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Sham: new label soon? 
SHAM 69’s Jimmy Pur-
sey is looking for an 
end to his deal with 
Polydor Records after a 
series of disagreements 
that culminated when 
he smashed a silver 
disc after a presentation 
last week by Radio 1 
DJ Paul Gambaccini. 

Pursey’s outburst, which 
followed the recording of 
an In Concert show for 
Radio 1, came after Polydor 
decided to ditch the Angelic 
Upstarts, the band Pursey 
set up his own label, JP 
Productions, to help. 

Polydor has a distribution 
deal with JP Productions, and 
after the group was involved 
in a scuffle and fight with 
a Polydor doorman a week 
ago, Pursey was told that the 
Upstarts had been dropped 
"I was ve’ry annoyed," he 

told MM. "I formed JP Pro-

GEN X 
PELTED 
OFF STAGE 
GENERATION X faced a 
weekend barrage of cans, 
glasses and other missiles 
that forced them off stage at 
Birmingham and nearly 
wrecked their London Lyceum 
concert. 
The Saturday night concert 

at Barbarellas, Birmingham, 
started with a hail of cans, 
bottles and glasses which led 
to the group quitting the 
stage after 20 minutes, and 
ended with serious violence 
when a regular doorman at 
the club was stabbed m the 
back while trying to clear out 
the 1.000-strong audience at 
closing time. 
The doorman, so far only 

identified as Peter, had 
stitches in hospital after the 
attack. 

Earlier in the evening, after 
Generation X were farced off 
stage, the bottle-throwing de¬ 
veloped into what one eye¬ 
witness called a pitched 
battle, with missiles being 
hurled to and from the stage 
A gang of skinheads was 
identified in the audience, but 
it is not clear if they were 
directly connected with the 
trouble. 
Ute next night. Generation 

X’s show at the Lyceum start¬ 
ed with BHIy Idol being hit 
full in the face by a can be¬ 
fore he had reached the 
microphone, and during the 
set projectiles, mainly plaaic 
glasses, were pouring onto the 
stage. Despite the inconveni¬ 
ence. the group completed 
their set. Group« playing 
earlier in the evening, like the 
Fall, were subjected to sim¬ 
ilar treatment 

After the show, windows 
were broken and other dam¬ 
age done outside the Lyceum 
by a group of skinheads on 
their way home. 

Nelson 
settles 
line-up 
THE LINE-UP for Bill Nel¬ 
son's Red Noise has now been 
set. and the band already has 
plans for more recording after 
the close of their debut Brit¬ 
ish tour which starts at Bris¬ 
tol on Sunday. 
The band, which has been 

together for a month, is Nel¬ 
son (guitars, vocals), his 
brother Ian Nelson (key¬ 
boards, sax), Andy Clark, ex-
Be-Bop Deluxe (keyboards), 
Rick Ford (bass) and Steve 
Teer (drums). 

After the tour, which ends 
at London's Theatre Royal in 
Drury Lane on March 18, the 
band goes into the studio to 
record an EP before touring 
Europe in April and America 

New Members 
THE MEMBERS follow up 
“Sound Of The Suburbs" 
with “Offshore Banking 
Business" backed by “Soli¬ 
tary Confinement," to be 
released by Virgin on March 
23. The band’s debut album, 
“At The Chelsea Nightclub," 
is due for release on April 6, 
following the final date of 
the group's support tour with 
Eddie and the Hot Rods. 
They play at London's 
Marquee on Friday and Satur¬ 
day this week. 

ductions to sign that band, 
and I've spent seven months 
working on them — in fact 
I was mixing their debut 
album when the fight Hap¬ 
pened." 

His shock tactic at the In 
Concert recording was partly 
a reaction to what had hap¬ 
pened to the Angelic Up¬ 
starts, and partly an indica¬ 
tion of Pursey’s general atti¬ 
tude to the rock business, he 
explained. 
He was presented with a 

silver disc for the “That's 

Life " album, and felt unable 
to accept it for what it repre¬ 
sented — '• so I just smashed 
it and stamped on it. It was 
the way I felt," he said. 

In the few days since the 
Angelic Upstarts' sacking. 
Pursey has begun negotiating 
a deal for the band with CBS, 
and, following his worsening 
relations with Polydor, is 
looking around for a new deal 
for Sham, possibly with 
Warners. 
“CBS have nearly, signed 

the Angelic Upstarts." he said 

JIMMY PURSEY: smashed a silver disc 

Sylvan to 
join Who? 
THE WHO, set to go into the studio early this 
month to start work on their next studio album, 
have clamped down on information about a key¬ 
board player joining the group as a permanent 
fifth member. But the MM understands from two 
independent sources that keyboard and electronics 
wiz Rikki Sylvan, former leader of Rikki and the 
Last Days Of Earth, has accepted the job with 
the Who, but that no announcement is planned 
for a month. 
The reports have been denied by Sylvan's manager, 

Frank Case, and the Who's manager. Bill Curbishley, but 
it has been confirmed that Sylvan has been signed to 
Pete Townshend’s new record label, Propellor, which Is 
due to be officially launched on March 28. 

Sylvan who, as Nick Condron, made his name as an engineer 
with DJM, the label that signed h’im with Rikki and the Last 
Days Of Earth, has been signed as a solo performer by, 
Propellor after his contract with DJM ended. 
The Who’s spokesman said that as far as he was aware 

the group had no-one in mind as a permanent keyboard 
player, and would continue using Joh'n Bundrick while record¬ 
ing their new album this month. 
The band’s The Kids Are Alright film is now in the final 

editing stages, and the soundtrack double album should be 
out in the next two months. The soundtrack of the film 
version of Quadrophenia, and the group's next studio album, 
are due in the autumn. A single from the Kids soundtrack, 
“ Long Live Rock," is due out shortly. 

last week. “They are very 
interested in the band, and I 
want to get the group signed 
to another label so that Poly-
dor will see just what they 
have done. 

“ Also, Warner Bros are 
very interested in Sham 69. 
and thbt's something we are 
considering at the moment." 
Summing up his attitude to 

Polydor, he said: “ We are 
dealing with a good, honest 
rock 'n' roll band — which 
is more important, a record 
company employee, dr getting 
on with recording, going out, 
being seen and playing the 
music? I know which I think 
is the most important." 
Commenting on Pursey’s 

views, Polydor said: “A suc¬ 
cession of events came to a 
head at the end of last week 
whereupon Polydor decided 
reluctantly to part company 
with the Angelic Upstarts. 

“This in no way affects 
Polydor's feelings for JP Pro¬ 
ductions. and the company 
hopes that they will be able 
to find another act to replace 
the Angelic Upstarts." 

NOW IT’S 
THE £1 
SINGLE 
THE PRICE of a large pro¬ 
portion of singles is about to 
nse to just under £1, with 
12in singles leaping to £1.99 
— nearly half the price of 
an album. 
CBS put up their singles’ 

prices late last week, and 
WEA raise theirs from Mon¬ 
day next week. Of the other 
major groups. Phonogram 
raised their singles to 99p at 
the start of February, and 
12in prices went up to £1.50. 
WEA's standard 7in and 

12in singles will sell at 99p, 
■but their LV — Long Ver¬ 
sion — series of funk 12in 
singles in colour bags will go 
up from £1.79 to £1.99. Cur¬ 
rent LVs will still sell at 
£1.79, and no date has been 
set yet for the 20p increase. 

Britain’s largest selling re¬ 
cord company, EMI, said there 
are no current plans to raise 
their singles' prices from the 
standard 90p and £1.79 slots. 

Burnel 
solo gigs 
set 
JEAN JACQUES BURNEL js 
now set for his first solo tour 
apart from the Stranglers, hit¬ 
ting the road in mid-April to 
tie in with the release of his 
new album “ European Com¬ 
eth ” on April 6. 
The tour dates are Man¬ 

chester Factory (April 14), 
Glasgow Apollo (15) Liverpool 
Erics (17). Derby Assembly 
Rooms (18), Birmingham Dig-
beth Hall (20), Bristol Locarno 
(22). Portsmouth Locarno 
(24), Hemel Hempstead Pavi¬ 
lion (25), Newcastle Mayfair 
(26), Leeds University (27). 
Lancaster University (28). 
Guildford Civic Hall (29). and 
London Theatre Royal, Drury 
Lane (30). More dates will be 
added. 

Burnel will be accompanied 
on the tour by former Vibra¬ 
tors' guitarist John Ellis, ex¬ 
Chelsea drummer Carey For¬ 
tune. and as as-yet unidenti¬ 
fied girl keyboard player. 
The album, which is based 

on the theme of Européanisa¬ 
tion rattier than Americanisa¬ 
tion. includes a track in praise 
of private enterprise, called 
“ Freddie Laker." 

More Supercharge UK: EXTRA CONCERTS 
SUPERCHARGE have ex¬ 
tended their March foray 
into the depth of Bri¬ 
tain with the following 
concerts: Birmingham Bar-
barellas (March 3). Newcastle 
Poly (7), North Staffordshire 
Poly (8), Bradford University 
(9), Glasgow University (10), 
Coventry Warwick University 
(15), Newport Village (16), 
and Northampton Cricket 
Club (17). 

UK, who are now working as 
a trio with newcomer Terry 
Bozio replacing Bin Bruford 
on drums, as revealed by MM 
last week, have set up two 
more British concerts before 
leaving for America. 
The group — Eddie Jobson 

(keyboards), John Wetton 
(bass, vocals), and Bozio — 
will be playing at Loughbor¬ 
ough University on March 7 
and Birmingham Mayfair Ball¬ 

room on March 8 as well as 
their debut concert at Lon¬ 
don's Imperial College on Sat¬ 
urday. They then play at the 
Paris Stadium on March 13 
before leaving for a three 
month tour of America. Can¬ 
ada and Japan. 

The band's new album, 
“ Danger Money." has been 
set for release by Polydor on 
March 16. 

Culture: venue 
CULTURE, whose return to Britain was re¬ 
ported last week, have finalised their backing 
band for the tour and changed two venues 
for the tour. 
The changed dates are: March 20, now 

Manchester Apollo and not Wolverhampton 
Civic Hall; and March 23. now Birmingham 
Bingley HaH, not High Wycombe. The tour 
finishes with two nights at London's Rainbow 
on March 24 and 25. 

■Culture, whose new album, "Cumbulo." is 

changes 
out this Friday on Virgin's Front Line label, 
will be joined by the Revolutionaries, who 
backed them last year. The musicians are 
Ranchie McLean (bass), Ansell Collins (key¬ 
boards), Mikey Boo Richards (drums), Sticky 
Thompson (percussion) and Dougie Bryan 
(guitar) plus newcomer Harry Powell (congas). 
The band will bring with them sound engi¬ 

neer Errol Brown, who is engineer at Treasure 
Isle studios in Jamaica and will be mixing the 
sound for the British concerts, which start at 
Brighton Top Rank on March 16. 
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» FLASHES 
LENE LOVICH, who has 

been attracting sell-out 
crowds to concerts on her 
current tour, has finalised her 
first major London concert. 
She will be playing at the 
Lyceum on March 18, and 
support will be Squeeze and 
the Yachts. Tickets are on 
sale now at £2.50. Lovicb's 
show at Exeter Routes on 
Monday was cancelled after 
transport problems, and the 
concert has been rescheduled 
for March 19. 

riTHE ONLY ONES have 
• added an extra series 

of concerts to their March 
tour. The show at Leeds 
F ford e Green has been 
switched from April 1 to 
March 4, and the other addi¬ 
tions are: Hull University 
(March 10), Newcastle Polv 
(23). Bournemouth Grand Hall 
(28), Bristol Locarno (April 
1), Liverpool University (2), 
and Loughborough Town Hall 
(4). 

STRAIGHT 8 continue their 
trek round Britain with 

a March datesheet that starts 
today (Thursday) at High 
Wycombe's Nags Head, and 
follows: London Windsor 
Castle (March 3), London 
Marquee (8), London Kings 
College (9), York Revolution 
Club (16), Manchester Univer¬ 
sity (17), Birmingham Bar¬ 
barellas (22), London Ding¬ 
walls (23), and London Ful¬ 
ham Greyhound (24). 

rpHE RESISTANCE, who 
A have been working with 
Tim Hinkley and Poli Palmer, 
the former Family vibes 
player, release their debut 
single, " Kidnapped ’’ backed 
by “Say No To The Macho." 
this week. 

Former procoi Hamm 
guitarist MICK GRAHAM 

has joined Bandit, replacing 
Danny McIntosh. The group 
plans to tour in the next 
month, and a single, “High 
On Your Love," is about to 
be released from the band's 
recent album. “ Partners In 
Crime.” 

JONATHAN RICHMAN ar¬ 
rives in Britain shortly 

for a short series of solo 
concerts In mid-March. Full 
details will be announced 
next week, but it is under¬ 
stood that Richman, who last 
appeared in Britain with the 
Modem Lovers, will be play¬ 
ing about seven concerts. 

JOE JACKSON has slotted 
in a series of extra con¬ 

certs on his current tour — 
he will now play Dublin's 

Trinity College on Saturday. 
London Dingwalls (March 7), 
Liverpool Erics (9). and Shel-
field Limit (13). 

ANEW Granada TV rock 
series, On The Road, 

starts on March 24 with a 
one-hour recording of EARTH 
WIND & FIRE at the Wem¬ 
bley Arena. The series is due 
for extensive networking, and 
will be picked up by London 
Weekend three weeks' later. 

Other artists so far lined 
up are Tina Turner at the 
Glasgow Apollo on March 31. 
then David Essex, Kate Bush, 
and three more to be added. 
London viewers will start 
with Kate Bush, and pick up 
on the first three programmes 
at the end of the series. 

1\OLL BY DOLL'S new 
L' single, “ Palace Of 
Love,” has been released 
without the picture sleeve 
designed by the band. Anyone 
who has bought the single 
and would like the bag should 
contact WEA's customer ser¬ 
vices department on 01-998 
8844. 

HOHE FALL, Whose first 
A album, “ Live At The 
Witch Trials," is released by 
Step-Forward on March 16, 
set out on a tour today 
(Thursday). 
The group opens at Lon¬ 

don's Nashville, followed by 
Wolverhampton Lafayette 
(Friday), Cheltenham Plough 
(March 17), York Pop Club 
(21), London Lyceum, with 
Stiff Little Fingers, the 
Mekons, Human League and 
Gang Of Four (March 25), 
Liverpool Erics (30), Norwich 
Boogie House (April 2), Birm¬ 
ingham Barbarellas (3), New¬ 
port Stowaways (4), Retford 
Porterhouse (6), Nottingham 
Sandpipers (13), West Country 
concerts (16, 17 and 18), Shef¬ 
field Limit (26), Newport 
Village (27) and Dudley JBs 
(28). 

A TV play four concerts 
with the Pop Group, and 

Linton Kwesi Johnson to fol¬ 
low up the release of their 
new album, “ Vibing Up The 
Senile Man (part one)”, on 
Friday by Deptfort Fun City. 
Part Two will be recorded 
live in a month. 
The concerts are: Ports¬ 

mouth Locarno (March 8), 
Manchester Poly (10), Derby 
Playhouse (22) and Chelten¬ 
ham Town Hall (31). On 
March 18 ATV play at an 
Alban Theatre fire fund bene¬ 
fit at London's Greenwich 
Theatre with Fashion and the 
Transmitters. Tickets go on 
sale on March 9, priced £1.50. 
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Reed: two 
April gigs 

in LOU REED makes two British appearances 

LOU REED 

MINI BUZZCOCKS 

fans into 

time up 

convince 

collecting 

cesser Poly (19), Gang Of the police rumbled him. 
Four, 

for Bram plus band; 

BRAM TCHAIKOVSKY'S band 

Three more 
from Thin 

lay). Apollo 
Liverpool University (April 

cheater Poly (3). Angelic Up¬ 
starts, Aswad, Exodus, Only 

on April 1 and 2 (tickets 

by post). 

Pirates rock back 
Extra Luxury 

■nd follow on with: 

Peterborough 

5) and Bradford St George’s 
Hall on April 19 (ticket £4, 

Biting 
sounds 

Com Exchange (March 17), 
Gang Of Four, Misty, Red 

Heep big 
tour 

Election. 
The venues and 

DURY FANS 
CONNED 

Lizzy 
THIN LIZZY have slotted in 

PUNISHMEfTT OF LUXURY, 
whose new single, “Jellyfish", 
is due out in late March have 
added extra dates to their cur¬ 
rent tour as a prelude to a 
major tour in April. The new 
dates are Newcastle Poly (Fri¬ 
day). Plymouth Metro (March 
8). Manchester Factory (9) and 
Liverpool Erics (10). 

Single Records 
THE RECORDS, whose single. 
“Rock'n'Roll Love Letter," is 
released in a fortnight, are 
yvorking on their debut album 
with producer Robert John 

(April 8), Exeter Routes (9). 
Plymouth Woods (10), New¬ 
port Stowaway (11) and Bris¬ 
tol University (12). 

Leeds Poly (23). Barry Fonde 
Band, Leyton Buzzards, Pir¬ 
anas, Sheeny and the Goys, 
Lancaster University (25). 
Barry Forde Band. Leyton Buz¬ 
zards, Only Ones, plus local 
band; Edinburgh Clouds (27). 
The Freeze, Mekons, Stiff 

(March 23), Carlisle Market HaU (24). Blackburn St 
George’s Hall (25), Wirrinal Stadium (26X Coventry 

the new Straits' album. 
“ Communique," when it is 
released in a couple of 
months. 

Their concern is such that 
the band's producer, Jerry 
Wexler, who is also head of 
Warner’s West Coast A&R. 
approached Phonogram during 
a visit last week and asked 
the company to put back the 
British launch so that release 

neea win oe ivuiuig w>ui • ..- , — V' 
the same as the group that has been backing han for the 
last five years — Eiland Bowles (bass), Stuart Hemnch 
(guitar), Michael Suchorsky (drums) and Marty Fogel 
(horns), plus newcomer Charles Hammer (guitar). Tickets 
for the London show, his first since his New Victoria con¬ 
cert in 1977, cost £4.50, £3.50 and £2.50. 

Reed's European concerts, leading up to the London 
and Dublin dates are: Stockholm (March 27), Copenhagen 
(28), Hamburg (29). Bertin (30), Dusseldorf (31) Pans 
(April 2), Mannheim (4), Stuttgart (5), Offenbach (6), Basle 
(7) and Murfioh (8). 

brock (17) 
Machine (2 a. —... 
Plymouth Woods (28). Exeter Routes (29). Newport Village 
(30), Nottingham Boat aub (31) and Redcar Coatham Bowl 
(April 1). 

Stiff Little Fingers, plus reg¬ 
gae band; Aberdeen Ruffles 
(29), Carol Grimes, Mekons. 
Stiff Little Fingers plus reg-

RAR tour: 
names, dates 
THE ONLY ONES, Aswad and the Gang Of Four 
are among the main bands who are now set for 
Rock Against Racism’s 1979 Militant Entertain¬ 
ment Tour, which kicks off at Cambridge on 
March 17. Each night of the tour will feature four 
groups playing in towns which have National 
Front candidates standing in this year’s General 

Wendy Tunes, West Runton 
Pavilion (20). Gang Of Four, 
Misty, Pain Killers, Ruts; 
Coventry Lanchester Poly 
(21), Barry Forde Band. 
Leyton Buzzards, Piranas, 
Specials. 

Sheffield Poly (22). Barry 
Forde Band, Leyton Buzzards. 

with Uriah Heep, and then 
follow on with a series of 
concerts on their own to pro¬ 
mote the release of their 
debut Radar single. “Girl Of 
My Dreams,” and the group's 
first album "Strange Man, 
Changed Man." 
The support dates with Heep 

are: Birmingham Odeon (Fn-

around August. 
So far Phonogram have 

resisted Wexler’s entreaties, 
and plan to put out the album 
on target in May or June. 
The first Straits album i» 

now at no. 5 in MM’S Ameri¬ 
can chart, and still rising, 
and the single, “Sultans Of 
Swing " is at 15. “ Sultans ” 
has just been “ reactivated " 
in Britain, ten months after 
its original release, and is 
picking up radio interest and 
steady sales. It clocked up 
13,700 sales since its release 
in May. but is now selling at 
about 800 , copies daily since 

planning to record a live LP 
at London's West Hampstead 
Railway Hotel — the first such 
recording since the Yardbirds 
cut an EP at the venue, then 
Klooks Kleek. 
The band will be playing 

and recording on a Fnday in 
April, although the exact night 
hasn't yet been fixed. 
The EP will be released on 

Gino and the Sharks' own 
label. RPM Records, and dis¬ 
tributed through Lightning and 
Rough Trade. 

Dire problem for 
Straits' label 
DIRE STRAITS’ British record company, Phono¬ 
gram, is in the unusual position of having its 
American counterpart begging for a delay in the 
release of the Straits’ new album. 

Usually British record companies have to rush to match 
release dates with America, but as Warner Brothers 
campaign with the band and their debut album is only 
now reaching full stride, the US label is anxious to 

avoid massive imports of 

in late April, and the band 
will take a break from record¬ 
ing in March to play a few 
concerts. Dates so far set are 
Rayleigh Crocks (March 14), 
Portsmouth Poly (15) and Lon¬ 
don Music Machine (16). 
The band will be augmented 

on these concerts by keyboard 
player fan Gibbon. 

April, when he plays in London and Dublin as 
part of a European tour. The two British dates, at 
London’s Hammersmith Odeon on April 10 and 
Dublin Stadium on April 12, tie in with the re¬ 
lease of his new studio album, “Bells”, which is 
released by Arista on April 13. 

■ ■ _ _ ‘ - - 2— n Ia,« iroor a nd 

(Saturday), Newcastle City 
Hall (Sunday), Edinburgh 
Usher HaU (March 5),. London 
Hammersmith Odeon (7), 
Brighton Dome (8) and Bourne¬ 
mouth Winter Gardens (9). 
They then follow with their 

own tour Birmingham Univer¬ 
sity (16). St Allans Civic Hall 
(17). London Marquee (19), Ux¬ 
bridge Brunei University (2IX 
London City Poly (23). Bir¬ 
mingham Barbareilas (24), Lon¬ 
don Nashville (29) and West 
Runton Pavilion (31). More 
British dates will be added 
before a European tour. 
The "Strange Man, Changed 

Man" album is set for release 
on March 16. 

Misty, Ruts and 

Kate 
Bush 
going 
on 
tour 

McNally 

181 
Tickets for all shows out of 

range between £5 and £2. 
Tickets are available from 
March 5. 

of British dates in April, wind¬ 
ing up with three nights at 
London’s Palladium. 
The tour follows a month 

after her next single. “Wow" 
which is out on March 9 and 
Bush will be touring with a 
seven-piece group which in¬ 
cludes her brother Paddy. The 
single is a re-recorded version 
of the track on her current 
album. "Lionheart." 

Her band for the concerts 
is: Paddy Bush (mandolin, 
backing vocalsX Brian Bath 
(lead and rhythm guitar), Alan 
Murphy (lead guitar) .Dell Pal-

(keyboards, ' sax). Ben Barson 
(keyboards) and Preston Hay¬ 
man (drums). 
The tour dates are: Liver¬ 

pool Empire (April 3). Birming¬ 
ham Hippodrome (4X Oxford 
New Theatre (6). Southampton 
Gaumont (7). Bristol Hippo¬ 
drome (9), Manchester Apollo 
(10), Sunderland Empire (12) 
Edinburgh Usher Hall (13) and 

TRB: new 
album 
THE NEW Tom Robinson 
Band album, "TRB Two”, will 
be out on Friday next week, 
and includes the new TRB 
single "Bully For You". It was 
produced by Todd Rundgren 
last November and the musi¬ 
cians involved were Robinson, 
Danny Kustow, session drum¬ 
mer Preston Hayman and the 
band’s new keyboard player, 
Ian Parker, who replaced Mark 
Ambler. 
No drummer has been found 

as a permanent replacement 
for Dolphin Taylor, and the 
band is currently auditioning. 
TRB are due to go back on 
the road in Britain within the 
next two months, after a new 
drummer has been found and 
has had time to get to know 
the band’s music. 

Bown’s advice 
ANDY BOWN, who was last 
seen in action as Status Quo’s 
keyboard player, has released 
his new album, "Good Ad¬ 
vice”. this week. The album is 
his first since “Come Back 
Romance" in 1977. 
The album was produced by 

Chris Neil, and includes his 
current single, "Another Ship-
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U.S.news 
Los Angeles: 
Harvey Kubemik_ 

WILLIE Nelson, Jerry Jeff 
Walker and Don Bowman 

sold out two nights at the Anaheim 
Convention Centre before a loud 
and very appreciative audience. 
Nelson’s time has come. Only a 
couple of years ago he was still 
playing the Troubadour, but con¬ 
stant road work and loads of covers 
of his material has put him right on 
the top of the country mountain. 

His portion of the concert was over 
two hours long. “Whisky River”, “The 
Red Headed Stranger” album selections 
and a gospel medley were the buzz of the 
evening for me. Other moments were "Me 
And Paul”, “I Still Can’t Believe You’re 
Gone” and a rocking version of “Night 
Life” had 10,000 people on their feet. 

Jerry Jeff Walker opened the Nelson fes¬ 
tivities after a set by Don “ Wildblood 
Weed” Bowman. Walker was joined by Joe 
Ely on some vocals and tambourine toward 
the end of his short stage stint. 

KENNY Rogers is scheduled for his first 
TV special, which will air on CBS-TV 

during Easter week, titled A Special Kenny 
Rogers . . . Mary Wells is almost set for a 
return to the music scene as a disco artist, 
via Tom Hayden’s new production pact with 
CBS Records. 

LEVI & The Rockats have been gigging 
around the city to some excellent re¬ 

sponse. The quintet are a rockabilly-inspired 
outfit who mix torrid renditions of Cari Per¬ 
kins’ “Honey Don’t” and Eddie Cochran’s 
■Twenty Flight Rock” with chunks of ori¬ 
ginal material. This week the band are slated 
for Club 88 and will guest on Rodney Bin-
genheimer's KROO radio programme. 
T7LVIS Costello and the Attractions visited 
12 the sunshine jungle for two concerts 
at the Long Beach arena and two additional 
shows at the Palomino in North Hollywood, 
where ticket hawkers were getting $50.00 a 
ducat on the sidewalk. Costello's shows were 
different each performance. He gave very 
little Up service to bls first two LPs and 
played a dozen new songs along with the 
album. 

Audience reaction was mixed. A combina¬ 
tion of a big venue and a crowd, only per-

The Nelson 
touch 
haps a thousand who were diehard Elvis 
and the “let’s-check-this-out” crew. Later in 
the week, Costello and the band delivered. 
The Palomino set was intense and energetic, 
with enough fans to offset the industry free¬ 
bies. Elvis did some covers of Jim Reeves, 
and also played songs be hadn’t performed 
in Southern California: “Alison,” "Mystery 
Dance” and "Stranger In The House” had 
the Palomino patrons in a frenzy. 

ALICE Cooper will be at the Forum April 
1 with his “Madhouse Rock” show. Al 

Green bas scheduled two shows for the 
Dorothy Chandler Pavilion on March 15. 
Local group Ambrosia, who have broken na¬ 
tionally, will play the Santa Monica Civic 
March 10. The Whiskey will present the 
Boomtown Rats at the Ambassador Hotel's 
Coconut Grove. Dwight Twilley has sei 
some local dates to tie in with his anticipated 
album due this week. Twilley will be at the 
Woodsound in Monrovia, the Palomino, El 
Camino High School and the Golden Bear 
in early March. 

MARVIN GAYE, Richard Pryor, Barry 
White, Deniece Williams, Quincy Jones 

and the Watts Prophets are among the stars 
in A Tribute To A Black Man, a variety 
show at the Shrine this week. This is a 
benefit concert for the Brotherhood Crusade, 
which gives money to nonprofit agencies 
serving local minority communities. 

W HILE the whole world was at the 
Grammy Awards, the reel locals were 

down at the Whiskey for a real celebration. 
The Motels have arrived. The reformed outfit, 
influenced by Roxy Music, Bowie and Mink 
DeVille, is a jarring musical experience. 
Martha “Motel” Davis moved to L.A. four 
years ago from Berkeley, and has developed 
a heavy cult following. Now including some 
fine musicians, the Motels are starting to 
peak. This week they have a booking at the 
Troubadour and next week a spot at Madame 
Wong’s. 
“Total Control,” “People, Places and 

Things ” and a version of the “ Route 6« ” 
theme were met by glowing audience re¬ 
action. They also cover the Music Machine’s 
“ Talk Talk." and on occasion do the 
Animals' “Don’t Bring Me Down." Also im¬ 
pressive is lead guitarist Fretts Ferrari — 
he and Martha might be the most dangerous 
pair to emerge from the L.A. dub scene 
since Flo & Eddie. For once a motel that 
plays rock and roll instead of just putting 
it up for the night. 

San Francisco: 
Joel Sehfin_ 

NEITHER the Clash nor Elvis 
Costello created a favour¬ 

able impression in their separate 
Berkeley Community Theater 
concerts only two days apart. 
Costello left the stage after per¬ 
forming less than 40 minutes. 
The house lights snapped on the 
second he stepped from the 
stage and he never returned, 
despite a clamorous demand for 
encores by the sold-out crowd. 
To make matters worse, he sang 

only one song from either of his first 
two albums — songs the audience 
came to hear — instead, sticking 
exclusively to material from his recent 
LP, " Armed Forces.” 
Nevertheless, Costello and the 

Attractions sounded much improved 
in the band's fourth Bay Area ap¬ 
pearance in less than 15 months. Not 
only has the band expanded its role 
and Costello grown as a songwriter, 
but the concert production left little 
to be desired. Too bad he sent the 
crowd home so dissatisfied with the 
duration and content of the perform¬ 
ance. 
The trendy, scene-conscious 3,300-

strong audience that showed up for 
the Wednesday Clash concert at the 
Berkeley hall came with a chip-on-the-
shoulder, “ show me " attitude that 
would have been difficult for the 
Clash to transcend, even with a razor¬ 
sharp show. 
As it was, the 45-minute set by 

the band zoomed by in a blur, as 
the frenzied audience filled the aisles 
looking tor release that never came, 
and the sound boomed impotently 
around the cavernous hall. 
The following night, however, the 

band reportedly redeemed itself in a 
bright, burning show at the Temple 
Beautiful, the old synagogue next to 
the old Fillmore Auditorium, in a 
benefit for local punk rock bands. 

Limeys leave 
FpHE Grateful Dead played before a 
A sold-out crowd of 12,000 at the 
Oakland Coliseum last Saturday, in a 
benefit for the California Campaign 
for Economic Democracy’s current 
fight against cancer. 

THÖRMER members of Tower of 
* Power, Graham Central Station 
and Cold Blood have formed a new 
band called Jump Street, fronted by 
vocalist Gavin Christopher, author of 
the Rufus hit, “ Once You Get 
Started " and the current Chaka Khan 
single, “ Life Is A Dance.” Tower 
backed Christopher on his second solo 
album — due to be released in March 
by RSO Records — which is how 
Jump Street got started. 
The band, which made its Bay Area 

nightclub debut last week at The 
City, is currently ensconced in the 
studio recording demos with producer 
David Rubinson (Herbie Hancock, 
Santana, Pointer Sisters, Labelle), pre-

sour taste 
paring to seek a recording contract. 
Meanwhile, the six-piece group is re¬ 
fining its contemporary funk sound 
in front of Bay Area club audiences. 

rPHE latest club on the local punk 
1 scene is called the Deaf Club. 
The joke is that the name is no joke 
... it is actually the clubhouse for 
the San Francisco Club for the Deaf, 
operating in the same location on 
the Mission district since 1935. For 
the past three months, Walking Dead 
Productions have sponsored two or 
three concerts there each week with 
local punkers like Crime, the Offs, 
the Dils, and an occasional act im¬ 
ported from Los Angeles. 
At the shows, deaf club members 

mingle with the punk followers. How 
do the deaf like punk music? “They 
like it a lot," said a Walking Dead 
spokesman. “ They get off on the 
vibrations.” 

The new single from 

Gerard Kenny 

D* D. D-DANci N G. 
b/w Love 
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The charts U.S. charts courtesy Cashbox 

Top Thirty 
Singles 

1 (2) TRAGEDY Bee Gees. RSO 
2 (4) OLIVER'S ARMY 

Elvis Costello and the Attractions, 
Radar 

3 (1) HEART OF GLASS 
Blondie, Chrysalis 

4 (8) I WILL SURVIVE 
Gloria Gaynor, Polydor 

5 (5) CONTACT. 
Edwin Starr, 20tn Century 

6 (17) CAN YOU FEEL THE FORCE 
Real Thing, Pye 

7 (3) CHIQUIT1TA . Abba, Epic 

8 (7) WOMAN IN LOVE 
Three Degrees, Ariola 

9 (19) LUCKY NUMBER 
Lene Lovich, Stiff 

10 (12) GET DOWN 
Gene Chandler, 20th Century 

11 (21) SOUND OF THE SUBURBS 
Members, Virgin 

12 (6) I WAS MADE FOR DANCING 
Leif Garrett, Scotti Brothers 

13 (9) MILK AND ALCOHOL 
Dr. Feelgood, United Artists 

14 (22) INTO THE VALLEY Skids, Virgin 

15 (13) TAKE ON THE WORLD 
Judas Priest, CBS 

16 (14) AIN'T LOVE A BITCH 
Rod Stewart, Riva 

17 (11) DON'T CRY FOR ME ARGENTINA 
Shadows, EMI 

18 (10) KING ROCKER 
Generation X, Chrysalis 

19 (_) BAT OUT OF HELL 
Meat Loaf, Epic 

20 (—) SOMETHING ELSE 
Sid Vicious/Sex Pistols, Virgin 

21 (—) I WANT YOUR LOVE 
Chic. Atlantic 

22 (—) KEEP ON DANCING 
Gary's Gang, CBS 

23 ( 23) GET IT . Darts, Magnet 

24 ( 30) MAY THE SUN SHINE 
Nazareth, Mountain 

25 (—) HONEY I'M LOST Dooleys. GTO 

26 (—) YOU BET YOUR LOVE 
Herbie Hancock, CBS 

27 (24) SHAKE YOUR GROOVE THING 
Peaches and Herb, Polydor 

28 (26) HOLD THE LINE Toto, CBS 

29 (—) ENGUSH CIVIL WAR Clash, CBS 

30 (15) HIT ME WITH YOUR RHYTHM 
STICK 
Ian Dury and the Blockheads, Stiff 

U.S. Singles 
1 (1) DA' YA' THINK I'M SEXY 

Rod Stewart. Warner Bros. 
2 (3) I WILL SURVIVE 

Gloria Gaynor Polydor 
3 (2) FIRE . Pointer Sisters. Planet 
4 (4) A LITTLE MORE LOVE 

Olivia Newton-John. MCA 
5 (7) HEAVEN KNOWS 

Donna Summer and Brooklyn 
Dream. Casablanca 

6 (6) Y.M.C.A. 
Village People. Casablanca 

7 (9) SHAKE YOUR GROOVE THING 
Peaches and Herb, Polydor 

8 (11) TRAGEDY . Bee Gees, RSO 
9 (5) LE FREAK . Chic, Atlantic 

10 (15) WHAT A FOOL BELIEVES 
Doobie Brothers, Warner Bros. 

11 (12) DON'T CRY OUT LOUD 
Melissa Manchester. Arista 

12 (8) TOO MUCH HEAVEN 
Bee Gees. RSO 

DONNA SUMMER 

13 (13) THE GAMBLER 
Kenny Rogers, United Artists 

14 (18) WHAT YOU WON'T DO FOR 
LOVE ... Bobby Caldwell, Clouds 

15 (17) NO TELL LOVER 
Chicago, Columbia 

16 (21) SULTANS OF SWING 
Dire Straits, Warner Bros. 

17 (10) SHAKE IT 
Ian Matthews, Mushroom 

18 (20) DANCIN' SHOES 
Nigel Olsson, Bang 

19 (19) BLUE MORNING. BLUE DAY 
Foreigner, Atlantic 

20 (23) EVERYTIME I THINK OF YOU 
Babys, Chrysalis 

21 (24) CRAZY LOVE . Poco, ABC 
22 (25) LADY Little River Band, Capitol 
23 (14) LOTTA LOVE 

Nicolette Larson, Warner Bros. 
24 (27) I DON'T KNOW IF IT'S RIGHT 

Evelyn "Champagne'' King, RCA 
25 ( 30) BIG SHOT Billy Joel. Columbia 
26 (16) SOUL MAN 

Blues Brothers, Atlantic 
27 (—) I JUST FALL IN LOVE AGAIN 

Anne Murray, Capitol 
28 (—) FOREVER IN BLUE JEANS 

Neil Diamond, Columbia 
29 (26) SOMEWHERE IN THE NIGHT 

Barry ManHow, Arista 
30 (—) SONG ON THE RADIO 

Al Stewart, Arista 

U.S. Albums 
1 (1) SPIRITS HAVING FLOWN 

Bee Gees, RSO 
2 (2) BLONDES HAVE MORE FUN 

Rod Stewart, Warner Bros. 
3 (3) BRIEFCASE FULL OF BLUES 

Blues Brothers. Atlantic 
4 (6) MINUTE BY MINUTE 

Doobie Brothers. Warner Bros. 
5 (7) DIRE STRAITS Warner Bros. 
6 (4) 52nd STREET 

Billy Joel. Columbia 
7 (5) TOTALLY HOT 

Olivia Newton-John. MCA 
8 (9) CRUISIN' 

Village People, Casablanca 
9 (10) TOTO . Columbia 
10 (10) THE BEST OF EARTH, WIND AND 

FIRE VOL. 1 . ARC 
11 (11) C'EST CHIC . Chic, Atlantic 
12 (14) ARMED FORCES 

Elvis Costello, Columbia 
13 (17) LOVE TRACKS 

Gloria Gaynor Polydor 
14 (12) NICOLETTE 

Nicolette Larson, Warner Bros. 
15 (16) LIVE AND MORE 

Donna Summer. Casablanca 
16 (18) LIFE FOR TAKING 

Eddie Money, Columbia 
17 (24) 2 HOT! 

Peaches and Herb. Polydor 
18 (21) ENERGY Pointer Sisters, Planet 

MARVIN GAYE 

19 (13) BARBRA STREISAND'S GREAT¬ 
EST HITS VOL 2 . Columbia 

20 (15) DOUBLE VISION 
Foreigner, Atlantic 

21 (20) GREATEST HITS 
Barry Manilow. Arista 

22 (19) BACKLESS ... Eric Clapton, RSO 
23 (23) HERE MY DEAR 

Marvin Gaye, Tamla 
24 (—) BUSIN' OUT OF L SEVEN 

Rick James. Gordy 
25 (29) THE GAMBLER 

Kenny Rogers. United Artists 
26 (22) PIECES OF EIGHT Styx, A & M 
27 (26) YOU DON'T BRING ME 

FLOWERS 
Neil Diamond, Columbia 

28 (— ) GOLD ... Jefferson Starship, Grunt 
29 ( 30) CHERYL LYNN . Columbia 
30 (—) JOHN DENVER . RCA 

Top Thirty 
Albums 

1 (1) PARALLEL UNES 
Blondie, Chrysalis 

2 (9) SPIRITS HAVING FLOWN 
Bee Gees, RSO 

3 (2) ARMED FORCES 
Elvis Costello, Radar 

4 (3) ACTION REPLAY 
Various Artists, K-Tel 

5 (5) NEW BOOTS AND PANTIES 
Ian Dury, Stiff 

6 (4) THE BEST OF EARTH, WIND 
AND FIRE VOL 1 . CBS 

7 (6) STRANGERS IN THE NIGHT 
UFO, Chrysalis 

8 (8) EQUINOXE 
Jean-Michel Jarre, Polydor 

9 (7) DON'T WALK BOOGIE 
Various Artists, EMI 

10 (14) GOLDEN COLLECTION 
Marty Robbins, Lotus 

11 (18) INFLAMMABLE MATERIAL 
Stiff Little Fingers, Rough Trade 

12 (11) EVEN NOW 
Barry Manilow, Arista 

13 (_) C'EST CHIC . Chic, Atlantic 
14 (27) THANK YOU VERY MUCH — 

REUNION CONCERT AT THE 
LONDON PALLADIUM 
Cliff Richard and the Shadows, EMI 

15 (13) WINGS GREATEST EMI 
(10) BLONDES HAVE MORE FUN 

Rod Stewart, Riva 
17 (12) A SINGLE MAN Elton John, Rocket 
18 (—) VALLEY OF THE DOLLS 

Generation X, Chrysalis 
19 (—) MANILOW MAGIC: THE BEST 

OF BARRY MANILOW Arista 
20 ( 23 ) 52nd STREET ... Billy Joel, CBS 
21 (24) GREASE . Soundtrack, RSO 

22 (25) WAR OF THE WORLDS 
Various Artists, CBS 

23 (—) 20 GOLDEN GREATS 
Neil Diamond, EMI 

24 (16) INCANTATIONS 
Mike Oldfield, Virgin 

25 ( 22) LIVE HERALD 
Steve Hillage, Virgin 

26 ( 29) THE INCREDIBLE SHRINKING 
DICKIES . Dickies, A & M 

27 (—) FORCE MAJEURE 
Tangerine Dream, Virgin 

28 (17) NIGHTFLIGHT TO VH^US 
Boney M, Atlantic 

(28) SOUND-ON-SOUND 
Bill Nelson's Red Noise, Harvest 

30 (—) FEETS DON'T FAIL ME NOW 
Herbie Hancock, Epic 

Two albums tied for 15th and 28th positions. 

U.K. Reggae 
1 (1) COOL MEDITATION Third World, Island 
2 (2) FAMINE Toots and the May tais. Island 
3 (5) UNCONVENTIONAL PEOPLE 

Royal Rasses, Ballistic 
4 (3) POSITIVE VIBRATION Pebbles. Arawak 
5 (11) MONEY IN MY POCKET 

Dennis Brown. Lightning 
6 (4) STEPPING OUT OF BABYLON 

Marcia Griffiths, Skynote 
7 (8) OH LORD . Tapper Zukie. Front Line 
8 (6) NATTY NEVER GET WEARY 

Culture, Front Line 
(15) 6 SIXTH STREET Louisa Marks Bushay 

10 (7) BEST DRESSED CHICKEN 
Dr. Alimantado Greensleeves 

11 (10) WALK AWAY Marie Pierre. Horse 
12 (12) SILLY GAMES   Janet Kay. Arawak 
13 (18) HURTING INSIDE 

Marcia Griffiths. Skynote 
14 (_) THE SOUND OF SILENCE 

Honey Boy. Galactic 
15 (20) AIN'T NO SUNSHINE 

Jimmy Lindsay. Gem 
16 (13) BABY I'VE BEEN MISSING YOU 

Bunny Maloney, Gull 
17 (— ) TING A LING Tamlins. Hawkeye 
18 (— ) BABY MY LOVE Fil Calender, Cactus 
19 (17) WIPE YOUR WEEPING EYES 

Justin Hines, Skynote 
(— ) TRICKSTER Junior Delgado. DEB 
(—) IN LOVING YOU 

Junior English. Burning Sounds 

Two titles tied for 8th and three for 19th position. 

U.K. Soul 
1 (4) I WILL SURVIVE Gloria Gaynor. Polydor 
2 (1) CONTACT . Edwin Starr. 20th Century 
3 (2) GET DOWN Gene Chandler. 20th Century 
4 (3) YOU BET YOUR LOVE 

Herbie Hancock, CBS 
5 (11) KEEP ON DANCIN' . Gary's Gang. CBS 
6 (8) I'VE GOT MY MINO MADE UP 

Instant Funk, Salsoul 
7 (—) CAN YOU FEEL THE FORCE 

Real Thing, Pye 
8 (7) SHAKE YOUR GROOVE THING 

Peaches and Herb, Polydor 
9 (8) HEART OF GLASS . . Blondie. Chrysalis 

10 (6) WOMAN IN LOVE Three Degrees. Ariola 
11 (12) QUE TAL AMERICA 

Two Man Sound, Miracle 
12 (16) FIFTY-FOUR See Level. Capricorn 
13 (—) SIR DANCEALOT 

Olympic Runners. Polydor 
14 (15) ONE NATION UNDER A GROOVE 

Funkadelic. Warner Bros. 
15 (13) THIS IS IT Dan Hartman Blue Sky 
16 (10) Y.M.C.A. Village People. Mercury 

(— ) TRAGEDY Bee Gees. RSO 
18 (5) SEPTEMBER Earth. Wind And Fire. CBS 
/—) AT MIDNIGHT T-Connection, TK 

20 (14) GOT TO BE REAL Cheryl Lynn. CBS 
Two titles tied for 16th and 18th positions. 

U.S. Soul 
1 (1 ) BUSTIN' LOOSE PART 1 

Chuck Brown and the Soul Searchers, 
Source 

2 (2) SHAKE YOUR GROOVE THING 
Peaches and Herb, Polydor 

3 (5) I WILL SURVIVE Gloria Gaynor, Polydor 
4 (9) I GOT MY MIND MADE UP 

Instant Funk, Salsoul 
5 (6) NEVER HAD A LOVE LIKE THIS BEFORE 

Tavares. Capitol 
6 (3) ITS ALL THE WAY LIVE 

Lakeside, Solar 
7 (8) LIVIN' IT UP (FRIDAY NIGHT) 

Beiland James, A & M 
8 (4) AQUA BOOGIE .. Parliament, Casablanca 
9 (7) I'M SO INTO YOU 

Peabo Bryson. Capitol 
10 (14) FIRE . Pointer Sisters, Planet 
11 (17) HE'S THE GREATEST DANCER 

Sister Sledge. Cotillion 
12 (13) CONTACT . Edwin Starr. 20th Century 
13 (18) SHAKE YOUR BODY Jacksons, Epic 
14 (11) I DON'T KNOW IF ITS RIGHT 

Evelyn "Champagne" King RCA 
15 (—) DA' YA' THINK I'M SEXY 

Rod Stewart. Warner Bros. 
16 (—) HEAVEN KNOWS 

Donna Summer. Casablanca 
17 (—) OH HONEY Delegration, Shadybrook 
18 (20) SOMEWHERE IN MY LIFETIME 

Phyllis Hyman .Arista 
19 (12) NOW THAT WE'VE FOUND LOVE 

Third World, Island 
20 (— ) HANG IT UP Patrice Rushen, Elektra 

U.S. Country 
1 (2) BACK ON MY MIND AGAIN / SANTA 

BARBARA . Ronnie Milsap, RCA 
2 (3) I'LL WAKE YOU UP WHEN I GET HOME 

Charlie Rich, Elektra 
3 (6)’ CHARLIE'S ANGELS ... Mel Tillis, MCA 
4 (4) I JUST CAN'T STAY MARRIED TO YOU 

Christy Lane, LS 
5 (5) TONIGHT SHE'S GONNA LOVE ME 

Razzy Bailey. RCA 
6 (7) IF I COULD WRITE A SONG AS BEAUTI¬ 

FUL AS YOU 
Billy "Crash" Craddock, Capitol 

7 (9) GOLDEN TEARS . Dave and Sugar. RCA 
8 (1) EVERY WHICH WAY BUT LOOSE 

Eddie Rabbitt. Elektra 
9 (11) I HAD A LOVELY TIME Kendalls. Ovation 
10 (13) I JUST FALL IN LOVE AGAIN 

Anne Murray. Capitol 
11 (8) EVERLASTING LOVE Narvel Felts. ABC 
12 (—) ITS A CHEATIN' SITUATION 

Moe Bandy. Columbio 
13 (15) SOMEBODY Donna Fargo, Warner Bros. 
14 (16) WORDS . Susie Allanson, Elektra 
15 (— ) SON OF CLAYTON DELANEY 

Tom T. Hall RCA 
16 (20) MY HEART Debbie Boone. Warner Bros. 
17 (18) STILL A WOMAN 

Margo Smith, Warner Bros. 
18 (—) (IF LOVING YOU IS WRONG) I DONT 

WANT TO BE RIGHT 
Barbra Mandrell. ABC 

19 (—) I'VE BEEN WAITING FOR YOU ALL OF 
MY LIFE . Con Hunley. Warner Bros. 

20 (—) TRYIN' TO SATISFY YOU . Dottsy. RCA 
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GEORGE 
HARRISON 
Featuring new hongs and old friends. New’ 

songs including his new single 'BLOW AWAY' 
with friends Eric Clapton, Gary WrigAj ¿ 

Steve Winwood, and Neil Larsen. T ¿ 

4
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GUITAR 
RMY 

Come and meet the army In-store videos,plus up to £1.50 
off these albums featuring great guitarists: 

363 Oxford Street London W1 (Next to Bond Street Tube) 

Elvis Costello 
This Year 's Model 
Armed Forces 
Led Zeppelin 
I 
n 
m 
IV 
Houses of the Holy 
Presence 
Physical Graffiti 
Song Remains the Same 
Joe Walsh and Eagles 
Hotel California 
But Seriously Folks 
Frank Zappa 
Hot Rats 
Apostrophe 

Todd Rundgren 
Something Anything 
Back to the Bars 
Hermit of Mink Hollow 
Lee Ritenour 
Captains Journey 
The Pirates 
Out of their Skulls 
Skull Wars 
Montrose 
Montrose 
Van Halen 
Van Halen 
Jan Akkerman 
Jan Akkerman 
Fleetwood Mac 
Then Play On 
Peter Green 
End of the Game 

Little Feat 
Sailin' Shoes 
Dixie Chicken 
Feats Don't Fail Me Now 
Television 
Marquee Moon 
Adventure 
Neil Young 
Everybody knows this is 
Nowhere 

Zuma 
Steve Howe 
Beginnings 
AC/DC ' 
High Voltage 
Dirty Deeds Done Dirt 
Cheap 

Let There Be Rock 
Power Age 

AC/DC 
If You Want Blood 
George Benson 
Breezin 
In Flight 
Weekend in L.A. 
Living Inside Your Love 
Butterfield Blues Band 
East West 
Phillip Catherine 
(with Larry Coryell) 
Guitars 
Twin House 
Splendid 
Larry Carlton 
Larry Carlton 
Ry Cooder 
Paradise and Lunch 
Ry Cooder 

List Offer 
Price Price 
£4.39 £3.40 
£4.39 £3.40 

£3.40 

List Offer 
Price Price 
£4.39 £3.40 

Only at the HMV Shop 
363 Oxford Street London W1 
Offer ends March 24th 1979 

£4.39 
£4.39 
£4.39 
£4.39 
£4.39 
£4.99 
£7.49 
£7.49 

£3.40 
£3.40 
£3.40 
£3.40 
£3.40 
£3.95 
£6.00 
£6.00 

£3.95 
£3.40 

£3.40 
£3.40 

List 
Price 
£4.39 
£4.39 
£4.39 

Offer 
Price 
£3.40 
£3.40 
£3.40 £3.40 

£3.40 
£5.45 
£5.45 

£3.40 
£3.40 
£3.40 

£3.40 
£3.40 

Ry Cooder 
Into the Purple Valley 
Boomer's Story 
Chicken Skin Music 
Showtime 
Jazz 
Dave Edmunds 
Get It 
Tracks on Wax 4 
Flamin' Groovies 
Shake Some Action 
Now 
Jimi Hendrix 
Rainbow Bridge 
Recordings from Jimi 
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love 
night 

interview 

did you have to turn up? 
“you're hope." 

prepared for Bryan to throw a 

thrown 

well you 

their individual 

then asks anxiously. 

continued overleaf 

and 
look 

happened to be passing and just 
dropped in. You know," he con¬ 
tinues, "that we'll have to tie you 

Swedish office approaches 
addresses me in Swedish. I 
bewildered. 

'"English?" she asks. 
'Then 

to Simon 

overcoat,” Manzanera suggests. “Or, 
perhaps, we could arrange a quick 

by ALLAN 
JONES 

don’t tell 

in a vest? It’s 

“Mr Ferry . . .” 
“So — this explains the excess 

baggage I had to fork out for 
yesterday. I was wondering where 
the extra weight had come from;” 
He turns to Puxley. “I'm going 

Mackay will later recall. “He 
interviewed Bryan and I in an 
Italian restaurant. He was wearing 
a vest, I remember. How dare he 

the Grand 
establishment 

robe until after the gig.” 
“He thinks we’re joking," says 

Puxley. He looks out onto the 
harbour. “There’s a vast expanse of 
water out there. Do you think 
anyone'll miss him?" 

wonder he wasn't mistaken for one 
of the cooks.”) 
The photo-session completed, the 

group is settled into their limos. 
Ferry is accompanied by a brace of 
local journalists, who have been 
persuaded to conduct their inter¬ 
views in the back of the car on the 
way to the soundcheck. 
"Anyone else going to the gig?” 

someone shouts. “We’ve got room 
for one more.” 

I take a tentative step in the 
vague direction of the limo. 
“NO!” shouts Puxley. “No ope 

else.” 
We walk back into the hotel. 
“I suppose,” says Puxley, wear¬ 

ily, “that you want to come to the 
concert.” 

“Yes — I already have a ticket." 
“You have a ticket . . . fuck," 

Puxley swears. “Then you’ll just 
have to get through the security 
cordon we’ve arranged. They’ll all 
get copies of your photograph and 
explicit instructions about how to 
deal with you if you try to get in.” 

Wanera and MACKAY 

"You would like an interview 
with Bryan Ferry?” 
“Uh . . . yes.” 
“I am afraid they have been 

cancelled now. Perhaps you can do 
it later. The group is havink to go 
to the soundcheck. We are havink 
to rearrange the interviews . . . 
perhaps later this afternoon, we 
can arrange it . . 

anyway. 
I retire to the Sheraton bar, 

occupying a vantage point opposite 
the main entrance in the faint hope 
of confronting the group arriving. I 
am quietly excited by the idea of 
Ferry driving up in some sleek 
carriage, swathed in furs and 

“I don’t know why everyone’s so 
worried," says nbbs. “Some fucker 
was bound to turn up." 

Phil Manzanera arrives at the 
bar. 

“Allan Jones,” he says. "Well. Hotel, a handsome 
on the Sodra 

enough shocks for one morning . . .” 
He walks away. “Where did he 

come from?” he asks Puxley. 
“There's no one else coming is 
there? You haven't arranged any 
more little surprises, have you?" 

I mention quickly that I’ve heard 
Chat Tony 'n’ Juhe are on their way 
and are likely at any moment to 
wander hand-in-hand through the 
revolving doors 

“I think I’d shoot myself,” says 
Puxley. ("Tony Parsons,” Andy 

Cossack boots, a pack of Borzoi 
hounds barking about his heels. 

It was not to be. I learn later 
that at this time Roxy were, in 
fac, rehearsing frantically some 
last-minute addition to their pro¬ 
jected concert repertoire at Abba's 
studio, where they will be hard at 
it until 3 am. 

I settle back on this unlikely 
guard duty, surrounded by jabber¬ 
ing Swedes 
At 2.30 I feei that 1 have, for one 

night at least, done enough. I 
relinquish my post, hoping that the 
morning will bring its own reward 
for such patient dedication to duty. 

just hide you for the rest of the 
day . . . Bryan . . . Bryan doesn’t 
know you’re here, does he?” 

Not, I think, unless, he’s recently 
been blessed with powers of 
telepathy. 

"Perhaps,” says Puxley, dis¬ 
tracted, “I should tell him you’re 
here . . . Mmmmmm . . . Maybe I’ll 
leave it for the moment . . . 
Mmmmmm . . . Ha, oh dear. Why 

Blasieholmsh, overlooking the har¬ 
bour. 
There are groups of pubescent 

Swedes in anoraks and ski-boots 
clutching copies of Roxy albums 
clustered around the hotel’s doors, 
waiting for autographs and a 
glimpse of the chaps. Photograph¬ 
ers and journalists wander through 
the lobby, confirming my infor¬ 
mant’s disclosure that Roxy are 
here. I bad heard that there might 
be a press conference at one 
o’clock, or perhaps individual inter¬ 
views. A woman from Polydor’s 

HERE comes the weekend; 
and, with it, a beckoning 

wave from Sweden. 
I fly into Stockholm’s balmy 

Friday night feeling vaguely 
like the world’s most travelled 
hack, already afflicted by that 
sense of personal dislocation 
provoked by being so suddenly 
transferred from the comfort¬ 
able and familiar to an alien 
and foreign environment. You 
know: one minute you’re en¬ 
joying a pint in the Rose & 
Crown, the next you’re skating 
across the tundra. All right for 
some, hey? 
The airport rolls away behind the 

inevitable snowdrifts. Eyes are 
peeled, alert now to any possible 
evidence of the presence of Roxy 
Music, whose tail we are chasing 
here. The Roxy Reunion charabanc 
will tumble into action tomorrow 
night in Stockholm; but don’t ask 
me where yet. 

Roxy, inevitably sensitive and 
perhaps not a little paranoid, have 
offered no specific information 
about either their exact where¬ 
abouts or their definite intentions 
— indeed, their resident media 
consultant Simon Puxley, had only 
days before been insisting with a 
rare determination that the Roxy 
Eurotour would open not in 
Stockholm, but Berlin. 
We rumbled that one straight off 

the bat 
One could understand their ap¬ 

prehension. There lingered, still, an 
aura of cynical suspicion about the 

career — did Bryan really need the 
extra crackers a reunion would 
bring? was Phil's bank balance, 
after the expense of financing the 
commercially ill-fated 801 projects, 
a little thin? was Andy finally tired 
of Rock Follies and tributes to the 
Chinks? Whatever the reasons, it 
was made clear by Puxley’s 
attitude that Roxy would not 
violently encourage the presence of 
this paper (nothing personal — 
they wére offering a welcoming 
hand to no one else, either) at the 
opening night of their tour. 

Still . . . once there, they could 
hardly have us deported. 

I check into the Sheraton. 
Investigations at the desk fail to 
draw any positive response. No, 
there are no reservations in the 
names I mentioned. No Ferry, no 
Manzanera, no Mackay, no Paul 
Thompson, no Dave Skinner (Eddie 
Jobson’s replacement), no Gary 
Tibbs (the most recent bass 
enlistment). No Simon Puxley, 
either. 

I attempt to compile some kind 
of list of alternative hostelries, with 
the intention of tracking down our 
elusive targets. The Sheraton 
switchboard barks back at me in 
Swedish (a language Lou Reed, 
with whom I had last visited the 
country, once likened to a tongue 
disease). I understand not a single 
word; though I have the uneasy 
feeling that I am for some reason 
being dictated the results of that 
afternoon's chariot -racing m Goth¬ 
enburg. Something like that. 

AND indeed, Saturday morning 
brings with it a minor 

breakthrough. Roxy Music are 
residents, I am thrilled to learn, of 

another Polydor rep. — 
characteristically harassed, like an 
unmade bed in a state of some 
panic. 

’’Hello, Simon.” 
"Hi . . ." He looks up. ”Oh. no. I 

thought they were joking ... Oh, 
dear ... oh, dear . . .” 

If he hadn’t been sitting. I think 
he might have collapsed, or not 
to wax too dramatic about all this 
— at least staggered a litle. 

he says, 

rpHE Johanneshou Issadion is 
A about the size of the Wem¬ 
bley Arena. When Liza Minelli 
appeared here, they crammed in 
over 9,000 people. Rod Stewart 
attracted a similar audience. 
Tonight there are 5,000 ardent 

Swedes clomping about the pre¬ 
mises, in anticipation of Roxy 
Music's first public appear 
anee since the Autumn of 1975 
when they announced the tempora¬ 
ry suspension of their activities as 
a group. The air almost physically 
crackles with tension and ex¬ 
citement ("YOU were nervous?" 
Andy Mackay will later mention. "I 
could barely stand.’’) 
Wire will be supporting Roxy on 

most of their European tour, but 
Sweden, it transpires does not 
encourage the appearance of sup¬ 
port bands at rock gigs. The 
authorities, it seems, are convinced 
that audiences will become too 
excited by the interval and are 
likely to lay waste to the 
surrounding environment instead of 
siting comfortably in their seats 
with cartons of ice cream and jugs 
of Kia-Ora orange juice. So Wire 
are off tonight’s bill ( though 
Puxley, I remember, has insisted 
they would play — in an attempt, 
perhaps, to dissuade me from 
turning up on time and thus 
causing me to miss most of Roxy’s 
opening salvo). 
The curtains slowly draw back as 

the lights dim; Roxy’s new stage 
sets which has been designed by 
Anthony Price (who's more usually 
responsible for Ferry’s wardrobe), 
is revealed. 
Three massive pyramid structures 

retreat in dramatic perspective on 
qither side of the stage; a painted 
blackcloth, behind Paul Thompson's -
drum-rise, continues the perspective 
(from where I’m sitting it’s difficult 
to see where ail this finally leads). 
The general effect is very 

Nuremburg — one searches the 
balcony for Leni Reifenstal direct¬ 
ing a remake of Triumph Of The 
Will — very stark and austere (“It 
wasn’t too Pearl & Dean, I hope,” 
Anthony Price will say after the 
gig . . . Ferry will think it looked 

Roxy’s 
Swedish 

punch at you later on.” 
“Everybody else has 

one,” I reply. 



upon one of Thompson’s cymbals. 

opening 

lacked. 

son-Tibbs rhythm 

provide 

oboe strays 

another 

Blues chic 

BERNIE C 

APRIL 1st EDINBURGH leon 

My doubts about the pertinence 
of the Roxy reunion are already 
beginning to melt in the heat of thé 

with a potent 
muscularity of 

perhaps too cramped: "It’s meant 
to look epic.") 

It successfully reflects the dra¬ 
matic quality of much of the new 
Roxy music; especially the opening 

Burning,” is throw: 
hungry mass. 
"Remake/Remodel ’ 

The effect of the music upon the 
rest of the audience is clearly less 
than soporific, though. "Both Ends 

only that 

Thompson kicks 
Clearly, Roxy will return for the 

obligatory encores. I put my money 
on "Virginia Plain” followed by 

Life” tour, or the G. I. 
of the "Siren” jaunt. 

To Station,” its climax aspired to 
the epic sweep of "In Your Mind.” 

spotlight. 
The audience is at once upon its 

feet; eager to discover just what 
sartorial image Ferry has selected 
for this tour. They might be 
disappointed that he has elected for 
nothing as extreme as the notorious 
gaucho ensemble of the "Country 

Mackay’s threads, of course — are 
the order of the day, here. The 
lighting, too, refers to few special 
effects; the lighting scheme concen¬ 
trating for the most part on harsh 
chiaroscuro effects, with very litle 
colour being deployed. 
The sound, at this point, is less 

original being the discofication of 
the bass-drums duet and an 

it’s great to be 
ockholm,” Ferry 
Trash;” it’s the 

“Serenade,” ti 
perhaps, verbal 

slightly modified reading of “Out 
Of The Blue” — the only 

“We’ll have it flown out,” says 
Puxley. “And if it’s a bad review 
the hit squad will be around in the 

terous knockout stuff here, with 
screeching sax and pounding drums 
and Ferry at his most raucous — 
brings down the curtain: the 
audience in the stalls clamber upon 

Conference Centre 
Conference Centre 
Conference Centre 
Capitol Theatre 

across the viscous surface of the 
music. Manzanera leads the group 
into a more clearly defined theme 
as Ferry, whose entrance ha's been 
delayed until this suitably dramatic 
juncture, strolls into a cold blue 

senses. It’s quite delirious stuff, 
and the sound is becoming clearer 
as the engineers begin to overcome 

"What did 
Andy Mackay, 

I tell him that I enjoyed it. 
“But what are you going to 

Mfrite?” he counters. 
I tell him to buy next week’s 

dribbles thick cluster 
Thompson and Tibbs 
resonant rhythm, the 
flagging as Mackay’s 

thundering 
urgency ( the sheer 
Thompson's playing 

ductory chords of which are 
introduced by a sombre keyboard 

than satisfactory. There is an echo 
bouncing back from the rear of the 
hall so thick you could eat your 
dinner off it — plates of sound, it 
says in my notebook. Ferry’s vocals 
are also suffering; the lyric content 
of "Manifesto" is therefore com¬ 
prehensively obscured. I can men-

ixtended solo from Manzanera, 
luring which Ferry leaves the stage 
ind the guitarist and Andy Mackay 

Strand;” maybe both. 
Ferry leads out the group. They 

play "Virginia Plain” — marvellous 
to hear it again; nostalgia be 
damned — and “Do The Strand.” 
Manzanera fluffs the guitar part on 
“Strand” (hey — they are human!), 
while Ferry performs a strange 

27th WEMBLEY 
28th WEMBLEY 
29th WEMBLEY 
31st ABERDEEN 

070440404 
0865 43041 
0272 22957 
0202 26446 
0216436101 
0473 53641 
01-681 0821 

01-982 8833 
01-982 8833 
01-982 8833 
0224 23141 
031 6673805 

Pearl," which quickly succeeds 
“Out Of The Blue,” is simply 
terrific: Manzanera gallantly leads 
the opening attack, his guitar 
assault falling away as Skinner’s 
florid piano introduces the section 
of the song (his playing here 
recalling Roy Bittan’s work on 
“Station To Station,” incidentally). 
The piece begins to glow, 

building to a glorious climax. Its 
final slow fade is rather abruptly 
terminated as the group heave into 
“A Song For Europe” with an 
awesome weight, of a density and 
propulsion that no other group has 
really been able to achieve. The 
song's mood of lurid despair may 
seem ludicrously exaggerated now, 
but it stilt retains a considerable 
emotional impact 

New Theatre 
New Theatre 
Colston Hell 
Winter Gardens 
Odeon 
Gaumont 
Fairfield Hall 

even more impressive; its intro 
slow and seductive, with Manzanera 
playing a discreetly haunting 
melody behind Ferry’s falsetto 
vocal. Mackay adds brief stabs of 
saxophone and the number ends 
with a long solo from Manzanera, 
who seems more eagerly disposed 
to grabbing his share of the 
spotlight than ever before. 
There followed a number — 

again from "Manifesto,” I supposed 
— which denied any attempt at 
identification. I’m afraid my notes 
refer only to a brutal solo from 
Manzanera. Mackay’s chilling oboe 
and Skinner’s ethereal keyboard 
contributions. Whatever, the piece 
gave way eventually to Mackay’s 
striking introduction to one of 
Roxy’s most ingenious creations. 
“Ladytron”: Thompson's galloping 
drumming urges the performance to 
an exciting, breathless climax, the 
fascinating fade which graced the 
original production replaced here 
by a smashing, feverish race to a 
hysterical conclusion. 
Another of Roxy’s principal 

masterpieces — perhaps their 
Beatest song — "In Every Dream 
ome A Heartache,” follows: a 

model entirely faithful to the 
recording, its eerie eroticism per¬ 
fectly intact. Ferry’s role as the 
detached voyeur brilliantly defined. 
Masterfully, it’s succeeded by the 
acerbic bitterness of “Casanova”; a 
violent .tortured reading which ends 
with Ferry smashing a fist down 

> H/ 
U.». 
TOUR 

volatile rhythm, and Ferry begins a 
curious little dance, his arse poking 
out beneath the hem of his jacket, 
his knees locked together. He 
remains an awkward, inelegant 
mover and reminds me suddenly of 
those occasional newsreels we see 
of Prince Charles attempting the 
Watiisi with dusky maidens in 

MARCH 18th SQUTHFÖRT 
_.J9thÖXFORD 

— " 20th BRISTOL 
21st BOURNEMOUTH 
23rd BIRMINGHAM 
24th IPSWICH 
25th CROYDON 

(2 shows) 

featured: "Ain’t That So,” which 
might have appeared on the first 
side of “In Your Mind.” 
The guy next to me introduces 

himself over the opening chords of 
“Love Is The Drug." He is the 
president of the Runaways’ Swedish 

tour, another suit. He is wearing a 
sharkskin suit, similar to the one 
he wore the last time he .appeared 
at the Albert Hall during the “In 
Your Mind" concerts. 

Indeed, the more cavalier aspects 
of Roxy Music's visual appearance 
have largely been abandoned: their 
appearance is sober, dark suits and 

Roxy Music 

from previous page 

ALLAN CLARKE 
TONY HICKS 
TERRY SYLVESTER 
BOBBY ELLIOTT 

The stranglehold on the audience 
is cleverly relaxed with two new 
songs from "Manifesto,” both lighter 
in tone than the two songs we have 
just heard from “Stranded.” 

"Cry, Cry, Cry” is by comparison 
almost flippantly infectious — 
though the lyrics I could decipher 
sounded jaundiced, with a venom¬ 
ous edge; musically it had some¬ 
thing of the vintage thrust of, say, 
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THE STUDENTS UNION OF THE UNIVERSITY COLLEGE LONDON PRESENT 

THE CONCERT IS IN AID OF THE 
ST MUNGO COMMUNITY 

AND FRIENDS PERFORMING 

-Avncet 
AT THE 

COLLEGIATE THEATRE 
GORDON STREET, LONDON WC1 
TUESDAY 6th MARCH AT 8.OOPM ' 

All tickets £200 from the Theatre Box Office , 
Telephone, 01-387 9629 

ALBUM OF THE MONTH It is quite simply the most * 
splendidly flawless recording Bert has ever made. , 
and possibly the finest he has ever produced' / 
KAH.DAUAS 

a charity otvono io ku th cxsmun ~ < 
AND SOCIALLY DEPRIVED M—«WO—. 

AVOCET IS BERKS FIRST INSTRUMENTAL ALBUM AND IS AVAILABLE ON CHARISMA RECORDS 

in 
Belfast: 
kingdom 
come 
by CHRIS 
MOORE_ 

SO “ Van the Man ” 
came to Belfast. 

The king came home 
. . . and conquered. 
But. as you might expect 

with the Irish being in¬ 
volved, the successful cam¬ 
paign assault led by rock 
superstar Van Morrison on 
his home town had its 
casualties. 
The Irish temperament 

can make such a simple 
thing as "good morning" 
sound like a declaration of 
war. Straightforward 
everyday tasks can be 
turned into long, com¬ 
plicated operations. 

Such was the case with 
thé Van Morrison moving 
roadshow on its brief, but 
celebrated, stop in Belfast 
last Tuesday and Wednes-

•Morrison himself was 
surety magical — earning 
new-found adulation from 
a public which had once 
rejected him. If his first 
concert on Tuesday was 
hot, Wednesday’s was a 
scorcher. 

That said, however, the 
last few days leading up 

on Van Morrison, and 
knowing he won’t try to 
defend himself, I felt I 
ought to enlighten you as 
to the reason he did not 
visit Belfast. 

“His father and I plead¬ 
ed with him not to, as we 
had very strong reasons 
why we did not want him 
to go home (yes, HOME, 
Mr Moore, he still thinks 
of Belfast as home). He 
isn’t worrying about his 
own safety, we are. We 
love him." 
So the die was cast, and 

Belfast was in a Tizzy' last 
Tuesday morning. 
Morrison was due to 

arrive for his first Belfast 
gig in 12 years; the 
Shankill ‘slashers’ were 
about to be sentenced that 
morning in Britain’s big-
gest-ever mass murder 
trial . . . and the Special 
Branch were making 
threatening noises about 
arresting two local re¬ 
porters for a breach of the 
Official Secrets Act 

Certainly, enough for the 
local Press to write about 
in that little lot. Yet for 
some reason, no one in the 
official Morrison party 
could provide any helpful 
information «bout arrange¬ 
ments for the Press. 

“It was very shabby for 
a big organisation like 
Warner Brothers," said 
Alan Murray, a reporter 
with Ireland’s biggest 
newspaper group, the Irish 
Press. 
■Murray was asked by 

the news editor of Dublin’s 
Evening Press for a review 
of the first Morrison show. 
The review never appeared. 

"I refused to pay £5 for 
a ticket to review the 
show,” said a disgruntled 
Murray. “It’s very shabby 
that local journalists were 
not given facilities to see 
the show — especially as 
it was his first perform¬ 
ance in Belfast for many 
years. 

“I’ve never encountered 
such an amount of buck¬ 
passing by people who 
sold the tickets, by Asgard 
the promoters, Solomon 

to the first show threaten¬ 
ed to turn very sour — a 
direct result of the over-
zealous protection of the 
singer. 

Right at the centre of a 
bitter altercation between 
the Morrison roadshow 
and the public was the 
Press — the Old enemy of 

ill-treatment or me local 
hacks. 
Tickets for the two 

shows had sold out in 
minutes, and the city was 
firmly in the grip of 

M o r r i s o n-mania. Black 
market tickets were selling 
at vastly inflated prices — 
said to be up to £100 a 
pair. The feast was being 
prepared for the return of 
the prodigal son who once 
experienced famine in his 
homeland. 
Pub talk was of the 

good days for Morrison 
and the bad days when he 
was physically hounded 
from stages in Ulster amid 
hails of bottles and coins. 
There's evidence that, 

when Morrison left North¬ 
ern Ireland for the States, 
in the mid-Sixties, it was 
an escape valve for him. 
John Trew, editor of the 

Belfast News Letter, knew 
the introverted Morrison in 
the pre-Them days, when 
the singer was a frequent 
visitor to Trew’s City 
Week office. 
'Tew Press men recog¬ 

nised his talent,” says Trew, 
"and he got very unsympa¬ 
thetic coverage from the 
media here. At some 
shows he had pennies 
thrown at him, because he 
was viewed as just another 
of those long-haired louts. 

“It was a matter of bad 
management and bad book¬ 
ing. Van was being sent 
to gigs where country and 
western was the norm, and 
they just couldn't accept 
this band in black leather. 
They were often booed off 
stage-
Even Van’s mother has 

hinted strongly that all 
was not well at the time 
of her son's departure in 
1967, when producer Bert 
Bems sent Morrison an air 
ticket to New York. 
This writer, in 1974, 

severely criticised the 
talented Morrison for 
‘snubbing’ Ulster. He’d 
come to Britain for a tour 
and although he'd included 
Dublin on the itinerary, 
he’d left Belfast out. 
My newspaper article 

brought a sharp response 
from Mrs Violet Morrison 
— who’d moved to Cali¬ 
fornia a few years earlier. 
Her letter explained: 

"Having read your article 

and Peres, and by Earner 
Brothers.” 
Murray added: “I will be 

sending a letter to the 
managing director of 
Warner Brothers to ask 
him if what happened to 
the Press here is charac¬ 
teristic of how Warners 
deal with the Press else¬ 
where. 

“All the people involved 
will have acts coming over 
here in the future, and I'm 
sure many local journalists 
will be very discerning as 
to who they will co¬ 
operate with when these 
people are looking for 
publicity. The attitude 
seemed to be: Up yc«ir 
noses; you're only wee 
local reporters'.” 

Others were equally dis¬ 
tressed. Television crefcrs 
were left standing outside 
the Whitla Hall, waiting in 
vain for an interview with 
Ulster's only true rock 
superstar. Press photo¬ 
graphers were turned away 
at the door on Tuestfey 
night, and there was no 
hope of interviews. 
One photographer from 

the News Letter said: “I 
was told no press photo¬ 
graphers would be allowed 
in. Obviously Van Monri-
son doesn't need publicity. 
At least, that's the way his 
aides seem to see it” 
One of the tour aides 

argued long and hard with 
local reporters that Van 
Morrison didn't need inter¬ 
views. "What would be 
gain by giving interviews!” 
he returned often. 

But the Press had no 
argument with Morrison 
himself. As Alan Murray 
stressed: "I've no grudge 
against Morrison at ail. He 
can't be expected to 
handle all these arrange¬ 
ments himself.” 
By Wednesday morning, 

the public was on the 
fringe of this bitterness — 
simply because of a lack 
of news coverage. Those 
who didn’t have tickets for 
the shows might have 
appreciated some kind of 
television coverage, of a 
few pictures in the papers, 
or interviews in either. 
Those who didn’t see the 

two shows don’t know any 
more about their home-
grown superstar now than 
they did before. Their 
Morrison myths have sur¬ 
vived. 
Morrison himself spent 

some time with his family 
and friends, and took a 
nostalgic look around the 
city at some of his old 
haunts, visiting places gke 
Sandy Row, Cyprus 
Avenue and Stormont. 
And he did, in the end. 

grant an interview to one 
local journalist . . . albeit 
a brief encounter of the 
three-minute kind. 

It came at a small Press 
reception at the singer’s 
Belfast hotel on Wednes¬ 
day night. A Press recep¬ 
tion which had very few 
local Press in attendance, 
for the majority mere 
English reporters who’d 
come over with the tbur 
party. 
But at least I spoke to 

him although I doubt be 
knew it was the same guy 
who had panned him four 
years ago for not coming 
to Belfast. And, to be 
truthful, I doubt if he 
would have cared . . . 
But Belfast still cares 

about him, in spite of all 
the hassles . . . and Belfast 
would take him back again 
tomorrow. 
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IN the end, I don’t suppose the BBC thought they had 
much choice. Radio 1 has al¬ 
ways been planned demograp-
hically, and the new evening 
audience is easy enough to fit 
into a population grid. Listen 
from 4.30 in the afternoon (Kid 
Jensen) to midnight (John 
Peel), and you’ll hear the BBC 
ageing. 

Jensen is aimed at children home 
from school. 12-year olds to start 
with (anyone younger should be 
watching TV), rising through fifth 
form, sixth form, technical college. 
The seven-to-eight slot is rtrictty 
youth dub; Andy Peebles is home¬ 
work music, but increasingly sto-
dent-based, college rooms and bed¬ 
sits. And then, st last, John Ped gets 
to treat his listeners hke grown¬ 
ups 

There’s nothing nutty about the 
demographic approach. If you're go¬ 
ing to give the people what they 
want, you’ve got to begin by finding 
out who the people are. and the 
BBC's audience assessment is accur¬ 
ate enough. Everyone knows that 
television is the evening medium, and 
that teenagers are the only group 
not to watch it Ratio Luxembourg's 
been programmed on this premise 
for 25 years. Radio Us potential 
evening audience is children, teen¬ 
agers, students. 
What’s depressing about the new 

programmes isn’t this marketing 
assumption, but the entertammenl 
principle that foDows. 
BBC thinking goes like this: what 

group of people are likely to be 
sitting at home, ready to listen to 
the radio, between 7 and 12 ? 
Answer: people doing homework. 
What sort of programme do they 
need ? Answer background music. 
People won’t turn on and off as 
often as in the daytime (so we 
don’t need the playlist) but they 
will be listening by themselves, at 
home, in need of a little DJ good 
cheer. 

Independent local radio asks the 
same questions and gets the same 
answers — their evenings are com-
Ccated only by the fact that they 

ve to do their Radio 2, 3 and 4 
broadcasting then, toa But this is 
not the only way the radio ques-

Radio One: cleaning 
up the nation 

by SIMON FRITH 

CONSUMING PASSION 

tron can be asked. Luxembourg’s re¬ 
cent programming policy, for ex¬ 
ample, has a different starting point. 
Question: what sort of musk are 
people tuning into music between 
seven and 12 listening to? Answer 
(mostly): disco music, party music, 
dancing musk. Where are they lis¬ 
tening? Together, at discos, dances, 
parties (or on their way to them). 
What can radio do? Set the atmos¬ 
phere, recreate it for people stuck 
at home, provide it directly for 
people zipping through city streets. 

I'm not sure that Luxembourg’s 
ideas work too well fl live in a 
place where listening to Lux still 
involves running back and forwards 
turning the volume up and down) 
but they do show that the BBC 
has more choices than it pretends. 
What’s moot limiting about demo¬ 

graphic radio, as radia is not its 
market research, but its assump¬ 
tions about audience expectations. 
Demogrephk radio is safe, static 
radio (at its most safe, most static, 
most demographic in the USA). The 
audience is given, so are its sup¬ 
posed needs. Nothing must be heard 
that might not be what a particular 
pubhc wants. This argument is the 
bane of daytime “housewife” radio, 
and it looks like it will be the bane 
of night-time “teenage” radio. 

JOHN Peel remains the great ex 
u ceptkn to the Radio 1 evening 
and what he has done is to create 

his own demographic. From the pro-
grame planners’ point of view, the 
10-12 audience is the John Peel aud¬ 
ience (except on Fridays); they listen, 
by definition, to whatever John Peel 
plays them. 

Peel’s shift of musical centre, 
from rock to punk, was an astonish¬ 
ing one, given the essential conser¬ 
vatism of demogrephk broadcasting, 
and it was pcssMe only because 
Peel makes his own market. One 
thing is absolutely certain: if Peel 
left the BBC, his successor would 
not have his freedom. Instead, the 
population questions would instantly 
be posed: who does listen to the 
radio between ten and midhight? 
The most carefully thought-out 

new Radio 1 shows are in the 7-
toB slots: Stayin' Alive on Mondays 
— “a programme on all aspects of 
living a full, rewarding and h.althy 
We"; Personal CaR on Tuesdays — 
“Ring Personal Call and talk to our 
guests — top personalities from 
show business, sport, recording 
stars. They’ll be at the end of the 
phone to hear your wews"; Radio 
1 Mailbag on Wednesdays — “Anne 
Nightingale features listeners' let¬ 
ters on almost any subject”; Taik-
about on Thursdays — “a battle of 
words and musk between Jonathan 
King, his guests and a studio panel 
refereed by Cindy Kent.” 
The BBC still has a notion of pub 

Kc service. These programmes have 
the atmosphere of 6.5 Speck): youth 
dub leaders put on the records for 

a bit of fun and then drop their 
voices a little: “And now. boys and 
girls, let’s get serious for a minute. 
Do you think women are op¬ 
pressed?” The programmes mean 
weH (Jonathan King is one of Bri¬ 
tain’s better pop broadcasters) but 
they somehow manage to trivial ise 
teenagers, teenage problems, teenage 
music. 

It's this last effect that most con¬ 
cerns me. Deep down, the BBC still 
believes that popular music is silly 
— ‘serious’ discussions can be con¬ 
trasted to ‘light’ entertainment. 
Radio 1 has only two real deejays 
— Peel and Kid Jensen are the only 
two who respect what they play. 
II like Noel Edmunds’ Sunday show, 
too, but that’s less for the musk 
than for the strange male, suburban. 
Monty Pythonesque community he’s 
created — a programme to clean the 
car by.) 
Rad» l’s best weekly show is the 

Friday evening Roundtable, when 
Jensen, a deejay and a musician 
discuss the week’s releases. The 
programme reveals, week by week, 
that musicians are much more dis¬ 
missive of musicians than critics 
dare to be, and that Radio l’s DJs 
are even dumber than you thought. 
But it also provides 90 minutes of 
musical discussion, and that you 
dont get anywhere else. Radio l’s 
'serious' music programmes — Rock 
On (now off), the various Star Stor¬ 
ies and interviews — are exercises 
in sycophancy. 

THE Radio 1 producers assume. 
1 probably rightly, that their 
audiences don't have much interest 
in the music they have on in the 
background. But they also assume, 
wrongly, that the BBC has no obli¬ 
gation to encourage or cater for such 
an interest. Radio 1 provides no 
commentary on the music it uses 
as entertainment, offers no critical, 
historical or sociological perspective 

Ilie contrast isn’t just with Peel, 
it’s also with a show like Charlie 
Gillett's old Honky Tonk — not just 
the reflection of one man’s taste, 
also an education. Honky Tonk's 
interviews, competitions, phone calls 
and use of listeners were all de¬ 
signed to promote musical know¬ 
ledge and enthusiasm (compare the 
dreadful DLTs phone-ins and 
quizzes). 
The flaw at the core of the giving-

peopie-what-they-went argument is 
its abstraction. Radio 1 never actu¬ 
ally gives anyone in particular what 
he or she wants. Listen, for ex¬ 
ample, to Andy Peebles’ muffled re¬ 
quests. Andy reads out a letter: 
“. . and could you play Throbbing 
Gristle's 'United' for my mother?” 
“ 'Fraid we don't have that one 
just now, Eric,” blusters Andy, “but 
here, just for you. is the exciting 
new sound from Billy Joel." 

Peebles' show has a wider musi¬ 
cal range than Tony Blackburn's, 
but it is part of the same pap-
machine. Nothing unexpected will 
ever happen here. There's no notion 
of creative disc jockeying, the people 
in the studio playing whatever 
comes into their heads. There's no 
chance for listeners to join in. cal) 
through an idea, get involved in 
some musical madness like playing 
every record ever made about shoes 

THERE are shows like this in Bri-
* tain. I've heard them on local 
radio (BBC) and they are distract¬ 
ing — homework gets forgotten. 
But they’re also funny, enlightening 
and annoying And they do make 
the crucial point: rock radio can be 
a means of communication, two-way 
even 

This has never been Radio l’s 
aim, and it isn't in any of the new 
shows. Radio 1 uses rock as light 
entertainment, and in light enter¬ 
tainment two things are constant: 
a nervous obsession with audience 
statistics, and a nervous contempt 
for audience tastes 

HARVEY GOLDSMITH ENTERTAINMENTS LIMITED BY ARRANGEMENT WITH PETER GRANT 

PRESENTS 

By public demand extra dates have 

5th March 
6th-7th March 
9th-IOth March 
13th March 
16th March 
18th March 
21st March 
23rd March 
25th-26th March 
30th March 
31st March !st April 

Edinburgh Odeon 
Glasgow Apollo 
Wembley Arena 
Southampton Gaumont 
Liverpool Empire 
Bristol Colston Hall 
Leicester Granby Hall 
Brighton Centre 
Birmingham Odeon 
Sheffield City Hall 
Manchester Apollo 

been added : 

11th March 
17th March 
27th March 

Wembley Arena 
Liverpool Empire 
Birmingham Odeon 

IN CONCERT 
28th Feb-2nd March Newcastle City Hall 

Ticket Prices. All shows - £3.50. £3.00 arid £2.50 except Leicester - £3.00 and Wembley - £4.50 and £4.00. 

Tickets for Wembley shows available by post (Postal orders only) from Bad Company Box Office. Wembley Arena. Wembley. Middlesex now. Please enclose SAE 
Tickets will be available upon personal application from Harvey Goldsmith Box Offices at Chappells. 50 New Bond Street. W I ; Great Gear Market. 85 Kings Road. SW3 . 

and Harlequin Record Shops with 25p booking fee payable. 
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WHY is it that any 
band who speak 

about intelligently 

MM 

points he brings up (Le. the 

hard to believe that the Who 

production. With the excep-

proach. though lutely appalling. The dancers 

BILL NELSON Story, were played strictly 

though seriousness, 

The intellectual pogrom 
experiment. though 

arty' is like calling water 
experimenting with pre sen-

intellect!. 

be a beer-swilling block 

Lynotts — IAN TODD. St. 
périment is a condition of 
his motivation. Without in-

ature, psychology or the 

I Frith and the art of Manilow-bashlng 
■sings through his nose.” •‘slightly garbled. 

Robinson 

many people (including Dylan) 

Melody 
politics. 

together, has 

Buried 
was 

Joan Baez 
— JOHN 

they were being played as 
‘image’. There was a hint 
of warning in the air 
ready to instil a fear of 

motivations and attempt to 
relate their werk to other 

their music and at¬ 
tempt to break out of 
the well-worn rock tra¬ 
dition are invariably 
labelled "pretentious" 
and “arty"? Of late, 
bands as diverse as 
Talking Heads, XTC, 
Magazine, Devo and 
Bill Nelson’s Red Noise 
have been damned for 
their thoughtful ap-

but they are not necessarily 
pretentious. (We should re¬ 
member that pretentiousness 
■a ...if * m.alitv rw^uliar tn 

digusted with hits completely unconstructive 
criticisms which culminated in a completely _ -_■_U ». Ush. 

powerful piece of the: 
FIONA McQUAIRIE, 

thought and intelli¬ 
gence were synony¬ 
mous with preten¬ 
tiousness. 

In a recent MM feature 
1 had the impression that 
This Heat, an articulate 
and erudite bunch of lads, 
were being pointed out for 
their (arty) eccentricities 
and their (pretentious) 

beer-swilling blockbeads, 
intellectuals do exist and do 

and lyrical syntax and 
because they are intelligent 
human beings trying to ex-

•.equin-dad bump-and-gnnder 
And surely Chris Welch, who 
obviously knows and respects 

Hits" medley .hat closed the 
show. 

I don't feel that because 
“it's an expensive production” 

their thoughtfulness was 
to be poked with a stick, 
just to see if they're not 
just another bunch of 
austere. sub-Kraftwerk 
charlatans. 

Tommy’s 
cheap tricks 
1AM hoi 

Welch's 

audience watching. 
The character of Uncle 

Ernie and Cousin K«vin. for-

Black echoes 
in the disco 

I \ AV ITT SIGERSON’S appraisal of the disco scene (MM 
February 17) was one of the finest pieces of intelligent 

rock journalism I have read, and made me realise how many 
people — under the guise of 'hipness' — put down disco 
without considering its development within black America. 

Certainly black radio in America is programming more disco 
today, but compare that small compromise with the degener¬ 
ation of FM radio, which rotates records by Heart and 
Foreigner the same way Top 40 stations programme Shaun 
Cassidy and Olivia Newton-John. It was the black stations 
that played the current numbe'r one soul single, "Bustin' 
Love” by Chuck Brown and the Soul Searchers, which — 
although a dance record — is quite slow funk, almost sound¬ 
ing old-fashioned. The Chic team of Edwards and Rogers utilise 
Top 40 melodies with their dance rhythms just the way 
Motown used to do, and even "Miss You”, while not a soul 
record, still qualifies as a splendid 'rhythm and blues song. 
Maybe I can adopt a quote from Frank Zappa, who said, 

when talking of jazz: "Soul ain't dead, it just smells funny." 
— SIMON BODGER. Yorath Road. Whitchurch, Cardiff. 

No-go Kinks 
I CANT understand it! Not 

a single review of the 
Kinks' British tour, their first 
(as you reminded us when the 
tour was announced) since 
the Schoolboys tour in 1976 

Surely one concert could 
have been covered, especially 
when you can review the Pre¬ 
tenders two weeks running 

and then do a two-page spread 
on them. And how have they 
contributed to British pop? 
Only, as far as I can gather, 
by recording “Stop Your Sob¬ 
bing" — which Ray Davies 
wrote in 1964 and relegated 
to an album track. 
Yes I am biased, but don't 

you think Davies deserves a 
little more attention? — M. 
HENRY. Bedford Place, New-
cast Ie-on-Tyne. 

Stop your 
Pretending 

SO Chrissie Hynde of the Pretenders doesn't want to become the front lady of the band Thanks to Mark Williams and 
the MM photographers, she's halfway thtere. 

In the Pretenders feature that Williams penned for the MM, 
he states: "Unfortunately the system has a tendency to single 
out any girt in an otherwise male group, making her star of thte 
show.” Dead right' 
He continues to say that because Chrissie is a good guitarist 

she's more a part of the band than just a front for it So 
what? Debbie Harry is a good vocalist and her voice is an 
integral part of Blondie's music. Williams then states Chrissie 
"won't let it happen '• If it is the system that idolises females 
in otherwise male groups, then how can she stop it — split 
up the group? 

Besides this, the majority of the interview revolved around 
Chrissie, her previous work in other groups, etc., and bow 
long it took her to form the Pretenders. To complement this. 
Chrissie’s photo appears on the front page, titled The Great 
Pretenders — despite the fact that they're not there. On the 
first page of the interview another big photo of Chrissie 
appeared, again titled as the group’s name, but they're absent 
—« again. Anyone who merely glanced through the Pretenders 
feature would soon grasp the fact that Chrissie Hynde has a 
backing group called the Pretenders: 

Also, when the MM reviewed the recent Pretenders single, 
accompanying the review was a photo of Chrissie Hynde 
minus the Pretenders yet again. So despite the fact that 
Chrissie claims (via Mark Williams) that she doesn't want 
to steal the limelight from the rest of the ¿TOup. the MM are 
doing it for her. — JIM JACKSON. Home Faras, Benings 
brongh. York. 



The Best Of Earth Wind &Fire. 
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A series that will last forever 
If you haven’t got tickets for Earth Wind & 
Fire’s sell out European tour, you can still 
hear their superlative soul-stirring 
sound on these dynamic albums 

THE BEST OF 
EARTH WIND AND FIRE VOL 
CBS 83284 

THAT'S THE WAY OF THE WORLD 
CBS 80575 

SPIRIT 
CBS 81451 
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THE GREAT: 

The Great Rock'n'Roll Swindle, a double album taken from the film of the same name by the Sex Pistols 
Out now on Virgin Records VD2510 Available on Cassette. I 

INVESTIS 
RevieW 

and FINANCIAL WORLD 
- 21st DECEMBER 1977 — 5th JANUARY 1978 

YOUNG BUSINESSMEN' 
OF THE YEAR 

Plus a whole host of 
other awards 
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NEW YORK. SUNDAY: Pic¬ 
ture this (if you can): 

Deborah Harry, pin-up Empress 
of the Lipstick Vogue, stands 
alone in the kitchen of the 
modest penthouse apartment 
she shares with friend and 
business associate Chris Stein. 
She wears a bright red sweater 
and a bewildered look. 
She seems to be studying 

intensely some form of literature. A 
closer examination reveals that she 
grips an empty pumpkin pie tin in 
her left hand while perusing a 
volume titled The Joys Of Cooking. 
“Aw . . shit! ” Debbie sounds 

mildly irritated. “It doesn’t say if it 
should be served hot or cold.” 
She moves towards the cooker, 

where a pumpkin lies in a pot. She 
adds a pint of milk. 1 examine the 
result, and fail to suppress a brief 
chuckle. 

“1 wouldn’t laugh,” she snaps. 
"'You’re gonna be eating this.” 
The blonde head with the black 

streak stoops. Debbie opens the 
oven door to reveal a roast duck. 
She subs it in the breast. "D’you 
think it’s ready?” But before an 
opinion is offered, the bird is cooling 
on the sideboard. 

“Right,” she mutters. “I gotta go 
out an' look at some clothes.” She 
puts on her Supergirl outfit and 
slips out into the New York cold. 
Dinner will be served when she 
returns. 

I mean, can you picture this? 

SATURDAY: Realising Harry 
and Stein’s preoccupation with 

psychic phenomena (“sometimes we 
don’t have to speak to know what the 
other’s thinking”) I was sure that 
they’d appreciate that “Heart Of 
Glass” is playing, loud and proud, on 
the radio in the cab which ferries me 
from La Guardia Airport into New 
York. 

“Phone us soon as you get in,” 
Chris Stein had instructed me. and 

Debbie’s voice welcomes me when I 
check in. 
“Hold on a minute. I’m just 

scrubbing the bath.” This intro¬ 
duction to the domestic Debbie 
Harry comes as a shock. It seems 
interestingly at variance from our 
usual vision of the lady photo¬ 
graphed licking a record on the 
sleeve of “Picture This.” 

Subtitle this: breaking down the 
walls of fantasy. 

Debbie summons her mate to the 
phone. He has, she tells me, risen 
from his bed this minute. Over the 
next couple of days, Stein’s 
attachment to the mattress becomes 
very apparent. “C’mon over,” he 
drowsily blurts. “Dunkley’U be here 
too.” Dunkley? The way he says it 
implies my knowledge of the 
person. Andy Dunkley? The Living 
Jukebox? Nah, couldn’t be. 

I jot down the address and hit 
the streets of New York, aiming for 
the Harry/Stein residence on 
Seventh Avenue. 

4.30 pm: I enter the apartment. I 
don’t know what I expected (it 
being a penthouse “suite,” and this 
being Seventh Avenue), but what I 
saw persuaded me that “penthouse” 
does not necessarily equal “de 
luxe.” Luxurious this was not. 
Comfortable and homely it is. 
On the left is a neat, compact 

kitchen — the tidiest room in the 
house, in fact. It would have 
looked perfectly normal, were it 
not for a five-foot statue of a nun 
ominously lurking in a 
comer. 
“Uh? Oh. that. Chris bought 

it somewhere for ten dollàrs,” 
Debbie explains. “See those marks 
on it? What happened was that 
we used to share a place 
with Tommy and Dee Dee Ramone, 
and they were so freaked by the 
presence of the nun that they kept 
attacking it with daggers, trying to 
kill it. Eventually Chris had to 
cover the thing with a blanket." 
Next to the kitchen is the living 

room, which isn’t really the living 
room because it doubles as Chris-
and-Debbie’s music room Papers, 

While ‘Heart Of 
Glass’ seems about 
to repeat its 
British success 
in America, via 
the disco 
connection, Debbie 
Harry and Chris 
Stein stay home 
in Bohemian pent¬ 
house perfection 
and watch TV. 
HARRY DOHERTY 
came to dinner. 

books and tapes are thrown about 
the place. A battery of reel-to-ree) 
and cassette machines is flanked by 
two guitars, a Fender bass and a 
six-string, on their marks and 
ready for action should Stein and 
Harry wish to record demos for the 
next Biondie album. With studio 
time booked for the next week, the 
music room has been used a lot 
recently. 

No,“ if you want the living room 
you must advance to the bedroom, 
which, apart from serving as the 
sleeping quarters, is transformed in 
the daytime into Chris Stein’s 
office. 

Stein’s business acumen has 
increased considerably in the past 
year, following management mis¬ 
takes in the early part of Blondie's 
career, so as often as not he’s 
holed up in the bedroom, telephone 

to ear, conducting conversations 
with record company, . promoters, 
management, publicist and whoever. 
Occasionally he even conducts 
business meetings in the room. 

In the evening, it reverts to the 
role of leisure-room, where friends 
from a very tight circle meet to 
talk and watch television. 

Again, the sparseness of material 
effects is striking: the furniture is 
confined to a couple of chairs, a 
double-bed and, of course, the TV 
— the main source of entertain¬ 
ment in the household. 
So this is the home of Blondie’s 

celebrated sweethearts, an unas¬ 
suming pad which employs a double 
lock to hold the madness of the 
music business at bay, and to 
ensure that they stay out of the in¬ 
crowd. It was once occupied by 
Hollywood actress Lillian Roth, 
during a particularly heavy drink¬ 
ing" spell in the Thirties. Its present 
occupants are very different. In a 
rare unguarded moment, Debbie 
will express a wish for more of 
this life. “I’d like to spend more 
time fixing up the place. There's so 
much to do. But we just don’t have 
that kind of time yet.” 
The relationship between Stein 

and Harry is an intimate kinship 
that touches whatever they become 
involved in. Stein has unselfishly 
accepted that his partner will 
always hog the limelight and 
understands the reasons wny, to 
the degree that he is constantly 
seeking new avenues to explore her 
strengths and potential. Rock music 
was an obvious choice to exploit 
both the voice and the looks. Now 
he’s encouraging a parallel career for 
Debbie in movies. For her part, 
Harry is forever hinting that it’s a 
joint venture; beyond question, she 
realises that her fortunes turned 
when she struck up a relationship 
with Chris. 

“That’s cos there’s nowhere to 
hang out any more,” Stein will reply 
when I suggest that his life with 
Debbie in New York seems some¬ 
what reclusive. “We used to hang 
out in places like Max's and 

CBGB’s, but now all we see there 
is strangers. Also, we got all these 
people pestering us all the time. 
But we don’t just sit around. Most 
of our free time is spent working 
on side projects. Boredom is what 
causes a lot of hanging out.” 

Vj^HEN I arrive, Debbie is soaking 
in the bath, preparing, for a 

photo session later in the evening 
with Mick Rock. Chris, as is his 
wont, is prostrate on the bed. Sure 
enough, perched next to him like an 
attentive psychiatrist, is Andy 
Dunkley. 
Dunkley has dropped into New 

York en route to South America for a 
month-long holiday. Somebody 
must be pumping more than 5p 
into this livin' jukebox. 

Stein, meantime, insists on 
demonstrating the versatility of 
his TV set by flipping through a 
string of channels via a remote-
control unit on a bedside cabinet. 
America is famous for its multi¬ 
channelled television system, but 
Stein gets double the normal 
number of stations because he 
subscribes to Manhattan Cable 
Television. 

This afternoon, though, it’s pretty 
boring fare, so, in an unprecedented 
burst of energy, he struggles off 
the bed and opens a cupboard to 
show Dunkley and me a couple of 
pieces of art. The first exhibit is 
rolled up like a poster, but Chris 
calls it “the only real piece of art 
we have in the place.” 
He unfurls the roll to reveal an 

Andy Warhol copy. Not an origin¬ 
al, mind you. A copy. What I see 
there is a cow. just like any cow. 
Except that this cow was photo¬ 
graphed by Andy Warhol, who has 
signed it with a dedication to Chris 
and Debbie. Dunkley — and I don't 
care what he says — looks as 
dumb and apathetic as me. “Great, 
ain’t it?” Stein enthuses. “Yeah.” 
Dunkley tentatively agrees. “Great." 
I maintain a dignified silence. 

continued overleaf 



‘Sheik Yerbouti’ 
The new double album from Frank Zappa 
Hot on the heels of his sell out UK tour 

Blondie from previous page 

The second exhibit is a rough of 
the album sleeve Stein has photo¬ 
graphed and designed for the new 
Robert Fripp release — "a 
supernatural album”. 

Stein and Harry have built a 
solid friendship with Fripp since 
the ex-King Crimson figure made 
his home in New York two years 
ago, and were probably instrument¬ 
al in reactivating the guitarist at a 
time when all sorts of stories about 
his withdrawal from public life 
were sailing across the Atlantic. 
He's jammed with Blondie a couple 
of times, and made a guest 
appearance on "Parallel Lines”, 
with an off-the-wall solo on the 
album's strangest track, "Fade 
Away And Radiate”. 

Stein is justifiably satisfied with 
his stab at graphic design on the 
Fripp cover, especially as it looks 
certain that it’ll see the light of 
day. He had a couple of dummies 
(i.e. rough versions) drawn up for 
the last Blondie album,, but they 
never got past the planning stage. 
The graphics and photography are 
part of the “side projects” he 
referred to earlier. 
"Photography is easy to pursue 

because I'm already set up to do 
that,” he says. "And I went to art 
school and studied graphics, too, so 
I'm just utilising what’s at my 
disposal. My mother was a beatnik 
painter; I’ve been around artists all 
my life.” 
As Chris collects his scraps and 

puts them away, Debbie makes her 
first appearance of the day, 
resplendent in kimono and dripping 
hair. She is frantically waving a 
note allegedly carrying a personal 
message from Gene Simmons of 
Kiss. 
"Meet me for a drink and talk,” 

Gene pines in the note. The girl of 
his dreams does a crude parody of 
his vile tongue-wagging role in 
Kiss. “A phone number for the 
black book,” she mumbles through 
a rolling laugh. Chris takes it a 
little more seriously. "You'd better 
not call him ... or else.” The 
number goes into the book all the 
same. 
By early evening, the 

Harry-Steins are preparing for the 
photo-session. Decisions, decisions. 
Debbie is having a furious argu¬ 
ment with herself over what to 
wear, but eventually settles on a 
beige mini-dress/maxi-jumper. with 
matching wool tights and black 
heels. Chris has his suit ready, and 
pulls on a pair of boots that might 
be described as hob-nails without 
the nails. Debbie is wide-eyed with 
disgust. 

"Jesus, Chris, you’re not wearing 
them, are you?" she screams, 
staring at bis feet in horror. 

Chris, lethargic as ever, remains 
unruffled. "Sure. He’s not shooting 
our feet” 

“I hope not,” sighs an ex¬ 
asperated Ms. Harry, and we set 
off downtown to Mick Rock’s 
studio. 

It's a strange sensation, standing 
with Debbie Harry in a main 
thoroughfare in Manhattan. Stars 
should not be ignored in the street, 
but that’s what's happening here. 
In the freezing cold, Debbie 
shuffles towards the shelter of a 
shop front, seeking warmth. 
Meanwhile Chris is stranded out 

in the -iced road, fruitlessly waving 
for a cab. They motor past. There 
are a few close things, but Chris 
loses out every time. Debbie is fed 
up, and barks: “C'mon, Chris, for 
Chrissakes.” Stein explains his 
predicament, but Debbie remains 
unsympathetic. "Ya gotta be ag¬ 
gressive. That's the only way you’ll 
get a cab. Be fuckin’ aggressive." 
A few minutes later a cab is 

driving us towards the photo¬ 
session. 

rpHE rest of the group, plus 
1 girlfriends, are already at 

Mick Rock's studio by the time we 
make it. Rock, who used to work 
for David Bowie, speeds about pie 
place organising the set, having 
earlier despatched his juniors to 
collect as many old radios as they 
could find. 
The changing room looks like 

Take Six in Oxford Street, the boys 
in the band having brought along 
their Sunday-best. Nigel Harrison 
has resurrected clothes from his 
glitter days with Silverhead. "Mark 
my words,” he warns in a suave 
English accent, "glitter is return¬ 
ing.” After primping and preening, 
the members of Blondie look so 
smart that they could pass for 
models in Freeman's Catalogue. 

“Heart Of Glass” can be heard 
on the radio. Clem Burke loses no 
time in pointing out to me: “Hear 
this? This is New York’s number 
one disco station.” 
The significance of that, of 

course, is that “Heart Of Glass” has 
attained credibility with the disco 
buffs. Who, a year ago, would have 
dreamed that a new wave band 
would have a number one disco 
single? 
The song was written by Stein 

and Harry, and was born out of 
their fondness for R&B and soul 
material — plus the influence of 
the disco phenomenon itself. 
"To us, it sounds like Kraft¬ 

werk,” Debbie maintains. “It's cer¬ 
tainly influenced by them. It’s just a 
syncopated sound. It's disco, yet at 
the same time it's not disco. It's 
neither. We really like Donna Sum¬ 
mer and the Bee Gees. That stuff is 
good if you're open-minded about it 
and you don’t make a big political 
deal outta it.” 
“With me, it’s a psychic thing,” 

Stein continues, “ft has to do with 
the beat. The 4/4 rhythm has a 
calming effect on the listener. It’s 
that heartbeat beat. That’s why it’s 
so popular, whereas rock, which 
has an erratic off - beat, creates 
excitement. It’s a physical thing. 
It’s biological. 

“I like some disco songs, and I 
don't like other disco songs. It's 
sorta like an alternative to punk 
rock. It’s a gut emotion. I can't 
really see disco as being the death¬ 
knell of live music. Not at all. I 
think what people object to about 
disco is the dumb straight people 
in suits makin’ out that they’re 
John Travolta, goin’ to discos, 
listenin’ to disco muzak and 
thinkin' they're hip. I find that very 
distasteful, but that side of it is 
just bullshit and has nuthin’ to do 
with it. I mean people were doin' 

-that to Jefferson Airplane too . . .” 
Listen out for another couple of 
disco-orientated tracks on the next 
Blondie album. 
rFHE session completed, Debbie 
1 and Chris, not usually noted 

for painting the town red, decide to 
leave for home; Frank Infanti heads 
for Max's Kansas City, where the 
Heartbreakers are staging yet 
another comeback (or is it farewell?) 
gig; Burke and Jimmy Destri are 
Broadway bound to see their 
former buddy, Gary Valentine, play 
at a relatively new NY club, 
Hurrah’s. 
Hurrah's has been acquiring a 

healthy reputation with kids and 
bands alike. It merges rock with 
disco so subtly that neither 
audience loses credibility by hang¬ 
ing out there. Its trendy mirrored 
architecture makes it a safe place 
for the more fashion-affected kids 
to visit, while the wide range of 
bands — the Only Ones made their 
New York debut there — attracts 
the earthier audiences. 

It wasn’t a particularly inspiring 
night for Gary Valentine, though. 
One wonders why he ever left 
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Blondie in the first place. This gig 
proved that he is neither a guitarist 
nor a singer, but there were a 
couple of good songs that could 
have been done justice to by a singer 
of Debbie Harry’s style. You may 
remember that Valentine wrote 
"Touched By Your (Presence 
Dear)”. You wouldn't if you heard 
him sing it. If Gary would realise 
that his vocation is writing songs, 
and not performing them, he might 
And a more fulfilling path. 
"Yeah, I know what you mean,” 

Harry later agreed. ‘There were a 
lot of ego clashes with Gary, 
within the band, and that’s what 
led to him leaving. He was always 
Wanting to change things. The 
difference between us is that I 
know how to sell a song.” 
SUNDAY, 430 pm: Debbie is 
° sweating over the cooker while 
Chris conducts a business meeting 
— in the bedroom, of course — with 
a representative from Shep Gordon’s 
office. Gordon is interested in 
taking over Blondie's vacant man¬ 
agement. He has a lot of clout in 
the States, but Stein is being very 
cool. Twice bitten, he's third- time 

"Lek in the kitchen, waiting for 
the duck to roast, Debbie pulls out 
a few Polaroids from the previous 
night’s session with Rock. They 
look impressive, the boys bunched 
around their singer in their high-
street suits, holding the radios that 
the photographer had liberated 
from market shelves, all set against 
a striking red background. 

"At least we've already got a 
cover for the next album from that 
session,’’ Debbie says, noting her 
own sensuous pose in the shot. 
"Get out the cheeseboard! The 
record company wants me to sell 
my body again.” 
While she batters the living 

daylights out of the pumpkin pie, 
Debbie reveals that she, too, is 
working on a "secret project,” and 
then is slightly taken aback when I 
tell her that I know it’s a film — 
and it’s not Alphaville. 
The project is, indeed, shrouded 

in secrecy, and both Stein and 
Harry are unwilling to divulge too 
much information about it. As the 
day wears on. I learn that it’s a 
psychological thriller, that it’s a 
low-budget production, that it will 
only take a week to make (which 
was instrumental in Debbie’s deci¬ 
sion to accept the part), that 
shooting starts the next day . . . 
and that she will play a “tortured 
housewife.” 
She has, it appears, been offered 

a host of movie roles. She turned 

introductory 

down ("Thank God!”) a part in 
Stigwood’s Sgt. Pepper’s Lonely 
Hearts Club Band, and is frequently 
plied with scripts. This one was 
accepted because of the brief 
schedule, and because it had an 
exceptional script that appealed to 
both Stein and Harry. They also 
see the venture as a comfortable 
introduction to acting, which will 
serve her well when it comes to 
filming Alphaville, probably some 
time later this year. 
The Alphaville project has come 

muses. “I guess it’s much drier, 
and it’s certainly more personal. 
You don’t need to have an audience 
response. You just do it, and if you 
do it good, you get turned on. It’s 
that personal. The director is 
there, and the crew, but everybody 
is, like, busy, busy, busy. 

"I haven’t really done any acting 
before . . . just a couple of 
underground videos. Not like this, 
not like ... ah ... official. An’ it’s 
really complex. You have to 
choreograph. You have to time. It's 
the same thing with music — but 
with music, you have the music to 
carry you. It’s a challenge, and I’m 
looking forward to it. 

“It’s so different from rock ’n’ 
roll. There’s a lotta things about 
rock 'n’ roll that I don’t like. I 
love being on stage, and I love 
the excitement, but I don’t like the 
business that much. For some 
reason, the rock business hasn’t 
dignified itself. After the movie 
industry was around for 20 years. 
It was dignified. They forced 
themselves to become dignified. 
They were protected. They could 

work in certain ways. In rock ’n’ 
roll, a lotta people get misused 
physically — and a lotta times 
mentally. The movie industry has 
all these unions, like the Screen 
Actors' Guild. Those things are 
very strong. Your working condi¬ 
tions have to be of a certain 
calibre. But in rock 'n’ roll you get 
constantly faced with very fuckin’ 
wild conditions, y'know. Like, for 
me a lotta times they seem really 
rugged — freelin’ cold theatres, stuff 
like that. I dunno if that happens to 
actors or not. 

“ Anyway, this is my first 
experience of doing a movie. If I 
like it, I like it If I don’t. I’ll 
knock it on the head.” 
V^ITH dinner almost ready. 
’’ Debbie excuses herself to 
pop out and check out her 
wardrobe for the impending seven 
days on the film set. Which leaves 
me in the company of Mr Stein, 
who has now completed his 
informal Ulks with the aspiring 
manager. 

Stein is content to spend a lazy 
afternoon waiting for dinner — a 
full-scale ' meal of this sort doesn't 
happen too often in this household 
— watching TV, this time switching 
between sport and films on the 
cable channel. 
On the bed lies a copy of UFO, 

the magazine, which brings up a 
discourse on one Of Chris's many 
eccentric theories. For instance, he 
believes that the CIA (who else?) 
have extra-terrestrial beings captive 
in the White House, an opinion 
encouraged by an article in this 
month’s copy of UFO. 
‘The CIA have been involved in 

so many weird cover-ups,” Chris 
will argue earnestly. "I wouldn’t 
put it past them.” 
While on the subject of radical 

theories, it’s also worth adding that 
Stein believes that Crosby, Stills 
and Nash were planted on an 
unsuspecting population by the 
government in the early Seventies 
to calm the increasing political 
consciousness and activities of the 
Sixties. And who’d argue with that? 

it turns into an amusing after¬ 
noon of TV and Stein philosophies. 
The peace is shattered, though, 
soon after Debbie returns, when 
she receives a call from a friend 
who’s just finished reading Tony 
Parsons' and Julie Burchill’s The 
Boy Looked At Johnny and wishes 
to point out the observations made 
by this other odd couple concerning 
Stein and Harry. Debbie calmly 
puts the phone on the receiver and 
explodes. Chris wanders out to dis¬ 
cover what all the fuss is about. He 
lethargically returns and flops on 
the bed, casually reporting: “She 
wants to sue Tony Parsons.” 

After a few minutes' thought, he 
returns to Debbie in the kitchen. 
She will not be placated. 
T didn’t say those fuckin' 

things,” she enes. “He's tellin' 
lies.” 

Stein’s voice is so soft and 
controlled that I can’t hear his 
reply. Debbie is outraged by his 
diplomacy, and attempts a more 
direct approach to stir his anger. 

"Did you see what he said about 
your fuckin’ photographs? He said 
you’re a lousy photographer!” 

Chris is stirred, but only because 
Debbie’s outburst is irritating him. 
“So what? I don’t give a fuck 

what he says.” 
Stein again returns to the 

bedroom, giving no clue of the 
proceeding battle. "Some fuckin' 
friend that was on the phone," he 
murmurs. 
•T'HE incident emphasises Harry's 
* mistrust and suspicion of the 
Press. She is loath, these days, to 
be roped into an interview, and 
though she was usually the picture 
of charm in New York, she became 
decidedly cagey and unsettled if a 
discussion moved towards any 
seriousness. 

Blondie’s relationship with the 
papers, and particularly the British 
papers, has deteriorated rapidly 
over the last year, the rot 
ironically coinciding with the 
band’s outstanding success in 
Britain. Stein, for instance, puts the 
recent rumours of a split down to 
“one of our enemies spreading 
malicious gossip. A lot of stuff 
that’s written about us has a high 
percentage of inaccuracy.” 

Nevertheless, Stein is the more 
tolerant of the two, showing an 
implicit appreciation of the power 
of the media, and an anxiety to 
exploit it whenever possible. 
“Some of them have obviously 

turned on us ’cos we’re too 
successful. We’re outta the grasp of 
power-mad critics. It makes them 
very nervous when they know they 
can’t make or break you any more. 
The bigger you get, the more 
imaginative the lies they’ll print. It 
isn’t that we get misquoted a lot. 
It's just that it's taken out of 
context. It’s different here, though. 
The American press is less opinion-

continued p.64 
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Metabolists chemistry 

METABOLIST are 
well used to char¬ 

ges of elitism, of unfit¬ 
ness for popular con¬ 
sumption. It’s just an¬ 
other cliché, the like of 
which they parry every 
day. Of all the experi¬ 
mental outfits current¬ 
ly under review, they 
are probably the most 
workmanlike; if Meta¬ 
bolist exude anything, 
it’s sweat rather than 
charisma. 

Anton Loach (soprano 
sax, vocals, flute, clarinet 
and table of tricks), Gerald 
Kingsford (drums and per¬ 
cussion), Malcolm Lane 
(guitar) and Simon Mill 
ward (bass) make up 
Metabolist, which name 
exactly captures what 
Anton caUs, with faintly 
satirical relish, their 
“gritty, sweaty, frantic ele¬ 
ments”. 

Frantic is hardly the 
word for it: how many 
elephants can dance on the 
point of a needle? Several, 
if Metabolist’s rhythms are 
to be believed: heavy 
metal reduced* to Morse 
code cheek-to-cheek with 
free passages sounding like 
an off-tune radio. Over it 
all rampages Anton's 
sound poetry, minimalist to 
a fault, hammered out with 
a compulsive rattle in the 
throat. 

Metabolist, three-and-
a-haif years old, are gath¬ 
ered in a Balham council 
flat to rake over a past 
that includes less than 30 
gigs, none of them outside 
London. 

Pinpointing allegiances is 
not easy, with so much to 
choose from — plus Meta-
bokst’s own good-hu¬ 
moured contempt for such 
journalistic ploys. 
“We tend to get re¬ 

viewed in terms of Can 
and Magma,” says Anton 
ruefully. "Son of Can or 
Son of Henry Cow.” 
However, they will admit 

that "no band wants to be 
lumped together with 
ethers. They’d all like 
people to think they came 
perfectly formed out of the 
womb.” 

I wonder what, if any, 
contrasts were thrown up 
by the St Martin's-ln-The-
Fields Crypt gig shared 
with Cabaret Voltaire and 
Throbbing Gristle. 

Anton: “We had short 
pieces, no synthis, no 
electronics, whereas Gristle 
went in for these lengthy 
electronic pieces, totally 
lacking in human quality 
. . . well, it was electronics 
in an almost total sense at 
least, whereas we were 

still using saxes.” 
The early Can/Magna/ 

Henry Cow connection is 
obvious from the switch-tail 
rhythms; out of the mix. 
too. comes early Sixties 
R&B with those incredible 
craving vocals, while the 
impossibly mercurial "Tokyo 
Crime ” has Gerald (Jed) 
making with the tin cans 
for a pell-mell skiffle sound 
while Anton and Simon 
send up hi-yi-yi Yiddish 
choruses. 

IVf ETABOUST'S musical 
ideologies (Malcolm: 

“I find it fulfilling to sub¬ 
merge my ego into the 
group as a whole”) would 
seem to have obvious politi¬ 
cal parallels; and indeed at 
one time the band were 
involved in Music • For 
Socialism. 

“Passingly ..." said 
Anton. “With Henry Cow 
it's hard to get the right 
balance between what 
you’d call stilted verbiage 
and something that flows 
artistically. Stilted verbiage 
is not what we’re about 
. . . We’ve followed Henry 
Cow for eight or nine 
years now, but those kind 
of things did disconnect 
me personally from them.” 

Malcolm: "The idea of 
actually being involved 
with your instrument as 
something that’s not just a 
lick-providing machine — 
that’s the musical com¬ 
mitment of a band like 
Henry Cow. 

•’But there was a bal¬ 
ance between music and 
politics in other bands, 
like Can, which we found 
more attractive. Henry 
Cow were like the heavy 
political consciousness you 
often get on the Continent; 
you could say we're arm¬ 
chair socialists in con¬ 
trast” 

In that case, will they 
be seeking a record deal 
with a big company? 
Anton: “We're quite con¬ 

tent to do our E.P. and 
maybe an L.P. ourselves, 
really ... it seems the 
least complicated thing to 
do. Besides, we tried out 4 
couple of studios and 
preferred the gruffer sound 
we got ourselves with a 
couple of ambience mikes 
in the room. It would be a 
drag to get into the sort of 
situation the R e í i 11 o s 
and Henry Cow found 
themselves in; and the 
distribution by small labels 
has improved because of 
the new wave, so it’s 
actually very feasible ...” 
The E.P. which features 

“ Drömm,” “ Slaves ” and 
“Eulam's Beat,” is now out 
on the band’s own label, 
Drömm, and features 
lengthier, less premeditated 
pieces than Metabolist is 

usually known for. “Glib 
rock songs," to borrow 
Anton’s phrase, are on the 
way out; group improvisa¬ 
tion is on the way in. 

Anton: “After all. Meta¬ 
bolism is to do with 
chemical change ... and 
that's not untrue of us. We 
do change a lot. No great 
posing; we’re just trying to 
invest everything in the 
music." 

"I’ve been very dis¬ 
appointed recently reading 
articles about so-called 
weird groups, the whole 
new batch, and thinking 
‘Migod, if they were really 
like what’s written about 
them I’d be absolutely 
flabbergasted.' 1 saw Pere 
Ubu some while ago, and 
thought that. They've been 
together so long, yet all I 
was left with was this 
residue of blues licks and 
a few little twiddles here 
and there.” Malcolm looks 
slightly crestfallen. 

Anton, prone on the 
couch, favours an ironic 
literal-mindedness: "Of 
course, these people are no 
doubt sincere; they just 
delude themselves in your 
terms as to what they do. 

“This Heat, though, I 
thought were very straight¬ 
forward in their interviews. 
They just say — which is 
quite true — that all 
they’re doing is messing 
around with sound. They 
have no pretensions." 
“By not dressing up like 

Devo or Fee Waybill or 
whatever,” continues Mal¬ 
colm earnestly, “you’re 
promoting music as some¬ 
thing to do with people's 
lives. We’re not dealing in 
illusions or fantasy in the 
strict sense of the word, in 
the manipulative sense. It 
would be easy for us to 
cut comers and maybe 
dress up a bit; we'd get 
more gigs and have a more 
saleable package, playing 
the image game. But we 
don't see why, in exchange 
for fame and fortune by 
someone else’s criteria we 
should compromise our¬ 
selves.” 
Simon demurs: “But I 

don’t see going on stage 
as a natural phenomenon — 
it puts you in a false posi¬ 
tion, raised above all the 
other people." 
How do they come to 

terms with it, then? 
Malcolm: “ I’d hate to 

think we represent an 
illusion — what the mythi¬ 
cal man in the street 
would rather be doing than 
what he is doing — but at 
the same time I do think 
we’re indicating some al¬ 
ternatives." 

MAUREEN 

PATON 
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March 9 Birmingham University 
March 10 Bangor University. 

ARISTA 
Produced by Pierre Moerlen with Nick Bradford at Matr 

ON TOUR 
Marchi 1 The Venue. March 14 Liverpool University. 
March 13 Leicester University. March 16 Wsst Runton Pavillion. 

"DOWNWIND" 
A new name. A new style. 

Pierre Moerlen's Gong have reached a landmark. It is called "Downwind' 
This latest album recognizes Pierre Moerlen as the band's sole composer. 
It is the result of months of work and the new emphasis is firmly on rock. 

Pierre Moerlen's Gong. A new name. A new style. 

Album: SPART 1080. Cassette: TCART 1080. 
Available On Arista Records & Tapes. 



VAN MORRISON TOUR 
MARCH FEBRUARY 

MANCHESTER, APOLLO 
PORTSMOUTH, GUILDHALL 

ON, DOME 
k 1 % „ COLSTON HALL 
V. uKD, NEW THEATRE 
SHEFFIELD, CITY HALL 
BIRMINGHAM, ODEON 
LEICESTER, DE MONTFORD HALL 
DERBY, ASSEMBLY HALL 
EDINBURGH, ODEON 
GLASGOW, APOLLO 
NEWCASTLE, CITY HALL 

CORK, CITY HALL 
BELFAST, WHITLA HALL 
BELFAST, WHITLA HALL 
DUBLIN, STADIUM 
DUBLIN, STADIUM 
DUBLIN, STADIUM -, 
HAMMERSMITH t 
HAMMERSMITH « 
HAMMERSMITH C JcON 
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The discofication 
of Curtís Mayfield 

Along with Smokey Robinson, 
Curtis Mayfield put poetry 
into 4 new wave R & B ' back in 
the early Sixties. STAN HEY 
discovers that he’s planning 
to do the same for (you 
guessed it) disco. 

AT one time if you were a 
bright, ambitious young 

thing and wanted to get ahead 
in the world, the BBC was the 
place to go. It suited young 
David Frost in the Sixties, but 
I’m sure that if Frostie was 
moving out on the same trail 
today, he’d only want to be 
hitched to one wagon — the 
Robert Stigwood Organisation. 
With its involvement with the 
Bee Gees, Saturday Night 
Fever, Evita, Grease and Sgt. 
Pepper, the RSO has a full-Nel¬ 
son on the western world’s en¬ 
tertainment. Wherever you go, 
whatever you read, Stigwood is 
the Word. 

Tripping over the ankle-high pile 
of the Montcalm Hotel's carpets on 
my way to meet Curtis Mayfield, 
my thoughts on his recent ‘pacting' 
(record-biz word) with RSO as¬ 
sumed a vaguely sinister com¬ 
plexion. 
Here was a mature man whose 

career and music had been a by¬ 
word for black independence and 
individuality, who had even formed 
his own record company, now 
joining forces with a young, 
omnivorous, white, pleasure-mach¬ 
ine. The new logo on the press 
release, showing the RSO cow 
hovering menacingly over the 
Curtom motif, suggested imminent 
consumption. Suddenly Mayfield’s 
own "Isle Of Sirens” came to mind: 

"Ke«p course 
Cried the Captain. 

Ignore them, let them be. 
Straight ahead, 

Cried the Captain, 
Sail on by and stay free." 

Of course, as a foolish virgin in 
the matters of business, I had no 
justification for such misgivings, 
and Curtis, a warm and courteous 
man, was quick to underline his 
own satisfaction with the deal, 
which simply gives RSO Records 
the distribution rights to all 
product on the Curtom label. 
Indeed, he saiw the agreement with 
RSO as a move away from the 
world of corporate domination. 

"While we were very happy with 
our relationship with Warner Bro¬ 
thers, and did some nice things 
with them, we thought it best for 
Curtom's artists, including myself 
and Linda Clifford, to go with an 
independent company like Stigwood 
that had no stockholders and none 

of that huge conglomeration type 
of stuff. One that just got back to 
the soulful events of being in the 
record business. 

"While it hasn’t been difficult 
trying to establish Curtom, it has 
been tough trying to establish our 
artists against the conglomerates, 
and indeed from within one. You're 
often competing against artists on 
the same team simply because one 
company like Warners may have 20 
or so different distribution deals 
which it's trying to honour. 
“In the record business the room 

at the top isn't quite so big as the 
room at the bottom. We've had to 
limit our artists roster on Curtom 
simply because you're either ready 
to make it or you're not — only 
the strong survive. And with an 
independent distributor, the chances 
of survival, and expansion, are 
better.” 

IF the move to RSO makes sound business sense, then there's 
perhaps also an insidious artistic 
logic, with Curtis having recently 
joined other old hands like Gene 
Chandler and Jerry Butler out on 
the disco floor via his singles “No 
Goodbyes" and "Party, Party”. I 
suppose kf any company can be 
relied upon to nurture disco 
product, then it has to be RSO. 

Curtis, however, remains impres¬ 
sively clear-sighted about this latest 
trend in his career, and certainly 
gives no indication that he's 
hitching an easy ride on the disco 
conveyor belt. 
“When people come up to me 

and say ‘Hey, why are you doing 
disco?', I could give a very 
straightforward and simple answer, 
that the money’s in disco, but that 
isn't all of the reason why. 

“There's been a challenge in my 
own head as to why people are 
turning on to such a one-and-two-
and-three-and-four beat, when 
before disco there were so many 
outlets and so many different 
places a producer or an entertainer 
could take in. I just feel that it’s 
lessening the freedom of what 
music and rhythms are all about to 
want to stay in that one particular 
groove. 

"What I'd like to be about is 
how can I be within it but still be 
able to escape from It, to find a 
freedom within the beats. That's 
what gave me the challenge — if 
that's what is, and what's going to 
be, then I say ‘How can I adapt to 
it, still go my way and still 
produce things that people wanna 

“On the 'Do It All Night' album I 
was fortunate enough to deal with 
Gil Askey, who sort of put me into 
the veins rfiythmically. and I tried 
to write songs around them and 
within them, to see what I could 
do with the forms. I wouldn't say 
that through the first two or’ three 
things we've done that we’ve 
arrived at the final result." 

I suggest to him that, as a 
supremely accomplished lyricist, the 
greatest challenge disco offers him 
is to get his words across. 

"Absolutely. 1 mean, while the 
beat may live on, the lyrics are 
going to die out. It's going to wipe 
out song-writing. But I see lyrical 
potential in all music. Right now 
people are more into the beat than 
the lyric, unless it’s 'Let's dance, 
dance, dance’, but I’ve always been 
a great believer that while people 
are partying and shaking their 
shaggy-shaggy or whatever, there’s 
nothing wrong with feeding them 
something that might teach them, 
or might give them food for 
thought. 

“I'd like them to walk out of 
there with a real lyric in their 
heads, or with something that will 
heighten their appreciation from 
being in a place wearing their ears 
out! It don’t have to be ‘messa-
gey’, but just of some substance. 

“I guess that ’This Year’ (the 
first single on Curtom/RSO) is 
somewhat of a challenge toward it 
lyrically, because while we have 
tne rhythm that Will allow you to 
deal disco, there’s enough lyric 
there for you to lay back and take 
in a healthy message, that might 
turn you on. And there are one or 
two things on the next album 
within the disco field that will 
have, as most of my lyrics when I 
really allow myself to write, some 
type of story or movement from a 
beginning to an end. Not neces¬ 
sarily summed up, but at least 
enough for you to want to sum it 
up for yourself." 

ONLY a churl would bemoan or 
begrudge Curtis Mayfield's 

entry into the disco arena. If 
anybody can extend and enrich the 
range of expression of this folk art, 
it must be him. Throughout his 
career he’s shown a remarkable 
ability to tune into popular move¬ 
ments and their idioms, to adapt 
them and to distil from them 
something uniquely his own that’s 
stiH in touch with the essential 
truth of the original 

His early love songs with the 

impressions like “I’m So Proud” 
and “I Can’t Stay Away From 
You" combine an invention and a 
colloquial style rivalled only by 
those of Smokey Robinson. In the 
Sixties. Mayfield adapted and ex¬ 
tended the gospel traditions of his 
childhood to capture the swell of 
non-militant black consciousness. 
Simple songs like “Keep On 

Pushing", “Pecple Get Ready” and 
'This Is My Country" — about 
self-esteem and personal fulfilment 
and determination — said more to 
his pfeople. I’m sure, than many of 
the more strident ghetto-gurus ever 
did. Similarly, his attitude on race 
relations ("Mighty, Mighty Spade 
And Whitey”) smacked not of 
compromise and Uncle Tom, but of 
reasonableness and sincerity. 
Even into the Seventies, his 

stance has continued to reflect his 
own nature — open, warm-hearted, 
sympathetic. It's a stance that 
keeps him in touch, like any true 
folk-artist, with what's really 
happening in his country, a stance 
vindicated artistically by the stark 
accuracy of the "Superfly” sound¬ 
track, and by the “America Today” 
and “Back To The World” albums. 

Listen to the title track from 
"Back To The World” and the 
swirling strings, echoing horns, 
insistent jogging rhythms and 
plaintive cries of "It's so hard/This 
life is so hard” capture not only 
the sense of struggle in city life, 
but a precise mood and moment of 
American history. 

It may seem surprising that the 
writer of “Back To The World” 
and the equally searing “If There's 
A Hell Below, We're All Going To 
Go”, could also write gentle songs 
like "The Makings of You”, but 
Curtis himself sees no apparent 
contradiction or break in continuity. 

"I think they’re both parts of the 
same sensibility, because they both 
have to do with your inner soul. To 
talk about self-motivating things 
and black pride is no different than 
talking about love that you’re 
giving or being given, because they 
all come out of the same feeling of 
turnover in the stomach. 

“What’s so good about real love, 
tenderness and honest feeling is 
that no matter how fully aware 
you are, how educated you are or 
what, every time it hits you, it's 
like you never felt it before. Which 
is why, as far as the ghetto and 
things are concerned, nothing has 
changed. There may be another 
way of saying it, but you’re going 

back to the same theme of 
innocence, of people seeing things 
for the first time. 

"I think all of these things, songs 
of messages, have got a better 
chance in today's times than in my 
day because we're more open to 
understanding now. When you say 
something that’s international or 
something as simple, as T wanna be 
free’, you’re going to reach a lot of 
people, black or white or whatever. 
It doesn’t necessarily mean it’s going 
to be a Bee Gees smash across the 
world. But if it's written with 
honesty, people will respect it and 
begin to appreciate it" 

UE'S difficult to pin down about 
n  his precise writing techniques 
("the majority of times there are 
no routines, other than just playing 
my guitar to myself’), mainly. I’d 
guess, because his approach is so 
intuitive and flexible that it resists 
analysis. What he seems concerned 
with above all is to keep his 
channels of response uncluttered by 
preconceived notions of what he 
should be doing, or how or why he 
should be doing it. 

"I suppose, in the beginning. I 
wrote songs not only for others to 
hear but probably also for myself, 
so I could listen to myself and 
believe that I might find, a way out 
of the poverty and out of the 
ghetto. Except for that, there’s 
never been any speculation on my 
part. 

“I’ve neVer put myself above or 
looked upon it all in a calculating 
manner, or done this rather than 
that because this was going to put 
me over. I think to try and do it 
that way is to defeat your true 
purpose. Even right now I could 
produce or write for anybody off 
the streets. I have enough belief in 
my talent to say that anything 
might work. 

“So the writing comes all kinds 
of ways. It can’t always be ‘you’. 
I don’t think anyone who’s creative 
finds all their inspiration within 
themselves. It connects in you, but 
it’s not all the time you. It’s not 
always a question of your hurt 
feelings, but if you can feel them 
for someone else.” 
At the end of the interview, 1 

handed him the battered old sleeve 
from my "Fabulous Impressions" 
album to autograph. He seemed 
genuinely flattered. “Hey, look at 
that," he smiled, surveying the 
sleeve. "I don't even remember 
some of these songs." 
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I f EATHROW AIRPORT, Lon-
M don: 

Billy Joel looks awful. Really 
awful. 

Shades protect the worst 
remnants of last night’s ex¬ 
cesses, but the head remains in 
mortal danger of becoming dis¬ 
engaged from the shoulders. 
A shaky hand emerges in 

greeting, followed by a low, 
agonised groan as we herd to¬ 
wards the departure lounge, 
“Ooh . . . ooh . . . Elizabeth . . . 
this one’s real bad . . . even my 
hair hurts. 
The fact that Elizabeth Joel is 

currently in Paris and he's therefore 
beyond immediate repair is a fa« 
that, for the moment, seems to be 
eluding him. The groans continue, 
building toward an anguished soli¬ 
loquy .. . T reaMy ripped the heli 
outa my face ... I just decided to 
have a shave in the middle of the 
night . - . took me like two seconds 
. . . fastest shave I ever had . at 
four in the morning . . .” Er, why? 
“Just somethin' to do I guess, I was 
so bombed. Thought I wouldn't have 
to do it when I got up in the mom-
ing . . . I was tike scaled fish . ¿ . 
woke up with my ’ 
ashtray, blood on 

weH, we dropped the name and they 
dropped us, right out in the street. 

Stoopid. Stoopid” 
Where did you get to? Scotch. 

Glenfiddich or somethin'. Good 

the road doesn't knock you up 
enough anyway. What happens? You 
get offstage and you’re so worked 
up and the only way to sleep is 
to have a couple of drinks. 
“And then you get a second wind, 

and it starts gettin' . crazy. 
And you don’t know what you're 
doing any more. See, at the end of 
a show you’re more wound up than 
you are at the beginning — there’S 
tins incredUe thing, at fever-pitch, 
end the crowd gets up and goes 
home, and you’re stü . . . humming. 
Some groups smoke grass or get into 
pills — I don't want any of that. 
I don’t know why. Alcohol's just as 
much a drug as anythin’ else. More 
social, y’know . . . you can’t sit 
around popping piUs in a bar. can 
you?” 
We await the flight to Newcastle 

in silence. Earlier, iocrectibly. he’d 
been at the BBC, recording a show 
which required han* — to his greet 
embarrassment — to pretend to be 
a DJ as he played 30 of his favourite 
records. He can’t be sure what he 
selected now . . . Beaties, Stones, 
Sam & Dave, Jackson Browne, 
Righteous Brothers, James Taylor, 
Ronettes, Bruce Springsteen, Wilson 
Pickett ... the memory fades . . . 
Tour manager Rick London is 

ensconced inside headphones Joel 
cheers as he remembers something, 
and grabs the tape from him. 
"Hey you just gotta listen to this 

— it’s incredible.” 
He plays Isaac Hayes' version of 

"Just The Way You Are”, complete 
with a mind-boggling ten minute 
spoken intro which defeats descrip¬ 
tion. He falls about laughing. 

I ask him if he's heard Barry 
White’s version. 

"No. What’s it liker’ 
“Oh, lots of grunts and heavy 

breathing.” “Oh. like this?” He 
launches into his interpretation of 
Barry White singing "Just The Way 
You Are”; it turns out to be un¬ 
cannily like the real thing. You don’t 
hang around BMy Joel too long be¬ 
fore discovering that he’s a brilliant 
mimic. 
He drifts across the tarmac, trans¬ 

formed. doing his Issac Hayes. One 
line in particular has caught his 
fancy . . . “Sometimes I look at 
another woman,” he recites in 
gravelly, husky tones. "But darling, it 
don't mean nothin'. Dartin’, if I had 
no eye for beauty, how could I ex¬ 
piam my adoration for you?” 

It’s curious how people always 
deliver their plane disaster stories 
at the point you’re screaming along 
the runway in that final thrash 
before tilting upwards. Joel grins 
engagingly and comments: "I some¬ 
times get a bit worried on small 
airlines . . . Buddy Holly specials.” 
Oh? 
“We were in a plane once that 

almost went down. I always 
wondered how I would act if I 
knew I was gonna die. And we all 
thought we was gonna die, and I 
was surprised it was like . . . okay, 
that’s it, pretty good. Yeah, 
everyone just went, 'Well, that's it, 
man.' It was a flight from Denver 

The booze, 
the brawlsand 
the ballads 
to Salt Lake City in the winter-time 
in a bad storm, right over the 
Rocky Mountains. The plane was 
literally going upside-down, caught 
in this storm. It had to land at 
Golden Wyoming or someplace . . . 
couldn’t go to Salt Lake 'cos the 
weather was too bad. and we really 
thought we were going down. In 
the end we landed okay, and there 
were all the emergency trunks 
waiting for us. . . .” 
He tells a vivid story for you, 

complete with arm actions, the 
whole gamut of facial expressions, 
and, of course, fuH dialect. His 
humour is rampant. There was a 
lovely story in Roiling Stone about 
his penchant for approaching Hare 
Krishna disciples and asking them 
if they could spare ten dollars. 

Joel's album "The Stranger” went 
platinum in New York alone. It's 
sold more than four million copies 
in total. The new one, “52nd 
Street”, sold two million in its first 
month of release. 

He's patently unimpressed by it 
all. “It hasn't been my goal to be 
number one,” be will say in a 
philosophical moment ‘The 
Grammy awards and all that in a 
way I really don't care. Maybe it’s 
a self-protective thing, because you 
don't stay at the top. you’re gonna 
go down. And I’ve seen people get 
so depressed and crazy — y'know . 
. . Tve had my shot, and that's it 
it’s all over.' Just because you're 
not at number one. does that mean 
you're no good? I've seen albums 
get to number one that are 
horrible. And awards don't mean 
it's good. I’ve got to think it's 
good. That’s my own goal. 

"I only ever wanted my songs 
heard. It wasn’t a rock ’n’ roll star 
thing. When I was a teenager, 
when I had rock ’n’ roll bands I 
wanted to be a rock ’n' roll star, 
sure, but when 1 started doing just 
my own songs, the point of it was 
just to be a writer. Then some 

Billy Joel may 
look like a wolf 
in wimp’s cloth¬ 
ing, but he’s a 
man of many parts, 
as COLIN IRWIN 
discovered. 

business people said make an 
album, then people will hear the 
songs, and one thing led to another 
. . . and it’s been touring for so 
many years and I don’t wanna lose 
that. . . .” 
He shrugs, almost apologetically. 

Huge bulbous eyes lurk beneath the 
shades, along with a painstaking 
yearning for normality that seems 
genuine enough. He walks with a 
peculiar rolling gait which suggests 
either somebody s just deposited a 
size 11 jackboot in the nether 
regions, or that he’s an impersona¬ 
tion of Groucho Marx. 
When he’s not being called the 

American Elton John, he’s des¬ 
cribed as a “suburban balladeer”. 
He reacts sharply against both 
descriptions. Certainly in Britain 
he's been misrepresented by his 
two main hits, “Just The Way You 
Are” and “My Life”. Undeniably 
he's prone to sentiment, but the 
ballads are also frequently barbed, 
while a fair degree of his music is 
unequivocally torrid. It’s a fine 
balance, but one partly responsible 
for his huge success — lulling 
them on the one hand. and 
maintaining that much-vaunted 
street credibility on the other. 

His record company biography 
tells us he’s “doser to the streets 

than ever, drawing from his 
environment sharp lessons of sur¬ 
vival, empathy for the class 
struggle” — and we know that he 
always pays for his own tickets to 
go to concerts, and cowers in 
comers at parties and receptions. 

IKIS songs seem to concentrate on 
three themes: the urge for 

honesty and truth (“Do what’s good 
for you or you’re no good for 
anybody else” he sings in ’James”); 
experiences df the street, in 
particular a close identity with 
New York; and love, as bitter-sweet 
as he often portrays it. 
They are reflected at every turn 
— his second CSB album was 
“Streetlife Serenade ", which 
carries a painting of an anonymous 
street corner. The new one. “52nd 
Street" has him looking macho, 
leaning against a wall, a bugle in 
his hand. ‘The Stranger” pursues 
the theme of being yourself 
(portrayed most prominently in 
"Just The Way You Are”) with 
Joel depicted on a bed in a stark 
room, a pair of boxing gloves 
hanging from the waH, staring at a 
hideous mask. 
Are we really to believe Billy 

Joel? 
“Oh I don’t know about this 

street thing.” he sighs. “What most 
people consider mundane daily¬ 
living kinda things, I find these 
interesting. Things that everybody 
shares in common. Everybody's got 
a relative that's a real punk, or is 
in trouble ail the time. or 
somebody with marriage problems, 
or love problems. Things that 
everybody does and talks about, 
but nobody thinks they’re inter 
esting. People say these amazing 
things and don't realise how 
profound they are. I think I have 
an ear to hear them, just sitting 
round in a bar or somethin’ . . . 
people say things and I’ll use 'em. 
It's a form of plagiarism, I guess. 

"Streets? It depends what you 
define streets as. Tom Waits' 
street, which is a derelict street? 
Or a Bruce Springsteen street, 
which is like an Asbury Park 
street? I dunno.” 
But he did use to go around in 

a gang? 
"It wasn't like West Side Story . 

. . it was just a gang on Long 
Island ... a teenage gang. Just, 
y'know, throwing rocks through 
windows, and maybe robbing a 
building that'd be burnt out, and 
knocking over garbage cans. Not 
really a Mafia criminal. I was just 
a regular kid.” 
Ah, but he did get himself put in 

jail on one occasion. 
“Ob, I got held on suspicion of 

burglary but I got released. Scared 
the hell outa me though. Jail was . 
. . . whoooo ... not a real jail, just 
a holding place. But when they 
gotcha, well, they gotcha. Scared 
the hell outa me.” 
They didn't charge you? 
"No they booked me on suspi 

cion. But they had no evidence, it 
was a corrupt charge. I didn't do 
nothin'. They just picked me up off 
the street. I was just sitting in 
front of this old house, and the 
house had been robbed and I didn't 
know it. I'd been walking home 
from a party, and I sat down 
outside this house ... I dunno . . . 
I was probably bombed again. I’m 
sitting down in the street and the 
cops pull up and said get in the 
car. and they drive me down the 
station and ask me all these 
questions and I say, T dunno what 
you’re talking about' They said 
'We're booking you on suspicion of 
burglary,’ and I kept going, 'Weeell. 
I ain’t done nothin'.” 

Later he committed himself to a 
"nut-house", hastily withdrawing 
three weeks later when he realised 
that, if he stayed, he might go 
mad. He also took up boxing for a 
time, and held numerous jobs for 
short periods. All of which, of 
course, contribute marks on the 
streetometer. Can Springsteen show 
such a pedigree? 

Joel is actually a committed 
Springsteen fan. though he draws a 
definite distinction in their ap¬ 
proaches. through emanating from 
different sides of the river. 
They’re more wordy where he 

comes from,” he says. Tm more 
frugal . . . more cheap." 

•Hie stewardess cruises up to us 
and asks if we want a drink. Joel’s 
head rolls in mock horror, and he 
asks if they've got any mineral 
water. A voice swamps us from 
above telling us we'll shortly be 
landing at Newcastle, and will we 
pease make sure opr cigarettes are 
fastened and our safety belts out. 
We divebomb Newcastle and talk 
about heroes Lenny Bruce was the 
first up for grabs. 
T always liked Lenny Bruce, 

admired him ... if there was any 
recent American folk hero, it was 
Lenny Bruce. He said some incred¬ 
ible things way before they were 
popular to say. He was also funny, 
which was overlooked a lot by 
people who made him out to be a 
kinda prophet or somethin'. He was 
a comedian, a funny guy who was 
entertaining too. People called him 

'-Ta way it was brutally frank, 
but it was entertaining. I might 
unconsciously have modelled myself 
on him. I dunno. It’s- always 
surprised me that so many people 
lack a sense of humour. If I get a 
bad review or a bad criticism. I’m 
always surprised by the lack of 
humour in it. The fact that I say 
something that’s to me obviously 
hysterical, and somebody takes it 
as a really strident brutal thing to 
say. it’s like' Monty Python. . . . 
What other idols did you have as 

a kid? There's a long pause. 
“Sugar Ray Robinson . . . Ray 

Charles ... my grandfather 
the Lone Ranger — no. we didn’t 
have a TV — Mark Twain, now he 
always killed me. People always 
know Tom Sawyer or Huck Finn, 
but he wrote these incredibly 
satirical pieces . . . Mysterious 
Stranger, Letters From The Earth . 
. . really intense things, really 
profound, they were hysterical. But 
they were also very moving. In 
Mysterious Stranger he’s an atheist 
and tells the whole story of 
religious folk in evil times, and 
tells the story of how rotten 
everything is. and it’s hysterical in 
the telling of it And what he’s 
doing is putting across this atheist 
point of view, which was a very 
daring book to write at the time.” 
Do you still have heroes? 
“Yeah ... if I met Paul 

McCartney 1 wouldn’t know what 
to say, he’s great . . . and Stevie 
Winwood. I hope we can meet him 
on this tour . . . Ray Charles — 
oh. I wouldn’t know what to say to 
Ray Charles . . .” 

continued overleaf 
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Billy Joel from previous page 

At this point we hit 
Newcastle with a consider¬ 
able thud, and the ensuing 
roar obliterates all possi¬ 
bility of conversation for a 
couple of minutes, but Joel 
continues mouthing words 
and when the noise cuts 
out he says . . . "and 
that’s the secret of my 
success and 1’11 never tell 
anyone again." 
ACROSS the tarmac 

that absurd walk 
has acquired a jaunty edge 
and he waves to imaginary 
crowds through the gloom. 

“See how they’ve come 
to fete me and welcome 
me? Oh, aren’t I the big 
star?" he taunts himself. 
He bearhugs a tall, 

jovial-looking Englishman, 
with evident delight. 

"Hey how y'doing? he 
keeps demanding, as the 
guy, Brian, leads us to his 
coach. Brian drove the 
band across Europe la^t 
time they were over, and 
evidently made an impres¬ 
sion. They swap reminis¬ 
cences, and Billy is 
anxious for news of his 
band, who had come up a 
day earlier. He’s particular¬ 
ly keen to confirm that 
they’re as wiped out as he 
is. 

“Did you hear we had to 
cancel two gigs in Europe 
because of the snow? Five 
free days in Paris ... oh, 
that was crazy. We can’t 
afford to have any days 
off — we get too 
wrecked.” 

Brian (who, the next 
day, has them all getting 
their passports out ready 
for inspection when they 
cross the Scottish border) 
tells him gravely that 
ferrying the boys around 
Britain is his rock ’n’ roll 
swansong before he gets a 
real job. When he dumps 
them on the plane back to 
New York, that’s it. 
“Aw," says Joel in 

sorrow, suddenly bright¬ 
ening. “Hey, we gotta have 
a party! 
p/TY HALL, NEW-

CASTLE: 
Soundchecks are the 

bane of musicians’ lives. 
The upper leagues oc¬ 
casionally escape by get¬ 
ting roadies to deputize for 
them, while most others 

whip through it in haste. 
Having just hit town, the 
last thing they want to do 
is face an empty hall with 
a dummy run — it’s like 
having a kickaround in a 
deserted stadium the after¬ 
noon before an important 
cup tie. 

Billy Joel's soundchecks 
are a revelation. The voice 
of Isaac Hayes booms over 
the P.A. . . . “Darhn', if I 
had no eye for beauty how 
could I justify my adora¬ 
tion of you . . .” Joel 
moans into the mike, the 
band cracking up around 
him. He’s almost word-
perfect with Hayes 
mumblings. and then 
launches into a reggae 
arrangement of the song in 
imitation of a dire British 
cover version he’s also 
taped. 
¿The band leap into the 

fun with unbecoming 
relish. Liberty DeVitto, 
grinning manically behind 
the drums, is a blur of 
activity. Guitarist Russell 
Javors grabs centre-stage 
and hurls himself into a 
medley of rock ’n’ roll 
classics, Joel belting away 
at an organ alongside him. 

Next minute they’ve 
slipped into the intro to 
“Miss You", and Joel’s up 
there thrusting hips, strutt¬ 
ing and posturing out¬ 
rageously in the celebrated 
.manner of Michael Jagger. 
Again he looks and sounds 
the part, perfectly. During 
the next half-hour we also 
get Cream, Led Zeppelin, 
Ray Charles. Traffic, Sex 
Pistols, Jerry Lee Lewis, 
and — the peak of it all 
— Sinatra. 

Promoter Alec Leslie 
comments that one of the 
highlights of his career in 
music was seeing Joel go 
through a soundcheck 
somewhere in Europe 
which lasted three hours. 
Small wonder that he gets 
a few songs out of these 
bouts of lunacy. 

Last year in London — 
on his only previous Brit¬ 
ish visit — he was 
knocking around on the 
piano proclaiming his 
desire to get home. The 
London Drury Lane con¬ 
cert was good, he says, 
butait was preceded by 
various dates around 

Europe where he was 
totally unknown and it 
came as quite a cultural 
shock to discover that not 
only did his songs go 
unrecognized, but they 
didn't even understand the 
rap. He tinkled around on 
the piano at the London 
soundcheck, and in sheer 
mournfulness, began to 
wail . . . “Goin home . . . 
you gotta get me outta 
here.” The band showed 
interest in the tune, they 
worked on it, and the song 
became "Honesty”, now to 
be found on "52nd Street” 
and the likely next single 
in Britain (though the 
States have gone with “Big 
Shot”). 

Joel would prefer it to 
be "Big Shot”, his "hang¬ 
over number”, aware that 
"Honesty" would do nothing 
to belie his local image as a 
baBadeer. Yet, though he 
has final say on matters of 
product, he doesn't feel in¬ 
clined to fight record com¬ 
panies on their choice of 
singles, however much they 
may rebound on him. 
"Every once in a while I 

do a ballad or a love song, 
and that seems to be the 
one that's the single. I 
know people tend to type¬ 
cast me as a soft piano-
lounge player, they dont 
know about the rock 'n’ 
roll side of me. I’d prefer 

more with ‘Movin’ 

No, not a song, a 

like a 

about 

intently examining 
programmes, and 

crates of 

all 

‘What’s bridge 

Out’, 
song. 

crazy business.” 
It’s pertinent to wonder 

how he survives amongst 

she s 
wanted 
you’.” 
The 

figure 
many 

their £1 
a fair 

queues start 

situation, part of it is 
always strange or ironic or 
somethin'. In 'Just The 
Way You Are’ there's a 

smattering of the middle-
aged who've been seduced 
by the ballads. 

It calls to mind again 
the thin line that Joel 
treads in his all-embracing 
appeal. At times he comes 
on like’ a crooner, ultimate¬ 
ly safe but with heavier 
Kensions. At other times 

a wolf in wimp's 
clothing. 

’ It's not always easy, 
either, to equate his more 
indulgent moments with 
his street identity, and a 
fair proportion of his 
following must surely be 
the hip MOR followers, the 
middle-class trendies whom 
he frequently scorns with 
varying degrees of venom 
in his songs. 

great track. But 'Just The 
Way You Are' ... we had 
no idea ... I don't sit 
down and say okay. I'm 
gonna write a hit single. I 
tried to once — it sounded 

radio stations 

them to go with ’Big Shot’ 
here, but I don't know if I 
could ever pick hit singles. 

"1 didn’t know 'Just The 
Way You Are’ was gonna 
be a hit at all. We walked 
outta the studio and we 
were kinda excited, but 

beer commercial. . 
guess they know 
hit singles, that’s 
business tryin’ to 

time. In any 

ter thing or somethin’ . . . 
'Well, we moved a lotta 
units this week, BrUy.’ 
‘Oh— That’s nice, how’s my 
record doing ? ' They 
started explaining it to me, 
Ä’s like banking or some¬ 
thing. Units? What are 
they talkin’ about? They 
say 'Loved your product’. I 
say ‘What do you know 

hour-and-a-half before the 
concert’s due to begin 
Like all the other shows 
cm the tour, it’s a seH-out, 
and a cursory glance at 
the clientele reveals teeny-
boppers quivering in anti¬ 
cipation, burly Geordie 
beer-drinkers out for a 
loon, courting couples 
necking slyly, college types 

said, Well, you 
1 me to manage 

pap, but "Stiletto,” with its 
undercurrent cruelty, is 
brilliant. Even "Just The 
Way You Are” — written 
as a birthday present for 
Elizabeth — is a love song 
with an edge, as he points 
out. 

“If I write a love song, I 
can’t leave it alone for it 
to be totally mushy. Be¬ 
cause love isn’t always 
mush. There's got to be 
some kind of irony in it, 
or cynicism or bitterness, 
so I try to put the knife in 
a bit. It makes for a well-
rounded song. It crops up 

•’Oh, you have to have a । 
sense of humour about it I 

“It’s all like cornflakes : 
. . . here’s my new box of 
Cornflakes, so I go out 
and promote it and cutesy 
it up and make it different 
from the other one, and 
it’s the greatest thing since I 
Rice Crispies. Don’t get me 
wrong — I have friends 
who work in the music 
business but I try not to 
get involved. I have good 
management and I leave it 
to them. 

"But it's a destructive 
tendency in this business 
— you have to generate • 
money to keep the whole 
organisation alive, and the 
band. But me. I’m . . . 
well, how much money da 
you need? If they gave me 
the money at the end of 
every gig, then forget it. 

iy, anu i uun t miuw 
what I was doing. Once 
you get into these legal 
papers . . . whosoever un¬ 
dersigns the parties there¬ 
of .. .1 don’t know what 
the hell it says, it’s all 
lawyers talk. I trusted the 
guy who was managing me 
—he said ‘Sign this, don’t 
worry about it,' and I said 
■Okay’, and it ended up it 
was a bad deal. I learned 
enough to know I'm not a 
businessman.” 
Things are rather better 

Scotch. And if I see a guy 
in the street I'd give him 
the money — ‘Say, you 
need it more than I do.' I 
gotta have people protect 
me from myself.” 

rpHERE have been bad 
A experiences along 
the way. At one time a 
company was said to own 
150 per cent of him. 
Another time he dropped 
out to play standards in a 
lounge bar under the name 
of Billy Martin; a time 
spent in “an alcoholic 
daze,” and the well-docu¬ 
mented inspiration for his 
first hit, “Piano Man,” 
which remains one of his 
most powerful songs. 

"I signed a lotta 
papers,” he admits rueful-

organised now. He’s man¬ 
aged by his wife Elizabeth, 
who has a management 
company called Home Run 
which also takes care of 
Phoebe Snow. There’s also 
a Home Run Agency, 
which looks after Joel, 
Snow, Harry Chapin and a 
hockey team, and a com¬ 
pany, Billy Joel Tours, 
which runs every tour he 
does, from lighting to 
roadies. 

Joel loves to tell the 
story of how Elizabeth 
became his manager. 

“I’d really had a bad 
experience with this other 
management, and I said to 
her, 'Why don't you 
manage me?’ I meant it 
kinda half-seriously. The 
next day she had a 
secretary in the house, and 
phones being put in. I 
woke up and there's 
people in my bathroom. I 
said ‘What is this?- and 

gonna take till you believe 
me?' It's not all ‘You're 
beautiful, I love you’. It's 
‘How many times do I 
have to tell you this?”’ 

(AN stage, he’s master-
ful. He’s got this 

creed which he follows 
blindly, called Murphy’s 
Law. The basis of it is 
that whenever you get out 
of a lift, your room will be 

fl u 

the furthest away. And 
your departure gate at the 
airport will be the one at 
the far end. Murphy’s Law 
also states that “a shitty 
soundcheck means a great 
show. Good soundcneck, 
bad show.” 

It had seemed like a 
pretty sensational sound¬ 
check to me, but I was 
obviously fooled. The show 
is great. 
The roars erupt as soon 

as a darkened figure creeps 
stealthily on stage — they 
obviously recognize the 
cigarette never far from 
Joel’s grasp. The stage is 
suddenly bathed in light, 
and Joel is hunched behind 
a piano, looking extra¬ 
ordinarily dapper, whistling 

ger 
Somebody yells, 

“Boogie!" Joel looks ag¬ 
grieved, and announces: 
"This is not a disco.” The 
band immediately breaks 
out into a disco beat 
Abruptly it cuts . . . 

“There’s an old man sitting 
next to me making love to 
his tonic and gin” ... the 
response is ecstatic as 
“Piano Man” is recognised 
. . . "and they’re sharing a 
drink they call loneliness, 
it's better than drinking 
alone . . .” 

Joel realizes the punters 
in the balcony to the left 
of stage can't see him at 
all, and waves . . . "Sorry, 
it’s not like a guitar, I can’t 
strap it on and move 
around” — he gestures to 
the piano. They forgive 
him. and he spends much 
of he ensuing time running 
across to the other side of 
the stage, waving to the 
left balcony. 

"This is a song for 
anybody who wanted to 
tell somebody . . .’’ and he 
makes a vicious V-sign. 
“It's called ‘My Life’.” The 
middle courtter-harmonies 
are pure Beatles. 
He leaps from his stool 

at the end and dashes to 
the centre of the stage, 
launching into an impres¬ 
sive flurry of sparring 
punches. It’s a routine 
that’s repeated at regular 
intervals during the course 
of his athletic time on 
stage. 

YVere y°u actually 
” “ any good as a 

boxer, Billy? He stares at 
me so long and hard I 
think I must have offended 

him. Finally, he nods with 
slow deliberation. Could 
you have made it? 

“I don’t think I had the 
killer instict to be a 
professional. I had good 
hands, and good feet and 
nice moves. I had a good 
defence, except for one 
thing ....’’ 
He indicates his nose, 

which is slightly flattened. 
"It’s strange, I fought a 

guy . . . last fight I ever 
had ... he was a terrible 
boxer, no defence, 
head shaped like a bull. I 
just kept hittin’ him to the 
head and to the body, and 
he didn't feel it. I kept 
hittin’ him hard, and ne 
didn't feel anythin'. 
“You can be the best 

boxer in the world, but if 
he don’t know it, y’know 
... he was about my 
weight. And he had just 
one punch and it just 
sorta . - . landed . . and I 
realized this guy . . . this 
guy’s crazy. He’s gonna 
kill me. So I lay down. 
And that was that, thank 
you.” 
You took a dive? 
“Well, he hit me pretty 

good. I kinda laid there 
thinking — You wanna get 
up or you wanna get this 
over quick? So I stayed 
there. I let ’em count me 
out. But I’m glad I did it. 
It was great. It was 
stoopid. Crazy. This big 
macho thing . . had to 
Îrove myself . . . y’know, 

was in a gang an’ we 
were all s'posed to be 
tough guys. It was real 
prestige to be tough. The 
values were all basic. 

“If you’re winning, you 
feel great . . . y’know . . . 
4 really got him’. . . T 
know this guy ... I can 
take him." If you’re losing 
it’s not so much fun. Next 
day you’re pissing blood 
and throwin’ up. You get 
kidney punches and rabbit 
punches, an’ if you take 
too much it’s not good for 
you. That’s why a boxer, 
when he gets older, even 
though he’s probably a 
good boxer, the ding-a-ling 
goes, y’know? The brain 
goes and the body gets 
messed up. 

“Like Muhammad Ali. 
He’s in the classic sense, 
he’s good form as a boxer, 
dancin' and lookin' good. 

continued p. 28 
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Billy Joel 

from p. 26 
And Joe Frazier just goes 
in, shootin’. I was more in 
the classic sense, a boxer. 
But you meet so many 
people with noses like this 

He pushes his nose 
toward the region of his 
ear and imitates the tradi¬ 
tional gormless pose of the 
punch-drunk fighter. 
"Not for me . . .” 

rpHE show is briefly hit 
A by sound problems. 
Joel notices the con¬ 
sternation of guitarist 
Richie Cannata and starts 
hammering on the keys, 
Kinto an impromptu 

riff . . . "We got the 
Technical Difficulty Blues,” 
he roars, to great approval. 
He goes into "Angry 

Young Man”, a cynical ode 
to a professional martyr, 
“with his fist in the air 
and his head in the sand”. 
His own fist pumps the 
Air. and he showers us 
yith intensity to underline 
the irony of the lyrics. 

“ 'Angry Young Man' is 
about the difference be¬ 
tween someone who is 
ideologically pure and the 
angry young man who’ll 
adopt any cause he knows 
he'll lose. These people get 
tiresome after a while. 
That’s the way the world 
is, so shut up once in a 
while! 

“I have my , own ideo¬ 
logy, I have my own crazy 
political philosophy, but I 
don’t like to write about it 
in songs. I dunno, writin' 
music and espousing my 
own ideologies, it’s like 
preaching. Who am I to 
say ‘We should do this’ or 
' The world should do 
this?” 
One time he did some 

campaigning, when George 
McGovern ran for presi¬ 
dent. It was not a happy 
experience. 

“It was this real idealis¬ 
tic ’We're gonna get 
McGovern in there’, but I’d 
never gotten involved in 
politics ever and that was 
just too much. Pm glad I 
did it. it was an experience 
to have, but it left me 
with a kinda bad taste in 
my mouth about politics in 
general. Even someone you 
believe in. There’s always 
these other people around, 
there's always com¬ 
promises, there can't ever 
be everythin’ you want it 
to be. It’s always gotta be 
a bit trashy — someone 
getting paid off, dirty 
politics goin' on.” 
He continues to navigate 

an unsteady course be 
tween cynicism and optim¬ 
ism. Ask about America, 
and he drools. 

"Yeah, I'm very chauvi¬ 
nistic. Not in a political 
sense, but in a national 
sense. I love my country.” 

(He’s the first American 
I’ve ever actually heard 
utter those immortal 
words.) 

“ Politically, I don’t agree 
with all that a particular 
government of the time is 
saying. It's a capitalist 
country and I’m not parti¬ 
cularly capitalist-minded . -
. but we screw up, not 
because people are bad or 
evil, it’s just the govern¬ 
ment's made a wrong 
decision, it’s not malicious 
intent. 

"It really bugs me when 
I read things like these 
Iranians who are so mad 
with Americans, and it 
blankets all Americans. 
Maybe if they were mad at 
the 5,000 businessmen who 
are ripping them off. that’s 
one thing — but they 
don’t represent me. I didn’t 
go to rip any Iranians off.” 

I JE sings "New York 
AA State Of Mind.” Ray 
Charles-style. It’s one of 
his classics, and the prime 
embodiment of his love for 
New York. The album it 
came from, ‘’Turnstiles,’’ 
was his most significant, 
marking his own return 
east after three years in 
Los Angeles, and included 
two other songs with 
similar themes — “ Say 
Goodbye To Hollywood " 
and "Miami 2017.” 

“Fifty per cent of Los 
Angeles is ex-New 
Yorkers, and they hate 

New York once they've 
moved away, it’s bad, it’s 
dirty, and there's crime, 
and . . . I got real 
defensive about it because 
I didn’t move out to Los 
Angeles with the intention 
of staying there — it was 
just to get some business 
deals straight The weather 
was nice and I ended up 
staying three years. And 
this really bugged me. I 
figured New York really 
needed an anthem, and I 
wrote ‘New York State Of 
Mind’ for New York City. 
"And 'Miami 2017’ was 

outta this Daily News 
headline. New York City 
had appealed to Washing¬ 
ton for federal aid, and 
Gerald Ford said ‘No’ and 
the Daily News headline 
was: ‘Ford to New York — 
drop dead.' 

“I got this really chilling 
vision of what would 
happen if the city went 
bankrupt as could have 
happened. I got this pic¬ 
ture in my mind of living 
in Miami — everyone 
moves from New York to 
Miami when they get old 
— and, in the year 2017, 
telling my grandchildren 
what happened in New 
York. About Washington 
blowing the whole thing 
away, and fires and 
strikes and riots, like a 
science-fiction thing. When 
I heard everybody else 
was leaving, that decided 
me to move back.” 

It was the most crucial 
point in his career. Jimmy 
Gershaub was enlisted to 
produce ‘Turnstiles,” but 
didn't like Joel’s bend. He 
wanted to use Elton John’s 
musicians. This, at a time 
when Joel was plagued by 
Elton John comparisons, 
seemed a conspicuously 
dumb idea. Joel sacked 
Gershaub and produced the 
record himself. 

“ He said ' They're not 
name musicians, they’re 
not technically perfect. 
But I said, Tt feels right.’ 
In the end I just got tired 
of fighting. Also I had 
Elizabeth take over my 
management — 1 had this 
image of CBS Records 
going, 'Oh, Billy Joel, he 
fired Jimmy Gershaub, he’s 
gonna produce himself and 
nave his wife manage him.’ 
And I could see a red 
pencil going through my 
name. It didn't sound good 
on paper, but it worked 
out. Turnstiles’ isn't a 
technically perfect album, 
but I had to make a stand 
for my band. Love me, 
love my band.” 
There have been no such 

problems since. Phil 
Ramone was engaged to 
produce “ The Stranger ” 
loved the band, and 
created a monster success. 

The show climbs 
remorselessly to a con¬ 
vincing climax. He wins 
four encores, returning fi¬ 
nally for a solo reading of 
"Souvenir”. He shakes a 
few hands, nearly gets 
dragged off-stage, and 
returns momentarily to the 
mike. 

“Remember, Newcastle, 
don't take no shit from 
nobody.” 

(^OSFORTH PARK HO-
TEL. NEWCASTLE: 

The Billy Joel Band hit 
the bar with a vengeance. 
Joel had paced up and 
down the coach on the 
way back, in an exuberant 
mood, happy with the gig, 
slapping his band members 
on the back. 

His mood holds in the 
bar. 

“You gotta hear this 
tape,” he says urgently. 
His tape machine is pro¬ 
duced, complete with head¬ 
phones. 
Sheer delicacy prevents 

me from disclosing the 
contents of the tape, but 
suffice that it concerns 
human natural habits and 
makes Derek & Clive sound 
like Mary Whitehouse’s 
nephews. Joel takes it 
round to anybody who 
expresses an interest (the 
band have heard it many 
times), falling about with 
laughter each time as he 
observes the reaction of the 
lucky recipient. 
As the English beer gets 

to him, he begins to fade. 
A photographer creeps up 
and asks if it’s okay to 
take pictures. For the first 
time that day. Joel looks 
fazed. His grin freezes, he 
coughs and splutters, and 
shuffles uncomfortably. 

"Yeah, it's okay,” he 
says, and it patently isn't. 
He has a horror of having 
his picture taken, a horror 
which is relieved by a 
friend who sees the initial 
flash and emerges from 
another part of the bar to 
ask the guy to desisL Exit 
photographer, sheepishly. 
He talks about Cuba — 

where he's shortly to play 
a concert — and he 
expresses concern about 
his voice, already wilting 
slightly, holding out for 
the Albert Hall gig at the 
end of the tour. Tomorrow 
it's Edinburgh and a 9.30 
am kick-off. 

“I thought being a musi¬ 
cian meant you didn't have 
to get up early. That's 
what they told me,” he 
grumbles. 
He reminisces about 

some bizarre escapade in 
Australia, and Irish coffee 
is ordered to complement 
the memories. Joel downs 

He also produced “52nd 
Street ", and will be pre¬ 
sent for the next one. Joel 
doesn't get compared too 
much to Elton John any¬ 
more, either. 

his in one and heads for the 
sack. 

‘*Wet dreams,” he wishes 
us sweetly. Tomorrow, 
he’ll have another hang¬ 
over. 
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Singles REVIEWED BY 
IAN BIRCH 

Ahhhhh! 
CUSTER SLEDGE: “He’s The Great-

est Dancer”/“We Are Family" 
(Cotillion Records DK 47190 — US 
infport)/BILL SUMMERS AND SUM¬ 
MER HEAT: “Straight To The Bank” 
(Prestige D-1209 — US import). After 
three years of new wave starkness, 
it’s hardly surprising that former 
renegades are now becoming confirm¬ 
ed converts to disco. Apart from any¬ 
thing else, it’s gloriously sensuous 
and immediately accessible. Ah’m tal¬ 
kin' 'bout QUALITY disco, of course, 
and let me present two magnificent 
contenders. Actually Sister Sledge 
pips Summers to the post because 
the foursome have become part of 
the Chic Organisation. Nile Rodgers 
and Bernard Edwards wrote, pro¬ 
duced, arranged and conducted both 
cuts, and the results are intoxicating. 
The awesome rhythm guitar, the stun¬ 
ning bass lines, the beautifully-con¬ 
trolled yet fiery build, the sense of 
variation and jubilation that increases 
throughout, they ail interconnect with 
rivetting style. You might think the 
words are pretty dumb, but they do 
paint a picture of people's obsessions 
down in a disco outside 'Frisco. The 
only problem is that it’s an expensive 
import. My advice is to await the 
British release — if you can wait 
that long. The same goes for Bill 
Summers. Presumably a sort of fol¬ 
low-up to Shalamar*s ‘Take It To 
The Bank”, there is an irresistible 
vocal interplay half-way through the 
delicious shuffle. Anyone who 
doesn’t dance immediately should 
have their ears syringed. 

Staples 
TAIRE STRAITS: “Sultans Of 

Swing” (Vertigo 69059 206). As 
this has never been deleted, it's not 
strictly a re-release. A fresh promo¬ 
tional campaign might be a better 
way of explaining why it came 
through the post again this week. 
Sheer demand (especially from radio) 
has finally forced the British company 
to wake up to the fact that the 
Straits are red-hot property. They're 
already household obsessions in 
places like Germany, Holland and 
Australia, while the album is current¬ 
ly in America's Top Ten. The song 
remains a gem; taut, sensuous, witty 
and insidious, if marginally under¬ 
produced. The first platinum stars of 
the late Seventies. 

THIN LIZZY: "Waiting For An 
* AlibF (Vertigo LIZZY 008). Not 
one of Lynott’s stronger songs, but 
that won't stop it charting. The struc¬ 
ture is stout, if less than noteworthy, 
the sound clean, the musicianship as¬ 
tringent and Lynott’s swagger as 
harmlessly romantic as ever. But 
definitely a case of could-have-done-
much-better 

/"’RAHAM PARKER AND THE RU-
MOUR: “Protection” (Vertigo 

69059 219). In which GP sounds ex¬ 
traordinarily like Elvis Costello es¬ 
pecially where the lyrics and vocal 
delivery are concerned. Whether this 
is accidental or deliberate, who 
knows — but I’d plump for the form¬ 
er. He may not have broken on the 
scale that he would like, but that 
doesn't mean he’s about to ape Cos¬ 
tello in the hope of duplicating the 
Elvis Success Story. A few hearings 
should bring out Parker’s own grittily 
intelligent personality plus the un¬ 
assumingly sharp production from 
Jack Nitzsche. The flip is a live work¬ 
out of “I Want You Back”, the old 
Jackson Five beauty. Instead of doing 
it his way, he’s tried to xerox the 
original. If you’re too respectful, it 
will only backfire. 

THE VIPERS: “I’ve Got You” (Mul-
1 ligan LUMS 71«). A fine, in¬ 
vigorating slap of pop-rock, with the 
kind of neatly clattering piano line 
that makes all the difference in the 
world. However, having seen them 
recently in action, it turns out to be 
the one and only highlight of their 
stage act But they’ve got time firmly 
on their side. 

NEON: “Don’t Eat Bricks” (Radar 
J ADA 27). The press release says 
that Neon combines jazz-rock with 
new wave. Now I’m all for cross¬ 
pollination — when it works, that is. 
“Bricks” isn’t so much an honour¬ 
able failure as a non-starter. There’s 
a strident herky-jerky rhythm, a 
whacky lyric and a certain desperate 
edge — and that’s about it 

IVf AX MIDDLETON & ROBERT 
AHWAI: “Snake Hips" (Har¬ 

vest HAR 5181). The first release on 

SISTER SLEDGE, intoxicating 

a new Harvest Fusion project which 
aims to “present music of an overtly 
eclectic nature, pioneering music, 
music of exceptional quality.” So now 
you know. Middleton and Ahwai, 
once both in Hummingbird, will hard¬ 
ly dynamite Western music with 
“Hips”. An instrumental, it’s tidy, 
pleasant, professional and entirely 
forgettable. 

JOHN COOPER CLARKE: “Gim-
J mix” (Epic S EPC 12-79009). 
Song like packaging: the vinyl is 
orange and triangular. Fortunately, 
though, inbuilt is a great sense of 
irony. Against a tight-nsted, metallic 
backdrop, the phrases come as fast, 
rich and varied as ever — from the 
hula hoop craze to Mahatma Ghandi’s 
loincloth, he plumbs the heart of the 
matter. File under Intelligent Novel¬ 
ties. 

AT AGAZINE: “Rhythm Of Cruelty" 
(Virgin VS 251). It takes time 

to make an impact, which — almost 
definitely — will mean instant ob¬ 
scurity. The song, however, is good: 
contained, well-structured with 
enough interesting twists and turns 
to keep the Devoto flag flying. A 
healthy augur for the new album. 

(ILIFF RICHARD: “Green Light” 
v (EMI 2920). Cliff’s renaissance 
continues. An obvious bit, it crosses 
a dominant disco bass line with pop 
confidence. More than satisfactory. 

TRB: “Bully For You” (EMI 2916). 
* The first move in TRB’s attempt 
at a new musical direction. Working 
with Todd Rundgren (producer) and 
Peter Gabriel (co-writer with Robin¬ 
son) has left its mark. Rundgren has 
beefed up the sound as well as 
throwing in some of his characteristic 
studio wizardry, while the words and 
construction relate more to Gab than 
to Rob. Rather than pointing a finger 
at specific social sores, the focus 
settles much more on an emotional 
state of mind. An interesting hybrid 
(despite Tom’s, occasional croaking). 

/AHAKA KHAN: “Ufe Is A Dance” 
V (Warners K 17320). Nothing like 
as immediately hypnotic as “Fm 
Every Woman”, the song starts with 
a hard snap but never manages to 
consolidate a (Erection. Shame. (As 
opposed to “Shame”.) 

1/TDNAPPED: “The Resistance” 
(Maquis Records GAT 413). If 

you're expecting punky throttle, for¬ 
get it It starts like early Gabriel and 
then deftly introduces light, adven¬ 
turous. but always sure-footed 
touches that weave around the main 
melody. Appropriately, Tim Hinkley 
and Poli Paimer have contributed a 
sympathetic production. But as front¬ 
person Mark Damron says, “it's dan¬ 
gerous to talk too much." 

A/fOTORHEAD: "Overkill” (Bronze 
BRO 67). Not exactly seething 

with the new subtlety that they pro¬ 
claimed in the MM interview a few 
weeks back, but certainly seething 
with studied wristband power. Truly 
horrendous. 

ÇPIZZOIL; “Cold City 4" (Rough 
Trade Records RTSO 2). Four 

cuts that veer between being atro¬ 
cious, engaging, almost inspired and 
frequently very funny. Like early 
Bolan. Spizzoil have an extreme ap¬ 
proach and a firm commitment. Once 
they evolve out of their current kin¬ 
dergarten howl, there could be some 
major surprises in store. 

TASHIÖN: “Steady Eddié Stéâdy” 
A (FàsHõn Music FM 001). There 
are enough acute accents and umlauts 
here to start a language school. More 
new pop: contrived, sparse, wiry and 
unrelieved. It doesn’t quite work. 

T7DDIE + HOT RODS: “Power And 
The Glory" (Island WIP 6474). 

The Rods were once lambasted by 
new wave bands for wearing flared 
trousers. Not only were these criti¬ 
cisms puerile, but Eddie's bunch could 
also blow most of them off stage with 
a minimum of effort. Still, of late, 
their product has been very medi¬ 
ocre. “Power", which comes hot on 
the heels of “Media Messiahs,” re¬ 
cycles their standard teenage bluster. 
Barely functional dance music. 

BUZZCOCKS: “Everybody’s Happy Nowadays”/“Why Can’t I Touch 
It?” (UA UP 36499). Buzzcock 
strength lies in pumping out fizzy, 
contemporary pop with unselfcon¬ 
scious conviction. This time around 
they sound exhausted, short on ideas 
and energy. “Touch” has a nice tone 
but the song quickly fades into the 
middle distance. “Happy” is more 

traditional fare with a jaunty momen¬ 
tum and high-register chorus line. 
They should think seriously about 
finding a new producer. The Martin 
Rushent alliance is wearing mighty 
thin. 

/GONZALEZ: “Haven’t Stopped 
'J Dancing Yet” (Sidewalk SID 
102). Surprisingly infectious, Gonza¬ 
lez turn in a snappy flourish with the 
old Latinate touch. The vocals may 
be pretty colourless but the rise and 
fall of the rhythm has verve and 
variety. 

13 OGER CHAPMAN: “Midnite 
0  Child” (Acrobat ARIST 244). 
First Family, then Streetwalkers, and 
now a solo career. Straightahead, 
honky-tonk crispness meets Chap¬ 
man’s distinctive voice, and the effect 
is far from unpleasant. It’d be inter¬ 
esting to hear what Maggie Bell 
might do with the song. Zero chart 
potential, though. 

Noted-
with reluctance 
THE BEACH BOYS: “Here Comes 
1 The Night” (Caribou Import — 
2Z8 9028). I don't want to believe 
my ears but there’s no alternative. 
The band — together with producers 
Curt Bechner and Bruce Johnston 
(shame on you both) — have taken a 
cut off the 1967 “Wild Honey" al¬ 
bum and turned it into a disco atro¬ 
city, which — to make matters worse 
— lasts over ten minutes. Every con¬ 
vention in the book has been har¬ 
nessed to create a garish, misshapen 
and synthetic monster that will en¬ 
hance nobody's reputation. But then 
1 suppose the original aim had no¬ 
thing to do with reputation, and 
everything to do with bank balances. 
The Beach Boys haven't been shifting 
too many units of late, for the very 
good reason that they don’t deserve 
to — on present form. There’s small 
comfort in the fact that Brian Wilson 
doesn't seem to have been involved. 

TINA TURNER: “Root, Toot Undis-
1 putable Rock’N’Roller” (UA UP 
36485). "There's a whole lotta woman 
in this dress": Tina Turner unasham¬ 
edly plays on her blueprinted image 

of the tough and sexy rock and roll 
siren. The only word for it is sad. 

I3UFFO: “Give Me Back My Brain" 
17 (Beggar's Banquet BEG 15). At 
least Jobraith had a semblance of 
style. Duffo has none. 

BARRY MANILOW: “Ready To 
Take The Chance Again" (Arista 

ARIST 242). Vapid is too kind a 
word. Manilow says he has been liv¬ 
ing in a shell but now is ready to 
take a chance again. Oh yeah? 

THE HOLLIES: “Something To Live 
1 For” (Polydor POSP 35). "Keep 
hustling to-morrow/you might just 
find something to live for.” World-
weary defeat set in mounting melo¬ 
drama. Terminally depressing 

THE WALL: “New Way”/“Suck-
* ers”/“Uniforms” (Small Won¬ 
der Small 13). Generation X collides 
with the Members after discovering 
new concepts like “freedom" and 
"technology”. Derivative, from its 
Nuremburg cover pic (when are new 
bands going to give up Nazi shock¬ 
horror chic?) to its ranting bluster. 

THOSE NAUGHTY LUMPS: “Iggy 
1 Pop’s Jacket” (Zoo Records Cage 
002). One minute and 37 seconds of 
dumb satire. 

T INDISFARNE: ‘Warm Feeling” 
(Mercury 6007 205). Campfire 

harmonica and attendant emotions 
around the Swedish wood-fire stove 
(available only from the smartest 
antique shops). The Brotherhood Of 
Man would have done it better. At 
least it would have sounded like Abba 
then. 

13 IFF REGAN: “Japanese Girls” 
(MCA 4906). Dishevelled, gorm¬ 

less pop from the erstwhile lead 
singer of London. 

NIGHTSHIFT: “Jet Set” (Zoom 
ZUM 9). A beleaguered attempt 

at Nick Lowe's pop disposability. 

TOO MUCH: “Kick Me One More 
1 Time’’/“Be Mine"/“lt’s Only For 
Me” (Lightning GIL 552). If Too 
Much don't mind sounding like a 
tenth-rate pub band, that's okay. If, 
on the other hand, they do mind, they 
should lock themselves away until 
they hit on at least one idea. 

THE TEARDROP EXPLODES: 
i * “Sleeping Gas”/“Camera Came-
ra”/“Kirkby Workers Dream Fades” 
(Zoo CAGE 003). You wouldn’t be 
mistaken to think that Teardrop are 
trying to alchamize some Novorock. 
Their recipe comprises hip repitition. 
discordant squeaks and clangs (also 
hip), a tinnily grating organ (punk's 
past), monochromatic vocals (de ri-
geur) and David Byrne-tinged lyrics 
(the modem world). Plays havoc with 
the digestive system. 

FAANA: “Something s Cookin' In The 
Kitchen" (GTO GT243) A silly 

song with an exasperatingly fussy 
arrangement it stands in complete 
contrast to the sub-Linda Ronstadt 
cover photo. 

PAUL EVANS: "What’s A Nice Guy Like Me (Doing In A Place Like 
This)” (Spring POSP 39). “Hello, This 
Is Joannie" had a certain moronic 
charm. The follow-up is a chirpy, 
singalong, quasi-country and western 
horror. 

THE DUNNEAU: “The System” 
1 (Clubland Records SJP 797). 
Hamfisted, feet-dragging rock. 

PILE UNDER POP: “Heathrow”/ 
r “Corrugate”/“Heathrow SLB” 
(Rough Trade Records RT 0011). 
Apart from “Corrugate", everything 
was recorded live at Heathrow air¬ 
port. Consequently, apart from “Cor¬ 
rugate", everything consists of en¬ 
vironmental noise which the band 
have presumably arranged/edited in 
some sort of meaningful/provocative 
manner. Is it the true sound of the 
suburbs? Does the chaotic distortion 
have biting relevance? I find it com¬ 
pletely unlistenable — a pointless in¬ 
dulgence. “Corrugate" is one of those 
homicidal vignettes so beloved of the 
electronic avant-garde at the mo¬ 
ment. Foghorn vocals intone words 
about a child murderer against ran¬ 
domly clipped guitar. It's no better. 

I INER: “Keep Reaching Out For 
Love" (Atlantic KI 1235) A 

feeble Hall & Oates re-hash. 

TEDDY PENDERGRASS: “Ufe Is A 
* Song Worth Singing” (Philadel¬ 
phia International S PIR 7151). Plea¬ 
sant, but muted, pop soul. 



Page 30—MELODY MAKER. March 3, 1979 

^Ri^yviRGIN RECORDS PRESENT 
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1 EXETER UNIVERSITY 
2 LONDON RAINBOW THEATRE^ 
3 LONDON RAINBOW THEATRE 
4 BRISTOL COLSTON HALL / 
5 OXFORD NEW THEATRE , 
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and all for a mere £4. 99 ” 
Chris Welch MELODY MAKER 

“Give yourself a treat, 
let the imagination run riot 
and breath in the intoxicating 

TWO ALBUMS 
7 FOR THE PRICE OF ONE 

I hree sides of Steve's most 
electrifying live performances 
and one whole side of totally 

new studio material 



Albums 

Cool meditation the Gladiator way 
NOT a great week for the 

Gladiators, all round. 
First of all, the lead singer, 
Albert Griffiths, is shattered 
to learn over the phone that 
a Jamaican import album of 
their old Studio One hits is 
(a) released, and (b) selling 
very nicely. Then they re¬ 
leased the weakest, by far, 
of their three Front Line 
albums. Tough timing. 

IC’s more than ten years since 
“ Presenting The Gladiators " 
was cut, and the Gladiators as 
a musical entity are still main¬ 
taining that incredibly high 
standard. “ Presenting ” is an 
obvious gtm for anyone tuned 
in to the classic Studio One 
rhythms that are the foundation 
for a staggering amount of to¬ 
day's reggae stars. The songs 
are great, the rhythms are great, 
and above aM the bass (Leroy 

Sibbles?) dances a triumphant 
tango overall. It’s blatantly clear 
the enormous effect the Gladi¬ 
ators have had on Culture — in 
fact, Culture’s “ Stop This Fuss¬ 
ing And Fighting” was lifted 
directly from the Gladiators’ 
“Peace Truce” — track two, 
side two. 

in unabashedly Biblical or foiklore-

banri line: “Never have I seen the 
righteous man forsaken, nor his 

ary style; Abert’« always sung in 
a straight line, minimal melodies, 

read that in the Bible, Ill be 
bound, but he means it ao much 
he hurts, so it sound* like he 
wrote it himuaif. 
You cun hear Albert sing with 

his eyes closed, a furrow between 
his eyebrows, swaying to the com¬ 
plex web of melody bass and 
shimmering dip-ctop drumming, 
the rtiythm guitar his dance-part¬ 
ner. “We don't want no war¬ 
monger over there . . . Your hands 
and your heart got to be clean to 
reach the other side of the moun¬ 
tain ... ” 

Albert's voice has grown gruffer 
in the past ten years, but he still 
has the same capacity to move. I 
was really looking forward to this 
record; both the Gladiators’ two 
other Front Une albums, “ Trench-
town Mix-Up" and the aptly-titled 
" Proverbial Reggae," were life¬ 
saver* of their respective years. 
And in truth, ” Naturality " isn't 

ah bad. There are great moments, 
which I marked with a tick on my 
album sleeve, and they totted up 
to less than half the album. There’s 

always been a struggle, 
you hit the road, there 

one track, “ Struggle,” which is 
almost worth the price of admis-

tell you that he makes the banal 
sound fresh. 

That’s followed by " Write To 
Me ’’ and " Counting My Blessings . 
both dragged down by uninspired 
rhythms, although " Counting My 
Blessings", is the more memorable, 
as Afoert reels through his Bibli¬ 
cal homiHes with vigour and con¬ 
viction, very Seventh Day Adven¬ 
tist fervour. In fact, although the 
main flaw of “ Naturality " is the 
weakness of the songs, compared 
to what the Gladiators normally 
deliver, the spirit is still in resi¬ 
dence. 

Perhaps it's just a case of their 
tart album being as great as It 
waa. Looking again at the titles 
on ” Proverbial Reggae," each tune 
(but one) is a complete killer. 
Listening to “ Naturality " for the 
tenth time in a row, I like it more 
and more, even though it doesn’t 
quite matth up to “ Proverbial 
Reggae," because of tracks like an 
inexcusably plodding “ Nyabinghi 
Marching On." There's a compe¬ 
tent version of " Exodus," the one 
U. Roy used on his last record, 
which is fine, but surely unneces¬ 
sary when Abert (usually) write* 

distinctive songs himself. 
Incidentally. Albert's also re¬ 

sponsible for the lead guitar 
(thankfully minimal), and co-sing-
er Clinton plays bass (OK but not 
spectacular, especially when you've 
just been checking the Studio One 
album). 
Back to the cover versions: 

“ Dry Your Weeping Eyes " is 
’’ Soul Shakedown Party," semi¬ 
chant style, hypnotic voices, 
scarcely varying by more than a 
half-note all through the song. 
That’s followed by " Greatest 
Love," where the Gladiators stick 
to the same note again and again 
— they’ve developed this device 
excellently, but the rhythm sounds 
somewhat dull. 

" Naturality ” doesn't extend the 
brilliance of “ Proverbial Reggae," 
although it has its moments; listen 
to It in the shop if you can, don’t 
just dismiss it unheard. Mean¬ 
while, there’s " Presenting," which 
includes their first smash hit. " Oh 
Csroi." Well, you just cant go 
wrong with old Channel One 
rhythms, can you? The Gladiators 
are stiH one of my favourite vocal 
trios. — VIVIEN GOLDMAN. 

FRANK ZAPPA "Sheik 
Yerbouti " (CBS 88339). 

IF WE pay for our culture's 
innovators m the longueurs 

of their cheapjack imitators, 
Frank Zappa is the price-tag 
on Lenny Broce. Numerically 
rich in noughts, Zappa never¬ 
theless inspires in his follow¬ 
ers an air of self-congratula¬ 
tion which usually attends 
the praetorrte of the millen¬ 
ium. 200 Motels — that 
leaden hippies' Hellzapop¬ 
pin' — gave a fair indica¬ 
tion of the rock satirist's 
directionlessness and creative 
nullity; his latest double-al¬ 
bum confirms his consistency. 
Zappa's creativity benumbs 
the back of the neck. 
He uses obscenity like cat¬ 

sup. Neither scalding nor 
comic, it celebrates the carnal 
In much the same register as 
the nose-picker sings the body 
electric. “ I Have Been In 
You," "Jones Crusher" and 
“ Broken Hearts Are For Ass¬ 
holes " are all aimed at that 
section of the fancy who be¬ 
lieve in muckiness as the yeo¬ 
man way of facing physiolog¬ 
ical facts 
The " fist-fuck / wrist 

watch " reference on " Ass¬ 
holes " has been used before, 
of course, for National Lam¬ 
poon’s Tumex advert: as they 
sing, confessionadly, on 
“ We've Got To Get Into 
Something Real.” "that's go¬ 
to' on two tours old now . . . 
we gotta come up with some 

new «hit.” It's not a confes¬ 
sion th« di «arme 
Maybe I'm missing rosne 

subtle indictment of racialism 
•nd sexism, but “ Jewish 
Princess " seemed to me to 
faM midway between Julius 
Streicher and the Mailer of 
The Tone Of Her Time. 
“ Bobby Brown ” come* on 
like Lou Reed, pouting, pruri¬ 
ent and reamed-out In most 
departments: “Oh God I am 
the American Dream / With 
a spindle up my butt tin it 
makes me scream." The mo« 
charitable assumption is that 
these are intended as emetic 
impersonations, the gorge be¬ 
ing about the easiest trigger 
in the gallery, and Zappa's 
natural target. 

Dwarfish chee-chee chip¬ 
munk voices in the choruses 
signal satire as surely as an 
aside like "wanna buy some 
mandies, Bob? " heralds a 
mindless imitaton of Bob 
Dylan, himself a fairly deriva¬ 
tive and vacous archer. Cop-
rophagous to a degree, the 
mort lovingly detailed trev-
Sf is reserved for the pop 

ustry itself, with a nudge 
at soul, disco, close-harmony 
vocals and the blowsy ballad 
ticker-taping away on “ I 
Have Been In You," “ Dancin' 
Fool.” " Baby Snakes " and 
" Bobby Brown.” “ I'm So 
Cute ” has a punkish beat, 
but doesn't feel it necessary 
to gauge its trajectory be¬ 
yond a totem or two. 
The instrumentals are main¬ 

ly the Zappa guitar, and 
sound like derivative sitar 
licks circa a decade back, 
which fits with everything 

else to this jaded and second¬ 
hand cosmology. “ Yo’ Ma¬ 
ma ” is interminable, but 
“Rubber Shirt" — a blues 
bass excursion by Patrick 
O'Heorn over a tricky time 
signature — is good, and I 
refuse to rise to the sleeve 
note which trails splicing as 
a possible increment in the 
umbrage stakes. — BRIAN 
CASE. 

ALTERNATIVE TV: 
" Vibing Up The Senile 
Man " (Deptford Fun 
City Records DLP03). 

WHEN Meric Perry gave up 
editing Sniffin' Glue, he 

started a band that has 
turned out to be a logical 
extension of the famous punk¬ 
zine. Just as he commissioned 
unknown writers for the pap¬ 
er, jo he set about recruiting 
unknown musicians for Alter 
native TV. His overall policy 
was (and still is) to ally 
freshness of approach to un¬ 
repentant experimentation. If 
a newcomer didn’t contribute 
wholeheartedly to this aim. 
he would instantly be replac¬ 
ed. Hence the numerous line¬ 
up changes since the group's 
inception in April 77. 

Each record, then, is anoth¬ 
er chapter in a personal diary 
made public. The music re¬ 
flects with admirable honesty 
exactly how the band feels at 
the time — which includes 
everything from the current 
personnel to the books that 
they’ve been reading, the 

muere they've been playing, 
and even the art galleries 
they've been visiting 

" Serpentine Gallery,” for 

same name, while "The Radio 
Story " crept out from under 
Suicide's album in particular. 
Heid together by a fat -slapped 
bom-line and assorted radio 
tapes. Perry barks out the 
tale of Johnny and Julie, cre¬ 
ating a kind of do-it-yourself 
Sarf London " Frankie Tear¬ 
drop." It** actually funny in 
parts, maintaining a neat line 
between hysteria and deadpan 
humour. 

However, ATV's basic prob¬ 
lem is not being «ble to real¬ 
ise their ideas. Their ambition 
far outstrips their capacities. 
Perry and Dennis Burns, who 
comprised ATV at the time 
at recording (though Mick 
Linehan, Steve Jameson and 
Genesis P-Orridge provided 
“ special assistance "), are des¬ 
perate to carve out new 
noises, taunting structures 
and provocative lyrics. As 
Mark virtually explains during 
" The Good Missionary," 
they’re obsessed by " ques¬ 
tions, answers, ideas, critics, 
sounds." But such an attitude 
backfires when there isn’t the 
experience or depth of imagin¬ 
ation to back it up. 

Instead of being dynamic¬ 
ally different, the structures 
sound weak, random and de¬ 
rivative Instead of being 
smart observations from odd 
perspectives, the lyrics are 
confused jumbles which 
hover bizarrely between a 
pint-in-the-pub and surrealist 

fantasies where the likes of 
Delius gets a namecheck. 
The most charitable conclu¬ 

sion wouM be to can “ Sen 
He ” an honourable failure — 
IAN BIRCH. 

SISTER SLEDGE: "We 
Are Family " (Cotillion 
SD 5209, U.S. import). 

I WAIT for new work by 
Chic's Bernard Edwards 

and Nile Rodgers in the way 
that I once waited for the 
latest items from Phil Spector 
and Smokey Robinson: breath¬ 
less in the anticipation of a 
familiar originality and excel¬ 
lence tricked up, every time, 
with a fresh device. 

At this moment, every ail¬ 
ing artist in the world must 
be beating a path to the door 
of the Chic Organisation; it's 
Sister Sledge's very good for¬ 
tune to gain admittance, for 
“ He's The Greatest Dancer." 
the single from this album, 
is about to give them their 
biggest hit (after a largely 
fallow period since “ Mama 
Never Told Me"). 

Last week, I ventured ffito 
three specialist disco record 
shops — and each one was 
playing that single over its 
sound syrtem. Having bought 
it at the first time of hearing, 
I was almo« seduced into 
shelling out twice more on 
the subsequent occasions. 

Outside of the four Sledge 
sirters. this record might as 
well be by Chic: their entire 
band plays on it, along with 

their backup singers (were the 
sisters around to do anything 
more than add lead vocal*?), 
they use their customary riu-
dio (New York's Power 
Station), while Edwards and 
Rodgers wrote, arranged, and 
conducted every track. One is 
impressed by the profession¬ 
alism which led them to ap¬ 
proach this task with as much 
thoroughness as their own re¬ 
cords. 

In “ He's The Greatest 
Dancer." they've certainly 
given away a song which 
would have brought them a 
massive hit. As we’ve come 
to expect. K's the epitome of 
«yie and cultured wit. 
One line in particular just 

breaks me up. Describing the 
subject of her adoration, spot¬ 
ted in a 'Frisco disco, the 
lead Sledge croons: " He 
wears the finest clothes, the 
best designers, heaven knows 
. . . Hairton, Gucci . . . 
Fiorucci ...” Very sly, very 
in. 

The tune has the benefit- of 
not one, but two terrific 
rhythm guitar licks from 
Rodgers, which snicker and 
intertwine and completely en¬ 
snare the listener. Edwards' 
bass and Tony . Thompson's 
drums take a back seat this 
time out, supporting slippery 
horn figures and those mar¬ 
vellously functional strings. 
The overall effect is as styl¬ 
ish, as suave, and as au cour¬ 
ant as . . . well. Halston, 
Gucci . . . Fiorucci.' 
The other track being tip¬ 

ped for 45 success is " We 
Are Family.” which enrap¬ 
tures others but which I find 

slightly dreary. Untypicalty. 
for these people, the melody 
and its related changes don’t 
add up to the kind of pop 
hook which they usually pro¬ 
duce with apparent ease. 

Otherwise, the album is 
every bit as take-homeable as 
Chic's own, meaning that its 
components are strong enough 
and enjoyable enough to with¬ 
stand proper listening. It's 
been very interesting to note 
how many rock fans are be¬ 
guiled by even a brief expo¬ 
sure to that miraculously 
supple, assured and inventive 
rhythm section, and by their 
concern for clarity of sound 
and clean, attractive textures. 

Okay. Edwards and Rodg¬ 
ers. next please! What else 
can you show me? — RICH¬ 
ARD WILLIAMS. 

ELVIS PRESLEY: "A 
Legendary Performer, 
Vol 3" (RCA PL 13082). 

RCA just won't listen to 
fans and rock 

'n' roll scribes. Instead of 
issuing tapes we know Pre 
sley cut both for Sun and 
RCA — and I'm getting too 
old and too fed up typing 
"Tennessee Saturday Night.” 
“Uncle Pen” and titles 
appearing on bootlegs every 
time I have to review a 
feeble RCA attempt to offer 
Presley's fans value for 
money — they have the 
audacity to present yet 
another volume of reject 
takes, another "rare inter¬ 
view" and tracks obtainable 
(and, no doubt, obtained on 
countless occasions) on 
numerous albums. 
As a viable proposition, 

even to the most rabid 
Presley fanatic, this album is 
the pits, and so's some of 
the music. Take "Frankfort 
(sic) Special,” for instance. 
It’s taken at such a fast 
speed as to suggest El and 
the boys were having a joke 
after getting thoroughly 
pissed off trying for a good 
take. It's a throwaway and 
not even musically, or per¬ 
sonally, enlightening. The “GI 
Blues" version is all you 
need. 
"Fame And Fortune" is an 

alternative take, but so 
similar €o the flip of "Stuck 
On You” as to be unworthy 
of inclusion. “Britches” is an 
unreleased back-porch hoe¬ 
down from Flaming Star, and 
"Guadalajara" is an alterna¬ 
tive take from Fun In 
Acapulco. They were rejected 
then and they're still only 
worthy of rejection how. 
The flavour to savour on 

reading the cover was the 
legendary "Danny" from King 
Creole (based on the book A 
Stone For Danny Fisher, 
hence the title). But after 
living with its retitled ver¬ 
sion, "Lonely Blue Boy” by a 
growling Conway Twitty, for 
so long, this Presley version 
seems tame crooning by 
comparison, too high school 
pop, not enough rawness. 
Again, the sleêve proudly 
announces the track to be 
previously "unreleased.” 
Again, I know why. 

Better are the unreleased 
versions of "It Hurts Me." 
"Let Yourself Go" and "Let 
It Be Me,” but one listen 
won't make you rush out to 
buy a copy. The interview, 
conducted in '56. has El 
tracing his career and stick¬ 
ing up for his misunderstood 
fans, and there are also some 
mouthings from Colonel Tom 
Parker, who's got to be a 
dose runner-up to Don Revie 
in the Most Boring/Predictable 
Personality stakes. 

Rest Of The Best? You've 
already got them — many 
times. "Cryin' In The 
Chapel,” "Surrender," “In 
The Ghetto" and, just in case 
you missed out the first 20 
times, "Hound Dog." At least 
they're the released takes, so 
think yourself lucky on that 
score. 
And talking of score, 1'11 

give this album two out of 
ten; one for the "illustrated 
memory log" contained 
inside, and one, though with 
much reserve, for RCA's gall 
in contemptuously offering a 
set described on the sleeve 
thus: "For Collectors every¬ 
where. RCA Records presents 
another chapter in the career 
— and life — and above all. 
in the music of the man who 
became the greatest legend 
of the modem entertainment 
world ..." 

Elvis, and, I suppose. Tom 
Parker, created a legend. 
With insulting. medioce 
issues like this, I can only 
conclude that someone at 
RCA is now hell-bent on 
destroying that legend. — 
ROBIN GRAYDEN 
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CARLOS SANTANA 

DEVADIP CARLOS 
SANTANA: " Oneness: 
Silver Dreams / Golden 
Reality " (CBS 86037). 

AS the sleeve makes 
abundantly clear, 

this is Carlos Santana's 
equivalent of Pete 
Townshend’s Meher 
Baba solo album: a 
dedication to Sri Chin¬ 
moy, the guru with a 
predilection for Take 
Six white suits and gul¬ 
lible lead guitarists. 

I imagine it's supposed to 
represent the other side of 
the coin from Santana's 
recent blatant hit-searching 
with the likes of “She's 
Not There ” and “ Well . . . 
All Right,” but — assum¬ 
ing that he allowed him¬ 
self a perfectly free hand 
in its conception and exe¬ 
cution — it's still a very far 
cry from the unfulfilled 
promise of “ Caravanserai ” 
and “ Lotus,’’ twin pinnacles 
of the era when the Santana 
band really began to play 
but simultaneously dis-

White suits 
don’t make it 

covered that they were slip¬ 
ping off the platinum ledge. 
."Oneness” can be divided 

into two sections: devotional 
songs and blowing. Even the 
latter. however — like 
Michael Walden's “Song For 
Devadip " — do no more than 
parade last year's funky 
cliches, the empty fury of the 
rhythm section (current San¬ 
tana bandsmen) merely driv¬ 
ing Carlos to tedious repeti¬ 
tion of all the cliches he's 
amassed over the years. 
Really, if this is all it takes 
to achieve ecstasy . . . but. 
of course, his ecstasy is now 
a counterfeit, taking off on 
auto-pilot and fading oat in 
order to preserve the illusion 
that the improvisations are 
actually going somewhere, 
achieving something. 

Frankly, it sounds as 
though Carlos's fingers are 
disconnected from any of the 
mental filters through which' 

a real artist shapes a solo, 
a melody, a performance, or 
a style. The opening section 
of the first side, taped in 
concert in Japan, consists of 
beautifully - recorded but 
utterly, meaningless fragments 
which echo the extravagances 
of " Caravanserai " but at¬ 
tempt nothing of its thematic 
and emotional continuity. 
On the second side he picks 

up his Yamaha acoustic six-
string for a contemplative 
bagatelle tided " Golden 
Dawn.” credited to himself; 
it's symptomatic of his im¬ 
poverished imagination that 
this is merely a reworking of 
Gil Evans's arrangement of 
Cedi Scott's “Lotus Land." 
recorded by Kenny Burrell 
with Evans in 1964. The fact 
that Santana may have used 
this as a guitar exercise is 
no excuse for such unsavoury 
plagiarism (and I guess that a 
fair proportion of the publish¬ 

ing royalties will accrue to 
Chinmoy's doubtless swollen 
coffers). 
The devotional numbers 

are merely gruesome. Saund¬ 
ers King performs " Silver 
Dreams. Golden Smiles" like 
a lightweight Billy EcksUne 
— plummy, Forties vibrato and 
all — while the blissful 
Devadip himself attempts an 
autobiographical vignette 
called “Life Is Just A Pass¬ 
ing Parade" (sure it is, kid. 
when you're watching it from 
tht balcony of a five-star 
hotel) which purports to tell 
us how he got involved in 
music, couching a banal inci-
dent in the most atrocious 
hippy-dippy-speak. 

It's really a shame that, 
while Carlos certainly knows 
hbw to put his guitar into 
gear, he's apparently forgot¬ 
ten the location of the switch 
which engages his brain. — 
RICHARD WILLIAMS. 

THE SECRET: "The Sec¬ 
ret" (ŒnÉ/A&M AMLH 
68504). 

11 le 
photography to turn the fairly 
fresh-faced duo into a 

nere aie immu . 
chugging guitar riff on "Satel 
lite“h early Spartes (Uy 
package tour chorus on Hotel 

additive amounts to Mttle more 

you like warmed-over pasticne 
in the breezily mannered tra-

rpHE Secret are Micky Mod-
1 era and Benny Leopard. 
On this, their debut album, 
they are augmented by assort¬ 
ed friends and Oval teamsters 
like the silly Shrink, who con-

n “Lucky Lizard”). I could go 
n and on. but what would be 
»e point? . .- _ 
Borrowing trademarks is fine 
■_ - _ S,amI oA/ic Vtc 

loudly-checked jacket. Appro-
priately, the Secret play snaz 
xy cute and gimmick-laden 
pop. It's also exceptionally de-

T. CONNECTION: "T. 
Connection" (TK TKR 
82546). 

Miami production whiz Cory 
Wade (also responsible for 
left-field TK smashes by 
Peter Brown and Foxy), have 

stream-funk outfit, occupying 
— along with the likes of 
Con-Funk-Shun and the 
Barkays — that middle 
ground between the spaced-
out looseness of the Clinton 
mob or the Players, and the 
pop-slanted, smooth tightness 
of EW4F or the Brothers 
jonnson. 

Davitt Sigerson recently 
described the band Cameo in 
these pages as “gifted scaven¬ 
gers"; well, to an extent the 
same applies to T.Connection, 

an undeniably competent 
outfit short on dis-
tinctiveness. A number of the 
eight cuts here are pleasing 
pastiches of currently hap¬ 
pening styles: from the lurch¬ 
ing George-Duke-alike synth-
driven chanting groove of 
“Funkannection'.' ("F.U.N.K. 
— tell me who you funked 
today!" — is there no end?") 
or the routine disco rhythms 
of "Midnight Tram", to the 
Maurice White-style octave 
unison vocal licks of the set's 
only ballad, "Love Supreme” 
(not the Coltrane opus). Best 
couple of tracks by far are 
the closest to that debut hit: 
"Saturday Night”, near-identi¬ 
cal in feel to “Do What You 
Wanna Do", and already a 
club favourite, sports an 
immediate vocal hook: "Doin' 
alright on a Saturday nite.” 
And “At Midnight” is in 
similar vein, with gravel-
voiced drummer Berkley Van 
Byrd upfront, and a nifty 
break from percussionist 
Tony Flowers, his timbales, 
tambourine, gogo bells (sic) 
and guica all goin’ for broke. 
There’s a parallel here with 

our own youthful funkers Hi 
Tension (apart from the fact 
that engineer Alex Sadkin, 
who worked on the Con¬ 
nection's earlier work, now 
produces various acts in 
Nassau including Tension): 
like “Do What You Wanna 
Do”. Hi Tension's initial, 
eponymous effort was raw. 
simple, fresh, and very suc¬ 
cessful; but subsequent, more 
musically sophisticated re¬ 
leases from both bands have 
been anonymous and deriva¬ 
tive by comparison. Sparkling 
production here, though, by 

tive sweetening by a certain 

WINGFIELD 

CULTURE: " Cumbolo ” 
(Virgin Front Line FL 
1040). 

rS a relief ttmt Culture 
don't falter — as they say 

on this album, Natty Never 
Get Weary. But there we have 
a problem right off. "Natty 
Never Get Weary,” one of his¬ 
tory's more invigorating 
melodies, came out about 18 
months ago. as far as people 
with access to and interest in 
Jamaican pre-release records 
are concerned. Those individ¬ 
uals will actually have half 
the songs on this album on 
their American import “ Africa 
Stand Alone " album, which 
came out just before Culture's 
last Front Line release. 
" Harder Than The Rest." 
At that time, the general 

consensus of the media was 
that " Africa Stand Alone,” an 
album of rough mixes whipped 
from Harry J's studio, made a 
mockery of the Front Line re¬ 
lease. ,r Cumbolo ” is the half 
of " Africa Stand Alone ” that 

isn't on "Harder Than The 
Rest ” — see it, dread? 

Let's take the basic hypo¬ 
thesis that Culture are great 
Let's assume that lead singer 
Joseph Hill has a manner of 
expressing matters of valid 
socio-historical concern in an 
unmistakeable bullfrog voice 
in melodies of primaeval gut 
appeal. Well also agree to 
agree that they're wise to use 
Jamaica's justly celebrated 
session musicians to flesh out 
the voices of the trio. 
OK., those are the basic 

ingredients. What we're left 
with, then, is the manner in 
which those ingredients are 
to be assembled. 

Last night I heard a disco¬ 
mix of Culture singing " Send 
Some Rain " on the Joe Gibbs 
label, their former niche. 
There, the same ingredients 
were shaped into sound sys¬ 
tem music; the tops crackled 
sheet lightning, the bottom 
growled and roared, and the 
vocals visibly affected the as¬ 
sembled multitudes at the 
Anti-Suss Benefit sound sys-

I'm listening to " Cumbolo " 
as I write, and Pm really en¬ 
joying it. I'm writing in a 
comfortable living-room with 
a good stereo, and Sly's cym¬ 
bals are tinkling temple bells 
in my left ear. Sensually, the 
effect is vastly different from 
experiencing Culture on a 
sound system. "Cumbolo” is 
mixed clearly and crisply by 
Treasure isle’s respected 
Errol Brown; it's mixed to 
sound even, smooth on the 
ear like a rock album. It’s a 
polite mix; no growls or 
funny. pöSsibly disturbing 
gaps between instruments. 

Most people who buy 
“ Cumbolo ” will listen to it 
in rooms in houses. They'll re¬ 
lax to it. dance round the 
room a bit, maybe. It's a love¬ 
ly record, and unless you hap¬ 
pen to live near a reggae 
centre, you won't have heard 
any of the songs either. That's 
the domestic function that 
Brown was probably thinking 
of when he sandpapered down 
all the rough edges — that's 
what they like outside Jam¬ 
aica, he probably muttered as 
he pushed the bass down. 
They can’t take the rough, 
tough stuff. 

I reckon people could take 
it a good deal rougher and 
tougher, if only they had ac¬ 
cess to 3-D music, with the 
instruments surging into un¬ 
discovered realms of sound. 
"Cumbolo" irks slightly be¬ 
cause it's too subdued; but 
it's still a solid, spirited re¬ 
cord, definitely worth buying. 
The new songs are in clas¬ 

sic Cultural tradition, instant¬ 
ly memorable, free-flowing 
songs with a positive message 
of determination in the face 
of oppression a message that 
applies equally to black and 
white: “ We have never been 
given a chance even one time 
to control our own little 
lives ” (“ Poor Jah People "). 

Joe Hill's qualities over¬ 
come doubts; “ Cumbolo ' is 
serious and righteous, its mu¬ 
sic dance food. 

“ Cumbolo " does not dis¬ 
appoint, although it does not 
explore, and for a group of 
Culture's high reputation, 
that’s a relief. — VIVIEN 
GOLDMAN. 
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What kind of 
PERSON WANTS TO 

JOIN THE 
MET POUCE AT 16? 

Age 

The kind of person who 
doesn’t want a cushy desk job for the 
rest of his or her life. 

Who cares about law and order. 
About protecting people’s lives and 
property. 

Who’s not afraid of respon¬ 
sibility. Or even risking his or her 
own life to help others. 

Of course, at 16 years old you 
can’t walk straight into the 
Metropolitan Police. 

But what you 
can do is join our Cadet 
Corps. 

We’re looking for 
keen young people 
between 16 and 18 
to apply now. 

Being a 
Cadet is ideal pre-
parationforpolice 
work. You’ll learn 
a lot that’ll be use¬ 
ful later on. 

Also you’ll be 
able to take ‘O’ or 
‘A levels you 
missed at school. 

Though 
you’ll spend more 

time out of the classroom than in it. 
There’s plenty of sport and 

adventure training. You’ll help out in 
hospitals and community centres. 

And you get paid for it as well. 
Tb wards the end of your time as 

a Cadet you’ll be attached to one of 
London’s 173 police stations, 

to get some first hand 
knowledge of police work 

' before you become a 
police officer at 18%. 

As we said before, if 
you’re really keen on the idea 
of becoming a police officer, 

there’s no better start 
than with the Cadets. 

Fill in the coupon 
or visit our new 
Careers Information 
Centre at the Yard. 
[THE METROPOLITAN^ 

POLICE 
To join us you should be 

I British, aged between 16 and 18 
. and be at least 172cms (5'8") 
I tall if you’re a man; at least 
i 162cms(5'4") tall if you’re a woman. 

For more information send this 
I coupon to the Chief Inspector, Dept. MC5, 
I Metropolitan Police, Room 999, 
I New Scotland Yard, London SW1. 
■ Or phone us on 01-200 2100. 

■ Name 
(Mr/Miu) 

■ Address 

LONDON’S 7000,000 PEOPLE TAKE A LOT OF LOOKING AFTER. COME AND GIVE US A HAND. 
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NEW 

MAGAZINE 
SINGLE 

'RHYTHM 
OF 

CRUELTY ’ 
vs 251 

TOUR 
MARCH 
1 Keele University 
2 Brunel University 
3 Essex University 
5 Cambridge University 
6 Lincoln Technical College 
7 York University 
8 Strathclyde University 
9 Hull College of Further Education 
10 Huddersfield Polytechnic 

SPECIAL GUESTS 

pragVEC 

ALBUM 

'SECONDHAND DAYLIGHT’ 

out March 30 - v 2121 

CASSETTE - TCV 2121 

MAGAZINE headline 2nd MAJOR TOUR in April 

Albums 

Back row: THE POUCE/front. left to right SQUEEZE GRISTLE’S GENESIS P. 

Cottage capitalism 
VARIOUS ARTISTS : 
"No Wave" (A&M 
AM LE 67505). 
VARIOUS ARTISTS : 
"Business Unusual" 
(Cherry Red Cat.A.Red. 
2). 

late. Almost all the tracks use 
punk or reggae techniques (if 
indeed they can be called 
such) to tan up conventional, 
derivative modes. 

Ova! first: the revived 
labels first output is a con¬ 
siderable. almost shocking 
disappointment. considering 
its past record and Charlie 
Gillett's experience. Secret 
are a ghastly mish-mash of 
ethnocentric SpaYks and 

as a selling-point (the 
sampler "scheme" again), in 
effect only encourages woolly 
and wishful thinking about 
the extent of change "the 
small label" can bring about. 
The open and quick access 

afforded by the independent 
can lead to limp self-indul¬ 
gence just as often as to 
pristine inspiration; too many, 
independents would love to 
be big proper labels if they 
had the chance, and already 
use the same unpleasant 
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The iww album 

lanCarr% 
Nucleus 

Jazz albums 
Murray in a hurry 

t singing quality that Oliver 
DAV» MURRAY: 

August 11. 1978. 

DAVID MURRAY 

positions — besides possessing memorable 
and lovely melodies — elicit a formidable 

are three here, besides the bass player’s 
beautiful “ Concion De Amor En Español ” 

triggering the entry of the horns on ” Steps ” 
Pianist Curtis Clark ploughs the sort of 

entrancing, repetitive row thht Mal Waldron 
favours, never straying far from the kernel of 
the theme, folding each development back 

deserted. 
’■ Murray’s Steps " finds him working 

En Español (CacMtac SGC 1008/9). 
Butch” Morris (ent), David 
n), Curtis Ciarte (p). Brian 

Clifford Jarvis (d) London 

every track, rescuing the rather haphazard 
“ Secret ” with a solo steeped in the old-time 
blues. He is at his most grandly lyrical on 
“ Concion Spain has that effect. 

I missed the concert, and after hearing 

plays little part, and most notes carry equal 
weight. “Concion." comparable perhaps with 
Shepp’s “Girl From Ipanema," is consider 
ably more inventive and unpredictable, and 
just as unstoppable. Only “ Secret ” fails to 
grip, bogging down into the sort of scribbled 
energy playing which occassionally afflicts 
even the most talented post-Coltrane saxo¬ 
phonists. 

Butch Morris has his best, least Cherryish 
solo on “Home,” a marvellously, controlled 
progression from tongue-in-cheek to snarling 
tension, an homogeneity of oddities. This is 
an exemplary group performance, with both 
bassist and drummer constantly alert to 
textural detail — high plucks, arco. Crips, 
rolls and skitters — and the lengthy theme 
statement a kaleidoscope of variations 

Understandably, bassist Brian Smith comes 
close to Haden on his own composition — 
nothing wrong with that — and plays cleanly 
and accurately throughout. Clifford Jarvis is 
a force of nature, positively bounding with 

WITH every month bringing yet 
another David Murray re¬ 

lease. some may feel that enough’s 
enough, and that this one-man 
Pablo catalogue is fuelling on a 
vaulting ego and an infinite capacity 
for taking paeans. But the fact re¬ 
mains that every album is excellent, 
and the man really is as good as he 
thinks he is. 

If a concert overruns by a couple of 
hours, it’s a fair indication that chops 
are up and tricks are walking, which is 
definitely the case here, and the resultant 
doorstep of a double-album is yet another 
indispensable David Murray. 

“ JasVan ” has a sinuous danceability, and 
Murray's tenor manages to accommodate all 
manner of screams and honks without en¬ 
dangering the weaving undulation of his 
narrative. “ Home “ I» a slow Ayierish1 theme. 

HAMPTON HAWES 

'THUS album, a companion 
•t set to “ Live At The 
Montmartre ” (Arista AL 
1020), groups items recorded 
later tha t same evening . 
Though the repertoire here 
steins largely from bop's hey¬ 
day, the improvisations em¬ 
body disjunct ensembles 
which may well have been 
implicit in that school's solo 
methods, but only later found 
consistent expression in string 
bass and drum styles. 
THe Bill Evans influence 

which affected his playing in 
the early Sixties had been 
thoroughly absorbed by the 
time Hawkes made these re¬ 
cordings. As a consequence 
the zest of his early work is 
fused with the tart asymmetry 
and dry, incisive voicing 
which he drew from that de¬ 

Steel-blue and sprung 
rhythmically free, the driving 
keyboard figures draw extra 
tension from Carvin's pyro¬ 
technics: a master of the 
snare, he brings to this trio 
the spice of surprise, while 
Franklin tellingly sets equili¬ 
brium against his colleagues' 
volatility. 
As if deploring this inces¬ 

sant strain. Gordon cruises 
composedly through his single 
feature like some genial ghost 

from Hawes pest, stressing, 
as does the album as a whole, 
how far the pianist had come 
along the arduous 'route of 
self-discovery. — MICHAEL 
JAMES. 

CECIL TAYLOR 

15HESE pieces, recorded for 
French radio during a 

European tour, come from a 
time when the uncommitted 
could still find points of entry 
into Cecil Taylor's music. 
While mofe sophisticated 

than the exciting 1963 Cafe 
Montmartre performances, 
during this period the group's 
music was not yet as tightly-
wound as it was to become 
on. say, 1973's Japanese 
“ Akisakila.” 
The shape of the composed 

element of " Student Studies,” 
for instance, is in plain view, 
as is the logic of the im¬ 
provised developments. Tay¬ 
lor's relationship with Lyons 
is always worth attention: the 
closeness of their rhythmic 
and melodic conceptions 
sometimes makes the alto 
sound like an extension of 
the pianist's right band, while 
the slight bitterness of the 
saxophone's tone adds the 
olive to a very, dry martini. 

“Amplitude.” which opens 
with percussion and gathers 
momentum through a collage¬ 
like addition of effects from 
all the players, is an absorb¬ 
ing study in the ebb and 
flow of group improvisation, 
and makes plain Silva's ability 
to contribute interestingly to 
a music which customarily 
went bass-less. His most 
notable intrusions through the 

record are. in fact, performed 
arco, concentrating on the 
instrument's melodic aspect 
while leaving the rhythYnic 
thrust to Taylor and the in¬ 
spired Cyrille (whose most 
brilliant work can be heard 
during the final passages of 
" Student Studies,” where his 
ride-cymbal work has a whip¬ 
lash immediacy). 
Some of the attraction of 

this record resides in the fact 
that, unlike most of Taylor's 
subsequent work, the possi¬ 
bilities of variety, are not 
Snored. Here we are allowed 

e spaces which enable us 
to catch our breath and keep 
up with the pace of Taylor’s 
thought. — RICHARD WIL¬ 
LIAMS. 

in brief 

Swedish import). Three 
pianists who worked in the 
New York or Eastern piano 
tradition generally referred 
to as Hkriem stride are 
featured on this energising 
collection of tracks cut in 
1944. '45 and 49. Cliff Jack-
son. the first up, was a 
strong-arm player in the 
blues-ragtime-stride manner 
so well represented by 
James P. Johnson. Willie 
Smith and Fate Waller. A 
'real soloist, who spent many 
years as intermission pianist 
in New York rooms. Me is 
heard to advantage here on 
a fast, fierce stride version 
of “Limehouse Blues.” a fine, 
decorative and varied treat¬ 
ment of ’Tea For Two" and 
a joyous semi-boogied “Ad¬ 
vantage Of Me.” His bright 
Johnson-style blues playing 
rings out on "Memphis” 
while ragtime and boogie in¬ 
fluences are thoroughly 
blended on “Royal Garden." 

JOHN COLTRANE /WAYNE SHORTER 

SIDES one and two were orqpnally issued 
under Draper's name as “A Tuba Jazz”, 

and I would be seriously deceiving readers if 
I pretended that his burbling, burping sotos 
excited universal admiration then, or are likely 
to now. Try bis statement of the "Angel Eyes" 
melody, for instance. 

Yet he harnesses divertingly with Coltrane 
in the ensembles, above all on “I Talk To The 
Trees”, the second line of whose lyrics is 
“But they don't listen to me" (clever trees: 
only record reviewers get trapped into hear¬ 

ing such stuff). Mayer proves to be a useful 
soloist as in “Doxy", and. along with 
DeBrest and Ritchie, tries to counteract 
Draper's rhythmic stiffness. 
Even at this stage, however. Coltrane 

lowers over the others present, and his 
“Dance" solo is a beautiful patterning of 
short phrases, like a brightly coloured jigsaw. 
On the 1960 titles his playing, though more 
accomplished is also more deliberate and 
more declamatory, as at the start of 
“Exotica”. Yet even in “One”, the longest 
track here, there is no sign of the rhetorical 
overteilt of his later work. 

Although I cannot join in the general en¬ 
thusiasm over Tyner. I can bear that be is 
streets ahead of Timmons on the Mogan/ 
Shorter pieces. M<sJe Morgan Mows with 
power and enterprise 

Shorter drew on Rollins and Coltrane, yet 
was distinctly original especially in terms of 
his sense of structure and his tone. Unusual 
phase-shapes, sometimes of unusual length, 
are formed into strikingly asymmetrical de¬ 
signs. It is always intriguing to listen to him. 
— MAX HARRISON. 

“Sweet Lorraine" is slapped 
along by a heavy left land. 
On Side Two we move on 
from '44/4Ò and New York to 
Paris in *49 and the master, 
himself. Willie The Lion. His 
six tracks (four with' Wallace 
Bishop on drums or that's 
what it says though it's hard 
to hear him on some of them) 
all confirm thht at the age 
of 52 The Lion was still a 
formidable force in the land 
of piano jazz. His composit¬ 
ions were as attractive as his 
always ambitious playing and 
the three included here — 
"Echoes Of Spring." “Con¬ 
trary Motion" and “Here 
Comes The Band" — are 
enticing examples of a rich 
and charming piano style. 
“12th Street" has Willie roar¬ 
ing and grunting on a high 
speed stride piece, and the 
more moderately paced 
"Carolina Shout" makes an 
interesting comparison with 
versions by its creator, Jimmy 
Johnson, or his follower. Fats 
Waller. In the main it is great 
stuff. The remaining three 
cuts are piano-«nd-vocal 
interpretations of original 
songs by Don Frye, another 
intermission pianist whose 

singing and full, four-square 
keyboard style are alike in¬ 
spired by Fats. Colourful and 
aliye is this. — MAX JONES. 

FATS WALLER 
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Caught in the Act 
VAN MORRISON 

Hammersmith Odeon 

VAN MORRISON has a 
special kind of communi¬ 

cation with his followers that 
is reserved for only a favoured 
few. It’s not an hysterical or 
violent reaction, but a warm 
devotion. It would be hard to 
find less likely rock star 
material than the stumpy 
figure in a black leather 
jacket. He doesn't preen or 
posture or even allow himself 
the luxury of a smile, often 
the wont of those desperate 
for public acclaim. 
Van wins a deeper respect 

by being himself, a complex 
Ersonality, perhaps, conceal-
j inner sensitivity with 

blunt directness. Morrison is 
an adult, and there aren’t too 
many of them in music. He 
delivers his songs with work¬ 
manlike energy with a band 
that doesn’t blast the ear¬ 
drums but builds its own 
subtle power. 
With Peter Bardens on key¬ 

boards and Bobby Tench on 
guitar, the band responded 
swiftly and respectfully to 
each shift in Van’S mood as 
he alternated vehemence and 
tenderness. His roots firmly 
in black soul, he often went 
through a kind of preaching 
rap, but the Irish element was 
never far from his work, and 
this combination of influences 
gives Morrison his unique 
status. Toni Marcus on the 
violin weaved an acompani-
ment that sometimes recalled 
the Chieftains. 
According to those who 

saw his Belfast and Dublin 
shows, Monday’s was a four 
rather than five star perfor¬ 
mance. Nevertheless, Van 
seemed fully committed to 
delivering his compositions 
with all the intensity that he 
could comand. while allowing 
plenty of solo space for Bar¬ 
dens and inviting Katie Kis-
soon to sing a moving version 
of " Crazy Love". 
He mixed new material with 

old, including “Into The 
Mystic”, "Natalia”, "Tupelo 
Honey”, “Hungry For Your 
Love” and "Wavelength", and 
he even played a snatch of 
blues harmonica and piano. 

The audience took to its 
feet, and roared for encores. 
He gave three, concluding 
with “Cyprus Avenue". 
Nobody could say that Van 
Morrison has blown anything 
except the myths that have, 
at times, dogged his colourful 
career. — CHRIS WELCH. 

MAGAZINE 

Sussex University 

Brighton 

MAGAZINE'S impressive 
debut album, " Real 

Life ”, quickly promoted the 
band, and, more specifically. 
Howard Devoto, its leader 
and principal inspiration, to 
the front ranks of critical 
opinion. As is sometimes the 
case, however, the enthusi¬ 
astic hyperbole of his most 
ardent admirers found no im¬ 
mediate or significant echo in 
the generally cooler reception 
displayed by the majority of 
the rock audience 

Their failure to make a 
definitive commercial con¬ 
nection might be attributed to 
the fact that their music is 
too clearly independent of 
prevailing popular styles. 

They persevere, though, 
and in a seedy hall last Mon¬ 
day they opened a new cam¬ 
paign in their battle to gain 
wider aceptance. They have 
a new — and. from one ini¬ 
tial hearing. I would say re¬ 
markable — album, “Second¬ 
hand Daylight", five songs 
from which were prominent¬ 
ly featured in their new con¬ 
cert repertoire. 

Their opening statement, in 
fact, was from this new al¬ 
bum; a long, characteristic¬ 
ally dramatic piece titled“Back 
To Nature", whose tone of 
frightened anticipation re¬ 
called Cale's “Fear Is A Man's 
Best Friend" (a song, I be¬ 
lieve, Devoto has long ad¬ 
mired). 

It was a measure of the 
song's strength — and the 
power, too, of Devoto's char¬ 
ged delivery — that it sur¬ 
vived the damage inflicted by 
the unpredictable mix and the 
hall's wretched acoustics. 
There followed a thrilling ex¬ 
cursion through more familiar 
territory: in quick succession 
they played “My Tulpa", a 
genuinely regal version of 
“Burst”, and a fierce "Touch 
And Go”. 

These established favour¬ 

ites (and others like "De¬ 
finitive Gaze”, "The Great 
Beautician In The Sky”, "Par¬ 
ade" and, especially, "The 
Light Pours Out Of Me”, 
which was afforded a start¬ 
ling new arrangement built 
around John McGeoch's fren¬ 
zied guitar riff) were dis¬ 
patched with an impressive 
new professionalism. 
Even more impressive was 

the increasing confidence and 
dexterity displayed by Dave 
Formula, whose keyboard 
contributions were—as ever— 
vital to the overall design, 
and McGeoch, who com¬ 
mands a lavish variety of 
styles and ideas. Their com¬ 
bined performance on "Feed 
The Enemy”, the majestic 
track which opens “Second¬ 
hand Daylight", was utterly 
enthralling. 
The song is typical of the 

dark mood of the new album 
and Devoto's most recent 
songs. His imagination re¬ 
mains generously alert on 
these new compositions: they 
twitch with haunted imagery, 
powerfully realised visions of 
(as he once put it) “Me at 
the bottom of the lift-shaft". 

I can’t end this review 
without mention of my cur¬ 
rent favourite from the new 
record, “Permafrost”; a 
strange, eerie journey through 
a frightening landscape. The 
music is appropriately cold 
and brittle, deliberately aus¬ 
tere. with McGeoch and For¬ 
mula creating static sheets of 
sound behind Devoto’s dead¬ 
pan vocal chant. 

Magazine have so much on 
their side — and the feeling 
is that Devoto is only begin¬ 
ning to realise the depth of 
his potential for creating the 
most extraordinary and in¬ 
dividual musical amospheres 
— that an audience large 
enough to sustain their am¬ 
bition will surely follow; en¬ 
thusiastically now, or meekly 
later. They will not be denied 
their popularity for much 
longer. — ALLAN JONES. 

GANG OF FOUR 

Nashville, London 

AS far as the Gang Of 
Four are concerned, 

once is definitely not enough. 
I want more. My first live 
exposure to the band was 
enough to wipe out the hor¬ 
rendously misleading impres¬ 
sions I'd formed of their 
music (partly from “ Dam¬ 
aged Goods," partly from 
what I'd read) as being pre¬ 
tentious. over-indulgent dilet¬ 
tantes. 

It was enough to replace 
those misgivings with a 
wholehearted conviction of 
their ability to satisfy on all 
counts, and to make subse¬ 
quent viewings mandatory. 

Far from being posey 
punksters who've just dis¬ 
covered feedback, the Gang 
Of Four are a true cross-over 
band. What makes them as 
enjoyable as a first fag is the 
total accessibility and drive 
of their music. 

Aligning the savagery of 
a sparse bass-drum beat with 
a highly melodic skeleton, 
they, transport thteir songs 
into the realms of experi¬ 
ment by means of harnessed 
feedback, splintered vocal 
dubs and deliberate out-of¬ 
sync rhythms. 

Songs such as " White 
Noises.” “ Glass," “ Love 
Like Anthrax," and “Talk-
over " are clever without 
being cocky, sparse without 
being bafren and eloquent 
without being over-powering. 
Lyrically, the band belong to 
that group of anyiists who 
spend a lot of their time 
talking about alienation. At 
least, when the Gang attack 
that topic (as they do in 
"Tourists”), they do it with 
a wry humour. 
A strange thing about this 

band is the absence of any. 
ego-squabbling. The Gang Of 
Fotfr are exactly that — a 
combo made up of four indi¬ 
viduals. as much a part of the 
unit as they are separate 
features. 

Lead vocalist John King's 
furious windmilling arm trim-
ups are no more the visual 
focus than Andy Gill’s cross¬ 
stage flurries or his static, 
stone-faced glarings. Equally, 
there’s none of that usual 
suspension of credibility when 
King relinquishes the mike-
stand for his melódica to let 
Gill or drummer Hugo take 
over. 

Like a stick of Margate 
rock — it was fun all the 
way through. Just goes to 
show you shouldn't believe 
everything you read. — 
FRANCES LASS. 

Liberation army 
"BUT I am not doing 
the gig for any of that 
‘black and white, unite 
and fight’ bullshit, be¬ 
cause 1 will not patro¬ 
nise. We have to stop 
that bullshit. I’m doing 
it because you (Race 
Today) are doing 
something construc¬ 
tive. It’s as simple as 
that." — John Lydon 
in New Manchester 
Review. 
"With this gig we are re¬ 
cognising the central im¬ 
portance of Manchester in 
the struggles of blacks. 
We are likely to transform 
our existing paper — the 
Bradford Black — into the 
Northern Black this year, 
so by this gig we hope to 
spread an understanding 
of our work to the Man¬ 
chester area." — Darcus 
Howe of Race Today, New 
Manchester Review. 

BACKSTAGE Linton Kwesi 
Johnson was under 

duress. It was he. almost, 
alone, who’d organised this 
Creation For Liberation 
Benefit, so it was he who 
was having to deal with the 
hassles. People were trying 
to get in. People were try¬ 
ing to get out. Everyone was 
Äto get something out 

Sometimes Linton 
just rolled his eyes in mom¬ 
entary despair, but mostly he 
talked the evening through 
its serpentine course. 

Backstage for this kind of 
a rock gig, was as per usual. 

Frontstage. . the evening 
was assembling itself with 
order and clarity. Up north, 
where fashion hasn't the time 
to keep pace with the hip¬ 
ness of this week's/last 
week's thing, Punk (though 
locked immutably to the 
summer of ’77) still very de¬ 
finitely is. When 95 per cent 
of those who bought a Sex 
Pistols record never saw the 
group, it's easy to see why 
all the white kids high on 
punk are here tonight. It 
has little to do with bene¬ 
fits. and not much more to 
do with the strong diverse 
bill. The word is . . . Rotten. 
Manchester's youthful beat¬ 
ing hearts are here just to 
see, to celebrate those pri¬ 
vate meanings his public 
image offered, and gave up 
to them. 

Meanwhile, frontstage, the 
evening commenced. 

His profile as thin as a 
rake, his words as sharply 
honed as a machete, John 
Cooper Clarke — on home 
turf and assured of the aud¬ 
ience's complete attention — 
ran through a quick sample 
of his breathy, alliterative 
prose, steeped in the finesse 
of northern humour, deliv¬ 
ered in a guttural monotone, 
and received with open de¬ 
light. Afterwards everyone 
clamoured for more. But to 
no avail. 

PUBLIC IMAGE/ 

MERGER /POP 

GROUP /LINTON 

KWESI JOHNSON 

Race Today 

Creation For 

Liberation 

Benefit 

Belle Vue, 

Manchester 

Afterwands Linton came on 
to speak a few of his fine 
taikover verses, but to little 
interest. Last year he re¬ 
leased the marvellous 
"Dread Beat An' Blood", and 
in a few weeks his second 
album is out, which prom¬ 
ises to equal if not better 
that debut. 

Tonight. Johnson does 
without music — depending 
only on his vibrant delivery. 
Though deep in poignancy— 
a rhythmic, almost dance¬ 
able voice — it sadly failed 
to light the imaginations of 
the audience. 

Praise comes and goes in 
platitudes . . . The Pop 
Group are a thin white coil 
of tension, unwinding with 
the pace of an unseen fuse 
Musically they made the 
evening. 

Wide-eyed, they playeid a 
short, agile, and busy set, 
exploiting at every available 
turn the eclecticism of their 
tastes and inspirations. 
A set that ranged from the 

pure funkadelic exhilaration 
of "Thief Of Fire”, with its 
"Station To Station” white 
soul rhythm, to the molten 
menace of the siowdazzle 
"Don't Sell Your Dreams”; 
or from the quirky réassem¬ 
blage of James Brown and 
garageland psychedelia of 
"Words Disobey Me", to the 
absolutely electrifying cli¬ 
max of "Time”. 

It's there in the playing, 
too — the stuttering crack¬ 
ling passionate interplay of 
the two guitarists, and the 
brief, panicky order of their 
soloing. Or in the rhythm 
section — the sweet melodic 
bass runs that underpin the 
structure of each of the 
songs, and the crisp, spry 
drumming. 
And lastly that eclecticism 

will be found in the simple 
but imaginative use of white 
flood lighting, and in the 
strictly dub-wize mix that 
keeps their sound so active 
and so alert. And that makes 
them the first 'rock' group 
to really begin to utilize the 
possibilities of dub live . . . 

In between. platitudes 
come and go . . The Pop 
Group are at the eye of the 
primal dance. 

Unlike The Pop Group, 
Merger haven't learned the 

how or where of stopping. 
Even a slightest hint of tem¬ 
perance is conspicuous by 
its absence. And while it was 
easy to drift away to, and 
the motives for playing were 
probably unimpeachable, the 
actual reggae played (cou¬ 
ched in the language of wat¬ 
ery guitar and organ, spur¬ 
ious sioganising, and mere 
laziness) was nothing more 
than bland. 
Such reggae may well be 

the new progressive fan's 
dance music, but th«s-—with 
its predilection for the self-
indulgent and the non-inven-
tíve work-outs — will only 
end up as an appendage to 
anything worthwhile. 

Suffering from a lack of 
suitable drummers since Jim 
Walker's untimely walkout, ( 
neither the proposed replace¬ 
ment. nor anyone else has so 
far worked out. Only the 
night before had Public 
Image found some form of 
temporary stopgap in the 
guise of a one-time Vibrator. 

So, with only a sound¬ 
check as acquaintanceship, 
it was, inevitably a rauc¬ 
ously untogether set; making 
the best of a sad job. In 
short — chaotic. 

They drew almost exclu¬ 
sively from the album: 
“ Theme ", “ Religion ”, “ At¬ 
tack” — lengthy dirges of 
sound, very Stooges, and 
even rather Led Zeppelin, 
bar the highly mixed rhythm. 
Only Keim Levine stood out 
musically, his chord progres¬ 
sions, heavy but dynamic, 
carrying an understated ex¬ 
citement. 

After a halfway decent 
“Annalisa", things went aw¬ 
fully hazy, askew. They 
tried "Belsen Was A Gas" 
(“. . . meant as sarcasm, just 
in case you get it wrong 
. . .”) blew it totally ("Oh 
dear, fuckin' egg on face 
. . ."), and tried again. 
Lydon still skank-hops, 

wildly exaggerated reggae 
movements, still perches on 
the stage like a disinterested 
predator. And he was sing¬ 
ing a lot more than he used 
to. Also he laughed a lot, 
when things went awry. 
Ironically it put the L into 
PIL. Somehow, a serious 
thing 

At the end it was as ram¬ 
shackle as a broken-down 
car. For the audience, it was 
nothing more than a public 
rehearsal in an oversize 
community hall. For those 
who'd come for the rush of 
idolatry, Lydon in his care¬ 
lessness blew that possibility 
right away. Bully for him, 
chilly for them . . . 
What the night had was 

an easy vibe, no doubt due 
to the very cool organisa¬ 
tion of the Race Today con¬ 
tingent. No worries over 
where you were seated, no 
Goliath bouncers overseeing 
even the briefest flurries of 
disorder. 
What it lacked was the 

glamour of occasion and 
spectacle; the bureaucracy of 
the Harvey Goldsmith tread¬ 
mill. The word that was 
missing was: pretension. — 
OLIVER LOWENSTEIN. 

GENERATION X 

Lyceum, London 

MEDALS for bravery should 
be struck for Billy 

Idol and his mates in Genera¬ 
tion X. Would you, dear 
reader, like to stand on a 
stage, blinded by spotlights, 
peer out into stygian dark¬ 
ness, and be pelted with an 
endless stream of beer-cans 
and glasses? 

And. while prancing like a 
wounded bear in a medieval 
baiting pit, you are expected 
to retain enthusiasm for the 
task of entertaining your tor¬ 
mentors with jolly, exuberant 
rock 'n’ roll. 

I was astonished that Billy 
could keep his cool and battle 
on regardless at rhe Lyceum 
on Sunday. And I was more 
astonished that kids who 
queue up and pay to see the 
band should then want to in¬ 
flict pain and humiliation on 
the poor mug booked to bring 
something remotely stimulat¬ 
ing into apparently empty 
lives. 

Yet. despite those who 
armed themselves with a 
supply of missiles to hurt 
indiscriminately (many 
bounced back into the crowd, 
or on to the photographers in 
front of the stage), there were 
many more who just wanted 
to dance and enjoy them¬ 
selves. a sharp reminder to all 
who’ve attempted to write-off 
the band, just how hugely 
popular they have become. 
The Lyceum was packed to 
overflowing, and Gen X 
blasted into a much more 
polished and professional set 
than was evident only a year 
ago. 
Then they were a raw. 

young band, strong on image 
but weak on delivery. Now 
they have that poise achieved 
through a growing confidence 
in their ability. Mark Laff is 
one of the best new hard rock 
percussionists; he can lead 
the band from the rear, in-
strihng explosive pyrotechnics 
to stompers tike “ Running 
With The Boss Sound ”, and 
driving along ” Ready, Steady, 
Go ” and their hit, “ King 
Rocker." 

Billy, too, has matured, 
looking greet, like a young 
David Bowie, in slightly more 
sober attire than last time 
around. Naturally enough, he 
seemed worried by the tense 
atmosphere, engendered by a 
mixture of punks and skins, 
but it says much' for his 
courage and tenacity that he 
managed to calm things down 
with a powerful version of 
“ Kiss Me Deadly." 

It’s a shame, in many ways, 
that Generation X have to 
live out their youth in the 
late Seventies. They would 
have enjoyed themselves more 
in the Sixties, the era in 
which their music and stance 
are rooted. The most they 
would have to worry about 
would have been a lot of 
screaming and mobbing. They 
would have loved being bn 
Ready. Steady. Go in the days 
when pop was fun. 

In fact, what they need 
now is a Ready, Steady Go 
audience, and there is a hint 
of hope for them in that 
direction. Among the fans on 
Sunday was Hayley Mills. — 
CHRIS WELCH. 

ARDLEY/RYPDAL 

Queen Elizabeth Hall, 

London 

IN an evening dedicated to 
shifting colours and tex¬ 

tures of sound, it took a 
couple of brief moments of 
hard blowing to save the 
event from complete tedium. 

Neil Ardley's "Harmony Of 
The Spheres" is a less 
cohesive work than his trans¬ 
cendental "Kaleidoscope Of 
Rainbows”, but it has its 
moments, when electronic 
effects and acoustic instru¬ 
ments blend to produce 
flashes of rare beauty. But 
Monday's performance, by a 
scaled-down seven-piece, 
managed to effectively blur 
these in a reading that was a 
mere approximation of the 
score. 

For some reason, guitarist 
John Martyn was not present, 
so we lost one of the chief 
charms of the piece, the inter¬ 
play between his intuitive 
brilliance and the more con¬ 
sidered discipline of the jazz 
players in the band. 

There were also problems 
of balance, not merely acousti¬ 
cally — though the sound-mix 
was dreadful, with Richard 

Burgess's heavy-footed drums 
placed inordinately high — 
but also orchestrally. By drop¬ 
ping some melody instruments, 
still keeping two percussion¬ 
ists and two keyboard-
players, the equilibrium of the 
arrangements was disturbed, 
obscuring Ardley's main 
talent, which is to create a 
sort of jazz impressionism, a 
pointilliste concern with the 
interplay of musical timbres. 

But there was some very 
good solo playing — though 
this is not really a blowing 
piece. Barbara Thompson 
played superbly throughout, 
and particularly well on the 
extended "Headstrong. Head¬ 
long”, on which lan Carr also 
blew some very fine trumpet 

After the interval, we heard 
Terje Rypdal in a trio with 
trumpeter Palle Mikkelborg 
and drummer Jon Christen¬ 
sen, which was also something 
of a disappointment. I don't 
know if the air of lethargy 
which occupied the stage 
during the first half was too 
hard to dispel, but the music 
was cold, and uninspired. 
Rydpal's guitar tone is warm, 
technically, and he has a fond¬ 
ness for romantic tunes which 
verge on the sentimental, but 
even so the result was 
curiously uninvolving. 

Mikkelborg is a fluent. 
Miles-influenced trumpeter — 
though, like his master, he 
also doodles around on key¬ 
boards to very little effect. 
The interplay between his 
electronically modified trumpet 
ind flugelhorn and the washes 
□f phased-out sound from 
Rypdal were like an atempt 
to revisit “Bitches Brew," and 
ouite successful at that level, 
though undemanding for the 
audience, which began to 
leave before the set was 
finished. 

In this half, like the first, 
there was one saving grace, 
Christensen's drumming. He 
really is a remarkable music¬ 
ian, with a masterful com¬ 
mand of dynamics. When, in 
the last minute, Rypdal's 
{;uitar seemed to catch fire 
or an instant, it became a 
glimpse of what might have 
been — KARL DALLAS. 

GRAHAM PARKER 

Olympic Ballroom, 

Dublin 

THERE'S a look of pent-up 
J energy about Graham 
Parker, but somehow it 
doesn't get released in the 
way you'd expect. On his 
Dublin warmer-upper for the 
UK tour. Parker couldn't get 
through the dense wall of un¬ 
differentiated sound. He would 
like to be a rock 'n' roller 
with personality, maybe with 
a statement to make, but he 
hasn't found his own idiom. 

In the early part of the set. 
Parker and the Rumour laid it 
on with shovels. Even those 
numbers with a skip in the 
beat, a riff or a repeat phrase, 
came out in the same mono 
chrome. To make any sense of 
the brass in' the earlier line¬ 
up, they had to vary the 
colouring, but now three 
guitars and keyboards all fill 
the middle. 

Parker has not gone all the 
way down that road. Sudden 
ly, for the first encore, he 
takes us back ten years to a 
Jackson Five number, the 
band sing several harmony 
parts, and a suspicion of soul 
tries to escape. If it's OK for 
an encore, why not at any 
other time? 

Apart from the hard-core 
support from those inviting 
the band to knock them out, 
the set was getting an uneasy 
response. On “Heat Treat¬ 
ment". according to Parker. 
Dublin was supposed to "make 
Belfast look silly". It didn't 
happen, and it was only in 
the last quarter that Parker 
tried asking the crowd about 
the nature of the time they 
were having. A successful 
" Hey Lord " got him the 
answer he wanted, and Parker 
showed that he, too, could 
have a good time. 
Then it was back to what 

he called “the heavy stuff" 
— well, more speedy than 
heavy. "Protection” should 
have stood out more, with its 
reggae flavour. The slowed-up 
ending of "Soul Shoes" came 
apart, but they rushed on with 
"Nobody Hurts You" and 
then left the crowd with a 
lot of work to do to get them 
back. 

With an accelerated “New 
York Shuffle" as the second 
encore, the set came to an 
inconclusive end. We were 
bruised and beaten, but the 
band, relying on the volume 
controls, had barely worked up 
a lather. — BRIAN TRENCH. 
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Caught in the Act 
STINKY WINKLES/ 

SOUTH OF THE BORDER 

Ronnie Scott’s, London 

DA ST and present GLAA 
X Young Musicians ” Of 
The Year made a salutary 
contrast, not unlike the old 
shaving foam adverts: too 
little, or too much. 

South Of The Border. 
1978's winners, kept the 
arrangements compact and 
didn't stray far from the 
themes, with the consequence 
that — for the most part — 
they were mildly boring. Tim 
Whitehead's tenor concen¬ 
trated on level expositions of 
unimpressive melodies like 
"The Thought Of You” and 
‘Tf I Could Be Like You", 
both of which would have 
gained immeasurably from a 
mobile and plastic line. , 
The overall competence 

and lack of character in their 
material tended to eliminate 
adventure in the solos, 
though guitarist Glen Car-
tlidge had his moments and 
showed a flair for dynamic 
levels that leavened even his 
riffs. 
This year’s winners, the 

h i d e o u s I y-named Stinky 
Winkles, used themes which 
turned on a dime every few 
bars. Anything that scam¬ 
pered up. bumped back down 
on stairs before turning into 
a ballad, a juggernaut, a 
funk-in. With no mood given 
the chance to cast a shadow, 
their set soon became an 
obstacle course with dis¬ 
orientation the prime hurdle. 
Bedevilled by a hellish acous¬ 
tical balance which ate the 
saxophone player and cram¬ 
med the piano down the 
audience's throat, it was 
often difficult to divine the 
band's intention. 

Most numbers were swept 
along by two yammering 
impulses, one springing from 
pianist Veryan Weston's dae-
monically wayward assault — 
Taylor. Tyner, Rachmaninov 
— and the other from 
grinding group riffs which 
would not have been out of 

place at CBGBs. Often, they 
came close to chaos. 

The drummer. Cliff Venner, 
stayed mainly in the Bernard 
Purdie bag. which hardly 
suited the galloping tailcoats 
of the pianist. "Dilemma", 
"Cliffhanger" and “English 
History" featured so many 
changes of genre and direc¬ 
tion that one longed for the 
return of the labels, and a 
good pruning implement. 

"Mugger Hormone" settled 
for an effective stretch into a 
5uitar-bass guitar duet with 
le tenor chiming in the 

middle, but was blown off-
course by the tempestuous 
Weston. "Opus Five", the 
only non-original, was ex¬ 
cellent — slow, spacious, free 
and coherent. Gary Peters' 
guitar worked both sides of 
the Coryell-Bailey axis to 
gregt effect, and tenorman 
Simon Picard built one of 
those abstract logic knots 
which tighten on the mind, 
and start with the simplest 
ingredients. 

Despite differences in ex¬ 
perience. both bands could 
learn from each other in the 
balance of content. Easy-
does-it requires good 
material; chop-'n'-change 
demands unanimity: good 
luck on both your houses. — 
BRIAN CASE. 

UFO 

Hammersmith Odeon 

UFO! UFO! " The chant 
blasts across the stalls, 

and security men blench at 
the prospect of a mass in¬ 
vasion. 

Anticipation is so intense 
that you can almost feel the 
pain of fans waiting for the 
spiritual uplift of a holy com¬ 
munion with their gods. 
How else can one describe 

those moments of tension be¬ 
fore the safety curtain rose 
on Friday, night? UFO aren't 
exactly legends — not yet. 
anyway. They are invariably 
ignored in the histories of 
rock 'n' roll. And yet — in¬ 
credibly — they have been 
around now for ten years, and 

A 24-HOUR gig — it could 
* * have been a total fiasco, 
the kind of thing which in¬ 
evitably confirms too-often-
justified anti-festival attitudes. 
And during the preceding 
week, as the projected ap¬ 
pearance of Public Image Lim¬ 
ited fell through, to be fol¬ 
lowed by an abortive trip to 
London by Project Organisers 
Jim Shendan and Nigel Rolfe 
in an attempt to change John 
Lydon's mind on the subject 
which finally erupted in sen¬ 
sationalist headlines in the 
national press about an alleged 
crawl . . . well, let's just say 
that the portents weren’t 
good 

Ln fact the event was a 
triumph, possibly the most 
significant Dublin rock event 
since the Rats left town. If 
anything, the non-appearance 
of Public Image — and the 
weekend punks they'd have 
attracted — meant that the 
flow wasn't distorted, nor én¬ 
ergies distracted by that 
potentially overriding event. 
Instead, apart from the Mek-
ons. Dark Space was a com¬ 
pletely local event, allowing 
the bands a hitherto unpara-
Helled opportunity to sow the 
seeds of a self-confident com¬ 
munity. 

It wasn't just Dublin The 
Belfast contingent was down 
in force, the two formally iso¬ 
lated scenes mixing as never 
before. Dark Space's signifi¬ 
cance must include the cross-
border detente it achieved. 

The performance seldom 
disappointed, either. With two 
separate stages in operation, 

as far as their followers are 
concerned singer Phil Mogg 
could be the Ayatollah, such 
is their devotion. 
How does the Mighty, Mogg 

weave his hypnotic spell? 
What do UFO have? 
They have power, youth, 

prettiness, a library of hal¬ 
lowed rock riffs and — most 
important — a strange 
humility. Despite their lead 
guitarist Paul Chapman strut¬ 
ting the stage in black 
leather, and his partner Paul 
Raymond coming on like a 
fiendish blend of Jimmy Page 

Dark stars 
DARK SPACE: 24 HOURS 

Public Arts 

Theatre, Dublin 

and bands often playing sim¬ 
ultaneously as a result, it 
was impossible to catch 
everything, so that any pic¬ 
ture is necessarily fragment¬ 
ed. But what did emerge 
clearly is a depth of talent in 
Irish rock previously unreal¬ 
ised and still uniargely un¬ 
tapped. 

It's the conclusion which 
was underlined by the unin¬ 
spiring showing of the high¬ 
ly touted Mekons, the one 
visiting aot to have made it 
to the Dark Space itself. The 
Mekons weren t in a different 
grade from any ci the home 
based bands. They smiled, and 
they enjoyed themselves, but 
their songs weren't going 
anywhere special and the best 
that can be said is that the 
band invigoratingly entered 
into the spirit at the night. 

In that context, the leading 
local lights — U-2, the Vir¬ 
gin Prunes, the Atnx, Revolv¬ 
er and Berlin — came 
through with renewed lustre, 
all performing to the peak of 

their abilities. Similarly, Rudi 
from Belfast impressed with 
a tight brand of pop / rock, 
a scarce commodity south of 
the border, while Protex, too, 
emphasised the brash ability 
of the northern bands, boast¬ 
ing pop songwriters with the 
potential to match the best of 
the post-punk outfits any¬ 
where. 
Among the less highly-re¬ 

garded bands. DC Nine above 
all staked a daim to rank 
with the leaders. With Bowie 
and Ferry as reference points, 
they're unique in Ireland — 
but they've dearly mastered 
the idiom. AU they need -.ow 
is time. 

That comment is true of 
the Dublin scene generally 
AH in aH, Dark Space wae an 
event to generate optimism, a 
success by any but the most 
carping terms, which muet be 
repeated. 
An orphan scene finally 

found a home where it didn’t 
have to deal with Fagans, 
publicans, gangsters, and fail¬ 
ed startrippers. Those who 
were there know its import¬ 
ance; in five years’, time, those 
who weren't will be damour 
¿ng to pretend they were. 
Dark Space was the first Irish 
rock gig for the Eighties. — 
NIALL STOKES / BILL GRA¬ 
HAM (review courtesy of The 
Hot Press). 

and Keith Richards, there is 
not a whiff of conceit about 
them. They actually seem 
Iirateful when the audience 
eaps to its feet and stays up 
for the entire concert. 

I hadn't seen UFO for some 
time, not since a Marquee gig 
when I suggested they might 
come to dominate the world. 
Well, the prediction wasn’t far 
wrong, y«t even so it was 
astonishing to see how they 
now command even greater 
loyalty and enthusiasm from 
their fans than did Led Zep¬ 
pelin at their peak. 

There are parallels with the 
latter band in the intensity of 
UFO's rhythmic battle hymns. 
The excellent Andy Parker, 
armed with two bass drums, 
gets a Bonham-like drive 
going on their most exuberant 
pieces, like " Lights Out ’’ and 
“ Rock Bottom." But it's many 
moons since the older heavy 
band trod the boards, and 
UFO are now third-generation 
idols and worthy keepers of 
the flame. 
As Phil roared into the 

mike (he was suffering from 
a sore throat) he seemed to 

be insisting, without the 
arrogance of the New Wave, 
that UFO are a people's band. 
Their roots firmly in the rock 
tradition, they are not afraid 
to utilise technological hard¬ 
ware. and they have developed 
a convincing level of musical 
expertise. UFO have earned 
their following. — CHRIS 
WELCH. 

PHIL MOGG of UFO 

AVERAGE WHITE BAND 

Rainbow, London 

"tJTAGE presentation? Our 
stage presentation de¬ 

pends on who bou^tt the 

beer, how much he bought. 

Thus quipped Alan Gorrie 
a few days before the Average 
White Band’s curren' 13-date 
tour of Britain. 

Such a philosophy, of 
course, stands in direct con¬ 
trast to that held by most of 
the A WB'S American compan¬ 
ions in the self-contained 
funk / ballad sphere Need I 
mention Earth, Wind & Fire 
and their pyramid and grav¬ 
ity-defying bassist. Parlia¬ 
ment / Funkadelic and then-
mothership and Open-Day-At-
The-Cuckoo’s-Nest fashion pa¬ 
rade, the Commodores and 
their cannons and confetti 
storms? 

But while the AWB don't 
employ the theatrical ethic so 
widespread in their field, the 
same go-it-alone attitude 
doesn't apply in their music. 
As I watched them open then-
tour at the Rainbow last Sat¬ 
urday night, I could less and 
less help thinking that here 
was a band of latter-day JBs 
featuring a singer (Hamish 
Stuart) who is to Marvin Gaye 
as Tom Keating is to Con¬ 
stable. 

This, I suppose, leaves 
the critic's job as one of as¬ 
sessing how weU the AWB 
accomplish their recycling 
tasks on stage or on record. 
Weil, at the Rainbow, they 
did a fairly good job, enter¬ 
taining (though hardly ignit¬ 
ing) a full house with a mix¬ 
ture of the tried and tested 
— " Person To Person," " Live 
Your Life," “ A Love Of Your 
Own ”, but not curiously, 
“ Queen Of My Soul.” “ One 
Look Over My Shoulder ” or, 
and I don't expect you to be¬ 
lieve this, " Pick Up The 
Pieces" — and a handful of 
“ Feel No Fret " cuts, includ¬ 
ing their chugging funk ver¬ 
sion of “ Walk On By.” 

Steve Ferrone drummed 
with his usual exemplary sup¬ 
pleness. Molly Duncan and 
Roger Ball blew some crisp 
sax solos, and the whole sex¬ 
tet fitted into each other in 
true JBs style. There. I've 
said it again — BOB GAL¬ 
LAGHER. 



MELODY MAKER. March 3. 1979—Page 39 

Caught in the Ad More on p.67 

Past and 
future 
HOT RODS/MEMBERS 

Keawng university 

/"|N the evidence of 
” the serious com¬ 
petition between the 
two bands at this 
warm-up gig, the inclu¬ 
sion of the Members on 
the forthcoming Eddie 
& the Hot Rods tour 
should prove one of the 
most intriguing, if musi¬ 
cally unspectacular, of 
this spring’s events. 
On the one hand, the 

Members — with their 
second single in the Top 20 
making them one of the 
hottest young acts in the 
country — stand with all 
before them, assured, 
cocky, and with little to 
lose. While the Rods, 
whose future seemed as¬ 
sured no more than 18 
months ago, now — a long 
lay off and several undis¬ 
tinguished singles later — 
find their reputation trailing 
around their ankles. 

In reality the Members, for 
thte moment at least, deliver 
rather less than they promise. 
Their musicianship is some¬ 
times crude, and their set 
still contains several punk¬ 
hangover songs laden with 
tiresome rhetoric, while their 
teenage hang-ups / bedsit 

imagery seems rather too 
obvious for comfort. 

Nevertheless. amidst all the 
enthusiasm and noise, there 
undoubtedly lurks a band 
with personality, character 
and considerable potential. 
Attention tends to be held 
more by virtue of their 
charisma than by any partira 
lar song, although several 
'reveal a particularly attrac¬ 
tive line in quasi-reggae 
rhythm. 
Most importantly, they 

show a style and diversity 
within both their performance 
and material that augurs well 
for their future. As for the 
lack of musical finesse, that 
will undoubtedly, come with 
time and experience. 
For the Rods, however, the 

outlook is much more gloomy. 
All the zest and sparkle, so 
abundant in thteir shows a 
couple of years ago. seems to 
have evaporated, and they 
now represent little more than 
a mundane rockaboogie band 
hamming their way through 
the motions with no apparent 
sign of imagination or com¬ 
mitment. 

Inexplicably, they seem to 
have settled upon using maxi¬ 
mum volume as a solution to 
their problem. Ironically, this 
merely serves to underline 
thteir current dearth of ideas, 
leading to a lacklustre per 
fdrinance. Their set is busy, 
and often frenetic, yet it lacks 
any vocal point or colour, 
and the new material from 
their forthcoming album 
seemed derivative and highly, 
unadve n t u rous . 

Their dilemma was exem¬ 
plified by the continuing 
presence of “The Kids Are 

Alright ” in a prominent posi¬ 
tion in thefr set. Until they 
can dispense with a song like 
that, replacing it with some¬ 
thing more worthwhile, then 
their current fall from grace 
is simply an accurate reflec¬ 
tion of how little they have 
to offer. — SIMON KINNESS-
LEY. 

BUD FREEMAN 

rOTuliail imei, 

lundu 

WILD HORSES 

Queen Margaret 

Union, Glasgow 

V¿OU don’t have to be a Thin 
* Lizzy supporter to ap¬ 
preciate Wild Horses, but it 
certainly helps. In leaving the 
Lizzies and forming, with Jim¬ 
my Bain, Wild Horses, Brian 
Robertson has undoubtedly 
carried a slice of the action 

with him. and although his 
new band is a much more un¬ 
compromisingly metallic pro¬ 
position the comparisons are 
inevitable. 

In the line-out. for instance, 
the tactics remain the same, 
two lead guitarists (Robbo and 
unknown but skilled recruit 
Neil Carter), bassist and sing¬ 
er (Jimmy Bain) and double 
bass ed drummer (Clive Ed¬ 
wards). There are even 
screaming dual guitar harm-

The band stick to the tradi 
tional hard-rock principles so 
often lived out by Robertson 
in Lizzy — the technoflash 
presentation and pose so rev¬ 
ered by heavy metal fans. It 
would be easy to pick holes in 
it, but ultimately one has to 
accept that kids not only want 
their heroes placed on a plat¬ 
form, but also to look eccen¬ 
trically different. Brian Rob¬ 
ertson, with hair now dyed 
ginger, looks different. 

I’ve paid a little too much 
attention, perhaps, too Rob¬ 
ertson. especially as Wild 
Horses is supposed to be a 
group in its own right, and 
not riding on the back of Thin 
Lizzy’s popularity. 

All the units within the 
four-piece are strong. Jimmy 
Bain's performance on Satur¬ 
day night emphasised that he 
has been under-rated for a 
long time, although when you 
decide to play third fiddle to 
Ritchie Blackmore, you're not 
likely to win too much ac¬ 
claim. Apart from being a 
solid bassist. Bain’s talent as 
a vocalist and writer are com¬ 
ing to the fore with Wild 
Horses. He has the sort of 
melodic voice that contrasts 
with the harsh nature of the 
backing and yet fits snugly 
into the framework — like, 
dare I say it, Phil Lynott’s. 

There are a couple of criti¬ 
cisms to be made. During the 
set. Robertson and Bain swop 
instruments It’s a bad move. 
Bain is not a guitarist and 
Brian is certainly not a bass 
player and, anyway, by ven¬ 
turing away from his most 
lethal weapon, the momentum 

of the set drops dramatically. 
It's like playing Kevin Kee¬ 
gan at left back. 

Nor is Robertson a strong 
singer, and he should leave 
that task to Bain, if only for 
the sake of sustaining an 
identity. But there's a wealth 
of strong material in the set. 
especially “ Reservation " and 
" Woman." that — given a 
bit more deliberation over the 
arrangements — will contri¬ 
bute to an excellent debut al¬ 
bum 
For the moment. Wild 

Horses have wisely resisted 
all offers of recording con¬ 
tracts. preferring to get them¬ 
selves into shape on the road 
and earn their own reputation 
The world is after their sig¬ 
natures. Taking a detached 
view, and considering what 
hard rock audiences go for. 
it’s very easy to understand 
why — HARRY DOHERTY. 

ROGER CHAPMAN 

Barbarellas, 

Binainglua 

SUNDAY nights at Barbs are not noted for overwhelm¬ 
ing crowds. Even fully-publi¬ 
cised gigs seem to draw only 
a handful of the curious and 
the committed, so it was the 
more surprising that with only 
last-minute radio ads the 
hastily-rearranged Roger Chap¬ 
man gig should draw well over 
200 people. 

It’s a pity that circum¬ 
stances didn't allow for the 
word to spread quickly enough 
to pack the place out because 
Chapman and his band, the 
Short List, punched home an 
hour’s material soaked in 
quality. 
Back after almost two years 

from the public ear. Chap¬ 
man's voice has matured even 
beyond the limits he defined 
and stretched with Family and 
Streetwalkers. That distinctive 
rasping vibrato, ripping into 
the sleazy rhythms of numbers 
like “Keep Forgettin’.’’ is real¬ 
ly outside all considerations 
of “contemporary relevance”; 
Chapman's style isn't about 

flash-in-the-pon genres or this 
week's fad, it’s a feeling for 
the spirit of rock 'n’ roll and 
rhythm ’n’ Mues. 

Decked out in a red oil-rig 
boiler suit. Chapman lurched 
and growled round the stage 
in absolute command of the 
night, and the band flawed 
right behind him. punctuatirg 
and accentuating the rollin’ 
and tumblin' set 
The Short List aren’t just a 

perfunctory bunch of session 
men. pulled in to give backing 
to a voice; they're a ballsy 
jamming band, who prefer to 
go where the mood of the 
music takes them — as a 
gloriously free-ranging blues 
medley that incorporated “Bo 
Diddley" demonstrated Tim 
Hinkley on keyboards and Raff 
Ravenscroft on sax provided 
the extra jazz and blues col¬ 
ouring to an already liquid 
sound laid down by Jerome 
Rimson on bass. Stretch on 
drums, and a surprisingly re¬ 
laxed Clem Clemson on gui¬ 
tar, while the soulful wailing 
backup of Kathy Tontah and 
Helen Hardy provided the silk 
to match Chapman's abrasive¬ 
ness. 
The set featured much of 

the materiel from the new 
album, of which highlights 
were the kick-in-the-teeth 
rocking of “Midnight Child", 
a groin-crushing “Who Pulled 
The Nite Down ", and a bluesy 
version of Tim Hardin's “Hang 
On To A Dream". 

Oitside of the album, there 
was. naturally. "Burlesque", in 
a forceful fiery rework that 
aHowed it to stand as a fresh 
number rather than a former 
glory, and what must have 
been the centrefold of the 
night with Mickey Jupp’s 
“Shortlist", at the end cf 
which the audience just kept 
on singing the hook line, to 
which the band responded by 
picking up the climax of the 
number for an impromptu 
singalong. 

It might not be fashionable 
to get off on things like that, 
but while you’re being punch¬ 
ed stupid by the sheer spun 
of the thing, then somehow 
tags and labels seem irrele¬ 
vant. — MIKE DAVIES. 

albums 
Uriah Heep Live, (double) BRSP1 

Very 'Eavy Very ‘Umble. BRNA 1 

Salisbury. BRNA 152 
Look at Yourself. BRNA 169 

Demons and Wizards. »^A 193 
The Magician’s Birthday. BRNA 
Sweet Freedom. BRNA 245 
Wonderworld BRON 280 

Return to Fantasy. B™*“5 

Best of Uriah Heep. BRON 375 
Hitfl and Mighty. BRNA 384 
Firefly BRNA 483 
Innocent Victim. BRON 504 
Fallen Angel. BRNA 512 

Marketed by LICENSED 

i ivbridqe Road. Hayes Middlesex 
X^532/46118848 9811 

gardens-
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V2110 

“It’s not the form of Coyne’s 
writing that inflames so much 
animosity, it’s not his remarkable 
voice either, it’s the content of 
the songs. Coyne is a rebel with 
a cause, and all the more 
discomforting as a result” 
ANGUS MACKINNON-NME 

“Coyne is the most pertinent and 
penetrative, the most respectable 
and realistic of our rock people. 
A unique and constructive talent, 
and nothing to do with figures or 
charts:’ 
PAUL MORLEY-NME 

AS A MELODY MAKER READER YOU MAY NOT HAVE NOTICED WHAT OTHERS 
HAVE WRITTEN ABOUT KEVIN COYNE AND HIS NEW ALBUM.... 

“He has, after all, been producing 
the kind of short, punchy songs 
about real life that punk ’77 was 
supposedly largely about. With 
‘Millionaires And Teddy Bears' 

the singer’s come up with one of 
the strongest sets yet in a long 

and varied career! 
GIOVANNI DADOMO-TIME OUT 

“Coyne and his co-producer 
Bob Ward achieve an astonishing 
richness and variety of sound and 
texture. Each piece is placed in its 

own distinctive frame: 
PETE SILVERTON-SOUNDS 
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Echoes 
Jimmy ‘Cajun’ Newman tells 
MARTIN HAWKINS: ‘Cajun 
music has two speeds—off, 
and fuH-blast’. 

Cajun music 
and the big 
IF the word infectious 
* means anything at 
all outside of medicine, 
then it ought to be re¬ 
served for Cajun music, 
the music of the French 
communities living in 
south-west Louisiana. 
The music of the back 
porch and of the bars 
in towns with names 
like Big Mamou, Lafay¬ 
ette, Ville Platte and 
Basile; names that re¬ 
occur in scores of tra¬ 
ditional Cajun songs. 
Cajun music — with its 

unique language, accordion 
rhythms and fiddle vir¬ 
tuosos — is fascinating. It 
would take a book to des¬ 
cribe all its different styles 
and stars, but the career 
of Jimmy 'C Newman re¬ 
flects most aspects of the 
Cajun past, as well as giv 
ing a pointer to the future 
of the music. 
Newman comes into what I 

call the country-Cajun brack¬ 
et. He's a professional perfor¬ 
mer and he sings mostly in 
English, whereas the old-

beat 
timers and traditionalists 
stick to the Cajun-French. 
A recent Newman single 

was “Billy's Brother”, a 
country novelty about the 
exploits of the President's 
brother. Billy Carter. It’s a 
nice record, but it isn't Cajun 
and that’s why Newman 
upsets Cajun purists. He's 
recorded too much country 
and rockabilly for them But 
be'« also one of Cajun mussc's 
best ambassadors. 

If you want to get to 
know Cajun music but can't 
be sure whether to jump into 
the deep end. you could do 
no better than pick up 
Newman's currently available 
album, "Progressive C.C.” 
(Charly CRL 5005), recorded 
for Plantation in America. 
Traditional and modem Cajun 
songs are there — “Joie 
Bion", “Big Mamou" and 
others — along with such 
Newman country bits as 
“Alligator Man" and “Louisi¬ 
ana Saturday Night." 

Jimmy's exhilarated vocal 
style and the stirring, swirl¬ 
ing. unrelenting fiddle playing 
of Rufus Thibodeaux are 
authentic enough modem 
Cajun, the Cajun country 

1927 near Big Mamou, the 
heartland of the Cajun 
people Back in 1945. when 
he formed his first band in 
Ville Platte, he was in at the 
end of the classic Cajun era. 
This was a time when Cajun 
was played principally by a 
fiddler using guitars or ac¬ 
cordion for rhythm. Then, 
Harry Choates' recording of 
“Joie Bion" in both English 
and French on Gold Star 
records of Houston heralded 
a thriving decade of country-
Cajun recordings. 

This was where Jimmy 
Newman came into his own. 
In 1946 he’d recorded In 
New Orleans with a pure 
Cajun band, but by 1953 he 
was firmly established in the 
country charts. 

Between ’46 and ’53, 
Newman learned music the 
hard way, in the bars and 
clubs, radio stations and 
small TV networks of Loui¬ 
siana and Texas. His first 
manager. Slick Norris of 
Houston, set up some public-

Prizes worth £26,000 
to be won in the 

COMPETITION 
It's a lot of fun! The prizes are fabulous! 
Pick up an Entry Form at any branch of 

&WHSMITH TODAY! 

CUT IT OUT! 

BLOCKHEAD 

JIMMY C. NEWMAN 

Cutter on WSM radio. Nash 

Jamboree, 

BLUE SUEDE NEWS... BLUE SUEDE NEWS ... BLUE SUEDE 
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SCOTT HAMILTON 

Old-fashioned 
virtues 

MAX JONES talks to youthful American tenor saxophonist 
Scott Hamilton, whose recent successful London debut is 
to be followed by a season at Ronnie Scott’s in April. 
[F you heard Scott 

Hamilton for the 
first time with no prior 
knowledge of what he 
was up to, you’d be in 
for a bit of a shock. 
Even forewarned, as 
most of us have been 
by now, you’re likely to 
get a surprise. It isn’t 
only what he does — 
he blows classic jazz 
tenor in a natural man¬ 
ner — which strikes 
you as remarkable in a 
man of 24. It’s also the 
way that he does it. 

" My own view, after 
> watching and listening to 
5 him closely through eight 
w or nine sets spread over 
> several days of his debut 
£ season at Soho’s Pizza 

Express, is that there’s no 
o puzzle about his choice of 
z style, no mystery to plumb. 
3 He’s not even trying to 

prove anything con¬ 
troversial: he’s just playing 

that way because he likes 
it. 
Every sort of com¬ 

pliment has been paid to 
Scott already. He has 
“fresh, clear and swinging 
ideas,’’ “makes the melody 
float when he states it," 
performs with “effortless 
certainty," is “a vindication 
of the basic disciplines of 
classic jazz improvisation" 
whose playing is "graceful 
and reassuring.” Almost all 
of this is true, I feel, but I 
fear a reaction is bound to 
set in. 
At the moment I see 

signs only of a critical 
attitude directed not so 
much at him as at his 
admirers, who enjoy him, 
the reasoning goes, be¬ 
cause he represents a 
throw-back to the jazz 
values of their younger, 
impressionable days. it 
may be so, though I doubt 
if their (our?) motives are 
even that complicated. As 
he plays in, broadly speak¬ 
ing, a pre-bop manner in¬ 
stead of today’s fashion¬ 

able manner because he 
prefers it, so I enjoy his 
playing more than most 
because I prefer the styles 
he is steeped in. 
dn truth, he floated out 

his improvisations with a 
cool assurance which did 
seem mildly astonishing in 
a quiet, smiling young man 
of his years. Until, that is, 
we recollected that Bix 
Beiderbecke was 21 when 
he joined the Wolverines, 
24 when he cut the Gang 
records; Louis Armstrong 
.was 22 when he first 
recorded with King Oliver, 
and Billie Holiday 20 or 21 
when she made some 
superlative tracks with 
Teddy Wilson. So Ham¬ 
ilton is not that young in 
jazz terms; but he looks 
and sounds confident, com¬ 
posed, sure of what he is 
S. And he is sensitive: 

ive to compositions, 
to accompanists, to ordi¬ 
nary people. 

I don't imagine he will 
be easily diverted from his 
chosen path, though in¬ 

evitably his playing will 
show changes as he 
matures. How, I wondered, 
did he feel about the 
music he plays and about 
people who claim he -s 
reviving something that is 
not really valid today, 
even a style that is dead? 

First of all, he said, he 
wasn’t trying to revive 
anything, but if people 
wanted to think that or 
say that, it was OK. 

“It is a difficult ques¬ 
tion to answer correctly 
because I’m not very good 
at coming up with exact 
answers and explanations. 
But 1 like to think that what 
I’m playing is far from dead. 
It’s something that’s alive 
and has its roots in the past, 
maybe; but certainly 1 feel 
free to do anything I want 
to do on the bandstand 
without being bound by a 
tradition. 

“I mean, 1 tip my hat to 
my influences, but I don’t 

cont. overleaf 

Jazzscene 
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Byas when he was playing 
that tune? 
He nodded. “Always. 1 

always think of Don Byas 
when I play ‘Laura’ be¬ 
cause that was his song, 
you know. As a matter of 
fact he pretty near owns 

instrument sound good; I 
don’t like to hurt people’s 
ears. And I also found that 
girls didn’t like that Col¬ 
trane sound, and that had 
a lot to do with my 
starting to produce a better 
tone. You know, you get a 

hear the 

women in 

of fun 

parental taste like 
normal youngster? 
He smiled and 

five years and joined them 
*_a — drummer, 

did he agree it was difficult 
to establish an identity 
when listeners heard things 
in him which they recog¬ 
nised, or thought they 
recognised, as coming from 
one or other of his sources 
of inspiration? He looked 
prepared for the question, 
and nodded his agreement. 

“It is, and I’ve always 
found it difficult. Well, I 
think it is for any musi¬ 
cian coming up today, or 
any other time for that 
matter. To establish their 
own identity has always 
been hard. That’s the most 
difficult part of being a 
jazz musician. 

“I'm constantly working 
towards that, but at the 
same time I don’t believe 
it can be forced. A lot of 
guys have tried it and it 
hasn't worked. I don’t 
think you can force origin¬ 
ality or something like 
that; it has to happen 
naturally, gradually.” 

Scott, as he had owned, 
nods towards the men who 
influenced his musical 
thinking and feeling. One 
of them, 1 felt sure after 

that song, even though 
he's dead. However, 1 try 
to make my own thing out 
of it. I’m getting closer 
and closer to that a» I go 
along. I can hear a change 
over the years from direct 
imitation of somebody to a 
style which gets a little bit 
closer to doing it my own 
way.” 

It is, most agree, rather 
peculiar of Hamilton to 
have been so captivated by 
the work of past tenor 
greats, from Chu Berry to 
Lester, as revealed to him 
by his father’s record 
collection. Why, I asked, 
did he not rebel against 

thoughtfully that he .prob¬ 
ably did. “I think I went 
through a period of rebel¬ 
lion against his tastes 
when I was about 12 or 13 
years old. Maybe when 
I was 11 or 12 even, I 
listened to the Beatles and 
people like that, but to tell 
you the truth my father 
always had very up-to-date 
tastes in jazz. 
“He is an artist, you 

know, a .painter, and when 
I was eight he took me 
down to his studio and 
said: T want you to come 
down and hear something I 
just bought; I want you to 
hear what they’re doing 
now, just for your own 
education.' And he played 
me a record by Ornette 
Coleman and his band, 
with Don Cherry and all 
those guys, and I thought 
it was the craziest thing 
I'd ever heard in my entire 
life. 
“And he had Sonny 

Rollins records and Charlie 
Mingus records and things 
like that also. So I heard 
pretty well all of it, but 
my tastes were never 

was 'way back. 
“So I went down to the 

studios to hear them and 
we were all having a lot 

uaura , was tenorman 
Don Byas. The debt was 
obvious in the strong, 
sensuous lines and sound. 
But did he ever think of 

audience. I’ll tell you the 
truth, it wasn’t a case of 
trying to be on the make 
or anything, but was really 
mostly the idea of not 
wanting to offend their 
ears, or my own." 
Had Scott ever tried the 

modal way of playing? He 
answered by saying he had 
never been very good with 
that and had never felt 
very comfortable with 
modal music at all. 

“I've never really under¬ 
stood it very well because 
the way I learned to play 
was on chord changes and 
one chord change leading 
to another.” 

Clearly Hamilton's up¬ 
bringing had included ex¬ 
posure to more kinds of 
music than a present-day 
listener might expect. And 
1 read somewhere that he 
once co-led a blues and 
jazz group called the Blue 
Flames. But before reading 
that I had been sent an 
album called "Roomful Of 
Blues" by a septet of that 
name, and one song, “Still 
In Love With You,” fea¬ 
tured Scott on tenor. 

So I knew from "Room¬ 
ful Of Blues” that Ham¬ 
ilton had had some kind of 
involvement with blues 
groups as well as jazz 
combos. How had he come 
to be on one track, and 
one only, of their Island 
album? 
7We’d known each other 

for ever," he explained, 
smiling fondly. "Me and 
most of the guys in that 
band. As a matter of fact 
the bass player with them 
worked with me for about 

feel necessarily bound 
play their solos or even 
play in their styles." 

Allowing that this is 

recording for two or three 
days, making enough 
material for five or six 
records, you know. That 
track you mention, 'Still In 
Love With You,' that was 
done just for fun. I didn't 
think they were going to 
put it on the record.” 

It was ai high school 
that Hamilton began play¬ 
ing sax, at the age erf 17, 
having already tried his 
hand (and mouth) much 
earlier at clarinet and 
harmonica. He had played 
harp in local .bands around 
Providence, and was in 
fact a blues pro in his 
early teens. 

“Yes, my first profes¬ 
sional work was in blues 
and rhythm-and-blues, 
things like that. I used to 
be a harmonica player, and 
1 tried to play like Little 
Walter, also Sonny Boy 
Williamson. That was the 
first thing I did in music.” 
Why did he go into 

blues groups, though, why 
not into rock? He couldn't 
say; it was just something 
that happened. 

"I just fell into it. Later, 
when I’d started on tenor, 
1 really wasn’t very good 
at playing the saxophone 
at the time and I wasn’t 
too bad for my age at 
playing harmonica, so I 
played a lot of that and 
used to love some of the 
blues sounds." 

Today, on the verge of 
making a big reputation 
for himself in Europe as 
well as at home, the neatly 
dressed tenorman gives the 
impression of being a 
quietly self-possessed musi¬ 
cian who has a clear idea 
of what he wants to say 

dictated by him. I always 
made up my own mind, 
listened to these guys and 
from some of them, like 
Coltrane and Rollins, I 
probably took a little bit 
with me. In fact I’m 
certain I did — rhythmi¬ 
cally if not tonally. That 
tone never appealed to me. 
Much as I liked the way 
Coltrane played on all of 
his records, I never really 
wanted to play with that 
particular type of tone. 
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Peanuts Holland dies 
Herbert Lee “Peanuts” Hol¬ 
land, trumpeter and vocal¬ 
ist from Norfolk, Virginia, 
died in Stockholm, Sweden 
on February 7. He was 69. 
Holland came to Europe 
with Don Redman’s big 
band in 1946, left the band 
at the end of its tour and 
lived in Europe ever since. 
He became a popular jazz 
entertainer in Scandinavia 
and Paris during the Fifties 
and Sixties and toured ex¬ 

tensively with his own 
bands and as a solo artist. 

In the past he had work¬ 
ed with the bands of Al¬ 
phonso Trent, Willie Bryant, 
Jimmie Lunceford, Lil Arm¬ 
strong, Coleman Hawkins, 
Fletcher Henderson and, off 
and on from ’41 unfit ’46, 
Charlie Barnet. He made 
many records: with Barnet, 
Don Byas, Henderson, Mezz 
Mezzrow, Billy Taylor, and 

others and scored quite a 
critical success with the 
Barnet orchestra. He did 
some singing with Barnet, 
featuring on “I Like To 
Riff”, “Oh Miss Jackson" 
and other tracks. In Europe 
the singing proved a big ad¬ 
vantage and Peanuts made 
an impression in the Paris 
clubs with Ms exuberant 
trumpet playing and vocals. 

— MAX JONES 

KEITH 
RICHARDS 

His debut solo single 

AMA RSR102 

W  On Rolling Stÿ/és Records 

and play. 
Did he find people 

saying he was working in 
an out-moded style and 
should be sounding more 
like Coltrane or Rollins? If 
so, did this worry him? 
And did it affect his 
professional opportunities? 
He found a few people 
saying such things, he 
allowed, but only a few. 
Generally he found that 
what he was doing musi¬ 
cally was accepted. 

■'Sometimes it may be 
accepted as a novelty, of 
course, or even as a 
throw-back, an imitation or 
whatever. But you know 
what? They always pick 
the wrong guys for me. 
Th< people I’m actually 
imitating . . . they never 
seem to hit the nail on the 
head there.” He paused 
and looked enquiring. I 
suggested that though 
overtones of Ben Webster, 
for instance, were evident 
in his slow ballad work, 
what I heard pre¬ 
dominantly in his playing 
was the “blowing” Texas 
tenor approach of such as 
Illinois Jacquet, Arnett 
Cobb, even Buddy Tate. He 
smiled and said not many 
people heard that. 
“AU three of those guys 

— Buddy, Arnett and 
Illinois — are favourites of 
mine. Illinois is really my 
favourite tenor player. 
WeU, yes, I do copy him, 
you know. I tiy to stay 
away from it if I can but 1 
can’t help letting it creep 
in, and the same with the 
other two. That's the way 
it is. Illinois and I have 
never talked to each other 
about playing but Arnett 
helped me out at one point 
in my life, four or five 
rars ago, and Buddy and 

play together quite a bit 
on a regular basis, in a 
duet situation. We’ve been 
doing it for about two 
years now. 
“And of course I ad¬ 

mired a whole lot of other 
guys. Now Hawkins I 
consider to be the greatest 
of all time but as far as 
taking something from him 
is concerned, you know, 
he's too complex. Nobody 
in the world could imitate 
Hawkins or try to match 
his mastery of harmonics 
and so on.” 
And how about the label 

"anachronism" which has 
been applied to him more 
than once lately? “I didn’t 
even know what that was 
until people started saying 
it. I had to look ‘anachron¬ 
ism’ up in the dictionary. 
I’d never heard the word 
befòre. But I don’t see 
anything out of the ordi¬ 
nary in what I’m doing 
except perhaps for the fact 
that I’ve been influenced 
by different players from 
those who influenced most 
of the younger players 
around today. I mean, the 
roots are still there. 

“1 figure this is supposed 
to be a music of freedom 
and you’re supposed to pick 
your own roots as you 
find ’em. If your roots are 
in Coltrane, you say 
'Great, that’s the best 
thing 1 ever heard.’ Then 
that’s the direction you’re 
probably going to go in. 
“You know, I can’t tell 

you what school of tenor 
playing I belong to, or 
whatever you like to call 
it. I’m interested in getting 
a good sound, a rich sound 
I’m happy with; harmo¬ 
nically 1 feel free to do 
anything 1 want; but 
rhythmically I would like 
to have that time — like 
you were talking about 
with Zoot Sims — that 
kind of time and push and 
swing.” 
And a last question, did 

Hamilton think that the 
music he is helping to 
keep alive has to die out? 
"Look,” he cut in before 
the sentence was finished, 
"it doesn’t need us. This 
music does not need us. it 
will live forever no matter 
who plays it. It will live 
forever if nobody ever 
played another note of this 
music, and all we had 
were the discs to live off. 
1 believe that. It’s good 
music, and if you take 
Coleman Hawkins, well, 
he's dead, but his music 
will live forever. If it's 
good, it’s always going to 
be there ... if it's good." 
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ATTENTION ELVIS FANS!! 
“The King lives on” 

Yes — the King lives on with a beautiful miniature bust1 This superb work of art. hand made, and 
hand finished by Ulster craftsmen, is 1O%" high, and weighs approx. 6lbs It is made in our 
own unique "Irish Marblite . (pat pending), and colours are Matt Black. Angel White and Antique 
Gold As we are the actual manufacturers we can offer this lovely bust for the ridiculously low pnce 
of only £12 95 plus £2.00 P&P ind of VAT Easily worth double — send for yours today! 

Special" Special!! 2 for £25 P&P and VAT paid Give one as a present or have 2 for your 
mantleshelf! 

Please rush me my Elvis order I enclose £1 2.95 plus £2 00 for P&P VAT paid/£25 for 2 
P&P VAT paid (delete as appropriate) 

I want Matt Black/ Angel White/Antique Gold (delete as app ) 

Send cash/ cheque/or P.O. to: 
Phoenix Reproductions. (Dept. MM1) 

55 Castle Street. Ballycastle. Co. Antrim. N.1 

Address 

Please allow 28 days for delivery All orders immediately acknowledged 

Guitars from as low as £20. Details of over 
120 models. Amplifiers. Disco Units, Effects 
Pedals, etc CASH or H.P. TERMS. Call or 
write for FREE copy today. 

GENUINE USA SURPLUS 

SILVERMANS 

FOR FULL DETAILS OF 
HOW TO ADVERTISE IN 
THIS WEEKLY FEA¬ 

TURE 

Contact: 

Dave Oberle 
01-643 8040 
Extn. 4259 

Postal 
Bargains 

WE RE BACK 

RED 
NAVY. 
BROWN 
GREEN 

18 32 «5 * 500 °*134-40 -fc^'39 Stata actu 
42 50 “£ 5 ‘99 eh,M

□wie ‘ABRÆXUS 
10 Ouaan St. Waits, Somanat 
or wait 68 Park Row, Bristol 
KTio/asa/a tnquirit micom* 
Tat. 0749-72303 

£27.50 

AFGHAN 
COATS 

AFGHAN 
WAIST¬ 
COATS 

BELL’S 
Itrererfthingmusical-

GUITARS.flMPLIFIfRS.etC 

Beautiful Cannabis Leaf 
Jewellery 

MUSIC BY POST 

W a 1 

ATtUM Xv 
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whose demands grow daily but provide 
Yamaha with a healthy challenge. 

To make their future as successful as 
the last 90 years. 

©YAMAHA 
Craftsmen to the worlds musicians since 1887. 
Kemble/Yamaha, Mount Avenue, Bletchley, 
Milton Keynes Telephone 0908 71771 

Like all their other instruments, 
Yamaha’s electric guitars are the result of 
years of research and continual improve¬ 
ment, put together by craftsmen who take 
pride in producing an instrument of great 
style and power. 

A perfect blend of good looks and 
advanced electronics makes a formidable 
instrument insidê and out, and the Yamaha 
guitar is respected by the greatest players 
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Almanac number four is geared up for the biggest 
event in the musical instrument industry calendar. 
The word above, in case you weren't sure, reads 
FRANKFURT in ancient Teutonic scripts. What 
follows is a digest of exhibitors and exhibits from 
Acoustic to Zoot Horn. 

The ELECTRIC AL 

A Message to British Exhibitors at Frankfurt: 
IF THE import export balance of the music industry were 
* to be repeated in our national performance then Britain 
would have one of the strongest economies in the world. 
In 1978 Britain exported more musical goods than she 
imported, a surprising fact for a country that many people 
consider to be a major musical importer. Much of this suc¬ 
cess is due to approximately 90 companies who will exhibit 
at the International Spring Fair in Frankfurt. Brass, wood¬ 
wind, percussion and instrument strings are at the forefront 
of our exports, and Britain is especially strong in electronics 
with 33 companies exhibiting. May all have a very successful 
Fair. 

The international music industry has expanded at such 
a rate that 1979 will be the last year in which we are part of 
the General Spring Fair. Next year, the musical section 
separates to become a Fair in its own right, a change that 
AMII has advocated for many years. At Frankfurt AMII 
looks after the interests of all British exhibitors, whether 
members or not, and we also work together with our 
German hosts and other members of the European Con¬ 
federation. AMII is expanding its horizons and the music 

industry, an example of which is our move to Olympia for 
the British Fair in July this year. I would like to take this 
opportunity of inviting those Frankfurt exhibitors who are 
not members of AMII to consider applying for membership 
and helping us to create a larger and more profitable 
British market at home and abroad. 

MICHAEL C. DOUGHTY 
President, 
Association of Musical 
Instrument Industries 
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The ELECTRIC ALMANAC 

FRANKFURT : The EXHIBITORS: 
An Immovable Feast 

(Please read in a Whicker-
esque accent while clutch¬ 
ing an imaginary micro¬ 
phone to your lips.) 
■7ROM March 4th to the 
1 8th, the sleepy West 
German hamlet of Frank¬ 
furt-am-Main (pop. approx. 
300,000) will undergo a 
Jekyll-and-Hyde-like meta¬ 
morphosis. Not unlike Kra-
katoa, Frankfurt will erupt 
into frantic materialism as 
thousands of manufac¬ 
turers, distributors, and 
dealers descend upon the 
hapless community to dis¬ 
play their wares in the orgi¬ 
astic Frankfurt International 
Trade Fair 

Veritable rivers of beer 
will flood through the 

streets to become alcoholic 
tributaries of the River 
Main; mountains of saurk-
rau t will loom over the pic¬ 
turesque chalets; miles of 
conveniently streamlined 
sausages will disappear (for 
better or wurst) into count¬ 
less gaping mouths. And 
this constant refueling will 
be vital during those long 
days and nighty of demon¬ 
strating, chatting, wheeling 
and dealing, rhe Eskimo 
platitude “Food is Sleep” 
will be tried for credence 
by men whose prime virtue 
must be stamina. 
So come with us as we 

wend our way along the 
endless corridors of the 
hangar-like exhibition halls. 

A plethora of product 
awaits our scrutiny: glass¬ 
ware and ceramics, handi¬ 
crafts, jewellery, hairdress¬ 
ers’ requisities, docks and 
watches, wooden articles of 
indefinite purpose, lighting 
fixtures, writing materials 
and stationery, tableware, 
window dressing, smokers’ 
requisites, wickerwork, and 
MUSICAL INSTRUMENTS! 

(Of course, as this is a 
music paper, well be con-
concentrating rather heav¬ 
ily on musical instruments 
and hardware. It would be 
an entirely different kettle 
of crustaceons if MM were 
a hairdressers’ paper, 
wouldn’t it?). — DAVID 
BLAKE 

ACOUSTIC 
7949 Woodley Avenue 
Van Nuys 
California 94301 
Tel: (415) 321 3035 
Renowned as manufac¬ 

turers of bass equipment 
for many years, Acoustic 
are not to be neglected 
when it comes to other 
forms of instrument ampli¬ 
fication, and the recent 
introduction to Britain of a 
new range of combo amps 
should be well supported 
by the unveiling of several 
new lines at Frankfurt. In 
addition, a range of hi-fi 
and PA gear will be on 
show. 

ADAM HALL 
Unit 3. Cartton Court 
Grainger Road 
Southend-on-Sea 
Essex 
Tel: (0702)613292 
Two oft-neglected facets 

of this wonderful industry 
of ours are accessories and 
fittings. True, these are 
perhaps the least gla¬ 
morous of products; but 
they are among the most 
necessary pieces of equip¬ 
ment. 

Adam Hall will be show¬ 
ing cabinet fittings. These 
include speaker cloth, co¬ 
vering cloth, plastic trims 
and edging, flight case 
locks, catches, hinges, 
handles, castors, corner 
armouring, electrical con¬ 

nectors. rubber feet, 
XLR’s, ventilation grilles 
— and even Celestion 
speakers. • 
Adam Hall and John 

Allondale will be picking 
up the pieces. 

ATC 
Pier House Laundry 
Strand-on-the-Green 
Chiswick, London W4 
Tel: (01) 995 3S94 

Fhe Acoustic Transducer 
Company, or ATC as they 
are better known, will be 
using this year’s show to 
demonstrate their new 15in 
loudspeaker. previously 
available only in America. 
Also on show will be their 
9in loudspeaker range and 
an unusual 3in soft-domed 
midrange unit, built with 
studio monitoring in mind. 

In addition, the stand 
will feature lasers, control 
desks and dimmer units 

from Coherent Lights, plus 
the Studomaster 20/8 
monitor mixer, which will 
be available for the first 
time in Europe, alongside 
the established 16/4, 
12/2b, 8OOc, and equip¬ 
ment by Recording Studio 
Design. Hans Freytag wiH 
be welcoming dealers to 
the stand. 

COTTD MEH PAGE 

This is the new ATC soft-domed 3-inch midrange speaker. For those not familiar with 
such objects, it’s the one without the enormous beak — which is there for no other 
reason than that it makes a nice picture! 

iki fw mum Atianta 1979WMlWV J une 8th-15th 
The American Musical Instrument Fair 

Melody Maker, in co-operation with specialists Travelsphere Ltd., have 
arranged an inclusive visit to this important exhibition. 
Last year this international music expo attracted more than 400 
exhibitors and initial indications are that this year's will be even larger. 
An increasing number of European dealers, merchants and whole¬ 
salers find that a visit to NAMM is a must and we believe that this 
"package" offers a most economical way of visiting the show. 
The price of £401 includes: 
—return air flights by scheduled air services of Delta Airlines DC 10 
from Gatwick to Atlanta; 

—7 nights' accommodation at the first class downtown Marriott Hotel; 
—bus transfers and sightseeing. 

There are some single rooms available at a supplement of £65. 
Our tour departs from Gatwick on June 8th — a day before the start of 
the show — and returns one week later on June 1 5th. 

There will also be an opportunity to extend your trip for a second week 
in Florida for an additional £220. 

ATOL 109IBC ABTA 59381 

This tour is bound to prove popular, so please apply immediately to 
Travelsphere Ltd., telephone Market Harborough (STD 0858) 6621 1 
for full details and booking from , or write to T ravelsphere Ltd , Portland 
House, The Square, Market Harborough LE16 9BX. 
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12p Stamps 

modular 
various 

singers, or two 
depending on tht 

that 
any 

Hand built 
Valve Amplification 
★ Valves throughout 

show off 
system and 
components. 

* Three gain controls 
allowing touch sen¬ 
sitive sustain and 
distortion at any 
volume 

♦ And they are powerful 

BARRATTS OF 
MANCHESTER 
652 Chester Road 
Old Trafford 
Manchester M16 0RX 
Teh (061) 872 0713 

Undoubtedly the most 
exciting feature of the 
Barratts exhibit wiM be the 

BOOSEY & 
HAWKES 
Deansbrook Road 

trie Wood Ltd. These 
highly acclaimed instru¬ 
ments have been eagerly 
adopted by such luminaries 
as John Entwistle, Alan 
Spenner, Percy Jones and 
John G Perry. 
WAL basses are avail¬ 

able with either single or 
twin-coil pick-ups. active 
electronic circuitry and DI 
direct injection) output, 
■here are eleven different 
finishes and a choice of 
fretted or fretless necks. 

Other items on display 

* Hand wired 
boards 

* A tone range 
must surpass 
other amplifier 

rever¬ 
small 

BELL 
ELECTROLABS 
Reeds Farm 
Stokenchurch 
Bucks. 
Tel: (024026) 2707 
We now turn our atten¬ 

tion to the rural glades of 

EXHIBITORS COMTD: 

AKG 
191 The Vale 
London W3 
Tel: (01) 749 2042 
AKG, the respected 

Austrian audio manufac¬ 
turing company, specializes 
in microphones, 
beration units. 

portable, will be drawing 
admiring gazes, as will 
their fine D2000 perfor¬ 
mers’ microphone. 

new lightweight fibreglass 
rasp and conventional 
flirrt cases. Daniel cavalry 
trumpets and Barratt 
bugles will doubtless be 
popular amongst the mili¬ 
tary-minded visitors to the 
Fair. Attending the stand 
will be Adrian Barratt, 
Ray Grand, Ian “Wal” 
Waller and Derek Morris. 

Edgware 
Middx. 
Tel: (01) 952 7711 

Boosey & Hawkes are 
determined to give more 
support to their foreign 
dealers from now on, and 
are thus launching their 
“Year of Europe” to ap¬ 
point dealers in Switzer-

I land. Norway and Sweden, 
I and to improve the links 

Oxford where we find Bell 
Electrolabs, manufacturers 
of the modular effects 
system. This works by 
plugging together any 
number of units in con¬ 
junction with a “Mother” 
mains transformer to ob¬ 
viate the need for bat¬ 
teries. Currently the Bell 
system consists of ADT 
(automatic double track¬ 
ing), a flanger, phaser, 
sustain, fuzz and vibrato 

possibly the most inter¬ 
esting. It costs around 
£100 (compared with 
£1000-£2000 studio devices) 
and its delay is variable 
between zero and 40 mil¬ 
liseconds. The effect is to 
give the impression of two 

mixers, headphones and hi-
fi cartridges. One of the 
newest of their reverb 

BURMAN 
AMPLIFICATION 

The ELECTRIC ALMANAC 

In The light 
The Clavinet and the 

KAMw I IW ■ IWw Pianet are two of the 
■legends of the keyboard world. Now Hohner have 

used all their experience with these instruments to put them together 
as a single instrument with a ‘split personality! 
The new Clavinet-Pianet Duo. 
The Duo gives a range of five full octaves and, incredibly, you can 
play Clavinet with Pianet bass, Pianet with Clavinet bass or a 
combination of Clavinet and Pianet with Pianet bass. 
You can play Clavinet and Pianet at the same time over the whole 
length of the keyboard, or use damper sound on the Clav. whilst 
playing Pianet. You can even switch back and forth between Clavinet 
and Pianet by a simple touch of a foot pedal! 
The combinations are almost endless, the sound is sensational. 
That’s why in the light of THEIR experience both Jan Schellhaas 
of Camel and Brian Chatton of John Miles Band have chosen the Duo, 
and Duncan Mackay has already taken the Duo to the USA with 10cc. 
Give the Clavinet-Pianet Duo the benefit of your experience. 
Contact your Hohner dealer for a demonstration 
of this unique new keyboard. 

TH€H€W 
CLAVIN€T-PIAH€T 

DUO 

I Name 

I Address 

® HOHNER 
I M. Hohner Ltd., 39/45 Coldharbour Lane, London SE5 9NR. Telephone: 01-733 4411/4 

they already have in thir¬ 
teen other countries. 
On display at the stand 

will be the new Sovereign 
baritone sax, the Studio 
906 trumpet, a new trom¬ 
bone range. Aranjuez 
guitars and Emperor saxo¬ 
phones. 
Jacob Khan and his crew 

will be there to welcome 
visitors aboard. 

BOSE 
Milton Regis 
Sittingboume 
Kent 
Tel: (0795) 75341 

Bose were amongst the 
first to introduce the 
concept of high power 
coupled with compact size 
in amplification, and with 
eight subsidiary outlets in 
Europe, their market 
would seem to be ex¬ 
panding. 

This year they will be 
showing the new 802 
system to best advantage, 
in the form of an audiovi¬ 
sual demonstration. Their 
1800 amp, 800 speaker, 
and new 6-channel PM-2 
power mixer will also be 
on the stand. The latter 
may be used in con¬ 
junction with the XM-6 
mixer to add a further 6 
input channels. 
Barney Hesse, Jacky 

Hornstadt, Monica Schmidt 
and Ulrich Kremp will be 
in attendance. 

BURMAN 
Handyside Arcade 
Percy Street 
Newcastle-upon-T yne 
Tel: (0632) 610765 
High performance hand-

built valve amplification is 
the forte of Gregg Burman 
and his team of dedicated 
Geordie boys, and they 
will be exhibiting at the 
Fair for the first time. The 
most arresting feature of 
their range is the "three-
gain" system which allows 
for any degree of natural 
distortion from zero to 
virtually limitless sustain. 
The standard range of 

combos — the 50W lx!2in, 
5OW 2xl2in and 100W 
2x12in will be augmented 
by the PRO-4000 100W 
4x12 in bass combo, plus 
separate PRO-2000, PRO-
4000 and PRO-502 heads 
and a range of six ex¬ 
tension loudspeaker cabi¬ 
nets. 

CANARY 
17 West HiH 
w . , — . «i wanaswonn 
London SW181RB 
Tel: (01) 870 7722 
The long-established 

reputation Canary have for 
low-priced but com 

mixing desks 

will get another boost this 
year as they make their 
fourth appearance in 
Frankfurt. Configurations 
from 10/2 up to 24/2 plus 
are now available, but they 
are most anxious for 
dealers to take notice of 
their new 12/2 model. 

This has transformei 
balanced inputs with extra 
low noise circuitry and a 
four-band EQ network, 
phis quasi-parametric fre¬ 
quency control switches. 
Amongst many other new 
facilities on this mixer will 
be the welcome (to weary 
engineers) addition of » 
padded arm rest. 
Watch out for the 400W 

stereo amp and the new 
2- and 3-way crossover 
units. Bulldog cases will also 
be on show. 

CARLSBRO 
Cross Drive 
Lowmoor Road 
Industrial Estate 
Kirkby-in-Ashfield 
Notts. 
Teh (0623) 753902 
Determined to make the 

show a storming success 
for innovation, the lads at 
Carisbro will be intro¬ 
ducing no less than twelve 
new items at this year’s 
Fair. This will include a 
high power stereo ampli¬ 
fier and equalizer and a 
number of new instrument 
amplifiers. 
The effects range is 

expected to include new 
ADT. chorus and echo 

effects and a new styling 
for their large variety of 
speaker cabinets. 

CBS ARBITER 
Fender House 
Centenary Estale 
Jettreys Road 
Brimsdown. Enfield 
Middx 
Tel: (01) 805 8555 
No separate stand for 

Vox Sounds this year, but 
Vox products such as the 
AC30 Top Boost. ACSO, 
AC 120 and the Escort will 
be making a brave show 
on the CBS Arbiter stand. 
There will also be a new 

CON’TD NEXT PACE 

BRITISH 
MUSIC 
STRINGS 
Pontygwindy 
Industrial Estate 
Caerphilly 
Wales 
Tel: (0222) 883904 
Not merely strings, but 

amps emanate from Welsh¬ 
based British Music Strings. 
Phoenix amplication will 
be a major feature of the 
BMS exhibit and includes a 
100W power section, with 
or without revert). There is 
also a slave unit. 
Speakers for this amp 

are either 2xl2in or 
IxlSin. There will also be 
a 150W PA system with 
five channels and foldback 
on each channel, and a 
70W valve combo amp. 

Metal and gut strings 
under such names as 
Sound City. Londoner, St. 
David, Summit and Cath¬ 
edral will take pride of 
place, and there are BMS 
strings available for guitar, 
violin, ceUo, viola and 
double bass. 
Messrs. Oszreicher. 

Clyne and Verity will be 
there to say hello to 
dealers. 

BRODR 
JORGENSEN 
Great West Trading 
Estate 
983 Great West Boad 
Brentford 
Middx 
Tel: (01) 568 4578 

Roland products from 
Japan are distributed for 
Europe by Brodr J or 
sen. and Mr Jorgensen 
Britain's own B 

free. The new Cl 
rhythm unit will 
another highlight, featur 
“accent” and a system 

Nunney will be on hand 
press the flesh. 
Among the items 

display this year will 
the Roland MP600 M-n 
piano which, Roland da 
is virtually maintenan 

micro-processors. 
The greatest interes 

however, will probably b 
focussed on the Jupiter 
polyphonic synth with ¡I 
ten pre-set voices an 
eight programmable voice 
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HOHNER have a great new range of electric 
guitars. Made to the usual exacting HOHNER 
standards, they offer you superb performance, 
without having to fire your roadie to pay for them. 
Send in the coupon and we ll send you full details. 

IT CLIMBS 
FIVE OCTAVES 

WITHOUT THE PRICE 
MAKING YOU SCREAM 

i s’s t s t1 a i ■ » «»hh+*whv« ** wum UJUÄWUKUKU 
The Pianet-T is still the instrument 

you know and love. 
It’s still very portable and reliable. 
It still only requires an amp. 
And it’s still to be found at almost all 

music shops for only £265 (or less). 

£ HOHNER 
39-45 Coldharbour Lane London SE5 9NR.Tel 01-733 4411 

K HOHNER 

HOHNER 
for Accordions 

EXHIBITORS CONTD: 
Escort 100/200 solid state 
amp. 

Gulbransen organs Will 
be a major feature too in 
the “Musical World of 
CBS theatre, with demon¬ 
strations by Stuart Dav and 
Don Kingston. 
Famous names like 

Fender, Rogers and Rhodes 
will be on view as well, 
plus the CBS British con¬ 
tingent — Ivor Arbiter, 
Andrew Wallace and Reg 
Clark. 

CEREBRUM 
168 Chiitem Drive 
Surbiton 
Surrey KT5 8LS 
Tel: (01) 390 0051 

Cerebrum are sharing a 
stand with the Powerdrive 
Drum Company this year. 
Cerebrum will be showing 
their lights and special 
effects units to the as¬ 
sembled throng. Starbeam 
lanterns, Pulsar, Optikinets, 
Rank Strand, Zero «8 and 
Le Maitre are all names to 
be conjuring with during 
the Fair, as are such 
bizarre devices as the new 
4-arm spinner, a fully 
programmable laser, the 
Slimbeam Pinspot Down¬ 
lighter, a IK quartz reflec¬ 
tor lamp, and a range of 
thyristor-dimmer control 
systems. 
John Lethbridge, Colin 

Whittaker and Lesley Wal¬ 
lace will be throwing the 
switches. 

CP CASES 
Westwood House 
Great West Trading 
Estate 
979 Great West Road 
Brentford 
Middx. 
Tel: (01) 568 1881 

One of the world's 
established builders of 
flight cases, CP Cases have 
been on the scene for 
some eight years, and will 
be showing their Rainbow 
and Rigidized ranges in 
addition to Mega PA 
systems. Peter Ross. Chris 
Sherwin and Cliff Camp¬ 
bell will be manning the 
exhibit. 

CUSTOM 
SOUND 
Custom House 
Arthur Street 
Oswestry 
Salop ST11 1TN 
Tel: (0691) 59201 

Hailing from the sunny 
Shropshire town of Os¬ 
westry. Custom Sound 
have carved themselves a 
distinct niche in the ampli¬ 
fication market over the 
last three years, notably 
with such cheaply-priced 
items as the Trucker 
range. They are now ex¬ 
tending into the realms of 
PA, with an improved 
version of the 700A PA 
amp an 8-channel powered 
mixer and a production 
version of the Pl 2-2 stereo 
mixer. Without promising 
anything Custom Sound 
hint that a new version of 
the 700C slave and some 
new speaker cabinets may 
also be shown. 

Those who wish to take a 
look at what Custom 
Sound have to offer could 
do worse than to visit 
stand 50358. 

DARBURN 
Main Street 
Farcet 
Peterborough 
Cambs. PE7 3DB 
Tel: (0733) 240800 

After four years in the 
home market, Darbum, of 
Peterborough are this year 
taking the plunge into 
Europe. The company 
claim to be expanding at a 
rate of 40 per cent a year, 

The Bell Electrolabs modular effects system. The units plug into one another, the power supply from the mains be¬ 
ing controlled by the Mother unit (extreme right). The effects may also be battery-operated. 

hence the move recently to 
bigger premises and will be 
showing no less than seven 
different combo amps at 
the Fair. 
Each of these has been 

designed for a particular 
instrument — lead guitar, 
rhythm guitar, keyboards, 
accordion, synthesizer, 
pedal steel and bass — the 
latter being the newest of 
the range. The amps are 
all transistorized and at¬ 
tractively designed for the 
discerning eye. Output 
power ranges from 50 
watts to 100. 

Visitors will be warmly 
greeted by Bernard Drage 
and the German-speaking 
Mr W. Venton. The stand 
number is 50250, gang C. 

DI MARZIO 
1388 Richmond 
Terrace 
Staten Island 
New York, NY 10310 
Tel: (212) 981 7171 

Now a by-word for the 
electrical pick - up, Di 
Marzio continue to domi¬ 
nate the market. Their 
standard line has been 
augmented in recent years 
by a series of OEM pick¬ 
ups — in other words, 
items made by Di Marzio 
(or other manufacturers. A 
new range of these will be 
shown for the first time at 
Frankfurt, along with a 
new line in electronics and 
hardware. Exactly what 
this entails will be re¬ 
vealed at a later date — 
namely March 4th. 

ELECTRO-
HARMONIX 
Unit F4, Park Hall 
Trading Estate 
Park Hall Road 

Dulwich, London SE21 
Tel: (01) 761 3739 

Specialists in the field of 
low-priced effects devices, 
and now moving into other 
musical areas, Electro-Har-
monix will be displaying 
their complete range of 
boosters, octave splitters, 
phasers, echo boxes and 
other merchandise at .the 
Fair. 

Their new devices in¬ 
clude the Micro-Syn¬ 
thesizer, Vocoder, Bass 
Balls and Hot Tubes 
effects, plus a new power 
amp and a new version of 
the Memory Man echo. 

Mike Matthews and his 
crew will be on hand, and 
doubtless have one or two 
surprises up their sleeve 
for the Fair. 

ELECTRO¬ 
VOICE 
Maple Cross Industrial 
Estate 
Rickmansworth 
Herts. 
Tel: (87) 75381 

Though better known for 
microphones and loud¬ 
speaker systems, the Brit¬ 
ish subsidiary of Electro¬ 
Voice, in the person of Mr 
K. Jones, will be concen¬ 
trating this year on a, 
range of electronic organs 
known as Werst. 

Among the products on 
Show will be the Wersi-
harp and the Sound Com¬ 
puter. As one might expect, 
demonstrations of a variety 
of keyboards will be a 
major feature of the stand, 
with Herr Franz Lambert 
tickling the ivories of the 
Galaxy. 

Some of the Electro-Voice horns and speaker systems 
at last year’s Montreux Jazz Festival. 

ELKA ORLA 
19 Bluebridge 
Industrial Estate 
Tel: (07874) 5325 
Halstead Essex 

Tony Back, Malcolm 
White and of course the 
irrepressible Nando Fabi 
will be manning the FUra 
stand, on which the major 
attraction should be the 
X605 portable organ. This 
model follows in the illus¬ 
trious footsteps of the 
X705, and comes with the 
optional Sifter Automatic 
Wilgamat 1 rhythm unit. 
Alternatively, you could 
use the space on top of 
the X6O5 to stand your 
Elka Solist 505 synthesizer. 

The Italian - made Elka 
products will at any rate 
be well worth a visit on 
stand 50721-5, gang G. 

ELVINS 
12 Brett Road 

M55 

Peter Elvins has spent 
considerable time and 
effort in promoting his 
TS55 electric piano, con¬ 
stantly redesigning its fea¬ 
tures in response to the 
demands of various musi¬ 
cians and music journal¬ 
ists. 

Currently the piano has 
variable touch-sensitivity, a 

Hackney 

Tei: (01) 986 

One of the big boys in the Darbum range. The company, recently moved to Peter¬ 
borough from suburban Wimbledon, are making their first appearance at Frankfurt, 
and this SRV-100M combo will be there with them. 

tune control for each of 
the two oscillators, bass 
and treble controls and an 
extra recording output. 
The price is £499 plus 
VAT, and Elvins are deter¬ 
mined to launch a hard¬ 
hitting bid for the world 
market from Stand 50352. 

FANE 
286 Bradford Road 
Batley WEI 7 5PW 
Tel: (0924) 476431 
Fane is the famous 

loudspeaker company whose 
products lurk unnoticed be¬ 
hind so many cabinets with 
other (sometimes less fam¬ 
ous) names on their fronts. 
This year, Fane will be ex¬ 
hibiting alongside their new 
German distribution com-

p,ÎU range of Crescendo 
and Specialist speakers will 
be shown, as will the 
HF 100 high and midrange 
horn driver with its sector¬ 
al screw-on flare. On the 
stand will be Dave Biggs 

CON'TD NEXT PAGE 
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EXHIBITORS CONTO: 

FLETCHER, 
COPPOCK & 
NEWMAN 
Morley Road 
Tunbridge 
Kent TN9 1RA 
Most of Fletcher Cop¬ 

pock & Newman’s products 
come from abroad in the 
first place, and for this 
reason they will be show¬ 
ing only those few odds 
and ends that originate in 
Great Britain. Amplifiers, 
guitar strings, leather 
straps, cases, covers, 
glockenspiels and music 
stands come into this 
category, and Messrs. J. 
Weedon and J. Coppock 
will be heading up the 
sales force. 

FLIGHT 
158-166 
Wellingborough Road 
Northampton 
Tel: (0604) 34100 

Flight will unveil their 
new PA speakers at the 
Fair this year. These com¬ 
prise a 100W 15 in. twin 
reflex ported enclosure 
with an HF horn and two 
midrange units, and also a 
100W 2x12 in. enclosure 
with a midrange and an 
HF horn. 

Disco being the watch¬ 
word of the late seventies, 
Flight are quick to point 
out the suitability of these 
cabinets to disco applica¬ 
tions. 

This doesn't, of course, 
apply to their 2xl2in. 
guitar combo and amp top, 
but it does when we're 
talking about their flight-
cased disco consoles for 
the jet-setting DJ. The 
190W console will be on 

show, with its Citronic 3.3 
mixer, as will the 190 
stereo version which in¬ 
corporates the larger 506 
mixing section. 
On the stand will be 

Doug Marriot and Mark 
Mackaness 

GENERAL 
MUSIC STRINGS 
Treforest Industrial 
Estate 
Pontypridd 
Glamorgan 
Wales 
Tel: (044385) 2098 
Where would the young 

guitarist be without his 
Red Dragon and Monopole 
strings? Where, indeed, 
would many professional 
string-benders be were it 
not for Picato? There are 

also a few new items in 
the General Music Strings 
range — specifically sets 
for 12-string guitars and 
some roundwound bass 
strings. 
Dancing attendance will 

be David Martin, Alfred 
Stein and Dick Thomas. 

GUILD 
151 Portland Road 
Hove East Sussex 
Tel: (0273) 722687 
Known as one of the 

finest manufacturers of 
acoustic guitars in the 
world. Guild wiU be show¬ 
ing off their range of 
electric guitars and basses 
as well, plus a host of 
strings. A new solid-bodied 
electric guitar sporting 
three pick-ups will be 
introduced by Messrs.-
Leon Tell and Neil Lilien. 

The new Elka X605 portable organ, which replaces the 
X705. Atop it sits the Elka Solist 505 synthesizer. Both 
keyboards combine low price with high technology. 

HAMER 
544 Wood Street 
Palatine 
Illinois 60092 
Tel: (201) 351 3002 

The Hamer Sunburst 
guitar is now the main 
weapon in the armoury of 
Paul Hamer, its designer, 
who first gained the atten¬ 
tion of the world's string 
bashers with his Explorer¬ 
shaped guitar some two 
and a half years ago. The 

Hamer standard line and 
the two varieties of Sun¬ 
burst — with crown or dot 
inlay — will be making an 
appearance on the stand. 

HAMMOND 
19 Denbigh Hall 
Bletchley 
Milton Keynes 
MK3 7QT 
Tel: (0908) 79561 

The most exciting new 
Hammond organ to appear 
in recent years is without 
a doubt the B-3000, which 
combines many of the old 
B3 features with new syn¬ 
thesizer technology. 

The company, based in 
Chicago, will be demon¬ 
strating their organs in an 
enclosed "Sound Room", 
and the B-30O0 wHl be put 
through its paces there 
The dealers and other 
visitors will also be put 
through their paces when 

they pay a call to the 
Hammond hospitality room. 

HH 
Viking Way, Bar Hill 
Cambridge CB3 8EL 
Tel: (0954)81140 
Those who can remem¬ 

ber anything about last 
year’s Fair will doubtless 
be heading for the HH 
stand. The aggressive mar-

CON’TD NEXT PAGE 

An impressive array of HH products. In recent years the accent has been on styling the range for additional road¬ 
worthiness. Although our picture shows combination amps and amp tops, their PA gear is likely to be' attracting the 
greatest attention. 

PRESTIGE 
PERFORMANCE 

at an incredibly low Price! ... The Concert System complete, including amps, 
mixers, flight cases and accessories costs less than a transit van to carry it in. 

The H.H. team has researched, designed and manufactured each component, including 
the cone drivers and compression drivers to the highest standards to give you a 

complete sound system at an unbelievable price. 

For a demonstration and further information, please call in today to your nearest H.H. Concert dealer. 

High efficiency combined with high power handling ability ensure that the Concert System 
delivers, night after night, concert after concert, superior sound with wide dynamic 

range to top acts playing in large venues throughout the world. 

CONCERT P.A. 

—j from 
.flGOD ocas JCBO 

Superior 
Sound System 

HH 



Page 52—MELODY MAKER. March 3. 1979 

The ELECTRIC ALMANAC 
Tama drums will be 

demonstrated by the fairly 
well-known Billy Cobham, 
with his old partner Al¬ 
phonso Johnson holding 
down some solid Ibanez 
bass. Git down y’all. 

JAMES HOW 
20 Upland Road 
Bexleyheath Kent 
Tel: (01) 304 4711 
Rotosound and Super¬ 

wound strings have a 
heavy grip on the world’s 
string markets, as well 
they might since James 
How has been in business 
for eighteen years. 
Superwound strings have 

found favour with bass 
guitarists for the extra 
vibration time they give; 
this effect is achieved by 
the simple idea of having 
only the core of the string 
pass over the bridge. 
Simple or not, there are 
patents pending in several 
countries. 
New to the Superwound 

range will be Country 
Gold, made from phosphor 
bronze. Individual strings 
manufactured from stain¬ 
less steel, plus 12-string 
sets in light, super-light 
and medium gauges will be 
causing heads to turn, as 
will the Rotosound gauge 
selection counter and 
Swmg and Jazz bass 
strings. 

KEYNOTE 
563 High Road 
London W4 
Tel: (01) 994 2689 
Keynote recently gained 

the public eye with their 
UK-built synth, the Scor¬ 
pion, and the uhit will be 
on display in its all-new 
flight case, built for Key¬ 
note by Packhorse. Ln fact. 
Keynote will be at the 
Packhorse stand. 
They will also be show¬ 

ing the new Keytar, a 
guita r-shaped keyboard 
with pitch-ben along the 
"neck , which can be 
plugged into the back of 
the Scorpion to let the 
player out from behind his 
stades of keyboards. 
Another product on display 
will be the bass pedal unit 
— also for the Scorpion — 
so that a keyboard player 
can use the synth to 
generate bass tones while 
he tickles his Fender 
Rhodes. 
Jeremy Symons will be 

on hand to twiddle knobs. 

LANEY 
Devonshire House 
High Street Deritend 
Birmingham B12 OLP 
Tel: (021)772 7145 

Under their more formal 
name of Electronic Manu¬ 
facturing (Sales) Ltd., 
Laney will be offering up 
their usual combination 
amps, PA amps cabinets 
and columns to the in¬ 
spection of visitors. Fol¬ 
lowing certain problems 
with delivery dates after 
last year’s Fair, things are 
now happily back to 
normal up in Brum, and 
there will be new models 
on show alongside the old. 
Among the former will 

be the K30 Twin Reverb 
combo, plus 100 watt and 
50 watt valve amps and 
combo’s. 

Laney are hoping this 
year to expand beyond 
their present markets of 
Britain, West Germany, 
France and Denmark. Dave 
Cottam will be attending 
to the needs of German 
retailers, whilst - Bob 
Thomas and Mike Cooper 
will be meeting customers 
old and new from all 
quarters of the earth. 

LEECH 
Royal Oak Trading 
Estate 
Cooper Street 

I Stockport Cheshire 
Tel: (061) 477 4744 

Better known for build-
I ing cabinets for other 
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keting and attractive styl¬ 
ing of HH amplification has 
won it a sizeable chunk of 
the British amp market over 
the years, and the Fair will 
witness the unveiling of a 
new series of power amps 
There are four of these 

wondrous beasts which, 
according to HH publicity 
material, will “consign 
bipolar transistor amplifier 
designs to obsolescence”, 
with power ratings from 
150 to 800 watts. 
Complete integrated PA 

systems are another fea¬ 
ture of HH thinking, and 
their Concert system will 
be well to the fore in 
Frankfurt. 
HH Acoustic an off¬ 

shoot of the main com¬ 
pany, will be showing their 
new magnesium chassis 
mounted 1200 and 1500 
series of speakers 

HORNBY 
SKEWES 
Salem House Garforth 
Leeds LS25 1PX 
Tel: (0532) 865381 
The big news on this 
..i a Hornby Skewes ex-

. w«H be their range of 
JHJ amplification, lately 
augmented by the CD100R 

combo amplifier. With a 
pair of McKenzie 12 in. 85 
watt speakers, this combo 
puts out 100W rms and 
incorporates master volume 
for controlled distortion, 
and a reverb unit. 
The amplifier joins a 

range of four other combos: 
the C3 is the smallest, and 
the CD50T the largest. Let 
us not forget also the JHS 
echo box, which uses an 8-
track cartridge tape. 
Hornby Skewes will also 

be showing a large variety 
of accessories — chime 
bars, bags and straps 
included — which should 
appeal to the school 
market. 

IBANEZ 
Saltmeadows Road 
Gateshead NES 3AJ 
Tel: (0632) 770431 

Ibanez were among the 
first manufacturers of 
original-design guitars from 
Japan to break into the 
traditional fields of Fender 
and Gibson. This time 
around a new series of 
guitars known as the 
Studio Roadster will be 
introduced with demonstra¬ 
tions by Bobby Cochran. 
In addition, the Musician, 
Concert, Iceman, Rock, 
George Benson, Jazz, Artist 
and Pro ranges will be 
well represented. 

When you own a HOHNER Chromatic Harmonica 
you own the very best And you re in the very best of company 
HOHNER Chromatics are used by world greats like Larry Adler 
Harry Pitch. Tommy Reilly Toots Thielemans and Stevie Wonder 
So buy one and join the great performers 

Post the coupon now and we II send you details of our 
full range and details of The National Harmonica League 

HOHNER 
for Chromatic Harmonica 

The name HOHNER on a Blues Harmonica tells you you re 
buying the ultimate If you needed any further proof you only 
have to look'at the worTd-famous performers who use them 
Including Lee Brilleau Johnny Mars. Charlie McCoy and 
Sonny Terry 

Post the coupon now and we II send you details of our 
full range and details of The National Harmonica League 

HOHNER 
for Blues Harmonicas 

five to one hundred watts. 

people to put their names 
on. Leech have branched 
out and started building 
products for themselves. 
Foremost among these will 
be a new range of amplifi¬ 
cation consisting of 120W 
PA, instrument and graphic 
amps, and a 30W and 70W 
combos. 
Power amplifiers, graph¬ 

ic equalizers, electronic 
crossovers, powered bins, 
and mixers will come 
pouring torrent-like from 
the bowels of z Leech’s 
factory to join the already 
impressive array of loud¬ 
speaker cabinets. 

LUDWIG 
1728 North Damen 
Avenue Chicago 
Illinois 60647 
Tel: (312) 276 3360 
The traditional guvnors 

of the battered skin from 
Chicago — Ludwig — will 
be showing off a number 
of new lines alongside 
their still-popular ranges of 
percussion. In particular, 
tour types of heads will be 
making their presence felt: 
for symphonic drums — 
Ensemble, for marching 
bands — Striders, for jazz 
— Groovers and for rock 
— Rockers. 

C. F. MARTIN 
Box 329, Nazareth 
Pennsylvania 18064 
Tel: (215) 759 2837 

In his awestruck rever¬ 
ence for Martin guitars, 
the player often forgets 
that this fine old company 
also makes strings. Their 
new acoustic Rounds range 
will be displayed at Frank¬ 
furt, as well as their new 
E series of solid body 
electric guitars and basses 
and the new M-36 acoustic 
with its specially scalloped 
internal bracing. 

MELODY MAKER 
Yes, MM will be there 

too, in case no-one had 
spared a thought for the 
poor hacks and advertise¬ 
ment reps who will be 
making the trip along with 
everyone else. 

Needless to say, free 
copies of your favourite 
weekly newspaper will be 
given away to anyone who 
can read English (and a 
few who can’t). The lucky 
ones will also be receiving 
Melody Maker tee-shirts. 
Hands will be shaken, 

coffee and other liquids 
will be drunk by John 
Tointon, John Parker, 
David Curtis and Tim 
Hartley, and Peter Douglas 
and David Blake will be 
bearing a full report of the 
entire proceedings back to 
these shores. 

MICK 
JOHNSON 
277 Putney Bridge 
Road 

London SW15 2PT 
Tel: (01) 788 3491 
Ashworth transducers, 

ASS radial horns, new 
compression drivers and 
components. Turner profes¬ 
sional power amps and 
even the new polyphonic 
synthesizer from EMS will 
all be featured on the 
Mick Johnson stand this 
year. 
Such accessories as 

microphone stands and 
drum stools will also be on 
show, as will Mick himself 
and Cliff Lake. 

MIGHTY MITE 
P0 Box 301 1 
4830-T Calle Alto 
Street Camarillo 
California 93010 
Well known in the USA 

as accessory experts, and 
becoming better acquainted 
with British guitarists 
(thanks to Rosetti’s UK 
distribution) as time goes 
by. Mighty Mite will be 
displaying their Mother 
Bucker TRIPLE-cpil pick¬ 
up. Split coil and phase 
switching kits for Fender 
and Gibson guitars will be 
there alongside, as will 
brass bridges and other 
replacement parts. 

MAINE 
Maine House. 
193 Rickmansworth 
Road Wattord Herts. 
Tel: (92) 45388 

Specialists in the field of 
smartly designed sound 
equipment, Maine now 
have dealers and sub¬ 
sidiary companies all over 

Europe, and are exporting 
to twenty countries. Ever 
anxious for more, however, 
the ubiquitous Andy 
Cannon and his sidekick 
Dave Wilson will be scour¬ 
ing the exhibition halls in 
search of new representa¬ 
tives abroad for their 
products. 

These include the PAI 70 
system with a 200W amp 
and two full range speaker 
cabinets, Stage and Club 
amplification. The Stage 
model sports a pair of 
Celestions powered by a 
sturdy 5OW amp. Both 
models have Hammond 

MUSIC MAN 
1338 State College 
Parkway Ahaheim 
California 92806 
Tel: pi 4) 956 9220 

The latest world-beating 
force in guitars and ampli¬ 
fication will be represented 
at Frankfurt by Thomas A. 
Walker, the president of 
Music Man. In addition to 
all their existing lines they 
promise to introduce a 
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The end of a 
great guitar 

^’range of some great solids and semi acoustics/^ 
and some superb flat tops available from Stentor 

through your local music shop. 
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MUSICIANS 
ONLY 
A brand new publishing 

venture from IPC, Musi¬ 
cians Only, will appear 
later this year. It will 
cater for the working 
musician in the form of a 
weekly newspaper with the 
emphasis on everything 
that is important to 
today's player. 

Musicians Only will take 
the lid off the music 
business — it will be 
talking about what really 
goes on at gigs, in record 
companies and at Studios, 
music shops, and on the 
road. 
In short, not only will 

Musicians Only give you 
all the news and views on 
records and live perform¬ 
ances, but also reports on 
gear, interviews with musi¬ 
cians both known and 
unknown, legal advice — 
the lot 

Representing the new 
paper in Frankfurt will be 
David Blake (editor), Peter 
Douglas, and David Curtis. 

MXR 
247 North Goodman 
Street 
Rochester 
New York 14607 
Tel: (716) 442 5320 

MXR — the company by 
whose effects and signal 
processing equipment the 
rest are judged — will be 
making their usual impres¬ 
sive show at the Fair. As 
well as devices for the 
road, the studio and home 
recording markets are now 
catered for by the Profes¬ 
sional series of equalizers 
and noise gates. New to 
Europe this year will be a 
combination flanger and 
doubler, known as the 
Flubbler. 

NORLIN 
114 Charing Cross 
Road 
London WC2H OJS 
Tel: (01) 836 8131 

The leviathan Norlin 
conglomerate will be show¬ 
ing its usual force this 
year, though precisely 
what's new is not known 
as we pen these lines. 
We do know, however, 

that such international 
music stars as the vene¬ 
rable Les Paul on guitar 
(voted "the world's no. 1 
pop guitarist in 1978" 
according to Norlin), Harry 
Stoneham, Gerry Allen and 
Dave Smith on Lowrey 
organs, Bruce Bolen and 
Dave Roberts on Gibson 
and Epiphone guitars and 
Lab Series amps. Mark 
Thomas with Armstrong 
flutes and piccolos. Vai 
Podlasinski with Moog — 
all these, say Norlin, will 
be there to demonstrate 
products old and new. 

ORANGE 
17 Uplands Road 
Bexleyheath 
Kent 
Tel: (01) 304 6717 

The fine old family firm 
of Orange will be taking 
several new lines with 
them to Frankfurt, but not 
at the expense of the 
established goodies. 
The Graphic and Over¬ 

drive amps will be there, 
alongside the OMEC digital 
amp and the complete 
range of OMEC transis¬ 
torized gear. The Orange 
Custom Reverb and their 
PA amp, stereo 12-channel 
mixing console, bass reflex 
cabinet — you name it, 
it’ll be on display. 

Explaining the pro's and 
cons of this and that will 
be Mick Dynes. Peter 
Dowsett and John James. 

OVATION 
Blue Hills Ave 
Extension 
Bloomfield 
Connecticut 06002 
Tel: (203) 243 1711 
The mighty guitar firm’s 

ever-expanding product 
range will all be at the 
Fair, and this means the 
Ovation Electric Legend, 
Anniversary, Custom Leg¬ 
end, Glen Campbell and 
Electric Artist models, 
among others. 
The newer (and cheaper) 

Applause and Matrix 
models will be on view, 
and so will the electrics 
which include the third 
version of the Viper, the 
Preacher Deluxe (6-and 12-
string) and Magnum 2 
bass. Most impressive of 
all is the Adamas with its 
graphite top. its 22 sound 
holes, and its daunting 
price tag. Still, quality 
must be paid for. 

PA:CE 
Kneesworth Street 
Royston 
Herts. 
Tel: (0763) 46511 
The names of MM Elec¬ 

tronics, Redmere and Inter¬ 
music combine under the 
Paice, the British manufac¬ 
turers of inexpensive sound 
gear. 
The Intermusic range 

currently consists of a 
100W head, bass head and 
combo, a 5OW combo and 
the 15W Imp, all but the 
latter being flightcased as 
a standard feature. 
The Redmere Soloist, 

perhaps the most com¬ 
prehensive guitar amplifier 
ever built, incorporates a 
wide variety of effects, 
including a reverb, equal¬ 
izer, flanger, sustain and 
chores, and three different 
“impressions” of other 
amps. 

Al stand Man cast over a 
steal skaleton gmng added 
strength 

Mixing consoles are not 
neglected, however, and a 
large range of MM desks 
from 8/2 to 20/4 will be 
a feature of the stand. 
Dick Parmee, Gary Dutton 
and Tony Reeves will be 
pushing the faders. 

PEAVEY 
Unit8, New Road 
Ridgewood 
Uckfield 
Sussex TN22 5SX 
Tel: (0825) 5566 
You can’t mention ampli¬ 

fication without mentioning 
Peavey these days, and the 
American sound equipment 
builders will be out in 
force demonstrating their 
huge range of products, 
both old and new. 

Instrument and PA amps 
still dominate the Peavey 
sales charts, but there will 
also be such items as the 
MC series of mixers, 18in 
bass speaker cabinets, SP2 
PA speaker and the Ses¬ 
sion 500, Musician, and 
Standard guitar amps, plus 
the VT series of guitar 
amps and the Centurion 
bass combo. At any rate, 
no-one should go away 
empty-handed. 

CONTD NEXT PAGE LES PAUL plays the Gibson Les Paul Professional for Norlin. 

and accomplished bass 

in the development of a 

Entwhistte. Percy Jones. 
Perry. John Gustafson 

services 
custom 

Hexagonal top rad insures 
constant positon of Hi-Hat 
clutch 

SONOR 
PERCUSSION 

When only the best is good enough 

Here’s why! 

BARRATTS OF 
MANCHESTER 
LTD. 

the beginning, our aim at 
nc Wood was to produce 

ate instrument, an in¬ 
in fact that professio-

bass players would be 
id to own. 

See you all at Frank¬ 
furt, Stand Number 
52112, Hall 5A. 

For full information on the new 
range of Wal Pro Bass Guitars, 
write to the sole distributors of 
Wal Guitars 

believe that this unique 
nwprk has produced the 

ALMANAC 



¡dernier 

ENGLAND 

OSS 

PREMIER 
I IMAGE IN 

1st IN PERCUSSION 
The Premier Drum Co Ltd, Blaby Road, Wigston, Leicester LE8 2DF. England. 
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SEND FOR CATALOGUE 

Transistor amps are marvellous. 
But many instrumentalists will 
always prefer the mellow tone and 
power of the true valve circuit. 

WEM VALVE AMPS. 

RESPECTED BY MUSICIANS 

ALL OVER THE WORLD. 

US»»r. tv 
CLUBMAN 10” 67« 
WESTMINSTER 15 12" 85:00 
DOMINATOR 25 A.P. 12" 120:00 
DOMINATOR 25 GASS 15” 133« 
DOMINATOR 45 A.P. 15" 175« 
DOMINATOR 45 BASS 15" 175« 
DOMINATOR 45 REVERB 15" 2«« 

DOMINATOR 
VALVE AMPS 
. are magic 

wem 

WATKINS ELECTRIC MUSIC 
66 Offley Road. London.SW9 01 735 6568 

built-in amplifier of 
PREMIER 

Tei: (0533) 773121 

ROOST Tel: (0473) 73131 

South -Sea 

shown in prototype form Tat 10702) 61 3232 
at last veer’s Fair will be — 

middle 

up-dated enlarged 

all 
described and illustrated in 

PA. 
which also contains circuit 

Horribin 

Stauber, 

RESLOSOUND 

handled by 
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Messrs Straker. Millington 
and Winfield will be doing 

brochure will be available 
on the stand, which will 

RG-»112 
RB-60-115 

Jethwa and 
amongst others. 

Rye 
East Sussex 
Tel: (07973) 3959 

exhibir 

RANDALL 

logues. though 

and the 2150 Rock ’n' Roil 
Baby which appeared 

HF20 Powered 
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PLUTO 
ELECTRONICS 
North Way 
Andover Hants. 
Tel: (0264) 51 114 

California 92711 
Tet (714) 556 1030 
Although distributed 

Great Britain by J. 

tured in California. This 

machinery for dis¬ 
cotheques, must be hoping 
to do a roaring trade. 
Their specialities are pro¬ 
jectors, sound-to-light 

lamps, strobes and a large 
selection of cassettes, 
effects wheels and so 
forth. 
The P250 projector will 

ROSE MORRIS 
32-34 Gordon House 
Road 
Kentish Town 
London NWS 
Tet (01) 267 5151 

ROLA 
CELESTION 
Ditton Works 

Living legend Billy Cobham playing the drums he endorses — Tama, which 
he will be demonstrating at the Fair. 
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amplifiers will be on show: 
a 1OOW 4 X 10” reverb 
valve combo, a 100W 4 x 
10" compressor bass valve 
combo, a 2 x 12” transis¬ 
torized master volume 30W 
combo, a 2 x 12" valve-
powered master volume 
50W combo, a 200W 
reverb PA amp with a 
100W monitor, and a 10OW 
reverb valve top. 
AM of these will be 

demonstrated in a sound¬ 
proofed booth. 
Clansman chrome-bonded 

marching drums and the 
James Galway Tin Whistle 
will also be pulling the 
crowds, as wiM the Rose-
Morris drum beaters, plus 
Natal percussion and Berg 
Larsen saxophone and 
clarinet mouthpieces . . 

Peter Clarke, Derek 
Baxter, Keith Drewett, Jim 
Wilmer, Alan Genders, 
Vince Hill, Terry Hall and 
John Adams will comprise 
the sales team. 

ROSETTI 
138-140 Old Street 
London EC1V9BL 
Tel: (01) 253 7294 

Rosetti wilt be at Stand 
50164 with their full range 
at Hanuna drums and 
accessories, including at 
least one new kit in a new. 
finish. EMI recorders and 
small accessories such as 
guitar covers, straps and 
plectrums will also be 
exhibited. 
Hanuna parade and or¬ 

chestral drums wiM help 
swell the ranks of Rose-
tti’s percussion, and the 
company staff in attend¬ 
ance will be Michael 
Cowan, Michael Hunka, 
Alby Paynter, Bert Taylor 
and Dave Barnett. 

SHURE 
Eccleston Road 
Maidstone MEI 5 6AU 
Tel: (0622) 59881 
Long famed for their 

excellent and vatue-for-
money microphones, Shure 
wiM be demonstrating their 
PA equipment, which 
comes in a variety of 
configurations and includes 
powered mixing, speaker 
columns and equalization 
devices. One need hardly 
add that their hi-fi car¬ 
tridges, and other related 
items, will also be on 
view. 

SIMMS 
5 The Grove Ealing 
London W5 5DX 
Tel: (01) 567 0757 
The mighty Dave Simms 

empire covers three main 
categories: Project Elec¬ 
tronics, August Amplifica¬ 
tion and Dave Simms 
Products. Exhibiting on 
stand 50154, the company 
will have their fui range 
of disco’s sound and light¬ 
ing systems. There will 
also be a soundproof booth 
for demonstration pur¬ 
poses. 
New versions of the 

Simms Jupiter. Saturn and 
Atlantis disco consoles and 
mixers will be on show, 
plus the new PSI 000S 
power amp — a gargan¬ 
tuan 500 W per channel 
stereo model designed for 
disco and PA use. It 
stands alongside the 150 
mono, 300 stereo and 500 
mono amps which are 
already firm favourites. 

Portable stage lighting is 
catered for with three 
ranges of sealed-beam-type 
lanterns which go under 
such names as Par-Kans, 
Stage Blazers and Super 
Stage Blazers, the latter 
engineered in spun alu-
minimum. The LS808 light 
mixer is already well 
established as the com¬ 
puter “brain” controlling 
illuminated dance floors. 
Dave Simms, Jimmy St. 

Pier, and Paul Raymond 
will be on stand 50154 to 
demonstrate the British 
Hustle. 

A stunning line-up of loudspeakers from Rola Celestion, the name behind many suc¬ 
cessful amplifiers, Marshall included. 

SOLA SOUND 
102 Charing Cross 
Road 
London WC2 
Tel: (01) 836 2856 

SUNN 
Ambum Industrial 
Park 
Tualatin 
Oregon 97062 

possible solutions for “dif¬ 
ficult” acoustic environ¬ 
ments. There are several 
models of Soundsphere, 
the largest putting out no 
less than 350W rms. 
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An old favourite and one of the most famous sights on the rock ’n' roll stage: Marshall 
100W reverb head amp model 2959. 

The famous Larry 
Macari is the man behind 
such names as 
Coloursound (effects). Sup-
rani (accordtans), Eurotec 
and Orbitron. This year 
the Gigster pedal, which is 
actually a sophisticated 
rhythm unit (battery-
operated), and the three-
knob Dipthong pedal for 
bass guitarists will be 
stealing the show; then of 
course there's the Vocali¬ 
ser, which produces vowel¬ 
like sounds at the depres¬ 
sion of a pedal. 
The stand wHl be at¬ 

tended by Larry Macari, 
Colin Barratt and Mike 
Ellis. 

SOUNDOUT 
91 Ewell Road 
Surbiton 
Surrey 
Tel: (01) 399 3392 
After starting in the 

field of disco equipment, in 
winch they did extremely 
well in the export market, 
Soundout moved into PA 
and instrument amplifica¬ 
tion. The tatter is catered 
for by the Front brand 
name. The traditional lines 
of disco consoles, ampli¬ 
fiers and loudspeakers win 
continue to show strongly 
on the stand, which will 
be manned as in years 
gone by by Mr. David 
Street. 

Sound products from 
Sunn have long enjoyed 
popularity in the USA, 
though in Great Britain 
they have been something 
less than visible in recent 
years. They are particular¬ 
ly respected for bass 
equipment, and at the Fair 
will be introducing the 
self-contained Alpha series 
and their professional 
microphone range. 

STREETLY 
338 Aldridge Road 
Streetly 
Sutton Coldfield 
West Midlands 
Tel: (021) 353 3171 
The Novation, a new 

version of the old stager, 
the Mellotron, will be the 
central feature of Streetly's 
stand. Flute, cello and 
violin sounds are pre¬ 
recorded on three jin mag¬ 
netic tapes, which are then 
netic tapes, which are then 
mixed and balanced by the 
instrument's control sec¬ 
tion. Though the standard 
model is Che 400SM, the 
Merk 5 differs in that it 
has no built-in amp. 

Additionally, the Sounds¬ 
phere range of high-power 
loudspeakers is fascinating 
in that they have a spheric¬ 
al construction, and hence 
a 360" 5 sound dispersion 
— plus a wide frequency 
range. This makes them 

Simms PS1000S PA Power Amp. Note the LED level indi¬ 
cators. 

ausnim serna 
Oswestry. Salop. England. Tel: (0691 ) 59201 

controls around, plus 
more than enough power for 

Gerry Cott, 
what’s he got? 

AUDIOMASTER 
200 WATT POWER MIXER 
* 12 inputs on six channels. 

* Extensive channel controls. 

* Stage Monitor fold back incorporated. 

* Hammond Reverb. 

* Illuminated pre-fade metering. 

* Echo send/return. 

* 200 watts R.M.S. of the punchiest 

and cleanest power you've heard. 

IF YOU CAN BUY BETTER P.A. EQUIPMENT THAN THIS. LET US KNOW AND WE LL GO HOME! 
DETAILS FROM YOUR MUSIC DEALER. SEND FOR ILLUSTRATED CATALOGUE. 
66 OFFLEY ROAD, | I I 
LONDON SW9 OLD. I I MnM I ? 
Tel: 01 735 6568 1AJ III 

WOODS (PIANOS & ORGANS) LTD. 
Sole U.K. Distributors 

15-17 MANCHESTER ROAD, BOLTON. TEL. BOLTON 27171/2 
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Vincent Bach International Ltd., 
Unit 5, Oxgate Lane, 
London N.W.2. 
Telephone: 01-450 2661. 

The Vincent Bach family 
of famous names. Bach, 
Buescher, Signet and Bundy 
brass and woodwind 
instruments create new 
musical standards and new 
virtuoso performances. 

Proven craftsmen's skills, 
matched with an understanding 
of the requirements of the 
contemporary artist are all 
part of the continuing Vincent 
Bach tradition. 

Play them with pride and 
confidence. 

Bach 
goes to 
town 

THOMAS 
Unit 6, Abercorn 
Trading Estate 
Manor Farm Road 
Alperton, Wembley 
Middx. 
Tel: (01) 903 3081 
The Wembley-based 

organ company Thomas 
will be introducing the 
Celebrity Royale 7180. 
which boasts an impressive 
array at facilities. To begin 
with, there are no less 
than four amplifiers to 
boost the sound, and ten 
speakers. This combination 
ensures quadrophonic lis¬ 
tening. 
The Thomas Bandmaster 

Polyphonic synthesizer 
adds a further sound 
dimension plus such other 
effects as arpeggio and 
"orchestral presence." 

VITAVOX 
Westmoreland Road 
London NW9 
Tel: (01) 204 4234 

Vitavox are launching 
their new compression 
driver known as the Music 
Motor. This unit is the 
result of some three years 
of research. It has been 
designed to combat the 
problem of temperature 
rise due to increased voice 
coil current, and thus 
incorporates a multi-Tin 
heat sink. A notable fea¬ 
ture of the design is that 
all parts are "field replace¬ 
able’' 
The Music Motor has a 

new type of throat com¬ 
pression chamber and a 
32-way pressure release 
network to ensure a uni¬ 
form acoustic path length. 
The unit has a 100W 
music power rating, an 
impedance of eight ohms, 
and a frequency response 
extending beyond 12kHz. 

YAMAHA 
Mount Avenue 
Bletchley 
Milton Keynes 
MKI UE 
Tel: (0908) 71771 
The gigantic Japanese 

Yamaha corporation con¬ 
tinues to make giant strides 
in the world of musical 
technology, and Britain’s 
Denis Holloway will be out 
there holding our end of 
the process up to the light. 
Acoustic and electric 
guitars, amplifiers, PA 
equipment, keyboards and 
drums will cover the 
boards this year. On the 
synthesizer front will be 
two new machines — the 
C35 and CS15 — which 
wrH fill in the gaps in the 
range. 
Drums are catered for 

by the 7000 series of 
stands and fittings and the 
YD500 series with their 
Yamaha/Remo head 
Most exciting of all, how¬ 
ever, will be the new elec¬ 
tric grand piano, the CP80, 
which has an extra bass 
octave over the established 
and immensely popular 
CP70B. 

FinaMy, lest we forget 
the hardware scene, there 
will be the PM2000 mixer, 
a particularly sophisticated 
model, and two new power 
amps — the P2025 and 
P2201. 

ZOOT HORN 
31 Station Road 
London SE25 
Tel: (01)653 6018 

Though tucked away at 
the back of the alphabet 
and certainly not as well 
known as they deserve to 
be, Zoot Hom will this 
year be exhibiting on stand 
50151 and are well worth 
a visit. Their display will 
include a variety of sound 
equipment from the superb 
G500 graphic 200W valve 
instrument amplifier to tne 

C4 PA system, comprising mixer is fully modular. The 
a 4-way speaker system 16/2 is priced as £981 plus 
capable of handing 1200W. VAT. Finally, a new slave 

In addition the PMR 2 amp — the V200 — has 
mixer, which comes in a KT88 output valve (like the 
wide variety of formats, and G500), is rack mounting, 
the Link series, available in and puts out 20OW. 
10/2, 16/2 and 16/6 ver- On the stand to talk to 
sions, should be attracting visitors will be Geoff Bevan 
a lot of interest. Every and Frank Bryan. 

NEXT: THE REPORT 
In two weeks time our intrepid reporters 
return with tales of what really happened! 

Charlie Watkins Special 

CATALOGUES:-mem 

MARAUDER 
HERE'S A BIN RIG YOU'D BETTER 
HEAR .... IF YOU CAN STAND THE 
POWER. 300 WATTS DRIVING POWER 
FROM DEEP BASS THROUGH A MID¬ 
RANGE THAT SPLATS AGAINST THE 
FAR END OF THE HALL AND A 
TREBLE THAT STINGS! 

BASS BIN. With 15" Electrovoice driver. 
This isa FOLDED EXPONENTIAL giving 
an effective 30% more horn length than 
the straight horn of normal bins and you 
know what that means - more guts, more 
drive, higher velocity smashing huge arcs 
of vibes into your audience. Don't feel 
sorry for them - THEY LOVE IT. 

MID RANGE HORN. With 12" concentric 
Electrovoice driver. No cheap, pressed out 
metal flare this. No more honk honk. No 
more fizz clack. Hand formed wood 
throughout giving voice middle a chance to 
sound like it should and deliver it where 
you need it - crisp and dean.to the very 
back of the hall. 

TREBLE UNIT. Electrovoice treble horn 
and driver. 4 Rezos - KEEP OUT OF THE 
WAY. 

BIG ENOUGH TO FILL VAST HALLS. 
SMALL ENOUGH TO CARRY IN ONE 
CORNER OF A TRANY - AND ONLY 
WEM MAKES IT. Here's a test With every 
MARAUDER rig sent out we also send a 
test cassette tape. This tape is designed to ~ 
show up faults in bin rigs - see if any other 
rig can handle it as well as the 
MARAUDER. 

per stack. 

66 Offley Road, SW9 OLU 
Tel: 01-735 6568 

EB1200 

MARAUDERS - NOW WAITING TO BE TRIED AT:-

KINGFISHER 20 Kings Road, Fleet, 
MUSIC Hants. Tel: 02514-21210 
CLINKSCALES The Square, Melrose, 

Roxburgshire. Tel: 089-682 

WATKINS 

CO PI CAT 
ECHO 

♦ Multi -echo and Reverb. 

* Four Echo Heads 

# New'Double Tracking’feature 

♦ Echo“Breakln”ieature. 

# Four inputs with volume controls. 

Ill /Y% 66. OFFLEY RD. 
I MtawU I I LONDON SW9 0LU 

III Tel 01735 6568 
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It's not a Les Paul 
unless it's a Gibson 



Wednesday 
OXY 

RACING CARS 

Garden: 

URIAH 

MAYIBLWE 

Tuesday VAN 

Club: 
MOVIES 

GRUPPO 

Monday onoon w»»t n«iiip»,»»v 
Hotel ANGLETRAX. STILETTOS 

AARON SCHUMAN BAND 

Thursday Bristol Colston Hall: VAN MORRI-

CHRIS 

EARTH 

EDDIE JOBSON : WAYNE 

STIFF EARTH WIND ÁVERAGE Edinburgh O d i 
WHITE BAND HIL-STEVE CHARGE 

»H? Sunday DEFECTIVE 

Saturday 
FINGERS 

SMIRKS(RAR) 
•a; STEVE Gl 

Me M^do™^ Chelae.) 
CAROL WEDNESDAY: 

Vacha, GM DE-

Lion: 

Kent) Hall: DARTS 

AND THE VANDELLAS 

Hainault) 

Wednesday 
Sammy Rlmlngton 

GRAHAM 

Friday CHAP eele University: RO 
MAN S SHORTLIST 

AND 

Odeon: TRAP. 
GIBBONS. CHAS ANO DAVE 

URIAH HEEP 

MORRISSEY / JIM 

AVERAGE 

London Canning Town Bridge-
house: LEA HART 

LENE 

Lion: 

Jazz extra 

Folk extra 

SON 
Bristol 

Birthday Party, featuring Warren 
id the Wax Jones Ail-Stars (Plaza 
Syd Lawrence Orchestra (Sherwood 

Mil.* inhn« Garry Todd. 

LAUTREC 
r: STEVE 

DICK 
MULLEN 

IVO 
London Ma 
DIVISION 

(People's Theatre. New 
(Old Swan, Battersea) 

Gaiety Bar. Luton) . . . Spredthlck (Bay Hotel. Cullercoats) . . 
Spinners (De Montfort Hail. Leicester) 

COOL AND THE ICEBERGS 
Chelmsford Odeon: SLIM WHIT-

Dudlsy JB's: NW10 

Ayieeoury rirai», »a». 
Basildon Towngate Theatre: JULIE 
FELIX _ a.— n.u.. raplTil 

(uonway nan, neu uiuii oqunr . . . --. —— - -
Cea Quintet (Broadfleld Hotel. Sheffield) . . Digby Fairweather 
and the Midlands All Stars (Crown. Codsail. Wolverhampton) . . . _ _ ■_ —_ • .r.- un.a».» r»«tl» nathl Michel 

LOVICH. STEVE 

WILD HORSES 
imps: TOO MUCH 

CURE. JOY 

HOTLINE: Agents and 
Manager- who wfeh 

Club: STEVE 

BONS BAND 
London Canning Tc 

house: PORTRAITS 

Lond^Y100 Club: NEW CRANE 
RIVER JAZZ BAND 

DEAD RINGER 
London Fulham Town Hall: MISTY. 
UK SUBS. SNEAKY FEELINGS 
(RAR) 

London Hammersmith Odeon: THE 
ENID 

London Homerton Chat's Palace: 
LEYTON BUZZARDS 

Lonoon Mr.quw 
London Music Machine: CHINA 

London Nashville: BLACK SLATE 
. _ — ~ 

Hull Tech: MEKONS 
Lancaster University: 
WHITE BAND 

LITTLE FINGERS 
Wolverhampton Lafayette: SUPER-

Londi!T?00 Club: REGGAE NIGHT 

Birmingham Odeon: RED NOISE 
Bishop’s Stanford Triad Leisi 

Centra: LUXOUND DELUX 

RUTS 
London 100 Club: ACKER BILK, 
DAVE JONES QUARTET 

London Marquee: WILD HORSES 
London Music Machins: LAND-

FWDAY: Mldnlte Follies Orchestra (Elgiva Hall. Chesham) . . . 
Humphrey Lyttelton Band (Canford School. Wlmborne) . -

Syd Lawrence Orchestra (Peterborough Leisure Centre) 
SïniTïïS: ™> »w..»— ÍS! 

TRADING. GEORGE DUKE 
rest Yarmouth Caister Holiday 
Centra: INTERNATIONAL ROCK 

WHITESNAKE . 
London Hope and Anchor: LEW 
LEWIS REFORMER 

London Hornchurch Bull: JERRY 

London 100 Club: ROO MASON'S 
. J*?_S S*« UK 

Tauiton Odeon. BIUY CONNOUY 

Aberdeen Capitol: SUM WHIT-

Bath University: NW10 

London Rock 

Birmingham 
SPORTIVO 

Birmingham Odaon: LOU RAWLS 
Bishop s Stortford Triad Leiaure 

Centre: MAD CHATEAUX 
Brighton Dome: AVERAGE WHITE 
BAND 

Brighton Sussex University: FUN¬ 
BOY FIVE 

London Chelsea College: 
LOVICH 

London Dingwalls: HIGH SPEED 
GRASS 

Coventry 

Edinburgh Odeon: BAD COMPANY 
Edinburgh Usher Hall: URIAH 

^nemeia umiwi'ir ...... 
Slough Community Centro: GRUP¬ 
PO SPORTIVO 

Watford Baileys: SLADE 

BRACES BAND 
London Canning Town Bridge¬ 

house: MONOS 
London Dingwalls: CHINA STREET 
London Electric Ballroom: SOLID 
SENDERS 

London Fulham Golden Lion: LEE 
FARDON S LEGIONAIRES 

London Fulham Greyhound: SMALL 
WONDER 

London Dingwalls: 
GRIMES BAND 

London Edmonton Cock 
STROYER 

London Fulham Golden 

Inverness Eden Court Theatre: 

Ä»"h- MOW.» 

Col 1,8,: 

uSXa» J««»»1“ London Fulham Golden Lion. 

u£frÂîs “ 

SKID ROW 

Bournemouth Winter 
THREE DEGREES 

London North Finchley Torrington: 

Loído^^gasus 

Fulham Golden 

Band * HoCKinenam Arm». auuitm-«" • .— .. _ 
Orchestra (Wavertree Coffee House. Liverpool) . ■ The Jazz 
Knioht. (The Fox. Walmley) . . - Dick Chartesworth and Phil 
Rhodes Band (Man In The Moon. Chelsea from 8 pm. admiaalon 

Bradford University. SLADE 
Bristol Colston Hall: JOAN 
ARMATRADING. GEORGE DUKE 

Cardiff Great Western Hotel: SOFT 

ASCEND . 
London King's College: LENE 
LOVICH 

KRAMER 
London Fulhem Golden 

LIZZIE CHRISTIAN 

Aberdeen Arts College: ROGER 
CHAPMAN S SHORTLIST 

Aberdeen Fusion: MONOS 

Centre, Birmingham' Steve Lane’s Southern Stampers) Ratlvray 
Hotel. Greenford) . Johnny Patrickrttary Cox Quintet 
on-the-Wall. Manchester) . . Sensible Music with' M*« " 
Brett Hornby, Richard Coldman, Nick Jack, Clive Bell, Kazuko 
Hohkl (London Musicians Collective Chalk Farm) • • 
Heavy Metal Jazz (Leeds Royal Park) . . . Company (Arts Centre, 
Ä“' »ss“ ;“tó?“ "ft 

Guildford Chrlc Hall: 
LOVICH 

Salisbury5 City Hall: BILLY CON-

Croydon Fairfield Hall: SLIM 
WHITMAN 

Dawlish Grand Hotel: THE FLYS 
Glasgow Apollo: BAD COMPANY 

Keith Ingham, Dlgby 

Nottingham Shades: SLIP HAZARD 
AND THE BLIZZARDS, THE 
UNDEREIGHTS (Gays Against 
the Noils) 

Nottingham University: NW10 
Oxford Now Theatre: DARTS 
Plymouth Fiesta BADGER SPARE 
PARTS. QUARRY. GREASE 
LIGHTNING. BRICKS 

Plymouth Metro: CURE 
Sheffield Limit: UNDERTONES 
NOISE 12M 

London Ronnie Scott's: JOHNNY 
GRIFFIN QUARTET. SUSANNAH 
MCCORKLE 

London School „ of ̂ Economics: 
Nations! 

Look Hear should forward 
dates to John Orme, Melody 
Maker, 24-34 Meymott 
Street. London SE1 9LU. 
Tltese should be posted to 
arrive ten days before publi¬ 
cation date of the MM. 
(Last-minute bookings may 
be phoned to 01-261 8818). 

London Brecknock: URCHIN 
London Dingwalls: JACKIE LYN-
TON'S HD BANO. NW10 

London Esling Toch College. 
MISTY 

Blackburn; . . NYJO (Playhouse. Weal 
Halcox. John Crocker, the Riverside Jazz 
Trio (Accrington Conservative Club) . 
Quartet (Birch Hall HoteL Leea. Oldham) . . . 
Band (Bell Inn. Ash. Somerset) . . . Bod Mason Band (St. Austell 
Band Club) . . . Both Guthrie Jazzmen (Watford Pumphouse. 

..  — Ith »anrha Stnmoen. Dlus 

Birmingham Barbarolia's: SUPSt-
CHARGE 

Birmingham Bogarte: STICKY 
FINGERS _ _ 

EX-DIRECTORY 
London Hope and Anchor: JOY 
DIVISION 

London 100 Club: REVELATION 

Edinburgh Odeon: GRAHAM 
PARKER AND THE RUMOUR 

Glaegow Apollo: BAO COMPANY 
Leicester U n i v o reit y : ROGER 
CHAPMAN'S SHORTLIST 

Lincoln Tech College: MAGAZINE 
Liverpool Poly: BELT AND BRACES 

London Ronnie Scott' e: JOHNNY 
GRIFFIN QUARTET. SUSANNAH 
McCorkle 

London The Venue: KOKOMO 
London Tooting Caette: BLISS 

"THURSDAY: Warren Vache an 
A Ezpress, Dean Street. W.l). 

-_ 8l~ ° n»»i 

Banbury College: THIEVES LIKE US 
Birmingham Barbaralla'a: WILD 
HORSES 

Birmingham Odeon: URIAH HEEP i .... nnnnruu mi. 

¿.«.^^örtToshlnorl Kondo. Eugen. Chadbourne (Bead-

CUMDAY: Company (ICA. The Mall. Wi) . . . Bath Guthrie 
Jazzmen (Surrey Arma, Hendon) . . . Chris Stubbs, Clive Bell, 

Roger Smith, Barry Leigh, William Embllng, Roger Shaw. Marcio 
Mattos (London Musicians Collective. Chalk Farm) . . Digby 
Fairweather and Ponjo's Stampers (Cliffs Pavilion. Southend) . . 
lunchtime. Alaf Vass and Martin Blackwell (Racehorse. Carshalton) 

. . Martin Blackwell Specialist Tria (The Fountain. Tooting) . . 
Pianist Will Michael's Trio at new Sunday venue (The Green Man 
opposite Great Portland Street station). . . Michel Legrand 
Quartet (Tameside Theatre. Ashton-under-Lyme) . . . Martin 
Taylor-Ike Isaacs Duo (South Hill Park Arta Centre. Bracknell) 
. . . Bryan Fisher Sextet (Biddick Farms Arta Centre. Thatffeld. 
Washington) . . . lunchtime. Young Jazz (Orange Tree. Friem i. n.—— Uc i am., and Reían Lemon Trio 

Birmingham Mr Sam's: EXPOSURE 
Bishop’s Stortford Tram Leiaure 

Centre. Birmingham) . Johnny Patrick-Gary Cox Quinta* (Brad¬ 
ford Hotel. Liverpool) . Billy Cobham Drum ÇUnic *u^ J.® 
pm. (Young Vic Theatre. S.E.l) ... Clive B*1' 'rle1Ji' s 
(London Musicians Collective. Chalk Farm) . . H® 
Stompers (Coach and Horses. Durham) . . - Jim Ç**1’**»,?"? 
Jazz All-Stars (Palace Theatre Bars, Manchester) . . . Jo*»" Crocker, 
Pat Halcox and the Jee Palin Trio (Jazz Cellar. Stockport) . . 
Bob Guthrie Jazzmen (Pled Bull. Islington) . ■ .J»hn , 
Away (The Plough. Stockwell) . . . Steve Beresford, Toshlnori 
Kondo. Eugene Chadbourne (York Musicians Collective) . . . 

SATURDAY: Alan Elsdon's Band (Blue Croas. Football Club. 
Wooton Beds) . . . Clive Boll agd friends (London Musicians 

IT_ _ Wart,» and Gaorue Masso 

Brighton Bucean« 
KNIGHTLEY BAND 

Brighton Ooms: THREE DEGREES 
Cardiff Grannies: SKIDS 

Braaroro or w»vrga a a™* ■ — 
Brighton Alhambra: DIP DAZZLE 
AND THE INDICATORS, 

Combridge University: GONG 
Colchester Essex University: 
MAGAZINE 

Durham University: cheap 
FLIGHTS 

Enfield Hop Poles: DESTROYER 
Folkestone Leas Cliff Hall: GOR¬ 
DON GILTRAP BAND 

Glasgow Quoon Margsrat Union: 
THE ONLY ONES ' 

“ïæa sSMÄ su"»: 
Great Yarmouth Catatar HoHday 

Centro: INTERNATIONAL ROCK 
'N' ROLL WEEKEND 

Halifax Good Mood: SNIFF N 
THE TEARS 

Hastinga College of Education: 
AFTER THE FIRE 

Hamol Hwnpstsad Portera Club: 

Leeds Poly: BUTTERFLIES 
Leicester Baileys: DARTS 

a lunch session (Red Barn. Lingfleld). 

A4 OH DAY: Keith Ingham (Pixza-on-the-Park. Knightsbridge) . . 
Ken Colyer All-Stars (The Rad Lion. Hatfield) . . . Company 

(The Phoenix, Leicester) . . . Open session (London Musicians 
Collective, Chalk Farm) . . . Digby Fairweather and Velv»* 
(Carioca Club, Cambridge) . Ronnie Cleaves and Tammy Bridges 

London Music Machino: JOHN 
POTTER'S CLAY 

London Naohvillo: PINPOINTS. 
VALVES 

Bradford St G sor go's Hall: ZAINE 

B “E, O.™, VAN 
Bristol Hippodrome: AVERAGE 

UAÍLAVINF 

Slough Coltego: DAMNED 
Stafford Bingley Hall: 
WINO AND FIRE 

Uxbridgo Brunel University 
AZINE 

Watford Baileys: SLADE 
West Runton Psvilion: 

T UEn?™YStr«t~WD" ? . Eugene Chadbourne. Tosmnon nono». 
Steve Beresford (London Musicians Conectiva, CB,lk *!EJ?a» ' 
Don Rendell Four 'Cobblestones Streatham High Road. SWM . . 
Michel Legrand Quartet (Alhambra Theatre. ’ MIsriMlppI 
street Jazzmen (Corner House Hotel. Newcastle) . . . "iss'ssipp 
ÄiSr (Europa "V*“"0’ Blu. M^nX*"« 

Roading 'raraett: 
Southend «fyrnt^: TOOMUCH 
Swindon Oasis: BIIXY CONNOWr 
Wsmbley Arens: EARTH WIND 

LETTERS 
Birkenhead Gallery: ERIC 

ieie. “«ÄST.', “idnlte Folllbs ( “¿Â i 

MÍke Charlea Boulders Brass (Five Ways H®“1’-**“*L®??? ' 
Dave Morgan Jazz Band (Badgemore Country Club. Henley) . 
Turning Point (Junction Hotel. Station Road, Willeaden) . 

London Rock Garden: KHz 
London Ronnie Scott's: GEORGIE 
FAME. BARBARA THOMPSON 
QUARTET 

London University Collage: W 
SPOONS 

London West Hampstead Railway 
Hotel: METHOD. STRANGE-
WAYS 

Manchester Apollo: JOAN ARMA 
TRADING. GEORGE DUKE 

Newcastle City Hall: GRAHAM 
PARKER AND THE RUMOUR 

'’'nmiy GuUdhaU: BILLY CON ' 
Portsmouth Guildhall: DARTS 

MONDAY: Bully Wee Band (Black Horae. Amberley) ... Cliff 
Aungler (Half Moon. Putney) . . . Laycock. Caddlck A Bend 

(Stagfolk, Shackleford Social Centre, nr Godaiming) just about 
the first official folk club appearance by this occasional trio 
comprising three of the finest solo artists in the land 

"TUESDAY: Milea Wotton (Railway Hotel. Dartford), one of the 
1 unsung heroes of the scene, responsible for much of the 
folk-comedians material; rarely gets credited . . . Johnny Coppin 
Band (Phoenix. Malvern) the folk llnka are tenuous but the band 
is powerful . . . Mike Mann A Andrew Frank (Brentwood Youth 
House. Brentwood) not to be confused with Three Men In A Boat 

WEDNESDAY: Spinners (Younger HaU. St Andrews) . Wlzz 
“v Jones (Trewem Arms. Nevern, nr Cardigan) . . . BUI Caddlck 
(Adams Arms, Conway St, London) . . . Spredthlck (Royalty. 
Sunderland). — COLIN IRWIN-

Hotel: SPLIT RIVITT 
London Windsor Castlo QUARTZ 
Manchester Apollo: URIAH HEEP 
Manchester Poly: RADIO STARS 
Manchoster Unhraraity: LENE 
LOVICH 

Middlesbrough Rock Garden: THE 
CURE 

Milton Keynes Cronfield College: 
RICKY COOL AND THE ICE¬ 
BERGS 

NowcaMIo City Hall: JOAN ARMA¬ 
TRADING. GEORGE DUKE 

Norwich Boogie House: WARM 
JETS 

London Rock Garden: PINPOINT 
London Ronnie Scott's GEORGIE 
FAME. BARBARA THOMPSON 
QUARTET 

London Thames Poly: AFFLICTED. 
DETOURS 

London West Hampstead Railway 
Hotel: EXTRA. HONG KONG 
TOYS 

Loughborough University UK 
Newcastle Poly: SUPERCHARGE 
Nottingham Club Malibu: ATLAS 
Oxford New Theatre: VAN 
MORRISON 

Plymouth Woods: SMIRKS 
Roading Hexagon: BILLY CON 
NOLLY 

Sheffield Limit: TRIBESMAN 
Sheffield Poly: STEVE GIBBONS 
BAND 

Sheffield University: MEKONS 
Southampton University GORDON 
Slough Thames Hall: LOU RAWLS 
GILTRAP BAND 

York Pop Club: SKIDS 
York University: MAGAZINE 

Lonoon _ 
London Music Machine: STREET-
BAND. DAPHNE'S TENDER 
SPOTS 

London Nashville: SOFT BOYS 
London New Bamet Duke Of Lan¬ 

caster: JERRY THE FERRET 
London Pegaeus: ANGLETRAX 
London Rainbow: STEVE HILLAGE 
London Rock Garden: CAROL 

London The Venue: GRUPPÛ 
SPORTIVO 

London West Hampstead Railway 
Hotel: LOCAL OPERATOR. Q.T.'a 

London Young Vic: BILLY COB 
HAM DRUM CLINIC 

Loughborough University: LEW 
LEWIS REFORMER 

Manchester Apollo: VAN MORRI¬ 
SON 

Manchester Factory: UNDERTONES 
Middleaex Poly: URCHIN 
Nswcastle City Hall: BAD COM-

morxingnem nwi, 
Portsmouth Guildhall: THREE 
DEGREES 

Retford Porterhouse: SMIRKS 
St Albans Hom of Plenty: SPOILS 
Sheffield City Hall: GRAHAM 
PARKER ANO THE RUMOUR 

Sheffield Limit: SNIFF N THE 
..««»,_ 
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London Muele Machine: IMMI 

London Naehville: SKID ROW. 
OASIS 

London Pegaeus: MONOS 
London Queen Mary College: 
GORDON GILTRAP BAND 

London Rock Garden: OECORA-

London Ronnie Scott's: GEORGIE 
FAME. BARBARA THOMPSON 
QUARTET 

London West Hsmpstesd Railway 
Hotel. HEROES. NEO 

Malvern Winter Gardena: STIFF 
LITTLE FINGERS 

Mancheeter Apollo: JOAN ARMA¬ 
TRADING. GEORGE DUKE 

"THURSDAY: Bob Pegg (Young Vic, Tb* Cut. LondbnMl) Premiere 
1 of Pegg'a new work. Songa Of Magic and Science ... Bully 
Wee Band (Wheateheaf. Cliftonville, Margate) . . ■ • 
Eileen Pratt (St James House, Grimsby) . . . Ossian JJ0!?*; 
Kedcar) . Ute la What You Make » »Crucib1». Shefteld) the 
■am ■aii»v-i_»on ■ i,weisen show with Pam Scotcher and Mike 
Carter . . Í Spradthlck (Bath University) . Shush«, Ted Hughes 
(St Paul's Church, Hammersmith) 

Birmingham Barbarelta'a: STEVE 
GIBBONS BAND 

Bristol Colston Hah: STEVE HILL-

Briatol Hippodrome: RED NOISE 
Briatol Locarno: STIFF LITTLE 

Groat Yarmouth Caister Holiday 
Centre: INTERNATIONAL ROCK 

LAGE 
Guildford Civic Hall: BILLY CON-

H, STRAIGHT°8LbMOTLEY*CREW>d

STILETTOS 
Leeds Poly: GRUPPO SPORTIVO 
Lincoln Drill HaU: STIFF LITTLE 

CWIDAY: Neal Murphy. Jenny Beeching (Harlow 
T Of a new late-night folk club . . - James Simmons (Three 
Horseshoes. Heath St. Hampstead) Interesting experiment for both 
the club and the much-acclaimed Derry poet . . . boo regg 
(Young Vic. The Cut. London SB1) . . . **•»• 
iron bridge) . . . Life Is Whst You Make It (Crucible. Sheffield) 

HSigehog Pla (King a Head. High St. Rochester) . . Sprad¬ 
thlck (Borough Balliffe, Knaresborough 
SATURDAY: Horwich Folk Festival (Horwich Leisure Centre. Vic-

torla Rd. Horwich, Bolton) a fine bill Including the McCalmana, 
Ossian. Therapy. Pat Ryan, Auld Triangle. Gary « Vera Aspey, Sam 
Sherry, Mike Canavan, and Major Mustard . . . Hedgohog Pla 
(Black Horse. Telhsm) . . . Threadbare (Cellar. Cecil Sharp House, 
Regents Park Rd. London) . . . Webbs Wonders (Haddenham Village 
Hall) . . . Bernard Wrigley (Hare A Hounds. Kings Heath. Bir¬ 
mingham) . . .Gordon Tyrall (Pack Horae. Woodhouse Lane. Leeds) 

(SUNDAY: Dave Caualns (Golden Lion. Rainford. Merseyaide) . ■ 
Downes & Boer (Crown Hotel. Old Amersham) . . Jenny 
Beeching (Chestnuts. Lea Bridge Rd. Walthamstow) . . . 

Bernard Wrigley. Hughes Brothers (Poynton Folk Centre) . . . 
Jake Thackray, Steve Cooper (Tramshed. Woolwich) . .. . Johnny 

London North London l*oly: 
PRESSURE SHOCKS (Legalise 
Cannabis Campaign) _ 

London Pegasus: SECRET SEVEN 
London Rock Garden: ADDIX 
London Ronnio ScotYa: JOHNNY 
GRIFFIN QUARTET. SUSANNAH 
McCORKLE 

London Southgate Royalty: 
JOHNNY AND THE JAILBIRDS 

Luton Alberto's: FUNBOY FIVE 
Middlesbrough Town Hall: DARTS 
Newcastle City Hall: BAD 
COMPANY _ 

Norwich Boogie House: UNDER-

Norwich Cromwell's: RONE I I ES 
Plymouth Poly: ERIC BELL BAND 
Stafford Bingley Hall: EARTH 
WIND AND FIRE 

Middlesbrough Rock 
UNDERTONES 

NawcaaUe City Hell: 

Newcastle Poly: BOGER 
MAN'S SHORTLIST 

Guildford Surrey University: BE 
LIMP TOUR 

Hetfield Poly: ERIC BELL BAND 
High Wycombe Bucks College of 
Higher Education: SIMON 
TOWNSHEND BAND 

Huddersfield Poly: PRESSURE 
SHOCKS (Légalisa Cannabis 

SOP). 
\X/EDNESDAY: Company (Roundacre Club. Basildon) ... Keith 

Ol,b, ’ÍÂÍ,.' ¿S'. 

Rooms Nottingham) . . - Roger Turner. Mike Johns. G*rrY T®““' 
Dave Roberts <Workers Music AssociaUon, All Saints Road. Wil) 

. . Company (Calton Studios. Edinburgh) Dick Morrissey - Jim 
Mullen Band (The Willesden Junction Hotel. NW10) . Don 
5:!!" and the T.ny Lee Trie (Bull. Head B«rne.) . Acker 
Bilk and his Paramount Jazz Band (Greenways, West Malling, 

Trio (Warren Bulkely Arms Hotel. Stockport) Syd Lawrence 
Orchestra (Chatham Central Hall) . . New music with Paul 
Burwell, Richard Beswick, etc. Performance. Film. Lectures. Dis¬ 
cussion (Battersea Arts Centre. Lsvender HUI. S.W.ll, noon to 
10 pm). 

Ipa^ Gaumont: CHRIS DE 

«ediTu^n i v a r s i t y : AVERAGE 
WHITE BAND 
e i c a a t a r Poly: PRESSURE 
SHOCKS 
nds University: BISHOPS 

Liverpool Empire: GRAHAM PAR-
. ““."»3« ."ÄKS», 

London Canning Town Bridge-
house: UXB 

London Clapham 101 Club: PLAIN 
SAILING 

London Dingwalls: SINCEROS 
London Fulham Golden Lion: 

London Fulhem Greyhound: BRAIN 
SURGEONS 

London Hammersmith Odeon: VAN 
MORRISON 

London Harrow Roxborough: 
BOZOS 

LOnd° UMNP° >nd AnChOr; AG0NV
London 100 Club: FROG ISLAND 
JAZZ BAND 

London Marquee: ERIC BELL BANO 
London Music Machine: GRAND 
HOTEL. NEO 

London Pegaeus: VIPERS 
London Rock Garden: RESISTANCE 
London Ronnie Scott's: JOHNNY 
GRIFFIN QUARTET. SUSANNAH 

. “SC0"*“_ 

London Dingwalls: JO-ANNE KEL¬ 
LY. PHIL MAY. MARTIN STONE 
BLUES NIGHT 

London Fulham Golden Lion: 
LITTLE ACRE „ 

London Greenwich Theatre: 
SQUEEZE. RESISTANCE 

London Hope and Anchor. PRESS 
London 10Ö Club: SAMMY RIM-
MINGTON QUINTET _ 

London Lyceum: GRUPPO SPORT-
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M •SEND your questions on the music 
W W ■■■ W scene to ANY QUESTIONS. Melody 

■ ■ WW Maker. 24-34 Meymott Street. London xiiy se,slu
Questions? 

KEVIN GODLEY (left) and LOL CREME with the Gizmo 
prototype (the real thing looks somewhat like a hairdrier). 

Gizmo gen 
<M7HEN will the Gizmo device, which was 
▼ » partly developed by Lol Creme and Kevin 
Godley, be available to the1 public? What will 
the probable cost be? Is there any other device 
at present on the market which bows guitar 
strings? — David Thompson, Blackpool. 

Live Wakeman 

Blank check 

Blue notes 

Jap sticks 
\*/HAT drums, sticks and 
▼ » cymbals does Steve 
Jansen of Japan use? How 
long has he been playing and 
was he self-taught? — Berni 
Middleton, Manchester. 

Bowlly books 
Kiss and tell 

Record & Tape Market 

ALL IN PICTURE COVERS ALL 90p 

Great NEW Catalogue 

OLDIES UNLIMITED, Department M 

WRITE OR PHONE FOR OUR FREE CATALOGUES 

brand new items guaranteed unplayed and factory £resh 

EARTHSHAKER 

LARS LEVIN 

choree Send s a e with lest first or phone tor genu.ne generous 

For full details of how to advertise in this weekly feature contact 
SAVE ££££'s AT COB 

LONDON: 

DAVE OBERLE 

MANCHESTER: 

PETER HUGHES 

srasF* BIRMINGHAM: 

HITS OF THE SIXTIES 

ROUNDABOUT RECORDS 

INLAND AND OVERSEAS CUSTOMERS -
WHY PAY OVER £4 FOR LP's/TAPES? 

WEST « RECORD COVERS 

ARE PAYING TOO MUCH 
FOR RECORDS 
AND CASSETTES 

RARE DELETIONS 
FOR SALE 

MISSED THAT HIT SOUND WHILE 
IT WAS AROUND? 

OVER 1000 LP & 
CASSETTE TITLES TO 

CHOOSE FROM 

ADAM 
RECORDS 

LOOK HERE ALL 
ABBA FANS 

I'm offering Abba Albums 

25% 
DISCOUNT 
ON RECORDS & CASSETTES 

RECORD & TAPE 
MARKET 

ALL LEADING MANUFACTURERS: 
EMI. CBS. POLYDOR. RCA. PYE. DECCA, 
PHILIPS, WEA. etc. 
Accessories Too * Money Back Guarantee 

Plus FREE OPENING OFFER 
Send for your FREE Catalogue today 

To: Adam Records. Adam St.. Birmingham B7 4AG. 

Name. 

Address. -. 

_ 

•— is sra, 
■ Sr^a» iww»**«• > »• V-^Tn'T-. &M 

<^*■1 w > X 
c-w l»l»lv«.C>Z?N I«iw • V> S- Sw< 

_ _ - -

MAIL 
ORDER 
MUSIC 

: MAIL : 
■ ORDER 
: MUSIC 

Send off the coupon for your new 
catalogue of over 1000cut price albums 

UPTO 
£1.39 OFF 

truly amazing opportunity to purchase 
over 1,000 titles with discounts up to £ 1.39 off the retail 
pnces for single albums and larger discounts lor double 
albums. 

ATTENTION OVERSEAS! 
Our associate company TANDY’S RECORDS LTD were 
one of the pioneers and now the leaders in personal 
mail-order export and wholesale exports to all parts of the 
world. Write or phone TANDY'S today at the same address 
as shown in the FRANTIC coupon opposite. 

1 Please send to me the new FRANTIC Catalogue I 
FRANTIC MAIL ORDER COMPANY, WARLEY 

I WESTMIDLANDS, B664BB Tel: 021-4296441/2 I 
J Telex 338459 g 

I Name. I 

I . ,. I 
I Address.   * 

I . I 
I “ I 
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EXPORT SPECIAL EXPORTS 

OUndOU 

Disco 
Rama 

Mobile Discotheques 

JOHN JAMES Stereo sound. 
Cotourful lightshow. — 01-735 11*4. 
MAID MARION'S. — 01-788 »717. 
MARK WINTERS Discotheques. 

DAVE JANSEN Discotheques. 

Les Valley 70202*. 
PROFESSIONAL DIS¬ 

COTHEQUES and George Power. 
— 01-272 »»08. 
PROFESSIONAL MORILE disco 

theques. mesmerising lights, ex¬ 
perienced DJs. — 01-540 0308, 
anytime 
SMOKEY JOE'S. — 70* 7540. 
VERSATILE DISCOS. All dates, 

all functions, low cost. High 
standard. — Terry. 328 0424. 

For Hire 
D I SCO EQUIPMENT, PA 

systems, sound to light units, 
reasonable rates. — Newham 
Audio Services. 01-534 4004. 
DISCO EQUIPMENT for hire. — 

Lea Valley 70202». 

Disco Equipment 
JUMBO STROBE. Offers. — 202 

8500. evenings. 

D. J. Jingles 

Jazznews 
Max Jones and Brian Case: London 

Capital Radio 
backs Ally 
Pally Festival 
THE ambitious North London jazz festival which 
will bring many of the Newport and Nice festival 
artists to Britain in July (reported exclusively in 
MM February 3) is to be promoted by Capital 
Radio and called the Capital Radio Jazz Festival. 

It will be held in Alexandra Palace and grounds over 
six days from July 17 to 22, and the musical line-up is 
expected to include pianist Ramsey Lewis, the bands of 
Lionel Hampton, Woody Herman, B.B. King and Muddy 
Waters, the New York Repertory Orchestra, the groups 
of Dizzy Gillespie, Jay McShann, Dave Brubeck and Al 

Grey/Jimmy Forrest, and a 
large number of star solo¬ 
ists. The festival is to be an 
open-air affair, weather per¬ 
mitting. Full details will be 

Ogun tours 
THE Ogun record label’s 
stable of musicians are being 
featured by Jazz Centre 
Society in a series of. North¬ 
ern tours during March. Elton 
Dean's Ninesense, which com¬ 
prises Dean, Alan Skidmore, 
Mark Charig, Harry Beckett, 
Nick Evans, Radu Malfatti, 
Keith Tippett, Harry Miller 
and Louis Moholo, will be 
playing at Band on the Wall, 
Manchester (8), Brewery Arts 
Centre, Kendal (9), and Hurl¬ 
field Campus, Sheffield (10). 
The Mike Osborne Quintet — 
Osborne, Dave Holdsworth, 
Jeff Green. Chris Laurence 
and Tony Marsh — will be 
playing at the Arts Centre, 
York (13), Chester Arts 
Centre (14). Band on the Wali, 
Manchester (15), Bradford 
Hotel. Liverpool (16), and 
Broadfield Hotel. Sheffield 
(17). 

Niera, with Nick Evans. 
Radu Malfatti. Keith Tippett. 
Buschi Niebergall and Louis 
Moholo, will be playing at 
Band on the Wall, Manchester 
(22). Bradford Hotel. Liver¬ 
pool (23) and Broadfield Hotel, 
Sheffield (24). The Harry 
Beckett Quintet — Beckett, 
Don Weller, Peter Lerner, Roy 
Babbington and Alan Jackson 
— will be playing at Band 
on the Wall, Manchester (29), 
Bradford Hotel, Liverpool 
(30). Broadfield Hotel. Shef¬ 
field (31) and Washington 
Jazz Club. Biddick Farm Arts 
Centre, Tbatfield, Washington 
(April 1). 

available in next week s 
MM. 

Turnham dies 
CLARINETTIST and saxist 
Gerry Turnham, a popular 
reedman for many years on 
the club circuit, died on Mon¬ 
day of last week after a heart 
attack. He was 46. Tumham, 
who had worked with Ken 
Coiyer, Hugh Rainey, Len 
Baldwin, Tom Collins, the 
Memphis Jazz Band and many 
other traditional groups and 
also gigged with such bands 
as Alan Elsdon's, was due to 
start playing with the revived 
Crane River Jazz Band to¬ 
morrow (Friday) at London's 
100 Club. In recent years he 
toured often on the Continent 
and also played in Canada. 

Red Company 
DUE to industrial action, the 
venue for the Company con¬ 
certs on March 3 and 4 has 
been altered from Jeffrey 
Hall Institute of Education, 
to Conway Hall, Red Lion 
Square, WC1 (3), and the ICA, 
The Mall, W1 (4). The con¬ 
certs, featuring Derek Bailey. 
Evan Parker. Steve Lacy. Leo 
Smith, Anthony Braxton, Han 
Bennink, Maarten Van Reg¬ 
ieren Altena and Tristan 
Honsinger, will start at the 
new time of 8pm. 

DISCO EXPORT DIENST EXPORT SERVICE DU DISCO 

We are Britain's largest and most experienced 
exporters of discotheque equipment We offer the 
biggest range of sound and lighting gear —at 
super, low. tax-free Export Prices Write, telephone 
or telex our Export Manager Tony Kingsley. He will 
be glad to give you any help or advice you need 
So, let's hear from you soon’ 

Roger Squire> empört service 
Roger Squire Limited. Barnet Trading Estate. Park Road, 
Barnet. Herts. Telephone: 01-441 3527 Telex: 261993 

ALAN SKIDMORE 

Skidmore in 
Deutschland 
TENORMAN Alan Skidmore works mainly in Europe these 
days, and his tour with Elton Dean’s Ninesense (March 
8-10) will be his first UK appearance in four months. He 
will be appearing with the European Jazz Quintet with 
tenormen Gerd Dudek and Leszek Zadlo, bassist Ali 
Haurand and drummer Pierre Courvois, at the Festival 
Hall, Ludwigshafen. Germany, on March 2. Sharing the 
bill on this Joachim-Ernst Berendt SWF Jazz Session will 
be the Billy Harper Quintet and the Christoph Lauer group. 

Skidmore has also just completed a European tour with 
his own trio, with Ali Haurand and Tony Oxley, and will 
be playing at a workshop in Prague from March 11 for a 
week, followed by further European tours with! European 
Jazz Concensus and the European Jazz Quintet in April. 
• Etfrope also features on Howard Riley's itinerary, with 

solo gigs at Berlin's Flotz Club on March 8, 9 and 10, to 
be recorded by Vinyl Records. Riley also has two recent 
releases on that label — "Improvisations Are Forever Now" 
with Barry, Guy and Phil Wachsmann, and "The Toronto 
Concert" which was recorded live at Sylvester’s. 

New Barber 
WHEN Chris Barber and his 
Jazz and Blues Band starts 
its first British tour of 19 — 
on Wednesday, March 7 — 
there will be two different 
faces in the ranks. One is 
Ian Wheeler who was with 
the band previously from 
1961 to 1968. He rejoins as 
a replacement for saxist-
clarinettist Sammy Rimington, 
who leaves to re-form his own 
quintet. The other change in¬ 
volves the drum chair. Pete 
York, after three years with 
Chris, is leaving to concen¬ 
trate on a solo career and his 
place is being taken by Nor¬ 
man Emberson, formerly with 
the Rimington group. 
The old line-up played its 

last gig on Monday (26) and 
the new one makes its debut 
at Ashington College, North¬ 
umberland on March 7 The 
rest of the tour dates are: 
Fir Tree Ballroom. Welling¬ 
borough (8). Alfred Beck 
Theatre. Hayes (8), Esplanade 
Theatre. Bognor (10), Theatre 
Clwyd. Mold (11). Bullers 
Arms Hotel. Bude (12). PenAir 
School. Truro (13) and De La 
Warr Pavilion, Bexhill (14). 

Radio Two 
awards 
RADIO TWO’S National Re¬ 
hearsal Band Competition, 

now in its fourth year, has 
grown in size for '79 with 
new prizes for soloists and a 
new competition for bands 
whose members are under 20 
years of age. The jury — com¬ 
prising Don Lusher, Henry 
Lowther, Duncan Lamont, 
Kenny Clare and John 
Patrick — selected victorious 
bands and soloists from 18 
recordings submitted by local 
radio stations and the national 
regions. 
The Tony Faulkner Jazz 

Orchestra, entered by Radio 
Leeds, were judged the win¬ 
ners and Young Jazz, entered 
by Radio London, were the 
first winners of the youth 
band competition and the Ted 
Heath Trophy presented by 
Mrs Moira Heath. This band 
also won three individual 
awards: to trumpeter Simon 
Gardner, drummer Mike Brad¬ 
ley. and Stephen Sidwell for 
his fiugelhom solo in “I Re¬ 
member Clifford." The Mid¬ 
land Jazz Orchestra's Nick 
Purnell took the trombone 
prize, and John Dankworth's 
trophy for most promising 
young musician went to the 
Darlington Youth Band’s 
David Connolly. Faulkner als,o 
won the MCPS prize for best 
composition in the event, and 
Graham Churchill took the 
MU’s best arranger award. 
The All Winners Concert will 
be broadcast as a replacement 
for Alan Dell's Big Band 
Sounds on Monday (March 5) 
on Radio Two from 8.02 to 9 
pm. 

DJs 
FOR THE BEST IN 

DISCO EQUIPMENT 
CHECK THE ADS IN 

DISCORAMA 
Weekly in Melody Maker 

Best sellers 
1. RADIO TRANSCRIP¬ 

TIONS Vol 1 
Duke Ellington, London 

2. RADIO TRANSCRIP¬ 
TIONS Vol 4 

Duke Ellington, London 
3. THE ESSENTIAL VIC 

DICKENSON Vogue 
4. THE CHANGING FACE 

OF HARLEM Vol 2 
Various Artists, Savoy 

5. RADIO TRANSCRIP¬ 
TIONS ̂ ol 3 

Dukt Ellington, London 
6. S’WONDERFUL SWING 

Benny Goodman, 

First Heard 
7. BLUES IN THE NIGHT 

Jimmie Lunceford, 
Pickwick 

8. RADIO TRANSCRIP 
TIONS Vol 5 
Duke Ellington, London 

9. RADIO TRANSCRIP¬ 
TIONS Vol 2 
Duke Ellington, London 

10. ARTIE SHAW AT THE 
HOLLYWOOD PALLA¬ 
DIUM Hep 

Chart supplied by: J.G. Win¬ 
dows, 1-6 Central Arcade, 
Newcastle upon Tyne. . 
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marketed by 

ïOCKIITftLLOVER THE WORlD—ROCK 

Starting now, every popular full-price album and cassette marketed by Phonogram-except for new 
releases-is substantially reduced in price. Records previously sold at £4.35 rxp. now have a 
suggested price of £3.75. Double albums, previously £5.99 r.r.p. now sell at a suggested price of 
£5.50. Single cassettes now cost £3.90. double cassettes £5.65. 
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Martin Carthy 

, - TOPIC has a new record on X 12TS389 

Because It’s There 

"The most legendary band in Folk and reforming—official!"—M.M. 

PLANXTY 

1 5TH APRIL HAMMERSMITH—ODEON (01-748 4081) 
16TH APRIL NEWCASTLE- CITY HALL (0632-20007) 
17TH APRIL EDINBURGH-USHER HALL (031-228 1151) 
18TH APRIL: LIVERPOOL-PHILHARMONIC (051 -709 2895) 
19TH APRIL MANCHESTER-APOLLO (06 1-273 6921) 
20TH APRIL: BIRMINGHAM ODEON (NEW ST.) (021-643 6101) 
21 ST APRIL IPSWICH-GAUMONT (0473-52082) 
22ND APRIL LEEDS—GRAND THEATRE (0532-450931) 

24/4 to 28/5—GERMANY SWITZERLAND - BELGIUM - FRANCE 
See European Music Press for details. 

V2ND JUNE 
30TH JUNE 
5TH JUNE 
6TH JUNE 
8TH JUNE 
11 TH JUNE 

BELFAST 
DERRY. 
GALWAY 
LIMERICK 
CORK 
DUBLIN 

ULSTER HALL 
ST COLUMS HALL 
TEAC FURBO 
SAVOY 
CITY HALL 
STADIUM 

TOUR SUPPORT SEAN CANNON 
TICKETS ON SALE FOR ALL VENUES—BOOK NOW! 

Folk 
Folkweave fights back 
œ November 18 last 

year, this space 
was occupied by a few 
personal thoughts on 
Folkweave, the Beeb’s 
weekly gift to the folk 
world (Thursday, Radio 
2, 9.02 pm). It can’t be 
denied that those 
thoughts were not en¬ 
tirely favourable to¬ 
ward the programme, 
and the article created 
a vigorous response, 
evenly distributed be¬ 
tween those in agree¬ 
ment and those op¬ 
posed. Correspondence 
was exchanged between 
journalist and the main 
butt of the criticism. 
Folkweave producer 
Peter Pilbeam, and a 
duel at dawn was mu¬ 
tually sought. It even¬ 
tually took place on 
neutral ground in Edin¬ 
burgh (which is another 
story), when what 
might be described as 
a frank exchange of 
views took place. 

Pilbeam, in fact, turned 
out to be remarkably civil 
and courteous, even if still 
in violent disagreement 
with most of the points 
made He comes from 
Kent, is .polite and tidy, 
and has a commitment to 
folk music that’s in¬ 
disputable — the origins 
of Folkweave go back 14 
years to when he was 
producing a late night easy 
listening programme. Music 
Through Midnight, and 
started introducing folk 
music into it. Tony Davis 
of the Spinners suggested 
he recorded sessions from 
dubs, and Pilbeam made a 
pilot programme at a dub 
in Liverpool. It got him a 
13-part half-hour series, 
visiting a different dub each 
week for the Light Pro¬ 
gramme. but it wasn’t re¬ 
peated. though Peter fought 
for its return. 

With the demise of Folk 
On Two, eight years later, 
he was invited to 
assume responsibility for 
folk on national radio 
from the BBC’s Man 
Chester studio. The brief 
was to present “ethnic 
traditional folk music ap¬ 
pealing to a minority, 
providing that minority 
wasn’t too small”, and 
Pilbeam looked again to 
his old club session formula. 
Folkweave is now in its 
sixth year, is approach¬ 
ing its 300th broad¬ 
cast, is the longe« 
running folk radio pro-
gramme ever, and 
apparently gets highly re¬ 
spectable listening figures 
Pilbeam points to these 
facts as evidence of the 
success of the show, and 
says that public support is 
with him. 
Our conversation in¬ 

spired little agreement, but 
here, for your perusal, are 
a few relevant extracts . . 

MM: What did you feel 
about the Lloyd/Line pro¬ 
gramme? 
Pilbeam: 1 liked it. A lot 
of the things we do on 
Folkweave are similar. I 
think we’re doser to the 
folk dub scene than they 
were. I’ve gone out to 
involve clubs more — I’ve 
gone out to dubs the 
length and breadth of the 
British Isles and worn out 
many a set of tyres doing 
so. I’ve always tried to 
keep a, dose relationship 
with the EFDSS and 
recently I became a 
member of the song dub 
liaison committee, which is 
good, because it means I’m 

Peter Pilbeam (above), producer 
of the BBC’s top folk 
programme, replies to the 
issues raised by Colin Irwin 
in his controversial critique. 

even closer. 
.MM: Presumably your own 
tastes are fairly broad. 
Pilbeam: Fairly broad. It 
leans more to the trad-
tional than the contempo¬ 
rary. But I’ll go for 
anything that’s good. The 
policy of the programme 
has always been that we 
shouldn't misrepresent any¬ 
body. Just because some¬ 
body’s singing traditional 
songs it doesn't mean I've 
got to use him, but if 
somebody’s good in his 
own right, then I’ll use 
him in the programme. 
MM: Is it aimed speci¬ 
fically at the folk public? 
Pilbeam: No, you can’t do 
that. Although the evening 
programmes are aimed for 
minorities, it’s still essen¬ 
tial that there is still an 
element of general enter¬ 
tainment. There’s certain 
regulations on Radio Two 
about the proportion of 
music and speech, it's 
around two thirds music 
and one third speech as a 
rough guide, so you can’t 
have anything too wordy. 
That's why it’s nice to 
have somebody like John 
Raven linking music to 
.speech. 

I like to think we’re 
aiming the programme at 
folk enthusiasts who will 
say “that is folk music as 
we know it,” but at the 
same time I hope it will 
pick up a general public 
audience who will say, 
“Wei if that’s folk music, 
then I like folk music.” 
Which is why I wouldn't 
put on. say, Paddy 
Tunney, for an evening. I 
wouldn't put on even 20 
minutes of Paddy Tunney 
in a programme, because 
even to a lot of people in 
the folk world that would 
be switch-off, and it would 
certainly be switch-off to 
people who weren't used 
to hearing unaccompanied 
singing, especially of that 
sort. 
MM: What about specific 
criticisms made of the 
show, which started with 
reference to presenter 
Tony Capstick? 
Pilbeam: Tony as front 
man is exactly what I use 
him as. No way am I out 
to make it a platform for 
him to sell himself. Tony’s 
involvement in the pro¬ 
gramme works out as two-
and-a-quarter or two-and-
ahalf minutes a pro¬ 
gramme, reeding a basically 
prepared script. The folk 
audience is not a verbal 
one, but when the pros 
outnumber the, antis by 50 
to one, and that's genuine 
— I’m not periling any¬ 
thing, it could be more. 
The anti-letters we've had 

over six years number 
about 20. 
MM: Moving on to “Finger-
style Folk," now happily 
expired, the guitar tuition 
series which occupied the 
closing section of the show 
for ten weeks. Wasn't that 
a waste of valuable time? 
Pilbeam: I agree it’s not 
everyone’s cup of tea. 
That’s the reason why it 
was always the last spot 
in the programme. The last 
seven or eight minutes in 
the ten weeks we were 
doing was taken up by 
that, so that anybody who 
didn't want to hear how to 
sit comfortably — as you 
put it — and be taught to 
play guitar in a school-
masterish way could 
switch off, knowing they’d 
not missed anything else. 1 
took a chance, kept my 
fingers crossed, and after 
the first week of lessons I 
had one letter saying it 
was a waste of time and 
40 letters saying how good 
it was. In total we had 
four letters saying what 
the first one did. 1 still 
think, in hindsight, we 
were right in doing it, 
although it’s a long time 
before we’d do anything 
like it again. 
MM: The next point was the 
gap in time between recor-
dings from festivals and 
actual broadcasts. 
Pilbeam: It’s partly a mat¬ 
ter of economics. When I 
go to a festival I go with a 
crew of three engineers, a 
driver, a secretary and my¬ 
self, which is about as smaH 
as you can get it. I’ve got 
them tied up, a three-day 
festival is virtually a week’s 
work by the tóme they've 
driven there and set up and 
done the recording and dri¬ 
ven back. 
You tie up these people 

for a week and the 
equipment for a week. I've 
got to show value for 
money. It would be point¬ 
less me going down to 
Sidmouth and coming 
away with one insert. I’ve 
got to look at it in that 
way. 
MM: Another bone cf 
contention was Folk¬ 
weave’s failure to keep 
track of events in the folk 
world. The “Folk News” 
spot is merely date list¬ 
ings, and the way the 
Stedeye split was handled 
was specifically mentioned 
in the article. 
Pilbeam: The Steeleye split 
wasn’t officially announced 
until the day of our 
interview with them. Not 
officially. You knew and I 
knew. But they were doing 
a concert in Manchester 
that day and asked to 
come in to do an interview 
for the programme to 

make it dear what was 
happening. It had been >n 
the Melody Maker, it had 
been in Folk News, but 
not everybody in the folk 
world, I would hazard to 
guess, reads Melody Maker 
or Folk News. 
MM: Sure, but 1 would say 
it should have been a folk 
programme's duty to have 
carried the reports. Even rf 
it wasn’t absolutely 
official, it was definite. 
Pilbeam: Is there a great 
deal to be gained from 
reporting rumours? 
MM: It was considerably 
more than a rumour. Your 
concept is obviously differ¬ 
ent from mine 
Pilbeam: But we don’t set 
out to be a news pro¬ 
gramme in that sense, 
never have done. 
MM: No, and that's where 
we differ. I think a folk 
programme should be to a 
certain degree, and I think 
Folk On Friday did so 
more. 
Pilbeam: We«, that's what 
the facts were, and when 
they came on the pro¬ 
gramme that was the 
official announcement And 
you mentioned recordings 
trom festivals two years 
before — the only record¬ 
ing we've used more than a 
year after the festival were 
two recordings from Sid¬ 
mouth. which were of the 
Songwainers and the Rai-
liffe Stout Band, which were 
too valuable in terms of 
programme content to 
throw away. And there ■ 
the economic thing: I get 30 
OB days — they’re days for 
going out and recording — 
and festivals obviously pro¬ 
vide the best value for 
money in that sense. That 
being so, does it really mat¬ 
ter tliat I record Joe Blog^ 
at Sidmouth and play him 
six months or nine months 
tarer? If you buy an LP of 
Joe Bloggs, do you look at 
when it was recorded? Do 
you say, that was recorded 
in 1977, don't ptay it now 
it's 1979?. 
MM: It comes down again 
to our difference of 
opinion over news value. 
I’d like to see festivals go 
out the following week. 
Pilbeam: That’s a sheer 
impossibility. A physical 
impossibility. It's a minor 
point, but Radio Times 
billings come into it, and 
they have a publication date 
deadline like anyone else. 
And Sidmouth is an eight¬ 
day festival, and out of 
that I’m going to have 36 
hours of recorded material 
— I can't put that out the 
week after. So what do I 
do — throw the rest away 
because it’s not immediate 
and doesn’t have news 
value? You can’t, you’ve 
got to make use of 
material and spread it 
throujÿi the year. For that 
reason we limit ourselves 
to three festivals a year. 
MM: Finally, what about 
the Folk News listings? 
Pilbeam: It’s never set out 
to be folk news in the 
sense that Kari DaHas uses 
the title. It has always 
been, and will continue to 
be, a date listing, which, 
believe it or not, has 
value. I’ve tried on several 
occasions to drop it be¬ 
cause it’s three-and-a-ha)f 
or four minutes of pro¬ 
gramme time which I 
could very easily fiM with 
music, and for my money, 
I'd rather fill with music. 
But every time I've sugges¬ 
ted dropping it I’ve been 
told “no”. Don't ask me 
why. This is from the 
bosses in London. And I 
get it from people who 
write in and ask for a 
dance to be publicised 
because last time 30 more 
people came as a result. 
It’s worthwhile, it may 
make the difference be¬ 
tween helping a club stay 
alive or go to the wall. 
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MIDAS 

DAN AND MAGS 

CAMBERLEY 

JEREMY 
TAYLOR 
THE BULLY WEE BAND 

DAVE PEABODY 

CHAINLOCKER 
STAR AND GARTER 
PUTNEY BRIDGE 

NIGEL COMPTON 
PRESENTS 

NEAR HASLEMERE 
Winterton Arms. Chiddingfold 

ARKY'S TOAST 
CLARE HAMPSHIRE 

Duke ol Wellington 
Balls Pond Road 

SINGERS NIGHT 

EPPING FOLK 
St John 's Road. 7 30 

MATHEWS BROS 

FOLK CONCERT. Croit Theatre. 
Tol worth Recreation Centre 

STEVE BANBOW 
DENNY WRIGHT 

INTRODUCED BY 

DEREK & HAZEL 
SARJEANT 

BOB 
PEGG 

SONGS OF MAGIC & SCIENCE 

JOHNNY 

SILVO 
Your hoot RODNEY LLOYD 

HALF MOON, PUTNEY 

CHANTER 
CELTIC ROCK 

Folk 
Forum 

JULIAN DAWSON’S A-Z 

CELLAR CLUB. Cec.l Sharp House 2 

CENTREFOLK 

BULLY WEE 

THE ORANGETREE ALASTAIR WEBSTER 

KEVIN CLARKE 

GAUMONT STATE THEATRE 

IN CONCERT 
PLUS JIMMY CROWLEY 

KILBURN 
NW6 

JENNY BEECHING 
+ BREAKWIND 

CLIFF 
AUNGIER 

GRASSROOTS 
BLUEGRASS BAND 
GRAND JUNCTION ARMS 

FRIDAY, 9th MARCH 
OYSTER CEILIDH BAND 

Sutton Public Hall. St Nicholas Way 

THE CRICKETERS 
Fairfield South. Kingston 
ARKEY'S TOAST 

N/W Joe Stead 

THE 

ALBION 
BAND 

THE CHESTNUTS FOLK CLUB 
THE CHESTNUT TREE 
LEA BRIDGE ROAD 

WALTHAMSTOW, El 7 

JENNY 
BEECHING 
HYNKESFORD BRIDGE 

ADVANCE BOX OFFICE NOW OPEN “ “ 

Saturday, March 10 at 8.30 p.m. 

IRELAND'S NUMBER 1 FOLK BAND 

JOHN BETMEAD 
HOSTS: JILL DARBY & PETER 

WALKER 
SINGERS WELCOME 

Woolwich. SE18 

JAKE 
THACKRAY 
STEVE COOPER 
JOE STEAD 

SINGERS CLUB, The Bull & 
Mouth. 31 Bloomsbury Way. London 
WC1 EWAN MacCOLL & PEGGY 
SEEGER. 

THE 

BOTHY BAND 

THREE HORSESHOES 
Heath Street. Hampstead 

GLADSTONE’S 

PETER BELLAMY 
NEXT WEEK: JOHN FOREMAN 

FERDIA' IN CONCERT 
IRISH TRADITIONAL FOLK GROUP 

MIKE MANN 
8pm HERMIT CLUB 
SHENFIELD ROAO 
BRENTWOOD. ESSEX 

HARLOW PLAYHOUSE 
LATE NIGHT CONCERT WITH 

PETE 
ATKIN 

JENNY BEECHING 

HERMIT FOLK SPECIAL 

JENNY 
BEECHING 

AND 

ANDREW 
FRANK STARLOCKER 

STAR & GARTER 
PUTNEY BRIDGE 

WHIZZ JONES 

Folk News 

ROBIN MORTON is leaving .Ä 
AV Boys Of The Lough. Mor- ““ to alter their in 1972 when Dick Gau«han replaced 
ton. a founder member of the ÍX S3Ä SS 
band eight years ago, IS quitting lack of activity. He’s long been estab- they have remained constant, though 
to take a rest from the rigorous lished as a respected folklorist, re- always ready to embrace new ideas, 
taurina lifpctvlp nf thp prouo searcher, and author, and has also They have become increasingly adven-
tounng lifestyle Ot me group. increased his work as a turous in recent times1 and have occa^ 
and to concentrate on his many record producer, becoming involved sionally toured with other musicians on 
and varied individual activities, ¡n a number of Topic’s releases of a ,emP°rary ba»'» 
The Boys, meanwhile, will work Irish traditional music. Among Morton’s achievements have 
with Tirh Richardson _ brother He worked as a duo in Ireland with been the authorship of a book. Come 
wim lien Kicnarason Diuuier Cathal McConnell before thle two of them Day Go Day. God Send Sunday, which 
Of Dave Richardson — until a founded Boys Of The Lough with Aly features the songs and life story of Irish 
permanent replacement for Mor- When..» Their pragre.. traditional singer John Maguire. La« 
; . , . since has been one of the more con- year ht started his own label to release 
ton IS TOUno. sistent stories of the scene, making ’The Harp Key." an album of darsach 
The Boys don’t intend to allow seven albums — all good — and steadily music by his wife Alison Kinnaird. 

Vision, and John Tams, who 
« ■ ■ ■ started acting this week in a 

new trilogy of plays at th« HIMIUIID National, ihe Long Voyage 
LmaL !m Home. Tickets for Ine Albion MO UK 111 River Hymn are available at 
■ ■ ■ ■ j £2.50 from the Riverside box-

the theatre c0„ti„„„ 
rpHE Albion Band are back ?" •, documentary on 
A in the theatre next Hutchings and Albion. The 
month in what Ashley Hutch- Beeb are preparing an hour-
ings describes as "the culmi °“ ^P 
nation of all we've learnt at whieh wiH include shots from 
the National." where the Hymn •» a* 

Another Chile concert 
/CHILEAN singer Isabel Parra is back in Britain in May 
V- for a concert at the Great Hall. Leeds University on 
May 9. She will be appearing with her brother Angel Parra 
and daughter Tita. Isabel and Angel are the children of the 
legendary Violetta Parra, founder of the New Chilean Song 
Movement, and since the military coup in Chile, have tour¬ 
ed the world publicising the situation and campaigning for 
the right of thousands of Chilean exiles to return. Also on 
the bill will be Roy Bailey and Leon Rosselson. 

group have been esconced for “me filming of Lark Rise, 
much of the last two years. a 8 °* ‘heir Lively Arts 

This time they are moving series-
across to the Riverside . Asked where it all left the 
Studios in Hammersmith to Albions as a recording and 
present their own show The touring band. Hutchings com-
Albion River Hymn, which is mented: 'The Albions will be 
sub-titled "a celebration of touring and recording again 
the Thames". It's the result but I can't really tell you 
of a collaboration between when at the moment. The 
Hutchings and actress Mary Albions are still together and 
Miller (whto played Mrs are presently involved in this 
Tun ms in Lark Rise) and will thing at Riverside." 
be presented for five per¬ 
formances from March 13-17. 

. ÏÏ' STS ÏÂS Carthy on tour 
“It's not ouite like anything 
tha's been done before. We've normanontlv? 
been working at the National P*51 81 Hill Willy ■ 
quite a lot for two years and - ,iDTI)J rip-ruv i. „ 
it's the first thing we've IVf ™ Y S A? 
done that's grown out of that f P“11/ becoming the 
work. We've actually made a 

.. .h. Nailon-

The production will involve S 
Hutchines Phil Pirketi There is now also the 
Simon Nicol. Michael Grego- likelihood of a tour in JaP^ 
ry and Pet¿ Bullock of the where Carthy apparently hbs 
Alhion« well a« Maddv * cult following. His new 
ÍÍÓ? ihre“ Ä 
Terence Hardiman. James »hould be with us within the 
Bree and Mary Miller herself. m0.n‘b , m ...... 
There is to be no distinction , And a market for British 
between actors and singers. ,olk.ies ‘°..** wning 
however, and the show will L'" iÓ 
include a broad spectrum of Vin‘h c^hun material from tradition-H Simpson and Vin Garbutt 
S"» !»«. to'“» 
music by Roger McGuinn, there S>mpson opens at 
Robbie Robertson and Rich- .. 
ard Thompson as it portrays n^.^1. 
the Thames from "pre-history D6SÎ SGIICTS 
to Spike Milligan." 

"It's not a travelogue 1. if THE CAP FITS 
though it takes in geogru- Kevin Burke, Rockburgh 
phical places. But geographi- 2. FOUR IN A BAR 
cally. historically and musi- High Level Ranters, Topic 
cally it will jump around, it 3. WELCOME HERE KIND 
brngs in so much fish poilu- STRANGER 
tion, boat people, ferry Paul Brady, Mulligan 
people. Edwardian. Victorian 4. ANDY IRVINE ! PAUL 
the lot." BRADY Mulligan 
There are two notable 5. CHIEFTAINS Vol 8 CBS 

Albion absentees from the CBS 
proceedings — Ric Sanders. 6. FIRST LIGHT 
who’s in the process of Richard and Linda Thomp-
forming his new band 20/20 son, Chrysalis 

iaribor on March 8. and William Molan. Also this 
Garbutt starts a tour in month Greenwich put ou 
Zagreb on April 12. The "The Shanty Men, which 
ours have been set uo bv features Matt Armour. Alex 
Drago Vovk, who is also Campbell, Johnny Collins 
planning a folk festival in John Goodluck, Eric Hott 
4av. though no details are Jim Mageean, Don Shepherd 
yet available. Bob Buckle Mick Terns, and Stead him-
meanwhile has been invitad self singing shanties. 
or the third consecutive year 
o the International Festival _ _ _ . 
t Rostock, East Germany, AnglO-FrenCH 
hough Buckle s uncertain if ° 
he'll go as the festival is in 
ulv. and he's anxious tn TCSlIVSI 
pend the entire summer 
working in Cornwall. fpHE Devon town of Tor-

rington will be hosting 
a festival in July which th'ey 

_.. la .. say will be the first time a 
VlllSge 3IDUIT1S British festival has been held 

in collaboration with a twin-
town. Torrington is linked 

A NEW label, Greenwich with Roscoff, Brittany, who 
Village, has been are sending a party of Breton 

ormed as an offshoot of Joe singers and dancers to take 
Steads Sweet Folk «nd part in the event along with 
Country. The label will cover home acts hke the yetties 
ha more «nous productions Brenda Wootton and Dave 
hat Stead undertakes 'I PenWa|e, Bob Cann’s Pixie 
was going to call it Putney Band Suverton Bridge, Ken 
H.gh Street but that dido t Penne Mervyn Vincent, 

fit "rLwrt Ros*’ Backwater Band. Good-
JifuL HrS.J¿« aro "Biro fel,OWS Band ’ Ron B®nS°nJdlage releases are Bare A|(een wuu K>te Coombs

Bones , a collection of tradi- j Trepnell. West Somerset 
lonal bones playing featuring Morri« and various other 
Nicholas Driver, who come« “ naiitL, 
rom a family that has played local Personalities. 
sones for three generations. 
ccompanied by melodeon Tt«i« rlatac 
»layers Charlie Harris and ■ ■ «O Odiei 

Vf ARTIN Carter and Gra-
Á’A ham Jones have ex¬ 
panded to a trio with the 
addition of drummer Finlay 

7. TOSSIN' A WOBBLER appear at the Western Coun-
Vin Garbutt Topic lies . London St, W2 (March 

8. AMERICAN STONE- 1). Cùtty Wren, Tcrtton. South-
HENGE Robin Williamson, ampton (11), Village Pump, 

Criminal Trowbridge (12), Warwick 
9. MATT MOLLOY / PAUL University (L4), Bristol Uni-
BRADY 1 TOMMY versity (.15). Crown & Sceptre. 
PEOPLES Mulligan Exeter (16), Wellgreen Folk 

0. RISE UP LIKE THE SUN Club, Hale (22), Rose & 
Albion Dance Band, Crown, Stalybridge (23). 

Harvest Three Tuns. Hazel Grove (24). 
Chart supplied by: The Dis- Railway, Dartford (27). Black 
:ery, 100 Bromsgrove Road, Horse. Telhim (31), Wheat-
Birmingham 5. sheaf. Margate (April 5). 

Morton 
quits 
the Boys BOYS OF THE LOUGH 

Thursday 

Saturday 

Sunday 

Friday 

Wednesday 

Monday 

Tuesday 
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Harry/Stein from p. 19 
ated, on the whole, and more 
musically analytical." 
Debbie cools down and, while 

carving the duck, doubtless thinks 
only of Tony Parsons. 

INURING the evening, it should 
be reported, Debbie’s hair 

changes colour — from blonde to 
light brown with the first rinse, to 
slightly darker brown with the 
second. For the movie, you under¬ 
stand. Stein is impressed. 
“Hey, that's really good.” he 

- raves. “It makes you look 
younger.” 

Debbie doesn’t know what to 
make of that one. 

1\<ONDAY 7.30 am: "Make-up call 
1VI for Ms Harry." 

7.30 pm: At the home of Debbie 
Harry and Chris Stein. 
Harry: "Nervous? This momin’ 1 

was scared shitless. 1 was gonna 
call you up. I was almost in tears." 

Stein: “Why? D’you think you 
couldn't do it?” 

Harry: “Yeah, I thought 'Oh shft. 
Here I am. I can't do it.' Like, 1 
was really freakin’ out. That was 
it. I was really fucked up." 

Stein: "An what happened? You 
did it. didn’t you?” 

Harry: "Well. y'know, I would feel 
how freaked out I was and then 1 
would just say to myself 'You can’t 
let this happen! You gotta do it. 
What're you gonna do? Quit?’ An’ 
I. just had to talk myself back into 
doin’ it." 

Stein: “So then what happened? 
Didn’t you do it? Whadda you 
worryin’ about?” 

Harry: "So then in the afternoon 
I just beat the words into my head. 
I just studied the script.” 

Stein: "What couldn't you do? 
Remember the lines?" 

Harry: “Yeah. Like, 1 was havin’ 
terrible trouble. 1 couldn’t choreo¬ 
graph the words an' the movin’, put 
me endin’s at the right time or the 
beginnings. I was so fucked up.” 

Stein: "You were a little nervous. 
What’s the big deal?" 

Harry: "Dennis could do it right 
away." 

Stein: "Well, he’s done movies 
before.” 
And it goes on. 

IN the course of the evening, 
■ with Debbie completely ex¬ 
hausted after a hard day’s work, 
we talk more about the “side 
projects.” Debbie says that she was 
interested in producing a group, the 
B-Giris, but the plan was abandon¬ 
ed when the lead singer and 
guitarist had a fight. Movies now 
take care of Debbie’s spare time. 
“Stein, however, is taking on as 
much as he can handle. Apart from 
photography and graphics, he’s also 
been producing an album for a 
friend, violinist and electronic 
musician Walter Steding, and at the 
mention of his name heads for the 
tape deck to play a result of the 
collaboration. It’s a rather far¬ 
fetched version of “Hound Dog.” 
with a solo by Robert Fripp. 

Steding, according to Stein, is 
the antithesis of Blondie’s pure pop. 
They first met a couple of years 
ago, when he supported Blondie at 
places like CBGBs and Max’s 
Kansas City. 

"Producing him is great because 
there are no preconceptions what¬ 
soever, and there are no references 
to music or anything else that I 
can think of except to jazz and 
that isn’t deliberate. It’s sorta like 
psychedelic jazz. It has a good 
sense of humour, too, which 
appeals to me. It satisfies my 
desire for abstraction. Blondie's 
music is much more regimented 
and mapped out carefully. 

"1 should say, too. that there’s a 
definite trend now towards free-form 
rock and jazz in New York. Even 
the B52s, who play tight, have 
these weird abstractions on top of 
the driving rhythms. It’s a backlash 
against the regimentation of punk 
rock. It’s like you play fäster and 
faster — and finally you can't play 
any faster, so you just play 
erratically.” 

Other members of Blondie, too, 
have been involving themselves in 
solo projects. Jimmy Destri has 
been producing an excellent local 
band called the Student Teachers, 
as well as working on his own 
material, while Clem Burke was 
recently playing with Chris Sped¬ 
ding. Within the framework of 
Blondie, Stein sees it as a very 
healthy practice. 

“It’s easier for me to create things 

now. because I feel like there is 
really an audience and people will 
look or listen to whatever I do. We 
always wanted Blondie to be a multi¬ 
media commune. It’s not supposed 
to be just a band. Actually, we’re 
gonna go into religion pretty 
soon . . . 
“We view it as a long-term thing. 

You see, if I'm bald I can't appear 
on an album cover, but I can still 
produce records and stuff All the 
boys in the band are worried about 
their hair, i'll bet Joe Strummer 
would worry if he was bald. Some 
people can pull it off, like Eno can 
do it gracefully. Actually, Debbie 
should shave her hair off. That’d be 

Framing Harry and Stein within 
Blondie can be a delicate matter, 
especially when the issue of 
internal conflict is raised. They 
argue that most of the problems 
have been eradicated now that the 
various members have settled into 
their own apartments, and now that 
they are looking for a new 
manager. They claim, to be in 
complete control of the situation. 

But I’d guess that there's still a 
certain amount of friction within 
the band. In some ways, Harry and 
Stein have a different outlook on 
rock ’n’ roll than the rest of the 
band. For instance, some of the 
band are anxious to get out on the 
road gigging, while Stein and Harry 
are reluctant to drag their bodies 
across the United States. 
They don’t deny that there are 

problems. “All these projects act as 
a valve and give us a lotta 
satisfaction," Debbie says. "There 
are so many strong personalities 
within the band that you have to 
find a channel to release the rest 
of the energy, otherwise you get a 
lotta bickerin'." 

Stein once stated, in a Rolling 
Stone interview, that touring is 
“for morons." 

“That was misconstrued. What I 
meant is that if a band has to tour 
incessantly, it’s not really for 
morons but it’s just for people who 
don’t have the right kind of hook 
that can be grabbed by the media. 
Bands like Kiss and Rush have to 
tour constantly, because they can’t 
get the right type of media 
coverage. That doesn't necessarily 

mean it’s moronic, but it’s a 
lifestyle that we don’t adhere to. 
We want to use the media — 
which is there to be used, after ail. 

“Being on stage is great. What I 
don’t like about touring is the rest 
of the day. You spend an hour 
having a good time, and you spend 
22 hours sleeping or lazing about a 
bus. That’s a real drag. I mean, 
you're never not tired on a tour. 
You’re always tired because you 
always gotta get up too early." 
Maybe they didn’t like the 

lengthy tours because their rela¬ 
tionship is one which doesn’t allow 
for participation in the on-the-road 
raving that many bands maintain 
keeps them sane. 

“Well, it makes it a lot easier 
when you have somebody to 
bounce off. Now that we have a 
little more money, when we do 
tours of the States the boys take 
their girlfriends with them, too. It’s 
more fun. It’s a better atmosphere." 
Many bands think that it’s taboo 

to take girlfriends on tour. 
“Yeah,” Stein says. “But every¬ 

body has cool girlfriends in 
Blondie." 

DEFORE I leave, Stein has one 
D  more treat in store, a visit to an 
underground television programme 
that’s beamed on cable TV. He’s 
genuinely excited by the prospect. 
TV Party, as it’s called, goes out 
every Monday night at 11 pm, and 
is masterminded by Glenn O’Brien. 
It is, truly, Alternative TV. 

Chris explains that it’s a sort of 
community venture and that the 
studio, off East 53rd Street, can be 
hired for 40 dollars an hour. It’s 
available to any crank who has 
some message for the nation; one 
night there was a woman so in love 
with her goldfish that she acquired 
the studio to tell Manhattan about 
them. She had a potential audience 
of half a million. 
A couple of weeks back, Debbie 
— who decides tonight to rest at 
home — went on TV Party and 
gave lessons on pogo dancing. It’s 
that sort of programme. 
When we arrive at (he studio, 

the audience and artists are 
mingling. They come in all shapes, 
colours and sizes — the lunatic 
fringe, Stein calls them.- As the 

hour approaches, the studio is a 
scene of unrelenting chaos, with 
the calm O’Brien presiding, but 
when the clock strikes 11. a loose 
band of Stein, Walter Steding, a 
bassist, a percussionist., a sax 
player and a singer play and sing 
the first thing that comes into their 
head. So this is free-form jazz. 
O'Brien launches into his intro¬ 

ductory spiel. Michael Aspel he is 
not. “Cold enough for ya? Welcome 
to the station that doesn't say 'cold 
enough for ya?” ” 
And on it goes, with spontaneous 

anecdotes and a guest appearance 
by Peter Hammill, who looks as if 
he’s just stepped into another planet 
(which, of course, he has). 

Stein is called upon by O'Brien 
to give a few words. He imparts 
his theory of extra-terrestrial 
beings at the White House. Steding 
calls for more venues in New York, 
mentioning that CBGB's has gone 
downhill (an opinion with which 
the audience vociferously agrees). 
Hie hour flies by, and Stein 

dismantles his equipment in a 
corner of the studio. 
“You were asking about the 

people we hang out with,” he says, 
casting an eye over his eccentric 
court. 

“Well, these are our friends." 

Entertainment Guide 

LENE 
LOVICH 
-sweae 

YACHTS 
LYCEUM 

SUNDAY 18th MARCH at 7-30 
nc«nj»jio me nr ncivusoiotnci tu skims 

IMPERIAL COLLEGE ENTS. 
01-589 8238 

Saturday. March 3 

UK 
+ Support 

Only London Appearance 

8 p.m. 
- Great Hall 

Prince Consort Road, S.W.7 
South Kensington /Bus Albert Hall 

Tickets £1 .75 adv.; £2 door 

MUSICIANS! For the best buys in Guitars, Key¬ 
boards. Drums. Amplification, P.A., etc., read the 
MUSIC MARKET ADS — weekly in Melody 
Maker 

Working for the Musician 

7 p.m.-3 a.m. 
(Sundays 7 p.tn.- 10.30 p.m.) 

Mtn» i « ,IBfJ

JOE JACKSON 
BAND 

•»r 2 >>««1 9 » ■ I U £1 

GRUPPO 
SPORTIVO 

■« 3ri HM«9»«t3 

KOKOMO 

STEVE GIBBONS 
1 «■ IUI« 9 30 I ■ £3 

GONZALEZ 
VOICE SQUAD 

& THE DANA 
GILESPIE BAND 

1301« £325 

GONG 

NASH VILLE 
ROOM ’ 

Thun March tsi 75p 

THEFALL 

Fn March 2nd £1 

THE son BOYS 
♦ THE STICKERS 

Sal March 3id £1 SO 

BLACK SLATE 
♦ NEON 

Sun March 4lh Cl OO 

RACING CARS 
♦ SUPPORT 

Mon March Sih 75p 

PINPOINT & THE 
VALVES 

Tuas March 6th 75p 

SKID ROW 
♦ OASIS 

Thun . March 8th £t 

THE PRETENDERS 
♦ NEON 

A1WT 

«2^ 

HER MAJESTY’S 
THEATRE 

CSS PRODUCTIONS IN CONJUNCTION WITH EMI RECORDS PRESENT 

DAVID COVERDALE DAVE DOWLE JON LORD BERNIE MARSDEN 
MICKY MOODY NEIL MURRAY 

PLUS SUPPORT 

HAMMERSMITH ODEON 
SATURDAY 3RD MARCH 1979 

' TICKETS £3 50. £2 75. £2 00. £1 50 
AVAILABLE FROM THEATRE BOX OFFICE. TELEPHONE 01-748 4081 

IN AID OF THE GUNNAR NILSSON CANCER TREATMENT CAMPAIGN 

GREYHOUND 
m^... SKIN DEEP 50p * 

* Fn. March 2nd CHEEKS 5Op J 

ï S. «.»3« * LEA hart jnr. * Í 
ex Roll ups. ex Grand Hotel j 

* ex Tom Robinson 50p * 

Í - “- • THE BEAST m  Í 
♦ + NEON ♦ 

♦ m-.«-»» BOB KERR'S WHOOPEE BAND* 
♦ - — ' « LIP SERVICE " Î 

♦ nr.UM SMALL WONDER Î 
♦ 5°P ♦ 
j Thurs . March 8th MA0D00 „„ » 

TRIAD 
Bishop s Stortford 56333 

LEE BENDER 
GYPP 

äs EXIT 
Sun 4 FOtK CLUB 

8 WITH TANDEM 

EARTHRISE 

LUXOUND 
DELUX 

I Free Admission - tic. Bars | 
■ 175 FULHAM PALACE ROAD. W. 6 

01-385 0526 
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25th Camden Festival 

ELVIN JONES JAZZ MACHINE 

GORDON BECK — 

CAMDEN HIGH ST. Opp.Mw nington ûrsc.« 
MARCH ON! 

Wednesday 28th 

GRAND HOTEL 

IMMIGRANT STREET BAND Mon . Mar, 5: 

Wed Mar. 7: 

Membership fee £1 50 Apply Club address 

NEON A THE MILLIONAIRES 

HOTEL COMPANY Are you 
SPRING TOUR 

ICA. The Mall. London SW1 Sunday. 4 March. 8 pm 

truthful? 

Advertisers have to be. 

ELECTRIC BALLROOM 

SATURDAY 10th MARCH at 7*30 

Press 
LAODKAPc 

London Univ.Coll .Collegiate Theatre 1 

Music Machine 7 

ENQUIRIES 703 7677 

THE 101 CLUB 

BEAST 
HOUND. Fulham 

MACHINE 

ROGER CHAPMAN 
LYCEUM BALLROOM 

THE MONOS 
& SKINFLICKS 

DUKE JORDAN TRIO + 
STAN TRACEY QUARTET 

Bobby WaBm. ♦ MA. Haro««» < 

101 ST. JOHN'S HILL. S W 11 
(Next to Clapham Junction Station) 

Tickets: £2.50 (£2.00 JCS members) per concert Available in 
advance from Jan Centre Society. 35 Gt. Russell Street. WC1 
(01) 580 8532 Please enclose s.a.e. A Jazz Centre Society 
presentation in conjunction with the Contemporary Music 

FESTIVAL JAZZ WEEK 
AT THE ROUND HOUSE 

CHINA 
STREET 

& THE DARK 

ANGLE TRAX 
* THE HOUR 

BIG CHIEF 

ART ENSEMBLE OF CHICAGO 
BILLY HARPER QUINTET + 
GRAHAM COLLIER SIX 

THE NEW ALAN HOLDSWORTH BAND 
CHET BAKER QUARTET + 
NEW MUSIC ORCHESTRA tr^ 

Fri.. March 2: 

Sat . March 3 

THE PETE OSBOURNE QUARTET 
LIP SERVICE 
THE BROCKLEY BOOGIE BAND 
NUTHIN’ FANCY 

THE BARNSHAKERS 
4 THE COMMUTERS 

5* THE VIPs 
4 THE REST 

DEREK BAILEY : HAN BENNINK 
ANTHONY BRAXTON 
TRISTAN HONSINGER 

STEVE LACY : EVAN PARKER 
LEO SMITH 

MAARTEN VAN REGTEREN 
ALTENA 

LICENSED BARS - LIVE MUSIC - DANCING - FOOD 
Ba m2 am MONDAY TO SATURDAY 

March 1st Sheffield Limit Club 
2nd Middlesbrough Rock Club 
3rd Bishop Lonsdale College 

Wednesday 7 th 

LANDSCAPE 

TOUR DE 
FORCE 

at 2ft a » A, » MAXWELL HALL 

M  AYLESBURY 
SATURDAY. MARCH 3rd. 7.30 p.m. 

WE GOT THE NUMBERS 

999 
+ THE MEKONS 

-I- THE PIRANHAS 

CHANGE OF VENUE 
TWO PERFORMANCES 

Saturday. 3 March. Conway Han. Red Lion Square. London. 
WC1 

|-arthbound| 
What happens when a 
liberated lady meets a robot 
in South Kensington? 

Phone 01-203-4632 or 
tune in Radio Amy (217 
mfrs) on Sunday. 4th 
March, at 12 noon for your 

Monday 5th 

JOHN 
POTTERS 

CLAY.. 
Admission Í1 00 

DO NOT DISTURB 
CBS 83134 

MARTHA REEVES AND 
HER VANDELLAS 

plus Honky 

GRAND HOTEL 
new album 

THE LIVE BAND 
•PARIS” 
THE SHARP/HUNTER BAND 

Fn Mar 2 DINGWALLS, CAMDEN LOCK 

Sun Mar 4 HOPE & ANCHOR, ISLINGTON 
Sole representation 

TONY CLAYMAN OF DJM AGENCY 
_ 01 242 2515_ 

Southampton Univ. (N.US.) 10 

London Queen Eliz. College ( N U S ) 17 

legal, decent, 
honestand 

Watford Palace Theatre 
Sunday Concert March 4th 

7 30 

HEATHCLIFFE 

A TRIBUTE TO 

ELVIS 

Box Off .ce Watford 25671 

ENTERTAINMENTS 

GUIDE 

Try an ad. You'll find it's 
worth it! 

JACQUIE RUSSELL 

01-643 8040 
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manquee 1001 
CLUB ft 

100 OXFORD SlflA 
W.1. 

Club Calendar 
J 90 Wardour St., W1 01-437 6603 

7.30 till late RtOUCED ADMISSION FOR STUDENTS ANO MEMBERS ’ 
Thu» 'M (Adm £1 25» Mon Sih Mm (Adm 85p) 

ZAINE GRIFF brush sheils & skid 
Hua DUMB A Ian Fleming ROW 

Fn 2nd a Sat 3rd Ma. "ul «apport & Jerry Floyd 
A MARQUEE SPECIAL Tua 6th Mar (Adm Cl 50) T ■■ C Welcome raturn 0« 

MEMBERS Wed 7th Mar (Adm Ct 50) 
Plu» spacial guests and DJ Ian Fleming M

WILD HORSES 
Sun 4th Mar (Adm £1 25) * Jw** ,lov-
— nrrnr Thur» 8th Mar (Adm 85pl 
THE CURE STRAIGHTS 
Joy Onmo & Mandy H plua support & Ian Ftommg 

_ HAMBURGERS AND OTHER HOT AND COLD SNACKS AVAILABLE 

The Best in Uva Reggae 
REVELATION 

Fnday 2nd io 12 
THE NEW CRANE RIVER 

JAZZ BAND 
tealuring Sonny Morris. Banny Cohan 
John R T Davies Colin Bowden, etc 

Saturday 3rd lo 1 am 
ROD MASON S JASS 

BAND 
STCVl LANK'S SOUTH! RN 

STOMPSRS 
Sunday 4th 

SAMMY RIMMINGTON 
QUINTET 

Monday 5th to 12 JCS present 
NINESENSE 

The Bast in Im Reggae 

MRACKER BILK AND 
HIS PARAMOUNT JAZZ 

BAND 
THE DAVE JONES QUARTET 

FULLY LICENSED IAN ANO 
CHINESE RESTAURANT 

REDUCED (UTES FOR STVOCHTS 
Tr ph Be IK CM 1er see r» Mai if Ie TH 
tertiary 100 Or» IK Odsrl SIrt« 1 artes «1 

Oui TeHphona No ll -4M a«33 

Thursday 
NEW BARNET 

JERRY THE FERRET 

MATCHLESS 
JOHN BULL. CHISWICK 

PAZ 
THE KINGS HEAD 

HIGH ST. ACTON. W3 
TEL: 992 0282 

8.45pm-MIDNIGHT 
FULLERS — DANCING 

— £1 

THE PLOUGH 
Stockwell Road. SW9 

JOHN STEVENS 
WITH 

AWAY 
FREE ADMISSION 

FRIDAZE MEANZ 

FIRST AID 
AT THE WESTERN COUNTIES! 

ROUNDWAY. N1V 

ONE 
EYED 
JACKS 

WILL MICHAEL TRIO 
Allan Cox. drums. Dave Suttle, bass 

Will Michael, piano 

ASCEND 
EXPLORE SPACE 

TIME AND ENERGY 
at the Tally-Ho. Fortress Road 

Kentish Town. 9pm 

BIG 
CHIEF 

FEATURING 
DICK HECKSTALL-SMITH 

EVERY THURSDAY 
FROM MARCH STH 
MERLIN'S CAVE 

MARGERY STREET. WC1 

opp Gt Portland St tube. 8pm 
every Sunday 

Monday 
AT UNIVERSITY COLLEGE 

LONDON UNION 

Sunday Ö4 SPUUNS 
BACKLASH 
RUSKIN ARMS, EAST HAM 

DICK CHARLESWORTH 

PHIL RHODES BAND 
Downstairs at the 

MAN-IN-THE-MOON. Kings Road. 

— 

■ BRIDGE HOUSE 23 BARKING RO.AO 
CANNING TOWN. E 16 AT THE TORRINGTON 

811 HIGH RD. N. FINCHLEY 

THE INMATES 
MAXIMUM R 'N' B 

SUN 11 TH: BOWLES BROS 

AT THE TRAMSHED 
Woolwich, next week 

MAX COLLIE S 
RHYTHM ACES 
Tickets £1 25 (01-317 8687) 

Licensed Bar 

BRIAN BOOTH JAZZ QUINTET 
LUNCHTIME 

PIED BULL. 1 LIVERPOOL RO 
ISLINGTON 

CHANGE OF VENUE 

COMPANY 
NOW AT I.C.A.. THE MALL. SW1 

8pm. £2.50. £2.00 JCS 

hurst. 1st PORTRAITS 30 , 
plus DUTCH BOYS 

Fri. 2nd ★ LEA HART ★ 
ex-Roll Ups, ex-Grand Hotel. ex-Tom Robinson 

Sat 3rd * Weekend wdh 
and Sun 4th RAMROD 
Featunng Rod De'Ath. Lou Martin. Little Stevie Smith. Stuart 
MacDonald, and welcome back Dave Edwards, plus friends. 50p 

each night 
NOT TO BE MISSED' SUCKER! 

BRECKNOCK 
Camden 

LAMMAGYRE 
DUKE OF LANCASTER 

MATCHLESS 
AND 

E.S.B.B. 
NIG NITE CLUB 

RED LION. SOUTHALL 

NEW ORLEANS JOYS. Southern 
Stompers. Railway Hotel. Oldfield Lane. 
Greenford (Central Line station). 

THE TICKETS 
THANKS TO ZAINE GRIFF 

MARQUEE Span 

Tuesday > 
. TUP WARM IÉTC 

Single - Sticky Jack up

a. SECRET AFFAIR 
plus AFFLICTED 

«« SCOTTISH MONOS 

DICK CHARLESWORTH 

PHIL RHODES BAND 
Downstairs at MAN-IN-THE-MOON BULL'S HEAD 

1 BARNES BRIDGE 876 5241 Adm 50p 

a »THE RAY WARLEIGH/YOHHY CHASE 
OWNYET 

fn Hatt? "‘"’“f 
■ARTIN TATL0R/WH1IE CARNET 

M Had 1 T"T L« tm 
• • DERER WADSWORTH. ROLAND LACEY 

mW TH Imy Im Im 
te NaU4|iaU| 

NMMU1! MBWsTaeylMThs 
|fn| CAYHY STOBART DOH WEtlER 

■n Tka TM| Im Tris 

tMM i ttUY^y.W f>, cm, 

Saturday COLAH BROS BAND 
UPSTAIRS AT 

RONNIE SCOTTS 

OWLS CLUB. ALDERSHOT 

RONNIE HUGHES 
Members Club Enquiries welcome. 

Aidershot 24207 
JAZZ EVERY TUESDAY 

THE BRECKNOCK 
227 CAMDEN ROAD, N.W.l AT THE GEORGE CANNING 

EFFRA ROAD. SW2 

FIRST AID 
EXCEEDS THE STATED DOSE! 

BACKLASH 
HORN OF PLENTY 

St Albans 

BROMLEY TECH COLLEGE 

LOWDOWN 
BULL. HORNCHURCH 

JERRY THE FERRET 

CHANGE OF VENUE 

COMPANY 
NOW AT CONWAY HALL 
RED LION SQUARE. WC1 
8pm. £2.50. £2.00 JCS 

IRON 
MAIDEN 
RUSKIN ARMS. EAST HAM 

NEW LINEUP 

LOADED 
GREEN MAN, PLUMSTEAD 

Not just another pub band 

THE PLOUGH 
Stockwell Road. SW9 

PETE 
JACOBSON 
QUARTET 

FREE ADMISSION 

u- «. . SUCKER 
> - > FAST EXITS 
S- ~r URCHIN 
«-»-< SCARECROW 
x- M. , LITTLE EGYPT 

JAPANESE TOY 
«- SECRET SEVEN 

Folk Music every Sunday morning with SHEGUI 

1 mW Tbs Hary tedk Tris 1 THE ALBION 
Tan Hadi 

TONT UTER. MARTIN TATLOR 
sB TH Mi DkMsam Trts 

WM Hartl) 
TONY UTER MW TH Twy IM Tre 

with 
THE 

ALBION 
BAND 

ROGER MORRIS BAND 
DUKE OF CLARENCE (LUNCH) 

ST GEORGE'S CIRCUS 
NR. ELEPHANT A CASTLE 

THE PLOUGH 
Stockwell Road. SW9 

THIS SUNDAY 
NIGHT 

ALAN 
HOLDSWORTH 

JOHN 
STEVENS 
GORDON 
BECK 
JEFF 
CLYNE 

FREE ADMISSION 

1 FREE ADMISSION EVERY NIGHT THURSDAY. MARCH 8. 8 pm. 
Fairfield Hall. Croydon "BASIN’ 
STREET TO HARLEM." spanning thj 
New Orleans. Chicago and New York1 
eras of the Twenties and Thirties with 
the HUMPHREY LYTTELTON 
BAND. Humphrey Lyttelton trumpet.' 
cornet, clarinet; Bruce Turner alto sax1 
and clarinet. Roy Williams trombone. 
Malcolm Everson baritone sax and 
clarinet; Mick Pyne piano and cornet; 
Dave Green oass: Alan Jackson drums 
£2 50. £2. £1 50 

THE KENSINGTON 
_ -—--

PLAIN SAILING 
X,2 JUICE ON 

THE LOOSE 
i« , BASIL S 
“" 3 BALLSUP 

BAND 

RIVERSIDE STUDIOS. 74S 3354 

THE TRAMSHED 
51 Woolwich New Road. S.E.18 

01-855 3371 

JOE BROWN & THE BRUVVERS 
Thursday. 1st March. 9 p.m. 

Admission £1 75 

Wednesday I 
COMPANY 
ROUNDACRE YOUTH CENTRE 
LAINDON LINK. BASILDON 

CORN DOLLY 
LACEY 
ALL STARS 

S«s REONITE 
S.W.1 

S? , TWO TO ONE 

Friday 
CRACKERS 

WARDOUR STREET 

BRITANNIA FREWIN COURT, CORN MARKET STREET 
OXFORD (0865)44761 

BISLEYS WHITE LION. Putney 
Special benefit for Putney People s 
Housing Co-op A revue with artists 
from Rough Theatre, the Sadista 
Sisters. Hesitate & Demonstrate and 
others. Brian & Lynne Sansome Also 

THE 
HOUSEBAND 
Bar extension Food Tickets £1 
N/W Snowy White s Blues Band 

BULL. HIGH STREET 
HORNCHURCH 

BRITANNIA 
************* »o*««***** * 

Don't miss 

SUCKER! 
HATFIELD POLY 
Balls Park Precinct 

Thurs. 1st PARROTS FREE 

Fri. 2nd WHITE LIGHTNING 20p 

Sat. 3rd SPRING OFFENSIVE am. Free p m. 20p 

Sun. 4th; SAMSON 1 

Mon 5th HOME SERVICE 

Tues 6th KESTREL 

Wed 7th IOU 

WILLESDEN JUNCTION HOTEL 
47 Station Road. London NW10 

TURNING 
POINT 

8-1 2pm. Licenced tilt 2am 

PIZZA EXPRESS 1 
1 10 Dean Street 437 9595 

Thun 1. Fri 2. Sat 3 
WARREN VACHE & 

GEORGE MASSO QNT. 
Sun 4 

SOLO PIANO 

KEITH INGHAM & FRIENDS 
Wed 7 
KEITH INGHAM & FRIENDS 

TONY COE QT. 

THE EEL PIE ROCK CLUB 
AT THE GROVE TAVERN 

WASHINGTON ROAD. KINGSTON, SURREY 
FRIDAY MARCH 2nd 

NO SWEAT 
PLUS ACK ACK 

Till Midnight 

Doors open 7.30 
Admission 75p 

[ronnie scoffs' 
47 Frith Street,West One.Tel.439 074i7 

Licensed until 3. am 

F JOHNNY GRIFFIN QUARTET " 1 AND MISS SUSANNAH McÇORKLE „ 

georgœfameT the’ blueflames 
BARBARA THOMPSON'S PARAPHANALIA 

Monday. March 1 »*. for 2 weeks 
EDDIE "LOCKJAW" DAVIS/ 

HARRY "SWEETS" EDISON QUARTET 
AND MISS ELAINE DELMAR 

JAZZ CENTRE SOCIETY 
35 GT. RUSSELL STREET. WC1 (01) 580 8532 

THE 
JOHN BULL 

(Opp. Gunnersbury Tube) 
Chiswick High Road 

London. W.4 

Thurs . March 1 
STARFIRE 

Fri.. March 2 
MATCHLESS 

Sat . March 3 
TELEMACQUE 

Sun , March 4 
OLD TENNIS SHOES 

Wed . March 7 
OCEANA 

GOLDEN LION 
Fulham Road. SW6. Tel. 385 3942 

FRIOAV 2nd MARCH 1pm. ‘MINGUS MUSIC skpJ EX DIRECTORY 
i««.,: DEAD RINGER 

s.. »., , THE JAGS 

s»«.., LITTLE ACRE 

Mon.. Mar. 5: NEON 

T^ «..e LIZZIE CHRISTIAN 

Wed . Mar 7: LEE FARDON S 
LEGIONAIRES 

Monday. April 2nd. tor 2 weeks 
SCOTT HAMILTON QUARTET 
STAN TRACEY QUARTET 

MARGERY SÏREET THE TONY MILLINER 
WC CCPTFT Featuring HENRY LOWTHER 

_ pya_ 1 
Fn 2nd & Sal 3rd 

■ THE COOL NOTES HH Mon 5th 
M CHARLIE BRAVO 
HH Tues . 6th 

.J 

SUNDAY. 4th MARCH 8 pm MORRISSEY/MULLEN 
HALT MUUn 
93 LOWER RICHMOND ROAD BAND 

M THE COLAH BROTHERS 
■ Wed 7th KM REDWOOO 
■M Fn 9th 4 Sat 10th 

KOSSAGA _ 

twy Bm Im . ■»£ il 

Elton Dean’s 
100 OXFORD ST NINESENSE 
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EXPERIENCED 

Classified Advertisements 
Caught FEMALE VOCALIST and drum 

influenced 

in the CHRISTIAN Director 

professional 

’WorK •Work, All 

ACC/ELECTRIC guitarist tvo 

ing home and abroa 
I BC5 or 0531 515154 

3255 Pro German-English funk-rock 
KEYBOARD PLAYER 

to gigs. recording, no money 
classical Bread 

Dedication 

RING 01-928 4274 

ACE DRUMMER carefully nutured liberal atti- BASS PLAYER STOP! Dartford 22247 

content with the 
Nick (eves) 

01-353 5629 
circles inevitably pushes him 

ACOUSTIC? ELECTRIC opportunity; and while Price is 

and 

GUITARIST 

Ring 01-249 7959 NOW! 

MODERN 

YOUNG BASS PLAYER group, 
bashers (vocals an assen 

DRUMMER 
circus starting 12 March. 

Himalayas req 
law. — 11-217 

gST 

I Staffs 1 2577 

to anything for radab 
01-107 7581 office hours. 

Fifties 

DRUMMING PUNKS 

DRUMMER 

prepared 

CHISHOLM / STOB ART KEYBOARD PLAYER 

10 
writer to help 
Beatles, lice eLo ithout vocals. 

76921 

CLASSIFIED ADVERTISEMENT ORDER FORM DRUMMER ENTHUSIASTIC 

luenced. ommerciai group -
LEAD GUITARIST DRUMMER ENTHUSIASTIC 

Pnce per week 

Continued on next page 

Groups 

Box MM 467 

01-521 3243. 

PROFESSIONAL 
VOCALIST/ 
FRONTMAN 

inventiveness 
AMATEUR 

safe and undemanding 
Bat Price is in an awkward 

(dayúme). 
ENTHUSIASTIC GUITARISTS re¬ 

quired 
Music. 

Central London. 
ACOUSTIC/ELECTRIC guitarist. 

for band backing tasteful melodic 
singer/ songwriter 

guitarist required to Join 1 
Band. To be London based 
•471 3111. 
FUNK 

Melody 
Maker 

ershot. Hants. Tel: 0252 24431. ext 
2747. 

EXPERIENCED KEYBOARD 
LEAD GUITAR'MAESTROS 

SINGER/ 
SONGWRITER 

required for New Wave/ 
Rock Band aiming to go 
pro mid-79. Good kit and 
ability essential. Must 

have young image. 

Phone between 7 and 
p.m. for audition. 

We offer m ialerestiq Musical 
natiri Oily the »«ry best 

nation essential No sheep. — 
Box No. MM455 
GUITARIST/KETMARD player 

GUITARIST/VOCALS 
KEYBOARD/VOCALS 

AND LEAD 
VOCAL/INSTRUMENT 

_ ..ad vocals. Preferably 
doubling other instrument, for 

ALL 
INSTRUMENTS 
PLUS KEYBOARD 

e««. bu< Dick Hvriep op 
tenor «> irertnently supplied 

creauve, 
MarUn. Horncl 

ALAN PRICE 
Fairfield Halls, 

Croydon 

GIRL RASSIST, 20 (beginner) 

GUITARIST(S) WANTED 
*B band < Feelgoods II 

FIRST AID 
still require dependable 

DRUMMER 

Intentions. Playing 

machine reggae. 

fWAKLn 
Enquiñes 01-643 8040 

pnngsteen. 
it be ex-

no ties willing to 
Decent equipi- — * 

band learly Pistols. Slits etc.) 
Intuition, initiative, enterprise 
please London Stale pone No 
and details. — Box No MM403 

rehearsal space preferable 
Mark. Romford 2855» 
HAMMOND 

Incredibly new 3-piece NEW WAVE HI-
ENERGY Rock Group, playing ORIGINAL 
MATERIAL by brilliant English PERFORMER/ 
SONGWRITER, recently returned from 
independently-produced concert and recording 
engagements in America, wishes PROMOTOR/ 
PROMOTIONAL ORGANISATIONS to engage 
ROAD-READY Band for first public concert en¬ 
gagements. initially outside London. 

of “I Just Love The Thrill Of 
Rock 'n’ Roll'* and "England 
My England" (an excellent ch-

ADVE RTISEMENTS5, post melody maker, surrey house 
MUST BE M 
PRE-PAID Pr 

Must be funky, e.i 
Tension. Olympic 

bVnd^MuU be country Regular 
work tac. radio/recording. Based 

sought for band rehearsing 
original music Bass/guilar/sax. 
— Ill 4127 
DRUMMER. DRUM machinist 

modern band, plenty of 

DRUMMER 
Contact Willie Duncan. 15 
Fairfield Way Hitchin Herts 

Tel 56343 

REQUIRED FOR ESTABLISHED ROCK GROUP 
VERSATILE 

DRUMMER 
al Midland band into UK Gabriel 

^i 

MUSICIANS’ UNION 
Protecting Today's Musician 
Advancing Today's Music 
If you are not a member — and 40.000 
musicians already are — send for details 
to: 
JOHN Morton, General Secretary 

Musicians' Union 
29 Catherine Place, London SW1 

Hartoft Street. Fulford 
York YO1 4BN. Yorkshire 

Musicians Whnted 
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HAMMERSMTTH STUDIOS. 500 

Rehearsal Rooms Songwriters Musicians Wanted 
18p per word 18p per word Continued from previous page 

Details 

Stafford 

DRUMMER HAYMAM 
Refreshments 

Insurance SENSITIVE LYRICIST. — «2»«/ 
STUDIOS, SIX FOUR LYRICISTS 

751840. 

Mxahsts Wanted ALLAN GORDON Leyton) 

01 520 3706/8642 

Realists 

TANTEO urgently. 
®e. 011444 rm 

thin guitarist 

mercial group, good Image 
tui. — n-en ml 

Travel 

TRACKS 

guitarist/vocalist 

«ar Croydon. Surrey). 
VOCALIST WANTED, 

Situations vacant 
14p per word Bands Vented 

Printing & Publicity 

WANTED URGENTLY 

LEAD VOCALIST 

FULLY EXPERIENCED 
Pbonw: 0703 433777 

MRA — Sunbury < 76 ) Hl 
CUITARIST VOCALIST 

A MALE VOCALIST 

DRIVER/HANDtMAN 
traditional or Funk and Rock 

01-886 5598 

prospects 

BBC RADIO 2 
CUITARIST/VOCALS. 

LEAD GUITARIST, no working SINGER REQUIRED 
ACCOMPLISHED. 

Chippenham 

experienced, 
available. 

DRUMMER experience of music production/ 

programmes for Radio 2 cording. S. London /Surrey SCREEN PRATED PIANIST. — 437 23*4/3 or 07-

Tel: 01-642 0092 

000 
*r Hu Musean 

STUDIOS 

KENSINGTON 24-HOUR 
REHEARSAL STUDIOS 

SOUNDS ALRIGHT 
REHEARSAL STUDIO 

Adrian 373-2174 
GUITARIST/RASS 

URGENT 4-PIECE 
GROUP REQUIRED 

available. Ser 
Box MM437 

Want to buy a GUITAR? Check 
the* "INSTRUMENTS FOR 
SALE" Classified Ads 

PETRA PROMOTIONS 
For all your1979 Promotions 

BONDSCREST LTD. 
INSURANCE BROKERS 
191 HIGHSTREET 

HOLLYWOOD 
STUDIOS 

MUSICAL & P.A. 
EQUIPMENT 

Sim lit. Keith. 
SIMCER/Songwnter 

BETWEEN VIRGINS 
REHEARSAL 
STUDIOS 

BROWNS STUDIO 
2A MARSHALS«A ROAD BOROUGH S i 

LEAD/BHYTHM 
oung, versatile. 

SILVERSOUND 
STUDIOS 

»INBUNGH, pro. 
eking funk disco 
— 031 «44 2845. 

Disco-style Band 
p-piecel 

RI CORO I NOUS 1 RY 
YOUNG PERSON 
FRIDAY/TYPIST 

relient equipment seeks CAW 
band. Oxted / Bedhill own 
transport — Harry. Oxted. 3115 
ext 173 daytime. 

BANDS 
REQUIRED 
for work 
abroad 

BALLSY FEMALE 
VOCALS 

and good looking 
ITH constructive, good 

BLACKHOLE STUDIO 
181 LONG LANE SE1 
Any size studio available 

Equipment hire 
407-9750/ 

2545011 

— sea nr 
TRUMP! 1 

Midlands 

S88 2797 
Green. 
SAXOPHONE TENON/alto/"C 

Sop/clarinet/flute. — 574 1545. 
Stone tSUHs). 2577. 

GUITARIST 

Black /White 

FEMALE VOCALIST 
High standard, immediate 

The Music 
Business is 
something 

we 
understand. 

01-»«» 0157. 
PIANIST. T0UNC pro. available 

GIRL VOCALIST 
required tor Top Residency 
Band in Sheffield playing Chan 

BASS/GUITAR 
ubs reader. — 
BASS GUITARIST 

PRODUCERS 
(E5.890-E7.745 p.a.) 

free samples and prices 

01-580 7031 
uiolkcrprint 

U.K. or 
WORLDWIDE COVER 
Arranged through 

LLOYD’S 
UNDERWRITERS 

QUICK LEARNER 
DRUMMER 

MUSICIANS 
-VANS 

et«eezz72 
CANWORTH BROKERS NICE JAZZ FESTIVAL 

OVERLAND 
Coach tour departing London. 
Friday. July 6 at 6 30 p m Six 
nights at the Festival Return Friday 
July 1 3th. midnight, via Pans lor 
overnight Saturday Arriving Lon 
don Sunday afternoon Price £02. 

ACCOMMODATION STRICTLY 
LIMITED 

Brochure from: David Balfry 
Jazz Toure. 1/2 Market Street. 

43771. 

EQUIPMENT 
RECORDING GEAR 

CARNETS 
PERSONAL 

ACCIDENT MOTOR 

and leading companies 

Write, phone or call 
Colin Flint or 
Alan Stapleton 

Canworth 
Brokers Ltd 

43 South Motion Street 
London W1Y 1HP 
O1-4OS2272 

MuaMw 

GOtD BLOCKED 
9 VISITING CAROS 

i ah 
SEW KITS 
KEV CASES 
SERVIETTES 

mWc/'es W^vw 

ORDER 4 
NOW < 

for1979 1 

nrrv 

i 

IE sal 
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tlonship. Edinburgh. — Bex MM 

/wSak 

18p per word 

ud?*?«! 

THAMES 

Fan Chibs 

UritÍM 

r opera, cabai 
— 01-982 8541. 

rlnners 
White H< 

■ FRIENDS, PO 
Muehldorf 2. 
(tend self-

School of 
5821. for 

large. ALSO 

through correspondence, 
age. interests. Free 

to Steel Pulse, c/o 42 Upper 
Dean Street. Birmingham BS 4QJ 

photographs. — For photo 
brochure send stamp Dovelinc. 
A23. PO Box 100. Haywards 
Heath. Sussex. 
SCORPION CUT, 27. unat 

many at HALF PUCE. — Tel. 81-
450 2543. any Ums. 
UNIQUE ELECTRIC guitar tui 

Uon. Funk, blues, rock. jaxx. 

STEEL PULSE Handsworth 
Revolution T Shirts. Black with 
white logo. Excellent quality. £3 

uninterested in the mar 
riage/chlldren scene, seeks lively 
lady, eighteen plus, who seeks a 
mutually supportive, creative re¬ 
lationship. without the usual 

tuition. West End Studies (régis 
tration). Beginning encouraged 
— SAE for details Maurice 
Burman School. 30 Baker Street. 

Tel: 385 5921 

PLAY JAZZ PIANO 

music possible 

Benefit from very hard 
work and training on 
technique, scales, in-

with a teacher who can 
emulate and whose ex¬ 
perience will help ass¬ 
ure your good future in 

CITY OF LEEDS 
COLLEGE OF MUSIC 

A BALLAD OR POP 
SINGING CAREER 

■ HAVE TRAINED 

greatness, through the 
reward of fantastically 
improved singing. All 
styles 

SCHOOL 
OF THE 
NATURAL 
VOICE 

Los Angeles USA 
and London 
01-340 8712 
01-836 4688 

CHART BUSTERS 

DNDON SCHOOL 
OF SINGING 

BRITAIN’S MOST 
UCCESSFUL GUITAR 
TEACHING LP ... 

LUXURY 16-TRACK STUDIO 
from £1 1 per hour 

STAGE ONE 
1 inch 8 and 4 track 
RECORDING STUDIO 

Free use of Drums. Piano, 
String Synth, Amps. 
Cabinets. Guitars and Cof¬ 
fee. Neumann. Calrec. AKG 
Mikes. 
Rates from £6 per hour. 
Ring for free brochure. 

01-534 5472 
(24 hours) 

Flluia 
SiuJic 
AMPEX STUDER AKG MIDAS 
NEUMANN BECHSTEIN. SOME 

INSTRUMENTS AVAILABLE 

BTW RECORDING 
STUDIOS 

125 Myddteton Road 
Wood Groen. N^2 

01-MS 5555 :01-445 «1 10 
4-Track £6 50 per hour 
Teac Revoa Bochstem 
ARP Odyssey Synth 

4TRACK 
£5 PER HOUR 

01-6« 2510 

GET INTO . .. 
CENTRAL 

MANCHESTER 

Recording Studios SHILL 18p per word 
ABSOLUTE BARGAIN. 

output desk. 

16 TRACK LUpbr 
ring machine p 
iendly atmosphere 
Sneers to help yot 22833. 

design/ manufacturing. 

GRANNY RECORDS 

£13 

4 TRACK FULLY equipped £5 

I inch mt 

toys, pianos, strings. 
. Flexible hours. — 

Personal 
18p per word 

ines available including Reel to 

RMS 8-TRACK 

lUon 

711S 

:r (state age). 
FREE SEARCH service for 

Guitars and Amps 

01-673 7316 

PHOENIX 

THE ELEPHANT 
RECORDING 
STUDIO 

GATEWAY 
AUDIO STUDIO 

AIRPORT MUSIC 
HAYES 

tew fees. — Write Countrywide 
Introductions. MM/Martin House. 

cassette copying service avail¬ 
able. — Phone Bomford 28148. 
ANTHONY KING STUDIO, 8/4 

track, IS input Echoplex, graph¬ 
ics. DBX NB/compression. 
strings. ARP2S00. Wurlitxer, flan 

MALE PHYSIQUE Magazine 
Centre. — Adelaide Bookshop. 14 
CecH Court. WC2 (Postal bro¬ 
chures S.a.e.1. 

£45 per 
8 HOUR DAY 

8-TRACK C6 PER HOUR 
MXR Graphics. Roland Strings. 

• TUDOR STUDIO 
I- PtbIbuíbmI B-track 

Compétitive relu 
Tei: Swindon (0793) 

track. 8.55 per hour. Special all-
day rate £50 (7hrs). Scandalously 

01-403 3505 
Alice Brennell. H/H. Tannoy Gold. 
-Revox. Teac. AKG. Roland. 
Chorus. Echo. ADT. Weimar Piano. 
Organ. Marshall. Hi-watt. Drum» 
(Separation Booth) Very friendly 

• Use The Professionals! 
A For lop quality studio recording we offer the best 
J profesvonoi assisionce arosxtd. wdh odwce on <4 
W aspects of production problems from our e«perts 

• Be Professional 1
? Contort PETE YATES-ROUND (producer) at 
• FAZ PRODUCTIONS LTD. 105 WHITELADIES 
• ROAD. BRISÎ Ol BS8 2PB O> ring BRISTOL 
£ (0272)32406. nowc’*7

qilKOMS 
8Track Studio 

4 * “^4/H
INCH 
8 TRK. ■ i6 » xpscui it 
01 987 ■■ t*. mi tn 
1681 in *“ 

SCARF 
STUDIOS 

LONDON Cl 

• £9 per hour 
• £58 per day 

SEPTEMBER 
SOUND 
STUDIOS 

HUDDERSFIELD 
0484 658895 6 

■^udi0̂ 

8-TRACK ONE INCH £8 HOUR 
12 HOUR SESSION £80 
Scully Soundcraft / Dolby A 

setting. 1 hr. London /S. Coast 
PHONE: ANY TIME 

FRENSHAM (025 125)4253 

Musical Services 

ACRCO 
RECORD MANUFACTURING 
lor Professional Quality al the 

CASSETTE 
DUPLICATION 

SbarHteas 
large stocks ol blanks 

Phone: SOUTHEND (0702) 
545801 

TAPE COPYING 
SERVICES 
Cnwn> Duplicating 
Short Run Spacialitta 

Ihi lumround. reliable eerv.ce 
01723 6301 (Anytime) 

(200 yd» hom Beuel SlMl Station! 

SRT RECORD 
MANUFACTURING 
Top Quality Pressing 
12 inch & 7 inch 

Also 
HIGH QUALITY CASSETTE 

DUPLICATION 
Capacity for any sire order from 
50 upwards We also supply 
label and inserts where re¬ 
quired 
For information on all services 
give our London sales office a 

01-446 3218 
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Instruments For Sale 

GIBSON ES175D (maple), net case. 
£295 

amplifiers, elc. We collect. — 888 

3530 ' (office hours). 
Les Paul deluxe Gold Top. 1*58 

PAP £18.50, SDHB £10. Fat Strat 

CIBSOH FIREBIRD V original. 

1700 ono 

— 01-531 *247. 
Universal Synthesiser. ' Infinity 
and Goodmans Magnum K Hi Fl 

Road. 

1.200 1*03. £350 ono. — 

original. 
sunburst, fitted case. £475. — 878 

tile guitar. Offers around £175 or 

Beautiful condition,' £375. — *71 

tobacco sunburst. £350. 

£30 
condition. 

£350. immaculate plus casé 478 02*4. 

Akkerman limitations 

8*7 54*0. 
L/handed 

Phone Coventry 

Custom. 

Bucks (0*28*) 5920. 

STRATOCASTER. 

Up- gigged. as brand new. £180. Or 
the lot £5*0 — Randy, evenings. 

GIBSON LP wanted. £330 paid. 

STRAT GIBSON LP de luxe Sunburst. 

Beauti¬ 
ful, £3*0 with case. 

•1-521 

noonio 01-521 »247. 
»247 

(choice of three), £180-£l»5. 

with Mint 

M/N, mint. 

0371 850300 

521 9247. 
diamond 

FENDERS 
wanted for cash by collector. — 

BY ROLAND, 
19*0. Florentine cutaway. £875. 

Acoustic. 

acoustic. 
Paul 

TDSV. 355. 

im-

EB3. £145. 

— Lichfield 05432 53284. 

Fender 2 x 12in cabinet. MXR 
phase 45. Blue Box and Dyna-

GIBSON 
(22 5100. 
GIBSON 

FENDER JAZZ bass Sunburst. 
M/N. good condition, hard case. 

cellen’t condition, £1*5. 
minster 2*074 

black, su 
21*1. 
GIBSON 

5*20. 
FENDER PRECISION, sunburst. 

GIBSON 
rhlte. n 

GIBSON 
recent re-f 
GIBSON 

black, m 
condition. 

01-521 »247. . 
GIBSON EXPLORER (natural). 

£405 — 01-521 »247. 

GIBSON 
»247. 
GIBSON 

£120. Travis 
aluminium 

STRATOCASTER, 
neck, excellent 

Roland Jet 

ANTORIA GOLD. Top. beautiful, 
new condition, fantastic action. 

DAN ARMSTRONG 
PLEXIGLASS BASS 

Rare, immaculate, with 

1940s, good condition. £220. — 
Contact Mike Keys. 0»328 4142. 

designed his own — Its Incred¬ 
ible. and a bargain at £325 ono 

!Z bass, natural 
:ulate. including 
Cowfold (Sussex) 

GIBSON EBI violin bass (1*5*). 
*1.000. — 91-521 »247. 
GIBSON ESMO, £275. — 01-521 

»247. 
GIBSON ES33S (black). £400. — 

GIBSON FIREBIRD I. 1965/66, 
good condition, rare guitar. £375. 
— Rokas. 01-240 2(10. 

recone, both worklni 
£70 Also Marshall SO 

Memory Man Deluxe, boxed, £50. 
Bigsby, £12. Ibanex pan pedal. 

retkends. 
I choice 
- 01-521 

GIBSON STEREO 

722»' 
CIBSON STEREO 

Burnham (0(28«) 

four). £235-1425. — 01-521 »247. 
CIÉSON FLYING V (white), 

brand new, rare. £495. — 01-521 

GIBSON DOVE Custom cherry, 
nice condition, plus case, £375 

maple neck, excellent, £195 ono. 
— Brighton (027(3, Room 7*. 

F E N D * R STRATOCASTER, 

EPIPHONE CASINO. J apar 
built out still nice, £120. 

CIBSON DOVE Acoustic 

i™. — »run mo. 
GIBSON LP CUSTOM (Silver 

Burst), rare. £485. — 01-521 »247. 

groovers, nice 

evenings. 
CIBSON 

»247. 

standard, 1*71. 

ANDY'S GUITAR WORK¬ 
SHOP 

junior. S.G. shape. £(25 ovno. — 
60 High Street. Bangor. North 

»247. 
CIBSON SG Custom. £345 

521 9247. 

CIBSON SG Standard, walnut, 
absolutely mint condition. £315. 

brand new and 'boxed. — 01-440 
8773. 
DORADO DOBRO six string. 

Immaculate cond., hard case. £75 
ono. — 304 5434. 
EFR GUITARS. The largest 

fitted case, £220 ono. — 01-452 
5972. 
FENDER STRATOCASTER. £200. 

cibson explorer (cherry 
Ring George 01-669 
_ 0445_ 

9803 evenings. 
EPIPHONE CASINO, original 

Grovers refrett, hard case, must 
sell, hence £190 ono. — Windsor 
5*708. 
EPIPHONE JUMBO with pick¬ 

up. £00.— Evenings. 01-959 1028. 

Private 14p, Trade 18p 
per word 

gain £3(5 — 01-952 5813 day. 01-
907 1905 anytime. 
FENDER ELECTRIC XH. blue. 

£215. — 01-S21 9247. 

store 281 Kilburn Hlgt 
London. NW6 01-824 7777. 

P.OO's, Schallers. Badass. Tobacco 
Sunburst, excellent condition. 

three). £425-£445. — 01-521 9247. 
GIBSON LP Deluxe (choice of 

four)..£335-£375. — 01-521 9247. 
GIBBON LP Standard, £410. — 

1*52, near original 
offen. — «1-727 1*03. 
CIBSON LES Paul 

2810. 
CIBSON 175D Sunburst 1*58 all 

original with case immaculate. 
£475 ono. — 01-727 »471. 

CIBSON SG, old. USA. trem.. 
walnut finish, ebony board, fine -,_ .... eaoa _ DknnA 471 

LES PAUL Custom. 
Grovers. DiMarzio's. 

BUY 
YOUR NEXT GUITAR 

THROUGH US! 
We set up to your style 

Give our workshop guarantee 
for no extra cost Any guitar 

obtained to order 

1903. 
CIBSON LES Paul Junior, 1958, 

£300. — 0282 887322 

Fender Jaguar. 19(0 Gretsch An¬ 
niversary, 1984 Guild D40 
Acoustic. 1928 (Uke Dobro) 
National Trlolian, 10-String Mel-O-
Bar Slide Guitar, HH IC 100 ampU-

5154. 
CIBSON SG Custom, good con-

diUon. £375. — Rokas. 01-240 2810. 
CIBSON SG Standard (choice of 

types. including 

FENDER MUSICMASTER bass, 
white, immaculate, £79 ono. — 
01-399 4977 
FENDER MUSTANG bass, £135. 

— Francis, 01-589 3293, evenings. 
FENDER PRECISION (M/N), 

£215. — 01-521 9247. 
FENDER PRECISION (MN). 

£205. — Oxford 776022. 
FENDER PRECISION WANTED. 

FENDER JAZZ bass, £225. — 01 
521 »247. 
FENDER JAZZ bass, rosewood 

neck. Sunburst, immaculate, 
case. £220 — 01-534 3771. 
FENDER JAZZMASTER, £175. — 

Mint with case. £280. SG Junior 
cherry, as new, 1»82, £280. Case. 
— 870 433». 

«lus case, vgc, 
rayton 42184. 
FENDER 

AMERICAN GUITARS wanted, 
also Amps. Cabs, Drums, group 

WHERE CAN YOU BUY A 2nd 
HAND GUITAR THAT IS I YEAR 

GUARANTEED? 

sise £10 (normally £24). — Allan-
Gordon's. 01-520 3708/8642. 
CUSTOM BUILT electric guitar, 

wide f/board, lovely Instrument. 
£160 ono. — 567-4524 evenings. 

maculate, must sell hence only 
£350 — 01-44» 2964. after six. 
CIBSON EBO, £115. — 01-521 

9ER TELECASTER. White, 
neck, excellent condition, 

GIBSON LP Custom. Sunburst, 
w/c. recent complete professional 
overhaul. £425. — «1-491 4988. 

ANTORIA SG custom, walnut. 3 
phase switches. 3 sub volumes. 1 
tone, 1 master volume, hard case, 
both immaculate, £85.— Tel Brian 
Gibbs. Reigate 45721 (day), 48894 

immaculate condition, sunburst, 
with case. £340. — 01-373 8829. 
GIBSON LES Paul standard 

1974. Limited edition, sunburst. 

IN TIN PAN AILEY 
THE GUITAR SPECIALIST 

FAST REPAIRS 
24-HR. REFRETS 

PROFESSIONAL 

REFINISHES 

GUITAR MAKERS 

Guff^WORK^OP 
27 Denmari. St., London WC2 

01-836 0899 

ANDY'S 
LONDON. 01-836 0899 

CHRIS & ANDY S 
NEWCASTLE (0632» 27202 

BIG DISCOUNTS ON NEW 
INSTRUMENTS 

Fuz-wah pedal £10. — 073278 389 
(Kenth 
CASH WAITING for absolutely 

anything. — Ring 240 0588 or 836 

Telecaster, maple neck. 1 
Brand new. — 870 433». 
FENDER TELECASTER, 1 

blonde, £200. — Phone Hans, 
4976 (10 6pm> 

£119. — Gravesend 3850. 
ARBITER LES PAUL Junior, 

chipped., with case Electro 

AVON BASS GUITAR, excellent 
condition, £45. — 237 9723. 
AVON T.V. copy tele, p/u, with 

hard case, £80. — 346-1470. 
BC RICH guitars. £1,095 £750. — 

Information call 01-521 9247 
BOZO B100 Jumbo Abalone 

Inlay on body, fingerboard and 
headstock. £495. — Carterton 
843097 (Oxfordshire). 
BURNS FLYTE, white. vgc. 

plays beautifully. £130 ono. — 
South Elmsail 46981. 

SELL 
YOUR GUITAR 
through our commission sales 
scheme, you're £E££s better offl 

ANDY'S 
LONDON 01-836 0899 

CHRIS AND ANDY'S 
NEWCASTLE (0632) 27202 

Phaser. £35. — Eri th 38498. 
FENDER STRATOCASTERS, one 

preCBS. one modern, wanted. — 
01-853 4113. 

FLUTE, EVETTE, immaculate, 
£75. — Southport 35554. 
FRAMUS AKKERMAN, £300 ono 

or awop quality acoustic 12-
string. — 021-773 4595. 
FRAMUS NASHVILLE, excellent 

condition. £230 ono. — Peter. 01-

immaculate. dark 
finish. £375 — 1 
416776 after 6. 
GIBSON LBS 

case. £375 ono. 

FYLDE CUSTOM Caliban 
acoustic with case, special inlay¬ 
ing and slightly wider neck, two 
months old. cost £500. Offers. — 
Tel Watford 42529. 
GIANINI SPANISH. £135 new. 

yours for £55 Inc 
pickup. — 01-373 8843. 
GIBSONS AND 

GIBSON HUMMINGBIRD and 
case, v.g.c.. £325 ono. — Tilbury 
79620. 
GIBSON HUMMINGBIRD, mid 

'60s, nice one. £275. — 368 8831. 
GIBSON HUMMINGBIRD custom. 

Sunburst, £300. — 671-2629. 

ELKHART SOPRANO Saxo-
Stone, good condtion. £80. — 
arlow 3100, not Sundays. 
ELECTRIC PIANO, Hohner 

pianist, month old, unused, guar¬ 
anteed £260. — Steve, Room G29, 
01-272 8111. 

£235. Pair Orange 4xl2ln'. 
columns. £80. — Waterlooville 
52888. 
FENDER 

finish. in 
BURNS SPLITSOUND 

-Korean bass guitar 

acoustic, hand-made, case (copy 
Martin), superb. £125 ono. — 
Colchester 71461 days. 48950 
evenings. 
FENDER STRATOCASTER plus 

immaculate, case. £550 ovno. — 
Pontypool 55459. 
GIBSON THUNDERBIRD IV 

(original 1963). reverse. £525. — 
01-521 9247. 
GIBSON THUNDERBIRD bass. 

GIBSON FIREBIRD Seven. 1963. 
reverse body, three pickups. 
Vibróla original case. £550 ono. — 

GIBSON LES Paul deluxe, gold 
top. new Dimazlo fitted, £330. — 
981-2352. 
GIBSON LES PAUL CUSTOM, 

black. absolutely immaculate, 
gold grovers, real beauty, plus 
case. £370. — 888 9374. 
GIBSON LES PAUL Custom. 

— Welwyn G.C 23282.' 
GIBSON SG STANDARD, 1965. 

Tobac Dual Humbuckers, rarely 
used Instrument. ■ must be seen. 
£300. — Phone after 8pm. 554 

MM HIHJUMIJ 
AMPLIFKR Rqlhi S ServKis« is al GEOFF GALE GUITARS 

lol»« natu Nedlrsi «M Ca:laa<>»4 
GUITAR Repairs. Ratreli. liHrays. 

MwMi is Hck-eps Strops» Iswsrisi 
LUM sis KW »ST $»«£ 
RHODES. Tuxif IM IwairiM l>(‘ 

MM| Dim FiMim H«»«»» Sts. 

Tsi (0272)30700/30765 

• FtawandS/H Guten. Drums 
* Compishsnsnis Aepsu Ssrvics 
* Fu« Customising Sames 

a JAhr^ralrets 
SPARES. Hill ciapHauiw risfi is 

lM«M 11 bkIum »««ri ilriaft. ptU 
a Caaar and Fbgbt Caaaa 

triuutsrs. nlm pel s*s He a Combo Amps 
EnrytkHf cm H Ra« Orlara« 
57 Ende« Street. London 
WC2H9U 01-240 2610 

34 ALMA VALE ROAD 
CLIFTON, BRISTOL 

GUITAR COLLECTION 
FOR SALE 

Maron D35 £450 
Fender Tele 1970 . £165 
Fender Tele 1966 £195 
Pre CBS Strate from £295 
Les Paul De Luxe 1968 £350 
Les Paul Juniors 1950s 
. from £295 

Gibson Explorer £390 
Original Firebird 3 1963 £525 
Original Les Paul Standard 

1960. mint cond . one of the 
best examples available 

£2500 
PHONE: 

551 0422_ 599 6780 

NORTH-EAST ENGLAND 
THE GUITAR SPECIALISTS 

CHRIS & ANDY S 
Guitar Workshop 

e Fast repairs 
e Guaranteed second hand 

guitars 
* 24 -hour re-frets 
* Guitar makers 

IN) ten* tea M Mw EIN 
W l(l«Mi|UM|C«w"< (IN 
«« aaw CaMa Idariar 01 
Im (raw 35« Ma« Mat t3B 

STEPHENS OF LEEDS 
70 NEW BRIGGATE 
Tel: (0532)34710 

trstMl I r/V Aariverury £'» 
sa» tes FmI Jteaíwr £554 
Mraa las FMI CulM £595 
Krwnr Ml 2000 £395 
kriaw 250 Biu £295 
irimr 35« Un £380 
Mer Brot £295 
Tmote SG1000 W/CU4 £45« 
Ywska SF500 + usa £235 
NaecaM Mro GNtar £354 
WM (MO (B tMbrrio £350 
Ml«» 3*5 St»ru Can. uH U?» 
CrUkro P* wp 20- . oft 

No Deposit HP 
We Buy for Cash 

AU pnces uK Inde VAT 

48 HKIHBRIOCe. NfWCASTlt 
(oeiz) zrzoz 

late ofN.-ning 7 pm every night 
including Sats 

THE BEST YOU CAN 
BUY - IRRESPECTIVE 

OF PRICE 

CLIFFORD ESSEX 
Tone tested " strings 

management 
Including 

Ultra Halil Gauge Guitar 
. £140 per set 

Lighl Gauge Guitar £2 07 per set 
Standard Guitar £230 per set 
Classical Guitar . £1.90 per set 
I2-String Guitar ... £4.04 per set 
Mandohn £2.10 per set 
5-stnng Banjo .... £130 per set 
4-string (plectrum) Banjo 

Tenor Banjo . £1JW per set 
Also Price list available lor in¬ 
dividual strings All enquiries to 
JAMES BURTON 
8 Fairfield Way. A«hington 
West Sussex 0903 892579 
TRADE ENQUIRIES WELCOME 

SALES 
PROFESSIONAL QUOTES 
GIVEN ON ALL MAKES OF 
INSTRUMENTS AND 
AMPLIFICATION 
CALL FOR A QUOTE 

01-586 2205 

GIBSON TRINI Lopez. £335. 
ArtistsMhnted 

18p per word 

rith 

801-8547. 

CALLEBSIIIt 
lately 

Management Wanted 
14p per word 

£240. 

dis-

KIMBARA, 
Ickups and 

HOYER U-STRING Phone 0533 potential here. acoustic 

pres available. 
735 5473. band 

£150. 733-3532. Radio, improved model. £200. — 

Situations Vented 
— 0425 

611577. 
VOX ORGAN GUITAR, case 4 

07328 

842803/49250. 

ly. Mahogany Body; Di Marzio 
nz., nridoa reward no 

2618. Records Minted IBANEZ 

Private 14p. Trade I8p '71461 

value. Bring any quantity (or months old. 117* ono. — Daye. 

£385. 
0926 39780. 

food con-
3539). 

Ejaranteed for your unwanted 
Ps and cassettes. Any quantity 

bought. Send details with an SAE 6346. 
3 p/US, 

with 

LES PAUL Pro Deluxe, brand 

rine. 
Gibson case, new Phone Water-

Doune 355. 

Bands magnificent 
683710. 

with hard case, £90. 

Records For Sale 
Private 14p, Trade 18p 

BEST SHOP IN LONDON, curios AKG D24. £75. AKG D1200E. £40. 
built 

amp. £150. Gibson B25 12-string. 
17 years old. £275. — Bob. 01-730 677 1957. SECONDHAND 

records, all types. Send 15p for 01-521 work. — 946-2403. 

„•a marvellous March list. »247. 

•1-734 3797 

0521. after 6 

Wentworth 3464 (evenings). 

Komo material. — Vinyl Junkie, x 3598, Hollywood, California Tel: Oxford 46835 Derek. 

ELVIS! ELVIS! veningz. 
OVATION MATRIX, £180. Yama-

ELVIS! ELVIS! PARAGON six string, collectors. 

•ro io, 
Phone 

0233 23915. 
Schecter 

Send for our lists from Great Yarmouth 

Phone first. 

RICKENBACKER Tel: 0274-27845 

MUSICIANS! Blonde 

RICKENBACKER 

RICKEN BACKER 

iMcrkmg hr the Musician 

with coil 
Atherton 

Mint condition, 
looville 53541. 

MARSHALL 100W lead and 4x12 
cabinet, £185. Hi^watt 4x12 cabi-

3706/8842. 
STRATOCASTER 

Colchester 
evenings. 
YAMAHA 

R Precision 
Tel Ashford 

(0333 ) 28187. 
KRAMER 350B cannon, perfect. 

£295 ono. Wanted pre CBS precis-

all). 
SHERGOLD MARATHON Stereo 

2°shergold MASQUERADER, 
maple, black, nice action, imma-

RICKENBACKER «001 American 
custom bass, serial number 3312. 
£550 o.n.o. — 937 030«. evenings. 

(Middx) 5347«. 
RECONDITIONED GIBSON Les 

Paul Deluxe, with new neck plus 
case. £1*5. Simms Watts 4 x 12 

machines transfer Yamaha Hum¬ 
bucker. hard case, plays betttr 
than some new St rats £95 ono. 
— 01-960 1752. West London. 
STRATOCASTER 1*5«. transfers. 

£1.60 per set. — Robinson. 105 

ments. no experience. — John. 
01-723 3702 from Frt onwards. 7 

etc. send fullest details. — Soto 
Agency, 693 Hertford Road En-, w I A A I - . . - xn 

18p per word 
forming, all 

Southampton 7(8995. 
MARTIN 028 twelve-string. £325. 

cash only) to Record and Tape 
Exchange. — 38 Notting Hill 
Gate. London. W.U (Tel 01-727 

hot dote. £375. — «1-701 7843. 
MARTIN D35 (1972), beautiful. 

OVATION MATRIX, acoustic/ 
electric. 3 months old, with case, 
£185. — Francis. 01-589 3293, 

£295. — 01-521 9267. 
RICKENBACKER 

beautiful. £300 on-
8127. 

PAU L Saxon. £70 

can now be 
0895. 
THOUSANDS 

concentric controls. £750. offers. 

IBANEZ BASS. Rickenbacker 
copy blonde with case, new con-

BASS. In particular one stolen 
from Hammersmith Palais recent-

£225. — Rokas. 01-240 2610. 
KRAMER 2S0G guitar (white). 

£200 ono including case. — 01-890 

amp. £225. 
63934. 

with built in pickup and controls. 
Excellent condition. Case. £80 ono. 

St. London SWls' 

SH 2000, still under 
never gigged, £425 

post. — CMO. Dept MM. PO Box 
54. Crockhamwell Road, Woodlev. 
Reading. Berkshire. 
"BLACK MANS Burdon" by 

GUITAR). Excellent condition. , ... ---- _ ni OOIS 

acoustic guitar, superb action 
and tone, professional quality 

STANDARD, walnut. 

HMBKR. £200. good action. 60W 
combo, reverb new, £60: electric 
mistress flanger, new, £25 ono. — 
Enfield 363 1 538 

YAMAHA SC 
Gravesend 3850. 

Cortón, with 

In flight case. 

SAXOPHONE, BUESCHER tenor, 

874730 after 8 pm. 
IBANEZ PROFESSIONAL 

Immaculate with case £260 
— Bob Andersen. 83« 5547. 

case, perfect. Zenta semi-acoustic 
tremolo arm. two pickups. £30. — 
01-942 5812. 
LES PAUL custom, cherry. S/B, 

brand new. £450 inc. flight case. 

HÖFNER VERITHIN bass, good 
condition. — Andy. 0822 832976 

3483. 
SOPRANO 

excellent condition. £21» ono. — 
Jim. 01-455 102«. 
STRAT COPIES from £38. brand 

new. — Allan-Gordon's. 01-520 

FIVE PIECE creative rock band 
require manager. — Ashford (••) 

p/u, Badass Bridge, rev 
questions. — 01-883 1938. 

Jazz/dances. functions. etc. 
Bands of all types also supplied. 
— 01-422 1055. 
BREEZE, experienced. pop, 

soul. — Vic, 91-679 «7*8. Andy 01-

DANCERS wanted. — Dee-Jay 
Enterprises. 01-789 6453 or 01-677 

GUITARS secondhand 
£35-570 (band split). — 

basses (choice of four), £275-£305 
— 01-521 9247. 
RICKENBACKER 4000 bass ad 

dKional Mighty Mite precision 
pickup excellent condition. Blue, e-uu - « nt no a si -ro 

SID SIDEBOARD and 
Chairs. — Rickmansworth 71830. 

14p per word 
A BAND available for gigs. — 

Seventh Flight. — Chris 01-947-

MANTIN D-12-29 12-String, 1974. 
perfect. Martin case, £3«0, No 
offers. — 878 «441 

29 Rawson Place, Bradford 
West Yorks 

BASS, absolutely immaculate con-
dIUon, case, £275. — 888 9374. 

GUILD FM, acoustic, as new. 
mo. — Cheaham 6804. 
GUILD S300 with DiMarzios. as 

EXPRESS RECORD 
SERVICE 

— 01-524 6519. 
YAIRI YW30 acoustic, hand 

made, copy Martin, superb condi¬ 
tion. as new. hard case. £135. — xaosn 

GIBSON 345, Varitone, phase, 
coiltap. Antoría written on head¬ 

pick-ups. mint condition, £750. 
offers. — Phone Waterlooville 
5354!. 

T. HARVO JUMBO, fitted pick¬ 
ups. beautiful action and tone. 
£150. — 9M 5954. 
VOX ELECTROME PIANO. £130 

dition. £110 ono. — 450 4280. MM GIBSON Les Paul Custom, 
black, three pick-ups, £750. — 
Jones, 17 Llandaff Road. Cardiff. n STRAT, blond body, rose¬ 
wood fingerboard with case, 
Schaeller heads, exc. cond., £250. 
— Byfleet 49036. 

Hundreds of rare imports a true fan can t 
be without. 

MANEZ */U twin neck, white 
Kd, £275. Roland SH3A £325. 

and EP10 £125. Solina strings 
£455. Vox Continental and pedals. 

ono. — 01-803 6055. 
SATELLITE BLACK LP. Im¬ 

maculate, two months old, £75 

For the best buys in Guitars. Key¬ 
boards, Drums, Amplification, etc., 
read the MUSIC MARKET ADS 
— weekly in Melody Maker. 

(25 — 073778 389 (Kent). 
GIBSON 345 Stereo, case, 

£500 ono. — 01-318 2281. 
GIBSON 335, 1958, cherry 

evenings. 
PROFESSIONAL ZB pedal steel 

£800. Also Fender Vibrosonic 

LDS 8400 3/4/urgently required 
In excellent condition. — Phone 
Andy Clews at Brighton 557708 
evenings. 
BLACK WIDOW. May Blitz and 

Budgie LPs wanted, £15 each. — 
Box No. MM452. 
MATTHEW'S SOUTHERN COM-

TECHNICIAN 
1 Sweden or 
99 Elborough 
Tel: 01874 

pre-amp, £125. 
(Kent). 

new, just serviced. 
Waltham Cross 21491. 
HAMER HSI, £445. 

9247. 

black. £250 Fender Bassman 100 
watt amp, £175. Acoustic type 
bass bin, Cerwyn Vega SPK £195 
2X12 bass/ld cab £75. — Phone 
Brighton (0273) 724278. 
RICKENBACKER STEREO XII, 

national reply coupons). 
TWENTY ITS, including BUI 

Haley. Tommy Steele. Everly 
Bros.. AU v.g.c. Enquiries and 
offers. — Guildford «7347. 
USED 
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WANTED 
ALL GROUP 
EQUIPMENT 

Top prices paid. i.e. £75 for 
Marshall Amps. £80 for 
Hiwatt, £75 for Marshall. 
Orange or Hiwatt Cabs. HH 
.Equip.. £85 paid for HH PA 
Amp. Fantastic prices paid 
for small Combos. 

Ring 836 9149, 
240 0588 

for immediate coxh 

CABINET FITTINGS 
Coverings, fretcloths corners handles 
castors, locks, catches, hinges, trim 
Quantity discounts for manufacturers 
and retailers 

SA E Adams Hall (Supplies) 
Unit "Q ". Starting Works 

Grainger Road 
Southend-on-Sea Essex 

Sound Equipment 
GRAPHIC KEYBOARD, bass 

lead, 150W amp, £85. — 01-288 
7709 01-289 0198 
GUITAR CASES direct From 

manufacturer. £21.50 Inc. lead 
£22.50 inc bass. Trade enquiries 
welcome. — Blaze Sound Equip 
ment. 42 Upton Hill. Torquay 

H/H BASS V.S. amp £100. — 
659 5908. 
H/H BASSAMP combo. two 

months old. £180. — 202 8500, 
evenings. 
H/H PA gear for kale. All new 

and in makers' boxes. — 01-095 
4953. 
H/H DUAL concentric pair ot 2 

x 12 P.A. speakers plus stands 
£175. 3 AKG DM 500 quality mies 
and leads at £30 each. — 889-
9442, after 7 pm. 
H/H IC10» £75 o.n.o., v.g.c — 

Details. Dave 01-594 0333. ext. 50 
or Hornchurch 74015. 
HH IC100 rev/sus combo, hardly 

used, £150 or ono. — 567-4521 
evenings. 
HHIC1M COMBO, vgc. foot-

swltches. £150. Elka Rhapsody 
610, £305 onos. — Portsmouth 
831266. 
H/H IC100 combo, never used, 

in showroom condition. £185. — 
Tel 800 9666 after 0.30 pm. 
HH LEAD AMP: IClOOs. very 

good condiUon, £85 ono. — 740 

HH PRO ISO (pair) speakers 
(brand new) £225. MM 12-2 mixer 
£150, MM 14 channel stereo 
graphic eq £50. Two Shure 
Unisphere mikes (brand new) £2! 
each. — 0384-50048. 
HH MA100 PA amp. v.g.c.. £00. 
— 077-8771. 
HH MONITOR ext cab, as new. 

£50. — 780 <881. 
H/H MULTI mecho unit, excel¬ 

lent condition. £100. — Ashford 
58442/51355. 
H|H VS BASS combo, new. £210 

ono. — 01-534 3771, Larry. 
H/H S500D STEREO slave £295. 

Allen/Heath, 10/2 stereo mixer 
£200. — Phone 800-3180 (daytime). 
Biggin Hill 73818 latter 7 pm and 
weekends). 
H/HVS Bassamp. H/H 2 x 15 

BL speaker. Excellent condition. 
£230. — 01-574 0387. 
H/H MARSHALL. HI-WATT, 

bought for instant cash. Top 
prices paid. — ABC Music of 
Addlestone (0932 ) 40139. 
H/H 4 x U columns £180 pair. 
Immaculate. — Stadhampton 
891283. 
H/H IC100L COMBO, reverb, 

v.g.c., £100. — Phone 047 5713. 
H/H VS combo, Immac.. £185. 

— 01-893 7845. 
HH, 4BL, 20# watts, spotless. 

£100, HH. flanger £40. — 574 3058 
(Southall). 
HH SOW combo reverb, new. 

under guarantee. £135. Columbus 
strat. v.g.c.. MS. Old Futurama, 
offers. — (Sunbury) 87002, even-

HILL 10/2 mixer •with multi-
core, stage box — Chris. VT 
9769 
HIWATT 4 X 12. £85 — 286 

»978. 
HIWATT 100W amp. Trevnor 

YGL3A lOOw amp. reverb, both 
immac., covers. £100 each. — 
Horley 4179. 
HI-WATT 150W cabinet. £80. 

Marshall SOW top. £85. — 288 
1358. 
HIWATT IM. early Í70. — 0t-

289 0198. 
JBL 2 x IS bin. good condition. 

£195 ono. — Andy. 580 0460 , 6-7 
pm Thursday. 
JBL KIM ex-hire stock, v.g.c., 

£80 each. — HHB. 01-961 3295. 
JBL SPEAKERS, horns, lenses 

and full range of cabs, all at 
Professional Prices. — Sound¬ 
wave. Romford 0708 25019. 
JBL 45M bins with K130 

speakers. Can demonstrate. £260 
— Ascot 24440. 
KELLY SOW valve lead/ba»s 

combo, good condition. £90. — 
Tony. 01-888 3303 after <pm. 
MAINE 120W guitar amp. 0 

months old. £190. — 01-894 7357. 
MAINES 2M watt cab. £75. — 

504 4901. 
MARLBORO G50R combo, reverb 

vibrato, etc.. £75 ono. mint. — 
Ring Worthing (0903 ) 38122. Ask 

MARSHALL BASS amplifier. 
100W. transistor, immaculate, £83 
ono. Marshall 2x12 100W cabinet, 
immaculate (w/cover/. £50 ono. 
— 01-467 5192. 
MARSHALL 50 watt M/V 

combo. £200. — Erl th 38498 
MARSHALL COMBO 30w Master 

lead, immaculate. £100.— 45-73840. 
MARSHALL JOW bass combo. 2 

x 12. 2 channel, excellent condi¬ 
Uon. £85. — 573 8406. 
MARSHALL 50WM/V combo £200. 

Wem copycat, £<5. — Atherton 
874730. 
MARSHALL SOW valve combo, 

excellent condiUon, £170 ono. — 
Upminster 20114 
MARSHALL SOW. brand new 

£115. 4 x 12 Celestions £<S — 
Epping 72151. Room 23. 
MARSHALL 100W lead/bass 

trans, amp. £90. 2 x 12 cab £80. 
Both new and immaculate. — 01-
5S4 0471. 
MARSHALL 1MW M/V two 

months old. £180. — Chris. 01-841 
4850. 
MARSHALL IM top. mint condi¬ 

tion. £130 — <70 4330. 
MARSHALL 1MW, lead amp. 

immaculate condiUon, £150 ono. 
— 9-0. 203 3778. 
HARSHALL 50 WATT Master 

Volume. 2 x 12 valve combo. 
Absolutely brand new with cover. 
£100. — Phone Hornchurch (49) 
45748. 
MARSHALL 4 x 12, 120W 

cabinet. £85. — 01-597 4230. 

MARSHALL 8 x 10 speaker 
cabinet, vgc, £05 ono. — Lam-
berhurst S77. 
MARTIN 2X15IN bass bins. 

Gauss 15in. — Kingswinford 4419, 
Pete. 
MM MIXER 8-2, 1 month old, 

home use only. £160 o.n.o. — 
Phone Robson. 794 3825, 5-8 p.m. 
MM 12/2 mixer, excellent con¬ 

dition. £180 ono. — Andy (029475) 
4M. 
MM 16/2 desk plus flight case. 

£350. Belden SOM multicore 27 
way. £425. Two 'W' Martin bass 
bins 2x15 In each. £425. — Tel. 
(0903) 208872. 
MM 12-2 CHANNEL stereo 

mixing desk. £120 ono. — Peter. 
01-997 5490. 
MUSICMAN ROOS combo, mint, 

£295. — 01-722 1827. 
MUSIC man <5 RD. Brand new. 

unused, in shipping box, £285 
o.n.o. — Alan. Bridgwater (0278) 
4560. 
ORANGE 12OW combo, £220 ono. 

— Stevenage 722703. 
ORANGE IM watt mat amp. 

with overdrive. 4xl2in. Celestlon 
speakers. BeauUful sound. £200. 
— 01-042 5812. 
ORANGE 80 watt combo, 

graphic, beautiful condition. £150. 
— 514 2806. 
ORANGE 4x12 speakers, perfect, 

cabinet bit shabby hence £60. — 
Chris. 01-841 4850. 
ORANGE 80 WATT combo 

graphic, excellent condition. £130. 
— 514 2806. 
PA BINS. ALTEC design, 2 ISin, 

2 12in, 2 homa, excellent. £800 
ono. — Welwyn Garden 22092. 
PA 70W. 4ch. pair VOX 4 X 10 

columns. £90 pair mikes, stands, 
£20 — 01-280 0108. 
PAIR ALTEC bass bins 4 

Vitavox horns, great sound, fan-
tasUc bargain. 8325. — Adrian. 
704 1454. 
PAIR CARLSBORO Mini Bins, 

100W, £175. — Phone 0246 79021, 

PAIR WEM horas, boxed, £85. 
Pair lx!2in. wedge monitors, £<5. 
— Harpenden 4744. 
PA SYSTEM 1400 WATTS, 

Gauss, ATC. RCF. Hill. Kelsey. 
Electrovice 24/4/2. Kelsey desk, 
flight case. mulUcores. leads, 
spare cabs, speakers, £2,000. — 
01 460 9418 after < pm. 
PA SYSTEM. £l,<00. — Details, 

Cambridge <0223 ) 51083 or 03084. 
PEARL 10OW combo with 

reverb £170. — 01-003 4111. 
PEAVEY BASS amp 2M series 

£2M ono. — South End 337351. 
New condiUon. 
PEAVY STANDARD amplifier, 

130 watts, reverb, sustain, plus 
Peavy 4 x 12in speaker cabinet, 
excellent. £210. — Yateley (0252) 
87577». 
PEAVEY CLASSIC 2 X 12 in 

speakers. £175. Hot Dot. graphic 
equaliser £40. All virtually 
unused. — 01-346 107». 
PEAVEY MUSICIAN 200W too. 

brand new, unused, £210. — <03 

PEAVEY TNT 4SW bass combo, 
vgc. £135 ono. — Terry, Reading 
(0734) <97070 (home), Burnham 
(0<28<) 5101 (work). 
PHASE LINEAR 400 amp flight 

case/cannons/fan, £250, pair elec¬ 
trosound 2 x 15 Gauss bass bins 
£350. Sound City series 11 4 x 12 
Celestion cab £00. Mie's wanted. 
Amtech 0602 8123M. 
RANDALL 120W reverb, combo, 

mint condition. £200 ono. — 01-
387 7194 after < pm. 
REVOX’S WANTED, cash wait¬ 

ing. — Ring 240 0588 or 838 0149/ 
RHYTHM BOX, £70 ono. — 01-

452 5972. 
ROLAND JCM combo, immacu¬ 

late. reverb, distortion, tremelo 
and phase, £220. Fender champ 
practise amp. immaculate. £35. — 
Tel Brian Gibbs. Reigate 45721 
<day). 48894 i evening). 
ROLAND AP7 phase unit. £35. 

— 01-548 8107. 
ROLAND PHASER. £30. — 01 

<77 1057. 
ROLAND PHASER, as new. £20. 

— Rickmansworth 76921. 
ROLAND JC80. excellent. £245. 

— 0229 27433. 
ROLAND JC120, just overhauled 

by Roland. Perfect, £295. — 
Welwyn Garden 34372. 
ROLAND JCU0 combo, ex¬ 

cellent condition. £300. — Murray. 
01-340 5086. 
SELMER SO WATT treble plus 

base amp. 18in. speaker and 
cabinet. £100. — Telephone 01-542 
6952 (evenings only). 
SELMER PA columns 50w, £25 

pair. -01-472 3250. 
SELMER TNB 50 amp, £60. — 

521 3898. 
SELMER TWIN combo with 

reverb and push-button tone 
selecUon, v.g.c.. £85. — Phone 01-
883 3740. 
SELMER TWIN 50 amp A 2 12in. 

Goodmans speakers. £30 — Tel. 
01-731 4328. 
SHURE SM58 Insert, unused. 

£25. — 021-422 2008. evenings. 
SHURE VOCAL Master PA with 

columns. £399 — Broadway 
Music Centre, 01-534 1080 or 01 

SHURE SH58 microphones. 
£<9.75 each. — HHB. 01-M1 3295. 
SONY TC 7S6-2 stero tape 

deck. lOin reel. £350 — 01-352 
9884. 
SOUNDCRAFT 16-2 series one 

fllghtcased stage mixer, virtually 
unused £1,050. CROSSOVER Sony 
stereo 3/way model 4300F. £45.— 
Phone 01-531 0445. 
SOUND CITY bass Concord 

Combo, £80. — Sony MX8. mike 
mixer, £25. never used. — 0425 
<11577. 
SOUND CITY 200 watt top and 

two 2 X 12s, £100 ono. — 01-980 
5405. John. 
TRAYNOR YGL amp, plus 2 X 

15 cabinet £110. — Cowfold 
(Sussex) 226 evenings. 
VALVES, AMERICAN, cheap. — 

794 1830. 
VITAVOX S3, mid horns. £200. 

the pair. — Phone Battle 3781. 
Hastings 430051. 
VOX AC30, original. £95. Melos 

Echo £80. Bad stone £22. — 01-864 
8632 
VOX ACM top plus (2 X 12) 

cabinet. £125 o.n.o. — 801-8547. 
VOX AC30 amp. very reliable, 

recently overhauled. £90 cash. — 
01-808 1341 after 6 pm. 
VOX MOW bass amp. £55. 

perfect. Vox 1 x 18 bass cabinet, 
perfect £55. — 878 1059. 
WANTED. WANTED: Marshall 

10OW. VALVE slaves, any condi¬ 
tion. — Woking 08M1. 

WEDGE MONITORS, pro-built, 
each cab 2 x 12in., and 2 piezos, 
£150 pair. — 021-422 2008, even-
ingz-
WEM AUDIOMASTER, foldback, 

£110, mono 2-way electronic 
crossover. £15. — 021-422 2008. 
evenings. 
WEM AUDIOMASTER mixer. 

£60. also pair SOW top horns 
crossover. £40. — 01-393 4472. 
WEM ER40 amp £30. Fender 2 X 

12 column. £30. — 749 <7<3. 
WEN VENDETTA columns, 

covers, excellent condition, 
offers. — Tel. 0279 722407. 
YAMAHA EM-70 <in . 2 out 

mixer amp, 15 w.p.c.. reverb. 
£115. Yamaha EM 130 <in. 2 but 
mixer amp, 30 w.p.c., reverb, 
rhythm unit. £140. Four Yamaha 
4 x 8in 30W columns. £25 each. 
— 073278 389 (Kent). 
YAMAHA B2U, immaculate 

condition, distortion, reverb. £185 
ono. Could deliver. — Saffron 
Walden 0799 40701. 
YAMAHA B2U 100W guitar 

combo, reverb distortion. £200 
ono. — 01-947 9804 evenings. 
YAMAHA YTA05. 10OW guitar 

combo. £170. — 01-837 2101. 
ZOOT-HORN 18in. Gauss bass 

horn bin. £180. offers/swap — 
Amersham 21036. 
200W VAMP BASS CAB 4 X 12 

£75. lOOw Tuac amp. £60. Colum¬ 
bus E bo. bass and case, £65 or 
£190 the lot plus leads. All exc. 
condition. — Telephone 01-8S4 
8743 after < pm. 
LOOW SLAVE AMPLIFIERS £70 

each. New electret condenser mic¬ 
rophone 020: new boom micro¬ 
phone stand £20; pair 40W 8 ohm 
column loudspeakers £60; Three 
channel. 2OW p.A. amplifier £30; 
four channel 9OW P.A. amplifier 
£85; Three channel sound to light 
chaser unit and three light boxes 
£50. — Ring MARK HONEBON 
SOUND SERVICES on 01-552 3012 
2 CUSTOM BUILT 2x12 cabinets 

£50 ono. — 01-947 9804 evenings. 
1200 WATT PA MM/HH power 

amps, Allen Heath mixer, etc. 
Will split. — For details phone 
0342 22030/23409. 

12 CHANNEL NODULAR stereo 
mixer. Custom made by Septem¬ 
ber Sound Equipment. 2 Foldback 
groups. 1 Echo group. PFL, 3 way 
talkback. 6 way monitoring, sepe-
rate recording outputs. VU meter¬ 
ing. integral powerful headphone 
amplifiers. New and under guar¬ 
antee. Band split, thus £280. — 
Phone 0274-636 822 after 6 pm. 

100 WATT custom made multi¬ 
purpose amp with reverb plus 
100W speaker. £140 together. — 
Jim 01-455 1026. 
2 JBL 24<2s with 3<in lens, 

flight cased, £650 pair. 2 Hill 
mono-crossovers. £40 each. 5 EV 
150W SR015. £50 each. — 01-304 
0064. 

2 X 4 X 12IN. CABS. Recently 
recovered, little used fanes, good 
quality, offers. £100. — 01-864 
8408, 6.30 pm. 

Repairs & Services 
Private Up. Trade 18p 

per word 
ACOUSTIC 134 combo. 125W 4 X 

10 SP. Excellent tor guitar 
keyboards, pedal steel good con¬ 
dition. £250. — Farnborough 
(Hants) 514432. after « pm. 
ACOUSTIC 371 stack £400 ono. 
— Tonbridge 352115. 
ACM BASS valve. £80. — 

Hornchurch 73335. 
AKC D202ES, £55. — 478 0264. 
AMPEG VT22. new £440. PX — 

01-992 9545. 
AMPEG V4 lOOw guitar amp. 

excellent condition, £175 cash. — 
Phone Peterborough 267114. 
A SELECTION OF cheap 

speaker cabinets. — 381 1593. 
alter 7 p.m. 
A UNIQUE SERVICE. Effects 

racks, foot pedals, remote con¬ 
trol. Universal back-line power 
supplies, automatic voltage selec¬ 
tion. Built to order In flight cases 
tor years ot trouble-free touring. 
— Contact Mike Januszkiewicz at 
Otis Electronics. Tel: Ipswich 
(0473) 49541. 
BANDIVE COMPRESSORS with 

power supply. £50. Hill 100W PA 
speakers, £60 pr.Wedge monitors, 
£40 pr. Wah wah pedal (almost 
new). £10. — 735 5473. 
BASS BINS A MIO BINS. 15in. 

£110 pair. Marshall 100 £90. 
Marshall 50 £75 Sound City 200 
£40 Sola Sound 4 X 12 £65. 
Marshall 50 combos wanted. — 
01-749 2127. 
BASS BIN. Gauss 200W 151n, 

£95. — 01-562 9787. 
BEYER AGENTS: M88. M201 

microphones, tolding leg stands, 
telescopic booms. specialist stands 
and all accessories. — HHB. 01-
961 3295. 
BINSON ECHOREC, 2, £85. — 

LeaVaHey 702 704. 
CARLSBORO BASS combo, 

v.g.c., £170 o.n.o. — Paul. 01-527 
7570. after 7 p.m. 
CARLSBRO full-range flares. 

240 watts, ace for bass! As new. 
£175 pair, 2 x 2 x 12. — Slough 
38584. 
COLORSOUND FLANGER, per¬ 

fect order, £25. — Ring Geofl. 01-
789 4636. 
CONOOS WANTED, tanUstSc 

prieta paid, rash waiting. — 240 
0588 or 930 »140. 
COMPLETE CUSTOM SOUND 

150w PA. system, incorporating 
700A PA amp/mixer, 2 x custom 
sound. Super PA columns, mint 
condition. £380. — 01-677 0541 
after 0 pm. 
DUAL SHOWMAN cabs. JBL 

K140S and JBL 130's, v.g.c.. 
covers, £150 each caah. JBL K140 
bass speaker in reflex cabinet, 
v.g.c., cover, castors, £100. Near 
Gatwick airport. — Horley 417». 
ELECTRIC SYNTHESISER 

mains flanger. £30. — Tel. 01-96» 

EMPTY BASS BINS £60 (pair), 
sidefill» £40. — 794 1830. 450 3400. 
FENDER BANDMASTER reverb 

amp and cabinet, plus covers, 
excellent, £215. — 302 4185, 6 pm-
8 pm, only. 
FENDER BANDMASTER, reverb, 

as new. £115. — Francis, 01-589 
3293, evenings. 
FENDER BASSMAN SO. ex¬ 

cellent condition, £90. — Phone 
01-892 6457. 
FENDER DELUXE reverb amp. 

£160. — 521 3898. 
FENDER DUAL SHOWMAN D130 

cabinet, very good condition, 
£175. — Phone 700 4834 
FENDER QUAD reverb <4 

speaker combo), good condition. 
£250. — Watford 30009. 
FENDER SUPER TWIN. 180 

watts combo, amazing amp. must 
sell new condition. £200. — 01-
340 2925 
FENDER TWIN reverb with 

master volume and overdrive. 
£250. MXR distortion £35. MXR 
envelope £35. — Dave. 692 4 561 
evenings, days 129 4541. 9.30-5.30. 
FENDER TWIN REVERB: 

Altec speakers with flight case. 
£295. — Evenings 607 0016. 
FENDER TWIN reverb. 18 

months old, £250 ono. — Reigate 

FENDER TWIN-REVERB J.B.L., 
never gigged, immaculate. £325. 
Roland Boss chorus, as new, £75. 
— Ring anytime before 7 pm. — 
733-3801. 
FOUR MARTIN 1 z 15ln bass 

bins with Electrovoice drivers. 
£600 o.n.o. Four Theatre Projects 
12in. midrange speakers. £75. — 
Phone 421 1506. 
GAUSS BASS BIN, £70. — 0302 

56105. 
GAUSS 2 x 5342 1100. Elec¬ 

trovoice 2 x SRO15 cabinets £190 
2 x EVM15B £130 Carlsbro Super 
4 x 12 (Celestions) £80. Vitavox 2 
x 1 x 12 midrange £70. Shure 
Unidynes £15. — 794 1830. 450 
3400. 
GAUSS LOADED folded horn 

18in„ £135. 2x15 cabinet, 150w, 
£50. — 01 845 0665. 

18p per word 
A BEAUTIFUL JOB. Overhauls, 

relacquering, 5-7 days, by ap¬ 
pointment. Saxophone / wood¬ 
wind. — KEN TOOTELL, LESLIE 
EVANS, 275 Colney Hatch Lane. 
London. Nil, 01-388 4137. 
BRISTOL PROFESSIONAL gui¬ 

tar repairs. — Phone Chris 
10272) 33088. 
EQUIPMENT AND/OR ELEC¬ 

TRONIC PROBLEMS? We can prob¬ 
ably solve them for you. We also 
design and make sound equip¬ 
ment to your own requirement or 
specification. Give MARK HONE¬ 
BON SOUND SERVICES a ring on 
01-552 3012. 
GUITAR SPECIALIST. Expert 

fully guaranteed.' " Impossible " 
my speciality. — Mr Zacharias. 
01-883 3218. 
GUITAR REPAIRS by Louis at 

Allan-Gordon's. Quality refretts 
£12. — 01-520 5112. 
GUITAR SURGERY. cracked 

ribs, smsshed heads, broken 
necks. Rapid refrets, refinishing. 
— Mike Cameron. 01-485 8283 
LOUDSPEAKER REPAIRS. all 

makes carefully reconed by 
skilled technicians. — Acoustic 
Repair Co.. New Road. Milford. 
Surrey. Godaiming 23789. 
WOODWIND SAXOPHONE 

repairs, excellent, prompt service. 
— Jerry Lowe. 99 Rotherhithe 
Street. London SEK. 01-237 0017. 

ELECTROMUSIC 
89-97 ST JOHN ST 
LONDON ECI 
01-253 9410 

YAMAHA 
PRO CENTRE 

Full range of pro¬ 
fessional equip¬ 
ment including 
Back Line, Key¬ 
boards, Guitars, 
P.A. 

FANTASTIC 
PRICES 
FOR ALL 
AMPS 
836 9149 
240 0588 

QUALITY SPEAKER 
REPAIRS 

Individual customizing service tor 
power rating/ Irequency and per 
formance 

JOHNSONS. JONES 
66 Dalston Lane 
London. E8 3AH 

Phone: 01 254 »331 

2nd HAND GEAR 
PARADISE 
01-558 2666 

We ve probably got just what 
you are looking for at a better 

price so phone now 
All gear sold with Written 

Guarantee 
Just a small sample of our stock 
VOX AC 30 £12» 
FENDER Twin Reverb . . £260 
TRUCKER bass combo 45W £6» 

MARSHALL 2x12 £45 
H.H. 4x12 £95 
SOUND CITY 200W 4x1 2 £89 
BASS 1x15 £45 

LANEY Klipp 100W Amp £7» 
H.H. V S bass amp £89 
SOUND CITY 50W Amp £59 
SOUND CITY 1 20W Amp £85 
SOUND CITYL 1 50 Amp £85 
SELMER 100W P A Amp £75 

HOLIDAY 1x15 + Pierobins 
£1»8 

THOR 15" & 12" bins £149 
V.O.T. type bins 18" £135 
W.E.M. 4x12 colls £99 

63 Strat £319 
L/H Strat. choice of two £199 
EPIPHONE Zenith Jazz £140 
EPIPHONE Casino 63 £270 

HOLLYWOOD Kit 22.13 16 6% 
stands £165 

Tons ot Drum Spares 
P/X H/P ACCESS MAIL ORDER 

ALL GEAR REPAIRED FAST 
CASH PAID FOR ALL GEAR 

- WE COLLECT 

HOLIDAY MUSIC LTD 
01-558 2666 

HHb 
PAHre&Sales 
Un. F New Crescent Works 

Nicoll Road London NW10 9AX 
Telephone 01 961 3295 
ACCESSORIES 
COMPONENTS 

UNITS - SYSTEMS 
AKG AMCRON AMEK 

U ATC BELDEN BEYER 
CANNON NAKAMICHI 
PROAUDIO ROLAND RSD 

SHURE TURNER 

AMPLIFIER REPAIRS 
SPEAKER RECONES 
KEYBOARD TUNING 

01-253 9410 
EQUIPMENT HIRE STORAGE 

BACKLINE J ..vK. 
AMPLIFimt. CASI N t T S 

KEVaOAROS 
IBBtHMU NCMNt 

PA SYSTEMS CUSTOM BUILDING 
01-741 0661. 01-741 2SS5 
M Church Port. B«mM. SWT 3 

CACOPHONY 
far Marikali Party. Tnyaar IM 
nd MiiIcbm Delhrery uywkiri 
HP/AccmV Barclaycard. 

110 Churchfield Road 
Acton. London. W3 

01 993 2910 

Special Notices MAURICE 
PLACQUET 

EXPRESS REPAIR SERVICE 
AND CUSTOMISING 

IN OUR WORKSHOPS 
OR ON SITE 

FOR AMPLIFIERS 
TEL. 749 0859/1204 

HAMMOND ORGANS AND 
ELECTRONIC KEYBOARDS 

TEL. 749 3232 

EMO D.l. BOX 

Ant £34. 19w Mrs M £31 nek 
Pnces indudo PAP « VAT 

Do you «till use expensive, delicate 
microphones on the mstrument amps and 
give yourself all the usual problems of 
posrlron.ng in a confined space while still 
retaining good separation 

When you could use the most versatile 
direct boa available As cheap as the 
cheaper mrcs but with the performance of 
the best it will give you a low impedance 
output from — 
1) the instrument output 
2) the amp s slave output 
3) the amp s speaker output 
4) stream oH of the speaker cab 
No more problems «nth space position or 
separation jusl plug a in and gel on with 

Send your chelae ar P.O. HOWI 
MrtOrtaronZypZ.es» 

SNR PROFESSIONAL CARLES LTD. 
9-6 LINKFIELD CORNER 

REDHILL. SURREY RH1 189 

18p per word 
BERNOL BUTTNER, 7502 

Malsch. Obere TalstraBe 8, W. 
Germany. We are fans of T. Rçx 
and Marc Bolan and want to have 
seldom products of him. Begin¬ 
ning of Doves. Hippy Jumbo. 
A.S.O. 

ARTHUR’S 
DILEMMA 
IS YOUR 
DILEMMA 

•JBL Transport & Removals 
18p per word 

AIRCRAFT SEATS, threes £20 
— 021-422 2008. evenings. 
FORD THREE TON lorry, targe 

box. long M.OT-, good runner 
£1.050 tor quick sale. — Phone 
Newhaven <341. 
NAN 4- VAN. £10 plus mileage 

— Reigate 48830 
PERFECT GROUP transport 

seat/sleep 8. large gear hold 
MoT March 1980. Group split 
£900 — 01-859 5818 any time. 
VAN ANO DRIVER wanted 

West London. — 579 7231 

GET IT ALL 
NEW PROFESSIONAL PRICES 
K1 10 10 speakers £87 ea 
K1 20 12 speakers EtOOea 
Kt 30 15 speakers £110ea 
K140 15 speakers £1 1 5 ea 
K151 18 speakers £215ea 
2220 15 speakers £125 ea 
2402 tweeters £80 ea 
2420 HF Drivers ~ £160 ea 
2440 HF Drivers £250 ea 
2461 HFDnvers £140 ea 
2470 HF Drivers £160ea 
2482 MF Drivers £270 ea 
2301 Perforated Plate Lens 

£48 ea 
2345 Radial Horn £130ea 
2350 Radial Hom £180 ea 
2390 Crinkle Plate Lens £1 40 ea 
2395 36 Slant Plate Lens £260 ea 
4311 WX Studio Monitors 

£276« 
All JBL products in stock in¬ 
cluding Diaphrams and Recone 
kite. 

HHb 
PAHire&Sales 
Und F New Crescent Works 
Nicoll Rd.. London N«IO 9AX 

Telephone: 01-961 3295 

Instruments Wanted 
CRAFTSMEN BUILT 

SPEAKER 
ENCLOSURES 

(Birch ply). Flight Cases. 
JBL. Gauss. EV Speakers. 

01-889 0287 
01-403 1538 

Private 14p. Trade 18p 
per word 

A BEST CASH offer for guitars 
We collect. — 888-9374 or 340-
9408 
ALL MUSICAL INSTRUMENTS 

wanted for cash. Guitars, bass 
guitars, amplifiers, echo units, 
cabinets, saxophones, clarinets, 
flutes, drums, brass, keyboards, 
etc. — 01-748 2881 day. 01-907 
1935 any time. 
BASS GUITARS wanted, will 

collect. — 488 3530 (office hours) 
CASH WAfTlNC for absolutely, 

anything. — Bing 240 0588 or 838 
9140. 
FENDER GUITARS and basses 

wanted for cash. — 01-952 5813 
day. 01-007 1935 any time. 
GIBSONS, FENDERS. ETC., 

wanted, even damaged, good 
prices. — 01-440 8773. 
GRETSCH COUNTRY Gent 

single cutaway, private, please 
phone condition and price. — 
Day. Grimsby 53241. evening. 
Searby (Lincs) 376. 
MANCHESTER AREA. Gibsons. 

Fenders. Combos wanted. Cash 
paid. — DAD Group Gear. Salford 
181-737 0381. 
TENOR SAXOPHONE mouth-

pieces and case wanted. — 01-437 

WANTED REVOX ANO TEAC 
tape recorders. Best prices paid. 
— Rew Professional Audio. 01-838 
2372. 

1977 LEYLAND CUSTOM 
BUILT SHERPA 

Beautiful plush interior, seating cur¬ 
tains and wall linings in sumptuous red 
decor 
Equipped with refrigerator, cooker 
radio / stereo / exploder 
A travelling lounge / diner of exceptional 

Very reasonably priced at C3995 
Wadham Stringer (Guildford) Ltd 
Woodbridge Road. GUILDFORD. Sur 
rey Tel Guildlord 6923 1 
Distributors lor Rolls-Royce Bentley. 
Rover. Triumph. Austin Morris. Van-
den Plas. Princess 

PRO AUDIO 
PA. 20 10-way stereo Graphic 
Equalisers £260 
PA 27 27-band '/; -octave Graphic 
Equalisers £286 
PA 23 Stereo Crossover limiter 
Systems £395 

HHb 
PA.Hre&Sales 
Unit F New Crescent Works 

NkoII Road London NW 10 9AX 
Telephone 01 961 3295 

GUITAR/PA/MUSIC AMPLIFIERS 
IW m sets Iwan rta MU wararM. If anaoi 
■rwBi. atatab a f« ■ wan H): NO MB (5* 
UMM tkaaaaf m» Vta/tas yar ctaaaaf t» 
tO star f M M »W t 77 IN aiff leer tkuw u. 
»Mt tau M ckaaaal tlS: 290 <nl tV dm IN 

tai Fan 19Ä wa»»l Fan 
Netas f!4: 180 art carte w 

in rata • lau 
Maat am Mu 
fl« Macana« 

STUDIO EQUIPMEMT 
iva. mu carte ia» waaart isa mm i» ir 
■ KB «ru (77 SO SO um i U M 

«RUMMW AMPIMCATTOW 

Tat: HI-S44SM7 VMI-3062BM 

CUSTOM BUILT 4 track tape 
deck with Echo and 16 Chanwell 
mixer. 1250 ono. — 0384-59048. 
SIX REELS Racal Zonal Z321P 

inch tape < Five Virgin, one semi 
Virgin) £50. —01-Í87 1881 

The choice is yours... 
When you choose your sound quick succession, through one of 

equipment, make sure you know the largest stocks of mixers, 

what you're getting. Using the amplifiers and speakers you'll find 

Soundwave 'Comparator', you can in one place. Isn't that worth a 

try a range of mikes and effects in trip to Romford ? 

|r\H\ I /¿Xk Victoria Road, Romford, Essex. 
Telephone 0708 25919 

Send a large 12Sp SAE or 2 international reply coupons for our latest 1979 catalogue. 

EEL 
PIE 
SOUND 

Keyboards standard and polyphonic 
syntheusers lor hire 

Roland and ARP guitar synths 
Potymoog. nucromoog 
Most ARP models and sequerxer 
Yamaha CS6O CS8O 
Wurbuer Fender Rhodes Yamaha mm. 

grand Hohner Clev.net 
; Oelnmry and collection in the London ares 

FREE 
‘01109338 628)1 •«! 38 
lor lurther details end pr tees 

MISCEILANEOUS 

18p per word 
CASSETTE DISTRIBUTORS or 

salesmen, mail order firms, cas-
sette/record shops and depart¬ 
ments. or just anyone interested: 
have a series of children's atory 

cassettes, recorded and ready for 
sale. Anyone with Ideas for sales 
write: — Ward. 21 Leyborne 1 
Avenue, Ealing, London W13 9RB. | 
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Drums nth stands. For Hire TAPE RECORDEIS KEYBOARDS S/H Slingerland S-piece ' Buddy 
rlth autographed Rich 

Private 14p. Trade 18p 18p per word 18p per word 
DRUM 

A JENNINGS ORGAN speaker 

echo facilities. Excellent for dem 
A BARGAIN: 

selection. flOO-fSOO. with or 
model. 

1813. 01223 2050 
2K P.A.. 1.5K foldbsck. 24K Ught-

avallable. 
— 078583 plus stands. 1150 

2577. Nick. 

s: itee. £880 for quics si 
Hobson. 794 3825. 5-8 

Kelsey. Martin. R^.D., lighting 
veneerir 

irtable finish. OK!!! COMPLETE 
I3OOOO 

1250 00 ROGERS 

<0483 ) 6y)92 
EODIE RYAN for hand built 

money can buy. 
TEAC £400 00 SNARE DRUMS’ Wood ana two parallel 707505. Langley Street. Covent Garden. 
MIXERS 

RS D Powered 

Kin Gretsch 

GRETSCH P. A. & Lights for Hire 
18p per word £850. 

ikyblue shimmer plus 

HICKORY JBL VITAVOX PA for hire. — Farnborough (0252 ) 513242. 
ratts. Reliable crew. 

DRUMSTICKS ding amplification 
built in. £850 or nea channels, graphic eq. — 441 1055. 

P.A HIRE 

mate at PERC SERV 

ANYHOW 

Soundcraft 
Klal susta 

maculate. Wen NOW you know! 3146' 

drum). £343. — 01-521 8247. 

lifts, dimmers fo'llo 
01-609 41 68 hire 

hire. 

lighting available 
electric 

stands. included. 
— Phone 733-4335 after 4 pm. 

Dl-521 
>247. 

PRESS TIMES CEREBRUM LIGHTING 

TAMA/ZILOJIAN. etc. Phone Richard. Upmlnster 23570 

Mike 01 390 005 1 
71055. 

BELL SOUND B»RE 

fenuine oiler. £58 
1551 (Portsmouth). 01-488 3530 

rorth 
RENT-A-RIG unit 

Roland Phaser pedal. £380. Kelly 

dition. 

— Tel: Bury St 
» (Mies Hopkins) 

01-186 7676 01-486 7676 YAMAHA 

3218). BERGERAULT 

Drums Vented 

01-486 7676 BWxy hr ths Musician 

01-595 6824 

0462 892121 

STAR 
HIRE 

0462 892480 

Iso M102. 
Phone M-

evenings. 
REVOX 

A BARGAIN. 2 Synare drums, 
synthesisers and proper Ludwig 

99 CHURCH ROAD 
BARNES. SW13 

BERGERAULT 
TUNED PERCUSSION 

stereo, reel to reel tape reci 
Pioneer stereo amp, 2 x 30 

djian cy 
inclusive. 

wanted urgently 
Phone 031-700 3595. 

organ. live monins old, in¬ 
distinguishable from new, origin-

377 9769 
HOMF 

FOR SALE. Sony TC377, 

PAUL TANDY PA Hire. — Man¬ 
chester 434 4365. 

THE ART OF 
THE DRUMMER 

cellent. £390 ono. 
(03744) 61074. Kssex. 

Full tour service 
Reasonable rates 
021-745 2194 

CYMBALS WANTED. — 01-228 
4813. 
WANTED! DRUM KITS, cymbals 

and al! percussion gear. — 1pm 

CRUMAR COMPACT piano with 
slides (95.00 ono. — Tel: 0272 
674487. 

578-2909 
LUDWIG 

drums. 

SYNTHESISER, 
electronic organ. 

SYNORUMS/OCTOBAHS/ 

ROTO-TOMS plus >11 LP. 

(LATIN PERCUSSION, etc.) 

»na syn 
£795 new. sale £480. — Guildford 
98319. 

Elete with Zildpian. Paiste. cym-
als. cases, etc., ax. condition, 

only 12 months bld. cost £950 

BIGGLES 
P.A. HIRE 

synthesiser 
Easily preset 
ces. — High 

REPAIRS * SALES * REHEARSALS 

High Wycombe 33576. 
WANTED: HAYMAN 26ln. bass 

A BARGAIN - A BETTER 
ALTERNATIVE SECONDHAND 

DRUM SPECIALIST 

GOODALL DRUM 
RECOVERING SPECIALIST 

for competitive quote. — Phone 
Peter on Reading (0734 ) 24324. 
SUNDANCER VISUALS PA llght-

nd hire. Phone for 

F&H 
PERCUSSION LTD. 

> A. HIRE • STORAGE 

TOURS - STAGE 
STUDIO 

HOLLYWOOD 
SOUND HIRE 

PA Systems. 1 %K-5K 

4854026 (nights) 
SKAN HIRE, quality rigs to 1.5k-

PERCUSSION SERVICES 
17/23 Vale Royal 

off York Way 
King's Cross N7 9AP 

VIBRAPHONES 
BERGERAULT i-m 

ELECTROMUSICAL 
SERVICES 
01-253 9410 

night case, must sell. £645. 
>40 2925. 

finish Zildjians.' 

Copy for all advertisements for the Classified and 
Entertainments Sections must be received by 12 
noon on the Monday preceding publication. 
All advertisements should be prepaid. 

Very competitive rates 

Tel. (0865) 45552 
24 hour Ansafone 

LOOKING FOR A PJL 
QUOTE 

RIC LIGHT COM-
Chelmsford (0245) 

14p per word 
A DRUH KIT wanted. 

4813. 

bals. Roto-toma. aU 
Excellent condition. 
— Digger. Guildford 

FULL PROFESSIONAL 
HIRE SERVICE 
LUDWIG/ROGERS/ 

SUNGERLAND/PAISTE/ 

Musiker 
Möchten Sie Ausrüstung kaufen oder ver¬ 
kaufen, eine Band bilden, Arbeit finden? Dann 
benutzen Sie die Kleinanzeigen von Melody 
Maker 
Sie sind die größten wöchentlich erscheinenden 
Kleinanzeigen der Musikwelt. 

YAHAHA CP30, 6 months old. 
£550. — 01-894 7357. 

SEYEN DRUMS Custom built, 
plus cymbals, stands, little used. 
£600 ovno. — Mick 01-864 . 8406 

PRICE PAID FOR A 
EQUIPMENT. Drums. 

ROLAND SH2000, brand new. 
unused. Marvellous condition. 

mg. transport and crew. — Nigel. 
Sunbury-on-Thames 84568 or Mike 

mint condiUon, £310. 
drive. — Southport <07® 
STEREO VIBRATO 

cellent condiUon. £595 ono. — 
0271 71732. 
MICBO MOOG, flying cam. 

mint, offers over £400. — Chico. 

V 

R & C 
MUSIC 

Tower Bridge 
1 VakW UPWARDS 
FULL TOUR SERVICE 

01-231 3200 

Ring John Sumpter 
now for details 

components 
Trucking and Backline hire 

50, four months 
Saltbum (02872) 

FOR SALE 
ROSEWOOD 
SONOR KIT 

ETC. 
TSAWO. HADLOW PARK 

HADLOW. KENT 

BRIDGE 
PROFESSIONAL 
EQUIPMENT HIRE 

PRO—PERC 
2 HIGHGATE ROAD. KENTISH 

TOWN N.W.5. 

CAT SYNTH immaculate (475 
alao H/H studio 50 (80 
— Phone Leatherhead 

COMPLETE 
'PA 

SOUND !iF™CE

FOR HIRE. Oik lightshow. 
£25. — Clive/Mike. West Di 
43080/43375. 

sale. Name makes. Nice. 
Details Stevenage 722703. 

8KW MIDAS-MARTIN with 24ch. Midas Desk 
1 5KW FOLDBACK with 16ch, Midas Desk. 
72x1 KW Lamps with POLARON Desk 2x30ft. 
Trusses-2 CSI spots-5 man Roadcrew. 40ft. Artic-
3 ton truck-35cwt Transit. Limousine-Winnebago 
Mobile Home. 
Phone and ask us to quote for any U.K. &/or 

European Tour — Business hours. 

£99 — (9734) 341932. 
LAWRENCE AUDIO 

A3340S, immaculate. 

First class PA rigs from 1 -3 KW with 
experienced crew Lighting also 
available. 

(0242) 38543 (24 hrs) 

RHODES 
piano. Under warranty, excellent 
condiUon. £450. — Watford 36069. 
FENDER RHODES Suitcase 73. 

glass. 12 inch. 13 inch. 16 inch. 
22 inch, white, very loud. £400. — 

LUDWIG SUPER classic. ZU-

>O LESLIE cabinet 
Very good condiUon. 
— Contact Tony, 892 

LONDON 
DRUM CENTRE 

MELODY MAKER 
ADVERTISEMENT DEPT 

Surrey House, 1 Throwiey Wav, Sutton 
Surrey SMI 4QQ 

beautiful, ungigged, 
sell. — Byfleet 44192. 

HIRE! 
INSTRUMENTS AND 
AMPLIFICATION 

LOWEST HIRE PRICES 
IN LONDON 

Said. — Phone for a quick cash •Bi: ABC Music of Addlestone 

sticks, spraying, lapping, repairs. 
RYAN for P/X. HP arranged. aH 

trade enquiries welcome, export 
etc. Call or phone with your prob-

SALES 
SERVICE 
HIRE 

Professional and semi 
professional equipment 

REVOX 

is, large sixes. 
Immaculate kit, 

£850. offers. — Phone Mick. 90Í 

1) Used by the famous 

2] Not expensive 

3) Guaranteed 

Private 14p, Trade 18p 
per word 

FLASH 
P.A. HIRE 

400 watts — 4K watt with 
road crew /transport. Also 
backline and keyboard hire. 
From £30 00 

TEL (01)960-4355 

pedal. (120 ono — 735 5473. 
VOX-JAGUAR organ. £175. — 

Cosham 71443. 
WANTED TONEWHEEL Ham¬ 

mond. Leslie, WurlHxer piano. — 
Ahnondsbury 612332. 
WASP SYNTHESISER, brand 

new. £180. — 221-6523. 
WURLITZER 145, travels well, 

great sound. £350 Clavlnet D6. 
excellent condition. £330 Micro¬ 

service. All gear serviced and 
repaired. — Supermouse Music. 
223 Melton Road. Leicester. Tel: 

LOOKING FOR 
A GIG? 

Take an ad. in (he 

ENGAGEMENTS 
WANTED" COLUMN 

Only 9p per word, or 

£8.90 ao inch. 

HAMMOND TTR100. good condi¬ 
Uon. Leslie cdhtrols. Offers 
around £1.000. — Nuneaton 

LUDWIG 
silver sparkle. 
Soundedges. Pre 
Tom 01-289 0198. 

MAWP0WA 
HIRING 

WOLVERHAMPTON 
29352 

P A Rigs Up to 10K 
Allen & Heath Desks 
SR 28/4/2 Mam PA 

HOHNER PIAN ET N including 
twin amp/sp«aker unit, all very 
good condiUon. £125. — 01-741 
2495. 
KEYBOARDS BOUGHT for cash. 

Electric pianos, organs, syn-

Buddy Rich tutor. £350. ASBA 
stainless steel 4-piece kit. 

P/A Hire and Sales 

24 hour ansafone 

01485 0693 

poly synth. 

SWAMP 
SOUND SYSTEMS 

P.A. Hihi 
500-3K 

With crew and engineers 

Melody 
Maker 

sloping one. £140. — 073278' 389 
(Kent) 

A BARGAIN 
always available 

SECONDHAND! 
PERCUSSION!! 

SPECIALIST!!! 
OFFERS A BETTER ALTERNATIVE! 

£650. — Farnborough 
(Hants). 

CRUMAR COMPACT piano. £120, 
with legs. — 01-672 3912. Roger. 
FARFISA VIP25S 2/man port¬ 
able organ. £350, Leslie 145 * 

P.A. HIRE 
GROUND CONTROL 
7-9 Wood Close. London E2 

01-739 1448 

SPECIAL 1 EFFECTS 
Wlwrh«, you urn with Hm 
!«•••• .o«k or • amell «v, 

**^F*"T *•* “***•» 

1 •Lemaitre 
01-659-2214 3051 

mOO ETUBE 3'»«1 
XYLO GALLOP A Caw 
HU RECORD 11143s act 
X TIO HeCOnD |IH 4| 1 act 
BAMMBA |DK| 3 acl 
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Music Market 

Tek 01-521 9247 (Mon. to Sat) 

SALE NOW ON 
AMAZING PRICES!! ■ ■ 

GIBSON - GUILD - IBANEZ 

RRP £332 S 

RRP £320 S P EIM 

★ SPECIAL OFFER ★ 

SELIDOR ELECTRONICS LTD 

r/LKTinMIi 

NO AMERICAN EXPRESS 

BACKLINE BRITAIN'S BEST CHOICE 
Competitive pnces. Instant credit up to £500. High Part-Exchange Allowances, going cheap 
kJ / LJ DA on A I Al Manu nIH sh/la rnmhns_ nhnno Mr Hatojr H/H BARGAIN. Many old style combos—phone for details 

ROUTE 66 

ABC SURREY S LIVEhest Music Store (0932) 40139/54177 

EFR GUITARS 

Make it with — 

® YAMAHA 

WE 
BUY 
GEAR 

£29 95 S 

£152 SP 

TIME!! 

PHASE a 
SUSTAIN 
FLANGER 

PHONE FOR 

A QUICK ' 

CASH DEAL! 

FOR MORE INFORMATION ON MADEIRA GUITARS 
SEND LARGE S.A.E. TO GUILD GUITARS UK LTD.. 151 
PORTLAND ROAD. HOVE. E. SUSSEX. 

HONKYTONK MUSIC 
AND DRUM STORE 

WILL 

COLLECT IF 

NECESSARY 

ALL MAKES 

BOUGHT 

FOR INSTANT 

CASH 

Yamaha S.F 700. S/H 
WAS £225 S P £1*9 

DIMARZIO PICK-UPS—SILLY 
PRICES! 

_ NO PAUL 
NO SCRAP MERCHANTS • NO GREEN SHIELD 

Kramer 65OG 
RRP £B25 S 

R R P £485 SP £375 
Krame. 3508 

ENGLAND'S FINEST SELECTION OF USED 
AMERICAN GUITARS 

COAST 
MUSIC 

Me UIS Cd 
Band lilt FsBarcsS IMB 
Band 1115 

maòeiRA 

TIM GENTLE MUSIC 
1420 LONDON ROAD 
LEIGH-ON-SEA, ESSEX 

Tel: 72926 

John e«aby7 

murk Placa 

GUITAR PLAYERS 

WE DONT buy in bulk and we 
don t do silly cheap deals 

WE DO set up your gu.tar to your 1 
own personal requirements and fit 
the strings ol your choice free ol 

WE DO ask you to bring it back 
(new or secondhand) for regular 
checks tree ol charge 

WE DO make sure that when you 
go on stage all you have Io worry 
about IS playing the right notes and 
not intonation problems fret burr 
and all the other faults that don t 
allow you to give your best perfor 

WE DO give you a much better 
trading value on guitars bought and 
serviced by us as we know the 

order 

WE DO know that rf every guitar 
player bought his guitar from us 
there would be no escuse for bad 
playing He knows, and we know. 
the instrument is OK 

If you want to know mo<e about our 
policy on looking after your guitar 
after we ve had your money ask any 
of our customers or phone John or 
Kim 

132 CROUCH HILL 
CROUCH END. LONDON N8 9DX 

01-340 5081 

- YAMAHA AND ALL COPY 
GUITARS BIG REDUCTIONS!! 
FOR EXAMPLE: 
Gtaort LP. Custom 

RRP £745 S P £4*9 
Gibson L P Deluxe 

R R P C653 S P £425 
Gibson L6.S. Custom 

RRP £535 S P £299 
Museman Bass 

R R P. £433 S P £320 

R R P £433 S P £335 
GuM 8 301 Bass 

RRP £299 S P £225 

WB BU ■■ .... 
»"MM 
rana 
men 
varanes 

UM lima 
K I Brl. 

mSSb** 
vacua 
van Mdra Casta 
VantsnCsMs 

ttsdsUCsata 
a « n Maass CsMs VI 
vanaras Caras VS 
xa BmMs 

vault 
wma 
Biran IN 
Bass tu Cata 

ÄMTaStL. 
Calda l Barran 

Ca tdi i Saai CaaOa 
Fawafl 

Hu 

Brml 

I NW BV Crata 
Bras it— arae Cams 

Barran lilt NRMiaaW 
Brrara tut Baai 
Muran» lilt Crata «Hara 
aram « m csraa . 
a man ia nt cama 

IM laaka Casta 
HL Barta Cama 

FM lasa Casta 5S 

5 L 
d -i 

âíÜ!! Ill 

It 
■C 

BSEBMBPURCanaB 

IWIa» 
vanaaaa Grata 
SB laraa Barra t ack 
valait HI Bra Es 
liai ia 

mm nSraZÏ eral ra* 
fade SsMsasr aa 

.Bia« In tau datara 
ir** Sgi 

(•■a lZS Cadrait mb 
ha .as . . 

Lra na QaaaaVL ■ b 

Otara Hâtai HT» rasara 
Bkta lx, M MW ■ - ■ F ——— 

Mara mtraa 
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Music Market 
J60 MUSIC 

GUITARS “ - AMPLIFICATION 

Allen & Heath, Hill. 

Speaker* by: JBL. ATC. RCF, Celestton. Altec 

LEISURE MUSIC 

Evening* Doncaster 840850 
GUITARS 

RICK 4001 FRETLESS £460 

£375 

YAMAHA 2000. 1500 1000 

DRUMS 
NEW KEYBOARDS/ SYNTHS 

NEW ACOUSTIC GUITARS 

sä; flight case £3850 
mor Gun ans in stock 

GOGæÎW 

OVER 1000 MIC S 
INSTOCK 

EMktat ScrM 
AKG 

■iritaA 2x12 beta NY 
BM £150 

PRICES DOWN! 

7 Kettering Road. Abington Square 

TOWNSEND MUSIC, ACCRINGTON 

SPECIAL LOW PRICE ON CANNON PLUGS 

200 BLACKBURN ROAD. ACCRINGTON. LANCS. Tel: 0254-385861 

M ni hiïï.s 

ACCESS. BARCL1 :ARD & MFC TRUST FINANCE 

FENDER STRAT RW £255 
FENDER STRAT M N £275 

BURNS FLYTE 
GUILD M75 

£239 
£265 

£215 
£250 

l?75 
i486 
£325 
£3 75 
£365 
£365 
£225 

£199 
£215 

GIBSON S I 
GIBSON LES PAUL 
GIBSONS G 
GIBSON RD CUSTOM 
GIBSON RD BASS 
OVATION DEACON 
GUILD S G 

Effects by: Roland. Electro Harmonix. Ibanez. 
Resounder. Boss 
Baste PA systems from 650 watts from E1 250 (Bin. 
Mid & Hom systems). 

PREMIER 717. 303. 202 
PEARL FULL DIMENSION. POWERMATE. SOUND VENTURE 

£147 
Cstaetata 2x12 Cuta £219 

Amps by: Fender. Redmere, Marshall. Musicman. 
Maine. Peavey. Burman, Leach. H/H. Rokk. Orange. 
Intermusic. Yamaha. Roland. Custom Sound. MM 

.. £349 

.. £329 

.. £279 
£349 
£279 
£319 

H/H MAIN DEALERS 
MARSHALL PEAVEY FENDER at cheap pnces 

SH GEAR IN STOCK 

THE MUSIC SHOP 
AT 

KEYBOARD HIRE 
Polymoog with Hight case 4 
pedals £2250 

Guitar* by: Fender. Gibson. Guild. Yamaha, Ana Pro 
II. Musicman. Rickenbacker. Kramer. Shergold. 
Ovation, Fylde. Antoría. Columbus. Hondo. 

FENDER TELE 
FENDER PREC M N 

SUDBURY MUSIC 
52 NORTH ST.. SUDBURY, SUFFOLK 

0787 76003 
489/471 London Road, Sheffield 

Phone Sheffield 

D200E C-*»d (rAJ 
D2O2ES Sana» Card«l (STI 

SAI Ltd. Regent St- Coppuil. Lares. 

0257-791645 791163 

MUSIC WORLD 
JOHN WILLIAM STREET. HUDDERSFIELD 

106 SCHOOL STREET, WOLVERHAMPTON 
W. MIDLANDS 

TEL. (0902) 29352 

REIV 
Professional /ludio 

powers your 
performance! 

mags, coffee, easy parking, servicing,exchange. 
Late openings Mon & Wed till 8pm 

ALAN’S MUSIC CENTRE 
MAD MARCH SALE 

H.P.. P/EX. WELCOME 

56 Sedlescombe Road North 
Hastings 421542 

GUITARS 
OBSetlStabB . 
OB»R»SM . 
obmi in fm toan 
M*M*Mparta> 
SUSU MRHrMW 
nm mumin* 
Htal Fhcímb toa Stat 
JW MOL Tae Md VIZ .. 
OU i3il tai saw . 
MU Fritas Frksnm tal 
nueacatax 
■bomb san a . 

01-586 2205 

FtMEBDagaH Í» 
■nc> . £375 
nit taw . £» 
Y MUM COO . £7754 
■BOMB 1 112 Carta £3M 
■MSMLLataM £299 
■MSXML IWw topar IaM . £1ta 
■me Ml Ji LU . £225 
FENEYM . £225 

1-"-« ..„«^1 

NAYtalkwU . £255 
FEMLUI . Elta 
nem2r.1r.1r . fia 

HZZHCtOOSTop 
Catan SO TC Top 
Swot Cancan ta> Top 
iw Bass Maalar «ta 2 ■ 
mon ih old 

. £125 
Onafi 2x12 caeta ....£335 
Pcmy 2x12 9mcs caeta £300 
Parral 1x12 Pacer caeta £129 

KEYBOARDS 
Faatar ibais» SaitcaM Phas 
cmmMi . £900 
Waríitzar Ham . £499 
Kan »era Prual . £245 
Kar«M799S . £425 
Lafaa Sirtai tatty ... £499 
HMaar Dm . £975 
StafxaiMWLNACaMaat PDA 

BAJ MUSIC 
«gohebsnoo* roao 

•14M293S 
OPENING SALI a NIW SCAB 

Fander Srrars Iram £259 
Fander Talas Irom £239 
f andar Pres Barnas from £249 
Kramer OMZ 2000 Gwtar £395 
Kramer 450* Baas 1369 
Kramar 250* Bau <225 
MusKman Sangra« Bau (355 
Fender Rhodas 73 £*19 
Stanoid Meequerader £1 73 
Sanara HI £150 

Fandar Marshall Cartsbro Amps AH 

BtaASZH 
taam 4 Drums Sz H 

PHEIME* 
BtaFaartT*SzH PRIMICH 

HHMIU 
OLYMPIC blue^3 Drums 
OLYMPIC 
OLYMPIC aaZcA 4 Drums 
PREMIER 5. blacA 
PREMIER 
PREMIER 
PAMTIZl 

■202. sArer 
■717 natural 
MtaiToacoZynbaaas. 
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SALES MANAGER 

SERVICE ENGINEER 
Will mainly ba responsible for starting and maintaining an 

SALES ASSISTANTS 

£273 

ARP 
mature and responsible candidates, with experience of the TKO Combo 

£181 

Other Amps and Enclosures always available 

CHASE CONSULTANTS LTD. L1 1 Head . £499 L9 Combo 

£395 £399 

Music Market 

SAVE ON ANTORIA 
UPTO 50% OFF!! 

£89 

CARLSBRO ■ SOUND CENTRES LTD 

THE LONDON AMPLIFICATION CENTRE THE LONDON SYNTHESISER CENTRE 

£142 
£330 
£184 
£133 

ELVINS 
TS55 

£425 
£965 

£1325 
£1095 
£1795 

£475 
£295 
£295 

£795 
£1699 
£749 

£1099 
£475 

£1199 

£259 
£229 
£139 
£149 
£129 
£109 

30w MV Combo 
Country Combo 
100wL/BTop 
100w Slave 

£348 
£280 
£208 
£260 
£188 
£222 
£199 
£132 

£299 
£299 
£299 

Oddyssey 
2600 
Pro DGX 
Omni II 
Sequencer 

PEAVEY 
T300 
Artist Combo 

CAT 
Kitten 

£133 
£148 
£436 

£251 
£416 
£385 

£417 
. £435 

£349 
£329 

£166 
Homs and 

CARLSBRO 
Constellation Mixer 12/ 

MARSHALL 
4 X 12 Angled 120w 
. £163 

4 X 12 100wCab £150 
2 X 12 All Purpose 

Mail Order service, Barclaycard. Access. 
HP Facilities 

ROLAND 
All Amps available Phone in for discount prices. 

ORANGE 
120w Graphic Reverb 
Top £191 

80w Graphic Reverb 
Top . £171 

120wO/DTop £194 
6-chan. PA Mixer £301 

Stingray Super Lead 
£153 

Marlin Head £153 
M130 Slave £104 

ANTORIA 335 Copy 
ANTORIA Custom LP with inlays 
ANTORIA Standard LP 
ANTORIA Strat Copy, nat 
ANTORIA Tele Custom, black 
ANTORIA Semi AC Bass 
ANTORIA Tele Bass 
CIMAR Strat. Copy 

MUSIC 
SUPERSTORE 

25% DISCOUNT ON MOST GOODS 
LONDON AGENTS mR MARSHALL AMPLIFICATION 

YAMAHA 
Complete range of Yamaha Combos 

always available 

REDMERE/INTERMUSIC 
Combos & Amps always available 
Phone in for our very nice prices 

Full range of Mixers & Amplifiers 
always available 

£299s 
MUSICMAN Sabre II + Case, used 
GUILD S300D with Dimarzios 
FENDER Strat. Antigua, m/n, w/trem 

Full range of Flare 120w 
£202 

2x12 120w PA Cab 
. pr £152 

Monitor Combo £1 49 

22 CHALTON STREET. OFF EUSTON ROAD, LONDON, N.W.1 

TEL. 01-387 7449 
2 mins walk from kuston or King s Cross Station 

22 CHALTON STREET, OFF EUSTON ROAD, LONDON, N.W.1 
TEL. 01-387 7449 

2 mins, walk from Euston or King's Cross Station 

EMS 
Synthi E . 
Synthi A *. . 
Synthi AKS 
VCS 3 . 
■Vocoder 
ELKA 
Rhapsody 610 
Rhapsody 490 

1OOw 1x12 Combo 
. £141 

Plus general range always available 

182/184 Chesterfield Road North 
Mansfield 

Tel: 0623 26199/26976 

13 Berkley Precinct 
Sheffield 

Tel: 0742 663862 

ft. 1175 

H//H PM CENTRES 
MM FRANCHISED STOCKISTS 
PEAVET - POWERHOUSES 

EVERYTHING IN AMPLIFICATION FOR 
THE BEGINNER AND THE PRO¬ 

FESSIONAL 

AMPS and PA TRY BEFORE YOU BUY ! 

STOKE FIELDS, GUILDFORD, SURREY. Tel: GUILDFORD (0483) 38212 
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Music Market 

BIRMINGHAM SYNTHESISER CENTRE 
021-236 4992 

NORTH LONDON 
GROUP GEAR 

(NORTH LONDON ORGAN STUDIOS) 

TM. 01-240 0584 

THESE MAGIC NAMES IN 
BRASS AND WOODWIND 

BILL LEWINGTON 
LTD. 

YOUR LAST CHANCE TO BUY A WURUTZER AT £499 iac VAT 
... £625 ¡K. VAT FLMtRJHOOLS JlyJ3^ 

? LIMITED 

CARLSBRO I 

J. W. PARKER SOUND SYSTEMS 

NEW H//H 
CONCERT SYSTEM 

IN STOCK 

SOUTH EASTERN ENTERTAINMENTS. 373-375-377 LEWISHAM HIGH STREET, LONDON, SE13 
01-690 2205/6 

MUSIC HOUSE 
BELIEVES IN 

FREE UK DELIVERY 

FAST. EASY CREDIT. ONLY 10% 
DEPOSIT. OR PART EXCHANGE 

. YEARS TO REPAY 
AO SS - BARCLAYCARD 

YOU CAN ORDER: 

• BY PHONE 
• BY LETTER 
• VISIT SHOP 

E V DH DTC I MUSIC HOUSE OFFERS YOU A PER-
CArUn I OS SONAL EXPORT SERVICE FOR FULL 
DETAILS WRITE OR PHONE EXPORT MANAGER. MUSIC HOUSE 
- FOR FAST. EASY EXPORTS 

1800 POWERAMP • ACTIVE EQUALISER 
• 802 SPEAKERS» TRIPOD STANDS NEwBOSO 802. SYSTEM 

01-546 
91009124 

8 RICHMOND 
ROAD 

(opp Railway 
Station) 

KINGSTON 
UPON THAMES 

King 
DRUMS 

The first step 

242 Chingford Mount Rd 
London E4 
Tel O1 524 1446 

ELECTRONIC SOUND SYSTEMS 

.01440 8970 
oía HIGH STREET BARNET. HERTS 

LOWEST PRICES IN U.K 

LOTS OF StCONOHAND CHEAP BARGAINS 
STRINGS £1 80 PER SET - ANY MAKE SUPPLIED 

POSTED FREE ANYWHERE - ALL GAUGES - ALL MAKES 

HIRE PURCHASE - MAIL ORDER - PART EXCHANGE - FREE DELIVERY ANYWHERE 
OPEN 7 DAYS A WEEK (LATE FRIDAYS, SUNDAY AFTERNOONS) 

MORE MUSIC. CHURCH WALK. COLCHESTER. ESSEX 
TELEPHONE: 0206471 51 . Free Brochures sent on Request 

Find a Cheaper Price after you purchase from us and we ll refund the difference. 

F. 0. & H. MUSIC 
138-140 CHARING CROSS ROAD 

LONDON WC2H. OLD. PHONE: 01-836 4766 

FENDER GUITARS 
ARE BACK IN 
THE WEST END 

replacement parts and accessories which can be fitted 
to your new Fender or that old "Pride and Joy." 

Also a comprehensive range of guitars, amplifiers, 
effects and one of the largest displays of Brass and 
Woodwind in the West End. 

Bass. Jazz Bass. Mustang Bass. Musicmaster Bass. 
Most colours in stock now! 
We may not be the cheapest in town but our after 
sales service is second to none. 

COMPLETE FENDER CUSTOM PARTS SERVICE 

SCHOOL HIRE SCHEME 

Access, Barclaycard, Hire Purchase 
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Music Market 
rftre 

plamnel 

s HHiw»n 

■MSHAil CKnMs 

OMR STROB IUKi RS 

s/nn?za*.T£i 

H.P. • Bardaycard • Access • Part Exchange • Cash Discount 

JUST ARRIVED! 

£525 in silver satin or Spanish gold 
24" B/D 18", 14" and 13" Toms, Dynasonic snare, memrilok 

£475 (swivo spurs), in black 
22" B/D 16", 13" and 1 2" Toms, Dynasonic snare, memrilok. the way! 

£489 in silver satin and Nev England white 

anything 

Open Mon. -Sat.. 10 to 6 

AMPS 

mxMCDIal JHS 1 5 w»tt Combo 

358-360 UXBRIDGE ROAD 
SHEPHERD’S BUSH 
LONDON, W12 

tzu tin 
cm tin 
tris tin 

Open 10.30 till 6 30. Monday to Saturday 
ACCESS. BARCLAYCARD. CASH BUYERS. P X 

* CASH DISCOUNTS AVAILABLE * 

KEYBOARDS 
IKMIraihWt 
■sanean 

Ron7 mu/ic In/Uument/ 
39 PIONEER MARKET, ILFORD LANE, ILFORD, ESSEX 

276 PORTOBELLO ROAD 
LONDON W10 5TE 

01 969 5822, 01-960 1109 

MEW DELIVERY OF ELECTRO HARMONIK EFFECTS UNITS FROM THE 
USA INCLUDING . 

MICRO SYNTHESIZER 
BASS BALLS ENVELOPE FOLLOWER 
RHYTHM 12 RHYTHM UNIT 
HOT TUBES. VALVE AMP SIMULATOR 
MINI MIXER 4 CHAN. MAINS UNIT 
QUEEN TRIGGERED WAH PEDAL 

£580 
.. £610 

£660 
.. £650 

... £750 
£495 

. £525 
... £495 

. £675 
£415 

.. £450 
... £475 
. . . £565 
.. £465 

. . . £399 

JOHN HORNBY SKEWES & CO 
Salem House Garforth Leeds LS25 1PX Eng 

ROGERS Londoner IV Outfit, complete . 
ROGERS Greater Londoner IV Outfit, complete . 
PREMIER 8204 Resonator Outfit, complete . 
PREMIER 0717 Outfit, complete . 
PREMIER 8304 Outfit, complete . 
LUDWIG Big Beat Outfit, smoke vistalite. drums only . 
LUDWIG Rock Muchine Outfit, blue vistalite. drums only .... 

LUDWIG Big Beat Outfit, white cortex, drums only . 

LUDWIG Overdrive Outfit, mahogany, cortex drums only .... 
SLINGERLAND 50N Rock Outfit, maple finish, drums only .. 

SUNGERLAND 51 N Super Rock Outfit, black drums only ... 

GRETSCH Grand Prix Outfit, black chrome, drums only .... 

GRETSCH 7-drum Outfit, black, drums only . 
TAMA Superstar 5T/22 Outfit, maple finish, drums only .... 

TAMA Imperial Star. Mars 5A Outfit, metallic blue, drums only 

ALL PRICES EXCLUDE VAT 

ST. GILES MUSIC CENTRE 
16-18 St. Giles High Street. London. WC2 

Tel. 836 2888 4080 2558 

* BARGAINS -BARGAINS ! ! !★ 
GUITARS 

ELECTRO LABS. EFFECTS. FENDER GUITARS 
DEPOSIT. EASY CREDIT TERMS. PART EXCHANGE 

barCLayCaro. access, cash, large music stocks, mail order 
Tel: 01-478 2292/01-514 2625 

Fd^essianal CrCrCussun 
hiring to the music industry, importers a suppliers of au percussion instruments 

RAISTE & AVEDIS ZILDJIAN 
20% 20% 

ROGERS DISCOUNT 
24" B/D 18", 14" and 1 3" Toms, Dynasonic snare, memrilok. 

St GILES 
AT CENTREPOINT 

MrSIIMcaMl . 
■UBMUR»« »N . IB 
■ IWII 1 W- —1 77» 
MBaautiticrt . 
maxtaoM« . 
HJMXRoM 

IM 
MS 
w 

.‘rm---- - - « t|M 
caauase Bmp»»« 
C*MMM7>l7Hntai . 

17» 
l«S 

CMLMMIiMcrt . 
CAMMBS 4ll7 crt . 

1« 
IM 

ItAIKOR Siu miUrr com». 
rUTBOB tetar» iMSter coiata 
niMitaitrtort 
lUHMMBraRtcaMi 

IM 
IM 

oBsaa m/m i* pbb «m r»*» 
(MM . UI* 

SS Start* EMS 
■■MBS t2M 
OBMBM«rtM EMS 
GBMB * Cart* VMM UM 
■Man Mt mm ««■ 
OMMMSMZajM OR 
IBMER Sb* l/T E» t» 
HBM» Ml ■/! UE UM 
fflBHMHUrt.rt EMS 
iwaw»>T >M««a ui» 

asisL* is 
UUfTmTiM UM 
HBMBIrtBzB UM 
tmmmmmm cm» 
iibmiumi . tas 
MarwB PFMB» un 

UBItBlt*<rrtr WM 
MBSIBMSmBi um 
mmhii» tig 
MMPiaUMi UH 

SFCBBBAABO UECTBKS 

rita 
DKaalllMtM t»T»» 
tMnats/acrt» tasen 
■casant mi mi mm 
acamne «n a b» . trn 
MSBBanimMap tM 
«MamCaMa . tM 

asm MMN Iraca* Ml Cap« 

III lit Ml —Sir . IIBm 
CARUaaO Barta *ap 

caauaas BC17 Bart 
CaBtMMIalE ♦ Berta . til 

tic 
Eli« 
UM 

CaaLMM Catea PA rtp 
MC lilt »Berta . 

nUTBM tai <a»a 
nUTMBItaai rdMia 

■EM m ili alai Mac» . 

BMMMl Mart Trt 100» CaaAa till 
BMMtU 
MU SUMÍ 

ItOWMaUarU I« t?U 
b* Bai aact Illi 

BMSMU SO,«*. Ota. 1717 
BMMH1 1«» FJL/Biar w/rrtrt 

rum raooucii ■ stkx 
rum no tin 
rum Ctaaaic Carto (TM 
PUfETCaaBMBWCrt UM 
KAWT TAT UM 
RMiraa* UST 
rUNTIalSCrt till 
HMTIaMH UM 
H*»IT Btnaoaa UM 
fURIiill Ul» 
rum : »unaa, a I1. 
rum 1 
Kami s:z.~ s 
rum rtii*r»raa*p n« 
rum un rs cata UM 
rum Bart* ua 
lUftiaCHSnr UM 
rum urtaar» buh um 
*11 BMM PMBBCT» 80S bi traca 

Ik 1 r 124 SHAFTESBURY AVENUE 
SI III Ehl f 1% LONDON W1V 7DJ 

Phon« 01-437 2458 
MUSICAL INSTRUMENTS VAT

THE FOLLOWING FENDER GUITARS 
ARE NOW IN STOCK 

TELECASTERS 
STRATOCASTERS Maple neck, black. 
Maple neck with Tremía. Maple neck natural 

black. Made neck hlondr 
Maple neck with Tremolo. see Rosewood neck, wine 

berst Rosewood neck, white. 
Maple neck with Tremolo. 

¿atmral PRECISION BASSES 

Maple neck, no Tremolo, wine. Maple neck, black. 
Maple neck, no Tremole, black. Maple neck, while. 
Maple neck, no Tremolo, white. Maple neck, sunburst 
Rosewood neck with Tremolo. - Rosewood neck, natural. 

sunburst. - Rosewood neck, white. 

Rosewood neck, no Tremolo. JAZZ BASSES 

black Maple neck, black. 
Maple neck. wine. 

Also Mustang and Musicmaster Basses in stock 

Call or Write for Details 
• fnamin’ . lora . • tap IP • Bart* wttatipaH . ferma* ■ 
rta Paa ta F** iaart BraBan rt H* RM 'M 

■ AIA slwmla. e i io .*00, 
■ Al A1
— • 
■ A. -717 p* Crt*. tart 
BABB 117« Bort* Ota. e. 

BABB MtMeM . / .. 

(MCiHl Wl . 
. (CHO UMTS 

BUWBBIOmtta . 
■Milpace EAa . 
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THE MUSICIANS' PARADISE 

Most likely Britain's leading suppliers of top quality 

NEW AND VAST SELECTION OF 

CAN AT FORO 

SHORTLY KNOCKOUT ORGAN SALE 

OT-aZ« 3900 

GOLDEN THROAT Vocal Bo> 

a sæs 

EXPORTS! EXPORTS! 

KEYBOARDS 
Wurtiue* ÍP2OO 

MASSIVE STOCKS Al 
CUSSION INC ROGTH 
MI>R MAXWIN PAISTI 

GENUINE 

SOUTHEASTERN 
ENTERTAINMENTS 

01-690 2205/6 

Roland SH2OOO 
WATCH THIS SPACE 

MUSIC HOUSE 
373-375-377-398 
Lewisham High Streel. SE13 

SECONDHAND AMPS ANO COMBOS BY 
PEAVEY MARSHALL WEM YAMAHA 
AMPEG CARLSBRO ROLAND ANO MM 

HIGHE ST STOCKS — LOWEST PRICES 

ANYTHING YOU SEE AT THE SHOW CAN BE 
OBTAINED QUICKLY AND TAX FREE 
THROUGH OUR "PERSONAL EXPORT SER¬ 
VICE". FOR FULL DETAILS WRITE OR PHONE 
EXPORT MANAGER, MUSIC HOUSE/ 

DISCOLAND. 

See òur Main Music House Ad opposite and our 
Discoland Ad in Discorama 

ROCK ISLAND OLDHAM. LANCS 
_ Oft 1 -820 501 1 

TEMPO 
CASH 'N' CARRY SUPASTORE 

160a BR0AÜWAY. WEST EALING. LONDON. W.13 
01-567 0212 01-579 2194 

FRANKFURT MUSIC SHOW SPECIAL | 
WIR EXPORTIER EN - VI EXPORTEREN 

VI EXPORTERE - NOUS AVONS L'HABITUDE D'EX¬ 
PORTER 

«23 
COMING 

EITRA SPECIAL OFFERS 

Uru smsuw Lm PmO oãliixi. wtaa rud mÚv . «T* 
Otear Cutoun tactaOa C«M S Ckurry Saiteunl 
Haw CUTOUM IOMMI 12 Caktaet art» SIM Spakera 
■aw VW SOw CMte tawlia w» QWterUwa ualnl a laaUaMcK. aaty OS 
Ne* VU ESCMT PracBca Comko. onlf . ™ 
Raw nrTEIMUSK Ba Cantea tac «pH caaa. aah . tin 

STOP PRESS 
Bill 1 »WHENCE Bl ADE SYSTEMS pick ups now in siulk plus fast 
FIT IF REQUIRED CALL IN 1 OR DEMO 

EFFECTS b» 
M«R ELECTRO HARMONY COLOR 
SOUNDandBELL »k -j - new BELL 
ADI unit 
FASTEST GUITAR RH”I>FS REPAIR 
SERVICE IN LONDON 

Music Market 

£ - \ Art To. Cart o. Bamto 

A ) k I * À *1 Lie 1 JI A K. ALL FENDER Twin Rnvurt JBLs .. £410 
• W V W^F WW FENDER Super Twin £365 

UNBEATABLE BARGAINS 
RING FOR DETAILS ON 680 1042 6

nwM.«« .. Sí? 

STRATOCASTER. My coloar. M/N + ALL LES PAULS with litled cam W«R 
«êa . E2«5 IES Pail CafliMi. blwk « SÄ SS 

STRATOCASTER. noy colour. M/N - LES PAUL Cute«, wet £460 ¿2 Sí ron 
trem . £255 LES PAUL Standard. T. Broom £435 W®« ». * “ 

STRATOCASTER. aey colour. I/N + LES PAUL Do Laie. T. Brown £420 ^150 
trän £265 MUSICMAN Bau Black £365 FENDER Dual Showman, revert £275 UBn* . auo«^An »OM. ww«.a ctanta - man Prt c?vi 

STRATOCASTER. aey colour. 1/1 - SECONDHAND GUITARS, fuder sZZÎÎ D 30 cîb £200 
<r- . t235 GIBSON 345 £440 £70 

TELECASTER. auy coiew. M/N £230 GIBSON Standard SG . £320 «Zr^mu „5 
TELECASTER, any colour. R/N £210 fENDEfl StraL -apieueck . £220 

TBJC.StaCW-.wnl~.nl ¡H“«“,- f“" ÏÏÜS + .mn .. . C220 

TBjrttaai™-,— KSïUn .... S «"^a..«c-.a^ 
URAT klack M/N new het 111^ SÄAlT? """ MARSHALL 50 watt ComboM/V P.O.A. STRAi black M/N ROW out siigwiiy JAZZ BASS S/B. R/N . £240 MtBnun um ~.tt mate« m/v 

seNedw/caia . £275 burns Flight Bau . £140 

'"S “«/an . 'SÜ ""reV“«“* ‘"“aw "“T“11 ™ “* + ““ 

BASSES £200 MARSHALL lOOw M/V Amp P.O.A 
PRECISION, aoycoioor. M/N £250 2*®*“ CARLSBRO Hornel Cuatom . Elit 
PRECISION any colour. h/n EZ3U " ' — 
JAZZ Bau. aey colour. M/N £295 HAGSTROM Swede + cau. Very men 
JAZZ Bau. any colour. R/N £275 — “40 
TELECASTER Bau. black or white GUILD D25C .... . . ■ £220 

£235 "ORRIBLE trees Heyman, poets only 
LOOK! FRETLESS P. Bum. from . £ asythiny please. ' 

£240 Assorted coons Gellars, system el 

FENDER RHODES 
StaBe73ule . £610 
State 88 aote £695 
Suitcau 73 oete . £850 
Suitcase 88 . £1.100 . 
VOX compact piano .... £200 

FRETLESS Jan Bum. with or without barter, peats, mirrors, beads. 
marten Ring for details WYMAN Bau. VOC. mM .... £95 

MUSTANG, aey caieur. M/N . £195 lOOs al ethers in stock 
MILSTANG m tatuar ■/■ £175 Ai! pncas including VA T 

Larfe selection el Electro Har-
menii effects al diaconat 
prices 

Access. B/Card, Mail Order. P/Ex. No deposit, speedy HP terms available. 3 years to pay 
European export service 

. 74 LONDON ROAD. WEST CROYDON, SURREY 
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NEW KITS 

Full Hange of Double Basses ana 

CHAS. E.FOOTE LTD. 

USED BEER GEAR DEPT. 

IIOR RAIRIATS niSKIMHl 

LONDON (9WLSBRO CENTRE ACOUSTICS 

£529 
E169 

£135 

USED ELECTRICS 

£1*9 Guild M75 

Mosrite Ventures 

FOOTED 

RHODIES MUSIC STORE 

□ Chappell □ 
50 N«w Bond Street. London W1 

Instrument Showroom Group Gear Centre 

01-629 7600 

VELVET HAMMER PICK UPS 

Hi-Fi. racord* and caasattM. as wail at the iarg—x selection ot 

Diners Out. pert exchange and can arrange exceaewt H P terme 

ACCESS - BARCLAYCARD • AMEX - MONEY 

HD 130WHoad 
HD-1 30W Head 

Ibanez 260 (spruce» 
Ibanez Shennandoah 

£499 
£579 
£579 
£279 

£359 
£420 

£265 
£995 

£715 
£625 

£599 
£329 
£250 

Epiphone Olympic 
Epiphone Coronet 

£179 Gibson Goldtop 1953 
£99 Gibson Goldtop. 1954 

£325 
£423 

MORLEY EFFECTS 
FULL RANGE IN STOCK 

21OHD13Ow Combo 
21 2HD130w Combo 
410HD-1 30w Combo 
65w Head 

GOOD RANGE OF 
CLASSICS FROM 

ja Opening hours: 9.30-6 Mon-Fri. 10-5.30 Sat. 
(Free parking in Bond Street after 1.30 Sats) -

GREAT SELECTION OF CLASSICAL GUITARS 

836 7811 
3 NEW COMPTON STREET. LONDON W.C.2 

Martin HD-28 ♦ ca 
Martin D35 + case 
Martin D28 + case 
Martin D19 + case 
Martin D18 ♦ case 
GihM F50S burst 
Guild D35 nat 
Guild D25 

MUSIC CITY 
114 SHAFTESBURY AVE.. LONDON. W.1 

TEL: 01-439 3866/7 

CHOICE. QUALITY. VALUE & COURTESY 
there is only one MUSICENTRE 

22 Denmark Street 

London. W.C.2 

MUSICMAN AMPLIFICATION 
112RP 65w Combo + Phase 
112-RD 65w Combo + Distortion 
210 65w Combo 

IVOR MUR 1VTS WISfCEVTRE 

E Britain 's Home of The Guitar 
SUPPLIES THE WORLD'S GUITARISTS 

£525 
£345 
£369 

WOULD YOU 
LIKE THIS 
SPACE 

EVERY WEEK? 
Give us a ring and we 

will tell you how much it 
will cost 

MELODY 
MAKER'S 

MUSIC MARKET 
is an ever expanding 

shop window for dealers 
everywhere 

Study the current 
advertisements and you 
will see that most parts 

of the country are 
represented . 

NEED WE SAY MORE* 
If you are interested, just 
ring your nearest office 
LONDON 01-643 8040 
Jacquie Russell Extn. 

4259 
Dave Oberle Extn 4258 

MANCHESTER 
061 872 421 1 
Pete Hughes 
BIRMINGHAM 
021 356 4838 
Tim Ayling 

SHO-BUD/MSA 
STEEL GUITARS 

25 DENMARK STREET. LONDON. WC2. 01-240 1542 

PF BF^MM BBOHLET KENT 

SURERCENTRE 

Guild F21 2XL (1 2-stnng)£475 
Guild G212 (12-string). used 
. £269 

Gibson MK35 £329 
Gibson Dove (soiled) £495 

Bozo 8100 + case 
Bozo 8805 + case 
Bozo B801 2 + case 
Nashville N550 
Nashville N50J 
Nashville N250 
Yamaha 838 (spruce) 

MUSIC HOUSE 0=^/6
373-375-377-398 
Lewisham High Street, SE13 

DICK MIDDLETON 

MUSIC 
GUILDFORD 

HAW* summit»» Stan» ires 
•um» s ' ■ Ms* tan .IAMMEB S B M —■ <<W 
caBsoo «o swMa-a Ml* 
K- B.. ■ i izts 
• H HMM* Say SB « H • ■ 12^ 

hwich(c izj* 
mcxiNBACK» 1» «1*0 
mua n >SO Mad «2» 
muas: SOO "•> 
AIUA-.CSSO 11?» 
HAGS'HOM S—H 

J? 

)■; p • 
, j 

á
 !í!i| i

h
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 AMP* ■■ *TOCH 

ELECTRO HARMONIX pedal* in 
«oct at competitive price* 

si OUABAT »nmt CUMOÍOBO 
m auuoaoeo !•»»>•*<' 
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. 

h
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h
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UH ï»« l 

SaalMo 

Ove«! Bam 
% .w ’«~M» IZWW 
•arta »«tea» osla 
UH 

UrMAMS 
Catjae 

i Blote ns 
1 a ladt tu ew 
LIMarttetM ntap 

tatet Cteaao 11» ter “ 
■dátelo taso 
um. tia ibm«> tu» 
■no tan traatoo US M 
■notarj Jatar tH» 
Irateltw IMS 
Inulan lBlal tZIM 
laten teasakta »» 
■in ham emi sencauuwr 

n* «iou»»ta[t» 
■ tealttUeaMC1*M 
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