Elvis plays
for dancers

LVIS Costello, who com-  venue.
pleted 2 run of seven  igiers for the Palais,
concerts at London's Do- 5 g
minion Then.(re on Christ- :::;;Ihe, :g;‘:sﬁz.,;gu;ndalm
:’::doﬁv:; }:"l‘lu:;; 31::::( ‘3 on sale now. Co;lello ,w)ill
a be  supported Y ohn
end of his current tour with Cooper Clarke and Richard

Melod

Maker

;sll;t)w at the Hammersmith Hell and the Voidoids. dles-
alais.
pite the critical panning
 Costello _and the Aftrac-  ¢h.q yell has received. Cos-
tions decided to play the 055" coid 1o be impressed
show because of the high 5
by Hell’s songs.
ticket demand for the )
Dominjon concerts, and also :leanwhl}: Co‘s’(ellg s new
" because they were unhappy album, “ Armed Forces,
MNUARY 6, 1979 lsp weEkly USA' one do"ar at the trea’;menl of their which was exclusively re-

audiences by bouncers in viewed in last week's MM,
the seated theatre and want is officially released on Frl-
to play in an unseated day this week.

Why Rod

mssel || The tanning

party... of Dire Straits

TEN-pounds-n-head Rod
Stewart fans were dis-

appointed when the singer
cancelled a spectacular New y p.
Year's Eve party a few|
hours before show time at
London's Lyceum ballroom.
Stewart, suffering from a
coid and a sore throat,
spcnt the New Year quietly
with friends instead of join-
ing Elton John, Hot Gossip,
and other guests at the
party. None of the name
Ruests turned up either, but
Dave Cash antertained
the two-thirds-full Lyceun.
Rod's  spokesman, Bill
Stonebridge of Riva Re-
cords, said on Tuesday: *“We
first knew about the can-

DYLAN IN
JAPAN

by MICHAEL WATTS (p. 17)

Rarry Plumnwr

ELVIS

DYLAN by Tony Riot

cellation at Sunday lunch-

time, and unfortunately a
lot of kids who turned up
were  disappointed. But
Capital Radio broadcast the
news several times during
the day, and hopefully a lot
of people found out in time,

“Rod had already played
six concerts and his voice
finally gave out on Saturday
night at the Olympia. Some
of his band had flu as well,
so it was decided it would
be best to cancel the party.
Obviously Rod regrets the
decision ~ very much, but

it

\
those who paid £10 for their
tickets will get a full re-
fund. Those who went to
the Lyceum and stayed for
the disco show got a £5 re-
fund.

“There were no an
scenes as we had deliber-
ately kept numbers down
anyway to avoid overcrowd-

2,080 and a lot of kids
stayed for Dave Cash and
had a great time, and al-
though Hot Gossip did not
tumn up for technical rea-
fons, the fans werc not
totally  without entertain-
ment.

It i= unlikely that Stewart
Wik  restage his Lyceum
Mlow. At the end of the
he returns to Los
. {hnn starts a tour
(rolia

Marvin Gaye’s
bankruptcy
blues
EVERYBODY

IS A STAR!

Enter the MM :
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EARTH, WIND & FIRE (Pic: Michael Putland/LF.L)

EW & F: March dates

EARTH, WIND & Fire
make their first British
appearance for three
years in March when
they headline two con-
certs at Wembley's
8,000-seater arena and
one at Birmingham's
Bingley Hall.

Clubs to
raise
support
payments

THE MUSICIANS' Union has
virtually won the second
stage of its fight to ensure
that all support bands play-
g the nrestigious London
clubs recemns a minimum pay-
ment.  Afiar  the Marquee
agreed in the summer to pay
support acts a mlmmum of
per person, the

Garden  and the Music
Machine have now said they
with the union's

roc]
Evang said the rates for both
would be higher than

Marquee, however, as they
involved bands playing after
midnight. *“They have indi-
cated that they, will comply
with our rates, which will be

officiaily set early this year,”
he said.

Until now, the Music
Machine had  been plylng

about £1S for a support ban
and the Rock Glrden lbout
cm -ccordhxg vans.
ock Glrden also
offe bomu to ban if
they distribute so  many
tickets, but that's just a way
nr xvoldln. paying them any
The Roc Gard!ns
lar® that enforcing  the
higher rates would mean they
were unable to afford any
more support bands, was re-
jected by, Evans.

I a place can't afford two
bands, they shouldn't book
two, and I'd rather see & sup-
por{ band playing for &
reasonable amount three times
a week than for almost noth-
ing_seven nights a week.”

e union is now examining
the rates Ronnie
Scott’s Upstairs and Ding-
walls, and Evans said he
would be approaching them
in the New Year, with the
alm of eventually enforcing
the rates at all rock venues
in London, Once set. the rates
are to be revalued every year
0 keep them realistic — the
Marquee’s is due to be in-
creased in April,

The Music Mn hing agreed
that negotiations with the
union had taken place, but
clnlmzd that they offered

a fair deal,
despne the low rates of pay.
upport bands use our
lights and have the help of
our operator without any
charge, which the main bands
don’t. We give them conces-
sionary tickets and a guest
list, and we get them into
28 'gig guides and print 250
posters with their name on.”

The seven-man group will
be bringing over their full
American stage show,
created by illusionist Doug
Hemming, featuring levita-
tion, dematerialisation, and
a magical pyramid.

When the band last played
in  Britain they suppdrted
Santana, and this visit, which
features EW&F with no sup-

will be the first
chnnce “lor "British _audiences
to see & show regarded as
one of the most ctacular
ever mounted by a band.

The group’s British con-
gerts sre: Birmingham Bing Bingley
Hall an March Wem
bley Arena on March 3 and
4. Tickets for Birmingham
are priced £4.00 and avail-
able from January 30 at usual

CHEAP TRICK
AND TREATS

CHEAP TRICK arrive in Britain later in January
for a 22-date tour that marks the band's first
main stab at the UK market. The tour, which
winds up with a show at London's Hammersmith
Odeon at the end of February, coincides with the
release of the band’s new album, * Dream Police.”
and a new single, still untitled.

The tour details are: Ox-
ford Poly (January 26), Ply-
mouth Poly (27), Leicester
University (30), Brighton
Sussex University (February
1), Bristo! University (2),
Manchester University (3),
Canterbury  Odeon  (6),
Keele University (7), Not-
tingham University (9).

Bradford University (10).
Birkenhead Hamilton  Club
11), Cambridge University
}g{ Colchester  Institute

vamny (17), st Andrew.
University, (18),
Tiffanys (19), Shemeld Poly
(21), Leeds Poly (22), New-
castle Mayfair (23), St Albans
c Hail (24) and London
mmersmith Odeon (25),
Cheap Trick, who first ap-
peared in Britain in April
when they headlined a show
at London’s Roundhouze and
n Birmingham following the
release of their acclaimed
“In Colour” album, release
its follow-up, * Dream Police,”
on Febru: 9, & week after
the new single is due The
b-nd )ahn to uppur on BBC
Rock Goes To College as
well as adding more dates to
the UK shows

PRICE WITH
R HEART

ALAN PRICE returns [rom
Los Angeles in the middle of
January to start a British
wur. m- first for a year.
breaks off recdrdlni
pederm on _the tour, 1
starts at  Norwich Thenlre
Royal on January 21 and
continues: Cardift New
Theatre (26), Slough Fulcrum
Theatre (28), Glasgow Strath-
clyde Unlvernty (February

3).

Theatre (%), Ha
(10), Manchester Royal Ex-
change (11), Bradford St
George's Hall (14), Sunder-
land Empire (13), Bridllngton
Spa Theatre (17), Sheffield
Cruchble _ Theatre (15), st
Helens Theatre 21),
Croydon Foleheid Halt (23)
and Southend Cliff Pavilion
25)

ELO sued
by UA

ELO AND their record com-
pany, Jet Records, plus their
American  disteibutors  CBS
and its president  Walter
Yetnikofl, are being sued for
hundreds of millions of dollars
by United Artists us
case that involves charges of
breach of contract, attempted
warld monopoly, of ELO sales,
violation of America's anti-
monopoly laws, and libel.

The case stems from the
decision of UA's current

wners, Artie Moguli and
Jerry Rubinstein, to buy the
company from Transamerica
in May 1978. 'l'he{ approached

S for financi blckm‘ at
a time when Jet's owners,
the Arden family, Swere aish
looking for money from CBS
to buy Jet Records out of
Transamerica.

Some of the charges
brought by Mogull and Rubin-
stein relate to the agres-
ments they claim mu reached
with Jet and CBS for CBS to

uy back exls(m- mplu of
the ELO album *Out Of The
Blue” on Jet, which was
licensed to UA Records at
the time.

Mogull and Rubinstein are
claiming between $100m
$420m damages in 8 Federal
case, and between $60m and
$280m in a Cahifornia State
action.

Brooker LP

FORMER  Procol  Harum
singer and keyboard player

rooker is about to
recording his first solo
album with producer George
Martin and a band that in-
cludes guitarist Tim Renwick.
Songs for the album have
been written by Brooker with
Iyricists Keith Reid and Pete
Sinfield, and other players on
the record will be drummer
Dave Mattacks and  bass
player Bruce Lynch

e album is due for re-

lease by Chrysalis Records in
April.

ticket agencies, and tickets
for Wembley go on sale from
January, 8 by post from the
Wembley Stadium Box Office
(Rel Earth Wind and Fire),
with cheques payable to
Wembley Stadium Litd with
an sae. x_office opens
for personal applications from
Janusry 15, and tickets are
priced £4.50, £3.75 and

@ Earth, Wind & Fire can
be seen in Britain this month
on BBC television when they
appear on the massive con-
cert for UNICEF to mark the
International  Year of the
Child.

The 90-minute show, A Glft
Of Song, is being recorded in
New York on January 10 and
will_be broadcast n Britain
on January 13 at

EW&F will be joined by
Rod Stewart, the Bee Gees,
Abba. Elton John, Donns
Summer, Olivia Newton-John,
Kris Kristofferson and Rita
Covlidge. Andy Gibb and
John Denver

The aim of the Music for
UNICEF programme is to pro-
vide a continuous source of
income for the charity, and
the idea was evolved last
year by the Bee Gees with
Robert Stigwood and David

st. As well as performing
on the show, each of the
musicians will give the rights
of the song they perform to
UNICEF.

Stones in
the studio

THE ROLLING Stones, who
are planning to play, a series
of British dates in the sum-
mer of 1979, arrive in Nassau
for two weeks' recording this
month.

Although the band has
about three zlbums’ worth of
material in ~— songs
recorded In  case Keith
Richards was |mp)’|lcl|ed after
his  recent drug mn
Canada — they B el B8oken
nto the Nassau studios to
lay down some new songs
recently written by Richards
and Mick Jagger,

The Stones' first plans for
this year include a tour of
Australla and New Zealand.
and they are planning to
tour that s likely to include
follow up with a European
and British tour in  the
summer The band's next
album is lkely to be released
in February
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Nelson forms
new band

BILL NELSON, who finally laid Be-Bop Deluxe
to rest late last year, is about to emerge with his
new band, Red Noise, for a British tour in March
plus a single and album in January and February.

The line-up of the band is still being kept secret, but
the tour has been set with a start at Bristol on March 4
l.Sd the final show at London's Theatre Royal on March

The full dates are; Bristol
Hippodrome (March 4), South-
ampton  Gaumont _(6), Bir-
mingham Odeon (7), Leices-

Montfort Hall (8).

iverpool Empire (lo Mln-
)iy

castle City Hall
field City Hall (13) Bradlurd
St George's Hall (14), Leeds
University (17), and London
Theatre Royal (18).
for the n show are
available from the second
week of January pnced £3 50,
£3.00, £2.50 and

The Red Noue smgle 18
out i red vinyl on January
25 with' " Furniture Music -

Last Forever.”
B-gides will be included in
the album, “Sound On
Sound,” which is out on
February 9 and was produced
and written by Nelson with
production  assistance by
John Leckie.

Reddy cash

HELEN REDDY Is sueing her
record company Capitol for
more than  £800,000 she
claims the company owes her
in royaities for et record
sales Reddy. whose hlll in-
clude Am_Woman " ane
* No le To Treat A Lady.”
is suing the company in
America for the royalties and
other unspecified = expenses.
No further details of her ctaim
against Capitol are currently
available

See Chic

CHIC, WHOSE single ' Le

ak " stood at number four
% last singles chart.
have been booked in for &
one-of show at London’s
Hlmmersmxlh Odecn on Janu-

20. The single by the
Amcnun disco outfit crashed
into the charts recently after
steady import sales, mainty
from France

ROCKPILE HEADLINE
BENEFIT BILL

ROCKPILE headline a London
benefit for French punk
patron Marc Zermatti at the
Elecinic Ballroom in Camden
on Saturday. The bill also
features the Tyla Geng and
the Damned, and it is under
st00d that Lee Brilleaux_ and
other members r Feel-
good we llkely to play.

e concert is 0 raise
money 'or a defence fund for
Zermatti, who is currently In
jail awaliting trisl for a drugs
charge that he clalms is &
frame-up.

Zermatti is best known as
the organiser of the two
Mont de Marsan French punk
festivals,

Tickets are £200 and will
be avallable on the door.

#® The Damned have been
added to the Last Year's
Festival at
and Anchor duripg January.
The band plays on January
10 and 11, mpllcmg the
Mekons and Warr Harry.
kacu for the g... will be

NASHVILLE
STAR DIES

COUNTRY music singer Bob
Luman, best known fdr his
' Let's Think About Living”
hit which was reissued tast
year, has died of pneumonia
in Nashwille,

Forty-year old Luman be-
gan hig career in the mid-
Fifties as a rochabiliy artist
and some of his earller cuts
have been featured on recent

rock 'n’ roll compilations But
he didn's. e the big_time
until 1960, when * Living *
reached the top ten position
on both sides of Lhe Atlantic

Although he had lesser
hits, Luman was unsble to
sustain his initial chart suc
cess and n the nid-Sixties
left Warner Brog for the
Hickory label and then ta
Epic, headed for Nashville,
recorded country music and
appeared on the Grand Ole
Opry Last year DM released
“Bob Luman Rocks” futur-
g his best tracks from the
early to mid-Sixties,

Quo ready

STATUS QUO are setting up
a series of British shows for
the late Spring and early
summer to tic in with the re-
lease of a nmew album and
single  which are Exmd"d
around June or

The band’s pllns nclude
tours of Australia and New
Zealand earlier 1n the swar
before & tour of Eumips that
will include the Britwh ¢

The 3p in
your pocket

NO doubt you'll have

noticed that your
newsagent charged you
3p mere for this copy of
the MM than for last
week's.

The Increase to 18p is
dictated by rising cosus
~ but we hope that i
also reflects the rising
quality of the only British
music paper which covers
ali aspects of the scene
In depth, through the
lwern«nalned efforts of a
uniquely experienced
team of writers and
pnmompnm

We'd also point out

nm, despite inflation, the

as remained at 15p

llnu 1975 — which is

more than csn be said

for the price of records
and concert tickets.

p—
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U.S. news

New York:
Stanley Mieses

THIS year's model of
what's Stift but
shaking was on display
for four nights at the
Bottom Line this week,
and while the general
consensus was less en-
thusiastic for the ‘78
troupe (compared to
the '77 version), the
four acts representing
the Stiff label benefitted
from an otherwise slow
week in New York: by
simple process of elim-
ination, they became
the talk of the town.

Each of the eight shows
varied greatly, accérdmg to

both personal and ond-
hand observatras, and only
Wreckless Enc came
through with acrass the-
board high mark: for his
musical  performance  #nd
incorrigible behuviour Per-
sonslly, 1 found Rachel
Sweet altrnatly cote and
cloyinz, Jona Lewie's band
less than mwr .nng.
Mickey Ju s
band (mtnus lhcxr Ihahl-
phabic  leader) not more
than an adequate pub ruck
band, Lene Lovich tarly
mtriguing  and & sur-
prisingly good entertainer;
an added attraction the
Records, wcre an add
detraction, but Wreckiess
was a bona
where  he  wur

rock 'n' roll shows &
sembled by lotal deej
which atlowed you to v
more bands than you could
hope for, but exporientc
less  personality  within
thoke bends fasn  hey
probably ceuld provide

Everyone, including prass
and vinyl haronc pald lo
in paid
get drunk and this esam.x-
ran spint did much to
joosen the jmded music
business  types who felt
they had to be there, even
Clive Davis, whass Arnt
Records 15 still conmdering
a distribution deal with
Suff m the US forked

over $7 at the door

‘ORE than any musical
. event, the opsaing
of The Deer Hunter, an
extraordinary fitm starming
Robert  DeNire, captured
my attention, ar weli a5 a
number of fortunats [iim-
goers  (The movie mpened
for only ne weth, to
qualbfy far  this )-u'.
Acwdemy Awer
generaliy released
ruary

The movie deals with
the subjects of  male-
bonding, and particularly,
the r:lalmmhxp of that to
the Vwtmam War. The
Deer Hunter explorwd the

prafound effect ¢n
ricen life, with mwre
powsr wnd areater insight

Eric b

owls

over New
Yorkers

make its points or deliver

a message. It 18 a film no
one should miss.

'EVE FORBERT still
has a little room to
develop s a  performer
and recording artist, but
this 23-year-old Mis-
L1esipprsborn folk-racher

csuld be one of the very

biggest  curpnises  in the

New  Year  His two day
stand at The Other End,
and his debut album or
Nemperor Records (CBS
distributed), “Alive On Ar
nval®, displayed a talent

for irony-edged songs that
should not  be confused
with  early Dylan, but
probably will be anyway,

given the obvious visual
parallel-Iresh-faced

with acoustic guitar and
barmenica-stand  strapped
around his neck.

,’l‘HE Three Degrees made

a welcome return to
the United States, afler a
four-year hiatus in Europe,
largely in the UK They
appesred, briefly, to sing
Weng  with their recorded
wath, at Les Mouckes, 2

crowded the stage as iIf it
were a punk ct

S if it wasn't difficult
5 enough to choose a
New Yinr'y Eve concert —
not anly Wers Dsvid Johan-
sen owsepling weh Talking
Hemdy (%408 ad3ed opening
i XTC 2 wig at 8pm,
but Southside Johnny and
the Asbury Jukes were
schweduied  at  the Capitor
Thewim, Robert Gorden
w opening for SSJ)
i Maxs Kansa Ciy ar
midnigbt, Just when Devo
were kg rhe slage at
Avery Fisher Hall uplown,
and John Cale hkewise,
dwwntows, ac CBI

Far thase who couldn’t
hendie the New Year'
crowds or prie=s,
WRVR-FM broadcast live
from the Village Vanguard.
— Woody Shaw Quintet
and the Dexter Gordon
Quartet —- though _ else-
where, McCoy Tyner, Jaki
Byard's Apollo Stompers,
the Brecker Brothers, Al
Jarreau, Cecil Taylor and
Sun Ra, and a number of
all-star jam sessions were
packing the clubs.

With decisions hke these

smishing disco records on- any film  heretofore, prpular West Side disco,
stuge, of whatthavesyou snd the script the wwasl IThe three Iadies looked to make, I'd probably have

The four-hourplus sets magery and the remark- and sounded delightful and been better off in Indian- WRECKLESS ERIC
had the character of early able acting never stras to  cool, while everyone apolis

3 - . singer _disintegrating under  the Forum earlier this wesk
HE Y.M.C.A. 15 fight ugs & y e Fiscnte o are and | The 4Tous pRIWI 1% ‘ol 98
a big image battle os e os I I over I hard drugs. ¢id sangs, including ka3
L. 1 b

V1.V M. ¥ - € we I W Suin” and “Ree

against Village People, My 3#e Saw” and some %

whose hit seems to
extol their hostels as
intriguing  places for
men to get together.
‘The orgami-alen s SG
upset at what it calls the
“‘homosexnal  overtones ™
of the song (hie  Steve
Burns, vice-president for the
finuncial development here,
says it's considering legal
action against the Casa-
blanca rock/disco group

ETTING & streng reputd-
tion_ around town 1%
Emmett Chapman, whuse live
g1gs at the Sound Reom ind
the Bla Bla_ Cafe aave
attracted the likes at Leon
Russell and Weather Report's
Joe Zawinul, Emmitt plays
the Chlpnun Stick  Touch-
board, an inslrsement
bing  propertis

puitar  and  synthesare A
fipical  set e lader  the
Beatles'  “Eledn’s  Rybv"

number  and  seme  Griginel
nesterinl

\ TAYLON Jennings has

mked to apposr in the
lllm and on the soundtrick

Urben Cowbs, tor Para-
m'lunl Pictures Radio
station  KRLA AM. - %0 in
fluenthhi rock Mwt con the
dml, will mtinus  their
nightly EM#  Presley tribute
n IO TR Pesedena sta-

hur from 11 pm. to mid-
night evers night hinek Qcte-
er 1977 'rm\ Pronin
teprd for Sun CA an
proframmed m-m Atonk

with ¢encert mwterisl, anter
vies  and  raie  Presley
sedwied mamarebilia

rlll llhn] b he ol
anty Manies
Be 1 lnr the  bad et
D 'v“'l’ snd  JrRusry  ane
Rub, the Sharks, Louis Lists,
Dwve Wolf, Cotton, the Colin
Spinctor Blnd, the Accelers-
tors and Kathy Segu!
Motherlode.  Another  new
wave and punk rock venue
that has  dterted  regular
engagements on a full-time
basie in_West Los Angeles 18
Club &R, which has two
stages, opens at 9.30 mghtly
and features four complete
sty of musie
Thiw month's Hne-up in
cludes the Sweethearts, 8
theatrical band billed this
weekend with the Jet  Set,
whn play a dansesble brand
of ehwer pap, » ver the

Snap, the Firm and the
Silver  Sharks, Skin and
Harold Way. Meinwhite the
Masque 15 rempening — it
was clorcd dowin Wst March
by fire marshells —  after
approved renavatysns

ECORDING neviss  Harry
Nilsson has been
working at Cherokee Studios
for an album due on United
Artists, with Sieve Cropper
preducng  and  Joe  Robb
*npinesring  John Stewart s
at Heider Studws werking on
hiv secosd RSO inug pieyer,
srd Peter Allen 1w alvo at
Held'r @mpleting an album
A&M_ with Marvin Ham-
llth and Mike Post producing
Tin Hucy s at the Regord
Fant Ao then Wrner

/\Iﬂ Lealic Entertamments Lid Presents in (nmcul

JIMMY CLIFF
" WITH ONENESS

+SUPPORT

HAMMERSMITH ODEON

TUESDAY 23rd JANUARY 1979
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Los Angeles:
Harvey Kubernik

w debut LP with Paul
Wealer producing
Meanwhiie Kim Fowley has
hoked ®h reowrd ten Sides
fer Phil Spector’s Interna-
tional Recerds for a planned
February relosse. This will be
the finit iltabsiatden  bE
lween FowMs #nd Spector in
veart 1k Knack heve
-lrned a einding  Santeect
with  Lapist  Reterde The
end  whicn  hwe  pleved
auwls wn tht «lub And
wnestt  arcut fo the st
i swrwths, picked tht ol
wondheed label #fter snsar
heavy  bidding  from  6thar
Iabste They will soart cicord
ng their album n January
and plun to hit the domestc
and Inl!l’nallbnll concert trail
n Spring

RODUCERS Stewart Le-

Vine and Raymond Lo-

taro have sct a major screen-

writer to script the screenplay

for @ Charile Parker bio-

graphy,  Mtarring _ Richard
1

Daughter, a film based ¢n lh"
lite Loretta Lynn, will befin
preduftion in lace Pebruaty
with Sisey Spacek in the title
role The movie will be shet
on location n Kentucky and
Tennessee

OTOWN  Records  will
1ssue an unusual single
this week — fomr of us
Superrtar dcts Singing “Po
We Love You e reCind
it a tribute to Berry Gordy
Sr., who retently died Diana
Ross, Marvin Gaye, Stevie
Wonder, and Smoley Robin-
fon all performed (ne tun>
which vl areduce and
written by ‘he Mottwn tiam
ot Pam Sawyer and Marilyn
McCloud. The flip s will
heve the instrumental versrn
of the number

OR“ER Tower of Power
ﬁer Leany Williams

this week relurned to thé
two Southern California
County  cotreetemel schools
he once attendeo, to urge

teouble an 80!
education The lormer
preacher also took plenty of
records on his visits.

EAT LOAF have been in
Los  Angeles for an
acting part in Americathon, a
ftim based on an idea by
Firesign Theatre's Peter Berg-
man and Phil Plocter Ateat
Losf will ale sing m the
festure length

mher boys to (eep vut of
d et

or Star
Sondie,  this Rodney
Biwentimer two
Vided WaSR by i Ramones,

prdachd by ur proaw ten

Dan
Kessell — An_ origne) g

“Girls Are Made To ane
Bingenheimer is also appear-
ing n_Roger Corman's Reck

Richard Meltzer llsn anp ars’

Parariount_Studios, and Ig;
\nll [vrdmb‘v be heldmg 10

F weorking hard at Vil-  welectns which also received
lage Records on thewr next stomping appladse

M WAITS did a three-

the group played on thelr eight stand at the

summer tour, will be Humngtin Hartford Theatre

Included Nicks, by the way, In Helywoad. The stage was
18 garnering some neavy loca] filied with some amazing

ress from the unconfirmed 9raps. gae pumps, T-Bird car
rumour that she’ll be marry- and 2 %humr of metallic

Boy Denais Tain,  wmbellishments . that
Wiison- farther _ flustrated the  hip-

ster’s  body language and

PARKS will have & new lynical imagery His four-

album out in January  piece jazz band, led by Herb
Titled  “Number O ardesty who has lonaed
Heaven”, it includes such many hours  with
titles as “‘Academy Award Domino, wu |plcndld “Smull
Performances’, “Tryouts For Change® West  Side
The Human Race” and “Beat Story” wcm the two bast
the Clock. segments of the evening,

whils “Burma Shave” is also

PHE Mooty Blues plyed a  starting to - cmerge a3 &

sell-out performanée at  Waits' staple

e Mviews in 10wn with ite
e tamiliae glimpse of

Mursique Boutique

MUSIC 800KS.

SEATLES BOOKS
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KiM FOWLEY (Pic: Lester Cohen)
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@ Hore are the most popuiar singkes for
1978 This chart s based on awarding
ponts for a record’s entry and duration of
stay in the Melody Maker singles chert.

1 RIVERS OF BABYLON/BROWN
GIRL IN A RING
M, Atlantic 559

2 YOU'RE THE ONE THAT | WANT
Jobn Travolta and Olivia Newton-
John, RSO 460
3 NIGHT FEVER ... Bee Gees, RSO 300
4 SUMMER NIGHTS .John Travoita
and Okvia Newton-John, RSO 292
S SMURF SONG Father Abraham,

Decce, 282
6 THREE TIMES A LADY
Commodores, Motown 261
7 BAKER STREET
Gerry Rafferty, United Arusts 262
8 RAT TRAP
Boomtown Rats, Ensign 249
9 WUTHERING HEIGHTS
Kate Bush, EMI 244
10 MATCHSTALK MEN AND MATCH-
STALK CATS AND DOGS
Brian and Michael, Pye
11 DREADLOCK HOLIDAY
10cc, Mercury
12 DENIS ......... Blondie, Chrysalis
13 TAKE A CHANCE ON ME
Abba, Epic
14 DANCING IN THE CITY
Marshall Hain, Harvest
15 WISHING ON A STAR
Rose Royco, Warner Bros
16 TOO MUCH, TOO UTTLE, TOO
LATE ........ Johnny Mathis and
Derdece Williams CBS 219
BOOGIE OJGIE OOGIE
A Taste Of Honey, Capitot 219
18 SUBSTITUTE ... Clout. Carrere
19 COME BACK MY LOVE

Darts, Mag
20 NEVER LET HER SLIP AWAY
Angrew Goid, Asylum 202
21 FIGARO

Brotherhood Qf Man, Pye 198
ANNIE'S SONG
James Galway, RCA 198
23 BOY FROM NEW YORK CITY
Darts, Megnet 193

1978's best-selling

BB B ERYE

et 204

1. BOWEY M COMMODORES 261 SUZIE QUATRO 188
2. JOAN TRAVOLTA AND 19. ROD STEWART 260 DAVID ESSEX 1.
OLIVIA NEWTON-JOMN 20, BROTHERHOOD OF gz 2 ERUPTION 190
TR man 39. ROLUING STONES 185
s, OEES 653 2% GERRY RAFFERTY 252 40, ALTHEA AND
a B‘Aiwrs 824 22 BRIAN AND LY A a3
5. BLOMDIE
6. BOOMITOWN RATS 514  23. 10CC 237 L RO 482
7. SHOWAODYWADOY 450  23. JOHN TRAVOLTA 230 o2 JRONSO g
8. BLECTRIC . MOTORS 2240 o e TR b1
ORCHESTRA 441 26 MARSHALL HAW 223 oo ERATKIE YA
9. ROSE ROYCE 425 27. JOMNNY MATHIS AND . AND YVONNE
10. 418 DEMIECE WILLIAMS 219 REELY r 9
11. KATE BUSH 375 A TASTE OF HONEY 219
12. FATHER ABRAHAM 348 29. ANDREW GOLD 216 96. FRANKIE MILER 170
13. 23 . CLOUT 215 GRNESIS 70
1, 299 31. SHAM 69 204 98. PATTI SMITH 167
15. 29 3. H TENSION 199 49, YVOMAE ELUIMAN 161
16. HEATWAVE 289 33 JAMEGALWAY :é’_; JUSTIN HAYWARD 161
17. BOB MARLEY AND 34. ¢
THE WARERS 286 35 CRYSTAL GAVLE 183  «g’ e isun! ooiin 2t 340

BEE GEES (Pic: Mike Putland/LF.L)

24 SANDY ... John Travoita Polydor
25 IF YOU CANT GIVE ME LOVE
Suzi Quatro, RAK
OH WHAT A CIRCUS
David Essex, Mercury
27 t CANT STAND THE RAIN
Eruption, Atlantic
STAYIN' ALIVE ... Bee Gees RSO
MR. BLUE SKY
Electric Light Orchestrs, Jet
UPTOWN TOP RANKING
Althea and Donna, Lightning
JILTED JOHN ... Jfilted John, EMI
| WONDER WHY
Showaddywaddy, Arista
IT'S RAINING ... Darts, Magnet
LOVE DONT LIVE HERE ANY-
MCRE ... Rose Royce, Whitfield
BLAME IT ON THE BOOGIE
Jacksons, Epic
MULL OF KINTYRE
Wings, Capitol
... Motors, Virgin
. Frankie Valli, RSO
RASPUTIN . Bonsy M, Atlantic
IF 1 HAD WORDS
Scott  Fitzgerald and  Yvonne
Keely, Pepper
41 DARLIN® Frankie Miller, Chrysalis
FOLLOW YOU FOLLOW ME
Gencsis, Charisma
LUCKY STARS
Dean Friedman, Lifesong
44 BECAUSE THE NIGHT
Patti Smith, Arista
45 MISS YOU

Rolling Stones, Rolling Stones
46 LIKE CLOCKWORK
Boomtown Rats, Ensign
47 IF | CANT HAVE YOU
Yvonne Elliman, RSO
FOREVER AUTUMN
Justin Hayward, CBS
49 LOVE IS IN THE AIR
Jobn Paul Young. Ariola
50 NATIVE NEW YORKER
Odyssey, RCA

28

8 8 By ke

B
o

Two titles tied for 16th, 215t 25th, 29th

36th 38th and 47th position.
Thrae titles tied for 413t position.

singles artists

156
155

neither are rock bands.

‘See Forever Eyes” is the second
album by Canadian rock band
Prism, a bitter-sweet blend of
harmenies and hard-driving rock.
Ten songs which all qualify for
the much abused description
‘masterpiece. Ten good reasons
to stop, look and listen to
“See Forever Eyes”
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Win an album
Mailbag, 26.34 mymon s: Pondon SE1 OLU.

Costello mustn't get
away with this insult

HAVE just relumed song, ulm Costeto rnlll-
from the ing

R o
Theatre, where Elvis Cos-  TEILET O

probably because the audi-
ence wasn't dancing.” 1 find
it hard to believe that | was

the hlnd‘ he

! v to injury by in the same audience as
telto gave one of the making jawning gestures, him, since in the stalls
seven concerts arranged Costelio may well have many people were dancing.
for this week. The even- missed the applause, since very much douby that

ing was a sell-out and we
were anticipating quite a
concert. What we got can
only be termed an absolute

he decided to dispense with
song fitles (largely unneces-
sary since it was almost all
old material) and ran each

lhh insult to the audience
would have occurred if this

ool song into the next. Forty it is unlikely that any
(RLL: minutes after the set began, member of the muskc P
They bezan a liteleas 'set  Coatello and the Aftractionds woilld be attend WU
below the walked off and immediately fourth night, it pre
recorded  the safety curtain came  sumably deemed to
The audience, down. Having pald £4 for right to ruin the en&
were determined tickets the audience stayed a le  of  thsusand

the most of It, for

ten minutes, clapping
presumably in the hope that

“ ordinary " people. He hus
and shouting, bui the band

certainly lost one fan to-

thei  enthusiasm  mght  did not reappear. night and [ suspect he has
spread to the stage. Tt did When a sound engineer lost hundreds more — D
not, and as the band care- was asked why Costello had  WELLINGTON,

Charlton

Jewsly raced through each  done this, he sald: “1t was Road, Charlton, London.

Witty,

es, but that

panto’s an offence

ONCERNING the
now annual panto-
mime spoof by -Allun
Jones (MM, December
23) . . . the idea is good
but the contents are of
such a nature that I feel
constrained to' protest
I'm talking about the
references to Jesus as a
homosexual, and the charac
ter's  constant usz of
whscenities and expletives
and the way n  which
Jones has portrayed the
concept of Heaven as
pitiful joke Ged, tco, ha
been mocked with obscen:-

tws and swear-wards con-
wantly coming from his
mouth

1 fwund the whole art
m ihe worst possible tam
ad  hwhly  «ffensive, pre
vicus  megarding  Male
Wassr #a the law bagtion of
wod  gournalism,  objective
coticem and high standards,
40 wwanple to the NME and
Siundy (whe sold their pouls
long M=

Put It this_way, would yeu
disam ef offending coloured

priple by wniting & parody
Rists and calling them
f%. rastus, 1nferior-io-

‘eos you would
w* milliony of coloured
who have come to
(riphtly) bétter truat-

these * enlightened

you_roubse that thows-
t Christens will be

oflended by
" ngm heu(ed poke at re-
liglon " or would axing
tHrwe page wpread at Christ-
mas be too much to sacrifice
for the sake of keeping happ).
a minonity fringe of people
who happen to believe in God
and have placed their whole
trust _and  belief in Jesus
Christ?

Da
mxh

“t the chterg front Blow
aly Bwoarh hows o N
wedidy’ yacht off bloudy
raervellous. | suppuse
to the throne, lasikens
‘ers all da) and ru;-um%

understands. !
ly no great pleasure to be
from cmnipotence .
fe stands and lonks about
fly dejected )

There’s no satixfacfion |

. No (His attention 1s at!

, I'm waitioy
0D (sychily emerra:sed)
— well Must dash. Punis|
ale whesd

{GOD ankles off stage in a
excnted hmbs)

FROM MELO! MAKER,
DECEMBER 23

Please think about this
tetter, ~ Whatever you do,
don’t write me off as * Re-
ligious Fanatic. Nort

by a coving from off stuge.

Shields.” T'm not! T just want
to fee the end of Allan
Jorey cynical put downs and

attesepted destruction of my
faith 1n G ang (rust 1 his
word (Read 1)

fty not up to God's people
to defend his Name (as it he
needed 1t!) but 1t is the re-
sponeibility of Christians to
support each other and safe
guard our rght to worship
and believe what and whem
we  wheose ‘without  butter,
vicious, uffensive,  thuteless
and irrespantibie articles, like
“All The And Heaven Toa™
outragimg, disturbmg and
scme caves, dweply upsetting
our fellow (hristan brathers
and sisters

I don't eendemn you or
Judge you far pmur sthewm
agnosticem Lhat & between
you and Gud and ssme day
you will have to apasar be
fore Him, but I ask ywu as
2 person with some degree
of faith in your integrity to
stop these needless cynical
nruclel witty though

y be, and return 10 res)
0. ana ariteuiate ]ournlhsm

forward

hvﬁur-ble reply. — NORMAN
Joi ooler  Avenue,
North smeld- Tyne & Wear.

I get the point, Alex

AFI'ER having seen Alex
Harvey in concert with

1is new band at the Glasgow
Apollo on Saturday night,
I feel really sorry for the
ﬁuy. Alex has a problem on
is hands; he has the reputa-
Lion of his last band to over-

come,
He ‘spent most-of the night

AMBO, ' to  an
audience making the inevitable
comparison between the old
and the new bands, (As Harry
Doherty did in his Caught in
the Act review of December
1

OK, so the original SAHB
were one of the mest exciting
shows around, but Alex also
hag an excellent soung with
his new set-up.
people won't accept
what it is: they're 100 busy
shoulmg for the SAHB of the

Mnybe the sax should
realise 1t's second to the lead
guitar, but I'd just like Alex
o know some people are |et-
ting the message, and
certainly be bur'm' his
LP — MAZ, Hillend,
Kelso, Roxburghshire.

next
nam,

More Caroline

AM indignant over the
lack of coverage by

you and the other two
papers of Radio Caroline’s
latest financial  difficulties.
Man: your readers are

influenced by the format of
music played on Radio Caro-
Tine as it is Europe's flrst
and only album_station. If it
were not for Caroline rock
music would not be where it
is today.

It was the first of many
offshore stauons which pro-
voked the pup music ex-
jlosion of the mid-Sixties
ven the Beatles owe a lot
of their success to the pirate
radio stations, as the BBC
(then holding the monopoly)
weuld noz play “that dreadful
pop” In ose  days. Thus,
due to the

pirate  radio

stations, rock music started
na gun

t est grief,
the mcdla laully Ior;oz the
pirates, and the maln

one which has existed for 14
years, until about six weeks
e

Come on MM — publish
something — what are we
fated album music lovers

gomg to do without Caro-
line?

If the Government realised
how many people listen to
Radlo Caroline, and that the
music (s far more sophis-
ticated than that played on
Capital 'm_ sure
they would allow the British
an album station.

[ hate Radio One. It s an

insult to the average in-
telligence  of the British
person. — KEVIN HAM-
MOND, _Woodberry  Down,

Epping, Essex.

So remedial

VER\" WEEK that I read

1  become

N tas Mgy lngu)shed by the
members of the public who
think 1roupx such as Public
td have something to

Miss P. Harrod (December
23) tried to credit hersell
with undersu Public
Image. It appears to me that
nobody under-
stand  gomething that s
virtually devoid of talent.

Anybody could plly the
sort of music that Public
Tmage orm. It Is &0
remedial in its nature that it
cannot really be de.lcrlbed as
music anyway. It is true to
say that they ‘are "hld" (and
1 am not being opln!nnued?
In e same waj it s
therefore clearly true to say
that the likes Of Bulhoven
and Chopin are [Iood Ge.

they are technicall f
again without being opl nlon-
ated. Just because I have

used Beethoven and Chopin
as examples, I do not claim
to hke them.
Harrod also has the
rve to say that Olivia
Nation:ionny W ¥are making
money in a vacuum. At least,
Olivia_can sing and, there-
fore, has a right to make
meoney for it Neither is INJ
iast-gasp rubbish for th:
same reason Again, I ar
from hke ONJ
Johnny Rotten claimed not
to be trying to make money
with the Sex Pistols. He
didn't seem to do very well
and now even this idea has
one out of the window,
clearly indicated by two full
page advertisements in con-
secutive issues of the MM.
do Public
Image offer a fortune. Quite
the opposite. They promise &
return to the past. After all,
their music 13 a return to the

absolute basics Neither, as
Miss Harrod claims, do “you
_r‘me to take 1t or

Ther another option

which Is lhe safest: ignore it

and, as the old goeS,
it and its supporters ml.m
N M. L

ﬁo AW e
LAKEMAN, Cowhbridge, S.
Glamorgan,

Thanks, Charlie

HARLIE Gillett hosted

best radio show of the
decade, devoted to “20 years
of rock and roll”, namely
Honky Tonk on  Radio
London, something he has

been doing every week for
the past seven years.

1 would not like his
* retirement ”  to nap-
plauded, as he has provided
me with a tot of pleasure

as he has
sure). In

his own words, he “got
reople to realise there was a
ot more good music that you
could hear than by

lulﬂn‘ into Radio One’.

s 1 am concerned,
CIFIEAT Ruasi e secom
plishments have been:

The tremendous number
of “depth" interviews. Among
others he has spoken to in
1978 are Pmle:sor Lo
Carl Perkins, B.
Muddy Waters, Joe E:,-
Roy Brown. Who else will
lk to these guys when they
come over in ?

2 ‘Discovering” Dire
surely one  of
promising

just

l
blndl for years.

3 Supporting Chas & Dave
(now )usl about to make the
18 timy

4 Plly ng all
Furties r & b.

Swwporting all the minor

iabe's and giving them plenty
of wrps y

that lovely

m  very
;ulaiul o ChaNeBforShicey
n to the Amazing
Rhythm Aces, Kate & Anna
McGarrigle, Jesse Winchester,
Doctor Hook, Asleep At The
Wheel, Joe Ely, and the
tremendous Guy Clark.
even _ terrific  years,
Charlfe. Thanks very much

— M. F. TROTMAN, Biggs
Lane, Dinton, near Ayleshury,
Bucks.

® LP wianer
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The meek shall inherit...the
bankruptcy court

by VIVIEN
GOLDMAN

make him drive them over it. then
push him over the side in mid-
Hudson. Metaphorically  spesking.
Anywngl. this Daniel Stone/Marvin
Gaye figure is a sensitive cat/
sympathetic figure.

Removed, alas, from the long-
winded reflex ‘‘chamm” of the
Marvin Gaye — greasing his sancti-
monious platitudes with generous
lubrications of red wine — 1 once
interviewed. From the size of the
hatel suite, it wan 8 gudd year

Dop't think the man was rade, or
acrively unpleasant He weg hos-
pitality itself, bur  plausible he
wasn’t. And 1 felt ltke I was back
watching the level drop In the
bottle when Marvin waffled over
the phone from L A. last week,
gently shushing the kids in the
background.

He still sounds implausible, even
when he's detailing his grievances

MARVIN GAYE

RING out the trumpets! Roll
out the carpets! Marvin
Gaye's released his first studio
album for two years! I'm
tempted to add, Bring On The
Music, 'cas you sure amn't get-
ting any here. But that’s an-
other story — for which, turn
to page 16. The bizarre circum-
stances behind ‘ Here, My
Dear,” a double album, are
what now concern us.

It's an everyday story of mustc-

biz_folk, their loves, thelr hates, | [P 2  determinedly chupper, if
their wmnings and losings, re- somewhat slurred, tone: ‘Things
are terrible, but I'm happy to be

counted in a manner worthy of The
Archers, with the exception of the
simulated orgasms on Side Three.

{ my tone seems perhaps overly
sardonic, it's because there's some-

alive. 1 mean, things aren’t going
parlxcularly well_ but that's a part

life I'm familiar with, it's not
tha! I'm sad, I'm depressed; a little

masterpiece. it 1S most assuredl a

thing about Marvin Gaye [ don't
trust, even over the telephone. As
he himself says referrmg to
strained relations with his record
company, Motown, “There's two
sides to every story. They could
telll you a few nasties about me,
™ I'd love 1o hear Anna's side.
Annn is Gaye's ex-wife Anna
Gordy, the sister of Berry Gordy,
the big cheese up at Motown.
Rather like hooking up with the
boss's daughter — a traditional love
lnunﬁle that Elaine Jesmer exploits
er mysteriously unavailable
novel, Number One With A Bullet,
which she herself claimed was
based on her days as a P.R. at

Motown. 1Its hero, Daniel Stone,
bears an uncanny resemblance to
Marvin Gaye.

In the book, Stone is heaped
with abuse by his in-laws, the
Vales. They not only force him to
buy the Brooklyn Bridge, they also

at odds with life, Blsically, I'm all
right.”

EN if the reflex animal instincts

that kept my folks out of the
camps tell me Gaye is not the great-
est human being ['ve ever met, I do
feel human sympathy for a mortal in
a distress period. I wouldn't like to
be in the bankruptcy courts and
handing up to a million bucks over
to my ex-husband, not that { have
one. A Troubled Man.

Gaye himself puts l! all down to
factors both personal and profes-
sional, with breezily cheerful can-
dour: “I'm unmarm%enblm I'm my
own worst enemy. refuse to be
manageable, and it sometimes gets
me in trouble. I have an incredible
bellef in human nature, although
I'm constantly shocked;: when
trust humans to do things, I find
out more why paper and contracts
exist. People don't believe in

Around
the
Moon

handshakes. [ still believe in it, and
it gets me in a lot of trouble. [
don’t like contractual business. I
like people who believe in right-
eousness and goodness. It's difficuit
to_find.”

Pretty disarming stuff. When we
spoke, Gaye had two more days in
the bankruptcy courts to go; he’s
busy working out a settlement
period for his creditors. “I'm not
what they call a poor bankruptcy,
so there’s lots of buzzards wait-

ing."
Marvin casually mmrked

know why I'm nvolved in any of the
lawsuits, reaily. I always thought §
was such a decent persin fm
involved in lawsuits because of my
unswerving faith in human nature.
I never learn. [ wish | could stop
bellevmg m people I'm an easy
mark. even sure I
I've got the hest leg;\l counsel in the
world.

ONE advantage of screaming to

the world that you're a nudnik is
that you can beat everyone else to
it.

1 ask Ga{e why there's this
prissy little gend on the album
sleeye: “Special thanks to all the

s
“We all do have money
— but 1 get the impression that
Gaye’s gone into voluntary liquida-
tion over more than the price of a
new pair of speakers.

What's your biggest
money outstanding, Marvin?

“Two million dollars, to my
former manager, a Jamaican nnmed
Steven Hil

Any particular reason that you
ran up such a large bill?

“I'm in that state because I
prefer to manage my own life and
affairs, and I'm not the smartest in
business.”

Exactly how many lawsuits are
you involved in right now?

“Theres a lot of people sayng I
owe them a lot of money. I don't

sum of

who are too

mention but who are all super-
stars!”

This statement Is particularly
unconvincing since the gatefold

sleeve features not only some good
artwork (depicting hands dicing
with records for dice, over a
Monopoly-type board, prizes being
various consumer durables, against
an extra-terrestrial/Gothic  back-
drop), but also quite enough
column inches to cover an orchess

tra, gushing PR. speak praises of
MMG. us

“Marvin Gaye has
done . He being a creative
genius and having the guts to
express to that Speclll someone'
things we all sometimes find
difficult, may have inspired this

and familiar, so

Keith Moon's jokes sounded oid
id the sound of

loke from Scaffold.

EITH  Moon’ 1973 radio sented 8 cross between Mon he played endlessly at home or in
s, dcusl over the P jthon, ITMA and Ignorance Is
Christmas if Bli: His humour was strongly contemporary
nothin else gac R.d]o jnMuenced by Python and Viv relerence: doub(leu made clder
transmission improved Stanshall; and there was even the listeners realise how times
much beyond the dly; of 2L0. if  “Knickers!” “You called, sIr?"  changed. Keith played Tulﬂcs

;Smiling Phases™ and_explained
how the band had spent the

collector’s item ™ Et cetera

Sorry, sleeve, did you say
something?
Ale win “That's a bunch of bull

if you'll pardon the expression. 1
couldn’t put out the names because
I didn't cut the album under
normal Union procedures, and I'll
have Union problems enough with-
out listing them on the sleeve. It's
mostly the musicians who played
with me in London and on the
road, musicians like Bugsy Wilcox
and Fernando Harkness. That’s
enough names, isn't it? The
musicians are ail really pissed with
me that they're not on the credits.
Yes, they’re probably not very
happy with me. In fact,
them's suing me. He snys I stole
his ideas for Anger and ‘Funky
Space Reincarnation.’ But he volun-
teered hls chords, I didn’t steal
them. .

By this stage, one lawsuit more
or less doesn't make much differ-
ence. In fact, Gaye's court cases
are tripping over each other like
lovers Inlﬁn in and out of
cupboards in a bedroom farce.

A cute little sub-plot was the
point where the courts were trying
to decide who should get the bulk
of G-yes profits from “Here, My

his ex-wife or his
cmdnou, or ‘“extortionists”, as
Gaye refers to them,

% HERE, My Dear” took three
months fo record, but “it's
been lying in the can for the better
part of a year. I would never really
finish it because I'm involved in
some  political  infighting  with
Motown, and then the Federal
Court felt it was p It of my estate
for bankruptcy. .
The “buzzard

never had a

4 t Moon was at his best with o hi to sink their “cl: o i
g ic. previous five years getting it chance sin| jeir “claws” into it
RECOYLTe Bpcnder(TGLatic " "'“""l‘ ad libs, 3 ‘{'" ‘z‘ﬂ his together in the country,” and then Gaye wrote and recorded the album
As Your Raver (oh, sorry, I'm - Bt Umes — straifed delvery  introduced Thin Lizzy, saying. specifically as part of a very
dead, assassinated by the ‘High  Of llnes, like Reginald Bosanquel — wihey  have been getting 't unusual divorce deal. Marvin was
Ones), as Your After Dark Person reading the News At Ten during a together “on & building sike in woolly about the  details, but
tuned in to hear repeats of the time of national crisis. Kilburn.” Yy ' h? e' etails, bul
omedy and  rock shows Moan The dialogue did remind us. It may not have been up to the R ah s o AN ists <odt
concocted with producer John however, of that curious trick standards of Around The Horne, ERPIOUYS per cent. iU
Walters, most of the gags lnd Moon had of mixing the broadest or even I'm Sorry I'll Read That breaks off at a million ... yes
banter were submerged in street dfalect with the high- Agein, but the Moaon shows that was the decision handed down
oty ot radb s caloys (hal falutin' tones of a semior cwil  exemplified the drive of by the judge.”
jbemed tu Ve chansting fMam  servinl white me nuvical fhted rul re b ~rd Su how did you feel going mto
Mo galactic snesreasn, or rh retictes e kove of e ar " ! i 3 oy record an albem yes
VIsuing machne next duwor, His choe of records ncluded  hie L Il K . werrn 4o &6 Beb any money
But thriwgh the crackles and  Biton John, Rigar Mortis, and  cheucms o chabssl $ia sowcpr ot rwm!
nustates could be detected Thin Lizzy cuts, and crurse N Lk i e "
" ngrh as Monn pre some gems fram the surfing musi W e w0 CHRIY WERCH

MOON continued overlea"J
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Radio One: the
awful truth

THE most significant
proportion of the
population might have
spent  virtually the
entire Christmas holi-
day locked in the secure
grip of the television,
watching old movies
mostly featuring Charl-
ton Heston, a cast of
thousands and a variety
of hair-pieces, but some
of us found time to pur-
sue other pleasures.

Reading, for instance
(that surprised you,
didn’t it?).

And, chortling our way
through Changing Places, a
novel by David Lodge (pub-
lished recently in paperback
by Penguin at 95 pence),

about an American
academic, Morris  Zapp,
visiting England on an ex-
change teaching course, we
came upon one of the most
pertinent profiles of Radio

One — and by extension,
British broadcasting of rock
music — we've seen since

John Peel and John Walters
offered their opinions on the
whole sorry mess mn these
pages last August.

Zapp has just arrlved in
Englang when we join him,
and s m search of some kind
of entertainment.

“He had,” writes Lodge, "2
brief honeymson with Radio
One that turned into a kind
of sado-masochistic marriage.
Waking early in the hatel
flicked on his

.. he had
transistor and listened to

DANCING FLAT OUT

PERHAPS the most absurd story thrown up by
the traditional lunacy that seems inevitably
to attend the Christmas celebrations comes from
Manchester where the local council were forced
to cancel a marathon dance party which was to
have lasted from Christmas Eve until Boxing

Night.

The event was apparently advertised by poster all over
Manchester and at least 200 people are said to have paid
£1.50 each for tickets. * Astonished ™ council officials were
moved to nix the jolly-up when they discovered that the
party was to be held in a three-bedroomed council flat on

the Hulme Estate.

Immediately alarmed by the prospect of more than 200
gyrating souls frugging in such cramped conditions for three
days, the counctl served a notice banning the event under the
Pollutions Act, which apparently covers the nuisance to the
public caused by excessive noise.

‘The council chaps paid a visit to the flat in which the party
was to have been held, but found no one at home. So they
taped to the front door an order banning An{olmpliﬁed muslc.

Mrs Edna Lynch, who occupies the neighl
i “1t would've been hell,’

as saying rtainly

uring flat, was
she is reported

wou'ldn't have gone.”

e
Another neighbour, Mrs Alice Hartley (85), who lives direct-
ly beneath the flat, declared: “1 wouid have put the shutters

up. { can’t imagine 200 people in one
not room to swing a cat.”” — ALLAN

of these ftats — there's
JONES.

what he took, at the time, to
be a very fumny parody of
the worst kind of American

AM radio, based an the
simple but  effective formula
of ~having  non-commercial

commercials,

“Instead of advertising pro-
ducts, the disc-jockey adver-
tised himself — uring
a torrent of drivel generally
designed to convey what &
jolly, amusmg and lovable
guy he was and  also
advertised his listeners, every
whose names and
addresses he seemed deter
mined to read out over the
ar, plus, on occasion, their
birthdays and car registration
numbers

cne of

Gluttons

“Now and again he played
musical ingles in praise of
himsell or reported, mn tones
of unremitting Jjollity, a
multiple  accident  on | the
freeway There was almost
no ume left for playing
records. [t was a riot. Morris
thought it was a little early
in the morming for satire, but
listened entranced. When the
programme finished and was
followed by one of exactly
the same kind, he began to
et restive.

“The British, he thought,
must be gluttons for satire:
even the weather forecast
seemed to be some kind of
spoof, predicting every pos-
sible combination of weather
for the next 24 hours
without committing itsel to
anything specific, not even
the existing temperature.

“It was only after
successive programmes
almost exactly the same
formula DJ’s narcissistic
gabble,

addresses, meaningless
jingles — that the awful truth
dawned on H One
was like this all the time.”
Many a true word and all
that — ALLAN JONES.

tour
f

burg, and even the waitresses had troub

A = A
AR E Lazi
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Kevin Keegan, just voted European Footballer Of The Year, met up with Smokie after one of their concerts in Ham
le telling who was who. Maybe it had sonething to do with the similar hair:
styles — in this case perm from any four. (Pic: Wolfgang Heilmann/Camera Press)

EW wave music will
never become
hugely popular across
America because of the
conservatism of radio
and the cut-throat
nature of the music in-
dustry. “Music’s a mas-
sive industry now, and
so is radio, and when
conglomerates are in-
volved, they're un-
likely to risk such big
money. That's why
adult-oriented rock will
remain at the top of the
pile of records. They
know people listen to
that. and buy the
albums. It’s that old no-
risk situation . . . and

CAMP

Freedom to do what you want, when you want. Freedom to
enjoy yourselfl That's what Camp Africa is about. Everyone is
your own age, 18 to 30. No grannies or kids! Plus miles of sandy
beaches, surfing in the clean Atlantic, our own disco open

till dawn, your own little thatched hut to sleep in, and the
bazaars and kasbahs of Tangier and Fez.

The price is right, too! If this is what you've been looking for,
send us the coupon for a free brochure.

TWO WEEKS FROM

£8¢

NAME
ADDRESS

YOUNG WOALD HOLIDAYS, DEPT 19 PO BOX 99, 29 GUEENS ROAD, BRIGHTON, BN1 3YN
TEL 0273

-9

POST CODE

This year’s Billy Joel

it's frightening.”

Dean Friedman said that.
On a visit to London for
concerts, on the crest of
two hit singles and a big-
selling album, he was re-
flecting on why he likes the
state of the music scene
here as compared with his
native USA; and he showed
an awareness of the machin-
ations of the industry that
belied his 23 years.

He seems to have adopted
Britain as a second home, not
merely because his records
and concerts have sold well,
but because he thinks we are
still somewhat more pure,
more embryonic in a busi-
ness sense, towards the
music.

“There's more focus here,”
he said  simply. “More
friendly, more personal. You
can GEYT AT a city by visiting
a ‘radio station, talking to &
local paper, dealing with the
music press. In the States,
‘re so self-conscious . . .
and the Industry's so large,
30 cumbersome and unwieldy,
and so much money’s wrapped
up in the record biz that
they're conservative to a fault.
Newish people — like me,
and most of the new wave
— have a tough time making
an Impact, It's left to the
\ndependent Iisbels like RSO

to take chances — and now
even they've got the Bee
Gees industry to  worry
about|”

He wrote his first song at

nine and comes from a
music-based  New  Jersey
tamily; his mother wi a

classically-trained singer
there was always a
score around the house.
learned piano and_guitar and
was nine when the “British

invasion” of the States oc-
curred, spearheaded by the
Beaties, Stones and the Dave
Ciark Five. Last year he
assumed the mantle ol
singer-songwriter, scorlng &
hit with “Ariel” and he's

recently clinched a fair fol-
lowing among young pop fans

with ~ songs bearing good
f “Lucky
" and “‘Lydi an inter-

esting  song about guilt in
love. Briefly, he's this year’s
Billy Joel.

He's unhappy about being
lled a singer-songwriter.
“When 1 think of that
descnption,
mised by James Taylor and
people with a lousy sense of

timing. 3t came a rather
dirty  phrase,  singer-song-
riter — they were early

Seventies and they were lazy
about their music, more into
attitude and not ecaring too
much about the instruments
being used on thelr songe.

I'm very serious about what's
going on my records 1
CARE! To that degree, don't
call me a singer-songwriter.”

At 13, he forged his birth
certificate to enable him to
get  work selling _Mickey
Mouse balloons at_Palisades
Amusement Park; he earned
2 dollar an hour
helped him
records: “I'd get
230 in
Paul
myself transformed by hts
lyrical magery.”

Joni Mitchell remains his
other idol — “she was the
only reason 1 wanted to get
involved in the music busi-
ness. I wanted to meet her.”
He never has done, but his
obsession sbout her is
sStrong as ever. *
taken more
anyone else,
become aiternately better and
less accessible at the same
time.”

Mitchell is the one, he
asserts, who has never
gotten  her responsibility to
ensure that rock music pro-
gresses as an art form. *
else has pushed the confines
and horders so consistently
as Jon® Who else writes
lines fike: . . . when the sun
flows 1n like butterscotch? 1
love her” — RAY COLE-
MAN

from previous
page

“I felt poor” chortles
Gaye “But i’t 8l new #tuff,
At firt 1 theught 1'd put
out a bunch W gerbage,
hecay: il [ bed to give
was one wlbum. There wa4
no stipuldtion that it was
to good album — she
WM W chances! So I
wat gomg to put out a
burch i cmep.

‘Thea 1 got very — then
I thought of the fans. Then
I thought I'd come out with
stuff that wasn't very bad
but wasn't very good. I
started recording, and the
more 1 cut, the more 1 got
invoived After a certain
point, 1 forgot I was
mad and angry and did
some decent work, The re-

sult is pretty fair, I've
listened to it for over a
year.”

That's an understandable
chain of reactions; the only
flaw s that “Here, My
Dear' betrays Gaye's better

instincts by being  the

archwtypal daubM-#fbum-

thar - ¥ould - have -been-a-
inwle

Havg et Woent  a

| portion o My

s e to

foul The st odeoa
softshotAbmitle s thys LP

in my bedroom, I now tee

“Here, My Dear” e ¢ four-
#ided enduranc® test, ane of
the more obvious cases of

artistic coprout 1 oan recall
reenly 1 amn't  beleve
that Marvin Gaye put his
best efforts into “Here, My
Doar”, #nd that tran®mutes

all his esrnkst, humorous
candour into hyptcris)

‘I can belitvs Giae when
he way®, “I'm a diffexik per
on to whrk with. 1 el
4gmething should b o
tain was, 1 mally belwve
et

‘I]uzdcn‘, Bkt hw was.

FOR PERSONAL CALLERS
ONLY WITH CLASSIFIED
ADVERTISEMENTS

Please note that the Classified
Counter is now at

LONDON RECORD
CENTRE
50 RUPERT
STREET W1

(Jusi off Shaftesbury Avenue,
Piccadilly end)

“% will ONLY t» @
LRURITRI

(At rivgir
forat, pres
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36 PLACES
WHERE YOU CAN GET
VIORE RECORD

You can exchange your record tokens
for all the many records and cassettes on offer
in all HMV Stores, including at least £1 OFF rxp.
of the HMV Shop Top 20 Albums and of course records and cassettes
atthe HMV Shop,Oxford Street Sale-on now until late January.

Look for the one nearest you.

OXFORD STREET INBURGH LEEDS PLYMOUTH
363 Oxford Street 12/ 74 SL]ames Centre 9/11 Trinity Street 100 New George Street
BEDFORD ENFIELD LEICESTER PORTSMOUTH
5/5a Silver Street 11 Church Street 19Kemble Square, Haymarket Centre 183 Commercial Road
BIRMINGHAM EXETER LEWISHAM SWANSEA
King Edward House, New Street 9 Guildhall Shopping Centre 55 Riverdale Lewisham Centre 23 The Quadrant Centre
BRADFORD GLASGOW LIVERPOOL SOUTHAMPTON
5 Cheapside 72 Union Street 64 Lord Street 14 Bargate
BRIGHTON GLOUCESTER LUTON STRATFORD
8 Churchill Square 18Kings Walk 98 Amdale Centre 38 Broadway Stratford Centre
BRISTOL GRAVESEND MANCHESTER STOCKTON
98 Broadmead 8 Queens Street 48/50 Market Street 50/51 High Street
CORBY HOLLOWAY NEWCASTLE SUNDERLAND
7Market Square 365 Holloway Road 6 Northurmberland Street 61 High Street West
COVENTRY HULL NOTTINGHAM SUTTON
24/25 Hertford Street 45 Whitefriargate 8The Broadmarsh Centre 174 High Street
DERBY KINGSTON NOTTING HILL GATE WOLVERHAMPTON
99/101 St. Peters Street 76 Clarence Street 59 Notting Hill Gate 8The Gallery

the gy ehes
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Why yell about
racial integration
when you're the
embodiment of
multi-ethnicity ?
COLIN IRWIN
soothes Bethnal’s

frustrations

GEORGE Csapo is, irrefut-

ably, the clay from which
rock heroes are moulded. He
exudes a belief in himself and
his band which brooks no
argument; his colourful charac-
ter flourishes on flamboyance
and extroversion and devours
the spotlight; and he hails from
— and is still insistently a part
of — the streets, in all their
clichéd inverted glory.

Csapo, for he probably still re-
quires 2 few words of _introduc-
tion, is a Londoner of Greek and
Hungarian  extraction who sings,
plays keyboards and does extra-
ordinary things with a violin in
Bethnal, a band who've been making
urgent, if not cataclysmic waves in
the lust year.

. They are undeniably a derivative
band, but a¢ least their runts are vaned
and interesting, and i the league of
music where a band's guaiity # judged
by tie 1mpact of the kick in the jut
and the volume of sweat dopping from
the acmpity _then  Bedhnal
prosuenent position

I'ar wnd away above sl thix they

& wits & lethal figurs n bk
" . sad fullblouded <o
oy o Buthnat o fierte  nky
tormiouy Doyl oty frem. th
e whe e can
. n dewn -y
O beewds untlh they A ved pura
wen't wreuse the " e
far ot But ity dfesie b
) O ty frim
o T th ekt m
uld et W b I
ge. And
J $ wmrugh
S th thay
slises, 1t's Ceape whe's
them  ther
o wiwid  ap scept  thim

r
ity with consderable relish
sn inordenate  remanticism n
« mage of the role «f the bend as
hotry o vanguard for british rock 'n
il cosmepolitan  ene-city  band
iawirg  on  the divese nfluences
wwible from the contrasting cultures
ol s members, yet tghtly united
fewe bwing brought up together in the
urban music of the

“Bethnal,” they tell you earnestly,
“are becoming pioneers for rock music
we across everybody . .
mwums. ,blacks, white kids, every-

y .

Csapo greets me with an intense
honhomie that borders on intimidation
He grins warmly and speaks with

impatience: “Hi . . how are you .
how y'doing wanna coffee?
sit down . . nice to meet you .

you wrote that review?"

1 admit it, nervously . .

“Oh well . . at least you wrate it
after seeing us " Later, their bitterness
over  media treatment  becomes
apparent. Not just the press but radio
100, they feel, hasn't made It any
eagier for them

e other member of the band
present, Everton Williams — a bass
player ‘who springs around the stage
with maniacal agility —
reserved. A woolly hat hovers over his
eyes, and he nods in greeting. but he
opens up as soon as the conversation
gets beyond the platitudes, and s
probably even more defiantly dogmatic
than Csapa in his statements, which
are delivered 1 an uttecly fascinating

ixture of Jamaican and cockney,
interspersed with lapses into Liverpud-

Tiwn.

HE* 1y keen to_ clarify
their position on race. They are

what they are, he says profoundly, and

what they aré 15  mixture of Greek,

Hungarian, Jamaican and  London,

which 15 how it 18 in the modern

t

political big deal in their union, and
they don't regard themselves as
political commentators, though the
social implications are obviously inher-

ent

“There was a review in Sounds.”
says Everton, “and it went something
like ‘Bethnal can be scmething to the
music world when they put eside all
this racial bullshit’ . . y'know, as if
it suddenly doesn't matter what the
band’s about It's like me trying to
creste something that's not there. I'm
black, George is Greek, and what we're
saying 18 we are what we are and
we're proud of what we are, and this
1 1. We're not making a big thing out
of it. All we're saying 18 what England
to us s all about.”

Csapo is quick to catch the mood of
Fverton's speech. "The thing is just
being what we are, we're & . . . .
demonstration. We weren't supposed
to get blacks and whites together, not
really, but we've done it and this is
what it's like.”

n few exceptions their songs,

Bethnal:

sharp mus
blurredim

certainly, don’t tend to deal with these
issues, relying more on traditions) rock
'n’ roll values, and apparentl;
ocuous enough. They profess admir
tion for those who are using their
music to make overt statements and
itical comment, and praise Tom
and the Clasl when 1
mention their names, Later though, ]
detected (though [t might have been a
misinter a f i

BETHNAL (Pic: Barry Plummer)

brought up with us. Yet he's been
brought up with his own music as
well. And me t0o. Reggae didn't start
until '69 or whatever. That’s where we
all came from, we all grew up
tagether.

“The thing s, nobody really

aln
attitude towards white rock musicians
making loud noises on the subject.
think it's great, what they're
o George. “It's freedom,
n That's what It's all about.
People should ;raiglwhll they feel. But
the way 1 desc it is . .. we're . .
k. We're in
and the others
looking o it. We know what it's
like. We don't have to shout about
;5 &

orus the
interviewer ms.
“No . . don't like slagging
peopl

ILLIAMS takes wup the point
about preconditioning before 1
can_push Cszco further.

“If you're black." he says, “you're
expected to play reggae or funk
soul or fazz, And if you're white, it's
just rock. New you're meant to cut
your hair short and play punk. That's
real ignorance. Because 1t comes from
the same thing. Hard rock, heavy rock

rock 'n’ roll mixed with country and
western and blues, But people don't
wanna see that, they're just blinded
by it and that's that's as far as
they wanna see. They say that's
black people’'s music, and that's
white peopte's music. But it came from
ali_different directions and that’s what
we're bringing out.”

“That," continues George, why
Everton doesn't plagn reggae, Because
he's grown up in England, he's been

what we’re trying to do,
they all misunderstand what this
band’s about. This band is just writing
about what's going on around us,
y'know, and because we dom't fit Into
your punks or your heavy metal or
your reggae . . . we're doing our own
things . . . the gigs are great, we're
going down great, the best band

ople have seen in fucking ages. This
s a fact. the press can't say

T

es.
George jerks a thumb in  my
direction. “He came t0 see us, didn't

2
“Yeah, but . . . it's like if I say to
‘Come down the disco, man.’ He

, 'No, not interested’, Next
minute, the press is suddenly writing
about discos and he's suddenly into it.
To me there could be something really
brewing up musically, but if you want
to find out what's going on out there,
ﬁou’ve got to go out and look for it.

ut the press only comes out when
you've got & record contract.”

If there is confusion about the
band’s niche then source of it
must surely be the violin, hardly the
most fashionable of instraments. Csapo
plays it wildly, often in absolute
Trenzy, but clearly he knows his way
around it with some familiarity. In
concerts lately he's taken to playing &
classical piece, “Allegro”, putting it
over with skill and excitement, and it
comes as little surprise to discover
te‘s been playing it since he was a

has confused people,” concedes

Csapo. “People think we're either a
folk band or a . ... weird band. They
can't describe it. But I'm trying to use
the violin in & new way. I'm trying to
make [t fashionable. Make it more
acceptable. Make it a more aggressive
instrument than people imagine it is
They kinda think i's gotta be played
by a little skinny kid with glasses and
spotty face and y hair. 1 wanna
make it more up-front rather than in
the background.

“I'm singing, and the violin's,
like, on my left hand, and rig
up-front, and it's really singing out
loud rather than in the back like the
old Sixties bands used it. I'm trying to
make it different. It's always been in
the background, but I'm trylng to
bring it round to my way of doing it.

*1 think the violin works much
better live, though. Visually it's quite
exciting. I'd imagine people get off on
it visually, and it's hard to capture

at on record.”

Despite the presence of the violin,
the&'ve still been widely associated
wil the punk explosion, probably
because they emerged around the same
time., In fact they were originally a
school band, and have been together
for eight years with the same line-up.
(and the same determination). Neither
do they approve of all the classic anti-
Establishment attitudes of punk — the
influence uf the Who, for example, it
very evident in their work. Yet they
couldn’t get a record deal until the
punks came along.

“We had a hard time getting a
contract,” says Csapo. “We weren't
desperate, but w ted to make it.
Until punk, there was no chance. Then
everyone was signing bands left, right,
and “centre, So we're thankful to the
punks. People sald we were punk, but
in their eyes anyone was who had
short hair.

“I've got pictures from three years

ago, when we used to wear army gear
and short hair, and played ‘My
Generation' and all that sort of stuff.
So when we got our contract,
obviously they thought ‘Here’s amother
load of punksl We feel we belong to
this era, but we never said we were
punks, though we felt an identity with
them.

Everton: “But we didn’t wanna
destroy. We Just play music for people
to enjoy. You've scen us — don't
tell me the way we act on stage we
wanna destroy.”

Course not.

“Good.”

They readily acknowledge the in-
fluence of the Who. “Baba O'Reilly”
has long been a stage favourite, and
Csapo in full fiight sounds not entirely
unlike Roger Daltrey. Peter Townshend
is even given a credit on the sleeve of
the new album “Crash Landing’,
though they say his contribution to it
was merely as & consultant. Apparent-

way they tackied “Baba Ol
the first album, and wanted to help
with the second.

“So we went to his boat-house and
played him the demos we'd done. We
were there about three hours, he'd say
*deveiop that’ or ‘the vocals should be
louder there’, y'’know, things like that.

“] don't understand why it is in
rock ‘'n’ roll that pecple don't accept
young bands working with the old
masters. But you tske any other art
form, or clasSical musicians for that
matter — all the young musicians
study with the masters, the great
people. That's the way you learn. They
don't tell you what to do, but you
study under them and you jearn. That

should be used in rock '’ roll, why
s

not?”.

Returning to the subject of the
media, they curss Radio One at some
length for not playing their smngle,
“Nothing New”, and seem genuinely
to why this should be
: “You can always go out for
the next 25 years with a minorty
following, but to got a mass audience
you need the record And jyou can't
Sell #n Album straght off  unless

. e

same time

oy -
singles bants wne
to thet 10 oether W W
thics wiw ¥ thn @

T ahee R You dan't

w13 wovy MG BAEDE ToF ranten
. o bt | - n?

er 5 ot reig W

Bl Wh sowld feenod mewe

g, 0l RN INAL B5e B

but we dmit d

Wt sl
with oeapie el -
tande we cowwid camphre with, right
Now, suddenly the bissls we thought
we could compete with are geting the
results and a band fike us is still
the shits. Why 15 that® There was &
ume, sight, when the BBC wouldn't
piay’ Clash and the Buzzcocks and ali
thiee®
Everton completes it for him -
«And now theyre Tony Blackburn
records of the week. )

“We put our heart into it. Go into
the s(n£0 ond people like it. yet the

turn round and say, ‘No man, it's
too heavy’ If -Tommy Gun' lsn't
heavy, what is?

The vitriol begins to fly. And gets
closer to home. They feel the press —
including this paper —— hasn't been ali
that fair on them. The subject of their
appearance at the Reading Festival Is
urmisely mentions

'm gonna have a go at you about
at* says Williams sharply. “Is &
Sunday, right . . . we had Chelsea on
before us, and several other bands,
and those bands didn't get the crowds
going, they didn’t get the crowds up
off their arses. We went on stage, and
we were frightened. I mean, how do

ourselves with the reaction we got.
“You work for goal, right, and
when you ’e! to that goal, you think
at least Melody Maker, or whoever's
down there will at least take the story

going . . . y'know
the truth, To me It’ 5
Suddenly there's unexpected silence.
“T don’t think,” muses Csapo, “we're
versy popular with the press.
urely not, 1 soothed.
“Let’s face it, you lot, you can't pin
us down for anything. e're not &
punk band, we're not a heavy metal

see us m any category at all.
been through heavy metal, wi
through reggae, and the Beatles, Wha,
Zeppelln, everything. Take a track like
‘Dreamer’ . . . Fleetwood Mac could
do that, Because they can't pin a label

There’s no holding them now.
“*Thi we haven't got an image.
Whet do they mean by that? We are
what we are, that’s our fucking image.
How many other are like us?
We're a cosmopolitan band. It's a new
band coming from the big chies. It's like
the new generation of kids mixing
together. And we don’t have to go
around naffing our heads off about
doing anti-racism gigs and all that.
We've made the point about that
We've said that. Just by what we are,
we're a demonstration anyway against
racism. We don’t have to it.”

e have & cup of coffee and talk
about football, shake hands and get up

has one parting comment:
“But we're doing llnfh!. & Bigs are
g0od, we're not complaining. Don't say
we're self-pitying.”
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The new wave laps

on the terminal

beach

ITS a truism to say that you

have to decide which is
real — you or Los Angeles —
but like most truisms, it has
its roots in truth. So once
you've decided but quick — as
most everyone does — that
YOU are real, then obviously
Los Angeles isn’t.

Just sit back in your car and
cackle at the human menagerie
littering the streets and lining the
sidewalks, or cackling back at YOU
from their cars.

Naturally this near-total dissociation
from your environment, sided and
abetted by the fact that fantasy and
reality have been for so long inter-
twined (in Hollywood especially) that
nobody knows what's what and who
gives a damn anyway, most often
means a total and appalling negation
on your part of any responsiblllzx for
your actions to other people and the
environment itself, ilt Qity, where
the debris meets the sea: the psychic
and physical garbage is everywhere.

m and Gomorrah stufl
is all ver‘erefreshing after dull old
Europe, where you can rarely esca

the sense of responsibility (there, that
word again!) to youmly and others
at large, through living in a closely-
knit soclety where every action some-
how matters, but it's .°. . disturbing.

Oh yes, the sun is fine and the
avocados are plentiful and the fruit
is huge and everyone looks benutiful
and sunkissed after the pallor of
Northern Europe, but . . . well, the
Hollywood sign from where I'm stay-
g reads “OD" in its terminal stages
of collapse and who am | to demur?

Beneath the overripe surface there's

this . . . underswell. The City of the
Angels is very strange and very
beautiful — very ““American” in its

endless  suburbs,
Thirties modernist cream-cake build-
ings — and finally plain psychotic.
In you can get anything you
want (and that means anything):" in
this humid hothouse the sicko sensi-
bilities so accurately dissected by
Kenneth Anger's Hollywood Babylon
flower and bear strange, twlated fruit.
Bringing in the ‘Manson/Beach
Boys duality would be merely facile if
not for the fact that no-one will talk
about {t, ever: indeed mentioning the
subject at all is a crass breach of
normally laissezfaire  Angelino
etiquette.
e conclusion Is that somewhere
out there, 1n Beverly Hills, Silveriake,
Santa Monica, Venice, it still goes on.

UT we're not here to ‘worry about
that, so let's go up the hill to
scenic Griffith Park observatory, to
look at the lunar landscape. In early
evening. under a blood-red moon, the
city, pulsates endlessly, massive and
terrifying, Airstrip One.

Swivelling a little to the right, you
can see the Capilol Tower, its Fifties
Skylon architecture making it one of
the most stylish and recognisable
busldings in the huge mass-media
complex hex that makes the Wonder
of Hollywood. This i3 what most
people think of as LA, when in fact
downtown is several miles away,
dull woods of steel and glass where
nobody ever goes except to service
the needs of one of the other two main
Angelino industries, finance. Bucks.
The rest of the plentiful bucks supply
comes from the other industry — oil.

But _Hollywood is strictly Media
City, Film, records, television, video,
and the innumerable service industries
that grease the wheels of the enter-
tainment  monotith —  restaurants,

) and
of every description, dealers, hustlers
and on and on.

The result of this extraordinary and
enviable media access concentra-
ton is mostly to spiral the town’s
solipsism and basic lumacy: when
everything 15 media (" simulating
reality " but i fact rewnterpreting it
and creating a dream in * reality’s”
uise), it's hard te work out even
what “real * 13, And who cares, guy?

Often the participants fall prey to
cndemic occupational diseases, a glb
facility, a tripping out on their own
cleverness at  bein; INSIDE  the
machine that churns the fantasies that
¢at millions up, an enduring contempt
for the * audience " (hicks), and a flat
refusal to see their actions in any
kind of wider context or to even
acknowledge that there might exist &
wider context I mean, man, “not my,
problem.”

1u the extreme, most Angelinos are
s0 TV-damaged anyway that they're
actively relwhing the fhought of the

In Hollywood, where AOR reigns,
no-one loves the spiky-heads.
But the Screamers, who talked to
JON SAVAGE, may be the first
L.A. new-wavers to break out.

Big Earthquake (astrologically sche-
duled for 1982) In the sbsolutely defio
expectation that it'll beat the movies
hollow. Then they'il seralise it.

OK: after the short gulded tour
around various pertinent aspects
of their assumed environment, we can
at_last get to the Screamers.

Back on the top of Griffith Park, if
you follow Hollywood Boulevard east-
wards, crossing over the Hollywood
Freeway, before Hollywood proper
talls mto Silverlake and the East
barrio, you might be able to detect
North Wilton Place.

Screamers Tomata Du Plenty and
Tommy Gear (pen na it's
safe to assume) live in the upper half

of a detached building, _ rotting
Porsches in the driveway. The area
features mainly lowish-ren| moda

tion and small movie production com-
panies; the local papers insist on
calling it the unfashionable side of
Hollywood, but_it’s HOLLYWOOD all
the same. The Screamers secm to take
to 1t like ducks to water.

Its difficult to know what exactly
to make of West Coast “punk,” of
whether, in the circumstances, it
should even be given that name. (No.)
It's very easy and tempting for English
writers 10 dismiss it as & copy, a joke,
revealing more about their chauvinism
and ignorance than anything else.

QOnce you've been out there, you're
forced to recognise, at least, that
although some of £ e
similar (and Indeed on occasions that
trappings sre all that are there), the
groups are working within an entirely
different context, and are to be taken
serlously, facing and trying to come to
terms so they are with an entirely
different set of problems. As ever,
the similarity of language blinds you
tn the fact that vou are on the other
side of the Atlantic.

Let's just say that with the excep-
tion of the Dils, transplanted to the
more rigorous atmosphere of San
Francisco, that the two premier (in

longevity, and competence) Angelino
“new “ bands are the Screamers and
the Weirdos. ¢
Not that this means very much in
biz terms: although both groups live
within walking distance (In _Los
Angeles, that very ciose) of
the heart of the “industry,” as far
as any attention they might have got,
they might as well be on the other
side of the moon. (The current state
of the “art” is revealed when you
switch on fab KMET: a constant diet
of Beatles, Led Zeppelin and Crosby
Stills and Nash — 1969 for ever.)
Here the full nightmare of the hippie
generation In control 1s laid out for
all to see. When the majors can push
losers like Van Halen and Foreigner
and make millions, they're hardly going
10 take notice of some spiky-haired

making statements and generally out
to threaten their raison-d'éfre (if only
on the basest fashion level), now are
they?

ABC say they HATE punk rock and
who's 1o argue? Warners consider
themselves badly bumt by the whoie
Sex Pistols epjsode, and all the local
groups bitch about them * spoiling it
for us” Stories fly around the circult
about high-ievel directives from
Prez of the United

“No Punk Rock " and good ol Linda
Ronstadt hangs out with the ambigu-
ous Jerry Brown.

LL this madness is hard to con-
ceive of over here, where the
whole thing’s been well wrapped up
and packaged and sold successfully.
The stubborn refusal of the Blz to
recognise the new groups under their
nose has had some interesting effects:
some groups have obvlously, split up,
disillusioned {no gold st the end of
this rainbow), others pursue their de-
velopment with greater determination.
More in San Francisco than LA,
the fact that groups have been kept

Pix:
Ruby Ray

out in the cold has strengthened the
rebet (rather than the commercial)
premise for their formation: benefits
(for Striking Miners, against the anti-
gay Proposition Six) are common. In
LA, all these difficulties are com-
pounded by the fact that what there
ainst is so diffuse.

actually, to get too
upset on the groups’ behalf, or at
least too self-righteous. After all,

only recogmse that there’s maney (o
be made here, but that they'll need new
fodder for the existing machinery. Most
of the bands will instantly accept the
profiered contracts, and events will
take their usual course: done set of

i &

CLOCKWISE

into the group to give it that extra
musical gloss), and KK plays drums
{occasionally they use synthetic per-
cussion).
And then Tom
st) SCREAM:!

whips round and

“Be quiet or be
killed! " The music breaks out in full
flood — itchy, dramatic, discordant
like old horror-movie scores . . . very
strong.

Tomata’s strident vocals make more
sense when col with the visual
input of his stage persona: extra-
ordinarily mobile, he'll prowl the
stage, & Victorian villain, within &
split second failing to the ground and
gibbering _spastically, or just stare

consumer
exchanged for another.

It may take lwo or three years,
though, and the Screamers just aren’t
prepared wait long. They're
ambitious, talented and they, want it
ail NOW. And they'd sell their grannies
(i they have any left) to get it.

Early September saw them up north
in San Francisco, Oakland 10 be pre-
clse, spending a week at Targer Video
doing promotional videos. A simple
example of the extraordinary media
access out there: Target's rapldly ex-
panding catalogue containg mostly
bands nowhere near signing record
contracts.

This is_stage one of the Screamers’
big gambit to get record-company
action: stage two is to hit New York,
where they soid out 's just before
Christmas. (Stage three {s no doubt to
visit England: much of the interview
1 conduct with them has me being
interviewed about the UK).

The morning is spent watching & live
video of them at the Stardust in Los
Angeles — even on the small screen
a clever, powerful, electric performance
— and hearing them run through a
comparatively new song, 122 Hours

{ Fear.”

SO Tomata Du_Plenty stands stock
still, his hair vapour~rubbed UP,
as the camera pans in. The music
begins, slow and harsh: Gear plays an
ARP Odyssey synth (only recently
having discarded the book of words he
used to have propped up so he could
pisy the thing), Paul plays a Fender
hodes electric organ  (and  was

— adding up to a bril-
mime and pastiche of various
stereotypical poses.

The_other main visual focus is Gear,
as both KK and Paul are busy playin,
their instruments and getting on witl
the business of making noise: he'll
stand erect and rigid behind his ARP,
oozing arrogance, jackknifing into
violent movement. It's hardly pretty,
but compelling all the same. And, In
the astute combination of the right
proportion of the familar and the
novel, highty, saleable.

The Screamers hope so. They're
really quite concerneg sbout that par-
tioular aspect. In person, they're articu-
late, sharp as razors, witty, and charm-
ing when they want to be. Realising
the I rtance of the English Inter-
view, they're on their best behaviour
throughout.

Without entertaining any illusions
about the mechanics of the situation,
1 stili ltke them = ilot: these guys,
though, remind me of Devo in the
respect that they want REAL BAD to
become stars, and no doubt they'll
make it, (But look what happened to
Devo) At least they don’t get their
motives confused.

Their _interaction is  interesting
enough: in the interview most of the
talking is done by, Gear and KK, who'll
rush in with lightning Interjections and
wisecracks; Tomata is lght and frothy,
charming — his voice hoarse from con-
stant reruns for the camera. Paul is
silent: he speaks twice and both times
Gear jumps on him instantly.

Gear is the boss, the Director. His
are e authoritative  statements.
Moody, ferociously bright and highly
ambitious, he iy most cbviously at the
heart of the Screamers.

A FEW quick details: Tomata and
Gear moved from Seattle with
the transcendently named Tupperwares,
chopped and changed and formed the
Screamers with KK and David Braun
(now involved with local label Danger-
house) in February 1977. They re-
corded & demo tape of five songs ——
mcluding the classic * Peer Pressure™
~— in a bedroo Apml 1977, and
played live fdr the first time in May
of that year.

Presumably the idea of doing those
videos is to present some 8ort
attractive, readily-comprehensible pack-
age to the record companies? It seems
a good idea because what seems to be
happening here is like 8 two-year gap
P etween you and the record com-
panies — 1 don’t think most
groups can afford to wait that long

continued p. 26




Jazzscene

PIANIST Harold Mabern
one of those unsung
emes, always  selfless,
original and utterly reliable,
always passed over when it
eomes to accolades,
n Memphis in 1936,
Harold settled long ago for

Mabern:
ringing the

being a musicians’ musician
He came up with George
Coleman,  Louis  _Smith,

Booker Little, Frafik Strozier

and Phineas Newborn, and
his track record has been
\mpressive,  tncluding  gigs
with Miles Davis. J J
Johnson, the Benny Golson
Jozztet, Lee Morgan, Lionel
Hampton and the current

Louts Hayes Quartet

M, man  influence 13
definitely Phineas Newbarn,
and throu, hum, Nat Kin
Cole. He mfluenced most o

by BRIAN CASE

this? His father bad a music

1 have something that's mme

us pianists. But more than store and they piano  What  happens,

that, I've always been in- n the back. We used to g0 simplify 1t, I don't think loo

fluenced by tenor saxophone and wateh mm play, and much about the actual chords

players like Geor.e Coleman  after about a r I got used per se For the most part, 1

and John Coltrane.” to it. After 1 gm to Chicago, lhmk in terms of a tota
Burly, balding, Harold is an  where there were & lot sound.

repared 10
analyse his
strengths and weaknesses.

good pianists around. | rea-
llled that nobody else could
play faster or better than he

“I like to play patterns —
that's where John Coltrane

m seifaught, 1 realy  could, so_mose of the mitil RGN meT s Docat e e
didn't get involved in the fear was gone out of m

piano ontil 1 was in my _ In Chicago, Ahmad e, ﬁ,“;{"h’:““;’;};;}n P e
teens. One day | heard a Billy Wallace, Chris Anderson B 1

might be a chord pattern, but
it's repetitions. 1 hope thet’s
not buring, but Bird even
recarded a song by Neil Hefu
called “Repetition,” so 1t can

young lady play who I found
out Iater happened to be my
cousin It sounds weird, but 1
sat down beside her and I

and bassist Bill Lee taught
him the chord changes —
“harmonically  speaking, I
found my style in Chicago”

just started to play. After At after-hours joints ltke The

TR e nussary. Foiiyme Sl GottorViC b b NeTErgtto, MEEleleal eI L s ied LR

“The Hucklebuck' and  the yllyet‘l like Clifford Brown x£‘= R 1o find. for ivesll
things  like Max Roach; listened and 4

because 1 don't
many people doing it
way."

hear  t00

honey _ dripping
Bein that

around guy: Itke
l-‘unk Suoz{er. he  really
encouu(ed me all the wa

Ienmed

EWBORN went on to New

Manassas High School, York, where his career And modes?
M’ band " dire ors, Professor  hosedived for a spell, “He CA lotta young guys don’t
Andrew Gooderich and Mat 4 jot of bad raps to beat, to realize that es will not
thew Garrett — father of et Wb e

perfectly honest,
of the critics, and even some  a trap (o0,
of

fi everything. That could be

Cecll and Dee Dee Bridgewa- hate to use the
x

— gave him a solid the _musicians put “him  word " hipne but  knowmng
'0“"""'0" Jimmy Lunceford  gown, which is & 5::; B o 1 some, leave
n  band  director one can play the pianc hke some. Nothing pleases me

bedo them: some school, he can — it's hot Just more than to play modal,
some classmates. technical. If you listen care- then turn right round and
“When first heard  fully, there's” a lot of Bud play ‘Strike Up The Band’ as
Phineas Newborn, it really Powell in his playy bellad, then turn right
{rightened me, an said, think of _Phine: Tound and piay ‘Cherolee’,

“Wo-ho, how can I get with giving me birth, but I “olieve because it's sl chatlenges.”

HAROLD MABERN (pic: Valerie Wilmer)
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Rocky Mountain

hoedown

UFFS and near-buffs

should soon be able to
see two rather special jazz
films (from the USA) which
had their British premieres
— and one of them s
world premier — when jazz
came briefly to the South
Bank -einema n the middle
of the 22nd London Film
Festival.

The National Film Theatre
screened two  dncumentaries,
the hait-hour Jazz in kExue,
leature-length  The
Mountain  Jozz
Party. them they
told us quite & bit abuut juzz
musicians at werk and play,
it they te nat the same thing,
and how they feel about
their trade

The musicians talked, espe
cially 10 the opemsny  shurt
(made in the USA earwar this
year and directed by i huck
France), and of cuurse plaved
Jazz In Exide was prubably
preferred by  thase  with
modernish  tastes in  the
music, but the filmed report
sn Dick Gibson's 1976 Color-
ado jazz bash was no meré
Dixieland jubtlee Bolh are
worth turning out fi

in the former, some of the
jazzmen who have worked n
Europe were shown in a
series Of Cross-cut mterviews.
and also heard in musical

included Richard
ck  Mangune,
Gato  Bar-
Wiltan
Felder, Sux Hooper, Freddie
Hubbard, Ben Sidran and Phit
Woods. The talk 13 what
reslly made the film sig-
nificantly different from mast
ather shorts, although there
were several lmerexung per-
formances — Gordon,
Gno nd woodl lor example.
group pll)m;
We Wert

"Lls nghl Wh

With  Tatum, Peterson, me instrument | was brought  Young” sticks in my memory
Newborn and Hank Jones n The Fender Rhodes 1S as one the more pas:

topping his personal pan- good in its place. but it ionate musical utterances in
theon, Harold was unlikely to really can’t take the place of pic which, if hardly cinema-
have eyes for either cross- a beautful Stenway or tically exciting, takes a
over or electric piano. Yamaha for me We all need serious look at a number of
"l hlure mn nol every- more money, but | can deal ja musicians who  speak
ar — it's with one Rolls-Royee as well serwusly about their profes-

be
enou;h for me tu lay with as two or thre

sion and ther audience at

home and abroad

Dick and Maddie Gibsen's
annual four-day jazz theash
m Denver, Colorada, 15 well
knuwn to he a pretty Chewer
atfaie tor muses and custarn
ers wlike Seme 50 musirans
are nvited 1o wine, &ne.
pey end 4es the net
snwderable  sights  areund
Colaradn Springs

The 1976 orgy o  the
theme of The Gramt Ricks
Mountain Jazz Pariy  Fawl,
i can be said that 4
loving  conemagees  will gt
full value fram ity i05
minutes of leving reparthge

Director-photugrapher Vil
Lapenieks’ camera  tallows
varlgus musiciens o4 they
arrive, take part in innumer
able jam sessions, and, now
and agam, 2s they eat or
drink, chat ur Wip, e even
play solo trumpet in church
or blow reveille frem a baeat
iake

twa,
cunsidered rare and valuable
fuotage in the years to come
IU's also all gwed clean fun
— though a »hade toa sani
perhaps and 1 reesll with
pleasure  numerous superac
moments such as when Rub
Braff is greeted lrump.b(zll\
in the street by Clark lsrry
and the two ot them induige
n a wity haorn dialegue ani
when the late Joe Venutis buw
looks aboul ready to catch
fire with the exuberanse uof
s playing, when Bub Wiber
and Kenny Davern reach 4
soprano summit on “Song Of
Songs®, when veung Jun
Faddis duets with the wer
elderly pianist, Eubie
on the vetersnt swn
“Memories Of u
allowance Is made bpr
mentality, when Lusils Aro

strong s samnaded  with
(what elsed) Hiwle Doty ©
e of the wastns have
been edued drasticaliy, #r in
4 manner which omits bars
or misses beats, but who's

complaining

Bath these films are bemg
distributed  here by TCB
Releasing and  should be
available tu )azz organisations
as well as art cinemas and so
an. Look eut for them —
MAX JONES

—~—

- bram tchaikovsky

9 January
10 January
12 January
13 January
14 Januany
16 January

17 Januany

Bristof,

Bounnmo

Colston Hatl

uth,

Winten Gardens

London, Hammeasmith Odeon

Loﬂﬁon, Hammenrsmith Odeon

London,

Hanimensmdith Odeon

Ipswich, Gaumont

Brnighton, Dome

ON TOUR WITH

RORY GALLAGHER




Dance the knight away with
the Olympic Runners great new
single ‘Sir Dancealot

It’s the best disco release for
a thousand years.

OLYMPIKC
RUNNE€RS




Singles

REVIEWED BY IAN BIRCH

'HE BEACH BOYS:

“Kona Coast
(Reprise K14494). This
is terribly sad. The

Beach Boys seem to
have split into two
(warring) factions. On
one side Dennis and
Carl Wilson want to
pursue and develop the
avenues opened up by
the likes of *“Surf's
Up,” whereas in the
other comer Mike Love
and Al Jardine, besot-
ted by transcedental
meditation, want to re-
gress into those teen-
age sidewalk-surfin’
days of the early Six-
ties. The latter also
exercise control over
Brian Wilson. Hence
“Kona Coast,” written
by Love and Jardine, is
a desperate and juvenile
re-enactment of open-
sandal innocence. The
Mabharishi has a lot to
answer for . . .

DON LETTS, STRATE-

LEG, JAH WOBBLE: “Steel
Leg v. the Electric Dread”
(Virgin VS 239), One of last
finest singles

year,
everyone by surprise. It
snuck into the bloodstream
unexpectedly, light, tight,
ringing, ingenious and un-
avoidable (just like the Bee
Gees' “Too Much Heaven,”
in fact). PIL's Jah Wobble,
(Stratetime) Keith Levine
amd  Ji “Steel  Leg"
Walker have teamed up
with old mate Don Letts
for this four-tracker, I
suppose it's a little like
the Glitter Band making
their own single while sull
officially connected with
G.G. himself. The sound
relates directly to its
motherlode but takes it
into other areas at the
same time. “Steel Leg” ns
the harsh, grating rock &

roll approach of PIL, and
not vel successful. The
other ree numbers (the
titles are really funny) are
London-weaned, white-buy
dub where Zion gets in-
extricabl muddled ]
with Isflington. It’s mucl
more entertaining than I
ever thought it would be.

EAN MICHEL JARRE:
‘“Equinoxe Part 5"
(Polydor POSP 20). Self-
consciously modern Euro-
disco made by the pro-
sperous for the prosperous.
On the back of the picture
sleeve you see Jean and
his  comrade  Charlotte
Rampling autographing the
master plate with a coif-
feured casualness. Brisk
and pretentious muslc for
the undisceming t hap-
pily alienated) cny dweller

ERRONE: ‘e  Suis

title, this is very straight-
forward and unashamedly
danceable, Populist disco
that cheerfully nicks and
re-moulds the most suc-
cessful elements of other
populist  disco. There is
some wincing guitar that I
could do without at one
stage but, mherwisal start
weaving your way through
the bar towards the dance

floor.
DAVID KUBINEC:
“Some Things Never
Change” (A&M AMS 7394).
This is awful. A clutter of
stupid words, brassy back-
up harmonies and tepid
Bowie-esque trademarks.

Lean pickings
this week—it’s
that time of year

THE USERS

What’s astonishing is that
Jchn Cate produced it.

DAN HARTMAN: “This
Is It” (Blue Sky
6889). Hartman used to be
the bass-player with Edgar
Winter's band and recently
scored a deserved bullseye
with his very own, “In-
stant Replay.” The follow-
up will be &nother smash
— no doubt about it. Once
again, his voice, which

sounds like a squeaky Boz
Scaggs, does battle” with
sax, strings, piano and so
on in the stomping Tom
Moulton mix.

“I‘HUNDERCHHD / Dead
London (CBS 126477
- full length version).
Taken from Jeff Wayne's
“The War Of The Worlds"
featuring Chris Thompson
on vocals and Ricard Burton
on narration. Ten minutes
of pure embarrassment.
Why do people (and musical
dlrec(ons In particular) in-
sist on sellotaping rock

1olt to speculative fiction?
At best the relationship is
specious: at worst, a com-
pletely alien coupling. Jeff
Wayne ces  everything

Virtually ignoring the whole
feel of the Wells novel, he
flounders around in !op-
heavy flourishes and
squealing guitars. May the
Force destroy it.

Boots An Made For
Walking” (Golden Sphinx
Records GSX 002). | don't
care if they once shared &
loft home with the New
York Dolls (more (ool
them); I don't care if they
are one of the first all-
black punk bands (haven't
the got better things to

;1 don’t are if _they
ure managed by Curti is
Knight (he should certainly
know better); this s a
dull, pointless
Me«al-sl.lmed re-hash  of
the Lee Hazlewood
sOng. Par.hebc

THE
(Ariola ARO 141). Prepare
for a big disappointment.
After the irresistible “Giv-
ing Up, Giving In" the
threesome  unaccountably
turn to glossy, supper-club
fare. Jackie Trent meets
Helen Reddy at a ritzy re-
ception. Shame on you,
girls,

HE USERS: “Kicks in

bad. Produced by
Goodman, the sound is the
rough side of pop — the
Undertones  with  more
pouting and mirror tough-
ness. Still, to get noticed
boys, you really have to
be a bit more distinctive.

HE JA(J(SONS “Des-
tiny" (Epic EPC
6983). Another dis-
appointment, following the
dehcmus “Blame It On The
ogie”. This is music for
courteous appreciation
rather tan skin-twitching
excitément. The production
is classy but the song,
written by the boys them-
setves, isn't up to much.

OTOVATORS: “Meat or
Si May
Braise” (i Records
SRTS/78/CUS Iﬂ — avall-
able from Fort Barnes,
Rook;;y Lane,  Lincoln
LN6 7HQ). They sound like
a newer, less jaded and
more (!nnfe) expenemnul
version of “the- Al
Frolics
teeth.

with theatncal
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When your elderly
dowager aunt asksin
her strident, horsey
voice what you did with
the record token she
gave you, show hera
bag of sick.

MIKE OLDFIELD Incontations VDT 101

DEVO Q Are We Not Men? A We Are DevolVZ106

Give us your tokens

PUBLIC IMAGE LTD Public Image V2114

and then see what

wegiveyou. _

Ao rvestuble 24 Cameare
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MARVIN
GAYE

A
(pic: Alan
Johnson)

Albums

MARVIN GAYE: “ Here
My Dear ~ (Tamla T364
LP2)

SUPPOSE 1 should
be grateful to the
new  Marvin  Gaye
album for something —
1 did a very surreal
drawing inpencil while
wading through Side
Four. By half-way
through Side Two I'd
already mentally
awarded myself a
medal — surely 1 was
going to be the Only
Person To Sit Non-
Stop All The Way
Through *“Here, My
Dear ™™?

Listen, apart from the
academic interest, 1 was
iistening to this album to
make a living. 1t's not me
that has to rush out to the
import shops and whack
half a week’s earnings onto

The soun
of alimon

My Dear™ is remarkable
(read it on page 7), but
basically Marv's got to hand
over the greater part of the
potatoes he earns from this
record to his ex-wife Anna,
Berry Gordy's sister.

1 can pictune the argument
now ~— Anna and Marvin are
mn the middle of a slanging
match Marvin's just opened
the bill from Anna's hair-

“Hey, baby, what the hell
do you' think you're doing?
This check’s enough for four
Vietnemese children to live
on for about five years."

“ Really, Marvin, 1 don’t
know why you're acting so
piowsd. Every time you open
your mouth in a studio, you
earn enough to feed 60 Viet-

Instead, it sounds like
Marvin goes into a studio with
& group of his usual session
musicians, and just jams for
two days straight, with the
aid of some choice blow. He
then picks out 14 of the best
jams, and divides them into
four. Wha; do you get? A
double-album!

Lyrically speaking, Marvin
darts between best and worst
®s if he couldn’t tell the
differénce  Between the first
cut on Side One and the last
on Side Four, Marvin makes
2 superficrl examination of
every tnch of how he met,
won, and wed Anna, how
they fell in love, how they
fell out of love, harsh words
exchanged, how he met An-
other Woman, et cetera.

The odd moments where he

totally inexcusable, Side
Three. From mindless
cootchycoo of * Sparrow ” to
the flaccid instrumental
“When Did 1 Stop Loving
You,” the content is an insult
to international record-
buyers.

The other three sides vary
from good to drab: I'm
actually astonished that I
can't hear a single hit 45 on
it, with the possible excep-
tion of T e Get It
Together," whose intro is the
only section of the album I've
wanted to plag back immedi-
ately. On playing it back, 1
felt 1t was only comparatively

I've well and truly OD'd on
“Here, My Dear.” As [
write  thls sentence, I'm
Distening to an independent
labet disco mix, *“Don’t Call
Us Immigrants” on the
Arawak label; the singer, &
Birmingham man called
Tabby Cat Keily, is_an ele-
gant  soul croonet who
obviously spent his formative
years _ listening to Marvin
Gaye; he’s all righteous anger
tinged with pathos, as Gaye
was when he pleaded ** Save
the children” on * What's
Golng On.” Spend your money

man’s blues. One of Al's
most  noticeable virtues s
how simply he rides the
thythm;  unfussy,  spare,
almost understated sympathy
with five of the best thythms
assembled on one album for
a long ime.

Every rhythm on “Show-
case™ can easily lend itself to
a variety of vocal treatments,
as the elegant, understated
Campbell ubs  display: &
whole series of killer bass
lines, the kind that sound sc¢
natural that your body moves
as i u'd danced to them
another life for days on end,
and had forgotten them till
now.

to & classic case of
“soon-come,” there’'s no in-
or! on on the sleeve, but
in fact 24-year old Campbell
recorded the vocals at King
Tubby's and the rhythms at
Channel One with the Revo-

lutionaries —  Sly  an
Rohbie, Ansel Collins,
Douggie, Ranchie — U
same crew you hear on

any
Special  praise  for
Gordon, ak.a Trommy, aka.
Don Drummond Jr, whose
solos on’ “Tough
Man Skank” are a cry of
anguish.

namese fam:lies far 20 years

the counter for four wd M . = h d. Son Qe
aybs 30 You're always co  goes so far as to scratch the  on il at, nstead, me  of e rhythms are
of Gaye's banai meander- ,nreasonable. 4 Sorace are pointed, some.  Sorry, Anna. — VIVIEN very famlllar — “John Tom
ings. It’s you. ““Hey, buby, that may be times funny, sometimes vin- GOLDMAN. is) | aTERICLking ofsy Tapper
Theoretically, i1t hlc(i; the  what you (hink,‘ but Jus&homﬂ dictive: “Is that enough )Em —— f::’l':plleclusﬂc blﬁhe':;ig '.olrl
potential for being aye's it — 1 mean, ail those throat  you? T know you love that L ol £
greatest work since " What's  sprays don't come free, you expensive stuff .. . What ca AL CAMPBELL: “Show- b’?.’y’ﬁz‘.lfy""'}u

focuses on
street life. “John Tom™ is &
fable about someone who
“was trying to trick me Inio
stealing~ another man's car,
but my mother always said,

1 do? The judge decreed you
should go on living the way
you're accustomed to . . .
Someone tell me, please, why
must | pay these attorney's

Gomng On,” recorded in 1971.
Glancing through the disco-
graphy supplied with ¢ the
biography is a_surprising re-

casel” (DEB LPO7).

GNORE the drab sleeve,
the uninspired title —
Al Campbell's first album_is

dig;

With that, Marvin sets fice
to the invoice and hurtles it
against Anna’s new. drapes,
and . . . no, flippancy asid
“Here, My Dear”

credibility rests on his musi- - offers  fees?™ (*Is That Enough™). one of the year's most id ook before you leap —
i rknowledgement of how  Gaye an sdeal opportunity to  Occasionally, he allows @  releases. Structurally, its 0. you'd ‘better step on. ~John
fucked up everything is on  examine some emotional  glimpse of hurt and anger: peccable: the ten tracks om . . .” “Big Man” is a
“What's Going On,” and his realities The break-up of a *If you really loved me, how constitute five singles, vocal  rajiying ery for dreadlocks vs.
3 v manig) Lets Get marriage — In this case, his  could you tum me in fo the and dub version, “gracefully AR e " MR
1 On> Other than that — own — is always different, police?” (“When Did You slipping into one another:  Ghetto™ is a railying cry, and
well, you got your Motown but there are emotional Stop Loving Me"). fust what most regga¢ fans 5o on Predictable content for
Grestest Hits, sho nuff, but  wrenches that strike chords Bot. tos . often, Marvin do with thelr singles — 4P 4 music that's traditionally

it over quick. deait in social awareness. but
Thus the first side opens it's still true, and Campbell's
ciichés of the *Oooh baby, with “Working Man”, Al beautifully-tailored  delivery
let's get it on all night long gasping in syncopated cries  plus  the riches of the
UH-huh * variety, of pain before swanning into  rhythms make for addictive

Looking on the bright side, his elegant, mournful singing. listening. — VIVIEN GOLD-
only one of the four sides i3  detailing typical ~working- MAN.

between each one. It's un-
likely  that
could have cushioned Gaye

agonising adjust-

besides that decade-old sway,

most of what's left is muzak

for  Hno-floored  bordelios

tucked into alleys behind bus rom the

stations, of varying levels of  ments/blissful feelings or re-

dance appeal. lief of a less well-endowed
The story behind * Here, couple, financially speaking.

chooses to express bliss by
o

BATTLE OF THE BANDS!

r-----------------------
I/We wish to enter the 1979 Melody Maker Rock/Folk
Contest and enclose £1.00 entry fee per person
entering and ‘a stamped addressed envelope no

smaller than 8" x 43",

STAND by for the main chance — the 1979 MM

Rock/Folk contest starts herel The MM's
annual nationwide search for new talent is under
~ay once more, providing the golden opportunity
for new bands and solo artists to launch
themselves to glory.

éod M¢ ‘9

The MM contest is still one of the few platforms

on which young tatent can make a mark — and (] Elease ticliapproprate SALSEQTY:

win some attractive prizes in the process. This -

year the prizes will total £2,000 in cash and musical ‘ Groups (Amplified) D Number ERryNEs
instruments, and £1,000 will go to the winning oc o in group enclosed
band, who will also appear at one of the major \ Groups (Acoustic) D

events of the rock calendar, the Reading Festival. £

The Rock/Folk Contest is a genuine * live Soloists (Tape O“IY)D

nusic 1 for bands, amateur and semi-pro, Cheque/Postal Order to be made out to Westland
and last year attracted an entry of 650 bands and Associates.
210 soloists, a total of 3,500 musicians.
“Tr[e contest is sp ed by the A iation of USE BLOCK CAFITALS
Ind ies and EM| Records, Group/So0loist name:

and is organised in co-operation with students’
unions around the country.

Area heats will take place at Scuthampton
University (March 3), Strathclyde University,
Glasgow (March 10/11), Manchester University
{March 24), Brunel Technical College, Bristol {April
7/8). Warwick University, Coventry (May 5),
Leicester Polytechnic (May 6), and Surrey
University, Guildford (May 12). Other heats are
being set up in Leeds, Durham, Oxford, Canterbury,
Clacton-on-Sea and London.

Address:

a tape recording of a live performance, and from
these recordings selections will be made for
appearances at regionat finals.

DO NOT SEND A TAPE NOW, but fili in the
entry form and send it with the fee and d
addressed envelope; the organisers will then send
you full details of how and when to submit your
taped entry.

Telephone number

Three area finals will take place in May and early
June in Leeds, Birmingham and London, and the
National Final wili be held in July. At each area
heat, the judging panel will include representatives
‘rom Melody Maker, EMi Records and the Students’
Union.

Name of person to contact .

Entry fee is £1 per person (i.e. fee for a four-piece
group is £4), cheques D:Zu?: a!sM nfynbla to
addressed envelope. 2 oliicLos v g Post to: Melody Yaker Rock/Folk Contest, 23a King's

The contest is open to all amateur and semi-pro bands Road, London SW3 4RP (01 730 2628).
and solossts. Closing date for entries is February 7, 1979. l-----------------------‘

Soloists must submit their entry in the form of
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Hi TENSION: “Hf - Ten:

sion”’ (Island  ILPS
9564).
HRIS Blackwell's black
English funk protégés
finsllyapps album aiter
iwo succassful smnsle (Hi-
Tenmon™ “Britisn
Hustle ™)

Tney borrow fals:ite har
montes and plucked guitar
from Earth. Wind & Fire the

ballads could bhe Maurice
White out-tukes The up cuts
{except “'Powel

Lightning,” a solo-trading In-

strumental derived from
EW&F's  “Alricano” groove)
use the rd, unmodish

(perhaps that's why H-T
hasn't made in in America).
Productlon_n(y Kaff Aywor
staffer “Adex
Sadkin, s fine, thewr mix
features a surprisingly boomK
snare in a spacey  trac
decorated by dripping wet
percussion  and  guitars
(beautifully  arranged  and

layed)

‘p(groove: pleasant but (ex
cepting the magical “H-
Tension™) unremarkable.

Writing:  excessively  in-
debted to Kalimba.

Mix: strange, not uncom-
mon in English R&B, but
successfully
:umplmble e pl
Bloodstone's *“Natural Hig{l"‘").

s

Dylan: Bora!
Bora! Bora!

BOB DYLAN: “Bob
Dylan At Budokan”
(CBS /-Sony import
40AP 1100-1)

OW that ali the
initial acclaim of
his recent world tour
is over, it's pretty ob-
vious from the various
recorded evidence that
Bob Dylan’s concerts
were not what they
were first cracked up
to be.

Those sappy introduc-
tions, the awkward at-
tempts at tastefulness, the
clumsiness of many ar-
rangements — all that was

The best elements of

new sound are present (with,
out ¢ n Third
World's  Sadkin - produced
Island

ALLAN CLARKE: “l
Wasn't Born Yesterday™
(Aura AUL 704).

THOUGHT bathos was one
the Three Muske-
teers till 1 discovered Allan
Clarke's new LP. Funny thin
about ex-Hollies—divide
they fall, poor dears. Clarke’s
voice  still  suretches  hke
chewing gum, holding impos-
sibly long, thin notes, and h
fa. certanty ‘one of the classic

whiners, but playng this
ccllection  of exceptionall
dull songs s like playing

Irish roulette —On. blank for
the five that hit

There's a list o( back-up
musicians, singers .nd special
mentions as long as qneue
at Oxford Circus on
sleeve, but this brave eﬂarl
cannot mask the exscrable
qGuality of most of the songs.

The title-track belts llonﬁ
with “Baby You're A Ric
Map" orgam and has a
defiuntly chest-beating lyric,
and there’'s a well~lllad syn-
lhesnzer on “Hope”. Mine

flagged badly durlng the
unsuccessfully  funky  and
over-echoed “New Blood” and

ro: 'm
Betting My Life On You",
which has & country, lhdc
guitar, nice sulnp
monies, and is ol
one of the Hollles luer
reat: “The That I
Breathe”. “‘The 0
Manufactures Daydreams” is
a frantic muddle of schizoid
Sixties lyrics, but closes with
some stylish fast lead and
~prano.

Again, on “No Prisoners
Taken”, starting side two,
the arrangement is pleasant
enough but, agan, the lyrics

are solemn schlock. Ditto ‘1
W Be Your Shadow In
The Street “Light Of My

Smiles” has a cheerful Euro-
pop beat and the prize of the
album, "Whos Gomn® Out The
Back Door with an mly
Rod Ste

in the enthu-
siasm at seeing him per-

form once again,
This has been a bl year
lnr Dyhn a year in which
s tried to reassert his

-rﬂsll: supremacy, and
patently he's become a lot
more aware of what is golng
on in music. For first

y admitted the production

uacles of hls records:
and he's open to more con-
temporary musical styles,

loyed om “Don't Think
Swice, 1fs ANl Right” and
“Knockin' On  Heaven's
Door.*

But somehow ke hasn't
got it right. He seams more
tuned in to the MOR values
of someone like Neil Dia-
mond than to the more ur-
gent musical demands of
today's audlences. His con-

certs at Earl's Court were
very aduit, _but rarely was
there any sense of danger,
of an artist taking real risks.

Maybe, in retrospect, he
should not bave played up
to his sudience’s expecia-
tions in recapitulating for

¢ songs (as weil ag a few
of his worst).

Of course, in a way, he
can't win. Hig own reputs-
tions ia the hardest act he
has to foliow, and by show-
ing more of himself he hi
hwl(ed inevitable criticism. 1
now think that those who
complained that his perform-
ances were a bit of & nostal-
gic wallow weze rght, 1
wouldn’t mommend this
live doubi album from
Japan, rworded in February
and  Marc znd  costing
£14.50, to lny but the most
diebard fan, and even he
would be better advieed to
get hold of the bootleg. tapes
from Earl’s rt, which are
suwrlox in several respects:

e performances are gener-
ully grittier, the atmosphere
ls more (hriling, and the

“Tales Of Yankee Power”,
that delicate version of
“Tangled Up in Blue”, nd
a really vibrant “Masters Of
War*,

Perhaps it’s something to
do with the Japanese sudi-
ence, but ‘‘Budokan” _is
muted and predictable, For
a start, the sound Is too
clean, and one notices with
mounting irritation the per-
vagiveness of Steve Doug-
Ias's triiling flute and his
sax  work which always
ceems confined within de-
cerous limits,

The fundamental problem,
however, Is Dylan’s approach

10 recognisable songs, and
this, of course, is the es-
sence of the new Bob Dylan.
Whatever his talents, arrang-
ing Is not one of them, and,
ithough bassist Rob Stoner
is said to have helped in this

A Rolllng Stone”, Is because
of the Inherent quality of
the songs and our feeling for
them rather than what Dylan
does to them. Would anyone
prefer the versions st EarP’s
Court to the originais® |
doubt it, Dylan’s idea of ar-
ranging |Is preuy superficial,
and s omised by his
handling o{ “l Shall Be Re-
lessed”, which builds up
rather uth‘y to his delivery
of the title line and then
has him ang the girl back-up
singers finally come In after
a_dramatic pause  of Las
Veyas proportion:

The one ocu!ion on this
album where B reinterpreta-
tion really brings out an
unexpected quality in the
original is on “] Want You",
where the beat is stripped
away, emphasising his voice,
broken as “the cracked bells
and  washed-out  horns".
“Tangled Up In Blue™ got &
similarly polpunl treatment
at_Earl's Court.

Tou often, though, Dylan
comes on as though he's

using “Goling, Going, Gone"

to close the nm half of his

performance, that the

glrly can both Sing bim off.

stage and the ence into

the interval, still makes me
ce.

Who would once have
suspected such sentlmentall-
ty of Dylan? s that really
what he thinks we want? —
MICHAEL WATTS.

.un his loping, bluesbased
— which s 1ny|ng
mudl If an amalgem of,
sJohnny Cash and nghlnln
SHm attracts, look no further.
Mr Kouke is 33 and manages
und about 500, o0 sub-
llmely world-weary is his de-
livery.
unerly, 100, his word-lm-
agery has' caught up with the
images lenerned by his very
istine instrumengals.
There wu a time when Kottke
never sang., but that time
seems past when vocals and
fuitar counterpolnt each other
so presciently as here on the
Sons Of The Pioneers’ elegiac
classic, “ Cool Water.”
Like-minded  tracks are
laced back to back so that
the two_ hallucinating_caution-
ary tales, Funk Forgets ™
Bl Son -t
mare of meml was

die) with ‘theaforemention:

epic quality as a result of all
the ef

lyries sun| with real venom‘
comes next The sepulchral
“Off the Record" comes last,
but there are no winners at
all on this desperately ear-
nest album

Admlmdly Clarke is far
more at ease w‘llh the slow,
soft batlads,

commendable, he
ecord the works of others.
SUSAN HILI

LEO KOTTKE: “ Burnt
Lips ” (Chrysalis CHR
1191).

] EO KOTTKE once played
support to Son House's
Sixties comeback. and my, how

lived-in vocals (once \mkmdly
described by Kottke himself
as “geese farts on & muggy
day ") have threatened to en-

Kottke's  picking,  while
never less than assured, 1s
hard put to equal the luxur-
iant surreatism of the lyrios.
lnd seems best employed in
percussive role, for which
hls lengthy fade-out technique
is perfectly suited. Always
better at eﬂml rather than
ause, he ix #0 much
master ;nlm‘lsx of his press
rel as a considerably
underexposed emergent sing-
er / wongwriter of peculiar
charm. —~ MAUREEN PATON

CLARENCE “* Frogman ™
HENRY: ““Is Alive And
Well Living In New Or-
leans And Still Doin® His
Thing ** (Pye PKL 5574),

R AT LEAST, he was in
1970, when these tracks
were recorded for the Roulette
label, for whose catalogue Pve

now hotd the UK rights; and
barring any information to the
contrary, he's stll grinding
ot the Domino standards to
the Bourbon St. tourists, some
17 years after scoring Inter-
n.lrkmal hits with *“But I Do
and “You Always Hurt The
One You Love.

w:n lnylhlng remolely e

to

Orltlns ls we.l me; bul. m
druth, this album is highly
forgettable fare. Recorded at
Jazz City Studios with yer
actual Cosimo Matassa at the
wnlmls, and local musicrans,
nchuding Alvin * Shine " Rob-
In-m on guitar, and “ produc-
ed and directed” by one
Michael Gennle. s & set of
ndards of the genre
much, 1 fmagine, like Henry's
clup ‘ac: “"Blueberry Hm
‘ Send Me Some Lovin
The Good Times Roll,”
¢ Me( You Ba.by" “Jus( ne-

Red The
S (a n Flls). K ndkans
mevluhle remake of * But I
Do,” a few more interest-
Ing. |ea. Rl own itema like
Sam Taylor's novehy * Little
Green Frog,” giving Clarence

can; Huey Meaux’s “Cajun
with second-hine

line (but not its title) m-ng
ed — tortuoualy —
fat frog.™

Things aren’t
prumitive  stereo
with everything hard et o
hard right, and & duff sound
batance — too much drum
kit, not enough of Warren
Myles’ rolling plano (xnd why
not Henry bimself at the ‘882)
the playing generally Sotndg
a little tired, and our Clarence
hardly comes over as a living
legend. his voice exudes bon-
homie, but lacks funk, For
quahty New Orleans albums
newly onto the market, may
ms(ead remmm nd Amos M|I~
burn UA ** Chicken
Shack Boogle,” -nd Chiswick’s
two “*Ace Sto compila-
tions? — PETE INGFIELD.

hel ped by

CHARLIE GRACIE:

“The Cameo-Parkway
Sessions (London
HAU 9513).

OME weeks ago on our
Echces page 1t was
stated that Decca’s London
label hat & new manager with
enough enthusiasm to consid-
er re-tssuing material that’s
been languishing in  their
vaults for o tong. [ hope the
pussbility of succeeding re-
louscy (s judged by the reac-
tn &4 and sales of, this al-
Fas | nope someone down at
(ang dowsn’t cancel the re-
tssus ol a Sanford Clark or a

Jach Nowit tor what I'm about
e then  agan,
maybe it's ault for pul-

lmu wut an album whith on’
rezlly merits a maxi- :mgle
Okay, ®o wway from the
studic” and up on the stuge
Gr-me was o different prapn
tion — a gui ldr klll«.r wha
:e.lly liked rock 'n’ relt But
he's not over hen.- and we've
got this album Apart from a
few raunchy moments, esch
cut sounds [ike an ageing pro-
ducer's attemp! al making
what he thought at the time
was rock 'n’ roll. As Bill Mili-
ar states in his liner notes,
Gracie was Incidental to the
Tin Pan Alley-style songs —

manufactured  singers,
like Fablan a few years later,
and was a prime purveyor of
wimp-rock, with the accent on

wimp,
Side one containg his hits
ecly dering

“ Just Lool
hghv.ly rlunchy) * Cool
“ Dressin® Up ™
Slde rwu is so weak os to be
Six

As [ gaid, an aibum worth
only & maxi single The prot
lem with such & 45 w not
what to put on it, but what
to leave off 1t Now, hows
about something mare worth
while, like albums by Sanford

Cl rk and come  on,

em Lendon, you knew it

mukes sense — ROBIN
GRAYDEN.

GHOVER WASHINGTON
JR.: “Reed Seed” (Mo-
town STML 12099).

7D periups be atretching
A point to say thal
this .album was made on the
eap — but, devoid of the
lush instrumentation and ster
sidemen that  characterised
his Bob James produced sets
for Kudu, this latest outing
by saxist W-shmxlon s a
gant  step i
previous work
Produced by himseil at the
tiny Ridge Sound Studio in
Philadelphia,  without added
strings or horns, it  very
much a  group eﬂon the
gro aghington's
iad hlnd :oll:clnvely named
Locksmith. The result s a
musical breath of fresh air.
that sounds
stronger with every plsy,
appealing directly io your
feet, while working gradually
on your head
Locksmith consists of John
Blake on keyboards and
electric violin, Tyrone Brown
on bass, Doc Gibbs (per
cussion), Sid Summons (key-
toards),  Richard  Steacker
(guiter), and Pete Vinson
(drums) — and they do 1t to
death
Blake and Gibbs — whose
lunky guttar is way up in the
the suitably

of the side's ten cuts were
unissued — listen and you'll
know why.

“Do Dat”
led by Ms. Rita
N Thru™, by

Steacker. hoasu a neat sop-

rano s0i0 and some effective
multitracked horn parts from
Washington (he plays sopr-
ano, tenor, alto, and baritone
saxes as well as flute on the
album), as well as Gibbs®
shakers, bells lnd what-have-
you, dancing across the
stereo from to ear; the
intro to the ftitle track, a
haunting  Washington com-
posttion, grabs you with its
unusual combination of sax,
electric violtn, and synth; and
there’s more overdubbed har-
monising between flute and
sax In mmons’  slower
“Marncks 3each”

Side two opens with my
fevourite, ' Santa Cruzm”,
written by the whole group.
and gettn' under your skin
with the bizarre viofin/sax
umson  statement of the
theme, & lovely horn-part
hook In thirds harmony on

the middle eight, and Gibbs
right mn  there agamm on
uimbales; the closer, “Loran's

again by GWIJ, sees
him on tenor, with an Eric
Gale-ish break' from Steacker.
Only nomoniginal s =
agam! — Billy Joel's “Just
The Way You Are”, currently
picking up cover after cover.
hls version is a gem —

beautifully understated sopr-
ano-sax tour de force by
Washington, who sends up
duetting with  hil
baritone for the coda Lave
L

atever the nature of
those legal wheelings and
dealings that led to Kudu's
best-selling artist leaving the
fold and signing direct to the
label’s erstwhile distributors,
Matown, he's out on
top. "Reed Seed”, made with
his own musicians and under
his own conditions, 18 oh-
v usly close to Grover T.'s
rt;” like all his previous
llhum:, It's riding high on

e U.S soul;jnz chlns No
cnmplamu musi-

cianship. matenial or techni-
cal quality — thi 1s thought-
ful, accessible
funk 1y finest
PETE WINGEIELD.

out.

RAY CHARLES: “Ray

Charles Biues” (Ember
CJS 854)
ERE'S a colle 'on of (wen-

ty early tiedhs (43-50),
recorded by Ray #n #a¢ arnival
un the West Coast an clean.
unrepentent sterew; It 5 some
of the best musy af Ike 20th
century, occupyrig & sfylmtic
lnd chronologics’ dticn be-

¢en the sopi o of
a.u.e Holiday #r_ Fat °Fing
Cole and the in, e wiusn e« of
Sam Cooke ane ¢ lyde Mc-
Phlller

sne, hrille nlh

thr u;hcul betars e dey
drop-ins, overdube pnd r |Il|<
ple retakes; ev s .u.u o
spat-on, every oflas
finely turned " R. x.adn'l yet
develaped his reugh, Fi les’
veice, there's \'n"wnmuven(
atuny with vitaty>
- n like

s cak

openly of y.um

t] rnd
lrzum aen
uch lll'-r‘l {cut um

gears nteck Beher e shaidhe:
bers (ke

Ray never sacrf. .,
to gutsiness — ..
foretaste of the

This was not zr. mflusstial
album’ odds are, mere pouple

0 suaatgrent
w damk te the
resurface cl thw collestton of
masterpieces. DAVITY
SIGERSON.

achievement,
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Jazz albums

DUKE ELLINGTON: “The Radio Transcriptions Vol. 1%,
Take The 'A’ Tran; Crosstown; Passion Flower, Magenta

Haze; Everything Goes:
Blue Abandon, Transblucen-
cy. Rugged Romeo; Jenni!
Jeep s Jumping, Sono.
(London HMP5033).
Shelton _Hempdhill,
Jordan,  Cat
Francis i
Flood * (tpt). Tricky Sam
Nanton, Wilbwr de Paris,
Lawrence Brown, Claud
Jones (tbn), Jimmy Hamii-
ton (clt, ten), Otto Hard-
wlcke, Johnny Hodges (ait).
ten arry

Sears
Camey (bar), (Elhng‘mn (p)

“The Radio Tru-cr'pﬁon
Vol. 2", Perdido: Tip_ Toe
Topic:  Rockabye  River.
Pretty Woman: Gathering

In A Clearng; Hey, Baby;
You Don't Love Me No
More; Just Squeeze Me;
Suddenly It Jumped; Come
Rain Or Shine; Fickle Flmg,

9.20 Special, One O'Cloc
Jump, (London PSOZM)
Personnel

Hollywood — July H 1546

“The Radio_ Transcriptions
Vol. 3. The Unbooted
Character; The Suburbanite;
tndiana; Moon Mist; In A
Jam; On The Alamo; | Can't
Believe That You're In Love

With Me; Tea For Two: Just
You, Just Me; Someone;
Double Ruff, A Flower Is A
Lovesome  Thing:  The
Mooche.  (London  HMP
5035).

Harold Baker, Ray Nance
(tp1), Russell Procope (alt)
repiace Flood and Hard-
wicke. Hollywood — July
17, 1946.

“The Radio Transcriptious
Vol. 4” Golden Cress; Flip-
pant Flurry; Jam-A-Ditty;
Happy-Go-lLucky Local;
Fugueaditty; Overture To A
Jam Session: Sultry Sunset;
Beale Strect Blues; Memphis
Blues; St Louis Blues: Who

The 8th Veil;

Rifi And Dnll:

DUKE ELLINGTON (Pic: Keystone Press Agency)

Duca
discoveries

MARTIAL SOLAL

MARTIAL _SOLAL: ~Buita  For
Comirg _Vestsony, |

ndor:
That Reiny

Heaning

Qrated-Pe: ), Dar
Humsdr (d). Probsbly Villlngen —
c 1977,

lF rapier-like mental agllity
and a technique to match
it suficed to set a player
among the jazz immortals,

Sotal would alrea:
plot staked out in Elysium.

Close listening to the three
standards  will
st

revesd his

lage
plece In terms of llne hnrmcmy

and metre. “Cherokee”, 2
spiendid case )usm et
the point best, as Sol 2l wields
the :ctkpel and then, deft and

decisive, reconstructs the body
musical with masterly precis-
ton.

His assistants have key
roles in this major surgery but
their talents are quite as

relevant in the three Solal
‘compositions. wl'nch open the
programime. nt of
the traditional luz string bass,

Pedersen s never really
equalled Ray Brown or Oscar
Pettiford, but here he comes

own,

cover shots indicate the usull
threatrical mspects of

his understanding of the need
of the !idzmer[! to express
hil j

sibly all the drum-ms wmﬁm
gn a level denied the vinyl.

John: Madr
Dick Shearer. . Tom
eaff, Hm Amiotte
sm- (wbn) Sy B et
Richmond

"n), Mnlu V-cl:-lm (ber).

Bagley (n)(, oo Barton (d).

EVERY big band of stature
has its traditions, and
the Kenton Band has always
concentrated on getting the
fattesy brass sound possible.
This explosive set gains much
of its power from the deploy-
ment of no less than five

lnlmpe!s. four  trombones,
and a tubi

No matter if some of the
young, loi: tend  to

H
alto in particular has a nasty
sound: the ensembles
have il the Nght and heat
a corona risi om the
Surface of the sun,
The

album_js devoted to
iti of Dee

with ~ fleet
Solal's quicksilver stratagems
and_kaleidoscople visio:

i ing only in truncated, hence plece from the start. Luckily, Ta Y
is currently  going omb i e MCen Vintage Ellington s in the NS SORPIEX SEOWTC
through. The were i g HAR Pt p)
B ey €| tainly the enormous increase majority here. — MAX e s Moha] response. The. swift
made not for public in the avaiabllity of material RISON. Succestion "0lin " Saals
ol sort shoul music of contra
sale but for the use of [, " {reassessment of the oo o N orsl
radio stations, and in- nature of many jazz must-  HOWARD McGHEE seme, puts | the  lstener
clude tions 1S ti‘
@ . Practically the whole emo- TN fecling. Oversl
such as 105”": that o i et ot " Ellington's this results in
are not known in any work is covered by these five neutrality which e puule
other version, and 2lbums, from the stoic resig- ears attuned, say, to Powell's
)

others, like the striking-
ly contrapuntal “Fugue-
aditty”, which are quite
unfamiliar.

A further, often crucial,
point is that these perfor-
mances were not subject to
the three-minute time-limit

Struck John? {London of the 10-inch 78 rpm disc
HMP5036) to which jazz was then
Wallace Jones (tpt) re- sually confined, " One
places Baker. Nanton out. o'clock”, for example, here
NYC — Janusry 7, 1947, {astm Smin. nxiseec t fol-
b ows that a nu T of items

“The Radio T from the dard Ellington
Vol. 5. Swemp Fire: How repertoire are now Obtain-

High The Moon?; 8lue Lou:
Royal Garden Blues; Jump-
mg  Punkins,  Frustration;
Blue Is The Night; Jump For
Joyl; Far Away Blues; Em-
braceable You: Frisky: Park
At 106th; Take The ‘A’
Train (London HMPS037).
Harotd Baker
returns; Dud Bascomb

NYC — June 9, 1947,

THESE 64 previously
unissued  tracks
indicate the state of
transition, almost of up-
heaval, that our know-
Jedge, and hence our
understanding, of jazz

able in more complete form
than hitherto.
“Cress”, for instance, here
255 against
disc’s  2min.
57 sec., and while the latter
is an effective swing-styled
solo  vehicle for Brown, in
this nine months’ earlier
reading [t emerges as belong-
ing to the royal line of EHing-
ton concerts
A comparable example Is
"l‘nnsblucencv whicl on
with an abrupt
phno udenu and a few
ensemble this
previous. vemon that cadenza
leads to a further complete
sectlon which results in a
sically more satisfylng
overall design,
‘We can only speculate as
to how many Ellington com-
pasitions are known to us

S=p—=3s0H

R500D

7T SEON ST = &

RP £168.36

Cleartone M.I. Ltd., 7 Dawson Rd.
Milton Keynes. Phone 0908-71662

nation of “Far Away” to the
brash assertion of “'Perdido”
(those brass trills), from a
fast and fierce “‘Suburbanite”
to a quietly ecstatlc “Mist”
~=- which lll(u. lncldenull
is  superior

Carnegie mu lnlerpreuuon
that has lately appeared on
Ember EMBD2001.

Indeed, the band plays
almost throughout with “won-
dedul spirit, as on “Sudde n-

or  “Jam-A-Ditty”,
qulle apart from there belnl
here many  pieces, like
“Punkins”, more
in their expanded
state, some of these perform-
ances are better simply as
performances than the com-
m versions, such as

"Unbooted”,
Greer ll lhﬁ d
mak refenble to
the 1956 "th cally Speak-
ing” version which suffers
from Sam ‘Woodyard's
mechanical unrespomlveness.
And often the recorded sound

(oc. has
which

is better: Pettiford’s pheno-
menal  bass playing In
“Local", for instance, can

here be heard more clearly
than on the fuzzy Musicraft.
There are countless
changes of detail, “Garden”,
for “example, starting not
with Ellington's plano as on
RCA a trumpet
introduction from Baker. And
here are some moments of
ooche” containing
Nanton's last recorded solo
(he died four days later).

In fact there is much

mey *Frus-
tration” (it is lnmgumg to
see how he copes with the
Inleresnn‘ chord sequence of
“How High?"), Andemn it
(he "Gllhenn

A am
"Hue" and

more robust form in “'River”
and “Drill*

Sometimes musicians _are

od \
c. o from  Buonycock (2
s
xo:f {c). Poyat Gardyn
Broes: "Mooy ]

e
abse'” . ey
SR sackeon

(
(ait,
m), Wil oete {p). Parcy Hestn
bz)." Jow s 3} Chideso —
McGhes  (to1). suy
tne(v-tbn). urknown
wm D.m (p) ey n:‘m (n
r-hm-m e
(€) — McGhee {tpt). Jay
h Ton) - Hody Wl
{ten), Skeeter Best scar

or_unknown (bs). Charlis
PR (@ Guam e 961-early

E first of these two discs
typtfies me av.m-g.rdz
of that era. passage
has robbed I“ bul chk.lons
and McGhee's contributions 01
their 1nitial ||npucl and toda;
he rhythm smmds
mlceable but mn-of the-mill.
eath, an eager apprentice,
strives for Parker's wizardry
on alto, but on baritone hews
closer ta namesake Leo’s
ponderous gyrations.
Sprightly as he plays at
fnster (zmpo it is In

‘Mood" and

Vith Col
tenure with Coleman
leklns. really did e
the best of the old with the
best of the new.

swooping elegance of
his phuses his feelimg for
dynamics, his burnished tone
wero  attributes
which no other bop trumpeter
assembled in quite the same
iy

—_ ese

{c) titles suggest,
lhh I95l band’s remit was in
part to ilustrate history
of jazz. The upshot was more

bereft intensity or Gamer's
warm_romantic!

fam.
Perhaps, after all. Solal's

virtues are the Gallic onel 171

wit and logic. Here,

cinatng m!ddle
uropean

rate, is a
mnd between

tic heart!
else_has the skm to_take it?
— MICHA! AMES.

JOSEPH JARMAN/
FAMOUDOU DON MOYE

losEPH JARMAN / FAMOUOOU
DON MOYE: “Egwu-Amwu™. Enu-
Iowe: Nanke Ata: Nke Ala. Na Enu

lgws. (india Nevigetion 1033).
Jogeph Jarman  { alt,
sopramino, fl, ba-clt, conch, vib)

Famoudou Don Maye (4, per.
Hede mmmnu) ow Y
arobably 1978.

lS double aibum is a bit
a Great Black Curate’s
Egg, with tediums of lmtin-

abulation between _brilkian!
convulgions, and  only o
side, “Nanke Ala",

the
Barton, who used to play
trombone with the band nld
ther switched to drums. His
writing offers plenty of free-
dom for the soloists, in par-
ticular on  the b and
barbarous  “Dilemma,” but
gives  them  attractively
melodie themes to work over.

has nt much time

an  advertising
Weiter and. without being
ony way derogatory this e
penence shows in the disc

which he employs in
edlung ideas.

‘The band has plenty of
space to expand, a&s on_the
grlnd and mystical

Thoughts,” but the
theme :memems are quite
neatly and the
effect s ke one of the better
mu:lcll scores for a TV cops
thrﬂl

Thoughts,” Rly

with a mﬂ turn of speed,
while Jay Daversa’s trumpet
hollers th  impressive
facility.

The real mystery in
Barton's own drumming,
whh:h u verY push)n_g

ot, et is

p-m the mm! soli
accenting and phrasing. He

fearless zcal and his
mering cymbals match those
Kentonesque brass-chorale
knee-tremblers which are so
much more effective than (00
much sturm und dean

es Bnnon t]
writing. idear bfbr it Papia s

5 e
the unison sound to jts maxi-
mum  tonal potential. The
result is an exciting, at times

as
the bxnd nas made in years.
S WELCH.

GATO BARBIERI

JATO BARBIERI: * Obsession
Ao el Obsern Part

3 Gu.cmu- (Bgrity AFF 12).

ten;

an-

Jory ;
g (d‘ Whan — May/
Jund

BARBIERI has always oper-

ated the shortest trajec-
tory in the business, moving
from dogged repetition to
hysteria within a few bars,
and then startmg again.
Structural method - or tem-
perament — on this order can
be wearying to listen to, and
i spite of his impressive
mastery of the instrument,
the net result of all that
furious commuting often turns
out to be stasis.

The problem posed
with his debut album for
E.SP, completely avoided dur-

ing hls collaborations with
Dollur Brand, Don and
Carla Bley, and (hen. desplle
vest backdrops of
American eolour,
romanticism  and  formuz
playing, the Barbierl quandary
surfaced intact.

These tracks come from his
most creative period and find
him playing  comvincingly
within the narrow confines of
his style. The impact is not
unlike that of the late Booker
Ervin — relentlessly aggres-
slve, a major fervour. The
two versions of ** Obsession
differ considerably, Part 1 the
familiar stutter and up-sweep

into the stratosphere, the
ripped-silk  screams ex-
tremis, Part 2 shorter and

S,
less temperamentally handled,
with the theme — a Rollins:
like staccato figure — mo;
obviously in play throughout.
M fichetle 1y ouuundmil
with & theme lyrical enoug

to survive its brutal exposi-
tion. The pace is nicely
varled, even charmingly

ppy one passage, "ol
ilrbled'l entry after the bass
solo is alliowed to gather
force gradually, but the finale
seems to drag on forever, with
closing phrases unravelling
foto, igh vegister tantrums.

The rhythm section is ter-
rific, Jenny Clark endlessly
resourcelul in_ widening the
’ﬂ m, cht:ﬁﬂll] lnd

anging under the kami-kazi
tenor to conceal its ||m|tl<
tions, Romeno is a good,
splashy free drummer, though
it would take the sonic per-
spectives of a Sunny Murray.
to deflect the juggernaut
feader. An aptly lllled col-
lection. — BRIAN CAS|

ably protein from start to
Anish.

Yet another in
“Ohnedaruth” tributes to Col
trane, this marathon tenor
performance by Jarman dis-
plays his strength m every
register, his shaping strategy

i varies the
level and rations the

jesti
tone: an iron lament. Moye's
s0lo advances on two fron!

simultancously,  with, flowing
drum rolls and an o0dd, back-
hand 1 bett suggestive

of random urgency.
who gets off on the Colmme~
Al or Frank Lowe-Ak duos
will want thu

“Enu-lgwe” starts with a
brief mantra before mnunn;
up one of those lorest-
awakening deals — blmsong
flute, mllk churn-delivery per-
cussion — favoured by the

an
but among the incongruities
one comes across more solid
fare, Johnson provides most

in
roles, for instance Anderson
muted and lyncnl on “Veil”.

And “Topic” is a valusble
addition to_Ellington's long,
and unremarked, aeries " of

pianc and bass due

True, one ngreu “the Tin
Pan Alley stuff — Kay Davis
(Mrs Edward Wimp) singing
“Rain”, for example, .
Handy blues are handsomely
dressed, the pieces from the
repertoires of other bands,
such as Basie's "'9.20” or the
Sunset Royals' “Everything",
are a kind of halfway house,
but, Strayhorn aside, Elling-
ton was rarely creative on
mMterm| by others. As we
snould e of : ml
com| he
invol ved themlllcal!y, wI!h l

of the

an every-
up, & slmple ethnic
is celebrated. Moye
iinchem IO whiplash
deum solo with naif ssxophone

Art
body is

The note pro-
duction and perfect time of his
“Perdido” solo explain why
80 many contemporary trom-
bonists  chose him as an
exemplar, Such velues link

th a characteristically a
venturous line in “How
to confer some distinction
upon what is otherwise an un-
tidy reading of this tune. Yet
even he cannot quite sustain
the remarkable melodic verve
0' hu first solo chorus m

Bes\ “of all I: m; fea!ure.
“Don’t  Blame
terms of exnre:nve mource
it echipses the version, itsell
eminently persuamve,  which
he had given us two years
before. — MICHAEL JAMES.

3 the piece

It you want to buy gear sell gear form bands,
find work, use the Melody Maker Classifteds.
They're the biggest weekly music classifieds in
the wortd

Melody
Maker

Woeuns By s Mtz

dm on duo

The first two sections of
“Nke Ala” are all percussion,
hand drums, bnll'on and inter-
minable; the finale for what
sounds fike a dervish dance of
sopranino lnd Col’lﬂ‘ﬁl comes
as a relief. Igwe'"
featires Jarmen's bau clarinet
on a theme reminiscent of
Braxton's reelled  waves,

ing passage of pointillism and
flickering fury. High jiggled
iqueakings and zigzags from
the Jarman saxophone resolve

nto “a " sercne conclusion
s moderately mavin;
Ratordedin concert:

Greater London Council
PURCELL ROOM

Drecier George Mann, DBE

Sunday, 14th January, 7 p.m.

KE{TH NICHOLLS @ LENNIE FELIX
PETER JACOBSEN @ MIKE WESTBROOK

Jazz Piano . . . from ragtime to the 70's

Tickets £2 00 £1 50 avarable m sdvance from Royal Festival Hall Box

Office South Bank SE1 BXX (01) 9.8 3181 £,

nclose 3

A Jazr centre Socety Presentation
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MARK KNOPFLER investigates tax-exile lifestyle

(and how to get it)

The groove and
how it works
(Part One)

OUTSIDE it must have been
in the 80s, but inside Com-
pass Point Studios, Nassau,
the air-conditioning was work-
ing so energetically that an
extra layer of clothing would
have been welcome. Daft,
really.

The lights had been dimmed. In
the control booth, Je: Wexler,
Barry Beckett, Mark Knopfler and
.lack Nuber sat grouped behind the
MCI mixing board. The atmosphere
seemed unusually quiet. The studio
staff had just gone home, and the
normal congestion at the pool table
down the corridor had died away.

The mood in the contro! room
took on an exiraordinary blend of
controlled concern and suppressed
excitement, Pick Withers stood in
the studio, waiting for the go-
ahead. The red of his spotlight
merged into the surrounding black-
ness. He was about to add some
percussion to a song called “Single-
Handed Sailor”, and had devised a
do-it-yourself shaker from one of
Adrian Boot's empty film canisters
partially filled with sand. It called
for some finety-honed wrist action.

Barry Beckett's Southern drawl
went out through the iIntercom:
“You've got to keep it steady, Pick,
steady as a rock”. He need hardly
have said it. As soon ~as the
backing track leaped into flfe. Pick

began  swaying in perfecz syn-
chr i

in his craft. Nothing wns forced:
everything grew oul of that

propulsive interlocking of the parts.

Dire Straits, 1979’s band-most-likely-to, didn’t get where they are
by following fashion. So they're soaking up the sun in the
Bahamas on the excuse of cutting their second album

with R & B veteran Jerry Wexler. It's a hard life.

Brochure: IAN BIRCH. Snaps: ADRIAN BOOT.

A relaxed ebb and flow where
energy lnd precision dovetailed
consummatel

erry Wexler, decked out in his
. [ haven't been

lervent.ly that, as he later admitted,
his arm almost fell off. Barrys
shoulder blades began their charac-
teristic rhythmic twitch which
signified that all was well (when he
began chewing his pencil you knew
that something somewhere was
awry). Mark Knopfler danced in his
chair.

Pick finished and Mark yelled
out: “Wunderbar, my little cosy
palt”. One take and it surely was
— to plunder another Beckett
byword — “in the pocket”.

The groove and
how it shows
(Part Two)

I‘HE mood was strained, now.

Mark had made several
attempts to put down a lead solo
on a cut called “Lady Writer”, and
a slight irritation was beginning to
show. Dire Straits invarably dis-
liked doing more than four or five
consecutive takes on the same
song If the pocket wasn't filled
within that allotted time-span, they
would drop everything, play pool

and return at a later date.

rry’s experience and intyitive
understanding were brought to
bear, as he broke the gathering
tension with some humour: “Now
just think of those 20,000 kids
wmtlng outside with their hot dogs
and colas ..."

“Whuat.”“ laughed Mark. We all
chuckled. He began to pick out a
kind of filigree version of “Oh
Come All Ye Faithful” on that
sensoned old red Strat.

“Right,” decided Barry, “just go
ahead. Go where it naturally takes
you." The word was given and the
actlon followed. With a glorious
effervescence, M coaxed out
phrases that complemented and
advanced the thrust of the song.
Dynamite wrapped in velvet. That's
rock & roli. -

@ “There’s @ humanity and humi-
lity involved, which isn't meant in
a precious sense” Pick Withers.

IRE STRAITS were in Nassau
recording their second album
under the dua! production auspices
of Jerry Wexler and Barry Beckett
(in fact January will see them in
the Muscle Shoals Sound studios
for the final mix-down). [ was
invited to see what was happening.
is is probably where The
Journalist should come in with a
long-winded justification about the
whole set-up, bu: in the case of
Dire Strat¢ such an approach 18
unnecessary. If you see some sort

of “street credibility” problem here,
that is = strictly your problem,
sunshine,

Since their inception in late '77,
the Straits have always stood
outside any of the prevailing
fashions. Their reputation has
grown simply out of the

flying visit) and Canada have been
particular areas of devotion, helping
push sales over the half-million
mark. Three copies have even been
shifted in the Lebanon. It seems to
have been an unusually natural
process.

The core of their collective
personality lies in Pick's words,
above. Obviously they stand at the
opposite end of the spectrum from,
say, the massive commercial pipe-
line that is Kiss, or the obsessively
self-centred flatulence that is Styx,
or the extreme alienation tactic
that is Public Image

Equally obvious is that “human-
ity and humility” does not paint a
picture of deliberate self-denial or

of their music and the unassuming
character of the band. It's been the
result of individual action, be it a
punter hearing or seeing them for
the first time or the commitment of
certain people connected with the
dreaded “biz".

For instance, their signing to
Warners in the States was effec-
tively sparked off by the personal
enthusiasm of two record company
Roberta _Peterson in
Burbank and Karen Burgh in New
York. They brought the band to
the attention of Wexler, currently
the head of A&R in Warners’ East

st Division, The formula has
been repeated in a barrow-load of
other countres — oddly, Britain
has so far been the slowest to
catch on. Once again, individual
company  personnel plus  Jocal
deejays have championed the first
album in the face of Phonogram's
hesitant official policy.

Australia (where it has been
number one for weeks), New
Zeatand (ditto), Germany (where
the promoters are so eager to have
the band tour that they will
themselves underwrite all ex-
penses), Holland (they were actual-
ly mint-mobbed there on a recent

self-ri Their
aim is en]oymem and com-
munication on a level that com-
bines both sensuousness and in-
telligence (you can dance to Dire
Straits) and, consequently, they
channel everything Into the music
or the song at hand.

They abhor the cult of the
personality. As Mark said, “The
real reason we're doing what we're
doing is because it's real. The
words that apply are love, com-
mitment and respect ..."
happens, I don't think that sounds
at all ridiculous.

THE prevailing spirit in Nassau

was one of creative co-operation
and good-natured banter. The custo-
mary demarcation lines between band
and producer just didn't exist. Every-
one lived together in_ Capmcorn, a
house rented from on Barbera Hark-
ness, a millionaire patroness of the
arts.

Because Nassau is a tax haven, an
awful lot of rieh people live there.
Island Records 1s registered as a
company there, and its chief, Chris

continued overleaf

R RS —._.——.—.—.,
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Dire Straits from

Blackwell, built Compass Point
Studios on  the island for similar
reasons. The Straits opted for the
sudies mot only because Barry and
Jerry & other commitments wouldn't
#llw shem to spend ume in Britain
but alsa for those financial considera-
tins. As Dave Knopfler explained:
“What would have happened is that
the British company would have had
to have patd the Amencan musicians’
union a certamn percentage had we
recorded in the States, If they'd done
that, their profit margin would have
'bun so small as to make it ridicu-
s,

Capricorn may have been a pretty
eyedazeling amalgam of swimming
pool, Greek porticos, hideous neo-
colonial busts of black manikins and
pieces of Wedgwood china come
alive but it was still a hell of a lot
cheaper than staying in one of the
nearby hotels

firm schedule was adhered to
every day. Each afternoon and a hefty
chunk of the evenimg was spent in
the studie, which, despite the neon-lit
clientele that it's attracting (from
Talking Heads to ELP and, this
month. the Stones), 1s modestly
equipped. There was no isolation
tooth, for example, so that when
Mark wanted to do an acoustic track
i cheerfully used the adpining
broom closet.

The schedule found Wexler, who
looks and acts like a patriarchal
cross between Ernest Hemingway and

ward G. Robinson, habitually ar-
ranging the evening meals. When he
went off to New York on a business
trip. he would always bnng
back huge quantities of meat and
veghiables (ﬂong with mountains of
oasketies by the likes of Ray Charles,
Mavie Staples, Fats Waller and the
Boswell Sisters for late-might unwin-
ding)

Sybaritic though the surroundings
were, they never interfered with the
job m hand. Before arrivinﬁ in Nas-
sau, the band had used the Wharf
Studios 1 Greenwich to make demos
of all the matemal bar one song,
“Communique”, which was written
during an afternoon when engineer
Jack Nuber was off sick. They re-
corded it the following morning.

In fact the original demos were so
impressive that Jerry would often
joke: “You made the album in the
first place Now we just have to re-
make 1t

The parts that
make up
the whole

IT is not easy to get Dire Straits to
talk ‘officially’ about themselves,
and even harder to persuade them to
nterpret their music. Personal bio-
graphies only stand in the way of
appreciating the music, they argue,
while one of the most vital aspects of
their approach 1s to keep a song open-
ended, with a life of its own, as in-
dependent of i1ts creators as possible.
In Mark’s case, especially (for he'
has written all the material on both
albums), the literal/documentary line
of fire kills a song stone dead. When
he is asked who, say, is "Harry” (the
protagomist of “Sultans Of Swing"
and “In The Gallery"), he baulks.

Mark talks in long pauses, choos-
ing words cautiously. He was not
only a journalist for several years
but also, armed with an English
degree from Leeds Universily, taught
ut Loughton Tech in Essex.

He explains that he uses the
device of persona more now in his
writing. “l feel more of a detach-
ment now from ‘me’ in a song,
whick doesn’t detract from the song.
It's just a rock song. 1 don't feel
that 1 should have to answer for it
— I'm not trying to negate my own

i for them
but there’s a whole load of natural
good licks that take on a life of
their own, in terms of their
cohesiveness, yet still leave all kinds
of open ends for chance or whatever
might crop up.

“I think that applies to a lot of
people who write and play. There’s a
sense in which songs ure like other
pevple You can't own them, or say
that this 1s what was ntended, be-
cause you'd be a lar. It's contradic-
tory, 1 know, because thg whole thing
s coming from you anyway. But when
somebody does a portrait, for in-
stance, I'd be very surpnised tf the
level at which it comes out resem-
blwd whet they photographically in-
nded. if you like

‘Its & nice dicovery to make
actually. 1 don’t knuow If you've ever
found that a thing might begin to
take shwps of its own accord, either
by the dictates of the formulae that
you've decided to use or just
through the sheer multiplicity of the
content or I don’t know what. What

previous page

I'm saying is that you've never got
anything mapped out completely.
Given that, | think what you do need
is a feeling for format, but what I
really want to avoid 1s all the
personal attention on Mark the bloke,
who 1s just a bloke. 1 reazily don't
want any of that shit

“Sometimes when 1 listen to these
songs, I think, ‘That’s got nothing to
do with me as a bloke.' For instance,
Foilow Me Home'” —a new song —
“ig important n a lot of ways. Yes,
i was on an island, and yes, there
was a girl — but it's not very
different from any other tourtst skeep-
ing on a beach, going up to a run,
looking out over the sea, eating meat
and drinkimg wane. But the idea goes
beyond that, leading to & song which
doesn't_actually belong to the bloke.
1 like to be divorced, in that sense,
from the song.”

EARING  the new  material

(which 1 promised not to judge,
since it hadn't been final-mixed), what
struck me most forcibly about
Mark's wnting was its  com-
prehensiveness. Diverse and very
human emouions are given shape by
an intellect which reacts to everyday
events, responding to touch and
visuals as well as to sound. His
songs take account of qunosphere,

their main objective was fun, but t
was of a variety that lay in complete
contrast to what he termed “despera-
tion”.
“There's a lot of that on the rock
scene — overcompensation for what-
ever's missing, which comes out as a
kind of fanaticism, if you llke When
you talk about that kind of fun,
what you're getting 1s like a bicycle
pump which 1s trying to pump up an
already -overinflated tyre. Every-
thing’s at bursting point, including
the artist, and the result just isn't
substantial — in almost every sense.
And a lot of that comes from atti-
tude, a musiclan’s attitude to his
music.

AVE is Mark's younger bro-
ther, and plays rhythm guitar.

t fricuon, i by

their blood relationship, anses but is
quickly dispelled. Dave talks a lot
about = his adolescence and  his
student years: how he was the
classic ball of mixed-up confusion at
15, an archetypal rebel who wor-
shipped Hendrix and Peter Green,
how he then turned to ‘‘progressive
country" bands like the Eagles, Gene
Clark and the Dillards; how he had
a brief flirtation with International
Socialism at the time of the miners’
strike and the first wave of TRA
on the i d; how he

purity of sound, move-
ment, change, Space and tension.
Later Jerry Wexler agreed, enthus-
ing over Mark’s “concrete imagery.”
“Like on ‘Single-Handed Sailor’ I
can just feel myself down at the
docks and hear those hawsers
creaking on the swell of the tide of
the Thames, and you can see may
a green and red lantern at the end
of the ship. Or the incredible picture
in ‘Follow Me Home' — 1 see cave
dwellers, in fourth century, some-
where south of Yucatan. And the
music is so consonant with that.”

‘\'HEN I umleased all my interpre-
tations on Mark, his first re-
action, after a chortle, was “Don’t
forget women!” 1 had dissected, so he
began to rebuild.

“Surprising as it may sound, there
is a vague attempt at achieving some
unity. [ hope it's not too much of a
contradiction, in the light of what
you've just said. I do try and write
a song as a whole thing, rather than
midnght mumbles with a guitar.
What's really pleasant is just the
multiplicity of responses that goes
on We're not necessarily attemptin,
to do one specific thing — Gos
forbid - except just to make
something whole . . . and failing
every tume, [ tend to be on guard
against over-intellectuatizing.”

Mark spoke warmly about Beckett
and Wexler, though there had been
some qualms at the outset. One
centred around the famed Wexler
“sweetening” technique, which Jerry
employed extensively on  Atlantic
product uﬁ to the early Sixties In
essence, the basic tracks were decor-
ated with often ornate and studied
arrangements, a process that effec-
tively began in 1953 with “Money
Honey” by Clyde McPhatter and the
Drifters, and was developed/modified
by Berry Gordy on early Motown

singles.

1 thought there might be a possi-
bikty — this was before we'd sent
Jerry the demos — that we might be
pressurized into excessive use of other
instruments, though 1 felt all nght
about it at root. I thought, never
mind, because I know it can't be a
bad record — not really. In fact, what
happened was that he was the first to
say that there should be nothing
added. All the talk about using the

is Horns was Y.

“l was envisaging fairly extensive
technicat changes, but I find that
just isn't the case, which, in ail
honesty, is a surprise to me. Instead
we pef tremendous receptiveness and
senwitivity towards what we'fe doing.
It's simply a question of bringing it
out and bringing out the best.

“What's really nice is seeing them
work together. Each one of them
listens to the other. When Jerry
enters into a musicat territory which
is Barry’s turf — and Jerry knows it
but he goes In straght — Barry
hstens and alters what he’s doing, 1f
it's at all powsble.”

So if Barry's sphere is the music,
how does he see Jerry's contribu-
tion?

“Oh, it's a whole fe¢t thing. under-
standing pick-ups, times, cooice of
twke, a sheer response to the cadence
of somsching, sometimes o kaowledge
that somwshing's not 4 go er. Jerry m
also there for & vibe and a surefire
feeling that when he’s not there, he
has lefy a space And the other impmr-
tant thing 18 that Jerry handles ihe
wacals. Tverything has been done o
pratetully, so professionally, thers's
been so much attention to detall ™

Mark consistently maintained the

did a short spell of social work in
Deptford but couldn't get through to
the black teenage guys and how that
worried him; how he distrusts
abrasive emotion in rock and roll,
because that kind of expression can
lead to neurosis and danger (ex-
ample: Sid Vicious).

Dave obviously has great respect
for Mark, and badgers his elder
brother when he thinks that Mark
isn't realising his potential. In the
course of one conversation, a parallel
emerged to the relationsips within
Talking Heads. Early in * Dire
Straits toured with the Heads and it
struck Dave how Tina Weymouth’s
stage relationship to David Bryne
resembled that of his to Mark, It
was almost as if Tina stepped into
Dave's chalk marks.

“I ¢an understand why she does it.
it’s like Mark and me: there's a kind
of supportive relationship, a rein-
forcement.”

He is also very (and maybe
nervously) excited about the fact
that Dire Straits could be a top-
league band in the none too distant
future. Is he feeling the pressure
drop?

“In my case this is my first real
rock and roll band, apart from the
odd weekend here and a couple of
days there when I was much
younger.

“Here 1 am, less than a year after
signing a deal, sitting in Nassau
talking to you; ginger ale, fag, hall-
a-million albums under my belt,
second album being produced by two
of the best producers going —
where's the pressure? Do you see
any pressure?

“] just get excited about how well
things are going. There's always
plenty of good news to counter-
balance anything that might be a bit
difficult. It's like a big balloon that
keeps floating on up.”

OHN ILLSLEY wused to be
involved in a_ record shop and
shared a flat with Dave. He exudes an
unmistakable aura of having his head
‘screwed on  straight'. ere’'s no
truck with any artsy-fartsy stuff, but
he still has a sharp sense of humour.
ick Withers, on the other hand,

combines the sprightly with the
thoughtful. He can switch immediate-
ly from mimicking a George Carlin
skit about housewives and slimming
pills to discussing the music business
and what he feel about Phonogram.

“There’'s nobody we don’t get on
with, but like all record companies
it's quantity, not quality. You're just
on the conveyor belt, going through
the mincer.”

He likes things that don't aim for
“academic perfection” but have =2
kind of living roughness, citing Bob
Wills (in Nassau, Pick was engrossed
in a Wills biography) and Van Gogh
(“even though he isn’t fashionable at
the moment™).

He also happens to be an expert
drummer/percussionist, a craft he
began professionally at the age of
17, starting with the Primitives,
spending three years n Italy chumn-
mg*out origmai band material and
obscure R&B oldies.

He returned to England, and
notched up a veritwble trophy house
of associations. There  vas ban
cailed Spring. who reksited an album
on RCA ('the critics thouyght 1t was
pretentious  and, in  retrospect, it

5"}

He became the Rockfield house
drummer, which paid less than zero
(“soud have to ask for 40p for
faps’) but was enjoyable nonetheless

The string of nemes he played with
at  Rackheld 15 Impreswve: Bert
Junsch, Howard Werth, Michael
Chapman Del Shannon and, just
prior to jwnuy Dire Straits, Charlie
Dore’s Back Pocket (who have
recently done an altbum with Audie
Ashworth — 1ronically, one of the
producers originally mooted for the
second Straits album). Which brings
us up to the here and now and the
producers .

BARRY BECKETT, a shy, bulky

man, has contributed to count-
less albums as a keyboards player
and producer.

Raised 1 Birmingham, Alabama on
a diet of Jerry Lee Lewis and Floyd
Cramer, he spent a lot of time
playing local honky tonks and
lounge bars until Papa Don Schroe-
der, a disc-jockey-cum-producer in
Nashville, asked him te go to Rick
Hall's Fame Studios at Muscle
Shoals to help cut “I'm Your
Puppel” by James and Bobby Purify.

The experience whetted his appe-
tite, and when the legenda: key-
boardist Spooner Oldham left Hall
for Memphis, Beckett accepted the
offer of a resident gig in the studio.

It was the era of the house
rhythm section, and he joined forces
with bassist David Hood, drummer
Roger Hawkins and guitarist Jimmy
Johnson. “They couldn't guarantee
me Rick Hall's work, and it was his
studio that they were working in,
but, to keep the studio doors open,
they had to let a certain amount of
outside work in. Jerry Wexler was
coming in, and as a result of that a
Iot more clisnts were coming in,
Business got better. We started

having some R&B hits, very few pop.
hits.™

FTER severing his connections

with Stax Records in_Memphis,
Wexler brought Wilson Pickett to
Fame In 1966, whereupon they
proceeded to unleash a succession of
hits including “Land Of A Thousand
Dances” and “Mustang Sally”. The

Wexler/Beckett  collaboration  had
begun.
Nevertheless, though the Fame

rhythm section was deeply versed in
Southern R&B, they listened to and
wanted to play pop. The “polish”
and “colour” of pop at that time
attracted them.

“We knew that if we could
incorporate those elements into R&B,
we'd have the best of both worlds.
But we wanted to go further than
that. We just wanted to play pop
records "™

Gradually this came about. One of
the major motivating factors was
when the crew of Beckett, Hood,
Hawkins and Johnson decided to
leave Fame and set up their own
studio, Muscle Shoals Sound, in 1969
— with help from Wexler and his
company, Atlantic. Hits came and

nt

went.

“We had a policy not to play in
other people’s studios, because we
had our own, and we figured that °f
people wanted to come and work
with us, they would come to our
studio. That was probably unfair to
a certain extent. The only exception
was that we were still going to New
York for Jerry to do Aretha
Franklin, because we'd been doing
that before we moved.

"It was unfair because we were a
little underequipped. studio-wise. So
the only thing we had was the
playing ability and a way of getting
mmvolved with putting” a record
together, but I think that's what a
lot of people liked about us in the
first place. We had several producers
that didn’t know what they were
doing. I'd never call names, but we'd
get in and help them as much as we
could.”

A TOTAL change of environment
¥ arose when, at Chris Black-
well’s instigation, Traffic asked the
rhiythm team to go out on the road
with them, in America and Europe.
1t marked a critical turning point.
When they returned, the hits started
flying out of Muscle Shoals.

“We'd figured out a way to cross
R&B into pep, and that was the
biggest thing. And then Paul Simon
came in and we had our first REAL
taste of pop. He came down to cut
one song, ‘Mardi Gras’, on which he
wanted to get a similar sound to
what we had on ‘I'll Take You
There’ by the Staples. It was a kind
of a reggae-pop sound.”

e session took an hour and a
heif, and Simon was so surprised by
their sﬁeed and expertite that he
askad them to work on several other
songs It obviously helped that, by
this stage, Barry was a regsoe
convert,

“There's a lot of soul in reggae.
Even though someone like Marley
has managed to cross it over to a

certain extent, I don't think he's had
a big commercial hit in the States
yet. That's a shame, and [ can see
why, n a way. It's hke R&B was
when we started oat in '67/'68. It's
too raw, it's directed at a certan
amount of people only. Directed at
that overall populace you've got to
put a certain amount of polish on
.

"He is, however, not adopting that
approach with Dire Straits. For
which we thank him.

JERRY WEXLER should need

little mtroduction. He's a gen-
u-ine legend in his own time. After
working as a journalist on Billboard
in the early Fifties, he joined
Atlantic Records in 1953, when it
was a small, maverick independent
iabel. From here on in you could pen
several books about his exploits. (If
you're interested, pick up a copy of
Charlie Gillett’s Making Tracks —
The History of Atlantic Records,
which Gillett virtually turns into
Wexler's biography.)

“T've been involved with a lot of
black singers, and sometimes black
groups, but in general black solo
singers backed by studio bands
which are totally controlled by the
producer and arranger. course
there are many singers who make
valid contrsbutions to that, but it's a
different process from the group or
rock process, where ‘the producer is
usually a fine-tuner, or a lapidary if
you will.”

If you combine Jerry’s self-
confessed musical eiitism (“The
original rubric of rock & roll was,
anyone can.do it — that's why ro
much dross has been able to slip
through”) with his love of the
Southern Groove and his treatment
of artists as “valuable property”, you
should be able to guess his response
to the Straits,

THE following words of Wexler's
are surely as illuminating as
anything a critic has yet had to say
about Mark Knopfler and his band:

“They have that Southern charac-
teristic. It's a porous, breathing track
where you don't fil it all up.
Making music is always a trade off
between how rmuch you state and

w much you leave to the
imagination, and the answer to that
is your own taste.

“It's impossible for me to catego-
rize the band, There just isn't any
analogue. Almost always you can put
somebody into a_box and say the{‘re
‘like so-and-so’. This band is not like
anybody I can think of. So the next
step in the syllogism is don’t mess
with it, don't spoil it — and I don’t
think that would even be an option,
because Mark wouldn’t permit it.

“Mark doesn’t play that kind of
screaming, mindless guitar that's
been so popular, which depends on
just the sheer flights of the sound,
but he improvises melodically, which
to me is the hallmark of a pgreat
musician, as opposed to just impro-
vising within the chord structure and
bemg harmonically oriented. He can
do that and stiil have a familiar
relationship to the song. The ghost
of the song is always there. That’s
good improvisation, In my opinion.

“They represent a_very contempo-
rary aspect of British society.
They're your:f and for the most part
quite well-educated people, with a
very strong sense of self and where
their best interests lie. There are
elements of a certain consciousness,
of maybe a lower.middle class and
working-class outlook with the ben-
efit of college education, and it's
very good because it's a view that's
anti-establishment without a lot of
blatant sloganeering.

“How can 1 put it? They‘ respond
very immediately to anything that
smacks of hypocrisy or sham.
There's definitely a sense of the
greatest good for the greatest

number.
- “We all feel the same way, so

we're not afraid to sound-as if we're
gushing. We really feel as if we're
involved with something special. 1
didn’t have a notion that it was
going to turn out like this when we
set out on this little journey.”

Funky Nassau:
a preview

THE album js tentativety titled

“Communiqué”, though when I
left, Jerry was still arguing that it
might sound teo arty. He preferred
something more direct, more Angio-
Saxon, and suggested another track-
title, “News”, as a possible con-
tender They were going to sleep on
it

N ‘Lislening to the rough mixes,
every cut sounded a stone winner. It




MELODY MAKER, Januarg 6, 1979—Page 21

has to be said. Overail, the songs are
more distinctive than on the first
album and the production is streets
ahead of Mufl Winwood's work on
the first album — which, however
much the band might argue other-
wise, did not do the material full
justice.

“Single-Handed  Sailor”, already
mentioned, evokes a “crazy wind wail-
ing round the Cutty Sark™ and is firm,
chunky and hight all at the same time.
“News" is a Joyous cellection of odd-
ball phrases {“He sticks to his guns/
he take the road as it comes it take
the shine off his shoes™) fronted by a
beautifully-prcked acoustic and con-
cluded by soltary drums, over which
sneaks Mark’s willowy guitwr.

After a loosellimbed almost-funk
intro, “Once Upon A Time In The
West” settles into a loping gait with
nifty Iyrics: “Sitting on
fence/that's a dangerous course/you
can even get a bullet/from the
peace-Keeping force”. Mark decided
he wanted a kind of “subliminal®
syncopation effect on the track, so
Pick and he devised a sound out of
something they unearthed in the
bowels of Compass Point. This

tubular bells suspended from a piece
of wood To quieten the effect. ther
wrapped it up m a dirty towel
What's more, it worked.

“Portobello Belle” continues the
A-to-Z-ofLondon theme of the first
LP's “Wild West End”, this time the
spotlight falling on the celebrated
open-air market. Barrow boys are
a-hawking, parakeets are
a-squawking while on the truck there
is a wino. The central figure is Bella
Donna: “She thinks she's tough/she
ain't no English Rose/but the blind
singer/he’s seen enough and he
knows" rings out over Mark’s
National' guitar

PICK jokingly called “Where Do

Yo Think You're Going?" a
“butch song". After an acoustic run,
Mark's gruff voice spins a tale of
confusion, aggression and, most of
all, pain. The tempo picks up on
“Lady Writer”, a compact and
sinewy number that comes complete
with ‘a Spanish-styled guitar break.
The lady writer is on the TV, talking
about. Jw Virgin Mary. “This i
modern beat group song,” Mark
smirked.

Jerry likened “Communiqué” to
Booker T and the MGs, and it
includes some finely economic key-
board work from Barry. The !lyrics
are deliberately funny, painting a
picture of someone who seems to
only come alive through the memos
in which he can “say what he means.”
There is a lengthy but hypnotic fade,
with the rhythm and lead guitars de-
ticately jabbing at each other.

“Angel Of Mercy” has to be the
single, and will probably have the
new-look Rolling Stones panting a
fittle. Its taut, exhilarating, ringing
chords are matched by some splen-
didly tongue-in-cheek lyrics.

Finally, “Follow Me Home" slips
in gently, Razor-snap percussion is
met by a snaking guitar and heavily
anchored bassline. The primitive
mood spoken of earlier emerges
instantly in the wol 'Oh well, the
sun go down/celebration in the town
tonight/all day long they've been
slaughtering on the stone ...” The
effect is transtucent and Mark’s
guitar achingly understated.

LL the signs point 1o Dire
Stralts  being  immensely  suc-
cessful in 1979 — which means, of
course, cracking America, Warners
look set to pull out all the stops, for
there are several reasons why the
Straits must seem like a godsend to
an_American record company.
Firstly, all the band members are
(no  offi i the
&0

gentlemanly approach makes iife
much easier in the boardroom).

Segondly, they’'re British — and
Bntain is still seen in America as an
important talent-source.

Thirdly, and mostly importantly,
they are in the new wave without
being of it. American record men
and women hate the British new
wave, mainly because they can't
understand it; so imagine how those
Burbank execs feel about a new
British band which can be enjoyed
by ears attuned to Little Feat and
Ry Cooder. But their association
(however tenuous) with the energy
of the current British scene can only
be_usedul.

Theer music appeals to such a
brewd sraas-sectian of the community
that Warrer dive in feet first,
" hen hewing; to worry about
suutieg  dersograghioaliy orientated
progranme directors of adult-orient-
sted FW  rock radio atations, It's
twlorsmede for freeway oar radio, no
Iess than Fleetwood Mac or Billy
Toal

Just & word of warning, boys.

-

JERRY WEXLER (loreground) and BARRY BECKETT

A MAN AND HIS GUITAR
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LOOK HEAR!

HOTLINE: Agents  and
M rs who wish
their artists to appear in

Look Hear should forward
dates to John Orme, Melody
Maker,
Street,
These should be posted to
arrive ten days before pubh»
cation date of

(Last-minute bookings may
be phoned to 01-261 8818).

BILLY HIGGINS, drummer with the Cedar Walton Quartet:

London Ronnie Scott’s

Wednesday

London Dingwalls:  IMMI-
GRANT

London  Hi Anchor:
90 DEG! INCLUSIVE

London 100 Ciub: ALTON
PURNELL, SAMMY RIM-
MINGTON QUARTET

London Lyceum: CLASH

DAVID KUBINEC'S EX-
CESS, LOCAL OPERATOR
London Rock Garden. THE
DOGS. CAPT. COME-
DOWN

London  Ronnie  Scotts:
CEDAR WALTON QUAR-
TET, PAM KNOWLES

London _ Tootis Castle:
VAGUELY ATTRACTIVE
London West Hampstead
Railway Hotet: EXTRAS.
VOYEURS

Belfast Ulster Hall: RORY

UGALLAGHER

High Wycombe Nags Head:
STRAIGHT 8

Ipswich _ Gaumont  ELVIS
(55

Leeds Fforde Green: 999

London Acklam Hall: SHOCK-
ING STOCKINGS

London Dingwalls: ALBERT
COLLING

London Futham Golden Lion:
WAKLING COCKS
London Hammersmith Swan:
PURITAN
ondon Hope and Anchor:
JOE JACKSON
London 100 Ciub: BRIM-
TONE

EDGE.

Machiner

London  Music
GLORIA MUNDI

DICR  WOR
100 Club, Monday

Lundun

London  Nastwillee  SORE
THRO.

London New Bm Duke of
Lancaster:

London R
STICKERS, PRIVATE

London  Ronnie  Scotts:

CEDAR WALTON QUAR-

TET, PAM KNOWLES

Norwich  Boogie  House:

IMIMIGRANT

Reading Targett: ZWCH

= BROTHERS

Fnday Londan ' Marquee:  GLORIA

Londors b MOSIE® ¥ Msctine:

RAMROD, JERKS

Belfast Ulster Hall. RORY London Nashville: SORE
GALLAGHER THROAT oo
o . London Rock Garden:

Bimmingham _ Odeon: ELVIS  Lop Shabr Lok

Kirklevington Country Club: WO'ER”

CHINA STREET

Ronnie
CEDAR WALTON AR-
London Dingwails: BOWLES QU

TET, PAM KNOWLES

London Hope and Anchor: London West Hanpstead
BLAST FURNACE Railway Hotel: LIVE W

London 100 Ciub: CAM- Norwich  Boogie House
BRIDGE CITY JAZZ BAND SCREENS

EATER: London Marquee, Wednesday January 3

Nottingham  Ciub  Malibu:
GOTHAM CITY SWING
BAND

London Hope and Anchor.
TRIBESMAN

London 100 Club: HEFTY
AZZ

Wmdsor  Castle:
DOGS, WORLD
London Woolwich Tramshed:
WARM JETS

F;
Skigo Baymorat Hotel: RADIA-
TORS

Sunday

3
London SHOWBLZ  Bimi Orgam;
KIDZ PARADOX
satllrda tondon =~ Music _Machine: Croydon Grayhound:
GONZALEZ, SUCKER DAMNED
London i SOFT Empire:  BLVIS
] BOYS COSTELLO
Aylesbury Friars: ENID R
Bolfast Uiater Hali: RORY P N b Y London Brecknock: TENNIS
G“‘-’-AG" CEDAR WALTON QUAR- L8 e T
Assembly Rooms:  TET, PAM KNOWLES “’['gx‘,s Al
E‘I.V!S cosTELO Wost Hampstead | =71 “'E“
o RIVITTS B LEYTON BUZZARDS q
Gl oakid - London 100 Ciub: GENE

EDNESDAV Tony Lee Quartet (Plaza Express, Dean Street)
0 rleans \rombonist Louis Welson and ihe

bassist Tony Wr
wick (Purcell Raom, South Bank) .

unshine Band (Poriman Hotel, London) - . - the Martyn’ Franiin
Quartet (Firefly Hotel, Bourne End, Bucks.

unsnAv Louis Melson with Barry Martin and the Om

ohoe Band (Band On The Wall, Manchesi T
Inevitable. with ave Peits and gultarist soho Dobie
«London M Chalk Farm) Rubin

Quartet with Bruce Turner (Pitza Express, Dean Sireetr:

FRIDAV Eddie Thompson Trio with basilsi Len ske drumnm
k and special guest frumpeter John M

Meri . Clerkenwell) . ,  saxophonists Hermsn Hauge and

Nita"Sullivan witn - bassist " Hare Meggido and drummer Dave

Soloman (London Musicians Coliective, Chalk Farm) . . . Mo
Wiltiams Quartat’ (Fitza Exprel ect) . . . Ken Ingrams’
New Syacopsters (Dog # Bromsgrove) oy Kirby's
Paragon taxx Band with fe mmy nlmmlngun (Waterworks Club.

Edgbatton)

A'rulnAv Keith Smith,
Jazz Band
Dxlnrd “Street)

an Wheeler and Bobby Fox with the
n evening of Mefty Jazz 1100 Club,
B OMAes . 5 it iSRoae: Turnal
ndon nuncum Cnllecuvn Chalk” Farm) . . . the Tony Coe
Qu rtet (Pizza Expres, Dean Sireet T’ Beta Allan Sand
{Bridge Sireet A, Genire, Neweastie unaer Lyme)
azing Band (Wheaisheal, Tooting Bec!

EACERERRTHEmpseciglRIPRNNA na) RIERHROR, Putib/)
oe Douglas Trio (Pizza Express, Dean

Package, with Stuart Doardman on alto and bass- clariney’

Dick Beard percussion tLondon Musicians Collective. Chalk Farm

SUNDA
md

OMDAY: Dick Morrissey — Terry Smith Quintet and the

Stan Sulzmann Quartet (180 Club, Oxford Street) . . Open
Session (London Musicians Collective, Chalk [ planist
red Hunt (Pizza on-the-Park, Kyde Park Cormer)

IEUESDAY The STy SRR ot e p e poacels YA

oraz and_drummer Ollle Maycrof: (London Musicians
Collmge  Ghalk. Farm o Frad“bumt and; the shnny Bavnes
Quartet Pizza Eapriss, Dean Street!

WV/EDNESDAY: The Dick Morrissey — Jim Mullen Band (Basildon

lhez Saciy at, Swdene 8, Balidon) Beryl Bryden with
the Rod Mason Band «Part Hotel, Londony Nevill
Telo, “Riversost Jam (Para Fxpress Dean Strest) o

Dickie
RIAN

URSDAY: Retlifle Steut Band (Kings Head Folk Llub Market

T R, L
ul:h St, Sutt

ive
Milton Slreel Miriston) - Derek

Coust Kd, Peacehaven).

ed Lion,
diah Oz,
Crimstone (Central Club, South

Fllluv An-n Taylor (Borough Bailiff, High St, Knaresborough)
est

gl Folk Festl
Trellidi ot sin

Lunny, Oisin, Billy_Roche Band, Mas
ry Iu:k. Sackville String Band, B rry

White Band, M

Jim Ml undra ¢

nr Ware, Herts)

market St. Southwark) . . .

Hotel, Wesigate, Bradford) . .
whyke Ra, Chicheater).
ATURDAY :

Afrott-under-Wychw

it Malioy,

ALLAN
London Marquee: YOUNG
BUCKS
London Nashville: TRIBES-
MAN

London Rock Garden:
SHOWBIZ KIDZ
Norwich  Boogie House:
RUNNING DOGS

Stockton Fiesta: GERRY &
THE PACEMAKERS

own,
i Mageean (Leather :xchnnu. Leather-

whead (Topic Folk Club, Star
HFete ' Chris Coe (New Inn,

Fredif¥isiiack (W yehwood Folk Ciub, Tiddy Hall,

in The Valley (Shackleford

) Hope
Ehureh, nr Godalming) Tweltth Nl‘m special for Stagfolk Involving

rmed by

L ARCRTIT O T L
. Mic Jul:.el cceliar, cecu Sharp Heuse,

house Lane, Lee .
Regents Park > Row *Londons .
mbty Rooms,
experimental Seiane

PRLEAE Tt i

(Crown Hotel, Dld Amersham) .
Square, London:

RotRerham) Sra

Bully Wee,

Arn,
2 “Bridge ia, Walinamstow

singers formed by Vic Gemmon

Gy will adjoum (o
ack Horse, Wood

ry Polkary, Soha Leonard,

“in a serles of
Joe Stead (Tramshed,

Long
aid 1Ehestnuts Fork Club

.
Bave Peabody (Crypt, “Trafaigar

JMIONDAY: Andrew Cranshaw (Stagfolk, Shackletord sm:m Slinice.

nr Godalming) the amazin

ford)
Cliathami | o6 Bal
Sleymsg "avenue, B

Petmesd (Benskin Folk Club,
£ an

.". Umps
Jury St, Warwick)
ley?

TUESOAY: Don Shepherd (Ruiiway Hotel
Stewan (Crooked Billet, Watcriront Ot Town,
& Mouth (Phoebus Awake,

oseph  Bensk|
mmie MacGregor (
R tpeicen
navens (rio peciatising in
Dumps, Hugh Rippon 1Siaft & Castle, Court House

€cha Mountain Band (Black Horce, Amber-

electric zither wiza:

Ihe Market 'si. wat:

Afh Tree,
Dewdrop _Inn,
medieval mongs

ven Folk Club,

Dartford) . . Meob
Leign on Seas
Black Hofge & Harroy

Yy Gregy Catiords musichall evening

VA/EOHESDAY: Bob Chiswick muuu. l’Alll( Club
Club Ao Ty

Swuth Turrece Decking.
Adelaide S1. St-Martn inthe Fieldy.

Arundel Crieset

gy Ve U
ub

i

Club
Vulluru (Cantre Folk
London: — COLIN

Monday

London Canningtown
House: WARM JETS

London Dingwatls: STATIST-
Kcs

tondon 100 Club; DICK
MORRISSEY / TONY
MITH

London Marquee: LITTLE 8O
BITCH

London  Music  Machine:
JACKIE LYNTON'S HD.
BAND

London Nashvile: PANTIES

London Rock Garden: THE
DRAL, FLAT'BACKEM

London  Ronnle
CEDAR WALTON QUM-
TET, PAM KNOWLI

London Tak of the Town.
PATT BOULAYE

London West Hﬂ"gslﬁad
Raitway Hotel: SUBSTIT-
UTE, SPARE PARTS
2ngchester Free Trade Hall:
ELVIS COSTEIRO

Oxford Corn Dolly: HAREM
SCAREM

Shefiicid Limit DONKEYS

Stockton Fiesta: GERRY &
THE PACEMAKERS

Tuesday

Bradtord St .George's Hall:

ELVIS COSTELLO
Brigtol Colston Ho¥: RORY
ER
Dingwalls:  JOE

Lovjdon
London Hope and Anchor:

London Margues: C GAS 5
London  Music
JOHN PO"I'ER‘S ﬂ.AY
UNDERDOG
London Nashviie: INMATES
Garden:

ondon  Ronnie Scotts:
CEDAR WALTON QUAR-
TET, PAM KNO!

London Talk of the Town:
PATTI BOULAYE

London West Hampstead
Rallway Hotel: LIGHTNING

Skcd(!on Fiesta: (!RRV &
THE PACEMAKER:

Wednesday

Boumnemouth  Winter
dens: RORY GALLAGHER
London Dingwalis: BLACK
SLATE

London Hope and Anchor:
DAMNED

tondon 100 Club: KEN COL-
YER

TISING
Lordon Rock Garden:
ANGELO PALADINO
Roonvie

ost
Hotel:
Newcastle City Hall: ELVIS

Stockton Fiesta: GERRY &
THE PACEMAKERS

SOFT BOYS: London
ville, Saturday

Nash-



An

@ SEND
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Questions?

quastions on the music
scens to ANV QUESTIONS Melody
Msker, 24-34 Meymott S
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Record & Tape Market

PINK FAIRIES

There’s no hope
of new Fairies

a tour with Sonja Kristina's
band Escape.

[AT  equipment

did the Pink
Fairies use before they
split up? Is there any
chance of them reform-
ing? Are there any
music books available?
— P. A. Garcia, Man-
chester,

B Paul Rudoiph: Gibson
1947 Les Pau} Junior fitted
with two original humbuck-

ing pick-ups. Two 150-watt
Slmms-Wllzs stacks with
four 4 x 12 Simms-Watts
cabinets, Duncan _Sander-
son: Rickenbacker Bass and
two  200-watt  Marshall
amplifiers. Two 4 x 15 and
lwn 4 x 12 cabinets (con-

making sure that any aln that
has  accumulated the
grooves is removed r,onplete

- an old toothbrush 1ﬂ
come in handy for this. Re-
member that clogged-up dirt
in the grooves of the cymbal
tends to deaden the sound. We
are pleased to advise dum-
mers on the care of cymbals
and gongs and send them our
catalogue plus our Drum Pro-

file book n»owln. whn equip-
ment famous drummers use.
of our Drummer

DRUMMEI ERVICE,
6207 Nottwil, witzertand.

An original?

I RECENTLY bought a

ing
spechlly designed and bullt

by Peace Sounds. Both gui-
tarists used Rotosound
strin,

nk and Russ, the two

drummers, each had s Lud-

silver glitter kit with

s and used

ingo  Starr nld-. Drum

slzes were 22-inch bass, 14 x

9 13 x 9 and 18 x lllncll
tom-toms. Cymbals

18 and 16-inch, 1llh lb—lnch

isted of six

These
powered by three zoo-w-u
Hiwatt stave amps. z
10 DISOE and AKG mikes, l

chance whatever
reformln. and thece were no
song

Clean cymbals

I HAVE a terrible job keep-
ing my Paiste
clean. Three to four gigs afler
I .ood clean !hey collect a
n film around the edges.
lhlnk this muld be caused
by handling and choking
em, but can it be pre-
vented? — B, Outes, Wythen-
shawe, Manchester.
Each new Paiste cymbal
s covered with & tl|ln wax
coating which mu

tection l’ nl:

cymb o

with a dry soft cloth wul

keep It looldag nice and shi

for many months — an o
much-washed T-shirt is per-
fect for the purpose. Paiste’s
cymbal cleaner oﬂen an easy,
inexpensive way to keep your
al clean and shiny, ance
prolec:.ln coating has
worn off and the cymbal tends
to tlrnllh. other Mquid
metal polish also serve,
pruvlded it does not contain
rasives. Follow the
Instmctlmu rinted on the
Paiste cymbal cleaner bottle,

d Hofner semi-
acoustic guitar and I would
like to d out If it is
origingl or if am has

ing
been altered. I would also like
to know when it was made
and what it cost. The serial
No. is 7717 and it ig @ Presi-
dent model. — K. Tregenza,
Flushing, Comwall,

@ It is imposaible 10 tell from
your description whether or
not this Instrument is In its
orlginal condition, bat if you
will send us a photo‘nph of
ll, we can perhaps ull you
and give some idea of
dlle of ori‘ln and nunuhc-
DOUG EIJ.IS, Sales Mnu;er,
Musical Instrument Division,
Norlin (UK) Ltd, Woolpack
Lane, Bralntree, Essex

Blues tip

I WANT to leam to play,

the harmonica in the

blues  style. Which harp

should I buy and Is there &

tutonh—ﬂrhnlmm. p
rough.

The harmonica used by
most of the blues stars is the
Hotiner Echo Super Vamper,
but if you want something
more simplo, get the Hohner
Blues Harp. The most compre-
hensive tutor is Blues Harp,
by Tony Glover, published by
Oak Publications and distri-
buted in the UK by Music
Sales. It is available at any
music shop.

David's way

AVE Druid released any
albums since "Fluld ?
(ian_ Roberts,  Ashchurch,
nr. Tewkesbury). What is the
band dolng now or has it
split up? Whn o?uﬁpm:nt do
they use? Me-
Mahon, Stevennge)

W Druid h“e released two
albums, “ Towards The Sun”™

clubs all over

the country ,and have done

Guitarist  and

lead singer Duw pllyl .
Fender S custom-
ised with a Di erzlo piek-
[ uses a Marshall 50-
'lll bass amp with an Orange
12 cabinet. Bassist and
vonlm Nell Brewer plays &
Rickenbacker and a custom-
built guitar called & Lawn
Mower and uses an Orange
amp with a Marshall 4 x 15
ublnel. The band has two
keyboard "gﬂ’& Andrew
McCrorie-Sha L3
Yamaha CS 60 synthesizer
and 4 Minl Moog into one
box, which he slings around
his neck. He connects these
with a Multicore. Paul

and flutes, and a String
Machine. For the smpiification
of the keyboards, Druid use

CASSETTE
LIBRARY
Gl REGORDS FREE Ifetime
NEW YEAR membership
GOODIES Details & catalogue

trom Rentacassette

P O Box 3, Wateham
Dorset

JERRY JEFF WALKER: Jerry Jl||

WEST & RECORD COVERS
THOL LN M C2 IR DA

sminn
NG WeL

SES

s

N 50

£450
. £A50
£299
SAi ade 3.99
SPIRIT: 1at/Ciear [ubla) . ~£550
SPIRIT: Famhly thai Plays qulﬁ

YARDBIAOS: For Your Leve
KALEIDOSCOPE: Sida Trpa
U LENHON: 2 Virgiss
s

£1.99

£1.99
WO GNP L 6t £450
ALEEHS, Greset s £450

MISSED THAT HIT SOUND WHILE IT WAS
AROUND?
GET IT FROM THE DEALER WITH ALL THE
CLASSICS
et Bt 240 o4 #1 5F  fr G 3 IO s
ot il
SEND SAE. FOR LIST
HOT PUNK SINGLES ONLY 60p LACH (P.C. = PICTURE COVER)
sLoNDIE fanon
10 sy tarted by oo preseme Mt bas L)

It
10001 Py

Jowt
P Cs

o
3 \'vm-uu'

s bk I (P C )

pai
AT SHED
Lty P

GREAT OLDIES ALL AT 90p

HAWTA
Swong e P

AL30 AaMeaT BARCAIN

POSTAGE & PACKING 252 EXTRA ANY NUMBER OF RECORDS

RECORD & TAPE
MARKET

QUR NEW JANUAIV
LIST IS OUY NOW ...

s For full detals of this
X fomt nr-aw zl,, sy, 3 feature contact
l-'l- A LPym By 1Py a8l
‘:zﬁ,:u' it DAVE OBERLE
308 RAEBURN PLACE Telephone:
£OMBURGH. SCOTLAND 01-643 8040
Ext. 4256

ALL RECORDS & TAPES WANTED

AT

ARE PAYING T0O
'o MUCH FOR RECORDS
' & CASSETTES

15 the world’s mml complele Record Service (aver 20,000
regular and satisfied customers worldwide)

X SARD KEW | LP OR CASSETTE 50f
e o g orr o
- i

QuREXC

SERVICES: |
XEE Wi s A

Thas ALTTY, € WM DD L
BARGAMN rv:y: I AERVICE o et chare uple
are gt S and o gr— % Foww ourak

All LPs and Cassettes bought for up to E2 each cash, or £2 30
exchange value. Bring sny quantity (or send them by post with

SAE for cash only) to
Record and Tape Exchange, 30 Goldhawk Road
Shepherd's Bush, London W12
(Tel. 01-749 2930}

Records and tapes may also be bought, sold or exchanged at
38 Notting Hill Gate, London, W11
28 Pembridge Road, Notting Hill Gate, W11

a Hill 12-channel desk with

a Hill 200-watt ampiifier and
two  Simens-Watts speakers
with horn cabinets. Dfummer
tan Green plays a Slinger
land kit wlth Avedis Zildfisn
cymbals. Ian was replacement
for Cedric Sharpley. a lounder

member ol l‘h band
Dane, and u.
Cedric len nbout 18 monlh:
ago.

lan’s dates

RECORD:

ENGLAND,

1000 TITLES TO CHOOSE IN
Jo Jo's great NEW Catalogue
Records Cassettes and Accessories 100.
DON'T DELAY! Send now for your free Jo Jo's Catalogue
25% DISCOUNT OFF NORMAL ENGLISH SHOP PRICES
Great low prices in Jo Jo’s 1000 Catsiogue

PPARENTLY [an

wlil be doing a UK tour

in the New Year. Have you

the dates he will play? What
is his newest recor
George Hurley, Bolton.

8 The tour begins in France

on January 10 and contioues
through  Belgium,

Germany and

Ing at ter University
on January 27,

gigs to include Barbarellas,
Birmingham, on Janusry
and The Lond
January 31. His latest single
is “King Of

which _comes from his new
LP, “Stealin’

Help for Bing

I BOUGHT the soundtrack
of the album of shorts
that Bing Crosby, made for
Mack Sennett in the early
1930s. On three of the tracks,
a guitarist Is featured promi-
nently. Is it possible after all
these years (o say who this
was? — E. Evans. Morriston,
Swansea.

According to Jazz Records

97-1942, by Brian Rust,

gnbllshed by Arlington Ho\lu
New  Rochell

New York, USA, ..uurm

Eddie was used until

Lrs
S0 tarey bt b7 B o Beovmm. gmmis
o A e p e
Tl et toe el v
Jacoh Bies. Weeted [TY_ Ry vy [l
o 1 Beioe E EASS | jomms. Doptrerwiey O ica e
Snarty Mty 12 Trbrte s TIM
ot Touh. bt 375 Do Brown. sy s By s
Tue ok O T LE320 Swel Pubee. Prucies on
Poter Toah b t Lotk bact i)
1o Ko Do B o Mot 100
Tyrome Sy Dociioes _ €100
Msteni (2 g4 Beud L, 0
sy o
Wi ame b asvoaieg Bah Orter Und
PAP 20p par At Drzco
= Trate & Expant Enacios Bakcone
NlT FACTDRY RECOHDS
137 02152 1148

Lang
his death in 1933 on all
Bing’s recordings, which pre-
Sumably would have lncluded
the sollndlrlck.l for the Mack
Sennett.

To' Jo Jo's Aecords
Adame Stieet, Birmengham B7 4AG, Englsnd

Name

Address

~ Send offthe corupon foryournew
catalogue of over 1000 cut price albums

With retail prices for LP's and tapes
now approaching £5, the FRANTIC
MAIL ORDER COMPANY oﬂers youa

truly
over 1,000 titles with discounts upto £1. 39 oﬂ the retail
prices for single albums and larger discounts for double
albums,

ATTENTION OVERSEAS!

Our associate company TANDY'S RECORDS LTD were
one of the pioneers and now the leaders 1n personal
matl-order export and wholesale exports to all parts of the
world. Write or phone TANDY'S today at the same address
as shown i1n the FRANTIC coupon opposite

Please send to me the new FRANTIC Catalogue
FRANTIC MAIL ORDER COMPANY, WARLEY
WEST MIDLANDS, B66 4BB Tel: 021-429 644) 2
Telex 338459
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Jazznews

Peter

JAZZ Centre Society
are running a six-
week Jazz Harmony
lecture series from
February 6 to March
13 at the Workers’
Music Association, 236
Westbourne Park
Road, London, WII.
The lecturer will be
Peter Ind, and the fee
is £15.

The course will explore
various concepts of har-
monic flow, giving special
attention to difficult keys,
ear (raining, breathing
angd cross-rhythms,

Peter Ind studied cxten-
sively under the late Lennie
Tristano, and has played
bass with many jazz greats,
including Lee Konitz and

Teach-

in by
Ind

Warne Marsh, and is widely
regarded as a fine teacher
in_his own rigl

Thls course will be fol-

ed by a four-day instru-
mﬂllll clinie for ail Instru-
menis  at lico  School,
Lupus Street, I,ondm\,
. from April 17 to
20. Emphasis will be placed
on the deveiopment of jazz
fines within various ¢
progressions, chord  sub-
stitutions, problems of sound
and technique. There will
be «ight places per instru-
ent to ensure maximum
Indlvldull tuition, and the
fee is £20.50 over 21, and
£18.50 under 21,

It is also hoped to hold
the annual two-week com-
prehensive Jazz course at
Pimlico School (from July
23 1o August 3. Further
details from Barbara Ind at
fazz  Centre  Soclety, 35
Great Russell Street, Lon-
don, W.C.1.

I'll be there,
says Lester

LESTER BOWIE (Pic
Valerie Wibmer)

HICAGO trumpeter
Lester Bowie and
pianist Amina Myers are to
ptay a concert in London
on February 11, probably
at the Wimbledon Theatre.
Bowie, who was replaced
by pianist Don Pullen at
the Camden Jazz Festival
last year, tclexed the fol-
lowing from New York:
“My apologies for missing
the last scheduled perform-
ance but | hereby confirm
appearance in London
un Fehnxary 11 and hope to
ee you there.”

Gary Peacock
solo released

ECM s January reieases include a Gary Pea-

cock solo album,
Double Image's **
Terje Rypdal, Miroslav
Johnette.

Leo Smuth’'s “ Divine
' follows, featuring
Bobby Narton, Lester
Bowie, Kenny Wheeler,
Charlie Haden and Dwight
Andrews.

Guitarist Mike Goodrick is
releasing “In Passing ” with
John Surman, Eddie Gomez
and Jack De Jonnette, and
an album of Keith Jarrett's
ompositions, ** Ritual,” has
been remrdeu by, Denis Rus-
tell Dav

In Wanh ECM are rejeas-
mg_ Don Cherry's “ Codona "
With Coin Wallcote and Nana
\aq ncelos, which includes

St Wonder-Ornette
(mumm mediey

Japo are recording “ Com-
ositions ™ by the Globe
ij() Orchestra, with special
guests Steve Lacy and Enrico
Rava,

20 more
from the
archives

UNITED ARTISTS plan to
release a further 20
albums from the Blue Note
catalogue next March or
April, drawing from an
earfer recording period in
the archive,

Chiltern Sound, of Marlow,
Buckinghamshire, have re.
eased their first LP, “ Uneasy
Peace " by Edge, P
omprising Pat Crumly (fenor,
ﬂule), Frank Toms ~(piano),

‘ony Moore (bass) Chiltern

Dawn,”

“ December Poems,”
and a trio album by
Vitous and Jack De

plan a 'ulure album with Don
Rendell’s

Blati Riasart releasing
two alhums n  January:
" by the new

Humphrey
which includes Roy Williams

and  Alan  Jackson,  an
clarinettist Pete Allen's
“ Turkey, Trot " based around
the Moz;m rondo, aso
and Max Collie releases follow
later, Three new issues on
the Freedom label — Mal
w.mmn. ~ Signals,” _ John
Puyne's  The Razor's Edge '
and Richud Titelbaum’s_and
Anthony  Braxtons  * Time
Zone " — are also being re-
leased in January.

Jeft Clyne's Turning Point
are being filmed for The Old
Grey Whistle Test on Janu-
ary 2 for transmission later
in the month Plans are also
well-ndvanced for _a  third
album in January. The band’s
dynamic young saxophonist,
Dave Tidball, is going to the
United States next month,
which means an as-yet un-
determined replacement.
Turning Point are playing at
100 Club, Oxford Street, on

Prevost
on tour

HE Eddie Prevost
Quartet will be
touring France, Ger-
many and Belgium in
February, with gigs in
Paris, Frankfurt, Geis-
sen, Aachen and
Brugge.

Around Easter, drummer
Eddie Prevost hopes to per-
suade tenorman Lou Gare
to join him again for an
album with Keith Tippett
and Marcio Mattos.

Chris Francis’ Naima is
off to Holland on January
§ for a tour with gigs at
the Bim Haus, Amsterdam,
and Hnlversum. and a pos-
sible return engagement in
March.

The band line-up has the
leader on alto and flute,
Paul Bridge on bass, Tony
Marsh, drums, Jeff Green,
guitar, and Mike Piggott,

In April, Chris Francis is
Joining a quartet in Israel
under the auspices of the

PETER IND Israeli Jazz Society.

yllellon band |
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T3 SCANDINAVIA, EUROPE, USA.
CANADA AND WORLDWIDE

L2
DISCO EXPORT DIENST - EXPORT SERVICE DU DISCO

We are Britain's largest and most experienced
exporters of discotheque equipment We offer the
biggest range of sound and hghting gear—at
super, low, tax-free Export Prices Write, telephone
or telex our Export Manager Tony Kingsiey. He will
be glad to give you any help or advice you need
So, let’s hear from you soon?

Roger Squite’ enponT sewvice

Roger Squire Limited, Barnet Trading Estate, Park Road
Barnet, Herts.  Telephons: 01-441 3527 Telex: 261993
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For Hire

D$SCO  EQUIPMENT, PA
syatems, mund lc H:m units,

Access or
Barclaycard
Easy terms and
Part Exchange

quality

January. 22, and
Commitnity  Arts Centre on
January 27

In church

GUN Records, having re-
leased 11 albums in 1978
despite the distribution prob-
lems caused by the collapse
of CRD, is planning another
bonanza year.

First _releases for 1979
include Trevor Watts' Amal-
gam, and a solo John Surman
album recorded at All Saints’
Church 1n Hastings,

DJ’s
FOR THE BEST IN
DISCO EQUIPMENT
CHECK THE ADS IN
DISCORAMA
Weekly in Melody Maker

$0UIRE D100
O e et g
FroT e

Rogcl!quic’l Bargain offer

Auﬂlo Slrvlml M SM 4064. At
ry | AXIS

can  suppl.
ducu ul il and with lighis

self operation. Atso lape
Jmm‘ We deliver and collect
o deposit. — 436 1875

LOOKING FOR A GIG?
Take an ad. in the
“ENGAGEMENTS
WANTED” COLUMN

Only 9p per word
or £8.90 an inch
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AWAII? The

music's enough
to make you stay away
from the place.” These
unkind words were
uttered by * Soap’s”
leading character who
must have been listen-
ing to Honky Tonk
when Charlie Gillett
was playing Gabby
Pahinui’s Hawaiian
Band (Wamer Bros/
Panini LP BS 3023).
Hawaii might, at first
blush, prompt a mental
image of short, fat men
in coloured shirts
strumming away on
tiples but there’s more
to it — the influence
of the Hawaiian guitar
in blues, Screamin’ Jay
Hawkins' tributes to
Waikiki, the hillbilly
hulas of Tex Jenks
Carman and this
week — Hawaii’'s Man
of Music, Bob Bertram
and the rockabilly re-
cords he produced for
Bill Lawrence. Robin
Luke and others.

born in Sharon,
chusetts (he now lives in
Concord, California) has
packed most experiences
into his 62 years, Musician
and  vocalist (his  latest
*"Welcome Home
Elvis,” can be found at
Superdisc and other im-
rters),  artist (his oil
painting of Franklin D.
Roosevelt hangs in the
White House) and author
(several volumes_including
The Business Of Music and
How Loud Can I Scream),
Bertram dabbled in country
music on the West Coast
during the early Fifties, re-
cordmg Jack Pitts, Eddie
d_himself for Ode

md ac ulrinx the Lariat
label famed for discs by
Joe Maphis whose guitar
playing would later serve

been recorded by Dave
Edwards, Eddie Dean and
Roy Hogshead who's & must
for any Capitol _hulbilly
boogie set, Lately, Bertram's
been collaborating with an

last
Festival.
another Ahbex-Bertram song,
“Yes Master” was recorded
by Don Carson and the
Casuals _Although Bertram
acquired the master, he never
released it. Just the other
day he came across a long-
forgotten document _ which
indicated that J. P. Richard-

LY
o “Chantilly Lace™

BERTRAM'S parents  had
retired to Hawali and,
m 1956,
comfory his father on the
occasion of his mother's
death, ntending to stay A
year. He began to put down
roots, started a record rlckr
jobblng business and be
lo record the local talent on
labels, Bertram
Iterroer Polynesian,
e latter 1s devoted to discs
by native islanders: if the en-
mumn who recently wrote
MM  about authentic
lelxlnn music forwards his
address to me, Il gladly
send him the tile on these
doubtless uplifting works.

Bertram was also inter-
ested [n the Island's country
and rockabilly musicians and
I first came across him when
1. was trying to locatg the
pnbllsher on Bill La nce':

‘Hey Baby", a track
included on 'the long- M ajied
‘““Imperial  Rockabillies,
Volume Two", It was record-
ed at Associated Recorders in
Honolulu and features the
Lawrence Brothers Combo —
Bill (lead guitar and vocal),
Freddy (rhythm) and Sonny
(Gass) — mpanied
Bertram on d The grou] p
cut a vnr‘le(y of follow-ups
for the Hawalian market
including “Marine’s Rock” —
locll Top so In 1959 — and

ressed in

up
released al-
though Bertram has &emy of

copies in  stock.
Issued on Bertram ln(er-
national, ‘“Hey Baby” was

LAWRENCE BROS. COMBO. l to r, Bill Lawrence, Bob Bertram, Sonny Lqwrence,

Fred Lawrence.

awaiian hillbilly

BILL MILLAR pays tribute to

Hawa

s Man of Music, Bob Bertram

ooning _in  Hawaii and

mastérs from CBS. The Luke

phoned Randy Wood who slbum — 16 tracks hcensed
bougm the master for Dot from ABC Dot — s available

cords. “Susie Darlin™* re- from Bear Famil, Records,
mnnea ot/ Geothestrasse 4 2800
Hundred for four months, Bremen, West Germuny or 39

becoming a million-seller for
Lake, who is genmny brack-
eted in of  one-hit
wonders  at lhe back of
various tomes on the Filties.
A 16-year old blonde with a
kind of face that once graced
untold numbers of teeny
mags, Luke still has his fans
and  you'd be wrong to
dismiss him as typical of so

Defoe Avenue. Rew Surrey,
TWS 4DS.

Luke thuught be'd
better with Det but -lmuu h
he appeared ?\
preatigious plasss — Hrlloh
viewers may mwoall
pearance on m P ) Como

much  Rydzll;Avalon  mish- v
Dut  issued another

nine  singles, mcludm; "My
Gl d 97
in box™), “S(rollln — they're =
Blut ve Minutes More’  fitnes: entl
(bclh Top 20 locally) and  Bertram acted
“You Can’ Stop Me From & R man w e W
Dreaming”, & spky cut that  he returned se t
rocksbitly collectors speak of work for b 1 el
in- reverentis tones The varmty of Linek
guiter — Bill Lawrence agam  acwwwr, | r
==t puparb a=d Luke handles  ram Interss -
thie Presieyish vehisle with a Wy he h
tutal ghws of cutesy-poo. oaling R,
Hia e wcording bought this 1 uy
"Sche Bue Love Affair an a reck- ey 4
“Everlosing . “Pour Little bgen in e
Rich Buy' — were preduced Then came th .
by Dut Rewards, whe sgned lnd 1 foung - ¢
him #fer his centreet with  hundredy
Bertram expired They're in  collectzbile
su"ernhl) poppy but 1 can  started afier

tap my foot to the rest. As sale and 2
long. @s Bertram’s thoroughly  began te r» at o
economical production recalls  was a tremen |
the soft-rock of Sanford rockabily
Clark, Wally Lewis or Ricky land and ne
Neison, the predominant ele- | went bs d
ments of High School gradu- asters 4 wd @
ation wimpery are pardon-  rackabilly ain

The new at

able

All these songs and Luke's
vermon of George Weston's
“Well Oh Well Oh Don’t You
Know™ fbut not his cover of

put together »
Enghsh a

ly fans ®

Bertram on ¢

Masty Wilde's “Bad Boy") can — is another

be found on an attractively cuts by Re

packaged album from Bear Lawrence, Kes

Family, the German label Moffat and Ha

owned’ by Richard Weize Cousins T

whose catalogue also contains  Sisters. It's availahie & $550
old-timey — the Carolina (ncluding  mirmai _postage)
Tarheels and Walter Smith from Bertram &1 11M9 Shary
Z27ana a set of previously Circle Concusd  Califarmia

unissued  Johany  Cash

gt e

sold to Freedom a subsidiary

a model to aspiring of Liberty, in 1958; despite

rockabillfes. its v:\lrlou: oruln Lawrence

Bnnml songs has a deep Southern voice
llllolu dl-

andf heavily booclegxed G
K10 gt cue'orles like C & has lownhoms

W Blues, Folk, Poikas and
Servica (eg. ‘Gotta Find My
Foxhole ~ Dream”)

le
ber of rockabilly
Slstel’l It's available at 8.50

WATKINS

COPICAT

ECHO

KEN CRAIG
records from Tennessee or
Mississippi.

Twent; yurs
event,

is
surprised to b! told that hes

after t.l\e
not

I haven't

he
lot of people

But a

commented on how the devil

we came up with such a

sound WP In the islands.
wrence s were

blslﬂ.lly orlented = towards

country music and at that
time

feature country musicians".
THE | Laweence Brothers
also accompanied sev-
eral ol Benmns acts, includ-
m;k jor st 0bin
e whose “Susis ‘Dariin"

eventuaily bounded up  the
Hot 100 after weeks at the

(oﬂ of the Hawalian best-
sel erl:— “l was told that
ring In_his

appea
ngh School show and that
he had a song I should check

out which, of course, I did.
“Susie Darlin” was cut on &
€300 tape recorder n Bil)
Lawrence’s bedroom. It was
sirange  because * we  kept
rehearsing teur
musicians including 2" akelels

player who couldnt get it

right — I domt know
whether you can hear a
ukelele. on that ucord but
it's there, We'd come

every few days and try again
and this went on for weeks,
T must have , 5
takes of “Susie Darlin* The
beat was the sound of two
sticks pounding away at a
in_my pants
Ie|( was  black

crippled for life
When the performance was
taped to everyone’s satisfac-

tion, Bertram had cople:
pré in New York,

al Freeman, record
distributors from leveland,

heard the disc while honey:

BLUE SUEDE NEWS. .BLUE SUEDE NEWS. .
BLUE SUEDE NEWS..BLUE SUEDE NEWS

Model 705
1001150w 2x12
Combination Amp.

GLSTOM SOUNA

PROFESSIONAL SOUND EQUIPMENT

e r——

¥ Multi-echo and Reverb.

3 Four Echo Heads.

¥ New"Double Tracking"feature.

3 EchoBreak In" feature.

¥ Four inputs with volume controls.

66.0FFLEY RD,

LONDON SW8 0L

Tel 01-735,6568
e

HUI‘ on the heels of the surprisingly
successful “Save The Last Dance For
Me" comes an catire album of duets by
lerrY Lee Lewis & Friends. As with the
single, the album purports to include Elvis

alithough the slegve doesn't actually say so.
Whatever conclusion the listener might
come to regarding tha validity of the tracks,
included is a never-before heard version
of “What'd 1 Say" which comes from &
1960 Memphis session. that ook  blace
several months befdre the actual hit version
was cut in Nashville. Despite some ragged
edges which obviously prevented its release
at the time, it's a pretty wild rendering and
well worth digging out of the vaults . . .

DISCIPLE In Blue Suede Shoes is a
{auote) » fercely honest biography in
Carl Perking tells of his humble
onum. his skyrocketing  success, his
agonising battle with alcohol and his ‘trans-
forming encounter with God’ ulness.”
and is on sale now in the States published
by Zonderson Corp. Grand Rapids, Michi-
gan, Price is $6.95 .

OUGH a deal with the Arzee label
in  Pennsylvania, British company
Rollercoaster Records has put out an Inter-

esting compilation of material that gathers
together some of the many varied styles
and artists who were recording around the

Seaboard area of the U.S. Titled
subtly Rockaphitly, much of ths
writing and pllymg-on
various members of Bill Haley's Comets.
Volume two is promised (or later in the
vear . . .

GREM.LINS in this column lessened the
impact of the recently reported and
ultra-rare Janis and Elvis album, The ﬂ;ure
should have read $1,000, not $100
Brother Ray, David RitZ's new book on
Ray Charies and published by Dial (New
Yotk) is worth looking for at $9.85 . . .
Readers of this page have asked for &
round-up of books dealing with vintage
rock 'n' roll and atlied subjects. Well, even
if we started where the bibliography Sound
Of The City leaves off, this is an almost
impossible task to do properly, even with
space permitting. Moreaver, we'd need to
go back quite a few years since the life
of a hook is clelrly longer than a loaf of
bread. Still, we'l do what we can
certain confused areas (e.g. doowop oOr
country) and contigue to bring fresh pubA
lications to your attention in this “column
STUART COLMAN.

Musiker

Mochten Ste Ausrustung kaufen oder ver
kaufen, ene Band bilden, Arbeit finden? Dann
benutzen Sie die Kleinanzeigen von Melody

Maker

Sie sind die groPiten wichentlich erscheinenden
Kleinanzeigen der Musikwelt

Melody
Maker

bm%w ot Migiloge-
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Folk

No Moira Apdersons,
please—we're Scots

The image of Scottish music
is changing. COLIN IRWIN
talks to a band which Is
going back to the grass roots
with Gaelic words and all

ETERANS of this
column will recall
Contraband, an agree-
able group who trolied
out of Scotland around
'73 to tag on to the end
of folk-rock. For a
while, they even threat-
ened to bring them-
selves glory and their
two albums were well
received.
Then their prime weapon,
Mae McKenna, quit for a

solo career, destined to
sink into oblivion, and
Contraband subsequently
disintegrated. But  they
were never buried. Not
competely.

In the last cauple of years
Contraband have re-emerged.
You won't recognise them, of

coutse. Their style is far re-
moved from the Contraband’s
frequently frenetic explosive-
ness, relying on subtlety and
delicacy ay opposed 1o gut
impact. And lh:y are now
called Ossi

They've made a remarkable
impact during the past year,
emerging when it had seemed
the Scomsh traditional ;:slc

ight
Wielding harps, fAddles, man:
dolins, cellos, whistles, dulci-

back into the heart of the
Scottish Iradluon. even to
Gaelic  songs,  delivered
acoustically with deadpan
respect and absolute sensi-
Ilvlly The inevitable sus-
picion: musicians

Sho've dabbled with electric
instrumentation were buried
nd they immediately gained
the respect of the traditional
music cognoscenti before set-

OSSIAN

tng out to conquer a wider
sudience.

Therr first album ** Ossian
surprised a lot of people and
the second, " St Kilda Wed-
ding.” which they recently
put out themselves, has won
wldespreud acclalm, well on
the way to cracking it for

BIG aouun co (MMA)
S e et it n Ay e

o e
€U0 GETE ¢ OTHEAS  evardug Wit

Fores
COMMODORES — Bem OF
0.

them in England, to add o
their devoted _follow
Scotland Con nen!
That such a rapid success
should emerge from such &
delicate music is a marvellous
feat of faith-restoring

FIHE_line-up features Billy

Ross, John Martin, and
brothers Billy and George
Jackson, who formed the
group in July, 1976, without
preconceived  ambitions, of

ny: Bllly Jackson, There was
f them forming &
blnd l;lin after the demise

oo oo,
PASH MUSIC STORES, B ELGIN CHESCENT, LONDON, W11
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ADVERTISE
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contact
DAVE OBERLE
on 01-643 8040

ext 4256
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— they had
n.ﬂ:l’ed the lnbullllons of
pain and poverty that afflict

most groups, indeed probably
more than most, thoulh they

parted on g
A year without pluymg but
with ' real” jobs changed
their minds. my ‘secided to
Iink again merely — at first
for the sheer 10{ of playing
nly, a:

again  Their rule was
they'd be acoustic be-
of the pressures and
prublems that go with an
electric band and, basically,
all that has happened since
has been accidental.
“But we were all strongly
lolk u\ﬂuenced The Dubliners
he Corries Influenced us
a lol before  Conf and
started, and we agreed that
it we were going to plly s
gether again it would

to do something on lhe
acoustic side and play all the
traditional material we'd never

g0t a chance to do before.”
rtly the music’s direction
was governed by the Im!‘m
ments now favoured by

group members. Billy Juk-
son, for exampie, had sold
his bass guitar and bought a
Celtic_harp. He'd also taken
up uillean pi » ig
way, lllhou.h B kihtes eachln
1] had  dated back to
Contraband days, since he
first saw Finbar Furey, play-
ing them. Nevertheless it re-
quired unlimited courage to
take such a notcriousty tem-
peramental instrument
such an frish instrument —
out on the road with a group
playing predominantly ts

music. When 1 first saw
Finbar pla; pipes,” he
slid “I decnded l wanted to

He was really brilliant.
Krd he's the only guy who's
helped me. There's a lot of
rivalry among lrish pipers
and Finbar's the only guy
who helped me. It's & great

closed shop. But he put me in
touch with somebody, who

owe Finbar a lot.”

The band see no paradox
in using an irish instrument
in a Scottish group. The
Jackson brothers are from
Gllsgow, but they have Irish

blood in them and they say
the !rldmons are widely inter-
mingled. “ We did think at
one time of .emng a Scottish
piper in, the Highland

ipes are w loud, and it's
urd to_integrate that in &
group. The Tannahills have
done it but it's very difficult.
I's hard to get mzm ln tune
apart from anything

Their aim, they sly. is to
present Scottish music in all
its aspects from the Borders
to the Shetlands. This leaves
them open to criticism: for ex-
ample,of their right to sing
in Gaelic when none of them
speaks Gaelic naturally. But
they go to great pains to
research and understand the
tradition, and they're proud
because, they, say, the Gaelic-
speaking community hlve ac-
cepted what they're dols

* Some people have lrled to
say that we're a Gaelic
group,” says Billy. “But we
Just want to do a cross-section
of Scottish music snd ob-
viously Gaelic music is a very
important part of it. We get
a lot of songs from people
like Flora McNeil and when

we do them they are abso-
lutely  right becluse the
Gaelic-speaking

op
scriTnise RIS Clostly.

FPHEY'RE happy to see the
1mage of Scottish music
changing, however, away from
the Moira Anderson-Kenneth
McKellar axis loathed by
them in common With other
Scots revival bands like the
Tannahllls and  Battlefield.
They wouldn't want to pre-
too much of in-

a couple of Gaelic songs, but
it we go t Ol ataw
they tell us what 1o do, that's
if we get there in the first
place. 1 think it's beginning
to change but it's always a
struggle.”

Ossian have had great en-
couragement from the club
scene, and probably have
enough demand for work now
to keep them going in Britain
alone, although they rely on

made pipes, and he gave me
his best reed. A lot of people
bo ballads would be

thrown out, but because it's
got a date people think It's
brilliant. If one of us sud-
denly went out to Donepl
and came out in 50 years'
time with long white beards
ln:u pluym. hlr‘ps everybody

Cllnnld They're
really Gaelic but they'rs real
lovers of jazz. Charlie Mingus.
People who have had a real
traditional upbringing These
people are more aware — you
don't have to make a dis-
n, it's all music to
é:ﬂn and that’s how it should

G academics who
put_things into wee cate-
aaaEeRae say ‘Oh this is
somebody playing in a’Border
style.' What's a Border style?
They don't know el the
technique was like 100 years
ago. There's too

music it In
usually find that mdemlu
don't  play themselves
they've got a totaily Efterent
attitude.

“You go to a foik club
and they say ‘Oh you can’t
use a P.A, it's not tradi-
tional. But 1l tell you this

f they had PA 100 years
‘agol’ theyt syoU] Adiavastised
them because it would have
made 1t easier for them to
hesr for dancing. There's
nothing more frusteating than
nat being able b hear musxc
for dancing. mber

mebody crltlci!lng " Stivell
for using electric guitar and
he said if you want to play
acoustically” you should Tive
acoustically, ‘without electric
bulbs or anything, and go
Tse. We're more
traditional than a lot of those
people will ever be, just be.
cause of our background and
influences, but it's no use
Rllyln[ if the people cannot
ear you. You mustn’t forget
t an -cldemxc exercise,
|l'| entertainment.

Album

GRAHAM SHAW: “1
The Minstrel”
(Tradmon TSR 030)

Screamers from p.12

Gear: “1 don’t really think
that any ds that are at
the same kind of punky level
like the English bands are
going to be absorbed by the
big companies. The
theat have been absored here
have had to leam to take
what they're doing and put
in another guage. In
En land, { don't think they

to translate it like that.
Th t's why we're doing this
whole video thing, putting Il
into a recol cons
language that they'l unde’r-
stand and maybe  relate to

“meaninglully® . .

DId you feel it was coming
acToss as sterile, v:su-lly. or

It is a cold medium, It's
very strange. There's & pro-
cess which makes It into &
dream, crystallises it intc a
very powerful image.

EAR: “1 think that one
ot the things that is
going to de successful m our
video 13 af we cam inject
certatn sense of humour in
them. We taliked about this
today: 1 want In a song, to
do 1t like the Monkees —

to do something that might be
related to the song in a real
off-hand way. That would take
t of planning, but l think

very powei One
lnln; we might wnnz to do
is to project ourselves as &
video-projection instead of
do!ng a performance. So we

get the money without
mvin; to be there.

You must have already had
some oﬂers from record com-
panies?

Gear: * Yes Many offers for
oft-beat . kind of lllln]l, we
don't feel compelle It
mean, why should “? “What's
having a record? If I had a
couple of umund 1 couid go
out and make cord, what's

at? U3 nothing.  its the

r of the record that’s
meaningful, not the piece of
ulic}‘

{dreamilyy. " Oh,
bnl l do like the packaging.
l'd Iove to have just packeg-

“ One guy, -ppmcned
us lor ‘a deal . anted
to do, not & I'eeofd lnllllll
but first do the cover oaly
and just give the cover away
83 promo ‘without any record
n it"”

Tomata: “ Not give it away
— he wanted to fly over the
beaches and drop hundreds
of thousands of .
Gear: “ And then ted
usg to record the llbum nl(er
that live in & supermarket
then sell it, market it
like K-Tel, only ld; on TV
— don’t wa: dime on
in; Ut TV
mata; “ Wait now.
dldnl we go with him? "
“‘ Because he was ﬂl
in Canned Heat, ..
But advertising rnlly
selling

m the

ps? Because
vlouly belleve lhey NEED il
for some. odd reason.”
r: " People don't NEED
the Screamers. They don't
need our records — our

muilt-

Tomata (again, dreamily)
“1 think advertising is more
exciting than the product
most of the time.”

G!AR: “Last night we all
went dressed as

sign
(hul um ol for peace’ —
nobody thought we were
funny They all looked at us
— like * You guys punk?*® We
were obviously ridiculous —
paisley shirts and this huge
peace sign

What did ypu think (erk)
punk means in LA?

Tomata: It's like & sum-
mer sansation that's lasted
several months, It's like &

KK: It was a good point.
For some reason people have
10 have reason to tag onto,
and make a group. and pia;
like this. Thousands of musi-
cians that are competent in
Los Angeles, they're totally
useless because they're just

- nters, you can
ﬂnd !hem lnd throw them
nway, they're Interchange-
‘re not jmagination
torcu But all of a sudden
musicians started coming to-
gether and making bands just
because there was some new
interest ew he

Gear:

niche, s
for example, there was no real
niche for them to fir in; and
.nty there was a

: “1t's actually growing
in Los Angeles, We see at
!ust a .’u)&er cent turnover
in our audie

the people that were faceless
come back and they have &
new assumed identity, We get
umunu, young executive

Whn sort of audfence do
you want? The maximum pos-
sible?

All agree immediately.
KK: *“ We're aware that the
record-buying public sets their
standards at a certain age,
where they give up and they
stop looking for something
new and just go with things
that they know will entertain
them. Even if the artist gets
terrible, atill sgell to
those people. We realise you
have to get hold of the
audience before they get to
that point. When (hey, get to
that polnl, they'll trust you
a blind muu that just
kceps gom; on and on

WAVHAT <o you think you'ze
expressing, or trying to
do?

Gear: “ What we're doing

that we want to
ludlencel feelings in some
‘e want to make
peopTeufeel danty ‘and MNpOY
as well as mlyb. a bit de~
pressed or provd 1
think being mlnl ted in
their moods is W it people
crave.”

Near the end of the inter-
view, Tomata admits 1o being
fascinated by the Bay City
Rollers market, 1 have this

age of them domx it brl.l-

Iy Tomata  up
:oﬁenlng all the chicklets \lp.
scaring them quite a bit but
not too much, confusing them

stands  bebin
looking sbout to burst
tears, so young and cute,
they want to mother

Gear, stift behind hh
ARP, doesn't move hardly,
all,  and sud enly
GLARES at them, KILLS them
dead with his eyes, they dis-
solve in orgasms on the ha
seats . . .

I Gl 30 sick of the
fashion and the fascism/
Makes me crazy — wanaa try
a little smashism ™ — from
Gear's “ Privilege * -s(yls wlo
extravaganza: ' If
Have What I Want, l Donl
Wnnx Anything.”

amers seem 30
An;elen in their brilliant
facility, media sophistication
and solipsistic vencer.

'm not sure that they're
quite as cypical, manipulative
or in control as they'd like
to seem: under the veneer,
cracks of real inteiligence and
idealism appear. But not so
strongly as to prevent them
from being the first out of
the 1977 crop of LA bands to
reap considerable commercial
and critical success, and no
doubt Go Hollywood.

At the present, the Scream-
ers have everything gomg {or

them: strong,
* galeable ™) material, an
electric  stage act, strong

visual image and identity, and

record compandes that lheyn
coufrting, or_th of
the Record Biz Mnchlne

There are lights a great
deal harsher than tha Klej
IIlhu they're used to, and
hope they don't founder on
lre rock of their own ambi-
thon.

speak of as belng “in the

tradition™

“Tin Can Squat” and “A
Peany Lean” for example, are
both songs of nostalgic pol‘
nancy, the tatter (s performed

the more lucrative Ci

keep them in

But they're gratefu)

ldr the acclaim they've re-
d somew!

cymcll about the elitism in-

herent In 30 much traditional

music.
‘“Rotten is_rotten, however
old it is. There's a lot of
uff we just don’t know how
s survived for so long —
the tunes are bad and the
lyrics are bad. Some of the

E comes with the recom-
mendation of varjous
better-known musiclans and
singers, een a profes-
sional artist- for four years,
and this wil) do him no harm
whatsoever. Ten traditional
songs and four of his qwn,
and it’s those that are the
most  interesting;
writing style s in
Caddick-Pete  Bond
the type of song we always

ws
him to be an ldepl singer.
“The Rabbit Man” too,
movin‘ song, while the other
one, “I Am The Minstrel” is
a bouncy celebration, with
the use of Mick Doonlnl
pipe march, a Scotti
arrangement, Dave R riand
and Martin Allcock complete
the accompanying musicians.
He's less happy on
traditional numbers, lhough
he does have an extensive

range of voice, and his
arrangemenc  of  “Annie
Moore” is superb On other
numbers,  particularly ‘Jim

Jones At Botany Bay" and
“Farewell To Whisky" he
sounds laboured and weary,

and dull
and

Otl include the
shanties and
“Sally ke “I Am

The Minstrel,” & rlre moment
of lightness <
Turtle Dove™
William‘s Ghost”” N
of the imakln
classic album, actory
enough n an lmmducuon to
hy a worthy  of
nlmng Tiim ‘more. attention.




Caught in the Act

Ray:
still

the
man

RAY CHARLES
Carnegie Hall,
New York

AY Charles can pretty
much coast from
hereon n, his “legendary"

status is not just a function
of some h‘ype machine, but 1t

zed and uconded
by the musicat

well as a legion of fans Bul
judging_from his most recent
New York appearance at
fe Hall,

isnt allowing his reputation
to sell tickets, He continues
to enhance his contributions

to the warld of popular YOu vast potential, The emphasis | on bass and Alan Jackson at
by growing more The contributions of the | has shifted now almost en. [ the drums, who were them
e eriabie fnd samatre in | Resiettes cannot be ovcr | tirely to her own material, | selves generously tecrured.
hie porfenmnces, evan wnle | looked five women, | which ¢ stands up | Jackmon’s drumstil collsgesd
the ' fmpact of his recent | who unce nrempted wemeone | well Valtey”, for | benemth him m the finul
recorded work lessens ek o hl:ﬂ«, 'l;l've example, a remarkable con n:mb-r,hbm heh‘hrug; 3 n':i
o taken & gmd ook at them. glomerate of Hawaitan, Carib this mishep with grest g
cn’.‘fﬂ:’“"o','é‘rffm'.’?’ l::j ‘:;{ n ou're  not | bean and West Coast rock, 18 humour to build powerful
ultracharming Raclettes, Rey | blind.” mpph i Chasles with | a marvetious stage number, | sulo in the Bluley manner
e ml.red 8 buoysnt § sterling suppat. and the Ww | Su tao are “Fear Of Flying" An unekpec pleasure
and saulful albeit briefr set | * du wpwte  the  oadividusi | and “Pilot Of The Airways'". wak  the presn of the
that scored heawily with the | Mnpsre aud wors sat befh staunch suge favouritey | tenurist Eh y  Mtchell, whe
haries cheginuts — § 4eks snd & C the | of dg while “Wise Owl and | Jo med  the  Band (o 1
“Georgia® 1 Can't Scp appravintive sudiosse “Whors 1o reprasent | blistering  mud wwogm  blue,
Loving You, and “What'd 1 The Ray Charles Orchestra, { the strungest the newer | canfirming, as did the even-
Say ' — but didn’t rely on under the directan of Chi- | S0Rgs. ng as ‘d whnlf, thet the
them to, pick up the rest of | fora Solamon, was loose and main reservation re ‘d“’"" s by o
hL- set cr pull the audience | swinging. though their salo | volved around her new band e Ay e
spots were nwrred by poor § (Gary Taylor, bass: Ed Spe .

version gned
Defivered,” heforg 1 climuxed
S Can Lovin

house scewstws until one of

RAY CHARLES

of Sy Sealed

Stop vehemently

and distincily ragged at the
edges, suggested even more

than before her

hit single. — COLIN IRWIN.
———— e

TONY COE

New Merlin's Cave,
London

ENOR saxophone, rather

than soprano or clari-
ars to  be ae’s
medium nowadays.

n,
or “St. Thomas”,
his took on a spiky
unpredictabillty  which  en
ured that the soft-centred
dilettanism too often attend-
ant upon jazz players' explor
ations of the Caribbean and
omts south was kept W
arm’s length

On tenor he ploughed hi
wn furrow through scr
wmileriy worked P
Davis and Johnny Griffin. 4
virtuosn of the upper Tegi
ter, at fast tempo he braughs
s phrases cascading dewn
out of it to bulldozing efted
In ballads he made robusiix
expressive use of this seme

tonal powei.
John Hurler, the freay's
sianist, showed in his suloing

the same sensitivity he
brought to bear in hi
accompaniment  This was the
more remarkabie 1 that the
instrument 1n  question Was
dreadful enough to have
deterred the most committed
of musicians.

Both main soloists got fair
service from Chris Laurence

Crawford turned up  the
electric  keyboard level 30
high that it often distorted.
The rest of the rhythm
sectlon also seemed to
working much too hard, with
Charles Green on electric
Iun. Billy Kay on drums and
Gary Cardelli on percussion,
plus & potentially admirable
guitarist, Calvin  Newborn,
brother of Phineas

For the most part Craw-
ford and company played so
loud that Newborn's excellenl
solos were drowned oul.
was as if the musicians hld
that if they
didn't want ta play rock, at
least they'd better play loud
The material was generally
jazz-derived: Harry “Sweets’
Edison’s biues, "\.enlreplece,
Phineas Newborn's
For Basie,” and such pop luls
as Loy Rawls' “You'll Never
Another  Lave  Like

and the volume controls were

turn down Belatedly, the
superior mustcianship of
Crawford wae heard 4
sutteble rontext — ARD
FEATI

DARTS
Hammersmith Odeon

HE small girl in specs
with a bad cold stuff-
e cream
into her mouth suddenly
elm;(led a plerclllg yell
Sho lamaared
wally, hwr shrill cries s
by ferscious bellews s
1

from  the

boys In drape latkets
wily youth club cuting awes
o Darts' party en Monde;
lest  week, wmi in  sherp
contowit to the ususd s o8
b
Ap - Dirts supercly resh
T o
otttk 1 retl, evm womasn

how meny ef their fans weas
accublly born in the deys #f
Danny & the Juniary. the
Platters und Franikie Lymen

and the Thenagem Apart tium
the sprinkling, ¢F mume 4m

Hg had the crowd in his vock, drums: Craig And:rs.
o the trumpeters eschewed the | guitar, Kevin McLeigh, key- dads, must of Derte’ fans mow
E‘E,"“Z“ m:l mm:,::u;:, amptificatisn, wnd  stepped | boards; and chief leutenant HANK CRAWFGRD magme the group inwealsd
aoparently  happy snd loose, | Fight out frent to bluw & hot | Julian Littmn. everything) 0wl
A fexpiendent in his white | chorus or two Only a lenger | Tta sharper than before and | poician R Certamly the group bav
surt | Charles  immediately | "t vould have bwen will  doubtless  serve her | Parisian Room, the experience and creden
swung t better r:" (rhe vigorous wrns: L A 1‘-:"!»1 ,x;; T::"H‘dk‘c;’r?pwbn:d
of «nee the album's out, thougl vIViS 0 *
dgtialis. farcangg TRy of STANLEY MIESES. O et dlA pass withouts oS, ngeles th how: bartene | Singer
A Beautiful Morning,” and a twinge of regret over. the Kenny Andress—direct fram
befare you think his eper pawming he old Fon some 20 years, the | New = Yark syg—in  the
Taire was on the square wde, | CHARLIE DERE PSS ot hanabt name. i Hank Craw. | raoks, the band probably
ou have to know that when ing, erramc char: The new | tord has been a respected | Play and wing better than the
T2 sang the line, everything's | 1 gmmd s aggressive  and | one in fmzz — duging his five origtmls
going my way,” no one else wdwdly un-country, and a ears with Ray Charles, and o 5
gomg my uwve, no one < | Dingwall's, London F o™it S Tooat | dmce hen “ading varivos | have “Shunrs: on' band. 35
convincing et | which  wAll  presumably be | smuli groups of his the youny |ud|ence were inta
The highlights of the 1‘s seven, maybe eight | 'romed out once they start Crawtord has al been | having o grod time Indeed.
evening were two all-too-rare nths  since 1 last B'Rging regulariy.: admired fur his soulful, gutty § Rita Ray was delighted w.m
solo spots; a quiet piano and culogised in these pages about Charlie_herselt has every | aito saxophone has | the sporadic attempts
brushed-drums  on “One Charlie Dore. Since then she's | thing going for her. Classy § doubled on piano from time | jivmg in the alsles tl\mugh
These Days,” a song of lweel got herself a record deal (wuh songs,  tight trousers, an | to time, however, during an ] out the show, and exharted
revenge that stung extra hard | Island), been to Nuh file appealing voice thap carries | appearance &t the Parisian | the kids to get up, dance and
without sounding petulant or | cording, has a bai d an inbuilt sense of pathos, |} Room n Los Angeles, this | sing Eventually the bouncers
e because of Charjes’ | (though still called  Back | ind '8 whimaical stage pres. | secondary aspect of his talent LT and the anclent rite
gleeful turn of phrase; and a | Pocket) and a brasher style | ence It's purely pop music, -domina sundmg on seats and

sexy sujte that began with
“Touch Me,” (which by itself
raised enough goosefiesh and
what-have-you (o satisfy the
crowd), and flowed _into his

that should soon bury the
country tag and the Emmylou
compari

Last
not without a certain tension, O

but the girl
of elegance

Tuesday's gig. though

The

makes 1t seem like

of

has a hallmark | anyone unfamiliar blocking the gangways was

and style that | work nmight have observe?i s Darts * bt

t might | that he was primarily a | towards a frendled Teimax fof

be more. And 1 betcha “Pifot | keyboard artist. high-speed rockaboogle. —
f Alrways” will be & To make things worse, | CHRIS WELCH.
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Folk Forum

Thursday

ISLINGTON FOLK
THE Em’a(ssov AUSSIA

Monday

BENSKIN FOLK CLUB
s
g

JON BETMEAD
JILL DARBY &/’ easy
PETER WALKER | @ ™ 436"

RED LION, SUTTON

N/W STAN ARNOLD

umMPs AND nqus
TOM

HALF MOON, w "

NOEL MURPHY

THE COCK TAVERN
27 GREAY PORTLAND STREET
OXFORD CIRCUS W1

YOUR HOST RODNEY LLOYD |

| HERGA ROYAI
Friday

ALBION EPSOM. High Street

STAN ARNOLD

BOB STEWART

{  1STBIRTHDAY FUN
BAR EXTENSION FOOD
GUEST GROUP - CARA
STAR & GARTER, PUTNEY, 8 00

AT THE SUGAWN KITCHEN
G o) Argyicn B P 1

BOB FALLOON
MICK EGAN |

TWO GREAT GUITARIST) !

Tuesday

DARTFORD FOLK,

THE BREWERY FOLK CLuB
. . S( R tese | DOM SHEPHERD .

ONE EYED
JACKS

niw SILLY WIZZARD

Sa ‘w'day

CELLAR CLUB,
Anpunts £a
Lo 7

THAEE HORSESHOES,

RICHARD

DIGANCE

RESIDENTS THE EXILES

Wednesday

Hoad memest

-
NIC JONES

smcus CLun, Vo Bl 4 Mt CENTREFOLK
umw [ mnv‘ DR ARRND E o ¢
i HOT VULTURES
FLOOR SINGERS WELCOME
STARLOCKER e

w & Coter Tutse, 2nidge
DINGLES TRADITIONAL
S Lo “

EARL OKIN

MAL GROSCH COME ALL YE

Sunday

AY THE TRAMSHED, WOOL-

HARTSPRING FOLK CLUB
Pk Avhrnen B .

ot g —
THE RANDOM HECKLERS

RICHARD
DIGANCE
BULLY WEE
JOE STEAD

£1 At Door. Re3t Ala 8pm Start

THREE NONSESNO(SN et
)
1909 Miranttper fmpines
E i —

A FEAST OF FOLK

FolkNews

CRYPT FOLK CLUB
%1 Martin in the Fields Trufalga

DAVE PEABODY

Detas fromm the (G 6 S Bl winaks
M

A PRESSURE group has

been formed to campaign
for a folk programme on at
least one of London's local
radio stations. The three sta-
tions — Capital, Radio Lon-
don, and LBC — give exten-
sive time to jazz and coun-
try music.

Leading the campaign is Ray
Lee, chairman of Capital Folk
Club, Covent Garden, who wants
folk followers to inundate the
stations with letters and is organ-
ising a petition. He adds: “If the
signatories’ wishes remain un-
remain unanswered, more militant
answered, more militant action 1s
not ruled out.” So far he has had
a response only from Radio Lon-
don, which said. “We have taken
note of your interest in a folk
music programme, and if we wre in
1 position %o mount such a pro-

Ject, Wi w1 cartamnly contact yeu,
Capits!d clm — wrangly — (hai
they wmbody  apscielin muste n
their bt musicad  pulie;, and
LBC i pressas: news station
But thers’s no  swouse ‘sr Radio
London, who devote must of Satur
duy afternoon to country rhusic

Radio

and once had a folk programme,
hosted by Fred Woods. A similar
attempt last year to persuade Radio
Oxford to start a folk programme
was successful.

Anybody interested in helping
the campaign should contact Lee at
181 Pembury Avenue, Worcester
Park, Surrey (330 4122).

'I‘HE great traditional singer Fred

Jordan will be making a rare
toray South from his home 1n
Shropshire in April to tuke part in

the St George's Festival, planned
for Cecil Sharp House Lumdon,
on Apnl 20-23. Jordan wldom
seen smging away fuia e ur
at the Loughborough snd Brom
yard festivals, d thir Wl e

mong his fire aupeswnoes ot
suthern fystivul

The Iwstivul has ite bast bili v
nclipting  Ales  Atterson, Iwsbel
Sutheriuad, Thresdbare, Ticklers

Jam, Curate’s Egg, John Foremsn,
Pete Twilchett, John Lagden, Roy
Dammett  lan Petrie, Gertrude,
Tafty Thomas, slus numersus danc
troupss and mMorris e

campaign

ISCA FAYRE, one of the South-

west’'s most popular groups,
are splitting up. A harmony group
with a sharp sense of humour,
they've been together for eight
years, made one album, and toured
most of Britain. Bai Lister is
forming a new band with Martin
and Alison Bloomer und Sean
0'Shea, and Dave Lowrie and Dave
Grigg are expected to work solo.
One of their prime achievements
was to drink the bar dry during
a Westward Televi

ence. It could decimate us in terms
of finance. If we haven't got an
album to sell for the tour then
T'll go bankrupt.”

A STRONG array of folk musi-
=% cians collects in a small town
in Jreland this weekend for the
first Collieries Folk Festival, Local
businesses in Castlecomer, Co Kil-
kenny, have got together to spon-
sor the festival with a guest list
that includes Christy Moore, Andy
Irvine, Donal Lunny, Liam O'Flynn
and Matt Motloy, who make up the
new Planxty who've been rehears-
ing funously in Dublin though it's
unlikely they'l! yet be ready for a
public even informal

l‘HE future of One-Eyed Jack is

n jwopardy because of & fwulty
eecord  They invested £10600
makinyg 4n alum snd set up & ¥

daes tour to s it But when the
1 o wer L IO
ey d Seem Of cantie sl
re aneiliins priwwing firm
Linguuphane o Sloagh, were n
i * 4l ey I cume wp

1 w pH the
growp s penic il they want
' 4y n tme for the tawc Men
sger Andy Speechley sad “Tas
ould wost ur band their exist

Cthers coming to Castlecomar are
Freddie White, a fascinating srist
whose material rangey from Fats
Walier to Muddy Watery ta Cole
I'oiwer, Stagelse, Billy Roche Band,
Mury Black Sackville String Band,

Gisin, Clemrss  eother  Barry
Mosre, wnd Domhnach.

Denal  Lunny, mwsnwhile, s
working_on the musie Tor « now
movie  There's sn Air of secrecy
abeut the propct, St the film’
YrIn 18 knows Twrkish and
#will be reisasd w And
Andy lrvine hss been snguged i
write a wogle for Aer Lingus —
COLIN JRWIN.

CHESTNUT TREE LEA BRILDGE
ROAD, WALTHAMSTOW, E1?

STAN ARNOLD

SINGERS WELCOME 7 30 PM COME
EARLY BURTON ALE

FOI.K DIREGTDRV 1979
THE CHESTNUTS FOLK CLUB THE {] wuis oo v

Foik Mad, EFDSS. 2 Regants Perk
Rowd, Lohdon NW1 TAY 01-488
2206.

[T p—— ]

FOR PERSONAL CALLERS
ONLY WITH CLASSIFIED
ADVERTISEMENTS
Please note that the Classified
Counter is now at

LONDON

RECORD CENTRE
50 RUPERT STREET, W.1

(Qust off Shaftesbury Avenue, Piccadilly end)
All ADVERTISEMENTS MUST BE PREPAIR

avertisernents will ONLY be accepted cn'sy
fiurms provided at the counter )
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marquee

01:437 86803

AEDUCED ADMISSION £OR STUGENTS AND MEMEEns 7.30 tilt fate
.4 Mon . Wy Jen - PINDAR OF WAKE'I(I.I)
THE EDGE LITTLE BO BITCH oota Regge: | Gray s Iow Ave

~ : é‘mmé‘f‘a“u: Thursday SUCKE R e L
k. 0h Jan A Tues . Pth Jan mdyy San o 1 |

THE CAMBRIDGE CiTY ||

GLORIA MUNDI CGASS JAZZ BAND BREAKFAST MUSIC MACHINE Zl Lc
[ e Cartaen Losd5n Anad Vs Gy | EoMDEN

Club Calender

100 OXFORD ST.
AN @

IXXXXIXXXXKXXX)U(XXXXXXX

Swturduy 81 th 1 a.n

AW O tan Ane Wed  10% Jon. N 4 KRXXKKKKKHXX KKK XX XXX XX
SHOWBIZ KID3 ADVERTISING R o i || o S e S R 3 TR |
g

o Teh Jan & i< T m’, ‘)""T::zo;“'“’ [ CASTLE, TOOTING BROADWAY [
;ou_up BUCKS THE DRONES : hm"s‘wm “« | LOWDOWN THE CRU|SERSI‘

aTvun oo s cean ENOTS CLUB. LICHFIELD
mm— THE GENE ALLAN

i NXXXXXAXXLXX XXX XXX X XXXX
- JAHMEN 1178 ASCEND
o Y1) 23 BARKING ROAD r & sUcKER ARE GOING UP AT THE
: CANNING TOWN. E 1§ i

|
|
i
m: DiCK MURRISSEV P — TALLY-HO i &

- <P TERR' SMITN 0U|NTET DUKE OF L‘NCA!YE" NEW BAR-
pis p :;::ILV‘;;T S;‘:‘PORT plus THE :l‘;::Y::JLlMANN xxxxxxxxnxxxuxxxxuxxxx '&S&%’;ﬁ,’i :Aull(niul(] Fortass F13 Keromh Tawn
whden A ¢ . Townng 010 112 Ruts Bngas NEW DRLEANS Jo¥s, L.y 2 bl ”
JAPANESE TOY 40p - ’n, OSFM?_ i - v Pt :4 e i M OR Rlss EY CARTOON, LONDON RD, CAOY.
7ossn  HLWUS DOWN BOULEVARD i) T MULLEN >
5 o 4 ALL SIAR Jﬂl MEN TARGET CLUB. READING T T LOWDOWN
wnsen VRARM J SRR AW
T RELEASE DAY — FREE COPIES!) > 1 —_— i
| |
9th Jar  DEMLER  rreE { ZILCH |AT THE TRAMSHED, WOOLWICH,
' NG OFFENSIVE £ ' | e '
s J | TOMMY WHITTLE
il - BULL'S HEAD ay QUARTET
E BAANES BAIDGE 876 5241
E | : CKNOCK N B 0 v AFRO CARIBBEAN ® EDDIE THOMPSON MAR GATE
CREMBEN ROA! .1 ot o e | 1 dr TRIO SowLers ARmS
— = | Tew 1 508014317 887! L. 0:01-552 4141
v CARECROW Bty I 2 | UNIFIED FORCE o
h
Fr Jan VIPERS “-u"lmnsnnll::sm t |
| | o
O o e AGEND R
Sun_ Jan TENNIS SHOES E BIBD qusiint 12 0pm Adm 35p] DICK MORRISSEY
MR Jan PORTRAITS S To taa 100 ORNER MOUSE Edgware JIM MULLEN BAND
Tues Jan URCHIN ‘ | BISLEY WHITE LION, PUTNEY N A
Wed ,Jon 10 JAGS T || VAGUELY ATTRACTIVE NEW JAZZ e
Folk Music every Sxnday morning with SHEGUY L 2 W — VENUE SKIN DEEP || = = 2
it Tha Tomy Loa Frio penatrate you
ISSION EVERY NIGHT P AZ THE GREEN MAN  11:5. 001 ancvuouns, runem
Orpomts Groa Portand St Tube win [ L5 “SWAR, Stsvenepe |
1he Fabulout s IV Ermarcsy nrostve
MUSICIANS! best buys in Guitars, Key TWE KENSINGTON THE KINGS HEAD W|L|. MICHAEL TRIO :J“a:r; :on, n.n:n -.u.-A.' |
b Do piteaton £ e maa e | WRCI M s et R
Maker T ey TR W i mameand || cutiens. panen oo e e
g - DANCING i b mfo_on 748-8576.
[Melody! "
wold Working for the Musician fl=+  PLAIN SAILING ST
[ Maice: g i y e Y Y 3 BATTERSEA TOWN AL~
-~ . BASIL'S The Wheaihea! 2 Upper Tooung LAVENDER HILL, SW11. BOX OFFICE 223 356
—— : A, BALLSUP BAND || "9, 5% opepig Touing U5 || WANDSWORTH CORPORATION PRESENT INCONCERT |l vm ctw U comins
o e ik  ukay, B Jar it
R OLLY o || | ALEX WELSH % BAND | ™ ’
‘ 1 PREONTT2 | T
FREWIN COURT, CORN MARKET STREET %, RING FOR DETAILS| i — = FRIOAY, 121h Jak. 1975, n_nﬂus_u_m_ P X
oun(osss) 44761 | Saturday
wan PROTE = NIGHT FLIGHT [} e
Sl £ L :.,' AGEND A Fum?ne!:a[,) sz? rlo'|| gsl\:lmaz Bt
saen  TOTALLY OUT OF HAND BAND :o oo SMALL WONDER

Jen 7
SOUL YARD

smn ZIPS

WAILING COCKS
vosn HAREM SCAREM

L
g il o ) ° Ro v\dvnlv Py onanham

Jan 8
- Ring for details

s SLEDGEHAMMER PIZZA EXPRESS Fa.on 5 CAROL GRIMES 75 " “Ring for details
wea1om  BEAST 10 Dean Streer 437 9595 YouNG J.‘T‘.:Ec ok
* T | BUGKS Sat Jan 6  RING FOR DEVAILS ROOK
> Jan 9
> L L e sun.sn 7 THE MONOS :
ronnie scott’s [
NEVILLE DICKIE TRIO |/ Wednesday 10th mon.ven 8 PHIL RAM BAND
A7 Frith Street, West One. Tel.439-0747 miverboet Joes wiltRRREONE L
i3 i EngMbspetcome Tues,3an 9 LIZZY GHRISTIAN Irurs i & o
e NTET | - Al wea. o0 10 STRAIGHT EIGHT SORE THROAT
i Sat 6th £
o R e : = S - THE SOFT BOYS
ALEX WALSH JAZZ CENTRE SOCIETY GREYHOUND
uw,.,w,_w:?:;‘:“._ 35 GT RUSSELL ST, LONDON WE1 (01-580 8532) 3 WINDRUSH «/| - TRIBESMEN &
Thurs Jan 4 504
LINDA LEWIS EDDIE THOMPSON TRIiD | T ¥ IMMIGRANT
LG FRIDAY 5 JANUARY 3 pm % * enoun s STRAIGHT 8 500 1 on 8th 75,
”"E.};';‘Ial(l_é;. :(w 1"“5",2&"" with JOHN McLEAVY : o/t 90° INCLUSIVE e : PANTIES & P
ARGERY " Jan
3 BARBARA THOMPSON'S 1 SR w3 sPUTRIVIT
SUNDAY 7 JANUARY 6 pm. ARAPHERNAUA * R e P *
: LT 13 3 v oo BOB KERR'S WHOOPEE 7| roes o 750
" fo bE ARRANGED LR DICK MORRISSEY . BAND 211~ NE inraakich
Mon 8 BETTER LOOKING tovparsaauaeverm  TERRY SMITH QUINTET |5 ~ s 91 PUB ENTERTAINER *
- ?KBOLFI;LKREIG oyt s W 100 OXFOAD ST + : T : hum 11th 75p
19 & Sat 13 SLEUTH 3 & px |* »J OF THE YEAR 5 THE
STAN SULZMANN TN TR !
QUARTET A AL TR STREET BAND
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Entertainment Guide [/}-ZS/f/ﬂ/ /D o sgiucid

jRI‘ gﬁ% MAXWELL HALL
o AYLESBURY
SATURDAY JANUARY 6th 7 30pm
AGAINST THE ENCOMPASSING DARKNESS

THE ENID

+ MAINLAND

FACAVA 1

&/ l”‘f ?2 PLAN WG
?, ¥ \"v Alce (v
v :./ V‘%f\/ 7 J" CH//VA

SIC MACHIN &

N
CAMDEN HIGH ST. Opp. Morringlon (resc€

toniwy 81

I(Ull)amsc's JACKIE W L gig) IR
< -
EXCESS LYNTON’S e Ran=tereract || IABGoe—ty £y -‘/,,
m:‘?,:;.off'&',‘" £ MUTUAL WILD THING ONDINE FAND PRELUDE (ON FIRE) "lz - ] = P Z >
Thuredas 4th - . o - =

Free Admission for one befors
10 30 with this advert
Normal Admeagion £1 00
1

GLORIA
MUNDI T
T e JOHN
POTTER’S
P amason 5300 CLAY
g Al {Ex Wi'ko Johnson 3 Solid Senders)

UNZALEZ Free A‘al;:;‘:ngn for one before

with thg ticket
Normal Adrussion £1 00

\ BENG
SPL|T E 2 MEASURED

FOR A

: WOOLEN
RIVITT s

Thurs. 4th THE BRIDGE HOUSE
Canning Town (Residency)

D l sco Sat. 6th THE MOONLIGHT CLUB

West Hampstead

PEO PLE ! Mon. 8th THE NASHVILLE ROOMS

On Stage 8.30

= Live Music — Fooo
8 p.m.-25.m MONDAY TO SATURDAY

S TANLEY MEETS
LG STovE
IN CEVTRAL

The next Disco Review is coming shortly, so make sure you do

ot miss this chance of placing your advertisement to the best Tues. 9th ROCK GARDEN A /€/ /g ,
advantage. (Residency} F Cff’ 7
For more information about Disco Reviews and also the weekly

Discorama, piease contact your nearest office Wed. 10th MUSIC MACHINE

LONDON:

JACQUIE RUSSELL, Melody maker Advertusement Dept., Thurs. 11th THE BRIDGE HOUSE

Surrey House, 1 Throwley Way, Sutton, Surrey SM1 400Q Tet Canning Town (Residency)

01-643 BO4O, Ext 4256.

MANCHESTER Sat. 13th 400 BALLROOM, Torqua : —- — 4

PETER HUGHES, Melody Maker Advertisement Dept ., o " \ 77?5/}7/IVG
Statham House, Talbot Road, Stretord M32 OEP Tel 061- a -

ERgapn Further information call Tony Clayman g o o émﬂ/ER
BIRMINGHAM 0002

Melody Maker Advertisement Dept, Lynton House, Walsall D.J.M. AGEA”E!;ROUDI -242 2515

Road, B42 1BA Tel 021-356 4838

JOoMIRKE IT
LOOK SMART

@) RH\V/E RDALE HALL

sham toswre Contso SEI3 7EP  Tat OR3I8 3491

GEiaaes asmen

TYPE SIZES

SUN. 7¢h JAN URS, 18th JAN. AVAILABLE IN
o Y y8-00 p.m. CLUB CALENDAR &

KEN NY MAX FOLK FORUM HEADINGS
BALL COLLIE [} »~ e

BOLD CAPS

SPERM WHALE

=B ™ Bem cur up
ruvTHM || smmear B (1G0T N BOARD
JAZZMEN ACES

= S TR FACTORY SHIP

Tickets €1 50 Tickets £1 25 65p per line Approx ’ ] E /////
SHIPLEY SINGS THE BLUES letters and spaces to the line 3 -
BOOK NOW — 01-318 4421 e

TT 10 per Ime
10pt bold tace capa

Al 17 tetters and
"Il JACKIE EPHGRAVE 5200 7 siersor

I MYSIC B1Z PERSO

3 T £l 20pstiine A\ = LN CONTENPLATING

BALHAM HILLBILLIES spochety baiicy b N Ao IMCREDIBLY
Are Ou 14p1 medwm condensed £1 40 per line ‘? '%: 4 DIFFICULT LIFE

SMART ALEC RS ; u/ow.p ee WiHoJr

legal, decent, P CATHERINE ‘odetes™ ‘ / > MELOPIMM’ER

N Sl mﬁﬁwxwfsxpm

18pt medwm condenzed £1 BO per line
onest an BERT RUDGE “mo.ao™ clod; gl ~ et e

Melodv Maker Year Book and Desk Diary

18p1 bo'd tace caps .
Vv E RIE ADD;"’; 9 letters and spaces Ht's got everything you need if you are in the business — addresses of promoters, clubs,
AL 0L B record colleges, plus » really clear diary .
[ section. The DeLuxa edition is yours for £5 including post and packing.

24pt medum condansad £2 15 per line [ |

H EATHEB Approx 11 letters and | enclose cheque | postal orders for —this Includes postage
epaces 10 the line s

30pt med'um condensad i .
£2 50 per hne | ADDRESS

. Approx 7 letters and space
Advertisers have to be, S I.U B OE 1o thk e g i
The Advertsing Standards Authority Please sand me copy tes of the Melody Maker Year Book and Disk Drary
e i G vaa o 36p medum condenwd Price including postage and packing €5

£2.75 pwe liry | Cheque made out to 1PC Business Press Ltd
Apprax 5 letterk and spack Post this coupon to
10 tmw hin CASHIER, IPC BUSINESS PRESS LTD.. 40 B0WLING GREEN LANE. LONDON, EC1

o o s G g e
l-----------------
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ALL ADVERTI

Classified A

MELODY
NVMIAKER

]
|
|
I
Enquiries 01-643 8040 ]
|
|
1
1

MUST BE PRE-PAID

-

qery
B o
TAPES. CAS!
NUMBERS.

SEMENTS

dvernsements

100 pur sdvencnen
SETTES, DEMOS, ETC,

5 bagte camn w2t DISFLAY 18 8D nge commn b

SHOULD NOT BE SENT IN AEPLY TO BOX.

BY POST MELODY MAKER, SURREY HOUSE, 1 THROWLEY WAY, SUTTON, SURREY SM140Q
EITHER hii in the coupon printed on this page  or PRINT your Ad clearly on plain paper Ensure that heading and
number of insertions are clearly indicated
Press ime First post Monday ive days prior to cover date (Cheques P O s made payable to Melody Maker}

BY HAND

LONDON AREA: LONDON RECOND CENTRE, 50 Rup=n St

Presstime 4 30 pm Monday 5 days prior 1o cover date
£ O's Cheques twith Bankers Card) made payable 1o Harlequin Records  *

MANCHESTER ARE.

P O s 'Cheques twith Banker s Card) made payable to A1 Music

A: A1 MUSIC, 88 Oxford St Mancl

Persanal callers must use officaal forms provided

London W 1

hester 1

“Work_

“Work_

‘Work _

o n O REETET oy O PSS &
113 4 electric)  into
Musicians Wanted "'N,,:,’:.\ Dl Nt haham DRUMMER
S daEi et RACY S i s BT am
14p per word quired for eal working AMERICAN BLUESMAN
o ust be iing o renearss. (| Jonany Mars secks drummer,
ACE o Y pamtarius. . || new blues rock, style band
Phﬂ"! D!Y& 792006 lovmmq London area
\YER for po ‘hon! !
DRUMMER TR O (Lt pvllyln[ Phone 01-568 8471
A RiED weekly on soclal club’ circut,

contragt Image/studio ex

for band with Major recording

pertenae essential Ooly the
very tast need apply No tme

exsential —
“RRSS Dedicated for
formi| I band, “Excellent,
native material — Fa

BA3SIST / ORUNI 0

TENOR SAXOPHONE

Packing e iand < compaigpie
0554

by Imoél-

DRUWMER, ACES only No pen-
sloners — 44

DRUMMER for n-\vly formed
band excellen; original material.
— 703 7955.

st bitious to join uitarist, blnd .
WasteTs | punks irering e . .m;un 5'&.1‘377 blues, R&B
Tol. Paul (01) 437-1450 DRUMMER (MOON style}, for
(0635) 30218 BBC RADIO ORCHESTRA '_’“;‘.:’,...“‘.“" i e
MMER MNOW wanted by
n Lorden reguares mel Sulullon, gigs imminent. —
ACE BAss 635 0080 §-h pm.

DRUMMER REQUIRED for enel

getic, visual, rock band, to
DOUBLING CLARINET | 805 ™ Qigum  for  pending
AND BASS CLARINET ncn':'ﬂm[ contract and tour for
12 -_
Tel 0454317109 (PR|NCIPAL) !'":[‘ z: W " 5 =5
£l DIUNNEI, tasteful nd heavy
wtenr mod oy Loy 14 782 - e lb"'"; ;’;“,’" ';C ;un hbrulry — Tel: ™M
ACEMORNS  SEEK work, el " L RU uns- -
perienced.  studlo roadwork i 2200 W it [LOMUMMER WANTED o i
funk _ arrangemcnis/heads -~ “- gt endl | Speingsteen sound, — Spike. 041-
Dave 743 1331. ko '0-3* 423 2797
ALL INSTRUMENTS, Dixieland '1" WlA 1AA J
DRUMMER WANTED, Into Ba
EMRfA ™ = Wolverhampton e shees. § teve, 938 5047, Lance.
954 8868,
WANTED WITH
Wanted Expenenced SOLID STYLE FOR LONDON PUB
GIGS, — m 3132 BVENINGS

GUITARIST

With image and GOOD backmg vocals Must live in
London

723-8424

office
hours

ENCED BAe LT
IST urg emly required for country
bond G excelient prospects
By(iest avtime Wnking
67541 evenings.
rsuu.: CONTEMPORARY Folk-

equi o form duo with
nnum Folksinger who Is touring

vocals an asset.

LEAD GUITARIST

Band with Management, seek young Lead
gustarist of excellent standard. Image and
Please phone Pete on
228-1526 between 1 and 6 pm

10
JOHN Morton,

MUSICIANS’ UNION

Protecting Today's Musician —
Advancing Today’s Music

If you are not a member — and 40,000
musicians already are — send for details

Musicians’ Union
29 Catherine Place, London SW1

General Secretary

Detats of Rep Box 308
GIRL VOCALS and bass vocals
10 band, work abroad

immedistely, — ' Maceleshield
20146 32420,

GUITARIST / VOCALIST re-
quired by the Ivor Kenney Band,
resident  Sher: ox-
tingham, must read.

20.

NTERESTED N forming band?
Gumrm (n no previous band
cxperien seeks  bassist and
SThmmer to form Old Wave band.
— Ray 01-478 0295,

KEYBOARD +
L. GUITARIST

Pt po. b i oy o wor
o =

e
P
ge ared Synin

PR
Tel: 01863 8749 11 a.m.-3p m.
Thurs. & Friday only.

KEYDOARD PLAYER required,
must resd, nmrum;m provided’

workin e

Tamim e o " Enipire Ba Eoarms

Leicester  Sq, London 07018

14958

KEYBOARD READ / BUSK
must  rehearis.

pops standards.
— Tel 45 I

KEYBOARDS, SAX EDGWARE
‘atandardy ne rinay and
951 6998

Ril

e 7 pm) John '5' 1275
KEYBOARDS / Ti

w

L

BASS GUITARIST
Punkish image — into
Buzzoocks, Xrayspecs

Good Prospects
Phone — Donna
BRENTWOOD 225684
5 30 pm-7 pm

“THE CRUISERS
Require SAX PLAYER
andalso 2nd LEAD VOCALIST

14p per word

RACYIVE YOUNG girl vo-
mm required for residency In
P to date with
nnly e

SIRL vOCALISES
S Tl
ArmiAghan rend-ncy
phone Stourbridge 72000.
MALE VOCALIST requl ed by
the Ivor Kenney band, resident

IEvmlEo.

e

Shetwood  Rooms,  Néitingham.
experienceq  professionals  only
please. — 0802/231120.

PROFESSIONAL FEMALE vocal-
ist_required to complete six plece
dand returning lo Middle East
end a —  Telephone
04E2 635797,

VOCALIST WANTED for funk/
rock band, pu{lrlbly doubling.
- Folkextone 76505

Lo YolEe ATTRACTIVE .
ist

dno pllylnl at pubs. clubs
cabsret al the weekends. If you
live in or pear central London or
near  Redhill, Suruy. please
write. — Box No M3 0%,

————
LEAD VOCALIST/
COMPERE

For Top Essex Cabaret/
Disco Night Spot

Excellent Stage
Personahity
Essential
Exp Pros Only

Phone 10 am-8 pm
026843921

7 T pru i
8831

{enclose P.0.s. cheque 1o the vatue of
Column Heading (e.g. Instruments for Sale. Engagements Wanted, Tuition. etc.) .

Please make ail cheques P O & payable to Malody Makar Teluphone numbers are cHarged as two words.

.and your ad clearly

vevo..... Price per week

CLASSIFIED ADVERTISEMENT ORDER FORM

Ciassified ads should be sent on the order form but atherwise a plain sheet of paper

printed will be sutficient

o Te oot o o RO, o voruo WEEK(S)

Melody
Maker

ro Seandin

rock Q4
EX-NAMES, reads, busks.
profestional GI‘ groups. puds,
L e
CUITAR, 4
remtdency. o 8594708

BASS | GU

lmu, wigs/

er/HH
waalth of road/sjudio cxnenenm
pro working offers only. — 649

BASS GUIRRRIST, pro. rud-r,
busk transport,
e e

luln N lumf 363 1538,
FOIVERSE ‘DRUMHER, — €54

894,
10 complete 7-piece doo wop DRUMMER: ALL gigs. — 01-467-
A, !;Ziunnsn AVAILABS
Busy dote theot. Single release in |,y o ure S aeebs gizs/reridancy.
Retruary TEX ERANK FONCO and Tumbl
EX ERAM and Tumble-
BonNo MM3Q1 ey ateet
p———— N[V T seels work 69 Um
Te waaters. 1. "
Vocalists Wanted LEXHANE  Dixieland  clarine
e e e dicated professional —

wol -m- 1on

e X RaAME bnnm
nz A elc, — 91-308
03

2028,
GUITARIST, NO cxperience,
some reading, wishes fo joln/
form Bowie influenced band in
Medway atea. — Medway 76986
evenings.

GUITARIST, PRO, reader, busk,
lrlnlpﬂll — 951
sur

PLACQUET 789 312.
FIVE JUNIOR MACHINISTS re-
qulrtd by percussion services,
s Cross. nowledge of wood and
maul machining preferable but
|ulnln( can be_given to bright
nts. — Phone for inter-
— '01-607 8383,
g T cmpwymem
o radio, tudia

o, mstc ruh disco
work, el

“Radio Employmenl an
‘Music Employment, Gui Also
"Brllllh dex’ isting

Indutiry organtsations and ove

430 record company Madresies
and phones). £ each. ali three
[ roductions, Hamilton

Nelson Close, Staverion,

‘rnmel Devan
PIANO WNER/leehnlclnn re-
uired immediately, — Repl:

with fun detalls  experience "to
Box

IECOID CI’I"ANV secrellrlol,
are you on

oul
Emp) Agency. 838 0910/757'

PLANIST enter . 73 .
duos o/w, pop. o and lounge | Engagements Wanted Situations Vacant Artists Wanted
9, rord

MICROBES cx us ""im & 14p per word 18p per word
Jon 0323 IVEI‘ KNOWLEDGE oF PRODUCTION CO, kS igin-
Based, Epping Essex Al;“d./r);ﬁ’:a:. fv':'nf"n'f.'u‘i o8, .D' LACQUET, 749 3232. ‘commerciail Smateriail ‘l:r
require r FICATI s AN AODVANTAGE. -—|female artist. I you think you

paidlgigeIEMINe Bind s, [ FEATIOY it songs seng

hem
18'to B0, Box 145 St Johnt
Wund London NW8 8JX.

Songwriters
18p per word

ENGLAND NG Contest
entries, — Detaile 76 Lock enase.
London, S

'CO0G M.0.%, and ballad lyr
lcist seoks established profes-
slongl compot London — Box

23 .
LYRICS WANTED. No publica-
ton fee. — 11 St Aibans Avenue.
London W4.

Records For Sale
Private 14p, Trade 18p

per word
IHOUSANDS

secondhand
end 15p_for
toj

reply coupons).

ELECTRONICS ENGINEER
urgently required
Expenenced with all types of
amphfication and electromcs
keyboards.
Maurice Plaguet

Records Wanted

Private 14p, Trade 18p
RECORDS DOUGHT for cash,
pecially progressive LP3 umac

2 Re-
otae ol T Church Sirest,

d_ or
msiclans, - — Gteve, Rainbam 01-749 3232 Brigheon, Suscex Fhone: 063710,
(!nex) 51403

curmARlsT / ;'v“‘"lﬂl I

der, all wiyies, 39, seeks top,
s ware " inaier (kenth HEAD ROAD

7! 4!

KEYBOARDS _ SEEXS  BAWD MANAGER MUSICAL & P.A.
T B Tninke RaB. = I position available now with EOUIPMENT
xmonn VOCALIST seeks || major Rock Band Must have
gig_ hom lhm‘lud‘ u'.lcir. U S touring experience. U.K. OR
busker, s guilar, flute,
ey halke ot oy 01-3735441/5465 WORLDWIDE
LEAD GUITAR, -—
e sveEtMpuliarial sre COVER

3
};3“ pro working band. — 018! TOUR A"anged
LIANIST (ouncE). — 267 MANAGER through
Major Rock Band requires Tour A
mmﬂwmmwmmmmu LLOYD'S
OF ESSIONAL KEYBOARD ! touring expenence

plager seexs original band for 01-373 544175465 UNDERWRITERS
§lgs, tours. Box 2 All nsks {inc transit) overmght
L 'f":l- dmﬂ Vil o theft. replaced ncw for old For
seeks good band, recor immediate cover phone 01
= 0208 711525, Bands Wante

nsususm. TIGHT. bars and d 91;;;6028.;; "E‘s’;l;;z'
ﬂl’uml 23 . experience: n

Soth it backing, er wort v

Tead, h-rm;nv Vocala teek dSeip ! INSURANCE BROKERS

profesaional band  Lea
looemgopgend both (eel on the
ground. MM 433

r.umlust isom¢
seeks parl-lime pub Tock.
band. amateur or semi-pro
340 5654

ALTO CLARINET,
experienced
preferably —

flute
Bas

TENOR SOPRANG seeks work
— Jullan St Albans S6M®

Vocalists

9p per word
FEMALE SINGER secks senubls
band  with  varied
Landen only — 29
AZZ INFLUENCED fumale 1o
calist_seeks professional work
144 9184

VOCALIST, OWN  fear.

979 no HA freaks

Bands

To: Melody Maker Ct\
First Post Monday.

NAME

oty e e

ADUHESS

A Curmany nepateres w oy

. o sy of Pl
e 516466 Rggrete wi ol Sumyy House 1 T o on oo Jha - W1 400

ment Dept., Surey House, 1 Throwley Way, Sutton, Surrey SM1 4QQ. Press Day:

ol o

18p per word

A JAZZ quarlel. wedmn"/ wanted for
p‘ﬂ:o'ns_lgv ’ 1 . CASAB| ANCA
abeoad, capadie of p uym;
soul, funk and roc A

1y Agency Limited, #1566 Excellent conditions 1

5w

UREEZE,  cxperienced  pop month contracts
m-cl-nTu;l R L Girls an asset

COUNTRY BAND, all functions
— 0L 4¢p 0383,
EXPERIENCED VOCAL Instru
mental, group available. — Tol
FIVE PIEﬁ‘
074 1387,
HOWARD  BAKER.  Bands,
groups, cabaret. — 01-350 4043,
Groups
14p per word

EX'EIIEMCED o
g avallab

London  or ex
Romford

no || Aeency Ltd

all funcdons —

Ginatre

Yaoek” nuns vagted nr;
=, RingAndy g
Chraes, o1 94
FFUNK, New Wave Rack
wented to_work in
Fhune Peter 985

BANDS
REQUIRED
for work

ahroad

Capabie of piaying Pop Sout
Funk and Rock Cana Variety

191 HIGH STREET
HAMPTON HILL, MIDDX.
A Wamaer ot o B . e

MUSICIANS - |
VANS

A e atmrs e v 24 1 B
Peprpraa et
b

Ring LEN TAYLOR

01.408 2272
CANWORTH BROKERS

EQUIPMENT
RECORDING GEAR
CARNETS
PERSONAL ACCIDENT
MOTOR

01-886 5598

A

TOP DISCO BANDS

01-402 1261/4

d with Lloyds
and leading companies
Write, phone or call
Cotin Flint or
Alan Stapleton

Canworth

Brokers Ltd
W1 BRsOCIat0N with Mencilie
43 South Molton Stre=t
London W1Y 1HP
01408 2272
A Nomter

— —

FIRST-CLASS V

{No phorne

ERSATILE BAND

Required (preferably 4 piece) with personsfity leader
Permanency for top west country venue

Details 1 Billis and Trevor George (Productions) Lid
42 Mandon Road. Torquay, Devon

calls please)
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£ TRUTH nmu vrmn'F nd

it Personal JBL pmm it so0 »
& JAZZ COURSES REHEARSAL flci iyt e Forest Studlog
18p per word 18p per word ST UD|0'S ’ Chrisimas prerenti 8Truck$m io
THER NEI.ODV MAKER RESERVES soacious sound proof stdios o O ARTIOTES
D e evrara AT T NP0 AMEND O oMiT || (500 sa n #n 1 700 za ty JBL || [ ReconD coupaxy oo 24-TRAGK
e iian ™ tenor,  sinpecs conn F?t':s THiS HEADING. Y0 || rouse PAs upio 1200w Shure ?M P L T LT @ £9 per hour
™v o LEAD - - t access (n0 =) =
et for_otris, SH GOLDSMITHS' | AiSiNc Reaves e afhaen s ||| TN ES e s (| @ E58 per day 16-TRACK
AUBREY FRANK, SAXOPHONE, Hotmine vire Lo B ot I . 8 TRACK
CLARINEY, FLUTE TU"ION Be - T ":'__‘—_ e hy "“ 3
nners to anc 157 The AA FOR rzunusuos pmoml -‘1;-_,,.,___:'.,.__ g .
R K. NWI. ond: riners. iy .
?s!?"fz?omeen et ITAR I one Iheguction service CLUBLAND RECORDS 6 e hasd N b, The best quality
7 M) Eifietont. " veliable,  inexpenaive asn iy o 1 L
Far cal, BASS GUITAR o,..""'" ¢ mem 3 cos Portsmeouth recording at prices
faz, every 381 i Pree details from: CASSETTE ) you can afford
antic aconsheld (0705] 60036
-_— 442 ’
ms“ c“;;é- bynl_‘g oo PIANO Avenue, cafcnmers‘c':o ‘mm‘o' m nuPLllnt‘;nJmN ( ™ 01-558 3344
— l.ll 1t e service,
GUITAR,  PIANO, RASS PERCUSSION v "r”'“ “Wrste Countrywide Short Runs
THEORY ' — JOHN = LIVESEY Iotroduelions, M/Martin House,
MUSIC STUDIO, ILFORD. — 01~ WRITING Brighouse, vomm Large storks af bienks =
GUAR TUMION, tne_ best ATTRA GUY, M, sests Phono: SOUTHEND {0702) lU'[} soUTHIONEE™
nd to none. — Pat / Robert, SAXAPHONE 'f‘l';t_ernd_“':vl';;-m i nagcr 845801 or 42 5ese
st BAND AND abpicciated —arlEsy : Siwdin 290
aute WORKSHOPS BEST WISHES 1979 e SRT RECORD per hour
L From Ronald Wishman or.828 112171122 G AMPEX STUDER ANE MIBA
2543 e e ro /4 3840 Uppes Clopton Roxd: 25 MANUFACTURIN NEUMANN BECHITEN Siiare
PR NPET ARADING, improvi: e I merDecklbedi ve o€ Top Quality Pressing WS TRUNEST
i — o S A Detail: S.A ISHS L."""u“"w""“‘mﬂ"u}'-"i: REHEARSAL 12 inch & 7 inch
:S.ASS. . ke (e
UNIQUE ELECTRIC guitar jul- Sagea. Ry Cusfin. Goull Soudart tath Also Sleeve Printing
o 1unK, blues, rock, Jagz, Jazz. iths' College T e ads Lavio Bottl” W18 tenng labels. @ic  provided 10 GOOSEBERRY STUDIO
oy, “thtory Sompganiae Hoie Goldsmiths’ Colleg o A onA CINEMA presaing customers it
an: lechnique levelopment. 13,00 FER .
. Hen- : Also
k" ::‘ - Sctaugniin o London, S.E.14 A D e "T:??A%"]le"gbigw HIGH QUALITY CASSETTE
Meols. on Improvisation CLIVE, M e, Mpels g v DUPLICATION
enous Sladents oty —  Tel | amem e fomale ¢ mp.mon sl "Coaton
n 387 391 or 43 $523. W Kent Bt Capecity |man;vswwlordcv from .
ELP AND Forel'ner are nesdes 50 rards e also supply 3
A BALLAD OR POP by the non yiolent. —- 19 Cantiey Toalang tasenss wnore vo || EGEIMT
SINGING CAREER Eesex - ; e 01381 3189 01385 6338 quired Vo PUR HOUR - BTRACK
. CONE A O For information on all services
2L S Wl WLl T PO ek givé our London sales oftios #
OF THE TOP CHART ﬂf LEEDS FAIRLY ATTRACTIVE guy 25 A
BUSTERS c‘TY E c beeks faitly -Inrlv.‘nvc Al‘-vr:nd ﬂEHEARESALFgTUDK)S ~-"°"I 446 3218
COLLEGE OF MUSI forToving_relationship " Lendon 01-
. L HOLLAND PARK
LONDON SCHOOL G St Lo UL B g Siuid ke airis 10 et WG Tumer JBL
- - ARECM I Il|l pew |4 mArriage o i ad 1K
OF SINGING ool '"cl’|v i k';:m» quich ansere rnid
Erast & st sucoesatul Sohas Puibon coun gorl (n'¥erkanire arcs — Box UNE -
Sy S R WELP ADVISORY CENTRE | STAGE 1T
- 2 uth Wb ry
" Wi Mender ¥ 3 \
g fesa wzery Lt 1 inch 8 and 4 Track
> ~ ehine APE COPYING
| ' . M RECORDING STUDIO
- p Tuot:
aibh : ) ' ’ 0
Tel: 385 5921 1 AT e enie :
; 4 " | .y“"n’d' g 1|E‘- 01723 l" (aevy thma)
. w Car WHARF (SARER STREED)
Agn weeTaet
™ e e o :
- uv'»'wﬂ;v - NAWDII-AL | STUDIO [Qu‘pmuﬂ 01 524 $472
enefit fron, very§|| %7 -y
fhaed wesk and trmining § | I 8 per word |
on technigue, scales ’ :- | .,Y-A: nonu LW . ,A)N N
interpretation and nl ot W,.m.,.. s e | AUDIOGENIC ==
2 fre L
roles with » teacher BTRACK tINCH
who you can emulate ' : MUSICIAK WITH DRIVING den E 3
and whose experience d “- e pic e pes. | Musical Services e Al
E . o “ues Pinmhahdehintne e
will heip assure your medation .x ;m.m Hil 18p per word — >
4 . - Bavsd #1480 -
good future In music or P owi e 2 a weLgDY WaXER &= -
possible greatness, -:.E."F.::E:'ﬁsm (o "o Fin HE soucw;ﬁve:ls'; CAATETTE. DUPLICATION
through the reward of thips through ¢ rrespondence o Tous AT gD nerUTARLE
\ly improved LIy Free | A e ‘AsKs. FOR MONE .
Oanlasuciuy ) Ipru AT 52" ! las &'ca LI ";:';[,‘;E' 8TW RECORDING
SAD ) < e 5010 OF S— (ORI LT e O] rAlnu'nF WiTH_ MONEY | CON. STUDIOS
SCHO(“_ CONTEMPORARY yorizen, Dept MM, 'S Victoria THEM AT 01200 2823/8. J 4
el i e - Wood Green, N.22
POP & JAZZ TED over » 01-820 6055 01-449 6110 e ‘
] h 1) Subser); ll n ABSO0LUTELY FREEI Sﬁn"‘nltl‘ - - - — 5
2 %xe‘r.ﬂ:;"c;ums"m”-:.?a i Magamne €xpiaing copyi ¢ y = e b Sy AImtiH. 0 par hour / 5% [V ) 2
Regency Pre. ew Oxford | lishing, recorcun: royalties, su oy T - » Bahsten 't J LA
Sireer London WCIA To Dept | tng yur Iyries 16 mue without SRR e el S0 [
NATURAL E & | IR
He UNATTACHED GUY, in- 3 of
“:E LIk terests ueklyluncllvt ‘Arl(rlend mc‘:"cuy s s Ty 2 TRACK
['[1) KT =T TAPE_RECORDERS £5 PER HOUR R v
s

Los Angeles USA

and London
01-3408712
01-836 4688

TEACHING LP .
Learn to ptay the
Jetheo Tull gutari Whick Abre

sml available direct from SRT
1d Record number SRT
73313

Send cheque o postal order for

UIGHTNING FINGERS

Planists, Viobnimts. -~ AL
Shaicions con Sa-e 0u sker My

R o N M AGE oo
STITUTE

WLING 1N

praces Wty oasy feww the

£2 99 whch includes postage to

087 HIGH ROAD, FINCHLEY
London N12 8QA
Tol; 01446 321

BRITAIN'S MOST
SUCCESSFUL GUITAR

WORLDWIOE PENFRIENDS, PO
Box 57, D-8260 Muehidori 2
Westarn ' Germany (send self-
addressed envelope).

—_—
18p per word
A BAND REHEARSAL studio
available 24 hours. — Studlo 51,
1611 Great Newport Street, WC2.
Tel. 838 2071
rofessional
Marshall
amps — 749

ALBERT HAUL'S
studio 400w p;
Fender, h/h,

lEccAns BAHouEs 5 North
End Road, Rehearsal
s su Del‘ hour (any) Atter
0 hour includin

m
SURERIOR REHEARSAL studio

A€RCO

RECORD MANUFACTURING

for Protesmonal Quatity st thi
lowest

SALES
SERVICE
HIRE

27 Chobham Rd., Woking,
04262 64082

ARRANGEMENTS, RANS-
POSITIONS FTC. Demo production
service. Fast and reliable — 01
542 9288,

AIRANGENEHYS. TRANSPOSIT-
10f etc, production
:{vm, That and renable — o1

A TAPE TO DISC. — 01467
5620,

BULK BLANK CASSETTES
[ ¢ 5 CARITE N

vt

Pt with g c-aamty

DA o S Sabo

AUDIOGENIC ATD , 33.38 Crown 8¢
-qqmulns‘n

CASSETTE AND reel o reci

etficient

tast, friendly
01-3% 9342, uw

COMPLETE SONGWRITERS ¢t
vice

averyiong  yeu uire
. music to lyries
amecriplions, elc

MGy 3

detatl
clion G.men., Entield, Middx
EY snnlwnu"l
AmanaE fred, bockiielie how
LSS 1941 (m) Dryden Chambers.,
119 Oxforg St., w.i 76

London,

rierd 38 Landes. WC1 JEE—————— e a l'l. ‘lullllhlc long let,
% 50 soundpraol, riverview, easy access
ICH id arkin,
_Printing & Publiclty _ |3es, siitig, Mie ' e, 2ot
18p word
Jazz Centre Society FOR PUDLICITY phato-sessions. SILVERSOUND
— Ring Bob 01-289 2378 (even TUDIOS
JAZZ HARMONY logh). = T e ro7R RimRoALE 3 E 20
LECTURE SERIES Transport & Removals
6 Feb 13 March e
Tuesday gvenings 8 p m 18p per word
al G. F
Workers Music Avtocition | —Jormss/aiser o L
236 Westbourna Park fload RING? MINIDUS, in comfort,
Londan W11 lrl’l;:penllve Inco[nllu — 01-90W TRAcKs
Fee £15 —
Lecturer PETER IND Fan Clubs RENEANSAL STURIO
Applications from Barbara ind
Jazz Centre Society 35 Ft_Russelt 18p per word e ey o roknbonts
b WG DON McLEAN'S Fan Clab for ol ]
detans,  Dave New, 21 Chippen- C o~ ) g
daje Way Uxbridge, Middx.
N ““'Anlh FAN CLUB S.A,Ew:;r SeTNTSRLAT
etails, b
JAZZ PIANO TUITION || ‘2nder T007E: REHEARSAL STUDID
by active jazz pianist and For Sale ke g

arranger Qualified to teach
beginners and advanced
PETER SANDER, BA, LGSM

Ring 01-459 1781

18p per word o in takine
BADGES, TRANSFER clad Tlrn 01749 3614
ments, etc. SAE for price 78 Jadda Rosd, Shephe

- mepx. 32 Ingle Road Med-

way Keni

N whPA £

OF.
needs Iyrics. — S AE Details, 12
Dawsmere Close  Camberley,

.

WSoNCwmiTeR  vonoom HAS
FOR  GROUPS/
IMDIVIDUAL ARTISTS. Mo CASH
INVOLVED. 2995,

SONGWRITERS s
fesslona) - mnuserips. arrange
ments etc, & Music Studies,
40 Queen . Maildenhead. Tel
(0826) 24¥78.

P and semr
professional equipment
REVOX
Stereo tape recorders.
E.

4 & 8 track recorders
MIXERS
Full range avalable

Frusics 01388 5302
i

e
Recording Studios
—e
18p per word

GREAT record pressing and

sleeve manufscluring service.
ST, 0141

BSOLUTE BARGAIN. &

eacky SaED, Pt nour Special 4l
day rate 50 (nrs usly
g00d_reaulls for me st aaght
ears t, % suiput deik
13N Scramp rack
o H_ sulu

"
¥ohe Lickwwsd  Nonitors
DBX netse reductwn Free use of
Feerl drum kit and Ralo
i mich: plann
Friendly atmosphere and
ou_ 20
Arch, easy
e 3 al Recording
Mayer Lidaiesex. 01 57

minutes [tom, Marble
parking
Sludlo

FOUR TRACK privat
2 sl 4x.
re — Phone

=y
evenings

v 00

MILTO! Mikro
studios, 4 |rlck " nn coptel
surrounding ilion Keyne

L
foe, e track 113 B0 rack
ek e x';n"m ucmue\
atl

athamp
fiesa 3350
¥

T 8t
KULI.'
Shepherds Bush, £5 per

743 3769, 845 '!S

equlppm

g o
STUDIOS == -
souTH 01-648 2510
LoNOON Opws 14 w0 iy

4 TRACK MULTITRACK

ot sem 01 644 4784 - Par. 788 3348]

SEPTEMBER
SOUND STUDIOS
16 TRECK

HUDDERSFIELD
0484 658895/6
Pe Studo o the Norf

rdey 380 1ihn
ioe gua ot drums iy maxivow @
owal

GRANNY RECORDS
Lowa s boanw i a4 . '

Drasw Wl Doty A Sdor Buumamn
Senk e rve you o8 you Sad Yo © eae Docoien

KENION STREET
NOCHOALE, LANCS
(0706) 824420

SR aSk i phone(1223)64263 =/
Spaceward.19 Victoria St.Cambri
L RDWE S TUR s ... -
e a0 TRALE . o (b

8-TRACK ONE INCH £7/HOUR

Scully/ Soundcraft/ Dolby A
Spacious, comfortable and rural

setling. 1 hr. London/$. Coast
PHONE: ANY TIME
FRENSHAM (025 125) 4253
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Sound Equipment
—_— e
Private 14p, Trade 18p
per word
ACOUSTIC 270 amp [220 300w

1810 in cerum Vega ceflex bin
E190, Pair Altec “Voice of the
Theitre" bins L £170

each. = gL.50, -
]
Hampstead Foad Neweastie upon-

ALLEN-HEATH 12
channel. 2/4 nulpul lull atuge
lludxa facililues with pnlchbulrd
bulitin  effech ack.

ystem  stagebox mulutor-
reverb Illkbl:l, mic nes

ete, £320 Tel W:yhﬂd‘t

ALTEC WINS, 2 Marchall Midr-
angequitar cabs 3 widge moni-
ters  Shure and AKG
chrome brem £400 on o the lol"
— Atherstane Sull

BAN| )

PAIR, Electrovoice
horos 110W  £150. pair Traynor
Subiance pn]ecmh 3 2's)
165 100 05
587 7024

CABINET F|TT|NGS

€y

el

FANTASTIC
PRICES
FOR ALL

AMPS
836 9149

H/H  MONITOR combo
monitor, extension,
condition £185 T
4-track, excellent, remote control
£590, deliverable. — T -
forg {03 273) sigs

PROFESSIONAL
Ampiier, Sustain,  reverd. per
fect:  hardly used.” £150,  Carlsbro
speakers pair each 3 x 17 60 watt
a3 new, 1100, — Tel’ 349 11

and

Power

cast custom cab all
condition €200 oo will
astidon Bazex

IBANEZ LES PAUL (black), 8
months old, perfect.

excellent
ep.

FENDEl TWIN reverh minl

one East Ber(holl
.ﬁunom 294 Digal
&R’ TWIN reverd, [H15
Cupmome 4232

CACAPHONY
b R P Troge Soved b
T =
Byrclened
110 Churchiteld Road
Acton, London W3

itn
240 0588 fizo, no otrers. 0279
oL WUSICAL instryment cavs
—Romford (0708)19819.
FENDER BANOMASTER, 1 x 17 ||
(50 wall) cab, £35 — Tel 01821
47
FE e twesa v
on;lml. immaculate, must sell 4
ffers -~ 9200 746297 betaien 67

GET IT ALL.

'NEW PROFESSIONAL FRlCES B

DER TWIN Reverd as new.
— Tl 4 17 K110 10 cpesmens 1]
cnnulc €QUALISER  Swtic [f k1012 Hoo-
Acoustic, 2 x 10 band, made by (f 14016 £110a
Kiark Technic 5o forget the com- |} 54ig (3 £)15 68
petition, — “soundwave, |{ L 130 15 216
an(ard lﬂ'llll) 25019 2220 14 £125 e
T 2800 Ymw—n €80 o
l I €160 08
£250 %
140 ea
r r 2470 ®f Drvars  E160'es
246 WF Dy €270 18
9 2301 Parfasntnd Pines Lens
PAHre&Sales cagen
e P 234 i Hom £130ea
. » 2350 Rt Hor £180

2390 Cens P Lans €140

01993 2910
2395 36 Siwm Piste Lens
ACCESSORIES $260 ea
TYPC  cunnectord COMPONENTS 4311WX Stutho Monvors :275:-
Rritchos(, nlutlo i prides NITS * SYSTEMS All JBL products in stock in-
availeble ~ W ‘"r&“ \ = SlE cluﬂmv Dilphnml snd Rocans
cash waiting — 240 3 o, '"“
0588 or #e6 14 \_' 718
CUSTOM SOUND Trucker o -
Combs  £70 Crumar Muluman e s
1370, Copleat (50 Tet:
2108 23;‘0 eyt xf‘ril Slle‘ JPL
ECHO UNIT (Simms Walls crinkle plate
reverb intintte_echo, eche boxed, £300 each. JBL mwmo
et 5 Brcak, | Peied, Lot ei 280, PO PA Hre&Sales
ifor echn or recording). wery | 1485 each JBL w/xm £175 Unit F. New Crascen! W
conditien, §185 — TEAC 33405 rin 2 x 15in bass binw, Nicod Rd., l,,,,,.."“,,"
1393 4435 i) inin Telephone 01-961 3295
kNorLEx recor lpelku’ u"\,lve'nl; brand n!“ £475
Consaes Bere 37 Brtio) ‘Gardens, | each. ASD power amplifiers
ndon 385 each 3 Empiy Crown flight LANEY 4 x 12, hacdly used.
ELECTROHARMONIX MENM- | case racks on wheels, £35 each |cover. — Tisted 477 Tiants).
DRYMANS, gers £42' |Various Amp racks availab! 3 Tz"cs-n ‘M‘l'bﬂ;pe‘g '.b‘:of::nu‘
Badstones ' £32° Otherst o oiveas | Hi s 2 x| pepiec ks Sure, = FeL A
EI.SCTROVDICE SRO-15, l!ln 12 _(P123) 150 H/)( lllll -horns

150W, spcaker in Maine mini bin
perfect, £110. — Weybridge 51731.

At las1—from the USA, Studio Equipment Services
have in stock the fuil range of MXR Studio Products,
as used by major studios and P.A companies

2X10 Band Graphic Eq €202

1 Band Graphec Eq

Drgrted Dwilay Line Uﬁl 16
Auto Fhawe
L

-
SR el b et SRS
Y borm,
N

Dual 15 Band Graghic €q £275.67
£293.7

(PR) £%0. Monilor gpeaker: 1

(FR) £60 — Tel: 994-5956.

21
'3

ARSHALL 4 1 12 tioping_cab
i original Celestion speakers.
gaceiient condition, castors, only

01-445 2321

tember Sound Equipment Series
Il Modular 12-channel siereo desk
yith Independent foldback groups,
1 Echo g PFI y talkback
facility, momlonnl
Separate stereo tape imputs an
tape outputs, pext reading VU

meters. watt sterec
TooRMBHNg lmp Rrira new wnd
unused, retail price [360, but

band .pm up, thus £300. — Phone
Pele pin_ 0274 836522

pair, —
euhou +Suffoik)

ith flightcase
colien Ind

162 mizer wi
and f0-yard 20-way
and stage box, I3 o.n

odea ins with Celesion
mid-horns, offel also monitors.
— Cheltenham

PEAVEY 200 W PA aysiem.
¢-channel Input. il with separaie
reverb plus
LR e ey Pty Rnllnd
EP 30 electric piano, brand ni
£335. — Cobham (sy) 7
Aupto 10
sierco_gaphic equlllnn

HE 01-

way
1260

QUAD mznz. po-m -m;u and
preamp. new valves, 1130 shurs
Unidyne 11, £35. boom stand
115, Smalistons. phaser 120 —
4 01475 1054.

REVOX'S WANTED, cash wait-

Ing — Ring 240 0388 or 836 914%.
SHURE M58 microphones.

975 each | — HaiB. 0186l
5.

Acx, 1963 great -ounn

yox
1120 no offers,
T30%e

MR, D gt Tel

60 M

WANTED
ALL GROUP
EQUIPMENT

Top prices paid, 1 & £75 for
Marshall Amps, £80 for
Hwatt. €75 for Marshall
Orange or Hiwatt Cabs HH
Equip €8S paid for HH PA
Amp Fantastic pnces pa|d
for small Combo:

Ring 836 uu.

240 0588
for immediate cash

ox

KEYBOARDS

Private 14p, Trade 18p
per word

A BEST cash e e ley
bageds — Tel 889374 or

ARP 2620, £925. — 01621 9247
HAMMGND €3, §1100. — 01-
794 2204

HAMMOND ORGAN Xmay rale.
X5 portable 925, Leslle W25 £375
L1o tmmaculate) £725  Li2t
£575, CS with Leslle 122 £1§95
M0 £1,000. — Cad Llec
truntos, 01-%07 0108
KEYBOARD AMPLIF)-
CATION: qualty tone cabinets for
the discerning organist at selec-
ted music_ stores throughout the
W ot Musical

ts L1d., phone 01-994 2048 1o

Teraure

VOX CONTINENTAL 300,
e conditlon, ~ £220 “ono.

WASP svnmsslzu, n%. di-
gial %o epn't go wrong. — Andy

MURL TZERECtoNel et (lat0)
good condition,
Worcester 425680

WURLITZER 200

steciric plang,
never gigged, £33, —
4.

1-435

Instruments For Sake _

Private 14p, Trade 18p
per word
CASH offar) (puguilsts,

BST
-mvmlcu etc. —
3409408,

Acounlc DOUBLENECK § 17,

f
£400 no offers —
e P 1o Grabber
hard  case ass  co
cover, £350 the lul will spiit, must
sell. — 01-202 $500 evenin|

BUY
YOUR NEXT GUITAR
THROUGH US!

We set up 10 your atyle
Give our workshop guarantee
For no extro ¢ ost

Al
LONDON, 01836 0899

CHRIS & ANDY'S

NEWCASTLE (0832) 27202

B8:G DISCOUNTS ON NEW
INSTRUMENTS

v s/e
o-

BSON LS,
£548 e w1} O
SON LSS, £485. — Tel:

St
521 9247,

£90. — Tel:
feld 52582
_clsoxn MELODYMAKER, £155

9247

SON MELODY MAKER, 1150,

- 1’:1 01581 9247

GIBSOR G Junicr, lDImlrllo)

£170 — Tel 01.52 92

GIGSON SG. Spuclll. £18!
0i-521 9267

GIBSON SG S Cherry
with_Dimarzio dual sound and
ups with case immacu-
1200, — T Upminster
_THUNDEREIRD 1V

‘el.: 0131 247

T35, 1959, cherry.
sen.um case — 654 2049,

2% Sunburat, &

besutital
Bergholt (ool m mxamnu

cusvscu TENHESSEAN,
— Tel: 01-720 4252.
cu LD D35, podcomman £229
— Welzall 37661, or 021-
GUILD SEMI acoustic zucmc.
gxcelient, £,
i 1293
SENATOR,

HOFNER
03 o

120

EUROPE’S LEADING
SUPPLIERS OF
PA & LIVE SOUND

EQUIPMENT

ROMFORD (0708) 25919

66 VICTORIA ROAD-ROMFORD

CASH WAITING tor abrolutely
Soit SRR ata %

lm MARZIO MIGHTY Mite p/us,
direct
inciudes ftting
Eordon” Studres, 0
EMMONS DIO WAHNTED,
art exchange for ZB.
nms
s 12 g fcoidic guitard
Py only left at -
Kin, Rich

cash

or ¥

m
ew.

na "oad  King.

01-348 91009124

R ELECTRIC XII,
ol 571 9247

g s,
sion. Tel
FENOE
— Tel
FEMD BASS beauty,
Sunpirer immaculste. condiiion.
plush case 210 — Tel: $88-9374.
JATIMASTER _(pre-

s : 01501 9247,
NDER MUSICMASTER bass
195 ovno. 8 Tes atter 8

£195.

.

FENDER TELECASTER, Deluxe
tHumbuckers,  m/n). s —
Twl 0143t

FENDER sruvncmsu, M/N,
il Teghes s T £200,
— Tel: 603 1

GIDSON ILACK BEAUTY, Al
nico/P¥0. Immac. 475 ono.
Tel Southampion (0703) 616037,

U il » et A Ly
1968, £700. — Tel 01.321

GIBS0N CATALOGUE,
1058, " £320 19%,

1.78, Fender
uuly s

ars, 7
ondon 17 654

GIBSON DOVE Custom
fed Wit orjgina) caze as
£500 ono. Glbzon Blue
eullnm with nnxln-l a case,

)

as
Basildon) 200775,

reprlnll,

Npﬂnl sc.mogue
£2.99 plus 2%p p&p
75 Erskine Road,

GIBSON
beautitul,
2488 evenings

CIUSON ESITS (thinline),
— Tel 01-

GIBSON EXPLOIEI ylack £500

£350.

ono or_exchange for Fiying V
Feb Trererborough’ S414S° shop
s

GIBSON FIREBIRD I nir,

5 — Tel. 01-511 9247
GIBSON  FIREBIRD V, n'r,

325 — ST 9247
5'GIBSON J200, £25 — TeCl 01
GIISON LES PAUL deluvk Sun
1200 4307

-wenmx-
GIRSON LES PAUL, spuciel Lu
edition and cave, excellent cvndl
£220 ono. Ve

g8
GIBSON  LES PAUL _custom,
b.llcl with case {483 — Ring 0253

GINGON LES PAUL, whito 20th
Anniversacy  Custem  gold fit
tings perfes canditien " — Tel
01474 6251 evening

MSON  LES PAU
black £885 — Cepthé The 1

iat
as new. highest offer, secures, —
Tel: Maldenhead 34553,

(N CENTRAL LONDON

FAST REPAIRS

24-HR. REFRETS
PROFESSIONAL
I_IEHNISHES

ga—
e

EPIPHONE Riviera  £270
COLUMBUS 867 .. £73
GIBSON L.P. Custom E390

v
o

GIBSON 86 ..... £265
GIBSON Melody Maker
40T T R0
In the Nww Yepr —New Martin
DlB- HD28s D!b D% .
oF prives
HANTRAADE EISCTCS AND
ACGORIEA  AWD MARY MORE
A prices s ot VAT

ANDY'S

GUITAR WORKSHOP
27 Denmark §t., London WC2
01-836 0899
Tube Tott Court Rd
Lateopzning 7p m avery nghting
Sais

PREMIER Hrum kit. _extras/
mats, £310, nbury 58387.

lection of new ondhand
sazophones, clarinets and, llm:n
1

RICE, — Tel
I!m ..

IICKE)IBACIEI HEIEO X,

string, £295. — Tel: 01-531 $247.

RICKENBACKER -ﬂﬂ. original

model "excellent actlon eic, (23
55 6073.

4601,  stereo

nlcksuucxs v
Dbass, 12 01-871 9247.

78 — Tel-

NORTH EAST ENGLAND
THE GUITAR SPECIALISTS

CHRIS & ANDY'S

Guitar Workshop

* Fast repairs

* Guarumeed second hand
guttan

* 24 houv re-frets

* Guitar makers.

1967 Gibson L P Special

New Martin D18 £494
1958 Gibcon L P Junior £460
1964 Gibson SG Junior £243
1960 Gibson Ephiphone SG

Leftie Fender Strat M"N Trem
£248

48 Highbridge
Newcastle on Tyne
0632 27202

Late opening 7 pm every night
sncluding Sats

[%A HULLSTIG
SERUIGES

:lmh-l
el Crstom'sag.

AMPUIFIER &

Aclien, iz W FAST 5

RHODES. v—. Ll u:mq Uphioning
Jokpale——

achien uads. sirimga. picks.

rawsishrs. volves. pexaps, olc.

EvaryDieg cas b Mol Orvered.

57 Endell Streel. London
WC2H 9AJ. 01-240 2610
NOW B OUR 8, YEAR OF BUSWESS

e N HERRIN|
Now with pre war salicped Typh
Crrg The bt ¢ the bom at

NDY'S

London 01-336 D839
end

CHRIS & ANDY'S
Nawcastle (0632) 27202
T Gater S o1

IRD  with

MARTIN D28 © nlve mm; £300.
- T8 Oy,

MAWTIN 0015, teven years old,
excellent tone, Martin Case, 1325

MXR PHASE 100 brand new,
unused, boxed 5 — Ashford.
Middx 51355

OVATION BALLADEER, £195—
Tel ol 531 9247.

ATION IREAD'IINNE!
e 2wt

OVATION n.nt:ru: ‘LRGEND,
brand new with Ovation case,
u7r, 088 571

VATION = PACEMAKER 13

mnuuc makers fight casz. 300
eveninge.

ST nulfu,

uarl-n o single, 10 3 pedals

{ kne¥ fevers. beautttul tone and

SELL
YOUR GUITAR

through our commission sales
scheme

AN
LONDON 01-836 0899

CHRIS AND ANDY'S

NEWCASTLE (0632) 27202
YOU'RE £ £ £ £ £ 3 BETTER OPFI

SHAFTESBURY Les Paul, very
good condition, K65, AC
amp, dual 12 135 — Ealing 01
"1 59

em  natural
i lack -cmcnm.u hard
case, one oldexcellent
535 *Fecd ST Brivr Cardens
Landon, 5.

TELECASTER,
Ty

preBS Di
marz! 0

1966
83 4l

TRANSDUCER BY ALLAN-
SRpoN

Fhone 01820 mnum or write 10
ARwn Gordon 8 32 Merkhouse
!

Ross, Wekbarmetrw,

- ESSEX.ENGlAND GI!SQN LP  TRIUMPH bass c‘\:“:hm by Il Inl l“h.e US'?!::“"M‘ ZEMAITIS, 8 string  acoustic
75, — Tel 01881 Call Henry 0159 210 B30 — Tel 01 221 W4T
SELL * GEAR * BUY * GEAR ‘! FIND WORK * FORM BANDS
. WHITWORTH STREET
The MM carries around 55,000 ads every year. Because of the
increased demand from the Manchester area we have opened oxroro o
a new classified counter. Just go along to A.1 Music, ' X )
88 Oxford Street, Manchester 1 .2 e Do IS 7 N I
E NEW WAKEFIELD ST.
and you can place your Ad. + o |
: et 3 ,
Close for press 2 p.m. each Friday, — s
for the following week’s issue. s ) g .
""umgnh::- Sp,m.Tuﬂ -Fri. [8am. 6 pm, Sas. m$pm. . 0
Me d N’ N M7 o hl el \ CHARLES ©  STREET
0T A £l e
Maker Vo 2 Jouiiome




ZILOIANS AND PAISTE
Drums cympals sy more xbut yeu har [ GASCADE P.A. HIRE Repairs & Services Instruments Wanted
o Sl e, Y et
Jehin King » Drum Roem . -
o N Trade 18p _ {Rechmend d_ _Kingsten Th— 18p per word Private 14p, Trade 18p
BARGAIN, A BETTER PRICE | surres — Tel 01 543 9108 9124 P eanotiores P P
PAID FOR AL (DRUK "€qUIP- A BEAUTIFUL JoB. Overhau! O
MENT. Drum mbels  ccce 2 - 3 relacquering, A7 A BEST CASN .m-r for quiter
e — Tl o'T ¥ 655 |[Percussion Services e . o powtment sm);nonmm"sma‘ Lt 1
A BARGAIN 1 i fund i my 17/23 Vale Royal R e ee . o ::l:ius, ;'7..‘ Coiny” Hatch Lane. LCASH wariNG ne L. iy
wrusrs sates AL it rum ina' 5 -388 4 l Ny — e
‘néluding . cyiball | har s off York Way, King’s Cross AR nEodiat, | retmem. | 318
emier  £175  Olympic N7 9AP sction bpecialint Trates ssnnsl GuITARS and_bage
Texon €130, Autocrat fizs Feart el.: 01-607 8383 Brightun B4 wanied, for € 2
L ax w0 1263 01-509 3168 s l AR ORGAN Nu:;c( 209 smotier | & ;u““n rlo:- “m L0
nor plus nnny mers — pairk — Wadhuret 2153 NTE A
Pleate phene 19T & Guwte part Speciat Offer: 4 b - 313
exchange soccpbed — Dennit 01 Tee P -
- e SET0F3 HIRE SR ¥ T ST
yoie "aram saompgnt 41 per. || STACCATO DRUMS e[| n e — 9
Pt ue_-"sm G RA.P. £295 62-892480 | Ciem “WANTED RCVOX AND TEAC
A ORUM KIT wanted — Tel P ot O tepn recsrdsrs Bast Drices buil
#12%% 491 OFFER PRICE £175 sl U il
FIVE fit £120 — Tet 0124 01- 5203705’5“2 132
».5 J ; St
AN OLYMPIC idl £145 — Tel ust Arrived: i J65)
w25 ms Wanted
u‘.‘:":""'f' KL f9s — W Large shipment of RENT-A-RIG AMPUIFIER REPAIRS
T —— REMO HEADS P/A Hire and Sales A O R e
grumes, i £500 — el o011 Practice Kits and KEYBOARD TUNING oz g, e =
4 .
A ”xou Kit £330 — Tel o1- f'i!mn Toms 24 hour ansafone 2 e ad T
Heosy eflectors 01485 0693 2 CYNMBALS WAWTED. — Tel 01
CUSTOM TOMS, Ryan 8 10 1
13 black, with double Premier ) e Wt
3in_ black with’ diubie” remiet Send 7p stamp for 01-253 9410 A ';ANJED' DRUM KITS, cymbals
e or &b 170 price list EQUIPMENT HIRE STORAC Bk PN
o §
arima vpecd ing edat. fare BIGGLES GUALITY SPEAKER
blue .parkte finish full acces P.A. HIRE REPAIRS
sariee“new “ykine, £340 om0 — AL L L Want to b
el a1z n-ln‘-;er apm PRO—PERGC ||| cve om stsmmmrns or ant to buy an

parste
2MIGKGATE ROAD. KENTISH

a amre)
E4ICR

5 DRUM KIT, Metallle oriay s34 onz2

1o 1w
Towas 1100e g TR YT
ol Briool (0272) 852147

s Tty | b g on 1 p

JOHNSON & JONES
58 Dalston Lane
London E8 JAM

AMPLIFIER?

LOADON S LEADWG
STORE
nd offers you e Wi rasge ol
Tat: Dedal. New' Tomion holder
b g oo pis & BERGERAULT

20, Cymbals must be sean. the Yot
for _£295 — Phone 458
SYNARE THREE'S (twa) elcc

tric_drums almost new. 1390

— Tel  Wickford 82141,

rum kit metallic
all stands
T2in 802

HAND!
USS ONI{1
"CIALISTIH

ALTERNATIVE!
ey}

oy reat PLENTY
%
Okt COMMLET 4 ™ b
RN ot
AJAX | 158 wd PAE
e 1 0 OO 66 wEvER-
Wy it HAYMAN 18" 20

i
nmnuuu
RETSCH “o melt

KITS by MAXWIN

MAWPOWA
PA Systms
operath in an (ram the

MIDLANDS

3000 v & 5000w

Phume
a4 29352071557 8778
G e 77768 021 557 5552

R&C

MUSIC
Tower Bridge
112kW UPWARDS
FULL TOUR SERVICE
01-231 3200

1 MAURICE Check the
“SOUND

PLAGQUET

EXPRESS REPAIR SERVICE Eou“’MENT“
AND CUSTOMISING
R Classified Ads.

FOR AMPLIFIERS

TEL. 749 0859/1204 vl

I

HAMMOND ORGANS AND
ELECTRONIC KEYBOARDS

TEL. 749 3232

Working for the Musician

MAN (custis & b

P.S.H.
P.A, & LIGHTS FOR HIRE

Block 6/8
Avon Trading Estate
Avonmore Rd., W14

(01-603 4438)

SLyMPic Pnemie
oty TR, > 2 VTN
. P. A. & Lights for Hire
18p per word
ACE LIGHTS complste Illl.
lna lpu‘lll vﬂecl %Unl and

1000 waty 18-
channel Crown, Martin, Gauss.
JBL, 500 watt foldback with by

CASES nen o 17 22" STANDS
AND | PEDALS et Erah o UK
“ AING BILL1pm. %08 pm.
672 5987

avajiable.
Yorkshire) 09434 3261
AN ATC JOL, 1200 wall rig_ 1§

pl i
— 903 &85, 441

GOODALL DRUM Otley (West

RECOVERING SPECIALIST

A 100 WATY JBL Viavor PA
far hire, reliable crew. — Phont
or m

01-595 6824

RE, 700 watts,

o PA‘
any dmmu.ﬂvm ey o

One L
COPHONY, SMALL PA S
LONDON A
R o4 l.-nlerm for yaie. dome
m\mc~- da, o uRLnWm
DRUM CENTRE| |- L
l' % Wifhes Jemar
276 Poriobetlo Road SKAB HIW
London W10 STE i .
01.960 1109, 01 989 5822 it
FULL PROFESSIONAL ePiCIAL WIPRCTE. — We

HIRE SERVICE e ™ipbagcuiar - aeet
LUDWIG/ROGERS / FYRIvEChuICS s
SUINGERLAND/PAISTE/ = LB marTRE,
TAMA/ZILDJIAN, etc. |,
SYNDRUMS/OCTOBANS/ SWAmMP
ROTO-TOMS plus all L.P. SOUND SYSTEMS
[LATIN PERCUSSION, etc) P.A. HIRE
500 - 3K

Full dlllv.'y and cotiection

Ring John $
now far detalls

With crew and engineers

Very rates

Tel. {0865) 45552

"all Ray Bland Cherisay (09328)
3357

A
COMPLETE

PA
SERVICE

OUR FIRST
AMAZING SALE
IS NOW ON

FANTASTIC SELECTION OF GEAR AND
INSTRUMENTS AT HUGE SAVINGS

FROM R.R.P
CEREBRUM LIGHTING Eslar: v
-~ SRt Ll 100-watt Amps from £25
iy 100-watt Speaker Cabinets from £49
106 SCHOOL ST., WOLVERHAMPTON,. W.
, — MIDLANDS
s €] TEL. (0902) 29352
SPECIAL EFFECTS
i3 are rosily |p.=nl
) A)[ ”- L
it oy
(e
. W et
CONSULT THE EXPERTS
LE MAITRE
01-659 3061
DR CE BTOCKISTS

4
’

P.A. RIGS 200w-5kw

#* SALES # REPAIRS # STORAGE *
BACKLINE HIRE

e R R AR e 2

ELECTROMUSIC
PROFESSIONA[ SALES SHOWROOM
& REHEARSAL STUDIO
Fremt £1.50 por hour

Contact ANGUS on 01-253 9410
89-97 St John Street, London EC1

ol e

LS TR TR R RS SR Rt P Y R R e T R R P P L T YY)

&) YAMAHA
PRO CENTRE

BARGLAYCARD & HFC FIvANCE

ACCESS,
mBgs, coffes, olisy piirking, servicing, exchenge.
Late openivgs Mon & Wed till 8pm

NN RN

on
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SUDBURY MUSIC

52 NORTH ST.
SUDBURY, SUFFOLK
0787 76003

OPENING BOON
469 LONDCM ROAD
SHEFFIRLD

W% DRUM TS AT LUWEST ANY
TR STAND PEDALS ETC
wtl Ml | S S WY
- - £4h
PRI G i 7 drom Wk £520
ok VA 5 i W i o
(g 3 :
- “ oy -
- et - | — -
U ¥ rew -
BASSES NEW FENDI
L Trw o
) £ s T e
s | M- Teem [
o B T o
e e
£ o
e
A o - f
. s o .
NEYBOARDS
-y o
. Ao
WS e B T3 A
SN Sy Praset
o Sy 1
ow rey T
=; f
" B WALL PEAYEY W M BEDMERE
i FEMOUM X0W IN STOCK

A ETRATE ENIEAMNEE N STRDL
PWCES 8 AATA

"o 5!
v oftical Moog Dealers compicte
range m stock

Integrated
4600

Synthesiser

The tnternanonat A600 Synthe
A viry comprehensive unit Over #1
We stock all the pants costing I
weluding fully punched and prints
smart tcak cabinet Far lees than hy
ready made synthesiser ol equn
requent full construction  detaiy
£1 50

MAPLIN
‘.’) RAYIENIH

500
d EIHmon &

f vy 1o 0

O G bise

Amplitiers
for the Travelling Musician

147a St. Micnnel'l HiH
Bristol BS2 8D,
'I’ol 0272 39887

613

[T & e r
KRELLE]
musical instruments Itd.

BUZLZ (U=

65 wi Tel. {04321 90857
PA MIXERS
5100 o feme r
POWER Amg
praben l

=
LSO

U rﬁn
SVNIHES"IMSNMIL

Specislaing in a¥ Growp.

e P

P
E T T W

z £c3

WOODROFFES — 5/8a, Dnl; End, ’Bl" 1in e

Make it with—

& YAMAHA
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AMPLIFICATION

01-546 9100/9124
8 RICHMOIND ROAD

i

THAMES

CONGAS i~

uarTsatRy.

SALE NOW
ITS FOR RE

—. - _1_ - —

MELODY

CYMBAL TREE

"15% OFF nom Toms

2o L v
D 7]

ELECTRONIC SOUI
01440 8970

Ron” Muvic Instruments

39 PIONEER MARNXET, ILFORD LANE, ILFORD, ESSEX
SALE NEW YEAR BARGAINS AT RONS

| b i GUITARS e sEmm  AMPS al
il Comim.

IVI Ak R -t et o o REgTum e

" O it bs it M Ko va T 2 (12

R eoon s ) WAL Swe L]

m e e = B 7 n 30

ll_ﬁl‘ljl—
Lee] -]

—~ Hundreds of speaker wo e T e ey Ty (7S V14T

chassishmstogs o8 (% DRUMS excluding Cymbals

5 bty et it )

IS THE ONE CELESTION, GOODMANS, P W
JBL, TANNOY. ELECTROYOICE.

o
sy BRASS & WOODWIND

£160  SELOKN Mtady Matwr Tropes st £51 145
18 WATCLUG Sagrma Sar - ]

Wach mers of searything n shect.

FANE. GAUSS. ALTEC. KEF, ATC |
CERVIN-VEGA

CELEMTON G12 % st0 12 0

THAT SELLS

TANNOY HPD TBSA 15 85 west

o OMT MITE PICK-UPS, MXR's, BELL
0M (112 50 Alum o gui2le 81G SELECTION OF DIMARZIO AND Mt

- b R o T T
You have only to look at TANNO(HPD 2984 10 e SARCLAYCARD, ACCESS, CASH, LARGE MUSIC $TOCKS, MAIL ORDER
ineideslp packedipeges ' SE - Tel: 01-478 2292/01-514 2626
of this week's usic | BLONTEN P
Market to see for your. CHLEITION 11 e . . W e 4 W57
setf
Yot tan Increase i o % STACCATO DRUM CO LTD_
by Joimiiyj that select 1
band ¢ briowtedge | ™ 273279 & 281 KI;:ulr;lszl ”::“ London NW§
Rt IR 25% DISCOUNT ON MOST GOODS 1

LONDON AGENTS FOR MARSHALL AMPUFICATIUN
Swae

e oA

MAKER.

{ e e
Contact % torday for full | | REW wis the vewst End E,"._‘,m_".'i.,...,.
details LONDON: 01- buitomsby Nige ur {
643 8040, Jacquie L=
Russell, Ext 4258; RS gt ""“"""i"‘?---q‘"..‘-‘.‘
Dave Oberle, Ext. Rt
4258. MANCHESTER: R stavice T 118-116 Chnrmq Gross
061-872 4211 Peter || Road, tondon, WG2
Hughes. BIR- Tel: 01-836 2372/7851
MINGHAM: 021-356 e g N
R Professional Audio  Faerswseiie ) iy §--1Bag N i e oy
S s dnaa
Easy Credit *r.m.'?mngm MAIL

Part Elehanq‘ Walcom
inciude v.AT 4

10% deposit Goods Bought ORDER Al prics

ELECTRIC PIAILOS ELECTRIC GUITARS EFFECTS PEDALS AND ACCESSORIES
«®

LECTMO-MARMONIX: Mrzcive Purchase o1 low prows (Add £1 0O
HOMNER K1 £l piano Excoliont ve'um IBANEZ 2700 with E Q and fig MARSHALL 100W maser eoh 4o

HOMNER

CRUMAR Remicace: wir phace:

LITZEN £
NOMNER K2 Fl Pt snd S
HOMNER Duo Clavrst and

YAMANA CPI0B Elecuic G #nd Prano.

n
KORG Pubyi-russ 2 emscemide §

ROLANG -szozw-pwm—-‘n.ownns
HOHNER K4 Sting.

OUNER K3 E1 P - Svcg ommss 595

TIMNER Giinnt 05 100 a1 538

SVNTHESIZERS

@ Koy bowrd
XONG METD be vokm o et
YAMAMA C310 1 VCO
Komame0Iveos
Wicromcug - Mirog Qusety
ROUAND 351 oy
YAMAHA CE30 wih tourn
MOOG Murts with touch merme

u-«oaaz

THUNDERCNILD — when svasbia

Abgwe in our OPITON are the best value lead ine synthemzers
n) the macket 1f you are thinking of purchasing your first
mitwsiete then come and see us We offer the best hire

Purhng twrms 4nd Hd trade i when you wish 10 upgrade.
OBERNEIM 031 8 Froyrs 1350 00
oLAND e Prsmeits  149% 00
1063 14

1250 00
POA
v-p« .».u..,,;.,,
100

1563 75 1398.00
o The OM Faenis 380.00
MOOG Tor-us B Puse Sy
W s el the Mg P
9 1 Yhrmahe Polyphon

450.00
g e and Polymoag Keybeard

YAMAMA €3 80 - 8 0
LMima £cage wed e by

Fhome. twn chaened — e o s
norma'y (Ass‘! oo
OUR PAICE £3500.00 =

IBANEZ Q10 — George bemser 3
-2
-uun DMZ 2000 — Devarre dus'-sound
o -
KRAMER DMZ 3000 _ 3 S 7 /p e
SONA DA -
a3

i e
WAMER B! Eapori e ot

waEas:
832383232883

ach
+ many moce. wchkuding Fencsr tekes snd sats

CLEARANGE ITEMS
$yrvin Yoarr ontst
(RANER 763 fo miay ran o0 ooe
NEZ 2076 Busubidh e 't o
Lot tarced

i Anﬂmlnllkllhmr&oﬁ
1BANEZ ZIA L P uner — moghe PI Up

BASSES

SHEROOLD Warchon Sous (vared

ngrey
YAMAHA B8 1200 Nock thru body

SECONDHAND AND SHOPSOILED

INTEREST-FREE CREDIT on any item over £200. Pul
down ‘ord deposit and pay the rest in equal instalments
for up to 24 months.

Cheapest H.P. in UK.}

[3Jchappell

FRAMUS
IBANEZ 2618 €l 12amrg § S
12 2640 Pro- o smlays

BUDGET-PRICED ELECTRICS

1BANEZ SPECIAL PURCHASE OF NEW PERFORMER
PF 100 Neiew 228 2
€BL Lew Pacl Cores

C8L Sean Cop

ARIA EA 200 Sew Accuste 335

ARIA Fendicr Bams Cooy

Wa usoully hews » goodn'-clonoi-mdn-nd-hc"nal
#heapa DLt than aliove 10 Why NoT C2T in e

MARSHALL 100W roc' n o
2000 2275 398 Comixa

o S S o
E Stage 2:10°" BN

mumu 00w 4108w Tran Hoeag
MARSHALL 100W Cab for

3 T E T
23233382822888333358288

Practics Amp (Vens 8at1 )
FENDER CHAMP — 5V Vu

P.A. EQUIPMENT

8rpr33288

MAINE PA 170 10 + 50 4009 Rnse Amp

YAMAHA, CUSTOM SOUNO, PEAVEY AND TRUGKER MIXER/
AMPS IN STOCK

MAINE 200W compe P A sy 193¢
YAMAHA |00Wuumpll PA sysiem

CUSTOM SOUND 150 coms ure PA sysirs 443 60
CUSTOM SOUND 45W Taxter chubzvesem 278 20

ACOUSTIC GUITARS — we s

20% ff AL OVATION Acous

f eag e e 0
To% ot ALt umn. L T
25% o ALL

g o (wng
ot P At Wodels
- sk e L Hend

BOZO B100 Basmect s samd

50 New Bond Street,London W1

01-629 7600 SALE: 27 DEC-27 JAN

New Product

tntrosuctory Price

sty —pucar
e i

® —Mhags dhect 1o emp

NEW, UNBELIEVABLE, LOWER PRICES

/Compremor
Mmunlﬂ"mm(?ﬁmnmwn
£84) wah € H

.
20'/-. nﬂ MXR EFFECTS (Al mudels in smck]
Fangec .

49
P 150" nn
Phase 45
10-Band M Graphec € Q \u

O oracn + -

Clip this coupan snd send to Chappoll Music
Centres Ltd., Group Gear Showroom, 50 New
Bond Street, London W1A 2BR.

ltemis) of particular interest




MELODY MAKER, January 6, 1978—Page 35

Music Market

- THE LONDON AMPLIFICATION CENTRE THE LONDON SYNTHESISER CENTRE

88 CHALTON STREET, OFF EUSTON ROAD, LONDON, N.W.1 22 CHALTON STREET, OFF EUSTON ROAD, LONDON, N.W.1
TEL. 01-387 7449 TEL. 01-387 7449

2 rome “wath trom Eustan or King & Cres Statan 2 murm etk troma Evaton or King s Cross Stanal

HAVE A HAPPY NEW YEAR — BUY DIRECT

ARP lr‘4£’v- -
a

YAMAHA
ho
HE= ¢4

40900
canLIero

ROLARD
A

| . g
25N B AT T i W
usicaL 35 OUNDS
S >0 PR GUITARS
=3 = Joc components
323 oad, Sheffield S2 4NA faeis
o2 -ond X —
m > ‘g ? Tel (0742) 50445 54381 582576 ha e P
ol 3 2E JANUARY CLEARANCE -
jeocsi SALE NOW ON 1 o SToaReRs
Scw a o — ] -y b - €300
m 2§58 comaos " g | H i
cOx MORE TOPLINE GEAR FROM THE MUSIC STORE OF NEVPEARL (e 101 et an , i
O | THE NO 1] Wew vamana 01 3w e i cies 2270 s
m cwaz ket e MARSHALL e ' GE ol 10
Gttt b PR b 0 . ==
S¥ «q ‘ [rew reaver e o 8 T o o g0 b b New peAVEY e - & 1242 s 1o an 3
e
> < 2 AMPS R} 1957Gieson 288 S?‘J
OE ‘ NEW PEARL 15 P da ] /M GIBSON bt B e ()3
© NEW WEM 1 H o~ WORN FLARES
[ — g3 | B =y i o o T
[ b bt Wy
=0 | MW MARSHALL b (530 0 giae 963 PRECISION b €180 Eke
: 2O« | NEWHHE T ) €1 S/ HouNER tet e £350 1%
i e
Sive P (| v A, “o e380 HOREL 3 Y T 1
h og X easpe NEW YAMANA taz s S gt v, 3 9B
>Suw o e & T - ey /3 AnTomia - ] s 1178 T HECTROMARMONIX o s
5%g : ) || BT pg ] | ey, | B ST
m o 8T v Sy cranee N GRICINAL EP1PHONE RIVOLI BASS  Comemir) €150 e o i, o PA s o
Std T e 4 I AR s Set DRUM CLEARANCE WOW N ETOCK T
2 : 358 DISCOUNTS Y TO V2 of list
= o 30 MUSIC WORLD e e g LIV T
°® g | John William Street, Hudderstiald KORG % €380 CONOR § & 7 drum outfits u-qg;:dn::..‘ls.:: s
o =24 Telephone 0484 25355 LUDWIG 4 & § drum outfits ude VAT Tl (0272) 552 147
©
s T
Wlseag || b AP e 3. -4 oL el €5
oo d I
Q53
xiii: 4
Dot
2o«
T—_y ‘ ® 18A SOHD SQUARE
xsRE LONDON W1V 5FB °
saou h Tel. 01434 1365
P81 =il oundhoure : .
B0 k /
2880 | |17 amwruoen comss | at Sale Prices . . . for 2 weeks only
- o< Sagers & Aedter Aetotent ) fwom  oneEvees 1% 73 e o srus
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Mojie e b €270 £30
Magh Beck LIH £288 £30
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FENDER PRECISION
R St £262 £30
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win Reverh £383 £43
FENIAR ACOUSTICS
L £67 -
2 €73 -
¢ £72 -
- £90 =
£92
£ £123
PAINTE
mwtewk phasse ring for prices
ROGH RS KITS
L Masalte Siiver) £637 £27
[P i} (Nw England White) €839 £89
SPEGIAL OFFERS
- W Stage 73 £625 £75
Wi 15 2004 £499 £59
Fiks % U8 K Solton Twan Jet 2895  £295
. B200 and Sohon Twin Jer  £1895  £195
4 150 110 & Solton Twin Jet £1795 €195
4. Pit and Solton Twin Jet €1525 €175
et D £42 48
1C3 & PR4O £1895  £195
vt Piano £199 £20
All advertised goods i stock :
Mal order by retum — Acgess / Barclaycard
Alf prices inciude VAT — HP amanged
RING US FIRST!! 1
Al 36 Horsehoe St Northampion Vel 0604 22936

242 Chingford Mount Rd
London E4
Tel 01 524 1446
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HAPPY
NEW YEAR
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01-340 5081
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THE MUSIC SHOP
AT KEYBOARD HIR|

10 ()
@“& BROADWAY MUSIC

9 THE BROADWAY
BRIGHTON ROAD, WORTHING
SUSSEX. TELE: 0903 202458

“NOW OPEN" — OUR NEW ACOUSTIC
GUITAR STUDIO

GUILD — OVATION —
MARTIN AND MANY MORE
LEADING MAKES

WE HAVE INVITED GUILD UIC
ALONG WITH THEIR GUITAR
DEMONSTRATOR ON SAT
6179AT 1pm TO
DISPLAY AND
DEMONSTRATE THEIR
SUPERB RANGE OF
ACOUSTIC INSTRUMENTS
EVERYONE IS INVITED

CUT QUT THIS ADVERTISEMENT BRING IT ALONG

AND YOU CAN PURCHASE A SET OF GUILD

PHOSPHOR BRONZE ACOUSTIC GUITAR STRINGS

FORONLY £1 95 THIS OFFER ONLY APPLIES 6.1 79
(FREE STICKERS — PICKS — POSTERS)

k@@ “LIVE DEMONSTRATION"GU\F)’

FULL RANGE IN STOCK. 1Kw RIG
AVAILABLE FOR HIRE

For the best in professional PA equip
ms,

ufactu
cluding AKG, ASS, ATC, CANARY,
. GAUSS, JEL. MM, MEGA,

— CALL IN OR

___1£|oma Thursday afternoons)

0 gt gt e s by bt gy

1 ron st comeming 5o Had b for 1ou
maw W v et e . b

BILL LEWINGTON
LD ™

184 Shattesbury Avenue
London, WC2
Tel. 01-240 0584

THESE MAGIC NAMES IN
BRASS AND WOODWIND

YAMAHA NOBLET LEBLMC ADLER ARM
STRONG ARTLEY BACM KWG ZULEGER
KEMLETY W&M BSFFET HOLTON

CASE and
CABINET
HARDWARE
incl. FITTINGS

N
CRISWICK LONDON
Tel 01-994 7135 wa 3

NORTH LONDON
GROUP GEAR
(NORTH LONDON OWGAN STUDWON

505311 QN ADAD. TOTTERNAR, 0,17
Tolephonr: 81208 €308/2214
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- DA, -

1 STOP PRESS I
SWRAA DAL STEELS

" » woe et

Ty g et Mk,
Eawwy Couput 112 08 9214,
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276 PORTOBELLO ROAD
LONDON W10 5TE
01-969 5822, 01-950 1109
2mins hom Ladbrokw Grow Tube
Open 10 30 4l 6 30 Monday to Saturany
ACCESS BARCLAYCARD CASH BUYERS P X
* CATM CISTOUNIS AVAILABLE »

MAMMOTH JANUARY
SALE

Starts Now. Massive reductions and unbelievable
Discounts & Bargains on our Entire range of Out-
fits, Kits, odd Drums, Snare Drums, Cymbals,
Stands, Heads, Sticks, Accessories & Latin Per-
cussion etc. etc.

Ring or call in now for all prices, details etc.

Look for detailed listing of all items & prices in next

weeks Melody Maker.

dj

MHEG TO THE Mol mm A

rﬁﬁessional €PCussion

vv)m 'vl: BurpLICR O ALl Fw'u sIDNN,TRUM(MK

PAISTE & AVEDIS ZILDJIAN

20% 20% DISCOUNT LOTS IN STOCK 0% 20%

PRO-PERC ANNOUNCE POSSIBLY
BRITAIN’S LARGEST PAISTE &

AVEDIS ZILDJIAN CYMBAL CENTRE
(WHY NOT COME & SEE THAT WE ARE THE LARGEST CYMBAL CENTRE)
Full postal service avatlable phone Chris or Duncan for details Why not telephone:

you: Barclaycard or Access number and we will despatch by return

JUST ARRIVED FROM USA

DEAGAN 515 ELEGTRA VIBES
BERGERAULT Ex hure vibes far sale, Radio Vibe £500, Touraine Vibe £600
So you want to hire a drur: kit, vibes, timbales, xylos, timps, cymbals, or
anything percussive? Ring our Hire Department, 01-485 4434/0822, ask
for Duncan or Chris.
See our other ad on page 33

Open Mon -Sat, 100 6

J60 MUSIC

439 MIGH STREET NORTH

MANOR
LONDON E.12. 01472 B107
SEE QUR RANGE!
GUITARS
L Pl Comtim
it vy

HAF Swnowd wire e
NIt B

eass
= Guld Krem

Pasvvyl Shee
wia € nd Prwem

Need a New

BASS
PLAYER?

Take an ad. in the
“MUSICIANS

WANTED"”
COLUMN

Only 14p per word or
£8.90 an inch
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i

U IE
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[Molady]

[ Maker'

Working for the Musician
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€150
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PREMIER KITS — SPEEIAL
OFFERS.
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358-360 UXBRIDGE ROAD
SHEPHERD'S BUSH

LONDON, W12
01749 1204 8658
Manager Terry Gal

Amag
40 3 W AP
aTi

ROOHT ¢ .
S NMARIHAL

T HmARSHALL -«
5 na

+ W currom

® 14—

12y
ears

loway

barges 100 L%, pius & compeans
and rring secton. sn-n ARY or MORAY o 01748 1308 o

Repair service All un- i 1aciusve of VAT
laycard @ Access @ Peri Exciiange @ Cash Discount

AT CENTREPOINT

Come to the

ST. GILES JANUARY

SALE

Many items at

DISCOUNT PRICES

ST. GILES MUSIC CENTRE

18-18 St. Glles High Streel. London, WC2
Tei. 836 2880/4080/2550

RONS AT BOURNE & HOLLINGSWORTH

JANUARY SALE BARGAINS

GuTAR
a 0

W

KEYBOARDS + SYNTHS "l ¢

OXFORD ST, LONDON W.1
ON THE GROUND FLOOR

ALL EIATNE PARCESTS NOW I

ARCE PAITH.
s

MAINE Sage Combe T0w cne
WAINE 212 PA Cabs, 6ch o
MAWE 112 Mamtos Cabs 8.
At §
MAIE 412 130w Cob
FEEIAE Muaician Combe
WANE Clvb Combe 40w

(L

s
S/R NAMMA Brmazs 3 Drwm Kt C295
SOKEN X 948 axn
WATAL Congas . g
SONOR Rocrwoed KX Lo
PREMEN b own Cresm Sandwich Kt
s
34 PRECR 3 Oram. = 13
H o pichesael
344 AT 5 Oram K
CCTOMARS w8 st
MAXWSM 092 comwote
SAFTELBIT Acryie § rum
© o
"..I‘.m-- tn

£E40 UNITS
Ereos Do 21 168
1

SOUNDS

MUSICAL

e g
1460 wnd

S'HISANEZ 2617 ARTIST. Miaceiote
£225

§' DBBAD b0s, Emactlse
GIBSON L5S. Make with BUS case
£585 €350

INSTRUMENTS
CHRISTMAS GIFTS

Koy Thagh. Bews B30 Sl die
R Lot B ninsior Vb b
* b e abiul B bk The
Tre Fesscr Guitar e L7026 st
GUITAR BARGAINS

£169  AHTOWA Pl
ELECTIE 5 )
A0 ety

AMPLIFICATION

124 SHAFTESBURY AVENUE
LONDON W1V 70J

Phone: 01437 2458

VAT Regn No 222529 882

SUHNAWA WK ¥ SOLL STAR £ 100
T Y A sS04

280 £240
e £39
- at]

FUI.L RANGE OF H/ /H IN STOCK

. Sewk ROAD PEAVEY WAREMALL Wb cn
8RO YON. MAINE & HILL 4
DRUMS
. Assonsires 2l e s o Prie. T
A )ny ROGERS ho MPIL “
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EMP o Music Market

CASH “N" CARRY SUPASTORE [ 4]

THE GREAT m%m%

JANUARY SALESTARTS NOW

THE MUSICIANS PARADISE

LATE NIFE THWASDAY TRL 8
NEMD FEADS + LUGWIE HEADS

LE BLOWD CASES 15' OFF

AVEIS ZLDAAN CYMBALS 20% OFF

ST7 G L
13 D wart
[

FENDER AMPE

" €170 e ol
b - mv“ ?ARADISE * IDYD-YDMI -
Lo - T AT B 10 Lo Ay SR WS g1 1 (4 MOUNTING RAILS
T i e h FEAVEY Mt 4 1 13 25 (% 2200 . FORTS (PP e
S 30 % 8 Lyt 1.
| P

PEAVAY aMiS Soproot ety 00 107 Mk T 4 4

by 04 2 short rats €157 QP Bugall €17 & varity ofstreds svariab bom
TZ2 Wa dalery Jost o84 2 o pocioge 208 pociiny
LUDWIG KITS—THE BEST SELECTION AVAILASLE

* Earty 04 4 Buniy P

FOMEY O Wby Ytv Camb wilh o ghte s
T bt W Lo o o 8 et oy

uvmm-— Ly 3 Coste wlh 1o ot s (30

0%
FEATY Potar 5w [P

1.

_° STARTS 10 a.m.
a2 | SATURDAY, 6th JAN.

LUDWIG

-nrc'n o e 2
g -
oy ~ 4 .. ||| OVER 1000 Guitar, Amplifier & PA
rncission o i Bargains o
- ~ R it [ umw:o Faind P
et R _' Ty =8 including the whole range of } mm_‘::_x_m_—_—m
. Py = FENDER, GIBSON, H/H, MARSHALL & Ry Ammccins T TONHINES
[ W PRICER INELUDE VAT NG CORE | J M.M. Etc
MA:;D:D:‘:,‘::::I RCLAYCARD. N(‘)::Pﬂ::"l e - o r NIE T Tom E
B0 ot i | ' ISR T T
91823 3400 Modwey 44088 ‘ TE M Po To P 20 LONDON S.W.16.01-769 568
S e Extra Special offers: g :

0UE WAN STAEET. BNBLEY
x Tok 89786 68843

JSG MUSIC

-m

New Gibson Les Paul Custom. Wine red, with

v D o ey tor Cosh gold fittings,
U EYERT MO DAY ARG TUINSORY DN 360 P B s/sofled ..... . f295
Kew Gibson Les Paci Deluxe. Gold 1op, s/soiled
Year End s‘ocktalung New Gibson S.G. Sid. Cherry with Bigsby, 8/solled

s A L E I :“erwm Slr':mcu(er White with maple neck,

Starts Thursday 4th

January |

Everything reduced by at least
30%
And some up to 50%

FENDER — GIBSON — ALL GROUP GEAR — IN

FACT EVERYTHING

PX HP ACCESS BARCLAYCARD Late
Opening Every Monday & Thursday to 9 00 pm

tion At Rose Morrfs

er. Bh’mde with maple nEcl :/smled EIOS
ue- Fender Jazz Bass. Sunbunl with mnple neck. s/wlaﬂ

S/H [leclm Solld Guita n Choice Imm .
Mew Kay 12 string Jumbo. Acoustic, 3/soiled
New Kay Jumbo Acoustic, s/soiled

......................... £

Ncw H/H |N walt Lead/Bass Elbﬁlel
New H/H 12inlo 2 Stereo Mixer .
New M/M AP360 200w Stereo Slave .
New Marshall 120 watt 4x12 Artist Lead Elhlnel

S/H Marshall 8 Channel Mixer, cx Searchers

SEQUENCER being used 10 cons ., #H-10

THE PS3300 POLYPHONIC
The peak of the PS series

THE MS-20
With built-in external

THE VOCODER VC-10
A revolutionary concept

oun aict 1728
s

— OF M=
CHESTERFIELD

/lu 172 Tt Mputer Mryr {480,
A9 4-chommt 10 Bt o o

S/ Lanzy 200 watt Lead ¥aive Amplitier

with 3 polyphonic syn-
thesizer systems buiit in.
L%

signal processor. Trig-
gers off a keyboard or

in voice synthesis. Trig-
gers from keyhboard

OTHER SPECIAL OFFERS INCLUDE: LA, guitars tor £425.00 £785.00
Brand New Gibson Les Paul Artisan. Walnul with refimshed orl
THE PS3100 THE M1S-10 THE ANALOGUE
The first i SEQ S¢-10

Brand New Gibson SG's, Cherry
Brand New Dual Concentric Cotumns .,
Brand Nzw 100w Lead/Bass Cabinets 4x12
Brand New H/H VS Bass Combos 100w ...
Brand New H/H Mind Homs, tree of charge, when you purchase 8
new ;:I;nm H/H 2x12 or 4x12 Dual Concentric Columns. You save
over

Also FREE OF CHARGE. One Brand New H/K Flanger, revert and
valve sound pedals plus connector ieads when you purchase a
new H/H VS 100w Reverb Combo. YOU SAVE OVER £77.

New Vox Escort Practice Combo
New Yox AC30 Top Boost Yalve Col

PLEASE NOTE ALL ITEMS LISTED ARE GENUINE OFFERS AND WILL
BE SOLD ONLY ON A CASH & CARRY FIRST COME FIRST SERVED

polyphonic synth. The
sound of the future
£1995.00

mono synth at an afford-
able price. £250.00.

The super sequencer
with 24 step variable
timing £350.00

Write now or telephone Bernard Jones for a calalogue or mlomunon.

ge an

forp

Rose Morris, 81-3 Shaftesbury Ave.,London, W.1, 01-437 2211

RING FOR DEYAILS ON 880 1042

BASIS. NO DEALERS PLEASE. PART EXCHANGES CANNOT BE £320
ACCEPTED ON SALE GOODS. ‘ ""':"-."'":i:m*"' o el 0 Tl ool 218
Smmﬁl li' cowe. /N ’-; Il.l I.ES mu ﬁl h"“ cases g m!! 2 a 10 Combe €233

£

60 ABROADWAY WEST EALING, LONDON W.13
TELEPHONE 01-567 0212, 01-579 2194

THE FIRST NAME IN DRUMS

trom
STIAWCASTEI any eotour, l'll -

mmsm any celn. [ 5] :230
TELECASTER, sy cstocr, A/ €210

TELECASTER Custem. any cotosr, n/n

A
] MUSIC HOUSE TWO 01- R Yt i 20
s % JATZ0ASS §/8 /N
H SOUTH EASTERN ENTERTAINMENTS 690 2 20 5 ok wicte i i
P N Mack ew. shiyg!
i 373 LEWISHAM HIGH STREET, LONDON, S.E.13 marked body, w/tasn . £AD0
§ — BASSES nvmm N‘- Y £235 ey ‘OA
1070 S o P ( ( D ears 3 il ol ’ O MMSIL IO MY A PO
28 Bt 100 e Yo Vo0 FRECISON, oy coier AN . £250 i £310  CARLSBRO Horme: Cosiom . £115
ALY e tmh PERCUSSION CENTRE PRECISION say calewr, /N . £230  MICKERAACKER 4001, birer T mmnzs
PRETA AMPS/STENED Murae L L] OUTEITS JAZZ Bass, oy coleer, M . £295  HAGSTAM Swede + case. v-ry e
e S0 .y el e - W Bessanycolesy, AN . €295 ... 2 S Tomie
e s Sy i Pres Do TRLECASTER s, Back o white . GULOTSC { Stage 88 wots toa0
Lo 1 "y S i~ bt o b o ¢ o DO Bk o A s CORRBLE grova e ots oy | Ao T3 mte 850
I Sownd Lorme T £t9s  heed 228 bam [ By Sout 5 drms. 28l vhemds. :m ;: ! FRE from . [..,m.' Mease. | Suflcase 83 . £1.100
Fi-eder fim r-'——wnl:'h— . dad 7y ST £240  Assaried coons Guitars, systam of ‘VUl compact game . £200
NS Weaions Combe £247  Posmay TAT Bots Combe o Load Progocser 7 pmcy § sttt o) withewt barter, goats. mirrers. beads, TTargs selactive of Elacire Rar-
WS Borkions ko Tepe (100 Forvey X8 B Comte e Syt [yt E Ty L srkers, Rieg Jer dutals. WYHAN Bass, VOC, mint . €95
menix offects al discoust
MUSTANG. .-,uu-r W/% . £195 1005 of nthors in stack.
2 40 BURLINGTON STREET. ET, CHESTERFIELD. TEL: 71177 % LN ST o gk NOWR O S TRATIONS NG SS MUSTANG. any cotaor, A/N . £175 All prices including VAT

- 131 Tt Py e

Au ru;n uuuu W, Lt el o
S e

TERMS — MAIL ORDER = FAST EXPORTS —
ACCESS — BARCLAYCARD
SEE OUR AD ON OPPOSITE PAGE FOR ELECTRIC DUITARS
AMPLIFICATION, AND MORE DRUM KITS AND 8IT8

European export service

Access B/Cord Mail Order P/Ex_No deposit, speedy HP terms available 3 years to pay |

74 LONDON ROAD, WEST CROYDON, SURREY
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: .
, ANNUAL ] B
} S 22 Denmark Street '
London, W.G.2 I 128 CHARING CROSS ROAD, WC2 01-240 3308
JANUARY 6th-20th ' NEW YEAR S
Examt of vl e M Ea gt 01-836 4656 SALE
HESER baawen 135 Toms 215 3 Wswpert base
o e B D iyt
TN s 4 8 e
S/H GUITARS KEYBGARDS £1 P e o e
£194 z‘vp.;‘-l g (: -l-~
£197 00 Gibson 1959 Les Paul Standard. — oL
|| s v | | § ST —
A e s | el G ® SmETS 3
2 Gibson Switchmasier 1957, Hum- | weorcnoonased s tyoo ||| == 7 27 i St e o -
[ buckers.Thiniime ....... €550 | gew mnodes 73 Stage B 0 N e ¢ b
Gibsan Firetird 1966. D Marzio TN OT . . — =
WEs  cacade Pck-u o8y | Ol S s -
1425 00 T Seem =
[ [ i
| fn  —r 2
AMPS Gi e oo hy
| U -
bongmirae 0 = Cemimrs -
T TR REE. &
4 Orasge 8 x 10 Cols
Orange 15-channei Mixer .. £250 |/ ~ =
Sy =l
| e smrzom 2t 92 || IVOR MAIRANTS MUSICENTRE
Oran B-Chanset Mixer ..... s . oF § .
| perh et ci? || Britain’s Home of The Guitar

are pleazed to announce that
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Dire Straits from

Blackwell, built Compass Point
Studios on the island for similar
reasons, The Straits opted for the
sudies mot only because Barry and
Jerty & other commitments wouldn't
#llw shem to gpend ume in Britain
but alsa for those financial considera-
tins. As Dave Knopfler explained:
“What would have happened is that
the British company would have had
to have patd the Amencan musicians’
union a certam percentage had we
recorded in the States, If they'd done
that, their profit margin would have
!-nn so small as to make it ridicu-
ous.”

Capricorn may have been a pretty
eyedazzling amalgam of swimming
pool, Greek porticos, hideous neo-
colonial busts of black manikins and
preces of Wedgwood china come
alive but it was still a hell of a lot
cheaper than staying in one of the
nearby hotels

firm schédule was adhered to
every day. Each afternoon and a hefty
chunk of the evenimg was spent in
the studio, which, despite the neon-lit
clientele that it's attracting (from
Talking Heads to ELP and, this
month. the Siones), 1s modestly
equipped, There was no isolation
tooth, for example, so that when
Mark wanted to do an acoustic track
iw cheerfully used the adpining
hroom closet.

The schedule found Wexler, who
looks and acts like a patriarchal
cross between Ernest Hemingway and
Edward G. Robinson, habitually ar-
ranging the evening meals. When he
went off to New York on a business
trip, he would always bnng
back huge quantities of meat and
veghtables (ﬂong with mountains of
oasketies by the likes of Ray Charles,
Mavie Staples, Fats Waller and the
Boswell Sisters for late-pight unwin-
dmg)

Sybaritic though the surroundings
were, they never interfered with the
job m hand. Before arrivinﬁ in Nas-
sau, the band had used the Wharf
Studios 1 Greenwich to make demos
of all the matemal bar one song,
“Communique”, which was written
during an afternoon when engineer
Jack Nuber was off sick. They re-
corded it the following morning.

In fact the original demos were so
impressive that Jerry would often
joke: “You made the album in the
first place Now we just have to re-
make 1t

The parts that
make up
the whole

IT is not easy to get Dire Straits to
talk ‘officially’ about themselves,
and even harder to persuade them to
nterpret their music. Personal bio-
graphies only stand in the way of
appreciating the music, they argue,
while one of the most vital aspects of
their approach is to keep a song open-
ended, with a life of its own, as in-
dependent of i1ts creators as possible.
In Mark’s case, especially (for he'
has written all the material on both
albums), the literal/documentary line
of fire kills a song stone dead. When
he is asked who, say, is "Harry” (the
protagomst of “Sultans Of Swing"
and “In The Gallery"), he baulks.

Mark talks in long pauses, choos-
ing words cautiously. He was not
only a journalist for several years
but also, armed with an English
degree from Leeds Universily, taught
ut Loughton Tech in Essex.

He explains that he uses the
device of persona more now in his
writing. “l feel more of a detach-
ment now from ‘me’ in a song.
whick doesn’t detract from the song.
It's just a rock song. 1 don't feel
that 1 should have to answer for it
— I'm not trying to negate my own

i for them
but there’s a whole load of natural
good licks that take on a life of
their own, in terms of their
cohesiveness, yet still leave all kinds
of open ends for chance or whatever
might crop up.

“I think that applies to a lot of
people who write and play. There's a
sense in which songs wre like other
pedple You can't own them, or say
that this s what was ntended, be-
cause youd be a lar. It's contradic-
tory, 1 know, because thg whole thing
* coming from you anyway. But when
somebody does a portrait, for in-
stance, I'd be very surpnised tf the
level at which it comes out resem-
bled what they phatagraphically in-
onded. 1f you liks

‘Its & nice discovery to make
actually. 1 don’t know If you've ever
found that & thing might begin to
tales shaps of its own accord, either
by the dictates of the formulae that
you'se® decided to use or just
through the sheer multiplicity of the
content or 1 don’t know what. What

previous page

I'm saying is that you've never got
anything mapped out completely.
Given that, | think what you do need
is a feeling for format, but what I
really want to avoid 1s all the
personal attention on Mark the bloke,
who s just a bloke. 1 reaily don't
want any of that shit

“Sometimes when 1 listen to these
songs, I think, ‘That’s got nothing to
do with me as a bloke.’ For instance,
Foilow Me Home'” —a new song —
“ig important n a lot of ways. Yes,
1 was on an island, and yes, there
was a girl — but it's not very
different from any other tourtst sleep-
ing on a beach, going up to a run,
looking out over the sea, eating meat
and drinkimg wane. But the idea goes
beyond that, leading to & song which
doesn't actually belong to the bloke.
1 like to be divorced, in that sense,
from the song.”

EARING  the new  material

(which 1 promised not to judge,
since it hadn't been final-mixed), what
struck me most forcibly about
Mark's wnting was its  com-
prehensiveness. Diverse and very
human emouions are given shape by
an intellect which reacts to everyday
events, responding to touch and
visuals as well as to sound. His
songs take account of qunosphere,

their main objective was fun, but t
was of a variety that lay in complete
contrast to what he termed “despera-
tion”.

“There's a lot of that on the rock
scene — overcompensation for what-
ever's missing, which comes out as &
kind of fanaticism, if you like When
you talk about that kind of fun,
what you're getting i1s like a bicycle
pump which 1s trying to pump up an
already -overinflated tyre. Every-
thing’s at bursting point, including
the artist, and the result just isn't
substantial — in almost every sense.
And a lot of that comes from atti-
tude, a musiclan’s attitude to his
music.

AVE is Mark's younger bro-
ther, and plays rhythm guitar.

t fricuon, i by

their blood relationship, arises but is
quickly dispelled. Dave talks a lot
about = his adolescence and  his
student years: how he was the
classic ball of mixed-up confusion at
15, an archetypal rebel who wor-
shipped Hendrix and Peter Green,
how he then turned to ‘‘progressive
country" bands like the Eagles, Gene
Clark and the Dillards; how he had
a brief flirtation with International
Socialism at the time of the miners’
strike and the first wave of TRA
on the i d; how he

purity of sound, move-
ment, change, space and tension.
Later Jerry Wexler agreed, enthus-
ing over Mark’s “concrete imagery.”
“Like on ‘Single-Handed Sailor’ I
can just feel myself down at the
docks and hear those hawsers
creaking on the swell of the tide of
the Thames, and you can see may
a green and red lantern at the end
of the ship. Or the incredible picture
in ‘Follow Me Home' — 1 see cave
dwellers, in fourth century, some-
where south of Yucatan. And the
music is so consonant with that.”

‘\'HEN I umeased all my interpre-
tations on Mark, his first re-
action, after a chortle, was “Don’t
forget women!” 1 had dissected, so he
began to rebuild.

“Surprising as it may sound, there
is a vague attempt at achieving some
unity. [ hope it's not too much of a
contradiction, in the light of what
you've just said. I do try and write
a song as a whole thing, rather than
midnght mumbles with a guitar.
What's really pleasant is just the
multiplicity of responses that goes
on We're not necessarily altemplir;s

to do one specific thing — G
forbid - except just to make
something whole . . . and failing

every tume, [ tend to be on guard
against over-intellectuatizing.”

Mark spoke warmly about Beckett
and Wexler, though there had been
some qualms at the outset. One
centred around the famed Wexler
“sweetening” technique, which Jerry
employed extensively on  Atlantic
product uﬁ to the early Sixties In
essence, the basic tracks were decor-
ated with often ornate and studied
arrangements, a process that effec-
tively began in 1953 with “Money
Honey” by Clyde McPhatter and the
Drifters, and was developed/modified

Berry Gordy on early Motown
singles.

1 thought there might be a possi-
bikty — this was before we'd sent
Jerry the demos — that we might be
pressurized into excessive use of other
instruments, though 1 felt all nght
about it at root. I thought, never
mind, because I know it can't be a
bad record — not really. In fact, what
happened was that he was the first to
say that there should be nothing
added. All the talk about using the

is Horns was ¥

“l was envisaging fairly extensive
technicat changes, but I find that
just isn't the case, which, in ail
honesty, is a surprise to me. Instead
we pef tremendous receptiveness and
sensitivity towards what we'te doing.
It's simply a question of bringing it
out and bringing out the best.

“What's really nice is seeing them
work together. Each one of them
listens to the other. When Jerry
enters into a musicat territory which
is Barry’s turf — and Jerry knows it
but he goes n straght — Barry
hstens and alters what he’s doing, 1f
it's at all posstble.”

So if Barry's sphere is the music,
how does he see Jerry's contribu-
tion?

“Oh, it's a whole feet thing. under-
standing pick-ups, times, enoice of
twke, a sheéer response to the cadence
of someithing, sometimes a kaowiedgs
that something's not a go er. Jerry m
siso there for & vibe and & surefire
feeling that when he’s not there, he
has lefy a space. And the other impur-
tant thing 18 that Jerry handles ihwe
wacals. Tverything has been done wo
pratetully, so professionally, thers's
been so much attention to detwil ™

Mark consistently maintained tha

did a short spell of social work in
Deptford but couldn't get through to
the black teenage guys and how that
worried him; how he distrusts
abrasive emotion in rock and roll,
because that kind of expression can
lead to neurosis and danger (ex-
ample: Sid Vicious).

Dave obviously has great respect
for Mark, and badgers his elder
brother when he thinks that Mark
isn't realising his potential. In the
course of one conversation, a parallel
emerged to the relationsips within
Talking Heads. Early in ‘78 Dire
Straits toured with the Heads and it
struck Dave how Tina Weymouth’s
stage relationship to David Bryne
resembled that of his to Mark, It
was almost as if Tina stepped into
Dave's chalk marks.

“I ¢an understand why she does it.
it’s like Mark and me: there's a kind
of supportive relationship, a rein-
forcement.”

He is also very (and maybe
nervously) excited about the fact
that Dire Straits could be a top-
league band in the none too distant
future. Is he feeling the pressure
drop?

“In my case this is my first real
rock and roll band, apart from the
odd weekend here and a couple of
days there when I was much
younger.

“Here 1 am, less than a year after
signing a deal, sitting in Nassau
talking to you; ginger ale, fag, hall-
a-million albums under my belt,
second album being produced by two
of the best producers going —
where's the pressure? Do you see
any pressure?

“] just get cxcited about how well
things are going. There's always
plenty of good news to counter-
batance anylh1ng that might be a bit
difficult. It's like a big balloon that
keeps floating on up.”

OHN ILLSLEY wused to be

involved in a_record shop and
shared a flat with Dave. He exudes an
unmistakable aura of having his head
‘screwed on  straight'. ere’'s no
truck with any artsy-fartsy stuff, but
he still has a sharp sense of humour.

ick Withers, on the other hand,
combines the sprightly with the
thoughtful. He can switch immediate-
ly from mimicking a George Carlin
skit about housewives and slimming
pills to discussing the music business
and what he feel about Phonogram.

“There’'s nobody we don’t get on
with, but like all record companies
it's quantity, not quality. You're just
on the conveyor belt, going through
the mincer.”

He likes things that don't aim for
“academic perfection” but have =2
kind of living roughness, citing Bob
Wills (in Nassau, Pick was engrossed
in a Wills biography) and Van Gogh
(“even though he isn’t fashionable at
the moment™).

He also happens to be an expert
drummer/percussionist, a craft he
began professionally at the age of
17, starting with the Primitives,
spending three years in Italy chumn-
mg*out origmai band material and
obscure R&B oldies.

He returned to England, and
notched up a veritwble trophy house
of amscaigtions. There vwas o band
cailed Springl. who reksted an album
on RCA ('the critics thought it wes
pretontious  and, in retrospect, it

5"}

He became the Rockfield house
drummer, which paid less than zero
( d have to ask for 40p for
faps'™) but was enjoyable nonetheless

The string of nemws he played with
at  Rockfield 15 smpreswve: Bert
Junsch, Howard Werth, Michael
Chapman. Del Shannon and, just
prior to jaining Dire Straits, Charlie
Doms’s Back Pocket (who have
recently done an atbum with Audie
Ashworth — 1ronically, one of ihe
producers originally mooted for the
second Straits album). Which brings
us up to the here and now and the
producers .

BARRY BECKETT, a shy, bulky

man, has contributed to count-
less albums as a keyboards player
and producer.

Raised m Birmingham, Alabama on
a diet of Jerry Lee Lewis and Floyd
Cramer, he spent a lot of time
playing local honky tonks and
lounge bars until Papa Don Schroe-
der, a disc-jockey-cum-producer in
Nashville, asked him te go to Rick
Hall's Fame Studios at Muscle
Shoals to help cut “I'm Your
Puppet” by James and Bobby Purify.

The experience whetted his appe-
tite, and when the legenda key-
boardist Spooner Oldham left Hall
for Memphis, Beckett accepted the
offer of a resident gig in the studio.

It was the era of the house
rhythm section, and he joined forces
with bassist David Hood, drummer
Roger Hawkins and guitarist Jimmy
Johnson. “They couldn't guarantee
me Rick Hall's”work, and it was his
studio that they were working in,
but, to keep the studio doors open,
they had to let a certain amount of
outside work in. Jerry Wexler was
coming in, and as a result of that a
Iot more clisnts were coming in.
Business got better. We started

having some R&B hits, very few pop.
hits.™

FTER severing his connections

with Stax Records in_Memphls,
Wexler brought Wilson Pickett to
Fame In 1966, whereupon they
proceeded to unleash a succession of
hits including “Land Of A Thousand
Dances” and “Mustang Sally”. The
Wexler/Beckett  collaboration  had
begun.

Nevertheless, though the Fame
rhythm section was deeply versed in
Southern R&B, they listened to and
wanted to play pop. The “polish”
and “colour” of pop at that time
attracted them.

“We knew that if we could
incorporate those elements into R&B,
we'd have the best of both worlds.
But we wanted to go further than
that. We just wanted to play pop
records ™

Gradually this came about. One of
the major motivating factors was
when the crew of Beckett, Hood,
Hawkins and Johnson decided to
leave Fame and set up their own
studio, Muscle Shoals Sound, in 1969
— with help from Wexler and his
company, Atlantic. Hits came and

nt

went.

“We had a policy not to play in
other people’s studios, because we
had our own, and we figured that °f
people wanted to come and work
with us, they would come to our
studio. That was probably unfair to
a certain extent. The only exception
was that we were still going to New
York for Jerry to do Aretha
Franklin, because we'd been doing
that before we moved.

"It was unfair because we were a
little underequipped. studio-wise. So
the only thing we had was the
playing ability and a way of getting
mmvolved with putting” a record
together, but I think that's what a
lot of people liked about us in the
first place. We had several producers
that didn’t know what they were
doing. I'd never call names, but we'd
get in and help them as much as we
could.”

A TOTAL change of environment
¥ arose when, at Chris Black-
well’s instigation, Traffic asked the
rhiythm team to go out on the road
with them, in America and Europe.
1t marked a critical turning point,
When they returned, the hits started
flying out of Muscle Shoals.

“We'd figured out a way to cross
R&B into pep, and that was the
biggest thing. And then Paul Simon
came in and we had our first REAL
taste of pop. He came down to cut
one song, ‘Mardi Gras’, on which he
wanted to get a similar sound to
what we had on ‘I'll Take You
There’ by the Staples. It was a kind
of a reggae-pop sound.”

e session took an hour and a
half, and Simon was so surprised by
their sﬁeed and expertise that he
askad them to work on several other
songs It obviously helped that, by
this stage, Barry was a regsoe
convert,

“There’s a lot of soul in reggae.
Even though someone like Marley
has managed to cross it over to a

certain extent, 1 don't think he's had
a big commercial hit in the States
yet. That's a shame, and [ can see
why, in a way. It's hke R&B was
when we started oat in '67/'68. It's
too raw, it's directed at a certan
amount of people only. Directed at
that overall populace you've got to
put a certain amount of polish on
. e

"He is, however, not adopting that
approach with Dire Straits. For
which we thank him.

JERRY WEXLER should need

little mtroduction. He's a gen-
u-ine legend in his own time. After
working as a journalist on Billboard
in the early Fifties, he joined
Atlantic Records in 1953, when it
was a small, maverick independent
iabel. From here on in you could pen
several books about his exploits. (If
you're interested, pick up a copy of
Charlie Gillett’s Making Tracks —
The History of Atlantic Records,
which Gillett virtually turns into
Wexler's biography.)

“T've been involved with a lot of
black singers, and sometimes black
groups, but in general black solo
singers backed by studio bands
which are totally controlled by the
producer and arranger. Of course
there are many singers who make
valid contrsbutions to that, but it's a
different process from the group or
rock process, where ‘the producer is
usually a fine-tuner, or a lapidary if
you will.”

If you combine Jerry’s self-
confessed musical eiitism (“The
original rubric of rock & roll was,
anyone can.do it — that's why ro
much dross has been able to slip
through”) with his love of the
Southern Groove and his treatment
of artists as “valuable property”, you
should be able to guess his response
to the Straits,

THE following words of Wexler's
are surely as illuminating as
anything a critic has yet had to say
about Mark Knopfler and his band:

“They have that Southern charac-
teristic. It's a porous, breathing track
where you don't fil it all up.
Making music is always a trade off
between how rmuch you state and

w much you leave to the
imagination, and the answer to that
is your own taste.

“It's impossible for me to catego-
rize the band, There just isn't any
analogue. Almost always you can put
somebody into a_box and say the{‘re
‘like so-and-so’. This band is not like
anybody I can think of. So the next
step in the syllogism is don’t mess
with it, don't spoil it — and I don’t
think that would even be an option,
because Mark wouldn’t permit it.

“Mark doesn’t play that kind of
screaming, mindless guitar that's
been so popular, which depends on
just the sheer flights of the sound,
but he improvises melodically, which
to me is the hallmark of a great
musician, as opposed to just impro-
vising within the chord structure and
bemg harmonically oriented. He can
do that and stiil have a familiar
relationship to the song. The ghost
of the song is always there. That’s
good improvisation, In my opinion.

“They represent a_very contempo-
rary aspect of British society.
They're your:f and for the most part
quite well-educated people, with a
very strong sense of self and where
their best interests lie. There are
elements of a certain consciousness,
of maybe a lower-middle class and
working-class outlook with the ben-
efit of college education, and it's
very good because it's a view that’s
anti-establishment without a lot of
blatant sloganeering.

“How can 1 put it? They‘ respond
very immediately to anything that
smacks of hypocrisy or sham.
There's definitely a sense of the
greatest good for the greatest

number.
- “We all feel the same way, SO

we're not afraid to sound-as if we're
gushing. We really feel as if we're
involved with something special, 1
didn’t have a notion that it was
going to turn out like this when we
set out on this little journey.”

Funky Nassau:
a preview

HE album is tentatively titled
“Communiqué”, though when I
left, Jerry was still arguing that it
might sound tea arty. He preferred
something more direct, more Angio-
Saxon, and suggested another track-
title, “News”, as a possible con-
tender They were going to sleep on
it

- 4Lislening to the rough mixes,
every cut sounded a stone winner. It

has to be said. Overail, the songs aré
more distinctive than on the first
album and the production is streets
ahead of Muflf Winwood's work on
the first album — which, however
much the band might argue other-
wise, did not do the material fult
Justice.

“Single-Handed  Sailor”, already
mentioned, evokes a “crazy wind wail-
ing round the Cutty Sark™ and is firm,
chunky and light all at the same time.
“News” is a Joyous collection of odd-
ball phrases {“He sticks to his guns/
he take the road as it comes it take
the shine off his sho&™) fronted by a
beautifully-picked acoustic and con-
cluded by solitary drums, over which
sneaks Mark’s willowy guitar.

After a looselimbed almost-funk
intro, “Once Upon A Time In The
West™” settles into a loping gait with
nifty lyrics “Sitting on a
fence/that's a dangerous course/you
can even get a bullet/from the
peace-keeping force”. Mark decided
he wanted a kind of “subliminal”
syncopation effect on the track, so
Pick and he devised a sound out of
something they unearthed in _the
bowels of Compass Point. This

tubular bells suspended from a piece

{ wood To quieten the effect. the
wrapped 1t up in a dirty xowe{
What's more, it worked.

“Portobello Belle” continues the
A-to-Z-of-London theme of the first
LP's “Wild West End"”, this time the
spotlight falling on the celebrated
open-air market. Barrow boys are
a-hawking, parakeets am
a-squawking while on the truck there
is a wino. The central figure is Bella
Donna: “She thinks she’s tough/she
aln’t no English Rose/but the blind
singer/he’s seen enough and he
knows" rings out over Mark’s
National* guitar

PICK jokingly called “Where Do
You Think You're Going?” a
“butch song”. After an acoustic run,
Mark's gruff voice spins a tale of
confusion, aggression and, most of
all, pain. The tempo picks up on
“Lady Writer”, a compact and
sinewy number that comes complete
with a Spanish-styled guitar break.
The lady writer is on the TV, talking
about. Virgin Mary. “This is a
modern beat group song,” Mark

Jerry likened “Communiqué” to
Booker T and the MGs, and it
includes some finely economic key-
board work from Barry. The !lyrics
are deliberately funny, painting 2a
picture of someone who seems Lo
only come alive through the memos
in which he can “say what he means.”
There is a lengthy but hypnotic fade,
with the rhythm and lead guitars de-
ficately jabbing at each other.

“Angel Of Mercy” has to be the

single, and will probably have the
new-look Rolling Stones panting a
little. Its taut, exhilarating, ringing
chords are matched by some spien-
didly tongue-in-cheek lyrics.
. Finally, “Foliow Me Home” slips
in gently, Razor-snap percussion is
met by a snaking guitar and heavily
anchored bassline. The primitive
mood spoken of earlier emerges
instantly in the words: “Oh well, the
sun go down/celebration in the town
tonight/all day long they've been
slaughtering on the stone ...” The
effect is translucent and Mark’s
guitar achingly understated.

ALL the signs point to Dire
Stralits  being  immensely  suc-
cessful in 1979 — which means, of
course, cracking America. Warners
look set to pull out all the stops, for
there are several reasons why the
Straits must seem like a godsend to
an_American record company.
Firstly, all the band members are
£ i

: the

gentlemanly approach makes Tile 50
much easier in the boardroom).

Segondly, they’'re British — and
Britain is still seen in America as an
:mg:r;;]nt ulegt-source,

irdly, and mostly importantly,
they are in the new wave withol)x’(
being of it. American record men
and women hate the British new
wave, mainly because they can't
understand it; so imagine how those
Burbank execs feel about a new
British band which can be enjoyed
by eare attuned to Little Feat and
Ry Cooder. But their asscciation
(however tenuous) with the energy
of the eurrent British scene can only
be_umeft,

Thelr music appeals to such a
brosd erss-swetion of the community
boc Warmers (em dive in fost first,
ol thait having to worry about
wdumg  deomsgrarhically onentated
programme directors of adult-orient-
sted M rock radic sthtions, It's
tailor-made for freeway car radio, no
}e»‘ han Fleetwood Mac or Billy
02!

Just a word of warning, boys.

LEFT TO RIGHT: DAVE KNOPFLER, JOHN ILLSLEY, PICK WITHERS,

A MAN AND HIS GUITAR
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