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SEVEN BIG WINNERS

Way Down South in North Carolina
Three Of Us

This Is The Rhythm For Me

I'm Going To Meet My Jolly Old Girl
In A Gondola ‘

I Will Have A Real Good Time

The Shamrock You Wore In Your Hair
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NEXT WEEK: “‘He Didn't Even Say Good-hye” and “I.ady--Rainbow"
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HEART TROUBLE

Prescription That
Always Gives Relief
IPART DISEASE IS RARE. Don't be alarmed because

you suffer form symptems of palpitation or pain war
the heart, It may be indigestion or ov o rstrung nerves,
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will strengthen the nerves, steady the heart, and tone up slomach
#nd kidoneys. Don't imagine yourselt into an illness ; have a
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NEXT WEEK
Words

Larry Adler; Debroy Somers;
Wynne Ajello; Eric Maschwitz;
Bruce Sievier,

Gossip : Chords : Pictures.

Music

OLD SWEETHEART DAYS

A New and Unpublished Song
Specially Written for Us by Jimmy
Kennedy (of ‘‘ Capri” fame).
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— 1| MYSTERY MEN

OF THE

FAMOUS DANCE

BANDS

Peter Yorke, ace arranger,
the diteren=e 1n the sorld

HERD s aill
Betwesn a ddance tuoe s the oaapeser

sete it down and the suine uwhwmber as at

apprars o the tusic-racks of your tavanrte
vackio band, and as yom hear Ot

AMr, Compesor, m the » ute heat o bis ia-
spiratior, jost jets wown the rop-le,” o the
melody of his song, whioh wonld sownd pretey
thkin ceminge from yvour radi,

What makes a sonr s 1%e way it is .! wsed
up.  Those vice sax Wits, fdb iestance, aikl that

hstle tranipod solo, wr piavo hasalk,
In fart, wiad niikes »
mont, or orochestraticn,  Awml that is a job for
pectadists, The arrangers 2w the wnsecn, un-
Fnown iren Beliund the scenes af a song snrcess,
We never hear abooit (hese sotiers in the vine-

Iis arranzic-

yard of Tin Pan Alley. Yol they wre dighiy
unportant joeple. Lot we tson the Gmselghi
an to @ tew wf e,

Netes ix
AT
11&twns for

There o Yoter Yarke, 1 \.llll]-[l ;
ene of the Suseest, i pot The hosest,
o the wang to-day,  He dues onche
wall a dozen of the

(R )

mg-natae hands,

Arrangers Who Found Fame,

Incidentelly, he did the arcangements of the
Porviar Miwic WeERKLY song-wiriting contest
winwers, which you mmy have heard over the air
vecently.

You have probably seen Pwter. for until not
s0 lorg ag) he-ocenpicd oue i the piane stools
in the Jack HMvlton outft, e has done hun-
dreds of smart arrangements for Jack, and still
does chem.

ILike a good many ol the fratermity, Peter
Yorks is a pianist. He -tarted out on the

piane, an:l has been all throngh the game, so
thai to-duay he can juggle with instruments and
ereate a pattern of grand inelody out of a few
hars of secitbbled manuseript musie,

They bave to be supremely expert musicians,
these errangers.  They must know what all the
instruments in a band are tapable of, and write
for them accordingly.

\rranging to-day is one of the mosb im-
portant things in danee music.  Can you
magzine what it would e like if every band

pl.x\‘ «d exactly the same vendering of the latest

hits Can you imagine hown mmpl( tely and hoi-
rihly dull, monotonons, and hieless all radio
masie would sound, un'ess each band-leader hail

his own special arrangemenis?

The big leaders take care to have their special
archestrators.  Arrangements cost the “name ”
bards ahout £40 a week. Henry Hall uses
eight or nine men for the job, ineludmg Burton
(HUW Lis first sax, and Bert Read, liis prani-t.

Armr-"ms usually work hehind the soetes, Hit
often 11.03 rise to fame as eomposers and bund-
Ieaders.

Chief example is Ray Noble, one of the big-
gest ficures in popular mnsic to-day. Ray, ace

They work behind the scemes, and few
dance band fans ever héar about them, pe¢
they are vitally impartant to damce music
to-day.
juggle with tunes and instruments to create
patterns of melody and cthythm. You can
read here about some of them and their

They are the arrange:s, men wko

work.
By HOWARD LAWSON

of British sompaoscrs. with a seore of v id-vide
lits ta his name, started his Tin Pan Aty
career as an arranger, and worked for Jack
Payine at the B.B.C.

Lew Stoae; too, fouund fame

as an arranger,

with a swell version of “Body awl Soul ™ fur
Ambrose, He is #till dne of ovr cafing
pattern-weavers to-day.

It 15 about fifteen veare sinee we Lezay g
srrangeraent-conscions an this country, sl it
starta] when the ostute Lawrears Wielphs
brought over an arvansement of “Shanohe ™
by the first Tamcias Nwerican frpaisers 3ribir

Lange,

faagde was the groat pemeer of  rhciliog
prrsnang. and he started the movement thss
has bed e the impnrinnve of orcdisbyeijon
to-clav

Frank Shiuner 11 another pieneer, and <o is
Fluwe Seboebel, the man who put the “stomp”
mo jaze. Then there is Ferde Grofe, wiwes
orchestration  of  Gershwin's thapeady i
Blae 7 wade him, Gershwin and Whiteinan

tamons,  Grofe is stll one of America’s Yeaduagg
wrchestrators and composers,

Over here you will 500 on the areangewenis
and hand parts nsed by the leading 1adie
bands such nanmes as Phil Cardew, Sal Phithpe,
Stanley Bowsher. Billy Thorburn is e of the
Jack Payne arrangers, and Rennie $unre turas
oud spavkling orchestrations for dmbrase. Juck
Hylton’s chief tune-jugeler is Bill Ternent.
These are the top-notch arrangers, who are ia
constant demand by leaders for special versions,
They arc the men we have to thank for that
little bit of extra sowething that the other
hands haven’t got.

High Paid Jobs.

Naturally, they get paid highly for their art.
A irst-elass arranger earus his four feures

pretty easily, except that arrangmg s not
“casy ” work. Some years ago Jark Hylton

advertised that he was prepared to pay L1,00k
a year to a good arranger, and the news cansed
a sensation to people who did net understand
the vital importance of good orchestration.

To-duy, in fact, arramging is one of the
Lighest paid branches of Tin Pan Alley. Which
is only right. A good arranger w kept husy, a
fact which Lew Stove appreciates, for when he
was the leading orchestrator in the business he
had so much work piled on him thai he had a
nervous hreskdown,

And it is a nerve-racking gawe. It calle
for musical skill of the highest srder.  The

orchestrator must know the peculianiies of each
band, and what its star soloists can do, and
what style its leader likes. He mmst be tech-
nically expert in the highest degree.
Let's pass a vote of thanks to the
men of dance music "—the arrangers.

“mystery
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oAl MUSIC AND DANCING WEEKLY

Your Favourite Radio Song Stars

“As The
*Mike"”
Sees Them.

j 70U know their voices. You probably do
not have to look at your newspaper or
wait for the announcer, to learn who it

is’ singing through the old home set. But I

wonder if you would know your radio song and

dance favourites if you actually saw them in
action betore the microphone in the studio?

How ahout anticipating television and having
a look at the radio stars as the mike sees them?
Come with me.

We are in a warchouse underneath the arches
of what is left of Waterloo Bridge. This is
officially known as the B.B.C. Number Ten
Studio, in other words the radio home of Henry
Hall and the B.B.C. Dance Orchestra.

Right as we go in the inner door we almost
fall over H. H.’s hoys sitting on a platform and
surrounded by tall sereens. There is Henry,
standing at a small flat-topped conductor’s
desk, right next to the microphone. He faces
the bovs, in the middle of their semi-cirele.

He gives a quick glance up to the wall on his
left. A red light flashes, once—Henry’s hand
goes up in a kind of fascist salute; twice
—his fingers spread out; thrice—his hand
sweeps downward; “It’s Always Time for
Dancing,” the first few bars. Then the red
light glows steadily. Henry Hall is on the air.

That Hand-In-Pocket Habit.

Signature tune over, H. H. steps up to the
mike, and bending down slightly in an easy
confidential way makes his first announcement.

And it is ten to one that he will slip his left
hand in his trouser pocket.

Most radio broadeasters, men that is, seem to
do this. Probably it is because they earry a
seript in the right hand, and it gives you a
sense of ease to put vour unoccupied hand in
your poclket.

Sometimes when H. H. is wmaking an
announceinent he stands with his left hand held
up, for the boys to sce, and as he says his last
word he cuts it down as a starting signal. That
means there is no waste of time in starting the
next number.

In a number with a vocal trio, for example,
where a close watch must be kept on the balance
of the band and voices, H. H. picks up a thin
white baton and conduets with 1t.

Len Bermon’s Smile,

He does not stand up in front of the Land all
the while, though.  Every few minutes he
dashes swiftly out to his listening-room to hear
how things are going. Then he may come back
to take up the baton for more emphatic con-
ducting.

Among the band, Len Bermon usually sits at
his dvums moving his head in time to his
rhythm, and smiling to himself. He, too,
usually slips his left hand into his pocket when
he is doing a vocal at the mike. Dan Donovan
holds his music np with hoth hands, or if he
is not using his “dots,” he sometimes clasps hi
hands together over his lower waistcoat buttons.

Naturally H. H., Manager-announcer George
Hodges, and the two crooners are perfectly at
ease with Mr. Mike. They stand very close to
him and smile gently at him.

Jack Jackson is another who tulks gently and
cheerfully up against the mike.

For his trumpet solos Jack gets so close to
it and plays so softly that you can hardly
hear him six feet away. Alberta Hurter. for

Close-ups of
Harry Roy, in
action, John
Watt, waiting
his cue for com-
pére, and Alberta
Hunter, Jack
Jackson, and
Fred Latham,

doing a vocal.

sonie time his croouette, sings very very softly,
with her mouth sideways to the mike.

I don’t think Compére-producer John (Songs
From) Watt could get a word ouf unless his
left hand were comfortably stowed away in his
trouser pocket. He usually stands with his feet
apart and his head held up to the mike, and
his seript, earefully typed out, held well up in
his right hand.

While waiting for his next announcement he
often leans against Harry Pepper’s piano. Very
much at home wirh the mike is John.

So is Anona Winn, who is very short and
petite, and tip-tikts her head of blonde nair up
to the hanging apparatus that carries her soft
voice all over the country. Anona weos the
mike. She smiles at it. sends expressions
chasing across her face as she sings to it.

What Crooners Look Like.

Eve Becke, tall, willowy, stands quietly at the
mike, and sings with effortless ease Same-
times she cups her left hand over her ear to
get an idea of how she is sounding. Oczasionally
she clasps her hands in front of her, or raises
them slightly in a gruceful gesture,

The Carlyle Cousins stand with their heads
close together, right up against the mike, and
cven with three of them the sound they make is

almost inaudible to anvbody standing a few
feet away.
Greta Keller croens <o <oftly and con-

fidentially for the ears of the wnike only that
even the orchestra can't hear ler, so thev have
to reverse the usual order of things and let
Greta keep time with the band instead of the
band keeping step with her. That’s real croon-
ing for you.

Stanley Holloway, singing a good Haritone
song, stands a couple of feet awayv from the
mike, and leans his head forward towards it.

Kitty Masters clasps her hands in front of
her and wears rather an anxious expression as

world Radio HISIC

By H. W. SHIRLEY LONG

she croons to Mr. Mike, varied by a sniile in the
more tender or expressionful parts of her
numbers, She likes to have the mike below the
level of her mouth.

In the days when they used to use a “hox
microphone ™ at the B.B.C., Jack Payne, when
he was doing a vocal, would lean right over the
glass box and almest bury his head in his arms.

Lots of variety artists still like a bit of
stage atmosphere when thev are broadeast-
ing. Huarry Tate, for example, always wears
his famous moustache when at the mike, even
though nobody would know if he did not wear
and waggle it ' his inimitable manner. Nellie
Wallace likes to wear a “bit of fur,” and when
Clarice Mayne ix doing her Marie Lioyd impres-
sions she must wear her fur “tippet” round her
neck.

Max Miller, the comie, does his funny hand
and arm gestures when he is hroadeasting.
They are second nature to his act. And Stain-
less Stephen, who does sing a <ong sometimev,
always wears a north country bowler hat with
a brass chain rownd it!

Jack Hulbert usddresses the mike in his usual
hearty fashion, jointing a long Hulbert finger
at it, and loeking down at it from his
Hulbertian height.  Brother Claude stands
by deferentially, and rather nervously.

Harry Royv fairly ogles the i-rophone. All
Harry’s well-known eve-play is there as he
stands half hidden by the instrument.

What shall we sec with television?

"é”ll”||U|H||””H|l.'|l|||l|1i’ill||||‘|I||i|!|||!ll||“|l|l|l‘|||||l”|l||Ill"l"l”l"—‘
Coming Shortly!

“TIGER RAGAMUEFFIN,”

the Story of Harry Roy.
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THREE OF US
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THRCDAY I MELODY DAY

Here's Qertrude Lawrence looking rather severely at
the mike during a recording session. She’s filming
in a new musical picture now.

care for crooners, is reckonerd to he the

world’s greatest saxophone player. He
can make a sax sing, so why should he worry
about voeahsts ¥

Howard earns £100 a week in his Berkeley
Hotel joh.

We have already told you about the curicus
formation of his lip mauscles, and how they
help him to get such an astorishing
tone. The other night we were
watch.ng his hands. They are
really very heautiful hands, and
Howard uses them like lightning,

How,\no Jacons, the band-leader who doesn’t

Typewriter Technique.

Howard itold us that fthe rea<on
for his speed was the fact that he
learned iyping as a lad. He dild it
solely to acquire speed and flexi-
bility for sax tooting, but such a
fast worker was he that he went on
to win a state championship for
typing, with a speed of 124 words
a minuts.

It happened like this: Howard
was something of a boy prodigy on
the p:ano He used to give classical
pranoforte recitals  back home.
I'hen he fell for a saxophone and
took that up. Well, he had preity

quick-moving tingers then, wiat
with his piano-playing. but not

quick enomgh, the youthful Howard decided.

Plays Notes That Don’t Exist!

Then one day he was giving a recital at a
big business college, and the principal decided
to honour the young sax virtwoso by showing
kim round the college.

When they came to the ityping class, where
fngers flew over the keys, young .Howard
stopped and looked very closely.  This was a
finger technique, if you like.

So to the surprise of the principal he enrolled
in the college then and there, and concentrated
on typing. The state champianship followed a
year hter.

To-day Howard can play an gctave ahove the
aetual register of the saxophoue, and can also
play chords on it, thongh the sax is only a
“single-note ” instrument.  When, as atten
happens, he gets up to a C sharp above the
high €', he is playing notes that do not exist
on the instrument! And that is playing . . ..

“ pual Personality ” Jean.

“At the piano—Jean Melville ” is one of the
hest-known tags in radio billing matter. Jean,
who is a permanent memher of the Light
Entertainment Department of the B.B.C., is on
hand for any kind of variety playing and accom-

Billy Mayerl—and a piano.

THE

SONG and DANCE

Secrets of a Famous

“Sax” Player

panying. She must play millions of notes a
year, and the total number of times she has
faced the mike during her seven years at the
B.B.C. is beyond connt.

Jean understands fully the by no means easy
art of playing for the mike. You'd be sur-
prised at the difference hetween a mike artiste
and a platform artiste in piano technique.
Radio playing demands a quite different touch,
a much lighter and sharper touch.

Jean has it to a nicety.

“ Why—It's Jean 1”

The other day, we hear, Jean was filling in a
wait at rehearsal hy doing her favourite off-
duty amusement—playing Liszt on the studio
piano. '

A B.B.C. official walked in, heard the playing
and stood entranced by the technique of the
lone pianiste. The girl had her back to him,

- -

so he could not see who she was. He wondered
considerably who it could be. Some new star?

Then Jean turned round, and the official got
the shock of his life. He did not know ahout
this dual personality of Jean, the ever-ready.

Jean, like the late Raie de Costa and Peggy
Cochrane, started out as a classical player. She
still plays at concerts when she has time.

World's Smallest Violin.

Qur charming American cousins get a whole
lot of stimulation out of owning *“the world’s
largest . . .7 or “the world's smallest . . .”
And now it's spread to violins. Qur American
sleuth tells of a violin, perfect in shape and
tone, that weighs rather less than one thirty-
second of an ounce, and which is 1§ inches long.
Whilst for real “he-man” violinists there is
a companion fiddle which is 24 inches long!
And receutly on the air there was played a
violin that 1s sixteen feet long! We pass on
this information, for immediate attention, to
Mr. George (Falstaff) Robey, whose delight it
is to make violins !

And Largest Piano.

And now. in our light-hearted way, we look
forward with some zest to America taking up
the challenge of “the world’s largest piano.”
You see, to celehrate the Silver Jubilee a British

W, n

World Radio Histor)

The world’s largest piano, in fact, as we explain
on this page. (Below) Sydney Kyte, Piccadilly Hotel broadcaster, a new portrait.

PARADE

firm has built an immense silver piano which
is to he used by the B.B.C. in the new studios
that are being built at Maida Vale.

We are still swooning at the Brobdingnagian
dimensions of this super piano. Length twelve
feet, weight nearly two tons, longest bass string
eleven feet. It took over a year to make,
and twelve men were needed to cairy it to the
lorry which transported this large piece of in-
strument to the St. George’s Hall, where Billy
Mayerl used it for a recent broadeast. Pre-
viously, Billy had had the honour of playing it
to the Queen at the British Industries Fair.
Billy tells us that this piano inspires him in
a g way. We think of having a larger one
built for the office. . . .,

More Songs From the Films.

We have been keeping our ears open wide
along the windings of Tin Pan Alley, and have
caught the sounds of the new songs
to be featured in forthcoming
films.

You will be hearing “The Rhythm
of the Rumba ” soon. It comes
from  the Raft-Lombard-Margo
picture, “Rumba.” Also in it are
“The Magic of You,” “I’'m Yowrs
To-night,” “Your Ilyes Have Said.”

Then there are a batch of num-
bhers from the new Chevalier film,
“The Man from the TFolies Ber-
gere.” “I Was Lucky, “Rhythm of
the Rain,” “You Took the Words
Right Out of My Mouth ” are the
three big hits from that.

Then you’ll soon he humming “T
Think I Can” and “Pull Down the
Blinds ” {rom Jack Buchanan’s
* Brewster's Millions.”

THE CALL BOYS,
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Roual MUSIC AND DANCING WEEKLY

IT

Bagpipes For
Dance Bands?

“Tail” of Lupino
Lane’s Shirt

msT on the list of most-played-over-the-air
F songs in those delighted States last
month was none other than “The Isle of
Capri.”
] = * . »
Labelled “most tuncful new numbers” by
leading American radio critic are *“ Always” and
“Then 'l Be Reminded of You.” Both written
for B.B.C. radio shows by Kenncth Leslie-
Nmith, English composcr.

» . o ¥

Harry Roy has
sixteen of his own
compositions pub-
lished.

Bertini rarcy
misses a  home
match of Blaelk-
pool I7.C.

Lady with the wink
is Mathea WMerry=-
field, fan dancer in
¢ Jubilee Revue.”’

Willie Mars, fourteen-vear-old member of the
Hughie Green gang, still insists on wearing his
chocolate basket when he broadeasts.  Willie
used to sell chocolates on Larbert railway
station,

Wonder if a dance-band will cver feature the
bagpipes? The pipes laok like having a boom
thanks to the inferest of the Prince of Walrs.
Both the Princd and the King have pipe music
played to them ccery day by Scottish pipers.
Amierican  bends are scrambling after the
Princes pipe march, *“ Mallorca.”

. : .

Henry 1Mall has taken up riding again.  Just
getting over the stage where he could not sit
down comfortably on Monday mornings after
Sunday’s equestrian jaunt!

. : . » “
ror¢e HODCES, announcer and manager
G to . II., is of a Bristal family, but was
born in Cardiff. He is one of the very
earlicst members of the B.B.C. stuff in the west
country. Radio veteran.
. L7 * * L

Those piano-acccordion solos you hear in the
Hall broadcasts are played by Andy Hodgkiss,
recent addition to band.

» ® » L3 »

Henry Hall himself, incidentally, is an expert
on the concertina, Would be a swell trumpceter,
too, if he had time for practice.
- »* » * »

Composer Mark Lubbock claims to he the
only Old Etounian to have heen a stage dancer.
Maybe he’s rvight, but hasn’t Ronald Frankau
ever shaken an ankle?

- »

Now reposing amongst a girl fan’s souwvenirs.
Portion of Lupino Lane’s shirt, (aplured by
girl during an oll-in wrestling match at
Lawrence Wright’s party a week or so back.

» » »

* - * - “
Favourite sound of Richard Whiting, Para-
mount composer. Whistling. It was a news-
paper boy whistling to a companion who gave
Whiting the melody theme of “Japanecse Sand-
man."”

at a musical

conversation
(“Hotter-than-the-Hottest )
Conelly and Emlyn Williams, Gaumont-British

eurnest
Nat

Seen in
Jamboree.

actor and seriptist. Pecrhaps Emlyn is going
to act the part of Nut in « story awritten by
Emlyn round a trumpeter with music written
by Nat? Or perhaps not. . ..

All the wembers of the B.B.C. orchestra have
ta buy their own instruments.  Kxcept the
piznist.  And does Bert Read chortle?

- * » o y
Bmu‘l, ORDE, imitatriz, likes her “ Tallulah™

impersonation less than any of ler
others. Favow ite—*Our Gracie.”

i3 L » » .
Frank Jagger, Maestro of Musie at Tilley’s,
Newcastle, once ran conesrt parties in India.

Here are some keys that deteat Qarland Wilson, star
pianist with Jack Payne’s Radio Party.

Derel: McCulloch, lyric-writer of “In a
Gondola,” in this issue, is Mac of the B.B.C.
Children’s Hour.

: » . » -

Mathematical caleulation by Billy Hill,
(You know, the “ Wagon Wheels ” fellow.) One
English cigarette is worth five Anlerican ones.
Thanks for the testimonial, Billy.

* * 2 o »

Noel Gay, whose music i3 caressing the ecars
of audiences at bolh * Stop Press” and “Jack O
Diamonds,” once resolved never to compose after
ten-thirty pm. A case of “Love Thy Neigh-
bour.” But two nights later he had an inspira-
tion, and “Something About a Soldier” was
born at four-thirty in the morning!

* * » * o
XCUSE me a minute, gentlemen.  Some-
E thing for the ladies. If you have to keep
your nails short (piano-playing or typing)
you can make ’em look long by varnishing them
all over. Leave neither tips nor half-moons.
A hint from Eileen Joyce, radio pianist.
* * * » *

Lrslie Holmes, bachelor, cannot darn or sew.
Result, as soon us a hole appears in a sock or
shirt he has to throw it away. Leslic 1s the
official patron saint of Gentlemrn’s Qutfitters!

- * * 3 »

Quickest way to the heart of Patrick
Waddington. Via chocolate soufflé.

Best Dressed Band
Leader?

The Wiseérack
of the Week.

Denis O’Neil, favourite warbler fram Eiin,
stwlied to be ¢ doclor.

° * * - -

Overheard at  dance. First Delightinl
Fetmnine Fan (in eager whisper): © Ambrose is
here. And he’s dancing!” Second D.IF.F.:
“Where is he?”
First Ditto:
“Ive lost him
now. Look for tue
best dressed man
in the hall.” And
there were ahout
t wo thousard
men there. What
a  complimen!
Has Ambrose
claimed Roy
Fox’s title?

Banjoist Ken
Harvey, on the
road after his
“Crazy Show’’
triumph.

Take u ok at Tom dranlls “Jubilee

Levuwe,” you musivians. Ken Hareoy, the
banjo  sensation, is  featwred.  Jubilee
Revue ™ is an  adaptation of the last
Pulladivim Crozy Show.

* + # » »

John Watt thinks that Rudi Grasl, the
human orchestra man, v going to he a big
hit. John put him on the air first,

Betty Stockfeld’s sister Freda is in the
ast of the Whitley revue, “Stop Press.”
Lane Clare, daughter of Mary (Cavaleode)
Clare, is one of Mr, Cocliran’s Young Ladics.
Leporls predict a big futwre for both,

* -

“Showboat” is to be made into a film.
Warners are going to make *“Radio Jamhoree ”
a sort of “Big Broadcast” picture. Rudy
Vallée in the lead.

» - * L4 .
asaLIND (Dancing Daughters)y Wade is ex-
perimenting with a new metal sole for
the dancing shoces of her girls. Will bring

out the tap better,

# # * # i
When the Wade troupe goes out on tour and
to Ammerica, Rosalind herself will be the solo
dancer in front of her team. This is a new

departure.
* v » * *
Donald  Novis, Amertc@’s  “heart-throb

caroller,” is not a bit supervstitious. Walks wuder
laddrrs and fondles black cats whenever possible.
Still sings as quest soloist in Pasedena Church
choir when in California.

geeo«CLEAN FUN DEPARTMENT -e0ecsecnener,

Latest Beatrice Lillie wisecrack: Gush-
yng female runs up to Bee and says, “Oh,
Miss Lillie, T hate having to hother with
agents and auditions. Is there any other
way of getting on the stage?”

* Well, you could climh over the orchestra
pit,” flashed La Belle Bee.

Recording Needle.
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“I WILL HAVE A REAL GOOD TIME”

Words and Music by REG WILLIAMS

Brightly
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Ive a It - tle mot-to, and Il tell it now to you.
Now youve heard my mot - to, al- ways keep it in your mind,
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Its a sim - ple mot - to, this is all you have to do.

It will help you when you try to leave your cares be - hind.

4
)
}‘
S ———— R —p—
=t = ===

"f If I 1 Is  :f "LL ‘re lm‘ of Iy o— 1— = |}
. .'.-_—_L , —— _-—_—T:IF_?‘" ‘-1_ '_—,
') ﬁ ¥ v

4 —- t
Dont glve way to an y - thing, and 1f things do go wrong.
L1fe far too short to wor - ry- live just for to - day -
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THRCDAY |C MELODY DAY

Cole Porter——godfather to Miss Otis!

ax  unfortunate Cochran-Equity dispute

may rob us of one of the major song-

and-dance excitenients of the vear, the
production in London of “Auyxthing Goes.”

Cole Porter’s iatest musical show has set
Broadway rhupsocising, and if it reaches the
London stage it will do the same for us. That's
a promise. . . .

To e, and many others, Cole Porter is one
of the most stimulating figures in the song-
composing world. A new Porter number is an
event, like a new Coward play, a new John
Tilley monologue, a new Silly Svmphony.

Maybe it's hecause he's different. With sub-
lime cheek he has thumbed his nose at conven-
tion and created a song-vogue that sets its own
standard.  Round the comet of Cole Porter
lesser song-writers—successful enough in their
own 1modest way-—circle like watery stars.
There are a mass of song-writers. There’s only
one Cole Porter.

Poor little Rich Man. Syvmpathy's easy for
the man with no money and less opportunity.
Spare a tear for The Man Who Was Too Well
Off. Thev thought he was just a gilded
amateur, a play-boy, a dilettante. “Cole
Porter ** they used to say in the American Blue

Book circles. “Yeah, he’s a nice guy. Pity he
will try and write songs.”

But now the laugh’s on them. .
‘““He Was a Farmer's B-hoy!”’ -

Cole Porter was born on a farm in Indiana,
forty-three years ago. Ilis well-to-do farmer
father wanted him to be a lawyer, and he went
to Yale and later to Harvard Law School with
that in mind. Cole’s secret ambition was to be a
Handcome Young Man on a Flying Trapeze,
but veu can’t learn that sort of thing at either
Yale or Harvard. Incidentally, Cole soon found
out that hLe, persoaally, could not learn law at
Harvard, either.

While at Yale he wrote a couple of football
songs, “Bingo ” and “Bulldog,” which are still
sung wherever Yzle men 1mect, though hy
genersl opinion neither is very good.

He left Harvard Law School and joined the
Fifteenth Regiment of the French Army. He
came out of the War with a knapsack filled
with songs, but no clear ilea of carning a
living as a song-writer. There was no actual
necess'ty, because there has never heen any lack
of money in the Porter bank halance, and he
further consolidated his platinum-lined future
when fie married Linda Lee Thomas, heiress to
millions,

The music germ must have been working
pretty violently in his bloed, because it was soon
after “The Wedding March ” had heen played
over (‘ole and his bride that he wrote a song
called “Old-Fashioned Garden.” This number
sold two millien copies, and the moguls of Tin
Pan Alley began to take notice.

HORACE RICHARDS Presents . . . .

SONG WRITERS ON PARADE

“YOUNG KING COLE”

Here is The Story of COLE PORTER, Author of
*“Miss Otis Regrets,” “ Night and Day,” “ What is This
Thing Called Love?” and Many Other Hits

Then he wrote the first of his musical shows
to reach Broadway. *See America First,” it
was called, but Broadway fans decided to see
the show last, and it closed down after just
a weelk.  Rut successes were to follow. “Hitehy
Koo,” “Greenwich Village Follies,” and
“Paris " came next, and Cole PPorter was begin-
ning to live down his Park Avenue reputation
and take his place with the premier tunesmiths
of the United States.

We first becamce really conscious of Cole in
this country when Cochran staged “ Wake Up
and Dream,” in 1929, The star number of that
show was “What is This Thing Called Love?”
It was startling, effervescent, a new rhythm.
It set people talking.

He followed this success with “Iifty Million
Frenchman,” “The New Yorkers,” “Nvmph
Srrant,” “Gay Divorce,” and now “Anything
Goes.”  Jach show has advanced him farther
in his career.  Jach show has contained at
least one tune that has made the name “Cole
Porter ” mews.  Think only of “Night and
Day,” that haunting melody which, with the
release of the Astaire-Rogers film, has achieved
a fresh lease of life. This is his favourite of
all his numbers. And “You’re The Top,” the
sensation of “Anything Coes,” is another
smash-hit,

Cole Works Backwards.

And the funny thing is that Cole Porter
loathes Broadway and the entire atmosphere of
that section of the world which has brought him
fame. He is happiest in his Paris studio, a
hide-out to which he goes to work whenever
possible. Or in his villa at Cannes. You see,
Porter is a true eosmopolitan., MHe can hang
up his hat in almost any part of the Continent,
and he is home.

His Paris studio and his pent-house in New
York are both sound-proof, because he docs
most of his composing after midnight. His
metheds, by the way, arve strange, and will be
of interest to vou, sir, and to vou, madam,
and to all the thousands of people who burn
the midnight oil writing songs.

First he must get his title. IFrom that the
melody emerges, and he writes it down, leaving
spots throughout in which the title will be
dropped. Then, delving into his rhyming dic-
tionary (Noel Coward uses one as well!) he
sets about the lyric. Does he start with the
first line? Oh, no! I told you Porter was
different.  He starts with the last line and
works hack.

Hear him talking about his songs.
say my songs are super-sophisticated. But I
hate the thought of that. In the lyries I have
done for ¢ Anything Goes’ I have tried to get
the same svmpathetic note and universal
appeal that Irving Berlin achieves so marvel-
lously.”

He has done it, too.

“They

In the deft, sparkling

NEXT WEEK ... ..

A New Song Specially Written for * Popular
Music” by Jimmy Kennedy (of “Capri ” fame)

“OLD SWEETHEART DAYS”

Personal Introductions to . . . .

ERIC MASCHWITZ & WYNNE AJELLO

adio Hisfory

Iyric of “You're the Top,” for instance, there
is no reference that cannot be as easily under-
stood in the suburbs and provinces as in the
narrowest confine of Mayfair,

One of the biggest sensations of this dapper,,
nattily dvessed, dark young man with the vital
brain was written as a joke at a party. That
song was “Miss Otis Regrets.” 1t tickled the
funny-bones of some of the theatrical folk who
were at the party, and it became well Lnown
on Broadway long before it was published. A
few sheet copies were then printed, and, to
everybody’s surprise—including Cole himself—

this satiric ditty swept both Awmerica and
Britain.
And he has followed it up with another

classic, “Mrs. Lowshorough-Goodby,” a sar-
castic “hread-and-butter ” song which expresses
just the note that we often want to hit when
writing one of those “Thank You ” letters after
a week-end. But you have to be a Cole Porter
to turn it into a top-line song.

Now, in this year of grace, Cole Porter is a
fashion. He averages a new show every two
vears, and to do it he suddenly disappears
from New York and slips off either to the Con-
tinent or for a sea trip. In fact, he slips off
far more than is liked by the friends who like to
bask in his witty company. But as he always
comes back with new and lilting melodies and
slick, polished lyries they’'ve decided that it's
worth 1t.

He’s likely to be even more busy in the near
future, The film-world is drawing him into its
dollar-lined meshes. “Anything Goes ” is to be
turned into a film with Croshy and W. C. Fields
starring, and Sam Goldwyn has signed him up
to do a new Broadway show for Kddie Cantor.
That’s progress . . . .

Nissing—a Plano!

Just now he is enjoying a world tour. Well,
mayhe “enjoying ” is not the correct word. No
one is quite sure whether he has gone away to
work or whether it is merely to mourn in
private. You see, Cole has lost a piano. Like
Irving Berlin, he has a pet piano on which he
has done most of his best work. A little bat-
tered, perhaps, is that piano: which comes from
being shipped from New York to Paris, or
Cannes, or wherever he happens to be going to
work. But, nevertheless, Cole loves his piano.
And now it's missing from its usual storage
place.

It was last heard of in Marseilles, and Cole is
stepping off his ship to check up on the tragedy.
Until he gets his piano back ! doubt if he'll
ever be able to concentrate on the Cantor show.

Yes, the Rich Young Man has won through
despite his burden of £ s. d. ~ And now if a
song’s got the name “Cole Porter ” on it “Any-
thing Goes,” and Porter is definitely “The Top."”

Rich and expensive tastes, the ability to
write songs well enough to gratify those tastes,
a lovely wife, friends drawn from the real
artistic circles and the bluest-blooded aristoerats
of Britain, America and the Continent . . . .

That's the happy lot of Cole Porter, the man
who wanted to be a circus performer and nearly
hecame a lawyer.

By the way, if you want to hear his voice, you
can, H.M.V. have just issued a record on
which Cole sings his two latest numbers, “Mrs.
Lowsborough-GGoodby ” and “Two Little Babes
in the Wood.” As a crooner Cole is no Crosby,
but no other man can bring out the Drilliant
edge of his own lyrics as can Cole Porter.
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JOE LOSS

sinre - Joe

I8 ust owver oa yesr !
Loss and 1 &t in & dittle tea- b1
rop in Tin Paa Alley, distiess- ! "

inz the B.B.C. il

il only they would give me &
cHance ' ke complained.  “1 Keeg
writ nx letters to them, Hut with-
gt result. Other Vands manage |
to got their opportwmtios, some of |
them Jess well-known. How does it
happen®”

[ confessed complete bewitder-
mwut. The ways of the Britisl
Broadeasting  Corporation ha vy
always been shrouded in my-stery te
cven greater intolects than mine,

Three days ago we sat in the same
tea-<hop, Joe and 1. He was <how-

L —— ————t— . — S

inr nwe  seme  examples of  the ;t
orormous  fan-mail which is for- §£4
warded to him at the A-terta frow I

the B.B.C. There was plenty of it

From Enzland, Scotland, lrelanc

ant  Walas.  From enthasiastie !
Datchmen, from  French people i
Belgians and otkers. One lettes !

came (rom Nigeria

Vi Jou's middle finzer sparkled
howa diamond ring., His lotkes
wiore enidently tailorel by mocters
of thew art,

By the Lerls putside stomd Lis car
— an aflluent-leoking vehicls

Al of this an indirect gft {red
the Brtich Broadeasting Corpora-
tion. The xmind of present thet
Lave witles their power to hestaw
upsa any  young dance-han
drector whose musie appesls i
their highly sensitive curs. )

Here betore me was one of their -
youngert protegés. X\ routh ol we
mome than twenty-tive, enjoving fame. wood
fortune, and the favour of thousanls. 1 looked
regretfully at my leng, grov heard as it trailed
in the dust.

[t was because the B.B.C. looked Lindly npon
him that Joe was able to top a wusic-hall bil
al lop-of-the-bill figures, the first time he ever
appeared on the stage.

An exeellent fairy godmother to Lave.

Joe Loss is actually the yvoungest dance-bund
divector in the West 1Iind.  Like so many others
who achieve success in popular music, he is
Jewish.

Short in build, with almond-shaped eyes, high,
prominent cheekbones, lerge mouih and pese,

The Youngest “Big-Time” Band-leader

Introduced to you

Aged

q fession.

but tlere’s a cor-
ard gomd-natured

Not geod-looking admittedlr,
tain smogethness of hearving
confidence in his own ability which is infinitely
wore valnable that o hilm-star profife.

His manners, too, ave invarably us perfect
as the parting in his sleek, black hair.

Occasionally, Joe gets ratiled over samething,
and then vou have to look aut. It is soon done
with however, and every onc of his hoys respects
him highly.  Joe's success is their snccess.
They are loyal to a degree.

Still rather naive, and not quite able to realiso
thatv he is amongst the giants, Joe will turn
romd 1o you and say most excited'y that some
atlier famous leader droppel in ons wight, and

. HMappyJoeloss. |

* And why not?

twenty-

~  five and soaring |
«nto the front | |
rank of his pro- = |

He can .

afford to smile! |

by Arthur W. Willcox

- £

thousht fys (Joo's) hapd verr goad,
ar that an arranger told him ke pos-
peszed ome of the bt haands 1o U
country,

Should you happen o le any
authonity at all on dapre mmnew,
’ aud compihnent him e his s
orchestra. he’ll amile rather haty
fully, and say “It’s very pice of yoa
1o say so.”

Has not the time nor the inclina
tion to get swollen-headed over lus
sudilen  ascension to the starry
frwament.  The reason for this s
that he was born in the East End ol
London, left school at an eerly axe
tn play the violin in o ciness
archestra, graduated early. to the
West End, and has heen workieg
Fle & Trojam te consolidate his
position ever since. Is not  quits
satisfied with himeelt. Thinks b
can do even gwer things, with
which opinion 1 am entirelr in
pereement.

He learned
when still at school,
his parents’ reguest.

Like moet small boys, Joo novdy
proferred geiting out amongst
faads, aawd plaving  fo t hadl,
throwing stones throngh windos-.
}l"l v lu‘ 1‘1"\Ml ill (L O 3
|' for ene hour every day to practise.
! When his father decaded that there
haet feen no wounds coning jram ip
il the rooth for long enongh, he
wens ipside and made them humseit
—-with the assictance of a carpet
. lipper !

4 In this somewhat unconventional

hat  offective manner, Mr. Loss,

Senior, mipressedd Joseph with the importance

of the vielin as opposed to the breaking of shop

windows and being parrued down alleyways hy
the loal policeman.

His early efforts have errtainly borne fruit.

Not ouly does Joe draw hundreds of enstomers
daily inte the West End Astoria, but he also has
a grest number of important and highly paid
private engagements from time to time. He 3x
regarded as a friend by these musical weather-
vaites, the song-pluggers. He has learned to
smoke big, fat cigars, and to call big. fay, im-
portant people by their first names,

Whet is more important still, he has not for-
gotten the first names of his former friends . ..

——— — - ———— e o

to play the Held?
He did <o &4

b} !.I‘

Horace Richards visits

OUR BRILLIANT FEATURES . ..

A Personal Introduction to ERIC MASCHWITZ,
one of Radio’s Big Men, by H. W, Shirley Long.

WYNNE AJELLO and
tells you all about this popular star.

LARRY ADLER, Harmonica King, gives you an

easy lesson on the Mouth-organ.

NEXT THURSDAY’S ALL-STAR PROGRAMME!
OUR SPARKLING SONGS . . . . .

OLD SWEETHEART DAYS
HE DIDN'T EVEN SAY GOGD-BYE
OH. SUZANNE'!
THE CLOSER THEY NESTLE TOGETHER

LADY RAINBOW

ROLL ALONG, KENTUCKY MOCN

PICTURES, GOSSIP, and CHORDS—OF COURSE!
COMING SHORTLY—HARRY ROY’S LIFE-STORY!!!
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OLD SWEETHEART DAYS

A4 new and exclusive number
specially written for Popular Music Weehly
by
JIMMY KENNEDY (Author of Isle of Capri, ete.)

ON SALE THURSDAY, APRIL 11th - - 3d.

THE AMALGAMATED Pal;ss,'LTD.. The Fleetway ¥ouse, Farringdon Street, YLondon, E.0.4. Advertisement
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OUR BIG SCOOP PROGRAMME

HOME JAMES, AND DON'T SPARE THE
HE FORGOT TO COME BACK HORSES
YOU'RE GONNA LOSE YOUR GAL
HE'S DEAD BUT HE WON'T LIE DOWN
SPANISH EYES |

TINY LITTLE LETTERS
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Next Week: “BON SOIR” & “THE TOWER OF LONDON"
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Let’s Make It A Dancing Jubilee

Says W. H. HEATH

Eight Times Amatear
Ballroom-Dancing

Champion of the
World

in order to be able to enjoy to the full

the many dances which will be held in
comncetion with the Jubilee.  They are wise.
Dancing offers the best means of celebrating
ilus great oceasion in a fitting manner,

FFrom the carliest times dancing and jubila-
twon have gone hand-in-hand; for the dance is
an cxpression of joy. That is, indeed, how
dancing began ; but it has developed into much
rote as the years have persed.

Thus those who learn to danee for Jubileo
ume will find that they have acquired something
axtremely valuable—a kev to many pleasures
fongz after the special Jubilee functions have
taished.

For instance, dancing has become a sport as
wc!l as a pastime. Jvery week there are hn-
dreds  of dance competitions bheld 1 this
country ; thousands of keen dancers take part
m them, while tens of thousands of people enjoy
leoking on—for a good dance competition is a
thrilling speetacle.

From the ordinary dauce competition desizned
to discover the hest couples among the entrants
it was a logieal and inevitable step to proceed
o team danemg; and this Jubilee year will
werupy a very special place in dance history
tecanse it has witnessed the coming, on a fairly

=
extensive scale, of matches between dance
teants,

.’:E‘\nm'\\.\'ns of people are learning to dance

fancing lLeague NMatches.

In previous years there has been a certain
coount of team dancing, but the whole thing
Las, prior to this present season, heen looked
spon more as a novelty than anything else.
Buot this year team dancing has been seriously
talen up in a large number of districts, and it
s ciearly destined to develop.

Many dance halls now have their chosen
teams, consisting of the best dancers regularly
itending  the  bhalls  which  they represent,
These teans dance in matches against other
teoms in the distriet. Needless to say, theso
wam matches always arouse a good deal of in-
terest; they enable large numbers of people to
sce for themselves how good amateur dancers
an hecome, provided thev put in saflicient prac-
tice, and this naturally enconrages many to take
up dancing in carnest,

This vear, too, there has been a further im-
jortant step forward on the sporting side of
dancing by the creation of district leagues and
danee teams. A North-Iast Dance League
Team has been formed in the Newcastle area,
and ather neighhourhoods are quickly following
Newcastle's lead. It scems that we may sec,
hefore long, dance leagues in most neighbour-
hoods of any size, possibly with first and second
divisions in some cases, and conducted very
mneh like our foothall Jeagues.

Recently T was one of an LEnglish Amateur
team which danced against a Danish team of
Copenhagen, and I am glad to say we seeured
the victory, althongh only by one paint. There

Mr. W. H. Heath is a '“"-1
known London builder and
municipal councillor, who,

—

aiter a life of strenuous
sport, took up balircom *
dancing as exarcise and a

s Em—

e

hobby. Ho was forty-two
years old then. Since that
timo he has won the

Amatour Ballroom Dancing
Championship of the Worid
cight times. He has bezn -
partnered by his daughter |
and his niece. In this
article Mr. Heath has some
interesting news abcut !
i dancing developments.

recreation for the middle-amd,
as well us for the younger tulks.

Jubileo celebrations are
bound to mean a further f:I'ip
to dancing—indeed, so nuch
has long been apparent from
the arrangements made by
dauce halls and hotels to in-
clude dancing in their festivi-
tics, and from the many vwho
are taking lessons in dancirg.
Amdd it 1s safe to say that
Jubilee year will stand out as
ona of the most importent in
the advance of modern ball-
room dancing.

For in this year of Jubilee we
have already seen the triumpl,
on the Continent, of Knghsh

Mr. W. H. Heeth with his niece, who is his comipetition partner.

was tremendeus enthusiasm thronghout this
contest, and aar Danish friends were untiring
in their efforts to make our visit pleasant in
cvery wav.

Thi« brings me to a very importart point, and
cne which 1 have stressed many times. Dane-
g kas become & great power for s:irengthening
friendly relationships between onrsclves and the
peoples of other 'ands, 1 know, for 1 have seen
1t hanpen already.

The namerens titles I lave wen count as
httle, to me, contpared with that which has heen
hestawed upon me by the press of various Con-
tinental countries,  They «ll me “Britain’s
Ambassador of the Dance.” 1 never dance in
a big snternaticnal competition withont the fecl-
ing that my presence there 18 justified simply
and solely froia this standpoint; anl I maintain
that we need mare of these international meet-
ings of dancers, Tt is not ea:y to hate or fight
those agzinst whom you have daunced in friendly
nivahy!

Never Toa Old Tc Dance.

Before leaving the sporting <ide of dancing,
I should like to correct a common misapprehen-
ston w hiich remains, notwithstanding the snccess
in competitions of many not-so-yorng dancers,
Jt is the belicf that only the young can hope
to atinin a high standard of dancing efficicncy.

There’s many a man, well on in middle
age, not ouly entering, but winning, competi-
tions at 1he present time, Among the competi-
tions held are Veteran's Competicions, which
aro oaly open to those above a certain age;
but wany of these “veterans” enter ordinary
competitions ageinst dancers of all ages, and
they wall away with the prizes, too!

For my part, I only took up dancing when
I began o feel a little too ald for most sports,
and #'ve never regretted it. At the age of
forty-cwa 1 discevered that dancing oflered me
a means of pleasant recreation and of valuable
exercise, and ny expericnce since then has
compdled me 1o look wpon dancing as the ideal

couples in the world’s most in-
portant dancing competitinns,
both amateur and professional. The rvesults of
these bhig dancing contests have demonstrated
uvimmistakably to all the world that Englich
dancers and English dancing are supreme. That
is why we have teachers from all over the workl
coming regularly to this conntry in order to
Isarn our siyle and methods,

Jubilee has bhrought many thousands of
visitors to our shores.  Some of these have
already taken stepe to acquaint themselves with
our English style of dancing. They have heard
much about it; they want to study it at clase
quarters; they seck to aecquive the ability to
rractise and enjoy it. -

They are impressed by its fine, flowing move-
ment. They find delight in its smooth, easy,
rhythmic motion, They are eertain to add to
the number of enthusiastic adherents of tie
Fnglish style of dancing, and to further its
development in their own countries when they
return,

At this time of Jubilee, when we are all
fnxious to show cur visitors the best that is
British, we must lose no opportunity te
acquaint them with our English style. Ti i«
something of which we ecan be proud ; somethiaer
which is typical of us, and expressive of our
rational characteristics.

Let ns, then, pus joy into Jubilee by making
iz a Dancing Jubilze. * In this way wo can not
anly make the most of the relebrations: wo
am also further a recreation which is healthful
and pleasant, and which is, at its best, nothing
less than a great national art,

NEXT WEEK

The Lovers Waltz : The Tower
of London : Out in the Cold,
Cold Srnow : Antonio.
Harry Roy’s Last Article:
Gossip: Articles: Pictures.
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Home James, And Don’t Spare The Horses

By FRED HILLEBRANI
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WeuLaR MUSIC AND DANCl/\/G Wezkry

JACK COURTNAY, ORGANIST AT THE REGAL CINEMA, MARBLE ARCH, REVEALS

SOME SECRETS of the CINEMA ORCAN

To BARRY WELLS

cinemas in the past, never-now-lamented

silent days? How the entire programme
was often shown to the accompaniment only of
a quavery piano? And then the “one-man
orchestra ” had its big moment, a ten-minutes’
interlude when it entertained us with “excerpts
from its repertoire.”

Then came trios. Then, to get more “body,”
a4 harmonium was added And then in America
the Wurlitzer was invented. The “one-man
orchestra ” still flourishes in most cinemas, but
with a difference. A £20,000 difference, in fact.
That, for instance, was the cost of the giant
Christie Unit organ on which Jack Courtnay
plays at the famous Regal Cinema, Marble
Arch, London.

Don’t be deceived when you listen to folk like
Reginald Dixon and Reginald New playing.
§t’s not as easy as it sounds, for theirs is the
art that conceals art.

“I'll take you to the console,” says Mr. Court-
nay. We are now some ten to twelve fect helow
the floor level of the cinema. An electrically
controlled lift raises the ovgan from its nesting-
prace to a place in the limelight.

And there is the organ, a bewildering array
of different coloured stops—the complicated,
delicately made instrument that is truly a “ one-
1man orchestra.”

‘There are 295 stops on this Christie organ,”
Jack assured e, “and altogether there arve 400
different controls.” He saud it casually.

Suddenly I remembered that he knows the
sitmation of every one of those keys. Think, you
typists, of trying to memorise the kevs of an
ordinary typewriter Remember how difficult it
was, at first? There are only forty-six keys on
an ordinary typewriter. o

“ Besides all the ordinary stops, such as you’'ll
find on any large organ, there is the most com-

Do you remember some of the smaller

plete array of ‘ecffects* stops that one could
desire,” Mr. Courtnay remarked. *“Remember
that the prime difference between a cinema
organist and a church organist is that the
former relies primarily on ¢ effects.’ ”

It is commnon knowledge that it is easy to
produce a realistic storm on an organ. There
are rain, wind and thunder stops, which make
a storm child’s play. I

But in addition there is every conceivable
noisc that one can wish for, from a cock-crow
to the breaking of crockery! Do you want to
hear an aeroplane landing? That stop over
there will do the trick. Jack Courtnay i play-
ing a Russian melody? That stop marked
“sleigh-bells ** will add the required atmosphere.

Motor-horns, hooters, angry warves, surf, fire-
alarms, the noise of a hammer on an anvil,
Turkish gongs (whatever thev may be!), cym-
bals, castanets, bass drum, side drum, kettle-
drum, police whistles, telephone-bell. . . .

You want the hest noises; the cinema crgan
has ’em. . .

“You’ll appreciate the range of this mar-
vellous instrument when I tell you that one can
switch from peals of thunder to a perfect re-
production of the faint sound made by the
plucking of violin strings,” Jack Courtnay told
me.

The Regal organ is the only one in the world
equipped with a full octave carillon. This
cost £3,500 to instal, and the largest bell weighs
six and a half hundredweights.

The first cinemas that bravely forsook the
piano for an organ—long before the days of the
present giant Wurlitzers and Christies—in-
stalled instruments that were often hand-
pumped. But there’s nothing like that nowa-
days. The organ is controiled by a pneumatic
electrical action, run by a five and a half horse-
power motor and a couple of generators.

AN S
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Besides  the 205 stops to consider, Mr.
Courtnay is faced with three keyboards on
which he has to keep his eve.

Bufficient, in completely non-technical lan-
guage to explain that with certain stops down
Mr. Courtnay can produce an entirely different
sound on the top kevboard from the lower key-
boards. That’s just a sample ot the complica-
tions of this art.

The sounds of an organ are produced by
various pipes of different sizes and shapes, and
they are made to “speak ” by means of air
under pressure. The sounding of the pipes is
made by the use of keys, zome controlled by the
hands, others by the feet.

Zach pipe sounds onlr one note. Several
pipes in a rank producing sounds of similar
quality, but ot different pitch, are referred to
as a stop. DMost people think that the smuall
tabs or knobs which the crganist taps down or
pulls out are the “stops.” That is not sc.
Each of these tahs or knobs is only part of a
separate stop, and until these tabs are tapped
no sound can he emitted from the organ.

In such a short space it is naturally impossible
to attempt to describe in any detail how an
organ works or how it is played. But some of
the facts explained here may at least help to
increase our admiration for the maestios of
that modern marvel, the cinema organ.

HOME JAMES, AND DON'T SPARE THE HORSES

EXTRA VERSES AND CHORUSES

We’re still in the Gay Nineties,
Our hero’s hitting the booze.
Because he and his loved one is parted,
He’s living now on the loose.
He feels his disgrace very keenly,
Because he has no wedding ring.
He’s lost the Belle of the village
And now he’s a broken thing,
But in life Fate plays its part,
Our hero’s crossing the street,
A team of fast bays knocks him over,
And steps on his face with their feet.
The lady who sat in the carriage,
Looked down at the man there in pain,
And when she saw whom they had hit,
She said ‘“ Run over him again.”

OH ! HOME JAMES, AND DON'T SPARE THE HORSES,

He’s cut up as though with a knife,

OH ! HOME JAMES, AND DON'T SPARE THE HORSES,

His beauty’s been ruined for life.

We’re still in the Gay Nineties,
Our hero’s a villain right now,

He’s angry with his former sweetheart,
And means to kick up a row.

He’s hired a very good lawyer,
One who has never won a case,

And he’s going to sue the lady
Whose horses stepped in his face,

They serve her with a summons,
She feels that he will win,

So in order to save her fortune
She decides to go with him.

She marries him right where she finds him,
Fast asleep on the court-room floor,
And as they poured him in the brougham,

You hear above his snore :

OH ! HOME JAMES, AND DON’T SPARE THE HORSES.
My husbhand is just a bit tight,

OH ! HOME JAMES, AND DON'T SPARE THE HORSES,
He will sleep in the stable to-night.

T Y Y T TR LT LT




4 NEXT WEEK: Out In The Cold, Cold Snow.

Harry Roy on his world travels.

Characteristic pictures taken in (left) Hobart, and
(contre and right) South Africa, seven years ago, before Harry was a radio star.

The Sort of Girl | Would Marry: by Hery roy

3 AT an amazing thing this broadeast-
V\/ ing is!  After every broadeast thou-
sandls of people think it worth while
to take the trouble to write to me. Iow [ find
the time 1 don't know, but [ make a point of
reading every one of thowe letters. Not only
are they invalnable to me as an indication of
what my fans are listening to, » hat they like,
and what they don't like, hut [ look upon the
letters as a link with all my fans, as proof that
1 am doing wy job properly, -nd that my job
is giving pleasure to so many people.

“You'd be amazed at some of the curviosities
that fnd their way into my post-bag. Fach dip
into it is a new adventure and offers strange
sidelights on the fact that °there’s nowt so
queer as folk.’

“A large percentage of my post consists of
breezv ¢ Cood-luck ? messages.  Specially do ]
like wetting notes from patients 1 hospitals
. .. they are uwsunally so gay and vourageous and
inspiring,

“Then, of course, there are the thousands
of requests for photographs and autographs.
In six weelks this vear I have sent out over
fifteen thousand photographs.

“That’s swell. I flatter myself that nove of
you would want my photograph if 1 had not
been able to give yon some pleasure on Friday
nights. So the more the merrier.

are those letters, also very

o HEN there
welecome, that contain  constructive

criticisms of my broadeasts and shows.
They tell me the numbers you like best, and
your reasons. They tell me which *gags’ po
over well, and which are net so hot. Such
letters often threaten me with the most
ferocions forms of torment if, for instance, I
dare to omit ¢ Three Fat Girls’ from my pro-
gramme! Funny, incidentally, how certain
numbers become linked with certain bands.
“It scoms to me that a new generation will
have to arise before we can give up playing
‘Three Fat Girls,” * Nobody's Sweetheart,’
* Somebody Stole My Girl,” and, of course, the
* oid faithinl’ among hot numbers, ‘ Tiger Rag.’
“(0.K.! My motto is give the public what
they want . . . elso they’ll give you what you
don't want—the icy glance, the frozen mitt.
Then, of course, you never know when your
post-bag is going to reveal something really
startling and ont of the way in fan mail.

“There was one I had recently. It was

Continuing . ...........
“Tiger Ragamuffin”
Harry Roy’s Own Story,
told to Horace Richards.

abont seven feet long and written by a woman,
of course! It was a message in which were
cleverly worked the titles of most of the more
popular numbers that 1 have featured for the
past few years.

“School children often surprise me, too. A
week or so ago | received a tiger's tooth set
in brass, which now occupies a place of honour
over there on the mantelpiece.

0 naT do you know abount that for a piece
VV of ¢lever workmanship, eh? And the
letter made me sit up, too. The small
boy who sent it to me had stolen it from his
school museum and hroken out of his dormitory
at nights to graft it in brass in the school work-
shop! He probably had to pay for his temerity
with six of the best. That’s what I call honest-
to-goodness, hundred per cent fan-worship !

“Another time I had a request for a photo-
graph from a girl at a boarding school. [ sent
her one, and a little while afterwards I received
another letter from her asking for another
photograph. She explained that she bad had
the first one under her pillow, but it was found
and confiseated by one of the mistresses.

“A few days later the original photograph
was sent to me hy the mistress asking me if 1
would autograph it for her!

“There is only one section of my fan-mail
that 1 do wot like. It irritates me, and some-
times even sickens me. These letters 1 call
‘ erush-letters,” and 1 never answer them.
They are from girls and women who address
me in most endearing terms, and you'd be
amazed at the lack of reticence and modesty
shown by these unknown and unwelcome
admirers.

“Almost cvery one of these letters contains
a proposal of marriage, and as a result 1 am
a kind of fugitive from a jane-gang!

“The idea that Harry Roy is a bachelor seems
to shock aud annoy these stupid women. The
real reasons that I am a bachelor are these:
(a) I have not, so far, met the right girl, and
(b) I have had no time to get married, anyway.

'World Radio Histo

Both simple enough reasons, when you come to
analyse then,

“Certainly 1 wenld never marvy a girl who
conld bring herselt to write one of these ¢ ¢crush-
notes * to me.  What sort of gul am I looking
for, hy the way?

6 pir, I’ve explained that I've had no
time to give the matter much
1thought., But it would not worry

me whether she were blonde, brunette or red-
headed <o long as she had certain qualifica-
tions.  She must be easy-going and not pos-
sessive, It 1 suddenly dropped in late at night
with a hatehi of the boys she must not be taken
by surprise, but must rally round and get us
snpper without grnmbling and moaning under
her breath. * You might have warned me.’

“l¢ wonld be fatal if she were possessive. A
band-leader is necessarily tied to his job, and
he can ouly give part of his life to his wife.
So the futare Mrs. Harry Roy will have to he
sympathetic and understanding, and not feel
that I'm mneglecting her if Pm sometimes too
tired or too preoccupied to pay her the little
attentions that women love.

“~he would also have to be keen on sport.
A gitl who did not like speeding (ontside those
dreadfnl gong areas!) would have little in
common with me.  And, of course, cricket.
I'm told there are girls who are bored when they
watch ericket! Well, my wife would not ouly
bave to wateh ericket and like it, but I don't
thinle [ wonld be interested in any girl who
couldn't make some sort of show at the game
herself. Think how useful it would be to have
a wife who could stand up to yonr bowling so
that yon could polish np yonr right-hand spins!

“They are some of the quahfications needed
by the givl 1 shall eventually marry. In case
any ot the fair readers of Poprrar Music
WrErLY have those gualifications, let me hasten
to add that T am not contemplating matrimony
for some vears.

“IFrankly, T have neither the time nor the in-
dination, I've just moved into a new bachelor
fiat in Park Lane, and I've had a grand time
furnishing it and seeing to such things as eur-
tains, carpets and so on. 1'm sure that the
feminine touch comidn’t improve it! Anyway,
in case I need any feminine help I have arranged
that the next flat shall be occupied by the
most ‘mportant woman in my life—my mother !"

NEXT WEEK : The Life 1 Lead, and Good-Nigh
Everybody.



Gracie Fields' Big Comedy Hit!

HE FORGOT TO COME BACK
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WeuLAR MUSIC AND DANCING WEEKLY

‘““And So He
Married the Girl.”
L Here are Johnny 4
. Green and Mrs. R - ' M k ' d
. Carol Green, the & 1 a e OO

girl who said
‘“Make Good or—""

Is what The Girl said to

The person who effected
the startlng change in the
atfairs of young BMr. Green,

then aped twenty-two, was
Miss IFalk.  You see, she
forthwith became Mrs.

Johnny Green, and with her
spur  behind  hine Johnuny
came into his praper heri-
tage.

To-day Johnny writes song
hite that circle the world,
conducts a very clever dance
Fifth

band in a swagger
Avenue hotel, appears also

on the radio in his cwn half-
hour each week, und is a
musical adviser to the broad.-
casting studios to hoot. In
other words, Johnny, who
might have bheen a stock-
broker, is one of popular
music’s greatest figures.

T was a typical New York party in a sky- Mrs. Carol Green guessed right that evening
scraper  apartment.  People laughing, six years ago. And it has all happered quite

talking, glass in hand. A yvonng man
seated idly at the piano, fingers stiolling gently
over the keys and drawing soft 1hythms that
scl vour shoulders moving subtly.

The girl who eame in was very Leautiful,
voung and gay. Dark, bright eves, nilk-white
:km; black hair. Her name was, then, Carol
fall,

simply and easily. Johnny just “got there.”

Of course, ne had music to his finger-tips, and
loads of talent. It was there all tho time.
But what was he doing in a stockbroker's
oftice* Well, his father is a well-to-do New
Yark business man, a real estate agent, and
he was very much opposed to the idea of his
son going in tor music as a career.

“Who's that at the piano?” she asked.

“I think he’s something on Wuall Street,”
faid the hostess in the vague way of a hostess
who doesn’t quite know who 1s who yet.

“Well, a man who ean play like that shouldn’t
1:‘0 l;\'asting his time on Wall Street,” said Miss

allk.

Later in that party the piamst anl Carol
Falk met. The name of the young man ou
Wail Street was Johnny Creen.

You know him to-day as the composer of
such hits as “Body and Sounl,” “I Cover the
Waterfrout,” and “Easy Come, Easv Go.”
One of the biggest songwriters of to-day in

8o he made Johnuny promise to go into busi-
ness.  Which Johnuy did until he met Carol.

As a matter of fact he started to study music
at the advanced age of eight. "Then, at the
very exclusive school which he attended he
formed an orchestra and conducted it, and,
shawing a foretaste of the future, even got it
on the radio in New York.

Rut Papa Green didn’t care for all this musie.
Mrs. Green, Johnnyv's mother, did, however. So
there was a little family disagreement, and
Papa Green eompromised . Johmny went
right on studying music under several leading
teachers in New York. Johnny’s mother was

fact

Miss Falk was right. Johnny was wasting
his time on Wall Street, juggling with stocks
and shares when he should have been juggling
with melody in Tin Pan Alley.

always in sympathy with hini over musie.

Then he went up to Harvard University, but
he still kept to his music, writing songs, play-
ing. and conducting whenever he got a chance,

He used to come to New York and haunt Tin

' Won't Marry You Until You

as A Song-Writer'=

Johnny Creen. So he took the plunge

and to-day is one of the leading hit-writers. H.W. Shirley Long
tells the story in another “' Song-writers on Parade ” article.

Pan Alley during hes holidays, taking his songs.
His work impressed such a prominent leader as
Guy Lombardo, the Ambrose of America, who
gave him work as an arranger for his famous
Royal Canadians band.

That was Johnny Green's break. ITe learned
all about song-writing from the inside during
that time, and wrote four songs. He took them
to Gertrude Lawrence, at that time a Broadway
musical star.  “Gee” was going home to
London, and she tock Johnny's songs with her.
She sang them here. too.

One in particular was a terrific success. It
was “Body and Soul.”  You may remember
that it was Lew Stone’s arrangement of this
number which brought him to the front.

“Body and Soul ’ certainly made Johnny
Green, then aged twenty.

But, true to his promise to his father, he
still remained on Wall Street, doing musical
work—accompanying Gertrude Lawrence and
other stars, for example—in the evenings. This
lasted two years.,

Then he met Caro! Falk and in a few
months marvied her . . . and became a full-time
song-and-dance man. IFirst he was made
musical director for Paramount films; then he
went on the air; on the music-hall stage; into
movies, making musical “shorts”; then he
formed his own hotel dance band, for broadeast-
ing, too. And all the while he was writing song
hits.

Beyond that he alse ventured into the realm
of more serions music, and wrote a concert
piece called “Night Club” suite.  Johnny’s
ambilion is to write something more serious,
but always in the very modern manner.

I fact, Mr. and Mrs. Johnny Green are
tvpical young moderns.  Gay, hard-working,
fond of parties, living in a modern, smart home,
and being surrounded by a crowd of clever
musicians and writers,

They call them *the mad Greens ” in New
York, because they have unconventional, happy-
go-lucky ways. They work feverishly when the
mood is on them and play the rest of the time.

Johnny is nearly six feet tall, brown curly
hair, brown eves. Likes tennis, travelling in
ships, eating spaghetti. Might be a brilliant
writer if he were not a musician. 1I'm glad
he's a musician.

Radio’s New Star
Band-Leader.

3 rTER the Café Collette and the Chatean de Madrid comes the Red Sarafan, radio’s latest

“night spot.” Russian atmosphere, Russian musie, Russian singers, Russian guests in a Russian
café, . . . Genuine, too, for the Jeader of the orchestra is Emilio Colombo.

He was Court Violinist to the Tsar in the days when old St. Petersburg was the smartest, gayest, most
sophisticated capital after dark.

The most amusing places to go to then were the cafés and gipsy encampments on the Isles of Neva,
where, in the carly houis, royalty, aristecrats. soldiers and courtiers nsed to gather to listen to the extra-
ordinary music of the gipsy bands.

It was gay, haunting gipsy musie, played without scores, impromptu melody from the heart. Nothing
like it conld be heard anywhere else on carth.

One of the favourite of those gipsy orchestras was the one led by Emilio Colombo, Court Violinist.
Colambo could play the Russian traditicnal musie in a way that sped to the hearts of his hearers.

Then—revolution.  Colombo managed to eseape, taking his precious violin and his unique talent.
And hidden away in the violin was a tiepin. set with rubies and diamends, a present from the Romanoffs,

To-day Emilio Colombo, famous as a dispenser of melady in London’s big hotels, and now the B.B.C.'s
¢ new star, still has that tiepin. relic of his days as Court Vioiinist and gipsy serenader on the Isles of Neva.,

This week Colombo brought hack to life those old days in the new B.B.(*. programme feature, * The
Red Savafan.” His orchestra, all Russian. played the same tunes that were played to the Russian conrtiers
in the carly hours of the morning in the eafés. Little of that music exists on paper, but Colombo has
remembered it and written it down anew for our delectation in this radio day and age.

The combination of instruments, new and novel to us, is also the combination that was used in those
far-off days. For you musicians here it 1+ : four violins, one piano, one 'cello, one double bass, one harp,
one oboe, one bassoon, one guitar, four Lalaliika, one bass balalaika. And the violin of Emilio Colembo.

Emilio Colombo, of the

Red Sarafan.”

Phota :
Pearl
Freeman.

Emilio Colombo, regular broadcaster from the
Hotel Metropale, London, and leader to the
new '‘ Red Sarafan '’ Russian orchestra.
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YOURE GONNA LOSE YOUR GAL

Tune Ukulele .
Words by RERE Music by

JOE YOUNG F Bb D G JAMES V. MONACO
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1. Flirt - in'with the dev - i, ___ You'll get in the deep.—
2 Flow - ers need the sun - shine, And the morn-ing dew.
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Wa - ter finds its lev - el, Bit- ter tears_ youll weep.
I need lov-ing some -  time,. So Im warn - ing  you.
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NEXT WEEK: Two Gracie Fields Songs.

JI

Mary Ellis, singing actress, star of the Ivor Novelto Drury
Lane Show, ‘ Glamorous Night’’ and ‘ Paris in Spring.™

oLt and fibning occupy the minds and

G atter tron of Henry Hall and his B.B.C.

loys at the moment.  The golf is really

an antidete, for this is a pretty hectic time for

them, what with their usual broadeasting and
trips out to Elstree for their picture.

The sudden rush of golf to the head is dne
to Heary. Knowing how keen all the boys are
on the royal and ancient game, the B.B.C.
maestro annonneed that he would put ap a
silver enp for cempetiiion among the hand.

So a grand competition has been arranged,
and soon we shall know who is the best goifer
at Number Ten studio. M. H. himself, inci-
dentatly, is no metn swinger with a club.

Left-handed Dan.

Al the bovs are pelishing up their swinzs,
and in a uict corner of the vast Waterioo
Bridge stwlio we saw them waggling elubs
whilst waiting to go on the air the other
afternoon.

Dan Donevan, singer, 1s faced wiih a pretty
problem. Yon see, le is left-handed in every-
thing, lmt to be a left-handed golfer means
that vou must have special clubs. Now Dan is
considering the fact that if he uses right-
handed clubs he might be able to improve his
play. for in golf the left hand is really the stronger.

Dan’s naturaily strong left hand may, lLe
feels, give Lim an advantage. So he is busv
trying to swing with his stance reversed. Dan
is a good golfer, anyway, so he may bring off
a coup and hit the cup.

Mickey Mouse—Band.leader.

We saw the new all-coloured Mickey Mouse
picture the other eve, ‘“The Band Concert/
and in view of the importance of the début of
a new combination we give yon the line-up of
Mickey's All-Maestro Band:

Giddy €Goat on cornet, Goof on trumpet,
Clarabelle (‘ow on flute, Horace Horsecallar on
drnms and effects. Paddy the Pig on tuba.
Comedy is in the hands of Donaid Duck, who
nearly steals the show. Every man a vir-
tuoso .

WHO 1S YOUR FAVOURITE BAND-LEADER?

Prizes for Telling ‘' Popular Music Weekly **
Who, amang ail the famous radio and stage band-
leaders, is your special favourite? Why do you
prefer one above the others? Is it personality,
looks, voice, playing ?
¢ We invite readers ta tell us, on posteards only,
¢ their favourite band-leader, and the reasons for
their choice.
For the four best postcards on the subject of ** My
Favourite Band-lezeder—and Why," every week,
we will pay half-a-crown e¢ach, and print the
winners in ** Popular Music Weekly."
Address your postcards 10 ‘* Band-leader,”
Popular Music Weekly, Fleetway House, Farring-
don Street, Lonilan, E.C. 4.

THE SONG and

DANCE PARADE.

Henry Hall's Golf Cup :

Mary Ellis—S8inging Aciress.

Brightest star in the song-and-dance
firmament right now is Mary Ellis
dark, attractive girl aho is leading lady
in the Drury Lane shaw, “Glamorous
Night,” by Ivor Novello, and in the
new picture, “Paris in Spring.”  She is
enjoying a double success,

Mary calls herself a “singing actress.
Reason is that although she has a
glorious voice and has made several big
hits in musical shows and opera, she only
took up singing in the first place as a
short cut to real acting ou the stage.

“I didn’t want opera or musical
comedy ak a career,” she told us the
other day.

Dodging Parental ‘‘ No.”

“You see. my parents were aganst my stage
ambirions, so 1 thought 1 wouu! dodge that by
taking up singing. My mother was a musician,
and 1 felt that she would not ohject to that.”

Tles short cut took Mary Eilis three vears.
and 0 that time she became n star with the
Now York Metropolitan Opera Conipany. Then
<he awitched to the legitimate stage, and played
the lead in the original production of “Lose
Marie.’

Ivor Noveilo’s New Leading Lady

method of making human faces ant of hgnild
rubber.  Mury says the likeness is uncanay,
Maybe, but wo personally prefer Mary Eilis
herself, having met her,

wilt Hay’s * Uke.”

You will soon be seeing Wiil Hay, music-hell
and radio star. in pictures. Ile 1s one of the
score of stars in “ Radio Parade.”  Will reveals
himself as a great comedy actor in this picture.

As vou probably know already, he is a very
keen  astrologer.  Cot  his own  star-gazing
telescopes at home. He is also an air piles,
and holds a tichet.

The other night he told us comething else.
Another side to his versatility. He is very fond
of playing the nkulele.  We gather, from other
sources, that Wall is pretty good at it, too.

That makes him another almost-a-musician
<0 he goes on this page.

Wurlitzer Man.

e other nigat we had a chat with Jaek
Courtnay, 1he organist at the Regal Cinema,
Marhle Arch, Lon<don.

Jack, who is o tiny little fellow, has heen
tweuty years in music,  But there have heen
wany interludes 1 his musical career, and at
different times he has been in the Marines,
run hi< own dance-band, heen a tram-conductor,
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Here they are ! The latest band ! Mickey Mouse and his
Maestros in the naw coloured ¢ Band Concert ' film.

Work in real drama followed, and she became
a Theatre Guild star. Then sle came to
London and played the lead in “Music in the
Air " for Clochran. Now she is singing in films
anl stege shows again,

Farmer Ellis.

In Hollvwood Mar