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Elvis
—we
love
you

HREE years ago this

week, the world
stopped for a moment
and caught its bresth.
Elvis Presley had died at
Gracelands, his mansion
in Memphis.

@ Rock 'n’ roll went
into mourning. People
who hadn’t bought a
record for years felt the
absence.

@ Inevitably, there
were those who refused
to let Presley go. After his
death, a whole industry
grew up around his
memory.

@ The Elvis fan clubs
thrived, of course.

@® Last week, the
British chapter of the
Elvis Presley Fan Club
hired a charter flight to
Memphis to pay homage
to Presley on the third
anniversary of his death.
MM writer, Brian Case,
who remembers that he
was in » London club lis-
tening to the jazz singer
Betty Carter the night
Elvis died, is in America
with them.

@ He accompanied the
400 British fans to Mem-
phis and to Elvis® birth-

in Tupelo,

ppi. Next week,

s back an ex-

tensive report on the

atmosphere and emo-
tions he encountered.

roaring

success
SEE PAGE 16
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We've put together a sort of Survival Kit
for Students.

While you're at college, it could mean the
difference between staying afloat and drown-
ing in a sea of money troubles. This, briefly, is
how it works.

Barclaycard.

If you're over 18, we'll offer you a Barclay-
card the day you get your Local Education
Authority grant.

You can use it to guarantee any cheque
you write for as much as £50.

Oryoucanuseitasacreditcard and simply
sign for the things you buy. With clever timing,
youccan hold off paying for them for upto eight
weeks, without paying a penny of interest.

AWord InThe Right Ear.

Every Barclays branch near a college has
a Student Business Officer, more or less your
own age.

He or she is there to do the worrying on
your account. He'll give your landlady a refer-
ence, chase your grant cheque if it’ late, even
lend you a small sum until it comes.

Borrow £100 When You Need It.

As soon as you get your LEA. grant,
we'll give you a Guaranteed £100 Overdraft
Certificate.

Then ifyourgrantcheque runs out before
the term does, you can hand this over to your
Student Business Officer.

He'll lend you up to £100 at a special rate
of interest. No questions asked.

Instant Cash.

We also give you a Barclaybank card.

Take it to any Barclays branch with a
Barclaybank machine outside and you can
draw money from your cheque account 24
hours a day, 7days a week.

Good Planning.

A Budget Planner is a booklet we design-
ed for you to write down your income against
your expenses.

You don't have to use it. But it can be use-
ful to wamn you of the thin times during the
year when you may need an overdraft to tide
you over.

Free Banking.

As long as you stay in credit, cheques,
statements and standing orders “are all frec.
This applies even if you take advantage of the
Guaranteed Overdraft offer.

WhenYou Graduate.

When you leave, you may need the
deposit on a flat, a season ticket, new clothes.
We'll lendyou up to £500 to helpyou find your

feet. Once again, at a special interest rate.

If youd like to open an account or want
more information, call in at any branch of
Barclays or post the coupon.

{3 *Please send me a copy of your booklet, ‘Stzm'ng—l
College. Our Survival Kit for Students! |
*Iwould like to open anaccount and haveall Barclays

facilities waiting for me at the nearest brancht to my
college. Please complete both home and college details.

Surname (Mr/Miss)

(BLKCARITALY)

Forenames in full

Home address

Telephone
(RMERABDRIS O Contrat of UNIVERITY
Course
Start Date Length of Course

Residential Address at College (if known)

MM
IBONOT LSETHINCOUPON | E5STHAN M DAYS 11 FORE YO! ARRIVE ATCOULIGH

1%+ WILL SIND YOI THI BRANCH ADDRESS BHFORIE YOL R START DATE
DELETH IFNOT RFQIIRED

Post to" john Lewson, Barclays Bank Led.,
Juxon House, 94 St. Pauls Churchyard, S ST T 0 02§ 4]
|_London ECAM 8EH 9

|

| |
| |
| |
| |
| ]
| |
[ |
| |
| |
| |
| 1shall be studying at |
| !
| |
| |
| |
| !
| |
| |
| |
| |
| |
| |



PAUL
SIMON
COMING

UL SIMON is due in Britain for his
first UK concerts for five years when
he plays a week of concerts at Wembley

Arena in December.

A British tour for Simon, backed by the
basis of his recent recording band, has
been rumoured recently for the late
November/early December period, and it
is understood that Simon has been
baoked into Wembley for December 1, 2,

3,5,6and 7,

The possibility of other shows in the
UK is uncertain, but it seems likely that
he will follow Stevie Wonder's example
and concentrate on quantity — the
possibility of around 50,000 fans seeing

him in one venue.

Tickets are not on sale yet but it looks
as if Simon will use the mucleus of his
recording band for the dates — Eric Gale,

Richard Tee, Steve Gadd, Joe Beck and

Hugh McCracken are most likely.

Paul Simon’s new album, “One-Trick
Pony,” is released this week, and features
the four musicians plus a number of other
top session players.

The album is the soundtrack from a

new Paul Simon movie “One-Trick

Pony,” co-starring Rip Torn, and was
produced by Phil Ramone and Paul
Simon. All the songs were written two
years ago except three written last year.

@ Album review: page 23.

Specials, Pretenders
plan autumn tours

THL Specials are set for a September ‘October British tour which will coincide with the
release of their sacond album “More Specials”, on September 18.

The tour opans at St Austell Riviera Lido on September 13 and moves to Bristol Lavarno (14)
Carchff Sophra Gerdens (18). Stoke Trentham Gardens (16), Sunderland Mayfair (17) Newcastle
Muyfar (18), Edinburgh Fley heuse (20) and Glasgow Apollo (21)

They go on to Lmesster D
Mantfort Hell on Ssptember 23,
Sheffield Top Rank (24).
Commntry chestar Polytech
(2% and 26). Derby Assembly
Roomas (30) and Manchester
Apalls wn Ortiber 1

They ars st Bradford St
Gmorges Hull on Octeber 2,
Blackburn St Georges Hall (3),
Prale Arts Centrr (4), Ham
maramith Palaw (6 and 7),
Cambridge Midsummer Com
men (9), Brighton Tap Renk
{10, Swindon Dawe (11). Dan
cumer Rottars (13), Liverpeol
Rotters (14 ind 15) and
Bamingham (dwon (16)

Tichats at unmated venues
v priend wt £3, with places in
wo B cod at £2 30 and
tor dates up to and
ineluding September 18 are
wirpwdy (msals The rest will be
s on Sasurday at 10 am
v the Laicaster tickets
which po on sale sn August 29

The Speoals, supported at all
detes by the Swinging Cats,
hvw said they have taken steps
to wee that “people will not be
prevented from engoying them
wiowing frasdum to
denca in seated halls

A wingle taken from the
album w releasad on September
5, fsatunng “The International
Jut Set” and “Stereotypas’”

® The Pretenders, whose
chain of hit singles have drawn
them to the top of recent British
bands. are back on the road in
(tober

The concerts will be the
band's first UK dates for six
manths, and Real Records hope
1o relcase a new single to tie n
with the concerts.

British dates, which follow
extensive touring in America
and Canada, open at Newsastle
City Hall on October 6, followed
by Bradford St Georges Halt
(October 7), Bristol Colston
Hall (8), Portsmouth Guildhalt
(10), Brighton Dome (11), Leic-
ester De Montfort Hall (12),
Birmingham Odeon (13), Edin-
burgh Playhouse (15), Glasgow
Anollo (16), Sheffield City Hall
(17), London Hammersmith
Odeon (19), London Hammers-
mith Apollo (22) and Coventry
Theatre (23).

Tickets for all shows go on
sale this Saturday priced £3.50
and €3. Support band will be
Tenpole Tudor.

'HE RECORD business’s
trade protection body has
launched an investigation into
the latest in a long line of alle-
gations that some of Britain's
major record companies buy
their way into the charts which
result ¥ records being selected
for BBC-TV's influential “Top
of the Pops’
The British Phonographic In-
dustry was responding to Mon-
day's “World In Action” ITV
programme which focussed on
continuing claims that singles
by bands including the Pre-
tenders, Gary Numan, and
Fleetwood Mac are hyped Into
the charts by record companies
offering inducements to the
record shops used by the main
chart compilers, the British
Market Research Bureau. (The
Melody Maker charts,
publishied also by many natlo-
nal and provincial newspapers,
and quoted throughout the
world, were not involved in the
allegations.)

One of the programme’s con-
stant criticisms was of the BPI,
questioning its ability to police
the operations of some of its
members. John Fruin, the
managing director of WEA
Records, the company alleged
by two former sales reps to be
in the forefront of this hyping,
is chairman of the BPI. Fruin
was at a conference in Europe
on Tuesday and WEA offered
no comment.

BPI man Richard Robson told
MM on Tuesday: “We are
walting for written evidence
from Granada of what was said
in the programme. There were a
lot of allegations, the most
serious so far, largely from
former WEA employees, 5o it
has to be asked if they have a

Ramones cancel

THE RAMONES cancelled their British tour last week only days
before the planned start of the concerts following a major problem

with Joey Ramone’s voice.

He lost it in New York early last week, and was ordered to take two
weeks’ rest by doctors. His vocal trouble now means that the British
dates have been rescheduled for early October — at the end of their

European tour rather than starting it.

They now open at London's Hammersmith Odeon on October 2,
followed by: Edinburgh Playhouse (5), Liverpoo! Rotters (6), Dublin
Grand Cinema (8), and Belfast Ulster Hall (8), with the Derby show

still to be re-arranged.

Tickets for the cancelled concerts are valid for the new shows, or

can be refunded.

vesud Inlercsl in saying what
they di
"Any evidence from any
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Lennon in studio

JOHN LENNON is back in a New York studio after a break of five years, and is
working on an album with ptans for a potential return to live work.

Reports last week that he is planning British concerts to tie in with the release of the
comeback album next year can only be i

, but it is
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source is always and
is investigated, but we mean
evidence and not just allega-
tions. We need evidence trom
the retail trade, who work
under a code of conduct, and
that doesn’t just mean one
dealer talking in silhouette on

“We will be investigating this
and asking Granada for the
names and addresses of the
people they interviewed, 5o we
can tatk to them. On a matter
like this anything we uncover
will be made public.” Robson
added there couid well be deve-
{opments in the next few days.

Hendrix
releases

THE TENTH anniversary of
Jimi Hendrix's death on Sep
tember 18 will be marked by the
official British release of an
updated boxed set of all his
albums, and a set of his six
sngles.

The albums have been avail-
able 4% a German boxed set for
some months. but Polydor
Records have now updated it to
include thé recent “Nine To The
Universe”, making o total of 11
single albums and one double
— “Axm Bold As Love,” “Are
You Expenencn-d"' “Electric
L.nd)land “lsle Of Wight,”

“Band Of Gypsies.” “In The

West,” "Cry Of Love,” *
Herces,” “Loose Ends,
Landing,” *Midnight Light-
ning” and “Nine To The Um-
verse.
The album set should be
available from September 10 at
about £28, and the singles will
be issued as a limited edition on
September 5.

g of hi:

Klaus Voorman.

Lennon for the album,

60.000 heavy mefal fans
ast Saturday attended
Rainbow’s headltning appea
rance at the mammoth
Monsters of Rock festival at

musical exile.

B

He is recording in New York's Hit Factory with Yoko Ono and a handful of old
musical cohorts, understood to inciude Jim Keltner — who is readying himself for
call-up for the Ry Cooder British tour if his commitments with Bob Dylan allow — and

All major record companies with a few pennies in the bank are interested in signing
h Epic in America in the lead. The British wing of the
company could this week only confirm that “we are strongly in the running”.
Lennon’s previous assoclation with EMI ended with the release of “Rock & Roll”,
and he has no contractual ties with any other company.
During his thme in America he has steadfastly turned his back on music, concen-
trating on business and property. Recently he concentrated on writing a series of love
songs which will form the basis of the new album.

PUBLIC IMAGE LTD.
recently slimmed down to
the bastc core of John
Lydon and Ketth Levene
with the departure of Jah
Waobble, are back tn the
studio — this time with a
producer.

The duo are demaing new
songs at Virgin's Manar Studios
in Oxfordshire with Mick
Glussop, who has producid the
Skids and many other Virgin
bands

Secret Affai
re-open door

PIL’s new

Levene s handling drums as
well as playing gustars and
keyboards,and 1t i understood
that they are working on
immediate plans for a single
likely to be a cover wervion of &
Sixties’ hit

Levans and Lydon has
recently taken an interest in the
back catalogue of Alvin Star

image

dust and Gary Glitter, probably
to remearch the singh

@ PiL bootlep — the
album® — page &

Travers

finwl

I man quits

I’AI' THRALL. guitarisi with
he Pt Trevers Band for the
past Lwe and a half vears, has

quit the group
Pdl l'rlu rs reveuled th
«k during the

SECRET AFFAIR return from their first tour of the States this B’ urmvnt tour of Sron

week to complete the final mix of their second album, *

Closed Doors”, due for release on September 12.

‘l’he band are alsq prepnrmg for a 22-date

Tour”,

fmshmg at the London Rambow
They are at Guildford Civic Hall on September 11, Bristol Travers “He's very talented,

“ Colston Hall (13), Hemel Hempstead Pavilion (14), Bmdford St

but Thral} will stay with the

‘Behind pang unuil the tour, which 1n-

cludes the Reading Festival,

“Sound Of ends on August 25.
11 at Guildford and

“It doesn't surpnse me that
he's given his notice.” said

'; got his own songs and he's

Georges Hall (15), Manchester Apollo (16), Preston Guild Hall B9t# very onginal theme which

(17), Glasgow Apollo (18), Edinburgh Odeon (19) and Cardiff "“‘

Top Rank (21).

ang fully explorted in this

o tmmedte plans are being

The tour continues at Leicester De Montfort Hall (22). made to find a replacement.

Margate Winter Gardens (23), Brighton Top Rank (24), Hanley
Victoria Hall (26), Swindon Oasis (27), Poale Arts Centre (28),

Birmingham Odeon (29) and Newcastle City Hall (30).

The band moves to Leeds Polytechnic on October 1, Shef-

field City Hall (2) and London Rainbow Theatre (4).

Castle D
@ Among them was MM
writer Steve Gett, pictured
here with Ritchie Blackmore.
) Saturday saw drummer
ozy Powell’s last gig with
Blackmore’s band. Rainbow
have already announced
Powell’s replacement. He is
an unknown American, Bob
Rondinelli. Rondinelli witl
spend the naxt fortnight
rehearsing with,the band who
begin work on @ new album in
Copenhagen in Septémber.
The album is scheduled for
Navember release
@ Castle Donington — report
from the Front — page 24.

Wonder
of quad

STEVIE WONDER has released
further details of his massive
picnic show at Wembley Arena
in the first week of September.

@ He will be using the quad
sound system emplwed by
Pink Floyd for * 1" at
Earls Conrl — and his stage
designer is creating & stage set
based around the idea of an
open-air picnic.

Wonder will be on stage
for a set lasting more than two
hours, and will be backed by the
fMexfble Wonderlove outfit that
will stretch to about 20 musi-
cians plus four back-up singers
for the London concerts.

Ginger
Baker
joins
Rooster

ATOMIC ROOSTER.
reformed recently by the
original duo of Vincent
Crane and John Du Cann,
have come up with their
final member and drummer
— Ginger Baker.

Baker, whose last outfit was
his own band Energy. joins
them for a tour of Bntam and
Europe later in the year. It i1s
not ciear whether he will then
return to Energy.

Atomic Rooster have signed
to EME Records, and their debut
album, “Atomic Rooster”, is
released on September 8.

Their UK tour opens on Sep-
tember 16 at Liverpool Bradys,
followed by Woolasion Nags
Head (September 19), West
Runton Vitlage Inn (20). Hor
sham Capital (21), Leeds Fforde
Green (25), Scarborough Pen
thouse (26), Retford Porter
house (27), Middieton Civic
Hall (October 1). Nottingham
Hucknall dnd Linby Miners
Club (2), Bournemouth Winter
Gardens (8). Bristol Granary
(9), Shefficld Genevieves (13)
Workimgton Carnegmw The
(15). Preston Puls (17) Manch
ester UMIST (18) Redear
Coatham Bowl {261 Colchester
Essx Universty (30) and D
ham Bads ( (Novemb
4

Ozzy
out of
Reading

A STRANGE 1o nud» n « th

waek led tw ri
tap hands o pu, i :I
rani¥d at thi weeksnd
Reading Fostmad

Oty Qwbe e L
Huixvlul‘m v
their show becauw they v

tor l
ade of

behind 1n their plen:
tage shaw snd swu
théir psentation. pisnned w
something of an extravae
nza
They hwve. howsver tak
the oppartunity of the tane
Istion to announce 3 s
Britwh tsur that amens at Gl
sw Apolle an Ssptember
and countinues

unds wrd Hall (S
tember 13), Edinburgh
(15). Newcustls City Hal
Bradford St Cmsrges. H
London Hamr wmith (
(20, 21), Menchest A,
sutiy Theatrs (24

Liverponi Ri
Birmingham
sster Dw Monibae

Oxford Mew v Te
(Octobwr 1), Southam
Gwumont (2) Blawkburn Kir
George’s Hatl (6), Shaffeld City
Hall (7) and Cardiff Soph
Gardems (8}

Tichets are now Hn sl ar
the band’s debut slbum will he
rebased in mid Sepumber w
a smpis, (‘nz\ Teain™ out on
August

Ihemhu Jet band to pult out
of Reading s Gary Moare's ¢
Force, The move follows rum
ours that the band has broken
up.

Jet Records commented
“With the exception of Gary.
G-Force are all American, and
eomplications have ansen over
their work permits with th
resuit that they will be unabls
to appear as schiduled.

New bands on the Reading
bill are White Spirit and An

elwitch on Saturday, and
lade on Sunday.

UFO
return

UFO are back on the road this
week with their reptacement
for recently-departed key-
boards man Paul Ramond

Neil Carter, a former member
of Wild Horses, makes i first
appearance with the band on
Thursday at Taunton Odenn.
and Fnidav at 5t Austell Cor
nmish Riviera, before UFO
headlining performancs at the
Reading Festival on Saturday

The band. beginning a world
tour next month, are hopng to
arrange more UK dates for the
autumn or the new veer
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ecord news

THE RUTS" final # hine On
n?»nel v Frodiay

The St rieardnd shortly before the death of vocalist Maicolm
Qwen, way withdrawn by Viggin Records after the tregedy abou
mench a

14 1% {he lawt Lme that the remaining membwrs, Segs. Dave Ruffy
and Paul Fox, wll use the name The Rute Flipsts. " The Crack
fratures Mulcalm in parts. but had 1o be finmhed after his death

A compilation afbum featuring guiarits like John Mayall, Eric
Clapton, Jimmy Page, Jeff Beck and Alber: Lee # roleased an August
by Virpin Reeord:

Immusdiete Blums  retailing ot €240 brings tegecher a slectron of
tracks bl b the Tmmidiate bubed dinring 11s short ifsspan

WARNLN Bes

v T

Bamd 47 Be 2% hrave b
Ungh * whith gom
<X of the movae will b
Vit €ompla (h quirtet 4 s smtsé (rvquon tud b the Sex
Pistols, 1 comstant shad s Mbesd the kesinesa operations of Jimmy
Lysnans hin bend — end ond EM1 WEA and now AGM
. negotiating 1o be filmed when they play at the
Lol Futurarma 2 eecival an Sepimber 14, and will be wHting Sngs
for th flm
GENESIS el o v, singhe
Wtk 1o fullew-up the
“Dube” 0t the chirt
The sangle v taken from D
womi “Exideres OF Autumn’, g

THE DELMONTES, tyeing o
iy

¢ wihed 10 the lin= up for the
48 Prsmuction e mon
wutest by AdM Rucords

isunderstanding
SUTDAININR Betent re mntrg

an Friday nest
of their atbum

and s bk Jb Tony Bank

ey unrel

£ n Edinbwegh insugurats the new
¢ thess (e wngh — “Taus L

Theband 3 Wt bl Berr (guitar, s ocale).
Gillien Maliwe [k A Gwrdwn Siapson (bass) and
St B (et Tro i el by ot in fod Seprembor

LIGHTNING Records are releamng the orginal verson of the
Piranhms' “Tum Hark” sngle to follow up the bands enrrent chart
w

T pial by Elias and m £14 Zag Jive Flutes muds numbsr 2
in e DK chary wwd b, lnlumb Records i 199
and 16 P vmilabie an h, P

A néw single from lan Gomm # rebased on Friday “Iwslouss”
backed by *Hooked n Love & remuwnd version of the snng that
appoared on his first album The next LP. “What A Blow" , it due fur
release at the beginming of next menth

13 , whote last mngle “Richmond” stirred a great dea! of
activity 1n alternative charts, are releasing another single on Albron
Regords.

king Up To Morntng,™ backtd wllh “Floods And Trickles,”
wlll by aMabia e of thiata
ind have compieted their dzbu( album, “3rd State,” which 13
10 be released in late October.

LEADING Afro-Cuban 2nd Saisa player Mongo Santamaria and his
band play their first Britsh show for many years at Londn’
Deminion Theatre on October 5
Santamaria and bissx piice mutfit were due (o play the burnt out

Capital Jaz Fiwtival at Alezands Palace. The Daminion is their onls
Britsch appearance in & serivs of European juss concerts

The full lineup ® Santimana (bingo congay) Steve Bare
(drumw, timbales) Res Harri {tenor fluw). Allem Hest (baritone
fute). Thomas B Villifing (trumpee). Los Smith (bags) und Milton
Hamiiten p ans

Tl B e b i avaiable at 3 8%, Efnd €25

GILLAN, whi ricantly launched their deal with Virgin Recards with
the ve % Glory Road” album (straight it the MM chart at
1 o %1, play & celebratory pig at Aylesbury Friars tonight
Tnur

will b» a warm up for thewr Reading Festival gig on
Friday, whith pricedes s 30 date UK (oar sarting; @n Saptemhes 25

THE STRAY CATS, currently being stalked by a nember of record
companms have et a further batch of Lwndsn dates bafure
mturning to New York

Thes ptay The Venue onight (Wednssdet s (daniag Thwo
Bridgehwnss (Saturday) Fulham Grevhound (Auy ). Herne
o (B) wnd

Rl Haif & nnn (31) Dingwalle {(Saptember 4) Reek

Dingwwl)

BILLY cuNNoLl.v uh h. o Bnished o wipaered

fram Gl t Ins .ty b wp for e tw

i You: Tk tour r mmlas ) ] te
The tamt .

v »
+ menth

rum
17

7 A Mot ar
art_Th s (231 Hawtea C1ic Themtrs (24) Bimpol
Opwra 201 Yiirk Thastrs

Iurmhbn H i [Rovernt

15181 Betust Fastival (13,14

THIN LIZZY have cancolind thesr pienned sppssrance 8t Not
tngham Theatre Royal to be filned this wesk for & forthesming
AT\ rack series, foliowing, Scott Gerham » attack of penitenits

Attempis were being made by rewhedul> the duts warly next wwek
but doctors’ advice mears thes whalm Wbt togouhmd with the g%
for myeral weeks Refunds are wvattele

@ JOE JACKSON has adaw & date at the {1 Rogal for the
wnes on Wednesday next wesk (August 27) resmded by 8 shaw on
Tuaday at Peterbarough Wirrana Stadium

GIRL {roth o the raad @i Toi Nugent i Europacard preparing 1o
port Kiss on therr fsur edncert Britmh tour early next month
T Bands wh 419 pramoting thelr current single ‘Lovs Is A
Game" with shows &t Landan’s Marquee tonight (Wednesday) and
Thuritag, join K at Staiford New Bingley Hal an Sq\lcmbev 5%
Dot Liiure Cratrd (8). and Wembley Arena (8 an

RICK WAKEMAN ha, sasnd & Landun cancert 10 conclode his
Sy  tour of Briten. The finel cencert &t Lawisham Odeon
Tt r-rl th ke an 4818 A0 4801 £3 by palg o the Odeon
b ffsim or by perwanal 3ol stwn frem Augus

SPLIT ANZ heve s o fumr Brivh astes o promolé their album,
“True Cobwurs”, releawd on Auguse | They are appeaning at Bnstol
Barke s tn Sapuembar 27 Lotds Fun €lub (25) Rettord Porterhouse
(341 o Lengon Hammerbmith (den

Tie W a6 almads ean certimg lnp.e platinum in the band's
Tt Nowr Zewland
THE RUTS, the Stray Cats, Black Siate and Sean Tyla combine for a
(wonight epseil 4 London s The Venue to raise funds for the
near brohe Releass arganmation.

The Ruth. Strwr Cats and Aunti Pus play on August 26 followed
by Bises Sumte, sean Thle with the English Electric and the

Skyscrapers on August 27
TIBRS A% ssmlebi® a1 2 £251) mimmum
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Buzzcocks’
single flood

Buzzcocks’ single multiplication

THE Buzzcocks, whao are likely to be touring Britain
later this year, have embarked upon a series of singles
that will build up to the equivalent of an album.

The band have not put out a record for about 11 months, but
open up this week with “Part One”, which features a Pete Shelley
song, “Are Everything™, and a Steve Diggle track, “Why She's A
Stupid Girl From The Chainstore™,

The single is being put out as a double A side, and sleeve designs
featuring the double preference are being distributed.

The other singles In the series, possibly up to three, are also
produced by Martin Hannett. Shelley’s track, “Are Everything”,
includes Caravan’s Geoff Richardson on viola, and Diggle’s track

rgie Born from the Feminist Improvising Group on cello.

The Buzzcocks’ alm is to release three or four singles, produced
by Hannett, at intervals of roughly six weeks, and so far they have
planned Parts |-3, with possibly a Part 4.

While the band's current plans are undecided, it is likety they will
be touring in late October/early November, and will be working on
an album for release early in the New Year.

Scorpions set
for UK travels

SCORPIONS, fresh from their Wolverhampton Civic Hall {15)

1g with Rainbow at Castle

nington on Saturday, have

Iined up a mayor tour of the UK
for October.

The tour begins at Bristol
Cuolston Hall on October 5. Fol
lowing dates are Ltverpcol
Empire (6). Newcastle City Hall
(7 and B). Glasgow Apollo (9).
Hanley Victoria Halls (13).
Bradford St George's Hall (i4).

Skids
slide
out

THE Skids, wha have readied
their new album for release in
mid September. take off on a
8rtish tour later in the month
through to mid-October.

e expedition 13 timed to
follow on from the release of
the band’s new album, “The
Absolute Game™, which 15
wsued by Virgin an September
18 and comes after the release
of the band's “Circus Games™.

The Skids preview the tour
with a concert at London’s
Hammersmith Palais on August
26, supported by Simple Minds
and Pink Military, then start
the tour proper on September
25 at Poole Arts Centre.

ey follow on Birmingham
Odeon (September
Wolverhampton Civic (27)
Manchester Apollo (28).
Cleethorpes Winter Gardens
(30), Doncaster Potters
{Octaber 1). Glasgow Apollo
(2), Edinburgh Odeon (3).
Wakefield Unity (5). Hull City
Hall (), Sheffieid Top Rank (7).
York University (8), Duriam
University (9), Norwich Un
versity (11), Livernool Potters
(13). Reading University (14),

™
S

(16), Derby Assembly Rooms
(17). Bradford University (18),
Canterbury Odeon (20) and
London Hammersmith Odeon
21y

(alrgi) Leicester De Montfort Hall

The tour moves to Manch
ester Apollo Theatre (18 and
19), Sheffieid City Hall (20 and
21), Portemouth Guildhall (23),
Birmingham Odeon (24 and 25)
and Hammersmith Odeon (27

and 28).

Tickets at all venues are £3 5
and g4, except for the dates at
Hanley, Bradford and Wolver
hampton where prices are peg
ged at £3.50.

Box offices are open now,
allhough postal applications
onty are being accepted at Bns.
tol and Bradford. Personal cal-
lers can buy tickets at these two

venues from Septem!
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TANDING erect,
eyes straight ahead,
her statuesque body
draped in a severely cut
Georgio Armani suit,
Grace Jones couldn’t
have looked more out
of place on the Top of
the Pops set if she had
tried.

Other girls® versions
of rock glamour are
more conventional:
bleached blonde hair,
tight jeans, glittering
tops. They stand
around the edge of the
set eyeing Grace sus-
piciously — but they
stop bitching when she
starts to sing “Private
Life.”

With four albums to her
name in almost as many
years, Grace Jones is already
a star but this is the first tan-
gible proof of her acceptance
in the UK. A single in the Top
40 and an appearance on Top
of the Pops.

For almost three minutes
she has everyone’s undivided
attention before the plug is
suddenly pulled out on her
backing track mid-song. But
Grace isn't fazed by this. She
merely shrugs her shoulders
and giides off.

HAT number is that
one?™ “You mean this
song is in the top 100?" The
questions come thick and fast
as Grace sits in her dressing
room listening to some of the
playbacks.
This excursion into the
never-never land of the BBC is
rt of my second attempt at
interviewing Grace Jones.
Yesterday, there had been 15
minutes in a hotel lobby after
she'd returned exhausted
from a day’s filming and only
two hours’ sleep the night
before. Her eyes were so sore,
she'd had to resort to a tunny
pair of mirrored sunglasses
winged upwards. They were
also slightly lopsided which
made her cropped black hair
look even more like a mifitary
cap perched at an angle on her
head. With her Kenzo striped
jump suit, she resembled
some kind of crazy Latin
American military dictator.
We'd exchanged a few plea-
santries and just got started
an the interview when she
was suddenly rushed off by
her heavy looking chauffeur
to go shopping for make-up.
Before Grace was & singer
she was one of the top models
in Paris, and now spread out
before her was a models®
make-up kit complete with
pencils, crayons, pots of dif-
ferent coloured powders.
Everything you need to do the
Job.

Other artists on the pro-
gramme had dressing

The Private
Life of
Grace Jones
— interview
by Roz
Reines

full of staie cigarette smoke
and cans of lager. With Grace
it was champagne and make-
up all the way.

As she started on the first
stages of her ‘face,’ she
led some of the highlights of
her career as a model: “In the
end I'd worked with just
about everyone including the
most sadistic photographer in
the world. You can’t belleve
this guy. He'd only work with
new models. Girls who'd
never really worked before,
then he'd scream at them for
not knowing how to do
things. He booked me once
and 1 was fust fine but he got
angry anyway because he had
nothing to scream about, so 1
let him have it. | really told
him where to get off and he
didn't book me again.”

Eventually Grace stopped
modelling after the total pre-
occupation with her appea-
rance started to get to her.

“You were always looking
at yoursell in the mirror ail
day long and it got so bad in
the end that I had to take all
the mirrors out of my apart-
ment, | just couldn't bear to
keep confronting myself.”

It was her love of dressing-
up and making big entrances
that attracted Grace towards
acareer in show business.

“I'd always put an act on
for going out at night.” she
ex[:‘lllns. “Because for me,
golng out at night was an act
in itself and 1 really got into it.
I'd take hours putting things
together but often end up
looking all mixed up because [
used o dress in flea market
clothes and without a mirror
it's sometimes difficult to tell
how everything fitted
together.”

Finally, encouraged by
friends, Grace made her first
stage appearance at the
opening of a new club, “Le
Palace.” She sang a mixture
.of songs she’d written herself
with a few Broadway themes
thrown In for good measure.

1t was a success. [n fact, the
chic Parisian set loved it all so
much that they tore the
clothes off her. “Afterwards |
discovered finger-marks on
my bottom and I mean 1
hadn't really felt a thing."
Nevertheless she still went
back on stage afterwards for
an encore in an outfit that
was hastily constructed from
Yves St. Laurent's belt and
Lou Lou's scarf ...

1 couldn't really move at
all.” she said. “So I stood well
back and sang something

sweet. gh it’s hardly

like the French to get sa ex-
cited, they're usually so cool
but 1think it was because that
particular crowd had known
me for some time and here 1
was up on the stage — their
baby had become an enter-
tainer.”

OST of Grace's child-
hood was spent In
Kingston,Jamaica. Her family
moved to the States when she
was 13. As a child growing up
in Spanish town on the outs-
kirts of Kingston, Grace felt
as though she was living In
paradise, although her
upbringing was strict, (her
father was & minister of the
Pentecostal church), she
could still enjoy the simple
pleasures of life like shooting
rapids in the river or swinging,
out over the water like some
kind of wild monkey. She was
always more of a tomboy than
anything etse, sure footed and
daring. She would always be
the first one to pick raspber-
ries and star-apples from
other people’s yards on the
way home from school.
“Forbidden frult always
tasted best.” she says. This
theme is later echoed in her
stage show: “I know I'm an
exhibitionist,” she admits,
“but I stilt know how to retain
some of the mystery, so it's
always there lurking just
under the surface. If you tease
too much it can get out of

hand.
What do you do then, ] ask?
“I just hoid my head and
start to scream.”

FROM her tirst album,
‘Portfolio,’ Grace was
haited as the Queen of Disco
but she says she was never
aware that she was making a
disco record. “Well 1 guess it
was just ignorance on my part
but [ was living in Paris at the
time and disco didn’t seem
anything new to me from the
sort of places where I'd gone
to party and dance and hang
out all night long. Actually,”
she confides, “'a lot of the
clubs termed ‘disco’ were
quite a tum-off In comparison
10 some of the places I used to
£0 to, none of them had that
same sort of energy or funk
and get down dancing —
really getting involved and
not just walking around and
showing your clothes off. [n
Paris the discos were more
like Legends or Regines
where you ga to dine and
dance and [ had been used to
going out ta a club with no
alcohol at all and just staying
there all night drinking juice
— these were the under-
ground discas — the Juice
bars.”

r5.
Eventually Grace decided
to leave Paris,
“It just became too incon-
venient,” she says with a sigh.
“I finally mastered the langu-

continued on
page 33
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“Jf Planxty gave Irish music a new freshness and vitality
then the Bothy Band were surely taking italeap further-
arock n’roll band in folk clothing.” Colin Irwin, Melody Maker.

THE BOTHY BAND
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“The Best of the Bothy Band”
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CHARTS

UK TOP 30

MELODY MAKER, August 23, 1980

GIVE ME THE NIGHT
George Benson, Warner Bros

1 WHEN 1 THINK OF YOU 1 ()

Ruddy Thomas, Hawkeye

2 LET ME LOVE YOU - 2 {2) FUNKIN' FOR JAMAICA
Denris Brown and Trinity, Joe Gibbs ’ Tom Browne,Arista
3 YOU JAMMIN Al Campbell, JB ln es um s 3 (4) UPSIDEDOWN ........... Diana Ross, Motown
4 THE WINNER .. Barnington Levy, J & J 4 (5) OOPS UPSIDE YOUR HEAD
S5 ONE LOVE JAMDOWN Gap Band. Mercury
Papa Michigan and General Smiley, Tutf Gong 1 {1) THE WINNER TAKES IT ALL 1 {10) BACK IN BLACK ... AC/DC, Atlantic 5 {3) USE IT UP AND WEAR IT OUT
6 COULD YOU BE LOVED Abba, Epic 5 < T VA e Odyssey, RCA
Bob Marley and the Wailers, Island .
5 D n 2 (10) ASHES TO ASHES Rowy Music, Polydor 8 (9) UNLOCK THE FUNK........ Locksmith, Arista
ablo Gadd, His Majesty David Bowie, RCA 7 (11) PRIVATE LIFE... Grace Jones, Island
8 Black Uhuru, Island 3 (1) CLOSER.........Joy Division,
g P 3 {3) .... Sheena Easton, EMI f1) cLas S Dision facieyy, 8 (7) BRAZILIAN LOVE AFFAIR A
9 IMINLOVE . Junior Murvin, Black Ark George Duke, Epic
4 {2) UPSIDE DOWN 4 (2) EMOTIONAL RESCUE
10 INEED A MAN 5, 16,17, Cha Cha Diana Ross, MofBwe Rolling Stones, Rolling Stones 9 {14) LOVE MEETING LOVE..........Level 42, Elite
11 HARD FIMES Pablo Gadd, Burning Rockers & 5 (5) XANADU Original Soundtrack, Jet 10 {10} IN THE FOREST . Baby O, Calibre
12 WEEDFIELD . DesiRoots, Hawkeye | (41 OHYEAH.......Roxy Music, Polydor 9 ' 11 (17) BACK STROKIN' Fatback, Spring
13 CAN'T GET OVER YOU ...... Aipha, Cool Rock 6 (7) COPS UPSIDE YOUR HEAD 6 (9) SEARCHING FOR THE YOUNG i
etk bl i Gap Band, Mercury SOULREBELS  Dexy's Midnight | 12 {19) ROLLER JUBILEE g LA
YIS RTHDAY ... Storm, Soundotf 4 Runners, Parlophone | 13 (8} BURNIN'HOT Jermaine Jackson, Motown
15 NEXTTO YOU Gregory Isaacs, African Museum 7 {12) TOM HARK ....Piranhas, Sire Hansa 14 {13) COULD YOU BE LOVED
16 AFRICAN GIRL ... Sugar Minott, LivesndLove | 8 (9) GIVE ME THE NIGHT R SV E e TN G e | Bob Marley and the Wailers, Istand
17 THISISLOVERROCK . ........ Eargasm, Venture Rl R ameTBros 9 : 15 (6} ALOVER'SHOULIDAY ... Change, WEA
18 FALLY RANKING Johnny Osborne, Greensiceves | @ (13) FUNKIN' FOR JAMAICA R E ADEEEESTRERHECE 16 (15) DOES SHE HAVE A FRIEND
19 Fag BOSSAn Tom Browne, Arista Deep Purple, Harvest Gene Chandler, 20th Century
Linval Thompson, Strong Like Samson | 10 (20) FEELS LIKE I'M IN LOVE 9 {(-) GLORY ROAD ...Gillan, Virgin | 17 {-) STEPPIN"... .....- Shakatak, Polydor
20 MARY LONG TONGUE Kelly Marie, Celibre 3 18 (12) JUMP TO THE BEAT
Barrington Levy, Greensieeves . 10 {28) LIVE 1979 .......... Hawkwind, Bronze Stacy Lattisaw, Atlantic
11 (14) MARIANA Gibson Brothers, Island
Cnart cuppied by JUMBO RECORDS, 102 Marrion Centre, Leoas. 12 (5) MORE THAN | CAN SAY 11 (7) UPRISING 19 (-} I'VE JUST BEGUN TO LOVE YOU
Leo Saver, Chrysalis Bob Marley and the Wailers, Island Dynasty, Solar
20 | UKE WHA RE DOIN
13 () START. .Jam,Polydor | 12 (6) THEGAME Queen,emi | 2° ¢ T wi i B B Ao
14 (17) ALL OVER THE WORLD 13 {-) KALEIDOSCOPE
T4 UTARERCTR TvE (GOTTRBIEHT) & s Electric Light Orchesitra, Jet Siouxsie and the Banshees, Polydor
2 {8) SAILING ... Christopher Cross, Waal:n'er:ml; 1508V SIRGERAREEE A ace oS and I SAUDRCEERTRERWALL
g 16 (—) SUNSHINE OF YOUR SMILE Michael Jackson, Epic | 1 {1} EMOTIONAL RESCU
3 @ EMOT‘IONALRRE_SCIéE A 2 Mike Berry, Polydor 15 (12) VIENNA 0 3 Roling S(ones Rolling Stones
olling Stones, Rolling Stone: ¢ ... Ult , Chrysali:
P e NMon‘JDﬁn MC: 17 (8) USE IT UP AND WEAR IT OUT ravox, Lhiysalis § 2 (2) HOLD OUT..........Jackson Browne, Asylum
s (3 s SY;I‘.L B s M Qdyssey, RCA 168 (17) DIANA Diana Ross, Motown 3 (3) GLASS HOUSES Billy Joel, Columbia
Billy Joel, Columbia || 18 (11) BABOOSHKA. ...........Kate Bush, EM! 17 (15) SKY2.. Sky, Ariola | 4 (4) URBAN COWBOY ..... Soundtreck, Asylum
8 {12) UPSIDE DOWN Diana Ross, Motown | 19 (8) COULD YOU BE LOVED b 8 (5) THE GAME.. Queen, Elektra
7 (8) LITTLE JEANNI .. Elton John, MCA Bob Marley and the Wailers, Island 18 (16) PETER GABRIEL -.Charisma | & (&) AGAINST THE WIND y
8 (7) TIRED OF TOEIN' THE LINE 20 {21) BANK ROBBER ... ...Clash, CBS 19 (19) DO A RUNNER . Bob Seger and the Silver Bullet Band, Capitol
Rocky Burnette, EMI America | 24 {19) LIP UP FATTY Athletico Spizz 80, A&M 7 (7) DIANA.. .....Diana Ross, Motown
9 (10) MORE LOVE .....Kim Cames, EMI America Bad Manners, Magnet 20 (18) McCARTNEY Ii 8 (9) CHRISTOPHERCROSS......... Warner Bros
10 (20} FAME ... ...reneCara, RSO | 22 {-) CAN'T STOP THE MUSIC Paul McCartney, Parlophone | 9 (8) THE BLUES BROTHERS ’
11 {8) SHINING STAR ....... Manhattans, Columbia Village Peaple, Mercury 21 (11) ME MYSELF | 10 (16) GIVE ME THE N,Gmsound"m' i
12 (13) LET MY LOVE opeg n}s DOOR 23 (22) ARE YOU GETTING ENOUGH Joan Armatrading, A&M George Benson, Qwest
et hend. A '
13 (FVALDOTES Ve it SRR ot O e 22 (14) CROCODILES 11 (18) FAME Onginal RSO
e e J< e A Supply, Ansta § 24 (~) MODERN GIRL Sheena Easton, EM] Echo and the Bunnymen, Korova | 12 (13) ANYTIME, ANYPLACE, ANYWHERE
R ackson Browne. Asylum | 5 (16) THERE THERE MY DEAR 23 (20) RHAPSODY AND BLUES Rossington Coflins Band, MCA
) E A UTTLE R"v:.l'l'ld'hompson,A&M Dexy’s Midnight Runners, Parlophone Crusaders, MCA | 13 (11} EMPTY GLASS.....Pete Townshend, Atco
16 (18) INTO THE NIGHTBenny Mardones, Palydor | 28 125) YOU GOTTA BE A HUSTLER IF 24 (25) ANOTHER STRING OF HOT HiTs | !¢ 112} CommodoresthRLEE
17 () GIVEME THE NIGHGeorge Benson, Gwest SUeWIlkinsonfiCheapskate, Shadows, EMI | 15 (19} Charlie Daniels Band, Epic
18 (14) MISUNDERSTANDING... Genesis, Atlantic Ay 3 25 (-) | JUST CAN'T STOP IT -SOS Band, Tabu
191 O D P S L 27 (-) BESTFRIEND...........Beat, Go Fet?l ¢ o GoFeet | 17 1151 ONEFORTHEROAD T Kinks, AV
Commodores, Motown § 28 (27} SLEEPWALK.... Ultravox, Chrysalis 18 {20) XANADU . .....Soundtrack, MCA
20 () ONE IN A Wi 28 (-) REGATTA DEBLANC Police, A&M
MILLION YOU 29 (29) C30, C60, €90 GO 19 (18) THE EMPIRE STRIKES BACK
Larry Graham, Warner Bros Bow Wow Wow, EMI 27 (-) BREAKING GLASS Soundtrack, RSO
30 (—) DREAMIN’ .............Cliff Richard, EMI Soundtrack, A&M | 20 (17) OFF THE WALL ......._Michael Jackson, Epic
28 (23) MANILOW MAGIC
m SINGLES PUBLISHERS G L
Ly e e e R 29 (28) MAGIC REGGAE
1 (2) DRIVIN' MY LIFE AWAY. T el M"“:.":S: L :‘_‘.,:f,"""....._"“;.".' 'T:_'.."‘”‘,: Various Artists, K-Tel | 1 (2) UPSIDEDS#W.........Dfana Ross, Motown
o ~ Bgnta. 1 Amanr
2 {5) COWBOYS AND CLOWNS/MISERY s‘;;‘:;‘;‘;’; vr;"_g‘_‘—-;'z g =y ] 30 (-) IF YOU WANT BLOOD YOU'VE 2 (3) GIVE ME THE legr . 4
LOVES COMPANY ... Ronnie Milsap, RCA [ Sl amss ot B AN ACIDC, Atlantic 0:'99 gnson, uest
3 (4) LOVE THE WORLD AWAY - L L LB TIG L
Kenny Rogers, United Artists Larry Graham, Warner Bros.
4 [1) STAND BY ME. ... .... Mickey Gilley, Asylum 4 (4) THEBREAKS.........Kurtis Blow, Mercury
& (8) CRACKERS..... . BarbaraMandrell, MCA I LSl SO e sl
6 (9) I'VE NEVER SEEN THE LIKES OF YOU ) O
Conway Twitty, MCA 6 (8) BACKSTROKIN' ... ... Fatback, Spring
7 (7) WAYFARING STRANGER 7 (5) TAKE YOUR TIME (DO IT RIGHT)
Emmylou Harris, Warner Bros SOS Band, Tabu
8 {12) LOOKIN' FORLOVE . Johnny Lee, Elektra 8 (9) REBELS AREWE. . ... Chic, Atlantic
9 {11) MISERY AND GIN.... Merlo Haggard, MCA 9 (10) CAN'T WE TRY
10 (13) (YOU UFT ME) UP TO HEAVEN Teddy Pendergrass, Philly Int
Reba McEntire, Mercury 10 {18) LOVE DON'T MAKE IT RIGHT
11 (16} THAT LOVIN' YOU FEELIN' AGAIN Ashford and Simpson, Warner Bros
Roy Orbison and Emmylou Harris, Warner Bros 11 {8) CUPID .. e Spinners Atlantic
12 (14) OVER Leon Everette Orlando 12 {11) DYNAMITEL. Stacy Lattisaw, Cotiflion
13 (17) MAKING PLANS oV
Porter Wagoner and Dolly Parton, RCA RaNs L VEWUSTIEESONPTON: 5,.‘,',?:,’50.,,
14 (19) OLD FLAMES CAN'T HOLD A CANDLE 14 (18) GIRL, DON'T LET IT GET YOU DOWN
TOY Dolly Parton. RCA O'Jevs TSOP
15 (18) cm\m.orrE S WEB ~ :
STationBrathery e lculy 15 (13) YOU AND ME _Rockw Robbing, AlM
16 (6) TENNESSEE RIVER Atabama RCA 48 :“; i;gmnn b 4EOZ TP
2 Y 17 (12]
17 (20) 1r_r“smo LATE .. Jeannie Pruett, |BC Gladys Knight and the Pips, Columbil
e S e Ko, ACA 18 (-} SOUTHERN GIAL Mase Cypitel
18 {17) FOR THOSE WHO UKE TO GROOVE
;: : ; ::A::;):VHTS:T YO(::::::cm,:Ag: Gl opevee 1 at mamber 4 (e b harts wath Gl R Ray)f arker Jnrand Aoy Rl
Ao Mrirray. Copitol 20 {-) RESCUEME .. A Taste of Honey Cupial
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For
Eric’s
read
Brady’s

HE club that was once

Liverpool's Eric's opened
its doors for the first time as
Brady's this weekend, and only
the name over the door was
different,

Here familiar faces and
tamiliar decor happily were not
to be dragged upmarket, and
there is little noticeable
alteration, just a few
imorovements — a bit of paint,
2 bit of plumbing, and a Space
Invader machine by the
fikehox

It's been a lonely five
months while
the club stood empty,
bul it’s had one good effect —a
monopoly's been broken and
other clubs in the city have
begun to open their doors to
groups. Brady’s success in the
face of this competition now
depends very much on its
booking policy, which also
depends on keeping alive the
atmosphere that made Exic's
what it was.

New brooms must bring
changes (“Every Tuesday
Heavy Metal” says & new
poster), but not too many.

An opportunity 10 see eight
local groups in two nights is an
appropriate way to start. So a
quick name check: For Tin
Essex, A Flock Of Sea Gulls,
Motion Pictures, Snapshots,
Visual Ads, Chinese Religion,
The Room, and Dead Or Afve.

There's still unlimited
activity if not unlimited talent
in this otherwise impoverished
city, and this selection ranges
from unbearably amateur to
unbearably professionat, from
the imaginative to the
entertaining, and (rom the
serious to the outrageous.
Some at least you'll be hearing
about agaln. But that’s not
really important; what matters
is that they are playing here
and this is where they belong.

Competition is fierce. Visual
Alds has to follow the verv
visual Nightmares In Wax, and
the lead singer makes special
effort for impact with a pair of
startlingly tight trousers. Dead
Or Alive lead singer Pete Burns
effortlessly upstages him by
going on stage in no trousers
at all. The place is full of

weirdos.
1t’s good to be back.

PiL get a sniff
of melodic success

ON May 4 this year Steve and his
mate eased on down to the
Olympic Auditorium in Los Angeles to
check out the scene, and what did they
find — not Boston, not Blue Oyster
Cult, but Public Image Ltd, the
masters of melody.

Now Steve was hip to that, yeah yeah,
but his mate, well, was a bit SLOW. The gig.
started with that chap Wobble and some
anonymous drummer, Martin something,
whacking out a dubious disco-spring riff
called “Fodderstompf™ before john Lydon
and a dreadfully ill-looking Keith Levene
slunk on and the combo jarred into
“Careenng" then rocked out gloriously on

Annalisa’

A couple of songs later, Steve was well
into it, feeling welt out of it and alienated.
but his friend was still on the first lap as far
as PiL were concerned.

His big problem came when Lydon
started snivelling at the audience. “You
know you lot stink something
awful,” John whined pleasantly. “Hey’
what'd he say Steve?” asked his mate. “Oh,
something . about f—— stinking

.or somelhing." muttered Steve.

This minor history in the ongoing story
of musical enlightment comes in the
grooves of a new, yup, new, PiL viny!
despatch, a'live bootleg.

The double-album set comes handomely
packaged in a red, black and white sleeve,

and contains tolerably well recorded ver-
sions of 12 of your PiL party faves plus a
new song which gives its name, “Profile”,
to the album, which is listed as a plug copy
(Stiff jargon for promo record), and there-
fore DEFINITELY NOT FOR SALE. The
full track listing is “Fodderstompf™,
“Careering”, “Annalisa”, “Attack”, “Low
Life”, “Chant”, “Death Disco”, Poptones",
“Religion”, “Bad Baby”, “Public Image”,
“Memories” and “Profile”.

“Profile” itself is a stirring epic of dis-
torted proportions, and the version of
“Annalisa” shows the band at their most
effective, which is a great deal more than
the band's derrogators would allow.

The location of the mischievous mike in
the audience, close to Steve and his dumb
friend, gives side commentary on the gig
during the breaks as the band have a quick
towel down, and captures the effect on the
audience of such Lydon gems of quickfire
patter as a masterly-sneered “Oh spitting,
right. It's so original”, followed later by
“spitting is out of date now”, and
even later, when what he wants most is a
quick spin in the nearest tumble drier,
“Hey you lot, we want you to pay for our

dry  cleaning bills  when we get
out of here”. All we can hope now is that
Virgin, that most charitable of record
companies, will snap up the tapes and
whack out the plastic double quick.
Don’t forget — if it moves, it must be art,
and if it doesn't, it probably still is.

Bowie
packs
his
trunk

ENVER, Colorado, was
where David Bowle made
his stage debut as a straight
actor recently, playing the
hideously deformed Joseph
Merrick known as “The
Elcphant Man”. The play, by
Bernard Pomerance, is also
cummently in repertoire at Lon-
don's National Theatre.
The Bowte production has
moved on for a four-week run
in Chicago, and there's the

possibility of a New York en- GARY NUMAN SEEN CRACKING A JOKE WITH HIS FIAN-

later on, but there  CEE (NUMAN IS ON THE RIGHT) BEFORE HE SETS OFF ON

are no plans for him to recreate BRITISH TOUR.

his performance in England.

AS IT HAPPENS. . .o

The man with
rhymes.

The
China
sing
song

OME of the most militant
sounds coming out of

Kingston now are the work of
a Chinese/Jamaican dub poet,
Oku Onuku, who recites his
poems over the wail of sirens
and the fire of machine guns —
backed up, of course, by some
ferocious reggae rhythms.

One single — “Reflections In

d" — has been relcased
h Bob Marley's Tuff
Gong bel, and there're more
to follow soon.

Oku (real name Orlando
Wong) is something of &
legend in the Kingston
ghettoes where he grew up.
When he was 17 years old he
was arrested for holdlnl upa
post office. Afterwards, in
court, he told the ]udge
that he'd needed the
money to bulid a childrens’
school. But the judge had
never heard of Robin Hood. So
Oku was sent to jail.

He spent the next seven
years' inside, 3% of these in
solitary confinement because
of his daring attem;
escape (a sizeable chunk of his
chest is completely covered in
large bullet holes). But he
somehow managed to survive.
What's more, while he was in
sotitary, he taught himself how
to read and write and began to
compose poems about the
injustices of the system and
the urgent need for unity.

Word of his poems quickly
spread along the prison

Bowe's is onl:
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part of “The Elephant Man!
industry; numerous books,
articles and stage productions
have endcavoured to analyse
the strange, grotesque appeal of
Merrick, and due for release
soon s a fitm, produced by Mel

Brooks(!), directed by “Eraser-.

head” ’s David Lynch and fea-
turing John Hurt in the epony-
mous Merrick role.

Obviously Bowle's previous
mime experience must have
helped altract him to the role,
as no make-up is used to por-
tray Merrick's deformities on
stage, relying instead on the
actor's ability to interpret his
disfigurement by stance and
movement.

The American production
featuring Bowie has attracted
favourable reviews, and his
performance — as the play’s
focal point — has been singied
out for praise. Phrases like
““Bowie takes the stage with
authority to create a stirming
performance” and “judging
from his sensitlve projection of
this part. Bowie has the chance
10 achieve legit stardom’* were
bandied about in reviews.

The play's appeal lies partly
m the audience’s fascination in
Merrick’s grolesque appea-
mnce Rescued from a Victo-
rian “Freak Show™, Merrick
was cared for by an eminent
surgeon who tned to make his
Iife 4% “normal” s possible

(e can only speculste on
why Bowie areed to the ol
The fascinstion with Merrick

raust have somsthing (o do
with what #n sudience (be 1t
Nigtar ¥ Show r

Efarlks Court) regards as a

Bowie's new album s,
ironically, “Scary Creeps (And
Super Monstersy”.

Killing joke
K(’I‘lEﬂE:m men, America's

Former Green Beret Staff
Sergeant Barry Sadler, former
American No. | wath the 1966
“Ballad Of The Green Berets",
was sentenced to four-five
years’ imprisonment recently
for "volurltary mansiaughter”

Sadler never repeated his
American success over here
and did not appear in either
“The Deer Hunter" or “Apoca-
typse Now",

‘A-a-argh?

ON the same day that London
Weekend  Television's
“20th Century Box” screened &
prograrpme on the Heavy Metal
Revival, The Sunday Times ran
a2 piece on the dangers of
alternative cutts. The Sunday
1mes warned aganst fan-
aticsm and gullibility, whereas
“The Box™ was more concerned
with, er. fansticism snd gul.
libifity

The Melody Maker asks
What Can Br Dane™ Must
impressiondb yeung . pre
demuinantly white malss be
wbmitted to the wrnfsing cult

Reines, Patrick Humphries,
Colin Irwin, Penny Kiley

of “Headbanging"?

It's one thing miming along.,
to old Shadows records with a 3
tennis racket in the privacy of 3
your own bedroom, but these x
young people admitted, qullCQ
openly, that they actually went
10 the lengths of manufacturing
their own cardboard guitars 10
play along with HM bands,

Not much different from
punk fans attitudes, except that
they actually went to the
lengths of getting guitars with
strings and forming bands to
play music rather than
slavishiy follow the examples of

others.

“Box" 's Danny Baker found
Lioyds Underwriters, atom
scientists and wedding photo-
graphers fully fledged members
of what he called “the SAS of
the Heavy Metal Army” — the

Baker's fearless probing ex-
poased the semantic dilemmas
many HM found themselves in.
Is it “High Energy Rock”,
Heavy Metal” or, simply,

ock™? We demard an

lnsw 7

A case was made, bv Geoff
Barmn of “a rival news.
paper that the new genera-
tion of’ HM bands could even be

ueezcd under the * progmss-
ive” umbrella, as they “ptay a
Im faaler than Black Sabbath in
and with only nine
ear practice

Perhwps t 1 st Jeft in the
words of one fan. who called
th® succeéss of the dinossur
phenomenon “‘Sistasy
2, M) visets” Parden?

pe and Oriando soon
eamed a new title for himsell
— Oku (the Chinese word for
fire) Onuku (the poet of fire).
When the Prison Governor
heard about “the poet of fire.
he asked to see Oku’s
work and granted
him a reprieve.
*because of his rare gift”.
Babylonians — head for the
hills.

Alright
now,
then?

THI-; bleary-eyed hack
who reported on the
new Tyne Tees Television
rock magazine show
“Alright Now” did a great
job — except he got the
title wrong!

Inexplicably he insisted
on calling it *Alright On
The Night”, which was
the title Dennis Norden
used in his programme of
fluffs and out-takes,
which has nothing to do
with “Alright Now’

This can only be®

drearn. Apologles afl
round, alright, to

producer Malcolm Gerrie,
Dennis Norden, Tyne Tees
Television and Free.
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band with a future,

They delivered their
blows with the precision of
Alan Minter in a set com-
prising their own material
plus the odd cover
number, including a ren-
dition of ‘“Emerald”,
which came close to top-
ping Thin Lizzy's original
version.

Leppard had started
quite a buzz with their EP
on Bludgeon Riffola
Records which featured
three original composi-
tions, "Overture”, "Ride
into The Sun”, and the
electric “Getcha Rocks
Off". Their eartier history,
concerning theiwr forma-
tion, has been well
documentated, but it was
around the time of that
Wolverhampton gig that
things started happening
in a big way. Phonogram
were shrewd enough to
sign them, and company
representatives watched
approvingly at the
Midlands club. My com-
panions that night in-
cluded Peter (Scorpions/
AC/DC) Mensch from the
American management
company Leber-Krebs,
who also deal with such
US megastars as Aero-
smith, Ted Nugent and
Mahogany Rush. Mensch
was knocked out by the
group and two weeks later
there were pictures of the
group on his office wall.
He wanted Def Leppard —
and eventusally he got
them.

Some time elapsed be-
fore Mensch could claim
representation of the
band., but in the meantime
he astutely booked Lep-
pard as support to AC/DC
on their British tour last
November.

Touring Britain with
AC/DC provided Def Lep-
pard with invaiuable road
experience, and the
climactic four nights at
Hammersmith Odeon
affirmed that they had
strong allies in the denim
brigade. During that tour
drummer Rick Allen
celebrated his 16th birth-
day (!) and as well as their
music it had been Lep-
pard’'s youth that had

“I'm takin’ me a trip I'm going down to California
Yeah I'm going to try Hollywood and San Pedro
Ba

y
... I'm gonna get me a greyhound bus down the

y
Gonna spend a little in "Friscoand LA ...

® Lyrics from “Hello America™ by Def Leppard
SINCE those words were penned, fantasy has

been transformed into reality for the Yorkshire
HM quintet. It’s a long way from Sheffield to
Manhattan but that's where [ caught up with Def
Leppard at the end of a trek which had invoived
playing all over the States.

Their presence may not have had such impact as
the Mt St Helen volcano, but their track record in
the land of hamburgers has been pretty impressive.

Sales of their debut album, “On Through The
Night”, have been sufficiently strong to elevate it
to No. 51 in the American charts, no mean feat
when one considers that such established UK
metal outfits as Judas Priest and UFO scored no
better with their latest releases.

And they've been touring on the other side of the
Atlantic for considerably longer. Add this to the
fact that the Leppards have had the kids rocking in
the aisles during their gigs and one realises just
how immense their potential is in America.

My first encounter with the band was just under a
year ago when they played at Wolverhampton's Lafay-
ette Club. Even in the confines of that tiny club, with an
appalling sound system, it was evident that here was a

On the
eve of
their
Reading
Festival
bash,
Yorkshire’s
metal -
men
talk to
Steve
Gett
—in
New
York

gained them considerable
attention, as they clocked
in with an average age of
around eighteen.

At the time guitarist
Pete Willis toid me “I
hope people don't just ad-
mire us because of our age
and forget about the
music, because if they do,
what's going to happen
when we're twenty-five!”

Fagreed with Pete but at
the same time it did seem
strange to see fans, many
of whom were older than
the band, headbanging
and cheering the Lep-
pards.

1 also sensed a degree of
naivety. They seemed
astounded that it was all
happening so quickly and
perhaps apprehensive that
they could be submerged
in the rat race of the music
industry. But with time on
their side, Def Leppard
have rapidly acquired

confidence. “On Through
The Night” emerged ear-
lier this year and I still rate
it as an excellent debut.

After a successful tour
to coincide with its
release, Leppard were
soon packing _ their
suitcases once again, this
time, to fly to America.
This was an exceptionally
wise move, not only be-
cause the album was be-
ginning to sell over there,
but with the emergence of
countless HM acts here,
the Leppards were abie to
avoid being linked to the
current ‘“‘resurgence of
heavy metal”.

The denim brigade have
had much to enthuse over
during recent months, and
when Def Leppard return
to the British stage at this
weekend’s Reading Festi-
val, they're sure to come
back to a hero's welcome.

British rock fans won't
simply be treated to the
mixture as before. The
band will be exuding even
more panache and pre-
sence. America has been
beneficial and it was a
magical moment when 1
saw them hit the stage at
New York’s Palladium.
Heralded by an almighty
roar as the houselights
dimmed, Leppard ex-
ploded on stage with the
impact of World War
Three. AC/DC were the
headline act, but the night
belonged to the five York-
shiremen.

At the back of the hall,
the stench of sweat ming-
led with the smell of grass
causing a pretty intense
atmosphere. Outside the
temperature was still
sweltering and by now the
overall humidity had in-
duced many of the fans to
strip to the waist. Leppard
must have been roasting
on stage but, ignoring the
adverse conditions, they
raised hell.

Things have changed a
great deal since I last saw
them at the Music
Machine months ago.
Their confidence has in-
creased ph 1y,

Leppard
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spotted In
USA ...

that a year ago was still
playing the minor English
clubs. Guitarist Pete Willis
looked cooler than an
iceberg, despite the heat,
while his axe partner,
Steve Clarke, leapt about
the stage like an animal on
heat. Steve reminded me
of UFO'’s Pete Way as he
charged about. Obviously
the American dates have
taught vocalist Joe Elliott
a good deal about control-
ling an audience, and at
the Palladium he had all
present eating out of his
hand.

Inevitably many songs
were culled from the
album, and judging by the
response the audience was
well acquainted with the
material. “Hetlo America”
and “Rock Brigade” over-
whelmed them, as did
“*Overture”, “Answer To
The Master”, and “Lady
Strange’, a new entry
which the band performed
on the last British tour.
Throughout the concert
kids constantly chanted
for “Wasted” and, when
finally aired, it won
tumultuous applause.

Joe seemed to be singing
better than ever, and tur-
ning on many of the
females present. Hitherto
I've preferred Pete Willis”
guitar work but although

and unquestionably the
Leppards have matured
considerably for a band

e provided the more in-
spired lead breaks, it was

larke who stole the
limelight with a dashing

performance. Once his
name is established, he
should have big appeal in
the States for the fans
seemed to get off more on
his guitar hero antics than
Pete’s cooler approach.
High on his drum riser,
Rick Allen provided a
punchy battery of skin-
beating while Rick Savage
triumphed with some
sharp bass playing. In
short, Def Leppard looked
good, sounded good and
deserved the enthusiastic
reception they received.

The set finally closed
with an excellent encore
of the now classic “Getcha
Rocks Off’, and I'm sure
that The Big Apple will
welcome another bout of
Sheffield steel anytime in
the future.

Later, | joined the boys
in their dressing room, It
was refreshing to hear the
Yorkshire accents in
Manhattan and it was
obwvious from their smiling
faces and ebullient mood
that Def Leppard were de-
lighted with their recep-
tton. I'd expected to see
them looking exhausted
after a couple of months
on the road, but they were
full of energy and stamina,
anticipating the next beer
and some midnight-to-
dawn activities.

Cheerful greetings en-
sued, then Pete discussed
their US odyssey “We
started off in California

with Pat Travers and since
then we've been all over
the country playing with
Ted Nugent, Judas Priest,
Scprpions and now AC/
DC”

1 was amused to hear
Pete mention that they'd
played with Pat Travers
because when I first met
him 1 noticed a remark-
able resemblance to the
Canadian guitarist, the
more so since in the early
days Pete used a Gibson
Melody Maker like PT.

“We had a really good
time with Travers,” con-
tinued Pete, “especially
with Mars the bass player,
‘cos he comes from
Grimsby. We got really
drunlk together and on the
last night with them it was
crazy with custard pies
everywhere.” -

More than ever Joe
Elliot looks like the leader
of the pack and it appears
that he has been handling
much of the press for the
group recently. “Oh no,”
he grinned, “not another
interview is 1t? I've done
eight already today!”

Although it’s been non-
stop work in America,
néither he nor the rest of
the band seemed unduly
concerned, realising per-
haps that the stronger
impression they make this
time around the easier
things will be in the future,
although there's obviously
a good deal of hard slog
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ahead,

Joe's alwavs been
serious when discussing
the band and his intel-
hgent conversation
reflects total dedication.
He and the band have
worked for the success
they've won in England.
However. the Briish mar.
ket 1s a far cry from
making it m America and |
wondered whether the
Leppards were uneasy
when they took up the
challenge

“We didn't really know
what to expect.” said Joe,
“I mean, it's a totally dif-
ferent country and none of
us had traveiled before.
But we've thoroughly en-
joyed ourselves, [ know
have, although we haven't
exactly done too much
sightseeing. The thing is,
it’s been such a buzz
playmg m front of the big
audiences out here, es-
pecially when you go out
on stage in front of twenty
thousand people .. .”

Def Leppards’ adrenalin
must have flowed when
they played before crowds
of DeMille proportions.
experiencing for real the
fantasy of every teenager
who ever imagined him-
self in a band. Joe agreed
that the band's tender
years had stirred interest
with the public, but added
that a lot of kids have been
turned on to the group by
hearing their music.

“We have sold quite a
few albums over here, it
may not sound that
impressive to say we
reached number fiftv-one,
or whatever it was, but
that's a lot of albums in
the States. Also In every
town we've played the
album'’s been plugged on
local radio stations before
the concert, which helps
kids to get to know the
music”

The difference between
English and American
radio s phenomenal and
doubtless many British
heavy rock fans ar¢ un
aware of the qualuty of US

continued on
page 33

Luciferwantsme for

a sunbeam

</w Suicide note

Eddie Stanton

Also avaitable on
Black Eye Records
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YPlCAL Torquay at the height of the summer season and the day
altemales between flashes of brilliant sunshine and ominous dark
clouds, threatening to spill over at any time.
Later that night, the mood inside Torguay's town hall is
similarly overcast.

The roof of the place is about 75 feet high; whenever any one of the
Piranhas strikes an instrument, the resulting noise reaches the
audience via an upward climb to the roof lasting about five seconds,
and a descent of the same time.

The aural delay results in an echoey, messy sound that neither
satisfies the audience nor does any justice to a brace of songs that are
minor pop classics in both sound and word.

Each Piranha tune is a subtle, melodic exploration of many types of
music ranging from skiffle to ska and back again, but working
decisively within the three minute classic formula of great pop.Bob
Grover, the main songwriter, alternates between lively skanking
rhythms and straight-ahead energetic punk, with Zoot Alors adding
the necessary embellishments on his golden saxophone.

The rhythm section keeps the foundations strong and solid, while
John Helmer delivers sweet off-setting guitar lines that mesh in
perfectly with the Piranhas' distinctive pop sensibility.

And though the sound is more akin to a Concorde lift off, it still
can’t stop superb Pirahna classics like “*Saxophone”, “Getting Beaten
Up™ and the immortal “Virginity” struggling through to the en-
thusiatic audience.

Inevitably, it's “Tom Hark”, the band’s current hit, that gets the
most attention. The band play two well-earned encores before
collapsing into a heap in the dressing room.

Band sound or not, no one could accuse them of not giving their

best.

The Pirslnes have a collective deter-

TriTt achieved through constant

Agperg). sncless setbacks and an ability
i wirtuslly any obstacle the

selling more than
100864 Wy and whether they fade back
nta Wi ur not (very unlikely). they
A ut S £ lwim one successful stab at
the cheris

Once even such fleeting success
weerwd unlikely

'ORMED n 1978, the Piranhas hai

from Brighton and were an integral
part of that town's local scene. along
with such greats as the Chefs and the
Golinksi Brothers.

In fact, their first vinyl venture was
through a iecal record shop, Attrix. who
had begun an independent label.
allowing the band to tay down three of
their songs, “Virginity", “Tension” and
their utterly wonderful 1 Don’t Want
My Body™

The band remember well their early
tribulations and ideals, "We never
formed the band to fo on Top Of The
Pops.” says Zoot Alors, who reminds
me more of a wayward vicar than a
sanaphane player.

“I think it's a case of we all had
nothing to do and we just wanted to do
something that we enjoyed doing,”
interjects Bob Grover, the nearest I've
ever s¢en to anyone resembling Gary
Glitter.

Next to him sits John Helmer, a thin
figure n a biue beret,

“The music at the time ('77.'78) was
50 exciting we wanted to be part of it."”
he recalls. “Now everyone's lost their
nnegence”

The other two band members, the
thythm s=ction of drummer Dick Slexia
and bassist Reginaid (deep breath)
Frederick Hornsbury say nothing, a
policy that seems common to all the
band's interviews.

“We were doing a lot of South Coast
pubs and the occasional London gigs
then." explains John

“That was just about all we did
interrupts Bob “Really we'd play any
old torlets.”

Playing the toilets did, however, give
the band a lot of experience in all areas,
as they were virtually forced to do
everything from humping the PA to
taking the money on the door.

In October '79 they were finally
rewarded for their efforts with an offer
from Virgin for a one-off single deal
with an eight-album option to follow

Four months later, after releasing the
disappointing “Space Invaders™ single,
they were unceremoniously booted off
the label.

The band had to return to thetr day
Jobs to survive before Sire. who now
distribute them in Britain and America,
plus Hansa who handle the band’s
recards tor the rest of the world, stepped
in,

Therir first single for them, “Tom
Hark.” achieved nationwide accept-
ance. even though Friars Aylesbury had
voted them in ZigZag the “Most
Wanted Support Band” of last year.
Infact, 22 years ago, EasAnd His Zig
Zag Jive Flutes took the shme tune to
number two in the charts, though with
different lyrics.
Bob Grover's new lyrics are about
World War 3
“It's a light-hearted attitude of “oh

inadequacy.®

@l think we
write about
human
inadequacy
really. It's
this thing
that unites
all mankind,
everybody’s
got it ... it
really is the
glorification
of

well there’s going to be another war. so
let’s all get drunk’. There's enough
people going round with a serious
message and If it's not touching certain
peaple let's try a different approach.
A light hearted approach might hit
harder than a serious one.” Bob explains
serinusly. partly because a large part of
the band’s ideals and values still rest
with that heady era of three years ago.

The danger now though is that they'll
be seen as a novelty band.

“Ihknow what you mean.” Bob agrees.
“People are going to think that we're
tuming into a pop group.” (He means
that in the worst sense of the word.) "All
we can do from this one 1s work back
into more Piranha-ish type of music. But
we like "Tom Hark’. We think it's a great
3une. We might loét a few fans over it,
but then most of our fans seem to like 1t,
b

John: “When you go on "TOTP' and
you have a chart single. you become
of something as far as the punters
are concerned When you're an un
known band 1t’s more human. but then
,suddenly they've got expectations of
you which are really strange. You get a
Iot of younger kids at your gigs and
they've got a totally different attitude.”
Zouts pulls himself away from his
beer.

PIRANHAS
GET SNAPPY

PAULO HEWITT
nets the
Piranhas in
sunny/cloudy
Torquay, and
comes back well
bitten, but not
at all shy.

“I think now it's worse because they
stand there and they want 10 be
impressed and we're not,”” he says,
laughtng into his glass, “impressive’

Leaving aside the “novelty” value of
“Tom Hark", the band's other concerns
seem mainly tied up with a pre-
occupation with the triats and tribula-
tions of growing up, a stance they see as
humanitarian and with value. They
believe themselves good enough to be
taken seriously.

John: “It's humanity. Basically
everyone writes about the same things.
you know — love and life's expeniences
but it's the way you write them (tell
them?) that makes them different.”

Zoot: “I think we write about human
nadequacy really. It's this thing that
unites all mankind, everybody's got
it . .. they're little inadequacies. It
1s_the glorification of in-

adequacy.”

Bob leans forward. “If the Piranhas
had have been around when { was a
kid,” he mutters, “and | wasn't in them,
they'd have given me a lot of comfort

The Woody Allens of rock are with us
and release their debut album in a
month’s Lime.

Belween me and you .. get
snappy!
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NEW SINGLE AVAILABLE NOW

"WAY WARD CHILD....

TAKEN FROM mmnu)\n\o \LBUNI “STAGE STRIICK® APPEARING
.
S - & LIVE
P AUGUST
& \ 22 READING FESTIVAL

SEPTEMBER
5 MALVERN

G ARDINS

é TAUNTON

I

7 CARD[FF
DTRANK
8 POOLE
WESCENT
9 BIRMINGHAM
ODEON
12 DERBY
ASSERIBLY Ru s
13 NEWCASTLE
h
14 II\AIDQLE\SBROUGH
15 PRESTON
18 GUILDFORD
19 BRIGHTON
20 CANT\ERBURY
24 AYLESBURY
25 SHEFFIELD
pL EDINBURGH
27 ABERDEEN

28 GLASGOW

OO THEATR

LIMITED EDITION
INCLEARVINYL

»%

Chrysalis




THE SWINGING
CATS
Dingwalls, London

THE Swinging Cats have
the dubious honour of
being signed to 2-Tone, a
lucky breaR in terms of ex-

posure but a heavy burden for
anewbandtobear.
They showed Lome

promise but also just how far
they have to go before they
become a major attraction.
Their appeal at present Is
almost totally visual, Jane
Bayley dresced in & mini-skirt
and op-art earrings, go-going
Iike mud; saxophonist Vince
Laredo siinking around n &
beret like some crazed French
arti, and little Craig Guate-
mala beating his bongos and
shaking fevenshly as if some
voodoo witchdoctor were
sticking pins in an effigy.
Musically, their fusion
borders on confusion as they
give 2-Tone punk-reggae &
generous coat of tacky
calypso, cha-cha-cha and Six-
tes trash Songs such as the
single, “Mantovani,” “Cap-
tain Scarlet” and “Night On
The Tiles” are as yet unre-
markable and easily forgot-
ten, their undeniable style
failing to compensate for their
complete lack of content.
etr goal, to simultaneously
capture the nostalgic mood of
the Sixties and galvanise it
into something danceable for
the kids of the Etghties, 1s only
a paruigily successful step
back into the future though
It's strange how a band with
£0 many obvious faults should
have seemed so much fun at
lhe llme TEVE

INTERZ(ME
Cariton Club,
Warrington

HE North-West tends to

suffer a press onslaught,
an “I've found the future of
rock 'n’ roll” at least once a
month. Without trying to en-
courage another, [ did witness
something extraordmary 1
Warnington of all places.

They stepped on stage, then
they ascended. Divorc
aloof, the guitar married
regimental bass and drum
machine. The latter wanted
out, it howled and clattered
morse thythm with loose
connections — we ‘knew’ 1t
was by design. Interzone were
awkward yet determined.
Vacalist Les Owen faced the
wde wall and with grim assu-
rance faced his future

Through “No Passion” and
“Garden of Eden"” there was
wdication of further develop-
ment into atmuspherics and
spuntencous monatony - Bass
tuggged at the fab-ic of whis
pering ghess guitar in running
battlon o feedbuck

Intersase tould well be the
Tight through the srrow.eiit —
the glimpwe #f a new harizon.
Manchester nevds i, but it
can't stand the pain
STEVE REDMOND.
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EMOTIONALFAREWELL

JOHN COOPER
CLARKE/ELVIS
COSTELLO/SQUEEZE
Albany Empire,
London

Having a Tommy
Cooper style conjurer
as a warm-up seems {0
make perfect sense in
what was once an old
music hall, though after
its tragic petrol bom-
bing it's now something
more like a cross be-
tween a cock fighting
pit and a sauna.

On an already unbearably
humid night the air is choked
with sweat, ing beer
fagter from the pores than the
rapidly desiccated bar. A
party spirit is in the ai
closer look provokes an in-
dulgence of fanciful specula-
tion: the man on the stage
looks remarkably like Leo-
nard Rossitter and, wait a
minute, It says “‘surprise
guests” on the ticket. And I'd
swear that's John Cooper
Clarke lurking near the en-
trance.

Now he's taken the stage
and he’s telling a dirty story
about General Custer's last
stand. Christ, how does he get
his hair to stand up higher
than Harry Spencer’s in
“Eraserhead? Can he really
be John C. Clarke? Well, yes.

Glistening from pearls of
perspiration he deals out a
few more gags before intro-
ducing one “Otis Westingh-
ouse And The Lifts,” who
launch into a reeling version
of “I Can't Stand Up.” Well,
waddy’know? It's Elvis Cos-
tello And The Attractions
looking as pleased and con-
fidently relaxed as they did on
their last tour.

Just when you're trymng to
get over being able to see the
man himself from a few feet
and dance at the same time, a
message filters up from the
feet to rapidly shrinking,
scorched brain cells — this
band 1s playing at a formid-
able intensity while exer-
cistng the kind of control
Booker T. would have been
proud of.

A decent sized chunk of his
last album follows, as well as
two new songs which come
from a similar Stax directton,
titles are

a collection of minor-league
Deptford gangsters obviously
worried by any kind of

musical adventure Larry
Wilkams® “Stow Down™ 15 de-
livered with the panache.that
exudes effortlessly from Cos

A-LEVELS?

U your grades aren't what
you expected then you'll
be making new plans

has practical
advice on your career
options, advertisements
from employers and
colleges and a free service
to put you in touch with
them RETHINK has
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1n the past - 1's FREE but
please send 32p n stamps
for postage with the
coupan below to
RETHINK, Hobsons Press,
Bateman St, Cambnidge
CBZ ILZ

Name
Address

\.

tello's soul-pop
band along with I Don't
Want To Go To Chelsea

“Accidents Will Happen”,
“Walchmg The Delecuves"
and “Pump It Up.”

Assured of his crown, Elvis
remarks “This one takes Just
a littie less time to perform
than it takes to read Dexy's
press statements” prior to a

sublime rendering of “New
Amsterdam.”” The real soul
rebels leave the siage refusing
to come back, making way for
some classic pop on the disco.

Squeeze eventually appear.
lls l ﬁumg epitaph for their
keyboard artist
Jools Holland who walked on
to a rapturous welcome;
though after a few numbers,
mcluding “Pulling Mussels
From A Shell” and “Slap n
Tickle”, you can’t help but
wonder what sort of favour
Elvis had paid them by
appearing. After all, who
would choose to follow an act
like that?

However, the ’s are on
their home turf playing to
dedicated followers in a hall
where they first proved their
worth and they duly whip
through all their hit smgles
except "Up The Junction”.

The one reservation s the
weak vocals, but that’s a mi-
nor complaint, and the band
get by more than adequately
on sheer enthusiasm and their
rich stock of memorable
songs. Gil Lavis hammers the
drum into easy submission
and Jools demonstrates that
the rematning members witl
be to find a wor-
thy replacement.

‘Asthings scorch to a climax
you can be forgiven for
thinking the sprinkler system
has been turned on as water

zes down walls and faces.
“[t's almost oo hot to dance,”
cries Glen

Virtually the whole cast

Jools makes his farewells

join in for “There At The Top”
after wild frolickers spray
the ensemble with a
spaghetti-tike aerosol spray,
creating a scene like a Ham-
mer horror flick. And yes -
everbody does get happy. ~
IAN PYE.

Costello’s
master plan

ELVIS COSTELLO
Playhouse,
Edinburgh

LVIS Costello is a critic’s

nightmare. There s a
flawlessness about the mas
the music and the perfoi
mance that, linked to the
general public and critiesl
acclaim makes it difficult to
come (o an accurate evalua-
tion.

I'm reminded of that classi-
cal gent Ravel, who
apparently worked to a
strictly organised plan that
dertermined in advance the
number of bars in a piece
along with what was to take
place where, when, and how.
Costelio has taken this tho-
roughness one stage further.
Not only each number but the
entire eoncert in all its aspects
is precisely orchestrated to
achieve maximum effect

Significantly, the tho-

ness is itself fairly con-
cealed so that, Uke Ravel, the
outcome appears natural
beyond even the natural.

Perhaps the master stroke,
though, occurred at the very
start when the man walked

out with a humble yet self-
assured casuainess and
opened the set with “Shot
With Hls Own Gun", a piece
for voice and piano, beefy
with emotion, and daring
enough in its conception and
delivery to suggest we were in
for a night of foot-stomp and
full rinse.

After that the pace was un-
relenting.  Plenty  of
favourites, notably from “Get
Happy”, plus a few new ones;
“Clubland” and “You'll Never
Be A Man™ were performed
with energetic panache. But
i’s the voice that does it. A
voice with a twang like Duane
Eddy’s guitar.

Mention of whom makes
me realise how much of Cos-
tello’s success is the result of
an evocation of distant but
living voices from the infancy
of rock’n’ roll — Buddy Holly,
Eddie Cochran, maybe even
the Everly Brothers, Elvis the
First, and the ghosts of many
others booming holiowly
from the Dansette past.

1 suspect that Costello may
owe a lot to his dad, who was
recently in this part of the
world playing the local
cabaret scene. Costello Junior
Is & trouper in the great tradi-

. Costello joins tn at the Albuny

JILL FURMANOVSKY

tion, an ace performer who
knows all the tricks and the
timing that makes for trumps
every time.

In the context of that tradi-
tion not even Costello, I think,
would put himself on a par
with the greats. The content
and the style are certalnly
derivative, and his talent
seems to me (o be one that has
crystallised into a kind of
professional perfection,
rather than one that is
evolving towards further
revelations. It should alsc be
said that he has nothing
whatever to be do with any-
thing that might seriously ¢all
itself new wave, though
funnily, but perhaps .p«fy.
enough he will certainly in-
herit much of what was
gained by the supposed
revolution of

So this, after all, is what Sid
lived, fought and dled for.
—DAVE CONWAY.

BILL NELSON
Edinburgh Nite
Club

WONDER whll B||l Nel:on

thinks he by
“Souvenirs of Impossnble
Events™? Strctly speaking, of
course, 1t doesn’t mean a
thing — it's just a stylish label
for a bit of harmiess ex-
perimentation; but the
apparent meaninglessness
communicates something in-
herent in the rock idiom, Style
has superseded content as the
prime element in the musici-
an’s relationship with his
dicnce. Or, to put it suc-
cinctly, style has become
content.

With the aid of an alto-
saxophonist, some pre-

recorded tapes and a small
movie show, Bill Nelson set
about pleasing his Bebop
starved fans. The pre-
recorded tapes projected the
obligatory synthesizer; a
mantra with knobs on

The problems are easily de-
fined. Anything that repeats
gets boring, but with a little
perception, we can transform
the merely repettuive mnto the
sublimely hypnotic (and In
times hke these oblivion s
surely sweet if a tnfle escap-
1st) In any case rock music,
despite its craving for the
new, never quite a.lows its
experiments to drift too far
from the heavy beat and tel-
Iing lic!

Come September Hendrnx
will have been dead a decade.
but no one n the rock scene
has come within a lifetime of

Hendrix's achievement 1n
marrying a sophisticated
technology to a very sexy
feeling for the blues. The
saddest thing about rock
music n 1880 1s that it’s cool
10 be iImpreased by the merely
tmpressive The most futuris-
tic sounding music is in fact
the most reactionary an
actual impediment to real
progress.

Let me be very precise Thit
g1g was Dullsville (1) Because
Bill Neison is harmonically
end rhtyhmically pretty
average and inadequate in the
face of the real need to deve
lop musically. (2) Because the
alto-sax is a naturallv fluent
instrument. which gives the
impression of crewhing on all
fours when asked ta perform
n a simphistic harmonic
rhythmic context such as ths,

(3) because one of the most
important elements in
improvised musIC 1 group
mteraction, but with the use
of pre-recorded tapes such
tnter-action — and therefore
the  spontaneity wae
strkingly absent: and (4) be-
cause a Jow celling and high
temperature is not healthy for
either guitar strings or musi.
cians or fans or, lowest of the
low, music ¢ntics.

The trouble with “Souve-
nirs of Impossible Events™ 15
that, like rock music in
general, it fails to relate to its
true Afro-American onigins,
failure that grow mevitably
from a pop process obsewed
with 1mage not personelity,
bravado not feeling, und dol
tars not freedom lsn't that the
lesson Jimu learnt the hard
way? — DAVE. CONWAY

SEE US AT
GENERAL MUSIC STRINGS
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AC/DC
The Palladium,
New York

T WAS a case of sur-

vival of the fittest
when AC DC stormed
New York’s Palladium.

Ouiwide the hall, cvening
tempoersturss were in the
humid #0s 1f someone had
told me that inmde 1L was
(s as hot | wouldn't have
argusd By the time the band
appeared | knaw  how
Lawrenge felt in Arabim

AC D4's entry was appro
priately dramatic & msssive

hurch hell was lowsred to
the front of the stage and the
chimds began to toll Soon

Angius’ guitar could b howrd
and the place rrupted as th
whole group lsunched into
Hells Bells™, the oprning
track from “Back In Black”
Then the real sweating b
24n
Before the show 1'd wond
«d how Brian Johnson
would handle thing, wne
we d prown e acs ustomwd 1o
«omg Bon on stage On the
album Brian has added a new
dimenmon to AC DC #nd the
same 1 true 1n concert. He not
niv delwors with consistent

power but also moves around
4 lot more to crests stronger
wivonl impuct

Clad 1n twe shirt and jeans.
spherting & cloth cap, Johnson
provie to be a goad foib for

Angus and, rather than the
guitanst having an sven
proater weght to carmy, his

burden has bren lightened
aneidrrably Not forpetting
Bun s sontributions. ' sur

AC DC will now e to

greater heights. Enough said.

The 1950 AC/DC show Is
more aggressive than ever.
After "Hells Bells™ the en-
suing hour and a half was
taken up by a strong selection
from all other studio albums,
ranging from “TNT” right up
to “What Do You Do For
Money Honsy>' So far
they've played Canada and
are now haifway through an
Amenican trek which lasts up
until therr LR dates in
October

Angus ik in find form, 1 can’t
remember hin guitar plaving
being better, and he pulls out
overy trick from his stockpile
He stilt wewrs his s haolbuy
uniform and did a4 wilkabout
n the audience, returning to
the «tage on Brian's
shoulders

Once again the rhythm
work of Malcom Young. Phil
Rudd and CLff Williams was
tightér than a clenched fist
All th> classics were un-
leashed “Bad Boy Boogie",
“Problem Chud”, “Highwas
To Hell”, “High Voltage™ and
“Whole Lotts Rose™

As the show came to a
clow, after an encore which
foatured a hell-raising verston
of ‘Lt There Be Rock™, it was,
hiaven to go out 1nto the
Gotham fresh arr AC
tgain delivared. but ther
comes a pownt when 1t s just
ton hot to rrally wpprcnd
music — STEVE GETT.

HAZEL 0° CONNOR |

The Marquee,
London
Ar\ INTESUNg proposition

this one could Hazel
O'Connor hive up to the

|

AC/DC sweat it out

Tws need not be worn int hot weather

impossible promise set by the
publicity surrounding the
“Breaking Glass” film? It was
an awetome task

Backed by & new band
which included Neil 0'Connor
{ex Flys}and 999 drummer Ed

aw, she wis, prveted with an
overwhelming reception that
seemed to take her by sur-
pnse. And as the band went
into “Ddays” 1t was a more
confident Hazel that emerged,
fists punching the air in time
o the beat, and singing with
all the force of a runaway
steamroller My first impres

!
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ston was of a much tighter
more together band than the
last time where it was hard to
appreciate them thanks to the
heckling bozos in the front,

The bass was bouncier, the
drums punchter. “Blg
Brother” had them all pum-
ping away in perfect unison
—it's a wonder Hazel didn’t
stomp her way nght through
the stage. To say she's
aggressive would be an
understatement! When the
pace did finally slow down for
“Will You™, | was surprised by
her emotive handfing It put
me in mind of Lene Lovich’s
“Too Tender To Touch™

I hadn’t been too impressed
with her on record, but live,
she takes on a new dimension.
Much of her expression and
energy sedms la%t on vinyl. By
the time she got to “Wnting
On The Wali”, the Marquee
was ecstatic, with Wesley
Magoogans keyboards es-
pecially strong. My only
reservation was that the sax
lacked imagination.

The final accolade came at
the end of the encore “Who
Needs This” as she was drag-

ed into the audience.

ooking stunned but elated
she staggered back on the
stage. The impossible was
done. She’d lived up to the
publicity. — GILL SMITH

LENE LOVICH
Half Moon, Heme
Hilt
lN a cunous sort of perverse
tease, Saturday's appea-
rance by Leaping Lene was
“under press restriction — no
reporting allowed"”. She had
also appeared the night before
at the Bridge House under the
rather transparent soubniquet
of “the first lady of Suff’.
Judging by the turnout, the
punters knew who to expect.

This night a tight, exuber-
ant house band, Talk. started
the dialogue brightly. Then
Lene and her heavy tonsil
show came on to give the
melting multitude more than
an hour of one of the most
acrobatic voices since Mana
Callas found a mouse tn her
cupboard.

Wiid 1mage and postures
aside, she's & demonic singer
who can’t leave you un-
touched by her swoops,
glides, piping high rat-a-tats.
ululations, smears and unset-
thing attacks. From her
opening song, ‘‘Monkey
Talk™, to encores that ran to
closing time, she used her
remarkable voice like an tn-
strument that not even a syn-
thesiser could emulate. She
also played some tasteful te-
nor sax, backed by a five-
piece band that included two
keyboard players.

Most of her songs have
been recorded. But Lene is
such a visual performer, they
took on a new meaning to
those who'd never watched
her Intensity or gyrations, like
the flailing arms on “Say

" Anguz down to his shorts (n New York's humidity

When". Her virtual s:gnulure
tune, “Lucky Number”, had
that squeeky “ah- oh-uh~oh“
figure and “Bird Song” was
driving many listeners
cuckoo

Other titles included “An-
gel”, “What Will [ Do Without
You”, “The Night” and “Too
Tender to Touch”, but there
was plenty drama and sur-
pnise about it, which is pretty
good for someone who's been
stirring up the scene as long
as she has.

A splendid showcase for
Lene Lovich's virtuoso voice,
audacious style and presenta:
tion, It still alt comes down to
remarkable control and
range, which can go from
deep, chesty peasant sounds
up to dog-whistle highs with
no apparent strain, If there'd
been a bunch of foxhounds
yapping outside the pub, no
one would have been sur-
prised. Sheer animal magnet-
1sm! — ROBERT SHELTON.

THOMPSON
TWINS/LOCAL
HEROES SW9

101 Club, Clapham
Junction

OMETHING is stirring in
south London's musical
wasteland. While the number
of venues north of the river
continues to contract there’s
been a sudden growth in the
south with new gigs like The
Old Queen's Head in Stock-
well and the revitalised 101
Club, near Clapham Junction.
Two bands based near
Clapham Common have built
a strong following from
frequent local exposure in
tandem.

The Thompson Twins (&
four-piece named after the
detectives in the Tintin
stories) create immediate ex-
citement and carry it through
their strong, powerful set of
pop/rock Songs using two
vocalists, dual lead guitars
and strident bass and drums,
backed by intelligent use of
echo effects and frequently
dramatic foot-hghting. They

rformed with a confidence
that belies their limited ex-
perience and the stumbling
approach of their early gigs &
few months back.

Their music has developed
from drawn-out improvisa-
tion and it's interesting to see
that they still feature a couple
of free-form stretches bet-
ween the now tightly con-
structed three minute songs.

Their best include the setf-
produced single “Squares and
Triangles” (Dirty Discs),
“Fast Food” (Rock Against
McDonalds?) and others that
would benefit from titte
changes — one is lumbered
with the tag “When I See You
It's Like Being On Drugs”.

Local Heroes SW9, who've
been supporting the Twins for
several gigs now. suffer by

comparison; their songs lack
impact and Kevin Arm-
strong’s voice is an acquired
taste. They have an album
due soon on Oval but, like
other bands on the label, have

| considerable problems with

musical identity. I first saw
them a year ago when they
were a drab pop trio, and
they're now much better with
a stark, almost psychedelic
sound. wever, new
member Lenny Meade (de-
buting at the 101) has brought

a bouncy bass sound which
could change them yet agam

[CHARD WOOTTON.

DELTA FIVE
Brady's, Liverpool

SUPPORT group Brian
Bramn (more nonentities
from London) do a cover of
“At Home He Feels Like A
Tourist”, but Delta Five
sound more like the Gang of
Four than they do.

It’s hardly surprising given
their shared background —
what’s interesting Is that the
fractured guitar sound so
closely associated with one

group has become a recognis-
ble style to be used by others.

It’s an effective sound with
a useful clarity and excite-
ment; but Delta Five leave the
spargeness favoured by the
Gang of Four. The two basses
make sure of that, giving a
busy insistent sound that's

And dance music 1t is —
despite the expectations
aroused by the line-up and
background there's nothing
solemn about this group No
propaganda. no generalisa-
tions — as far as can be
gleaned lyricalty from a live
performance, the songs are
personal, often second per
%on, with a strong element of
diatribe, whil® the tone 1s
pleasingly assrtive rather
than aggressive The three
#irls Sing an unpleasant
m#ssage with relish “Mind
vour own business” in the
sung of thet name (their first
single), or “You don’t see
what | see” in “Try”, one of
the most effective songs in the
set, along with the second
<ingle “You", which fires the
audience with enthusiasm.

The one singer who's unen-
cumbered by a guttar uses
her freedom to dance around
the stage with abandon, the
drummer smiles a lot, and
they all look happy. It's such a
pleasant change to see a
group. parucularly one of the
post-punk schoot, who visibly
enjoy themselves on stage,
instead of being weighted
down with self-importance.
With two good singles behind
them and an interesting com-
bination of musical elements,
Delta Five could be
significant but they
won't let that get in the way
of enjoyment. — PENNY
KILEY.,

WOBERT £ALib

| The Venue, London

I JPRESTIGE aifair this! Car-
lene Carter — at her first.

| proper British appearance —
out to prove that she wants to
be remembered as more than
Johnny Cash’s step-daughter
and Mrs Nick Lowe! With the
splendid “Musical Shapes™
album under her sveite belt. a
band drawn from Clive
Langer’s Boxes and an en
thusiastic crowd, Carlene
should have carried the occa
sion as comfortably at Bianca
Jagger as a nightclub
opening

But something — that es
sential, indefinable something.
was missing from the evening.
What could have Lransformed
an efficient, occasionaily ins.
pired gig into “An Evening to
Remember” was absent.
Without questioning her
competence, circumstance,
commitment and venue were
the chance cards shuffled into
the pack.

Itlooked promising from
the outset, when The Lemons
started squeezing the pips
dunng their refreshingly ver-

atile set. without recourse to

the already plundered Stax
and Tamia vaults. They
blended down the line rock 'n”
roll, doo-wop and calypso
with John Barry's theme from
The Ipcress he {") Their
varied choice of material
avoided raw nerves and
edges. even managing to
tickle the notoriously jaded
palates of The Venue's
patrons

Carlene Carter came on like
the sort of classy dame
every red-blooded male
saves his Co-op stamps
tor, exuding the sort of brash
sensuality which makes
Wendy O Wilhams look ltke
Mrs Mills

Qbviously a large portion of
the hour's set drew from her
recent #lbum. “Cry", “Mad-
ness”, “Too Bad About
Sandy™ (about the sister who
married  Carlene's  ex-
husband), “Ring of Fire™
{ {wnatten by Carlene's mother
June, and a big hit for step
daddy — keep it in the family
folks). Her tremendous first
| aingle, “Never Together, But
| Close Sometimes”, her last
“Do It in a Heartbeat”, “I'm
So Green™ and "Going Back
Lo Tennestee” were also fea-
tured.

Dave Edmunds (the only
Rockpiler to appear) joined
her for a mp-roaring “Baby
Easy”, but my hopes ol
seemg The Man in Black were
doomed to disappointment.
The time passed amiably
enough, Carlene and the band
played with zealous ability,
reminiscent of a raunchier
Emmylou Harris, but left me
unmoved. 1 was, | hasten to
add, in a silent minonty, as
mast of the audience lapped 1t
up with vociferous en-
thusiasm.

1 admire Cirlene Carter.
and the muscsl route she has
chosen Avaiding the pre
sumsbit #8 way out (roping
in a bunch of June and John-
n{'s good 01" boys and cutting
a Neshvitle sibum. with en
ough pesul st licks to make
* redneck’s #ye% vister). she
has instead plunped off at a
tangent, warming her chops
with the dissolute English pub
rock ‘New Wave crowd She
has ako proved her ability at
wnting sangs of a sufficiently
high standard without having
1o rely on the likes of Rodney
Crowell or Nick Lowe {(wit
ness “Bandit of Love"” and
“Too Bad About Sandy™).

She seemed free of nerves,
and confident enough to carry
the evening, but what could
have been a tnumphant debut
resulted in disappointment.
This despite a fervent version
of Rodney Crowell's “Ain’t
Living Long Like This”, to end
the concert, creating an ex-
citement which had eluded
the band during the Frecedmg
hour. A shame. The finale had
the makings of a great begin-
ning. — PATRICK HUM-
Pl
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aIAGKS
ON WAX

Yes, you can save stacks in the W.H.Smith Record Department.
For as little as £3.99 you can pick up the latest
and greatest albums and cassettes from the artists listed and
many, many more. But hurry, they'll be going fast.

RECORD

AC/DC: Back in Black £3.99
Hazel O'Connor: Breaking Glass £3.99
Hawkwind: Live 1979 £3.99
George Benson: Give Me The Night_ £3.99

*Paul Simon: Ace in the Hole £3.99

*Yes: Drama £3.99
Joan Armatrading: Me Myself | £3.99
Olivia Newton-John/ELO: Xanadu £4.49
Rolling Stones: Emotional Rescue £4.49
Dexys Midnight Runners: Searching for... £4.49
Diana Ross: Diana £4.49
Gibson Brothers: Onthe Riviera £4.49
Leo Sayer: Living in a fantasy £4.49

JethroTull: A £4.49
lan Gillan: Glory Road £4.49
0.S.T: Can't Stop the Music £4.49
Roxy Music: Flesh and Blood £4.49
Siouxsie and the Banshees: Kaleidoscope £4.49
0.5.T.: McVicar £4.49
The Beat: | just can't stop £4.49
Sky: Sky 2. __£499

High Street, Dumtnes. *From Release.

WHSMIT

Subject to availability where you see this sign @
These prices apply untit September 15 and are correct at ime
of going to press. Branches throughout England and Wales and
at Pnnces Street. Edinburgh; Graham Street, Airdrie and

CASSETTE

£4.49
£4.49
£4.49
£4.49
£4.49
£4.49
£4.49
£4.99
£4.99
£4.99
£4.99
£4.99
£4.49
£3.49
£4.99
£5.59
£4.99
£4.99
£4.99
£4.99
£5.59

ENE

TEVE Hackett looked

around the Aladdin’s
cave that was the British
Music Fair on opening
day on Sunday and said
“It’s nice to be free.”

To be a world-class
guitarist like Hackett,
untrammelled by spon-
sorship or endorsements,
and to be let loose in a
show like Olympia must
be rather like being a
small child taken into
Harrods' toy department
with a blank cheque at
Christmas time and told
to take anything you
want. Hackett was relis-
hiaﬁ the feellnE.

ith possibly hia best solo
album just behind him. and the
shghtly daunting prespect of an
all-acoustic album. on the
stocks, Hackett had come in
exactly that spirit with his
flute playing brother, John, to
see what there was and to make
his choice accordingly.

He certainly had plenty to
choose from. And though this
was technically a trade day, he
wasn't the only musician who
had found a way to steal a
march on his brethren and get a
preview of the goodsdhat go on
show to performers and public
officially this afternoon
(Thursday).

With his well-known fond-
ness for their Roland effects, it
was hardly surprising that
Hackett was an early visitor to
the Brodr Jorgensen stand,
where he listened carefully to
an impromptu jam between
Rick Fenn of 10cc with two
lesser-known _musicians,
keyboard-player Guy Fletcher
and bassist Kevin Powell,
whose band Amy had released
its first single two days before.

Nor that he shoutd be found
at the Norlin stand at the
opposite end of the vast hall
sampling the new Gibson gui-
tars, using-the headphone.
socket facility of their Lab Test
amps to hewr whet he was
playmg

I've alrmady wnitten at length
about the new Gibsons, and |
must fay that in quality of fin-
1sh and general playability they
live up to their promee, but
there was plenty more to inter-
est guitanists throughout the
Fair, both electric and 1ebustic,
and at every price range,
rangmt from the €889 wlectro-
acoustic Adwmes 12 string with
urque cortron Sy r
10 the valu for mnmy
acoustic Juithr made in Korea
specisfly 1o the s ez tions of
Stentar Muse. #nd ssting for #
e

Personally, 1 wik pheised to
sec the name of Maccaffert
back on an acoustic guitar..

Second-hand vintage edi-
tions have been selling for
£2040 and upwards but the new
mod™s biing made to the old
1831 specifications and shown
by Maurice Summerfield will
retail at only £495, inctuding a
case. Not only are these perso-
nally checked and signed by
Mario Maccafferi, but they
have the unmistakable huge
Maccaffen sound.

Summerfield also distributes
Guild, one of the great names of
American guitars who have
held their quality standards
while some others have tended
to let them slip somewhat in
recent years. The company has
recently introduced some of the
first basses to have active elec-
tronics, selling at £432.50 and
£480.95 for the two-prckup
model with independent tone
controls for each pickup.

Guild are also offering some
new finishes for their acoustic
models, such as a sunburst for
thewr D25.

Summerfield was one of the
many companies showing
eight string basses, an netru
ment with octavé string#
slanasds the regulwr bus
sirings tin four Caurse
Althaugh this might b thaught
B Samsthing at # sepeaich, it

John Hackett gets a blow on the Yamaha stiver

Lewtngton stand

Steve Hacket! and Les Poul standard 8D Elite

really extends the bassist’s
tonal range, and Maurice Sum-
merfield says he has already
sold his entire year’s output

The Washburn eight-string
bass on the BJ Frets stand gets
round the problem of the extra
weight of eight machine heads
— something that also plagues
12-string players — by locating
the machines for the octave
strings at the opposite end.

They are strung through
holes in the neck, run down-
wards over the neck and
bridge with the machines
located 1n a slot at the base of
the guitar — a stmilar arrange-
ment to that pioneered on their
unique electrnc 12-string.

I was particularly struck by
the big fat sound of the electro-
acoustic Festival guitars being
shown from Washburn 1 must
confess to something of a pre-
judice agatnst such hybrid

beasts because I've yet to find a,

built in pickup or transducer
that can reproduce the true
acoustic ound of & puitsr
well a% an apprapristely placed
microphon®. but | rcognite
thet th® but i #lectranies g

Rick Fenn of 10cc tries out Washburn axe

the porformer more freedom of
mavement.

I was timpressed by the sound
of the Festivals, and the fact
that when the electrics ard
turned down they have a very
presentable acoustic sound as
well.

The king of electro-acoustic
instruments, of course, s the
Qvation, both for the brillance
of its design and the way it has
carved a swathe through all the
oppasition, but you've got to
admit it has its cntics. In parti-
cular, their Matrix has been
criticised for its unusual
aluminium fingerboard wath -
trinsic frets, and [ was inter
ested to see that it is now being
offered with a conventional
rosewood fingerboard, but <ull
retaining the high density plas-
tic neck.

The selling price # £215 fir
the acoustic model, £2%5 for the
electro acoustic, and £204 for
the 12-string, avaitablé in
electro-acoustic version unly

In electric guitars, th® & the
y®ar when active ¥Mctronics
beramt no longer the prewsry
of one company and began to
be sffend by mang, Sivieg thi



OLYMPIA’S
TREASURE-
TROVE FOR
THE MUSO

Want a £26 guitar? Or are you thinking of laying out
more like £500 for the axe of your dreams? Or how
about an ergonomically designed drumkit from Ludwig?
It's all at this week’s British Music Fair (sponsored by

the Melody Maker and the Association of Music

Industries), as KARL DALLAS explains.

guitarist fingertip control over
his sound of a rather more
sophisticated order than the
usual tone controls.

Though | didn't have a
chance to try them out, | was
struck by the specification of
the Shergold Activators being
shown by Barmes and Mullins,
selling for £349.37 and £384 30
for the bass.

Quite apart from the main
solling point of the fully active
parametnic tone circuil with ity
unmistakable in out punch
button switching, I liked the
general finish of this instru-
ment, the solid Perspex block
bndge with full adjustment of
the solid brass, chrome-plated
bridge saddles, and the way the
twin tncapiulated pick ups are
recessed directly nto the body

The real key to these mstru
ments is the availability of in-
finite vaniabihty of cut and
boast between 12 ta 80Hz on
the six-string, and 5 to 40Hz on
the bast, A vanation of 12dB s
said to be possible, plus or
minus.

LTHOUGH the public days didn't
begin until this afternoon (Thurs-

Of the conventional Sher-
golds, | was interested in the
New Meteor, selling at just
under £30 more than the regu
Jar model, but with three
Fender-type pick-ups. Barnes
and Mullins also had an eight
stnng bass on show.

Acoustic guitansts have long
known that the Maya trade
name represents extremely
goad value for money, and
was pltassd (o see that the new
£1 Maya range of electrics car
riot the same quality approach
al prices that range between
£140 and £295, that last price
Including an active equalisation
circurt again

Rather than copy an existing,
more famous model, Maya have
taken the {to me) more credit
able step of creating a distine
tive style. The result 15 very
handsome indeed, with its
double.-contoured top high
lighted tn the top pnice model
by contrasting ash and dark
walnut.

Another interesting develop
ment being shown by Stentor

Youth Concert Band presented by Bill
Lewington at 3.30pm, the Young

was the left-handed classical
guitar being offered in their
Asturias range at £213, only £20
more than their reguiar price.
Strictly speaking. a right-
handed classical instrument
cannot br restrung for a left
handed player, and this tnstru
ment has assymetrical internal
mn-l uction making the
# true. It can only be
pl e by «outhpaws

'I‘HE growth of customising,
onginally itself a develop
ment out of the replacement of
parts, has resulted in its natural
outcome, the totally custom
ised guitar n the shape of the
hand-made Mighty Mites beng
shown by Rosetti These are
very fine instruments, osteéns
1bly similar to Fenders, but with
thilr own style,

They have been designed by
Trivor Newman and are hand
madé in Britamn by Peter Cook
Since anly 100 of the bass and
six-string are to be made in any
one year, | am sure they are

going to become colleclor’s
preces

Prices are £375 for the siv
string, £425 for the bass. Both
have soltd bodies in a superb
otled mahagany which simply
shrieks quality

Among the batter of the low

priced electries | saw at
Olymma were the niw Peavey
T25, retasling at £170 50 in
cluding VAT and case, and «
beginner’s electric. with twin
high-powered pickups with n
dvidual 1n’out switches and
tone and volume controls, 4l
Iing at only £52 from Brtish
Music Strings

Back with Brodr Jorgensin
the new Roland bass svn
thesizer 1 so new that they
were not able to give mi ant
spec on 1t, but a cursory
examination showed it to be &
worthy sibling to the already
familiar guitar synthestzer from
Rotand, with a wide range of
sounds that make 1t
qualitatively quite a different
amimal from even the most
complex array of effects pedals

FACES ON DISPLAY |

and “Django Rheinhart Music Makers"
on the MM stand.
At 12,30pm In the Brahms Room,

day). informal jam sessions between
visiting musicians were already begin-
ning to spring up spontaneously at the
British Music Fair as early as Sunday.

Many exhibitors have arranged visits
by prominent rock, jazz and classical
stars to their stands, though exact times
aren’t always known. For instance,
drummers Simon Phillips (Stanley
Clarke Band) and Preston Hayman
{(Kate Bush and Roy Harper bands) are
expected at the Summerfield stands,
Carl Palmer, plus John Mayer of the
Buzzcocks, on the Premier Drum stand,
probably on Friday, and possibly Kenny
Jones of the Who and Phil Collins of

nesis.

Rick Wakeman is expected to visit the
Electronic Dream Plant stand 10 check
out the development of the Keytar,
which he's been using on his recent
tour.

Classical saxophonist John Harle of
the Myhra Saxophone Quartet is ex-

ted to visit the Armstrong Intern-
ational stand at some time.

Norlin guitar demonstrators Dave
Roberts and Bruce Bolen — the latter is
Gibson’s R&D director in “reat life” —
will be demonstrating on the stand at
2.15 pm and 4.30pm on Thursday,
31.30am and 6pm on Friday, and
10.15am and 4.45pm on Saturday, and
will also be performing in the Brahms
Room as part of the official live music
programme at 3.30pm on Friday and
2pm on Saturday.

The Brahms Room programme: for
Thursday kicks off at 12.30pm with
classical guitar music from the John
Mills Trio (presented by Stentor Music),
followed by Barbara Thompson's
Paraphernalia at 1.45pm, Hampshire

Recorder Players of London presented
by Fletcher Coppock & Newman at
5pm, Johnny Mars's Seventh Sun with
the London Blowers presented by M.
Hohner at 8.30pm, and the Musicians’
Union rock workshop at 8pm.

With Mars at 5pm will be Mark Fel-
tham of Nine Below Zero, Skid Marx of
Blast Furnace, Lew Lewis, Peter Hope
Evans of the Dance Band. and Alan
Glen, winner of the Hohner/Musicians
Only contest,

The Friday live music programme
begins at 1! am {n the Brahms
Room with Gordon Giltrap, presented
by Kemble. He is followed at 12.30pm by
the 40-piece Ballyclare Victoria Flute
Band, brought over from Northern Ire-
land and presented by Rudall, Carte &
Co, and at 2pm by Johnny Mars’
Seventh Sun and the British Blowers,
presented by M. Hohner.

This time, Mars has with him Paul
Jones of the Blues Band, Ray Jackson of
Lindisfarne, Julian Diggle of the
Movers, Mark Hughes of Split Rivett
and, possibly, Roger Daltry of the Who.

After Bolen and Roberts, Blll
Lewington presents the Kathy Stobart
Quintet at 5pm, Rose, Morris presents
new wave band, the Bishops, at 6.30pm,
and at 8pm EMI Music Publishing pre-
sents George Blackmore playing music
from “The Organist Entertains”™.

At 6pm on Friday Ivor Mairants will
be vislting the MM  stand.
Saturday ls the big day for visi-
tors — both stars and public. The
Brahms Room programme begins at
11am with the Ballyclare Vietoria Flute
Band, grcsen(eﬂ by Rudall, Caxte.

At 12 noon Digby Fairweather's band.
Velvet, plays pieces from “City Blues™

Fletcher, Coppock and Newman present
the Young Recorder Players of London
followed by Norlin’s Belen and Roberts
2t 2pm.

tvor Mairants plays a live set of
classical guitar pieces from the EMI
catalogue on the MM stand at 2.30 pm.

The remainder of the Brahms Room
programme includes Steve Cameron of
Hot Chocolate, with his band Airplay,
presented by John Hornby Skewes at
3.30pm, and the National Youth Jazz
Orchestra bringing things to a flag-
waving finish at 5pm, presented by
Vincent Bach International.

Meanwhile, during the afternoon,
Moody Blues-man Patrick Moraz (also
ex-Refugee, ex-Yes), will visit the Brodr
Jorgensen stand to discuss various
multiple-keyboard set-ups, and trom-
bonist Don Lusher will visi the Barratts
of Manchester stand at 3pm to present
the winner in a contest for the new King
trombone.

At 4pm Graham Hewitt will visit the
EMI Music Publishing stand to sign
capies of his book “How To Sing”,

Other anticipated visitors during the
public days include Leo Sayer (Hohner),
Wings drummer Steve Holly (Staccato),
drummer Kenny Clare and Prof James
Blades (C. G. Conn), Tony lommi of
Black Sabbath (Laney

Jorgensen were ab o showing
Rokand’s new EP1Y siectric
piuno. a sedf contamed mstru
ment with arpeggle. function,
wliling at only E3%) Thw s a
proper five octave keybmard
with two piano and twe harp
sichord tones and nine différent
uNLMIn varetian:

The arpaggio ity can te
used over the full keyboard or,
with a aplit keybeard arrangs
ment allowing the trebis key
fres for pol§phenic or sa)
waork, wall drop an octevs for &
nich musical batance

This 1w altogether 4 mors
sophisticated arrangsment
than the familiar singl® not:
chords to be found nn home
orpans for ths 15 & true road
machine.

1 got very sxcited indsed at
the new Korjg BX -4 two manual
organ from Rowe Mormi. As the
name tmplies this s nspired by
the faithful wtd Hammond B3
sound madé so familiar by
Jimmy Smisth, Georgwe Fame
and others, and thi néw instru-
ment has real bite. espscially in
the upper regmsters. and none of
the mushiness assnciated with
electronic tmitations of the
drawbar tonewhedl sound

Each of the two manuals has
tune, overdnve, treble, bass and
pércussion decay contrish, with
adjustable chorus’vibrato and
key click on the top manual,
and rotary and balance controls
on the Jower Each manual has
nine drawbars and three pre
sots

Price hasn't y#t been fixed
but it's expected to ba 1#ss than
£1400

'HE man who wants #very

thing In one neat packags
might well find his needs fulfi]
ed by the new Yamahu SK20
from Kemble, a new mult
keyboard instrument in ons
package offering the saunds of
organ and string and poly
phomic synthesizer for only
€851 Organ, strings and pnly
synth level can be mixe
together at any varmtion of
Vol providing an even wider
rang# 6f sound mix

The Keyboard tan be spht
with argan at the buttom or top
end and in addition ta the
manual controls thers are three
Organ prasits and thres presets
for synth strings

Like the Korg, thi organ »
based on an oscillator pro
ducing #ime waves rather than
the more famthar squire wavis
FIving 1t agwn that feh “Ham
mond” sound

Keyboard plagers have bivn

king the samw <ort of por
IRty W8 guitarmsts for many
\WAr #nd #t Frankfurt e long

W (W0 yeRrs ago the prototyps
KO¥tar destgned by Lesley
Symans and her brather
Joromy of Kesnote Muscal In
dustres s (0 et snlved
the problevs. ssscially when
Rick Wakemin tmk the prote
LYPF an the S

In thy (ntérim howevir
Moog hewe wapt im with ther
aptly-named Liberator. but the
big news on the Electronic
Dream Plant stand was they arc
now to market the Keytar at
the remarkably low price of
£230

The battery-powered Keytar
hae a conventional keyhuard,
with éx manual knobs for pre
sttting the sounds to be
penerated. plus three buttons
falling n®atly under the fingers
of the Ieft hund to bring in glide
pitchbend or vibrato — or all
three at once

The mstrument 15
monophonic, but unlike the
Frankfurt prototype of 1978, it
can be mterfaced with a wide
range of synthesizérs — though
not. surprisingly. EDP% own
Waip
£ Tm other big nvw, from

Steve Howe of Yes (Music Sales),
drummer Chris Slade of Urlah Heep and
session drummers Simon Phillips and
Bob Henry (Staccato) and Nicholas
Daniel, oboeist BBC Young Musician of
the Year.

Plans may change, but one thing is
certain, some star will be there whom 1
haven't listed. Why don't you be there
10 meet them?

tally, wirs the in
lmducnon of the Wasp De
Luxt, a wanden-bodied, sesled
up version of their miraculous
midgse but with conventional
rether than touch-sensitive
Meytesrd (xtending over an
Strd v rave making it more
SELFACUAS to retrained key
Wewnid DAt
Though comparinons bet
wern the Wasp and Eiectro
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The MM stand at Olsmpia

Harmonix' new Mint Synth are
evitable, the two are guits
different approaches to the
“smull 15 beautiful” Lolution
Both are baitery pawered, both
have touch sensitive kev-
brwrds. but the EH Mim Synth
% viry much smaller than the
Waap, with sliders mstdad of
knobs for control, whieh s
cawer 1o dentify quickly

One of the inters
tures. taking advantags
unique nwture of t
sneitive Kiyboard 16 the sen
sitivity switch which snpage
an impact sensor ramng the
position of the swep start and
stop an the kive ars plaved
harder

The tiny size and tack of
weaght may mcline the supe
fiesity inclined to write this off
% toy but 1t I8 really worthy
of riwsrs serious Study

Two inteesting k¢ v brmrds
fram dshn Hirnby Sl e o
the Crumar Réwdy #Wctronic
prana adding & «itws w-ction t
the thre prana vowes which
have been svatkable on the
Roudrunner 2 and Roadrac
keybuards, at £4%0, and the 4%
nott keybowrd Harmanizer

(
of the

which “can be played
hexaphonically (up to wix not
chords)

The Harmonmizer offers

traditional organ, electronic
piana straight and musette ac
Cordn and orchestral string
sounds, plus an exciting brass
wund, Incorporating 16 and 8ft
frotages with vanable attack
and brilliance, and variabl
vibrate depth and time delav
PERHAPS the bigres news
on the amplification side for

“tradittonaliSts” in the mus
bustness in the spring was thi
return to the forefront of the
name of Vox. To the range an
nounced at Frankfurt, they
have addid three useful supp
lements The Escort Supertwin
(£95) a mawns powered rohear
wal combn producing 20 watts
RMS into twin speakers, with
tworband FQ. full Hammbind
reverh and slave output the
Esthrt 30watt bass combn
(E17#) with four band FQ and
1210 Speakér, the V125 bass
eck (£299) with new valvi
powsr amp. (ve band activ
FO.and the VRI125 bass cabinet
wang 151 driver i reflix *n
closurd

The werm gutsy sound pre

viously #saciited onls with
LI A Dkt Vo 1% e
muéh saught after which

presummbly why Peases have

applivd the possibilits
stalé cirantey In the pee o
for thiir new range ot
to praduce what they ¢
ration eftec

Théy sy "0
offect praduirs a k
compression ¥ xph
heretofore s t
only h «
trémaly high

L

™ ar
ut of ne 30

v
dmphy
long whew Thise
the Pray .
AII the :

The
Foadid reosube

ditranal Sub- b
truly Flat s
WH,

In addiuon. the pany
howtng NEW LWO Was
cabinet With inteprated power
amp, which can be frd diretls
from mike, tapi recorder or

MIXFr output. or linked to
others to make Aexible small
PA Svstém, and a new lin
speaker unit

©Ohm Amplification will bt
showing their new [A 150
wevin chanmel mixs ramp in
cluding master wection with
“ight band praphic squalieer
and vight LED fredback ana

Iyser, detivering %) watts RMS
output

Thrs mixtr o %o nfw that
pPrices has*n't bivn 8at v et but
1L 1% not expCtrd e Cost much
over £3W

Ao ntw from Ohm s ther
G0watt Baxer eombo purtar
amp in sohd pine lockjomt
eomired eabinet Thiw vintag
looking amp. With crekm
poInter knobs and beigs
cloth will s#ll &t abvat €190 A

bass versnn will e avarlabli
thortly

IF QU™ @ LIie s Wi, Hind
f the buzswerds uf Olvmpia
biamping — #0d 0 On% o
trs amping < was Snather
Butically a vy saphiticaiee
form Wl Crimemer ullowin

continued on
page 33
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SINGLE FILE

by Martyn Sutton

‘Go straight’ says Dury

AN DURY AND THE

BLOCKHEADS: “I \Want To
Be Straight™ (Stiff): Not the
vintage Dury we heve come Lo
know, love and chant along in
the bath with. The band play
well below therr capabilities,
the seng I8 not strong enough
and the record sounds as if it
was mixed by somsbody
wearing boxing gloves

E YACHTS: “[OU (In the

Oddments Drawer)” (Ra-
dar): Chuerful, vatchy, bright —
Just like a Conservative perty
political briedeast Could well
sall merrily into the charts
Pruduction i eminently zappy,
with tangling guitars and sharp
backing vecals, A nice, unpre
tontious pop reeord.

MY: “Small Taik™ (Ear-

lobe): Pleassnt pup single
from five piece London outfit
wha benefit from Biddu's pro
ductton experience The lvad
«inger 15 sadly no Debby Harry
but there 15 a certain similarity.

YGERS OF PAN TANG:

“Suzie Smiled” (MCA): Ye
Gods, what a ferocious crea-
ture Man-eating drums, pre-
datory bass, snarling guitar and
not a purr i sight Standard
Heavy Metal rocker, a little
short on ideas but long on en-
erpy. | came over all tired just
hsténng to 1t

AVEN: “Don't Need Your

Money™ (Neat): Yet an-
other HM outfit from the
Tygers ot Pan Tang stable zoo
n Newoastle. Screaming guitar,
rock swady rhythm ssction —
they Il probably do very well for
themusives

'IY)NY KISHMAN: “Staying
With 1t (RCA): Traditio
nally structured pop ballad with
enauph claw to make it a sur-
prise hit. Kishman 18 an Ameri-
an singer songwriter who
Chismes ta cover a melodic Tom
Snaow  compasition Well
pruduced by the ubiquitous
€ hew Nel vl get much air

IDNIGHT EXPRESS:

“Love Gets Stronger
Everyday” (GTO): A highly
Teadibie sl recird, but mavibs
£tk tea sl foar prime disco
Papasry. 18 slssn 't dosrye o
] Betwpen 1w stanis and the
band ciagfas an ubility te blend
ntmt nwembis playing with
sprrited aggiression. Great
horns and splendid guitar licks

HE PUM ‘Bust The TV*
(Polydor): Wonderfully
wifective intro, jarring shack
notes and a strangely disturb
ing talk bit in the middle il

OAN ARMAT-
JRADING: “All the
Way from America”
(A&M): We really should
make more of a fuss of
Joan Armatrading. She
comes from Birmingham
but she sings like an
accomplished U.S. jazz
singer, Without doubt
she’s the first world class
female singer/
songwriter this country
has produced. Like Daley
Thompson and Laurie
Cunningham she is a
fascinating example of
the second generation
immigrants who are be-
ginning to contribute
much to our culture. And
yet . . . trumpets are not
blown, gongs are not
banged and leader
writers from The Guar-
dian do not fall over

themselves to interview
her. The lady is an artist I
tell you. Oh, by the way
this track is the stand-
out cut from the stun-
ning “Me Myself I
album and is her most
accessible pop number
since “Love And Affec-
tion™.

ELLOW MAGIC

ORCHESTRA: “Be-
hind The Mask” (A&M):
Tinkling synthesizers
meets Jeff Lynne of ELO
impersonating Sparky’s
Magic Piano meets
Tomita meets Muzac.
(And none of them
recognise each other.)
Disappointing effort
from an inventive outfit,
Pleasant but strangely
tiresome. | didn’t like it
much.

K DECAY: “For My

Country’’/
“Unwind"” (Fresh): Dis-
playing a fair amount of
new wavish aggression
on a single which makes
quite a few statements
underneath a frantlc
approach. “Unwind” is
the better cut and fea-
tures machine gun drum
rolls which contribute
neatly to the air of ex-
citement.

combine to make this record
very different indeed. Reminds
me of a geography teacher |
once knew. Yau have to pay
attention in Case you miss
something

OSE ROYCE: “Pop Your

Fingers” (Whitfield): Nor-
man Whitfield writes. produces
and arranges with typical ski)
and elan but the magic in-
gredient 1s missing. After a
hesitant mtro the record erupts
into a standard disco stomper
with affectionate nods in the
general direction of KC and the
Sunshine Band and the Bee
Gees.

,AWN TRADER: “4 Track

EP” (Dawn Trader): This
may come a% 3 shatk to some of
vou but her¢’s 4 heavy rock
band that shaws wwary mgn of
being made up o gourd musi
cians These sspsinnd must
cians demonstrats musical
dextarity as well as metallic
hesviness Shades of Led Zep
pelin and Rory Gallagher.
Reme¢mber the name. They
could well harry Def Lippard
and the Tygers of Pan Tang to

the edge of extinction. Tracks
“No One Gon
“Dawn Trader",
“You On My Mind.”

LARK KENT: “Rich In A

Ditch™ (A&M): Three preat
unexplained mysteries How
did Life originate? Can Jimmy
Carter be as dumb as he ap-
pears? Why should Police star,
Constable Copeland, don plam
clothes and disguise himself as
Klark Kent? A pointiess exer-
cise. A distinctly ordinary
record

'OBERT PALMER: “Johnny
And Mary” (Island): This i
something of a departure for
Palmer and it will be interesting
10 see If his new album “Clues”
contains more of the same Ik,
What ilk you may well be
asking? Well, thia ultra-
madern. Eghties single offers
I Bhuw #vid soul then usual
wnd 4 Wt mars £old eyes, ke
tronw whesling snd desling It
deweryves th be a hit

LIVI-: WIRE: “Castle In Every
Swiss Cottage”™ (A&M): An

edited version of one of the best
cuts on the “No Fnght” album,
the guitar sound 1s reminiscent
of a couple of Beatle tracks.
Prentious lyric doesn’t ob-
scure the band's potential.

[ORMAN CONNORS: “Take

it To The Limit” (Arista):
Sophisticated disco track pro-
duced with awesome attention
to detail and sung beautifully
by one Anareatha. The
arrangement is complex wi
out being too busy, the musici-
anship 18 excellent and the
sound quality is breathtaking

ILBERT O'SULLIVAN:

“What's In A Kiss" (CBS):
Produced by Gus Dudgeon, the
latest from Gilb is a5 good as
many of hts previous hits. The
melody is pleasant, the lyrics
are typically contrived but
somehow manage to attract.
But is there still a market for his
type of music® Things have
changed and, fans apart, the
chances of success are slim.

s ANLEY CLARKE: “You/
Me Together” (Epic): An-

other track from the inventive
Rocks, Pebbles And Sand
album. Putting all memories of
disco funk behind him and
aiming for solid gold, MOR
pastures, Stanley offers us &
delectable, classy ballad. Marcy
Levy’s sensual, incredibly high
voice complements Clarke’s
own dulcet tones as the bass
man supreme pulls out all the
stops. It could even be a hit.

0'S GEORGE: “l Didn’t

2 Your Name”
(Impact): *] saw you on the bus
stop on the morning it was
raining” may not worry Dylan
but, in the context of this
poppy record, the line works
nicely. The essential naivety of
the Sixties and the honest
power of the Eighties combine
welt It's a shame that these
young would-be lovers never
meet thanks to communication
breakdowns. I1t's the sort of
record that makes my mum cry.

'HE TEA SET: *Keep On

Running" (Modern): Pro
duced by Hugh Cornwell, this
version of the Spencer Davis hit
written by Jackie Edwards
might appea! to young souls
who don’t remember the or
igial. If you're old enough to
remember vou'll be appatied at
the way the singer destrovs
your memory.cells

EVEL 42: “Love Meeting

Love” (Polydor): A disco hit
on the Elite label, this one could
cross over with a vengeance
Spluttering bass, neat horns
and manages to be jazzy, funky
and poppy at the same time.

HE SWINGING CATS:
“Away”/“Mantovani” (2

Tone): A couple of complex
numbers produced by Jerry
Dammers. ““Away’ offers
away vocals and something
alike to a fairground feel.
“Mantovant” is very weird in-
deed but the bass playing 15 fast
enough to bring you out of your
chair.

INCE CADILLAC & TIES:

“Lovey Dovey” (Crash):
Sounding suspiciously like Suzi
Quatro at the wrong speed. it's
an impressive piece of urgent
pop. It’s performed at breath-
neck speed, there's a frenetic
guitar solo and a wonderfully
freeh enthusiasm that borders
on sheer incompetence

GARY GLITTER: “I'm The
Leader Of The Gang”
(GTO): An EP of Glitter hits
reactivated to please the neo
punk circutt. Tracks “Rock n°
Roll Part Two,” “I'm Back
Again” and “Do You Wanna
Touch Me (Oh Yeah)".

[E MECHANICS: “Talking
To The Wall” (Big Fish): A
dynamic record with snappy
drumming and a fine e of
dramatic tension I[n the middls
there's a very clever time
change when some Hank Mar-
vin type guitar sneaks into the
picture After a while this de-
lighttully old fashioned sound 5
replsewd by biting Eighties gui-
tar chords and we're off again.
A smashing little racord.

E V.T.'S: “Do The Bossa

Nova” (Criminal): From the
debut album of a classy band
which manages to be tho-
roughly British while coming
on like a top American AOR
attraction There are Steely

Dan and Hall & Oates touches,
fine playing, lots of good ideas
and an arr of quiet confidence
about their work. (Al this from
Kiki Dae’s old backing band?)
Lovely rolling rhythm. It will
sound fab un the radio. 1 only
hope somcbody plays it.

OLUMBIA BROTHERS:
“You're Leaving" (Hotel):
Another AOR record with a
touch of country thrown 1n for
good measure. This 1s the sort
of nice but ordinary song which
Gerry Rafferty would in-
ject something special into.
adly these lads don't have dis-
tinctive voices and §re¢( pro-
duction tricks of Rafferty but
it’s a good record all the stame.

ABRE JETS: “Veodao

Cave”/“At The Quayside”
(Blueport): An intriguing band
from Newcastle. ‘“Voodoo
Cave" is a Jazzy number that 1s
rather impressive but “At The
Quayside” with its smashing
feel and laconic lynes is a gas.
The minger's had a letter from
Bngitte Bardot you see and the
lady says that he must be out of
his mind if he thinks that BB is
gomng to give up the South of
France for Newcastle on Tyne.
Lovely stuff.

DOL FRET: "Bad Boy"
(Direct): Sophstication from
Manchester with a clever name
and a very classy feel 10cc
should sign them up
immediately and put them in
the studio. Good ensemble
playmg, positive vocals.

FTER THE FIRE: “Love
Will Always Make You
Cry” (Epic): Yet another catehy
pop hit In the rame vein as their
two ‘78 hits . . . “One Rule For
You” and “Laser Love"
Appealing synthesizer
passages, beautifully con
structed

IN UPS: “Wild In The

Streets” (EMI): Dazzling
intro, and altheugh the song Is
undeniably crass in places, it
builds well to a memorable
chorus The backing vocals are
decidedly yukky and the senti-
ments truly banal but the
siranpe thing is that this I1s a
pood sngle. You could be
winging the hook on your way
to work by the time you're
reading this

OHN HIATT: “1 Spy For The

FBI” (MCA): Remember an
album called “Slug Line™? Well
you should Hiatt is a highly
talented American rock artist
who has written songs for
Marta Muldaur and, rumour
has i, attracted praise from
Elvis Costello. This is a great
version of the sang that Juno
Thomas took into the charts 11
years ago

—~
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Waiting until you arrive at
college to open a bank account
can cause a certain amount of
difficulty.

With the best will in the world,
opening a bank account from
scratch can take a couple of
weeks to sort out.

487  GIVE US AGRANT CHEQUE
WITH YOUR NAME ON 1T..
AND GET A CHEQUE CARD

TS
WITH YOUR NAME ON 1T

IMMEDIATELY/ =

And while it’s all going on you
tend to be stuck when it comes to
the readies, grant cheque or not.
Which is just great when you’re
trying to make a bit of an impres-
sion on campus.

The NatWest Student Grant
Service is designed to help you
avoid any financial difficulties
whenyoustartatcollege. Itmeans
that your banking needs are
organised before you start and
are ready and waiting when you
arrive. Just fill in the coupon or
pop round to your local NatWest
branch.

We’'ll get in touch with the
NatWest branch nearest your
campus. We have more branches
on or near campus than any other
bank, so it shouldn’t be far away.
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When you get to college
you may find it

difficult to spend a penny
for afortnight.

You will receive a letter
confirming this, with the address
of the branch and an introduction
to the manager.

Your cheque book and cheque
card will be ready and waiting
for you on presentation of your
grant cheque.

Cocte g, trs
L=
B0 Py g~
Vesegs, "““ .
l

Your NatWest Current Account
will be operated free of charge
provided your account stays in
credit.

Also you may then, if you wish,
have a Servicecard which will
enable you to withdraw cash up to
an agreed limit at any time of the
day or night from any of our many
Servicetills spread around the
country.

And believing that travel
broadens the mind, we’ll waive our

commission on £150-worth of
NatWest Travel Cheques, and/or
foreign currency in any one year.

More students have opened
accounts with the NatWest in the
last five years than any other bank,
and the Student Grant Serviceis a
direct result of our experience in
the field.

vy NatWest

Service
m\t\s‘e

Home address

Name of University/College

Length of course

NatWest Services required (Tick Box)
Cheque book and cheque card
Servicecard (24 hrcash)
Depostt/Savings Account

Get this coupon to us at least 14 days before
your start date and let the NatWest Student
Grant Service take care of the rest Natona
Westminster Bank Lsmited Student Grant

Service FREEPQST 41 Lotabury |
I B ILN N Rmp e e

ooo

Startdate I

I
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JAZZ NEWS

Max Jones/BrianGase

Burton, Pass
Woods, tour
in Autumn

RONNIE Scott Direc-
tions have finalised UK
tour dates for Joe Pass
and the Gary Burton
Quartet in November,
and the Phil Woods
Quartet in October.
Guitarist Pass will be playing
solo concirts, while the Gary
Burton Quartet comprises
Steve Swallow, Jim Odgren and
Mike Hyman
.The Phit Weads Quartet tour
Includes dates at the following
Newcantle Jazs Festrval, as part
of the prasentation of great
saxaphamists, mcluding Dexter
Gordon and Gerry Mulligan
{October 20); Cork Festival
(26): Grand Hotel, Birmingham

(29). Round House, London
(30); Iheatre Royal, Lincoln
€31). Liverpool (November 1)

Jou Pass_concerts are as fol-
lows Cheitenham (November
5). Croydon (7), Cardiff (8).
Southampton (11), Hatfield
{12) Northampten (13): Glas-
pow (15), Aberdeen (16); Edin-
burgh (17)

Gary Burton conceris are as
follows Eaifield Hall, Croydon
(Novembér 27), Roval Northern
Colloge of Music, Manchester
(24), The Forum, |latfield (29)
York (30), Warwick University,
Coventry (December 1).

Ronmi¢ Scott Dirictions have
added a date to Gerry Mul-
ligan’s tour Ronme Scott’s
Soho. on October 22

| PR Woods

Taylor
for
Paris

THE lInstitute for Artistic
And Cultural Perception
in Paris is organising a
workshop featuring the
Cecil Taylor Unit from
September 15-24.

The Cecil Taylor Unit
comprises Sunny Murray,
Jerome Cooper, Jimmy
Lyons, Alan Silva and
Ramsey Ameen. The in-
tentlon s 1o explore the
relationship between
composition and Improv-
isation, and an advanced
level of musicianship will
be required by the student.
The IACP, which was
founded four years ago to
provide educational facil-
ities for young European
improvisers, hopes to sec-
ure Bill Dixon, Sun Ra, the
Art Ensemble of Chicago,
Sam Rivers and Archie
Shepp for future work-
shops.

The course costs 2500
French francs, which
covers teaching, lodgings
and food. Further Infor-
mation from: The Institute
For Artistic And Cultural
Perception, 9 Rue Des De-
chargeurs, 75001 Parls
{phone 236 77 39).

HARRY M NOWTY

Album reviews

BUD FREEMAN: “‘The

Doiphin Has A Message.” On |

A Ciear Day_The Dolphin Has A
Message Don t Blame Me. |
Oudn t Know What Time It Was
Tangerine Satin Dall Just Pasi
Teatme | Cover The Watertront
Sonicbady Stole My Gal Hers s
That Rany Day Blues For Bran
Guess |1l Have To Change My
Pian (JSP Records 1011). Free-

man iten} Bran Lemon (p) Len |

Skeat (bs) John Rlchavdso" ()
London — May 1

'HE veteran tenorman is
much in the news now that
he’s in retreat from the British
weather and admirers of his
stylish and individual playing
have here a souvenir of his
work in a normal local setting.
This album, though made n a
London studio earlier this year,
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Aot ssod Mo Jutems ( Reger Turmes
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could be said to be roughly
typical of a Freeman club or
hotel date when he appears, as
18 often the case, with a piano-

drums unit. As usual, he
aims for a quartet effect rather
than a tenor-or-bust sound with
rhythm in the background.
There are duets, too, with each
of the tno.

1t’s a format which Bud finds
congenial and indeed con-
venient. The programme mixes
popular songs of various
vintages with an Ellington
standard and two or three ori-
ginal lines (it is a minor irrita-
tion that no composer credifs
are given on the sleeve, and
only one on the label), and Bud
and company stroll through
most of ﬁem in a manner so
relaxed as to sound almost
casual.

The impression of a pleasant,
not very lively dance session Is
created to a degree by the
choice of a good many siow or
easy-paced ballads — “Water-

front”, Rainy Day"”, “Don't
Blame Me", “Teatime” (a ni

little paraphrase), “I Didn't
Know" and “Guess” — but
some pieces lack attack and

Not that they don't swing,
but a little more boot would
have done the album no harm.
And | guess the addition of a
second horn might have spur
red the team to more daring
deeds As it 13, the set inepires
only occasionally, as on the
forcefully swung “Tangenne’’,
which Bud enters as though
playing “At Sundown"".

Another which gets off the
tarmac is the spanking Lemon
blues on which author and
Ieader blow with spirit, The way
Bud’s tone breaks into odd |
rasps, growls and croaks makes
me think of a kind of bantone
Pee Wee Russell “My Gal” also
moves, but the abhgatory
“Satin Dol has le=s impact

|
dynamism,

The craftsmanshp for which
Bud 15 renowned can be en-
joyed, and on a few ballads his
style diverges In ways which
may surprise you. But I've
heard many juicier examples of
it. — MAX JONES.

EARL
n En-
(Jazx

JACK TEAGARDEN
HINES ALL STAR
gland, October 195
Groove 001).

7S taken more than 20 years
to see the music of the
Teagarden-Hines

tourists

| reicased in Britain,

To me 1t 15 an_exciting
reminder of a cheerful, talent-
iaden band completed by Max
Kaminsky (trumpet), Peanuts
Hucko fclarinet), Jack Lesberg
(bass) and Cozy Cole (drums)
— which toured England in
September-October

Both leaders play with
tremendous style and Hines is
britlsant 1n his showcase
numbers, “Tea For Two” and
“Rosetta”. The latter is packed
with Earl’s special kind of
power and tension, and heard
“blind”” would be hard to
pnpotnt timewise,

ome to that, most of the
playing is timeiess. Kaminsky
kicks the leads along in his
Chicago-style fashion. then
breaks out mto blg. soanng
Louis-type phrasi

Hiscizo biows 5o iy and with
good drive here, while Teagar-
den's polished and masterful
tromboning, and lethargic
SINgINg on “Bastn Street” has
lost none of the charm.

Weaknesses there are a few
untidy ensembles and too much
concentration on Dixieland on
side two, which features hard-

Garrick
benefit

MICHAEL Garrick, stricken
with severe back trouble. 15
currently unable to work, and
JCS have combined with the
pianist’s friends and colleagues
to stage a benefit night on Sep-
tember 22 at London’s 100 Club.

The benefit will include Gar-
rick’s current sextet. an aug-
mented version of the Rendell-
Carr Quintet, and poetry and
jazz from Jeremy Robson.
Other musicians include Ron-
nie Scott, Pat Crumley and Phil
Lee. Tickets will be £3,

Keyhole
to work

CHRIS Burns' Keyhole will be
featured in four concerts at the
Workers' Music Association,
236 Westbourne Park Road,
London W2, on September 7, 14,
28 and October 5

The band, reduced to a quin- |

te1, comprises Bruce Jacobsen,
John Butcher, Chns Burn, Jon |
Brown and Gordon Wellard. |
New music, as well as standard
Keyhole repertoire, will be
played.

Jazz in
Austria

SAALFELDEN, Austria, will
hold & three-day modern jazz

Actual
extras

John Tchicar
ACTUAL °80, which presents
the festivat of improvised music

several other concerts,

| Birmingham Arts Lab on
August 25, Steve Lacy and Kent
at London’s ICA Gallery from | Carter, plus James Newton solo
August 27-31, has organised | flute, will be performing at the

Spectro  Arts Lab, Pil-

The John Tehicai Saxophone | grim Street, Newcls(le on

Quartet will be playing in Bris-
tol on August 24, and at the

August 27, and a further gig has
yet to be finalised.

BRMB, JCS
and MYJO

BRMB Radio, Birmimgham’s in-
dependent commercial station,
and the Midlands JCS are col-
laborating to promote a
Midlands tour for the Midland
Youth Jazz Orchestra, fea-
turing guest soloists Kenny
Baker and Kathy Stobart, with
the Adrian Ingram Trio as sup-
.

port.

This year MYJO celebrates
its 10th” anniversary, and after
the NYJO is the UK's oldest
established youth jazz or-
chestra. Recently 1t toured

;
|

Germany and was invited to
this year’s Nice Jazz Festival,

These are the tour dates
Redditch Palace Theatre (Sep-
tember 11), Lichfield Civic Hall
(12): Dudley College of Further
Education (13), Solthull Library

atre (14).

All performances start at
8pm. Tickets are £2, £1.50 for
JCS members, and S0p for
children under 16 years; avail-
able from Theatre Box Offices
and BRMB Radio. Enquines to
Midlands JCS (021-359 5545).

JAZZ ALBUM CHART

GIVEMETHE NIGHT

George Benson, Warncr Bros
Hiroshi

RHAPSODY AND BLUES
lAm_IAN

Bl
BEY
MAGNI‘H

festival from 5.7.
Featured artists include Jack
DeJohnette, Anthony Braxton,
Zbigniev Namyslovski, Airto
Moreira Sextet, Berlin Work-
shop Orchestra and the Ennco
Rava group.

For further information,
write 1o Verkehrsverein A 5760
Saalfelden, Salzburger Land,
Osterreich (phone 06582 25 13).

Diz dates

DIZZY Gillespie is among the
jazz stars lined-up for the
Salford Festival (August 23 to
September 6). Diz gives a con-
cert In the Maxwell Hall, Sal-
ford Untversity from 8pm on
Sunday (24). Humphrey Lytzel-
ton's Band the Lancast-
rtan Hall, Swinton, on Sep-
tember 2, Georgie Fame's Blue
Flames are at the same hall on
September 3, followed by Ron-
nie Scott’s Quartet and

blown, frantic
of three old “classics™. The
concluding “Rosetta” comes as
a relief, Well worth hearing.
MAX JONES.

Mormissey-Mullen (4) and Ma-
rian Montgomery in the Pem-
broke Hall, Worsiey (5). Tickets
from Festival Office, Swinton
(tel 793 4609)

—

HND IN MECHANICAL

HD IN CIVIL ENGINEERING
STUDIES

HND IN CONSTRUCTION
ENGINEERING STUDIES
HNO IN AGRICULTURAL
ENGINEERING

FACULTY OF ENGINEERING

The Faculty of Engincering offers 8 number of ughly vocationat
tull ume and sandwich courses The Facully can arrange for
industrial 1raiming placements and our students usually have
lirtle problem in hnding subsequent employment

B SC AND 8 Sc (Hons) DEGREE
MECHANICAL ENGINEERING

ENGINEERING (with Production option}

For further details of the above contact Faculty of Engineering
The Polytechnic. Wolverhampton WV1 1LY or telephone
Waolverhampton 27371 ex1 140
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Evolutionary
forces

A prime mover in the Bebop era, Max
Roach knows all about revolution. He
tells KARL DALLAS that revolution
without foundation is doomed, and
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warns against the imperialism

of fusion music.

AX ROACH is a
traditionalist.

That wmay sound
strange about a man who
almost single-handedly
changed the sound of
modern jazz drumming,
but when we spoke
during his recent brief
visit to Britain it was a
recurrent theme.

Whether he was talk-
ing of the young Turks
of avant-garde or the
opportunities of fusion
music, he stressed the
need for.tradition, for
roots — an evolutionary
rather than revolutio-
nary approach.

And also the need for
speaking out.

“There’s a conservative
atmosphere throughout the
world,” he said, “we're being
asked to tighten our belts in
every area. Culturally we’ve
become liberal, but in a
negative way, in that we've
begun to tolerate anything.

“It's a lot like the Beat
generation. There was a period
when there were artists who
wanted to make a change but
*hey didn't know in which
direction, so they just leapt for
change.

“Sometimes it had no pur-
pose, no substance, and when
that happens, it dissipates itself.
Checks and balances wipe out
things that are meaningless,
but if it has subsiance it will
last.”

1 thought he came from a
pretty revolutionary genera-
tion himseif.

“Ithink it's fortunate that the
people 1 came along with, the
Duke Ellingtons, the Charlie
Parkers, the Clifford Browns,
the Bud Powells, changed
slowly. Bud had to deal with the
Art Tatums of the time. It
wasn't & matter of trying to
ignore tradition; you had to
prove you could deal with the
tradition to be accepted. Then it
was difficult, as well.

“We wanted to change
things, but we had to show that
we were capable of dealing with
established forms. [ get the
feeling today that people figure
they can create a revolution
and ignore substance. It
troubles me.

“It troubles me because |
know that for all the energy and
effort put into creation, it 1s
going to die very soon. It won't
be lasting because it doesn’t
have a foundation.”

Don't fall into the error of
thinking that like many old
Bolsheviks, Max Roach has
turned into an arch-reactionary
in his old nge. His conversation
15 full of the names of younger
artists he admires

On the other hand he 13 fairly
dismissive of the fusion
generation of drummers —
Tony Withams, Billy Cobham.
“IU's just not working out for
#ither one of those people, it's
obvious Ringo was an actor, a
good one for fiim ™

Kingo Starr?

“Yeah, he fits right into that
whole world ” The imphecation
being 1 suppose, that Cobham
and Wilhams don't fit

That whole world™ engages
Mux Roach’s attention quite &
bit He 15 a remarkably aware

MARS MARZIENNS

Max Roach: “Fusion is the product of imagination of people who
i

are not creative artists

and articulate person. His
music isn't played in & vacuum.
Indeed, he refers constantly to
the need for music 10 be in
touch with reality.

“The only thing | cry for 15
that people who are doing
things to stimulate the intellect
of humanity, should have equal
time with the people who are
doing things for entertainment,
just entertainment and that's t.

“You know, the whole world
is going back to the conser-
vative era. We're almost into a
new period of ymperialism. 1
don't know whether people
realise this, but I see it. I see
them using culture to cross
everybody up. We're being used
as artists. They tell a musician
‘You can make a record if you
dot this way because thisisthe
only thing that is selling.”

“So in many instances the
artist has become almost like a
drug dealer, He's depressing the
mentality and the intelligence
of the public.”

Jt’s m this context that you
have to see Roach's view of
crossover, fusion, jass-rock, call
1t what you will.

“Fusion 1s the product of the
imagination of people who are
not creative artists. It's & bust-
ness. You have to listen to
someone who has a cemputer
that says people are wearing
green ties and red socks and
yellow suits this week This 1s
how vou should dress if you are
ROINg to get over.

“It has nothing to do with
creativity, to me at least

“Politically, [ think it's an
imperialistic form of music.
Everything's over-arranged,
stylised.Everybody's got to
look funky — but not sound
funky. I notice that come of the
young musictans | saw last
night (at the Bracknell Jazz
Festtval) had these highly
over-arranged pieces in the
fusion ‘ermusnver Mshion and
they wire luoking funky. 1t had

. it's an imperialistic form of mus *

nothing to da with sounding
funky.”

Max Roach, for the record,
doesn’t ook at all funky. In his
neat grey suit and dark tie you
might take him for an insurance
agent or a bank manager. There
is the same precision In his
dress that you find in his
speech, or in his playing. And he
believes that most critics of the
music err when they try to an-
alyse it in the same way a
classical piece can be analysed.
as & thing in itself.

“They don’t take into con-
sideration the fact that serious
contemporary artists can only
be judged by their work in
relationship to themselves. The
way Charlie Parker sounded on
that saxophone the day before
he died was honest and very
creative as | to how he

when he was 19 years
old with Jay McShann.

“1 think that criticism of
creative music 1s a new science,
you don't have the yardstick
that you have if you are judging
Ravel or Debussy or Bach or
Vivaldi where you can say that
they should sound this way and
no other.”

And how should we judge the
contemporary music of Max

oach?

“Some people might say |
have a very obstinate position,
I've had musicians say 'Well,
Max, with all the things you
know and you've been about.
why don't you do this and make
some money in the business?’

“But the music 15 Important
enough to me to be very sennus
about 1t Hopefully it will
stimulate the intélect of people
and make them think about
things. I'm not just banging the
instrument for the sake of
banging it. It still has to say
something tntellectualiy
socially, politically,

“Then, 1 think. if the people
are willing they"ll support 1t

Sponsored by
Melody Maker and AMI

Foreveryone
whoplays
-and
everyone

whowishes
theycould

Here's where you can see and play some
of the best and latest musical
instruments in the world.

Here's where you can listen to big-name
musicians performing and talking.
People like Gordon Giltrap, Kathy
Stobart. Johnny Mars’ Seventh Sun,
Steve Howe, Status Quo, The Jam,
Bruce Bolen and Dave Roberts. Not
forgetting the Musicians’ Union Rock
Workshop.

Here's where manufacturers and
distributors will be waiting to show you
their products—and discuss your needs.

Where? At the British Music Fair, the
mostimportant music exhibition in the
calendar. it will have over 60 exhibitors,
displaying all types of insiruments,
amplifiers, speakers, mixers,
accessories, sheet music and magazines.

Altit needs is you.

OLYMPIA LONDO

21st August — 23rd August
21st August —Noon-9pm
22nd August— 10am-9pm
23rd August— 10am-6pm
Admission £1.50

(children under 14 not admitted unless accompanied by an adult)

And they do support 1t.”
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music poll of them all.
@ With so many changes on the music front during the last year,

the only thing we can be certain about is that the field is wide open.

@ Last year’'s MM Readers’ Poll was dominated by the giant
bands of the 70s — notably Led Zeppelin — fresh from the success
of their Knebworth concerts — Gensis and Yes.

@ This year Genesis have done phenomenally well with their sell
out tour in the spring, and Pink Floyd have made a comeback with

MM Readers’ Poll 1980

SHARPEN your pencils and get ready — it 's democracy time again
in the music world . . . your chance to vote in the most important

and the Beat never far away from the highest echelons of the
albums and singles charts. Even Desmond Dekker has made a
return to recording.

@ The mod revival seems to have sunk with the same speed as it
arrived — but the band that inspired so many mod bands, the Jam
leapt to the top of the charts within a week of their single *Going
Underground’’ being released.

® And another band loosely associated with the new wave, the
Police, have had a ph fly ful year.

“The Wall’, but we can expect a determined assault on their

position from a whole number of sources.

@ Perhaps the most ed ph

t
been the sudden revival of heavy

industry.

@ The other great movement over the last 12 months has been

the rise of ska, sparked off by the

metal. Old names like Deep Purple
and Black Sabbath plus a whole plethora of young English bands
such as Saxon, Def Leppard and lron Maiden have been shifting
vinyl by the ton at a time of deepening recession in the record

of the year has

chart success.

2-Tone label, with like the Special

of the independ
Mad

the Sel

TOP MALE SINGER
BAND OF THE YEAR

BRIGHTEST HOPE

Send to:

TOP FEMALE SINGER

BEST SINGLE

TOP BASSIST

BEST LIVE ACT
TOP DISC JOCKEY

TOP COMPOSER(S)

@ The hard core of punk seems to have tailed off, but the new
wave is still going strong.

@ Joy Division have achieved mass popularity, ironically
followirlg the tragic death of singer lan Curtis, and bands like
Athletico Spizz 80 and the Human League have achieved album

@ Finally, as 1980 seems to be the year of revival, perhaps it's
not surprising that a soul revival appears to be on its way,
spearheaded by Dexy’s Midnight Runners.

@ So who will sweep the awards is anyone’s guess. But don‘t
just sit there — get voting!

BEST ALBUM

| BEST DISCO RECORD

TOP DRUMMER
BEST JAZZ ACT

|

'TOP PRODUCER
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T-BONE BURNETT:
*"Truth Decay’’ {Chry-
salis CHR 1317).

S a member of the

extraordinary
Alpha Band, T-Bone
Burnett seemed wholly
commited to the notion
of revitalising and
radically revising
almost every estab-
lished idea about the
way contemporary rock
music should sound.

Formed in the creative slip-
stream of the original Rolling
Thunder Revue, the Alpha
Band was Burnett and Steve
Soles (gultars, vocals, com-
positions), and the young
muiti-instrumentalist, David
Mansfield. Together, they
produced for Arista a trio of
distinctiy novel and chal-
lenging albums — “The Alpha
Band” (1976), “Spark In The
Dark™ (1977) and “The Statue
Makers Of Hollywood"
(1978).

Burnett and Soles wrote
songs that drew on a multi-
plicity of influences every-
thing had a place n their
music. With alarming fehcn(
they combined rock 'n’ roli
country, jazz, the folk musics
of America, Mexico, Europe
and Japan,

The unifying threads were
their scathing sense of satire,
which permeated everything
they did, their love of the sur-
real, upsetting musical juxta-

creates an eerie atmosphere
of frightened, nervous
sexuality the drums hang
thunder, the guitars coil m
serpentine patterns. The
lyrics mave, like a camera
tracking, zoomin| in on be-
guxlmg, erotic 1 (he
song's about a pu:k- p O
rainswept street, a man fol-
lowing a girl up to her room.
The detail is ominously exact,
the final image startling 2s
powerful as the final frames of
James Toback's movie,
“Fingers".

There Is less intimidating
material, most of 1t on the
album’s second side. "Come
Home" is a sleazy, gin-house
blues; “Power ve” is &
simple celebration; “Tears
Tears Tears” a racing Buddy
Holly inspired swing; “‘Pretty
Girls” 1s a slovenly, sugges-
tive blues, with hilarious
lyrics and the heaving clout of
Lennon’s “Yer Blues”. All
these are exhilarating. But it's
to the darker, more idiosyn-
cratic songs I'll return most
often. [I've mentioned
“Boomerang”, “Talk"” and
“Love At First Sight™ now I'll
cite “Madison Avenue”, a
restrained tirade against the
way our lives are

PAUL SIMON: “One-
Trick Pony”” {Warner
Brothers K56846).

HAT makes a

record release an
event? When it is a new
record by Paul Simon,
the man responsible for
the third best-selling
album of all time, and
when it’s his first record
for an almost incon-
ceivable five years.

First things first “One-Trick
Pony” is music “created” for
the Paul Simon/Warner
Brothers movie of the same
name. It's Simon's third film
score — first the overwhel-
mingly successful 1967 ““The
Graduate”, followed in 1975
by some desultory humming
on the soundtrack of “Sham-

", and NOw ten new songs
{or “One-Trick Pony". Simon
co-wrote the film and stars in
it (following his cameo rol
Woody Allen’s “Annie H:

lhe first track,” “Children of

Today”, where the half
human half animal screams of
terror are suddenly drowned
out and the silence which
replaces them is truly “ter-
rible and dreadful.”

While Spears’ restrained
production on this one means

by the impovenished duplic-
ities of advertising and self-
delusnon and its companion
piece “House Of Mirrors”.
The latter is one of this
record's discreet master-
pieces, self-effacing, wryly
melodramatic; powerfully
evocative, stunningly funny.

position, and an
morat and social disaffection
with the modern world that
found it's most severe and
musically flamboyant expres.
sion on their last album.

The Alpha Band disinte-
grated in the face of public
indifference, mourned only by
the few their music had
touched. Soles and Mansfield
toured extensively .as
members of Dylan's entou-
rage throughout 1978 and '79.
Burnett went underground.
Now he has broken cover
with & new album that’s per-
haps more tightly focused
than his experiments with the
Alpha Band, but certainly no
less provocatively exciting.

“Quicksand”, the opening
cut, identifies the basic in-
strumental tone. The drums
have the acoustic bounce of
classic rockabilly; the guitars
ripple and flash, darting fan-
fares across flickering cym-
bals and toe-to-the.wall bass.
Burnett's vocal carries the
irresistible melody with the
country twang of a Hank
Willams, with a nod toward
the dexterous phrasing of
vintage Dylan.

Dylan's evoked again on
“Taik Talk Talk Talk Talk", a
surreal fable whose lyrics zero
in, like a cut-up movie, on a
series of unsynchronised
vignettes “The waitress is
fading ‘n’ slightly bent/The
Jjukebox 1s playing some
country lament The cartel is
meetin’ behind chwed doors.
To plan a campargn for the oil
wars The bootlegger goes for
the Swiss banker's throat
The hired assassin calls for a
vote .. ."

The music, though, refers
not to any “Highway 61"
reprise, bul specifically recalls
the neurotic splendour of the
Alpha Band's “Interview"
The drums splatter and roll,
scatter booming accents in a
strange zombie shrug as the
Buitars pick off the stragglers
n excited, electric bursts,

A similar musical tension —
again typical of the Alpha
Band - 15 forcefully
employed on “Boomerang"
and “Love At°First Sight.”
The former boasts an urgent
narrative of sexual jealousy
that culminates in murder,
over a deftant “Sweet Jane"
nff. “Love At First Sight™

Its moral 1s th that
follows the selfish pursuit of
wilful ambition. Burnett
recites the narrative in a dark
nicotine drawl (reminiscent of
‘s brief b1

you ean more on
the individual mstruments as
they lead you mto the story,
50 the rolling bass-line on “Iry
Niya Reitn” (ongmaliy catiea
“Marcus Garvey" on “Soclal
Living"™) becomes the Zion
Tra'n working it's way
steadily towards the lost
children of Israel

1t helps, of course, that the
list of musicians featured on
Living Dub reads like a
“Who's Who Of Reggae
Muslc — Sly Dunbar, Robbie

tion to Lou Reed's “'Street
Hassle") over an austere
drumbeat. He outlines the
unfeeling self-absorbtion of &
man, sets it against the unre-
quited compassion of the
woman who loves him. Sud-
den technicolour bursts of
Mexican guitars and spark-
ling percussion tllustrate her
mistreated loyalty. A series of
increasingly sombre verses
sets up the listener for the
deadpan pay-off.

“She finally married a wine
salesman,” Burnctt gravely
intones, “and had three child-
ren. Sometimes he thinks of
her, but it's a gnawing, painful
memory. Eventually, like
Napoleon, he attacked Russia

.." T-Bone Burnett, come in
wherever you are.

“Truth Decay” ends
beautifully with “I'm Coming

lome™, a song of spiritual
reconciliation. This, however,
isn't the didactic evangeftsm
of recent Dylan. It speaks
with the calmer authority of
the Louvin Brothers, with the
smiling dignity of Hank
Williams' “Thank God" or
Gram Parsons’ “In My Hour
Of Darkness” Be thankful for
that.

And forgive the hyperbole
accept the enthusiasm inves-
tigate this record. “Truth De-

cay” is a work of authentic
originality. — ALLAN
| SONES.
BURNING SPEAR:

“’Living Dub’’ Island
PRE).
S6UB; proctaims a grufr

through Lhe ﬁrst nde ol th
album, more as a wnran
than a reminder. After al
who could mistake those
wlseg:rd sounds for anything

Thls
oy

Bul the strength of “Living
Dub” — from Spear's “Social
Living album” — 15 not so
much the effects he adds on as
those he leaves off. Lt's the
space between the spaces that
gets your imagination wor-
king overtime, particularly on

15 Dub with no

e. Family Man
Barrett, Ibo .

But even so, this album has
given me a new appreciation
for dub that [ didn’t have be-
fore. — ROZ REINES.

DIRTY LOOKS: "Dirty
Looks’* Stiff
SEEZ22).

KNOW some Yanks are
catching on.

Dirty Looks are a trio who
sound variously like the early
‘Who, The Cream, Joe Jackson
and the Jam — you name it
it's in there. Only an Amen
can band could sound £o self-
comsciously British but if you
think you've heard 1t all be
fore, you haven't because
Dirty Looks have an imposing
wdentity and energy of their
own,

Signed to Stff, nobody’
fools by any means, they
come en like the aural equi-
valent of a James Dean movie
— misunderstood, messed-up
kids frustrated in life and
love. The opaner, “They Got
Me Covered”, 1s irntatingly
selfamportant in the finest
ten tradition and “Take A
Life" 1 a little too close to 1
Con S# For Miles” fur com
fort but it captures thw spirit
af “My Generation * through
Tim Friese-Green”
imaginstive production

Guilty @t thet smbarrassing
Yank assumption thet Noo
Wave conmists of little more
than chucking in the odd ter

| race chant and hammering

everything out at ndiculous
“peed, they nonetheless trend
the fine line between parody
and wnspiration, sounding
fresh whether emulating
Police regzae on the sur
prisingly successful “Disap-
peanng” hr cleverly utilining
the opening chords of the Pis-
tols’ “Silly Thing” on “You're
Too OId”. It's good w0 know
that we're not the only ones
50 bored with the USA,
songwriter and guitarist
Patrick Barnes (Chff's
younger brother?) making it
clear he hopes all the BOFs
choke on thelr coke.

perhaps it’s unfair to judge
this album outside the con-
text of the film for which the
songs were, apparently, wnit-
ten. But the album’s pack-
aging, colipled with the
dearth of fresh material, and
the fact that Paul Simon is
primarity a musician, obviates
any reason to treat it as any-
thing less (or more) than a
new and welcome Paul Simon
record.

Paul Simon has been res-
ponsible for some of the most
hauntingly durable popular
music of the last 15 years. The
world finally succumbed with
the success of “Bridge Over
Troubled Water"’,
after a series of sublime
Simon & Garfunkel albums.
Simon then bided his time,
and it was only in 1972 that he

delivered a near-perfect solo
album, Never a prolific writer
(remember, the second side of
“Bookends” was fleshed out
with old singles), from the
naive asceticism of "I Am A
ock” to the ebullient joy of
ake Me To The Mard:

This is a pleasantly vicious
album from a band with a chip
on its shoukder and & whole lot
to prove. Only a bout over
here will tell if their bark is
worse than their bite. On this
hearing, they deserve the
benefit of the doubt. — STEVE
SUTHERLAND.

SWELL MAPS: “‘Swell
Maps In Jane From
Occupied Europe’’
{Rather /Rough Trade
ROUGH 15).

AWAY from the mystifying
hi-tech ambience that
most studios exhude, Swell
Maps. in direct contrast to
such opulence, chisel away
mostly at home, creating a

|

Gras”, Simon retied on quality
rather than quantity.

But “One-Trick Pony” is,
for Paul Simon, a curiously
ineffectual album, with few
vintage tracks.

Musicians included are
those who made up the back-
bone of “Still Crazy After All
These Years” — Steve Gadd,
Tony Levin, and Hugh
McCracken. The familiar
name of Phii Ramone, who
has assisted Simon as
engineer/producer for many
years, ensures a sound quality
which has been a trademark
of all Simen's material

You're probably familiar
with the single, “Late In The
Evening™; a right little
cracker which could well do

atin American music
Mother And Child
Reunion” did for reggae. 1t
displays, once again, Simon's
ability to assimilate diverse
musical influences.

As a soundtrack atbum it
does act independently from
the visual, although cinematic
references proliferate in the
lyrics. “That's Why God Made

music that’'s “badly"
recorded, enlhusiuucarly
conceived and naively
innocent

The results mainly are a hit
and muss affair, a fact con-
firmed by the Maps' debut of
a year ago “A Trnip To
Martneville”, which lay
somewhere between chronic
and briltiant

In contrast this comes over
as slightly muted, maybe be-
cause this 15 the last album
we'll be getting from these
purveyors of DIY who have
now decided to go their own
ways.

The opener, “Border Coun-
try”, 1 @ moody atmaspheric
instrumental and in many
ways is typical of the whole
Swell Maps set up, confirming
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The Movies” inverts Francois
Truffaut’s 1969 film “L’Enfant
Sauvage” with lts reference to
“the notorious boy of the
wild/adopted by the wolves
when he was a child”; the
lovely, lingering “Bus” se:
tion of “Ace In The Hole", and
the meliow, lutoblograpmcal
side two closer “Long, Long
Day". But then Simon has
always had an acute visual
eye; “America” is a treat for
both the eyes and ears.

Lyrically, this album shows
examples of Stmon at his pre-
cise, economic best from the
title track’s deliciously
Simonesque “he does one
trck only/it's the principal
source of his revenue”, to the
achingly lovely “How The
Heart Approaches What It
Yeamns™. A curiosity, “Jonah™
(with its chorus of "1 know
Jonah was swallowed by a
song”) 15 reminiscent of the
abstruse Biblical 1magery on
the extraordinary *‘Silent
Eyes” from ht« last album.

A number of the songs on
the album seem tobio-

that they have ability when
they want to show it Yet later
the album degenerates (if
that's the word) into random
naise of little value.

The real “piece de resist
ance” hes on the second side
- another instrumental cal
led “Collision With A Frog-
man vs. The Mangrove Delta
Plan” (such wit these lads). It
uses guiars and drums in an
enterpnsing fashion. running
fluidly through some clever
changes yet still retamming
that unmistakeable Maps

spirit

Also songs such as “The
Helicopter Spies”, “Secret
JIsland" and the “Big Empty
Field” show that the Maps
had a lot more talent than
perhaps they themselves gave

it for.

ALBUMS

An ace in a hole

graphical, dealing with the
musician’s fife (and lifestyle)
on the road, but Simon avoids
the cloying “lonely at the top”
dirges of lesser talents.

But it 15 musically that the
album threatens to subside
into the dread morass of
slushy AOR. The threat 1s
avoided (or at least post-
poned) by Simon's frequently
acertic lyrics and the overall
quality of the sound.

“One-Trick Pony” breaks
fittle new ground for Paut
Simon, which 1s a shame, as
he has proved himself one of
rock’s more adventurous
explorers. It's a lush,
frequently emotive album,
and any lack of dynamism or
spirit of adventure is temp-
ered by the delight of having
Paul Simon back again.

Although there is httle to

'suggest the immediate quality

of a “Duncan” or “My Little
Town", this album marks the
welcome return of a major
talent after too long away.
for which we should be grate-
ful. — PATRICK HUM-
PHRIES.

Unfortunately part of that
spirit included a tendency to
self-destruction os they in-
clude random noises of any
thing from hammers (and this
& wild guess) to concrele
and typewntem' It may have
been fun at the time but it
certamnly doesn’t sound fun to
the listener,

Or maybe I'm being too
dull. Swell Maps never
boasted the kind of Rough
Trade elite aura that pervades
<0 many of that label's mare
“serious™ acts. but they
stayed on the right side of
rough enthusiasm, with
schoolboy “Buggles” typc
humour and most important
of all, remained true to their
deals. The Kings of DIY are
dead Long may their spirit
live on. — PAULO HEWITT.
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FIRES all across the night sky,
like a juvenile vision of hell's
final reckoning.

The darkness glowing; the
flames from the bonfires
searching out the stars above.

Sweeping up the slope, from the front
of the stage, the audience 60,000 people,
they reckon. All day, they've waited for
these brief moments of ecstatic
communion. For hours, they've nursed
dewolation while #he mud sucked at their
enthusiasm Now, they try to give voice
to their adulation. They toss back their
heads, yell encouragement: but thesr
voices break and crack in the night's
indifferent clutch.

Behind and above them, searchlights
scan the sky like electric moonbeams
The audience cheers again; but it's the
sound of people trying too hard to have a
good time,

On the stage, a man whose hair flaps
around his face like a Spaniel’s ears, 1»
playing “Greensleeves” through 80,000
watts,

1looked at Boot; ! looked up at
heaven [ waited for someone to beam
me out of this comedy, to correct this
wild absurdity . . .

would look worse later on, but even
In the momning sunlight the site of the
Monsters of Rock festival at Castle
Domngton looked like a reconstruction
of the Somme
Thursday’s rain had all but washed
away the festival site, left it smothered m
a sticky soup of mud and <lime An
Amencan roadie remembered trying to
get his truck through the quagmire .
ay, dat road wag a nver,” he
said, peeling the mud from his face, “We
wuz slidin’ down, came shidin’ down
sideways. Sonuvabitch got washed into
dem trees { t'ought we wuz gonna flip
over'n’ drown [ never seen such shit

The sun was up now and climbing in a
pale blue sky. The mud was still inches
thick. murky, cold, slippery, refusing to
dry out Around the stage, craters
loomed where the ground had been
chewed up by the wheels of the heavy
artics carrying the PA and the lights and
the scaffolding for the towers and the
genkrators and all the other
puraphernalia needed to wage the rock

n’ roll war

The police wore patrolling the country
lunes around Castle Donington, They
stared in quiet astonishment at the
straggling ranks of the HM army who'd
come to witnem Rainbow’s last stand.

Drving down Melbourne Lane to
Wilkon's Lodge was like driving down an
avenue that would lead you back into
the Sintien. Yak pwdcts and loon pants
bobbad ires (acus smbroidered denim
jackets sresmed allegiance to a circus of
HM heross Mottled faces, blotch:
with pimy#es. trimmed with bumfluff,
stared ot ke

“This 1% going to be horrendus,” Boot
said, his heart finking ltke a house-brick
n a sagnant pond

1knew he hadn't been looking forward
to the gig with any delifous anticipation,
but | thought he was laying on the doom

1 bit thick

We had a mup, but no idea where we
WeTe going

W were looking for the backstage car
park Accarding to the map, it was
Tatated toward the rear of the festival

1te bwhased the Rollv-Royce depot.

METALLIC K.O

“Here we all are, sittin' in a mud bath.

Kind of bang, though. And they were still
threatening to pile on as many effects as
possible. The hacks and the

W Ifhimed the road along the
of the wit™ for what seemed another three
or four mis We still couldn’t find the

ur park.

“If we s by further,” Boot moaned,
>w#’li b in the next county.”

Another mile slong the track a group
of Artits Skrvices security men stood (n
a group. their yellow tee-shirt shining in
the midday #un

“What's thie>” Boot wondered. “The
border gusrd

The Artits Services crew waved us
into # lerge compound. This was the.
backstuge car -park It looked like a huge
parade ground a long breeze-block wall
formed the base of an enormous triangle,
two rows of bulldings traced lines to its
apex Thers were a lew cars situing like
disconsalate cats in the middle of the
compound A tew photographers in
wetlingtons and flak-jackets slick with
mud ambled in the sunshine. They looked
fike they’d just returned from a sortie in
the front lines of a particularty messy
guenin war

Gearge Bdnur was there. He had a
story that ¢A%t a more humorous light on
the day's mmerable potential.

Apparently the mght before there had

T a full $Cale dress rehearsal.
Rambow had intended to climax their
show @n Saturdwy night with the most
violent expision they could mount,

wy d brought in cases of gelignite to

do the trick On Friday. at the end of
their rehears|, “umeone pulied the
plunger and the whole ot went off with a
bang you might've heard in Nottingham,
The stage suryivéd the blast, but only
Just. Judas Priest’s entire backline was.
blown out Much of the PA suffered
similar damage One of the lighting ngs
was severely buckied. The blast ripped
through the tents and caravans behind
the sage, throwing people from their
seats, deafening those who'd escape:
cardiac arrests.

Rainbow dectded to dump the idea of
climaxing their set with such a violent
explosion.

They still intended to go out with some

!

|

|
|

were reqy
full
for their safety, endemnifying Rainbow
and the concert promoters in the event
of “injury or death, however caused.”
Could they be serious?
“Oh, yes,” said Bodnar, who'd
witnessed the previous evening's

tosigna

“The backstage bar

holocaust. “Last night they nearly blew
themselves up

“It’s a pity lhey didn’t blow themselves
up,” ped. “We could all g
home, then.” I'd never seen the
photographer in such a sour mood.

E Ariola/Arista mobile home was
parked in a comer of the compound.

sai
1 wondered what the two mitlion

A/A would ghortly be hosting a
champagne reception for an American
group called Touch. Touch were the
opening band on the festival bill. Groups
of people calling each other dahling
milled around the mobile home, pecking
each other on the cheek, giggling. The
girls from the record company were
mostly wearing boiler suits ("How apt,”
Boot cracked) and cowboy boots. Their
newly-washed hair fluttered like hankies

| in the discreet breeze,

Laughter cracked the alr like

splintering shin-bones as the champagne
corks

popped and the girls from A/A
ured the bubbly into half-pint plastic
akers and served fresh sandwiches to

the notoriously gluttonous hacks.

“I though there was & recession,” Boot

unemployed were doing this morning, as*

1 sipped on the champagne and waved
away & wasp, They were becoming such
a nuisance. The wasps, | mean; not the
unemployed.

Touch came down from their dressing
room and mingled with the record
company execs. The hacks dutifully
avoided them. Touch looked like a
typical American rock band. Which is to
say they could've been taken for
professional tennis players: you know
the look — alt over tans, bouncing curls
and teeth that dazzled.

Pretty repugnant, really; but | enjoyed
the champagne.

ENNIE HALSALL said she’d drive us
1o the stage, Jennie Halsall was the
festival publicity director. Festooned
with walkie-talkies, radlo transmitters
and satchells and clipboards, she looked
like a member of an SAS assault squad.

“Drive us to the stage" " Boot asked,
bewildered.

The reason why Jenme was going to
drive us to the stage is simply explamned.
The stage was 20 minutes away by foot.

Boot was overwhelmed.

“I'm going home,” he cried. I wrestled
him to the floor and told him 1'd rip his
heart out if he left without me.

Jennie told us that if we didn't want a
lift in her we could always wait for the
mini-bus,

*“The mini-bus?" Boot wailed,
incredulous.

“There’s a shuttle. The bus goes every
20 minutes."

Boot made a run for the car. I tackled
him around the waist before he could
hot-wire the motor.

JENNIE wrestled with the steering

wheel of the Mini as it plunged into
another pot-hole. A wave of mud
splashed across the windscreen.

“What you really need is a Sherman
tank,” Boot told her.

We slid to & halt opposite a series of
cement structures that Jooked like the
first tine of & mili defenice network.

“It's like the Maginot Line,” Boot

| groan

ed.
Jennie gripped the wheel as the Mini
skidded down an underpass Into the
system of bunkers, the walls of which
were slimy with damp. the floor of which
was inches thick with mud.
“My God,” Boot whined. “It's ‘The
Guns Of Navarone’ all over again.”

INIE parked the car on the other
side of the bunkers. We'd have to
walk from here. I stepped out of the Mini
and immediately wished I'd worn
something more sensible than the
cowboy boots. The mud whooshed over
my ankles, tickled my knees.

The audience occupied a gentle incline
that looked like a mucky buttock titted
at the sky. Thousands of identically
denimed-cald adolescents thronged the
slopes: a tot of them already
unconscious.

“Look at that,” Boot said. "Up to their
necks in mud and not a care in the world

‘We clambered through the mud to the

backstage gate, showed our backstage
to the security and were

1immediately turfed out. This wasn't
entirety unexpected Blighty rock fests
are famously disorganised: what dld we
expect — something as smoothly
co-ordinated as Montreux where we'd
been given access passes to everything
but the executive lavatories and Elvis
Costello's pysche . ..

TIOUCH were on stage, wailing away to
no great consequence. Bursting with
Seventies’ hard rock clichés, their music
was all creamy harmonies, histrionic
guitar demonstrations, swishing
synthesizers. The drummer was wearing
satin boxer's shorts and an inane grin.
They sang songs about the power of rock
‘n’rolt and therr love of ladies who were
gonna save their souls.

t and | wandered through the
audience. It was like walking through a
vat of coagulating curry. The audience
lolled in the mud. Some of the chaps.
entertained themselves by rolling thelr
g-rlfnends in the mire, What a great time
they must've been having! You

wondered what on earth had possessed
them to fork out nearly nine quid (plus

fares) to sit in a field full of rancid muck
on a Saturday afternoon when the pubs
were open and the sun was shining.

Touch prattled on.

“Youaaaaaah neeceaaaahd tah
raaaaaa kanrowwwww! some!” one
of lheir singers was howling.

toward the front of the stage,

lhe Anoll/Ansld Crew were up to their
expense accounts in mud, bravely trying
to look like they were enjoying the show.
‘Whenever Touch crunched to the end of
a number, they clapped and cheered.
They were on their own, no one else
seemed to tare too much for Touch.

“Lisssssen! Wonlchnlaa lissssen,
now?” they

Frankly. no, old boy.

I'headed back to the compound. It
would have been a pleasant walk apart
from the fact that you could still hear
Touch for the first mile. 1 heard them
announce their final number. They
played their final number. It was
received with the kind of silence that
would've met the announcement that the
rest of the festival had just
cancelled because Ritchie Blackmore
was having a new wig fitted.

1 walked on down the long and
winding track, whistling to mysel
dodgmg the wasps; feeling at one wuh the
world

J fethinto the compound clutchig my
heart, coughing blood, my knees
buckling beneath me.

The walk from the stage to the car
park had nearly Killed me. I wished that
1I'd waited for the mini-bus.

I clung to a fence breathing hard, my
lungs shrivelling.

A black Rolls roared into the paddock
area, sending up clouds of dust.

“Who's this?” Boot asked. “Steve
Gett?”

A dumpy figure in a striped tee shirt, a

droopy moustache and ringlets stepped
out of the Rolls. This was Mick Box,
Heep's guitarist Mick Box headed
off to the bar where he’d spend most of
the afternoon with his nose in a bun.

@

[
i

Judae Premts K K
Downing trie to
swallow guitar .

E A/A caravan was open again. Oh
dear; more champagne and
sandwiches. What a gruelling day!

There was an air of flapping distress in
the A/A caravan, The girls from the
office were weeping: grown men were
white lipped with anxiety.

One of Touch has swaliowed a wasp!

He'd been rushed to hospital. This was
the highlight of my day. Sniggering
cruelly, Boot and { fell out of the caravan
clutching our sides. We watched Def
Leppard artive and swan about the
compound before hitting the bar.

Boot and | wandered what time Riot
would be on.

“They've been on for the last 15
minutes,” someone informed us.

We were so far away from the stage
that we could't hear a band called Riot
playing through 80,000 watts?

1t seemed unbelievable.

We started to walk back to the stage.
We looked at the road in front of us,
chasing the far horizon,

“1t’s like being in the Forelgn Leglon
Boot squirmed. We decided to
the mini-bus. We ankled over to lhe
pick-up point. There was no sign of it.
‘We hiked back over to the A/A caravan.
Jennie Halsall was there. She radioed the
m asked for a bus to be sent to the
ock. We hoofed it back to the
plck-up point. Eventually, a transit

appeared. It was meant to carry seven
people; three times that number
clambered in. It was like the last bus out
of Calcutta.

This time we took the scenic route to
the stage, along the race track, through
the wood. Finally, we reached the
festival site.

RIOK were]ust leaving the stage.

We caugm the same bus back to the
padd

WE watched Saxon from the crest of
the hill, downwind of the lavatory
tents in which a new life-form appegred
to be breeding.

Saxon appeared amidst & howl of
electronic savagery louder tha:
conversation with Wendy O. Wlllhms,

ALLAN JONES and
photographer Adrian
Boot wade through the
mud at Castle
Donington

They heey a lead mnwer calisd Bil He
makes Ozzy Ozbourne look elegant.

Bif angaged the audience in something
toukely approximating banter

“Whaargnurf snaffnuurgh,” he said.
The audience cheered. Bif, apparentiy.
had just introduced “Wheels Of Steel,”
one of Saxon's most popular items.

“Ahhhhhhhm talkennnnnbahhhht
mah wheeeeeels,” Bif roared. sounding
like a giraffe being force-fad a
Volkswagen.

“How many of you are there>" Bif
wanted to know. “Forrrty thousand?
Fifty thow.and — SIXXXXXTEEE
THOUSAND!™

The response suggested that if there
‘were 60,000 people out there, 59,999 were |
asleep on their feet.

on must’ve been one of the better
bands on the bill; the audience started
throwing cans at each other, which is
always an encouraging sign

Saxon were playing something called
“747 (Strangers In The Night)” when [
crept off; they sounded like a cement
mlxer %. inding human skulls amplified

a kitchen window during a light
gale o the Orkneys.

A photographer from the Belper News
Jomed me in the mini-bua.

“I've got a coontry 'n’ western concurt
U'g0 to t'neet,” he said. “There'll be abou’
two hundret people, free beer and a bite |
t'eat. It'Il be grand after this bloody
shambles .. "

“Castie p,
rowf>”

down und bogsy

displaying a sence of dynamics that
would've dulled the senses of a slug. The
punk bands useé to be critically
pistol-whipped for the sheer repitition of
their repertoire and the singular pace
with which they attacked all their song.
but the Scorpions set new standards o
musical inanity.

They would've been better off
mvading Poland

MEANWHILF.. backstage Ritchie
Blackmore had arnved.

He roared around the paddock in a
black Mercedes, looking as happy as Van
Morrigon with gout.

Outside the cafetena, Judas Prieit's
singer, Rob Halford, was poncing about
In his leather and studs, cracking a whip
like Lash LaRue (Boot. imkvitably
thought the *ompuarison should've been
with Danny LeRu¢

If I'd know how truly horrendous
Judas Priest wem going to be, I'd have
tried 1o get the whip around his neck
with one end attached to Blackmore's
hmo...

THE trips 1n the minr-bus from the
paddock to the stage were becoming
increasingly tedious, not to mention
dangerous.
On the way down to see the Scorpions,
the driver hit some kind of obstacle {1
was hoping it might've been Cozy

'I'HE hacks from the rock comics were
sitting in the bar consoling each
other, waiting for & wandering press
officer to happen along to buy us drinks.

We were trying to recall the most
depressing, godawful festivals we'd been
to. Buxton and Bickershawe topped the
lists.

“Have you seen April Wine?” Boot
asked, trying to disengage himself from &
small field of mud that had followed him
back from the site.

“Avril Wine? Never heard of her,” | {
said, tipping back a stiff one. “Who is
she'

“She,” Boot said, “is called April, and
she's the band that’s just come off
2%
I'looked sheepish; suitably contrite.
I looked up. Mick Box tucked another
bun down the hatch.

POSSIBLY Germany’s most lethal
export since the V-2, the Scorpions
may have been the most excruciatingly

w&’xl band I've ever seen. If they aren't
the worse band I've seen, it's only
because i've forgotten just how
miserable Budgie could be.

The Scorpions have a drummer called
Herman Rarebell who clouts the kit with
all the deadly panache of a
slaughterhouse butcher swiping
defenceless animals over the head
hammer in a slockylrd Excuse the

but these

Powell, but it wasn't to be); the bus
lurched rather indelicately, and 1 tipped
by treble vodka all over the place
Fortunately, most of it went into my pint
of Jager, so it wasn't entirely lost.

Waiting to catch the bus down for
Judas Priest’s “set.” | was hogrified to
find the dependable mini-van replaced by
2 bloody lorry. A dozen of us clambered
in the back, hung on for our lives as we
raced down to the stage.

e lorry screeched to a halt, we were

thrown clear.

1 refused to tip the driver. | was too
busy, anyway, counting looze teeth.

ROB Halford rode on stage on a
motorbike.

Unfortunately, it dign't roar off the
front of the stage into the front row of
the audience with him on the back
screaming blue murder.

To say that{ didn't like Judas Priest
would be tike saying that 1 find
Switzerland a little on the dull side:ie 1t
would be a violent understatement. One
of the reasons [ love rock 'n’ roll is that it
can lift your spirits even at its most
desperate. Lennon’s “Yer Blues™” is a
howl of anguish, but there's a spirited
resilience about it that lifts the heart,
makes you want to fight back. Graham
Parker's “You Can’t Be Too Strong” can
cast a shadow, but it refuses to cut off
the light.

The best rock music is never puerile or

i ing; it's an

boys were e They really were
damned unpleasant. 4
They made Saxon sound like the LSO,

affirmation. Springsteen, Young,
Costello, Parker, Dury, Dylan . .. they
refuse 0 surrender, Joy Division, 10o.

Nkt
Scurpiony

' rhetty 1o
l rowk y;
Tetne threatens g get

Klau.

Even Echo and the bicody Bunnymen
Judas Priest make my heart sink
Arrogant, mean, small, Judas Priest are

about as uplifting as a plunging elevator,

heading straight for the basement
€rE'S NO COMPAMIBA, JNZEF OF
rebellion. Just stultifying compatence,
coagulating energy dving on its feet. The
audience spent most of the sat throwing
mud at each other. So this 13 what it's
come t0? They shauld have been
throwing the mud at the berks on stage
As [ was leaving someone asked me 1f
r'd enjoyed them
“What time are Rockpile on?” | asked

BACK in the bar, I laughed when 1
started reading my notes on Judas

riest
“Who's from uh ... uh, north of

Birmin'am,” Rob Halford had asked

'Yaaaaah groaned the people from
norm of Birmingham

‘Who's from south of Birmm’am?”

Rob Halford continued, with expert
logic

“Yaaaaaah,” wheezed the peopie from
*outh of Birmingham

“Coooer, " said Halford, astonished
“You've coom from sll over the place

’I’HE night fell like the slap of a hand
on a coffin lid.

Beot and [ were back up to ourankles
1n mud, waiting for Ritchie Blechmure
and Ranbow to fire a bullet through the
@vening’s head and put it out of 1ty

mage:

.

The imtreduction was drawn vut to the
point where it left dramatic tension with
its head in a bag and its feet in a ditch
and arrived at a blockade of tedium. The
tapes played, fanfares sounded through
the mghl lights raked the stage.

There was sull no sign of Ritchie and
the chaps

Beot was on his knees, sinking into a
cloud of boredom.

An orcheslrll overture boomed out
over the PA. “Land Of Hope And Glory”
erupted through the speakers. It went on
longer than a Nick Lowe anecdote. It
changed cour

“What's this?” { asked Boot as the
music droned on like a funeral
procession.

“Sounds like the second movement.”
Boot declared, wearily insolent.
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| digging trenches on the Gula

A video screen to the left oflhe stape
permanently featured our guitar hero In
technicolour close up, vou could see the

| concentration he employs to get himselfl

Over the PA there came a countdown . |

..“Ten...mine...eight..."

Then the entire front of the stage blew
up like Lenny’s nose after a night on the
town. 160008h! went the flash bombs.
The night was brght with explosions.

“Looks [ike it,” Boot sai ing to aim
his eamera over the heads of wildly
gesticulating punters.

An electronic throb introduced Ritchie
Blackmore who bounded to the front of
lhe stage in a black catsuit better suited

a barmaid in a dockland pub Have
lhse people no slyle' For a form of
music supposedly hased on flash and
glamour, most heavy metal groups dress
ke cheap tarts at a works booze up. And
if Ritchie Blackmore'd like to give us the
address of his hairdresser we'll send
some of the boys around to kneecap
him.

Rainbow played something 1 took to
be called “In The Eyes Of The World *
“Sounds like my car,” Boot remarked

tartly,
Ritchie pranced and struck a
remarkable varlety of poses for s man of
e. His fingers moved so swiftty up

and jown the fretboard you doubted that

he left fingerprints on the strings’ I kept
wondering why his hair didn't move,
why it hung like the flaps of a table, ngid
flanks on either gide of his face . . . could
the rumours be true?

Roger Glover, who'd played with RB in

Deep Purple, was wearing a panama hat.
_A sure sign of a Bobby Charlton thatch.
His bass amps blew out early on;

could only pose, which he did with some
semblance of style and inibative. Ritchie
took as many solos as Lee Brilleaux
takes swigs from the inevitable boule(s)
of wine during a Feelgoods set

wouldn’t call Ritchie a dictat nll
bandleader, but you got the impression
that if anyone interrupted one of his
mammoth musical tirades they'd end up

through his hackneyed g rations 1t was
revealing stuff the artmt at work in an
open field with 80,000 watts to play with,
My ears were ringing like an atarm clock

“Hello Castle Donington,” Graham
Bonnet cried “Are you stil] drugged out
there? Are you sure you're still drugsed

You'd better be'”

1 don't know about being drugged. I'd
have preferred to have been
anaestheti:

And still they raged on!

Ritchie played another solo that
would've been better off left in the
cupboard. Bonnet encouraged the
audience to applaud with ali the
sycophantic panache of the highly paid
sideman. Cozy Powell thundered around
his enormous kit with the delicate skill of
an Irish brain surgeon When 1t comes to
drummers, I'm a Charlie Watts-Terry
Williams man, meself. | like someone
who hoots the music along

About this time, Ritchie played
“Greensleeves.” It quickly erupted into
another demonic thrash. The audience
was beginning visibly to flag. Rainbow
were taking on each tune like they’d
hated i1t for years, seemed intent upon
pumelling it sideways into the mud
Blackmore seemed detached from the
whole nitual

The greates: rock guitanists have
usually forced their music into areas of
humour, drama, sexuality, exclamation
violence and celebration. Blackmore
assumes too easily and complacently the
chchés expected of him by hus audience
he accepts the mundune fight of ther
imagination. He sounds like he 5 only
evtr histened to his own recor
accepted their imitations, read only his

own poed reviews

" You're drunk. I'm drunk,” Bonnet
betlowed 1wished | was drunk. As it
happened. | was dangerously sober

Curiously, | began to warm to Graham
Bonnet He was beginning to look
increingly uncomfortable with the
paradic idiocies of the matenal he was
foreed Lo give voice to. While Cozy,
Ritchie and keyboards nutter, Don Aire:
increasingly convinced me that they'd .
left their collective wits in the dressing
room, Bonnet was struggling honourably
to carry the show

It was a fortorn battle Don Airey’s
keyhoard colo would've put a brick into
hibernation He referred to some
classical piece

I’ not the ‘Sugar Plum Fairy,'
Boot ueked

“No,” 1 replind “it's sitill Don Asrey

Then Ritchie ww back smong s
flock, bashing his fists on the guner
discavering feedback and bring pe nerally
innovative. Thesound bounced from PA
stacks ail around the field 1t was like
Imtening to someone fart in
quadrophonic sound. hardly
entertaining, barely (redible for a man of
Ritchie’s advanced vears

The volume increased Orgasmic howls
filled the air.

And on it went. There was a keyboard
solo that made the Bible gham like a
short stary. Then it was Straight into
Cozy “Animal” Poweltl drum tolo Coze
was playimg his last fig with Rainbow
This would be his swansong He battered
arpund the kit, inventing néw clichés as
fast as his hands and feet coutd put them
mto action.

You couldn’t have kept my eyes open
with pit props.

The “1812 Overture” caught up with
Animal. Animal roared 1o a chmax. The
stage blew up; fireworks impersonating
penny sparklers tickled the sky. Talk
about an anti-climax. It was like finding
yourself in bed with Tuesday Weld and

findmg that she didn't go all the way .

We had been promised a finale we'd
never forget. After Animal’s set-to with
the penny bangers, we were still waiting
for it. The rest of the band returned to
the stage. Ritchie blundered into another
salo. The band nffed on. Then Ritchie
left the stage. This surely was it Graham
Bonnet rapped on, tried to keep us.
amused. There was still no sign of
Ritchie We eyed the skyline for his
appearance on top of one of the towers.
Would he fly across the face of the night
with a rocket up his arse? Would he be
summersaulted 1nto space with an
explosion 80 magnificant it would haunt
us forever .

Ah, actually — no.

Ritchie ran back on rather tamely.

The hydraulic syStem that would have
shot him into the sky had broken down

Ritchie's face appeared on the video
screen; he looked set for murder.
Rainbow played a slow blues while RB
cooled O“PRIlChIe put his heart and
soul into his next solo, but the dramatic
impetus had been utterly squandered.

Fireworks crackled overhead :t looked
10 be all over.

“Almost as pathetic as the Pink
Floyd,” Boot groused

We were on our way out of the site.
along with hundreds of slmgﬁlmg
survivors. Then Ritchie and the chaps
returned. Ritchie set fire to an amplifier,
destroyed his guitar. I supressed a yawn.
Jimi Hendrix was doing this 15 years ago.
He had half the equipment, but twice the
talent,

As flames from the amplifier flickered
behind him, Graham Bonnet shouted
“This is the end of the Ratnbow ..."

“Thank God for that,” Boot said, as the
mud sucked at our heels like old men
sucking at their dentures.
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LOOK HEAR

Send date listings to Chris Hayes,
Look Hear, Melody Maker, 24-34

Meymott Street,

London SE1

9LU, to arrive ten days before
publication date.

Harrow Mid. and Herts
Country cnum GEORGIE FAME
AND TH! MES

Liverpool Bradys Club: THE
STRANGLERS

London Acton Kings Hesd: THE
FORM, GUY JACKSON
London Brecknock: SCARECROW
Londan Canning Town ge
House: RICKI AND THE CUF-
FLINKS, THE TALK
tapham 101: SWINGING

London Crouch End Steplaton.
COMBO PASSE

London Crystal Palace Hotel:
POWERHOUSE WM ROAD
SHOwW

London Dingwalls: ASWAD
London Fulham Golden Lion: PIN
uPs

London Futham Greyhound: V1Ps,
IDIOT DANCERS
l.nndon Hammaersmith Riverside
tudios: TROPICANAS
Landon Hopa and Anchor: PHA-
ROANS

London 100 Club: DICK COOK'S
INTER CITIES JAZZ BAND

London Kensington: SPARE
PARTS

tondon Manor Park Thres Rab-
bivs: nnx AVENUE

NGST
London Music Machine: GUNS
FOR HIRE. VINCE CADILLAC
AND TIES

Landon Putney Half Moon:
JOHNNY MARS 7TH SUN

London Rock Garden:
AMONG STRANGERS

London Ronnie Scatts: YUSEF
LATEEF QUARTET, LYNDA
HAYES

o N e U< RS
AEAL TO R

LondBn St W eo1¢ OTeens
Head: FLATBACKERS

London Thomas A Backett: MAR-
TIAN DANCE

London The Venus: 8
HOME, STRAY CATS

London West Hampstead Moon-
tight Club: MAFF, IN CAMERA

London Woolwich Tramshed:
PYEWACKETT

SAD

ROKEN

Abingdan RAF: RICKY COOL
AND THE RIALTOS

Aylesbury Frisrs: GILLAN, WHITE
SPIRIT, CHEVY

Coveni
Edinburgh Vaien
Assocuns JaSEF X

London uop- and Anchor: BLAST

Cardiff Top Rani: MO-DETTES

London 100 Club: CREATION
Ruu sunsnmz STEEL

L-nm Lycsum: GARY GLITTER,
VIPS, PARIS §
London Marquee: GIAL. EXCLUS-

mssesbeevalatn s
London  Music chine:
FIHANNAS SMALL “OUHS
London New Mesfins Cave: KIRK
ST IAMES 8AND
London North Finchiey Torrington:
JUICE ON THE LOOSE
Landon Olympia (Britieh Music
1

PSON'S
PAIAI’NERNALIA Jouunv
TTH SUN, M.U. ROCK

WORKSHOP, LONDON
BLOWERS,
London Half Mnnn

Putnay
BASIL'S BALLSUP BAN|
utney White Cionms s0uL

BAND

London Richmond Brollys: TEN-
POLE TUDOR, THE SOUND

London Rock Garden: SECTION

25
London Rannie Scotts: YUSEF
LATEEF QUARTET, LYNDA

HAYES

Genersl
uu(uuur
Craydon wdsddy Club:
iDloT nAncm: SPIDERS
Mension  House:
ONES
3

Wolfe:

MAX COLLIE'S RHYTHM

Manchester Prestwich Concord
Soita: SALFORD JETS

ric Browns: THIRTY

808 SUITS
Edinburgh ier College:
smnmcmﬂz!lol

Glasgow  Burns  Howff:

FREEBIRD, H20

Gravessnd Northfiset Red Lion:
FLATBACKERS

IMW Kingfisher: FREQUENCY

Lsuncenton White Horss Inn:
LEGAL EAGLE BLUES BAND
London Chiswick John Bull:

CHEVAONS, SPIDER
Clapham 101: THE DAVE
Palace Hotel: ON
THE AR, FANATICS
London Dingwells: CHICKEN
SMACK, wncm:lun
London  Electri
IFLODGEMESIAUOUNDS,
PISS FLAPS, PETER AND THE
TEST TUBE BABIES, THE NOT-
szns BLES
n Fulham Golden Lion:
‘SUPERCHARGE

Middie East meets West* Reedman Yusef Rateef famed exponent
of Bebop/Middle Eastern fusion plays Ronnie Scoit's club this
week

The Venus: ODYSSEY

London West Hampatead Moon-
Ilghl Club: CITIZENS, METRO
au

Londnn Woulwlch Teamshed:

SPLODGENESSABOUNDS
Puthetic Party
0 pm, plus PISS FLAPS).
hton Rivarside: DICK

GENO

WASHINGTON

Nottingham Th
ULTRAVOX

Penzance Demelz

AY
IARNA"’, " SUGAR LOAF
BOYS,  TRANSATLANTIC
BLUES BAND

Head:

s
GARY

mand Inn:
BOYLE BAND

London Albsay Empirs: KRAZE,
RUBBER JOHN|

Landon Brixton m"y Cinems

JOHNNY @,
MERGER

Landan Canning Town Bridge
House: NAKED LUNCH, NURE
ELECTRIC

London Chiswick John Bull:
TELEMACQUE

London Covent Garden Seven
Diala: COMBO PASSE, SYNI

MOBSYER,

CA

London Dingwalls: ASWAD

London Fulham Golden Lion:
CHUCK FARLEY

London Fulham Greyhound:
TENNIS  SHOES, THE
HOLIDAYS

London Herne Hil Half Maon:

VALENTINES

Posrtamouth _ Miltan
CAUGHT IN THE ACT
Port Talbot T

: MO-

London Fulham Greyhound:
CHUCK FARLEY, KICKS

London Mammersmith Rivarside
smdm JOHNNY MARS 7TH

SUI
I.ondon Harme Hill Haif Moon:
SWINGING CATS
London Hope and Anchor: RICKY
COOL AND THE RIALTOS
London 100 Club: KEN COLYER'S
JAZZMEN
London Kensington: ERIC uuxz
London Leytonatane
Arma: KADILAK
London Mamues: ANGEL CITY
Londen Maunkberrys: SUNSET
vS$

I.ondon Music M-cmm GENO

DETTES
Shetfield Limit: SWINGING CATS
ican ATHLETICO

RON

West Runton Pevilion:
MAIDEN, ANGELS

Yarmouth Drinking Trough: DAVE
BERRY

Angle (P.mbmkn) Village Hall

STRAW UOGS

Ashton Under Lyne Spread Eag
KNIFE EDGE

Bedford Horse and Groom: JUNC-
TION 13, QUA SAR. RIGID

Birmingham Sally Osk Bouen.
brook:  REALITY, 1HE

anres
nunon ‘on Trent 76 Cluh WHITE
SPIR|

London Olympia (!v viah, Music
Fair): GOR LTRAP,
JOHNNY MARl T¥H SUN,
LONDON BLOWERS, THE
BISHOPS, KATHY STOBART
QUARTET, and others

London PuIn.v Star snd Garter:
SNATC

Londoa Putney White Lion: JUICE
'ON THE LODSE
London Rock Garde

TRIBES.

Landon Ronnie Scotta: YUSEF
LATEEF QUARTET, LYNDA
HAYES

London Ronni

G

Scotts Upstairs:
ASS

London Stockwell Old Quasns
Head: THE OEMONS.
London The Venue: THE SCENE,

WIPE OUT
n..-tn WASTED

smpatead Moo
lighs © BLURT, STRAY
CATs, GUY JACKSON, SKI
PATROL
London Woolwich Tramshed:

Commer
ciat Motel: DIRECT HITS
Meiton Mowhray Painted Lady:

Newark Vine
consvuucv e n!vlus
Mayfsir: VARDIS
sisley Bungaiow Bar: JOSEF K
unmt'n Devonport Arms: MAY

Re. alng Festival: RORY GAL.
LAGHER AND HIS BAND,
KROKUS, NINE BELOW ZERO,
FISCHER Z, HELLIONS, 01.
SAND, RED ALERT, GILLA)

Reading  Target:: MOON-

E|

ALKERS
St Austell Polgooth Enn: THE
CREW
Swansea Mumbiles Nutx: MADAX
MAN. LTD EDITION
Tettord Ironmaster: THE STAINS
ord Wallington Baron's Club:
rDAvE sERRY
orquay Palican:

EATERS
u-up Unit: UXBRIDGE BAND

w-mua Aldenhsm Red Lion:
COCONUT DOGS
Jethros: JUKE JUMP

Sasingstoks Magnums: LOADED
DICE

Bicester Red Lion: JEEP
Birmingham Bogarts: MANITOU

M Digheth Clvic
Hall: ATHLETICO SPIZZ 80,
THE FIGURES

Bognos Regis Sussex Hotel: THE

M|

ONTAX
: EL SLUG
THIRTY

ventry General Wolfe: VIPS
Dala St Iashmaels Four Seasans
STRAW DOGS

ULTRAVOX
st s Hall: ESSEN-
TIAL lOﬂIC TV PERSONAL

uon- Leasclitt Mall:

PLODGENESSABOUNDS

Glasgow Burma Lz TR

Glasgow Huricenes:

Grosn Ore (Mondlpl) Red Lio
E SIK, Suss,

NEVER n(vu upm
Hallfax  Goodmood
DEDRINGER
Hastings Caves: NAKED LUNCH
Migh Wycombe Nags Head:
SHARX

Club:

Tuns: VALEN-

Kingston Th
TINES

Lsunceston Whites Horse Inn:
TRAITORS

Lesds Florde Gramn: WHITE

Head: ZORKIE

UHAUS
DICK SMITH

D
London Chigwell White Har:
PARK AVENUE
Chiswick John Bull: SAD
AMONG STRANGER

London Merques: JAMES FREUD
AND RIS BAND

London Olympia (British Music
Fale): STEVE CAMERON WITH
AIRPLAY, NATIONAL YOUTH
JAZZ ORCHE "

London : JUICE ON THE
Loose

ey Star and Gerter:

TAIMMER, AND JENKINS

London Putnay White Lion: SAM
WITCHELL BAND.

London Rock Garden: SHRINK,
SHADOWFAX

London Ronnie Scotts: YUSEF
LATECE QUARTET. LYNDA

London Ronnie Scotts Upstairs:
THE STRING BASS
London The Venus: JOHNNY
ARS THE
CHEATERS
London Wast Hamps -
Sight Ciub: THE SOUND, IDIOT
DANCERS. EMOTIONAL JOES
Norwich Whites: SPIDER

FAMOUS NAMES,
HEAD BOYS, BUDGIE, TRIM-
MER AND JENKINS, PAT
TRAVERS BAND

Rougham {Suffolk} Fair: METRO-
GLIDER

St tves Curlews Country Club:
THE CREW

EDOE

Stalybridge Spread
BOCKINOTRRE

tratford Green Oragon: DOUSLE

STELLOW LINES

witord Wellington Baron’s Club:
DAVE BERRY

Watford Aldlnhlm Red Lion:
CLIENTELL!

Aberdesn Fusion: ULTRAVOX
Barnsley Stain C Working
Men's Ciub: WHITE SPIRIT

rel Organ: THE

Hotel: GENO

London ord Star and Garter:
PAGAN ALTAR

London Fulham Gotden Lion:
MUNGO JERRY'S JOTH AN.
mv:“Anv nuw

London reyhound:
unn l(ARI. WAI.LmuEn

Lond on M-nm-mnm- Riverside
Studios: THE GOVERNMENT
NET KAY

Landon Harne Hill Malf Moon:
RICKY COOL AND THE
RIALTOS

London 100 Club: LITTLE JOHN'S

IAZZE

London Merques: NO DICE

Rory Gallagher headlines at the Reading Festival (Friday). Other
acts include Nine Below Zero, Fischer Z and Gillan.

London Pegasus: COMBO PASSE
London Rock Garden: DECORA-
To DEVILISH N
TRUMPET
tondon Stockwell Oid Quesns
Head: DYNAMO
London West Hampstead Moon-
light clun ROOT JACKSON
AND THE G.8. BLUES com.
Mln:h A O
,  PERFORM
lAmnoou umovAnmu
Monkton Switts Club: STRAW

s
New Bamat Duke of Lancaster:
SPIDER
Prasthaven Sands (North Wal
DAVE BERRY
Reading
Ry

DEF LEPPARD,
MOORE'S G FORCE, MAG-
NUM, GIRL, Aunuwncu,

TIGERS OF G.
FRAYING | MAun: A SLEDGE.
HAM OSSIE  OS-

aounn! s ‘sLIZZARD OF 0Z
Stoke Trentham Gerdens: GENO
WASHINGTON

Whitefield Masons Arms:
HORSE

Bristol Granary: TONY TUFF
Bristol Stonehouse: FALSE IDOLS
Cambridge Raffles: LOADED

Ceomae Regal Cinems: ARISTO-
ATS, LONDON CONNEC-

TION
Cumbernsuld Th Hi0,
SYGONE

London
WASHINGTON g ]
owl:
London MARSHA S

HUNT, MODERN JAZZ

London Elaciric Ballroom: MO-
DETTES, SWINGING CATS
AELUCTANT STEREOTYPES

Londnn Fulham Golden Lion:

AICKY COOL AND THE

RiALTOS

London Fulham Greyhound: ON
THE AIR, THE CLARKS

London Hammersmith Riverside
Studias: HEADLINE

London Hope and Anchor: THE
COMBO

London 100 Club: MAX COLLIE"
RHYTHM ACES, HOT CLUB
QUINTET

Brighton Jenkinsons: ATHLETICO
Srzso

roydon Cartoon: TRIMMER AND

Ctans (lunch-time)

Tiftenys: ULTRAVOX
MOTLEY

PRAYING

lnminn‘ Marqu
MANT

London M-unknury. LiNO'S
LAST REPOR'

w
COMBO PASSE

London Pegasus: PENTAGON

London Queen Elizabeth Mail:
Alln'o MOREIRA AND MIS

ondon ock Garden: THE SUG-
GESTION, BALLOONS, THE

HAT

London RMonnie Scotts: YUSEF
LATEEF QUARTRT, LYNDA
Ay

London Ronnie Scotts Upatairs:

CREEPING MALAISE

London Weet Ham,
Hght Clul BRIAN IRAIN
TEMPORARY TITLE

Ssiford Rugby Club: SALFORD
JETS

s-.u.uhm The Sands: STRAW

swlnuon Duke of Wellington:
SALFORD JETS

Watford  Verulam  Arms:
coconmbons

st Runlon Pavilion:
PmAn

Chichester College of Tach:
SPLODGENESSABOUNDS

Glasgow Titfanya: ULTRAVOX

Grav. Lion: FLAT.

BACKERS
“Liverpool Brady’s. VARD I

London Atbany Empice: 0.
LoraamClas rEaR o1
AMONG STRANGERS

IAD

oDy

London Fulham Greyhound:
TRIMMER AND JENKINS,
Am-uu REBELS

THE

ith Pal

lxms SIMPLE MINDS,
MILITARY

tondon Hemmersmith Riverside

RED BEANS AND RICE

London 100 Ciub: JOHNNY
MARS 7TH SUN

London M.quu sAmsou

London Maunkb RSH,
WUNT AND THE VER v!NoETrA:

London Music Machin ox.
DISCO ZOMBIES, R

London New Merline Cave:
COCONUT DOGS

London Putney White Lion:
RICHARD NEWMAN'S
SOCIAL SECURITY BAND AND
BRIAN KNIGHT

London Rock Garden: ANIMAL

MAGNET, HAUNG CHUNG,

COLOURS

London fonnie Scotis: YUSEF
LAT!EF QUARTET, LYNDA

London Stockwall Old QGusens
MAX HEADROOM AND
m( cAR 'Am(s

Margate Winter Gardens: DENNY
TRINE BA BAND, ROY WOOD
BAND, CARL WAYNE
Nottingham Imperial Hotel: HOL-
LOW CITY RHYTHM CIRCUS
Palsiey Bungslow Bar: H10
Scarborough Taboo:
WASHINGTON

Blrminghar Bogarts: WARHEAD
Golden Eagle: £X-

ASSIX

NOUVEAUX
Liverpoo! Rotters: uAmoNEs

v

Hayes Cranwaell Voulh Cent
UXBRIOGE BAND TOUR

London Brixton George Canning:
SOUTHSIDE

London Clapham Two Brew:
SYEiLQURVIVOR CL‘NGE

London Dalston Pembury Tavem:

AVENUE

London isce The
Crown; TRIMMER YO
NS
Uihgon clilen Dublin Cestle
JUICE ON THE LOOS!
London Dingwall
HEARTS
London 100 Club: STEAM
RECORDS ALL STAR NIGHT

Puans

dazx Band (Wamrworls Club Edgbaston)

SUNDAY: Company Tristan Honwinger, Evan Parker, Maarten Van
Rigivren Afema Darvik Bailey. Frank Perry, Tony Coe. Lindeay Cooper.
G Born (CA Gullery, The Mall, SWI) ' Derek Wadsworth Sextei

[ Gordon Cruickshank Quintet (Calton Studics.

AWatit 20) Dave Shepard Quintet (Now Epging Furost
tgs Read. Chigwell) Sohnny Parker Trio (Pives
Wiket, W) John Stevens Away (Now HMerline Cave
nwell) . Sound of 17 (Thames Hetel Hempton
5 Stobart Quintet (arl of Abwriwn
Alexandria Quartet (Pegasus Green Lanes

v
Comrt Predge b

K

Sair

THE RADAY Jul nnahululmuriumxllm,m Putney)  Johnny
Parker {ri (¥ v, Dean Street. W) rol Kidd (Pares | nnu

Fark b 1) Dave Gelly Band (Dvy B Feee, Vimbredsn
st Haed (1 4om Studme. Bdinburgh) — Kim Lesiey Bang Bl
W Eagle Jazz Band (Wutsrswarks Cwub, §ighustren)
FRIDAY Tyneside New Music Group (Limdsn Musinns <ollective

Chaly Fu Dick Heckstall-Smith's Big Chief (The Mitre. Blackwall

Toer! (m n)  Johnny Parker Trio with Bill Greenow (Pizza
Exeoms Duwn Stewt W1) - The Memphis Jazz Band (Hogs Grunt
Prodi taa Vilaps. Cricklewond (ans. NW2)  Paul Rutherford,

Gugy, John Stevens (Waterwde Theitre. Rotherhithe Strest, SE16)
Kyle-Keddle Sextet (Calton Studise Edinburgh)  Fenny Stompers
(Blotchioy Navy Club)  Syndicate (Starlight Rartway Hotel West End
Lene)  Dave Quincey-Willie Gamett (Bulls Head, Barnes Briage)

SATURDAY. Terry Smith-Don Rendell (Bulls Head, Barnes Bridge)
Obswscles {1omdun Muwmcians Collective Chalk Farm)  Kyle-Keddie
Sexmt (¢ wtun Studios Eamhurgh) Johnny P-rkerTﬂo(Pu.u Express,
Dean Stese. W) Carol On The Park. kmghubndg ) .
Fenny Stompers (Working MemClub Leighton Buzzard) _ Bob Guthrie
Jaurmn (St Grarge's Thratre, Tufnell Park Reasd ND. . Ghein Blaunts

D Stre
Bndge)
o Sare. W1)

Banny Waters
&rﬂ!\n:l-u(lunn-ur Owturd &

Purk Kmightebridge)
Wyw)  The Syndicate (The Staj

s rowt
Gorge's Thoutre, Tufnell Park [esd, N7)
Jack Parnell Quarté [Parigs
un: Crouch HAL

“Tars Piher, Peter Cusack, Terry Day, Gearge Khan, Lily
Lowsve Musciens Caticetive Chalk Farm)
o Wi
brunch, Zenith Hot Stompers (Partman

Harry Walton
tan Sultzman-Brian Smith

#inburgh Mesrsetionst Jazz Festival Old Bailes's Jwzz
N Bach Laght Jois

Bwid (Rdinburgh)  lan
W1) . Jasz Mine Quartet (St

Nawilhe Dickeie (Fivea On The
Hetsl Row on

TUESDAY: Edinburgh International Jazz Festival Scuttish Sacioey

Symesputors, L'Orphen Celeste, Andrew Halls
Pizza Express All-Siar Jarz Band
Nevile Dicide (1 (P1zza On The Park, K

(Fdinburgih)
Strese Wi

hbour Quartet (Hogs Grunt, Production Vi
) South Hill Park Blu Band (South Hilt Park, Brackn#!l Buc|
iddiessx & Herty Country club Brooks
Sound of 17 (H!l Mevn, Putney)

te King, Tony Kingey Trio (M

H.n Harrow Weald)
WEDNESDAY: Actual ‘8, John

Sicimy Jazz Band
. Do
gomndzry  Pees
sge Criiciewnd Lane
ks.)

Russell, Mike Johns, Roger Turner, John

Tehicar hone Quartét. Keith Tippett (ICA Gailery, The Mall, SW1)
Edinburgh Intemational Jazz Festival, New E Band, Bfnny
Waters and Bourbon azz Band (Edinburgh) King, Ton

rbon Street Pete
Kinscy Trio (New Eping Forfat Country Club, Abndge Road, Chigwell)

. Sound

of 17 (Thames Hotel, Hampton Court Bridge. East Molesey)
Eddie Thompson Trio (Pizza Exproas, Dean Strest, W1)
Mucling Cave, Marpery S.rmat. (erhomwali)

Amaigam (New

WEDNESDAY: Martyn Wyndham — (Adams Armé, Conway Stréet W1)
THURSDAY: Whitby Fotk Festival (to Friday) _Martin Carthy (Bridge
Motel, Durham) . Harvey Andrews Sport Ciub, Great Harwood,
Blackburn) Bemnie Perry (Stockton Hotel, Redear)  Celebrated
Ratcite Stout Bang (Centre, Chelicnnam)
FRIDAY: Kendal Folk Festival with Martin Carthy, Wateranz, Qidnam
ers (Brewery Aris Centre, Kendal to Sunday)  Towersea Village
Feativel Sath the Wateruns, Marin Cariny, Johe, Kirkpairick, Soe
Muckram Wakes, Bill Caddick, Tony Rose, Pete And Cheis Poe (10 Manday)
Plexus (Rockingham Arms, Wentworth) . Boys Of The Lough
(Academy Hall, Stromnew)  Silly Wizard, Dick Gaughan (Plaghoure
Edinburgh)
SATURDAY: Cornwall Folk Festival with Alex Atterson. Bob Cann. Sean
Ple.

PRESSOS
Bradford Vauits Bar: OPTIC
VE
Brghton Alhembes: PULSATORS
Coventry Geners! Woite: JOHN
COOPER CLARKE AND THE
FRESHIES
:w.n Grapevine: AVENUE
row Middiesex snd Herts
Counlry Club: NINE SELOW
ZERQ

Uverpool Getsbys: WHITE SPIRIT
erpaol Masonic: ASYLUM

London Clapham 101: MIGHTY
STRYPES, TALKOVER

tondon Crouch End Stapleton:
COMBO PASSE

London Crystal Palsce Hotel:
HEAVY METAL POWERHOUSE

Dingw PON OF

London
PEACE

London Ealing Common Granvi
ON THE A

London Fulham Cock Tavern: CITY
LIMITS

London Hope and Anchor: RED
BEANS AND RICE
100 Club: CHRIS BARB-
ER'S Jm AND lLu(s BAND
London M
Loadon Mluukb-rryl MARSNA
HUNT AND THE VENDETTAS
London Music Machine: NIK
TURNER'S INNER CITY UNIT,
CITIZENS

Cannon, Shirley and Dolly Collins, Vin Garbut Taffy

Thomas, Eddie Upton, Brenda Wootton (w.a-bnu,e to Monday)

Stainsby Folk Festivai with Ar Log, Dick Gaughan, Fred Jordan, Noel

Murphy, Peter Bond, Tony Roze, Roaring Jelly, (to Monday)

SUNDAY: Rosie Hardmwn (Crypt, St Martins in The Fields, Trafalgar

Square. London WL2)  John Leonard, John Squire (Nursery Inn. Hart

Lane, Hartleprol

MONDAY: Master Musicians of Jajouka: 26 Moroccan musicians (Worthy

Farm, Pilton, Nr Shepton Mallet, Somergel),

TUESDAY: Alex Atterson (Fox & Hound, Fleet, Hants)  Dave Walters

gt-:'mb:y) Hotel, Dartford) . Boys Of The Lough (Community Centre,

ai

WEDNESDAY: Albion Band late might at Festival Club, George Street,

Edinburgh) - . . Hot Vultures (Adams Arms. Conway Street. London W1)
Spredthick (Trewern Arme, Nevern, Cardiganshire) . . . Pete Castle

(Rmng Sun. Salibury) - Michael Moore. Deng. Dorter, (Cricket Club,

Arunds). — KARL DALLAS.

ck Garden
SON TWINS, locALN(uoEl
tondon Ronnie Scotts: YUSEF

London Rock G
[

LATEEF QUARTET, LYNDA
HAYES

London Tottenham The Spurs:
SPIDER

London Wast Hampstead Moon-
Pgnt Club: TRANCE, MYSTERY
GUESTS

London Woolwlch Tramshed:
JAZZ JAMBOREE
Manchester GENO

Nottingham Theatre Aoyak JOE
JACKSON



Fingerprintz’

bullet-proof

hearts

Fingerprintz discuss
problems of identity with
IAN PYE.

HEN it comes to

shifting vinyl,
you've got to have an
tmage if you want to get
ahead. The axiom from
the promo man's guide to
success relates to the
heart of the Fingerprintz
malady. Here's a band
without an identity.

Their nebulous status stems
from a farmative period of
eciwcticium as they searched for
& corperaee style, but now a
foreetul direction has at last
@valvwd. There’s a buzz i the
air which hints that break
through 1s Just a step wway

Rock’s mvisible men have a
new album out which has
alresdy een dwscribed we the
best pop wlbum to smerge thy
your “Distnguishing Marks * 1+
i clever matchung ol produoer

Nichk Garveg's * far the
whites of thee »y ll»mduc
tion technigee ba & ewlléction

of anthemic pap songs written
by the band’'s protagonint
Jimme O'Nmili

It the kind of record that
*hicits  comments  once
#asociited with that now dis-
credited term, power-pop. [n
fectious, uplifting, deadly

ouks atd other generic labuie
have ull been used in the largaly
complimentary verbiage their
current music has attracted

Certainly, what the band has
achieved 1s an accomplished
pop work that seems more pol-
ished than the crown jewelk.,
Whether the songs, which have
an ingtant appeal, will stand up
1o repeated listening 1s another
matter, When the sugar-
coating melts will there be any-
thing left?

The album’s laquered depth,
courtesy of Mr Garvey, meets
with general approval by the
band, although the man from
the Motors tends to oversha-
dow their own non-image.

“We're sick of hearing people
mention Nick Garvey, when
they tatk about the album, in-
stead of us,” bass player Kenny
Alton complains. “He did a

* great job, but it’s about time
people started looking at us for
achange.”

Okay, this is a hint to be
taken, so apart from adding
that the two parties met be-
cause the man wha brought the
wall of sound back to pop was
looking for a band to produce,
and Virgin offered up the
‘Printz. we'll leave it there. A
favourable working relation-
ship was established and the
album recorded at the Round-
house studios, Chalk Farm,

“DISTINGUISHING
Marks” represents the
band's second attempt in the
recording studio. The first ses-
sion at The Manor emerged as
“The Very Dab', an album
which shipped about 3.000 in-
ternationaily — most of the
sales in America and Canada.
“What happened then,”

Kenny explained, *'is that
Virgin sont us to The Manor
and we thought Christ, what's
going on? You know, there
were swimming pools, table
tenms and stuff . we sat
around and smoked dope, but
when 1t came te recording the
album it just wasn't night.”

An Amencan tour followed
as well as @ series of British
dates supporting Lene Lovich
for whom Jimme O’Nell virate
“Say When", another clm to
fame they are anxioud to
bypass.

“We've been called a support
band. the band that wrote ‘Say
When', and we've plenty of
other negative reactions, But
now wa want people just to
laok a4t us and listen to our
Jimmie declered in an
hiw tartin suit

" from Giw
acrad (o Lendon
o0 alwasiee, sttacking delivery.
Inivertind froen Sha4 #itv's mesn
s 1A e down south
(" tchuns Giwagow 18 & musical

dewert”] ten years ago st the
thnder aze¢ of 19 with lesd
guntarist Cha Burnz meeting
up with the other members
including drummer Bogdan
Witzling. on the pub rack crewt
carea 19,7

Nwarly sl the band’s songe
come from Jimme's pen and
theres not much doubt about
who 18 runnmg the show.
Although an amiable enough
character, he's also arrogant
and his verbose talents
make htm more than capable of
articulating his acute sense of
the band's de<tiny

“1 think the new album 1=
great but I know we can do
€ven better, We've always sen

good now, but it's taken years
of work to get this far."

He once cited Captain Beef-
heart as his main spiration,
which to some extent is borne
out by the first album'’s leaning
towards experiment. But such
an approach s firmly eschewed
on their latest offering, which
has more in common with
Amertca’s Shoes and the UK's
Skids, than Don Van Vliet.

So has he compromised in a
bid for fame and commercial
credibility?

“There's not a musician who
doesn’t go mto the studio with-
out_compromising,” he snaps
back. 'l mean, we could do
things Iike PiL, but whose going
to listen to it? 1 haven't got the
slightest interest in being a
band that John Peel would
think was the greatest. There's
no way that PiL are going to get
played on Radio 1 .. . but no, 1
don’t think we've compro-
mised | would have liked the
overall sound to have been a bit
more raw but that's ail ™

“Bullet Proof Heart”, the
single, is a fair example of their
tight, catchy songs. It's lyrics
run “Soon found out what tro-
uble meant/Now I regret the

times I've spent - In your tower-
blocks and tenements In thie
town you need a bulletproof
shatterproof heart ™ Sounds
Tike an autobiographical
account of coming down to the
smoke from up north

“It's about Ulster.” says
Jimme. Funny, bicause I had
imagined those purveyors of
spray-on, identikit-pop. the
Dooleys covenng this numbar

“What! 1 couldn’t imagtne
them domg our songs They
Just couldn’t identify with the
Iyrics," @ surprised Jimme
retorts. 1 agree our music 1
pop music. Nothing more or
loss But you can't compare it to
that disco clone junk In the
charts*

lF forcad (o coms up with
some muwical refersnes
peints skin to hs own
fimms mentions The
tones and The Shids
Undertones are the boys next
door. then we're the anes
daven the street.”

While they don't possess the
mnngent charm of The Under
tors the malodios and lyrich
un “Dminguishing Merke” are
far dlperior 1o much of the
Skude’ whrk but then agsin
thats nat difficult In many
wars the v album sewo Jike
a (ol tion of patential g
that could st happls alongsids
the “dwesr clone junk” which
O'Neill & %) hasty to condemn

“l wgree our music is com-
mercial and glossy, but tt's

werful as well. We haven’t
done an album that will sound
good on the radio, it sounds
good evervwhere.”

The %o far #lusive hit single is
something theé whole band
Seem to créve with an obsession
that borders on monomanm. In
fact, it appears to have became
some kind of ¢nterion by which
they measure themselvos “If
the songs aren’t hits the whole
thing falls on it’s arse. The
songs are conceived as good,
onginal, worthwhile hit singles
... 1f thig one fails then we'll just
lify another.”

Appearing on “Top Of The
Pops™ is a key $pictre in their
dreams

“Ithink refusing to go on that
show is absurd,” Jimme asserts.
“By doing that {ou're taking it
more sertously than it should be
taken. Qur music 1sn't that pre-
cious.”

Aside from rehearsing for
their commg UK and Amencan
tours it's a waiting game for the
band now as they watch
hopefully for signs that at last
the single may be taking off.
With so much pinned on
crossover appeal to bring them
the wide acceptance they feel
they unquestionably deserve,
aren‘t they setting themselves
up for one big emotional crash?

“No, not really,” says Jimme
with his usual tenacity. “Be-
cause even if they're not hits we
know they're still good, onginal
flops.

‘If The Undertones are the boys
next door, then we're the ones
down the street.

3
)l_‘_

MELODY MAKER, August 23, 1980

Fingerpriniz identification (from left) Jimme O'Netll. Cha Burnz, Kenny Alton, Bagdan Wiczling
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£

IMPORTERS & DISTRIBUTORS,
MANUFACTURERS, RENTAL & SALES
OF PERCUSSION INSTRUMENTS

40100 =0 R L

PERCUSSION SERVICES LTD.

289-299 Borough High Street

London SE1

BRITISH MUSIC FAIR OLYMPIA

17th-23rd AUGUST, 1980

STAND 182

&1 N K Sy

Duraline Drum Heads (Eggheads)
Brazilian Percussion Instruments

Present with pride the following products:

Remo Drum Heads, Practice Kits, Pads + Rapid Tune Roto tom Foot Pedal

Deadringers (The fm:. Killers)
Gon-Bop Congas + Bongoes
Chain Link Brass Drum Pedals
Roto tom Stands

Drum Sticks + Malletts
American Stumpf Fiddles

SEE YOU THERE!

Tel Nos.: 01-407 4952 or 01-403 1056
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1000s of L.P. BARGAINS

OUR 18 PAGE CATALOGUE OFFERS OVER 1D 000 L P s
CASSETTES SINGLES
ROCK/POP/NEW WAVE /DISCO/HM /JAZZ/MOR, ETC.
ewivalind Selsction of Had to Fed back Catalogue and Dadetad
"

L.P.s 50p-£2.60 EACH + VAT
Mty Lenited EQ0ans s svaslabith al lgwest prows.
ALL ALBUMS FULLY GUARANTEED

Tend 44 for awe Lutewt Cutabigue
EXPORTV

wiea
B m

teatechs (5
.
VUK oy nrae

GEMA RECORDS
P.0. BOX 54, CROCKHAMWELL ROAD, WOODLEY,
READING, BERKSHIRE, ENGLAND

iy whies i
100 of

otfer 21 un
(RC 4

o st o B

A UNIQUE SERVICE

WORLDWIDE — TO ALL
RECORD & TAPE BUYERS

* BRAND NEW LPs & TAPES supplied ot
INCREDIBLY LOW PRICES

+ THOUSANDS OF QUALITY GUARANTEED
SECONDHAND LPs

* BOOKS, ACCESSORIES, SINGLES, etc.

010 G gl row 1o our FREE 15 puae calwlemus — [nband
Eapert s
iy E 4Gt rocardy ard TapeR s bt e
O for ANY Lasia i YOUR

owncumcs.mM 11 o 10 @il e

Proliabily the vinrid s it complets mand eedine s

COB RECORDS (M3}, PORTHMADOG
GWYNEDD, WALES
Tel. 0766-2170 or 3185,

RECORD & TAPE EXCHANGE

LPs, TAPES, SINGLES, RARITIES WANTED

R £2.70 #ach cash or exchange value for yest sawanted LP.s.
Easuugs |In spectaliy Rarities). Al accepled in ANY coadition —
J

anng ANY quantity to one of our shops at.
38 NOTTING HILL GATE. LONDON, W11
28 PEMBRIDGE RD., NOTTING HILL GATE, W11
90 GOLDHAWK ROAD, SHEPHERD'S BUSH. W12

CASSETTES ONLY may be sent by post with s.

cash 10: Record & Tape Exchange, 38 Notting H

London, W11, (Ou accepted—nothing

returmned once sent. Estimates on request).

RARITIES are bought, sokd and exchanged in our dele-

tions dept. UPSTAIRS at 38 Notting Hill Gate, W11,

All shops are open daily 10 a.m.-8 p.m. There are thou-

sands of used fecords and tapes — many bslow £1.10.

Singles trom 10p

DEALERS! Chasp Zndhand LPe

prices 2t 38 Notiing  Hill G,
Al enquiries: 01727 3539

for

available et WHOLESALE

MAIL ORDER PROTECTION SCHEME
(LIMITED LIABILITY)
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VIDEO [VHS) AGFA & TOK
€120

a £8.30
€130 €970
VIDEO (BETA) SONY
1250 5 as
a0 €600
1500
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ALL THE AECORDS LISTED BELOW ARE 40p EACH, 4 FOR £1.50, 10 FOR
£1.50, 20 FOR £6 {+ 355 P& P). MANY OTHERS ON LIST.
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W Gures
7  DEODATO
EAQGLES
€74 ELECTRIC LIGHT ORCHESTRA
0 MAC

144 GOLDIE

§44 HOT CHOCOLATE

950 K.C. & SUNSHINE BAND

7o, BOKIKLAND & RUTH DAVIS
U NICK LOWI

ARy MANILOW

QLIVIA NEWTON Jonn

RENAL

14 Disco TEX & THE SEXLETTES
* 1 FRANKIE VALLI
STEVIE WONOGER

ALSO A GREAT BARGAIN
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LOTUS RECORDS
MAIL ORDER

Euro-Rock Music at It's Best

Send 10p or an S.A_E. for our brand new lists, out
now.

We offer the best in Euro Rock music. Here is a
selection of L P 's which are not on our current
#ists, which have just arrived in stock

Tim Blake Crystal Machine . . . £5.75
New Jerusalem . £8.75
Bernard Szajner Some Deaths Take
ed) Forever ........ T . £5.75
Popol Vuh Die Nacht der Seele . . £5.79
Vangelis Earth . £5.75
Fais que lon rlva siot pluu
long quefamuit ............ €5.75
Opera Sawvage ............... £5.75
Gong Vice Gong/Gong est mort .. .. .... £6.99
Clear Light Visions [Feat D Malherbe.
CBouteao) ..............E575
Klaus Schulze  Bodylove? ................. £5.75
1) T O - )
Magma Meklnik Destruktiw Kommandoh .. £5.75
Eloy Colo £5.15
R Hollinger Bzrdn mndnl {Spacey synth
MO .. ... 0L ey EAN9Y)
P&P: | LP. = 41p: 2LP.s = = 99p: 4 LP. s or

75p: 3LPs
more = 30p per L.P.

Overseas enquiries welcome
Cheques and P.0.'s made payable to LOTUS RECORDS

LOTUS RECORDS
23 High Street, Newcastie-under-Lyme
Statfordshire

MAILBAG

Win an album of your choice,
Write to Mailbag, Melody Maker,
2434, Meymott Street, London SE19LU

Writing on
‘The Wall’

HAVING read Allan Jones'
review of Pink Floyd's gig
{Melody Maker, August 8) |
must write in defence of Floyd

Flovd produced an expres-
sive and technically accurate
reproduction of “The Wall”.
Admuttedly the music 1s intros-
pective and sobering. However,
Floyd have never claimed that
it 1s anything else Those who
expected a Jolly show full of
laughs and fun should have
gone to see “Monty Python &
The Holy Grail” or Des O’Con-
nor.
The only fault with the event

lay not with the band but with |

the Farls Court management.

| amved at 7.15 byt due to the
appalling way m which people
were herded through a hope-
lessly inadeguate turnstyle sys-
tem, did not reach my seat until
8.15 — fifteen minutes after the
band had started. Many people
were delayed even further.
Having paid something in the
region of £30.00 for the privilege

of being there at all, this seemed |

ridiculous.

This aside, Floyd gave a
superb perlormlnce and if
I had attended every perfor-
mance of “The Wall" in the UK
| should still want to go again
— ALISON DEMPSTER,
Redland Road, Redland, Bristol.
® LP WINNER

ALLAN Jones was always the
most nervous critic success
brought h|m anxiety, wealth
worried hi

Wmlen as an expression of
doubt “Troubled Waters" be-
came one of the most tedious
reports of all time, Two hours in
preparation, most notable per-
haps was the sheer persistence
with which Allan Jones — in-.
creasingly using the MM as a
vehicle for his own morbid pre-
occupations — slugged home
his pessimistic vi

Dragged out over a haif a
page Jones’ opera of misery and
coruscating self-doubt was
finally more tiresome than
moving. Soporfic wasn't the
word ~ Jones would've put
Lemmy to sleep. Bla, bla, bla,
bla, bis tear down the wall
Altan, — MIKE SPARKES,

ABOVE Untroubled Waters. BELOW: The Wall tn question

ADRA BOOT

PROGRESSIVE
MOTIVES

A letter appeared in the MM
several weeks ago informing us
that today's music is a different
brand of rubbish.

It is not the standard of music
that has S(I:ipped but the

Stoke Aylesbury,
Bucks.

Double
exposure

IN HIS Milton Keynes review,
Colin Irwin said "I Think It's
Going To Rain Today" by UB40
was “destined to be their next
single and, plene God a
number one hit.”

Mr [rwin ever bothered to
listen to B-sides he would real-
1se that it is already the B-side

of “Food For Thought.” Other
than than it was a near-perfect
UB40 review. Long live unem-
ployment rock! — ROY SMITH,

Southglade Road, Bestwood |

Estate, Nottingham.

Heroic
Ted

I was ag_p-lled with the way
Martin Thorpe reviewed Ted
Nugent (August 9) It appear,
that he hms no senw of musiosd
direction The peview stemed to
be directed 4t the Nuge's
apparent leck of energy during
the wet. Dons Mr Thorpe real-
med that Ted was taken away
on a stretcher to be given
oxypen ufter the set? — PETER
BENN 8 Chatsworth

Avenue, Sidcup, Kent.

con-
sideratlons affect & broad range
of music like disco and MOR
pop. But it is to new wave and
reggae and some ska which |
pointedly direct the phrase
“New Music™ and these I shall
consider.

The Beatles were undoubt-
edly the greatest musical force
of the period and so it remains
10 this day. “Boy, you're gonna
carry that weight” Is followed
by “And in the end, the love you
take is equal to the love you
make”. Sure, there’s a load to
carry, but ultimately exists
hope. 1t is a hope you must
create for yourselves, they
won't do it for you.

As everybody is entitled to
be, the Beatles were cynical,
sarcastic sufferers. More
important, they always offered
more than enough hope and
warmth to make up for it. The

roup mocked politicians
%‘Taxman“) but never openly
abused them to the extent
groups like UB40 do. There 1s no
need for it Individual points of
vitw can be made at the ballot
box They never felt they would
bt the new Messiahs, even if
Lennon purpoted that the
group was bigger than Jesus.
They offered a shelter, a stable
companion for heaven's sake —
music 1s there to enjoy!

“New Music” cannot offer
the same shelter No-one must
ever hide behind music or be
answerable to its fickle de-
mands. Perhaps The Pistols,
The Cash, The Specials, UB40,

feel that if they throw up desp-
air, and anguish, their followers.
won't be too shocked when real
hardship comes. Groups are
constantly regurgitating the
“life 1s hideous™ theme and
point accusing fingers at the
victims of their ill-found fury. If
life really is hideous, why make
it worse by forever chanting
aboul it? And life 1s certainly
easier than it ever has been
before.

Maybe it was rather hypoc-
ritical that after preaching
hope, the Beatles split under icy
circumstances, but each con-
tinued to make music com-

in the main of hope, and
seemingly all are now happy.

Since the demise of the
Beaties, bands like Zeppelin,
Geness, Tull, Lindisfarne, and
most slgmﬁcantly Wings, have
produced hope music, fun
music and at the same time,
been aggressive and sarcastic.
Mareover, their work breeds
confidence and a hunger for the
delights of hfe. “New Music™
merely crumbles into bitterness.
like the charred remawns of
some fanati

The motives must change
before any more progression ¥
made. — PHILIP BOTT,
Dovedale Rise, Allestree, De-

tby.
| @ LP WINNER
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KARL DALLAS
marvels at the unique
Irishness of the
Ballisodare festival.

E BASIC difference between the

English and Irish folk revivals
Is the extent to which they have
penetrated the national consciousnesses.
And though Ballisodare is in many ways a
copy of an English folk festival—lousy
sound, pnmitive totlets, litter problem
and ail—the differences highlight the
healthier state of the Irish scene.

For while Balltsodare had its foreign
guests, like McTell, Donovan, and Sonny
and Brownie, and gave them rapturous
receptions, it was clear that this was not
the sole raison détre of the event, as often
seemed the case at this year’s Cambridge.

Not only were [nsh artists like Planxty
and Paul Brady the real heroes of the
hour, bBut the welcome accorded to local
unknowns, and the widespread recogni-
tion that they were the bedrock of the
tradition, rather than a mere sop to local
sensibilities, showed that the Inshness of
the event was something intrinsic, almost
mstinctive.

Partly, of course, this is due to the
healthier state of Inish national culture,
for the folk revival is part of a general
re examination of what it means to be
Inish, which pre-dates 1916 and which
continues as actively and agonisingly

y.

It can be detected even in the work of
an artist like Freddie White, whose in-
spiration seems (o be almost exclusively
non-lrtsh (Zappa, Randy Newman,
Dylan) and mostly non-folk: yet i his
concern tar the flavour of the wards he is
singing, and the way he addresses himself
to his audience, he is as lrish as Paul
Brady And Brady himself, employing
basically the same techniques for “Pad-
dy’s Green Shamrock Shore” as he does
for his tear-up “Durican and Brady”, s
part of an Insh tradition that includes
Van Momson and Rory Gallagher as well
as Joe Heaney and Seamus Ennis,

The result 15 that despite the technical

Ramblin’ Jack Filiott, Donovan and Pht! Donnelly join in an encore with Woody Guthne's

“Car Cai

hang-ups and poor facilities (surely 1%
time someone cracked the problem of
open-arr sound) it has got to be rated as
one of the most enjoyable folk events of
1830.

An important aspect was the attitude
towards alcohol. | doubt that any less

a couple of sets that indicate he still has
something unique. A particularly nice
touch was when he concluded a medicy of
trucking songs with Ewan MacColl's
“Champton At Keeping "Em Rolling™
Brownie and Sonny were simply
superb, and [ was pleased to see that

liquor was p 8 )
than at Cambridge, and certainly the
audience was just as noisy. But it was a
cheerful rowdiness, not the dull-eyed
wiidness of a drunken English audience
where violence lies just below the surface.

I'm looking forward to heaning the first
festival organiser brave enough to put on
a dry festival, [ don’t know how large an
audience he would attract. but I'm certain
many artists would take lower fees te play
1o audiences whose senses weren't dulled

by booze.

THE music. Ballisodare offered the
opportunity to withdraw some of the
hard words about the Cambridge perfor-
mances of lifelong heroes, Brownie
McGhee and Sonny Terry, and Ramblin’
Jack Eltiott. Elliott still seemed ill at ease
in the noisy atmosphere, but he turned in

was plaguing them at Cam-
bridge was shortlived. Whatever their
relationshop off stage, the two great
artists seemed to be in complete musical
accord, and even the drumming gave the
whole thing a lift.

Having observed some recent come-
backs that were bummers, 1 was wary of
expecting too much from Donovan,
which was perhaps why | found his set
completely charming.

e is not a great or profound artist. but
he knows exactly what he's doing, and
there is something about his fey, even
kitsch songs which taps a vein in the
human temperament — especially the
Irish, evidently, who loved every moment
of his set

He gave them mostly old favourites,
but in no sense of condukting us through
his greatest hits nor resting upon laurels.

MELODY MAKER. Auguu 23, 1980

FOLK

Healthy
tradition

These were the songs he sings, these were
what the people expected to hear, so he
did them, without backing musicians, fis
only prop the spectal stool he carries
around with him, communicating direct
to the audience on brilliantly informal,
one-to-one basis.

A not unexpected pleasure was the
reception Earl Okin received. Once agatn
he worked the magic coming out a com-

leaves you hanging on his everv word
whether he's making a political statement
or regretting a lost love. Thisis not an act
one feels, but the real thing

The same must inevitably be said of
Chnsty Moore. He did a solo wet as well as
appearing with Planxty, and neither could
be faulted. His song about the H blacks
“Ninety Miles from Dublin® 15 not the
usual mindless rabble rousmng. but a
t and factual description of

plete . and T y winning
over an audience puzzled at this nutter in

ts and a bowler. One might ask oneself
if it 15 folk, but one might instead just do
as this folk audience did, and enjoy the
artistry — for inside the funny get-up and
clever patter is a fine guitarist and gen-
sitive jazz-styled vocalist.

For Ralph McTell it was undoubtedly a
disaster, and for reasons which were none
of his fault. He had to abandon his
Friday-evening set when the sound pro-
biems became unbearable, and though he
recouped matters with a surpnise set of
four or five snngs the next day. 1t was a
tentative performance — not surpnsing,
In the circumtances.

Of the lesser-known Irigh performers, 1
would earnestly commend 10 you the
names of Tony MacMahon and Mick
Hanly. MacMahon is a master accord:on-
)st whose radio programmes have kept
him off the instrumental scene for a few

ears, but his playing does not seem to

ave suffered tn the process. He brings to
his playing the same creativity that dis
tinguishes John John Kirkpatrick

Listening to Hanly, | was reminded of
an important difference between Irish
singer-songwriters and the English
vanety they really seem to care about
their songs. There is a passion in Mick
Hanly's singing, a controlled rage, that

what actually goes on in that hell-hole, a
recounted to htm man-to man by an ex
prisoner, leaving the listenér m no uncer
tainty about his personal responsibility
for what goes on there

Listening to the song. and observing
the unanimous response It evoked in th
audience, | was at the same time pleased
to observe the revival of the protest song
and angry as an Enghshman at the pro-
paganda victory the Hibiock situation 1s
handing to the Provisionals.

Planxty closed the festival. and one
must concede that they have earncd that
place at the top of the bill Though aug
mented for the occasion by a fiddler and
keyboard player, the band as 1t stands 1s
now playing as strangly as ever

Once again, when they play the familiar
arrangements like “The Blacksmith™ and
“Raggle Taggle Gypsies™ “Give Me Your
Hand" there 1s no sense of déja vu, and
when they make the difficult transition
from two/four to three four in the latter
medley the roar of appreciation from the
audience 1s as natural as 1t 1s predictable.

Planxty miay have countless smitators
throughout the worid. but they are stil
the great onginals, a bridge betw een past
present and future Theirs 1s the preatest
comeback of all  year miter their me
formation. and it's hard to belie thes
tver went away — KARL DALLAS

ON Y./Radio Luxembourg

ROADSHOW'80

IS coming to your area soon

(

—
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AUGUST DATES

NEW CORNISH RIVIERA
TIFFANY'S
CASTAWAYS

400 BALLROOM

FEATURING
The Sony Disco Queen

Lots of fabulous prizes to be won in
your focal Super Disco Queen Heats
and a chance to go to the Finals and win

PLUS
The Sony British DJ
Championship.
You could win a prize in your ocal heat*

and go on to the Finals where the
winner will get his own programme on

21st CarlynBay.
22nd Exeter
23rd Plymouth
25th Torquay

26th Yeovil CARNABY'S p e : ‘
27th Weymouth THE PAVILION v R
, 28th Bournemouth MAISON ROYALE S

29th
30th

OLIVER TWIST
MR.K'S

Portsmouth
Brighton

Come along and see
your favourite

“For further information on loca) heats please contact the Club.

Subyect to rules and

afaivle on request from Raco Luxensourg
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Thursday

KURLY KALE

FOLX CENTRE, HAMMERSMITH
CLDSED

NW Ows m‘:m Baattie
THE COCN TAVERN

KEITH WILLSON

& KEN DAVIES

27 Grast Porttand
O=ford Circus,

Friday

THE BREWERY FOLK CLUR
Rare chance 10 see

BOB FOX &
STU LUCKLEY
NW CHIUS PEARSON]

S’alufday

DIZ_ D!§!.L.“EY

Rosd. Achmond, (Opposie Rich
mond tube & ra staton
N'W DAVE PASKETT

WEIGERS CLUS

__CLOSED

H

s.m:‘m‘s«m.
CHRIS Gomsnmc

”u...'fﬂ"‘é. Fan
DUMPLIN(‘S%-& CUSTARD
GRAND HOTEL. LLANDUDNO
KURLY KALE

HARE & HOUNDS
181 Upper St N1

DAVE SWARBRICK
& BERYL MARRIOTT
Advance tick: (=3 1 .

wts
Darby, 79 Harrow View, Harrow.
X, HA

SAMMY MITCHELL
DERBY ARMS
Ve S Wi
€1 -~
Monday
e e
Wk 0 U v g 236
ARCHWAY TAVERM
fopp Archway Tube NIW
ELECTRIC SHOCK

CHANTER

S0
"0 p

“VICTORIA, HOLLOWAY AD, N7 _
AN RINNCE

TUES RES

HOT VULTURES

TAUNTON FOLK CLUB
Stagecoach Coztle Graen

FRED WEDLOCK &
CHRIS NEWMAN

FOLK NEWS .....

TELEPHONE BILL HITS
THE HEADLINES

Telephone Bifl and the Smooth Operators aim to put thetr name in lights

News of the
festivals

LAST weekend's third Pontar-
dawe Festival was not only a
setl-out but an unequivo:
artistic success. Thie despite a
panic when Silly Wizard were
caught up in the ports blockade
on their way back from Brit-
tany, nearly missing the festi-
val

They reached South Wales
Just 10 time and played & stor
ming set. and Brittany itself
was well roprusented Surprive
fuests Lo Chopine and Ogham
both impresssd. though they
didn’t use traditional Braton
mstrumentation, unitke Tam
mies who unfortunately only
had a short concert spol on
Sunday

Via Garbutt cried off through
tliness, but a strong Irish
ryprosentation made up for it —
Quilty, Brian Mullen, Gary
Hastings, and Len Graham
combined to give an unusually
good rendening of Ulster music.

The festival 1 designed to
extend the cultural and social
tes between musicians and
dancers of Wales and other
Celtic nations, and Pontardawe
once agamn achieved this mag-
nificentlv. Local band Swansea

Stliy Wezard at Pontardawe

1 RE-GROUPED

2 JIGS, REELS, HORNPIPES AND

3 ROUNDER ALBUM

| Jack were better than ever, de-

monstrating their Breton in-
fluence, while Ar Log showed
subllety but were over-
amplifi

Another local, the irreverent
Graham Larkbey was rap-
tuously received, as were Oy
stan; but the real revelation of
the festival were Follas Novas
from Galicia with their com
binaren of bagpies and percus
sion

The Crews and Nantwich
Fostival was also a sell out,
with the Watersons Caddick,
Lsyeuck & Bond, Cosmotheka
snd Roaring Jelly singled out
fur wperial prawe. The festival
slso included the last major
appearance by Chris Foster,
who's decided to quit the folk
circuit. Also present were Suf-
folk traditional musicians Os-
car Woods, Reg Reeder, and
Percy Ling.

The event covered its costs
with ease and didn't need to be
underwritten by Crewe &
Nantwich Borough Council.
Festival organisers, the Sing
Out Folk Club are already
‘discussing next year's festival

Boys of the Lough, Topic
AIRS

Davy Graham, Kicking Mule
David Grisman, Rounder
Martin Carthy, Topic
Rooney, Waterfront

Vin Garbutt, Topic

Martin Simpson, Topic
Gacl Linn

........ “Happy Traum, Waterfront |

AN
apolion h JAMES ASMAN'S, 246 Now Rusr, Landwn

enn-ﬂel.

 Border
festival

OYSTER Ceilidh Band — the
bloated version of Fidder

Dram — join Michael Chap
man, Bob Fox & Stu Lucklsy
and Ray Fisher on an tmpres
e bill for the second Barder
County Traditional Music Fes-
tival to be held i Northumber
land.

It takes place at Haltwhistle,
on September 1921 with con-
certs, dance displays, work-
shops, singarounds and ceilidhs
taking place at the Haltwhistle
First and Middle Schools, the
Manor House Hotel, and the
Market Place. The bill includes
Stanley Accrington & The
| Third Diviston North, Packie
Byrne & Bonnie Shaljean. Terry
Conway & Enic Humfress, Lads
Of The Tyne, Carolyn Robson,
Crooked Oak, Dave Norman-
ton, and various dance wdes.
Further details from Bill Moul-
ding, 7 Crown Court, Halt-
whistle (Halt 20030).

Poynton
extra

ONE of the nation’s most
famous centres of folk activity,
‘ Poynton Folk Centre, celeb-

rates its eleventh annwversary
next month with more enter
tamment From September 4
the club will hold free Monday

ening swsians n_the club
| room over the bar. These #rv

[ further to the main club nights
on Sundays and Thursdays, the
Salurdny night ceilidhs, and the

Wednenday dance

s&mns
Forthcomtng guests are
Abalon (Aug 21). Rosie Hard.
man (24), Tim Norfolk (28).
Piexus (31, Peter Hughes (Sept
4), Roaring Jelly (7). Callisto

| (11), Teesside Fettlers (14),

| Geoff Higginbottam (i8), Mad

Jocks & Englishmen (21). Peter

Hzl'?ghes (25), and Roy Harris

8

* Maddy’s
single

MADDY Priory fisst single for
EMI, “Wake Up England”
releaned rhie wesk. The cut
proved to be one of the most
populer numbsrs on the Prior
| Bands tseent Botish tour, and
| 1% ety to prelude an album.
though 1t won't affect her in-
volvement with the re-formed
Stesleve Span, st planning tc
go back on the road in the
autumn.

'Digance’s
poetry

| RICHARD Digance's ﬁr'st book,

“‘Animal  Alphabet”, s
published by Michael Joseph in
November, It's an illustrated
collection of tus animal poems,
and will be the first in a series,
retailing at £4.95. Digance, who
tours as support to Elkie
Brooks in the autumn, 18 cur:
rently nursing a broken collar

| bone sustained during Putney’s

| Half Moon Folk Club football
match agamnst the Black Horse,
Amberley. Amberley won by a
cricket core

LLOYD RYAN'S NEW RECORD
LISTEN TO THE

DRUMMERS

on PLAYBACK RECORDS
PBR 7002

Dowse et iy Sewet

TELEPHONE Bill & The Smooth Operators plan to
make the transition from support band to concert
headliners with a big show at London’s Queen
Elizabeth Hall on September 8.

Earl Okin will join them at the concert, which they hope will
establish them on a major scale, after long support tours with the
hkes of Max Boyce and Jasper Carrott.

“It's stick your neck out time”, said Telephone Bill's Nick
Barraclough. “We kept saying 1o Ann (agent Ann Dex) why don't
we get to play places like the Half Moon, and she came back with
the Queen Elizabeth Hall.

After that we're going to do a little tour on our own in smaller
theatres — we could be a support band all our lives but we don't
want to be. There's still some larger clubs we can play, but it's
getting impossible to plly small clubs now, which is a shame

ause they're really the best audiences."

The band have closed their ranks after turbulence earlier this
year after the departure of Steve Reynolds and Chris Cox. In their
places came ex-Soft Boy Andy Metcalfe and Richard Lee, formerly
with the Bowles Brathers, Since then they've appeared on Jeremy
Taylor's BBC 2 television seres and are hoping for repeats, while
the Beeb are considering doing another seres.

Battlefield campaign

BATTLEFIELD Band, streng-
thened by the addition of Ged |
Foley, plan a vigorous British ‘

(29), Accrington (31), Halt-
whistle (November 1), Poynton
Folk Centre (2), Clywd Theatre,
Mold (4), Carrots Folk Club, nr
Hereford (5). St Davids Univer-
sity College, nr Lampeter (6),

Blackwood Little Theatre (7).

Frome (8).

Several gigs are planned
Northern Ireland, including the
Belfast Festival on November
14, and a European tour for the
end of lhe yeur, plus other
British

campaign in the autumn.

A mayor tour is being set up
for September, October and
November, and some of the
dates have already been set.
They play the llam Festival in
Perbyshire on September 8, the
Wyeside Arts Centre, Builth
Wells, Powys (7). George
Square Theatre (October 25),
Brewery Arts Centre, Rendal

IDISCOTEK
ISCOTEIE
SCOMEKR
DONECEE
TEKSE
MHCRE
HCRR

e
| Equipment Exhibition
‘D Sat. 6th-Tues. 9th Sept. 1980

Bloomsbury Centre Hotel

Coram §t. London WC1

Trade only: Sunday 7th. 11lam - 6pm.
Mon, 8th. 10am - bpm. Tues. 9th. 10am - 4pm.
Public day Saturday bth. 10om — 6pm Admission £1

o .
s 3cq;,
s,

For information contact: s
Derek Power, 85 Stafford Road, “a
Caterham, Surrey. Tel: Caterham 48471

., o
ML




Entertainment Guide

THE HALF WSON

PUTNEY. 01.788 2387
Comey Thorsdoy
BASIL'S BALLS UP BAND

DOWNLINERS SECT
v

CRANNOG

Ay dwinnwes 79
- 24w

CHICKEN SHACK

DR. COSGILLS
iy T
SOUND OF 17

ot 2900

CAROL GRIMES BAND

THE101CLUB

Borh
SWINGING CATS
Thew 218

LOCAL HEROES

(LIVE RECORDING)

]
THE DAVE

THE SCENE

ANIMAL MAGNET
PLUS SPEED BALL

M 2518
NAUTY CULTURE
Tum 260
SAD AMONG
STRANGERS
vews 2700
MIGHTY STRYPES
Pius TALKOVER
on door betere 8,30 p m
101 BT JOHN'S HILL
$.W.11.01-223 3308
o1 18 Clapham Junctivn Staten]

Fioa

Daytima enquiries N bomade vh “The Wood-
e P Fioshamis] B8 Uatiersea Hgh
Siremt,

HAMMERSMITH ODEON

OUTLAW and PHIL McINTYRE present THE GLORY ROAD TOUR

JOURNE

Avalable from BO Tey 263 31489 LTB P

Wan

QUARTZ WHITE SPIRIT
TUESDAY 14th OCTOBER 7-30pm

1ICREL R gR18 €27
S TLE (ONETN HATI r—LLis

A

RECORD STORE TOUR
LUNCHTIME PERFORMANCES ON
SYNTHESIZERS OF HIS SINGLE “"PEACE IN
OUR SPACE” PLUS EXTRACTS FROM HIS
ALBUM ““OPPOSITE DIRECTIONS."
TUESDAY IMBAugmt  HMV Lord St Lverpac!
WSONESDAY  20th Augert  Virgn Gty Arcads Coventry.
THURSDAY  2ist Adgmt  Goulds. Masdar Cantr, Vrolverhampion
FRIDAY 2200 Aiguen  Chappewe 50 New Hond e London W 1
TUESOAY 28 Augurt Jahe Mensies Brosdmenh Cantra Nottnghem
WEDNESDAY  27th Awpurt  Virgin The Brigaate Lest
THURSOBY  ZBth Augusl WMV Markst St Manchester
TUESDAY nd September WH Saith Usmn St Biemngham
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Fri22nd - DUKES HEAD Barking Rd. Exst Ham.
Sat 23rd - WHITE HART Chigweli Rd. Woodford Bridee.
Mon. 25th - GREYHOUND Fulham Palace Rd. SW6

Wed. 27th -~ THREE RABBITS Romford Rd. Manor Park.

Follow the Park Avenue story.

+Special Guests

Monday 22nd Sept 8 00pm
O Tickets £350 £300£2 5

and Vi T

150

VICTORIA STREET
S.W.1 (opposite
Victoria Tuba Station]
01-834 3882

Ticnote from Venua Box Office
don W1
spmientions (P05 only) fram the

Venue
$oot. Dnnk. Live Sardn, Dancing

Ty, 7660 At asn
SEAN TYLER & ENGLISH
ELECTRICS. BLACK SLATE
+ The Sicywsmapars

Wotnsosor, T8 Augunt a

CHARLIE DORE & HEA BACK
KET

Torrwitey. 180 At ©

urP

+ mmport

o —
MARSHA HUNT
" e
Sy, 3000 A [
THE STEP
Sty 310 At aw

et e W
CARMINE APPICE
Orvem Cipin

B, v Bapverter
SEVEN YEAR ITCH
+ JUICE ON THE LODSE

e vy 04 ptari )
GEORGIE FAME & THE BLUE
FLAMES

Tomday PO
ing s O for sons'™

Bty G Bapteeter
TONY WILLIAMS
+ Fatns Arem fom g

aw

ey

—umly—n-
KNONIGHT EXPRESS
o bepeaer
JENNY DARREN

ONLY LONDON APPEARANCE PRIOR TO
GARY NUMAN BRITISH TOUR

JAMES FREUD

and

BERLIN

MARQUEE CLUB, Wardour Street, W.1
Saturday, 23rd August

LAST DAY
TOMORROW!!

If you want to place an advertisement in our issue

AUGUST 30th

you d better hurry round to

LONDON RECORD CENTRE
50 RUPERT STREET, LONDON W.1

If you get there before 2p.m. TOMORROW,
AUGUST 22nd, your advertisement should be
included m this issue

REMEMBER — ALL ADVERTS
MUST BE PREPAID!

WAV
THE THREE TUNS
London Road. Kingston, Surrey — 01-549 8601

Thurs 21st THE PHAROAH'S 50p
Fn 22nd EL COMBO fil
Sat 23rd VALANTINES £1
Sun 24th ACADEMY 50p
Mon 25th THE FUTURE OF 50p

ROCK ‘N° ROLL
Tues 26th PHANTOM ZONE 40p
Weds 27th THE WORKS 50p
Licensed till 11 30 pm Hail-price admission belore

830pm

Sponsored by
Melody Maker and AMI|

Come and listen fo performers like these:

Gordon Gitrap, Kathy Stobart, Johnny Mars' Seventh
Sun, Bruce Bolen and Dave Roberts, the Musiciansg’
Union Rock Workshop

These are Just some of the people appearing during

21st August — 23rd August
21st August - Nocn 9pm
22nd August

23rd August— 10am-6pm

tha British Music Fair Th® nanwes ir# correct as this ad
goes to press and there wilbe others. Tome turning up
without much notice So pay us aviit knd (jve
yoursaif asurprie And a good tene

OLYMPIA LONDON

Adnimsen £1 50
tetvi e
10am 9pm e

1 ST 14 ot adh i
SCeomommd by Sn oot

GO PLACES riverside studios
WITH OF I!FL!Ascr:(vl\:bsIC
20 August
MELO DY TROPICANAS
21 nape
TRIBESMAN
2 Ayt
MAKER JOHNNY MARS
& 7TH SUN
CLUBS — PUBS A e
— CONCERTS G
THE GOVERNMENT
Whatever and whemver the wAth Sanet Key

ou you won t do batter than
sgvertone it vmekly in th Enter JI
mnment Guides section of §|
Netcady Mgkar For full details ’

6 At
RED BEANS & RICE

camtscl JACQUIE RUSSEL! SOX
Metody Makor Advertis: -
ment Dept, Surrey House, ZILA
Throwley Way, sw. sur- il e
rey. Tel. 01-643 8040. If you ||
are outsida London, phone |||  THE BREAKFAST
BIRMINGHAM OFFICE BAND
{021)356 4838) or PETER s

ey A e

A USEAT |

HUGHES in Manc
(061-872 8861). -

" enedy Strcers MCP

plus guests

NEW BINGLEY HALL STAFFORD

Tickets:£4.75 5th SEPTEMBER 8.00pm
Applications either by post (Postal Orders only made payas e
10 Kennedy Street Enverprises Lid + s 8 e} KiSS Box Office

2 Swinbourno Grove, Manchester M20 9PP,
of by parsonal application from
Mike Lloyd Music 109 Hgh Street, Tunstall, Stoke on Trent
Mike Lioyd Music 15 Percy Street, Haniey, Stoke on Tront

Me Lioyd Music, 23 High Street Newcastle under Lyme
Sunaown Records. 149 Lichfeld Street. Wolverhampton
Pcoudily Records PrccedMly Plaza Manchester
Cyclops Sounas. Pecadi®y Archvoe, Birmengham
Lotus Records 40 Mill Sireet, Statford
Plus 25p buoking fee

DEESIDE LEISURE CENTRE

Tickets £4.75  6th SEPTEMBER 8.00pm
athe By Past (Posta Orders only made payaiie 10
Henridy Stest Entrprithes Ltd & S AE) KISS BO
2 Swwsbiers Grove Marschmsder Mi20 9PP or from Lwsure
Care 2. Parwly L Reconds, Lwerpadl Probe Mmcaran
Lvwriwnd. Faevty Law Bacords Chmsanr, Phcciofly Records
Sanchesty Puk 25p booking
WEMBLEY ARENA
8th 9th SEPTEMBER 8.00pm
TICKETS:£5.285 £4.50
Tickets avaslable by perzanal sppheation to the

box office, Wembley Stadium. Middx. Tel 0t 902 1234
or by post encloen S A E. and ususi agents.
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MdRIuGo

90 Wardour St., W1

GHTIROM 7pm 11p
REDUCED ADMISSION FOR STUDENTS AND MEMBERS

GIRL

PRAYING MANTIS

Phes mpport & Jou Lung
Tow s Ay (At £2)
P guests and Jorry Flovd
i A SAMSON
From Ausrske e mepport & Joo Laumg
ANGEL CITY Wl 71ih Ay Adm §2)

Plus support & Jos Lung

Ay (01
JAMES FREUD & HIS
BAND

BUDGIE

Pl friende & Jorry Floyd

GONE TO THE READING FESTIVAL

sy S
e PETER BARDEN'S
CLDS‘ED MOLES

P guarsts & Jorry Fioyd

JERY AND OTHER HOT AND COLD SNACKS AVAILABLE

READING FESTIV

AUGUST BANK HOLIDAY WEEKIND

BRIDGE HOUSE  cAiniNcTown't e

NAKED LUNCH

plus THE PINKOS ks METRO GLIDER
STEVOS ELECTRONIC DISCO

"~ WASTED YOUTH
phus INDUSTRIAL MUZIC

NO

phus LAST CHANCE

SEVER YEAR ITCH
phus SPACE CADETS

STRAY
CATS

s
THE SPECTRES

phus JACKALS

THE BRECKNOCK

227 CAMDEN ROAD, N.W.1

BONE IDOL
BROADWAY BRATS
CARPET SHARKS

SAD AMONG
STRANGERS
GILT EDGE
PTARMAGAN
TIME FLYS

REE ADMISSION EVERY NIGHT

.b“l‘:j vumd:”"ll-

CAMDEN HIGH ST. Opp. MORNINGTON CRESCENT TUBE
TEL: 01.387 0428/9

" GUNSFORHIRE = '

plua Vince Caditac & Tien
4 x

p“-n
‘PIRANHAS
GEND WASHINGTON ¥ —dare S
o Rouan Lk
‘UPSET INNER CITY UNIT

Phos How - Chung

LICENSED BARS - LIVE MUSIC - DANCING

8pm-2am MONDAY TO SATURDAY
OVER 185 ONLY

el
romnie scott’s
47 Frith Street, West One.Tel. 4390747
Licensed until 3.am

P appeertoy il Avguat 30

YUSEF LATEEF QUARTET

Monday. Sepeembser 1, for two weeks
ELVIN JONES JAZZ MACHINE

+ MARK MURPHY

Mandey, September 151h for two weeke

MILT JACKSON QUARTET

Foo 22 & St 23
THE STRING BASS

Mon 25
CREEPING MALAISE

oy B T W

RackNight

Tuws
PTARMIGAN
Fn 29 & Sa1 30
ANNIS

100 OXFORD ST.
LARN
7.30 il late
Thon, Yo
» Bast 0 Live Regese
CREATION REBEL
+ Support
Foey 220d %12

KEN COLYER'S ALL STAR
JAZZ MEN

Ssidyy 2Mdmiam
MAX COLLIE'S RHYTHM
ACES
G
A b
LONDON VINTAGE JAZZ
ORCHESTRA
g
UITTLE JOHN'S JAZZERS
AN
=
lan Carr’s NUGLEUS
T e O
JOHNNY MARS®
SEVENTH SUN

Wreay 218vi3 12

BRIAN WHITE'S MAGNA
BAND

ALY LCONEZD MAR a~d
ey S
KEDUCED WATES FOM ATUDENTS
v S 1 TN o0 0 b ES
. iy . ey B W)
Chob Tobmpbomn My 91636 0333

& Dgve Smhop
DAVE QUINCEY
, ¥ The Tony Lee Tro

TERRY SMITH, OON RENDALL
Loa Tro

Dorak Wdsworth—T rombone
weith Rary Warlasgh & Juft Cosle |
T 20
JEFF RIDOUT—Guitar
with The Tony Lee Trio

ot £
«+KATHY STORART GUARTET

CAROL KIDD
LF -

AT THE CRANBAOOK. ILFORD |

|

_FIRST AID |

AT THE TORRINGTON |
811 HIGH RD, N.
THURSD:

AY. £1.00

The
full horror of

BULL'S HEAD
BARNES BRIDGE 876 5241

 THE KiM LESLEY SAND

Fostuirng Stave Maiing

THE KENSINGTON

RUSSELL GARDENS W14
803 3245

THE ROCKETS
(02 Sian Doep) <
ERIC BLAKE BAND

THE MUNCHIES
THE ROOKIES

BACKHANDER
PIN UP

THE OTHER BROTHERS

241
HARRY WALTON TRIO

26n
PIZEA
AR

EXPRESS.
St Jazz Band

Prcza on the Park
T 21010 S 2

CAROL KIDD

with Sandy Tavior & Gusets
oy

NEVILLE DICKIE & Guseta

IKE ISAACS Guies Duo

s 20w b S0en
EDDIE THOMPSON TRIO

THE WHITE HORSE
Fotiey a7} Sy Mgt ¥ 305 m
THE ALAN BLLIS
GILLLYONS QUARTEY
e Sy Ot TERRI QUAYE

S L bimne |
GILLs BAND
Beg Band Jaxx
64 Shorediich High Sueet, € 1
Tolaphona 739 3702

" 100 Ciub

THE WHITE
LION

PUTNEY MIGM STREET, SW15
788 1540

Thus 21 SOUL BAND

FRANTIC ATLANTIC
SOUND

Fn 220d

Eveny S edieval Britatn JUICE ON THE LOOSE
_THE LOOSE | pavie craiG BAND SAM MITCHELL BAND
CAROL KIDD | e nd8 bl Y condon w1 " “8ED LETTER

with Sandy Tayicr

Pizzs on the Park,

11 Knigitabrisige
01255 5550

NAG’S HEAD
€3 Lowicn Rd. High Wycombe
Pre Awmiing H M Party
PAGAN ALTAR

;
:

& COMBO PASSE
% 10 11.30pm
Admeson €150

THE PLOUGH
Stockwetl Ad SW3

|
|

au
I —

BUN JAZZ CLuB

Festurmg Ann Odell Piano
t

CAROL KIDD
‘with Sandy Taylor

Pizza on the Perk,
11 Knightabridge
01235 5550

HARE & HOUNDS
181 Upper St NI

JEFF SCOTT|
INTET

Adm fres

JOY SPRING SEPTET |

THE IDLERS BAND

| ®TAR & GANTER, PUTNEY PIER : THE SOUL ‘
SNATCH 22

K BAND |

TH Egilmi CAVE
Margery St, Kings Cross

THE PLOUGH
Sicckwell Ad. SW9

Adr free

isoumsms

™
Wt i Larw
t the Relway pub

THE SYNDICATE

Late iosnc 9 1o 1
Admieen £1£150 stior 1030

ALTEANATIVER
on Wa#

CLARENDON HOTEL
D e mpuadonout Hore:

[y
e fiars 01, oty Tonk. £3.56 Dot

‘. JAZZ CENTRE SOCIETY

35 GT. RUSSELL STREET, WC1 (01) 580 8532

lan Carr's

NUCLEUS

E? 50 3C5 100 Club £2 50 others.

JOHN 'I:‘!.)JSSELL
Luc H%TKAMP
MAARTGE TEN HOORN
TERRY DAY

ipercasson
Start 739pm Ader2sion £150

STAR & GARTER, PUTNEY PIER

e synpicare | TRIMMER &
__JENKINS

l THE PLOUGH
Stockwa | Rd, SWO

KODA

Adm tree

COMBO PASSE

PEGASUS, GREEN LANES, N18

Tuws 26th
RICHARD NEWMAN, BRIAN

KNIGHT
SOCIAL SECURITY
BAND

Whow THEATRE
MCP oresens

SEGRET

+Special Guests THE STEP

Saturday 4th Oct 8.00pm
Tickets £3.25 £3.00 £2.75

Aciahe om BO T 26331489 LTB

-—
—=
=
——

HARE & HOUNDS
181 Upoer St Wi
ALIVE & PICKIN’

|

| s AVAILABLE FOR HIRE
| JAZZ AFRIKA || gRrisToL'S LARGEST CAPACITY
HALF MOON AND MOST ESTABLISHED GIG

|_SUN 31st AUGUST |

Sunday, 24 August, 8 pm
COMPANY at the ICA with
TRISTAN HONSINGER, EVAN
| PARKER,
ALTENA end DEREK B
ICA, THE
Box office: 01

THE COCK

Northand Rd, Futham

T THE CRARBROOK, LFORD
ONE-EYED
JACKS

THREE TUNS
London Road, Kt

| " COMBO PASSE
NEW

MERLINS CAVE.
MARGERY ST, KIKGS CROSS

USA R ‘n' B Nite
JOHNNY MARS
7th SUN
+ Support

WIMBLEDON FC
49 DURNSFORD B0, Swie

THE CARTOON
179181 London Rd, West Croydon

| THE SOUL
[ BAND

VAN REGTEREN,
ANEY

MALL. LONDON SW1
01-930 3047

BAND

|

100 CLUB, OXFORD T, W1

VENUE. EASY ACCESS. HIGH
STANDARDS, MODEST HIRE FEE.
Full particulars, contact:
General Manager

LOCARNO
BALLROOM

BRISTOL 276193

GOLDEN LION

Fulham Road, SW6. Tel. 385 39427

CHUCK FARLEY
SUPERCHARGE
RICKY COOL & THE RIALTOS

s 73
sun 24 MUNGO JERRY'S 10th ANRIVERSARY
CELEBRATIONS
Ve PUMP HOUSE GANG
< Toms 74 SPOILERS Free
vid THE KICKS Fr

"BLUES BAND

Back 10 Basics 1980
Ring lor details

EYHO

TENNIS SHOES
+

The Holiduys

THE SPIDERS

4+ Moatticket 4 Special Branch

ON THE AIR

+The Clerks

THE UPSET

+ The Shout
PARK AVENUE

+ The Catch

TRIMMER & JENKINS
+ The Afghen Robels

STEEL SURVIVOR/LAUTREGC °*

-
H

21s1Aug

i 220d Aug

L T T T v e e

Sat. 23ed A
Sun 241h Aug

Mon 2616 Aup

>
Tues 261h Au 765

wed 27 Aug

| ‘175 FULHAM PALACE ROAD W .6
01-385 0526 -

70 I AT e A s e e e ok o A



GRACE
JONES

from p5
age from being around people
who couldn’t speak a word
of English, and the phy.
sical lhlnf of not being
able 1o gef anywhere in &
hurry, 1 didn't want ta drive
there, so 1 was always taking
taxis and getting into huge
arguments with the taxi
drivers. French taxi drivers
can be 50 rude — we'd fight at
least once a day. Apart from
all that, musically, I wasn't
learning anything in France.
They were worse than me.”
Back in New York, Grace
staged one of her most stun-
ning shows mt the Roselands
theatre on Halloween when
she shared the limelight with
# live tiger in & cage (she was
wearing a leopard-skin leo-
tard).

Suddenly, the whole place
was thrown inte darkness just
after she'd swung open the
doar of the tiger’s cage. Some
of the crowd had become
quite hysterical by the time
the lights came back on to
focus on Grace now instalied
behind the bars, singing her
latest hit single, “Do or Die.”

Hadn't she been worried
herself that something might
80 wrong?

“No, | always had total
trust In the people working
with me and [ knew that tiger
wouldn't get lacze, That type
of thing just doean’t happen if
you're really careful and we
were reatly careful.”

This was a time in Grace's
career when the music didn't
seem anywhere near as
important as the show — [
wondered if the music was
gradually taking precedence
now?

s not more Important
than the show but it is as

Important — ways been
the same way.” she points out
frankly. “Only this isn’t

something that | coul

accomplish from the begin-
ning. it's obvious from those
first albums that I couldn’t —
I didn’t have the background
or the experience that I'd had
on stage. so it Just took a little
while longer to come about.”™

INCE recording “Warm
Leatherette” at Compass
Polnl studios In Nassau,
as become rather dis-
mlsslve about her earlier
albums — “Fame” and “Port-
folio” — and listening to them
over agaln there is a big \dif-
ference, On “Fame.,” in parti-
cular, Grace sounds totally
overwhelmed by the big Hol-
Ilywood productlon and she
comes over as & cross bet-
ween Shirley Bassey and
Bette Midler.

“Warm Leatherette™ was
also a total departure in style,
with Island boss Chris Black-
well in attendance together
with producer, Alex Sadkin,
well known for his work with
groups like Third World and
Inner Circle. The album also
featured some of the most

looking style. “But they didn't
follow the religion, at all.”

Of course, there had been
several rastamen around
Spanish Town when she was
living there as a child but the
Uttle girl who was fearless
when it came to most every-
thing else would run and hide
when she saw a rastaman.
“Mostly this was because
they would always run
together in packs. | guess
there was safety in numbers
because they were always set
upon by people In our neigh-
bourhood.

rather Ironic, then, that

Grace should find herself
several years later working
with the type of people she
had run from as & chiid. Had
there been any friction,
asked, of course

1alented reggae ici: in
Jamaica, inciuding Sly and
Robbie on drums and bass,
Mac Chung on guitar and
Sticky Thompson on percus-
sion. The result was a sound
unmistakably reggae in-
fluenced. What had pre-
cipitated this change? “Oh it
just seemed like a naturat
thing to do, I'd always wanted
to try an Influence of reggae
in my music and just never
had the right communication
with my last producer, Tom
Moulton, who was into a
whole different type of con-
nection with the Philadelphia
sound musicians.”

Since recording “Warm
Leatherette” Grace has found
that she’s spent mere and
more time listening to reggae
music. With her background.
its rather surprising that she

the basic rasta premise that a
woman is an inferior being to
aman...

But Grace had no such pro-
blems with these mucians. “In
fact,” she says, “1 felt very
much at home with them. We
didn't have any problems at
all. Maybe,” she says mischie-
vously, “it was too different
for them and they didn’t
know how to deal with me.
But really we were Just like
brothers and sisters. I'd tell
them what 1 thought about
things right away without
fecling intimidated and I hope
they did the same. Though |
think they looked upon me as
really somebody else, not
woman, not man fust a
foreign being. There was no
sign of chauvinlsm though.
Another one of my rasta
which proved to

e s it as
‘new’ but during her teen
years spent in America she
says the only sound which she
kept hearing over and over
again was the more bluesy,
gospel sound.

“Reggae is black music,”
Grace says “and at the same
time it's & complete change
from all of that. It’s more
relaxed and you can dance to
it without too much effort. )
think reggae is more roman
tic, it’s more Intimate you
know..."”

Before Grace met Sly and
Robble, she’d never talked to
any rastas. The nearest that
she'd come to arasta, she sald,
were the hip New York hair-
dressers who'd adopted dread-
locks because it was a great

be wrong is that they all
smoked ganjn but they didn't
smoke at all 1 asked Robbie
why thls was and he said:
“Well, we don't like it.'

*I hope I'm not spoiling
their image by telling you ait
this, by the way?”

'rm: list of people credited
with songs on “Warm
Leatherette™ runs from one
end of the music spectrum to
the other. There's “Love Is
The Drug”. from Bryan Ferry,
“Breakdown” by Tom Petty,
“Private Life” by Chrissie
Hynde while the title track is
credited to a D. Miller of a
group called The Normal.
Only Grace Jones' name is
conspicuous by its absence. “1

Def
Leppard

from p9

airplay. On FM channels
you can gegerally hear the
Itkes of Led Zeppelin, Van
Halen, AC DC and other
metallic delights through-
out the day and night. 1
asked Joe how he'd found
listening to the radio in the
States

“It was groat at first,” he
replied, “just Lo be able to
switch on the radto and
hear bands like Van Halen,
and when we started off
we listened to it quite a bit
but once we got a tour bus
we spent more time lis-
lemng to tapes of our
own.

The acquisition of a tour
bus must have come as
quite a relief to the group.
They imitially travelled
around by car, which was
exhausting. The bus is less
tirtng and also more con-
ducive to writing. “We've
now got most of the next

Joe. “And we all did a iot of
work on the bus. In fact all
together we've probably
got an album’s worth of
stuff. Steve, Pete and Sav
were doing a lot of writing
and 1 was also wrllmg
quite a few lyrics.”

On Leppard’s first
album it was notable that
Joe covered a multitude of
subjects in his lyrics for a
Sheffield lad. *“Helio
America”, for example,
mentioned various
Stateside places which Joe
had not then seer.

“Yes a lot of them were
based on fantasy. But then
again coming from Shef-
field what was 1 supposed
to write abosut — spoon
factories! America has

actually given me a lot of
inspiration, but don't
think that on the next
album all I'll be singing
about 1s America. It won't
be ‘€hicago this etc’, in
fact there’s only one ex-
perience that actually
happened over here that
I've written a song about.
But certainly America has
given me plenty of deas |
had no inspiration like
that before ™

So Joe promises that he
won’t be stnging about
Hollywood Boulevard or
dancing 1n the dark on
Broadway. What has an-
noyed him though are
frequent remarks that all
Leppard now care about is
Amenca.

“That s something I've
found very apgravating.
There was a comment 1n
one of the daily English
papers where a reporter
was writing about Shef-
field and some kid said to
her ‘Oh Def Leppard —
they've sold out and gone
to America.’ I mean, what

away without playing
England ever again but we
won't because we lke
ptaying in England. i don’t
see why people should go
off us just because we do
OK in America. When 1
was younger and
somebody like say UFO
were breaking it in the
States | thought 1t was
tremendous.”

What's been the
of Def Leppard's
America?

“Well, we've defimitely
tightened up a lot,” Joe
stated. “In fact. I think
we've heen getting tighter
all the time. Afthough
people say it's very uring,
I'm sure we could carry on
out here for some tme —
we've really got mto it.
Another thing. from a
personal point, § think my
simging’s improved a great
deal and 1 must be honest |
wasn't too happy with 1t
on the album — I'm sure [
can do much better next
time.”

How have the US

result
tour n

are we d to do?
We're a new band, not
earming a lot of money and
on the last UK tour we
made a huge loss by the
time all the lights and
everything had been paid
for. We wanted to get the
band across and prove
successful in bigger halls,
while people were saying
that we should have been
playing the Marquee
circuit. In fact ] could say
that we need never play
England again, that may
sound big-headed, but we
couid spend most of our
time in the States — but
we won't. That’s why a lot
of American bands like
Journey don‘t bother
coming to England. They
play 20,000 seater halls in
the States and then have
to go over and play

somewhere like Sheffield
Crty Hall, which is 50 small
and works out 6 expens-
el AS sy, we could get

differed from
British ones?

“Well they're a lot big-
ger for one thing! No,
seriously, we've found
that rather than headbang
all through the set as they
do in England out here
they tend to show their
appreciation between
numbers rather than
dunng them. People have
asked us if we've been
frightened by the size of
théd crowds but to be hon-
est we haven't had that
much time to start wor-
ryving. We've got a hell of a
lot of exposure.”

By the time AC/DC
were dug¢ on stage the
Leppard’s dressing room
was literally bursting with
people mcluding German
rockers, the Scorpions,
who were just nearing
completion of their US
trek and preparing for
Castle Donington.

Relucantly, Def Leppard

didn’t write any of the songs
on this album,” Grace ex-
plains, “because I didn’t have
the time and 1 didn't want to
force it. I mean, I could have
gone away and written any
old thing and insist that he be
put on but I'm not fike that.
Unless 1 feel a really strong
inspiratien, I don’t push L™

Instead, Grace decided to
concentrate on interpreting
other peoples’ songsincluding
Joy Division’s “She’s Lost
Control” which appears on
the B-side of the 12 inch single
“Private Life”, and manages
to bring a warmth to it with
her high camp humour which
certainly wasn’t there before.

I asked her who had been
responsible for the choice of
songs.

“Well it's funny because
T've heard so many different
stories about where they all
came from but as far a
know, talking to Jean Paul,
Chris Blackwell and Alex
Sadkin — basically we all
worked on them together, but
1 heard later on that a couple
of people were actually res-
ponsible for suggesting cer-
tain songs to us. The only
critera they had to have was
to be totally unpredictable to
predictable lyrics and format
predictible lyrics and format
which could be put together
with music that is part reggae,
part R & B and part rock. but
always danceable.”

EN Grace returns to
New York in the next
few days, she's planning on
taking & months® holiday.
Then It's back to Compass
Point to start work on an-
other album with the same
musicians who worked on
“Warm Leatherette.”
“This one will be &
progression,” she says,
a definite reggae shythm.”
During the last session Sly
and Robbie suggested that
she come over 10 Jamaica to
try a little ‘Roots musie’ but
she says going that far would
be totally alien to her perso-

ty.

“Roots music is part of &
certain culture, there's a cer-
tain direction that you sing
about and I'm not into that, |
don't need ‘culturc’. My ex-
pericnces of the world don't
come from just one smalt
island. Because really 1 don’t
have much of a Jamaican In-

went down to their hos-
pitality room to meet more
record company people. [
left them to watch AC
DC.

Several hours later in
the nightclub Privates,
owned by Leber-Krebs,
the band minus Joe were
relaxing over a nigh-

cap. As usual, Pete
was soon intoxicated and,
as time shpped by,

everyone else followsd
suit. Steve suppested thet
1t was far better to gulp a
drink down than savour
its taste. Ho snded up blind
drunk. Before long Jow
returned briefly, then
vanished with his Jady to
another club.

This week 1 spoke to
him after he'd got back
from the States and
although in gosd spinits he
didn’t sound quite the live
wire he'd been when | last
saw him shpping out of
Privates.

“ldon’t know whether 1t
was the flight that’s made
me tired, but | was fine
when we were touring and
if we'd carried on playmg
I'm sure we could have
gone on for a lot longer
out there.”

How does 1t feel to be
back home? “OK, it was
good to have a pint of
Carling Black Label. 1
missed it out in the States
— 1 only had one pint and
that was pretty awful. The
food was lousy too!”

Alas, Leppard won't be
resting for too long be-
cause this weekend they’ll
be at Reading and
immediately afterwards
begin rehearsing for the
new album, which. in-
cidentally, ts gomg to be
produced by Mutt Lange.

“I've spent most of the
day on the phone m Aust
ralian Joumahs " Joe in-
formed me, ‘1t seems
we're doing pretty well out
there So | guess we may
be off thers soon to sup
port Rolf Harrw™

from pl17

bass frequencies and top
frequencies to be spread bet
ween appropriate speaker
cabinets, via second power
amp, this was a feature of the
new 726 bass amp from Custom
Sound which 18 claimed to be
the first of a new hresd

At the otherénd of the scale, |
was improssind by the way tn
which they have taken advan
tage of developments n
speaker technolngy to praduce
a 4% 10 speaker tebmet wich
performs casily as well 8% a
412, but sconemising vastly
n space and {roadis will bs
happy te hear) weight
Among the other mew Cus
tom Sound praoducts ame 4 com
pact profesmonal baws (rmbr
with colour wwitch for sham or
blunt sound, Sigma 2 Filwntt
flared horn cabinet with
two 12in driver units. compct
2% 10 cabinet. end the 7210
small vize 200 watt power sn
clasure fior vnas

Kembiw showsd the new
Yamaha JX rangs of lower
wattage ampe for professional
practics ume, all featuring
hesdphons sockets and pull
switeh to automaticd iy in
crease gain on the mater
volume Prices range between
E180 for the JX20 to £225 for the
IX50

The MM Electronics
MICFOPAASIAOT TOULINg SYatim
18 the heart of the new larger
four and sizhtoutput DM
mixers beng shown by PA CE
Musical Equipment, making
chip technology available to the
tounng musician as well as the
studio engineer This performs.
a wide variety of complex
routing tasks with great sim
plicity and speed, displaying
channel and group routing.
.uowm’; channel-to-group
muth rom a single keypad
and offering 16 programmed
routing “patches” selectable by
only two kevatrakes

The microprocessor module
gives two digital displays,
showing eutput and input
numbers agd 0-9 keypad for
individual channel routing

Six function keys allow
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routing of any input channe! to
any output group

Using the patch function
wot upm can be changed quickly
to go from full band to s wust;
et up or from vooslh ) In
strummntalks only mis
Of particutar mueest on the
Carlsbre stand was the rangs of
Procab unite which really
diwdrved their slogan — sound
vou cwn feel Thisr Stingray Pro
Bas 300 has biamp fecility
£44% 50

Prices rungs
£155.25 for the Prigab i» 1h
cabinet to £352.68 for B¥ 12¢
spearher oubinet

Amonyg the sinaller smps |
win very impressed by Ruseati s
Mini mouw renge of uny
prectice amps with recharge
sbis facility ranping in prics
from £99 to E189 for the Mim
Moaw baw amp

ARMINE Appice & own
Ludwig drumkit on the
improwsive Ross Morris stage
set not only highlighted the
man's forthcoming drum
chnics later this month, but
also attracted attention Lo
ths nmarkable Ludwig Set-Up
modular drum grouping and
support sestem, allowing each
drum (o e pesilioned firmly
and ergonomically where the
merformer’s hands reach most
easily. IF that means having
vour tom-toms at extreme right
and left placed above the
horizontal, then o be it the
system makes that possible.
Another feature bring talked
about — but not included 1n the
Appice kit — was Ludwig's new
twin channel die cast hoops,
providing full 360 degrer sup
port for the drumhead and
eliminating the lows of tension.
evan if one tension rod slackens
sntirely
The new heops have two ad

from
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ditional values. one visual, the
other in terms of service. Ther
constructton eliminates the
“ears” usually found at each
wnsion rod, and the heavy duty
rimshot brad mintmises the
stick damage and actually pro-
vidi a sharper sound

ACH vear new vanations on

the capo diatgn are pro
duced, and 1t becomes 1n
eresingly teapossible to think
of any alternative approaches
And yet, sach vear, somenne
daws. This tims round it s the
demigner of the Hamilton Fret
Spanner, shouwn by Mercia
Music Whelse e

Sines 1t clamps the strings
agminst the fret not the
fingerbuard, 1t 1 claimed thet
thi guitar stays n tune and
won't gosharp. so no re tumng
# neomaacy 1t has » Aexibk
top. 5o fits on curved or 12

string fingerhy
nes s fouine
Fander sparey in salid bras #

shown by Stentor ranging trom
8510 for a per at Fander con
trol knwbs to €63 34 tor o com
plets bridge tre mulo unit

Stentor ulio show 2 ew
Whadlark lute, deaggned and
hand mede 1n England by Jehn
Gorrett with spruce front
muhaguny back and neck holly
fingerbourd and maple g
wilhng wt £165

G CONN (LK) show a
completely  redesigned
saxophons the 18 which

suparsedes the SV Dirsctor
new mckel plated flute with
similar spec to the 180 silver-
plated instrument, a new shor
maodel 26a Cornet for the brass
bend market. new trumprt and
trombune in the Director rangs
with larger bell flare, changid
valve action and new styled
shde, and new Century trumpet
and trombone. again with
larger bell flare and redesigned
shde

Finally, the big news on the
EM! Music Publishing stand
wus the availability of the
music baok of Bob Dvlan's lat
sat album. “Suved” “arranged
far pino vacal with guitar

News. of mone BMF sadibis
et werk

fluence in me at all. 1 tried to
lose all of it when fwent to the
States because Jamaica was
really too strict and I thought
the whole world was like that.
And Pm not into the politics
of Roots music, I'm not into
politics at all — not Jamaican
or American.”

Remembering how one ol
Richard Pryor’s biggest pro-
blems was coming fo terms
with a country which dis-
criminated against his own

people. 1 asked Grace if she
felt the samg way? Did she
think that the recent Miami
riots could happen in New

ork?

“Well, I'm sure there are
lots of people in New Yark
who feel that they have rea-
sons te act that way and it
that’s the anly way they can
get results, then they should
20 ahead and do it because
sometimes it takes dramaltic
things to happen before

people will acually sit and
listen.

“But as far as I'm con-
cerned, someone once told me
that deep Inside I‘m a
humanitarian and [ suppose
that caring for other people Is
really—what | find most
important. I'm sort of a
motherly person — but bad
too, of course.™

Being thought of as teo nice
just wouldn’t be right for
Grace's image.

These beautiful cymbals are now imported and

distributed to the trade

(and general public) by:

PERCUSSION SERVICES LTD.
THE PERCUSSION CENTRE OF EUROPE

289-299 Borough High Street, London, SE1
Telephone: 01-407 4952 or 01-403 1056
Trade {and general public) are welcome to our showroom at the above
address, where you may try all sizes and types of ZANKI CYMBALS at your

1abl

leisure. Our car park 1s

for your cor

e {free) or B

gh tube

station {Northern Line) 1s 100 yards away

RETAIL PRICES ON ZANKI CYMBALS (inc. VAT)

10n
Tln
12in
16in
18in
20in
22in.
13in Hi-Hat

Try ZANK' cymbals at

£14.98 14in
15in
18in
20in
16in
18in
20in

Hi-Hat
Hi-Hat

Flat Top
Flat Top
Swish/china
Swish/china
Swish/china

£51.16
£61.16
£49.96
£64.60
£39.84
£57.80
£77.86

your local drum shop and |

compare them with other leading makes.

The sound is terrific — so is the price.
See and hear them at the Live Music Show at Olympia
August 17-23 on stand 182
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LARNES A ATEher_ 1 4By L SRR UL LT P TRANGE EASHION sxcmm: YOUNG harce and | SINGER, GUITARIST, wanté (o
Tw* vt the =fect ting disvande . Adriin Nevil 7 « MLl . e Toiogie | rarm b BelSuD Wy preduc, o YOCALSTS
1 Wivrw wil S0 cynice out I8 transisndeatal 1967 ort Sulio Phg ek deg e plember op Lomlon | originet eneryy music | e
LT A Sewiy th snier, but FINM, and S unreegnivae bis Comact 858 2630 697-4344 Mike (same No.) . R-h-».r ll\ now mo-.“ - ime n;. " Ronrs“n;d o ]:Lo‘ﬂ
Enos epphead hes actually blurs funk remake of the ntial — Phome 0424 pountisl — Ring N 11p per word
w0 et pend Sffect even Walf's ‘Beck Door Man®™, L —— - e - 3 DYNAMITE — TALENTEO, un
\f (e thesries only applies Lo wheréin Mr T mans the xnen
half the seesrd And let's not Mutrennd clevinet and exer Mel — el Ne
t Edward Gordon — ciwes his dirts Taugh elod e NOW - — an M 402,
i vl for*Better by Tir are e GLASSIFIED ADVERTISEMENT ORDER FORM  Rwvedelll | 2% e "5 i
LYNDEN minority of trécks where Classified ads should be sent on the order form but otherwise & plain sheet ot paper TR ghnd et T
BARBER, Richard keeps schtu and your ad clearly printed will be sufficrent o prov.. Laca) — Julle. $45 4547
“Now" ‘s a vehicle for his \ " PO FE‘NALE VDCAdISY. ';'::‘ idval
p i3 y .S, i R T L il o &
X. “Los Angeles i BRI c‘harls. Tee enclose P.0.s. cheque to the value of price per week for week(s) Hige som o P N, Gl o
(5issl P for e TRt N et Ak ora
: i i i €M) PRO funk-foul minge
SR-104) ond the aloser, “Spinnfig Column Heading (e.g. Instruments for Sale. Musicians Wanted, Tuition, etc.) ... nmmw Live ne“,r lem'ho,r
Sorps rport

x ARE a four piece Los An-
gele, band, “Los An-
fleles” s their first album.
Thetr influences are said to
range from Hank Williams to

.15 sumething of a Tee.
party-piect, a slice of Men-
delssahn  progressively
funked up by those inimitable
flailing fingers.

ichard Tee's incisive,

Pieaze mahe al chequits P O s paysbls 1o MELODY MAKER. Telephone aumbars ore chargad 88 two wordz)

ienge?  Now
Hemel Hempstead 40719

MANAGEMENT

he Doors so it 1s only R‘BDGI—drﬂ\Cht'd style leaves 22p per word
appropriate that Ray Man- his rivals at U "AND % following
zirek. former Doors keyboard — no one else alternates pl-yml the sixties sound require
PHver should be credited as keyboard-caressing classical g mlnllemcnl/uenc! — Ring
producer, and contribute a phrases with whole fistfuls of i o

#w divtinctive org#n swils. uncut funk the way he does. «or"nﬁ::crs:'f::nu,' 2 frat’ u'.‘f:.

The nine songs on the

But his work 1s better

vibum concentrate on the apprecitted off hie countless experience image and original
seamy underside of the reeurdingis as session-man, or :;\‘:ll’sln..lretoll;lltl. r:;.::em:.:m_u_z
American Dresm, lyrically * Keybuardist with the group poel

lying on insistent. random
wowd phay Father than tneisive
- % and Dying in
High Seewty” for example,
s Gitte te do with Cols
Pree Also included 15 a
memic version of The Daord’

Sl Kitchén * #nd
R nees to the old Question

Stuff than via this good-
“ibin’ throwaway

Oh. and the sleeve'll put
vou nght off for starters it
depicts a cup af tea (ha he)
Amcric#n style — a pl
cup. that 1, with & sorry bsg
floating in ® Yuk — PETE
WINGFIELD.

First Post Monday.
NAME

et st 8 P

> ot Pins3 110 Compary registe—ve ® Eogp
Pt eg e SI4ER Rt ailce Subgy e

To: Melody Maker, Classified Advartisement Dept., Surrey Hou

T
17y W

S by wart

ADDRESS

DAYTIME PHONE NUMBER

Rocd gt {af
00

1 Throwley Way, Sutton, Surrey SM140Q. Pr

P

22p per word
WHITESNAKE GILLAN, Purplc
Raigbuw video, (vha) TUIT Pops
Tepani Lehtkoinen,

smoﬂemv 12978 Ta2s Uppsalu,




— cont,

MUSICIANS AVAILABLE

Vocalists Wanted — cont

11p per word

ABOUT 100 bands.
discotheques! prices! —
London’s Laading Enteriainment

Agency. Clayman’s, 01-247 wl
ACCORDIONIST, GIGSTER, solo-
iy/bandlendes, early thirties. mo
be scasions .

groups

L, sume
vocals 9. gear. transport, seeks
band with deal plenty of work
— Denham 132043 (Uxbridge).

YOU louking for rock

d$? We ve got plen Con-
(act Spec, l'leepml u(num»su.
830

23, versatile

uc .lvlllnble for modern
and ins. Vocals 3t nee
nly. — Rob

908-0499 evenings/

vnlhul

935,

DRUMMER  reguires
g48 and sesetons, also lcaking
for oTiRinal working rock band
— lan Raisham

BASS AVAILAIL!. — 01907
4509

BASS AVAILADLE. reads busks
Herih et on &l

work only plesss

GhanTo1 673 Sose

BASS, EXPERIBNCED,
uality equipment

top
transport and

w2z bond for fun
BASS GUITARIST, exparienced
sight_reader. seeks residency
Tel South Shicids 350674
BASS GUITARIST, exptrl!nt.d
scke working R/R band,
preferably pro. own Cransporte

curulun_

uss — 01167
2494
BASS GUITARIST, experienced
20 syles” pugs. deps. sewiene —
r. ITAR available gigs
g relianne  eobeA
BASS  GUITAR/VOCAL,
busk, summer shasons,
reliable — 0400 30331,
BASS. — 039 7001.
BASS GUITARIST, if you wani,
Chris Squire, Paul McCartney and
John Entwistie atl rolled inte one
— Call Mick Gaughan 0476 614
1Pro only), lwhtning learner
GUITARIST/VOCALS,

Tead,
“depting

TeRdibusk, any aigle Jigeders
resdenc
BASS secks  work,

expicimosd all « Egicat Transport.

BASS PLAVER, — 875 168
BASS/VOCALS/GUITARS for ses
gions, gigs, dep® etc — Fareham

MSSIVOCALS L Ty

OCALS, gear and irani-
. orginal wrter, some read.

>R

secks pro contemporar: rec

batid, dedicatéd sensibic. spprect:

ates ‘stage iheatre,  expericnced
ng B 3478

.I SIST DIUNHEI lable

swion otk — Brian

seeks

B

1 o
guitaTisL

battleneck
sear

plus
vocals. Good e

COUNTRY  DRUMMI
untunupermmen

n.
Bormobiie. Wil . travel
llt myleun Saes) " i
— o189

“DRUMMER ABLE (34) seeks
pop, country, rish, regular work;
N_London, rellsble.”— 772
% ove
DlUNNEl ABLE, standards,
jazz, Latin, pop, seeks gigs of
0l

restdency.
DR ACCOMPLISHED,
ayaiiavte |lxl‘dep| — Tel 80

nluuus- gy want-
e4 urgently for gl ele-
phone (evenings/weel enmn g1-7%0
L E AR un J1as

RUM| RILABLE
— Derek,

" tar
g8 807

DRUMMER AVAILABLE gigs.
Bedford Cambridge and Luton
arss dford 64808 after 430

o
DDIUNNER. El?EIIENCED, ]II
s, “yossions. deps or work

nd Sranaport Lt sghn Coding
™ 0555 670 3374

‘n-n

DRUMNER REQUIAED for new

band with lecal name

#ig3 waiting, High Wy eombe rea
Princes Risborougl

DRUMMER SEEKS good work

fng band home or abroad — ol-

onunus- WANTS ‘oﬂd L
in Reading area No
Reading #1373 Kevin

LEXPERIENCED YOUNG drum-
requires g dep work
Theatrcs b band rock et €

read fiy shit or London erchesira
tony reebick  r  slarters
Anything comldtr(d -mr g st

e o Norin

West or Midlands preferred
XPERIENCE UMMER/
rhythm lead  guitarist,  reade

muste/vocals seeks regulir giys
all Iypes of music — 9737 12050
evenings.

GUITARISY AND female voca
W require Souh Eart London
worxing ban n 204 1608

GUITARIST, GASSIST, both 1ntu
Bowwe Jam Reggac seek b
- Tan 01508 7081

GHI‘AIIST IUSKS. Kiks

Pt 672

deps

“cuimanisy, EqunEs veel
— orest o5
I TARIST EAR,
port all gigs — oo el
GUITARIST LEAD rhythm bass,
read, busk gigs deps rewsians
~— 994 1547 day 603 07i3 even
Inge

trans

GUITARIST, MATURE, stan
dardw jazz, seeks gigs residency
— 01 %k 4aso

GUITARIST,
xperivnced
SAMNe. PRsspart Taquires S0
pros aniy — Martin 0bSS 26102
GUITARIST, GOOD, jarr
FequIrcs cruies.  seavine,
— 01450 03%

VOCALISY, po.
ads. Busks.

GUITARIST / VOCAL:
perisnced, any -xym
dency — 01-595
Gu""./vnculﬂ. lXDl‘nent!d
pro. free 1n August — Sunbury
) w2777

S, ex
€8 res:

GU TARIST / VOCALIST degs
bend or wlo work 21
5794
25, chythmic,

GUITARIST,
s band, varied

any transport would hke
in & modern jaw band hllh
~ Phone ¥ike
man” Ingrebourne 7971 or  eall
..l 323 Straight Road Romford,
KEVIOAIDS ORGAN / E. piano
umh esks un/resm«nc). Lon
on, Bemx l. - Phone Neil
1-77 7347

KEYBOARDS ORGAN, E P1ano.
“
™

— Box Xu
RHODES
treader), pre
— Paul 01977
KI"IOAID!/VDN!I &
tandary
LI

synth
gigs, scamions anly

Piig

A fanaib

.n, wriling.
vocalh pro fetst fear and tran
porl  seck offurs anywhere

Manwfield (0621 $43733
o Xk ULy S e Priencad
fogd ImEee nuees mp.

LEAD GUITARIST seeks good

dedicated. early Seventies in
Buenced rock band, — Neil
S itere N
O AR Riodeh yourg

errlB drummer  Lati
standards, dedicated Ium -
0772 747583, UK or abrc.

PEDAL STEEL |uml. gigs
LT 3905,

Rmuls‘r/runls‘r — 01571

€EL gultarist/vocals

secks Band (3 London oy Kenth

01-850 1209

PIANIST/WURLITIER, gigh
8048,

PRO BASS play wants winter
crujse  residency  etc., excelien!
reader, busker — Steve. Sheffield
343570

IN"HOI GUITARIST, heavy

tal, o wanted by
Tead gultarist t form band play
ing, urmml material — Steve
242 extension 251

L0 PIAMIST, organist. Soedly
or trio with bass and dru
353 1591

sueks work

TENOR SAX vocaly

v

Jllhn Wihatwell 414 after 6 but ensidered
RUMMER. EXPERIENCED, l" Martin, Garfton - Hertds 734138
lm semiont_deps or working [ VIOUIN / DASS juitar ™
ana Trantport — John CAHiim. | 5148
1 4698 %79 W24 VIOLIN, — 01-45) 3344
i Youl requires
e dinsy priferred — 634 4M$ | wision work onl |maghoe, <o
DORUMMER, EXPERIENCED il riu U UL In with o
work. simne depe ete read t | touring and uuuu mmmllm nl
PHcas  tesnimort  passport == | ¢chart aibum ang pIt to dwte
WaE enor g Camberly dott and leave
DRUMME! RO, reader, pwes- m"i 0y
port = el 304563 e ——————
W ——_
PRO DRUMMER - 7
P per wor
#“"abh P depmm ATTRACTIVE, BLONDE female
op class kit Experienced all | [ vocanst wanté's for three girl
styles Vera Lynn through Zep: Ex-
plin Phone Paul 01-361-4111 one Jenny.
it g DEDICATION es
1441 tnot Sat )
*Penace vocnusr work wait-
iny i ‘Wickford 4.
EMALE VOCALIST, cabarel,

DRUMMER (21)

Experienced pro, good
gear plus image backing
vocals Passport, seeks
working band anywhere
Ring Stafan Rhyl 4422

conlext new project semipro key
word ymagination equipment pro
vided = 1742
GIRL SINGER, experience pre
teFredr for Norin® 1ondan: b
pop/new wave outhit,
— Phone Jon 272 8231,

Gigs soon.
Steve 341

GIRL SINGER ur‘enlly nemed
for rock group 435-
$066.

WHERE are all the East

origii

uymg al
zy Whiteanake Tag
ane 10 Contact Gary. 738 ‘6224 or
Ahdy 0s34 70
MODERN MALE vocaiial winted
ects
Athiord 'Middx)
VOCALIST / FRONTMAN wanted
by orixinel rock band Musi have
ambition  and dedication N
ndon  —_ 346.1 obin
VOCALIST REQUIRED by gig
fox Rrishen tgrd reck band. =
Tita Heighte
VocACisT -Eo IRED
forming band oragmal
but mteriat
[ Rehearsal

Jon
pox eriuk

Forest and Wildlife
thoge why Tove the nalural beautt
of the countrytide and who would
Itke to Dbe wmplésed preserving

it in the USA or (anada send
SAL @ furiher d~uu- of side
o — » Cnter M)

Arm.uon.. Fond Newcastie | Lt
it

VOCALIST WITH Marmwais e
joIn &P country bead  shis
work  with other vecalt  full
Ay for suditions ST n—
Al OTog1 Wes

1125, ROCK inger. nit heavy
Reading area No prow -
ing

| VOCALIST WANTED

Tel. TONY (0745) 50438

ROCK
VOCALIST

Unawatly mawied for London #nd
South##4t timerd band with
Tarthge
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RECORDS WANTED

VIDEO

REHEARSAL ROOMS

Private 17p, Trade 22p
rord

per wo
ABSOLUTELY all sour un
wanted | LPs. caseties,  tingles

bought for

r«-uy rarities)
oh cash or exchange

22p per word
vow cosr vidco production
High standard reproductida Com
plet live scesion soune
1100 Pull  editng  ani  cops

me sastem -

e

ne
ng any munmy m_r-ny

0. Hecord
3 Notung T Gare
Wil 727 3538) Cae

scttes only may be sent by post
with SAE for cash (our price
must be accepted. none returned
once ment. Estimaies on_reque

A GOOD cush offer fur (hove
unwanted LPs45w casetiea Al
types bought pruvided condition
xcellent  Send  Dst  detmiling
titles, condliion (SAE apprecia
9d)  — Stop Look & Liste
Hayte cam-.u
LPs/CASSETTES waited, Top
prices plld any quantity. — Seo
details plus sac for cath dfer
Gema  Hecords PO Box 54
Crockhamwelt Road  Resdine
Berkohire

SHUSHA RECORDS wants
leetor

Dylan items —Gruham
nom 4 Bush
Thampten Midx

e e
STUDIO EQUIPMENT

22p per word

HIRE, SALES and service All
pro Hudl» gear — Music Lab 01
s 539

LEEVEIS -RICH |

trk machine
ck ¥ old

164 dowk
— 0362 73011

FOR SALE

SUPERSTAH WANTED
¥y mageriier: i sper) et 4y
el toc rocetiap
Epe v aressionsl

.n::aua-r:nnnwm

L )
SITUATIONS VACANT
T ——————

17p per word

ALTERNATI EMPLOYMENT
uppartunities with record com
panies, radio  siations. music
magazines, etc. Pull-time, part
time,

SINGER
SOUL SISTER WANTED
To complere bnd recording

onginal matecial in Chic
Wa'dran vein

Phone Mike on (675 4478)

4 Y.

‘Music Industry  Employment

Guide'’ 1 adlo Employment

Guide" £1. “British Music Index”

‘includes £00° record company

adiirksces) Tihg Alitiires {1] .
Pro

Dept d .
S Rerion: Totnet. Devon.
DISC  JOCKEY'S  ASSISTANT
tfemale) for Octoby 4 10 19 In
M No pay but free fights
acc — o

A9

Thrs advert s only of interest to
young talented singer song-
writers or groups We can heip
i you really believe.

Write or 1glephone
MAUTOGLADE
MUSIC LTD.

22 Denmark Street

London, W.C.2
Tel. 836 5997

GLORIA
GAYNOR

type vocalist to comple.
ment 9-piece band for
brand new residency n
the South West TV and
recording work waiting
Telephone:
0454 317109
or 01-670 0487

ELECTRONICS
engineer for keyboards service
department. — Maurice Placquet.
Tel 01-789 3232

LYRIC WRITERS

required by
De!

recording company tatis
1sae) Robert Noakes Sneyd
il Road Bloxwich Staffara
ahird

E SALES STAFF!! In our
current recrutlment drive we still
seek more people With retail sales
exparience to make up new lelm
ceime auiy ol reae sipg

o

can th prnven xbun- pl
A A AT
tons  Musical Instrument  Co
Haydon Place Guildford, Surrey,
U1 4R,

NEW BANO. Single gigs immi
nent “require dedicaied sound
may T mnoc  <0xford:

Uhire) S3ee afytime it md
Iave message) or M4 .ms«
RELIABLE ROADIE helper for

MELINg band expentes onlv at
present  prospicts  puod  fer
ture — PhoRe 01-720 633 or
01:204

TO

for

Phane Pete 996 2510

YOUNG
RECEPTIONIST/TYPIST
Braht = d chme ol W0 wss o el
Hemdly muse managemmnt com
gy w4 Orford Street Satary

LTI 10 MpeniEnos
Please contect Gill Pembury on
530-7118

EEL PIE VIDEO
2 camera video 8-track
recording PA playback |
Professional studio
£66 per hour.
Phone: CHERTSEY
(09328) 62688

22p per word
A LARGE sudic at £3 pur o
incl P o>
Nt-n‘tenl! DI 4" 438
ALECSOUND STUDIOS, 2 24 he

Video Grabbers

TRL #1838 7342

3 Vow

Gumnt G L

N.w4 fully equippod, il U-
Id.o studio. Now

Editing Eitcts Highly creatve

SILVERSOUND

uDIOS
1078 KIRKDALE, BE28
1oty S dmntd

TRACKS

REXEARSAL STUDID
Frae ase of 500w P4 and
g
Chustmang Frea celrashome
ACTON 393 8751
Eres pror Wit er wead Whe Teothe

b " 53
AT NWIO O} x 85 780w PA
# hee From uh s o
CHEAP REMEARSAL, (239 pe
hour — Tl 729 ueh
LASGOW'S FIRST spuctous 2
hour_studio S8t PA Car park
1o Mg dtreer 041352 3381
(31) 70616
s.w a N
me
Taunge” — 01728 365
RUMEARSAL PACILITIES s
able wih sorsze o,
Tel of s 4
EnEAlSAI. ROOM fur it
— 237 9443

#
o RieARiaL Woom 130t 1 13n
{all backline and PA, tre< cullee
= Ruigate (74
o3

REHEARSAL ROOM, Clapham

055 ph — 01741 276
SCARF STUDIOS How. th-e: re
hearsal reoms — O01-987 1651 fos

AL
156 pibr

inps 12 pohr Day
7 135778 am s pm

JUMBO
MANAGEMENT

introduce  Erand new Studio
A

REHEARSAL STUDIOS |
S 111 7% por boue
Sae T €2 15 pn b o ¥ 2
oot 3 €3 30 .5 s ooe
Spaciet oy reee
01870 6584 any ime
o 01870 4038 any fwme

SOUNDS ALRIGHT
REHEARSAL STUDIOS

St 1 22% 16

ks 2 20 u 11"

e
ane Gould. 01435 221>

1.G.A.

prmmonnl. all incl
Unpesiesie a1 _ CLINKSET
E25ipe oy Sttt el M e et Evry
36 CAUS"ON STNE!T Sw oo ey m— OO
tanthuly desovarwel weed vie 04 ATRACK
18723 SN £2.50 inc. VAT
o further Betom contact
FOR SALE 01459 7256 iy ary
22p per word
ATTENTION EIGHT trach ot THE ELEPHANT QUARRY STUDIRS
d - - 10 -y WAIHVLM(,:NICN& (1)
treck tapen for e 2t 53 B REHEARSAL STUDIO 02037
=, Fleast centact Stusrt sa 81 (] 181 Long Lane, London ||| 4 « iy su..- i pa
"; ‘ﬁé::uss BANJO D SE1 s %a il P pes o,
o g orbiv s pemneld -4
St soet. Brpoa new s || €2 50 per hour inc P A e e .
In Mukers s Cost aver tioc || 01-803 3505/373 5573 GET OUT Of TOWN AND GET
Wl sceept — Ch=uwrheld
52
OISCO PADS wtop :(lvl{rly \IID
gt ALASKA
Punsby
"l:'EAUSS IASSA\‘ k .“l‘)u,[n‘ SMAHT ART
e 15
a7 N et w9 STUDIOS
U e
lAnlo MICROPHONES  wond £2.50hr. + PA
gt or clttme = Lt 289-2944 Ty
Electro Co awther
Ruad - Winten . Bournemoath 01-928 2986
STAGE LIGHTING  cinirvlier
for sel¢  Thorn Club 1072 centrel

WHARF MUSIC

3 large Rehearsal Studios
oo b

London, W.2. Tel. 01-229 9054.

SOUTH SIDE
REHEARSAL STUDIO
£245 PH + Mixer P A

|
W SPINOSCOPIC LASER, REHEARSAL
mixer Inhnlla paitarns konerate STUDIOS
l| um Nuwn ‘RED e
L RN
qxu':; 10 .\.m. facitils . Fow new 01-701 9323
aln o [395 & 1o Meal
HIGH FARM STUDIOS
Sposteus rehearsal room
REHEARSAL ROOMS 400a PA - batkhine Essy
parking 30 mens from Lon
don
REDAN €4 per hour
REHEARSAL STUDIO Denham (0895) 832580
tusury ar conditioned. carpeted Sirack lachites avasichie
stwio 1500 PA inc TV lounge
kitchen Free Easy
33 Piadzn Place, Gussnsway, ALLEYWAY STUDIOS

24 bour 4 track & Rehesrsal
Studios €3.50 per hout i
cluding Backhne & P A

Ne Fulham Bdwy

Tel: 385 1816

and Cassette
Tel: 737 0579

[REHEARSAL ROOMS 1 2 3
£16013 50 Amps and Cath
Koyl h D EwCTs Yemmhe
(' 0L M awadnte {cx hew Opwn 7
* -, e Gt |
uuuv ot 106 8 trave

e
GOI.DNAWK RECORDS
14z wiz

Coldharwh R
g3 mrg

vcni"c

AEHEARSAL $TUDIOS
2 x 1000w PA in naw

STARS
& STRIPES

Rehearsal Rooms
P.A. & Gear availabl
4-Track Demos
01-381 4402

SITUATIONS WANTED
A ———
11p per word

AMBITIOUS FEMALE
tull ime  work
industry no experience but will
Cnnﬂd!r lnmmk one 0607
Ta3n

EXFEIIENCEO VOII sound
enpincer avaable - 01 o185

DIE (EX-SAMMY RIMING-
ToW) pro Jarsband for
long,short term work. — Contact
John on 0359.70M45 or [eave mes-
vage with 30645

OUND ENGINEER (20) wishes
to join pro_band in London area.
— 01 994

TOUR MANAGER sceks work —
U9 8864

SOKGWRITERS

22p per word

SCRIPT OR slory wanted for
musical. — 061-808 1454, Michacl

groups essential,

residency.

RANK LEISURE require

D.J. for Reading

Good programming for various age
plus high degree of
showmanship. Top rates,

Telephone in first instance to:

Jane Davies, Southampton 23908

long term

fgoctnpet 'b1.403 3256

7581 Tomey W1 Linden &

studios
Pooi table, space invaders and
fioe parking
36 CAUSTON STREET, SW)
8215392 mklﬂl‘\ﬂﬁn‘nlﬂ‘l
8218793 : CONJUNCTION Wi ol )
R@LLEJRB L)
REHEARSAL 3%
Dy 3w m ot
e €mpn 1as 5 -/
. PA X 24 4
- vt TRANSAM TRUCKING
Do i e st LIMITED
T - . L -
Js et 11 0 o0 - -
Ar_kovu-unm vaiable ™ L e b -
....,.' Machnes < Kircnen — g b

Mm-..ou 551484

Tnem s gr——ro ., w—
2o e e

ko R et Sl -
Y N

-
-

& St
bt
A B 1 et B

“ee

R T

HOLLYWOOD STUDIOS

ety D

VR b o - Sy

3840 Upper Clapion Reed, London, £5 880 - Phone 01808 112171122

— e
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22p per word |
A ADSOLUTE ALL AMPEX
track Disgusting torlet, bermerker
wmneer «lt  ewnditioning  Get,

sreel weund b

A ASBSOLUTE BARGAIN. 16
track §12 per hour, B-irack £19]

Srdn B acding SIUOC
M hter
The N rih Mk 3 Framsavmt
16 TRACK £15 p.h.
Cagtoet Steve Foley 061 226 5369

Recording Studios

par dtuny 198 dncoum for

sessions over 7
5 goud “retuits Tor "ine. phr
B o< cr dpgaTale WA o0k
new Ourl 18-track recorder (2in|
iape hire £10), EMT plale revarb|
phasing phlarging ADT, graphics
DBX compressor limitor, e |

of pearl drum Kit, pian g
imdchine and ampt Fendiy at
sphere and great engineers!

8-TRACK
£45 {INC.) PER DAY
FOR FURTHER DETAILS PHONE

SOUND SENSE STUDIOS
Seatord 896053
a5 Lewes 3209

ucers to htlg‘you Free col-
Tee and eas
and youll

b comting back )

us VAT. Fa
Recording, Sudios ThHayes
uma: o> !7: E g
it R T lor Street
level penple_used by P erry |

The Dour

and
Ring dartime Soct 01247 e o1
o1
aua

Four Irack §4 per|
hr weekdays before 7 pm ur.{-
<tudio all  invirumenid, am|
Ializte Gooa vouns. Nermuis
il

manufacluring service
e

sleev
SRT, 01446 32}
BRENTWOOD.

Sy o N reag oty 815t Sy
77828
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CHERRY

AP ALICE ACM A8 OC
ADT AXG nﬂ-ab-n
SPECIAL SUMMER PRICES
1ras 118 pm e B v 8 pe
o o [ g

Call us now! 01-654 1197

|
|

R.K.O. STUDIOS
£15 per hour — 16 Track
16 Track Ampex Dolby - Saund Technics Desk - Harmonizer -
Delay - Parametrics, etc. Drums - Fender Rhodes - Guitar
Amps - Organ.

34 WINDMILL STREET, LONDON, W1 — 01-636 9242

THE ELEPHANT
RECORDING STUDIO
01403 3508/372 $523
STRACK (7 por hase
Specios Btowr Pockase £13 incimewe. AR
0 T Eorent

STAGE
ONE

16-TRACK STUDIO {2")
£11 per hour
+ VAT

~

16tr fromf140a 14hrday
Colour vndeo from£40.

1o MR Ie o 60 v b
ot

Tel. 01-607 1854 (N1)

W Jaack, Qisphany 14 50,
poh — 01741

4 I-me i prr

Bush 01748 17u ot

LAME 5TUDIOS. 4 track mobile
14 per hour £25'% heurs — 01
o5 ¥

LE  MUSIC, Ln b
lrnl Nidgs, Brenell, te.. 17.5
prhr. — Orpingion 33578 81460

STAR STUDIOS. 13.track

of mwtruments including drums.
incredible discounts on midnigh

£13
— TPA ﬁluumu

16 track tape (24
30 178

RS|
gen

SLUG & mcl Teac

Tomem o s vty
P

[ —
iy 0 879 0120

Loaking for somewhere to
REHEARSE?

Check the “REHEARSAL
ROOMS" Classified Ads.

e

Worbyy for the Musicion

AKG, Beyel
neers “backiine, eic, ne
U W mine | Victorla, ;)

per
hour — Tel Relgale 174) s

RMS B-TRACK
Modesty? Nuts!

BTW RECORDING
STUDIOS
125 Myddieton Road
Wood Green, N.22
01-888 6655  01-449 $110
B Tiadh (1) e
4 Trweh (€ 60 howas
Tage Rewes Grand Prana

D U FFY's ll])'ULWI(IM

AR CONDITIONED
8-TRACK £8 PER HOUR
——

fine o b
Dby Al P\ ey Sorvis
01-703 9608

CATEWAS
BININT

I8 TRACK
10 MRS

Qwarn
€0
BPACIOUS STUDIO

1-INCH 8-TRACK

£12 per hour
£55 per day

Phons Mugh ar Jamie
01-388 5864 (E

LAST

ate

AUGUS

if you get there before

DAY

TOMORROW!!!

If you want to place an advertisement in our 1Ssue

T 30th

you d better hurry round to

LONDON RECORD CENTRE
50 RUPERT STREET, LONDON W.1.

2p.m. TOMORROW,

AUGUST 22nd your advertisement should be
included in this 1ssue

REMEMBER — ALL ADVERTS
MUST BE PREPAID!

BTRACK £40—6 HOURS ;::ul'l“i::“,
kiG] il | IV | oo
i i Othar Iaghitiay kiude —d rostee-
ot e (| RECOraing Studio 1| (v pwe spce imasery =T
L i T 10pm onwards
3 hours A é ]
1750p hr*
JELLY STUDIOS £1750p hr Octopus Studio
STRACK sTUON Tel. 01-407 9768 ulu-u-u [ -~
£6.50 p.h T s ey 55 tar ohowr dey imt) | |
SPECIAL DEMO RATES o ”.:c:unm PRICES L& u:z: (ll.o'.lou 1 uouul
'-_~-M~-ﬁ » Fron vou of lsirumenhs ® VAT ~'ﬁ-‘.-

8-TRACK ONE INCH FROM £8/HOUR
10-HOUR SESSION [WEEKDAYS) £70
Scully ‘Soundcratt Dolhv Tennoy
Neumat
Spoceoua comtorta! e nurt aqrihg
The London § Coaat

PHONE ANY TIME FRENSHAM (025 128) 4251

JACOBS SUMMER SPECIALS
AECORD AND RELAX ON THE PARM
10-urach /duity from £100 — Sarect:
Visskand ‘v Pt 45 sy b, | V0

(0252) 723838

SPECIAL S-HOUR RATC
FREE USE OF

For more intormation contact 01 574
4507

Frendly acous comionatie srude
24 hour servch

e omonan 410w
S
HENION STREST
HDALE, LANCS
10708) 524420

16 RO &
1 “o

ARCHIPELAGO

01-549 1730

Ark Studio ..«

Free use of £20,000 worth of effects
From £6 per hour
8-Hour Package £60 Inclusive Tapes
KINGSTON ON THAMES 01-54% 1730

SPACIOUS
8 TRACK studio

b
block booking discounts £8
ol {09) €91 1872 or (01) 392 6457

/wave
5100105
TwichenAnam

TUDOR STUDIOS

8-TRACK ONE INCH
£8 PER HOUR
Scully — Revox — Teac, Tannoy's Quad
Graphic Phase Flanger 24/8/2 Custom

Dosk stc
SWINDON (0793)43514

SUMMER BARGAIN DEALI
Expires Sept. 12th, 1980
1 day s 24 ack recording (up
10 14 hours) only

L hobk Fonr
__ Studios

Contact Vi€ or Val on
014855798

8-TRACK RECORDING STUDID

Mirs 8 AHB 18 n 8 8ch DBX
MXR tme delays. Kimrk Totnik
Geptwes Agopune. Tannoy Qued
KKON3a. TEAC djtrack. AKG

1 baby prand puan
cobs

vy #od predurtion
Ptz oy & Facktms
£8 per hour o

£90 par 12 heur day

Ring Al on 01-407 8780/

01-254 5011 for further details

“SIMPLY THE BEST
4-TRACK IN LONDON”|

@ Basic Rate: £5 per howr.

@ Teac/Shure/AKG/Tasmey/

Revox Backline/ Guitars/Piano.

® Free rehearsal time befare

session,

. Rewd pressing and video

. Rehuml studios and

session mwsicians available.
@ 24 hr service~7 days a week.

MOUNT
PLEASANT
RECORDIN STUDI0

St P

vu{ ¥ [||1 C/16 &dg‘ﬁ
TUGH TEL HERTFORD (0992) 50080
o g
DUR 1 8-TRACK STUDIO 24-TRACK
IS NDW OPEN £15 PER HOUR

We're a purpose built pro.
studio 15 minutes from the
West End. Comprehensive
range of instruments,
amplification, percussion
and F.X. provided F REEY
Relaxation/Games Room.
FREE PARKING
£8.00 pev houv ﬂaw +VAT

16-TRACK P.O.A.

RUN BY MUSICIANS
FOR MUSICIANS

RING JOE ON
0| 622 0687

oL

|
|

Ui |

hours)
mmununumn

WHY USE OUR FACILITY ?

116 you, 1 our dpscius Custorn bt stutho we have g quaity
16 track equpment - ko mik tops! Pus extras ke the Yameha
acoustic &ewinc end ond CS80 synth
The Fackty ts in Brretal (Ciose to the M4) and costs only
£100/10 hour day ric. VAT & use of tape

TRACK RECORDING STUDIO

ol FRCILITY

The Providence Meeting Rooma, at 145 Whitehall Road.
‘Whitehall, Bnstol BS5 9B]. 'Nlephone Bnistol 552213/40651/47306

-

BLACKWING

RECORDING STUDIO

SPACIOUS PROFESSIONAL B8-TRACK
STUDIO

Teac. Revox, DBX, Dolby Tannoy's,

Aurctones, Custom Hill Desk, Neumann, AKG,

Senheisser, Shurs, 165 Stereo Compressor/

Limiters, 15 Rand Stereo Graphic, Flanger, ADT,

RUN BY MUSICIANS — FOR MUSICIANS!

Tel: Whart Music, 01-261 1263 (2 lines)

\ Rehearsal and equipment hire available /

WOPALONG STUDIOS
TWO STUDIOS NOW OPEN
16-rack £14 900 br. vcl. VAT, Betrack £10 par br, incl. VAT
COMING SOON . . .
24-TRACK STUDIO AND VIDEO STUD1O

" SHgs 44 two Brewdokst Cameres Visun Minng. Video Diap in
pitiaid V H S Batamax and Usalic Copim

ned t0 ofter sound and
# financed bands as well 21

W ot O Watra o= nd a
o4 driciks and snacki
worALonG MUSIC LIMITED
29 Gulidford Strest. Luton, Beds.
Telephone {0582) 412331

ADVERTISE WHERE YOU SEE THIS SIGN!

Recording Studios

This is one of the fastest growing sections

in our Classified Columns, so why not

jump on the bandwagon and join ali the

other successful advertisers — you won't

regret it.

For full details of advertising, write or
telephone.

MELODY MAKER ADVERTISEMENT

Surrey House, 1 Throwley Way, Sutlon, Surrey
Tel. 01-643 8040
Jacquie Russell, Extn, 4259
Paul Colfinson. Extn. 4258




STAR HIRE

o462 892480

WILLIAMS BROS.
P.A. HIRE

Call Willie on
01-647 2988

S.A.R.A.H.
P.A. HIRE

London Bridge
Tel. 403 3210

PILEDRIVER|;
5K,4way and
35K f/back mix

L 031-337-1071_

Tt o

1k rig. 400w F/B, 16ch
Cherus Esho & Smoke Effects
FULL CREW & TRANSFORT ICLUDED

Ol 520 6711/3

AGE P.A. HIRE

TkW 3kW

PA & LIGHTS FOR HIRE

ABSOLUTELY superb PA 10
Iights to 26K — 874 7043

lK
ISOLUTELY lllptrh PA w0
S lghta o 24k —
P for et
.mm and _ cheapness,  BOOW
500W F/B, 4KW lights. —
bk dge 52800,
ACE 'A HIRE Special tummer
offer 15 kw rig_ All inclusive
Just £10 to the first person

Dresent a lemon and this ad to
our engineers at A gig — 01-69:

1734

ALCO P.A. Jkw. Good rates —
Gutitord. 39475,
WIFT PA 1/3 K. - Woking

roof 4776,

J 081-442
081481
ULLETT m-s, 000w
RSD Gauss, JBL. Lighting
— Contact John Dean, 01

PA IX plus 500 wau
— aylime 540 1967,

a
7799,

s P

s,

1000w 8¢

5% 3o,
EARING

folaback

evenings b4

Light rig, complete
nd, £350 No offers

800° gl s 400w Fold-

— 01-361 1237
ol PA
U

ST, high qualt,
Snundcull JBL, h
1Kw sk Crew and
Trucking, undheads. 8140
258, Tours a lvecmlxy
NDS D,  keenest
Tates. 2kw 24 B, 322-

o748 or 34640

AVE ELECTRONIC Services
< ng from f40 per night n
North Landon, — 843 4526 or 160

systems.

PA PRICES SLASHED 1.2kw and

18 3-vmy RIgE 18ich. 800 watt

RG Shure mlk
KGB. 01622

€ 2ZKW JBL. 600w foldback
ll' 145 Jkw £90 94

BELL SOUND PA AND
LIGHTING HIRE
Tours and one rughters U K
and Europe PA rngs -1-
10KW Lighting -1-72 KW
Tel (0242) 41369/38543

24 hew

Phone now or
forever be a lemon

01-693 1734

SKIN DEEP P.A. HIRE
600w + F back Gauss RCF
MM Quad, MXR EQ AKG

SWAMP SOUNDS

Shure etc
Fres backline i required
£35 COMPLETE LONDON
Phone. 01-580 0825 {day)
01-205 3099 {eve.)

P.A. HIRE
1K'SK On Stage Mon Mix

Tel, Oxford (0865) 45552
{24 hrs. Ansaphone)

SUMMER SPECIAL

Skw front, 2 Gkw foldback
£750 per week pius VAT inc
crew and transport for PA/

Backline

SPECIAL |
EFFECTS

e s

“Le“Maitre

ACORN P.A. HIRE
e6hax M Kolzwy 2418
wigh 21 Mo, RSD 26

Tamoha

e
Tei 01740 7633/743 2362

TOWERBELL
P.A. HIRE

High quality Sounderatt
J.B.L./Turbo 2kw System
Full pro. system with com-
prehensive spacial sffects
Rosd crew — Backline

For details call
01-794 6702

P.A. & Lights — cont.

Drums — cont.

MELODY MAKER, August 23, 1980

Keybourds ~ cont.

Page 3

Keybgurds — cont,

BEVO PA 13K 300FE — 01390
25,

nm(sovun 1.2@ PA for hires|
12 channel  sereo
mlxer. Rolan e
Transport and cu- anywhere.—
01384 4197, ety

2kw  20-chanpel

3
&

. 049
KW WITH

— 01-267 &
1IKW RIG

offer. any pub in

inclusive of trucking

experienced engineer

#1657 38!

foldback irom £40

si0w F/8, special

S0OW PA, 300w foldbacks, l:-
Shanoer “déck — "Reigate (70
e,

0w fh All
taciintien llpunrntul couw Teom

4 184 4 -
sug

3KW PA plug 28K$% lights. from
£130 — 061 443 #4110 061 SH1 4505

Private 17p, Trade 22p

per word

A BARGAIN, A BETTER ALTER-
iy B ssconn;u:: SPECIAL-
A

drums, ‘cymbalg, hardware cases
etc — Denis, 9am to 7pm Mon
day To_Saturday. — 01525 4933
01.223 205

A BETTER ' 1CO PAID
your drum e All
cussion gear Recded.
tpm. 2 5897,

A, DIUN KIT wanted — 0112¢

for
per-

ipm to

ki cwen immbeulste

PRCMIER: Oy mpic S hgiem

wilh Aoubie T havde

B, Hvemen Wood Sna
ih ceis Yo s b lud\-l
tom with can i3

win) 120, Spesdking
‘var] csmbel stands

nd
P

hihat st ool 3
< N — Tel 0]

Must sell — Chris 653 338

OWIG 211N womdshell drum

Drums — cont.

PEARL ROCK kit, wood f glass
&iin 13in 1din M6in 240 Evans
immaculate 1320 ono — 01 3w
3710 after §30 pm

PREMIER DOUBLE kit com
plete with cues 138 uno T —
el Leeds 741818 (STD 05321

PREMIER DRUM kit  chroms
#nwn. nearly new 4 \om tms
camws stendi ete L0 ano —
To) Baggleswade 112524 Hishin
2051

PREMIER FIVE drum  sends

s pedals immaculate cenditwn

1370 wnm — Celchestar )58
PRCM

bals, all stands

Phorie Tohy.

ER 4 drum it
Al A
sckfasty cawes
— Adriin Rendte
Cofens

PREMIER 5
-
6 4

Ll
Sprdiing
te

Watton 41350

drum sants  ped
20 Utvane

PIENIER zzm bass drum (M
lagn gounwed " Tom and - bolde
i Shimmer grey

)

PREMIER 701, vib2s koo cen
Milien £493 — Southend $5704%
PREMICR 7 DRUMS, wn

PERCUSSION
SERVICES LTD

289799 Borough High St.
London, SE1

The Parcusson Centre
ot Eurepe

Trade and Retail Sales

sverything pers uswon

Ring: 01407 4952
01403 1056

1Win_ and 16in FD

) anore Black

goL e, Paite Zildyan. $ star
mbae  etands e

kit. a8 new cendition 15§ —
2 4813
BA CONGA CARR £1353, PAIR

LUDWIC PEDAL
FREMIER TU|
- n) uu

NGAS pair with cathd
0%, mdn-n 150 Crash 22
UFIP oin Ride 25 ono — 736

A SDRUM kit
01225 4913

BARGAIN CUSTOM Slingeriand
chrome Camco hardware cases,
etc. emigrating. — Detalls, Derby

47760,

DEAUTIFUL TAMA 3 drums

2Zitdjtans lundl cases {525
Grini hes

OEVEIL V 5 drum,

t stand bidrum pLdll

n -— ﬂ?l-ll‘

ORUMS FIVE PIECE. up (o £300

as part exchange for Fat Cara

— Phone m~w7

complete £125.

Hi
o3

KITS AND o9 drums wanied
coh paid awBctm arranged. —
ns

COowit supem + arums 20in
Yath L tan 14in, one floer
tm M, Bagain. 1360 o
Tel 01361

LUOWIG Soren Chamsie 190
4 drams snare  Rédger
pitalt aCOMOTIon canens [4Bh —
959 4584

Konny Clare & Graham Mocley's
CYMBAL SWOP SHOP
GRAND SUMMEH SALE

(ot 10.30 pim }

[T,
(01}-764 8104

SURREY'S

PREMIER

DRUM CENTRE

Resaes -
563 W8 AT BARNERS OF

94 High Stre
Esher, Srrey
s‘c Tet Esitie 66193

. 01-659-2214 3051 i

BEL .

SOUND seuc

SWN OGWEN P.A. HIRE
AND MOBILE STUDIO
ux,

03727-40300 24 HRS.

Tel fay Dlana, Cher
elex 932577 Eml Pi

PA. 3550 e

MR [DDL & FQ) Gouns erc

Systoms from £38.00 per nig
UK and ABROAD

Telaphone 01468 8363
PROTOLOG sconoumwnin  ®

LIGHTING
AND
SOUND
Rental and
Sales

Sole U.K.
Distribution of

AD

Radio Mic and
Guitar Bugs
JHardware House (Sound) Limited
St Home (i) s -7 St

Rom ingan Londem 1 80 Tetnphons (0% 226 7940

oL 3

Hardware House

SECONDHAND DRUMS AND
PEACUSSION EQUIPMENT

Sule of compiete ks o drume only,
00d drume, Cymbels, hardware, cases.
Plonty of s new stock Parkex O K.
Complete Kits HAYMAN 4 % o
Wi 19 22" 26 Bew, Bhas
nzl PREMIER IN 5 P
Ot W90 Ten P
TARA 1mperted S, 25

g
SLINGERLAND 3 drum €200.
EMIER 4 & & 228

)

Ring GA, 18 pm . Mon Sat,

JOHN KNG S

Zecemaries  immaculat
i mier $473 — Peul Avie
bury 07
MOGERS  KIT, mmplets %
cums  casw  Stands  cymbel
(A — 51200 4146
RODGERS LONDOMER, %
- 1T sms  Dynaont
-na Pramict nares Mands. i
* 4l mwmecyiodt. diht
gsey Immsculd iy en:
wei
RoGERS KIT M thy
teny yribry e S ymbels
Vo TR = Wik T
70 eve = alln #vetas
AOGERS 4 drumi  Zidjmrm
wands. ke Bland cases i
wrato 17
ROTO-TOM 14IN © 161N Rail
sdiplor  sthnd D16 — 0187
Ml after
SLEISHMAN bhass drum
pedal quick sale hence {39 —

Rainham 52717
SLINGERLAND & DRUNS, Zild

jans stands, cases. brand new |
£800 cazh. — 764 3534 after & om
TAMA IMPERIAL ey
1314 16 toms  Ludw ! *nare
EaLi rdl'.ln. ool

Pate_ Peritet

. — TPI (2 3

CROTALES, ver)

)
NEW, thin Ko
20in Ride 148 Pear)
nolic fin #nd 10in ¢ lam un
Premer 3% .
pea: 672
S DRUM KTL plus ymiis snd
gued conditmn. L1760 ane
tne rwch
oTo . wiad fin
s rdaptar pi
PR T
Crsachny
% PRENIER fne drume cvm
bals — #1937 W0l Paul Hed

am,

.
PRINTING & PUBLICITY

ET1 4600 4VCO IVCF_Envelope
o

2VCA Ring Transients,
Reverb 5ch EQ Juystick Patch
board 4 octave keyboard etc
newer gigged £33 — Tl Bent
» 2155

FENDER RHODES, Stage 7
joca condition  £450 adlett
39

FENDER RHODES — «hctrs
sune. 41X menths 9 sempet
with flight case. L9 wno —

“Losiey

FENDER RMODES Stmgs 7
srofessional sustomisstion  [495
D e Lo
verb 375 ALl Immvaculate
Sh0834s41 (B

HOMNER  PIANI 17
Transcendent 2 nihesizer,

009
Mar ohiver o151 3673
Tiver woitee

HOHMER mu T.  Touch
neatibe  goyd condition, £150
— TR
HOMNER piancty T npw 198
1595 2938
HOHNER CLAVINET, builtin
shamr £195 — m 351 3168
KORG  MICRO , v
use  only ex:en-m “cindition
M — 81
KORG 510 qmmu mint
snditin 119 o Phone
Sul diter § pm — Ruislip 74452
NOGC MICRO I3 une PE
vy B
naka s — Watled
No0C SONIT Siv immacabite
190 aws Calenu Iosiepicos with
sphaxer [18. rumer
Palyphanic Rram Sin.
— 01 808 --u
RGAN  KIMI

LL S .
i = 985 e
KEYDOAR

new halt price
POLYMOOG ¥
w1450 Gealt
FROPHET v IN
cowe  unguaged £
=

AHODES

Phons 352 1468
MO v

tri
16pe tront 4

2

‘h-.lrll WL G

*h 73 (xchany

m m * - Scttes wiin Uiaim.

-0

INODES _\‘I’AGC 73w
Dase 77

WOLAND® SH2000 sumih .
wew waith cave £300 — 1731
s

ROLAND  5H1000, wood
candition. not used | prul« Ronet?
(28— 1S

ROLAND 5200 1958 Meieni

Vit Srgen. o6 new (0
Promers  immaculet
0243 nevtor

u... B .t
0

aend |

BUCKINGHAMS (

“ Contsct 08954 42357 - P
A REWARD OF €5, ooo WILL BE PAID TO Anvons INTRO-
UCING A BUYER

ROCAND URLEPlyp MY

thesizer

gigxed 19 o o Ko T
KULAND Piui0 LP) w
L unt must sl £18

STAGE 73 HARK 1) sctiun ook
LEine

Khapsedy €145 '

apere lowps 24
Tinikg o Wty S oM
hours unty
Vox “"CoNTINENTAL,
W fightvase VR
stier & pm
ELECTRONIC
serfoel workin
230 wie

double
116

— Ring

5
WURLITZER | ELECTRIC pw
ewndition AT
P

462409
WURLITZER
10v i 1

ey

sieran immeeniete £
8742 dK11%0
YAMAHA CS15
Jetor 80 kmshe 3 ac o 10M
Dave Mcllor Guildfard 65938

amh 1

FOR HIRE

Prophet V Synthesiser £35
ARP Omm Il £20

KEYBOARD RIGS
444-7326

Abrand new black
GRAND PIANO

b B 11 BOD Sew o
35 Heawr Lo « J
349 3402 Vi1 3466171
v, v “dy

d 1.1.

-(zao 00!

22p per word
HANGMAN DESIGN and supply
backdrops sets proph srphid
Simple or elaborate Any seal
Hangman Backdrops 01

FTE 3ADGE

STILL 10/
3gmm

LONDON_
DRUM CENTRE

278 Parwballo lold
London W0 STI
01-960 1109, 01 .l' 5822
FULL PROFESSIONAL
HIRE SERVICE
LUDWIG/ROGERS /
SLINGERLAND/PAISTE/
TAMA/Z|EDJIAN. Bte.
SYNDRUMS /0CTUBANS/
ROTO-TOMS plus all L.P.
[LATIN PERCUSSION. etc.)

Full delivery snd collection

Ring John Sumpter
now tor details

fram &1B20

8&mm 100 fram 21756

TShirts Art
BeSeen-Be Safe
Phone Norwich{0603)52201

ATIACK AsA OEPTS

Pggressive Adverlising
Bydans Bbihers Prsiont Photo:
aripley. Cagrne lemas Frinting

Dl Pttt rtwen k.
Custam Memird Frwwing Sleeves &

o)
Positive Designs 016809551

TheMusicBusiness
issomefhing
we undersiand.

For Publictty Services, Print
land Deswn nne or write for
froe samples and prices

BROADWAY
MUSIC CENTRE

43 THE BROADWAY
STRATFORD. E15. 01-534 1680

SUPREME HI-FI PROFESSIONAL KITS

5-DRUMS PLUS HEAVY DUTY STANDS
AT THE AMAZING PRICE OF £250

ON SHOW THIS WEEK AT THE
BRITISH MUSIC FAIR
STAND 182

Come and try this super value kit
and see what we mean!!

THE
SUPREME DRUM CO.

206-8 FOREST ROAD
LUNDON. E¥7 01-520 3873

01-580 7031

wcllmprlm

g p—1

KEYBOARDS

Private 17p, Trade 22p
per word

BEST CASH OFFER FOR
KnloAlns sic, We will collect.
or 01-340 3408

AISDLU"E BARGAIN, clavintt
new condition, 125 -— Reigate
Y
AXXE, (mmaculale 230
AV Wi
e ey
aitien, 1458 o P
ARP nvsssv lor ult o
sensible offers Sue vt
%24 1871 d-ynm
AXXE, ‘exc ~nuu Sordsion
never. gigged, 3 old
[ ofiers —'Mtex. 0272 TeRs" even-

"ELAVINET MK 1, vpc fgn
case, £200. — Paui, 81 474 0

MiLAl
PARIS
MUNICH ..

EXPRESS DAILY GOACH SERVICE
(also s10ps Breda Rotterdam and The Hague)
TO AMSTERDAM ONLY £12
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We sell major 16 and 24 track
eordng siudio time at greatly
»d prices

01-248 3222
Queans Buitding, 10-11 Bishops
Court, Oid Bailey, London EC4

TRANSPORT

22p per word
A VAN/DRIVER. Cheap — l74
7043 |
TRANSPORT ana driver

22p per word

A MELODY MAKER STATE
MENT, THE _ SONGWRITERS'
G| oF G BRITAIN
ADVISES THAT NO REPUTABLE
PUBLISHER AS R MONEY
AS A CONDITION GF PUBLICA
TION [ | [] BEFORE
PARTING WITH MONEY COM-
TACT THEM AT 01.2a0 2823/4.

Twen

ABSOLUTELY FREE
; 4nrating Questicns Answered'

TAPE COPYING
SERVICES LTD.

#9A GLOUCESTER PLACE
LONDON NW1

b8 0 45m0 aatcerie lupwaon
o s

01-723 6301

cwpyright  publishing
IOC -rﬂm',‘ contracie Y e,
et ee witheut ubligation
iren:  laterpetinnal  Sangwriters
Asciation (ML Limerick Cily
Irelwnd

A DEMO of svur our
PRt R Lo i g R 114
e =

ALL SONCWIITEIS Lel us re
word veur vong - L.

YA'E TO DISC -

o147 |

cunsrs
nents i
R T "
CASSCTTE PLICAS

an ales print anlav it famets
o Pl service  — nml
e 4724211 night $6922IH

OUPLICATING 11
from 33p incl

e300 Mam dp

v/

Tel: 01-636 7289
TAPE DUPLICATING

N unimum Esamp'e prees C 305
149 £1 ewh C60s 149 £1.20
3ch. wctuovs Mzstering chieg
PLEASE RING FOR
QUOTATION

¥ 5TH00S

YICA Bubting

112 Greal Rmasedt $1
Losdon WCI

DEMOS/MASTERS,  Complels
productton service of hiwh Gual
R~y poON AS WONEY

B W~ Tewphem
4

o seur seng

n

"® — )
DISco PAQS lur an evemng o
leesure
BARN MONEY nm.'nhnr
ing tree bavk Lells how
10-11 lm) Dryden (.‘hlmb:n
Junden W1, 10p

» Ox
stanp
SRaDes NECD by
experienced  with

lm amvt 3401 sk rechrding
443 5034 morninzs only
“\¥nits 'wAnTED, o publica-
Uon fes — 11 51 Albans Avenue

|.n

London W4
LYRICS WANTED,

Jo publiea |
Ton B — L1 St AID;

Latiton W4
NEED ARRANGING? Ansining
from orehstrstion
P o TR
IGWRITERS {MAGINE an
tltm 6 your sens
0L M . llupu
1 ane IIHII H dham r
h/ COPYING. Al formats
waile il Incpergite | Vaiog
widen) Tep quality service  no
minimem — Alan 91-3%% 5392

record manufacturer

U\elp rates. — 01.852 2774 |
IEDFOID BAND WAGON, 1088
3 b y converted "o 8|
berth ette All msd cont

= Phek ‘Carlisle 29
Fal (.

BINSON

THE WORLD'S FINEST Il §
ECHO UNITS

o ww sae tor
"

i o o
-

ES ELECTRONICS
B Roed, Makimbens

{0822) 823385
5140

Tater

Madel €47

1450 LM Sant

SaLY PEEES

T rasite. st
K ten -
hadywork  reston,
- Tel ® |

MERCGDES 688D integral
1974 phated Int
cellent condibben
Newlen Akbat - 182)

HW LONDOW 3j TON van and
driver " Sewnd - enpacte .
| "TRANSIT LUTON, _cxpariencet
weiver Iransporting ‘P A “Hacklin:
in gy from M3 there an
$ — Paul_ Hewthem 30

3 CWT LWR tednt bk ]

Elus " wt

'
poed. £ "—6-1 Sotos Oxtw b o
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TAPE RECORDERS

Private 17p, Trade 22p

on. et
TEAC
— Mume

n.r
REV

sales hire
-mee b 01-3%

97

REVOX ATI J47) masl &

[ 00 — DBO
SPECIAL oFrsl'

B simales Syne
AL na/ul

andit:

itea
! mum

&um& Crozs

HASE. Tea
{rack mastering remm:n weclu
sco0p pul

this * Femarkable ml:mne
fur nnly s 108 VAT. nd

Tel. 04862 64082

Songwriters
Nice Song —
Shame . About
Demo

the

xes. o
|u/lu Ch-rlnx‘Cmu Road, Lon-
C2
TEAC

A-3300 tindustrial) £520
1TA 104 mixer k200 — Bourne
mouth 732484,

LOWEST _prices. Mail
Ao lrrlnleﬂ— Guitar Centre. |

[
Gt 530 e #3391 yiont
e fo wmeats 4 cwmagey

PEAYEY PRICES — THE ST DEMLS
e

PUDISE0 bocs yuter 28 P4

16100 bubt ot

OS82 apeskr hwi ca0e

DCHO P apamker rune cose

G100 P4 cpeskor e com

901700 tmpus puitr 2 P2
50 Rl e

i
115 7 Hems

Fea NG -oed
T wa
m———-um?’

3 T PEP asch tum:

i
I i

Stough 42720,

TEAC PORTASTUDIO, as ne
what offers. — Ml ek, G277 seva04
evenin,

TEAC PORTSTUDIO, 43 new,
Phone Lulon 239
WANTED TEAC 123405X  3340:
46 p.m_— Nickolas, 01 703 8365

Ri 1in tape, new an
used ¢ he lot Ferrograph
steres tape recorder old  £45

na 17

CAPS1AN MUSIC. 40 Camdin High
Stret. Lo NWI. Tit 0) 485 412

HOLIDAY MUSIC |

for TEAC |

P/X YOUR GRQOUP
GEAR

7-9 MARKET ROAD, N.7
01-609 3041-2-3

HP or Access Opening Sale
01-558 2666 e SECONDHAND EQUIPMENT
ey NEW EQUIPMENT KEYBOARDS. SECONDHAND 1O FENOER Twins wiih JBls  Eoch £345
R FENDER 75w Com PROPHET § 2 FENDER Twing with JBLs Fight e
§ 1ot et 0 T e ] ik f:‘f:’:f;‘ﬁ“l"“"" by o ¢ e 1 FENDER 1966 Bassmen SO Piggy back
PR EMALL B0 M /¥ Comte FENDER Bassman 130 amp. YAMAHA CS80 Ercetlent condtion
e T e FENDER Bassman Catinets POLYMOOG + Podshs F/C ciss0 2 EENDER Goysman 100 Amps
© Cansette Dupiication v e CLAVINET D6S OBERHEIM 4 Voxce FiC 1900 ; :ENDE" Bacgman ‘-‘? W
© Videa Prosuction VARIOUS Prastioy Armge/ Cambe, Wvum  £13 CARLSBRO Sungray Combo SHROEDER Baby Grand e1000 7 FEQEE:
I ot s 1w st R B i ke €73 Sgma RHOOE e [esror iy
oo RAHODES 88 Sui~sze €o95 4 FENDER Champs
‘\/\/]/{ RHODES 73 Suitinse €828 2 FENDER Soper Roverbs
LERS YAMAH, €500+ 2VORACN Py
SRy QDYYSEY €500 6211 Rumeher
A good selection of Wurlitzer Panos, :gg::(‘gm 'A":“"";;?aﬁ Each £125
i Solinas, Pro Soloists, Crumex Electric oner ARG N R
& Pranos 2 ACOUSTIC 371 Boss Rigs Eoch €AR0
PREMIER Tubuler Beks Flight cased £475
and 28 DAYS MAIL ORDER SERVICE PEARL &pwce Drum Kit £250
Also B.&es Bire 01-609 0246
FOR ALL BACKLINE & STUDIO EQUIPMENT \‘M’L.
PROFESSIONAL SERVICE DEPT. e
LA TTILSES 2 ond Teose o €208 ACQUSTICALLY TREATED REHEARSAL =
) GUITARS STUDIOS
Singles EPS LPS o e e T and E.ZEE P.A. SYSTEMS
Gt ot P T e 1 AMERICAN EXPRESS  BARCLAYCARD ACCESS DINERS CLUB
*Cutting-Processing ¢ o s 3
-Test Pressings o~ | -] M‘EC‘LL":_‘P}}._ . | b - Sk =
e e 100 ]
-Labels - Artwork ¢ L IS
ted Sleeves ¢ SR 5-:5-'-‘-"-—---:;"-“ [::__’ NO STINGS IN BUZZ’s TAIL ‘
-Used by Bands o/ st L 65 Street, | Toleph Hereford 55961 Al prices include VAT unless otherwise stated
2VITAVOX 021 Dwvers
Used by Major Co'sw NI T 27 | || THE LEADING PROVINCIAL PRO MUSIC SHOP & STOCKISTS OF
. = | || Gibson, Aria, Marshall, Traynor, Musicman, H/H, Peavey, Vox, Ovation, Dod, Shure, AKG, Premier, Pearl,
‘Used by Studios etc » | Rogers, Teac, Revox and anything eise worth having
PN 4 7
*Distribution +/ Ronz MUI i( ln’ truments [ wes renoen pRices | [oTHeR nEw ceaR v sToCK | USED GEAR IM STOCK | e eam
~Cassette Duplication/ 39 PIONEER MARKET. ILFORD LANE, {LFORD. ESSEX — il o U7 o i = wa B s e o TR 1o SN “hy
v e o e o o e » b S R T ey A7
-min Record Qty.500v ~yhiag = asnEE S T LS
s = mEEEt. B I 2
-min Cass. Qty.250 v e E e = i R B
*Qualified Staff « F Y ot o SR i = ™ ALLPRICES 10% FROM
" P o P Fearand B ] O T ANt THIS ADVERT
-Sound Advice ¥ 4% RS Sy s o o= b €40
R 5t e i o @ LespaULCOPY
01-446-3218 W 34 12 st . s O = - o 68 4+ INTERMUSIC 15 watt
-7 par= TR a8 e s 4] Imp PRACTISE Amp
p 4 LIS SPECIAL THIS MONTH s - e Normally £195
ST R Do ) e Rowe 118 21 Coub 0wt on WHILST STOCKS LAST
™ t Fender Telecaster {R "N} + = 0 Lo § g Soveobs e £135
:}:-_-:lum iy 5: rn|§ Fender Champ £289 o T ms :E
RECORDS & TAPES E
Tt 1o 3Y 4 ¥ o + MUCH MORE
8 y = RING FOR DETAILS
AT S R T L e, A Best P.X. Prices, Exchanges, rin-nc., Access and Barclaycard. We even take cash
SeeviCE REWasiuTY A e ek AL Mail Order. Backline and PA Mabile Studio, Flight Cases, Custom building

Tel 01-514 2625 01-478 2292

SEND FOR CATALOGUES & PRICE LISTS
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REPAIRS & SERVICES |

e e—— . a

A BEAUTIFUL JOB. averhuls

zelacquering. daje by ap-

pointment Slxiphwne‘wo«

— KEN YOOTALL, Leslie Evans.

275 Cotney Halch Lane Landon
85

Grimsh:
Vchh Road, Lnnann NwSs,
1 48! 2,

ALL GUITAR repairs same day
Tuiretiing  new necks. finger-
Doards. repolishing. new pickups

i Guiars, 12 Vicars
"Londan NWS Tet o014k

67
GUITAR REPAIRS, cuiwmlllnl‘
a r ‘experls with
quality and ast _service in,
BindT—"Rokas 01260 3610,

REPAIRS

Music

WHILE-U-WAIT
1 year warranty available

85 Mitcham Lane, SW16
01-677 5856

MAURICE |
PLACQUET |

EXPRESS REPAIR
SERVICE AND
CUSTOMISING IN
OUR WORKSHOPS
OR ON SITE

Tel. 01-749 3232

n cnuncn ROAD
BARNES W13
01.741 0891, 0| 741 2585
JUST OVER HAMMERSMITH

We set a world record We set world records
for underwater drumming for sarvice
on February 1, 1980 every day

> N
WE BRING GRETSCH AND SLINGERLAND TO THE WORKING C!

GRETACH WROADCASTER [UT CHAOME) RRP {938 OUR '!lcl ll7l
GRETSC! | PR wArN e JAZ KiT (BLACK) AR P (681 OUN PRICE (837
SLNGER) AN Ur DA T ILACT) ARP ¢811

COUNTRY SLMa% 18R 000) IIP €1121  OQUR FRICE {718
SLUTH T8 & AR €168 oun paiCE £748
g ime & commghna vt nde ond 1493 #1 por wach Compeny &

Camicgue

PROBASLY THE BEST DAUM KITS IN THE WORLD.
GRETSCH DRUMS, PEARL FITTINGS

DAGK LT g050, TNy 18 13 conCERTOMBHETHLACHIEER
BRASS SNARE INC 2 DOUBLE TOM STANDS [
RED ROSEWDOD 3200 13 16 TOMS © SRASS SHARE s

PEARL — 1wt se8T vALUE I THE WORLD
VAR( PITCH OUTFIT WHITE)
INNOVATION OUTFIT (VELLOW)
THUNDERKING OUTFIT (GREEN)

MAXWIN _ ow po THeY po e

M-722 7 DRAUM FBLACK} 338
503 J DRUM (RED) €138
705 § DRUM GREEN) £249
M213 TIMBALES s

FREER MUSIC weing tor the susician (0282) 44000
3CAMP ROAD. FARNBGRGUGH, HANTS,
M3 14 o 4525 i s o B8 1 G 4 ot Rt

M—M-!p—.l—.lﬂlpub‘-v"u‘!’.-.

PROFESSIONAL |
EQUIPMENT HIRE

for
TOURS — STAGE
STUDIO

REPAIR
WORKSHOP

24-hour service
7-day week

GAFFA 2.95

RECORDS FOR SALE

Private 17p, Trade 22p
per word

DELETIONS! SINGLES, EP's,
AI‘CO, 24 South-

walx, Middloton, Suitex.
DYLAND CREAT wnue AT
re. double albui

Evis FRESLEV rare 73, Love
Me Tender on HMV, mint, offers
X® mior $2:03.
1MPORTS DELETIO'Iil All

ists send. S.ae. — Dean.
ford Magna,

Delertons.
/87 Wes-
Uxn.

e
ndlewyck, 1114
\ncmun 49001 U.S.A.

GHS Strings

The Choice
of Experience

g/ls ’slriﬂgs

INSURANGE

PHONE AROUND FOR
QUOTATIONS
BUT PHONE US LAST

MUSICAL & P.A.
EQUIPMENT U.K. OR
WORLDWIDE COVER
Arranged through

LLOYD'S

UNDERWRITERS

i inett

BONDSCREST LTD.
INSURANCE BROKERS
191 HIGH STREET
HAMPTON HILL, MIDDX.
A Mersber of the Brinn urance
Brokers Assoowton

ACCOMMODATION

PRO MUSICIANS/
ARTISTS wemsae

Poame Vearaich g v —
e T

NEW SELECTION OF JAMEY AEBERSOLD BOOK AN LP £5 50
Acce relayeard, Amex, Diners, PX, Easy terms

MORE CLASSIFIEDS
ON PAGE 42

3-5 Station Rocd, Edgware, Middlesex, 01-952 5813
202 King Sireet, Hammersmilh. W6. 01-748 2661

LRl T
g e
-

Now Open
6 days a week

Islaw crodi ]
TAkE AWAV Banker's Card) -uhm You o taka yeur guitar away for

CASIOTONE M18

"\m i \m

FANTASTIC MINIATURE Poly
AMAZING NEW POLYPHONIC e .
KEYBOARD with 28 presets 4 | 4 prese
memenes builtin amp and [ barisnes
15 Buperh sound RRP | ideat practce keybawed 1 s
1286 RR

et £245 + 08 carmoge 5560, 0

smp & spesker
'uded

14/16 High Street
Addlestone, Surrey
Tel. Weybridge (0932)
40139/54877

Market

EXPORT AND o 4
PART EXCHANGE Open 9 30sm 600 Clocsd Thursdavs

SOUND ROOW

§ §aY

EINESE

PERPErpE e




Page 42 - MELODY MAKER, August 23, 1930

BARGAIN TIME AT CHAPPELL!

(ALL ITEMS LISTED HERE SUBJECT TO AVAILABILITY)

GREEN SPOT TIME 50% OFF
33%% OFF THESE BRAND-NEW ITEMS — AT CHAPPEL MEANS (+] THESE BRAND NEW LISTED ITEMS?
AND STOCKS ARE GETTING LOW! EFFECTS PEDALS o ] 19 CRAE W1 A Yo B T £400y Br1c o Wbk TR vt 8 61CRD BP0
™ 5 Dwmiro Harmaoniz it s e ¢ are foskared iy BO% Thse 410 st 0 smen tens — oare ave o
Pca Price Dure @ Qreen HECT B 1 &
Athatt_price. you £an‘t go wrong!

Fawint Legd zmin
KEYBOARDS . fars Iz 2619

¥ g WIS.0F wi Pa) 4000 HD 432
oy NS 1) S P o Myt e Gumis ACOUSTIC GUITARS
1

|4€6

Fowre £610
[ 5435 Swl €587

GU 'AM—ACOUSTK:

o I e S VR Mo An £ R Fres M

R Ermwucn Filtac ' €495 Patyzynth P 100w Swach omp «u: .

cas GUITAR PICK-UPS AMPS & CABS "7

Lok Swrm, € 0 SHURE MICROPHONES JNC 15 15 Cae EFFECTS
4 L4D 67 * - Pav

£140
EFFECTS £25 " 300 £ (198
19 LASF0 Berv Mo €30 Ry R o Cornt Mo £336 £226
£299 P &N Muroaws Stand thwesy duty .

T R —- — £20 €14 bes - Ny | €287
BASSES . MR ) beed Geope  £337 ¢

~ L IR LT - BARGAIN OF THE WEEK - Y, o

noow

' €303 - -,
X Y 1 MXA Flonger Doubles  £517 s IS e sh rede)
GUITARS—ELECTRIC LESS THAN / PRICE! €22
o 113

Ged F512 12string
Gulel FEO | b

g . ELECTRIC GUITARS & BASSE hinen C120S €248
9: - L List Price Qur Price rw"; cuen Ruven (33 Sewiged Instruments
1 it 12 B - o "
i . MUSICMAN £ £180 lowa vre L £31B €15 AT cse

ok b Pesowy T80 m n €338 £189 T 1 10ateng) £75
1503 - STINGRAY Pewany T40 1 1 €319 E159 s W ou M50 £182

chappell

MUSIC CENTRES LTD, 50 NEW BOND STREET, LONDON W1. Telephone 01-491 4600

L4 o
O
Disco [ROAA'S orze0ze10
Ra ma ittt | | STRATOCASTERS ....... £70.92
| 5 - ‘] LESPAULS ...... L A Y
o o a |§ PRECISIONBASS ...... . £94.97
= ST ST |
- - JAZZBASS ............ £72.36
Mobile Discotheques "
icrophone and Chassis Speaker [| [t
22p per word of course) equivalent to guitars previously
A LIVELY PARTY xuar.mhed Main agents lar selling for around £130.
$n, Sounds _ funks, discod Europe's Low_esl Prices | ATC, ALTEC CELESTION ELEC'T‘R(%‘g:ICE‘FANE
WDICOTHEQUES. 365 7828/ Over 1,000 mics always in stock r A NS OLMAN D N PROIOROY ‘ 5 DEMMARK STAEET. LONDON WC2H SLP
1”.:,“: JIANSEN Dibtotheyues. —~ | A ST RH450 Radiel Hom
SHURE D329 €8 PANocal £68.40 | CELESTION . y b ST P ¥ &
258 onpg, NS Dueomeques T e BPUH  £150 TIEPA £49.90 | GO0 t0n,tesdGuw . £15.37  COADD Orrer 50 Won £43.60
MATILBA. — 01272 1234 51558 BPAI Lo f£19.90 D" PAGen Purpose £44.47 G775 12 Load Guvtar 1840  FANE
sns&uw-“'wu W 2720 ODIZWESIPA £57.24 | G265 10m TwnConePA  £17.74  Clowwe 5 120 Guae £17.80
7 S Urephers B PR Lo . £27.20 DNZESSTRN _£85.00 | GIZIK12m Leed+BassGuter £23.00  Closax 150 15 BassPA . £39.00
For Hire [ S450Uncys i PA KMo, £45.50  DITOE PANocalGen Pupass . £65.00 GIS100 15 GuskarOrgan PA. £31.99  Digeo 1002 Dz PA. £29.60
[ | 550 bneppere ORHio . £50.75 D20 Stage Voua E6750 | GI8700 16 BessOrgar . £56.20  Gorar X Gutar £27.05 “OVATION
22p per word ST Protessonsl (ST+PA Lo £63.50 BEYER ol 120 Gutor PA £55.00  JI4 Hi Homs £16.10
D15CO SQUIPMENT,  PA | || SMSA Professonal ST+PAI Lo £67.90  WIED Double Aibbon 1155“" PCob 15 Bass Organ PA . 164.30 X0 Uois P.O.A. ACUUS"CS
sytemi sound 1o ght, unite = M20) PAST) MHS00 Horn 50 Wan nt:g: 48
Vadie Sersicen o1 01534 4064, LAls Ll M250 Hypercardod (PAST) m "“Iwn LoD : E Serles
FOR HIRE, ' Sprmcope Laver DIZE Bass M STPA) £8229  MABRC Stage Vocal £o7s0 | g E0I0n Ut £98.00
"2 UAXiHUM Ak duppty disco of | f| 3% EBT Suge Yoca i) i e 218 pun et £120.00
ank wize cempli®te with lights for ALSO IN STOCK: Calrec, Electrovoice, Nakamichi, A0 12m Cuttr £26.10 E130 150, Gurtar Foll Range  £125.00
b 'g';l'{;,,g Wit vuems | B Neumann, Reslo, Sennheiser, Sony, Teac, Uher. s ‘foa7e  EMOPABa G £135.00
ond ¢ 1} Ne dipsat ~— 20 PLUS: Largest selection of Mic Stands, Boom Arms, Mic 1500 15 Gotar BassPA -t7443 E145 Bass Gotar £170.00
o Clamps, Stand Clamps, Thread Adaptors, Cables, Jack Bo% . 1ol o 2747 PIEZO
Plugs, . T , Parabolic B15 16m Bass £39.93  Hom Twiliee £6.50
For Sale Special Low Price on Neumc Plugs W00 Buli Trews £35.67 Ahns.noed sl.:‘.-. z¥ ATC, Goodens
TWIN DECK cvmmeie b Dishd “E‘a‘;‘; gC%VIC ETUAR S ECTRISE AN CaMERar: All speakers carry full manu!acturerv; guarantee
Totemt. wiebd Thgnte ety $i¢ Add €1 P&P for each Mic All Mics carry full Carriage extra 12in.£1.50, 15in.£2.25, 18in.£3.25 o
e e . manufacturer’s guarantee. Horns £1.80 Custom Electric Arks ohy 401 S sy
EXPRESS EXPORT AND MAIL ORDER SERVICE ! 135 €165 Yagiha 333 Acoustc £33
o { iotmer Prestent uw Arbiter 58-Cuslom [IZS Mo 1750 Copy E13%
LOOKING 114-116 Charing Cross Road, London WC2. Sakowin 3 P Sar A ot 2 10 Sen e G 0, e o
- TEL' 01-836 2372/7851 ,,,,,,,,,,,,,,,, 138 ...l E150 Col=abes 335 . €80
FOR AN AMP? . v 5 ALL INSTRUMENTS WANTED FOR CASH
' e e £ Use your Credit Card to order by ‘phone. 2. PRTARE ABTH ACLZ URCLATCIO. BRERS EAST
o : A % o
Cldst ot Aos — you'll # Professional Audio Access, Barclaycard, Diners Club, American Express. Al prices include VAT 3.5 STATION ROAD, EDGEWARE, MIDDX. 01-952 5613
plénty thace | 202 KING STREET, HAMMERSMITH, W.6. 01-748 2661

Woodroiics  TheBirmingham
(Musical Instruments) Lid SYnl'hGSiZZP Centre

BARGAINS DRUMLAND

framer utars less wannaltpreo - Gresen Srma pren viee o 0 | Roland Yamaha Roland Yamaha

Hamer Dot Neck £299 Shingeriand Country Road in maple, 7
Hamer Crown Neck £320 drums complete with stands £800

Premier Soundwave gold or copper, com Our price for both of these fine product ranges are now so
R . £175  pletewith Lokfast stands o0 low that to advertise them might cause panic amongst our
Washburn Falcon £225 New Woody Kits complete with heavy . d t

Washburn Eagle £265  dutystands £499 competitors {(and our customers).

Fender Precision 1962, pink!t! £450 15‘% off Shingerland stands * 4

Gibson 335 1960 egso 15" off Avedis Zildjan Tosco and Paiste Please ring for prices.

cymbals 1 » -
Fender Gibson Yamaha largest stocks in 15% off Yamaha drum kits {(SSchhh! don’t tell Fred and Denis)

the Midlands at low fow prices 10% oft Remo heads and Roto-Toms P.S. Jezz’s single is out.

All prices include VAT
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Music Market

MUSICIANS

LONDON SYNTHESIZER CENTRE
LONDGN AMPLIFICATION CENTRE
LONDON GUITAR CENTRE

The New Age
On Show with Chase Musicians

Over the past two decades, the world of technology has turned towards the
hardware of music. The synthesiser, the portable amplifier, the syndrum and
the perfectton of the electric guitar have all embraced the technologicat
advances of the eighties. Chase Musicians are proud to offer these in-
struments, products of a new scientific philosophy, to discerning musicians
everywhere - at a pnice they can afford.

To showcase the tremendous variety and versatility of these instruments,
Chase are hosting a series of shows and demonstrations, right across the
country.

Two of the worlds most knowledgeable and experienced demonstrators will be
there to put the equipment through some of their paces. There will be guest ap-
pearances by the ARP range, instruments that have bridged time utilising

B.C. Rich and Hagstrom guitar ranges, guitars so perfect they almost play
themselves! The world of amplification will be represented by Tour and Crate,
amplifiers built by craftsmen with a true comprehension of the needs of the
musician. Their introduction to this country was a result of the hard work and
solid reputation that Chase Musicians have built in the retail industry.

Of course all the other Chase equipment will be there too; the Helpinstill Road-
master Piano, the Multivox and Oberheim ranges, the incredible Syndrum and
the Octave equipment including the Cat and the Kiten, low priced synths, with
a million dollar sound.

The dates are below. We hope that we will have the pleasure of your company
as we travel through a new world of sound — brought to you by Chase
Musicians.

Page 43

the technology of the new age with the craftsmanship of the past; S.D. Curlee,

' The Dates.
1
tondon Olympia

Friday 22nd-Saturday 23rd August 10a.m.-9p.m.
Demonstrations by Mike Bridiga and Bill Singer,
Prince Charles Suite,

Royal Kensington Hotel, 380 Kensington High Street,
London W14.

NDON: 22/88Chalton Street, {off Euston Road), Londan NW1 Tel: (01) 387-7449/7626. BIRMINGHA
MANC 2 {off Piccadilty) Manchester 4 Tei: (061) 2

Birmingham:

Thursday 21st August, 7.30p.m.-10.30p.m.
Demonstrations by Bill Singer and Mike Brigida on the ARP range,
At the Malvern Suite, Birmingham Centre Hotel,

New Street, Birmingham B2 4RX.

: 10 Priory Queensway, Birmingham.
-5794.

T. W. MUSIC Musica. S ounps 'Blafg '1\1181*:"\ ic Oto:
LAST SA L E 1 274 London Road, Sheffield S2 4NA ' “'“"""”””":‘.:.'-'-'.. ./.':.‘:. 3 S w3 e
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Music Market

GEMS FROM PEARL

Trite Ghwe b V201 2l oom |

PARN BNSE Top.

THE EAGLE at
THE FALCON at
THE HAWK at
THE RAVEN at

2%
et s 42 | EXPORT 5-DRUM KIT
u @13 | MAXWIN 805
ﬁ‘.‘.‘."‘.u hwe om ! MAXWIN 705
now nw | &5

W7HWASOR ey

INNOVATION 7-DRUM KIT £606

"8 mCHmOND
04D

L
(Opp. Raliwa,
i Tl
KINGSTON-
UPOM-THAMES
546 9100/8124

STRINGS PICK UPS DRUM STIX
SOLE & K DISTRISUTON
CasSTRUSIC 206 CHAREWSTER AOAD

FENDER GUITARS FENDER
Ampfification Main Dealor Biggnwt selecticn 81 the b [Fces 410
T O R LT RV PTG B yWNere Hew in afterng the best in sarve

Phone or call in for dat;
GUITAR, BRASS & WOODWIND SER-
VICE

[ 01-434 1367 tor the
b g ard s ce
TRADE ENQUIRIES WELCOME,
AMP & KEYBOARD SERVICE

DAVE FOSTER 0o dhss shpert tapiiss on

ane s

Suldeg
1A SchoSquase LondonW1 V5 F8 Ta! 014341365

THE SUPERB SOUNDHOUSE MAIL ORDER
the privemn. Ay mmps. bephosed. miscs) SEG N € AN
Wuwrun e oo Presiet eoer gus ¢ (oo a0
\ 80
Phone 01-434 1365 . 380
o Glason
AMPS GENERAL
hoeic Man
18
i -
. 1T R—
1o 4 AICKENBACKER
aanvALL o ftieo
. %Y can &30
- Vi 101 an czs0
R
PEAVEY . 200
an YAMAHA
cantssao un 600
. v a7 1 Al ez 1
S e %0 |
< e2s8 gk wat
T e PO 8 Aves Do
- aso
ey B 50
vox 3
cars
cis0
s
Hi-wATT
. 230
-l €50
a0
v 70
P s
cas 1 LR =
o . P =

Sponsored by
Melody Maker and AMt

Come and talk to exhibitors like these:

Sound, Fetcher, Coppock &
Newman, Hohner, John Hornby
Skewes, Kemble's, Maine
Efectronics, Mercia Music, Music
Sales, Norhn Music, Peavey

Electronics, Rose-Morris, Rosetti,
Staccato Drums, Stentor Music,
Strings & Things, Summerfield and
Premier Drums

Baldwin Pranos and Organs, Barnes
& Mullins, Bill Lewington, Boosey &
Hawkes, Brodr Jorgensen,
Carlsbro, Chappeil's, Custom

Play the instruments, talk to the makers, meet your friends.

OLYMPIA LONDON

21st August—23rd August  Admission £1.50

21st August—Noon-9pm (chidren under 14 not admitted
22nd August— 10am-9pm  unless accompanied by an adult)
23rd August— 10am-6pm
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SHOP AT
KEYBOARD HIRE

Tel 018078797

D&D

30 Broughton Rd, SaHord, Lencs
Tel 083.737 0381

235
@215
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€280
£299
x12 £189
BAAMLL § Cuse Mol Mises . E59
PEASEY TH0 inc case 229
LEESH 120w PA & ch £138
LEED) 12w Load Top . 603
LEEC 129w Stava £%0
WOXAC 15 WY Combe (113
WX 23 15 100w Oub £ns
VK S Top ot
ORTIN S6500 7w Comte. £210
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ALL PAVCES e
VAT, CASY 0R W
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LAST
DAY
TOMORROW!!

If you want to place an
advertisement n our
1ssue dated

AUGUST
30th

you d better hurry round
to

LONDON
RECORD
CENTRE

50 RUPERT STREET
LONDON, W1

If you get there before 2
p-m. TOMORROW,
AUGUST 22nd, your
advertisement should be
included in this 1ssue

REMEMBER —
ALL ADVERTS
MUST BE
PREPAID!
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SHERGOLD
, e == a=—f'5— MODULATOR

MEDUSA TN e R

Looking for a

DRUMMER? The Reel Thing. A range of hand-
-string. .
- Beware of imitations ~ Medusa (s . l‘:rza-lsl:z:n(;s I:ansgs

LA built to provide the utmost in
Check the “MUSICIANS || oo, mance, reliability, and
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ADC connectors From 6in no sends.
W'."! o 24tn, 3 sends Write in, we'll send
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Working for the Musicion
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Hinng to the music_industry. importers and supplers of all
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Telephone 01-4854434/0822
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VAMANA JX20 Combo [~ e
58 RATHBONE PLACE LONDIN WIP 1ADTH yl (- lﬂl

¥OX 4x12* Cab (old) \ ATrL P30 SAME Oy Al o ik

SIMMS-WATTS 4x12 rest Tube Tetomi . wad EEE——

0622 - 673355

Amff’

YOX 1x15" Cab 85
MUSIC MAN 65w AP Combo £258
FENDER Twin 4 JBLs ... €295
CUSTOM SOUND 45w Cnmbn oS
INTRODUCING:—

PEARL MAXWAN Expcrt Kit . £299
MAXWAN 405 Fuli' Xn !lD!
MAXWIN Rock Kit (24 80) .
PREMIER 7 Drums + Trilok Sllll‘l

=
* MAIDSTONE )* |

GRETSCH 24% BD KK
GRETSCH 22 BD Kit .
ASBA Perspex § Drums

LONDON’S CENTRE

01-680 1042 j W— 01-681 0328

74 LONDON ROAD WEST, CROYDON, SURREY

SPECIAL THANKS =
N NEW AMERICAN FENDER
a4 ACCESS, aA‘ug[A—mnn oun
HONDO 8 Sirat Copy l“*"'""" YAN DRIVER, AND THE MAN e eeld , ey 2
e R oo WHO DELIVERS TO YOUR DZOR, et s Trem, mapte nock ALLFENDERS A

EROS ML N Sagy Cgea | FOR IAIIHESI:ll T™HIS POS-

VA
LEFT HAND

SPECIAL EFFECTS: INCLUDE GUITAR, AMP ]
REPAIRS AND CUSTOMISATION AND HIRE OF
P.A.. DISCO AND BACKLINE
PHONE “HITCH" ON 01-464 9216

NEW FENDER AMPE
Reser

YOU CAN BEAT OUR |
DRUMS BUT NOT OUR
PRICES.
ALL MAKES OF KITS If¢
STOCK NOwW.

AMPLIFIERS

VI e notd o

MUSIC HOUSE
373 LEWISHAM {ﬂGN ST.
LONDO!

.l‘l.
TEL! (FOR ALL SHOPS)

01-690 2205

5 SHOPS OPEN
9 a.m.-6p.m.

ROGERS SUPA- BARGAIN!
5 Orums Mach, Omy £695!!

oo — e €1
APPTA N

MAIL GRDER NAT:ONWIDE

PART EXCHANGE WEL.COME
INSTANT CREDIT FACILITIBES

ACCESS 4 VISA

© NEW BERVICE #714E & wouRe 1 v M CF NTRE
S NEw o

atonce

- I LU
a14 P

. oy

Siaa0n 180 3% OFF! evty
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THE FIGHT IS ON! AS THE TEST
CONTENDERS SLUG IT OUT FOR CASH
PRIZES AND PRESTIGIOUS RECORDING
AND ALBUM CONTRACTS.
IT'S THE BATTLE OF THE BANDS A NATIONWIDE
COMPETITION OPEN TO ANY GROUPS WITHOUT
EXISTING RECORDING AND PUBLISHING CONTRACTS.
IT COULD BE AN ESTABLISHED BAND, IT COULD BE
NEW PERFORMERS, IF YOU'VE GOT WHAT IT TAKES
IT COULD BE YOU!
ENTRANTS TO THE BATTLE MUST SEND A CASSETTE
TAPE: 2 ORIGINALS AND | COPY VERSION, A PHOTOGRAPH
AND A BRIEF BIOGRAPHY, INCLUDING DETAILS OF
ANY LIVE PERFORMANCES.

YOU'LL BE JUDGED BY THE BEST IN THE BUSINESS. BANDS
SELECTED TO APPEAR REGIONALLY WILL HAVE THEIR
PERFORMANCES PAID FOR AND AREA WINNERS WILL GO
FORWARD TO A LONDON FINAL, WITH A CHANCE
TO WIN A CASH PRIZE OF £3,000.
ALL REGIONAL WINNERS WILL BE AWARDED A
RECORDING CONTRACT AND APPEAR ON A SPECIAL
COMPILATION ALBUM.
AS FOR THE BAND WITH THE STAR QUALITY TO WIN THE
FINAL - THEY'LL BE GIVEN A RECORDING
CONTRACT AND CUT THEIR OWN ALBUM.

WHAT SELF RESPECTING BAND WOULD MISS OUT.

WELL, DON'T JUST SIT THERE, SEND YOUR ENTRY TO
BATTLE OF THE BANDS LTD.. é
LONDON HOUSE, FULHAM ROAD, LONDON SW 10 9EL
CLOSING DATE FOR ENTRIES 30th SEPTEMBER 1980
WE REGRET ENTRIES CANNOT BE RETURNED

LIST OF VENUES:

IPSWICH MANCHESTER SWANSEA UVERPOOL BIRMINGHAM BELFAST
GAUMONT THEATRE - Ist November APOLLO THEATRE - 7thNovember BRANGWYN HALL - |3thNovember  EMPIRE THEATRE - 18th November TOWN HALL - 2Ist November ULSTER HALL - 28th November

MIDDLESBROUGH BRADFORD GLASGOW SOUTHAMPTON OXFORD LONDON
TOWN HALL - 5th November ST. GEORGES HALL - 8th November APOLLO THEATRE - i5th Novembsr GAUMONT THEATRE 20thNovember NEW THEATRE = 220d November  RAINBOW THEATRE - J0th No-embu

FINAL: FEBRUARY 3rd, 1981 - LONDON RAINBOW THEATRE
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