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out of
Rainbow

N the eve of Rainbow’s most chal-

lenging British concert to date, their
massive Monsters of Rock show next
weekend, Cozy Powell has confirmad
Tong-tarm rumours that he is quiting the
band.

He revealed that he has been working outa
yeer's notice, having told Ritchie Black-
mere and the rast of the band that he
wanted to leave when they were in the
wikddie of their American tour in 1979.

Pewsll poined Rainbow five years ago, and
in the last couple of years has been in-
crecsingly involved in solo projects,
having recorded one solo album and
played gigs with occasional one-off line-

He has given no official reason for his
decisi to leave Rainbow. But Cozy’'s
volatile character and Blackmore’s mer-
curial personality often led to heated
clashes between them. The Wembley
Arona gig a few months ago when Black-
mcre’s refusal to play an encore led to a
mini-riot is a prime example.

Bilackmore said this week: “’Cozy and | have
boen together areally good five years, and
| wish him nothing but success in his
future ventures''.

Parvell, who will quit after next Saturday’s
Castie Donington gig, which also features
Judas Priest, Scorpions, April Wine,
Saxon, Riot and Touch, said his plans wilt
EBe announced in a couple of weeks.
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MCP & PAUL LOASBY FOR WOOLTARE LTD PRESENTS

DONINGTON PARK (NrDERBY)

SATURDAY 16th AUGUST 1.00pm

TICKETS £7.50 (inc VAT) in advance available from WOOLTARE LTD PO. BOX 123 WALSALL WEST MIDLANDS
make postal orders and cheques payable to WOOLTARE LTD and enclose an S.A E. Also available from

BIRMINGHAM Cyclops Records, BLACKBURN King Georges Hall, BRISTOL Rival Records, BUNTON RE, Cords, CARDIEF Spilles Raecords, CARLISLE R i aco VDRV TRENTERS VNG
QERLALIE LG e e ) ure Centra, HULL Sdn-v Records, IPSWICH GAUMONT, LANCASTER Hear Heas rds, LEEDS Virgin Records, LEICESTER Revol
LONDON Rambow Theatre, LONDON Tickt [ . rea ndon Thestre Bookings. LONGEATON Record Cnte HEOROUGH Cast e Records. MANCHESTER n.mm- MIDDLESBOROUGH Town Hall,
NEWCASTLE Gy Hal NOTTIMGHAM Setect 8 e, OXFORD NEW THEATRE, PETENBOROUGH Wirie Stainum. SHEFTIELD Vin egin Records. SOUTHAMPTON uuuom STAFFORD Lotus Records. STOKE Mike L 1c.| WOLVERHAMPTON Sundown Records

or £8.50 on the day. Speak to your ticket agent about possible travel details




Allmans |
sign and |
tour

THE Allman Brothers Band
have signed a record deal with
Arista, and have set three
British concerts in September
to tie in with the release of their
first album for the label.

They play Manchester Apollo
on September 9, then London's
Rainbow on September 10 and
11. Tickets are available at £4,
£3 and £2 for Manchester and
£5, £4.25 and £3.50 for London.

The band's signing to Arista
follows a long period of inaction
following the demise of their
Capricorn label, which crumb-
led last year.

The band — Gregg Aliman
(keyboards, vocals), Dickey
Betts (guitars, vocals), Dange-
rous Dan Toler (gultars),
Jaimoe Johanny Johanson and
Butch Trucks (drums), and
Dawvid Goldflies (bass) — have
finished recording their debut
album for Arista, and “Reach
For The Sky™ will be released in
early September to tie in with
the British concerts.
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Stranglers and
manager split

| THE STRANGLERS’
manager, lan Grant, has
split from the band after
a major row, and
although talks were
going ahead this week to
patch up the rift, it
looked final at press-
time.

" Grant's involvement with the
band stretches back five years,
and was far closer than the
standard group/manager
relatfonship.

Joe Jackson:

was an important factor
in e:ubllshh\g their break-
through in 1978, and although
tangled finance set an uneasy
background to their recent in-
volvement, he was the pro-
verbial fifth member of the
group.

After the disagreement that
led to their break-up on Mon-
day last week, Grant was said
to have reacted like a
marriage-partner faced by the
shock of divorce.

Grant told the MM:

| last Monday [ resigned as the

“As of I

major tour

JOE Jackson sets out on a tour
of Bri and Ireland n
October, taking in 17 major
venues.

The dates are: Cardlff Top
Rank (October 5), Llanelli, Glen
Ballroom (€), Bristol Colston

Hall (7). Edinburgh Playhouse
(10), Sheffield City Hall (11),
Wolverhampton Civic Hall (12),
Manchester Apollo (15), Glas-

gow Tiffany's (16), Carlisle |

Market Hall (17). Belfast Ulster

Hall and
Oates

DARYL Hall and John Oates
are returning to Britain for a
major tour in September.

They start off at the Bristol
Hippodrome on September L1
and then play Southampton
Gaumont (12), Coventry Thea-
tre (14), Manchester Apollo
SS Southport Theatre (I6),

nburgh, venue to be
confirmed (17), Oxford New
Theatre (19), Brighton Dome
(20), Croydon, Fairfield Hall
(21), Hammersmith Odeon (22),
and Birmingham Odeon (24).

Tickets cost £4.50 for all Lon-
don venues, and £3.50 else-
where. Hall and Oates’ new
album, “Voices", is being rush
released at the end of August to
coincide with the tour.

Wonder
changes

A CHANGE to the booking
procedure for Stevie Wonder's
Wembtey Arena concerts (Sep-
tember 1, 2, 3, 5, 6 and 7) mean
that postal orders should now
be made payable to Marshall
Ants Lid (Stevie Wondér Box
Office Account) and sent to the
Ticket Unit, 8 Poland Street,
London W1. Postal orders
atready sent will be honoured.

Preston
dates

BILLY Preston and Syrecta
play four shows at London's
The Venue this month, with
two shows a night on August 14
and 15 Tickets are £4 a show.

Hall (20), Dublin Stadium (21),
Galway Leisure Centre (23),
Bournemouth Winter Gardens
{26), two nights at London’s
Hammersmith Palais (27 and

).
Bradford St George’s Hall

band’s manager for various
reasons. 1 felt that the
managerial relationship with
nd was not working, and
had not been for some time.
“We are now assessing the
future separately, and there is a
remote possibility that some
kind of situation will be sorted
out™
Grant has been with the
s since

They play Guildford Civic
Hall on August 17 (tickets £3),
Bath Pavilion (18, £3.50) and
Nottingham Theatre Royal (19,
£3.50 and £3).

The Nottingham glg is part of
the ATV rock series being
filmed for TV transmission
later In the year, and support
band for the other gigs will be
Tea Seat.
< in line

1975, managing them for three
years in partnershlp with Al-
bion colleagues Dal Davies and
Derek Savage, and since
Jmulry tast year on his own.

e band's financial compli-
cations revolve around their
former deal with Albjon, and
attempts to sort out the money
problems are still going ahead.

His Involvement with the
band has often been stormy —
especially on occasions when
dealing with the turbulent Jean
Jacques Bumel — but his care
for the group helped them
through many difficult times.

@ The Stranglers have slotted
in three concerts next week to
follow their recent British dates
that celebrated their release
trom French custody on riot
charges.

), Birmingham

Odeon (3), finishing at Black-

bumn King George's Halt (4). |

Tickets are on sale at the

venues and cost £3.50 in ad-
vance and £3.75 on the door.

Bruce inks

JACK Bruce and Friends, who
made their debut at London’s
The Venue a fortnight ago,
hnve signed to Eplc Records.

e ban: Bruce (bass and
vocals) Clem Clempson (gui-
tar), David Sancious (key-
boards) and Billy Cobham

| (drums) — are In a New Jersey

studio working on their first
album for Epic, which should be |
out In October.

‘TOTP’ BACK
'ON SCREEN

pop/rock

gramme's new approach,

Just as the MU members at lhe BBC agreed to a r!lum»lo-work

following the

| (formerly Nightmares In Wax).

| “TOP Of The Pops™ returns today (Thursday), after ten weeks off
the air, following the settlement of the MU strike and the successful
saving of three of the BBC’s doomed orchestras.

TOTP has changed producers, with former “Seaside Special” man
Michael Hurl taking over, and the presentation of the show will be
up-dated with news and information slots between tracks and a

personality being interviewed during the programme.
Peter Powell presides over this week's return, which will have a
seated audience with only a few dancers to emphasise the pro-

The were
tor lhe ofticial opening of
Liverpool’s Bradys Club on
August 15, but although they
considered the gig It is not
ecanomically viabie without
playing other local gigs.

@ Bradys Club, which is
taking over from the defunct
Erics, opens on Friday and
Saturday this week with eight
local bands spread over the two

nights.

The officlal opening is not
until Friday week, when a ma-
jor band is expected to launch
the new club, but music starts
on August § with Snapshols.
Ten Ethics, Motion Pictures
and Flock Of Seagulls, fol-
lowed on Saturday by Chinese
Religion, Visual Aids. The
Room and Dead Or Alive
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Record news

XTC relaase their new album “Black Sea” on September 12,

‘The record 1s produced by Steve Lillywhite, who also worked on theit
last LP “Drums and Wires" and the recent number one Peter Gabrrel
album, and contains nine new compositions by Andy Partridge and two
by Colin Moulding

The first f a séries of singles taken from the album “Generals ond

2jors”, 15 releasmd on August 23 us & doublepack with thruc wtherwme
unavailable tracks “Don't Loce Your Temper”. “Smokelews Zone” wnd
- i’

The bend embark on & major tanle ater this month, 1aking 1n Burape
Australia and the States, reluming to Engtand for an extensive winter
tour

THE new YES album, “Drama”, will be released in a fortnight and marks
the firs appessance of the newnook band with Buggles’ mn Guo
Downes and Trever Hom replacing Jon Anderson and Rick

The album N e e g LT g
Messiah”, “White “Does 1t Realty Happen>. “Into The Len',
“Run Through The Lignt™ and -Tempus Fugit-

The record was produced by the band — initial reperts suggested that
Eddie Offord might reunite with Yes to produce the alburn — and Roger
Dean has masterminded the artwork

The band leave for America next week for & tour (o follow the release
of the album, their first studio work for two years, and there are tentative
plans for British dates on their return befere the end of the year

CHEAP TRICK, who tiave been working with Beatles’ producer George
Martin, plsy a week of British concerts in October to follow the releare of
the Martin-produced album

“The record. “All Shook Up", was due for release in September but has
now been put back to October 3 The band’s current single, “Everything
Works If You Let It", was also produced by Martin but is not included on
the album

The band open their tour at Newcastle Mayfair on October 16 and 17,
followed by Glasgow Apollo (18), Manchezter Apolio (20), Sirmingham
Qdeun (21), Sheffield City Hall (23) and London Hammersmith Odeos

T:ckz(r are now on sale for all shows, prices £3.50, £3 and £2.50 except
for Newcastie. where all tickets are £350

SIMPLE MINDS are currently in the studio putting the finishing touches
10 thelr new album, “Empires an ice”, due for release on September
190n Zoom Records A nationwide Briish tour is planncd fortater in the
year, with a warm up date at Hammersmith Palais in mid-August

RANDOM HOLD have parted company with bass player Bill MacCor
mick, and ace now searching for & replacement player to prepare for
come AR datod 4nd & possibie European tour with Peter abgel
evbuard player Dave Ferguson said the band 1s seeking &

g Ao s Car g and anyane (htoeaeBaeh A Cor Lo wioT
on Thuriday #nd Friday thia weel

Randem Hold are currently between record labels, having left Palydor
and are huping to play 3ome Brituh gigs ass00n as a new baswit 18 found

recentty
818 with

K1SS ¢
the band at New York's Palladium on Friday last week
The show was the band's only concert before they play their Eurnpean
tour, which includes a handful of British dates in early September
17 3 & previously unknown New Yorker and has aineady overcuome
the major hurdie to hs acceptance by the band — he has settled on a
style of stage make-up said to be very different from Criss's cat style
A number of special coach tervices have been set up for Kies fans
travelling to the band = gigs at Bingley and Deeaide
Coaches for Stafford’s Bingiy Hall Lo September 3 inave Nottingham
Victona Coach Statsn (Som. E2 retur Coach Statien (5 3Cp:
b 75) and Birmingham Buliriog Bus Sty (§ 30pm. £125 rv mm) ane
booked at leazt 1. day s In advance from the reWvent bus statinn
o Nkfiors) Travel Agency
Cosches, run by Liverpoal'y Comaviie Travel, fiy_Du
Centre on September 6 leave Crushy Bus Station at 4 S
Station (5 05pm) .na Skellbourne Strewt Cowch Staten (h
tickets are £1.70 recurn from Skel3amne Street Statien & & Natwm!
Travel Agent. again two days in advance

THE BODYSNATCHERS start & thort tour this week with new member
Judy Parsons, who has replaced Jane Summers on drums

tes are Birmingham Cedar Ballroom, on August 7 London
Hormiea Floral Hall (8), Aylesbury Friars (9). Scarbarough Taboo (15).
Melton Mowbray Pamted Lady (16), London Dingwalls (26) Leamington
Spa Centre (28), Cardif Top Rank (29) and Folkone. Lew's CHIT Hall
(30)

A NUMBER of bands from the Uxbridge and Have, area have put
{ogener s package (obr of jocal Fouth clube a5 8 prote agams the lack
of suitable local vi

The bands are “Kit 183, Chaos, SRS RS e o henaXTY
Scandal, Urban Collapse, Red Box and M

Fourbingchissan em hEsbecibe i play the following venues in
August and September. Weat Drayton Youth Centre (August 18, 28),
Ruklip Youth Centre (Auguit 20 Seplember 3. Uxbndge Unit (August

Hayes Cranwell Youth Centre (August 24, 30). and Hayes Grange

Youth Centre (September 6)

All the bands play on the final night September &

THE RAM JAM BAND, recently re-formed by guitarist Pete Gage. have
added four more dates to their tour of London pubs and clubs The
ee (August 10), Fulham Golden Lion (13 and 29), and Crystal
Patace Hote! (16)
T band are expecting to refeate a single in early September

THE newly re formed ATOMIC ROOSTER start their firit nationwide

of the

rike, rvey
Niratge ke berefitfoc the MU'dl hardshipifund)

grooving to.

MM Readers’ Poll -

In next week’s issue . .

VOTE IN THE
MM POLL

AT LAST — the moment you've all been waiting for . . .

@ For the last year you’ve been listening pa
rambled on endlessly about the bands we think you should be

® Sometimes, you've agreed with our enthusiasm, just as often
you probably threw your hands in the air in desperation, wonder-
ing what on earth we were raving on about.

@ Well, we've reached that time of the year when you tell us who
YOU'VE been listening to while we’ve been stuck in the cupboard
with recent faves like Joy Division and Any Trouble. Yup, i
- and next week, we'll be giving you the chance
to vote for all your favourite combos.

@ Last year, Led Zeppelin walked away with everything but the
bar bill, Gary Numan was Brightest Hope, Boomtown Rats had the
most popular single and Kate Bush was the girl of your dreams.

@® Will you surprise us this year? Vote next week!

ntly while we’ve

‘s the

tour in

Dates confirmed are Liverpool Bradys (September 16), Woolaton
Nagi Head (19). West Runton Village Inn (20) Scarborough Penthouse
(26), Nottingham Boat Club (27), Exeter University (October 3)
Bournemouth Winter Gardens (8). Bristol Grannery (9), Abertillery
Metropole (10), Manchester UMIST (18]

Further univercity dates will be added to take the tobr through until
the end of October

The band's pew album, “Atomic Rooster will be released by EMI in
earty September

THE SKIDS wili be ainng their new linf-up at a London concert in
Augns followed tonal tour in late Sepimber

Richa guitarist Siuart Adameen 3nd new members
Ruscel) Wedb (oo (oase) e (drums) will be playing Hammers
mith Palais on August 26, supported by Simple Minds and Pink Military.

Tickets for the cancert which ends the Skids” half year break from the
Brtmh g cma £3 and are availabie rom the Paitis box ffice

Dates ar will boing finaltsad for the national tour. which will feliow.
the releate of the band's new album ‘The Absolute Geme in
mid Septembar

A new single, ‘Circus Games'. # bMng taken from the album for
relrase this Friday 1tcames in & limites edithon with the sleve opaning
out into a large puster.

CANADIAN band MARTHA & THE MUFFINS have fixed a gig at
London's Dingwalls on August § to make up for the cancelled dates they
were due 1o play on the recent Roxy Music tour Tickets co%t £3 at the

door
The Muffins have just completed recurding a new alburi “Trancd and
Dance”, at the Manor studio. which is due for releass In s7id 5ptembar

GERRY RAFFERTY i due (i pis tw4 detet 8l Dublin
Stadium on September 4 and & Thebwes (om 38 68 %0 wnd £4
fréfm Phanudive. (endis #nd Murrs i

Nation
vailal

LONDUN mumic famh. g6t the Phincs (o 5% u f Latent feom the
WOR Country thes manth. vhen & spsaally chartered train bring wp#ia
Ply mauth bvscd bands for a gig at Camaden § Music Michine

> i haue chaet will Be hetd t 19 The bandt are Noise
Annoys, Energy 1Q. Pop Detectives, the Bricks, Quarry and Badger.

HIGHLY acchiimed New York rock ' rallers the STRAY CATS have
annaunced four mare Londtn dates Starting with the Marguie on
August 10 the Kenington (15) Dingwalls (16) and The Venue (20)
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HE SCRAPPING of
Radio I's con-
roversial  playlist,
potentially one of the
most radical moves in
recent radio history,
has been greeted with
distinctly muted glee
by the record business.

The independent record
labels, who on paper
stand to gain most
from the move by the
freeing of individual
DIJs and producers
from a restricted list of
prescribed records,
viewed the move with
reactions ranging from
guarded optimism to

Copy for all adver
Entertainments Sections must be received by 12
noon on the Monday preceding publication

All advertisements should be prepard.

PRESS TIMES

for the Ci

MELODY MAKER

ADVERTISEMENT DEPT.
Surrey House, | Throwley Way, Sutton. Surrey SM1 400

and

HAMERSMITH PALAIS

TUESDAY 26ﬂ| AUGUST ot 8:00

e
(62223 3 apntod T

s soa1 040

PRESENTS

Plus

THE SPECTRES
HAMMERSMITH ODEON

vesday August 19th 8 p m Tickets £3 50 £3

wailable Bos Office. 01 748 4081 2 and usual agents.

winterthurer

musikfestwochen

22.8.17aL0 Antonello Venditti
23.8. rFoLk Donovan * Lindisfarne
29.8.sLuEs Taj Mahal & Group

* Bevel & Streetman

* Steel Pulse »
30.8. Rock Rory Gallagher  Tickets
31.8.THEATRE Sankai Juku

reserve.

One of the main reasons s that
the independents feel the
official playlist will merely be
replaced by an unofficial

The return of
Radio One-derful?

The death of the notorious
Beeb ‘playlist’ means a new
era for music on the air
JOHN ORME reports

that
will cover each week's daily
programming, leaving the
evenings as the only scope
for exposure for the unusuai,
uncommercial or expenmen-
tal — bring virtuatly change.

Such reservations were given
credence by Derek Chinnery,
Radio | controller, who took
the decision to end the
regime of the playlist and the
Featus

Explamning his move to the MM,

nery concluded: “I don't
think thm}s will change a lot
in terms of the independents,
but if it gives them a feeling
they have a greater opﬁor-
tunity for getting their
records played, then all to the
good, Whether in practice it
will have that effect, only
time will teil.”

The BBC's move seems to have
been a largely cosmetic
operation, motivated by a
general background of ill-
feeling and mistrust by the
record companies anxious to
get the airplays they consider
vital to creating hits, rather
than a positive feeling that
the corporation wants to give
their DJs a freer hand.

Announcing the decision to
serap the playlist, Derek
Chinnery sa t is much
misunderstood and has quite
mcorrectly given rise (o
criticism of limiting the range
of the output. Although 1t ts
being dropped disc jockeys
and producers will still work
together to prepare their
programme, but will now be
encouraged to be even more
creative and adventurous in
their choice of the new
material without singling out
any particular record for
special exposure.”

He told the MM- “As the play-
list was s0 widely misunder-
stood and Radio 1's reputa-
tion was being tarnished by
that misunderstanding, 1 de-

Specials' autornaticaily playlisted

cided to drop it. There
seemed to be the feeling that
the operation of the playlist
was some sort of restrictive
practice.”

Despite the ending of the playl-
ist, which was started eight
years ago and “went public”
four years later, Chinnery
anticipates little effect on
dally programming.

“There is still an overall brief,
and the people working on
programmes understand that
their particular time of day
demands a certain type of
music”.

“It won't change a lot, our pro-
ducers wili still get together
to make up programmes —

Edinburgh

fullline-up

THE Bdimburgh Reck Feanival
colubrates 1th fifth sear with a
anfiemed fine up theaughsut
Augast. that now intludes Bill
as well a8 previ
< e
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Bill Nelwon's apprasance &
Eainburgh on August 12 mark
his fiow Brivsh perfariaance of
hiy Souventes Of Impopsibl
Evanta lve improviestion sith
guiter and Alto sax over pr
rersrded tap

He m however, plannimg

rios of Britieh gigs later tn the
Sear o tw a0 with the el s of
hie  forthcoming  “Quit
Dreammg And Get On The

am " album on his uwn Coe
: U Records He wilk put
toguther 4 bund fer the tour
ot o datails are vet avadlsblo

they may become more ad-
venturous.”

Hardly the positive encourage-
ment needed to send the in-
dependent labels or even ma-
jor record companies scur-
rying to the BBC's “wailing
wall” site of the playlist, to
force the apparent breach in
the Beeb’s traditional
daytime conservatism.

OUGH TRADE'S Scott
Piering saw the move as
one of the indications of the
growing strength of Britain's
independent labels — but
was generally pessimistic
about the prospect of a new
open door policy within
Radio 1's programmlng.

“The only probable result of
this is that it will separate the
serious DJs and program-
mers from those who just pay
lip:service 10 the challenge of
being creative and free.

“I'm not sure how much they're
going to play morc free or
independent music. If any-
thing, 1t could be less, as t
producers and DJs wili still be
mundated with music every
week most of which they
don't listen to — and anyway,
most of what they choose to
play is governed by their
conditioning. Suil, over the
last year we have noticed a
shght freeing up in the later
listening on Radio i For in-
stance, Richard Skinner
actually played “Bow Wow”
the other day.

“One thing 1s certain — this wall
widen the already consider
uhly gap between Radio 1 and
Capital Radio, which really
Pphays pure pap.

“1 think in general people on
Radio 1 feel constrained not
to go two far out in what they
play, and I don't think that's
going to change. Certainly [
don't see a change in the tys
tem where if you want a
record played. you have to go
to see the people on the third
or fourth floor at the BBC,
and while you can get to
people like John Peel on the
third, 1t 1s tmpossible for
people like us to get to those
on the fourth, who control
the main daytime radw.

‘We have never pushed for
playlisting, but I think
records like Spizz Energl's
‘Where’s Captain Kirk' or the
Mo-dettes ‘White Mice’,
which were pushed by inde
pendent pluggers employed

example, was playlisted
automatically because of its
high chart position, and that
1s the way we like it to hap-
pen — much in the same way
as the Specials’ ‘Gang-
sters’ happened.

“In general, I see all kinds of
signposts marking the com-
ing of age of the indepen-
dents, and this move by the
BBC is one of them ™

T FACTORY RECORDS,
Tony Wilson shared a
similarly view: “1 don't think
it will have much effect. We
got on the playlist with Joy
Division, and that meant the
single went from 18 to 13, so
it was important to have that
playlisting, but you still de-
pend on the DJs wanting to
play you.

“Under the old system it was a
matter of the personal cholce
of the DJs and producers, and
now that position has just
been redefined to the logical
situation. It is still down to
their taste.

“Mind you, their taste is better
than any other radio station
n the country, but not as
good as we would want,
which is a position ! enjoy —

PAULCOX LR

it 1s a whole series of
paradoxes, and | enjoy that,
because if they were more
radical, it wouldn’t be fun
geumg a radical record
played.

The alternative change in
Radio | would be more dras-
tic than just ditching the
playlist, said Wilson® “If you
want to change the system at
Radlo I, you would simply
say no pluggers, but then the
radio people would turn
round and say that without
peaple coming to them and
talking about the records,
they would never be able to
sort through and listen to 300
pieces of plastic.

“The thing to remember 1s that
\Us the position of Radio 1
within the industry thatis the
problem — it services the
mduslry. and the industry
services It.

“In a way, [ like it as it 15 —
having a semi-reactionary,
semi-radical radio station. It
makes the challenge more
fun.”

'AST PRODUCT in Edin-
burgh was less philo-
sophical in its view of the
potential changes likely to
emanate from the demise of
the playl “There's just
going to be a massive boost in
the number of promotion
compames and pluggers —
it’s going lo become abso-
lutely frantic — I reckon
we're going to see the biggest
barrage of hype to get
records on the alr that the
business has seen,” said
Fast's Hilary Mormison.

“The problem is, as John Peel
explained to me, thatevenifa
DJ really likes a record, we
won't play it if it doeen’t have
what he thinks is good dis-
tribution and record com-
pany backing — they want
the success of a record to
reflect well on them as in-
dividuals.”

SLAND RECORDS reflected

the majonty views of the
major labels: “1 think 1t's
wonderful news,” said
Island promotions manager
Mick Carling. “It will lead to
an awful Tot of new talent
being given a break I can
now go to a producer. es-
pecially of a daytime show,
who I think likes the music
we have, and he is now n a
position to play it — allhciu%e
! also think there wili still
some madified guidelines, a
rough format of what DJs are
able to play at different times
of the day.”

Does the freeing of DJs and
producers and DJs don’t hike
creased risk of payloa in the
Beeb? 1 think everyone at
Radio 1 is aware of the
bnbery and corruption areas
but they are all sensible
people. 1 think anyone who
tries 1t on will get thrown out
of the office ™

George Harrisen I M Mire
wven brawn o

by their
would have benefitted
greatly from being on the
playhst

“The Jov Diviston mngle, for
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U.S. NEWS

Full Roxy
for Brufor

BILL Bruford and his

band {Dave
Stewart, Jon Clark and
Jeff Berlin), returned
triumphantly to the
Roxy Theatre stage for a
four night, sold-out en-
gagement.

While local media darlings X
packed the Whisky down the
street, Bruford and

LOS ANGELES:
Harvey Kubernik

called Dragon's answering
machine requesting a Bay area
appearance.

I'm really happy for Dennis
Dragon, one of the pioneers of
the real surf sound since 1961

| 1ast visit in LA. Local record

shops like Moby Disc and Rhino
report heavy catalogue sales
from the Bruford bin and past
recorded

more than held their own with
queues starting three hours be-
fore the shows. Their set con-
sisted of material drawn equally
from the three Bruford albums,

As always, Bill's precise
rhythmic attack highlighted
each evening, but Jeff Berlin's
bass workout seemed to gather
the strongest studio response
The angular Stewart and Clark
provided solid and strong solo

pansapges

After the gig, Bruford
commented on how enthusias-
tically this latest US tour has
been received but lamented the
lack of label support

“We're on our own,” he told
one scnbe, “setting up and
playing for whoever will listen
We dnve to a lot of gigs It's
pretty grass roots In that res-
pect, we're close to the new
wave bands but without the
hype Our music (sn’t trendy
but the energy i there ™

Bruford and Co have a fol-
lowing 1n Southern California
that 15 still growing from the |

E Surf Punks at The Star-

wood: Although 1've
recorded with this band (really
Dennis Dragon and Drew
Steele) for three years, and
watched them ink to Epic
Records while they built theiwr
beach oriented rock 'n’ roil,
always knew their regional
music/humour could translate
to Hollywood and entertain
even the most jaded boys and
girls.

Their live debut broke The
Starwood’s attendance record,
previously held by The Go Gos
and X, and promoted both The
Roxy and The Whisky to book
the band in August.

The group is having fun and
telling the truth about the
cram| beach condition these
davs in tunes like “Meet Me At
The Beach”, “Beer Can Beach™
and "Teenage Girls"

Later in the week the band
played a San Diego debut at the
Golden Hall to 2400 kids, and
Bill Graham's otfice has just

As a 14y Id, The Dragons
(Doug and Darryl along with
Dennis) waxed one of the early
surf tunes for Capitol (pre-
Beach Boys) and never really
received the credit due them in
reflecting the Santa Monica
and Malibu music community,
as well as scoring tons of surf
and skateboard film/music
soundtracks for close to two
decades

THE Fourth Annual Song-
riter Expo, sponsored by
the Alternative Chorus Song-
writer's Showease. will be heid
August 1517 at Beverly Hills
High. Confirmed for the work-
shop, which i¢ expected to draw
2,000 patrone is Junmy Webb,
Mike Chapman and other
recording mdustry figures

FASI' Fontaine 1s working on
his EMI/America debut
album with producer Paul
Rothchild,

Jouna. Public has nked to
Rocket Records and will
release “Act Tough™ as a first
single Hunt Sales is praducing
and expects It to “take over
where ‘Lust For Life’ left off.
This is the real dirt

Bill Bruford's @ succem
again

GEQRGE BODNAR

JFRIENDS of Nigel
Olssen say the or-
iginal Elton John Band is
reforming for & massive
world-wide tour, ten-
tatively slated to start
with U.S. dates in early
September. By mid-
November they may be
winging towards the Far
East, and thence around
the UK. MCA in America
claim to have no infor-
mation on such a tour —
“yet”
live outstde the law you
must be honest — and
careful. Stammer-chic was back

ELTON’S
BAND TO
TOUR

In vogue this weel after urbane |

John Phillips of Mamas and
Pappas fame carried decadence
a bit too far by getting busted in
Southampton, Long Island, for

lllegal drug traffickmg
Authonities have charged the
44-year-old songwriter with
selling hundreds of thousands
of dollars of dangerous drugs,
Q des, Tuinals,

NEW YORK:
Steve Demorest

entered the slammer last
weekend to begin serving a two
month sentence for that cham-
pagne of white-collar crimes.
tax evasion. He was convicted

paltry 85,000 dollars he skim
med from the sale of Beatles

Desoxym, and Dilaudid (a syn-
thetic herom used in hospitals}
They say the pills were
obtained from a Madison

Avenue pharmacy with stolen |

and forged prescription blanks.

Phillips was brought into
Manhattan and booked at the
Metropolitan Correctional
Centre {aka “jail"), where he
enacted the time honoured
ritual of trying to hide s face
from TV cameras (We all know
what you look like, John.)

He faces up to 15 years in
prison and a 25.000 dollar fine.

VWWHILE visiting the MCC
Phillips could have
dropped m on Allen Klein.

1 records in 1970,

Allen's new maximum

security social set are the pick |

of the city’s murderers and rap
Ists.

EANWHILE, in a mini
mum security prison
down in Montgomery,
Alabama, the boys who made
Studion 54 an internatlonal
symbal of the good life are now
wearing the magic number

{ stencilted across their shirts.

1
After pursuimng various legal

deflections to no avail the
former manager of the Beaties

lan Schrager 1s officially
known as “00905-0541S" and
Steve Rubell 15 “00806-054SR”.

For the man who has every
thing, a custom-designed
pnison 1D

HEAP Trick’s bassist Tom
Petersson s currently put
ting together a colo album n

LA which he plans to release st
the end of the vear

Composed of self penned
material which hasn’t been
suttable for the group's albums
it's @ thoroughly personal
effort He's producing himself
there will be no guttars on the
disc except his own bass, and
his wife Dagmar — a former
model of the year in Germany
with no nging experience
will add seme vocals

Meanwhile. that Cheap Trick
album produced by George
Martin for October refease has
been titled “All Shock Up”
but, no, they're not covering
the Elvis Presley classic.

LSO ying one on his own
% Barry Goudreaux, who
vou all recognme as the lead
gutanst for Boston.

Sources say the mid-August
solo release sounds Just tike the
two Boston albums (which
sounded exactly alike), which 1<
what happens when you usc
your greup's lead singer (Brad
Delt) as yaur solo vocatist

Alco smging on the LP 18 a
throat named Frank Cosmo
(new to me)

ONG utle of the week

“You've Gon* Too Far
You've Shot JR While Th
Ayatollah Runs Around Scot
Free™

George Duke

o ‘ABrazilian Love Affair’
album EPC 84311,
cassette 40-84311

‘Avery special aloum
conceived and recorded

in Brazil; a blend of
music, musicians

and ideas.

GEORGE DUK
‘A BRAZILIAN
LOVE AFFAIR'

Jazz/romk scates new heights as

George Duke merges the music of the two
Americas on his new album ‘A Brazilian

Love Affair’ which includes the title track
hit single.
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YOU JAMMIN' .
WHEN | THINK OF YOU

....Al Campbell, JB

Ruddy Thomas, Hawkeye

YOU REALLY DON'T LOVE ME

Junior Delgado and Ranking Dread, Soundoff

LETMELOVEYOU .. Dennis Brown, Joe Gibbs
SOMETIMES GIRL ...
BROWN SKIN GIRL Linval Thompson, Black Joy
MAGIC MOMENTS ARE REAL

-..Sugar Minott, Wackies

Robinson Sisters, Positive One

NEXT TO YOU Gregory lsascs, African Museum
SITTING AND WATCHING ...Denmis Brown, Taxi
10 FALLY

Johnny Osborme,

11 COULD YOU BE LOVED

Bob Marley and tha Wallers, Island

12 MERRY GO ROUND

13 CAN'T GET OVER YOU.
14 PEOPLEMNLOVE. ..
15 LET'SDUBIT UP.
16 NO MORE WAR.

Junior Delgado, Power House
Alpha, Cool Rockers
ouisa Mark, Radic
.Dee Sharp, Fashion
A Pearson, Whirlwind

17 MARY LONG TONGUE

18 YOU'VELOSTIT,
19 THE FEELING. .. .
20 SERIOUS THING.

Barrington Levy, Greensleeves
Sugar Minott, Black Roots
Dennts Pinnock, Ambassador

.. ..Horace Andy, Wackies

Chin cupplied by O & N RICOADS 9 Bemtinck Aoad, Nowingham

2 (2)

3 (3
4 (8}

5 (4)
8 (8)

7 M
a (s)
9 (11)

10 (14)
11 (10}
12 {13}
13 (9)
14 (12)

17 (20)

18 (

19
20

W N -

a (8

®an

~

9 (N
10 (13)

11 (14)

12 (16)
13 (3)

14 (12)
15 {15)

(2) TENNESSEE RIVER
1a)
{5)

)
8)

MAGIC «oenn.Ottvia Newton-John, MCA

(T'S STILL ROCK AND ROLL TO ME
Bilty Joel, Columbia

UITTLE JEANNIE. ... .. EMton John, MCA
TAKE YOUR TIME (DO IT RIGHT)

PART1 ... +ene- 508 Band, Tabu
THEROSE.. ... . -.... Bette Midler, Atlantic

TIRED OF TOEIN' THE LINE
ocky Bumette, EMI America

SHINING STAR' Manhattans, Columbia
CUPID . .. ...Spinners, Atlantic

EMOTIONAL RESCUE
Rolling Stones, Rolling Stones

SAILING ... Christopher Cross, Warner Bros
IN AMERICA Charlte Dantels Band, Epic
MORE LOVE -Kim Carnes, EMI America
COMING UP . .Paul McCartney, Columbia

LET'S GET SERIQUS
Jermaine Jackson, Motown

7) MISUNDERSTANDING ... Genesis, Atlantic

) LET MY LOVE OPEN THE DOOR
Pete Townshend, Atco

LOVE THE WORLD AWAY
Kenny Rogers, United Artists

} TAKE A LITTLE RHYTHM
Ali Thompson, ARM

BOULEVARD........ Jackson Browne, Asylum
INTO THE NIGHT Benny Mardones, Polydor

Alabama, RCA
STAND BY ME ......... Mickey Gilley, Asylum
DANCIN® COWBOYS
Bellamy Brothers, Warner Bros
DRIVIN® MY LIFE AWAY
Eddie Rabbitt, Elektra
TRUE LOVE WAYS Mickey Gilley, Asylum
LOVE THE WORLD AWAY
Kenny Rogers, United Artists

{10) COWBOYS AND CLOWNS/MISERY

LOVES COMPANY .. _Ronnie Milsap, RCA

{11) WAYFARING STRANGER

Emmylou Harris, Warner Bros
CLYDE Waylon, RCA

SAVE YOUR HEART FOR ME
Jacky Ward, Mercury

'VE NEVER SEEN THE LIKES OF YOU
Conway Twitty, MCA

CRACKERS . .Barbara Mandrell, MCA

IT'S TRUE LOVE
Conway Twitty and Loretta Lynn, MCA

IN AMERICA. . Charlie Daniels Band, Epic
WE'RE NUMBER ONE

Larry Gatlin and the Gatlin Brothers Band, Columbia

16 {20) OVER

17 {

. Leon Everette, Orlando

) MISERY AND GIN . . Merle Haggard, MCA

18 (19) (YOU LIFT ME) UP TO HEAVEN

19 {

20 (

Reba McEntire, Mercury
} THAT LOVIN® YOU FEELIN® AGAIN
Roy Orbison and Emmylou Harns, Warner Bros
) MAKING PLANS
Porter Wagoner and Dolly Parton, RCA

K TOP 30

Singles

1

2

3

[

10
1

13

14

16
17

18

19
20

21
22
23

24
25

26

27

28

29

30

{2) UPSIDE DOWN
Diana Ross, Motown
{1) USE IT UP AND WEAR IT OUT
Odyssey, RCA
{23) THE WINNER TAKES ALL
Abba, Epic
{3) MORE THAN | CAN SAY
Leo Sayer, Chrysalis
{8) BABOOSHKA.......... Kate Bush, EMI
(4) COULD YOU BE LOVED
Bob Marley and the Wailers, Island
(7) THERE THERE MY DEAR
Dexy’s Midnight Runners, Parlophone
{S) XANADU Olivia Newton-John and
Electric Light Orchestra, Jet
{15) 9705 Sheena Easton, EMI
{22) OH YEAH. Roxy Music, Polydor
{12) OOPS UPSIDE YOUR HEAD
Gap Band, Mercury
{20) GIVE ME THE NIGHT
George Benson, Warner Bros
{21} FUNKIN’ FOR JAMAICA
Tom Browne, Arista
{11} EMOTIONAL RESCUE
Rolling Stones, Rolling Stones
{27) WEDNESDAY WEEK
Undertones, Sire
CcuPID Detroit Spinners, Atlantic
JUMP TO THE BEAT
Stacy Lattisaw, Atlantic
{8) LOVE WILL TEAR US APART
Joy Division, Factory
MARIANA Gibson Brothers, island
LP UP FATTY
Bad Manners, Magnet
TOMHARK Piranhas, Sire
PRIVATE LIFE Grace Jones, Island
MY WAY OF THINKING
UB40, Graduate
LET'SHANGON....... Darts, Magnet
A LOVER’S HOLIDAY
Change, WEA
THEME FROM THE INVADERS
Yellow Magic Orchestra, A&M
{19) ARE YOU GETTING ENOUGH
Hot Chocolate, RAK
(-) BACK TO FRONT
Stiff Little Fingers, Chrysalis
{-) C30, C80, C90 GO
Bow Wow Wow, EM|
{28) BURNING CAR
John Foxx, Metalbeat

10)
{9)

(16)
{24)

-
{29)
(14)

(18)
(13}

7

16
17

18

19

20
21
22
23
24

25

30

Albums

ERO RESCUE
Rolling Stones, Rolling Stones
XANADU Original Soundtrack, Jet
SEARCHING FOR THE YOUNG
SOULREBELS Dexy’s Midnight
Runners, Parlophone
CLOSER ..Joy Division, Factory
GIVE ME THE NIGHT
George Benson, Warner Bros
-... Queen, EMI

FLESH + BLOOD
Roxy Music, Polydor
UPRISING
Bob Marley and the Wailers, Island
ME MYSELF |
Joan Armatrading, A&M
DEEPEST PURPLE
Deep Purple, Harvest
Ultravox, Chrysalis

(7

VIENNA ...
OFF THE WALL
Michael Jackson, Epic
CULTOSAURUS ERECTUS
Blue Oyster Cult, CBS
DO A RUNNER
Athletico Spizz 80, A&M
McCARTNEY Il
Paul McCartney, Parlophone
Sky, Ariola

1)
{10)

17)
{19)
{18)

14)
(21}

CROCODILES
Echo and the Bunnymen, Korova

1| JUST CAN'T STOPIT
Beat, Go Feet
RHAPSODY AND BLUES
Crusaders, MCA
PETER GABRIEL ............... Charisma
Diana Ross, Motown
LIVE AT LAST Black Sabbath, Nems
.... Genesis, Charisma
BRAZILIAN LOVE AFFAIR
George Duke, Epic
MAGIC REGGAE
Various Artists, K-Tel
BACK IN BLACK ... AC/DC, Atlantic
THERE AND BACK ... Jeff Beck, Epic
ROCKS PEBBLES AND SAND
Stanley Clarke, Epic
(21) READY AN’ WILLING
Whitesnake, United Artists

{—) ANOTHER STRING OF HOT HITS
Shadows, EM!

(24)
(20)

{9)
(15}
{12)
)
{30

(24)

=)
=)
=)

Genesis come straight in at number 23 in the album chart with “Duke"

18

17
18

20

-

©ONOG B WN

is)
n
(2)

8
4)
{8}

3)
L=
“n
i-)
(17}

GIVE ME THE NIGHT
eorge Benson, Warner Bros

FUNKIN® FOR JAMAICA
Tom Browne.Armta

USE IT UP AND WEAR IT OUT
Odyssey, RCA

UPSIDE DOWN .Diana Ross, Motown
A LOVER'S HOUIDAY ... .. Change, WEA
BRAZILIAN LOVE AFFAIR

George Duke, Epic
JUNSP TO TME BEAT
Stacy Lattigew, Atlante

URLOCIC THE FUNK ... Loshsmth, Armts

OOPS UPSIDE YOUR HEAD
Gap Band, Msreury

BURNIN' HOT Jermaine Jackson, Matown

BE THANKFUL FOR WHAT YOU'VE GOT
William DeVaughan, TEC

(14} THEME FROM THE INVADERS
A{

(16}

(15}
(7}
(-}

(19}
{13}
=g
)

n

3)
(1))
{s)

2)

4
()
8)
(R}

{6}

19)
12
118}

(11}
(16}
(13)

{15)

an

ellow Magic Orchestra, A&M

TAKE YOUR TIME (DO IT RIGHT)
SOS Band, Tabu

GIVE UP THE FUNK ... BT Express, Cahbre
CUPID ... Detroit Spinners, Atlantic

DOES SHE HAVE A FRIEND
Gene Chandler, 20th Century

MARIANA .. . ...Gibson Brothers, Island

REALLY REALLY LOVE YOU
Cecil Parker, EMI

BIGTIME ........... S iy -Rick James, Gordy

I'VE JUST BEGUN TO LOVE YOU
nasty, Solar

EMOTIONAL RESCUE
Ro ling Stones, Rolling Stones

GLASS HOUSES ........ .Billy Joel, Columbia
...Jackson Browne, Asylum
URBAN COWBOY ... Soundtrack, Asylum

HEROES .. Commodores, Motown
THE GAME <o Queen, Elektra
BLUES BROTHERS ..... Soundtrack, Atiantic

DIANA..

AGAINST THE WIND
Bob Seger and the Silver Bullet Band, Capitol

SOS. S0S Band, Tabu
EMPTY GLASS.........Pete Townshend, Atco
CHRISTOPHER CROSS . Warner Bros
JUST ONE NIGHT ... rig Clapton, RSO
ONE FOR THE ROAD ... ... Kinks, Arista

ANYTIME, ANYPLACE. ANYWHERE
Rossington Collins Band, MCA

OFF THE WALL .

iana Ross, Motown

. Michael Jackson, Epic
... Jeff Beck, Epic
Original Soundtrack, RSO

THE EMPIRE STRIKES BACK
Soundtrack, Attantic

McCARTNEY It
Paul McCartney, Cotumbia

ONE IN A WILLION YOU
Larry Graham, Warner Bros

THE BREAKS . Kurtis Blow, Mercury
UPSIDE DOWN.. iana Ross, Motown

GIVE ME THE NIGHT
George Benson, Warner Bros

TAKE YOUR TIME (DO IT RIGHT}
S0S Band, Tabu

Detroit Spinners, Atlantic
<wuunneee. Fatback, Spring
Stacy Lattisaw, Cotillion

OLD FASHION LOVE
Commodores, Motown

DYNAMITEL.....

LANDLORD

Gladys Knight and the Pips, Columbia
REBELS AREWE ....... ... .Chic, Atlantic
YOU AND ME Roctue Robbins, A&M

CAN'T WE TRY
Teddy Pendergrass, Philly Int
A LOVER’S HOLIDAY Change, RFC
JoJo Boz Scaggs, Columbia
LET'S GET SERIOUS
Jermaine Jackson Motown
FOR THOSE WHO LIKE TO GROOVE
Ray Parker Jnr and Raydio, Arista
I'VE JUST BEGUN TO LOVE YOU
Dynasty, Solar
WE'RE GOIN’ OUT TONIGHT
Cameo, Chocolate City

HERE WE GO AGAIN
Isley Brothers, T-Neck



A DOZEN ORIGINAL SONGS
FROM THE FILM ON ONE ALBUM
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Right now
at Boots, Joan
Armatrading’s
latest album has |
£l off the list price |
of both the LP and
the tape.

Generally
regarded as her best |
album for several
years, it’s destined for
alengthy stay high in |
the charts. But Boots | |
low price can’t last \
forever, so catch it now |

|

for just £3.99.
Qe o ‘,'c'“
D S e o *Savings shown are off the recommended retail prce.
EY~ \ Avaitable at this special offer price until August 30th, from Beots
= . : Record D« subject to stock availabili

Value with
the Special Touch



MORE TEA, McVICAR?

IKE beauty queens and foot-
ballers, rock stars have the
most predictable ambitions.

Beauty queens want to travel the
world and work with deprived children;
footballers want to open pubs in the
country. Rock stars want to get into the
movies. le most rock stars would be
better advised to get into movies by
applying for jobs as usherettes rather
than actors, their thespian inclinations
shouldn't automatically be squashed.

Simultaneously they shoukin't be
blindly encouraged to make complete
gnats of themselves In front of the
cameras.

Someone, for instance, should have a
discreet word with Roger Daltrey.

Having barely survived previous
celluloid adventures under the bombastic
direction of Ken Russell in “Tommy" and
“Lizstomania” — in roles that demanded
all the dramatic intensity of collapsing
deckchairs — Daltrey’s most recent
widescreen fling finds him starring in the
movie biography of the formerly
notorious criminal, John McVicar.

Apparently nutured as something of a
personal project, “McVicar” is certainly
Daltrey’s most blatant bld for some kind
of cinematic credibility. He even had his
hair cut for the part.

Scripted by McVicar (now reformed of
course) and the flick’s director, Tom
Clegg, the film doesn't intentionally
glamorise its eponymous hero; but it
somehow can't help flattering the former

E,

e movie opens with Daltrey,

brooding and manacled, going down for

a 23 stretch for a variety of robberies

vmh vmlence (including the maiming of
k guard and other similar

tnvlalnues),

The first half of the film is set in the
high security wing of Durham nick.
Clegg's direction of the prison scenes
resounds with an utter lack of
authenticity. The prison seems more like
a kind of Butlin's for psychopaths,
frankly. The characters exist only as
crudely drawn caricatures. The warders
are all brutal sadists; the governor's a
typical Python upper class twit. The
inmates are all
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AS IT HAPPENS...

POLICE UNIFORMS

AND they played for charity. too

After their apparently less-than-
momentous recital last week at Milton
Keynes, the Police jolned their
supporting cast for a quick aprés-gig
]olly up in the beer tent.

- While the chaps were swilling down
the ale, some unidentified intruder was
messing through their smalls in their
caravan. The caravan, which the Police
had been using as a dressing room, was
full of instruments, expensive
photographic equipment {purchased
during the group’s world tour as they
swanned through various duty-free
lounges, no doubt), and the usual

ernalia of successful rock combos.

The intruder ignored all this
potentially lucrative hardware. He just
pinched Sting’s stage clothes. Sting was
heartbroken. He'd love to have the outfit
back in his wardrobe. Surpnisingly, his
affection for the ensemble had nolhmg at
all to do with the cost of having it
run-up. His publicist described his
attachment lo the threads as

It's been supposed that the theft was
the work of a fan, so the Police are
taking & generally lenient view of the
heist. And so keen is old Stingo to get
back his outfit that he's offered a pardon
and a set of identical clothes to the
tealeaf, If he returns the original suit.

The group’s weekend hassles didn’t
end at Milton Keynes, however

the Sunday, they played
similar festivai in Leixlip, Dublln Aﬁer
an extended, tension-building delay, the
chaps finally appeared. Bounding to the
front on the stage, Sting narrowly
avoided a flying bottle. They are keen,
these Irish fans, aren’t they? Noel
0O'Gorman, who was at the gig, tells us
that during “Roxanne” a bottle was.
flung at the stage and caught Stewart
Copeland with a resounding clout. Their
drummer cut and bleeding. the show was
st L
“The culprit,” Noel continues, “was
pointed out by S(in? and has by now
given up all plans of starting a family

On the sub of the Police, incidentally,
Xou can currently see Sting's wife,
Frances Tomelty, on Sunday evenings on
BBC 1 in the repeats of “Testament Of
Youth”. She'll alsa be opening shortly at
lhe Old Vic, oppozite Peter 0°Toole in

beth’".

Munwhlla is there any truth at all in
the rumour that Bette Midler's asked the
Police to back her on her next album?

POP ETHICS

'ORNING, troubled conscience of
western clvilisation
Those dashing mdlcals, ‘the Pop Group
g:, you do remember them; don't look
otherway), were booked to play this
weekend in Belfast, as part of the Natio-
nal Smash “H” Block Campaign. Along
with such radical lumlinaries as the Au
Pairs, LSD and Pig, the Pop Group were
scheduled to play at the Green Briar, to
bring attention to the continuing protests
of the Blanket Men (those prisoners of
“H" Biock in Armagh jait who're refusing
to have their cells cleaned . . . that’s what
it says here, anyway).

manlace. The script veers between banal

sociological nsight and sub-Porridge

banter. Adam Falth appears as a criminal
ind who plots an

escape.

This involves Daltrey and Faith
spending at least a year in the prison
showers, digging & hole [n a wall with a
spoon. Of course, none of the screws
realises that anything wayward's going
on. It’s left to the excellent Steven
Berkoff, as Ronnie Harrison (all weasel
twitches and seedy malevolence), to
rumble the escape plan.

To the strains of one of Jeff Wayne's
Dimitri Tiomkinesque themes, the
intrepid duo make their escape. Clegg
then suggests that Daltrey/McVicar runs
all the way from Durham to London, like
s0me extravagant jogger.

Hilariously inept at conveying
anything more than a sense of vaguely
bemused panic, Daltrey subsequently’
stumbles through a series of encounters
with some old mates and some old

lames.

What he really wants is to put his past
behind him. He wants to move to.Canada
with his wife and kids. This he explmm
to his wife in one of the movie’s most
knee-buckling scenes. Calied upon to
emote heavily, Daltrey sounds as if he's
reading his [ines from the inside of his
eyelids, Chery! Campbell as his wife can
only grin and bear it (which she does not
unattractively).

The movie ends with Daltrey's
betrayal and arrest. (Told you now, spoilt
the end; no point going to see the
bugger, is there?)

See “McVicar” if you've nothing better
10 do; otherwise go and see something
else.

cause was being pro-
mo(cd by Voxpop Promotions, who slyly
bill themselves as “the conscience of the
industry.” Voxpop are now a bit miffed
cos the Pop Group have pulled out of the

Reﬂecﬂng at their leisure, and never
ones to miss an opportunity to complicate
their lives (as well as everyone else’s), the
Pop Group reasoned that if they played at
the Green Briar, they'd be playing in a
predominantly CEatholic area of Belfast,
This, they deduced, would mean that it
would be very unlikely that many of their
Protestant fans would be at the gig. The
Pop Group's logic was as ever phe-
nomenally luci

They decided it would be unethical to
play before a sefreglled audience, Fair
minded to the last, they've now an-
nounced that they'll tour Ulste® in late
October, playing to both Caths and Prots.

Bet they'd rather have the Moondogs ..

ANY TROUBLE?

ANY Trouble's Clive Gregson was at
the Cambridge Folk Festival at the
weekend for a close-up on his ultimate
idol, Richard Thompson.

The BBC were there, too, filming &
documentary on the bash. It was sugg-
ested to them that lhzy might like to
interview a rising rock 'n’ roll star about
the festival and its contemporary import-
ance (and all the usual blah). The BBC
team seemed interested, Initially.

Then Gregson was pointed out to them.
Then they declined the potential inter-
view. They just didn't believe that any-
body who looked like Gregson could
possibly be a nascent rock star . ..

€64 300D EVENING, 'm from Elsinore, in case you couldn’t tell . . .*

1an Dury and Vanessa abitof banter in the
unilkely surrondings of the Stockwell Manor school hall in Clapham. Our celebrities had
just taken part in a 15-minute production of “Hamlet™, as part of a benefit for the Workers’
Revolutionary Party.

A Willage Person looks for camp
sight

GAY FELLOWS?

IRST it was the French, then the
Indians. Now the Mancunians have
Inflalraled the capital's chic night club

Smngfellowc Club (amclaled with the

— the Millionaires club 0’ Mlnchesler)
hu opened 1n London’s trendy but tacky
area of Covent Garden.

Among those taking part in the launch
celebrations on Friday were: Elton John,
the Village People Billy Connolty and
Harvey G ith”, Roy Hill,

Dury appeared as Shakespeare, the Ghost of Hamlet's father, Laertes and . Van

as Hamiet's mother. Hamlet was played by Derek Jacobi, no stranger (o the role

after his run at the Old Vic. The production, some 225 minutes shorter than usual, was

abridged by Tom Stoppard. Three days of rehearsal culminated in one performance in
front of an audience of 200 peaple and helped swell the coffers of WRP by some £200.

Dot only have time to tour the world, they make records as well.

And so pleased are Virgin with the new XTC platter that they've had Al Clark
touring the hovels of various impoverished hacks, previewing the new meisterwerk,
Besides himself with glee, clutching tapes of the album, Clark’s been dropping in on us
(ruining our vigil in front of repeats of Dallas) and insisting upon playing the bugger at the
kind of volume to drive 1o ulter

Formeerly titled “Terry & The Love Men™, and now called “Black Sel s the album — the
sleeve of which we reproduce somewhere else on this page — certainly 5orts out the men
from the underwater cuttiefish, Where most groups talk about new directions, XTC, as
usual, pursue the blighters.

“Sea” features at least two Andy Partridge opi that should have the opposition shaking
their heads in bewilderment. The first, “No Language In Qur Lungs”, is the kind of
wayward love song you might imagine Dean Martin singing if he'd ever played with the
Velvet Underground. The album’s climactic statement is a maelstorm of brutal rhythm
entitled “Travels [n Nihilon”, which makes most of Can's “Tago Mago” sound as restless as

bath,
H‘d]e, meanwhile, has recently contributed to an album called “Miniatures”,
Partridge has composed a track called “The History Of Rock *n* Roll™. It lasts 20 seconds.
‘Witty bugger.

Andy McKay, Hot Gossip. Dee Harring.
ton and Brian Robertson, Billy Idol, Brian
James, and Elsie Tanner from “Corona-
tion Street™, who managed to cause more
of astir with her entrance than the Viltage
People and Elton John put together.

Meanwhile, immortalising the whole
scenpe in celtuloid — sorry, Polaroid —
was the Warhol of the Nineties, Steve
Strange, who's recently been commis-
sion: 'y Polaroid to keepa photographic
dlary of his life and times. The mind

biggles.

But where was that well-known Man-
cunian Millionaire, John Cooper Clarke,
while all this was going on? Probably
decided to emigrate, I shouldn't wonder.

LOWE DOWN

EVER a slouch when it's come (o

banging ‘em down and tarting ‘em
up, Nick Lowe may still have set some
kind of personal record with his produc-
tion of the new Feelgoods’ album.

Worried that a protracted period in the
studio with the Canvey retrobates would
prove damaging to his health (all those
beak lunches and extended lunch breaks
can sure wear a boy down), he finally
agreed to produce the platter if the chaps
promised to get 12 songs together before
the sessions. Last time he produced them
("Be Seein’ You™), he ended up writing
half the record on the studio floor while
Brilleaux was round the off-license (the

‘aoin yourself” as the Feelgoods would
58

Wonders rarely ceasing, the Feelgoods
came up with enough of their own songs
to persuade Basher that the gig would be
more than an excuse for an elaborate
Jolly-up. “We finally came up with a killer
album,” Lowe declared with some con-
viction. The whole record was wrapped
up in 12 days: arranged, written and
mixed in less time than it takes the Pink
Floyd to set up a single gig.

Trouble Is that Basher put on nearly
two stone during the sessions (those lads
do like & drink, don't they?). Jake Riviera
was not impressed.

“I just had him slimmed down, looking
like a proper rock star,” Riviera moaned.
‘“And the Feelgoods send hlm back
looking like a tub of butter .

Mrs Lowe, the not unattractive Carlene
Carter, is meanwhile limbering up for a
showcase gig at The Venue, possibly with
:ockgnle as her back-up combo. We also

eard a vague whisper that Carlene’s
been bookes for a special appearance in
“Charlie's Angels.”

What next — Jake Riviera out-nausing

JR in Dallas?
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ENZANCE is the

kind of quaint
seaside resort that fits
the overseas visitor’s
ideas of The Old Coun-
try. Last week its hotels
and modest boarding
houses were doing a
good trade and a cos-
mopolitan crowd was
wandering along the
narrew, picture-
postcard streets. How-
ever, my trip to the
Cornish coast was to
see Girlschool. not the
“‘Pirates Of Penzance”.

It was the girls themselves
who shattered the tranquility
of the place as they drove up
to a Fawity Towers type
hotel. firing toy pistals Life
on the road for them is never a
ttme of peace and quiet. As
Buitarist vocalist Kim
McAuliffe later commented
I suppose we do get a bit
unruly when we're on tour —
but a lot depends on how
much vodka is consumed!”

Penzance was yet another
stop on the band's current
nationwide trek 1o promaote
their debut album. “Demoli-
tion”. Naturally the novelty
of an all-girl group has
generated  considerable
pubhicity, but Girlschool de
serve the recognition they are
now enjoving. Concentrated
«ffort has enabled them to
amass a following which can
only escalate with record
salus and. despite those cnitics
who take a sceptical view of
girls playing hard rock, Girt-
school have surpnsed a tot of
peanie,

They're far better than
many outfits now emerging
and must be delighted with
the way thinge have been
gomg recently

“We still et people calling
us ‘the accrptabls face of
heavy metal. " said Kim,
well ‘as all of the ‘fem-roe
comments which do get a bit
ur¢some, and which are
rather silly. | think we've
actually broken down a few
barriers about girls playing
rack. Obviously when we first
started, peaple had never
really heard our music and so
They used to come along out
of cunosty, just to get drunk
and have a laugh — then they
atways  shouted  rude
comments But nowadays we
hardly ever get kids shouting
‘Get em off, or anything like
that, which must indicate
something

“In being an all-girl band
there ts a certain chailenge,
especially dong something
like supporting Black Sabbath
at Hammersmith Odeon Be-
fore we played those dates
everybody was telling us how
loval and dedicated Sabbath
fans were, so i1t was really
£ood for us to go down well. It
takes a ot more for the guys
to come down and head-ban;
at the front with a bunch of
girls on stage — a lot of blokes
wouldn’t #ven think of 1.

Judging by the response
Girlschool draw from their

‘The acceptable face of heavy
metal metal’; ‘fem rock’ — Girlschool
have had it all. But broad-
minded STEVE GETT finds

four pistol-packin’ gals who thrive
on vodka, gambling . . . and work.

predeminantly male HM
audiences. it seems blokes do
get off on the band. Clearly
thesz fans don't relate to the
group in the way they dotoa
male group, but 1n estab-
lishing rapport, Girlschool’s
image must help a great deal
Wasely the girls den't project
sophistication. but & rougher
rock '’ roll identity.

Penzance has a small demin
brigade. so much of the
audience of Demelzas com-
prised local youths and tour-
Ists Some watched while the
support band played; others
favoured the bar or the Space
Invaders machine

Meanwhile, in the tiny
backstage dressing room the
girls were getting ready.
“They're accompanied on tour
by just & handful of roadies.
mainly old friends, who've
Eiven loyal support through
£00d and bad times.

WHEN Kim pulled a
bottle of vodka from the
depths of her shouider bag it
was opened without delay.
Bass player Enid Willlams
looked worse for wear as she
sal in the corner nursing a
stomach ache, bul the rest of
the band chatted as they
drank.

Ten minutes later the stage
lights were dimmed to herald
Girlschool's dramatic entry.
Sirens wailed and smoke
bombs went off as the band
opened wilth “Demohition
Boys” Gradually the smoke
cleared and. apart from a few
more explosions, the rest of
Grirlschool’s attack was
musical.

The audience were lively
and there were some kids
down at the front who'd fol-
towed the band from the pre-
vious night's gig at Plymouth,

The girls played almost
everything from “"Demaol:-
ton”, as well as “Tush",
durtng what seemed a
relatively short set. Once
again it was guitarist Kelly
Johnson who impressed with
some inspired solos. She
shone on numbers like “Not
For Sale” and “Breakdown"”,
and played a mean lead break
on “Nothing To Lose™.

The adrenalin gushes
during a Girlschool set and in
Penzance they gave a really
hot performance, When they
returned we were given a
reprise of “Tush™ followed by
their version of AC/DC's
“Live Wire™ for an encore.

They were back on stage
yet again 1o sign autographs,
At the end of a gig most bands
sperid what seems a ifetime in
their dressing room before
emerging. s0 it was pleasant
10 see the girls with ime for
thewr fans. Spints were high,
except Kim's who didn't en-
Joy the concert very much,
but a few drinks later
everyone was merry. Ener-
getic Kelly opted for a quick
game of frisbee before we
returned to the hotel when
time was called. Penzance
1sn't exactly the rock 'n’ roll
capital of the world and as we
feft the club around midnight
it seemed that everything in
the town had closed for the
night.

Demolition
girls

THE following morning 1
took the London train
with Kim and Kelly. They
were due 1n Newcastle later
that night for a TV appea-
rance with The Nolans.
Dunng the five-hour journey,
we talked of the band’s deve-
lopment.

Girlschool’s foundations
were |aid two years ago with
an all-gir] outfit catied Painted

“The members of that band
were constantly changing.”
recalled Kim. “and at the time
we were just playing local
pubs. A couple of the girls
from Tour Force were in
the band at one stage and
towards the end Kelly joimed.
That happened because our
drummer used to play with
Kelly and kept trving to get
her in the group, but the tro-
uble was that we'd already
got a lead guitanist. Then one
day we were doing a gig and

our guitarist fell i, so Kelly
stepped in and things worked
out really well.

“Enid and | had been there
from the beginning but it
wasn't until all four of us
came together that we called
the band Girlschool.”

“I thought Smirnoff was the i
confined space.

Since childhood. Kim had
always wanted to be in a
band unlike Kelly, for whom
Pminted Lady was her first
Fuming outfit

“I've always loved music
but it wasn't until | was 16 or
17 that [ decided 1 wanted to
be n a group,” Kelly con-
fessed. I was just happy lo
play my guitar in my room."”

Painted Lady made Kelly
Johnson think seriousty about
playing in a group and of the
four members of Girlschool,
she’s unquestionably the star.
She looks impressive and is
improving all the time. She
cites Jeff Beck, Bill Nelson
and Edward Van Halen
among her fave guitarists.
She also writes much of the
matenal with Kim,

The early days of Girlschool
were spent gigging 1n the
London area but it wasn't un-
til they appeared on Motor-
head’s “Overkill” tour in
March ‘79 that things really
siarted to happen.

1t was around this time that
[ first met them, during a
photo session with Lemmy
and the boys. Then they had a
single out on the independent
City Records label but had yet

untel {

to score any success. The tour
was good for experience but I
wasn't overly impressed, But
Girlschool learned quickly,
making good friends with
Motorhead en route 1 asked
Kim how they had got on the
tour,

“It was through Doug
hearing the City Records
single,” she repli

Doug Smith 15 Motorhead's
manager.

“They were looking for
@ support band at the time
and then there were mainly
punk groups and not many
rock ones. Having heard us
they obviousty thought that it
would be an added attraction
to have an all-girl band with
them, so Lemmy came down
to one of our rehearsals. He
really fiked us, and it turned
out to be a great tour.”

“Well, hell!” Keily jovialty
added. * . . . three weeks of
hell™

Kim continued: “The dates
with Motorhead gave us our
initial following because no
one had even heard of us be-
fore then. And of course we
learnt so much from them
because it was the first time
we'd ever really been out on

GEORGE BODNAR

the road for any period.”
Doug Smith liked them a lot
and soon after the tour took
them under his wing. They
recorded some demos with
Motorhead’'s Eddie Clarke
producing and shortly after-
wards signed a deal with

nze.

“Ittook a few months for all
that to come together,” Kelly
explained. “Firstly, we signed
a publishing deal and then
Doug sorted things out with
Bronze - he has good ties
with Gerry Bron. So far things
have worked out really well.
We get asked on all important
matters and have no com-
plaints. The only real problem
1s the artwork with which we
haven't been totally satisfied.
We've been letting them get
on with it but we plan to get
more involved.”

IRLSCHOOL recorded
their debut Bronze
album this year. Was the live
feel the result of putting it
together in a relatively short
perod?

Kim: “We got it done in
three weeks and we definitely
wanted to get a Live feel to it,
which wasn't 100 hard be-
cause all of the tunes were
fresh in our minds as we'd
been playing them on stage so
much in the past year. The
first few days in the studio
were really rough, because we
all had streaming colds, but iy
the last week it all came
together.”

“Also we got on extremely
well with Vic (Maile), our
producer,” added Kelty, “and
I think he helped our con-
fidence an awful lot. He was
like an uncle to us, really
sweet, and he always remains
calm, never losing his temper.
It's important to have
someone like that around
who can make you feel at
ease.”

The results of their work in
the studio have been justified

by strong sales; “Demolition”

| entered the Top 30 a couple of

weeks ago. It's & good album,
featuning some fine moments
of hard rock. But more than
anything 1t's good to hear
songs on record that the girls
have been playing live. This

| vear Girlschool have made

numerous London appear
ances with several groups,
including Black Sabbath. It
was the dates at Hammer
smith Odeon with the Sabs
that gave the band that extra
push and won the hearts of
metal fans

“The gigs we did with Sab-
bath are the most important
we've done and 1 think we
gained more from those seven
dates than we've done from
all our others,” claimed Kim.
“They are a hard audience to
play for and I'm sure if they'd
hated us we'd have known
about it."

Did they manage to build
up a good relationship with
Messrs lommi and co?

“Not really,” said Kim. “In
fact we hardly saw them.
What happened was that we
used to just play the gig and
then go upstairs to the bar
and get out of it.

e". Kim laughs uneasily as Kelly wields a stick of rock in @

“You've got to really.
haven't you? {t’s the expected
thing these days, for rock
bands to get out of it. We've
got a lot of vices, like gam-
bling and vodka . .”

What would thetr mothers
say?

Did they feel that it could be
a litle nsky to have such 8
close assoctation with Motor-
head, especially as peoglee
have made comparisons be-
tween them.

Kelly: “It could be dange-
rous 1 suppase — I mean Lem-
my’s always at our London
g1gs and vice-versa, but then
again that’s just because
we're all good mates. Peaple
often say we sound like them
but 1 think that ‘Demolition
Boys® 1s the closest we get,
and that’s basically dedicated
to them anyway.”

Kim: “I think we're quite
influenced by Motorhead. but
there were alot of other bands
that have influenced us. We
like listening to loads of dif-
ferent groups and our
favourites cover a wide range,
itke the Skids, Van Halen,
Ultravox and AC/DC. But [
don't feei that any of those
come directly into our music
- Motorhead's probably the
nearest but | certainly don't
think we sound just like them.

“We are hke them in that
we're better when we're
under pressure. They say that
a lot of the time they haven't
really written anything before
they go into the studio to
actually record an album.”

“We tend to write only
when we really have to,”
Kelly added. “We tend to go
through periods when no-
thing will come out and then
sometimes we'll maybe write
three numbers all at once.”

Girlschool reunited with
Motorhead on Saturday at
Bingley and they team up
with the lads again in the near
future for a TV special that
will feature live sets from both
bands. Girlschool spend the
rest of this year on the road in
England and Europe and hope
te be back in the studio
recording the second album
before the end of 1980. Before
that. they hope to cut a single.
It's a busy time for the group,
but they can obviously stand
the pace.

“We get really bored when
we're not doing anything,”
Kim said. “and if we have two
days off, by the second day
we're so bored that we just
can't wait to start working
agam!”

What they've managed to
achieve so far is to earn a
living. something which in the
early days had proved impos-
sible,

“\e used to live on practi-
cally nothing." said Kim "And
before the deal came together
we were literally starving and
not eating for days. The kids
don't always realise that just
because you've got an album
In the charts that you're not
automatically rich - 1 expect
a lot of them are ncher than
us But at least we're earning
a sieady wage now.”

“Almost like a job." said
Kelly.
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Flyinto the

TSB before
you take

off for
Tossa de Mar

Dear TSB, To: TSB Information Service, I
I'm not into permanent jobs yet. FREEPOST, London EC2B 2AJ.

I've only just finished exams. And I've (You don't need a stamp.) Please send me

managed to scrape some money together YOUr free brochure “Your first job.

for a week in Spain, to celebrate leaving

scboo,‘ tﬁlgmleffﬂs FPLEASE)

ButI've heard it's a good idea to get ~ Address
fixed up at the TSB first Get a cheque
account opened, establish a base. Then
when | do get a full ime job, I could have o
my pay put straight into my account

I'll be dropping in soon for a chat Told
you've got branches all over the place.

See you soon. We like to say m’ to school leavers. I
‘------------------‘
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SINGLE FILE
Astronomica

LTON JOHN:

Eloquence” (Rocket): If you own
Club, Rocket
Records and the Lambrettas you're
entitled to make a few mistakes.
Issuing this track, co-written by Tom
Robinson, as a follow up to “Little
Jeannie” is a dumb move. I've nothing
against Tom Robinson but “You’ve
got a self-sufficient swept back hair-
do™ is hardly Shakespeare is it? More

Watford Football
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“‘Sartorial

hit single.

to the point, it’s hardly Bernie Taupin

either and there’s the rub.

The “21 at 33" album contains at
least four tracks that would have made
better singles than this, two of them

having lyrics by Taupin (“White Lady,
White Powder” and “Chasing The
Crown”). So why have Rocket un-
leashed this gospel-tinged number?
Who can tell? God, Eiton and Kate
Bush all move in mysterious ways. The
song’s pleasant enough, of course,
with girl singers jolning Elton on the
chorus and James Newton Howard
providing deft keyboards. It just isn’t a

PS. The two B-sides — “White Man

Danger” and “Cartier” — are un-
released items, so the single may be
worth buying anyway. -

Superstars

BBA: “The Winner Takes

Al" (Epic): Yet another
solid gotd hit — it will prob.
ably be numbsr one Abba's
contribution to popular music
has been to take simple
musical statements, tnject
complex arranging and pro-
duction techniquis and pro
duce timeless pap hits that
appeal tomillisns. Right then,
that's summed up why
thes've sold trillions of
recurdh In 27 words

ETER GABRIEL: “Biko™
(Charisma): Not the ver
sion from the album, the vocal

track has been re-recorded
and the whole cut has been
remixed. African tnbal chants
start the ball rolling and then,
after some menacingly harsh
guitar lnes have cut through
the mix, Gabniel begins 1o tell
the well known story of the
dwath of Bantu Stephen Biko.

The young black leader |
“died 1977 as a result of
mjuries received during inter-
rogations by the South Afri-
©n Sicunty Palice”.

The chants and the percus- |
siun parts ard mesmenisingly
offective and the long. haun
ung fade out phrase Is a tort
of African “Hey Jude'.
Catchy though the hook 15
one cannot imagine this very
long track being back
¢redited by Simon Bates on
Radio !} Poswbly doomed to
fatlure commercially. this
recand shows that Gabriel has
+5 much artistic mntegrity as
he has skill

AUL SIMON: “Late In The

ars, with a new
ricord company and what
sounds suspiciously like a
new enthusasm. With Dylan
lapéing into a Billy Graham-
indecad pelgious coma, will
Paul do a Steve Ovett and

push Bob off the Olympic
rostrum labelled “The Great-
est Singer /Songwriter in the
World"? We'll have to wait for
the new album, of course, but
there are signs that Paul's fed
up with doing Sebastian Coe
mpersonations and getting
stlver medals for marathon
performances like “Bridge
Over Trouble Water”.

Simon’s gifts m the song-
writing arena (poetic lyrics
and haunting melodies, to
name but two) are almost un-
important when compared to
hrs greatest talent of all. This
talent revolves around his
uncanny ability to assimilate
diverse influences (reggae,
Latin American music, etc)
and regurgitate them into an
end product that’s highly or-
iginal and packed with
American references. This
new single may well have
been nfluenced by the Salsa
music that's taken New York
by storm recently, Certainly
the percussion track Is Latin
to the core and the riffing
horns sound likes Herb
Alpert's Tijuana Brass with a
dash of Salsa thrown in for
rood measure

A parfect record for lazy,
sunny days It meanders and
drifts through your living
room bringing with 1t an
atmosphere of casual sophis-
tication. A smashing record
that sounds lightweight at
first. It has considerable
depth, however, and 1t's hard
to resist the hit that goes “It's
lat¢ m the evening and the
music’s seaping through ™

Stars

AZEL 0'CONNQR:

“Eighth Day™ (A&M):
The amazing thing about thi
talented ladv 1 that we're
bring told thet she's a star
with  such  expensiv
regularity that we are all be
ginning to believe the
publicity  The  movis

|

LARAAJI
DAY OF RADIANCE

Procnced Ly

AMBIENT

4

S

SPECIAL PRICE

Breaking Glass™ opens later
this month and may or may
not be sensational. This
single, however, is a major
disappotntment. Produced by
Tony Viscont, the song
simply doesn't cut 1t and the
vocal, while impressively en-
thusiastic, smacks of Lene
Lovich without a sense of
humour.

HADOWS: “Equinoxe
(Part V)™. The Shads are
stars of the old school. Not for
them the overmght stardom
route backed by huge
publicity machines. No, they
had to put up with dancing
around with Chiff for ages be-
fore they made any money,
Their resilience has pawd off
handsomely. Like wnflation,
influenza and Margaret
Thatcher, the group simply
refuse to go away. And who
can blame them?

Since the television cam-
paign relaunched their car-
eers they have a great future
producing competent ver-
sions of other people’s hits,
Here they inject bland guttar
nto the Jean Michel Jarre
number that used to feature
bland synthesizers.

RIC STEWART: “Warm,

Warm, Warm" (Polydor):
10cc’s success owed much to
Stewart's classy ballads
which earned the band a fol-
lowing tn the MOR market as
well as the rock camp, Sadly,
this solo effort lacks the
melodic strength of his other
work. You spend the whole
ume histening to this record
waiting for the kitler haok to
matsrialize and 1t never do4
Pieasant, but strangley unin
spired

LIFF BENNETT: “Drive
My Car” (Korava): Yot
another version of the Beatle
track from “'Rubber Soul”
While Christina’s version is
outrageously different, this
effart s reasonably faithful to
the original The diftemnces
1) there are real “Beep
Bespn™ this time (nice); 2) the
‘niginsl guiter nfts have been
thrown sway (stuped).

Whetwwar bappeied 1 Chir
Bennact! Hiw gravelly voiow
ONCe st whivees up my spine

nd I lways thaught his ver
wion 6f McCartneys “Got To
Get You Into My Life " wes &
s Sadly, thi w not th

mooed to push him back into
the Limelight

ACKSON  BROWNE:
“Boulevard” (Asylum):
Old Jackson 1 anorher gus

who's poing threwgh & lean
tue Hi mew abhusy i & tu
ey mnd his writing (st are
urréntly questionable He
rald live aff the royalt
from wil of thost songs h

wrow for The Eagies but he
weds a comebmck record
iy

A st tlent. but hie new
i " andicativ ot hiw cur
nt pight  Bulix !
Wk 1y pitar lickes are no

eIty Tid Id
rowhedy T

ATBACK: “Backstrokin™
(Spring): And whil we're
n the subiect of fading

wrong with Fatback® They
were once deficiously funky
bt these days they sound like
computenad smmon robots.
(Mind yau, the rebs playing
bass s pritty ammsing.) The
12 inch versiun offers six
minutes and 26 seconds of
danceuble diweo driw

Rising stars

'HE TREMBLERS: “Steady

Eddy” (Epic): Listeners
walk thih way to enter a feal
ltve time warp. This record
wounds Ttke a vintage rock 'n’
roll classic It has jangling
guiters, hendelaps #nd &
iy g

*A litthe 1
ady oy 1y

Tamwte. it's a
8% orrnal snd 1t G rves @
Wt ot Atention

AMBRETTAS: “Another
Day (Another Girl)"
(Rocket): This ene used to be
called Page Thres” unuii The
Sun tosk the re ord compeny
to court NOW it has & new
uitle but (bw seng stilt makes
+ of refsrsnces to the
quulity of ieurnsbism that can
e faund svery day In the da
iy puper thit gives nipples
mam Spack than Afghantstan
Actuslly, somt of thess
refernces wre very Clevar
“Today you're #veryman's
desire tomorraw you'll be
Tighting the fis ™
A sunty pestent risord
Aoty it bend

INGERPRINTZ: “Bullet

Proof Heart” (Virgin):
Clever title, clever record.
clever band Good arrange-
ment, neat time changes and
Ints of confidence Produced
by Nick Garvey. What else 15
there 10 say except that this
iot will be Waving their dabs
all over the charts.

OCKNEY WES-

TERNS: “She’s No An.
gel” (Beggar's Banquet): A
good idea this Cockney
viowls over a countey backing
af wnrts. Very funny and the
lead winger, one Alan Anger, is
#o dreadful that he's almost
surrealistically  brilant
Could be a surprise hit

EDRINGER: “‘Sunday

Drilvers” (Dindisc):
Opens with a gutar nff that's
been heard a miltion times
before but rétains a simple,
hunest charm all the wa
thMzh An unpretentious bit
of hvavy rack Strident guttar,
pounding drums and an over-
the top vocal.

EYS: “Just A Camera"

(A&M): Thwm band has
iwoft Britton on drums and
the former Wings drummer
lay# down & farcinating little
rhythm, Lovely guitar work,
smashing intro and memor
bhe rifie A nice, pleasant pop

ng

ERN KINNEY: “Movie
Show" (WEA): Miss
Kinney may well find that one
number one single doth not a
tar uketh Cortainly she')l

by Martyn

{ have to find better songs than

this one if she wants to appear
in the charts again She has g
very unusual, little gl lost
voice so one can undemtand
that her producers should
want to mix her voics upa bit

On this single, though, the
backing tracks have been
mixed «o far down that the
musicians sound as if they're
playing outside. Because of
this move the crass lyncs are
all tco audible. “Let’s make
love like they do in the movie
show” Enough said,

'HE INVADERS: “Magic

Mirror” (Polydor): A
good, driving number from
the Yorkshire band who won
a few followers last year with
their neat single “Girls In Ac
tion™. it recks along with gay
abandon and will sound good
on the radio If you're stuck in
atraffic jam

IRL: “Love Is A Ga:

{Jet): The record 15 avail
able as a 7 inch and a 10 inch,
both are made of white vinyl
and come 1n see-through bags
with a fre séw-on badge The
record itself is not nearly as
Impresgve as the packaging
Written by Russ Ballard, this
15% powerful recker.

HAKATAK: “Steppin’

(Polydor): The name of
this band will get many a
deiiny the swck wnd this
smeoth pier of yazz funk will

# #t honw on the radio as
n the dmco Brautifully
pleved prest baws and won
derfully mventive wez pinc

KIDS: “Clrcus Games™

(Virgin): Comes 1n a plas.
tic bag with a free cheque
book, & stamped undressed
ekphant and a do-it-yourssll
rocket Jauncher Well, aslight
€xaggeration but you dn et a
free colour poster.

The meeord iteeif 1s probably
their most commercial vet
Very stranp chorus which ts
renfereed by a kids choir of
severm) thousend couls, (Well,
there's more than two of
them.)

ALFORD JETS: “She's

Gonna Break Your Hear("
{RCA): Remember thow old
Beatle numbers from '63 the
ones with sing-alang choruses
and lines about ringk, thipgs
loving m# do, meking me
¢ bifors T Am
. you under-
Stand.) You don't? Ah well,
this charming. old-fashioned
song may sound new to your
young cars then Very nice

ATRICK FITZGERALD

GROUP: “Tonight EP™
(Final Solution): A collection
of five captivating. varied
songs featuring deadpan
vocals, intelligently pithy
lyrics and sparee but effective
instrumentation “A Super
being” 14 beautifully played.
“Mrs And Mrs™ tells the story
of & marriage with & dif
ference and “Tonight”, whil
containing languagh which
will hardly endear 1tself to
radio progremme planners,
has m gntty integrity thet's
bighly imprewive
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ALBUMS

GILLAN: “Glory
Road” (Virgin V2171).

F, as they say in ex-

pert election com-
mentaries, I have the
arithmetic right, this
album, Gillan's first for
Virgin, is a certified kil-
ler.

Adunc«d orders of 35030
upwards mean n these days

dipremmed sales that 1t will
vault ints the charts with ease
and probably breast the Top
Ten tape in a fortmight

Such statistical mceties and
thewr financial implications
ud more than a passing -
flusnce on Virgin's decision to
mgn Gillan and hts heavy
men. and the doubtlessly
cwntentious fact that the
Music s litts more then

spruced up he rung of Gillsn's

The thythm squad of Mick
Underwiest ard John McCoy,
neiler wl them spring
shickems. st about shaking
the giwss irom wandows with o
Murty restliencs keybosrd
man Cidin Townos sdds a cer
tain  stately, nwar-pomp
Quality te cuts like “On The
Reels*, and new bay Berme
Terme w  a® fritboard
Shamelean, cheracterless
under close nspection, but
wble to fill in the right gaps
with a welter of workmanlike

bustle.

Which leaves Gillan, whose
weighty, flint-edged vocals
made him Purple's best front
man and now give his own
band their one spark of or-
ginality.

His voice carmies the songs,
most of which could have
come straight from a Deep
Purple tongbaok. and gives
some character to the
4enerally anonymous con
tributions of his sidemen “If

‘ou Balmwe Me” makes the
point — & standerd, full-
bodsed blues sway, stimed by
Tormé's pick 4 liek guiter
nlsving but towallv rehant on
(nllan’s girder-ltke vocal
chards 10 project any power

lan puts his boys through
other paces — “Unchain Your
Brain”, "Are You Sure” and

‘On The Rocks” rattle along
like Rainbow on 4 geod naght,
and “Time And Ag slows
0 & mellow cliching strolf —
but the album snly makes a
real mark with the final treck,
“Nervous”. It opens with o
Tormé line ripped from the
Eagles’ “Life In The Fast
Lane™ before smtling into an
ominous, slightly unnerving
groove P g by Town's
sonorous, distant keyboard

touches.

“Giory Rosd” w, like its
penestogicsl prede
conservative record, ranfor
cing commitments rather
than extending choices It will
make Virgin very happy —
JOHN ORME.

s
=

Gillan hits
the fast lane

[

PAL CARTY

ian Gillen

GLORIA GAYNOR:
“’Never Can Say Good-
bye’* (Polydor 2482
476).

EISSUED in the "mid

price” range for abso
lutely no mason other than [
Am Therefore | Am Again
Only Cheaper. “Never Can
Swy goodbye™ was one of
thaw# highly pepular mid
Sesuntie dises albums which
braught the stsely ghnt of Big
Profits to the eys of self
fapsoting young marketing
e

The thees cuts on side one
— ‘ Hurwy Pes’ . a re.make of
the Four Tigs “Reach Out I'll
B There” and the title track
~ stand s pred esamples of
Guvnor's Bast Coust dised
Side two has five shorter pop
Sngs cut with a dush of soul
They ks pleasant but un
Temsetable hstening, as does
Cravatw harsel!

The slbum was produced by
ders dwddies Tony Bongiovi,
Secn Manardo and Jay Elhis
and Its carnerstones were Bob
Babbitt (baws) and drummer
Alan Schwartzberg, who Js

sometimes credited as Allan
Schwatrzenberg, which con-
fusion probably incenses his
mother and eertainly makes &

ournahst’s Iife hell —
GEOFF BROWN.
CAROLE KING:
“‘Pearls: Songs Of
Goffin And King’
{Capitol).

PEARIS’ Well. nearly. The
trouble with an album like
this — In which Carole King
finally gets round to releasing
a whole bunch of the classic
songs she wrote with her ex
husband Gerry Goffin — 1s
the material which 15 ex
cluded.

For your money you get
gems like “The Locomotion”,

My Baby" and “Goin’ Back”,
and a whole lot more. But no
B ood Care of My
‘Will You Love Me
Tomorrow" or “It Might As
Well Rain Until September™
Thoughtfully included on
the inner sleeve is a list of the
artists who covered the songs
on the album, which saves
you checking through piles of

dusty singles, and also serves
as a reminder of just how
good the songs were which
eminated from the Brill
Building during the early sx
ties Everyone, including the
Beatles, Rod Stewart, the
Byrds and Grand Funk
Railroad ('), had a bite at the
fabulous Goffin‘King apple.

This 1s a long overdue
release, part from the fascina-
tion i hearing Carole King
handling her own composi-
tions, “Pearls" stays clear of
the current nostalgia boom It
stands up as an album in 1940
because of the quality of its
material Carole King was at
her best with these adolescent
anthems. and was capsble of
maturing and creating songs
as sublime as “ Wasn't Born to
Follow".

There's nothing wrang with
the writer of these songs gon’
back There’s no sense of
necrophilia mvolved i dmwint
erring lhecc vintage songs

revival of lower standard six
ties’ material, it's a timely
reminder of just how good
Goffin and King were
PATRICK HUMPHRIES.

THE RIVITS:
play”” (Island
961

“Multi-
1LPS

HE Rivits 15 Jess Roden's

latest band. Now, I've had
a soft spot for, shouted the
news about. waved the flag
for and watched the progreas
of the indefatigable Roden
ever since he was in the
Shakedown Sound and had

-the unpropitious chore of

supporting the band in which
1 was playing at the dear old
‘Watford Trade Hall.

That, of course, was a
hundred years ago, but |
thought I'd better mention it
by way of explaming my Hol-
meman pursuit of the Roden
warble through the excellent
Alan Bown Set, thw som-
nolent, nay, soponfic Bronco.
the awful Butts Band, and a
solo career during which he
mude an album of gand songs
with Allen Toussaint m New
Orleans at about the same
ume Robert Palmsr was
Rexung his solo vangs

Palmar has mnce become &
star Roden, you mey have
noticed, has not Hi seven-
piece Jeus Roden band wag in
the hight of recent devslop
N, some yesrs shasd of 1ts
time

A wmcond attempt at » sty
wareer faded after a couple of
American produced albume.
and now he’s back in @ band
apain with Pete Wood un
keyboards, and a couph of
Yanks named Steve Dwire
tbass) and Doane Perry
{drums)

Sungs on the Rivity' debut
ape by Roden (three). Wed
{one) and Roden: Wasd (five )
They have that air of heving
been honestly  weitten,
diligantly rehearsed and
cansfully recorded bat refuse
to come fully to life unid
they v bewn tightoned m the

atmosphers of thres months’
Itve gipping A cortn cold-
ness and a fesling that the
wmgs. advquate though they
are, don't  grasp s
immediately a% perhaps thyy
ought

The Jynics have & genesally
sour. despondent and obws
ave outlouk. The mm state of

{

The Land Of The Brave And
Free (“Future Somn"), general
disillusion (“Some Vision™),
an  electronic hardware
ubessead muso at work and
play (*Multiplay™): ladies “of
cortain type” with whom the
media has become obsessed
{00 She Do™); failure and the
fear of it (“Old Broadway"),
and the intangible appetite
which keeps one going in the
face of that failure (“Nail It
down”).

The album doesn't actually
sound as grim as that synopws
indicates but Roden 1s cer
tanly not the bright, bug
eved epumistic waif of
Rivits play tight and hard but
there's a mechanical feel
about the band which live
work will dispel That must be
their main priority — GEOFF

WN.

ROGER
““McVicar’®
POLD 5034).

IKE the film 1tself, this

album, s full of banal
liches and predictable ac
T,

Created by such luminaires
18 Russ Ballard and Jeff
Wayne. with help from the
ubiquitous Pete Townshend
and the Who, the album
Comes Gver as nothing mons
then 4 hnch of mieet songs
from the “Who Are You " s
v w with suth or
Ty Ty 1 ~A prareho
path never dahtw & bath Cos
ha Il wask asay the hate
(“Bitter And Twasted™)

Similarly, the music moves
stubbornly and stupidly
mpunmtatme old nffs over «
bumbsstie sstting of blaring
horms snd stndent prrcussinn
tahing in ewery Who cliche
from “Tommy* onwards

Within the film ths musc
does complemmnt fulls th
dumb cheracters on show and
the banalsrript — which 1sn't
Qying » 160 — it outsade the
moves the ecwre’s short
comings beeume sven more
\pparent, moving from
cloying sentimentality
"Withaut Your Love™ — to
the badly conosived wver the-
tap asxault of “Free Mo

DALTREY:
{Polydor

Every musician present
also displays a complete lack
of imagination as they try to
imitate their particular coun
terparts in the Who, leaving it
hard to tetl what, in fact,
Townshend and Co actually
contnbute.

The album's only saving
grace lies in it’s pristine clear
production, and It’s purpose
as a reminder of Daltrey’s
impressive vocal range. He at
least sounds committed.
Judging from his acting in
{“McVicar™ I'd rather stay
with the singer than the actor
though

“Being a thief is a great life
Only thing is they put you in
jail for 1t,” 1s the McVicar
quote used at the end of the
fitm

Being 4 musiclan must be a
great itfe as well, except they
do inmst on releasing albums
lihe this Bit out of order that,
I mekon puvnor — PAULO
HEWITT.

WES McGHEE:
““Airma {Terrapin
Records TRP 8062).

O you want to hear the
one about the Enghish
man who's recorded a very
impressive modern country
album in the attic of his home
in St John's Wooed? No? [ way
afrard you wouldn’t, but
please keep neading as this 1
one of the best and maost
refreshing new British albums
of any kind this year
Country 1s the most hated
of all musical genres among
British rock fans — hardly
surpnising when you consider
the most prominent recor
dings feature either nasal
vocals and whining steel gui
tars or 4 sHgily string anaked
mess in the middle bf the road
British tountry music »

| wsually awful, a weak imita

tion of the Amernicans with
mock cowboy outfits, accents
and songs — tales of going
down to 4 Dalias honky-tonk
and crying into Lone Star beer
when the winger has probably
never baen further west than
Barnstable

Wes McGhee s very dif

ferent because his musical
background has been with
rock bands and supporting
visiting American bluesmen,
and he's completely avoided
the British country circuit; he
writes his own material —
sensitive and carefully crafted
songs that aren’t tmitations of
anything else; and he really
has been to the American
south — birthplace of his
favourite music — and when
he sings of Texas it's as an
awe inspired visitor rather
than fake Willie Nelson

This s the second album
that Wes and engineer Arthur
Anderson have produced in a
home-made studio for their
own Terrapin Records The
first, “Long Nights and Banjo
Music”, was uneven, two or
three great songe alongside
others that were as clumsy
and uninspired as the album
title, This record s far cuper
iar Several tracks stand out.
icluding “Whisky 1s My

nver” — one of the best
country songs written any
where this year — the philo
sophical ‘s No Use Béin A
Fast Draw (If You Can't
Shoot Straight)”, and “Texas
Number 1" which # & musical
postcard from Texas

The effect of Wew's rough
well worn voice would wear
thin after a while but Lisey T
Elaon's harmony work kewps
the voosls interesting. The
musiciany are all top British
<esmon men who'd have na
trouble passing muster 1n
Nashvitle — B J Cule and
John Edmed alternate on
pedal steel with Bob Loveday
an fiddle and Nigel Portman
Smith and Luce Langridg:
comprising the confident
rhythm section

The highest praise for th
album 18 that given the blind
fuld test and assurming you
weren't listening too closely
to the Iyrics, few could way
that this wasn't an Amencan
record from some talented
up and coming successor to
Gary Stewart or Jow Bly. Ws
McGhee has a freshness and
anthusiasm that makes hm
record infinitely preferable to
most of the material coming
sut of Nashville these devs
— RICHARD WOOTON.

YELLOW MAGIC OR-
CHESTRA: “*X00
Muitiplies’” (A&M,
AMLH 68516)

THE Japanese may have es-
caped from the more
vicious forms of racism that
abound in this country but the

doesn't end there. They
are open to a far more subtle
form of prejudice — they're
seen as a Joke, a bunch of
grinning fools who all look

e same.

The Yellow Magic Or-
chestra are aware of the
obstacle this presents for any
Japanese band that wants to
be accepted in the West. Their
answer is — if you can't beat
Western bigotry, pander to it.

There are plenty of
examples on *X00 Multi-
plies™; a stupidly exaggerated
Japanese voice proclaiming:
“We are the number one
dance band in Tokyo'; a
apoken interlude where one of
the Magics plays the part of a
‘Westerner laking the piss out
of a Japanese man, who
laughs and then admits he
doesn’t understand; the

kitsch, oriental “Firecracker™
that could be lifted straight
from a travel ad full of geisha
girls and rising suns.

Even the cover encourages
a “they're ali the same” res-
ponse with its picture of a big
crowd which on closer In-
spection is just three faces

repeat

It's always possible that the
gesture is ironic and they're
laughing at our stupid ideas
about their race. If so, the
joke backfires, since it ends
up encouraging that siereo-
type. Not that the Yellow
Magic Orchestra are likely to
be too worried. They want
their brand name to be the
latest addition to Datsun,
Sony and Yamaha in the
Great Sapanese Export Drive,
and if this album is any indi-
cation of the fulure they're
likely to achieve their ambi-
tion.

The Magics are a synth

| band, as you are doubtless

aware. That docsn’t mean
they chant “We Are Robots™
over an icy rhythm box pulse.
1t does, e that they chart a
course veering between pure
pop for the microchip era and

the Giorglo Morader school of
electronie disco.

At their best they play bril-
liantly conceived electropop
that parks its luggage and
invites itse!f to stay in your
brain a while. Just listen to
their impeccably accurate
Bowie impersonation on
“Nice Age”, the born - 10 - be -
& - TV - theme “Technopolis”,
and chunky synth bass on
“Behind The Mask™, Sure, it's
superficlal, but they're not
pretending otherwise.

At their worst the Magics
are intensely irritating — the
syndrums (or synthesizer
impersonating them)
cheeping like a trayload of
chicks waiting to be exter-
minated on “Absoiute Ego
Dance” and Space Invaders
and pinball imitations on side
one are the best arguments
for an electricity blackout I've
heard this year.

If the Yellow Magic Or-
chestra hack out the padding,
by this time next year they
should be selling thousands of
albums to the people who
don’t buy records. The Abba
of the Eighties? — LYNDEN
BARBER.

MANICURED NOISE

E

XCERCISES prior to the
work hours help to adape

the nervous, phys:olog:cal pro-
lecomotor

cesses and

the regiment of work.

il

G
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CAUGHT IN THE ACT

FURIOUS PIG/THIS
HEAT/YOUNG
MARBLE GIANTS
Clarendon Hotel,
Hammersmith

UNTIL Young Marble Grants
came on, [ was convinced that
I was witnessng an insurrec
tion. This bill was guaranteed
Lo mmke you think apgain and
discover new values 1t tusned
Inte & mvelation

furious Pig first on. did
mure than warm up the

dience — they pomtively
wd anto them  Entirely
i capetia, they squswked ind
hrivksd i unison. makmg

the THRAL CUNMLE Teves ¢nr
heard and all ™ herresinest!
. ven
T be ther

g It
meteidy

Hodt wer

v My the
" s th

Thr t I
1 i L I tal
1 Toen ke e n
Nl wut
. (I

0 ‘) y

i Bt
< 1 ing
! i Aars
e -

' i L

1 he ot

o el 0 1 hoan
1w v

nwensity s th

1 h at

) Neswr mind th
b Tiani the Lo
W 1Tt
Hifrmbsrmn Thes wers smply
Young Marble  Gians
uld  have  be the
highlighs. but m r
the hair raising foree of This
Heat they suffersd badly
Thetr meladic. shghtly rocky

g

waemed light i com
paron thetr sparseness
which en meord 1§ Cherming
w1 delehtiul to hear came
A Sty

Tewhouity 1 osuldnt find
Gl Huadled together, the
two  AMoxham  brothers
baunced off each ather,
wirmving dehicate musical
pateerns while Alison Strat-
lons brouthy vocals seemed
s pow in even more
othitoul quanty — but it was
stll s comminwn

The high level should've
been  mamntained,  but
watching Young Marble
Grants was Tke getting to the
img on a Chnstmas cake.
Bascally, 1t was a great
ham¢ that they were on the
samé bill as the other two
bands They were out of their
depth. — GILL SMITH

WASTED YOUTH
Crystal Palace
Hotel, London

ive earnest lads from
Plaistow, East London,
formed earli this year "to
play music that conjures up
images and fantasies in peo-
ple's minds.”” They avoid

categorisation, but seem to be
conversant with a long tradi-
tion of avant-garde rock
which takes them in and out
of mainstream conventions.
™, on
has
t

Their single, “Jealous:
the Bridgehouse label,

Remember You", is due in
about one month.

If those titles suggest that
Wasted Youth isin the middle
of anybody’s road. then the
impression is erraneous; their
chief influences are mid-
Sixties bands like Velvet
Underground, the Doors and
old Pnk Floyd,

The set began with a
arresting bit of s0lo elec-
tronic spell-binding by Nick

Roxy

give

blood

ROXY MUSIC/ |
MARTHA & THE
MUFFINS

Wembley Arena,

London
Miww than sver Brysn Ferry
o Rosy Muwie, fully rocuversd
nd (onfidently i centrél
hether near toars ar
waving te the srowd Ferr
AN fagwrt showman, Capabl
o Leptiveting the sidmne:
v ding them whew v
Wil The o trasenatie My
Only and the bresh
" Trad que ity
o ¥ iranatir e
X " b
b 3
o
. «
' ¢
Vot
a [,
.
» .
1Pant LIy b thee
T
alioas b fui
th
1 wurk hand tor their
Pl Mansasions puitar @
voamamic and o
waphout lettir
Upping imactic du
Andy Mk # on “The
Thril of It All nd Gury

Spucial puest
sugmenting the
nutiou
Knlsmn guitarst Netl Hub-
hurd, whe kespis a kiw profile
ind Paul Carrsck, who pro.

performers
bawic studio
turn out to be e

vidwa slich kevboards
Andy Newmark s hideous
A‘II 4o during “Danc
8 " W rdiostive of ther
Basle & Mndeney to mx
T Pty asiemm
o 4 it thw Saper f
T s s mpeient
here w U s rgh
' . tw
i w4 I ally
1 e
t i Dw The
< " Pt
Futng ey t v
Te i
N thiny
o rdinars
Magh™ wi
" sl Thes Bwe scTed
o bt fmm ey 1
S o S
"
The Wenl '
ra iw rt
'  pg
v 1w o
' ‘
Lo bt deph
het
o
I Vs the It
% 1rimd had v ste an
- v but Chrin ~ped
dni A rhibin 20
3 "y e ju Tagr
1y meiring inthrest when
the W hyeed the g of
the sublime¢ “Echo B‘ nch
which b Clwre, wes ¢
bit STEVE SL'THER-

|

Bryan still pnses well

mpreskion thet you were
guing to hear any orchestral
mantouvres o the dark.
‘Little Jnck™, & hard racker
with & catchy nff, got things
simmering at o hard-rock |
brat

Ren Scott, who's written
the band's original material, |
draws his matenal from head-
lines, social attitudes and
impressionistic views of life
from the East End. “‘Man
Found Dead In Graveyard" is
one such tomcal cutting,
while ™ ‘be We'll Die With
Them' 15 an eerie modal
heavy song about cults; and
“If Tomorrow™, with a very
poignant intro, focuses on |
adolescent sex.

Wasted Youth leaves room
for improvisation — some
songs may last five minutes
one might or 15 the next — but
these are not a series of solos
as much as a communicative
colloquy between Scott and
the rest Andy Scott on
drums, Nicole, Darren
Murphy on bass and Rocco on
rhythm guitar and backing
vocals.

The high points were the
instrumental “Charlie And
Harry", and a superb show-
stopper, “Wasted Youth
flashy, menactng encore-
puller. One of the encores
pulled was “My Friends Are
Dead”, written for Lenny
Bruce. (Why three of the titles
deal with death, in such lively
fashion, | didn’t ascertain.)

Many of the lyrics were dif-
ficult to hear, because of the
echoey room. Still, Wasted
Youth have a strong sense of
the dramatic, and can catch
you off-guard with sudden
changes in mood, texture and
tempo.

I'd regard the group as
more than just “promising”,
although they still need a
stronger identity. Yet there
was enough evidence of
talent, insight and technical
to convince me

Nicole on his Korg 700 syn-
thesizer, and then the band
filed in and dispelled the

they have the ability to break
through, in time — ROBERT
SHELTON.

BUD FREEMAN/
PIZZA ALL-STARS
Pizza Express,
Soho

NTIL Bud Freeman
arrived on the Chicago
scene in the mid-Twenties,
Jazz-tenor soloists were very
thin on the ground, Coleman
Hawkins being the only one of

note

Bud formed his own style
then, one which slotted neatly
into a Dixieland or Chicago-
type ensemble, and though he
and his methods have ma-
tured together the smiling
tenerman has never swerved
far from his original aims and
mtentions.

At the Pizza Express, on
one of his several farewells to
these shores, London's best-
known Chicagoan again laid
out the tenets of his faith in
good, warm, weil-structured
melodic jazz, personal in
sound but not eccentrically
50.

Clarinettist Dave Shepherd
and the house all-stars, with
Don Lusher in place of
“resident” trombonist Roy
Williams, played sturdy sets
which confirmed the strength
and variety of thelr soloists.
Lusher (a sknllul executant
with pithy jazz ideas), Danny
Moss, Digby Fairweather,
Shepherd and pianist Brian
Lemon were the principal
exhibitors this night and they,
separately and together, were
buoyed up by the hard-
working rhythm section of
Lemon, Len Skeat and Kenny
Clare.

Skeat is really heavy-
weight on st:lof bass, and this
must be one of the country’s
top driving teams. If the band
has a weakness, it may be in
employing too many soloists
in a jamming context rather
than making an impact by
more arranged ensemble or
by numbers which project
one player in a well-charted
setting. Moss stands out in the

mind for his full-sounding,
authoritative tenor inter
pretation of Ellington's
“Come Sunday"

As for Freeman, like the
renowned OId Miss he just
keeps rolling along, slightly
reserved on his ballad treat-
ments, never attempting to
“swallow the mike” or convey
raw emotion but prefernng to
make such themes as “Isn’t It
Romantic” or “Pages Of A
Book” points of departure for
partly planned and carefully
controlled Budist vanations.

During a night of bands
within bands we heard Bud
with rhythm trio, with the
same pius Moss, with Lusher
and trio, and with the whole
band. Bud and Danny worked
n happy harmony, the duet-
ting suggesting the amiable
competition of mutual ad-
miration rather than a cutting
contest.

As a sultable close to an
aprés-minuit set, Bud con-
tnbuted some big-toned, sur-
prisingly slugging tenor to an
all-in performance of one of
his favourite jazz chestnuts,
“You Took Advantage Of
Mc”. The whole band adopted
a free-wheeling stance for the
ride-out, and I fancy the ghost
of Eddie Condon hovered in
the Pizza-filled air.

It was a night to remember
— at least until Freeman
makes his half-expected com-
back next spring. — MAX
JONES

QUEEN IDA
Dingwalls, London

'HOUGH they've been
resident in California for
some years, Queen Ida’s Bon
Ton Band remain one of those
famly groups vital to the
progress and preservation of
uisiana Cajun music.

The immediate comparison
that leapt to mind. possibly
unfairly, as we crammed into
Dingwalls to hear this latest

g

hiwuwn But Dopsie is shcker,
more R&B ariented (possibly
because of the inctusion of the
masterly  John Hart's
swophons), more aware of
how to ptay on the moods and
fancies of his audience

In Queen Ida’s set, two
steps tend to predominate,
and though the only tune an
nounced as “a bayou potka’
was (n a very decwve two- |
four, there is'still an implicit |
one-two-three hop under
lymg even blatantly ex- |
ploitative numbers  ltke
“Disco Zydeco'.

The heart of the group is
1da and her two brothers. She
plays more accordion than
Dopsie but 1t’s still fairly basic
stuff, repetitive treble phrases
and occasional stabbed two-
part harniomes, the merest
hint of a musette (especially
in the newly wnitten number
about their visit to Pans).
Brother Al Lew(s, who writes
most of the songs, shares iead
vocals and plays nice twangy
white-influenced guitar, while
Wilbert plays rub-board and
tambourine.

H’s a common mistake to
think that the more “ethnic” a
band is the slopper it plays
Clifton Chenier is a special
case of the folk virtuoso, but
Queen lda‘s accordion 1s
much more accurate than
Dopsie’s, for instance, and it is
she who sounds the more
authentic.

Actually, 1da and Al and
Witbert are so solid them-
selves that they could prob-
ably make it on their own.

— KARL DALLAS

‘. ..AND MUSIC’
FESTIVAL
Bristol

AS the rest of the popula-
tion of Bristol frolicked
in fun fairs, at wine festivals
and in the streets to hear trad
jazz bands bounce music off
quayside it was a

zydeco import, was with
oc| Dopsie, who has
made that venue p: ly

curtously closeted reelmg 10
be dl(endmg the And

types of music that many of
the improvisors claim to be
reacting agamst. The result s
music which seems her
metically sealed from the
outside world and 1t wilt
surely come to the end of the
cul-de sac and find there's no
way out.

Many of the muucians at
Bristol have found themselves
gravitating towards other
kinds of activities than just
music and hence the mvolve-
ment with visuals and perfor
mance The overall impres
sion was that the week wis
about explaring these diffuse
elements bringing them
together worked in some
cwey, 1n others the sepanate
Ingradients rem 1ined mebsted
not sdding up to w0 INtagrated
whale

One cawe where 1t worked
war that of John Eaves a
pamter ¢nd flute playpr He
worked with Dutch denesr
Bepp Blankst sgainst a
backgenund sf his slides and
the thiee slements fused into
rdnamd whals which
war Fs g @ wetih Reppi
Blankeat » ¢

Wi LHE B .
Whicled Music was e
maskid

Burw

Baroutwed o

vho have limates

to #n array of whirkd mstry
ments. wome of tham mede

.unu of thwm %ound and whn
rers Ukl sbands

W Uciatar el
Mas Fawdey's stund instll
latinns Wess » detight 1n witty

senmitve and finely wrought
concepts. A White room wis
filled with objects either
rotating gently, brushing
agamst wood blocks or

Music” festival run by the
Bristol M
Cooperative in the rarefied
atmosphere of the Arnolfini
Gallery and at the Bristol Arts
Centre.

This mternational festival |

of improvised music with
dance, poetry, visual art. en-
vironment and instrument
Tnaking is in many respects a
unique event — where else
has there been a week-long
festival with such variety and
demonstrations of new deve-
lopments? 1 came away
though with the impression
that what was happening in
Bristol represents the extreme
end of improvised music in
Britain and there (s the danger
passibly that it 1s getting so
precious and cerebral that it
will conceptualise itself out of
existence.

For an awful lot of the week
I felt dead from the neck
down; the ideas were there,
and the effort and the energy,
but for many of the events the
ideas were not translated into
the meaningful and spirited
forms of music which stop the
brain ticking and let the soul
take over.

Perhaps this is partly ex-
plained by the policy adopted
at the festival of weighting
events in favour of workshops
and participatory music
making, as well as the evening
concerts. This can lead to a
hnhernalor( atmosphere
breeding self-congratulation
and very little, it seems, of the
tention and questioning
which makes for good music.

This was particularly true
of & percussion quartet and &
large scale improvisation with
17 musicians who came
across as disassociated bodies
floating in a with a

chiming or a
single wire whipping
frenetically against the wall, a
total environment of sound
and motion, detailed and con
tinuous.

Carlos Trindade from Por
tugal created a sound en
vironment with nstrument
and wound sources hanging
from bars which he manipu-
lated from a distance. There
were some great moments in
the performance but
somehow the relationship
between the musicians be-
came the dominant force,
rather than the sound; parts
of 1t seemed more an exercise
n logistics than in the end
sound result.

In terms of the other per.
formances, I was disap
pointed with the way in which
stereotyped ideas were often
ralsed and aired without
being exploded.

A highly dubious perfor-
mance came from Logos from
Belgium, with male and
female stereotypes being
strongly reinforced when
Godfried-Willem Raes
oppressed violinist Moiek
Darge cowering into a corner
where she proceeded to play
the instrument with a vibra-
tor. It was tedious to watch.
Lity Greenham's poetry and
sound work came across as
resting very much on super-
ficialities and Peter Riley took
refuge behind ambiguity

is poetry, presenting the dif-
ficulties of responding to
music but little else.

The workshops were plen-
tiful; for children, for instru-
ment making, for women, for
dance, Maybe the festival
should have been billed more
il and less foran

scarcity of unification and
spirit. All the cliches of
improvised music were there,
as well as a covert set of rules
— no chords, no tunes. no
rhythm, that sort of thing —
which makes for music as
hide-bound and rigid as the

o
audience — improvised
muking should not retreat
into a shell of only doing
though. it has also to engage
ina (gllogue with the outside
world. I did not feel this was
being achieved at Bristol. —
HANNAH CHARLTON
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Pink Floyd on stage at Earls Court.

Troubled
Waters

PINK FLOYD
Earl’s Court, London

INK FLOYD were

always the most
nervous superstars:
success brought them
anxiety, wealth worried
them.

Written as an expression of
doubt and apprehension,
“Dark Side Of The Moon"
became one of the most
popular boutique soundtracks
of all time, Lacerated by the
dubious irony of its success,
the Pink Floyd wrote “Wish
You Were Here", & bitter
postcard from impending tax-
exile and followed it with
“Animals”, a disgusted cry
from the heart of the beast
that savaged capitalist
society.

Two years in prep-rulon,
last xelrslorlured epic, “The
Wall®, was the most extreme
statement in this parade of
psychomelodramas, most
notable, perhaps, for the sheer
persistence with which Roger
Waters — increasingly using
the Floyd as a vehicle for ms
own morbid

half traces the genesis of
‘Waters' anxieties, scatters the
blame for the author's neu-
rotic obsessions and despair.
This despair isn't at all cos-
metic: Waters' concern was
tangible in the physical and
vocal exaggeration of his per-
formance.

Unfortunately, the songs

through which he chooses to
express his concerns are
rarely capable of bearing the
emotional weight with which
he attempts to invest them.
Waters might wear his heart
bravely on his sleeve, but he
often ends up with his feet in
his mouth, choking on his
own platitudes. Simutt-
aneously, and equally de-
structively, the Floyd's cha-
racteristic, pedanti¢c musica)
stroll only suffocates his basic
themes, trumpets the
vacuuity of his less penet-
rating insights.
The Floyd have u:uully
written songs in two distinct
and predictable styles: one
embraces an acoustic, pasto-
ral whimsy, the other, more
omnate, is usually more celes-
tial, Both styles were given a
damned good thrashing at
Earl's Court. The impact was
further diluted by instrumen-
tal

— slugged home his pessirnis-
tic visions. Dragged out over
four sides of the original do-
uble album, Waters' autobio-
graphical opera of misery and
coruscating self-doubt was
finally more tiresome than
maoving,

But we should remember
that it was stated firmly from
the beginning that the album
was eventually to be ]udgtd ln
the context of “The Wall*
complete theatrical ex-
penence, the soundlnck of a

length, the dullneu of which
is almost impossible to con-

vey here. David Gilmour was
probably the principat culpri
forever winging off on guitar
solos that smacked of
clenched teeth and fu

imaginative about this. cer-
tainly, the production failed
to match the brilliant inge-
nuity of, say, Alice Cooper's
*“Welcome To My Nightmare™
show.

The climax to the first half
dld provide us with the pro-

duction’s most emphatically
chilling image, though. The
wall by now complete, save
for one final space, Waters
crooned the desolate lyric of
“Goodbye Cruel World.” As
the music faded, he placed the
final brick in the wall. The rest
was silence: ominous and
cold.

By this time, though, they'd
lost me. If he'd hung around
much longer, I'd have been
down the front with a trowel
and a bowl of cement, helping
the bugger brick himself up.

The second half of the show
failed to build on the desolate
mood with which the first half
ended; the lyrical introspec-
tion of the earlier songs was
briefly pursued, as Waters
evoked memories of his child-
hood and his fathers death,
but his attempts to locate his
private turmoil in a wider
social and polnlul context
floundered badly. The insular

ity of a rock star’s life
was brilllantly illustrated
when a trap door in the wall
fell open revealing Waters
isolated in a neon-lit motel
interior, but subsequent
references to totalitarian
rspression and fascist

brows. Soporific wasn’t the
word: the Floyd would've put
Lemmy to sleep.

Waters’ “One Of My Turns”
provided the only real jag in
the ribs. Delivered with
passionate sincerity, it recal-
led specifically the bleak

Only then would its true
worth become apparent.

The Floyd premiered the
complete work earlier this
year in America. Last Mon-
day, it moved into Earl's
Court for a summer season.
Its reputation as the most
elaborate theatrical presenta-
tion i rock history preceded
fts domestic production with
such force that tne event was
probabty bound to be seen as
something of an anti-climax.

As reported last week, the
show is an exact dramatisa-
tion of the album. The first

—— T

(

was evoked frequenuy during
the evening).

e much vaunted staging
was impressive only in its di-
mensions. As the Floyd —
augmented by a duplicate
quartet — lumbered through
the opening segment, & mass-
ive wall was erected before
them. Mobiles, designed by
Gerald Scarfe, were hoisted
above the audience who
gawped and gasped with all
the candour of children at a
pantomime. There was no-
thing

were y
mounted, dangerously
amblguous.

The climax was predictable
and inevitable. As the music
aspired to a momentous
crescendo, and the visual
images flickered in
accelerating confusion, the
wall collapsed amid volcanic
explosions.

Led by Waters, the musi-
clans reappeared like a New
Orleans funeral band, playing
a lament among the debris.
“Outside The Wall," the final
piece, seemed to imply that
the preceding destruction had
been evidence of some kind of
metaphorical martyrdom. It
was a final sentimental ges-
ture missing only John
Wnay;ne intoning gravely, as

d in “The Greatest Story
Ever Told,” “truly this Eroup
as the son of God

overwhelmingly | ALLAN JONES,

TIiE ORIGINAL MOTION PICTURE SOUNDTRACK
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LIVE WIRE
The Venue, London

ULTURE vultures’

favourite respite from
Burger King in Victana ts The
Venue The fact that music
can make even the most pallid
resemblance to sustenance
cem palatable is one well
learnt by too meny entrs
prencurs Foud side though
the Live Wire gy last Friday
night proved that a perfor.
mance 15 a two-way phe
nomenon, and The Venue
audmwnce were as enthusiastic
+» Auschwitz inmates who'd
Just been siferwd 4 shower.

Supporting Live Wire were
1 quertet called Laker who
plaved st this, Just their axth
g together, a smide inducing
Py o Al penned raw and
fast R&B songs with titles ke

Girl In The Red T Shirt™ and
“It's Automatic” eoften with a
verve that preciuded all sub
tlety Worth catching

The Venur was sull
wearing (ts party clothes,
curtains plastered the walls,
painted Iike pink bnck walls
with bijou graffiti such as
“Fame — if not double faced,
double mouthed — Milton",
and “Fame, Nixon had it, who
needs 1t”

Live Wire opened with the
title track of their second
album, “No Fright” “No
Fright” is a very good album
Live. however, the band per
forms even better, with
musical ad iibs from all four
members

The rhythm section is truly
bulletproof. German Gon
Zzales just drives the band for-
ward relentlessly with kick
inp crashing drums and
Jeremy Meeks punches out a
masterful bass With Mike
Edwards’ cratching rhythm,
and producer Simon Boswell's
teaningly clever guitar riffe
and haoky kevbmerd sorties
the sound conks on wnd on.
without any_denger of bur
ning the goodie

The song from the first
slbum. “Pick 1t Up”, such as
the hooky “"Hit And Run
Driver” and the ethereal reg-
gae  based “‘Lone Car
Cruming” are given a new
Wwewe of life on stage freed
from the murdered mast
recorded versions Most of the

s howrver were aff “No

Fright” “Competition’”
One \lnr Show"
Tagessthuu™ and the in

triguing “Castle In Every

Swi ttage”

Besuk 00 DAy sawe Mk
playing an amazing bead bas
! N prcking with trus

Nathe i veve “Powm” wa

Ve d off “Np Foght™ but
Vied hack 6n to the Boade
f the angte of the same

i
Having 1eft to Jess than
wnursus appistss the band
sme back to porform “No

Fright” ene mors 1ime to the

s and gentienen who had

“Aapped for their moneys

winth

It wbvious that Live War
10w brard that rehieh phesing
They o Tved batter

fiemw than the margarnta

Wil petens at The Venue
IRENOR MORRIS.

THE POWERHOUSE
Crystal Palace
Hotel, London

HEN 1 & disco not a
dica® When the dee
118 wha) drives it sahs tsn't
Or #0 1t would sppesr from
last week's opening night of a
heavy mechenical “Road-
how’ down near the Sports
Contet in SE 19
Thie decibel derby scems
dedicueed to the propusition
that if vou want to bang your
hwad to weighty sl rock,
you won't even netice that
there's no hive band pounding
out “The Anvil Chorus” or
whetever
“Special guests’
Mantm were expected

Praying
for a

nonperforming  personal

carsnch to Agn 4uto
graphs mingle with the
punters, et Presumaoty, the
London quarsst was 4t some
othwr Mantis o dien or
prayer mesting, fur they
nevsr showed Menl Wad
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CAUGHT IN THE ACT

The

modern

band

THE JAM
Aylesbury Friars,
Aylesbury

MAZING to think

that as the Jam
head in to their sixth
vear, their only fault
rests not with the actual
band or their music, but
the cloudy, muddled
sound they seem regu-
larly plagued with on
stage.

Tonight s no exception.
Throughout the first half of
thitr wet. Paul Weller's frust-
ration at what he sees as the
paor sound quality (I'm sure
mwst of thase prasent would
dmagri) 15 on constant over-
flow, finally erupting at. the
climax of “Eton Rifles™ as he
viciously rams his favourite
guitar (nto the amps, conse-
quently snapping 1IUs neck,
(and it’s owners heart?).

1e's a mark of Weller's

ancenty that at & time when

his own star has nver shone
brighter, he’s still strving for
that unattamable perfection
and hanour, not onty for him-
salf, but mare Importantly, for
his audense

Waller never stops trying,
and the new muterial which
this secret gig was designed to
showcase is a further affirma-
tion of this as it moves further
away from the recent
standard Jam formula.

“Start!", the new single, is
based strongly around a
catchy bass line, with the
emphasis more on a rhythmic
level. The same applies ta
“Pretty Green," though this in
contrast uses a far harsher
and heavier bass line Funky
almost, with the vocals as
SArcastic as ever.

“But I'm Different Now" 15

aul Weller secks perfection.

s-u-uper-market’
crashing chards,
Not that thetr old matersal
suffers in companson. “Gorng
1 " ~ the single of

among

ypal, pure
pop with more than an ac
knowledgement to the
Beatles, while “Dreamtime” 1s
the only song that harks back
to that traditional Jam sound
with it’s closing reframn of
“supermarket-supermarket-

the year so far — “Private
Hell’, “When You're Young”,
“Modern World”, “Saturday's
Kids” and the rest of their
incredibly strong backbone of
matenal is dished out with all
their original spirit and attack

while the packed hall savours
every delicious moment.
These days gigs rarely
attain that magical state
when both band and audtence
give as much of themselves as
Is possible, creating the per-
fect setting that great rock
music thrives on. But Jam
gIgs do and it's both a tribute
to the band and the audience
that it happens so naturally. a

position gained by a mutual
mixture of love, respect and
trust.

“What you give . . .1s what
you get” is the main refrain of
the band’s new single. Quite
simply, faulty PA or not, the
Jam give nothing but the best
n all departments. Like a
heatwave burning m our
hearts.

— PAULO HEWITT

nesday, Samson may appear,
we hope.”

Pushing The Powerhouse
was one Steve Hawkins, a
smiling rock blacksmith from
deepest Herifordshire, who
heads a troupe that comprises
another deejay, two ladies
who mind the tickets, and sell
badges, T-shirts, posters and
all that gear essential to
deeper musical experiences
Two roadies squire Power-
house’s one and one haif
kilowatt PA system, their six
kilowatts of lights, pius
assorted special effects as
the deejay leaps about on
stage, shouts to keep your
ears bleeding and flaps a
cardboard simulated Flying V
Gibson electric. You might
almost think he was a one-
man Judas Priest {or even
Frankie Lee)

Not to be too cynical about
it, as long as you know what
The Powerhouse 1s all about,
it's probably better than
pauring coins into a juke box.

After all, you do get an all-star
cast, on recording, like Def
Leppard, Mdtorhead, Black
Sabbath, Girlschool and

on.
Hawkins hopes to take his
roadshow to half a dozen
Lendon venues on a regular
basis, and he says he does get
personal appearances by
leading bands. Best of British
luck to you. Heavy! —
ROBERT SHELTON

GEORGE GERDES
Half Moon, Putney

EORGE Gerdes stepped

on stage at the Half
Moon, aimed friendly nods at
a couple of untenanted
microphone stands and mur
mured anticipatory thanks to
a non existent back group In
the event the polyphonic
variety and fluency of his own
guitar provided the ideal
accompaniment to a perfor

mamnce which showed that he
1 still one of the most creative
of that handful of original
American smger -songwriters
who emerged in the Green
wich Village of the Sixties.

Beginning among the new-
comers of those days at the
Bitter End and the Gaslight —
he must have been very
young indeed — he worked at
one time with Loudon
Wainwright 1)1 and made two
albums for United Artists,
“‘Obituary’ and “Son Of
Obituary” Since then there
has been little word of him on
this side of the Atiantic.

Then last week he surfaced
in London again — an
impressive score for the Half
Moon Folk Club, where the
regulars, with a fittle help
from American fans at the
back of the room. soon began
10 feel the quality even if they
didn't always catch the
elusive New York drift in
both ideas and music he has
fined down his act to a pomt

where 1t is razor-sharp with-
out ever becoming camp,
shrill or malicious.

“Aviva”, with its Bleecker
Street memones, was a song
for the old times, unsen
timental, cliché-free and
curiously moving. "‘Folk
Punk’” and “Unemployed Ac-
tors” were songs from today

“P-0-5-5 E-S§-5-1-0-N"",
which he described as a song
about the “real-estate of the
heart”, was a song for all
times, and *The Policeman Is
My Friend" was an explosive
fusion of nostalgia and real-

sm.

Gerdes closed with a sur-
realistic outburst like a fire-
works display and his whale
act was a blend of consider-
able art and natura! modesty.

unny how the Anglo-
Amertcan folk revival has
thrown up some of the most
sophiticated entertainers (in
the best sense of both words)
we have — MAURICE
ROSENBAUI

DIZZY GILLESPIE
QUARTET

Ronnie Scott’s,
London

EMPTING to wonder how
Peter King, so boppishly
beautiful in the support set,
would have fitted with Dizzy.
Certalnly his reading of “1
Remember Clifford” — decla-
matory sound and gulping
feel — was the ideal audition
piece, and the most moving
experience of the night.
Dizzy is less single-minded
about his revolution these
days and fronts a band that
can touch all bases from con-
temporary chomp-it- oﬂ funk
to word perfect war-horses
Iike “Night In Tunisia” and
“Tin Tin Deo”. The outfit may
have lost their equipment
somewhere between Ronnie’s
and Tel Aviv, but they did
arrive with a new Israeli
hand-clapper called “The

The Tiger Ted Band

TED NUGENT
Hammersmith
Odeon,
London

HE vary long hwired. self
taught wild man of reck

'n’ retl who started out as
post pryvhadelis bad st 12
vesrs ago » now. Judging by
this sudience. clwsified 3« a
Motorhwad contemparary
Ted Nugent obviously desan't
need Dr Who to travel time

Ted Nugent is esentially an
old-fashioned guitar hero —
he's hardly & heavy metal
purist. He prefers to take aim,
to dicker and tinker and rise
and pull and tug at his brash,
abragive chords than to rely
on a blanket barrage of
thumping gun-fire. He 1s to
Iron Marden Saxon and AC
DC what the Tory Party 15 to
the National Front; guilty by
nclination

When he first appeared
wkeleton-like on the derksned
stage, ringed in lumtnesient
red hight. the crowd. parhap
neavely, rowe in hectic papec
tation af an all-night wall-to
wall blast (of the typs which
must be like mixing an ear
thquake to the soundmen)
Instead they found them

selves swallowing hard to
sppreciate the indulgences of
mainstream rock 'n’ roll,
teeches like “Great White Buf-
falo™ with wts flowing near
Alimznish bechbone,
Nugent's frantic puppwt ik
mavements acrow the Sage
snd twixt track ehet pra
misng “I'm gonns |
around with the gittar a
Ittle

He wiasn’t alwiys out of
touch though “Flesh and
Blowd' wer# solidly i the
head-banging mould, full of
his most leering and sneering
chords

Maybe Nugent too s con
fused by the fresh cache of
scceptability his sutocrstic
output  has  attracted,
repiacing more traditional
support which eroded
somewhat when he split a
much-respected band a
couple of years ago. confused
even mare by how to handle
them

There was a hint too thet he
mey be losing his wildnecs,
that his act has bscoms just
another well tradden matian
thet he now romrs with the
venom of & fet tiger in & Jao,
rathwr then with the hungry
snwrl of & bush cat epeing
mquisative eaplorer:
was only a hint — MARTIN
THORPE.

Ted loves

hw haie

OR B oma

Land Of Milk And Heney" ¢
slot next to Don Redman's
“Gee Baby Amn't 1 Goad To
You"

The leader really dealt on

all of them. He could have
coasted on the funk, but thick
whooshing ascents mto the
upper register and a riythmic
sense of such saphistication
that only the cross-currents
would do, prevented him from
merely nudging and winking
atop the groove. sense of
adventure or mischief of a low
boredom threshold keeps
Dizzy from resting on his
laurels.
His version of “Gee Baby™
would have given Lester
Bowie a run for his money:
Chirrups, squeezed notes,
baffled breaths, abrupt
scoops, fitted together with-
out parody and with much
tenderness ““Con Alma"
found him flattening notes
after their delivery, and tos-
sing off the cutist little bridges
since willow pattern crock-
ery. You are never in any
doubt about his current sta-
wre in the trumpet stakes.
This is the guv'ner.

An interesting moment oc-
curred on “Night In Tunisia’
tailed as a feature for Michael
Howell's bass guitar. His
break, someway into the
number, was dexterous but
monochromatic. . Dizzy
snatched it batk, sketched in
the mood, and returned it, and
Howell’s resumption rode in
triumphant. Ed Cherry on
guitar plays spellbindingly
reflecti: tros, and can heat

it up without interminable
riffing. Tommy Campbell isan
adequate drummer, an
worked well with the leader
on the congas and drums sec-
tion. — BRIAN CASE

ATHLETICO
SPIZZ '80
Gatsbys, Liverpool
Amu.‘nco Spizz 80 ma;
not be the future of roci

‘n’ roll but at least they don't
sound like either a syn-
thesizer ot Elvis Costello.

Spizz has a reputation as an
outsider and an eccentric,
though tt's hard to pin down
the reason. If we go back
three years, when Spizz (O1l)
made his appearance, we
remember a COUrageous cross
between Mark Perry (who
was somebody then) and
Slodge (who was nobody);
someone with no charisma,
but just the ability to stick his
neck out. Spizz moved from
joke to cult figure to punk
hero, and now is ready to
move even further

But for the time being, all
the old incarnations are still
there and if you look at the
audience you realise it's Spizz
as punk hero who's wanted
tonight. It's easier to feel at
home among a Spizz audience
than among the beautiful
young people who come to
see the “Top Of The Pops”
stars (visual perfection except
for the chewing gum)

Opening tunes provoke
reservations, howsver
echoing the new (compu
rative) tophistication of the
album. and Spizz shouts
almost tunefully above the
Juze reck keyboards while he
leems at the audience, a bit ke
Magazine with jokes.

Fortunatety you can't hear
many of the words. which
were definitely too silly to
print on the album sleeve
although occasional phrases
about time machines make
themseiVes heard Profundity
15 not their strongest pomnt
Yet these innocent preoccu
pations are preferable to the
empty rhetoric of othens whe
wave the punk torch {mawt of
whom haven't been around as
long) And musically the band
still show those qualities like
vitality and momentum, once
so common in the days when
energy and pogoing went
together in every journaliet's
notebook

13 1t enough?® Watching the
group, you spend most of the
tume waiting for something to
happen. Then you realise that
your feet are moving Is that
all they can offer? Spizz might
be a brewth of fresh air, but at
the moment it's one that's
blowing nowhere in purticu
lar — PENNY KILEY
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'HE image is one of

warm summer
nights, seedy bars and
blaring juke-boxes. A
touch of romance here,
a swagger and a swerve
there, an open
highway, a dusty track
and baby we were born
to ru-u-unnn!

The band are eight-fold
and in tune tonight. Right
field, the boys swoop and dip
their saxes and trombones in
a glittening array, before
toyfully ratsing them to the
sides to pump out the
exhilarating horn nffs.

Left field, the rhythm
seetion lays down the
foundation, guitars posed for
posing, the sweet

It’s taken him Il hours to
getio London seven hours
on the plane, four hours held
up at customs,

“You just feel like a leaf in
the stream being thrown
about by all these people. So
when | step out onstage I
know that's when I'm the
boss.”

Tired beyond bellef he sits
patiently with me
anonymous room somcwhere
in the offices of Phonogram

rds.

eCol

Last year after three
excellent, but overlooked
albums with Epic, Southside
Johnny & The Asbury Jukes
moved to Phonogram. Their
spirtts had never been lower.
Southside had nearly lost the
use of s nght hand due to
an onstage accident; Epic had

melodies, with the drums as
hard as hammers on rocks. In
the centre stands The Man, m
swit and shades. Passion,
excitement and soul fills the
air and he gulps it in, turning
the screw even tighter,
dropping to one knee, then
leaping on to the drum
podium, then into the
audience

Crazy behaviour, people on
chairs as the music heads for
the heavens and comes
crashing to an ecstatic climax
of blaning instruments,
faring lights and raw
emotron.

Southside Johnny 1s back
tn town and the picture 1s
campite everyone satisfied
by the show they've seen,
their drsems realised, the
myth intact But, behind the
immge. the readity . ..

[13 funny. I never
thaught 1t when 1 first
started playing but once |
<igned 4 rocord contract and
we want cut on tour . .. I'm
responmble for everything
that goes on, If one of my
roadies, as happened in
Canada recently, beats up a
guy. I'm the one who gets the
bad press for it 1 had to fire {
him, he was doing drugs and
dnink and he beat up some
kid but I'm the one they
blame 1 was responsible for
hum "

Southside Johnny shakes
his head wearily.

lost all interest (n
the band, preferting instead
the bland commercial
certainties of bands in the
line of Baston, Cheap Trick
and Foreigner. The normally
ebullient Jukes were
simultaneously in deep
financial trouble.

*1 just couldn’t keep the
band off the road, i couldn't
afford to. [ was very weak
and felt like an idiot onstage
with this plaster on my arm
and ! thought that wasit,”
Southside reflects ruefully

“No record company, no
manager, no money, debts, a
lot of debts, the band just
was not happy,” he
emphasises. “But Bob
Sherwood from Mercury
came round. | got two new
managers and the three of
them plus our road manager
helped to keep it all together
and nstilled some
confidence. Billy Rush (the
Jukes’ lead guitarist) and I
bugan writing songs and it all
worked out | feet a lot better
now.”

Certainly, with the Jukes
new album just out and a
hefty financial commitment
from Mercury. Southside can
afford to relax a littie But
anly a httle. As the band's
ieader he's responsible for
every aspect of the band,
from the music to the
machinery behind it,
Everything in the end comes
down to him,

“It frustrates me when I

‘1 know you’re worrying what will the
people say/ ) :
I know you're worrying you got bills to
pay/
Worrying will the backlash get you . ..
{"“1’'m So Anxious'’).

can't pay the band and 1t
frustrates me when 1 haveto |
£0 out with shoddy
equipment. Luckily we don't
have that problem too much
anymore, but it comes up
now and again,” he muses.

“Right now business is
very bad. The record business
1510 terrible shape.
days when vou lose a little bit
of money it's real bad. It'sa
major catastrophe. It used to
be that if you lost a little bit
of money on tour — well it's
okay the record company 1s
doing fine, These days. no
record company 1s doing
okay, they're losing money
hand over fist So you can't
touk to them for money and
you can't logicatly make
money on a tour with the
band sur #ize 'm not sure I'lt
be tounng much this year,
We'll do some dates, because
I got to play.

“[ have a lot of decisions to
make,” he continues, driving
heme his point.

“When business 1s bad
that's when decisions are
made, usually the wrong
decisions, usually in a panic
situation, but that's the way
It's always been.”

But has it got to be that
way?

0, definttely not.” he
states firmly. “One of the
mast unfortunate things that
ever happened (o music i1s
that 1t became a big business.
Not that 1t would have
developed into something
different than it 1s now, but
1t's put a lot of people mto
the business who don't
belong there, peaple who
shouldn't have a say

“It's also created an
artifictal pool of talent. A lot
of people are now playing

music who want to make
money and that's not why
you shoutd be playing music.
They don't care about the
music or the audence, they
Just want to make a few
dollars — a few nuliion
dollars. 1 detest these people,
they shouldn't be in the
business. They should be out
stealing cars or whatever
they would normally be
doing."

Southside’s reluctant to
niame names or number
people. But he has got
another aspect of the
business well sussed Namely
the record companies, about
whom he’s more
forthcoming.

“I've buen to a bunch of
meetings mysslf.” he attests
with some anger “You go in
and you hwer them telking
:md lh.

re calling your work
and ‘percentages’ and
pmduct and all these weird
words, ad 1ty sl depressing.
And then it gets infuriating
There's a Iot of ¢old blooded
business dicisions that they
make which ary very
destructive to the music biz.”

From a guy whose music 1s
principally about having fun.
therd’s a surprising Amount
of venom in his wory

And a lot of restless
disaffection Last year, his
managers persuaded him to
nvest Ina houw 1n a nice
part of New Jersey, as an
nvestment for the future

+Ho hatos 1t Tow much

mapanwbility, he save. and in
hw pusitten who needs 1t
when svery day his band and
hw music 15 threatened by the
whaeels of finance

Hos attitude resists the
traditions of the “Amerncan
draam®.

“Well the American dream
has always been a bit of a
shuck.” he says with
conviction. “It’s just a carrot
that big businegs and the

overnment have held up in

ront of the waorkers so that
they can kesp on producing
and they'll keep on
consuming what they
produce, so that the
government will stabilise and
big businew; can have their
big money

“I mean, the Amencan
dream isn’t that materialistic,
1t's just that they've been
convinced that it's much
more matenalistic than it
really 15. The American
dream is to be happs, work
and bt happy. Americans
slways want to waork, but
thes alvo went the frsedom
10 be whatever they want to
be and it gty taken away
from them because they get
convinced that what they
really want s a new Cadillac.
And to get a new Cadillac
thev have to be what the
pople who control the
money say they have to be
$n therr freedom gets taken
awmy "

Life in Amenica, and indeed
Tife for all of us, is also about
to bacome even stickier with
Runald Reagan getting closer
and claser to the White
Huuse. Southside agrees
smphatically

“The medra’s been so
manipulsted in this
campeign. that Reagan’s
come across as this very
mosierute. normal inteliigent
peosen who's gong to
woodertul things

“The truth is that he's a
sanile, rmactionary,
war mongenng old bastard
and they're gomng to make

him President. It's going to
be a military police state
fiasco and there’s no stopping
him. Short of assassination.”

THE points to be made, of
course, is that Southside,
onstage, is so much different
from the man he is offstage.

The public image is one of
an intense party-person with
adnnk in one hand and a
good ime in the other.

The private person
combines the spirit of a punk
with a sensitive insight into
Itfe, a combimation born out
of years of true struggling as
a musician and an individual.

The intensity of his
personal beliefs 1s
communicated fully through
his music.

”1 want a certain contact
with the peoplo who listen 1o
(he songs,” he says simply.

en [ was growing up
listening to music, the songs
that meant the most to me
were songs that spoke
Iyrically to me about things
that moved me. And that’s
the same thing [ want. 1 don't
want to convert anybody to a
wird religion.” he laughs “1
Just want Lo move them
wmotionally.”

His latest album, “"Love [s
A Sucrifice”, achieves just
that. The outstanding tracks
all concern themselves with
that age-old heartache. love.

“That’s what this album 15
all about,” he says.

i “This is as close as we get

| toaconcept album. This 1

| Just about the give and take
of love and how it is. A
sacnfice, You have to give up
ccrtain things when you
develop a relationship with
somebody, a certain privacy,
ewrtain kdiowy nerasies . . "

He struggies a little for
wurnds,

“It's just that I'm trying to
<ing songs about things that 1
know about [ think it’s
prohebly the best album
We'vE s wer done, IUs
preduced well, the songs are
all gondand the band has
never played better than on
this album,

“I don’t think these songs
are the sermon on the mount,
though Music to me 1s for

un

Fun? But Southside, you

nearly broke my heart with
"Light Don't Shine No More™
on your third and criminally
ignored album, “Hearts Of
Stone”; and came as close
again on the new one with
“Love When It's Strong™.

That's fun?

“You should enjoy your
emotions,” he rephes,
smiling.

“Even if they're bad
emotions,” he elaborates,

‘because they’re what keep
you from being a block of
wood. Look, when 1 was
young 1 used to get into some
crazy emotional situations
where your heart just gets
torn to shreds. 1 mean, n6 one
enjoys being totally
depressed, but 1t’s a fact of
life and it can be
entertaining. It’s okay to get
a little down, get a deep
emotional feeling from a
sang. a picture, a movie.”

No doubt about i,
Southside 1s one of the true
kings when it comes to
pulling heartstrings Both on
record and on the stage, his
true arena,

“We've always worked
hard at playing live,” he says.
explaning his add:ction to
the stage.

“We don’t take 1t for
granted. It develops on its
own When you go into
rehearsals for a show and
you get your songs together
and you do your little
arrangements and you get
your segues togsther Then
you put 1t n front of an
audience and see how the
audience respond and 1t's Just
this multi-layered
exponence.”’

Hus voice shps into & tone
of wonderment at something
sommple and vet so
Important,

“It's just a communion of
all these people, the audience
and the band being moved by
this music. It wn't who makes
1t or who bstens 1o 1t, you're

| allm it together There

|

tapether.”

He stops

“Jemus’ | sound like a real
Marxist Commumist ™

No you don't Southsids
bacause cantrary to public
opinion, you sound as 1f
you're living in the real
worl

Getting back to
sophisticated manners

'HE more perceptive

people who fully
appreciated the unique
eccentricity of the first
incarnation of
Stackridge must have
raised a cheer on the
formation, records and
subsequent chart
success of the Korgis,
based on the creative
duo of James Warren
and Andy Davis.

Their first album, “The

But with the new album,
“Dumb Waiters”, things
really started to happen with
the success of “Everybody’
Got To Learn Sometime”.

On “Dumb Waiters" James
and Andy were joined by the

Phil Harrison and Stuart
Gordon, wha formerly
compnised the highty
eccentric “Short Wave
Band”. Allied with the genius.
of David Lord, owner and
instigator of Bath's Crescent
Studios (the first Korgis
album was recorded in his
Mat}, and a keyboard whiz in
his own right, the approach
10 this album was a vast
improvement on the first
outin

James Warren explained:
“Essentially the second
album was a continuation of
the first, in that we still
wanted to try and write good
three minute songs, and also
to be quite meticulous in the
recording of those songs. We
also took about five months
In recording, which is far too
long. We didn’t plan it that

ay. it just happened.

“Andy and [ do tend to be
rather different in the studio,

in that I prefer not to be so

Ionﬁ winded and
in the studio, but Andy had
rather a different idea about
how we should do things. But
there are good things that
came out of it, and I'm
pleased with the result.”

ANDY‘s creative

lessness (he tends to
change direction every six
months regardless of the
success or otherwise of each
venture) led to him leaving
the band after the album was
finished. ! suspect that 1t wil)
lead to him and James
working together again in
the future, but beanng in
mind his contribution to the
writing. was the onus for
writing now on James®
shoulders?

“Little do you know, but 1t
isn't! Even though Andy has
gone to do his own thing,
he 1s still keen to keep in
contact, and he has about ten
songs that he's going to
donate to me.

“I do like the vanety — |
wouldn’t like to do an album
of all my own songs. so
Andy's contributions arc a
boon. He'll donate his
melodies, and leave me to do
with them what 1 will."

The follow-up single to
“Everybody's Got To Learn
Sometime™ is “If Its Alright
With You Baby", remixed
from the album; it's a vast
improvement as it makes far
better use of the “wall of
sound"” that maximises the
song's potential James is
waiting to judge the success
of this smf!e before making
plans for live appearances.
Playing some of the more
sleazy clubs on the rock
circuit would be a hazardous
move.

“I agree, it would be the
kiss of death. 1 wouldn't
fancy doing clubs as the

DAVE ETHERIDGE talks to the Korgis

Korgus stay sophisticated.

sound of the Korgis wouldn't
fit into that type of venue,

use the stage mix would
have to be so cnitical, and the
instrumentation so big as to
recreate the studio sounds.
So we can't contemplate
anything else but concert
venues.

“I'm purposely waiting
until the end of the year
before contemplating and
arranging & tour. However, a
film of the band is to

considered. rather Itke Mike
Oldﬁeld did a few years ago
at the time of “Tubular

Bells’, which went on tour
with Supertramp ™

James 1s carefully
considering the type of
audience he would be aiming
at on such a tour, he admits
that he has no idea of what
constitutes a typical (or even
untypical?) Korgis recard
buyer.

“I wouldn't mind appealing
to people in their iate
twenties, as I feel people in
our age group don't have that
much 1o really listen to these
dnys. in the field of pop
music. 1 don’t know If people

tn their late twenties come
out to see groups now, but it
would be great to draw those
people to concerts.

“[ must say that I don’t
mind what sort of audience
we attract — if 13 year old
Kids buy 1t — but we will
always specialise in the more
sophisticated type of sounds.
1 couldn’t possibly retrogress
10, say, albums recorded in 2
week with duff sounds, so
whether it causes nausea in
some readers or not, we will
llways g0 for sophisticated
sounds

T
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'HE quest for Tom T

Hall, Kentucky’s
legendary story-teller,
like the quest for
Citizen Kane or Mr
Arkadin, ts itself paved
with stories, most of
them as unsettling as
the artist’s work so
that one begins to
wander whether, like
Wetles, OF T had not
sewn his tracks with

nigma, paradox and

trony.

Y all goin’ talk ts Tom ¥
Hall™ acked 3 Southerner on
the flyght te Nashville “Why
b wur foremust poct
Canyersation ranged further
afiell “See what Carter did
wrong. he should've rescued
or bovs 1n the Legatior
durin’ the sclipet Tald the
Ay mabi we'd pur cat the ey
of the sun_ or some damn
thatng Lawt good pressdunt
wi had was Theadure
Rouseveldt

Tom T was notn
Nashaille, but wus tumonred
o he plaving in the Chet |
Atkine Country Crentiemen
Colobnty Gusst Golf
Tourmmment at C afleway
Guardens, Pine Mountain,
Geargie Immediately oulside
Nashville’s sohd 100 degrec
heatwave, the Georgm
Inter State dmsalves in» fury
of hanstones and tormential
rin blowing a patrol car intc
the branches of a maple tree
tearing down the wircs and
fitching #ll Truek 'm° Tummy

tops ML blacknis.

feproslucing Sherman's
devastating swathe through
Chattansoga. Atlanta.
Chickamaugs and
Shenandoah, and
miraculously stopping shart
of Pine Mountain

At Callaway Gardens
Hotel, a sportsman’s resort
offering golf, tennis, trap and
skeet, fishing and nding Tom
T i nowhere to be found
“Well, he often just wanders
off on his awn.” says his
brother | wander off on my
own In the wan hope of
somehow synchronizing, and
find myself becalmed in a
rock garden, deafened by
bullfrogs under the

AUNPICIOUS #ve of @ nesdent
wearing a @muluted mallard
on his hat

Tom T appéars at
breakfast Yes he resemb
Orson Welles the slanting
brilliant eyes louking out o
that pouchy, sensual fuce
and y#s he can fit in an
interview between golf —
“the good shots are all
accidents and the rest 1 just
exorcise” — and playing
woftbatl with the President in
Plains

He 18 courteous and
reserved

The Deep South traditicn
of the Tall Tale? The
Tacehuse that will only v |
sfter sardine in “The ‘

Renver,”, the fish rancher 1
“Mosquitors™?
“The Southern stonies that
1 grew up with,  was more
impressed with the irony
than | wes with the Tall
Story The horse falling oy
of the inse story. the ohy i
I'm net <o interesod in
those nor was | sver s
ntertained by thewe as 1w
by the rony That's more
bt le
Wi tatk & little about
writers. “1'd hke to we
Sinclair Leww come back ™
tnto fashian more because |
think he did mone the kind of
thing that 1 do Writing about
Middle America. Yeah, Main
Steeet’ | look beck and sce
all thae I'v# read. and Sinclar
[ews made the most sense |
think he was writing more
about what was going on in
his own time. and he had &
better wve It looks better
w than it did when he
W raEe It At the tme it was
ddorous writing — 1t
milored The Amerian
He did a very goond
"t n relgion when by
fole Ehmier Gantres He
prophet Now |
I trnnic refig
at st of thing

INCT was Bornan Olive
Hitl, Kentucky. the san of
pitacher the Reverend
Virgil & Hadl and still plays
fu.f he Bethel Bible
f1n Chattananga H
vt citigaon. however
ariously wrought
“Mama likes to listen to
the good of* gospe
ume Daddy bs a
conboy drinkin® beer and

| wine/Mama’s in the

kitchen/standing there all
alone/She's got Jesus on the
radio/and Daddy on the
phone/He says, ‘Come on
down to Tootsle's/have
yourself 8 beer'/Mama’s in
the kitchen/standin’ there In
tears .

“I came home one
evening there was Mama on
her kneesbig ol tears of
gospel joy /runnin'down her
cheeks/She sald, *You don't
have to worry sonwe are not
alonel got Jesus on the
radio and Jesus on the
phone.’” ("OF T's In Town".)

“That."" [said, “is the
tightest device [ v ever
heard for showing 4 nervous
broakdown”

Tom T warmed to the

ubpeet “There's & cortan
miana invelved In fanatic
figwm Therd s alnest ¢
wwmlntss 1 ther totel
dpdieatinn and a lat of
pis heve been hurt
phymcally by that Handling
ratthsnakes and ignoring the
by 1ous = that they're il
Physically 1l Refusing ta sce ‘
dwetors. refusing to take their
¢hitdren ta see dottors Just
in absolute, ulimate fwith
wt | was writing About
10 that song was the two
attitudes — this w an old
country ssumption — that
the mother ss very religious
and the father 15 kind of a
honky tonker Down through
the years Amernica has
hurbuured the assumption
that this 15 the way earty
Amurica was Wi somehow
baiteve that through the
father's industry and bravery
Amenics was built, while
through the mother's
didication and saintlyhood,
the home was held together
Su. Amernics wias butlt in this
fashion | got to wondenng
haw the two would
related as human bemg-
whan they were %0 abviously
oppomtes

“Raymond explalns his
religion/It's the air/1t’s the
earth/The Lord gives it to
you/and The Lord, He takes
{t away/and without it/you
ain’t got a prayer ... Now an
oid hog aln’t got but one
blood vein/and it's located
there in fts neck .. ."
{*Soldier Of Fortune™ )

“§ think the reason
Raymond came to that
concluston — maybe you're
aware of it — when they
butcher a hog. they cut the
OnC man anery in the neck,
and 1t blewedy the hog So thi
gontlentan « conclusion w
that it oniy hus one bloed
win

Tum T fhuckled “Itis sort
of & gross line if you stop to
think sbout it But what
Impr.swis me i that
Raymond takes such a banic
view of sverything His view
of the anatomy of the hog.
v he'd enly ever seen it
bwd in this one way, that wes

sndwf it His concept of
rehpion was that it was the
v —and 1f yvou had that,
v had 1 ailand if you
dein t you didn't have
anp thing

He deliverad one of hi

darstigle intelligent looks
Yuur Earspean culture i
ty Ml and there's a little
n the religion
you v had more

[—
th pansder it There are

Instaoses here where
omearw would shoot you if
they disagrecd with you
about religion - and that s &
contradw tion in 1dews right
there " Again he chuckled
vichly

“His music was
country ‘his faith was in
Jesus he even had pictures of
Christ in his house ‘He never
once questloned hls daily
existence nor wondered
aloud whal his life was
about.” t Places 've Dane
Time )

That seng 1 catled T
Man Wha Shot Himms VIT

and
AN Tharacter passssnng the
1ol i S sBuntry
twise nnd chapel
M rrantem Whi yet geee s
haircut goes dirsed hom \
and shwnts himeell 1% a
Th e 1 would [l
Nae et mors about. 1t

Baow 1 ket misueles
aucide in Satinger’s * A Nice
Qay For Banunafish
No I haven't rn'ad that
story " smid Tom T 1
thought 1 1mplied that he was
unhappy 1n his marriage>”
“Not that tough ™ |
narrowed the eves to F 9
‘I'm not sure that it's fair *
“The irony is. " said the
Story-Teller easily, “a lot of
Ihese Stortes are true | write
them from my perspective

BRIAN CASE

in
NASHVILLE

Tom
T.
Hall:

‘There will be
no more steel
guitars and
fiddles/if the
people don't
know what
they're worth
... (‘The Last
Country
Song’.)

and I don’t know somerimes
all | need to know about the
stary I'm wniting [ only tell
the way it happened and then
I let peeple draw their own
conclusions In a lot of my
songs, what | have left out
has helped a lot. because too
much explanation can be
harmful when you have a
brief time 1 a song to tell
vour story. People who ask

you about song writing don't
know that the people who
write them ar# as amazed by
them as the peaple wha listen
to them

“I'll have an idea for a
song. and I'll have no idea of
the melody or the title I'tl
Just have a germ, a concept
— hopefully some universal
concept because those are
the best songs — then

suddenly in one half hour I'li
write the entire song. | had
the germ of The Year That
Claston Defanev Died for
twa vears — noiden what it
would *ound like or who 1t'd
be about Then one day. |
wrote it

Marvellous songs as good
0 their was as Randy
Newman's and Just as
depressing.

“Wnters have that ! don't
think it's depression so much
4% & senme of reality — but
muybe there's something
depressing about reality The
nearer veu get ta it, you find
4 better understanding of
things, of course ™ Abraham
Linculn vame sbruptly to
mind the shirsleeved man of
the peple morahst thinker.
often incapacitated by

owrtwin irefragable and
erewintible lawe”

Tom T Hall s also 2 vastl
witty and convivial
song writer “The Grocery
Truck™ 15 a wicked satire on
Tony Jee White's “Polk Salad
Annie”, while "I Couldn't
Live In Southern California®
must be big with Tammy
Wynstte and Georgs Jonw
Many of his sungs fall o
the custumary country
catsgmrins of nostalgie,
diverue losers and the
camgraderie of the
naugehyde barsteol

“Getting drunk with
buddies seems 10 be & fixed
star m your songs.” | said.
prissily.

“Well  inmy personal
optmion, | think it's not very
polite nor proper nor very
much fun. and dangerous, to
dnink with strangers There's
#0 hittle to talk about but
politica and rehigion. and both
thowe subjects are not good
tapies of conversation when
you're drinking Friends can
tulk about their golf games.
sweethearts, ambitions,
hopes and dreams without
having to take on the whole
world ™

“Do you ever feel that
some of your country images
are perbaps self-conscious
For example, ‘2 racoon stole
my minnows in the mght'?”

“I wrote that song, ‘I'll Go
Somewhere And Sing My
Songs Again’, at my cabin on
the lake. It's at Centre Hill
Lake outside Nashville —
without a telephone, no
newspapers or radio or TV —
1 have electricity, but it's
Kinda my retreat The racoon
hterally stole my minnows in
the night. 1 had them there to
fish with. He took his paw
and dug through the
styrofoam and he'd reach in
and get them one at a time
and ha\e a Tittle picnic at my
expense.

UTSIDE, white electric
#olf carts humm
nolessly across the 7,040
birde-wdafy ing yards that
omstitute Callaway Gardens
2 buse guif course Golf balls
whiz? scrom the fairways as
Chut Atkins, Charlie Walker,
Billy £dd Wheeler, Ronnie
Prophet and Perry Como
pont their John Deere caps
nto the air hke beagles, and
slice at the tees. A cadillac
pnize sits on the hole-in-one
green. and a speed-boat prize
18 moored in the lake.
Woodpeckers yammer in
panic a# the golf balls tear
through the pink flowering
Georgia fevertrees
Willie Mascons, the 1
champ who defeated the real
Minnesota Fats — aka
Triple-Smart Fats — and set
up the shots for “The
Hustler®, glares mto the
middle distance. Maybe he's
Just heard Tom T's “Great
East Broadway Onion
Championship” Three
Atlanta cheerleaders in white
cowboy boots and sequinned
halter 'n' shorts pas, a
rollicking party of Ale &
Qua! alpenstocks without
drawing a glance, and a
helicopter lands on hole nine
“Old Dogs, Children And
Watermelon Wine'' A
middle aged woman in
draughtboard check shorts.
eating country-cured ham
accosts Tom T at the
breakfast table
He 11 courtisy itself
“MWam? Tom T Hall Yes
m'am. Gued to see you ™
‘GURD tosee YOU' [
recngaised vou!"
“Why thank you
Did he ever worry thet
stardom meght insulate him
from his source materil the
ordinary extraordinary
citizens of Mwn Strwet?
“Burt Revnold, & very
funny man, he won an award
and he said. I'd fikw to thank
all the littie people, but [
don’t know any ' It's funny
becaure it's not true [ don't
think celebrity affects most
celebnties the way it affects
the attitude of the people
toward them When [ go back
to my home town, [ don't
think 1 act any differently —
other than the fact that I'm
treated differently and 1

become apprehensive and
sware

“Can you understand what
heppenid th Elvie”™

“Yis It% 100 much
attention That explains it
Tau nuch attention. to the

| extent thet he got 1t kilted

hum Tew much sttention can
kil you as quickly o
Jonehness ©

Tam T has ped his duss
He left schom] st 14 worked

n & clothing tactary. trind
out with his first bend
wme & dew ey shutthed

bet

back 1nd forth betvisen thes
Jobs, wrate "D For A Day”
which wan a hit fer Jimmy
Newman mn 1963, wrote a
million selter for Jeannie C
Riley with ~Harper Vadley
PTA" Nowadevs he sings
his own sungs and mest af
his albums enter the Top Ten
in the Country chirts He has
written # book, “How | Write
Snngs — Why You Can”. and
s halfway through a novet
for Doubleday.

“How has the scene altered
here since you were coming
up?”

“They have a star system
now in Nashvilie, where they
Iiterally make stars Those
people may make some
money, they may do
something worthwhile, but [
don't see thase people having
the longevity of, say, a Chet
Atkims. You can go back to
Abraham Lincoln who <ad,
“You can fool some of the
people some of the time
Entertainment is domng that
now We hawe Iiteratly
manufacturud celebnties in
America They're secn in the
night piaces, they wear the
nght clothes, they're an the
night TV shows. they get
their pictures in the nght
magazines — but American
culture has a way of sortng
out all of thuse So many of
them will pas

“Actually, 1’s not the
Nashville of old but 1 think
early on a lot of country
music entertainers were
explorted because they didn’t
have lawyers and gos
business instruction You
know., we've had to bury
several superstars of the past
through charity. That's

unfortunate, but I am not sure
that we haven't gone too far
Everybody has an agent,
lawyer & financial sdviser
all that sort of thing

“I started out working in
httle honky tonks, toured
with $ome big acts as &
sideman, the traditiona!
story, and 1 don’t know if you
really learn anything there,
but you sppreciate your
SuCess more

“There will be no more
steef guitars and fiddles/if
the people don't know what
they're worth ‘The Last
Country Song” ) -

“I've done my time in the
beer and wine mines/tryin' 1o
climb with my own kinda
rhymes/it ain't easy. /h sa
rough row to hoe
(“Soldier Of Fortune™ )

1tald him about the
Southerner on the plane
*Oh, must’ve been one of my
relatives

Theadore Rooseveldt,
Jimmy Carter, Abraham
Lincoln — did he want to

wnfluence people politically
through his songk?

*No Morally, but not
plllllt.{lly What's polities?

here's Aight and wrong
fnnd and bad, and politics
diwen t have an; lhm m do
with it It's an altoget|
diftersnt world

What had he made of the
scene in “The Deerhunter
when the veterans sang “Gud

Bless Amernica”?

"Well 1f 1t wasn't
recognived as such it was
wort i 4 sick joke But it alse
pointad out that Amenca i
all Americans have — for all
that it s We are a demacracy
*i we can change overnight
On Novamher 7 we oan be
ont astion. and on Novembs
S we can e snother broaus
W haur shecnene W'
bewn throsgh soow tough
rws. Vasgimm is noc pealls
the firse mistake Amsrica ha
msde — it not the Siree
reites that a nation b
roude S5, this s stitl
America Its the rons ot my
country right or wrong — 1
think the director intsndosd it
that way Amertca #udes —
if the word I8 right — the
opinion that we can
anywhere and live anywher:
but really Americans are
stuck in America *

He got up and shouldered
his golf bag “l must go and
plag golf Have a nick vimit
Oh'— and you can drink the
water ”
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SPIZZ and Liverpool
— a combination
I've known to be
rewarding since way
back in autumn °78.
Spizz was parked n the bar
af the plush and ssrvile hotel
when | amved Dressed in
the red and bisck that so
bafits us demogugic stage
rsona, he welcomed me
with the ubiquitous beaming
smile. | smugly wondered

pizz
continuity

unfortunately the Christmas

Stewarts, Rate Bushes
ind 'Gremtest Hits' will start
hitting the pressing planta
suon and I think it will have
ta be next year now "

Which brings us to your
deal and why A&M? Was it
the lure of free Rick
Wakeman albums?

CP- “I think 1t was, really, but
{ wanted the Carpenters
collection. t00.”

Spizz. “A&M is just a Hig
tabel really.

1f tus were
indicative of a new-found
wealth. He cut the ground
from under my smirk by
reminding me that they had,
after all. stayed at a far
superior hotel when playing
Erics last Febeuary.

Oh well. . . next question

. . but enter , rear of set, a
perspinng AG80 drummer, CP
Snare, glowing after a run,
and dreased In shorts and
singlet They certainly spare
no pains in pluggmg the
muge Athletico, indeed . .

We adjourned to Spizz's
reom where the old charade
of artist v press was enacted

HE. album seemed a
painless starting point.

It's very good — vibrant
and basic but mesty and
strang No post-modernist
bunk! Interestingly 1t
wpotlights the role of
clussically-trained keyboards
man, Mark Coalfield. He gets
more writing credits than
Spizz, emphasising that this
1s a real band, and not singer
plus backing group.

However, it features very
Iittle new matenal

Spizz “Well, really it was
just, ‘Let’s get nd of the
hacldug of old songs before
lhr\ #* tired * For instance,

Energy Cnsis’ was an old
sang which | especially didn't
wanst to see dic.

CP “That was just
something we laid down
quick in the studio. In fact,
nearly all the album was
done Tive.”

If the purpose of the album
was to clear the backlog of
old matenal, then we can
expect an album of new
songs soon?

Spizz “Well yeah, but

Yknow Herb Alpert and all
that 1t's a musicians label —
not that we're mustcians or
anything "

CP “Basically they were
the only company that
affered us ‘an undisclosed
amount’ for the album we
recorded m four days. It was
up for grabs and they took

There 's been talk of much
ire at Rough Trade at the
haste of your departure. Was
it less than amicable?

12z “No, the
arrangement with Rough
Trade was that we supplied a
finished work and they
pre it. They were upset at
the way it happened, We
wanted to go in and explain
that we were thinking of
signing 1o A&M.but
unfortunately Nicky Home
blasted 1t over all the
airwaves when we did a
session for Capital. so It was
broken to them too
suddenly.”™

Did you want to, or have to
move to a bigger label?

Spizz: “It was mevitable,
and anyway the altemative
chart is now an
Establishment in itself; it's
not anti-Establishment - it's
no! an alternative "

But 1s that a reason to Join

‘ Seasoned exponents of the quick name
change Athletico Spizz 80 admit the need

there was silence till Spizz
jumped back into the fray.
It was an economic fact that
‘we weren’t gonna survive as
a band much longer, and
there wasn't going to be
much more material coming
out. That’s the gruesome,
financial fact.”

Will A&M raize any
objections to the annual
change of name for the band?

Spizz: “They might put
pressure on us to keep it, but
we will change it. It's not a
Them And Us situation with
A&M however: 1 don't know
why all these bands keep.
moaning and moaning about
mantpulation. They respect
our stance, the way we
handled ourselves
independently within Rough
Trade.”

T occurred to me that with
the regular changes of

name, a penchant for design.
and 8 determinedly wacky,
English (yet almast Devoud)
eacentricity, Athletico Spizz
#i) could become the perfict
vehitle (geddit) for next
year's merchandising
exercises. The new two-tone
Futunstic 2D tat. Glam

They laughed.
pru “IU's not as !hou),h
we've gul snme huge

to survive and eat, deny psychedelic
connection and are tipped by STEVE
REDMOND as the perfect vehicle for next
year's merchandising exercises.

particular people have picked
up on “Airships” — eight
minutes and all that

Spizz “Well everyone who
likea 1t keeps coming out
with 'Oh, yes, Syd Barrett
— early Floyd’, but we just
don’t know where they're
getting this psychedelic thing
from. | reckon it's just penple
in the rag trade (Rough
Trade, methinks) trymg to
bnng 1n kaftans again ™

The conversstion palls

Spizz tries to convinee me
he’s a boring persan |
hulf-believe lim Then
suddenly “I hate prapie who
think they're weird like
Modern English

CP: “And that band when
we played with the Only
Ones, Wasted Youth
Make up, funny hair, it's all
empty drama — and the
followers they had The only
person who ever really comes
especially 10 see me at gigs IS
my girliriend ..and 1
Iwe weth her She's the only
“hangar-on’ ['ve got ~

Spizz “Dn you know I'm
bered with my performance
now.and I'm looking for cash
o improve it We'rea
despierately bored bunch of
pevipie. Mark's just bought a
new synthesizer and he’s
bored already .

CP ‘It looks Iike a

the old
Spizz: “No. no. You can‘l
say !hal the major chart is an
Establishment.”
“Idon’t understand this
argument,” CP complained.
“It's an argument that
seems to have been going on
through time immemorial,
I'm sick to death of it and
don’t want to hear it any
more. All groups have to do it
10 surviv
1'd touched a nerve, and

I've Just laken the philosophy
of the orginal punk thing.
Disposabie pop, good raucous
stuff That's the ongin of my
stance People try to make it
oo precious. The scene’s all
Lo precious at the moment.”

CP "I hate hippies,
espacially the short-haired
ones with tight trousers.”

As ), you've
cnticised as hippies. as “the
new boring old farts” and in

exchange with all
those wires "

All right. you keep saying
you're gonna leave this band
to farm another. What sort of

nd?

CP* “A heavy metal band.”

You like heavy metal?

CP “No. but { feel that's
better in a way, so that [ can
keep perspective [ really
admire the new wave of
heavy metal. even though |
don't like many of the bands.

Athletico Spizz 80 ~ “a desperately bored bunch of people”.

On the M1 the other day we
saw all these coachloads of
Motorhead fans. They were
hike punks all in a uniform,
but (hey wese much more
organised.

Tell me about the new
single, "Hot Deserts”.

Sprzz 'l don't know, It's
|uu a pop song and a hit

e

Ynu really think s0?

Spizz "All the amateur
weathermen say that the last
two weels of August wall be
hot; I can 1magine all the
pecple on the beaches
sunbathing and singing it
No, reaily it's Iike what a
seven-year-old kid would
think of the desert from
seeing it on TV."

CP “It's just a string of
tmaes, really, about sun and
sand and things like that.

“You can hear the Arabs
fight at might ‘Fighung for
their own Turkish Delight?”

Spizz. “\When | was at
Junior sehool I did a
compasition about me
crashing 1n a 'plane and
making my way toa Foreign
Legion camp

&b When do you think of
thedrumson‘Hot Deserts'then?"

| was speechless.
remembenng CP’s earhier

expressed intention to maim,
ar generally murder, a certain
scribe wha once proffered
eriticism. Discretion 1s the
better part of valour. | said
1'd forgotten.

CP “What do you mean
yau forget; it’s ail drums.
Anyway. on every single
Spizz has done, there’s been
different personalities
coming into the band and an
mstrument has become
dominant Like when Jim
came 1n one ‘Soldier’, it was
all bass. Now that I'm in the
hand there's this record with
all thewe drums. It’s really
strang. When a personality
comes inte the band
somathing takes over 1t's
like a curving graph going up
and then le\'ellmg out again.
But I'm ying | want to
take nver. don’t
mizunderstand me.”

it doesn’t look as Lthough
you'd have much chance
the way Spizz domenates.
He's said he wouldn’t be In a
band that wagn't named after
him.

Spizz “One reason my
name appears is continuity,
50 that people know who we
aclually are It makes sense

seem 10 co-exist
admlrably 1found an

interesting exampie of this
when [ asked about the B
side of the new single 1t's
called "Legal Proceedings”

Spizz "I'm not quite sure
whnl 1t's about, but it’s either
abaut our manager or
divoree or just bad feelings n
legal mattérs generaliy

‘You're not sure? Don't you
mind? He might be singing
something with which you
disagree totally, and you
don’t min

CP "We disagree all the .
time on trivial and important
matters but that n a way is
what keeps us together.
Someuimes on stage it can
fall to pieces. whilst in
another way 1t's still really
tight ”

Spizz “It's like Juhn and
Paul of the Beatlus Wecan't

sitord to split up now, we've

got tao much to lowe

Athlsticu Spizs. 50’
obliqueness often verges on
the snutty and | wasn't realty
sory to leave them to their
saundeheck at Catsby's

As | left | asked CP Snare
about the band's plans for the
immediate future

His answer. “*Basically
we're just gonna get our hmr
cut and then take it from
there

Galvanised
Live Wire

Live Wire describe paranoia in images and tell TREVOR MORRIS
that they must get Radio 1 airplay.

IVE Wire's recently

released second
album, “No Fright”, is
something of a
personal triumph for
penman/vocalist Mike
Edwards. Having
wrenched control of
the band from A&M's
clutches, he has, with
the collaboration of
producer Simon
Boswell, madeit “...in
a gay, non-smoking,
feminist dominated
world.”

Making it. for Live Wire, it
swme, i bemng nieognised at
last as an entirely new force
in British rack [wat m the
uncomfartable luxury of
mansger Mike Cole's home
while Ml Edwards and

*Sushon Buwvesl] #xphined

“I themght if thiy album
dossn’t nwe whwve the Dire
Strmits clone bit I'm going to
ek 1t up wnd oTne
somsthing shw " wad Mike.

“Personally " addwd Simon,
“I just can t undwrtand any
kind af Dire Straits
comparnon st sl To me
Mike sounds mate like Joe
Strummer smetimes "

Mike continuad. 1 think
that they T just a lead
guitarist with A buck up
band. The difference i right
buck to the rwuts Our
rhythm section mally conks,
whereas thase people get
mixed right down He's
(Mark Knopfler) got a real
Eremt lead puiter style His
fyrics and his vocals lkave a
int to be desired | don't see
any {ink at all "

JLIVE Wire s the fruttion of
many different

developments for Edwards “1
was playing slide-blues and
that sorta stuff for about
three or four years, then
doing guitar work for other
singers, and then | met
German (the Live Wire
drummer), and 1 was gigging
areund at the same time. [
got baryd with that and just

lowly went nght buck to
reath. nght basck b rhythm
Thus (Lies Wire) has besn
thoes hands mosteg furwerd,
\srlrxh diferant seople (umping
aff”

Live Wire's sgbers jarring
rock i hard to estegore. |
ked Mike what influences

W in his woiting.
“Prowy varied [ mean all
the sengs on the album,
they'm all different msods 1
think my main influence
ware being like ao attitude,
not really people You know,
the last tme anyone actually
influenced me was Michael
Chapman. and that's when |
didn't play guitar. I heard hiy
albumi and | wanted to play
guitar. There's never

any vod mnee him, which 1s
now st tight or mine
Years agn, hat [ aetually
wanted s play ltke

¢ e of “No

Fright" 18 overtly libertanan;
thers's plenty of healthy

“anti” themes, without any
dangerous “pro” ones 1 was
intngued by the famihiar
images un Tagesschau,

Mike's lyncs don't scream
out propaganda, rather &
suble implication which
maskes you smile when
you'va worked it ouL.
he said, “"Water

Into Wine’ on the ftrst album
is all about suddenly feeling
parano'd and going inwards,
Tight But, if you wnite that, it
cxmrws out, whichever way
_you put i, 1ike a clichd, like

sveryone eise's songs. So,
what § did was just set about
finding a bunch of images
that made me feel wired and
paraneid and solated And,
1f you Tisten to those images.
you're getting & truwr fosling
of what | was trving to say
than If | sat down and said
‘I'm feeling parancid, I'm
feeling lonely.” you know *

IMON perked up “One
thing I want to get
straight, about my
involvement in the band
1t’s a kind of temporary
collaboration, if you like. I
tarted producing the album,
by which ime Chnis Cutler
had atready left ™
Mtke jumped in “He left
way, way bafore, when the
matenal started changing,
vou know. There's no way he
could have warked within
the unit with the new
matenial.”
The huge jump between
“Pick It Up™ the finet album
and “Ne Frght” marked
sume dramatic polttical
wranghing betwesn Live Wire
snd A&M The probtems
began when Mike pre:ented
the matersal for the new
vlbum
He explained: I said that [
wanted to do the new kind of
matertal with & new format
.. and going n as & thrie
piece. and not reheprsing. 1
really had to fight for svery
one of thow things The
business was viry prstious
ut us
“Thiy wanted Glyn
(Johns) to preduce our
wcond So Laaid no You give
™ (wo tracks to produce
And that's what Stmon
heard | really had to fight to
get them to let me produce
twa tracks. "

CAUSE W g0 wirves on the

0, what's next?

Wil smd Mike,
“what we guitta discover is
how 1o gat on Radio 1 here,
Otherwiee . far as we're

concerned. 1t's a lows of
muney to gig here. There's no
pomt in adwvertising here,

forry, and we pley & headiiner
#t La Paduce in Pari and we
pet £1200 for doing &

45 minute show we get pre
for wasks bifors, and wesk
MftaT, MMpy e 44t thery

know the album. s soubd be
tewnly o cruck thw dountry
But then, s Mike admits

he dowsn't really write
wnglew Simon slucidated

“The problem with Live Wir
that I'm getting incredibly
fod ups wath w4 prsduenr
with whatever [ wurk on s
pressers from
npnes to preduce
of u tertan ~n4lh -
[ Mike ool he we ing
whi

wub# nathing
witnfhes e Wiritingg a geod
worg At satiedy e v
Wit [ was trving

aly ke tw
Worve of the way that
posphe 11dd o that they ok,
somw 0f the Ieries on the firs
album mude me tealiee thet I
Wikt almest trytng to by tes
clpver Tolking abwut brinyg
missndematond [t wa

incrodible.
d he have sny ambiten *
“Nond st sll ['m a catslyet,

that’s what 1 find. | st people
aff dmng things. T crs
anger. frustrabon. meads or
SIS 8 Cromtve
Now we v biwn D y
the press 'm moving on. The
Live Wire battle’s over. 1
wanl another challenge
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Win an album of your choice,
Write to Mailbag, Melody Maker,
2h-3L4, Meymott Street, London SE1 9LU

Realrock 'n’ roll

HAVING read Allan Jones
three-page spread on the excel-
lent Any Trouble, 1 feel | must
make the following comments.

What was a reasonably cred-
ible piece of journalism was
marred by two totally insane
comments

First, he claims that Any
Trouble are “the most exciting
rock 'n’ roll group the MM hae
seen since the Pretenders™
Fine, except that the fab Pre-
tenders are about as exciting as
Saturday shopping at Tescos.
But this aside, 1t Is the second
statement that really grates
“Where Are All The Nice Giris”
s the best Stff album since
Elvis Costello’s “My Aim I
True” 1s Mr Jones’ memory so
short as to forget Graham Par-
ker's “The Up Escalator”,
released a mere month ago?

Not only 15 it the Geep’s finest
commitment to vinyl to date,
it's also one of the most or-
iginal, honest and powerful
albums to be released in a con-
siderable ttme Necdless to say,
it's superior to anything the
vastly over rated Costello has
ever praduce

As Chive Gregson so nghtly
ponted out, as long as there are
some of us out hers discerning
enough to distinguish between
real rock “n’ roll (e to listen to
Springsteen, Parker ete) and
commercial crap (Pretenders,
Numan etc etc) then rock 'n’
roll will survive.

Electronic musi¢ ts not the
only threat to the continued
existence of rock 'n’ roll: There

'Mutant
moan

1 am wniting to protest at Steve

4 SHER N

TWO ksughts m shining tattoes protect our Chnassie from readers and writers

Boss on fab Radio 1 can be
frustrating, but 1t is some con-
solation to know that the real
rock 0" rollers are being kept
separate from the other trash.
It 1s enough to know that for
years to come, there will be
Springsteens, Parkers and

is also the cons problem
of the garbage which almost
totally occupies the weekly
playists,

Not hearing anything by the |

others proving 1t all
night. Cheers! — CHOCKY
MINT, Bonaly Terrace, Edin-
burgh.

IT'S always sad when a long-
f

As for Dave Cousins himself, he is.
a

and a

standing member of
dacides to call it a day, and | was
particularly moved by the news that
Dave Cousins has retired not only
from the Strawbs, but from music
altogether,

Most peopte | think would ac-
knowledge that the Strawbs have
produced a lot of over
the years, particularly during the
“70.74' period, which produced the
classic “Grave New World" and
“Antiques and Curios” afbums, and.
1t was ironic that they achieved
their highest level of mass accept-
ance with the totally untypical
Part Of The Union™ tingle

0
very distnctive singer, and without
being unfair to the other members
it's only too obvious that Dave

ns s the Strawbs, and without
him the true spieit and individuality
of the band wll be lost.

t' sure that I'm not alone in
saying that his decision to quit was
83 news for the music seene, and
while he will never be forgotten,
let’s hope that he will reconsider his
position and continue recording and.
performing. Remember Dave,
“While you still need to carry on,
we'll casry on beside you” — STEVE
o Sitverdale Rd, Earley,
Reading. Bavishire.

Uc review of the
new Hawkwind hive album Rather
than being *mutant casualties of

a

don't get the publicity they deserve,
my answer to that 15 that they've
had all they deserve, and w long time
ago. They worked the same formuia
and again people grew tired of them
Today the Shadows are just grab-
bing at straws, which very often
't wor]

Mark Smith shares my views en-
tirely. A band musf experiment im
order to survive. Fleetwood Mac are

e

the love
have always viewed Sixties ideclogy
w terms of what was happening at
the time, and continued 10 keep in
touch with modern themes If
**Motorway City” and "Who's
onna Win The War aren't
relevant, I don't kngw what is
Sutherland also ¢laims that they
are “unwtlling to ditch old
favourites * The few old numbers
they do play are totally transformed
yet are every bit as good as the
ongmals, 2lso 60 per cent of the
music of the 1979 gigs hadn't even
been committed (o vinyl 5o the
crowd weren't just clapping at the
albeit excellent light-show.
|~ The band made an excellent move
in recru thead pixie, Tim
Blake Sutherland dismisses the
beautiful “Lighthouse” because it
features electronic keyboards and
falls to see its lyneal qualities and
the cuntrast it provides in the st
Hawkwind have never claimed to
be “good” musicians, they just get
on with the job of playmng bloody
800d music which has remained
uniguely theirs ~ something that no
rock critic can take away. Hawk
wind will continue to flourish 1n
the Eighties long afier farty liutle
bands such as Any Trouble and the
Mo dettes and fron Maiden cease to
exist — Rik, The ox, Main
Street, Lambiey, Nottingham.

Shrewd
Shadows

PEOPLE'S tastes change. If a band
uses the same formula over and
over again the vast majority of the
listening public will grow tired of it.
| The Beatles did this for years, and
1 when they tried to change they split

spl
up Mr Forbes (Mailbag, July 19) is
left wondering why the Shadows

|

expes g. Pink Floyd
with “The Wall", Rush have “Per-
manent Waves,” and Genesis have
“Duke " These bands have lasted
But if people-are content to live on
memoies of 10-25 years ago, that's
up to them. = JOHN GOUGH, Mel-
wood Drive, West Derby, Liverpool.
® LP WINNER

WITH reference to the letter from
your reader E. Forbes regarding the
Shadows (July 19), T would agree
that their choice of “second hand
numbers™ was disappointing

But It was also very shrewd

owever, what annoys me more is
how they play them Ever since
Cliff's rejuvenation & few years ago
with the release of “I'm Nearly
Famous” and “Every Face Telis A
Story” slbums, | thought it likely
that the Shadows would foliow suit
especully when Bruce Welch was
instrumental in bringing sbout the
change in Cliff's style. Furthermore
when one considers the albums
Brian Bennett has released inde-
pendently, for example, change of
Direction, Tllustrated London Noise,
Rock Dreams, it is all the more
puzzling that the Shads haven't

The reason, | suspect. is simple.
They know they have a sound
which is instantly recognisable
They know they have thousands of
fans who like that sound, 30 why
change?

Being a fan who's bought thelr
records since 1960, I'm eagerly
awaiting their first album on Poly-
dor. Not because | expect a
revolutionary work of art. a Sha-
dows Sgt Pepper, but out of nostal-
gia, habit, and maybe respect. I've
enjoyed listening to them for 20
years but i

sad to say I'm beginring
to get a little bit bored. 1 think
devoted fans would welcome a
change of style, even sound.
hadows have the potential
to become an Instrumental rock

band of the Eightiea Other readers
would agree, but do the Shadows?
Why not ask them? — REY-
MOND JOHN WEIR, Craiglea,
Linlithgow Rd, Bo'ness, Centrai
lan

Faith
restorer

IT was 8 joy to have my faith res-
tored in music papers, | read your
single reviews in this week's paper
(July 19) and my samity wi

What you said about the Sue
Wilkinson's record ~You've Got To
Be A Hustler” is exactly what |
thought when 1 first heard it on
Capital Radio What & relief to hear
& record hat's very cieverly
duced, with & lyric that not only
u story but gets a strong meszage
across at the same time — a resl
congwriter! — MALCOLM JOHN-
SON, Maple Lodge, Ambleside
Road, London SWi.

Happy hits

WITH happy #ing-along pop music
seemingly “played out”, it is no
wonder record sales recently have
hit & slump Indeed the modern
music world is in sad depreasion
with the latest so-called “number
one” songs mostly miserable soun-

ding dirges.
Killing and rape was the theme of
Kenny Rogers “Coward Of The

nty

Mash came up with the com-

mendable yric “Suicide 1s Painiess”
d now Don McLean (and
everyone else} is “Crying”. Even the
usually lively Eurovision song
contest was topped by the plaintive
“What's Another Year Who
perhaps the next craze will

be the “Biack Ram Band™)

1 wish the entire music scene
would stop taking itself so sertously
and change its tune to cheerful
music, Record listeners I'm sure,
would buy that. — W. J. THOMAS,
Cralg Road, Cathcart, Glasgow.
® LP WINNER.

ANY QUESTIONS

WHAT guitar strings

s John McLaugh-
Itn use? — Harold Bennett,
Matloc!

John McLaughtin gets strung up

John uses D'Addardio
XLs on his custom
scalloped-neck electric and
D'Addario Phosphor Bronze

TOW MHEHAN

on his acoustics. These are
made in the U.S. and dls-
tributed in the UK by Sum-
merfields, of Gateshead.

Instrumental
Roxy Music

LEASE detail the instru

ments played by Roxy
Music and tell me what type of
eifect Allan Spenner used on his
bass on the track “Rain, Ramn,
Rain” on the “Flesh And Blood"
album. — Robert Thomas,
Stoke-on-Trent.

Phil Manzanera: Red 1963
custom Firebird, Black Beauty
1957 Les Paul custom, Mesa
Boogle ampliftier with Efec-
trovoice K120 speaker, Fender
Twin Reverb amplifier with two
Electrovoice K120 speakers,
Pete Cornish custom-built
pedal board and effects rack
containing Eventide Harmon-
iser and Roland Chorus Echo
Unit, Scamp elfects unit con-
talning Noise Gate, ADT and
Octave Splitter, Roland Analog

Echo Unit, Neutron wah
volume pedal and Schaeffer
Vega radio microphone system.

Andy Mackay: Selmer
soprano, alto and tenor
saxophones, Malerne oboe and
Cor Anglals, Schaeffer Vega
radio microphone system with
Shure SMI1 miniature mikes,
Roland Chords Echo, Pete Cor-
nish custom-built pedal board
containing two Phase Units,
MXR Flanger and Octave Split-
ter, Neutron wah votume pedal.

Gary Tibbs: 1964 Fender Pre-
cision Bass, 1978 Wal cusiom-
built bass, Bassman 135
amplifier and reflex cabinet,
MXR Flanger.

Neil Hubbard: Gibson 355
semi-acoustic gultar, 1962
Fender Telecaster, Fender Twin

Reverb amplitier with JBL
speakers, Mesa Boogle
amplifier with Eminence
speakers, Neutron wah volume

Pau)l Carrack and Bryan
Ferry: Farfisa Professional Duo
twin-manual organ, two Selina

Send your questions on the
music scene to Any Questions,
Melody Maker, 24-34 Meymott
Street, London SE1 9LU

Synthesizers,

saxophones,

and strings

I‘D like some recordings
of musicians and
groups playing slow,
sophisticated saxophone
music. While 1 like jazz, I
prefer it not to be the
more traditional sort, but
a littie more modern.
Jazz-rock appeals to me,
but I haven't come across
any groups that I like. —
ary H:

String
Circuit Prophet 5 synthesizer,
Yamaha CP70 grand piano with
MXR graphic equaliser,
Yamaha CS80 synthesizer,
Wurlitzer electric plano,
Roland Chorus Echo, WEM 8
into 2 Audlomaster, two
‘Yamaha A411 cabinets; a Conn
Strobotuner is used with the
keyboards and by Phil Man.

nera.

Andy Newmark: Tama
Japanese drum kit, with 24 inch
bass drum, I3 and 14 inch tom
1oms, 16 inch floor tom, 6% inch
Gretsch snare drum and Tama
fittings. Paiste 14 inch hi-hats,
18 inch crash, 20 inch ride and
18 inch crash ride cymbals. The
effect used by Altan Spenner on
“Rain, Rain Rain” was an MXR
Flange

k, Stirling,
Scotland.

Alastair Milne, experienced
reedist, who until a short while
ago was secretary of the
Clarinet and Saxophone
Saciety of Great Britain,
replies: “Jazz musicians tend
not ta play one category of jazz,
but jazz that reflects their per-
sonality and subjective tastes. 1
suggest that rather than
pigeonhole jazz saxophonists,
you listen to jazz and develop
your own tastes. Most jazz
musicians become known for
their work in one field.

1 recommend that for more
speciic information and names
you read the Joachim Berendt
Jazz Book (Paladin, 1976, £1.50)
and for your initial listening 1
suggest “Saxophone Gilants™

(RCA FXM3 7324), which is a
three record compilation set. 1
would recommend the fol-

| lowing British musicians: John

Dankworth, Don Rendell,

Kathy Stobart, Art Themen and

Barbara Thompson. To keep

abreast of the news, contact the

Jazz Centre Society and the

Clarlnet and Saxophone

Society of Great Britain.

I8 there any album by Yes
called “Age Of The Atlan-
tic™? 1 think this came out in
July 1972 and if it was by Yes, is
it still available? — G. A. Ripley,

Leeds.

“Age Of The Atiantic” was &
cheap sample album issued in
1972, featuring various artists,
Including  Yes playing
“America”, written by Simon
and Garfunkel. There were two
LPs labelled “Age Of The
Atlantic”, one devoted to rock
and the other to soul. Both have

been deleted.

S there a book which would

provide a basic introduction
to the theory of the syn.
thesizer? — Arnold Tennett,
Llandudno.

Such a series of articles was
tun in Everyday Electronies.
They provided a simple back-

ground far anyone with & mod-
est understanding of electronic
clecuits. Written by B. H. Bailey
the articles appeared in the
issued dated November, 1979,
January and February, 1980,
and back copies can be
obtalned for 70p from Past
Sales Dept, [PC Magazines Ltd,
25 Lavington Street. London
SE1 OPF.

COULD you teil mme the pre-
sent line-up of Caravan? Is
Geoff Richardson planning to
learn any other instrument?
When is Dave Sinclair’s solo LP
coming out? — S. P. Woods,
‘Whitstabl

e

The current line-up of
Caravan is Dave Sinclair (key-
boards), Geoff Richardson
(viola, guitar, flute), Dek
Messecar (bass), Richard
Coughlan (drums) snd Pye
Hastings (guitar). Their latest
album is ‘'‘Better By
Far” and they have just started
work on another after finishing
a tour of Europe. Geoff
Richardson says he is always
learning to play more instru-
ments and doesn’t know which

one will be next and when he |

will start on it! Dave Sinclair is

but his time is restricted by
touring.

Guitar
fancier
John

WHAT acoustic guitar i1s
John Renbourn holding
on the back cover of “The En-
chanted Garden™ album? What
are his present activities? — J.
A. Crowcroft, London NW/|
John Renbourne replies:
an acoustic flat-top gultar or-
iginally made in 1965 by Tony
Zemaitis for a guitarist named
Chris Aylitfe, who accom-
panied Jackie McShee before
the days of the Pentangle. I've
always fancied It and he agreed
to sell it to me. It has an oval
shaped hole Instead of & round
one and has a resonator in the
body after the style of a
Macaferri. Right now I'm
touring solo and with my band
and writing a book about the
steel string guitar and it

stitl recording his sole album, [ music.” )
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THE O'CONNNR MYTH

REAKING

ROBERT SHELTON gets onto the ‘Breaking
Glass’ case, and tracks down Hazel 0’Connor.

RIDAY, 6.30pm: It

was raining like a
tropical monsoon. 1
was going to the
pictures in Soho, and |
didn’t even have a dirty
mac with me.
“Breaking Glass”,
they'd told me, was the
real story of “the ~
power, the lust and
passion behind the rock
scene.” “Who are they
trying to kid?" I asked
no one but myself. I'd
been drinking with
Janis Joplin in the old
days. Isettled intoa
chair big enough for
Lew Grade and his
cigar.

On the screen, there's this
O'Connor woman playing
Kate, singing her head off on
an empty tube-train hesded
for Cockfosters. Stagey
rubbish. All that white
make up, and that shock of
blonde at the top, and eyes
like an Egyptian cat. You
can't take your eyes off her.
She sings like a stool-pigeon
turning State's Evidence on
Attila the Hun.

8.30pm- Shuffling out of
the preview theatre into the
Wardour Street twalight, |
headad for the nearesl bar.
The film was better th:
expected. Lots of chchés, but
that's life, too It was also
nvolviig and touching and it
wasn't & “Punk Rock Follies”
after all. Probably make her a
star, na matter if those
clowns called her Des
O'Connor’s daughter. I'd
have to get her statement.

Wednesday., 3.30pm: I'd
lomded up for the face-to-face
teene with Hazel. Had my
€90in my pocket, a list of
questiens as long as the
menu at Lo Ho Fook, and |
was prepared for the usual
evasions. Her alibi had better

0od.

£

The file on Hazel was

preuy wild. Drop-out type,
been married once. 24 years

old, relaxes with
self-hypnotism. Only been
smgmg three yea)

Discovered at the Nuhwlle
two years ago. She'
been to Amsterdam, Pms.
Marrakesh twice. dancer in
Beirut and Tokyo.

HE O'Connor woman

comes into the room,
coughlitg with bronchitis,
smiling to get on the good
side'of me, and she stretches
her leg&'out on the sofa like
she owned it. Wearing
all-black trousers and jumper
that look right out of an
Oxfam shop. Hazel gets right
to the point:

“What § draw from the
whole exercise is. If a person
spends their whole life doing
half-measures, they never get
nothing done. But if you
throw yourself into
something. it works! That's
why | never have much
success with love, 1 su,
because | never throw myself
mto love.”

1 figured we'd get around
to the love stuff later, What
about the picture, and the
music? Who were all those
types in “Breaking Glass™
supposed 1o be — the big
record producer, the little
manager off the street?

*“Tony Viscont: was the
basts for the producer, Bob

Woods. in lhe film. But

Woods is a V!
unsvmpalheu: chaucler
e

Tony is not unsympathetic,
he’s a real nice guy. He's
married to Mary Hopkin,
who's a good mate of mine
now. The character in the
fitm that Phil Danuels plays,
Danny, 1s based on my
manager, Alan Edwards.
Alan’s only 25, a whizz-kid.
He used to do music
journahsm.”

Too much sweetness and
light, I thought. Hazel
volunteered a word for the
two former writers at Melody
Maker and The Musician's
Babble who'd put her down
in pnm. “T'd like to say they

ey were really

bllchy

1like someone who puts it
on the tine. But what about
Kate in the film? She’s an
urchin who almost gets
swallowed up and destroyed
by “The Business™. Was that
going to happen to her? “Is
life imitating art imitating
life?” [ asked, knowing I was
getung academic,

Haze!: “There was, but
there ain’t anymare. There
was a point when it was
getung a bit close, almost
getting out of my hands. The
national newspapers were
sort of taking over .
was getting called thmgs like

‘the queen of punk’ and
‘auntie of punk’. And, of
course, | wasn't. For me, the
punk thing was finished
before we started making the
film.

*The film people didn’t
know about punk. Anybody
dressed funny, it was punk.
They know what it means
now, they didn't then. The
film producers, Davina
(Belling) and Clive (Parsons)
come to all my glgs. Slowly,
the education took place.
After the mass media had
done that to me — right? —
people then start to either
love you or hate you.
Generally, they start to want
to hate you, because you look

garish, or this or that.”

Worst of all, Hazel went
on, was at the Cannes Film
Festival last May. She was
told to keep on the same
make-up and hatr-do until
the screening. Suddenly
Hazel said to herself: “Hang
on! I was the innovator of
me. | am me. It was me they
used for the film. Half of it, |
wasn't acting. | couldn’t
make up my mind, then,
whether | was beinj
manipulated or whether
everybody would just be
indulging me.

“It was the sychophants [
couldn't cope with, They
were so ndlmluus One
youn; asked. "What's it
feel like m be a star, Hazel?

As if the sun shone out of my
bum. | said: ‘Huh?' He didn’t
want to understand what |
felt like inside.

“When [ gt back to
London, | just wiped off the
mnake-up and took the plaits
out of my hair. It was
wonderful! It was an
exorcism in half an hour. T
won't go back to that now.
Cannes is supposed to be &
nightmare for anybody. It
was gopd to get chucked in
the deep end. [ know nothing
will ever be as bad as that . . .
never."

“What's the Coventry
connection?”

Hazel didn't wince at all. 1
was talking to Pauline Black
from Selecter the other
night, and we had a real
laugh about it. | know Brad
out of the Specials from
school days. He was
definitely at Coventry Art
College, When he used to
hang out there, | was about
14. Noel Davis of Selector is a

L.

s

—
—r

real godd mate of mine. My
older brother, Neil, was in
The Flys and kept more
touch with Coventry than
me. | left at 16. When | was
14, we were all hippies
together,

“Everybody was smoking
dope and trytng things out,
then n was really funny
times,

Hazel's dad was |rish, and
she told me of visits to
Galway to see her family.
“The Irish really are a very
musical race,” she said.
telling of how each of her
cousins did a turn in the
scullery for her and actor Jon
Finch on a recent vistt.

THERE are 13 songs by
Hazel in the film, running
quite a vast range of style
and content One of them,
““Wilt You", dates back to her
time in France. but the rest
were wnitten specificalty for
“Breaking Glass”. She's
self-taught, on piano and
guitar and appreciates how
Visconti has encouraged her
on keyboards. “I'll never be
Rachmaninoft,” she
confessed, and [ didn't
dispute her.

Her recent promotional
trip to the States gave her a
chance to meet Debbie
Harry and Chris Stein and
Iggy Pop and Jonathan
Richman in

“1fell in love with
Jonathan. He's quite sweet
and eccentric. We had a
blustenng romance, which
lasted 24 hours. But we never
did anything naughty. it was
real good fun.

What about Hugh
Comnwell, I asked, just for
real good fun.

Hazel: “I'm seeing Hugh
now because we've been
working supporting the
Stranglers, but I see him as a
Strangler. | don't see him as

Hugh. I used to know a boy

|
|
|

named Hugh Cornwell, who
was my friend, and
somewhere he still exists, but
Lthink it's real difficult for
somebody that's part of &
band You knaw, therr first
loyalty 1s that band, and
other things come second.

“I think he's a lovely
fellow. We got a lot In
common, But we ain’t gota
fot In common when we're
working, you know, It’s
different

Hazel is already at work on
a second film for the same
producers and Paramount.
under the working title of
~Split Seconds™. She wrote
the treatment and a
screen-writer will develop it.

“"The character I'm going
to play will be a singer of
Intenationai star fame.
Apart from that, the music
will be incidental. You'll
probably get me blasting a
song at the beginning and
end, but the rest will be
background music.”

The film draws its
influence from a book by
editor Norman Cousins, “The
Anatomy Of An Iliness”.
Cousins, told he was doomed
from a cnippling arthritis
condition, used force of wtll
to defeat the iliness and
confound the doctors.

Hazel told me that she's a
romantic who can't accepta
lot of things. “You either
1ump it or you leave it. You
don't accept it. you change it.
Like the smog in LA, Why
should a person get used to
11? You can't if you're a
romantic, you mustn't get
used to bad things. 1 would
never advocate blowing up
something | didn't like, or
removing it in a physicat
way. | sort of will them
away."

Hazel O’Connor isn’t the
A

HAZEL O'CONNOR:
‘‘Breaking Gia
(A&M AMLH64820).

l don’t llke (he sound of
rukln

g Gi

the movie, Hml O'Con-
ﬂ\e promising young star
wm. the social conscience, Is
corrupted by the music-biz
moguls and suffers & break-
down through the soul-
destroying pressures of ex-
ploitation. Fair enough, the
companies’ absorption and
marketing of anarchy bhas
resulted im the inevitable
casualties, those who falled to
disﬂnlulsh between their role
and real life like Sid Vicious,
or those, to0 numerous to
mention, who can’t do any-
thing about the way their
commitment is cheapened

and sold.

However, “Breaking Glass™
makes no attempt at respons-
ible observation or comment.
It, in turn, exploits its piot for
profit, just as the record com-
pany explolts Hazel's politics
in the film, sensationalising
and glorifying the system it
purports to attack.

Lacking Jullan Temple's

violent type.
but she probably won't hurt
anybody, even herself,

gift for
the pomp of punk as well as
the whole money-grabbing

COVER

STEVE SUTHERLAND
reviews the album

ties” of “Monsters In Dis-
guise’, the TV.entranced
morons of the clumsy “Big
Brother”, and “The Writing
On The Wall” with the

machine, it is nonetheless the
industry's retaliation to “The
Great Rock "N’ Roll Swindle”,
wearing its consciance on its
sleeve and cheating on our
sympathies and pockets while
big brother iaughs all the way
to the bank.

AH of which would be
merely academic if the un-
precedented gamble of
allowing the previously un-
known Miss O‘Connor lo pen

in the tube. This
is the “era of the living dead",
but nowhere do the songs
evoke the menace of The
Jam’s “Down In The Tube
Station At Midnight” or the
helplessness of Buggles'
“Video Killed The Radio
Star”, or the humour of the
Bonzo's “Urban Spaceman™
come to that.

The presence of Bowie's
producer, Tony Visconti,
betrays Miss O’'Connor's

ually
lucceeded on v|ny| bul it
doesn’t.

Her songs are a transparent
cluster of clichés, carefully
gathered for effect and with
no spontaneity of commit-
ment. They depend on the
shocking value of cold, grey
concrete and the juxtaposi-
tion of black and white, dirty
and clean, and even garbage
and cream. This creates the
effect of a flaccid liberalism
which can only muster the
anger to kick Big Brother's
ass instead of tearing down
the walls of Babylon.

Every target is tired too: the
“bowler hats and old schoo}

with Ziggy Star-
dust and her urban nightmare
wears all the right threads —
screaming primal (and
usually wasteful) sax, military
drums, spacey keyboards,
handclaps, mostly tuneless,
sombre riffs and her Ger-
manic punk intonation.

One of Hazel O’Connor’s
heroes is Marc Bolan, whose
llvourlle fHim was Fritz

8's ““Metropolis”.
Relelsed in 1927, it dealt with
impending urban and techno-
logical madness far more in-
clsively “Breaking
Glass”, It was a silent movie.
Are we twigging something
here?
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T’sironic . .. maybe it's even

amusing in a perverted way.
Just a simple twist of fate. But
something, somehow, somew-
here, is extraordinarily il-
logical about the events of this
week.

While Mr Jagger and his
cohorts crow from the top of the
album charts, and Pink Floyd
stage a show at Earls Court that
involves a measure of technology
and expense marginally less than
that required to deposit an orang-
utang on Jupiter, the Kinks
shuffled unceremoniously in from
the sunset.

They decided to forego the
seven nights at Wembley this
time round (such a drag building
that wall every night) and for
their first British appearances for
God knows how long (but it
seems longer) they're playing one
night at Friars in Aylesbury, and
and another at the Lyceum in the
Strand. These boys have always
had style.

The Kinks have contributed
more to rock 'n’ roll in three
minute bursts at studios in unro-
mantic parts of London than a
decade of Floyd's pomp and
circumstance; and the Stones
never achieved the real human
touch, the dishevelled authen-
ticity of the Kinks in their rough-
est moments. Well . .. when Roy
Plomley drags you off to a desert
island, I'll lay evens a Ray Davies
song appears in your 12
gramophone records.

On the other hand, you might
Jjust be dumb.

ONK Studios nestles dis-

creetly off a main street
round Hornsey way. The building
is distinguished from a succes-
sion of dilapidated neighbours by
a fairly natty lick of brown paint.
But it’s a good area from which to
thrust two fingers at record in-
dustry opulence, and Muswell
HiMl's just over the way for roots
credibility — there's nothing to
suggest that this building con-
tains a bar and a snooker table, as
well as the studio from where a
myriad of classics of the age have
emanated.

Right now the building also
contains a lean, tanned figure in
slim cream tie and smart jacket,
who rarely uses it but has a smile
that can dominate and over-
whelm the place. He carries the
weathered hard-bitten charm of a
street spiv attempting to induce
vou to lay a few green ones and
find the lady. And you know
something? You probably woutd
buy a used car from this man.

Ray Davies 1s the most uneasy
interviewee I've ever met. Little
wonder he does so few interviews
these days when it obviously
causes him so much discomfort.
Peaple who say they don't like to
be interviewed and talk about
themselves usually deserve to be
regarded with the scorn inspired
by people who open sentences

JUST ONE MORE
FOR THE ROAD...

The shambolic Kinks, always fidgeting on the edge of disaster,
have a new album out, ‘One For The Road’. Hopefully it will
emulate the U.S. success of ‘Low Budget'.

Ray Davies talks to COLIN IRWIN.

with, “I'm not a racialist but . . "
Yet this guy is painfully for real.

He's suffering.

He’s so full of nervous tension it
drips off him in huge puddies and
you almost drown in the splash.
Was | using a tape/have 1 a list of
questions/ does the photographer
want to shoot while we're
talking/ was I using a tape/shall
we go to a cooler room/ had 1
been thrown into this at the last
minute/how long would it take/
doesn’t the presence of a photo-
grapher unsettle you/do | know
what I'm going to ask/and am |
using a tape?

He asks for a few moments to

* relax and we stare sullenly at a

television screen in a corner
watching the death throes of the
Olympics. A Czech discus
thrower, built like a steamroller,
nearly decapitates one of the
judges. Ray offers no comment.

In the end I opt for shorthand.

Adrian Boot takes a few shots and
scarpers, and Ray takes a position
perched precariously on a table so
that he towers directly over me.
He doesn’'t maintain this siting for
long. however, pacing up and
down the room at such a rate you
feel dizzy trying to keep track of
him. He continually thumbs
through magazines. At one point
he even starts ripping up Mayfair
during the involuntary
meanderings of his fingers. He
apologises, saying he’s not
looking through magazines be-
cause he’s bored, he's just trying
to concentrate — | merety think
it's a waste of a Mayfair.

The walls of Konk are paved
with Kinks pictures. One of them

depicts Davies on the defensive,
backing off like mad, and
ocowering, his arm raised in earn-
est but futile self-protection. Late
in the interview [ say his lyrics
suggest he's cynical, and Ray
points to the picture — “No, quite
often I'm scared, I'm like that.

“Everybody thinks I'm a cynic,
but I'm not. Tom Lehrer’s a cynic,
and it shows, but me, I'm too
vulnerable to be a reat cynic. Oh, I
have flamboyant moments when I
send everything up, but I'm
scared too, and if you're scared
you can never be a true cynic.”

This vuinerability may even be
one of the Kinks' mightiest wea-
pons. It's a characteristic that
itself inspires affection. He
wholeheartedly agrees with this
suggestion. “It’s not very cool to
be vulnerable, but 1 like it. We
don't play from the crutch all the
time and that’s important. It’s not
all worked out.”

The Kinks in any case seem to
hold a special place in British
hearts. Alone and isolated from all
trends in music, weaving“their
own erratic course, one foot con-
stantly inches disaster. But still
the course has always been in-
delibly their own.

But one unwanted by-product
this is the fact that the British also
seem to ally this rampant inde-

d with time i
The Kinks are always associated
with nostalgia. The Kinks to
British radio stattons is always
“Sunny Afternoon” or “Lota”, or
if they're the sort of station that
likes to read news bulletins in
colour, “You Really Got Me”,
“Tired Of Waiting”, or “Well Res-

pected Man”, But will they treat
their new stuff seriously? Will
Ray Davies have the gap in his
tooth mended?

To such people, the news that
the last Kinks album, “Low
Budget", was their most suc-
cessful ever, will come as an acute
shock. 1t made the American Top
Ten without the crutch of a real
hit single ("Superman” was a Top
40record, that’s all) and went gold
while the new live album, “One
For The Road”, recorded on their
tast tour of the States, is already

ing up the A i Top 20

relate to anything at the time — it
was all Elton John and Rod
Stewart . . . making good records
but the only thing I could relate to
then was reggae. 1 was as disillu-
sioned with rock music as any-
body else then.

“I thought the Sex Pistols were
good — they had an atmosphere.

produced as well as their business
acumen. “Yeah, 1 bought the last
Elvis Costello album,” he says
earnestly. “It was good, very good
...No, I'haven't heard '‘Emotional
Rescue’ yet, simply because it
hasn’t occurred to me to hear it. [
heard “Who Are You’ about a year
after it came out . .. " he gestures

With a few like the

Pretenders, there's no atmosphere
on records now. It's all too clini
cal. But the Sex Pistols were like
early Stones.”

He even pre-empted the rise of
inds record labels, star-

with undignified haste.

And Ray Davies paces the Konk
offices tearing up Mayfairs with a
modest couple of English gigs in
prospect. Davies darkly hints that
if there isn't some sharp home
action on “One For The Road”,
he’ll wash his hands of Britain
entirely.

“I'm not bitter . . . but I'm con-
fused”, he wails about the British
indifference to his newer work.
“The audience is there, no doubt
about that, what’s wrong is the
middle ground. Radio in particu-
lar. The only things the radio sta-
tions play are the old stuff.”

A Sixties band who trod a few
innovatory paths in the Seventies,
and plan on doing the same in the
Eighties, if only their home coun-
try would relive them of the Six-

1es.

It leads Ray into a fierce dia-
tribe against the radio stations. “If
there was more competition in
radio we'd get more airplay.
Capital should have more com-
petition. It's the only one in town
and that’s . . . dangerous. | get
competition from new bands
coming up and that's healthy, it
drives you on, and it would be far
better for everyone if there was
also more competition in radio.”

HE positive result of the

Kinks’ animated isolation is
that it’s freed them from the arbi-
trary dictates of fashion. I mean,
when the old guard was toppling
and the spittle was flying like mud
at Milton Keynes, no gob was
directed towards Raymond
Davies. He has a delighful theory
as to why the punks never in-
cluded the Kinks in their efforts
towards wholesale destruction of
all bands invented before 1975 . . .
“I'm not sure whether those punk
bands actually liked us, but they
couldn’t suss us out because no
matter how bad they were, we
were always worse. Know what 1
mean?”

Anybody who's ever seen the
Kinks on stage, continually flir-
ting with disaster, never quite
together, seemingly hovering
perpetually on the precipice, will
know exactly what he means.

“People backed off from us at
the time. In fact | felt exactly like
they did. In 1976 we sat down to
make an album with the Kinks
and it’s always easier if you're a
part of something. 1 couldn’t

ting Konk Records in 1975,
signing Claire Hamill and Cafe
Society, a band which sported
Tom Robinson. Davies claims the
ideals of Konk were exactly the
ideals adopted by the punk
revolution which have since been
developed practically to bring
about the commercial success of a
2-Tone, whose rise causes Davies
much rejoicing.

The Konk label didn’t take off.

“l couldn’t get across what I
wanted to do. People always
wanted to drag it into the big
money scene. The way I described
it to ABC (the distributors) was
for them to think of Konk in the
way that Arsenal Football Club
have a youth team, You know,
‘think of us as providing new
talent which will be really good in
two or three years time'. But they
never really understood that.

“It would aiways get into a
situation where they'd be really
excited about a new band and
then the album didn’t come up to
expectations and they’d shelve it.
1 had this idea of bringing along
one or two groups slowly, but
you'd always get dragged into this
thing of product commitment and
five albums a year or something.

“1'd still like to do it when I get
the time to devote myself to it and
do it justice. Now it might be a
good time to have Konk, at least
people are aware of the problems
now. Personally I can't wait until
EMI don't make records any
more. Let them make television,
because they're not interested in
music, I'm sure they're not. [t gets
so big that when you can put
computers on the moon what’s
the point of pressing records? Just
because you're big doesn’t mean
you understand music.

“Personally I fancy myself as a
businessman —~ I think I could
easily become one of those people
who live in their offices.

“I'm not sure that things are
changing all that much though . ..
groups still want to get big ad-
vances and people still drive
around in limousines. 1t’s just that
there aren't as many people
around to fill them.”

He talks wistfully of tryimg the
Konk label again, perhaps in-
spired or possibly even envious of
the results achieved by Stiff and
2-Tone. He’s watched their pro-
gress closely and expressed ad-
miration for the music they've

ly.

CEYM well into technology, but

it’s not always the answer.
People are so scared of making
mistakes now. Nobody will dare
to take a gamble.”

The shambolic stage perfor-
mance is now an integral part of
the myth, the legend. Even when
the band were indulging in their
theatrical stage shows, utter
chaos was never far afield. The
million dollar question is whether
this is a natural trait of the band,
or whether it’s a consciously pre-
served ingredient to sustain the
unpredictability for which Davies
so keenly strives.

Talking about the “One For The
Road” album, he says it's techni-
cally imperfect, but it captures the
atmosphere of fun and chaos, and
that’s the Kinks on stage isn’t it?
There is, in fact, a Kinks Society
in the States which acts as a
pressure group, bombarding Ray
with complaints when it thinks
the band's getting too smooth or
slick, and it has even been known
to buy blocks of tickets for the
front rows at their gigs and then
not turning up to prevent them
from feeling any complacency.

“The thing is we're really good
at soundchecks, we're so tight.
But then we get on stageand ..."
a typical Davies lopsided grin . . .
“that shambolic stage perfor-
mance was a reputation we prob-
ably deserved but we're much
more of an outfit now. But still a
lot of fans who've been with us
through the tough times still don’t
like us to be too good — they like
to see me falling about from time
totime.

“But . ..oh Idunno. .. every-
thing I say is a cliché. Everything
is predictable. That’s the thing
about the world now, it's so pre-
dictable.

“The predictability of some-
thing like television is a joke. I'm
sure that’s why people like to
watch the Olympics because it’s
unreliable — like us. We're so un-

di that we're predil

They say that popular music
should have an air of inevitability
about it and that's true, but
there’s not a lot that's human
about it. There’s a lot of good
music around, like this rockabilly
band 1 saw the other day, the
Stray Cats, but as soon as the
record companies, television, and
particularly radio get hold of it, it
gets f— — — —up.

“It might be a good 1dea if the
Musicians Union strike went on
longer, because it would mean
that the only way groups could
build up followings would be

through gigs. We've got to take
the power away from radio sta-
tions.

“And it's all become so sophis-
ticated. A kid gets a synthesizer
for Christmas now and the next
thing he wants is a record deal.”

I'm surprised that the Kinks
have survived as long as they
have. ““Why?”’ demands Ray,
feinging shock and horror. Well,
apart from the fringe activities
engaged in by Mr Davies, there
were ali these stories of the band
fighting on stage and hating one
another. They never seemed the
most stable of groups.

“Fighting on stage?" questions
Ray, all affronted. “Oh that was
Just for publicity.” He says it with
such emphasis you still don't
know if he’s telling the truth.
“Yeah, it was all a deliberate plot.
Dave had 12 stitches in his ear just
for publicity. Mick wanted to hit
Dave — tried to kil him — hit him
with a cymbal. The police were all

for preferring charges and get him
for grevious bodily harm, but
Dave wouldn't prefer charges.
Can you imagine, GBH!"

If further proof was needed that
the Kinks were not to be used for
target practice when the spikey-
haired ones came along, it came
when the Jam put out a Ray
Davies song, “David Watts” as
one side of a single. Later the
credibility barometer went sky-
high when the Pretenders cut
“Stop Your Sobbing”, also a
single.

“The Pretenders’ version was
the more innovative of the two, it
was less of a copy. And ‘David
Watts' was just a very good rock
n’ roll version, which was the
nght way to do it. The way the
Pretenders did 1t, it was almost a
different song.

“They’ve got some really good
hooks that group. Some great
rhythms and unusual timings .. .1
don’t think their songs are written

in five minutes. When I see groups
like that they do give you a little
bit of a hope for songs. I really like
songs, though 1 also like rock 'n’
roll. It’s all become so sophisti-
cated now.”

AVIES 'is fascinated by the

class values of rock ‘n’ roll.
That was one of the reasons he
was so intrigued by punk, even
though he knew it would quickly
be absorbed and exploited by the
all-consuming mechanisms of the
record industry. Yet he still fer-
vently believes that class is a
crucial ingredient to the inspira-
tion behind rock music.

“It's funny how it changes
when you get successful; the
Kinks were considered a working
class group but when you get a
few hits you become classiess.
Music is a great way of getting
people out of themselves. There's
this school in Swiss Cottage and 1
went there once for the school

sports and this black kjd was
there who had left some time be-
fore, and all he could think of
doing was to hang around this
sports field because that was the
only thing he could relate to. I can
understand that.

“Punk was considered a wor-
king class movement . . . class can
be a great motivation. I was fed up
with being at art school and
maybe ending up being an art
teacher and teaching things that
others had taught me. And then I
went into the music business and
people wanted us to be identikit
pop stars like the Beatles. So we
wrote something that was a pose
and got a hit. But a song like
“Tired Of Waiting' or ‘Stop Your
Sobbing’ can take on three or four
different aspects which you, as
the writer, might not be aware of.
When the Jam and the Pretenders
had hits with my songs I won-
dered what ] had been doing right.

“] don’t see anything wrong
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with political songs but they
should be motivated rather than
just being done by some political
hack. It should fire you and urge
you to do a great work. John
Osborne, perhaps, was political in
‘Look Back In Anger’, that was a
political work, but it was also a
great play. Or a film like ‘Z’. The
same with music — you can write
a political song, but it must also
stand up as a good song.”
Mention of politics inevitably
arouses the subject of Tom
Robinson, under the Konk wing
during his time with Cafe Society.
Robinson departed Konk in a
cloud of acrimeny and litigation —
Robinson was even known to go
on stage dedicating a song to Ray
Davies, “I Shall Be Released”, in
reference to his elongated
attempts to get away from Konk.
Davies seems faintly amused to
be asked about Tom Robinson,
even pausing on his march around
the room to have a little chuckle.

He apparently bears no grudges
about Cafe Society.

“I sussed right from the begin-
ning that here were three guys
who wanted to be solo. It was
obvious Tom wanted to be solo
right from the start. When we had
our differences 1 was upset for the
people around me who were
‘upset, but because I'm stupid I
iwasn't. | was really interested in
all the litigation. That whole EMI
scene . . . ! was interested in the
gamesmanship of it all.”

Have you seen him since, Ray?

“Yeah, actually he was rehear-
sing next to us quite recently,
wit%l Sector 27. It sounded pretty
good, a bit like Selecter. Bit of a
departure. But I think you've got
to retain some continuity through
your work, otherwise you just
become like a chameleon. But [
think he’s a good writer and he'll
come up with some good stuff. |
just wish we could work together
like we used to do, give each other
ideas again. I genuinely like him.
But the thing about this is that it’s
such a back-stabbing business.”

THE success of “Low Budget” in*
the States was, contests:
Davies, the reward of a couple of
years hard slog around America
building a following, a conscious
decision in acknowledgement of
their British decline. It didn’t stop
him having regrets, though, about
the time he’s having to spend
away from Britain — he’s not a
man short of ideas. He wants to
spend more time producing other
bands, for example, and is out and
about frequently looking at new
bands. In recent weeks he's seen
two bands he'd like to produce —
Stray Cats and Ten Pole Tudor.

“There’s a lot of little things I
couild have been doing that

might not have been financially
rewarding but would have looked
good in a list of things you have
done.”

These little things inevitably
involve work in the dramatic field.
The Kinks, remember, were one of
the pioneers of the concept album
with “Arthur”, and the ambitious
staging of albums like “Soap
Opera” and “Schoolboys In Dis-
grace” were bold moves which
took another huge step for rock.
These are all areas which Davies
would like to explore further.

He's also determined to write a
full-length feature film next year,
and hopes the ten-minute short he
wrote ten years ago, “I Live Next
Door To A Lunatic”, will reach
fruition with the influx of video,
even though he believes it will be
ten years before video will be-
come the revelationary medium
everyone's expecting.

A few years ago he wrote and
appeared in “Starmaker”, a one-
off play, though he feels it might
have been turned into a series as a
soap opera with music, sending up
the whole concept of soap opera,
much as “Soap” does. Recently he
co-wrote a play for the National
Theatre, a modernised musical
version of “Lysistrata”, which
was eventually rejected.

“Too outrageous,” Ray explains
curtly. “It was sending up the
wrong people. I've also been
asked to write for the Half Moon
and | want to do that next year as
weil.”

The film is likely to be an adap
tation of the long-running Davies
saga “Preservation”, which he
believes didn’t work as an album
but did as a show. “It was one of
those things that would have been
great if we'd persevered with it
and been able to keep it on the
stage, improving it. But because

of the lack of success of the record
we had to go and do another one.”

It seems curious that Davies
has never been given his due
credit for the adventure of some
of the Kinks' stage shows, but
maybe again it’s a product of
Britain’s obsession with “Water-
loo Sunset” and “Sunny After-
noon” and the ilk, freezing him in
myth, and refusing to let him
move on.

“Because of the Englishness of
the group — and this is something
1 really don't understand and it
turns me off — we get associated

continued on
page 34
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LOOK HEAR

Wednesday

London Acton Kings Head DECO-
HATORS, FURNITURE

London Brecknock MOONTIER

London Canning Town Bridge
Houss. PETE BARDEN'S
MOLES, SCREEN GEMZ

London Clapham 101 BLUART

London Dingwalls TONY TUFF

London Earts Court. PINK FLOYD

London Fulham Golden Lion THE
SCENI

London Fulham Grayhound EX-
PRESSOS, ERIC BLAKE

London Gossips: SCHLEIMER K

London Hope and Anchor, DISCO
ZOMBIES, NORMIL HAWA-
ANS

Loadon 100 Club  MIKE
CASIMIA’S NEW IBERIA
STOMPERS

London Manor Park Ti
bits. PARK AVENUE

London Kensington. COBRAS
ATHLETICO

Rab-

London Marqu

sPIzz u
wic Machine. SPIDER,

STORM TROOPER. T.34

London Rock Garden.
SMART

Landon Ronnie Scons. DIZZY
GILLESPIE QUARTET

London Ronnie Scotts Upstairs
REAL TO REAL

London Stockwell Old Qu.
Head. FLATBACKERS

London Thomas A'Becket:. SAD
AMONG STRANGERS, FUSE

London West Hampstesd Moon-
light Club. MARTIAN DANCE,
NEWTOWN NEUROTICS

london Wimhledon Nelson's
Ciub. MICKEY JUPP

London Waolwich Tramshed.
DAGART!

THE

London Herne Wil Half Moon |
RELUCYANT STEREOTYPES

London Mope and Anchor BAR-
RACUDAS

London 100 Club. BESHARA,
SUNSHINE STEEL BAND

London Kilburn The Netianal.

DEXY'S Mlnmmﬂ' RUN
NERS, THE UP!

London Lyceusn 'ru( KINKS, THE
STEP

London Marques. ATHLETICO
SPIZZ 80

London sic  Machine.

DRONES, snrrs
KIRK

Putney White Lion,
SEVEN YEAR (TCH
Richmond Castle Brofloys.
HRANMAS uln!l:"tms
London A . THE BLURY
Landon Ronnl- Scotts. DIZZY
GILLESPIE QUARTET
London Stockwall Old Queens
Head M R
London Thomas
CHICKEN SHACK
on West Hampstesd Moon-
ght Club. SPECTRES, EL

A'Beckett.

London Peckham Walmer Castle.
SHADOWFAX

London Putney Haif Moon. RAM-
BLING JACK ELLIOTT,
RICHARD DIGANCE

London Putney Star and Garter.
SNATCH 22

London Putney White Lion. RED
BEANS AND RICE

London Rock Garden
BLAKE, THE UPSET

London Ronnie Scotis. 0I2ZY
GILLESPIE QUARTET

London Ronnie Scotts Upat,
mz -Lmn

ERIC

Covenry Ganecal Wolte: THAIL-
LERS, KICKS

Covcr\lrv Redford Pilot Inn.
BESHARA

Croydon Cartoan SEVEN YEAR

Derby Ajants ULTRAVOX
Oudley JBs. SPLODGENESSA-
BOUNDS. ANY THOUBLE
Edinburgh Eric Browns. H,0
Edinburgh Nite Club.
PHOBHCTSIPDF
HT

m Leisurs Conts
ARA DICKSON

Lond « Mary's Waeltare
Church. THE YOU !AND Club. ETHEL THE FROG
Londo Old Queens Tan

n
Mesd PAPERS, LOCATORS

London Stockw. Plough.
SOUTHSIDE

London West Hampstaad Moon-
light Club. DAN-I, A-Z, PRIVATE
Milistone.

BACKROOM BOYS
The Basr. RED TITAN

. VARDIS
Plymouth Poly. MECHANICS,
BRAINIAC FIVE
Portsmouth Country Music Fes-
tibel. GLEN

HEAT
Newcastie Maytair. TED nqu‘r
Perranpon Gryen Pervot. MET!
GLIDER

Reading Target. FLATEACKERS
sn-"lold lelt Q TIPS, €X-
PRES:

Yors Furt Tavern. DOWN RIVER

otel H,0

idon Double Six. ACE BENT-
LEY AND THE TRAFFIC
LIGHTS

Basingstoke Magnums. TOU-
LOUSE

Balloch Ban Lomond Hq
BAsil
|

Thursday

Bath Pavilion uu'uAvox

Birmingham Ce.
BODYSNATCHERS.

Bishops Siartford Triad Leisure
Centrs ACTION

room

Bournemouth Exeter
SKAVENGERS
ord Queens Hall TALISMAN
Coml'v General Woile
don Cartoon MAJORITY
Edmb\nnh Playhouss AVERAGE

Eton Cheistophers MOTLEY
CREW
Falkirk Town Hell
OICKSON
Glasgow Dounne Castie H,0
High Wycombe Nags Head DARK
R

BARBARA

Kingeion Thres Tuns. SEVEN
YEAR ITCH

Leeds Fan Club PETER HAM-
MILL

L..u- and- Gresn. GIRL-
SCHI

ll.dl Rlchmnv\d inn GARY
BOYLE BAN|

London Cnnnlnq Town Bridge
louse LONG TALL SHORTY,

Loadan Chl"wclt John 8,
e ohn Bull

London Clnphlm 101, BRIAN
JAMES AND THE HELIONS,
TEMPORARY TITLE

London Dingwalls. PETER BAR.
DEN'S MOLES

London Earls Court, PINK FLOYD

Landon Fulhem Golden Lion. ON
THE AIR

London Fulham GBreyhound.
WASTED YOUTH, HUNG
CHUNG

Digbeth Civic Hall
TONY TUFF

Blackpool Norbreck, MERTON
PARKAS

‘ Chesterfield Shoulder Ot Mutton.
| cgmischooL
| Cirence Cant

oY COPPIn BAND.
Coventry Dog And Trumpet EXIT
13

Coventry General Wolfe SPRING
HEEL JAC
Croydon Cartoon. BREAKERS
Dudiey JBs SWINGING CATS
Edinburgh Nits Cilub ROY
l HARPER
Ellesmere Port Vauzhall Motars
Soc--l cnm ZORKIE TWINS

Humberside Homsea Floral Hail.
nonvsun’cn:a
‘ Invarn, Muirton Hotel. |

»
ASSOCIATES

Kingston Thres Tuns ON THE AIR

Leeds Cosmo Club. AGONY COL-
umN

Liverpoot Masonic. ASYLUM

London Chiswick John Bull.
JACKIE LYNTON'S WD BAND

London Clapham 101. SPECTRES,
TRANZISTA

London Claphsm Two Brawers.
SAD AMONG STRANGERS.

London Earle Court PINK FLOYD

London Fulbam Golden Lion.
MICKY JUPP BAND

London Fulhem Greyhound.
CREATION REBEL, LONDON
UNDERGAOUND
Londan Greenwich White Swan:
NUTHIN' FANCY

tondan Hammarsmith Odeon.
PLASMATICS, VARDIS

London Herne Hill Half Moon.

London Hope snd Anchor.
TROUBLE
London 100 Club. LONDON JAZZ
BIG BAND
London Marqu:
PiZZ 80

ARY

ATHLETICO

London Music Machine. UK
SUBS, CITIZENS, STRAPS

SEVEN CAMPRELL
Londan Retiord CLASSIX
NINE BELOW. zuo noquAw(
Manchester Haf h_Panthouss. Q TIPS,
Mewcastle Dclhv . Clnb FAN EXPRESSOS

Shetfiekd Top Rank. SAMSON

Dizzy Gillespie Quartet plays
Ronnie Scott's club all this
week.

Southampion Millbrook, THE |
SAINTS

Ballroom.

Frisrs  BODY.
ArgNaTCHERS

Birminghem Cadar Ballroom.
SWINGING CATS
Sirmingham Odeon TED NUGENT

Bolton Bulls W ZORKIE
TWINS

Bolton Tippins Arms. SIDE
EFFECT
Bridge House. MOTLEY
CREW
Brighton The Northem. RHYTHM

SQuAD

ards lnn. DIRECT
HITS

igh Wycombe Nags Head. MER-
TON PARKAS

Ipawich Royal Willism. VARDIS

ton White Horse Inn.

L9
Leads Forde Green. CHEATERS
Lincoln Comhill Vaults. ERSATZ

Dave Gilmour of Pink Floyd.
They're at Eari’s Court Thurs-
day, Frday and Saturday

don Brecknock SAD AMONG

London Claphsm 101
AIDS, ACTORS

London Deptiord Star
PAGAN ALTAR

London Emls Court. PINK FLOYD

London Fulham Golden Lion.
JACKIE LYNTON'S HD 8AND

London Futhsm Greyhound LIVE
WIRE, THE NEWS

London Heme Hill Halt Moon.

DEAF

nd Garter

ALK

London Hope snd Anchor, THE
KE

menn 100 Club. CAl ELL
BURNAP ALL S'I’Al'll KEN
BARTON'S JAZZ BAND

London Leytonstone Heathcote:
LUX ELECTRO

ue ANGELWIVCN
London Music Machi
BRETYAS, DADDY YUM vuM
Landon Pegesus. BIG CHIEF
London Putnay Star and Garter.
Jonn SPENCER'S ALTERN.

Lol\doﬁ ey White Lion. SAM
MITCHELL RAND

London Rock Garden: THE SCENE

London Ronnie Scotts. DIZZY
GILLESPIE QUARTET

Manchester Mayflower. TONY
TUFF

Resding Cap and Gown.
MIDNIGHT SUN
St Albens City Hail. GIRL-

SCHOOL, MO|
Sheftield w.n n Pack. MRS |

BEAGH, PENCIL STRIKES
tord Rugby Fisld. OVER-

DRIVE, SINKING SH
Southampton The Gritfin.
SKAVANGERS

Stroud Lelsurs Centre. DE-
DRINGER

West Runton Pavilion. Q TIPS,
BLADES, EXPRESSOS
eymouth Callar Vino, MARTIAN

SCHOOLGIRLS

Alyestury Frisrs, BAD MAN.
NERS. BODYSNATCHERS

Beadford Vaults Bar. TALISMAN

Arighton Jenkinsons ULTRAVOX

Grighton Top Renk: LAM.

BRETTAS

Chortey Joiners Arms. SIDE
FECT

Average White Band, with
Hamish Stuart (above) are at
Edinburgh Playhouse, Thurs-
day, and London Lyceum, Sun-
day

Coventry General Wolte GINTY

Croydon Crawdaddy Club.
COMBO, LOCATORS

Dunstable Quesnsway Hall, SAM-
SON

Edinburgh
ASSOCIATES

Eric  Browns,
s H,0
Edinburgh Nite Club. WEAPON
OF PEAC
Enlov New Vic. METRO Gun:n
[ Sy
ODELS

d-

Fan Cilub. MERTON
s
Fforde re0n
SPLODGENESSABOUNDS
Leeds Staging Post. DEDRINGER
Liverpool Sefton Pack. MARGO,
JOKER, MOTION PICTURES,
EAT AT JOE'S
Brixton George Canning

on hn Bull.
JOMN SHEPHERD'! s GOLOEN
ES

London Ronnia Scotts Upstairs.
THE sunn SOUTHSIDE
tondo Lond:
Theatrs. AFTERGLOW
London The Venue. HOYT AXTON oLoI!
London West tand Moon-

Hampste
light Club. VIVA, DANSETTE
DAMAGE

Msidstone Mote Park Pavilion.
THOBE HELICOPTERS, PUL-
SATORS, PERFORMING FER.
RETS, STARK

Londan Clapham 101. HUNG
HUNG, THE JUMP
Londan Fulhem Golden Lion:

CHICKEN SHACK

Greyhound: SAD
STRANGERS,

Send date listings to Chris Hayes,
Look Hear, Melody Maker, 24-34

Meymott Street,

London SE1

9LU, to arrive ten days before
publication date.

London Herne Hill Helf Moon.
DOLL BY DOLL

London Hops and Anchor.
LEMONS

London 100 Club. LITTLE JONN'S
IAZZERS

yco AVERAGE
WHITE BAND, MAFIA
London Margues. RAM JAM

London Nori Finchley Tortington

NINE BELOW ZER
London Pegasus. COMBO PASSE
London Putney White Lian. DIZ

AND THE DOORMEN

ock Garden. MELODIA

H RECORDS NIGHT

London Stoke Newington Clissold
W, MANAGING DIREC-
Iﬁ CHARGE, SPARTICUS,

London The Venue. PETER HAM-
ML

London Tottenham The Spurs.
LICKMALOLLY

London West Hempstead Moon-
light Club. ROOT JACKSON
AND THE GB BLUES CO, KARL
WALLINGER BAND

Manchester Cyprus Tavem. THE
STILL, KITA, COLLECTIVE OR-
CHESTRA

Wattingham Trent Sridge lnn
SMALL PRINT

Paterbarough Gladstone Arms
ZORKIE TWINS

Portsmouth Country Festival:

oN

Resding Cherrys. AUTO DE FE
Reading Target: PANTHER 45
Redhill THOSE

akers.
WHELICOPTERS, THE METS

Shetfield Hallamshire. 1V1, SAM
AND THE HOVIS MEN

Tawnton Arts Centre. BARBARA
DICKSON

Lafayatte.

Hotel. DOWN

| Cambridge Raffies: fEﬂ‘Fllle
| Colchester Town House
(‘Inbulgh NITE Cren ANY

AOU|

umnmgn Tttenys. ATHLETICO
122 B¢

Om-q-mo«lh International Hotel.

Kingston Waves MOTLEY CREW
Leeds Marquis of Granby. AGONY
COLUMN

London Clapham 101. BILLY
LONDER AND THE REGU-
LARS, THE PHONES

| London Clapham Two Brawers.
FLATBACKERS
‘ Fulham Golden Lion.
| wnoonz BAND
London Futham Greyhound. WEA-
‘ PON, NUTHIN' FANCY

THE

London Hope snd Anchar.
SWINGING CATS
Club

Landoa 100 STEAM

RECORDS ALL STAR NIGHT

L

London New Merline

|  cOMBO PASSE

L ock Garden BRAINIAC
FSVE, SKI PATROL

London Ronnie Scotts: DIZZY
GILLESPIE QUARTET

London Ronnie Scotts Upstairs
THE LOUNGE

London Stackws!l Old Quesns
Head. COCONUT DOGS

London Thomas A’'Beckett. THE

BLADES
London The Venus MOTION PIC.

TURES, PAUL GOODMAN

London West Hampstesd Moon-
OF TH
Nott Royal MAD-
| o BACHAUS

n West
light Club: WARRIORS, WAY
E WEST
ingham Theatre
NESS, MO-DETTES
xford Scamps.
Paisley Bungalow Bar. THIATY

METRO
BARBARA

ortsmouth Locamo. THE TIME
Reading Cherrys, SLOAN

and Jim Richardson Trio
Sound Of

Pizza Express,
17 (Thames Hotel, Hampton' Cous
ge) Tony ue Trio and Terry Smith

(Przza On The Paric. Knightsbrdge,

‘enonist Beity Smith’s Quartet (Bull's Head. Barnes) .
John Sieven's Aw-y (New Merlins Cave. Clerkenwell)

Pepper Adams
Don Rendell and

Dean; RCEA
D Aliun and guests

(New Epping Forest Country Club, Chigwell, Essex)

THURSDAY: Tony Coe Quartet (Pizza Express, Dean Street)

Adams.

Octet (The Hog's Grut
Band (Go!den Lion, Winaton Mill,
(The

, Wim

gh Stree:

Visks Coventry Jazz Society (Bulls Head. Binley Road, Covent
Fred Hunt, Ike lssascs (Puzn On The Park, y i)
i Praduction Vilage, Nwz)

W 1) lan Stewart

Clem Awery's Jazz
The Dave Gelly Band
. Peter Lﬂner $0i0 and The

Gateshead) .

t)

edon Hi
Syndicate (Seven Diais Jazz Club. Covent Garden from #pm

FRIDAY: Tony Wren, Paul Burwell and others (London Musicians

Collective, Gloucester Avenue, NW

Expres, Dean Street)

Fred Hunt and guests (Pizza On

1) The Bob Burns Quartet (Pizza

e Pack, SWI)

Peppsr Adams with Fddie Thompson Trio (Jazz Cellar, Stockport) .
Digby Fairweather with South Street Stompers (Coxwarn Cabin Wine Bar,

Cumbna)
Theate, Ritherhithe Street, SE16)
Fesival (Pavilign Garden, Buxton),

SATURDAY: Open Session fi

Averes,
US| yrem)

Srad Lunt (s On The o

Dudu Pukwana’s Zila at Euro Jazz (Edges, Waterside

Syd Lawrence Orchestra in Buxton

from 2pm, then from kpm Levers with Pasmy
Wallace. Hugh Metealfe, Andy Rosner, Tony Wren (LMC, 42 Gloucester
N seepper Adams o our (Bridpo Street Arta, Newcastlo
obnny N and Mideiie Men (Pizra Fxnese, Dean Strcet
B Boston's Jazz Band (Hog's Grunt, 100.Crckliw :

~] W2)

SN N el Dunat g levlv-l Band

™
Jnzzband (Ccmrnl Club, Wolverton)

SWI) .

Waterworks Jazz Club, Edghaston, Birmingham)
(Community Art Cent,

Music For Future,
Fenny Stompers

uton) .

n's

Portman Mole! W1) . Lunchtime fazx with Graham Read (Chats Paiace,
Brooksby's Walk, ES) Honrdm-n‘ wm Evllx. Mnln(l‘ Tomlinson,
(@London Mugicians Collect Pepper Adams with

Trio Tony Faulkner Jazz

. Manchester) Dighy
with Ponjo Jazz swmpen (CIiffs Pavilion, Southend)

Stan Greig solo (Przzs Express, Soho)  Julian String
TPt A i ) in Stringle’s Young Dixie
MONDA : Stan Tracey “Steam™ eve with octet, featuring Tony Coe, and

with Art Themen and Bobby Wellins {London’s 100 Club)
Vibist Martin Franklin's Quartet (Hog's Grunt, 100 Cricklewcod Lane) ..
Eddie Thompson and guests (Pizza On The Park, Knightsbridge) .. . Fred
Rickshaw's Hot Goolles each Monday (Gil 6 Maddon Street, W1)

azz Mine quartet every Monday from 8.30pm (St George's Theatre.
ot Ptk Road)
TUESDAY: e
Rosson

Jusriel Mark 2 (Pengethiey Hotel, near
v's Cobarus * Grunt, Cricklewood
twﬂ Mams. Jlmmy Gourley and PE AII-Sl-n (Pizza Exprezs,
E:‘xuns‘(:'l’trn Smith and Tommy Whittie with Tony Lee

erta Country Club, Harrow Weald) . South HDI P
Big Band (South Hull Park, Bracknell), e Ry

{Gladiators Club, Bletchley. Bucks) . Digby Fairweather in solo spot
(Dentan Lounge. Worthing) .. The Amalgam Orchestra (Nev, Merling
Cav& Clerkenwell) - MAX JONES, BRIAN CASE.

SUNDAY: Company: Han Bennink and Derek Bailey (ICA. Nash House, |
arry Gowd and Fieces OF Eight play jazz brunch (London's

!

WEDNESDAY: Walter Pardom — sure proof thst the tradition is alive and
well and living in Norfolk (Adams Arms, Conway Street, London W)
THURSDAY: Sidmouth Festival (last two days — all season tickets sold.
but worth trying to get into some of the individual events to see if the new
director can maintain the magic) . . Eddie Walker (Sporting Club. Gt
Harwood, near Blackburm) . . . English Tapestry (Stockton Hotel, Redcar)

Bobby Eaglesham (Beiford House, Belford Road, Sun
Les Barker (Auld Hoose, Kilmarnock).

e .

Birkenhead Gatlery. ANGEL-
WITCH, ASYLUM

!rlﬂ'wd Vaults Bar. FITTS

¢ e Rattios. CLONE

Chigwell Epping Forest Country
Club, MAD LAI

Coventry Tettanys: ULTRAVOX

Edinburgh Ciub. BILL NEL-

SON
Exeter Routes. BAUWAUS
Hull  Wallington
GNAFICANT ZEROS
Keighley Kings Hesd: KNIFE

Club

Lowon Clapham 101 IMPORTS,
SMALL PRINT, CAMPBELL-

ALLAN
Londan Clapham Two Brawar:
TIME FLIES

Londan Dingwa! NY G
London Fulhem Golden Lion. ERIC

BLAKE

London Fulhem Greyhound. NO
DICE, THE TALK

London Hope and Anchor. LITTLE
ROOSTERS.

London 100 Club, NINE BELOW
ZERO

London Marques. Q TIPS,
BLADES

London Music Machine, WASTED
YOUTH, INDUSTRIAL MUZIC

London New Marlins Ceve.
COCONUT DOGS

London Putney Hslf Moon.
MORRISSEY-MULLEN

London Putney White Lion. THE
SOUL BAND

tondon Rock Garden: EXIT 13,
SWINGING CATS

London Ronnie Scotts. DIZZY
GILLESPIE QUARTET

London Ronnie Scotts Upstairs,
COBRAS

o Stockwell Old Queans

osd. PURPLE HIPSTERS,

cnswsv FIXERS

London TVhomass A‘Bschatt.
NUTHIN' FANCY

London The Venus. SONNY
TERRY AND BROWNIE
McGHEE

London West Hempstead Moon.
fight Club. SPEEDBALL No &

Manchester Mitlstons, DISTRICT
13

Netson The Sands.
owcastle Batmbra's Music Hall
FAN HEATER

Nottingham Thestre Royal MAD-
NESS, MO-DETTES

Oxtord Sump- JUDI AND THE

nung.lnw Bar.
fastate

Plymouth Fiesta PIRANHAS

Swanses White Swan.
GRAHAM

ANY

LEN

Motel

Bradford Vaults 8ar RUFF JUS.
TICE, CRAFTY AVENUE
Ratfles OOLLY MIX-

s
Covantry General Wolte. BRIAN
BRAIN

Ewsit Grapevine. AVENUE

Leamington Crown
YELLOW LINES
Uivarpool Getsby's.
M

COUBLE
ANGEL.

Liverpoo! Masomic. ASYLUM

London Clapham 101. THE
ATRAS, DISCO zoullu.
TABLE 12

London Crouch End Stapleton.
COMBO PASS

London Fulham Golden Lion.
NICKS

London Fulhem G .vhound €x-
PRESSOS, SMALL PRINT

pe Sodis Avrch
BELUCTANT STEREOTYPES,

London 100 Ciub WASO QUAR.
TET

Marge e aTnes

London Music Machine: WHITE
SPIRIT, £F RAND

London New Cross Star and
Gorter DELIVERANCE

London New Merlins Cave.
AMALGAM ORCHESTRA

London Rock Garden. INSIDERS

London flonnie Scotts. DIZZY
GILLESPIE QUARTET

tondon Ronnie Scotts Upstairs.
REAL TO REAL

London $tockwell Old Qu:

as

FRIDAY: Martin Carthy, Jody Stathar s, )
Paul Downes (Black Horsa, Exerer) ... Dartraoor olk Featival with
vthNrkyCollhu,AklAuenon Erik llon -nd,olcourse organiser Bob
Cann (Wood Country Hotel. Sout nton, Devon, to Sunday) . . .
e Feativai, with Battiefield, lnnrhl[ Jelty, Dave
warbeic! Friends (to Sunday) . . . Boys of Ballisodare Folk Festival
(Ba]lnodue Co, Sligo, to Sunday).
s:rn;uuv: Eddie Walker, Johony Siivo (King William IV, Boston,

SUNDAY: Dave Wallers (Crypt.

St Magtin-in-the Flelds, Trafaigac
Square, London) ... Roasing Jelty (Big Ju, Claypath, Durnam) .
Canhy,lndy Steeher (Folk Centre, Poynton).
MONDAY: Dave Swarbrick, Beryt Marriott (Black Horse, Amberley)
Bernand Wigley (Turniey. King St. Wigan) .. Bill Prince (Holt Hovel,
Asmley Guise, nr Wobum Sands).

Y: Len Graham — superb Northern insh teaditionsl singer
(wmu St SwlnsuL

WEDNESDAY: Eric Bogle (Chimney Boy, Faversham, Kent) . .. Gary and
Vera Aspey (Adams Amu Conway Street, London W1). .. Arizona Smoke
Revue (Trewern Arms, Nevern, Cards

Nol Vul(\lm, (Su" Secial Club,
Dorkimp Hot= ) — KARY, DALLAS!

Thomes A’ " R-

TAN nAnc! FEYlTE AND THE
CARSON

London rno Vonun SONNY

TERRY AND BROWNIE
E

McGHE
London West Hamps

oon-

pstesd M.

light Club CHICKEN SHACK,
ON THE AIR

London Wimbledon Nalscn's
Club. THE SOUL BAND

Manchester Ardri. ULTRAVOX

Manchester Millstone. CLIVE

LETH
Nottingham e Roysl. THE
SELECTER, swnm‘.mn CATS
Oxford Scamps THE PRODUCT
3 Tergei: RETREAT FROM
MOSCOW
Torquey Towe Hall* PIRANMAS
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FUN AT THE FAIR

HEN it comes down toit, |
popular music today rests |
almost entirely on the success of
one simple instrument: the
guitar.

Despite the way in which back-up
instruments like base and drums have
come to the fore in recent years, and the
enormous strides forward made by
electronic and acoustic keyboards, to
professional and public alike the symbol
of today’s music remains the guitar. So
it's hardly surprising that the British
Music Fair, which opens to the trade on
Sunday August 17, will lift the wraps
from the largest collection of new
electric and acoustic guftars and guitar
accessories ever seen under one roof
anywhere in the British Isles.

The Fair is sponsored by the Melody
Maker and the Association of Music
Industres.

Today's guitar is not so much an
instrument, more an entire fnmily of
instruments, the extremes of which
would seem to be barely related to each
other, if one were not to see the
connecting links between.

At one extreme, for instance, is the gut
or (more usually, today) nylon-strung
classical or flamenco Spanish style, with
its wide fingerboard and singing,
“orchestral” tone, on which & master like
Segovia can fill an entire cgncert hall,
unaided by amplification.

This is the instrument which has
hardly changed since Antonio de Torres
Jurado developed it, with its distinctive
deep body and internal fan-strutting
under the table, in the mid-19th century

(The lamenco guitar, though
sdm:ially similar, has a rather

nt history, of interest mainly to
students of ethnic Spanish music, though
folk-jazz guitarist Duck Baker plays a
flamenco instrument, among others.)

It is the instrument upon which many
of tomorrow's guitarists start to leam,
though it is dubious that it is of much use
to the budding Jimmy Page, or even the
would-be Joe Pass. This is what is usually
termed & “student” guitar, in the lower
price-levels in most guitar ranges on
show, though it is false economy for
many students to start on too cheap an
instrument. One of the best classics in
the Fair is likely to be the “John Mills”
concert guitar from Stentor, no doubt
profiting from that company’s
remarkable expertise in “"tonewood”,
which they export in large quantities for
reimport into the UK as finished
instruments.

1f price Is much of a consideration,
and the student plans to move across the
range of steel-strung guitars to end up
playing electric, then they'd probably be
best starting with a simple and
unpretentious instrument like Hornby
Skewes' new “beginner’s guitar”, with
steel strings, seiling at a remarkable
£16.50 (inc VAT).

This kind of instrument, in fact, was
the spearhead of Japan's assault on the
musical instrument markets of the world,
but today it does not loom so large in
their thinking — or in ours. This is partly
because of the growth of availability of
high-quality acoustic guitars with
electric transducers built-in, allowing
them to be used more freely on stage,
like the world-famous Qvation, with its
distinctive curved glass fibre back,
allegedty made from a substance
originally compounded for the
manufacture of helicopter blades.

Putting another
string on the

[VIOST companies market electric

versions of their “acoustics”,
which can be direct-injected Into the PA
system in a large concert hall, handing
over control to the mixing console.

The newest of these is probably
Washburn'’s new electro-acoustic
“Festival” series, marketed here by Brodr
Jorgensen's newly formed BJ Frets
division, managed by David Green. The
new guitars employ what is described as
“a revolutionary high-output pickup
system which minimises feedback™ —
one of the basic problems with any
semi-acoustic system — “and string
nolse, while eliminating the need for a
pre-amp and battery.”

It's interesting that three out of the
five new guitars in this range feature
shatlow bodies, which themselves help to
minimise feedback during performances:
the mahogany Woodstock, a six-string
model available in natural or wine red
fimsh (£165, inc VAT), and the
Monterey six and 12-string, with spruce
top available in natural or tobacco
sunburst finish, with rosewood back and
sides (£230 for the six-string, £250 for the
12-string). The Tanglewood has a depeer
bady, solid spruce top in natural or
tobacco sunburst finish, and laminated
rosewood back and sides (six-string £225,
12-string £238).

On all models, the volume and EQ pots
are mounted [n a rosewood ring on the
upper bout for fast access, and they have
compensated saddle, oval “sideways’
sound hole, full-length arched back and
Florentine cutaway at the 19th fret.

KARL DALLAS runs
through the latest lines in
guitars due for unveiling
at the British Music Fair.

Left. The Washburn
Festival

Below: Norltn's Eptphone range, in
cluding the bass

These guitars are available in
left-handed modeils for 15 per cent extra,
but this is merely one of the options
which more and more guitarists are
seeking for their instruments, The same
company, for instance, is making
available such extras as custom colours,
abalone shell or eigrm-ply Les Paul-style
binding, and pear! fingerboard inlays for
two of their Wing senies electrics and
two of thelr Stage series, including the

|
|

bass guitar, for between £25 and £50. The
service s subject to 90 days’ delivery.

Other significant options are being
made available by Strings and Things for
their Musicman Sabre guitar and bass
and Stingray bass, such as rosewood
fingerboards, left-handed models, fretiess
ebony bass fingerboards and narrow
fingerboards,

One of the brand-leaders in the
booming business of customising has

been the Mighty Mite company, whose
products are distributed over here by
Rosetti (EMI). They've now carried the
process to its ultimate.

At the British Music Fair they wili be
showing hand-made Mighty Mite guitars
made entirely from customising parts,
instruments which use of the hand
craftsmanship that has gone into them,
often out-perform the instruments of
which they are, ostensibly, copies.

|

Of course, Rosetti have had kits of
their Mighty Mite guitars available for
home construction for some time, but
this is a significant development of an
entirely differcnt order.

ong the other new guitars to be
shown at BMF wili be new models from
Shergold, shown by Barnes and Mullins.
some inexpensive electrics from British
Music Strings, new Maya EM onginal
model electncs }Slentnr). Heritage and
Power electrics from Rosetti, Hondo
professional electrics priced £99 to £149
for six-strings, £120 for two bass guitars.
and the S.D. Curlee International
six-string and bass. both in silky
mahogany finish featuning the distinctive
Curlee neck running right through to the
bridge, made in Japan under the personal
supervision of Randy Curlee, seliing at
£169 for the six-string and £175 for the
bass, and a whole hest of others, details
of which are embargoed until the Fair
opens.

A‘l any international Fair, there s
usualty some kind of a “square of ™
between the various industry giants, and
1 don’t expect this year’s British Music

{ Fair is going to be any exception. So far,

the biggest news seems to be the
announcement of nio fewer than ten new
guitars by the mighty Norlin company.
most of them under the Gibson margue,
but also including their associated
Epiphone and Sonex range

‘The remarkable thing about the Sonex

| range is lts pnce tag — starting at a mere

£215 for the first of a series of three
Sonex guitars, all of which feature the
revolutionary new Gibson R&D
“Multi-phonic” body whose
extraordinary sustain and harmonic
response Is a tribute to the research and
development work that has gone into it.
All three offer exposed coil high-output
pickups as standard, with coil tap being
offered on the two mone expensive
versions, selling at £256 and £295
respectively. The low and middle-price
versions have rosewood fingerboards,
while the top-price version has an ebony
board on a three-piece maple neck.

Next, price-wise, come the three new
Gibson 335-S serles, which have the shape
of the highly popular £S-335 thin-line
semi-acoustic, but 1n a solid body, giving
a hard-edged sound, outstanding sustain
and high energy response

e three models n the range are the
standard, €352 for solid maple body and
neck, exposed Gibson humbucking
splitcoil pickups. the custom, £405 for
solid mahogany body, with scorching
Dirty Fingers pickups with split colls, the
deluxe, £459 for solid mahogany body.
Dirty Fingers plckups and brass
fingerboard nut for added sustain.

Both the custom and deluxe have a
new-design white revealed-edge
finger-rest plus the fine-tuning
capabilities of Gibson’s TP-6 tailpiece

A remarkable response to recent
trends in music is the £663 Gibson
“"Howard Roberts™ Fusion guhtar,
offering the option of a rounded, mellow
sound from the instrument’s traditional
Gibson humbucking front pickup, or the
punch of extra power and high-end
brilliance from the higher-output Super
Humbucking rear pickup

Use of maple and spruce in the body
design, with these pickups, results in 2
umique hybnid, a synthesis of the rock
and jazz guitar, allowing the fusion
gurtarist tc change his music in
mid-stream. as it were, without swappmg
gutars,

The neck is three piece maple with
ebony fingerboard and dot inlays with
side dots. It has a 24%n scale length, with
22 frets.

Finally, the top of the range of the new
Gibsons are the two new Les Pauls, the
standard 80 and the standard 80 clite,
priced €717 and £824 respectively. Both
Instruments have solid mahogany bodies.
two original-spec Gibson humbucking,
pickups, three-position pick-up selector
switch, early-style tapered top-hat hoid
knobs with dial pointers for the
individual volume and tone controls.
adjustable nickel-plated Tune-O-Matic
bridge and stop-bar tailpiece

Man differences are that the standard
80 has a traditionally-sculptured carved
maple top and three-piece sohd
mahogany body, while the elite has a
“quilted” maple top, one-piece solid
mahogany neck, and ebony fingerboard
with deluxe pear] inlays.

The standard 80 and elite models will
be serialised separately; obviously Norlin
have the collectors’ market of the future
well in mind.

That's their opening gambit. but if you
were to bet that another company would
be offering a strong counter-ploy before
the Fair opens, | wouldn't challenge your
wager, for one. * 1

But one thing's for sure, this sort of
competition in the pursuit of excellence
can only be to the advantage of the
performer, and his ultimate patron, the
public itself.

That, basically, 1s the message of this
year’s British Music Fair
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Sponsored by
Melody Maker and AMI

Foreveryone
whoplays
-and
everyone

who wishes
theycould

Here's where you can see and play some
of the best andlatest musical
instruments In the world.

Here's where you can listen to big-name
musicians performing and talking.
People like Gordon Giltrap, Kathy
Stobart, Johnny Mars’ Seventh Sun,
Steve Howe, Status Quo, The Jam,
Bruce Bolen and Dave Roberts. Not
forgetting the Musicians’ Union Rock
Workshop.

Here's where manufacturers and
distributors will be waiting to show you
their products—and discuss your needs

Where? At the British Music Fair, the
most important music exhibition in the
calendar. It will have over 60 exhibitors,
displaying all types of insiruments,
amplifiers, speakers, mixers,
accessories, sheet music and magazines

Ali it needs i1s you

OLYMPIA LON

21st August — 23rd August
21st August—Noon-9pm
22nd August— 10am-9pm
23rd August — 10am-6pm
Admission £1.50

(children under 14 not admitted unless accompanied by an adult)

JAZZ
NEWS......

Edinburgh
trad feast

TWENTY-ONE bands
and five soloists from
several countries will
play in 16 venues at this
year's Edinburgh Intern-
ational Jazz Festival
which runs from August
241028,

Among the bands taking part
are Andrew Hall's Society
Jazzband with Teddy Johnson,
and the New Black Eagle Jazz
Band from the USA; the
Bourbon Street Jazz Band from
Denmark; WASO, the gypsy
band from Belgium; the Or-
pheon Celesta band from
France; and the Sammy
Rimington Band, Stan Greig's
Trio, Kid Dawson's Onward
Jazzband, the Savannah Syn-
copators, Jim Petrie’s Jazzband,
the West End Jazzband, Alex
Shaw Trio, George Penman’s
Band with Fiona Duncan; New

Jazzband, and two recent
Dunkirk Festival contest win-
ners — the Society Syncopators
and Old Bailey's Jazz Advo-
cates.

The soloists who will be
guesting during the festival are
American reedman Benny
Waters, trumpet player Teddy
Riley from New Orleans, trom-
bonist Roy Williams, pianist
Stan Gretg and Liverpool singer
Jan Sutherland. The event will
be bigger than last year's but
the emphasis will still be on
traditional jazz.

The festival — backed, like
last year, by Drybroughs the
brewers — opens on Sunday
{24) at 4pm with a Grand
Parade down Princes Street led
by Hall's Society Band.

Further information from the
festival Publicity Centre, 65
Calton Road, Edinburgh EHS
8DP (tel. 031-556 8808) or Plat-
form, 45 Queen Street, Edin-
burgh EH2 3NH (031-225 4179).

Jim
gets
around

JIM  Galloway, the
Ayrshire-born saxophon-
ist from Canada, returns
10 Britain in September.

The visit will be partof a
Continental tour which
extends well into October.

His opening date in this
country is on Wednesday,
September 17, at the
Firefly, Bourne End.

The rest of his dates are
at: St Leonards-on-Sea,
Hastings (18), Kilgetty
(19), Bridge Street Arts
Centre,Newcastle-under-
Lyme (20), Red Barn, Blin-
diey Heath (213, Cardift
(22). Swansea (23), Shay
Club, Halifax (24), Carmel,
near Swansea (25), Lon-
don’s Pizza Express, Dean
Street (26). Crown, Cod-
sall (27), Birch Hall Hotel,
Lees, Oldham (28) and
Crystal Paiace Football
Club (29).

JAZZ ALBUM CHART

Roy Williams to guest at the Edinburgh jazz fest

Barber over
the border

CHRIS Barber and his band,
now on their supimer vacation,
will return to work on Bank
Holiday Monday, August 25, for

Also returning to work from
holiday on August 25 will be the
Sweet Substitute vocal group
which plays at the Billing

a UK tour which i un-
i October 4.

The tour starts at Sutton
Manor, Sutton Scotney, with a
chanty performance in aid of
the Winchester Theatre Royai
Appeal Fund.

Five of the September dates
are in Scotland The band app-
ears at the Gig 1n Blairgowne
on September 3 and 4, as part of
the Blairgowrie, Perthshire,
Festival, and also at [nverness
(2). Banchory (5) and Elgin (6).
Singer Ottilie Patterson will be
the special guest with the band
at the Farnham Maltings in
Surrey on September 11 and
next day at the Guildhall, St
Ives, Cornwall. The tour con-
cludes with a fate-night concert
(from 11pm) at Sheffield's Cru-
cible Theatre on October 3 and
then a date at Bridge Street
Arts Cenlr‘e Newcastle under-

George Benson Warner B

Cecil Taylor, Hat l!ur
.. Charlie Parker, Savoy
- Charlie Mingus, Atlantic
Steve Lacy, Hat Hut

6 LIVE A‘l‘ CARNEGIE HALL DECEMBER 1944

7 ROCKS, PEBBLES AND SAND

Duke Ellington, Prestige

-Stanley Clarke, Epic
Keith Jarrett, Ef

Jimmy Lyons, Hat Hut

Art Ensemble of Chicago, ECM

Berkley Crenent, The Tr-v,}\_\ o

near
with  cornettist
Fairweather’s All-Stars.

Pepper’s
travels

U.S. baritone star Pepper
Adams continues hi British
dates with gigs at the Bridge St
Arts Centre, Newcastie-under-
Lyme (9), Birch Hail Hotel,
Oldham (10), and Bull's Head,
Barnes (13). On Tuesday (12)
Adams and guitarist Jimmy
Gourley are guests with the
AlbStar Jazz Band at the Pizza
Express, Dean Street.

Jazz
Centre
dates

JAZZ Centre Society's pro
gramme for London's 160 Club
tbrough August and September
is now available.

Elton Dean Quintet, and Lol
Coxhill solo (August 18), lan
Carr’s Nucleus (25); John Tay
lor Sextet (September 1); Barb
ara Thompson's Paraphernalia
(8); and the first London pre-
sentation of Chris Hunter’
Band (15)

Digby



Ella waves at expense.accoun

HERE were times,

during my recent
visits to London and
Nice, when I wondered
if there were any jazz
musicians left in
America.

For several weeks in July
and early August it was as
though George Wein had
made a list of every
prominent artist he could
think of, attached each name
to a sertes of darts, and
thrown the darts
indiscriminately at & map of
Western Europe.

But of course there's more
to the story than George
Wein's countless ventures.
As I could read in the
personnel listings for the
North Sea, Montreaux,
Antibes and scores of other
venues, local promoters as
well as Wein were importing
U.S. jazz talent to an extent
probably without precedent
in history.

NGLAND — and London
in particular — may rank

t diners.

high in terms of enthusiasm,
but it ranks low in terms of
talent, especially imported
talent. The Alexandra Palace
weekend offered an
impressive array of
Americans, but that gig, as it
turned out, disappeared in
smoke.

This by no means rendered
my recent London visit
jazzless, however. The
obvious first objective was
Ronnie Scott’s. After a lapse,
of more than a decade I'd
forgotten how splendidly this
room lives up to its
reputation as the best jazz
club in the world. It may also
deserve special status as the
most expensive: at least to a
visiting American, a food and
dnnk bill of over £35 for a
party of four seemed
horrendous!ly beyond
anything charted at a
comparable jazz room in the
us.

The question of price bears
more than casual discussion.
for dunng my visit, Ella
Fitzgerald and Oscar
Peterson were billed to
appear at Grosvenor House,

T AT STORTALE B 8007

BLACK
THE BEST OF

ko

New ® Releases
GREAT LADIES OF JAZZ

For a complete catalogue
Send SAE to Black Lion
The Coach House, Popes Grove,
Twickenham,
01-891 3071

CLEF WAINE LA AT TN AN FESTIY
aM

Middlesex.

LION —
BRITISH JAZZ

[

NEAL PRESTON

were dinner would be £50 or,
if you were in dire poverty
and didn’t mind a more
distant view of the actlon,
£30. [ found myself
wondering how Ella and
Oscar would adjust their
performances to an audience
presumably composed of
Arab sheiks and British
bankers, and how easily they
might re-adjust the next time
they faced a jazz audience
Perhaps the dilemma of
paying for high pnced
American acts has hurt the
jazz rooms, for business at
Scott's, according to Ronnie.
has been way off during the
past six months, despite good
food and superb
entertainment. When | was
there a local group, Semuta,
played a warm-up set with
touches of fusion but
basically in an agreeable
mainstream groove. Dave
Quincy's tenor and ian
Ballantine’s vibes formed a
sympathetic front line, and
the rhythm section (Marun
Blackwell, keyboard, Robin
Clayton, bass, and Dave
Tyas, drums) was competent.
The main attraction was a
duo that has not yet been
seen in this form in America
Joe Pass and Neils Henning
Orsted Pedersen. Their set
was breathtaking. Pass
opened with a few solo
numbers before bringing on
the great Dane, who has long
since earned his reputation as
the Joe Pass of the bass |
doubt that any Bntish
visitors to Scott's realized
they were hearing a combo
as yet demed to American
elub or concert audiences.
Finally, there was Ronnie
himself, who did about 15
minutes of standup comedy.
Although | later found out
through reading his book
that this is all long-used
material, it was nothing less
than hilarious the first time
around Scott's timing as a
comedian is the equal of hts
timbre and phrasing as a
tenor player
It was very different at the
Pizza Express, which
reminded me of such
celebrated underground
haunts as the Village
Vanguard 1n New York —
funky, the air thick with
smoke, but the vibes between
musicians and customers
consmtantly gond Al Grey
was on hand fer buth my
visits. first with the excellent
trio of Eddie Thompsan, and
a few days later with the
Pizza Express All Stars,
among whom I found Danny
Moss outstanding —
certainly one of Europe’s
finest manstream modern
tenors
1 heard from Pizza's K C
Sulkin that other rooms on
the chain are gradually being

opened up to jazz, among
them a new West End spot
that allegedly will rival
Scott’s. Elaine Delmar, who
1'd last seen in Hollywood,
‘was due at Pizza on the Park;
but Nlice called. and 1 missed
her,

ICE, of which | saw the

second half (the seventh
through 12th day), is a
phenomenon that has grown
on every level since the
onginal venture in 1974. That
year there were 20,000
admissions during a seven
night span; by the end of the
1980 festivities, Wem could
claim almost 100,000
admissions, with music
provided by 275 musicians
during 12 mights.

Over the years the festival
has moved toward the use of
more organized groups;
however, the general
mainstream-to-modern
direction, and the policy of
assembiing pickup groups for
jam sessions, has remained
relatively undisturbed,

If the B.B. King orchestra,
a very organised unit, was
busy on the Garden Stage.
you could exercise your
options by strolling over to
the Dance Stage, where
Sweets Edison and a few
other Americans jammed
with Guy Lafitte and Andre
Persiany; or to the Arena
Stage, where Scott Hamilton
and Warren Vaché headed up
the Concord All Stars,

Nevertheless, some of the
most atiractive new sounds
were provided by the
prefabnicated bands, most
notably Melba Liston and
Company. After a few
preliminary dates in the
United States, Liston and
her six companions gave an
admirable account of
themselves both as a group
and 1n mdividual terms.

Liston has wnitten a
diverse library, mostly of bap
and post-bop efa tunes by the
likes of Phineas Newbarn,
Mary Lou Williams, Patt:
Brown (a vigorous treatment
of “G-Wan Train™), Bud
Powell (a brilliant
revitalisation of “'Un Poco
Loco™) and others, including.
of course, Melba herself

The leader generously
shares the trombane soln
chores with Lolly Bienenfeld
who has improved s 4
soloist since her Thad
Jones-Mel Lewis days when
she was confined mainly to
section parts

Dottie Dodgion on drums

and Carline Ray, who cooks
consistently on fender bass,
supplied a strong rhythmic
undercurrent, along with the
extraordinary Sharon
Freeman, whose prano is
creative on an occasionally

Summer
IS a
festival

Breezing through Europe in search of good
jazz, LEONARD FEATHER comes up against a
blazing Ally Pally, but has a ball at Nice.
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Melba Liston blows up a storm

modal leve!, and who doubles
on french horn, an
instrument she has mastered
technically better than
anyone in recent memory In
fact, her horn sol

among the Mghngnu Railhe
Liston sets.

Completing the group are
two promising saxophonists,
Enca Lindsay — who
gencerates power on tenor
and occasionally flute — and
Jean Fineberg — whose aito
and soprano were not far
behind Lindsay’s level of
Invention.

Alogether, the Liston
septet provides a unique
experience both aurally and
visually. [ only hope that she
will be able to keep it together
and, by all means, put the
group on records as soon as
passible, since record auplay
is almost essential to the life
of any combo nowadays.

At the end of one set
Benny Powell, moved by the
Liston sounds, sat in with the
band. This kind of thing
typifies all that is best about
Nice. During the six nights
that | was present, surprises
of this sort were constantly
taking place,

Joe Willilams and the Basie
alumni, a totally successful
collection of stars who played
with the Count during the
Forties and Fifties, were
joined unexpectedly by a
fellow aluminus, Frank
Foster. Carmen McRae, who
sang superbly every time I
heard her, was joined for an
hysterically funny bop
exchange with Clark Terry
and Joe Williams. Carrie
Smith, guesting with the
BB King Orchestra, sang her
heart out as never before
Didier Lockwood. the
brilliant young French
violinist, sat in with the
Brecker Brothers, and, at
another point, teamed u
with Benny Carter's violinist.
Joe Kennedy Jr.

Ted Curson and Clark
Terry were the guests of the
Freddie Hubbard quintet in
one invigorating set

Many such special
encounters dotted the
evenings. enlivening vanous
sets by Panama Francis and

his Savoy Sultans, the Porl
Big Band and others

'HE negative aspects of

Nice marnly cancern the
non musical characteristics
sound prablems (incivding
the perennial leakage from
one stage to another, hard to
avord when three groups are
playing simultaneously
within the not very large
park). und crowd control
prablems. As part of an
Ellington band crowd trying
to get out of the Arena Stage
area while the Fats Domino

)

l

crowd was pushing and
shoving its way in. 1 felt
lucky to vscape intact.

Domino received the
loudest ovations, which may
or may not say something
about the taste of the French
jazz fan As for the Ellington
orchestra. it remains on the
horns of the perennial
dilemma how much or how
little to sound like the great
man, Mercer's father; but it
has its moments, particularly
m the use of Duke's "A Train”
theme, “East Louls
Toddie-0”, on which the
band really achieves a
vintage Ellington sound.

It's doubtful that much of
value i added by the
incluston of musicians
supplied by the Union
Europeenne des Radios
Certanty they add little in
terms of box office appeal.
and too often they replace
musicians who find
themselves unexpectedly.
and unwiltingly, with a night
off Lee Konitz, Jimmy
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Maxwell and others who felt
underempioyed told me they
would rather play more.

LL this, however, is
nit-picking. At any
given time between 5pm and

midmight we had three
choices, and [ cannot think of
a single hour when one of the
three alternatives did not
offer some potentially
exciting and/or creative
sounds.

George Wein has taken his
lumps for turning some of his
festivals into virtuat
supermarkets or circuses, yet
when you consider the
quahity, as well as the
quantity of the music he
offered this year for only 38
francs admission, he can only
be saluted for a unique job of
logistics, as well as a
Fcncmlly commendable
feeling not only for the pulse
of the public but also for
what makes good musical

sense
All in all. Nice was a ball.

ALGUST
171023

SEE US AT
GENERAL MUSIC STRINGS

Available from your dealey oy contach
General Mixoc Stings, Trefbrest, Mid Glarmorgan, Crest Britain.
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FOLK

blight

COLIN IWIN and XARL DALLAS report on a
disappeinting 16th Cambridge Folk Festival.

“Jus’ like that
is thinly disguised by a change of headgear.

BARRY PLUMMER

* Leon Redbone’s imitation of a famous celebrity |

Festival of

ON McLean wand-

ered across the
shell-shocked grounds
of Cherry Hinton Hall
relatively unharassed
on Saturday evening, as
a tall, lean guy headed
purposefully towards
him. Incongruously tidy
at such a fraught point
in the proceedings, he
anneunced to McLean
that he was his biggest
fan, and Don responded
politely.

The stranger then did an
amazing thing — he removed
his shirt. All over his back was
emblazoned a huge tattoo of
McLean playing guitar, while
his arms were jammed with
lists of all the cuts from
McLean’s albums. Once
they'd picked him up McLean
recovered to play a remark-
ably good set that night. .. .

THE other highlight of the
16th Cambridge Festival
occurred off the festival site
the following afternoon
coincldentally while McLean
was playing “American Pie”
for the second time during the
weekend. The BBC were
filming the whole shebang
and for some obscure reason
best not even guessed at, they
decided they wanted to film
Leon Redbone singing in front
of the duck pond behind the
main arena.

Even more Red-

bone agreed and so there was
the bizarre sight of the Beeb
crew setting up mikes in this
tranquil rural setting while an
intrigued audience of mothers
with push-chairs and kids
feeding ducks looked on in
amazement. Leon Redbone,
of course comes from another
planet — ask him a civil
guestion and he gets out a
tape measure and tells you
your height.

Looking like a cross bet-
ween Groucho Marx and Al
Capone decked out in black
velvet jacket and boot-lace
tie, he surveyed the scene,
shuffled across, sang an in-
comprehensible blues, and
sauntered off again without &
word. A lady asked him what
the song had been about and
he muttered “I dunno” and
went off to rejoin John Prine

Such moments keep you
sane at Cambridge.

Not, perhaps, an epic year
for music, but a great one for
bikinis and lager. Subdued
and lazy in the heat of the
afternoons, and wild and rau-
cous in the evenings: the main
marquee only tenuously held
s reputation for discerning
enthusiasm this weekend,
beliowing noisily and faliing
over at an alarming rate to the
point where the respective
last bands on Friday and
Saturday nights, Rockin’

ie, and Silly Wizard must
have felt they could have
played the collected works of
Ted Nugent and it wouldn't
have made an ounce of dif-
ference to the reaction.

But for all its faults and
frustrations there remains
something acutely individual
about this event which gets in
your blood and sustains you
when the going gets tough,
the general ambience be-
comes overly mlense‘ and the
music as it did at

times. Once you come to
terms with the overcrowding
and the discomfort, then you
can sail it, perhaps dnfting off
to a camp-site session for
‘bccasional respite, or drop in
at the club tent in search of
the spontaneity absent from
the main stages this year.

Dave Cousins was pre-
vailed on ta piay a short set on
main stage two, Al Stewart
wandered around but didn't
play, and John Prine only
came on to share a song with
Leon Redbone . . . the event
was there for the taking if
somebody had been prepared
to go out and gamble. Andy
Breckman who was there
from America under the same
management umbrella as Don
Mclean, threatened to do it
with brashness and humour ~
he's even got the Loudan
Wainwright |e§'twilch - but
faltered in the home straight.
And so it was down to the old
guard to raise the roof .

¢€] VE never performed at a
festival before and I've
been rehearsing for 50
years for this one,” Lonnie
Donegan's words as he played
his second encore towards the
end of Cambridge might be
thought to be the keynote of
this 16th Festival, (writes
Dallas) but despite the pre-
sence of the King of Skiffle,
and the man who taught
Lonnie’s children how to
really play the guitar, the
legendary Ramblin’ Jack
Elliott, it was far from the
nostalgia trip it might have
bee

n

This was partly because in
neither case did nostalgia live
up to our memories.

Though those of us who
remember him always recall
him performing in much more
human-sized contexts, | don't
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think it was the crowds as
such which made Ramblin®
Jack seem such a small,
almost minor figure on the
Cambridge stage.

Certainly he seemed
daunted by the experience,
though for small reason. |

BARRY PLUMMER

Rambling Jack Elliott

don’t think | have ever heard
a man come out on to any
stage and receive such a huge
ovation before he had sung @
note. It was like a warm bear-

“Grand Coulee Dam' and
“Puttin’ on the Style” always
used toinfuriate me with their
blind  {insensitivity to
meaning, and the gormiess
grin which accompanied
everything from a murder
ballad (“Tom Dooley”) to a
Cockney romp like "My Old
Man’s a Dustman”.

“Rock Island Line™ de-
serves its place in history, but
if anyone in the crowd was
left with thelr critical faculties
undimmed by aicohol, they
may well have wondered®
what all the fuss was about
when they heard him do it.
‘Was this the man. they may

ave asked themselves, who
changed the face of British
popular music?

Well, yes, though not as
single-handedly as the pop
histories of the time now
would have you believe. And
though he was backed by a
good band, including that in-
teresting multi-instrumental-
ist Jackie McCauley pro-
ducing some really tasty gui-
tar licks — which, in time-
honoured fashion, Donegan
mugged for the TV cameras
as If it were he who was

hug. all the more remarkable
for the fact that very few of
the thousands cheering can |
ever have heard his music,
even on record.

Its got to be recorded, with
considerable regret, that he
blew it.

1 heard all three of his
appearances, two on the big
main stage one (one inside,
one outside), and the last on
the smaller, more friendly
main stage two, where in ad-
dition the PA seemed in more
competent hands than those
running the tin transistor set-
up on the big stage.

So while on the two main
stage appearances he was not
helped by a sound system that
tumned his distinctive guitar
into a tinkling shadow. If it |
was not that, then something
else was forever putting him
off his stroke, either photo-
graphers taking pictures
(even without flash), good-
natured hecklers from the
frent row (“¥'m not used to
singing for drunks”. he com-
plained to me afterwards), or
even, during his outdoor set,
when a glider-towing bi-plane
flew over.

For all of that, there was |
still enough brilllance in his
performance, albeit in
sporadic flashes, to confirm
our memories of the man's
importance: his way of de-
livering a lyric conversatio-

nally, investing the words
with new intensities of
meaning, holding notes in
bluesy wavering flourishes at
the ends of words right across

GARRY PLUMMER

C/
Tony Bird

the steady Carter Family fick
of his guitar, and the guitar
itself, no longer as uniquely
dazzling as it was in the days
when everyone else was a
four-square strummer, but

playing — the general result
‘was as subtle as your average
“ave a go” amateur might
bash.

There was a moment, when
he came out by himself to do
“Goodnight Irene,” (as his
first encore) and was joined
one by one of the rest of the
band, that good taste intruded

BARRY PLUMMER

Don McLean

and a spark of magic gleamed,
but it was doused by the
tear-up that followed.

One other blast from the
past, and then [ must get on
with the really interesting
new talent at Cambridge. The
third oldie was Bob Gibson,
whose place in the American
folk scene is as secure as
Donegan and Elliott in ours,
with the difference that his
reputation had not preceded
him to any extent.

He did himself scant justice
on the occasion | saw him,
coming across as something
of a Smart Alec, and name-
dropper to boot, “Here’s a
song | wrotc for the Kingston
T .", etc), though [ liked
his anti-drug poem which was
the more effective because it
was funny as well.

For many people, the
revelation of Cambridge must
have been the guitar playing
of Pierre Bensusan ~ plus the
| wonder that the man was
| given so little leeway in his
sets when others were in-
dulged with encores well past
the point of self-restraint I'd
seen him before, but was as
dazzled as ever - although
there's nothing flashy about
his coruscating, deceptively

still interesting enough to
have wished he had been put
in the guitar workshop
alongside Disley, Bensusan
and the rest.

He should come back, not
for a big-time festivai but to
tour the clubs he helped to
found, because if he can for-
get the monumental act of
re-creation he is attempting,
and just sing as directly and
straightforwardly to us as
once he did, he has something
as vital to contribute to the
British folk scene today.

F Jack Elliott’s return did
not live up to

relaxed style.

He is, quite simply, a
master, and my onl{ fear is
that such praise of one so
young will warp his future
development, because I'm
equally convinced that where
he has been is not half as

exciting as where he is going.
| The South African, Tony

Bird, [ had known previously

only from records, and
| though his quirky melodic gift

and slightly rasping voice
| came over harshly on the PA,
his live sets confirmed the
promlse of his originality and
significance. Accompanied by
an old associate of South

Lonnie Donegan's merely
reminded me of the way in
which his 1950's lpproprn-
tions of Woody Guthrie a

Pete Seeger classics hke

African Dudu
Puwana and Julian Bahula on
| reeds, he sang songs as much
of relevance to whites

| continued page 34
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Boys Of The Lough
take Highland road

BOYS Of The Lough
launch another of their
“Highlands and Islands”
tours of Scotland next
week. This tour — which
the band have said in the
past that they enjoy
more than anything eise
they do — has become an
annual event for the
Boys and has again taken
them to some of the most
obscure outposts in Scot-
land which otherwise
rarely see formal con-
certs.

This tour opens at the Dulhac
Centre, Tain, on August 9, con-
unuing at Rosehall V\Ilage Hall
{11). Kilmallie Hall, Corpach,
Fort William (12), Ardrishaig
Public Hall (13), Strontian Hall
(15), Portree Gathering Hall
(16), Dunvegan Hall (18), Ulla-
gool Community Centre (19),

tornoway Town Hall (20),
Ullapool Community Centre
(21), Stromness Academy Hall
(22). Orkney Arts Centre, Kirk-

wall (23), Thurso High School
Hall (25), Gairloch Commum(y
Cenlre (26), Dingwall Town

The band join the Red Clay
Rambiers and Tom Anderson
and Willie Johnson on the bill at
Edinburgh’s Playhouse Thea-
tre, running for three nights,
August 29-31. They then go to
Scandinavia for two weeks, and
return (o the States through
October, a tour that inctudes a

| concert at New York’s Bottom

{

Line — their second there this
year — though the dates are
manly in California and the
South West.

Returning to Britain in
November, they appear at Eden
Court, Inverness (November 6),
Theatre Royal, Glasgow (7).
Theatre Royal, Dumfries (8),
Magnum Theatre, Irvine (9).
MacRobert Centre, Stirling
(10), Bonar Hall, Dundee (13),
Mews Theatre, Livingston (14),
Aberdeen Arts Centre (18), East
Kilbride Village Theatre (19),
Cumbernauld Village Theatre
(20), Matherwell Civic Centre
{21), Adam Smith Centre,
Kirkaldy (22).

‘MrCool’goes
it alone

SIMON Nicol ~—
Fairport Convention — 15 to go
solo Nicol is to start playing
folk clubs on his own for the
first time n a distinguished
career that has seen him as the
last founding member of
Faurport when they finally split
last summer, though even he
had a four-year break from the
band.

He has also been heavily in-
volved with the Albion Country
Band, and its successor the Al-
bion Band, working with Ash-
ley Hutchings on several of his
theatre projects, and occasio-
nally a8 member of the concert
line-up.
Recently he's been involved
with quite a lot of session work,
and has toured with a couple of
his old Fairport colleagues,
Richard Thompson and Dave
Swarbrick.

Nicol made a solo appearance
on Capital Radio recently and
at last he's ready to play on his

“Mr Cool” of | own.He plans to play folk clubs

in the next few months, at first
under management by Jean
Davenport, who has been re.
housed following a fire at her
previous flat Her new address
13 12b Calthorpe St. London
WC1 (01-837 5967).

This doesn't mean that she’s
revoked her earlier decision to
give up the Davenport / Winder
agency, although she estimates
that the agency Is responsible

for bookings up to January [

Vin Garbutt’s bookings are to
be handled by the Acorn
Agency at 46 Woodheld Rd,
Kings Heath, Birmingham 14;
Martin Carthy's work will be
taken care of by Norma Water-
son (St Ives Farm, Fyling Dale
Moor, Robin Hood Bay.
Whitby, Yorkshire); Dick
Gaughan's gigs are booked by
Sharon Levinson, 45 Queen
Square, Edinburgh (031-226
6218).

Stmon Nl gy solo

|
|

Boys Of The Lough another “Highlands and Istands” tour

Donovan
coming
back

DONOVAN will make his
British comeback with an
appearance in Edinburgh
on August 28. He plays his
tirst UK gig for several
years at Edinburgh Play-
house (tickets £3). The
concert will be preluded In
the afternoon with an ex-
perimental “talk-in".

This will be a free in-
formal discussion at the
Playhouse, as a
“mutual transfer of ideas”
and is likely also to Involve
Paul and Linda McCart-
aey, and Billy Connolly.
Donovan is recording a
new album and is intent on

a full-scale come-
back, and is also booked to
appear at Ireland's Balli-
sodare Festival in Sligo on
August 8-10, on a bifl that
includes Sonny Terry &
Brownie McGhee,
Planxty, Ralph McTell,
Paut Brady, Rambling
Jack Elliott, Jim Page, and

Stocktons Wing.

Poynton
extra

POYNTON Folk Centre will
have an extra club night on

| Mondays.

The new night will start
from September 4 with free
admission and a collection

at the end. This move makes
Paynton one of the most active
folk clubs 1n the country — club
meetings continue on Thurs-
days and Sundays with a poetry
night on Tuesdays

Forthcoming guests at the
club are Martin Carthy, Jody
Stecher, and Krishna Bhatt
(August 10), South Parade (14),
Magna Carta (17), Abalon (21),
Rosie Hardman (24), Tim Nor-

folk (28). Plexus (31), Peter |

Hughes (September 4), Roarin,

2
{ Jelly (7), Callisto (1), Cornfield

Perambulation Ceilidh Band
(13), Teeside Fettlers (14), Geoff
Higginbottam (18), Mad Jocks
& Englishmen (21), Peter
Hughes (25), and Roy Harris
(28).

Debut fest
in Shetland

Roaning Jelly for Poynton club

CRENDON Morris Men are
holding a day of dance and folk
music 1n aid of Jimmy Saville's
appeal for Stoke Manderville
Hospital on September 6. Gues-
ting on the dance tour will be
sides from Headington Quarry
and Adderbury while singers
appearing include Matt Arm-
our, Bill-Bert-N-Hughie, The
le-Ums, Bob Grant & John
Graham, Outasight, John &
Chris Leslie, Roger Peckham.
Portway Pedlars, Spnggs An.y.
Walton Wakes, and Keith
Palmer.

THE Shetlands are to get their
first folk festival next year. The
festival, or “foy” as it will be
known in Shetland, will take
| place during the weekend of

May 1-3, and coincides with the }
21st anniversary of the
“Hamefaning” or homecoming.
which In 1960 welcomed Shet-
landers home from all parts of
the world.

Shetland fiddler Tom Ander-
son — Aly Bain's mentor — has
composed a tune for the event
and also celebrates the 21st
anniversary of the Shet-
land Forty Fiddlers, whom he
founded at the “Hamefaring".
The festival 18 to take place in
various parts of the island and
will involve local musicians and
local communities

CATHY O'Sullivan, a singer
and harp player, from Ausua.ha
1s 1 Britain and is set to ap|

at St Albans Folk Club (at lhe
Goat Inn, Sopwell Lane) on
September 2]1. The club re-
opens on September 7 with
Muckram Wakes, Mick Doo-
nan & Tony Wilson (14), and
Peter Bellamy (October 5),

BATTLEFIELD have now res-
tored “Band" to their name fol-
lowing the addition of Ged
Foley.

FOLK ALBUM CHART

1 PENGUIN EGGS ... . Nic Jones, Topic
2 SONGS FROM THI D
Strawhead, Tradition

3 ERIN THE GREEN .. _Sean Cannon, Ogham
4 THE FLAGS OF DUBLIN ~ Glackin, Gavin and 0" Brl('n. Tapic
T

orman Stewart and Janice Clark, Celtic

Pete and Chris Coe, Highway

9 N, Polydor

10 FORTUNES OF WAR .. ... Strawhead, Tradition

] o pried FIK(AI)IIIVIHI)RI)\ Ql‘uhl Sereer Prccadilty Phuza Manchester
1
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Folk Forum
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THE 1980 STAINSBY FOLK FESTIVAL
Bank Holiday Weekend
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Brunts Farm, Stainsby, Chesterfield, Derbyshire

AR LOG, PETER BOND, COSMOTHEKA, PETE DAVIES,
BOB FOX & STU LUCKLEY, DICK GAUGHAN, MIKE
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The first step

Aren’t you envious when you see
your faveurite group on TV? Don't
you ever wish that you too could
play 2 musical instrument? It's
easier than you think to own and
play an instrument. Simply walk
into any music shop. There you will
find a wealth of experience waiting
to help you get started with the
right equipment at the right price.

Remember, at one time
even your favourite
group had to take this
important first step.
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Marguee Soul Special
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ATHLETICO LaTies
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BROKEN HOME

Heavy Motal
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WITCH GARY
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RICKY COOL AND
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MODERN ENGLISH
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JACKIE LYNTON
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227 CAMDEN ROAD, N.W.1

SHADER
MARSHALL FURY

SAD AMONG STRANGERS
DUMPYS DIRT BAND
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TWICE SHY

FREE ADMISSION EVERY NIGHT
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Club Calendar
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THE SWAN
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SKIN DEEP
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E. DON WELLER
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AFRIKA
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SNATCH 22

THE PLOUGH
Stockwel Road, SW 9

SOUTHSIDE
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THE O.K. BAND
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BACKLASH
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BESHARA
Single “When You're Wrong
+ CONQUERING LION
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Radford, Coventry

STAR & GARTER, PUTNEY PIER
JOHN SPENCER'S
ALTERNATIVE

THE NAG'S HEAD
3 Lowelen Aomd High Viyemmce

MERTON PARKAS

THE PLOUGH

| Stockwell Road SW 9

PETE NU TRIO

Admission free

We apologise for the misprint last
Back Hander are appearing
this week
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THE SPURS
Roundway. N 17

AT THE COCK
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THE SOUL BAND
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JOMN SPENCER

AT THE TORRINGTON
811 HIGH ROAD, N. FINCHLEY

9 BELOW
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THE MIDNIGHT RUNNERS
INTENSE EMOTION REVUE

QUEEN ELIZABETH HALL
MONDAY BANK HOLIDAY
25th August 7 46 pm
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GOLDEN LION

Futham Road. SWE6. Tel. 385 3942

ON THE AIR
MICKEY JUPP BAND

JACKIE LYNTONS
H.D. BAND

{Recording Live Album} “hen
CHICKEN SHACK
BROKEN HOME
ERIC BLAKE
KICKS

Renucdly Strecst MCP o

NEW BINGLEY HALL STAFFORD

Tickets:£4.75 5th SEPTEMBER 8.00pm
Applications efther by post {Postal Orders only made payable
10 Kennedy Street Enterprises Ltd + s.a.e.) KISS Box Office,

2 Swinbourne Grove, Manchester M20 9PP,
or by personal application trom
Mike Lloyd Music, 109 High Street, Tunstall, Stoke on Trent
Mike Lloyd Music, 15 Percy Streel, Hanlay, Stoke on Trent

Mike Lloyd Music, 23 High Street, Newcastle under Lyme
Sundown Records, 149 Lichfield Street, Wolverhampton

Piccadilly Records. Piccadily Plaza, Manchester
Cyclops Sounds. Piccadilly Arcade, Birmingham
Lotus Records, 40 Mill Street, Statford
plus 25p booking tee

DEESIDE LEISURE CENTRE

Tickets £4.75 6th SEPTEMBER 8.00pm

Available by Post {Postal Orders only made payable t0

Kennedy Street Enterprises Ltd & S.A.€) KISS BO
[l 2 5winbourne Grove Manchester M20 9PP or from Leisure
Centre 80, Penny Lane Records, Liverpool, Probe Records
Liverpool, Penny Lane Records, Chester, Piccadilly Records
Manchester Plus 25p booking fee

WEMBLEY ARENA
8th 9th SEPTEMBER 8.00pm
TICKETS: £525 £4.50

Tickets avallable by personal appiication to the
box office, Wembley Stadium, Midd 01902 1234
or by post enclose S.A.E. and usual agents.
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Selling a GUITAR?
Check the GUITARS Classified Ads
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KINKS Aug. 7
PLASMATICS Aug 8
UK SUBS Aug 8
ROYT AXTON Ang 9
AVERAGE WHITE BAND Aug 10
PETER HAMMILL Aug 10
SONNY TERRY &

BROWNMIE McGEE  Aug 12/13
BILLY PRESTON  Aug 14/15
SCEPTOR 27 with

TGM ROBINSON Ay 15
CARLENE CARTER Aug 16
ULTRAYOX Aug 17
THE RAMONES Aug 19
MODETTES Aug 23
SKIDS Aug 26
CHARLIE DORE Aug 27
STEVIE WONDER Aug ¥/7
(Nol September 4]

KISS Aug 8/9
GARRY NUMANN  Sept 15/17

37 LONDON BRIDGE APPROACH SE1
157 CHARING CROSS ROAD WC2

EMIER BOK DFFICE

188 SHAFTESBURY AVENUE. WC2.  01-240

2245
2830197
4030750

01-734 6963

SHIRLEY BASSEY Sept 15/21
THE TOURISTS  Sept 27/28
RICK WAXENAN Sept 30
CUFF RICHARD Sept 29/0ct 18

DON McLEAN  Sept 20/0c1 1
THE SHADOWS Oct 12
IAN GILLAN Oct 14
ALBERT KING

BLUE BAND Oct 18
THE SPINNERS 0Ocl 19
RY CODDER 0c1 23/26
J0 JACKSON 0Ocl 27/28
CHEAP TRICK Oct 24
JASPER CARAOT  Oct 24/28
GLADYS XMIGHT 0cl 30
THE SHADOWS Nov )
HAWKWIND Nov 2/3
ELKIE BROOKS Nov 4/8
TANGERINE OREAM  HNov 10
AC/DC Nov 10/12
MOTORHEAD Nov 26/29

INSTANT CREDIT CARD BOOKINGS 01-836 4114
SEND SAE FOR A COMPLETE LIST OR £4 FOR ONE
YEAR

futl

The
horror of
edieval Britain in

THE WHITE
LION
PUTNEY HIGH STREET, 5W15
788 1540

7 YEAR ITCH

RED BEANS & RICE
Lo
SAM MITCHELL BAND
v

THE DOOGRMEN
Pl

" DAN HAGERTY

120

SOUL BAND
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Sun

Wed
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Thues 7th Aug

Fri Bih Aug

Sat_ 9th Aug.

100 Aug

11th Aug

121h Aug

13th Aug

WASTED YOUTH

€
+ Hung Chung
GREATION REBEL €150
4+ London Underground
LIVE WIRE 2
SAM AMONG STRANGERS
+ Academy 50p
WEAPON 75
+ Nuthin' Fancy
NO DICE o
+ The Talk

MOBSTERS
+$ Pri

175 FULHAM PALACE ROAD, W.6

1-385 0526

AR AR AR RATART N RR RN Ak

Sponsored by
Melody Maker and AMI|

Come and listen o performers like these:

Gordon Giltrap, Kathy Stobart, Johnny Mars’ Seventh
Sun, Bruce Bolen and Dave Roberts, the Musicians’

Union Rock Workshop

These are just some of the people appearing during

21st August—.-23rd August  Admission €1 50

21st August—Noon-9pm
22nd August—10am-9pm
23rd August— 10am-Bpm

the British Music Fair. The names are correct as this ad
goes to press and there witl be others, some turning up
without much notice So pay us awisit and give
yourself asurprise. And a good ime

OLYMPIA LONDON

(children under 14 not admitted
unless accompanied by an adult)

GOPLACES WITH MIELODY MNMIAKER

CLUBS — PUBS — CONCERTS

Wistevir and whes
it

Birmingham (021-356 4838).

i (he GIQ Yo wots 1 do better than advertime it wenkly tn the Entermmnmeant G usdes we
ontoct JACQUIE RUSSELL, Melody Maker Advertiserment D,
01-643 8040. If you are outside London, phone PETER HUGHES in Manch

« (061-872 88!

01 6 Mlochy Waber P Lt

1. Surrey House, Throwley Way, Sutton, Surrey. Tel

61) or DAVID STILES in

Albums

FRANK SINATRA:
“*Sinatra  Trilogy''.
(Reprise REP 64 042
3FS 2300).

GE confers or

cramps without
regard to justice, and
especially so in the arts.
Late Ben Webster is a
model of more for less,
while late Donald
O'Connor is nobody’s
idea of the light fantas-
tic. Singers, uniformly,
have a hard time of it,
and tend to surround
themselves with the
impedimenta of super-
stition against that in-
evitable day when the
pipes no longer muster
to the brain’s bidding.

Sinatra has lasted better
than most since his gifts, far
from miraculous, were always
smack in the middle. There
never seemed any particular
difference in kind between the
spoken and the sung — an
fllusion which has hoist many
a pub espontaneo’s version of
“Love & Marriage” — but
now, in his mid-sixties, the
mayonnaise Is starting to
separate.

Probably only the card
carrying Sinatra Fan Club fan
will want this treble concept
album. Divided into The Past,
The Present and The Future,
1t scores no barrels up The
Past invites comparison with
the great fifties Capitol
albums since 1t offers the
songs of Gershwin, Kern
Warren, Arlen, Beriin and
Porter, and places Sinatra n
the position of tilting at hi
own ghost

All the Simatra hallmarks
are present — the thuddingly
dental consonants, the har<h
whiplash Amencan a's, and.
more pertinently. the impec
cable timing that seems to
swat the deadline at the very

DESMOND DEKKER/
“’Black And Dekker”’
(Stitf SEEZ 26).

“newly recorded” album

including some old hits
and some new songs So
which are the fillers? And
does this come 1oo late for the
ska revival anyway?

Stiff have thankfully rest
rained themselves from over-
exploiting an image, and the
black and white visuats (here
in the form of dalmations) are
confined to the back cover.
The front just looks like a
cheaply non descript Wool-
worth’s record (where's the
Stiff panache now?), and the
record is as patchy as this
suggests.

There's always something
suspicious about albums con.
taining re.recorded old hits, a
sort of desparate bravado that
says: “I'm not really a has.
been." Why should anyone
want to do it ever? The or.
1ginals are invariably better.

But even newly recorded
old songs can show up newly
recorded new songs. Side one
(opening with ‘Israelites')
works best. Parts even remind
me of the days when the
world was divided into skin.
heads and hippies, when we
dismissed this sort of music as
not highbrow enough and
quickly returned to our
Genesis albums. Strange how
different music sounds away
from social context. Most of 1t
now reminds me of no more
than last year's trend.

“Many Rivers To Cross” 1s
the most souiful. “Please
Don’t Bend” (complete with
salacious whistle) is the new
single, and if it was snug in
Cockney instead of Jamaican
it wouid probably be effective
(If 1t was sung in Cockney it
would probably be Madness.)

Songs like “Hippo™ are just
throwaway knees-up stuff for
the two-tone trendies The
other side of the record
reveals songs that are pretty
lack lustre. even by those
standards.

1 shall quickly return to

more

moment of — but
there 1s sometines a strain n
the pitching that nullifies the
essential Sinatra sense of
nice-'n’-gasy does it My
Shining Hour' comes out
careful. “It Had To Be You"
monotonous, and, worst of all,
*They All Laughed". a rau
cous horse-faff over pumped
rhythm “But Not For Me".
complete with boo hooing girl
chorus, s a little shaky, but
farr, and “All Of You™ some-
thing of 4 growler Billy May's
orchestrations are typically
whammo. and distinctly
eriod.

The Present collection of
mainly forgettable movie
songs ranges from the cine.
mascopically vacant “You &
M¢ (Wi Wanted It Al)” to the
Minelli mantc emotionalism
of “Theme From New York
New York' ‘lLove Me
Tender” & suitably vulnerabl
sod undefended instrumen
tally but dull. while Kristof

ferson’s "For The Good
Trmes™ pis the slightly ing
ted resonance »i Mnatr
sgeinet the purs spriow of
Fileen Farrell 1o s vt
If Stnatra’s volisberation
with Bitly May gl D Costa
ttied en the most secum key
snd flattering trmpo. he

wyage nta The Future with
Gordon Jenkine must be thy
a1 advised project sine

Johnny Concho™ Bilicd as «
musical fantasy in three
thnses for Frank Sinatra,
Philharmonic Symphany Or
chestrs and Mixed Chorus
the album 15 surely the wig
bubble of senthity

"Frank My nams s France
Albert”

“Churus Franci Albert
Sinatra

Davised as a species of

nertass Faust the singer

plasis through  prepsterous

telhits tour af the planes
twerwdd enly by 4 pronoun
A vhan a the b
Uriny fewven” Wl
Woar & bit s b
ar “What e O T'ne
Mirscie | n f
flamas with 1h
de w d €
v gotta get ceady for
Wil War Nowe'™ I a pig
e ey BRIAN CASF

ltke Joy Dvision albums. —
PENNY KILEY.

GENE CHANDLER:
““Gene Chandler "80"*
(20th Cent RCA T 605)

| TOWN'S favourite son
Gene Chandler nd
Eugene Dixon, AKA Th
Duke Of Earl. 1 a survivor
It's 18 years since that initiat
miernational eponvmous
smash Penodic but numernu s
biggies and 4 slew of howvy
personad probleme later, he's
back on a winning strwak with
Corl Davis’ prolific and con
awtent Chs Sound company
On hs third st for the Jabel

some of the Winds Citv's
lagends are on hand. as
arrangecs (Lom Tom 84
Sonny Senders) soowrit
(Barbars Acklin. Curt
Mavfinid). wnd “advisors
(Eugens Rocord the Dl
Chuck Barksduie), Davis an
C handier co produced th,
latter writing r th
material with ¢
partner James Tt «
and 1t sl ssund e

) my

The bewt the pond
rously geacelul * Does She
Have A Friend" — a current

singie: vet another vension of
his classic one to four wor
kout ““Rainbow™ (after
“Rambow *65" snd “Rainbow
‘71", what else but “Rainbow
#072), a mellow dust with on
Jom Berlmon — anw of this
fine femade back ups — tried
111 Be There™ (st by
ners song), end Adkir
fowm “Lay M Contly
S0 who cares 1l the
‘All About The Papes™ teddiy
an de 1o jub quslif )
s anttched troan  Ba
or it "You've Be w
i~ @ blatant st
1 Blow Yopur
mu "
tradition

n a
And ¥ (0
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I han peli 1
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woliamd by iy
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and blacks in the South
African continent as Bob
Dylan's early work had to
North America.

[ was lmpressed by an
American lady, Claudia
Schmidt, playing a variety of
instruments, including a
hybrid bowed psaltery/lap
zither called a pianolin
Though her intros sounded a
bit long-winded and didactic
to me — satij very neatly
by resident clown Rudi ouf-
side the main stage tent two
during one set — she has a
fine, clear voice and a range of
material that extends from
standards like “Young at
Heart™ (sung Acapella —
which seems to be the in-
thing among American fol-
kies at the moment, as Don
McLean sang “Stardust” the

hard-crafted songs, including
asharp women’s tatking blues
ridiculising the macho
attitudes of most men's songs.

Among the old-stagers,
there were some surprises:

The biggest surprise, [ con-
fess somewhat shamefacedly,
was the truly tremendous set
performed by Johnny Silvo
and Dave Moses in the big
tent on the Sunday evening. It
is common among hard-fine
revivalists to wnte Silvo off as
something of a lightweight,
and 1 suppose he is, bul over
the years he has honed his
stagecraft to a point when it
transcends art. At least, this
time it did.

I was kept out of the club
tent most of the weekend,
mostly by competing attrac-
tions and by the fact that the
tent sides were closed on two
very stuffy days, leaving an
all-pervading smell like un-
washed feet (I think it was
unwashed feet). | stayed long
enough to enjoy the effusion
of an unreconstructed hippie
called Fang, whose ribald
songs about fornicating gold-
fish and drug rip-offs were
more amusing than such
things usually are.

Richard and Linda Thom-
pson were quite superb, They
received scant help from the
Mickey Mouse PA, but the
sheer passion of their songs,
and of Richard's sizzling gui-
tar playing, burned right
across the field to where 1
stood at the back. The new
songs are easily as good as the
old ones, and | was struck,

when listening to his religious
material, that he might give a
few lessons to Bob Dylan.

He was helped by what
ought to become a permanent
band: Simon Nicol on guitar,
Dave Pegg on bass, Dave
Mattacks on drums, John
Kirkpatrick on accordion,
Sue Harris on oboe, ham-
mered dulcimer, plano.

Leo Kottke's indoor and
outdoor sets forced me to re-
evaluate my previous judge-
ment of him as a clever but
rather soulless technician.
Perhaps it ause he'
brought a]ong his own mikes
and got the best sound of the
day on both occasions | heard
him, but [ think it was aiso the
warmth of his playing, es-
pecially on the slow numbers
like the almost epic “'Si
dowland”, in which great
washes of phased 12-string
sound swept over the sun-
drenched field: the ideal
music for a summer's day,
though the magic of that per-
ticularly suite was just as
potent the following evening.

Vin Garbutt had all the
concerned liberals in his
audience arguing over his
anti-abortion song, “Little
Innocents”, which Is as clever
an example of double think as
1 have encountered outside Dr
Goebbels' propaganda
machine.

I hope it will not prejudice
anyone against his monster
talents, which are consider-
able and still growing. He
seems to have achieved that
difficult amalgam: something
like a traditional style which
does not require a detailed
knowledge of the idiom to be
appreciated. He even had the
BBC technicians clapping
their hands some during the
taping of his segment.

Richard Digance got the
festival's first standing ova-
tion. It was nice to hear him
singing “Working Class
Millionaire”, and though [
find his songs and poems
about ants and frogs unbear-
ably fey, they go down well,
so what the hell!

Dave Swarbrick’s two sets
were virtually identical, in
programme and in their genial
bonhomie. The prettiest
things were a medley of Isle of
Man tunes, and the most in-

teresting a medley of Scottish
tunes played by Beryl Ma
riott on solo piano.

As a great admirer of Be-
ryl’'s hot Charlie Kunz
accompaniments. I didn’t
think they converted me to
the use of this percussion in-
strument on legato tunes like
slow airs, but the expertise
was unmistakable.

The biggest disappomtment
for me was Leon Redbone,
who frittered away much of
his set on inconsequential-
ities, ltke his announcement
that “we will now have some
music”, followed by a
scratchy phonograph recor-
ding of a Hungarian csardas —
especially since, typically, it
wasn't faded up for a good 30
seconds.

Redbone’s anonymous
eccentricity is no longer the
novelty it once was, and his
trumpet imitations pall beside
those of our own Earl Okin.

John Prine's surprise en-
trance didn’t redeem the set,
Prine’s song being no more
memorable than what we'd
heard from his host. Sad, be-
cause I'm sure there is a real
talent hiding there behind the
false nose and dark glasses. (it
15 false, isn’t it?)

ockin' Dopsie

for the guitar breaks to be
heard.

They were also (like Swar-
brick and Bert Jansch's
Conundrum) tanded with
some particularly leaden
drumming, which tied down
what should have been left
free to fly.

The audience loved it, as
they did most of the thngs I

|| Situations Vacant — cons.

Classified *
Advertisements

SALES STAFFIl In our

sical
ll-ydon e % culiatord, Surrey,

found ugly and
which is more of a comment
on the mind-numbing effects
of alcohol than my own criti-
cal faculities.

DON McLean (writes

Irwin) was .. . well, much
as he was before at Cam-
bridge, except discernibly
slicker and more professional.
1 like the way he shuffles
around full of whimsical
charm but the throwaway
casualness is perhaps a little
100 consciously wrought, the
spontaneity flowing
awkwardly.

He did everything asked of
hIm, all the hits of course, and
even the obnoxious “Crying”
was relatjvely painless. the
response suitably momen-
tous, It was just so unner-
vingly blatant that here was
the weekend's superstar, de-
spite his manner.

got the fans going, as did
Brownie McGhee and Sonny
Terry, but in both of them 1
discerned the pitfails that
await the black artist who
performs largely for white
audiences, With Dopsie, it s
only a tendency to concen-
trate on material which “goes
down well”, even if it has
scant relationship to zydeco.

e Twisters are a good
R&B band, but they can be
more than that, though there
was little evidence of it at
Cambridge.

Sonny and Brownie I found
sad. The years seem to have
coarsened both men’s work,
as well as making the perso-
nal divisions between them
all-too-evident on stage and
in their music.

It seems to be a continual
battle of wills as to who can
upstage whom, with Sonny
winning most of the time,
changing tempo the moment
Brownie sets up a backing
guitar riff, or just filling the
tune so full there are no holes

. he did tend to waft around
in a cosmic sura and you
didn't get the impression that
he was really entering into the
spirit of the weekend like a
Wainwright or a Goodman.

The most rewarding band
of the weekend for me were
Silly Wizard, compensating
for the disappointing lack of
Irish representation
(Mathews Brothers excepted)
with some Celtic fervour to
alleviate my withdrawal sym-
ptoms. The circumstances
was considered less than ideal
for them — closing on main
stage one during the mayhem
of Saturday night, an early
spot with everyone nursing
hangovers in the sunshine of
Sunday lunch-time, and again
the closing spot on maln stage
two on Sunday evening.

Their performances were
subsequently appropriate for
each Individual occasion and
they didn't go wild on subtley,
but they are still one of the
few bands of the type who
combine passfon successfully
with taste; integrity with

from page 25

with nostaigia. Do you know
we've played Belgium more in the
last couple of years than we've
played England? People don’t
realise you've got to grow again.
it's different in America because
we didn’t have that much success
there in the Sixties. We didn’t tour
there for four years — they
wouldn't let us. Now it's turned
completely the other way around.

“I know where we went wrong.
We should have taken ‘Preserva-
tion’ out as regular theatre, and
the records would have been
popular as a result of the theatre
and not the other way around. We

control.

Ray Davies

wrote, emphasising his disen-
chantment with the mechanics of
the music industry.

“But then you make your own
luck, although ! do think the
music business
against the artist. But it’s import-
ant for the artist to have some-
thing to fight against. It would be
disastrous if the artist had total
Disastrous. The good
think about Black & White is that
they did start something else.”

Though they all get sucked in
by big business in the end? “Oh
yeah, course they do. There's no
other way."”

The Kinks, meanwhile, will
amble on in their own delightfully
untidy manner, with Davies cur-
rently turning out material for the

is one-sided

did the Royalty Theatre for a
couple of nights and the guy said
make the cast bigger and do this
and that and put the show on
permanently. it would have been
great, but we couldn’t do it. We
had to be a record group.

“The tour we did with it in
3.000/4,000-seaters was a sell-out,
-but we still lost money. The
records had to subsidise the thea-
tre. | want to do more stuff like it,
but it’s nice to see things like
‘Steak’ continuing where we left
off. It was even nicer that they
owned up and admitted that they
got some inspiration from seeing
"Soap Opera*.”

The Kinks' first four albums,
including the classic “Face To
Face”, have just been re-released
by Pye. Mention of *“Face”, in-
spires Ray Davies to comment
that “it's a great album which 1
haven't got, so if they send me a
copy I'll let them have the royal-
ties, the ass-holes.”

Royalties are a sore point. He
claims not to have received any
royalties for the first 30 songs he

band at a furious rate.

“The thing is now I'm writing
for the band rather than just
writing songs. That’s one of the
main reasons ‘Low Budget®
worked so well, I think; it was a
band album. As good pop songs as
they were, 1 don't think “Water-
loo Sunset’ and ‘Sunny After-
noon' were Kinks songs. They
were just good pop songs
recorded by the Kinks and not
really what the Kinks were
playing. Whereas ‘You Really Got
Me’ and ‘All Day And All Of The
Night’ and things like that, now
they really belonged to the Kinks.

“That’s what the Kinks do best,
and listening to ourselves on
tapes of stage performances,
they’re the ones that come
over with any real conviction.
Them and ‘Low Budget'’ a bit, and
‘Superman’ a bit.

“But 1 love playing, that's all
there is to it. Whatever else 1 do
I'm always happiest up on a stage
and I hope I'll always do it on
some level. I'm a real rock ‘n’ roll
Junkie.”

ousers. The
brothers Cunningham con:
tinue to astonish with their
respective work on fiddle and
accordion, and Andy Stewart
has to be the finest singer of
any In the Scots front-line,
And thelr taies about Clogs
Gallagher from New York de-
serve to keep them in drinks
for the rest of the year.

Most of the others dissolve
in the numbing blur that
Cambridge annually becomes
by Sunday night. The Jugger-
naut String Band led an ex-
traordinary Friday ‘night
ceilidh, arriving
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with their own clog dancers,
and their subsequent main
stage appearance contained
the pleasant whimsy
associated with the Holy
Modal Rounders, without
dragging Cambridge from its
comatose condition of early
afternoorn.

Bert Jansch’'s set was
typically morose and intros-

ive — I thought at one
point we were heading for a
mass suicide.

The Cambridge Crofters
were bland and irritating;
Sohn Spires gave further
evidence of his wth as a
folk club force though ques-
tion marks may be raised
about his choice of material
("Wild Rover"?); Mick
McCreadie and Larry Law
passed their allotted spots
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Cookman, Diz Disley, and
Neil Lewis supplied the light
relief (in addition to Digance)
in energetic abundance.

For all that, one of the few
truly memorable moments
came soon after midday when
Eric Bogle, who wasn't on the
scheduled bill (but should
have been) got up on main
stage one for a short set and
proceeded to tear into the
sensibilities of all who lis-
tened. If they'd put him on in
the marquee during Saturday
evening, then a great many
people would have had some-
thing more to talk about later
than the contentious matenal
of Vin Garbutt, the smooth-
ness of Don McLean, or the
deflated reputation of Ram-
bling Jack.
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This advert is only of interest to
young talented singer song-
writers or groups We can help
i you resily believe.

Write of telephone
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ARTISTS A LA

e mmun noTEL
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MAUTOGLADE
MUSIC LTD.
.- ALICANTE . ..
lanmal treet Ar"ENs o E B
Tl 8358057 BARGELONA  From £30
o i MILAN ... From £34
PARIS .. E10
ACCOMMODATION MUNICH ........ £22

REGULAR DEPARTURES TO:

EXPRESS DAILY GOACH SERVICE
(%0 stops Breda Rotterdam and The Hague)
TO AMSTERDAM ONLY £12
HAMBURG £24 & COPENHAGEN £31
MANY OTHER DESTINATIONS AVAILABLE
PLUS MAGIC TRAIN
Reduced train tares to all parts of Europe for persons under 26
Call into: 66 SHAFTESBURY AVE., or phone (01) 439 8473

ROME
GENEVA
ISTANBUL
0SLO
FRANKFURT < £17
STH OF FRANCE From £25
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GUITARS

Guitars — cont.

Gultars — cont.

Guitars — cont.

Guitars — cont.

Guitars — cont.

Gultars — cont.
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Antigus igrey Sunburst) nish.

Immaculate, £210. — 727

b
FEWDEW TELECASTER
1965, eriginal blonde. B
lovely, £ 7179471,
Fsunsn YELEcAsYEu white,
(0 KeiPiag S — Vox:
usic. Watford ot
FENDEI TELECASTEA

re.CBS
case,

bass,
ned

T
precisions, Lt case,
£195, PX welcome. — Bazs mate,

rinnsl TELECASTER, natul
ustom  Hul mbuezl;'r cas

o CA: 1973,

white, R/N Humhucl-r case, ex-

ceMenit condition. 19, — ien
54720,

Fatnn TELFCASTER, 1966,

Carmen red, chrome pick piais,

Gibson. Humbucker must be. one

FYLDE ORSINO, cholce of iwo
new, — Counterpoint Music,

CIBSON LES Paul custom, 1979,
black. case. immaculate, £350.
Thanet 9843) uo

CimSON Paul. stand,
nasaral, 1328, Guna B302 bass,
190 “Antoria Les Paul with Di
Marito ek ups TH16, Finante. ar.
ranged. — Tel. (0272) 311259/
311224

CInsOl LES PAUL custom,
Sunburst, beauliful  condition,
£350 on.o0. — 9947772,

GIBSON LES Paul deluxe late
608, £340. — Rowena, 723434,

Cimsow Les Paul Spocial, 1938,
dauble cutaway. 1450 ono. - 01-
05,

m-son LES PAUL standard.
lack, a3 new/case, £325 ono.
‘2% 1203 (workd, 863 MsE

(home).
GIBSON LES Paul Junior, 1960,

double cutaway. very rfare e

cellent, original condition,  £395

or nearest offer accures. — 1.
873 3737,

Plul cullom,

ono. — Dave.

GIBSON Paul Custom, be-
Ionlcd el Bocnr of Steely

Anah with &
Tate "conattion

I Gibson 'caie,” $335. — #1593
7014,

GI“DN L/PAUL deluxe, sun-
burst. Gibson  shaped h/duty
case, beauliful, quick sale, £335.
=

CARNRNSA Bick Beauty, 13750
— 837 4733,

r.usou u cusiom, 20 Anniv,
1350. — 01-595 1938,
clmu DELUXE, lohlcta‘
s/burst, uu - n
1235, Cases 01203 2083

GIRSON LP custom, Ivory. bar-
aln, £209. — 33 5048,

CIBSON MARAUDER
Washburn Falcon, colltap, as new
225, Wi 12 practice’ combo,
s 9906,

as new £40
GIBSON MELGOY-MAKER 1941,
. SG standard.
— Oxted

case, a8 A
case, Surrey)
4600,

SO RIPPER bass,
Music,

natral,
Brook-

- col
wood (04567) 6778,
SG  SPEC
£255 ono.

GIBSO AL, old,
cherry. Hatdeid

c beautiful
4E%) Erods) u wn Givion Sohmnie

1 3
SG_Junior, 1963, fine
example, unmarked,” awap for
Bl nmlm age, %0
to good o -340 909
RSon '35 giandard,
Humbuckers, _§210.
Hempsiead d0387.
$G custom. 3 p/up.
— 01-595 2938,
$G STANDARD, beauty,
awsolutely immaculate condition,
It el Glbson filted

cherry.
Hemel

498 $374,
dard, cherry,
ise, £500,

Standard. 1974,
wainut, ag new, Gibson hard case
£300 ono. Ibanez Flanger £50 ono.
— 0632 '48127;

iger
7 (Sealon Delaval,

nexr Newcastle) evenings only.
tendazd, ehacey.

helulﬂul candmnn 10, 01
S781m50M THE Paut, 215, — 358

/UP LP Custom_ old,
od “condition 1395, PX
0842 4584

BANEZ ARTISY, H‘N
condition. hard ¢ tic
sound, £180 o Ttl Tnny el
75073443 " atierncons only.

IBINEZ 2479, ful] accoustic with

STRAT NATURAL M/N,
instrument. new but_ playe
210 o.n.o — Nick, 980 9056,

TELECASTER OR siral wanted
for Beovox 69 u;z;k

reat
in,

g 486, from Tu pm.
i AS NG, T¥ Sivson, 20th
Annive £520 ono. — Can
Pam 43200, nights.
umoeo FENDER Precision,
S/B, At Music,
Broskwosd (64se7) €77
FENDER 'r ecaster,
1231

L/
oI ncl. ca
— Farnborough (Warks) 463.

L/mn STRAT, luz rosewood
neck, Schaller: etted, Dbar-
Phone. aficr 930

gain, #2775, —
pm 01.791 0157,

Lowoex ELECTRIC  $-sting.
-886 7205

fret, £75. — Sievenage (0438) ml! GIBSON LP, 1988, exceptional $SIX-COURSE lute (uned
plus | FEMDER PRECISION, early ', BSOR CP deluxe, wine, £299. | guitar in -mn-m condition, m l Idul m ﬂmumu 1299
500326, | original except colou Abacorn Music, Brookwood | g33g 561 i ing H,m,m
" | = oz02 s22088. (04347 8776, ason’ Lop ' sununra plus $i%06 Dutween' 18 pontand
RS n.“u FEN PRE: cmou. uso, tBSOW  ESI7S0, Sunburst. | case, immaculate, [I30. 450 most nights.
— 01-59 beluulul lnl;rumenl 0. — ;:? sv,;": one owner, £413 uls a"nlr:-[' i T TR LRI 4 MARTIN CusToM ,..“‘.,.:‘ ;',‘.4
4 1us | 91-543 efore ool = 5 3 unburst, good | sign your own personal Mariin
e "_°' | R oeR PRECISION, a1, RN, | GiasON EstiteWaiut, rotallyl|nafy e foatabse,  senirl] Lo oannuratl gocd|ale oS o
s new, — 359 immaculate condition, *_ superd Faul autograph! £495. — 01- | ono. Gibson SG Standard, walnut
ARIA SB60O b onths old. | FENDER PRECISION, 4 monts BLIVERGITRo HNL ahel case. 1568 SV NS cistsn, biack, o2 Lo 0D S o JHTG TG aTi USTOM  guitars.
iy 7 absoluiely as new | ono, — , ex- | gi0pnlied ick Camb.
Bk T ",}u'f,c,;z{{ Sinson. BRI, T145. — 01286 | certent. DI Maceios nd eniepy | iey’ (s,,,,,y, m{, et fﬂ'fu'n G AT G
white, one vear old vEc. i80. 3, pickups, phase gwilch and 385 Copy, cusiom buttt, | e i morks PI240 3610,
Kevin "853 213335 \Leicester: Cimson esan0, 10e3, supern | B156 e, Ptase. “m'Bunbury on: | pyoursom, 383, Copy, cusiom bulit
4 condition. H'P. B/X. — Abacoen | Thames 89707, Mo G i D45, sensational new
"WURNS BLACK BISOM basy 3 STRAT, mape neck Music, Brookwood (04847) €77%. JSfesaw e ﬁminvlvr. pa¥70: | wadn) smare price 995, Rowas 01390 2010,
[ with botivin preamp. 10 — 691 | GImsoN 2 o | L3, Tomai oy Music. Brook:| TGiBsow’ s’ stereo, 1oe2, £495. N ) spectal
Blin Tagp o concition. €125 ¥ cod "“""“.""“ TS — e mest e irien ai €435 — o124
TTES Wlm 'k instru FEMDER STIAT '(5 ex, con.. evenings. I.SOI 335 1l|”) walnut. and { 2618.
P S transcription | metallic purple; arxios, 5 "%, new. onty 1650, | new. omly H"‘ Gibson Piylng-V 11573), natural, JARTIN OB witn case, ine5.
CHaRTipoixtiTes chabics ou to ?3 0. — Sunbury-on- f:sm"{n";“;\“’“‘”" Music, Brook- | Aba R each. — 0234 ["gs50. Superb instrument, — Marc,
learn tune casity ar L Cambridee 337015,
¥ “Sraar NN wrem, | CUBSON €593% pro. 1972, bar | GiS%oN Lh Standard & g
?f:""y‘.' nlz: Sesdiions m’"' stop, cherry with ¢ cel cellent condition, £ A b oy -rrm 035 (1979), excelient
c':.‘. ELECTRIC guitar. FEN ATOCASTEI. condition 5, — a1 sraindl num Brookwood «mu) 6774 M COUNTRY cLUm on, offers over f£400. —
wilh conc. Decoy 476076 | white, R/N, tremelo case. £10.— | 38236 (evenings/weekends) BsoM LF Junior, very 01881 4507, uu m Joumbrin). :
OLUMBUS ‘STRAT', cream, | Martin, 01-703 B GIBSOM LES PAUL deluxe, mm 1395, — Ab acorn lunc. GREVSCH  COUMTRY  CLUS, wwelve siring,
vge. hardly uscd 50 Also | FENDE STRATOCASTER therry sunburst, Schallers. cas mook-ona 104867 6714 959, Cadlltac  green, perlect:
steel- trung acoustic, nice sound, | black BN 3 Gibson Humbuc: — Rob 01-5¢ n Sund ra never | priginal, £400 ono. — Medway 90, surew,
135 Both | year' otd "l veg’ | kers, sounds ere 'Ths 'or swap | 715 afler $.30 eectifbaretls obacco | 40387 — o194
i s 07 alter 7 o Paul plug caih for you, — | GISSON LES Paal custom, £275. ff:’ T ienard b 4t Gaze, Mon SHAW SS5 rare. quality osg MOAT A
e John 01-448 7434, - o, e electric-acoustic. 1903, buulllul g -
— condition. £100. — 01:876 Abacorn Music,
AKS, lll
AR CP3 (093, Tosewnod,
PEB. GUITARS VINTAGE FENDER CHRIS & ANDY'S gollectors lem, secial 351, "oniy am:an.nleh Au;khn ; "nld-pl‘atr?.
i5. — 01 original hardshell, unique {only
8 SOUTHSIDE STRATOCASTER 1966 F/MUSTANG.  f1is. — o296 | original b

by Cophmn C ammon 10e
HANDMADE GUITARS

M /N Tremolo, John Birch

REFRETS, CUSTOMISING
Tel. 01-622 5571

CHRIS AND ANDY'S

GUITAR WORKSHOP
GUITARS:
* REPAIRED
* REFINISHED

* CUSTOM-
BUILT

* VINTAGE
AND S/H

*HAND-PICKED
NEW

All with workshop guarantee -
All set-up the way YOU play!

London 01836 0899
Newcastle 0632 27202

Part ex H, P Barclaycard

original fit-
ungs, case
£450 ono
096340496 6-7pm.
Great condition — collec-
tors?

WL

Guitar Workshops

Guaranieed Secundhands

R L] Pu

o R 3 Specer
5

[
60V Ay Segt T sk Scr ¢

T 95 Py 4 U
s -t

#UMDF.
- Jy-m---wmwo

146, (BSON LA
GUILD G37 Dreadaougn

London:
27 Denmark St, W.C.2.
01-835 0899

mwecasil
48 Highbridge
-on-Tyne '

Newcastie
0632 27202
HP . P/X, Mail Order]

VINTAGE AMERICAN GUITARS
TEL: 01-521 9247/520 8358
11 am.8 p.om. Monday S srurdey
£33 222233232823
HESI BOOGIES NOW

[ma remmen sow u sch trm
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VAL STUAT 0 et e

¥*t*ttttt N8 3

IN‘

FNSR THIECASTEN e
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RITTEN VALUATIONS FOR INSURANGE

AMERICAN IMPORTS

SPECIAL OFFERS
FROM HOLIDAY MUSIC
01-558 2666
FENDER Jammaster 67 casa  £240
FENDER Tolo €235
FENDER Mustang Bsiring 68 £110
GUID 2p/u 178
GUILD small serm1 acoustic £175
GUILD 175

3
EPIPHONE Melody Maker old very
€185

@ood
EPIPHONE Whishire 2p ups.

€185
EPIPHONE Waltzhie 1ptu £175
EFIPHONE Wimture Zorom €185
GIBSON SG Spec.at £290
GIBSON SG Spe(ml mmm £195
GIBSON G3 £210
EPIPHONE 56 Jumor 69 £190
GIBSON 5G Junior 64 €220

GIBSON Les Paul Custom 20 anniver.
0

0y 381
GIBSON SG2 Humbuckers E190
GIBSON Les Paul Specal €350

EPIPHONE Bacs 87 £85
GIBSON LESm £221
GIBSON Thunderbird bats. pertect
a75
GIBSON Lee Pau) bizck beauty {575
GIBSON EB 1l bass new. never used

67

RICKENBACKER 4000 bass €240

RICKENBACKER 360 Nat mwd 603
£399

GRETSCH Country Jet £290

Most guitars with cases

Access ho px mar order

Crandle’”

GUITARS

BRITISH
MUSIC FAIR

Check out our stand tor an
amazing selection of
Schecter factory-fimsh gui-
tars. Schecter kil guitars,
Chandler guntars in custom
finishes, featuring Seymour
Duncan pick-ups Chandler
preamps Badass Bridges
Sperzel machine heads and
Schecter hardware

So it you re interested in
guttar customising and see-
ing something out of the
ordinary see us on stand
number 194

CHANDLER GUITARS

199 Sandycombe Road

Kew, Richmond, Surrey
01-940 5874

Brian and Johns Music Store,
# Goresbrook Rd.,

FYLDE CALIBAN and s,
new, £350 ono, — Barnsiey 713492,

BANEZ 50003, siraight through
neck. acilve electronics, perfect

candition,
Firchird. d/neck
R L A

(Ildaln uus
STROM Acousﬂ: gullar,
£75, —~ 01-
NER JAXZ xulur lnd club
nto,

Fiat'7,

condljon,

red, §130,
18 Newmarket' Road, Crln(lﬂom.

AlL enquiries answers
A with hard case,
a1 new, £195. — 01-

Norwich.
JANEZ

active_electronics, £175. — Read-
51

Iny
EZ ARTIST 335 typ. & ‘ood
cnnd"lon case, 1290 ono,
486,

874 L
Taiw N PRk s 12
pLT LA R
0, Ashford  (Middlesex)
sosu

1BA LES Paul recordin;
[} mln. excellent eondmon, u:s
Nt P one !urlhlll
VBAN

llucul.lu rlul case.
m evenings).
ms.onl nat.,

00 Iutl lln " Bass,
Seige Pru. dack beSie nnur-l

nola;
utteriy a: wilh case. F3s6
ono . {0739) 5201 viewing, Lon.
don

e8| deal on nam.
A\ outtars. new and
& used

barer Bscman

et
S OTT BTHER GooOIE ST
SOUND EQUIPMENT
Lame siiciuon of New and Used Mar
sl Fonder Muscman Bueman Vox
Usech Voarm o
MARSHALL 100wt €120
MR HALL dx 12 st 5
FENDER Twin Amrd. new [=30)
SUREMM 11, RPESS S £338
S e 9000 i
festte & paiaSurp rwowe
[l e £1295
S o B R 4 NSO

e
SALE OF THE CENTUAY!
Ouph ey

= )

+g OUITAR
NEII. S onsanor
G0N 56 Sucdad + Coma €226
mmu e 123t00g
EATABACKER 4007 moreo Bows £288

Phus more Gutars and & ful range of

‘scosmores
Afoat retable repaw custonta ng serce

TO GUITAR TUNING
CE mCLUOmG

BATILRY PACIING 240 POST .
BRADMATIC LTD (Depe. MM}
LDRIDGE

SYREETLY, SUTTON COLDRELD,
WEST MIDLANDS B74 20T

Yol 021353 3171

3 Su erb
A
chapel,

ige Stre

sensational prices,
40

MARTIN 2018C e
hard case, offers around
Chris,
unnu oS, 350, — 01328
USICMAN  STINGRAY  bass,
275 WP, PIX. o Abacorn Musie.
rookwood (0 776,
YT 5T bass,
M/N, 1260 ono. — 0353 3591
(Clmbrlﬂ#)
CHORUS,  £90.
Fonder Kullcmnler bass, red
pink  plus case, Fender
Prlneelnn £90. — Ian 801

ATIONAL 1930s triple resona

tor guitar, 450 or irade Gibson

Gulld 312~  Steve
Takass, 01928 8300,

BALLADEER, new,

no Nt Toanea Bug. — 01668

5
OVATION ADAMUS, save £1.000,
Jours for (850, Terms, PX.

£140.

52
ovaTion MATRIX, case,
— 01-551 0422
PA:KNOISE.
bass, £

LEADER, wainut, double
e theu'-body 0 ; DimaTAEL
case, By

Nusicman i3

mbo, 2 X 10 revorb remalo.

lmmacul-le 53% ono, arefield
4738 OMI

eaveyTas" N-vln v

plut
condition,
So oNehe 1813,
?ACKLIA ER,

hard case, mint, offers. ~ 0342 | Takacs,
suzam, TEmP OCASTER
BimCHES arst Ricken- | Copy. T — asnterd”(liddx,
n-cur sieres bass. never gisged
irch ¢ — 01881 3189 vums BEAN BASS, black plui
JoHN £1% o.no. cullom ﬂl ht case, 1500, —
WARSHALL € X 17166 e < | 1Tes
81-807 0813 after #. L 1 year old,
Jo IMIIEZ Cllllltll guiltar, | active llMlYDn‘ﬂ, case. DI ex-
class ean | cellent bass, one — Tel
Coate Latlves classieat” “galtar, | Slough «is3} 37371
min condltion. spruce iop. ANTED — L7C) J Smith
T e A PRI favarta &0
Futiar (1979), copy. of Voboam, ,,,7..{,?
e Ul 4381 20100 WAL bass. maple
IMBARA 141 Concer! Classic necl m cash, — — oum 4733,
lus case, on.
g :ALm ash body,
135 ono. — Simon 01467 364 ]
urved rosewood one year
(evenings . Supers. condition. £305. 300
KRAMER dout basr, 1?"3’- new. | 035,
never use must  sel
WASHBURN EAGLE, rosewood,
TR0 S Ol immsculate, (43, Washbuen
KRANER 300, (175 — 01186 Explorer shape. biack;
7932 immaculate. —
LES PAUL TY Junior, 1956, !'Qllll’ll‘
nal fnish. £365. — Deialls| wESTRURY CUSTOM, brand
nsw, superd only f18. Hurry!
I./uAID YAMAMA FG300, 2| — Abacorn Music, Brookwood
Grover machine heads. — | (04887) 6778,

Sreat pick-up 7.
908 betwcen 10 pm and § am
mnn nl
1000, oil staln
ket be.uunu nsirument, plus
case, 8308
Ya znm. pertect, caze.
must_sell, £300, — 01-995 8310
evenings,
YAMAMA $G2003, mint, §275, —
#5-395 2936,

8, iz n

Dir hbm makers prices
Meds 634) 650084,

2 su Tou Humbuckers,
us it

STRATOCASTER § FP/U.
Vou AC3 T/B. mint,
Shure mike, and v
etc., £500 or spl

collectors jtem,
w n

W8 Olympic. srch

o ¥ s cr lrlde. — Tql.' Steve
SR i
394 noma Yiolin 2

maculate condition. plus case,
e 3

lers. — Fulmer 2900.

O S ——. — R
BRASS & WOCDWIND

Private 17p, Trade 22p

per word
ALTO SAX, Vamshs YAS2I.
perfect, £280. — $380.
FLUTE,
tion, £80 ol

NEW BEM: Larson tenor
phone complete In case Thas W/

certainty, — oore’s 138
Hornchurch Rozd. Hornchureh
45799,

SELMER MK VI £525, — Tel
01-521 8519,

SELMER MK VII, toner, mint.
£300 0.n.0. — Tel. 91-425 2185.

SPOT CASH pald for zaxo
phones. any condition, wanted
for school ba:

nds, must be cheap.
— Telephone 01476 3435,
OR SAX, Lamonte. vge, with

case ete, £175. — Chrls, 01-959
B8,
TENOR SAX, Karl Meyer, excel-

et praterstona W iy
£275. — Chris, 01-989 8716.

TRUMPET, Bach Stradivarius,
1763 old. 2300, — Tel Liverpool

ment,

Tenor _s: second
nand ax,  f150. — Phone
Teremy, 1603 147,

YAMAMA YTR 632 trumpet,

ns, — Worl 275 7588. Home 674
4338 Ch:

_
STUDIO EQUIPMENT
T ———————————

22p per word

'couru-r: STRACK studio for

sale, Teac, Revor, Tannoss, elc

-— Phono Wickford $6316.

WIRE, SALES and service, a
Music Lab,

Mazios, c.u.l ressive gultar,
400 'W ays, 'l‘hl‘]‘: ock

RICKENBACKER STEREO bass,
1981, biue/green Anish with case.

immaculate, must be seen, £290.

0734 7883141 Berks)

ICKENBACKER ) sterea,
1984, caze, 1300 ono. — Hatfeld
1445,

RICK BNBACKER Jo0, new
model,_vistually unysed. ‘superb,
€275 acorn Music, Brook-
Vood_1o108)

) &
RICKENBACKER 380 X1 _string
and case. F350 — $91-4507.
LI ER

CKENBACK 01, " little
e e = 326 &Ml
afte

RICKENWACKER 9003,  black
with case, 1275, — Hariow P14}
evenings.

ROLAND GRSO0 gultar syathe
sizer with " separ ming
faciiily, £600, — 01-800

SHENGOLD' CAVALIER, o/,

 dtereo. Inc, case. hardiy
Relgate

suunul A:oun
guita

the acous-
e - 08192

eLa nstaine
%, — Rye 334
STRAT:
Marzio blund tremelo,
condition, hard 50.

scoustic
3.
R 1978 sterco Di-
food
ing

€,
£300 ovno, — Tel 328 6751.

Mobile Discotheques
e et
22p per word

YODAY. The Sounds
Funky Disco for greast pariles,
01-34€ 4361,
D1SCOTHEQUES.
"1,

nOOK

— 985 3826/

»

“HESPERUS" disco  parties,
yeddings emergencies. — Terry,
0 HI L2H

& JANSEN Discotneques. —
P ety
JOMN JAMES Discotheques. -

98.
&un MARION'S DISCO. — 01-
789 9717,

For Hire

22p per word
D | 5CO EQUIPMENT, PA
systems, sound to H[h‘ units,
reasonable rate ewham
udlo Services, M 4 “
HIRE,
mv) b - Yhon! ol J" 8
AXIMUM AXIS suD)
( size complete witl
selt

available. We deliver, set-u
No deposit. '— 20

operation, _Cass
and coliest.
amn. &
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Sound — cont. Sound Equipment — cont. Sound Equipment — cont. Snund Equipment — cont. Sound Equipment — cont. Sound Equipment — cont.
SOUND EQU'PM[NT BASS w H" 2x18 BL, im- FENDER PRINCETON reverb, H/H V§ HUSIC|AN amp, hard! MARSHALL 4&x12. superb, vge, P.A 100 WAYY custom sound WANTED: REVOX Tvac four
maculate, £11s — 674 7043 Dardiy wed. F130 — Martin. 8% | gsed. £1 S1AT "5o0s. "Roam | 66 — Simon 01741 078 tucker. 4 chamnel. “reverb. s | rack mixera Tannus Lancasier
- 3 I|n 2 1x10 Cl s £173 one | — Ilillll Eqummen( ervices. 01
Private 17p, Trade 22p BASS PLAVEIS we have cvery. MARSHALL 3GW combo.  vge, | €W, P
b thing — ndwave ER PRO REVERS, L | M MIXER plus two { with cover, [110 ono. — 634 o0sy | Wil 'vlll LTSI Vg4, 2588 ¥ | 452 197
per word Banyhyc‘:, o708 2501 lent condution £130 o _"Roa | noiis xzoc Ch ot gl stoU) DARchALL 105 ,.°m teag. bass PA Gl sands mics. cabs D coYeaT, o3 im
ABACORN MUSIC 1ops top offers |  BASS VOX ACS0, ..;,,. (ounda: 219 1252 (work)_ {83 $152 (home). 04 228 1000 cwork). 163 | ramenseer amp re o a4 for sale plua transit van. — 03| maculater = Jrn Music
ps top
for_your gea % top,ofert f uon cavinet, i o oLt sian S| IEWERR QUAD revarb Sombo 355 Tom MARSHALL e | 0149305 Prookeiea ibeat 8718
wood (04Z&7) 8778 SELDEN CABI ny unp logw. Wrvolume. (o A4 WAoo P amp. ured once | xiz 200w cabinet wih norn | PARK “,‘"7 MV tock head | WEM AUDIOMASTER conw
er toot — 263 lm 3344, condition 1350 — "Bhone | due b group wpiit asi brolutely f 5 7 x 12 § case £70 — Denny | PA mixer amp 12 inpuls reverd
BARGAIN, custom sound 10V | Dol waso b Rich. Orpingion 13472 zx:as“:es“uu?e ona — Kevin 0153 ?‘;’E b0 O - ] Laine " slusie. “Weybriage (03371 | 1V meter % monthy ola as new
FENDER SUPER Reverb, jusl - 1-954 1830 . =
serviced good conditien, {200 — HH SYSTEM compry 2 PART PA FOR SALE. 2 x 4 by WEM ERA0 and cabinct
Yamaha | P2200 i 2 n s | o1isd7 3347 118 i o T 3 b‘-u .,.:EL&S.,,“.,,,','," b, CUDet® | 1tin cevinets with horms 2 x 6| 35 — Romford (70) 89174
Rainbaw Might case, fan cooled | At s €50 each. Midas 1372 FENDER TWINREV, £225 — 01- o orn units. 100W S | yrgent: — 01224 3623 L Y| YAMAMA 50 WATT baws combr
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TO AVAILABILITY

£703

£87
£895

i l 56; £2375 ¢

5
BASS.

1B

Foeawr F - AW

Muscrn Sthrigiay Freiwss

H Ic DMZ 4000

8s
Burman PRO 2000 Cab

€@n

EFFECTS
(Carg MSO2 Symth tntertice
{toeg EMS70 Echo Mz

£128 €85
£299 €199

REDUCED CASES
Vo o - Franch Horne
and Flug

SPECIAL OFFER OF THE WEEK

ListPrice OurPrice
Parrot Full-Size’Cello £150 £80
(incl. cover and bow)

SPECIAL OFFER OF THE WEEK

MISCELLANEOUS

Trw (oWewwy s msend b 50

Trumpmt M . Trumeer Muws Trom
worw M. Guiw Staos. Guiter Lids. Drum
Shere #%d Drom Sheks

~happell

GUITARS — ELECTRIC £FFECTS PEDALS
Wasbieans £.20 Electro Harmonix
Twwone Lowd et O
o t

412 twin pack

#5935 St
Simto Anniwesry

STRINGED INSTRUMENTS
Ibsner W ndawn i cane

GUITAR PICK-UPS
Ot MARZIO

> Guberot M
swphane Staed
Duty B}

ACCORDIDNS
1203

oo Baien Key

G 80 Bess.

MANY OTHER PICK UPS AND GUNTAR
ACCESSORIES BY SCHECTER IBANEZ VOX
GIBSON AND MIGHTY MITE

MUSIC CENTRES LTD., 50 NEW BOND STREET, LONDON, W1. Telephone 01-491 4600
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Music Market

—

e —— e A ——
N Ow 0 PE N ' N LONDON SYNTHESIZER CENTRE

LONDON AMPLIFICATION CENTRE

MUSICIANS @ LONDONeBIRMINGHAM®MANCHESTER onoon sumar centre

ndon Guitar Centre "~ London Synthesiser Centre London Amplification Centre

CRATE HEADS
CRZRM Lesd Revert
Lo

T Stereomaster 4505C 80 watts output-4 channels. SC-£149
our Stereomaster 850SC 160 watts output 8 channels. SC-£199

Features include
@ Pus colour coded control knobs, wesd
e n 5102 panats, oouanal leathereite
carrytny cree

Hohner

pus 1224 Cwwwnt Of
- W .
v £
» Fro
- 440 14 horey 425 Sur
1ok bunaer Givmen kg pe 5 Saeirs Pase T E1MS st puce
Wslibsn 5

LONDON: 22/28 Chalton Street, {off Euston Road), London NW1 Tel: (Oi) 387-7449/7626. BIRMINGHAM: 10 Priory Queensway, Birmingham.
MANCHESTER: 58 Oldham Street (off Piccadilly), Manchester 4 Tel: (061) 236 6794.

Keyboards — cont. l
BP10  plano/harpsi-
:honi l‘c 1%, — Abergavenny
SYNTH ET14600, Patchboar - -
con o etinar, Unigis | Whirlwind Leads

o
tacilities, wwo external tnput sul .Others follow.

able for stage or studic. — Phone

creat gy N ‘ WE WILL B!

Vipers, Cobras, Snakes, are setting the standards for

tion, never gigged, £490. — Brian,
',Ass,.' A;) ..Ey,* 1120, — Ash- top quality leads and connectors Whirlwind uses top M
o icrophone and Chassis Speaker
| quality en cal a
e a2 connectors Always ask for Whirlwind!
'UIL"I_’IEI ELECTRIC plano, Main agent
D pristine nick m Europe’s Lowest Prices 're evcsAsnGEocogsLAENssnor Etccw%olé:z FANE
I} sed, i H AU HM JBL,
R ae : Over 1,000 mics always in stock ey, S
PIAN a Yiip = — . = {
Tal'l..: f;""“ :ol;el"unan m;noi ’ SHURE 0320 €8 PAVocal £68.40 CELESTION RHASD Redeel Hore: £48.45
e’ Lea : 03106 PA £49.90 | GIDSO 10 Lead Gustar £15.37 D400 Dirver S0 Wart £43.60
YAM 1340 S155A Unetyne 8 1PA) e £19.90
vl A SISSH Uy BPAILo . £19.90  O1S0E PAGen Pupase £4447 | Giz65UmimiGor  £1840  FANE
LoTacutare ccvss? oo, "~ Phons | SSAUnsphereBPN W £27.20 OIZBEEISTRA) £57.24 | GIINST2mTwnConePA  £17.74  Chssc S 1n o €1780
B e e s | oGRS nmans [0St | MEREISSY R Saapel Sme
plano . S50 Uridyes il (PAI Wilo.  £45.50 = ¢ 5 y
Yamazha £2,250. 5 H 10 the music indust wMporiers and suppliers of all
Sosuring ﬁﬁn 550, Prophet e parcusdy Iia rumenis SE5D Unaghe (P Lo . £50.75  O2000E Siage Voud 6750 | G020 1B BessOign  £5620 Gt o0 Goar £27.05
wnth. £2,6:0 Hohner D§ clavinet SHS7 Prdsssnsl (ST-PA Lo £63.50 BEYER PCefl 120 Gotwr PA £55.00  JI04 Hi Herns £16.10
B8 Pender “Rhodes 68 stage 2 Highgate Road Kentish Town NW5 SAIS Profucsa 5T+ Pl Lo £67.90  M160 Double Fibbon £16600 | PCoiisa BassOgenPA  £64.30  XDUnss POA
YAMAMA C5-5 synth. mint con- | Wil Rt Sk b M201 PAST) £79.00 | WG b 50 Wan 6550 o
dition - 540-56! 500 Hann 100 Wt £107.00 .
Wioana' 6% guna a0 || LOWEST GRETSCH PRICES EVER AR, pechmesises, G130 I SO ¢ Seres
ino — Dive 748 0716 »e - EVI0 100 bnad £98.00
oS08 SELMER Capri Organ, great ROGERS 25% DISCOUNT 11330 EBT Stage Vocal £8315 M0l £89.00 :tsn :z g:u 2-83 EI120 12 bastPh £120.00
& ? M 120 Gutar 43 Y ¥
Tob 01.674 9657 0, ALSO IN STOCK: Calrec, Efectrovoice, Nakamichi, E130 150 Gutet Full Ronge  £125.00
o PAISTE & ZILDJIAN 20% DISCOUNT Nelumann¥eeloRemnieee. Sony e, Ues PISG 120 Goms TR e 5 00
AEdposeckS{B asn, 1O #um, S 175, STt SN s, A4 PLUS: Largest selection of Mic Stands, Boom Arms, Mic e oy D37 puser e £170.00
Looking for a || et nomoword 16 B0 14 ¢ o Tt 3 Clamps, Stand Clamps. Thread Adaptors, Cables, Jack o ety é; :3 o
v P .
DRUMMER? e 4k USITAL AR gl o ST Pluqs,'Wmdsmeld's, Transformers, Parabotic Reflectors. Hixfegite £39.93 fom lnmn £650
| LTI : PR o Special Low Price on Neutric Plugs NER00 et Twezser £3567 A s e (S
[ Wt 14 B D 147 4T €280 Neutric NC3MC £1.17 NC3FC £1.36. NC3MP 95p. NOW IN STOCK
Check the | Wikng S bdo s B AN TOOT cisz NC3FP £1.70 All speakers carry full manulaclurer S guarantee
“MUSICIANS | Black 247 B0 43 T Ter ] Add £1 P&P for each Mic All Mics carry full Carriage extra 12 £1.50, 15in £2.25 18in £3.25
WANTEZ;' Classified S04 S goutia 227 16 13 14 Q2% manufacturer’s guarantee. Horns £1
Promias & Driome Mot Wi 250
i 67011 Gretach wen o EXPRESS EXPORT AND MAIL ORDER SERVICE
L [ 114-116 Charing Cross Road, London WC2.
elod o g e s, R T M P, G Vaiapians TEL: 01-836 2372/7851.
== A Y . / Use your Credit Card to order by ‘phone.
ek Open My hewsscity. 9 3010 6 30 ccess, Barclaycard, Diners Club, American Express. rices include
Workang for the Musicion || Professional Audio  Access, Barclaycard, Diners Club, A B Al lude VAT
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SPECIAL SALE | i

v2siz | ens § COMBO ¢

5 | New T gyamion

':m: l BOLT l

n stock

o 0199 ) “g350" )

VIPER 6
plus case

Music Market

WASHBURN SPECIAL WASHBURN "SPECIAL WASHBURN SPECIAL V

WASHBURN :

1 PREMIER | srom S s
T

oo Cumpas. sem

leree Cymbals|
|wnh PEARL [l
& MAXWIN

l.‘ST
ummuis
546 9100/9124

OPENTILL9p m
EVERY MONDAY
AND THURSDAY
FRI I SAT till 5 30

w— 12
mrtn 1
BACIKER 4001 Bess

SHIRE

WE
PIEX HP  ACCESS B CARD HIRE WE BUY

SALE NOW ON

108B MAIN ST.
BINGLEY
0274
568843

il

Please send me more information on MXR eflects pedals

Name

Address

When you get up
on stage for that
important gig, the
last thing that you
need is a dud effects
pedal. That’s why
the professionals

choose MXR. Superb
sound, of course, and

those extra factors

durability and reliability

in a word,
Confidence.

Rose, Morris & Co. Ltd. 32 Gordon House Road, London NWS INE Telephone: 01-267 $151
Rose, Morris & Co. Ltd are the exclusive distributors of MXR Music Group Products in Great Britaln and Elre.

‘Q

SUMMER SALE

Telephone: Rob Lingfield.

Head Off ce Hollingsourne Hou
Hoftingbourne, Kent

Tel (062 780) 555.

AMPLIFIERS

Rated Power RMS  Max Power RMS  Price St &

DX 700 2 x 400w40}
DX 500 2 x 185w 80}
DX 350 2 x 200w 40
DX 200 2 x 100w 1602
DX 140 2 x 80w'B0

P.A. MIXERS

New Exdim
2x625w20 £407 E305
2x350w4aQ) £335 €250
2x 255w 200 £285 £214
2x175w/8Q  £270 £200
2105440 £248 £185

M16 2 FC, Wooden flight cae, XLR's, 4

band Eq
M16 2 FC, flight case, XLR, Single LED,
4 band Eq

162 B serms, Ind metéring, 4 band Eq

€ 985 £ 735

£1055 £ 790
£1220 £ 915

244 28 senies, Indrvidual metwring, 4 band

q & flight case

£2150 £1600

2442Dunss high spec P A dask, P& G

cond plastic faders, Sw. Eq & F C

MONITOR MIXERS

£4232 €£3175

10/4 Parallel XLR inputs, 3 way LED's & F C £1080 £ 800
16/6 Paraliel XLR inputs, 3 way LED's & F C. £1660 £1245
2418 Parallel XLR inputs, 3 way LED's & F C £2465 £1850

MISCELLANEOUS
Various ATC speakers.
Bass, Mid & Horn Cabinets
Wedge Monitors
Neutre/XLR Connectors
Gaffa tape

} Lots of 10 only

ALL EQUIPMENT GUARANTEED

ALL PRICES EXCLUSIVE OF VAT

138-140 Charing Cross.

Teolephone: 0‘ 838 ‘7..

SHEET MUSIC & BOOKS

GROUPS
ABEA
Abba compiete £7.95
Comphie, Easy Guitar £4.50
Voulez was £350
ALLMAN

The Alman Brathers Band  £4.50

AMERICA
Grmatest Wits. History £5.50
6realest Hits, Easy Gutar  £3.50

AYERAGE WHITE BAND
a2

4.95
Pt No Fret £3.95
BEACH BOYS
Canweis €450
BEATLES
1952 1 £250
1967 1970 £3.50
Ovpe. Buitar £4.95
Complote Pase/Organ . £4.95
Pocki Beaties Combiete

Harkease) £7.95
BEE-GEES
Greatest His £3.50
BLONDIE
3t Yo The Beat £2.95
Paratet Lises £4.50
BOOMTOWN RATS £3.95
BREAD
Bastof €250

Giants o WK GGhlar £5.50
The Gibsea Guitar from 1950
Volowg 1o s .. £3.25
The Gibson Guitar from 1950

Velew 2l Bshop . €150

(Stelan) Grassman & bk of

Gutlar Solos and Techmigees £3.95
7438 Gtar Cveds ... £€5.25

Gmtar [aravisation—The Blves

Gwtarists Pictors CHord.
Encycipacdia—Pearse £5.95
Gatarnsrs Pictars Chords—Travm

PN b €
Harmony lar Guttar ~Lance Busa

4. 3.
The Histary and Development of the
Americae Gentac —Ken Amu 2

Palliy Heghes £3.50
How fo Play 1000 Saitar Dulll
h{ 1.65

Improvicing B¥es Guitar u.ss
Wprovivsy Rock Gatar €595
Tlt Jm Gwitay — Mazzrice s—

£4.95

S0
Jazz Guitar Chved Bikls . £6.95
Jazz Getar Phrases aod Solos

.95
bt nus_q for
Gatarsts —Oliver Weal €395
Nashwta Gultar. Rolh [Recesd in
ced] . . £3.95

Mesicindy o

et a*mall Seleetion of thousend® of tiles sviiable To ordhr
music 01 catalogues pliase Complite #nd réturn this coupon

To F D &H Music
1.38 140 Charning Cross Road
Lemden WC2H OLD

Pligsee send the following book

Prom
Nom

Adde

I entiow Cheque P O for
cort plus 40p p p for first
nem plus 10p for »ach ad
ditmnel m
Pleave tick here 1t you
#owAd like to recewve further
coeingues.

SHOP AT
KEYBOARD HIRE

Tel 01607 8787

SUMMER STOCK
CLEARANGE SALE

FINAL WEEK
owTans

> e i Labans o8 MW 18 (81
eteoply

TEL 0376 21439
FOR DETAILS
PLX R ]
ome

0
u( g s PAIGES CakNOT BE

£ AT T v acn ot v

RAP. SME

e
GIBSON €33 1M S/H - 120
AR i 1908

D&D
30 Srougtion Rd. Sattord, Lencs
Tel 081.737 0381

MAESHMLL 100 WY Toa 1235
MARSHALL 100 Bass Tops £235
m.‘u 50 Load Tops. €195
AL 100 MY ABA Comte  E319

WI oM bae-

‘ﬂ./‘ll.lﬂl"llvm ©29
4x12 £l
WAAZIALL § Cham Mici Mixer E83

PEAVEY TG0 ine caze tz29
PEAVEY T40 ¢ case €229
LEECH 120w PR 4 ¢ £138
LEECH 120w Lasd Top €150
LEECH 120w Stave
VOX AC)S M7Y Combe €125
¥OX 215 100w Cab £1s
SOUND 75w Cobe €210
ROLAND 6 120 Cocte . £350

ALL EQUIPWENT MEW, AL PRICES k=c.
VAT
casnonw

Looking for a
DRUMMER?

Check the “MUSICIANS
WANTED" Classified Ads

Working for the Musician




HONKY-TONK MUSIC AND DRUM STORE

300-302 LONDON ROAD {A13), HADLEIGH, SOUTHEND, ESSEX

NEW BARGAINS NEW BARGAINS . .. ... NEW
BARGAINS
YAMAHA C650 Polpyhonic Synthesiser £895
IKORG MS 10 MONO Phonic Synthestser £175
ELECTRO HARMONIX MINI SYNTH €69
R H SUPER 60 COMBO £250
H H PERFORMER 212 COMBO £318
H H BASS MACHINE COMBO £379
H H 21st Century Modules £79
AMPEG U2 Amp and U4 Cabinet £395
AMPEG UT 40 Combo £299
FENDER TELE S B £195
HAGSTROM Swede Wine Red £195
WASHBURN HAWK Grained brown £175
f{RAMER DMz 5000 Bass £375
GUILD 8301 Bass White £195
LUDWIG 5 Drum Combo | Kit £407
LUDWIG Quadraplus 7 Drum kit £799
SYNARE SENSOR DRUM SYNTHS £55
SLINGERLAND 7-Drum outfit black £775

No deposit H P Barclaycard Access P X Welcome Mail Order anywhere in the world
TEL: SOUTHEND (0702) 553647

276 PORTOBELLO ROAD
LONDON W10 5TE
01-969 5822, 01-960 1109

2 mans trom Lacbeoke Geove Tube
Open 10 30 ull 6 30 Monday 10 Saturday
ACCESS BARCLAYCARD CASH BUYERS P X
* CASH DISCOUNTS AVAILABLE »

MAMMOTH SUMMER SALE STILL ON FOR 1 MORE WEEK

DT A 140 O O ANTIR RANGE (F ORUM. 1 MEALS 470 PEACUZSON 15,04 OFFER AT UNAEPEATASLE PRICTS. FULL
KL QnetR ECReDE OX it U

O OR CAY LATER
now nrrs 10800 CYMBALS A3 s e s
uTicnsaUME 27 12 3 418 rene e el owwy c3es omLy e
DAUMS. 18 127814 4 14 - ary — Wasn OIS Saiy 1
frivi 10 amy
i oy
b omy ety
B amy (3
" omy
15 oty
" onLY £33
" omty
E onLy cay
. omLY £ee
E iy
ONLYEAIE | T PANG s AT CYm
oneY €130 o
w onLy caz
oNLY b
owLY €73
oklY 1107
Stk on PaG
" omwy 7

oMLY L108

i
- - - 190 Ly
: 4 = i omy $TANOARD OB NEW.BEAY
= ot =6% i Oy tas A
i " omvies 19 omiy e
- - £ . omyviaz s onLy
ranvy eind ooz owivee st
OnLY (a3
bara oozy sounpcatation gnirer:
s [ Y ONLYEaY  ROCK ONFLAT HiuATS
oI e oNEvenS Ouey con
_oat =i e onty €110 onLv tios

BPECIAL UXTENDED OFFOR 7O READTRD OF MELODY MAKER F v Lot (e o punt 1+ pace- o] DA w1 s 4 b 3w
e (5 ety R 1A 8 A B o U8 oeden

AL WIS Iy LUDF B A T AT TH O NGCIN ERTRASY) IHE PINRE YOUMEE W TNT PINCI VoW KAy

253 watts!

g e g

v BT 184
/0 FENRER T Gl /¢

/N FENDE Somenetc: [
S/ FEEN Londmeer - an
redver [

TE G Tt oa
KA'!' 'll I-l Comte I
PEAVEY Joss Combe. oae
PEAVEY t..-l. PUTE ) [ 3
WUSICMAN RIS 315
MGZICMAN 2x | o6
WUSICMAN 1315
UOCMAN 12 0 on
WATY 4210 et ' %

RANGE OF STEEL GUITARS BY
SHO BUD. MSA. EMMONS

25 DENMARK STREET, LONOON woz |
01-240 1542

Music Market

9 BONO STREET
EALING. W.5
TEL. 01-560 0520

NEW._(_)VATION GUITARS

SOUTHERN Aﬁll“ FOR SPRINGHIELD reoats areers
Full range in stock from €257 ine. flight c

|
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Jjj:mriu:
lacquel
Io ,

358-360 UXBRIDGE ROAD
SHEPHERD S BLSH

1.4
01-749 12040459

Msv.-uw-lvtu £2i
SMALL 50w LY Come + Rev

GUITARS

AMP & CABS SALE
S AMRINL S 1 10
Mo MAASHALL 100w | B MY Tops
24

£ & uess 4,

5 1RNSAGAE 2001 bass.
VOITR
TR B bue
ST e

S MAORALL 5w L# MY Tops
Y £

s mmn v-.-nn JBis R
+ beae WEETIY Triek I Bass
hrin [ ANEREND Warateen Bass |inas
ARG 3 Gow Top 200 MWL Waraen Wi Hretied
4 ACSRITIC 201 Ca¥ + 1ease
$% ELECTAONCE Enwhatir Cab
SARHYS b Ay
COMBOS
B S Mascun "
gLz, CUSTRA BT FOAS
45 grws v VAT
A O ey HP
Fart £ ¢ wvhoame

NEW KEYBOARDS
. Voumos

N s il

o0 o M Pt T am

o e ais iy un

o i WA Cier Pt e on

oo R t cun

frr) e N Srimy s

ouam ca - By on

ARt o ER K2 Sing Pse o

nalave sem on - on

PEAES ey oo s e e

DoLns wrm o wasrETTY an

L s PENNER M- i o !
s XS Bane Pt il

et -3 —x""- i

weh
NEW ACUUSTIG GTR MINI SELEGTIDN

e =4 on
AT B U/ e come ] e
ARTIN 341 b e Lt 2%
MANTIN 041 o came o an
WARTIN 011 tne comm wn on

. o

NOW! LATE msm " OPENING THURS... TILL 7 p.m. |
SNEW DRUMS T MinNg SELECTION

s fereerrd

et e o o 50 g ol Eaoen
TAMAR Bty o e B e e
- = ot romge ol

i L el
NEW INST. AMP MINI SELECTION
- AT besT e

fiiy oh TENOIAG e et
i AYNG

nm—:i_pa—!-—u—u-ﬁ;'um
AN warting for you e Coma and by
ALLPREZS MCLUDE VAT SPACT LSMMERA ALOW 0B T
AXYIRNG LIKE OUM VUL $T0°K (F OMIARS A-rs 73 EQUIPKENT, oRONS.,
 EHECTE amem |
ln-whn—n — Mol Order

o Bepecs —

e 'Q'ttt*ittt'
Bo bt 01 bk . ' *s
hu==l“h"lz: ACOUSTICS ’
lhl—ll'-
__,_,__ 3; u-uuuw:umum
il a SO et -
i 225

WP, PANTEXCKUE MMEX ACTESS. BARCLATCARD, ONCRS. CASE

3-5 STATION ROAD, EDGWARE. MIDDX. 01-952 5813
202 KING STREET. HAMMERSMITH, W.6 01-748 2661

R Arents
Kev N

20 DENMARK STREET, LONDON, W.C.2 Tal 01-240 0084

ARP ARGENTS
£

3
1810 00

1087 00
141500

1225 00

74000 54500
$316D 37800
H

L]

POLAND Gt v s B v 51 e

ROLAND RACK $TUDIO EFFECTS ,

w— s rg—
R P ARGENT'S
i €

Suv Uu

1A A
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AL

s xcousy

. - VAL
.M;.. 190 e o
Erytrpe i -

Armaarec sass oean

s YT A 20ARD AMPE
31

T8 Bt Ve s

LONDON
213 Kilburn High Road, NWS
'el. 01 824 3900

nutos M

r::"-'a

caniseno

LA8 BERIES (CHEAR) AND AMPEa i
$TOCK KEYSOARDS

WY ARE A RORQ KEY CENTAE
fel

€279 ¢ P.A. Stacke, Miners ped Bina

ACCESS, BANCLAYCARD, HP, PRICES ING VAt

KENT
43 High Street
Chasham. Tel. Medway 44088
10 mes M2

fﬂ)

8 (s we0 comes

" =
e THE 8037 i THE.

(77:X77]7]
CENTRE

TAMA ROYAL STAR 7 PIECE
OUTI

BRITAIN'S LARGEST SUPPLIERS OF
GIBSON & FENDER GUITARS
GIBSON $ G inu Standards Specusts Customs from £299.00

Wainut & Sunburst fineshes available
GIBSON Las Paul Deluxes
lsbe inc Wime Red. Sunburst & Goldiop.

From €359.00

el svoiouipmnpouwte
WATT!

e P Prce Cle8
GIBSOW L Pt Stwndacds, From £389.00 ""‘""‘ e 5 . 8 Pt Tom - X4
Cos - e s.moum Wine Red & Natural 15 1407 & e o o
From £418.00 =3 --'m——cv-u
o Ebomy. Wine Red & Sunburst st B Mt st 1ars 2nad and b drvem

From £425.00 [

Focssy with Croam fittings & P 90 P7U) ok S €375 or £25 WP Depost
THiS WEEK UP TO 350/0

- Ps
GO | Pt Artisan s (1976 L1d Edition) From £585.00

Aty ‘0 Wa nut with Gold Fittings. & 3 P /Ups. 494 510 ot Do N v 16 Tedars o
GIRMIN baphecer (1976 Lid Edition) From £495.00 L 58 Semnahemnin | 0@ OFF SUPPLIERS LIST PRICESHII
Comwrs yratstia inc Natural & Ebony 24 100 b 1w % 0 v e s by L
1 GIBSOM femcerd {1976 Ltd Edition) From £595.00 o e P b= * i
{ Comor s avmslebie 8¢ Sunburst & Ebony —! ™ Ao an
|} oenom €5 335 & £5 345 Semr Acous From £495.00 = ai
sy dvadabe inc Wine Walnut & Sunburst g i = o
Gmson Ripper Base N.mr-l finesh Only t:us.on —— - I T80 ok & Comt %
0 At Gui 0.A. I 4R T o -
msson L 5CES Netural irish 04 . -— i1 ":..;m.wmg.m
LEFT HAND GIBSON S G s & LES PAULS (N grocknow e s
FENDER Tawwmwter snc Customs & Deluxe 3 From £205.00 ""‘ﬂ:,._
FENDER Stamimaeanes All miciels available From £226.00 +BASS GUITARS = -
FENDER Juwwawmwss Sunburst finish Only £329.00 i Y
FENDER Wusees From €£189.00 e
FENOER Bow From £155.00 o
From £119.00 =
From £225.00
gein | §= -
From E295. 00 e
From €18 g
PRNDER Moal-rmear From €13 )

Bacses
FT HAND FENDERS ALWAYS IN STOCKI
(CRAMER Gunuu & Fror
RICKENBACKER Guitars & Bazses
MUSICMAN Guitars & Bazses

m €281
From €29
from €3

—
YAMAHA % (nc Leit Hand) From €3 134 WANDSWORTH HIGH ST.
1BANEZ Gurtars From €1 ouer R Mus‘c LONDON. S.W.18
¢ Teiephone 01-870 6584/4048
A S e Ot Bt
T8 Prive O
’b’wuw CENTRE TR e e
Tt
S 00 P

THE COMPLETE RANGE OF NEW BURNS GUITARS &
BASSES MONSTER

PLAR P B b s g
MARSHALL MARKET Lo

WTEA BOOGIE M 1 Cowtes bope. mowe

o0 inchuds VAT Guiker Dacesr
NETP T Taok Ortor ard Enpart
Mo hox Choxed Tuvosery

P s, Dovstorcors.
o 18,00 s e 608 g

(=l

/in

QWD AL 0

AL O NS

IN STOCK NOW st W [ropp———-—
e sums e o erenoo R L Bt
1 1} e d
THE BURNS Magpe Bacs o) e GE Lorpe Sweck of Saanda, Sk, e ot
THE BURNS Siwer NN P Santard + Com Bl vow o o
THE BURNS Searpon R B scrmomanmomn oacoowt omcrs.
0 - - || THEBURNS Scurp on Base e~ f "'...u"
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