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Now WEA wields the 

redundancy axe 
by TERRI ANDERSON 

FACING A drop in the record market which will probably be much greater 
than predicted last year, WEA is making "a substantial number of employees" 
redundant. MD John Fruin, announcing the staff cuts, stated: "The UK 
recession has forced this position on us as the company has to remain solvent 
while at the same time continuing its aggressive posture in the marketplace. 

"It is our belief that the real market, i.e. units, in the UK during this next 18 
month period, is going to decrease to only about 50-55 percent of the figures 
which we were all predicting some nine to 12 months ago and, consequently, 
we have restructured to face up to this position." 

His announcement, following hard on the news of redundancies and 
restructuring at EMI, accepted the serious effect such moves must have on 
company morale. He conceded that "the emotional impact on everybody in the 

Evans quits 

BARRY EVANS, marketing 
director of Phonogram, has 
decided as a result of "policy 
differences", to resign. Ken 
Maliphant, Phonogram MD. has 
expressed his regret that "such a 
capable record industry 
executive should be leaving the 
company." 

Evans has stated that he has 
not finalised his future plans, 
and is currently considering 
several options, but has an open 
mind as to the next step in his 
career. 

EMI names revamped 

management team 

By JIM EVANS 
FOLLOWING THE amalgamation 
of EMI Records and Liberty/United 
Records, a new executive team has 
been named, reporting to Cliff 
Bushy, MD of the combined 
operation which will continue to 
operate as EMI Records (UK). 

The nine "executives" arc: 
Howard Bcrman (general manager, 
marketing United Artists UK artists 

company was considerable," 
whether they were the individuals 
losing their Jobs or those remaining. 

Looking back on the past four 
years (which he described as a time 
when the company has expanded 
rapidly, gained increases in market 
share and had success in selling US 
and UK acts) Fruin added: "It is, 
therefore, both physically and 
mentally difficult to face up to not 
only a non-expanding general 
market, but a severely contracting 
one, and while we may be able to 
continue to gain market share, its 
nevertheless, the overall potential of 
the market has to he the governing 
factor as far as economics arc 
concerned. 

'NEW DESIGN' 

"Our new design will enable us to 
run a viable company and provide 
the base ready for us to grow again 
in si/e when the recession comes to 
an end, although it would be a 
brave, or perhaps a foolish, person 
who could predict at this stage when 
that will be." 

Fruin was not prepared at time of 
going to press to detail his plans for 
that "new design", nor to give 
official figures for the redundancies. 
Because discussions with unions are 
in progress, the names and positions 
of those being made redundant, and 
the new staff structure, will not be 
made known until later this week. 

Industry speculation on the WEA 
staff cuts had only been acute for 
about 24-hours before the official 
confirmation came from Fruin. But 
another rumour, concerning A&R 
policy , was circulating even before 
the redundancy statement was made. 

A&R head Moira Bellas, 
questioned about (he possibility that 
a decision had been made not to sign 
any new UK acts or labels for the 
rest of the year, firmly denied the 
suggestion. 

/ N 

FRANCE IS Ihe subject of 
MWs latest international Focus 
series. Terri Anderson talked to 
the French music industry's 
leading lights to find out how 
tastes, trends and tribulations are 
faring across the Channel. Her 
report beings on Page 12 and 
continues with a center-page 
pull out supplement. 

PolyGram keeps 

its RRP promise 
by CHRIS WHITE ■ by CHRIS WHITE 

A MONTH afier EMI look 
the step and five years after 
Polydor managing director 
Tony Morris first called for 
it, PolyGram has abolished 
recommended retail prices on 
Polydor and Phonogram 
product, in a bid to "keep 
manufacturers' prices at a 
level which enables the 
retailer to face a contracting 
and highly-priced sensitive 
market". 

The decision had been expected 
for some weeks. In May, Morris 
predicted the end of recommended 
retail prices as "a certainty" and 
said that Polydor was fully prepared 
for the change to free retail pricing 
and the practical details involving all 
aspects of invoicing and royally 
accounting. 

A PolyGram statement, drawn up 
by Ramon Lopez (managing director 

of PolyGram Record Operations 
UK), Morris and PhonoGram MD 
Ken Maliphant. said; 

"Over the last two years record 
retailers have been pricing records 
and pre-recorded tapes reflecting 
existing competitive pressures and 
the ability of the consumer to pay 
and disregarding the recommended 
retail price when this was out of step 
with the realities of the market. 

"The logical reaction by the 
retailer has led to an increasing 
variety of retail prices at which 
records and tapes arc being sold to 
the public and has made publishing 
the RRP anachronistic and 
pointless." 

li added: "The PolyGram group 
of companies is determined to keep 
its prices down for a considerable 
period of time, in spite of the 
extremely high levels of inflation 
experienced in the UK. In our 
opinion, the main task is to keep 
manufacturers' prices at a level 
which enables the retailers to face a 

contracting and highly-priced 
sensitive market." 

Ken Maliphant told Music Week: 
"I support the move entirely and I 
hope that it will being some sanity 
back into the marketplace — and we 
can all do with that." 

Polydor managing director Tony 
Morris added: "The decision taken 
by our group of companies is a 
logical one and reflects the realities 
of the marketplace. It is a decision 
which 1 have personally been in 
favour of for a long lime." 
• Full details next week. 

& licensed labels); Peter Bucklcigh 
(marketing director EMI group 
repertoire); Martyn Cox (general 
manager, marketing-Capitol, EMI 
America & Liberty/United US 
artists); Roger Drage (manager, 
business affairs); Mike Edwards 
(general manager, sales); Bill Judd 
(manager, planning); Richard 
Lyttleton (general manager, 
international); Terry Slater 
(director, A&R) and Brian 
Southall (publicity executive). 

In a prepared statement outlining 
these appointments. Ken East 
(president and chief operating 
officer EMI Music Europe & 
International) commented: "This is 
an experienced and energetic 
executive team, filling the key 
positions in the new organisation 
and I am confident that the 
emerging new company, while 
providing enhanced operating 
economies, will considerably 
improve the services it provides to its 
artists and its markets." 

The statement adds: "Under the 
new EMI marketing set-up. Berman 
is responsible for the UK acts on the 
United Artists label and the 
following licensed labels: Motown. 
RAK, Bronze, Island and Source." 

There is no mention in the 
statement of Fantasy or Stax, but 
apparently both labels decided not 
to renew their agreements some 
weeks ago. Nor is Chiswick 
mentioned, but its contract still 
has some two years to run and an 
announcement is expected shortly of 
the appointment of a new label 

TO PAGE FOUR 
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STING FROM Police and Pink Floyd's Roger Waters were among artists who 
attended the annual Music Therapy Silver Clef lunch at the Inter Continental 
Hotel. They are pictured with the guest of honour, Ihe Duchess of Gloucester. 
The event raised £35,000 — £7,000 more than last year. Waters received on 
behalf of Pink Floyd the Silver Clef Award for outstanding achievement In 
British music. 
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Jet reduces prices to 

help boost sales 
TO ENCOURAGE the sales of back catalogue 
to reduce prices across the board. 

In future all Jet LP 200 series will 
carry a recommended retail price of 
£3 99, Jet DL 300/LX 525 a RRP of 
£4.29, Jet DP 400 a RRP of £5.99 
and Jet LX 500 a RRP of £4.49. 

All new release product will revert 
to the back catalogue prices three 
months after their original release 
dates. Jet's sales director, Ray 
Cooper, said: "In the current 
climate it seems sensible to give the 

Jet has decided 

consumer the initiative to purchase 
British manufactured back 
catalogue at an attractive price. We 
do expect that retailers will be 
encouraged to stock our catalogue in 
depth. 

The new prices come into effect 
from July Isl and relate to both 
albums and cassettes. Jet singles slay 
at £1.15 RRP. 

NV 

STOCK AND sales at Conifer Records, specialist importers, are expanding 
rapidly, and in August the company is moving to larger premises — within the 
Morton Road, West Dray ton, depot where it is already operating. MD John 
Deacon will be encouraging dealers to visit the new warehouse area from 
September 1st, when it will be fully stocked for the winter period. The Conifer 
sales team has just returned from a unique goodwill tour of record companies 
in France, Germany and Holland. Pictured during their visit to EMI Electrola in 
Germany, are (left to right) John Cronin and Bill Holland of Conifer; 
Fried rich Wottowa (Elect rola MD); Alan Wood ley and John Deacon 
(Conifer): Klaus Werner (Electrola export manager) and Dr. Bernhard 
Krajewski (sales and marketing director).  

Conn & Halsey sign country deal 

TOP UK country music promoter 
Mervyn Conn has signed a £1 
million deal with American 
country impressario Jim Halsey — 
the largest ever for one country 
music package outside of the US. 

The venture involves in 
particular five artists from 
Halscy's American roster—Don 
Williams. Tammy Wynette, 
George Lindscy, Joe Sun and 
Hank Thompson. Conn will 
present them in concert 
appearances this year and next, in 
the UK and Europe, including his 
13th Wembley Country Music 
Festival next Easter and at other 
fcativals in Sweden, Holland, 
France, Germany and Switzerland. 

Don Williams will do a UK 
concert tour in November. 
SIRE RECORDS has signed 
Brighton-based group The 
Piranhas. Their first single for the 
label is released on July 18 and has 
three tracks — Tom Hark, Getting 
Beaten Up and Boyfriend. 
MCA RECORDS has signed 
Newcastle-based heavy rock band 
White Spirit. An album, produced 
by John McCoy of the Gillan 
band, is scheduled for autumn 
release. 
WEA HAS signed Dollar to a five- 
year deal for the world with the 
exception of North America and 
France. Their first single for WEA 
is The Girls Are Out To Get Ya. 

Also newly signed to WEA are 
the 4" be 2"s, hailed by NME as 
"the dodgiest band in the world". 
A single, Frustration, produced by 
Johnny Rotten has just been 
released. 

ILLUSIVE RECORDS, formed by 
ex-Penetration members Pauline 
Murray and Robert Blanire and 
manager John Arnison, has signed 
a worldwide distribution deal with 
RSO. Debut single is Dream 
Sequences by Pauline Murray, 
released July 11. A limited run in 
10" format will be available. 
TAJ MAHAL has signed to 
Magnet Records for (he UK. His 
debut LP for the label, Taj Mahal 
and The International Rhythm 
Band Live will be released in late 
August and a single, Take A Giant 
Step will be out on July 25. 

I 

ATHLETICO SPIZZ 80 have 
signed a long-term worldwide 
recording deal with A & M. A 
single. Hot Deserts, and album Do 
A Runner, arc scheduled for July 
release. 
FIVE-PIECE German heavy metal 
band Accept is now licensed to 
Logo in the UK. Their latest album 
I'm A Rebel (LOGO 1025) is 
scheduled for release on July II. 
The title track was released as a 
single (GO 389) on July 4. Plans 
are currently being made for 
Accept to tour Britain. 
WMOT PRODUCTIONS from 
Philadelphia has signed a three 

year licensing deal with PRT 
Records. First release under the 
new deal is a single, No Time Like 
Now, by Slick and Philly Cream, 
which has been remixed for the UK 
market. After this single, WMOT 
will receive its own label identity. 

PRAYING MANTIS, who 
supported Iron Maiden on their 
tour, have been signed to Gem 
Records. A new single called 
Praying Mantis is released this 
Friday (GEMS 36) in a picture bag. 

ATOMIC ROOSTER, one of the 
foremost heavy bands from the 
early Seventies, have re-formed 
with original members Vincent 
Crane and John DuCann. Their 
first single to be released by EMI is 
Do You Know Who's Looking For 
You, followed by an LP, Atomic 
Rooster, in September. 

CAVALCADE RECORDS, the 
newly launched record arm of 
Cavalcade Music, has set a 
distribution deal with Pinnacle for 
its first single release, Satisfy The 
Citizens by The Citizens (CAV 1). 

AURA RECORDS has signed 
North London band The Girls. 
Their first single, Clap Clap is 
released this week. 

HARVEY GOLDSMITH'S box 
office has been bought by Virgin, 
and will take over all ticket sales. 
Goldsmith will still sell tickets for 
his own concerts and manager 
Alan McKenzie has moved to 8 
Poland Street to take over the 
operation for Virgin. 

ROLLLP.ROLLUP 

YOUR ALBUM ADVERT 

COULD BE HERE 

FINEST QUALITY GUMMED PAPERS 

When was the last time someone read your 
album advertisement in the paper 12 times In 
one day - Or walked past your flyposler 85 
times a week - Or even heard your radio 
commercial 5 limes a night - Every night of 
the year? 

Not very often, because frequency like this 
costs a fortune. 

Now, with the new Rizla Mini-Poster you 
can afford to putyour album advertisement right 
under your customer's nose-on the Inside of the 
covers of Rizla rolling paper booklets. Day In. 
Day Out. 

They reach nearly 3 million people not 
once, but on average 12 times a day. That alone 
makes it a highly effective way to advertise. 

And yet it costs just £2.00 per thousand 
insertions. 

The Rizla Mini-Poster. No other medium can 
offer a readership like If. Or a location like it. 

1 Ik 
For leaflet and further information please contact 

Dave Symondson. Tel: 01-221 6990. 
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A&R 'snub' for big name artists 

By JIM EVAN'S 
THE RECORD business, as 
the well-worn cliche goes, is 
in a spin. Sales arc down and 
the big record companies are 
in trouble. They desperately 
need new talent, acts that will 
sell records and be 
commercially sucessful. 

Bul do they really know what 
they're looking for? The decision- 
makers, those who decide whether 
their company will sign a particular 
band or not, are the A&R men. 
They travel the country listening to 
and watching bands/acts, and they 
are also on the receiving end of 
countless demonstration tapes sent 
in by aspiring artists. 

A survey just completed has 
produced some alarming results. 

A number of demo tapes were sent 
to the A&R departments of the 
major companies featuring such 
artists as ' Wishbone Ash, Neil 
Young, Miles Davis, Charlie Parker, 
Steely Dan plus tracks from 
Saturday Night Fever. All the tapes 
were recorded straight from existing 
commercially successful records that 
in total have sold millions around 
the world. 

The artists and the titles were 
given fictitious names. All the tapes 
were rejected. 

The survey was conducted by 
John Mayer and Robert Bell from 
Edinburgh where Mayer runs the 
successful Phoenix Records shop 

and also John Mayer (I Saw It First) 
Productions. 

"We had discovered Holocaust, a 
young heavy metal band." explains 
Mayer, "but the more we thought 
about taking (hem to a major to 
look for a deal, the more we didn't 
like the idea. We've taken acts in the 
past to the majors, acts which we've 
considered to be excellent in one 
field or another, and all bul twice 
we've been knocked back. 

"So we had to come up with an 
idea that would establish the name 
Holocaust and the record company 
as quickly as possible. We decided 
the only way to do it would be to 

artists on their own labels. The 
people who are responsible for talent 
acquisition don't know the artists 
they already have. 

"So we set about recording, onto 
cheap cassettes, artists such as Steely 
Dan, Neil Young, Miles Davis, 
Charlie Parker, Wishbone Ash. We 
purposely copied records which have 
been commercially released 
throughout the world and most of 
which have sold several million 
copies. 

"We sent the cassettes from 
various addresses throughout the 
UK under various names and we 
hoped that the A&R departments 

Record companies reject "demo tapes' 

by Wishbone Ash, Charlie Parker, 

Steely Dan and Neil Young. . . 

show the record companies up for 
whay they really arc — and that is 
major marketing forces throughout 
the world. We pay no disrespect to 
the companies for the way they can 
handle marketing for massive 
organisations like The Who, Abba 
or the Rolling Stones. They are the 
people for those types of jobs. We 
arc not. 

"We decided to let the world see 
that the major record companies not 
only cannot spot good talent, more 
than that they don't even know the 

Ronco's Collier flies 

back to Florida 

BARRY COLLIER, managing 
director of Ronco Teleproducis 
(UK) for the last seven years, is to 
return to Sarasota,- Florida to be 
vice-president international of 
Ronco's parent company. However, 
he will remain managing director of 
the UK operation, although 
responsibility for the day to day 
running of the company falls on 
Sean O'Brien, financial controller 
for three years and now appointed 
general manager. 

Collier, who goes back to the US, 
next week, said: "1 will be exploiting 
business opportunities lor the parent 
company bul Ronco in the UK will 
remain a top priority. Hopefully it 
will continue to show the same 
growth that it has during the last few- 
years." 

Alexenburg's 

^Musical 

M Chairs 

"i 14 

return 
THE FORMATION of I ho 
Handshake label marks the return of 
former Infinity label chief Ron 
Alexenburu to the active arena of Ihe 
music business. Alexenburg's 
partners in Ihe venture arc Ariola 
and Hansa. Artists named for the 
Handshake roster are Amii Stewart. 
New Vork band Revelation, 
Holland's Urban Heroes, and 
British artist Gerald Masters. 

At press time Alexenburu was on 
Ihe point of sisninp a deal for 
American distribution with CBS. 
Hansa chief Peter Mesisel told 
Music Week that Handshake will be 
launched worldwide in SeTlember. 
With Ariola handling its dislnhulion Ihroughou. most of Europe 
Distribution agreements for Half and Japan arc not yet set. 

DAVID HOCKMAN, assisiant GM 
of Chappell Iniernaiional, has been 
made manager of new business 
development at PolyGram Leisure, 
with an interest in developing video 
interests, and in the secondary 
exploitation of music products as 
pan of his responsibilities. Also, as 
GM Polytcl Film Ltd he will be 
responsible for the company's 
commercial activities . . . Dave 
Ingham to head promotion at 
Graduate Records, joining Dave 
Caddick (retail) and Dave Virr, MD 
. . . disc culling engineer Mike 
Brown to Tape One Studios from 
Pye, replacing Denis Blackham, who 
moves to Midascare Productions . . . 
Erskine Thompson to A&A Record 
Marketing to look after disco 
promotion. Based at Upper Brook 
Street, he will be working two days a 
week . . , Roland Rogers to 
professional manager Rocket Music, 
formerly with DJM and Chrysalis 
Music . . . Forbes Cameron has left 
the Manchester-based Kennedy 
Street Group of Companies to 
handle the publicity, press and 
prdnVotion for the Palace Theatre in 
Manchester which opens in March 
1981 i .Mary Ann Ellis, formerly 
of Superpop and Rock On to DJM 
as press officer replacing Andrew 
Shelton who has moved to the A&R 
department . . . Bill Mondon, after 
20 years with Decca/Selecta moves 
to Dereks Records as general 
manager administration . . . Jeff 
Hammer who has worked as a press 
officer at RCA and more recently 
for Musicians Only, has joined the 
Polydor press office. 

would not recognise both their own 
artists and internationally 
recognisable artists. 

"And we were right. They didn't. 
Every single tape we sent to a major 
record company was knocked back. 
We got the standard knock-back 
letters, sometimes photo-copied, 
sometimes original. 

"Not one of them suggested that 
these were recordings from records, 
nor that these artists were who they 
were, or even that this was a hoax of 
some description. Nobody spotted a 
thing. One company even managed 
to break a tape. The company was 
GTO and the artists Charlie Parker 
and Miles Davis. 

"We followed up some of the 

submissions with phone calls. We 
telephoned Charlie Eyre at A & M, 
posing as Joseph Shaughnessy, alias 
Steely Dan, asking what he thought 
of our music. He said the music was 
'quite repetitive, uninteresting' and 
thought we had 'several years to go 
until we would be commercially 
acceptable to a record company.' I 
think Mr Becker and Mr Fagen 
would disagree. 

"All the rejection letters just said 
they were glad to be considered by us 
and thank you for your tape and we 
would like to hear any further 
material etc. etc. Clearly, these are 
standard knock-backs for artists of 
world calibre." 

The artists rejected, with fictitious 
names in brackets, and the 
companies who turned them down 
were: Wishbone Ash (Lost 
Horizon), WEA and EMI. Steely 
Dan (Joseph Shaughnessy, A & M. 
Neil Young (Ross Fisher), RCA. 
Miles Davis and Charlie Parker 
(Sam Wallace), CBS. The last 
named is of particular interest since 
Parker and Davis have recordings on 
CBS. 

Mayer's reaction to the results 
were: "We're delighted that we were 
right. I think we've proved that as A 
& R men, again I stress not as 
financiers or marketing experts, 
we've proved that when it comes to 
talent acquisition from roots level 
the major companies don't know 
what they're talking about. I feel 
delighted we've proved that. Our 
next move is to release Holocaust's 
single, Heavy Metal Mania in 
both 7" and 12" formats, with 
distribution through Spartan. We 
will also be undertaking our own 
promotional tour." 
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Motown box 
AS PART of Motown's continuing 
20(h Anniversary plans, a box set 
containing 21 singles will be released 
on September 5. Said a spokesman 
for (he company: "This is a very 
limited release which will be deleted 
on its release date. The only way to 
acquire this box set is to order it now 
from record shops." 

The set includes hits from such 
artists as Diana Ross and the 
Suprcmcs, Smokey Robinson and 
the Miracles, Jackson 5. Stevie 
Wonder, Temptations and Jimmv 
Rnffin. RRP is £24.99. 
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PRS revenue up by £3y2m 

By NIGEL HUNTER 
THE SURPLUS of revenue 
received by the Performing 
Right Society for 1979 over 
administration costs was 
£28,112,893, an increase of 
£3,592,712 (or 14.7 per cent) 
over the equivalent figure for 
1978. The society's gross 
revenue for 1979 was 
£33,065,158, an increase of 
£4,386,933 (or 15.3 per cent) 
on the 1978 results. 

These siaiisiics were revealed ai 
ihc PRS annual meeting last 
Thursday at the London Hilton. The 
society declared that its licensing 
collections more than kepi pace with 
the accelerating rate of inflation in 

domestic terms, but this did not 
apply 10 its receipts from overseas 
territories which were adversely 
affected by the strength of sterling in 
comparison with foreign currencies. 

In his address to the meeting, PRS 
general council chairman Richard 
Toeman revealed that 1979 marked 
the breaking through ot two barriers 
— lotal collections exceeded £30 
million, and domestic collections 
(monies collected in the UK and 
Ireland) £20 million for the first 
lime. 

He reminded his audience that the 
CBS challenge in America to the 
blanket licensing system has been 
finally rejected in the American 
courts and "some long delayed 
arrears of royalties" should be 
received before the end of the year. 

The "highly labour intensive" 
nature of the society's work has been 

Mountain collapses 
MOUNTAIN MANAGEMENTS Ltd — holding company for 
Mountain Records and a number of associated concerns went into 
liquidation last week and all staff have been paid off. 

It is likely that Mountain's biggest act — Nazareth — will continue 
to record for another company, while some other releases may still go 
through the company's deal with RCA, suggested Mountain 
managing director Derek Nicol. 

Accounting for his company's demise after ten years, Nicol told 
Music Week: "The past has caught up with us in terms of cash flow 
and we have simply run out of funds." 

The provisional liquidation of the Scottish registered company is 
being handled by Glasgow firm Binder and Hamlyn. 

MU and BPI agree on 

new session rates 
A NEW agreement on session rates 
has been reached between the British 
Phonographic Industry and the 
Musicians' Union, backdated to 
July 1. 

The rate for a three-hour session 
has been raised by approximately 15 
per cent. The general recording rate 
is increased from £34 to £39 and for 
a two-hour session the general rate 
rises from £26.50 to £30.50. 

In the listed symphony, opera and 
ballet orchestras category, the three- 

JICRAR results 
NO SIGNIFICANT audience gains 
have been made by the independent 
local radio network says the latest 
JICRAR research. 

The Association of Independent 
Radio Contractors has announced 
that 52 per cent of all adults with an 
ILR station listen to that station 
compared with 51 per cent last year 
and "despite fierce competition 
from the BBC. 
e Full JICRAR details in next 
week's Broadcasting Broadcasting 
page. 

EMI 
manager to replace Martin Barter 
who has resigned. 

Following the surprise closure of 
the commercial development 
division, marketing of television 
advertised albums will be handled by 
the three divisions headed by 
Berman, Buckleigh and Martyn 
Cox, depending on the artists 
concerned. 

Graham Fletcher, previously head 
of A & R Liberty/United Records 
joins the EMI A&R division 
reporting to director Terry Slater, 
with special responsibility for 
Liberty/United acts. 

One of the saddest results of the 
amalgamation is the departure of 
Colin Burn who has been made 
redundant after 23 years service to 
the EMI group. Not one of the press 

hour session rates arc as follows, 
with the former rale in parentheses; 
Section principals £38 (£33); 
principals £35 (£30.50); sub- 
principals £33 (£28.50), and rank 
and file £31 (£27). Proportional 
increases apply to the two-hour 
session in this category. 

Increases applicable to porterage 
payments and rates paid to musical 
directors, arrangers and copyists will 
be in line with the 15 per cent rise in 
the general rale. 

The MU has agreed to 
amendments in the present 
agreement with the BPI affecting 
overdubbing. A two-hour 
overdubbing session is introduced, 
permitting a maximum of two lilies 
to be recorded in any one session for 
a fee of £34 per musician. Hitherto 
overdubbing sessions were restricted 
to three hours. 

The MU has also agreed that 
overtime may be attached to 
overdubbing sessions up to a 
maximum of two 15-minule units, 
each of which will be paid at double 
lime. Under the present agreement, 
no overtime was permitted. 

FROM PAGE ONE 
statements issued by EMI has paid 
even the briefest tribute to Burn who 
told me last week: "Naturally I'm 
very sad to see the industry in the 
state it is and to see EMI on its 
knees." 

"Senior management at most 
record companies have a lot to 
answer for. Too many people have 
been in the business for personal 
gain — and most of them did not 
serve their apprenticeships. Man- 
agement has reacted too slowly. 
The writing was on the wall for EMI 
two years ago. It's been fun and it's 
been tough." 

Further casualties of the 
amalgamation include Liberty 
United's business affairs manager 
Ranald Robertson and chief 
accountant Bernard Symonds. 

underlined again by a recent 
management study on staff 
productivity. Five years ago, PRS 
employed 105 people in its repertoire 
documentation departments, and by 
last year that total had risen to 113, 
an increase of only IVi per cent in 
terms of people. 

During the same period, the 
volume of work handled each year 
by those departments has risen "to 
an astonishing extent". The 
registration of new members 
doubled, the registration of film and 
TV cue-sheets nearly trebled, and 
catalogue control registrations 
(including exclusive songwriter 
agreements) doubled. 

Toeman pointed out that much of 
the work involved has become 
considerably more complex and cost 
saving measures announced last year 
had helped to relieve the pressure 
"on our much beleaguered staff". 

"But these measures have never 
been seen by us as anything more 
than temporary palliatives," he 
continued. "The management has 
been hard at work, drawing up some 
much more radical proposals." 

These involve the creation of a 
computerised "database" providing 
centralised storage and immediate 
access to the huge volume of 
information needed and at present 
held in various files and indices, 
about "the vast international 
repertoire that we administer on 
behalf of our members and affiliated 
societies". 

"The setting up of this database 
will, if approved, involve extra 
expenditure initially," Toeman 
admitted, "but it is expected that it 
would bring very considerable 
benefits within a few years, both in 
terms of space and time-saving — 
and hence cost saving — and also in 
terms of convenience and 
accuracy." 

Writer-directors elected by ballot 
were Wilfred Josephs, Bill Martin, 
Tim Rice and Brian Willey. Senior 
management changes are general 
manager Michael Freegard 
becoming chief executive, 
continuing to be the senior executive 
officer responsible to the general 
council for PRS management; the 
appointment of Marshall Lees as 
director of operations and Robert 
Abrahams as director of external 
affairs. 

Music Week 
THE UK subscription rate of 
Music Week has been raised to 
£28.50 and the cover price to 
90p, owing to rising costs, 
including a 20 per cent increase 
in postal charges. Full details of 
the revised rates, including 
overseas subscriptions, can be 
found in the subscription box on 
Page 3. 

ALLAN LOVE 
"TOMMY THE APPLE" 

"GODSPELL" 
and 

MARTYN REES (Manager) 
Of 

THE CORNET ROLLER 
BOOGIE PALACE 

ai 
The Cornet of Horse, 
51 Lavender Gardens, 

Battersea S.W.ll: 
Wish to thank all their friends 
and members for the successful 
opening and continuing support 
at London's most unique roller 
skating nitespot. 
Selected membership invited. 
For a limited period only.Please 
apply in person or telephone 228 
.3744/3292.afier 8pm for details. 
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. 29 

This las' Wks . Week Wer-K Chan TITLE An is' (producer) Publisher This Lost Wks o 
Week Week Chan TITLE/Artist Iproducerl Publisher Label number 

XANADU 3 4 Olivia Newton John/Eloctric Light Orchestra (J.Lvnnol Jet 
0 USE IT UP AND WEAR IT OUT 

^ ^ ^2 4 Odyssey IS. Lin/er) Chappell/ATV RCA PC 1962 (RL) 
JUMP TO THE BEAT 5 Stacy Lottisaw (Narade Michael Waldan) Warner Brothers Atlantic K 11496 IW) 

A CRYING 
^ 1 10 DonMcLeenlL. Butler) Acuff Rose 

CUPID/I'VE LOVED YOU FOR A LONG TIME 
Detroit Spinners (Zagor) KagsfCarlin   Atlantic K 11498 (W) 
FUNKYTOWN 
Lipps Inc. (S Groenborg) Intersong W Casablanca CAN 1941 A) 
MY WAY OF THINKING/I THINK IT'S GOING TO RAIN 
UB40 (Lomb/UB40I Graduate/New Claims/ATV/interworld Graduate GRAD8 (SP) 
EVERYBODY'S GOT TO LEARN SOMETIME 
Korgis (Korgis) HoathfWarner Brothers Rialto TREB 115 (A) 

Q COULD YOU BE LOVED A y 21 4 Bob Marloy & The Wailors (Marley/Bleckwell) Rondor Island WIP 6610 (El 
-! n SIMON TEMPLER/TWO PINTS OF LAGER IU 7 5 sD|0(jgenessabounds(Mike Robinson) Copyright Control Derom BUM 1 (F) 
- - WATERFALLS 
I I 11 4 Paul McCartney (Paul McCartney) McCartneyJATV Parlophone R 6037(E) 

12 TO BE OR NOT TO BE 
B. A Robertson (Britten) Myaxe Asylum K 12449 (W) 

13 BACK TOGETHER AG Al N Atl"n,ic K11481IWI 

Roborta FlackJDonny Hathaway IFlackJMercuryl FamCKia Chappell  

£ 14 19 

15 10 7 

747 (STRANGERS IN THE NIGHT) 
Saxon (Saxon/P. Hlnton) Carrere/Heath Levy 
BEHIND THE GROOVE 
Teena Marie (R. Rudolph) Jobete  

Carrere CAR 151 (W) 

Motown TMG 1185(E) 

£ 16 
BABOOSHKA 2 Kate Bush (Bush/Kelly) Kate Bush/EMI 

17 14 PLAY THE GAME 
^ Quean (Queen) QueenlEMI 

- 18 LOVE WILL TEAR US APART 3 Joy Division (M. Hannot) Fractured Factory FAC 23 (P/RT/L) 

19 
SUBSTITUTE 7 Liquid Gold (Adrian Baker) Cellar/ATV/Leeds Polo POLO 4 (C/CR) 

£ 20 
EMOTIONAL RESCUE 2 RoHinfl Stones IC, Kinseyl EMI Rolling Stones PSR 105 (El 

21 
CHINATOWN 
Thin Lizzy FThin LizzylK. Wolvenl ChappelllPUK Vertigo LIZZY 6(F) 

£ 22 
MORE THAN I CAN SAY 2 Lao Sayer (Alan Tarnay) Southern Chrysalis CHS 2442(F) 

23 (IF LOVING YOU IS WRONGII DON'T WANT TO BE RIGHT 
Rod Stewart (T. Dowd) Mews 

24 
LETS HANG ON 7 Dana IBoycelHartleyl Ardmore & BaaahwooJIEMI 
THEME FROM THE INVADERS 

Magnet MAG 174 (A) 
Qf- I nCIVIC rnwivi I nr. in 36 5 Yellow Magic Orchestra (H. Hosono) Rondor A&M AMS 7502 (C) 

26 « 
CHRISTINE Polydor 2059 249 (F1 
Siouxaia & The Banaheea IGtaylSiotixaia & Tha Banaheesl Pure NoiaelChappell 

£ 27 17 10 

28 

MIDN1TE DYNAMOS 
Matchbox (Peter Collins) Magnet   
(I'M NOT YOUR) STEPPIN' STONE 34 5 Sox Pistols (Dave Goodman) Screen Gems/EMI 

Magnet MAG 169 (A) 

Virgin VS 339 (C) 

29 35 3 A LOVERS HOLIDAY/GLOW OF LOVE 
Change (J. Petms) Warner Brothers  WEA K 79141 (W) 

£ 30 
WEDNESDAY WEEK 
Undertones (R. Bechirian) Warner Brothers Sire SIR 4042 (Wl 

31 33 ME MYSELF I 
Joan Armatrading (R Gottehrer) Rondor A&M AMS 7527 (C) 

32 7= 
THEME FROM MASH 
The Mash (T.Z Shepherd) Chappell CBS 8536(C) 

£ 33 LIP UP FATTY 
Bad Manners (Roger Lomas) Magnet Magnet MAG ITS (A) 

£ 34 58 NEON KNIGHTS 
Black Sabbath (M. Birch) EssoxyCarlin 

on MESSAGES 20 10 Qfchostral Manoeuvres In The Dork (M. Howlott) Dinsongs/Virgin 
/in FANTASY t 41 2 Gerard Kenny (C. Noil) D&J Arlon/Chappoll RCA PB 5256 (RU 

RUNNING FROM PARADISE 
£ I 45 5 Darryl HnllUohn Oatos (D. Foster) Intorworld RCA RUN 1 (RL) 

42 RAT RACE/RUDE BUOYS OUTA JAIL 33 8 Specials (D. Jordan) Plangent Visions 2 Tone CHSTT 11 (F) 
4-Q DOES SHE HAVE A FRIEND 47 3 Gene Chandler (C. Davis/G. Chandler) Sunbury 

20th Century TC 2451 (RL) 

£ 44 
, NEWSATTEN ! Vapors IV. Coppersmith Heaven) EMI United Artists BP 345 IE) 

45CI!a 
THERE THERE MY DEAR 
Dexy's Midnight Runners (A. Wingfield) EMI Parlophone R 6038 IE) 

46 

47 46 

LET MY LOVE OPEN THE DOOR 
Pete Townshend (C. Thomas) Eel Pie  
SUNSET PEOPLE 
Donna Summer (G. Moroder/P Bellotte) Heath Levy 

Atco K 11486(WJ 

Casablanca CAN 198(A) 
/!« THISFEELIN' t 70 2 Frank Hooker & Positive People (James Purdiel Leeds DJMDJS 10947(C) 

49 33 
D-AA-ANCE 
Lambrettas (Peter Collins) Rocket Rocket XPRESS 33 (Fl 

5031 OVER YOU 
Roxy Music (Roxy Music/Rhett Davies) E.G. Polydor POSP 93(F) 

1 MaLf] SANCTUARY O I UlTil New MusiklT. Mansfield) April 

£ 52 72 DO YOU DREAM IN COLOUR 
BUI Nelson (B, Nelson) Arnakata/Warner Brothers Cocteau COQ 11SP) 

53 26 

54CBa 

I'M ALIVE 
Electric Light Orchestra (J. Lynne) Jet 
BRAZILIAN LOVE AFFAIR 
George DuketG. Duke) EMI 

A Lovers Holiday (Romannz/illoughby) Babooshka (Kate Bush)  Back Together Again 
(Mtumo/Lucas)  

Behind The Groove , (Toeno Mnrie/R. Rudolph) »» 
Blues Bond EP cq (Dylan/McGuinnoss) ■ ■ • - 00 

Brazilian Love Affair (G. Duke)    Breaking The Law (Tiptom'Hnlford/Downingl . . • 
British Woy Of Life 

(C. Pope)  Could You Be Loved (B. Marley) •  a 
Chinatown (Lynott/White Gorman/Downey).    r. Christine (Sioux/Severin) Zo Crying (OrbtsonyMoison) 4 

Cupid I've Loved You For 
A Long Time (Cooko/Zogar). . .5 Do-aanco(Bird)  49 

Dirty Deeds Done Cheap (Young/Young/Scott) 70 
O.K. 50-80 (Otway/Barrett) » Does She Have A Friend (StonofWilloughby) 29 Emobonol Rescue (Jagger/Richards) 20 

Do You Dream In Colour (B. Nelson) 52 
Everybody's Got To Learn Sometime (J. Warren) 8 Fantasy (Konny/Shepperd) 40 FunkyTownlS. Greenberg) 6 
Hanging'Out (R. Boll/Kool & The Gang) 64 High Voltage (Young/Young/Scott) 75 
(If Loving You Is Wrong) I Don't Want To Be Right (HamptonyBenks(Jackson). . . 23 
I'm Alive (J. Lynne) 53 It's A Long Way To The Top (Young/Young/Scott) 74 Jump To The Beat (WaldenlL Walden) 3 Let Me Love (P. Townshend)... 48 King's Call (Lynott) 35 Let's Get Serious (Wonder/Garrett) 38 t s Hang On [Crowe/Linzer/RandelD  24 . 33 

Epic EPC 8751 (C) 

Polydor 2059 250 (Fl r-j- D.K. 50-80 OO 57 2 otway/BarrettlWild Willie Barrett) And Son/lntersong    
 READY AN' WILLING United Artists BP 363 (El 
seem] Whitesnake (Baser/Birch) Seabreeze/Whitesnake/Dump-EatoiVWarner Bros 

57 
THE OTHER SIDE OF THE SUN 
Janis Ian (Frangipane/lan) Virgin/April 
BRITISH WAY OF LIFE 

CBS 8611(C) 
p-Q n| M. am i ion vvm i uirt. 
DOlUdii Chords (A. Arthurs) And SoniBryan Morrison Polydor 2059 258 (F) 
r-Q|wn OOPS UPSIDE YOUR HEAD Oij ^ ^ Gap Band (L. Simmons) Total Experience (Leosongs) Mercury MER 22(F) 

eodiiziMYGIRL 
Whispers (GriffyA/Vhispers) Jobete 
NO DOUBT ABOUT IT 

Solar SO 8IR) 
NO DOUBT ABOUT IT ^ 

D I 32 11 Hot Chocolate(M. Most) Stave/Nickelodaon)lntarsong(RAK W 
THE SCRATCH 
Surface Noise (C. Palmer) EMI     62' WEA K 18291 (W) 

Vertigo SAB 3 (F) 

£ 35 43 ' 
KING'S CALL 
Phil Lynott (P. Lynott/K. Woolven) Chappell/PUK^ 
YOU GAVE ME LOVE 

Vertigo SOLO 2 (F) 
Q/% YUU UMVC WC uwv t 
OO 27 11 Cf0wn Heights Affair (B. Decoteaux) Planetary Norn Da-lite MER 9(F) 

37 
WHOLE LOTTA ROSIE 3 AC/DC (Vanda/Young) EMI Atlantic HM 4 (W) 

00 LET'S GET SERIOUS SO 18 10 jermaine Jackson (Stevie Wonder) Jobete/Black Bull Motown TMG 1183(E) 

SLEEPWALKING 
bo 74 2 mtravox (UltravoxjPlank) Island/Copyright Control Chrysalis CHS 2441 (F) 

64011] 
HANG1N' OUT 
Kool & The Gang (M. Deodato) Planetary Norn De-Lite KOOL 9(F) 

cc rxTzzm WE CAN DO ANYTHING DDK mVJ Cockney RejecMIPelerWllsonlC. BriggalSingalun ZonophoneZ6(E) 

cc NEW AMSTERDAM bb 42 6 Elvis Costello (N. Lowe) Plangent Vlaions F. Beat XX6(W1 

67 
BREAKING THE LAW 
Judae PrleaHTom Alloml ArnakelelWarner Brolhers CBS 8644IC) 

Arista BOOT 2(F) BLUES BAND EP 
68EEZ1 Blues Band IStonebrldga McGuineasI Warner BrolhetslCoolklng Haalh La»y 

691 
RUNNIN' WITH THE DEVIL 
Van Halen (Ted Templeman) Warner Brothers Warner Brothers HM 10 (W) 

701 
DIRTY DEEDS DONE CHEAP 
AC/DC (Vanda/Young) EMI 

71 
NOTHING LEFT TOULOUSE 4 Sad Cafe IE. Stawarll St. Anna's 

Atlantic HM 2 (Wl 

RCA SAD 4 (RU \ 

79 mwiMAR|ANA 
/ It I'M J Gibson Brothers (D. Vangardel Blue Mountain 
79 rwn PAINTIT BLACK 
/O ll In 1 i Modettes(R. Lomas) Es lEssex 

Island WIP 6617(E) | 

Deram DET 1 (S) I 

74 
IT'S A LONG WAY TO THE TOP 
AC/DC (Vanda/Young) EMI   
HIGH VOLTAGE 7|- HIGH VOLTAGE 

/O 48 3 AC/PC (Vanda/Young) EMI 

Atlantic HM 3(WI 

Atlantic HM 1 (WJ 

iinpili-il !• h M.lik.1-' 
iN-k ,IM(I BBCh.iM-d"!"1" 7501' 

Lip Up Fatty (Bad Manners) Love Will Tear Us Part 
(Joy Division) 18 Mariana (Vangarde/Francfort/Byl) .... 72 

Me Myself I (Armatrading) 31 
i (McCluskey/Humphreys) 39 I Midnite Dynamos (S. Bloomfield) 27 More Than I Can Say (Curtis/Allison) 22 

My Girl (Robinson/White)  60 My Way Of Thinking (UB40/Newman| 7 Neon Ughts (Butter/Diof j lommi/Ward) 34 1 New Amsterdam (E. Costello) 66 News At Tan (D. Fenton) 44 No Doubt About It (Most/Glen/Bums) 61 Nothing Loft Toulouse (Young/Stimpson) 71 Oops Upside Your Head 
(L. Simmons/R. Wilson/C. Wilson/R. Taylor) 59 Over You (Feny/Manzanera) ... 50 

Paint It Black (Jagger/Richard) 73 I Play The Game (Mercury) 17 [ Rat Race/Rude Boys Outa Jail (R. Radiation) 42 Heady An' Willing (Covardala/ Lord/Moody/Murray/Paice) . . 56 
Running From Paradise (Hall/Allen)    Runnin' With The Devil (Various) 69 Sanctuary (T. Mansfield) 51 747 (Strangers In The Night) (Saxon) 1* SimonTomplar (Max/Pat/Fredl 10 
Sleep Walking (Curria/Cross/Cann/Uro). . 
(I'm Not Your) Steppin" Stone (Boyce/Harl)  28 Substitute (Baker/Soagol 19 Sunset People (P. Bellotte/ 

M. Fauhermeyer/K. Forseyl.. 47 The Other Side Of Tha Sun (J. Ian/A. Hammond) 57 There There My Dear (Rowland/Archer) 45 
The Scratch (C. Palmer) 62 Thome From Invaders (Yellow Magic Orch) 2S Thome From Mash (Altman/Mandell) 32 
This Feelin'IF. Hooker) 48 To Be Or Not To Be (Britten/Robertson) 12 Use It Up & Wear It Out (Unzer/Brown) 2 Waterfalls (Paul McCartney). Wo Can Do Anything 

(Cockney Rejects)  Wednesday Week (JohnO'Neil) 30 Whole Lotta Rosio (Young/Young/Scott) 37 Xanadu (J. Lynne). 
You Gave Ma Love (Ida Raid) 36 
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TELESALE^(QJ) 560 21550R 
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y... 
THE SINtSl E ■ SECOND CHOICE b w THE NAME OF THE GAME. BIBLE BELT. 

a (. live al The Venue) 
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Together again 

GLADYS KNIGHT&THE PIPS 
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NEW ALBUM 
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Gladys Knight & The Pips celebrate their reunion 
with the release of a beautiful new album "About Love!' 

Impeccably produced by Ashford & Simpson, it includes 
the chartbound single "Landlord" 
plus "Bourgie, Bourgie" and "Taste of 
Bitter Love" 

Gladys Knight & The Pips have 
just completed an extensive 
promotional schedule including press, 
radio and TV all of which will support 
the release of this new album. Make 
sure you've got them appearing in your 
store - order the album now. 
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GLADYS KNIGHT & THE PIPS 
"ABOUT LOVE" 
FEATURING THE SINGLE "LANDLORD" CBS 8542 

Order from CBS Order Desk. Tel: 01-960 2155, CBS Distribution Centre, Barlby Road, London 


