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Ulster blast 

diestrays 

Symptoia 

warelhiyse 
by BRIAN MULLIGAN 

THE WAREHOUSE of ihc Ulster 
distributor Symphola was 
completely destroyed in a bomb 
attack last week which caused 
damage estimated by managing 
director Gordon Smyihe to- be "in 
excess of £1 million." 

But despite the extent of the 
damage — n was the third attack on 
the four-year-old Antrim Road 
premises since October 1974 — the 
firm was back in business to a 
limited extent from temporary 
accommodation in Queen Street by 
the following day and able to 
maintain supplies of essential 
product to Ulster dealers. Among its 
distributed lines in Northern 
Ireland, Symphola includes EMI, 
Polydor, Phonogram and Pye. 

The raid occurred on Wednesday 
(8) about 4.00 pm. A delivery van 
had passed a security check, but as 
the gates were open to allow it to 
enter, three armed men forced their 
way in. "They appeared out of the 
blue and were not even masked," 
said Smyihe. Staff were made to lie 
on the floor while the raiders placed 
three bombs. They were told there 
would be 20 minutes to empty the 
building. In fact, the 70 employees 
had only just left when the bombs 
went off. A mere three minutes had 
elapsed. The two-storey building 
caught fire and collapsed before the 
blaze was brought under control. 

Smyihe said that contact was 
immediately made with suppliers in 
the UK and priority air shipments 
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A PERSONAL appearance in Preston by Nona Mouskouri, who visited 
Brady's Record Shop in the town's Market Place, brought together the singer 
and (left to right) Phonogram salesman Brian Duggon, Terry Brady, director 
and store manager Neil Farrell and Phonogram area sales manager Barry 
Hulse. 

WitrSiMiii release for 

pri-IMI Beatles set 
by CHRIS WHITE 

NO LEGAL barriers appear to 
block the path of Paul Murphy, 
managing director of Buk Records, 
in his plan to release a two-album set 
of Beatles recordings, made 15 years 
ago in West Germany. These include 
pre-EMI versions of 1 Saw Her 
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Standing There, A Taste Of Honey, 
Roll Over Beethoven and Long Tall 
Sally, plus readings of Red Sails In 
The Sunset, To Know Her Is To 
Love Her and Falling In Love 
Again, a Paul McCartney solo. 

The material was recorded 'live' 
(on a domestic tape recorder with a 
single microphone) at Hamburg's 
Star Club, when the Beatles 
appeared there during January, 
1962. Paul Murphy, who acquired 
the tapes last year and has set up a 
new company, Lingasong, to handle 
them, claims that more than £7,000 
is being spent on each track, 
transferring the original mono takes 
to 16-track form and improving 
their quality. 

Murphy asserts that all legal 
obstacles to the issue of the 
recordings have been surmounted, 
after several months of negotiations. 
The Beatles themselves have been 
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Pistils fiiir riwiini« 
by JOHN HAYWARD 

FOLLOWING LOSSES of£l0,000- 
plus on the Anarchy In The UK 
punk package tour. Sex Pistols 
manager Malcolm McLaren is 
seeking a meeting with EMI Group 
management to clarify the band's 
position. 

don't know what is going on. We 
think the EMI Group might be 
trying quietly to remove us from the 
label in January or February when 
the fuss dies down." 

His remarks come after chairman 
of the EMI Group. Sir John Read, 
said last week: "I am quite sure 

McLaren told Music Week "We there would be a claim against us, 

Top studios unveiling 

UK compumix systems 

by TERR I ANDERSON 
AS A result of two major pieces of 
British technological development, 
two of London's premier recording 
studios will be installing automated 
mixdown systems — of quite 
different design — within days of 
each other. 

The Rupert Neve Necam system 
was unveiled by its developers last 
Spring, and it was announced soon 
afterwards that the first firm sale 
had been made to Air London, 
studios. At that time. Cadac Ltd 
stated that its own system was 
ncaring completion, and orders had 
been placed for the first production 
models. But no firm announcement 
was made then, or since, of an 
expected date for the launching of 

the system. 
Air studios announced last week 

that the date for the installation of 
the Necam system in a remodelled 
and redecorated studio three would 
be December 20. An announcement 
from Cadac followed, to the effect 
that a CARE (Cadac Automated 
Remix Equipment) system, 
incorporated in a new Cadac mixing 
console, is to be installed at Pye 
studios on December 17. 

The two systems, which — while 
offering almost parallel facilities and 
having some similarities, such as a 
choice of a computer with disc 
storage of mixdown information — 
are in basic practical principles quite 
different, represent a great step 
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but we would breach a recording 
contract is we thought it necessary. 
Whether EMI does, in fact, release 
any more records by the Sex Pistols 
will have to be very carefully 
considered. We shall do everything 
we can to restrain their public 
behaviour, although this is a matter 
over which we have no real 
control." 

However, after a hastily-called 
meeting with EMI Records on 
Monday (13) night, McLaren said: 
"1 have had a satisfactory meeting 
and I am much happier with the 
situation. But there is no way I will 
continue working with EMI if there 
is going to be any form of 
censorship." 

McLaren's outburst follows 
a torrid week of activity in 
which the Sex Pistols have managed 
to play only two dales on their 
projected 20-date tour ... at Leeds 
Polytechnic and the Electric Circus 
Club in Manchester. Five more dates 
arc planned at the Castle Cinema 
Caerphilly, Birmingham Singly 
Hall, two dates in Plymouth and a 
concert in Paignton. 

The punk package now consists of 
the Sex Pistols, Johnny Thunder's 
Hcanbreakers and The Clash. The 
Damned were originally on the tour 
but they have dropped out following 
a disagreement over whether to play 
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iF0 hopeful of 

last quarter lift 

by ADAM WHITE 
LAST QUARTER record and tape 
sales must boom if Britain's record 
industry is to match ' its 1975 
performance — and even parity 
would mean business is down in real 
terms, once inflation is taken into 
account. 

With figures now in for the July- 
September quarter, the British 
Phonographic Industry reveals that 
the aggregate value of UK sales for 
the first nine months of this year is 
£104.2 million. This means that 
business in the current October- 
December quarter must be more 
than half that of the first three 
quarters combined if the 1975 
showing of £ 159.1m is to be 
matched. 

The BPI report believes this to be 
possible — and recent claims by 
several of the country's major disc 
companies {Music Week, December 
11) could back up this optimism — 
but admits that the overall picture is 
less than healthy when inflation, 
running at around 14 percent, is 
considered. 

Industry statistics for last year 
were only collated by the BPI on a 
half-yearly basis, so no direct 
comparisons can be made with the 
third quarter of 1975, but some 
estimates have been produced. 

Singles "continued to do well," 
says the document, with unit sales 
for July-September totalling 13.9 
million — an increase of 
approximately five percent 
over the same quarter last year. At 
manufacturers' realised prices 
revenue for 45s was £5.3m, an 

upturn of between ten and fifteen 
percent. 

Trade deliveries of albums 
registered a decrease of between ten 
and 15 percent, at 17.3m units. 
Their £23.5m value was onl> down 
by about five percent, but inflation 
add-in makes that particular statistic 
of minimal comfort to the industry. 

Tape suffers in the three months 
under review, too, with cartridges 
taking a stunning, almost terminal 
(but not entirely unforeseeable) dive 
of between 40 to 50 percent in unit 
sales (464,000) in comparison to 
July-September, 1975, and a 35-40 
percent decline in value (£920,000). 
In shipout quantities, eight-tracks 
have managed about 1.6m for the 
first three quarters of this year: they 
sold about 3.6m during the whole of 
1975. 

Pre-recorded cassette sales of 
3.4m units are also around five 
percent down, although revenue 
from UK sales (£6.2m) is, adds the 
BPI, "at least level, and possibly 
slightly up, against last year," 

Discount shop 

buys TV time 
A SUSSEX retailer bought one 
seven-second commercial on prime 
time television last Saturday (11) to 
advertise his discount store, Claire 
Records of Crawley. According to 
the rale card of London Weekend 
TV. the channel on which Claire 
advertised, the spot cost more than 
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Sisthis Ihft a CSiristsias stanuiirfal 
by CHRIS WHITK 

THE FIRST new Chrisimas 
siandard lor years, probably since 
Mel Tonne's A Chrisimas Song 
back in ihe Fifties, may be A Child 
Is Born, currently a hit for Johnny 
Matins in Britain, and already 
recorded by more than 100 different 
artists worldwide. Another version 
of the song was a UK success last 
year when it was recorded by the St. 
Andrew's Chorale on Decca as 
Soleado (Cloud 9). 

The story of When A Child Is 
Born'Soleado goes back only three 
years when it was written by an 
Italian. Ciro Dammico, who 
composes under the pseudonym 
Zacar. He had the first hit with it in 
his home country, recording the 

song with the Daniel Sentacruz 
Ensemble. Soleado was published by 
the Italian company of EMI Music 
and sales were in excess of 600,000. 
Since then the tune has been an 
international hit in virtually every 
overseas territory, including the 
U.S., where Michael Holm had a 
major seller with it as When A Child 
Is Born. The English lyric was 
written by Fred Jay. an American 
resident living in Germany, and the 
original Daniel Sentacruz version 
and the Holm Disc had combined 
sales in Germany ot more than a 
million copies. 

During the last two years, the 
Soleado tune has been covered 40 
times in Japan, ten times in Italy and 
ten times in the U.S. In addition it 

Magnet disco LP pusihi 
PROMOTION CAMPAIGNS have 
been lined up for two Magnet 
albums. Life Is A Fight by "the 
.1A L. N B a n d and S i I v e r 
Convention's Madhouse. There will 
be extensive consumer press 
advertising for both releases, and the 
JALN I.P will be the object of stickers. 

window displays in more than 100 
disco and black music specialist 
shops. 

In addition, the two albums 
will be promoted via posters, 
show-cards and streamers. DJs are 
also being supplied with badges and 

has been a bit in f^-r/have 
American country, and ,7 ' 
been five cover versions in France 
where Mireillc Nlalh.cu sco cd bc 
bie-sclline version. Worldwide, 
there are an csiimaicd 120 .^'S''5'0 

with total sales around six million. 
In Britain, the first hit by the bf 

Andrew's Chorale. Two other 
CBS artists have also recorded t e 
sons, Barbra Streisand on her las 
album, and Vince Hill on Ins ream 
LP, although with a different set or 
lyrics, under the title Hear The 
Children Sing. Other versions 
include Ethna Campbell on I hthps. 
Bing Crosby (United Artists), One 
Hundred Ton And A Feather, alias 
Jonathan King, on UK, the Brian 
Keith Creation under the tme 
Memories Of You and Jackie Rao 
(Thus This World Of Mine). 

The song looks like providing 
EMI Music with its second festive 
big seller in Britain. Last year its 
m-o-r division published The Trail 
Of The Lonesome Pine, while the 
pop division handled Queen s 
Bohemian Rhapsody. This year, the 
two divisions have respectively 
published When A Child Is 
Born/Soleado and Queen s 
Somebody To Love. 

CBS 81617 
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SoiiBn011 

launches 

U.S. label 

on December 28. 
Solomon is unable [0 

Galaxy name in the U.S. dV"5 [k J 
ownership, and is using1 a'0K 
which is the name of his 

PI - S0LSttcricaIndihe Ashtrce Records double 
firSt rClTd:f ipi Tombi African albl,m vb H nnem in New York musical wnmn 

American publishing 
Future Ashtrce releases are^jW 
[o include singles and alb?PccN 
Lena Zavaroni and Pam Ayr?5 h 

Ashirec is represc'n?. 
America through AucW,, b 
Entertainments of New York 

Solomon will be in New y 
week and again for the Inj0-}- ^ 
opening, and anticipates so • ' 
two weeks each month rh. H 
year. Cre "eu 
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TO LA UNCH the new comedy album. A Poke In The Eye, which features iht 
entire Monty Pvthon and Goodies teams as well as members of the original 
Bevond The Fringe cast, Transatlantic Records threw a parly at the National 
Film Theatre. The LP was recorded earlier this year at three gala performances 
in aid of Amnesty International, and a film of the rehearsals and shows 
Pleasure At Her Majesty's, was premiered at the London Film Festival and 
shown at (he Transatlantic reception. Proceeds from the LP will also go io 
Amnesty International. Picture shows, back left to right: Jonathan Miller, 
Jnht Bird, Eleanor Bron, Peter Luff (assistant director of Amnesty), Tiin 
Brooke- Taylor of the Goodies, and mime artist Des Jones; front, left to right: 
Martin Lewis. Transatlantic marketing manager; Roger Graef (film director oj 
Pleasure A t Her Majesty's). Bill Oddie of the Goodies, and Jonathan Lynn. 

All-time favourite 

week an Radio 1 
DURING THE week before 
Christmas, Radio 1 will be unveiling 
on the Tony Blackburn Show a 
listing of 100 Alltime Favourite Pop 
Records. Between December 20-24. 
20 titles will be played daily. 

Derek Chinncry, head of Radio 1. 
has masterminded the enormous job 
of compiling the chart. He explained 
that over the past three months 
listeners had been asked to enter a 
fop Three Forecast competition 
used on the Paul Burnett Show . At 
re^nTn thCy WerC askcc1' wilh "O 
aason given, to name their all-time 
'U ra',rlM •S'nfle- ThC corriPctition altrauLd in the region of 100.000 

ovcr ^ three-month period 

from which a sample of about 
15,000 entries have been surveyed 
for the preparation of the all-time 
favourites list, chosen from some 
1,000 titles. 

Chinnery declined to reveal which 
record had come out top. but did 
admit, "It is a not a Beatles record 
There is only one in the top 20 
titles." Among the records which 
figure strongly arc Tiger Feet (Mud). 
Bohemian Rhapsody (Queen), He} 
Jude (Beatles). Albatross 
(Fleetwood Mac), Knights In White 
Satin (Moody Blues), Whiter Shade 
of Pale (Procol Harum) and 
Goodbye Yellow Brick Road (Elton 
John). 
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Eli I Music: greater 

by TERRI ANDERSON 
THE PROFITABILITY of EMI's 
publishing arm is so much greater 
than that of the recording company 
that "it is almost impossible to get 
them on the same balance sheet". 
Sir Joseph Lockwood, former EMI 
chairman. revealed at the 
mechanical copyright public enquiry 
last week. The publishing concern, 
which like the record company is 
directly owned by the EMI parent 
company, was acquired because it 
was "one of the best things we could 
put our money into", and it operates 
quite separately from the record 
side, (although can be of help at 
times when it has the rights to songs 
by artists signed by EMI Records). 
His remark on its profitability was in 
terms of percentage of turnover, but 
Lockwood added that he fell sure it 
was also the more profitable in terms 
of capital and labour as well. 

Giving evidence for the British 
Phonographic Industry, which is 
opposing a request by the Record 
Royalties Revision Association for a 
rise in the b'/j percent statutory 
royally, and in ihe0.313p minimum 
royally, Lockwood had earlier given 
the three-man Department of Trade 
tribunal figures on the sales levels 
required by EMI to break even on 
singles and on albums, both classical 
and pop. Having had the research 
done, he said, he .was rather 
surprised at the figures for the 
percentage of records which actually 
do reach break-even point; it was 
higher than he expected, even taking 
into account that the market was 
more bouyant, and fewer sales were 
these days needed to break even. 
Questioned about discounting on 
records by the big multiples, he siad 
that this development — where 
stores offering only a selection of 

Bliss mm [Femiras 

managing iredter 

RICHARD BLISS is named 
managing director of Pennine 
Radio, effective from January 4. He 
lakes over the post vacant since 
Stephen Whitehead's resignation in 
September. Bliss has been sales 
director of Piccadilly Radio, 
Manchester, since September 1973. 

ED BICKNELL has joined NEMS 
Agency, to concentrate on major 
U.S. artists touring Britain and 
Europe — a job he was handling lor 
Marshall Arts Agency until three 
weeks ago. Bicknell started his 
agency career some six years ago 
with John Sherry Entertainments; 
Sherry is current managing director 
of NEMS Agency. Apart from 
agency experience, Bicknell has 
worked as a tour co-ordinator, and 
recently signed Good Earth act, the 
Surprise Sisters, to a management 
contract. 

HAL SHAPER has been appointed 
to the board of directors, of Ember 
Records (International) Ltd., the 
parent company of Jeffrey Kruger's 
Ember organisation. Shaper is 
already managing director of its 
Sparta Florida Music (Publishing) 
group; his association with Kruger 
goes back almost 15 years, when his 
company was in its infancy. Shaper 
has been particularly involved with 
Kruger in the development of Glen 
Campbell's European acceptance. 

ASHLEY NEWTON has resigned as 
Manticorc Records' label manager. 
He will, however, continue to work 
for the operation on a consultancy 
level in the New Year, and possibly 
in a similar capacity for other 
companies. Among other projects, 
he will manage a Leeds-based band. 

Tinf Pate's 

Futrev styi® 
I REFER to your article "Eyers — 
proving the Twiggy critics wrong" 
{MW, December 11). You report 
that Mr. Eyers built a Putney studio 
in 1966. In fact my studio, the only 
professional four-track in Putney in 
1966, was opened in 1963. Tony 
Eyers came into the company in 
1968 as sales director, but had 
nothing to do with the technical side 
of the operations. 

TONY PIKE, 31, Dryburgh 
Road. Putney SW15. 

Unfortunately, comments made 
by Tony Eyers during the interview 
were misinterpreted. He did not, in 
fact, claim to have built the studio. 
Apologies to both parties.—-EV/Z/o/-. 

She's French, currently on tour with 
Dana Gillcspie. 
TONY BYWORTH has been named 
editor of Country Music People 
effective from the January issue. 
Byworth, who will continue his 
freelance activities, replaces Bob 
Powel, editor of the paper since 
1970. PowePs departure, is, 
according to publishers Country 
Music Press, due to disagreement of 
a general policy, and his desire to 
spend more time on other work, 
including the presentation of 
London Country on BBC Radio. 

But he will continue as a director 
of Country Music Press, and 
contribute further to the magazine's 
editorial pages. Tony Byworth is 
current chairman of the Country 
Music Association (Great Britain). 

KATE MUNDLE has been 
appointed CBS marketing co- 
ordinator, she joined the company 
last year. In her new post, she will 
assist in all areas of marketing and 
be responsible for co-ordinating 
research, advertising administration, 
and working on specific marketing 
projects. 

BRIAN JUSTICE has joined Pye's 
contemporary A&R division., and 
will be reporting to Jim Flynn. 
Justice comes to Pyc from 
Transatlantic, and before that had 
experience in retailing. 

c P. 
c 

THE SAD and pathetic quotation 
obtained from Laurie Krieger of 
Harlequin Records on the Sex 
Pistols issue says it all, and indeed 
not a litile for the moral cowardice 
of the record industry in general. If 
you object to it, then don't sell it — 
it is as simple as that. Even in the 
record business profit is not all. We 
stock over 25,000 records, but we 
are prepared to close our record 
department entirely before we will 
stock such foul rubbish. Come on 
retailers, wake up and accept your 
responsibilities. Stop hiding behind 
someone else all the while. 

DAVID C. TARPLETT, Young 
Activities, 16, High Street, 
Pershore, Worcs. 

best-selling albums at reduced prices 
have about 30 per cent of the total 
market — "concerns EMI very 
much indeed, because it is very 
damaging for those small retailers 
who survive by selling records 
only," 

The dealer margins should not, he 
had said earlier, be reduced, and he 
added, "Their having to compete 
with the multiples reflects back on 
the record producers, because they 
will suffer if the number of dealers is 
reduced." Questioned by the BP I 
counsel, Roger Parker QC, about 
increases in production costs, 
Lockwood said that the modern 
recording techniques (now mainly 
24-irack as opposed to two or four 
tracks a few years ago) were 
expensive, and artists now spend 
weeks in the studio," whereas in the 
days of the Beatles you did 
everything in a few hours". 

The average cost of recording a 
pop LP was now £15-20,000 with 
extremes of £5,000 and £50,000, or 
in rare cases even higher; of a single 
costs varied between £3,500 and 
£8,000; of a classical symphony 
recording was between £7,500 and 
£20,000 (as against £1,500 15 years 
ago). Artists royalties had increased 
to more than double their level of 
ten years ago, at least for the big 
artists. Artists still tend to start out 
with low royalty percentages, "but 
when they are successful they can 
make you pay almost to the point 
where the record company is making 
no profit at all." At that point, he 
added, his company would drop the 
artists concerned altogether, except 
that there were, even then, 
sometimes reasons for keeping 
artists on; record producers like 
EMI with their own factory and a 
well-established position need 
continuity of artists and of 
recordings. 

Most songwriters used a 
publisher, although not necessarily 
splitting the royality 50-50, but 
many now published their own 
songs, and even bought out old 
publishing catalogue; in both cases 
this was because of the great and 
long lasting profit to be had from 
doing this, EMI publishing did the 
same. 

After going through the details of 
a basic EMI artists' contract, 
including the fact that royalties were 
negotiable and varied greatly 
according to circumstances and the 
artists involved, Lockwood said that 
in the case of copyright holders he 
had never known a publisher take 
less than the staiuiory per cent 
— although he firmly believed that it 
would be very good business for 
them to do so, when a drop to two or 
three per cent on agreement might 
mean that a song which no-one was 
very interested in would then get a 
chance of being recorded. The big 
earning life of popular songs tended 
to be much longer than that of 
artists (a table analysing artists with 
chart entries in a certain period 
revealed 36 per cent to be "one-hit 
wonders") and the size of the 
catalogue of recorded material was 
strictly controlled. 

TySI: sm§k 

arai UK tmv 
AS A RESULT public demand. 
Chrysalis Records have put the new 
Jethro Tull EP Ring Out Solstice 
Bells on general release. The record 
was to have been a limited pressing 
of 20.000 in special five-colour 
sleeves, but the first pressing order 
sold out immediately. All further 
pressings of Solstice will have the 
picture bag. The three other tracks 
are March The Mad Scientist, 
Christmas Song and Fan Dance. 

Jethro Tull has announced the 
undertaking of their first British 
tour in more than 27 months next 
vear from February 1. 

Mi 

AFTER EMI success with tv-mcrchandiscd Beach Boys and 
Glen Campbell, albums, RCA to follow suit with Saatchi and 
Saatchi Garland-Compton chosen as its agency, and a Glenn 
Miller collection tipped as a February entry as predicted 
in this column, Gary Glitter makes December 31 disc 
comeback with It Takes All Night Long recorded in 
Paris during London visit last week, Capitol president 
Bhaskar Menon was able to announce signing of Carole King, 
already an EMI client via her Screen Gems publishing 
link not only EG Management talent package but also 
world's greatest rock 'n' roll band on Freddie Haayen's 
Christmas shopping list  and still awaited from Polydor 
confirmation of Sweet signing. 

AMONG COMPANIES registering substantial sales increases 
in November is Transatlantic, with UK business up by 50 
percent and overseas by 129 percent uncontracied UK 
group Oppo picked up CLIO award in Stales for best music 
for a tv commercial, used on a British Leyland advertise- 
ment sharp-eyed MW scribe at David Essex Palladium 
show spoiled a life-size cutout of Maurice Oberslein among 
props in revolving-stage finale former Brentford Nylons 
director Damon Metro, currently promoting his Can I Wish 
You A Merry Christmas single on Polydor, once auditioned 
for Wings as a drummer John Abbey's Contempo label 
currently scoring first American hit with Let It Flow by 
Tamiko Jones, the future Mrs. Abbey. 

POSSIBLY FOR the last time in public, Beatles' Magical 
Mystery Tour film shown to EMI staff, adult and juvenile 
guests at promotional screening last week at Elstree 
Studios......congratulations to ex-Midem representative and 
Variety's deputy European manager Roger Watkins on 
promotion to London bureau and Europe manager with effect 
from June when Bob Hawkins returns home as international 
editor and e.xec. v.p although ready for autumn release, 
new David Bowie LP delayed until January awaiting artist's 
sleeve design at last a new Phil Spcctor single — Lord If 
You're A Woman by Darlcne Love, which should provide 
Polydor with first local PS1 label hit who picks up the 
music rights for the splendid Muppets tv scries, with Sesame 
Street characters, shown at teatime on Sunday? 

NEW MUSIC Working Party has suggested to MPA that 
code of ethics and professional practice be 
established although no stage presentation yet, MCA 
delighted with five-figure sales response to Evita album and to 
Julie Covington single CBS pressgal Elly Smith sadly 
seeking home for her four-year-old bearded collie Archie — 
on landlord's instructions personal statements regarding 
future plans awaited from Motown g.m. Julian Moore and 
EMI licensed label manager Hugh Rees-Parnell. 
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Bizarre distribution for Saints 
by JOHN HAYWARD 

THE SPECIALIST dislribuiion 
skills ol Bizarre Records have been 
called into play by Power Exchange 
Records this week, to handle the 
initial sales push for the label's latest 
signing, the Saints. 

The band, an Australian punk 
outfit, has signed an exclusive, 
Worldwide recording contract with 
Power Exchange, and it is for their 
first release. I'm Stranded — cut 

turned down by all of the Australian 
companies — that the Bizarre deal 
has been set up. 

Said Tim Crosby of Bizarre; 'The 
record will be distributed through 
our 200-odd shops initially, because 
we can probably shift more of this 
type of product to start with. I 
imagine we will ship about 5,000 
quite quickly, with many of our 
shops taking 20 or 25 copies. 

"Phonodisc will then come in 
privately by the group after being about the end of January to put in a 

[Pistols axe fearii 

s-aswaws 
ZToliofvi"ycood press lor ,hc 
single in Bdiqin. it has been doing 
well on mail order I™"1, deal 
Now that the Power Exchange 
has been ncgomned by Ed Keuppc 
of the Saints and Tony Collins of 
Power Exchange, arrangements arc 
already being made for the band 
start work in Sydney on recording 
their debut album. 

FROM PAGE 1 _ _ 
in front of the council at Derby last 
Saturday. 

McLaren has plans to sue the 
University of East Anglia, Glasgow 
Appollo, Newcastle City Hall and 
the Rank Organisation over concerts 
cancelled after contracts were 
signed. The musicians union are 
currently investigating the affair. 

McLaren also hits out at local 
radio, who won't accept 
advertisements for the Anarchy In 
The UK sincle bv the Sex Pistols. 

"We have been banned from the 
air." he said. "Only Luxembourg is 
playing the record. 

"We are having a constant fight 
to play anywhere now. 1 am 
disgusted that local councillors 
should decide what son of music 
young people should listen to. 

"But the band arc all pretty 
exilharated by the whole thing. They 
know they have done nothing 
wrong, they just feel that they are 
being let down by EMI and the rest 
of the industry." 

Cimpwtor mixiSiwii 

FROM PAGE 1 
forward for British studio 
technology, in a field where 
American firms have been trying to 
produce efficient, saleable (to 
Britain) automated systems for 
years. 

The vital difference between the 
Neve and Cadac systems is that the 
former uses the established type of 
desk fader, a voltage control 
amplifier (VGA), and has a system 
of servo motors which, when a mix 
is recalled from the computer 
memory, move the faders to the 

positions they were in when the 
engineer stored that information, 
the latter uses an electronic system 
invented by the company's own 
chief engineer Robin Bransbury, and 
going under the title V cat, which is 
a voltage control attenuator, 
without any servo assistance to the 
desk controls. This CARE system 
was developed in the remarkably 
short time of about eight months. 
The costs show CARE to be around 
half the price of Nccam. The Air 
system will be officially launched on 
January 4. The Pyc system is to be 
unveiled on January 12. 

■x> 

K 

GIMME THAT Punk Junk, 
demand four disguised members of 
die music business, celebrating the 
release of their single of that title on 
State Records. The quartet. 
Terra nee, Charles, Andrew and 
Simon, claim to help old ladies 
across the street, cuddle teddy- bears 
and drink milk. The disc was 
released last Friday HO). 

wishes all its readers a very 

ME11¥ CffllDSTMAS 

and a happy and prosperous 

MEW IMffi 

Following last year's practice, we have again 
decided to cut-out* Christmas Cards... and 
instead we are donating the amount usually 
set aside for the purpose in four equal shares 
to the following charities: 

National Advertising Benevolent Society 
Musicians Benevolent Fund 
Widow & Orphan Fund of the NUJ 
Variety Club of Great Britain 

Too 

Oiscosjnt 

dealer buys 

T¥ spot 
FROM PAGE 1 as a loca| 
SseEo-eVris bound .oha. 

hihlv nearlv 150.000 potcntia 
teTord buyers WI19 ^he 
[hc LWT adver..sen1c.>.iiscl|, ^ 
commercial .10 P ] ^ of lhosc 
must persuade a normallv visit people who would no normal .ou v 

0Ur Sh0,Pv',o at* the results now, 
Lm if after Christmas, I find that 
a 0 experiment has been " ul, 
[hen I will no. hes.ta.e .0 do the 
same again next year. 

The Claire spot featured a stu 
Berrv and his staff, with a voice over 
declaring that the store cuts prices 
on all records. n<anrhv 

Berry said despite nearby 
competition from three mn'hP f; 
that was not the prime reason for th 
commercial. "In fact. we discount 
on all items - "01 just Top 100 
albums, but catalogue items too. 
We usually offer about 60p ol 1 Ll s, 
and singles retail at 55p or 60p. I still 
believe that the real answer to the 
multiples' threat is to offer a 
broader catalogue base, and provide 
consumers with belter standards ol 
service." 

Though Claire is not the first 
record retailer to take to the small 
screen, such promotion by small 
firms (Berry has one store) is still 
very rare. The high cost of the 
medium, even when discounts for 
local advertisers arc taken into 
account, is still a major deterrent. 

Bomb destroys 

SympWa 

warehouse 
FROM PAGE 1 
arranged to bring in replacement 
stocks the same night. 
Advertisements were also taken in 
the Belfast daily papers to let dealers 
know that Symphola was still in 
business and trading from new 
phone numbers (29723/23306). 

"Any records which arc required 
in reasonable quantity arc in stock 
and we expect to be making 
dehvenes from mid-day," Smythe 
told Music Week on the morning 
after the blaze. "I would like to 
express my thanks to everybody in 
the business. Their efforts and offers 
ol help have been incredible." 

A longtcrm problem for 
Symphola will be to up-date all the 

m v¥'T0rk "We have no ^ea how much money we are owed or 
how mueh stock we have delivered. 
Thank goodness we have so many 
profess,onal people working for us 
who can put most of it together 
again from memory," he said 1 he warehouse attack wic iu 

wl'fich'"u^'^cs^Smytli'e! 

otustanding ^ms' ^5^ 
compensation for dam-., 
record shops over an f8 

10 l",S 

period. The last a,,/I '8 monlh 

Belfast city cenL .1 ns 0,1 'hs piace in September ¥ IhtPf^f 
"me 11 had been wrct, 0llrl11 

SOth attack oiuhc firnps a'Kl ,hc 

Dl" Scythe denied om cS' operation had hern f , lhal his 
attention. "\Ve ^ ,nglcd 
, ..:,i ^ are out for 

"If you 
happens Ovor 

a l,s o' what 
mctdcnis a week aboui 200 
E' 10 "'iouVn^r^'idbehard "dr" Places have been h Many 
tmes more than us Tn mbccl 

E"8 as aiming a, on^c,sno!meh 
"F' 11 14 a -tlraiahim PCrson "r 011 "heeconomy .!8hirorward attack 

Pre-EMl 

Beatles Lp 

far issue 

from PAGE 1 
informed of his intentions k 
word has been received eiihe 

U
f

l 1)0 

them directly or their lawyersr 1 

The Hamburg tapes" 
originally made by Ted Tavl^ 
King Size Taylor and the DomH 0f 

one of the pop groups 
from Liverpool during6"1^ 
Mersey beat era. The Star Club\vas. 

r 
e 

Brian Epstein, but he turned j^, 

much-frequented venue by m
aSa 

such acts, including the 
Taylor later offered the material, 

on the grounds thai it would not h 
commercially viable. It Was i e 

rediscovered by Allan Williams R 
manager of the group, while he^I 
researching his book. The Man Wh 
Gave The Beatles Away, and cam 
into Paul Murphy's possession ij 
year via Williams and Taylor, when 
the Buk chief was promoting'! 
Liverpool concert by Tom- 
Sheridan. 

Murphy has given the tapes' 
worldwide dislribuiion rights to New 
York's Double H Licensing 
Corporation. Although no firm 
plans have yet been made, the 
albums will probably be released in 
the US first — where they will be 
advertised on television — and then 
territory by territory, including 
Britain. Murphy added: "The 
Beatles will, of course, receive 
royalties. The main problem was 
establishing that Ted Taylor owned 
the tape and was allowed to release 
it, but this was proved by a letter he 
has in his possession written by the 
laic Brian Epstein." 

News of the project has brought 
little overt reaction from those 
closely involved with the Beatles. 
Brian Brolley, of McCartney 
Productions, commented: "These 
tapes have been on offer for a long 
time, and, in fact, Apple was once 
approached. I believe that most 
record companies have been 
similarly contacted. So far as 1 am 
aware, Paul McCartney has said 
nothing about plans to issue the 
Hamburg tapes. 1 don't think thai 
there is much the former Beatles 
could do, anyway." 

Jonathan Clyde, who runs George 
Harrison's Dark Horse record label 
in the UK, said that the cx-Beaile 
was in India, "and there certainly 
hasn't been any reaction from him 
about the proposed release of these 
tapes." 

EMI's atiitude was that, although 
it is aware of Lingasong's plans, the 
situation would have to be accepted- 
Polydor International, parent o 
Deutsche G ra m m a phone 
Gesellschaft in Hamburg which. 

PAGE 4 

at one period, had the Beatles ^ 
drummer Pete Best under contrac 
- has also issued a siaternem 
disclaiming any connection u'1'1' ^ 
1962 tapes. "Along with ot 
record companies." said director 
popular music, Mike ilaL- 
"Polydor International was on^ 
the rights to these tapes m 
normal way, but declined." 

£10,000 GTO 

Summer push ^ 
DTO is spending £10,000 this n^ 
on radio time to promote l',c r 
album by Donna Summer, ho 
Seasons Of Love (GTLP 018).,' 
half-minute commercials will tt'r.. 
'lvc stations — Capital. F'cca( '|i 
8RMB. Beacon and Clyde 
daytime shows this week and ' ^ 
and include a boost for the >in8> j- 
current single, Winter Melody v 

)' as well as the LP. 
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by JOHN HAYWARD 
BEHIND THE Sex Pistols 'punk 
rock' furore lies a rock movement of 
real substance, not necessarily as 
extreme as the notorious Pistols 
stance, but with considerably more 
energy and power than the material 
normally making up the UK Top 40. 

Dissatisfaction has built up in 
young people in their late teens who 
find the big-league established rock 
bands too elaborate by far, and 
can't relate the teeny fodder that is 
the only other form of British pop 

So a move started towards the up- 
front rock & roll epitomised by the 
Rolling Stones and the Yardbirds in 
the early Sixties. The style is simple 
to play, easy to move to and allows 
space to cut loose and improvise. It 
is a very direct means of 
communication and was first 
noticed in the industry when former 
pub band Doctor Feelgood began to 
ship records on UA. , 

Influenced by the Feelgood 
success, several young bands sprang 
up last year, headed by the 
formidable Eddie and the Hot Rods 
who were quickly given an Island 
recording contract. 

Parallel with this development 
came the definitely left-field stance 
of the bands who are now being 
labelled 'punk'. It is true to say that 
the Sex Pistols are largely a 
manufactured phenomenon 
springing from the agile mind of 
designer and boutique owner 
Malcolm Maclaren. From his shon 
association with the New York Dolls 
in '74 he conceived the idea of a 
band which could again stir up the 
establishment in the way that the 
Stones did in 1964. The trouble was 
that to outrage the press these days 
takes a lot more than a leak against 
a garage wall Maclaren's dilemma 
was that the band would never make 
it in the musical stakes — they had 
to go for big publicity to make their 
mark. 

So ad hoc gigs were set up and as 

litg it or hi® 

it, you can't ijniti it 

the word about the dreaded Pistols 
spread, imitators began to be born. 

Other dissafccted musicians 
gathered around the axis of 
specialist record shops like Bizarre 
and Rock On where they knew they 
could obtain discs by the likes of The 
Ramones, The Flamin' Groovies, 
The New York Dolls. The strange 
urban menace of Lou Reed and the 
Velvet Underground was also a 
heavy influence on the young people 
who found Reed's view from the 
streets easier to identify with than 
Tin Pan Alley re-jigs of the last great 
garage band outburst which started 
with the Beatles in '63. 

Formed in this tradition were 
bands like the Damned and on a 
more commercial basis The Doctors 
of Madness. The Slranglers, recently 
signed to a major deal with UA fall 
loosely into this bag with their 
leather image and Doors-like vibe. 
Young bands have started to evolve 
in their wake and the whole punk 
bandwagon that we sec today has 
begun to roll. The 'new wave' seems 
to have come as a surprise to the 
majority of the industry. Eddie and 
the Hot Rods have begun to sell 
records with more than 100,000 
singles already shipped and around 
20,000 copies of their first album. 
Demand for the Damned's first 
single was so high that UA had to 
lake a hand in its distribution while 
Vibrators have signed to Mickic 
Most's RAK label 

Only the consumer rock press 
were particularly interested in the 
new music. Fierce debates raged 

•y- .-J 

t 

-r-v 

'ill 

over whether it could be classified as 
music at all, but Malcolm MacLaren 
was still beavering away with his 
press campaign and the whole thing 
exploded on Thames TV a fortnight 
ago with the results that we now see 

If it did nothing else, the Pistols' 
naughty word scandal has forced 
record companies to look at 'punk' 
music and check out the commercial 
possibilities. Will it last? Can it be 
justified? Above all, might punk be 
the NEXT BIG THING so long 

5JS AO 

/v7 

issiMn isi-ais 

Author Maurice Kinn's first 
POP QUIZ BOOK in 1975 
reached No. 3 in 
best-selling paperbacks 
for children. 
The new 1976 issue 
continues the same highly 
successful formula. 
Stock up for some brisk 
over-the-counter business. 
You could even buy a 
copy for yourself. 

UK 75p plus p&p. 
Available now through 

To Sheila Jameson, Music Week, 
7.CarnabyStreet, London, W1V IPG 

Please send me 
Address _ 

i 
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awaited, and can the companies 
afford to ignore it? 

Currently, most a&r men are 
sitting on the fence wailing for the 
trend to prove itself. They all admit 
to having noticed a new interest in 
the hard-edged, straightforward 
music of Doctor Feelgood and Eddie 
and the Hot Rods. Aulralian band 
AC/DC have combined a punky 
image with raucous heavy metal to 
score heavily on the concert circuit 
and sell a fair few records. But four 
big questions have to be answered 
before a&r directors from the major 
companies start wading into the new 
wave market armed with cheque 
books. 

Polydor's Chris Parry summed up 
his company's attitude thus: "Will 
punk's popularity ever be translated 
into record sales? Will the music 
ever be granted daytime airplay? 
Have the punk bands got a following 
anywhere north of Watford, or is it 
purely a London fad? Finally, are 
the current punk bands the ones to 
go with or will it be the second wave 
of new young bands playing a more 
direct pop music with airplay and 
general acceptability to their 
advantage going to be the big 
movers?" 

The decimation of the Sex Pistols 
punk package may harm the new 
bands chances of ever appearing in 
big halls again and bringing their 
music to the people ... all this has 
to be taken into consideration. 

But despite his reservations. Parry 
is sure that the new music will prove 
a strong stimulant to the home 
record market. "I foresee a shift in 
rock styles coming out of the punk 

end , he said. "Music will become 
more direct and basic with a bit 
more 'bottle' than the son of stuff 
T uC "u 'I10 charls loclav- But 1 doubt whether things like the Sex 
P'stols are really big chart material 
at the moment. 

Boih Nigel Graingc ai Phonogram 
and Dave Dee a, AUamic S 
ssued American punk records by the 
Uses of the Ramones, the Flam o 

"arssrw5-® interested in signing unT-Tt ger 

Obviously0 the°™vbo0dy t1""1" :!0- £0, ,0 be given n eh"8 ban^ h^c 
s|iSh'ly, and quite honcstl'v 
never see any vo„n„ , y ' 
over Johnny Rottcnf" swooning 

are 
with a 

with the scene in which he iH 
back in the early-sixties whil3^ 
full of life and excitemem ^ 
again, he was waiting for jl ' 
band. Over to the new music,c righi 
champion Andrew Lauder of?^- 
He is the man who signed n ^ 
Feelgood and saw them to 0r 

album charls earlier this yea
P 

has taken a hand in distributin ^ 
Stiff single by the Damned. g 

"1 am very much on ihc sid 
the new young bands," hp f 

Music Week. "Some of then/^ 
atrocious, but that does not 
matter at this stage because at t y 

the impetus is back in the hanni 1 

the teenagers and out of CLf 

generally accepted ,nd '"c 
formulas." 
"Recently music has become fan 
sophisticated and too far remnS 
from real people of 15 to 16. ^ ? 
moment it requires a great deal r 
courage and foresight to sign un 
new wave band who have mavh3 

only done two or three gigs 
gradually the good will be sorted nltl 
from the hopeless and the music will 
be revitalised." 

"The really exciting thing about 
this music is that you can't ignore it 
You either love it or hale il, but it 
stimulates you one way or another" 

"It is the first musical trend that 
has not originated within record 
companies for some time, which in 
itself is remarkable, and probably a 
reaction against the superstars with 
their tax problems. These migraiing 
stars have really forfeited the right 
to British success because they never 
play here. The new wave is what has 
emerged in its place." 

One man who was dead against 
the punk trend was Mike Noble at A 
& M: "I won't be signing any of 
these bands," he said bluntly. "a& 
M have an adventurous a&r policy 
which has paid off this year. We try 
to slick behind our artists and 
develop their careers." 

"Frankly I don't see any longevity 
in this punk music at all. The only 
time I am likely to get involved is if 
any of these guys come out of the 
new wave able to play properly. 
Then we might be interested." 

Until the press furore blows over, 
it is certain that airplay will be hard 
to obtain for anything tarred with 
'punk' label. Commercial stations 
are quick to point out that they are 
forbidden by law to broadcast 
anything that is calculated to offend 
their audience, while the BBC has, 
without any fuss, simply not played 
any of the new wave material on the 
daytime shows. 

Major dealers do not seem too 
bothered by recent events. Their 
basic philosophy is that they will 
slock anything that sells, though 
EMI came in for some criiicism 
from Laurie Kreiger of Harlequin. 

"EMI should gel some sort of 
standard and ban this Sex Pistols 
type of record," he said. "But this is 
up to the record company and not 
the retailer." 

"I must say 1 am not happy about 
the Sex Pistols single, but how can a 
dealer afford not to stock something 
the public wants to buy?" 

Let a final word come from Dave 
Robinson, a partner in the tiny ne^ 
inJcpendent label. Stiff. "From now 
on there will be an expansion in ins 
new wave that will take people by 
surprise. There arc people out ther 
in record buying land who VV1 

strongly identify with the tyPe 0 

stand the Damned and others a 
taking and will make it their busuie- 
to buy their records." , 

"1 would be very interested to s 
what the new wave scene will lo 
like at the end of February when m 
record settles down a' 1 

Christmas." . .n 
"There are an awful lot of kids^ 

the dole to whom this music ma b- 
sense, and every lime a big nJuS,lJ<

a 
explosion has occurred it has bcei 
kind of folk music mirroring . 
times. You can trace that 
right from the blues. The Sixties' 
early-Seventies were optimistic t" 
• • . . now wait for the dole Qu 

rock to happen." 
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Golden Hour of Status Quo 
— Status Quo 
GH 604 
ZC/Y8GH 604 

Golden Hour presents 
The Best of Acker Bilk 
— Acker Bilk 
GH 624 
ZCGH624 

X 

B 

Golden Hour of Joan Baez Golden Hour of 
— Joan Baez — Buffy-Sainte-Marie 
o n oto 
ZC/Y8GH 843 

vjn ooz, 
ZCGH852 

Golden Hour 
Pre5ent> 

fHore 

W' :|>fsNEV? ^ 
Favours A 

'-O 

Golden Hour of 
Disney Favourites 
GH 856 
ZCGH856 

Golden Hour presents 
More Disney Favourites 
— Various Artists 
GH 859 
ZCGH859 

Sji- Ask your Rye rep. for full details of the Golden Hour range. 
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CiWirs swamp 

Dutch charts 

AMSTERDAM — More and more 
Dutch artists are trying for chart 
success by recording singles of cover 
versions of hits by foreign acts. In 
recent months almost 20 acts have 
hit the chart here in this way. 

Singer Don Mercedes had an 
impressive number one with a Dutch 
language cover of Rocky, a single 
which did well in the U.K. and 
Germany. Bob Bouber reached the 
Top 10 here with Voor Niets, a local 
cover of the international hit No 

sets gold 

numbers 
VIENNA — The Austrian national 
group of the International 
Federation of Producers of 
Phonograms and Videograms (IFPI) 
has laid down general directions for 
the awarding of gold discs in this 
country. 

Sales of 50,000 arc necessary for a 
single to go gold and 25,000 albums 
or cassettes qualify for a gold 
album. Platinum awards are made 
for sales of 100,000 singles or 50.000 
albums and the sales have to be 
made entirely in Austria through 
dealers or record clubs. 

Total sales have to be established 
by an 1FP1 trustee who certifies the 
award with an official statement. 

Charge, and Gerard dc Vrics went 
high in the chart with Teddy Bear, a 
local version of the U.S. hit. 

Then Patricia Paay scored with a 
disco version of Someday My Prince 
Will Come, formerly a film standard 
but further popularised by Dave 
Brubeck. Tier new singles, already in 
the chart, is Now Is The Moment, a 
disco-version of a hit for UK singer 
Dave Berry in the mid-1960s. 

The new single of Mariska Veres is 
a cover of the Dusty Springfield hit 
Little By Little, and the new one for 
Husky is a Young Rascals' cover. 
People Gotta Be Free. New 45 of 
vocal duo Spooky and Sue is You've 
Got What It Takes, another 1960s 
hit, this lime for the Dave Clark 
Five. 

From Martha Pcndleion there is 
Stoney End, a Laura Nyro standard, 
while singer Euson has covered 
Melissa Manchester's Midnight 
Blue, top-selling 1975 U.S. single. 
Second single from new band Air 
Bubble is Marble Breaks, an English 
language cover of Marmor, Stein 
und Eisen Bricht. big 1966 hit for 
German singer Drafi Deutscher. 

The evidence builds up, though 
there are industry figures who 
believe it adds up to a series of 
coincidences rather than a definite 
trend. But one explanation 
preferred is that the number of 
cover versions reflects a dire 
shortage of attractive new recording 
material. 

Again it is argued that it is good 
business to look backwards for 
proven oldies and re-present them to 
a new generation of record buyers. 

Deffe new 

CiS talent 

irectir 
PARIS — Christian Deffe, for 14 
years promotion and publicity 
manager for CBS Disqucs France, 
has been appointed director of artist 
relations and talent acquisition for 
the company. He is replaced in his 
former position by Daniel Vieux. 

Deffc's new activities include 
work abroad, either preparing 
promotion for French artists, or to 
secure release of product. 

Under his guidance, the CBS 
promotion/publicity division grew 
from three to 18 staff. It began in 
1962 when CBS was launched as a 
label, was credited with the launch 
of the single when the French market 
was E.P.-orientated, and with the 
conversion of French buyers from 
singles to albums. 

During this spell a college 
promotion division was set up. the 
first in France to organize events at 
universities. More recently CBS has 
attacked cassette sales through 
petrol stations. Deffe has also been 
responsible for the annual CBS 
France convention and artists 
launched by his team include Joe 
Dassin, Gerard Lenorman, Dave, 
Caravelli, Manilas dc Plata as well 
as foreign acts the Beatles, Ivan 
Rebroff, Chicago and Santana. 
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Great new album on the "Hawk" label 
from the 

"Opportunity Knocks Winners" 

"The Cotton Mill Boys" 

"OMGE BLOSSOM SPECIAL" 

Featuring their current hit single 
Rainin' In My Heart. 

Appearing AGAIN on T.V. on Opportunity Knocks Song Writers 
Show, 27th December, 1976 and, Variety Club Award Show on 3rd 
January, 1977. 

As Advertised on Radio Luxembourg, 
"20 Greatest Irish Hits" featuring Johnny 
McEvoy; Dermot O'Brien; Ronnie Drew; 
Brendan Shine Brendan Grace; Larry 
Cunningham; Tommy Makem; Cotton 
Mill Boys; Ray Lynam; Phil Begley — etc 

Vj 

(I Dc 
STOCK UP NOW FROM 

Shannon Distribution Ltd 01-624 8137. 
Wynd Up Records Ltd, 061-773-9242 
H. R. Taylor (B/ham) Ltd 021-622-2377/9. 

Clyde Factors Ltd 041-221-9844 
Record Enterprises 041-332-0628 

TV pop sh®ws 

clash of or octs 
AMSTERDAM ^^^^.l^eiilion 

between Hollfr" nis aVRO's 
television POP 1- p-s '0 Circus is Top Pop and TRO s uis 
becoming so fierce that 
like a show"busi"ess ^ ^ tween thc 

The main rivalr> o k|v ^ .i u- Tnn Pop and the bi weekly lop rut- . „nncarancc Disco Circus .s over he appea ^ 
of foreign guest arltsis. ? • 

Circus. 

For some years Top Pop has hf. 
the top-rated show. But in 

Cn 

recent times Disco Circus follow,, 
to the NL Disco Show. is eaj 
ground. Popma says: lt\\Q 

n8 
willing to pay a lot of money i0 n

re 

over acts to appear, but we must h 
certain that they remain exclusive t 

Record companies 

pto AystrSw 

cdeferitifms 
VIENNA — Next year the Austrian 
record companies will ceJebratc thc 
100th. anniversary ot the mventior 
of the gramophone record. Stepnan 
von Friedbcrg, secretary of Austria s 
national group of the International 
Federation of Producers of 
Phonocrams and Videograms, said 
there would be no special albums 
released but there will be a window 
display competition for record 
S,10PS- . • U .rni Companies affiliated with IFPI 
will take part in various activities 
currently being co-ordinated in 
London. 

lry 1° "sdg. 
visiting artists to as many iv 
programmes in splitting costs bv 
letting visiting artists appear on rival 
shows. In a memo to all record 
companies here he underlines his 
point. Recently he turned down both 
,he Purify Brothers and Carol 
Douglas after hearing they intended 
appearing on "Disco Circus" 
Popma says. "U is good thai 
everybody knows our attitude 
because it prevents people trying to 
make fools of us." 

A few weeks ago he did a deal 
with Brazilian singer-guitarist 
Erasmo Carlos for Top Pop. 
says: "We paid a return air ticket for 
him and his wife. Bui soon after he 
arrived in Amsterdam he was 
performing, without our knowledge, 
on a special for Veronica television! 
We were understandably upset and 
refused to pay for the tickets. We 
claimed Veronica should cover the 
expenses. 

"In the end we found a 
compromise. Erasmo Carlos 
performed in Top Pop free. But 
there will be no compromises in 
future." 

Ewipiini top iiSters 

HiSiaral 
(Courtesy Stichting Neder- 

landse Top 4) 

Italy 

1 IF YOU LEAVE ME NOW - 
Chicago (CBS) 

2 MONEY MONEY MONEY - 
Abba (Polydor) 

3 UPSIDE DOWN - Teach-in 
(Negram) 

4 BEAUTIFUL NOISE - Neil 
Diamond (CBS) 

5 MANANA (Ml AMOR) - 
George Baker Selection 
(Negram) 

6 FLIP - Jesse Green (Red Bus) 
7 MAJOOR KEES EN DE 

SINTERKLAHAAS - Raul 
Avan Vliet (Philips) 

8 SOMEBODY TO LOVE - 
Queen (EMI/Bovema) 

3 HEAVEN MUST BE MISSING 
AN ANGEL - Tavares 
lEMI/Bovema) 10 I'LL MEET YOU AT 
MIDNIGHT - QmrYl ■ 
(EMI/Bovema) Smol<ie 

(Courtesy Germano Ruscitto) 
1 THE BEST DISCO IN TOWN 

— The Ritchie Family (Derby- 
MM) 

1 LINDA - 1 Pooh (CBS-MM) 
3 CANZONE D'AMORE - Le 

Orme (Phonogram) 
4 YOU SHOULD BE DANCING 

— Bee Gees (RS0- 
Phonogram) 

5 MARGHERITA - Riccardo 
Cocciante (RCA) 

6 MUSIC - John Miles(Decca) 
7 DUE RAGAZZI NEL SOLE - 

Collage (UP-SAAR) 
8 JOHNNY IL BASSOTTO - 

Lino Toffolo (RCA) 
9 ILMIO CIELO LAMIAANIMA 

— Bandro Giacobbe (CBS- 
MM) 

9 IOCAMMINERO' - ^us{0 

Leali (CBS-MM) 

Spw 

(Courtesy GLF) 

Boney M. 1 DADDY COOL 
(CBS) 

2 DANCING QUEEN - akk 
(Polar) Abba 

3 DANCE LITTLE LADY DANCE 
. f.. Jlna Charles (CBS) 
4 DISCO DUCK - rL . 

lost38/,ldiots (RSO) ees 

Sweet 

PAGE 

c I ' ,u,OtS LOST angels 

8 DON'T GO RRPA^0(EM|) 

HEART - EREAK|MG MY 
Dee (Rocket) John/Kiki 

9 'N ZAIRE - i^t 
(Island) J0hnnV Wakelin 

10 FIREFLY - R!^ ^ 
Bjorn Skits (EMI) 

(Courtesy of El Gran) 

1 O TU, O NADA - Pa 

Abraira (Movieplay) 
2 LIBERTAD SIN IRA - Jan 

(Zafiro) 
3 EUROPA - Santana (CBS) 
4 LOS CUATRO DETECTIV 

— Pepe Da Rosa (RCA) 
5 NICE AND SLOW - Je 

Green (EMI) 
6 DON'T GO BREAKING ' 

HEART - Elton John & ' 
Dee (EMI) . 

7 EL JARDIN PROHIBIDO 
Sandro Giacobbe (CBS) 8 YO TAMBIEN NECESI 
AMAR - Ana Y Johl 

(CBS) . 
9 TRY ME, I KNOW WE C 

MAKE IT - Donna Sunn 
(Ariola) - 

10 I LOVE TO LOVE - 
Charles (CBS) 
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1976: A great year from every angle 

CBS LEADING SINGLES label 1st quarter... TINA CHARLES top 
female artist 1st quarter... CBS BROKE 15 chart-breaking 

new acts during the gear... ABBA 'Greatest Hits' LP still 
in Top 10 after 8 months... CBS ALBUMS label 1st 

quarter. .. DAVID ESSEX, SAILOR, SUTHERLAND BROTHERS & 
QUIVER, JOHNNY NASH and many more had massive world sales... 
EPIC LEADING SINGLES label 2nd quarter... ABBA TOP SINGLES 

group in both 2nd and 3rd quarters... CHICAGO gained a gold 
and a No. 1 single... EPIC LEADING ALBUMS label 2nd quarter... 

DAVID ESSEX best singer and music personality in Daily Mirror 
Poll Awards... CBS JOINT LEADING SINGLES LABEL 3rd quarter... 

SIMON & GARFUNKEL were in the Top 50 albums chart for 40 weeks... 
CBS HAD 5 ARTISTS at No. 1 singles spot for a total of over 

20 weeks... CBS ARTISTS were never out of the Top Ten albums 
chart... TINA CHARLES best new female vocalist in Daily Mirror 

Poll Awards... CBS artists between them collected 4 golds and 
10 silvers for singles and 2 platinums, 10 golds and 30 silvers 

for albums... TINA CHARLES sold over 3 million units worldwide... 
ABBA's new album Arrival' shipped double gold and is already a 

platinum... CBS HAD 12 SINGLES in the Top 50 on November 27th... 
CBS HANDLED 40 tours in 1976... NOVEMBER was the best month in 

the company's UK history with sales up 59% in 1976... 

Watch us in 1977! 

CBS 

Epic 
(9 
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