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small box, small price
200 big sounds

Don't let the size of the box or
its miniscule price tag fool
you. The TG100 is this year’s
big noise in tone generators.

200 AWM voices (including 8
drum kits), 16 part multi
timbrality and 28 note poly-
phony make the TG100 a
treasure chest of sound.

Naturally, thanks to Yamaha's
Advanced Wave Memory
samples, the guality of sound
is every bit' 'as impressive as
the quantity.

Aﬁd how's this for innovation?

Not only does the TG100
support the new General MIDI
standard, but it features a
dedicated TO HOST connection
that functions as an on-board
MIDI interface for Mac™ and
PC computers. That's in
addition to the MIDI in, out and
thru connections.

Programmable effects, stereo
outputs, easy editing and an
audio in facility complete the
picture.

A bigger picture we think
you'll agree.

YAMAHA

SPLRIT OF MU

RCTI 0 N 1 h ] Yamaha-Kemhle Music (U.K.) Limited Professiona! Music Division

th\

*
v X

08 4|9 54|

- _ Fi
i

r . ; y ; ‘-
C” u R E - . O c '. " L
\ A . k




DIGIDESIGN MACINTOSH AKAI

o, Maantosh
" PowerBook

MIDIMOOG KURZWEIL K2000 ROLAND S750

11111

MORE MACINTOSH, MORE SONY,

SONY e oteo ™ ROLAND JV-80

MORE YAMAHA, MORE EMU,
MORE ANALOGUE, MORE DIGITAL,
MORE DIRECT-TO-DISK,
MORE CD MASTERING,
MORE SOFTWARE,

MORE HARDWARE, o

MORE DEALS, MORE CHOICE.

THE SYNTHESIZER COMPANY

AT TSC THE CHOICE IS YOURS

TSC THE SYNTHESIZER COMPANY NO. 9 HATTON STREET . LONDON NWS8 8PR . TEL: 071 258 3454 . FAX: 071 262 8215




COMMENT 4

Trade shows are a vital part of many
industries - hi-tech music and recording
included - but much has changed regarding
the forthcoming UK shows. Tim Goodyer

investigates.

NEWSDESK 8
I've got some bad news for you,
Sunshine/Pink isn't well, he stayed back at
the hotel/and they've sent us along as a
surrogate band/we're going to find out where
you fans really stand - fleshy Pink Floyd lyric.

COMMUNIQUE 1 0

The electric storm blown up by self-styled
champion of the MIDI guitar, Martin Howard
Naylor, comes to a head this month - sound
General Quarters, Commander Data.
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READERS' ADS 7 4

Buying and selling hitech gear was never as
easy as'through Music Technology's regular
readers' ads - the biggest apd best readers'
classifieds in the biz.

—

A_ppraisal

CHEETAH MD16 RP 12

Repackaging a powerful and popular drum
machine as a rackmount and adding drun
triggers is sure to attract more interest to it.
Nigel Lord explores the new Cheetah MD16.
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DIGIDESIGN 2 6
AUDIO TRAX

As the Apple Mac computer Talls in price,
attention is being focussed on less expensive
software - like Audio Trax. lan Waugh checks out
a sequencer/audio recorder which won't break

the bank.

ROLAND JV80

Roland's latest professional digital synthesiser
crosses the frontier between their successful D-
series technology and a new generation of
Roland synths - without costing a fortune. Simon
Trask welcomes the = 80.

MUSIC TECHNOLOGY MAY 1992
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LARRY HEARD 48

As Mr Fingers and Fingers Inc, Chicago-based Larry
Heard was instrumental in creating the house
music movement. Simon Trask talks tech with him
on the release of his first LP on a major label.

THE PRODIGY 68

The drug culture of the rave scene continues to

attract the attention of both the pop charts and

the tabloid press. Tim Goodyer talks Ecstasy,
agony and technology with one of the genre's
€roes.

M u.s i c

Studio

FOSTEX X18 4

If you're looking for a cost-effective way to add
multitrack tape recording to your sequencing
setup, it couldn't come much more cheaply than
with Fostex' X18. Simon Trask goes back te
basics with this new cassette multitrac

D —

Technol c')gy'

ON THE BEAT 16

{magine buying a drum macnine of gooE:'
factory preset rhythm programs - instead of the
usual collectior; of cliches. Niget Lord offers
solution to pre-programmed predictability.

FRANKFURT PAYDIRT 32

The annual pilgrimage to Europe's largest music
fair is over for another year. Vic Lennard brings
hot news of the latest hi-tech developments,
innovations, launches, lunches. . .

MIDI: THE NEXT 4 3
GENERATION

The long-awaited inclusion of a protocol to allow
MIDI control of multitrack tape machines is just
one of the recent additions to the MIDI spec. Vic
Lennard offers a MIDI update.
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SHOWING OFF

THE BMF IS dead, long live the BMF! For those of
you who remember the British Music Fair of years
gone by, those memories will be of crowded
exhibition halls ringing with the noise of guitars and
drums, of be-denimed hoardes checking out the
rock 'n' roll hardware and hoping to sight one of
their heroes (or heroines) doing the same thing.
Hopefully you'll also remember the unequalled
opportunity of being able to get your own hands on
a wide variety of the latest hi-tech music and
recording gear without some shop assistant trying
to sell you whatever he's got clogging up his stock
room.

The BMF as most of you know it is dead - stifled
by high prices and a failing economy, the BMF is
now a trade-only show. One of the consequences of
this is that Joe Public isn't invited. But for those of
us who will still be able to attend, I trust it will
continue to be a profitable trading ground. So what
of the rest of the musical fraternity?

Happily the void left by the BMF has already
been filled - and not by one show but by three
public music fairs. As of this year the essential
London Music Show, as it will be known, is joined
by the Scottish Music Show and the Northern
Music Show. Obviously this offers one great
improvement over the previous BMF: anyone living
north of the midlands won't have to travel as far in
order to enjoy the same sort of service as that
which has been available to City dwellers for years.
That's no bad thing for punters and industry alike -
and it's long overdue. Additionally, you will be able
to buy equipment at these shows and exhibitors
will be making the usual kinds of “special show
offers” that can make dropping in a positively

profitable exercise. There are also other “invisible”
differences between the new shows and the old
BMF. For example, they will be less costly to
exhibitors so that more of the smaller
manufacturers and distributors will be able to
attend. In this way they should attract a greater
number and variety of musical exhibitors and
equipment. Good for you; good for them; good for
the business.

Obviously this editorial is intended to help make
you aware of the forthcoming shows - partly for
your own benefit and partly to help ensure their
success. It would be incomplete, therefore, if |
failed to point out to you that one of MT's sister
companies, Music Maker Exhibitions, is arranging
and presenting them. The aim of the shows'
organisers is to provide us all with an unmissable
opportunity- to see an incredible range of hitech
and recording equipment (as well as the less highly
evolved areas of musical instrumentation) under
one roof. Tie this In with the chance to pick up a
bargain or two and you've got a new kind of show
which should become an essential date in any
musician's diary. See you there. Tg

DATES & VENUES:

Northern Muslc Show - 16/17th May '92
G-MEX, Manchester.

Scottish Music Show - 19/20th September '92
SECC, Glasgow.

London Music Show - 28/29th November '92
Wembiey, London.

MUSIC TECHNOLOGY (ISSN 0957-6606) is published by Music Technology (Publications) Ltd, a subsidiary of Music
Maker Publications (Holdings) plc, Alexander House, Forehill, Ely, Cambs CB7 4AF. Tel: (0353) 665577 (all departments).

FAX: (0353) 662489 (PAN: Musicmaker)

Printing by Cooper Clegg Ltd, Tewkesbury, Gloucestershire. Distributed by SM Distribution, London. Tel: 081-677 8111.

All material is subject to worldwide copy protection, and reproduction or imitation in whole or in part is expressly forbidden without
written consent from the publishers. All reasonable care is taken to ensure accuracy in the preparation of the magazine, but Music
Technology (Publications) Ltd cannot be held legally vesponsible for its contents. The publishers cannot assume responsibility for the

return of unsolicited manuscripts, photographs or artwork.
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MULTI-TIMBRAL
SYNTHESIZERS

A New Generation of
Roland Synthesizers

The JV-80 and JV-30 break new ground
in all aspects of synthesizer performance,
emphasizing three primary factors — the
latest sound technology, versatility, and
ease of use. Using the expertise in new
technology gained from years of Roland’s
synthesizer development, they have
evolved into advanced instruments that
establish a new standard of excellence for
professional and semi-pro keyboards.

They offer an incredible selection of high-
quality sounds to enhance your playing.
The JV-80 and JV-30 tackle different
applications equally well, being ideal for
live performance as well as being multi- R I d
timbral sound sources, bringing out the O an

best from any sequencer. in addition, they
are designed for maximum user-friendliness.

For further information and a free leaflet contact

Roland (UK) Ltd, Atlantic Close, Swansea Enterprise Park
. o Swansea, West Glamorgan, SA7 9FJ

Listen — and be convinced! Fax: 0792 310248 - Tel: 0792 310247




ANOTHER JOURNEY

A sampler gives you endless possibilities. A whole universe of sounds waiting to hbe captured,

and limited only by your own imagination. And you’re resources. And the most precious thing you possess - your time. That's the whole point. You're
imagination knows no bounds once you’ve got the sounds. Inspiration flows fast once you’ve overcome all the time-consuming technical drudge that always
seems to get in the way. You know you’re as capable of creating a successful track as the next man, given the resources, and no other sample library has a
better reputation than Zero-G for kicking all your creative energies into gear. When a fanatical samplist and dance pioneer spends 7 years painstakingly
creating and collecting effective samples - over 10,000 - and carefully selects the best 3000 of them and hands them to you on a plate, of course your creativity
leaps into overdrive. Creative inspiration never came this fast. Not surprlsing that the Zero-G professional dance sample library, produced by dance music
pioneer Ed Stratton, alias MAN MACHINE (Rhythm King), a.k.a. JACK’'N’CHILL, quickly earned a reputation among the world’s top pfoducers and DJ’s of
1 being THE SINGLE MosrissENﬂAL oqllechq.n of raw produoc.hnmatena[on:mé nﬁlet”

1 "-!I'lﬂ-'. = B

A SOURCE OF SOUNDS AND INSPIRATION IT REAL‘LY WORKS"’ 'lHdmé & Studio Rec U!() ”VOCALS SO FIERCE YOU
HAVE TO HEAR THEM FOR YOURSELF... SAMPLES I'VE NEVER HEARD ANYWHERE BEFORE... A MUST FOR YOUR
SAMPLE COLLECTION” (DMR Dance Music Report, USA). “DOCUMENTATION AND PRESENTATION IS VERY
GOOD..AUDIO QUALITY 1S EXCELLENT... THE NUMBER OF SAMPLES IS BREATHTAKING” (Home & Studio

Recording, UK) “STRATTON KNOWS HIS BUSINESS” (International Musician). “GIVEN ED STRATTON’S EAR FOR

WHAT WORKS, A NEAR ESSENTIAL PURCHASE.”(Sound-On-Sound, UK)...

DATAFILE THREE IS HERE!

The long-awaited third volume in the highly-acclaimed Zero-G sample-CD series - as
unmissable as the reviews predicted...

FEATURING: ® Over 170 new breaks @ Special coliection of breakbeat intros/fills @
Great percussion loops @ Moog-created percussion ® CR78 and TR606 drums @
Usual selection of powerful vocals/ad-libs/FX ® Rare and truly classic sci-fi bits &
pieces & FX @ Great selection of wicked new basses @ Guitars & FX ® Stabs ®
Devastating strings and other pads @ Dreamy fiim atmospherics ® Vocal hits and
stabs of all types ® Roland TB303 bassline selection ® Many more effective &
inspiring sounds that defy description. ALSO AVAILABLE:

THE ORIGINAL POWERHOUSE OF
CREATIVE INSPIRATION...

ZERO-G DATAFILE ONE @ Over 60 Breakbeats ® 100’s Vocal hooks @ Dub
& sub basses @ TR808/909/727 kits @ Techno/electro beats & pieces ® Scratches @
100’s original drop-ins @ Classic sci-fi/ aliens/robotics @ Oriental /mysterious/ethnic
vocals & FX @ Ambient FX @ Stabs @ Many more unusual, extremely distinctive
sounds... “A JIGSAW PUZZLE THAT COULD BE ASSEMBLED IN A LARGE VARIETY
OF WAYS, WITH THE PICTURES ALWAYS MAKING SENSE.”(Music Technology, UK).

AND THE SEQUEL rlul'
DISAPPOINT...

ZERO-G DATAFILE TWO @ Over 100 Breaks @ 1
hooks/ad-libs/vocal FX @ Kraftwerk-style electro percussion @ Bas
include Juno 106 and SH101 @ Guitar breaks & FX @ S 3
fitechno FX @ Roland R8 & Alesis HR16B kits ® Comy
beatbox” @ Stabs @ Whalesongs / birds / film atmosp
Industrial perc / FX @ Italo-house piano @ Automotive F.
horn blasts @ Drop-ins @ etc... too many to list...”
SAME COMBINATION OF RAWNESS, CHEEK 3
HONESTY WHICH MADE DATAFILE ONE,
, APPEALING... IT COMPLEMENTS DATA]
] EFFECTIVELY”(Music Technology, UK)

£49.95 each, £89 for 2 CDs, £129 for all 3
Soon the Zero-G phenomenon

12” VINYL DOUBLE PICTURE DISCS: 3 Special a
\ DJ verslons - visually stunning & perfect for the World Disco
‘ Mixing Championships - coming soon! £29.95. CD-ROMs,

DAT-RAMs, 128Mbyte OPTICAL DISKS - ali in Akai

$1100/1000 format - phone for availability info. (Dat-Ram requires

Akai digital interface) £199 each, £349 for two, £499 all three. 650

Mbyte OPTICAL DISK (S1100/S1000 format) all 3 Datafiles on one disk!’

£499. AMIGA IFF FORMAT: Ten volumes for use with the best Amliga software -

vols 1+2 out now - see below! £29.95 each. (Watch the music press for

availability of these formats in the coming weeks)

FROM GRAMMY AWARD-WINNING PRODUCER

The man who started his hit-making career with Culture Club and went on to rack up over 50
gold and platinum albums incl. 15 No.1 records across five continents: SOME OF THE BEST
GUITAR + HORN SAMPLES ANYWHERE PLUS A WIDE VARIETY OF GREAT BACKING
VOCALS, DRUMS, EXOTIC PERCUSSION, PIANO, STRINGS, FX, PANPIPES, SITAR, SAX,
ETC. EAST-WEST PROSAMPLES VOLS 3 & 4 - Boxed set of two CDs: £59.95

MEW DANCE SAIMPLES FROM
A NEW TOP-QUALITY PROFESSIONAL COLLECTION FROM US
COMPANY EAST-WEST

DANCE

+INDUSTRIAL

SAMPLE-CD & CD-ROM
BY TOP USA PRODUCERS DAVID FRANGIONI
AND RICH MENDELSON

** OPTIONAL MIDI FILE SEQUENCES
AVAILABLE FOR LOOPS
** PROFESSIONAL SAMPLE LIBRARY - FULLY INDEXED
+* STEREO LOOPS /| GREAT INDUSTRIAL SOUNDS
*+ ALL ORIGINAL LOOPS AND SAMPLES
** SUPERB AUDIO QUALITY

ki
= I_.‘ |
“These sounds are great! They will save people a lot of
time... an indispensable library of sounds for
anybody serious about modern dance music” -
JEFF LORBER (Karyn White, Paula Abdul,
Pebbles, M.C.Hammer, U2 etc.) “Crisp,
Hard Hitting, Punchy, Great Variety,
always something appropriate, | love
Ak the stuff!” - FRED ZARR (Madonna,
Whitney Houston, Debbie Gibson,
Samantha Fox etc.) “These sounds
have balls.” - JOHN KHIEL (Creative
director - Soundtrack Studios N.Y.)
“Some of the greatest dance loops
I’'ve ever heard. I’'ve used them on
Paula Abdul, Family Stand, Debbie

Gibson etc.” - JEFFREY SMITH.
CD: £49.95 @ CD-ROM (AKAJ, EIll

or SAMPLECELL): £199

THE ORIGINAL AND BEST CDs FOR ROCK
DRUMS, PERCUSSION AND BASS
FROM TOP AMERICAN PRODUCER

EAST-WEST PROSAMPLES VOLUME 1: DRUMS - VOLUME 2:
PERCUSSION + BASS “As near to a definitive breakdown of the
drum kit as is currently possible. The recording standard is
§mmaculate - it simply couldn’t be bettered with any of today's
technology” (Music Technology) “The same meticulous care went
into these samples as with all my projects, e.g. the last 4 Bryan Adams
albums, David Bowie’s “Let's Dance”, Roxy Music’s “Avalon”, Simple
Minds® “Once Upon a Time” or the Pretenders’ “Get Close” {Bob
Clearmountain) CDs: £49.95, both vols: £89. CD-ROMs (FOR
AKAl $1100/S1000, EMULATOR Ill, OR DIGIDESIGN SAMPLECELL) or
Akai DAT-RAMS: £199, both: £349. 600Mb Opticals (Akai, ENI
or Sampleccll): £299, both: £499



NTO THE UNKNOWN ...

GET AN ENTIRE ZERO-G
LIBRARY FREE!

COMING SOON FROM TIME +SPACE...
ZERO-G MASTERCLASS SERIES... seriously specialised professional sample-CDs and CD-

ROMS for the real pros, presenting an insider’s view on each styie: Just iike the Zero-G Datafiles, watch these CDs set

a standard for all others to follow:
ZERO:-G FHENEUNICY ELEMEN T

-

L ¥ o0 « Al ® A
claf ogether for this CD @ Superb
1 I'Qz‘ and rhythms - both clean & wah-wahed! ® Many
8 produc ... Spit, grit & guts... with FEEL! _A
MATERIAL SPECIALLY RECORDED ** FULLY IND%EI? ==
I F 'ZERO-G EFF CTIVENESS & USABILITY ** MANY STEREO Loq
M E RG] L ANVTETE N /A TMUSERERTGZS U U NB VAT R
Produced by highly acclaimed electronic musician and master of analogue IAN BODDY
Fantastic array of dreamy atmos and FX for use in ambient dance, film soundtrack work or futuristic/spacey muslc of
all kinds: ** STEREO ATMOSPHERES ** OSCILLATOR FX ** RAW ANALOGUE WAVEFORMS ** ETHNIC PERCUSSION **
NATURAL ENVIRONMENTAL ATMOSPHERES, ETC, ETC.
CLEUOANE RIE THIREESs AU LKL Uz
THE FIRST SAMPLE-CD DEDICATED TO RAW FUNK GUITAR RHYTHMS + FX
By in-demand dance producer and lifelong funk-head Viad Naslas. Kaleidescopic and comprehensive range
of guitar rhythms/timbres from the cool & slinky to the hot & bothered, and all those effects you've always wanted to
hear. Authentic rawness from a man with more sex in his little finger than most of us have in our middle legs - the
definitive funk/dance CD & totally indispensible for anyone in a funk groove. ** WIDE VARIETY OF TEMPOS (BPMs
GIVEN) ** ULTIMATE SELECTION OF CLASSIC GUITARS & AMPS USED ** ALL ORIGINAL & FRESH MATERIAL.
all Masterclass titles will be £49.95 Reserve your copy now. CD-ROM versions: £199 Watch this space!

AT LAST - ITS OFFICIAL! ... PARAMOUNT HAVE RELEASED THE ORIGINAL

STAR TRE'( 5 SOUND FX!

Recorded from the original masters & saved as Mac sound-files!

ALL YOU NEEO TO PLAY THESE GENUINE ORIGINAL EFFECTS, MUSIC AND DIALOGUE SNIPPETS 1S A MAC COMPUTER.
TIME AND SPACE ARE APPOINTED OFFICIAL DISTRIBUTORS! We're proud to be appointed distributors of
these sounds - we believe they're very special - one of the major factors in the show's success. installed onto your
Mac in seconds, each superbly packaged volume contains the sound playback utility programme SoundMaster (v1.7)
which plays the sounds as the Mac performs its normal functions {either via built-in speaker or audio out socket).
Available now: VOL 1: THE LOGICAL COLLECTION - sounds even casual viewers will recognise, VOL 2: THE
FINAL FRONTIER - for true trekkers (the real gems!) DON'T MISS THIS OPPORTUNITY to acquire a very special
sound collection from the screen’s greatest sci-fi phenomenon. EACH VOL ONLY £29.95 OR £49.95 FOR BOTH.
SOUND SOURCE AND THE ENCLOSED DIGITAL RECORDINGS ARE PUBLISHED BY SOUND SOURCE UNLIMITED INC. STAR TREK
RECORDINGS PARAMOUNT PICTURES. TM & COPYRIGHT 1991 PARAMOUNT PICTURES. ALL RIGHTS RESERVED. STAR TREK AND
RELATED MARKS ARE TRADEMARKS OF PARAMOUNT PICTURES. MACINTOSH IS A REGISTERED TRADEMARK OF APPLE COMPUTER INC.
MINIMUM SYSTEM REQUIREMENTS: MAC PLUS WITH 1MB RAM, SYSTEM 6.0.4 OR LATER. SYSTEM 7.0 COMPATIBLE!

Ordering: for tastest delivery (usually next day) use Visa / Access /
Mastercard / Amex or send postal orders/building soc. cheque. Aliow 7
days for clearance for personal cheques. Use order form or call or fax for
info or to check availability. International orders - please add £5.00
airmaif or £10.00 Express airmail.

Quantity item Description

inltials.

Address ..

i Postcode ...

o Signature ...
| enclose a cheque/postai order for £

Access@D Visald Mastercard@Q American Express @
Delivery: Paymeni by credit card / postal orders ~ IMMEDIATE despatch » Personal cheques: Please allow 7 days for clearancet

Tel orders: Call 0442-870681 (24 hr) or Fax: 0442 877266

The leading edge of sampling technology

Please send me the following items: {Please write clearty)

i
F 0-G

AVE - AND ENHANCE
Y " TEW MES OVER. IF YOU BUY ANY j
AL OR | DRIVE FROM TIME+SPACE YOU

ET EITHER A -G OPTICAL LIBRARY DISK OR
Zero-G CD-ROM OR A SET OF ALL 3 Zero-G
DATAFILE CD’s FREE OF CHARGE. Also available:
8Mb memory boards for $1100/S1000 -
unbeatable price.

Plan for the future: go optical NOW and get

Zero-G free. Call us today to tind out more.

AR e o T LR

ZERO-G DATAFILE AMIGA
THE ESSENTIAL AMIGA MUSIC ACCESSORY - a huge
selection of superb quality Zero-G sounds saved in
IFF format for use in most Amiga music and
sequencing packages: A series of TEN 5-disk
volumes - the first two out now!...

VOL 1 - BREAKBEATS 1 ® VOL 2 -
VOCAL HOOKS 1 ® ONLY£E29.95

* Comprehensive instruction manuais included *
Detailed indexing * Full technical helpline support.

Coming Soon: a further 8 volumes...

** Sci-fi & Techno 1 (games programmers take note!)
** Dance Percussion ** Misc.House FX ** Spoken
Drop-Ins ** Classic Dance Drum Machines **
Breakbeats 2 ** Vocal Hooks 2 ** Sci-fi+Techno 2
These IFF (“Interchangeable File Format”)
samples can be used with almost all Amiga
music software!

Dealer enquiries welcome.

Send To: Time + Space, PO Box 306, Berkhamsted, Herts HP4 3EP, England

All prices include VAT unless otherwise stated

Unit Price Amount

Shipping. .
{internalionat Orders Only}
Order Total..

Shipping: UK: Post - Free

{nternational Ordérs Add: 3 £5 Airmail
2 £10 Express Aimail (2 - 4 days)

. made payable to “Time + Space" or please debit my credit card:

Expiry Date _
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SAMPLE

AMG have just introduced the X-
Static Goldmine from Polestar
Magnetics. The CD is “the
world's largest ever sample
archive”, containing 3023 dance
samples in a double CD set. More
specifically, the Goldmine offers 512
loops, breaks and rhythms, all
specially selected and treated, most
with bpm indications. A staggering
1103 drum and percussion samples

MINING

is also on offer, in useful sections,
including Off D Record {samples
lifted from records), From D Archives
(the best of drum and percussion
samples gathered over the years),
and Kling Klang (the best in
“Kraftwerk” percussion). The Roland
classic drum machines are featured,
including Rhythm 33 and 77, CR78
and 8000, DR55, TR606 and 727,
and there are multisamples from

the TR808 and 909 too. Completing
the picture is a healthy complement
of 256 samples from Roland's R8.
Polestar have also included 512
“Vicious Vox Samples”, in many
different styles - house and rap
hooks, robot and vocoder vox, film
and media snatches, toasting
Jamaicans, ethnic singers, Tibetan
Monks, Gregorian choirs. . . the list
goes on. How about 640 synth,
bass; chord and special samples?
Or 256 Sound Effects?

In total, the double CD set
contains two-and-a-half hours of
sample material, well organised
into Tracks and Categories. It's
available from AMG at £79 fully
inclusive, though orders placed
before 31st May will benefit from a
special introductory price of £69.

More info and ordering from
AMG, Hurst Lane, Privett, Near
Alton, Hants GU34 3PL. Tel: (0730)
88 383. Fax: (0730) 88 390. Dp

STANDING

New British company Novation
Electronic Music Systems have
announced the launch of a two-

NOVATION

d-A-d-ff.3-3- ]

octave, battery-operated keyboard,
designed to improve the usability of
the Yamaha QY10 workstation.

Successful as the QY10 has been,
its small size and lack of a keyboard
has meant that data must be input
in step time. The Novation MM10
permits programming and per-
formance with dynamic poly-phony,
and offers full-sized keys, pitch and
modulation wheels and an instant
transposition feature for easy access
to eight octaves. The MM10 provides
a convenient recess for housing the
QY10 and a moulded multi-connector
cable takes care of its MIDI, DC
supply and audio requirements. In
response to criticism of the QY10's
low output level, the MM10 also

incorporates a dual stereo amplifier
suitable for driving headphones or
monitors.

The MM10 is the first in a series
of items from Novation. Future
developments will maintain the
company's philosophy of producing
“simple, no-nonsense products to
make musicians' lives easier”.

More information can be obtained
from Mark Thompson, Novation
Electronic Music Systems Ltd,
Peerland House, 40-42 Chapel
Street, Marlow, Bucks SL7 1DD. Tel:
(0628) 481992. Fax: (0628)
481835. Dp

With the growing popularity of the
Apple Macintosh as a computer for
musical applications in the UK,
Zone Distribution are pleased to
announce the launch of two new
packages designed to provide all
you need to make music with your
Mac. The MacPack combines Dr T's
powerful Beyond Sequencer (99
tracks; 32 sections; 32 MIDI
channels; 32 moving sliders;
multifinder compatibility; full graphic
and tempo editing) with Dr T's X-Or
editor/librarian (over 125 profiles

free of charge; new profiles coming.

constantly; control of up to 125
instruments at once; multiple
instrument editing in real time;
random instrument generation) and
Midiman's 1-In, 3-Out Macman MIDI
interface. The package is available
for £499. The MacPack Pro also
includes Beyond and X-Or, but
replaces the Macman MIDI
interface with Midiman's Macsync,
a 2-In, 6-Out MIDI interface with
built-in  SMPTE reader/writer
supporting all SMPTE formats and
featuring a SMPTE regenerator for

8

ZONE'S SOFT OPTIONS

repair of damaged SMPTE stripes.
The Pro package retails for £649.

Still on the Mac front, Zone are
announcing a new low price on
Dr T's Intro +Mac. This package
features Beyond v1.6 sequencer,
Music Writer (full-featured music
notation package), a 1-In, 3-Out
MID} interface, two high-quality MIDI
leads. and full instruction and
tutorial manuals. Previously priced
at £279, this package is now
reduced to £199, a pretty fair
saving, | think you'll agree.

Zone also offer a good range of
MIDI interfaces from Midiman, and
two new products have been added
to the range. The Minimac is a 1-In,
3-0ut unit, with high-quality metal
case. The unit is powered from the
computer, has MIDI activity LEDs to
indicate which output/s are being
used and a serial thru switch to
allow a printer/modem to be
connected at the same time as the
MIDI interface. Zone's price is just
£59 including VAT. The other new

‘unit, Macsync, offers a multiplicity

of features, including three MIDI
routing configurations, one MIDI In
and Out on the front panel for easy
system integration, two switches to
select printer and Modem Thru, two
MIDI In and two MIDI Qut LED
activity indicators, SMPTE reading
and writing, and full Jam Sync and
Flywheeling capabifity to ensure
rock-solid sync. All Midiman
products come with a lifetime
warranty.

Not to neglect the PC, Zone have
one or two tasty bits and pieces to
tempt PC users, not least of which
is the Midiman MM401 PC MIDI
interface, apparently the cheapest
interface card on the market at just
£69. It's compact (one-third card
size), reliable, with the benefit of
Midiman's lifetime guarantee, and
fully MPU compatible. Currently, all
MM401 interfaces being shipped
come with utility software (worth
over £50) absolutely free. The
package includes diagnostic

software, MIDI monitor software
and a SysEx librarian. Staying with
the PC, we can also bring you
tidings of a new real-time scoring
package from Dr T's for all PCs and
compatibles. Quick Score Deluxe is
easy to use, provides real- or step-
time MIDI input, auto scrolling with
playback, 16 stave/tracks display,
full printer support, automatic note
beaming, and much more. The
program retails for £99.

Finally we should mention that
the Band In a Box auto-
accompaniment program for ST, PC
and Mac is now into its fifth
version, with many completely new
features. However, its price remains
unchanged at £69.

Zone boss Mike Partridge has
also just taken delivery of an 8Ib
80z package by the name of Amy.
Congratulations to Mike and
Suzette!

More information on any of the
above (excluding baby) from Zone
Distribution, 5 Abbeville Road,
London SW4. Tel: 081-766 6564.
Fax: 081-766 6656. Dp
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GOING FOR A SONG

Andover Company Stage One have
asked us to let you know about their
range of gear and services for
musicians. Firstly, there's their MIDI
song library, available in a wide
range of formats and constantly
being added to - Stage One are open
to suggestions as to what should be
added! Custom programming is also
available for any song; prices for
this service start at £50. Stage One
also offer 700+ drum patterns,
grouped by style and including rock,

disco (?), ethnic, jazz, latin and so
on. The patterns are mapped in
Roland standard layout and are
available in several formats:
Roland MRC/SMRC format, W30,
MV30, Atari Pro24, Cubase, MIDI
Files. The drum library is also
available for IBM PCs in either 3.5"
or 5.25" disk. In addition, the
company runs three user groups -
for users of the Roland D110; Super
MRC software supplied with the
MC50011 and MC50; and the

Microcomposer Group, which is for
all MC300/MC500/MC50 users. On
joining, members receive five free
MIDI songs of their choice,
discounts on further songs and
other Stage One items, and the
group newsletter, giving hints, tips
and information. SMRC and D110
group members receive detailed
user manuals and D110 users are
also given an exclusive 128
usertones. If you're a buyer of third-
party synth sounds, Stage One also
have something to interest you -
Wave Plus custom patches in

various disk formats. Currently
available are patches for the Korg
T1/2/3 and M1REx, Roland
D50/550 and E-mu Proteus 1. On
the way are sounds for Korg M1,
Roland D110 and MT32, Kawai K1,
Korg DW8000, Yamaha DX7 range
and more D50 sounds. Stage One
also supply PCs and hard drives in
almost any configuration, including
19" rackmounted.

More information from Stage One,
Trackings, Dauntsey Lane, Weyhill,
Andover, Hants SP11 8ED. Tel:
(0256) 50259. Dp

PEAVEY

Peavey continue their praiseworthy
tradition of synth upgradability with
the DPM3SE Plus. The company have
“harnessed new technology and
memory capacity, enabling this new
instrument to offer a further
significant increase in performance
and facilities”. Specifically, the new
v3.0 software operating system
provides a doubling of sequencer
power to 40,000 notes, 100
sequences and 20 songs. Loopable
envelopes, enhanced sample editing
facilities and extended programming
features are just some of the
improvements offered by the new

'S PLUS

version. The SE Plus comes with a
hardware upgrade to 512K RAM wave
sample expansion loaded onto a
1Meg board, allowing a further
expansion to a full 1Mb. The price of
the new version keyboard is £1499
including VAT. Naturally, existing
owners of the original DPM3 or
DPM3SE can purchase software
and/or hardware upgrade kits to bring
their instrument up to the latest spec.

More info from Peavey Electronics
(UK) Ltd, Hatton House, Hunters
Road, Corby, Northants NN17 1JE.
Tel: (0536) 205520. Fax: (0536)
69029. Dp

ESSENTIAL SERVICES

If the name of this new company is
any indication, we'll all be buying
their software imminently. Essential
Software's first package is a
Librarian/Editor program for all
E-mu Proteus modules - including
Protologic, the press info is eager to
point out. Called Protege 123, the
software runs on any Atari ST with a

hi-res monochrome monitor and
includes a bank of 64 sounds for its
“introductory” asking price of
£22.50 (inc p&p). Essential reckon
that it's “powerful, yet simple to
operate” and have high hopes for
its success. You can contact them
at 6 Malvern Grove, Cheelow Dene,
Bradford BD9 6BU. Tg

RADIO PIRATES

If you're in a band using radio mics,
you're very likely to be illegal - so
says the DTI's Radio Investigation
Service.

Under pressure from manu-
facturers who have spent much time
and money ensuring that their radio
equipment meets regulatory
standards, the DTl is about to
clamp down on the use of non-
approved equipment, still being sold
in music shops.

Any radio equipment bought
must be DTI approved and issued
with a Type Approval Number,
anyone buying this equipment
should check carefully before they
part with cash.

Thanks to Sennheiser for pointing
out this area of potential hassle for
gigging bands. Needless to say, all
Sennheiser radio equipment has
received DTl Type Approvall

More information on Sennheiser
systems: Paul Whiting, Sennheiser
UK Ltd, on (0628) 850811. Dp

FOUR OF

We've got more sampling CDs than
you've had hot dinners 'ere mate.
German company Best Service have
four more 'of the little critters to
scintillate your sampler. Each CD
contains an hour of sample material,
indexed for-ease of use. Bizarre
Planet (£33) contains “space sounds
from distant galaxies”, long atmos-
pheres, short creaky percussion
sounds, computer voices, laser guns
and so on; Science Fiction (£33)
offers explosive effects, machines,
space percussion, and over 100
special effects; Sound Collection

THE BEST

(£33) is a double CD offering two
hours of stereo sound effects in
seven categories, namely Industry,
Sports, House, Human, Leisure,
Transport and Special. The final CD,
Looping (£25), is a “Magnetic Dance
Techno Hip CD" with around 200
scratches, voices and fun effects
and 250 new stereo dance loops.

Best Service products are
available from music stores or direct
from Best Service, Siegestrasse 23,
8000 Munchen 40, Germany. Tel:
010 49 89 345026. Fax: 010 49 89
397396. Dp

HOW'S TRIX?

If you're having trouble striking a
satisfactory balance between
quality, styling and cost in your
choice of keyboard stand, you'll be
interested in a new line of stands
from a British company called CIS.
Called Connectrix, the new stands
come in a range of styles and sizes
intended to cater for a wide variety
of applications - and their prices
shouldn't break the bank.

A series of three centre-pole
stands begins with the GT1, a single-
tier, fold-away stand costing £59.95
and goes through the two-tier GT2
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(£69.95) to the three-tier GT3 at a
modest £84.95. Optional extras
include a soft carrying bag and a mic
stand which attaches to the top of
the centre pole. The GT-H1 is an H-
frame stand better suited to larger or
heavier keyboards, which weighs in
at a pretty friendly £49.95.

CIS also provide a wide range of
cables starting with their own brand
of Connectrix budget cables
and finishing with pro cables
commissioned from Klotz.

The Connectrix range currently
includes 19 different types of cable
and an assortment of adaptors
which should cover almost all

musical eventualities and typically
cost around four to five pounds. The
Klotz range cost a little more but
look the biz and have resisted all
the MT-devised destruction tests
we've so far thrown at them.

CIS also handle proprietary work
for Roland in the software field, and
are looking to expand their
operation to include pro studios and
musicians operating a private studio
at any level. More information on all
these ranges is available from CIS
International, CIS House, Mildenhall
Business Park, Building No. 2,
Leyton Avenue, Mildenhall, Suffolk
IP28 7BL. Tel: (0638) 711570. Tg
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raving. . .

| wish to remind Andrew Hill
(Communique, March '92) and any
other music category fascists out
there that all music is optional
entertainment. While it's tempting to
make the sweeping generalisation
that the overwhelming majority of
popular music is utter rubbish, this
fact should not detract from
everyone's unalienable right to listen
to and enjoy it if they want to.

Fair dos; The Lamb Lies Down On
Broadway is hardly going to set any
dancefloors alight. Genesis “can't
dance” but that doesn't matter
because their output is intended for
an altogether different audience.
Nobody is forced to listen to them.

A 120bpm, 4/4 rhythm with a
syncopated bassline and a token
vocal seems to satisfy the
requirements of the dance market.
For anybody who wants to sit and be
more engaged in the act of listening,
however, it's not enough. Other
kinds of music are called for. To
paraphrase Frank Zappa:
“stimulating audio entertainment for
those of you who have outgrown the
ordinary”.

There are those bands of the
“boring, aged and flatulent”
persuasion who have the
unmitigated audacity to play at more
than one tempo and in a variety of
keys and time signatures
sometimes in the same song. This
may or may not constitute your idea
of entertainment. If it doesn't, listen
to something else.

Andrew asked the rhetorical
question “Why do musicians need to
know about theory and technique?”,
and then proceeded to point out that
he is managing quite nicely with very
little of either. (If somebody will pay
for what he plays, good luck to him.)
But slagging off skilled musicians is

10

an old favourite with people who are
too lazy or stupid to acquire those
skills themselves. | should know, |
still can't sight read after 15 years
of not really trying. And pardon my
senility, but | always thought that
guitar solos were (also) a way of
making sounds with feeling - check
out Jeff Beck or Peter Green.
Attitude is an attribute worth
having but it only gets you so far. If
you want to stretch your chosen
instrument to its limits, you have to
put in some hard work. That includes
theory and technigue. You might
even bump into that accursed four-
letter word “jazz” along the way.
Whether the extra effort is
worthwhile is debatable because the
sales of “difficult” music tend to be
in inverse proportion to its
complexity. But remember, an over-
used groove is just another rut. Try
doing something original and stop
talkin qut yo' ass. '
Le Petomain ¢/o0 NB Cherry
Dyfed

raving. . .

In Andrew Hill's (March '92) criticism
of Martin Howard's (Jan '92)
comment on house music, the
former should consider the latter's
probable introduction to the most
abused and polluted musical genre
I'm aware of. As Andrew mentions,
most house is on small independent
labels and the average eight new
house 12" records | buy each month
are all US imports. | listen to both
Kiss FM and Choice.FM but roughly
six of my monthly purchases | only
hear as contents of mastermix
shows, so | rely on friends working in
record shops or for importers to
supply me and reassure me that my
tastes aren't too obscure.

Martin is complaining about recent
chart music - how many NY or

Chicago underground tracks have
had UK release and how many have
been in the Top 40 over the last
three years? (Two spring to mind.)
How many UK rave acts with music
that vaguely resembles skeletal,
speeded-up house have charted in
that time? (Plenty in comparison.) if
these are what Martin knows as
house, | sympathise with his
comments. It's not a new
phenomenon; in the mid-'70s, disco
was pumping, uptempo soul from NY
and Philadelphia. However, with odd
exceptions from the O Jays and the
wonderful Trammps, the UK charts
presented disco as the Bee Gees
and Boney M. It wasn't until the likes
of D Train, Rockers Revenge and
Colonel Abrams got me interested in
electronic music that | actually found
out about its roots and the sounds
that followed them.

Martin does specify “house music
circa 1990/91" and Andrew's fine
example of Mr Fingers' ‘Can You Feel
It" was released on Chicago's Trax
label in 1986. Pleasant though
‘Chimes’ is, I'd hardly consider it to
be in the same league - it reminds
me of Blancmange instrumentals. |
feel that the few UK house tracks
that can hold their heads up to US
product either pose as US imports
(Lifeferce) or start off as US
releases (Ubiquity, Joey Negro).

Andrew, | presume your last
comment about the Pet Shop Boys
was a rather bizarre joke.

Justin Chodzko
Middlesex

raving. . .

What a sad pair Naylor and Hill make.
In the red corner we have someone
with the gall to suggest that “lack of
music theory and technique has been
responsible for the bad music in the
charts”, and in the blue corner we

have the blinkered attitude that
declares Bryan Adams and Genesis
“nothings”.

What a giveaway, Mr Naylor. Any
new tracks by established rock acts
must be good, must they? You're
guilty of blind loyalty based on past
glories. No-one's perfect and both
Genesis and the Pet Shop Boys have
produced some dreadful outpourings
- that's just my opinion. | didn't like
‘Everything | Do’ but it was a well-
crafted pop song and it gave a lot of
people pleasure. But then I'm also
of the opinion that you don't need to
like a song to be able to learn from
it. House music “a product of
musical illiteracy and bad A&R"?
Then we should have been listening
to house music from the year dot.
Did the Rolling Stones take degrees
in music theory? | never realised. . .

The Lamb Lies Down on Broadway
is utter rubbish is it, Mr Hill? Think
again; you're so desperate to
denounce technique in favour of
feeling that you can't see one for the
other. The Lamb comes from another
era and was a gem in its day. Sure
it's dated, but then so will Mr
Fingers over the next 20 years.

By the way, | can't dance; neither
do | want to. But strangely enough, |
appreciate house music. Kind of
blows your theory, doesn't it?

All this is just my opinion. That's
what makes one man's Genesis
another man's Orbital. We had all
the same arguments during punk
and I'm sure we'll have them again -
today's Andrew Hill is tomorrow's
Martin Naylor, however many names
they have. They both cling to their
ideals and idols at the expense of
seeing anything outside their small
sphere of acceptance. | just like to
imagine that the rest of MT's
readership is a little more
enlightened.

Paul Ward
Sheffield
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Depos't £99 36 x £31.56
Total price £1235.00
APR 27.3%

| Roland MV-30

. the complete midi studio workstation

1/2 Price
Sound Card
Set

Is your MIDI set-up a jumble of expanders, sequencers keyboard and it really is all you need to compose, arrange

and disk drives with wires and cables everywhere? and mix your songs, easily and quickly.
Are you fed up with the ‘spaghetti’ that passes for your It's also at home as the core of a larger MIDI system, e
system? controlling a large number of external devices and.syncing
If s0, you need the answer to your MIDI workstation to mutti-track tape recorders with it's Tape Sync Il capability.
needs - the amazing Roland MV-30 - Studio M. And if you like the features you'll just love the amazing
The Studio M is a complete, stand-alone MIDI studio that ~ ABC super price. in the deal of the decade ABC have
integrates an easy-to-use, powerful 16-track sequencer, slashed the price by over £700 to just £899. That’s just
stunning built-in RS-PCM sounds and a feature-packed £899 for an integrated Sequencer, Sound Unit, and
Compu-mix function in a single compact unit. Link it to a Mixer.
220 super built-in sounds using RS- ¢ Multiple stereo/mono outputs * Extensive editing capabilities
PCM generation * 16 track sequencer (8 tracks for ¢ Buitt-in reverb, delay, chorus
» 30 voice polyphony, 8 part multi internal sounds - 8 for external MIDI ¢ Tape Sync |l built-in
timbral capability devices o Built-in Compu-mixer
¢ High-performance digital fitter ¢ 50,000 note capacity ¢ Automatic Mix-down
¢ Two ROM card slots ¢ Multiple record methods ¢ On-board fioppy disk drive

£2522,

Deposit £99 36 x £25.22
Total price £1006.92
APR 18.3%

| Yamaha TG-77

unmatched power, sound & features!!

: foluteldfinique
AH ¥ offer if
s ¥ limited.
| W€ have orlly a
'*‘ all quanti fn £
hesgaup

instlim avallable. .

Call avoid Without doubt the most fabulous sounding, feature-loaded  them across different note ranges or even use AWM2
disapp@ihtment. synthesizer ever! samples to modulate AFM sounds and you begin to
Thidis YOUR chance The Yamaha TG77 incorporates two of the most advanced  appreciate the glorious, powerful sounds the TG-77 is
o @wnaTG77 ata tone generation systems available - AFM (Advanced capable of.
nevak-to-be-repeated Frequency Modulation) and AWM2 (second generation If that’s not enough the TG-77 also offers 16-voice multi-
 pricel! Advanced Wave Memory) - both with unprecedented EG- timbre capability, 8 individual outputs, 24bit internal
| controllable digital fiters. In simple terms this means the TG processing, programmable aftertouch, 4 intemal digital signal
77 can emulate /create any synth sound from the last 20 processors, dynamic panning and a large LCD editing screen!
years. Yes! This is the only synthesizer you need! All the power, All the features. - You need this instrument!
Layer AFM and AWM2 sounds across the keyboard, spiit  And now ABC gives you the chance at just £799!
* AWM2 (second generation 16-bit ¢ RCM (Realtime Convolution & * 16-voice multi-timbral
Advanced Wave Memory) offers Modulation) for a glorious fusion of ¢ Individual outputs x 8
stunning sample playback quality. samples & FM * Programmable aftertouch
* AFM {Advanced Frequency ¢ Advanced digital filters for creation/ ¢ 4 internal digital processors
Modulation) provides superb FM emulation of any sound ¢ Built-in drums
sound and programming versatiity. ¢ Dynamic panning » Data & Waveform card slots

Instant Desp_ﬂtch + Buy " | — ) Instant Des"platch + Buy
: s EN 0372 468114 = =i
| [ Addlestone Tel: 0932 854877 Exeter Tel: 0392 425125
14-16 High Street Addlestone, Surrey 7%‘5 68 Bartholomew St West, Exeter

Kingston Tel: 081 546 9877 d Slough Tel: 0753 822754
m s‘c 56 Surbiton Road, Kingston, Surrey én@ W 324 Farnham Road, Stough, Bucks m
Oxford Tel: 0865 725221 W Bristol Tel: 0272 238200

44 St. Clements, Oxford, Oxon v 32 Alma Vale Road, Clifton, Avon



CHEETAH Drum Modules

MD16R & MDI6RP

PHOTOGRAPHY: JAMES CUMPSTY

No sooner than it had appeared on the market,
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Cheetah's MD16 had its generous complement
of 233 onboard sounds uprated to over 700.
Now it's acquired trigger inputs too.

Review by Nigel Lord.

- ITH THE FRANKFURT music fair
currently preparing to lure the
music biz to Germany with its
annual offerings - technical, liquid

Y (and sexual) - we're reminded that
it's time once again to make way for a whole slew of new
gear and sift it into broad categories of bad, good and
significant. Of course, the expresslon, “significant” and
its most common adjunct, “new equipment” has become
something of a cliché in recent years and is usually
pretty difficult to quantify. How significant is significant?
And exactly who is it significant for?

The Cheetah MD16 is a case in point.

In the course of his review (see MT, March '91),
Simon Trask gave it the general thumbs up and even
went so far as to compare it with the Roland R-series
Rhythm Composers. My review for MT's sister
magazine, Rhythm, however, had me reaching for the
thesaurus in search of superlatives and claiming it to
be - you've guessed it - a significant advance in beatbox
technology. Twelve months on, I'd stand by that
appraisal, particularly in view of the price, which was
(and stilt is) an unbelievable £299 including VAT. The
recent release of two new versions of the machine
simply gives me the opportunity to re-state my case.

The MD16R and the MD16RP, as their suffixes might
suggest, are rackmounted versions of the original
machine with certain changes and additions - and in
the case of the RP version, a facility for directly
connecting up to eight drum pads. Detailing these
differences, however, probably won't mean a great deal
if you didn't read Simon's original review and know
nothing of the MD16. So, here's a brief (well, as brief
as | can make it) outline of the facilities you can expect
to find on ali three machines.

MUSIC TECHNOLOGY MAY 1992



iding high on the success of its big brother, Peavey’s newest entry into
the synthesizer market makes its debut with a smash. Introducing the new
DPM®2 digital phase modulation synthesizer. Now you can have the high
performance of the DPM®3se with a surprisingly low investment. The DPM 2
was designed for the stage or studio musician who wants the power, sound,
and flexibility of the SE with only a limited array of extras, allowing you to
expand at your own pace as your needs demand. It contains the same 4
Megabytes of internal ROM samples as the critically acclaimed SE, offering
the incredible clarity and bandwidth of 16-bit resolution. Other features
include: 600 internal program locations (300 factory, 300 user), and up to
800 locations with memory card; a built-in 24-bit programmable dual effects
processor; ten 32-piece programmable Drum Kit locations; up to 4-program
mapping for creating layers, splits, and velocity switches; 16 voice polyphony;
and 16 channel multi-timbral capability with dynamic voice allocation. Plus,
like its big brother, the DPM 2 is totally software based! And if that weren't
enough, the DPM 2 will also accommodate simple, affordable future upgrades
and additions — a sequencer, sample RAM expansion, and true sampling
capabilities, to name just a few. The DPM 3se led the way in revolutionizing
modern synthesizer technology. Now the DPM 2 continues the tradition.

<

And in this case, second best is still number one.

Peavey Electronics {(UK) Ltd., Hatton House, Hunters Road, Corby, Northants NN17 1JE, England. Telephone: {0536) 205520 Fax: {0536) 69029
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“Whatever your
choice - MD16,
MDI16R or
MDI16RP - these
are not machines
that will soon be
outgrown, either
technically or

creatively.”

MEET THE MD

SOUNDS - LOTS OF 'em. Though the original MD16
contained only 41 voices (only?), this was quickly
increased to 700 sounds to bring it in line with the rack
versions released some time later. It's important,
however, to note the use of the word sounds here, since
all the machines still have the same complement of 41
onboard voices (samples) to draw on - but make use of
some pretty extensive voice editing facilities to produce
a number of different versions of these and store them
in memory. Obviously, some don't represent too radical a
departure from the original voices, but many do and all
are extremely useable. }

If the time does come when you feel you've exhausted
the onboard sonic capabilities of the MD16, you can
always opt for one of Cheetah's range of ROM
cartridges, each containing over 200 different samples -
and, I'm reliably informed, due off the production line
any time now. If they're anything like the original sounds,
there won't be much to complain about; the range
manages to be, in equal measures, articulate and quite
bold (if | might borrow a couple of words from the hii
press). Included are five kicks, six snares, five toms,
four hi-hats, three cymbals, a wide complement of Latin
sounds, oddities such as temple block and tablas, and
contemporary voices such as ‘Acid Flick’ and an
extremely punchy bass guitar.

All samples are 16-bit (sampled at 48kHz) and
whether onboard or accessed via ROM, may be assigned
to any of the 16 pads (or switches in the case of the R
and RP models), played from within any pattern and
subjected to any of the machine's voice editing
parameters. They are tuneable from +1 down to -6
octaves in a 1-127 step range, or chromatically (for
melodic and tuned voices) over a 1 octave range in
semitone steps. Sound length is programmable, as is
the volume envelope, velocity curve, direction of play
(forward or reverse) and output assignment to a stereo
mix or any one of eight outputs wired to four stereo jacks
on the rear panel.

Pan position can also be programmed and with
additional features such as Auto Pan, Roll Pan and
Opposite Pan, sounds may be subjected to a range of
special effects such as movement to a new pan position
within the stereo image for successive notes of an
instrument line within a pattern.

As mentioned a moment ago, the 16 touch-sensitive
pads on the MD16 are replaced by switches on the R
and RP models, but remain velocity controlled via MIDI.
The internal architecture of the machines is such that
the pads (or switches) have four Levels - each comprising
some 16 different sounds. Additionally, you can switch to
an auxiliary complement of pad setups (using the Voice
function key) which, if my arithmetic is sound, gives you
the equivalent of 128 pads to work from at any one time.
The first three Levels allow the programming of single
sounds, while the fourth is able to support up to three
sounds per pad (or switch). This goes a long way to
compensate for the frustration of having over 700
internal sounds and only 16 pads (switches) with which
to program them.

Using the Chromatic Pad function, you can instantly
spread a sound from any pad across the other 15 to
provide you with a form of ersatz keyboard with which to

play melodic or tuned percussion sounds. Of the eight
pad velocity curves available (via MIDI on the R and RP),
four are linear with varying degrees of slope, one is
exponential, and three are reverse linear ({the harder you
hit, the quieter the sound). Similarly,-there are eight
different Volume Envelopes to choose from and these
again offer a wide variety of effects including fade
in/fade out and reverse envelopes, as well as more
conventional attack/decay programs.

Straddling the sound editing and rhythm editing
aspects of the MD16's performance, the “Human”
control parameters really help make this a formidable
range of machines. Here, you have the ability to soften
the attack of a sound or shorten it at lower volumes,
detune the pitch at higher volumes or program volume-
dependent tunings over a two-octave range. You can also
link the start point of a sound to the volume with which it
is played or randomise any of these parameters, if you
prefer, to introduce an element of chance into your
programming.

Time randomisation and displacement effects are also
well represented; in addition to those features you might
expect - such as swingtime programming - you'll also
find more esoteric functions such as negative swing,
which moves the second note of any pair towards the
first rather than away from it. Cycle randomise, as its
name suggests, controls the displacement of notes in a
cyclic manner. Alternatively, you may opt for completely
random control over time shifting, but still maintain
overall control of the maximum amount of shift away
from the beat which is allowed to occur.

If, by contrast, it's accuracy you're looking for, the
MD16 has a quantise function which resolves down to
the standard - though no less impressive for that -
1/192 of a note, and this may be applied during
recording (Pre-quantisation), which is permanent - or
after (Post-quantisation), which isn't.

Moving to the programming system proper, the MD16s
can be programmed in both real and step time - with real-
time recording carried out either in Tape or Cycle modes.
As you've probably gathered, writing a pattern in Tape
mode is rather like recording it on a continuous length of
tape, where at 120bpm, you have a maximum recording
time of just under six minutes. Cycle mode, on the other
hand, allows you to cycle round a particular pattern in
the conventional way and either add notes to it on each
pass or overwrite an existing pattern with new note
entries.

A total of 254 patterns may be held onboard and
combined into a total of 254 songs of up 127 steps -
each step comprising a pattern or an instruction to
repeat a pattern. Additionally, songs may be assembled
into chains of 20 for purposes of live performance.
Between these, pre-programmed delays may be inserted
to provide you with the necessary pause between songs.
Alternatively, you can simply use the start/stop key or a
footswitch connected via a jack on the rear panel.

Two programmable Echo banks may be assigned to
each pad if required and, as these have adjustable
repeat rate, decay rate and number of repeats, it's
possible to program anything from a brief fiam to a full,
decaying echo of up to 2.5 seconds (at 120bpm). Link
this function to the Pitch programming parameters and
you can combine echo repeats with increasing,
decreasing or random pitch changes. Using the

MUSIC TECHNOLOGY MAY 1992




Chromatic pad function, you can also extend this to
adding tuned echoes to each of the pads which are
themselves tuned to different pitches.

Another feature of potentially huge creative
importance is that of being able to trigger complete
patterns from any of the pads rather than simply
individual sounds. It is all carried out within Level three
and works by setting a threshold pad level above which
any selected pattern will be triggered. Patterns may be
programmed to repeat up to eight times for a single
pad hit, or play continuously until you select a new
pattern or return to the song.

In this mode, patterns change the moment you hit
the pad, so you have to watch your timing. But it is also
possible to cue up a pattern to automatically follow the
one currently playing - provided you hit the pad before
it's ended. Thus, with a series of patterns which you
know to be rhythmically compatible, you can actually
improvise a drum track live.

INT YER FACE

iN ADDITION TO SysEx dumps {transmit and receive)
the MD16 range is capable of storing and loading its
entire memory contents via tape. The miniature jacks
used for this may also be pressed into service for
generating and reading the MD's internal Tape Sync
code. As these things go, this is a fairly intelligent
system and remains functional at tape speeds of up to
+50% variance from the original. It is unaffected by
noise-reduction circuitry and is virtually impervious to
dropouts as it simply reads the next song position and
re-syncs itself. Needless to say, MIDI sync is also an
option - the MD16 supports song position pointers -
and you can also program delays to compensate for
lock-up delays on other MIDI devices.

In addition to the Tape jacks and output sockets,
connection hardware on the MD16 includes the ROM
expansion slot, MID! In, Out and Thru ports and the
supply socket for connection to an external 9V adaptor.
There's also a footswitch jack on the MD16 and two on
the MD16R and RP models. Far from simply providing
you with a means of stopping and starting playback,
however, these are programmable switches which may
be set to control any of seven different parameters
including re-triggering the next pattern, swapping pad
assignments and adding accents.

To accommodate the eight extra inputs for the drum
pads (and/or piezo bugs), the MD16RP is given the
benefit of 2U of rack space rather than one and
sensibly, it has the sockets mounted along the front
panel. Somewhat less convenient, however, is the fact
that no LED indicators have been included to facilitate
setting up or make it easier to see at a glance which
channel is being triggered each time a drum pad is hit.

It is, of course, possible to set up the gain and
threshold levels for each drum pad and its assignment
to any of the unit's internal pads (with all the
possibilities that entails). The extra parameters this
involves are contained within an additional menu
accessed by pressing Shift/Tempo buttons on the front
panel.

Though it's probably fair to say the RP would be of
primary interest to drummers and percussionists, it
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could, nevertheless, prove a viable option for all
programmers who regularly enter data in real time. No
matter what your skills as a rhythmist, playing a set of
pads - and the RP is compatible with virtually any - is
always going to be easier than tapping switches or
rubber buttons.

If the prospect of shelling out for a set of drum
pads doesn't appeal, you could always try using
cheap piezo bugs taped to any objects that take your
fancy. Obviously, more rigid surfaces will not exhibit
an ideal playing response, but used simply as a
means of entering notes (they can be edited
subsequently), the setup should still give worthwhile
results for anyone who finds it difficult to relate to
rhythm as a button-pushing exercise - and there must
be many.

VERDICT

WHATEVER YOUR CHOICE - MD16, MD16R or MD16RP -
these are not machines that will soon be outgrown,
either technically or creatively. That said, the
programming system they share is by no means easy to
get to know. On top of this, there's a lot of button-
pushing to do and not many buttons to do it with.
Rather like the proverbial onion, layer upon layer has to
be peeled away before you could be said to know it
thoroughly.

But as devices for generating rhythm they have no
equal at this price at the present time. The potentially
staggering complexity of the patterns it is possible to
write is equalled only by how natural each can be made
to feel. Entering notes on the correct beat of the bar is
only the first step. . .

It's also gratifying to see sound editing given such a
high profile on what are, after all,
budget machines. As I've so often
pointed out in my On the Beat
series, rhythms often become (or
are required to be) instrument
specific. And having some means
of varylng the basic palette of
sounds you have at your disposal
can only be of help in these
circumstances.

My sole reservation regarding
the original machine - its rather
flimsy case - has proved to be
quite groundless. I've been using
one for more than 12 months now
and it has suffered no ill effects. Still, if durability is a
pre-requisite (in a commercial studio or on stage), there
is now the option of the rack mounted/steel cased
models to choose from.

Finally, | can't think of a rhythmically useful function
that could be included on a machine at this price that
hasn't been included on the MD16. For once, there is
no ideological or financial incompatibility about buying a
British hitech instrument. | |

Price £299 including VAT

More from Cheetah International Ltd, Cheetah House,
Bedwas Business Park, Bedwas, Gwent NP1 8DW. Tel:
(0222) 867777. Fax: (0222) 865575.
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Part 30

THIS MONTH'S BEATBOX
PROGRAMMING EXERCISE
COMES AS A WELCOME
ANTIDOTE TO THE DRUM
PROGRAMMER'S NIGHTMARE -
FACTORY PRESET RHYTHM
PATTERNS. TEXT BY NIGEL LORD.

16

THE OTHER DAY | found myself considering
the reaction of someone buying a new
keyboard workstation and discovering it
came loaded with 50 “classic” synth
songs - or perhaps with a hundred all-time
keyboard hits included in an appendix of
the instruction manual. Amusement?
Amazement? Perhaps antipathy toward the
manufacturer for adopting such a lowest
common denominator approach and de-
valuing what might otherwise be an

- ee— - i -

excellent piece of hardware.

If this is the case, perhaps you'll
understand how | feel each time | unpack
a new drum machine and find it bristling
with dozens of patterns intended to typify
the various rhythmic styles currently
considered “popular” - together, usually,
with quite a few that aren't. Of course, it's
important to make the distinction here
between this sort of pattern and full-blown
demo songs intended to act as a kind of
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pre-programmed salesman. By and large
these latter examples are excellent and as
well as showing the machine in the best
possible light, often act as a spur to your
imagination in terms of what is achievable
with a little time and effort.

No, the patterns I'm concerned about
are the kind which had a friend (of a
friend) of mine calling me up at some
ungodly hour in a state of near apoplexy
because he'd accidentally wiped them
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from his machine and hadn't got round to
making back-up copies. So impressed had
he and his recording partner been on
hearing his machine's factory preset
patterns, they'd decided they couldn't be
bettered and had used them as the basis
for at least half a dozen of the songs they
were currently working on.

Needless to say, | was quite familiar
with the erstwhile patterns (as, | suspect,
are many thousands of other people all

PHOTOGRAPHY: TrM GOODYER

over the world) and managed to put his
mind at rest that they were easily
recreatable, and indeed, easier still to
improve upon. After listening to the tracks
from which they were taken (and resisting
the urge to suggest a couple of South
American rhythms which might have
proved interesting), we soon had a handful
of replacements up and running. These he
considered better than the originals, since
they went some way to reflecting the
actual structure of the songs. More
importantly, he began to see his machine
as an instrument for programming drum
tracks rather than an elaborate (and
expensive) means of playing preset
patterns.

As | rode away into the sunset, |
couldn't help reflecting on what a
disservice manufacturers were doing to
their customers by providing them with
this quickfix alternative to rolling up their
sleeves and programming their machines
themselves. Neither could | rid myself of
the conviction that it's this kind of thing
that sustains the rhythmic straitjacket
which binds so many otherwise talented
musicians. How often, | wondered, has a
simple bass/snare/hi-hat guide pattern
ended up on the final mix because no-one
thought it was worthwhile programming
something more interesting?

Realising | stifl had much work to do, |
switched on my computer, and turned my
attention to this month's On The Beat.

Whilst not particularly complicated from
a programming point of view, most of this
month's patterns - another mixed bag of
rhythmic styles, incidentally - could be
described as “involved”. Or, preferably,
“involving”. As you'll see, there's a pretty
hefty instrument compiement and, though
there should be one or more examples of
each included on virtually every machine
of recent vintage, some time will be
required in choosing a suitable
combination from the voices you have at
your disposal.

Where dual snares or bass drums are
called for, 1 have, in contrast to previous
months, gone some way to describing the
kind of voices required in the instrument
list itself. Obviously, this is still somewhat
vague, and results will ultimately depend
on what instruments (and to a lesser
extent, what effects) you have available. |
can only recommend that you try all
possible combinations - as | did when
writing these patterns.

Of the eight examples, Pattern 3
probably qualifies as the oddest - being
programmed in 3/4 triplet time. Though
not an everyday groove, it is a compelling

one with a nice jazzy feel supported by a >
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> neat bass drum figure in each bar. Keep an eye on the tempo, however; it

really isn't happy going much above 100bpm.

Pattern 4 is the heavyweight of the group, and should have its tom
sounds chosen with particular care. Also, though it might seem rather
incongruous in such robust company, make sure you leave enough space in
the mix for the triangle. This is important in providing top-end interest to
maintain a degree of balance in the pattern.

Including Pattern 6 was, | confess, something of a gamble. Programmed
using a combination of sounds from an HR16, an HR16B and a Cheetah
MD16R, this is a stormer - at my end. Whether it will be at yours it's difficult
to predict. With so much going on in the hand clap, snare and bass drum
lines, much depends on your choice of instruments, and just as importantly,
on their relative tunings. Obviously, including specific information on this

TEMPO! 95-1158PM

; Q.

| PATTERN: 1a

| Clsd HiHax N/
Opep, HiHat <

.Side Stick
Claves

Lobe e

S
OOP—O—

LLp. Tan
Bass. Drum. _.. |

TIME SIGi4/4

TEMPO: 95~115BPM

3

PATTERN! 1b
1 seAT:
Clsd HiHat

.Open Hidaty,

D
i

Hi Bongg
Lo _Bongo
Lo lom l <
|.Bass Brun l

TIME SIGid4/4

score would be quite meaningless for the majority of people, so you'll just
have to put up with yet another entreaty to experiment.

My predilection for rhythmic exotica rears its head again in the last two of
this month's patterns. Both are possessed of a vaguely African feel but |
make no claims for authenticity in either case. As you'll see, the instrument
line-up places none of the demands on your equipment which were evident
in examples included when we undertook a more complete (and accurate)
examination of rhythmic form from that part of the world. However, these
are both beautifully fluid grooves of the type you rarely find in Western
rhythm, yet retain a conventional enough structure to make them useful in a
wide variety of situations.

In all respects, you should find them a welcome antidote to the bland
ubiquity of the factory-programmed patterns. |
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AKAI SPECIALS

AKAI MEBOP. In Stock. £ CALL
AKA} $950. E Special
AKAI $1000, Deal !
AKAI'$1100 £ Blitz

Library ofidisks Wil every sampler.
Call FREE phone for information today !

KAWAI MX-16 16 Channel Mixer with EQ, 3-
Auxilliary outputs per channel with Monitor Send
and Noise Gate.

sranLorrr | 3609.00

KAWAI PM -102 Personal Powered Monitors,
Blitz Price Per Pair £ 99,00

YAMAHA BLITZ

SY77 WORKSTATION

16 Bit, k6 Track, 16000 Notes 16 Note
Poty, Disk Drivel and Digial Effex. 1's the
Buziness. Price includes VAT & Delivery.

"o | £ 1199.00

YAMAHA EMP-100
Digitel MubiéEffex Unit, Pragrasmmable with
Midi and o ilcbiegfor[m ik now |

T £ MEGA

Software for the SYZ7 work-station
ayoilable seon at Sound Cantrol Mega
Deals. All revs YAMAHA paducts
including he TG100 available. £ CALL

If rou want it | We've got it | Call FREE for further
intormation and get yourself a Mega Deal today !

PROFORMANCE / PROCUSSION. £ Special
PROTEUS 1and 2. £ Special
PROTEUS 3 World Edition in stock | £ Special
PROTEUS MPS, £ Special

ROLAND RELEASES

We have all the currently released Roland
equipment in stock including the JV30 and JV80.
DEALS ON ALL ROLAND & BOSS EQUIPMENT

ROLAND JD 80 £ Mega
ROIAND £16 £ Special
'ROLAND E-SERIES £ In Stock
ROLAND HP-PIANOS £ Call
ROLAND FP-8 £ Call
ROLAND. 5B S/SCES £ Mega
Al BOS from compettpedals to the "PRO"

SERIES Fhclucing the SE-50. Call us now for FREE.

MIDI MAYHEM

ENSONIQ SQR+

The ENSONIQ SQR + module i o
sounds, mesive dru@hj pleyof
altex. Pfice ricides VAFS: Delivery.

A& 599,00

b=
=z
o
(7]
=z
7 Wi

KORG M3-R

This] 6Bit MulticTjrgbal Module comes with
Digifal Effex t1ndh auxMliary ouiputs. Offer
price inclydes VAT & Delivery.

W e 499.00

KAWAI K4R

16 Bit Multi-Timbal Expander. This unit
comes complete with seperate outputs and
this mega price includes VAT & Delivery.

T £ 299.00

PORTA-05HS £ The Best
PORTA 424 / 464 ] 488 efc. £ The Best
TASCAM TSR8, MSR16/24 £ The Best

All desks available at absolutely the BEST DEALS.

FOSTEX X-18, X-26, X-28. £ Special
FOSTEX 280, R8, G16/24. £ Special
THE BEST DEALS on dll Desks £ Special

BIG DAT DEALS

Back again even better than before - The best in
DYNAMITE DAT DEALS just check this out !

TEAC DAP-20 £ Mega
TASCAM DA-30 £ Mega
SONY DIC 750 £ In Stock
FOSTEX D-20 £ Call
YAMAHA DTR-2 £ Call

AIWAI HDS-1 Mega deal on this Mega DAT af
the best price ever check this out! £ 349.00
HHB DAT Tapes Full range of HHB DAT tapes

in stock. 15/30/48/62/92/122. From £ 3.85

MACKIE 12-2 Mixing Desk.
12-2 Phantom Powering, C.D. Quality

MEGA Desk.
meca peaL | = 315.00

MACKIE 16-4 Mixing Desk.

16-4 Phantom Powering, C.D Quality 3
band EQ, Channel Mute/Solo, 4 stereo
Aux Returns | £ 799.00

MEGA DEAL

MACKIE MACKIE

ST SOUND

L

CONCROL

R D

73 Elgin St, Dunfermline, Fife, Scotland. KY12 7SD. FAX No 0383 725733

GET
YOUR
SELF A
MEGA

DEAL

Freephone

0800
52 52 60

EVEN YOUR CALL WON'T
COST YOU A PENNY !

OUR THREE POINT PROMISE.

1

ALL OUR PRICES INCLUDE V.A.T. & DELIVERY.
4

ALL GOODS PURCHASED FROM US COME
" WITH OUR NO QUIBBLE GUARANTEE.

3

ALL CALLS TO SOUND CONTROL MAIL ORDER

ARE ABSOLUTELY FREE OF CHARGE.
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EDDIE MOORS MUSIC LTD

| FOR THE BEST DEALS
CALL US NOW ON THE SOUND INVESTMENT
0202 395135 679 CHRISTCHURCH ROAD ’
; BOURNEMOUTH BH7 6AE
EXT. 125 THE LARGEST MUSIC SHOP ON THE SOUTH COAST
NEW PRODUCTS | { Ny
| ROLAND JX-1 syntnesizer |{KAWAI K4  syntHesizer

Roland JV80 ] |
Roland JV30 £299 £499
Roland JD800 wnren | | am, SO
Roland JW50 s , -
Roland A30 ‘ \ ‘ DONTHISS l oW Onty
Roland SCI55 W—— o . €29
Yamaha Tg100 @ 32 sampled sounds /voice combinations | {® 256 16 bit d-igital_ voices ® 16 digital FX
Allen&Heath GS3 e variable synth controls ® voice layering | {® 8 part multitimbral ® 61 drum sounds

CALL FOR INFO.

‘® 61 note touch sensitive keyboard ® midi

|® velocity sensitive keyboard @ after touch

If you are interested
in products from

any of the following
manufacturers, we
strongly advise you
to contact us now!!
Our bulk purchasing
power means we can

always offer you the
lowest possible prices.

AKAIL ENSONIQ,

| YAMAHA SY-55 kevsoaro|

l £675

| AMARA ot
N
CARDS

® velocity sensitive keyboard @ after touch
® 61 drum samples ® programable effects

g\~

YAMA] "] EXPANDER |

A Wb § 7

AL B

£799

| ® All the sonic power of the SY 77 @
® 8 seperate outs ® 16 part multitimbral
® real time midi editing ® programableFX

KORG, ALESIS,
YAMAHA, ATARI,
C-LAB, ART, EMU,
FOSTEX,TASCAM,
KURZWIEL, JBL,
ROLAND, ZOOM.
plus many more.

SPECIALS
loland D70 £1299
Yamaha SY22 £525
Tascam 688  £77?
Quadraverb GT £345

NEW AND USED
Wavestation £799
Yamaha SY77 £1149
Wavestation ad £1249
Steinburg Cubase£325
Yamaha TX802 £549
Korg M1 £859
Teac DAP 20 £429

Atari 1040 ste+Mon

Steinburg cubeat£139/ |

ROLAND MV-30 stubio-M |

KEYBOARD

= /. %
© y

£899

® 16 track sequencer ® 50,000 note storage
® Auto mix down @ Tape sync ® Disc drive

® 220 RS-PCM sounds @ built in effects

£649

ASO
ROLAND U220
EXPANDER
MOl oy
£449

® 31 notes poiy 16—part multitimbral ’
® 128 RS-PCM sounds @ built in effects
@ velocity sensitive keyboard @ after touch

(CASIO DA-7 DATRECORDER

\ JFA ) EFFECTS

b S .

LMIT ED STOCKS,
HURRY TOAVOID

_ DISAPPOINTAHENT?

@ M1 type sounds at an amazing price ®

I\_Iow only £339 I Now only

@ Digital /O ‘ £299

@ Full subcode

@ Mic pre-amp | ® The market leader.Now down in price ®

KORG M-3R Eexpanper || Y/ FX 500 Errects
£469 Now only £269 =

Now only £499!!!

» 91Memories
Reverb, delay,
compressor,ect.
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Percy Prior’s Music Shop

31 Octagon Arcade, High Wycombe, Bucks. Tel:0494 528733/443418

PERCY SAYS “TWELVE STRONG
CURRYS AND A BARIUM ENEMA!!!!”

YEEEEEESSSSSSSSSS!! That's how fast the gear down at Percys leaves us. So many people
have heard of our excellent service. Product knowledge and low low (how low can you go limbo
mama limbo!!!) prices. We've been overrun by customers of the highest quality (and also some
musicians}), wanting to bend our ears and spend some money. This incredible wooshhhing situation
left us a tad low on stock (beef or chicken Mrs), so we sent Ross (the one with the beard), and Mike
{the tall dark and handsome one....... that's this months bonus taken care of) over to Frankfurt to
order lots and lots of goodies. Ross came back with all the latest hi-tech gear in his swag bag and
Mike came back with rather a large amount of duty free. So now’s the time to dial on on down to the
funkiest house of retail in the country!

“Ross, Ross what have you got under your
am???7”

“Its amelon Steve!”

“No, under the other one.”

*Oh sorry, it's a KORG 01W PRO-X"
“Its rather large isn'tit".

“Yes, and so is the synthl!t”
“How much for your KORG 01W
PRO-X?7?"

“£2999"

Harold Pinter type pause...

“Bit out of my league even at that
incredibly fow price......but how much for
your melon?”

“Well Steve, considerably more than my
friend Borvis the lumberjacks 03RW rack unit, he
uses his tool up all his favourite Redwoods."
“Ooh...ooh I'm feeling a bit remote”

“You need an A30 as your master, or strap yerself up
with an AX1, it's red and it swings the
right way.”

“You can always trust those
Roland boys to service a need!”
“Looook out for that huge pile...”
“What, of drum machines you mean.”

“Yeah, it's like been months with only an Alesis SR16 and a copy of Gardeners Weekly for comfort,
and now there’s all this lot!"

“Drum boxes-a-mudo”

“At last......real human feel!”

“But at the end of the day there's nothing that beats a good synth...”

“Like the Yamaha SY35 you mean...just £649.”

“Yeah, or the Roland SC155 Sound Canvas with silders equally stonking at just £599.”

...... “OH NO!”
“Spec de spec, spec!”

LATE NEWS...NOVATION KEYBOARD FOR QY10!
JUST £149

KORG 01W PRO X

88 note weighted keyboard lovely wooden finish
48,000 note sequencer

OH NO! Spec de spec, spec!
KORG 03RW just like an 01 but with less patches, and
not so easy to program, under £1000

OH NO! Spec de spec, spec!

ROLAND A30 70 note monster, £499
ROLAND AX1 Guitar type monster keyboard, £449
Roland R70 £499, Boss DR660 £335, Boss DR550MEII
£225
Yamaha RY10 £240

OH NO! Spec de spec, spec!
WHOOPS JOBBIT!
U20/220...£599/499, TG55...£399
D5...£429...SY22...£579
T3EX...£1399 WS1...£879
CUBEAT...£149 RY30...£369 SX18...£549
K1R...£259 SPECTRA...£220 TG33...£389
SOME EX DEMO, MOSTLY SPANKING NEW!

it b

PERCY PRIORS MUSIC
31 OCTAGON ARCADE, HIGH WYCOMBE,
BUCKS, HP11 2HT

RING DE DING DING
0494 443418 (Pro-Tech team)
or 528733
ALL PRICES INCLUDE VAT AND FREE UK DELIVERY. (PRICES ON NEW PRODS ARE RRP!)
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AT LAST Prosonics UK. Present 30 classic-drum machines
covering over a decade in

thythm now superbly digitally masfered onto 4

one compact disc featuring; 4
ROLAND: CR78, TR505, TR606,

TR626, TR707, TR727, TRBO8

(MULTI SAMPLES), TR909 (MULTI

SAMPLES), RS.

YAMAHA: RX5, RX11, RX21L.

KORG: DDD1, KPR77, DDM110, DDM220.
BOSS: DR550, DR.55 (DR BEAT).

PLUS: sIMMONS KT LINN 9000, 2, \

&
Q

SEQUENTIAL TOM, ALESIS HRIGHRIGS, .
CASIO RZ1, EMU DRUMULATOR, AKAI XR10,XES, pl u
OBERHEIM DBX, DR.BOHM DIGITAL DRUMS, A

OVER"700 ORIGINAL DRUM MACHINE SOUNDS
AND AVAILABLE FOR THE EXCLUSIVE
PRICE OF JUST

£2095 S
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PatchWworks

Frederick House, 211 Frederick Roa'd,

Hastings, E. Sussex TN35 5AU mamem
Phone 0424 436674 —_—
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