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Year ahead- 

industry's 

predictions 
THE FIRST week of a new year 

is a time for assessing the 
future, and as well as Chris 
Wright's thoughts on the 
record industry as chairman- 
elect of the BPI on this page. 
Music Week's inside pages 
contain other predictions for 
1981. 

RETAILING 
<4From now on the only way for 

the record industry to go is 
up. Pessimism has been rife 
in the industry — from retail 
through to manufacturing. In 
1981 we'll have an end to all 
that." — Harry Tipple, 
chairman, GRRD. (See page 

PUBLISHING 
"I think there will be a little 

improvement on the past 
year, but not a lot. I'm not 
depressed, but I'm certainly 
cautious in my outlook." — 
Ron White, president, MPA. 
(See page 16). 

BROADCASTING 
"We have got to go on getting 

better. ILR is already 
successful and is 10 points 
ahead of its nearest rival 
Radio One, according to the 
latest JICRAR results." — 
Tony Sloller, outgoing 
director of the AIRC. (See 
page 16). 

VIDEO 
"We stand on the brink of an 

exciting market which has all 
the characteristics of the 
music business, and if that is 
not challenging I don't know 
what is." — Donald 
Mac Lean, chairman, British 
Videogram Association. (See 
page 2). 

UNITED STATES 
"The phrase 'new wave' will 

disappear from the lexicon, 
and bands with leanings that 
way had better be able to 
rock out as well." — Ira 
Mayer, American 
Commentary. (See page 26). 

Only 10 seats 

left for Midem 
ANYONE WANTING to travel to 
Midem later this month will have 
great difficulty booking a direct 
scheduled flight, but 10 lucky people 
can join the Music Week charter if 
they act fast and book now. 

The price is £130 and the last 10 
seats will be allocated on a first- 
come-first-servcd basis. Call Avril 
Barrow on 01-836 1522 for details. 

Wright optimistic for '81 

By JIM EVANS 
WHAT DOES 1981 hold for the 
music industry? BPI chairman- 
elect Chris Wright, for one, is 
taking an optimistic view: 
"Deep down inside I'm 
convinced that things are going 
to improve," he told Music 
Week in an exclusive interview 
last week as one of the 
industry's most troubled years 
came to a close. 

Bui Wright believes that the 
industry must help itself and his 
recipe for success in the coming 
year includes a drastic re-think on 
pre-recorded cassettes, more 
thoughtful and aggressive 
marketing, improved ties with the 
Government, a new drive to sell 
British talent in the US, tighter 
control of licensees and overseas 
companies to stem imports, and 
lough policing of the industry chart 
to stop fraud. 

"We must take a more thoughtful 
approach to the actual marketing of 
recorded music," he said. "We must 
sell music to people in a form they 
really want to buy. 1981 must be the 
year when the industry re-adjusts to 
the new techology available — to 
match what the hardware 
manufacturers have put on the 
market." 

To this end, Wright sees a cassette 
revolution. "Around 80 per cent of 
blank cassettes sold in this country 
are C90s. The market for cassettes is 
one that likes 45 minutes on each 
side — an album per side, two 
albums on one tape. But when you 

buy a pre-recorded cassette, you 
only get 22 minutes per side, simply 
because a 12" record has two such 
sides. 

"We should cater for this 
demand, producing compilations 
that satisfy the market. If the public 
want The Beatles on one side of a 
tape and the Rolling Stones on the 
other, we should make it available 
and market it. 

"As record companies, we're still 
too busy thinking 12" records 
instead of thinking of other areas. 
People want cassettes to play in their 
cars, at home, on the beach and 
when walking around. They want to 
play them in a multitude of places 
and they want 45-minutes per side. 
Cassettes featuring two whole 

"The only factor we can't 
determine is the economy. I used to 
think that blank taping was the 
major problem, and the recession 
the minor problem, yet in countries 
with booming economies, sales are 
enormous," 

Wright believes that 1981 will see 
a lot of the newer British groups 
cracking the lucrative US market: 
"Many of our newer groups haven't 
got into the US market because of 
the traditional chauvinism there, 
and the ultra conservatism of the US 
music business. 

"But 1 think it's got to crack 
eventually. American kids arc going 
to start wanting heroes other than 
those of their parents, and idols who 
are younger than their parents. 

"The record industry must become 

established as an important part of the 

UK commercial life" 

albums will benefit the industry as a 
whole. 

"We must take a positive 
approach. People like to consume, 
spend money. They don't really need 
that new pair of jeans or the extra 
shirt they buy on a Saturday 
afternoon, same as they don't need 
to buy the new Blondie album. But 
they still go out and buy them. 

"We must sell records and tapes 
— and anything else for that matter 
— to a market ready and willing, but 
perhaps not always able, to buy 
what we're selling. 

"The Americans are being fed an 
endless diet of MOR, repetitions of 
Crosby, Stills, Nash and Young. I'm 
sure the kids would rather be 
listening to Police, The Specials, 
Ultravox rather than the Moody 
Blues. The time is right for a 
determined attack on this market." 

When Wright took over the 
industry hot seat towards the end of 
last year, he stressed that improving 
the industry's image was of 
uppermost import. And he feels 
progress is being made. 

"For a start, we're expecting the 

Green Paper on home-taping at the 
end of January, and the infant video 
market, by being an extra pressure 
group, is going to be a major help to 
us. 

"We have got to let the 
Government know that the record 
industry in the UK is more 
important than the film industry. 
The film industry here is finished — 
they've all gone to Hollywood. The 
record industry must become 
established as an important part of 
the UK commercial life. I hope the 
Government will see the benefits of 
this. 

"We're building bridges to 
Whitehall in many ways. We are 
developing relationships with several 
MPs who are looking after our 
interests — and they're very keen to 
do so." 

Two big problems that Wright 
sees continuing into 1981 are 
imports and American cut-outs 
flooding onto the UK market. "One 
thing we must do is control our 
licensees and companies in other 
countries. What's the point in selling 
the albums cheap in Canada if the 
UK company is going to face big 
problems as a result? It must be 
controlled, both inter-company and 
with licensees." 

On the question of the code of 
conduct and chart manipulation, 
Wright states determinedly; "I don't 
think we'll have a chart hyping 
sensation in 1981, or during my time 
as chairman of the BPI. 1 intend to 
make sure that the accuracy of the 
industry chart is policed. There will 
be major disincentives for people 
who hype the charts." 

O: 

THE FIRST news picture of 1981 is, appropriately, the first signing to a new 
label making its debut with its first release this month. The label is 
Kaleidoscope, recently formed by former Ariota MD Robin Blanchflower, and 
the band is Hot Cuisine, a Sheffield soul outfit whose single, Dancin' Me To 
Ecstacy (KRL 946I/KRL 13-9461), is released via CBS/Epic on January 16. 
Pictured above with the bond are Blanchf lower (right) and label manager. Sue 
Crockatt (fourth from left). 

Redwood reversionary 

rights case settled 

REDWOOD MUSIC and British music publishers have negotiated a settlement 
in the protracted reversionary rights dispute in a move to avoid what Redwood 
describes as "further judicial battles" on the matter. 

Details of the settlement had not been revealed at presstime, but the 
Redwood statement expresses the hope of that company and other publishers 
involved "that all concerned will now focus their attention on solving the 
considerable administrative complexities which arise from the various 
judgements to the benefit of both publishers (including Redwood) and estates 
of deceased writers". 
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ZigZag 

opens 

Japanese 

office 
AWAftE THAT articles from its 
pages were regularly being 
translated into Japanese and 
reprinted in magazines 
circulating there, ZigZag 
magazine has decided to bring 
out its own Japanese edition. 

The response from Oriental 
record buyers to translated pieces 
on artists such as Athletico Spizz 
80, Psychedelic Furs and The 
Selector has led to the setting up 
of a Tokyo office for ZigZag 
East at 2-23-6 Gotokuji. 
Setagayaku, 154 Tokyo. The, 
Japanese edition will carry 
translations of all the UK articles 
as well as pieces on Japanese 
artists, and it can be contacted 
for advertising or editorial 
through the London or Tokyo 
offices. 

MU embargo—enough is 

enough says APRS' Harris 

AS THE American Federation of Musicians' strike 
goes into its 22nd week with no sign of settlement, 
the war of words between the Musicians Union and 
the APRS in the UK continues. 

Peter Harris, APRS chairman, in an open letter to 
John Morton, general secretary of the Musicians Union, 
asks: "Arc you being over-optimistic in believing that if 
the AFM get the deal that they are striking for, then your 
negotiations here will automatically succeed? Or could 
we. in reality, have a strike of UK musicians, called by the 
MU — and could you, in those circumstances, be certain 
of equal reciprocal support from the AFM? 

"Enough is enough," continues Harris, "Is it not now 
time to recognise that it is a competitive world that we 
exist in? APRS and individual studios have done a great 
deal to attract sessions to the UK from overseas — it is 
heartbreaking to sec your union turning them away. 

"Let us preserve the excellent combination of 
musicians and studios that attracts quality recording work 
from all around the world. Let us all maximise the input 
of work into the UK. Let us ensure that the UK music 
recording industry does survive and thrive over the 
coming years." 

In reply, via a letter to the editor of Music fFeefc, John 
Morion states: "I do not think a difficult situation is 
assisted by vague generalisations and uninformed 
assertions ... Mr Harris appears not yet to have 
understood that what is being turned away is not work 
that anyone could have a reasonable expectation of 
coming here, but simply runaway sessions from a major 
industrial dispute." 

Having dismissed the APRS arguments as "erecting a 
number of Aunt Sallies", Morton concludes; "There is 
no need for Mr Harris to exhort either the union or me to 
do all that we can to improve the position of the music 
industry in this country. He might, with advantage, 
consult his colleagues in the record industry on this point 
and they will no doubt inform him of the work that this 
Union has done towards that end." 

• As Music Week went to press, there was no sign of a 
settlement of the AFM strike. An AFM executive slated: 
"We're not ready to throw in the towel. The problems 
appear to be insurmountable but I'm optimistic. The 
wheels grind slowly." 

CLUB RECORDS, the independent 
label founded last year by David 
Myers and Colin Gershman, has 
changed its name to Rascal Records 
to avoid confusion with the 
Glasgow-based Klub Records. 

Gershman told Music Week that 
the accidental similarity in names 
probably occurred because Club was 
registered as a name in the London 
company register and Klub m the 
Scottish company register, and 
consequently the similarity was not 
detected during the checking 
processes. 

Rascal has one single on the 
market. All I Want by Lelo and The 
Levants, and the band's follow-up 
release, In China (ABC 4), is being 
issued this month. Rascal is released 
through the Henry Hadaway 
Organisation with distribution 
through PRT. 

GILBERT OSULUVRN 

SPENT AN HOUR 

WITH MILLIONS OF 

VIEWERS 

WEEK 

t 

Wf 
. ^ CBS 9462 

'Hello It's Goodbye' 
From the Album'Off Centre' 
CBS 84524 • •, 40-84524 
Produced by Gus Dudgeon 

THE 

NEW SINGLE 
Gilbert had his own hour long TV Special 
at peak time on Monday, and he sang the 
new single, 'Hello It's Goodbye' and most 

of the other tracks from his latest album 
'Off Centre'. So 'Hello It's Goodbye' will 

definitely be a good buy for everyone who 
saw him, and a good seller for you. 

Order from CBS Order Desk.Tel: 01 960 2155 CBS Distribution Centre, Barlby Road, London W10 
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Maclean looks forward 

to a year of growth 
FOR DONALD MacLcan, 
chairman of the British Videogram 
Association, the key word for video 
in 1981 will be synthesis — the 
coming together of the different 
facets that make up the video 
business, including music, book 
publishing, television and the 
cinema. 

"These people have to work 
together for the benefit of the 
consumers, which is where it all 
starts," he said. "That is what I 
look for in 1981. 

"The record industry and the 
book business must come together as 
must the movie trade and 
broadcasting. It is going to be a time 
for quietly and efficiently putting 
this together. 

"1 don't use the word revolution, 
I use the word evolution; and I don't 
use the word boom, I use the word 
growth. 1 have always said that 
1981/82 would be the year when 
significant business starts, and I 
think the video disc is going to take a 
central place in the whole theme of 
things — not in an explosive way, 
but a natural growth which in this 
day and age is going to be pretty 
fast." 

MacLcan is also confident of the 
growth and usefulness of the newly- 
formed BVA but believes it must 
soon prove that it is an active 
organisation. 

"Perhaps the most important 
working group within the BVA is 
going to be the one where we've 
brought together the activities called 
Industrial Relations and Legal 
Rights, and which has brought 
together the music and film 
industries. 1 think that is a real 
achievement. 

"We stand on the brink of an 
exciting market which has all the 
characteristics of the music business, 

and if that is not challenging, I don't 
know what is." 

Precision Video MD Walter 
Woyda's prediction for 1981 is that 
the year will see a "vast increase" in 
video cassette player ownership 
— "and therefore we are going to 
have a very much larger consumer 
market for software". 

But, he adds, it will still be a 
limited market. "Even if it goes up 
to 800,000 machines, that is still a 
small ownership level. So when one 
talks about marketing, one has to 
see the market we are reaching in 
perspective. 

"Here at Precision we have been 
very aggressive in our marketing and 
packaging ideas and will continue to 
be so. As far as product is 
concerned, we intend to get into 
more specialised repertoire. 

"One would hope that the 
industry as a whole will get closer 
together to firstly make it a clean 
industry. And 1 think it is also 
important that the industry gets 
together to promote the whole 
concept of video. Now the BVA has 
been formed, clearly these things 
will be looked at." 

Rod Stewart video 

released on WHV 
ROD STEWART becomes the latest 
star to have a video cassette released, 
as Warner Home Video — 
distributed from WE A A Iperton — 
puts out an hour-long video next 
month. 

It is an in-concert programme 
entitled Live At The Forum LA. and 
is hoped to retail at £29.95. The 
concert was recorded in I97S and 
includes the hit single Hot Legs. 

Talks held on clubs problem 
1 HE PROBLEM of exchange clubs buying up large quantities of pre- 
recorded video software and re-hiring them came to a head recently 
with lawyers from Precision Video and Cream's video mail order 
company, meeting to discuss the situation. 

Precision Video MD Walter Woyda said that these rentals mean 
(hat none of the profits made from the product goes back to the 
copyright holders or artists concerned. He added that hiring or re- 
selling without the consent of the copyright holders is an infringement 
of the terms slated on every video cassette. 

PAGE 2 
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Survey shows ILR pulling 

ahead in audience ratings 

IN THE face of the economic recession which has 
bitten into commercial radio's national advertising 
revenue, ILR stations have received a boost from 
the autumn JICRAR survey which indicates that 
the network has increased its share of all radio 
listening in the areas it covers from 32.6 per cent to 
34 per cent. 

The survey makes ILR the clear brand leader in radio, 
nearly 10 percentage points ahead of its nearest rival 
Radio One, which is given 25 per cent. BBC Radio Two is 
given a 22 per cent share of total radio listening, while 
Radio Four gets 10 per cent, BBC Local Radio six per 
cent. Radio Three two per cent and Luxembourg one per 
cent. 

This is the first lime that official audience research has 
been carried out by JICRAR in the autumn and the 
survey showed that average hours tuned to ILR has also 
increased since the spring survey from 13.5 to 13.8. Radio 
listening to other stations has fallen by an average of one 

hour a week, giving ILR its highest share of the radio 
audience and the indications arc that the network's reach 
has risen especially in the important 25 to 34 age group. 

The figures cover the first 21 ILR stations during 
October, 1980, and show that the weekly audience has 
increased to 14,300,000 adults. It is estimated that the 
weekly audience, including children and the five further 
stations now on air, is probably now about 18,000,000 
people. 

One dampening statistic shown in the survey indicates 
that the weekly reach of ILR is down from 52 per cent to 
51 per cent and this is part of a figure that shows that all 
radio listening is down. 

Commenting on the figures, Tony Stoller, director of 
AIRC, says: "These finding once again confirm the mass 
appeal of ILR, its consistency and its continuing growth 
as a major medium. 

"To go on breaking new records in audience share, 
despite fierce competition from the BBC, emphasises the 
strength of independent radio as an idea and in practice." 
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Price forms Key Records 

ALAN PRICE'S long and varied career has taken a new turn with the singer 
songwriter starting his own label after having been signed to many majors, the 
last being Jet. 

Called Key Records, the label is headed by Price's brother John who has 
worked with him for the past eight years. First release is an album entitled A 
Rock 'n' Roll Night At The Royal Court (KEY 1) which includes appearances 
by many of the session men Price has worked with including Chris Spedding. 
On January 16 he releases a single from the musical Carmen Jones entitled 
Beat Out That Rhythm On The Drum (KEY 2,000). 

But John Price stressed that the label will also release product from other 
artists, while adding that he fell the lime is right for the move to being an 
independent. 

Distribution for all Key Records product is through Stage One, while the 
company is based at: 24 York Street, London W1. Tel: 01-487 4266. 

Musical 

Ml Chairs 

T 
MUSIC INTERNATIONAL 
Marketing Enterprises (MIME) is 
being launched by Paul Watts as a 
consultancy enterprise 
encompassing most aspects of the 
business on behalf of master owners 
and publishers on a domestic and 
international scale. 

Watts left EMI Records earlier 
this year after 11 years with the 
company, the last three of which 
were spent as general manager of the 
international division. 

He told Music Week that he can 
provide a territory by territory 
service in placing rights, and will 
match product with "the right 
markets and potential licensees." 

Watts is also entering music 
publishing through his Venice Music 
company, and can be contacted on 
01-229 3221 or 221 2225. 
JO MIROWSKI to Motivation 
Techniques International as creative 
services director. Mirowski was 
senior an director at Polydor until 
July 1980 . . . Keith S. Bales to vice 
president music publishing and 
records at Wall Disney Productions 
. . . John Brilcy to head of A & R 
Ariola Records reporting to 
managing director Andrew Pryor. 
Stella Clifford becomes Ariola A & 
R administration and personal 
assistant to Briley. 
PHIL STRAIGHT has re-joined 
WEA Records as imernational 
manager, reporting to marketing 
director Peter Ikin. He will be 
responsible for promoting WEA's 
UK signed acts with the licensees 
abroad. Jo Bailey continues as 
international co-ordinator, 
reporting to Straight. 

Moves. 

RAY STOCK'S Mustard 
Promotions has moved offices to 
2/3 Golden Square, London VV1P 
4BS. Tel: 01-437 7544/5. 

M.T.I (Motivation Techniques 
International) has moved to 70/71 
New Bond Street, London W1Y 
9DE. Telephone: 01-493 6757. 
Telex: 23529. 
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ROSETTA STONE are the first signing to Li mo Records, a subsidiary of 
Chips Records, and the five-piece Irish band have a first release on January 9 
with Hiding From Love (LIMO I). They are pictured above with Peter 
Waterman (Leeds Music), Les Cocks (Chips Records executive), Eric Hall 
(creative director Li mo) and band manager Barry Evangili. 

HIFI FOR PLEASURE'S 

SYSTEMS DIGEST 

IS HERE! 

MAKE IT AVAILABLE TO YOUR CUSTOMERS 

HiFi for Pleasure's Systems Digest is a glossy A5 guide to 1981 
hi-fi systems from over 30 leading brand names and it comes complete 

with a full price listing. 

it comes to you, the retailer, in an attractive box set of ten, 
YOUR SELLING PRICE PER COPY IS £2.00 

YOUR BUYING PRICE PER BOX OFTEN IS £11.50 
You make 85p on every copy sold and £8.50 on every box of ten sold 

SYSTEMS DIGEST will be in great demand, for further information and 
S.O.R. details fill out the form belowand send to: HIFI FOR PLEASURE, 

SYSTEMS DIGEST DEPT., 40, LONG ACRE, LONDON WC2E9BR 

Or ring Bob Thrussell or Olive Benton of HiFi for Pleasure on 01-836 1522 

m 

Please send me information on HiFi for 
Pleasure's Systems Digest together with 
details of S.O.R. terms. 

Name. 

Position. 

Company . 

Address 

MWl/81 
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Dagenham 

pirates 

uncovered 
A TIP-OFF from police to (he 
BPI has led to the discovery of a 
pirate cassette operation in 
Dagenham. Information arising 
from the arrest of two men 
suspected of having stolen 
properly and tapes resulted in 
BPI action against Fred Adams 
of Caverley Crescent, Dagenham 
for having a large mastcrtape 
library and recording equipment 
in his home. 

Adams has delivered to the 
BPI several hundred masters 
worth over £2,000 — all copies 
of LPs which he had bought, 
including releases by Police, 
Wings, Sky, Blondic and 
Showaddywaddy. It was alleged 
he had been using the masters to 
make cassette copies for 
commercial sale at £2 or £3. 

Damages to be paid to the BPI 
were set at £500, and Adams 
agreed to stop dealing in or 
manufacturing pirate tapes. 

First video opera 

'ready by summer' 

Name wrangle 

goes to court 
A DISPUTE over the use of the 
name Eagle Records has reached the 
High Court. Eagle Records 
(Nottingham) Ltd of Annesley 
Woodhouse, Nottingham, is 
applying for an order preventing 
Legion Music of Molton Street, 
London, trading under the Eagle 
Records name or label. 

THE DEBUT of Covent Garden 
Video Productions Ltd marks a 
tripartite agreement between the new 
company, the Royal Opera House, 
Covent Garden, and the BBC for a 
guaranteed number of televised 
productions of opera and ballet 
from the Royal Opera House over 
the next five years. 

Under the agreement, CGVP is 
financing the televising of at least 
three productions a year on 
renewable terms. The new company 
will handle all overseas sales to TV 
stations, distribution to pay cable 
and home video cassette and disc. 
The BBC is providing the technical 
facilities and will secure UK 
transmission rights, and the first two 
Covent Garden productions 
involved are The Tales Of Hoffman, 
transmitted live on BBC 2 last 
Friday evening, and La Fille Mai 
Gardee which was being recorded 
this week for future transmission. 

Video cassettes of these two 
productions are expected to be 
available by the summer at about 
£40, and CGVP has first access to all 
productions at the Royal Opera 
House, but with no exclusivity. 

The CGVP board comprises 
chairman Mark Bonham Carter, 
joint MDs Robin Scott and Julian 
Wills, Dr Reinar Moritz (who is 
handling European sales), 
Christopher Peers, Sir John Tooley 
of the Royal Opera House, and Sir 
Huw Weldon. 

The Tales Of Hoffman 
production was estimated to cost 
over £200,000, excluding residual 

payments to Equity and Musicians 
Union members. Scott staled that 
such costs will not be recovered from 
TV rights alone, but the company is 
hoping to go into profit on pay cable 
and home video takings. 

CGVP is being bankrolled by "a 
group of people, with the balance 
coming from a bank", according to 
Scott. 

Kennedy 

campaign 
DJM IS putting a big push behind 
Grace Kennedy for the New Year. A 
new album, Tm Starting Again is 
released February 6, following a 
single of the same name. The 
product will be featured on 
Kennedy's TV scries which opens on 
BBC2 on January 26. A siring of UK 
dates has been lined up for February 
to promote (he album and single. 

New Year's 

honour for Scott 
VETERAN JAZZMAN Ronnie 
Scott, host of the famous Soho jazz 
club bearing his name, received the 
Order of the British Empire in the 
New Year Honours list. 

Scott was reported as reluctant to 
accept the award at first, and 
regards it as recognition of jazz and 
its exponents generally rather than 
merely personal recognition. 

News in 

brief... 

BECAUSE OF the late arrival of 
stock in the new CBS super hi-fi 
Mastcrsound series, the release 
date for the first classical and 
pop titles has been put back to 
January 23. 

DAVID CLIPSHAM, until 
recently marketing director at 
WEA Records, has been 
appointed marketing director of 
Kay Film & Video. Kay is one of 
Europe's largest motion picture 
film processing laboratories and 
specialises in tape to film 
transfers. It has offices in 
London, Los Angeles, Munich 
and Paris. 

THE MECHANICAL 
Copyright Protection Society has 
banned imports of the Moving 
Pictures album by Rush, whose 
UK catalogue number is 
Phonogram 6337 160 (cassette 
7141 160). The ban relates to US 
pressings (Mercury SRM-1-4013) 

and Canadian pressings (Anthem 
ANR-1-1030; cassette 4NR-1- 
1030), and has been introduced 
at the request of Heath Levy 
Music, exclusive licensees of the 
musical copyright works. 

JOHN COOPER, formerly with 
EMI, Motown and Arista, has 
formed a new production 
company, Waterloo Records, in 
conjunction with Michael 
Ashwcll of Non Stop Records. 
Initial product launch is planned 
for February. The company is 
based at Waterloo House, 155 
Upper Street, London Nl. Tel: 
01-354 2724. 

FOR THE month of January, 
Stiff Records is making lan Dury 
& The Blockheads Laughter 
album available at an RRP of 
£3.99 instead of the usual £4.99. 
A Stiff spokesperson described 
this announcement as "the sort 
of commercially daft generosity 
you'd expect on the first day 
back from the Christmas 
holiday. From February 1, 
Laughter will be much more 
expensive". 

WIP 6671 
I1WIP667I 
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Royalty deal clarified 

THE MECHANICAL Rights Society has clarified the agreement between itself 
and the BPI over royally payments in the absence of recommended prices {MIV 
December 27). 

"A provisional agreement has been reached between the negotiating 
committees of the two organisations, and their recommendations will be given 
to the councils of the MRS and BPI early in January," says a statement. 

"It is believed that the vexed question of the price on which copyright 
royalties are to be paid has been temporarily overcome by an agreement on the 
percentage mark-up to be added to published dealer prices." 

News of the agreement first came in an EMI statement before Christmas in 
which the company announced the abolition of its "ordinary list price". 
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THE LADY MEANS BUSINESS! 
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LBO 30334 

Don't Fall in Love With A Dreamer 

Lucille 

She Believes In Me 

You Decorated My Life 

Coward of the County 

Goodbye Marie 

Every Time Two Fools Collide 

Sail Away 

The Gambler 

LoveThe World Away 

TheLonq Arm of the Law 
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Huge campaign 

to support this most important release 

including 

Press Ads. 

National full colour 

In-store displays 

Bus Poster advertising 

On records and cassettes 
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Tipple: things can 

only get better 

WHEN TAKING over the 
chairmanship of the GRRD recently, 
HARRY TIPPLE said that he saw 
his function as one of encouraging 
the trade to pull together. He will 
complete his first full year in office 
in 1981, and looking ahead at those 
12 months he again urges — as he 
did in his first statements as 
chairman — greater optimism and 
greater co-operation: 

"From now on the only way for 
the record industry to go is up. 
Pessimism has been rife in the 
industry — from retail through to 
manufacturing: if you tell people 
things are bad they will be bad, so in 
1981 we'll have an end to all that. 

"Response to our request for 
fresh ideas (in a letter to MTA 
members in mid-December, see MW 
27 December) and a new approach is 
extremely good, but we need plenty 

Conifer catalogue 
THE FIRST catalogue from leading 
specialist importers Conifer Records 
is now ready and will be going free 
to the company's established 
dealers. It will also be available at a 
low price to those who want to buy 
extra copies (eg for distribution to 
customers). 

This catalogue lists the now 
extensive range of classical, ethnic 
and pop titles which Conifer 
imports, including the 4,000 stock 
items. The cover states firmly that 
Conifer imports only with the 
agreement of the labels concerned; 
(he operation is strictly non-parallel 
importing. 

f nip nijiiiir 

more. An active dialogue is needed, 
and a belter image, and above all 
100 per cent co-operation in the 
industry. 

"The one we should be attacking 
(instead of trade and industry 
attacking each other) is the 
customer. We need to lake more 
than the two per cent of the free 
spending money that we lake at the 
moment. We won't do it by 
moaning; we will only do it by 
working at it, and that work has to 
be profitable. Retail price will have 
to reflect the current climate and the 
rising costs — it is not the slightest 
use doubling our sales and halving 
our profits." 

Tipple warns that when the figures 
for 1980 arc published the music 
business will be appalled by the size 
of its share of the leisure market. 
But he believes that the bottom has 
been reached, and provided the 
trade and industry stop wasting 
energy in spreading gloom amongst 
themselves, and communicating 
their lack of confidence to the 
customer, the public's disposable 
income can be increasingly won 
away from other home 
entertainments. 

DEALERS! Don't forget 
Music Week's new chart- 
by-telephone service. If the 
Post Office does not deliver 
your Music Week on 
Wednesday morning 
'phone 01-855 7711 to hear 
a recorded list of the new 
chart placings. 
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TO CATER for "a new generation 
of tape users", Chrysalis is 
experimenting with a new style of 
cassette packaging, hailed as better 
looking and giving customers more 
for their money. The six inch square 
box was conceived by Shorewood 
Packaging, allowing more room for 
artwork so that the effect can be that 
of a quarter-size album cover. 
Pictured left inspecting a display of 
the first packs (for Blondie cassettes) 
at the HMV Oxford St lope 
department are (left to right) that 
department's manager, Robin 
Wells; Shorewood president Paul 
Shore; and Chrysalis MD Doug 
D'Arcy. 

Memories of Jim Morrison 
ROCK AND roll has many legends, 
but The Doors' lead singer Jim 
Morrison was one of (he few who 
genuinely could have lined up to the 
clich6, a "legend in his own time". 

Record retailers are now going to 
be at the receiving end of a 
marketing push for a new biography 
of Morrison, No One Here Gets Out 
Alive, published by Plexus 
Publishing, The book has already 
sold 250,000 copies in the US 
according to the company. 

His impact in this country is less 
— he only ever played one gig in 
England at London's Round House, 
plus the Isle Of Wight Festival — 
but one (hat shouldn't be 
underestimated. Doors fans arc 
loyal, and this book gives a terrific 
insight into (he man who grew up 
out of the "beat generation". 

Using interviews from friends 
rather than old press coverage, the 
authors Jerry Hopkins and Daniel 
Sugarman quite rightly give the 
biography a personal feel and 
certain traits of the man come over 

very strongly — his boorishness, his 
self-confidence, his arrogance, his 
drunkenness and excessive drug- 
taking habits all tied up with his 
desire to "break out through to the 
other side" and the quest for new 
experiences that eventually killed 
him. 

Morrison rejected authority and 
seemed to have little respect for even 
his friends. But right from the start 
he loved words and images, and 
despite his often ruthless behaviour 
gained the respect of all who knew 
him. At the same time, the book 
gives an insight into the rock 'n' roll 
mentality which seems to have 

caused so many deaths. 
Unfortunately, the personal mood 

is often maintained at the expense of 
literary style and the chummincss 
sometimes seems contrived, 
especially with the use of some of the 
American hippy language which 
now seems so dated here. 

Jim Morrison fans, though, will 
lap up everything in this book, and 
quite rightly so. Jerry Hopkins spent 
five years researching before 
embarking on the project, while 
Danny Sugarman was apparently a 
protege and confidant of the man. 
As an added bonus, sales of the 
Doors albums could go up as well. 

Dealers who are interested in 
stocking the book should contact 
Plexus at 30 Craven Street, London 
WC2N 5NT (tel: 01-839 1315). A 
promo poster for in-storc display is 
also available from the publishers. 
• No One Here Gets Out Alive (The 
Biography of Jim Morrison), by 
Jerry Hopkins and Daniel 
Sugarman. Publishers: Plexus 
Publishing. Retail price: £3.95. 

Edited 
by 

SUE FRANCIS 

German band seeks 

new leading lady 
A FEMALE vocalist is being sought 
immediately to front Michael 
Hoffman's band in Germany. 

Jonathan Rowlands who 
represents German super 
publisher/producer Ralph Sicgel, 
explains: "Michael Hoffman is a 
writer who has a solo album released 
on Ralph's Jupiter Records. They 
now need a girl to front the band 
onstage with Hoffman providing the 
instrumental backing. It's a great 
chance for someone, who does not 
have a direction, to begin what could 
be a whole new career," 

Hoffman is 6' 2" so the lady 
should be at least 5' 8" and 
obviously have a strong voice and 
good stage presence. Rowlands and 
Siegel are in a hurry so they would 
like the artist to rush biog, tapes and 
photo to them. The decisiion will be 
made in Germany by Hoffman 
and the pair will be flying to 
England in the new year to seal the 
deal with the lady and/or her 
manager. 

Contact Jonathan Rowlands, 
Producers Workshop, 117c Fulham 
Road, London SW3 (01)589 6293. 

Paper Music looking 

for new young writers 
TWO SONGS out of the eight 
finalists in a Song For Europe 1981 
is not bad for a publishing company 
that is only one year old, and the 
partners at Paper Music tell 
Tipsheel: "We're looking for new, 
young, progressive writers and are 
prepared to work to develop their 
talents." 

Billy Lawrieand Laurence Ronson 
formed (he company last December 
with Kevin Eade a recent addition to 
the (cam. Paper Music is free for 
sub-publishing worldwide except for 
(he US where it signed with Irving 
Almo. 

Eade, formerly a MD at Rocket, 
stresses: "We believe in being 
publishers in the old sense with no 
affiliations with a record company. 
We're prepared to prove (here are 
places to get covers if publishers are 
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prepared to work at it. Everyone 
wants a hit song but few really take 
the time to develop writers. We have 
a responsibility to the business to 
encourage new talent or we'll all lose 
out. Sure, it's not easy here but there 
are places for songs with such artists 
as Cliff Richard, Leo Sayer, Rod 
Stewart, Dana, Kiki Dee, Elkic 
Brooks and MOR acts. 

"Publishing is not about bluffing 
like PR can be," adds Lawric who 
was MD at Island. "You've got to 
be able to deliver good songs which 
are in fact the bottom line and that is 
down to good writers. With 
writer/artists like Bill Wyman, Peter 
Sinfield, Andy Hill and Mark 
Griffiths we can't lose!" 

Contact Paper Music at 31 Old 
Burlington Street, London IV1. (01) 
43 7 6216. 

WRITER/RECORDING artist 
Scobie Ryder is looking for a new 
recording deal after having several 
singles released on EMI. 

A prolific songwriter, Ryder has 
some 400 songs in his catalogue and 
has written a musical, produced the 
funk band Bullet Train and co- 
produced/co-writ ten tracks on 
Leslie McKeown's (Tipsheel Nov. 
29) two successful Japanese albums. 
Signed to Martin-Coulter Music 
we're told that fellow Scotsman Bill 
Martin thinks Ryder is "the most 
prolific writer I've met in the last 10 
years". 

Scobie plays guitar and 
keyboards, has a three octave range 
and is determined to sign with a 
record company that "has 100% 
belief in me". His music is 
contemporary, poppy MOR, very 
listenable and he comes complete 
with Sony Stowaway and latest 
demos. "I also have plenty of 
masters available which were 
recorded in Frankfurt, "he adds. 

Ryder is also interested in more 
production work. For McKeown's 
gold LP, The Face of Love, they 
received a sound award from Ampex 
— only the third time this award has 
been presented outside the US. 

Contact Scobie Ryder, Martin- 
Coulter Music, IKh Floor, Alembic 
House, 93 Albert Embankment, 
London SEI. (01)582 7622. 

Roomful of Blues 

want UK opening 

ROOMFUL OF Blues, a Rhode Island based R&B band, are seeking a 
licensing deal for (he UK. 

Their English manager/publicist Bob Bell, who was in London last 
week touting this band that plays Forties and Fifties tunes, say: 
"Roomful of Blues work all the time in the Eastern part of the US. 
They have a nine piece line-up, predominantly horn rather than 
guitars, and arc a creative working unit — definitely not a nostalgia 
type band. 

"We arc currently involved in preliminary talks in (he US, but as yet 
nothing has been finalised and 1 am looking to place them territory by 
territory. As the current interest in R&B is gradually gaining 
momentum worldwide, we naturally want the Tight deals' which is 
not necessarily synonymous with 'large advances'. It is promoting and 
exploiting the band's potential that interests me now. The band has 
just laid down tracks for their third album at New York's Hit 
Factory." 

Contact Bob Bell at 549 Hope Street, Providence, Rhode Island 
02906, US. (401)273 6988. 

Eastern Bloc rock group 

goes West for a deal 
AN EASTERN Bloc rock 'n' roll 
band, The Puhdys, arc recording in 
English in England for the first lime* 
and they hope to be able to secure 
distribution in the West through 
their 'management, Pool Records 
and Colin Richardson. 

The Puhdys are the top East 
Germany band selling over 6!/i 
million records in Iron Curtain 
countries, nearly half of which were 
sold in Russia. They have toured in 
20 countries in their 10-year history 
including Holland. Finland (at the 
1975 Turku Festival with Chuck 
Berry), Cuba, Austria and 
Switzerland. The album was 

recorded in the East Berlin state 
studio, but was mixed at Ridge 
Farm. 

Contact Colin Richardson, Pool 
Record's UK representative, at 
Ridge Farm, Capcl, Nr. Dorking, 
Surrey. Tel. Dorking (0594) 530214. 
Neat deal 
NORTH-EAST rock band Raven 
have just completed their debut 
album, Rock Until You Drop, for 
Neat Records and are looking for a 
worldwide licence deal. Interested 
companies are invited to call at 
Neat's Dave Wood on (0632) 
624999. 



DAVIO HAMILTON'S SINGLE Of THE WEEK 
IT'S MY TURN - Diana Ross 

DAVIO HAMILTON'S ALBUM OF THE WEEK 
GUINNESS HIT SINGLES - Various CBS 10020 

CAPITAL: PEOPLE'S CHOICE 

CLYDE: CURRENT CHOICE 

DOWNTOWN: MUSIC MOVER 

FORTH: STATION PICK 
FOR YOU - Manfred Man's Earth Band 

LUXEMBOURG: PQWERPLAY 

BBC SCOTLAND: SINGLE Of THE WEEK 

PENNINE; PENNINE PICK 
HANG TOGETHER - Odyssey 

MANX ALBUM OF THE WEEK 
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Listings exclude last week's Top 40 
AIR SUPPLY Every Woman In The World Arista ARIST 383 (F) 
ANDERSON, JON Take Your Time Atlantic K116411(W) 
ANDREWS, HARVEY Margarita Polydor POSP 178 (F) 
BLACK SLATE Boom Boom Ensign ENY 47 (F) 
BRIDGEWATER, DEE DEE When Love . . . Elektra K 12499 (W) 
CAPTAIN fr TENNILE Keepin'Our. . . Casablanca CAN 215 (A) 
CLIMAX BLUES BAND Gotta Have More WB K 17733 (W) 
COMMODORES Jesus Is Love Motown TMG 1218 (E) 
COSTELLO, ELVIS Clubland FBeat XX 12 (C) 
EARTH WIND AND FIRE Back On The Road CBS 9377 (C) 
ESSEX, DAVID Heart On My Sleeve Mercury MER 55 (F) 
FASSBENDER, SUSAN Twilight Cafe Criminal SWAG 24 (P) 
FRANKLIN, ARETHA What A Fool Believes Arista ARIST 377 
FRICKE, JANIE Enough Of Each Other CBS 9296 (C) 
GAP BAND Burn Rubber On Me Mercury MER 52 (F) 
GARRETT, LEIF You Had To Go . . . Scotti K 11639 (W) 
HEATWAVE Gangster Of The Groove GTO GT 285 (C) 
HOT CHOCOLATE Love Me To Sleep RAK 324 (E) 
HUMPERDINCK, ENGLEBERT It's Not Easy. . . Epic 9353 (C) 
JACKSONS Heartbreak Hotel Epic EPC9391 (C) 
LIGHT OF THE WORLD I Shot The Sheriff Ensign ENY 46 (F) 
LOOK, THE I Am The Beat MCA 647 (C) 
MANFRED MANN'S EARTH BAND For You Bronze BR0113 
OTTOWAN You're OK Carrere CAR 168 (W) 
PAIGE, ELAINE If You Don't Want. . .Arista 
PEACHES &■ HERB One Child Of Love Polydor POSP 198 (F) 
PRESTON/SYREETA Please Stay Motown TMG 1211 (E) 
PARKER, RAY It's Time To Party Arista ARIST 380(F) 
ROCK-OLA Touch Me Ovation OVS 1217 (A) 
SAILOR Don't Send Flowers Epic 
SIMON, CARLY Jesse Warner Brothers K 17689 (W) 
SPEARS, BILLIE JO Your Good Girt. . . United Artists UP 636 (E) 
STEWART, ROD My Girl Riva 28 (W) 
STREISAND/GIBB Guilty CBS 8315(C) 
SUMMER, DONNA Cold Love Warner Bros./Geffen K79193 (W) 
SKELLERN, PETER Too Much In Love 
VISAGE Fade To Grey Polydor POSPX 194 (F) 
WINWOOD, STEVE While You See A Chance Island WIP 6655 IE) 
WONDER, STEVIE Ain't Gonna Stand For It Motown TMG 1215 (E) 
YARBOROUGH & PEOPLES Don't Stop The . . Mercury MER 53 IF) 
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DISTRIBUTORS CODE. A - PRT. C - CBS, W - WEA, E - EMI, F PolyBnuii, R - RCA, S - Sutecla, Z - Entorprae, Y - Reby, SP - Spartan, P - Pimscb, RT - Rough Trada, SO - Slaga One 
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THE NEW SINGLE 

ZlNCH RCA 23. 12INCH RCAT 23. 

FROM THE ALBUM 

HANG TOGETHER 
PL 13526. CASSETTE PK 13526 

INCLUDING "USE IT UP AND WEAR IT OUT" 
"IF YOUR LOOKING FOR A WAY OUT" 
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ORDER FORM CHART 
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This Woe Las Wo ' Wks on TITLE Amis' IpmducftrlPublisher ok Char. Label nunibe' This Last Wks on riTLE/Artist (producer) Publisher 
Week Week Chart Label number 

1 2 IMAGINE 
John Lennon (John £t Yoko/P. Spoctor) Northern Songs Porlophono R6009 (E) 39 " YOUNG PARISIANS 

Adam And The Ants (Jo Julian/Adam Ant) Ant Music Dacca F13803 (F| 

2 3 HAPPY CHRISTMAS (WAR IS OVER) Appii!R5970(Ei 
John Lennon (Ono/Lonnon/Spectorl Northern Songs/Lennon/Ono Music 40 33 6 LOOKING FOR CLUES 

Robert Palmer (Palmor/Harpor) Bungalow/Island Island WIP 6651(E) 

3 3 STOP THE CAVALRY 0 
^ Jonn Lewie (Bob Andrews/Jona Lewie) Street Stiff BUY 104(C) 41 " 5 GUILTY CBS9315(C) 

Barbro Streisand/Barry Glbb (B. Glbb/A. Galuten/C. Richardson) RSO/Chappoll 

4 7 5 ANTMUSIC 
Adam & The Ants (Chris Hughes) EMI CBS 9352(C) 42 b. 2 BURN RUBBERON ME 

Gap Band (L, Simmons) Total Experience Mercury MER 52(F) 

5 2 (JUST LIKE) STARTING OVER 
John Lonnon/Yoko Ono (Lennon/Ono/Douglas) Lennon GeffenK 79106 IW) 43 27 6 ROCK'N'ROLL AIN'T NOISE POLLUTION 

AC/DC (Robert John "Mutt" Lnnge) Zombo AtJantlcK 11630 (W) 

6 1 THERE'S NO ONE QUITE LIKE GRANDMA 
St. Winifred's School Choir (P. Tattoreall) EMI ® MFPFP9001E) 44 38 12 EARTH DIES SCREAMING/DREAM A LIE 

UB 40 (UB 40) New Cleims/Graduate/ATV Graduate GRAD 10 ISP) 

7 6 DE DO DO DO DE DA DA DA q 4 Police (Pollce/N. Grey) Virgin A&MAMS 7578(C) 45 35 8 I'M COMING OUT 
Diana Ross IB. Edwards/N. Rodgors) Warner Brothers Motown TMG 1210 (E) 

8 5 8 SUPERTROUPER 0 
Abba (Anderson/Ulvaeusl Bocu Epic EPC 9089(C) 4639 1 NEVER KNEW LOVE LIKE THIS BEFORE 20th 060^^2460(8) 

Stephanie Mills (J. Mtuma/R. Lucas/ Frozen Butterfly/Brampton %37 

9 8 EMBARRASSMENT 
Madness (Clanger/Winstanleyl Warner Brothers 

Stiff BUY 102 (Cl 47 B3 3 FADE TO GREY 
Visage (Visago/Ure) Islond/Porf ormanco Polydor POSP194 (Fl 

10 15 5 FLASH 
Queen (B. May/Mack) EMI/Queen EMI 5126(E) 48 30 ^ I COULD BE SO GOOD FOR YOU Q 

Dennis Waterman (C. Noil) D&J Arlon/Chappell EMI 5009(E) 

11 13 RABBIT 
Chas & Dave (Hodges/Poacock) Chasdove Music Rocknoy9(P) 

^qnrrn] scary monsters ll I i i 1 David Bowie(Bowio/Visconti) Bewlay Brothors/Fleur RCA BOW8(R) 

12 10 6 RUNAWAY BOYS Q 
Stray Cats (Dave Edmunds) Copyright Control Arista SCAT 1 (F) 50 " 4 HEARTBREAK HOTEL 

JacksonsUacksons) Copyright Control Epic EPC 9391(C) 

13 11 9 BANANA REPUBLIC Q 
Boomtown Rats (T. Viscontl) Sewer Rre/Zombo Ensign BONGO 1(F) 51 « 

ACE OF SPADES 
Motorhoad (Vic Malle) Motor Music (Leosong) Bronze BRO 106(F) 

14 12 LIES/DON'T DRIVE MY CAR Q Vertigo QUO 4(F) 5 Status Quo (Status Quo/J. Eden) Dump/Eaton/VistamarWStatus Quo 52 « 10 I LIKE WHAT YOU'RE DOING TO ME 
Young and Co. (Young/Young) Brunswick Excalibor EXC 501 (A) 

15 24 4 DO NOTHING/MAGGIES FARM 
Specials (D. Jordan) Plangent Visions/Wamer Brothers 2ToneCHSTT 16(F) 53" BAGGY TROUSERS A Madness (Clanger/Winstanleyl Warner Brothers " 

Stiff BUY 84(C) 

16 16 TO CUT A LONG STORY SHORT Reformation/Chrysalis CHS2473(F) 
Spandau BalletlRichard James Burgess) Copyright Control 54 48 14 WOMAN IN LOVE 

Barbra Streisand (Barry Gibb/Galuten) RSO/Chappell ® CBS 8966 (C) 

17 18 8 LOVE ON THE ROCKS 
Neil Diamond (Bob Gaudio) Chappoll Capitol CL 16173(E) 55 54 5 DIEYOUNG 

Black Sabbath (Martin Birch) Essex/Carlin Vertigo SAB 4(F) 

18 19 6 OVERTHE RAINBOW/YOU BELONG TO ME 
Matchbox (Pater Collins) Big Throa/Chappell Magnet MAG 192 (AJ 56 Be 9 FASHION q 

David Bowie (Tony Visconti/Bewlay/FIeur) ^ RCA Bow7 (R) 

19 14 8 LADY 
Kenny Rogers (L. Richie Jnr) Brockman United Artists UP 635 (E) 57 83 4 YOU'RE OK 

Ottawan(D. Vangarde) Carrere/Heath Levy Carrere CAR 168 (W) 

20 23 4 TOO NICE TO TALK TO 
The BeatlB. Sergeant) Zomba/Beat Brothers Go Feet FEET4(F) 58 60 WHAT A FOOL BELIEVES 

Aretha Franklin (Arif Mardinl Intersong/Warner Brothers Arista ARIST 377 (R 

21 22 9 LONELY TOGETHER 
Barrv Manilow (B. Manllow) ATV Arista ARIST 373(F) 59 BS 3 I'M IN LOVE AGAIN 

Sad Cafe (Eric Stewart) St. Anna's RCA SAD6(R» 

22 17 NEVER MIND THE PRESENTS 5 Barren Knights (P. Langord) Chappoll.'PInk Floyd/lntersong/EMl Epic EPC 9070(C) 60 BS 
ISRAEL Polydor POSHZOdIN 5 Siouxsie ft The Banshees (N. Gray/Slouxsie) Pure Noise/Chappell/Virgin 

23 21 s DO YOU FEEL MY LOVE Q 
Eddy Grant (E. Grant) Marco/lntersong Ensign/Ice ENY 45 (Fl 61 49 9 PASSION 

Rod Stewart (Harry The Hook) Riva/Wamer Brothers Riva 26 IW) 

24 31 5 WHO'S GONNA ROCK YOU 
Nolans (Nicky Graham) April/Aqua/Screen Gams EMI Epic EPC 9325(C) 62 B3 2 TOO RISKY 

Jim Davidson (Various) Scratch SCR 001 (A) 

25 26 7 DONT WALK AWAY 
Electric Light Orchestra (J. Lynne) Jet/April Jet 7004(C) 63 BB ENOLA GAY (M. Howlett/Orch Manoeuvres In The Dark) Dinsong 14 Qrch Manoeuvres In The Dark! O Dindlsc DIN 22(C 

26 25 „ CELEBRATION O De-Lite KOOL10 (F 
Kool and The Gang (Deodato)Kool and The Gang) Planetary Nom 6463 3 BACK ON THE ROAD 

Earth Wind & Fire (M. White) Rondor CBS 9377 (C) 

27 28 THIS WRECKAGE 
Garv Numan (Gary Numan) Numan Music Beggars Banquet BEG 50IW, 65 46 5 SANTA CLAUS IS BACK IN TOWN 

Elvis Presley (Steve Sholes) Cariin RCA 16 (Rl 

28 20 9 THETIDE IS HIGH ^ 
Blondie (M. Chapman) Sparta Florida ■i' Chrysalis CHS 2465 (F 66 72 n DOG EAT DOG 

Adam Er The Ants (Chris Hughes) EMI CBS 9039(C) 

29 40 3 RUNAROUNDSUE 
Racey (M. Most) Dominion RAK 325 (E 67 B. 4 LOVE ME TO SLEEP 

Hot Chocolate (M. Most) Cookway RAK 324 (El 

30 43 1 AM THE BEAT MCA 647(C) 68 57 BOOM BOOM 
Black Slate (Black Slate) Wise Owl/Hit ft Run Ensign ENY 47 (Fl 

31 55 2 I AIN'T GONNA STAND FOR IT 
Stevie Wonder (Stevie Wonder) Jobeto/Black Bull Motown TMG 1215(E 69 69 THE CALL UP 

Clash (Clash) Nlneden CBS 9339(C) 

32 34 5 BLUE MOON 
Showaddywaddy (Showaddywaddy) Big Throe Arista ARIST 379 IF) 7nnnrnDAYSARE0K 

/ \J LilSjJ Motels (Carter) Clams Casino Capitol CL 16149 (E 

33 36 5 LORRAINE Magnet MAG 181 (A 71 88 5 8 SONG CASSETTE 
Bow Wow Wow (McLaren) Copyright Control 

(Cassette only 
EMI WOW 1 (E 

34 29 8 IT'S HARD TO BE HUMBLE Casablanca CAN 210 (A 72 73 d.ls.c.o. m 
Ottawan (D. Vangarde) Heath Levy Carrere CAR 161 (W 

35 50 2 DON'T STOP THE MUSIC 
Mercury MER 53(F 73 B9 

SH-BOOMA/VHITE CHRISTMAS 6 Darts (Hartley/Chapman/Boyce) Irvln Berlin (Chappall/Cariin Magnet MAG 184 (A 

36 32 DECEMBER WILL BE MAGIC 
Kate Bush (Bush/Kelly) Kate Bush Music EMI 6121 (E 74 83 CLUBLAND 

Elvis Costello (Nick Lowe) Plangent Visions F Beat XX12 IW 

37 41 3 MY GIRL 
Rod Stewart (Harry The Hook) Rlva/Warnor Brothers Rive 28 (W 

p—j RAPP PLAYBACK 
/ o James Brown (Brown/Stone) Third World RCA 28 (R 

38 37 6 IF 1 COULD ONLY MAKE YOU CARE 
Mike Berry (Chas Hodges] Francos Day ft Hunter/EMI Polydor POSP202(F 

Top 75 compiled for Music Week and BBC based upon 250 from a panel of 4bu convemtona. reco.d ou JuU by 

A-Z WRITERS Aco of Spades (Kifmiator/ Clark e/Toylor) 51 Antmusic (Adam Ant/' Marco Pirroni) 4 Beck On The Road Again (Whito/McKny) 64 Boggy Trousers (G. McPhorson/ C, Foromon/M. BarsonJ 63 Banana Republic Geldof/ Bridget) 13 Blue Moon (Rogors/Hort) 32 Boom Boom (Trad. Arr.l 63 
Burn Rubber On Mo (Slmmons/Wilson/Taylori. . ,42 Celebration (Bell/Kool (t The Gang 16 Clubland (E. Costello) 74 Days Are OK (T. McGovorn). .  70 Docembor Will Bo Magic (Kate Bush) 36 Do Do Do Do Do Da Do Da (Sting) 7 Die Young (Butler/ Dio/lommi/Wardl 55 O.I.S.C.O. (D. Vangardo.' J. Klugor) 72 Dog Eat Dog (Adam & The Ants/ Marco Pirroni) 66 Do Nothing (Golding/Dammors) 15 Don't Stop The Music (Simmons/Peoplos/Ellisl 35 Don't Walk Away (J. Lynne) ... 25 Do You Fool My Love (E Grant). 23 Earth Dios Screaming/Dream A Lio 44 Song Cassette (Various) 71 Embarrassment (Barson/ Thompson) 9 Enola GaylMcCluskey)  Fado To Grey (Currie/ Payna;Ure)  .. 47 Fashion (Bowie)  Flash (B.May) 10 Guilty (B. M.& R.Gibb) 41 Happy Christmas (War Is Over) (Ono/Lennon) 2 Heartbreak Hotel IM. Jackson). 50 I Could Be So Good For You (Waterman/Kenny)  If I Could Only Make You Care (Dompsey/Schmick) 38 I Ain't Gonna Stand For It (Stevie Wonder) 31 I Am The Beat (Whetstone/Bass) 30 I Like What You're Doing To Me (B. Young/B. Hank/M. Young). 52 Imagine (Lennon) 1 I'm Coming Out (Edwards/Rodgers) 45 
I'm In Love Again (Wilson.' Emmorson/Youngl 59 Israel (Sioux/Severln/ McGooch/Clarke)  It's Hard To Be Humble (M. Davies) 34 
Lady (Lionel Rickie Jnr.l 19 Lies/Don't Drive My Car (Rossi/Frost/Parfitt) (Brown) 14 Lonely Together(Korry Nolan) .21 
Looking For Clues (Robert Palmer) 40 Lorraine (Bad Manners) 33 Love Me To Sleep (G. Stevens) .67 
Love On The Rocks (N. Diamond/G. Becaud) 17 My Girl (Various).     Never Knew Love Like This Before (Mtume/Lucas) 46 
Never Mind The Presents (Walters/Cooke/Jordan)... .22 Over The Rainbow/You Belong To Me(Harburg/Arien/ King/Price/Stewart) 18 Passion (Various) 61 Rabbit (Hodges/Peacock) 11 
RAPP PLAYBACK (S. Brown/J. Brown/H. Stallings) 75 Runaround Sue(D. Dimucci/E. Haresca) 29 Rock 'N' Roll Ain't Noise Pollution (Young/ ngl.. Johnson/Youngl 43 Runaway Boys (Setzer/McDonnell) 12 Santa Glaus Is Back In Town (Leiber/Stollerl 65 Scary Monsters (Bowie) 49 Sh'Boom/White Christmas (Berlin/Keya/Fefter/ Edwards/MacKrae) 73 Starting Over (John Lennon).... 5 Stop The Cavalry (Lewie) 3 Super Trouper (B. Andersson/B. Ulvaeus). . . The Call Up (Clash)  The Tide Is High (J. Holt) . . . There's No One Quite Like Grandma (Gordon/Lorenz) This Wreckage (Numan) 27 To Cut A Long Story Short (G. Kemp) 16 Too Nice To Talko To (Beat). ... 20 What A Fool Belioves (McDonald/Logginsl  White Christmas/Two Risky (D. McCulloch) 62 Chappell/Pertormance. . 
Who's Gonna Rock You (Ocean/Gold) 24 Woman In Love (B. Gibb/R. Gibb) 54 Young Parisians (A. Ant) 
You're OKtVangarde/Kluger) .. 57 
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