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ARY NUMAN is set for the most important
British concerts of his meteoric career.

He follows the UK shows in September
with tours of America and the Far East, and
then plans to concentrate on recording and
filming.

His interest in filming was indicated by his
racent move into the video disc market, and
he's keen to extend his work into films after
his success with albums.

His new album, *'Telekon’’, is set for
releasa on September 5, and Is preceded by a
single, “I Die, You Die*’, on August 15.

recording success to date — his
all countered the
ng sales and have
been one bright light in the troubled world of
WEA Records, which distributes his label
Beggar's Bang —m
tour a vitally important s
sea if he can retain the vast numbers of fans
built up since he left Tubeway Army two years

The tour opens st Birmingham Odeon on
September 4 and 5, Manchester Apolio (7, 8),
Southampton Gaumont (10, 11), Bristol
Hippodrome (12, 13), London Hammaersmith
Odeon (15, 16), Brighton Conf:

{21), Coventry Theatre (22), De

Centre {24), Preston Guildhall {25), Gla:
Apollo (26), Edinburgh Playhouse (27) and
Newcastie City Hall (28).

Tickets are on sale now, and priced as
follows: £3.75, £3.25 and £3 except for Lon-
don (£4.50, £4 and £3.50), Brighton {£4) and
Deeside (£3.75).

Numan is planning & new stage show.
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THEY STORMED THE STATES
NOW THEY'VE HIT THE UK.

.

Takamine, the band of acoustic and acoustic-
electric guitars that swept the States from coast
to coast. Now they're staging a repeat performance
all over Britain.

Wherein lies this phenomenal success?

It's a uniquely Japanese combination.Obses-
sive attention to traditional quality and detail,
and discreet but advanced electronics.For example,
Takamine guitars are made from the choicest
woods of the world: rosewood, jacaranda, ebony,
maple and spruce.The neck is crafted from one
piece to resist warp. They're easier to tune, having a
higher gear ratio machine head.On and on it goes.

\‘

However it was the price that really struck a
chord in the American musical soul. They realised
they could buy an electric-acoustic guitar for the
cost of one that wasn't. There’s an amazing range to
choose from.

Go and listen,you'l be a fan for life.

a‘@/mz)/e

For free literature and dealership details, please contact:
Sole UK. Distributors-Woods of Bolton, 15-17 Manchester Road, Bolton BL2 1EH.
Tel: Bolton (0204) 27171 Telex: 635109-Woodpian.



Bands for
Deeply Vale

THE exact location of this year's Deeply Vale free festival is
being kept a clasely-guarded secret to avoid legal preven-
tion, but the bulk of
confirmed.

The Fall, the Ruts, the Distractions, Gary Boyle, Here and
Now, Misty, the Not Sensibles and Capital Letters are among
the bands announced by the organisers to play between July 25
and 29 somewhere in the Rossendale area.

Three of the Deeply Vale organisers have already had writs
served on them to prevent them moving equipment onto
several locat sites, but they claim they have a suitable site
arranged.

The line-up announced this week is The Ruts, the Fall, Misty,
Capital Letters, Gary Boyle, Kelth Christmas, the Distractions,
Here and Now, the Not Sensibles, Grim Realisation, the Stuffed
Badgers, Constipated Poodles, Tiger Talls, the Stiffs, Turbo,
Thunderbird Sabden, Accident On The East Lancs, Chimp Eats
Banana, Gas, The Odds, Alan Peelay, Contact, Freudian Slip,
God's Gift, Vibrant Thigh, Sage Spaceman and Discharge.

More bands are under negotiation, but Athletico Spizz 80,

by the i as fil for the bill, will NOT

nds for the festival have now been

THE STRANGLERS have added two concerts to their current
British tour — they play Oxford New Theatre on July 25 (tickets
£350 and €3), and London Lyceum on July 27 (tickets £3).
Support for the Lyceum will be announced.
SAXON have been added to
Rainbow's Monsters of Metal
show at Castle Donington
racecourse on Saturday next
weel
Full line-up for the show is
now Rainbow, Judas Priest,
the Scorpions, April Wine,
Saxon, Riot and Touch, and
contrary to  rumours
spreading last week, Cozy
Powell has confirmed that he
1s not leaving Rainbow.
SPARKS, currently i the
studio in Germany with Gior-
glo Moroder recording thelr
tenth album, will be playing a
British tour in the autumn.

Ron and Russeli Mael have
been rehearsing their new band — Bob Haag (guitar), Lee
Bohem (bass) and Dave Kendrick (drums) — for two months,
and plan a world tour in the autumn to follow the release of the
album. A lengthy British string of dates is included in the tour —
the band's first live UK dates for about five years.

JOHNNY CASH looks set 1o tap next year's Wembley Country
Festival foliowing a $2 million deal done between promoter
Mervyn Conn and Tulsa-based country impresario Jim Halsey,

The contract links the two promoters for British and
European tours, and the first result will be a Don Williams tour
of Britain in November. Other Halsey acts Tammy Wynette,
Hank Thompson. Joe Sun and George Lindsay are lined up for
Wembley next year.

TED NUGENT's third night at London's Hammersmith Odeon
has been cancelled foltowing a booking mix up at the venue,

After the concert on August 3 was advertised, it was
discovered that the Odeon had been previously booked for
fitming commitments, and so the Nugent show has been nixed.

instead Nugent and his band play Southampton Gau-
mont on August 3 — his first concert on Britain's south coast.
Tickets are available now from the Gaumont box office, and
tickets already bought for London are refundable at the
Hammersmith box office.

ANY TROUBLE play a series of London dates this week at
Clapham 101 Club 16), West K

(17), Rock Garden (18), Kingston Three Tuns (19), West
Hampstead Moanlight Club (21), Fulham Golden Lion (22),
Dingwalls (25).

ECTOR 27 have altered their gig at London YMCA from
Saturday to August 15. They've also several dates including
Birmingham Cedar Ballroom (July 25), Inverness Caledonian
(28). Aberdeen Ruffles (29), Edinburgh Nite Klub (30), Herne

Ted Nugent

Hill Half Moon (August 1), Sheffield Limit (14), Retford
Porterhouse (16), Kirklevington Country Club (17). A new
single “Not Ready™ is released on the band’s own Panic label,
distributed by Fauliy Products.

THE SUN h, e to prevent The Lambrettas
from using  *a_e Tt as the tille of their new cingle. News
Group Newspapers have won a High Court injunction preven-
ting Rocket from using the name for the record, and the title has
been altered to “Another Day (Another Girl)".

Rocket have had to scrap £3,000 worth of singles sieeves, and
the record’s release date has been delayed, though the decislon
doesn’t affect the track’s Inclusion on their “Beat Boys In The
Jet Age” album.

PETER TOSH, Burning Spear, and Dennis Brown are among.
the reggae artists featured on a 13-track compilation being
released by Zonophone this week.

The album ~ titled “Lovers & Rockers” — retails for £3.30
Tosh'’s “Don’t Look Back™ and Brown's “Wolf & Leopards”, as
well as tracks by Matumbi, the Jolly Brothers, the Tamlins,
Guardian Angel, Louisa Mark, Errol Dunkley, Israel Vibration,
Royal Rasses, Dandy Livingstone, and Blackbeard.

DE;(Y'S MIDNIGHT RUNNERS' debut album “Searching For
The Xoung Soul Rebels” is released on the Late Night Feellngs
label this week. The 11-track album includes ten original
numbers and “Seven Days Too Long".

THE RUMOUR release a new Parker-less album on August 8to
follow up the recently-released single "My Little Red Book”,

The aibum was produced by Alan Winstanley and is called
“Purity Of Essence”. As well as the Bacharach/David single, the
album Includes tracks by Graham Parker and Nick Lowe as well
as songs by the Rumour.

They have no plans to play any concerts to tle in with the
release of the album. The first 10,000 copies of the album will
sell at £3.99 before reverting to a standard £4.99 price.

THE independent label, Secret Records are launching a search
for a new artist to record a charity single. The purpose is to raise
money for the Harefield Hospital Heart Transplant Trust, and
Secret are inviting those interested tosend a tape performing an
original song to Martin Hooker, Secret Records, 1 Colne Mead,
Uxbridge Road, Rickmansworth, Herts. Closing date for
applications is Au?‘ust )

AFTER nine months of delays, The Edge's debut album “Square
One"” is finally released this week by Hurricane. It's produced by
Liam Stemburg.
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‘Scary Monsters’ is
Bowie’s newie

AVID BOWIE marks

the next phase of his
career with two events —
the release of his next
album, and his first
appearance as a straight
actor in America.

The album, “Scary
Monsters . . . (and Super
Creeps)”, is released on
September 12, and comes a
year and a half after the
release of his last LP,
“Lodger”.

“Scary Monsters” was
produced by Bowle and
Tony Visconti in March,
and includes a track co-
written with Tom Verlaine.

Players on the album in-
clude Robert Fripp and Pete
Townshend, plus Roy
Bittan, Bruce Springsteen’s
E Street Band pianist, and
Bowie’s regular band of
Carlos Alomar (guitar), De-
nnis Davis (drums) and
George Murray (bass).

A single from the album,
“Ashes To Ashes”, backed
by ‘“Move On” from
“Lodger”, is released on
August 1.

Bowie's plans for the rest
of the year, which include
consideration of various
fiim scripts, have now
focussed on the American
stage, with the singer/actor
set to make his US straight
debut in Elephand Man
which opened in Denver on
July 29.

The play then moves to
Chicago to the end of
August, and will be consid-
ered for an indefinite run on
Broadway, New York.
Bowle plays the central
character, John Merrick, a
Victorian who  was
hideously deformed and be-
came a notorious society
figure after being touted
by a London surgeon.

Further plans for Bowie
are being kept under wraps
until the future success of
Elephant Man has been es-
tablished.

David Byrne of Talking Heads|

ECENT New York

gigs by Talking
Heads have concentrated
speculation that the band
is close to splitting with
various solo plans in the
offing.

Rumours from New York
that the gigs are among the last
the band will play have been
discounted by their British
record company, Sire, who said
that plans are underway to go
into the studio to record the
follow-up album to “Fear Of
Music”, with release in October
and a British tour around that
time.

Heads will

1t seems likely that talk of a
split was fuelled by David Byr-
ne's solo work. He Is close to
finishing an album produced by
Brian Eno, but 1t looks as
though an unusual problem will
delay its release.

The voice of an evangelist
was used on a long crucial track
on the album, and when she
died recently permission to use
her voice was withdrawn.
Byme and Eno plan to record
new material for the album to

Costello for Scotland

ELVIS COSTELLO and
the Attractions plus the
Average White Band
head two of the nights of
this year’s Edinburgh
Rock Festival.

The Rock Festival is an
official part of the city’s in-
ternational festival, running

Nashville

THE Nashville Rooms in
West Kensington, one of
London’s top rock gigs,
officially closes on
Saturday this week after
five years in the front line
of musical development.
The pub is being sold by Ful-
lers Brewery, and the Albion
Agency, which has booked rock
at the Nashville since 1975,
when it changed from being a

Clash crossroads

for three weeks from
August 17, and the fringe
Niteclub festival, an-
nounced last week, has now
been incorporated into the
rock festival.

The Average White Band
now open the concert series
with a show at the Play-
house, and Elvis Costello

closes

country music venue, has set
Wilko Johnson's Solid Senders
as the final band for Saturday.
It is anticipated that other
musictans will be on hand for
the last-night party.

Albion's Dal Davies told the
MM that he is looking for a new
west London venue to open in
September or October, and
there is a chance that the
Nashviile will re-open for
music, depending on the new
owners.

and the Attractions mark
the first night of the festival
proper on August 17 at the
Playhouse.

Tickets are now on sale
at: £3.50 and £3-for the
AWB, and £3 and £2.50 for
Costello, on sale personally
or by post from the Play-
house box office, Greenside
Place, Edinburgh, with che-
ques or postal orders pay-
able to Regular Music, plus
ansae.

The rest of the festival
bands, believed to include
Ultravox, will be announced
next week, and the festival
will feature at least 15
groups spread over three
venues — Edinburgh Play-
house, Tiffanys and Nite-
club.

not roll

replace the scrapped track., but
with Byme due to record with
the Heads, and Eno I[nvolved
elsewhere, the album, titled
“Life In The Bush Of Ghosts”, is
unlikely to be finished before
the October release of the next
Talking Heads' album.

The band's wish to get away
from the standard touring
routine means that when they
play Britain in the autumn, they
are likely to include a number
of other musicians to augment
therr ususl line-up.

David Cove
nake, who star a¢ Reading

ale of Whites-

Teardrop
sign
on

TEARDROP Explodes
have signed to Phono-
gram Records from the
Zoo label, and are due to
finish work on thair
debut album in » fort-
night.

The band are currently
playing clubs in New
York, and on their retum
to Britain will complete
the album and record a
single with producer
Mike Howlatt.

The band will tour the
UK later in the year, and
Dalek | guitarist Alan Gill
has been drafted in to
repiace Mike clair,
the Teardrops® guitarist
who has now left the
band.

Gill will continue
member of Dalak
will keyboard player
David Hughes, who has
tinked up with Orchestral
Manoeuvres In The Dark
a temporary member,
Hughes and Gill rejoin
Dalek | for a tour in
October, when their de-
album  will be
d. They will be
recording a single and an
EP in & couple of weeks

for release in Iate
August/early Sep-
tember.

Reading
line-up

FINAL day-to-day running
order for the Reading Festi-
val in a month’s time has
now been settled: —

Friday (August 22): Red
Alert, the 01 Band, Brian
James' Helions, Fischer Z, 9
Below Zero, Krokus, Gillan
and the Rory Gallagher
Band.

Saturday (23): Trimmer
and Jenkins, Headboys.
Famous Names, Samson,
Budgie, Q-Tips, Ange! City,
Pat Travers Band, Iron
Maiden and UFO.

Sunday (24): Pencils,
Sledgehammer, Praying
Mantis, Broken Home,
Tygers Of Pan Tang. Girl,
Magnum, G-Force, Ozzie
Osborne’s Blizzard Of Oz,
Def Leppard and Whites-
nake.

MAJOR jazz and rock
stars, including B. B.

King, Ray Charles,
Muddy Waters, Van
Morrison, Carmen
McRae, Stanley

HE CLASH appear to have reached a lull in their career,

with a crisis of confidence in their musical direction
lightened only by the confirmation that CBS will be releasing
“Bankrobber" as a single.

The band's current low point follows about nine months on
the road, and one recent attempt to sort out the future came
with a group meeting in an aircraft over Iceland when they
played a local concert in late June.

ince then, the band separated for individual holidays, but
will be back together in the studio soon to finish their next
album for CBS.

Last week Joe Strummer was reported as saying he was fed
up with music and was trying to get out of the business by
building his own studio. But a group spokesman said this
week: “He must have been caught on a bad day. The Clash are
st]gl together, and going into the studio soon to complete the
album.”

The band is hoping to repeat the “London Calling” recipe by
releasing a double album for the price of one.

The Clash have finally won their battle with CBS, over the
British release of the “Bankrobber” singie, previously avail-
able only as a European import. But despite an official realease
date of August 1, MM learned at press-time that the single has
been put back for “reconsideration.”

Clarke, and Panama
Francis and the Savoy
Sultans, had their plan-
ned appearances at
London’s Alexandra
Palace at the weekend
aborted when the
Palace was largely de-
stroyed by fire on
Thursday night.

@ Only one night of the
proposed Ally Pally/
Capital Radlo jazz festival
went ahead when Dizzy
Gillesple starred at the
Royal Festival Hall on
Monday.

@ The fire is believed to
have started when work-
men were burning paint
off the Ally Pally organ
with blowtorches, and

Jazz
fest
dies

about three-fifths of the
bullding, tnsured for a
total of £47 million, was
destroyed.

® The damage ended
ptans for the three-day
festlval, and there is no
chance of re-staging it in
1980, although Capital and
the promoters hope to run
the festival next year at a
new site.

® Haringey Councll,
which owns the 107-year-
old bullding, has declared
its intention to rebuild the
palace.

@® Although the festival
was due to be held on the
slope outside the Ally
Pally, Haringey feared
that a damaged tower
could collapse — it was
demolished on Saturday
— and that with between
10,000 and 15,000 people a
day, crowd control and
security would be dilflouit
with the damaged building
50 close.

® The insurance ques-
tion is now being dis-
cussed by the various or-
ganisers and parties
involved, but it is under-
stood that the promoters
will have a claim against
Haringey Council, who
were insured as owners
against damage and other
losses.

® But the Capital Radio
tribute to Charlie Parker
went ahead at the Royal
Festival Hall, London, on
Monday. Review: page 23.




Page 4

MELODY MAKER. July 19, 1950

The Address of Melody
Maker's Manchester
office has changed

Any advertiser wishing to contact Peter
Hughes should write to Grove House,
Skerton Road, Old Trafford, Man-
chester, or telephone 061-872 8861.
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Bunnymen tn typical. confused pose

.about It tater, it just doesn't

PAUL SLATTERY

AV e MRV

I hear
an
echo

THREE Bunnymen and |
are seated in the bar of
Ravensbourne College of Art
discussing their first full tour
which culminates tonight
with the students”
end-of-term bash. A fourth
Bunnyman, vocalist lan
“Mac” McCulloch, is Nirting
around, nervously avoiding
my tape-recorder and
simultaneously trying not to
appear rude. Thereby hangs a
tale.

‘The tour has been an
undoubted success. The
Liverpool lads have
discovered new places,
earned regular encores and
gained musical muscle since
Pete De Fraites ousted Echo,
the drum machine. Their
imminent album,
“Crocodiles™, recorded at
Rockfield, is streets ahead of
all competition for album of
the year and they've made
the transition from Zoo to
the larger Korova label
without too many traumas.

So all's hunky dory? Well
yes, except they haven't yet
come to terms with the
boring business side of rock
'n’ roll. Basmst Les Pattinson
explains: “Interviews aren’t
geared up to our method,
that’sall. . most of them
always seem to ask the same
stupid questions, 1 dunno-
that we're oo sure what
we're about actually. We can
play and we can fuily enjoy
the music but when we think

come across as anything

committed. When we commit
ourselves it's only in the
music, not 1n interviews.”

The Bunnymen's blatant
lack of practised patter has
been widely misinterpreted
as lack of direction or
inter-group bickering, so
they’re understandably wary
of outsiders, lapsing on
previous occasions into sulky
silence and gaining
themselves a fast and
unfounded reputation as a
taciturn bunch.

“1 think when you're asked
questions you put the mouse
Inthe trap. .. They put you
in & corner and try to bring
something out. We don't
want to be committed. We
don’t want to say ‘Oh yeah,
we're doing this’ because it
always sounds pretentious
and a couple of weeks later
you always think, ‘what did 1
say that for? ... Allof &
sudden, it seems you need
motives for writing music.”

Things like the psychedelic
ist Will
‘Yeah.

revival? Guitari:
Sargeant smiles
Bleak-industrial,
post-modernist, psychedelic .
.. We've been through every
stage now.”

But don’t they want to reap
the success guaranteed by
the press and radio hype
heaped on the leaders of
so-called movements?

“We're not pushing for any
image or anything. I'd rather
have people buying the
album who sort of went
looking for it than like it just
came over on the radio one
day.”

Les agrees: "Things like
that always happen quick
and then that's it. We're
gonna sound really ‘orrible
saying we didn't wanna be
psychedelic In about a couple
of months® time when it’s
well-known, so I'd like to say
itnow. ... None of us has
really got anything to do
with drugs, apart from the
odd pint of bevy."

Will says he looked up
psychedelia in the dictionary
In an attempt to understand
it. I have an inkling he could
have saved himself the
trouble by asking Mac, but
he's surrounded by fans and
keeping safe distance. Later,
during a superb set that
sends the students home
reeling, Mac stands swathed
in smoke, singing songs
about wearing flowers In

‘Just
call me
D’

SAS are a young south-London
band with the record to prove it.
They were close to signing a deal
with Beggars Banquet . ..
unfortunately, one of the band hit
the BB man with a chain (b
mistake). ROBERT SHELTO‘
keeps his insurance policy in his
pocket, and drops in to see them.

- O Dares Wins” I
is the original
theme song, slogan and
gimmick of four young |
south London
rock-commandos who
call themselves SAS.
These sassy punks will
be doing their gigs in
face-masks and other
combat gear. Like their |

a demo tape and they said we
might do support for
Monochrome Set, But, by
mistake, the label's
representative got hit by a
chain by gne of us at a gig in
Deptford, and that sort o?
cooled that,” “D" recalls
wistfully.

With their topical new
name, SAS hopes to put
farward their original songs.
One, “Jack the Ripper”,

shows no admiration for the
models, they prefer | rapist’s terror, “but.” says
anonymity. To listen to “D", “1 have to admire the
the SAS spokesman, geezer for how he keeps out
they're spoiling for a of the way of the police, He

must be a split personality.”
“Night Pay", about the life
of a young prostitute, was

fight to break into the
music world.

“Just call me ‘D",” the lean,
dyed-blond.-haired drummer |
and chief songwriter says.
“That's short for D42669,” he l

who “lives like ah
tin a tent in Epping
Forest.” “Accepted”, an
ironic song about the punk
life, was written by “B", the
lead guitarist who lives with
his mom in Woolwich.
(‘Don’t put that in,” one of
the not-so-ruffians told me.)
SAS's fourth man, “C”, is
the intenm bass-player, who
has to split because he thinks

explained. “That was my
number at Aldington
Detention Centre. I got three
months for ‘stabbing’ m giri at
an Ultravox gig in Croydon,
but I never done it.”

Trouble seems to follow
“D” around, ever since he
was born 20 years ago in a

your hair and mixing up the
cinea (@ A

reference to drugs, or, as he
prefers it, “'the danger of
being attracted to danger”.
He's the conscious
leading-light in a blossoming
movement and he’s going to
ride that wave to fame and
fortune. — STEVE
SUTHERLAND

Putting on a
happy face

S quill-wielders at
the Melody Maker, do

our best o keep that

tone-man self-h;

trena-treader Jock McDonald

out of these pages, but

time he has come up with a

sure-fire 100 per cent winner.

He has, with &
masterstroke of timing and
cunning, pulled 8 neat cameo
swindle on Malcolm
McLaren, the great swindler
himself.

A new lire of “Great Rock
’n’ Roll Swindle™ tee-shirts
were produced last week by
the Camden company of Hot
Property. The design on the
front is taken from the poster
from the album, featuring a
cartoon representation of the
Pistols plus Uncle Malc as a
kind of tartan ‘n’ bondage
superman.

The tee-shirt is the same
except that in place of
Maicy's cartooned visage,
teeshirt buyers find the
self-satisfied smirk of Jock
McD.

The man was round at

Virgin last week, saw the art-
work for the tee-shirts arrive,
had a brainwave of massive

and immediate proportions,
opened a back window,
waited *til the Virgin beavers
had gone home to their Steve
Hillage album, sneaked In,
and replaced McLaren's face
with a colour shot of his own
on the art work.

Next day the design went
off to the shirt printers with
no extra checking. and the
next anyone knew, the Jock
specials were on sale not only
around Britaln but were
being shipped around the
universe.

Latest news is that an
eagle-eyed Virgin film person
noticed the tee-shirt on sale
in the Virgin Notting Hill
branch, and reported back to
HQ. The Virgin legal
department, used to
defensive rather than
attaél ures, was
unleashed, and an injunction
was slapped on Hot Property.

Said a spokesman for
Virgin's Laconic Department:
“We didn't produce the
tee-shirt, and the Official
Receiver had nothing ta do
with it: therefore it is
injunctable.” — JOUN

| ORME.
i

prison. He spent there’s more money in the
his first ten months in the decorating business “C" witl
clink where “my mum was | be missed, image-wise,
doing time for receiving because he once burned
stolen goods — from my old down a school shed in
man.” Bermondsey. His.
SAS is actually the new replacement will hopefully

name and image for a raw,
heavy fast-punk group called |
Strikly Rokas, who've been {
igging, very intermittently,
'rom south London up to |
Bradford for more than a

have a good musical and
police record,

“D" has the courage of his
convictions, and cleart,
gamnishes the lovable-lout
person-
ality with a Sex-Pistols-styie

ear.
“We sent Beggars Banquet i naughtiness. (Ambition: “To
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The SAS fail tn.

become an alcoh
Favourite colours: “Black
and blue."”) Yet, talking about
his problems with society,
“D" reveals a lot about life on
the edge. He's under a
robbery charge currently, but
has a witness available to
“prove” he isn’t guilty.

““I've been fined for being
drunk and disorderly nine
times. And I got fined for
kicking in a girlfriend’s door
because she had another
geezer in the house with her.
What [ hate is that once the
cops know you, they'll

always suspect you first.” I
The drummer has written a
song called “Sus”™, which also
affects young whites.
Another, titled “Paedophil”,
wamns young kids to be on
the look-out for strangers.
“Sure,” says “D", "“we all
watched the Iranian Embassy
seige on TV. [t was magic!
But I've also told one geezer
al aclub that we've got no
ical views, whatsoe¥er. 1
ndmn that I'm a bit worried
about the other side of the
SAS. I'm working now on a
song, ‘Friends Or Foes?',

LEISURE

T SHESHAR

which talks about the SAS in
Ireland. I think that is
something qune different.”

“With great difficuity,” he
replies. “I live in a squat, but
there are too many thieves
there, rullxol occasionally
get a quld from the probation
officer for my fare and then 1
walk home. 1 can nick
vegetables from an allotment
near the squat. [ don’t see my
parents. They don't like me at
all. But I like my real dad a
Tot, and | see him whenever [
e
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INDA McCartney

has just won some
award from Cannes
(the Patm D'Or if you
must know) for a short
cartoon called “Seaside
Woman”. Animated by
a South Armerican cal-
led Oscar Grillo, it’s a
chirpy little effort
reflecting her affection
for an unnamed Jamai-
can fishing village and
fits around a Linda song
of the same name fea-
turing her and Wings,
and originally recorded
several years ago under
the name Suzie & The
Red Stripes (remember
them?)

A & M are issuing “Seaside
Woman” as a single, the film
is to be screened in cinemas as
support to the new Peter Sel-
lers movie, “Being There”,
and Linda was so thrilled and
delighted by this unexpected
turn of events that in a mo-
ment of euphoria last week
she agreed to give a (fairly)
open house to journalists.

Now Linda and the press
haven't exactly cngaged in
mutual admiration parties
since she frolicked down the
aisle with Paulie — the
general portrayal of her has
been that of a nagging old
boot who insisted on being in
.her old man's band even
though she couldn’t play —
and by the time the MM
arrived on the scene she was
clearly regretting her i impe-
tuosity in agreeing to the in-
terviews.

The guy from the Scottish
paper was fine, but she’s a bit
concerned about the Daily
Mirror interview, and what on
earth will the News Of The
World say about her? “I never
was any good at school,” she
repeats, until we ask what
that's got to do with anything,
“Oh it's the same, y'know, like
you're being judged. And to
think I volunteered for this.

“It’s stupid, | used to get on
great with Journalists before |
married Paul — they’ e just
guys, even that old Charles
Shaar Murray. It’s just that to
make people nervous about
music Is a bit scarey. Like the
great Magritte, who got very
heavily criticized for painting
top hats. So what? He prob-
ably liked painting top hats.

“1 guess people have gotta
see we're all right. They've
got this image of us being
these big posh superstars —
God. 1 hate that word — |
don't live a posh life, that's for
bloody sure.”

The abuse hurled at her
when Paul introduced her

!

A rock 'n’' roll freak

Seaside
woman
does
what
she
wants

into Wings clearly still
rankles. and she says there's
rarely been a moment when
she hasn’t wanted to get out
for that reason. She doesn't
get out because the highs
when it works, particularly on
stage, are so great,

“When [ get a great part —

like on the original of ‘Jet’ on
‘Band On The Run', I play a
really loud bass Moog, and if I
hadn’t done that then nobody
would and 1t wouldn't have
been there.

“It would have been all
right if the other members of
the band at the time had
thought I was great, but 1
remember Henry (McCul-
lough) saying things like ‘Oh I
can't work with this® But
there was everyone saying
‘she's no good® and 1t was
really painful. Every time
somebody said | sang out of
tune It was like a dagger in my
heart. Henry was right, he
couldn’t work with it, but it

|
!

was just excuses y’know,
rock’n’'roll shouldn't be like
that. And then came all this
punk three-chord stuff . . . oh
yeah, | could fit into that.

“But I was your real rock 'n’
voll freak. I mean, really. I
couldn’t begin to tell you. My
whole teenage years | had a
radio to my ear — it saved me.
Like, [ was in New York, there
was Johnny Otls, and the
Penguins and all these spade
groups, and then Elvis and the
Everlies and the Brooklyn
Paramount Shows, Little An-
thony & The Imperials. But
playing piano was one of
those things you had to prac-
tice 45 minutes a day and 1
couldnl do it — now I play

r{chordy stuff, But I msnll

nervous about 1t if you
want to know the truth.”

At this point a small
McCartney comes running in
and squirts journalist with
water pistol. Mother is might-
ity amused and tells him to go
and squint daddy, ensconsed
on another floor.

She says she'd like to do
more film work — Paul wants
(0 make a full-length
of “Rupert The Bear’
I'm strictly your four minute
girl”. 1 ask her if she liked
“Yellow Submarine” and she
says no, not much. “1liked the
bit at the end best when the
four Beatles came on | like
movement and reality in the
fantasy, but that seemed to
have a German influence,
Everybody 1 know likes it, our
Kids do, but 1 like the old-
fashioned movement and
realistic backgrounds. | like
flowers to be totally magical
and Snow White and Bamb:
and ali that stuff.”

“Seaside Woman” may or
may not be the prelude to a
solo album. There's enough
stuff in the can — including
some Jamaican recordings
with Lee Perry, which have
never been released because
she wasn't satisfied with her

vocals.

“And | feel a bit funny
about putting out reggae
music when I'm not a true
rasta woman, even ‘Seaside
‘Woman', But now everybo-
dy's done it, the Specials, the
Beat, all those people, and if [
put it out now everyone'll
says ‘Oh yeah, jumping on the
bandwagon’. I should just do
what { wanna do, cos even if
I'm innocent I'm guilty, s0 1
might as well be gutity
Happily guilty.”

“If somebody thinks it’s
good enough I'll put it out. but
¥ need to be pushed . . .1f 1t
comes out everyone'll say ‘Oh
look what she’s done now."
It's not like I'm Stravinsky
and I'm there to be picked
apart ['d rather just keep it
for the family record rack ™ —
COLIN [RWIN

UMB WAITERS

THE KORGIS 2ND ALBUM
INCLUDES THE HIT SINGLE
“EVERYBODY’S GOT TO
LEARN SOMETIME”

A RIALTO RECORD

ALBUM TIENOR 104 CASSIETEHE ZCTEN 104
RIALTO RECORDS 4 Y FOMANS ROW LONDON SW3
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CHARTS

-

WHEN | THINK OF YOU
Ruddy Thomas, Hawkeye

LETMELOVE YOU .. .. Dennis Brown, Joe Gibbs
THE WINNER . Barrington Levy, J&J
SITTING AND WATCHING __.Denmis Brown, Tax)

MERRY GO ROUND
Junior Delgado, Power House

1 NEED A WOMAN TONIGHT
Tyrone, Ambassador

CAN'T GET OVER YOU.. ... .Alpha, Cool Rockers
TODAY IS MY BIRTHDAY .. Storm, Soundoff
SISTERDAWN

10 A1 X SOUND
Captain Sinbad and Little John. Youth In Progress

11 MY GENERATION ... ..... . Prince Lincoln, UA

12 YOU REALLY DO LOVE ME
Junior Detgado and Ranking Dread, Soundoff

13 I'LL ALWAYS LOVE YOU . Maria Taylor, K&K

14 COULD YOU BE LOVED
Bob Marley and the Wailers, Island

. Wayne Wade, Crazy Joe
.... Dest Roots, Hawkeye
Sugar Minott. Black Roots

.Black Uhury, Island
19 BALTIMORE .. Tamhins, Taxt
20 MAMA SAY SON Trevor Hartley, Jungle Beat

Chart supplied by SOUNDOFF RECORDS, 278 Kirkdale,
Sydenham London SE26

o vswnN

© o~

_.Junior Reid, Nigger Roots

15 AFTERYOU .
16 WEED FIELDS.
17 YOU'VELOSTIT
18 SENSIMINA

@

(

=

IT'S STILL ROCK AND ROLL TO
Billy Joel, Co!umbla

2 (2) THEROSE . Bette Midler, Atlantic
3 (3) COMING UP .. .Paul McCartney, Columbia
4  (4) LITTLE JEANNIE . ....Elton John, MCA
5 (7} MAGIC .. Olwia Newton-John,MCA
6 (6) CuPID .. Spinners, Attantic
7 (5} STEALAWAY . Robbie Dupree, Elektra
8 {1%) TIRED OF TOEIN" THE LINE
Rocky Burnetie, EMI America
9 (9) LET'S GET SERIOUS
Jermaine Jackson, Motown
10 {10) SHINING STAR Manhattans, Columbia
11 {19) TAKE YOUR TIME {DO IT RIGHT) PARY 1
SQS Band, Tabu
12 {(13) IN AMERICA Charlie Danieis Band, Epic
13 {14) LET ME LOVE YOU TONIGHT
Pure Prainie League. Casablanca
14 (16) FMALIVE Electric Light Orchestra, MCA
15 {8) FUNKYTOWN _Lipps inc, Casablanca
16 {17) GIMME SOME LOVIN'
Blues Brothers, Atlantic
17 (12) AGAINST THE WIND . Bob Seger, Capitol
18 ( ) MORELOVE Kim Carnes, EMI America
19 ( ) ALLNIGHTLONG Joe Walsh, Full Moon
20 { ) ONEFINEDAY Carole King, Capitol

U.S. COUNTRY SINGLES

1 12)
2 {4)

FRIDAY NIGHT BLUES .John Conlee MCA

BAR ROOM BUDDIES
Merte Haggard and Clint Eastwood, Elektra

YOU WiN AGAIN Charley Pride, RCA
TRUE LOVE WAYS . . Mickey Gilley, Epic

IT'S TRUE LOVE
Conway Twitty and Loretta Lynn, MCA

MIDNIGHT RIDER Willie Nelson, Columbia

DANCIN' COWBOYS
Bellamy Brothers Warner Bros

STAND BY ME Mickey Gilley, Asylum
TENNESSEE RIVER Alabama, RCA
CLYDE Waylon, RCA
THE BLUE SIDE __ Crystal Gayle Columbra
SAVE YOUR HEART FOR ME
Jacky Ward Mercury

DRIVIN' MY LIFE AWAY
Eddte Rabbit Elektra
IN AMERICA  Charlie Daniels Band. Epic
LOVE THE WORLD AWAY

Kenny Rogers. United Artist
HE SYOPPED LOVING HER TODAY

eorge Jones Epic

WAYFARING STRANGER

Emmylou Harris Warner Bros
COWBOYS AND CLOWNS/MISERY
LOVES COMPANY . Ronnie Misap RCA
19 {( } IT'SOVER Rex Allen Jor: Warner Broe
{ ) WE'RE NUMBER ONE
arry Gtk and  the

3 M
n
5 (8)

a

6 (6}
7 (9}

8 (10)
9 (1)
10 (14)
1 (13)
12 (17)

13 (18)

14 (15)
15 {19)

16 (4)
17 (18)

18 (200

Gathn Brothers
ton

OF big eyes is back, at number one with ELO

XANADU Olivia Newtan-John and
Electric Light Orches(ra Jet
USE IT UP AND WEAR IT OUT
Odyssey, RCA
JUMP TO THE BEAT
Stacy Lattisaw, Atlantic
CUPID ...... Detroit Spinners, Atlantic
BABOOSHKA.......... Kate Bush, EMI
COULD YOU BE LOVED
Bob Marley and the Wailers, sland
MY WAY OF THINKING
UB40, Graduate
LOVE WILL TEAR US APART
Joy DiviEsion, Factory

1 (N

S ©® ® N oA W N
=
e

{13) EMOTIONAL RESCU
Rolling Stones, Rolling Stones
1 [3) FUNKYTOWN
Lipps Inc, Casablanca
11 (8) WATERFALLS
Pa |McCanney Parlophone
12 (23) MORE THAN { CAN S
Leo Sayer Chrysahs
13 (9) EVERYBODY'S GOT TO LEARN
SOMETIM Korgis, Rialto
14 (12) TO BE OR NOT TO BE
B. A. Robertson, Asylum
15 (5) CR . Don McLean, EMI
16 (18) 747 (STRANGERS!N THE N|GHT)

Saxon, Carrere

Never mtind lowe we're tn at number 20

17 (6} SIMON TEMPLAR/TWO PINTS OF
LAGER

Splodgenessabounds, Deram
18 (19) A LOVER’S HOLIDAY
Change, WEA
19 (-) PAINTITBLACK Modenes, Deram
20 (-) THERE THERE MY DEA|
Dexy's Midnight Runners, Par!ophune
() THEME FROM THE INVADERS
YeHow Magic Orchestra, A&GM
{30) WEDNESDAY Wi
Undertones, Sire
(24) NEON KNIGHTS
Black Sabbath, Vertigo
{ ) LET'S HANG ON Darts, Magnet
{16) PLAY THE GAME .. .Queen, EMI
{15} BEHIND THE GROOVE
Teena Marie, Motown
{14} BACK TOGETHER AGA
Roberta Flack & Donny Hathaway, Atlantic
{26) ME MYSELF
Joan Armalradlng A&M
{-) OOPS UPSIDE YOUR NI
Gap Band, Mercury
Frank Hooker, DJM

23

27
28
29

30 (-) THIS FEELIN® ...

@E® N O bW N =

14

Freddie Mercury flexes knee-pads reaay for tne game
al number 12

15
16
17

28

30

{-) THEGAME.
13 {16) READY AN’ WILLING
Whitesnake, United Artists
{17) OFF THE WALL
Michael Jackson, Epic

) H
=) SOUNDS SENSATIONAL

(~) CHAIN LIGHTNING
=)
(23)
(22)

{

{18) MAGIC REGGA

(24) REGGATTA DE BLA

(-) CHAMPAGNE AND ROSES

EMOTIONAL RESCUE
Rolling Stones, Rolling Stones
FLESH + BLOOD
Roxy Music, Polydor
PETER GABRIEL .. Charisma
AVED Bob Dylan, CBS
UPRISING

Bob Marley and the Wailers, Island
McCARTNEY Il
Paul McCartney, Pariophone
ME MYSELF )
Joan Armatrading, A&M
THE PHOTOS CBS
(Y 2. Sky, Anola

LIVE AT LAST Black Sabbath, Nems

1 JUST CANT STOP IT

Beat, Go Feet
Queen, EMI

HOTWAX ... Various Artists, K-Tel

DEFECTORSteve Hackett, Charisma

THE UP ESCALATOR

Graham Parker and the Rumour, Stiff
UKE Genesis, Charisma

Diana Ross, Motown

son Browne, Asylum

Bert Kaempfert, Polydor
HEROES ...... Commodores, Motown

DOon McLean, EMI

BEAT BOY IN THE JET AGE
Lambrettas, Rockel

ROBERTA FLACK AND DON
HATHAWAY Allanhc
ORCHESTRAL MANOEUVRES IN
THE DARK . Dindisc
-} DEMOLITION GElrIs School Bronze

Various Artists, K-Tel
NC
Police, A&M

Various Antists, Polystar

Bert Kaempfert zooms tn at number 21, still sounding
«ensational at Heathrow

wN

Noeua

(L))

9
(6)

@
12}
(5)
4)

(F4)
8)
{13)

(10}
14}
(=)

(15}
-}
{20}

3}
t18)

{16)
an

JUMP TO THE BEAT
Stacey Lattisaw, Atlantic

USEIT UP, WEARIT OUT....Odyssey, RCA
FUNKIN® FOR JAMAICA
Tom Browne, Arista
ALOVER'S HOLIDAY ........Change, WEA
CUPID ... Detroit Spinners, Atlantic
THIS FEELING. .. Frank Hooker, DJM
BACK TOGETHER AGAIN
Roberta Flack and Donny Hathaway, Atlantic
BEHING THE GROOVE
Teena Marie, Motown
THEME FROM THE INVADERS
Yellow Magic Orchestra, A&M
BRAZIUAN LOVE AFFAIR
George Duke, Epic
FUNKYTOWN............ Lipps Inc, Casablanca
INTHE FOREST ................... Baby O, Catibre
{O0OPS} UPSIDE YOUR HEAD
Gap Band, Mercury
DOES SHE HAVE A FRIEND
Gene Chandier, 20th Century
COULD YOU BE LOVED
Bob Marley and the Wailers, Island
GIVE ME THE NIGHT
George Benson, Warner Bros
SCRATCH.... ....Surface Noise, WEA
REALLY REALLY LOVE YOU
Cecil Parker, EMI
ON THE ONE ............ Cameo, Chocolate City

LET'S GET SERIOUS
Jermaine Jackson, Motown

N -
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GLASS HOUSES ...Billy Joel, Columbia

AGAINST THE WIND
Bob Seger and the Silver Bullet Band, Capitol

JUST ONE NIGHT -Eric Clapton, RSO
URBAN COWBOY Soundtrack, Asylum

EMOTIONAL RESCUE
Rolling Siones, Rolling Stones

EMPTY GLAS! Pete Townshend, Atco
HEROES ... .. Commodores, Motown
McCARTNEY i Paul McCartney, Columbia
OFF THE WALL ... ... Michael Jackson, Epic
LET'S GET SERIOUS
Jermaine Jackson, Motown
BLUES BROTHERS
Onginal Soundtrack, Atlantic
HOLD OUT .. Jackson Browne, Asylum
DIANA. . ..Diana Ross, Motown

THE EMPIRE STRIKES BACK
Soundtrack, RSO

21AT33 ... ............Elton John, MCA
THE ROSE .. . Soundtraek, Atlantic
THEWALL . .Pink Floyd, Columbia
ONE FOR THE ROAD .. Kinks, Artsta
DUKE -Genesis, Atlantic

CHRISTOPHER CROSS . Warner Bros

TAKE YOUR TIME (DO IT RIGHT)
$0S Band, Tabu

ONE IN A MILLION YOU
Larry Graham, Warner Bros

LANDLORD
Gladys Knight and the Pips, Columbia

CUPID .. . Spinners, Atlantic
A LOVER'S HOLIDAY . Change, RFC
SWEET SENSATION
Stephanie Mills, 20th Century
LET'S GET SERIOUS
Jermaine Jackson, Motown
SHINING STAR .. Manhattans, Columbia

WE'RE GOIN’ OUT TONIGHT
meo, Chocolate City

GQ, Anista

SITTING IN THE PARK
YOU AND ME Roclue Robbins, A&M
DYNAMITE! Stacey Lattisaw, Cotilhion
GIVE ME THE_NIGHT
George Benson, Warner Bros
FUNKYTOWN Lipps Inc. Casablanca
SOMEONE THAT | USED TO LOVE
Natalie Cole, Capitol
BACK TOGETHER AGAIN
Roberta Flack and Donny Hathaway Attantic
OLD FASHION LOVE
Commodores, Motown
LIGHT UP THE NIGHT
Brothers Johnson, A&M
GOTTA GET MY HANDS ON SOME
(MONEY)... Fatback Spring
HERE WE GO AGAIN Isiey Brothers T-Neck
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Top

A
Kate Bush Lionheart £540 £3.95 Meat Loaf Bat Outof Hell £4.99 €3.50
Kate Bush Kick inside €500 £3.50 Beach Boys 20Golden Greats £5.00 £3.50
ChiffRichard  RockandRolljuverile  £500 £3.50 CliffRichard  40GoldenGreats (Dbt} €800 £5.75 X
Shadows Stergal Hits €500 £3.50 Beatles Sergeant Pepper £500 £3.50
Shadows 20 Golden Greats, £500 £3.50 Beatles Abbey Road £500 £3.50
DianaRossand 20 Golden Greats £500 £3.50 Beatles 67-704Dbt ) £8.00 £5.75
the Supremes Simon and Bridpe OverTroubled  £499 £3.50
DrHook SometitesYouWin £500 £3.50 Garfunkel ater
Ultravox Systems of Romance £500 £3.50 Michael Jackson  Off The Wall €499 £3.50
Bob Martey Uprising €500 £3.50 Barbara Dickson BarbaraDichzonAlbum  £4.99 £3.50 T
Wings Greatest Hits €570 £€3.95 Abba Voulez Vous £529 €31.75
Pink Floyd TheWall{Dbt } €800 £5.75 Bob Dylan Saved £529 £3.75 %
Pink Floyd Dark Sideof theMocn ~ £5.40 £3.95 Bob Dylan Liveat Budokan (Dbl £799 £5.75
Pink Floyd Wish You Were Here £540 £3.95 Various (Dbl } € g 2 "
Pink Floyd Amnats f Girls School
Stranglers Rattus Norvegicw Motorhead
Stranglers No More Heroes Motorhead ’
Stranglers Live-X Cert Various d
Stranglers Raven Iron Maiden d r
Hugh Cornwall  Nosferatu SammyHagar g
Crystal Gale Singles Album Whitesnake R w 3 £3.50 " -
Madness O Sevp Boyond Scarpions Arery £3.50
SAT [9th JULY - SAT. 9th AUGUST RodStewart  Graatwit Hig DeepPurple 1 £52s
Beatles R Deep Purple St e €350
e — e prr Clash Lomdian C Ted Nugent " £375
The bzt prices quoted have not necezsarity apphiod for 28 days i the fail & Prane =
38 OXFO'D ST [NEXT TO QOND ST YU!E TEL ‘1' Illﬂ BEDFO‘W’ v T4 BIRMINGHAM BRADFORD - & BRIGHTON BRISTOL COVENT!Y
£ ST PETERS ST TEL B0 _EDINI \ ™ JRary ENFIELD AP 4 EXETER A N (PNl GLASGOW GLOUCESTER -
GlAVtsiND QLIEE AT TEL 621% NOLLOWAV NO U:h‘\)v e T 2 HULL KINGSTON - LAEDS I.EICES'I’E' LEWISHAM
TeL N8 1449 LIY(I’OOL LORD ST TEL LUTON Ale € MANCY 'I$T§l Il NEWCASTLE CH NOTTINGNAH
A' ) CC9TH OTTING HiLL GAYE - L PPFMOUTM PORTSMOUTH SOUTHAM VT STRATFORD
1 STOCKTON - \7 TiIL #9174 SUNDERLAND . SUTTON SWANSEA WOLVE’INAA?“ON
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20th NATIONAL ROCK FESTIVAL

FRIDAY 22 AMGLUST | SATURDAY 23 AUGHST  SLUNDAY 24 AUGLST

R EALAGHER ity

f

HiIS BAND

wue IRAN_  DEFLIFSRD
9BELOwZER MAIDEN w2.c-FORCE
FISCHER Z' - ANGELEITY  WCRENUK
PLAVING Mans L2053, Jama
HELLIONS

SPECIAL
GUESTS

BUDGIE
WRitz - HERDROYS  GIRL- TYGERS FPANTANG

TTIMMEY & JENKINS

SPECIAL GUESTS

PATT

MRS | = smmne
%}‘&‘ﬂw SPECIALBGUESTS

WTCHIEY. ] LONDON Marques Club 90 Wardour Street W1 ND ADMISSIONS
BIPWING AW Crabis Sand Edwards sad Edwsrds London Theatre Bookings L TS b (Sf:f(;:TLQV“\‘/EE'f‘f s Ilc:‘(for* AT GROUND;
BOLTON. Hurwer svet Howarth Premier Bua Office Lomyhn 40 s cludng npng and car parking
U AN MOUTH Mgy Altwrrk Booking Agency. i 5, "“’:‘V:”:ﬂ Pad S aa Friday £5 00
BURNLEY Elaciron Virg n Megston: T tote, oMo o 12 50 Seturdey £8 00
CARDIFF_Weizh Spotts South Ad LUTON F L Moore D J Holland (i Al Tl - - Sunany £6 00
COLCHESTER, Pariott Records MANCHESTER Piccadlly Records Etherange St DVANCE ONLY * Car Paming
COVENTRY H Payna MARLOW_ Chiltern Sound * IN A g Ertra
CRAWLEY L & H Closke MIDDLESBROUGH Hamilton =
R BVBOI B ohcl Moo i Labltd! Cloake AL ¥ e g g e e e e e ————
DUNSTABLE F L Moore NEWCASTLE UNDER LYME Mike Lioyd T fo: NJFIREADING FESTIVAL T FOR OFFICE USE ONLY
EDINBURGH Book Shop. NORWICH George Wortiey | 7.0 8ox 450. LONDON W1A 450 /|
EGHAM Rune, mwmd Hi Fi OXFORD Russell Acont 1
EXETER B Grawntigh PLYMOUTH Peter Russell s | Name
GUILOFORD. Andustany PORTSMOUTH (Drayton) R A Fr 2 ]
HARROGATE Nwhomans READING Anderions Quicksitver Address = LS A
HITCHIN F L Mocre SALISBURY Ted Hardy P oy e g i, S |
HIGH WYCOMBE  imecantionsl Travel STAFFORD Lotus Records |
HOUNSLOW Lowes SWANSEA, Sound Adwvice 1
IPSWICH Parcort Records. SWINDON Kempsters 1
CWGS LYNN BAYES TUNBRIDGE WELLS Music Room |
LEEDS. Baman WEYMOUTH Clarks 1 no of tckets m£12 50 Cheaue /.0 No
LEIGHTON BUZZARD D J Hawad WORCESTER Muma Conte |
IWERPODY. R thwnd Or YORK Suwmel Efees

And i VIRGIN RECORD SHOFS LANIE MARGUEE BRESENTATION. __ o — — — — —
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Big deals
nd high ideals

The Moondogs are no
showband. But back home in
Northern Ireland, being a
showband was the only way to
get heard. Until a couple of
ears ago, that is. Now the
Dogs are out and about. . . and
running fast. PAULO HEWITT
corners them in the studios of
a well-known commercial radio

%

station.

WE emerge out of
Warren Street
tube station and into
the dark busy corridors
of the Capital Radio t
tower. Doors are |
everywhere and from
them emerge young,
incredibly concerned
looking people, all
nodding at one another
with that sorry
I-can’t-stop smile
engraved upon their
lips and shining in their
eyes. And here, in
Studio 4, Jackie
Hamilton, bass player |
with the Moondogs. l
I

sits with his
teammates, Austin
Barret (drums) and
Gerry Mcandless
(guitar), listening back
to a song they’'ve
recorded for a future
Nicky Horne show
called “Two Timed”.

As e enter the cramped

st hed a0d inobs,
ey warraby welcsene
P agrapher 1ue and
myselt in thick, Insh scesnts,
selang immedimtaly how wa
want to tackle the
afwsrriaon’
Eventusly i
Tam shasshd g0 firee wath hie
Pontas wnd $hey troup off to
the Street lewserg me with a
MIXing sagitent, & mndwich
and the Swy s seames papers |
Anl peraw st wewk,
Empiwirs, st thunk abuout

AnguiriRg iNto his des's
serivatios. Y ssh, Matody 1
Maker wri up hert to do an
intereiw vl )Dlhv\' »

deingg the session,” he tells

the othes end of the line

“And ywu knaw' he whispers
confidentislly, “seeryhady
wsnth to know them now

Just sbsut vy body

ERRY got thrown out of

his previous band, some
ghastly HM combe, for
wanting to write his own

sengs, Juckie juined the band
the day bwlare b birthday
Qetaber 12, Aisbin has &
valusbie compecibon with
Ineland's wissderbuss the
coumn

From Ahx-- three point
the Muesrdugs formed within
thedr bessse tawn at Derry,
wr] e A Thas twso ywars

nwul ot sof rempie Cmihing
wboat them Whes Adten

Tt poentrtly spakss tn &
Tighly pespes ted figurs
wiihin the muse bl whbeat
the reacite of 1he hand he
W todd that (e nasrest
#vnilable Curtpaarinon to be
fourdl was thet of, ses, the
Brutdes

thal » one mych
ML et

1 alwng with

oy -h- whah, in Petrospees
™ fer e sbvieus and far
moure dengrTO U

Tt sl baging #th the
suctess i the Undertenes
wnd the papulsr nation that
#ny Bend vwha maved out of
frelend bud to be
cute nmwe
things with Kttle or no senes
to rub Sogecher You sither
had te have the wit &nd
charpowss of a Geldof (and
notice how he's shviss
furgotten in such
discussions) or spend the rest
of Sour Inerview daye
denying the notion to cynical
Journadists who will probsbly
writd thet snyway Tn avoid
that and the other pupulir
1mmge of hittle boys lowt in the
ity w s Dick Whittington
you had to be quick snd if
you can sidestep 1t well, just
that action 1teelf proves the
Id% redundsnt

Jackin Hamilton speaking
Peapie ray the Undertones
#re nmve, wee boys from
Dsrry and a1l this crack, but
we'nt not | don't think In
fact, I know it beeause we've
proven it with alt the things
that have happened n the
. There's nothing we can
reslly look back on  #cept
for the record with Gewd
Vibrations, that's il only
thing we can say We wore
naive about and thst waus
probably more enthusiasm at
getting the record than
anything. But as far.as
anything else goes, we've got
good advice and we've got

aod prrghe vound ue

T tvie sl studen it
probubly e ere than
INyone dae whons feaiing
nEvE And neroes,
by sl the mntmideting
technolngy that surrounds
u

Wy ot thene.” Inckie
revalin sbout the firs tnw fe
a udis, “und the
Trevw wmeuikd yo: Tk
" DA o what” We
Junt statnd therre sb3NgE

15 Rough Trade. th
taking Ueir Bras

fecing

lhruul.ﬂ ' P — T couldn't

n't otd

» 17 “but 1 got
for £30 or sound
o till lst year and
o we sk 1t Wy

From thws Kesws 4
whe het paan! up s
s rumest s tred t
Wand tugetiwr In Irsland
it of the »

R
wrte

ne 1 domineted

blaad -«p. gt afrer
nghe et ting the sfior
of mearty svery rock band
wapmetally the punky ones

Ayw thare 1 # lot of
shawimmn Thet's whet
Lewhanil dses. you know
Aleng the West cosst
Ay ey, 1t's sl country snd
western showhands 1n the
pubs and ballrosss. and sven
1f you do e a gig. Wy, song
with & big band.” surs Mckie

“people just don' t Apories
you. Thiy sy dw seu da such
and such songs” 1o you da
any other songs?

It only 1n the pubs where
people will appresssts you
doing your own songs And
1n school somerimes like »
danee, they reslly enjoy it,

rially great, though ywu
always get them -».mn;; ‘Any
Undertones? Any Jam?

Owe af the ficst imes wa
plasod was nt ool T
W, na o gt 4 £1 Detween
the ibeve

of w3 B we didn't

tven
nut 1wy us snd we had & goed
timw = He amiled st the
mewrry

Thiw “powd thyws
f phaging boesl £lute s gell
(hat Teck i b
wing 1n fn
ecatiee the lape Comld wnly
hald dhe dras it and he'd
niscky have ioe heeih
onhond e by

e ey ot off (h—

B iy v Ieen u e
4 wtten
T
e

there

Wk, we wte tiw bnly
wact of b then Swng pur
ssen wongs. ansd whien (hesy
phasenl we phayer) wath thirn
1t rwlly spywedeil ity up
wrt

The tmnd was offered sn
vy tour Wik the “Tonss and
the trensfoermatin frem the
ragped simaieuste of thetr

They w
thade

"W e L gt
e Mg up 0 that
bt g werw enper Ting te
Bain & 1ot o pyperieses snd
develop cair Sapr
prmomalios. Nt jiss go ‘this
oo s Taliml w0 Ml s, but

+ And -y

ioarmit o Wa froen (e conmbies
W gt & rol It of b
from wims peess
% Yy e

S 'we gt 4
¥4
e ared ey pasw we

oy

wleat W maront o0 sTAGE
11wy alboust this fime thist
the bamd slasdes 46 run into
Influesiinl pespe. like former
MM writst Harey Doherty,
and thir pewsent mansger
amee Bradmam whe wers
able to offer the bl salid
sdvict and snesuregement
In face, Hars % ghowing
riview af bne of thest gags st
the ‘phones lmging, sne
Thomus rhedriwhils hed
taken the band in hand snd
“got things moving far us.”
As Jackw puts 1t “He got
twpes done and that far us,

and we did our firse ssssion
for Dosntawn Rudes
Beltast . Aftwr thet w snt
tapt th John Pesl and the

Came put and it Just
#ll fell mto place

"

Iretund the Mousadogs
waned (0 jatn them Kor ther
English tewr 9 was agrerd
w0 1 kg @ets Bty
muwwd b for the A% Tw
min CMEMENT Mosd but
WEA

W

s or len
g foe WIEA i the fime
Jockee revenl. “because Sire
vt the “Tones lebel and we'd
onw 4 towr w ™ wnd
we ware frama the same own
ws them  wnd WEA war
offiring more or lew whit wh
wanted But then we found
st thit we could gt en Sire
through the Renl labsl
hetsnes thar're bath the
wimne thing

Anvwey one night w
WEPR In an hotél with Harry
and Thesnas and sl thes
poph from Stz wers
fontng dewn to ses s and
we were thinking Jesus!
Wt ar¢ W gomg 111 887 1o
thnr? W wers atew g il
thaee pesyiin from Am _
LUkt Sepmainet Mo, x
1 v . ey
sverytieng whe. we sy
andl bie Lt | Harry sing
Thumas had alrendy
e o In what we

with -hnth-- warsd th do
and our Mews and the Wiy v
a1 o it veorknd st
Pty great”

Al etr Britinh towr
whirh agwn Trum the o
dunng e cpening dates
sow the band beiny ¢xlts
back to the stage st st h
senue

1 found that fram the west
ks

ot ey
Jnckm nul\~ up mlh-
north west, up to Seothend
WTE Just really gremt crowds
Absrdesn Hk voice trasle

aff wistfully at the memory
and he shules hes head

“Su different from
Londun.” interrupts Gerry
who, slong with Austin has
bren cantent to let Jackw
have all the sy

“Idon‘t think they
Sppreciete 1" continues
Jackie “They see o many

| -

other groups that 11 dessn’t
mtthr But Abwrdioss ” he
snthuses “Tt was & %o waes
tiny pheos wndl wy weew cut of
tune and we Jus touldn't get
Lo tune howewer hard we
tried But the srypwd werd sn
Pood, mally grest. seslly

v =A% a0 PO uraging
fang fver bwhind
rd

ntent
R T
chipvemwess. One guestion

Ruwevar pemstiy
. Hew irprmed o
an

mlh-\ o) 1imes of
hrah GretINiEs — hew bar
will & * NGV i be
wranted 4y lee the

w ta \
Madbarcn unatee Lo ssdate to
e Dand & &tunning
I

Bul yust swe, yru
pratatly mory ftn 9 Jam

differnt wiy
us aa far ae muss goe
g just for osdunmrs
ot

W Wy talhing snd
prtly we beiiw has o

ronlly Whw th play powh

Tubw. £v#n 1 we vty got
fnr dorsebut hust the fsat
LHat thwrs % peopis 15 snd
snder, mmybe Ul to 18, who
sien's sdwwnd b drink

Certy” "We're irving for e
sunges & rewd then a bar
Cred

Jeckw 1t all deprnds bn

i % ALAk | hane
RIS Tt dane Khe peugle

are ihe

5 (v whitesar and we

etk 2000 b twm wnd thew

Pripls lhon t i bt saying

prmst wong whenit A

Y Irping o Chatigs the

M end 41t 1 staps s

| ietde besrassd “Sunt playing
rdivery mus.

Drdinsry mustc? At best
that's &n understatement.
Certainly the music 1s not
stunningly Innovatery or
complewely individuai
But what it dows 1s to fuse, in
much the same way as Cheap
Tnck do, a Sixties pup

senwibility with an overdrive
or Iwte Seventies’ guitar

whet »

Power pap it used to be
alked and the Moundops
phay it very well

They draw from the Beathes
he

# much s Meem t
Remone

and thyn,

mnducape that refies 12 o

Boys’ agte. Wemags roman:
ond 1

Wt ol the serigs wr
perast (hnges. * ays Corry

Wwhag { prvdes hum
T

" i

wiwes i wwen the

Just things yeu
== happening tw prople

) 1w st garh
i

2 gwpie

T K
amather

w—maesime o

b unusualiy i
wddenly & heile hested ~An
Twn Dimend wo writton &
your agn anyway. Oese you
oot e o gy pour
1o and et
Rangy
L Yogi have
Lre 1dwmbt ff we'll
dry’ ralieal changs within the
LT thing but
[

W m't wans 29 baing
ls«uumcu.],.md
fhiog yoe hnow® Bame
i e h- “ntes hrmh

LELTTR S
* norhing new toadd or

“Eww B Rat (A e

Iregws s them
S that % Lhe Mimndage A
frrensdly dsarmyiess band
whn s pacaged B & 1w of
- ork he ma son bar
snpons rend | this
rushrewt ~wnti thi
thrawhivst o suoowss wnd
well filrment The st
QU in | aehad Jacks wi
Abwat fame snd Bertane

Hr wiw digunr Ugh !
don't want feme snd fartuns
TOW W stupid g | just want
them redly swuning
themmet g home
sntating amd sy ing fuck,
thit was gowd fonight’ And
wihen the TV comes on
saping Surn it sver! The
Maondegs art #n tonight

Hamilton).

‘One of the first times we
played was at a school | was at,
and we got £1 between the
three of us. But we didn’t worry
about the money because they
put themselves out for us and
we had a good time.”’ (Jackie

Spwtty pocthe lowl snt e Pew
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Watch out

girl

named

Sue

FAVOURITES:

SUE WILKINSON: “You've Got To Be A Hustler If You
Wanna Get On” (Cheapskate):

Every now and then some lady brings out a record that

hits red blooded males in the brain cells as well as the

erogenous zones. Kate Bush di

it with "Wuthering

Heights”, Meri Wilson did it with “Telephone Man”. Sue
Wilkinson has joined the exclusive club.

This

ord is clever as well as sexy and deserves tobe a

smash. Over clinking piano and in a style that borrows from
the Flying Lizards as well as Noel Coward, she delivers a
witty lyric that tells of naughty girls who use their sexuality
on the way to fame and fortune.

Not for Women’s Libbers but a great record that enter-
tains and manages to make some valid points at the same
time. A touch of music hall, a touch of pure pop, a touch ot
class. Fabulous chorus. Loved it to death.

MACK: “Edward Fox"
(Aspirin Records):

And while we're talking
about unusual subject mat-
ter, this one takes the
biscuit. And the cakes and
scones. Tired of songs about
moon-and-June or new
wave songs about urban
Boredom? This band have
taken an article about

Edward Fox the actor from’

The New Manchester
Review and set some of the
content to music. The result
is an original, snappy record
which features some won-
derfully mean and dirty
guitar work as well as a
chorus/chant that really
does grow on you.

Highly intelligent and a
lot of fun with lines like
“Edward Fox has charm.
Not the sticky transatlantic
variety nor indeed the
hammy continental strain
but rather the uniquely En-
glish charm of old Hounds-
tooth jackets, unobtrusive
courtesy and a complete
lack of condescension.”
This record is a gas, an un-
qualified Mancunian gas.

TOM PETTY AND THE
HEARTBREAKERS:
“Don’t Do Me Like That”
(Backstreet/MCA):
Whatever happened to
Tom Petty — he of the de-
bauched good looks and the

great voice? Well, one sus-
pects that the man who de-
livered one great rock song
("American Girl”) had too
much image and not
enough musical muscle,

Anyway he's back com-
plete with a free record
(Limited Edition) that will
appeal to his fans. The
freeble offers powerful ver-
sions of “Stories We Can
Tell” and “Something Else”
which were both recorded
at Hammersmith Odeon.
The real single, so to speak,
is very nice. A good bopper
with neat guitar and a gritty
vocal.

ALKING

“Cities” (Sire):
From the album, “Fear of
Music", this compulsive
number has driving rhythm
guitar and bubbling bass.
Sounds a bit like David
Bowie playing with ace ses-
sion musicians but that’s no

bad thing. A goodie.

HEADS:

FRUSTRATION: “4" Be

2" (WEA):

This Jot have interesting
names such as Dreary
O’Hoodlum and Pig Youth.
Somewhat predictably they
don’t make smooth disco
records. This is a spirited
rocker with a rather nice air
of irreverent anarchy about
it.

Produced by Johnny Rot-
ten, whoever he was, the
record also offers a disturb-
ingly original version of
Townshend’s anthem of
teen frustration, “Can’t Ex-
plain”. Nothing ch as

ROKEN HOME: “No
Chance” (WEA):
Wonderfully languid

atmosphere. Laidback and
irrevocably classy, thereisa
nice chorus and evidence of
AT bl

somebody once said, it's
just that we all get older.
Records like this are as
relevant to today’s youth as
Who records were to those
who remember the Sixties.

E STEP: “Love Letter”
(Direction):

Backed with credible ver-
sions of “Land Of A Thou-
sand Dances” and “Knoek
On Wood” recorded live at
Dingwalls a mere three
months ago this one is tres
current. “Love Letter” is a
good rocker featuring nice
brass passages and is in the
Dexy’s Midnight Runners
bag without having that
band’s distinctive vocal
sounds. Could be very suc-
cessful, all the same.

ODYSNATCHERS:

“Easy Life” (2-Tone):

Another successfui horse
bolting from the 2-Tone
stable. Good form, classy
pedigree and great staying
power. This record has a
fiendish rhythm and a won-
derful feel of contemporary
relevance. (It's the produc-
tion as well as the musical
style/record label.) Can’t
fail unless it falls at the first
fence (airplay). Are our

playing. Packaged, pro-
duced and pre-sold by the
admirably clever Mutt
Lang. I wish it well.

MICHAEL JACKSON:
“Girifriend” (Epic):

What a great singer this
lad turned out to be. Life is
full of surprises. Would you
have bought a used Jackson
Five album from him a few
years ago? Right, neither
would ] but now, thanks to
the aging process and pro-
ducer Quincey Jones,
Mike's a veritable superstar.

This one is not as strong
as his other hits cunningly
culled from the excellent
“Off The Wall” album but it
should still be a hit. Written
by Paul McCartney (with
Jackson in mind, so the
story goes) this Wings track
gets the soft soul treatment
and is sung with delicious
zest by our disky hero.
Gentle, drifting melody.
Great production.

IANA ROSS: “Upside
Down” (Motown):

An out-and-out disco
smash from Miss Ross.
Remixed by the lady herseif
the cut is still produced,

nation’s broad ing gurus
getting tired of 2-Tone?
Wait and see.

and Yy
Bernard Edwards and Nile
Rogers of Chic fame which

means that it is bang up to
date, infectious and
beautifully constructed.
Should be her biggest hit in
years. Great bass and drum
sounds, stunning vocal
track and a highly acces-
sible hook line.

LUES BROTHERS:
“Glmme Some Lovin’”
(Atlantic):

A really great version of
the Spencer Davis smash.
Tremendously impressive,
riffing horns and irresistible
beat. Impossible to ignore,
hard to dislike, hope it
makes it.

PIRANHAS: “Tom Hark”
{Sire):

Outrageous, really
outrageous. The Piranhas
swim through this novelty
number in great style.
Highly danceable and
totally indescribable. Seek
this one out and listen to it
carefully.

DARK HORSE:

MAR[ WILSON with the
IMAGINATIONS:
“Love Man” (GTO):

This record could be a
surprise hit. First, every
time Anne Nightingale
plays it on Radio 1 people go
and buy a few copies.
Secondly, Bowie himself
bought it from the Virgin
Megastore. Makes you
think eh? This is a great
dance record and although
it is too much of a contrived
Motown pastiche lor my
taste it does have a lot going
for it. Nice sax, piano and

drum work. Cleverly dated
vocal and a cleverly dated
sleeve. It’s like entering a
time warp. Remember when
Diana Ross was just a
Supreme? This will take you
back. The Detroit sound
lives and breathes in sunny
Wembley. If you want to be
trendy buy this record.

IRLSCHOOL: *Race
With The Devil
(Bronze):

Familiar guitar riff, old
Adrian Gurvitz number.
Nice.
OUTSIDERS:

D WELCH

'(Songwriters’
shop):

You may have seen Ed
perform this song recently
in between two pieces of
anarchic lunacy on Spike
Milligan's BBC2 “Q9” show.
It was sadly out of place
there and, to many, it will be
deemed out of place in
today’s marketplace. A nice,
tuneful ballad but then Don
McLean’s “Crying’; was a
nice, tuneful ballad as well.
In short: Maybe it's not out
of place, maybe it’s a sur-
prise hit? Who knows — but
Welch is a clever writer and
the high vocal, piano work
and sympathetic string
sounds are all eminently
pretty.

HANN LEE PARKER:
“Can’t Nobody Love
You” (Polydor):

An old fashioned but sur-
prisingly effective soul bal-
iad. Horns blow manfully,
backing singers croon
dutifully and Shann does
her best with a trite lyric.

LIFFORD T. WARD:

“Convertible” (WEA):

Back with a whimper, not
a bang, the nice guy who
broughl ¥ou “Gaye” and

Home Thoughts From
Abroad” is wasting his time
with this epic. A nothing
song drowning slowly but
surely in a sea of overpro-
duced, unidentified liquid.
This liquid is made up of all
sorts of dubious particles
and has been poured all
over the talented CIiff by
one Justin De Villeneuve
who should have stuck to
managing Twiggy. CIliff
should stick to melody.

ONA LEWIE: “Big Shot
Momentarily” (Stiff):
Lots of fun. Same quirky
voice but the melody is not
as memorable as his last
one. V.G. though, eight out
of ten.
MY HOLLAND: “How
Do ISurvive” (Capitol):
Polished, expensive disco
number featuring typically
lyrical Tom Scott sax solo.
It sails along nicely and
could do very well for itself.
Good rhythm, interestingly
sexual singer who looks like
a pristine pure Debbie
Harry — and sounds like a
big star.

Work-

ADJIATORS: “Stranger
Than Fiction’ (Chis-
wick):

A simple but effective
number written by the band
and produced by the
redoubtable Hans Zimmer.
Not a hit but a good try. The
Radiators are hot stuff and
they'll make it eventually.

BUSTA JONES: *“Just A
Little Misunder-
standing” (Spring):
Co-written by Stevie
‘Wonder, this one was a hit
for the Contours nine years
ago. Reworked efficiently
by Busta, this must have a
good chance amid the cur-
rent disco and R&B
renaissance. Poppy encugh
for Mum, boppy enough for
kids down the disco.

'HE ALIENS: “Call For

Kremmen” (EMI):

From the Allan Carr pro-
duction “Kremmen The
Movie,” this is a catchy bit
of nonsense with weird
sound effects, computerised
voices and a surprisingly
haunting chorus. It could be
a surprisingly big hit.

ALSO RAN:
ILLAGE PEOPLE:
“Can’t Stop The Music”
(Mercury):

Could this one actually be
a flop? Millions of EMI's
money has been sunk into
uus Alian Carr movie and
disco is no longer setting
the world alight with
feverish fire every Saturday
Night. The truth of the
matter is that this record
has none of the qld Village
People balls and excite-
ment. It is a turkey. Lack-
lustre disco dross. Shame
‘cos EMI need the money
and the movie will probably
turn out to be a turkey as
well.

QUICK STEWARD'S
INQUIRIES:

UDDLY TOYS:

man™ (Fresh):

An unrecorded version of
a song written by Bowie
with Marc Bolan Just before
his death. Interesting, but it
will not set the world on
ire.

'RANKIE MILLER: “Why

Don’t You Spend The
Night?” (Chrysalis):

Big ballad, great voice,
but he's no Rod Stewart is
he? Sad really ‘cos he’s a
better singer. He just lacks
charisma, good looks,
money and the talent for
producing classy, well pro-
duced ballads. Stick to
rockers, old son.

TOMIC ROOSTER: “Do

You Know Who’s
Looking For You?” (EMI):

The rooster is back in the
farmyard. Vincent Crane
still plays organ with great
skill but the days of
“Tomorrow Night" have
gone. Stomper, but not a hit.

“Mad-

THE SKOLARS




W SInGLE

'SOUL SHADOWS' -

Featuring BILL WITHERS on vocals

C/w
‘PUTIT WHEI}(EJOOU WANTIT'
Also available on 12" (MCAT 630) ; Y
Full length version withE/Q upped ‘ A £1 00 off album
plus additional track , w7/ T10polt cassette
'SWEETN' SOUR’ / at all branches

ome
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MAILBAG

Win an album of your choice,
Write to Mailbag, Melody Maker,
2h-3L, Meymott Street, London SE1 9LU

FURTHER to Malcolm
Oliver’s letter July 5 it
took a group of the
calibre of Rush to induce'
me to go and see a con
cert at the Brighton Cen-
tre.

| thought their live perfor-
mance excellent. It was high-
lighted by “Xanadu™ (the long
live version; not connected
with Olivia Newton-John's
latest hit single). As a politician
I find close to the heart *“a
farewell to Kings" an mspiring
theme. The two hour set was a
pleasure to sit through

I notice now that the Stones
are planning a tour shortly. |
hope they will include the
Brighton Centre in their long
awaited visit to England.

To complete an excellent
Autumn programme, it would
be nice to have Big Al Dimeola
and Dire Straits playmng at the

Dome in Brighton — COUN-
CILLOR RICHARD BATES,
Clonmore, Highcroft Villas,
Brighton BN 5PS.

® LP WINNER

Brighton rock

1 NOW buy every Bob Dylan
album religiously. — BRIAN
DIVER, Viewforth, Edinburgh.

GARY M¥

| Rush — an inspiration to politictans everywhere

c/w

-

EED KING

New previously unreleased live version taken
from IN CONCERT 1970

) 94

HAR 5210 &

1 WOULD like to say something
&bout a group that 1 feel doesn’t
seem to get enough mention.
They are the Shadows. I don't
think there has been another
band in British pop music that
has experienced so many
changes in personnel and yet
has still remained a polished,
professional small instrumentai
group. (I have counted 13
people in all who have actually
played in the set-up, including
the faithful Hank Marvin.

During the Sixties they made
some excellent numbers either
written by themselves or by
Lordon. They then split up, and
re-formed into another group,
this time a vocal/acoustic line
up consisting of (and called)
Marvin, Welch and Farrar.
They made two excellent
albums during this time con-
tatning songs mainly written by
themselves which 1 think en-
joyed rave reviews. Unfortun-
ately (and | say this respect-
fully) during concerts they
& repeatedly belng asked to
play Shadows' numbers. Even-
tually, this group disbanded.
The two albums they made are
now deleted.

Recently, they have made a

{
{

tremendous comeback playing |

tunes and songs of past hit
status. Now this is the point
that saddens me: Here is a
group of musicians, talented
mdividually in their own right
and yet they produce records
which are finely recorded, but
not original. Surely there must

someone in the Shadows, or |

even another Jerry Lordon
somewhere, who can write
some original music for this
band. [ often feel vexed at a
group who, in many ways were
pioneers of the three - guitar -
lus - drums - line - up now
aving to settle for second-
hand numbers.

It would be Interesting to
hear other readers’ views on my
comments. — EDDIE FORBES,
Tylehurst School, Forest Row,

Sussex.

HAVING read last week's
Lindsay Buckingham piece, I've
realised how true his words
were. Today, most people
refuse to take risks and they
don’t want to be confronted
with change, whether 1t be in
their ideals, their habits or their
personal tastes.

That's why the people who
fell for the charms of Roxy's
“Over You" or “Dance Away"
and went out and bought
“Flesh + Blood”, won't
purchase the early albums mn
the fear of finding out that
Roxy's reputation wasn't built
on “‘classy sophistication™ or
easy bstening ballads, but on
challenging innovative adven-
turousness.

Anything that upsets the
norm is out as far as most are
conzerned, and that’s why
Buckingham 15 having the
trouble he 1s.

There are a couple of his
efforts on “Tusk™ that | don’t
like, but that doesn’t mean that
the man should stop ex
perimenting and just submerge
his personality in the band with
the hope of knocking out more
"Rumours slylc successes.

pparently some disagree, —
MARK SMITH. Fllllnghlm
Close, Area 8, Cheimsley Wood.
Birmingham.

ALTHOUGH the Strawbs have
been somewhat downtrodden
in recent years by the press, 1 do
feel and know that they have a
good following. They offer a
special brand of music, a totally

Music now: ‘A
different brand
' of rubbish’

LASI' week's contributions to
“Mailbag"” appeared to confirm
the suspicions that we have
for the last decade. I
re!er, of course, to the immacu-
late standard of music that was
set By the Beatles, and the sub-
sequent inability of modern
bands to match that standard.

Ever since the Sixties when
the Beatles were being awarded
more gold and silver discs than
most bands recelve fan mail,
there has beena gradual decline
in the quality of sound amongst
bands. It seemed that we had
weathered the storm after the
biessed demise of the Sweet and
T Rexera. but the ensulng years
have merely given us a different
brand of rubbish. Too many
people are now content to listen
to any sort of prosaic piffle
providing it is spiced with the
essential ingredients of psuedo-
aggression and not-so-subtle
obscenities.

Inevitably it seems, we must
content ourselves with dim
shadows of the magical years of
1960-1970. In fact, it is more
than just irony that the finest
and most cultured musical con-
tributions since that erlod
have been “Imagine”, “
and “McCartney "' and "ll"
with “All Things Must Pass"
making no small impact. Prob-
ably, this is as good & time as
any to make use of that well-
worn pun: “Nostalgia’s not

Paul McCartney: setting
| tmmaculate standards

what it used to be.”
LAURENCE JONES, Princess
Street, Cudworth, Near Barns-
ley, S Yorks.

English sound, which is always
worth a listen.

But as I'm sure you are
aware, Dave Cousins has
recently departed and 50 should
have the name cf the
“Strawbs” But all I heard was
that Roy Hill is to replace him
(who s he?) to continue the

L WelBter secing them it |

venue on Sunday the 6th as the
new “Strawbs” | was horrified
to find that it wasa rip off. The
failed “Roy Hill Band" had used
this ogponunk(y to step in and
use t

flaunt their failing musical
ability, for all they played was

old Roy Hill songs which by no |
stretch of the imagimation are |

n any way similar to the sound
of the Strawbs.

Anyone ¢an hear that for |

himself. Roy Hill's sound is total
rubbish, He is surely bent on
destroying this band as well.
This 18 a legal twist from one
band name to another, and all
we want to hear is the Strawbs,
50 without Cousins there is no
Strawbs, 50 why don’t they let
the band rest in peace? —
KEVIN POWLE Park
Crescent, Erith, Kent,

1 ENJOYED your interview
with Jean Ritchie, except for
her disparaging remarks about
Bob Dylan and Woody Guthrie.

To regard Woody's speech as
“funny” is rather nasty. After
all, Jean's accent may sound
funny to people from other re-
gions, and surely her views of
Bob Dylan's first New York glg
are vastly exaggerated -~ she
tries to make him seem half-

“Strawbs’ name to |

witted and ridiculous. Wh
does everyone try to knock Bug
'an?

As for calling Woody Guth
| nie’s songs parodies, it left me
speechless (almost) Okay, so
some of Woody's tunes are
based on older ones, but surely
this is true of most folk music,
indeed is one of the reasons
why it endures

The dulcimer, of which Jean
is such a fine player, ongtnates
from medieval times, and the
music of the Appalachian re-
gtons originates from various
European sources (mostl,
British) so her style of playing
will have changed considerably
from these times. Also, the
songs will have changed from
their original medieval and
Elzabethan versions.

Folk music has always deve
loped, adopting new instru-
ments along the way, and if this
were not so, we would still be
singing in monotones and
playing a one note reed pipe like
our ancient anastuns.

The over-reaction to Bob
Dylan at the 1965 Newport

Festival was obviously because
it was he who first used the
electric guitar at such a festival,
not because of the instrument
itself.

Pete Seeger himself said, in
the early Sixties, that Bob
Dylan would be America's
greatest folksinger.

Folk music would be consid-

| erably poorer without the in

comparable Woody Guthrie
and Bob Dylan. — MARGARET
HARKIN, Eglinton Avenye,
Hunters Hill, Guisborough,
Cieveland County.
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Dear TSB, To: TSB Information Service,
2. f FREEPOST
I'm notinto permanent jobs yet Justleft FREEPOST, London EC2B 2AJ. I

school. A bit of fruit picking maybe. A little (You don’t need a stamp.) Please send me
easy riding round Europe. your free brochure “Your first job.

Time enough later to decide. Name

Heard it's a good idea to get fixed up at
the TSB first. Get a cheque account opened,
establish a base. Then when | do get a full-
time job, | could have my pay put straight into
my account.

Might even drop in and see you. Friends
say you've got branches all over the place.

And you give school leavers free
banking for a year.

RIERILJiET We like to say ¥E¥ to school leavers.
NN NN EEN NN EEN AN RN BN NN BEN BEN NS BEN SEN N I .

CK (et

Address

L---
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27 stays human

ATHLETICO SPIZZ
‘80: ‘Do A Runner’’
(A&M, AMLE 68514).

PIZZ change their

name every year.
What other band make
disposabdity so memor-
able? They've grown
into their present name
with the Moscow
Olympics imminent and
the timely appearance
of their sportily entitled
first album.

With handles like Ol and
Lnwrpy already behind them,
Spizz have maintained a pop
novelty and alo kept abreast
of current affars — or. rather,
future cnes Rock has consis-
tently been obsessed with sci-
fi. futeratopy and aural equi-
valenes for imagined inter-
stelar extence: But no band
has beamed itself onto these
arias with the originahty of
Spizz. Not for them vignettes
of an alienated, moribund

Pogo on the
USS Enterprise

human race living on bor
rowed tichnological ime. Na
Spiwz — thouph they are wary
of the futum — have hope
they're hurmns, not Numans

“New Specien” i the ewsen
tial track on “Do A Runner”
It fears for the “silicone flesh*
of the future, but at the same
tme is a dream of liberty
“They are going to set us
free ” The human touch is
further evident on “‘Per-
sommpersonator’ and
“Rhythm Inside”, both anti-
authoritarian paens to the
rhythms of bodily resistance.

Spizz fuel their music ship
Enterprise with wit and en-
ergy. In spite of their
humanism and the frequent
use of the brash dynamics of
punk, their songs invoke the
computer "The lyrics are frac-
tured, nursery rhymes from
outer space. Spizz com-
municate via signals, and this
1s where the morse keyboards
of Mark Coalfield lake over
His clipped messages force
the orthodox punk ifto
something slower or quirkier.
These changes are sustained

by Jim Solar (bas4) #nd CP
Snure {drum«), with Dave
Scott’s uitar as the
wronomical missing ink be
twesn rhythm section and
keyboards The voice of Spizz
himeelf must not be forzotten
1t’s both stagey and sincere,
with the most ridiculous and
heart-rending use of echo
since Frankie Lane

None of Spizz’s singles are
on the album, so there’s a
dwzovery on almost every
wrack There's even a love
song or two, one of them in-
evitably called “Touched™
“Airships™ 1s practically an
instrumental, with our herocs
forgetting about future
shocks in order to get a hittle
nostalgic for a prece of hard-
ware from the past.

This album is the end of
Spizz's cult status and the
g of their popularity.
Play it- pogo and ruminate in
the privacy of your own room,
whAﬁe the band do a balancing
act between the sweet dreams
and nightmares of the future,
— PAUL TICKELL.

DEXYS MIDNIGHT
R UNNERS:
‘‘Searching For The
Young Soul Rebels”
{Late Night Feelings
PCS 7213).

EXYS Midnight

Runners have just
issued their manifesto
for the Eighties.

1'm too Catholic to be a
«oul rebst but I'm prepared
10 testify far the muwc, 1f not
for the dotumentation which
occupies the album sleeve;
the “new soul vision® hes put
itwelf an recard 1n more ways
than one with enough cross
references to establish the
Aving attitude for those
slewndy in possession of
wanily hosts and pencil mous
tar s

Heraes have been named bu
the recruitment drive for
yaung soul rebels (remember
the lesson of the evanestent
glory boys) aims at.a perse
nhsed romenticism — “Sums
wirs fhwmms in their huiv

54 * The liner
notes deweribing the band's
formauan are couched in
mock hwroic terms, and the
visuals fsaturs an sarnest
loner, suitess 1n hand, & Man
with & Mmsion, brasking
down the walls of hesrtachs

and kicking #side the
obstacles of misunder
standing,

The intro te "Burn It
Down" (fermerly ‘Dance

Stance’') mpkes ity own
Comment an muncsl fash-
wng A restless hand flicks
threugh radio stetions snd
the Seventied as snmtches of
Dwip Purple. the Sex Pistols
und the Specials crackle
briefly through the distor
tions of imé and static, untik
the Voice of Now mterrupts
“Far God's sake Jimmy ...
Burn 1t down!" Past nders of
the crest of various waves
wips out for fiand in the face
of wnother breaker. A
reminder that time turns on a
new craze, a change of clothes
and trade in of idols? Or
maybe the whole soul rebel
set-up rl-y: on the ironic
value of the truth of masks
No. not detached enough.

Running along with the
constant theme of disaffec-
tion, neglect and misunder-
standing 15 the quest for
solidarity. But to some extent
thts 1s irrelevant since the
lyrics are largely unintelli-
gible (although some of them
are very clever). This turns
out to be a redeeming quality
since the pure feeling of the
record is much more suc-
cessful than the determinist
attitude that figures in a dis-
connected reading of the
words

“Burn It Down' with its
great, strange chorus (a list of
Irish writers to match the

Soapbox soul

Vitamin C for Rowtand

redundant luminaries scll
tered through “There,

My Dear”) and “Geno’ 55
proven winners where all ele
ments are in balance and the
movement’s on two levels
Also I'm well on the side of
“Tell Me When My Light
Turns Green' Rowland
manages to go a long way on
an unexceptional voice; be-
cause of its limitations, he
sometimes sounds mannered
but mostly he wrings a sur-
prising amount of soulful
variety out of it Here he
heads Into a catchy falsetto
backed up by grand homns. a
solid anchor for the “crymg”,
off-the-rail vocals There are
moments when the brass col-
lection tends to tread a dodgy
line between sobriety and
power.

“The Teams That Meet in
Caffs”, an 1nstrumental, is
slow and serious but the
swollen sounds of a Ham-
mond and a sax solo sweeten
the hard edges, and it swings.
“I'm Just Looking™ has a
reverent organ line nodding in
passing at Percy Sledge and a
torchy vocal only split by the
first few lines which are
stage-whispered with an
effect neither confessional
nor intimate. This direction 1s
pursued to an unfortunate
conclusion 1n “’Love Part
One”, a kind of jazz poem
session. A distant sax
meanders smokily around a
piece of spoken verse that
fasls dismally an account of
Rowland's flat, badly phrased
reading which is too awkward
to match the atmosphere.

| — DEBRA DALEY.

{ “I'Couldn’t Hetp if I Tred" 15

Such,lapses are infrequent.

as dramatic and emotional a
pleceolsoullsl ve heard, The
new vision speaks n a
bleaker age than the early
Sixties and the sweat, sex and
jubilation — the optimism of
soul at that time — gives
way to an introspective cry
from the heart. As an
assumption of good faith,
*'Searching For the Young
Sou! Rebels’ works. And
translating faith into !odays
twisted music business is a
| tough task Dexys register the
doubt as well as the affirma-
tion. A quaver of uncertainty
creeps into the last, isolated
line of the album: “Everything
will be funky from now on.”

ROSSINGTON COL-
LINS BAND. "Any-
time Anyplace Any-
where” (MCA 5130).

HE nucleus of the Ros-

sington Collins band 1s
made up of Lynyrd Skynyrd
survivors, who've brought
Dale Krantz in on vocals She
doesn’t have a bad voice in a
watered down Janis Jophn
sort of why. but this makes
httle difference when the
songs which she and the rest
of the band have penned are
such a dead loss.

Look 1n vawn on this album
for a spark of hfe, for a wingle
beat or chord change which is
half-stimmng. Early on in their

aréer Lynyrd SKynyrd could

wecastonally make a suc
emstul it at a less improv-
1%d, more soutful, Southern
Boogie than the Allmans.
‘Anytime Anyplace Any-
where* is a Jong way from
thawe days the old form has
b#come a tired format

The guitars over produced
to the point where they de
1ract from the vecals, smooth
out anv bluesiness into
emptiness The country and
wi-itern lyncs (about losers,
winners and unfaithful
tovers) are equally banal they
obvy the conventions of the
genre t0o slavishly to show
any signs of life.

C&W can sometimes be a
gentle parody of Ité own lop
sided sense of community
However, the RC Band are
deadly serious when they ask
“Do you remember the city of
Sodem?® Are they addressing
Cecil B. De Mille or a
boogeying audience of zom-
bies overdosed on Kentucky
Frieds? — PAUL TICKELL.

DEUTSCH AMERI-
KANISCHE FREUND-
SCHAFT: “’Die Kleinen
Und Die Bosen'* (Mute
Stuum 001)

DAF try to put the Euro
into rock. They use the
rock 'n’ roll basics of voice,
bass, guitar and drums. not to
get back to essenfials but,
with the addition of synth, to
construct a new musical
grammar As with PiL, the

ulsebeat 1s central. However,
DAF's rhythms don’t come
out of black music. Home 1s a
factory and its product the
machine equivalent of reggae

DAF, for all their negative
minimalism, know how to sell
themselves “'We are the
whores of pop music.” The
band have a secret pop
music, in spite of because of
its triviality, i1s the best
modern mode of communici-
tion — trivial but effective

“Children toys funk.” Or 15 it
merely “Die Klcinen Und Die
Besen™ — literally “The Little
And The Evii?

DAF make themselves into
a force for the good through
their global criticisms “East
is best/West is better”. Never
mind the liberal uncertainty,
the studio sound (thanks to
engineer Conny Plank)is bold
and clear. Screaming guitar
and synth push along to a
forward skipping harsh beat
which generates a sensuality
of its own. The listener is
sucked in. but never hypno-
tised. the forward push means
no time allowed for dwelling
on textures. Speed |s all.

DAF aren't content to give
back a cybernautic reflection
of alienation a la Kraftwerk.
They try to find a place for
lave. They fail. “Woman ts
sacred”, they shout in desper-
ation before they take refuge
n a cynical, clinical view of
sexuality. “I'm the sexy Lola
No one can touch my
pianola

DAF get stuck with their
bleak themes, but the music
moves — a “[ittle”. One side of
the album, recorded at the
Electric Ballroom, 15 an indi-
cation of the band’s live in-
tensity. The other studio side
‘I5 this year's best example yet
of how it's possible to stay out
of rock's mainstream and

1
|

make your own tributary
without llowmg into the
stagnant lake of ‘experimen-
tation’. — PAUL TICKELL

DALEK I: "Compass
Kum’'pas™ (Back Door
OPEN1)

AN 15t on the fence a bit

longer please? First res-
ponse to Dalek 1 18 to dismiss
them as yet another clever-
clever electronic group, and
80 back as quickly as possible
to the history books and
Clash albums. I know these
sounds are not alien any
more, and shouldn't be alien-
ating. Indeed, a veneer of
familiarity is already breeding
contempt, but at present it is
only a veneer; a lot must hap-
pen before it's really
assimilated into the mainst-
ream.

Or to put it the objective
way: Dalek | inhabit that
awkward position where
innovation has not yet be-
come tradition. Though fas-
hion has replaced novelty, the
sound 1sn't sufficiently esta-
blished to allow vanations. At
this stage, predictability is a
distradtion, and stops you
hearing anything else,

So where do Dalek I show
their tndividuality? Nowhere

really. The group are
tinguished only by ano-
nymity, a total lack of image
that leads to the suspicion
that Alan Gill and Dave
Hughes aren't real people at
all, just a figment of
someane's imagination (the
Silicon Teens?). They veer
uneasily between being ex-
ponents of 1980's synthesised
pop and being nouveau
hipptes. They're not what
they seem.

You thought “Back Door”
was an independent label
didn’t you? Wrong. It's part of
Phonogram. But the
ambience is there, and Dalek |
avoid Orchestral Man-
oeuvres-type slickness by
emphasising their amateur

aspects. Buts of people talking |
in the studio mixed up with |

the music, lots of coughs and
laughs, you know the sort of
thing. “You Really Got Me”
sounds as though it was
-recorded in a very large
garage (Note: is Ray Davies
this year's hip Old Master?
And whose turn is it next?)
There's an ode toa machine
in “8 Track", all very jokey
and amateurish. Just 50 you
can’t make any accusations
about machine music. It's all
very endearing and human,
There's a pretty song about
slashing your wrists, and
Jolly one about going mad.

The most seductive part is
the voice, fragile, often whis-
pering, taking you into (false)
confidence, and matched by a
sound which can only be de-
scribed as the opposite of
innovative. There’s a bit of

coaxes out more feeling
within three and a half
minutes than most guitansts
achieve in a whole album.
There are, however, few
surprises on the rest of “There
And Back" The level of

Genesis mixed up
with the 1980's naises, but
there's a lot more Pink Floyd
(and I'm not talking about
Syd Barrett either). At least
Pink Floyd could be
evocative, but all this evokes
is other people's records.
There's no breadth here,
minimising the seriousness of
the subject matter. You can’t
be very cosmic in a garage.

It's all pretty unconvincing,
directionless but, more
important, it's pretty duil. —
PENNY KILEY.

JEFF BECK: “’There
And Back” (Epic EPC
83288).

URING Rainbow's last
tour of Britain, Cozy
Powell talked constantly
about & new Jeff Beck song
which, he claimed, contained
Beck's best guitar playing
ever. Powell was right.
“The Final Peace” is magic.
Accompanied only by Tony
Hymas on keyboards, he

p may be high but
Beck hlsdnne Iittle more than
he’s done in the past. The
usual crowd of players —
Tony Hymas, Simon Philips
and Mo Foster — have
assembled and between them
have written all the material.

“Star Cycle™ gets things
underway in typical jazz-rock
style with Beck’s guitar and
Hammer's keyboards sharing
the limelight. *“Too Much To
Lose” moves at a slower pace
while the tempo roses for the
funky “You Never Know'.
Hammer features on all three
of these tracks while the rest
of the kayboard playing is left
1o Tony Hymas.

“El Becko” gradually builds
10 a lively pace and features
some devastating guitar.
Calm returns on “Golden
Road before “Space Boogie™
takes up from where “Star
Cycle" left off.

“There And Back™ is
strictly for Beck devotees,

while “The Final Peace” is a
must for everyone who ever
wanted to hear electric guitar
played with feeling, — STE'
GETT.




ECHO AND THE BUN-
NYMEN: ‘“Crocodiles”
{(KOROVA KODE 1)

HO'S kidding

who? Echo and
the Bunnymen have left
the Mersey “Zoo” label
to release a debut
album which features a
track called '‘Mon-
keys,” is on WEA's
sibling “Korova”
(whose logo happens to
be a cow) and a pro-
duction credit goes to
David Balfe and Bill

Drummond who
together go under the
moniker “The
Chameleons™.

Despite this incredible
menagerie, however, the lads
from Liverpool have delivered
the musical goods to keep the
bunny saga runnjng inexor-
ably forwas

Oniginally, a drum-machine
three piece, they saved “real”
drummer, Pete De Fraifes,
from academic incarceration,
in order to toughen up the
peculiarly compulsive, semi-
acoustic sound that was cha-
racterised by the first single,
“Pictures On The Wall". The
Bunnymen, which it was
claimed, * .. . represented the
dour Liverpudlian wit to a tee
have thrown off their
naive charm for the ex-
pedience of progress.

If you took the “Stork™ test
with them, you would un-
doubtedly say that they’re an
American band; the rhythms
have a Velvet Underground
feel, and Ian McCulloch’s
vocals have a Jim Morrison
ring. However, these are
merely references — the Bun-
nymen aren't copyists.

Among the ten tracks are
three already released songs:
as well as “Pictures On The
Wall,” with its memorable,
Chinese like keyboards cour-
tesy of David Balfe, there's
“Pride” “Rescue”. Each is
revamped rather than
rehashed, proving the band's
insistence on forward move-
ment. The change is most
noticeable on "Plctures”
which, without the fluid
drumming of Pete De Fraites,

A bunny person

Digging in

has a plalntively thin, haun-
ting sound. “'Pride™, like
“Crocodiles”, is a driving
rocker in which the bass line
breaks away from its mar-
riage with drums, On the lat-
ter, an up-tempo number, the
rhythm is literally driven by
Les Patterson’s bass, while

Fraites weaves a percuss.
ive tapestry behind the gui-
tars and vocals.

“Rescue’ has a Talking
Heads structure but, like
several other songs, you get
the feeling that, lyrically, the
Bunnymen are spreading the
Jam a little thin.

“Monkeys.” “All That
tars Are Stars”
fea!ure Will Sergeant's cha-

racteristically simple guitar
riffs, played with a psychede~
lic intensity. “All That Jazz"
has the most interesting pro-
duction ideas on the album.
all jostling with each other.
“Going Up" is the first song, &
jolly rocker with an “Alien”
intro, and probably the weak-
est. “Villiers Terrace” sounds
like the acid mecca with “. .
people rolling around on the
carpet, biting wool and pul-
ling strings . . . ", a piano
adding a briefly exciting res-
pite from the simple rhythm.

‘The Bunnymen have dug
admirable first burrow, Mer-
seybeat with spiked waters is
worth getting addicted to. —
TREVOR MORRIS.

THE JOE PERRY
PROJECT: “Let The
Music Do The Talking™*
{CBS 84213)

AFTER nine years with
Aerosmith lead guitarist
Joe Perry quit the outfit in
October 79 to concentrate on
a solo career. He assembled
the Joe Perry Project and
subsequently recorded “Let
The Music Do The Talking".

Initially it's a puzzling
album. It was hard not to
draw comparisons with
Aerosmith, and particularly
with the influence of Steven
Tyler. But “Let The Music Do
The Talki sn't another
Aerosmith output. It's a solid,
hard rock album that can
stand on it own merits. Perry
has found a band to comple-
ment his playing to allow him
to express his own ideas.

The title track Is the best of
the pack. Great axework and
a really beefy sound, thanks
to Jack Douglas The group
bites hard and Perry puts the
icing on the cake with terrific
shide guitar. The tempo is
lowered slightly on “Conflict
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Of Interest”, where hints of
the Stones come through.

The rawness |I'd always
associated with Aerosmith
has been retained and is in
evidence on “Dsicount Dogs"”.
Perry takes over from the
very capable Ralph Morman
on vocals for “Shooting Star”,
a space rocker which boasts
some smart riffs.

Apart from the drawn-out
“Rockin’ Train"”, which kicks
off the second side, the
remaining three numbers are
winners, the best is the haun-
ting “The Mist Is Rising”.
which features Joe on vocals
again. — STEVE GETT

VILLAGE PEOPLE
“Can‘t Stop The
Music’ (Mercury
6399 051)

'H1S dubious item is the
soundtrack album from

a coming movie musical pro-
duced by Jacques Morali. It
therefore features only the
three acts with which he's
immediately concerned — the
Village People, the Ritchie

Family, and a certain David
London.

Judging by the stills shown
on the album cover, the film
looks as if Morall has come up
with his ultimate consumerist
fantasy, & k

contributions, the less said
about them the better.

The Ritchie Family and Mr
London are assigned slightly
different tasks. The former
are presented as a hard-assed
version of Sister Sledge, bel-

ype
voyage through the idyliic
world of hype. He may have
left the direction of the film to
Nancy Walker (of “Rhoda™)
and the orchestral arrange-
ments to eiderly Horace Ott,
but it's clear that he's finally
conceived of himself as the
supreme arbiter of vulgarity.

Con-man and bulishitter
that he is, Morali is neverthe-
less not enough of a fantasist
to carry it off. If the sound-
track is anything to go by, one
would be well advised to give
this particular family outing a
miss. As if the fact that the
Village People only ever made
one good record (“YMCA™)
were not enough, the
revamped version Included in
this package is sung flat,
undermixed, and thoroughly
uninspiring. Where the ori-
ginal's aggresstve campness
once roamed our charts here
fatigued mutant suggests
merely a kind of fey wanton-
nezs, As for their other five

e pre-
mises on which Edwards’ and
Rodgers “Greatest Dancer”

— especially Hals-
tonaiiGe ol petulantly
demanding to be given a
break. Mr London is entrusted
with a pseudo-anthem entit.
led “Sound Of The City” He
sings vaguely like Eric Bloom
of the Blue Oyster Cult, but
physically resembles certain
night-club owners from San

1ego.

The,whole project smacks
of a final scrambling-together
of Morali’s remaining
resources, a last attempt to
imprint his dispiritedly
opportunistic design on a cul-
ture that is only just
recovering from “‘Saturday
Night Fever" Morali's sound
on this record 15 about as dull
and bland as disco sound can
get, and it's hard to imagine
that the cinematic verston of
his personal vision will be any
more interesting — BARNEY
HOSKYNS

JO JO ZEP AND THE
FALCONS:

**Screaming Targets’’
(WEA K99094)

Jo Jo zep inhabit an over-
crowded corner of pop,
an easity assimilated, easily
entered world that's never in
or out of fashion, and where
imitation and influences are
important. Costello lived here
once. and Springsteen, before
they grew too much, Willy de
Ville and a million New
Yorkers are there still, and
lots of British without their
street cool but with the same
teachers. Jo Jo Zep fit there
somewhere.

At first hearing they seem
very much Australia’s answer
to Graham Parker but they
lack his anger and emotion. Jo
Jo Zep's approach s
altogether more relaxed (soul
without the soul). The sound
Is more transatlantic, or

BLUE OYSTER CULT:
*’Cultosaurus Erectus’’
{CBS 86120)

CCORDING tothe laws of
nature, most of the
heavy metal monsters who
once roamed our charts were
bound to expire, their tiny
brains and macho postures
unable to adapt to the shifting
musical climate. Two sur-
vived to contest the crown of
the megawatt world; Thin
Lizzy, through Phil Lynott's
cheeky charm, and Blue
Oyster Cult, due to sheer wit
and intelligence.
have lately fallen by
the wayside, each subsequent
project a predictable romp
through street-love scenarios.
The Cult, however, are still
going strong with ex-Sabbath
producer Martin Birch for-

~ ging a brisk sound to match

their mighty dynamics. “Cul-
tosaurus Erectus” furthers
Satanic in an

tr or
More llke Van Morrison per-
haps (great influences of our
time, continued).

‘There are a lot of brass riffs,
# few lady backing singers,
and a velce that's stytised but
not passionate. There are
some attempts at drama (slow
it down) and some at rocking
(speed it up). It's quite plea-
sant so far but it does lack
impact. The dance songs are a
bit banal.

Halfway through side one [
realise who it Is they really
remind me of: Brinsley
Schwarz (the group not the
man). There's the same [mita-
tlon, the same limitation, the
same pedestrian anonymity.

The only reason for music
like this is in a context where
originality doesn’t matter and
feet do. Whatever happened
to pub rock? It's alive and well
and living in Australia. —

impressive array of disguises.
Nothing here equals “Don't
Fear The Reaper”, but “De:
lines"” dark message and
gliding guitars are in the same
brief, crafty style and destined
for airplay. “‘Monsters" is
heaver, a l{ypical tongue-in-
cheek sci-fi wi

through gore”. Grown men
should know better. I'm glad

the Cult don't. — STE
SUTHERLAND
SUGAR MINOTT:

“*Give The People’
(United Artists, UAG
30310)

“Gm-: the people what

hey want/They want
justice” goes the title track.
Minott's political songs are
love songs, measured out by
the feeling in his voice — bit-
ter sweet but insistent.

In fact, the straight love
songs on the album have less
conviction than those de-
scribing Minott's more pubhc
love of the people. This is why
he’s perfectly at ease on “I'm
Not For Sale” when he rejects
personal relationships and the
emotional sell-out which they
often require.

Minott’s mix of sincerity
and radical populism can eas-
ily lead to sentimentality, as it
does on the ¢loying “Save The
Children”. It can also become
incredibly moralistic, as on
“This World™.

1t's Minott’s skill as an
arranger which often helps
him 1o avoid these pitfalls.
The

jazzy sax interludes and “The
Marshal Plan” is a beauty, an
affectionate tale of a head.
banging, mirror-posing,
would-be guitarist who forms
hls own band to win back his

The album, which includes
a hideous poster of its dino-
isaur cover, won't disappoint
those already aware of the
Cult's acute sense of the ab-
surd. It opens with “Black
Blade”, an omlnous, magical
fable co-written by Michael
Moorcock and Includes lines
fike: “Wizardry's my Trade/

I was born to wade

15 spare;
expansiveness is reserved for
the vocals. The musicians are
the usual King Tubby mafia,
including Sly, Shakespear,
Pablo, Collins; but they can
always bring that extra fresh
and deft touch to bear, like
the cymbal punctuations on
“Can’t Get Over”.

Humanely riding over all is
Minott’s voice, bobbing in and
out of the bass searching for
freedom. His vision gives
lovers rock a whole other di
mension: his reggae is modern
blues and protest rolled into
righteous one. — PAUL
TICKELL

The quick £50
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wait the usual six months. It enables you to
draw up to £50 a day at any major UK bank.
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way the Midland sees students. Especially as
wealso give you a free National Student
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CAUGHT IN THE ACT

ROSSINGTON-
COLLINS BAND
Fox Theatre,
Atlanta, Georgia

'HE  already crazed

capacity crowd came
apart at the seams when the
Rossington-Collins Band
returned for an encore and
the tinkling piano and rolling
drums signalled the beginning
of “‘Free Bird".

Four members of the
Rossington-Collins Band —
making their debut appea-
rance — survived the plane
crash that killed three other
members of Lynyrd Skynyrd,
the band that made “Free
Bird” the anthem of Dixie
rock.

It had already been an
emotionat weicome home to
the site of Skynyrd's most
triumphant homeland con-
certs, but the feverish, parti-
san crowd fell into a strange,
sudden hush when the band
reached the point where the
vocal normally begins and
guitarist Gary Rossington
simply bowed and pointed to
an empty microphone in the
middle of the stage.

Rossington tersely dedi-
cated the song before it be-

an. “This 1s for a couple
rends,” he said. “They can't
be here with us. But they are
eve

ere,

And the band played “Free
Bird” just as though Ronnie
van Zant was there, still
singing the song that paved
the way eight multi-million
selling albums for Skynyrd.
But nobody sang.

That Rossington-Collins
strongly resembled Lynyrd
Skynyrd came as no surprise.
but lead vocalist Dale Krantz
certainly proved a startling
and effective addition.
Former background voealist
with another Southern rock
band, 38 Special, she belted
the band's blend of heavy
rock and hard blues with the
authority of a seasoned
veteran and the lowdown
raunch of a honky-tonk

ueen.
“Aren‘t you glad to have
these boys back?’ she
screamed as the antique,
patnted curtain covering the
stage first parted. She could
barely be heard over the
thunderous roar that greeted
the band,

The group slammed into
“Prime Time”, a highly
charged celebration of the
band’s return from adversity.
The crowd accorded the
opening song — and each of
the next four consecutive
numbers — a standing ova-
tion at the close that didn't
stop until the next tune be-

an The audience screamed a
ull ten mnutes — including
many unison calls for “Free
Bird” — before the encore

Like  Skynyrd, the
Rossington-Collins Band fea-
tures a three-guitar fronthine,
with Skynyrd veterans Ros-
sington and Allen Collins
Joined by Barry Harwood, an-
other native of Jacksonville,
Florida, whose sczsion work
graced three Skynyrd albums.
Skynyrd keyboardist Billy
Powell supplied the sound’s
delicate edge with his nppling
piano and churchy organ. Ex-
Skynyrd bassist Leon Wilker-

Jah chose him.

The way of
Jah Boogie

BOB MARLEY AND
THE WAILERS
Brighton Centre

T'S a long way from

the steaming misery
of Trench Town to the
pine-panelled luxury of
the Brighton Centre,
but Robert Nesta Mar-
ley brought a little bit of
his island to those who
had traded money for
magic. And Marley is
magic.

Before he strolled to the
centre of the stage, the anti-
septic atmosphere of the
large, square auditorium, and
its lady usherettes with Daz
white blouses and nosey
torches, permeated uncom-
fortably.

The show is slick, and
moves foreward like a char-
ging rhino. It begins with a
short set by I Threes, the
Wailers' backing trio. Rita
Marley, Judy Mowatt and
Marcia Griffiths perform four
songs including the catch
“That's They Way Jal
Planned It", and then to
chants of Marley, the black
prince emerges with a roaring
“Greetings Rastafari”. He
procedes to dance through

“Natural Mysuc". “Positive

breather while we scream

| ourselves hoarse for more.

Bob returns with the
mournfully great “Redemp-
tion Song’. His voice is

| plaintive and sweet, and the

acoustic treatment means
that there's no missing the
message: “How long shall
they kill our prophets/while
we stand aside and look/some
say it's just a part of it/we've
got to fulfill the book.”

ownrds the end of the song

s foined by the rest of the
A gradually efec-

| trifies. The Wailers now con-

sist of Aston Barrett on bass,
Carlton Barrett on drums,
Alvin Patterson on percus-
sion, Tyrone Downie and Earl
Ltndo on keyboards, and Jun-
lor Marvin and Al Anderson
on gultars.

The magic was there in big
clouds thick enough to be
squeezed. But it wasn't the
same as that left at Crystal
Palace a few weeks ago when
he performed with mane-
shaking ebullience. Perhaps
the effect was diluted by the
incongruity of Marley prea-
ching black African repat-
riation to an almost 100 per
cent white audience.

Several times he stood
still holding a hand over his
eyes, as If In a private hell.
How far [t must have seemed
for the Negus of reggae from
his !numphlm concert at

Vibration”, “Revolution” et
al. All y played and
performed. 'Jlmmlng" and
“Exodus™ have the giant

dance floor moving in
rhythm. The band leave for a

's official indepen-

dence celebrations to a plas-

ticised spoof of a once homely

Engllsh seaside town.
R MORRIS

!

son remains in the lineup, but
a motorcycle accident put
Skynyrd drummer Artimus
Pyle out of the project (Derek
Hess is the Rossington-
Collins trapsman) and he is

to be forming his own
band in North Carolina.

With Krantz as vocalist
(and songwriting coltabora-
tor), the redneck macho
stance of such Skynyrd
matenial as “Saturday Night
Speclal” or “Gimme Three
Steps” is absent from the
Rossington-Collins Band.
Krantz turned her attention
to hearty, emotional blues-
drenched lyrics.

‘When it was over, with the
final notes of “Free Bird" stull
hanging in the air, the crowd
roared its approval but dared
not demand a second encore.
It was over — and emotional
catharsis for band and
audience altke. - JOEL
SELVIN

MO-DETTES
Marquee, London

IDRAWING sylishiy trom
the Sixties and with a
late Seventies energy and
awareness, the Mo-Dettes
look fair set for the eighties.
Like the Slits before them,
they rely heavily on a bass

1
s
|

and drum rhythm to deter-
mine their musical stance,
leaving the guitar and vocals
to fill in accordingly. Kate's
guitar work supplies a
scratchy basis for the tuneful
melodicism of Ramona's
quaint vacals. But compar-
isons with the Slits have to
stop there. The Mo-Dettes
have a more physical attack
structured around Jane's for-
ceful bass lines which often
take over the traditional role
of guitar.

At times the formula does
become overworked but on
songs like their briiliant debut
single “White Mice”, “Foolish
Girl" and “Satisfy Yourself
the band are superbly adept at
creating ‘moderne’ pop songs
full of intensity. “White mice”
for instance belongs as much
in adisco as it does elsewhere.
Their cover versions of “Twist
And Shout” and “Paint It
Black"” (the current single) are
Jus( as stylishly presented —

ain| n particular, adds a
new mension to an oft-
covered song. And they move
as they sound: Ramona’s chic,
Jjerky dances contrast sharply
with the punky bouncing of
her team-mates. June the
drummer, like all drummers,
just looks bored.

It's not, however, wonder-
ful all the time. They
sometimes evidence a shoddy
amateurism in their playing,
which is in small

WWHLETICO SFIZZ 80
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doses, but more often than
not detracts from some fine
songs. They also need to flesh
out their material more (key-
boards maybe) to avoid the
teap of repetition. A few more
twists and turns would not go
amiss. Not that a packed out
Marquee audience would
argue such merits. From the
word go, the crowd surged
excitedly forward pushing
and shoving and even at times
spraying the girls with spit.
Whe would have thought a
year ago that you'd find a
bunch of punks pogoing their
hearts out to “Twist And
Shout''? The Mo-Dettes,
however, wear it well
Playing support were the
livety Manufactured
Romance, who although
wearing their Banshees and
Penetration tnfluences a little
too openly, supplied a neat set
of  distinctive,  well-
constructed songs that

proved you don't always have
10 borrow old ideas nowadays
to make a worthwhile con-
tribution. AULO
HEWITT.

DAVID ESSEX
Dominion Theatre,
London

J% mignt be unfasionable to
praise David Essex but un-
like his contemporaries,
David Cassidy and Donny
Osmond, he's survived the
teenybop era and developed
his talents in several areas —
making albums and movies
and returning to the stage
under Hal Prince’s direction
in “Evita”

At present Essex’s concen-
tration is focused on rock 'n
roll, recently playing a sldng
of dates at the Dominion
Theatre. David’s looks still
attract the teenage girlsbut in
fact all ages were represen
in the audience. He’s made a
clever crossover, retaining
some of his teenybop fans
while appealing to all tastes
with his wide variety of
music. Basically, the David
Essex show Is good, clean
family entertalnment.

The material was drawn
from his back catalogue but
unanimously popular were
(he chm topplng slngles

k On old Me Clo:
‘Slardusl md "Gonnl Make
You A Suf David has a fine

1
l
l

fire, but a blast of nostal
from the early Seventi
sort of “Engilsh Graff” for
that era. — STEVE GETT

THE
MONOCHROME SET
YMCA, London

THE venue is plush [n the
plastic way of an airport
lounge. The bar closes at a
ridiculous 10pm. It's & long
hot wait for the Monochrome
Set. They're still absent for
the film show which starts
their set. This is the modern
sig-

The band appear in the film,
but the main images are of a
Fisher Price Activity Centre
(for one- to two-year-old
babies) and Mike Collins,
manager of Wire and the
Monochrome Set. He plays &
cross between a private eye
and an art collector: the joke
is on rock ‘n' roll, but the
punchlines are provided by
modernist art.

The screen is raised to
reveal the real Monochrome
Set and yet more screens. The
images flicker and flip in-
consequentially to the music.
Or is it vice versa?

The MS are a dandy Fall.
Tired of the ragged, styleless,
chord-trousered way Mark
Smith hypes himself up as
Q\leslloner Of The Fun-
1 Values Of Rock ‘N*

back-
ing him bt na!unlly he’s the
star of the show. Flanked on
either side by a couple of mir-
rored pyramids. like Numan,
Essex exercised total control
and the mood of the concert
lay somewhere between rock
'n’ roll and cabaret.

He can do little wrong In
the minds of his followers and
every part of the concert was
received with plentiful
applause and cheering.
Whether 1t was the older
tunes or more recent material
from the “Golden Ivory” and
“Imperial Wizard" albums he
couldn’t fail. But then
audience weren't too con-
cerned with his newer items;
as long as all of the old songs
were played they were con-

nted.
Nothing to set the world on

Roll? Then slip along to see
MS vocalist Bid who's a much
more chic proposition clad in
his chinoiserie.

The MS's volume is turned
down tow — all the better to
feel the hollow beat and pick
out the tuneful but pale gui-
tars dotng jazzy and clever
things to Sixties riffs. It's
music for the head, a good
antidote to banal notions
about dance bands but still a
dead. if deluxe, duck.

Rock ‘n’ roll and modernist
art college consciousness
sometimes mate to inno-
effect. This is when bands are
a little shocking and also have
their finger on the popular
pulse. The Monochrome Set
are too lost in deja-vu cool to
be in this category. Their ex-
quisitely manufactured

amateurism says nothing, just
as their stylishness isn't pure
enough to make a cult of
saying nothing. PAUL TICK-
ELL

LOUIS
ARMSTRONG
ANNIVERSARY
CONCERT

Royal Festival Hall,
London

'HESE annual events,

which have run for the
past decade, evoke memories
of Satchmo through the
music of British jazzmen who
share a respect for the legen-
dary trumpeter’s contribution
to jazz. Often there's an
American guest to spice the
proceedings and when, as
here that individual has a
career link with Louis, then a
sharper focus usually results.

Clarinettist *Peanuts™
Hucko was an Ali-Star in the
late Fifties and has since de-
veloped an admirable facility
and passionate attack that
makes his work both distinc-
tive and appealing. Here he
was featured with Alex
Welsh's band. too briefly for
my taste, on “When You're
Smiling" and a spirited “Beale
St Blues” which showed off
his improvisatory sense, the
solo bulldmg superbly, aided
by Laurie Chescoe's emphatic
drums.

In a quartet, Peanuts gave
us “Do You Know What it
Means,” very slow, with bur-

Denny Wright and ITke Isaacs
joined by the estimable
bassist Len Skeat. Theirs is
quartet chamber jazz, prob-
ably better suited to RFH than
the more assertive bands, the
fluency of Digby’s lead con-
trasting attractively with Is-
aacs’ chorded lines or
erfhl 'S more percussive
singlestring improvisations,
They offered neatly swinging
readings of a number of Louis
themes, notably “"What A
Wonderful World,” which
showed Fairweather at his
most lyrical, the tumbling,
intricate phrases darting eas-
ily over the rhythm.

Compere Humphrey Lyt
telton turmed bandleader for
the concert’s final segment:
His is now a band whose per-
sonnel reads like a buyer’s
guide to our best mainstream
soloists. Humph's own
playing, both in lead and solo,
has much of Armstrong’s
majesty and complemented
by trombonlst Roy Williams,
who was underused here, and
reedman Bruce Turner and
Johnny Barnes, there was
scope for a joyous ensemble
sound. Yet sad to say, much of
their solo quality fell away
due to acoustic limitations or
bad miking — in addition, 1
feit the band Jacked a swing-
oriented drummer to give the
surging momentum that its
stellar sideman deserve.

After a sprlnl through
*Tiger Rag", baritonist and
Humph “old boy"” Joe Tem-
perley came on to help
recreate the famous elght-
plece of 20 years ago with
“Basin St Blues”. By way of
celebratory tribute, !he band

nished tone and
control, the whole blending
into 8 memorable version of
this usually trite melody. For
the Welshmen, Al Gray was

his fluent self on tenor and |

trombonist Campbell Burnap
scored with & lazy-sounding
vocal_on “I Gotta Right To
Sing The Blues" — a relaxed
set

Digby Fairweather, still
marked as a cornettist of pro-
mise but to my ears an esta-
blished stylist, appeared with
“Velvet”, his Braff-Barnes
sound-alike, the guitars of

then presented enny
Graham's “African Son™

i varied
IIme-chlnges. mclslve

soprano from Temperiey and
an attractive, almost Elling-
tonian motif that would bear
rehearsing.

Then to the finale- a massed
band, including Hucko, in
review order, on Buck Clay-
ton’s “To Louls, With Love".
A crowded yet tasty dish to
set before the watching
Prince Charles: the proceeds
for the night were promised to
the Mounbatten Memorial
Trust which HRH chairs. —
PETER VACHER.




THE STRANGLERS/ |
HEADLINE
Rainbow, London |

|

IME was when The

Stranglers were a
joke on the periphery of
punk, with all the right
packaging and none of
the punch. Their pom-
pous sound couldn’t
match the rebel image
and they flogged the
“‘Rattus Norvegicus”
formula to death,
parodying any power
that they once
possessed.

The less they played, the
better they were, angrily pui-
ling the plugs early to leave
the kids with a riot to
remember or, better still, get-
ting incarcerated, missing the |
show and keeping the myth
unsultied.

Well, not anymore. They
stroll onstage to a heroes’
weicome, snatched from the
grip of, Frog officialdom and
raring to go-buddy-go. Gone
are the gigs when Dave
Greenfield’s effects were all
that stood between The
Stranglers and monotony.
They are recharged and
revitalised, the flash key-
boards meshing with Hugh
Cornwell's counter-chords,
creating deceptively straight-
forward rock with a hint of
Talking Heads Predictably,
Jean Jacques Burnel won't
upstaged and he crawls
around crablike, thumping
gut-shaking bass.

The sound is 50 full that Jet
Black goes unnoticed,
perched on a pedestal, nailing
it down. One second’s lapse in
his no-nonsense beat and the |

u2
Clarendon Hotel,
London

T a time when musle

seems content to
nosedive recklessly into
mediocrity, U2 appear like the
proverbial cavalry and take
my breath away. Just like
that.

Their performance last

ursday was easily the flnest
display of awe-inspiring rock
that I've witn: in a long
time. 1t contained just about
every emotion that rock has
ever attempted to evoke —
from anger to savagery,
beauty and that indefinable
essence where words become
useless and you realise that
you're In the presence of
something so special, so pre-
cious that vou want to hold it
and let it run for ever. U2 were |

t good.

For their opening *“11
O'Clock Tick Tock” to the
tinal strains of *“‘Electric
Opening”, where they handed
the microphone to the
audience and left It at that,
they ran riot with passion,
honesty, commitment and,
above all, humility. They con- |
jured up a music so refined. so |

again

whole show would up-anchor
and sail off into the stalls.

The band democratically
share vocals on the new
numbers; JJ impersonates
Lou Reed atongside Hugh's
famillar growl, and Dave
Greenfield adds light, eerie
harmonies. These songs, from
the forthcoming ‘‘Menin-
black™ album, can't yet com-
pete with the old chestnuts
“Peaches' and "Hanging
Around”, the current single
“Who Wants The World” or
the criminally neglected
“Duchess”, but they suggest a
new flexibility in approach
that demands further lis-
tening.

The Stranglers have
thrown away the crutches
that they used to fail back o
avoiding the temptation
trade on recent legal sensa-
tions and choosing a braver,
more precarious route, letting
the music speak for itself. It's
a gamble that works and it
puts them up there with the
Clash and the Jam as bona
fide survivors.

Headline, Virgin's latest tip
for the top, are five sar-
torially elegant, shaven-
headed blacks and a bearded
white. Unfortunately, they
look far better than they

"JJ impersonates Lurid.

sound. In thelr bid to become
the acceptable face of ska,
they waste the poignant
social comment of Michael
Riley's “Immigrant’ and
“Who Wants To Fight” in
Earth, Wind and Fire dance
routines, The ex-Steel Pulser
must wonder what he's doing
hamming it up on the ludic-
rous “Don’t Knock The Bald-
head”. Headline'’s fusion of
Roots and Cabaret is amusing
in principle and awful in
practise but don’t write them
off yet — that's just what The

S(r-‘r;glers used to be. —
STEVE SUTHERLAND.

refreshing, so unique that at
times it defied description.
Each song was so instinctivly
right, so close to the bone that
it was frightening. They were
bullt like epics — from the
Edge's guitar harmonics to
the exhilerating vocal climax
that vocalist Bono brought to
bear.

Visually, they're a treat.
When you weren't watching
the impassioned gyrations of
Bono, you wondered how the
rest of the band kept their

_emotions In such disarming

check as they delivered music
that bristied with power and
intensity,

U2 proved that within the
suffocating body that is 90 per
cent of rock at present, there's
still room for real innovation
and genuine excitement. They
revived this boy and made
him go right over the top. But
he doesn’t care because U2
are for me. And U2 are for
you. And they've only just
begun. — PAULO HEWITT.
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EDDIE ‘LOCKIAW’
DAVIS

Middlesex & Herts
Country Club,
Harrow Weald

YOU wimpls can't keep a
gaud man down. Tenor

axophomist Tommy Whittle
snce ran an excellent jazz
club at the Hopbine in Wem.
bley, and now he presents
Jazz at this plush country elub
set in leafy Harrow A natural
setting for Whittle's first
American star guest, Eddie
“lockjaw” Davis.

Davis is, of course, an
accomplished tenor soloist
and his seems the sort of
talent to flourish in such
attractively sophisticated
surroundings. Immediately at
ease with his bandstand com-
panions (Johnny Patrick on
plano, bassist Dave Green and
drummer Martin Drew), he
quickly achieved a warm
rapport with his audience.

First and foremost, Jaw's is
a styhst; he's taken Ben Web-
ster'’s sweet and sour
phrasemaking several stages
further, employing hoarse

cries, tonal shifts and complex
rapidly articulated figures in
a vividly personal format
Whether playing up-front
bellicose swing as on his
opener “Indiana’’. or con
structing a spare paraphrase
of “Wave”, his tenor sound
evinced a kind of vocal
emotionalism that | find very
attractive He's alse a con-
vincing romantic whowe bat
lad playing sn “Misty” and
the megnificent '] Can't Get
Started”, could hardiy be
bettered.

Aided by Midlander Johnny
Patrick. a man with a splendid
keyboard facility and a stock
of goad ideas, the American’s
performance gave the lie to
claims that mainstream tenor
reprezents a lost cause In the
face of Coltrane’s dominant
impact on the nstrument. If
this needed further emphasis,
it came 1n the might’s high-

‘ hght, a blues, which had
Whittle on hand to show off
| his  direct muscularity
compared to the more oblique
I mysteries propounded by

avis.
Tough, strutting stuff In
competitive terms, an hon-
ourable draw. —PETER

| VACHER.

SURREALISTIC |
EVENING
(Hommage
a Jean-Paul),
Notre Dame
Hall, London

VWWHAT can you do if your
single with Virgin has |
been cancelled and you're left |
with 2000 sleeves on your
hands? Hermine, the French
lady of the husky voice, de-
cided that insult had been
added to myury when Jean
Paul Sartre had got knocked
by some of the critics after his
death and planned an
evening's entertainment in
his honour, And a strange
eventng of entertainment it
turned out to be, wavering
between incongruity, preten-
tiousness and a couple of
welcome surprises,

Hermine herself alternated
between changing clothes,

washing glasces behind the
bar and occasionally coming
on and singing little numbers
in the style of a bar-room
Marlene Dietrich. By the time
Family Fodder had finished
their very pedestrtan set, it
was obvious that it was best
1o let expectations go by the
board and see what came
next. Which tumned out to be
Rata Kali — two (German?)
ladies in capacious skirts who
with formaltsed simpering
and much twitching eye
brows bowed and wove their
way through dance forma
tions to the strains of Indian
music,

The first deviation of the
evening turned out to be
Furious Pig, four unaccom-
anied vocalists who moved
smartly into something bet
ween punk scapello, rock 'n’
roll swingle singers with
touches of scat singing adding
to the effect. Impeccable
timing, yonks and tremeloes
made tor good numbers and

the set finally careered with
panache to-'cabaret fallirfgs-
about — and a great encore,
Not such an impeccable per-
formance came from Pulp
Music where Paul Burwell's
driving rhythms on percus-
sion served as a barrage of
sound against which Ann
Bean growled and screamed
through the mike. Maybe it
was the electric drilling
through tin hats touch,
maybe 1t was the sound
quality, but their ret seemed
top heavy with ideas without
commng up with an overall
offect.

This Heat finished off the
evening with an attacking,
throbbing set which went 1n
favour of weighty sound
ratheér than the subtieties they
can build into their very
assertive playing. | found
their set a touch on the flat
«ide but 1L was a great finish to
an evening where variety
rulid. — HANNAH CHARL-
TON.

Vahd from1 September, 1980
unt! 30 September, 1981

Issued to 3, ﬁ{/ﬂp‘
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-ail journeys

New students:choose Lloyds Bank
and get help right from the start.

You'll need a current account when you start
full-time further education at college or university.
So why not think about it now, rather than later?
And while you're thinking about it, consideg what

you §er outof opening youraccount at Lloyds Bank.

If you open a current account at Lloyds betore
3lst October, 1980 we'll give you a voucher
tobuy a Student Railcard at half-price. This saves
you £5. O, if you prefer, you can have a book token
for £5 instead.

Once you've made your choice between the
half-price Railcard* or £5 book token, there's still
alot more to get out of banking with Lloyds.

Free Cashpoint card

You'll always need cash
w sometimes when no bank is
open. We make 1t easier for you
IR (o get your cash. As soon as you
open your account you will get a Cashpoint card
free. This lets you withdraw up to £100, if your
account can stand it, at the touch of a button at

At the sign of the Black Horse

over 500 places in Great Britain, many outside

normal b
college campuses.

Your cheque card

hours. Some Cashpoints are on

The sooner you open your account, the sooner
you'll be able toapply for acheque card toguarantee
your cheques for meals or shopping, Customers
don’t get a card automatically, but if you ask your
manager, he'll listen sympathetically.

Free banking

Asafull-ime student, we'll handle your current
account free of charges, provided you stay in credit.
It you arrange an overdraft tor up to £50 we'll still
run your current account free of the charges this
would normally attract. Though, of course, you will

pay interest on the money you

bormow

Callin at any branch of Lloyds Bank for full
details about opening an account either near vour

home or your university or college.

@

LLOYDS
BANK
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by KARL DALLAS

IT‘S JUST 28 days to blast-off! The British Music

Fair, sponsored by the Melody Maker with the
Association of Music Industries, kicks off a week of
crystal-gazing into the future of everything from
sheet music to electronic synthesizers at Olympia,
London a month from now, on August 17.

For the first four days, the Fair will be restricted to
the trade, allowing music dealers to get first look at
the goodies on display and place their orders without
their customers kibitzing over their shoulders — but
it is during the last three days that the action really
gets heavy, with a roster of star musical names that
would put a major rock festival to shame making
public appearances, demonstrations, and perfor-

mances.

And not only rock.
Classical music will be
represented. So will jazz
And there will be off-beat
moments like the visit of a
40-piece flute band from
Ballyclare, Northern Ire-
land, who will be making
two separtea appearances
at the Fair,

Here is a preliminary list
of the artiste who have in-
dicated that they plan to be
there:

& JAZZ and BLUES:
Barbara Thompson and
Paraphernalia, Kathy
Stobart. Johnny Mars, Paul
Jones, Mark Feltham of
Nine Below Zero. Kenny
Clare, Kenny Baker, Natio-
nal Youth Jazz Orchestra.

® ROCK: Leo Sayer,
Steve Howe, Wings drum-
mer Steve Holly, Tony
lommi, Uriah Heep drum-
mer Chris Slade, Ray Jack-
son of Lindisfarne, Gordon
Giltrap, Steve Cameron,
keyboard player with Hot
Chocolate, Hazel O'Connor
Band.

® CLASSICS: Classical
guitarists Ivor Mairants and
John Mills, BBC Young
Musician of the Year
Nicholas Daniel, Young
Recorder Players of Lon-

lon.

New names will certainly
be added in the next four
weeks, and it’s also possible
that one or two may have to
drop out for professional

Visitors to the Fair: from left, Barbara Thompson, Lea Sayer, Steve Howe, Paul Jones.

Instrument bonanza!

reasons, but the sort of
chemistry that made pos-
sible last year’s historic jam
between Jon Anderson,
Jack Bruce, Allan Holds-
worth, Brian Chatton and
Adrian Tilbrook will cer-
tainly be working overtime
to create yet more once-in-
a-lifetime summit meetings.

It is this emphasis upon
live music which makes the
British Music Fair and its
pioneering predecessor, last
year's Live Music Show, so
different from the run-of-
the-mill musical instru-
ments shows which have
sustained the trade in the
past — for a musical instru-
ment is just inanimate
hardware until it ts con-
jured up into life by the
hands of a musician.

The hardware will be

want to try out the new
things.

For drummers there’ll be
the new Sonor Signature
kit, truly a veritable Roils
Royce among kits which
caused a sensation when it
was introduced at the
Frankfurt Trade Fair last
spring, and has not been
seen in Britain before; 2 new
range of Slingerland
marching percussion; a new
range of budget priced Club
kits and marching band
equipment from Premier
and a new Mark 3 tympani
series, new kits and Pro-
muco rock maple drum-
sticks from Barnes & Mul-
lins, Hoshino drums with
new finishes such as
tobacco sunburst including
a quality kit for as little as
£299, the new futuristically-
shaped de-in-Britain

there, of course, display
on the stands of nearly
exhibitors, many of them
permitting “hands on”
facility for musicians who

Kadency drums, and the
reintroduction to Britain of
Camco drums from USA.

Br 1 find th

reduced price of the Seimer
Stradivarius trumpet of in-
terest, as well as a new
Sovereign medium-bore
trombone with light-weight
bell, the new Conn short-
model cornet, Hsinghai
brass, Peter Gane mutes,
new marching band instru-
ments from John Hornby
Skewes, a range of new
Mercia instruments in-
cluding a cornet, three-
valve baritone horn, two
trombones and a flugelhorn,
and the new Yamaha
rotary-valve trumpets in B
flatand C.

Among the new wood-
winds on show will be
Selmer soprano and
baritone saxophones and a
double-Bflat contrabass
clarinet, Conn student flute
and two clarinets, Aulos
recorders, new Dolmetsch
recorders, Artley clarinets
and a new Prefude flute, and
the Mercia silver-plated
flute with split-E mechan-

ismn.

New guitars will take
pride of place on many
stands, among them new
Hondo electric guitars and
original-design S. D. Curlee
International electrics,
hand-made Mighty Mite
guitars, the new Maya EM
original model electrics, a
new range of inexpensive
electrics from British Music
Strings, new models from
Norlin, as well as such
accessories as the new
Electro-Harmonix three-
oscillator rack-mounted
guitar synthesizer, the new
Roland guitar synthesizer,
new electric and bass guitar
strings from Peavey, GHS
strings and Lawrence
strings and pick-ups from
USA, and the Justina quarz
tuner.

The increasingly import-
ant role played in modern
music by electronic key-
boards will be reflected in
the wealth of new equip-

ment on show such as the
new Clavinet Globetrotter,
the Crumar professional
keyboard with piano and
vibraphone settings, two
new Encore singie-manual
49-note electronic organs
from Eko, Roland single-
manual organ and syn-
thesizers, a single manual
with drum-break and
single-finger chords fea-
tures.

Amplification and elec-
tronic accessories likely to
have their debut at Olympia
in August will include the
new Yamaha parametric
amplifiers at a budget price,
new Rokk Mk Il amp sys-
tems, a new range of JHS
amps starting at below £30,
a new 120-watt professional
combo from British Music
Strings a range of new
Carlsbro products including
an inexpensive guitar
combo, Stingray Pro Bass
300 watt bi-amp system, the
Profex analogue delay line
plus spring reverb offering
superior reliability at low
cost, new Custom Sound
700 and Trucker amps and
combos, the Electro-
Harmonix rhythm box and
rack-mounted/free
standing dual analogue de-
lay (echo-chorus-flanger)
plus new drum effects, new
MXR professional products,
Roland  rack-mounted
Chorus-echo, 31-band EQ,
2x15-band EQ, 8-line mixer
and stereo phaser, new
range of Laney valve amps
reintroduced after two
years' absence, DM series of
mixers exhibited in England
for the first time, new
Peavey “saturation” circuit
combination amp, and Mor-
ley “Big Foot” foot-pedal
amp and digital tuner.

Naturally, many exhibi
tors are keeping their prize
exhibits close to their chests
until closer to the event.
The MM will be keeping you
posted on them as the wraps
are taken off, week by
week, until the opening in
four weeks’ time.

PAUL LOASBY FOR WOOLTARE LTD PRESENTS
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E fools’ gold at the end of

the rock and rollercoaster
ride to easy fame and
five-minute immortality is a
notoriously treacherous
treasure. Achievement is
measured in fiscal facts, royaity
percentages and the straight
statistics of hall size, number of
days on road, power output and
audience grosses.

Like many young bands, UB40 have
set out with the intention of dancing at &
distance from the main business system
of the rock industry, and they already
have two measurable achievements to
help them on their way: “King", their
debut that reached number four in the
charts, was the first totally independent
single to go Top 10, and, equally
important, it was a song with a strongly
political message about the assassination
of Martin Luther King.

These two facts sum up the essence of
UB40 and their music — they want the
success of chart positions to give
themselves the largest possible market
for the politics and views to which they
are committed.

Unlike bands of a more militant mode,

they are not strident and single-mindedly
declamatory about their views — they
feel they have to open up a door of
accessible communication through their
muslc before they can hope to get people
to listen to and think about the intent
»within the songs.

With a second single, “My Way of
Thinking”, now scurrying up the charts,
they are already prepared to admit a
mistake — the new single was too hasty
and commercial a follow-up with
lamentably banal lyrics that embarrass
the band on stage. Singer Alastair
Campbell finds it difficult to sing them
any more,

“The pressure was to follow up
successfully, and that 18 why it 1s so
commerci Ithink we made a
mistake. [ hate the song, and don’t think
it should have been a single. The lyrics
are a bit ridiculous,” said Alastair,

Drummer immy Brown agrees, but
with less vehemence. “The lyrics on the
record are totally illogical, but that does
not make it a bad record — you only
have to look at a lot of the cutput from
Jamaica to see that.”

AMSI'A[R, Jimmy and Earl Falconer,
UB40's bass man, are sitting in the
sun in a back garden on the edge of
Moseley, a Birmingham suburb, The
house belongs to Bob Lamb, engineer
and producer, and the bottom half of his
home 1s the densely claustrophobic
eight-track studio where the two singles
and the album-were recorded. The album

UB40 make a political statement

is in the final stages of overdubs before
mixing. The studio is so small that onty
three of the eight-piece band can get in
at once. The shift system meets music.

The trio, coincidentalty the founding
three of the band, are sitting in the
garden, trying to explain decision
making, UB40-style.

Alastair: “Things are decided with all
the band involved, and Simon Woods,
our manager, has an equal voting right,
50 that s nine people making one
decision. We also listen to our close
friends who are now involved with us,
especially our sound man and the road
crew. So we try to involve a lot of
peaple.”

“Basically.” says Jimmy, “we blunder
nto things — so far it has worked out all
right. We must be one of the most
disorganised bands around.”

The simple exposition of their
organisational base — everyone who has
any reasonabie involvemenit has the
right to a say — mirrors the UB's feeling
for basic human nghts and is the

foundation of their acute political stance.

A stand that will become obvious when

the album “Signing Off” appears next
month,

“When we started UB40 we were all
drop-outs and misfits and we al) hated
what society is about. Politics are very
important to us, and if you want a iabel,
we're definitely left of left. We take our
lyrics very seriously (apart from ‘My
‘Way Of Thinking’), and they come from
a strong political standpoint,” says
Jimmy.

“Every song we do has a political
message, except that single,” pointed out
Alastair, and quoted a few of the
snub-nosed lyrics from “Madame
Medusa™, a track dedicated to Mrs
Thatcher from the forthcoming album:

“From the band of shadows comes a
dreadful sight
Lady with a marble smile, spirit of the

might
In her bloody footsteps, speculators

pran

Men of dreams are praying for a second
chance

Round her radiant features gilded ser-
pents dance

Her tree of evil night sprouts a Speciol
Branch.”

] think Tony Blackburn wili have a bit
of a shock if he comes to play that on the
radio — that would be great,” muses
Alastair,

'I'HE BAND'S committed political
cynicism seems at odds to their
initial pubtic stance of thrusting chart
heroes, prepared to be photographed and
interviewed by such radical fringe
publications as My Guy and Oh Boy, but
UBA0's answer is simple — openness and
honesty.

Just one year and five months
ago, UB40 played their first gig. A couple
of months ago, their debut single, ‘King,” peaked

at number four in the charts . . . the
independent single to crash the top five. ‘King’ was doubly

was a song with a strong political message, about

the assassination of Martin Luther King. The band believe that a greater
public means they have more respons

mportant;

“We have been slagged incredibly for
doing interviews 1n things like My Guy,
but those are the people we want to get
across to,” says Jimmy. “It's certainly
not our mtention just to preach to the
converted — that's very negative.”

Isn't that the way of commercial
compromise — saying Success Increases
the potential audience, but secretly
relishing the profits?

“Not at all. We believe that music is
the best way of getting our message
across. It happens that our music seems
to be liked by a lot of people, but we
don't play it because we think that
others will like it like that — it's because
we like playing it Tike that,” immy
explains.

“Because we aren't doing the crass
thing, people aren't really aware of the
political side, but it runs through all cur
songs. It’s going 1o be interesting,” says

Jimmy, “where we were nice boys next
door one minute, we will suddenly be
political rebel rousers the next.”

As the band continues to emphasise
and expose the harder edge of their
music and ideas, they will run the risk of
becoming targets for political thuggery.
Is 1t @ major concern?

Jimmy: “We don’t think it will create
any more specific physical problems for
us at gigs. A UB40 audience is usually a
complete cross-section, but we have had
no real problems with fighting at
concerts: except at the Electric Ballroom
In London — we've played there three
timea and every time it’s been violent,
although ! think that’s because it was the
Electric Ballroom rather than because of
UB40.

“We are not pacifists, but we don't
believe in kuds fighting among
themselves — there are other things to
fight. We really think that music is for
dancing. [n terms of our political
emphasis, we have no choice, do we? As
a multi-racial band we are a political
statement anyway."

UBw played their first gig in February
last year, one year and five months.
ago. Apart from Alastair and his brother.
Robin, whose father is folk musician lan
Campbell, none of the band had any
practical musical background. and after
the Campbells and Earl Falconer decided
10 try putting a band together as a
change from signing on the dole, it was
largely a matter of chance and
circumstance as to who played what. |
wanted to play drums,” said Alastatr,
“and now | want to play bass. 1t just
happened that | managed to bag a guitar,
bolt it together, and that was that.

““The three of us were on the dole. and
used to go around together and play
records — we're all into peopie like the
Revolutionaries, Gregory (saacs, Big
Youth and the Crusaders. We just

irst totally

ty to put their political thinking

across. That’s why they’re not too happy with single number two, ‘My
Way Of Thinking’, The lyrics are ridiculous, they tell JOHN ORME.

decided to try it as a group, and thought
of a trio, but gradually the others
arrived.”

Gregory Isaacs' "Mr Knowitall" was
the first number they learned to play,
and it gave Earl his introduction to the
bass. Their style is now moving into a
stronger fusion of jazz with dub and
reggae, but even a growing competence
hasn’t changed their approach to their
music,

“We kick off with a number of bass
riffs or chord patterns, and a set of lyrics,
and play them around with each other
until we decide which go together.” Not
exactly Master Class-style, but it seems

to work

“Ithink it's fortunate that our studio
style Is no different from the way we do
things on stage — we just jam a lot
because we don't know how to read or
write music,” says Jimmy. “We jam in
the style of the bands we like, so0 playing
live for us is like being in the studio, an
the same the other way around.”

After their initial Birmmgham area
gigs, UB40 played a few support gigs
with The Selecter and the Beat, and
there was speculation of a 2-Tone link
for the debut single. The fledgeting UB40
were 50 astonished at the financial
recklessness of major record companies
attempting open seduction with vast,
disproportionate cash offers that they
shied away from the easy road to the
charts.

“Every major company offered us
advances — except Island, who told us
we had no commercial possibilities,
gninned Jimmy. “The money thing was
getting stupid, with advances of £100,000
and more being offered. The thing was
we really needed the money for
equipment and to be able to live, but we
had gone for two years without money.
50 we thought we could hang on a bit
longer and let the madness sort itself out

“What we wanted was what we got
with Graduate, and we have very specific
reasons for signing with them — we
wanted (o retain control of what we
played and what we released. and we
wanted a good deal We got no financial
advance at all from Graduate, but we
have a very good royalty deal, and total
artistic control, 5o long as we produce a
tape of reasonable marketable quaity.

“When we put out the aingle, we
would have been totally happy if it got
into the bottom 100 of the charts, but
number four? We releaced it at the start
of the Pretenders’ tour," recall
Alastair, "and we were dead chuffed
when it was selling 12,000 a week. Then
it was 30.000 a week, and it went from 40,

to 30, 20, ten, five and four in the charts.

“In a way it was happening behind our
backs, because we were tnvolved with
the tour and not really aware of what
was gaing on. but it was the first single
aver to get into the top five from a

Signing

on

completely independent labet with no
backing from a major company. | think
that’s our main achievement so far.”

Jimmy is still amused by their rush to
instant pop fame.. “All those things have
happened and & lot of the time it seems
1o be happening to other people, and not
us [ don't feel 1t is the same band as i am
n. sometimes — but it's all a laugh,
anyway."

EFWN 9T HILAIRE

“Certainly the 2-Tone thing helped.”
— Alastair recalls a billing at London’s
Rock Garden that described UB40 as “a
shirt-tatl 2-Tone band” — “because we
were playing with bands like The
Selecter at places like Stroud. we had
packed houses from the start, and that
was great for us "

Later this year, the band wili play
Europe, and then join Police tn America
“Whatever else happens, this is an
expenence | could never have had if |
hadn’t jotned a band,” says Jimmy “{t’s
hike a constant hohday.”

“It's still bloody knackering,”
grumbles Alastair, "Not exactly what |
call a hotiday. As soon as we're off the
road and in the studio, we're back out
touring agan [ mean — Christmas in

America’™

UB«)’S rapid accession to a minor rack
crown has opened up new ideas and
new attitudes in the band.

“It ha been strange how people have
reached to us since the single charted.”
*a1d Jimmy. “People seem to get
ntimidated by the success, and people
who were behind us when we were
struggling are now slagging us off

use we're succes4ful ut the moment
and appearing in papers like Jackie

“Yeah,” remembered a taciturn
Alastair. I had to run into & bank the
other day to escape autograph hunters

Their own ideas have flourished — their
collective ambition is to spearhead a
movement to get “real reggae” into the
charts, the music that ines the memorie
of their childhood *“Qur background »
all being born in inner city areas and
when you live in places ke that,
dominated by tmmigrants, all their
things like music brush off onto you,’
explained Jimmy.

“Our next main thing i to get a studio
in Moceley with rehesrual space so that
we can help and entourags other lock |
bands. The thing 1. there hasn't paulis
been a Midlands explosion buat [ think
there are bands whn will ceme uj
Alastatr disagreed, but he continued

There was nothing on the Liverpnol

cale . okay the Beat, but they r in
London, Dexy's Midnight Runners hi s
dmowned Brum the Au Pawh ar only
known 1n London a

“Still,” he meonsdered, *at lesst
Birmingham i new known for
smethtng other than Judas Prim
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N the wall of Nick Lowe’s

front parlour studio in
Shepherds Bush is pinned an
indispensabie item — for the
owner, in particular. A booklet
entitled “How To Play Rock
Bass” is stamped with the
warning, “Studio copy — please
— do not remove”. Could this be
the real source behind all that
pure pop for today's tipplers?

Early momning cuppa in hand, Clive
Langer listens intently to a playback of a
new rhythm track. The drum sound is
dizzyingly strident but, however much
he might like it. Langer knows it will
have to go. [t doesn’t fit the new feel that
he’s trying to formulate.

“I'm a bit obsessed with swing at the
moment — swing 1 a pub sense.”
(Futingly, Paut Riley, ex-bassman with
one of pub rock's first swing combos,
Chilli Willi and the Red Hot Peppers,
wanders 1n with his early morning
cuppa.) “What I'd like to do with the new
songs Is create a live feel where you rolt
through a set as opposed to attacking a
set That': ﬁ what I'm thinking about this
weel u know what I mean. It's
paru.-lly gelung a bit older — you get a
bit more laid back.”

Langer looks as if he's finally come
home to roost with the F-Beat
consortium When Radar bit the dust in a
flurry of unpleasant business
machinations, masterminds Andrew
Lauder and Jake Riviera took matters
into their own hands and set up a new
Ponderosa which is something akin to
“Bonanza” topped up with a dash of
“Dallas”. [t's a family affair — you
support me and I'll produce you (as long
as 1t's finished before closing time) —
currently centred on Rockpile, Costello,
Lowe, Cartene Carter (Nick's wife) and,
of course, Langer.

LANGER'S involvement began last
Christmas when Jake and Elvis
arranged a meeting in a pub (where
else?) to discuss the possibility of Clive
supporting El on his small-venue, UK
tour earlier this year. Costello’s interest
had been aroused by a Liverpool boat
tnp gig late last year when they had
shared a bill, and by “1 Want The Whole
World”, a 12-inch EP of five songs
Langer refeased via Radar,

The timing was almost God-given.
After the demise of Deaf School (whose
last album “English Boys/Workin,
Girls" was unjustly lost in the pun| e
obsession). he did a lot of drifting and a
1ot of drinking until Radar appeared.
Through their auspices, he tned his hand
everywhichway.

He produced Liverpool comrades like
the Yachts (“Look Back In Love” plus

“Yachting Types™) and Bette Bright
{“My Boyfriend’s Back" and “Captain Of
Your Ship”) as well as four cuts in TW
studios by an outfit called Radio Earth
who have since evolved into Comsat
Angels

He ook to the stage, playing in
Bright’s back-up band the Illuminations
who were a chummy mishmash of
Yachts, Deaf School and Rich Kids. He
acted as talent scout and picked up on
Madness many months before they
became the Eighties’ Monkees. It was

mily affair

{

this link that led to him pmducmg mm
debut album, “One Step Beyond”,
mid-'79.

He worked on his own material with
the Boxes’ a loose-knit outfit who, for the
EP included Budgie (formerly of Big In
Japan and now a Banshee) on “drums
and average bass” and Ben Barson on

“pyrotechnic keyboards". Lack of
finances made it such a casual set-up
that they played only four gigs
throughout '79. The Boxes have now
consolidated around Barson bassist
James Eller who came via an MM
classified and co-writes often with
Langer plus drummer Martin Hughes,
who was once part of Gary Holtan's
Gems.

So, prior to the Christmas meeting,
Langer was manager-less, had the “sort
of agent who never got us a gig!” and a
new shaky deal with Sire/Korova who
weren't too keen on a band atbum but
would have been interested in a solo
effort. “I think I did actually sign
something but | don't know what
happened to it. I did sign a plece of paper
but it never got to them.*

Riviera stepped into the breach He
offered management only if Langer
joined F-Beat, That was agreed. “Still,
contracts with Jake are a bit
meaningless. We know that if we're not
getting on, we just won't bother. 1 don't
know what the situation is if we don't
sell any records at all. But luckily, there's
other ways for him to earn money out of
us all — not that [t's Just based on that.”
How much is it based on that, then?
“Less than with other peaple, certainly”.

The band supported Elvis during that
mammoth trek of deliberately
unfashionable towns and, when that
finished, promptly did the same for
Madness. [t was a hard three month
stretch but it did have its beneficial sides.
“It’s exciting playing in front of people.
I'sa challenge — me pushing me further
than is comfortable 1 needed a vehicle to
do that and [ find it frightening because 1
don't know what’s going to happen when
we go on. ['ve done some pretty weird
things which have surprised me."”

Give us an example, “At our last gig
some really close friends started jumping
up and down after just a couple of
numbers. The rest of the audience didn’t
know what was going on and didn’t seem
to be enjoying it. My friends began to
really annoy me and all of a sudden
freaked out. | didn't want 10 see them
there and 1 told them all to get out —
pretty bluntly . . . Their faces looked
really shocked. Things like that happen
on stage.” it beals Est anyday as a path
to self-discovery.

e “road” aiso gave him new vocal
awareness. His singing — a kind of
geezer next-door, reedy spring — is
undoubtedly one of the weakest points
on his “Splash” atbum which was
released last week.

“Tounng teaches you how to sing
songs. You learn how to deal with them.
Of course, my voice worries me when
people remind me about 1t. It worried me
on the Elvis tour because there was
another voice there. On the Madness
tour, it didn’t matter that much because
no-one else could sing that well — there
it was just a matter of putting songs

across.

“I think playing live depends on
confidence. If you get some sort of
success or someone bucks you up, then

you go on and you're really good. But if
Yyou go on and you've just had a bad
Teview of the single for the second week
running, it puts you off."

Doces the press affect you that much?
“Sortof . ltry not to let it because
with Deaf Schoo! we had so much bad
press that everyone got hung up about it
Butit does “sometimes I can laugh it
off . . . By the end of the interview, the
wriggling ambiguity was on the way to
being resolved.

“I'm always interested in what people
are really like. That's why the press don't
bother me that much because they write
abaut what things shou!d be like rather
than what they are like

And anyhow, simply joining F-Beat
has put Langer instantly under a new
and Ereuy bnght spotlight. However
mud era, Lowe, Costello and the
crew try to demolish the elitist traditions
of rock “n’ roll, especially in their attitude
towards the press, their aggressive
independence and “wacko™ antics have
the kind of style that attracts trilbies
(and myth-makers) like flies. From
another angle, it's called manipulation.

Did Langer feel intimidated by the
“stature” of his label mates? "l was sort
of out of action for a year and | used to
see Elvis and think, [ could do that on
stage. Then being there and doing it, |
was just amazed at how great his talent
was. So | suppose at times that was
intimidating but [ don't feel jealousy.
Sometimes | feel depressed that 1 can’t
sing like that or write words like that but
than what things should be like rather
than what they are like.

“Also, there’s a certain sense of
humour. Being on the road with it you
catch it pretty fast. On the road, we're
like the new boys but we still know what
goes on. We do get treated like the ones
who aren’t stars!"

Does that mean the Justina red is
served in plastic cups rather than
glasses? Or what? “In the dressing
rooms, obviously, the support band gets
a few cans of lager and the head band
two bottles of vodka, four bottles of
French wine and ali that. But we go In
and nick it. Sometimes we get into
trouble if we nick too much. You do need
to have a lot of order In an on-the-road
situation”.

But isn’t there & possible conflict
between your personal aims and the
F-Beat house style which is as powerfully
evident in everything from the artwork
(regenerated Woolworths tack from the
Sixties) to the production techniques
(vanations on Basher's infamous
“bash-it-down-and-tart-it-up"” attack).

*To a certain extent this is a period of
sussing it out. I would have done things
differently had [ not been on F-Beat. But
then there are certain things that I've
always admired about it and those
people anyway. It's been about six
months now and we're beginning to find
our place — when to argue or when to
say okay. | suppose at the beginning [
was Just pleased to have a manager and
there weren’t any other managers that |

wanted.
A NOTHER possible source of conflict
is between ali the different roles
Clive is attempting - as producer,
songwriter and performer. He takes the
point. "My songwriting definitely suffers
because 1 don't have much time to write.

After months in something of a
musical hiatus, Clive Langer, ex-
Deaf School, has

come home to roost with F-Beat.
IAN BIRCH sees how he's
getting along with his new family.

Also being involved with music all the
time means that they might become a bit
boring compared to someone who's just
sitting in his front room all day long. Plus
I'm quite slow.”

He dislikes producing himself because
the idea of a new perspective or a fresh
outlook which could make all the
difference in the world (and charts)
becomes that more difficult.

“You lack someone between the
machinery and the band. I'm quite happy
10 have someone say, do this or do that,
whereas doing it for someone else is
easy. Hopefully, I'd be like a fan in the
studio and make the sound how ['d like
to hear it."

WH]CH is exactly what he did, first
with the “Prince” single and then
“One Step Beyond”. Interestingly, for the
single, Madness got together £60 to pay
for Pathway studios but the then
drummer to whom the money had been
entrusted absconded. So Langer went to
Rob Dickins, vice-president of Warners
music and a perennial Chlm?lon of the
Liverpool contingent especially, who lent
him £200. They made the demos and you
know what happened then.

“1like pop records, production-wise. I
try not to get too frghtened about
what’s currently fashionable. Like with
Madness, it was trying to catch them live
and the humour and what was in the

songs and then making them into pop
songs as opposed to just leaving it as a
‘recorded live sound’. The Kilburns®
albums were always a disappointment to
me because they didnt sound good
enough on the record Plnyer and yet they
were really good live

Langer often teams up with Alan
Winstanley, a producer in his own right.
They normally work well together
because Alan’s technical expertise and
extraordinary ear offsets Clive’s more
intuitive approach. However, on
“Splash” the alchemy hasn’t gelled. The
album was reco! — or rather slotted
in during spare moments — over the last
nine months, and had three different sets
of producers.

He wanted to re-record but the budget
wouldn’t let him. Still, the next one
should be more under control. And the
immediate future doesn't look too bad.
Langer starts the second Madness album
In a week or so while the Boxes should
be playing behind — guess who? —
Carlene Carter on some forthcoming
g1gs. He also hopes that in the autumn
they can get together a “revue” of sorts
with Bette Bright and a brass section. His
outlook here is entirely realistic: not only
would it be more fun to do it with fnends
but alsa no single act would be able to
pull that many people.

The family that plays together, stays
solvent together,

ADRIAN BOOT

Mike

Rutherford

c/w ‘AT THE END OF THE DAY’
CB 364
Produced and engineered

by David Hentschel

Taken from the album
‘SMALLCREEP’S DAY’
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URING the past

couple of months a
balding, greying R&B
veteran, Billy Emerson,
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Europe.

There were reparts earlier
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Red hot
and still

MARTIN HAWKINS talks to the ‘resurrected’ Billy
‘The Kid’ Emerson, a blues legend in his own

lifetime.
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One of Britains
legendary rockbands -
return with a new single
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looking
for you?
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€€ TEND to get
recording
biues — I can do my
best performance in a
few minutes and then
spend six months
tearing it apart. On the
other hand, 1 could still
play something that 1
was really knocked out
by and not want to
touch it. I don't drag
everything apart.”

It seems that Jeff Beck
suffersdhe creative agony and
conflicts of a perfectiomist,
His self-imposed standards of
excellence may be why it's
been several years since his
last studio output. Add to this
numerous changes in musi-
cians and you begin to realise
why Beck has remained
somewhat inactive recently.
But this week he returns to
the Bntish rock scene with a
brand new album.

Walking into London's
grandiose Waldorf Hotel, [
was delighted to find that Jeff
Beck hadn’t changed much;
he still looks relatively youth-
ful. Over traditiona! English
afternoon tea, he outlined the
recording history of his latest
record. "There And Back™
. 'l started it back in
November '78 when, as it
happened. my association
with Jan Hammer had fin-
ished on a performing level.
But he said he'd written some
great tunes just for me and
sent them over. The tape
arrived and on 1t were six
songs of which there were
three that were really some-
thing and that I definitely
wanted to use. But then | was
confronted with the problem
of getting four or five more
sultable numbers,

“Then 1 waited until
someone hike Tony Hymas
came along to write me some
more material so that 1 could
get greater variety. Other-
wise, if it had been all of Jan's
tunes, I'd have ended up being
very restricted because he
writes in an extremely dis
tinct style that wouldn't have
allowed me to expand te do
what [ wanted.”

Was it this stylistic dif-

 ference that precipitated the
break with Hammer?

“Well, we'd never intended |
to go on working together for *
mare than the year I'd plan-
ned to spend in the States,”
Jeff explained. “He had strong
1deas about carrying on as Jan
Hammer, as a star, whereas
from the beginning it was
meant to be a two-way
relationship. | was drawmg
the big crowds and, in return
he let me use his band.

There
with
Beck

Getting back to the forefront has been a long,

hard slog for Jeff Beck. STEVE GETT
believes that his new album, ‘There And Back’,
will see him back where he belongs.

JEFF explamed what hap-
pened after the parting of
lhe ways with Hammer: “|

nd with Stanley
Clarke a kind of joint project
as the original idea of working
with Jan had been, but we
were just going to do a one-off
tour. It was to be a kind of
integrated musical format
with us playing some of his
tunes along with some of my
matenal so that the end resuit

wouldn’t sound directly like
either his thing or mine. That
worked pretty well but there
was a setback at first in the
fact that the keyboard player
he nsisted on using didn’t fit
in — | could see that right
from the start. We went along
with it for a while but in the
end I just had to say to
Stanley in despair that he
wasn't the right man and we
had te find someone else,

“Fortunately, Simon Philips
then came up with Tony
Hymas and what a find that
was! He is one of the greatest
keyboard players I've ever
heard and once we’d got hold
of him we did a tour of Japan.”

Following the Japanese
dates the Jeff Beck/Stanley
Clarke group played a low-
key tour of Europe, “to keep
the name going.” Clearly
Beck benefited from the
outing by recruiting Tony
Hiymas who supplled &
number of compositions that
sparked off the current
album. However, once Jeff
had assembled his present
working line-up it still took a
while for everything to run

Smoo! J
“Finding the players

doesn’t automatically mean

that you come up with g

Tony was in
everyone pitched in ideas, but
1 think it's probably taken
them all a year to really get to
know where I'm exactly
going.”

I’l‘s been quite a time since
Jeff played a concert in this
country — back in 1976 at the
Roundhouse with Jan Ham-
mer. But & tour on the west
coast of America has been
scheduled for August and will
mark Jeff's return to the road
alter an absence of more than
a year.

Isn’t_he so enthusiastic
about playing live these days?

“I do enjoy performing in
concert,” he answered, “but
to play live you have to keep
at it all the time and get a
taste for the road. Maybe I'd
be fantasic if § kept on touring
but I'm not a habitual live
player. | soon get tired and
bored with what I'm playing.”

That's why Jeff hasn’t
retained a stable Ime-up of
working musicians for any

length of time, since Beck,
Bogert and Appice. He's
drifted, using different people
on his albums.

1 got the impression though
that he would now like to
settle down a little more
working with the “nucleus” of
Tony Hymas, Mo Foster and
Simon Philips but, as he had
stressed, it depends on how
the live performances go. On
the album the relationship
appears to work well; indeed,
the Hymas/Philips composi-
tions are admirably suited to
Jeff's playing. Aside from the
Hammer tracks, the rest of
the material comes from
Hymas and Philips except for
the last cut on the record,
*"The Final Peace”, Here Beck
plays some of his finest guitar
over some beautifully
executed keyboards from
Hymas.

Jeff revealed how that
number had evolved: 1 had
asked Tony if he could write
me a featured guitar piece,
and then having asked him
that stupid question I was very
embarrassed because that’s
something | should be able to
do. So then I told him that [
wanted some really spaced
out chords so that I could
work In-between them, and
that's exactly what we did. I
just made up the guitar on
that, it wasn't really planned
at all. He wrote & melody to
which [ didn't rigidly stick — I
just cried a few times on the
guitar.”

“The Final Peace” lasts no
more than three and a half
minutes but during that time
Beck’s gultar moans, wails
and cries with tremendous
feeling. Axe freaks may be
keen to know that on this
tune — as on the whole album
— Jeff used only his Strato-
caster. On first hearing, cour-
tesy of Cozy Powell about six
months ago, | marvelled at
the piece and later discovered
from Animal that In fact Beck
hadn’t wanted to include it on
the album!

Was it due to Powell's per-
suasive tongue that “The
Final Peace” showed up on
vinyl then?

“Yes, 1 suppose it was. |
remember after playing it to
him for the first time he just
went away glazed and glassy-
eyed and l had to have second
thoughts.

In the past, besides his own
work, Beck has also been
noted for his sessions and 1
wondered whether he plan-
ned any more for the future,
or whether the time has come
for him to concentrate more
on his career.

“I haven't done any ses-
sions recently,” he confessed,
*‘at least none that [ can
remember! And I think it
would have to be something
special for me to do any in the
future. Sessions can be fun
though, because if a project
doesn't work you can always
shift the blame on to someone
else. But at this point in time 1
really think I owe myself
more time.”

It was reassuring to hear
this from Jeff, and he also said
that if all goes well with
“There And Back” it won't be
long before he returns to the
studio, Hopefully this will be
the case for Beck hasn't been
noted for his consistency in
issuing product in recent
years,

“If there are good sales with
this album | °| llie right on the
case,” he promised. “I've stil
got piles of unreleased
material at home, some of
which was originally sup-

to be on this one, but
obviously when you just
make a single album you're
limited as to what you ¢an out
on two sides of a disc.”

JEFF Beck has progressed
through different changes

{ during the past two decades,

since he started playing guitar
at 16; then he covered
Shadows standards so that he
could “show off and sound
like Hank!" Is there any

riod of his playing life that
s given him particutar
satisfaction?

“There have been no long
spells of satisfaction, but |
guess the biggest thrill is to be
told that an album Is dotng
well, or perhaps when you've
just completed a really suc-
cessful tour,” he said. "l can't
compare the individual
penods because they're all so
far apart. | could probably tell
you if I looked back on them
one after another but the pro-
spect of that scares me a bit,
1 must admit—al! that history

| in front of you."

G
Petty

hilarity

M Petty premiered
a few songs from
album in progress at his
Palladium appearance
this week, and did some
hilarious ham acting on
old favourites like
“Breakdown” (the kid
sure has a goofy sense
of humour sometimes).
One standout among
the new numbers was a
slow baliad called “The
Best Of Everything”.
Petty tours until August 15,

|

NEW YORK:
Steve Demorest

and then heads back into the
studto 1 LA with producer
Jimmy lovine aiming for an
October album release.

TEELY DAN, who haven’t

released an album since
“Aja” three years ago, say
thelr next one should be
wrapped up [n two weeks and
in the stores around Sep-
tember. The one-and-a-half-
year project has cost them
$750,000 so far.

Elephantine Bowie

AVID Bowie 1S

making his American
theatrical debut later this
month when he joins a pro-
duction of the “Elephant
Man", the award-winning
play about a Victoran freak.

Bowie will take over the
title role at Denver's centre
for the performing arts begin-
ning July 29, and then move
on ta Chicago's Blackstone
theatre for the month of
August. Plans for him to join
the Broadway cast in Sep-
tember are still in the talking
stages (break a leg. David).

Obviously, no rock tours for
the moment.

The Diamond Dilietantes’
next LP, ary Monsters’
being readied for mid-
September release. [t features
ten unrelated cuts considered
to be “rock ‘n’ roll”, and in-
cludes several performances
by Robert Fripp and an
appearance by Pete Town-
shend on “Because You're
Young™.

The only non-Bowie com-
position is Tom Verlaine's
“Kingdom Come”, with the
lovable former Television
neurotic on guitar.

A TN T
EMEMBER concepl there's a culture warp for you.
albums? Now we'y One club on Long Isiand

g0t “‘concept” parties.

With so many small clubs
competing for new wave dol-
lars (let’s face it, there aren’t
many of them), several esta-
blishments have taken to
staging theme nights. In
recent weeks Hurrah hosted a
celebration honouring the
“'Barbie doli”, and the Ritz
had an Annette Funicello
beach party night (named
after the former Mickey
Mousekeleer) lnd @ “depres-
sion" party one

even put together the Roy
Raden vaudeville show, dedi-
cated to a local movie actress
molester who lined Rupert
Murdoch’s cheesy New York
Post for much of the spring.
Most of the parties seem to
trade in nostalgia, such as
Club  57's  “Salute To
Lawrence Welk”, including
accordion music and a Lenin
Sisters impression complete
with floating soap bubbles.
This 15 all ether camp or

dollar) the following week —

g on your
point of view.

EDITORIAL
SECRETARY...

. . . required for the Melody Maker. It's a

=

job

g lots of p

and tact, and

as well as the usual secretarial skills, a
cool telephone style and a good working

kr dge of

An interest in music and the people who
make it is desirable. Please apply in

g to Ray Col

Editor-in-Chief,

Melody Maker, 24-34 Meymott Street,

London SE1 9LU.
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THE MM AT THE WEEK’S BIG JAZZ EVENTS

by KARL
DALLAS

N THE smaii hours of

monuay morning, the

ay Charles Orchestra
picked up their
arrangements, the six
contestants in a
rooftop ‘tenor sax
battle” blew their last
blast, and the musicians
in six other venues
within The Hague'’s
vast Congress Hall
grabbed their instru-
ments and prepared to
return to their homes
around the world as the
last of the 11,000 visi-
tors that day flooded
out of the building into
the rain-washed streets
of Holland's administ-
rative captial looking
for transport home.

And after they had gone the
lights still burned dimly in the
light of dawn in the office of
the one man who had made it
all happen, Paul Acket. a tall,
slightly stooping Dutchman

horn-rimmed glasses and
a baggy grey worsted suit,
who was already beginning to
glln next year's Northsea
azz Féstival.
. With the ruins of Alexandi

Nothing
vague
in The
Hague

organisation.

It can be a different sort of
nightmare for the visttor, who
must attend any single per-
formance in the sure and cer-
tain knowledge that he 1s
missing something equally
phenomenal elsewhere in the
building's four floors

For instance, when 1 was
packed cheek by beer-swilling
Jowi with’the cheery cosmo-
politan crowd in the circus big
top on the roof — an appro-
pnate setting, 1 thought, for
Don Cherry's Magic Band,
with its magician, sword
swallower and dancer from
Les Ballets Maurice Bejart — 1
was also missing Joe Pass,
Stan Getz, George Coleman,
Beryl Bryden. and the Stars of
Faith.

And if a set starts late, or is
transferred to a different part
of the building because of

Palace still smoking, it may
not be the most tactful time to
say it, but Northsea Jazz is
really the most incredible fes.
tival anywhere on earth. The
statistics alone are remark-
able, as Paul Acket will prove
any time you give him a
chance to reel them out ten
days of continuous music are
packed into three ten-hour
days across eight continuous
venues, performed by over
600 musicians, playing to over
25,000 people this year (3,000
up on 1979) who in addition to
listening to the music con-
sumed 35,000 sandwiches,
75,000 bottles of beer, 5,000
haif-bottles of wine, 350
bottles of champagne and
22,000 saté sticks, the Indone-
sian kebab with peanut sauce
which is Holtand’s answer to
lhe hm dog (they sold 3,000 of

The whole thing cost about
£350,000 of which about
£46,000 came as a subsidy
from the local city council. it
has lost money for the past
two years, and presumable
expect to this year t0o, since
Acket is appealing for
Government help.

Musically, the policy is so
catholic it’s positively
ecumenical, ranging from the
English trad of Monty
Sunshine to the rather po-
faced avant gardism of the
Art Ensemble of Chicago,
embracing the pop fringes of
R&B (Ray Charles, Fats
Domino, Rose Murphy) and
near-folk forms like zydeco
and saisa, contrasting world
stars like Oscar Peterson with
amateurs tike journalist Igor
Cornelissen’s Original New
Hot Shots whose other regu-
lar gig is a twice-a-month
booking at Amsterdam’s De
Engelbewaarder cafe.

Organising it must be a
logistical nightmare, and it's
small wonder that this ageing
Dutchman, rapped over the
knuckles by the Nazis as a
schoolboy for organising ille-
gal jazz concerts under the
Occupation, has now set up &
foundation to take over the

the first happened 10 George
Adams and Don Pullen who
were delayed eight hours in
transit, went on over an hour
late. but still played a blis-
tening set, while the second
happened to Hank Jones — it
becomes virtually impossible
to track it down, despite the
help offered by closed circuit
TV announcements.

On the other hand, there
cannot be many city councils,
or venue owners, come o
that, who'd be willing to let
Art Blakey play on the roof of
a building in an otherwise
quiet residential area until five
of a Sunday’s morning, just

use he’s got the bit be-
tween his teeth,

The programming does
show a fewr surprising gaps.
England was represented bv
the traddies and main-
streamers, Sunshine, Bryden,
Lyttelton et al, but the phé-
nomenal creativity of the
‘British avant garde appears to
be disregarded, so audiences
are denied a chance to com-

are the work of world-

eaters like Derek Bailey,
Evan Parker and Paul
Rutherford with their peers
from América and, for that
matter, Holland itself.

Consldering that the best of
the contemporary Americans
present, Pharoah Sanders,
Archie Shepp, Don Pullen and
George Adams, defined their
musical vocabulary as long as
& decade ago, in some cases,
this omission glves the con-
temporary side of the billing a
curiously lop-sided appea-

ce.

And while I suppose we
must expect to see jazz rock
performers like Stanlev
Clarke, if only for box office
reasons —and the main PWA
hall was packed for his band’s

— his inclusion in the bill
did underiine what has been
apparent for some time not
only has the hybrid form be-
come mutlishly sterile, but its
mannerisms are becoming as
dated as the fads of the day
before yesterday, so that it no

longer h: 4the “rtue of m
1shr to commend

However, having esta
blished that [ had to miss
seven-eighths of the music,
that [ have passed on artists |
can see regularly in England,
or those who are currently
wvisiting us, or have been here
recently, | must agree that 1t
was still possibie to hear some
of the best jazz of any genre
that 1 have heard for years.

Some vignettes. Archie
Shepp, bitled as “very special
guest” of Abbey Lincoln,
coming out to open the set
and playtng continuously for
half an hour over a repetitive
modal bass, a solo that started
mildly and progressed by a
serfes of small and nevitable
stages to & height of passion
that made one think, each
chorus, that he had reached
the peak, only 1o be taken still
higher once agam, a knuck-
lebiting tightrope walk and a
umety reminder to hs fellows
of the advance guard that
even m this area of music a
solo should still have an or-
ganic development, so that
however frenzied 1ts climax,
its development should have
been implicit m the opening
phrase.

Upstairs, that same day,
Pharoah Sanders illustrated
the same points, but in & dis-
unctly different way, inciden-
tally answering my own
question about his continued
creativity, based upon his
somewhat tentative set in
Sheffield at the end of May.
This was decisive enough in
all conscience, building upon
a simple collection of trilled
triplets to create apparently
averlapping layers of sound
that sounded for all the world
as if he was using an Echo-
plex.

The phrase which con-
stituted building blocks of the
solo, incidentaliy, was the
very cadenza he tended to
drop into at the end of many
of his Sheffield solos, which
tells us something about how
agreal 5010 can grow not over
a period of minutes but even
over a month or more.

en McRae coming on
to enchant the big hall with a
collection of standards, and
including among them the
very Al Jarreau song he was
<inging on the serried ranks of
video recorders playing back
outside on the balcony for
fans quaffing their chocomelk
or Heineken.

Charles MacPherson
playing a superb alto blues
with the Adderley Brother-
hood, and Nat handling the
vocals with the gort of attack
that used to prompt compari
sons between Louis’ singing
and trumpet styles.

The sheer 10y — a noun not
too easy to come by in con-
temporary jazz — of Don

erry, not 5o much for its
theatrics, which frankly rose
barely above the kids' tea
party level, but because of its
ability to mux good humour,
tyrical melodies, With fiery
solos.

The sheer professionallsm
of the Basie Alumni, who if
they didn't quite match the
tightness of the band under
the Guv'nor’s direction, still
showed that the older
generation still has a great
deal to say today. 1 was dis-
appointed by Joe Williams'
contribution to their set, and
by Muddy Waters' new band
the next day, which sounded
under-rehearsed.

Though Muddy was given
the rapturous welcome

continued p31

Jersey
gets an
Oscar

by MAX JONES

THERE was nothing seriously wrong with the
first Jersey Jazz Festival that a load more
customers wouldn’t have cured. Fault could be
found with the acoustics in the Gloucester Hall, a
converted sports arena in the vast entertainment
complex which is Fort Regent, and with the
somewhat perfunctory presentation of certain
events. But the music was good, international as
promised, and well-assorted so long as you were
not looking for much in the way of new directions
and free improvisations. And the audiences —
what there were of us — listened respectfully to
everything offered and thoroughly enjoyed a great
deal of it. One or two fresh young groups wouldn’t
have been a bad thing, though.

If glowing excitement was not in ready supply
until the final concert on Sunday, there was en-
ough in the way of polished and/or funky perfor-
mance and musical diversity to satisfy a broad
sweep of jazz and fringe tastes. Admitted, there
were few surprise packets; perhaps for me only the
tour-de-force generated by the four hands of John
Maclaughlin and France’s Christian Escoude. But
then I expect to be “surprised” by the professio-
nalism and virtuosity of Oscar Peterson and May-
nard Ferguson and so my sense of amazement is
biunted before they loose their first salvo of notes.
Despite which, both were a gas.

As a prelude to the festival |
lunched in the hotel with
Muddy Waters, manager and
new band, which included an
old consort, harpist George
“Mojo’* Buford, and such
recent recruits as John Primer
(guitar), Lovie Lee (piano)
and Ray Allison (drums)
Muddy amused with tales
about his recent Japanese de-
but and how the tocal blues
guitarists have got down
every last lick of his "I Can't
Be Satisfied” and other
favourites. “They got all my
stuff, { couldn’t hardly believe
it," he said. *I can’t even do
that today. Then they started
singlng, in Japanese you
know. And I said: ‘Hey. T got
you beat now."

The concert performances
got under way with a short,
punchy set by pianist Fred
Hunt's Trio — completed by
Gerry Rossie (bass) and Roy
Tomlinson (drums) — before
Fred introduced the suave,
smiling gent of the tenor sax.

ud Freeman. Bud tee’d off
with a disciplined “On A Clear
Day,” cleared his throat on ™1
Cover The Waterfront™ and a
noodling “Tea For Two,” and
settled into his favoured
swinging-baliad routine with
a brisk "“Ain’t Misbehavin' "
and other standard Freeman
fare.
Some of the local musicians
who had not heard Bud in
person before were visibly
enraptured by his pearly tone,
technical precislon and clear,
tranquil presentation of the

melodies. He worked most
amicably with old friend Hunt
and the two strangers from
the sunny isle (which was not
quite doing its duty weather-
wise this day) but his un-
forced sound was partially
cavered by over-amplified
bass.

A vivid contrast was fur
nished by the Muddy Waters
Band. They warmed us over
with a brace of blues sung by
guitanst Primer and a nonde
script piano-and-vocal fea-
ture by Eddie Lee (Lovie Lee)
‘Watson. Muddy ambled on to
a huge hand from a quarter-
filled house and raised the
degree of intensity by a few
points with confident delivery
of some classic Chicago blues
Sound systems were still
playing-up, and from my seat
Muddy was audible but not
commanding enough; how-
ever, Buford's npe harmonica
playing came through loud
and barrelhouse.

Muddy had told me earlier:
“l can’t do my homework no
more.” But he cut it all right
on a stronger “‘Hoochie
Copchie Man" and “19 Years
0Old.” shot out vigorous. pum-
ping shide guitar, and was
forced back on stage to wrap
things up with “Mannish
Boy.” The group hadn’t done
all its homework yet. though,
and suffered in comparison
with the old Legendary Blues
Band It suffered also from
balance dnd P.A. problems.

On the Saturday Georgie
Fame and the Blue Flames

PEANUTS HUCKO

entertained first with a rea-
sonably stirring brand of R&B
and jazz, though the sound
was again fairly distorted.
Fame himself came over as a
nice light vocalist and organ-
puncher, also as unpreten-
tious director of a hlpp)ﬁ

from this grand display, but a
reflective triple-time “City
thls part of a new jazz
ballet, struck me as particu
lar notable, and “Lush Life”
‘A’ Train™ in the Elling

o mediey were immensely
good and dramatic in their

Szmb‘ and “The Eros Hotel™
were included. George gave a
youngish audience of some
500 what they seemed to

crave, and my ears were
drawn often towards Matcolm
Griffiths' trombone, Steve
Gregory's tenor and Speedy
Acquaye s conga,

Though Saturday'had been
a scorcher, Jersey’s citizens
and tourists stayed cool
towards the jazz. In the inter-
val most ears and tongues
were busy with a chat about
the men's singles cliff-hanger
at Wimbledon. As tennis-keen
as anyone was Occar Peter-
son, the evening’s star attrag
tion When he emerged to
take over the Steinway grand
— and take over is the phrase
— Borg was forgotten it a
flash. This was a completely
solo performance, masterful
as always and rich m melodic
content, and as interesting
and mood-varied a solo recital
as [ remember hearing from
this consummate player. He
swept us along powerfully but
more gently than sometimes
i the past.

There’'d be no point in
trying to pick best selections

fasmons Encored
back at 10.55pm, an amiabie,
ever-dignified Oscar obliged
with a witly blues line, by Milt
Jackson we thought, which
went unnamed. 1t wasn’t
“‘Bags’ Groove,” and after-
wards Peterson couldn't
recallitstitle. Anyhow, he had
provided a festival highspot
startling keyboard virtuosity
and no booming amplifica-
tion,

Suntday, the final day.
brought fearful weather and
even poorer crowds for the
two separate presentations.
Clarinettist Peanuts Hucko
starred from 4.30pm with very
natty variations on themes
“uch as "Rewetta,” “World s
b lnd Bechet's

fie wa preceded by Jer-
sey’s Jack Duff, a healthy-
sounding tenorman whose
quartet, with Gary Lloyd on
piano, found a sharp groove
on Ray Brown’s “Parking Lot
Blues,” and }omrzd by Duff for
a couple of numbers which
showed, | thought, when the
two horns came together on a
propulsive version  of
“Swinging The Blues,” what
could have been done with a

continued p31

by BRIAN
CASE

ITH the fire at

Alexandra Palace
gutting Capital Radio’s
second jazz festival, a
lot rode upon the suc-
cess of the sole sur-
viving event — The
Year of the Bird concert
on Monday at London’s
Royal Festival Hall. It
was thankfully, a sell-
out, and justifiably so
since there wasn’t a duff
moment in the whole
three hours, despite the
sort of all star
iridescence that often
turns to khaki when
mixed.

flame
for Bird

The concert began in dark-
ness to a tape recorded
message from George Wein,
followed closely, as in surreai
theatre, by Adrian Love
bearing a yellow fireman’s
hetmet. Most importantly, It
was announced that there will
be a third Capital Radio jazz
festival next year, in the
second or third week of July.
Lee Konitz didn’t so much
kick off as fly off into an un-
accompanied solo that
brought Bird to mind without
ever directly tapping that

source; different tensions,
different releases, but the
same live, sky-blue sense of
rising. He played as naturally
as someone drying their
hands in a hot air machine,
and when the rhythm section
swung in under him for “Star
Eyes™, it was a moment of
perfection.

Clark Terry took over for
“Blues for Bird”; muted down
and uncorking the odd whoop
and shout, and finally joining
with Konitz for “Donna Lee”,
They hadn’t sounded com-

DIZZY GILLESPIE

patible at Newport but they
did here, riding that impos-
sible theme in a curious side-
saddle, Terry skating ahead,
Konitz flattening the usual
crests and emphasising the

troughs, and when the piece
ended on the time honoured
brick wall bang, the applause
went up like a geyser.

Curtis Fuller and Kai
Winding had done their
homework too. “Scrapple
from the Apple” undulated its
slightly sinister, slightly
cheerless line, the two trom-
bonists hiply joined. In solo,

ing is less driven, more
controlled than his partner
who tends to plod a tittfe be-
hind his own boiling point.
How good to hear a two
trombone front line

approaches tl

The Brecker Brothers tore
Into everything as if expected
back at forty three studios
this evening, and it worked
very well. Michael Brecker Is
a hustling tenor player with
an edge of Barbieri and the
all-stops-out thrust of the late
Gene Ammons. He didn’t
sound much like a Bebopper

with his power pack vortexes
and screams. But there was
no gainsaying a note of it for
excitement. Randy’s trumpet,
best on “Lover Man,” was a
dramatic mix of All’s boxing
style set to music — crcling
backwards. lunging forwards
with long half-valve moans,
and short sharp punches into
the upper register,

m section for the
first hlll. John Critchinson,
Ron Mathewson and Martin
Drew were marvellously
adaptable.

Freddie Hubbard, playing
his own dedication, “Bird-
land”, sounded more commit-
ted than I have heard him In
years. His chops were great,
tone-gorgeous ideas accasio-
nally wild but always idea:
“Here's That Rainy Day" of
flugelborn worked ilke a bur-
nished dream, Haynes busy
but banked Lewis crystal
clear, soloing with a petit-
peint preciston that made his

invention seem inevitable,
and then came the crunch.
Slam Stewart who had
imported “Here' Comes The
Bride™ into his humming-
and-arco spot on “Birdland”
busked away obliviaus an the
ballad.

Art Pepper and Slam
Stewart were not made for
each other, but nevertheless
Pepper drew the biggest hand
of the night for his “Some-
where Over The Rainhow."

Dizzy Gillepsie wrapped It
up. With Mathewson recat-
led for bass, Dizzy played
muted trumpet with the in-
tensity of someone hissin;
threats. He took " ‘Round
Midnight" quietly squeezing
a Florentine court of in-
nuendo into the shadows of
Monk's brooding theme, and
like the great showman that
he is did not break out his
high notes until the closer.
They went throulh the brsin
(=2 Shirvods.”
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Nothing but music and fun
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Three nights in the life of ALLAN JONES,
who found Elvis, the Specials an

the best o

§ BLACK as the

world's last night, the
clouds rolled down over
the Alps like the frowns on
the faces of old men
looking into death’s
miserable eyes.

The rain fell in thick,
cold sheets; bounced off
the bonnet of the Golf
hatchback like knuckles
banging on a tin drum.

Sulking like a seaside
donkey, the photographer
steered the motor down
the thin, curling road that
leads you out of Lausanne,
down through Vevey, into
Montreux.

Expecting a weekend of
glorious Swiss sunshine on
the shores of Lake
Geneva, the hapless pho-
tographer had packed a
wardrobe best suited for a
holiday in the tropics. He'd
have been better equipped
with a snorkel and a rub-
ber life raft.

“This is ridiculous,” he
bitched. “It looks like
Aberdeen.”

I scrounged some con-
solation from the fact that
Europe was suffering as
bad a summer as Blighty.
At least the bloody
foreigners weren't basking
in the sun while we hudd-
led at home in wind-lashed
corners.

That really would have
been too much to bear,

We drove into Montreux;
along the promenade where
the tourists scurried along in
their plastic macs, past damp
marquees and the walls
where the posters for the 14th
Montreux Jazz Festival were
peeling from their billboards
m the drifting haze of rain,

The festival office was
located in the casino over-
looking the lake where most
of the event's major concerts
were held. We queued for our
press passes, quite prepared
for the inevitable Herr
Kessler Routine. The Herr
Kessler Routine usually oc-
curs when you arrive at one
of these foreign bashes and
ask for all the relevant passes
that should ensure your safe
entry into all the concerts
you're meant to be reporting.

Usually, you approach the
person who's been described
to you as one of the organ-
isers. He'll shrug his
shoulders, complain that he's
never heard of you or your
paper, look bewildered, pre-
tend not to understand a
word of English and suggest
that you find Herr Kessler.

You then spend the next
three days looking for the
enigmatic Herr Kessler.

Everyone will have heard
of him, you'll always have
missed him only by a mo-
ment. But you'll never find
the bugger.

Such complications are,
however, unknown at the
Montreux Jazz Festival.

HE MONTREUX Jazz
Festival is as ruthlessly
organised as a German

PICTURES BY ADRIAN BOO

:
b —

@ "'If you could sober my husband up, we could get on with the next
number,”’ Carlene Carter and Dave Edmunds prepare for aduet. . .

assauit on the Low Countries.
Within five minutes of tur-
ning up on their doorstep, the
Montreux Festival press
office had supplied us with
enough bits of paper to cover
a wall of the Vatican. We
needed a roadie, really, to
carry all the passes and
folders of information they
dropped on us.

1 suppose they have had 14
years to perfect a system that
makes any kind of English
equivalent look positively
retarded, but it was still
damned impressive. English
festivals seem designed
usually to create the greatest

ible di t and an

the Rats have blown the gig.
At first, no one is able to
explain the reason for their
withdrawal. Later, two pos-
sible answers emerge.
Michael Appleton, producer
of “The Old Grey Whistle
Test”, had heard that there
had been some conflict bet-
ween the Rats and the festi-
val organisers about the
rights to those concerts being
recorded for subsequent
television broadcasts.
Clearly, the Rats would be
obvious contenders for
worldwide television dis-
tribution. They wanted to
retain complete control of

even greater confusion.
Montreux bristled with
efficiency. It was also trying
to look forward and expand
its musical context.Ori-
ginally conceived purely as a
jazz festival, with occasional
referenctes to rock (usually its
more conservative manifes-
tations and fusion music of
the most obvious kind), this
year three nights had been
devoted to a more contempo-
rary and urgent kind of rock-
‘n'rofl.

Over those three nights,
they'd booked the Specials,
Elvis Costello, Rockpile, Jo Jo
Zep & The Falcons, Clive
Langer & The Boxes, the
Original Mirrors, the Q-Tips
and the Boomtown Rats. . .

Ah ~ hold it right there:
one of the first things we find
out at the press office is that

that might go out.
They didn’t get it. They can-
celled their tickets to Swit-
zerland.,

‘When Jake Riviera arrived
for the festival’s F-Beat night,
he had a rather more scur-
rilous story. He'd heard that
the Rats were having diffi-
culties with their new album.
They're already booked into a
studio on Ibiza for a month
with Tony Visconti, but
they've only written two new
songs. Geldof's apparently
been locked away, told to
come up with an album’s
worth of “1 Don’t Like Mon-
days™. Columbia, the Rats’
American label are said to be
fretting like worried parents
watching the police dragging
the lake for a missing child.

“Geldof's probably
scouring every paper he can
lay his hands on, looking for

something to write about,”
Riviera gloated. “He’s prob-
ably already written at least
one song about Ally Pally
burning down.”

ASSES for the weekend

prematurely secured,
Boot and 1 retired to the
White Horse on La Grand
Rue du Montreux. We de-
cided to sample the local
hootch, a wine brewed in the
village of Chardonne. A light,
slightly mischievous white
wine (you'd have been
touched by its impertinence),
it slipped down the tube with
an ease that can only be de-
scribed as frightening.

It also had a kick like an
irate mule.

Now, Europe hasn’t got
much going for it, being
populated  mostly . by
foreigners, and Switzerland's
got even less going for it than
most of its neighbours. Lee
Brilleaux, who's something
of an expert in these matters,
once described Switzerland
as Belgium with snow.

“It's a nation of neutral
watchmakers,” he said.
“Natural cowards, the Swiss.
The French might lose every
war they get into, but the
Swiss don’t even bother to
turn up for the match.”

But the one redeeming fea-
ture of European countries,
even Switzerland, is the free-
dom of the licensing hours.
The bevvy shops never seem
to close. The wine's unex-

@ “Now — was the har thi
question. Edmunds feigns

pected potency combined
with an afternoon that
seemed determined to go on
forever meant that by the
time Jerry Dammers hap-
pened upon us, the photo-
grapher and [ were as nished
as pewts. | had a tongue as
swollen as a horse’s leg and a
brain that was clearly holding
a private party that the rest of
me wasn't invited to.

Dammers invited us for a
drink somewhere down the

We were ready to party
until hell froze over. We
accepted.

Dammers was in a totally
wonderful mood. Recent
reports on the Specials had
described them as aband torn
open by internal tensions,
personal jealousies and over-
whelming disillusionment.
Jerry Dammers that after-
noon in Montreux behaved
like a man who'd just been
given the world. Last year, I
chased him half-way around
Britain trying to get more
than two consecutive sen-
tences out of him. Whenever
I met him, he'd appeared ner-
vous, tired, anxious about the
Specials’ future.

“l don’t have time to
change my shirt, never mind
write any new songs,” I
remember him complaining.

Those accounts of the fric-
tion between Dammers and
some members of the band
that were turned in from the
Specials’ Seaside Tour sugg-
ested that he might finally

f British at Montreux

ay or that way?”” Nick Lowe ponders a buming

ndifference . . .

have buckled under the
pressures that had so quickly
and heavily landed on his
shoulders. Someone who
accompanied the Specials on
their exhausting American
tour said that the experience
had totally drained the band,
especially Dammers. At their
lowest ebb when they
returned to Britain, they were
faced with the prospect of
recording a new album; now
almost completed, there was
apparently a time when it
looked like it would never
come together. The first
album had been recorded
with a spontaneous zeal that
could never be duplicated;
this time they had to force the
music, a process they found
dispiriting and unnatural.

“We spent two horrendous
months in Horizon Studios in
Coventry,” Horace Panter,
the Specials’ bass player,
would say. “Really, it almost
killed us.”

Now that the album's
almost finished, a great
weight seems to have been
fifted. The Specials can
breathe again. Dammers is
more relaxed, confident; at
ease with himself. Enthusias-
tic about the new album
generally, he’s particularty
pleased with the direction
taken by songs like “Intern-
ational Jet Set”. He describes
it originally as a radical de-
parture, a determined
attempt to widen the focus of
the Specials’ music. He wants

it out as a single, but it’s over
seven minutes’ long in one

form; Chrysalis
apprehensive.

“I love it when they're
worried,” Dammers con-
fesses wryly. “It means they
don’t know what to do with
us*

“It's the best thing we've
ever done,” Horace said of
the song. “I haven't been so
excited since we did
‘Gangsters’. Suddenly, we're
all going in the same direc-
tion again. For the first time
in ages.”

are

THAT first night in Mon-

treux, Dammers, Horace,
Roddy Radiation, Boot and 1
went down to the Casino.
Van Morrison was playing, so
was B.B. King. We watched
Maorrison on the video in the
musicians’ bar. Van Morrison
looked like he'd rather be on*
the moon than on stage.

“Does he always enjoy
himself so much?” Dammers
asked as an image of Morri-
son, looking as morose as the
plague, appeared on the video
screen.

Van popped into the bar
after his set. He looked like a
man who'd just been invited
to his own funeral. You
wondered why he bothered
turning up. He could sulk as.
much at home. We carried on
drinking, despite the occasio-
nal distractions from B.B.
King who'd taken the stage
and was clearly determined

@® You put your rightleg in . .

to demonstrate that he could
be even more boring than
Switzerland.

Dawn was preparing to tip
its hat when they finally
threw us out onto the streets.
We'd promised to give Dam-
mers a lift back to his hotel.
Exhilarated by the clear
mountain air and the Char-
donne, whase effect was pro-
ving more damaging than we
ever imagined, we set off
down the promenade.

Suddenly, we'd run out of
road. We were hurtling down
a pavement toward a large
marquee. “Don'’t stop!” Dam-
mers shouted. “Drive straight
through.”

We hit the canvas flaps at
60 miles an hour, ripped them
open, drove straight down an
aisle between two rows of
wildly startled campers. They
shot bolt upright in their
sleeping bags, eyes blazing
with fierce surprise as we
roared through their dreams.
We must have seemed like
something out of hell, come
to claim them.

“Jesus God!" I cried, duck-
ing beneath the dashboard.

“Moming campers!” Dam-
mers shouted as we flew
through the opposite end of
the tent, bits of canvas, ropes
and pegs flying behind us.

THE night the Specials

played at Montreux the
atmosphere in the casino was
pitched somewhere between
arodeo and a Jehovah'’s Wit-

ness Convention. This had
nothing te do with the pre-
sence of the Specials. It was
always like this.

The casino locked like a
cross between Brent Cross
Shopping Centre and Car-
naby Street. The first floor
was devoted to a kind of baz-
aar: stalls selling records,
jewellery, clothes, souvenirs,
musical instruments, food,
beer. The audience milled
around, noisy and excited.
Earnest students of popular
music in duffle coats and
earthshoes tugged at scrappy
beards beneath signs that
declared “Montreux — NO-
THING BUT MUSIC AND
FUN?" (and how true this was
to become); Europunks in
yesterday’'s leathers and
chains - “They haven't
ed the boat, have they?"
Nick Lowe would observe —
strolled through the casino
trying their best to look
threatening.

The very fact that most of
them seemed to like the
Tickets proved they had
hearts as hard as paper
handkerchiefs. The Tickets
made the Knack seem
appealing: they had all the
charm of a stale kiss and the
pop sensibility of a house-
brick.

The Q-Tips, whose career is
being pushed with an unrea-
sonable enthusiasm by Chry-
salis, plunder the Stax tradi-
tion with relish but a conspi-
cuous lack of taste. They

. Sir Horace Gentleman boogies on down.

make all the right gestures,
but their interpretations
possess no authentic flavour.
They sound contrived, with-
out heart. Everything they
played was taken at a frenetic
pace. They reminded me of
those people you meet at
parties who are simply too
hearty for anyone’s good; the
kind of people who teil jokes
at the tops of their voices and
do everything but set fire to
their trousers to keep you
amused. They arrived deter-
mined to have a good time
and nothing short of the out-
break of war would have
stopped them.

Finally, they seemed to
offer little more than pro-
fessionally mounted revival-
ism. They had the insistence
of the most belligerent sales-
men, but would you really
want to buy an old Stax riff
off these people when you
can still listen to the real
thing?

Jo Jo Zep & The Falcons
arrived on stage looking as if
they meant business; after
the shallow antics of the Q-
Tips their version of Otis
Redding’s ““1 Need Security”
rang with authentic feeling.
This was no nostalgic ex-
ploitation. It was a celebra-
tion of a specific musical
tradition, played with
genuine respect and affec-
tion. Sharing a similar
musical background to their
fellow Australians, the Sports
Jo Jo Zep lean heavily on

@ Jerry Dammers practices martial arts exercises at Montreux . . .

Parker and Springsteen (is
there anyone else worth bor-
rowing from, presently?).
Fronted by the exuberant Joe
Camillari, they were cool and
measured; their music was
sure of itself without any
trace of arrogance. “Only The
Lonely Hearted” from their
album “Screaming Targets”
was full of the vintage thrust
of Parker, but it bowed its
head to no one.

There were jeers when
they weren't initially allowed
to return for an encore. When
they did they hit the audience
with “Promised Land”.
Ending a set with a wallop of
Chuck Berry is a standard
rock’n’roll strategy. Done
well, it works beautifully,
never fails. Jo Jo Zep & The
Falcons did it well: it didn't
fail and it worked beautifully.

€JJ ELLO,” Terry Hall said,

as the Specials amb-
led out into the spotlights.
‘“We're the Specials from
Coventry.” The next moment
the stage was under siege.
Montreux had probably
never seen anything like the
Specials, but then few places
have.

With Jerry Dammers now
using a Hammond organ in
preference to his old Fi 5
the sound is richer, more
resonant. The bite is still
there, but they don’t try to
snapgour head off with every
number. Watching them
onstage, though, is still a little

like being an active par-
ticipant in a deranged gym-
nastic display.

With the obvious excep-
tion of Terry Hall, who prob-
ably wouldn’t move if his
shirt-tails were on fire, the
only other member of the
band who isn't consistently
mobile is Brad; but then it
must be acknowledged that
it’s virtually impossible to
dance and drum simult-
aneously. The rest of the
group are constantly jum-
ping  through hoops,
threatening to run them-
selves straight into the arms
of a cardiac arrest.

The bulk of the set was
familiar, but played with that
spontaneous eruption of en-
ergy that only the truly great
bands seem always able to
muster. It was the new songs
that really caught the ear,
though. “Hey, Little Rich
Girl” — which I believe
actually dates from Dam-
mers’ dim and distant - was
full of trilling melodies and
rich harmonies, comple-
mented by some lovely guitar
asides from Roddy Radiation.
Mainstream pop with a
bittersweet  heart, it
represented a further move
away from ska; a move they
all seem to think is essential.

There was a lovely new
number from Linval: “Do
Nothing”, which had the
melodic lilt of “You're Won-
dering Now". “Stereotype”
suggested further boundaries

being cracked. Weird
chanted choruses gave way
to a military tempo that was
eventually swept away by a
melody redolent of some epic
movie theme, over which
Terry Hall delivered a caustic
lyric with a crooner's detach-
ment. Stranger and stranger.
“Man At C&A" opéned with
Neville screaming, “War-
ning, warning — nuclear
attack/Third world
coming back ..."” over abrupt,
stabbing horns and cinema-
pit organ. The lyric evoked
Moscow, Afghanistan and
the Ayatollah.

During “Gangsters”,

Page 25

great pleasure for you to have
us here tonight . . .”” The
Specials trooped off. The
audience occupied the stage,
demanded their return in a
vanety of languages.

The Specials returned with
“Enjoy Yourse!f*. Jerry and
Neville conducted the
audience, standing pre-
cariously on top of the Ham-
mond, dozens of fans trying
to climb up and join them.
“The Specials went off again.
The audience called them
back.

“If you all get off the stage.
we'll %nish with a nice chirpy
singalong,” Terry announced
in his dead,

Neville alarmed the
crew by leaping from the
stage onto one of their
cameras. Those cameras cost
close to half a million quid.
Neville couldn’t have cared
less: he wanted to tap dance
on it, so he did. The camera-
man was purple with rage,
you couldn've fit Neville’s
smile into a shopping bag.
This seemed to inspire Dam-
mers. Looking like a racing
tout in a pink checked jacket
(loud wasn’t the word for it: it
screamed at you), he shuffled
across the stage like Tommy
Cooper and leapt into the
audience with an hysterical

scream.

“Ladies and gentlemen of
Montreux,” Terry Hall an-
nounced as the audience tried
to regain its composure after
irious version of “Nite
1 must say it's been a

which manages to suggest
innocence and sarcasm
simultaneously. “Please get
off the stage, or we're going
home.”

The audience retreated.
The Specials played “You're
Wondering Now".

Terry handed the
microphone to a bewildered
Swiss punk.

*“Yoor vunderink naw vot
todo,” he sang.

“Now this is the end,”
Terry continued, handing the
microphone back to the fan.

“Zis is not ze end!” the
punk declared.

“No, iz not ze ent!" his
mate cried, grabbing the
microphone.

continued on
page 33
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London Canning Town Sridge
ECTAES, CHE
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UBLE. LEASURE LOTION
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ham Cannon Hill:

ndon Music Machine. ATOMIC
ROOSTER, WARRIORS
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SMITH BAND
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Club.
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London Brenttord Red Lion.
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London Canning Town Bridge |
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London Marques
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NO IDEA

London Pegasus BIG CHIEF

London Rock Garden. YOUNG
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London Ronrde Scotts. JOE PASS
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London Ronnie Scotta Upstairs.
RAM JAM BAND

The Venue HINCKLEY'S
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London West Hampetead Moon-
light Club. CERTAIN RATIO,
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London Windsor C
GLIDER

tie METRO

D THE EXTREMES

Edlnhulgh Playhouse. STRANG-
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BAND

London Ceaning Town Bridge
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BOYS

London Chiswick John Bull. M
WEST ROAD SHOW

London Clapham 101. YOUNG
MARBLE GIANTS

London Dingwalls QUEEN IDA

London Finchiey Torrington Arms
RED BEANS AND RICE,
LAVERNE AND CO

London Fulham Cock 80B
KERR'S JA2Z FRIENDS

London Fulham Greyhound. RAM
JAM BAND, Z0OTS

London Hammarsmith Odeon.

London Nlm. Hill Half Moon.
WASTED

London NOP' nnd Al\chov METRO
GLIDER

London 100 Club. LITTLE JOMN'S
JAZZERS (7.30)

London Kensington. SEVEN YEAR
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NIK TURNER'S INNER CITY

, THE BEATNIKS, AN.
Duoms OF MU

London Marques ANGELWITCH

London Pegasus COMBO PASSE

Loadon Putney White Lion 0I1Z
AND THE DOORMEN

London RAminbow. STIFF LITTLE
FINGERS

London Rock Garden, WAVE
BAND, UGLIES

London’ The Venue.
McGEAR, GE E FAME
AND SLUE FLAMES, JOHN
GORMAN, NEILINNES ot

London West Hampstead Moon-
tight Club BRIAN IRAIN
TEMPORARY TITLE

London Woolwich Tramshad,
BERND WEBER AND THE LAST
RESORT, CHRIS HUNT'S
CABLE CA

Manchesier Portiand Bars. THE

MIKE

Mold Thestre Clwyd. ZORKIE
TWINS

Send date listings to Chris Hayes,
Look Hear, Melody Maker, 24-34
Meymott Street, London SE1
9LU, to arrive ten days hefore
publication date.

Nottinghem Trent Bridge Inn.
SIGNIFICANT 2EROS

Peterborough Bamack Millstona.
SACRE BLEV

Reading Cherrys IDENTITY
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Reahill Laker

Torquay Pelican ANTHROPO-
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SHEILA GILES
verhampton Lafaystte. @ TIPS

Aberdesn Muskc Hall SAMSON
Birmingham Romeo’s and Juliet's
FORCE

Blackbum King George's Hall.
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Bradford Vaults Bar. GEDRAL
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Cambridge Raffles. 50 EAR
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Castletord Roundhiit Club. DE-
DRINGER

Dumiries Oughtons OTWAY AND
BARRETT (Entry by new single
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Glasgow Tittanys. THE DAMNED,

L KARLOFF AND THE EX-
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SENTING ADULT:
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MORE PROPHETS

London Fulham Greyhound. JANE
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London Hammaersmith Odeon.
STYX

London Hope and Anchor.
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London 100 Club. TALISKER

London Marques VOYAGER,
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MODERN JAZZ, LASER

London Roek Garden. Mmm’v
STRYPES, ONE ON ONE

Landon Ronnle Scotts
EVANS TRIO
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CAF[ MUNR

Oldham w-.nn and Har,
KATCHIES
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WEDNESDAY: Maynard Ferguson (Wembley Conference Centre Rpm)

Kathy Stobart with Tony Lee's Trio (Bull's Head, Barnes Bridge)
Campbeil Burnap Quintet (Pizza Expresy, Deah Steect)
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THURSDAY: Sing:
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The Park Duo
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o (Pzza On The Park Knightsbridge)
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Fairweather taste

Digby Fairweather

DIGBY FAIRWEATHER:
“Goin’ Out Steppin’”’ She’s
Funny That Way: Jeepers
Creepers, Moanin' In The Mor-
ning’. Run Rabbit, Run, Small
Fry. Looking At You, Going Out
Steppin’, The Very Thought O
You, Rhythm In My Nursery
Rhymes. Blues For The De-
pression: What A Little Moan-
light Can Do; As Long As | Live
{Black Lion BLP12150).

Fairwsather (ipt. echo-cornet,
vcl), Denny Wright (g)., Brian
Lemon (p). Len Skeats (bs),
Stan Bourke (d), Ted Taylor
{keyboards). Chris Effis (vcl)
Motungham — November 28
and 30, December 1, 1979

IGBY FAIRWEATHER, a

trumpet player (or cor-
nettist if you prefer) of taste
and distinction whose work
cannot readily be compressed
into any one category, has a
record here which does
almost full justice to his
effuigent talents.

On this album he plays
music of, and about. the
Thirties 1n the company of
fellow free spirits who like to

improvise on good old tunes
n a way which brings out the
essence of a song without
either sticking to the theme or
straying too far from it.

“Funny That
“Very Though
examples of Dig’s sweeter
kind of ballad soloing (note
some Braff-like excursions
into the lower register);
Harold Arlen's very agreeabie
“Moanin' In The Marning™,
done muted with deep, Inzy
feeling, is more sensitive;
trumpet duets with guitar at
speed on “Moonlight”; and
Digby digs into an ori
blues on “Depression™, a
slow-roller which finds Denny
Wright sounding like & sort of

Josh White.

The excellent Wright sup-
ports Fairweather well in the
solo stakes, as well as rhyth-
mically of course, and the two
of them indulge in chasing
and so on to lend variety to
the trumpet-and-rhythm
groove. Another soloist —
and a constant boot so far as
I'm concerned — is pianist
Lemon who duets with the
trumpeter on Cole Porter’s

somewhat under-recogni:
“Looking At You", creating
with him a lot of nice high-
kicking instrumental inter-
play.

Other changes of mood
and colour are achieved by
the use of echo-trumpet on
“What A Little Moonhght",
by chasing himself (muted
and open) on the
Fairweather-original title
tune, on which the rhythm
team step out as soloists, and
by introducing amiable vocal
refrains on “Small Fry”,
“Jeepers’” and ‘“‘Nursery
Rhymes” (from Chris Ellis)
and “As Long As 1 Live" (from
himself),

This album is dedicated “to
the life and work of a great
British jazz record producer,
the late Denls Preston"”, and [
note echoes of his praduction
methods and style in “Blues
For The Depression”.

All [n al\, then, this is light,
happy, sometimes !llgmy
small-group swing, and prob-
ably Dig’s best yet, though
he's sure to surplss it on
record soon. M. JONES.

JOHN COLTRANE: “'The
Paris Concert”. McP C inch
Worm, Every Time We Say
Goodbye (Pablo Live Doluxe
2308 217]

John Coltrane (sop. ten).
McCoy Tyner (p) Jimmy
Garrison (bs), Etvin Jones (d)
Paris — probably 1962

'OLTRANE'S few detrac-

tors allow him his
virtuosity, but deny him the
spells of mysticism: music,
they maintain, is only music,
and exorcism in the ear of the
behearer. Quite how they
would itemize the dark
obsessive drive into the mar-
row of “Mr P. C.", a shared
invocatlon of sulphurs, saits
and spirits beyond the Wes-
tern uses of music, without
coming on like Christo wrap-
ping a cliff, beats me.

A loose theme statement
launches Tyner, right hand
hopscotch versus a dogged
endgame in the left, the inter-
action merging muddily for
the sotta voce entry of Garri-
son's arco bass. By this stage.
the presence of the music is
lowering, and all individual
contributions share the cha-
racteristics of confessions
obtained under the medleval
duress of weights. Garrison's
depths are mesmerising, bow.
bouncing advance and shud-

4

dering retreat, and lead into
Elvin's rumbling skittle alley.

Coltrane’s entry is a sum-
matlon and a tightening of
what has gone before. The
distance between his dualities
is necessarity shorter, so that
his narrative is as much con-
cerned with sonic shavings as
with the iron-prowed jack-
plane advance.

“Inch Worm"” suffers a little
from the soprano wandering
off mike, but emphatically
comes into focus from the
first reprise. “Every Time We
Say Goodbye™ is a reminder of
Coltrane’s mastery of melody,
with at least one superbly
conceived variation. If Col.
trane is blithe, Tyner is gor-
geous, and the fajtening
chords that cushion the
soprano’s final section are
what empathy is all about
Buy it. — BRIAN CASE.

In brief

ROSEMARY CLOONEY:
“Sings The Lyrics Of Ira Ger-
shwin” (Concord CJ-112).
Good albums of Gershwin
songs have been made by wo-
men singers over the years —
Lee Wiley, Ella Fitzgerald
(who had two goes at these
songmasters) and Sarah
Vaughan are names which
leap to my mind — and now

1 lovers. — MAX JONES.

the warm-voiced “‘Rosie’
Clooney has created another.
Ms Clooney, once famed in
the pop field, has matured
into a skilful and tastefu! in-
terpretor of top-class popular
matenal.

The band consists of Scott
Hamilton, Warren Vache,
flautist Roger Glenn and a
rhythm guartet of Cal Collins,
Nat Pierce, Chris Amberger
and Jeff Hamilton, so the
album offers instrumental as
well as vocal jazz Hamilton,
in most mellow form, peaks
on “How Long Has This Been
Going On”, “Nice Work™ and
“They Ali Laughed"; and
Vache shows a thoughtful,
discriminating approach on
most cuts and romps joyfully
with mute on the up-tempo
“Fascinating Rhythm”.

As for Clooney, she gets
everything right — timimng,
lysic sense and feeling — on
the slows like “ Not For
Me", “How Long™, “Long Ago
And Far Away" (touchingly
axpresswe) and the strongly
felt “Man That Got Away”,
and if her performance is
slightly less consistent on
brisker items there are always
the satisfying instrumental
interludes by tenor, cornet (or
flugelhorn), flute, keen
guilarist Collins and the rest.

A bracing set for song

JACKIE McLEAN:
quence  Bluessnova Conse-
quence . My ODId Flame.
Tolypso Slumber, Vernestune
(Biue Note LER 1027).

Conse-

).
Higgina (d). New Jorsoy
December 3, 1

SSUED here for the first

time, and possibly kept on
ice as inconsistent with
McLean's move from Hard
Bop to Free, this album
reinforces the knowledge
that. for the altoist, the search
was always on, regardless of
genre. The high-pitched
whistles of “Let Freedom
Ring” are absent, but
examples of his new-found
interest in sound textures
abound without threatening
the Swiss-balance swing.

The title track, a fast, jab-

ing theme, is easily the best
for both horns. McLean leads,
delivering his convoluted
lines with the same confident
projection as his legato, de-
clamatory ones, forcing the
same passion through each.

His sourish tone has a bite
which is perfectly offset by
the thick, pneumatie sound of
Lewis’ running bass. Morgan
bobs in and bounces up into
his hot top register, bubbling
back to the attack after
Mabern’s solo, and a wildly
excitlng interchange of cho-
ruses takes place between
alto, trumpet and drums.
“Bluesanova,” & Morgan
onginal, is one of those Latin
groovers that demands little
but laconic swatting, though

Morgan get off on each other
— ¢op the exchange of

vibrato brayings in the last
section. “"Vemestune” [s an-
other cooker, with the
trumpet daintily echoing the
alto’s closing phrase, and then
boiling it up. Mabern takes his

solo here, less muscular,
more flowing.

Both "My 0ld Flame” and
*Tolypso” are pretty average.

the latter slightly sagging de- |

spite strenuous efforts by
both homs to crowd it onto
that stultifying calypso beat.

“Slumber” has the leader's
most wayward solo, as if the
post-Ornette and the Dr
Jeckle have produced a Mr
Hyde.

And Billy Higgins? Briefly,
he was to the Blue Note ses-
sions what Philly Joe was to
Prestige. An excellent album
that has lost none of its snap,
crackle and Bop in storage. —
BRIAN CASE.

GARRY TODD/ROGER
TURNER: “Sunday Besi'”
Highly Adjacent, Nautch; Thin-
ning on top; Waxing, Wish You
Were Here Avec Moi; Dread
Rubato; Brass Sandwich
(Incus 32)

Garry Todd (ten), Roger
Tumer (perc, 1bn). London —
February 25, 1979.

REE improvisation is

going in many different
directions at the moment,
with a spate of records to
prove its diversity and deve-
lopment. In Britain especially,
a generation of post free jazz
Improvisors are consolidating
innovations and are showing
a variety of ways in which
free music can go.

One record of improvisa-
tlon which is noticeably jazz
based and yet which has built
convincingly on the tradition
of eclecticism comes from
Garry Todd and Roger
Turner, second generation
improvisors who along with
guitarists John Russell and
Richard Coldman have issued
records on Derek Bailey and
Evan Parker’s labels.

Garry Todd's measured,
massive tenor saxophone
playing has shadows of Sonny
Rollins, but he has carved out
his own voice and is among
the ablest of the new
saxophonists in this country.

He defines the hmits within
which he chooses to work and
creates a wealth of detail
there, expressed in a particu-
larly strong tone. Hls pillars of
sound combine exceptionally
well with Roger Turner’s ever
accurate, ever vaned percus-
sion work which Insinuates
itself round the saxophone
phrasing.

The result is one where the
overall dynamics do not
change a great deal but where
the detail on each track war-
rants ciose attention precisely
because the duo concentrates
on a particularly dense inter-
action.

And in case you might sus-

that surprises do not lurk
on this record, wait for the
last track, which if not totally
different, Is enough to make
you sit up and listen again.
Roger Turner turns here to
trombone and thereis a rather
jolly duo with the trombone
nudging the saxophone into a
lighter vein. Rather as though
jackets had been taken off
and more prints ordered. A
good way to end a really wor-
thwhile record. — HANNAH
CHARLTON.

HANK MOBLEY: A Slice Of
The Top” Hank's Other Bag.
There's A Lull In My Life, Cute
‘n’ Pretty, A Touch Of Biue, A
Slice 04 Yhe Top (Biue Note
LBR 1028).

Hank Mobley (1en), James
Spaulding (alt), Leo Morgan
(1pt). Kiani Zawadt {eu)
Howard_ Johnson (tu)
McCoy Tynar (p), Reggie
Workman (bs). Billy Miggins
(d). Ouke Pearson (arr). New
Jersey — Marh 18, 1966

ISTENING to these
hitherto  unreleased
tracks, one realizes how much
Mobley's all-round musician-
ship has been missed, and
how limiting was the division
of the tenor orthodoxy bet-
ween Coltrane and Rollins.
Mobley's gifts were of the
highest order, but the times,
out of joint, promoted an an-
guish alien to his playing
which submerged his hard-
won individuality.
John Litweiler’s sleeve-note
traces movingly the vic-
issitudes of the tenorman's

tife up to his present semi-
invalid condition, and makes
a convincing case for his re.
evaluation.

Most immediately striking
here is his tone, neither
spearing nor gutteral, but
warm, marvellously centred
and rich in inflection. At a
time when most musicians
were shouting, Mobley's tone
carried as effectively as
David's pebble to Goliath's
brow. The use of tuba and
euphonium to launch or body
out the background textures
works particularly well for
Mobley's sound on “A Touch
Of Blue”, and on “There’s A
Lull In My Life", crooning
under the leader and sweetly
tipped by Spaulding’s riff.

Mobley’s sense of balance is
secure at all tempos, sea-legs
and gimbal of a sophistication
that does not need to draw
attention to itself. Anyone
prepared to listen will savour
his rhythmic variations on the
waltz on “Cute ‘n’ Pretty”. He
is one of those players —
Bobby Wellins is another —

who can free himself from his
own complications with a
careless ease, a shrug, a littie
flourish, and the knot is
resolved.

His compositions — all ex-
cept “There's A Lull” — are
memorable, melodic and full
of surprises without sounding
arbitrary, and Duke Pearson's
arrangements make the most
of the voicings, Messengerish
on “Hank's Other Bag",
Evansish on “There’s A Lull”,
a snort or two less than Big
Soul Band for “A Touch Of
Blue".

Everybody plays well, Mor-
gan at his cheekiest on the
title track with quotes from
“‘West Side Story" and the
audacious who's-a-dirty-
coward? tag as a starter.
Tyner is typically muscular
throughout, and Billy Higgins
a marvel of looseness and
spring

Nothing here has dated, de-
spite time's intervening
manifestos, and there is no
reason to suppose that fine
music ever will. Essential —
BRIAN CASE

Small Faces.
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Sail away with Freeman

| US. TENORMAN Bud

srd o the ‘Freeman. who returns

1 home in late August, will

be one of the artists pro-

: | viding the music on Jazz
Boat 4, cruising from
Ramsgate to Dunkirk
and back on Saturday,
August 16.

With Bud on the one-day jazz
(rip (9am to 9pm) will be the
Pete Allen Jazz Band, violinist
Bob Clarke with the Dave Holt
Quartet, blues singer Joan
Keily, Harry Walton's Ali Stars
(with Chartle Galbraith, Terry
Thompson, Mick Gilligan, Tony
Allen and Polish trumpeter
Janusz Carmelo). Brighton's
Geoff Simkins Sextel, and the
Fldgety Feet Jazz Band.

Tickets are £16 per person,
irom Priority Promotions of 63
Myddieton Road, Wood Green,
| London N22 (tel: 01 688 7302).

This cruise, on the “Nuits St
George”  should allow
passengers six or seven hours
ashore in France.

Bud Freeman made London
his base in late 1974 but has
returned home for winter visits
once or twice since then. Now
he plans to stay there for a
langer period, perhaps per-

| manently, though he’s keeping
| his aptions open.

“My last dates in England are
on the jazz cruise on the 16th
and then at the Middlesex and
Herts Country Club in Harrow
on the 191h.” Bud told the MM.
“After that | fly to Holland for
an appearance with the Dutch
Swing College Band on August
25, then over to Chicago for a
festival concert on the 27th. [
don’t have the details, but it's in
honour of some Chicago jazz
musicians.

“I can’t say that | won't be
back. Nobody’s more of an En-
glishman than . So I'm going to
have a look at Chicago while
T'm there and see if 1 can do
some playing. If the thing
| doesn’t wark out, then of
course you may see me again
over here.”

Meanwhile, Londoners can
catch two more “farewell” per-
formances by Freeman at Lon-
don's Pizza Express in Dean
Street. They are with the All-
Star Jazz Band on Tuesday,
July 29, and with Brian Lemon’s
Trio (30).

Portman
brunches

NEW (ricans Jazz Brunch ses-
sions at Londun's Purtman
Square, Wl continue on Sun
days nght through the summer
Bands booked for July.
August and September are
singer Joe Lee Wilson and
group (20), Campbell Burnap's
Quintet (27), Brian Leake's
Sweet And Sour (August 3)
Harry Gold's Preces
E1ghtt10), The Crown Swing
Band (17) Zenith Hot
Stompers(24). Bones Of Con
tentwon with Roy Willlams and
Pete Strange on trombone
(31). the Ron Ruswell Bund
(September 7). Alan tlsdon
Jazz Band(14) Monty Sunshine
Juzr Band (21). and singer
Elame Delmar with proup (28)

Mixed-up
jam
session
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Tenorman Bud Friwman

Waving the sountry on the cret of @ wave

Ha'

wn here with guitarist Bamey Kewwel and drummer Tony Mann

Wavendon ‘end-of-term’ Hallam

concert by tutors

THE fifth Wavendon Jazz
Course will be at Milton Keynss
College of Education from
August 23 to 29, when 85
students gather there for a
week of jasz studs usd prsctice

A teature al this Course is 4
nightly jazz club sessen Guest
instrumentalwts will appeur at
the club, as well # on study
essions, and they will include
‘WAP founder John Dankworth

Dankworth and all the tutors
are also to perform at the
Stables, Wavendon, for the
“Jazzicene ‘80" end-of-course
concert on Friday (29)

Arthur Lockwood, Waven-
don's education consultant, has
organised the course, which 1
directed by pranist Michael
Gamick.

Tutoring during the week
will be Tony Coe, Guy Barker,
Bob Cornford, Jeff Clyne, ke
1saacs, Chris Pyne, Don Ren-
dwll John Horler, Jimmy Has.
tings. Phil Lee. Nigel Morri
Richard Pyarce, Trevor Tom-
Kins, Alan Jackson and singer
Elaine Deimar

Detatly of the course and
tickets for the public concert
from the Admimistrator,
Waeyendon Allmusic Plan, the
Stwbles, Wavendon, Milton
Kevnes MK17 81T (Tel: 0908
Sw2521)

l

Wawendan tutar Juff Clyns

presenter

|dies

STAFF of Radio Haltam, Shef-
field and local musicians and
fans have formed a committee
and organiwed two membrial
Jazz concerts n honour of Jean
Doyle, of Hallam renown, who
died recently Jean used to pre-
sent the Hallam programme
called “Hot Stuff” on Saturday
evenings and was a founder
member of the radio station and
a good friend of local Jazz.

First of the concerts, fea
tunng traditional music from
Mick Shore’s Jazz Band, Jazz
Preservation Society, Al
Rogers’ Goodtime Band, Jazz
Brotherhood and Dave Bren-
nan’s Band, was for

Leigh's Quintet and the Linnie
Briggs Trio plus guests Both
cancerts commence st 8pm and
admsion 1s £1. Proceeds will
gO to Weston Bank Cancer Day
Care Unit

‘Lockjaw’

up north

A JAZZ day in the north east
takes place on Monday, July
Z1, with thres sessiens fea
turing well-known ertus

In the afternoon, the Pat
Halcox All Stars piay 1n the
Radio Metro marquee at River-
side Park, Ashm;mn Nor-
thumberland

In the evemng. ex-Baste
tenorist Eddie “Lockjaw” Davis
is at the Corner House,
Newcastle-upon-Tyne,
At Town Hall

yesterday (Wednesday) at
Brinchiffe Oaks, Netheredge,
Shefiield. The second is on July
23 at the same venue and will
feature the Steve Crocker
Band. Honest Bebop, Tony

that same evenmg Kenny Ball's
Jazzmen are in concert at 7.30
as pari of the 1980 Cleveland
Inter-Tie, an arts festival cen-
tering round international
competitions,

JAZZ Al.BlIM BHAHT

GREATS OF jAZZ

RABBIT'S WORK Vol l

Trsewy s trio wnd Lol Coxhill
£180

™

On Monday (21) from Spm,
Live New Departures Revisted
performs postry. year. drams
rock. etc with the anglo’

saphenc of Michue ) Horovitz
plus Wff Nuttall, Pete Brown
ond Hiathcots Williams at the
Thret Horssshees in Heath
Street, Londan NW3. near
Hampstead tubse.

Lincoln
gets Gay

phonist Al Gay
will by pening & fcthesn ang
ur b dor Aroer

Srveprr A | g

Conmdered by  some
wbservers to be simost the
squal of Jack Teagarden,
Lincoln. who lives in Los An-

geles will be visitimg this coun- |

try for the first time.

No other detaity or dates are
watlable yet and, save for Gay
1t's net known who eles will
agcompany Lincoln

Gy has slrsady toured suc
cwmtully with Harry Edwon the
Amprican trumpetar, sarlmr
this yeer and vall be appasring
st the Pizze £ xpress with th
guinmt hewded by trumpeter
I}r~ ey Rundwll on July 24 and

Altheugh currently with Al
Wrwish. Gy also finds me te
¢ wrk wath the Roy Crimming

Quintet. Thiw group include
othwr members of the Alex
Welsh band snd wess srreng

n Lo * menty by drummer.Roger

' Jazz
courses

THE Laanbyth Summer Festival

| Jadz Schiol sey that » few
Places still Femain opensfor in-
strumentaliste  (#xcluding

planists and guitar) for the
hveday courss from July 21 to
25 which forma parc of the Jeaz
Schaol
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Yank Lawson and Bob Ha;
SHORTY ROGERS COURTS THE COUN'
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inny Hodges, Verve
S .RCA

Artic Shaw [ Phontastic
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RCA

. Johnny Hodges, Verve
Ohver, World Record Club
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AT last we've done it
. this, friends, is
the b(g one! The
Melody Maker is proud
to announce a major |
coup — after months of |
delicate negotiation we
have exclusively
secured the first-ever
interview with Mrs
Ackroyd. |
To her entics she’s just a
bitch, but to her pack of fans
she's the best thing on four
legs since Rin Tin Tin, But
love her or hate her, there's
no denying her wit and
genius. and her dedicau‘on to
the folk scene (after all, 4
once gave bli
pupsata London falk club
|

during a Tommy Gilfellon
set).

She has a reputation of
being a prima donna, and
other would-be interviewers
have suffered onty snaps and
growls In answer to their
probings, but we found her
charming. and so relaxed that
at one point in the interview
she even curled up on the
sofa and went (o sleep. What
isn't widely known about her
is that apart from her hilarious
deadpan poetry, she's also &
brilliant ventriloquist; and
unexpectedly modest, she
insisted on answering all
questions through her
alter-ego, Les Barker.

Barker is her pet human,
an accountant who
invarlably appears wearing &
teacosy on his head and
sometimes amuses audiences
by going on stage eating a
banana or a malt loaf, and
pretending it’s a harmonica.
Barker's an interesting
demon footballer

own right asa
folkie John Cooper Clark
with whom he has much in
common. They both grew up
in Manchester, shared the
same agency, drank in the
same Salford pub, and
occasionally played on the
same bill, and then Cooper

* Clark was claimed by punk,
and Barker by Mrs Ackroyd
and folk.

IVIRS Ackroyd is an
admirable and
much-needed antidote to the
wearing self-seriousness that
seems to preoccupy the scene
these days. On her new
album, “Dogmatic”, released

this week by Avada, there’s a
track called “When Joneses
Ale Caught Fire”, which
sends up the boozy folk club
chorus song something
Totten, using every chorus
cliche in the book. and every
stylised paw-in-the-ear vocal
style and mashes them

A wet nose

for genius

Dog (left) and man sneer at a deluded MM journalist(?).

COLIN IRWIN talks to dogs — official.

together. There's another,
“Peking Swallow”, which is.
about a Chinese restaurant
and beautifully parodies
“"Wild Mountain Thyme".
‘The real masterpiece, though,
is “Nigel's Blues", which
utilizes the standard “Woke
up this morning™ 12-bar style,
complete with Martin
Simpson and Hot Vultures
indulging all their musical
fantasies, to tell the tragedy
of alost Barclay Card.

Such sensitivity was
missing on her first album,
“Mrs Ackroyd Superstar”,
issued by Free Reed, though
that album did include the
ultimate tear-Jerker of them
alt, “Holtand’s Meat Pies”, a
variant of “Ebony Eyes”;
Vin Garbutt's epic version of

“Vincent" (“Oh me name it is
Van Gogh/lend an ear, lend
an ear”).

Mrs Ackroyd's unselfish
like that — in a remarkable
prolific output there's always
been a large quota of
material written specifically
for other people. And If they
don’t make it to recot
there’s a constant stream of
books pouring out of
Manchester under titles like

“Her Master’s Voice”,
Ackroyd'

favourite characters
frequently recurring . . .
Jacques Cousteau, Eval
Schmeval, Moby, Nigel,
Cosmo the fairly accurate
Knife-thrower, already a folk
legend in his own time; and,
of course, Mrs Ackroyd.

1 ask her if it's not
frustrating performing in folk
clubs as a duo with Les after
working in the studios with
all these wondrous
musicians, and she nuzzles
up and says it's okay cos in
virtually every folk club she

* appears, there are resident
musicians who are only too
willing to have a blow with
her, and rub her tummy.
Later she coyly admits that
she would love to have the
resources to work with a
band, even occasionally, and
secretly has high hopes that
the album will launch her to
great things.

ER jnvolvement with folk

clubs came after writing
several poems for fun, and a
mate, who ran the YMCA
folk club in Manchester read
one out at the club one night.

Audience reaction was so

good that Mrs Ackroyd was
encouraged to write more for

her mate, and was eventually
coaxed up on stage to

perform them herself In that

.now familiar Mancunian
accent and expressionless
manner. The gigs quickly
followed and her subsequent
superstardom atrived in
rapid pursuit. A single,
*Quas B, Goode", is being
released from the album,
("Go Quasi go go/Go Quasi
mo do™) and she yelps with
excitement at the possibility
of an appearance on “Top Of
The Pops"

“Oh aye," she says when
asked if she fancies being
realty famous, though she
wouldn’t care to be away
from Manchester for too.
long. The problem is that
working around the folk
scene all the time, the
matenal tends to reflect the
scene, which obviously limits
her appeal from the outset.
“When Joneses Ale Caught
Fire”, written in celebration
of the archetypal folkie who
spends his summer traipsing
from one festival to another
so that he can fall over, 1s a
Kliler for anyone who's been
there. But could Dave Lee
Travis dig it?

ere are even those on
the folk scene who object to
her presence. Not because
they think she's got rabies,
but because her pedigree 15

! will the folk scene

uncertain. She names her
strongest influences as Mike
Harding, Jake Thackray, The
Goons and Winnie The Pooh,
and likes Georgie Fame, Ray
Charles, and Alan Price. She
can’t explain it, but somehow
she feels at home with a folk
club audience.

“They just seem so
receptive. The only time I feel
I'm an imposter is when I'm
on with somebody like Chris
Newman, who's so
technically brilliant, and then
I come on and do this trivial

{ filth. I sometimes think the

folk scene is like the country
and western scene, it's
another world. The mode of
dress, the real ale thing, and
in some cases trying to

| preserve oid songs that aren't

really relevant I think that
coutd be done on a tape or a
record, but not every week in
a folk club. It's an argument
that'll go on forever, and so
1do
sometimes feel it's got a bit
introverted though — Dylan
transformed it so that young
people were going in and
saymng something which was
Interesting other young
people, and I don't think it's
doing that now.

“Sometimes | go to
singarounds and some

| youngsters drift in and

somebody sings about
ploughboys very badly and
they drift out again, and 1
think maybe I couid have got
them interested if they'd
stayed 1n the room long
enough.”

ND the other side of

Ackroyd mania are the
counter riots which occur at
her shows when she performs.
one of her more contentious
works. “Nashnul Front Song"
is wide open to
misinterpretation, and to
clanify her politics she
likes to precede it with the
story of Eval Schmeval (the
one where he tries to leap
over a line of National Front
members and the crowd
always cheer when he fails).
Bul sending up racism is a
delicate business and
frequently causes audience
discomfort, as do her jokes
about sexism. “The
Heckmondyke Rapist™
invariably gets her in deep

water.

“I just feel that if you can’t
joke about these things, what
can you do? § often hear
people tul-tutting when I do
them, but you can't get rid of
these subjects can you?”

The discussion was getting
heavy, and [ instinctively felt
Mrs Ackroyd drifting away
from me. She began
to yawn. A gig last
night, and another tonight,
she made her excuse and
padded out. She was, she
explained politely, dog tired
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’I‘HERE'S nothing like
atriptoa
Continental folk
festival to demonstrate
how narrow-minded
and Little Englander
our native folk revival
has become. Rotterdam
last week was a case in
point, for while the
British and Americans
may have drawn the
punters, organisers Jan
van Rij and the boss of
the plush De Doelen
complex, Huub van
Dael, also made their
festival a fascinating
cross-section of
European folk —
including a glimpse of

what's behind the Iron
Curtain, which showed
that the seeds

sowed by the

British revival are

This isn't to say that the
British contingent didn’t
distinguish themselves, there
is plenty of creativity here.
But 1t 15 the backroom boys
of the British scene, the ctub
organisers and festival
promoters, (and probably
their audiences) who stand
guilty as charged for their
short-sightedness in not
perceiving that exciting
things are ing on the

sprouting over there, too.

linguistic barriers.

Malicorne weren't at
Rotterdam, but it was a
French group, La Confrerie
des Fous, which really stood
out in my recollection of a
weekend packed with good

things. Imagine a sort of
French folk ELO, cumplue
with painted clown's faces,
and as many as three fiddle
players, jomed by a cello
player, producing music
which owes as much to
contemporary jazz and rock
as it does to folk.

And yet it's no tired hybrid,
looting the conventions of
‘worn-out traditions like some
kind of cultural imperialist.
1t's exciting, vital,
stimutating, visually as well
us mustcally.

Their appearance was
almost as controversial at
Rotterdam as another
non-Dutch group, the
oddly-named Gruppo Folk

other side of the Channel.

A British folk record
company has been toying
with the idea of releasmg the
latest album by Malicorne,
and is tending to decide
against it because, as they
put it, “who wants to buy a
record that's sung in
French?* Well, apart from
the fact that French is taught
in all our schools, the sheer
bnlhance of the band's
arrangements transcend all

from Italy —
oddly named because to
many people they are
anything but an international
| folk group. In many ways.
| they reminded me of nothing
so much as Mike
‘Westbrook's Brass Band,
even including a remarkable
multi-sax player in their
line-up.

Not speaking Italian, much
of the content of their music
was beyond me, but its
briltiance and versatility was

La Confrene des Fous

evident. I gather that they
have a strong political
motivation, and at many
times their music was
reminiscent of another
contemporary music group
from the Itatian left heard in
Britain a couple of years ago,
Stormy.Six.

According to Jan van Rij,
the group's ennre

one of them announced that
the group was “a collective,
not financed by any profit or
capttalistic motive™

'I'HE Hunganan group

uszikas was more
reminiscent of English
revivalism, using authentic
Instruments, singing in a sort
of authentic manner, and

and potitical perspecli\'e‘
starting i ancient times and
disintegrating into chaos at
e very end as some kind of
musical image of Italian
society today. Afterwards,

ight away from the
ralher stagey presentations
of even the best of the
Eastern European folklore
ensembles.

continued p.33
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FOLK NEWS .....

Rambing Jack and Diz Disley are together agam in Condon on
August 7.

Baez night
in Cork

members, Leon Tourish and
Danny Kelly plan to continue
as a duo.

“THE Boldon Lad" and “Sam
Sherry — Step Dancer”, two

JOAN Baez flies in for a one-off
appearance topping the bill at
the third Siamsa Cois Laoi in
Cork, July 27. The Dubliners,
me Fureyl & Davey Arthur,

Sean O Se, Wolfe Tones, and
Foster & Allen, join Baez at the
open-air festival at Cork'’s Pairc
Ui Chaoimh,

Last year the event was top-
ped by Don McLean and
attracted an audlence of 25,000
even though it coincided with
the final day of the Lisdoon-
vama Festival, some distance
north in Clare, There are no
plans for Baez to play any
British concerts during the
visit.

ST IVES September Festival
features a number of folk acts,
including Battlefield and
Brenda Wootton. During the
festival (Sept 6-20}, there will be
concerts by John Martyn (6),
Brenda Wootton & Four Lanes
Choir (7). and She-

excellent films recently made
by the Arts Council, are to get
their first public showings at
the Empress of Russia Folk
Club, in Islington, on July 31.

PRIEH Atk Fon 1 LEDA 102 fseme
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gui (11), and City Waites (18).
re are also a number of

major events in the area during

August including Michael

Chapman at Penzance Arts | John Martyn — rambling at St

Legend Jack
rambles back

| RAMBLING Jack Elliott |
— booked to make his
first British appearance
in 18 years at next
month’s Cambridge Folk
Festival — is to play a
small number of folk club
gigs while he’s here. |

The clubs, some of them
quite small, are cock-a-hoop at
getting Elliott, one of America’s
biggest folk legends, who llso
played a prominent ro
early days of the Brmsh !olk
scene.

Since he was last here, In the
early Sixties, Elliott — always a
colourful, unpredictable cha-
racter — appeared to drop out |
of music altogether. Then he
re-surfaced with a vengeance,

g gigs on the West Coast,
touring with Bob Dylan's
Rolling Thunder Revue, and
playing a prominent role in the
subsequent Dylan flm,
“Renaldo & Clara”, which in- |
cluded substantial footage from |
that tour.

Originally he came to fame as |
Woody Guthrie’s sidekick,
abandonlng a comfortable

Vultures:

|

‘cultural
crossover

THE unlikeliest folk band of
them ali? Those compulsive ad-
dicts of the fotk jam, Hot Vul-
tures have taken another step
in their crusading campaign to
obliterate all existing musical
demarcation lines, and have
formed an occasional band with
Rod Stradling of the Old Swan
Band.

No musicians that fit within
the dubious title of folk can be
as disparate as the Vultures,
(with a rich grounding in
American blues) and Stradling
(steeped in specifically English
country dance music).
After all, Old Swan Band did
once record an album called
“No Reels” to underline theiwr
concentration on English music
as an attack on the prevalence
of Irish and Scots dance music.

Strangely they represent a
mutual appreciation society,
the seeds of this weird alllance
bemggl born at last week’s

borough Festival when
v.hey joined for a workshop ses-

| sion which was billed as The

English Country Blues Band.
During the sesslon they were
also joined by John Kirkpatrick
e Harris (ham-

home, to throw in
his loton lhe road with Guthrie.
In his early days he was &
carbon copy of Guthrie, but
later developed his own style,
and spent a great deal of time In
Europe and Britain at the end of |
the Flifties and in the earty Six- |
ties, at one time playing regu-
tarty with Derroll Adams.

He made dozens of albums
and is reputed to have been a
seminal Inftuence oo Bob Dylan:
when Dylan was similarly In- |
fatuated with Guthrie’s music.

Elliott is due to arrive In
Britain on July 29, his first gig
being at the Castle Hotel, Run-
corn, on July 31. This is fol-
lowed by appearances at the |
Cambridge Festival (August 1
and 2), Centre Hotel, Southsea
(3 also for broadcast on Radio
Victory), Black Horse, Amber-
ley (4), Gresham Rooms, Hollo-
way Rd, London (7, a gig or-
ganised by Hampstead’s Three
Horseshoes Folk Club), Half
Moon, Putmey (8, also for |
broadcast on Richard Digance’s |
Capital Radio show), Balliso-
dare Folk Festival, County
Sligo, Ireland (9 and 10), and the
Thomas House, Dublin (12).

Diz Disley & Friends are sup- |
porting at the Gresham Rooms |
gig with tickets at £2.50 and |
£3.50 (E2 and £3 in advance |
enquiries to 01-348 7769). !

mered dulcimer), Nic Jones
(fiddle), and Dave Walters
(guitar), working their way
through old time blues, a
Jimmy Reed R&B number, and
“Save The Last Dance For Me".
As a result the English Coun-
Blues Band play their first
official gig at Farnham Mal-
tings on Monday, July 28, with
another gig to follow at the Cap
& Gown, Reading (August 14).
They emphasize that these
oceasional gigs will be inde-
pendent of both Vultures and
0Old Swan Band gigs.

The Vultures, who have a
single, *"The Preacher’'s Blues”/
“TB Blues”, just released by
Plant Life, tour the States in
October and November (their
“Up The Line™ album is to be
released there to coincide).
Meanwhile they appear in En-
gland at The Cock Tavern,
Covent Garden, London W1
(July 17), Raitway fnn, Winch
ester (18), Ravenscourt Park
Open-Air Theatre (22), St
James House, Grimsby (24),
Gulvall Meadhouse, Penzance
(30), The Swan, Truro (31),
Black Horse, Exeter (August 1),
Dorking Hospital Folk Club
(13), Springfield Hotel,
Brighton (17), Willows Folk
Club, Arundel (20).

Centre (August 14), and the | fvesmn

| Sadly there are no plans yet for
network television screening as
originally hoped, though it's
anticipated that interest from
the folk world may put pressure
on BBC programmers.

The “Sherry" film in particu-
| 1ar includes some vintage ciips
of Sam dancing in the music-
hall with his four brothers
somersaulting while playing

Tannahill Weavers at St Ives
Guildhall (21), and at Truro
City Hall (22).

ALSO set for September is the
Whitchurch Festival (5-7) with
a bl that includes Roger &
Helen Watson, Packie Byrne &
Bonnie Shaljean, Hemlock
Cock & Bull Band, Curate's
. Tom and Barbara Brown,
Mick Tems & Pat Smith,
Stockbrokers Belt, and Wick-
ham Shadow Puppets, Whit-
church is a small town in the
Test Valley, the area in which
“Watership Down" was based.
Season tickets are £5.50 (£5 if
before August 1) with
5l'lp reduction for EFDSS
members and Whitchurch
residents, Enquiries to
Bookings Secretary, 49 Mont-
serratt Rd, Basingstoke, Hants
(Basingstoke 2:
IRISH band Ferdia have finally
split up. The band, who've suff-
ered a constantly changing
line-up, decided to call it a day
after six years that tnvolved

wviolins.

The “Boldon™ film is a docu-
mentary about different wor-
king class musicians and
singers, featuring them playing
and talking about their lives in
their home environments.
Among those under the focus
are Johnny Doughty, Jimm
Power, Cosmotheka, and Bol
Davenport, the latter having
been heawily involved in both
rojects, as consultant and In-
terviewer. He is also filmed
singing at The Empress of
Russia.

The Arts Counci) are now
considering a film documentary
about Irish musicians in Lon-

many frustrations. Two of the | don.

FOLK ALBUM CHART

AGAINST THE STORM

| Cunningham, Hi;hway

Dcnk  Bell, Cljddzgh
Nic Joncs, Topic

illy Wizaed, Highway
Balﬂeﬁeld Band Topic
Planxty, Tara
Alison Kinnaird, [empo
. Boys Of The Loush, Topic
The Laggan Klub

HARPERS GALLERY
RE-GROUPED ..
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THE 4TH

BOYS OF BALLISODARE
FOLK FESTIVAL

Ballisodare, Co Shgo
AUGUST 8th, 9th, 10th, 1980

DONOVAN, PLANXTY, SONNY TERRY & BROWNIE
MCGHEE, RALPH MCTELL, PAUL BRADY BAND. RAM-
BUNG JACK ELLIOT, TONY MACMAHON, STOCKTONS
WING, JIM PAGE. MATT MOLLOY, MICK HANLY &
DECLAN SINOTT, SCULLION, FREDDIE WHITE, JIM
DALY BLUES BAND, EARL OKIN, DOLORES KEANE &
JOHN FAULKNER, TONY CALLINAN, JIMMY CROWLEY
AND STOKERS LODGE, SACKYILLE STRING BAND

Special guest.

DON EVERLEY BAND

festuring Don Everley, Phillip Donnelly and Big Jim
Ro
Comperes Manon Richardson and Ambraze Donohue
Free Camping. ample parking and general faciliues
Weekend Tickets £8 50

Bookings and Enqutries to The Venue Strandhill
Co Shigo or phone Shgo 78278, Sligo 71364 or

London (01) 643 7402
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THE HALF

PUTNEY. 01788 2387
Thars 1 7th
ROCKET 88
Fn 18
SOX
S 19th
CRANNOG
Sun 200
ON THE AIR

Won 215
SPECIAL GUEST FROM USA

GEORGE GERDES
W 230
MORRISSEY MULLEN
Trars 24m
BASIL'S BALLS-UP BAND

HEAVY ROCK
2ND SELF-PROMOTION TOUR
JULY 1980
Fn 18 GENERAL WOLFE, Coventry
Sat 19 SPREAD EAGLE, Ashton-under-Lyne
Sun 20 BRECKNOCK, Camden, Londan
Tues 22 DUKE OF LANCASTER, New Barmet
Wed 23 GREAT NORTHERN, Cambridge
Thurs 24 COACH HOUSE. Muddersfield
Fri 25  CORN HILL VAULTS, Lincoln
Sat 26 CORN HILL VAULTS, Lincoln
Sun 27 DUN COW, Waellingborough
Tues 29 TRIAD LEISURE CENTRE, Blshop’s Stortford

For booking Information telephone, evenings Terry, 01-527
1040,

Mon. Augues 4th
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THE WHITE HORSE

GILLLYONS QUARTET
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| Shoradich High 8
| Teephons 3183707
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BATTERSEA PARK RIVERSIDE JAZZ

JOHNSON'S
SOLID
SENDERS

+ No ldea
4+ Special

———————

100 CLUB, 100 OXFORD STREET, W1

ANY TRUUBLE
| ;“;B";'m"'" Ken Colyer s Jazzmen
r 18 l
‘BLACK SU\TE AW SSION FREE
154 GLC Department for Recreation and the Arts.
|
saT 19 g1s0 ||l .
“uAsHvILLE'S JAZZ GENTRE SOCIETY
LRUALLL 35 GT RUSSELL STREET WC1 (01) 580 8532
WILKO Monday, 21 July

KEITH TIPPETT/PAUL RUTHERFORD/

NIGEL MORRIS
plus
TALISKER
£1 50 JC5 100 Club £2 25 Guests

JRSCHOO

NI 21444
PRAYING MAN TIS

VARDIS »»
o ELRCIRIC) "““‘°°"‘

(WEAREST VL CAMOEN FOWNE

fRIDAY lﬂ'h lUlY a 7 30

LELECTRIC BAI.I.ROOM

CANIEN WGH ST AWI (XE AREST INBL CAMOE)

SATURDAY 19th JULY ot 7°30

TICHLIS L2 50 fim ¥AT} 16 ABRARCL UALCTH

LOKSOM THEATRT 900N
roch on Ecoess Jaaniiee

NS, SWAF TESBURY AYE., TEL 4392371 7
TomN B9 NI TEL 443 523, B8 1230 0%

EALLROON 80T 8F1CE TEL 415 $008

oIt T Fuo 220y

Guests

]]”/“|||

Mil.g
Y

160

VICTORIA STREET
S.W.1 [opposite
Vicloria Tube Station]
01-834 5882

Tickets from Venus Bo1 Otfice and
ks irgn .

. Juty 18

cpiil !

II ISTIFFI|I'
WWLITTLE
FINGERS

Special Guests

RAINBOW THEATRE
SUNDAY 20th JULY 7.30pm
Tickets £3,50. 300, 2 50
Aviiaiie trom BO Tl 263 31489 LTB
1] Fromve: and ket Mactuoa or by Postal Aggication

GOLDEN LION

Fulham Road, SWE. Tet. 385 3942

e 1wy 17 THE VALENTINES
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ver e BOB KERR'S WHOOPEE BAND .. .
=i || | s ANY TROUBLE

T B bty ’ wee.ser2 BROKEN HOME

e, 50022 PUMP HOUSE GANG

l

50p

YMCA

¥ Swdios S AE pleate)

112 GREAT RUSSELL ST, LONOON WCH,
Tel 01636 7289

[ Y-STUDIOS presents
‘ FRIDAY, 25th JULY

THE PASSIONS

Plus The Au-Pairs
£2

Tickets. ¥ Studios Vrgin Machine LT B Premier {Postal

T:HE 101 CLUB
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] e 1o
RELUCTANT
i STEREOTYPES
o Pxa
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| DAF

YOUNG MARBLE
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$.W.11 01-2238309
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01-643 8040
and ask for
JACQUIE RUSSELL

MELODY MAKER, July 19, 1980

Jersey
jazz
from p23

little more time in front, and a
little rehearsal.

A run-through might have
tightened the performance
with supporting trio, too, for
there were a few weak mo-
ments like the passage in
which Hucko and the drum-
mer failed to settte on the
same beat. Though Peanuts
played expertly, often
exuberantly, the patrons
remained polite if not aloof
and the old boy from Syracuse
felt forced to chide them (or,
in Ronnie Scott terms, con-
gratulate them) on the way
they were holding their emo-
tions in check.

After a two-hour break for
resuscitation and refreshment
with various musicians —
they included British
trumpeter Freddy Staff en-
joying the first day of a
holiday with every fibre of his
substantial frame — we re-
entered the 2,000-seater
Gloucester Hall and moved
from right-wing to near-
centre to join the pitifully
inadequate number that had
turned out to welcome the

“special guitar presentation”
followed by the pyrotechic
Canadian trumpet wonder,
Maynard Ferguson, with 13-
piece orchestra

A long concert it was, in the
event. and probably the best
of the series Maynard's crew,
longz-delaved on overland
travel all day, arrived lateon a
hydrofoit from St Malo and in
various stages of mal-de-mer
John McLaughiin and Chris
tian Escoude, performed brit
hantly and joyfully in tandem

No matter, we had been
treated to caplivating.
beautifully played, softly
amplified guitar sounds. solo
n turn and duo, from the
talented Anglo-French part-
nership Both were in Jersey
for the first time and they
gave a splendid account of
themselves. Their music,
fierce one moment and tender
the next, was never banal and
seemed never to sit still for
long.

Then, at last, Roberto
Petaccia sidied behind the
drums, David Ramsey man-
ned the keyboard, and Ed
Maina. Kenny Crane, Mike
Mighon. Nick Lane and other
Fergusun stalwarts took their
places The band hit at
10.30pm but Lhe tardy start in
no way dimmed the crash of
applause for the jaunty figure
of the man 1n the white suit
(with a heap of almost
matching hair). trumpet tn
hand, ready to fight the odds.

And fighting, high-flying.
fat-toned trumpet blowing
was. This was a relativ
youthful band as much at
home with fusions like the
“Racky’” theme or a Weather
Report item as with the music
of Ellington or, shall [ say, the
Beatles. Everyone blew
powerfully, 1n a mixture of
modern styles, and with
evident enthusiasm, #nd
Maynard elimaxed the lot

Want 10 buy a
DRUM KIT?

Check the “DRUMS*"
Classihied Ads
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JACK BRUCE & FRIENDS
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he put prece
to lips and apphed his energy
and know how
He says he still pisying
zz but blending it now with
"rock and other cont¢mpo
rarv elements that appeal to
me | phy what feels goud
to me " | s nothing wrong
with that. 4o long # the “pint
and swing ar¢ there, and 1t
must bt admitted that a full
rich, high register trumpet
expedition on the ruck
spintual “Gabriel” (penned by
MF and trombonist Nick
Lane) breathed a speeral kind
of iife into whet had bwen 2
slightty teme event, thougzh 4
Mokt agreeable oné

S0 10 wak that o strats
oheric version of “Hey
Jude” brought to a midnight

Clnd » featival which meérited
nuch more support than i
ricvived. Promoter Alsnder
Fivkovic will have to think

tWice befors ripesting th
iy h
manien
h or 1and And
Pavhe it Whuld newd 10 b
hield M in the m and in
a place with prounds for
d* kvents AL thin
iand. Jertey look ki
NN TUnNPT unies 1L KO Sub
aidy or othwr farme of in
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'Northsea
jazz
| from p23

reserved by Continentals for
all visiting blues heroes, |
thought he performed as 1f
suffering from jetlag, going
through the motions rather
than investing old warhorses
like “Hoochie Coochie Man™
with any new significance.

Similariy, though they
| adored Miriam Makeba,
found her Showbiz Aglms‘
Apartheid position hard to
take. | don’t know what 1 ex-
pect her to do, because clearl
it is impossible for a blac
artist of her statue Lo get any
audience in her native land,
but there does seem to be
something obscene about &
lady in a smart evening gown
lecturing the citizens of a
country with only tenuous
connections with South
Africa on the necessity of
being wilfing to Kill as well as
to die for freedom It smacks
too much of safe radical chick
| for the Stance to eamn one's
respect.

Despite the glossy trap
pings of the Ray Charles
show, the errant talent of the
man still refuses to be crush

by the machine which, pre-

sumably, he has himself
created. Though he swallo
the words of “What'd 1 Say?
as it he doesn't really care for
an answer, he can still make a
song like “Georgia® sound
new, and even make you Iis
ten to a musical comedy
favourite like “Oh What a
Beautiful Morning” as 1f it
came from the Delta rather
than the Great White Way

Fats Domino, | felt, fared
less well, probably because his
| s a basically simper art, and
what he does with a song like
“Blueberry Hill' i~ mercly to
fit 1t into a different mould,
| ot recast it entirely
In quite a different way |
was disapponted by the Art
Ensembie of Chicago. despite
some fine playing from Lester
Bowie and reedman Roscot
| Mitchell, the latter displaying
the phenomenal folk techm
que of breathing 1n and
blowing out simultaneously,
allowing an apparently
impaossible long sequence of
uninterrupted melody.
1can we the way m which
the theatrics of their oprming.
the facepaint and funny cos
tumes hark back to an African
genesis, but this 1 a rational
sation on my part Actually
they look hke a bunch of
prat
| Lester's two brothers Jon
(trombone) and Byron (sax)
are the front hine of the band
which for me was the Ex
perience of the festival De
funkt You notice, 1do not say
1 enjoyed them most, n fact |
found their #nergy more
than | could take an entire sei
of, but of thewr individuality
and remarkable nature | have
no doubt
How can 1 deseribe them
without creating a wrong
impression? As you might
infer from their name. there |
more than a small “funk” et
ment in their music Sspcinliy
as represented by Mwlvin

Gibba' rppling bass ines but
this is funk & st Jevel. not
the diwco cramover spportun

1wm whith s Sifipured the
mumc of hrtuin jatsmen who
ought to hat® Rnown better

¢ Bowte storme on the
stage like  Brown whirlwind
Eeatping his ‘bone ke a

flam®throwsr, and spis sut
fus voeals ke something bad
had got tnto hi food Hi
whiph the band to a frenzs
lindshops his way #round
stafe. then them off
with a pefemptory wavi of b
hand
e throws hos 1omibon
nto e stend Knock Tt
{. mike.even into ti
f the wnr dwr

I'm not sur e -
€ known it up t v

th
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B0 Wardour St., W1
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9 BELOW ZERO

Phus Gueat and Jewry Floyd
0 10 A £1
THE DANCE BAND
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OPEN EVERY NIGHT FROM 75 m
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Plus Guest and Jerry Flayd

]
o

ESI"IUII\I

BRIDGE HOUSE
hurs 17th 70p

RAM JAM BAND

+ 453

Fn_ 18th £1 00

DOLL BY DOLL

REALISTS

| Sat 191h
NINE BELOW
ZEROD

FALLOUT

120

23 BARKING ROAD
CANNING TOWN. € 16

Sun  20th
SPECIAL BRANCH
+ THE T BOYS

Mon 215t

BRIAN BRAIN

100 OXFORD ST

JOHN CHILTON'S FEET-
WARMERS

b ”uz| a7
ORIGINAL EASTSIDE
STOMPERS

R e
LONDON VINTAGE
) ,, JAzZ ORCHESTRA
LITTLE JOHN'S JAZZERS
My 2131 112
S p—em
TALISKER
phus Others

" SONNY MORRIS/
 RAY SMITH QUINTET
o i Y
Brian Whrte's
MAGNA JAZZ BAND
FULLY UCENSED BAR sad
CHRMESE RESTAURANT
REDUCED RATES FOR STUDI
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evBRy THURSDAY

[ JUICE ON THE

HARE & HOUNDS
181 Upper Street, N1

THE IDLERS BAND

HERMIT LIVE PETE NU
DOGWATCH R %8
HERMIT CLUB Shl"‘ eld Ro20, Brent. [
wocd 218887

i |

LOOSE

Admmscn (1
THE SOUL
BAND

BACKLASH

THE
ARTISTES

NEW MERLINS CAVE
gery Street

HIBISCUS

+ FULL SUPPORT

Tues 22nd 70p
uPP
LIVING 1N TENTS
“Wed 23rd 50p

THE SPECTORS '

+ SNAPSHOTS

THE BRECKNOCK

227 CAMDEN ROAD, N.W.1

SCARECROW
NEVER NEVER
FLAT BACKERS
SHADER

CARPET SHARKS
EMBRYO

NOTHIN FANCY |

RAM JAM BAND

s Shocking Sreckimg

GUDS TOYS

Plus Huang Chung
A )

Kffimlcwkuosrm

'BASEMENT 5

LICENZED BARS - LIVE
8pm-2am MONDAY
‘OVER IBsONI.Y

CAMDEN HIGH ST. Opp MORNINGYON CRESCENT TUBE
TEL: 01-387 0428/

W g
MARGO RANDDM AND
THE SPAGE \IIRGINS

MUSIC DANCING
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e NEW OEPARTURES i

oemry and Comedy
Monday, July 21,
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Sm 19 80
BASIL'S BALLSUP BAND

The Tramahed
Woolwich New Rd

| SEVEN DIALS
‘ Coveat Catdn
Recpering July 24
LOL COXHILL
& FRIENDS

+

THE SYNDICATE

With Dave Chambers, Terry Disley
‘THE LAKERS, REDHILL, 8 p.m.

THE
HOTPOINTS
THE PLOUGH

Stockwll Rd, SW
MOONSTONE

Adm Free

THE HGB'S
o N — S — ey
COMBO BACKLASH
No""l% P:fNTV

JULIAN BAHULA'S
JAZZ AFRIKA

100 CLUD, Frday 15 August

AT THE mnRIN(F;TON
Biahi=nl by L7k nch
MIKE OSBORNE QRT.

811 Hgh Rosd N

DAVE NOLDSWORT“"ANDVIIOSNEI RED BEANs
RCIO MATTOES ot
Clasvotons "'2: °"£;:.'.‘.'"$J::;¢ | RICE !
§ el DTS 4
8111 8m
€1 sdmicnon Y Urpe BN
"THE O.K. BAND | ALVE & PICKIN'
NEW MERLINS CAVE —
M.-we'v Street, Kings Cross ‘ "'J“AZZ BCENYRE
THE PLOUGH e
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DAVID NICHOLLS®
SOUTHSIDE JAZZ ‘N’ BEER PARTY
e ] WILL MICHAEL TRIO
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W Hampzissd Tube) S
THE
SYNDICATE THE PLOUGH
Late licence 10-1am E T A
Jm FUNK

Saturday

PURCELL ROOM

BACKLASH

THE CRANBROOK
itord

FUNK WITH THE
COLAH BROS BAND
NEWLANDS TAVERN
40 Stuart Road Peskham SE1§
8o tree

ROGER DEAN’S

. LYSIS

A Theman, Alhl.y rown, M 9
9 %0, Roger Dean and Hazel sm h playing
Doans new szt work

HARD ROCK NIGHT

BACK-HANDER

HORN OF PLENTY
St Atbans, Horts

HARE & HOUNDS
181 Upoer Stiom. N1

CAMDEN GOODS SEaTENTUTE

Together with improvisations

T™E cAnoou Croydon
Tickets £1, £150, £2

THE PLOUGH [

Stockwer Rosd SW9 |

EVERY MONDAY

JAZZ MINE
ST. GEORGE'S THEATRE
Tufezt Pan Rozd N7
Adrs S QIUAT nrl

R_Al.

COLA BROS BAND

uonmz oo
o Fse W

| UPTON MANOR TAVERN

Plasher Road €13

THE
WONDERFULS

BACK HANDER
THE BREWSTERS ARMS

North Po'e Rosd, Londcn W10

EAST END JAZZ CLUB

TOMMY WHITTLE
QUARTET

WITH
BARBARA JAY
EARL OF ABERDEEN
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A five-piece, consisting of
three-stringed bass, two
three-stringed fiddles, a
virtuoso fiddler and female
vocalist, Muszikas play a
music quite different from
the gypsy ensembles usually
associated with their
country, and it wasn't
surprising to hear the names
of folklonsts like Bartok and
Kodaly being mentioned in
introductions with the same
sort of reverence we reserve
for Sharp and Vaughan
Williams.

Alone of all the groups 1
saw there, Muszikas seemed
to want to jam all the time in
ion to their two official

sets, and it was definitely
muslc which thrives away
from mikes and PA systems.

1 was disappointed by the
two Gergran groups, though
one of them, the two-man
Zupfgeigenhanse, got &
rapturous response, so it's
probably my fault, Thelr
music was okay, but lacked
the fire of other German
revival groups I've heard.

Folk-rock band
Falckenstein suffered from
inevitable comparisons with
Fairport and their
fellow-countrymen in
Ougenweide, a much more
significant band on this
showing.

It's interesting how the
cliches of folk rock have
begun to sound like just that
— cliches. And how da
they’ve become, compared
with the uncluttered power
of the original ballads.

The only saving grace of
this band was a tiny littie
bundle of energy called
Monika Marie Domin, who
played electric hammered
dulcimer (of all things) in
anything but & traditional
style, but had the audience in
the big hall begging for more
when she did & simple duo
with the band’s acoustic
guitarist.

Two others not to be
missed were the Flemish
singer, Wannes van de Velde,
who turned out tobe a
remarkable vocal stylist
comparable with MacColl,
and the Anton Plut Band. led
by an emigre Rumanian
who plays the most
remarkable music on nothing
more complex than a leaf
held between his fingers. A
good singer, too.

Of the Anglo-American
contin; ’genl. Tom Paxton was
as professional as ever, and
as up-to-the-minute with a
“support the Otympic
poycott” song that walt
endear him to Jimmy Carter
and Maggie Thatcher,
followed by a rather limp
anti-Carter satire (for
balance?) which got the
Dutch audience singing
along.

The Kickin’ Up The
Sawdust Band was notabte
mostly for Bob Cann's superb
playing and calling; Kett's
Oak from Norwich were
representative of a good,
workmanlike falk club band
without belng in any other
way remarkabie; the
Watersons seemed to be on
particularty good form:

Peader Long didn't seem to
have i
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“Yes, it bloody well is,”
Terry said. And off went the
Speciais again. And again the
audience brought them back.

“Aren’t we getting on your
nerves yet?" Terry asked.

“This isn't a real encore,”
Dammers announced. “This
is just some background
music for you to walk home
to.Sooff yougo...”

The piece the Specials
played opened with a mes-
merising organ motif, which
Dammers repeated endlessly.
The rhythm section fell
neatly, discreetly into place.
The guitars kept their heads
down; the brass touched
base, faded. The piece grew.
subsided. This was an in-
strumental version of “In-
ternational Jet": I can offer
no reasonable comparison
with anything the Specials
have done before. It sounded
like Brian Eno jamming with
John Barry.

“It is a bit different, isn't
it?" Dammers remarked later.

NEXT morning we found
Jerry outside the Mayfair
pub on the promenade.
Suggs’ Madness’ singer was
with him. They were polis-
hing off the day's first round
of drinks.

Suggs had come over to see
the Specials and Clive
Langer, Madness were due in
the studio this week to begin
work on a new album with
Langer.

“We've written the songs
for it,”" Suggs explained.
“We're just working on the
reviews. We're going to
review it on Saturday, record
it Sunday and have [t in the
shops on Monday ...”

“You're going to spend a
whole day on the new one,
are you?” Dammers asked
him. “It's not a rock opera, Is
it?”

Dammers had been fiddling
with his new Yashika
camera. He started shooting
eve hing in sight.

‘ou should save it for the
Alps and mountain goats,”
Adrian Boot told him,

“Mounting goats?” Suggs
exclaimed. “What kind of be-
haviour is that?”

EANWHILE, back at

the Casino, Jake
Riviera was leading the F-
Beat crew from the bus that
had brought them from Or-
ange where they'd played a
festival with the Feelgoods
the previous night.

Clearly, there had been a
considerable amount of
chasping out the night be-
fore. (Note: to chasp — to be
one of the cha(s)ps: toenjoy a
damned good evening with
the chasps; this will include
copious amounts of drink and
a lot of blimming ~ ie, ban-
tering.) Bitly Bremner de-
scribed the coach as a kind of
mobile Jpnestown, with
bodies sprawled everywhere
all the way from Orange.

Downstairs in the casino’s
main auditorium, they were
locking the doors and evacu-
ating the press. Elvis Costello
was preparing for his
soundcheck and no one was
invited. The Attractions
started up, Elvis strummed a
few bars. A French photo-
grapher who'd previously
gone unnoticed rather fool-
ishly whipped out a camera;
he was whipped out of the
auditorium before he'd
removed his lens cap.

Elvis’ attention was then
dlverted by the hapless in-

into Muckram Wakes though
s jazzy licks were spreading
much joy: Alex Atterson did
his professional compere bit;
and the most interesting
thing to be heard was the trio
of Bill Caddick, Tim Laycock
and Peter Bond with their set
of circus songs.

At the end of it all, I was
exhausted and envious, |
don t expect I shall hear such

mix of music at any
Bfitsh festival this year.

idual in the lighting gal-
lery who was fiddling with
the spatlights.

“Tell that mother—- to
stop, or we do,” he ranted.

One of the Attractions’
road crew approached the
gallery, shouting. He was ig-
nored. Elvis' temper was on
the blink; a definite wobbler
was waiting in the wings.

“Look, mate,” the roadie
shouted to the gallery.
“"We're not asking you to stop
fiddling with those lights.
We're telling you.”

A tap on the shoulder told
me that my renegade pre-

Classic Costello

sence at the back of the press
gallery had been detected. I
missed the eventual outcome
of the altercation.

Boo.

HE F-Beat night at the
Montreux Festival
opened with a set from Clive
Langer and the Boxes, whose
first album, “Splash", has just
been shunted onto the racks.
Their performance rather
lacked the consistent edge of
surprise and the unexpected
twists of focus that charac-
terise the best moments on
the album, but 1t was lively
enough. Langer plays with
music as if he's mixing an
exceptionally potent cock-
tail; when the ingredients are
blended successfully, his
songs can knock you out.
When the recipe's not
specific enough, they just
make you a little giddy.
“Burning Money™ and "Hope
And Glory” were lethal, a lot
of the rest of his set was a
little diluted. Still: once you
get the taste, you can't easily
put him down.

Live, he's always such
great theatre because you
never know how far he’s
capable of pushing himself.
Every performance seems an
attempt to achieve some kind
of personal carthasis or an
act of personal exorcism. It's
compulsive and frightening,
rarely entertaining in any
conventional sense. He can
make you feel as uncomfort-
able as he clearly feels.

e new numbers in his set
were rather obscured by the
violent pace of the perfor-
mance and the unsuitability
of the casino for this kind of
elemental rock ’n’ roll.
“Clubland’ and “From A
Whisper To A Scream™
sounded terrific, but they
eluded any detailed scrutiny.
He also performed a stunning
version of "Walk, Don’t Look
Back' that continued his
affection for the styie of
modern soul music he began
to explore on “Get Happy!"”

Splicing together songs
from different periods of his
career (“Green Shirt” fadm;
dynamlcally into “Chelsea™,
“Big Tears pressmg a( the

A surprise by
Carlene Carter prefaced
Rockpile’s performance.
Looking thrillingly diverting
in a dramatic mini-skirt and
cowboy boots, and clearly
nervous, she was carefully
coached through “Cry” by
the brilliantly simple touch of
Rockpile. Gaining confidence
by the moment, her duet with
Edmunds on “Baby Ride
Easy” was full of vigour and
dashing humour. She retired
looking relieved to have
completed the brief set with-
out fainting.

Rockpile’s own set was
predictably superlative.
They'd probably win my
heart if they just walked out
onto a stage and produced a
display of advanced origami
and did a few card, tricks.
With a set that features more
good rock 'n’ roll to the
square inch than most bands
accumulate in several
lifetimes, they made you
hope that God's jukebox wili
prove to be primed with their
records when you get to
heaven.

“Right”, said Nick Lowe
after a bristling assault on
“Crawling From The Wreck-
ince this is a jazz fes-
tival, we're gonna do a Tony
Bennett number..." The
Swiss looked utterly be-
mused. Basher began to
croon. “1 left my heart in Stan
Francisco .. .

“This next one’s almost as
old as that,” Basher an-
nounced.

*“This next one's almost as
old as me,” Edmunds flashed
back.

Rockpile fell sideways into
“1 Hear You Knocking™.

“Oh, yes — now 1 liked that
one,”’ Basher beamed as
Edmunds and Billy Bremner
brought the number to a
coruscating climax.

The three of them ex-
changed the kind of grins
that told you everything you
ever needed to know about
the collective personality of
Rockpile.

=
(]

OOKING a little out of

condition (but don't we
all at the moment, dear?),
Elvis Costello declared war
on Montreux with a virulence
that would’ve shocked even
his most longstanding ad-
mirers,

The movie director Sam
Fuller once famously defined
the cinema as a battleground.
That's exactly what rock ‘n’
roll becomes in Costello's
raging hands. Wrestling with
demons most of us have only

Modern 3 for instance), he
created an electrifying
mosaic of images and
impulses. The Attractions,
meanwhile, seem to scale one
peak of musical empathy,
only to climb another.

Their collective perfor-
mance on_an extended
"Watching The Detectives™
rivalled the extraordinary
dementia of, say, Neil
Young's “Last Dance”, from
“Time Fades Away" (one of
the all-time great moments in
rock history).

By the time they'd wound
up with “Mystery Dance”,
“Qliver’s Army” and an in-
cendiary “Pump It Up”, I felt
like an emotional corkscrew:
all wound up and nowhere to
go...

ERRY Dammers was the

first to suggest that
everyone should troop off to
the Hazyland Disco.

Elvis wasn’t at all con-
vinced that it was a good
idea, though he was prepared
to be persuaded. He’d arrived
at the hotel, still as damp as a
dishcloth after the gig.

“You can f- off for a start,”
he said. He was smiling, but
I'm not sure it counted for
very much. Costello now
lives under such constant
scrutiny that anything he
says that's overheard by any
passing hack is going to be
taken down and used as
evidence. Any chance
remark, of the kind you or |
could get away with, he has
to live with.

No wonder he’s always on
edge. It must become an in-
tolerable burden. 1 wouldn’t
be surprised if he searches his
hotel rooms for bugging de-
vices and sleeps wearing a
gag in case he starts ram-
bling. There must be few
people with whom he can feel
at ease: reporters certainly
aren’t among their number.

It's impossible to reassure
him that you aren’t going to
spend all night chasing him,
asking him foolhardy gques-
tions about his personal life
when alt you really want to
do anyway is have a beer and
chasp out a little,

As it happens, he pesters
Boot and me more than we'd
even presume to pester him.
“Still here are you — taking
this down are you — tape
recorder on, is it?”

The joke, such as it was,
did wear a little thin . . .

Dammers was quickly
bored with waiting around
the hotel. He scampered off

vaguely i d, Costello
doesn‘t just write and per-
form songs that are among
the most literate and penet-
rating in the entire repertoire
of rock 'n’ roll, he unleashes
upon his audience the dark-
est possible realities.

to Hazyland. Elvis and a few
others followed. Jake went
off to round up the Attrac-
tions and those members of
Rockpile still standing. While
‘we were waiting for them, the
lobby was invaded by a smali
army of Japs in matching

blue tracksuit tops. This was
the Japanese Youth Or-
chestra.

“Ah, I see the Boomtown
Rats have arrived at last,”
Riviera remarked, taking the
stairs three at a time. “Love
the new image, Bob”, he said
as he flew past a puzzied Nip.

€&y IVELY here isn't it?”

Dave Edmunds satd,
supressing a yawn as we
strolled the early morning
streets of Montreux looking
for Hazyland.

“I'm not surprised it's
remained neutral,” Jake
reflected. "I mean, who'd
even want to invade Switzer-
land? Even the Germans
didn't want it and old Adoif
was into taking anything he
could get his hands on, He
even invaded Belgium. But
who would want to invade a
country where all they ever
do is make cuckoo clocks and
chocolates? Hannibal had the
right idea: trample all over
the place on elephants.”

It cost an arm and a leg to
get into the Hazyland Disco;
a couple of drinks would’ve
left us as limbless torsos.

“My first drum kit prob-

ably cost less than a round of
drinks in here,” Terry
Williams said.

“The drum kit you've got
now probably cost less than a
round of drinks in here,” Jake
replied.
“I hope you’re taking all
this down,” said Elvis Cos-
tello, who just happened to
be passing.

“I reckon it’s down to the
old Bunce Cards,” said Dave
Edmunds fishing out a ribbon
of credit cards.

“The blue ones or the green
ones tonight, Dave?” Pete
Thomas asked.

“Billy Bremner told me this
really funny joke today,”

Edmunds began.
“Oh, God,” said Bruce
Thomas. "“Edmunds’ll be

doing card tricks in a
minute.”

The group on stage was a
seven piece cabaret band.
They were dressed in white
silk and they played what
they hoped would pass for
dance music.

“Not Dexy’s Midnight
Runners, is it?” Jake asked.

“Where's your tape
recorder then?” Elvis Cos-
tello asked, coming back the
other way. “Taping all this
are you?”

A girl appeared on stage.
She was only there two
minutes before she was down
to a rather fetching silver G-
string. Her breasts were as
pert as puppies. Not that |
was looking.

"“Frankly,” said Jake
Riviera, moving a little closer
to the stage, “1 find this sort
of thing obscene.”

“I'm not enjoying it,
either,” said Edmunds,
peering over Jake's shoulder.

“1 wonder if she plays the
trumpet as wedl,” Pete
Thomas wondered.

The dancer disappeared
into the wings.

“1 like a woman with a cul-
tivated voice,” said Edmunds.

HERE were about 12 of us
n this small hotel room
overiooking Lake Geneva.
Someone had set up a video; a
tape of some police series was
playing. We'd just got to the
prison riot sequence. Heads
were being split open by
truncheons.

“Ah, the Music Machine,”
Jake Riviera said.

Adrian Boot laughed and
fell over on his side.

“If you're going to get a
camera out, I'll break your
fingers,” Elvis Costello told
him.

The sun was up over the
lake. It was about six am.

"Lake looks lovely this
morning.” Jake said, a hand
over one eye.

“I think 1 might go for a
walk on it later,” Elvis Cos-
tello said.
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i g .m. Ao ouwe ot money, nng 01-385 6185 ' ) An jexcliing Mm‘;;;'m",gg Bllhopl Stortford $71: )
or the
EXPERIEN office hours X essential, Only | HMUS rn:fhmlc A}(r:;lrfn 'x:n l‘o!m
KEYBOARD me beu e apply to — mn A SR T
DRUMMER AND BASS ||] NAME PRODUCER[fV 0 C A L1 ST 7] "G cumans | B e s
PLAYER {with backing vocala) FRONTMAN seeks and lead player.’ basy and | fui S, R ans
Wanted by tront man with desls and REQUIRES with own (deas/ material o Al Phone | 04 guitar/vocals, bass mr/'
Geud gir {nh synth) dnd vecals menagemznt Modern image with YOUNG BAND for August recor + DRUMMER Simon” o146t 1011, "““"“ ocal rums/voc:
i exceptional mage needed ding We've got the songs «f you ve X ‘;‘;l""l:d‘:f"h"(‘,“‘;‘:‘;" fe. | avove musicians will be requlred
ogether persons with no ties who o1 the bottle Send casseite and fequired by band with original ]| quired by melodic ban 335 | for cabaret backing, for in
[ Ju o ST ean ratk photo to Camel Productions, B4 || | material o g e opm, Ton¢ 9990 | London and Southamptan. Siart-
01.732 2166 Tony 01-582 2037 Greek Strast, London W.1. No Dayume 01-657 0321 FEMALE/MALE ,,.“/,hym % Slc;z‘l.:lmer —DPlene write:
or 01-836 4004 callers o1 imo wasters Evening 01-660 6858 guitar and ax to form band. | hilierne, Soutnampton
e " hone 01483 (o IRCA ,:mnsr' entertaln;
ing_ duos, p0p. trios an
MIDLANDS EstabieRel6Blece showband ssms uuslcuus wanted 0 | olingg work. Bandwagon.
YOUNG GREAT LOOKING s e o Landon | (363 fae3
KEYBOARD working home and abroad ares, — POWERFUL, EXCITING DRUM:
PLAYER requires &dap -«sh %1ST wanted for dedl. |  FOWERFUL, EXCITING ODRUM-
BASS/VOCALS || iins. nave management. £5%a5 | dous, imminent. Cood image e
Required by chguiries o1a8s syrs 0 | anusl Neoulr an Swet o T
o Management. Deal etc Pops /Drsco /Standards oD  DEDICATED musiclans | (sur
e yanted for new band wiih & RIVINM/LEAD guitar or key-
N.Y. DOLLS, BOWIE Knowle 5768 ;.e:lwrhnnc ot R e up— e (e v
D come). Comm! creative per-
PISTOLS, CRMPS ST BASSIST, keyboards | farmer for avant-beat
7 £ .,‘“’“
for young major group BASS PLAYER DRUMMER KEYBOARD PLAYER s, promrensve band. ";;g,,o';; e
We need two musicians to wantt GUITARIST NEEDED for l""" NS. Qu-llly-
Immediate rehearsing. recording touring T e a A CAMBSELTALURN! type R&R group. — Nick, o ‘{' ]:.‘, ery are e fouit
iniricate  interesting rock A modesn BBnd with American in GUITARIST  REQU tor ALl T o sy
CALL JOHN BYFIELD 01-408 2355 music ¥ fluencer (ag Cars Tom Petty) || Cure, P#urs Inﬂuenceﬂ blnd TS RCUTTANIST.

betore 7 p m Manday Friday

Please Phone RICHARD
977 3843

Publicher $84pport no wages ! 01gs
fned up 1ecord deal immnent
771 2747

CLASSIFIED ADVERTISEMENT ORDER FORM

Classified ads should be sent on the order form but otherwise 8 plain sheet of paper

and your #d clearly printed will be sutficient

1 enclose P.0.s, cheque to the value ot

Price per week

Column Heading (e.qg. Instruments for Sale, Engagements Wanted, Tuition, ete.) -...................... .
Please make all cheques. P O s payable to Melody Maker Telephone numbers are charged as two words

Melod'y '
Maker

for....week(s)

NAME

fod wul

To: Melody Maker, Classified Advertisemant Dept..
First Post Monday.

Surrey House, 1 Throwley Way, Sutton, Surrey SM14QQ. Press Day:

ADDRESS

s Lo
epusiornd mumter 518465 Rep stered office. Sumey Wovee. | Tarowtey Way Setion S.cmey SAM] 400

Phone_Paul

COITARIST T8 work wiin key-
board player from name band.
Influences; Pollce, .m Jackson,
UBW. — Phone Steve 01-959 3733
01-956 3193,

CUITARIST T0 complete three-

piece, North.Ty

Phone Chris oLs8p s londuy,

Thursday or Saturday

GUII’ANST/VDCAUSY wanted
BigEing  dand. o1-

s‘r leursn funk, —

ANTED for melo-
dic, huvym: nrl‘lnu rock band,
YOCAls 2 positive asset. — Phone
01-398 or 1983, o

o appear with me on

& promotion video, femaie music:

{an. If you can get lo Cambridge

send photo A state insirument

10 Box MM 355

JAZZ FUNK band require ex-

kcyb-urd m?-r, work

ont e o158

o Dave 0990
KEYBOARD

cellent
ing.

iEuitarist™ or
2e band, sorth London

original material.
4897 evening or week-

KEYBOARDS FOR embryo band,
ecording and gigs woor. originai
materiat. lots of variety. — Clive,

Rhodes,
T2, pOPS
London
drummer, bass. vocalist.
{Tone Joha, 960 3306, Frank 315

DS wrﬂl wc‘m five
lay

after
KEYBOARDS ruvs- required
.llﬂem'y ex, good

s
e (0403) 63035,

RHYTHM CUITARIST, RAB; Rbk
-y

wi u-

jranspert for £igging band. — e

2030 after 7.30 p.
SAX PLAYER "

. wanis, oin/
form,_Crusaders type. outt
lan 91

SAX ’LAV wanted for semi.

1 bend =188
smc“ luro Tjax

2, oul,
obm band. ¢ )om
gmnl.r. W Lond MM

»ro 957,

on. — Box
souL/nn band require new

Ring John Step-
he# ¥y mc after

reform working country band,
emi pros only. H: area.
— Telephone 043 885292,

SYNT YER wanted for
origial ng band. — Mike,
Guildfora 68319

s 190, wanted to form
band, — Mark @93 1984 evenings.

SYMTHESIZER  PLAY

perience unnecessary

ment, under 22, London
?hnnl 01-740 9480,

TALL STORY. Plv 1980a rock.
Wang — Enith,
38:35340  after §,

TEKOR nner,

needs
LI

g
juzz orlonnled JLovle o
with, — 01!
r lHl—ﬂll‘ rock drum-
0s), required for re-
uth London rock nd.

986.
bassiat
70 3

n rience an
S8 I rpcrsontiy S
0603 613722 immed|
VOTHD NEED & TRyt gultar-

ist_and visi Lo~
sexists, Gl
don. — ‘508 8541,

MANAGEMENT

22p per word

MANAGEMENT AND ot agency
required by ¥;
demo .vlulhle o, reqnzsl — o
208 0288 (da
Sincen “Foncwaiten
management, real talen
perienced. Commereial. — 01 0

needs

UCGLES, Bruce Wnolley
Grili?)  Mike
with Bru nd
others. llnl n

time somegne took
Telephone Hebden Bna;e “osvr
Halifax 844800

IMAGINATIVE ROCK
With own E P release
SEEK
MANAGEMENT
061-344 5743
061-330 3962

EXPERIENCED YOUNG
GIRL VOCALIST
Outstanding voice. looks star
potential, requires firstclass

management
BOX MM358

e e——m———
ARTISTS WANTED

22p per word

ENTERTAINMENTS  ADVISER,

advice and possible man'
agemcnk for artists And groups.
— Tel 01-330 $7%0.

NAME BAND require

GUITARIST/VOCALS

AcpeCarts ehoid Nive
© e Wew exparince
rgraly

Yy orerty vogue mage
work + dedcaton sapecied
»um. u....n.m..u Dave 01+
2097 ¢ Tony 01-704

PRODUCTION COMPANY
S S
T
PROFILE PRODUCTIONS
iy
s calert please

PUBLISHING
COMPANY

representing major ari s

send tape
ful detaths 10

ARTISTS
WANTED

Club Records urgently
require talented groups and
individuals

Please send tapes and
photos if possible to

CLUB RECORDS LTD.
87 Jormyn Street
London SW1




MUSICIANS AVAILABLE

“p per word

100 nds,

b Keenﬂ price
London's Lead: Entertainment

groups,

Agency. Cllymlnl 01247 5531,
ACCORDIONIST, GIGSTER, sulo

COUSTIC GUITARIST, good at
L rEIebarish
to join 2 group or
Dick Behehna ‘on” Lincoin

853

ng
10523)

BASS AND DRUMS l\llllbll‘
glgs, deps. — 01.48 8270

RASS AMD backing wc.u, s
fessional s d, .
e W iy

BASS AVAILABLE —
4509,

01907

UITARIST/Guitarl
fenced pre

reader, secks Tesidency or offe
el Peter Haxim. Deepcut

@25 18) 8003,

BASS GUITARIST, :xpcmnced

seeks rock'pop band. —

335

BASS CUITAR,  MOR  deps.
residency, ships. 4
BASS GUIARIST, pro. read
busk, sll_ Byles young image.
vocais, see in" London
— Ring ue\e. Ml" 4026,
JBASST cum experiénced,

layer, -omng band,
(l(l/dtpl -euom — 01869 164}

" SAsS culn\llsr, prmmon.l
no ties, completed US

GUITARIST, pro  two
yoars, seeks pro comedy cabaret
band, home/abrs
— Further 'detail:
Strange, 52 Sands Lane, Nr Filey,
North Forksnire.

TROMBONE aeeks rqulu

;:rk ith pro-popstock bani
BAsa1eT LBSTABLISHED,
avatiable
41
COMPS
Bolc ctub’ band

irane
glgs sessions,

ETENT, wants
— Martin 01
masst 19373} 7

ity (@), SEEKS (olk ‘band

or male instrumentalist sanger to
form totally original elsctric folk

DA prees .o e'mlemporny,
with #tm’ prof
evemu-ny ot rahable,

T e e
1o succeed. No ll'll’l!pun o Dl"
ferably near Abbey
b 01403, 8721 et 3181
S5, EXPERIENCED,
E

193
MOR,
1

sigy/woridng band. — )
YER, 168

IASS & ¢
& HAL A bs\,xulur - .
')IUNN[I A-.l ()47 seeks
country, regular

ing, N. Lﬂndon Reluhle P
121 21 & evge.
andarde,

)nx unn, pop, uen S mdency
01
inr. ABLE Al deps quzs.

king,
Protroking
GUITARIST
Ci ), ver ex-
perignced, own gear. teansport.
— "Steve,’ Redditch 6476, Mik
021477
DRUMMER  AVAILABLE  for
Tra — Derek, 807-

9762,

DRUMMER ~ AVAILABLE, 17,
secks modern young rock ard
plaving original music. Various
nfiuences from Bowle o Hackett.

£ Sy ST

MELODY MAKER. Julv 19, 19%0)

ocz 35

Rooms — cont.

VOCALISTS WANTED

VOCALISTS

SITUATIONS WANTED

REHEARSAL ROOMS

tudio TV
Bespurt. rester, transpor, 36k
Temdency, gigs or concrele pro
offers. 7 anptime, 01-

$93510 atter epm.
GUITARIST / VOCALS,
Phot

semi:
pro. seeks work one

587

GUITARIST VOCALISY. com-
pletely” versatle Wickiord

numuus‘r. reltable good
gear;transport, seeks Work in
Band _Preter jaszfunk, but cap
able any style — 0344 23287
GUITAR (23), experience twme
fead  vocals, ” secks  working/
resident band. — 074
HOAN sscnou. uyenenced
available for sessions, gr elc.
hom mn 01-868 64!
BLE  bassist.

Phose. mcx et oy
JAZZ VIOLIN/bass guitar.
™ SLE

LEAD GUITARIST, gigs elc.
gond ear(x), some reading. ali
siytes, — Dave, 01.703 7247,

LEAD GUITARIST, biues, jazz,
countr, R n B, secks band wit
good feel. — John, 01-340 6770.

LEAD  GUITARIST, b
Alls, own transport — 01-942
5513,

ORGANIST/DUO,singer, — 01

1
ORGANIST/PIANIST, — 01871

2435,
PEDAL STELL available uek»
ing £03d owuntry band.

L STEEL, gigs and ses-
— 9% 390!

WDAL STEEL. gigs,
022-713 247,
PIAN!

IST, OLD_siyle_standards,
read. busk, — 304 9128
whns‘r/vt RLITZER, gigs
$70 5348,
NV‘I‘NH SECTION with mod-
seck work to Il in
htl penod until autumn, experi-
ence of four major Eurppean
Lodge

pro.

urs, Three albums.
Hilderas.
R

FLUTE, expenitntdd all
types of music, tomalons. own
transport — Phone DaVe 0635

SYNTH PLAYER drummer) bas-

t  for relevant pop band.
Aviity, \mage, dedication Vet
area ' Pro -
Urbridge. 34161 atier 71 pm
TEHOR/FLUTE/SOPRANO  pro
reader, seeks work ho:
Thfosd — Wik, 01435 5447, O1-
722 £326
TENOR _FLUTE, alto, _ 3ceks

work, — soulhend o702

TRUMPS PROFESSIGNAL,
tuzart.

TRUMPET/FLUCEL plus_excel
lont gultsries seck work. — Ring
768 8300
oD GENERATION NEED vOU

™ =

sTOP Marip 29
Great J-me. Slreel London

PROFESSIONAL
KEYBOARDS
BASS AND DRUMS
Available as a band or n-
dividually Serious offers
sessions
01-857 1928

o

ORIGINAL HAWKWIND

DRUMMER
Seeks to join or form a
Band to believe in

01-579 3641 (eves.)

— Phone nmo 4 1852 after-
noons 4-6 pm.

DRUMMER  AVAILABLE sceks
residency/gigs in SE area. no
lrln!anrl, — 02

DRUMMER AvAlunLE, uen
crusade) wtyle K /roc]
Sant S ol Taid " back. lrlu
Rarizon! ‘man! 7.

DRUM| 3
looking tor, goad semipre band/

- t

fll”‘“i. I.OOKI.IG for a
band with ‘el Mike,
Ingrebourne

RUMMER ?ID cutrently with
name band, free July/Augus,
Sessions, pigs etc., reader. — 01-

9 2349,

DRU MM

R PR
seeks 5‘" home,

MER, PRO, voc-ls avail
Ab;: - urs,
styles,
01-428
DRU
available, — B
DRUMNE! s At

»:
member for ambitlous new rock
band, Empathy. dedication and
good ‘image are e: es
to complete & nron(
playing fresh, exciting new songs.
Phone - Cambridge 2507 oF
43645,

DRUMMER VOCALIST (reader),
good all-round experience. avail-
able now for gigs. anythi

014673 7ML
DRUMMER WANTED for anar-
chic band, must live North Lon
don, — 019! h
ELECTRONIC N/WAVE DRUM-

MER plus all styles experienced.
. synth. For hire,
Avaliable for sessions. ~ 01436

EXPERIENCED BASSIST (13),
prominded. dedicated, willin
tehearze, would like ial

LOOKING
FOR AN AMP?

17p per word

AMATEUR, SEMI - professional.
Why not try our complete e
lnx courses. We o el 3
— Tel 01-530 5

TTRACTIVE TALENTED girl

wanted for top Meces
090 970 2978 (Nr

Shefmeld)

CHRISTIAN SINGER wanted by
goitanswrdtor for folk gospel

usic, SE London — Barry
N ext 243
SIASTIC SINGER wan-
ted " foF Batton band. — Tel Bol-
ton 53232

11p per word
ACOUSTIC GUITARIST/SINGER
try

ate 208) Int
rock. would like to meet fei
singer gultarist to iry and
an ac ther. London ares.
Box

DEDICATED VOCALIST with
drive secks band Inio blues, am-

tion essential. — Crawley 26M12

FEMALE VOCALIST ulnleﬂ for
@untry reck band — Lizzy 794
4050,

o CaW,

INTELLIGENY YOUNG

temale
vocalist sceks sewsion or short
will travel — 03083

term work
»i.

MALE VOOGQUIST gecks n.cu
buily or rock ’'n’ rell age

11p per word
CHAUFFEUR music
eeks lmeremlng rlnymen!
wuvuld prefer lddAllom res)
!lbllllltl
LIGHTING YECHNIC! C&Gs,

touring and gervicing ﬂeedmg 3
change, any reasonable ofiers —
Box MM 380

—e
BANDS & GROUPS

22p per word
FIVE PIECE, all functions
874 1387,
MANAGEMENT COMPANY

re

FEMALE I.EAD vouus‘r for | 20 451 188, "’f""‘l‘ quired. pro soul and pop group: Video wus ke {10p
s pisce semipro disco-pop band, | VOCALIST (MALG) wating for (4 plecé group able to back sin
38" Condon. Ko timewasrers. working 'band,__sink ~ anything, | ers, must have PA and (ransport
Zontaes Mke 9356400 % uu eve | anywhere — Watford 43181 Zorass ALAS KA
684-8143 or Denis 777 329: “uubsf ,o‘: com
mercial _band. — Phone Woking
FEMALE VOCALIST, good 100Kk | gyge5  Wormley 392 PERSONAL STUDIOS
ing. professional requlred for
hard working
Send  tape,  photo: ‘l‘h' 22p per word ‘ai?’:"":‘o:‘
Ly c,',,,',‘,",."y""" 0. positac SEXY LEAD SINGER/ || rHe MELODY MAKER RESERVES 2 e
THE RIGHT TO AMEND OR OMIT 01-928 29
FEMALE VOCALIST, wurk wait BASS/WRITER A e o oG, AT0)
6 AvVOll IN -
Rty i, 5 oy e s || 2551 KR! |[HIGH FARM STUDIOS
GIRL SINGER for MOR band, [ ] ‘% seswn et wimed 1oy T paciaun tehesrhe | roem
ability, normally essenual. — [] ! veur gling 1w 9 ol . pereunal || 400w P A+ Backhine Eosy
orears . L iy 0 trtonasr mabiate. parncr B (| g 30 minumes from Len
Tel (01) 438 7363 .
cimt vocausT ror fcten, " relixble, inexpsnzive One d
L MLcu LR G T — - 0‘ s lr?m :ﬂAh(l‘D I: A.,-:cv £4 per hews
ang) dedication. essenilal — 810 34 Beaconsfield Avenue @aiche: A track recardig dvarabe
252 SITUATIONS VACANT  |ier Cos 301, Telophone isv Denham (0895) 832580
AGE YO CALS‘:' required, | ——————— 4454 —
maletemate. for 6% o ALONE! WEET new friends of
guitar drum line up. playing 17p per word the opposite sex. Sincere seriice, Fnom
Drlglnil rock reun/ nz ruslon - ow fees. — Wrile Countrywide n
have emel B et dance groap basda | Introductons, WX 20, Long Kidge, ‘
Marex ™ b o NS T mwm“ Brighouse. Yorkshi
nALE ANO female vocatist C""nlry 6111 and ask for Cert. ATTENTION, GEOGRGE  Mac
ied e Work Jn and ‘around | ALTERMATIVE ~EMPLOYMENT | ARC connection fock regeac. I
London and $authampion, ar- | opportunities with T com- m~2ses
ing September Octuber "M prearc | papich, | radio . stations,  mudic Ml ‘A':I:f‘vc_ '3“"':5;’ J
zl el Doug 84 Deacon mlznmt! ete. Full-ime, par-
itterne. hampton time, Y- -
B aiar  waned, | Muite " Inalstey Employment | g dEia dnd Sxmple phtor T,
'+ | Gude’ Radio mploymen 3
melodle rack, oPn mterial, @o0d | Guidn SV apitn Mane Inder {1560 % D 1090 Berim 11, Goa N
Tange an advaniage — Pbene_| \iaciades 500 04 company AIASA & bhs e §uud
Woklngham 754e addreuell 1. All Ihr;e dﬂ.l‘l:. — ucxnm. MUSICIAN, . v ~ "
EDIA ROCK bind with deal, t R. roductions. | how sincere chick hnml . e s
ne: male vocalst — Phone 01 | Staverton, Totnes. Devon -na mpplnm Photo please — . o
386 5851 between 9.30am-6230pm | LYRIC WRITERS requu'ed h1 No. 340 " . .

Thursday or Priday.
MELOOIC/ELECTRONIC,
T Image — 0125 35
MODEAN VOCALIST required
far pewertul stylish band — 031
40 S

mod-

POWERFUL VOCALIST / frunt-
an needed urgently B cimplete
inewp for dynamic néwwave/
rock band, Nortl
Kevin 366 5682.

SINGER FOR sem)-pro new wave
pand Nottingham ares.  siromy
mage. personality essentia
Nomn.mm 62 :m

SUR RS group need
uymmlc vocum 1o match the
mulc, we're easy goin record-
ing soon — Tel Merstham 5317

VERSATI VOCALISY/front
man, with wide range and g

image 1o il well embhmed
wri

dzcchlnu at 3 The W muy,
9

}spxX with photo,
aeunl and demo recording.
UIRED for work-

OCALIST FRONTMAN wantcd
by cloksy heavy metal band. good
image and volce essenlal’ must
be a born star. — Phone 602 0411
lllct Sll

resldency,

¥iniy enm material. — Geoff
llurphy. p Rank Suite, Cardiff.
N MALES / females

'An(ed for top quality orchesira.
Everything from baliroom lo
disco. Mus atiend  rensarsiis
pes and photos. — Rex
Phiitips 13 Cimit_Caravas Park.
Norihchurch, Berkhamsted, Herts.

Turn to  Melody Maker
Ciassified Ads — you i tind

plenty there

N |
SONGWRITERS

VOCALIST
REQUIRED
el e Lo e
Temmgrt powtegte To pe Bty

oo oo St boed weh gmmd
-

o

Phona 01-777 2203
8- 8pm.

22p per word

ALECSQUND STUDIOS. 2 24 hr
studios £125 §1 /5 hr Wweekdays,
0630 [6F10. equipment avall’

able — Rainham
T N.W.10, Ven Ilwe with of

without PA 24 hi 2267

CRoYDON 0155 a3t

o 0.

NERVE STUDIOS,

(33) 78848
— 485-1427.

pEnve STUDIOS, 445 1427 Cam,
PA T

Drat —485

REMEARSAL MALLjrewm goed
acautics, Xitshen, car park casy
325 — Hornses N

RSAL  STUDIO, fully
equnpped ~— Batham 675 4542 12¢

°SCARF $TUDIOS, Bow. three
rehearsal rooms. — 01 1L
for details

™
WORKS
88 ualv“:v 43 1101

134350ph
PA 1+ Bechitw included

recacding _ company.

tzae) Rwhsci Nuak m\
Hall Rwad, Bloswic. “Suarora
shirk.

MANAGER REQUIREL |mm¢¢|

store.
Ercaiiens
right man, Write for 10 details
stating particulars and relevant
history. — Write Box MM 20l

gear
aren.

IXE| us roadie re-
ujred for gutsy o
nd, no nafionwide touring in

be: 0
D5 sl training given by pro-

phonln‘ for

mnlu i — 01850
01-590 7071 lnnl Friday).

NOIE SALES STAFF!! In our

current recrultment drive we still
seek more people with retail sales
experienice to make up new team
selling. qulluy group gear prod-
ucts Unique chance. Only apphi-
cants with proven sbiity’pledse.
Top rates — Please write

tons  Musical Hsigumeriicos
Haydon Place, Guildford, Surrey.
GUI 4LR.

COMPANY  SECRE-
ket —

talner and fee nego!

months contract, Tocal prr{tmd
- 01520 &

vuurr:n, ROADIE for known
band (The’ Searchers), must live
in London area. ne John,
U51-924 7510 or Alan, 01-344 7861,

it 1o tles W
. -

-~
— o A

DESTINY "
Richardson
Swanses”For genuine (Henduntp
and marriage.

FEMALE SEEKS its plus blunds
long haired guy for cencerd
Birmingham. Photo — Box Wi

INTRODUCTIONS, |
Streel

e 2, West

GERMAN, PENFRIENDS DS service
D

GERMAN PENFRIENDS peryice
— PO Box M1 D-469 Horne 2, West
Germany.

HELP ADVISQIV CENTRE,

lews, High Sl,

Rengion, (Mondayrrday. 117
fres ervice offuning preg
testing
cnnlu

sexual probrﬂnl
ter and discazsion groups held.—
Ring 01-937 7687 or wrlit,

Hil WRITE 10 the nyurold

gliotg brochure % Doveling, Az,
100, Haywards Heath!

USA, Make

22p per word

EK  MUSIC LTD.
interested in hea
songwriters
wit Harley Strest,
No cailers. ~— Tei

O connuv with charted
reco ur poems.
b ey ln-l rgt s

701 Trot
dale, Nashyille, Tennessee $7320.

A

SONGWRITERS DEMOS
s IONETLY

TOP LIHE MANUSCHIPT SERVICE

ey
cms, wu L3 1 Nu-btu [
Garden, Wi
or ool 01§74 5208 o Romriord 26

reliab!
original music. Love playing s
Gt A T eubly £y

Wo 1

Abbe: 0d, =

ext 3181,

Exrstlsm:Eo BASS player/
30, needs commtnlll

modern band lﬂlnl places, now!
—gAshtord_Midd

UITARIST EX-HAES,
-

GUITARIST, EXPERIENCED,
versalle, —deps/gige/sessions. —
01274 8183

GUITARIST, PRO, exp. reader
(Harlow). —' 0279 418015,
Ic:n;ﬂﬂl,s: SEEKS HM band
cad rhy! good_gear bul
. Neavay bised. —
Toe. 0654

vocals.

SONGWRITERS . . .

GOOD SONGS
WANTED

by Publishiig Company

1F yOU M 1 Friv
With B voice See s

WE ARE SEA"O"“‘G FO‘ZTHE STAR OF

TALENT

o (X Ot (1) 30 P

Stesedr] \w* Offr 3 promo-

ATF Y et (3 none 'Wiite 1o s
>

POrAcin, Pot FrGEttng to state your
e ¢ A'u)n"”_sardh- ERMONE NUMtE Ve Wil

TEhe ricord
- T
D you eane g

through cor-
mpon«nu pentl e
for (ree_re rmony, Box
foa Y 10225, USA.
RAYMOND FROGGATT fans re-
member red batloon. must
Il ying. -~ Contact Lynn, Box
56
TALL GOOD-LOOKING guy,
seeks AUFaCURE BirL Inth. peary
metat for reading, phola ensures
reply. — Box No. 354,
. now that
Annie I8 out of th window
(her!l nothing between us.
ark XXX.

CAMADA.  Seasonal
ployment,  working holldlgl
e 50,

iled magazine of
America
"I

nitles to North
77 “chestnam
chester M8 7LR

Cl
Road, Man-

WhyNot?
ot o1 45
oI g s
T

o o
i i

trdope

thee /OU Wirfh reaiard to audtoning n Clrm vacanota o v adabe,
Send CASSETTES ONLY : o stue R e B roor o bl
iy o o 125 s 0 & W
o Breion Bepsgar,
CRAMER MUSIC
99 St Martins Lane
London, WC2 MM Box 313 Clo md Socsvton,
Cameries 10 be ewrned should be Horme.
by self | .

A

SMART ART
w9

289 2944

GOLDHAWK
STUDIOS
24 b vy cwesa S ko () pe
Pt A Rk i biods on siie

- - bosidn

Tei: 01-743 8470 anytime

ey

SOUNDS ALRIGHT

REHE%R&AL STUDIUS
s o . o s s
b o g

75 Jwddo Rosd, Shepherd s Bush
Londoo, W 12

CLINK SE1
s o Mems U
oo

4-TRACK
€2.50 inc. VAT

-~
e

FONSTER MUSIC

REMEARSAL STUDIOS
Bowte 1 €178 par ot

TRACKS

RBHEARSAL STUDIO
Frea wre ui 80w PA asd Wack Wi
-

N ceminy Free re'resmmests
AGTON 993 0751
ok yor mber g e Trasis

‘:’.vznsouwb N
STUDIO

LTI nu

Finnish iﬂ’l. -_ Tlg Makela
Kinnalantlc 2 as 31, 13720 Parola.
Finland. Y ) o
J SCOYY for genuine
lﬂtn:l{ lnlroducuonla &,;opoi'l‘l‘t REHEARSAL
e X ith sincertly an ught-
eks, — Detalls free, stamp 1o sTupioS
Jane Scott, IB Norih Street,
Quadrant, Brighton, Susaex. 01701 9323
JA'ANE;E PENFRIENDS. Send f
‘ | hl).bhl‘t) for ‘f]dlf
T a Ghozawa Bldg,
133 Shlbuyl Bhibuyaku Tokyo, QUARRY STUDIOS
QUARRY LANE, CHICHERTER
0243778802 4 1
LY GAL offered Blackpool
hnlldly accommodation, (ree, o AT 5g 1 Awreamd Siuem Fes PA
Box MM 357, P "d Rfireghmaeny 1 per bany
€2 pre b1 whekends
MAKEFRIENDS ll.l uver Ill.
world. Send SAE — GET OUT OF TOWN AND GET
X 2 llnmpelnr Rolﬂ DOWNE
London WS. 4
NEW FIIE"DS from photo-
graphs, — Send slamp for frec

vani I I a
REHEARSAL STUDIOS
UNDER NEW
MANAGEMENT
2 x 1000w PA in newn

studios.
Pool table and free parking
36 CAUSTON STREET, SW1
8215392

8218793

Rl 8

RESIDENTIAL
REHEARSAL
STUDIOS
AN feciives
For and specisl weekly
TEL 05683 301

L ——
i ———

]

o Fom el ot o4

o Omcswm bor Wk Boee

HOLLYWOOD STUDIOS

3840 Upper Clapion Roed, Londan, £5 880 - Phone 01-806 112171122

—r————

— ratd om0

- SO 6 h e B 1w $OB

VWHARF

3 large Rehea
« Studio 1 265 23%, 400w P A, Bhurs

Loudo2 25a 22,
SM 57 & 58 mecs £

* Swdio 3 28" -za Rowed singe
SMS7 and 58 mice, monttars, 10 e &
* Dincounts on block baokings
* Afl 31dios fully carpered snd scoustic,
* Hot emd cotd (00d available, drink|
* AN ground fioor — no 3
© Backline available

01-261

MUSIC

rsal Studios

Mics €3 por hour

1500w £.A. with monitors end 16 mto 2 dush. Shure

232 82%
sk €4 par hour

1,000w P.A Shure

sty trentad

e

1263



Page 36 - MELODY MAKER, Julv 19, 1980

o ——————
TAPE RECORDERS

Private 17p, Trade 22p
per waord
SRENELL MWiIN} 8 1 inch re

mixing desk, H Limiters, 2
nblelnell: 2, 150 |u_u wuleu -

RECORDING STUDIOS CLUBLAND 015491730

. o1
BRX 155 T channel - noic == —————— H
gaslen i mins 188 o Tra . JECORDS BRIT Ark Studio .«
AT LAST COMPLET
Fou SALE. One Sun( radio/ | A ABSOLUTE BARGAIN. “n"(ss.::::‘n:mun Free uss of £20.000 worth of effects
en

;as'lelle‘;;'rcorde,h excellent co;n track £12 per hourl.“ From £6 per hour
ition, — Ring Nick, 01-379 10 ¥
7238 iCovenl Garden area) Smee Recording Studios. 8-Hour Package £60 Inclusive Taoes
REVOX Manchester KINGSTOR ON THAMES 01-549 1730

ATY 15x7§ IPS } U
uce:l‘enl condition, 1395, — The torth West s Friendhest

6/7KINGHGRN ST_LONDON, E.C.Y

01-606 6262
LT Tascum ram pewre ceuaeY BT, e,

204 1865, art i
REVOX  BITHS,  Microphones |iape iee So. T'EMT piate reverd
tapes £495, Tannoy Chatsworth pnmnx phlarging graphics, | |
monttors £210. — 01794 1830. X Compressor Jimilor, ree Uso
e ' orrEnt - Limiisd [of Reaci Bram kit, plado, siring

16 TRACK ¢120n
.
"'3 Quality Record Pressing Resident
], W) ? Producer Use of Instruments ool
<'j Table Piball Large Now Premises
Contact Steve Foley 081 226 5369

period  Teac A2340 SX multl |machine and amps. Friondly ai
track Simul -Sync tape deck, £509. | mos)

§ B - |iee an
TAPE n:cohns- SCOOP PUR: jand you'll
CHASE. Teac A3I30 SXIT haif your mamers

1-INCH 8-TRACK
£12 per hour
£55 por day

Phone Hugh or Jsmia
01.388 5668 (Euston)

Scoup. purchife ensbles Us 1o

ma; air-

!or "only £33 Inc. VAT. Brand |des scordibe summ, " Hayes;
sealed  boxes, — REW, llddx Jien

:‘unu Chlrl.sg‘crou Road, Lon- LUT

e
, few, unused, l7'5 level
d, The

2 . unuse The
Allen .na uum umr 104 m Ring a.ydme José 01- 241 nu o L=y L
n, 01-2%9 .
(a)oz) sei3esi A oy ?n Aot =y KENION STREST
64, chiey with four (rack fac ROCHDALE, LANCS
TEAC A-3340, excclient con- [ue Phone Neil 8t the Bunga: STAGE ONE (0706 §20420
dition ,home use, £500 ono. P T
051 65 37357 SYUD 1 :2:{:‘5: :-hﬂl -
(TEAC 14 Foriastudio, dicack IxCELLENT 24 NPT MIDAS DEBK e brotpolid
Luton § - N JEssEX. Comtort, Nec € 0 T e e et 7
T 340 £580. — Cardiff 02 track 0. Instruments
uvn i o & n lleausanlble roz“. 5 A »"UP'M
YEAC 3340 4 track, Teac 0277 225100, Messages
2 "eack Master Recorder plus L 505 ";;""”0
Model '3 Teac ‘Mizer. excellent | COSY STUDIO for songwriters,
condition, £1,050 — Phone Wake- h

held umo sty

TEAC ANads 4 irack i830: om London), et
Teac A71MD2 master recorder OUR easant location,
1850, Quad 405 plus tuner, £200. hour {35 E
STel - Tuobrdge  Wells 43497 | § hour dap). — Micuest sound. ARHOLE
evenings. el: e =
A R cesoitn o & TRACK BECOAOING
roomed terra
Tiothorn (Centrai Line) with semi- |
st dl? 7%""1011 of Mt v--.pnu sa- DBX_ Comp.
. 2 #tore Quad Tennoy Kisrrcet
4 "oad." Leylonxlon!. 5 Grogarn A Mod 3 R Toac
TRANSPORT B g 5 CHERRY e
er hour. — A EX ALY o e e o baby grand pano drumy
smpncms Y I e on [| Paroes K57 £ X' Retaann VINEYARD STUDIOS Fohs e HI8) Ampa ond Coba
22p per word SPECIAL SUMMER PRICES. 24-track, 16-track © Nucowe alsble for sesse
RACK i8 per hour, — 2 @ Arnging and production SEsSLANCe.
AiRC SEATSHosalomene Slwpherdl T 0174 2760 01 || 1Bk €14 par tour 8sck €8 por Member AP RS (professionat) g
""ll":ug"“ PaSNdgUIERCLY; s T romting pervice, full compreheasive studio facilities Al tor €7 par hour o« £80 par 1 2-hcue day
P J J 010, 8 track £6.50 per
A VAN / DRIVER, cheap. — 674 {pop" u“ o, drums, instruments, Call us now! 01-654 1197 " fing u.u:oo‘.zu 5019 o 01407
043 musicians  available. — 0173 GUV'NOR RECORDS o e el T
O aRaliny, T ] tas) . . RrueARsaCTACuTES © " T from a Yday.
’Q:'::P rates — 2774, | ®Fine sTupios, « vack 16 s per v A TRACK GUV'NOR MANG'MT.
¥ ¥ (
AND TRANSPORY and drfuer. iy cerahat. £5 per hour A-Z PUBLISHING OlOllr VldeO from£40
su;.: m; . :rﬁnm"v rates. uol|LE w hlltrn !ng]and r—ﬁ jes B67 automated 16T Dolby A
_camPER ‘(AuBULAWCE), 54s5. G For rates and onquiries 2 Peaatioe Haneorgors: Tire Moguiston 2 Vocal Stressers
Ay Phone 01-403 0007 Seam, — compressors. gates AutoPan, Flanger Master
~98KING To buy a Jan Look 8 VINEYARD, SANCTUARY ST.. RANNY Room Free uze of Gretach kit. Fender, Marshall H¥H. Ampeg
no further: Ideal v tideal | siug 4 CK. Teac RSD LONDON. $.E.1. (London il Amps
Drices New or used supply. HP | o2t neyer, experienced enfy Bridge). J Yamzha grand. CSBO polyphonc Min' Moog Sona.
arranged  All  alterations,  ser- ete, REGDRDS Rhodes e1c. availablo Faondly engineers and tree 1ea
e

viclng_spraying ang_signvriting oyl it per
undertaken fo your requirements. |y it T ol Regme (741 ui:w
- Rex's Truck Centre, Slough srucx STUDIS 30 weekdays

Tuu:) 433 ull — npu:nvo h
88 o %1 { i

TV games {even Invaders) 50 films on video
help you make the most of our 14 hr £140° or 8 hr
£90° days

0R23 )

Phone me Gary anytime for de

< 197
MERCEDES  son van - 1971 “ { No other choice Great iy 7368753 “includes dscount VAT extra
seste — Wormley 4374 Surrey. \]f A sound_Best equipped Lon- pA pacewayd 19 Viictoria St, Cambridge.

don 4T Great
£35 FOR 9 HOURS
For details ring lan on

DN

e ok 01-679 1902
e b 199081 Tous o sracioussrero 01-764 9171
o e ke THE ELEPRANT = o ) \
e ST e v o PULL MASTERING FACILITIES RECORDING STUDIO oo YES — Wi ’
- ook €10 por hoe e~ O on s gt e 01,22 8801 GONE 16-TRACK
Phene Shtieddo’ 1) Ta800 N OVERTIME CHARGES Ao e 4 sqnen. Buceasis o § o —Ampex MM1100
(9742 431534 evenings PECIA - ‘":‘.:"."_“:.: L _Soundcratt Desk
FREE USE OF INSTAUMENTS Cosain £ “SIMP Y mE BEST ~Etfacts Galom!
G S ViRt e 225”::;“;1‘: 8873 L - Eventide Harmonizer + D D L Klark
@ framt acoun covlrmte sude 4-TRACK IN LONDON Tk Graphes Scamp Rack Masie
— @ Basic Rate: £5 per hour JACOBS y
AND BTW RE! N fmm 14 ph o1 7100 per day
B At || ML o SUMMER SPECIALS A
TRANSPORT 0L Nl e DL e RECORD AND RELAX Phone Luton (0582) 414297 now! N
ALL TYPES OF VANS Youd Grean N.33. ¢ ON THE FARM 71 Windemill Rosd, Luton, Beds. A
FOR SALE 01-888 8855 : 01449 8110 @ Space Invaders- free coffee ‘ ‘ 4
9 i 16-TRACK/DAILY FROM £100
Scwt - 35cwt ‘BTY"':&S 520"""’“’ : ;::f:nl Iot:alm; A 0 I-YIABI//BAIU FROM (7‘0
Escorts Transits, Sherpas Lot vvo i o s Cars s
Dodge, Bn:/-Vans Lutons, T WStdio’ 29 h
ans o of - Tob S ORE & ~lrac udio from per hour
DEEPING COMMERCIALS UFFY'S buwicn PRSI T vl Soundcraft 3B desk @ Studer recorders @ Eastiske monnoring
Tel: Nthpton AIR CONDITIONED Pl NT i R @ Doiby noise reduction @ Plate echo @ Usual effects @ Froe
- LT
caSHoh Fmance il Al || RECORDING STUDIO - e a1 @ s 58 e
Tape Coppng Cssette 38 Mount Pleasant WC1 s T | @ Other ohire ® by
Duplizatng. Recard Prassng Swrvice Tel; 01278 3545 (i} @ Very large conirol (oom and studio. both fully air conditioned

M-703 9608

Experienced staff

Ring Dave or Bud (_,,@?i % SPECIAL *

on Hilghin - o NIGHT RATE
Sl -~ > SPACIOUS (2 35456 N\ YA g
18 TRACK o1 oniy € = o L £190
= Pl e ) 8 studio e e N
g'c Twickenham 9 for more info.
i £8 howr m‘:‘ T H a4
REGULAR DEPARTURES TO:
ALICANTE .. From E45 ROME JELLY | 8-TRACK ONE INCH FROM £8/HOUR
ATHENS ........ €30  VENICE . STUDIOS 19 VO-HOUR SESSION (WEEKDAYS) £70 3
BARCELONA From £30  ISTANBUL { S¢  Scully/Soundcratt/Dolby /Tannoy/ W'HY USE OUR FACILITY ?
B track and full mix down facil v Neuman, llc
MILAN ..... From £30 oswo ... Wies 1 e e o iocthbie e A bt W hove g Ty
PARIS .......... £10  FRANKFURT .. £17 £6.50 p.h. oy 13 K Torson’ 8 Caset 16 trach ov ' s oatres libe tho Swpa’
MUNICH ........ £22 PHONE 01-607 1454 PHONE ANY TIME, FRENSHAM (028128 4263 soaesch proabiiatier
EXPRESS DAILY COACH SERVIGE " 100710 haur doym VAT B s st
{also stops Breda_Rotterdam and The Hague) - | R.K.O. STUDIOS Y £
TO AMSTERDAM ONLY £12 ¢ ~r 5 £18 perhour — 16 Tradh 6 TRACK RECORDING STUDIO
HAMBURG £24 & COPENMAGEN £31 :. & . 4 -‘
MANY OTHER DESTINATIONS AVAILABLE ot - 16 Track Ampex Dolby - Sound Technics Desk - Harmoni
PLUS MAGIC TRAIN bl o4 Delay - Parametrics, etc. Drums - Fender Rhodes - G 7 o 3 mswtu bt
Rcduced train tares to all parts of Europe for persons under 26 — Comnotre Amps - Organ. f rovidence Mecting Rooms, af tel oa
Call into: 66 SHAFTESBURY AVE.. or phone {01) 439 8473 ,""":f‘.',""'u | 34 WINDMILL STREET, LONDON, W1 — 01-636 9242 Whllehall anwl BS5 9BJ Telephane Bristol 552213 40651/47306
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MUSICAL SERVICES
————

22p per word
A MELODY MAKER
MENTY, E _ SONGW
GUILD OF GREAT _ BRITA
ADVISES THAT NO REPUTABLE
PUILlSNEl ASKS FOR MONEV
as & DITION OF P

STATE:
RITERS'

T serons
PAITIHG WITN MONEY CON.
TACT THEM o1-240
AISOLUTELV FREE -Twenty
Son writing Guestions Ancwersd
ains _copyright, puhu.mlu,
rdings, contra royalties;
e¢  without _ obligation
International Son[vﬂun
Association (MM), Limeric: City,
relan

ALL SONGWRITERS. Let us re.
cord your songs. — 01-508 yH

from

Musical Services — cont.

FOR ANY TYPE OF
VIDEO PRODUCTION
PHONE 01-515 5021

(Answerning Machine may
take message}

REELTIME
We selt majos 18 and 24 wack
recording studio time a1 greatly
reduced prces

tape
w pnp:r iranscriptions. — 761
4357,

A TAPE TO DISC. — 01-467
420,

E_DUPLICATION. —
Sound. Tel:  (0635)

ssEn’E nuPLICA‘nl‘G 11
Hispeed from 33p incl
08692-2831.

EARN songwriting.
Amazing free Yook telly how, —
LSS, 10-11 (m) Dryden Chambers,
119 ‘Oxford St., fondon, Wi. 10p

stamp.

CASSEYT|
Mg west

DEMOS!

REE With every de
luxe demo  (£20

including ~ cas-
standard dema

.80 C.W,
Gardens, Kingswood,
publica-

I.VlICS WANTED. No
1 Avenue,

1 St Albans

o

LYRICS WANTED. No
ton fee. — 11 St Albans
London W4,

Dpublica-
Avenue,

Y STUDIOS

YMCA Building
112 Great Russell 5t
Londea WC1

SERVICES
TAPE QUPLICATING
Casseite — Opel Ree!

DISC-JOCKEY

Jrgles Proma

Audition Tope

EDITING

Four Track Mindown
MUSIC/SPECIAL EFFECTS
Spaech Rucarding

RADID
o

Features Pro

SIC ransposed.
— Potters Bar 53894 or 958 9988,

SOMGRITERS. Full demos £7.

— SAE. brochure. Holllagnexd,
3 Ciifton Road, Prestwich, M
chester.

TAPE COPYING. Al formats
inexpensive  (also
e, 5 quany service. 1o
mlnlmum ‘Alan’ 01388 5392,

APE TO manuscript. — 01-508

300 CASSETTES duplicated from
zouy master, 199" (including:
by, Inl Cases & VAT).
Non{cmpmn 494114,
EMOSY]
orlln Jones lnepx
Londo;

27 Denmark St
HBNJ (01836 1186).

w prices!
Pul),
wei

TAPE COPYING
SERVICES LTD.
LA

1994 GLOUCESTER
Nw

grammes Intery ews

Tel: 01-636 7289

@ RECORD MANUFACTURE
s Sbiiag, prone

@ SLEEVE DESIGN AND
PRINTING

W can prm from your awn srwek
pa

@ SOUND PRODUCTION
@ 16 snd 24 ek wiske et and
ot secordig uns.

@ CASSETTE IlIJPlICATIBI

We can 80 prnt. iy cardh

@ MANUFACTURE OF

FLEXI DISCS

FoR o £FENAL SR PRIE

A€RCO

record manufacturer
Tel. 04862-64082

QUALITY PRESSINGS
-Singles EPs LPs o
*Cutting-Processing o/
Test Pressings o~
“Labels - Artwork o/
-Printed Sleeves
*Used by Rands o

-Used by Major Co's v/
-Used by Studios etc o
+Distribution +
+Cassette Duplicationy
-min Record Qty.500¢
+min Cass. Qty. 250 v
-Qualified Staff +
-Sound Advice «
01-446-3218

RECORDS & TAPES

New. fully equipped il Urmatic
veostud o Now svaibe
£dting Effects Highly creative

phrsorne all include
Unbosiabie at £25.00 pav hour

36 CAUSTON STREET, 5W1
8215392
8218793

track siudio to professionat stan-
da course_In record-
ing ‘technique. — Pete, 01888
B848,/01-300 2447
ELECTRIC

gomat, 1,
Tupk. oy bluu, rock  jaz
hnique. Developme it

) rnylhm, chords, jmpro-
theory. Aglysing s0la

T
PRINTING & PUBLICITY
N S —

22p per word
PHOTOGRAPHY FOI

artivtes promotion.
Box 27, Newport, G"nA

,ﬁTTHCH AsR DEPTS
with Aggressive Advertising

Stiwkn en

groups,

Bage Portmes
graphy, Cw Iyt Printing
wnd Prumcy el Antwark
Comom Reask Pressing Siceves &

[P
’L_Fnsitive UOesigns o1 680935

FOR SALE

22p per word

LOMDON MUSIC :hop for s
’Purmtr details

PROCOL HARUM, a blography
ot thelr early yeirs 0p.
Spence Streel, Edinburgh EH16
BAG.

2MW SPIROSCOPIC LASER, inc.

or
Plul

"o1-960 “ooia/a0s 3756,

technigles on e rower,
eola, Sanun-,
lcl-unmn Bqlnner. to profes:
— mel Hempstead

ona
$003)" a0sv. Tuition held h cen-
iral_ London W1,
ERIC GILDER School of Music
and  instrumen-
ice, 48 Th
Croyden CHO 7D. 01-6%4
GUITAR/BASS SUITAR tukion
ludu\ professional, urrey
M € uor Marim

Peopeut (02516) 800
nwl*r“An cnonns‘ music
ing, solos. — Write to Davia,

R
=
s

13
chmem Road, Kilburn, London

GIJITAI TUHITION, most styles.

rock, jazz, elc.. by triendly tutor,

ced, Slough ar
n.

Gordon Huntley

POP SINGING TUITION for all
les. Personal or postal tultion.
Beginners encouraged. SAE for
detsils. _~—  Msurice
Street,

Burman
London

JAZZ PIANO TUITION
by active jazz pianist and
arranger Quahhed to teach ba
ginners and advanced

46 Newman Street _
London W1P SPA

01-580 7031

VIDEO

S ——
b 22p per word

INDEPENDENT VIOEOQ, 40 for
ravesend  (0474)
H "tor Dave Price.

WORKS

VIDEO

£60 for eolour demo of your
songs

2 hour session in fully equipped
rehearsal s1udko or on kocation
Tape mcluded

Extrp time €30 p h

- PETER SANDER, BA. LGSM
ReScon & §afe Ring: 01-459 1781
PUBLICITY PRINTING COnTEMPoRRRY

s POP & JAZ2Z
S (s
Bk & Wi ;
\, vh Ay —".:_._:-—- e
.. | ._...

KENNY CLARE
TEACH DRUMS?
Y#. ard he can teach your
+ WIS g
104

W 10 30 p )

INTERESTED IN
BECOMING A
STUDIO ENGINEER?

Then call for details
about our 3-day Studio
Engineers Beginners
Course

01-654 3325
DENSIM MUSIC
PRODUCTIONS LTD

0

Stock cheaper 8nd more expe

NEW TELEPHONE ANSWERING MACHINES
ldoal for Managers. Music

messages over the phone from
anywhere in the world. Cost £249
+£37.35VAT

Cost £149 + £2235VAT

Tolaphone 01-352 7214 any time Keep-A-Cail
All machines guarantaed 12 months

ubhshers, Record Companies and
nds

EMOTE CONTROL
lowing playback of recorded

RADINARY

nsive models. Ring for details

A BALLAD. OPERATIC OR
RECORDING CAREER
.

LONDON SGHOOL
OF SINGING

Pear stz o 6y
singing For those st d
scordingmuccestfolly whh 1o0avS
disco and rock sound specialised
twition 18 given Soul and €W
“styles  Correct breathing.
microphone technique. phrasing
and presentation

ALL FULLY TRAINED STUDENTS
ASSURED OF THE BEST CON
TACTS WITH (MPORTANT
RECORD COMPANIES

Tel. 01-385 5921

9.30 am-8

—"all three shops are
minutes walk of

ube lu(lom

llbel out-of-print collectors
Natnstream to

0 g (losed. Sundays)
within 5
Camden Town
2 AUCTION of rare original-

fuint Garde. SSAE

£ynth, £35. Vox wingle

mlnull organ. £12

2080p rotary nhlnel 20 watts:

1774 (Lewisham).

AlP AX)(E ma Logan Sirings
£300, — 08)1.9¢

ARP ODVSSEV. recenuy ser-

viced, v.g.c., £400. — 01-398 4012.

music, stand. excellent condition.
No 'Ieu but £575 the paic.

PHONE AROUND FOR
QUOTATIONS
BUT PHONE US LAST
MUSICAL & P.A.
EQUIPMENT U.K. OR
WORLDWIDE COVER
Arranged through
LLOYD'S
UNDERWRITERS

X

~—rg! " .
01843 1021 4101870 6262

BONDSCREST LTD.
INSURANCE BROKERS
191 HIGH STREET
HAMPTON HILL, MIDDX.
YT o iy
e >

v Aggmo

INSU‘EENGE

‘BUSINESS’
EQUIPMENT
RECORDING GEAR
CARNETS
GROUP ACCIDENT
& SICKNESS
Arranged with Lloyds
and Ieag.i:g .l:‘&r.npanies
MUSICIANS-VANS

A row ainemd tor SREE WO 3 1hy
Onves of amy aga @iay paymems aves

CARS & LORRIES

Canworth

Brokers l.td
sossm— wth
a3 Soulh Molton Slrnl
London W1Y 1HP
01408 2272

for voice te4t 10 azzess your

Peost oridi potanewt

& Mamber ot Ra BN Maaeries

- Harro: ate

FENOER lmonB
cellent, £485, — Reniore u(male-
sex) 3mez.

FENDER RHODES Stage

Bagsho

FEMDER RMODES Stage 73,
S Saa canfiten HeH 1o
wall' combo, £130. — Davia 499

1208 daytime, 221 2331 tvenlnl
FENDER RMODES suitcase
recently serviced and zlmrlc-lly

flned, £875. — 01-398 ‘401
{tonewheel),
A ) G
3813:

nAuuoun M102 tune wheel
organ, £550. — Wickford 4426.
exunem

Lo <Ly
condltion, 895, —

HAMMOND C), be: aumul con-
dition, £893. Lesiey 172RV {245.—
Il S 1, Lizz
155 ot with 23 “Lestiés, wr
cellent order. —  0924-478578/
470297
HAMMOND X5 portable organ,
excellent condition, £1,050, Yam-

aha RAI0D tone cabinet,
Clacton 33603 evenings.

HAMMOND TL00 spilt for group
or club work 800 0.0.0. — B0

£300, —

11:
HNCR PIANET T lou:h sen.
sitive piano, £170. — 01-531 9824,
INFLATION-PROOF  Overstrung

Art Deco Eavestaff mini Plano,

clrea are and  beautiful,
re-atr Testored by Eave:
staff medum lovely actlon and
tone, 2 m instrument,

oilla. for 1600, eluciant
. bargain at £950. — Bromley
908..

xlr‘rzn

Cos! Lzzv
(Thos) el
CCLMET

SYNTHESIZER 3
oxed, guaranteed.
.cccw £179.— Chesham

pre-get, t/case.
Fies. o128 re0 ehv s

wlﬂtc

M520 syoth 5260,
Frank, 38 sair ABS darime
XORG 520 1299,
tric_Music Sho
Hoac."Landon WAz, Fe1 4o 4435

KORG PE1000 Polyphonic syn-
thesizer,
n

very

versatile,
excel, 3

plano
cand., £433. — 01-

KORG PRESET j; has
. ity Tk 10 TS T
£295 ono, Excellent condlllnn -
1':1 wnken d(0924) 81419,

770, min leondmon £200
- Phnne 01674 8259,

athesiser.

KORG 700§ synthesize repeat

ntrol, v.g.€. £250 0.8.0.— Port:
mouth 26832,

K POLYPHONIC, (350, —
527 113,
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Video — continued — Tuition — cont. T Keyboards — cont.

Low CosT video production. TUITION PROFESSIONAL CUITAR tultion RECORDS WAN HAKG R taNLNo0G.
ey b Lk 2 a.." ".? Mo charus, £75. PP
plete live SRS R 22p per word 807 2279 Private 17p, Trade 22p | 28" Soon™ comaiton "o “Betton

LT oot ROCK GUITAR, South London. per word (4052,
tachilties 1o al) home systems. — | P o m Hepinners welcome, — 679-794% e e Ot
CEEIgOT=0, 320 career. our large ad  fof | evenings. (ARSOLUTELY ALL your umwan: | 4315 2 plione Epning 1681 "
details under London School of - Wil MEEEWgosal conditiong
EEL PIE VIDEO Singing, — Tel. 01-365 5021 for W’u"’:::"‘?“ GUI‘:«A‘I "::-“m sent by post r;mhsv::&m.w: L) CTe, i oo
oice_tes

2 camera video 8-track || VOlCe B, o eATEST volco (reading \mnecullry)‘ mprovl- 3§ Nottinghill Cate, Londoi o 43 oLp lnrr .‘:zg “"31': Rnoldﬁll

recording PA playback ||trainer  in 'England “'Bernard | sation, solo tecl “Rock. | boug. positively hone rel used: | staga plano,

Prof | stud! talian temor, singers { biz. § Postern, Blrblcln, “London, | (01-727° "3538). SR RHODES STAGE 73 (450 ono

rofesslogatsit Ci trained for npera, cabaret, TV | EC3Y 8BL. 10p42.70 each paid dour prics| "3y spy30

6 per hour. and clubs, — 01992 4 muit be accepted, none retufied} g, ones e Stage £320.— Marty,
Phone: CHERTSEY ACKNOWLEDGED  BRITAIN'S | THE IYOR MAIRANTS POSTAL | once sent, estimates on request). | WUOTES 84 Stage £320.— ¥,
one: best teacher, saxophone, clarinet, | GUITAR COURSES for clMsichl| g (e’ WOLIDAY, Lady In o v Al S
(09328) 62688 private’ lessons. T select imtru: | and plectrum playing helo, po| syun— 91776 1103 A T T
menk ophone  $osial | Special casseltes tor ihe excrclies ETTES wanted. Top | 3350 -
e ey o |In the 13lesson (T | ot s RHODES STAGE 88 £510. Wi
SOUTHERN VIDED ]| Garigofiwcr Coos, ¥i8 5ot 0| 5,12 Jeatend  or bt | il for g o | Muaves ST i,
AUBREY Erank, SaxopHone, [ now amllabie T Deis fo | GRmb, fSU 000 Relamy: Eran ciectric plano.
Call us for Video Films in sound culms.z fl”nsodm’"?s" nm 1AB, | Berkshire. o excellent condition, £180
and colour produced on loca- nners Lo as : S e o o [ A
ton at gigs om £50 .a"lm:zgo""" igants pack, non S1IJIOMBONE AND valve, — 28%| weginrook. — 01-730 986l exien:| ROLAND Wi 490 Rolan
Phone: ITA — 573 M4 3 n 272 ol elmstord 72819, £400 ;‘(Dllnd SH!\‘? "ll.l:l“
ot UITAR. — 250 3147 ———— | RAY WARLEIGH'S first m,..m All_mint condit — wal
EastiGrinstesd nss GUITAR. — 01444 5883 Fall-Out album by CrosEABEISIUSSS
{0342 22730} / SAXOPHOHE / RECORDS FOR SALE Smith, both on Philips mul OLAND SHO9 synth, é months
FLI‘TE Luitlon. 1969, must od oondition old, £200. RDLAN[ Riﬂl organ/
vanced.  jazz,  Improvisation. P 7 Goodall, 71 Cheyme Court. ?,‘g sirings. z‘mlht‘.oldo 1300, HOUNER
Superb selection of Instruments i , Trade ad, o obelrotter pian
VIDEO nnum. at rock bottom pmu L 7. g P Bsex 108 . mth. ol — Tel: Swineshead
R e G RIPOEFE RECORDS. u»’:llevmly ) 'um!-wm“ z
s nign prices for_your aibums. — | ROLAND compu
Accessible Video A complete §i ners, advanced sl sijles, top | | BEST SHOP in London for | Ligl 35 Ruthven Lane. | pnonic, very littie used, as new.
audio visual production service || Argentinian | driummer. Aoy | qeleted s ters 1 eacn’ — | Dowanhit, Glasgow. mu;v“x"o :;z?,.,, ar s o
5 il g .
1o sunt your needs and taste n:ﬁ“ """.n: = 7]0‘:"15.3:‘“ g.\,;:n. 18 Chapel St., Marylebone ga I;m"z\emu
01-9615115,01483 7916 || man. — o135 7375, CAMDEN TOWN — London's KEYBOARDS (IOLAKD, SHIA keybosrd syn-
T AR LIl ity 5 | nadin (rscord collemags) (pecs; 50 Dave, 01315 7055
sons, casestte. — L = n ¥
M.W.P. 10 Brambling | tiee ’ufo':“n;:'op' ‘e t Private 17p, Trade 22p SPLIT vnscounr‘ cralus
aIk. Stapleion, ' Bristol 8518 sed xibums and sin per word e s |°¢d'u's Jn pertect
. DRUM TUITION on Saturdays | &2 A SEST casu ofEER R lck, 1150 att Sia
vcnl . n Smdm 131-131 Wapping High KEYBOARDS ¢ e will collegt. | amp, £120° What nlu I:M "
'n-lﬁu ;‘ullvllon an styles. — | Camaen ’1‘ h Stre nlm 9374 or ol 340 9408, ANY "l‘;ﬂ;"rcych — Phone w y
GUITAR tuition in h-c: mne’e': ek 'é" " % AXXE synth, mint. £240. S'TlING SYNTH, 1185, — 0L-ST4-
London £C2 and  Surbiton in_ 8- m. ,.,, (1.5 gu"ﬂ. . )lnhner Clavinet D8, £240." Mulll-
Roa

vox CONTINENTAL as used by

Madness.” The 45s. The Hitmen
Original Mirrors, elc, Yge
Setfier o London, tuly £i3s

ono. — Uddingston 814310 «Scot-
land).

VOX COMTINENTAL Super Twin
manual organ, 210 ono — 0344
50358,

rom — Colin [ ARP OMMI 2, 1975, a8 new, 1700 4
for ie® JB® Waowoods Koad. | ono. — 01.789 ‘3335, afier § even. | YOX CONTINENTAL 300 dauble
Watford, Heris.. England ings. manual 795, Jen plan P
ARP ODYSSEY, m'm cptgl] s
T ad iive rechrds, Fren | pedais, f30 - daz10sss WELSON IMPERATIVE Porabie.
Tholesate itst to stores and [ amp obb¥ssey, in m.mu;,.., T A Oh Rt or ARy Gy nOv
calers. — Amber Light 120 E.| 450, Fender stafe piano £78 | [irio Guiput, bass peddle.” £450
Candlewyck, 1114 Kafamazdo. r-naer auitease plano in Might: | ETEd OUIPEE, Dash BRAEL Amp
Michigan 45001 US rase 500, Clavinel 8 ‘Mighicase £30. £%0"Soun s e wiges 213
M5: Purple, Floyd. |~ speaker cabinel with hotns, 3
ol::rLlE'l:oLd.‘:ondmanw— Flore: | cLAvineT oc 280, — 263 5085. | Wil spue
386 CRUMAR = COMPAC siectric | wURLITZER EP200, £350~747-
stain | 9199,
Fitrato, good G GOty UALITZER 1340, Rotana synuh
INSURANCE G g e 101 plus sequencer £415. —
CRUMAR IIASSNAN mint,
£100, — 537 1SS, SRR A s wynth TS
DAVOL! ELECTRIC phnn condlllon (750 — Me y
keys, only £150. — Ring ol zs« , '
5011 01-4¢ 9750, un'lued “20 ono. Wlllord
48570
S. & T. MUSIC (INSURANGE) DIGITAL SEQUENCER for Mini| YAMAMA GRANG CP70 plus 2
SERVIGES UK Moog £170 or exchange for Reel | Yamaha ‘speakers 1400 —
o seocaion 1ape dec - e, A
STEV! Y Arso v m st string  syn
ENITERRYTBSLID- lmm-cume, never llgea ehis | 250, \"ﬂ"“l CP" g no
Fuk A R stone 55937 R e )
| = v Py e "FENDER RHODES 73 xum:ne B imin 2,600, a1 506 1108
588 Lordeup London, N22 ang 7_;‘“ phaser 100, £57 vAnAnA Cssv  Poly Synm
01889 1431/2 evenings. P iin IR,
Slnu h 19670,
FENDER RHODES ‘73, vge, L3
o B ooy b | SANARA st Fomsnent, b
synth with Bight case pecal and | mORIRE 0, &L,

PROPHET 5
Brand new. unopened
with Amvil case

£2,500

Cali Sammy 3288633

WANTED

22p per word

ROXY MUSIC tickets (3), Wem
blny, August | Any realisiic puu
Phone Paul. Wol

E WANT T people to run thelr
awn shoy
in l:lln[ton High Street,
arly required are recor:
accessories,
foatwe: u bright
asonable rents, according
position from £35 weekly. — Ring
01-266 8672,

lnmom.

A — S——
STUDIO EQUIPMENT
e —

22p per word

DEX 155 4 channel NR umit
mint, £250 061-792 5084,
(18 xss‘ immacutate. §285 —
Dean

STuo10 MIXER MM 8

fect, £250. Shure SMS3 Aot Ao
D190 £30. = 01-448 041

T ————— —
MISC. INSTRUMENTS
e —]

AR SN cahdl-
o ono, — 01-393 0215,
El.scrnu: VIOLIN, £150.
Pete. €92 1358,

CASH
PAID!!

For
Musical Instruments
Amps. Guitars, Key
boards. Saxes Acco
dians, Etc

Ring 01-836 9149
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Sound — cont. Sound Equipment — cont. Sound Equipment — cont. Sound Equipment — cont. Sound Equipment — cont.
SOUND EQU[PMENT OINS, PAIR lmph 1 x 15 double DER TWIN Rev (275 — H/H VS Bags amp |l nl\l HARSHALL 100W Jead axmp, RSD 12/2, hardly used, with
S —— e, cn deilver, {83, — 843 | Memphls 01359 W14 £120 — Ashford Middx itiwati 4 3 12 cab (210, Wem A | gt cate; bargain. 5420 Gno. —
revenin FENDER PRO reverb, £180 — | H/H VS Musician s w pair 4 x 12 columna [70. 8
Private 17p, Trade 22p BOOM snun (Aias sound | 01363 4734 P -t — Ingrebourne 48345 SELMER TAG 50 watt amp, 165,
per word brand. must sell. [14. — Phone | FENDER BASSMAN 100, [135 100W combo V-S musician | MARSHALL 100w  amps. £80 | 01-267 7839,
AHCDIN HUSIC tops top otfers p T ~ 69 pm. &8s 8079 and  split, hardly used {290 [ 0.n 0. — #1-633 9065, SHORE 100w PA. columns and
S, T — Baone Brooe. | [COOM STANDS, new. from | EENDER SUPERB Reverb £275. | 0.0 0. — 01-379 5012. MARSHALL P.A AMPS PS. 200w | horns. good condition — £320.
wood (oweTr 4778 ‘:;; — BAJ. 01-505 2036 01-947 3347 H/H VS MUSICIAN combo, 175, | 40 0.n.0 — ““;:3 Wl A “'s“u“ il —r
HA" PRO 2000, vargain, NDER  SUPERTWIN reverb | — 01 538 2668, MARSHALL w ea amp. control .
P O AAE L ot fever Elgged — | combo 200 wall, unused "coM | u/n & x 12 Z0OW. mint, fe3. — | K20 Tand  Marshall 120w 4xif | pre amp (73, STCL03) Ribbonmike
mc urd ol 341-0429 after 8.30pm | £440, Rockbottom, sell £290 ono. | pi.sas 2938, 3 4 llovc cabin s are
S D o AR a1 Ch 31§ 0542 Roger after 5p) 3 G S AT Taoed graphic
wally Joud clean. good Lo T e FENDER TW, H/W (CL00S, £80. — 767-0198

con:
ditlon. £219 o 0.0 — Jon, 01-34
Acousnc 391 cat tn luldtd
horn, =

1,

L EroUP GEAR bougm ang
259-5048

. — 250-1825,
LLEN & HEATH 12 into 4
miXer Customised for 4 (rach, re
cently serviced many exiras,
1213

e Tel
ALYEC. ALTEC. Altec wif
bass bin.
1215HF hom

Inch folded horn

12 inch midrange
including  attenuation
Genuine

Elecironic
Offers — Leicester (9333)

AMAZING BARGAINS: Yamaha
€S30 aynth and fiight case £400.
Yamahy §530 strings and nighi
ca

and leads, — 493-3737

H
Aucnou D150A, £250 0.n.0
u1-633 9965
AMPEG SVT 8 x 10 cabinel.

1aly bul good, £220 ono — Steve

¥ 01388 4760

rocket  valve

cost £6K
Derby

AMPEG GA12 combo, £330 0.n.o.

0065

— #1-633
AMPEG VT22,

£265. — 01624

534,
AMPEG SVT amplifier.
condition. £700 ono —

Amp,
excellent conditlon

mint
ting-

new valv
can deitver,
5640

A -mp £173, Amp-:

.P.S. Professional 15021
Stereo 2x175 watta into 8 ohm.
3-way electronic crossover. Offers.
Leicester (05S3) 608860
AMDERTO ANPLICATION
Dept for H/il, Marshal vey.
.-nder c-mbm v-m-m and

pri =
Guildtord 10483 38312 ar Reading
48750 41500

NEW £60. 250 WRMS
po'erctlll vEE f47.80, — 01794

ave: 1210 Mg zrixe HM

LI, P tor sale, JaL.

ATC Soundcrait etc. —
BARGAIN SPEAKER & e ol
s

very cheap.
pm

mid radia!

-
IASS PLAVEIS we have evel

thins, you —_Soundwave

Bareplice, o708 2so1v.

CLEARANCE
SALE
SECONDHAND ITEMS

5440

i £478
- £200

haks

- AL e 00
Al

e e
STUDIO EQUIPMENT SERVICES
01452 1874

ADAM HALL (MM)
SUPPLIES
Unit J Carlton Court
Grainger Road
Southend on-Sea
Essex 552 5BZ

CASH PAID FOR ALL
CABS, GUITARS
PA GEAR, etc.

< new,

1250 o AsntoraMrddx "0

BURMAN PRO 2000 7 X 12, 100w

He ruvx' Deuce 2 x 12, 120w,
1.842 0318,

l 502 30w combo, €
months old, as new, 280,
Basildon 555862 (Essex)

CARLSBORO 120W PA 5
multichannel amp stands,
mike £200, — &81 €12

CARLSBORO COMBO  Super,
Reverb, £125. . 01923 1901 ext
213 M7 Tan or 01722 2530 for
Room On

CARLSBRO SUPER  Sungray
160w combo, s new. £175 —
Grays Thurrock 3994

cul.slono BASSAMP 10
Talee mpty Marghall 244820
iy — 01-794 1830

£
CAiSoro FULL range fare
PA bins. § mths old, {380 pair,

7 x 12 bawy fares £250 pair.
Swinechead 321,

CARLSGRO chorus  vib.
pedal £70 I:c‘w pedll £30, ~—
Swineshea

CARLSORO MARLIN 150 PA top,

€165, — Memphiz 01-358 8714.
EANENERS S\'IIGIAV profes-
sional lead mths old.
T220, 4 x 13 lesd cab f100,
Swineshead 321,

0 BASS amp top. new
ype, § mths old, 110, 2 x 15
cab '£100. — Swineshead

S
CANLSBAO MONITORS, 2 75/
wer monitors £180 each, 2

s montiors, £120 each.
Swineshead 321,
CARLSBRO 12/2 balanced line

stereo mixer, fitted with 30 metre
muiticore, e 0ld with case.
cad 321,
CARLSBRO SE0ow stereo power
T L S e
head
EELESTION 100w 1 1
Shalmantey g Sie, lruclnell

CeiesTion cusTom 1sin Bin
25 Ralacils PR R R BURS Terry
969’ SH4:

COMPLETE LAMEY 100w P.A.
two columns £200.
1125, Both

nnel
dueuun unit, mint, £250, — 08L

biscoi
sole quad amp

SHS. qu.&/nuen con-
altecs, celestions,

Bose Ipcaxers, 4 tutor s, llght
ftands, traller, 2325 or ‘sentible
offers to. — Vic, Elgin 41533,

Lmnmyae 559,
DUAL SHOWMAN 2 x 15 JBL
Dz uh

2 IBL.
renuer Bll!mll\ I.D H!! DM]
Showman amp. (156, 584
220

ELECTID HARMNONIK !requne‘ncy

=

T minde 117, Electric Mistress
£ Medway BI1542,

FV ELIMINATOR, 0120. — 76
0199
CoSEeClLo ), Fon

mans horn:

FENDER nuonAsv:u/renﬂer
2x15 cabinet, original
Bean voice box. various
dodgey cfiects boxes. £200 ono—
01404

FoNoER BassMAN 138 new,

— Memphis 01-358 rm

FENDER 15IN bass new,

ais = Memphis 01- 380 wrle,

ALL GROUP
GEAR BOUGHT
AND SOLD

01-359 8714

Ashford _ (Middlesex) 55962
FENDER TWIN reverb as new,
250, — a1
FENDER TWIN REVER@, 120,
H/H IC100 combo. (140 Bolh good
condition. — 01-353 0390
FENDER TWIN, nice cunditlon,
new speakers, 275 Abacorn
Music, v00d (04867) 6776
FENDER TWIN reverb, excel-
lent, 85 wait cutoul, wheels
1230, — Tel 654
FENDER Q100X PA amp, £120 —

AMP, new,
Memphlis 01-359 §714

£53, —

uueue. new [
case. 25, — 8707438,
ings.
FEMDER PRO Reverh, fisd
0215 318581
SALE. Vox Jaguar Slnf
Ilnu.l Organ 1 Musicman 130
217 Combo lm, Yal
ZODD guilar £375  SOW llll \(onl
tor £35. Columblis Jazz Bass Copy
140. " Pair Mini-horns
Watking Copy al  Echo VA"E
£25, CP flight case for Music-
man Singray guitar 0. Olympic
3 it complete 125
Phont "Bynect 46033,
OUR HEAVY Metal look 4 x 12
|lC same as Marshall red
mm ‘chrome corners ma heavy
chrome studded, used o
Bplit. — Soulhlmvlon “2\157

. even-

will
IHH‘ .
GAUSS UIN ln cnbln!l 010
GIDI‘P SFI.IY . lHl pro 150 PA
us lots
speakers,
ele. ood P Not
324 4719,
PA SYSTEW., 120 watls,
as new, I)'S. — Tel 784 4042,
s new, [150.
Allo erlhlll 8x10 ccb, 200W,
0528 373729,
mbo, a5 new. £138;

/
(uu/wnh p‘d £30.—01-670 6935.
lerr xlave, £100 o.n.c.

n/n BASS vs 0. 22 15 oo

Brand new 2 x e T
empty, 140 MXR e 90 £25.
All mint, — 01:529 5190. Ron. 143
Friday Hill, Chingford, London
B4

HH combo VSI15,
gear old good condition, 240,
Fhooe SRS,

one

H/H . 3 e 1.
Custom-bullt 100 watt 4313, vge.
£100. Never xluw Belf Flanger
and’Mother 0 Voice Box.

212BL
s

lmvnﬂer.

Eatt!
ity Y1 ST S

uu Eoncent P
plus_accessories. — Phone
hamoton 31

HH  SM

for sale,
Wool-

SYEIEO mixer-amp.
— Millog Keynes

& x 12 new type £149. —
01-558 2608,

JHH MAICO PA amp with reverb.
excel’
Tent c»namon 2 -
501 7(38 sevnings/weekends,

H/H s combo
cover. as new. 1180, w-
Stough 41194, after dpm.

I you can buy them cheaper
wewill refund the difference

T
AP ee

H/H 1C1005 £8%. — Memphis,
259 8714,

1005 amp, £120 Selmar
3 x 1%in cablnet, 80W, £50. H/II

18100 amp, £120 Rass cabinel
160W 2 x 12, £100. — Phil. 59¢
4“0

im-

HH MA100, palr columns,
maculale, £240. — €74 7043,

HH WATT atage monitors.
rugged custom wedge cabinel
120 the pair. — Orpinglon 22229.

HIM & X 12 cab. 190 omo. —
n|~

oo “combo. £100, v-mam
comho, £100. — 01278 3141

H/m 161005, £170 ono. — Chris,
nww 1222,

H/M MAL00, excellent, £150. —
Tel 899 2362

H/H  $130s, £75 each. Laney

4x12 £100 150W Stereo Stave £120.
~ Phone 07816 4

H/# MWONITOR speakers |Im-
maculate, £155 (palr). — 01928
100 ext 218, Mr Tan or 01731
2530 (for Room

H/H 4xl2 £39. — IImphI] 01-
325 ‘8714,

HH ZI.IJBL CAB,, 195 -9
pm. 868 8079,

H/H MAL03S PA, pair 1x12 horn

columns. Watkins Copycal, llll’ldl

etc, - u
HH VS BASS tmmacu

A B - lny P/X ‘ulllr
or amp. —

unzn 25218,

AL VeI mAR AL NG
dition, home us
Bmol'ood Coasen 4716

HH BA: Combo  £160.
Shure Unldyne B unused, £15.
Southend 5217 s

eaker £120.

/4 a2 sp
Carisbro sunu-y Spiiner £80.
— 081-962

HIF) SPRAKERS igw/channel,
3-way, must ml -
hone 350

TT m “watt amp, match
4 x 12 cab 1%, Phon:

Damon "33 5478 between 13.00.
00 pm.
WATT 100w top plus HiWatt
4x12, vge, [250. — 250-1625, 359
HIWATT  API0O  amp  £130.
Sound City 4 & 12in £80. Botn ex-
cellent condition. — #1517 1038
] FENDER  vibro
champ i60. — Tel. 8415291 ext
57, office hoy

urs.
SALE TIME at RAJ Music.
Great deals on name amplifica:

ton, ZEEMaT sied eg, win
PGK? beis cab:

TR

farmontx

"Soundware
8 8079.

ns, y pair, £130
U e Snllnzbourne 874354
x 15 ported cab, Rtted
witly TElecitayolce snu speaker,
noa Sondition. with
§ het 4 graphic eau
Progpli bt
3802 % 2545 horas/drivers 1270,
—, 01704 1030,
B.L. 2x1SIN Dbass speakers,
1250

180,
mr.

4357

POWER  amp
[} 2859,

IE 025 + PRE-AMP, per-

fect_condition. £390. — 0834 30434.
LESLEY 1 x n Rotatory cab,

5!
147 plul Dre~lmn. £230.
— 01.352 6337, 35

delivery 50 mites. — Alan

ders, Tpamich (0479) 73131 (bus)
Top plus Maine

116 Bass Bin: 219 oho, — Wal-

ford 47884

MAINE lm M/Y guitar amp,

POLYTONE

MewBrutes | 11 & Ul pius 101 #nd
dwisble bezs and guitar prekups all in
W<k 4 iTw professonm pric=3

SOUNDWAVE BASSPLACE

01-558 2666

66 Viciona Rd., Romtord, Exsax

AUDIO CONSULTANT ENGINEERS
cc HanD w18s2 K208 Cotoomen 12

et 10 upet 01340 7103 Sor dutnidn AN prices phes VAT
b e e e

USED Gf

NEW EQUIPMENT

MUSIC SVSTEMS NEW ANO LR PA EOU

v o "
s etavey .1 2o A 1 1
YAMAHA ») - i # hom b
- he . MIsiNG DV KS ¢ [
MODULAR MIXERS 4ouh LS
R SAUSS |
MULTICORE CADLE e 5 . . -
o Rt —t v "
o b - .
| “ - A
sk Bomont Vo W (o 0 Waen Py
WO AN FILL PR TSGR P A LD
PHONE NOW 01737 2061

UNISOUND
RENTALS

Guitars Backline {inc Acoustic) '
boards

sdway Towns

London
01-624 3900 M.dwlv 44088

FULLY ILLUSTRATED CATALOGUE |
OF THE LATEST PROFESSIONAL
P.A.

EQUIPMENT
irgm mkn st
S

4 syete

(Q) g ton Eame
Phar 0708 2 .

L
MXR

Ashov Stereo 3-way X-over

. £257.65
Ashiey Mono Limiter/Comp.
£182.96

All prices plus VAT

01'-727 1046 |

5 ono. — 761
MAINE PAITO.  Immaculate.
1225. HP, PX, — Abacorn Music,

Brookwood (owﬂ) 4776,
NE WATT PA. 1350

uatne 120 -m combo. a3 new,
£200 ono. — Paul, 594-4946.
HILL 18 [n 2 desk.

ASS bins. new, nded
K14 each.
<ozun u:u/uu: 24 hrs.
LB 15008, BOW amp and
9. —
lead 100
tremelo home used.
ne ged, £150, — #1-263 38
teves).

oSBT | miSet, 1.5

- Tel 732:2214
ALL VALVE 100, nsn
Marshall cab. 4 x 12,1110 v,
01588

70
NAISNALI. 4 x 12 cabinet, im.
macalate, 100, 60w Cusiom-built
PA i) em oL
and £35 Hnme bullt
3" s brlxhl m\md

Carr 940 Ty s M
evening).

MARSHALL SUPER bass 100w
1alve amp plus 4 x 12 angle cab.

s 12, 135, — o1

520 186
ALL ¢ x 32 PA column,
pnr nln = 01358 2686
MARSHALL ARTISTE

cabinet,

£160

WATY er
\mmacaiate,

470

MARSHALL Sow lead 2x12 cab,
excellent €120 o ‘Fhone. Slough
29670

WARSHALL @140 combo, mint,
- 01801

MARSHALL 100 MV COMBO,
Jujcy  £245 — Avacarn Mutie,
Breokwond opn 778

unsouu. 4 x 12 cab, £60. —
508 279!

uAnsnAu. 50W M/V plus 8 x
10 100w cab, ymmaculate, §220 —
Gravesend 4302 (evenings

A RS Rs WA S Al 121}
excellent, 1125 — 01-436 07

MARSHALL 200W amp 'Im
200w 4 1 i2 cabinet Power amp
with excellent sound control.
£230. - Tel 01954 1

uics 50's, £50. 573 £40. — 789
9391,

MIXER, $-CH, £90.01, — 207 2700
ext 59 (office).

MM 122 Desk, old. gaod con-
ditlon, £200. — 540 197,
M/M 12/2 £200, Canary 1073
B T £50, 4 H/H 115
Mackenzies ' Crescendos

PPAg
1250, Vitavox 10 ceil horns,
100wt drivers £180. Monitors €75.
— Phone Lancaster 88025

MUSICMAN 112 RP 65W, as new,
1220 — Hatbeld 68911,

MUSICMAN 112RP §5w combo,
as new, bond. 250, — 340 1384

MUSICMAN MD130 com!
v R revcrb. remelo, pmmacu

— Harefield 4758 (madle

mbo, 2 1

MUSICHAN 112
DardlyRTREdLgan W o
275 ono. — Pnone after & pm.
ot S

MXR EFFECTS AT unnuuhle
prices. Phase 90
Bis Phase 46 135, ¢ bAnd [rlphlc
g7, Notee ate/Line Dris £37.
Envelof iter £37. Dyna Cnmp
0 mllanlon Plus_ 129, on
tact Effeciomania 607 2801,

nxl msm"wn plus, £23. —

uxl FLANGII doubler 1359,
. “Asfile:

P 52 o7
ORANGE 2 x 13 £95. — Tel 01
558 26¢

ORANGE 120 W Overdriva with
x10, excellent condition.

speakers, £15. ~ 0174 581809,
PAIR CUSTOM Double TDI?
Horns (85 Four 4x10 WEM
Cabs 180, Wem Copyest” £65.
Ashford, Kent 348

PAIR WEM 4 1 n cabs. v.g.
1119, — Tel. 01-558 2668,

PAIR 1 x 22l Guudm;nls plus

Dorns caba 109,

£100.
1150,

24,
AMP, Kelly 100W,
Marty 830 0484.

Immac.
€50,

PA EQIIIPNEIT. HH

system, l Oval 500

amp plus nw 2 x 'edf
monitors, Quick sale.
Borlvgh Heuth 6im or 01845
781

PA EQUI IEMENTS 2 x SAL 15in
bine £175 pair, 2 X horn units £75
pair, MM

X 2 mixer and 30m
x

ge monilors r, 197
'n-nn-n:sc-tunln ono, —
Phone 858 4

PA 1200w NaLcoLm Hul g,
new DX-series amps, 12/ desk.
ful E.Q., all (hlcm. wm
multicore,  etc., £4.00
accept £2,200, — otes ass lny~
time.

PA SYSTEM, 1300W inciuding

foldback £3,200 for quick sale —
Bhagesit; 505 0149 or 01-505 0083.
DUECE COMBO 275,
Tel 0I SSE 2886.
PEAY watt new bass amp
ana DBm 1/ Black | Widdow
bin. genuine offér, one week ald,
QUICK sale, 5450 cash,
871
?EAVE' 'AMDARD Amp.
Peayey Ixls Speiker Cab, £225.
014535154 2

PIEZO CABINETS assorted,
each. — 014

VEY 00w biss amp, Q.
vge, £120. — Plymouth (0752}
PIGHOSE £50.
598

MINE

LYTON|
vrand new, £180. — Luion 23933’
POWERHOUSE DRUM machin
12 tapes. cost £200, accepl £95.
LT TR LY
OWER csu. 15in _bass cab.
nss. mphis 01-35% 871
[ ncen Nice one, 1135, —
Abarcorn  Musie,  Brookwood
104387)
REVOX ANO Tesc serviced and

— Polters Bar

Brute,

cqualizer 100w valve amp.
tead. vge. £95. 878
DCRAFT 2672 1 m cased,

13011 Belden my/ocore, Six Shure
(57 microphones plus = many
| good "condition. —

!
Fhone o103 17
SOUND CITY & x 12 £75, — 01-
558 2688,

SOUND CITY 30w top £75.
Tel. 01-358 2660,
SPACE ECHO RE201,
789 9391,
STUDIOMASTER  16/8 mizer
€750 ficase (40 — 0262 75011.
TEAC MODEL 2 Mixer ¢
4 out, EUIS on edway
811541
TEAC
case and spoo
o1 74' 3231

£215,

e tight
. £650 ono, — Tel:

C A0 In stock, £781, Teac

AlDl sync “75 Bevox B77 lllﬂ
Adice 12 x 4 x § mixer, £1,100
Phces. phus, VAT, oo Btudic et
Fient. Services Lid, 01452 1979,
TAAYHOR $0W Bassmaster bass
lﬂ\P with matching 1 x 18 C(l(r
lon cab excelient conditia
year old, £160.

TRAYNOR l”—'l" lllvt. 50,
— o1-689 803

TIAVNOI 'Vni PA system as
new, £100. — Tel Sicke Mande-
ville 3727 evenings.

TRAYNOR 100W bin £45. Fender
100w cabinet $65.— Phone Bordon
4405,

TURNER BS02 amps, 500 watts
cach. - 01-699 285!
AC 100w AMP
4 x 12 cab, 175; the

m :u after 6pm

RANGE EV Alyle
blnl SBL K140 spellu’l

ono. Marshall 1 x 31

Tranny o hard] 170
Frone. " en " Wycombe
50043,

55, T
pajs

TWO MACLAS cabinets. i tront
loaded, both with 15in Mackenzie
speal 150 watts. £140 per pair.

731-8472

VITAVOX 2 x §2 £125. 2 % 10
llnlllcelll ax s: T
1 ram 50, 20 x
wln &immon 16ads Fio. — o|~7u

vox AC30 valve combo, blue
o Y an i

SR £
361

i x
mint,

ola, £120 cash.

AC” £50. Vox PA cols,
£115. Vor S0 Deflant efiects
£79. — 01.398

Ac30, t0p hnnn “as_new
never_ gigged, Joho, 0
946 1814,

VOX ACIS 1 x 10 M/V combo.
new, V. Raunchy, 50-
1825, 350-5048,

VOX ACSD, vge, top boost valve,
!IJS ono. — Biggin Hill 71677,

(old, JMI)} with

mnlchln|| rmu cabinet, recently
mermu ed v, By nliaiyl
ono. nhead 31447.

pe
loud, £100 ono, — 01698 5451
VOX ESCORT bati/maing prac-
tice amps. new, inc ball, £45. —
Jses0is.
x12 Cab.. excellent {(old},
170, — 761 4387

-
REPAIRS & SERVICES
T ————————————— .

22p per word
A IEAUTIFUL Jos, ﬂvemiull

b Colney Hatch Lane, London,
Ni1. 01-368 4137,

E 1C_AND ACOUSTIC in
struments rewired and repaired.
quickly, ‘eficiently. — Davld oL
455 0773 anytime.

GUITAR REPAIRS,
and cesprays by
guatlty_and

EER R )

—— e
QUALITY SPEAKER
REPAIRS

Ipdwidusl customzing service for
power rating/frequency and par

G

ormance
JOHNSON & JONES
66 Dalston Lane
London E8 3AH
Phone. 01-254 9331

SOUNDWAVE

Customising and repai service now
avaisble Active circuils refrets
refinishes o1t

66 Victoris Road Romiord Easex
Telophone 0708 25919

MAURICE
PLACQUET

EXPRESS REPAIR
SERVICE AND
CUSTOMISING N
OUR WORKSHOPS
OR ON SITE

Tel: 01-749 3232

LOOKING
FOR A JOB?
Turn to Melody Maker
Classified Ads — you'll find
plenty there

Y R ——
BRASS & WOCDWIND
O —

Private 17p, Trade 22p

per word
SAXOPHONE, 1930s, Sel-
mer, immaculate condition.” with

fight case, 11,000. — 0|
8 & M REGENT original Wood
Bb clarinet, concert plich. £125.
ol Stortfora  (0779)

LODY MAKER trombone
{with hard and solt case). £100.
eve, 01278 5140,

SELMER MkVIl tenor, immacu-
lale. complete, -£400 ono, — 01

WANTED: REVOX Teac four- | 435 3447 or 01-727 8826.
track mizers, Taunoy Lancaster.
rices, 1

WATKINS coruv 145, Phaser
£18. — Guild-

COPY Cat as nmew,
only seven months old, £75. —
Sodthend 8011,
COPYCAT stereo Echo,
ml;ullu £70. — Dave, 61515

WEM ER100 amplifier £59. Wem
4xi3in cabinet 50, DJ 70 watt
amplifier £39. — Phone Watford

WEM HORN columns,
€24-6448.
WEM PRACTICE Amp £50, —
01947 3M47,
WEM GX 40 WATT t0p plus Wem
spenker cab (15 lnm celullon)

"f:l' ot

WATT combo,

5100,

months old, (250 ono. —
821 8048,

15
€55 each. —
k) n/n PRO 150 speakers, a8
new, “offers. — Dave Rushden
311351

PRESS
TIMES

Copy for all advertisements for
the Classified and Entertan
ments Sections must

be

received by 12 noon on the

Monday preceding publication

All advertisements should be
prepaid

MELODY MAKER
ADVERTISEMENT
DEPT.

Surrey House
1 Throwley Way
Sutton, Surrey SM14QQ

Fossomble chary
uipment Services 1Ad.

REVOX ATT HI/S Dolby, mint,

£450, Rhodes Sightcased, 1450
swop flightcased Wurljzer. Allen
and Heath Kinimixer, nearly new
o1 DMZ,

bt
Conditian,
6424

Studio
01452

-4

brand new, £2

L e llnhlllc
1.250 ark,

MATU0I0 hats combo

Right cased, £395 — 731

2

ROLAND GA&0 combo.
auality, as new, £160 —
2407, ask for Barry, office hours

£300" 0.0.0.

OST 100w amplifier 265 ono.
Al_a Boowt N1 Can S Cele
tign Gi2s M0 ond. — Phone

“TR00ST sm2sk 150W with reverd.
sed only ten times, £140 — Alan
snundeu Tpewich  (0473) 73131
“Nep 20/2 MIXER, one month
#5159, F case £40.

old, immaculate
75011

ADVERTISE WHERE YOU SEE THIS SIGN!

Recording Studios

This is one of the fastest growing sections
in our Classified Columns, so why not
jump on the bandwagon and joi
other successful advertisers — you won’t

regret it.

For full details of advertising, write or
telephone

MELODY MAKER ADVERTISEMENT
DE

Surrey House, | Throwiey Way, Sutton, Surrey
Tel. 01-643 8040
Jacquie Russell, Extn. 4259
Patrick Gordon, Extn, 4258

all the




GUITARS

Private 17p, Trade 22p
per word

ABACORN MUSIC tops lop offers
tag puitagg, — Phone Brookwood
(94907)

mulu nu!ic lor the best
sed gultars.
-wl'ood fossens o778,
MY collector wants Gib-
Frnder. Epiphons  guitars.

es OFFEA FOR
FE."IE. ON GU'YAIS
III lll’ connlllnn We wi col-
ect. 888 9374 ar 01- 36 9608
55 Tim
rsnbns. Gibsons wanted,
even r;;’mued_ best prices paid.
— 0

[
AND

TAMERICAN ACOUSTIC Ovsdon
£200, — 0

AMDERTONS GUITAR depart-
ment for Fender, Gibson. llunu
Yam man and mai

prices Guitgtord
(oqs:) ettt o Reading (0734

A)l ORIA FLYING Vee, immacu-
[ T £220, — Evesham
:

Au RIA copy, perfect
mnuuon munn price 185 ono.

Aunn $G copy. powerful,
fast action, only 190 — Nutfield
Ridge (073782) 3456

ARBITER TWIN $x12 with QIS‘
and Humbucker pick-up, £220.
79 3938 atter pm

ARIA PRO 1l PES00, beautiful
guitar, quick , E150. Hat.
ﬂeld “"l

RIA with case, vge,
sn 2 st ot 5,
AVON LES Paul with case,
£58,— 01-673 5107,
BASS-FENDER Copy, vge, £70
— Richard 2273 9403 even-

ono,
I

ngs.
BASS GUITAR wanted. — 01-488
BASS GUITA
ofters. — 228 QIH
H/M 100 walls, as new,
£195. — 01453 3704,

BASS, STATUS. Slmlllr Fender
Jazz, and a good. Excelitnt con-
dmun ftled hard case, £120 ono.
Q! leﬂn bass cab, ass

l!r ors, — Pete 01-592 0180.
IARQAIM necrm: guilags, =
ectric  Music Shop, &
Boscombe Road, London Wil. Tel

aeciNNERS!E G3BSOM /Fender
Caplu trom — Tel: 01-388

LES PAUL sx na-rd

6™
{\lll r

good  sound,

BLACK

gold Sitiln,

Ascot

BRANO W Westburg
distortion

Rhythm un

Auto £)60. Speaker tripods
Wah Wah £18, .3 Shure Micro-
hones £4S, Boom Stand £10, —
el?huno ]

LOWIN. — Sewmi-
atural Solg peond .
with orlnnn case, 0165, Must be
Toen, T Pete, 03934 3475, daye

BURNS BLACK Bison, excellent
condition, 1943, offers around
— munourne 7657

TRISOMIC, collectors
item, excellent condlllon ormn-l
pl;lh hard case, £200 ono, — 01-

CARLS PONO STINGRAY combo
amp 120w €150 o.n.0. Fender Pre-
emnu lmu:. bazs zumr. 3 ye“-nu

t
ﬂuuu/ozoi, ik omee mask

ENGLAND

Guitary — cont,

Guitars — cont.

Guitars — cont.

Guitars — cont,
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Guitars — cont.

Guitars — cont.

Sevenoaks 81436 afiér § pm.
CONN STROBO tuner £75. —
789 9391, ¢

ftted case, model 18, 85 — 863
504

DOBRO STEEL body guitar,
Supariltana MR AT KoY mint
nditl — " Phone

on
Dtlebourne (Kont) 488,
e uucEl 3. piek-up. pice |7

Phone (a342)" 36081°
FENDER ANNIVERSARY Strat.
£300, — Basildon 335882
FENODER BASS, 'relec-uu I/N

2 T dest R Hﬁucler
£100. H/H oow rev/trem combo,

Er
fretiaes) W/N, €220, Wil swop for
old_prectzion 8

FENDER PRECISION bass, zerial
number 0254. beautiful, £1,000,
01837 4733,

DER STRAT Antigua M/N.

£210, — Workingham 785!

DI-GI oncm Biset ol | g
1

mapl
ST

oER
Sunbuul case. {225, EKQ Ranger
Pwelve, case,

CASSETTES WITH rock instru- STRAT, Blond. M/N.
menta} tunes. Full trunscription ca or swap
and_ tablawre ensbles you 1o b s,
gl U G — Guita FENDER STRATOCASTER b
entte, 126 Meadfald  Road, trem, black, hard case, il
ST, Lo Tel. 0438 52378,

COLUMBUS LES PAUL, £30. — FENDER s*r-n' bl-ek NN,

4coumum € ] . ATl

e el acoustic in o
MCoHNODDRE Heem fachus: FENDER vnscm ®, nat., R/N,

1215, — 250-1825 3595048,

FENDER STRATOCASTER, black
/N, as new, £135. — Southend
0702) 81491

USTOM STEEL guitar, eight TOCAST
nr;ngl four p;a s with amplifier .,..ck ﬁfr.,.“:.: 5w - u/:.
an it condition. set-up, nd. ol
Telephon evenings. b 27 ?!nder cae, £210.

F:unzl ER,
ek, . Fender
bnuulul instrumenl, £215.
Fsuosl STIA'IOCASYEI biack

R/N case, 1975, excelient, 210,
77-94

. Elﬂ) OCASTER,
nucluunnm usn y,f En ,’TuT o,.,,mM‘,.
EPIPHONE RASS ITS. — 478 | origini fitting no
264, or possible swap 03:“0“ custom
EFIPHONE CRESTWOOD, 1963, | Legend/Martin, — Jim, Notting-
double cuuny. solid, mrm ham 803508787245,
sound. with cas FENDER sru*rousrs- Sun-
504, burst ‘ReW neck. 108 or’ swap
EFIPHONE CASINO, 1963, »
nick, £250, — 710 6680, -v:nl‘:(l '7'“ (-“m)»
E!IPHDHE coustic | FENDER STRATOCASTER ‘60,
and case, mitasl - civo)  WEERIE oo mEod SRECS o
r 0no. cept s Paul slom
o Bm"",:é' ;”.‘:“ Sieetric | o standard in PX. — Stoke-on-

rum 41215,

STRATOCASTER, M/N.
uo — 01771 10!
ER, Rose-

92.

. immaculat = e NS RAT OCAST)
025, AR e e et sunu

FENDER  ELECTRIC _(welvo FENDEI STRATOCASTER, white
string, rare. oﬂen over 1300, body. 310, lvlphone leld :uh
Bridparl 56901, two pick: black bod;

FENDER JAZZ, sacly 703, sun: PALETY ”‘
burst, 190, — Abacorn FENDER WE.. 1960,
Music, lmolwond mnn €778, | must sell, Hso = uI

FENDER JAXZ fretiess M/N| FEMDER s/--y.
Schallars, Badass, £320. — Derek | immaculate. ll7=~ — Crawl
$52-0177. (0292) m

FENDER JAZZ, black, M/N,| FENDER STRAT, immaculate.
excelient cnndluon. case, 1310 | black, l\mosl new, ‘6200, — Brent-
ono, — wood 810

FENOER FEND ER Custom,

E TELECAST!
excellent condition, £180. — Steve
01443

ey n,  M/N
FENDER  MUSICMASTER bas. 3
1974, black finish, above average,

e hsy. 10— 328 8 ot Inmmlcull(e condltion, £190.

ENDER PRECISTON pre CBs, | 01883
original Sunburst, grest guitar | FEN! ELECASTER, IIN.
with case, 350 ono. Hertford | old. ms l:cho Chambre, £38.
50677, Southend 353269,

FENDER PRECISION, R/N, carly |  FENDER TELECASTER, R/N,
708, ok sunbursi, lece | Blonde, Ex. condition Tires 7
tody, tortoishell scratcheplate, | Abacorn ‘Brookwood
juperd  plager, condition, | (04887)
£200. — 1. FEMDER ECASTER M/N

FENDER IECISION bass plus natural l\nllh 9!\1! case, £180. —
bits and pleces, £175 - 01508 Peter 580 4398 days.
3L, Arter gpm ot FENDER TELE ILN. Blonde.

eeiston. . black, | immaculate, £200. — Tel. 607 6256,

608 51
FENDER TYELE Cusiom. case.
'y

e RECIsIC ¢ — Memphis 01-339 871

D v, ‘g SIol.;lq'_mv;:;; FEMDEI TWIN reverb, ss new,
r.uoo m Su Bin, 1Sin JBL, HW- H m .

oL sao Hayman  guitar

RECIsion. Black "Ku B"rn Flyte nd

Rosewood, Superd, I3I3; Doiks,, B Fi3te Drst mecks

corn Kusic, Brookwood (M&“ll Ned Callan gultar

o dies, Ned Cailan

ord
.eun pleces, all goo:

FENDER  STRAT,  m/neck, (leed — shergold ro
R SR Instrus |45 T s STIMGRAY bass with
FEMDER STRAT, black, £315. — | ebony f/board, pre-patent model
01558 2686, Gaerial No. 2656). Exceptionally
FENOER STRAT, s/burst, 1973, lwgl l“;";:ntm £300 with case,
STIAT! Sunburst, T RETLESS PRECISION with
— o1.769 3560 roscwopd néck, Jazz lead plex-up,
LT 36 1/w | sunburst body. beautiful feel and

, trem. orig case, xNoumnmt:; i cas

o

Y A ETLESS PRECISION, walnut

bndy. ebony fretboard with mar-
Xers.

£328 " — D1-543

CIESON €80 biss. hardly used,
wit e, 109, — Steve 01-226
mo m-r s,

ON  ES33D
eondlllon 273, 1ip.
corn Music, Brookwood
77

GIBSON ESMSTD. mint,
plus case. 365, — 031-54
(Birmingham)

G CmSon, ESI, en
i Crecador s Soiman

1983, wpuh
(oosu)

1977,
8758

Rairi
GIBSON ES175D copy by Ibanez
Blonde deluxe model, absolutely

mint, nu. =
GIBSON 35T Bionde, cave,

excellent, e A,
5 5794,

GBWN ESL75. New. Only (4! 50
HP, PX. — Abacorn Music, Brook-
Vood (basay 4%

GIBSON ES3}S. Walnut, New.
Only 1475, We must be crazy! —
Abacorn Music Brookwood
(04387} 6778

SON E5335 Coiltap, cherry,
immaculate, with case, {500 ono.
Stratocaster or Telecaster.
Cardiff (0222) 125218,
GIBSON ES-33STD AMERICAN
197, cherry, Grover
heads, case, beautiful,
— Darttord 226

EXPLO

con-
£3%

only
— Buckley 548497
"CinsoN J55 ¢ yeats old, - o

lent condition, £290. — Chelm:
ford _§1531.
BSON 1200 ARTIST, perfect.

TS Consider part-exchange.
6036,
Gmsou MK,

£32: pho
m um (dayum
&, “eunburst
cale belulﬂul sound, EU
— Yot Cardin o2y ‘25215,
B0 Paul
Yie

new, in case,
no 624 3900, ask

with
ono,

Anniversary,
black and * gol

e O Drotection cate. £400,

SON The SG, & monlhl om vlm

[} o,

PAUL SG STD.

1962, sideaction vibrola, absolute-

Iy tmmaculate and original, must
., 6! nsider

[
cherry mnburl harde;

maculat, n 01737 4108

days, 0124 069 evenings,
cifiso i Custom,

supburst, 1973 Bard ca

tobacco brown,
ups plus case, {3
LES Paul

pick-
9150

case.

1960,
er.

£200. — 01-747

GIBSON LES Panl Spectal,
i35, Swap 3% Stralocast
18

Biack
—

GIBSON  LES  Paul.
Beauty 1069, cased, £590.
GIBSON LES Paul deluxe. gold

top, mint, inatrument.

so LES Paul custom. 1975,
case, Immaculate, £350
'nmm <0843) 34081
H L|

T4
G

standard,
usicman
Slbre six string, Kumbu:kerl
Active electronics, black, case.

Jonn, 01-21 9221,

weer:

d -
Clason Lp custom. igocy, nice
one, 320 — 150.1835

CIBSON LES Paul Custom, red,
coll taps, unmarked,

ono, — 673 om5.
LES Paul deluxe Sun-

burst. Grovers case plus extra
U must zell quick hence nmn.
— Fhon

f.msou I.ES Paul

belonged 10 Walter
Stefispn sy teatured on
aitian Divarce’

only, In Glbson case, £195.
983 7014,

GIB! LES PAUL  Black

Beauty, limited edition, Alnico
pickups 360 'X, — Abacorn
Music, Brookwood (04887) 6778,
LES Paul Junier,

vge. £373

o — Northwood 71718,

n 8SON LES PAUL deluze, Sun-
burst, Schallers. v.g.c.. (330,
Robr 01508 1183 atter 5.30 p.m.

GIBSON LAC . De-Armond
pick-up, Immaculate, case, £400.
— Crawley (0293 17619,

GIBSON LP CUSTOM, Cherry,
Sunburst. brand new with Gibson

caze. bighest offer buys. —
GiBsoN L/e Junior. original
case, [285 — 01:383 8402
GIBSON LP custom, 3 p/ups.
350, — 01-595 2936,
SR e, R 91-558
GIISDN LP DELUXE, Very rare

blue sparkle finjsh £325. HP, PX.

— g Sy sic, Brookwood
(04347) 877

GIBSON u GOLDTOP. 1970.
£315, — Abacorn Music. Brook-
wood (04867) #776.

GIBSON LPP CUSTOM. Black
New. Only £309. HP, ba-
corn’ Muslc, Brookwood 104887)
774

GIBSON  Lss, 1971,
lovely guitar, limiled in his
colour, with hard case, 1275, —
Phone Dave, 01-229 4300.
Acisson MARAUDER,
185 ono. —
eluson PAUL, mini. 139,
01-595 2938,

GIBSON RD Artist bass, M/N.
active E.Q. phu e Mind
blowing! 43,

Sunburst,

Schallers,

Cigson 2 ercy. very
good condlllon. T
8289,

GIBSON  SG_Standard, cherry,
very nice condition, hardshell
case. must un now. New
lead plck-up. — 588

on “$G Swndard. walnut,
perlecl, £225 ono. — 642 1157
anytimé
IBSOH 5G_s/Dt

urst Dun-r:lus
714.

ings' only. ask for Ian. 01748
Simson STANDARD with
case superd condition, £250.
anlc
50N 5G Standard, immacy
lne, c)uny /eas
O3 e Suuex
SPECIAL, cherry.

‘68 modzl 'buumux condition.

1250

GIISON/'I'EI.ECA"EI Bigsby,
£300; semi-acc,

Dlldrﬂo 5. %

- eavey
" Bt N Tel 0805 26321,
Nostolk.!
GIESON THE PAUL. Virlually

brand new. 1240,
carn Musie, Brookwood wm‘n

6.
(VBN THE Paul £275. — 01
2468,
erbson THE ALy I/clle £275
59

359-5048.
'ruuuosulln bass,
collectors item,
m\uud Dessible prex. £445.
0832 771836,

BSON 355, 1074 walnuc, mint,
-891 5493,

single JBup
six_months old. £130.

GEMUINE FENOER Strai/Tele, | GiasoN Le cu vom, - Brack
cases, R .’ | Sunburst. Brand new, only £345.
CEMUH HP. PX. — Abacorn Music, Brook-
Jazz. cases new. f44. — 015 4867) 6778,
2006 N 3-50 with Barcus Berry
GIESON @YROLAND copy by s " Paul  custom 68,
Ibanez Sunburst, case, jmmacu- TS0, o~ 431 203
FINEST SELECTION OF usen awn || lale give away. E165 ono. — 727- GISSON LES PAUL cusiom
VINTAGE AMERICAN GUIT. 471, . Sise. 330, 01184 8432,
T oLzt 92.7/510.5“ GIBSON EBO bass, 1943, £115. | Gl LES Paul 1955 re
am . mondey — 01-656 8181, fsrae, 1300, o 01'530. 1662
TS NLUDE VAT
vi NTAGE A T
TAGE SALE ASSMATE NEIL'S Sirtter
mww--amnnmm sompon, 1 w -
IRSOM LP S1anter {1958 Tign Siripe Caoaa = TN e R s e
e .. [ OVATION Mg 1. Sorme 220 (o WK BT + o 12
1960 HENDER S 39 G (580 OUILD B301, Wk, P ] - <
e L hier csse 351 Frasom. 3
oA e b ] e 0003 FENDER Teiaceais Sase. £00
FENOER Esquirs v " e
.......... 505 (a8 ke B
sunmunnhrum 3 <3 &
...... s 318 01488 3830

1956 CIESON Tl bt . Sploh ua
1009 CIESON Yl L3 oy | o on

CHSON Grabber ... . €0
e — 43

nnmsr-\mn-—mﬁ .
B.C.AICH Bich Bma . nes 673
R

CHRIS &

GUITAR WORKSHOPS

NEWCASTLE
48 HIGH BRIDGE
0632 27202

» FAST PRO REPAIRS:

requirements

fuly et up

Repairers 10 Dice Straits Led Zeppelin and many other top bands

retineshing / Cusiom modifications/ pick-up rewinding
MAJOR ACOUSTIC REPAIRS A SPECIALITY

* GUSTOM BUILDING:
bazzes.

/raplacement necks and bodies — For sale and to order

* §/H and VINTAGE GUITAR SPECIALISTS:

All with workshop g tee ‘fully overhaulad and sat up to YOUR playing

* NEW GUITARS: oy make chosen workshop gurantesd

P/X. H.P.. BARCLAYCARD Open § days

ANDY’'S

LONDON
27 DENMARK ST, W.C.2
01-836 0899

Reirets/set ups Factory standard

Electric and acoustic gu;

nd

0-6.30

o»and'“"

JUST ARRIVED FROM THE UNITED
STATES
YET MORE
BADASS
BRIDGES

St f b ol @ e
o

-
oTLI AT Pat
Sopm Jomo TV, Poeted 5.6 e

$6 s-uluowatu-

BADASS PRICES

) Su
01 940 5874

Immiculate,
gllu Ayt Jisn case. £245.
951

G
Lo n)s Sunburst, new. un-

u;.‘.:ned resplendent, £215. — 0i-

9

HAMER SUNBURST, case,

cellent, £400, — Tel Pouers Bar

[ w8 guITARS

HAMER SUNBURST,
maple top, phase swltch,
great gulidr £33, " Arla PES0
case bargain, £125. — Sunbury
76) 82777.

"Ny
se,

HARM! METEQ sem|

acoustic. fender Champ nmrnner.

phaser, leads. aill for -
0254,

nows- COMNI IR Sunburst,
0. — Evenings. 01

Enaton,

Selmn Trsb N
- Chvllenhlm mm

Hriity
HOHMER INNOVATOR, hard
case. good Humbucking P/Us.
Stral Tremelo arm, classy guitar.
1130, — 977 3843

HOFNER VIOLIN, excellent
sound, meeds nnnhm g, £100
ano. — Tel: Der 34k
HOFNER VIOLlN bl immacu-
Iate, 115, — 778 2265,
HOFNER GALAXY, new elec-
rlcl = Phone 0l- 1 1258

ONDO  mAss. Dimariios, (s0.
columhul lll Paul utn-
¢nd
OYE COUSTIC, celln KyDO

e Schnller pick-up,
Brlrln 11 2368

1RANKZ nrnsr electric, vge.
£200 ono. — 01-470 3174
IRANEZ PF230, mint. £150. —
0225 318561,

EANETNLES SEANCopyH 55 —

0174 581380

SBANEZ no:ssswun i
maculate plus case, £740. — 250
1 5048

IBANEZ ARTIST jazz guitar.

Super 80 pick-ups. with case, per-
fect condition, new price £400,
260, — John, #1-948 1514.
IBANEZ MUSICIAN (model 300
SD). immaculate, bargain at £210
ona. — Phone 01-675 4478
IBAKEZ  PF100,
£140. — 0i-858
case, £175. —
Memphis 01-359 8714.
'S SALE TIME at BAJ Music!
Best deals on dozens of big namr
uitars, new and s new
Standard Biziby, caze

btted

ca:

£362, Plus lots of cheap sultars
from_ €15, 7order. —
595 293

I sRARIALScamY and e them

at the RAJ Sale
M/order. — nl-svs 293
JOHN custom
£395 ono. — by T
J0HN BIRCH Sunburst, M/N,
beautiful sound and aclion, im-
macuiate. £180 ono with case.—

Phone Colchester 250489,
KIMBARA STRAT, all maple,
. 180. — Bourne-

stereo,

ard case,
thouth 512145,

KORG TUNING Standard,
new, £95. — 01853 8704

LEFT-HANDED OVATION elec-
tric custom Balladeer. New. £420
AP_PX. — Abacorn Music, Brook:
wosd (0486T) 6776,

LEFT-HANDED Les Pawl copy.
QA losument vy nard
case. nham Common
4821° 1sluu¢h'

LEFT-HANDED  GIBSO| 3
New. Oniy 575 including case.
Hi — Abacorn Music, Brook-
wood (oien are.

LEFT-HANDED Fender Strato-
easter.  white, maple  neck.
iremelo, case, Immaculate, 1230

ano, — Gt Dunmow (9371) 3768,
"HANDED FENDER PRE-
S=oi New. £295 including case.
— Abacorn Music, Brook-
Howmer ) 477,
PeToliGug CREsTweck
290, — 01!

P P!
wood

LH
nry old, perfect,

Ln BSON SG. white, Di-
marzios, lnvely £200. — 527 1155,
LOWDEN SIX STRING electric,

TV tolid electric
great ucuon | Sreat condit-

n.o.
“MANDOLIN 1 acu-
tate condition. with un‘ 1120

gno. Harmony “Roy Smeek” banjo

Denholm,

PR
Thtenicla 43391 (offiee

ey sqmc. cmun.l
n7 shaped

Melody Ilker 1963 pm. casp
I

nAnsuAu. Raneriiand com

m:f e oo Sk
"Agm & plule:lle superd
condition, 1 us i 4
top_atbums, £500 ono. — 01-3%0

MARTIN 00028 £400, — 794-1335
mnmpnua)

0018. 1958. Excellent.
WP, PX. — Abacorn Music,
(04887) 8776,

1395,

CHRIS & ANDY'S
Guitar Workshops

Guaranteed Secendhan
1958 Fesdor Stral S/B. m: pll mck
1 IZM

1950 Glbson 335 herry .. €69

1963 Rcrentonter 0 sk |:257
1963 Gibsea Firvbird .
1962 Gibson 12slriog Jumhy

Y

1956 Gibson L4 £395
1950 Eiphons Trinmph Arch Top .

cean £475

134 Dobrg £395

Ounten i Wt €180

£330

i PO, slm £335

New FiyagV.Red . £425
Niw “Jedys” SEAGHMOIH MCk

Telecasior £260
Gibsan The Paul £235
Vox Phanism. Blue £105
Ned Callan, $6 £95

and loads mor
We can obain most 3econdhand of
viotage guitars to order Broken
QuUSrs bought for cash We b sell
Ut guar on commasion

Londoa:
27 Denmark SL. W.G.2 01-836 0899
ewtastie:

48 Highbridge
Newcastle-on-Tyne
0632 27202

Open 1l 7 p.m

HP. P X MalOrdve

by Cizgharm Comenzn tube
HANDMADE GUITARS
REPAIRS, REFINISHING
REFRETS CUSTOMISING

01-622 56571

R —

Custom. Mok 1978
.

o
(CKENAACKER 330 12 sing, v . 1947
s

uansrauL 100 mem /Y Land Amp. €180
ey

MARTIN DS, case,
S

MARTIN D35, exceptional, [430
siShels, lday) 01-836 '8899: «night)
01-278

uuslc nAu Sabre 11, lmmacu
late. flight case, £335. Wili con-
part exchange for early
with tremelo. Romford
5.

STINGRAY.  Buss,
— 01-653 315¢

450,

nu‘su:iuu
black, MMN,

MUSICMAN  STINGRAY  bass,
h hard Fender case.
— Telephone 0184

3042
MUSICMAN  STINGRAY  bass.
immaculate, case, £205, — 01886

719!
OVATION MAGNUM 1 Stereo
Bass, case new, £285, — Memphis

ynu D135 871
VATION CLASSIC Stereo, tone
with Ova

votume control. tion
AL Siiros sn 8504,
VATION CU! nd, with

Jight case, as new, i

o b gt 3

6704339

OVA‘I’ION ELECTRIC ANTIST,
558 2688,

OVATION * PACEMAKER  with
Bight case, [325. — 021.747 2720,
PACKLEADER, MUT,
thru-body  neck,

Dimarzios, gre-amp, case, im-
maculate. bargain, £285. — Hare-

field 4758 (Middlesex).

PEAVEY T40 bass, natural,
hardly used. as new. with case.
200, — 01-653 0866,

PEDAL - STEEL guitar, 2B
chalmpp ipe TS kneeler e
v.gc., 1380 01-591 0341

vy oF group equipmentt
Drum kits. organs, Xeyboards
plano accordions, gultars, ampli
fers, boughl sold. exchanged

u:

1959,  originat
maple neek. ‘anodized pickguard.

Ace. wn.
1 ba

No ofters. " Sioke 751088, 3 p.m-
p.m.

)
RICKENEACKER

4201. Black.
£205  Immac. PX. — Abacorn
Musfc, Brookwood {04387) #77¢.

RICKENBACKER s001 rare

Fireglow snish, brass nul refrel.
otters Bar 53623.

RICKENIACKEI 333,  Weller
type_with case, £190, excellent.
1-588 2982
RICKENBACKER 3001,
wirtually unused,
Music,

5 Abacorn
wood (94867) 6776,
RICKENBACKER
immaculate. with
Downland 57250,
KER
&0s, plus

STEREO bass,
case, 1275 —

origina’
Sbion " Hom
original excellent
condition, £350, cash, no offers
. — 0524 35968. Roger.
RICKENEACKER 6001  bass,
white, £290. — ¢-9pm 669 BO7Y.

. tet ring. Jim evenings.
RICKENBACKER ﬁul"ll 19808
model wanted 934 813402,

RICKEIIBACKEI STEIEQ hl o

lnclualn; case, sel),
Phnne Slnulh ‘ll.{ lller lpm
ACKER @001, old

uerm bnnunn; on body,
Cﬁ 5. 01-638 1I'1

-ne o

ROLAND GRS00 guilar synthe-
sizer ptus Might case [875 ono
Will consider PX. guil or plano.
- 0]-51

s.c red 00d C

dition, A10 oo — o°Cu ey 2019,

SHERGOLD MASQUERADER
with casge, £190. — Veltender, 01-
868 9174 CHarrow).

SHERGOLD MODULATOR &,
white, €95. — Abacorn

usic. Brookwood (04367) 4776

JOUNDS ACOUSTIC, the acous.
tc _guitarists’ shop. ~— 041857
7302,

STRAT S/NURST, {215. — Mem-
Pphizs 01-359 ¥714,

STRAT °76. walnul,
cusiom wired, very
Immaculate, Sirat case, £275. —
el Mu hester 89538
days. cevenings).

STRATOCASTER COPY, {58 ~—
01-55 261
COPY, black, customised
with Gibson pick-ups, good neck/
machine heads, 180 ono, ~— Tel.
732-2214

WAL PRO 1E bass with case,
425 ono. — Pete 0433 60134

WAL PRO bass. Le. mint can
dttion. with case. acilve, elec:
tronics, £375. — Leeds 866819

V/ANTED ﬂrnzs Gnla(np Les-
hul fting. — 091-773-

m/n trem,
fast_ neck,

wAswnuw RAVEM, cherry.
maculate condition, month old.
rap and lead. $95 - Lea Valley
711592,

WESTBURY TRACK IV bas:
case, £220. Mempnis 01558

WESTBURY CUSTOM, Brand
new. Suverb Only f199. Hurey!
bacorn Music. Brookwood
l04“1) 776
YAMAHA DASS 800 'Ilh cne
ll new_ l 93, — 01453
AMAM, -STRING Icﬂulllt
(RUENIT ey
ceptiona) tone, £75 (inc  hard
case). — Maidenhead 31447,
YAMAHA $G2000, nice condition
plus case, £400. — Tel Sevenoaks
51863,
A SF1000 natural Snish
:lu! case, £285 -~ Peter SN0 43

FG2X 12 string
— 01703 7247

Emmons P/u on
£700 o.n.

s
E8. Messe:
5004.

YAM.
nconlllt.
ZB 010

0. ~—

vy,

3

xsuAms CUSTOM 3ix acoustic
powerful, [495. Also 12

siring standard. 695~ ‘Tony

Medway 10634)

1976 Ginson. s xums-m wal

;ml Gibson case 1200 o

ES PAUL Gold Top all
good condition, £1,00

1 L
e T

1T micKENmACKER 330 XI)
ring perfect, 350, 1963 Ricken
backer 330, & string. 1200 1950
Gretsch Country C
681 4307

PRESS
TIMES

Copy for all advertisements for
the Classfied and Enteriain-
menis Sections must be
received by 12 noon on the
Monday preceding publication

ANl adverusements should be
prepard

MELODY MAKER
ADVERTISEMENT
DEPT.
Surrey House
1 Throwley Way

Sutton, Surray
sM14Qa
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Drums — cont. | Drums = cont.

Drums — cont.

DRUMS
Private 17p, Trade 22p
per word
A BARGAIN. A DLCTTER ALTER.
NATIVE SECONOHAND SPECIAL-

157 Buve SELLS. EXCHANGES,
DRi Kits'

Monday Saturday
4-.:; 01223 2050
ER PRICE PAID

your Grut cquipment.
gusmon gear nocded.
.Dlll 01-

A GOOD SELECTION of seeond
2and drum kits at — The Electric

for

W shup, 52 Boscomba ad,
“Lopdon Wiz Tel 740 6135
u:nsns MUSIC
rn EIL — PHONE SUPREME
BT R T R TO
534 WHEN THEY L
HEAR SOMETHING ' 'To TWEIR
ADVANTAG
ANDERTONS  DRUM  Depart-
ment fur Premter Tama, Peari
R»v.e ch | Lud ng‘ and
ore  at prices
Guﬂdh e L Wy

g (5734 41
Asn 9585 CAIE K%, pAIR
PAi

FRENIER TUBULAR SELLS 1395,
— 01-74%

W _cwmplete Premier &
drum kit latest design part ex
caenge -ccuptd Bargain 1495 —

Tol 2%
BARGAIN PRACTICE Kil -
B pedel wnd peir of stick
Fhens sancbel W1 %6 et .
v 4 pm or

cvno — ByReet.
nrtime

fve drurel sten

» Fhene oL

niuu KIT, Wi b
— W1
ELECTR0 HARMOMNIX
triggered wah,
. .. —

inner £

Queen

FCMANCS. o1 uiee

"
nAvnA-

(s

lmucuars LEowie +

B Wrum e exeswnt
anis, 13%0

—
& 126
v m":lno FIVE Jeum practicd

—

_ Disco Rama

Mobile Discotheques

22p per word

BOOK YODAY. The
Bubky Dizco for grest Dariies

38
mrrs PHUNC Roadshes
Teevar 0178 0100 Cwhiy o

DISCOTHEQUES, — 983 2624
v

“‘MESPERUS™  dmco  parties
pmdmn emergencies — Terry

01 5%

British Mamdactured Disco LI g Effects
No stamp required for free brochure, “Ught Entertainment’.
Freepost (M), Oprikinercs Umited, Luton LUD 10R. el (0502) 411413,

|

|

|
b

636 8440 aayl
=1 s

PREMIER
cymbals.
25,

REMO ROTOTOMS,
17in, long rail, new h

TR
50’0 afcer

ROGERS I.GNDGNEI stan
cymoais. £550 - cases. (1%

877

ROGERS i DRUMS, stands good
cmdition. £175 only — Bishops
Stortrord” 72339

AOGE

SIX  grums,

LUDWIG 5 DRUMS, immaculate,
mand stands, 30

Palue plia © zilins,
hardly used, 1600
31-6264.8491 daytiem
LUDWIG S/STEEL & concerts
1016 Offers, — 4445378
UDWIG DLUE  Vistalite, §
drums, stands, manths otd,
50 only. ~ 0179 723397,
LUDWIG 200 £65 — 01.794 1620
MAXWIN | FOUR  drums pius
srdware teg, Greiech
"Dedal) and stal, Lo
o1 k264 day. 61643 393k

_cases,
L

ono.

13

RS 10 drum Kit,
& mths old, white, never gigged.
complete  with als, stands,
gates. et Ring for prices. — Tel.

Swingenead s21 (L.
SYOM - Premier  22in
four_concert toms.
Tinn Soor tom

3

wili $plit,

oV
HEW BL
(t inc  stands £

Premier 7-drum Kit pius candy

bongas _and cases Immaculate,

1425 New VYellow Olympic 4:

drum kit inc _stands S0

pair Premier Timbales (50

VE Sdrum Peemier I:Ll

um Iynlh.
witl ds,

L “swigeanead 311 tLincas.

SUPCRE PEARL rak kit brand |

w, £325 — Dave 677 3339 even

A FIVE drum,
new  must sell, £560 ono

248!
YAMAHA 24 11 14 10 6}
al wood new 595 — Memphu

Adrum
— Ring 07943
NE pack and mll fibre
e Ay ulnd

£35 — Tet 373

recovering almost
214

ZILDJIAN  EARTH
nn.l:.-m 55 — T

nde {0

Hay
PAISTE 402 Zom, £60, new Pamte Swinechead

PA & LIGHTS FOR HIRE

A BARRACUDA F.A.
that “snappy soun
800W  fold]

F&H
PERCUSSION LTD.

131 Wartng Wigh Sirest, London. 1

ives you

— 874 7043

3K lghting o TN
CE PA Tkw. 0199

1734

SOUMD. PA hire 1kw
i) siereo picture graphic equal
1 0 suit venue 16 chan-
e m&ul M Fequired on
nilors,
Fecording facilities  snure " AKE,
MK Cuoree, ete Nationwide cover
456 fast ‘eficient short notice
smmediate Guetes inctude trans-
ort weund crew hire fee:
{45 ‘el 01-4h8
ABL, VITAVOX, iidss PA for
hire. Reliable cres
Atlantix Hite 01444 80;
RMOR SOUND PA |
lus feldback. -

FREE “T"-SHIRT
with any Purchase
Over £10

Gum B G daman L A

iy W Tt

01-481 3704

ASM P l
back, - TC JBI 12 1, traps -
ort ‘and crew. [40 — Tol 01-7§
SURREY . |52 5 -
PA 1S L — Welng

A SWIFT
09, Broabwd i

209 Hin, Colchester
.

PAISTE SOUND creation H/H

1én short crash [65, 1302

24in crash I55 — Tel Swinsslead
321 thanew

PAISTE 402 20in Thin i

Pl e 10w

nest.
ORUM  Ludwig €S impart
lllun-..: plus L Blonde cares 250

v STNG 86 deuble neck
UMD olllsh S0G

SO — el 012

s
L

plus $90 watl

aytime 540 1987,

LIGHTING

"Paiste w2 zun ride with cws
% _new, uso M. — Ca unc‘:-
| %276

PRARL Concas,

— Tel

PERCUSSION
SERVICES LTD

289/99 Borough High St.
London, SE1

The Rurcusmion Centre
@ Europe

#0% hivd Retai) Swles on
: evaryihing pareusson
PREMIER Flvl drum X
cymbay Ring. 01-407 4952
01-403 1056

o4
PREMIER DRUMS for sale 1¢

nepatt
C «.p(r 01.970

PA_SOU% rhn won ntd-

vitabe Ll:gn
crew = — Mijke

Eubme. Swrrey
Toe Euiar 86155

drums  2ldjtan eymbaie wtands
£ — Tel W w4

el
PA WIRE. low rate

a
3851

PREMIER S4in bata #nd 13 14
15, I8 censesih  merine  peari
cxouitent  conditmn, 1350 Wil
swlit — 017
FRCMBR

Wy Wininey

(Jrums nlndl Sncm.
MEMPHIS MUSIC
01-359 8714

Y
nxrum L1
(Hents) 317

_SMLe T
Domterd u-«o
msn'lvs n | K omi lght
e hire —
"GasiTive PA Sod Jhuy
Medpes ctickers made Reh:
e wides a1
s RN

SECONDHAND DRUWS &
PERCUSRION EQUIPMENT
kite o drums

2. hardware, cases
on O K

SLINGERLAND
€328 HAY-

PREMIER 4 ©

w» 1h
om 3%

hire,
£

Comolete kits
P

Midiands
mit

CHEAPER KITS, vi vut VI‘ELNAI PA,

Yo 350 DAUNS

ACORN P.A. HIRE
2K 4K Murtn rg Kelsey 24 8
desk 2K Monitors RSD 20 8
Yamghs, Gaut MXR
Frengen and Ro'and Echos
Bachiune Wew Marshal and Peavey
= and Leshe Truch
a3 30ureir Guach 350 fut e

Tel 01.740 78387743 2362

[ PILEDRIVER|
5K,4way and

TOWERBELL
P.A. HIRE

High quality Soundcraft
J.B.L./Turbo Zkw System
Full pro. system with com-
prehensive spacial sffacts
Road craw — Backline
also available

For detaits csll

01-794 6702

35K f/back mix

| 031-337-1071_

ROUGH CSILI(

lIGHYING

TS TS L NOW on
LTS £1) 2213 2%

SWAMP SOUNDS
P.A. HIRE

1K 5iC On Stage Mon Mix

Tei: Oxford (0865) 45552
{24 hls. Ansaphone)

i [, 9
Ttk %{
1Kk rig. 400w F/B, 18ch

Cherut Buto & Smamn s

FULL CREW & TRAREAORT 1NCLUDRD

Ol 520 671/3

01-505 0285 Eves.

SPECIAL

Skw front. 2 Shw foldbsck
£750 per week plus VAT inc
crew and transport for PA/

kiine

PA 01857 30

WRE ]
The Chaps ;
B - EV 14
i L MG
* E28 b Mgbrs G K

e

W 7!; best prices — Tl
£75 &
':’,"“ ‘”"”f 'f’”: soer ¢ ' > PA. best prices — Tel:
L e et || cumey a7
- 1 & ., .x. ... e P W WITH foWbeck mm 5o
s i woi |l o187 es1:
an:;sw.u.wsm mmqmque. -— sy availble, — 052
4540 A
(7EYES MOBILE aicosthegues — For Hire | PA cow faidbacks. 12
Ve e 0o T ok e b channel deck. — Reigate (74
% 029 o 22p per word - —— 1050W AL e e T
now guacantsed. fieres. sounds | O ISCo  EQuIPMENT. A Satem | Sgage from 38 — Jomn |
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EXPERIENCED D.J.
WANTED URGENTLY
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Inwmswd? Phone Steve MrGlose
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on Burton-on-¥
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LONDON
DRUM CENTRE

Enprrn -
Tl (0242) 41369/ 38543
24 hours

276 Poriobelio Road

S.A.R.AH.
P.A.HIRE

London Bridge
Tel. 403 3210

London W10 5TE
01 960 1109, 01 969 5822
FULL PROFESSIONAL
HIRE SERVICE
LUDWIG/ROGERS /
SLINGERLAND/PAISTE/

TAMA/ZILDJIAN. etc.
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! JAPANESE TAKE-AWAY !
THE P.A. COMPANY

€ YAMAHA

PROFESSIONAL
SOUND SYSTEMS
100w to 10kw
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Tahw wwmy syema from €10

Tel: 01-607 0087/8

Tel: Ol 399 8139

KILLERWATTS P.A.
% Conetrt Syatwen e
antirs UK sid Ove rene
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Radio Mic and
Guitar Bugs
Hardware House {Sound) Limited
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Lomten 11 8GH  Trinphoms W 248 7000

WILLIAMS BROS.
P.A..HIRE

Call Willie on
01-647 2988

STAR HIRE
0482 892480

BROADWAY THE SUPREME DRUM CO.
MUSIC CENTRE 206-8 FOREST RD.. WALTHAMSTOW
43 THE BROACWAY LONDON, E17, 01-520 3873

STRATFORD, E15. 01-534 1680

| SUPREME DRUMS aro praud 1o #nnoum s (e sroval of
" tee HI-FE KIT. A professassl 6 drum kit mscluding 5

dowp chreme svam and hesvy duty Stends &t the beginne: &
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M USICAL

TEAC  MULTI.TRACK |
| RECORDS & MIXERS, INC |
3100 vk |

274 London Road, Sheffield S2 4ANA
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OUTFITS
ook
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POUE) Baie e

"
Tel (0742) 50445 or 54381
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London Synth Centre
London Guitar Centre
London Amplification Centre

CHAS

MUSICIANS

GUITARS Phone Pete on 01 388 4094 or Nick on 061 236 6794

B.C.Rich

The B. C. Rich range is legendary, both for pertormance — a
power and cutting force almost unrivalled — and style — few
guitars could boast the visual force of a B. C. Rich.

From the Standard 1 right up to the Eagle Supreme all the B. C.
Rich range are hand picked by the London Guitar Centre to
ensure rigorous quality control, not that the B. C. Rich range
need it, they're made by craftsmen for craftsmen! The bass
guitars offer sweet subtle tones ptayed gently — but don’t be
deceived, wind up a B. C. Rich and you're holding a monster
back! Real power for driving rhythmic passages and & stunning
roar for solos are built in! Harness up a monster, the B. C. Rich
range.

S.D.Curlee
S. D. Curlee guitars have a worldwide reputation for the
of their i Selected natural

hardwoods, double octave necks, gold Grover machines, Di
Marzio pickups and solid brass hardware just endorse the care
taken on each individual instrument. The selected mahogany,
maple or walnut bodies are highlighted by a full seven coats of
hand rubbed jaquer finish{

You've only got to see the graceful lines and lovingly
handcrafted finish to truly appreciate the magnificence of the
& D. Curlee range.

KEYS Phone Pammi on 01 387 7449 or Jim on 061 236 6794

X 63 Piagms Orgen
WX 811 Seqs
QBERHEM
OBXBV
081
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5
3]

BEBEgERRyl Nunl 583

I
&

AMPS  Phone Pete on 01 388 4094 or Nick on 061 236 6794

The move towards smaller, more compact amplification has
come slowly. But it has reached the summit with the Crate series
Portable power — with no compromise.

The Crate series are all buiit into strong, durable and distinctive
casings of selected hardwoods. The grills are built to protect the
powerful speakers, not cloth — tough kickproof metal.

This powerful rugged exterior 1s matched by the sound, dehivering
your message loud and clear, {with no "over’and out’l).

There are Crates for everyone; the Crate 1 series are the smallest
of the range, but no corners have been cut in equipping these
small but powerful units with alt the facilites of combo
amplifiers twice the size, and twice the price!

All the Crate 11 series are built into beautiful Ponderosa pine
cabinets for strength and visual power.

At around 60 watts they will knock out amps of 100 watts on
sheer versatility and tone. A detached Crate Head is also available
in this series, alowing you to buy the crate “brain” separately.
Connectable to one of the Crate series extension cabinets,
available in either powered or slave versions.

Coupling a compact size with such a vast array of facilities has
not been easy — but it was worth it. Built into solid oak cabinets.
Mard driving power, might after night, session after session.
Many of the Crate series feature Reverb, Distortion pots, Bright
switch, tine In and out for effects, Gain and Frequency Analizer
but they all feature a really rugged sound and a really rugged
construction.

Previously unavailable — now you can get Crates in the UK, at
our very low direct import prices.

B s 3

S.D Curiee Lead Guitars Eoge Strscwd
Standard 1 20 C_Rur Bans Guitars,
Yankee 220 et
Butcher 281 Enie
Summit 312 B 8 String
Curbeck 25 B‘um# Gunar
urlee Bacs Guitars Keamay
tandard 1 2508 Frativas
Standard 11 Fretiess 350G
it

The Crate Series

Puce List

S

CR1 B Crote B

CR11 RS Staswd B
(CR 11RSC with C
CR11 RN Natural Ow
1CR11 RNC witn Cu
CR KS Crale Kicter P

3l i3assl
i3]

N
S
3

CA 1R Revesc
Curbeck CR 1RD Dwatins Ruverd
Curbeck Fretiess
Butcher

Butcher Fretless

B C Rich Lead Gunar

W -
WAL TIVOX
X

BREER

VX 71 P,
M3 65 Pino. S1raas
MX 75 Synth

H{A1 RPC Lawt R

BERERREEYE

Yamaha Fax

399 3 ith Comtion) "
Mock nqbud Standerd Washbim e No deposit, low interest cradit terms avarlable. CRI1 RH 80 Vet Ho 1CR EXC Emn with Cite
Access, Barclaycard, Amorican Express.

ON: 22/83 Chalton Street (off Euston Road), Londorn NW 1) 387 7626 BIRMINGHAM: 10 Priory Queensway, Birmingham
MANCHESTER: 58 Oldham Street (off Piccadilly), Manchester 4 Tel: (061) 236 6794

wooking for a
DRUMMER?

Check the “MUSICIANS
WANTED" Classified Ads urotec

ELECTRONIC

’ROPIANO

an m1 o b (outn ¥

TURN ON

Znd] POWER

Make it with —

GO YAMAH

AN OFFER YOU CAN'T RESIST! HURRY WHILE STOCKS LAST
33:% OFF BRAND-NEW KEYBOARDS, AMPS & GUITARS!

Working for the Musicion

KEYBOARDS

Korg MS10

Korg MS50

Hohner EK61
(Globetrotter)

Roland C$Q10C

Roland RS09

Micromoog

Korg Vocoder VC10

Korg Sigma

Roland Promars

Roland Vocoder
Plus VP330

EMS Polysynth

Oberheim d-voice
Polysynth

Roland 100M S

AMPS
Peavey TNT100 Bass
Combo

£1315
£1495

£3565 £2375
$ — sOome
modules left, phone for det:

£240 £160

Carlsbro Stingray
Super (old style)
Carlsbro Sungray
Lead Combo
Messia Zoom 60W
Carisbro Multichorus
Combo £486
Peavey Deuce £516
Roland JC60A Comba
£668

£650

£341
£343

Roland JC120
Peavey Standard

Mk 1I1 Head £258

CABS
Burman PRO 2000 Cab
£166

Lab Series L2 Cab
Music Man 2 x 10
Ca

£200

b £250
JandC1x 15"
Electrovoice Speaker
and Cab

Burman 4 x 12 Bass
Cab £284
JandC 1 x18"
Electrovoice Speaker
and Cab i
EFFECTS
Korg MS02 Synth
interface £128
Korg EM57O Echo
£299
Korg X91 1 Gtr Synth £325
Electro Harmonix
Guntar Synth
BASS
Shergold Marathon
Fretless Bass
Shergold Marathon
6-string Bass
Musicman Stingray
Fretless Bass £425
S H Kramer DMZ 4000
£461

£325

£231
£261

£189

€217

£85

GUITARS — ACOUSTIC
Chappell C103 Ciassical
€59
Kimbara 252 Classical ¢89
Washburn D60 Folk  £189
AnaJJ Folk €189
Washburn D 62 Folk £208
Guild F30 left-hand
Folk £359
wooden Folk £331
£362

Dobco
Guild D35 Folk
Guiid DSO Folk £543
Guid F212 Folk £568
Gurian Folk £740

SAXOPHONES

Selmer Tenor Sax
Mark Vil

Champion Baritone
Sax

chappell

GUITARS — ELECTRIC
Ara PRO I RS75

Walnul (with case) £325
Ovation Electric Arust £418
Ovauon Electric Classic

£49
Shergold 612 twin neck
£503

Gibson ES335 Std
Gibson ES175 Charhie
Christian
Gibson 335 PRO
Sunburst £668
Gibson SG 6 12 twin
neck {with case} £1277

£587

£217
£279

£327

£335
£391

€437
£444
£850

PLUS MANY OTHER HEADS CABS

SMALL COMBOS
PEDALS  STRINGS

GUITARS
LEADS

STRAPS AND ACCESSORIES ALL
ITEMS AND ACCESSORIES ARE
SUBJECT TO AVAILABILITY

MUSIC CENTRES LTD., 50 NEW BOND STREET, LONDON, W1. Telephone 01-491 4600
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Ruts
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singer

dies

MALCOLM Owen, lead
singer and song writer with
the Ruts, is dead. He was
found by & friend
unconscious in the bath at
his parents home on Monday
afternoon, and an inquest
will be held shortly.

Owen, 24, was known to
have a long standing drugs
problem, which last week
forced his departure from the
Ruts. At one point Laurel
Aitkin had stood in for Owen
while he underwent a cure
and he was thought to have
overcome the problem and
recently recorded a new
single with the band. Virgin
plan to release the single,
*“West One", next month.

A spokesman for the band
said: “It was obvious that
Malcolm had a brilliant
career ahead of him and
everyone's still recovering
from the shock. It was no
secret that Malcolm did have
a drug problem but he was
showing every indication of
overcoming it. However, his
continued iliness forced the
rest of the band to reconsider
their future and a decision
was made to split with
Malcolm, who understood
the decision and had resolved
to pursue a solo career. It's
t00 early to speculate what
the band will do now.”

WEA
cut 100

WEA RECORDS have foliowed
n’) last week’s announcement

a large Qumber of redundan-
cies with confirmation that 100
employees will have gone by
the autumn, as the music busi-
ness goes lhrough its worst
sales recession.

Among those to go 1s WEA's
deputy managing dnrecwr
Richard Robinson,

The company statement this
week concluded: “A combina-
tion of non-replacement of jobs
and redundancies will produce
a position by this autumn
wherebs y Just on 100 people will
have left the company.

As reported in the MM last
week, WEA blamed the con-
tinuing shninkage of the music
market, and the staffl cutting
ties in with a policy of limiting
the risks involved in large
numbers of new signings. In-
stead the company will con-
centrate on making as much
worldwide profit as possible
from estabhished acts Itke Gary
Numan

LP REVIEW

HAROLD MELVIN
AND THE BLUE
NOTES: “‘The Blue
Album’’ (Source/UA
SOR 5000)

HILE  ex-employee
Teddy Pendergrass
plumps the pot of gold, his old
boss Mr Melvin keeps on
pushin’ with a whole new set
of Bluenotes (the old group,
tess Ted 'n’ Harold. are around
(00, papping up with flops on
TK and Fantasy); sadly en-
ough, by comparison with
former glories, this long-
delayed UK release verges on
the embarrassing.

Teddy P. — soundalike
Dawid Ebo is no match for his
model — and there are some
peeth-grinding vocal mo-
ments from the others; no
arrangement/studio
musician credits, but Harold
M. himself has taken over the
production chores, and he
sure as hell ain't no Gamble or
Huff — the sound ls thin and
the mixes bizarre, with lead
voices suddenly fading. unim
portant horn string phrases
leaping obtrusively in and
out. and boxy, overloud,
over compassed handclaps
appeaning and disappearing at
sesmingly arbitrary poimis

And toeap it. the matertal is
pedestrian at best

Must sy, | love Source
Records’ down home slogan
ranking more music than the
boudy cun stand” But in this

it wn't true — PETE

Music Market

ZM- OFF ALL
SS EFFECTS
PEDALS
Now Open

6 days a week

Amazing Halt Price Offer!

H/ /H Digital Echo Unit

[CAN S LT Y N

Featuring 6 switched echo effects
Budll t6 the famous H//H quahity
slandards Brand new Boxed

PAALL 40 Top wemd
gt oy e

MARRIALL Gt B Govy Comie

S b
ERmALLS e

MR WATT 100w A

e e ‘%
" o 128 o5 L0
Hn e 18

1Ny

PR 1 B i

BAATI 412

s up 1o €150 lor W
biss (you b taka you: ‘guitar lnrhv

TAKE-A /AY
GUITARS

Biggesistocks, Lowes:(p ices
d S.AE for Synthe

[

WASP SYNTH

Amazing offer on this world
famous 5 octave touch sen
sitive electric piano Fully

BRe 1265 A £199 phice £175

Inciedible versa
erdibly low price

n
antastic

14/16 High Street
Addlestone, Surrey
Tel. Weybridge {0932)
40139/54877

WINGFIELD

27) %4 Kifburn 1hizh Rosd. Lundan W
bl 433 37N Tole, m/w, 228, §/0
30, Glbuca Wpper b

126881 623 7777
6 Birm_/b.

ok 4001, biach, (756
y e e [T198 370 St Trom £228.
M Msicman 219-85 £299.

USTIC/ELECTRIC GUITARS

d
T

?r

NEWAES

Ovaton Elnc. folkiaw €313 Marshell 109 Rass top 234!
WY 50 Combe £257 Muaicmen 11365 ... €352

€220 Marhall 4312 190 Cab C178 Musicmen V12 A0 88 £304
esicman

Combe Fart, 100 Lood
Cambe rasin e 1t un
Com Fok: P b €358

Ovation Raliuioer .. €210 KETMARDS

Ovaten Cuive Lagond ity S L To choar 375
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3-3 STATION RDAD, EDGWARE. MIDOX. 01-932 5813
202 KING STREET, NAMMERSMITH, W.6 01-748 2661
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20 DENMARK STREET. LONDON, W.C.2 Yol 01-240 0084
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CE2 Mano chorus
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Cube 608 Bass com!
noLAND ucn.numo EFFECTS

DLAND SPC 355 guich 7 volisge symibesizer
vocoder

D dumenson O

D Son 240 2 » 120W srorso power amp

LAND Spe 120 2 1 6OW steres power amp
D

2Z223222%2

SHE 444 chorus echo.
ROLARD 560 531 31 band equstare
equatie=

ROLAND RPH §1 =
FOLAND offer cometem Symshwasner $y5tsa interface Sxppoie. 1t vol e
ey & e ol urie han shan ve (0 adrs ves on e mamy
Sremnnes s % wm om0 @8 you EXTRA DISCOUNTS on sugoesied
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mawe
Can # by and pr of sy of the producss
]
Y once sgam,
thome us are unbeatable WA P ARGENTS
£ 3
MXR ariogue deey 21300 183
MXH phase 100 w0700 ®
M 7300 8
i s100 33
M 10100 77
" umw-pt-: 59 00
16500 148
MXR Rager 14300 110
R Ersope b 59 00 45
MXA dusornon phm 4400 33
MXR nome gem 5900 45
MR Dy comp 5900 48
MXR mecto ap. 2800 22
M00G
The Moog Prodgy .
curenty’ Supertly desgned and sngursersd. the Piodigy tecturse sk he
recgareenents of @ Mad he syrithesser rogardeess of Cost one M.
o e et e S 2 )

VERY SPECIAL INTRODUCTORY OFFER

£29500  £250.00
P 0 s10ck The complets Moog ringe 31 very competisve prces.
Foaturad hers are umt soma e1smpies of how you Can beneht by selecng your

s;-uwmmm.m-.mm.—mmm
You
HOWARD BRATN (Manag=e)

SUMMER SALE STILL ON
BARGAINS GALORE

LISTED BELOW ARE A FEW EXAMPLES FROM OUR UNBELIEVABLE MASSIVE STOCKS
UP TO 20% OFF NEW P.A. AMPS & SPEAKERS PURCHASED TOGETHER

Carlsbro Stangray Combos, new
Carlsbro Professional Combos, new
F/H 2x15 Ported Bass Cabs, new
H/H 4x12 Cabs, new

H/H Concent P A Systems, consisting of 4 1x15 Bass Bins, 2

2x12 Mids, 2 Radial Horns, new
Ampeg 120w 2x12 Combo, soiled

Peavey 50w 2x12 Classic Combos, from

50

Burman 501, 502 & 2000 Combos in stock. new from E.’!GS

H/H 2x12 Performer Combos, new

Martin Acoustic Qutfit Now in Stock

Gibzon 335 1966 Outfn, very tasn

y £425
Gibzon Flying V Outht, colours inc the fabulous “Silverburst
£450

Gibson The Paut OQutfits.
Ibanez Roaster 800 Basses

£289
£155

Peavey Basses Maple or Rosewood Fingerboards, with case,
€249

from onty

Check out these new Cah-nel Prices

1x12 + Hom 100w pair only
2x12 + Horn 200w pair only

4x12 Siope Cabs 200w or 320w_from only
4x12 Fiat from Cabs 200w or 320w from only

1x15 100w Cabs. only
2x15 200w Cabs, only
1x12 + 4 Wedge Monitor. only

Fora quick. officient service please phone for details Finance arranged s Matl Order no problems
Instant creda to Bankers and Credit Holders
13 Berkeley Precinct
Ecciesall noau, Shetfield, .11
Tel. 0742-663862

182/4 Cheuarheld Road North

Vel 0523 25199/26976

CENTRES o

ROLAND SHO9 Synths Ltd Offeronly £209

ROLAND RS09 Orgar\—Slrmgs ttd. Offer only
£36

IBANEZ Blazer Basset in stock, superb nstrument
atonly P 109,
IBANEZ RS824 Roadsler Basses only £169
IBANEZ RS800 Roadster Basses, only £139
IBANEZ RS 100 Roadster Lead, only £139
Approx. 1963 Gibson Firebird 3 (not upsidedown
model). P90s Pick-up as per Std Heavy sounding,
dirty AXE, only £339
Gibson SG Junior, Single P90 P/up, nice condll
tion for age, only £1

As new Fender Strat, M/N, Trem Cuslomsed
Humbucking DiMarzios fitted, inc. coil tap
switches, superb . £275
Ovation Electnc Stereo C|assnc Pick-up arrange-

ments ¥ 3 5 strong and 2 4 6 sting, incredible
effect on string picking £480 Only £329
Guild D25 Acoustic. nice condition £179
Levin W36 Acoustics £159
Ovation Glen Campbell £259

19 Radlord Roasa

Nottingham
Tel. 0502 704820
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Music Market

. . @N
Hiring o the music ndustry. importers and suppliers of ail

percussion instruments
2 Highgate Road, Kentish Town, NWS5 627-631 HIGH RD. 01-539 0288
Telephone: 01-485 44340822 LONDON Ef1.
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;ll ® 1encioze choque 'P O e SWF | 30 mp Top €175 o ot =
X Plus excellant range of Fender Gibson Muszic SMF #x 12 300w Lab £165 | . by
? Man Rickenbacker all a1 excellent dzcount L 2 SME 20 1210 Combo [13 o~ = -3
e SMF 5w Practice Amp cas | - 2 e s =
=Y Address e AL £278 — ':!':-:3
* Voa AC15 €150 RS
Peavey Backstagn 30 €85 trme
) Gt
] cég'ni%%%gg‘éa)‘c KEYBOARDS framb
~ - All prices i this column are inc of VAT & We siock Moog Crumar Yamaha and Rhodes Gamo
N posizgo & packing Kayooards — bect drscount prices fimw 0o
01 434 1365 55 i@
' [ N Rivartes 54 Priano now 0 stack £s28 Gmen
ahed
OPEN 10-8.30 MON-FAI — 11.4 30 SATUADAY AW U Smge 73 Flot Top _— o ¥
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V.S.MUSICIAN

£129 [} =

Master vol Gain 4 band wq RRP (207 B\ "
fram £65 61 mamthly

o
REVERB COMBO 130watt Buss bioast Valve sound Mastes scl umin e
130 watt 2% 12in. etfecis P 174 Noda-pn 7 2k faen .51 My N S, rit]
combo. Regular price £313
Unbeatable basgain No deposit
credit from £8 51 monthly a
Instant approval V.S. MUSICIAN - 130 wi oo i =i ,;E

- .

MALF PRICE X A e
€1 9 £129 s o= )
sTuofo OIGITAL E HO UNTT {abovel : Moot e Mo e o A ot
o) - SN BRREMENT
UDI 50 COMBO ‘I:)IG;'IYAL MULTl ECHD UNIT (bclowi > Sy (IS - Re
Top Swier Reverb st Ragular it b apeat " Dt 2] :
prios £ 188 Limited quantity. ’ et =z
Avia'd dissppoIntment - reserve N— HALF PRICE ¢ Y
e £ SOLD oUT :
551 iy V.S.BASSAMP COMBO £139
nstant spprovel £ : —
e oy s 50 OFFER MUST CLOSE JULY 26th — 3 o
' . Regular priow £31 DIRECT ORDER LINE {0483) 38212 PURCNASE T
No depesit drekt from €9.3 gl : - @
READING GUILDFORD EXPORT AND = Bl
889 OXFORD ROAD, (nn A329) HAYDON PLACE PART EXCHANGE Open 8.30am 600pm Closed Thursdays
TILEHURST, READIN GUILDFORD, SURREY

MUSIC SUPERSTORES Efo"s'éﬁmﬁ‘&”,‘).t.‘n“’“ SRR aunorono
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SAX 0 Fist Taner Chompios. pow 200:;0
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COMIIEY B Rt Carion, oo Zildjians
A0 e i oew £33 '& Paiste
Tho—
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| [l | scxmcs s
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B 3 18| Cymbals |

IFree Cymbals
| with PEARL
] & MAXWIN
KITS

8 NCHMOND
ROAD
{Opp. RaBway
Siattun
KINGSTON-
UPON-THAMES
546 9100/9124

OPENTILL 9p m 108B MAIN ST,
EVERY MONDAY
AND THURSDAY

FRI SAT ull 5 30

BINGLEY
02745
68843

WEST YORKSHIRE

PEX HP ACCESS-B/CARD HIRE WE BUY

SALE NOW ON

TOM AOLND 250w

word for it...

picato
strings
Feelgood

Available from
yourdealernow.
General Music Strings,
Treforest, Mid-Glamorgan.

)
4

7 AN WARE SERIOUS
2 NEWS REAJERS SOUND
g, LIKE CHIPMONKS...

ITSONE OF THE MOST
POWERFUL TECHNIQUES
IN THE ENTIRE REPETOIRE
OF TONAL EFFECTS!
1T CAN GIVE MIE A
PEER MASCULINE
o VOICE

THE FPITCH TRANSFOSER 15 PossIBLY
& MD»]; REVOLUTIONAR Y SIGNAL

A Xy PROCESSOR IN THE

MUsiE INpUSTRY !

Ok

CLEARANCE (TEMS
New 4550 Buns ftted
5340

SHOP AT
KEYBOARD HIRE

Tel 01-607 8787

Fonder Riodes 88, tuacese new €8TS
Fonder Rhcdes 73 sadsz=e new £795
Rhcoes Stage 7 s
larremond CV Orgen modtied €28
Von Escl mane battery combo  £64
Vox Excont tas
Vor M 1(Dw Amp o5
Vor 1 Cu I
M Ko €350
am b 40
Grotach 38rum Kit 260
Promie ¥ €850
Logan STHING Meiody €388
ARP ca: €480
cise

WWorltrer 200 new €835
Fonder fihodes Sutcase 88 €630
Ludhwig 3-drum kit 1250
Rolend Space Echo s/h 280
vy €220
Boiden Cadie pec yard

7 FAIRFIELD ROAD, BRAINTREE
ESSEX. 0376 21438

SUMMER STOCK

STARTS 19mn uLY
CUITARS
- ARP. SALE
PRICE
Kot on 0 s ez
Ak P 108 313 oK o
ANANS B LS on on
WASHIURAS et 175 25 €150
WESTINAY e 1249 £199
WESTRURY Track Bl Lma s 35
P
[Ty Zas
rs

) on
KA ... oS
L1 1% an o
TR (10w oot /0 =
WL ek . . . N o

KOSTON 130 M Bragi s v

- - - . . 22

O pair Frader beige Trowebs Catm 5 W
™% S
SENGO Dactric Pase: 2T £18s

£67 S HGmes 145
S/H.JBL 2220/K130 £140

€55 New1 . 69

SIHACF 10 and Flare pr €95

P from €27 8L K120 a8 new 78

W can 41 ATC JBL Emime Viavos or  JBL K130 ak e €80

OthM1 urte 19 your spanific roqute T 8307 €195

N FACT, | rmenies ampiticaton o fimmmEs
e =comm 2mplification by  Verwes 10 #ad 18 heh tposkers
HE 1S USING ] Yamaha ot Parts ord wrdry M 9150

o
Ful tange of eanchary squpmint sval sty
Lo Phisne (cr 1.2) s
AN orms exciude 14% VAT

chirom audio

330320 Acton Lane. wa
Tel 019984712

i THE PRE-SETS

TO SELECT
ANY KEY,

B \WHILE ONLY
USING THE
WHITE NOTES/

i

Hoshino.

A MIX CONTROL ALOWS
VOCAL OR INSTROMENTAL
HARMOMNIES, AND THE
AMRING REGENERATION
CONTROL CREATES
MORL AND MORE
NOTES?

SOME
INSTRUMENTS
SoLND g
000 4
AN OSTVE 2
LOWER! 74

Products

Attantex Music Ltd

34 Bancroft

Hitchin Herts SG5 1LA
England

Telephone 0462 31511
Telex 826967

Trade Distributors,
JOHN HORNBY SKEWES & CO LTD,

‘g Salem House, Garforth, Leeds LS25 1PX
-—

D i B SNRYIT 08 EW ABD WEED
GUTIARS M AMPS.
TEL. 0376 21439
FOR DETAILS
09 ALA KAGHER WESTRORY WX wn

N0 NAWY wORE.
REMEMBER THESE PRICES CANN,

REPEATED.
PR (ASY TENMZ, AP AND GL1TAR SERVAE

MUSIC MARKET
ENTERTAINMENTS GUIDE
CLUB CALENDAR
FOLK FORUM
CLASSIFIED
DISCORAMA
POSTAL BARGAINS
RECORD & TAPE MARKET

Theze are all regular featumm in

MELODY
MAKER

Hiyeu S mtwrewtnd

A CmNG 1 Gy ATt cols

UG CERIL yonar ORArsT
fhes

London 01-643 8040
Jacquie Russell ext 4258
Patnick Gordon ext 4259

Manchester 061-872 4211
Peter Hughes
Birmingham 021-356 4838




HONKY-TONK MUSIC AND DRUM STORE

300-302 LONDON ROAD (A13), HADLEIGH, SOUTHEND, ESSEX

GUITARS AND BASSES ~s (- » X -

Comdon Wy Mihe 1962 1 19%

No deposit H P Barclaycard Access P X Welcome Mail Order anywhere in the world
TEL: SOUTHEND (0702) 55364

WE HAVE MOVED

and are now to be found large as
life and twice as nasty at:

9 Bond Street, Ealing, W.5
Tel. 01-560 0520

it

ST dnes T (D do ] P e
1 Frae Coljge — Bupe: Bepuice from o, Poul, J * Goritta
o e Ening l:o-e

276 PORTOBELLO ROAD
LONDON W10 5TE
01-969 5822, 01-960 1109

2 muns. from Ladbroke Grove Tube
Open 10 30 1l 6 30 Monday 1o Saturday
ACCESS BARCLAYCARD CASH BUYERS P X
# CASH DISCOUNTS AVAILABLE

MAMMOTN SUMMER SALE STARTS NOw!II
OON'T NS THEE ONES OUR ENTIRN HANGH (b 200 FFRR AT NRTPEATARLT PRICES FULL
‘o":':«':'- §. r-umluus

10800 CTMRALE Al povpms ririm
omiyeio

soumun AGENTS FOR EPRINGFIELD TECALSTEELS
Full o Fiock from €267 ine. flight c,

 NEW KEYBOARDS

oLy 2108
STANOAND OR NEW.SEAT
HLHATS

omLy (78
ONLY (91
ONLY 90

ADCK O FLAY HIHATE
1 i
omLY €108

By

sared e
ALL PRICES WCLUDE VA T AT 15% NO WIDOEN EXTRASW D6 WGL VOU SME 13 THE MRCS VOU PAYSH

Woodroﬁe’s

(Nusical Instruments) Ltd

FREE GIBSON
FREE YAMAHA
FREE WASHBURN
FREE ERNIE BALL

STRINGS

Everyone who buys a Guitar, Amp, Effects on P.A. Equipment
(value £100 or more) gets a free entry in 8 Grand Draw for a
Gibson SG Firebrand, Yamaha SG500, a Washburn Falcon and
loads of Ernie Ball Strings. For each £25 extra on the same deal
you get another entry

e.g. Buy our Yamaha 32 into 4 Desk and get 277 entries

STOP PRESS: ARRIVED AT LAST
NEW ROLAND GUITAR SYNTHS

5-8A DALE END, BIRMINGHAM B4 7LN
TELEPHONE: 021-236 4992/3

A e im

o 8 o=

S22 £

=123} an hir ]

e 2 :

NS e s . on .

F EEe

TUTUER Reeee e

| - F E=mE £
NEW ACUUSTIG GTR MINI SELECTION
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vim
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T BT e i
ML = 2
==t e
Sptmee E  Emae 3
=i 2 B e
E i S 2
Shamscs BEr—a
St a2
5 2w
o = et
l NOWI LATE NIGNT OPENING THURSDAYS
7pm.
NEW DRUMS MINI SELECTION
T e T
T g g

e Chmiome 117¢ o & pue
on ARLESD 2312 ¢ B par
an EAn3one M

ai CANLEARS 128 Ty
) Cansano

TSt yearaiee B Wock ! s of ong 15 preee
AN waiing for you W Cone and ¥y
ALU PAICES (MCLUDE YAT. SPACE CONSIDERATIONS DO WOT ALLOW US 7O LST
ANTIIENG LIRE DUR FULL $TOCK Of CUITARS, NP, PA LOUTPMENT. ORUNE,
\CCESSOMES, phace:

hicuns — Par sy Lepat - Mok Orter
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358-350 UXBRIDGE ROAD
SHEPHERD'S BUSH

INDON, W12
01-749 1204 0459

g
E

AMP L CABS SALE ROLAMD Cabe 60 . 50
$ HSSHAL 10 T g wen 20
/M MARSHALL 03 €10 WARSHALL SOw MY Cambe an
i MARSHALL 1600 L8 B Tops WIESHAL 50w MY Combe + Rev £319
)
-.wwuso-mmnm ue GUITAl
New WARSHALL 100w S HGBSON SG S with Trom  £215
Y L wistmarse 1120
FREY 2215 618 WESTOURY Do Laxe £185
PEAVEY 4112 10 WESTBURY Casiem 225
S/HFLHOEN Dval Sazwoin Top €199 WASHBUAN Anves €135
SH FEAOER L2 X 15 flg5  WASE kawik
SHAxIn IneEls  WASSUM Filczs 21
P4 3 Gain Ty 700 WESWRBY Track ¥ Bass £150
S ACOUSTI 270 Top 250 LHFONBER daur Gags [oed) | C280
SHACIUSTIC 201 6ot + i/case £225  SYEMROLD Marathem Bass. filess 210
S/W ELECTACVONCE Elmarior Cab £445  SYERGOLD Mararhea Bass.Irefed  £225
ARA PE 6000 an
o SHERGOLD Metor i
. Nesgesesder
74 H//H VS Mo T e -
S/ SURMAK Pra SOT 25
$/H SUNW Staden 50 1 pr cos wncludte VAT
ROUAND Cabe 40 210 W Orinr P wiseame

Ron” Muvic Instruments

39 PIONEER MARKET, ILFORD LANE, ILFORD, ESSEX

o s PERCUSSION
KON PEIED Sout wore S4rem X Mocd gol lac
SO ON g (]
Lo oe anrs wr s
O A SPUMETTN t5wr es Camte [T
g 2110 Conbe 2a
A T T 1z
2 (9 Hi
iz 2o e P s coe
e i S7RMASNAL (00m 212 Weatlr €9
e fe W/Revws
. ﬁ % :/-u- |m-~ ug
RN M ey Ul
g -~
PEm ] PECIAL PRICES OM SAXES
-3z e ey sur
WO | ARG T ow o
C= 5| MEDCLANSER Raramer [T
0% | WY T o) o8
% 0%
| TR tew o
D e e Mis Min @oolh tpetiel 15 Mscomts 08
Fupics =
u&mm--nmum-muvmmn q
COME LD SEE O WST MANGE 88 EFFECTS CALLSOIR0. 10X STOREL ELECTRG
by
eoniar 20 Acvom WP Esty Vi, Part Exsn M Oieies
Tel: 01-514 2625. 01478 2292

124 SHAFTESBURY AVENUE
LONDON W1V 7DJ

SOUNDS

MUSICAL INSTRUMENTS

A SELECTION FROM OUR
SUBTERRANEAN DRUM EMPORIUM

Phons: 01437 2458
VAT Ragrs No. §295 82

TAMA HOSHINO
Swing Star 5drumsand 8 concert toms and
stands. Black, blue or  stands £390
metallic red £290 PREMIER
TAMA S drum kit. black with

Royal Star. 7 drums and  Trilok stands £590

stands, platina £550 ZILDJIAN & PAISTE
MAXWIN CYMBALS. 20% dis-
5 drums and stands count

Blue . . £248 HEADS

MAXWIN By Evans Remo
5 drum rock kit. White Duraline. Canasonic
24, 13" x 9, 14" x  Premier, Hamma
HOUPST8" X716 g 628

snare drum with stands

RS £280 GIBSON

8" & 10" concert toms GUITARS

with stand . £45 {All with Gibson case)
YAMAHA -LES PAUL Custom

5 drums and stands, dark £455
blue . £390 LES PAUL Slandard
GRETSCH. 5 drums 425
only, black £500

LES | PAUL Deluxe
£399

USED GUITARS
FENDER Strat. Natural,
maple neck, Tremelo

THE PAUL £299
THE S.G. £299
R.D. ARTIST Bass

DiMarzio pick-ups, case y £450
... £275 R.D. ARTIST Guitar
GIBSON Les Paul Cus- £528
tom and case Immacu- ES345 Stereo  £605
late . £375 ES335 £518
GIBSON G3 Bass £195 ES175cc £568
KRAMER Fretless Bass ES175D £520
and case £335 SUPER 400 £1075
KRAMER DMZ 30GC BYRDLAND £1027
and case J200 £530

£250
GUILD 412 BL 12-

HUMMINGBIRD
string acoustic £495 £480

SPECIAL OFFERS ON RICKENBACKER &
OVATION.

RING FOR PRICES

EEZ PLENTY GOOD HERE IN THEEZ SHOP SO
WHY YOU NO COME AND SEE US HUH?
ACCESS « BARCLAYCARD % EASY FINANCE
PART-EXCHANGE * GEAR BOUGHT » EXPORT




Page 46 MELODY MAKER, July 19, 1980

Music Market

ONSTE R M"Slc 134 WANDSWORTH HIGH ST.

Teiephone 01-870 6584/4048

'I'EMPO

CASH N CARRY SUPASTORE
BRITAIN'S LARGEST SUPPLIERS OF

PO GUITAR(KEYEOARD Asers
A3 taed 174 100w

GIBSON & FENDER GUITARS et i ¥ e T e e

p—— TAR butmy Bs § 000 ML phet s W .

GIBSON S G inc Smndards. Specisls Customs From £289.00 ETm= ey ey =
Cherry, Walnut & Sunburst llnumuiliubk i e T i e 12

MONSTER
GIBSON Les Paul Deluses from £359.00 | | MARSHALL MARKET =

Colours available inc Wine Red Sunburst & Goldiop -
GIBSON Les Paul Stendards From £389.00 TR b o 9 s
s avaiable inc Sunburst, Wine Red & Natural
GIBSON Las Paud Customs From £419.00 T TR T
| Colours available inc Ebony, Wine Red & Sunburst

EEHE Ooluzes (tid Edmor\) from ea268.00 ||
Availal Ebony with Cream fitings & P 90 P/Ups

IBSON Lew Paut Arkaae (1976 L1d Edmon) From £595.00
Ava lable in Walnut with Gold Fittings, & 3 P/Ups

GIBSON Expiorer {1975 Ltd Editon) From £495.00 |
Colours available inc Natural & Ebon

GIBSON Funowrd (1976 1d Ediion) From £595.00

dable inc Sunbursi & Ebony

GIBSON ES 336 & €5 345 Sem: Acoustics From £495.00
Colours avalable nc Wine Walnut & Sunburst |

GIBSON Ripper Basa Naturst firish Only £395.00

GIASON R D Artat Guitars & Batsos

GIBSON L 5 CES Natural finish

R ESCE=Ds 50 & TS FAULS TN SIOEK owi
FENDER Talaeacsor s e Customs & Delu: From £205.00 ‘

Large Siock of Stanés. Sucks. Nesds and
Accessories.

FENDER Strtecasiers AN models able From £225.00
FENDER Jazrmasters Sunburst finish Only £329.00
FENDER Mustang Guitars From E£189. oo
FENDER Bronca Guitars n EY I
FENDER Musemaste: Guitars
FENDER Precision Bazses All models svauable
FENDER Jazz Baarwa
FENDER Talecastes Basses
FENDER Muzieng Basms
FENDER Muzicmastnr Basres
FT HAND FENDERS ALWAYS IN trocll
Bazzez om £2

LE

KRAMER Guitars &
RICKENBACKER Gunars & BM
MUSICMAN Guitars & Basse: I
118 Gk Seikdrer Bosa Fihed Marr €278 5 6 & Stachs, Miners and ing. VAMANAGu"-r- fnc Left dei |

ACCESS, RARCLAYCARD, NP, PRICIE (NG VAb IBANEZ Gunars

LONDON KENT
213 Katburn High Rosd, NWE 48 Hign Stwet
Taor et So0s Choshars Tl bty 44082 THE CENTRE
10 merutes M1 Mz I

109 THE COMPLETE RANGE OF NEW BURNS GUITARS &
BASSES

Ty
ROTOTOMS AY $TUPID PAIC
NN R T 1 s,

Rat £13 Mot Ovdwe Jut s3md £ SriSughe e

- e == IN STOCK NOW
THE BURNS Magpae (

oo T I
20+ huse
THE BUANS Scorpion

B | e cmne s
THE BURNS Scorpion Bass MAIL ORDEA FOR CYMBALS
' * DEALER ENQUIRIES WELCOME # ol ey
TEMPO P.A. & AMPLIFICATION DEPT.
OFFERS YOU [¥y
1 Over 200 Mixers trom 8 + 2 (0 32 + 8 svailable T e s et
2 Power Amps & P.A Rigs from 100w 10 5000w, o o s o e Lty
3, 'R complate rance’ of GIApNE EqUATRery, daway or 3-wey BWIvers) e g A R gl g o P
1t you want a truty noise-tree coiled lead Thick coils Comprossor Limiters, Bass Bin Filters, 19" Racks, Flight Cases, b oo
with double shieided Belden cabie, fitted with heavy- Monior S‘N'"" Microphones, Eftects. Echos.etc. . etc . atc

n fact

duty ADC brass military plugs. or Switchcralt night- MOST LIKELY THE LARGEST STOCK OF P A EQUIPMENT
INTHEU K 1

angle at one end Write for colour catalogue of other
Whirlwind leads THE ONLY

—
= LONDON CENTRE

- —— ELECTRONICS
The completerange ot M M P A Equipment and Intermusic Backiine in
stock now! Trade Enquines Welcome

10 WATERLO
ROCK ISLAND ot 3 Rt |z¢:s|,..osn::f,'“°""s'“wn"

061-620 5011

M M 1642 S1ere0 Mixer
' : o4 R DEAI.S
e o st e AMP & GUITAR SUPE
Su T ~ S me o on MM 1242 Export Mixer inc F/Case,
oo Gu e b -] 2% % GUITARS & BASS
e e . gt S = M TRE ST e e win OVER Ibanez S/AL stereo Artst £368  £295  Peavey Mk 3 Bass o 100w
X 11 oy e e S THE OFFICIAL Rickonbackor 4001 Stereo Bass £383  £335
S e e £A90 £399  poavey TKO Bass Combo 45 L1689 €189
= T S tm H H Aria S/AL1000 Jazz Gie €345  po.vey BS30 Combo 18w  £106  £85
== e - LONDON CENTRE Peavey T40 Bass & case BilEI30 T e
- 08 Nt e an ELECTRONICS Washburmn Hawk £235 €199 7S ace Ry ""L"W A
L R LTI D The il ange of #H P A Equigment & Sackine nchuding the nas Washbum Raven £150 €120 .
r— T e e it e on B range in stock now! Ovation Viper 3 exdemo  £373 £240  S/S Marshall Bass C+C Combo
g o Qvation Viper 10 0327 €210 - : €398
o et el s Only £379.00 n Preacher €388 €250 S/SMarshall 5OwTop  £255 £198
= o ”,‘;:;;’; R S R 5 Yamaha SG 1800 £425 €375  S/SMarshall Bx10Cob  £272 €235
M OS P e V50w) tbanex At Trsounder 398 £245  S/HLsneyKipp 100wTop  — £130
200 St Slave {(MOS-FET 100wa100w) ly £299.00 Ibanez MC3000 Gr £278 €185 Lab 1 op . £36%5
V300 Sieree Slave (MOS FET 400wad00W]  Only £549.00 Guild D40 Acoustic Gt . £419  £285  LabL2 1x15Cab £208 €175

TEMPO ARE ALSO MAIN AGENTS FOR S/H Ovation Magnum 2 Bass.
ROLAND, MUSICMAN, VOX. FENDER, MARSHALL Gihsonli Mlens: cate
tbanez ST300 Active eq. Gie

£198 $/S FRONT 2x12 Cab £159 £109
£240 Rotand JC120 Combo . £5680 £480
Roland Cube 50 Bass. Comboj‘}é{! £250
Washbum Muer Combo £429 £100

gll
-
N
w
@

TEMPO “BULK PURCHASE" OFFERS Washburn Falcon oneonly £301 £240 S/S Rokk 100w PA complete
B-and new FENDER AHODES 73;(:':h \GE PIANG From only £819.00 Jap Precision Ba: €89 ) £325
imied Ol
LARGE RANGE OF § /H AMPS & CABS IN STOCK! Fender Musicmoster Bass ~ £435 £120  Sega Jumbo 18wCombo _£80 €70
Pact Exchange. No-Deposit Credit. Actazs, Barclaycard lnstant Mail Kramer 400 1DMZ £393 £315  SegaJumbo 35wCombo  L4& £10S
Order Exports Trads Enguines Weicome Student Gurtars from £12.95 Sega Jumbo 55w Combo  £339  £120
Open ng times Monday Saturday 108 m -7 pm inc Bargains i Brass Instruments, Flutes trom $/8 Keynote Vortex 2 speed Tour Cabﬂ
£45, £660

PHONE: 01-567 0212. 01-567 1994 B o oo e
160 BROADWAY, WEST EALING, LONDON W13 Siathy ol DRILTARTE e poccriafion 210

EST. 1975

LONDON’S CENTRE

01-680 1042 01-681 0328
74 LONDON ROAD WEST, CROYDON, SURREY
100w Super Baas top | NEW PENDER GUTTARS o . 25
30w Combo 2112 Stret vt Trem,
50w 2612 Combo
oy Camo 3212 o L
= Lo z Gve "ALLFENDERS AVA
7y Tacairs: ey :" LEFT HAND.
Backetage 30 combo . rosswood NEW FENDER AMPS.
The Peut Wainur and cose . s
. G T e S s e
s g 19 Toen Revect JoL 2
Uosshatt : A 132 Vot Aevers Rocens
e < ax1.Cab 5 Deture Revart
28 s ko VAT Gotr Do o 2 s St Moster Volume 100w 109 Combo 130w € Prsabsy resawosd Prnceton Reverts 08 Logdorer 1V, 220
¥ R il S = 00 180 . 64O i cowe s V2n . A3in. V60

la neck £2: 5
e y Y ermanon 130w s Srtpe g
@'7 2 ALL OUR PRICES INCLUDE B it
00w cab 'S VAT AND FULL GUARANTEE
L 1 Prociion, €2

TMREE FLOORS AND MORE OF BARGAINS GALORE! PART EX OK — BARCLAYCARD - ACCESS - NO DEPOSIT CREDIT




J60

438 HIGH ST

NORTH LONDON
GROUP GEAR

m MANOR

MIDOLETON
oK MUSIE

S 22 Denmark Street

1
A oWBONERE 01470 2128

GUILDFORD London, W C 2
ASK FOR KEVIN 209891 HIGH AD, TOTTENHAM 3
oo maion P B 85 4636
10 e 3 i 8 P M 8 ASK FOR JOHN EQUIPMENT
MAIN AGENTS NSO 36 Suls
ghor— Ovation b sl I
o sl 3
o CLECTRO MARMONIX casea e
DAMIE Rivysiom U~e SIRSON 196!
an Minerey oo Gt s 1954
ﬁ: CMSOm LS
te "':,;S.":u._ fret-]
e [ e =Y SO b e
= ire S ciRsoN e
. Mt $ywih Kavioard SSOM
] o cmson
s 3o Fane T it
=3 eyt omsou
= 01 MARZIO S CHEAP son
on Do Semnd s
an S Daciretion. BSON
g; ;;" il
] T 1 cszon
e = Pom i
UR T el s o o v o .;"..“ i
= an e

) H1RIS WTEARLIC wem CUSTOMIECHD

L0 81 STICH wmgters rsnge of CARLESAD @ARSNALL
et smo e AT PR AR T TARS1 485 SPARE M Th strt
ALL STOCK READILY AVAILABLE FROM BOTH SHOPS

L Trl NOARTE | 70 R RREA

ACTEST BAITLAY "
WE LEND A91 Tnfvis ART WL AL N THE O €

T VEWY eriand XC | €%

X RS e |
el

e

AUITAR REPARS RE AL : G

St =
T o0 'IVOR MAIRANTS MUSICENTRE
St 03 Britain’s Home of The Guitar
e i W L COMES OF AGE : ESTABLISHED 21 YEARS

T0 COMMEMORATE THIS SPECIAL

woyar as
Tot 01-460 000; 01054 3196 Service 6 days & woeh — Bob e Siu o Cheme w12 o
15-15A LONDON ROAD, BROMLEY, KENT sevacanos y EVENT THE MUSICENTRE
[e—— o
BARGAINS GALORE! SIS 34 e A D urgantly LAUNCHES ITS ONE AND ONLY
ALEPRICES INCLUDE VAT LONDON'S BEST PRICES candmon SALE
L.
July 1stto July 315t 1980
12p in the £ off 21l pun hawes over €5 af Gutars Striag
| A o Musg e1c
us || STOCKISTS OF THE WORLD S FINEST INSTRUMENTS
i | ELECTRONIC 230 High Street IT NOW MAKES MORE SENSE THAN EVER TO BL'Y FRON
H i A i ORe Barnet, Herts. THE STORE THAT CARES
B BE0 01-240 3440 Tl e T o0 Smberrous #1700 1o T e
> e 12 % ] BACK TO BASSICS .. ARIA wtad) include
* e it ¥ . 828 ror S8 WEEK. FREE CASE WITH " e :.p,;m'm Dlar. CASE LSBT €528
* fezmtce W0 s [ e sl 1 I (2] EVERY 581000, Ly 189 MARTIN M 38 CASE Lexf  £660
ERRARNEINRARER  dedrddhhr s il b h i o v« i [ e Tha ¢ MOSSMAN FLINT HILLS | CASE ievs €514
UP AND DOWN THE (VORIES b Y b = o S T o B — MOSSMAN WINTER WHEAT ~ CASE S5 £792
Tomoke 15 b L * 1 ] pusemen St o o i €9 FYLDE FALSTAFF CASE 1559 €386
=" o % hariLs PAYEY tizom MU - Ll (L FYLDE GOODFELLOW - CASE 139% €293
o s % QuR Pmct :les PEAvEY e . e g % IBANEZ ELEC CASE {similar to
[t ] *tt*titt**tti* e e et £ e ]
Yomabe CP28 Fotmang e PEAVEY TXT 32 :m MOR o £123 Joknny Smnh) £387
e o% AMPLIFICATION ABATTOIR PEAVEY i 4318158 « - e11s OVATION EL CUSTOM BALLADEER CASE 1-435 £383
=y g s o bk s Wy 7 B 0 fretierear B HH RAMIREZ 1A CONCERT  CASE €876
Eu;m O Gt e o e et B s ALHAMBRA 3C CLASSICAL o ‘.::g 57
Yoo o i Ll ol e £ o " " ?:YJENf:A;N:iR:IEJ“.A-M:ti PP,
=3 R oo cou e 410G TR RANGE OF STEEL GUITARS BY " ! & SPECIAL ORDERS ARE OUR SPECIALITY »*
Poivaneq pod oA posden b ::";“,'::,‘,;.__ﬂ, s | SHO BUD, MSA, ENMONS . "“’é".’".'ﬁ"r"_“"v'."‘-"(’- * -t | e T e R P P 2 Y
| Ao » €130 LOTS MORE NEW GEAR All fnstruments thoroughly checked and adjusted
WATCH THIS SPACE Toe s s e comphal] 25 DENMARK STREET, LONDON WGZ Mail Order | = ——— o O ——
FOR NEWS OF THE | Qg0 Open weekdays P\ aLorcer Pant Exchange Welcomed

4S5 15 15 Sage Foed (o Wt ] (178
Warvbell 50w baltar Ecod e

Justgiveyourcredit

10amuntilZpm »—7,
card number for

Salurdays 9-5:30

cs available -
DON'T DELAY WHEN OPPORT:JNITV KNOCKS —

WING MUSIC WORLD-
FAMOUS

- AUCTION

e ot 1}
GOMING SOON! e ‘ GENUVINE .\ paymen | :tﬁ:ﬂ:;&:;’;w" e KEaravaRhar
A o ;;.:;!;;4;4&4;4;#!0'4olwu\uu
ON THE SPOT REPAIRS, CUSTOMISATION, SAME | o/ MAIDSTONE 'y, - W % :
DAY SERVICE ON MOST ITEM. | o2z - t73sss ) D \. | IVOR MAIRANTS MUSICENT Rl

AR pricosfucide VAT of 15% x--. mors M stock

B $6 RATHBONE PLACE. LONDON W IP 1A3 Tel 0} 63% 1481
| Vria
|

Men Fn 930600 SAME DAY MAIL ORDER S¢RVICT
930530 Rasd

Su Nearest Tuks Toctenham € rurt

Capyn TAP®

FOR HIRE SERVICE RING JOHN ON 01-5464 9216
Sourn EASTERN ENTERTAINMENTS LTD.

MUSIC HOUSE Sours Eastery ENTERTAINMENTS LTD.  ()]-690 2205

CRAT TG T WEEK = Yoss

HOUSE
TABLE OF EVENTS

MONDAY, 21st JULY

EVERY DAY this week IS
AYAMAHA

TUESDAY, 22nd JULY

YAMAHA POWER — WE VE

GOT CC POWER AS WELL AS

WATTS POWER IN THE SHOP
THIS WEEK

WEDNESDAY, 23rd JULY
DISCO GOES YAMAHA!

Seon thasg g awrfovmance Amphivers
Mo X v oic_an demo i
DISCOLAND!

THURSDAY, 24th JULY

GUEST STARS ARRIVE!
VIKE BEECHER —
KEYBOARD DEMO

TOMMY WILKINSON DRUM DEMO

FRIDAY, 25th JULY

MIKE BEECHER — K‘EVBOARD

Mi
TOMMY WILKINSON — DRUM
DEMO

SALE DAY
Today’s the First!

SEE THE SUPERBIKE NESTLING
AMONGST YAMAHA AMPS. GU!
TARS KEYBOARDS & DRUMS

SURPRISE AFTENNOON
EVENT!
{Stay Pusled']

TONY MARSHALL — AMP &
GUITAR DEMO

1AN MOSELEY — DRUM DEMO

SATURDAY, 26th JULY
DAVE BRISTOW - KEYBOARD
DEMO

Special Yamaha CP70 Electnc
Grand Demo in ORGANLAND

* GORDON GILTRAP
ACOUSTIC GUITAR DEMO
TONY MARSHALL - Amp &

Guitar Demo.

* GORDON GILTRAP *
o
|AN MOSELEV D‘rum Demo
LAST DAY GEAR CLEAR OUTH

GORDON — DON'T MISS ANY OF THESE EXCITING FREE SHOWS!
GILTRAP! — OR ANY SPECIAL SHOW OFFERS — PHONE 01-690 2205 %%,

AMAZING
BARGAINS!

JON

21st JULY to 26th JULY — FIND OUT ABOUT 'IA

AHA

HISEMAN

Drum & Cym-

JX50B ONLY £187

25%
OFF
ALL YAMAHA
AMPLIFICA-
TION ALL
WEEK!

YAMAHA
SG2000

Cherry Red

£412

OFF ALL
YAMAHA

GUITARS
(ELECTRIC &
ACOUSTIC)

ALL WEEK!

25%

OFF
ALL
YAMAHA
KEYBOARDS
ALL WEEK!
YAMAHA CS10 £280

YD9

25%

YAMAHA 5 DRUM KIT

OFF ALL
WEEK

222 n natu

ral wood + all
stands

ONLY

YAMAHA DRUMS

bat
Chat Show
at
MUSIC HOUSE
WO
on
SAT. 19 JULY
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ADVERTISEMENT

From now on Dexy’s Midnight Runners will not
take part in any interviews with the New Musicai
Express, Melody Maker, Sounds, Record Mirror or
any other music papers.

Instead of filling these pages with the usual boring
LP adverts, we have decided to use the space to
accommodate our own essays which will state our
point of view. These essays will appear regularly as
we have strong views on several subjects and feel it
is important we are understood.

We are doing this because we are totally
disillusioned:- with the music press. We have
attempted at least one interview with each of the
papers but have never been represented properly.

Instead these “‘journalists’’ conduct their own two
-_—

- =

-

_searching for the young soul rebels

hour schoolboy analyses which always reflect their
own, oh so predictable, personalities.

Though some descriptions of us have intended
favour, we have found them so persistently
inaccurate, patronising and standardised, that it is
obvious to us that these “writers’”’ are so out of
touch, they should be frightened. They are
probably not. Instead they try to cover their total
lack of understanding behind a haze of academic
insincerity.

We won’t compromise ourselves by talking to the
dishonest, hippy press. We are worth much more
than that.

dexys midnight runners
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