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YAMAHA

THE SPIRIT OF MUSIC

" YES. YES. YES. YES. YES. YES.

With so many synths to choose from, it pays to decide what you
need from your instrument before you even visit the store.

Maybe you should make a list......

Great sounds? That goes without saying.
A velocity sensitive keyboard with aftertouch? Naturally.

Built-in Drums? Good idea.
And how about an intuitive, dynami

C programming system that

lets you create and save great new sounds in seconds?

What?

You just described the SY22’s
Vector Synthesis.

Quite simply, it’s the easiest way
yet devised of programming complex
digital waveforms. By bending and
blending up to four different voice
elements with the unique vector

control, sound creation and real time |

manipulation become not only possible,
but great fun too. The SY22 even
records vector movements for later use.

There’s nothing else quite like it.

Call or write for a free copy of our new voice software catalogue
| — =

And if your bank manager likes to say no, show him this.
The Yamaha SY22 costs less than £800.

Yes!

For further information on the superb SY22 Syni
Division, Mount Avenue, Bletchley, Milton Keynes,
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coupon and send to: Yamaha-Kemble Music (UK) Ltd.,MI & Pro Audio

thesizer, please complete this

MK LJE.




ple Macintosh
SIDESIGN SOUNDTOOLS

des

nd Accelerator Card
ndesigner 11 software

In analog to digital converter

JDIOMEDIA

‘w cost alternative from Digidesign.
’868.00 this card enables hard disk
rding that will work with both Deck
Studiovision.

:CK

rack software for Soundtools |

15.00

'CODE STUDIOVISION

ultimate sequencer enabling
ultaneous recording of midi and

ACPROTEUS

1 proteus on a board to fit inside the
: 11 £735.00. FREE proteus editor
) every board

[SHEET AV

nd to picture software £685.00

RO 1/O.

rofessional A/D D/A converter for
1dtools with Apogee filters.

AT 1/O

Jtal /O for soundtools.

Digidesign Soundtools +
DD780 m/b fixed drive 1
hour recording time
£4995.00

tari Vilega 4

JUNDTOOLS AT

udes

In

ndesigner 11 software
ndaccelerator card £1730.00

LAB NOTATOR HD

uencing & Hard disk recording
ware.

EE DMA/SCSI interface with
ry Atari Soundtools system.

Soundtools ST & DD204
Fixed 200 m/b drive in
19" rackmount 20
minutes recording
£2795.00.

o 32m/b of memory,smpte °

ty listing,time strech,plus
the features of the S1000.

my/b memory boards for
the S71000/S 71700

£999.00

70 ny/b S7T000

£2995.00

2m/b memory

cards £17199.00

. WE STOCK THE ENTIRE RANGE OF ROLAND

SYNT _  ~“SIZER

-y

ey

Co-designed by Dave Smith of Sequential Circuits fame
it would take pages to describe how this synth )
works.It is suffice to say that it sounds .
absolutely brilliant. NOW [N STOCK
Classic synthesizers
rebuilt, into 19"
rackmaants.New to the
range which includes the
Midimoog,Obierack

/4

EHE

and Harvey 808 is the
Prophet 5. We can
rebuild your own or S
supply from new.

iERWAVE

Based on original PPG technology this
multi timbral 8 voice synth is a must
for any serious synthesist at £950.00

et

Our own range of storage devices for the
professional market recommended by Digidesign
Akai,Roland and Emu. All drives come ina 2u 19
* rackmount with switchmode power

to
|

supply and can be specified
include a built in DMA/SCS
converter.

DDF780 780 m/b fixed drive
£2500.00

YANAHA |

New TG77 rackmount version of
— == SY77 with 12 polyphonic outputs.
SY22 vector synthesizer £650.00
TG55 rackmount new low price.
SY77,8Y55 plus new sound libraries

PRODUCTS FROM THE REMARKABLE $770
SAMPLER AND D70 syNTHESIZER TO R8

AND U220 Rom CARDS
New PROTOLOGIC rom expansion for the

_ Emu Proteus.Double the amount of samples

Sampled piano module and make it sound like an E3 for £390.43.
Of course TSC is the market
B jeader in CD rom sample
32 voice Tﬂ le player
over 20 cd roms for
Akai $1000,Roland
New orchestral module $770,E3 and

Libraries,we now have
F Emax.Prices start from
Emax HD from £1285.00 as little as £99.00

|

The 9002 guitar processor has been
dubbed "product of the year", we agree.
Our owners list looks like a who's who
of the British music industry. This
ingenious Japanese Company look set
to shake up the FX's market again
with the 9010, 1 u 138" rackmount unit
with 4 discrete inputs and outputs. A
staggering 24 fx's can be run at once.
All parameters are midi controllable.

£1216.52

16 bit A/D Digital |/O
| Portable Casio reliability

[TASCAM DA30|
44. 1/48khz selectable
sampling with digital /O's
in a rackmount £1150.00

DENON DTR2000
New low cost DAT
£693.00

portable DAT

SONY DTC1000
he industry standard a

£1130.00

- B4 x gversamplng. :

All prices are exclusive
of VAT




COMMENT 4

Programmability on synthesisers - a
convenience or an essentlal part of the
evolution of electronic instruments and music?
Tim Goodyer considers the real implications of
something we all take for granted.

NEWSDESK 6

News (n). 1. current events; important or
recent happenings. 2. information about such
events. 3. interesting or important information
not previously known or realised. 4. as
evidenced by Music Technology's Newsdesk.

COMMUNIQUE 1 2

Dear Anne Robinson, I've heard that Music
Technology's readers’ letters page is a
hotbed of hi-tech intercourse, and yet it's
freely available to children of all ages - can |
order an extra copy?

COMPETITION 64‘
Another issue, another competition - this
month the star of MT's exclusive competition
is the new Boss DR550 drum machine. The

answers to a few simple questions will
ensure you never miss a beat.

Ll

l7F‘
READERS'ADS /)

The largest and most popular hitech music
classifieds section in print - if it's on the
secondhand market, you'll find it here, and if
you're trying to sell, you're talking to the
widest and best-informed audience.

—— = =
Apprais al
ROLAND MV30 l 4‘
Unveiled at this year's BMF, Roland's MV30

combines a sequencer, multitimbral
synthesiser and an automated mixer in a

single unit. Simon Trask previews a new
direction in synth technology.

ANATEK STUDIO 2 0
MERGE

From the humble origins of their Pocket
Merge, Anatek have refined a powerful eight-
way MIDI merging system that could become
essential to the serious MIDI studio. Vic
Lennard merges with the elite.
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E-MU SYSTEMS 2 4_
PROFORMANCE

E-mu Systems' latest expanders are dedicated
to the sounds of the piano - drawing on
samples from the popular Proteus, how can

they fail? Simon Trask tinkles the ivories.
EVOLUTION 4 6
SYNTHESIS EVS1

Looking for a digital complement to analogue
gear or another expander to take the pressure
off the rest of your rack? lan Waugh discovers
sonic flexibility at a price you can afford.

YAMAHA DD11 5 8

Intriguing cries of “hit me” from the recording
studio have been traced to Yamaha's new
DD11 percussion controller. Simon Trask asks,
can it be beaten?

MUSIC TECHNOLOGY NOVEMBER 1990

DR T'S TIGER CUB 7 0

Notorious for the numerical approach of their
programs, Dr T's have incorporated GEM
friendliness in their latest Atari ST sequencer
and scorewriter. lan Waugh reckons It's
purrfect for those on a tight budget.

M u s i c

DERRICK MAY 3 8

Now making a huge impact in the north of
Britain, Detroit's techno music owes its roots
to a handful of far-sighted pioneers - amongst
them Derrick May. Simon Trask discusses the

future of electronic music.

BASS-0-MATIC

From his formative days experimenting with
Torchsong, William Orbit has made good

through his remixes and a new outfit called
Bass-o-matic. Tim Goodyer watches time catch
up with a techno-prophet.

S tudio

TASCAM 688 3 2
MIDISTUDIO

Tascam caused a recording revolution when
they introduced the world to the Portastudio,
now their Midistudio line looks set to take
musicians on another quantum leap. Nigel
Lord moves into the 21st century.

Technology

THE SAMPLER 16
& THE SOUL

With its ability to manipulate sounds and
music, the digital sampler has probably
caused more arguments than any other

musical instrument to date. Peter Ridsdale
takes an alternative view.

DAVE SMITH 2 7
INTERVIEW /
Designer of the revolutionary Prophet 5, prime
mover behind MIDI and now one of Korg's
chief designers, Dave Smith's career is unique
in hi-tech music. Simon Trask conducts the
exclusive MT interview.

PATCHWORK 44
Under the spotlight in this month’s Patchwork
are the stablemates to the astounding Valhala
M1 sound cards - those for Roland's D50.

Gordon Reid asks “can they maintain the
standard?”.

RUNNING STATUS 66

Largely misunderstood, MIDI's running status
protocol can be used effectively to streamline
a MIDI system - as long as you know how to
take advantage of it. Vic Lennard stretches his
legs.



A CHANGE OF PROGRAM

A TRUE STORY: a man (he shall remain nameless;
the story is not intended to humiliate him) recently
made enquiries about the secondhand Moog Rogue
analogue monosynth he was considering buying.
“Where can | get some good sounds for it?”, he
asked. It's an old machine - non-programmable, he
was told. “So where can | get some sounds?”, he
persisted. Eventually he came to realise he was
going to have to provide his own sounds and set
them up afresh on the front panel each time he
wanted to use them.

There is no particular moral to the story, just the
realisation that we take programmability as found
on modern synthesisers very much for granted. And
why not? It's been around for a good few years
now, and it's made synths considerably easier to
use - there's no longer a need to keep reams of
photocopied patch charts to refer to every time you
want to recall a sound, and no need to limit your
music to a couple of sounds you can set up quickly
and consistently. Instead you can spend your
programming time diligently pursuing a sound in
your head, and press “Store” when you've captured
it or think you've made a significant move in the
right direction. And your programming needn't even
be confined to one working session, as you can
readily resume working where you've left off. On
stage you can run through a lexicon of synth
sounds that can be called up in an instant from a
single instrument if necessary, simplifying your job
and making your music (at least theoretically) more
interesting for your audience. But the implications
of synthesiser programmability reach far beyond
these conveniences.

Without programmability there could have been no

DX7, for example - at least, not in the form in which
we accepted it. The number of interrelated
parameters involved in FM synthesis is daunting
enough, but consider having to recreate a patch
manually using a single parameter-access system.
And you'd have to check each parameter even though
it may not need adjusting, simply because it's not
readily visible.

Then there's the burgeoning industry in “third-
party” sounds - sounds programmed by a company
other than the instrument's manufacturer. Today you
can buy selections of sounds for most popular
synths, these can save you many, many hours of
programming time, or offer you access to sounds
beyond your own abilities as a programmer (though,
of course, they are not exclusively your sounds). The
only way to trade in sounds for a non-programmable
instrument is with patch charts and more hours of
button-pushing.

A further example of the benefits of programmability
can be found in the demonstration of synths. How
much easier it is for demonstrator and purchaser
alike if a synthesiser's capabilities can be quickly
and easily demonstrated and its potential readily
appreciated. And how much more powerful is a
sequencing setup that is able to incorporate sound
changes on an instrument into a piece of music than
one that is not? Whatever your answer, it couldn't be
achieved without our friend programmability.

The moral isn't that programmability is such a
significant musical innovation, but that technology
often brings benefits that slip into our lives without
recognition or comment. Take a careful look around -
you might find the world isn't quite what you
thought. . . Tg
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BOOMER

Akai Professional have appointed

Manchester pro-audio dealer
Boomerang Sounds as a northern
stockist of their hi-tech studio
range. Equipment available and on
demo includes the S1000 range of
samplers, MPX820 MIDI Programm-
able mixer, ME30OP MkIl MIDI
Patchbay, AR900 Digital Reverb,
PEQ6 Equaliser and a selection of
the EX-series effects units.

B ULL

Want something for nothing? Don't
we all?

Many of you will have heard of
Bulletin Boards, but possibly not a
free Bulletin Board service - until
now. The Music Studio UK BBS has
been running for the last six months,
specialises in MIDI and computer
music and is open to the general
public. The Board is looking to
promote the use of MIDI and
computers in music, and therefore is
specifically aiming the facility at
computer musicians so they can
swap ideas and info and bulld up
contacts. Not only that, but the
Board is also used to exchange and
distribute Shareware, public domain
goodies, samples and much more.
They are currently approaching
commercial software companies to
get their latest demos on-line.

The system is networked into
some European and world
message systems, and allows
users to send and recelve
messages worldwide and take part

AN G Back

Also imminent Is the first
shipment of the Akal DDD1000
Optical Disk Recording and Editing
system and Boomerang will be
holding a demonstration evening as
soon as they arrive.

For further details, contact Martin
Pedder at Boomerang Sounds, 43A
Elsinore Road, Old Trafford,
Manchester M16 OWG or phone on
061-873 7770. Dp

in discussions on varlous topics.

The Board is currently using state-
of-the-art hardware and software,
and runs on an IBM PS/2 model 80
with 450Meg of disk storage. Along
with this is a fast 9600 Baud modem
system. It will accept all
transmission speeds from 300 baud
to 9600 using the latest file transfer
communication protocols.

Phone bills can be kept to a
minimum since users may lock on to
the board and download a packet of
messages addressed to them plus
any others they're interested in. The
next step is for the user to log off,
read and reply on her/his own
computer, then return a mail packet
for processing, thus keeping cost as
low as possible. And all you pay for
on The Music Studio UK is your
normal phone call charge.

Last but by no means least, the
number: 061-727 7164 for UK
users, 44-61-727 7164 from
overseas. The Board is on-line 24
hours a day, seven days a week. Ids

Winning muses

We're pleased to announce that the
winner- of MT's  Virtuoso
competition, run earlier this year, is
Karen Evans of Blackpool. The new
version of The Digitai Muse's
Virtuoso is even now on its way to
Karen. Well done, and happy
sequencing.

If you entered and weren't
successful, you might be interested
to know that the latest upgrades to
Virtuoso make it look like an even
better buy. The program is now
compatible with all GEM-based
programs and will happily multitask
with any GEM-based music program
that uses standard MIDI calls - or
indeed, other programs such as
spreadsheets - and you're not
restricted to programs developed by
TDM. In addition, the first stage of
Scoresheet, Virtuoso's score-editing
module, is now available, featuring
fast, smooth realtime scrolling and a
unique facility to “burn-in” dynamics
into a track, so that they play out via
MIDI. Scoresheet also supports a full
range of clefs and time signatures,
allows muslc to be shown split on two
staffs, each of which can show a

different key and clef, and gives full
support for ornaments and dynamics.
Various other features are offered,
and the module can be purchased by
existing Virtuoso (and Prodigy) users
for a price expected to be not
unadjacent to £70.

TDM will be making available,
within the next few weeks, a Module
Editor program to allow Virtuoso
owners to configure which parts of
the program they wish to work with
and which they would prefer to
leave on disk, so freeing up
computer memory for more music
data. This means that Virtuoso and
all modules currently being made
available will still be able to run on
the smallest STs. Virtuoso's new
VMOS operating system also offers
the advantage of being able to
perform different simuitaneous
operations - for example, according
to TDM, VMOS will enable you to
listen to your music, print some
lyrics, start a bulk editing operation,
format a disk - all at the same time.

More info from The Digital Muse
at 44 Gloucester Avenue, London
NW1 8JD. Tel: 071-586 3445. Dp

DO THE RIGHT THING

We were pleased to hear just a few
days ago that Ensonig USA, after
considering all viable alternatives,
have appointed Sound Technology
sole UK distributors for the Ensoniq
range of instruments. As of October
1st, all Ensonig sales and service
requests should be directed to

Gajits' Sequencer One entry-level
sequencing program is now available
for the Amiga. Offering 32 tracks,
real- and steptime music entry, high-
resolution recording, helpline
support, and a wealth of graphic
displays and editing facilities,
Sequencer One for the Amiga sounds
like an excellent bet for the musiclan
on a budget, or for anyone with an

Sound Technology at 15 Letchworth
Point, Letchworth, Herts SG6 1ND.
Tel: (0462) 480000.

Ensonig are confident that this
move will result in even better
future support and service for
dealers and end users in the UK.
Dp

Gajits for your AMIGA

Amiga wanting to move into
computer-based sequncing.

Gajits also produce a range of
editor/librarians for the Amiga, which
can work in parallel with Sequencer
One.

More info from Gajits at 28
Dennlson Avenue, Withington,
Manchester M20 8AF. Tel: 061-434
2768. Dp
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ADD SOME
CREATIVE POWER -

If you want a synthesiser that can handle
tgday’s dance sound as well as exciting new
ds for future trends, the EVS-1 is the
swer. The EVS-1 can give you rich analogue
style bass and string voices, electric pianos,
punchy digital sounds, plus those ‘classic’

drum and percussion samples currently in
vogue. There are 28 different synthesis

algorithms available, enabling the EVS-1 to

%“ cope with almost any style of music you
%‘ N choose. The EVS-1 comes packaged with its
Q\ own free Atari editor/librarian software, so

you can choose your favourite types of

synthesis and create a whole range of new

sounds. The program also runs as a desktop
¢ accessory so you need never quit your
sequencing program to edit or load voices.

The EVS-1 is so versatile that just using
your mother keyboard and a sequencer, you
can create a finished song with up to eight
different synthesiser parts including CD
quality sampled drums and percussion in full
16 note polyphony, all at the same time, all
from one EVS-1!

If you already have a MIDI set-up the EVS-1
is an ideal addition, giving you those extra
voices for a full sounding track and the
inspiration you need in the form of new and
exciting sounds.

Specifications: 16 note polyphony; 8 voice
multi-timbral; 16 Bit; 44.1 kHz audio system;
24 Bitinternal audio system; Sampled drums
(44.1 kHz2), including kick drums, snare
drums, toms, cowbells, hi-hats, agogos,
congas, tambourine, claps, woodblocks, etc.
All tunable via pitch wheel; Signal/Noise
>80dB; 10 Hz-20 kHz frequency response;
28 synthesis algorithms; free Atari or IBM
editing software. Best of all the price £299
inc VAT,

Sound Technology plc
Letchworth Point,
Letchworth,
Hertfordshire, SG6 1ND
Tel: 0462 480000
Fax: 0462 480800



A NEW
CONVERTIBLE

Aficionados of early '80s modular
synth systems might well be relied
upon to produce a classic Pavlovian
reaction to the name of Digisound.
Those of us slightly less well-
informed may not know of their
respected modular synth, nor of the
demise of the company and its
subsequent resurrection by one Tim
Higham, who continued to make the
modular synth system available.
Now there's a brand new unit
available from the company in the
shape of the Digisound MIDI/CV
converter.

The unit is eight-note polyphonic
(with separate CV and Gate
outputs), using any one MIDI
channel, and is also multitimbral,
controlling four voices from four
different MIDI channels with
individual velocity. Pitchbend is also
supported. Two, three or even four

units could be linked together to
make full use of all 16 MIDI
channels controlling 16 different
voices in multitimbral mode.

In addition to use with analogue
synths, the MIDI/CV Converter is
also capable of triggering percussion
sound sources, samplers, digital
delays or even lighting equipment for
simultaneous operation with MIDI
devices.

As it stands, the new converter
costs £249, Including delivery,
directly from Digisound. The company
will also be happy to make modified
units for users of equipment with
other CV and Gate/trigger
specifications - for example, Moog,
ARP and EMS systems.

For more information, contact
Digisound at 16 Lauriston Road,
Wimbledon, London SW19 4TQ. Tel:
081-946 0476. Dp

AMPLE SAMPLES

AMG are proud to announce their
appointment as exclusive UK
distributors for the Sonic Images
collection of high-quality sample CDs.
The library currently features six discs
with disc seven coming soon. Discs
feature the following:

Disc 1: Drums, percussion and

musical effects, including 24
drumsets and nine instrument
categories.

Disc 2: Percussion Special,
inciuding Asian, African, Latin and
other percussion.

Disc 3: Stack Sounds A

Disc 4: Stack Sounds B (each disc
featuring 24 rich multisamples with 4-
8 mixed layers).

Disc 5. Musical Effects, including
percussion, acoustic and electronic
effects - orchestra hits, Tibetan
monks, whale screams, and so on.

Disc 6: Grand Pianos, including
Steinway, Bosendorfer, Bechstein,
Seiler and Klavins pianos.

Disc 7: Symphoni¢ Orchestra
(coming soon), including strings,
brass, oboe, orch strokes, hits and
tutti, tymps, french horns and more.

Demo Disc: Featuring sounds from
all seven CDs.

Each disc is £35 with any four
costing £120. The demo CD costs
just £10, and this is refundable
against the purchase of five or more
CDs. Prices include VAT and delivery.

8

AMG also act as exclusive
distributors for the McGill University
Master Samples collection of
acoustic sample CDs. The library
features 11 discs, including strings,
brass, piano, percussion, saxo-
phones, jazz sounds, latin grooves,
pipe organ and historical instruments.
Instruments are sampled across their
full range and in a number of styles -
bowed, pizzicato, harmonics and so
on. Each disc costs £49, with three
for £135. The McGill sampling
manual to enable you to make the
most of the discs costs £9. If you're
immensely rich, you can have the
whole library, plus the manual, for
£425.

Finally, to give AMG their money's
worth (!), we also have news of the
release of the International Gold
Wavestation ROM card, at an as-yet
undetermined price. According to
AMG's fulsome press release, this
card makes the factory presets sound
like little boys' sounds. We shall see.
AMG also have a range of cards for
almost every current synth you could
think of, including the Ensoniq VFX,
Kawai K1 and K4 and the Yamaha
SY/TG55. Now that's quite enough of
that.

More info from AMG at Hurst Farm
Barns, Hurst Lane, Privett, nr. Alton,
Hants GU34 3PL. Tel: (0730 88) 383.
Dp

Never long away from these
pages, TSC have sent us another
sizeable chunk of news for our
information.

First up is word of the
successor to Casio's DA1 and
DA2 portable DAT machines, the
DA7 (what happened to the
machines in between?). In a major
improvement over its older
siblings, the DAY offers true 16-bit
full bandwidth and has digital In
and Out to the SPDif standard. it
can be used directly with the
digital interfaces on equipment
ranging from the Akai $1000 to
the Digidesign Sound Tools
system, and has maintained the
compact size of the DA1 and DA2.
It comes complete with
rechargeable battery pack and
leather carrying case as well as a
220v PSU. The price too has
remained correspondingly compact
at £520.87 plus VAT (that's £599
to most of us).

If you're lucky enough to own an
Akai S1000, TSC's new in-house-
developed 8Meg memory board
will probably interest you. At £995
plus VAT (total £1144.25), it
represents a saving of over £500
on Akai's own expansion board.
Up to four boards, giving a total of
32Meg of memory, can be
installed inside the sampler, and
TSC will allow a trade-in on any
redundant 2Meg boards.

Also new at TSC is a whole

range of Diki Devices storage
devices, deigned to complement
the existing DD44R rackmounted
removable hard disk and the
RMCD CD ROM/removable hard
disk combo. The new units all
come in 2U-high 19-inch rack
format with switch mode power
supply and silent fan.

There are seven new drives in
the range, offering from ten
minutes of stereo recording
through to a stupendous (and
expensive) one hour of recording
time - the DD780F at £2500 plus
VAT.

Finally, TSC would like to invite
interested persons to one of their
forthcoming Saturday seminars, to
be held every Saturday throughout
October, November and December.
The seminars will be centred
around various synthesiser and
recording techniques as well as
special previews by manufacturers
of new equipment. Each seminar
will feature a guest speaker and
attendees will be given free
membership to TSC's pro user
club (entitling them to preferential
supply and prices). If you'd like to
attend one of the Saturday
seminars, contact Bernard Jones
at the TSC address or phone
number.

More info on any of the above
can be obtained from TSC at 9,
Hatton Street, London NW8 8PR.
Tel: 071-258 3454, Dp

Easy Money

In these times of high interest
rates, poll tax and rampant
Thatcherism, many of us poor
people have been feeling the pinch
financially. If you've had to pass
on that new synth or sampler
you've been lusting after recently,
you might be interested in ABC
Music's solution. ABC have linked
with Avco Trust to start a new
finance scheme with computer
terminais in their shops which are
linked to the credit bureau,
enabling them to give you an
instant decision on credit so that
your purchase can be made on the
spot.

And the news isn't all bad as
regards interest charges either - on

selected items over £500,
customers will be ‘able to opt for
interest-free credit over a period of
up to ten months. If this isn't
suitable for your needs, you can
choose subidised rates of 7.5%
per annum (14.8% APR) over 24
months, or 9.9% per annum
{19.3% APR) over 36 months.

The first pilot schemes for the
direct computer link will be tried
out in the Oxford .and Addlestone
stores, although the flexible
finance rates are available in all
ABC Music stores.

More info from Kim Joseph at
ABC Music, 85 High Street, Esher,
Surrey KT10 9QA. Tel: (0372)
68114. Dp
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usicians, arrangers and
ystem, providing the
and music-scoring

cording, arranging and
, C-Lab software and its great
, allow you the total control and creative
h'is so fmportant in making great music.
Simple to use but with the power to run up to 96 different
MIDI channels on up to 6 separate outputs, you will never be
limited by the C-Lab System and, with the high recording
k. resolution of 1/1536th notes. Creator and Notator will always
‘-\ faithtully reproduce your performance.

- Notator provides all the features of Creator plus realtime

ion editing and professional score writing - all in one

I Priority Multitasking now extends to
onment which can allow up to 8
1er_programs of virtually
0 run interactively

ator.

IT'S NOT SIMPLY THE OUTSTANDING SOFTWARE |2t

m. .lm

HAT MAKES THE C-LAB SYSTEM SO SUCCESSFUL it

computer clock direct to
SMPTE, naking for great
accuracy and instantaneous
lock up. An almost unlimited number of tempo changes and
other Important information can bhe automatically stored
along with seng data. With two extra MI0I lns and two extra
MIDI Outs, each with its own independently addressable 16
channels, Unitor is the only choice.

Human Touch is an audio trigger module for Unitor,
allowing control of tempo from up to four different audio
sources, with C-Lab you can even synchronise to old
recordings without timecode.

C-Lab evolves with you, exciting new versions are regularly
preduced and with the additional facilities of the other superb
hardware peripherals such as Export and Combiner, C-Lab
offer a music production system which is simply the best.

Sound Technology plc

15 Letchworth Point, Letchworth, Herts SG6 IND
Tel: 0462 480000 Fax: 0462 480800

you choose
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Look at the screen.

Move the cursor to Desk File Edit Structure Functions Options Windows
bar 24 and click. Bar xeep Wi cAncE. BEL 0 FULL
28 and click. You've Local| | ™opE

just set the punch in
and punch out for an
overdub. Now run it
Rehearse it. Don‘t like
it ? No sweat. Click
and it's no longer

Menu | Replace

“E ® ® ® O O & &= [
-3

TRACK 7 TRACK 8

there.
This is the speed of sNeR s 5
MIDI sequencers. A [n]rrac A [
But where's your ! !M' ! 'u 0 e | i
. 5 ot i tMain Vox : DSS@ !
tape machine? Stil g Drums ! ss00 © 18 (I I I
shuffling back to zero? i |Bass [ Tx7-1 Wl il
If you have any sync Egnplpes : sese :g | V| =
H owr i 5950 —_— L :
g:z Opfrg”g'rgr:r:;egs PF Bass | Tx7-2 i 2 ; I Il L | <&
o [
your multitrack and | TN IV |
your sequencer qare REC b E: LeFT LICATOR . _FOSITIGN e SIS5N 5 _
two frustrating| [ i~ J[ou] ' : 8f147. aqs] | =
separate opegrgnlfions Rt ol BT Lo rOR v ] BT, ,. ....... ki
Not any more. L ——— — —

The Fostex R8 with the MTC
interface means that sequencers
and multitracks work as one.

THE FUTURE IS IN CONTROL

MTC (Midi Time Code) is the
extension of the MIDI ‘language’
which allows sequencers to ‘talk’ to
multitrack recorders.

The MTC1 attaches to the back of
the R8. One lead gets power and
motion information. Two phonos link
one track to a timecode reader
/generator for precise tape location
information. A standard DIN socket
accepts the MIDI connection.

That's all there is to it.

Running an ATARI (or MAC) with
Steinberg’s latest Cubase or Cubeat
software, you need never touch the
R8s front panel again.

In fact, because sequencer and
multitrack run as one, in perfect
sync, the muititrack becomes
‘invisible’. The audio tracks appear
like MIDI tracks on the screen. You
run the sequencer and command
every function on the R8 by just
pointing and clicking.

You reach any point in the music
by sliding the cursor or typing in the
bar number or real time location.
The choice is yours. Click any track
and you can setup record at any

location you wish. And all the time ‘transparently’ in the background as
the multitrack locks to the you concentrate on making music.
seguencer. The remarkably fast and That's why we’ve set up special
precise R8 transport design locates  demonstrations of the R8, MTC-1

at stunning speed. More functions and Steinberg’s Cubeat and

let you loop and review your work.  Cubase Software,

You have techniques at fingertip The dealers listed below will run @

whlich till now have been comprehensive hands on demo of

considered to be the exclusive the system as we've described it,

domain of the most advanced See it as soon as you can - or if all

digital equipment. else fails, write or call for our free
Steinberg’s foremost Cubase information pack.

programme actually includes a You will never look back at any

page which drops down on screen, other way of recording.
allowing you to trim the punch in
and out offsets as well as preview
fimes and monitoring
setups. You can ’ -
even redraw the = Kgﬂj}% -
Midi Manger o

page to suit
your own
recording
technigues.

SEEING IS
BELIEVING

To do true justice
to this radically new way of working

will take much more than printed
words will allow. The system must be © Fostex (UK) Ltd. Unit 1, Jackson Way,

) ) n o Great Western Industrial Park,
seen in action. Discover how it sets Southall, Middx UB2 4SA.

up-in minutes and works fOfO"Y Telephone 081-893 5111. Fax 081-893 5237

THE FUTURE IS IN CONTROL DEMO AT THESE PARTICIPATING FOSTEX EIGHT TRACK DEALERS NOW;

+ Addlestone ¢ ABC Music ¢ Bexley Heath « Monkey Business ¢ Bristol ¢ ABC Music ¢ Chadwell Heath ¢ Music Village e
Chester e Bob Turner e Fleet « Kingfisher Music e Glasgow e Sound Control  Guildford ¢ Andertons e Hanley e Rock
City e Kingston ¢ ABC Music e Liverpool ¢ Hessy’'s e Rock City « London ¢ W12 e Babel Systems ¢ WC2 e Turnkey Shop e
SWé e Future Music (Chelsea) e SW16 ¢ Gigsounds ¢SEé e Gigsounds ¢ Manchester ¢ A1 Music Centre e Axis Audio e
Boomerang ¢ Middiesborough ¢ Rock City ¢ Newcastle ¢ Rock City e Oxford « ABC Music ¢ Richmond e Barnaby
Maeder Music e Romford « Monkey Business e Royston e Thatched Cottage Audio e St. Albans ¢ Ampsounds ¢E.&O.E e



mctickles's
elixiv

lan Miller's letter (MT Sept '90)
regarding the distinction between
“real” musicians and “charlatans”
raises a few additional points that
should be considered.

The assumption is that a trained
musician, or one with a natural
talent for playing or composing will
always produce music of a superior
quality to the person with a cheap
sampler and a computer. The latter
is an area in which no doubt there
are some clever individuals, but let's
face it, it ain't arf easy to
masquerade as “talent” using the
blatant lifting of other people's
recorded work as your own. {Don't
bother to try and argue that
wholesale theft is an art. Law courts
in the US are already awarding
substantial compensations to artists
whose work appeared on some hit
record without their consent).

But here comes the real issue:
those people are selling records
and filling dance floors. Does the
“beat” factor alone make the work
good? | think not. Even though | am
an active user of hitech equipment,
| can see that we have made an art
out of mediocrity, brought about
directly as a resuit of the relatively
easy and cheap access to that
equipment.

“l can do that!” seems to have
been the battle cry of this generation
of “Electronic Musicians”™ (more
commonly known as DJs for some
strange reason).

Well, can you? What can you do?
What you can do is flood the market
with enough of this “music” to make
it appear fashionable, and if that is
all that people get to hear, that is all
that people will buy.

When are record companies going
to realise that unless they educate
themselves as to what is good and
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‘what is bad, our industry will spiral
downwards so fast that anything of
any real quality will be completely
outside the sphere of understanding
of this brainwashed record-buying
public.

| wish to make this absolutely
clear - | think the best of this genre
of “musicians” do their thing well,
and | like it! | am not dismissing this
whole style of record making out of
hand. But the difference between
making good music and bad music is
gradually being eroded because
those who should treat it as a hobby
really believe that they are making a
valid contribution to the music we
hear on our radios day in, day out.
They in turn set the expectations of
the record-buying public at a new all-
time low.

We have to be brave enough to
admit, without fear of being
admonished for not fitting the
current fashion creed, that too much
of today’s music is seriously under
par. We have to realise that it is so
easy to be mediocre with the type of
instruments these pages are filled
with.

Be truly creative. Make something
undeniably your own. History's
greatest musicians and composers
have all been remebered for their
skills and originality.

Who is going to remember you for
nicking someone else's record?
Seamus McTickle
Upyerkilt
Nr Loch Doodley

PS Notice how | am avoiding
admonishment by withholding my
name? Sad, innit?

The only thing | regard as sad here
is your apparent belief that you've
just discovered the true source of
the music industry's ills. This “sad”
predicament is neither new nor
confined to the activities of those
musicians (or otherwise) using
samplers. And “l can do that!” is

the battle cry that's brought most
of music's talent out into the open
(are you suggesting we submit
ourselves to some sort of test of
our fatent musical talent before
committing finger to Instrument or
pen to manuscript?).

I'm not suggesting that all is well
with the music industry, but it's not
a new situation and anyone serious
about their music soon realises
that the charts are largely a
measure of the success of
promotion campaigns rather than a
barometer of musical taste. How
serious are you? Tg

purely for
prophet

Could you please help me to obtain
any information on a Sequential
Circuits Prophet 5 synth (Mk 3,
1982) which | recently purchased.

The Prophet is in mint condition,
however someone with a limited
electronic knowledge may have been
inside and tampered with this model.
| can get the keyboard to go through
its tuning program as per the
manual, but | cannot get it to tune in
to my other keyboards; it is either far
too sharp or slightly flat. All other
functions seem to be working
properly and | have the original
cassette tape of factory sounds and
a manual.

| have looked through four years of
your excellent magazine in the hope
of finding any article or info on a
Prophet, but unfortunately | have not
come across any information.

Could you help me to get a circuit
diagram, any voice data and any
information you have on a Prophet
5? | would also like to know how
much the synth would be valued at
these days - in case the tuning fault
is very expensive to fix. The
keyboard looks as good as it did

when purchased in the early '80s
and | doubt if it has had more than
100 hours of playing in its entire
history.

Thanks for your help
Alistair Watt
Aberdeen
Scotland

You can't have been looking too
hard at your favourite music mag to
have missed Dave Crombie's
retrospective on the Prohet 5, or to
have overlooked the fact that a
guide to the secondhand value of an
instrument can be obtained by
scanning a couple of recent issues’
worth of Readers' Ads.

Dave's article appeared back in
October '88 and featured a
breakdown of the modifications
made with each new revision.
Unfortunately you're not specific
about the revision number, but the 3
series saw the SSM chips replaced
by those made by Curtis and
consequently the instrument lost
some of its sound character, but
become more stable. Later rev 3.2s
were the first suitable for MID!
retrofitting, while rev 3.3s saw MIDI
fitted as standard and had their
onboard memory capacity increased
to.120 patches.

On the subject of price, you can
take £600 as being a rough guide
but the exact figure will depend on
the revision number, condition and,
as with all secondhand deals, how
desperate your buyer is.

Circuit diagrams are not freely
circulating to my knowledge, but if
anyone reading this letter would
care to help out, get in touch with
MT at the editorial address. Your
only alternative is to get in touch
with a shop operating a good
service department (like Argent's
in London) or electronics
specialists Kenton Electronics
(081-974 2475) who may be able
to service the instrument for you.
Good luck. Tg
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ANALOGUE.

5900 & $1000
COMPATIBLE.

£799 .

CHEETAH SX16

48KHZ Sampling, Eight Polyphonic Outputs, Scratch facility.
Keyboard Verslon also available, SX16K £1199.s5

£299 ..

CHEETAH MSE6

MULTI-TIMBRAL PROGRAMMABLE ANALOGUE
SYNTHESIZER MODULE

16 BIT.
8 OUTPUTS.

HIGH SAMPLE RATE.

£299 ..

CHEETAH MD16

16 BIT DIGITAL DRUM MACHINE

AFFORDABLE EXCELLENCE

CHEETAH INTERNATIONAL LTD. Norbury House, Norbury Road, Fairwater, Cardiff U.K. CF5 3AS.

EIGHT ZONES

The Cheetah Master Series of Midi Cantroller Keyboards are not only the most powertul around, but
they're also the most affordable. With teatures including 100 Performance Memories, 4 independent
Midi outs, and Midi multi-effects processing common to all the Master Series keyboards, the

looks i y under tied and over-priced, whichever one you choose.

CHEETAH MASTER SERIES

Telephone: (0222) 555525 Telex: 497455 Fax:(0222)555527
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ROLAND MV30
STUDIO M

HERE'S YOUR STARTER for ten: it combines a 16-track
sequencer with an eight-part multitimbral synthesiser and
an automated mixer, measures 390(W) x 309(D) x
80mm(H) and weighs 3.8kg (8lb 60z), what is it? No
conferring. . . I'm going to have to hurry you. . . No, not a
workstation, it's a personal MIDI studio system. Go to the
back of the class and write out 200 lines: | shall not use
the term “workstation”.

Seriously, there's something very appealing about the
MV30, and part of that is down to its compactness and
portability. If Roland had packaged the electronics around
a regulation 61-note keyboard, those elements would have
been lost.

As it is, you can use the MV30 as the centrepiece of a
larger MIDI setup, but equally you can use it as a semi-
contained MIDI recording system which you can carry
around with you. If you're a touring musician wanting to
record some ideas in your hotel room, or if you get a flash
of inspiration while you're visiting your Aunt Edith for
Sunday lunch, you can plug in the MV30 and not only get
the ideas down but work them up into complete songs as
well. Step-time input to the sequencer should make it
possible to do without a performance source. However, a
more satisfactory solution might be to opt for one of the
growing number of cheap MIDI-compatible portable
keyboards. If you simply have to get some vocals down
along with your sequenced parts, you can sync, say, a
cassette four-track to the MV30 using the latter's built-in
intelligent tape sync feature (which incorporates bar-
number information into its tape sync signal, allowing the
sequencer to lock to any position on the tape).

The internal sequencer can record up to 50,000 events
across its 16 tracks, while a built-in disk drive allows storage
of sequence data to 3.5" 2DD floppies. Linear and pattern-
based recording modes are provided, with a choice of real-
and steptime input. Eight sequencer tracks are dedicated to
the corresponding eight parts of the built-in multitimbral
synth, while the other eight are for sequencing parts on
external MIDI instruments. The MIDI tracks can contain data
on multiple MID! channels, giving you a total of 24 channels
to play with {eight internal + 16 MIDI). MIDI In, Out and Thru
sockets appear on the unit's rear panel, and MIDI syncing
(including Song Position Pointers) has been implemented.

The built-in synth section is 30-voice polyphonic, RS-PCM
sample-based like the U20 and U220. However, Roland

have added a filter section which uses the same digital
filter LS| as the D70 and the S770 - which is definitely
good news. The internal samples include some 20-30 drum
and percussion samples for rhythm programming. In
addition, the MV30's two rear-panel card slots can accept
SN-U110 sample cards, and samples on these cards can
be processed through the onboard TVF. Onboard digital
effects processing appears to be along the lines of that on
the D70, with eight types of reverb/delay and five types of
chorus. Effect parameters and on/off status can be stored
as part of the sequence data, allowing effect changes
within a song. The standard stereo output, which handles
both effected and dry signals, is augmented by two direct
{non-effected) stereo outputs.

But the feature which is probably going to attract most
attention is the Compu-Mix section, whose eight sliders
allow realtime control over the level and pan of all 16
sequencer tracks, (in other words, both internal and MIDI
sound sources) as welt as effects settings for the internal
sound sources. All mixing operations performed during a
song can be stored as part of the song's data, giving you
an automated mixdown facility - though inevitably the more
performance data you record the less mixdown data you'll
be able to record, and vice versa.

The MV30 is able to convert and load W30 and MC500
Mkl sequence files off disk, but more interestingly it's
able to read Standard MIDI Files off Atari and IBM disks, a
feature also to be found on the company's new MC50
MicroComposer and available as a software upgrade for
the MC500 Mkll. Obviously, given the potential of the
MV30 as an alternative to a computer-based sequencer for
live work, being able to load sequence files created on the
likes of Notator or Cubase into the MV30 should be an
asset. There again, I'm not convinced that Standard MIDI
Files always offer the best solution to data transfer
between sequencers (sometimes playing the data across
can be simpler), but here's no place to get into that.

What's not clear yet is whether Standard MIDI Files
transfer on the MV30 is a two-way street. Clearly it would
make a lot of sense for that to be the case, as sequences
put together in the proverbial hotel room could then
subsequently be read off disk into any computer-based
sequencer which supported Standard MIDI Files.

Although the MV30 made its performing debut at the
BMF, as with a number of other instruments at the show
it's scheduled for November delivery. Expect it to create
quite a stir when it arrives.B Simon Trask

Price expected to be £1500 including VAT.
More from Roland (UK) Ltd, West Cross Centre, Brentford,
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ae mail

INSTANT DESPATCH
FOR CREDIT CARD HOLDERS

JOOME HERE

[
VISA
[ )

HOTLINE0206°765652

SPREAD THE PAYMENTS OVER TWO YEARS
YOU’LL BE AMAZED HOW LITTLE IT COSTS

COMPUTER MUSIC NEW PRODUCTS
Rofand CM64 LA/PMC Sound Module ..
Roland CM32 P PCM Sound Module.
Roland CM32 L LA Sound Module...... £369
(Compatable with Atari, Amiga, etc Computers)

KEYBOARDS AND MODULES
Roland D70 Super LA Synth NEW PRODUCT .
Roland U220 Sample Playing Module ...
Roland U20 Sample Playing Keyboard..

Roland W30 Workstation

Roland AB0 Weighted Mother Keyboard ..............cc..ocoomivoercnrercinan £1499
Roland D5 Mulb Timbral Linear Synth £475
Roland D10 Multi Timbral Linear Synth £599
Roland D20 Multi Timbral Linear Synth £995
Roland D50 Multi Timbral Linear Synth £795
Roland D110 Multi Timbral Linear Module £499
Roland RD250S Electronic Piano....... £1150
Rofand RD300S Electronic Piano £1499
Roland GR 50/GK2 Guitar Synth £899
Korg M1 Workstation £1299
Korg T3 Total Workstation £2399
Korg T2 Total Workstation 76 Key ..... £2999
Korg T1 Workstation 88 Key £3700

Korg M1 R Rack M1
Korg M3 R Soundstation
Korg W1 Wavestation
Yamaha SY77 New Mega Synth...
Yamaha SY55
Yamaha SY22
Yamaha TG77
Yamaha TG55
Yamaha PF 1500 Electronic Piano ............ocueeeenircioiineoicicusonsinnen
Yamaha YS 100 Synth
Kawai K4 16 Bit Digital Synth

Kawai K4R

Kawai K1R Rack Mount K1

SOFTWARE

R8/R8M Library Cards

01 Contemporary Percussion £45.00
02 Jazz Brush £45.00
03 Sound Effects £45.00
04 Electronic £45.00
05 Jazz £45.00
06 Ethnic Percussion £45.00
07 Mallet £45.00
08 Dry £45.00
09 Power Drums USA £45.00
U220/ U20/ D70 Library Cards

01 Pipe Organ & Harpsichord £45.00

02 Latin & Effects Perc. ........cccccuvveviiicrvciciimiineremeeeneessiicenes e £45.00

03 Ethnic Instruments £45.00
04 Electric Grand & Clavi £45.00
05 Orchestral Strings £45.00
06 Orchestral Wind £45.00
07 Electric Guitar £45.00
08 Synthes £45.00
09 Guitar & Keyboards £45.00
10 Rock Drums, £45.00
11 Sound Effects £45.00
12 Trombone & Sax £45.00
Less 5% for 2 cards, Less 10% for 3 cards

EFFECTS

Yamaha FX500 £349
Boss RV1000 Digital reverb/new product. £199

Boss RE1000 Digital Multi echo/new product ............coocooii i £229
Roland GS6 Digital Guitar Soundsystem .............coovvicrnrriicvicrnnnn. £449
Roland GP 16 Guitar Effects processor £699
Alesis Quadraverb £399
Alesis Midiverb 3 £259
Alesis Microverb Il £159
Alesis Microverb Il £199
Boss BES Multi Effects £199
Boss MES Multi Effects £449
Boss CHI Chorus £69
Boss PS2 Pitch Shifter £140
Boss HM2 Heavy Metal £49
Boss RV2 Reverb £139
Boss MZ2 Metalizer ... £89
Boss SD1 Super Overdrive ..£45
Boss DF2 Distortion Feedbacker ... ! £79
Boss BF2 Flanger...... £92
Boss CE2 Chorus £49
Boss CE2B Bass Chorus £60
Boss CES3 Compressor £69
Boss DC3 Dimension “D" £115
Boss DD3 Digital Delay.........ccoooeceveiiociniiine i £120
Boss DS2 Turbo Distortion ..£59
Boss DSD3 Digital Sampler. £129
Boss GE7 Graphic Equalizer £79
Boss HF2 High Band Flanger.......... £77
Boss NS2 Noise Suppressor £69
Boss OD2 Turbo Overdrive... £66
Boss PH2 Phaser ....... £105
JLCooper NMXB Midi Patch Bay £200
GUITAR SYNTHS

Roland GR50/GK2 £899
Korg Z3ZD3 £849

DRUM MACHINES AND SEQUENCERS
Boss DR550.......
Roland R5 Drum Machine
Roland R8 Drum Machine.......
Roland R8M Drum machine Rack Moduie.....
Roland Pad 5.
Roland SPD8 Total Percussion Pad .
Yamaha RX8 Drum Machine
Yamaha RX7 Drum Machine
Yamaha RX120 Drum Machine Preset
Alesis SR16 Drum Machine
Alesis HR 16 Drum Machine
Alesis HR16B Drum Machine ......
Alesis MMT8 Sequencer
Roland MC300 Sequencer .........
Kawai Q80 Sequencer

RECORDING

Tascam 644 4 Track Midi Studio £999
Tascam 688 8 Track Midi Studio £1999
Tascam Porta 2 Hi Speed Porta Studio £549
Tascam Porta 1 Porta Studio ......... £399
Tascam Porta 05 Hi Speed Porta Studio £329

Tascam MM1 Mixer
Fostex R8
Fostex X26 Multi Tracker
Fostex 280 Porta Studio 8 Ch 4 Track.
Yamaha MT100 Il 4 Track Recorder £379
Yamaha MT3X 4 Track Recorder £549
Alesis 1622 Mixer ...£699

APR 34.4 %

WRITTEN DETAILS ON REQUEST.

Fasy CREDIT SERVICE
= [1’s AS EASY AS THIS:=~

To Get Your Goods Quickly Just Fill In the Application And
Return It to Us. We Will Process It Immediately. in
Strictest Confidence And Get Straight Back To You.
Goods Required ..
Forenamel(s)
Surname ..
Address....

Phone No ...

How long at this address....
Owner Q Tenant Q With Parents Q

Furnished rooms Q Flat O Forces Q Other.............
If less If than 3yrs at this address, previous address

How Long there... LYrs.
Married Q Single Q Widowed Q1 Divorced O
Separated Q

Date of birth.................
No. of children not working
Employer..
Address....

Occupation

How long employed there..
Full time Q@ Part time @ Weekly payQ
Monthly pay Q
Spouse's occupation...
Bankers.............
Address

....Postcode....
Current account @ Deposit account Q
How long held................. Yrs

Do you have: Cheque Card O Am.Ex Q Access
Q Visa Q Diners Q
Any other credit cards/Agreements? Yes G No O

r-———————-———-—

1 , 71 Post This Coupon To Secure Any
I« ~ Goods Advertised Here

§ Send Me Immediately....
|

1

| Enclose Cheque Payable To Axe For £
Please Debit My Access/ Visa/ AMEX NO

)0 o [ [
Please Reply To:-

Axe Mail Dept 3 OR
96 High Street

Axe Mail Dept 4
27 St. Johns Street

Colchester Bury St. Edmunds
Essex Suffolk
CO1 1TH IP33 1SN

0206 765652 0284 705571
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ALONE AMONGST INSTRUMENTS
THE DIGITAL SAMPLER HAS
BROUGHT ABOUT A CRISIS IN
MUSIC: HOW TO DISCRIMINATE
BETWEEN CREATIVITY AND

CRIMINALITY. TEXT BY
PETER RIDSDALE.

IN THE INTERESTS of musical innovation,
| recently approached a number of
cathedrals in the South West of England
with a view to recording samples of their
mighty and majestic pipe organs. | was,
however, somewhat disconcerted to find
that my proposals were completely
rejected after | explained to them exactly
what it was that | intended to do. Now, if |
had simply proposed to come and record
a piece of music with a bona fide organist
- one with short hair, clean fingernails
and a minimum of visible tattoos - there

THE SAMPLER AND THE SOUL

ILLUSTRATION: ANDREW KINGHAM

would have been no problem. The matter
would have gone before the inevitable
committee and then | would simply have
had to pay the not inconsiderable hire
charge for the cathedral space, use of
the organ and, of course, the poor
verger's overtime fee. My undoing came
as soon as | mentioned the word
sampler.

| suspect that most readers of this
magazine will be unfamiliar with the world
of the average chapter clerk but | can tell
you for sure that the average chapter
clerk is blissfully, even wilfully, unaware of
yours. The average chapter clerk does not
know what a digital sampler is and,
surprising as it may seem, this is true of
many cathedral organists as well. One of
the almost obscenely clean, softly spoken
men that | talked to still doesn't know
what a sampler is even though |
explained it to him very carefully, three or
four times, in words of no more than two
or three syllables. He does know,
however, that he doesn't want one in his
cathedral. You can say all you like about
modern advances in technology, about CD
quality and hi-fidelity, but like a Papua

New Guinean in front of a camera, the
chapter clerk knows that what you're
really trying to do is to steal his soul. He
knows that the Holy Sound of his beloved
organ is going to be turned into a cheap
gimmick for awful people to laugh at in
some hideous den of iniquity in one of
the Gomorrahs of the Western world.
Now, you may think that there is
nothing strange about all this, as we've
all met people from every walk of life who
do not know what samplers are. What
strikes me about it is that (a) cathedral
organists are musicians (even though
they may be somewhat distant cousins)
and (b) they play an instrument that
makes complex tones from the admixture
of simple ones - literally, a synthesiser.
I'm sure that if there was ever a Barogue
publicity brochure for the 17th century
state-of-the-art pipe organ it contained
the phrase “the only limit is your
imagination”. Why, then, is there
absolutely no point of contact or empathy
between the defining technology of one
age and the defining technology of today?
Marshall McLuhan believes that each
new technological innovation is an
extension of ourselves’. He also believes
that each time a new technology comes
into existence we experience an initial
numbness towards it. We cannot perceive
the “message” of the medium. An
obvious example of this would be the
microphone. It enables us to make quiet
sounds very loud and that has become
its primary function. The very word
microphone though, indicates that it was
perceived differently at its inception - it is
only in very special circumstances now
that it is used as an aural equivalent of
the microscope - as a device enabling us
to hear what we cannot normally hear.
When Edison invented the phonograph he
saw it as being primarily a dictation
machine and a device for preserving the
last words of the dying. Its use as a
musical medium was grudgingly admitted
but was given a low priority by Edison
himself - it would make it “appear as
though it were no more than a toy” 2.

SAMPLING
SIMPLECITY

WHAT | FIND particularly strange is that
many people who own and use samplers
often exhibit signs of Technology
Numbness Syndrome to a greater or lesser
extent, and the less music these people
know the greater the extent. The infamgus
“N-N-N-Nineteen” effe@one example of
this. Hag.you—ever noticed how people
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who are having their first go with a
sampler often get stuck on this. Initially
amusing it may be, but the novelty soon
wears off. (Although people as diverse as
Roger Daltrey and Alvin Lucier have in the
past used the stutter as a musical device;
Mr Daltrey out of an excited idiolaliac
enthusiasm to tell us about his generation
and Mr Lucier because he had a
stammer.)

Paul Hardcastle hit a teenage nerve
with his 1985 No. 1, ‘19’, and got his well
deserved 15 minutes of fame for his
trouble, but let's not talk about creative
use of the latest technology. . . We are in
the province of Edison's toys here.

It's all a question of the musician using
the technology rather than being led by the
way the machine works into lazy thinking
and dubious practices.

Let's take a hypothetical example: DJ
Disc Doktor samples a TV Evangelist in full
froth and lays it down over the killer
rhythm track that he has put together after
a poaching trip through his recotd
collection (you have, of course, noticed
that at the bottom of the mix is the
famous bass and drums riff from' Led
Zeppelin IV). The preacher sample is good
- it consists of a clever catch phrase, it'is
eerie, emotionally intense and has the
extraordinary musicality of impassioned
oratory. The first time you hear the sample
you sit bolt upright and say “who is this?".
It's a hard act to follow, and the sample
has taken up all of the memory space left
in the Doktor's sampler. So what happens
next? It gets repeated. Now, only having
two of them sounds somehow incomplete
so. . . Yes, the Doktor presses that
inexpressive button one more time and
you slump back into your chair in despair.
Later in the song the same thing happens
again; you reach for the bleach. . .

Someone once said that listening to
music is a process of making predictions -
if your predictions are right more than 50%
of the time you find the music boring. If
your predictions are continually
confounded you find the music “difficult”.
If only someone would tell the Doktors of
the world about the first part of this
equation.

On the other side of the equation we
have the curious case of Adrian Belew's
‘Cruelty to Animals’. Belew is, and |
presume always has been, an enthusiastic
proponent of fantastic sounds - he is
reknowned for his ability to make an
ordinary electric guitar sound like a wild
animal. His excellent Mr Music Head has
on its CD manifestation what is known in
the trade as a bonus track. The track
consists of all the samples that are used

on the album suitably arranged into some
kind of artistic order. What | hear in the
first part of its four minutes and 23
seconds is as follows:

An  American toilet flushing
(accompanied by an acoustic guitar playing
a blues lick).

What sounds like a backwards
harmonium followed by a chicken clucking,
a glass being smashed and a telephone
ringing.

Underneath this | hear low rumbling
feedback, what sounds like an orchestra
tuning up and a rock guitar track
backwards.

A cow moo and someone coughing.

Agitated birds in an aviary along with
the strumming of a piano's (?) strings.

Someone calling (he's either Albanian,
or the track is yet again backwards).

An elephant washing itself.

South Sea Islanders chanting (I also
have a copy of Island Music of the South
Pacific).

I needn't go on. Even if you've never heard
the track you have an idea of what it
sounds like. It's interesting but difficult to
listen to and the reason for this is
contained in the formula above. There's
no way you can predict what's coming
next. Much as | admire Mr Belew's working
methods when it comes to use of sampled
sounds amidst the working of his songs, |
find that samples on their own do not
stand outside of the bounds of musical
sense - no matter how interesting they
are. The chimera of a Music of Noises is
as elusive now as it has ever been.

This was all ascertained in the first
decades of the century, first by the
Futurists with their Noise Machines and
later by the proponents of musique
concréte - the only reason that there is any
manifestation of it now is that it has
simply become much easier to do. What
used to take weeks of careful splicing on
bulky and noisy tape recorders can now be
accomplished in an afternoon. Nagging
doubts remain however as to whether or
not some vital element gets lost in the
whole process. Is “painstaking” somehow
evident in the final result, perhaps as what
Walter Benjamin has called the “aura” of a
work of art? 3. Are there still, despite the
clarity and lack of hiss, subtle clues given
to us that what we are listening to has
been easily achieved and is maybe the
less for it?

Some of these clues may not even be
that subtle - they range from various
degrees of quantisation distortion to
outright loop glitches and munchkin-
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isation. These examples indicate that we
are all inspired by the possibilities
inherent in the nascent technology but we
are still to a certain extent numb to the
true nature of the beast.

THE OLD; THE NEW

| OFTEN ASK people who have samplers
what is the weirdest thing they've ever
sampled and | am nearly always
disappointed with the reply.

People may talk about a mystic door-
hinge squeak or a transcendental spoon-
hitting-the-table experience but out of all
the possible sonic events in or out of this
world, it would seem that most people do
not spend much time or thought seeking
out the unusual. After sampling various
items of kitchen paraphernalia, the family
dog and the bits that fall off the car and
finding nothing that seems to fit in with
the practically institutionalised rock
combo, most people return to the more
serious business of finding the perfect
grand piano plunk or the ultimate snare
drum creck (sic). This is usually done not
by recording these sounds but by
swapping disks like people with card
collections. (Swap you a Phil Collins gated
bongo for a genuine Run DMC backwards
disc scratch?)

An escape from this dull scenario is
offered from a rather unlikely source - that
of the increasingly common “sound
workshop”. Due perhaps to the gradual
breakdown of traditional family structures,
child care and play scheme groups appear
to be mushrooming around the country
despite the lack of adequate funding and
governmental concern. There is a growing
need for ways in which to engage children
in creative “fun” activities, and this is
being met largely in the voluntary sector
by a growing body of the artistically
inclined. Couple this with a dash of green
recycling consciousness and what do you
get? The Batphone. This phenomenon
consists of a length of piping which is
simply struck at one end with a cupped
hand or if the pipe is too wide with a table
tennis bat - hence its name. The idea has
peen around since mankind first met
scaffolding, but you sometimes come
across people who actually claim to have
invented the thing. It is elegant in its
simplicity - cut five or seven lengths of
unwanted plastic pipe in Pythagorean
ratios and presto - a musical instrument
with a peculiar but pleasing set of
inharmonic partials.

The idea arises of designing
instruments expressly for the purposes of

sampling. Building homemade instruments »
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checking out this console, see it now at
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This latest version 16 track, offers
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£4995 INC VAT
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ALESIS Quadraverb Multi FX £439
ALESIS Midiverb i}l Multi FX £299
ALESIS Microverb Il 16 bit reverb £175
YAMAHA DR100 digital reverb £149
YAMAHA FX500 Multi FX £349
YAMAHA SPX900 Multi FX £599
YAMAHA Rev 7 digital reverb £499

e— = o=

STUDIOMASTER IDP7 programmable processor/gate £470
STUDIOMASTER Studio FEX full range

ROLAND R880 pro digital reverb £2100
ROLAND G8 remote for the R880 £545
ROLAND E660 Pro digital parametric EQ £1299
DYNACORD DRP20 Pro reverb £999
ART Multiverb £399
P & R Audio dual noise gate fader panner £225

ROLAND DEP reverb/delay £225

RECORDING SPECIALISTS
4/8/16 & 24 TRACK SYSTEM PACKAGES
TAILORED TO YOUR SPECIFIC REQUIREMENTS

TASCAM MSR24

24
Track
Recorder
on
1"
tape
£8,399
inc VAT

-

Also available at 30 IPS Call for details

" NEW TASCAM 644

'NEW TASCAM 688

Tascam 688 High speed 9.5cms. 20 inputs. 2 aux sends, 4

Tascam 644 dual speed 4 track. 16 inputs. 2 aux sends. auX retums, unique scene display shows system set.
Onboard MID! tape sync. Real channel mute and much Peak LED meter bridge. 3 Band EQ with mid sweep 8 tape
more £999

+ 8 group outputs under 2K. Phone for details. £2149

86/88 MITCHAM LANE
LONDON SW16
081 769 5681/6496

»e 20/22 RUSHEY GREEN
< “"LONDON SES 4AB

081 690 8621/8622

FAX: 081 769 9530

b2
TWO NEW MUSIC COMPLEXES IN LONDON 5




» may not appeal to many, merely on the

grounds of not being able to find the time
to do it, but there are time saving
advantages when it comes to the making
of instruments-for-sampling as opposed to
instruments-for-per forming:

1. Only one note need be played at a time.
The instrument may be completely
reassembled if needs be after every
sucessful sampling.

2. Only part of the sound might be
required - there is no need for the whole
length of the note to sound good.

3. The instrument need not be durable or
have a Sunburst finish with crawling
mother-of-pearl vine on the fretboard.

In addition it may only require cheap and
easily available materials.

Consider the humble ping-pong ball. As
a percussion instrument it belongs to a
category alt of its own, being perhaps the
only spherical bouncing instrument in the
world. One bounce on a hard surface
provides a usefully percussive sound
when sampled. It can also be rolied slowly
down a one-and-a-half-inch diameter metal
pipe for a very special effect. It can be
placed inside two empty tin cans
sellotaped together and a series of these
modules can then be mounted on the rim
of a bicycle wheel attached to a suitable
frame. The resulting sound; a demented
tin Gamelan cascade, will not be suitable
for SA&W productions. You can however
call the thing a sound scuipture and start
to get part-time work in the voluntary
sector. The ping-pong ball can even be
fired out of a speclal gun, available from
most toy shops, which can be useful if you
want to record a drum or cymbal without
stick noise, for instance.

“Musical wire" can be bought for a
pound a roll and classical guitar machine
heads can cost as little as 50p each. An
18-foot monochord can be discreetly
installed underneath a bookshelf or any
other suitable plank. For that secret Indian
Tanpura effect use a flat bridge and a
piece of cotton under the string. Piezo-
electric pickups costing an unbelievable
32p each can be attached to a jack plug
and connected directly to a mixing desk or
sampler. The Electric Bookshelf brings a
whole new literal shade of meaning to the
currently fashionable term “plank
spanker”. Primitive harps, berimbaus and
zithers can be made using these same
materials.

Ideas for these instruments need not be
startlingly original, as you will find that
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they will sound quite different to their
professionally made counterparts. After
all, if you study the worldwide history and
morphology of musical instruments you'll
find that there are very few materials that
have not been struck, blown, plucked,
bowed, stroked, rubbed, raspberried,
hummed, hammered or otherwise coerced
into making some kind of musical sound.

Some materials have not caught on due
to purely practical considerations such as
their innate fragility or massive bulk, but
such considerations are irrelevant when
samplers enter the picture. It would be
foolish in the extreme to expect a series
of glass gongs to survive the average 30-
day tour at the hands of even the least
exuberant of percussionists. Sampling
them, however, is easy enough once
you've overcome the initial difficulty of
having suitable holes installed so that they
can be suspended. Drilling holes in glass
is a tricky business and it's probably best
entrusted to a glazier. | was charged three
pounds per hole for my gong, making the
holes five times more expensive than the
glass. | knew all about the concept of
“something for nothing” prior to this but
this was my first real experience of
“nothing for something”.

The margins for true originality in the
making of new instruments are very
narrow indeed but new juxtapositions of
materials and structures are still possible
and even desirable. Unforeseen and
unexpected effects tend to arise in the
process of construction and these
(sometimes) happy accidents can often
act as triggers for new ideas. | recently
tried to sample a Slinky descending a
wooden staircase and the result was
nothing to write to Music Technology
about, but when | attached one end to the
bridge of an old violin that happened to be
hanging in the stairwell and hit the other
end with a short metal rod - Eureka, a
wonderfully abrasive Star Wars laser
effect which fitted perfectly into the music
| was working on at the time.

| am not suggesting that every sound
one uses has to be an aural revelation or
that the sounds of sampled traditional
instruments do not have their uses. | am
merely suggesting ways of extending our
palette of sounds into “new” areas.

Furthermore, this whole process carries
no sense of guilt or fear of being sued. No
feeling that you are tapping into someone
else's creativity or stealing fire and
thunder from the gods. And speaking of
gods brings me neatly back to the
cathedral project.

i eventually did manage to find a
sympathetic organist and | had a

wonderful two-hour sampling experience in
a well-known and truly impressive
cathedral with a natural reverb time of
eight seconds. Imagine my chagrin when |
got back home, tried to edit the samples
and found that not one of them would loop
satisfactorily. Put this down to the
richness of the sound, the complex
acoustic environment or maybe just the
will of God. In any event, all | managed to
salvage out of the session was a single
note complete with natural reverb which
sounds great on its own (“wicked” being
hardly a suitable adjective in this context)
but which seems to disappear as soon as
it goes into any mix of a secular bent. I'm
not superstitious by nature, but t admit
that as | was leaving the somewhat eerie
atmosphere of the crepuscular cathedral
in question with my samples in the bag, |
felt for a moment as Lord Carnarvon must
have done, walking away from the tomb of
Tutankhamen with something valuable in
his hands and the Pharoah's Curse ringing
in his ears. . .

Has any other technological develop-
ment ever had such an effect on our
sense of guilt (assuming that we had one
in the first place)? But wait a minute,
surely sampling from instruments is OK
between consenting adults? Relax, Peter,
you've been sampling organ notes, not the
first four bars of ELP's ‘Toccata’. You see,
I'm sure that these quasi-ethical feelings
are yet another manifestation of the
dreaded Technology Numbness Syndrome.
Whilst the sampler in itself does not
physically define the limits of found
sounds as opposed to created ones, it
does very clearly define a line between
“absorbed influences” and outright theft.
It does not, however, ensure that an
“absorbed influence” is a more honest
way of referring to another piece of music
than by playing it yourself. And in the
absence of adequate legislation to deal
with both theft and plagiarising, you are
left only with your conscience as a guide.
May your God go with you. |
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ANATEK MIDI Merger

YTUDIO MERGE

The MIDI merger
comes of age: from
being a simple two-
into-one device for
combining data
streams, Anatek's
Studio Merge has
made it a powerful
eight-way merging
system. Review by

Vic Lennard.
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HE VIRTUES OF using a MIDI merge
box should be fairly familiar to

anyone more than passingly

acquainted with MIDI. Whether

you're playing a single multitimbral
module from two different keyboards, or editing the
parameters on an- expander or sampler from a
computer and auditioning sounds with a MIDI
keyboard, a merger will save you the frustration of
endless lead swapping.

The main restriction of most MIDI mergers is that
they only have two inputs. If you need more inputs
than this, you have to stop looking at relatively
cheap merge boxes and start looking at MIDI
patchbays with MIDI processing facilities - and
these tend to be expensive. Fortunately, Anatek -
those clever “pocket effect” people from Canada -
have come up with another innovative idea: how
about a MIDI merger with eight MIDI ins and Thrus
and a single MIDI Out? That's the Studio Merge.

DESCRIPTION

ENCASED IN A 1U-high black rackmount, the front
panel of the Studio Merge simply has two LEDs. The
red LED shows that the unit is powered up and the

green indicates the absence of a MIDI signal - it
stays on unless MIDI information is being received
in which case it darkens.

The rear panel has eight sets of MIDI Ins and
Thrus, along with one MIDI OQut. The power input will
accept any PSU from 9-18 volts AC or DC. This is a
great idea, since you no longer have to worry about
matching the PSU to the unit - and it only takes an
extra couple of components. However, Studio Merge
has no on/off power switch which means that
should the unit need resetting, you have to either
pull the mains plug or the PSU plug on the rear of
the unit. The latter is not a good idea. Many PSUs
have an internal fuse which cannot be changed -
blow it and throw it. There really should be a reset
button somewhere on the unit itself,

Internally, the unit is impressive. All inputs are
opto-isolated using Sharp 6N139s, and the latest
surface-mount technology has been used for nearly
all components. In fact, Anatek appear to have had
custom micro-processors designed and built for
them.

LET'S MERGE
THE FIRST USE of the Studio Merge is likely to be »
MUSIC TECHNOLOGY NOVEMBERR 1990



What do you think of the

org WaveStation?

Whatever you think, think again, unless you’ve heard Valhala’s new International Gold ROM Card for the WaveStation
you ain’t heard nothing yet. Hit Music Productions who created the famous M1 cards that have caused such a major stir
amongst M1 owners have excelled themselves on this first ROM card in the series planned for the WaveStation. The
International Gold Series also covers a host of other synthesizers from Korg, Roland, Ensoniq, Kawai, Yamaha and
Peavey so there’s no reason why everyone should not enjoy the sweet sound of success, whatever synth you play.

Valhala International
Gold ROM Cards

Korg
M1 (2 Cards Available, Another Soon) £45 each
M3R (2 Cards Available) £45 each
T-Series (2 Disks Available) £45 each
WaveStation (1 Card Available) £50
Roland
D50 (2 Cards Available, Another Soon) £40 each
D5/10/110/20 (2 Cards Available) £40 each
D70 Cards Coming Soon!!
Ensoniq
VFX (Double Bank Cartridge Available) ~ £90
VFX (2 SD Disks Available) £40
Yamaha
SY77/TG77/5Y22 (2 Cards Soon) £POA
SY55/TG55 (2 Cards Available) £POA
Kawai
K1/K1II (2 Cards Available) £45
K4/K4r (2 Cards Available) £55
Peavey
DPM-3 (2 Disks/Cards Soon) £TBA

Valhala Studio Series ROM Cards - £40

Seven ROM s for the D50 and D5/10/110/20 in seven
categories — PCM, Digital, Analog, Top 40, Orchestral,
Effects and New Age.

Valhala Korg ROM Cards - £45 each

Four ROMs for the M1/M 1R, M3R and T—Series in
four categories — Top 40, Rock, Classic and New Age.

Valhala Yamaha Cards
SY77/TG77 ROM Cards (Top40 & Orch) £TBA each
SY77 PCM Cards (Coming Later) £TBAeach
SY55/TG55 ROM Cards (Top40 & Orch) £TBA each
SY22 ROM Cards (Coming Soon) £TBA each
Valhala Peavey DPM-3 Support

ROM Cards (Top 40 & Orchestral) £50 each

Disks (Top 40 & Orchestral) £40 each
Valhala RAM Cards

MCR-03 for Korg M1,M3R,A3 etc. £65

M256 for Roland D70,D50,D10/20,R8,etc.  £55
Yamaha MCD32/MCDé4 £Call
Peavey Cache Card RAM £65
Kawai RAM Cards £POA

Just look at these reviews! Nothing comes close to Valhala.

“The sounds just reek of SMPTE and £1m recording studios. The last time that you heard
sounds of this quality emanating from a single keyboard you were probably listening to an
Emulator or a Fairlight..the Valhala patches (programs) sound like combinations in their own
right...these sounds will tempt you to make an M1 the major keyboard in your rig. If they don’t,
[ honestly don’t know what will.”

Music Technology, August 1990.

“A Killer batch of sounds..knock the parameters off the standard library cards”
International Musician, March 1990.
“If you have an M1 and want to see how it should be done...buy them and weep.”
Sounds, 14 July 1990.
Valhala Cards are also available for a huge range of other equipment, see below. Complete copies
of reviews are available upon request with our catalogue.

To order by Visa, Access or Amex call:

073088 383

Only available from

Please send cheques/PO’s made out 10 AMG o our sddress at the foot of the page Al prices quoted are fully inclusive of VAT at 5% and
delivery. All orders are sent out st Class recorded delivery and are usually completed within a week. However please allow up to 28 days for
delivery, If any products are out of stock we will not debit your credit card until they are despatched to you. All trade names are the property of
thesr respective holders.

For Synths & Samplers Call ARC on 073088 300

You haven’t heard your Synth ’til
ou’ve heard our Sounds!

Who Else?

Hurst Farm Barns - Hurst Lane - Privett - Nr. Alton - Hants GU34 3PL FAX - 073088 390




“If you need a heavy-duty
MIDI merger for live or
studio use, then there is

currently no competition -

the Anatek Studio Merge

is out on its own.”

I Possible application of the Studio Merge

» as a standard merger. A couple of keyboards, drum
pads and a guitar synth or two could all be playing
the same muititimbral synth
(especially the latest ones which have
30 notes and more for polyphony -
Roland's U220, for instance, will let
you play six parts and a rhythm
section) through this unit. The setup
is as straightforward as for less
sophisticated merge boxes: the MIDI
Outs from each controller plug into
the MIDI Ins on the Studio Merge
whose MIDI Out goes to the MIDI In of
the module. You could link in a
sequencer by routing the MIDI Qut
from the Studio Merge into the MIDI In of the
sequencer and the MIDI Out from this into the MIDI
In of the module. And this could well be one
direction for the future - MIDI modules with high
polyphony and advanced MIDI merging technology.
However, there are other uses for the Studio
Merge, especially in the recording studio. Let's say
that you have a master keyboard, two modules and
a computer with sequencing software. There are two
jobs required here: being able to play the modules
from the keyboard whether the sequencer is being
used or not, and dumping and loading banks of
sounds from each module to a librarian on the
computer. The latter requires a handshaking MIDI
connection, which involves using two MIDI cables.

Using an additional Thru box (see diagram) you can
set up the system to cater for both of the above
situations. Keyboard and module MIDI Outs go to
the Studio Merge, while the computer MIDI Qut
makes its way back to the MIDI In on both modules.
The Thru box is optional because you could use the
MIDI Thru on one module to feed the MIDI In on the
next. (This arrangement is commonly known as a
“daisy chain” and is adequate when only one MIDI
Thru is being used. With more modules, data
corruption can occur. When you consider that a ten-
way MIDI Thru box costs around £35 (Philip Rees
V10), it makes sense to use one).

By expanding the system in the diagram, you
could include up to seven modules, some of which
could be samplers or drum machines. As long as
any “soft” MIDI Thrus on the modules (which merge
the data on MIDI In with any being generated
internally) are turned off, there shouldn't be a
problem with MIDI loops.

IN USE

ONE WORRY WHEN using an eight way merger is
that of timing accuracy (ask any good British
comedian). If you use large buffers, these have to
fill up before MIDI data can be passed on which
incurs delays. On the other hand, small buffers are
likely to overflow and lose data, especially when
doing a SysEx bulk dump to a computer. The best
idea is to use small buffers and very fast

In (O01Y e
THRU BOX
Thru Thru
In Out
: ® e O :J
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processors to get the MIDI information out of
the unit as quickly as possible. This was a
problem which Anatek's own Pocket Merge
suffered from - it couldn't handle a SysEx
dump of any real size.

Time to start inputting MIDI data and
seeing what the Studio Merge does with it.
To start with, it filters out Active Sensing
from all inputs but reimposes it on the MiDI
Out - thank God it doesn‘t merge it. The unit
certainly doesn't appear to filter or thin any
data, even pitchbend or aftertouch, but
does have one quirk: MIDI data entering
under Running Status is output without it.
Bearing in mind that Running Status is a
means of MID| data compression, this is
rather surprising and the opposite would
have been expected. Its use with the likes
of pitchbend can save one or two hundred
milliseconds with a full pitch wheel bend,
and if you have two or three keyboards each
using pitchbend and aftertouch, MIDI notes
would certainly be delayed as a resuit. The
lack of Running Status probably won't affect
the timing in normal use but its absence is
surprising.

The Studio Merge has no trouble coping
with SysEx MIDI data dumps. | checked a
35Kbyte Roland DSO dump and it was fine in
one-way or handshaking mode. Any note data
played while transmission of SysEx data is
taking place is held back until an end of
exclusive message is received. This is fine for
manufacturers who use a single stream of
MIDI data, such as Yamaha, but causes
problems when the data is sent in packets.
Roland use this method, with each packet
containing 256 data bytes. Many computer
librarians expect to receive a start of SysEx
message after the previous end of SysEx to
show that the next packet of data is being
sent. If any other data is received, the dump
is aborted.

A similar problem occurs with sample
dumps. Studio Merge is perfectly happy with
the speed of the dump but should you hit a
key as sample data is being sent from the
computer to the sampler, it will interfere with
the acknowledgements -from the sampler. This
is because a sample dump is also sent in
packets. At the end of each of these, a “thank
you" message is returned which means that
the previous packet was received OK. Without
this message, the dump is aborted.

Another situation is that of interspersing
SysEx with System Real-time data such as
MIDI clock and start/stop/continue
commands. This is permitted within the MIDI
Spec but causes problems if the device
receiving the SysEx dump is counting the
number of bytes being received. The byte
count will be wrong and an error message will
ensue.

None of these situations is a failing of the
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Studio Merge, but are worth bearing in mind.
When data dumping, tie your hands behind
your back and make certain that any device
sending out MIDI clock is prevented from
doing so. There again, it is most unlikely that
you would want to be using the system as a
whole when sending sample data or a SysEx
bulk dump. The most important point is that
Studio Merge does its job of preventing any
MIDI data except for System Realtime from
interrupting SysEx. Consequently, you can
happily send out patch data and parameter
changes via SysEx in the course of a
performance or recording.

Regarding MIDI clock, there does appear to
be a poor piece of planning within Studio
Merge. If MIDI clock is being received at two
of the inputs, it is merged. This would have
the effect of combining the tempos. There
should be a lock-out technique so that once
MIDI clock is received at one input, it is
ignored at any other.

Most of the above situations are unlikely
but it is possible they will arise. If anything,
they show up the inherent difficulties of using
System Exclusive at the same time as MID}
note and controller data.

VERDICT

A SMALL TO moderate sized MIDI studio could
do a lot worse than to consider Studio Merge.
It will let you run a complex setup with a
minimum of fuss including the use of a
computer as a bulk dump librarian. Live bands
could use it to let them drive a single
multitimbral MIDI module from four or five
controllers.

Anatek units are not cheap and the Studio
Merge is no exception. At a little over £350,
the cost of the Studio Merge is likely to make
many of us consider the alternatives carefully.
If you're simply going to use it as a merger,
do you need eight MIDI Ins? If not, Philip
Rees' 2M merger (at £79.95) will happily
merge two datd streams. Or are you simply
going to use the Studio Merge instead of a
MIDI patchbay? In which case, XRI's excellent
XR400 automatic MID! patchbay (at £219.95)
has to be considered. Similarly, Function
Junction and MiDiTemp's PMM88 will give you
the merge facilities along with MIDI
processing for around £60-£80 more.

The bottom line is that if you want to
rationalise your current MIDI network, or
need a heavy-duty MIDI merger for live or
studio use, then there is currently no
competition - the Anatek Studio Merge is out
on its own. |

Price £369 including VAT.

More from Korg (UK), 89 The Crystal Centre,
Elmgrove Road, Harrow HA1 2YR. Tel: 081-
427 5377.
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E-MU SYSTEMS Piano Module

PROFORMANCE /14

16 BIT TRUE STEREQ PIANO MODULE

POWER / MIDi

It's not easy fitting
an $18000 grand
piano into a
1U-high half-rack
box, but E-mu
haven't let that
deter them. Has

their dedication

paid off? Review by

24

Simon Trask.

VER THE YEARS, E-mu Systems have
carved out a niche for themselves in
the sampler market with their
Emulator series and Emax samplers
- and in the process they've built up
a fair amount of sampling expertise and a sizeable
and well-respected sample library. Bearing in mind
that many musicians want sampled sounds without
the hassle of having to sample them, it was a logical
step for the company to make some of their samples
available in a preset sample playback unit - which is
precisely what they did last year with the Proteus.

The success of that unit has clearly prompted
them to think about other variations on the sample
playback theme, and what they've come up with are
two 2U-high, half-rack, 16-bit true stereo piano
modules, the Proformance/1 and the Pro-
formance/1+. The former is given over entirely to
sampled acoustic pianos, while the latter augments
the acoustic pianos with electric piano, organ,
electric and acoustic basses and vibes. These are
purely preset sounds - there's nothing you can do to
change them. Don't expect multitimbral MID!
operation, either, as the Proformance modules are
designed to sit on one MIDI channel for one specific
purposé: to provide keyboard players with
performance-orientated sounds which can be used
on an everyday basis.

OPERATION

OPERATIONAL SIMPLICITY IS the hallmark of the
Proformance modules. Fiddly multi-function buttons
and parameters which can only be reached after ten
button-presses give way to the immediacy of
Transpose, MIDI Channel and Preset selector knobs.
Two further front-panel knobs govern volume and

finetuning, while the green Power LED doubles as a
MIDI reception indicator. Meanwhile, the rear panel
provides MIDI In, Out and Thru sockets, Left/Stereo
and Right/Mono audio outs (the left output can also
be used as a stereo headphone output) and a power
input for the external adaptor. The module has no
on/off switch, and the adaptor which came with the
review model was one of those irritating two-prong
types.

The Preset knob allows you to switch between up
to 15 preset sounds, which just happens to be the
number of presets offered by the Proformance/1.
The further 17 presets on the Proformance/1+ can
only be selected via MIDI. On both modules,
switching the Preset knob to “MIDI” allows you to
select all presets via MIDI.

The Transpose knob allows the Proformance to be
transposed up or down an octave in semitone steps
or transposed + one or two octaves, while the MIDI
channel knob allows you to select any one of
channels 1-13, Omni, Split or Demo. A couple or so
seconds after you select Demo, the Proformance
starts cycling through a sequence of mainly jazzy
keyboard performances, including a short rendition
of 'Autumn Leaves' on vibes, which are designed to
show off some of its sounds.

Split only applies to the Proformance/1+ (its
position on the Proformance/1's MIDI channel knob
is replaced by channel 14), and allows you to define
a split-point anywhere on the keyboard for use with
some of the presets, which offer two sounds in a
split keyboard layout. All you need to do is turn the
knob to Split, play the relevant note on the keyboard,
then turn the knob to another setting. Sending the
module MIDI controller 70 (from a programmable
footswitch on your keyboard, for instance) has the
same effect as selecting Split from the front panel,
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and can be a useful hands-free alternative. The split-
point isn't preserved through power-down.
Incidentally, controller 70 is at present unassigned in
the official MIDI scheme of things, so its Split
function is purely E-mu's idea.

As well as controller 70, the Proformance can
respond to pitch and mod wheel, volume pedal,
sustain pedal, sostenuto pedal and soft pedal data
via MIDI. If you connect a second Proformance
module to the first's MIDI Out, the latter
automatically switches to MID} Overflow mode, which
means that as soon as its 16-note polyphony is
exceeded it sends subsequent notes to the second
Proformance (in fact, this is the MIDI Out's only
function). Consequently, two modules will give you up
to 32-note polyphony.

PRESETS

THE PROFORMANCE/1+ SENSIBLY provides a
mixture of instrumental sounds in its first 15
presets, so that you're not confined to selecting only
acoustic pianos from the front panel. However,
although the Proformance/1+ has 32 presets in all,
this doesn't mean that you're getting 32 different
sounds. For one thing, seven of the presets are split
combinations of sounds used in the other presets -
acoustic and electric basses variously combined with
piano, organ, electric piano and vibes - while presets
25-28 are presets 1-4 with more touch sensitivity
and presets 29-32 are presets 1-4 with less touch
sensitivity. A similar situation regarding touch
sensitivity exists on the Proformance/1. However,
anyone with a keyboard that offers a choice of MIDI
velocity curves might feel that having presets with
varying velocity responses is rather unnecessary.

The Proformance's acoustic piano presets are
based on stereo recordings of a concert grand
piano. The basis of the module is provided by the
first four presets: ‘Dark Grand', ‘Classic Grand’,
‘Mellow Ivory’ and ‘Rock Piano’. These have been
tailored to different musical requirements, so that
‘Dark Grand’ is intended for solo performance, the
brighter overall tone of ‘Classic Grand’ makes it
better suited to ensemble work, the dark, rounded
tones of ‘Mellow Ivory' make it suitable for, to quote
the Proformance manual, “soft moods and
textures”, and ‘Rock Piano’ has a bright, penetrating
quality which allows it to cut through a mix without
having to be EQ’d. Other variations are the bright
and slightly-detuned ‘Modern Rock’, the bright and
heavily-detuned ‘Honky Tonk’, the rich, warm ‘Mellow
Chorus’ (a detuned version of ‘Mellow Ivory’) and
‘Exceptionally Bright Piano’ (instant Wild West
saloon bar).

Proformance’s acoustic piano presets are clean,
dynamic and well-detailed, with no glaring changes in
tone between multisamples, no looping glitches, and
minimal thinning-out within loops. And while many
multisampled acoustic pianos have stronger and
weaker ranges, Proformance's piano presets are
uniformly strong throughout their entire range. The
bottom end is the best I've heard on a sampled
piano; where many start to get mushy,

MUSIC TECHNOLOGY NOVEMBER 1990

Proformance's presets remain clear and detailed.
The sounds decay smoothly to zero volume, with no
noise on the tail end of the decay. If | were to make
one criticism, it's that the decay isn't long enough,
according to the manual, Proformance/1 includes
versions of presets 1-4 with longer decay, but these
aren't available on Proformance/1+.

The other sounds on the Proformance/1+ are a
mixed bag. ‘Warm Electric Piano’” and ‘Studio Electric
Piano' are both very pretty sounds with not a lot of
bite to them; the former has a dark, subdued
character, the latter is brighter and buzzier. ‘Electric
Organ’ and ‘Rock Organ’ are both gutsy sounds (the
former is a Hammond B3 sample), and work well in
combination with the gruff ‘Electric Bass’ - though a
bjt more dirt and distortion wouldn't have gone
amiss. The ‘Acoustic Bass’ (which, like the ‘Electric
Bass’, is only used in split presets) is a bit of a
disappointment, its taut, clipped and distinctly
woody quality being very inflexible in performance.

‘Straight Vibes' and ‘Bright Vibes’ are both rather
anaemic, to my ear - 1've ‘heard plenty better
elsewhere. ‘Bright Vibes' has an added glinting
metallic quality courtesy of a mixed-in digital
waveform. In fact, it would appear that the additive
synthesis techniques employed in Proteus have
been used to create such Proformance sounds as
‘Synth Tines’, ‘Piano Bell’ and ‘ice Keys': bright,
sharp, glistening sounds with a subtle metallic edge
and a distinctly synthetic quality to them.

VERDICT

COMPACT, LIGHTWEIGHT, AND deliberately designed
to be as nontechnical and easy to use as possible,
the Proformance modules represent technology at its
most convenient. Fortunately they also represent
technology at its most impressive, something which it
doesn't take you long to realise when you sit down
and play the acoustic piano presets. To my mind,
however, none of the extra sounds provided by the
Proformance/1+ are essential in the way that the
acoustic pianos are. If the module is going to be
sitting in a studio surrounded by racks of MIDI gear
which can handie all the other sounds, a
Proformance/1 is probably the best option. However,
if you're looking for a module to take out as your only
sound source on solo keyboard gigs then the
Proformance/1+ could be worth investing in for the
added flexibility.

If you're dissatisfied with the acoustic piano
samples on your all-singing, all-dancing workstation
synth and don't relish the prospect of investing in a
dedicated electronic piano of invariably tank-like
proportions, look no further than the Proformance
modules: sheer quality without the weight. [ |

Thanks to The Synthesiser Company for loan of the
review model.

Prices Proformance/1, £449; Proformance/1+,
£529. Both prices include VAT,

More from E-mu UK, PO Box 1, Prestonpans, East
Lothian EH32 OTT. Tel: (0875) 813330.

25



he

steinberg
system

Gibe
Steinberg sequencers, Cubase and
! f Cubeat, are the fastest and easiest MIDI
We re th at as t' 0000 recording programs to use. Why? because

you never have to hit STOP to make any

changes. And making those changes is
simplicity itself thanks to ViSP -Steinberg's
Visual Song Processing technology. ViSP
animates the screen, making it
an essential visual reference for
any compositional process.

Now that Cubase 2.0 is here
Steinberg offer full WYSIWYG
score printing, and for those
who don't need such score
facilites Cubeat is now
available at virtually half the
price. Both programs support

: MTC, so you can interface
directly to MIDI -controlled
multitracks (eg. Fostex R8/G16/
- H! MTC1) and can be used with

large screens for particularly
demanding applications.

The Steinberg system is
completed by MIDEX and
MIDEX+ which offer up to 5
separate MIDI outs (ie 80
channels), 3 MIDI Ins, 4 key expansionslots
and full SMPTE Synchronization.

With an open architecture for expansion
and updates, Steinberg's products are

XYY owe do n ’t eve n Sto p to ed ito designed for the future, and are here now.

bgve

__/

VERSION 2.0

Evenlode Soundworks Ltd.
The Studio. Church Street. Stonesfield.
Oxford OX7 2PS
Tel: 0993 898484 Fax: 0993 898419



FOUNDER OF SEQUENTIAL
CIRCUITS AND A PRIME MOVER
IN THE DEVELOPMENT OF MIDI,

DAVE SMITH IS NOW MAKING
WAVES AT KORG. IN THIS TWO-
PART INTERVIEW HE TALKS
EXCLUSIVELY TO MT ABOUT
SEQUENTIAL, YAMAHA AND THE
INFAMOUS PROPHET §.
INTERVIEW BY SIMON TRASK.

MUSIC TECHNOLOGY NOVEMBER 1990

AMERICAN SYNTH COMPANY Sequential
Circuits' petition for bankruptcy in
December 1987 marked the end of an
era, for during their 13-year history the
company had become a cornerstone of
the American synth industry. First coming
to prominence in 1978 with a bona fide
classic synth, the Prophet 5, Sequential
were never slow to introduce new ideas
to musicians and to the industry. Back in
December 1982, the Prophet 600 was
the first commercially-available synth to
offer MIDI, a reflection of the fact that
company founder, chairman and chief
engineer Dave Smith played a leading
role in the creation of the Musical
Instrument Digital Interface. With the
Prophet t8 in 1983 the company
introduced a high-specification keyboard
offering both attack and release velocity

along with polyphonic aftertouch, with
optical sensing used to register velocity
(an approach which Yamaha were to later
adopt on their MIDI grand piano).

Also in 1983, Sequential ventured into
effects processing territory in typically
forward-thinking fashion with the Pro-FX
500 programmable modular signal
processing system, which consisted of a
Signal Controller and a 3U-high 19" rack-
mount chassis which was able to hold up
to six slot-in effects units drawn from a
range which included digital delay,
parametric EQ, distortion and phase
shifter. Control settings for every knob and
switch could be stored in up to 64
memories. Not a lot of people know that.

In 1984 the company explored the
possibilities of multitimbral synthesis on

PHOTOGRAPHY: JAMES CUMPSTY

the SixTrak, which also included a six-»
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» track sequencer, making it an early

example of what later came to be called
a workstation. The company also took
advantage of MIDI sync to ensure that
the SixTrak could be used with the
Drumtraks, their first digital drum
machine; it was even possible to
program velocity-sensitive drum parts
into the Drumtraks from a MIDI
keyboard, a concept which MT's
reviewer at the time found bizarre.

Around this time Sequential also
brought out an early example of computer-
based MIDI sequencing software, the
Model 64 Sequencer for the Commodore
64. And getting wholeheartedly into the
spirit of the computer music revolution,
they followed up the SixTrak with MAX, a
synth which was unusual in that it could
only be programmed via MIDI from a
Commodore 64 using the company's own
editing software. Unfortunately it was too
unusual for the punters, and didn't meet
with much success.

Mixing innovation, inspiration, quirk-
iness and reliability problems in equal
measure, Sequential were a source of
both delight and exasperation to
musicians. In fact, they were not so
much a company you either loved or
hated as a company you both loved and
hated. Never able to call on the sort of
financial resources available to the
Japanese companies, if an idea didn't
“take” first time round they generally
had to drop it and move onto something
else. While this assured plenty of
innovation and an intriguing assortment
of equipment, it also meant that other
companies were better able to capitalise
on Sequential's originality than they
were.

At the same time, it wasn’t unknown for
the company to release equipment onto
the market before it was properly tested
so they could raise the capital to
complete its development. The Prophet 5
was a prime example of both this strategy
and the attendant infamous “reliability
probiems” - but it became a classic
instrument, all the same.

Often lurching from one product to
another, perhaps it was inevitable that
Sequential should eventually lurch into
bankruptcy. Sitting opposite me in the
offices of Korg UK, Dave Smith is both
candid about his company's shortcomings
and sanguine about its demise - but then
it would be difficult to imagine this
affable, easy-going Californian not looking
on the bright side of life.

“I'm the kind of person that rolls with
the punches, so | didn't feel any deep
remorse about losing the company”, he

confirms. “Looking back, it's sort of sad,
but on the other hand things have worked
out very well for me so | can't complain. If
anything, at the time [ felt more for the
other employees than | did for myself,
because | knew | could always do
something similar to what |'d been doing.”

In his current position as Vice
President of Korg R&D, Smith no longer
has to contend with the day-to-day worries
and burdens of running a company, and is
instead able to concentrate on what he
knows how to do best: conceiving and
designing new instruments. He heads up
a California-based R&D team of some 12
or 13 people (“I haven't counted lately”),
mainly ex-Sequential, Ensonig and
Yamaha employees.

“Korg are a great company to work for”,
he offers. “In a lot of ways they're a very

“I PERSONALLY
GOT BORED
PRETTY QUICKLY
WITH SAMPLING -
IT'S EASY TO DO
TECHNICALLY,
AND THEN IT'S
JUST A MATTER OF
FOREVER ADDING
FEATURES TO THE
SOFTWARE.”

non-Japanese company. They're just a lot
looser, they're not quite so structured as
most Japanese companies are. | think
that shows in their products and in a lot
of their innovations. That starts at the top
and goes all the way down. They're
personable people, looser. . .”

But where Korg's approach seems to
gel with Smith's outlook, his time at
Yamaha seems to have been less
rewarding. As many of you will no doubt
be aware, Yamaha (in fact, the Yamaha
Corporation of America) stepped in as
Sequential went down and took over the
company. To this day, Smith isn't quite
sure of their motives. While they bought
up Sequential's assets, including all the
company's technology and the rights to
the names Sequential Circuits,
Sequential, Prophet and Studio, they also

paid off the company's debts and took on
some Sequential employees as an R&D
team, easing what could have been a
more unpleasant situation. At the same
time they could hardly be accused of
picking like vultures at the carcass of
Sequential. For one thing, there was a lot
of speculation at the time as to whether
or not the company's Prophet 3000
stereo 16-bit sampler would be taken over
by Yamaha.

“We had no idea, and [ think the
problem was that they had no idea
either”, says Smith. “We kind of got lost
between Yamaha in the United States and
Yamaha in Japan. They're a pretty big
company, so it's easier for things to get
lost in the shuffle, and | think that's what
happened to our whole division. Things
fell through the cracks.”

So what exactly was Yamaha's intention
in buying up Sequential?

“It's hard to say”, Smith professes,
“because they never really took advantage
of what we could have done for them. |
won't even start to guess what their
thinking was. | assumed they got us for
ideas we could have helped them out
with, different angles and insight on
products from how they would do things.
But in the end it didn't really turn out that
way, so. . . | don't know. It was a strange
period of time.

“We did start out in the sampling
domain, and we were going to do a range
of things based on the 3000 technology,
but | personally got bored pretty quickly
with sampling. First of all, it's easy to do
technically, and then it's just a matter of
forever adding features to the software.
We actually had a direct-to-disk system
working which we were going to develop
more. | did lose interest in it personally,
but | don't think that's got anything to do
with what Yamaha wanted us to do or not
do. | became more interested in sound
generation again, and we were working on
ideas similar to the Wavestation, | can
probably say that much."

Eventually the R&D team decided that
they would go their own ways, and it was
then - around May or June of '89 - that
Korg stepped in.

“They wanted the group as intact as
possible”, Smith recalls. “They had to do
some quick talking, because it was hard
for us to get enthusiastic about getting
involved with another Japanese company
in that way. But like | said, it turned out to
be a real good move. They're willing to let
us do what we want to do - which makes
sense, of course. If they're going to invest
in us, the reason for doing that is to get

our ideas. Now they have their Japanese »
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» developers working on one set of products

while we're working on another set, and a
lot of times they're completely different.
So if ours does well but theirs doesn't,
they still do well, and the same if next
time theirs does well but ours doesn't.
That way the company as a whole has
twice as good a chance of coming out with
something that will maintain the
momentum. That's obviously what we're
able to bring to the table with Korg: after
the M1 and the T-series, we're able to
give them something that's totally off-the-
wall from that stuff.”

That “something” is the recently-
released Wavestation, the first instrument
to emerge from the Californian camp. And
by being “offthe-wall” from the M1 it may
also be the first synth to successfully
maintain the momentum of a best-selling
predecessor, in which case Korg's
strategy will have been vindicated.

“With the Wavestation we were
basically taking existing technology and
coming up with something that would
open up some doors for people - and
which wasn't a workstation”, explains
Smith. “We wanted it to be a synthesiser
and to be used as a synthesiser.
Obviously we'll be coming out with drum
cards and piano cards, SO you can cover a
lot of those bases if you want to, but its
main thrust is to offer something new and
fresh. People talk about stagnating
markets and how nothing's selling, but
that only happens when everybody's
coming out with the same sort of thing,
which is what's been happening recently.”

Surely there must be areas of difficulty
for Smith and his team working with a
Japanese company, even one that's as
“non-Japanese” and “loose” as Korg
apparently are.

“Well, there's the obvious language
problems”, he replies. “We'll ask them
about their custom chips and they'll send
us some specs that are rough
translations, whereas before they didn't
have to translate technical information.
Most of it's on that type of mechanical
level. We've had a few philosophy
differences as far as directions and
markets and stuff, but even then | think
it's all healthy arguments. You never know
if you're going to be right or if they're
going to be right until it happens. The
market's pretty fickle, and you can't
always be right there with the right things,
so the more people you have input from,
the better, as far as development of
products goes. We like having their input
and | think they like having ours. We can
disagree and that's OK. | mean, we
disagree among ourselves within the

team, if we didn't I'd be worried. It's great
to meet and have everybody yelling at
each other, that's the right way to do
something.”

And what might all the yelling be leading
to in the future? I'm hoping for a scoop,
here, but. . .

“Well, obviously | can't be too specific”,
comes the inevitable reply, “but | can say
that we want to come up with something
that'll be a radical departure, and so it's
going to take some time. Sound
generation is really where our interests
lie. We want to make new sounds,
different sounds, and come up with
something that hasn't been done before -
which is not easy these days.”

No doubt Smith and his team will
continue to work under the auspices of
Korg. But as economic tensions between
America and Japan rise, how does a
former pillar of the American synth
industry feel about working for a
Japanese company? Is there really room
for parochialism in today's world, where
global communication networks,
international economic interdependence
and the worldwide reach of multinational
corporations increasingly make a
nonsense of national boundaries?

“After a point it's really a world market
and a world economy these days, so |
don't know at what point you stop getting
rah-rah about what country your
company's in and who you work for”,
Smith replies. “We have a group of
Americans that make a living working for
a company in Japan, and by doing that
we get the best products for the best
price out to the users, so it's kind of an
everybody win situation. | don't know if
that's really much different than if we
had the old company in the States still.
Obviously there were our famous
reliability problems which we don't have
any more because the product is
Japanese-built and they have a lot of
things over us in manufacturing and so
forth. So in the long run the user comes
out better 'cos they get our innovation
with the Japanese benefits of reliable
manufacturing. Of course it's obviously
more of a synergy than that; | don't want
to make it sound like they're not doing
anything in Japan, 'cos they obviously
are.”

All of which is a far cry from the
situation which Sequential were in when
they launched the Prophet 5. Smith recalls
the problems he had in bringing the
Prophet 5 to market:

“Our biggest problem was that we were
a real small company, only three or four
people, and we had no capital so we

were doing things week-by-week. With the
demand we had waiting there, everybody
yelling to get units, and having a lot of
technical problems with the unit when it
first came out. . . First we had to ship it
before it was really ready, just to get
some revenue so we could keep working
on it. That was problem number one.
Then problem number two was that we
had ali sorts of problems with the chips -
first of all just getting enough of them,
and then getting enough of them that
worked.

“Those were probably our biggest
problems in getting the thing going, but
we also had some heat problems and
some mechanical problems. We were all
neophytes, so we had a learning curve
there also. If we hadn't shipped things
when we did, maybe we would have gone
out of business and there never would
have been a Prophet 5. So do you ship
‘em and give people something to work
with, and put up with the downside of all
the problems with not really having things
ready to go? It's a tough question. Most
of our customers had a love-hate
relationship where they loved the unit
and couldn't bear to part with it, but at
the same time they were having
problems with it. There again, a lot of
people were able to do good things with
it, and in the long run | think things
worked out pretty well.”

There probably aren't many musicians
who would disagree with that statement.
But these days it's doubtful that any new
instrument could come to market in such
circumstances.

“So many sounds have already been
heard that it's getting harder to come up
with something that really stands out”,
Smith says. “Plus there's the amount of
development that's needed now. | was
able to do the Prophet 5 by myself in
seven to eight months, all the software,
all the electronic design, laying out the
circuit boards, designing the case, silk-
screening . . . Now it takes at least a
year to a year-and-a-half to see a product
through. The hardware's fairly easy: once
you get the custom chips done, one
person can do the hardware. But you
need five, six, seven people to do the
software. It's a long and complex job,
but today you can't do something without
having that burden, which of course has
made it harder for startups. You can't
just get two guys together and do
something in your garage, because first
of all you can't afford to build the
custom chips, and second of all the
software effort's going to be that much
greater.” |
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AKAI MG14D 14-TRACK £1799 + VATH
This superb machine boasting 12 full audio tracks and 2 control tracks for synchronization has
built in noise reduction and an audio quality second to none. A full autolocate/remote is available
for an extra £299 + VAT. At almost half the recommended price this has to be the mutti-track
bargain of the year! For full details or a demo just give us a call.

WOW! SANSUI MR6 SIX TRACK RECORDER - £399 PLUS VATH!
Yes - It's truel Due to a special bulk purchase, the amazing Sansui MRE rackmount & track
recorder is now available at less than the price of most portastudios! If you already own a mixer,
it's ideal (why buy a portastudio and pay extra for a mixer you don't need?) If you do need a mixer
we can supply the full feature Sansui 12/6 console for the same price as the recorder - £399 +
VAT!.Another £99 + VAT buys you a synchroniser which locks 2 machines together, interfaces
with a computer or sequencer and acts as a full remote control. Amazed? You should be!

NEW STOCK

Whilst we do not pretend to carry EVERY item from EVERY manufacturer, ( as some shops
seem to - ever tried putting it to the test?), all new equipment is tested in one of our three
working studios, and if we like it, our buying power can usually ensure that we have it in stock at
all imes (even when your local dealer might have run dry!). In addition, if we recommend an
item, we will REFUND YOUR MONEY if you do not agree with us.

In fact we are the largest pro audio dealers in Britain for Alesis, Korg, Drawmer, Casio, Fostex,
Seck, Yamaha, TOA, Tascam, Studiomaster, Allen & Heath, C-Lab and a good many morel
(Last year we sold nearly 700 new 8 & 16 track packages and around 300 s/h machines ). It's
always worth ringing us for a quote on new equipment and if you're still unconvinced, ask
yourself why we became the biggest in such a short time (or better still ask the restl)

If you are bewildered by the vast amount of multitrack recording products
currently on offer, Thatched Cottage fax packs should make the job of choosing
the right equipment that much easier. There are 6 in the series; P.A. -
Portastudios - 8 Track - Financial advice, MID! and information on our recording
and MIDI school. To obtain any of our fax packs just phone or write.

WE SELL KEYBOARDS !
Despite being the largest pro-audio retailer in Europe, every day we receive telephone calls
saying “we didn't realise you sold keyboards!" Well, it‘s time to put the record straight; our
dealerships include Yamaha, Akai, Roland pro-audio, Korg, EMU, Waldorf and Casio, and we
have one of the largest demo facilities in the UK (as well as some of the most experienced staffl)
Next time you want a keyboard, you know where to calll

a When it comes to new equipment you may have noticed that we
don't say 'phone for the best deal, POA, or “lowest price

N print them and amaze us ali). Our bulk buying policy can usually
= guarantee that a telephone call to us will not be wasted and in
any case we can throw in those “hidden” extras - cables with
multitracks, patchbays with desks, (By the way, next time a dealer

“guarantees” the lowest price and then can't deliver, try reporting

them to the local Office of Fair Trading - it will teach them not to
waste your timel)To be honest though, if you spend all aftemoon on the telephone, the chances
are you might find someone somewhere who will undercut us by a pound or two. The difference
at THATCHED COTTAGE is if your E16 breaks down on a Sunday moring or your Drum
Machine blows up on a Bank Holiday Monday you CAN ring us, we'll be here and we WILL do
something about it — 365 days a year. Have you ever needed help and advice outside shop
hours? If you are serious about your music you will know that it is quality of service that makes
the difference and at THATCHED COTTAGEy it's only a phone call away!

gurantee” (Hal Ha! if the prices are so great why don't they just |

SOME SECONDHAND AND EX-DEMO BARGAINS

Teac AX75 (2w x 75 watt amp) £139
RSD Mixdown 16:4:8 £1150
Alesis HR16B £219
Sony DTC1000 ES DAT £850
Yamaha FX500 multi etfects processor £240
Aphex Type C Exciter. £150
Seck 12:8:2 Mixer, Mint £599
XRI X300 SMPTE Generator £189
Drawmer LX20 compressor gate £199
Alesis HR16 £170
Alesis MMT8 £175
Korg M1 £850
Alesis Midiverb Il £185
Yamaha MT3X 6 input portastudio £399
Tascam 103 (3-head mastering dem.. £175
RSD 16/16/2 series 1 £799
Tascam Porta 02 - hi-speed {mint) £350
Yamaha SY55 (slightly smaller SY77) (secondhand) £599
Alesis 16-16-2 mixer £425
Akai $1000 (KB) S1000 with fult keyboard £2599
EMU Proteus £550
Tannoy little gold monitors £499
Tannoy super gold monitors {157) £999
Sansul WX1 workstation {demo) £799
Roland U220 Demo £399
Yamaha TX7 (DX7 module) £299
Yamaha QX5 £125
Bel BDE 2400 (24 sec fully editable MIDI Sampler) 499
Fostex E16. £2499
Fostex 4050

Roland D110 350
Tannoy little red monitors 425
Graff hi-speed tte copier 499
Studiomaster Trackmix 24/12/24 £2799
Yamaha MT100 MK Ii-4 track recorder. 275
Sansui MX12 12/6 mixer. £299
Yamaha TX802 (8xDX7) expander £599
Akai S1000 Dplus one expansion board (SH} £1999
Akai MG 14| £1599
Atari 1040 plus monitor pius C-Lab Creator £599
Nomad SMC1. SMPTE to MIDI Convertor £45
Lexicon LXPS reverb £299
Fostex E8 1/4° 8 track {arge spools) £1199
Roland D50 (SH) £599
Casio DA2 £399
Fostex B16 £2250
TOA MR8T 8 track ¢ £599
PA OFFERS

Yamaha MV422 multi source rack mount mixer £299
Radio Mic Lapel diversity ?F?lem £299
Celestion SR3 (pair) plus SRC3 controlier £350
Sound Tech active 3 way crossovers, £135
Yamaha S50X paw& ....... £325
Yamaha $500 (HD Pro-3 way) pair £899
RSD Sessionmix 8-2 £345
J.B.L G733 Kegboard eakers (pair) £650
Celestion 2xSR3 pius SR3 system £350
Ohm MRI601 speak {pair’ £99
Fostex self powered stack (3 way sy ) £1399

This list represents only a Iraction of our current secondhand and demonstration stock. Call us for a full listing
~All prices axclude VAT

MULTITRACK DEALS

Sansui MR6 plus Fostex 812 mixer ...£1099 + VAT
Fostex R8 + Seck 12:8:2 .............. £1775 + VAT
Fostex R8 + RSD Pro-line 16:4:8 . £1875 + VAT
Fostex R8 + Seck 18:8:2 £1999 + VAT
Fostex R8 + RSD Proline 16°8"16 £2149 + VAT
Fostex R8 + Mixdown 16:4:8 £2199 + VAT

£2245 + VAT
.. £2420 + VAT
£2470 + VAT
.. £2549 + VAT
£4275 + VAT

Tascam TSR8 + Seck 12:8:2
Tascam TSRS + RSD Proline 16"4™8 ........cccocoovviieiieriniiciinnns
Tascam TSR8 + Seck 18:8:2
Tascam TSR8 + RSD Mixdown 16:4:8 .....
Tascam MSR16 plus RSD Proline 16 8 16.

Tascam MSR16 plus Seck 18 8 2 .£4099 + VAT
Tascam MSR 24 plus Studiomaster trackmix 24 1224 ... £8999 + VAT
Tascam MSR 24 plus Allen & Heath Saber £13,500 + VAT
Tascam MSR16 plus Saber 18116 ... s £6499 + VAT

% % % THATCHED COTTAGE DIGITAL (T.C.D) * * *
In order to cater for the increased demand for advanced multitrack systems we have just opened a
new division — Thatched Cottage Digital. Housed in a brand new purpose designed building, it handies
24-track analogue (including the new Tascam MSR24, Saber, Magnum, + Quartz desks) and ali digital
and leading edge installations (such as the new Yamaha digital Multitrack)

It you are considering any kind of professional set-up and feel that the legendary T.C.A. service and
value are of interest, contact us on (0223) 208110 or fing the normal T.C.A. number for full details.

SPECIAL OFFERS (ALL NEW)
AKAI S950 3" meg memory expansion boards
KORG P3 Combo kit card (sax, bass & drums ete).........cuvervemrmceniseniinieicnncne.

. £125 + VAT
£15 + VAT

ATAR! 1040STE + monitor + C-lab creator . .. £650 + VAT
ALESIS Microverb Il £99 + VAT
PHILLIPS Colour Atari monttors £225 + VAT
SHURE SM58 £75 + VAT
SECK 1282 MIXING GBSK w....coreersiscissiesiiesans e ssassssassesssisns s sos s s ssassssssssssass £699 + VAT
YAMAHA TG55 Sample player ... £399 + VAT
EVS1 Synth module - Brand new £260 + VAT
SONY DTC55 A brand new rack size DAT with 32, 44 and 48 Kilohertz sampling

with audio, digital and optical in and out £499 + VAT
APHEX Type ¢ Exciter £165 + VAT
ZOOM 3002 guitar processor .£303 + VAT
ROLAND D50 ..£694 + VAT
ALESIS QUADRAVERS . £275 + VAT
ALESIS HR16......... £175+ VAT

ART MULTIVERB. LT - the brand new reverb echo chorus from ART-Rackmounting
186 pro%rams and full 20 bit. Half price at.... £149 + VAT

DIGIDESIGN SAMPLING SOFTWARE including computer + monitor (20 minutes stereo

sampling at 44.1 Khz) ... £3650 + VAT
ROLAND U220 £433 + VAT
SECK 18/8/2 £850 + VAT
CASIO DA7 £499 + VAT

APHEX STUDIO CLOCK SMPTE to MIDI plus tap facility (1/4 price)-

75% reduction... . £175 + VAT

ALLEN &HEATH SABER £3999 + VAT!
We have obtained a strictly limited supply of the famous Allen & Heath Saber. Each desk is
configured 16:16:2 (giving 32 inputs each with full EQ and MIDI muting) sat within a full 24

input frame allowing more input models to be added. This world class desk has 6 full sends
and is the ideal console to accompany the Fostex G16 or Tascam MSR16. This is advertised
around half the retail price - if you are considering a professional console give us a call.

STOP PRESS — TCA TRAVEL!
In case you didn't know, our fully equipped, ABTA/IATA Thatched Cottage Travel Agency has
been up & running for some time expanding our high standards of service and great value into
the travel industry. Whether you are organising a tour, visiting a trade show or simply booking a
holiday, just give us a call — what have you got to lose? Contact Gill Scott or Nicki Brazier on
0223 314577 or 0860 450499 - mobile -(ABTA no. 89156)

For those of you who are seriously considering starting a commercial studio we've come up with
three packages, each conlainin%evegthing you will need for Kour first paying session, from the
Multi-track Machine right through to Di Boxes and Cables. The price of the 8 Track System is
£4,250 + VAT, the 16 Track is £7,350 + VAT and the 24 Track is £13,500+ VAT. At Thatched
Cottage we proved it could be done, and we have helped many new studios to open and start
making money — our experience could help you. Give me a ring and have a chat — what have
you got to lose? Plus: FREE Thatched Cottage Recording School Course 1o package buyers!!

f The third issue of FOLDBACK, our free magazine is now available. Write or telephone for your copy. J
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TASCAM Midistudio

Eight-track made
easy - where once
there was a
mountain of boxes
and a tangle of
spaghetti, Tascam's
688 Midistudio
offers you the
convenience of eight
tracks, MIDI sync
and mix automation
in one friendly unit.

Text by Nigel Lord.
32

ERE IT possible for a machine
to be born with a split
personality, the Tascam 688
Midistudio would be a prime
candidate for the psychiatrist's
couch. It's big and butch, yet surprisingly compact
and neatly laid out. It will be out of the financial reach
of many people, yet it's excellent value for money. It
restricts you in some of the ways you might choose to
use an eighttrack recording system, yet it's capable
of opening up wholly unexplored areas of control of
the recording process. An obvious case of the Jekyll
and Hydes, you'll agree. But let's look at these
conflicting characteristics a little more closely. . .

First of all, size - though Tascam have been careful
not to hang a “Portastudio” tag on it (a tag which they
invented), the 688 is, undeniably, a studio which is
portable - in a way that a ten-channel mixer, eight-track
tape deck, electronic patchbay and MIDI sync unit
usually are not. That said, it would take a healthy young
gorilla to carry the 688 any distance - a human being
would need to be equipped with a small cargo hold. The
688 is heavy, and very large by Portastudio standards.
Yet in comparison with the equipment it replaces, it's
beautifully compact, ergonomically designed and quite
stylish in a quiet, businesslike sort of way.

PHOTOGRAPHY: ADAM JONES

Secondly, cost - as we emerge from the “economic
miracle” of the last ten years, fewer and fewer peopie
seem prepared to opt for credit as a means of raising
finance for new equipment. The alternative, in this
particular case, involves saving over two thousand
pounds, and that, for most people, demands almost
monastic self-restraint.

If, however, you decide that life is quite
meaningless without an eight-track system (and the
ink has not yet dried on your contract with the devil),
then you're simply not going to find a more economic
proposition than the 688 without going secondhand.
And even then you'd be hard pressed to achieve this
sort of quality for under two grand.

Thirdly, flexibility - inevitably, when four distinct
pieces of recording gear are hardwired and packed
together in a single shell, you're going to discover
things you cannot do with them which you could with
individual components. However, the logistics of
combining a fully-featured, professional ten-channel
(20-input) mixing desk with an eight-track logic-
controlled tape deck {with simuitaneous recording
across all tracks) and built-in tape synchronisation
has meant the inclusion of a programmable electronic
patchbay was pretty much essential. And given the
fact that it comes with almost 100 memory locations
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and has been put under MIDI control, the possibilities
opened up by such a system (particularly for the
musician with MIDI at the heart of his or her existing
setup) far outweigh any limitations imposed by the
individual components being contained within one
cabinet.

EIGHT-TRACK MIND

FOR MOST PEOPLE, though, | suspect the most
graphic illustration of the 688's dual personality
would be the adoption of the humble audio cassette
on what is clearly a high-quality eighttrack recording
system. Not that squeezing eight tracks onto %" tape
is anything new. The first machines to drop this
particular technological bombshell appeared a couple
of years ago now. But the scepticism which
surrounded the viability of the format has never fully
dissipated and doubts still remain as to its validity -
even on semi-professional equipment.

From my point of view, the 688 represents the first
chance I've had to get to grips with an eight-track
cassette-based system, having been using a %" reel-
toreel machine over the fast three years. And | can
only say that at the end of some fairly exhaustive
listening tests, whatever doubts | had were
completely dispelled. Using Maxell XL11-S on the 688
and Ampex Grand Master on the reeltoreel, | could
detect no appreciable difference in frequency
response, and a barely perceptible drop in overall
dynamic range. The differences became more marked
after a first bounce, but with eight tracks and MIDi
control over mixer channels, bouncing down clearly
isn't the necessity it would be with (say) a fourtrack
system.

Following the recording process through to its
logical conclusion (mastering onto a stereo cassette
recorder), whatever differences | had encountered in
terms of dynamics weren't just reduced
proportionately, they vanished completely. And the
same was true of mastering onto a borrowed Aiwa
DAT recorder. | was drawn to the conclusion that with
the 688, | could produce demos every bit as good (or
bad) as | could with my reel-to-reel system - but with
much less cost, and much more convenience.

MIX WITH QUALITY

AFTER REVIEWING THE 644 four-track Midistudio
back in the July's MT, | had anticipated being
impressed by the 688, but it's always nice not to be
disappointed. I'll resist the temptation, however, to
simply outline the differences between the two
machines - that would be unfair to those who missed
the 644 review as well as doing a disservice to the
688.

Starting (predictably enough), with the mixer
section, the ten channels are fed from either mic or
jow-level line signals via XLR sockets or standard line
level signals via quarter-inch jacks. Routing for these
takes place in the main LCD matrix over on the right
hand side of the machine. More on this later.

The controls associated with each channel are,
for the most part, pretty standard on semi-
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professional desks these days: trim control with
overload LED, three-way EQ with mid-range
sweepable from 250Hz-5kHz, two auxiliary sends,
pan control and channel fader. | say “for the most
part” because the auxiliary send controls are
somewhat unconventional. Both stay at their centre
detented positions when no signals need to be sent.
Turning Aux 1 clockwise sends the signal post-fade
to the effects unit, while turning it counter-clockwise
sends it pre-fade. Turning Aux 2 clockwise also
sends the signal out post-fade, but turning it
counter-clockwise serves to change its role to that
of an effects send for the Dual section.

Like the 644, the Dual section is effectively a
complete in-line monitor mixer which sits within the
main mixer and allows you to set up a mix of
previously-recorded tape tracks without affecting the
signals going to tracks currently being recorded. It
features independent level and pan controls - and of
course, the effects send associated with Aux 2 on
the main mixer. On mixdown, it can also be used to
provide a further ten input channels, which, providing
they don't require any form of equalisation,
effectively mean you have a 20:2 mixing desk at your
disposal. The third option for the Dual section is to
use it to provide two additional effect send signals
which can be routed back through the effect returns
in the normal way or (if these are aiready being
used), through channels nine and ten (for example).
In this way, you can add a further two mono or one
stereo effect unit to the system.

The aforementioned effect returns are equipped
with individual level controls in the section to the
immediate right of the mixer channels, and here you
will also find master controls for the two auxiliary
sends and the Dual stereo mix which is output via
jacks at the rear of the top panel. There's also a
small push button whose purpose it is to sum the
send signals from auxiliaries one and two, so that if
the Dual section has been pressed into service to
provide further inputs, the same signal may be sent
from all 20 inputs to the effects unit you're using.
This would make it particularly useful in a live
situation.

The monitoring section provides fairly
comprehensive facilities for listening in - either via
'phones or external amp and speakers - to what's
going on during the recording process. The eight cue
monitor level and pan controls cater for monitoring
off tape during overdubs, and you can also monitor
(individually or in combination) signals from both
auxiliary sends, the stereo signal from the Dual
section, and, of course, the signal from the main 1-2
stereo buss. A master level control takes care of
overall output level both for the main monitor output
pair (which, incidentally, are via phono sockets) and
also for the two pairs of phones, which are connected
via sockets just under the handrest at the far left of
the machine.

The final section on the mixer side of the 688's
operations provides faders for the four group output
busses 1-2, 3-4, 5-6 and 7-8, the first of which, 1-2,
also doubles as the main Left/Right output level
fader during mixdown to two tracks. >

“To my mind, the
688 Midistudio
represents a major
advance both in
multitrack
technology and the
application of MIDI
to the heart of the

recording process.”
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GETTING IT TAPED

THE 688'S TAPE deck caters for high bias tapes only
and runs these at twice the normal cassette speed -
9.5¢m/s (3.75ips). Needless to say, with eight
tracks to worry about, there is no slower speed
provided, so playing back standard cassettes on the
688 is out, I'm afraid. The unit does, however,
feature a £12% pitch control and may also be
controlled externally, via SMPTE, for example.

The cassette mechanism itself seems rather low-
tech at first glance: there is no eject function so
fingers are required to lift out the cassette, and the
perspex cover relies on a very simple push-open,
push-closed latching system. However, if you've ever
had any experience of repairing cassette mechanics
(unfortunately, | have), you'll know just what
problems can be caused by complex loading and
eject mechanisms - not to mention the difficulties
involved in keeping the heads clean and
demagnetised. To find such a simple, reliable
system as this on the 688 might well come as a
relief to potential purchasers.

| wish | could be as positive about the decision to
include a drive system which leaves the capstan
motor running even when a cassette is not being
played. | know this is common amongst mains-
powered cassette recorders and I'm sure this is one
of Tascam's tried and trusted designs. But on a
machine which for anything up to seventy-five
percent of its time is likely to be used solely as a
mixer, | cannot see the point of having a motor

spinning away to no good purpose. Surely a switch
could have been included to turn off the tape deck
when not in use?

Being a Tascam machine, noise reduction is dbx
and this, according to the manual and the panel
lettering, is switchable - on or off - in two groups:
tracks 1-4 and tracks 5-8. But actually, the second
group only includes tracks 5-7 as track 8 is
permanently disconnected from the dbx system to
allow it to be used as a sync track.

As mentioned earlier, the 688 is fully logic-
controlled, and this goes well beyond the inclusion
of lightweight electronic transport buttons. There is
also a comprehensive autolocate section which, in
addition to such features as return to zero or either
one of two memory locations, boasts a repeat play
facility between the two locator points and also the
ability to relocate these relative to zero, if zero is
reset at some other point on tape.

Also tied in with this section is the auto punch-in
and rehearsal facility. This is particularly neat, as
not only does it allow you to drop in and out without
operating either hand or foot controls, it can play a
predetermined pre-roll section of tape (along with a
three-second post-roll period) for purposes of
rehearsal as well as for actual takes. It also winds
itself back each time so you can practise the whole
exercise repeatedly untit you're sure you're going to
get it right on the take itself. The rehearsal facility
doesn’'t have to be used solely as a means of
tightening up drop-ins, it can be used prior to the
recording of complete tracks or in any situation

Acorn Archimedes Series

The Acorn Archimedes and A3000

computers are different from any other

computer currently used within the

music industry as their utilization of new

technology greatly increases their
performance over others.

At the heart of this technology lies the 32-
bit Acorn Risc Instruction Set Computer
(RISC), capable of executing an average

of 4 million instructions per second.

Once applied to professional music
applications the Archimedes multi-

tasking environment provides the power

required to sequence, sample and edit
simultaneously. A wealth of quality

software is available at affordable prices.

All computers come complete with PC

style keyboard, mouse and 800k 3.5" disk

drive. Optional hard drives, MIDI
interfaces and expansion cards are
available at competitive prices.

Prices start from £699.00 exc. VAT.

Acorn®

Beebug are one of Acorn's Premier Dealers and have been involved with Acorn
products for over eight years and are already the largest !Inspiration dealer. Other
Archimedes music products include MIDI sequencers, score creation programs, ATARI /
PC file transfer software, sound samplers and a number of different MIDI interfaces.

Please phone for a copy our free information pack “Music on the Archimedes”.

Pandora's lInspiration

!Inspiration has been developed as a MIDI
sequencer specifically for the Archimedes.

The sheer speed, memory storage and
video options make the Archimedes and
lInspiration the ideal music sequencing
combination.

Fully multi-tasking with over 25,000 tracks
available, the package is probably one of
the most powerful sequencers available.
However, the software and the Archimedes
in general are very simple to operate.

Standard MIDI files can be loaded, and a
low cost utility allows the transfer of Atari
and PC data files.

{Inspiration is available now and costs
£260.00 excluding VAT.
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where you need to repeatedly practise your playing.
It's the kind of feature which one-person operated
studios quickly become reliant upon, and which help
convince you the machine really is on your side.

Needless to say, conventional drop-ins are also
possible using foot (or hand) switches, and on the
whole, these tend to be slightly more accurate than
the auto-punch system (providing your timing is good
enough). If this is your preferred method of dropping
in, connection is made via a standard jack socket
situated under the hand rest on the far right of the
unit.

Keeping track of where you are on a tape is made
particularly easy on the 688. A large (for a tape
counter) LCD provides either a standard counter
readout or by swiching to TRT, a reasonably accurate
display of your position in minutes and seconds. All
the memary locations are also indicated here, along
with a flashing icon to remind you you're in
rehearsal mode.

With the autolocate and rehearsal facilities at
your disposal, tape cueing isn't something you
spend much time doing on the 688. However, if you
do need to get somewhere in a hurry, you have the
excellent Tascam shuttle system to make the going
easy. A single rotary control which ordinarily sits at
its centre detented position is turned clockwise to
forward cue through the tape, and counter-clockwise
to reverse cue. The further you turn the knob in
either direction, the faster the cueing speed.
Simple.

The only drawback is that the shuttie action
makes it impossible to actually listen to the music
when forward cueing - even when the shuttie speed
approaches that of the normal play speed of the
tape. | assume this is because the pinch wheel is
drawn back from the capstan and the tape does not
run past the heads at anything like a constant rate.
So what you end up hearing is music subjected to
extreme wow and flutter. It doesn't harm the tape in
any way, and what you do hear is perfectly adequate
for cueing purposes.

Recording is controlled by the main record button
sitgated with the rest of the transport controls in
the bottom right hand corner of the 688. However,
individual tracks are switched in and out of Record
mode by pressing the relevant record function
buttons just above the tape counter display. Each of
these has its own LED which, when flashing,
indicates record ready and when lit continuously,
Indicates record on.

UP THE JUNCTION

WE COME NOW to what could well be described as
the Crewe Station of the 688 - the electronic routing
system and display. Here it is that signals arrive,
depart, meet other signals and, er. . . hang around in
anoraks writing down numbers in notebooks. OK, so
maybe it wasn't the best analogy. The fact is, in the
688 scheme of things, familiarising yourself with the
workings of this area is absolutely essential. The
Midistudio simply cannot be used properly without it.
Happily, it's not too complicated and certainly,
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when you consider how much of the tedious signal
routing and patching setups of conventional
mixers/multitrackers it replaces, you'll wonder how
you ever worked without it after a couple of weeks. All
the relevant information is contained within the large
LCD matrix which provides three pages for main
assignments, effect assignments and input routing.
Channel numbers run horizontally across the screen
and main/effects groups or inputs sources (mic, line
or tape) run vertically down the lefthand side. Making
a connection comprises nothing more demanding
than selecting the line on which the group or input is
situated and then pressing any of the ten channel
buttons immediately below the screen.

An entire patch consisting of all the connections
you need to perform a particular recording or mixing
operation can then be committed to memory and
instantly recalled. Tascam's terminology here is
Scene, and the 688 is capable of storing 99 such
Scenes as well as loading or dumping them to tape
(on the machine itself) or via MIDI data dump. The
machine comes with 12 useful Scenes already
loaded, but these can be overwritten if you find
yourself needing the memory locations (and
reinstated later by pressing the recall button during
power-up). All the push buttons connected with Scene
making are located down the righthand side of the
dispiay. Here you will find the increment/decrement
controls and the Recall, Store/Copy and Scene/MIDI
Channel buttons.

MIDI MATTERS

MENTION OF THIS latter switch will no doubt have
alerted you to the fact that Scenes are recallable via
MIDI on the 688. A Program Change command is all
that's required, and the change is virtually
instantaneous. Interestingly, this facility works the
other way round too: changing a Scene on the 688 -
using either the top panel buttons or an optional
Up/Down footswitch - also has the effect of sending
a MID! Program Change command via the MIDI Out
(or the Out/Thru) port on the rear panel. In this way,
pressing a single button on the 688 instantly recalls
all the signal routing requirements for a particular
selection of inputs using a particular combination of
mixer channels with a particular arrangement of
auxiliaries (offering a particular choice of effects), for
recording onto a particular number of tape tracks.
Particularly ciever, you have to agree.

And there's more: muting of individual mixer
channels is possibie using a single MIDI note-on
command, providing a limited form of mixing
automation. It works by using both high- and low-
velocity levels - high level to mute the channel and
low level to unmute it. And, like the Program Change
commands, the system also operates in reverse by
sending out note-on commands every time the
relevant button on the 688 is pressed. If done in real
time, as a song is playing, these commands can be
recorded by a sequencer in the normal way and then
sent back out each time the track is replayed. At the
very least, this provides you with a means of using
your eight tape tracks to their fullest 'potential,

“Being able to
establish a line of
communication
between MIDI and
your recording
system should make
the 688 the natural
choice for anyone
looking for an

eight-track setup.”
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“I was tempted to
conclude that the
socket complement
on the 688 seemed
spartan - then I

remembered just

how much the damn
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thing does without
any assistance from

the outside world.”

» Of course, this degree of MIDI control would be of
little use if your MIDI sequencer could not be
synchronised with the music on tape - and that's
where the MIDI tape sync facility comes in. The
problem is, in terms of interest, the sync unit built in
to the 688 is very much the victim of its own
success. You simply connect your sequencer to the
Midistudio, switch the MIDI sync on, press Record
(and Play on the sequencer) and that's it. When the
song's finished you spin back to the beginning, press
Play on the sequencer and Load on the 688, roll the
tape and when it reaches the beginning of the song
the sequencer will start up and follow it in perfect
sync.

If you decide to stop the tape - no problem. Song
pointer positions recorded with the sync track
constantly update the sequencer and within a fraction
of a second of restarting the tape the two are locked
back into sync. It's that simple - though it might have
been even better if the manual didn't tell you to
record the sync code onto track four rather than track
eight.

VIVE LE DIFFERENCE

I SUPPOSE THE most striking physical difference
between the 688 and the fourtrack 644, is the LED
meter bridge which separates the mixer section from
the main connection panel at the back of the unit.
The meters - ten, in all - comprise 12 LEDs in ladder
formation and offer visual monitoring of either the
eight mixer group outs or the eight tape signal levels,
as well as the left and right monitor signals. They all
operate in the PPM mode, rather than as VUs, and
feature a peak hold facility where high-level signals
are held for a second or so to assist with setting up.
The meter panel lies flat for transportation purposes,
but can be raised to provide the optimum viewing
angle and also to form a rather effective screen
against the usual array of leads which sprout from
the back of all mixing desks.

On the subject of rear panels, | was, at first,
tempted to conclude that the socket complement on
the 688 seemed rather spartan, then | remembered
just how much the damn thing does without any
assistance from the outside world. There are a few
connections | haven't already mentioned, however,
and amongst these are eight mixer group-out phono
sockets (should you need to connect the mixer to
another system), and eight tape outs, also on
phonos. Using these, you can, if you wish, mix down
using another desk or even take the 688 into a 16- or
24+rack studio and transfer the tracks you have
already recorded onto a bigger machine.

If, after buying the 688, your great aunt leaves you
something in her will, you might consider spending it
on the optional remote control unit which duplicates
the tape transport and auto-locator controls on the
Midistudio proper. It is connected via a special eight-
pin DIN socket on the rear panel, just next to a 15-pin
serial connector used to communicate with an
external computer or Tascam's own MIDiizer. You can
also use the 688 with an external sync unit.
Recognising that the on-board tape sync may not be

compatible with all external equipment, Tascam have
kindly provided sync In and Out sockets on the rear
panel together with two small rotary presets to match
signal levels. And that, if I'm not very much mistaken,
is just about it.

PAUSE FOR THOUGHT

THERE'S NO DOUBT in my mind that the 688
Midistudio represents a major advance both in
multitrack technology and the application of MIDI
through to the heart of the recording process. It is
impressive both in scope of operation and quality of
performance. With the exception of the capstan
motor (which really should be switched), | could point
to no deficiencies in the machine's operation which
don't pale into insignificance by contrast with the kind
of facilities it offers in practically every area. In fact,
having used the 688 for over a month before putting
pen to paper, | am still waiting to come up against my
first major obstacle.

To date, | have experienced nothing more
troublesome than the fact that the master monitor
level control affects both the output pair and the
headphones - and even that wouldn't be a problem if
I cleared a few things away from the level controls on
my monitor amp. A MIDI merge facility would have
been useful - especially where a sequencer is
connected to the sync track on the 688, but Tascam
are hardly alone in not including this facility on their
equipment. Merging MIDI signals is a relatively
expensive business and on a machine already costing
over two grand, you could argue that it's better to let
those people who need the facility buy a separate
unit.

Of course, £2000 is a hefty sum for any piece of
equipment, but consider: excluding actual
instruments, the average MT reader would need
nothing more than a sequencer and a couple of
effects units to complete what by any standards
would be an impressive home studio setup. And while
you're at it, you might also consider that the entire
system would fit comfortably on the average office
desk: | don't know about you, but as far as I'm
concerned the days of trying to emulate Houston
Mission Control are long over - we're talking single
plugboards here.

It's been quite some time since | found myself
rubbing my hands at the arrival of a new piece of
equipment in the way | have with the 688. It's one of
those machines which can fairly be said to be greater
than the sum of its parts. Certainly, the prospect of
being able to establish a line of communication
between keyboards and sequencers and your
recording system should make it the natural choice
for anyone with a MIDI setup looking for an eight-track
machine. In the words of the ad-execs, this would
definitely be one of your better decisions. |

Price £2149; RC88 remote control, £123. Both
prices include VAT,

More From Teac (UK) Ltd, 5 Marlin Court, The Croxley
Centre, Watford, Herts WD1 8YA. Tel: {0923)
225235.
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GIVE US YOUR
NAME

AND WE'LLGIVE YOU : -

MEMBERSHIP OF THE PROJECT MUSIC CLUB,

A REGULAR TECHNICAL NEWSLETTER,
REVIEWS OF ALL THE LATEST PRODUCTS,
ADVICE AND INFORMATION, SPECIAL DISCOUNTS
THROUGHOUT THE YEAR, ACCESS TO THE BIGGEST
STOCK OF HITECH PRODUCTS IN LONDON,
AND IT WON'T COST YOU A PENNY.

ROLAND U110
rp £lots  ABC price £399

Loads of super orchestral, synth and percussion scmples
come as stondrad PLUS 4 cord slos for use withthe U110
ROM card memory.

KAWAI K1 Mk2
rrp Elots ABC price £499

Bargain of the season. The K1 Mk2 carries forward the
amazing sounds and features of the K1, adds more ond
mokes it more user friendly. That means strong individuol
voices, crystal clear drums, built in effects sfc etc.. You
must try one!

Check out these special ABC keyboard packages.
Rhodes MK60 piano + Rolond UT10

1mp £1944  ABC packoge price £1295
Cheetah MkV keyboard + Casio VZ8M

m&698  ABC packoge price £349

Yamaha $Y77 + Prateus Il

1 £3299  ABC package price £2700
The Roland D10/D50 ore great but lack o good piano
sound. Now we hove the answer.
Roland D10 + Casia CSM10P p/module

mp £1098  ABC package price £699
Ralond D50 + Casio (SM10P p/module

i €1549  ABC package price £899

CHEETAH $X16

DYNAMICE
DEALS

Roland D10 €785 £649
Roland U20  £1050 £799
Roland U220  £699 £499
Roland UT10  NOW £399
Roland A8 £1450 £1150
Roland ProE  NOW £399
Roland U20  £1050 £799
Roland E20  £1195 £699
Roland W30  NEW £1599
Yamaha Y22 £799 £Call
Yomaha SY77  NEW £1995
Yamaha V50 £1199 £899
Yamaha TX16W £899
Yamaha SY55  NEW £1050
Yomaha T655  NEW £499
Yamaha 7677 NEW
Kawai K1 Mk2 NOW £499
Kowai K4 £899 £699
Kowai K4R £699 £525
Kawai KIR £399 £249
Cheetah MKVl  £399 £279
(osio VZBM  £399 £199
Akai S1000  NOW£2799
Akai 5950 NOW £1299
Cheetah SX16  NEW £799
Ensoniq SQ1  NOW £1199
Ensoniq VFX-FD £Call
Ensoniq EPS £(all
Emu Protevs IN STOCK
Emu Proteus 2 IN STOCK
Korg Wavestation [N STOCK

iE@I MUSie;

EXPERIENCE THAT COUNTS

..New  ABC price £799  SoundToos I STOCK
The amozing new somples from Cheetoh really sefs the KQ’Q M3R NOW £599
cat amangst the it:&eons. This 1Ubigh 1 ébitprofessional ~ Microverb 2~ NOW £159
sampler has ulr e usuol editing features induding  Midiverb 3 NOW £245

PHONE US OR SEND YOUR ADDRESS TO looping, MIDI splts efc. Plays $1000 library. Quadraverh  NOW £359

PROJECT MUSIC gxgre;. gg anh%loim% Stw }e:: gg% gg; 33 0372 68114 =
ristol. ma Yale Rd. el:
71 SALISBURY ROAD, HOUNSLOW, MIDDLESEX, Ry : Kingslon. 56 Surbiton Rd. Tel 081 546 9877 WE BUY 2 d
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Prism - 16 Tr Sequencer £109 .
Modular, pattern-based sequencer. Mouse driven in a = 5
"Windows” style environment. E,Zg =
INSPIRE - 64 Tr Sequencer £69 iz
Entry level pattern/linear sequencer with "Juke-box” =
LIVE feature. =S
PC MIDI Card £139 2 =
MPU-401 Compatible 1 in/1 out with user selectable = &
ports and Interrupts, SYSEX facility & Utilities. k=2 Music
MQX-16 Card £199 —
MPU-401 Compatible 1 in/1 out, user selectable ports On the weekend November 17-18th 1990 musicians from all over the
& interrupts, Chase Lock tape sync & SYSEX facility. South West will be trying all the latest gear, attending great
. demonstrations and perhaps picking up a bargain or twa at the
Monev-Back Guarantee now available! Bristol Music Fir.
Call for a full catalogue. Access/Visa accepted. P&P £2.50 Why not join them?
Dealer Enquirles Welcome E&OE Exeter. 48 Bortholomew St W Tel: 0392 425125

Bristol 32 AlmaVale R, Te 0272238200 | FOR MORE INFORMATION
Kingston. 56 Surbiton Rd.  Tel:081 546 9877 h

Oxford. 44 St. Clements ~~ Tel: 0865725221 phone

Slough. 324 Fornhom Rd. ~ Tel: 0753 822754

addesione. 1418 ighs.. Tl 082854877 | ()27 2 238200

Smins J11. M25 |
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While house
threatens to
become the
disco music
of the '90s,
techno is
emerging as
a music of
greater
substance
and
durability.
Detroit is
techno's
spiritual
home,
Derrick May
its most
influential
exponent.
Interview by

Simon Trask.
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“DANCE MUSIC HAS BEEN EXPLOITED,
maximised, profitised - the whole works. Now it's time
to move left, because anybody that stays right is just
going to get caught up in the whirlpool. Right now [
don't think dance music has the charisma to last.”

Derrick May is nothing if not forthright in his
opinions. Unlike his soft-spoken, reticent Detroit
compatriots Kevin Saunderson and Juan Atkins
(interviewed in MT September and December '88
respectively), May is a livewire and a generous talker.
Working under the name Rhythim Is Rhythim he also
happens to have produced a string of instrumental
electronic dance music tracks - from ‘Nude Photo’ and
‘Strings of Life” in 1987 to the recent “The Beginning’
and ‘Drama’ - which have influenced a new generation
of electronic musicians.

May recently visited Britain for several weeks to set
up the UK arm of his record label Transmat, sign some
new talent to the label and DJ at clubs around the
country. During his visit he was able to assess the UK
dance music scene, and what he saw were wo many
imitators and not nearly enough originators. So what's
new?

“These days any kid can buy a cheap sequencer and a
cheap keyboard and make a track”, May replies. “It's
really easy to lay down a drum track, a little bassline
and some little shallow chord line or whatever. So
many kids know how to start a track but they don't
know how to finish it, how to make it just right so that
it's got every element but it's not overbearing. They
don't care about the integrity of the business, or where
they're coming from mentally, All they care about is
putting a record out so they can get some money, and
they don't see the terminal damage thart the injection
of a garbage track is going to do to society. What that
does in the long run is degrade the whole concept.”

So what would May's message to these aural
polluters be?

“I'know it's hard to make something that's going to
have staying power, but try and make the music with as
much integrity as possible, because that's usually the
stuff’ thar will last. This quick little cash-in dance
music. . . you could make a couple of thousand
pounds, but what the fuck is that?

“The kids have to understand that the music scene 15
based on the future, and they are the tuture. If they
fuck around with the future then there will e

no future. The integrity and the love has to keep it
going - that's where the originality comes from. It's so
easy to copy somebody else's style. They say imitation
is the sincerest form of flattery, right? Bullshit
Imitation is the casiest way to make money. Kids today
know it and they've accepted it. Commerdialisation has
become a part of the business on the artistic side. Why
not spend a little time and put a little courage into
developing what you believe in? You just don't know
what you can do until vou try. I think people should

HNO

take a bit of pride in trying to be original - you know -
a litcle original?”

Transmat UK is an acknowledgement of the respect
afforded Detroit's electronic dance nusic and its
creators in this country. Nowhere has this been more
the case than in the north of England, where the
uncompromising electronic music of Model 500,
Rhythim [s Rhythim and Reese and Santonio has
inspired countless young musicians to get to grips with
technology and produce their own music. Groups like
808 State, A Guy Called Gerald, Unique 3,
Forgemasters, Rhvthmatic and Nexus 21 have all taken
inspiration not just from the style and sound of the
music but from its integrity. What does May think of
the so-called “northern techno scene” which he has
helped to inspire?

“The concepts that they have are going to grow”, he
replies. “They followed us so far and now they're
following their own path, which is great, bur at the
same time I think there's not enough of them that are
original. I've only heard three or four original tracks,
the rest of the stuft is weak, to be honest with you.
Nobody's asked me to be a judge, I'm just giving my
personal opinion.

“In Detroir, there may only be a few of us, but
everybody has so much pride in what they do, and
everybody appreciates cach other's music and respects
cach other so much, that no-one would dare put out a
song that sounds like someone else's song. But these
kids here, it seems like everybody's using the same
concepts, the same formulas, so right now [ don't
think that it has the potential to last, because it'll lose
its credibility through lack of originality.”

WHEN IT COMES TO EQUIPMENT, MAY IS
an exponent of what could be called “appropriate”
technology.

“Most of the electronic sound that comes from
myself has got nothing to do with trying to be trendy
with the latest equipment”, he says. “It's about using
what you use to the best of your ability, and that's all [
care about. [ started out with a couple of $900s, a
DX100, a Poly 800, a Mirage, an SQDI, a 909, an
808, a 727 and a Fostex 260 four-track, and I still use
that stuff. Also now I use a Kawai K3, a Yamaha DX21,
some old ARPs, shit like that. One instrument that I'm
trying to get hold of is a Korg 707. I'm into keyboards
that are not popular, that everybody else slags off. I tell
you one keyboard I used to use that had some
phenomenal bass sounds: the Casio CZ5000. 1 had
some fierce bass sounds on that which I used on some
tracks | never released.

“I do keep my eyes open for the new stuff, though
The Korg 83 drum machine is definitely on my agenda
to check out. Nowadays things change so quickly that
it you sit back and close your eves you'll miss out on
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RHYTHIM

something. You have to look towards the future in
order to be able to know what to expect and what not
to expect.”

In Detroit, the synth of choice is Yamaha's budget
DX100 four-op FM synth, valued among other things
for its ease of editing and the grittiness of its output
signal. Much of May's own music is characterised by
the hard metallic bite of FM synthesis rather than the
warmth of old analogue synth technology. However,
recently he has had his DX100 customised as a
digital/analogue hybrid by a Japanese electronics
genius and Rhythim Is Rhythim fan resident in Detroit.

“I've had Matrix 12 filtering applied to the machine
to give it a completely different feel”, he reveals. “The
board was almost destroyed in the process - it was like
‘let's see what we can get away with’. It breaks down a
lot, but when it works it works, and it's my sound, it's
part of the Rhythim Is Rhythim sound. And, like my
American Express card, I don't leave home without it.”

It's this DX100 which plays the razor-sharp bassline
on the Rhythim Is Rhythim track ‘The Beginning’. But
how would May characterise its sound?

“It's a harder sound than before™, he replies.

MUSIC TECHNOLOGY NOVEMBER 1990

“You're not going to get beautiful string sounds out of
it, but for bass sounds I've got the fat filter sound. In a
little keyboard like that, it's so funny.”

For May, it's essential to find the right sounds for a
track - and if he can't then he'll abandon it.

“There are sounds which can completely bring out
the most in a song”, he maintains. “I've got basslines
that only sound right with particular sounds. I can
actually hate a song because-the sounds aren't right; I
just can't take a sound for what it is in itself. And I will
never use a preset; that is against the law where I come
from.

May sees exclusivity as an essential ingredient of
identity, and exclusivity is the last thing you get when
you use presets. A case in point is R-Tyme, a
collaboration between May and fellow Detroit DJ and
musician Darryl Wynn. So far the group has released
one 12" containing two tracks, ‘R-Theme’ and
“Illusions’, which came out last year. May created all
the sounds for those tracks but has refrained from
using them since, simply because he wants to keep
them exclusively for R-Tyme. As a result, they are part
of the group's identity, part of its uniqueness.

”

PHOTOGRAPHY: MING DE NASTY



“For any young
musician out
there trying to
make it, learn
how to play your
own music:
don't let
engineers play
the shit for you
- that won't do
anything for you

in the long run.”
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»  The distinctive string sounds May has been using in

his Rhythim Is Rhythim tracks since ‘It Is What It Is’
have their origins in samples he took himself at
Orchestra Hall in Detroit, where the city's symphony
orchestra rehearses and performs. Typically, their
introduction in ‘It Is What It Is’ brought about a
significant change in the character of the music, in
May's words “sacrificing some energy for greater depth
and atmosphere”. The track is certainly atmospheric,
with the strings giving the music a new expansiveness
and an icy quality.

“For my music, I'm not looking for commercial,
warm sounds”, May says. “My string sounds are very
cold, very callous. I give them a sort of warmth
through the way I overlay them, but it's not really
warmth, it's just a dreamy sort of feel. It's got a lot of
attitude, a lot of feeling, but it doesn't necessarily make
you feel good about yourself. I try and create feeling
and mood in my music. If I was making Whitney
Houston records it would be very easy, but when
you're doing the kind of stuff I'm doing it's very easy
for the music to become sinister, to become hard and
callous. I try my best to keep my insight, so I can feel
what I'm gonna do and then just do it.”

Not one to slavishly follow the supposed “advances”
of technology, while manufacturers continue to
produce samplers of ever greater audio clarity, May is
experimenting in a different direction.

“At the moment I'm using cheap samplers like the
Mirage and the Akai $612”, he explains. “Sampling
things, then recording them onto cassette, sampling
them again, recording them onto cassette again,
sampling them again and so on. The idea is to pick up
noise, to create some sort of different feel to the music.
It's working, but I haven't employed it in anything yet.”

However, nowhere is May's refusal to rush into
using the latest technology more apparent than in his
choice of sequencer. Not only was Korg's SQD1 the
first sequencer he ever used, it continues to be his
sequencer of choice. But isn't it a bit simple compared
to the sophistication of today's computer-based
sequencers? May agrees, but sees its very simplicity as
its strength.

“A lot of people think that simplicity is a form of
lack of awareness”, he says, “but I think that simplicity
is a form of showing your actual talent. My whole
viewpoint is that I enjoy the sequencer becanse it is
simple, and if T want to link it up to another sequencer
just to get a certain feel - which is something I do,
because I have another SQDI and also an MC500 and
an MSQ700 - then I have no problem there. I like
hardware sequencers. Kevin's brother Ronnie says he
can't wait for my SQD1 to die so I can go out and buy
a real sequencer.”

May did own an Atari 1040ST at one time, but he
never used it and eventually sold it.

“The reason I haven't started using computer-based
sequencers is that I'm frightened of some of the
concepts that go with them. Seriously. The computer
can show you everything you're doing on screen,
which is fascinating, but I think you losec a bit of
insight. The fact that you can do everything, see
everything completely and microscopically, break
everything down. . .

“Personally I like to change things by playing them,
rather than by saying ‘OK, I can quantise that one
note, I can change that one note until it sounds fine’.
It's like writing an exam paper; it's not art any more,
it's working with a computer, and a lot of the
imagination has gone. Everything's at your fingertips.
Computer-based sequencers are going to make the
market more boring because it'll be easier for people to
create boring music. What comes easy has no
substance, what comes with determination and a bit of
innovation usually survives.”

The “decentralised” approach to music-making
which May favours when working with hardware
sequencers is also apparent in his use of drum
machines.

“Most people nowadays use sampled drum sounds
to make one composite kit from several different drum
machines”, he says. “But while they're using sounds
from assorted drum machines, they're making them
sound like one drum machine. See, my concept has
always been to get the feel from all drum machines
simultaneously, not just one feel from one drum
machine. I try to connect all the feels so that they
accent and bounce off of each other.”

One of the newer instruments in the May arscnal is a
Roland R8 drum machine, which he bought last year.
Does it match up to its classic predecessors?

“I haven't had as much chance to apply it as I want
to”, he says, “but I did do an experimental track with
the R8 by itself a while back, just to see how far I could
take the machine. I've got the African percussion card
and a couple of others. It's a good drum machine, but
Roland need to give the drum sounds more
parameters, let a person get deeper into the machine.
They're a clever company, though: they introduce
things gradually to people.”

Although another Roland drum machine, the
TR909, will forever be associated with Chicago house
music, it has been just as much a part of the Detroit
techno sound. However, it seems that, as far as May is
concerned, the 909's days are numbered.

“I love the 909 but it's time to move on. I've used it
for probably the last time - just outright, anyway. I
probably always will live with the kick drum, though.
In fact, I sampled it and ran tremendous amounts of
dbx on it to create my own kick, compressing the fuck
out of it and then taking it almost to the point of
distortion. I'm in the midst of trying to experiment
with sounds, and I don't know cxactl}; what I'm going
to do. Using live drums and percussion is something I
have an interest in, but I haven't had a chance to try it
yet.”

Cheap samplers, ageing hardware sequencers,
acoustic drums. . . whatever happened to the “third
wave” of technology which May has espoused in the
past?

“I know 1'm supposed to be innovative and techno
and all these things, but I just can't believe that going
forward is the only way to go forward”, he replies.
“Sometimes you have to go backward to go forward. I
believe that we can easily get stuck in a tremendous rut
at this point in time because we've all become very
complacent with the fact that it's easy to buy that
cheap computer and some software, go into a studio »
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ATARI SOUND TOOLS PACKAGE

Atari Mega 4, Monitor,
Mouse, DAC 200 Meg
Drive, Interface,

BABEL HIRE

Don't forget that we also have a hire
division, which apart from having a
wide selection of SAMPLERS, DAT
MACHINES, MULTITRACKS,

MIXING DESKS, KEYBOARDS,

Digidesign Sound Tools

£3995 + VAT

DIGIDESIGN SOUNDTOOLS

All you Producers/Englneers/Remixers out
there. Ever wanted a system that allowed you
to complete loads of totally different mixes
without taking forever and a day, and THIS IS
JUST ONE APPLICATION FOR

FX PROCESSORS, and
COMPUTER MUSIC SYSTEMS
available for hire can also provide
equipment on a hire basis to evaluate
an item you may have in mind to
purchase. Hire an item for a
maximum of two days, and if at the
end of the hire you decide to
purchase the item you won't be
charged a hire fee. Call us now for a
copy of our latest hire rate card.

SOU.NDTOOLS - just make loads of different STOP PRESS
Erakcown oc oo DAT ansler digtaly and THE ONLY THING MISSING FROM THIS | ERSEECIIEN

edit ~ then make up as Ry different mixes as P/CTURE OF OUR DEMO SU/TE /S You Zoom 9002, 9010 FX processors,
L%jvce:g;;\m;;;g;nggiaelrgi."rgsej&g‘\u Because when you book a demo at BABEL, thats exactly what Akai 2 MEG boards

TOOLS with 20 minutes editing capacity can be you get. A one to one hands on trial with no interruptions. To Korg WAVESTATION

hired for as litlle as £90 per day. arrange an appointment please call us on 081 749 8222 EMU Proteus Il

AKAI YAMAHA ‘ COMPUTERS & S/WARE
4 AS A '/DENON
M1, M1
L EMAX Il " TASCAM
PROTEUS I/1} APPLE. ATARI SECK FOSTEX
ST IN = AMIGA. IBM, ' STUDIOMASTER
TG55 - C-LAB, DR.T 4
1)\(/|Fr~;>1ceo STOCK | |gvos CUBASE q |
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KORG EMU RECORDING & MIXING

TEL: 081-749 8222

7 GOLDHAWK MEWS (OFF DEVONPORT ROAD) HAMMERSMITH LONDON W12 8PA

THE KAWAI K4

DIGITAL SYNTHESISER

® 61 NOTE VELOCITY & PRESSURE SENSITIVE KEYBOARD
@ 256 16 BIT PCM & DIGITAL CYCLIC WAVEFORMS
@ 16 DIGITAL EFFECTS =R
@ 61 PCM DRUM SOUNDS p> Po\\
® 64 SINGLE PATCHES/4 MULT!- /S Ll g \
PATCHES/32 EFFECTS PATCHES \=
® 16 NOTE POLYPHONIC \%9 ~z§/
® 8 CHANNEL MULTI-TIMBRAL

SEIKO MR-IOOO

@ 5000 NOTE CAPACITY \ o5y
@® OVERDUBUP TO 16 MIDI CHANNELS ~3¢ -

SANSUI MR-6
| s
| 4 )

“SIX TRACK RECORDER \\E \2/;
@® MIDI SYNC CAPABILITY Q o0 @5

@ DOLBY C NOISE REDUCTION
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CASIO VZ-1

DIGITAL SYNTHESIZER
5 OCTAVE KEYBOARD 16 NOTEPOLY < ORPo:
8 NOTE MULTI-TIMBRAL VIA MIDI > N
TOUCH SENSITIVE & AFTER TOUCH (: OR(G. RRP £939 s}
VELOCITY SPLIT & CROSSFADE ~ \ =}
COMBINATION VOICE LAYERING =2 s
256 SOUNDS/25 OPERATION MEMORIES < @AY
PITCH BEND & 2 USER DEFINED WHEELS

CASIO MG-3510

MIDI GUITAR
@ SUPERB QUALITY GUITAR
® INTEGRAL MIDI INTERFACE
® HIGH-SPEED TRACKING

EX DEMO &

USED EQUIPMENT
KAWAI KI MK II £469
SANSUI WSX1 £949
ALESIS
UADRAVERB  £299
AMAHA SY22 £599
RHODES 660 £659
YAMAHA TG 55 £449
CASIO PG 380 £599
PACKAGE DEALS bosbisso 15
BOS 1
s ALESIS HR16  £29

MG510 & K1R - £499 xORG T2 £2299
MG510 & VZEBM - £449 S anmbne  £sa¢

THE MUSIC CORPORATION IS PART OF THE MUSIC CORPORATION (UK) LTD.

FAST DELIVERY SERVICE : 24 HOUR ANSWER SERVICE : PHONE THROUGH YOUR ORDER NOW

THE MUSIC CORPORATION : LINK MALL : DOLPHIN CENTRE : POOLE : porseT (0202) 684560 E
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EQUIPMENT LIST

Ensoniq Mirage Sampler
Fostex 260 4-track

Hill DX500 Power Amp

Korg Poly 800 Synthesiser
Kawai K3 Synthesiser

Korg SQD1 Sequencer (2)
Roland TR808 Drum Machine
Roland TR909 Drum Machine
Roland TR727 Drum Machine
Roland R8 Drum Machine
Roland MSQ700 Sequencer
Roland MC500 Sequencer
TOA Monitors

Yamaha DX100 Synthesiser
Yamaha DX21 Synthesiser
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» and have the engineer help you, or pull up that

sequencing program that will help you assemble a song
if you just follow the written directions on the screen.
It's like baking a cake. So this is the point where my
concern comes from for originality.

“I play all my own music. There's no engineer that
sits back and makes the music for Derrick May, so I do
take a lot of pride in my music. For any young
musician out there that's trying to make it, learn how
to play your own fuckin' music. Don't let engineers
play the shit for you. That won't do anything for you
in the long run, becausc when that engineer moves in
you're lost. Plus you should feel like shit for letting
somebody else do your music while you take the
credit.”

May has a dislike of working in studios, preferring to
create his music in his living room at home.

“When you go in a studio it's work, not fun, and I
don't want to work”, he says. “I hate the idea of having
an engineer sitting there while you prepare your ideas,
and I hate the fact that there’s a clock running. I'm the
kind of guy where I'll do a bassline or a melody or
strings line and I'll walk away from my synths for two or
three days and just let the sequencer continuously play a
loop of this line very low. Then I'll come back and
maybe work on it or maybe just erase it.”

Nonetheless, a few days after doing this interview
May was scheduled to go into the studio with former
Gong guitarist turned producer Steve Hillage. It seems
that the cosmic one was exposed to some Rhythim Is
Rhythim music, liked what he heard and got in touch
with May.

“We sat down together and talked, found that we had
a lot in common, and decided to collaborate”, May says.
“I felt like I could learn so much from working with
him. Every time I mention his name to somebody the
man has top-notch respect, and he has my respect simply
for the fact that he's decided to give it another go at this
point in the game and to go against the grain. There's
not enough rebels out there.”

And have the pair decided how they're going to
approach their collaboration?

“The project is going to be based around future
concepts”, May replies. “The idea is to come out with
something different and innovative. Not Derrick May
Rhythim Is Rhythim music, and not Steve Hillage
ambient guitar.”

We can but hope that the result sees the light of day.

LAST YEAR MAY UNDERTOOK A STRING OF
remixes and was less than overwhelmed by the
experience. Today he has more or less turned his back
on remixing.

“It's a dangerous thing to get involved in”, he
explains. “You try to figure out what a person was
thinking when they recorded something, you can get
really hung up on that. You're dealing with a lot of
different engineers, running to different studios. . .
Sometimes that's good for experience, but other times
it can be a burden. You become an expert at
readjusting your thinking every time you go in a
studio, and at the same time you become a sort of
prostitute, you become used.

“I think if you're trying to be an artist then you can't
be a remixer, and if you're trying to be a remixer you
can't be an artist, because you give up so much one way
or the other. For me, being an artist is my number one
occupation, running my record label is my second
occupation, and after that I can do remixes if I like.”

It seems that nowhere do issues of creativity and
marketability become more intertwined than in the
remix. Too much commercial exploitation and too
little creativity could spell the end of remixing.

“I don't think remixing will die out, I think it'll just
come into some sort of perspective”, May says. “The
A&R people that order all these remixes have got to be
more realistic about what a remix means for the record
and what it means for the lasting of the group. I mean,
a group's image is tarnished from three or four remixes
of the same record. This just shows you how shallow
these record companies can be when it comes to
looking after the integrity of their artists. If they had
any respect for an artist, or any belief that that artist
could create something of value, they wouldn't go out
and get the record remixed three times. But sadly I
don't think record companies respect artists at all, I
think that's a thing of the past.”

And what of the future for Derrick May? With the
long-awaited Rhythim Is Rhythim album no nearer
completion than it ever was, he looks set to remain an
underground, cult figure, bathed in an aura of
exclusivity. Perhaps this is the way he wants it to be?

“That exclusiveness is something that doesn't last
forever. Once you reach the boundary of exclusiveness
and you pass into popularity and commerciality, you
become a product of society. And as a product you
have a certain amount of marketability before your
time is up, before it's time for a new product. I'd
rather not be a part of that if I can help it.”

May understands that a good reputation can be lost
far more quickly than it was gained, and he's not about
to accommodate the whims of major record companies
on the chance that he might earn more money that
way. As he explains, he has his own priorities:

“In the past I've been to Mute, MCA, Virgin,
Warner Brothers. . . They all wanted to do something
with Rhythim Is Rhythim, but they wanted to do it in
the context that I was going to change. When you're
talking about a black guy who's making electronic
dance music for intellectuals, intellect dance music,
you're talking about something that they have to
completely bend themselves out of character for. They
don't understand it, they don't know how to market it,
and I think they'd really rather not touch it. OK, I've
come to accept it, I know the score and I don't even
worry about it any more; I'm not changing. If T have
to lose out on millions of dollars, fuck it. I have to live
with me, T have to be happy.

“What I've just said may sound quite noble, and
maybe some people might not believe me, but. . . You
have to understand that, to me, it's a very important
thing to be happy. Happiness doesn't come in a dollar
or a pound. Happiness comes with honesty and self-
confidence, not self-denial, just being a happy person
with free will, doing what you want to do.”

And surely there can be no better philosophy of life
than that. |
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KEYBOARDS & EXPANDERS
Rotand D50s, the last shipment, get in quick! .£899
Foiand D50, nearty new, bargant.. £743

Rotand Juno 6, s/, ciassic sounds. ~£199
Korg DWE000 mia: synth. 84 memarkes o save those wam

analogue sounds s/ but lully guaranteed . £375
Casio C21000 synth. Good syth or aven as an expander,
amazing value 1o add (0 your sal ug s, LE175
Yamana DX5 synth.. Whal & monsier synth! £725
Yamaha PSS680 keyboard. sh, plays tseit' ~£159
Yamaha VSS-200 min sampler keyboard. s £139
Yamaha PSR 560 keypoard s/ .99
Casio MT-750 fone bank keyboard, s .. nzx
Technics SX-K100 keyboard, sh £98
Ak X7000 samplerfkeyboard. s/h, bargan A9
Roland CM321., sample sounds, demo model £399
Roland CM64, syntfvsampie Sounds, demo mode!. £699
Elka EM44 synth, £999 new, </ bargain at.. £250
Ensonk UFX on demo now £1395
Ensonig SG-1 0 demo now ... £1185
Korg T3 work station, ex-Gisplay £1850
Emax Dig Sampler keydoasd .. €799
Rojand Juno 6 {mint condibon}.. £229
Rolardt D10 knear polyaynin... £625
Yamaha DX21 FM synih, s 1225
Korg Poly 61 mi #h. cean! £325
Roland RS202 stiing machine £99
Casio CT370 keyboard. .09
Yamaha PFB0 midh piano efc h £450
Roland U220 rack module 1 onvy. . 8525
Emu-Proteus/1 moduse ox-tsplay -£799
Evolution synth 1 module f onty £289
Hahner E7, the classic clavinel £189
Fenaer Rhodes MK 1, stage 73, mint &9
Korg AK100 mu: remate keyboard.. -R183
Rowand Juna 2, ke riew.. £299
Rnodes 760, 73 nole "ike U20" £943
Rhodes 660, 61 note “hke L20 . £799
Rnodes D50 ex-demo, nice . .£748
Kawal K4 all singing synth £649
Roland RD250s piano.. £1099
Yamana PSS35 slereo s .. £125
Rnooes MKED 61 nole panc *greal £850
Rolang MT32 multi bmb moduie £275
Roland MKS100 sampier, shop solled £325
Cheetah MS6 mulli bmb module £289
SOUND PROCESSORS

Aesss Quadiaverd £3
Alesis Mdiverb 1l £258
Aesis Micio-Enhancar €15
Aesis Mcro-Gate £115
Alesis MiCro-Limiter... N5
Alesis Mcro EQ . £115
Symmelnx 534 Guad gate.. £395
Symmelnx 525 compiim L£46
Audio Logic 1900 DOL . £230
Symmetrix SX204 h/pone amp .. .£159
Lewcon LXP-1 £335
Aphex Type € aural exciter.. £242
Paavey Univerb l sih . £POA
Peavay Adaverb . £239
Omni-Cratt GT44 quad gate £199
Studromasier U-Fex gale. £136
Korg S0D1200 ul delay . £220
At Muitvarh . £325
Roland DEP-3 £249
Cutec Dual DOL sh.. . .£159
Roland RE301 chorus echo. sh . £249
Boss RPD-10 Panming delay £129
Boss ACL-10 Comphm £79
Boss RRU-10 Revert . . £159
Asseci Noise Gate £5
Assecil Power Supply . )
Ala ME100 mi delay .. £49
Vesta Fire DEX80 ennancer £99
Vesta Fure RU-3 reverb £95
Powet 7x7 graphic £25
rd Geogration GAI X over £249
Digiech HM-4 harmorisar £375
GBS Spéing Reverd &M 75
Boss RPH-10 phaser £69
Boss RBF-10 flanger £69
Boss ACE-10 chorus £89
Boss ASD-10 samgler/delay £129
Alesis Microvert I .. £159
Algsis micro cus amp.. . E118
Boss RDO 1O digitas deiay L8175
Soundtech 31 band eq £179
Soundtech ST300X Xover .. . k228
Washburn WD1400 delay . £175
Kotg SDD2000 samplesidelay 0249
JHS DX777 Drg Deiay. £120
Roland RE201 space echo . £199
Aty ECS00 oelay £49
ORUM MACHINES & SEQUENCERS

Aesis HR16, digtal sounds 249
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Yamana RX21, digial #h. 149
Yamaha RX17, digtal .. £149
Kawai GB-1 with digital drums. bass and choras 48 ifferent
accompaniments plus memoty Amazng unit £129
Korg MA16 min digital drum source sh .£99
Korg DDM-220 Latin percussion s/, .£89
Roland TR606 drumanx s 095
Rotand Handy-Pad PAD-5 £159
Korg Rhythim 55, aci box, used! .£99
Korg DDO-5 sampled beat box, used ., ..£198
Korg DDO-1 sampied peat box, used 5225
Kory DDM 220 dig percussian box ... 89
Boss DR220 Acoustic thg beal boxl. .£98
Kawai R50 Dig beat bos . . £225
Fotand TRS505, a ciassc! diglall... . £149
Akar XR10 prog beat bo, digial new. £349

Rotand TREOB acd house bax, vary nice nick! very nice
soundtvery nice priel

Yamaha QX7 h seq.. -£129
Korg SQD- sk anve s/h seq. . £299
Roland PRBUO /M seq g6
Kovg S0D-1 disc dve, seq £275
Roland C5Q-600 yonks ol seg. . £39
Yamata QX-21 dg 5eq.. B £99
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MULT TRACK ¢
Yamaha MT44 system compiele wilh 1ack 16coroer and
mixer wih echo and graphic 1 £399
Fostex X26 4 irack with PSU £299
Fostex 280 high speed & track with Doidy C, mixer and
Mod 50 style keypad wih memonies Excetent .. £589

Tascam high speed Poda 2, 4 lrack casseite with & channe)
mixex, DBX noise reductior WAS £589 NOW £499
Tascam Porta 1, 4 lrack cassenie WAS £299 NOW £249
Tascam 238 8 irack cassette, ex-gamo

-WAS 21299 NOW £825

Tascam 644, mich-studio dual speed casselte
WAS £999 NOW £799
Studio Rack, 4 track cassette . WAS £275 NOW £199
Denon DRMSO0 2 head cassefle ... .. WAS £195 NOW £169
Denon ORM700 3 head cassefie ..... .. WAS £249 NOW £225
Denon DAMBO00 3 head cassetle . WAS £320 NOW £208

Fostex G16 16 track recorder, lalest model! .. EPHONE
Fostex E8 8 truck 1/4°, 15IP$, NAB Spoois, Doiby C noise
reduction. Vary pro machine 1 oniy which

WAS £2298 NOW £1838
Faslex R8, B irk, 15&?& Doiby C. 14" tape, tully oetacnabie

remote c/w 10 memories . WAS £1610 NOW £1440
Fostex MTC1 midi ime code inledace, 1 0aly (07 e £ 149
Fostex 4050 autcator system 1 only leftal. ... ... £698
Fostex 8047 Cadte 8x3m phonofjack.. £32
Fostex 8046 Cable 8x1 5m phono/jack 622
Fosiax B544 RB remole exlension cable. £39
Fostes 8545 Transpon cabie D20/ series 64
Fostex 8440 Loc cabie far Mod 20/80 E16 g8t
Tascam RC-30p pedal control £33
Fostes 9060 F/Swich £29
Yamaha YMC2. £10
Fonvey o s %
Tt 2P - £X ORMO.
AV onseamags!!

CDMPUTERS + SOFTWARE

Atar 1040 ST-E Computer €475
Atan 520 ST-EM Computer £397
Ataf Hi Res mono monitor.... £129
Steinberg Cubase (The Bazzo) £49%
Stenberg Cus Bea! {new outl) £299
Steinberg Mioex £299
Steinbarg Synthworks M1 £149
Steinberg Synthworks K1 £109
Sienberg Time Lock (SMPTE Gen). £324
Hollis Midman . £49
Roiand MRDS00 for MC500 479
Aoland Super MRC for MC¥500 . £125
€ Lab Unitor €. £319
C Lab Combiner . £148
€ Lab Human Touch £138
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MIXEAS.

Seck 12/8,2, unbeatabie vaiue JWAS £839 NOW £699
Seck 18872, unbaatable vaive WAS £1199 NOW £989
Canaty 1872in case sh., £250
MTR 128/2 one oniy demo mode! at . -£750
Studomester Seres V, 18/8/2 usually £1635. £1395
Studimaster Diamand 872 new model 129
Studomastes Diamong 1672 new model £42s5
Studiomasier Sessionmix 82 Goid £425
Studomaster Sessonma 1272 Gok. £599
Studiomaster Sessonmix 1672 Gokd. £749

Studiomasier Sessionmia 1672 demo model a
Stuckomaster Pro Line 16/2 rack RRP £1299...... ..£798
Studomaster Pra Line B/4/ rack _tm
Studomaster Diamond 1212 new made .
Studsomaster Mixdown 16-4-8 ... WAS £1350 NOW :1349
Studomaster Sessionmix 2412 ex oemc -

. ~WAS R1258 NOW £899
Studomaster Series 18/4 rack oh ... . WAS £399 NOW £289
Studomaster Senes 12:2C nice sh ... WAS £499 NOW £399
Anai MPX-S20 programmabie rack sM WAS £539 NOW £499
MTR 16-8-2 display model .. .WAS £1100 NOW £799
MTR Seres Il 128251 WAS £439 NOW £299
3d Generation GA 16-2 s/ like new . WAS £439 NOW £399
3¢d Generation GA 6-2 s/ ke new . WAS £225 NOW £189

3rd Generation 1272 rackmount. WAS £499 NOW £375
3rd Generation 1872 &x demo... L WAS £699 NOW £499
Jd Generalon 162 sh. WAS £399 NOW £299

Canisbro 12-2 s/ bi tatty, good nunnierd WAS £275 NOW £199
Fostex MN15 4 channel min-mixer, COMPESSo! .

WAS £59 NOW £39
Fostes 454-8-4 s very sman WAS £589 NOW R439
Fogiex 350 872 wiih bridge 5™ .. .. WAS £325 NOW €249

Paavey 872 Aack Line Mixer, 1 only at, £1%
Frontine X8/2 Rack snop solied ... WAS 158 NOW £125
HH Siereo 1672 ciw dig frunil /h.. WAS £439 NOW £375
Simmons SPM midh programmable s/ WAS £249 NOW €185
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MICS + HEADPHDNES

AKG C408 chp mi. £139
AKG D90s me. .-£56
AKG D320 M mic 125
AKG K135 heatiphones .£36
Beyer 0T 100 headphones £105
Beyer M500N {c) mic £199
Beyer M30ON (c) mic £113
Sennhesser MD421-U-5 mic., £199
Sennherser HD450 headphanes.. 029
Sennhesser HD480 headprones. 40
Sennheiser HD250 headphones. £105
Sennherser 518 mic unreal poces!
Sennherser 527 mic azy deals'
Sennherser 509 bignm mic . low prices’
Shure 101 mic £24
Shure 121 mic. £32
Shure 14 mg.. - £38
Shure 16L M .. £59
Shure PE45L mic sh, £49
Shure SM 58 m .£99
Shure SM Bela 58 mic £175
Shure SM 59 mic £129
Shure Unidyne It &b mic. 849
Sony 58 mic.. £25
Peavey PVM 580TN mk... £99
Peavey PVM 38 mic £99
Peavey PV mic £39
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HI TECH ACCESSORIES

Roland RS beat box cards 45
Rolana V senes sound cards.. £49
Roland D senes sound cards... £56
Rhodes Bound Caros (new inl) f45
Ensomq UFX UPC 101 cart . £52
Karg M1 sound cards. .. 189
Korg M1 memary carcs.. 89
Peavey DPM prog cards.. 58
Korg DOD drum cards . £
Raland m 64C memory card £50
Korg M1 Peter Gorges carg. £49
Ensonig mirage seq exp £10
Casio RA1 cartndge... £5
35 MF2 double d disks per 10. £25
28 quick chsks per 10 .£32
35 HO disks per 10. £39
Casio BFC-1 oreath controller k2
finades Footswiich (Roland) £10
Korg EXP-2 foot conirol . £19
Gatta Tape (hoavy mar) - 5
Serko Gudar Tuner - £26
JHS Gunar Tuner « £29
Sema chromatic tuner . 8%
Mults jack box 1 4 out. Eall
Sewa metronome digitai - 219
Sewo malronome digtal .£28
Boss TU 60 luner. st . £29
PA AMPS & SLAVES

Kudos &2 Stereo 500w )
Peavay X400 150w + cevert . £299
Poavey XRS0D 150w + revert €50
Soundtech 6150 150w + revert £3%0
Soundtech 3080 dgtal etfects.. . £499
Peavey MP4 100w + revert L0199
HH SM200 Stereo sh.... 819

Pyﬁw( iTs ok... suAm

(140D Anomae Muso

¥ WERO Mokt HAS FosT

hoAosh posk !

==
Denon PMA-250 Il stereo monror amp £135
Peavey CS800 stereo siave... WAS £539 NOW £499
Peavey M2600 stereo siave . WAS £299 NOW (279
Peavey M4000 sterec siave ... -WAS £399 NOW £369
Peavey Valve, ciassic 60/60 slave. ex demo £389
Peavey Valve Classic 120 slave, ex 98mo,... £399
MTR SPA00 stereo slave, now only £275
MTR SPA400 stergo siave. now only £375
Aces S300 stereo slave sh .. £299
Seka SL570w stereo slave £299
Yamaha P2040 quad slave, ex cispiay unit, only £199

Yamaha P2075 stereo siave, ex dispiay unt, only £250
Styho Master Mostel 1000 stereo siave, last onef" 699

Aces M150 mono siave s, £199
Marshall 400w stereo siave WM . 1205
Trace ENiit RA300 siereo slave £390
Trace Eliott RA250 mono siave f248
Ashly Mostel 200 slerea siave 0599
Quad 306 70w stereo slave .. L2719
Peavey XRG00C 300w + revert £499
Paavey XR1200 12 channel 600w stereo sh £599
Fender PA135 vaive, revero sh. . £125
Soundiecn 4150 150w reverd... £290
Carisbro PMX 122 600w Stareo g fr .£099
Showmastar 8/2 200w power mixet sh . £275
Sunn SX6350 6 channel 150w reverd £375

PA CABS {PAIRS)

Peavey Impuise l monitors, vol controls .. £198
Tannoy DC1000 montars L8189
Peavey bass Hex bins... £285
Peavey Prosys 12° cabs . 399
Peavey Prosys 15 cabs . £449
Peavey ES 12" caps with homs €225
Peavey ES 15° cabs with homs., £269
Peavey ES 12" cabs s .. -£199
Roland MA12C powered mondors -£138
Carisbro Pro cabs 2x10° hom 200w sm.. .£250
Carisbro 1x12" + hom cabs s/... .£199
Carlsbro 2 12" + hom cabs sh
HH 4x12° columns sh 129
Park by Marshall PA caps s ... £99
Holrday bass bins 15 sh. £175
A8 bags bins 15" ja/h.. -£150
- Goleation twin hom cabs 5M £49
Compact 10" + hom 200w cabs b £199
* Soundiech 107 + tweeler PA cabs . £199
Soundiech EV 15" + fiared homs, £899
Cartsbro 12' Mortors 1atty (pasr) ..£80
Compiete ex-cemo Celestion 3000w system -
SR1's + SR25s + poles«+ controlier . £2500
New Celeston 1000w SR1 cabs £1058
LA systems 60w power monors .. £249
Cerestion 1212° + hom, s/, exceden.. . £149
Par Rolel RL915 moniors, sh f39
1xPair Tannoy super reds, s . 699
13Pair Tannoy NFM-8 .. £499
12Pair JBL Control S £285
13Pair JBL Controi 1 £149
1xPaur JBL Moa 4425 s puckal . £999
txPar Toa 312 ME . £339
VeParr Toa 265 ME ex-demo, 018
1xPair Toa {aurotone typel., 78
Carisbro 1x15H cab 200w pair. £225
Rokk 2x12H cab 200w parr . £175
HH 2x12 0ua) concentiic 200w pait £159
Tecn cab (kke miid crates) part £95
RSD 1x15H cabs. very poksy £225
Emnence 1x12H cabs 200w pair £150
Ceteshion 1x15 1212 pius hom 500w par £329
Peavey 5P-3 big bastards_ pair . .. £375
4560 bass bins loaded parr £295
Mega 2x12 angle mids pair . £269
Peavey 1x10 plus hom cabs 100w parr £199
Peavey Pro Sys 10° 3 way cabs par £368
Peavey NB2 mid bass biw bing, part -£499
Soundtech 1x15” mid plus weet pair . £14a9
Soundtiech 112° + hom 120w parr £269
SoundtfBcn 1x15 plus sidehills {the Bzz) par £725
Soundiech 1x15 pius hom 200w parr £M9
ASS (turbo) tull range 2x12 bom s pair £549
Toa 380SD 1215 3 way 700w par -£598
Peavey CL-2 Cluster cabs 300w par... £599
Celestion SR bass bins 1000w par . £1299
HH duai consentnc 2x12H cabs pair .. £189
HH high req homs, pair... 099
Cusstom 2x12 100w cabs Sh pa .. ..£139
Carisbro 1x10 hor 100w /h paic £159
Cabaret mini 4x6” cabs. S parr . £99
Peavey E812 wedge monvior. LE149
Marshall (x12 wedge montor . 79
GUITARS
Fender USA built vintage re-issue Strat hnisned in ofi-while 1o
the 1962 spec Rosewood neck £675

Fender USA budt Sirat + Deluze. Laced sensof piups.

Finished in ocean blue s/bursl Looks & miion dollars  £565
Fender USA Std Strat siburst RW neck Beauttul.........£449
Fender Ae-issue Vinlage 1952 Strat Black Wicked . .. £299

Jo708-75%548/725919
66 VicToein Ronao,

OMFORY
ESSEX .-

i 2LA

0702-332.743

251 LowooN RoAp
WESTCLIFF -ON - SEA,
ESSEX .. $30 THYT

Fender 12 stnng Strat. Sunburs! Rare rocking ..
LT

Fender Parsiey In Pink’ Strar. Not many of these here
Flower power, haury tairy axes about 1 only .
Fender Std Strat, whie mapie neck. nice £288
Fender Sd Siral, (80, r05ewo0d Neck, SWeet 25 ... £269
Fender Vintage Re-issue Strat 1962 mod-fimished in Lake
Placid ive, rosewood neck - LUVLY JUBLY ............... £299
Fender Stral Senes 1 locking trem, while, Lsed by a8 loving
shoep shearer, used model
Fender USA bulh Vintage Re sssue Siral fished n salmon
Pk 1957 Style,mapse NOck, 1 0Nty ... 543
Fenger USA bufit Sid Steat, sunburst, rosewood neck......£449
Fender USA built Tele sunburst. 105ewood neck,

and amazing player, ihe best the monkey s have seen... £449
Fender Std Tet. biack. maple neck, Rock '’ Aol ........£269
Fondar USA Siat cica 1974' sburst, mice , £399
Fender USA buit Jaguar circa 1964' finished in

metalhc red. all original, nice okd 10O ... - £575
Fender Squier Tess. butterscolch, Mapk NECk .. £179
Fender Squier Contemporary Sirat, Pink, Phew! ..........£199
Fendes Squier, red, rosewood neck, Rising Sun

Scrarchpiate System 1 Locking Trem, amazing
Gibson Les Paul. mid 70's Delux, cherry sunbur
Gibson 5G Cherry, med 80's - go foc k..
Gibson helody Maker ‘circa 1966 in metalh
green 2 p/up ¢ Vibroia Trem, all onginal puckal...
Gibson Les Paut import. Thinling, white, Steinberger Lockin
Trem Sysiem. singie Stenberger plup. 1878 mu......... £398
Epiphone Les Paul Sid. flame cherry sunburst....
Charvel Predaior, biack wired crackle, tasty
Charvel 275, biue, Jackson Trem, nice oce.......
Charvel Mod 2, red, mapie neck, 3 piup used .
Charvetie 275 Yellow crackie, black Floyd, 1 hum,
must be the warst guitars I've ever seen..
Charvette 100AR Lorey Red. 1 Hum + 1 Single ..
Charvetie 200SW, white, reverse headsiock
Charvetie 300SW, white reverse, histock lockin ..
Charvette 300 same as above in black ...
Aria TA60 semi acoushc, white, goid fttings .......
Ana TASD semi acouslic, tob sunburs!, goid hardware . £249
Ana Suparsirat, curly maple fop, red. black, sunburst,

okt Floyd Rose, sharkin ilays, 1 Hum, 2 Single ... £299
Ana Stral, met Bive, poity heaastock Kanet s, £199
Heart Cusiom, cherry sunburst, 1 singe + 1 Hum ponty
weadsiock, Birdseye mapie neck, wooden pup sumounds was.
€799 until some twat drapped M) Now (epaired........ .. £498
Larmvee - Lee Marceilo of Europe model In canary yonow.
carved top. Floyd Rose, Di MarZio pA ..

Keamer 815t Strat, Wine , Seymore's Floyd Rose... . £399
1banez - Les Paul Artist - black. goid haraware, sh...... £225
Fencer Squier SHrat black, mapie neck, Used ... E149
Hondo Les Paul, Sunburst, has a neck plus pups ......£125
Washbum KCAQ Chwcago, biack, Floyd Rose . £299
Washbum KC40 Chicago, pk, YUK!, Fioyd £299
Washburm KCA0 Chicago, virgin white, FIOy......vemm-£209
Washbum KCAO Chicago, banana yeliow, LIGH! .. £299
Washburm KC70 Crcago. biack, mean, The Sollocks. m
Washbum 200 Explorer, biack, Lock Trem s/.....
Washburn semy/solid Stral. white, werrd! ,tzss
Ipanez RG420, 2 piup, white, Floyd. used.... £228
Ibanez Blazer, 2 singie « 1 Hotrails, locking Trem fnished in

-£398

Buckingham Paiace Gokd! Used . e 175
Peavey Faicon. USA buill. Kahier trem, r.d SO— - ]
Toka Strat, 1957 style, white. bargain ..£22%
Toka: Stral, 1962 style, black. tatty e IR
Westane Thunder 1 Active. nal. 2 plup used ... £139
Yamaha. ok! SG Senes, nat, Bigsby Wammy . E175
When (s & Stral not & Strat? When ts one of ihese 70s Strat

neck ona 7 sburs! body, il works well..... £169

Yamaha RGX112, red. 3 /up, Pointy Headstock s/h.......£149

Westone Thunoer Il Active, Seymore Duncan pups s/h.£199

Encore Jazzer, like 175. Biack miay nack. goid hardware,

2 pfup. Tobacco Sunburst, very nice ..

Washbum, Custom Airbrush Bute! By award mnnlr\g Plul

Kersiake, like & Toio,

2xHumbuckers. caliec SEXY ROBOT .......

Gretsch Tennessee Rose Semi, The Donkey's Knob... .2“59

1967 Gibson Firetird in Tobacco sunburst. Two deiuxe

Humbuckers Excedent condibon and 8 greal

L L S ———— £495

New Gibson ES175 deep bodied sem-acousiic finished Tn

Tobacco sunburst, Compigte with Gibson fitted case ......

RRP £1199 NOW £899

Charvel Mode! SP3 Professional. Jackson locking Trem

System + three Jackson p/ups Stuning in Flame Orange! .
...RARP £549 NOW £439

Charvel Mocet 275 deluse [n jet biack Jackson Floyd Rose

Trem 2 Jackson p/ups sounds wild ... .RRP £443 NOW £389

Charvette C300 1n et biack. three Charvel Protession p/ups in

Strat, Conhiguraton, Tremeio Unbehevable for only........£189

GUITAR RACK + PROCESSORS
Peavey TB RAXK (@ AMD ...
Peavey TG RAxx (gutar) pre amp .

Boss BES bass mult effects .
Marsnall 9002 pre amp.. ...
Raockman distortion box useed ...
Zoom - mult eflects in & tiny boxE...
Duniop Cry Baby's - ioads In stock
Boss pedais - whale range in siock ..
Boss MES prog mutt etfects 64mem

0708 — 733306
COLONUT GROOVE  STLOIO

SOPPES ..
4R MOBILE .. 0%0 793371

RorrFoep .
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VALHALA
D-501 & D-502

D50 Sound Cards

Let's face it - the D50 is getting a bit long
in the tooth now. The Mega-synth of
yesteryear becomes the secondhand
bargain of today. Nowadays you'll probably
pay more for a welllooked-after Jupiﬁﬁe.r» 8
than a secondhand D50, some of which
now change hands for as little as £650.
This means that the D50 has finally drifted
down into the second division of synths -
loved by many, but definitely dated and
less valuable than, say, an M1 or a VFX.
But it's in the nature of a classic synth to
run and run, and if musicians are still
getting new sounds out of their Prophet
5s, there must still be scope for a few
surprises from the D50's 4-partial LA
architecture. All it takes is a bit of
imagination and a lot of programming
talent. Simple.

When it comes to programming ability,
there is no company currently making a
better name for itself than the American
firm, Valhala. Their highly respected range
of International Gold ROM cards, already
available for the M1(R), M3, T-series, and
VFXs, has now been extended to include
the Roland D5/10/110 & D20 synths, as
well as the evergreen D50. So now the
spotlight falls on International Gold cards
D-501 and D-502 for the D50 which, at
£40 for 64 professional patches, already
have a head-start on most of their rivals.

When Roland specified the design of the
D50 RAM/ROM cards they didn't cut
corners. D50 cards are built to last - and
Valhala's ROMs are no exception. Very
sturdy construction, with protected
terminals and the now obligatory plastic
wallet, means that these ROMS should give
years of trouble-free use. The only luxury
missing is the small finger grip provided on
Roland's (and some other manufacturers')
ROMs which makes insertion and
withdrawal of the card that little bit easier.
Also missing was the expected patch listing,
but since these were review cards (not the
fully-packaged commercial goodies) we-can

hope that a list is included with the cards in
the stores. But these are trivial niggles, not
problems of life and death. The significant
question is, “just how good are the
sounds?”. Since D-501 is, in my opinion,
the weaker of the two ROMs, that's where
we'll start.

Untike the SSU cards (recently
reviewed), there's no clear focus to the
sounds on D-501, and the card is clearly
intended to provide a broad palette of
sounds for general use. There are nice fat
patches (‘Ring Modulated Pad', ‘Christmas
Strings’, ‘Cosmic Hugeness’, ‘String
System'), digital ones (‘Clicknology’,
‘Totally Ethereal’, ‘Bright Synth Bells’, |
get Excited’, ‘Try an Arpeggio’), Organs,
Voices (‘lsotopic Choirs’, ‘Synthetic
Choir’), Pads (‘Chapel Breathing'), and
your obvious weirdos (‘In a Horror Film’,
*Sssh - Freddie’s Home'). There are also a
range of useful piano-ish percussive
sounds, the inevitable basses, and the
usuai tentative guitars. However, despite
the high quality of all of these, only one
patch stood out as totally innovative, the
very aptly named ‘House Kut'.

Although D-501 is the weaker of the two
cards, that certainly doesn't make it a
poor buy. It's just that D-502 is better, and
if that makes the second offering a truly
great card, so be it. A great deal of
attention has been paid to the sounds on
this ROM, with especially good use made
of reverb and intelligent use of the stereo
output modes. The main thrust of the card
is the sustain/pad type of sound, with
particular concentration on “spectrum”-
type patches. To list a few favourites; try
the M1-ish ‘Advertising Chords’,
‘Spectrum Pad’, ‘SlapBack Heavenly’, or
‘Breathe In'. For classic digital textures
choose from (amongst others) ‘Sakamoto
in my D50, ‘Ooh-Pick-Pad’, the excellent
‘Digitasia’ and ‘Across The Void', and
‘Religion” (which sounds exactly like you
always imagined a Fairlight in your
bedroom would). There are rich pads
(‘Atlantic City’, the inspirational, warm and
shimmery ‘Time Travelling’), Analogue
Timbres (‘Hold & Develop’, ‘Certainly not
Tiny'), delicate textures (‘Big as Star-Trek’
- which it certainly isn't). . . The list, while
not endless, is certainly impressive. Even
if you're not into M1s, pads or analogues

{what are you, a guitarist?), you'll still find
something amongst the basses, guitars,
acid synth patches, sub-TR808 drums,
organs, brasses. . . OK. | admit it. I'm
impressed.

Both cards, in common with other
manufacturers' offerings for the D50,
benefit enormously from a little judicious
tweaking. That doesn’t mean that Valhala
have got it wrong, simply that you can't
satisfy even one_of the people all of the
time. But, if the basic sounds are good, a
bit of quick manipulation of the reverb and
“common” parameters can work wonders.
Never settle for just what you get. Be
adventurous. My favourite from both
ROMs? Try the brassy ‘A Slow Seven' on
D-502, but edit out the Upper partials to
leave a marvellous solo brass patch.

Here's an interesting discovery: if you
do go to audition these cards try to play
them from a six or seven-octave master
keyboard - you'll be pleasantly surprised.
The extra range brings out additional
textures, and makes using some of the
sounds much more interesting. | wonder if
Valhala intended this, or whether it's a
quirk of the programming?

The ultimate question for any reader of
a review is “should | be interested in
these sounds?”. If you've got a D50 or
D550 (why else would you be reading
this?) you've probably already gathered
that you should. There are (inevitably) a
few dogs among the 128 patches on offer,
but there are also a number of absolute
gems - the overall impression is one that
firmly lives up to Valhala's excellent
reputation for quality.

It's tempting to conclude with some trite
phrase such as; “there's something here
for everybody”, but that's true for any
collection of sounds provided that there
are enough of them. A better message
would be that there is a breadth to
Valhala's sounds, a quality, that speaks of
programmers who understand what makes
a patch valuable to us 'umble musicians.
And, at only £40 per 64-patch ROM you
are, in effect, saving a tenner against the
very usable PA Decoder collections (128
patches for £99), and a full £60 against
the SSU 64-patch cards. On that basis -
quality plus value - what more do you
want? B Gordon Reid
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STUDIOSAMPLES

The STUDIOSAMPLES series |, Il and lil are an exclusive assortment of 92 different disks
filled with musically innovative and technically perfect sample sounds. The threg serie)s

trings),
Matrix-12), Drums &
Percussions (Natural Drums, Linn-9000, TR-808), Special-Effects (Video Games, Office,
Sports) and Performance-Disks (Bebop-Jazz with brushes, House Mix, Minneapolis,
Asian). Our StudioSamples are available for all popular sampling systems.

contain  Acoustic-Samples (Grand Piano, Ultimate  Brass,
Electronic-Samples (SY-77, MicroWave, Fairlight-ll, T-1,

Get our incredible demo tapes:

Natural

Demo tape (60 min. each / £ 300 each) B’ E2 &3
SOUNDCARDS
StudioSounds from Top-Programmers RAM ROM

. rewriteable read only
Korg M1, M1R, T1/2/3
SoundCard 1 ”Standards” (100 5/100 C) W £7995 B £399
SoundCard 2 "Modern Times” (100 5/100 C) W £7995 W £3995
Korg M3R
SoundCard 1 ”Standards” (100 5/100 C) W £7995 W £399
SoundCard 2 "Modern Times” (100 5/100 C) B £7995 B £3995
Waldorf MicroWave
SoundCard 1 “Wave Trends” (64 5/64 C) W £7995 W £3995
Yamaha SY-77 / TG-77
SoundCard 1 "Hit Bits” (64 5/16 C) W £12995
Yamaha SY-22
SoundCard 1 “Pop Mix” (64 5/16 C) | £12995
Kawai K4
SoundCard 1 "Pop Mix” (64 5/64 C) B £759
Roland D-50/550
SoundCard 1 "Traditionals” (64 5/128 T B £4995
SoundCard 2 "Experimental” (64 S/128 T) B £4995
SoundCard 3 "Up-to-Date” (64 5/128 T) W £4995
Ensonigq VFX
SoundCard 1 “Traditionals” (60 5/20 C) W £4995
SoundCard 2 "Modern Times” (60 5/20 C) W £4995
SOUNDDISKS
KORG T1/2/3
Set 1 "Standards” + 2 "Modern Times” (200 S/200 C) T-Format B £2995
Yamaha SY-77
Set 1 "Hit Bits” (64 5/16 C/1 D) SY-Format W £1995
Ensoniq VFX-SD
Set 1 "Traditionals” + 2 "Modem Times” (120 §/40 C) SD-Format B £2995
Yamaha DX7 Il
"Mega-Collection” (1024 Single Sounds) FD-Forrmat B £2995
Yamaha DX7 II
Set 1 ”Best of DX7 II” (64 S/32 C) FD-Format | £1995
Set 1 "Best of DX7 1" (64 S/32 C) ST-Format | £1995
Yamaha TX802
Set 1 ”Best of TX802" (64 5/32 C) ST-Format W £1995

Sounddisks in the Atari-ST Format contain a free bankloader.

S = Sounds C = Combinations T = Tones D = Demo-Song

PCM-CARDS

Yamaha RX-5/PTX-8 WaveRoms

WR-~1 "Pop-Rock-Electro” (28 new samples)

WR-2 "Jazz-Funk Acoustic” (28 new samples)

Korg DDD/DRM PCM-Cards

Our 12 PCM-Cards have up to 8 different sounds on each card.
Each £ 45.95. Ask for the PCM soundlist:

SAMPLING CDs

Natural Sound Sampler Series

CD-1 Natural Drums & Percussions 559 Sounds
CD-2  Natural Strings 339 Sounds
CD-3 Natural Sound Effects 523 Sounds

ATARI-ST Software

SoftThru-ST Midi-Thru for Atani’s Midi-Out
SoftRam-DX 1024 DX StudioSounds + Manager-Accessory
LXP-1 Supervisor Editor, Manager, Accessory, 128 new Register

MAIL ORDER

Please send me the products indicated. | understand that the prices include V.AT. at 15%.

Postage and packing is free. Please also send me free of charge:
1 METRA-SOUND Catalogue O Soundlists for

Name

Address

Postcode

Phone/Fax

My Equipment

Payment

[ Cash

O Credit Card:
Card No.

Card Owner
Expiry Date
Signature -
Name, address and signature if cardowner is different from above:

{1 Postal Order
] ACCESS / MC

{1 Cheque
3 VISA

Please allow 28 days for delivery.

Dealer enquiries are welcome.
Contact MUSIMEX (081) 881 6060

In a musical
technology is too often replacing
musical values, we can give you
back the time to compose and

world  where

10,000

quality

you
confidence to make the right
buying decision.

MUSIC.

With exciting, new and innovative
products, we offer you the tools
to create the music which is in

satisfied
METRA-SOUND customer in 32
countries throughout 5 continents
confirm  that

= (081)
888 4272

£99.95
£9995

Info

£3595
£3595
£3595

£4.95
£2995
£4995

and

>
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EVOLUTION SYNTHESIS

Mix elements of
FM, PD, additive
and analogue
synthesis in 1U of
rackmount space
and sell it for
under £300, and
you've created

an implausibly
powerful and
attractive synth -
the Evolution
EVS1. Review by
Ian Waugh.

EVS]

OU'VE PROBABLY READ about the

EVS1 in MT's news pages or heard

about it on the grapevine already. It is,

after all, pretty newsworthy: a 100-

sound, 16-voice eight-part multitimbral
expander with built-in sampled drum sounds and
voice editing software for under 300 quid. And it's
British - well, the concept and design are, although
the technology comes from abroad.

So how have they done it? Have corners been cut?
More importantly, should you rush out and buy one?
Read on and all will be revealed.

The EVS1 is a 1U-high, 19" rackmount module,
powered by an external power-supply-in-a-plug. The
front panel has a three-digit LED to show program
numbers and other numeric data values. There's a
rotary master volume control to the right and a
headphone socket to the right of that.

Nine functions and utilities are actually screened
onto the panel (more about these in a moment) and
selected with cursor buttons which fight an LED
beside them. There's almost none of the confusing
multi-button syndrome and no tangled nests of
menus and sub-menus. That's a new idea for
starters.

BANKS AND GROUPS

EACH OF THE EVS1's eight parts is called a Bank
{why not something singular like Voice, Part, Tone or
just Sound?) and can be independently set to
respond to a different MIDI channel. The
arrangement allows two or more Banks to be
assigned the same MIDI channel to produce layered
sounds. When you've set up a few Banks of sounds,
they can be stored as part of a Group (essentially a
collection of eight Banks - with me?). You can create
up to 20 Groups and Bank sounds within a Group,
which may be changed via MIDI. Furthermore, there's
a Program Change Table which lets you select either
sounds within a Bank or any of the 20 Groups, so
sound selection is pretty flexible.

On initial acquaintance, however, this caused me
a little head-scratching, as Banks set to the same
MIDI channel number will change to the same sound
on receipt of a MIDI program change instruction.
Changing the sound from the EVS1's front panel,
however, will only change the sound of the current
Bank and produce a layered sound if another Bank
is set to receive on the same MIDI channel. So,
changing programs via MIDI produces identical
sounds, changing programs from the front panel
may produce layered sounds. Obvious really. The

Synthesiser Expander Module

moral is to read the manual. A Quick Start Guide
recommends you read the manual, too, but leaves a
lot unsaid.

The EVS1's sound generation system is digital,
and generates 16-bit sounds with a 44.1kHz
sampling rate. It includes 32 different stored
waveforms which can be used in a number of ways.

Of the 100 onboard sounds, 80 are preset and 20
are user-programmable. What's particularly
interesting is the fact that sounds can only be edited
and foaded via software. The current software runs
on the Atari ST, although software for the IBM PC
should be available by the time you read this and a
version for the Mac is being planned - nothing for the
Amiga yet.

BANK STATEMENT

IN BANK MODE, the upper set of functions in the
middle of the panel are operative. The first is simply
called Sound, which is the normal voice (Bank) select
mode. Next is Channel which sets the MIDI channel
for the current sound. Volume lets you give it a
volume level (0-99) and Pan lets you position it in the
stereo image (15 steps, -7 to +7).

Modulation Control toggles various MIDI-controlled
parameters on and off. These include velocity, mod
wheel, aftertouch, pitchbend, LFO output and
controllers (more about controliers in a moment).
Things get just a little cryptic here, as the LED has to
rely on one character to show which control has been
selected - a “U” for velocity and an inverted “U” for
mod wheel, for example. Zero is used to represent
off and 1 represents on. You've probably realised,
too, that the LED does not permit sounds to be
named.

Next we have Transpose which is oddly limited to
an octave up or down in semitone increments.
Detune operates over 19 steps and is particularly
effective with layered sounds.

Split lets you set upper and lower note limits for
each Bank, allowing you to create separate or
overlapping zones. It is especially useful for live work.

THE NINE UTILITIES

IN GROUP MODE, the nine utilities beneath the Bank
options are operative. First are the Group select
function and the Program Change Table which have
already been mentioned.

Next comes Controller Change. This lets you
assign any keyboard controller to the EVS1's
Controller Modulation option in the Modulation

MUSIC TECHNOLOGY NOVEMBER 1990



Control section in Bank mode (a few paragraphs
back). For example, selecting Controller #6 would
enable you to use the data slider to control
parameters such as envelope amplitude, vibrato
depth and so on.

Data Dump lets you save sound and parameter
data as System Exclusive dumps. You can save one
Bank, all Banks, one Group or all Groups. Memory
Protect will safeguard against the unwanted arrival of
a SysEx dump, although the software lets you
override this for remote operation from a computer.

The MIDI Filter lets you filter out unwanted velocity,
program change, controller, aftertouch, pitchbend and
SysEx data. Master Tune lets you fine-tune the overall
pitch of the instrument while Pitch Bend lets you set
the sensitivity of the pitchbend range from zero up to
one octave.

Finally, Key Mode determines what happens when
incoming data exceeds 16 notes. You have a choice
of last-note priority, which doesn't steal notes from
other Banks; you can steal the most recent note from
the current Bank; the oldest note from any Bank and
the most recent note from any Bank. There's also a
cascade function which shunts extra notes through
the Out socket where, Evolution hope, they will be
picked up by another EVS1.

| GOT ALGORITHMS

EACH SOUND IS based on one of 28 internal
algorithms. Now, if you've floundered in the deep
waters of modulators and carriers before, you may be
forgiven for breaking out into a cold sweat. But the
EVS is actually not as frightening as you may think.
Although there’s not room enough here to examine all
the algorithms in detail, I'll run through a few of them
s0 you can get a flavour of the system.

The algorithms are based on various arrangements
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of the building blocks of the system - oscillators,
waveforms, amplifiers and so on. The manual
includes schematic diagrams of all the algorithms
(these are shown in the software, too) so you can at
least see who is doing what and to whom.

There are four FM algorithms in which oscillators
modulate amplifiers in traditional FM style. There are
also four Phase Modulation algorithms

which follow a similar arrangementbut ~ “Fqr total OVCl’kill‘ set

which produce less extreme results

when you tweak a control. There are all the EVSI 'S Banks to

also four FM/PM combinations {don't

ask, just tweak). the same MIDI channel

One of the easiest algorithms to
start experimenting with uses three
oscillators in parallel (additive
synthesis). When you've got the hang
of that - shouldn't take too long - you
can progress to one which has an FM
arrangement feeding a two-oscillator
combination. There is also an
algorithm called Flutes which is simply four sine
waves added together.

There are three Waveshapers whose effect is to
modulate an oscillator with one of the waveforms.
Two of the Waveshapers additionally add FM and PM
to the algorithm. Tiere is a Formant algorithm which
introduces ring modulation, a couple of algorithms
which feedback the output into the input of the
oscillators and an algorithm which adds noise with a
low-pass filter to a PM arrangement.

While the synth offers you a generous 28
algorithms to experiment with, the sonic variation
they provide is less than you might expect. However,
some offer you easier control of sounds than others
(the software helps enormously), and some just
require patient programming before the best use can
be made of them.

and select different
sounds for each one -

big is not the word.”

PHOTOGRAPHY: ADAM JONES
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budget analogue
expander, the MS6 -

SOUND SOFTWARE

» THE ST SOFTWARE is not GEM-based and it rather

puts me in mind of early Dr T's programs. It can be
controlled completely from the computer's keyboard
and although most operations can be performed with
a mouse, some cannot. For example, the Zoom
function in the Envelope page (coming up) has to be
triggered from the keyboard. It also has the annoying
habit of asking for confirmation of various operations

with a keypress - what's wrong with a dialogue box?
A desktop accessory version is supplied but this is
almost 100K long and will take quite a chunk out of
even a 1040's memory with the more

“Pcrhaps itS most up-market sequencers. However, if it

can co-exist with your sequencer you'll

idcal application iS as be able to create and edit sounds

without changing programs - the ideal

a partner to Cheetah's  We/ofworking

The current disk includes 12 sound
libraries (including the default one) so
there are plenty of sounds to use and
examine before you start creating your
own.

The software layout is fairly

thWCCIl thcm thC two straightforward and is divided into

nine pages. The first is the Sound

units Offc.r | page which is used to select one of

the 20 sounds and its major

tremendous range of parameters such as the algorithm,

waveforms, LFO parameters and

sounds.” modulation routing. The waveforms,

however, appear as numbers (0-31) -
s0 to identify them you have to turn to the manual
where, incidentally, they are very nicely drawn, too.
This is one area in which the software could have
assisted the user.

The Envelope page gives you access to four six-
stage envelopes. You enter the required number of
stages in the End point and make one of the points a
Sustain point if you want one. The stages each have
128-step rate and fevel settings and there's a helpful
graphic display which shows the envelopes. There's
no time calibration, however, so you don't know
exactly how long they last. A very long envelope may
move off the end of the graph but a zoom function
will scale it and bring it back in.

You can't drag the nodes around the screen, which
is a shame, although you can click on a node, move
the mouse to a new position and click again to fix it.
Envelopes can modulate two parameters such as
osciltators, amplifiers, LFO speed or depth,
waveforms and so on.

The Group page offers a simple method of setting
up Groups and here the sounds are named - good.
Everything is shown on one screen:

The Utility page contains the MIDI Filter section
and Global controls such as System Channel, Master
Tune, Key Mode and Memory Protect.

in the Library page you can copy, swap and exchange
the 20 user sounds and the Dump page lets you load
and save them to and from disk and the EVS1.

The Program page contains the settings for the
Program Change Table. The Remote page shows a

duplicate of the EVS1 front panel which you can
control by clicking on the switches.

Finally, there's a Help screen for each of the
pages.

Apart from being essential in allowing you to edit
the sounds, the software is helpful in showing you
what is going on inside the instrument. However, in
order to hear the sounds you are creating, you either
have to press the ST's Alt key together with a
numeric key, or plug your ST and keyboard into a
merge box. If you intend to invest in a Merge, be sure
to get one which can handle SysEx data.

If you know nothing at all about synthesis,
operation is going to be largely trial and error. There
are Undo and Compare functions which are very
useful, although a randomise function would have
been handy as well as helpful for the newcomer.

SOUNDING OUT

SO WHAT OF the sounds? Are they as (r)evolutionary
as the name may lead you to expect? Well, they
certainly represent a useful cross between digital
and analogue. If | had to put money on it, | would
say they were closer, soundwise, to an analogue
synth, although typical FM textures are easily
obtained.

There are lots of immediately useable sounds
here, including electric pianos, organs, gut guitars,
analogue basses, chorus pads and just plain fat
analogue brass, string and synth stuff. There's a fair
smattering of sweeps, combination sounds and
arpeggio effects with a few sound effects thrown in,
along with several sounds which defy description.

Of course, you can create incredibly complex
sounds by layering them. This can get really heavy.
For total overkill, set all the Banks to the same MIDI
channel and select different sounds for each. Big is
not the word. But do it sensibly and you can more
than double the range of textures available to you.

KEEP ON DRUMMIN'

TWO OF THE presets call up drum kits which contain
61 sounds, each of which responds to a key in the
range C1-C6. The two kits are similar except for the
note allocation and the pan position of the sounds.
One of the maps follows the setup used by Roland
and the other is Evolution's own.

The drums deserve a special mention as they
certainly compare well with the drum sounds inside
other budget expanders (bearing in mind that there's
not one quite so budget as this). They include a range
of bass and snare drums, toms, hi-hats and cymbals
as well as claves, agogos and tambourines,

Some noise is evident in certain sounds (toms, for
example) but this could well be lost in a mix. | have to
add that some noise is quite discernible in some of
the main sounds, too.

In spite of the in-built waveforms, the EVS1's forte
is not the recreation of realistic or acoustic sounds:
it's strength lies in the synthesis of sounds. In a mix,
the sum of the parts is definitely greater than the
whole. >
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MORE THAN JUST A MUSIC STORE!

Your direct contact with a team of professionals. With over 2000 square feet of showrooms and a purpose built demo
studio, why not take a trip to the South Coast and experience the pleasure of shopping at NEVADA MUSIC.

TALK HI-TECH

ROLAND

U20 New Mult Timbral PCM k/board ..£849
U220 Module version of U20.... 15568
W30 Workstation (in stock) ... oo £1599
D50 Inc PG1000 programmer & new soundsl.,. e £999
D70 multi DSO plus W20 and more ... £1699

D20 LA Synth Workstation......
D10 New (with slight marks)

D5 LA Synth new low cost!.......
NV30 US20 + Seq. New product
MC50 new flagship sequencer ..
PC200 mother keyboard new product...
PROE Intefligent Arranger.
RAS0 Band in a box.

R5 Human Rhythm Composer ...
R8 Human Rhythm Composer
R8M Rack new model...
Boss DR550 new sid, budget lhythm comp
Roland M120 line mixer .....................
PADS Handy pad midi rhythm conlrollev
PADBO Octapad H =
SPD8 Drum pads with sounds ne
MU1 Mouse (in stock)............
MC300 ex demo but nmmacula!s...
PR100 budget sequencer/disk drive............
PG10 D Series Prog. (ex demo)....
AS50 midi mother keyboard. e
AB0 full slze weighted mother k/board ...
MEXS50 D50. Exp. 8 parts multl 128 patch .
AB80 midi patcher
GR50 guitar synth
GR2 synth driver. ..........

CPM120 Powered mlxer spec|al pnce

PLUS LOTS OF ROLAND SOFTWARE FOR
ALL PRODUCTS-ALWAYS IN STOCK

PIANOS
Rhodes MK80) THE ULTIMATE IN GIGGING.
Rhodes MKG0) PIANOS AND MOREH.
Rhodes 660 PCM multi synth NEW

Rhodes 760 PCM..

Rhodes AR150 Stereo

Roland RD250S ......

YAMAHA

TQ5 multi imbral module . . B— ... £249
V50 16 voice FM super synth ex-demo... £899
KM602 keyboard mixer 8-2 + 2 aux £179
RX7 Drum machine... . £433

RX8 Drum machine ...
NS10 monitors - the Indusny slandardo
SYs8 -

TG55 (Sy55 Module)..
SY22 Vecor Synthesiser ....
AMBO2 Mixer 8 In 2 out aux .£279

KORG
Korg WS1 Wavestation in stock
Korg T3 Workstation .,
Korg DDM220 percussion ex demo
Korg M1 Workstation ......

Korg MIREX
Korg M3R Rackmount.....
Korg 53 Rhythm workstatio

KAWAI
K4 rack mount last one...... ... £499
EFFEC

SOUND TECHNOLOGY
Microverb }l still hard to beal.......
Microverb IIf (prog) 256 reverbs......
Midiverb Il eseasen
Quadraverb Plus new FX 1.5 sec samp....
Datadisk SQ Sys exclusive + sequencer....,
SR16 drum machine 100 sounds T/S pads....
HR16 Killer 16 bit drum sounds .
HR168 wilh all new sounds .
MMTB8 sequencer
Micro Limiter. e
Micro Enhancer.........
Micro EQ..
Micro Gate....
Micro Cue Amp ......
EVS-1 multi synth. med. inc. Atari ed!
Oberheim systemizer - one only ... .
Alesis 1622 Mixer now 3 years warranty...... ......£699
MEQ230 Graphic Eq..... o

Aphex Type C stereo exciter..

YAMAHA

FX500 guitar mutti FX ... £350\
FX500 toot controtter {Midh} .......... «ooocwcewevrinrcciisiicees LEN0
GEP50 guitar FX unit... . £369
SPX90 MK It shop soiled - 188t ONB................oouerrivivmnnnn £393
SPX300 multi processor. £589

R100 Reverb unit.
Q100 7 band EQ........
DP100 Dynamic processor .........

ROLAND
RE3 Space Ech rasersssensamesher s bt ssma e s 48 e s £59%
GP16 16 FX midi prog. in one box .., £675

MES multi processor shop soiled
GS6 dig guitar pre-amp special pnce....

BOSS

NEW BOSS PRO -RACKS
SES0 multi FX rev vocoder, enhance +....
NS50 noise suppressor studio spec.....
CL50 comp limiter nolsegate studio spec.
GE21 21 band EQ 22 Hz-22 KHz +/- 15d|

KORG

FULL RANGE OF STEINBERG
EDITORS AVAILABLE

C-Lab Creator ... .
C-Lab Notator inc. cvealo
C-Lab Notator alpha inc haf creator .....
C-Lab Aura rhythm training programme.
C-Lab Midia midi training programme .
C-Lab MY32 Edit .

PLEASE PHONE FOR UNITOR PACKAGES
AND OTHER
C-LAB PRODUCTS

s

NOTATOR/CREATOR V3 UPDATES
NOW AVAILABLE

Midiman universal editor.., -
Midiman midi tape vacovder |n(anace
Hollis Research Midiman universat edit .
Roland R-8/R-8M 01 contemp. percussion .
Roland R-8/R-8M 02 jazz brush.
Roland R-8/R-8M 03 sound effects
Roland R-8/R-8M 04 electronlc..
Roland R-8/R-8M 05 jazz......
Roland R-8/R-8M 06 ethnic percussion
Roland R-8/R-8M 07 maliet.
Roland R-8/R-8M 08 dry
Roland R-8/R-8M 09 power drums USA
Roland U-110/U-220/U-20/D-70 Rom Cards
RN-U10-01 Pipe organ and harpsichort™........
SN-U10-02 Latin and FX percussion........
SN-U10-03 Ethnic instruments...
SN-U10-04 Electric grand and clas
SN-U10-05 Orchestral stAngs.......c....
SN-U110 10-06 Orchestral wind.
SN-U110-07 Electric Guitar
SN-U110-08 Synthesizer...
SN-U110-09 Gultar and keyboards ..
SN-U110-10 Rock drums .. B
SN-U110-11 Sound effect.
SN-U110-12 Trombone and Sax
Roland D-50/0-550/D- 10/D-20/D-110
Rom Cards (in stock} all at...
Roland 256E Ram Card (in stock).
Roland RASC Style Cards - all in stock ...

PLUS LARGE LIBRARY OF SOUND AND
MEM CARDS IN STOCK FOR ALL
PRODUCTS - PHONE TODAY!

A3 guitar multi proc. The ultimate FX £799 Korg M1 PCM/Programme Cards 1-11.
Korg M1 F Cards 12,13.14 ...........
. Korg MCR 03 Ram for M$, M1R, WS1
IN STOCK NOW - NEW A3 CARD, Yamaha MCD32 32K Ram Car 4
NEW SOUNDS,NEW EFFECTS - Yamaha MCD64 Ram Card..
PHONE
3.50D GUARANTEED DISCS -
SECOND HAND BARGAINS 101N A CASE...cc £11
- BULK DISCOUNTS ON DISCS -
Korg Poly 6 Synth .... .£175
Korg DDD t drum machine..... £215 PHONE TODAY!!
Casio CZ230S...... -.£125

TALK SOFTWARE

Atari Mega One...
Alar SM124 12" monitor .....
Steinberg Cubase .

1 Cubeat....

WE ALSO STOCK THE FULL
RANGE OF PHILIP REES
MIDi PERIPHERALS, EDITORS
FROM STEINBERG,C-LAB & DR.T
FOR ALL SYNTHS

NEED AN ITEM IN A HURRY -

WE SHIP ANYWHERE EAST'

Tascam Porta One HS ...
Tascam Porta Two HS.
TYascam Porta 05 HS ...
TYascam New 688 Midi Studio - In Stock
TYascam 644 Inc ..
Tascam 102 cassette
Yascam 122 Mkll cassette shoo soiled..
Teac 488 budget 8-track porta studio New.
Teac 680 3-head cassette... .
Yeac LX8 speakers.

Teac MYS30 midi tape sync
Tascam RC30P punch in switch
Sony TCFX110 cassette . .................
Yamaha MT3X 4 track rec. 6 chn. mix ..
‘Yamaha MT 100 Mkl portastudio ...........
Yamaha A100 50w stereo power amp .
Yamaha MS202 powered monitor spks.
Vestax GSM601 Pocket Studio .

HEADPHONES _ .

Beyer DT220....
Beyer DT100’s ....
Beyer DT320.....
Beyer DT330..
Beyer DT550.
AKG K141 -
Yamaha RHS5 closed back
Koss 300's ... S
Ross RE239'S wuuve... —

TALK ACCESSORIES

Ultimate Support Apex stand ... ...
Ultimate Support shell...
Ultimate Support mic stand.....
Ultimate Support heavy clamp .
Ultimate Support ex. long extension arms.
Dixon A Frame.....

Pro-Stand X Frame.......
Pro-Stand Extension Arms. -
Cord Control Kit "Get Organised”...
Non-Latch F. Switch from
3' midi cable only —
Whirlwind midi cable 6. -

Whirtwind midi cable 10°..
Whirwind midi cable 20"...

KEYBOARD VIDEO

George Duke Key ocal i . £25

George Duke Keyboasds |mprovlsanon e £25
Chick Correa Electric WOrkSROP .........cooooc.uvcvsaccins s oo £25
Chick Correa Key workshop. £25

Steve Porcaro Mastes Class

Richard Tee contemporary piano
How To Play Piano 1,283 each
Dr.John Plano 142 each .
Secrels of Analogue & Digital Synthesis.................

NOW IN STOCK - EVOLUTION EVS1 16
NOTE ,16 BIT, 8 PARTS PCM
DRUMS 1 UP MODULE, INC.

ATARI EDITOR £299

OR HAX'US FROM .NYWHERE IN THE WORLD ON 0705 690626
NEVADA MUSIC, 189 LONDON ROAD, PORTSMOUTH PO2 9AE




MANUAL LABOUR

» THE MANUAL IS not terribly long and crams both

hardware and software instructions into 56 pages.
It's not really enough, and some operations could be
better explained. For example, it's unclear at first how
to store Banks in Groups (although it is easy when
you know how).

It's a shame the writers didn't heed the comments
most reviewers make about manuals and put a little
more effort into this one. Apart from the lack of any
explanation about the various forms of synthesis
used - which is, arguably, excusable on the grounds
that other companies such as Yamaha and Roland,
for example, don't include in-depth explanations of
FM or LA synthesis in their manuals - a little more
help, especially for the relative beginner would not go
amiss. How about a tutorial section and some worked
examples?

However, the system is reasonably easy to use
once you get into it and anyone with a little
experience of other synths shouldn't have too many
problems.

VERDICT

YOU COULD BUY the EVS1 and use it as a 100-sound
preset expander but that, | think, rather defeats the
object of the exercise. To make full use of it you really
need a computer.

Therefore, it would appear that the EVS1 is
targeting itself specifically towards musicians who

use a computer. It may also attract the home
musician who wouldn't think of spending £400-600 -
plus editing software - on an instrument but who just
might consider £299 for an expander plus software
specifically for his machine. It will be interesting
indeed to see how it fares.

Of course everyone is going to say they would
prefer to have 80 programmable sounds and 20
presets rather than the other way around and why
not a full MIDI complement of 128 sounds? An LCD
would have been nice, too, and there's no reverb
either, which would have beefed up the sounds
somewhat. Costs have to be kept down
somewhere.

Don't expect to get a DX7, CZ1 and a Juno in one
box - the EVS is its own synth. Certainly one of the
best ways of assessing it is to consider it as a
powerful digital addition to an analogue setup.
Perhaps its most ideal application is as a partner to
Cheetah's budget analogue expander, the MS6.
Between them the two units offer a tremendous
range of sounds for under £600.

In spite of the odd niggle, as a budget-priced
package, the EVS1 will doubtless find a lot of eager
buyers. If you like synths, you'll like this and if you
enjoy programming or if you want an easy introduction
to digital synthesis you'll like it even more. |

Price £299 including VAT.
More from Sound Technology, 15 Letchworth Point,
Letchworth, Herts SG6 IND. Tel: (0462) 480000.

MULTI PURPOSE

SPACE SAVING

BUILD TO SUIT

BUILT TO BRITISH SPECIFICATIONS

MWW

ILLUSTRATED SYSTEMS ARE EXAMPLES ONLY
MANY DIFFERENT SHELVES AND ATTATCHMENTS
ITEMS SOLD SEPARATELY
DETAILS AND PRICES ON REQUEST

W CONCEPT IN HI-TECH STORAGE ;

EASILY ASSEMBLED
DIFFERENT APPLICATIONS
USER FRIENDLY

TOTALLY ADAPTABLE

AS SEEN AT THE MIDI MUSIC SHOW, 16 BIT COMPUTER FAIR AND BRITISH MUSIC FAIR

exposure productions

wynstay house, 22 vicarage road, halesowen

west midlands b62 8hu

tel: 021-561 2339. fax: 021-559 1181

=3
==
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Norman can’t sing, but now his

See us on stand 44
at the Hands On

Show - Kensington
Town Hall, Oct 13th
& 14th

Sample CDs

Sample CDs offer an ideal means of expanding your
sampler’s library with hundreds of sounds available for you
to sample using a standard CD player at a fraction of the cost
of sample disks.

“..this sample collection has to be the closest that anyone has
come to providing a ‘complete’ sample library...excellent value
for money...Give them a whirl...your sampler will receive a
vital sonic injection.”

MasterBits Sampling Collection Review, SOS, July 90.

“The quality of this CD is good...it should prove a very
valuable resource”

Climax Vocals CD Review, Sound on Sound, Sept 1990.

“The quality of the library is excellent”
Herbie Hancock on Sonic Images

“A creative sample library”
Jean—Michel Jarre on Sonic Images

MasterBits
Climax Collection CDs

Volume 1 — Just Vocals (664 Samples) £45

Volume 2 — Guitar (Coming Soon!) £POA
Sampling Collection CDs

Sampling Collection 500 (528 Samples) £29

B M1 @ D50 @K1 E K5 B K1000 B Moog B TR808 @ HR16
B Linn 9000 B And More!
Sampling Collection 600 (Over 600 Samples) £29
MicroWave B T1 B Proteus XR B K4 B VFXSD B VS B Xpander
@ And More!

Sampling Collection 800 (830 Samples) £29
B VFX B PX1000+ @ HX1000 B R8 @ Matrix 1000 @ MKS70
B And More!

All Three Sampling Collection CDs — £75
Hit Sampling CD

Featuring all the best sounds from Valhala’s Famous
International Gold Series ROM Cards Coming Soon!
Call for more details.

Synths featured will include WaveStation, M1, DPM-3,
D70, VFX, D50, K4, SY Series, T—Series & More!

To order by Visa, Access or Amex call:-

073088 333

sampler can!

\ 2=
Sonic Images

Volume 1 — Drums, Percussion & Musical Effects
— 288 Samples

24 Drumsets & 9 Instrument Categories.

Volume 2 — Percussion Special — 290 Samples
Asian, African, Latin & More!

Volume 3 — Stack Sounds A — 216 Samples
Volume 4 — Stack Sounds B — 247 Samples

Each Vol: 24 Rich Multisamples of 4—8 mixed layers.
Volume 5 — Musical Effects — 243 Samples
Orch Hits, Tibetan Monks, Whales, Cobra Strike, Moog FX & much more!

Volume 6 — Grand Pianos — 404 Samples
Steinway, Bosendorfer, Bechstein, Seiler Midi Grand & Klavins 12ft.

Volume 7 — Symphonic Orchestra — Out Soon!
Large Symphonic Strings, Brass, Oboe, Orch Strokes, Hits & Tutti, etc.
Demo CD - Volumes 1-7 (Cost refundable against
purchase of 3+ CDs) — £10

Sonic Images CD:s are £35 each. Or buy any four
for £120.

McGill University Master Samples
(MUMS)

Volume 1 — Solo Strings & Brass
Volume 2 — Winds & Brass
Volume 3 — Piano, Percussion & Sax
Volume 4 — Rock Percussion & Tympani
Volume 5 — Rock Strings
Volume 6 — Latin Grooves 1 & Solo Instruments
Volume 7 — Latin Grooves 2 & Ensembles
Volume 8 — Jazz Sounds
Volume 9 — More Strings, Winds, Brass, Perc & Pianos
Volume 10 — Pipe Organ
Volume 11 — Historical Instruments
Prices: £49 Each. £135 for three. £425 for the full set
inc. Manual. £9 for the McGill Sampling Manual.

Please send cheques/PO’s made out to AMG to our address at the foot of the page. All prices
quoted are fully inclusive of VAT at 15% and delivery. All orders are sent out Ist Class recorded
delivery and are usually completed within a week. However please allow up to 28 days for
delivery. If any products are out of stock we will not debit your credit card until they are
despatched to you. All trade names are the property of their respective holders.

For Synths & Samplers Call ARC on 073088 300

Awvailable Directly from M/K} Who Else?
Hurst Farm Barns - Hurst Lane - Privett - Nr. Alton - Hants GU34 3PL FAX - 073088 390



THE NAME WILLIAM ORBIT

will already be familiar to a select,

but well-informed, few. As a founder

member of the experimental

electronic trio Torchsong, his musical

activities date back to the early '80s.
Since Torchsong's demise he's been in increasing demand as a remixer
covering artists as well respected and wide ranging as The Cure, Malcolm
McLaren, The Human League and Prince.

More recently, William Orbit has returned to making music of his
own. Under the name Bass-o-Matic he's already released two singles, ‘In
the Realm of the Senses’ and ¢ Fascinating Rhythm’ on Virgin records; an
album is also complete and awaiting release. He's still making great use of the

52

Turning the

tables on the

DJs moving into

musicians'’

territory,

Bass-o-matic

are taking

“traditional”

musical and

technical values

onto the

dancefloor - and

into the charts.

Interview by

Tim Goodyer.

electronics that formed the backbone of Torchsong and have made him a
sought-after - and expensive - remixer. He's also taken an interest in DJing,
neatly reversing the current trend of DJs moving into music making. Another
more traditional skill Orbit is promoting within the club circuit is that of live
music.

The story effectively began back in 1983 with the release of Torchsong's
first single, ‘Prepare to Energise’ on Miles Copeland's IRS label. Along with
fellow technophile Grant Gilbert and singer Laurie Mayer, Orbit was
pioneering sequencing and vocal looping using early Roland equipment and
tape techniques. Already a multi-instrumentalist, Orbit set about learning his
way around the formative synths and sequencers of the day. It was a route that
was to lead him to build a comfortable 24-track facility in North London he
calls Guerilla.
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It's been a long haul from the days spent with a
couple of cassette decks and “a load of hi-fi bits and
pieces”. Seated in the Guerilla offices, he identifies the
studio downstairs as Guerilla 8 and takes me on a
guided tour of the studio's previous incarnations and
locations: a squat in London's Harrow road hosted a
Teac reel-to-reel four-track, a move to Little Venice
saw the four-track make way for a Brennell one-inch
Mini 8, then there was a stint in a Hampstead
basement. . . It was the deal with IRS, secured on the
strength of demo recordings alone, that realised the
cash for the 24-track. The deal also enabled Torchsong
to get out a handful of singles and an album entitled
Wish Thing before its members went their separate
ways.

Orbit's “way” involved a solo deal with IRS and a
couple of LPs. “I think my approach was wrong”,
confesses Orbit through the exhaustion of the previous
night's Voguing Championship and a complete night
spent on the town. “The first album I did for them I
don't actually like listening to, then I did the Strange
Cargo album which I do like, but it's a low-profile
project of instrumental music.”

Then the remixing began: add Nitzer Ebb, Erasure,
S' Express, Oleta Adams, Propaganda, Stan Ridgeway,
The Human League and Les Negresses Vertes to the
list above and you get some indication of the variety
and stature of the artists he's worked on. To get your
hands on a Prince multitrack is not only
acknowlegement of your musical standing, but a
unique opportunity to gain an insight into the work of
one of the most influential artists of our time. Yet
whatever clues to Prince's genius Orbit may have
discovered are destined to remain a secret. “It was
definitely a good thing to do”, he agrees, but he's not
talking. Where you or I might be tempted to enjoy the
reflected success of Prince, Orbit dismisses the
opportunity. Instead he exudes the confidence of a
man who has outgrown hero and equipment worship,
and would rather discuss the learning process itself.

“ used to play everything myself”, he says, “and 1
was seriously obsessive about it as well. That's a
mistake - when you bring other people in it really
juices a project up.”

Orbit's obsession necessarily extended to
technology: “It eats you up inside”, he says, ruefully,
“and it caused me a lot of unhappiness. The thing is
that a lot of equipment bought by professionals is
bought on impulse by people who get paid large sums
of money in one go, rather than smaller amounts on a
regular basis. The ‘aspirant’ market - the people who
want to be professional musicians - usually get their
money in regular weekly amounts, so they have to save
for what they want. Musicians don't, they get it up-
front in chunks - they get to blow it in chunks, and
regret it at leisure.

“I've worked it out of my system finally after being
seduced by equipment for years and years. Now I don't
really need anything, and when I do I'll search it out,
but it took years to get to that state.”

AS ORBIT IS EAGER TO POINT OUT,
Bass-o-Matic is the sum of a number of talents. Orbit
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himself is the motivating force, taking care of much of
the songwriting, programming and playing of guitars
and keyboards. He's joined by singers Sharon
Musgrave and MC Inna One Step, and percussionist
Fergus Gerrand. On top of this there have been various
“guest” appearances, not least from Steve Hillage who
played guitar on a version of the album's title track as it
appears on the ‘Fascinating Rhythm’ 12-inch (“He
brought his gear into the studio, put this giant crystal

on top of it and went into a trance to
play. Great!”). The album they have
collectively produced showcases a
variety of musical styles and
influences presented in a dance
format. But don't get the idea that
we're dealing with a succession of
indistinguishable  bears and
inadequate  tunes;  Orbit's
background has ensured a satisfying
course between fascinating rhythms
and infectious melodies. Thrown in
for good measure are links taken
from film and television, and sampled
references to a wide variety of
musical styles.

The

musical “lifts”

“Musicians get their
money upfront in
chunks - and they get
to blow it in chunks,
and regret it at

leisure.”

generally constitute

embellishments to tracks rather than their basis -
attentive listening will reveal such details as the bongo
roll from the Mission Impossible theme. In addition to
“straight” samples, there are plagjarised references such
as that to Harry J's ‘Liquidator’ which graces
“Fascinating Rhythm’. The vocal samples, meanwhile,
span classic feature films and cult TV series' like Lost in

Space.

“You can spot them, but I won't admit to them”,

says Orbit diplomadcally.

Given the fact that the music doesn't depend on
unoriginal material, the question raised is why use
copyrighted material when it is obviously within
Orbit's capabilities to create original material to suit?

Why choose to sample?

“It's part of modern dance music - it's based on
recognisable icons”, comes the reply. “I don't need to
copy things, I can do it all, but it's part of the

movement.

“A lot of DJs I know only like to work with things
that are recognisable, and a lot of remixers put things
on that they know other people will recognise as
having come off another record, in preference to dolng

it themselves.”

A further copyright question is raised by the
inclusion of the track ‘Set the Controls for the Heart of

the Bass’

- which bears more than a passing

resemblance to Pink Floyd's ‘Set the Controls for the
Heart of the Sun’, from 1979's Ummagnmma.

“That's a publishing thing”, commeats Orbit. “I
can't just say it alludes to ‘Set the Controls for the
Heart of the Sun’, so I gave the publishing to Roger
Waters. We contacted him and said ‘this is what we
want to do’, he approved the song and it's all legit. It's

cool.”

And then there's the dialogue - possibly the casiest
aspect of Orbit's sampling to have avoided.
“[ Jove links”, Orbit protests. “I've always wanted to »
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» stick links on an album. It keeps the album fresh - 1 did

“Serial data transfer over
MIDI is just a joke; it
outgrew itself years ago,
and now it can’'t cope

with the amount of data.”

all those one night just before the cut and it means that
there's something inspired about it.

“The samples came from all over the place. 1 didn't
sit and watch a load of movies that night - you can't
but I had bits I've wanted to use for ages.”

In addition to confirming his
interest in sampling, Orbit's
experience recording the Bass-o-
matic album caused him to
seriously reassess his working
methods.

“I've changed my style to work
more quickly and spontaneously”,
he explains. “The album was done
in about a month's worth of
work. One of the tracks was done
the night before the cut and a lot
of the tracks are the original
demo mixes because they sounded so fresh - when I say
demo mixes I put a lot into mixing. I never do rough
mixes; | can never do anvthing that's a compromise,
but if I'm working in a short space of time, the
adrenalin flows and there are rougher edges. The mixes
on the album are mostly like that.

“Sometimes in the middle of a mix I get inspired by
something and I work on that instead. Because of that,
when 1 go back later to do 12-inch mixes I discover all
the things on the multitrack that I'd forgotten about -
that's quite nice.”

TURNING OUR ATTENTION FROM ORBIT'S
music to the tools of his trade, we find a capable
complement of equipment occupying Guerilla studio.
Orbit is modest to the point of embarassment about
the quantity of gear, insisting instead that'it's not what
you've got but how you use it.

“Your readers will probably be shocked by how
simple my gear is”, he pleads. “For example, 1 don't
believe' in expensive reverbs - it's more important to
know where to put reverb and where to take it away.
Dynamics are very important - that's another thing it's
taken me a long time to learn. Sounds are very
important; equipment is becoming less relevant.”

The two Akai $1000s - both with 8Meg memory,
and one hooked up to a 45Meg hard disk - form the
core of the sound production he describes as
“minimal”. The all-important basslines are courtesy of
“just” a Juno 106.

The days of lusting over equipment (the same days
that saw him building an E&MM Pitch Transposer) are
long past. Technology has its place, even if it doesn't
necessarily know it. But there are things Orbit is still
cagerly awaiting - the demise of MID], for example.

“I'm looking forward to optical data transfer” he
proclaims. “Serial data transfer over MIDI is just a
joke. It outgrew itself years ago, and now it can't cope
with the amount of data.

“At the moment I master onto an analogue half-inch
Otari; I'm very happy with that and I'm happy editing
with a razor blade. I know there are systems that will »

DON'T MISS

Portable Keyboards.

PRESENTS' BE THERE OR MISS

MUSICIANS LISTEN UP |

THURSDAY OCT 25th 7pm at PULSE
This all live demonstration will cover the
whole range of YAMAHA products from
Hi-Tec, Synth, Guitars to Clavinovas and

IF YOUR AFTER IDEAS FOR ' XMAS

FREE LIVE MUSIC - WINE - FOOD

SY77 SY22 SY55 TG55

BE EQUIPPED FOR THE 90'S . . . HEARING IS

BELIEVING THESE YAMAHA GIANTS . . COME
TO PULSE FOR A DEMONSTRATION

AND CALL US FOR BEST PRICES!!!

HOME RECORDING
SPECIAL OFFER, YAMAHA MT3X PERSONAL
RECORDING STUDIO PLUS MZ 106
PROFESSIONAL MICROPHONE.......JUST £499
MT100 MK2 YAMAHA'S NEW MULTITRACK £325

COMPUTERS AND SOFTWARE
ATARI COMPUTERS AND STEINBERG .
WE ARE MAIN DEALERS FOR BOTH OF THESE AND
WELCOME ANY ENQUIRIES YOU MAY HAVE
WE HAVE THE NEW VERSION 2 CUBASE SOFTWARE AND
THE LATEST FROM THE STEINBERG HOUSE . .. CUBEAT

GUITARS
THE NEW RANGE OF YAMAHA PACIFICA AND RGZ
ELECTRIC GUITAR NOW IN STORE. ASK THE BOYS
FOR DEMO. SPECIAL PRICE APX6
ELECTEQ/ACOUSTIC GUITARS £359.

PHONE THE BOYS ON 071 734 5184

RING PULSE NOW 071-734 5184
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ROLAND

PRO 'E' SYNTH
Fantastic Half Price Offer!!!
RRP £999- £449!!
Brand new, boxed, warranty

B LA SOUND SYNTHESIS
B TRACK SEQUENCER
W MANY FEATURES

ROLAND

D50 SYNTH
BRAND NEW
WITH 4 SOUND
CARDS

£799!!!

ROLAND SPECIALS !
HUNDREDS OF END OF SUMMER BARGAINS

ROLAND U220
ROLANDS BEST SELLING
MULTI TIMBRAL RACK UNIT

U220 RRP _£639 . £499

HURRY WHILE STOCKS LAST!

SOUND MODULES
ROLAND
Roland RA50..
Roland UI{O.
Roland U220
Yamaha TXB1Z...
Yamaha TG77 ...
Yamaha TG55
0-110 ex demo
EmuProteu:
EmuProleus
EmuProteus ...
Proteus Exp
SH Kurzwed 250
+ Mac Compaster ..........cc.
KORG
M-3R new ...
KAWAI
Roland MT100.......

Kawa) KIR SH..

E-Mu Proteus in sfock .. .. {9
New It Priceus and XR in s'ock

Roland UT10...... e erpaasonsrnamrerseim L399

Foland DO ex domo ... smmerree
1 S/H Kurzweil MID! aspander & Appie Mac & sound
Worary. Originas Price £12,000 Our price..........£1750
CYMBALS + DRUMS

Hundreds of bargais in new and used cymbals by
Sabian, Ziidjen, Paiste - CaX

SAXOPHONES

New Yamaha YASZ3 ARo. ]
Now Yamaha YTS523 Ten0 s . 790
New Bundy Alto.. s 599
SM Pennsylvan TOn0r ..ooeeconrcoee—— EMY

5 o
AKAL
XR-10new.... ")
SM Rotand CREO00. e
SH Yamaha R15..... i ]

New Rotand DR220A

S Yamah RX15 oo e e

FUT

Yl @SIC

10 BADDOW ROAD
CHELMSFORD, ESSEX
(0245) 352490
(0245) 353878
FAX 0245 430250

ROLAND
‘D’ SYNTH SPECALS
D5......£899.....£479

D10 ....£899......£599
D50 ..£+499.....£799

ROLAND

D10 SYNTH

BRAND NEW BOXED!
RRP£899 ourenice £599
ROLAND D5 £599 £475

ROLAND

REMOTE MIDI
KEYBOARD SPECIALS

A50 EX DEMO

£1399 £799//

A80nEw

£14850 £1075

KEYBOARDS

ROLAND

Ensomq range in stock,
2 Demo.

Ex-Demo D50 ..
Ex-Demo Korg M
D50 + 4 Cards..
D!

KORG
T-3 In Stock........
T-1 In Stock...

ROLAND
CONTEMPORARY

KEYBOARD
SPECIALS
RA50...£715...£499
E20... £4489...£699
PRO E .£998...£449

FUTURE MUSIC FOR
AMPLIFICATION

MARSHALL

COMPLETE RANGE
IN STOCK

TRACE ELLIOT

CALL FOR DETAILS

'ROLAND PIANO

CLEARANCE

SALE

| KR33 —£999........ £699
KR55 1280 £899
| KR500 £48907....... £1199
KR3000 £2499° £1799
HP1000 £H497 . £999
| HP2500 6507 £1199

ALL EXDEMO BUT GUARANTEED

ROLAND

DRUM MACHINE SPECIALS

HANDY PAD.£4+66........ £125
EX DEMO

HURRY WHILE STOCKS LAST

Yamaha PSS180......... .
Ex demo Roland D10 D20
Ex demo Rofand HP5000 ......

S/H Korg T2 immact e
S/H Technics SXK700........

PIANOS
CLAVINOVA IN STOCK - CALL

Ex-demo Roland HP2500 ...

Ex-demo Roland HP 1000 51499 £1199
Ex-demo Roland KR5S 54250
S/H Hammond OgaN ...........co.crsaneiin £199

Ex demo Korg C250...

MONITOR SPEAKEAS & AMPS
New Celestion SR1 par
500W & controlier .
New pay Yamaha S50X 120W ..

}_TPSTEX-SECK

-

EXTRA SPECIAL DEALS!!
SECK 12/8/2 RRP _£4249” £799
SECK 18/8/2 RRP  £4599~ £1099

FOSTEX SPECIAL
FOSTEX 280 £589
FOSTEX X26 £299
NEW FOSTEX
MIXERS

IN STOCK!

_£2858°  £1899M
£3200° £2279M

12/8/2 FOSTEX R8
18/8/2 FOSTEX R8

SYNTH MAGIC

FANTASTIC NEW SYNTHS IN STOCK

ROLAND D70

YAMAHA SYST7

KORG T RANGE

ENSONIQ RANGE

ALL IN STOCK!

A SELECTION OF GREAT SECOND USER SYNTHSH

KORG M1 £999 KORGT. £1999

KORG T2 &lﬂegg CASIO C23g00 51099
YAMAHA YS77 399

CASIO2 £299

MINIMOOG  £699 TECHNICSSK70C  £599

YAMAHA DX21 £299
YAM DBR200C £599

TEO I 0T TR

1 x Yamaha KS 53

MID) CONTROLLERS

Ex-Demo Roland A5 ...............
Ex-Demo Roland ABO. ssen
New Roland PC200 ...........

AMPLIFICATION

S/H Carlsbro Colt 45B...

S/H Session S975.. ... on.e..
5M Cub30 Combo........
Roiand DAC10..

New paii Ampeg S'

ALESIS

SUMMER SPECJAL OFFERS!!!
MMT8 £299 £219
MICRO SERIES £t4g9 £149
MIDIVERB 3 £289 £239
QUADRAVERB -£439 £349
DRUM SPECIALS

HR16 .£349° £249
EXDEMOHR16 £119
HR16B £399 £299

NEW!! 1622 MIXER £6931!

DAT

NEW AIWA MDS1 £750° £599!
FANTASTIC MACHINE COMPLETE WITH REMOTE.
DIGITAL ANALOG CONVERTER,BATTERY,PSU CASE
ETC, DIGITAL IN OUT, EVERY FEATURE.

NEW! SONY DT55
NEW!! CASIO DAT ...

SONY DT1000ES .
EX DEMO DT1000ES ..............

DAT HIRE!  £25 PER DAY

ROLAND E20

Contemporary Keyboard

Clearance at Ridiculous price!!
RRP £1199

£699 inc VAT

1 ONLY ALL EX-DEMO
BUT WITH WARRANTY ETC

=0

NAME

ad OC WE ACCEPT CHEQUES. POSTAL ORDERS.
Z g BANKERS DRAFT. BUILDING SOCIETY

o CHEQUES. ACCESS & VISA AND CASH 1t
REGISTERED ENVELOPES

CARLSBRO, SESSION, FENDER, LANEY ALL
IN STOCK - CRAZY PRICES

SAMPLERS

S/H Roland 510 + 30 Drsks.
New Cheelah In stock ..

New Seck 1282 ..
New Seck 1882 .
New Yamaha 1602 ...

3]
“ Z&mﬂhacG mgnml 150W......... S50 L399
ew Rolar
8 channel ng“ 20991499
Roland PA250 MO0 €599
PIANC MODULES
New EMU Proformarnce.. B

New EMU Proformance
Ex Demo Proteus..........

COMPUTER MUSIC
SM Yamaha CXSM.,
Dr T Proteus
Speciai Il Pro12......

COMPUTERS
[T L LT IR ———

Atan 1040 STF & Mom(ov Ex demo.

Cubase C Lab Nomlor Under in stock

AECORDING GEAR
Sony OT1000€ DAT ............

New Sony DTC55ES DAT.
New Fostex R8........
Fostex R8 + Seck 1
Fostex R8+ Seck 1882
SM Teac 80/8 8 track..
SMH Fosiex Model 80
New Denon DRT2000 DAT.

SEQUENCERS
Korg Concerlo ..............
New Rotand MCS00!
Ex-Demo Roland PR100...
Ex-Demo Korg Concerto ......

MIDt BOXES
Yamaha MSC2 ..
Yamaha YMC10
Korg KMS30.....

GUITAR SYNTHS

S/H Hohner Steinberg ........
S/H Mariin Sidewinder .
SMH RGX 112 Yamaha..
SM Roland GM70/GK1
Roland

DELAY/REVERB/EFFECTS
Alesis Microverb....
Alesis Midiverb Ii ..
Alesis Quadraverb..
S/H Yamaha R100.
SM Roland RE20% space echo..

S/ Roland RE301 chorus echo ...
New AKG BX5 Reverb rack mount
New Yamaha SBX 100 SBX 500.
SH MXR Flanger/Doubler.
Echopet Delay............ .

INSTANT CREDIT

EIEY

ADDRESS

EQUIPMENT

CREDIT
CARD No.

mnmnmnu?’




» let you do in software, but I'm happy to keep doing it

that way. But when optical technology comes along,
I'll be investing in that.”

Alongside the analogue tape technology, Orbit is
currently running an Atari Mega2 and Steinberg
Cubase software. Surprisingly, it took him a while to
come to terms with the computer technology.

“I'm a late starter”, he says. “We bought the
computer and the C-Lab for the studio and hired
programmers to operate it. Then [ thought ‘this is
ridiculous’, the reason I got into engineering was
because it was quicker for me. I had a go and didn't
like the C-Lab, so I gave it to my engineer. Then I
bought the Mega2 and Cubase and two days later I
was kicking myself for not doing it before. Now it's
like second nature. It's enabled me to be more
spontaneous with music.

“Before that I used to muddle along with a Roland
MC4 and then an MC8 - you'd be surprised how basic
my stuff was considering the fact that I was doing
‘sequencer’ tracks as long ago as the first Torchsong
single. Since then technology's done a lot of catching
up with me. I'm not claiming to have invented
sequencing - I got the idea off Tangerine Dream. It's
like I did vocal looping long before S' Express did, but
when Mark Moore came up, he made a much better
job of it. In my mind I listen to that and think that's
how I wanted it to be years ago. I'm not claiming
anything too seminal, but I used to ‘sequence’ on tape

slowing the tape down, playing until I ran out of
steam, dropping in. . . I developed this technique
using two tracks, filling in the gaps on the second
track.

“The way I work now, there are two stages to doing
a track: the demo and the mix. The demo is very quick
and [ just throw everything down. Then in the mixing
process, I change things as I go along. Making those
changes as and when you're going along makes that
very spontaneous too. What's relevant is what you feel
then and there as you're mixing. I frequently play
along with it - if there's a drum fill or a bit of strings
needed I'll play along and splice it into that section.”

ORBIT'S RECENT INTEREST IN DJING PUTS
it in an intriguingly different light to that cast by the
DJ moving into music composition. Where the DJ's
dancefloor awareness tells him what the music should
do and leaves him learning the dots and the gear,
Orbit's musical and technical background leaves him
learning audience response.

“Technically speaking, I find mixing and cutting
very easy”, he claims. “The hard thing is knowing
what to play at the right time.

“Tamla Motown was successful because it sold to
the women rather than the guys. Men listen to music
because of the ‘tribal’ thing, whereas women listen to
something because of what's in there. Tamla Motown
was bought mainly by women. People running those
early soul clubs realised that women came because
they liked the music, and where the women went the
guys followed - that's how they packed a club.

“All the women I know who regularly go to clubs
are far more discerning about their music than the
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EQUIPMENT LIST

RECORDING

Alesis Midiverb 111

AMS DDL (fully expanded)
Aphex Aural Exciter

Bel BD80O Delay

Frank Fox' Box

dbx 1608 (x 3)

dbx 120 Bass Booster

Drawmer Gates and Compressors
E&MM Pitch Transposer

Klark Teknik Graphic Analyser
Korg SDD2000 Delay (x 2)
Lexicon PCM70

Otari MTR90 24-track Recorder
Roland Compu-editor Automation
Roland Dimension D

Sony DTC 1000 DAT Recorder
Trident 80B Mixing Desk
Yamaha SPX90 (x 2)

Yamaha SPX900

SEQUENCING

Atari Mega2 ST

Roland SBX80 Synchroniser
Steinberg Cubase

Steinberg SMP24 SMPTE Synchroniser

INSTRUMENTS

Akai S1000 (x 2; 8Meg, 1 with 45Meg

Hard Drive)

Roland D5

Roland Juno 106

Roland SVC350 Vocoder
Roland TR808 (MIDI'd)
Yamaha DX7

e e

guys. The guys are there because the women are there.
It's the women who go dancing and so if you're a DJ,
you watch what they're doing because they're the ones
who listen. They're also very readable on the
dancefloor; you don't have to give them a
questionnaire to find out how they're feeling, you can
tell by looking at them and reading their body
language. And that's very useful to someone like me
who spends most of their life locked in a studio.

“I'm going to start getting my mixes cut onto
acetate and try it out. It'll only last about a dozen
plays, but then I can come back to the studio and
finish the mix.”

Can we take it that the DJ isn't signalling the death
of the producer, as so many of the old school fear?

“There's always going to be a call for producers”,
assures Orbit. “No matter what twists and turns music
takes, somebody's got to help artists realise their
music. Whether that person is a DJ with a grasp of
what's working in the clubs is a good question. I've
seen brilliant DJs get into serious trouble trying to
keep control of 48 tracks on a mix. I struggle
sometimes, and I've got a lot of experience. If things
are going badly you need to be able to fall back on
something.”

What of the DJs' influence on the music currently
being made, and their cavalier attitude to the
technology Orbit once regarded so highly?

“I like records that have been put together DJ-
style. I love all the dirt. People like me who have
comparatively sophisticated gear and experience
find it hard to make music like that. A lot of the
stuff I buy is by people who are really inexperienced
- your readers with a bedroom full of stuff worth a
couple of grand can turn out music that sounds
right to my ear.

“What DJs are producing sounds fresh because it's
youth music and it's driven by rebellion. People will
look back fondly on all this dancing when it's become
a bit jaded and it's lost its impetus - like they do over
rock 'n’ roll.

“But there's going to come a point when dance
music hasn't got anything to say”, he warns, “because
it will have lost that rebelliousness. At the moment it's
changing so fast it's really exciting.”

Looking back at the formative work of Torchsong
it's easy to trace Orbit's metamorphosis into
Bass-o-Matic. It almost seems pre-ordained.

“My moment is coming”, he says confidently. “I
was ahead of my time. I got my timing grossly wrong
and there's nothing smart about that; you've got to
get your timing right. But [ think things are coming
my way now. Dance music is opening up; in a sense
dance is becoming more mainstream and the
mainstream is opening up to dance.

“But there'll be something new along soon. You've
just got to keep your eyes open because, by its very
nature, you won't know where it's coming from. If
you can teach yourself to trust your own instincts as to
what sounds good to you, you're laughing. But it
takes a while to do that. . ”

When the next musical wave breaks, it's a
good bet William Orbit will be getting his feet
wet. Maybe his advice will see you there too. M
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Telephone : (0793) 882108

25 MIDDLELEAZE DRIVE, MIDDLELEAZE,
SWINDON, SN5 9GL, ENGLAND.

Fax : (0793) 882109

MIDIL SEQUENCES
From "Hands On” Music Software £ 19.95 per set

. These lists are updated every month.
A/l the sequences listed below are supplied i Stemberg
Pro24/Cubase format and Standard MIDI File format,
therefore compatible with C-Lab Creator/Notator. Virtuaso
aad zny other ST sequencer supporting MIDI fife format.
A/l srrangements can be casily altered to suit your setup.
however, they are supplied ready to go with either 4 Rolind
D110 or 8 CM64 (MTIZU110). Plesse ask for detalls.
o JAZZ STANDARDS (Choose any four for £ 19.95)
American Patrol, In the Mood and Begin the Beguine, Girl
from Ipanema, Moonlight Serenade.
o CLASSICAL (£ 19.95 per title)

New World Sympbony 1st Movement,Toccata & Fugue,
*Tupiter’ from the Planets Suite.

o TV/FILM THEMES (Choose any 3 for £ 19.95)

Dallas, Moonlighting, Howard's Way, Ghostbusters, Star
Wars, Superman (Main Title), Beverley Hills Cop. Cagney
& Lacey and Hill Street Blues.

o CHART HITS - Choose any 4 for £ 19.95

Garden Party, Jump, Lady in Red, Never Can Say
Goodbye, The Power of Love, True, Where Do Broken
Hearts Go?. 1 Should Be So Lucky, Never Too Late, 1-2-3,
Sixties Medley No. 1, Sixties Medley No. 2, Groovy Kind
of Love. Dancing in the Street, Under the Boardwalk,
Rusning in the Family, Never Gonna Give You Up, Keep
Me Hanging On, Easier Said Than Done, Around the
World. Thriller, Bad, All Night Long, Miss You Like
Crazyk, Love Will Save the Day, Only Way is Up, It’s Not
Unusual, Hello. Steppin’ Out, Whiter Shade of Pale, Oops
Upside Your Head. Billie Jean, Rocky Medley (Eye of the
Tiger), You Got It, Ain’t No Stoppin’ Us Now, I Just
Called 10 Say 1 Love You and Imagine.

From DIGITAL MUSIC ARCHIVES - £ 19.95 each
A/ tirles are available for C-Lab Creator/Notator and
Steinbere Pro-24/Cubase: :

o BRANDENBURG CCNCERTO No. § - J.S. Bach
o BEETHOVEN SYMPHONY No. 8
o EINE KLEINE NACHTMUSIK - W.A. Mozart

o CONCERTO FOR KEYBOARD AND STRINGS IN D
MINOR- J.S. Bach

o BEETHOVEN VIOLIN CONCERTO IN D MAJOR
o MOZART PIANO CONCERTO No. 24 IN C MINOR

YNTHESIZER SOUNDS
(YAMAHA SY-77) (SY77 disk only)

o SOUND SOURCES ALCHEMY SERIES £ 39.99
o SOUND SOURCES PLATINUM SERIES £ 39.99
o SOUND SOURCES MANHATTAN SERIES £ 39.99
SOUND SOURCES CALIFORNIA SERIES £ 39.99
ALL 4 SOUND SOURCES SERIES £ 149.00
METRASOUND SY-77 DISK £ 49.99 (RAM £ 139.99)
YAMAHA CX5) (Self-Load Cassette)
3 SETS OF 96 VOICES AVAILABLE FOR £ 9.99 ea
YAMAHA DX27/DX100/DX21)
(Cassette, Atari-ST, IBM-PC or Datadisk format)
128 BO TOMLYN SOUNDS £ 12.95
48 PRO CANADA £ 9.99
216 BRITISH £ 17.99
288 LEISTER PRODUCTIONS £ 29.99
o 120 QUASAR SOFTWARE £ 9.99
YAMAHA FB-01) (Atari-ST, IBM or Datadisk format)
o 96 SOUNDS by LEISTER PRODUCTIONS £ 1495
(YAMAHA DX7/TX7)
(Sheets, TX7 Cassette, Atari, [BM or Datadisk format)
32 SOUND SOURCES SOUNDTRACK { 22.99
32 SCUND SOURCES LA SIMULATIONS £ 22.99
BOTH SOUND SOURCES SETS £ 39.95ROM £ 89.95
28% LEISTER PRODUCTIONS £ 29.99
192 PRO BRITISH £ 24.99
240 PRO U.S.A MIXED £ 14.95
BO TOMLYN DX7 ROMs £ 25 cach (limited stock)
&MAHK DX71/DX7IIFD/TX802
Extensive list of sounds, contact us for full details.
YAMAHA TX81Z/DXI11
(Cassette, Atari-ST, IBM-PC or Datadisk format)
o 64 PRO CANADA + 48 PERFORMANCES £ 12.95
o 224 NON-VELOCITY SENSITIVE SOUNDS + 168
PERFFORMANCES £ 1699
o 288 LEISTER PRODUCTIONS £ 29.99
0o 96 PROU.S.A. £ 499
o 96 PRO BRITISH £ 12.95

WALDORF MICROWAVE]
o METRASOUND MICROWAVE ROM £ 49.95

o o @

o

o ¢ oo

c o ¢c oo cCco

-]

o METRASOUND MICROWAVE RAM £ 89.95

YAMAHA V-50) (V-50 FD disk only)
SOUND SOURCES NEW YORK SERIES £ 32.50

[
o SOUND SOURCES NEW AGE SERIES £ 32.50
o SOUND SOURCES LOS ANGELES SERIES £ 32.50
o SOUND SOURCES MULTI TIMBRAL SERIES £ 32.50
o ALL 4 SOUND SOURCES COLLECTIONS £ 115.00
(KAWAIK1
(Self-Loading Atari-ST, lBM-PCJ’or Datadisk format)
o 128 LEISTER PRODUCTIONS SOUNDS £ 29.99
o 64 SOUND SOURCES PLATINUM SERIES £ 32.99
o 64 SOUND SERIES FANTASY SERIES £ 32.99
o 64 SOUND SOURCES POP/ROCK SERIES £ 32.99
Sound Sources also on RAM for £ 99

' (CASIO CZ)
(Self-Loading Atari-ST, IBM-PC or Data Sheet format)
o 320 LEISTER PRODUCTIONS SOUNDS £ 29.99
KORG MI/MIR ) - 100 Programs + 100 Combinations
(Self-Loading Atari-ST, IBM-PC or Datadisk format.
o 100 LEISTER PRO U.S.A. SOUNDS £ 29.99 (ROM £49)
o 100 SOUND SOURCES NEW WORLD SERIES £ 32.99
o 100 SOUND SOURCES FILM TEXTURES £{ 32.99
o 100 SOUND SOURCES SYNTH SERIES £ 32.99
o 100 SOUND SOURCES NEW AGE SERIES £ 32.99
o 100 SOUND SOURCES POP/ROCK SERIES { 32.99
Sound Sources also on ROM for £ 99
(KORG M3R) - 100 Programs + 100 Combinations
(Self-Loading Atari-ST disk or ROM card £ 99)
o 100 SOUND SOURCES POP/ROCK SERIES £ 32.99

o 100 SOUND SOURCES MULTI-TIMBRAL SERIES £32.99

- HD disk format only (Dual Soundbanks)
o SOUND SOURCES SOUNDTRACK SERIES £ 59.99
o SOUND SOURCES NEW AGE SERIES £ 59.99
o SOUND SOURCES POP MUSIC SERIES £ 59.99
KORG POLYSO0)JEX800) (Self-Loading Cassette)
o 64 LEISTER PRODUCTIONS SOUNDS £ 9.99
o 128 QUASAR SOFTWARE SOUNDS £ 14.95
KORG DWB000/EX8000) (Cassette, Atari-ST disk)
o 1 SET OF DW8000 SOUNDS £ 9.99
"ROLAND D50
(Self-Loading Atari-ST disk,
128 PRO-SWEDEN £ 19.99
128 PRO-BRITISH £ 19.99
192 LEISTER PRODUCTIONS Volume 1 £ 29.99
192 LEISTER PRODUCTIONS Volume 2 £ 29.99
128 SOUNDTRACK D50 SOUNDS £ 29.99
64 SOUNDTRACK SOUNDS (Volume 3) £ 14.95 *NEW*
64 SOUND SOURCES TV/FILM SERIES £{ 27.99
64 SOUND SOURCES POWER SYNTHS £ 27.99
64 SOUND SOURCES DANCE SOUNDS £ 27.99
64 SOUND SOURCES FM RADIO SERIES £ 27.99
64 SOUND SOURCES PRODUCER SERIES £ 27.99
64 SOUND SOURCES ARTISTS SERIES £ 27.99
Sound Sources also on ROM at £99
(Self-Loading Cassette)
o 128 SOUNDS BY QUASAR SOFTWARE £ 19.99
(ROLAND MT32/LAPC1/CM32L/CM64
(Self-Loading Atari-ST, IBM-PC disk)
128 LEISTER PRODUCTIONS SOUNDS (Vol 1) £ 24.99
o 128 LEISTER PRODUCTIONS SOUNDS (Vol 2) £ 24.99
o 128 PROU.S.A. *NEW* £19.99
(ROLAND D110/D10/D20/D5’
(Self-Loading Atari-ST, IBM-PC or Alesis Datadisk disk)
128 LEISTER PRODUCTIONS SOUNDS £ 29.99
128 PRO BRITISH SOUNDS VOLUME 1 £ 29.99
128 PRO BRITISH SOUNDS VOLUME 2 £ 29.99
128 PRO BRITISH SOUNDS VOLUME 3 £ 29.99
64 SOUND SOURCES DANCE SOUNDS £ 27.99
64 SOUND SOURCES DIGITAL SYNTHS £ 27.99
64 SOUND SOURCES NEW AGE SOUNDS £ 27.99
o 128 LEISTER PRODUCTIONS D20 DISK £ 29.99
Sound Sources also on ROM at £ 99

(ENSONIQ VFX

00 000 000 0QO0 Qe

[+]

0o -0 © 0 0 O©

(Self-Loading Atari-ST disk. VFX-SD disk or ROM £ [59.95)

o 480 SOUND SOURCES SOUNDS £ 64.99

ENSONIQ ESQt

(Self-Load Cassetie, Atari-ST, IBM-PC or Datadisk disk)
o 240 SOUNDS BY LEISTER PRODUCTIONS £ 29.99
o STEINBERG ESQRAM + LEISTER SOUNDS £ 69.99
o 120 PRO U.S.A. SOUNDS £ 19.99
(ENSONIQ SQ[80) (SQI80 disk)

o $Q|80 VOICE CRYSTAL DISK 1 (80 sounds) £24.99
o SQ|80 VOICE CRYSTAL DISK 2 (80 sounds) £ 24.99

0
Datadisk or IBM Voyetra format)

'ARDS.
o ESQI BLANK 80 VOICE CARTRIDGE £ 29.99
o ESQ1 80 VOICE CARTRIDGE 1,20r3 £ 39.99 each
o VFX BLANK RAM 60 VOICE £ 99.00
o VFX 60 VOICE CARTRIDGE 1 or 2 £ 59.00
o D20/D1O/D110 64 VOICE CARD 1,20r3 £ 69.99
o D50 RAM CARDS 1-6 WITH 32 SOUNDS £ 69.99 ea
o BLANK 256D-TYPE RAM CARDS £ 64.99 each
The 256D card works with all Roland D -series
swthesizers, aud also the A50, AS0, GRS0. R§R8m,
PAD-80 and TR626. '
o K1 RAM CARDS 1-5 WITH 32 SOUNDS £ 49.99 ca
0 K4 RAM CARD 1 & 2 WITH 32 SOUNDS £ 59.95ea
o BLANK M /M IR/M3R RAM £ 79.99
o MI/M1R/M3R RAM 1, 2 or 3 PLUS SOUNDS £ 79.99
Trade caguiries welcome for YVolce Crysial products.

SAMPLE CDs
o SONIC IMAGES CDs 1-5 £ 39.99 cach
o METRASOUND CDs 1-3 £ 39.99 each (Brilliant 1)

ROLAND PRODUCTS
o U110/U20/U220/CM64/CM32P CARDS £ 45.00 cach

All seven cards plus the brand-new cards 8, 9, (0, 11 and
12 are now available.

o ROLAND CM32L LA SYNTH MODULE £ 369.00
ROLAND CM32P SAMPLE MODULE £ 445.00
ROLAND CM64 LA/SAMPLE MODULE £{ 789.00
ROLAND LAPC-1 SOUND CARD £ 379.00
ROLAND MCB1 CONNECTOR BOX £ 79.00
ROLAND MPU-IPC IBM-PC INTERFACE £ 135.00
ROLAND MPU-IMC PS/2 INTERFACE £ 210.00
ROLAND PC200 MIDI KEYBOARD £ 169.00 *NEW*
ROLAND CF10 DIGITAL FADER £ 129.00
ROLAND CN20 MUSIC ENTRY PAD £ 89.00
ROLAND CA30 INTELLIGENT ARRANGER £ 31§
ROLAND STYLE CARDS £ 45.00 each

o ROLAND MA12C [2WATT MONITORS £ 200 pair

0O 0o & 600000 Qe

-PC S
o VOYETRA MUSICPAK 1| £ 199.95
o VOYETRA MUSICPAK 2 £ 349.95
o VOYETRA MUSICPAK 3 £ 449.95
o BALLADE £ 199.00
MUSIC PRINTER PLUS £ 449.00 *NEW*
PROM DI DIRECT-TO-DISK £ 449.00
PASSPORT MASTERTRACKS PRO £ 285.00
PASSPORT TRAX £ 85.00 *NEW* (£ 199 with i/face)
CODA FINALE £ 599 *NEW*
BAND IN A BOX £ POA *NEW*

ATARI-ST SOFTWARE
SOUNDQUEST EDITOR/LIBRARIANS FOR
YDSOTX81Z/DX7/TX802/D10/D20/D110 £ 49
o C-LAB CREATOR / NOTATOR £ POA
CREATOR/NOTATOR Version 3 UPGRADE KIT £ 49
ALL C-LAB PRODUCTS £ POA
STEINBERG TWELVE £ 69
STEINBERG CUBASE / CUBEAT (in stock) £ POA
ALL STEINBERG EDITOR/LTBRARIANS £ POA
o STEINBERG MIDEX PLUS NOW [N STOCK £ POA
o GAJITS SEQUENCER ONE / CMPANION / 4D
EDITOR £ POA
o ALL Dr.T PRODUCTS £{POA
o Dr. T TIGER CUB £ 79.00
o HYBRID ARTS FM MELODY MAKER £{ 49.00
o KEYNOTE CHAMELEON £ 89.00
o BAND IN A BOX £POA *NEW*

Ml EARQUT
o MUSIC-X +MIDI INTERFACE £ 189.00

MISCELLANEOQUS
ALESIS DATADISK £ 349.00
3 METRE MIDI CABLE £ 2.95
PHILIP REES 2M MIDI MERGE £ 79.95
PHILIP REES V10 MIDI THRU BOX £ 35.95
PHILIP REES V3 MIDI THRU BOX £ 12.95
PHILIP REES 28 MIDI SELECTOR £ 1295
PHILIP REES 58S MIDI SELECTOR £ 25.95
PHILIP REES 9S MIDI SELECTOR £ 35.95
PHILIP REES 5X5 MIDI PATCHBAY £ 79.95

SECOND-HAND
o ENSONIQ ESQ-1 £ 495
ASK FOR OUR NEW SUMMER CATALOGUE,
CONTAINING THE REST OF OUR PRODUCTS !

HOW. TO_ORDER YOUR GOODS :
Post & Packing is 75p on all orders under £ 100. All
prices include V.AT.
Post your order with your remittance, stating your Name,
Address and details of your requirements. Please
remember to be specific about formats and disk sizes. We
accept Cheques, Cash, Postal Orders, Bank Drafts and
written Visa or Access authorisation.
Telephonc your order and quote your Visa or Access
sumber for immediate despatch, stock levels permitting.

Visitors are welcome, but strictly on an appointment
muam.ﬁfﬁmhmﬂgtm_zmmm
eckdays and also most Saturday mornings.
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YAMAHA Digital Drums

DD11

Whether you're searching for a budget MIDI drum expander or a cheap

alternative to an Octapad, the latest addition to Yamaha's range of preset

drum machines could well be your bag of maracas. Review by Simon Trask.

ITH THEIR EMPHASIS on
attracting the casual punter off
the street, portable keyboards
have always been strong on
simplicity, immediacy and fun.
There's nothing more simple, immediate and fun than
hitting drum pads, so it's no surprise that pads have

cropped up on some portable keyboards (Yamaha's
PSS790 being the latest example). But could you
imagine a manufacturer putting drum pads on a
synthesiser? No, that would be considered frivolous.
Perhaps it's not surprising, then, that it should be
left to Yamaha's Portabie Keyboards division to make
the logical connection between drum machines and
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OPENING
HOURS

Mon-Fri 9.30 a.m - 7.00pm
Sat. 9.30 a.m - 6.00pm
Sun. 10.00a.m - 3.00pm

: MF2ZHD
Double Sided
2 MB Capacity

YOU'VE HEARD THE TAPE-SEEN THE VIDEO-NOW TRY THE DISK!

YAMAHA

100 SERIES

THE WORLDS FINEST DISKS FROM T.D.K. & KAO MV100 4in/2-00t mixer
@ SERIOUS QUALITY FOR SERIOUS USERS was £139 NOW £95:%
 ALL PRICES INCLUDE VAT & FREE DELIVERY ON ORDERS OVER £50.00
© BRANDED BOXED IN 10'S WITH LABELS Q100 7 band graphic
g KAO  TDK. was £119 NOW £79-%
3.5"MF2DD 135 tpi double sided/double density £8.00 £10.00 :
35°MF2HD 135 tpi double slded/high density £17.50  £27.00 GSP100 uiw effcs
5.25" MD2DD 96 tpi double sidecldouble density £5.00 £8.50 was £119 NOW £79
5.25"MD2HD 96 tpi double sided/high density £8.00 £10.00 i BSP100 boss effects
KAO DISKAROO DISK WALLET CONTAINING 10 BRANDED MF2DD DISKS £10.00 ' was 119 NOW £79-%
§ )
KAQ MF 200 ‘BULK’ DISKS = B COLOURS BLUE, GREY, RED, BLACK, YELLOW, GREEN, ORANGE & FOG WHITE | A— Recorcing Equipment” comporents  DIP100 dual gate/limiter
- 50 100 makeup the fistsoundsystem designed speciicallylomeet  was £119 NOW £79-%
1 megabyte 3.5" MF2DD BULK  50p £24.00 £48.00 ol yous recording need. They are remarkably compact, have
2 megabyte 3.5" MF2HD BULK £1.00 £48.00 £95.00 high quality ;pe(iﬁ(otion and e oW offered by ABC Music S100 100 watt speaker 0
(PURCHASES OF 100+ DISKS WILL INCLUDE A 3.5" DISK DRIVE CLEANING KIT OR MOUSE WAT FREE) stabsoltegheaway pices.Vistone oo Sktores fodoy - was £119 NOW £99
or dlip the coupon. And remember. Purchose any 3 unis
ALL ABOVE DISKS ARE 100% ERROR FREE & WARRANTED FREE FROM DEFECTS & AS SUCH CARRY A 3 FOR 1 GUARANTEE and vl give you  PW100 Power Supply absolutely PW100 x3 power supply
COMING SOON PRE-FORMATED AKAI S1000 DISKS FREE!! was £85 NOW £39-%5
FULL RANGE OF STAR PRINTERS: - STAR LC10 Moo £150 °
STAR LC10 COLOUR ... £210 (INC FREE LEAD) STAR LC24-10 .. £245 INC FREE LEAD ART MU"lverb 2 Sound TOOIS
1BM LEAD ONLY £5 rrp £539 w..New
FULL RANGE OF ATARI PERIPHERALS . .
CONTRIVER MOUSE £20  NAKSHA UPRGRADE MOUSE AB( pnce £299 AB( pl’l(e £(a“

This 16bit effects processor offers 4 effects ai  Sound Taols gives you ditect fo disk recording/
once, realfime performance M{DI, 200 memories,  playback of 2 independent tracks ot ‘(0 quality’,
100 presets, 2 octave pitch transpose, MIDI 16t finear, 44 1kHz resolution.

mopping and is softwore updateable. Nearly ofl o Sophisticated woveform editing

the features of the Multiverb I1l {ex sampling)  ® Runs on Atori Mega STZ or ST4

at nearly half the price!
KN0372 68114 22
Exeter. 68 Bartholomew St W Tel: 0392 425125

Bl 32 Mmoo Rd, 1ol 0272238200 | ASK IN STORE ABOUT:
Kingston. 56 Surbiton Rd.  Tel:081 546 9877 Interest Free Credit

ATARI EXTERNAL DRIVE INC P.S.U. from .. £70  ATARI STE EXPANSION BOARDS /; MEG

T.0.K ‘DAT’ TAPES - DA - R60 £6.00/ DA - RS0 £7.00/ DA - R120 £8.00
SEND CALL / PHONE / FAX FOR FREE PRICE LIST

N.B. ALL PRICES INC VAT WITH FREE POSTAGE & PACKING ON ORDERS OVER £50.00

K.C. VIDEO

_ 6 & 8 DONCASTER ROAD SOUTH ELMSALL
VISA NR PONTEFRACT WEST YORKS WF9 2HZ
[ ) TEL: (0977) 649100

FAX (0977) 643312

Oxford. 44 S1. Clements Tel: 0865725221 ear redit @ 4.9%
Slough. 324 Furnhun) Rd.  Tel: 0753 822754 ‘2 zeur Eredit % 75%
Addlestone. 14-16 High St. Tegg:ﬁ?]?]ﬂ}%g 3 vear credit @ 9.9%

HAVE IT ALL NOW FOR LESS t:45ain
YAMAHA SY77

The ultimate synth that tokes technology further than mony
believed possible.

 New RCM fone generation

o FM ond sompled voices

® Built in 16 track sequencer

o Floppy disk drive 8 5
0I1|y £6 4.per month

Cosh price $1995. Deposit £195. 36 monthly poyments of £64.8S.
Totak price £2529. APR 19.3¢

Roland D70

The D70 represents one of Roland finest hours. Features
include:

VO ye tra Sequencer Plus

Options include: Version 4

Full SMPTE sync options direct to PC Midi Interface
New Multi Port Interface supporting upto 64 MIDI channeis
Added software features including sync to MTC

New Lower Prices

Full upgrade path for Sequencer Plus Software and Interface
Support for the LAPC-1, SoundBlaster, Ad Lib Sound Cards
Supports MPU401, V4000, MQX, C1, V22/24 Midi Interfaces

NEW! VOYETRA MUSICPAK 4
Sequencer Plus Jr: 64 trk.32 Midi Channel
Music Network FREE sign up £1 39\1'/9.0
Upgrade path to 4 port MIDI. SMPTE sync LD ¢

V22 Midi interface: 2 in 2 out ports
SPECIAL VOYETRA PAK PRICES

Sequencer Plus Jr + V22 PC Interface (2 in 2 out) £139.00 o 30 voice, 6 Mulf fimbral functionality
Sequencer Plus Jr + V4000 PC Interface (mpu) £159.00 o 50 performance serups
Sequencer Plus + V22 PC Interface (2 in 2 out) £229.00 o Drum and percussion voices
Sequencer Plus + V4000 PC Interface (mpu) £249.00 o Multiwave samples.
Sequencer Plus + V24s PC Interface ( 2 in 4 out SMPTE) £385.00 I £50,26
Sequencer Plus Gold + V24s PC Interface (2 in 4 out SMPTE) £495.00 on y per month
Sequencer/MiDI Software MDt Interfaces Cash prce £1575. Deposit £175. 36 monthly payments of £50.26.
Voyetra Sequencer Plus Jr. V4 £5500 Voyetra V22. (2 in 2 out) £119.00 Total price £1984. APR 19.3
Voyetra Sequencer Plus V4 £165.00  Voyetra V24s (with SMPTE sync) 2283.%
Voyetra Sequencer Plus GOLD V4 £395.00 Voyetra V4000 {mpu) £139. -
Balade V2q(Now Printsll) £199.95 Roland MPU—IM(C (Micro-channel) ~ £210.00 |En50nlﬂ| SQ ]
R Corr\pos?r /.2 £425100 PC Sound Cards & Modules Anather gem from Ensonig.
Music Printing Software Ad Lib Card £149.95 o VFX type sound generofion
Basic Composer £ 49.95 SoundBlaster Card £205.85 ® 16 track on-board sequencer
Dr T Copyist | (Prints Seq + files) £ 79.95 Roland LAPC-1 Card £379.00 « 180 internal voices
Songwright 4. (MIDI) £ 87.00 PC Replay Sampling Card £149.95 ® 74hit digmﬂ multi effects
Laser Music Processor (MIDI) £14995 CM32L Roland Sound Module £369.00 o Everything
Score (Professional Typesetting)  £695.00  CM32P (PCM Sounds) £445.00 | .0 3
Finale (MS Windows) £599.00 CM64P (CM32L+CM32P) £789.00 only per month

All Prices include VAT, Please add £3.00 towards P&P. Please specify 3.5" or 5.25"
media. Make Chgs and P.Os payable to Computer Music Systems Ltd. Delivery is by
1st Class recorded delivery unless otherwise instructed.

VISA : ACCESS : MAIL ORDER 071-482 5224

* (osh pice §1199. Deposit £199. 36 monthly poymets of £36.03.

| Toulpie 1096, AR 19.3

Eme? 68 Blonhob‘me'g sw Tek 0392425125 XN 0372 68114 2=
Bilsto, 32 Almo Vale Rd. Tl 0272 238200
Kingston, SoSubiton . Tek 081 5469877 | ASK IN STORE ABOUT:

Oxford. 44 S1. Clements ~ Tel: 0865725221 Interest Free Credit

Computer 5-7 Buck St, Slough. 324 Farnham Rd. ~ Tel: 0753822754 ;
London. g, 1416 ight. Tl 093 i ]2 zgg; giﬂ"} % ;222
MUSIC Systems Ltd NW1 8NJ At .
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> the instant gratification provided by hitting drum

pads. The company's Digital Drumbanks range of
preset drum machines not only includes built-in pads
from which you can trigger the onboard PCM drum
samples, they even come with a free pair of
drumsticks so you can get thwacking straight away.

But it's another kind of connection which makes
the latest addition to the DD range particularly
interesting to MT readers: MIDI. With the inclusion of
MIDI In and MIDI Out sockets on its rear panel, the
DD11 becomes both a MIDI percussion controller and
a MIDI drum expander, with its eight velocity-sensitive
drum pads able to trigger sounds from other
instruments via MIDI note numbers, and its 35 PCM
drum samples themselves triggerable as a preset
MIDI “drumkit” on channel 16. As such it's a
significant step up from Yamaha's previous MIDI-
compatible DD machine, the DD5 (reviewed MT July
'89), and knocks Roland's PAD5 for six (see review in
MT October '89). However, unfortunately it doesn't
rectify one of the DD5's shortcomings, namely the
absence of MIDI sync capability - a strange omission
for a MIDI drum machine, even a preset one.

Other features offered by the DD11 include 100
preset rhythms with optional auto-accompaniments,
three chord-memories, 11 instrumental sounds which
can be played multitimbrally via MIDI, built-in
speakers, an auxiliary/headphone mono audio
output, and footswitch triggering of drum sounds. The
DD11 can be powered by an external PSU (not
included with the instrument) or batteries.

Some of the above features may not be to your
taste, but when you consider that it will set you back
a modest £150, the DD11 appears good value for
money simply as a MIDI percussion controller.

SOUNDS

THE DD11's 35 drum samples provide a standard
range of drum and percussion sounds, including
three bass and three snare drums, several toms,
open and closed hi-hats, crash cymbal, ride cymbal
edge and bell,.congas, bongos, timbales, agogos,
cowbell, clap and cabasa. We're not talking 16-bit
clarity and dynamism here - graininess and a certain
amount of noise, yes. What's more, all the samples
have been trimmed as much as they can be without
losing their character, which does tend to impart a
hard, electronic quality to them. Al in all, they remind
me of drum machines a few years back, perhaps with
better top-end detail - some of the cymbals are quite
decent. Also, you can't transpose or do anything else
to the samples to change them.

The 11 instrumental samples, all of which could
charitably be described as tacky, are synthbrass,
acoustic piano, electric piano, vibes, marimba, steel
drum, double bass, timpani, muted guitar, electric
bass and orchestral hit. As with the drum samples,
they've all been kept as short as possible. They're
also fairly noisy - as is the audio output itself.

Each instrumental sound can be called up on any
MIDI channel from 1-15 by sending the DD11 the
appropriate MIDI patch change. The choice of patch
changes - 0, 3, 5, 7, 8, 9, 14, 686, 70, 79 and 90 -

seems rather bizarre, but somehow in keeping with
the general quirkiness of the machine. Perhaps it
corresponds to some profound mathematical series
which reveals the secret structure of the universe. Or
perhaps not.

To deselect all DD11 sounds from a particular MiDI
channel, send the instrument any patch change other
than the ones listed above. Channel 16 is a special
case, though: the DD11’s preset “drumkit”,
containing all 35 of its drum samples, is always
assigned to this channel. Additionally you can assign
the “drumkit” to any other MIDI channel by sending
patch-change 99 to the DD11 on the relevant
channel(s).

The DD11's pads are quite sizeable (all 3.5" in
diameter), but their sensitivity drops off noticeably as
you move away from the centre of the pad. In fact,
the only place you'll generate maximum velocity
(internally and via MIDI) is at the centre. Although you
can play them with your fingers, it's hard going, and
the sticks which you get with the DD11 are your best
bet. There's a modest amount of bounce in the pads,
but not exactly what you'd call a natural response.

You can play the pads while the preset rhythms
and accompaniments are playing and while the
DD11's ‘drumkit’ and instrumental sounds are being
played from an external MIDI source.

GETTING KITTED OUT

THE DD11 HAS 12 (0-11) kit memories governing the
assignment of its sounds to the eight pads and the
right footswitch, but only kit 11 is user-
programmable. You have to be careful here, because
if you make any change to a preset kit, all its pad
assignments are automatically copied into the
programmable kit.

Kits 0-4 are preset arrangements of the drum
sounds, while kits 5-9 spread the vibes, marimba,
steel drum, timpani and orchestral hit sounds
respectively across all eight pads in a rising pitch
sequence C-D-E-F-G-A-B-C. The user-programmable kit,
on the other hand, allows you to mix drum and
instrumental sounds.

The pads and the right footswitch can be assigned
to transmit on any one MIDI channel (1-16). The right
footswitch allows you to trigger a DD11 drum sound
with your foot while playing one of the drum or
instrumental kits with the drumsticks. In the case of
an instrumental kit, to play back the footswitch drum
sound from a sequencer you'll need to be able to
isolate its MIDI note and rechannelise it away from
the MIDI channel of the instrumental sound {most
straightforwardly to channel 16, the DD11's
dedicated “drumkit” channel). The left footswitch
must have some function, but | wasn't able to
discover what it was (the review model was provided
sans manual).

Kit 10 is an oddity, in that instead of triggering
drum or instrumental sounds it triggers the currently-
selected preset rhythm and its auto-accompaniment,
with the choice of pad determining the transposition
of the accompaniment parts. This kit uses the same

pitch assignments as the instrumental kits, but with »
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YES PLEAS

Today must be my lucky day!

= !

Please send me the following books:

WD s e TR R

Keyfax 3, by Julian Colbeck Previously priced at £10.95, Keyfax 3 is
now on sale for a limited period at just
£7.95, inc. p&p. A saving of £4.50 while
stocks last.

Please send me ............ copies of

Keyfox 3 at £7.95 each

Keyfax 3 is the latest edition of Julian
Colbeck's indispensible keyboard guide,
and contains over 300 assessments of
synthesisers, samplers, sequencers,
pianos and more.

Rockschool Il Thomas, the book is an indispensable
guide. Even more tempting is the news
that Rockschool 1l has been reduced from
£9.95 to a ridiculously silly £6.95 inc.
p&p (a saving of £4.50). Act now before
stocks run out.

Please send me ............ copies of

Rockschool Il at £6.95 each

The second series of the BBC's
Rockschool focussed its attention on
new technology and its implications for
today's musicians. Weritten by the four
presenters: Dierdre Cartwright, Alistair
Gavin, Geoff Nicholls and Henry

| enclose cheque/postal order for £.........ce made payable to Music Maker Books
Name

Address

Postcode

Please mciude your full postcode and allow 28 doys far delvery

Send to: Mail Order Dept., Music Maker Books, Alexander House,
Forehill, Ely, Cambs CB7 4AF.

To order complete and return this form to the address shown; or to order
using your credit card telephone 0353 665577 during office hours, or call the
Music Maker Hotline 0898 666199(24 hours)

Also available in all good music shops. Distributed to the music retail trade by IMP.
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A * EXCEPT ROLAND DRUMATIX & BASSLINE
SPEEVIHONIC FLRN mﬁ\i,’ U | BASIC FRICE | FEATURES (AS APPLICABLE)
OBARHEIM OB-X OB -Xa-0B-8 v v | £10 | BASIC RETROFIT COVERS-
PROPHET 5 REV 243 ¥ 7 £150 | NOTES IN & OUT/THRU SOCKET/ANY MIDI CHANNEL IN&
PPG WAVE 2.2 s, jjj £150 | OUT/TRANSPOSE/SUSTAIN PEDAL RECEIVE/PROGRAM
"KORGPOLY SiX vy 1] £150 | CHANGE SEND AN ADDITIONAL £45 GIVES
KORG TRIDENT v || £150 | YOURECEIVED- PITCHBEND/MOD WHEEL/AFTERTOUCH
MEMORY MOOG Y | v £150 | PLUS VELOCITY OR CONTROLLER 4 TO VCFVCA AN
ROLAND JUPITER 8 Y Y £150 | ADDITIONAL £15 GIVES YOU - RECEIVED PROGRAM
ROLAND JUNO 6/60 Y Y €150 | CHANGE
ROLAND VOCODER = . £160 -
YAMAHA PE15 PF10 I W[ et | YAMAHAPIANOS- GIVE MIDINOTES/ VELOCITY /
YAMAHA YP40 CLAVINOVA Y £130 | TRANSPOSE / PROGRAM CHANGE / SUSTAIN PEDAL
_N l ONANY SELECTED MIDI CHANNEL
RHODES CHROMA v Y 220 !T}HROMA GIVES MIDI NOTESNVELOCITY/PROGRAMS
T SUSTAINPITCHBEND / MOD WHEEL / AFTERTOUCH
ALL IN & OUT ON ANY SELECTED MIDJ CHANNEL
HIONORHONIC W | our; PRCE | FEATURESTASCARPLIBABLE :
MINIMOOG | v £170 | RETROFIT COVERS:
MOOG PRODIGY Y £170 | NOTES IN/ THRU SOCKET
MOOG SOURCE i Y £170 ANY MID} CHANNEL
OBERHEIM OB -1 v £170 | TRANSPOSE
OBERHEIMEXPANDERCPS-1 | ¥ - £170_| RECEIVED PITCHBEND
SEQUENTIAL PRO-ONE a2 £170 | RECEIVED MOD WHEEL
ROLAND SHS v ] £170_| RECEIVED AFTERTOUCH
ROLAND SYSTEM 100 /700 v T 2170 | RECEIVED VELOCITY/COTROLLER 4
ROLAND SH101 Y £170 | RECEIVED SUSTAIN PEDAL
ARP ODYSSEY ) YA £170
ARP 2600 [ v £170
YAMAHACS1S Y - £190
ROLAND TR303(BASSLINE) Y €190 |
DRUM MACHINES: llum' our: PRISE | FEATURES
| LINNDRUM 11273 y_ Ly £170 | RETROFIT COVERS : DRUM NOTES IN & OUT/THRU
 LINN 5000 MIDI CLOCK CON i |y Y £100_| SOCKET/ANY MIDI CHANNEL IN & OUT
TOBERHEIM DMX__ Y Y £170_| MIDI CLOCK IN & OUT
ROLAND TR808 a7 B Y £170 | MIDI STOP/START IN & OUT
IROLAND TR606 (DRUMATIX) Y . 190 | (TR808/606 RESPOND TO VELOCITY INFORMATION)
ROLAND CR78 (COMPURHYTHM) [ ¥ . €170 | DRUM MACHINES NOW FEATURE ASSIGNABLE NOTES
SIMMONS SDS-5 |7 = £170

" RETROFIT PRICE LIST
FOR KEYBOARDS & DRUM MACHINES

ALL FITTED INSIDE THE INSTRUMENT® - SO NO TRAILING ADD-ON BOXES

AT IO

oALL PRICES QUOTED EXCLUDE VAT~ PLEASE ADD 15 # LL PRICES INCLUD
ON EQUIPMENT BROUGHT TO OUR WORKSHOPS e OUR RAHGE OF EQUIPMEN
DANDING ALL THE TIME - PLEASE PHONE IF YOUR SYNTHETC. ISN'T LIST
REQUIRE FURTHER DETAILS A RANGE OF YAMAHA & TECHNICS ( ITTED
WITH MIDI OUT -SEPARATE CHANNELS FOR EACH I*
o MIDI TRANSMITTER SYSTEM ALSO AVAILABLE
PLEASE PHON

REAR OF 137 - 165 HOOK ROAD SURBITON, SURREY KT6 SAR
TEL: 081-974 2475 FAX 081-974 2485

VADSTOOL

<

MUUSIE

FX PROCESSORS

KEYBOARDS - MODULES

Korg M1* £999 Alesis Quadraverb £389
Kawai K1* £379 Coming Soon Quadraverb Plus
Yamaha DX11* £379 Alesis Midiverb 11! £239
Yamaha TX81Z" £219 New Alesis Microverb 11256 presets) £199
Yamaha FBO1* £139 Alesis Micro Series F/X in stock POA
Simmons SDE Expander* £95 Digitech DSP128 £399
Roland D50* £895 Digitech GSP5 £529
Roland D110" £375 Digitech IPS33(smart shift) £875
Roland U110" £399 Audio Logic MT66 Com/Lim/Gate £249
Roland U220d £575 Audio Logic MT44 Quad Noise Gates £329
Roland Rooles MK80 £1799 New Art DRX £649
Roland Rhodes 760 £1199 Art SGE I} £729
Fender Rhodes® £150 Art Multiverb I* £299
Roland Jupiter 6* £375 Aphex Type C £269
Akai S950D £1279 Slapback Scintiltator* £179
Emu Proteus d £779 Boss RDD20 Delay® £90
Akai X7000" £550 Ibanez DM2000 Delay” £125
Korg DSS1* £695 Studiomaster Studiofex available POA
U110 - U220 cards in stock £45 Boss Micro range available POA
Yamaha DX100 £125 Boss RV100 0 Reverb* £199
Casio CZ3000 £175 Accessit Reverb £50
Three tier keyboard stand £65 Accessit Noise Gate” £25
Roland U20* £729 Yamaha Q100 Graphic EQ* £80
Roland D50 £679 DBX Graphic EQd £179
MID! Interfaces
JL Cooper PPS1 £199
DIGITAL DRUMS Yamaha YMES"* £29
Roland R8Md £550 XRI 300* £199
Roland R5d £325 Sync to MIDI box £25
Roland Pad 5 £159 Alesis Datadisk £349
Boss DR550" £149 Akai EX80E £175
Alesis HR16 £299
Alesis HR16B £379
Kawai R50 2 chips s139  STUDIO MONITORS
Simmons clap trap £29 Yamaha NS10 M Studio d £225
Linn drum LM2 £160 Tannoy DC200* £199
New Alesis SR16 coming soon JBL Control 1 £199
Sound Cards R8 £45 JBL Control 5 £285
SPD8* £375 Sub Bass SB1 £179
Sub Bass SB5 £239
Celestion DL6* £80
SEQU ENCERS Valet Studio Amp mono £799
Atari ST1040e Mon £589 C-Audio RA1000 £722
Atari ST520e £289 M830 £89
Amiga 500 £389 Yamaha NS10" £210
Alesis MMT8 £279 JBL Control 5 and Sub Bass 5° £325
C - Lab Creator £289
C - Lab Notator £489
Yamaha QX5* ¢149  MICROPHONES
Kawai Q80 £479 Shure SM58 £99
Phone for prices on other C-Lab products. Sennheiser MD531 £145
Beyer/Shure/Sennheiser
Tandy PZM* £19
RECORDING Audio Technica ATM73 Headset Micd £79
Fostex 280 Portastudio £599
Fostex X26 £289 + = SECONDHAND d = EX DEMO
Tascam 644 d £779
Tascam Porta two’ £299
Tascam 38" £1050
Casio DA1 £499
e P Ryt TELEPHONE 0473 241401
Coming Soon Denon DAT machine POA 0473 40007
MOBILE: 0860 461024
MIXERS
Studiomaster Pro-Line 16-4-8 £1159 LARGE NEW PREMISES
Studiomaster Session Mix Gold 8-2  £479 OPENING SOON
Session Mix 16-2 £849
Pro-Line Gold 16-4-2 £1395 FACSIMILE: 0473 87717
Pro-Line Gold 16-8-16 £1645
Mix down Gold 16-4-8 £1930
Mix down Gold 16-8-16 £2225 MAIL ORDER SPECIALISTS
Diamond Mix 8-2 £289 ACCESS/VISA CREDIT
 Diamond Mix 12-2 £349 NEXT DAY DELIVERIES
Diamond Mix 16-2 £415
Alesis 16-22d £549 HELPFUL ADVICE
Boss 8-2d £200
Seck Mixers POA M""
Fostex 812 £1049
Fostex 842 £599
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» the difference that the sequence drops a minor

seventh from F to G and then climbs back up to the
initial C (so two pads duplicate one another). These
transpositions simply shift the chord type of the
currently-selected accompaniment style up and down,
so that in most instances a transposition is in effect
a key change rather than a different step within a
single key.

The note data of the DD11's preset rhythms is
always transmitted on MIDI channel 16, while the
note data of the accompaniment parts is transmitted
on channels 13-15 (melody on 13, chords on 14,
bass on 15). When you're using kit 10, the
accompaniment note data is transmitted via MIDI
according to the selected transposition, which can
give rise to some interesting clashes if the preset
rhythm triggers an external pitched sound as
opposed to drum sounds. It's just a shame that, if
you want to record the results into a MID| sequencer,
you're going to run into syncing problems. There
again, if you're going to be experimental, why bother
about things like synchronisation?

The MIDI note numbers transmitted by the pads in
the instrumental kits conform to the internal C-C
pitch sequence, with the octave varying from kit to
kit according to the octave of the internal sound. On
the other hand, each pad within each drum kit
transmits the note number of its assigned drum
sound, which is the same as the drum sound's
receive note number in the preset “drumkit” on MIDI
channel 16. The advantage of this approach is that
you can record your own rhythms into a MIDI
sequencer using the DD11's pads and then have
them automatically play back correctly on the 11's
“drumkit”. The shortcoming is that the MIDI notes
which don't
have drum sounds assigned to them in the “drumkit”
aren't available for MIDI transmission, which could
be a major pain if you're playing pitch sequences on
an external instrument from the DD11's pads. The
11's instrumental kits are also limited, in this case
to the notes of the C major scale.

| GOT PRESET
RHYTHMS

THESE DAYS, MANUFACTURERS are making serious
efforts to discard the “Latin Pops” image of preset
machines by providing a wider selection of rhythms
and trying to be a little more up-to-date. Thus on the
DD11 familiar rhythms such as the bossa nova, the
cha-chacha and the habanera are augmented by the
lamb'ada, cumbia, mapeye, orisa and guaracha, while
pop rock, rock'n'roll, speed metal, soul, funk and
r'n' b rhythms rub shoulders with dixieland and big
band jazz, rap, fusion saisa, reggae, ska and Euro
beat. Perhaps inevitably, the DD11's drum samples
work better for some rhythms than they do for others,
while the regularity of the rhythms (they're all either
one or two bars long) instantly introduces an element
of artificiality - though you can break up the monotony
with liberal application of the fill-in. The DD11 has
five Rhythm Control buttons: Start/Stop, Fill-in 1,

Fillkin 2, Intro/Ending and Synchro Break (when the
latter is enabled, hitting a pad causes the rhythm and
its accompaniment to cut out for four beats, so you
can drop in your own fill-ins or solos). Any one of
these functions can be assigned to the right
footswitch for hands-free operation.

To bring in the instrumental accompaniment parts
you select one of the three chord memories from the
front panel. These are programmabie, allowing you to
create your own chord sequences - after a fashion.
Selecting record mode calls kit 10 onto the pads,
allowing you to select chord transpositions by hitting
the pads as the rhythm and accompaniment play. Up
to 100 steps can be programmed per memory, with
each step consisting of a transposition amount and
the duration of the transposition in beats. You're
limited to the root notes assigned to the eight pads,
and to a single chord type (though the type varies
from accompaniment to accompaniment). Not exactly
sophisticated stuff.

VERDICT

THE DD11 MAY be a cheap alternative to a Roland
Octapad, but it's not an Octapad on the cheap.
Roland's popular MID! percussion controller in its
various guises (Pad8, Pad 80 and now SPD8) offers
greater ruggedness, superior pad responsiveness
and more sophisticated MIDI control options. If
these features are a priority for you, it's worth
bearing in mind that you should be able to pick up a
second-hand Pad8 Octapad for around the same
price as the DD11.

But to criticise the DD11 for not being an Octapad
is to miss the point. As a “domestic” unit, the 11's
priorities are cost-consciousness and the earlier-
mentioned simplicity and immediacy, so inevitably
there are going to be compromises in such areas as
ruggedness, programming flexibility and sound
quality. But as long as you don't want to use the
DD11 for gigging, heavy-duty studio work or heavy-
metal drumming, it should stand the strain of some
musicianly S&M, while the aforementioned mixture of
tackiness and noise which characterises the DD11's
sounds - especially the instrumental ones - will no
doubt appeal to some people. However, amidst
these “acceptable” compromises is one lamentable
shortcoming: the DD11's inability to transmit or
receive MIDI sync.

Nonetheless, if you want a cheap instrument which
can function as a MIDI percussion controller, a MIDI
drum expander and a (albeit very limited) MIDI
multitimbral instrument expander, with a healthy
selection of preset rhythms and accompaniments
thrown in for good measure, and if you fancy the idea
of a quirky and somewhat less than state-of-the-art
instrument which you can mess around with, then the
DD11 could be your surprise investment of the
year. a

Price £149.95 including VAT

More from Yamaha-Kemble Music (UK) Ltd, Mount
Avenue, Bletchley, Milton Keynes MK1 1JE. Tei:
(0908) 371771.
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hone Noy, /O,I;QEE./
‘-"l-. (9872) 3 % mg
; * HI-TECHx% 1359 “9a2ing
* YAMAHA * ROLAND » RHODES*

THE HOTTEST PRODUCTS
ON CONSTANT DEMONSTRATION!

* GUITARS *
The selection of guitars are specially ‘hand-
picked' for quality + value for money. Models
from. # FENDER # WASHBURN #
TAKAMINE # OVATION # YAMAHA #
south-west branches only

’ + HOME RECORDING »
We specialise in MIDI + tape recording.

Help is always on hand for our customers to make
| =] the best possible recordings.
« TASCAM » YAMAHA * ATARI #
+ STEINBERG # C-LAB »

2

 THE DEAL!

.\V’ 4 Our business is to give you the best possible

) price + choice of gear — we will put together a AT

S suitable package deal which will not only be highly C 't lﬁﬂﬁ]
O competitive, but also include specialist back-up, the l y

likes of which only we can supply! Come and talk to us

rewermrier | MU S iC

PLYMOUTH TRURO N.HARROW TORQUAY EXETER

Campbell Court. © 114, Kenwyn St. ® 14a Broadwalk ® 65 MarkelSt ® Station Crescent.

Wegtern Approach. Pinner Rd Queen St
(0752) 673166 (0872) 71359 081 863 1841 (0803) 295488 (0392) 51846

CAN YOUR DRUMMER PASS
THE CLAP TEST ?

AT Q-LOGIC EVERY ONE OF OUR MIDI METROS IS GIVEN THE CLAP
TEST, TO MAKE SURE IT IS POSSIBLE FOR MUSICIANS TO CLAP, PLAY
OR SING IN TIME TO A MIDI CLICK WITHOUT HAVING TO LISTEN TO IT.

*INTRODUCING THE MIDI METRO FROM Q-LOGIC IN SCOTLAND. THE
VISUAL ALTERNATIVE FOR DRUMMERS AND OTHER MUSICIANS WHO
PLAY ALONG WITH SEQUENCERS AT GIGS AND RECORDING
SESSIONS.

THE MIDI METRO IS A DIGITAL METRONOME WITH A MIDI INTERFACE
IN A 19" RACK-MOUNTING UNIT. ITS BRIGHT VISUAL DISPLAY
SIMULATES THE MOTION OF A CONDUCTORS BATON IN TIME

WITH MIDI TEMPO AND FOLLOWS SONG POSITION POINTER FOR
WORKING DIRECTLY OFF TAPE.

THE MIDI METRO LETS YOU KNOW WHERE YOU ARE IN ADVANCE OF

THE BEAT AND THERE'S NO RISK OF BREAKTHROUGH ON ACOUSTIC
INSTRUMENTS, SO YOU DON'T NEED HEADPHONES

TELL YOUR DRUMMER TO PHONE OR FAX US TODAY
(CONFIDENTIALITY ASSURED)

Q-LOGIC PHONE:(0796) 3918 OR 2001
FAX:(0796)3918 OR 3806

4
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ON'T MAKE AN
EXPENSIVE
MISTAKE |

FOR THE BEST DEALS
PHONE US NOW!!!

I EXCLUSIVE DEALS |

SEIKO MR1000 MIDI Digital Sequencer
5000 note capacity, tape dump facility £29

CASIO VZ 1 Synthesiser £379
CASIO MG 510 Midi Guitar £279
CASIO PG 380 Midi Guitar Synthesiser ~ £699
CASIO VZ 8M Expander £189
CASIO DH 800 Midi Wind Controller £69
| KAWAI K1 MK II Synthesiser T £449
KAWALI K4 Synthesiser £639
KAWAI K1 R Expander £249
"~ YAMAHA QX5 FD S;zquencer + D Drive £§79
YAMAHA TG 55 Expander £489
YAMAHA MSS1 Synchronizer £149
1 “ROLAND U220 Expander . £499

ROLAND E20 Keyboard Synthesiser £599
ROLAND PRO E Keyboard Synthesiser ~ £349

SANSUI MR6 Six Track Recorder £429
" BARGAIN BASEMENT

(All units are either USED or EX-DEMO )

KORG M1 Workstation £999 ; ROLAND W30 Workstation
£1149 : ROLAND D50 £699 ; ROLAND D10 Synthesiser
£549 : KAWAI Q80 Sequencer £439 ; TASCAM 644 £699
SANSU| WSX1 Workstation £949 ; YAMAHA SY22
Synthesiser £599 ; RHODES 660 RSPCM Keyboard £669
ALES!IS QUADRAVERB £325!

NEW PRODUCTS R

YAMAHA SY77 ; ROLAND D70 ; YAMAHA PSS 790
Evolution Synthesis EVS 1 ; Digidesign Sound Tools
Korg Wave Station ; ROLAND MC 50

YAMAHA TG 77

= |
~ (0202) 395135 EXT. 125
EDDIE MOORS MUSIC LTD. |

THE SOUND INVESTMENT

679 Christchurch Road, Bournemouth BH7 6AE
THE LARGEST MUSIC SHOP ON THE SOUTH COAST
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WE THINK YOU'LL agree that our regular MT competitions
have always brought you the chance to win a selection of the
best and most desirable kit around. From up-market synth
modules, through the latest signal processors and essential
studio tools such as mixing desks, down to the kind of
equipment that's plain useful. You know, the kind of
equipment which strikes aimost everyone in the same way.
“Now | could really use one of those. . ..

So how does this strike you; it's compact enough to fit in
the smallest of studios, is packed with 16-bit high-quality
sounds and has a sophistication which belies its size. To
clue you in a little more, it's 12-voice polyphonic and
offers sampled sounds taken from Roland's R5, R8 and R8M
drum machines. Still not there? It's the latest in the long-
standing Boss Dr Rhythm drum machine series (bringing MIDI
to the old doctor), the DR550, and it's up for grabs in MT's

exclusive competition. For a full review, see the May 1990 |
issue of MT.

Alongside Boss' newest baby, A&M Records have offered
five copies of their Slammin’ compilation CD, featuring the
DNA remix of Suzanne Vega's 'Tom's Diner' and Ben
Liebrand's remix of Sting's ‘Englishman In New York’, as well
as original tracks from Dream Warriors and Blue Pearl.

To join the elite of Roland drum machine users (or fill that
hole in your record coliection), you're going to have to do
something for us - we hope you won't find the following
questions too mind-bending, but in case you do, remember a
bout of drunkenness costs you around 10,000 dead brain
cells. . .

1. Which two Roland drum machines have found fame as
the quintessential dance beatboxes?

a. TR707 and TR727
b. TR808 and TR909
C. TR606 and TR626

2, How many onboard sounds does the DR550 offer?

3. What was the name of the original Boss Dr Rhythm drum
machine?

a. DR33
b. DR55
C. DR77
d. DR505

4 Propaganda, Tangerine Dream and Bronski Beat have all
recorded tracks whose titles share one of the following
words. Which word is it?

a. Dr

b. Beat
C. Rhythm
d. Boss

YOUR ANSWERS SHOULD be called in to MT's special phone
line on (0898) 100768, no later than Thursday 8th
November. Please remember to give your name and address
with your entry. As we're growing very tired of insisting,
anyone submitting more than the permitted single entry will
forfeit their chance of winning the small, but perfectly formed
DR550. Furthermore, we will continue our controversial policy
of naming names. Yes, Mr L Hall, alias Gaffny, alias
Wilkinson, our eye is upon you. . .

MUSIC TECHNOLOGY NOVEMBER 1990
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SOUND DESIGN & MIDI SOFTWARE LTD
66 BEAULIEU AVENUE
LONDON SE26 6PW | ‘ v I
Ring 081 659 0744 - L I' . g U
-—-------—-—-------------------1
M e - o QUICKMAIL(_)R—DE_R_SERVICE'_ : SUBSC RIPTI ON FO R M :
MIDIMUSIC MIX| | NEW ! D70 LIBRARIAN | i . o0
NOW OVER 500 TTLes | | INEW ! Y22 Librarian & Multi Editor I Please send me the next 12 issues of Music Technology commencing !
! IN TOP QUALITY! | D50 Librarian + 2600 sounds. .......... 1 !
|
INCLUDING THE LATEST| M1 Supermanager + 1400 sounds ......... ] 1
| | Prophet VS Librarian + Wavetable Editor + 1000 top t WIth the .oeei e 1ssuc (]
CHART HITS! o - %9.00 | H 1
| Savecostlytimeand get | | Microwave Librarian + Wavetable Editor enable to |
| these superb, ready to play| | load / work on samples 1111111 (Editor Up - datessézl:, )0 : I enclose Cheque/Banker’s Draft to the value of £, :
arrangements 69.00 | i 1
Technotronic / Madonna MKS 100/ $10/ 220 Sampleloader Store your samples on | i N AINIC . oot s eeveinncureeenennteninerorasserrsasstuibrsaassaustassqossnunersssasnssensnasiorintsoes B
Kylie Minogue / Roxette | 3.5 tjisk ................................................... ..49.00 | I ]
| Milli Vanilli / Stones / U2 Comlng Soon ! M56 Librarian + 96 sounds | 0 AGAIESS ..oeevivee et e s e ]
Prince / Phil Colfins / i [
] . )
Allanah Myles / Whitney Best U20/220 support: J | e e ]
H. and many others. | NEW! Librarian + 2 Timbres & Patch Banks .......... 5900 (| 0 ]
l Available in many formats | | GEERDES U20/ 220 Softworkstation Editor / Librarian + L P A 1
MID /SON /SNG + free 1st Track .129.00 1 (]
| MC300/500/ MKIIW30) | | NEWTRONIC L20/220 Sound Set Vol. 1 ...29.00 each ‘ < S e I i
‘ gl e et = B '
I.t list 1 { Satellite / Notator / Geerdes SWS formats ) [
| complete lis | U20 RAM card + NEWTRONIC Sound SOt i 79.00 : POStCOde ....................................................................................... :
[ = = ] ] [ |
| $Y77 SOFTWORKSTATION l | Last Monit's Hit ¢ UK&Eire )
The ultimate in MIDI software! Editor, | 33;(7); gg’g?gga%{%%m { Europe and OVEISEas .........ccouvemsurmmisssispensssosssssnsssiness £21 :
B . . . ’
%'&E”an + 'nt?grated 24 ltraCk Sequencer : ‘l 3) SOUNDMASTER M3r + 700 1 Europc (alrmall) .................................................................... £30
. yte St + Hi - res monitor. Get the best Sounds & M1 to M3r convertor ! Qutside Europe (airmail) 40 !
for the YAMAHA Mega synth !11 | | 9 W30 Sample Collecton Vol. 1| | T e i
| Available now! Ring / write for details! | 5)SgUNDMASTER U110 Editor I Overseas payments (including Eire) must be covered by a Banker’s :‘l
' Also available: 6)SOUNDMASTER K4 Editor ]
Lo ‘635';’]5/ PP ——— | | 7) SOUNDMASTER MICROWAVE g Draft in pounds sterling. ]
| | 8 M1 Librarian + 1400 sounds 1 I
Prophet VS VZ / HS etc.Get the | 91N/ SOFTWORKSTATION : Send to: Mail Order Dept, Music Technology (UK), Alexander i
SOFTWORKSTATION catalogue !!! B | 10 VZ/ HZ SOFTWORKSTATION 1 House, Forehill, Ely, Cambs CB7 4AF. i
= — e —" L . - L--—-——--——-—---—--_—--—-—-------J

GEQFF WHITEHORN - GEOFF WHO'

In these days of all too often mindless fretboard frenzy,  pop and you'll be surprised that they’re asking “Geoff

Geoff Whitehorn is a rare commodity - a player of Who?’

supreme touch and taste. Although no slowcoach when Available exclusively through Music Maker Records on

it comes to technique, Whitehorn is revered by his peers both LP and Compact Disc.
for an ability to milk absolute feel from every note. Listen to tracks from the album and order it on

Combine this with perfect tone and a sense of harmony Access/Visa by dialling

which draws from blues, rock and the best of British O S8 9 S8 6 6 6 1 prd 5

To order complete and return this form to the address shown; or to order

wsing your credit card telephone 0353 665577 during office hours, o NI oo ovoesessseseesesesessesssssasse e s ssa s e s saPaEs 0PRSS0 SRS s
call the Music Maker Hotline 0898 666199(24 hours)
J copy(ies) of Geoff Who? LP at £6.99 each AGALESS oo vvereserseeesssssasssessessesessssssasasasss e esmassb s ar s e e e

[l copy(ies) of Geof WhoP CD at 1199 each o

I enclose a cheque/postal order for £........coocooeccecenne made payable to
Piease include your full pastcode and allow 28 days for delivery

Music Maker Records or please debit my Access/Visa account number: Also available in all good music shops. Distributed to the music retail trade by IMP.
Send To: Music Maker Records, Mail Order Dept., Alexander House,

e expiry date.......coocvvvums Forehill, Ely, Cambs CB7 4AF



RUNNING STATUS IS ONE OF THOSE GREY AREAS OF MIDI THAT IS ONLY EVER

DISCUSSED WHEN IT BRINGS PROBLEMS. BUT IT'S ACTUALLY A USEFUL METHOD OF
OPTIMISING MIDI'S TIMING ACCURACY, TEXT BY
VIC LENNARD.
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THE SPEED OF MIDI, as the TV
adverts might say, is fast - but not
that fast. The fact that MIDI data
travels at a speed of 31.25Kbits per
second isn't really very interesting to
most musicians whose main interests
lie in music. The important fact is that
it takes just under one millisecond for
a key press on a keyboard to be
transmitted along a MIDI cable - and in
most situations, this is a musically
insignificant period of time.

But let's take a closer look at
what's actually going on. Each time
that you play a note, a MIDI message
for a note on event is
transmitted from the MIDI Out
port of the originating
instrument. This message
consists of three bytes; the first
is a Status byte and identifies
the message as being a MIDI
note on a specific MIDI channel,
the second and third are Data
bytes and give the note value
(pitch) and velocity respectively.
Each byte takes 0.32ms to
transmit so the entire message
takes 0.96ms - a little less than
ims.

MID! is a serial protocol. This
means that only one byte is
transmitted at a time (a parallel
protocol permits the
simultaneous transmission of
several bytes). When a chord is
played, therefore, what you
actually hear is a fast arpeggio
of the notes in the chord. If you want
to check this, try the following
experiment: Set up a drum machine or
sampler in Omni On mode and check
the MIDI note value of a short
percussive sound like a closed hi-hat -
say, C3. Record a C3 on the first beat
of the first bar on track one of your
sequencer and assign it to MIDI
channel one. Now copy this to the
same position of tracks 2 to 15,
adding one to the MIDI channel each
time (if your sequencer has less than
16 tracks, you can use copy and then
merge to achieve the same result).
You should end up with 16 notes, each
at the start of the bar, and each on a
different MIDI channel. When you run
the sequencer, you will hear a
flammed hi-hat. Now set the drum
machine to Omni Off and assign the hi-
hat sound to two different pads, one
receiving on MIDI channel 1 and the
other on MIDI channel 16. Play back
the sequencer again. This time you

should hear two distinct notes rather
than a flam. All 16 notes are playing,
but you're only hearing the first and
last, with a 13.44ms gap in between.
The reason you've probably never
noticed this before is that the gaps
are usually covered by the dynamic of
the sound.

So how much of an effect does all
this have on your music? The answer
depends upon how much you rely on
quantisation; it isn't inconceivable that
you'd want a bass drum, closed hi-hat,
crash, bass synth, eight-note piano
chord and eight-note pad chord to

“THE RESULT OF LOST
MIDI BYTES CAN BE

DECIDEDLY GHOSTLY - THE

STAFF OF ONE STUDIO
SMITTEN BY THIS

PROBLEM BELIEVED THE
PLACE WAS HAUNTED!"

occur at the same point in a song. If
you only quantise the drums and bass,
the piano and pad chords will be
spread over a short period of time
lessening the problem. If you quantise
everything, however, then you get 20
notes supposedly occurring at the
same time - but actually spread over
19.2ms. Whether you hear this will
depend on how your sequencer
handles its data. It may give priority to
data on the lower numbered tracks or
MIDI channels, in which case this is
where the bass, drums and any other
percussive instruments should be
recorded. However, life can get
difficult if you have to think about your
music in these terms.

But note information is not the worst
offender when it comes to causing
delays. Any continuous MID! controller
- like volume or mod wheel - transmits
128 sets of three bytes each time you
move from one extreme to the other.
Channel pressure (aftertouch) is
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equally guilty and as for pitchbend
wheel, the number of sets of three
bytes transmitted will depend on the
pitch wheel sensitivity of the keyboard
- 128, 256 or 512 are typical values.

RUNNING STATUS

THERE IS, WITHIN the MIDI
specification, a process defined which
will reduce the amount of MIDI data
required to handle all these tasks.
This is called Running Status and
works like this: imagine you have a
train pulling two carriages and you
wish to increase the load. You could
use another train with two more
carriages but that would be wasteful.
Why not just hook the extra carriages
onto the first two to give one train
pulling four carriages. The train in our
case is a status byte and the carriages
are the data bytes. If the status byte
doesn't change from one MIDI event to
the next, it can be left off. This will
just leave the data bytes.
Let's look at an example:

913C75 914077 914372
913C00 914000 914300

This represents: MIDI channel 2,
note on C3, velocity 117; MIDI channel
2, note on E3, velocity 119, MIDI
channel 2, note on G3, velocity 114,
MIDI channel 2, note on C3, velocity O,
MIDI channel 2, note on E3, velocity O,
MIDI channel 2, note on G3, velocity 0.

More understandably this
represents a C major chord being
played on MIDI channel two and
followed by the same notes being
released. The release is indicated by a
velocity of zero. The whole string takes
17.28ms to transmit.

Now look at the same string under
running status:

91 3C 7540 77 43
72 3C 00 40 00 43 00

This represents: MIDI channel 2,
note on C3, velocity 117; note on E3,
velocity 119; note on G3, velocity 114;
note on C3, velocity O; note on E3,
velocity 0; note on G3, velocity 0.

The time taken for transmission
here is 12.48ms, a saving of nearly
5ms.

Any voice or mode message - one
with a MIDI channel included. So
taking the previous example of a

pitchbend wheel sending 256 sets of »
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» three bytes for a full movement, we get
the following:

Without running status:
256 x 3 x 0.96 = 737.28ms
With running status:
(1 + 256 x 2) x 0.96 = 492.48ms.

We've achieved a saving of nearly a
quarter of a second. And a quarter of a
second is enough to cause an audible
timing glitch if no data thinning or
shuffling is carried out by the
sequencer. The only care that needs to
be taken with this system concerns
notes off. Using a note on with a
velocity of zero is one way of handling
notes off, the other is to use a status
byte of 81 (hex), but in this case
running status can't be used. This is
used by keyboards which can generate
a release velocity dependent on how
fast you release the key.

GET TECH

ALL MIDI DEVICES capable of receiving
MIDI data have to be capable of
recognising and handling running
status. However, not all transmitting
devices have to be able to send data
under it.

A receiving device will probably have
a one-byte buffer specifically for the
current status byte. This buffer should
be cleared at power up and when any
MIDI system exclusive or common data
is received. This buffer would be used
for MIDI data dumping or sample
transfers, MIDI real-time messages
{such as MIDI clock and start, stop and
continue commands) have no effect on
the contents of the buffer.

Another technical consideration is
that if the running status buffer is
empty, any data bytes will be ignored.
This could occur if you turn on a
keyboard first, which is sending MIDI
data under running status, send a note
on and then turn on a connected synth.
The running status buffer will be empty
and any ensuing notes on sent from
the keyboard will be in the form of two
data bytes only. In other words, you
won't hear anything. If this happens,
the easiest way to rectify the situation
is to send a different MIDI event by
moving the pitchbend or mod wheels -
this changes the buffer. A note on will
then change the buffer again and
restore the functioning of the system.
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The way to avoid this situation is to
always turn on the master last.

The danger of abbreviating MIDI
messages in this way is that strange
things can happen if you lose a data
byte? In theory this should never
happen, but let's consider for a
moment what the audible result of a
lost byte on our previous example
would be:

91 3C 7540 77 43
72 3C 00 40 00 43 00

Again this represents: note on C3,
velocity 117; note on E3, velocity 119;
note on G3, velocity 114, note on C3,
velocity 0; note on E3, velocity O; note
on G3, velocity O.

Now let's “lose” the data byte for the
C3 note on (3C). We end up with this:

91 754077 4372
3C 00 40 00 43 00

Which translates to: note on A7,
velocity 64; note on B7, velocity 67;
note on F#7, velocity 60; followed by
two more notes which are too low to
be heard.

The result is decidedly ghostly -
instead of mid-keyboard notes with
high velocity, you get high notes with
mid velocity. The staff of one studio
smitten by this problem believed the
place was haunted! To avoid such
problems it's a good idea for most
MID! devices transmitting under
running status to send a status byte
after every ten or so MIDI messages.
Some do, some don't.

Another problem you may meet is
the non-implementation of running
status in certain MIDI devices. This
includes the early Yamaha DX7,
Ensoniq Mirage and Sequential Circuits
Prophet t8. This is because running
status was not initially included in the
MIDI spec.

The advantage of working with
running status is that the system
displays better timing characteristics
than are otherwise possible. Some
sequencers are now offering you the
option of transmitting under running
status. And unless one of your MIDI
devices doesn't support the protocol,
you would be well advised to take
advantage of it. Just a final word of
warning: be aware that no sound when
hitting your keyboard or the expected
presence of gremlins inside your
computer will probably be down to your
status doing a runner. ]
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GAS 30MB ....c.ceeennne. £399
GAS 40MB ........ccoenee. £449
GAS 50MB ......c.coeennee £459
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GAS MEGA SYQUEST.£799
 SOFTWARE

C-LAB . ..
CREATOR .......(UK BEST)

NOTATOR ....... (UK BEST)
UNITOR............. (UK BEST)
HUMAN TOUCH (UK BEST)

EXPORT........... (UK BEST)
COMBINER.......(UK BEST)
EXPLORER......(UK BEST)
STEINBERG . . .

PRB 12 (UK BEST)
PRO 24............. (UK BEST)
CUBASE........... (UK BEST)

GASTEINER
TECHNOLOGYS
UNIT 12A
MILLMEAD BUSINESS
CENTRE
MILLMEAD ROAD
LONDON N17 9QU

TEL: 081 365 1151
FAX: 081 885 1953
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Atari ST Software

TIGER CUB
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Son of Dr T's
Tiger sequencer
program, Tiger

Cub brings cost-
effective
sequencing and
scorewriting to the
Atari, and GEM
friendliness to

Dr T's. Review by
Ian Waugh.
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F YOU FOLLOW developments in the software
sequencer market, you'll probably be rather
blasé about another ST sequencer (software
writers must be an optimistic lot, don't you
think?). Well, Tiger Cub is worth sitting up for
and taking notice of. Not only is it one of Dr T's new
generation of programs - which use GEM instead of
unfriendly numeric displays - but it's also the cheapest
ST sequencer with notation facilities currently available.
That's got your ears standing to attention, hasn't it?

SON OF A TIGER

BUT LET'S BEGIN at the beginning. Cub (review v1.0)
is based on Dr T's Tiger, has 12 tracks, and its
operation centres around tape recorder-style controls.
And you shouldn't be too surprised to discover that
certain aspects of the program have their roots in
other Dr T's programs such as KCS (Keyboard
Controlled Sequencer) and MRS (MIDI Recording
Studio).

Cub will run in mono or colour (the colour display
shows fewer octaves on the Edit screen) but you
need 1Meg of RAM. It has a maximum resolution of
384ppan (pulses per quarter note) which is very high
for a budget program. What's even more intriguing is
the fact that you can alter this - should you want to
down to as low as 24. It defaults to 240 which
seems pretty sensible.

There are two main screens - the Tape Recorder

screen and the Graphic Editing screen. The
Recorder screen has familiar tape transport
controls plus a variety of other icons whose
purpose will be revealed presently.

MAKING TRACKS

BEFORE RECORDING, YOU must set the length of
the song in bars (although this can be altered
later). Like most Dr T's sequencers, after
recording a Track the program moves on
automatically to the next Track so you can plough
through a recording with the minimum of clicking.
If you make a mistake, the X-Rec button stops
recording, resets the sequencer and lets you
have another hack at the Track in question.

You can loop on playback. A clock shows the
time elapsed but, oddly, this is reset each time
around the loop. You can define a section of
music with two loop points and play it by clicking
on the Cue button.

Each Track can be given a ten-character
instrument name, an eight-character Track name and
there's room for a further 28 characters in the
comments line. Use them.

A slider is used to set the tempo, and the
maximum and minimum values can be fixed from the
Environments window. The range is from 20bpm to an
amazing 600bpm - just the thing for the Minute Waltz
- but don’t expect all your gear to take too kindly to
playing at top speed.

A large Edit icon offers quick entry to the Edit
screen, a MIDI Merge button allows you to play
through Cub to an expander, and a Rechannel control
lets you transmit the data on any channel.

There's a button to enable and disable the
recording of continuous controllers, pitchbend and
program changes (although perhaps a separate filter
window would be more flexible), and another button
toggles aftertouch recording in the same way.
There's also a real-time Quantise button which
affects both notes and controller data during
recording.

Solo and Mute controls are present for each Track,
and a Group function lets you listen to a preselected
group of Tracks at the press of a button. Useful for
listening to all the tracks containing drums, for
example.

Cub always records on the lowest empty Track.
Now, I must confess | would prefer the flexibility to be
allowed to record on a track of my own choice. |
found it rather frustrating, too, not being allowed to
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highlight a track for editing purposes, but this is done
from the Graphic Editing Screen (just shows how
used you get to certain methods of operating).

GRAPHIC EDITING

ON THE GRAPHIC Editing screen notes are
represented by bars. The higher up the screen the bar
the higher the note and the longer the bar the longer
the note. The start of the notes also have a vertical
bar attached to them which represents velocity.

As you move the mouse around the display, an
indicator shows the note it is on and its position in
time in bars, beats and steps.

A range of edit functions are available from icons at
the bottom of the screen. The Note icon, for example,
lets you edit pitch. When you click on a note it
becomes a dashed bar (as opposed to a doggone,
darn blasted bar) and you use the mouse to change
its pitch. You hear the note, but only when you stop
moving the mouse, so you don't get a screech of
scales (a new collective noun?). There are
corresponding Length and Velocity icons which work in
a similar way, and there’s a Move icon which lets you
adjust a note's position in time.

You can select several notes for editing at the same
time, individually, or consecutively, by “rubber
banding” a box around them. The mouse can then be
used to alter their pitch and position in time. After an
alteration, the whole string of notes will play. Their
pitch, position in time, duration and velocity can also
be altered from the ST's keyboard.

A Pencil icon lets you draw notes (including their
velocities) onto the screen and - yes, you've guessed -
an eraser (can't call them rubbers) rubs ‘em out.
There's also a Paste icon, although you Cut from the
Edit menu. A Horizontal Range icon is used to
highlight a section of track for editing.

The screen shows one Track at a time, and along
the top of the display is the Track Information Line.
This includes duplicates of the Mute and Group
buttons on the Recorder screen along with the Track's
MIDI channel number (this can't be altered from the
Recorder screen). An initial program change number
and volume level can be set here, too (watch out for
volume level - you may set your instruments to zero
volume and, if not corrected, they may have to be
reset). You can also offset the Track in time.

Clicking on a controller button - Program Change,
Velocity, Pitchbend, Aftertouch, Mod Wheel, Breathe
Controller, Foot Pedal or Volume - raises the Note
Display window and puts a Controller window beneath
it. Yes, a graphic display of controller data. You can
bring other controllers to the display if you wish.

You can transmit and record controller messages
with the mouse, and you can edit the data graphically.
This is beautiful. And fun. You can draw in controller
data even if you don't have the relevant controller.
With a little practice you can become quite adept at
adding a touch of pitchbend or mod wheel here and
there.

There is actually a 13th Track, visible only from the
Edit Screen, which is used as a Conductor Track, one
of Dr T's favourite ideas. In it you can insert time
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signatures and tempo changes (watch the tempo
slider move by itself) and these can be programmed,
too, graphically with the mouse.

Another neat thing about the Edit screen is that you
can play the piece and edit it at the same time. A
marker along the bottom of the window tracks the
music as it plays. You can zoom in and out of the
music for precision editing.

What's rather odd - and annoying - is the fact that
the sequencer slows down and hiccups when you
access the menus.

ENTRIES IN TIME

STEP-TIME ENTRY is selected from the Play menu. You
can enter notes’with the mouse, in which case they
take their timing from the current Repeat Time set
from the Repeats menu. If you enter notes from a
MID! keyboard, the values and velocities are taken
from the Draw Attributes window. The function keys
can double and halve the repeat time, insert a rest,
delete the last step and set staccato and legato
articulation. These functions can be duplicated by
MIDI program change messages SO you can work
completely from a MIDI keyboard.

Personally, | don't think this is particularly friendly.
Why not have a list of note durations which you can
click on prior to entering a note? | can't think of
anything simpler.

EDIT MENU

THE EDIT MENU offers Transpose, Velocity (both fixed
and scaled alterations), Quantise and Time Reverse
options.

Time Reverse is a favourite Dr T's function and |
wonder why it hasn’t cropped up on many other
programs. It can reverse the Pitch, Velocity and
Duration data (think about this). It's great fun,
especially with Bach.

Quantise includes straight, dotted and triplet notes,
a variable amount of swing plus a user-definable
guantise value. If you botch the job, press Undo and
try again. Bach, again, is a quantise fetishist's
delight. Instant Jacques Loussier. Well, aimost.

Other facilities include Move (forward or backward
by a number of steps) and insert Space which inserts,
er, space. There are Copy and Delete options which
operate on a section of the song on a single track or
across all the tracks. You can also Split Off or Copy a
section of a Track to another Track.

The Repeats menu is used to Draw, Copy or Select
notes that are separated by a certain amount of time,
known as the repeat time. This takes values from
1/16th note to eight bars. Copy Left, Copy Right and
Fill options copy and fill selected notes into the track
separated by the repeat time (got that?).

It can also be used in editing to select notes
separated from each other by the repeat time and to
insert notes automatically at the interval set by the
repeat time.

Editing is comprehensive, but many operations
require the use of the keyboard as well as the mouse.

Although familiarity fosters understanding (as well as »

“We're getting ever-
nearer to the time
when we will be
able to call up
sounds by name
instead of by MIDI
channel and

program number.
Full marks Dr T's.”
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» breeding children) you'll have to try the operations

“Tiger Cub
contains a
considerable
number of novel
and unique features
- and these are all
the more surprising
considering this is a

budget program.”
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several times to get the hang of them all - and to
remember them.

KITS & INSTRUMENTS

THERE ARE TWO especially interesting options in the
Utilities menu - Drumkit and Instruments. Drumkit lets
you list the note assignments for each drum. The
notes cover five octaves, initially from CO-C5 but you
can alter this. If you want to print drum scores you
may have to change the assignments to match those
of the notation part of the program (coming up).

Instruments is even better - it allows you to create a
list of the sounds contained in up to six MIDI
instruments. You can specify the channels the
instrument can receive on and if anything is recorded
on that channel, the instrument's name pops up in the
Instrument column of the track list (it works on a
lowest channel priority). You can also choose the
sound to be used by that instrument on a particular
Track and that, too, will pop onto the Recorder Screen
in the Name box. The program then automatically
selects that program number on playback.

This is a brilliant idea, but why can't the program
read the data from the instruments directly? It's a tall
order, but a program module is already under
development which will be able to do just that. We're
getting evernearer to the time when we will be able to
call up sounds by name instead of by MIDI channel
and program number. Full marks Dr T's,

Other utilities include a single track Backup - useful
if you're about to perform a potentially destructive
Operation. Track Copy, Delete, Merge (although there's
no unmerge and a merge cannot be undone), Swap
Tracks, New Track and Change Track Length are found
here, 100, and there's a useful Text area for making
notes.

The Environment window holds all sorts of goodies.
For example, you can set your own size of Paste and
Select buffer if memory is tight. A MIDI Slow switch
offers a fix for some early Yamaha instruments and
adds a delay after each MIDI message. The MIDI Clock
switch will send MIDI clock messages but there's no
option to sync Cub to an external drum machine or
sequencer (which probably won't be a major
consideration for anyone contemplating this purchase).

You can even use the ST's internal sounds and
several presets are included on disk to load into the
program.

QUICKSCORE

SCORE EDITING IS handled by a program module
called Quickscore which loads into Cub's MPE (Multi
Program Environment). The MPE is Dr T's custom
memory-sharing application which allows up to eight
other programs to share each other's music data.

As Quickscore is a MPE module you might expect it
to work with other Dr T's programs. However the
manual says that the version supplied with Cub cannot
be executed from any other program. There's probably
a very good reason for this (if | suggest it's pecuniary,
please forgive my cyniclsm) but if Dr T's intend to

produce different versions of MPE modules it sort of
defeats the (excellent) object of the exercise.

Tunesmith, however, loaded happily into Cub
(although there wasn't enough room in a 1040 for
both Tunesmith and Quickscore). One of the files read
by the program on booting reserves memory for MPE
modules and you can edit this with a word processor.
One day (probably next month) even 4Meg of memory
won't be enough.

Quickscore is actually a cut-down version of Dr T's
Copyist, and there are similarities between its Display
menu and Copyist's Transcription Options window and
drum note assignments, for example.

But Quickscore doesn't, alas, permit editing of the
notes which appear on screen - you have to get these
right in the Graphic Editing Screen - it simply displays
the music in notation form. You can't add music
symbols or text or even a header. But that's the nature
of the beast.

The Display window, however, has a number of
options to help you get the display right. For example,
you can select joined stems and ascending or
descending stems or both. You can also determine
how syncopated notes (notes off the main beat) are
displayed (as a long single note or as two shorter tied
notes). Another option extends notes which fall just a
little short of full value in order to remove messy,
short rests, while yet another button removes double
notes which may occur in legato passages.

Quantise sets the minimum note value which will be
displayed and Transpose is used to make adjustments
for transposing instruments. The Track can be split
and displayed on the grand staff, but the split point is
at middle C and can't be altered,

You can set initial key and time signatures but the
display doesn't reflect changes in either of these,
Finally, you can select the clef - treble, bass, alto or
drum. The drum clef uses a special set of drum
notation symbols which correspond to the note/drum
assignments on Roland's MT32 (these assignments
are also used by Dr T's Copyist).

You can view a single Track or all the Tracks - the
full score. The only way to view selected tracks Is to
delete unwanted tracks from the sequencer.

With a little judicious editing and quantisation,
Quickscore can produce very impressive results. The
convenience of having a notation program resident
with the sequencer rather than having to load the file
into a separate scorewriter (such as Copyist) is
enormous.

Quickscore supports 9-pin Epsons, 9-pin HP Inkjet,
HP Deskjet/Laserjet, Atari Laser and 24-pin NEC
printers. The printout, even on a 9-pin, is excellent.

FILE HANDLING

MOST DR T'S PROGRAMS handle six or more file
types. Cub adds another to that llst. It can handle
standard KCS ALL files plus files with a CuB
extension which are similar but additionally contain
the repeat time setting and various menu options.
When it saves a CUB file it strips out redundant
controller information (it does this when you enter the
Environment menu, t00) to minimise the file size.
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You can save startup options, there's a useful
Append command and it handles MIDI files, too
{formats O and 1).

MANUAL

THE MANUAL WAS written by Jim Johnson who
appears to be Dr T's resident manual writer. He's
come a long way from the self-indulgent twaddle of
Fingers, and this manual includes tutorial sections on
sequencers and MIDI for the beginner. There are
illustrations where required - and an index. But to be
told that “the menu bar. . . contains menus that do
all sorts of things” may be chatty but it's not terribly
informative.

One of the problems with writing a manual is that
in order to explain how to use certain functions you
often have to refer to features not yet covered. Jim
cops out of these situations by doing just that -
referring the reader to later pages. A more detailed
tutorial wouldn't have gone amiss but considering the
program’s complexity, the manual is one of the
software sequencer world's better efforts.

VERDICT

EVEN THOUGH CUB has an awful lot going for it, it's
fighting against approximately a dozen other
sequencers under £130 (which, for some reason,
seems to be the budget-price fall off point). Twelve
tracks are a limitation (the Recorder screen could

easily have been compressed to accommodate

another 12) but will be adequate for many users.

The program locked up several times (sometimes
when | accessed some menus “too quickly”) although
control did return on a couple of occasions - perhaps
it was doing its housework. it bombed out a couple of
times, too - once while playing the demo tune with the
internal sounds while accessing Quickscore - and the
file selector was reluctant to let me change drives
(using a hard disk), usually after loading Quickscore.
These bugs need fixing - and probably will be soon.

Some menu options are only available in the Edit
screen, possibly for reasons of association but |
don't see why | shouldn't be allowed to change a
Track's MIDI channel or name or perform track copy

operations and so on from the Recorder Screen.

But Cub contains a considerable number of novel
and unique features, all the more surprising in a
budget program. It's a curious mixture of excellent
ideas and strange limitations although none severe
enough to cause much grief (except, perhaps, my

personal dislike of the step-time entry system).

The publicity blurb bills Tiger Cub as “The music
program for the rest of us”. | wonder what the other
‘alf use. But for all its pros and cons, Tiger Cub is no
pussy cat - certainly a worthy candidate for your

money.

Price £99 including VAT,

More from MCMXCIX, 9 Hatton Street, London NW8

9PR. Tel: 071-258 3454.

MIDI CONVERTERS

M2cv
Midi to CV converter for 1V/oct Monosynths. Assignable receive
channel & trigger type. Unit receives Pitchbend, velocity and
aftertouch each In varying amounts. Add to this basic single CV
converter the following options to suit your needs and you will
have the ultimate in control in one self powered box.

OPTIONS ......£110.00
2nd CV A totally independent CV/gate output on another MIDI
channel £25.00
SYNC 24 Sync 24 clock output for TR808, TB303 etc...
ARP Arpeggiator trigger from MIDI clock
WASP Control and EDP WASP on a third MIDI channel .....£20.00
BBRAM Ratention of all programmable parameters ............£20.00
Other anatogue MODS

TB303 Bassline CV/GATE inputs
SH101 Filter INPUTS
LINEAR CONVERTERS for Hz/Volt monos.................
SMYNC24 Standalone clock converter 24 & 48 ppan..

M4cv

4 channel 1U rackmount MIDI to CV converter, 4CV Gate and
Filter outputs on independent and assignable MIDI channels. Each
receiving pitch bend, velocity, aftertouch and Med whee!
information. Each channel can respond to any or all in varying
amounts. Options available as M2CV but fitted with DINSYNC and
12 trigger outputs as standard £275.00

SPEECH

Bv-12 VOCODER

A general vocoder with source and control inputs and 12 taps for
Filter level control. 1U 19° Rackmount format, at a price you can
afford £799.00
ORATRON

ORATRON is a speech synthesis system aimed specifically at the
music market. The unitis under MID! control permitting sentences
to be constructed within the machine and then triggered or synced
1o a specific MIDI data. Pitch of the voice can be changed using
the Pltchbend wheel and volume is under velocity control. Add to
this metering {rhythm) control and you can create realistic speech
without utiering a word, and all storable in your sequencer£199.00

MIDI RETROFITS

JUNO 6/60 MIDI IN, THRU, OUT. Assignable MIDI channels,
transmit split point, patch changes etc....... ....£95.00
JUPITER 8 MIDI IN, THRU, OUT. Note information, velocity,
controller and aftertouch. System dumps, patch changes, splits
NG MOFE......ocvusieuenssmessrasaresees ..£115.00
TR808 MIDI IN, THRU. Receives note data with velocity on
assignable MID! channel and/or MIDI clock (Start, stop

and clock) ......£95.00
DRUMULATORS MIDI IN & THRU. As per TR80B...............£95.00
PF10 & 15 Turn your PF into a useful Mother Keyboard. with solit.

channel. An internal light sequencer is also available for syncing to
the MIDI clock. Add to thls a further 8 channels of power on
another MID channel and sfave the POWER PACKS together and
you are left with a complete lighting system in perfect time.

MIDI GATE

This controller Is aimed at acts that already have a lighting desk.
The control has 6 output triggers with 0-10 Volt outputs. Thls
permits the brightness of lamps to be controlled from velocity and
allows gate on time to ifluminate the lamp for a time representative
of note on/off data. The unit is 1U rackmounting and can be set to
receive on any MIDI channel and be set to receive any MIDI notes.
Ultimate control over MIDI for existing light desks.

MIDI LIGHT CONTROLLER ......cccc.....
POWER PACK.....
MIDI GATE ...

SOUND MODULES

COMING SOON

MC BEATZ 2U rackmount module featuring some familiar
analogue dan voices under M1107 control. Watch this space.
MC202 Rackmaunt. 2U unit, with full MIDI control and all features
of MC202

M303+

A 1U 19" rackmount module featuring a dual channel MIDI to CV
converter built in, and a voice module based on the TB303




THE ULTIMATE STUDIO ACCESSORY?

VOLUME 2

ESPITE THE RAPIDLY falling cost of high quality
Dequlpment, the pressure on both professionals and
enthusiasts to keep up with the very latest in technology
can still mean that budgets get stretched to the limit.

And when each new acquisition seems to expose as many
problems in your recording system as it solves, it becomes
increasingly necessary to choose equipment which is
precisely suited to your needs and to get the very best out
of it on a day to day basis.

Of course, the instruction manual is always there to show
you exactly how a piece of equipment works. What it
seldom does is explain when it is needed, why it is
necessary and where it should be used...

Building to a complete series, CREATIVE RECORDING is
being written to provide all those with an active
involvement in sound recording with a comprehensive
overview of modern recording practice. Whether you're an
absolute beginner, a serious amateur or a professional
studio owner, you'll find CREATIVE RECORDING a mine
of invaluable information.

Written by Paul White of Home and Studio Recording, the
CREATIVE RECORDING series is rapidly being accepted
as the standard work for home recordists and studio
technicians alike. Further additions to the series are
planned and will be announced as soon as they become
available.

CREATIVE RECORDING: VOLUME 1
EFFECTS AND PROCESSORS

Volume 1 is a modern sourcebook of information on all the
different types of effects and processors currently found in
the studio.

With chapters covering Compressors and Limiters,
Reverberation, Gates and Expanders, Delay, Pitch
Shifters, Patch Bays, Enhancers, Equalisers and Panners
as well as related areas such as Mixing, Production and
MIDI techniques, Effects and Processors provides the most
comprehensive coverage of this aspect of recording
process to date

CREATIVE

RECORDING : EATIVE

VOLUME 2 (KA

MICROPHONE AND RECORDING MICROPHONES AN
| |

TECHNIQUES

This, the second volume in the

CREATIVE RECORDING series,

takes the mystery out of choosing

and using microphones in a

recording environment. The

microphone is the first step in any

recording chain, and mistakes

made here are impossible to

remedy later. Volume 2 is

designed to help you avoid

making those mistakes, and

starts out by explaining how

studio microphones work, what are the strengths and
weaknesses of the different types available and, most
importantly, how to choose the correct one for the job in
hand.

It then goes on to cover specific techniques for vocal and
speech recording, classical stereo recording and various
methods of recording both rock and classical instruments
from the drum kit to the grand piano! Extensive use of
illustrations and photographs make even the more
advanced aspects clear and easy to understand.

Volume 2 concludes with a roundup of the world's most
widely used studio mics along with their characteristics
and popular applications.

Nu ook
verkrijgbaar in d
nederlandse taal
Bel 020-668390
Octogon Uitgeve!
BV, De Flinesstra

2,1078 GB

AMSTERDAM

CREATIVE RECORDING Volumes 1 & 2 are available
direct from Music Maker Books at £9.95 each (plus £1.50
pé&p) or at the special offer price of £21.00 for both (inc.
p&p). Simply complete and return the coupon below, or
you can order by telephoning 0353 665577 and quoting
your credit card number.



MUSIC TECHNOLOGY's free classified section is the biggest
samplers, computers, signal processing gear and assorted other goodies than any other m
engineers are on the lookout for some €

If you're a private seller, advertising in the back of MUSIC T
of equipment or looking for other musicians to fi

Just pick up the phone and dial (0898) 100767. At the other end of the

The service operates 24 hours a day,
buy and sell musical equipment as part of a business, you
answer any queries regarding

KEYBOARDS

A1 COND Bulldog 14-unit
flightcase, lift-off front and back,
originally £300+, now a bargain at
£120 ono. Tel: 081-543 6585.
AKA} AX80, MiIDI, polyphonic, with
stand, £300. Tet: 071-435 4938.
BARGAIN: Korg DW6000, never
gigged, £195. Mick, Tel: Rugby
(0788) 70195.

CASI0 €Z101, manual, £100. Tel:
(0242) 583301.

CASI0 €Z1000 synth and RZ1
drum machine, a bargain at £100
each. Ghalib, Tel: 061-228 2118,
days only: 9-6pm.

CASI0 €21000, £140 ono; HR16,
£235 ono; MC202, £95 ono.
Wanted: TR808, TR727, Pro One,
will swap or p/x. Tel: (0742)
750419.

CASIO €Z3000, £240 or swap for
MT32. Dean, Tel: (0202) 764438,
days.

CASI0 €Z5000, multitimbral, on-
board sequencer, with ST sound
library, mint cond, home use only,
£310. Tel: (0506) 410986, eves.
CASIO HT3000 MIDI
keyboard/synth, complete with
manual and box, £225 ono. Tel:
Bracknell (0344) 421288.
CHEETAH Master Series 7P, in¢
stand, perfect working order, never
gigged, mint cond, £650 ono. Tel:
(0272) 572881.

ELECTRONIC Music Network and
tapes, send an SAE to Penga, 85
Silver Street, Kings Heath,
Birmingham B14 7QT. Tel: 021-444
0298.

ELKA EK44, multitimbral FM synth,
£650; Oscar, £200, both vgc.
Patrick, Tel: 081-764 4583,

E-MU PROTEUS, pristine, £600;
Akai $700, plus memory
expansion, £375; Caslo CZ1000,
£150; Frontline X8, £60; Microverb

)

xtra gear to update their line-up,
ECHNOLOGY really couldn’t be simpler. And if you're searching for a specific piece
i a gap in your band, we can help out there, too.

line, you'll be able to select a category in which to place your ad and let

us know exactly what it is you're selling or seeking.

so there's no need to hunt for stamps, envelopes o

Calls cost 33p per minute cheap rate and 44p per minute at all other times

§l, £110. Tel: 081-993 0786.

EMS VC5111, Mkll, with DK2
keyboard, offers. Mike, Tel: (0482)
634844.

ENSONIQ sampled piano/MIDI
controtler keyboard, 76-note,
weighted keys, excellent cond,
£350 ono. Tel: 081-504 3718,
ENSONIQ ESQ1 MIDI digital synth
and sequencer, 120 sounds,
expanded sequencer, £450 ono.
Tel: (0749) 831132.

ENSONIQ VFX, latest update, mint
cond, plus cartridge, £1100 or
swap/px for Emulator Il. Tel: 071-
249 7700.

FENDER RHODES Stage MK, late
edition, classic sound, vge, £250
ovno. Gareth, Tel: (0702) 711888.
KAWAI K1M, CZ1000, RX17,
QX21, all excellent cond, leads
supplied, £600. Jon, Tel: (0926)
422066, 6pm-9pm.

KAWAI K1 Mkl synth, £425 ono;
Roland MC303 micro composer,

£300 ono, both boxed, as new. Tel:

(0709) 701608, eves.

KORG M1, plus RAM, £300; Seck
12:8:2 desk, £700. Mark, Tel:
(0553) 767553, eves.

KORG M1, with flightcase, manual,
hardly used, £1050, Yamaha
TX81Z, manual, £175. Jacek, Tel:
071-737 7152.

KORG M3R, one month old, £5650
ono; Roland D50, excellent cond,
plus four cards, £700. Tel: (0883)
717657.

KORG POLYSIX, programmable
analogue synth, warm sound, inc
case, excellent cond, £275 ono.
Paul, Tel: Leeds (0532) 865197.
KORG POLYSIX, good cond,
flightcase and stand included,
£200. Tel: (0223) 412201.

KORG POLY 61, £140; Yamaha
DX11, plus stand, £365; Kawai
Kim, plus RAM card, £225. Bri,
Tel: (0623) 651565,
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KORG POLY 800, excellent cond,
power supply, sound tape won't
load, bargain at £119. Tel: (0494)
448457.

KORG POLY 800, £150 ono. Nick,
Tel: (0272) 770083.

KORG SGD1X, new, superb action,
MID! wheels, great sound,
flightcased, reluctant sale. Tel:
Torquay 311672, eves.
MICROMOOG analogue
monosynth, best offer over £250
secures; XRI sequencers, h/w and
s/w, DX7 editor, massive library,
£60. Tel: (0733) 268785.

MOOG PRODIGY synth, classic
sound, £80. Tel: (0254) 823871.
MOOG ROGUE analogue
monosynth, excellent cond, service
notes, £140. Tel: (03543) 5239.
OBERHEIM MATRIX 6R, perfect,
boxed, instructions, £650 ono. Tel:
081-682 0905.

OBERHEIM 0BXa, 1985 model,
offers please. Tel: 081-748 8602.
0SCAR duophonic, MID!, excellent
cond, manuals, data cassette,
£230 ono. John, Tel: (0707)
372310.

OSCAR, MID!, £250; Yamaha TX7,
£150, both good cond. Tel: Hull
(0482) 448991.

PPG WAVE 2.3 digital analogue
wavetable synth, MIDI, excellent
sound and cond, bargain, £850
ono. Tel: 071-249 7700.
PROPHET VS vector synth, inc
case, £1500. Tel: 081-898 9012.
ROLAND CM64 module, almost
new, £625; Roland Jupiter 6, MIDI,
nard case, £500. Tel: (0603}
611897, eves.

ROLAND D10, as new, boxed,
stand, £400. Tel: (0382) 645522.
ROLAND D10, excellent cond, extra
sounds, manuals, boxed, £470.
Tel: (0493) 669109.

ROLAND D20, as new, boxed,
manuals, disks, flightcase, £775

of its kind in the business. Every month, we carry more ads for synthesisers,
onthly magazine. So when musicians and studio
they turn to these pages first.

r Biros. Pick up the phone and we'll do the rest. If you
Il have to use the regular classified section on the last page. And we regret we can't
free classifieds published in MUSIC TECHNOLOGY.

for quick sale. Tel: (0642) 788182.
ROLAND D20, vge, £800;
Drumtraks individual outputs, £80;
Steinberg Twelve, £40. Tel:
Plymouth (0752) 766345.
ROLAND D20, as new, boxed,
manuals, home use only, PN-D10-
03 card, quick sale, £800. Tet:
(0708) 747740.

ROLAND D50, £750; Yamaha RX5,
£300; Ensoniq ESQ1, £500, all
vge, home use only. Tony, Tel:
(0243) 584425,

ROLAND D50 and foot pedal, never
gigged, house forces reluctant
sale, £650. Tel or Maggie, Tel:
(0606) 77292.

ROLAND D50, as new, aluminium
flightcase, 5 ROM cards, £770.
Martin, Tel: (0582 83) 2828.
ROLAND D110 expander, boxed,
vge, £330. Simon, Tel: Essex
(0245) 74775.

ROLAND D110, as new, plus editor
(Atari), £350 ono. Chris, Tel:
(0272) 277359, work; 775747,
home.

ROLAND JUNO 2, £300; Pro24, v3,
£70; Boss BES multi-fx, £145. Tel:
(0502) 731237.

ROLAND JUNO 2, £300, (p/x
MS6,/Poly 80011?); Yamaha RX8,
£200 or RX17 plus £100. Tel:
(0223) 312860.

ROLAND JUPITER 6, as new, with
flightcase, hold pedal and manual,
£450 ovno. Tel: (0475) 674034,
ROLAND JUPITER 6, flightcase,
manual, X-stand, £450 ono.
Ashley, Tel: (0532) 434541,
ROLAND JUPITER 8A, immac cond,
£700; Yamaha RX5, cartridge,
boxed. Steve, Tel: (0909) 771581,
eves.

ROLAND JUPITER 106, MIDI
update, cassettes, £380 ono or
swap for Atari ST/Q80 etc. Luke,
Tel: (0844) 290180.

ROLAND JX3P synth, excellent
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cond, PG200 programmer, soft
flightcase, instructions, £450 ono.
Tel: Stevenage (0438) 351127,
ROLAND JX8P, hard case and
manual, excellent cond, £375. Tel:
(0475) 673545.

ROLAND MT32, £250. Tel: 081-
898 9012.

ROLAND RA50, turns your
keyboard into an E20, offers
around £325. Tel: (0536) 743523,
ROLAND RD1000 MID! piano, 88
key weighted, fantastic sound,
immac cond. Tel: (0603) 698355,
days; 611144, eves.

ROLAND piano, 76 notes, 6
voices/chorus, includes stand,
£250 ono, possible help with
transport. Andy, Tel: 091-276
2544, after 6pm.

ROLAND SH101, good cond,
manuals, no PSU, £90 ono. John,
Tel: (0707) 372310.

ROLAND SH101, boxed, £85;
Fostex 160 4-track mixer recorder,
£250. Khalid, Tel: 071-721 4314,
days; 081-552 4211, eves.
ROLAND SUPER JUNO 60, only
one of its kind, built-in voice dump
disk drive, twin programmable
parameter banks, split/layers/MID!
plus alpha dial and independent
voice outputs, £650. Clive, Tel:
(0752) 366549.

ROLAND U20, RS-PCM keyboard,
inc control functions, extensive
effects processing, mint cond,
£700. Tel: Brighton (0273)
675000.

ROLAND U20, £750; E-mu Emax,
£1050; Roland D50, £750;
Yamaha DX7, £460; Yamaha
MT2X, £375. All ono. Tel: 081-462
6261,

ROLAND U110 keyboard expander,
£300; Korg Symphony expander,
with cards, £200. Rob or Peter,
Tel: 081-394 1176.

SEQUENTIAL PROPHET 5, Rev3.2,
vge, recent full service, original
sounds, £575. Rob, Tel: (0403)
722810.

SWAP a D50 and ESQ1 keyboards
for their modular counterparts,
need the space. Simon, Tel: (0702)
547029.

TECHNICS EX50L home organ,
Super voices, MIDI, vgc, was
£2200, now £950. Tel: (0458)
42740,

YAMAHA CS80, classic polysynth,
offers around £700; MC500
sequencer, £450. Tel: 081-699
8787.

YAMAHA DX1 big mother
keyboard, only used by the Pet
Shop Boys on 0ld Grey Whistle
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Test, £1000 ono. Chris, Tel; 081-
960 1776.

YAMAHA DX7, 4 ROMs, £500; TX7
voice module, £225; RX21 drum
machine, £100; QX7 sequencer,
£80. All ono. Neil, Tel: (0761)
70526.

YAMAHA DX7, £525; CX5M
keyboard, software, disk drive,
£250; RX11 drums, £175; R1000
reverb, £100. Tel: 021-350 9023.
YAMAHA DX7 MK, hard case,
ROMs, plus 1000 sounds (Atari),
£450 ono. Chris, Tel: Bristol
(0272) 277359, work; 775747,
home.

YAMAHA DX9, Simmons SDE, 16-
note polyphonic MIDI keyboard with
multitimbral expander, offers?
James, Tel: (0609) 772631.
YAMAHA DX11, mint cond,
flightcase, RAM cartridge, £365.
Tel: (03543) 5239.

YAMAHA DX21, manual, £275
plus RX15 drum machine, manual,
£150. Tel: (0734) 402013,
YAMAHA DX21, boxed,
instructions, £250; RX15 drums,
excellent, £175. Dom, Tel: (0732)
451909,

YAMAHA DX21, Carlsbro Hornet
45 keyboard combo, Alesis
Midiverb, sold together for £400.
Tel: (0734) 667175.

YAMAHA DX21 synth, inc hard
case, volume pedal and manuals,
best offer over £320 secures. Phil,
Tel: (0274) 541110, eves.
YAMAHA DX27, in excellent cond,
manuals and hard case, £190.
Andy, Tel: (0524) 53579,
YAMAHA DX27, great FM sounds,
boxed, manuals, MIDI, extras,
£195. Jason, Tel: (0449) 676151
YAMAHA DX100, manual, power
supply, cassette, ideal for home
studio/computer, £150. Ivan, Tel:
(0823) 331071 X337/321486.
YAMAHA DX100, good as new,
only £125. Niall, Tel: 061-456
9587, after 6pm.

YAMAHA DX100, £120; Fostex
X15, 4-track cassette, £130, both
in excellent cond. Tel: (0273)
463328.

YAMAHA FBO1 module, eight-
voice, multitimbral, stereo outputs,
£160 ono. Paul, Tel: 081-889
5975, eves/weekends.

YAMAHA FBO1, leads, manual,
£901 H&H 50W keyboard combo,
£160, offers. Graham, Tel: (0736)
755195.

YAMAHA KX88, £825 ono. Tel:
(0689) 54979.

YAMAHA PF70 electronic piano,
inc stand, Ideal master keyboard,

home use only, must sell, £600
ono. Tel: 091-529 4788, anytime.
YAMAHA PF70 piano, £600;
DX100 synth, £150, both c/w
flightcases, accessories. Tel:
(0484) 646858, eves.

YAMAHA PSR6, adaptor, case,
music stand, boxed, vge, £95 or
p/x? Tel: (0476) 63303,

YAMAHA PSR90, immac cond,
800 voices, drums, 4-track, pedal,
MIDI, manual, boxed, £195.
Wayne, Tel: 081-428 75009,
YAMAHA PSS580 synth, boxed,
PSU, immac cond, £80. Tel: (0273)
493659.

YAMAHA PSS680 FM synth, auto
accompaniments, sequencing,
PCM drums, MID!, boxed, adaptor,
£130. Tel: (0296) 651140,
YAMAHA PSS680 soundstation,
sequencer, PCM drum pads, auto
rhythms, boxed, superb, first
£110. Tel: (0204) 697716.
YAMAHA SY77, new, plus
flightcase and £160s worth of new
sounds, £1600 ono. Tel: (0792)
582222,

YAMAHA TX7, with Steinberg
Synthworks editor, excelient cond,
£265 ono. Norman, Tel: 091-284
8115, after 6pm.

YAMAHA TX802, £550 ono; Seck
12:2 mixer, aluminium fiightcase,
£350 ono; Kawai 8:2 rack mixer,
£200. Tel: (0934) 622528.
YAMAHA V50, boxed, £700;
Roland D20, £750, home use only,
mint cond. Andrew, Tel: 071-607
0969.

YAMAHA YS200 user friendly
workstation, 8-part multitimbral,
great mother keyboard, perfect
cond, £400. Tel: (0703) 769053,

SAMPLING

AKAI 900, mint cond, £695;
Yamaha RX11, mint cond, £95. Tel:
(0272) 221881.

AKAI $900, with library, £700 or
swap for DX711/TX802, 150 plus
disk Emax library, offers/swaps.
Tel: (0606) 77823, after 6pm.
AKAI $950, almost new, £1000;
Roland Juno 106, £425, vge.
“Seelan”, Tel: 081-514 3674,
CASIO F21, with 2Meg upgrade,
lots of sampling time, extra disks,
manual, £750. Tel: (0602)
411185,

CASIO FZ1, £650; K1, £425;
TX81Z, £200; QX21/RX17, £135
each; Midiverb II, £155, showroom
cond, phone for details. Tel: (0633)
894889,

CASIO FZ10M plus loads of pro
samples, £650 ono. Chris, Tel:

(0272) 277359, work; 775747,
home.

EMAX sampling keyboard,
substantial library, £1350 ono;
Casio DA DAT, £549 ono. Tel:
(0603) 698355, days; 611144,
eves.

E-MU SP12 sampling drum
machine, with SMPTE and very
large library, £370 ono. Sean, Tel:
081902 3841.

E-MU SP12 sampling drum
machine, large library and disk
drive, £400. Tel: 071-249 7700,
ENSONIQ EPS sampler, plus 2x
memory, plus 8x out expander,
under guarantee, £1300 the lot.
Gerry, Tel: 071-703 7133.
ENSONIQ MIRAGE input sampling
filter - allows high sampling rates,
up to 50kHz! Mike, Tel: (0337)
31172,

OBERHEIM DPX1 sample player for
Ensonig Mirage, S900, Prophet
2000 etc. also Optical Media CDS3
CD.ROM unit, £600 each or £1000
for both. Rob or Peter, Tel: 081-394
1176.

PROPHET 2000, £450; Prophet t8,
£1100, both in excellent cond, with
flightcases. Tel: Blackburn (0254)
247199,

ROLAND S10 users wanted to swap
samples, | have over 120 disks.
Paul, Tel: (0772) 39124,

ROLAND $330 sampier, really good
sampler, 28.8 seconds max sample
time, boxed, mint, library, Atari
patch copy software, £740. Also
Director S sequencing software for
S330, doesn’t use sample time,
£75 or £800 for the lot. Tel:
(03543) 5239,

ROLAND $550 sampler, 28 secs,
16 voice, £1000; Akai X7000
sampler, £450. Tel: (0359) 31800.
ROLAND §550 sampler, with 90
disk sound library, mint cond,
£1200 ono. Tel: Swindon (0793)
618511.

SET OF 20 S1000 sample disks,
£30. Tel: 061-480 3656,

STEREO 4-channel sampler for Atari
ST, MID! keyboard and sequencer,
£150 ono for the lot! Tel: (0932)
786185, eves.

SWAP my S50, monitor, disks,
stand, for $330, S900 or £780
ono. Marc, Tel: Luton 420332.

SEQUENCERS

ROLAND MC202, perfect, boxed,
manual, £120; Boss DD2 digital
delay, boxed, £90. Stuart, Tel:
(0434) 633363,

ROLAND MC202 microcomposer,
great analogue acid sounds and
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sequencer, mint, boxed, with
manuals, only £79. Tel: (05242)
62258.

ROLAND MC300, perfect cond,
boxed, manuals, £350. Tel: Walsall
(0922) 643255.

ROLAND MC500, SMRC.MRP,
perfect studio/live performance
sequencer, £450. Tel: Halifax
(0422) 356214, anytime.
ROLAND MT100, sound module
and sequencer, plus software, six
months old, immac cond, £600.
Tel: (0223) 233684.

DRUMS

ALESIS HR16, boxed, instructions,
perfect, £200 ono. Tel: 081682
0905.

ALESIS HR16 drum machine, as
new, £190; DX100, £150; QX21
sequencer, £100. Danny, Tel:
(0634) 404050.

D.DRUMS, bass, pads, brain,
£180; RX5 rhythm box, excellent
cond, Simmons Portakit, £280.
Tel: (0294) 53819.

KORG DDD1 and cards, £195 or
offers. Tel: (0254) 823871.
KORG DDD1, sampling board, 10
ROMs inc TR808, £295; PZDP
3.25 effects, rackmount,
delay/reverb/chorus/flange, cost
£299, £135, will split ROMs for
£15 each. Paul, Tel: (0302)
538304.

PREMIER ELITE 7-piece drum kit,
plus 505 cymbals, £600; TR505
drum machine, £120. Tel: (0634)
573662, after 5.30pm.

ROLAND R8 drum machine, £535
or swap rack version plus cash.
Tel: (0603) 698355, days;
611144, eves.

ROLAND TR505, £150. Tel:
(0344) 482762.

ROLAND TR505 drum machine,
inc PSU, £100. Tel: 061-480
3656.

ROLAND TR626, excellent cond,
home use only, all manuals, £460.
Tel: (0703) 583126.

ROLAND TR707, mint cond, £125;
Studiomaster 6:2:1 mixer, 3-band
EQ etc, £150. Tel: (0323)
644900.

ROLAND TR707, good cond,
manuals, PSU, £130 ono. John,
Tel: (0707) 372310.

ROLAND TR808, good cond,
boxed, manuals, £300 ono. John,
Tel: (0707) 372310.

YAMAHA RXS, plus carts, the
ultimate drum machine, pristine
cond, £450 or swap 909 plus
727. Nick, Tel: (0792) 648555.
YAMAHA RX7, 100 groovy PCM

samples, very almost equivalent to
RX5, utter bargain at £195. Az,
Tel: (0364) 52235.

YAMAHA RX8, excellent cond,
boxed, £210 ono. Tel: (0302)
365309.

YAMAHA RX11, excellent cond,
boxed, manual, £160. Tel: 081-
802 7906.

YAMAHA RX15, manual, vgc,
£150. Tel: (0734) 402013.
YAMAHA RX21, Korg Poly 800,
Casio CZ230S, all going cheap,
flat forces sale. Edward, Tel:
(0749) 343525.

COMPUTING

AMAS AMIGA sampler, £50; Dr
T's MRS 8-track sequencer for
Amiga, £30. Andy, Tel: (0252)
26536.

ATARI 1040ST, £350; Yamaha
RX5, £425; TX81Z, £250; Boss
overdrive pedal, unused, £50, vgc.
Tel: (0223) 892938.

C-LAB NOTATOR, latest v3.0,
£300 ono; Roland U110, £400;
EPS X2 expander, £175 ono; Aria
delay, £100 ono. Tel: (0909)
566695.

C-LAB NOTATOR, v3.0, £350;
Yamaha RX5 drum machine,
£250. Tel: 081-291 0837.
COMMODORE 64, loads of music
gear inc full-size keyboard, FM
expander, varlous software and
games, £100. Tel: (0727)
838144.

DIGIDESIGN Universal Sound
Designer software for Atari ST,
unused, brand new, offers? Mike,
Tel: (0337) 31172.

EDIT-TRACK, 60-track sequencer,
v5, £120; Quinsoft Trax
management software, £50, both
copy-protected. Seelan, Tel: 081-
514 3674.

ENSONIQ MIRAGE editing
software for Atari ST, inc manual,
£35. Tel: 081-892 9604.

IBM PC software: Mastertracks,
£150; D110 editor, £55; Akai
ME30P MIDI patchbay, £95. Tel:
(0507) 606956.

JORETH Music System for
Commodore 64, MIDI interface
plus Composer, Linker, CZ and
System 7 editors, cost over £400,
must sell, £80 ono. Tel: 091-529
4788, anytime.

MICON 8-track sequencer
interface, software, specy etc,
£80! Dave, Tel: Southend
337699, eves.

MICROVITEC hi-res colour
monitor, never unpacked, suit
Acorn, Roland samplers etc, cost
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£300, £200 ono. Kevin, Tel:
(0376) 520247.

ORIGINAL SOFTWARE: Creator,
£175; SY77 and Proteus editors
(Steinberg), £100 each, with key.
Doriano, Tel: Italy 2-6188670 or
Fax: 2-66013967.

RAM Music Machine, £20. Garry,
Tel: (0942) 227223, eves.
SONGWRIGHT 1V, requires IBM-
PC, XT, AT, jr, PS/2/compatible,
D0S.2.0 or higher 0S, dot matrix
printer. Allows composing of 12
staves of notation, lyrics, using
ordinary keyboard. Genuine
reason for sale, £50. Dr Baldwin,
Tel: Cambridge 356356.
STEINBERG CUBASE, boxed,
original, perfect, £300 ono. Tel:
081-682 0905.

STEINBERG PR024, v3, with key,
£50 for quick sale. Tel: (0603)
860024.

STEINBERG PR024, with dongle,
manual, bargain, £50;
miscellaneous mic stands/leads,
offers? John, Tel: (02518) 3235.
YAMAHA CX5 music computer,
disk drive, mouse, software, plus
Sequential Max MIDI
synth/keyboard, £400. Tel:
Brighton (0273) 620260.
YAMAHA CX5M, with large
keyboard, Juno 6, £180. Matthew,
Tel: (0932) 872708.

YAMAHA CX5M, wanted SFGO5.
Tel: (0532) 625354.

RECORDING

AIWA HX.PRO, unbelievable one
week old, £130; Fostex 160,
pristine, £300; Accessit stereo
reverb, £50; Marantz Dolby C deck,
£60. Tel: 081-993 0786.

AKAI MX76, £820; Waldorf
Microwave, £725; Boss DR550,
£144; Rhodes 73, £175, all mint
and boxed. Tel: (0253) 827582,
after 6pm.

ALLEN & HEATH 5RM monitor
desk, 20:6, flightcased, as new,
£700. Tel: (0752) 564883.

BOKSE synchroniser, £50; Tantek
Rack and PSU, £40; two reels
Ampex 456, 1" tape, £10. Pete,
Tel: 081-367 1720.

BOSS 8-channel mixer, 8:2, 1
send, stereo, great for synths etc,
£130. Paul, Tel:.081-889 5975.
BOSS BX400, 4-channel mixer, line
or mic, boxed, mint cond, £70.
John, Tel: (0892) 835788, eves.
BOSS RCL10 comp/lim/gate, 2
units, PSU, 19" rackmount, £145.
Tel: (07048) 74903.

CASIO DA1, inc battery, 19" rack,
flightcase, boxed, mint cond, £550

ono. Pete, Tel: (0454) 413217.
CASI0 DA2, boxed, manuals,
almost new, £575 ono; (also
available ROODM tapes). John, Tel:
(02518) 3235.

FOSTEX A4 four-track reelto-reel
recorder, 7.5/15ips, recently
overhauled, very good cond,
including service manual, £295.
Tel: (03543) 5239.

FOSTEX A8, just serviced, £650;
Roland JX3P, £250; Yamaha QX21,
£90, all as new. Tel: (0353)
721523.

FOSTEX E16, £2750. Tel: (0248)
713763.

FOSTEX M80, Seck 12:8:2,
£1500; Korg M1, £975; Roland
$330, lots extras, £800. Tel: 031-
554 4836.

FOSTEX X20, new, boxed,
warranty, £230; Alesis Microverb,
£90; Nomad Redimix, £90. Tel:
(0359) 31800.

JL COOPER PSS100 synchroniser,
2 wks old, £100; Alesis MMT8,
£140; Tandy PZM, superb, £20.
Tel: 081-993 0786.

KORG KMS30 MIDI sync box, as
new, boxed, with manual, only £80!
Tel: (04022) 26622.
MICROVERB, £80 ono. Tel: Rugby
(0788) 817221, after 6pm.
ROLAND DEP3 reverb/delay, 3-
band EQ, fully programmable, with
knobs, £150. Tel: 031-346 7325,
eves.

ROLAND M160 rackmount mixer,
16-channels, perfect cond, £500.
Rob or Peter, Tel: 081-394 1176.
SECK 12:2, boxed, perfect, £400
ono; Midiverb |1, boxed, perfect,
£150 ono. Tel: 081-682 0905.
STUDIOMASTER PROLINE
16:4:8:2 mixing desk, mint
condition, 1yr old, loads of inputs
on mixdown, compact, powerful,
EQ, phantom power, 4 aux, £995.
Tel: (03543) 5239.

12:2 MM/PAICE, trim, 4 EQs,
foldback, fx return, pan STC per

. channel, stereo, VUs, line level,

plus multicore inputs, flightcased,
£100. Az, Tel: (0364) 52235.
TANNOY “Gold” 15" monitors,
£345 ono; Dolby A360, £195 each
(2); Aphex “E", £75; MCI JH1108,
stereo, £695 ono, excellent. Tel:
(0442) 862373.

TEAC A3440, 4-track, £350; MTR
6:4:2, PSU, £180; Yamaha DX100
keyboard, £170, offers. Tel: (0206)
870474.

TEAC A3440, 4track reel to reel
recorder, £395 ono; Studiomaster
8:4 mixer, £395 ono, both as new,
must sell. Tel: 091-529 4788,
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anytime.

TEAC 144, portastudio, £199. Tel:
(0344) 487762.

YAMAHA R100 reverb, processor,
perfect cond, MIDI, power pack,
leads, manual, £125. Tel: (0742)
664292.

AMPS

CARLSBRO Cobra 90 bass-combo,
£125; Ohm 100W monitor amp,
£100. “Seelan”, Tel: 081-514
3674,

H&H K50, 50W keyboard combo, 4
inputs, 2 channels, reverb, clean
sound, £160. Tel: (0736) 755195.
KUDOS 6 x 6", 300W speaker,
£180, swap S50, monitor, stand,
disks for S900, $330. Tel: Luton
420332.

SAGE AUDIO 400W per channel
stereo power amp, 4£600 ono. Tel:
(0272) 572881.

VOX Venue 50W bass amp, four
months old, £130. Tim, Tel:
Nottingham 357060 X515.

PERSONNEL

TECHNO and acid synth players
wanted to do some serious
hardcore tracks. Andy, Tel: (0703)

872117.
MI§C

BEYER MC740, the bee's knees,
this one, £600; Quad 405 amp,
£200. John, Tel: (02518) 3235,
CASIO FZ sample library, total of
50 disks for £75. Gary, Tel: 071-
272 8436.

42U RACK, ideal small studio,
£100, buyer collects! Huw, Tel:
(0248) 354626.

FREE! Eight-track studio in loft,
with 3-bed semi, £92,000 in
Potters Bar. Neil, Tel: 081-440
3585.

HIGH QUALITY studio monitor
speakers, 400W per channel, pro
finish, £900 ono. Tel: (0272)
572881.

KORG RAM MCRO03, M3R cards,
RSC4S drums, RSC3S, Orchestral,
£150 the lot. Tel: 091-415 7185,
NUMEROUS Electronic
Music/Home Recording magazines,
1983-89, offers. Tel: Brighton
(0273) 620260.

PHANTOM power supply, 8
channel, £85; Foldback cabs,

120W master and slave, £185. Tel:
(04867) 3239, eves.

TAKAMINE EF360S acoustic
electric guitar in hard case, mint
cond, £450. Tel: (0272) 572881.
3-TIER keyboard stand, holds up to
six items, £65; E&MM transposer
(harmoniser/delay), £35. Tel:
(0353) 721523.

VOCODER for sale (Roland
SVC350), 11 filters, very rare,
£450 ono. Tel: (0603) 698355,
days; 611144, eves.

WESTONE Thunder 1A I/h guitar,
hardly been used with case, also
50W amp, £200. Tel: (0277)
365051.

WANTED

AKAI 2Meg expansion for X7000,
urgently required, cash waiting.
Jon, Tel: (0926) 422066, 6pm-
9pm.

AKAI $900, preferably with library
of samples. Tel: Plymouth (0752)
766345,

AKAI X7000, cash waiting. Neil,
Tel: Luton (0582) 591038.
CASIO FZ1, (2Meg), disks? Mint,
will pay £650-700, cash waiting.
Tel: (0536) 761014, after 6pm.
CASI0 vZ1 sounds and sound
editing software for Atari ST. Mike,
Tel: (0337) 31172.

dbx 120 XDS (boom-box), cash
waiting. Tel: 071-587 1350, 24
hrs.

DSR2000, with RAM, pedals, if
poss, must be in excellent cond.
Mark, Tel: (0525) 402741, after
4pm.

ELECTRONIC music tapes/CDs,
Puru, Shreeve, Schroder, Garrison,
Tange, Ashra, Wavestar, Rother
etc. Tel: (0749) 77704.
EXCHANGE my Colt Gallant
1600cc for your multitrack
machine, anything considered.
Nick, Tel: 081-301 2543.

KAWAI K4, reasonable price paid,
please Write: L Mckay, 14
Sycamore Avenue, Guidepost,
Choppington, Northumberland,
NE62 5PE.

KX88 swap my JX10, flightcase,
cartridges, exc or poss Elka 88
master. Richard, Tel: (0273)
732811,

POLYMOOG wanted, must be good
cond, with manuals, cash waiting.

Paul, Tel: Wisbech (0945) 76671.
ROLAND MKS70, and Alesis
Quadraverb, urgently required.
Eddie, Tel: (0736) 796805,
ROLAND TR909 wanted for £250
or TR808 for £200. Tel: 071-435
7598.

ROLAND TR909, will pay £400 if
flightcased, TR808, £250. James,
Tel: (0376) 70066.

ROLAND U20, for realistic price or
swap for ESQ1, HR16, MDF1 data
drive. Gary, Tel: 051-644 6666,
days.

SOUND CARTRIDGES for Simmons
SDE module or cassette, also
cartridges for Casio CZ1000. Tel:
(0843) 68522,

VELOCITY sensitive synth/mother
keyboard, anything considered! Up
to £250 available. Graham, Tel:
(0736) 755195,

WANTED: MTR 12:8:2 mixer,
reverb unit, Fostex A8 recorder,
cash waiting. Tel: 061-483 8551.
WANTED: Roland MC202, £70 or
swap for my Yamaha PSS680. Tel:
061-370 6779.

WANTED: Roland TR808 drum
machine manual or a copy. Mark,
Tel: Harlow (0279) 420584.
WANTED: Roland vocoder, cash
waiting. Tel: (0902) 866057.
WANTED: Yamaha SHS10/200,
swap for Yamaha DD10 drum
machine, boxed, manual, Joe, Tel:
(02977) 225, eves.

WANTED: Yamaha TX7 or
equivalent TX81Z. Yamaha SPX90
Mkil, Roland Octapad 80 Mk,
Yamaha NS10 ends monitors. Neil,
Tel: (0532) 400375.

X-STANDS, single, £10, 2-tier X-
stand, £15. Tel: (03543) 5239,
YAMAHA CX5M, wanted SFGO5.
Tel: (0532) 625354.

YAMAHA DX7 S/IID, must be
immac, p/x my Ross mixer? David,
Tel: (04867) 3239, eves.
YAMAHA PSR6300 keyboard at
reasonable s/h price, or Technics
€300 portable. Tel: (0458) 42740.
YAMAHA SY77 patches: anyone
wanting to swap patches (by
post?). No guitar sounds(!). Jjon,
Tel: (0296) 681226.

YAMAHA WX7 or WX11/WT11
wind synths, swap for TX81Z7?
Stephen Bennett, Tel: (0603)
56161 X2550.
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CLASSIFIED

CLASSIFIED ADVERTS

A classified advertisement can cost you as little as £20 per month®.
You choose how long you want to advertise, for one month, three
months, six months or 12 months, the following is an example:

One month £15 per column cm
£45 + VAT per insertion

Three months £13 per column cm
£39 + VAT per insertion

Six months £12 per column cm
£36 + VAT per insertion

12 months £10 per column cm
£30 + VAT per insertion

‘'t Column

To advertise please send your copy & cheque (including VAT) for the first
advertisement to:
Music Technology, Classified Department, Alexander House, Forehill,
Ely, Cambridge, CB7 4AF

* Based on a minimum size 2cm x 1 column advert booked for 12 months

PROFESSIONAL DEMOS!
HAVE YOUR DEMO BACKING TRACKS
RECORDED BY A PROFESSIONAL
STUDIO.SEND A CASSETTE AND £45 per SONG
TO 'REAL TIME MUSIC, 11 SCHOOL
LANE,HAGLEY,WORCESTERSHIRE,

DY9 9LD TEL.0562-885198

STUDIOS

COURSES AND
TUITION

THE POOLSIDE DRUMS SAMPLE CASSETTE :Almost

500 hits of more than 75 drums and percussion recorded in
the sparkling ambience ol an Indoor swimming pool
complex exceeding 1.5 miltion cubic feet in volume!"The
Kind of reverb most producers would kill for."Vic
Laonard,U.K.MIDI Associatlon.

ROLAND KERRIDGE'S DRUM CUTS SAMPLE
CASSETTE:In answar to many requests, LSW proudly

/

H U R R I C A N E present this coltection of stereo Drum Cuts ranging trom
Funk through Rock(lots of J.B. style grooves)-all with
copyright clearance o use any way you wish.How come

s T U , b 1 o s nobody thought of this before?

BASF Chrome cassettas recorded In real time from DAT

master and , as few can poast. all 100% ORIGINAL
SAMPLE MATERIAL.

SEND CHEQUE OR P.O. FOR £20 (incl P&P & VAT) FOR
EACH CASSETTE MADE OUT TO LONDON SAMPLE
WORKSHOP LTD.,PO BOX 1928, LONDON NW10 4SW

SOUTH LONDON BASED
2 INCH 24 TRACK

DIGITAL MASTERING. LIVE

ROOM. FULL MIDI KINGSWAY

CAPABILITY EXCELLENT MUSIC AND TECHNOLOGY
A NEW EDUCATION STUDIO IN CENTRAL LONDON
WORKING ENVIRONMENT 16TR TASCAM/SOUNDCRAFT & STEINBERG MIMIX

SYSTEM/ TANNOY QUAD/AKAI

1000SS50/M1/DX711/D50/ATARI/MAC/BMW/MCS500

SEPARATE 8TR TASCAM SUITE PLUS 688/246

PORTASTUDIOS SIMMONS/KIT/RS/RE

COURSES STARTING IN SEPTEMBER 1990

STUDIO MUSICIANS

Aflexible part fime course aimed at musicians songwriters.singers

and producers wishing to develop their own material and present it
i parles and publish

Tel.081 - 699 - 6945
Fax.081 - 699 - 5845

We are the U.K.Centre for

. . . . ity

City anq Guilds quall.ﬁcat!on B1EG PEAFORMING ARTS

courses in Sound engineering A ful e 2 year course wi a bies towards
Music Technology and Studio work

and Music Technology.
Phone for details and a free

Interested and want more information?
Write to Colin McDonald Kingsway Music &
Technology,Clerkenwell Centre,London ECIR

SOFTWARE,

HARDWARE AND
SAMPLES

[ - DISKS o

100 %ERROR FREE DSDD
£12.50....... for 25

£24,00.........for 55
Cheques /P.O.s to
BIDBROOK SYSTEMS

11 Sutherland Ave,London W9 2HE
\"eesarre
PATCHBOX MUSIC

ESQ1/SQ80

ECSTASYWORLD 80 Analog/Dance ravers £15.00
Ram available £55
BIGWORALD Our Top 40 killers £10.00
Ram available £45

'CZ101/1000/3000/5000
NEWWORLD 64 voice 1990 essentlals £12.00
8Q 1 DREAMWORLD.The newest 80 sounds you'll
hear anywhere- Avallable NOW £20.00 {your RAM
loaded or Data sheets avallable)

All sounds prog to meet the p
demands of our studio clients
Patchbox Music,Patchbox Studios,58 Water Mill
Way,South Darenth,Kent DA48 BC
Tel:(0322) 863617

This space could cost you
as little as £20 + V.A.T. per

month. Just give Robert a
call on 0353 665577

500 DYNAMITE RHYTHM
PATTERNS ON DATA CASSETTES:
ALESIS HR16.ALL RX'S,TR505,TR626,TR707,R-

5,00D1,0DD5 £21.95 sach
KORG M1 ROM ' TOP FORTY '
£42,95
SEND CHEQUE/PO TO
MKM PRODUCTIONS
55 ANGEL HILL,SUTTON,SURREY
SM1 3EH.

AKA| $900/950 SAMPLE SETS

Vol. 1 25 disks mixed selection A
Vol.2 25 disks mixed selection B
Vol. 3 25 disks Drums & Cymbols
Vol. 4 25 disks Percussion, FX Stabs.elc
Price per set only £79.95 Including VAT, insured
postage and full replacement guarantee.

All samples programs are professionally
produced and are of the highest quality.
Detalls from/Cheques payable to:VALLEY
STUDIOS,Pant Byrlip Farm, New Quay, Dyfed.
SA45 9TU. Tel: (0545) 560164

U.K.M.A
i 1A

i

Members receive:

*"Free advice on MIDi equipment

* Free answers to MiDi problems

*+ free monthly newsletter with MIDI
articles, problem solutions, book

ion

MIDI WORKSHOPS

applications
Cost - £40 per person (4 maximum)
Contact VIC LENNARD on:
081 - 368 7918 (fax / telephone)

Digital Music Archives
Ciassical MIDI -Sequences- Autumn Catatogue
J.5.Bach  Brandenburg Concerlo no.5 BWV1050 Concerto
for harpsichord and strings BWV1050 5
concertos for solo organ,BWV592- 597

Beethoven Concero lor vidlin in D Major,Opus 61 Symphony
no @ In F Major,Opus 93

reviews and genera] MiDI info. Handel 2 Concerlos for Organ,Strings and Winds,Opus
Annual individual subscription - £34.50 LS )
Mozart Piano Concerto no 24 in C minor K491

Serenade 'Eine Kieine Nachtmusik'in G

Flexlble, six hour MIDI courses with content Major,K525 3 works
tailored to suit Indlvidual classes. From for Mech.Organ K594 +K808&/Beethoven
writing a MIDI system, basic sequencing and WO33/1
b AT ;
MIO! princlp gl yncing to tape, Al titles£19.95 each Ingi. postage
system exclusive and advanced MIDI Available for: Avun;Craa(or/Nomol,O.tbuse,Pm 24 {h,MIDI-files

AmigaMusic X, MIDI-tles 1BM: Voyetra MIDI- fiies Mac MIDI-
tiles
How to ordsr: Call 071- 624 8774 or send a cheque 10!
OMA,46b Gascony Avenue London NWE 4NA

meke the most of music end MI01. The

The Music Matrin

Magazines on disk for the sT and Amiga-A UNIQUE RESOURCE designed to help the computer musicien

has support for Korg M1R, ROLAND

05/010/020/01 10/M132/050,KRAWRE K1/R/K4 YAMAHA FRO1/0H7/THB12, with SOUNDS and EOITORS
on disk for these and many other instruments.M10t file sequences (MFS), source code in ALL BASIC
LANGURGES, along with COMPLETE WORKING SEQUENCERS eg ALCKEMIE the NEW P/0
SEQUENCER which supports MFS. D10 EO1TOR- ISSUE 9, K1/ EONTORS- ISSUES 7 and B, MT-32
EOITOR- ISSUE 3.The AMIGR MATRIH lssue 1 has IFF SAMPLES from Korg M1 end 8 Dolce Sound
tracker.tssue 2 has more sound samples, OKTALYZER SONG, MUSIC-H SEQUENCES and 250 ¢
VOICES for ROLANO DS/D10/028/0110. Issue
another OKTALYZER SONG from Matt West which Includes 1FF custom somples eiso more
Music-K sequences Speclalist Music/MI01 P/D itbrarles for both mechines- Catalog disks
sueliable for only £2 (Please specify machine when ordering)

NEW for BOTK machines - 500 YOICES for the KOAG M1/R- With self-loading and useful
SYSEK SOFTWARE - Only £30
The Muslc Matrin costs £10 per issue- OR ANY FOUR {SSUES FOR £35
THE MUSIC MATRIH
14 MAIN STREET, ERST WEMYSS
Kyl

Phone 0592-°?14887?

3 has FBO1 editor and 144 volces along with

]
4RU VISA
L

OAS or leave your name and address on the studio D

rospectus.
P P 0T 2501759

ADVANCED SOUND RECORDING & PRODUCTION

24 Track studio w. automation & Digital Programming suite
Digitat Audio Concepts DASH and PD Formats Analogue / Digital F ling P ing Mixing and Editing. Automation and
synchronisation MID! and SMPTE Time Code. Computerised Sound Mixing Consoles.Analogue/Digital Sound Synthesis and
Sampling Working with Various Bands and individual Attists.Music writing . Song and orchestral arrangemenis,radio jingles and
commercials TV/Film,sounds,loce! radio op lon to Pop promo p business practice In music industry.
Three-Month Intensive or Six Month Part-Time CERTIFICATE Courses In ANALOGUE SOUND
RECORDING AND PRODUCTION
Modern 24 track sound ding and p ion il tion to Digltal audio Analogue/Digital Sound Synthesisers and
Sampling Keyboards,studio work with bands and individual artists,music for TV and film, song arrangements for Record releass
DIGITAL SOUND RECORDING AND PRODUCTION TECHNOLOGY
Digital sound recording DASH and PD tormats, digital multi-rack operation.Mitsubish | X-850 Rotary Heads,Digital
Recording,tapeless recording, Digitat Sy ing Digital audlo p ing mixing, and manuat
editing,computerised sound mixing console automation and assignable consoles MIDI and SMPTE Time Code,heir practical
application in creative music producti MIDI i i
Triggering and sequenci ATR/VTR Sy i
CREATIVE MUSIC RECORDING AND PRODUCTION TECHNIQUES
Creative ication of k ing & MIDI prog [ :Working with bands & solo arlisis:
TV/Film &radio sound production & post-production, SSL & Amak Mozan console automation systems: Music composition &
arrangement in a variety of styles, Recording & Mixing tricks-of-the-trade.
Many Former Students ars now employed In TV/Video snd Audio Industries

MEDIA PRODUCTION SERVICES

BON MARCHE BUILDING, 444 BRIXTON ROAD LONDON, SW9 8EJ
Tel: 071-737 7152, 071-274 4000,Ext. 328,323

VOL 5 "CLASSICS", VOL 6 “SOUND FX 1*, VOL 7

Drum machines and Samplers.

SOFTWARE AND HARDWARE

EPS EDITOR £140.
FULL LISTINGS WRITE-PHONE

EPS, S950, FZ1, MIRAGE SAMPLE LIBRARIES

We are Europes largest sample library with over 100,000 sounds ranging from Orchestral to House,with
sounds taken digitally from 'State of the Art systems'.Our EPS library is THE LARGEST In the world,and our
other libraries are catching up fast ALL DISKS ONLY £8.50 EACH INC P&P.,OR 5 DISKS FOR £40.00 OR 10

DISKS FOR £70.00 DEMO TAPE 90p PHONE NOW FOR A FREE CATALOQUE (specity which fibrary)
SAMPLE TAPES. Our sample tape collection currently features 11 high quality. chrome cassettes .
Each cassette Is jam-packed with multi sampled sounds .

VOL 1 *CLASSICS 1*, VOL 2 "DRUMS & PERCUSSION’, VOL 3"CLASSICS 2", VOL 4'ORCHESTRA 1°,
*HOUSE ATTACK® VOL 8 "CLASSICS 4", VOL 9
*WORLD MUSIC", VOL10 "DRUMS & PERCUSSION 2" leatures Drum sounds from the latest generation of

NEW VOL It ANALOGUE 1, Which features sounds from Prophet 5, Oberh 0B1, Matrix 1000, Mini
moog, Wasp, Oscar, SH1 01, TB303, SH5, Yamana CS80, and much more.

ALL TAPES £6.50 EACH OR ANY 5 FOR £28.00, OR ANY10 FOR £54.00

WRITE/PHONE NOW FOR FREE TAPE TAPE CATALOQUE.

STEINBERG CUBASE £495. AVALON £290. PRO 24 £150. DR T'S TIGER CUB £99. XOR £224. DIGITAL
MODE PRODIGY £99. INTELLIGENT MUSICS REAL TIME £224. INTELLIGENT MUSICS "M’ £135. EZE

MAKE CHEQUES/PO PAYABLE TO:DESERT ISLAND,20 EDDINGTON ROAD,MILTON OF
CULCABOCK, INVERNESS V2 3DB. Tel, 0463 221488
ACCESS AND VISA WELCOME

£
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CASSETTE

To advertise in the

FOR SALE
Classified Section

Phone ROLAND D50

DUPLICATION

With Multitimbral / Memory Audiohire |
ROber t LaSt Expansion. PLUS ONE Hire of ; Synths / Samplers / FX / Drum ‘
. ) Machines / Tape Machines / Mics. etc ||
on Complete With ROM's and TAa PES Tel : 081 - 960 4466 or 1
CASE For the best in cassette duplication Real 0836 710 281
0353 665577 £850.00 0.n.0. Time or High Speed-Ferric or Chrome.Also
’ custom wound blanks -any length C5-C100
TEL: 08012 4017 Nobody does it better
FOR FURTHER DETAILS: 16 TRACK HIRE
telephone (0327 843092) or write to s
FOSTEX B16 PE
Plus One Tapes,26 High St.Long Buckby W SESK 18/8/2 MIXER £1 29 WEREK
Northants NN6 7RD *E16-G16 Available *All outboard equipment
- — T ASCOT (0990) 22113 / (0860) 220800
( —_— =
—

—

’W@w v, O TFZ1 o 10M USERS
High Wycombe,

Bucks HP16DT JAM MARKETING OFFERS
Tel: (0494) 450868 P U M P

THE BEST LIBRARY
CURRENTLY AVAILABLE TO
For custom built flight cases from loud speaker U P
cabinets to executive briefcases check us out for

THE FZ USER RING NOW
FOR YOUR FREE CATALOGUE

08012 - 4017

the best pri
NO Jog ':'SQZ;C;SMALL m THE BIGGER DISCOUNTS NOW
o) Gl Jam | e
: —) GO GO G
= = ) |-

THE END OF AN ERA

All good things must come to an end - and so it

was with the Music Technology logo that served ORDER FORM
the magazine so well between November 1986
and August 1989. The familiar triangle and
quiet, sophisticated lettering identifying the
world's longest established and best respected
hitech musicians' magazine made way for a
larger and more flamboyant logo better suited
to the aggressive use that was being made of [N numbers required in the boxes below:
the technology itself.

The problem that left us with at MTHQ was a
pile of sweatshirts, T-shirts and binders that
were no longer in-line with the magazine's
styling. However, you can now turn this to your
advantage. . .

Yep, the old stock is being chopped out at
bargain prices - you can check the figures
below. But be warned, numbers are strictly
limited (there are only 15 extra-large T-shirts,
for example}, so waste no time in filling out the
order form.

YES, | want to cash in on your end-of-line Music Technology merchandise sale. | enclose a
cheque/postal order for £ made payable to Music Technology Ltd.

Or debit my Access/Visa account,
cardnumber _ _ _ _/ _ _ _ _/____/___._

Magazine binders (50 only ) }
available) at£2.75 D Medium T-shirts (ber) at£3 D

Large T-shirts (grey) at £4
Extra large T-shirts (grey) at £4 o)
(Al prices include postage & VAT.)

To order simply fill in and cut out (or photocopy)
and return the order form, or telephone Jenny

on (0353) 665577 and guote RECRIRGEIGI  Please include your postcode and allow 28 days for delivery. Send orders to:
number. Muslc Technology Merchandise, Alexander House, Forehill, Ely, Cambridgeshire CB7 4AF,
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TASCAM

IO TLNO 888

A NEW AGE - ANEW CONCEPT

It is now over ten years since TASCAM
gave the world - cassette multi-track
recording with the introduction of the 144
PORTASTUDIO.

Since that time TASCAM’s commitment
to the musician has .resulted in the
development of the outstanding MINISTUDIO
and PORTASTUDIO ranges, staying in front of
the increasing sophistication of multi-track
cassette recording.

Although there have been times when
digital sequencers and synthesizers have
threatened to completely overshadow multi-
track recording, the warmth and vitality of
acoustic sound has never lost its appeal.

The current trend in music production
shows a demand to combine the best
elements of digital and acoustic origination.

This need requires a wholly new
approach to Multi-Track Recording.

The new age MTR must be capable of
synchronisation and control via MIDI;
provide sound quality & editing control
versatility that is as close as possible to that
of digital equipment and provide a greater

number of mixer channels to handle an
increased range of analogue and digital
sources.

TASCAM have created such a machine —
a totally new concept in recording — the
MIDISTUDIO.

The unique eight track TASCAM
MIDISTUDIO 688 which along with its little
brother — the 4 track MIDISTUDIO 644 — gives
the recordist access to a level of versatility
and control unprecedented in cassette multi-
track recording.

The 688 features a 10 channel mixer

TASCAM

section which gives access to a total of 20
inputs via a special on-line multi-function
Dual Mix System.

The DMS can function as a monitor
mixer, auxiliary input channels or as a stereo
effect mix/send system.

A powerful MIDI tape synchronizer is
built-in  enabling modern MIDI-based
sequencers to lock to tape from any point
within a recording. The totally new TASCAM
Scene Display is a comprehensive graphic
display of all mute, input and assignment
configurations. Up to 99 different scenes can
be stored in the internal memory for instant
recall via the panel controls or from external
MIDI patch change.

Channel muting can also be controlled
in real time via MIDI note information. The
644 and 688 MIDISTUDIOS are directly
compatible with the TASCAM MTS-1000
MIDIIZER giving the capability of synchron-
ising to other tape and video recorders.

Both MIDISTUDIOS share many of the
advanced transport features first introduced
on the TASCAM 238, including gapless auto
punch in/out, 3 point auto locate and the
unique shuttle control.

TEAC as a company has a 35 year long
history of innovation in the fields of audio,
video and digital recording, not forgetting
our expertise in computer disc drive
manufacture. This vast store of knowledge
puts us in a unique position to respond to the
changing requirements of the audio industry.

The MIDISTUDIOS represent the first
step into a new age of recording — for as we
have discovered in the past — the future
belongs to those who seek it.

TEAC UK LTD S Marlin House, The Croxley Centre, Watford, Herts WD1 8YA Tel: 0923 225235 Fax: 0923 36290



PLEASE SEND ME DETAILS OF THE
KORG T-SERIES
NAME

ADDRESS

KORG UK,
8-9 THE CRYSTAL CENTRE, ELMGROVE ROAD
HARROW, HA1 2YR. TELEPHONE 01 427 3397
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