from Chris Laurence 
on bass and Alan Jackson at 
the drums, who were them¬ 
selves generously featured 
Jackson’s drumstool collapsed 
beneath him in the final 
number , but he shrugged off 
this mishap with great good 
humour to build a powerful 
solo in the Blakey manner 
An unexpected pleasure 

was the presence of the 
tenorist Billy Mitchell, who 
Joined the band for a 
ilistering mid-tempo blues, 
confirming, as did the even¬ 
ing as a whole, that the 
idiom's traditional currency is 
as sound as ever. — 
MICHAEL JAMES. 

group loosened up somewhat 
and the volume controls were 
turn down. Belatedly, the 

Toward the end of the 

contrast to the usual rock gig 
vibe. 
As Darts expertly revived 

memories of the golden era 
of rock 'n’ roll, one wondered 
how many of their fans were 
actually born in the days of 
Danny & the Juniors, the 
Platters and Frankie Lymon 
and the Teenagers. Apart from 
the sprinkling of mums and 
dads, most of Darts’ fans must 
imagine the group invented 
Doowop. 

Certainly the group have 
the experience and creden¬ 
tials to make a good job of 
reviving the old songs, and 
with new baritone singer 
Kenny Andress— direct from 
New York City— in the 
ranks, the band probably 
play and sing better than the 

decidedly un-country, and at 
the moment a shade loose, 
which will presumably be 
ironed out once they start 
gigging regularly.! 

Charlie herself has every¬ 
thing going for her. Classy 
songs, tight trousers, an 
appealing voice that carries 
an inbuilt sense of pathos, 
and a whimsical stage pres¬ 
ence. It’s purely pop music, 
but the girl has a hallmark 
of elegance and style that 
makes it seem like it might 
be more. And I betcha “Pilot 
Of The Airways" will be a 

“AT THE SUGAWN KITCHEN 
Duke of Wellington Ball Pond Road 

BOB FALLOON 

MICK EGAN 

the young audience were into 
having a good time. Indeed. 
Rita Ray was delighted with 
the sporadic attempts at 
jiving in the aisles through¬ 
out the show, and exhorted 
the kids to get up, dance and 
sing. Eventually the bouncers 
gave up and the ancient rite 
of standing on seats and 
blocking the gangway; was 
observed as Darts built 
towards a frenzied climax of 
high-speed rockaboogie. — 
CHRIS WELCH. 

A PRESSURE group has 
been formed to campaign 

for a folk programme on at 
least one of London’s local 
radio stations. The three sta¬ 
tions — Capital, Radio Lon¬ 
don, and LBC — give exten¬ 
sive time to jazz and coun¬ 
try music. 

Leading the campaign is Ray 
Lee, chairman of Capital Folk 
Club, Covent Garden, who wants 
folk followers to inundate the 
stations with letters and is organ-

ence. It could decimate us in terms 
of finance. If we haven’t got an 
album to sell for the tour then 
I'll go bankrupt.” 

A STRONG array of folk musi-
cians collects in a small town 

in .Ireland this weekend for the 
first Collieries Folk Festival. Local 
businesses in Castlecomer. Co Kil¬ 
kenny. have got together to spon¬ 
sor the festival with a guest list 
that includes Christy Moore, Andy 
Irvine, Donal Lunny, Liam O’Flynn 
and Matt Molloy, who make up the 
new Planxty who've been rehears¬ 
ing furiously in Dublin though it’s 
unlikely they'l! yet be ready for a 
public appearance, even informal 
Cthers coming to Castlecomer are 
Freddie White, a fascinating artist 
whose material ranges from Fats 
ÄValler to Muddy Waters to Cole 
Porter, Stagalee, Billy Roche Band, 
Mary Black, Sackville String Band, 
Oisin, Christy’s brother Barry 
Moore, and Domhnach. 

Donal Lunny, meanwhile, is 
working on the music for a new 
movie. There's an air of secrecy 
about the project, but the film’s 
origin is known to be Turkish and 
it will be released this year. And 

ITS seven, maybe eight 
months since I last 

eulogised in these pages about 
Charlie Dore. Since then she’s 
got herself • record deal (with 
Island), been to Nashville re¬ 
cording, has a new band 
(though still called Back 
Pocket) and a brasher style 
that should soon bury the 
country tag and the Emmylou 
comparisons. 

Last Tuesday’s gig, though 
not without a certain tension. 

RAY Charles can pretty 
much coast from 

hereon in; his “legendary" 
status is not just a function 
of some hype machine, but it 
is recognized and seconded 
by the musical community as 
well as a legion of fans. But 
judging from his most recent 
New York appearance at 
Carnegie Hall, this legend 
isn’t allowing his reputation 
to sell tickets. He continues 
to enhance his contributions 
to the world of popular 
music by growing more 
comfortable and sincere in 
his performances, even while 
the impact of his recent 
recorded work lessens. 

and distinctly ragged at the 
edges, suggested even more 
vehemently than before her 
vast potential. The emphasis 
has shifted now almost en¬ 
tirely to her own material, 
which generally stands up 
well — “Hula Valley", for 
example, a remarkable con¬ 
glomerate of Hawaiian. Carib¬ 
bean and West Coast rock, is 
a marvellous stage number. 
So too are "Fear Of Flying" 
and "Pilot Of The Airways", 
both staunch stage favourites 
of old. while "Wise Owl” and 
"Where To Now?" represent 
the strongest of the newer 
songs. 
The main reservation re¬ 

volved around her new band 
(Gary Taylor, bass; Ed Spe-
vock, drums; Craig Anders, 
guitar; Kevin McLeigh, key¬ 
boards; and chief lieutenant 
Julian Littman, everything). 
It’s sharper than before and 
will doubtless serve her 
better in the vigorous thrash 
once the album's out. though 
the night didn't pass without 
a twinge of regret over the 
passing of t he old Back 
Pocket, with all their shambl¬ 
ing erratic charm. The new 

TENOR saxophone, rather 
than soprano or clari¬ 

net,. appears to be Coe’s 
preferred medium nowadays. 
Yet when he forsook the PETER WALKER 

RED LION. SUTTON 

N/W STAN ARNOLD 

in. 
He had the crowd in his 

hip pocket the minute he 
bopped out onstage, 
apparently happy and loose, 
and resplendent in his white 
suit. Charles immediately 
swung into a hot jazz 
double-time arrangement of 
"Marie." and then “Oh What 
A Beautiful Morning," and 
before you think his reper 
toire was on the square side, 
you have to know that when 
he sang the line, “everything’s’ 
going my way." no one else 
could have made it so 
convincing. 
The highlights of the 

evening were two all-too-rare 
solo spots; a quiet piano and 
brushed-drums on “One Of 
These Days." a song of sweet 
revenge that stung extra hard 
without sounding petulant or 
nasty because of Charles’ 
gleeful turn of phrase; and a 
sexy suite that began with 
“Touch Me," (which by itself 
raised enough gooseflesh and 
what-have-you to satisfy the 
crowd), and flowed .into his 

Crawford turned up the 
electric keyboard level so 
high that it often distorted. 
The rest of the rhythm 
section also seemed to be 
working much too hard, with 
Charles Green on electric 
bass, Billy Kay on drums and 
Gary Cardelli on percussion, 
plus a potentially admirable 
guitarist. Calvin Newborn, 
brother of Phineas. 

For the most part Craw¬ 
ford and company played so 
loud that Newborn’s excellent 
solos were drowned out. It 
was as if the musicians had 
been advised that if they 
didn't want to play rock, at 
least they'd better play loud. 
The material was generally 
jazz-derived: Harry "Sweets ' 
Edison's blues, "Centrepiece. 
Phineas Newborn’s "Theme 
For Basie.” and such pop hits 
as Lou Rawls’ "You'll Nevêr 

stalls, her shrill cries joined 
by ferocious bellows from 
boys in drape jackets. The 
jolly youth club outing mood 
of Darts' party on Monday 

chestnuts — 
_ .... I Can’t Stop 
Loving You.” and "What'd I 
Say " — but didn’t rely on 
them to, pick up the rest of 
his set or pull the audience 
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Club Calender 
PINDAR OF WAKEFIELD 

BREAKFAST 

Admission 40p doin Band Enquiries 646 0872 

THE CRUISERS 
ENOTS CLUB. LICHFIELD 

XXXXXXXXXXXXXXXXXXXXXXXX 

ASCEND 

Rics 
St^laOipnaaictaHe, in'Ænhve , 
merccna I wmpet player wfese nut 

XXXXXXXXXXXXXXXXXXXXXXXX 

LOWDOWN TARGET CLUB. READING SUN 14th The In Mates 
WBÍZ.Z. KiDS 

ZILCH VOID 
MARGATE 

BOWLERS ARMS 
Tickets £1 50(01-317 8687) Licensed UNIFIED FORCE 

Sweeney s. Basildon (0268) 23234 
BISLEY WHITE LION. PUTNEY 

VAGUELY ATTRACTIVE 

CATHY STOSARY 

WILL MICHAEL TRIO 

EVERY SUNDAY 
PHIL RAM BAND 

Working hr the Musicien PLAIN SAILING 

MANYARA 
I BARRY RICHARDSON FRIDAY. 12th JAN.. 1979. E1. DOORS 7 p.m. 

RING FOR DETAILS 
SECRET 7 

SOp 
NIGHT FLIGHT BIG CHIEF 

SMALL WONDER 
SOUL YARD 

WAILING COCKS Thurs., Jan 4: 
Ring for details 

CAROL GRIMES 75p 

RING FOR DETAILS 

THE MONOS Sun., Jan. 7: 

PHIL RAM BAND NEVILLE DICKIE TRIO 

LIZZY CHRISTIAN 

STRAIGHT EIGHT CEDAR WALTON Wed.. Jan 10: 

WINDRUSH 50p 
LINDA LEWIS 

STRAIGHT 8 75p 

Sat' Jan 6 90° INCLUSIVE 

Tues. 9th 75p 

THE INMATES 
75p Thurs. 11th 

Thursday 

Tuesday 

Sunday 

Friday 

Wednesday 

THE KENSINGTON 

Saturday 

NASH VILLE1
ROOM 

Attraction! 

GREYHOUND 

PUB 

DICK MORRISSEY 
JIM MULLEN BAND 

GREENWICH THEATRE Crooms 
HillSEtO RAY WARLEIGH plus IAN 

ATTHE TORRINGTON. 
811 HIGH RD. N. FINCHLEY 
(WOODSIDE PARK TUBE) 

NEW ORLEANS JOYS, Southern 
Stompers at Railway Hotel Oldfield 

BASIL'S 
BALLSUP BAND 

MONDAY S JANUARY I p.m. 
100 CLUB 
100 OXFORD ST 

SUNDAY 7 JANUARY Bp m. 

33 LOWER RICHMOND ROAD 
PUTNEY. SWIS 

FRIDAY 5 JANUARY I p.m. 
NEW MERLINS CAVE 
MARGERY STREET 
WCI 

DICK MORRISSEY 
TERRY SMITH QUINTET 

CARTOON. LONDON RD. CROY¬ 
DON 

STAN SULZMANN 
QUARTET 

YOUNG 
BUCKS 

BULL'S HEAD 
BAHHES BRIDGE BTS S241 

BARBARA THOMPSON'S 
PARAPHERNALIA 

EDDIE THOMPSON TRIO 
with JOHN McLEAVY 

TO BE ARRANGED 
Mon 8 BETTER LOOKING 
Tues 9KOFF 
Wed 10BLITZKREIG 
Fn 12 & Sat. 13 SLEUTH 

CATHY STOBART 
QUINTET 

ETTA JONES 
STAN TRACEY QUARTET 

ALEX WALSH 
STAN TRACEY QUARTET 

MUSICIANS' For the best buys in Guitars. Key¬ 
boards, Drums Amplification, PA. etc., read the 
MUSIC MARKET ADS - weekly in Melody 
Maker. 

175 FULHAM PALACE ROAD, W.6 
01-385 0526 

GOLDEN LION 
Fulham Road. SW6. Tai. 385 3942 

THE 
STREET BAND 

MORRISSEY 
MULLEN 

FRED HUNT 
JOHNNY BARNES QUARTET 

SPRING OFFENSIVE fref 

Sunday. 7th 
MARQUEE. Wardour St. 

Wednesday. 10th 
NELSONS 

Wimbledon Football Club 
Enquiries welcome 

HAPPY NEW YEAR 
FOLK 

THE AMAZING BAND are back. At 
The Wheatsheal. 2 Upper Tooting 
Road SW17 opposite Tooting Bec 
tube (Northern fine) Friday 5th Janu-

J- st PUB ENTERTAINER 
»- "" '»/OF THE YEAR 

CASTLE. TOOTING BROADWAY 

LOWDOWN 

SURPRISE 
Mon Jan 8 BOB KERR'S WHOOPEE 

BAND 

' “"BATTERSEA TOWN HALL 
LAVENDER HILL, SW11. BOX OFFICE 223 535b 

W ANDSWORTH CORPORATION PRESENT IN CONCERT 

ALEX WELSH BAND 

ARE GOING UP AT THE 

TALLY-HO 

AGENDA 
CORNER HOUSE Edgware 

SKIN DEEP 
penetrate you 

FULHAM GREYHOUND. 

Mon. 8th 

PANTIES & 
SPLIT RIVVIT 

Sun. 7th 85p 

TRIBESMEN & 
IMMIGRANT 

Thurs 4th & £1 
Fri. 5th £1 

SORE THROAT 
Sal 6th £1 

THE SOFT BOYS 

AT THE TRAMSHED. WOOLWICH. 
NEXT WEEK 

TOMMY WHITTLE 

QUARTET 
EDDIE THOMPSON 

TRIO 

ronnie scott’s 
47 Frith Street,WertOne.Tel.W»07W 

Licensed until 3.am 

JAZZ CENTRE SOCIETY 
35 GT RUSSELL ST., LONDON WC1 (01 580 8532) 

DON'T MISS 

SUCKER 
DUKE OF LANCASTER. NEW BAR-

XXXXXXXXXXXXXXXXXXXXXXX 
DON'T MISS 

SUCKER 
MUSIC MACHINE 

CAMDEN 
XXXXXXXXXXXXXXXXXXXXXXX 

NEW JAZZ 
VENUE 

THE GREEN MAN 
Opposite Great Portland St Tub 

AGENDA 
THE SPURS 

Roundway. Tottenham 

Nothing acts faster than 

ZILCH 

PAZ 
THE KINGS HEAD 
HIGH ST, ACTON. W3 

TEL: 992 0282 
8.30 PM TO MIDNIGHT 

FULLERS - DANCING 

Ring for details 

THE CROOKS 

maRQuee 
100 OXFORD Sf.flA 90 Wardour St., W1 01 437 6603 

OPtN tVtRV NIGHT 7 p.m. -11 p.m. 
REDUCED ADMISSION FOR STUDENTS ANO MEMBERS 

Thum., 4th Jen. (Adm 1 11 Mon., 8* Jan. (Adm 85pl 

THE EDGE LITTLE BO BITCH 

Fn.. 5th Jan. (Adm 1 ' ,50> Time., »th Jan. (Adm 8bp) 

GLORIA MUNDI C GAS 5 
- ♦ Guests & Ian Flemming • Support A Joe lung 

Sat . <» Jan. (Adm < ■ Wad . 10* Jan. (Adm t > • 

SHOWBIZ KIDS ADVERTISING 

Sun., 7th Jan. (Adm 85p: Thora . 11th Jan. (Adm i t 2Si 

YOUNG BUCKS THE DRONES 
& Mandy H * Guests It Ian Flemming 

ShMIUMT * 

_ Ln . Membetship 
7.30 Illi late nprreo^l 1 

Thursday 4th to 1 a m 
Roots Reggae 
BRIMSTONE 

Friday 5th to 12 
THE CAMBRIDGE CITY 

JAZZ BAND 
Saturday 6th to 1 a m 

"HEFTY JAZZ 
featuring Keith Smith, Ian 

Wheeler and Bobby Fox plus 
THE NEW ERA JAZZ BAND 
Sunday 7th Midday to 2 p m 
Jelly Roll Morton Piano recital 

* RAY SMITH 
7 30 

THE GENE ALLAN 
JAZZMEN 

Littlejohn and Neville Dickie 
Monday 8th to 12 JCS present 
THE DICK MORRISSEY 
TERRY SMITH QUINTET 

plus THE STAN SULZMANN 
QUARTET 

Tuesday 9th to 1 2 Roots Reggae 
OSAMA 

Wednesday 10th to 1 2 
KEN COLYER’S 

ALL STAR JAZZ MEN 
FULLY UCENSEO BAR AHO 
CMNESÍ RESTAURANT 

REDUCED RAYES FOR SYUOfNTS 
Il |M M 100 CM 1er m r>>' UM E7 14 9< 

1 BRIDGE HO 
Thurs 4th Jan SPLIT RIVETT 30p 

5th Jan SISTER LOIS + SUPPORT oP

1 Sat 6th Jan JAPANESE TOY “oP

Sun 7th Jan REMUS DOWN BOULEVARD 40p

Mon 8th Jan WARM JETS 
(SINGLE RELEASE DAY - FREE COPIESfl 3UP

Tues 9th Jan OEAIER FREE 
Sacnury 100 CM 100 0Uw< Sani .nM •' 

dut Telephone lo OI IXIW 

shEke 

THE 
227 C T 

RECKNOCK 
IDEN ROAD, N.W.l 

Thurs., Jan SCARECROW 

Fri.. Jan. ,5 VIPERS 
Sat Jan 6 HEADLIGHTS 

Sun Jan TENNIS SHOES 
Mon , Jan PORTRAITS 
Tues., Jan 9 URCHIN 
Wed , Jan 10 JAGS 
Folk Music every Sunday morning with SHEGUI 

FREF. ADMISSION EVERY NIGHT 

CORN DOLLY 
FREWIN COURT. CORN MARKET STREET 

OXFORD (0865)44761 

Thurs 4th PROTECS 
Fn5th 45 RPM >Op 

Sat6,h TOTALLY OUT OF HAND BAND op 
Sun 7th ZIPS 

HAREM SC AREM 
i».».» SLEDGEHAMMER 
Wed 10th REAST 
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Entertainment Guide 

MUTUAL WILD THING ONDINE FAND PRELUDE (ON FIRE) 

DISCO 
PEOPLE! 

Wed 10th MUSIC MACHINE 

Sat. 13th 400 BALLROOM. Torquay 

SUN. 7th JAN. THURS. 18th JAN. 

BOOK NOW - 01-318 4421 

Are you 
P. CATHERINE 

BERT RUDGE 

truthful? 

36p medium condensed 

JULIA Approx 5 letters and spaces 

'Lewisham Lclsurc Centro SElô 7EP Toi. Odia 4421 

10 30 with this advert 
Normal Admission £1 00 GLORIA 

MUNDI 

Approx 15 letters and 
spaces to the line 

Approx 11 letters and 
spaces to the line 

KUBINEC’S 
EXCESS 

£1 .20 per line 
Approx 18 lettersand 
spaces to the line 

Approx 7 letters and spaces 
to the line 

65p per line Approx 
letters and spaces to the line 

Approx 9 lettersand spaces 
•to the line 

The next Disco Review is coming shortly, so make sure you do 
not miss this chance of placing your advertisement to the best 
advantage. 

£1 10 per line 
Approx 17 lettersand 
spaces to the line 

Approx 12 letters and 
spaces to the line 

BOLD CAPS 
(First two words in each ad 
are bold and charged at 14p) 

£1 80 per line 
Approx 12 letters and 
spaces to the line 

1 2pt medium condensed 

BALHAM HILLBILLIES 

JACKIE 
LYNTON’S 
H.D. BAND 

10pt bold face caps 
JACKIE EPHGRAVE 

PLEASE NOTE: All advertise 
■ment* whether DISPLAY OR 
CLASSIFIED must be prepaid 

Sat. 6th THE MOONLIGHT CLUB 
West Hampstead 

1 4pt medium condensed 

SMART ALEC 

MAX 
COLLIE 

SPLIT 
RIVITT 

Thurs. 11th THE BRIDGE HOUSE 
Canning Town (Residency) 

For more information about Disco Reviews and also the weekly 
Discorama, please contact your nearest office. 

LONDON' 
JACQUIE RUSSELL. Melody maker Advertisement Dept , 
Surrey House. 1 Throwfey Way. Sutton, Surrey SM1 4QQ. Tel. 
01-643 8040. Ext 4256 

MANCHESTER 
PETER HUGHES, Melody Maker Advertisement Dept . 
Statham House. Talbot Road. Stretford M32 OEP Tel. 061-
872 4211 

BIRMINGHAM 
Melody Maker Advertisement Dept.. Lynton House. Walsall 
Road. 842 1BA Tel. 021-356 4838 

Tues. 9th ROCK GARDEN 
(Residency) 

7pt bold caps centred 

SHIPLEY SINGS THE BLUES 

Thurs. 4th THE BRIDGE HOUSE -
Canning Town (Residency) 

RHYTHM 
ACES 
Tickets £1 25 

24pt medium condensed 

HEATHER 

Mon. 8th THE NASHVILLE ROOMS 
On Stage 8.30 

Friday 5th 

RAMROD 

TYPE SIZES 
AVAILABLE IN 
CLUB CALENDAR & 

FOLK FORUM HEADINGS 

18pt bold face caps 

VALERIE 

Advertisers have to be. 
The Advertising Standards Authority 

KENNY 
BALL 

AND HIS 

Admission £2 00 
Saturday 6th 

GONZALEZ 

JAZZMEN 
Tickets £1 50 

Further information call Tony Clayman 

D.J.M. AGENCY, 01-242 2515 
AN M K PROD 

JOHN 
POTTER’S 
CLAY 

(Ex Wilko Johnson s Solid Senders) 

UMDfN HIGH ST. Opp. Mw ninqton Crtsc.« 
Wednesday3rd Monday 8th J

DAVID 

30pt medium condensed 

SLUBOE 

z A“ RLt 
SATURDAY JANUARY 6th 7 30 p m 

AGAINST THE ENCOMPASSING DARKNESS 

THE ENID 
MAINLAND 

legal, decent, 
honest and 

plus Sucker 10 30 with this ticket 
Imisslon £2 00 Normal Admission E1 00 

LICENSED BARS - LIVE MUSIC - DANCING - FOOD 

I Please send me copy/ies of the Melody Maker Year Book and Desk Diary 
Price including postage and packing £5 
Cheque made out to IPC Business Press Ltd 

I Post this coupon to 

CASHIER. IPC BUSINESS PRESS LTD.. 40 BOWLING GREEN LANE. LONDON. EC1 

I enclose cheque / postal orders for . — this includes postage 

LfrtTHeK. 
To MO KF IT 
LOOKSMARP 

SpGRM INHALÉ 
Bfr Afa CUT dp 
OA/ BOARD 

MULP Be U'THoUr 

YíAR BOOK* KSK D/AW 
_ I Melody Maker Year Book and Desk Diary 

■ It's got everything you need if you are in the business — addresses of promoters, duba, 
record companies, colleges, universities, publishers, songwriters, plus a really clear diary 

m section. The DeLuxe edition is yours for £5 including post and packing. 

■ Bt2 Petted 
< coure/npiOTfdCt 
' 0 fdo&DiBCY 
dÇ yjK DlP&cULT L<FE^ 

Melody 
Maker 
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^WorK 

Classified Advertisements 
*' 1 All classified edverhsemenn must be prapod and sccompsn.ed by the name »nd address I 

■ of the advertiser Bo» numbers cost £1 ertresnd repfies should be addressed lo the Bo> . 
ar** ■■ 1 N° ' » Melody Maker Surrey House . 1 Throwlev Wav Sutton. Surrey SMI "4OO | 

1 , lorward-d to rhe dn, 0< rece.pl Thepubl Shers ret.erv-
" right Io refule amend or withdraw advertisements al the« discretion 

— ” 1 .-the advertiser s responsibility to check that the lust insert»« of we senes « published 
«wowesesesaes ■ । Directly and corrections must be notified m tine lor the second meertion otherwise the 1 Enquiries 0 1 -643 8040 I publishers ail not accept any liability or offer .. reduction m charges 

, Classified charges can be found under each heading First two words automatically I 
1 printed m bold capitals thereafter a charge of 12p per word ie made if bold capitals are » 
■ required 6 

ALL ADVERTISEMENTS | SEMI DISPLAY £7 65 single column inch DISPLAY £8 90 single column meh 1

R/I1ICT PP DRP DAIH I BOX numbers £ 1 00 per advertisement 
IVIUOI DurnC-lMIU 1 TAPES. CASSETTES. DEMOS. ETC.. SHOULD NOT BE SENT IN REPLY TO BOX 

| NUMBERS ; 

BY POST MELODY MAKER. SURREY HOUSE. 1 THROWLEY WAY. SUTTON, SURREY SM1 4QQ 
EITHER fill in the coupon printed on this page or PRINT your Ad clearly on p'ain paper Ensure that heading and 
number of insertions are clearly indicated 
Press time First post Monday five days prior to cover date (Cheques, P O.s made payable to Melody Maker) 

BY HAND 
LONDON AREA: LONDON RECOhD CENTRE, 50 Rupert St . London W 1 

Presstime 4 30 pm Monday. 5 days prior to cover date 
P O s/ Cheques (with Bankers Card) made payable to Harlequin Records 

MANCHESTER AREA: A1 MUSIC. 88 Oxford St Manchester 1 
PO s/Cheques (with Banker s Card) made payable to A1 Music 

Personal callers must use official forms provided 

ArtistsW^nted Situations Vacant Engagements Vented 
Musicians Waited 

14p per word 

ACE 

Songwriters 

BBC RADIO ORCHESTRA 

ACE BASS DRUMMER REQUIRED for ener-
Records For Sale 

Vbcalists Wanted 

14p per word 
Services Radio 1 and 2, BBC. Broad-

Dixieland 
Records Vented not enclose original references 

337403. 

evenlngi. 

transport — 951 0851. 
01-749 3232 

Insurance VOCALIST 

Minster (Kent) 
0795 872649. 

PROFESSIONAL FEMALE vocal-

LEAD GUITARIST 

Band with Management, seek young Lead 

guitarist of excellent standard. Image and 

vocals an asset. Please phone Pete on 

228-1526 between 1 and 6 pm 
king m Europe, with record deal 

Bands Wanted LEAD VOCALIST/ 
COMPERE 

RHYTHM 
>ub rock 

Sq.. 

— Juhan St Albans 56849. 

\bcalists CANWORTH BROKERS 

Bands 

CASABLANCA 

01-408 2272 

FIRST-CLASS VERSATILE BAND 
HOWARD 

groups, cabaret. — 01-550 4043. 

Groups 

KEYBOARD + 
L. GUITARIST 

ORGANIST PIANIST entertaining 
duo's, c/w. pop. trio’s and lounge 
work. Bandwagon. 534 4862/4863. 

Private 14p, Trade I8p 
RECORDS BOUGHT for cash. 

4377. 
DRUMMER 

GUITARIST SI 
musicians. — < 
(Essex) 51403. 
GUITARIST / 

band, to 
pending 

01-677 1957. 
COUNTRY BAND, all functions. 

office 
hours 

READ / BUSK 
must rehearse. 

further details contact. — Barry 
Tel 01-373 7383. 
DRUMMER, tasteful and heavy 

visual, ri 
le album 

Phone 10 am-8 pm 
0268 43921 

additions for doubling Full- time 
gement Apply within a week 

AX EDGWARE 
originals, and 
Nick 952 6998 

86956 
KEYBOARD 

pops/standards. 
— Tel: 458 1687. 
KEYBOARDS, 

(standards new. 

ACEHORNS 
perienced. studio/i 
funk arrangemei 

pedal steel 
rk. no time 

EQUIPMENT 
RECORDING GEAR 

CARNETS 
PERSONAL ACCIDENT 

MOTOR 

band returning to Middle East 
end at January. — Telephone 

MICROBES 
Based. Epping Essex 

Arranged with Lloyds 
and leading companies 
Write, phone or call 

Colin Flint or 
Alan Stapleton 

For Top Essex Cabaret/ 
Disco Night Spot 

E, experienced, pop. 
Vick, 01 679 0798, Andy 

MUSICIANS 
VANS 

sential Piano strings and Synth 
preferred 

TENOR SAXOPHONE 
DOUBLING CLARINET 
AND BASS CLARINET 

(PRINCIPAL) 

Excellent Stage 
Personality 
Essential 

Exp. Pros. Only 
London area. — Phone Peter 965 
2991 2826 

transport, seeks gigs/residency. 
— Tel 692 4389. 
EX FRANK YONCO and Tumble-

gigantic January list. — Stop 
Look & Listen. Hayle. Cornwall. 
(Overseas customers send three 
international reply coupons). 

ELECTRONICS ENGINEER 
urgently required 

Experienced with all types of 
amplification and electronics 
keyboards 

iEEKS band or 
Steve. Rainham 

MUSICAL & P.A. 
EQUIPMENT 

U.K. OR 
WORLDWIDE 

COVER 
Arranged 
through 
LLOYD'S 

UNDERWRITERS 
All risks (inc transit), overnight 
theft, replaced new for old For 
immediate cover phone 01 
d79 8262 and 01-941 1021. 

BONDSCREST LTD. 
INSURANCE BROKERS 
191 HIGH STREET 

HAMPTON HILL, MIDDX. 

18p per word 
JAZZ quartet, weddings/ 

BANDS REQUIRED for work 
abroad capable of playing pop. 
soul, funk and rock — Cana 
Variety Agency Limited. 01-896 
5598. 

London 07018 

0482 655797. 
VOCALIST WANTED for funk/ 

rock band, preferably doubling. 
— Folkestone 76505 
YOUNG ATTRACTIVE female 

vocalist wanted. I'm a good 
amateur guitarist and would like 
to meet a female singer to form a 
duo playing at pubs, clubs and 
cabaret at the weekends. It you 
live In or near central London or 
near Redhill. Surrey. please 
write. — Box No MM 303 

9p per word 
FEMALE SINGER seeks sensible 

band with varied material. 
London only, — 299 0 909. 
JAZZ INFLUENCED female vo¬ 

calist seeks professional work — 

Canworth 
Brokers lid 

in association with Hencilla 
43 South Molton Street 

THE CRUISERS 
Require SAX PLAYER 

and also 2nd LEAD VOCALIST 
to complete 7-piece doo-wop 

harmony" line-up 
Busy date sheet Single release in 

February 
Box No MM 301 

EXPERIENCED VOCAL instru 
mental group available. — Tel: 
01-228 4813. 
FIVE PIECE, all functions — 

14p per word 
DRIVER. KNOWLEDGE 0 

NAURICE PLACQUET. 749 3232. 

DRUMMER. ACES only. No pen¬ 
sioners. — 443 5939. 
DRUMMER for newly formed 

band, excellent original material. 
— 703 7955. 
DRUMMER FOR blues. R&B 

band. — 01-531 4517. 
DRUMMER (MOON style), for 

group 181sh, transport essential. 
— John 691 1529. 
DRUHMER NOW wanted by 

Vinyl Solution, gigs Imminent. — 

DRUMMER WANTED WITH 
SOLID STYLE FOR LONDON PUB 
GIGS. — 800 3132 EVENINGS 
EXPERIENCED BASS GUITAR¬ 

IST urgently required for country 
band, with excellent prospects -
Byfleet 47240 daytime Woking 
67541 evenings. 
FEMALE CONTEMPORARY Folk¬ 

singer required to form duo with 
British Folksinger who is touring 

Required (preferably 4-piece) with personality leader 
Permanency for top west country venue. 

Details to Billie and Trevor George (Productions) Ltd 
42 Marldon Road. Torquay. Devon 

(No phone calls please) 

KEYBOARD PLAYER required, 
must read, instrument provided, 
working in London area. — Jack 
Hawkins, c/o Empire Ballroom. 

BASS PLAYER. experienced 
(string and / or electric), into 
¡azs. from Derby. Nottingham 
and North Leicester area re-

624 31S9. 
GIRL VOCALISTS REQUIRED, 

Soung. current pops a roust 
irmingham residency. — Tele¬ 

phone Stourbridge 72000. 
MALE VOCALIST required by 

the Ivor Kenney band, resident 
Sherwood Rooms. Nottingham, 
experienced professionals only 

tions purchased. — C««age Re¬ 
cord Shop. Ill Church Streel 
Brighton. Sussex. Phone: 683710. 

KEYBOARDS SEEKS BAND 
playing 60's Soul and RnB. — 
Carol 907-5433 evenings 
KEYBOARD VOCALIST seeks 

gig home or abroad, reader, 
busker, also plays guitar, flute. 
25. no ties. — Box No MM 305. 
LEAD GUITAR, DRUMMER. — 

01-237 8298. 
PEDAL STEEL guitarist, seeks 

semi-pro working band. — 01-850 

BASS GUITARIST 
Punkish image — into 
Buzzcocks. Xrayspecs 

Good Prospects 
Phone — Donna 

BRENTWOOD 225684 
5. 30 pm-7 pm 

London. 

723-8424 

All ITE ' . 
calist required for residency in 
Oldham, must be up to date with 
pops, excellent money, only ex¬ 
perienced girls need apply . — 

VOCALIST. OWN gear. no 
experience, seeks to join/form 

Private 14p, Trade 18p 
per word 

THOUSANDS secondhand 
EX-NAME Dixieland clarinet/ 

tenor, dedicated professional — 
Wolverhampton 337403. 
GUITARIST EX NAME bands. 

18p per word 
PRODUCTION CO, seeks origin¬ 

al commercial material for 
female artist. If you think you 
have hit songs send them on 
cassette to P.O. Box 145 St Johns 
Wood. London NW8 8JX DRUMMER 

WANTED 
for band with Major recording 
contract. Image /studio ex¬ 
perience essential Only the 
very best need apply No time 
wasters/ punks 

Tel. Paul (01)437-1450 
(0635)30218 

Good opportunity for keen, 
embryo Pederson or Pastorius. — 
Phone Derby 792056. 
BASS PLAYER for pop band, 

based south east London, playing 
weekly on social club circuit, 
backing vocals and competence 
essential. — 778 0554. 
BASSIST. Dedicated for per 

forming band. Excellent, imagi-
natlve material — Paul 748 1022. 
BASSIST I DRUMMER. am 

bitious to join guitarist, band 
forming. — 286 3858 

9p per word 
ACE BASS seeks sessions. — 

Jon (0325) 318278. 
alto I TENOR, clarinet, oboe. 

26. reader/busker. will travel for 
paid gigs. — Mike. Windsor 54831. 
BASS AFTER Euro Scandinavia 

rock (24). — 874 6534 
BASS EX-NAMES, reads, busks, 

professional. Gigs groups, pubs, 
sessions, residency. — 340 8237. 
BASS GUITAR, all styles, gigs/ 

residency. — 689-8705. 
BASS GUITAR Fender/HH 

wealth of road/sjudio experience, 
pro working offers only. — 669 
1642 
BASS GUITARIST, pro. reader, 

busk, transport. — 951 0651. 
BLUES LEAD guitarist wants 

gigging blues band. — 363 1538. 
DIVERSE DRUMMER. — 654 

SMA _ _ ..... 

14p per word 
EXPERIENCED VOCAL instru¬ 

mental group available. — 
Tel: 01-228 4»13. 

(after 7 pm), John 959 4275 
KEYBOARDS / TRUMPET / 

wanted for semi pro funk bi 

Excellent conditions: 1 

month contracts 
Girls an asset 

01-402 1261/4 

GUITARIST. NO experience, 
some reading, wishes to join/ 
form Bowie influenced band in 

Rftvmvc r Y — ---
FIVE JUNIOR MACHINISTS re¬ 

quired by percussion services, 
ings Cross, nowledge of wood and 
metal machining preferable but 
training can be given to bright 
applicants. — Phone for inter¬ 
views. — 01-607 8383. 
MUSIC AHO radio employment, 

local radio, BBC, overseas, studio 
work, hospital radio, factory 
radio record company work, 
concert promotion, rock journal¬ 
ism, music publishing, disco 
work. etc. interested? Read 
"Radio Employment Guide"' and 
"Music Employment Guide” Also 
'"British Music Index" (listing 
Industry organisations and over 
450 record company addresses 
and phones). £1 each, all three 
£2. — RB. Productions. Hamilton 
House. Nelson Close. Staverjon. 
Totnes, Devon. 
PIANO TUNER/techniclan re¬ 

quired Immediately. — Reply 
with full details experience to 
Box No. MM 295. 
RECORD COMPANY secretaries, 

are you on our books? — Memo 
Emp. Agency. 836 0919/7579. 

TOUR 
MANAGER 

Major Rock Band requires Tour 
Manager immediately. Must 
have U.S. touring experience 

01-373 5441/5465 

BANDS 
REQUIRED 
for work 
abroad 

Capable of playing Pop. Sout. 
Funk and Rock. Cana Variety 
Agency Ltd. 

01-886 5598 

TOP DISCO BANDS 
wanted for 

band.' amateur or semi-pro. — 
540 5654. 
TENOR ALTO CLARINET, flute 

experienced. London or Essex 
based preferably. — Romford 
62066. 

MUSICIANS’ UNION 
Protecting Today's Musician — 
Advancing Today's Music 
If you are not a member — and 40,000 
musicians already are — send for details 
to; 
JOHN Morton, General Secretary 

Musicians' Union 
29 Catherine Place, London SW1 

Wanted Experienced 

GUITARIST 
With image and GOOD backing vocals Must live in 

GIRL VOCALS and bass vocals 
required, pro band, work abroad, 
immediately. — Macclesfield 
20146 32420. 
GUITARIST I VOCALIST re¬ 

quired by the Ivor Kenney Band, 
resident Sherwood Rooms. Not¬ 
tingham. must read. — 0602/ 
231120. 
INTERESTED IN forming band? 

Guitarist (18. no previous band 
experience) seeks bassist and 
drummer to form Old Wave band. 

18p per word 
CLASS BANOS wanted, good 

visuals / musicians / entertainers 
for new club. Essex/North 
London send full details — Box 
No MM 278. 
ROCK BANDS wanted for gigs 

— Ring Andy, Slough 22449 
(evenings) or Chrissey. 01-561-
8244 (day). 

1830 450 3400 
DRUMMER WANTED for Glas-

Íow Christian band. Costello 
prlngsteen sound. — Spike. 041-

423 2797. 
DRUMMER WANTED. Into Ban¬ 

shees. S teve. 958 5047, Lance, 

HEAD ROAD 
MANAGER 

Position available now with 
major Rock Band Must have 
U.S touring experience 

01-373 5441/5465 

18p per word 
ENGLAND SONG Contest, 

entries. — Details 76 Lock-chase. 
London. SE3. 
GOOD M.O.R. and ballad lyr¬ 

icist seeks established profes¬ 
sional composer. London — Box 
No MM 304. 
LYRICS WANTED. No publica-

tfon fee. — 11 St Albans Avenue. 
London W4. 

PIANIST (LOUNGE). — 267-
2149. 
PIANIST. — 01-437 2364/3 (07 

983 2224). 
PROFESSIONAL KEYBOARD 

player seeks original band for 
gigs, tours. — Box 297. 
PRO PEDAL steel guitarist 

seeks good band, recording etc. 
— 0203 711525. 
REHEARSED. TIGHT bass and 

drums, 23 and 25. experienced, 
studio, stage, both with backing, 
lead, harmony vocals seek good 
professional band. Learn fast, 
look good and both feet on the 
ground. — Box MM 493. 

DRUMMER 
AMERICAN BLUESMAN 

Johnny Mars seeks drummer, 
new blues, rock, style band 

forming London area. 
Phone 01-568 8471 

CLASSIFIED ADVERTISEMENT ORDER FORM DSSfl 
Classified ads should be sent on the order form but otherwise a plain sheet of paper 

and your ad clearly printed will be sufficient 

1 enclose P.O.s. cheque to the value of . Pnce per week . tor . week(s] 

Column Heading (e.g. Instruments tor Sale. Engagements Wanted. Tuition, etc.) . 

1 Please make an cheques. P.O s payable to Melody Maker Telephone numbers are charged as two words 

— . 

To: Melody Maker Classified Advertisement Dept.. Surrey House, 1 Throwley Way, Sutton, Surrey SM1 4QQ. Press Day: 
First Post Monday 

NAME ADDHESS 

IK Sorel, n « PtofriiHtnMhill lid Comorn, itg.sttnd m fngtand .nd . lubodwr, o/ Irrd Intrmttnnal Ltd 
«eg, tiered number 5)6466 «egufered o«rce Surrey Houie ’ Tlwo^lrr Wtr Sutton. Surir/ SMI 400
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Tuition 
JAZZ COURSES 

Personal_ JBL p 
rehearsal 1 C 
STUDIOS 

? soacious sound-proof studios 

THE TRUTH about writin 
acing hit songs. £3. — 
huckle Music. 6 New 
ottages Rawdon, Leeds. 

From 
York 
Great qriKoms 

8Track Studio 

forest sTuDios 

24-TRACK 
16-TRACK 

18p per word 18p per word 
HE MELODY MAKER RESERVES 

hristmás present! 

«teoso cokiraxi too« me 10« aamtis 
ACCLAIMED GREATEST voice 

trainer in England "Bernard 
Marco' Italian tenor, singers 
trained for opera, cabaret. TV 

AT r HE RIGHT TO AMEHD OR OMIT OPY FOR THIS HEADIHG TO 
500 sq ft an 1 700 sa h > JBL 
house PAs up to 1 200w. Shure SM 
48 mikes - perfect access (no 
stairs) Open 24 hours Inexpensive 
Bacidme Hire 

Nr Victoria 
Ftee parking 

Phone 01 821 8783 
tm ttwuon wrth New Sounds Ltd 

HOLLYWOOD 
STUDIOS 

Fr« use of lOOOw PA « mgei »todo 
240w stereo PA m smaller studio Both 
rooms fully sound proofed with good 
acoustics and shag pita carpets air con 
dmoning throughout Backline hue Car 
park Good access no stairs lest 'oom 
with pool table pm table sandwmbes and 
cold drinks machines F>oe lea and coffee 

• £9 per hour 

GOLDSMITHS' 

GUITAR i 

BASS GUITAR 
PIANO 

PERCUSSION 
WRITING 

VOID MISLEADING OR CON-
USING READERS. 

• w » r**1 a wwwi. • £58 pei day 
and clubs. — 01-
AUBREY FRAN 

CLARINET, FLUT 
ginners to advan 
White House. Reg 
387 1300 ext 15 
BARRY JEFF 

Piano and Guitar 
jazz, everything. 
0313. 
BASS CUITAR. 
DRUM TUITION 

K, SAXOPHONE, 
E TUITION. Be 
ced. — 157 The 
ent z Park. NW1 

RS (L.G.S.M.) 
uition. classical, 
— Tel.: 01-391 

— 01-883 7443. 
by Joel Roth-

ANO, BRASS 
OHN LIVESEY 
ILFORD. — 01-

AA FOR PENFRIENDS, personal 
tends. marriage partners, 
hree-in-one introduction service, 
fficient. reliable, inexpensive, 
ne year's membership costs 
nly £5 — Free details from: 
tlantlc Agency, 34 Beaconsfield 
venue. Colchester CO3 3DJ. 
ALONE. MEET new friends of 

tie opposite sex. Sincere service. 
w fees. — Write Countrywide 
productions. MM/MarUn House, 
righouse, Yorkshire. 

W> nt 1 xhhu 
ta un • ro« &■" te« ■“*' 
CLUBLAND RECORDS 

CASSETTE 
O&Q) DUPLICATION 
• ShoHRuns 

Large stocks of blanks 
Phone: SOUTHEND (0702) 

545801 

«nwí? 

por 
(07 

Ampx. (endet Rho4«. Oror 
k Dudar» ...«.ble 

on Rood. N End',— 

smouth / n 
55)60036. 

8-TRACK 
The best quality 

recording at prices 
you can afford 

01-558 3344 

man — 435 7370. 
GUITAR. P 

THEORY — 
MUSIC STUDIO, EL -k 

AMPEX STUDER AKG MIDAS 
NEUMANN BECHSTEIN SOME 
INSTRUMENTS AVAILABLE 

554 85*2. 
CUITAR TUIT ON. th 

— Pat / 
best. 

Robert. 

«cia list 

'. flute 
vanced. 
ruments 
1543. 
mprovi-
es. 743 

tar lui-
zz. jazz-
n style 
opment. 
a. Hen¬ 
in. Di-
visation. 
— Tel: 

SAXAPHONE 
BAND AND 
WORKSHOPS 

Detail: S.A.S.S. 
Goldsmiths’ College 
London, S.E.14 

ATTRACTIVE GUY. 21. seek» 
irlfriend living in Winchester, 
as car. will travel to meet, photo 
ppreciated. — Box 294. r 01- Rales from £2 50 per hour generous 

discount tor block bookmg and cheap day 
rate 24 hours » day 

01 «0« 1121'”M „ 39-40 Upp« dH««>« Road E5 
SRT RECORD 
MANUFACTURING 
Top Quality Pressing i 
12 inch & 7 inch 
Also Sleeve Printing Mas 
tenng. labels etc provided to 
pressing customers 
Also I 
HIGH QUALITY CASSETTE 

DUPLICATION 
Capacity for any size order from 
50 upwards We also supply 
label and inserts where re 

drtim tuition. — 01-700 2 
SAXOPHONE CLARINE 

tuition. beginners / a 
jazz improvisation. Ins 
supplied. — Tel 01-450 
TRUMPET READING 

satlon. — David Def ri 
1331. 
UNIQUE ELECTRIC gu 

tion. funk, blues, rock, ja 
rock theory, compositio 
and technique deve 
Studies on Beck. Santan 
drik, Benson, McLaugh 
Meola. Focus on impro 
Serious students only. 
John 387 3801 or 452 3830 

BEST WISHES 1979 
From Ronald Wishman 

ãani ■ Ma' iUftiiM« JiO Mrcwrtct «i BSC 
Sxuatoa. Orcbwr» HMt raw CM li| Sal 
IMUM ■■ DU ««» J>T» MM 
u S^II «N Can. G-n S.-«! IM, 
Im Im 11 OKI Lu'»»' B»«»' i WU 
•KCHMAH CAL»OfUfl» 

REHEARSAL 
CINEMA 

GOOSEBERRY STUDIO 
CASH OtSCOUXT (RON 

CARL PLEA 
CLIVE. 34 

emale comp 
NW Kent are 
ELP AND 

bv the non 

SE phone. — Karen, 
affectionate, seeks 

anion. SE London/ 
a. — Box MM 300. 
oreigner are needed 

NORTH END ROAD. FULHAM I. 1 15»«» »AHI • » ■ ’» *'• 
«n pirwwx fÇ M4 r»«l • 18 » • 
W.uMMsnHni.1 >U1«'X'H"'/ 
a l«»«M Mto«! • •« * 
Mur BtwMl Mraeeur «' 
arl.1 MN • > M» ««V «-F«“ • ‘MM* 

(EX. MANTICORE) 
28 X 40 STAGE 

Two «guipo«! 24 l<«k 
offering th« fm«1 m«t«ingfK "«■“ 1 

J PH ASE 60 AMP per phase plus 
£20 PER HOUR -24-TRACK 

A BALLAD OR POP 
SINGING CAREER 

WE HAVE TRAINED SOME 
OF THE TOP CHART 

BUSTERS 

LONDON SCHOOL 
OF SINGING 

oient. — 19 Cantley Easy truck access and parking £16 PER HOUR — 16-TRACK lardens, Gants Hill. Ilford, 

COME ON Mick and Mac bring 
01-381 3169 01-385 6338 quired. £10 PER HOUR-- 8-TRACK 

’■'"th fin*« <«»!•< »WI ’-r- • 
f«W Mn «e» • toUM 

tarpt Ito. Sent »rTc'i 
«« M (tai MP8TOK» «M» tor Ito «tuna« 
« «tt, Ur«< m Ito at «M M W «uror IM 

Leeds City Council 

CITY OF LEEDS 
COLLEGE OF MUSIC 

For tnforr 
give our 
call on 

nation on all services. 
foreigner over here. 
FAIRLY ATTRACTIVE guy. 25 

seeks fairly attractive girlfriend 
or loving relationship. London. 
_ Box MM 299. 
GUY. 22. would like girls to 

EAR ' 
.ondon sales office a tmxnui« «»itooto 

M«rtx R«oTOtog Stutoo 
REHEARSAL STUDIOS 

HOLLAND PARK 01-446 3218 New OxfOrtf SVWt. London 
W.C.1. 638 1OM. «36 2398 

Director Josef* Sion«. ARMCM write, talk, v 
GUY. 27. 

girl tn Yorks 

HELP AD 
South Whar 
W2 (Monday 
free service 
testing and 
contraceptif» 
psychiatric 
problems. V 
discussion 
402 5233 or 

ew to marriage. - PA Full backline included Key 01 734 2257 
seeks quiet sincere 
hire area. — Box MM 

I boards Acoustics, etc Excellent 

STAGE ONE 
1 inch 8 and 4 Track 
RECORDING STUDIO 

Ftee use of Drums. Piano 
String Synth Amps. 
Cabinets Guitars and Cof-

England's most successful school 
eaches you to sing with TODAY S 
disco and rock sound Soul and 
C&W styles Correct breathing 
microphone technique phrasing 
and presentation We tram you 
completely from a beginner to be a 

Tel: 385 5921 

INS welluNbPshed advanced course ISC 

Fri 
0 

ad 
0. 

P 
rut 

RY CENTRE. 10 
load. Paddington, 
day 11-7 pm> A 
Bering pregnancy 
vice on abortion, 
drugs, loneliness, 
c.hl.-ms aexual 

01-727 2900 GATEWAY 
AUDIO STUDIO 

MXR Graphics H.J.i'.H -r 

BRAGGER 
STUDIOS 
Central London 

Large Rehear..1 Studto. 

TA 

«to# 

PE COPYING n 
«MB MF«e ol erne-*«« •• O~«" js held — Ring 

te. 
PA Equipment Hiro /Storage 

from £2 DO par hour I Ct C11» our pro row brochure All 01-231 3200 01-723 6301 Im»"«» 

— ages/areas Sue Carr's Friendship 
Agency. Somerset Villa. Harro-
gate _ Tel: 0423 «3525 anytime 
HVBHOTIST / BEHAVIOURAL 

ALLAN GORDON (Leyton) 
STUDIO EQUIPMINT 

18p per word 

Rin 
ur 

Benefit from very 
and training 

Kone01?«’«« 
JAHE SCOT 

friends. iMrod 
T for genuine 

^X »»11OO 1OO FuHy 

hard work IlClion«, opposite 
on technique, scales, 
interpretation and 
roles with a teacher 
who you can emulate 
and whose experience 
will help assure your 
good future in music or 
possible greatness, 
through the reward of 
fantastically improved 

sex witn stncmiy ano iwuriu including HAH lead bass and P A 

Musical Services 
18p per word 

A MELODY MAKER STATE-
MEHT THE SONGWRITERS 
GUILD OF GREAT BRITAIN 
ADVISES THAT HO REPUTABLE 
PUBLISHER ASKS FOR MOHEY 
AS A COHDITIOH OF PUBLICA 
TIOH. IF IN DOUBT BEFORE 

ÄcSSTCPÄ-? of music books And '«o'ds^xM^te 

slud>o and lynilwwi. 

Prospecto» end further details from the 
DmM at the add-e»» abov. 

fulness — Details free stamp to 
Jane Scott. 3BL North Street 
Quadrant Brighton. Sussex BN1 
3GJ. 
MUSICIAN WITH DRIVING ban 

seeks female with full or pro¬ 
visional licence, can offer accom¬ 
modation at Stamford Hill. — 

] David. 01 802 151« 
PEHFRIENDS — USA England 

Make interesting lasting friend-
ships through correspondence. 
Send age. interesU. Free 
reply. — Harm ony. Box 1. 
Brooklyn. NY11223. USA. 

only MINT CONDITION £450 >n<> 
- Nick 952 «995 i after 7 pm) 

EEL 
PIE 
SOUND 

Kryboaids. standard »nd polyphony 
synttmiseis 'o' h«« 

Roland »nd ARP gmur synths 

AUDIOGENIC — 
8 TRACK 1INCH 

wr STWC WUTH ««» 

READING 0734 5956«7 
CASS! m IMPLICATION 

BTW RECORDING 
STUDIOS 

INDEPENDENT RECORD» klÇ 

B8CORDINO STUDIO» |g 

n ..ïX,*w/e;'C« «roMÄ R«o.O I 
»■«».ng c«*etie dupltabon 

Central London 20 mo« 
Tol- (0474) »»4»7 g 

SCHOOL OF ** PARTING WITH MONEY CON Potymoog mciomoog 125 Myddleton Road 
Wood Groan. N.22 

888 6655 01-449 61 1C 
4 Track £6 50 per hour 
Teac-Revox Bechstein 
ARP Odyssey Synth 

SCHOOL 
OF THE 
NATURAL 
VOICE 

Los Angeles USA 
and London 
01-340 8712 

CONTEMPORARY I 
POP & JAZZ_^ m  I 

Horizon, oept. ■«. » viciwi« 
Drive. Bognor Regis. 
POETRY WAHTED over £1.700 

in prizes annually. Subscription 
£12.00. For free criticism send to 
Regency Press, 43 New Oxford 
Street. London WC1A 1BH Dept 
AS. 
UH ATT ACHED GUY, many in¬ 

teresU seeks attractive girlfriend. 
Instrument playing/singing abil¬ 
ity definite advantage. — Hants 
Box MM 302. 
WORLDWIDE PEHFRIENDS. PO 

Box 527, D-8260 Muehldorf 2 
Western Germany (send self¬ 
addressed envelope). 

TACT THEM AT 01-240 2823/4 

ABSOLUTELY FREE! Songwrite 
Magazine explains copyright, pub 
llshing. recording, royaltiee. se 
Ung your lyrics to music withou 
paying, song contests, etc. Fre 
booklet for InternaUonal Soni 
writers' AssociaUon (MM), Lim 

Yamaha CS60 CS80 
Wwhuw Fend« Rhode. Yamaha mm. 

DekuMy Si^leci«« rn the' London araa 

Call 01-892 0873 

Oi it, 
sc 

4 TRfi 

CM J«n. 0 

■ «www« - w »ex XU i» c«s«— te.ee« | 
M 4 TRACK 
II» £5 PER HOUR 
■ H Te« Revui annoy« 

Shine 
JUTH LONDON 
CK MULTITRACK fl€RCO 

RECORD MANUFACTURING 
for Professional Quality at the 

lowest prices 

TAPE RECORDERS 

BRITAIN'S MOST 
SUCCESSFUL GUITAR 
TEACHING LP ... 

Learn to play the guitar with ex-

SALES sthousâïr1■“™ 
,ou™ 01-648 2510 

1 LONDON O,H-n tanou-.mlay 

644 4764 PM.7S» 394« 

Rehearsal Rooms ( SERVICE 
18p per word 

A BAND REHEARSAL studio 
available 24 hours. — Studio 51. 

" ”LI~04«62 64082 ’ HIKE Z O E r»TE AA D C D fiRANNY RECORDS 
hams 
Still available direct from SRT 
Records Ltd Record number SRT 
73313 
Send cheque or postal order for 
£2.99 which inckxlps postage to 

987 HIGH ROAD. FINCHLEY 
London N12 8QA 
Tel: 01-446 3218 

s 
SErTcMot n 

ARRANGEMENTS, TRANS professional equipment OUND STUDIOS 1» there any ntner cnoice' 

10-11 Great Newport Street. WC2 
Tel. 83« 2071 

POSITIONS FTC. Demo productio 
service. Fast and reliable. — 0 

REVOX 
Stereo tape recorders 

TEAC 
4 & 8 track recorders 

MIXERS 
Full range available 

FV1USIC 01-388 5392 

16 TRACK 
The South London based 4 track recor 
ding facility geared toward» the must 

ALBERT HAUL'S profession« 
studio 400w pa ADT Marshal 
Fender, h/h, amps. — 789 3803 
788 377«. 
BEGGARS BANQUET, 34« North 

End Road. Fulham. Rehearsa 
studio £1 50 per hour (day). After 
« £2 per hour ineluding PA. — 
385 1816. 
SUPERIOR REHEARSAL studio 

700 sa ft. suitable long let 

542”9288. 
ARRANGEMENTS. TRANSPOSIT 

IONS, etc, demo productio 
service, fast and reliable. — 0 
542 9288. 
A TAPE TO DISC. — 01-44 

5620. 
7 

HUDDERSFIELD cían with more talent than money We 
otter the cars and the knowhow plus 
Teak 4T 12 into 4 mixing desk DBX 
noise reduction Revo. Quad Tannoy 
AGK mikes lull effects beefy foldt.*ck 

LIGHTNING FINGERS 0484 658895/6 
The Studio in the North' 

musicians can achieve quicker mora 
oowerful fmo«ma suoole wrists Octave 
playing and a fine Víbrelo with e FEW 

♦ ta»op~ito" » 
Kiol • ISO Ehr» 

and free um ot amps guitars aro oigan 

FREE booklet "FINGER MAGIC from 
THE COWLING INSTITUTE 

BULK BLANK CASSETTES 
Packso(25 C 5 £10.010 £10 50 C 20 
£11 25; 030 £12 50 C 60 US 50 
090 £19 SO P6Pt1 25 per pack 
Packs of 100 C S £36. O10 £37 80 
020 £40 50 C 30 £45 060 £55 BO 

cians avail 
start at f 5 
day Spec 

ble Studio or mobile rates 
>er hour or L25 lor an R hour 
al package deals for recor-

riverview, easy accès 
ng. Also one othe 
short let. SE London 
47««. 

Recording Studios_ 
oing gigs tope leasing oom mi« ’ . -

For further details ring Ian on 01-679 
1902 or 01 764 9171_ 

Printing & Publicity and park 
studio for 
— Tel: 853 

18p per word 
FOR publicity photo-sessions 
— Ring Bob 01-289 2378 (even 

18p per word 
A GREAT record pressing an 

sleeve manufacturing service. 
SRT 01-446 3218. 

ÙZto«to«>y roeufl»_ 

entre Society 
SILVERSOUND 

STUDIOS 
All pt CM include V A T 

Jazz C kx immm are t-udwl with f.njf nuek'» 

JAZZ HARMONY 

LECTURE SERIES 
6 Feb 1 3 March 

ings). 1078 KIRKOALE. SE2« 
Two »up«b fully sound proofed studios 

SCOTCH OR AFGA upe including tobéis AN ABSOLUTE BARGAIN. 
track, 8.50 per hour. Special al 
day rate £50 <7hrs> Scandalous 
good results for the past «Mgl 
years. 14 input. 8 output des 

„j DBX compressors. Scramp rac 

H 
4 tv 4ixr: Ml M« ItH M « r> ml «f *1 / 

Transport 5s Removals AUDIOGENIC ITO.. 33-3S Crown Si 
Reading (0734) 5»5M7 

HMaw.l« fli.|tr ■Mlb.ll'Tiai ■■lililí' Y» 
discount on block bookings 
Front 01-499 2859 From 
risaak -- -- - ri se oh 

H ■ «KM st,«« •<> Oe», « SM« .. V 
M«|mywH(«eMMtor» V« uua. ( 11 Ilir : - r 

18p per word 
Fra»m-.«>y __ . • Vw 

CASSETTE AND reel tu re 

Workers 
236 West 

Lecture 

at 
usic Association 
>ourne Park Road 
don W1 1 
ee £15 

: PETER IND 
from Barbara ln< 
xiety. 35 Ft. Russe 
(01) 580 8532 

STAR TRUCKING. Fast moves 
-402-4655/7856. 
TOURING? MINIBUS, in comfor 

inezpenslve. Incognito. — 01-90 
2756. 

duplication, fast, friendly an a Masteroom reverb H.H. Mult 
2 Echo, ADT. Lockwood Monitor Spaceward.19 Victoria St.Cambridg^ efficient - 01-359 9342. 01-2 

TRACKS 
MHEARSAl STUOM 

FlM 888 »1 500» M MS »K» M MW 
Mr csMihM« frM r«frn»aaUl 

ACTOR MS 0751 
Em yew mother would Uki Tracks 

2345. 
COMPLETE SONGWRITERS se 

vice, everything you requir 
new Pearl drum kit and Ro 
toms, string machine pian 
imps Friendly atmosphere an 
great engineers to help you. 
minutes from Marble Aren, eas 
parking. — Fair Deal Recordin 
Studio, Hayes. Middlesex. 01-57 

L 1744. 
FOUR TRACK private studio fc 

a special rale and easy goin 
w atmosphere. — Phone evening 

«88 7097 
2 MILTON KEYNES, Mik 

studios, 4 track £4.50 ph count 
surroundings. — Milton Keyn 

S 54273« open evenings, weekends. 
/ PROFILE STUDIOS now op 

! ■ 
V 

■ F 

1 16 IR 
W 10 HC 
A 8 TR 
a io h 
■ 2 AN 

ACK £1 J RER HOUR 
UR PAY BOOKING £96 
iCK £7 PER HOUR 
XIR DAY BOOKING £56 
4 TRACK £5 PER HOUR 

E HOUR SET-UPTIME 
VERTIME CHARGES 
DISCOUNT FOR CASH 
N EASY PARKING 
NEXT POOR 

Fan Clubs 
arrangements transcriptions, et 
For details, s.a.e. — CMC. 

Applications 
Jazz Centre S< 

St . WC1 
18p per word 

DON McLEAN'S Fan Club fo 
details. — Dave New. 21 Chippen 
dale Way. Uxbridge. Middx. 
XANADU FAN CLUB S.A.E. fo 

details. 1 Hawthorne Way 
London N99RE. 

EARN MONEY Songwriun 
Amazing free book tells how 
LSS. 10-11 (m) Dryden Chamber 
119 Oxford St.. London. W.l. 
stamp. 
PROFESSIONAL COMPOSE 

needs lyrics. — S A. E. Details. 

— 

r 
K 

RECORDING STUDIOS 
16/8/4 2/TRACK 
KENION STREET 

1 FRE 
,NOO 
10* 

(0706) 524420 

SOUNDS ALRIGHT 
REHEARSAL STUDIO 

So« return of original management 
JAZZ PIANO TUITION 
by active jazz pianist and 
arranger Qualified to teach 
beginners and advanced 

PETER SANDER. BA. LGSM 
Ring 01-459 1781 

Dawsmere Close. Camberle 

SUSO*NGWRITER LONDON HA 
NEW SONGS FOR GROUPS 

k 

8 TRACK ONE INCH E7/HOUR -| 

For Sale if Scully/ Soundcraft/ Dolby A g 
INDIVIDUAL ARTISTS NO CAS 
INVOLVED. — Tel: OX-437 2*45. 
SONGWRITERS SERVICE. Pr 

fessional manuscrips. arrang 
ments etc. — Pro Music Studio 
40 Queen Street. Maidenhead. T 

4 foe 16 track £13 p.h.. 8 track 1 
4 track £5. most facilities, dal 

e- rates available. — Wheatham 
- stead 3334 (nr St. Albans). 
s 4 TRACK FULLY equippe 
el Shepherds Bush. £5 per hour. 

7X1 77X0 HAS 0334 

spacious, comioriauie anu tuf ai X 

18p per word 
BADGES. TRANSFER clad ga 

ments. etc. SAE for price Ils 
— Pantops, 32 Ingle Road. Med 
way. Kent. 

p h with backhne 
01-749 3614 

78 Jeddo Road. Shepherd . Boa* 
London. W.12 

setting. 1 hr. London/S. Coast g 

PHONE: ANYTIME ?, 
FRENSHAM (025 125)4253_ 1 
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Sound Equipment 
Private 14p, Trade 18p 

per word 
ACOUSTIC 270 amp 1220 

18in in Cerurie Vega reflex 
£190. Pair Altec "Voice of 
Theatre" bins (200w, 151n>. 

AKC C451EB, £30. — 218 
Hampstead Road. Newcastle upon-

ALLEN-HEATH MIXER. 12 
channel. 2/4 output full stage 
studio facililUes with patchboard, 
built-in effects rack, complete 
system stagebox, multicorc. 
reverb talkback, mic. phones, 
etc. £320. — Tel: Wey bridge 

ALTEC BINS. 2 Marshall Mldr-
ange/guitar cabs. 3 wedge moni¬ 
tors. Shure and AK.G mies, 
chrome boom £400 o.n.o. the lot ! ! 
— Atherstone $811. 
BAND SPLIT-PAIR, Electrovoice 

horns HOW, £150. pair Traynor 
Soibilance projectors <5 Piezo’s). 
£85. H/H MalOO £05 — Tel: 
527-7028 

CABINET FITTINGS 
Coverings, fretcloths, corners, handles 
castors, locks catches hinges, trim 
Quantity discounts for manufacturers 
and retailers 

SAE Adams Hall (Supplies! 
Unit Q Starline Works 

Grainger Road 
Southend-on-Sea Esse« 

CACOPHONY 
Fir Marshall PMUt». Trip* RalaM m4 
Mssiciaia Dslinry Mfwbtrt W/AttSU/ 
Barclaycard 

110 Churchfield Road 
Acton. London W3 

01-993 2910 

CANNON TYPE connectors, 
switchcraft, neutric. lowest prices 
available. — 01-220 4665 
COMBOS WANTED. MntasUC 

prices paed, cash waiting — 240 
0588 or 836 9140 
CUSTOM SOUND Trucker 

Combo £70. Crumar Multiman 
£370. Copicat £50. — Tel: »94 
9109. 
ECHO UNIT (Simms Watt), 

reverb, infinite echo, echo break-
in. VU meter. 5 minute lape loop 
(for echo or recording), very 
condition. £185. — TEAC 3M0S 
£70. — 01-393 4435 
ECHOPLEX recond. £150. — 

Contact Zero 37 Bristol Gardens, 
London W9. 
ELECTROHARMONIX MEM¬ 

ORYMANS. £51! Flangers £42! 
Badstoncs £32! Others! — 01-648 

ELECTROVOICE SRO-15. 15ln. 
150W. speaker in Maine mini bin. 
perfect. £110. — Weybridge 51731. 

FANTASTIC 
PRICES 
FOR ALL 
AMPS 

836 9149 
240 0588 

FENDER BANDMASTER. 2 X 12 
(50 watt) cab. £35. — Tel: 01-521 
9247 
FENDER SHOWMAN tweed 

original. Immaculate, must sell, 
offers. — 0202 748232 between 6-7 

FENDER TWIN reverb, mint. 
£260. — Phone East Bergholt 
(Suffolk) 294. Digabar. 
FENDER TWIN reverb. £215. — 

Copthorne 714222. 
FENDER TWIN Reverb as new. 

£230. — Tel: 01-228 1704. 
GRAPHIC EQUALISER Static 

Acoustic. 2 X 10 band, made by 
Klark Technic, so forget the com¬ 
petition. £280. — Soundwave. 
Romford (0708 ) 25919. 

Wllb 
RA.Hire&Sales 
Und F New Crescent Works 

Nicoll Road London NW 10 9AX 
Telephone 01 961 3295 

ACCESSORIES 
COMPONENTS 

UNITS • SYSTEMS 

□ AKG • AMCRON • AMEK 
ATC ■ BELDEN • BEVER 

CANNON-NAKAMICHI-PROAUDIO 
ROLAND • RSD • SHURE • TURNER 

HHB NEW YEAR'S Sale. JBL 
2390/2440 crinkle plate lenses, 
boxed. £300 each. JBL 239502440. 
36in lenses, boxed on -wheels. 
£425 each. JBL 4560/K130. £175 
each. Martin 2 x 151n bass bins. 
£350 each. ATC/JBL 3 x 12in 
speaker system, brand new £475 
each. RSD HOOB power amplifiers, 
£325 each 3 Empty Crown flight 
case racks on wheels. £85 each. 
Various Amp racks available. 
HHB. — Tel: 01 961 3295. 

DUAL-CONCENTRIC 2 X 
12 (P12) £150 H/H Mini-horns 
(PR) £90. Monitor speakers 1 x 12 
(FRI £60. — Tel: 994-5956 

At last -from the USA, Studio Equipment Services 
have in stock the full range of MXR Studio Products. 

31 Band Graphic Eq £293.73 

Studio Equipment Services Çtd-, 

Coles Green Road. London NW2 7EY 

2X10 Band Graphic Eq £202.21 
Dual 15 Band Graphic Eq £275.67 

Digital Delay Line £783.16 — 
Auto Phaser £146.15 
Auto Flanger £213.58 

■■i Í fvi X rT Studio 
It ̂ 1 

TeleiHione 01-452 1979 AU prices exclude VA T. 

H/H VS Musician 100 
Hayman 

Tel: 0279 

K110 10 

K13O 15 

2220 15 

2482 MF Drivers 

eluding Diephrema and Recone 

HHb 
PA.Hre&Sales 
unu r, new uresceni works 
Nicoll Rd . London NWI0 MX 

UBL 

£80 ea 
£160ea 
£250 ea 
£140ea 
£-1 6O'ee 
£270 ea 

2420 HF Drivers 
2440 HF Drivers 

£87 i 
£100, 

Roost custom cab all excellent 
condition £300 ono. will sop. — 
Basildon Essex 44843. 
IBANEZ LES PAUL (black). 6 

months old. perfect, with case. 
£120. no offers. 
722796 
JBL MUSICAL instrument cabs. 

—Romford (0708)25919. 

20/20 semi 

2301 Perforated Plate Lens 
£48 ea 

2345 Radial Horn £130ea 
2350 Radial Horn £180ea 
2390 Crinkle Plate lens £1 40 ea 
2395 36 Slam Plate Lens 

£260 ea 
431 1WX Studio Mondors £276 ea’ 

M/H MONITOR combo and 
monitor extension, very good 
condition £185. TEAC 77PS 
4-track. excellent, remote control 
£590. deliverable. — Tony Alres-
ford <096 273 ) 2188. 
H/H PROFESSIONAL Power 

Amplifier, sustain, reverb, per¬ 
fect. hardly used £150. Carlsbro 

GET IT ALL 
NEW PROFESSIONAL PRICES . 

LANEY 4 X 12, hardly used, 
cover. 15. — Tlsted 477 (Hants). 
MARSHALL 10C|W. V amp and 4 

x 12 cab (new type) absolutely 
perfect. £280 ovno. — Tel: 0279 

facility. 

tape outputs, peal 

lightcase 
led lead 

ATC loaded bins with Ceiestion 
mid-horns, offers, also monitors. 

722796. 
MARSHALL 4 X 12 sloping cab 

with original Ceiestion speakers, 
excellent condition, castors, only 
£90. — Phone Keith. 01-445 2321. 
MIXER COMPREHENSIVE Sept-

tember Sound Equipment Series 
II Modular 12-channel stereo desk 
with independent foldback groups. 
, DVI «.wav lalkhark 

monitoring. 
r inputs and 

reading VU 
2 watt stereo 

monitoring amps, brand new and 
unused, retail price £360. but 
band split up, thus £300. — Phone 
Pete after 6 pm 0274 636822. 
MORLEY VOLUME/phaser and 

volume/boost. £160 the pair. — 
Phone East Bergholt (Suffolk) 

— Cheltenham 56125. 

PEAVEY 200 W PA system, 
6-channal input, all with separate 
reverb plus 4 new mikes and 
stands, hardly used. £755. Roland 
EP 30 electric piano, brand new. 
£355. — cobham (Sy) 7000. 
PRO AUDIO PA20. 10 way 

stereo graphic equalizers, £260 
each. — HHB 01-961 3295. 
QUAD 202/22, power amps and 

preamp, new valves. £130. Shure 
545 Unidyne III. £35. boom stand. 
£15. Smallstone, phaser. £20. — 
Dave 01-475 1054. 
REVOX'S WANTED, cash wait 

ing. — Ring 240 0588 or 836 9149. 
SHURE SM58 microphones 

£69 75 each — H.H.B. 01-961 
3295. 
VOX ACM, 1963 great sound. 

£120 no offers. — Tel: 0279 
722796. 
VOX ACM. £95 ono. — Tel: 01-

560 7843. 

WANTED 
ALL GROUP 
EQUIPMENT 

Top prices paid. i.e. £75 for 
Marshall Amps. £80 for 
Hiwatt, £75 for Marshall, 
Orange or Hiwatt Cabs, HH 
Equip.. £85 paid for HH PA 
Amp Fantastic prices paid 
for small Combos 

Ring 836 9149, 
240 0588 

for immediate cash 

KEYBOARDS 

Private 14p, Trade 18p 
per word 

A BEST CASM offer for key¬ 
boards — Tel: 888-9374 or 340-
9408. 
ARP 2600, £925. — 01-621 9247. 
HAMMOHD C3, £1,100. — 01-

794 2294. 
HAMMOND ORGAN Xmas sale. 

X5 portable £925, Leslie 825 £275, 
L102 (immaculate) £725. L122 
£575. C3 with Leslie 122 £1,895. 
M102 £1.000 — Cadenza Elec 
tronlcs. 01-907 0108. 
VORTEX KEYBOARD AMPLIFI¬ 

CATION, quality tone cabinets for 
the discerning organist at selec¬ 
ted music stores throughout the 
UK. — Keynote Musical Instru¬ 
ments Ltd., phone 01-994 2689 for 
literature. 
VOX CONTINENTAL 300, ex¬ 

cellent condition. £390 ono. — 
Tel: 804 0237. 
WASP SYNTHESIZER, £150. dl-

Íital so can’t go wrong. — Andy 
74 2736. 
WURLITZER 200, electric piano, 

good condition. £395. — Tel: 
Worcester 425668. 
WURLITZER 200, electric piano, 

never gigged. £330. — Tel: 01-435 
7644. 

66 VICTORIA ROAD ROMFORD 
ESSEX-ENGLAND _ 

EUROPE’S LEADING 
SUPPLIERS OF 
PA & LIVE SOUND 
EQUIPMENT 

ROMFORD (0708) 25919 

Instruments For Sale 
GIBSOH LP. special t/v s/c. 

£545 — Tel: 01-5Z1 9247. 
GIBSON L5S, £495. — Tel: 01-

521 9247. 
GIBSON MANDOLIN Style A 

1915. £250 CE Paragon 5-string 
banjo £240 CE Regal 5-string. 
£200 Windsor Ambassador, plect¬ 
rum 4-strlng. £90. — Tel: Lich¬ 
field 52582 
GIBSON MELODYMAKER. £155. 

— Tel: 01-521 9247 
GIBSON MELODY MAKER, £150. 

— Tel: 01-521 9247. 
GIBSON SG Junior (Dlmarzio). 

<170 — Tel: 01-523 9247. 
GIBSON SG. Special. £185. — 

Tel: 01-521 9247. 
GIBSON SG Standard Cherry 

with Dlmarzio dual sound and 
P.A.F. pickups with case immacu-
ate £300. — Tel: Upminster 
29706. 
GIBSON THUNDERBIRD l,V 

bass. £325. — Tel,: 01-521 9247. 
GIBSON 335, 1959. cherry. 

Schallers, case. — 684 2069. 
GIBSON 3M, Sunburst, case, 

beautiful, £400. — Phone East 
Bergholt (Suffolk) 294. Digambar. 
bar. 
GRETSCH TENNESSEAH, £220 

ono. — Tel: 01-720 4252. 
GUILD DM, good condition. £220 

— Walsall 37681. or 021 353 6800. 
GUILD SEMI acoustic electric, 

1969, excellent. £225. — Tel: 01-
629 1252. 
HOFNER SENATOR, elec-

tric/acoustic, late 50’s condition 
as new, highest offer secures. — 
Tel: Maidenhead 34588. 

PREMIER 5-drum kit. extras/ 
mats, £310. — Banbury 58387. 
PROFESSIONAL MUSICIAN AND 

TEACHER selling up. Superb col¬ 
ection of new and secondhand 
saxophones, clarinets and flutes, 
many at HALF PRICE. — Tel. 01-
459 2543. any time. 
RICKENBACKER STEREO XI1, 

String. £295. — Tel: 01-521 9247. 
RICKENBACKER 4001, original 

model, excellent action etc. £285. 
— Tel: 01-555 6073. 
RICKENBACKER 4601. Stereo 

bass. £275. — Tel: 01-521 9247. 

Private I4p. Trade 18p 
per word 

A BEST CASH offer for guitars, 
amplifiers etc. — Tel: 888-9374 or 
340 9408. 
ACOUSTIC DOUBLENECK 6/12. 

slight damage to front otherwise 
perfect, bugs fitted, plush case. 
£400 no offers. — Tel: 01-228 1704. 
BASS GEAR Gibson Grabber 

hard case H/H bass combo, 
cover. £350 the lot. will split, must 
sell. — 01-202 8500 evenings. 

NORTH EAST ENGLAND 
THE GUITAR SPECIALISTS 

CHRIS & ANDY’S 
GuitarWorkshop 

* Fast repairs 
* Guaranteed second-hand 

guitars 
* 24-hour re-frets 
* Guitar makers 

1957 Gibson L.P. Special 
£390 

New Martin D1 8 £494 
1958 Gibson L P Junior £460 
1964 Gibson SG Junior £243 
1960 Gibson Ephiphone SG 

£135 
Leftie Fender Strat M/N Trem 

£248 

48 Highbridge 

Newcastle on Tyne 
0632 27202 

Late opening 7 pm every night 
including Sats 

BUY 
YOUR NEXT GUITAR 

THROUGH US! 

We set up to your style 
Give our workshop guarantee 

For no extra cost 

ANDY’S 
LONDON, 01-836 0899 

CHRIS & ANDY'S 
NEWCASTLE (0632) 27202 
BIG DISCOUN TS ON NEW 

INSTRUMENTS 

CASH WAITING for absolutely 
anything. — Ring 240 0588 or 836 
9149. 

DI MARZIO MIGHTY Mite p/US. 
direct replacements, our price 
includes fitting by Louis.— Allan 
Gordon Studios, 01-520 3706. 
EMMONS DIO WANTED, cash 

or part exchange for Z.B. 10. — 
0203-711525. 
EROS 12 string Acoustic guitars 

few only left at £29 new. — John 
King's, 8 Richmond Road. King¬ 
ston. Tel: 01-546 9100/9124. 
FENDER ELECTRIC XII, £195. 
— Tel: 01-521 9247 
FENDER JAZZ BASS beaujy. 

Sunburst Immaculate condition, 
plush case, £210. — Tel: 888-9374. 
FENDER JAZZMASTER (pre-

ebs), £165. — Tel: 01-521 9247. 
FENDER MUSICMASTER bass. 

£95 O.v.n.O. — 882 2666 after 6 
pm. 
FENDER TELECASTER, Deluxe 

(Humbuckers, m/n). £195. — 
Tel: 01-521 9247. 
FENDER STRATOCASTER, M/N. 

Schaller machines as new. £200. 
— Tel: 603 2726. 
GIBSON BLACK BEAUTY, Al-

nlco/P00. immac.. £475 ono. — 
Tel Southampton (0703) 616087. 
GIBSON BYROLAND (mint). 

1969. £700. — Tel: 01-521 9247 
GIBSON CATALOGUE, reprints. 

195«. £2.26. 1959. £2.79, 1963. 
£1.73. Fender reprint catalogue 
(early 60s) £2.99 plus 25p pAp to 
EFR Guitars, 75 Erskine Road, 
London E17 6SA. 
GIBSON DOVE Custom 1973, 

red with original case as new. 
£500 ono. Gibson Blue Ridge 
custom with original case. 1973. 
as new £350 ono. — Tel: Sami 
(Basildon) 280775. 
GIBSON ESJ45 stereo, £450. — 

Tel: O1-52H 9247. 
GIBSON ES120T, 1967, walnut, 

beautiful. £250 cash. — Tel. 603 
2423 evenings. 
GIBSON ES175 (thinllne). £350. 
— Tel: 01-521 9247. 
GIBSON EXPLORER^ black, £500 

IN CENTRAL LONDON 

FAST REPAIRS 
24-HR. REFRETS 
PROFESSIONAL 

REFINISHES 
Workshop gajo"1'« secondhand 
instruments better than new' 

EPIPHONE Riviera £270 

COLUMBUS SG 7 .. £73 

GIBSON L.P. Custom £390 

GIBSON SG . £265 

GIBSON Melody Maker 

. £195 

In the New Year —New Martin 
D18s HD28s. D35s. DI 9s Bar 
gam pqces 

HANDMADE ELECTRICS AND 
ACOUSTICS ANO MANY MORE 

All prices inclusive ol VAT 

ANDY'S 
GUITAR WORKSHOP 
27 Denmark St.. London WC2 

01-836 0899 
Tube: Tott. Court Rd 

Late opening 7 p.m, every night me 
Sets 

«.IM FMUfiillll 
stains 

AMPLIFIER Rspairi « S«rvici«| 1« ill 
otiag miksi BMityii| (M CailtaiXM 
GUITAR m»sirt Aslritt R«r»riTi 

RI.1H1 to hek DM Skttkn e» l»wsrie| 
ActiM. de REW FAST SERVICE 
RHODES. Twin IM U|klnm| 
ActiM Frttiwg yiMp etc. 
SPARES. Meet CM>»rehMxn rMje la 
LtWei Le mecMee bet*. »triaos. Ridu 
irssililsri. nlvei. »ickw etc. 

EveryBiof ch be Meri Orter« 
57 Endell Street. London 
WC2H9AJ. 01-240 2610 

notnaouaae >»»ov euSMtss 

SELL 
YOUR GUITAR 
through our commission sales 

scheme 

ANDY'S 
LONDON 01-836 0899 

CHRIS AND ANDY'S 
NEWCASTLE (0632) 27202 

YOU RE £ C C C i s BETTER OPf' 

MARTIN HERRINGBONE D28 
New with pre war scalloped type 
strutting The best o( the best at 

ANDYS 
London 01-836 0899 

CHRIS & ANDY'S 
Newcastle (0632) 27202 

The Guitar Specialist 

Tel: Pelerborough 54143 shop 
hours. 
GIBSON FIREBIRD III n/r, 

£325 — Tel: 01-521 9247. 
GIBSON FIREBIRD V, n/r, 

£325. — Tel: 01-521 9247. 
GIBSON J200, £385. — Tel: 01-

521 9247. 
GIBSON LES PAUL deluve. Sun¬ 

burst. with case. £300. — 603 4307 
evenings. 
GIBSON LES PAUL, special Ltd. 

edition and case, excellent condi¬ 
tion. £300 ono. — 01-804 9666 
evenings. 
GIBSON LES PAUL custom, 

black with case £425. — Ring 0253 
883919. 
GIBSON LES PAUL, White 20th 

Anniversary Custom, gold fit» 
tings, perfect condition. — Tel: 
01-274 0251 evenings. 
GIBSON LES PAUL custom, 

black, £325. — Copthorne 714222. 
GIBSON LP TRIUMPH bass. 

£275. — Tel: 01-521 9247 

JOHN BIRCH FIREBIRD with 
case. £295. — (0206) 250935. 
MARTIN D28 twelve string £300. 

— 788 0661. 
MARTIN 0018, seven years old. 

excellent tone, Martin case. £325. 
— 01-397 5904. 
MXR PHASE 100 brand new, 

unused, boxed £85. — Ashford. 
Middx 51355. 
OVATIOH BALLADEER, £105.— 

Tel: 01-521 9247. 
OVATION BREADWINNER, 

£195. — Tel: 01-521 9247. 
OVATION ELECTRIC LEGEND, 

brand new with Ovation case. 
£475. — 030584 571 
OVATION PACEMAKER 12 

acoustic, makers flight case. 300. 
— 603-4307 evenings. 
PEDAL STEEL GUITAR. 

Marlen E-9th single, 10. 3 pedals 
4 knee levers, beautiful tone and 
finish. excellent mechanics, 
custom-built in the US, £650. — 
Call Henry 01-352 2102. 

SHAFTESBURY Les Paul, very 
good condition. £65. WDM AC30 
amp. dual 12 £35 — Ealing 01-
997 5952. 
STRAT M/N, trem. natural 

finish, black scratchplate, hard 
case, one year old, excellent, 
£225. — Zero, 37 Bristol Gardens. 
London, W9. 
TELECASTER. 1966. preBS Di-

marzio £220. — 853 4113. 

TRANSDUCER BY ALLAN-
GORDON 

The Acouttic Guitar Pick-up (steel or 
nylon) £1 5 Pre emp with volume, treble 
and bass controls Io match transducer Io 
gurt» emp £16 (can be used »nth olher 
makes of transducer) 
Phone 01 520 3706/6642 or write to 
ASar^Gorbon Studioe^ 32^ M art. houae 

ZEMAITIS, 8 string acoustic. 
£250. — Tel: 01-521 9247. 

SELL * GEAR * BUY * GEAR * 

Melody 
Maker 

The MM carries around 55,000 ads every year. Because of the 
increased demand from the Manchester area we have opened 
a new classified counter. Just go along to A.l Music, 
88 Oxford Street, Manchester 1 
and you can place your Ad. 

Close for press 2 p.m. each Friday, 
for the following week’s issue. 
Hours of business: 

[ FIND WORK * FORM BANDS * 
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SPECIAL EFFECTS 
Whether you are a Disco Theatre. 
Club or a large Rock Group our 
Special Effects are really special. 
As .well as supplying all of the 
standard effects, such as dry ice. 
mirror balls Pyroflash systems, 
etc we have some really esclusive 
effects that are rarely seen 
Next time you're hiring special 
effects, however simple or sophisti¬ 
cated 

CONSUL T THE EXPERTS 
LE MAITRE 
01-659 3051 

DRY ICT STOCKISTS 

* Contact ANGUS on 01-253 9410 ^YAMAHA ; 
* 89-97 St John Street, London EC 1 PRO CENTRE 

****4**4***¥********** •* « a1

CASCADE P.A. HIRE Repairs & Services 

18p per word 

ALLAN-GORDON 

QUITAR* 

01-520 3706/8642 

RENT-A-RIG 

from 1 'ókw 

Tel. Bristol (0272) 552147 

MAWPOWA 

FOR AMPLIFIERS 
TEL. 749 0859/1204 

London E8 3AH 
Phone 01 254 9331 

BIGGLES 
P.A. HIRE 

MIDLANDS 
3000w & 5000w 

QUALITY SPEAKER 
REPAIRS 

HAMMOND ORGANS AND 
ELECTRONIC KEYBOARDS 

TEL. 749 3232 

P/A Hire and Sales 

24 hour ansolone 

01485 0693 

MAURICE 
PLACQUET 

EXPRESS REPAIR SERVICE 
AND CUSTOMISING 

IN OUR WORKSHOPS 
OR ON SITE 

relacquering. 5-7 days, by ap¬ 
pointment. Saxophone/woodwlnd. 
_ KEN TOOTELL. LESLIE 
EVANS, 275 Colney Hatch Lane. 
London. Nil. 01-568 4137. 

ELECTROMUSIC 
PROFESSIONAL SALES SHOWROOM 

& REHEARSAL STUDIO 
From £1.50 per hour 

Instruments Wanted 

P.S.H. 
P.A. & LIGHTS FOR HIRE 

Block 6/8 
Avon Trading Estate 
Avonmore Rd.. W14 

(01-603 4438) 

Music Market 

Grtwon Firebrrd 3PU 1966 
G-tnon tveterd 2Pu t ne 

1199 

WOODROFFES — 5/8a. Dale End, Birmingham 

Drums 

SYNDRUMS/OCTOBANS/ 

ROTO-TOMS plus all L.P. 

(LATIN PERCUSSION, etc) 

LONDON 
DRUM CENTRE 

01-960 1109. 01-969 5622 

FULL PROFESSIONAL 
HIRE SERVICE 
LUDWIG/ROGERS/ 

SLlNGERLAND/PAISTE/ 

TAMA/ZILDJIAN. etc. 

Ring John Sumpter 
now lor details 

VI -«40 emú. 
A SELECTION secondhand 

drumUU. £75-1500. — Tel: 01-528 
4915. 
A TRIXON kit. £150. — Tel: 01-

228 4915. 
CUSTOM TOMS, Ryan 8 10. 12. 

ISIn. black, with double Premier 
stands, swop for Gretsch 14. 18in 
Toms or £190 — Phone 01-720 

sortes, new skins. £340 ono. — 
Tel: 348-1220. Flat 1 after 8pm. 
PREMIER FIVE drums, paiste 

cymbals stands, remos excellent 
condition. £285. — Tel: 01-524 
2475 (Chingford). 
PREMIER 5 DRUM KIT. Metallic 

sliver. 12 X 8. 14 X 8. 16 x 16 
tomtoms 22in bass, drum metal 
snare with stand. Lockfast HI 
Hat, 2 stands and stool. Rogers 
bass pedal. New Tomtom holder, 
kit, 5 Starxyn HI Hat I x 18 lx 
20. Cymbals must be seen, the lot 
for £295. — Phone 459 2893. 
SYNARE THREE'S (two) elec¬ 

tric drums almost new, £300 ono. 
— Tel.: Wickford 62141. 
TAMA FIVE drum kit. metallic 

blue. 6 months old, all stands 
and accessories, one 22in 602 
Patste. one 18in 602 Patste. one 
18ln super Syn 5-star plus 
Hayman hi-hats, cases, sacrifice 
£420. — Ring Brighton 34938 

Private 14p. Trade 18p 
X BARGAIN. A BETTER PRICE 

PAID FOR ALL DRUM EQUIP¬ 
MENT. Drums, cymbals, acces¬ 
sories. — Tel: 01-228 4813, 01-223 
2050. 
A BARGAIN to be found in my 

- g Bargain-
always available 

SECONDHAND! 
PERCUSSION!! 

SPECIALIST!!! 
OFFERS A BETTER ALTERNATIVE! 

340.940' 
ÓASH 

Drums Wanted 

Want to buy an 
AMPLIFIER? 

Check the 

Classified Ads. 

HMry hr the Musician 

Private 14p, Trade 18p 
per word 

CASH WAITING for absolute!.' . 
anything. — Ring 240 0588 or 836 

“SOUND 
EQUIPMENT 

14p per word 
A DRUM KIT wanted -» Tel 

01-228 4813. 
ALL DRUM gear wanted -

Tel: 01 223 2050 

WANTED FOR CASH. All ke> 
boards. guitars.' amplification 
mies and pedals. Collection ar¬ 
ranged. Top cash offers at Sound 
Exchange. 296 High Street. Sul 
ton. Surrey. — Telephone 01-643 
6420 
WANTED REVOX AND TEAC 

tape recorders. Best prices paid 
— Rew Professional Audio, 01-836 
2372._ — 

CEREBRUM LIGHTING 

SOUND simlcE
OUR FIRST 

FANTASTIC SELECTION OF GEAR AND 
AT HUGE SAVINGS 

100-watt Speaker Cabinets 
. from £25 
from £49 

106 SCHOOL ST., WOLVERHAMPTON,. W. 
MIDLANDS 

TEL. (0902) 29352 

INSTRUMENTS 
FROM R.R.P. 

E.G.: 
100-watt Amps 

AMAZING SALE 
IS NOW ON 

ZILDIANS AND PAISTE 
cymbals say more about you than 
'Crash' ever can. sec ihem at 
John King's Drum Room. 8 
Richmond Road. Kingston 
Surrey — Tel: 01-546 9100 9124 

Percussion Services 
17/23 Vale Royal 

off York Way, King's Cross 
N7 9AP 

Tel.:01-607 8383 
01-609 4168 

Special Offer: 

SET OF 3 
STACCATO DRUMS 

R.R.P. £295 

OFFER PRICE £175 

Just Arrived: 
Large shipment of 

REMO HEADS 
Practice Kits and 

Roto Toms 
Reflectors 

Send 7p stamp for 
price list 

PERC PRO 

BERGERAULT 
TUNED PERCUSSION 

LONDON'S LEADING PERCUSSION 
STORE 

P. A. & Lights for Hire 

channel Crown, Martin, Gauss. 
JBL. 500 watt foldback with 27-
band graphic equaliser. ATC/JBL 
monitors from £50. larger rigs 
available. — Phone Otley <West 
Yorkshire) 09434 2261. 

18p per word 
ACE LICHTS complete stage 

and special effect lighting and 
P.A. to 1.500W. — 651 2367. 

flightcased, also 30ft aluminium 
truss. — Phone Kevin. 01-403 
1500. office hours. 
SKAN HIRE: quality rigs to U 

KW; 600w foldback. reliable crew 
competitive rates. — Tel Reading 
(0754) 24524. 

BEVVO P.A. HIRE, 700 watts, 
any distance, will transport back. 
One from £25. — 01 518 0266. 
CACOPHONY, SMALL PA hire. 
— 01-995 2910. 

SWAMP 

SOUND SYSTEMS 
P.A. HIRE 
500 -3K 

With crew and engineers 
Very competitive rates. 

Tel. (0865) 45552 

Amplifiers 
for the Travelling Musician 

X irl C r r ff 147a St Michael's Hill 
J \ Bristol BS2 3DB 

musical instruments ltd. 39887 
& 36613 

Synthesiser 

Integrated 
4600 

The International 4600 Synthe 
A very comprehensive unit Ove _ 
We stock all the parts costing less than £500 
including fully punched and printed metalwork and a 
smart teak cabinet Far less than half what you d pay for a 
ready made synthesiser of equal quality. Specification on 
request, full construction details in our construction book 

CMB JTLM MIA ELECTRONIC SUPPLIES 
g B F P ° B°X 3 RAYlElQM ESSEX SS6 81R 

SUDBURY MUSIC 

STAR 
HIRE 

0462-892480 

01-263 9410 

R & C 
MUSIC 

Tower Bridge 
1 VikW UPWARDS 
FULL TOUR SERVICE 

01-231 3200 

powers your 
performance! 
SAI Ltd., Regent St, Coppull. Lancs. 
0257-791845 791163 

P.A. RIGS 200w-5kw 
★ SALES ★ REPAIRS ★ STORAGE ★ 

BACKLINE HIRE Make it with— 

® YAMAHA ACCESS, BARCLAYCARD & HFC TRUST FINANCE 
mags, coffee, easy parking, servicing,exchange. 

Late openings Mon & Wed till 8pm 
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King 
SALE NOW ON — 
ITS FOR REAL! 

GUITARS 

FENDER Pre 

SHERGOLO Me'inhon 

EROS 

TAMAHA 
GUILD B ’ 

AMPLIFICATION 
FENDER Twm Reverb JBL. new 
H/H IC 1001 Combo new 
MARSHALL 50w Valve Amo» 

20% OFF YAMAHA AMPS & 
H/H SERIES1 

TUE BRUM M6M 

MAXWIN 704 K ■ 

£150 

WAS /Wood win lea». Pr 1239 .PTSBURYS Orum new 
RL Image Creator 5 Drum lut 
15% OFF ROTO TOMS 
IBAL TREE 

01-546 9100/9124 

8 RICHMOND ROAD 
(Opp. Railway Station) 

KINGSTON UPON 

MELODY 
MAKER 
IS THE ONE 
THAT SELLS 

You have only to look at 
the dealer packed pages 
of this week's Music 
Market to see for your¬ 
self 

You too can increase 
your sales of equipment 
by joining that select 
band those knowledge¬ 
able dealers who adver 
tise in MELODY 
MAKER. 

Contact is today for full 
detail LONDON: QI-
643 8040, Jacquie 
Russell, Ext 4259; 
Dave Oberle, Ext. 
4258. MANCHESTER: 
061-872 4211 Peter 
Hughes. BIR¬ 
MINGHAM: 021-356 
4838. 

CELESTION GOODMANS. W 
JBl TANNOÏ. ELECTROVOICEY 
FANE. GAUSS. ALTEC. KEF. ATC. 

Hundreds of speaker 
chassis in stock! 

£3. HORNA -€1.50. 
114-116 Charing Cross 
Road, London. WC2 
Tel: 01 -836 2372/7851 

EXPRESS EXPORT AND MAU. 
ORDEJ* SERVICE 

REIV 
Professional /ludio 

Ron*/ mu/ic In/Uumcnt/ 
39 PIONEER MARKET, ILFORD LANE, ILFORD. ESSEX 

SALE NEW YEAR BARGAINS AT RONS 

BIG SELECTION OF DIMARZIO ANO MIGHT MITE PICK-UPS. MXRa. BELL 
ELECTRO LABS. EFFECTS. FENDER GUITARS 

NO DEPOSIT. EASY CREDIT TERMS. PART EXCHANGE 
BARCLAVCARD. ACCESS. CASH. LARGE MUSIC STOCKS. MAIL ORDER 

_ Tel: 01-478 2292/01-514 2625_ 

STACCATO DRUM CO LTD 

ELECTRIC PIANOS ELECTRIC GUITARS AMPS. COMBOS AND CABS 

BURMAN Pro 2000 2.1 2" 100W Combo WURLITZER EP200 
MUSIC MAN ’.12" 65W Combo 

ROLAND JO 120 2.12" 100W 509 75 2.850 00 
LAB SERIES L7 4,10" 100W 

STRING ENSEMBLES AND OTHER KEYBOARDS 

NEW. UNBELIEVABLE. LOWER PRICES 
995 00 

I« 'U 
HOHNER Oavinet 06 (£100 oH) 

SYNTHESIZERS 

CLEARANCE ITEMS 250 00 

450 00 
ROLAND CUBE 40W 

VOX ESCORT- Practice Amp (Batt) 

FENDER CHAMP - 5W Valva BASSES 20% off MXR EFFECTS (All models in stock) 

GUILD B »1 Ba»t Natural Phase 100 
P.A. EQUIPMENT 

ROI ANO JUPITER 
1063 1< 

SECONDHAND AND SHOPSOILED 

TAMAHA. CUSTOM SOUNO. PEAVEV ANO TRUCKER MIXER? 

OUR PRICE £3500.00 nc VAT 326 00 

I Name 368 00 

BUDGET-PRICED ELECTRICS 
ACOUSTIC GUITARS 

Cheapest H P. in U.K.! 
Item(s) of particular interest 

ROCK FOR THE PRICE OF A ROLL 

Chappell 01-629 7600 SALE: 27 DEC-27 JAN 

1563 75 
950 00 

J6H )0 
sm re 
539.85 

525 OO 
... 

529 00 
650 00 

312.56 
345 85 342 35 

41 ; 04 
4 1 ; 0.1 

YAMAHA CS10 1 VCO 
KORG MS20 ? VCO. 

1 1 J ,'H 
138 00 

PEAVEY PACER 1.1 2" 45W 
PEAVEY BACKSTAGE 30W 

MARSHALL 30W Combo 
ROLAND GAM 30W Combo 
MAINE CLUB 2.8" 50W 

MARSHALL 1 OOW Cab lor above 
ROOST 10OW Combo 
INTERMUSIC 10OW Combo with reverb 
ROLAND JC 10 1.15" 6OW 

INTEREST-FREE CREDIT on any item over £200. Put 
down 13rd deposit and pay the rest in equal instalments 
tor up to 24 months. 

We also sell the Moog Polymoog and Polymoog Keyboard 
and the Yamaha Polyphonic Synths 

EFFECTS PEDALS AND ACCESSORIES 
ELECTRO-HARMONIX: Massive Purchau 

■ Clip this coupon and send to Chappell Music 
I Centres Ltd.. Group Gear Showroom, 50 New 
I Bond Street, London W1 A 2BR. 

RICKENBACKER 400 
MUSIC MAN Stingray 
YAMAHA BB 1200 Nt 
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Music Market 

£330 £195 SPECIAL CHRISTMAS OFFER 

GUITARS 

NEW FENDER Tmn He»“b 

FENDER Muflanq I» txirv' 

vn.K Pill CISION NEW MARSHAll Rm 1OOw 

GUITARS £550 £350 

ELECTROHARMONIa 
£350 £225 

CARISBRO 

Old Market. BRISTOL 

BIGGEST CHOICE! 
for 2 weeks only at Sale Prices DRUMS 

RHODES 

RAISTE • 

REMO 

»£245 
£525 

Mh 1445 

THE LONDON SYNTHESISER CENTRE THE LONDON AMPLIFICATION CENTRE 

2 mins walk from Euston or King's Cross Station 

BUY DIRECT HAVE A HAPPY NEW YEAR 
BOOD^yMti 

103 Muer 

ELKA 
MUSICMAN 

£280 

MOOO 

Multi Moo« 

Poly Moog Synth 

Synth E 

VCS3i SOIDO Combo 

PEAVEY 
Voice Poly (Programme-) 

£POA 

SQ 10 sequencer £640. ROLAND 

TS56 

Musical Sounds ¡5» 
274 London Road, SheffieldIS 2 4NA 

WE 
BUY 
GEAR 

s 

£465 
£295 

GA 30 
GA 60 
GAI 20* 

I ? 
Í2Í3 
£295 
C55 

EPOA 
£POA 
£POA 
EPOA 
EPOA 
EPOA 
EPOA 
EPOA 
EPOA t2M 

£336 
□ 30 

□40 
1407 
£460 
FOR 
£POA 
IPOA 

£430 
£530 
£795 

£POA 
EPOA 
£POA 
EPOA 
EPOA 
EPOA 

EPOA 
EPOA 
EPOA 

£675 
£675 
£695 
£1650 
£3995 

£399 
£44 5 
£895 

£240 
£245 
£290 
l46‘. 

MICRO-MOOG 
KORG 700 S ' 

AMPLIFICATION 
CARISRRO PEAVEY 

OBERHEIM 
OBI Synth 

£325 
£345 

EPOA 
EPOA 
£299 
£360 
£375 
£399 

£395 
£399 
£425 

SH 1 Synth 
SH7 Synth 
SH 1000 Synth 
SH 2000 Synth 
EP30 Elect Piano 
RS2O2 Strings 

KORO 
MS 10 Synth 
MS20 Synth 

£999 
£1150 

G 50 Combo 
0100 Combe 
G100 lit 5Combo 
B 50 Combo 

NOW IN STOCK THE AMAZING 
MAINE AMPLIFICATION 
PHONE FOR DETAILS_ 

770 Synth 
700S Synth 
900 Preset 

COLLECT IF 

NECESSARY 

£1650 
£499 

£286 
EPOA 
EPOA 
EPOA 
£POA 
EPOA 
EPOA 
EPOA 
EPOA 
ERM 
£495 

1967 FENDER SIMt 
1957 GIBSON 130 

YAMAHA 
CS10 
CS30 Synth x built in seq 
CS30L Synth 
CS50 Polyphonic Synth 
CS60 Polyphonic Synth 
CS80 Polyphonic Synth 
CP70B Elect Grand Piano 
CP30 Stereo Elect Piano 

Pro DGX 
Oddyssy 

System 100/101 Synth 
SH1O00S/S 

PHONE FOR 

A QUICK 

CASH DEAL! 

2600 
Solina String Ems 

SS30 Sungs 
CS30L Synth S/H 

Inap^liO^WSC 

aridez. 

18AS0H0 SQUARE 
LONDON W1V5FB 

Tel. 01434 1365 

• VIDE ACOUSTIC GUITARS NOW 
IN STOCK 

ALL MAKES 

BOUGHT 

FOR INSTANT 

CASH 

World's Finest 
Flutes and Piccolos 

MORE TOPLINE GEAR FROM THE MUSIC STORE OF 
THE NORTH 

FABULOUS RANGE OF FENDER FLAT-TOP ACOUSTICS 
£293 ♦ F Sen» Ciánico £49 to CBS 

22 CHALTON STREET, OFF EUSTON ROAD, LONDON, N.W.1 
TEL. 01-387 7449 

NEW ORIGINAL 
KEYBOARDS 

Tel. (0742) 50445 54381 58257 
JANUARY CLEARANCE 

SALE NOW ON 

Come and visit the Gemeinhardt Flute Centre. Every 
model in the range stocked — over 30 different models. 
Priced from £150 to £2,000. 

* SURREY'S LIVEIiest Music Store 
IM BK ■ 14-16 High St . Addlestone. Surrey Tel Weybndge 

(0932140139/54877 
96 High St. Esher. Surrey. Tel: Esher (0372) 66195 

n>USlC 85 Hl9h Street. Esher Tet Esher 103721 661 95

• BASSES * 
hKiuu. aMi. B/l 

Tender ’ 
/oundhou/e 

MUSIC WORLD 
John William Street, Huddersfield 

Telephone 0484 25355 

DRUM CLEARANCE 
£395 DISCOUNTS Va TO '/i off list 
‘”9 GRETSCH 4. 5 or 7 drum outfit 

SONOR 5 & 7 drum outfits 
LUDWIG 4 & 5 drum outfits 

88 CHALTON STREET, OFF EUSTON ROAD, LONDON, N.W.1 
TEL. 01-387 7449 

2 mins 'walk from tuston or King aCrocs Station 

--!.. ' FM Cnna n m 
MM £425 

ta.i.r.ian uh teas 
G*» in rm mm tass 
Ga» ••nW MAS 1225 
ta» It CM*» «75 £325 
Ga» U St»«< n MW Mh £295 
Ga» SG SI»» >» *7/5 1255 
GB» SG Src.H .» M«S £225 
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Available in Sunburst. Walnut. Black. White, Natural Finish 

FMVfV SESSION JOOW 

£383 £43 

ROOST 10Ù. VmUmB. F 65 

.T^aunoroRojó«»^«». 

£89 

fDu/k Place 01-340 5081 

LOTS OF EFFECTS PEDALS NOW IN STOCK 

SESSIONS 

CARISBRO 

SIERRA PEDAL STEELS 

I 138/1*0 CHARING CROSS RO . LONOON WC2H 010. Phones: 01-836 4766/9741 

HAPPY 

NEW YEAR 

TO ALL OUR 

CUSTOMERS 

London 5W1S 

Telephone 01 789 6890 

AVAILABLE FOR HIRE 

RfCKINBACMRSJOG^»,. 

LIVE DEMONSTRATION 

THE MUSIC SHOP 
AT KEYBOARD HIRE 

£637 
£839 

£30 
£30 

£625 
£499 

£2595 
£1995 
£1795 
£1525 
£425 

£1895 
£199 

£273 
£299 
£293 
£325 
£350 
£330 

£250 
£270 
£288 

£195 
£20 

£30 
£30 
130 

£67 
£73 
£72 
£90 
£92 

£123 

CABINET 
HARDWARE 
md. FITTINGS 

£75 
£59 

£295 
£195 
£195 

0UH0 02SAOMH 
GUIl0Swf».S'Ba> 

F 35 
L45 

Oep 
£33 
£39 
£33 
£35 
£40 
£35 

AMPLIFICATION- STOCKED Also 
FLAME PEAVEY MARSHALL. AUGUST 

FENDER Twin Reverb 
FENDER ACOUSTICS 

FENDER TELES 
Rosewood Neck 
Maple Neck 
Maple Neck L/H 

NORTH LONDON 
GROUP GEAR 

(NORTH LONDON ORGAN STUDIOS) 

FENDER STRATS 
Rosewood Neck . 
Rosewood Neck with Trem 
Maple Neck 
Maple Neck with Trem 
.Maple Neck with Trem L/H 
Rosewood Neck with Trem L/H 

eluding AKG, ASS, ATC. CANARY, 
CORAL, GAUSS. JBL. MM. MEGA. 
RCF. RSD, SHURE - CALL IN OR 
PHONE MICK EKERS ON 01-789 6890 
(closed Thursday afternoons). 

242 Chingford Mount Rd 
London E 4 
Tel 01 524 1446 

Neck £262 
£279 

Available in Sunburst. White. Black 

DICK MIDDLETON 
MUSIC 

GUILDFORD 

GUILD - OVATION -
MARTIN AND MANY MORE 
LEADING MAKES 

WE HAVE INVITED GUILD UI 
ALONG WITH THEIR GUITAR 
DEMONSTRATOR ON SAT 
6 1 79 AT 1 pm.TO 
DISPLAY AND 
DEMONSTRATE THEIR 
SUPERB RANGE OF 
ACOUSTIC INSTRUMENTS 
EVERYONE IS INVITED 

BILL LEWINGTON 
LTD. • 

144 Shaftesbury Avenue 
London. WC2 

Tol. 01-240 0584 

0* BROADWAY MUSIC 
9 THE BROADWAY 

BRIGHTON ROAD. WORTHING 
SUSSEX. TELE: 0903 202458 

THESE MAGIC NAMES IN 
BRASS AND WOODWIND 

YAMAHA NOBLET LEBLANC ADLER ARM 
STRONG ARTLEY BACH KING ZULEGER 
KOHLERT UEBEL LOUIS BUFFET HOLTON 
BUESCHER CONN GEMEINHARDT VAN-
DOREN RICO SELMER HÜLLER HAMIG 
OLDS MONNIG UNTON KREUL BESSON 
MURAMATSU COURTOIS. 

Available in Walnut. Blond. Black. White 
FENDER PRECISION 

Sí Í OUS Mí A T AANGt 
GIBSON 

tey Bridge Road 

ROGERS KITS 
Londoner V (Metallic Silver) 
Londoner VII (New England White) 

SPECIAL OFFERS 
Fender Rhodes Stage 73 
WUrlrtzei EP 2OOA 
Elka X7O5 R. Solton Tw.n Jet 
Hammond B200 and Solton Twin Jet 
Farfisa PRO 110 & Solton Twin Jet 
Cavendish PH and Solton Twin Jet 
Clávinet D6 . 
Hammond C3 & PR40 
Vox Electronic Piano 

CUT OUT THIS ADVERTISEMENT. BRING IT ALONG 
AND YOU CAN PURCHASE A SET OF GUILD 
PHOSPHOR BRONZE ACOUSTIC GUITAR STRINGS 
FOR ONLY £1 95. THIS OFFER ONLY APPLIES 6-1-79 

(FREE STICKERS - PICKS - POSTERS) 

John Baabu/ 132 CROUCH HILL 
CROUCH END. LONDON N8 9DX 

CUSTOM SOU«) 'M* Amp, - «Met U- OS 
MX" BILL CARISBRO TOP OtAR BOSS 

OOO RtOAtSIN STOCK 
PAISTE 
Most cymbals in stock please ring for prices 

All advertised goods in stock 
Mail order by return — Access / Barclaycard 
AH prices include VAT — HP arranged 

RING US FIRST!! 
Also at 35 Horsehoe St.. Northampton Tel: 0604 22936 

"NOW OPEN” - OUR NEW ACOUSTIC 
GUITAR STUDIO 
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MAMMOTH JANUARY 
SALE 

Shi •*<. 

W/essicna eFCussicn 20 KINGS «OAD UtH, HAMPSHJHl 

ENCIOSURIS GUITAR COMBOS 

Come to the 

ST. GILES JANUARY 
WW it ICTR1C GUITARS 

SALE 
Many items at 

DISCOUNT PRICES 
ACOUSTIC I 15 cml/i 

See our other ad on page 33 Open Mon.-Sat.. 10 to 6 

RONS AT BOURNE & HOLLINGSWORTH 
SI CONOH kN - 11 11 ' w 1 . 

JANUARY SALE BARGAINS 
CARI SBRO kann imp 

Guild B301 Bass ELECTRICS 

BRASS & WOODWIND 

Shergold JAMES Gallway Flu 
Peavevi Shuee. MA VET PRODUCTS IN STOCI MCKEMACXER St Bass 

Natal Korg MMEMACKER St Baas Jat CM UTS MAVEY HO 
Marshall Carlsbro 

LENDER Stratocast« Wlnul R/N 1975 PEAVET SUnOard 

PEAVEY Spy«« I 
PEAVET XRMO B PACK LEADER Roosewood 

Need a New 

FENDER Jarz S'B 1972. me caw 

Take an ad. in the 

MUSICIANS 

WANTED 

COLUMN 

Only 14p per word or 

£8.90 an inch STHARt arum synth MARSHALL 50w MV amp ECHO UNITS 

mt ANO caso ban combo 
asæ%» 

HMnj for the Musicien 

St GILES 
AT CENTRE. POINT 

1h)‘ 

zz.z4.sT MARY5 GATE. ROCHDALE. TEL. ROCH Í24483. 

MONSTER MUSIC 

S H INSTRUMENT CABS I 

MUSICMAN Stingray 1 Nat 1978. me caw 

OXFORD ST, LONDON W.1 
ON THE GROUND FLOOR 

KEYBOARDS 
KORG 7001 

£538 
£495 

CARLSBRO la 12 
CARLSBRO Hont 
CARLSBRO 2112 

ACOUSTICS 
OVATION 

RD Artist 
Marauder 

£220 
£265 
£242 

. £250 
£280 

FENDER PRECISION Walnut M/N 1978mc. 
FENDER PRECISION Natuiai M/N 1972 me 

PEAVET 121* TS Gabi 
PEAVEY Mondor 
PEAVET MC 12 Ml> 

358-360 UXBRIDGE ROAD 
SHEPHERD'S BUSH 
LONDON, W 12 

GIBSON Firebird Ice blue original 1 
GIBSON Firebird S' bunt 1976 me 

BASS 
PLAYER? 

ST. GILES MUSIC CENTRE 
16-18 St. Giles High Street. London. WC2 

1/4080/2558 

GUITARS 
IBANEZ lei Paul c 
GIBSON RO An.« 

J60 MUSIC 
439 HIGH STREET NORTH 

MANOR PARK 
LONDON E.12. 01-472 6107 

SEE OUR RANGEI 
GUITARS 

Starts Now. Massive reductions and unbelievable 
Discounts & Bargains on our Entire range of Out¬ 
fits, Kits, odd Drums, Snare Drums, Cymbals, 
Stands, Heads, Sticks, Accessories & Latin Per¬ 
cussion etc. etc. 
Ring or call in now for all prices, details etc. 
Look for detailed listing of all items & prices in next 
weeks Melody Maker. 

S/H KAWAI ROCK IT ROLL STAR £190 
ANTORIA V Bau MtvralHN £244 
ANTORIA 2405CW fW £240 
ELECTRIC GUITARS Iront £39 
ACOUSTIC GUITARS front . . £18 

Open 10 30 till 6.30. Monday to Saturday 
ACCESS. BARCLAYCARD CASH BUYERS. P X 

* CASH DISCOUNTS AVAILABLE 

hurire 
plariiuel 

276 PORTOBELLO ROAD 
LONDON W10 5TE 

01-969 5822, 01-950 1109 

★ ACOUSTIC AMPLIFICATION BEST 
PRICES IN THE UK TODAY * 

S/H IBANEZ 26I7 ARTIST. MURiculite 
. £225 

S/H OOBRO 60s. immaculate .. £169 
GIBSON L6S. Maple wilh Gibsoa case 

«35 £350 

Repair service AH privas inclusive ol YA I 
P ® Barplaycard • Access • Pari Exchange • Cash Discouni j 

St £295 
Paul £295 
S/H LP Standard, wine, mint £395 

BASSES I ELECThOHARMONIX IN STOCK 124 SHAFTESBURY AVENUE 
J  P I RI E J 4*1 LONDON W1V7DJ 

Phone:01-4372458 
MUSICAL INSTRUMENTS VAT **"■ 

♦ MIUS Waays Hal 

1 PRICES MC. VAT—REPAIR SUmCI-BMCLAYCMO 
iS 

AMPLIFICATION 

FULL RANGE OF H//H !N STOCK 
Also in Stock ROAD. PEAVEY. MARSHALL HIWATT CARLS¬ 
BRO VOX. MAINE & HILL 

DRUMS 
Kits, Accessories and Spares in stock by PREMIER TAMA 
GRETSCH. LUDWIG ROGERS. SONOR OLYMPIC HAMMA 
PEARL ASBA. REMO ROTO-TOMS PATSTE A & K ZILDJIAN 
ZYN. SUPER ZYN. L P LE BLONDE CASES. PRO MARK and 
many more 

Access * Bardaycard * Fast HP* World Wide Export * Mail 
Order 

Traynor Bass mate comeo 
TRATNOR Gut» mate combo 

CARI SB RO 
CARLSBRO 

HIRING TO THE MUSIC INDUSTRY. IMPORTERS & SUPPLIERS OF ALL PERCUSSION INSTRUMENTS 
_ 2 HIGHGATE ROAD KENTISH TOWN N W 5 01 485 4434/0822 

PAISTE & AVEDIS ZILDJIAN 
20% 20% DISC0UNT LOTS |N stock 20% 20% 

PRO-PERC ANNOUNCE POSSIBLY 
BRITAIN'S LARGEST PAISTE 8e 

AVEDIS ZILDJIAN CYMBAL CENTRE 
(WHY NOT COME & SEE TH A T WE ARE THE LARGES T CYMBAL CENTRE) 

Full postal service available phone Chris or Duncan for details. Why not telephone 
your Barclaycard or Access number and we will despatch by return 

JUST ARRIVED FROM USA 
□EAGAN 515 ELECTRA VIBES 

BERGERAULT Ex hire vibes for sale. Radio Vibe £500. Touraine Vibe £600 
So you want to hire a drur. kit, vibes, timbales, xylos, timps, cymbals, or 
anything percussive? Ring our Hire Department, 01-485 4434/0822, ask 
for Duncan or Chris. 

CHRISTMAS GIFTS 
We have an extensive range of gif’s for the Guitarist. Drummer 01/ 
Singer including the following Microphones. Mike stands Effects 
Units for instruments & mikes. Instrument Pick Ups. Strings 
Straps Cases. Covers. Tuners. Bridges. Knobs. Machine Heads 
Harmonicas Key Rings, Belts Belt Buckles Drum Pedals & 
Stands. Drumsticks. Latin Percussion Fender Holdalls plus lots of 
other goodies or how about a book/ The Gibson Guitar from 
1950 " and "The Fender Guitar" are £3.25 each 

GUITAR BARGAINS 

J Bass from 
BASS 

rrrtrr C Wf lau Ii 

1 . 1225 
( . 
4 . 

amplifier MEAD 
0. 
0 
0 . 

E250 
cm 

UTS 
tits 
E AM 

GIBSON les Paid Customs 

GIBSON 
les Paul Oeluie 
SG Standard 

GIBSON 
GIBSON 

Marauder 

GIBSON 
GIBSON 
hnder 
HNOER 
HNOER 

80 Artist . 
SG Spec LN. 
ShaU l/T RW. 
Seals W/T ■«. 
Seats IT Made neck 

IENOER seats W/T Maple neck 
HNDIR Tetecsster R.W. 
FENDER Seau Maple neck 
HNOER Starcaater 
IE NOER Mustang 
HNOER Muuc Muter 
FENDER Bronco . 
YAMAHA SG 2000 . 
YAMAHA SJ 500 
OVATION Preacher 
MUSICMAN Sbngray 1 
HAGSEROM Superswede 
HAGSTROM Swede 
ARIA P.E. BOO . 
ARIA Pro LC550 
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ACOUSTIC AMPS 

THE GREAT MUfiCALLtTSi:_ 
JANUARYSALESTARTS NOW SYNARf DRUM SYNTHtSIf ER8 ’ I YUI R AMPS GIBSONS 

TEMPO SALE PtAVEV PARADISE ROTOTOMS 
MOUNTING RAILS PEAVEY Matched 

STARTS 10 a.m 

SATURDAY. 6th JAN 

KEYBOARDS 
1990 <M £100 H PERCUSSION 

£875 or £95 H 

Round SH 2000 £975 or £100 H 
tlLCINC CUITIRS SUPIR SALI AAHÜAIKS 

£850 or £85 H 

TEMPO TOP 20 01 624 3900 

Extra Special offers 
New Gibson les Paul Custom. Wine red. with gold titlings. 

CS] £295 

New Fender Stratocaster. Sunburst with Tremeio amt old stock 
The Second Generation At Rose Morris 

mW IK1! ill 

guitars for £425.00 

timing £350.00 

Rose Morris. 81-3 Shaftesbury Ave.. London. W.1. 01-437 221 1 

£199 

FENDER Víbralo i <0 watti 

STRATOCASTER 

STRATOCASTER 
£265 

STRATOCASTER SECONDHAND GUITARS 

TELECASTER, asy colour R/N £210 

MARSHALL 100 watl lead 

PRECISION, my colter. R/N . £230 

Staff 73 Mte . . 
GUILD D25C 

tm tn 

VOX jfpacl plane .... £2» 

WYMAN Bus. VOC. mal 

40 BURLINGTON STREET. CHESTERFIELD. TEL: 71177 All prices including VAT MUSTANG, ny coloof R/N £175 

TEMPO 
CASH 'N' CARRY SUPASTORE 

JSG MUSIC 

Rose-Morris 
UNDS with 

FENDER Bmmw 135 Head 
FENDER 100 Baasaiaa Cab 

£620 
£430 
£379 

Brand New 100w Lead/Bass Cabinets 4x12 
Brand New H/H VS Bass Combos 10Ow .. 

£99 
£219 

£440 
£320 
£220 
£200 
£200 
£200 

£460 
£460 
£435 
£420 
£365 

£240 
£220 

Suitcue 73 Nta 
Suitcase 88 

£320 
£215 
£260 
£235 
£185 

£150 
£275 
£230 
£200 
£70 
£65 

£200 
£220 

OVATION Balladter (ffw| 
IBANEZ Anni Baas 

PLEASE NOTE ALL ITEMS LISTED ARE GENUINE OFFERS ANO WILL 
BE SOLD ONLY ON A CASH & CARRY FIRST COME FIRST SERVED 
BASIS NO DEALERS PLEASE. PART EXCHANGES CANNOT BE 
ACCEPTED ON SALE GOODS 

AU LES PAULS with lined casta 
US PAUL Custom. black ... 
US PAUL Custoe. wilt . . 
US PAUL Slmdard. T. Brows 
LES PAUL Of Luxt. T Brown 
MUSICMAN Bass black 

FENDER Champ . 
VOX AC30 . 
VOX AC30 + Rmrb . 
MARSHALL SOwitt Cambf M/V 

MARSHALL 50 watt combo M/V P.O. 
MARSHALL 100 watt ctmbt M/V . 

Largo aoloctioo ol Eltctrt Har-
moaix olfacta at discernai 

PERCUSSION CENTRE 
OUTFITS 

GIBSON 345 . 
GIBSON Staadard SG . 
FENDER Slrat. maplaaock . . 
ANTORIA Artist . 
PRECISION S/B. R/N 
PRECISION WalMt R/N .... 

£400 
£235 
£200 

New Vox Escort Practice Combo . 
New Vox AC30 Top Boost Valve Combo 

JAZZ 8au. any coloar. R/N . £275 
TELECASTER Bass. Mack or wkita 

£585 
£680 
£850 

RICKENBACKER 4001 . bin« £310 
HAGSTROM Swede + case Very nice 

ORRIBU preen Haymaa. pods only 
£ anything pitase 

Asserted coots Geitars. system it 

THE PS3300 POLYPHONIC 
The peak of the PS series 
with 3 polyphonic syn¬ 
thesizer systems built in. 

tree £235 
TELECASTER, aay colour. M N £230 

160 A BROADWAY. WEST EALING, LONDON W.13 
TELEPHONE 01-567 0212, 01-579 2194 

LATE NITE THURSDAY TILL 8 
REMO HEADS + LUDWIG HEADS 
IE BLOND CASES 15*. OFF 
AVEOIS ZYLDJIAN CYMBALS 20*. OFF 

£365 
FENDER Twit Revert . . £325 

. £260 
TELECASTER Ot Luxe, aay cMttr . 
. ... £270 

STRAT black M/N ttw bit allfktly 
wdod w/cast . £275 

PRECISION black M/N. hw. slightly 
marked body, w/uao ... £240 

BASSES 

. £235 
LOOK! FRETLESS P. Bauta. Irtm 

£240 
FRETLESS Jazz Baues, with or without 

markon. Rite for details. 
MUSTANG, aey colear. M/N £195 

All OUR PRICES INCLUDE VAT NO CONSI 
mail order. Access. rarclaycaro. no deposit term» 

1229 
£247 
£250 
£277 
£270 
£299 
£239 
£256 

ALL IN STOCK NOW DEMONSTRATIONS NOW 
H P TERMS - MAIL ORDER - FAST EXPORTS -

ACCESS - BARCLAYCARD 

S/H Shergold Masquerader Bass White with m/neck. qood 
condition 

M CIBS Max 
«US Mauciaai Cm*« 

THE ANALOGUE 
SEQUENCER SQ-10 

The super sequencer 
with 24 step variable 

£255 
£526 
£823 • 

Feeder lead, atrap + personal setting 
up of aay guitar 

STRATOCASTER, au 

THE MS-20 
With built-in external 
signal processor. Trig¬ 
gers off a keyboard or 

E BARGAINS 
RING FOR DETAILS ON 680 1042 

THE VOCODER VC-10 
A revolutionary concept 
in voice synthesis. Trig¬ 
gers from keyboard 

£785.00 

S/H Electric Solid Guitars. Choice from ... 
New Kay 12 string Jumbo. Acoustic, s/soiled 
New Kay Jumbo Acoustic, s/soiled . 
New Rickenbacker 4000. Mono Bass. Fireglow . £239 
New H/H IC100L 100 watt Valve Sound, reverb, lead amplilier 

THE MS-10 
A completely equipped 
mono synth at an afford¬ 
able price. £250.00. 

FENDER - GIBSON - ALL GROUP GEAR - IN 
FACT EVERYTHING 
P.X HP ACCESS BARCLAYCARD Late 
Opening Every Monday & Thursday to 9 00 pm. 

THEPS3100 
The first completely 
polyphonic synth. The 
sound ot the future 

£1995.00 

Brand New H/H Mini Homs, tree of charge, when you purchase a 
new pair ot H/H 2x 12 or 4x 12 Dual Concentric Columns. You save 
over £150. 

New Gibson Les Paul Deluxe. Gold top. s/soiled 
New Gibson S.G. Std. Cherry with Bigsby. s/soik_ . .. 
New Fender Stratocaster. White with maple neck, needs some 
^•ngs . £150 

New H/H 100 watt Lead/Bass Cabinet . 
New H/H 12 into 2 Stereo Mixer . 
New M/M AP360 200w Stereo Slave Amplifier 
New Marshall 120 wan 4x12 Artist Lead Cabinet 
S/H Marshall 9 Channel Mixer, ex Searchers 
S/H Laney 200 watt Lead Valve Amplifier . 

Also FREE OF CHARGE. One Brand New H/H Flanger, reverb and 
valve sound pedals plus connector leads when you purchase a 
new H/H VS lOOw Reverb Combo. YOU SAVE OVER £77. 

PRECISION S B mapleneck. mint £220 
JAZZ BASS S/8. R/N . £240 
BURNS Right Bau . £140 
OVATION Gimm Campbell 12-ttriag Elot 

including the whole range of 
FENDER. GIBSON. H/H. MARSHALL & 

M.M. Etc. 

OVER 1000 Guitar. Amplifier & PA 
Bargains 

THE FIRST NAME IN DRUMS 

MUSIC HOUSE TWO 01-
SOUTH EASTERN ENTERTAINMENTS COH OOH E 
373 LEWISHAM HIGH STREET. LONDON. S E.13 OoU CLUJ 

FENDER Dual Showman. rtvtrb 
FENOER Showman D140 Cab 
FENDER Showman 0130 Cab 

Access. B/Card. Mail Order. P/Ex. No deposit, speedy HP terms available 3 years to pay 
European export service 

74 LONDON ROAD. WEST CROYDON, SURREY 

Write now or telephone Bernard Jones for a catalogue or information. 
Arrange an appointment for personal demonstration. 

£119 
£119 
£295 
£179 
£119 

New Fender Stratocaster. Sunburst with Tremelo. l/H. old stock 
. £199 

New Fender Teiecaster. Blonde with maple neck, s/soiled £189 
New Fender Jan Bass. Sunburst, with maple neck. s/soNed 

Year End Stocktaking 

SALE 
Starts Thursday 4th 

January 
Everything reduced by at least 

30% 
And some up to 50% 

MARSHALL 100wM/V.__ 
CARLSBRO Hornet Custee . £115 

FENDER RHODES 

OTHER SPECIAL OFFERS INCLUDE: 
Brand New Gibson Les Paul Artisan. Walnut with retinished top 

Brand New Gibson les Paul Customs. Choice of colours £399 
Brand New Gibson Les Paul STD's. Limited Ed. Choice ot colours 
. £399 

Brand New Gibson Les Paul Deiuxes. Choice of colours £379 
Brand New Gibson SG’s. Cherry . £359 
Brand New Dual Concentric Columns . £89 
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22 Denmark Street 

London. W.C.2 

NEW YEAR'S SALE 01-836 4656 
KITS 

KEYBOARDS S/H GUITARS Snare Drums 

Tom-Toma 
Rhodes Suitcase 73. mint 

SHUS Wins 4iiz CM 
Vibraphones New Cat Synth 

LUUKI IBMUM 

■UStMU 112 1 

AMPS Example of Woodwind and Brass Bargains — Send for full lists 
Selmer Sene» 98b Claim« onr.i 

NEW & OLD 
Fender Electric 12-strin« SECONDHAND 

NEW GUITARS EUROTEC lOOw PA and reverb top 

IVOR MA1RANTS MUS1CENTRE 
ACOUSTIC Tour 1 cabinet 

ACOUSTIC 270 amp (with graphics) SAME DAV MAIL ORDER SERVICE 

ORANGE 4x12 

(p A ENCLOSURES EMPTY AND LOADED NOW IN STOCK) Precision Fretless 

ACOUSTICS PEARL Thunderking 22. 12. 13. 16. 5 + 
stands £442 

20 Denmark St.. London WC2H SNA. Tel: 01-240 0004/5 

0 

1 LIMITED 

1979 "ALL GEARED UP’ 
AMPLIFICATION □ RUMS 

-AHLSBRO 

CARLSBRO ■ 

QUITAR AMPLIFICATION 

DRUMS SPEAKER CABINETS 

EXPORTS. FAST EXPORTS. wt«ntryw 

WE EXPORT MORE GEAR MORE PLACES ' CREDIT CARDS WELCOME-ALL PRICES VA i 

tumo 

MwinwM 

Lewisham High Street, SE13 

PARKER 

E79 

£290 

£290 

£69 

£175 
£175 

£100 

£79 

£39 

£323 OB 
£587 OO 

£252 50 
£145 00 

C259 OO 

£650 
£540 
L425 

£550 
£650 
£850 

£165 
£20 
£55 

£250 
Horns 

Pr WEM 4x12 column^ 

WEM Startinder cabinet 

GOODMANS 2x12 cabinet 

Ovation Matrix . 
Ovation Maine Electric 

EQUIPMENT 
BINSON Hi-Fi combo .. . 

DYNACORD Eminent PA top 

WEM Audiomaster mixer 

ELIMINATOR bins . 

H//H 4x12 cabinets ... 

THOR PA bins . 

4x10 cols . 

ORANGE 120w graphic amp 

ROLAND 160 jazz chorous 

—AT NEW LOW PRICES 

FLINT HILLS .... 
GREAT PLAINS . . 
WINTER WHEAT . 
ALL PRICES INCLUDE DE LUXE HARD SHELL CASE 

You can always find the world's 
best guitars at the 

Old» Ambassador Trumpet outfits £153 00 
Olds Recording Trumpet Outfit - £359 OO 
King 38 Trombone outfit ' £38107 
CHAS. E. FOOTE LTD, 17 Golden Square, London, W.1 (01-437 1811) 

Gibson Switchmaster 1657. Hum¬ 
buckers. ThMine . £550 

Gibson Firebird 1966. Di Marzio 

£95 

£79 

. £100 

pr £390 

. £129 

pr £169 

pr £49 

£150 

. £380 

COMBOS 
MARSHALL 50» n . 

FINAL CLEARANCE OF ODD DRUMS 

STANDS, CYMBALS. HEADS. STICKS, 

ETC. AT SILLY PRICES 

FULL RANOf Or 
SHURE MICROPHONES 

MAIL ORDER. FAST EASY CREDIT. ONLY 
10% DEPOSIT. 2 YEARS TO PAY 
PART EXCHANGE WELCOME 

NEW YEAR SALE 
PLEASE PHONE FOR SPECIAL PRICES 

SUNN AMPLIFICATION - LOWER PRICCSI 

SECONDHAND DRUM CASES AND CYMBALS IN STOCK 

Large selection of Remo & Ludwig drum heads. Tosco. Zildjian. Paiste cymbals. 

Pearl. Gretsch. Olympic stands and accessories, also Latin percussion. 

EAST LONDON S BEST DRUM DEPARTMENT 

NEW DRUMS 

HOLLYWOOD 22. 13. 16. 6 + stands 
TAMA 12x8 silver concert tom ... 
PREMIER 35 snare . 

GRETSCH 22. 13. 16 mahogany .... £280 

GRETSCH 22. 12. 13. 16 Antique maple £380 

OLYMPIC 22. 12. 13. 16. 5 + stands £268 

ARIA 22. 12. 13. 16. 5 + stands . £377.50 

IVOR MAIRAHTS »IS11EMRL 
Britain's Home of TheGuitar 
are pleased to "announce that 

MOSSMAN 

BIB ÉYíd ¡1*11 JM IM t 

MUSIC HOUSE 
373 7 3” U 01-690 2205/6 

FOOTE’S 
JANUARY 6th-20th 

COMPLETE RANGE OF OIMAR 
ZIO PICK.UPS NOW IN STOCK 

EFFECTS 

J. W. PARKER SOUND SYSTEMS 
167 OLD KENT ROAD. LONDON. SE 1. 01-237 7122. 01-701 2207 

MUSIC CITY 
(INCORPORATING TOP GEAR 

114 SHAFTESBURY AVE., LONDON. W.1 
TEL: 01-439 3866/7 

BOOGIE 
128 CHARING CROSS ROAD. WC2 01-240 3309 

ANNUAL All ■■ 

oALE 

£2S0 

E2SS 
£4BS 
£428 
Ei 30 
E3OS 
E320 

00 
SO 
OO 
OO 
00 
00 
x> 
00 

PEAVEY CUss.1 
H H " 

HZH 
H/H 
H/H 

IC 1001 Combo 
VS Baw Combo 
Studio 50 Combo 
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Dire Straits from 
Blackwell, built Compass Point 
Studios on the island for similar 
reasons. The Straits opted for the 
studios not only because Barry and 
Jerry’s other commitments wouldn't 
allow them to spend time in Britain 
but also for those financial considera¬ 
tions. As Dave Knopfler explained: 
"What would have happened is that 
the British company would have had 
to have paid the American musicians' 
union a certain percentage had we 
recorded in the States. If they'd done 
that, their profit margin would have 
been so small as to make it ridicu¬ 
lous." , 
Capricorn may have been a pretty 

eye-dazzling amalgam of swimming 
pool, Greek porticos, hideous neo-
colonial busts of black manikins and 
pieces of Wedgwood china come 
alive, but it was still a hell of a lot 
cheaper than staying in one of the 
nearby hotels. 
A firm schedule was adhered to 

every day. Each afternoon and a hefty 
chunk of the evening was spent in 
the. studio, which, despite the neort-lit 
clientele that it’s attracting (from 
Talking Heads to ELP and, this 
month, the Stones), is modestly 
equipped. There was no isolation 
booth, for example, so that when 
Mark wanted to do an acoustic track 
he cheerfully used the adjoining 
broom closet. 
The schedule found Wexler, who 

looks and acts like a patriarchal 
cross between Ernest Hemingway and 
Edward G. Robinson, habitually ar¬ 
ranging the evening meals. When he 
went off to New York on a business 
trip. he would always bring 
back huge quantities of meat and 
vegetables (along with mountains of 
cassettes by the likes of Ray Charles, 
Mavis Staples, Fats Waller and the 
Boswell Sisters for late-night unwin¬ 
ding). 

Sybaritic though the surroundings 
were, they never interfered with the 
job in hand. Before arriving in Nas¬ 
sau, the band had used the Wharf 
Studios in Greenwich to make demos 
of all the material bar one song, 
"Communique”, which was written 
during an afternoon when engineer 
Jack Nuber was off sick. They re¬ 
corded it the following morning. 

In fact the original demos were so 
impressive that Jerry would often 
joke: "You made the album in the 
first place. Now we just have to re¬ 
make it!” 

The parts that 
make up 
the whole 
IT is -not easy to get Dire Straits to 
1 talk 'officially' about themselves, 
and even harder to persuade them to 
interpret their music. Personal bio¬ 
graphies only stand in the way of 
appreciating the music, they argue, 
while one of the most vital aspects of 
their approach is to keep a song open-
ended, with a life of its own, as in¬ 
dependent of its creators as possible. 

In Mark's case, especially (for he 
has written all the material on both 
albums), the literal/documentary line 

, of fire kills a song stone dead. When 
he is asked who, say, is “Harry” (the 
protagonist of “Sultans Of Swing” 
and “In The Gallery”), he baulks. 
Mark talks in long pauses, choos¬ 

ing words cautiously. He was not 
only a journalist for several years 
but also, armed with an English 
degree from Leeds University, taught 
at Loughton Tech in Essex. 
He explains that he uses the 

device of persona more now in his 
writing. "I feel more of a detach¬ 
ment now from 'me' in a song, 
which doesn't detract from the song. 
It's just a rock song. I don't feel 
that I should have to answer for it 
— I'm not trying to negate my own 
responsibility for them completely, 
but there's a whole load of natural 
good licks that take on a life of 
their own, in terms of their 
cohesiveness, yet still leave all kinds 
of open ends for chance or whatever 
might crop up. 

“I think that applies to a lot of 
people who write and play. There's a 
sense in which songs are like other 
people. You can't own them, or say 
that this is what was intended, be¬ 
cause you'd be a liar. It's contradic¬ 
tory. I know, because thç whole thing 
is coming from you anyway. But when 
somebody does a portrait, for in¬ 
stance, I'd be very surprised if the 
level at which it comes out resem¬ 
bled what they photographically in¬ 
tended, if you like. 

"It’s a nice discovery to make, 
actually. I don’t know if you’ve ever 
found that a thing might begin to 
take shape of its own accord, either 
by the dictates of the formulae that 
you’ve decided to use or just 
through the sheer multiplicity of the 
content, or I don’t know what. What 

previous page 
I’m saying is that you’ve never got 
anything mapped out completely. 
Given that, I think what you do need 
is a feeling for format, but what I 
really want to avoid is all the 
personal attention on Mark the bloke, 
who is just a bloke. I really don’t 
want any of that shit. 
“Sometimes when I listen to these 

songs, I think, ‘That's got nothing to 
do with me as a bloke.’ For instance, 
■Follow Me Home’”— a new song — 
"is important in a lot of ways. Yes, 
I was on an island, and yes, there 
was a girl — but it’s not very 
different from any other tourist sleep- 1 

ing on a beach, going up to a ruin, 
looking out over the sea, eating meat 
and drinking wine. But the idea goes 
beyond that, leading to a song which 
doesn't actually belong to the bloke. 
1 like to be divorced, in that sense, 
from the song.” 

I_I EARING the new material 
11 (which I promised not to judge, 
since it hadn't been final-mixed), what 
struck me most forcibly about 
Mark's writing was its com-
Erehensiveness. Diverse and very 
uman emotions are given shape by 

an intellect which reacts to everyday 
events, responding to touch and 
visuals as well as to sound. His 
songs take account of atmosphere, 
purity of sound, sensuality, move¬ 
ment. change, space and tension. 

Later Jerry Wexler agreed, enthus¬ 
ing over Mark's "concrete imagery.” 

“Like on ‘Single-Handed Sailor' I 
can just feel myself down at the 
docks and hear those hawsers 
creaking on the swell of the tide of 
the Thames, and you can see maybe 
a green and red lantern at the end 
of the ship. Or the incredible picture 
in Follow Me Home' — I see cave 
dwellers, in fourth century, some¬ 
where south of Yucatan. And the 
music is so consonant with that." 

IVHEN I unleased all my interpre-
’ ’ tarions on Mark, his first re¬ 

action, after a chortle, was “Don't 
forget women!" 1 had dissected, so he 
began to rebuild. 

"Surprising as it may sound, there 
is a vague attempt at achieving some 
unity. 1 hope it's not too much of a 
contradiction, in the light of what 
you've just said. I do try and write 
a song as a whole thing, rather than 
midnight mumbles with a guitar. 
What's really pleasant "is just the 
multiplicity of responses that goes 
on We're not necessarily attempting 
to do one specific thing — God 
forbid -r- except just to make 
something whole . . . and failing 
every time, I tend to be on guard 
against over-intellectualizing.” 
Mark spoke warmly about Beckett 

and Wexler, though there had been 
some qualms at the outset. One 
centred around the famed Wexler 
"sweetening" technique, which Jerry 
employed extensively on Atlantic 
product up to the early Sixties In 
essence, the basic tracks were decor¬ 
ated with often ornate and studied 
arrangements, a process that effec¬ 
tively began in 1953 with "Money 
Honey" by Clyde McPhatter and the 
Drifters, and was developed/modified 
by Berry Gordy on early Motown 
singles. 

"I thought there might be a possi¬ 
bility — this was before we'd sent 
Jerry the demos — that we might be 
pressurized into excessive use of other 
instruments, though 1 felt all right 
about it at root. I thought, never 
mind, because I know it can't be a 
bad record — not really. In fact, what 
happened was that he was the first to 
say that there should be nothing 
added. All the talk about using the 
Memphis Homs was unnecessary. 

"I was envisaging fairly extensive 
technical changes, but I find that 
just isn't the case, which, in all 
honesty, is a surprise to me. Instead 
we get tremendous receptiveness and 
sensitivity towards what weTe doing. 
It's simply a question of bringing it 
out and bringing out the best. 
“What's really nice is seeing them 

work together. Each one of them 
listens to the other. When Jerry 
enters into a musical territory which 
is Barry's turf — and Jerry knows it 
but he goes in straight — Barry 
listens and alters what he’s doing, if 
it’s at all possible." 
So if Barry’s sphere is the music, 

how does he see Jerry's contribu¬ 
tion? 

“Oh, it’s a whole feel thing, under¬ 
standing pick-ups, times, choice of 
take, a sheer response to the cadence 
of something, sometimes a knowledge 
that something's not a go-er. Jerry is 
also there for a vibe and a surefire 
feeling that when he's not there, he 
has left a space. And the other impor¬ 
tant thing is that Jerry handles the 
vocals. Everything has been done sp 
gratefully, so professionally, there’s 
been so much attention to detail." 
Mark consistently maintained that 

their main objective was fun, but it 
was of a variety that lay in complete 
contrast to what he termed "despera¬ 
tion". 

“There’s a lot of that on the rock 
scene — overcompensation for what-
ever’s missing, which comes out as a 
kind of fanaticism, if you like. When 
you talk about that kind of fun, 
what you’re getting is like a bicycle 
pump which is trying to pump up an 
already -overinflated tyre. Every¬ 
thing's at bursting point, including 
the artist, and the result just isn’t 
substantial — in almost every sense. 
And a lot of that comes from atti¬ 
tude, a musician's attitude to his 
music.” 

FAAVE is Mark's younger bro-
ther, and plays rhythm guitar. 

Occasional friction, heightened by 
their blood relationship, arises but is 
quickly dispelled. Dave talks a lot 
about his adolescence and his 
student years: how he was the 
classic ball of mixed-up confusion at 
15, an archetypal rebel who wor¬ 
shipped Hendrix and Peter Green; 
how he then turned to "progressive 
country” bands like the Eagles, Gene 
Clark and the Dillards; how he had 
a brief flirtation with International 
Socialism at the time of the miners' 
strike and the first wave of IRA 
bombings on the mainland; how he 
did a short spell of social work in 
Deptford but couldn't get through to 
the black teenage guys and how that 
worried him; how he distrusts 
abrasive emotion in rock and roll, 
because that kind of expression can 
lead to neurosis and danger (ex¬ 
ample: Sid Vicious). 
Dave obviously has great respect 

for Mark, and badgers his elder 
brother when he thinks that Mark 
isn't realising his potential. Ln the 
course of one conversation, a parallel 
emerged to the relationsips within 
Talking Heads. Early in ’78 Dire 
Straits toured with the Heads and ;t 
struck Dave how Tina Weymouth's 
stage relationship to David Bryne 
resembled that of his to Mark. It 
was almost as if Tina stepped into 
Dave's chalk marks. 

"I can understand why she does it. 
It’s like Mark and me: there’s a kind 
of supportive relationship, a rein¬ 
forcement." 
He is also very (and maybe 

nervously) excited about the fact 
that Dire Straits could . be a top¬ 
league band in the none too distant 
future. Is he feeling the pressure 
drop? 

“In my case this is my first real 
rock and roll band, apart from the 
odd weekend here and a couple of 
days* there when I was much 
younger. 

“Here I am, less than a year after 
signing a deal, sitting in Nassau 
talking to you; ginger ale, fag, half-
a-million albums under my belt, 
second album being produced by two 
of the best producers going — 
where’s the pressure? Do you see 
any pressure? 

“I just get excited about how well 
things are going. There’s always 
plenty of good news to counter¬ 
balance anything that might be a bit 
difficult. It’s like a big balloon that 
keeps floating on up." 

JOHN ILLSLEY used to be 
involved in a record shop and 

shared a flat with Dave. He exudes an 
unmistakable aura of having his head 
‘screwed on straight’. Tnere’s no 
truck with any artsy-fartsy stuff, but 
he still has a sharp sense of humour. 

Pick Withers, on the other hand, 
combines the sprightly with the 
thoughtful. He can switch immediate¬ 
ly from mimicking a George Carlin 
skit about housewives and slimming 
pills to discussing the music business 
and what he feel about Phonogram. 

"There’s nobody we don't get on 
with, but like all record companies 
it’s quantity, not quality. You’re just 
on the conveyor belt, going through 
the mincer." 
He likes things that don't aim for 

"academic perfection" but have a 
kind of living roughness, citing Bob 
Wills (in Nassau. Pick was engrossed 
in a Wills biography) and Van Gogh 
(“even though he isn't fashionable at 
the moment"). 
He also happens to be an expert 

drummer/percussionist. a craft he 
began professionally at the age of 
17. starting with the Primitives, 
spending three years in Italy churn¬ 
ing-out original band material and 
obscure R&B oldies. 
He returned to England, and 

notched up a veritable trophy house 
of associations. There was a band 
called Spring, who released an album , 
on RCA ("the critics thought it was 
pretentious and, in retrospect, it 
was”). 

He became the Rockfield house 
drummer, which paid less than zero 
("you'd have to ask for 40p for 
fags”) but was enjoyable nonetheless. 

The string of names he played with 
at Rockfield is impressive: Bert 
Jansch, Howard Werth, Michael 
Chapman. Del Shannon and, just 
prior to joining Dire Straits, Charlie 
Dore's Back Pocket (who have 
recently done an album with Audie 
Ashworth — ironically, one of the 
producers originally mooted for the 
second Straits album). Which brings 
us up to the here and now and the 
producers ... 

BARRY BECKETT, a shy. bulky 
man, has contributed to count¬ 

less albums as a keyboards player 
and producer. 

Raised in Birmingham, Alabama on 
a diet of Jerry Lee Lewis and Floyd 
Cramer, he spent a lot of time 
playing local honky tonks and 
lounge bars until Papa Don Schroe¬ 
der, a disc-jockey-cum-producer in 
Nashville, asked him to go to Rick 
Hall's Fame Studios at Muscle 
Shoals to help cut "I'm Your 
Puppet” by James and Bobby Purify. 
The experience whetted his appe¬ 

tite, and when the legendary key¬ 
boardist Spooner Oldham left Hall 
for Memphis, Beckett accepted the 
offer of a resident gig in the studio. 

It was the era of the house 
rhythm section, and he joined forces 
with bassist David Hood, drummer 
Roger Hawkins and guitarist Jimmy 
Johnson. “They couldn’t guarantee 
me Rick Hall’s work, and it was his 
studio that they were working in, 
but, to keep the studio doors open, 
they had to let a certain amount of 
outside work in. Jerry Wexler was 
coming in. and as a result of that a 
lot more clients were coming in. 
Business got better. We started 
having some R&B hits, very few pop. 
hits." 

A FTER severing his connections 
with Stax Records in Memphis, 

Wexler brought Wilson Pickett to 
Fame in 1966, whereupon they 
proceeded to unleash a succession of 
hits including “Land Of A Thousand 
Dances" and “Mustang Sally”. The 
Wexler/Beckett collaboration had 
begun. 

Nevertheless, though the Fame 
rhythm section was deeply versed in 
Southern R&B, they listened to and 
wanted to play pop. The “polish” 
and "colour” of pop at that time 
attracted them. 
"We knew that if we could 

incorporate those elements into R&B, 
we’d have the best of both worlds. 
But we wanted to go further than 
that. We just wanted to play pop 
records.” 
Gradually this came about. One Qf 

the major motivating factors was 
when the crew of Beckett, Hood, 
Hawkins and Johnson decided to 
leave Fame and set up their own 
studio. Muscle Shoals Sound, in 1969 
— with help from Wexler and his 
company, Atlantic. Hits came and 
went. 
“We had a policy not to play in 

other people’s studios, because we 
had our own, and we figured that :f 
people wanted to come and work 
with us, they would come to our 
studio. That was probably unfair to 
a certain extent. The only exception 
was that we were still going to New 
York for Jerry to do Aretha 
Franklin, because we’d been doing 
that before we moved. 

“It was unfair because we were a 
little underequipped, studio-wise. So 
the only thing we had was the 
playing ability and a way of getting 
involved with putting a record 
together, but I think that's what a 
lot of people liked about us in the 
first place. We had several producers 
that didn't know what they were 
doing. I’d never call names, but we’d 
get in and help them as much as we 
could." 

A TOTAL change of environment 
arose when, at Chris Black¬ 

well’s instigation, Traffic asked the 
rhythm team to go out on the road 
with them, in America and Europe. 
It marked a critical turning point. 
When they returned, the hits started 
flying out of Muscle Shoals. 
"We’d figured out a way to cross 

R&B into pop, and that was the 
biggest thing. And then Paul Simon 
came in and we had our first REAL 
taste of pop. He came down to cut 
one song, ‘Mardi Gras’, on which he 
wanted to get a similar sound to 
what we had on ‘I’ll Take You 
There’ by the Staples. It was a kind 
of a reggae-pop sound.” 
The session took an hour and a 

half, and Simon was so surprised by 
their speed and expertise that he 
asked them to work on several other 
songs. It obviously helped that, by 
this stage. Barry was a reggae 
convert. 

"There's a lot of soul in reggae. 
Even though someone like Marley 
has managed to cross it over to a 

certain extent. I don't think he's had 
a big commercial hit in the States 
yet. That's a shame, and I can see 
why, in a way. It's like R&B was 
when we started out in '67/'68. It’s 
too raw, it's directed at a certain 
amount of people only. Directed at 
that overall populace you've got to 
put a certain amount of polish on 
it.” 
He is, however, not adopting that 

approach with Dire Straits. For 
which we thank him. 

JERRY WEXLER should need 
little introduction. He's a gen-

u-ine legend in his own time. After 
working as a journalist on Billboard 
in the early Fifties, he joined 
Atlantic Records in 1953, when it 
was a small, maverick independent 
label. From here on in you could pen 
several books about his exploits. (If 
you're interested, pick up a copy of 
Charlie Gillett's Making Tracks — 
The History of Atlantic Records, 
which Gillett virtually turns into 
Wexler's biography.) 

“I've been involved with a lot of 
black singers, and sometimes black 
groups, but in general black solo 
singers backed by studio bands 
which are totally controlled by the 
producer and arranger. Of course 
there are many singers who make 
vahd contributions to that, but it’s a 
different process from the group or 
rock process, where ’the producer is 
usually a fine-tuner, or a lapidary if 
you will." 

If you combine Jerry's self-
confessed musical elitism (“The 
original rubric of rock & roll was, 
anyone can .do it — that’s why co 
much dross has been able to -slip 
through”) with his love of the 
Southern Groove and his treatment 
of artists as "valuable property", you 
should be able to guess his response 
to the Straits. 

’pHE following words of Wexler's 
* are surely as illuminating as 
anything a critic has yet had to say 
about Mark Knopfler and his band: 

“They have that Southern charac¬ 
teristic. It's a parous, breathing track 
where you don't fill it all up. 
Making music is always a trade off 
between how much you state and 
how much you leave to the 
imagination, and the answer to that 
is your own taste. 

“It’s impossible for me to catego¬ 
rize the band. There just isn’t any 
analogue. Almost always you can put 
somebody into a box and say they’re 
'like so-and-so'. This band is not like 
anybody I can think of. So the next 
step in the syllogism is don't mess 
with it, don’t spoil it — and I don’t 
think that would even be an option, 
because Mark wouldn’t permit it. 
“Mark doesn’t play that kind of 

screaming, mindless guitar that's 
been so popular, which depends on 
just the sheer flights of the sound, 
but he improvises melodically, which 
to me is the hallmark of a great 
musician, as opposed to just impro¬ 
vising within the chord structure and 
being harmonically oriented. He can 
do that and still have a familiar 
relationship to the song. The ghost 
of the song is always there. That's 
good improvisation, in my opinion. 
“They represent a very contempo¬ 

rary aspect of British society. 
They're young and for the most part 
quite well-educated people, with a 
very strong sense of self and where 
their best interests lie. There are 
elements of a certain consciousness, 
of maybe a lower-middle class and 
working-class outlook with the ben¬ 
efit of college education, and it’s 
very good because it’s a view that’s 
anti-establishment without a lot of 
blatant sloganeering. 
“How can 1 put it? They respond 

very immediately to anything that 
smacks of hypocrisy or sham. 
There’s definitely a sense of the 
greatest good for the greatest 
number. 

- “We all feel the same way, so 
we’re not afraid to sound as if we’re 
gushing. We really feel as if we're 
involved with something special. I 
didn't have a notion that it was 
going to turn out like this when we 
set out on this little journey." 

Funky Nassau: 
a preview 
<pHE album is tentatively titled 
J "Communiqué”, though when I 
left. Jerry was still arguing that it 
might sound too arty. He preferred 
something more direct, more Anglo-
Saxon, and suggested another track¬ 
title, “News", as a possible con¬ 
tender. They were going to sleep on 
it. 

Listening to the rough mixes, 
every cut sounded a stone winner. It 

has to be said. Overall, the songs are 
more distinctive than on the first 
album and the production is streets 
ahead of Muff Winwood's work on 
the first album — which, however 
much the band might argue other¬ 
wise. did not do the material full 
justice. 
"Single-Handed Sailor”, already 

mentioned, evokes a “crazy wind wail¬ 
ing round the Cutty Sark” and is firm, 
chunky and light all at the same time. 
"News" is a joyous collection of odd¬ 
ball phrases (“He sticks to his guns/ 
he take the road as it comes/it take 
the shine off his shoes”) fronted by a 
beautifully-picked acoustic and con¬ 
cluded by solitary drums, over which 
sneaks Mark's willowy guitar. 

After a loose-limbed almost-funk 
intro, “Once Upon A Time In The 
West” settles into a loping gait with 
nifty lyrics: “Sitting on a 
fence/that's a dangerous course/you 
can even get a bullet/from the 
peace-keeping force”. Mark decided 
he wanted a kind of “subliminal” 
syncopation effect on the track, so 
Pick and he devised a sound out of 
something they unearthed in the 
bowels of Compass Point. This 
something' resembled miniature 
tubular bells suspended from a piece 
of wood. To quieten the effect, they 
wrapped it up in a dirty towel. 
What's more, it worked. 

“Portobello Belle" continues the 
A-to-Z-of-London theme of the first 
LP's “Wild West End", this rime the 
spotlight falling on the celebrated 
open-air market. Barrow boys are 
a-h a w k i n g , parakeets are 
a-squawking while on the truck there 
is a wino. The central figure is Bella 
Donna: “She thinks she's tough/she 
ain’t no English Rose/but the blind 
singer/he’s seen enough and he 
knows" rings out over Mark’s 
National' guitar 

PICK jokingly called "Where Do 
You Think You’re Going?” a 

“butch song". After an acoustic run, 
Mark's gruff voice spins a tale of 
confusion, aggression and. most of 
all, pain. The , tempo picks up on 
"Lady Writer", a compact and 
sinewy number that comes complete 
with a Spanish-styled guitar break. 
The lady writer is on the TV, talking 
about the Virgin Mary. “This is a 
modern beat group song.” Mark 
smirked. 

Jerry likened "Communiqué” to 
Booker T and the MGs, and it 
includes some finely economic key¬ 
board work from Barry. The lyrics 
are deliberately funny, painting a 
picture of someone who seems to 
only come alive through the memos 
in which he can “say what he means." 
There is a lengthy but hypnotic fade, 
with the rhythm and lead guitars de¬ 
licately jabbing at each other. 

"Angel Of Mercy” has to be the 
single, and will probably have the 
new-look Rolling Stones panting a 
little. Its taut, exhilarating, ringing 
chords are matched by some splen¬ 
didly tongue-in-cheek lyrics. 

Finally, “Follow Me Home” slips 
in gently. Razor-snap percussion is 
met by a snaking guitar and heavily 
anchored bassline. The primitive 
mood spoken of earlier emerges 
instantly in the words: “Oh well, the 
sun go down/celebration in the town 
tonight/all day long they’ve been 
slaughtering on the stone ...” The 
effect is translucent and Mark's 
guitar achingly understated. 

A% rite signs point to Dire 
Straits being immensely suc¬ 

cessful in 1979 — which means, of 
course, cracking America. Warners 
look set to pull out all the stops, for 
there are several reasons why the 
Straits must seem like a godsend to 
an American record company. 

Firstly, all the band members are 
personable (no office-wrecking: the 
gentlemanly approach makes life so 
much easier in the boardroom). 

Secondly, they’re British — and 
Britain is still seen in America as an 
important talent-source. 

Thirdly, and mostly importantly, 
they are in the new wave without 
being of it. American record men 
and women hate the British new 
wave, mainly because they can’t 
understand it; so imagine how those 
Burbank execs feel about a new 
British band which can be enjoyed 
by ears attuned to Little Feat and 
Ry Cooder. But their association 
(however tenuous) with the energy 
of the current British scene can only 
be useful. 

Their music appeals to such a 
broad cross-section of the community 
that Warners can dive in feet first, 
rather than having to worry about 
seducing demographicallyorientated 
programme directors of adult-orient¬ 
ated FM rock radio stations. It’s 
tailor-made for freeway car radio, no 
less than Fleetwood Mac or Billy 
Joel. 

Just a word of warning, boys. 


