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POL YD OP MANAGING director AJ Morris is pictured with Poly dor's recently 
appointed marketing director John Preston (right! at a reception to mark 
Preston's appointment held shortly after the press announcement about the 
new Poly Gram/ Warners operation. Asked about the merger, Morris had no 
comment other than to state: "AH / will say is that Poly dor is going onwards 
and upwards within our new group." 

p. 
Thousands of 

Motown'over- 

pressings' 

seized on 

Dutch border 
AMSTERDAM: STEMRA, the 

Dutch copyright protection 
organisation, has seized a 
huge quantity of Motown 
albums, both current and 
back catalogue, on the 
Dutch-Belgian border. 

Richard Denekamp. general 
manager of the Dutch 
independent label VIP 
which handles Motown 
product in Holland, says 
that the seized product 
totals several hundred 
thousand albums, 
originating in Spain and 
described as "over 
pressings". 

Denekamp said he does not 
know the identity of the 
company responsible for 
importing the stock into 
Holland, and if he did, he 
would not divulge details. 
"This is a Mafia-like 
transaction, and I don't 
want to take any risks." 

Repertoire in the confiscated 
consignment includes LPs 
by Stevie Wonder, Diana 
Ross, Michael Jackson and 
The Commodores. 
Apparently STEMRA took 
action in the belief that the 
necessary copyright fees 
have not been paid on the 
material, but STEMRA 
spokesman Ronald Mooy 
said there would be no 
statement before the end 
of the month. 

But he did say: "In most cases 
like this, we can't take 
action because we have no 
evidence. This time we 
think we've got that 
evidence." 

Copeland slams UK 

'Toytown' promo 

From RODNEY BURBECK 
NEW YORK: More than 
3,000 delegates descended 
on the New York Hilton last 
week to celebrate the 
successful acceptance of 
new music and to contem- 
plate its future. And they 
heard IRS Records' Miles 
Copeland warn them of the 
dangers of falling into the pit- 
falls of the UK music 
industry. 

"It's Toytown in England," 
said Copeland in his keynote 
address to the 4th New Music 
Seminar, slamming the giving 
away of records for sales 
promotion. 

"I had to do it with The Police," 
he said. "I had to give away records 
because everybody else was doing 
it. It's destructive of our business." 

Copeland had earlier hailed the 
arrival of new music — "It's not 
fringe any more; nobody's saying 

it'll never happen" — but he urged 
caution, "now that the big labels are 
jumping in with lots of dollars to 
spend". 

He went on: "Let's hope you 
don't end up in the situation that the 
UK music scene is in at the moment 
where people are so desperate to 
have hits they'll do anything. If you 
put out a single you follow it a week 
later with a picture disc sold for less 
than a single, then you give a free 
single the week after that and it 
forces all the groups to have to do 
it." 

Copeland also attacked the US 
industry for what he called the 
"paper ad syndrome" — the buying 
of advertisements in the tipsheets to 
try to influence chart positions. 

"For God's.sake let's try to end 
this buying of success," he said. 
"You can't buy success, you just 
distort the entire business. Let's 
make this business more honest." 

Acknowledging the success of 
new music producers in the main- 
stream industry, Copeland said that 
they had won the willingness of the 
business to be open to new ideas. 

But he questioned how long it 
would be "before we repeat the 
mistakes of our predecessors and 
start our own period of stagnation." 

"The success of new music is not 
just good for us, it is good for the 
entire industry because it injects a 
new set of ideas which other people 
can use. The problem is that when 
you create something new you have 
a tendency to formalise it." 

Copeland said he blamed the US 
industry's stagnation "pretty 
squarely on radio — although 
gutless record companies certainly 
should be mentioned." 

But by comparison to the "self- 
propagating" formats of US radio, 
Copeland had praise for the UK's 
Radio One, which he said, played 
almost everything and helped to cre- 
ate the "huge pot boiler of different 
types of music on the British scene 
which has influenced other acts." 

Copeland also warned of the 
dangers of the contracting 
distribution in the US: "Next year 
may witness the total extinction of 
independent distributors in the US 
and with them many small labels." 

EMI forms joint sales force 
EMI RECORDS is to form a combined sales force 
responsible for all sales and retail promotion of 
singles, albums, cassettes and videos. 

The 27 sales persons and five regional managers will 
operate as one amalgamated team, replacing the two 
separate singles and albums/videos operations. 

As part of this re-organisation, Jackie Giff is appointed 
singles controller, reporting to Andy Trotter, general 
manager sales EMI Records UK. Trotter says: "The prime 
objective is to make more efficient use of our manpower 
by co-ordinating the team effort and involving each 
member in all aspects of the business. I am confident that 
these moves will improve our market penetration and 
result in a more uniform service to our dealers." 

Also announced this week is the appointment of Ted 
Harris as director of EMIR (UK) distributions operations, 
responsible for the distribution of both EMI Records and 
Music for Pleasure. 

Currently managing director of Music for Pleasure, 
Harris will retain his seat on the management board of 
MfP and will report to Curt Kendall, director 
manufacturing and distribution resources, EMI Music, 
and to Peter Jamieson. 

Finally, EMI Music has appointed Peter Buckleigh, 
■previously marketing director EMI Records (UK) as 
EMI Music resident director in Japan. He succeeds Brian 
Dockery who, after nine years service abroad with EMI 
Music is returning to the UK. 
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Judge finds 

Bee Gees 

not guilty 

of plagiarism 
CHICAGO: FEDERAL District Judge 
George Lcighton has overturned a 
jury's verdict that found the Bee 
Gees guilty of stealing How Deep Is 
Your Love from a similar but 
unpublished and unrecorded work 
by antiques dealer Ronald Selle. 

Judge Leighton had presided over 
the original trial. In his decision to 
overrule the jury's finding, he said 
that no evidence had been 
presented that would have proven 
the Bee Gees had ever heard or seen 
a copy of Selle's song. 

According to the judge, 
similarities in a portion of both tunes 
were not sufficient to demonstrate 
plagiarism. 

US bands 

short-changed 

by UK 

dominance 
NEW YORK: The dominance of UK- 
originated music on the US charts to 
the detriment of local bands was a 
recurring theme of panellists and 
questioners at the New Music 
Seminar here last week, writes 
Rodney Burbeck. 

And Chrysalis Records A&R 
director Roy Eldridge said that US 
companies were now chasing after 
UK acts and offering "big dollar 
advances". 

"Deals have gone full circle," he 
\said. "The high advances and costs 

of the. Seventies had tailed off but 
now we are back to the area of huge 
advances." 

Eldridge added that there was a 
lot of very good music and acts in 
the US and urged US companies to 
"pay more attention to what's 
happening on their own doorsteps". 

Prelude Records' Marvin 
Schtacter blamed US radio for 
playing UK music in preference to 
home-grown music and Genetic 
Records' Martin Rushent said it was 
"a tragedy" that many innovative 
US bands had not broken here in the 
last five years, "because they 
weren't Limeys or Australians." 

Studioscene 
STUDIO NEWS, features, 
photographs and gossip are all 
in this week's biggest-ever 
Studioscene. Also included 
are a special advertising 
feature on Park Gates Studios 
and a brochure for the fully 
digital Jacob's Studios. 
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The Series The Life and Times of David 
Lloyd George' is back on TV A 9-week re-run of fhe 
highly acclaimed series is being screened on peak- 
time BBC1 TV, starting July 14th. 

The Single 
Available on BBC 
Records, 'Chi Mai'- 
Ennio Morricone's 
unforgettable theme. 
Re-released now in a 
picture sleeve. 

The Album 
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Also available on BBC Records & Tapes, a 
collection at Morricone's finest music including 
'Chi Mai,' the magnificent 'Once Upon A Time In 
The West' plus A Fistful Of Dynamitel 
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Album: REH 414 Cassette: ZCR 414 
Single: RESL 92 

American 

Commentary 

A new distribution scene 
From IRA MAYER rmm 

NEW YORK: Exactly how would the proposed War"er'^° b ted 
and MCA/Motown alliances - as well as the recently co p . 
Arista link with RCA - affect the distribution networks m t 
US? The number of major branch-distributed °Perat'0" wh:ch ! 
drop from six to five, competition for sizeable mdie / H 
retain their freedom to align distribution with majors fror/ 
which is strongly rumoured to be considering a switcn rr ^ 
RCA to MCA) would stiffen, and the prospects for new moie to 
break through would become even more limited. 

Consider the following comparison of market shares: Current 
- CBS 25 per cent; Warner 25; RCA 15: PolyGram 10: UaPito! 
eight; MCA six, Motown three: Indies eight. Projected - CBS 25 
per cent; Warner/PolyGram 35; RCA 15; Capitol eight; MCA nii.e; 
Indies eight. ^ j l 

The market shares used for this analysis are based Vm 
consensus estimatesfrom a variety of industry sources, with the^ 
numbers reflecting share of dollar volume rather than chart1 

positions, as is usually the case. 
While the RIAA's 1982 statistics suggest that indies accounted 

for approximately 15 per cent of US record sales, the defection 
of Chrysalis and Arista {and now, apparently, Motown) 
necessarily lowers that number. If A&M indeed switches to 
MCA, the move would probably put MCA and RCA at an even 
ranking in the 12 per cent range. 

Assuming that the Justice Department (and/or other govern- 
ments in non-US territories) allows the Warner/PolyGram joint 
venture, would it not make sense that CBS and Capitol attempt 
an alliance that would bring together two others of the 
strongest international organisations — CBS and Capitol/EMI? 

From the standpoint of competition, the only bright spot for 
independent labels is that the strongest will be in an excellent 
position to demand service of the remaining indie distributors, 
while simultaneously being courted by the majors to help bolster 
their positions. Most observers believe that the overall sales 
level for the industry has more or less stabilised following the 
steady decline since 1979. Thus competition will be over share of 
the pie rather than over-expanding the cake perse. 

THE SUPREME Court has reassigned the so-called Betamax case 
to be reargued during its next term. At issue is MCA/Universal's 
claim that home video taping of copyright works constitutes 
copyright infringement. 

The decision not to resolve the case puts legislative action in a 
state of extended limbo, as the Senate and the House of 
Representatives have been awaiting the outcome of the court 
case prior to passing any video taping legislation. 

The Senate has passed legislation which would require 
permission of manufacturers and copyright holders of sound 
recordings before discs or tapes could be rented. The House of 
Representatives, which must pass the same legislation before it 
goes to President Reagan for his signature and passage into law, 
will consider the proposal towards the end of this month. 

POLYGRAM WILL ship its first 40,000-50,000 compact discs to 
some 200 dealers nationwide, charging $11.75 (£7.63) for pop and 
$12.75 (£8.28) for classical titles. 

A&M will also be joining the fold with five titles in an initial 
release, including The Police's Synchronicity, but without sb far 
suggesting a list price. 
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"This record is my reply to 

the thousands of letters 

and calls I've received 

since becoming 

BBC Breakfast Time's 

'Green Goddess! 

A programme of 

exercises set to 

^ music for the 

whole family 

to enjoy" 

. ■ 

- 

MjMme 

"They're I 

| f designed 'C 

/ to be a 

benefit to 

! everyone-Mum|: 

Dad, Granny 

Grandpa and the 

kids too! To get us all 

fit from top to toe!' 
DIANA MORAN 
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ORDERITNOW Order from, PRT Ltd., 132 Western Road, 

Mitcham, Surrey CR4 3UT. Telephone, 01-640 3344. 
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APRS draws buyers 

BRIGHT IDEAS and competitive prices character- 
ised this year's Association of Professional Record- 
ing Studios Show, in a year which saw this presti- 
gious UK pro audio equipment show attracting its 
biggest-ever number of overseas visitors. 

The total number of visitors over the three days the 
show occupied London's Kensington Exhibition Centre 
(many of whom came on two, or ail three, days) was 
3,317 — about 17 K per cent up on last year. There was a 
similar increase in the proportion from abroad — 327 
representatives of 237 overseas companies from 35 

countries, including Bahrain and Lebanon in the Middle 
East, the West Indies, Zambia, Thailand and Japan n the 
Far East, and Poland and Yugoslavia among the 
Curtain countries. , ^ . 

This annual showcase for UK manufacturers and 
marketing companies has shown an ®ver-ln^r®^!"P 
attendance - and increasing value of orders for exhihi 
tors - since it was first held in 1968. The number of 
exhibitors has climbed to about 100 from the original 25, 
and it is already certain that even more floor space will be 
needed for the 1984 show. 
• See Studioscene P/10. 

Entertainment show seeks support 

CBS/EPIC made a special presentation to Shakin' Stevens last week for a 
"double silver record" for the Blue Christmas EP. Shaky has a new single. It's 
Late (an old Hick Nelson song) released this week and he is currently in the 
studio recording a new album for autumn release. Pictured d to r) are: Martin 
Nelson (head of promotion EPA), Barry Humphreys (marketing manager EPA), 
Freya Miller, Shakin' Stevens, Jerry Turner (marketing director EPA). Vince 
Connolly (TVpromotion manager EPA), John Parker (senior regional promo- 
tion manager). Front: Frank Brunger (senior product manager) and Jonathan 
Morrish (head of EPA press Ft publicity). 

ORGANISERS OF The Great Home Entertainment Spec- 
tacular, an ambitious audiovisual extravaganza at 
London's Olympia from September 17-25, have criticised 
the record industry for being slow to commit itself to 
supporting the event. 

A spokeswoman said that while most sectors of the 
studio and video industries were keen to take part, 
response from record companies was slow. "A home 
entertainment show cannot be complete without them," 
she said. 

The organisers also want more High Street video and 
record dealers to participate in a nationwide "Home 

Time for indies to shine 
By BARRY LAZELL 

WITH THE Funk Masters' It's 
Over setting an enviable 
example, it looks as though a 
fair slice of the disco/dance 
summer action could be going 
to new names and to new and 
small labels this year. 

It is a previously unknown name, 
for instance, which adorns what is 
almost certain to be this year's 
rather superior example of the 
obligatory Continental dance 
crossover — the record which 
traditionally sets Costa Bravan feet 

boppin' and UK cash registers 
jingling a few weeks later. 

From Italy, a gent with the 
unlikely name of Club House has 
been bringing big European sales to 
the Many label (including rapidly- 
growing UK interest over the last 
two weeks) with his strikingly 
interwoven medly of Steely Dan's 
Do It Again and Michael Jackson's 
Billie Jean. 

After a quick flurry of interest 
from the more aware UK majors. 
Island snapped up the rights to Club 
House, and dealers can look foward 
to a very sensible rush release. 

EUROPARADE 

(The European Chart) 

v£Vv*0o* Countries 

1 3 8 JULIET. Robin Gibb AiD/F/SW/WG 
2 5 4 BABY JANE. Rod Stewart A/B/D/N/SP/UK/WG 
3 24 2 MOONLIGHT SHADOW, Mike Oldfield D/F/N/SP/UK/WG 
4 4 4 CHINA GIRL David Bowie A/B/N/UK/WG 
5 1 15 LET'S DANCE, David Bowie AyD/F/l/SP/WG 
6 2 11 BEAT IT, Michael Jackson A/F/SW/WG 
7 8 6 TOTAL ECLIPSE OF THE HEART, Bonnie Tyler D/F/SW 
8 12 6 MANUEL GOODBYE, Audrey Landers B/N/SW 
9 22 2 FLASHDANCE ... WHAT A FEELING. 

Irene Cara SW/UK 
10 15 6 BLUE MONDAY, New Order B/SW/WG 
11 17 3 STAR SISTERS, Stars On 45 BIN 
12 28 2 WANNA BESTARTIN' SOMETHIN', 

Michael Jackson B/N/UK 
13 NEW AFRICA, Rose Laurens SW/WG 
14 6 9 JULIE, Daniel BID 
15 7 22 BILLIE JEAN, Michael Jackson l/SP 
16 11 7 COMMENT CA VA, The Shorts BIN 
17 9 19 TOO SHY, Kajagoogoo D/F 
18 25 5 CODO, Tauchen & Prokopetz A/SP 
19 13 5 EVERY BREATH YOU TAKE. The Police B/D/N/UK 
20 18 11 SWEET DREAMS (ARE MADE OF THIS) 

Eurythmics A/WG 
21 10 4 JEOPARDY. Greg Kihn Band F/I/SW 
22 21 10 TRUE, Spandau Ballet SW/B/WG 
23 27 3 BARCO A VENUS, Mecano SP 
24 RE SAVE YOUR LOVE, Ronee and Renato D/SP 
25 NEW SUCCES FOU. Christophe F 
26 NEW SPIAGGE, Renato Zor 1 
27 NEW FRaMLING, Carola D 
28 19 6 THE HEAT IS ON, Agnetha Faltskog BID 
29 20 12 LAST NIGHT A DJ SAVED MY LIFE, Indeep l/SP 
30 26 8 LES IDEES MOIRES, Bernard Lavilliers F 

Koy: A - Austria; B - Belgium; D ~ Denmark; F — France; 1 — Italy; 
N — Nothorlands; SP — Spain; SW — Switzerland; 

UK — United Kingdom; WG — West Germany. 
Compiled horn 10 nationalchans by Tros-Radio, HHvorsum. 

From the direction of A&M, or 
more specifically Miles Copeland's 
IRS label, comes a new label named 
Juice, formed specifically to market 
the new breed of New York dance 
music via 12-inch singles, which are 
to be promoted specifically into 
clubs. 

The first two releases are already 
out, and offer the B Beat Girls with 
For The Same Man, and the Beat 
Boys with B Bop Rock. The latter 
disc saw a little chart action as an 
import a few months back — it is a 
rap-dominated version of the Man 
Parrish hit Hip Hop Be Bop (Don't 
Stop), and could well emulate the 
original's success, now that it is 
more widely available. 
JUICE 801 and 802 respectively.) 

Magnet returns to the dance field 
with Turn The Music On from 
Orlando Johnson & Trance, another 
new act which again saw a brief 
chart flutter on import. The seven- 
and-a-half-minute 12-inch mix by 
John "Jellybean" Benitez precedes 
the shorter seven-incher onto the 
market by a week or so, but Magnet 
is pushing the full version by selling 
the 12-inch to dealers at seven-inch 
price. Catalogue number is 12MAG 
246 and it's through RCA. 

It would not be too surprising to 
find both some dealer and customer 
confusion over Hamilton Bohannon 
right now. For the uninitiated, 
Bohannon's new label Compleat is 
now being marketed in the UK by 
PRT, and the debut single is a new 
variation on his most familiar title of 
recent years, Let's Start The Dance 
— designated "III" to distinguish it 
from the two earlier recordings. 

However, interest created by this 
new version has, it seems, prompted 
London to re-promote the never- 
deleted Let's Start To Dance Again, 
the second variation in the series. 
Both are being played and both are 

DANSAN RECORDS 

TOP BANDS - 
EASY LISTENING - 

DANCE MUSIC - M.O.R. 
THROUGH INDIE 
DISTRIBUTORS 

OR 
CONTACT: 

DAVID MARCUS - 
TOMMY SANDERSON 

01-437 2245/8716 

Disco 

commentary 

starting to move, dealers should sort 
out just which version is which and 
where it comes from — there could 
also be confused punters. 

Version III Is on CLTL 1 (12-inch) 
via PRT, while version II (Again) is 
on London HLX 10582. The old 
series London catalogue number is a 
legacy of the single's catalogue life, 
though it could be another source of 
confusion. 

On the freshly re-energised Elite 
label there comes the return of an 
old name in a newly-electrofunked 
guise, as Atmosfear offer What Do 
We Do (Elite DAZZ1223). 

Dealers should note that Elite is 
now marketed, promoted and 
wholesaled entirely by Black 
Marketing (01-609 7017) — as are 
two imminent releases on sister 
labels, So Easy from Richard 
DeJongh on Challenge, and 
Tonight's The Night by an as yet 
unnamed(l) studio band on Slick. It 
was BM which broke the successful 
Something Special by Steve 
Harvey. 

Another old name in a new 
location is that of the Chi-Lites, 
whose Bottoms Up album on US 
Larc has been riding the import chart 
and now surfaces for the UK on Red 
Bus's R&B label (RBL 1003). It will 
be preceded on 12-inch by the 
strong dance track Changes For 
You (RBUSL 215) — which could 
be a useful DJ item as it apparently 
segues perfectly between (being at 
an identical tempo to) the Funk- 
masters' It's Over and the Mary 
Jane Girls' All Night LongI 

TOP 50 SINGLES 
AND TOP 25 ALBUMS 

CHARTS 
- ON PAGE 35 

Entertainment fortnight" between September 14-30 to 
complement the London show. 

"Participation can mean as little as just organising a 
home entertainment window display," she said. We 
provide the necessary posters and stickers, plus entry 
forms for a competition we are running nationally with 
local newspapers. 

High Street chains Rumbelows and Laskys have 
already agreed to take part in the fortnight. Those 
interested should contact organiser Mike Agostini on (01* 
486-1951. 

MR Bright to 

take on 

video nasties 
IT IS understood that Conservative 
MP Graham Bright, who came top 
of the ballot for Private Member's 
Bills, is likely to sponsor legislation 
aimed at curbing video nasties. 

If he were to introduce a Bill — in 
the same way that Sir John Eden 
guided the recently enacted 
Copyright (Amendment) Act 
through Parliament — the crucial 
second reading debate could not 
take place before November 11. 

Bright is currently Parliamentary 
Private Secretary to Home Office 
ministers and would have to give up 
that post to steer the legislation 
through. 

Arista signs 

Scouse duo 
ARISTA RECORDS has signed 
Liverpool duo Care — Paul Simpson 
and Ian Broudie. Simpson was a 
founder member of The Teardrop 
Explodes and more recently was 
with Zoo Records' act Wild Swans. 

Broudie has been a member of Big 
In Japan and Original Mirrors, and 
has produced for TV 21, Wahl and 
Echo And The Bunnymen. Care's 
first Arista single. My Boyish Days 
(Drink To Me), produced by Clive 
Langer and Alan Winstanley, is re- 
leased July 15. 

Motown adds 

to tape series 
MOTOWN IS to release a further six 
additions to its four-track double- 
play cassette series. Dealer price is 
£1.35 and the artists involved are 
The Commodores, Four Tops, 
Jackson 5, Gladys Knight & The 
Pips, Isley Brothers and Michael 
Jackson. 

New Release on TENT RECORDS 

BE MY GUEST 

AL MARSHALL TENT 3 
Picking up local and national airplay 

Distributed by PRT. Order Desk 01-640 3344 
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ALREADY ONE OF THE HOTTEST SELLING 

SINGLES IN THE HOT COUNTRIES OF AFRICA. 
THIS COULD BE THIS YEARS SUMMER HIT 
IN THE U.K. AND THROUGHOUT EUROPE. 

AVAILABLE ON 7" AND 12" 
WITH SPECIAL HOT MIXES 

BY NIGEL GREEN 
7" VERSION: IIVE 40 

12" VERSION: JIVET40 
THIS RECORD IS HOT - IT DESERVES 

YOUR ATTENTION 

THE AFRICAN JAZZ ROCK ALBUM 
ALL THE SPECIALIST AND IMPORT STORES 

ARE DEMANDING. 
ALBUM- HIP 7 CASSETTE-HIP C 7 

• « 

ORDER FROM CBS TELESALES 01-960 2155 

PAGE? 



MUSIC & VIDEO WEEK JULY 16,1983 

AIRPLAY ACTION 

Records appearing on 
Airplay Action pages 
for first time. 

TOP BREAKERS (see opposite page for full details): 
SHAKIN' STEVENS —26 stations; MODERN ROMANCE-25: THE 
HOLLIES—21: TRACIE-20; THOMPSON TWINS-19; ROBERT 
PLANT—15: CHRIS REA-15; XTC-15 

OTHERS: 
THE CURE-The Walk-Fiction FICS 18 IFI A Luxembourg, Aire, BBC Scotland 
Clyde, Forth B Radio 210. Mercia, Hallam, Metro, Tees, Manx, NorthSound, 
Downtown. 
MICHAEL JACKSON-Happy-Motown TMG 986 (R) A Victory. Plymouth B 
Wiltshire, Wyvern, Orwell, Pennine, Piccadilly, Red Rose, BBC Ulster * De von A ir—Hit pick, Severn-Hit pick, Essex—Hitpick, Swansea-Hitpick. 
ECHO&THE BUNNYMEN-NeverStop-Korova KOW28(W) A Luxembourg, 

B Radio 210. Wiltshire, Mercia, Metro, Moray Firth, NorthSound, CBC, Swansea. 
Downtown * Hallam—Hitpick. Tees—Hitpick. 
CARLENE CARTER-Love Like A Glove—Epic A3542 (C) A BBC Radio 
London. 2CR, Tay, Downtown B' Radio 210, Wiltshire, Wyvern, Essex, Pennine, 
Forth, BBC Ulster. 
BOB SEGER AND THE SILVER BULLET BAND-Roll Me Away-Capitol CL297 
(E) B Radio 210, Essex, City, Red Rose, Clyde, Forth, NorthSound. West Sound. BBC Ulster * CBC—Hitpick, Downtown—Hitpick. 
THE COLD HAND BAND—Tropicana—DJM DJS 2 (C) A BBC Radio London, 
Severn, Metro B 2CR. West, Wyvern, Essex, Beacon, Piccadilly, BBC Scotland. 
THE CREATURES-Right Now-Polydor/Wonderland SHE 2 (F) A 
Downtown B Radio 210, DevonAir, Trent. Clyde, NorthSound * Luxembourg— Powerplay, Beacon—Featured Single, Mercia—Hitpick. 
D TRAIN-Keep Giving Me Love-Prelude A3497 (C) A BBC Radio London, Severn, Tay, Swansea B Radio 210. Hereward, Orwell, Red Rose, West Sound. 
DYNASTY-The Only One-Solar E 9814 (W) A Severn, Swansea B Radio 210, 
Plymouth, Chi/tern, Pennine. Red Rose, CBC * Mercia—Hitpick. 
IAN HUNTER-All Of The Good Ones Are Taken-CBS A3541 (C) A Severn B Radio 210, 2CR, Plymouth, Essex, CBC, BBC Ulster * Wyvern—Hitpick, 
Clyde—Hitpick. 
CAPTAIN SENSIBLE-Stop The World-A&M CAP 4 (C) A Mercia. Tay B 
Radio 210, Wiltshire, Wyvern, Hallam. Manx, CBC. 
CROSBY. STILLS AND NASH—War Games —Atlantic A 9818 (W) A Severn. 
Swansea B Luxembourg, Radio 210. Trent, Forth * Wyvern—Hitpick, 
Mercia—Hitpick. 
PETER GABRIEL—I Don't Remember—Charisma/Phonogram GAB 1 (F) A 
Severn B Radio 210, DevonAir, Tees, Manx, Forth, CBC, Downtown. 
KIM WILDE—Love Blonde—RAK 360 (E) A Metro, Tees, 'Moray''Flnh DB 
Wiltshire. Piccadilly, West Sound * Trent—Hitpick, Pennine—Hitpicx. 

Radio 1 

per lo dVr a c ed?ng piub U c a 11 on &arn -midnight weekdays; 7am-mldnlght Saturday, 8am-10pm Sunday). 

20 (12) MALCOLM McLAREN: Double Dutch 
18 121) TOM ROBINSON: War Baby 17 (15) IRENE CARA; Flashdance . . . 17 (15) ROD STEWART; Baby Jane 16 (8) THE FUNK MASTERS; It's Over 16 (16) JIMMY THE HOOVER: Tantalise 15 (9) THE LOTUS EATERS: First Picture Of You 15 (14) MIKE OLDFIELD: Moonlight Shadow 15 (151 NICK HEYWARD: Take That Situation 15 (17) PAUL YOUNG: Wherever I Loy My Hat 14 (16) ELO: Rock 'n' Roll Is King 13 (15) THE POLICE: Every Breath You Take 13 (14) ROMAN HOLL1DAY: Don't Try To Stop It 12 (8) BANANARAMA: Cruel Summer 12 (10) FREEEZ: I.O.U. 12 (9) HEAVEN 17: Come Live With Me 12 (New) THE CREATURES: Right Now, Polydor/Wonderland SHE 2 (F) 

10 10 

(11) 
(7) 
(8) 

(10) 
(11) 

(New) 
(14) (8) 16) 

(New) 
(New) 

(-) 
(5) 

EURYTHMICS: Who's That Girl? MEN AT WORK: It's A Mistake _ , ELVIS COSTELLO: Every Day I Write The Book DONNA SUMMER; She Works Hard For The Money MUSICAL YOUTH: Tell Me Why THE POLICE: Wrapped Around Your Finger, A&M AM 127 (C) SHALAMAR; Dead Giveaway TRUTH: Confusion AL JARREAU: Trouble In Paradise FLASH & THE PAN; Waiting For A Train DAVID SYLVIAN/RIUICH1 SAKAMOTO: Forbidden Colours AMAZULU; Smiley Stylee, Towerbell TOW 40 (A) THE CURE; The Walk, Fiction FICS 18 (R A FLOCK OF SEAGULLS: Transfer Affection GARY BYRD ft THE G.B. EXPERIENCE: The Crown 

(New) GEORGE BENSON; Feel Like Makin' Love. Warner Brothers W9551 (W) (9) MARY JANE GIRLS: All Night Long 
(New) SHAKIN' STEVENS: It s Late, Epic ASSGS (C) (6) THE BEAT: Ackoe 1-2-3 (New) DEPECHE MODE: Everything Counts, Mute 7BONG 3 (l/SP) (8) ECHO & THE BUNNYMEN: Never Stop 

(6) ICICLE WORKS: Birds Fly (New) KIM WILDE: Love Blonde, RAK 360(E) 
(5) MURRAY HEAD: Corporation Corridors (_) SPLIT ENZ: Six Months In A Leaky Boat 
(6) TRACIE; Give It Some Emotion 
(6) THE BLUEBELLS: Sugar Bridge (9) BUCKS FIZZ: Whan We Wore Young (-) SAD CAFE: Keep Us Together (—) XTC: Wonderland (5) THOMPSON TWINS: Watching 

Radio 2 

Based on plays Friday-Thursday 5am-7.30pm in the week preceding publication. 

(71 (6) 
(New) 

(6) (5) 
(5) 
(61 

IRENE CARA: Flashdance ... 5 SERGIO MENDES: Never 5 Gonna Let You Go 5 BILLY J. KRAMER: You Can't Live On Memories (RAK) 5 BARRY MANILOW: Some Kind Of Friend 5 MIKE OLDHELD: Moonlight Shadow ... THE POUCE: Every Breath ... 4 (-) SHAKATAK: Dark Is The Night 4 (New) DON WILLIAMS; Stay Young (MCA) 4 (New) (7) MARi WILSON: Wonderful 4 (New) (New). CHAS & DAVE: Beer Barrel Banjos (Rockney) 4 (6) (New) THE CLYDESIDERS: My Love Is Like A Red Rose (Klub) 4 (New) (6) ELO: Rock 'n' Roll Is King 

(6) 
111) 

(9) 

PHIL EVERLY: Oh Baby Oh ELTON JOHN: I Guess ... 
KC & THE SUNSHINE BAND: Give It Up SANTANA/NELSON; They All Went To Mexico sw) ROCKY SHARPE & THE REPLAYS: Stopl Please Stopl (Polydor) |_) ALABAMA; The Closer You Got »«/! BROTHERHOOD OF MAN: When The Kissing Stops (RCA) DARTS: Lorraine (Choice Cuts) AL JARREAU: Trouble In Paradise (WEA) NAKED EYES: Always Something There To Remind Mo 
CHRIS REA: Love's Strange Ways (Magnet) 

Radio 1 and Radio 2 guides compiled by Sham Tracking (01-290 0129). 
Previous week's plays In brackets, I—) indicates a re-entry. 

BUBBLING UNDER . . . singles featured on 7 or more Regional Piaylists 
AFTER THE FIRE; Dancln' In The Shadows SARAH BRIGHTMAN: Him BROTHERHOOD OF MAN: When The Kissing Stops JAMES BROWN: Bring It On ... CHAS ft DAVE; Beer Barrel Banjos HAZELL DEAN: Searchln'... ESPIONAGE: Love For Sale JOHN FOXX: Endlessly ICEHOUSE: Great Southern Land IRON MAIDEN: The Trooper CHAZ JANKEL- Without You THE JETS: Blue Skies JULUKA; Imp! GLADYS KNIGHT: Save The Overtime ... MARC ft THE MAMBAS: Black Heart MENAGE: Memory MINISTRY: I Wanted To Tell Her QUARTERFLASH: Take Me To Heart STATUS IV: You Ain't Really Down 10CC: Feel The Love PHIL THORNALLEY: So This Is Love JOHN THEMIS: Goblins Of Sherwood ... LOUISE TUCKER: Only For You UREIKARN: After A Fashion YELLO: I Love You 

m 

M' 

m 

' '&% 

ow exclusi Uno Mel 

Pinnacle welcomes to the U.K. 

ROYAYERS 

London Dates: The Venue 20th, 21st, 22nd July 

Available Now: 

The New Album "Silver Vibrations" umlpi 

The Cassette including bonus track 

"Fast Money" (6.50) umci 

12" Single "Silver Vibrations" 

b/w "Fast Money" umit (picbag) 

7" Single "Silver Vibrations" 

h/w Fast Money" umi (picbag) 
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The 75 moot ployllated rocords In the UK 

AIRPLAY ACTION 
★ = Hitpick/Record of the week 
• = A list 
0= Blist 

Distributor codes — see album releases page 

OfiTH ■f N.L N.E N.W WALES SCOTLAND 
LJ 

1 o 
2 ^ -s l c CO <JJ \ ^ 3: o. ^ CO \ CO 

A FLOCK OF SEAGULLS Transfer Affection Jive JIVE 41 (C) 
ALABAMA The Closer You Get RCA 337 (R) 
ALTERED IMAGES Love To Stay Epic A3582 (C) 
BANANARAMA Cruel Summer London NANA 5(F) 
BEAT, THE Ackee 1 -2-3 Go-Feet FEET 18 (F) 
BEE GEES. THE The Woman In You RSO 94 (F) 
BENSON, GEORGE Feel Uke Makin' Love Warners W 9551 (W) 
BLOOMSBURY SET Hanging . . . Stiletto/RCA STL 13 (R) 
BLUEBELLS Sugar Bridge (It Will Stand) London LON 27 (F) 
BOWIE. DAVID China Girl EMI America EA157 (E) 
BUCKS FIZZ When We Were Young RCA 342 (R) 
CAMPBELL GORDON With A Woman . Holyrood HOLLY 4 (P 
CAR A, IRENE Flashdance . . . Casablanca CAN 1016 (F) 
CHEATHAM. OLIVER Get Down Saturday Night MCA 828 (C) 
CHINA DOLLTurkish Delight Parlophone R 6061 (E) 
COSTELLO, ELVIS Everyday I Write . . . F.Beat XX 32 (R) 
DOLBY. THOMAS She Blinded Me .Venice In Peril VIPS 105 (E) 
ELO Rock 'n' Roll Is King Jet A3500 (C) 
EURYTHMICS Who's That Girl? RCA DA 3 (R) 
EVERLY, PHIL Oh Baby Oh Capitol CL 294 (E) 
FLASH & THE PAN Waiting . . . Easy Beat/Ensign EASY KIDS) 
FREEEZ I.O.U. Beggars Banquet BEG 96 (W) 
FUNK MASTERS. THE It's Over Master-Funk 7MF 004 (A) 
GIBSON BROTHERS My Heart's . . . Stiff BUY 184 (C) 
GRANT DAVID Watching You . . . Chrysalis GRAN 2 (F) 
HEAD, MURRAY Corporation Corridors Virgin VS 604 (E) 
HEAVEN 17 Come Live With Me B.ELFJVirgin VS 607 (E) 
HEYWARD. NICK Take That Situation Arista HEY 2 (F) 
HOLLIES, THE Stop In The Name Of Love WEA U 9888 (W) 
H2O Dream To Sleep RCA 330 (R) 
IGLESIAS. JULIO Forever And Ever CBS A3535 (C) 
ISLEY BROTHERS. THE Between The Sheets Epic A3513 (C) 
JACKSON. MICHAEL Wanna BeStartin'. . . EpicA3427{C) 
JARREAU, AL Trouble In Paradise WEA Int. U 9871 (W) 
JIMMY THE HOOVER Tantalise Inner Vision A3406 (C) 
JODELLES, THE My Boy Ariola ARO 302 (F) 
JOHN, ELTON I GuessThat's Why. . . Rocket XPRES91 (F) 
KC & THE SUNSHINE BAND Give It Up Epic A3017 (C) 
KRAMER, BILLY J You Can't Live On Memories RAK 259 (E) 
LOTUS EATERS The First Picture Of You Sylvan SYL11F) 
MAN I LOW. BARRY Some Kind Of Friend Arista ARIST 516(F) 
MARY JANE GIRLS All Night Long Gord.y TMG 1309 (R) 
MAZE We Are One Capitol CL295 (E) 
McLAREN. MALCOLM Double Dutch Charisma MALC 3(F) 
MEN AT WORK It's A Mistake Epic A3475 (C) 

O «■ O • MENDES, SERGIO Never Gonna Let You Go A&M AM 118 (C) 
MODERN ROMANCE Walking In The Rain WEA X 9733 (W) 
MUSICAL YOUTH Tell Me Why MCA YOU 5 (C) 
NAKED EYES Always Something There . . . EMI 5334(E) 
NICKS. STEVIE Stand Back Modem/WEA U 9870 (W) 

LD, MIKE Moonlight Shadow Virgin VS 586 (E) 
PLANT. ROBERT Big Log WEA B 9848 (W) 
POLICE, THE Every Breath You Take A&M AM 117 (C) 
RAH BAND Messages From The Stars TMT 5 (IDS) 

"0" 
T" 

on* 

REA. CHRIS Love's Strange Ways Magnet MAG 245 (R) 
ROBINSON. TOM War Baby Panic NIC 2 (IDS) 
ROMAN HOLLIDAY Don't Try To Stop It Jive JIVE 39 (C) 
ROSS. DIANA Pieces Of Ice Capitol CL 298(E) 
SANTANA/NELSON They All Went To Mexico CBS A3359 (C) 
SHALAMAR Dead Giveaway Solar E 9819 (W) 
SPLIT ENZ Six Months In A Leaky Boat A&M AMS 8216 (C) 
STEVENS, SHAKIN' It's Late Epic A3565 (C) 

, ROD Baby Jane Warner Brothers W 9608 (W) 
SUMMER. DONNA She Works Hard . . . Mercury DONNA 1 (F) 
SYLVIAN/SAKAMOTO Forbidden Colours Virgin VS 601 lb) 

O THOMAS, BJ Whatever. . . Cleveland/Epic A3244 (C) 
THOMPSON TWINS Watching Arista TWINS 1 (F) 
TINTIN Hold It Curve/WEA X 9763 (W) 
TRACIE Give It Some Emotion Respond KOB 704 (C) 
TRUTH, THE Confusion Formation/WEA TRUTH 1 (W) 
TYLER. Bonnie Have You Ever Seen The Rain? CBS A3517 (C) 
WELLS, TERRI You Make It Heaven Philly World PWS 111 (A) 
WINWOOD. STEVE Your Silence . . . Island WIP 6849(E) 
YOUNG, PAUL Wherever I Lay My Hat. . . CBS A3371 (C) 
XTC Wonderland Virgin VS 606 (E) 
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Red Bus 

adds 

sight to 

sound 

RED BUS Recording 
Studios continues to 
expand. Next month sees 
the opening of a new TV, 
film, video and stills studio 
to be housed near the 
Salisbury Street studios in 
the Red Bus Records HQ in 
Broadley Terrace. 

The new studio, to be 
known as Red Bus Three, 
will be to recording studio 
soundproofing standard 
with noiseless air con- 
ditioning. It will have a 
floor space of 30ft by 25ft 
with a hard cyclorama, 
black and chromakey cur- 
tains and a full comple- 
ment of quartz and fresnel 
lights. 

Joint MD of the Red Bus 
group Eiiot Cohen sees the 
new facility "as a new 
exciting project in keeping 
with the group's continuing 
expansion plans". 

48-track 

Meanwhile, a new 48-track 
facility was recently installed 
in studio one which also now 
has video link-up capabilities. 
The whole of the studio 
complex underwent a major 
refurbishment six months ago, 
with the monitoring systems 
in both studios restored to 
original specification, a new 
dubbing suite being sited on 
the second floor together with 
a new recreational room and 
TV video lounge on the first 
floor. 

Producers and artists who 
have used Red Bus so far this 
year include Steve Levine with 
Culture Club, David Grant and 
Jimmy The Hoover. Tony 
Swain and Steve Jolley with 
Imagination, Spandau Ballet, 
Truth and Bananarama, Geoff 
Calver with Mezzoforte and 
Roy Carter with Central Line. 

Edited 
by 

TERRI ANDERSON & JIM EVANS 

Bright ideas and budget 

prices at APRS '83 show 

®    ..n p over long distances) witl 
APRS '83 was not marked by 
any startling new concepts or 
unexpected innovations. 

With the digital question mark 
hanging heavily in the air it was 
obvious that R&D is, in most 
companies, being kept to a comfort- 
able walking pace while the audio 
and video and film clients make up 
their minds about what they want in 
the foreseeable future, how quickly 
they want it. and how much they are 
prepared to pay for it. 

But there was no lack of 
interesting ideas, updates, redesigns 
and additions to ranges on show — 
and it was significant that many of 
the items were budget priced equip- 
ment to match established but more 
expensive equipment, to do already 
well-defined recording or signal 
processing jobs. 

With an eye to the future Sony 
was showing its MXP 61 digital 
system for audio visual, a 
professional CD player for radio 
stations (with a rotary search for 
cueing records, just like a good old 
analogue turntable, to keep the djs 
happy) and its handsome digital 
editing system. 

The Lexicon Model 1200 audio 
time compressor/expander, shown 
linked to Sony C format video, could 
be the equivalent of a magic wand to 
programme editors. Within reason, 
and using digital sampling, the 
programme sound can be undetect- 
ably cut to fit an edited visual (taking 
tiny slices out of the sound to 
compress overall length), or 
expanded (by repeats which are too 
fleeting for the ear to detect) to fill a 
longer one. 

The day of being able to line up a 
tape machine without a screwdriver 
appears to have arrived, thanks to 
the new Studer 810 and its special 
system for manually setting bias. 
Small and affordable test equipment 
from Neutrik (the £900 Audiograh) 
also attracted interest, as did the 
Fostex four-track X-15 
recorder/mixer for musicians — at 
an even more affordable £290. 

Pilkington Glass was exhibiting for 
the first time, and finding the 
experience a very rewarding one. 
The studio and broadcast industries 
were both showing great interest in 
the possibilities of a glass fibre cable 
(two fibres, each with 50 megabit 
capacity, at £1 a metre) which is a 
fraction of the diameter and weight 
of coaxial cable of similar capacity. 
Its use in linking equipment (even 

over long distances) without any risk 
of interference, and in transmitting 
digital information faultlessly, was 
not lost upon the visiting technicians 
and studio bosses. Even if they 
might wince at the Pilkington man's 
rather heartless description of music 
recording as "really just shifting data 
around". 

• Also at the APRS show was 
Salford College of Technology. 
Having liaised with the APRS to set 
up a much-needed audio 
engineering course at the university, 
they were invited to talk to manu- 
facturers. The result was a shower 
of helpful advice and gifts of out- 
dated or otherwise remaindered 
equipment which will be used for 
teaching students next September. 

Paradise regained 

THAT ENDLESSLY busy writer/producer/studio owner and entrepreneur 
Muff Murfin, is definitely a lover of the pastoral scene - having successfully 
set up one country-side studio, the Old Smithy at Kempsey, Worcester, he has 
now acquired another. 

The new one is in the beautiful hilly countryside of Ibiza, at the peaceful rural 
heart of the island where tourists never go, and if you see anything resembling 
a crowd it is likely to consist of sheep. 

Murfin, in partnership with Judas Priest drummer Dave Holland, has bought 
Ibiza Sound Studio. It is already back in businss and his future plans for it 
include adding to the accommodation and probably building a second 
studio/mixdown suite on the spacious six-acre property. 

Having been planned and built in 1979/80 by the temporarily ex-patriate Fritz 
Ehrentraut, Ibiza Sound gradually attracted a list of well-known artists and 
groups. All evidently enjoyed the cool, elegant hacienda-style house - with its 
gardens, swimming pool and wooded hills for recreation — and equally 
approved of the fully-professional MCl-equipped studio. Although there were 
severe problems in the managerial/financial direction taken, which led 
eventually to the need for a change of owner, the studio remains popular. 

Having been urged by Holland to see Ibiza Sound, Murfin fell in love with it 
— as well as realising its huge professional potential. He checked with some 
old customers, who all declared their readiness to work there again. Already 
spruced up and given a thorough technical check, the studio is open again, 
with Judas Priest as the first booking. Among the list of probable clients is Phil 
Carson, who is considering taking some of his acts there. 

Murfin has rechristened the place Mediterranean Studios. So it's a new 
name and a new start for this studio, but the manager has been around since it 
was first buiit — Dennis Herman is remaining to concentrate on managing the 
recording side, while a housekeeper and chef will take care of all domestic 
arrangements. 

Meanwhile, back at the Old Smithy, Murfin will be trying to enjoy the 
English summer and forget that he owns a little piece of the Med. He should be 
too busy to dream about the Spanish sun, since the Old Smithy has to work on 
new jingles packages for Radio Clyde, Radio North Sound, and Avro Radio in 
Holland. Work also continues on many in-house productions, including 
additions to the Standard Production Source (the 80-album radio music library 
Murfin bought from Standard Broadcast, has already rented to 20 radio 
stations and to which he and his resident musicians will be adding about 12 
new albums a yearl. 

Having been added to the Murfin empire a year ago, the Basement studio in 
London's Wardour Street is also being kep busy with work on sound for TV 
commercials, under the management of Rowan Laxton, 

'i 

THE ORIENTAL decor in the newly-completed small studio two at DJM 
(above) serves a very useful acoustic purpose, as well as looking beautiful. 
Studio manager Roger Quested (known by many for his long service at 
Morgan Studios, which he joined when it was still an eight-track facility) 
spotted a job lot of Chinese umbrellas for sale and thought they would come in 
useful. He was right — they have proved an excellent acoustic treatment for 
the studio ceiling and a unique decorative feature. 

As demand for DJM's studio one has grown, the need for a second small 
facility which could be used by Dick James Music writers became urgent. 
Quested has created the new studio two from an existing, under-used, eight- 
track room. Having built in vocal and piano booths he put in a 24-track 
machine, unused since the original big studio one was demolished in favour of 
the smaller (and more successful) basement set-up. A budget TAC console, 
and custom-made monitoring to match that in the tape copying rooms and 
studio one, complete the main facilities. 

Other changes being made at DJM include stripping out of the Eastlake 
acoustic trapping to give much more space in the cassette copying room (DJM 
is finding that demand for real time copying is high) and the number one 
control room. 
# DJM writer David Riley (right) is pictured in the new studio two with David 
Van Day. 

We at the Right Track are proud of 
everything we record and have a 
reputation for producing the punchy 
sounds of today's music. 
We are situated in the UK's most 
accessible up and coming city. 
7ft grand piano/prophet 5/simmons/ 

full FX, etc. 
Recent happy customers: — 
StranglerslTalismanlElectric GuitarslUmo VoguelMike Silver/ 
Scream & Dance/Dave Knopf ler/BB01 (Channel 4 

16-Track from 
£165 per day. 

Phone Dave Franklin: 
BRISTOL (0272) 
423995 
WE'RE A USER 
FRIENDLY STUDIO! 

RIGHT 

TRACK 
86 Redland Rd, 

BRISTOL 6 

iKrUORKHOlSli 

SIT DHLS 

WOULD LIKE TO 
CONGRATULATE 

PAUL YOUNG AND THE 
ROYAL FAMILY, 

LAURIE LATHAM AND 
GED DOHERTY 

on their long overdue success 
with the single 

"WHEREVER 1 LAY MY HAT" 

Recording Studio 

34/38 Provost St., 

London N.I. 

01-253 7101 
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You would choose Soundcroft too. That's what 
producer/songwriter Pete Bellotte told us. 

And he certainly is used to the best. After recording in 
Westlake Studios, LA, and other top studios on both sides 
of the Atlantic, Pete Bellotte chose Soundcraft for his 
personal studio in Surrey, England. 

"I needed the absolute freedom of a studio at home - 
but I also wanted the same high quality 1 was used to, so I 
could produce master tapes without additional 
overdubbing at a later stage. 

"I had used Soundcraft consoles before in the States, 
and I was told by my engineers how good the 'sound' of 
Soundcraft desks really was. So the choice was simple. 

"My only guidelines in selecting the equipment were 
space and quality. That's why I spent a fortune getting the 
accoustics just right, having Westlake monitors fitted by a 

team flown in from the States, a Lexicon reverb unit-and 
a Soundcraft 2400 console with the new Series 760 
multitrack. 

"Once you're used to the best there is, you'll never want 
to compromise. And that's why I chose Soundcraft." 

Soundcraft 

The Producer's choice 
Soundcraft Electronics Limited, 5-8 Great Sutton Street, 

London, EC1V OBX, England. Tel; 01-251 3631. Telex: 21198. 

Complete Soundcraft studio packages from; 
Tfn nr^rr^lx'AW Brentview Road, London, NW9 7EL. 
WLfllKey Teh 01-202 4366 


