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CRACKING A bottle of champagne to celebrate their second Queen's Award 
For Export Achievement, Lasgo Exports' directors Peter Lassman, Mark 
B alia bo n, Richard Stern and Nick Lassman. 

Three doubles 

in Novelfo 

1983 awards 
STING, CULTURE Club, and David 
Bowie were the dominant names in 
the 1983 Ivor Novello Awards an- 
nounced at the annual luncheon last 
Thursday (19) at London's Gros- 
venor House Hotel. 

Sting's Every Breath You Take, 
published by Virgin Music Publishers 
(for the UK) and Magnetic Pub- 
lishing/Illegal Music (for the rest of 
the world), won the Best Song 
Musically & Lyrically and The Most 
Performed Work categories. 

Culture Club's Karma Chameleon, 
whose writing credits are George 
O'Dowd, John Moss, Michael Craig, 
Roy Hay and Phil Picket! and pub- 
lishers are Virgin Music and Warner 
Bros Music, won the Best Pop Song 
and The Best Selling A Side 
categories. 

David Bowie's Let's Dance, 
published by Jones Music and sub- 
published by EMI Music Publishing, 
won the Best Rock Song and Inter- 
national Hit Of The Year categories. 

The Best Theme from a TV or 
Radio Production section was won 
by That's Livin' Alright, written by 
David Mackay and Ken Ashby and 
published by Angle Music/Eaton 
Music, and is the theme from ITV's 
Auf Wiederseh'n Pet. Best Film 
Theme or Song was Going Home 
from Local Hero, written by Mark 
Knopfler (Rondor Music London). 
The Best British Musical is Blood 
Brothers by Willie Russell (Willie 
Russell Music/Paternoster Music). 

Andrew Lloyd-Webber received a 
Euterpe statuette for outstanding 
services to British music, song- 
writers of the year are Annie Lennox 
and Dave Stewart of the Euryth- 
mics, and the outstanding contribu- 
tion to British music distinction went 
to Status Quo (Francis Rossi, 
Richard Parfitt, Alan Lancaster, 
Andy Bown, and Pete Kircher). 

Chris de Burgh 

—10 years 

see centre 

DC targets classics 

at Walkman market 

By NICOLAS SOAMES 
CLASSICAL LABEL Deutsche 
Grammophon is making an enter- 
prising bid to extend the boundaries 
of classical music and tap a poten- 
tially huge new market by linking 
with Sony, inventors of the Walk- 
man cassette machine, to launch a 
low-cost cassette series called Walk- 
man Classics. 

A striking poster showing Mozart 
wearing Walkman headphones is 
being used in the campaign for the 
cassettes which will carry a dealer 
price of £1.89. It is aimed at general 
record dealers as well as classical 
specialists. 

There are 20 titles in the initial 
release, most of which have running 
times of over 80 minutes and cover 
popular classical repertoire played 
by top DG artists like conductors 
Karajan and Abbado, pianists such 
as Martha Argerich and violinists 
such as Schneiderhan. 

The low dealer price will bring 
them into direct competition with 
other budget and lower mid-price 
lines by CfP, EMI Eminence and 
Contour, with the added advantage 
of being issued on chrome dioxide 
tape. 

"We know this is a very reduced 
price — half the price of our Double- 
Time tapes — but we are searching 
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out a new and wider market," said 
DG label manager Bill Holland. 
"Walkman is such a well-known 
name that we believe that Walkman 
Classics will be a key, a password, to 
a new and potentially huge classical 

market." 
DG is selling Walkman Classics to 

dealers in packs of 20, or packs of 60 
with a showcase, and the response 
has already been beyond expect- 
ations. Within the first three days of 
the sell-in, DG had to double the 
tape run orders following response 
from the multiples alone. 

Holland believes that Walkman 
Classics is a series specifically for the 
non-classical specialist and admits 
that some classical dealers have 
been angered by the pricing. One of 
the releases in the next issue — due 
in October — will be on sale for 
£1.89 when the record (Barenboim 
conducting Saint Saens' Organ 
Symphony) is still for sale at full 
price. 

"Prices may go up later in the 
year, but at the moment it is 
necessary to keep them low because 
we are making a bid to extend the 
boundaries of awareness of classical 
music," said Holland. 

This week DG and Sony are 
embarking on a joint advertising 
campaign on LBC (promoting Sony 
Sportsman Player), and have the 
HMV Oxford Street window for the 
first week in Mav. 

St Tropez hosts promo video awards 
AN INTERNATIONAL festival of 
promotion music videos is to be held 
in St Tropez this October when 
more than 20 awards will be judged 
and presented for the best clips and 
the people who make them. 

The 1st International Music Video 
Festival was launched in Paris and 
London last week by organisers RS 
Communication — a French 
magazine publishing company — 
and UK representatives Dennis 
Davidson Associates. The festival is 

being sponsored by leading French 
television company TF1 which will 
televise the awards gala. 

Tele Monte Carlo will broadcast 
music videos for seven hours each 
day during the festival and these will 
be shown on 350 TV sets placed in 
St Tropez's bars, restaurants and 
hotels throughout the four-day 
event, which is planned to take over 
the fashionable South of France 
resort. 

A 30-strong jury, including celeb- 

rities from all facets of show 
business, will view the entries which 
are expected to total between 300 
and 400. The main award will be 
"The Great Golden Clip" given to 
the best international music video 
promotion clip. There will also be 
silver and bronze awards and other 
awards for scenario, direction, 
photography, special 
effects/motion, and special awards 

TO PAGE FOUR 

Lasgo wins 

Queen's 

Award for 

second year 
NORTH LONDON record, video and 
computer game export company 
Lasgo Exports has attained the 
remarkable achievement of being 
awarded The Queen's Award For 
Export Achievement for the second 
consecutive year. 

The 1984 award, announced on 
the Queen's birthday last Saturday, 
comes at a time when Lasgo has ex- 
panded its worldwide operations to 
include a wider coverage of North 
America. Australasia and the Far 
East. Lasgo has also extended its 
range of British products to include 
a comprehensive selection of music 
video and music books — it already 
covers records, cassettes, film 
videos, compact discs, posters and 
computer games. 

"We see this award as an 
endorsement not only for our 
company, but also for the quality 
and scope of what major and inde- 
pendent labels are releasing," said 
Lasgo senior director Mark 
Ballabon. "The demand for UK 
product is still unceasing and new 
UK releases come out at such a 
rapid rate, and in such diversity, that 
there is no way the rest of the world 
can keep up." 

Lasgo has been exporting for over 
six years and turnover has increased 
this year by over 35 per cent in 
value, says the company, and claims 
to have helped to "establish many a 
new UK artist in some of the world's 
largest record and video market- 
places" through its export activities. 

Ronco MD 

negotiates 

UK buy-out 
RONCO UK managing director Mai 
Sherman is trying to negotiate a 
buy-out of the company in 
association with key management 
and an un-named private investor. 
The company reported a "cashflow" 
problem earlier this month [MW 
April 7). 

In a statement last week. 
Sherman said he was pursuing "an 
alternative solution to the cash-flow 
problems" and is planning to buy 
out the UK operation from its 
American parent. 

"Negotiations are taking place 
with UK financial institutions 
regarding support for the offer," 
said Sherman, and he stressed that 
the company has not closed down 
and no receivers are being, or have 
been, called in. 

Sherman added that he and his 
team are optimistic for the future of 
the business and believe that "the 
trade will be impressed by the 
exciting releases we have planned 
for the summer and autumn 
programme". 
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Virgin tries 

jazz/pop 

formula 
VIRGIN HAS signed 11-piece 
jazz/pop band Working Week who 
debut with a single, Veneeremos 
We Will Win. at the end of April. 
The band, formed by Simon Booth 
(former leader of Weekend), 
includes 55 year-old veteran 
trumpeter Harry Beckett. Booth 
directs the band on electric and 
Spanish guitar. 

Working Week made their 
performing debut at The Wag, the 
Brighton jazz room hosted by DJ 
Paul Murphy, which is at the 
forefront of the current new interest 
in jazz. The video for the single is 
directed by Julian Temple and will 
feature the band and the IDJ 
Dancers from the Electric Ballroom. 
® Virgin has also signed a 
distribution deal with The Palladin 
label, formed by Paul Murphy and 
Dean Hume, Murphy's partner in 
their Soho Record Shop. "Palladin 
will use the talent of young British 
jazz artists, bringing them together 
with jazz greats, to maintain the 
highest standards of musicianship, 
yet commercial enough for the 
dancefloor and the charts," says 
Virgin. 

Alway, Travis 

start label 
A NEW music industry company 
and label has been set up by Mike 
Alway, formerly with Cherry Red, 
and Geoff Travis of Rough Trade, in 
collaboration with WEA. Called 
Blanco y Negro, it is described as an 
entertainments consultancy which 
will "utilise a number of used, 
unused and untried mediums of 
communication". 

The company's first venture is a 
single by duo Everything But The 
Girl (Tracey Thorn and Ben Watt) 
called Each And Every One, to be 
followed by an album. 

Magnum moves 

into music 

video market 

AS PART of an expansion programme the Magnum Music Group, already 
comprising five record labels and a publishing company, is moving into the 
video market with the launch of MMG Video. It will initially concentrate on 
music titles, particularly rock and roll. 

The first release for MMG Video will feature Canadian rock 'n' roll star 
Ronnie Hawkins live in concert, and is provisionally set for June. Overseeing 
the label launch is Nigel Molden, a director of the Magnum Music Group who 
has just severed his long-standing links with Thorn EMI. 

Molden, who started Magnum Force Records three years ago with Adrian 
Owlett, becomes chairman of MMG and will assume responsibilities for all 
aspects of company policy and business development. Owlett will remain in 
direct control of the five record labels and publishing company. 

Molden said: "In less than three years MMG has developed into a leading 
independent, and with our recent new distribution deal with CBS/Gipsy we 
intend to consolidate the success we have had. The entry into the video 
market has been planned for some time and we will initially concentrate on 
music titles, but intend to include general interest product in the near future." 

Latest MMG album releases include a Billy Fury compilation (MW, April 21) 
and titles by Gram Parsons, Warhorse (featuring ex-Deep Purple member Nick 
Simper) and reggae band Dillinger. 
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MODERN ROMANCE have signed to RCA Records and are working on their 
debut album for the label with producer Tony Vis con ti. Pictured are d to r) 
Peter Robinson (RCA), Robbie James, Mike Mullins and Andy Kyriacou of 
Modern Romance, Shaun Greenfield (RCA), Brian O'Donohue (manager), 
Diane Wagg (Good Earth Studios), Tony Visconti, David Betteridge (RCA), 
David Jaymes and Paul Gand/er (MR). 

Directory 

FOLLOWING REORGANISATION and 
expansion, Rough Trade has moved to 
bigger premises at 61-71 Collier Street, 
London N1 {01-833 2133) . . . Fellside 
Recordings has moved to 15 Banklands, 
Workington, Cumbria CA14 3EW (0900- 
61556) . . . Aorea Music, Gee Bee 
Music and Fenix Promotions are now 
located at 8 Valency Close, Northwood, 
Middlesex HA6 3JR (01-652 9935) . - . 
Pearl Records has moved to Pavilion 
Records Ltd, Sparrows Green, Wadhurst, 
East Sussex TN5 6SJ (089288-3591) . . . 
Design consultants John Gordon and 
Mandy Ollis have formed a new 
company. Gordon Ollis Designs, and are 
operating from 146a Chamberlayne Road, 

London NW10 3JR (01-960 6634) . . . 
West 4 Record Covers has moved to 
105 Stocks Lane, Bracklesham Bay, 
West Sussex PO20 8NU (9243-671238) 
. . WOT Productions (Jackie Thomas 
and Richard Leyland) is now at Room 
607, Linen Hall, 162 Regent Street, 
London W1R 7FB (01-439 8504/7 . . . 
Stephen Hackett Ltd (Brian Gibbon) has 
moved to 145 Oxford Street, London W1 
(01-437 2777) . . . The IFPI Secretariat 
has moved to: 54 Regent Street, London 
W1R 5PJ (01-434 3521) . . . New ILR 
station Viking Radio is now installed at 
Commercial Road, Hull, HU1 2SA (0482- 
25141) . . . Ray Stock's Mustard 
Promotions has moved to 11 Ruston 
Mews, London W11 (01-221 6720) . . . 
Flying International Services and Flying 
Music Company have moved to 11 
Ruston Mews, London W11 (01-221 
6720; telex 268048). 

LIVE ON VIDEO 
SEE PAGE 9 

Lamborghini 

sets licences 
LAMBORGHINI RECORDS, 
following negotiations started at 
Midem in January, has completed 
licensing deals for its product with 
Turning Point for Benelux, Non- 
stop in Scandinavia, CGD in Italy 
and Teldec in West Germany. 

"We are now covered for the 
whole of Europe except France," 
says MD Mike Hurst, "We are 
building a strong artist roster — and 
are in the process of signing two 
acts — a new UK band and an 
American act." 

Upcoming product from 
Lamborghini includes a new rock 
album from former Genesis guitarist 
Steve Hackett. "We have enough 
product recorded for a double 
album," says Hurst, "but haven't 
made a final decision yet." 

Demon gets 

Costello deal 
DEMON RECORDS has acquired all 
seven of Elvis Costello back albums 
previously available on Radar and F- 
Beat through WEA. They will be re- 
issued under Costello's own IMP 
logo as part of the Demon 
catalogue. 

The label is also releasing on 
album for the first time the formerly 
cassette-only compilation, Ton 
Bloody Marys & Ten How's Your 
Fathers, featuring 20 tracks. 

American 

Commentary 

Legislation still lacking 
From IRA MAYER 

NEW YORK: Washington DC is incrBasmglythotocal P°^°( 
record industry concern. Debate about resolvmg the retaders 
right to sell or rent iegitimately purchased goods appears destined for a new level of intensity. • ha«spH in the 

Concurrently, the Federal Trade ^mm.ssmnbasedmthe 
nation's capital, is fighting the Warner/PolyGram rnergen 
although the formal conflict in this respect ^ in California. The 
latter fact results from a provision m the US 9 
allows a defendant to choose within certain boundaries the geographic region in which to file suit. #oi* it 

In this case, it must be imagined that record c1
omPa",^'fr

l«^ 
would be more advantageous to wage their battle in an env r° 
ment more favourably disposed to the interests of the entertain- ment business than anywhere else in the country. * x,,** 

The manoeuvres on Capitol Hill regarding the future of first 
sale provisions are complex, but narrow down to the following, 
with regard to the Supreme Court's decision that home-taping is 
not an infringement of copyright, there is little enthusiasm in t e 
Senate or the House of Representatives to pass previously pro- 
posed bills which would exempt home-tapers from charges of 
copyright infringement and/or levy a tax on the sale of blank 
tapes and recorders. . 

The Motion Picture Association of America (MPAA) and its 
members and, to a lesser degree, the record industry naturally 
have not given up their lobbying efforts. They are still interested 
in obtaining the proceeds from such a royalty. They have been 
seeking alternative methods of passing legislation to ac- 
complish their aim. One possibility which emerged was to 
separate video and audio home-taping, and for a while it appear- 
ed that the electronics industry and Representative Robert 
Kastenmeier had reached a compromise. 

This meant that Kastenmeier would kill the audio provision of 
the bill in exchange for passage of the video provision. Reports 
of the backroom agreement filtered out, however, and 
Kastenmeier was pressured to recast his strategy. The next 
round is likely to find Kastenmeier drawing up an omnibus bill 
with the MPAA which would attach the still unpopular notion of 
an audio/video royalty to better-received proposals to protect 
the copyright of those using satellites and cable to distribute 
their programming. 

What still remains unclear in all of this mish mash of 
negotiating is how important the audio portion of the royalty is 
to Kastenmeier. For all the recent agreement in Washington that 
the record industry had a clear-cut case in proving damage sus- 
tained since the widespread scale of home-taping, quantifying 
and rectifying the situation are major obstacles. 

No one has suggested a method for distributing any such 
royalty, should it be imposed. As Kastenmeier recently pointed 
out, a copyright royalty would not benefit creators, but only the 
copyright holder. However, this is not the case for music video 
because the American Federation of Musicians (AFM) won 
compensation last year for its members who play on or appear in 
clips or long-form works. 
AS FOR the Warner/PolyGram merger, the effect of the FTC's 
blocking tactics is most severe in the US at PolyGram and at the 
Warner International offices. 

Clearly, many Jobs are to be eliminated (as will be the case in 
reverse in Europe, should West Germany sanction the merger). 
In the meantime, staffers are waiting in limbo for the moves and 
counter moves to be played out. 
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ITV keen 

to screen 

more pop? 

WITH ADVERTISING time on C4's 
The Tube increasingly taken up by 
record companies, ITV may be over- 
coming its nervousness about 
scheduling pop music shows, 
according to Stephen Leahy, head 
of Granada children's programmes. 

Ever since the Seventies, when 
ATV's Revolver pop show sank after 
one season, the network has been 
cautious about getting back into 
youth-orientated music pro- 
gramming. But with Granada's 
announcement of a new daily morn- 
ing magazine show for children and 
a series of pop specials, ITV is slowly 
increasing the amount of music 
scheduled. 

The morning show, called Hold 
Tight!, will be slotted into the day- 
time schedule prior to Olympics 
coverage this summer. Aimed at the 
12 to 14 age group, it will feature 
pop videos, live bands and a music 
quiz. 

Granada is also working on a 
series of music specials on the lines 
of Pop Goes Christmas and Pop 
Goes New Year, shown on ITV last 
winter. With plans to make three 
specials a year, the first. New 
Brighton Rock, will be networked on 
June 16. 

Music 

videos 
PETER TOSH Live, a video pro- 
gramme filmed in Los Angeles last 
year, is set for release by Picture 
Music International on May 14. Also 
released by PMI on the same date 
will be Ready Steady Go! Volume 2 
featuring the Beatles, Beach Boys, 
The Who, Rolling Stones, Marvin 
Gaye, Dusty Springfield and others. 

MGM/UA has two music titles 
lined up for May — The Everly 
Brothers Reunion Concert {filmed at 
the Albert Hail last year) which car- 
ries a dealer price of £13.04, and 
Elvis Presley's That's The Way It Is 
which has 30 tracks filmed live in Las 
Vegas (also £13.04), 

WH Smith has launched its own 
range of music videos with Video 
Music No 1 featuring pop promos 
from Howard Jones, China Crisis, 
Frankie Goes To Hollywood, Echo £r 
The Bunnymen, Steve Levine, 
Savage Progress, Everything But 
The Girl, Annabel Lamb an Nik 
Kershaw. Available only through 
WH Smith, retail price is £9.99; sim- 
ilar releases are planned every two 
months. 

Japanese file claim 

against rental store 

TOKYO: The Japanese copyright society JASRAC has 
filed a suit in the district court against Crystal, a tape ren- 
tal/dubbing store, claiming £35,000 in damages. It is the 
first case of its kind involving financial compensation. 

Crystal, headquartered in the southern Japanese city of 
Fujuoka, offers customers a fast tape-copying service, 
providing pre-recorded music tapes and the use of high- 
speed dubbing machines. The company has a chain of 35 
tape rental stores throughout Japan, including seven in 
Tokyo, but Harajuku Crystal, specified in the JASRAC 
action, is the only one managed directly by the firm, the 
others being franchise operations. 

Izumi Usui, head of JASRAC's mechanical and publi- 
cations rights licensing division, said that similar suits for 
damages will be brought against other Tokyo-based 
Crystal stores. JASRAC investigations have revealed that 
there are about 150 tape rental stores throughout the 

country with high-speed dubbing machines, and the 
society has them all in its legal sights. 

• The Tokyo District Court set a precedent on March 29 
when it ruled that record companies can refuse to sell 
records to retailers who then resell the discs to record 
rental stores. 

The court rejected a suit filed by the Miyagi Family 
Club, a northern Japanese record retail business, brought 
against Nippon Columbia, Toshiba-EMI and Seikodo, a 
record wholesaler. The court decision ignores a warning 
issued by the Japanese Fair Trade Commission in Decem- 
ber 1982 to the Japan Phonograph Record Association 
(JPRA), stating that the latter's action in suspending 
deliveries of records to traders servicing record rental 
stores could be contravening the country's Anti- 
Monopoly Law. 

JVC sponsors 

four major 

jazz festivals 
JAPANESE ELECTRONICS giant 
JVC is to sponsor four major inter- 
national jazz festivals in Europe and 
the US for an initial three-year 
period. They include the Newport 
Rhode Island Festival which has 
been the world's premier jazz event 
since 1954. 

Many of the big names appearing 
at Newport will also be guesting at 
the JVC Capital Radio Jazz Parade 
Festival, in London's Royal Festival 
Hall, from July 16 to 21. 

George Wein, of New York-based 
Festival Productions Inc. which will 
produce the festivals, said that the 
sponsorship was "a significant affir- 
mation of the prominent place of 
jazz in the world of arts". 

Takeshi Harada, JVC's inter- 
national marketing manager, said 
that the festivals — which also in- 
clude Nice and Bad Segeburg, West 
Germany — are "only the beginning 
of what I'm sure will be an exciting 
and long-standing relationship 
between JVC and the world of jazz 
festivals". 
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MAGNET RECORDS has signed a new long-term licence agreement in 
Germany, Austria and Switzerland with DGG/Po/ydor, starting immediately on 
all new product except the new Chris Rea album, Wired To The Moon, which 
will be taken over by DGG/Polydor from Teldec on July 1. Pictured are (I to r) 
James Tod (Magnet A 8- R Director), Dieter Oehms (MD DGG), Michael Levy 
(Magnet MD), Chris Georgi (DGG head of international) and Ceri Nicholas 
(Magnet head of international). 

Musical word processor push 
A MUSICAL word processor, Music Mate, is being distributed by Micro- 
computer Products International of Barking as an aid to composers, arrangers 
and musicologists. 

The program enables users to type in the score on the computer keyboard, 
instrument by instrument and transpose parts of the score. It automatically 
corrects key signatures, prints the music score and parts from which musicians 
can play, and makes up scores of any size. 

The Music Mate also allows the user access to "probabilistic techniques", 
providing the means of creating complex scores and keeping check on the 
range of instruments permitted. 

The machine runs under the CP/M and MS-DOS operating systems, 
requires an Epson Matrix Printer to print out the music scores, and is available 
from MPIL or its appointed dealers. It was invented by Per Hartmann, and 
costs £150. 

CISAC plans 

to update 

copyright law 
THE NEED for copyright laws to be 
updated and harmonised to meet 
the challenge of new technologies 
figured prominently in the agenda 
for the 10-day meeting of the Inter- 
national Conference of Societies of 
Authors & Composers (CISAC) 
which concluded in London on 
March 30. 

The progress of discussions be- 
tween CISAC and the European 
Broadcasting Union about satellite 
broadcasting and cable TV was 
reviewed, and guidelines for the dis- 
tribution of royalties from the cable 
diffusion of foreign broadcast pro- 
grammes were adopted. 

Proposals were drawn up for a 
"world forum" on the collective 
administration of authors' rights to 
be organised in 1985 by the World 
Intellectual Property Organisation 
(WIPO) with a view to the advan- 
tages and problems inherent in such 
administration becoming better 
known and understood. 

New video studio 

opens in Camden 
A BROADCAST video facility 
described as "Europe's biggest" has 
been constructed by Research 
Recordings Ltd in Camden, north 
London. The studio has been 
"designed from scratch" and is 
being offered to pop promo 
directors and producers. Details 
from RR Ltd, Hawley Crescent. 
London NW1. 
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NAS buys digital console 
THE NATIONAL Sound Archive has confirmed that it will be the fourth buyer 
of a Neve digital mixing console — the first outside the entertainment industry. 

A two-channel digital sound processing unit will be tailored to help the 
archive in its rescue and restoration of old sound recordings. 

Most archive material is at present stored as wax cylinders, tape or discs. 
The new desk will also be used to enable re-recording of digital field recordings 
without the need to convert to analogue. Neve has developed the digital 
console in the UK, and the world's first all-digital studio and all-digital cutting 
suite {equipped with Neve desks) will soon be available in the UK. 
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Peace row 
WEST BERLIN: A court here has 
found that certain passages of A 
Little Peace, the 1982 Eurevision 
Song Contest winner sung by 
Nicole, are "almost identical" with a 
song entitled All The Love In The 
World, written by Otto Demler and 
recorded in the early Seventies by 
Julio Iglesias. The' court ordered that 
writer Ralph Siegel should pay part 
of the royalties to Demler, but Siegel 
is appealing. The recording sold 2n^ 
units. '  

Viking on air 
VIKING RADIO, the 43rd Indepen- 
dent Local Radio service, began 
transmission last week for the 
Humberside area. 

The station is based near Goxhill, 
Humberside and will transmit on 
VHF/FM/stereo and medium-wave 
bands. 

f\PD 

ROYALTY ACCOUNTS ARE NEVER LATE WITH 

MUSICALC 

MICRO COMPUTING SYSTEM 
ROYALTY/GENERAL ACCOUNTS PACKAGE 

SINGLE OR MULTI-USER SYSTEMS 
FOR THE MUSIC INDUSTRY 
ARTIST PRODUCER-COMPOSER- 
MECHANICAL COPYRIGHT 
STATEMENTS AVAILABLE AS AND 
WHEN NEEDED.EXPANDABLE TO 
MEET ALL FUTURE NEEDS AND 
DEVELOPMENTS. HANDLES 
USUAL MUSIC BUSINESS 
APPLICATIONS-FOREIGN 
CURRENCY CONVERSION- 
CONTRACTUAL DEDUCTIONS- 
VAT RETURN-PROMOTIONAL 
MAILING.  

mwrnciJ CAN YOU AFFORD LOW COST. T0 BE WITHOUT IT? 

MUSICALC SYSTEMS Ltd. Tel: 01-870-9912 TX915733 
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Gallup restricts album 

eligibility in new rules 

RULES GOVERNING the eligibility 
of records for the Gallup charts have 
been revised by the chart partners' 
committee and the BP! Council, and 
albums have now been included in 
the restrictions on "freebie" 
giveaways to record buyers. 

The same rules which were 
introduced last November to limit 
the type of giveaways offered with 
singles will now apply to albums. 
That means that only insignificant 
gifts such as badges, buttons and 

patches — or a free record by the 
same artist — will be allowed. 

The way in which 7-inch and 12- 
inch singles are added together has 
been amended and in future the_L2- 
inch must have all of the jjacks 
whjcfrare^on the.Z^mch-lpreyiously it 
only needed to have StLper-cem of 
the—Hacks). The 12-inch can still 
have any number of additional 
tracks uo to a_total oflfiveT'but any 
additional material must be by the 
same ariist(s). 

If there is a difference between 
the 7-inch and 12-inch versions 
which prevents the sales being 
added together, they can still chart 
separately if each sells enough. 

The BPI has now formalised the 
acceptance of multiple packs 
(packaging a second item of product 
with the main release) for chart 
calculations, and multiple packs can 
be added to the sales of whichever 
title in the pack that is nominated by 
the record company concerned. 

Ireland buys MTV-style series 
IRELAND'S SECOND TV channel, RTE 2, has agreed to 
purchase a minimum of 16 three-hour MTV-style music 
video programmes from independent programme supplier 
Green Apple Productions for autumn. 

The deal follows a successful — and largely unpubli- 
cised — eight-week pilot series, which ended on April 8. 
The programmes, called MT-USA (for Music Television- 
USA), were broadcast between 3 to 6pm on Sundays, 
linked from New York by Irish DJ Vincent Hanley. 

Using a format described as "somewhere between 
MTV and Jonathan King's Entertainment USA series", 
the programmes included music videos from the US and 
UK, as well as news of the Irish music scene. The New 
York links were filmed three to four days prior to air-time 
and the footage flown to Ireland for inclusion in the 
shows. 

RTE's agreement to take a further 16 programmes 
reflects the success of the series. According to producer 
Conor McAnally, viewing figures for the Sunday 
afternoon slot increased four-fold when MT-USA was 
broadcast, reaching some 20 per cent of the available 
audience. RTE's ad sales during the three hours topped 

14 minutes, compared with a previous average sale of 
two minutes for the same period. 

The programmes' effect on record sales was equally 
noticeable. Jon Webster, WEA's general manager in 
Dublin, credits the series with breaking Howard Jones in 
Ireland, while McAnally cites ZZ Top and Sheena Easton 
as two acts that received boosts from exposure on the 
show. "When Sheena Easton's Almost Over You was 
first released here it died a death," he says. "But after we 
ran the video, EMI called to ask if we could warn them 
before we showed it again. They couldn't keep up with 
the orders." 

The new MT-USA series is scheduled to begin the first 
week of October in the same time slot, with much the 
same format. RTE has taken 16 weeks, though Green 
Apple is optimistic this may be extended to 26. 

Royalties for the use of video clips are based upon the 
audience level, which in a small country like Ireland is 
comparatively low. Thus the royalties paid by MT-USA 
are small, though it is understood that these rates are 
being renegotiated for the new series. 

St Tropez to 

host promo 

video awards 
FROM PAGE ONE 
for the best clips from individual 
countries. 

Sponsor TF1 will make its own 
award, and there will be four press 
awards and five creativity awards 
according to the production's 
budget. 

Delegates to the festival are 
expected to include over 50 inter- 
national cable and satellite TV pro- 
grammers, as well as production 
companies, record companies and 
facilities houses. Apart from the 
awards, there will be a separate 
seminar discussing technical, 
business and legal issues, especially 
the vexed question of the payment 
of royalties, and a session on "long 
form" music videos. 

"Music video is the one great 
growth industry of the moment, and 
the people making promotion videos 
are the film directors of tomorrow," 
said UK organiser Arthur Sheriff. 
"This festival is planned to reflect 
the importance of this new industry 
and recognise a new art form." 

The festival dates are October 8- 
11 (preceding the Vidcom event in 
Cannes) and registration of each 
video entry will cost around £175. 
Special hotel package deals are 
being offered. Details from: Dennis 
Davidson Associates (01 -439 6391). 

Inner Vision back in business 
MARK DEAN'S Inner Vision Records label returns to the marketplace 
following several months of inactivity with a new licensing deal via 
E.daul^ZJEMI Records, and three new signings. Baby Go Boom, Space Monkey 
andloirl Talk. 

Inner Vision's major successes to date have been with Wham! and Jimmy 
The Hoover, the latter produced by Steve Levine. After litigation between 
Dean, Wham! and their management (which has since resulted in Wham! 
signing direct with CBS Records) the label has not released any new product. 

Dean said: "There were still three years left before the licensing agreement 
between CBS and Inner Vision expired. But following a lot of discussion 
between all parties I've now got my freedom and can release new product. It 
has worked out fine for everybody in the end." 

Inner Vision has signed a pressing and distribution deal with EMI Records, 
via Priority Records, which is part of Barry Evans' Bullet record promotion set- 
up. First release is a single. Love Can Be A Beautiful Thing, by London band 
Baby Go Boom, released this week (27). Other singles in May include Girl 
Talk's Marvellous Guy, which has been produced by Phil Collins. 

Ayres launches 'audition' tape 
AN AUDITION tape showcasing unsigned rock and pop talent compiled 
especially for the music industry, is launched this week by The Radio Show, a 
new company started by Steve Ayres. 

Ayres was previously involved in the album compilation market. 
Unlike several similar enterprises however, Ayres claims The Radio Show to 

be different in that each tape release will have a radio programme format, 
featuring jingles, a humorous series, The Adventures Of Red The A&R Man, 
and links by professional radio DJs. „ ' 

The first tape includes demos by 21 unsigned bands, with links by DJ Pete 
Drummond. Ayres said; "There are similar enterprises but we have tried to 
give The Radio Show a more entertaining approach, which will be informative 
and interesting." 

Radio Show 1 has gone out to 300 key music business people, including 
record comjjames, publishers and media. The service is free to the industry, 
although bands will have to pay £85 to have their demo featured. Ayres added: 
"There has been some interest from Europe and Japan in the first tape, and 
I'm hoping to negotiate a deal which would allow syndication of the tapes to 
US radio stations." 

The Radio Show, 60 Knighton Park Road, Sydenham, London SE26 (01-778 
3464). 

Stones settle Klein action out of court 
NEW YORK: A lawsuit brought by 
the Rolling Stones against former 
Stones manager Allen Klein last 
week was settled out of court on 
Monday (23). 

The action, naming Abkco Music 
Inc and Abkco Records Inc, sought 
return of a number of pre-1972 song 
copyrights to Mick Jagger and Keith 

Richard. Also involved were a 
number of synchronisation licences, 
including the film Ladies And 
Gentlemen — The Rolling Stones. 
The settlement reached stales that 
Klein can retain copyright of the pre- 
1972 songs, and will take a share 
understood to bo 30 per cent of their 
income. 

Pinnacle label 
INDIE DISTRIBUTOR Pinnacle is 
launching its own label specialising 
in dance music, covering soul, hi- 
energy and electro-funk. Tony Berry 
will be acting label manager, 
handling A&R, First releases are 
singles from Nik_J5traker, Turn Me 
Down, and "Rim Yancey with 
Determination. ^ " 

a 

v. 

Hi i 

THE 29TH Ivor Noveilo Awards luncheon took place at the 
Grosvenor House Hotel last Thursday with its ^tomary 
smooth presentation, although producer Wayn d 
had some trouble saying Grace. There was a 30

q
s®°ond 

silence for the late Jimmy Kennedy, chairman of BASCA for 
the past 12 years, and a smaller attendance of Noveilo 
Awards recipients than usual, although the a sen 
Bowie and Annie Lennox and Dave Stewart of The 
Eurythmics compensated in their categories with a cable and 
a video clip respectively. Don Black, before presenting the 
Ivor Noveilo Award for the best film theme or song, said: 
feel like Elizabeth Taylor's seventh husband - I know what to 
do but it's hard to make it interesting". . . Willie Russell, 
who won the best British musical category with his Blood 
Brothers, said: "I'd like to thank Andrew Lloyd-Webber for 
not releasing a musical last year". . . Andrew Lloyd-VVebber 
himself, recipient of the award for outstanding services to 
British music, commented: "Since we brought ^ Starlight 
Express to London, British Rail has gone into profit . . . The 
same gentleman has now apparently reached the exalted 
stage of having one of his musical works being performed 
somewhere in the world every second of every day and night 
. . . Eaton Music chief Terry Dates, who collected an award 
for That's Livin' Alright in the best TV or radio theme 
category, and PRT's Terry Brown, both feilow trumpeters of 
yore, compared notes about their current instruments and 
mouthpieces. 

VOICE OF The Lobster, a film described as having an 
"uncompromising view of the music business" and creating 
"a stir" when screened at BAFTA, features in the lead role 
Nigel Holland of Dubset ("ex Out On Blue Six") and was 
directed by Bernard Rose "of UB40 and Frankie Goes . . . 
fame". It's likely for a Channel Four screening this summer 
and showing on "the art house circuit". Should be fascinating 
with such music business experience and knowledge behind it 
. . . Mark Miller, he of Management fame, is the proud 
father of a son coinciding with a recording deal set for Miller 
proteges Radio Java with Carrere . . . artist Sheila Walsh 
hosting an eight-week BBC-1 gospel music series beginning 
this Sunday (29) . . , Def Leppard now apparently "tax 
exiles" in Ireland . . . Britannia Music, claiming to be 
"Britain's largest direct music mail club", celebrating its 15th 
anniversary and 30 millionth musical mailing, and awarding 
Post Office chairman Ron Dearing with a gold disc in 
appreciation of his organisation's part in its success. Bet he's 
not used to that kind of experience . . , Something you 
should know — the Soviet Melodiya label's pressing facility 
in Riga has produced 2m extra albums over the last three 
years by reducing the LP weight from 30 to 25 grammes. 

NIGHT MOVES 

RIKKI PATRICK 

.jr m y.. 
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the best of 

and the WAILERS 

THE DEFINITIVE ALBUM 

CONTAINS: 14 HIT TRACKS 

NATIONAL ITV1 AND CHANNEL 4 CAMPAIGN 
£325,000 SPEND 

30 SECOND AND 10 SECOND ADS 

INITIAL TV. COMMENCES 
WEDNESDAY MAY 9th ON GRANADA AND CENTRAL 

WEDNESDAY MAY 16th ON YORKSHIRE 
ALL OTHER AREAS MAY 16th 
LONDON IN EARLY JUNE. 

* 

60x40 FULL COLOUR POSTER CAMPAIGN FEATURING THE 
CHROME CASSETTE ON KEY NATIONAL RAILWAY STATIONS AND 
LONDON UNDERGROUND. COMMENCES MAY 1st. 

60 SECOND RADIO COMMERCIALS ON ALL I.L.R. STATIONS 
COMMENCES WEDNESDAY MAY 9th. 

'■-W;' 
500 WINDOW AND IN-STORE DISPLAYS, NATIONALLY, 

FEATURING CENTREPIECE CUT OUT, POSTERS. STREAMERS. 
COMMENCES MONDAY APRIL 30th. 

♦ 
NATIONAL FLYPOSTER CAMPAIGN IN LONDON. SCOTLAND, 

BIRMINGHAM, MANCHESTER, LIVERPOOL, BRISTOL, LEEDS, 
BRADFORD, NOTTINGHAM, READING AND GUILDFORD. 

♦ 
EXTENSIVE CONSUMER PRESS ADVERTISING TO RUN 

THROUGHOUT MAY IN N.M.E., RECORD MIRROR, SOUNDS, TIME 
OUT. BLACK ECHOES, BLACK MUSIC, SUNDAY TIMES. GUARDIAN 
AND LONDON EVENING STANDARD. 

THE BOB MARLEY VIDEO. 
CONTAINS 13 SONGS LINKED WITH SELECTED INTERVIEWS. 

AVAILABLE ON V.H.S. AND BETA EXCLUSIVELY THROUGH 
LIGHTNING DISTRIBUTION (01-969 9155). 
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EUROPARADE 

#%0c Countries, 

1 3 12 GIRLS JUST WANT TO HAVE FUN, 
Cyndi Lauper NUD/B/DK/CH/A 

2 2 5 HELLO. Lionel Richie GB/NUB/IRE 
3 1 11 RADIO GA GA, Queen F/D/ES/I/DK/CH/A 
4 5 8 SOMEBODY'S WATCHING ME. 

Rockwell NL/F/D/ES/B/DK/CH/A 
5 4 13 RELAX, Frankie Goes To Hollywood F/D/ES/DK/CH/A 
6 10 4 BIG IN JAPAN, Alphaville D/CH/A 
7 16 2 PEOPLE ARE PEOPLE. Depeche Mode GB/D/IRE 
8 7 6 JUMP, Van Halen F/D/CH 
9 9 4 ZU NAH AM FEUER, 

Stephen Waggershausen and Alice CH/A 
10 8 4 DON'T ANSWER ME, 

The Alan Parsons Project F/D/ES/B/CH 
11 12 3 A LOVE WORTH WAITING FOR, 

Shakin' Stevens GB/IRE 
12 11 6 BREAK MY STRIDE, Matthew Wilder B/DK/A 
13 23 2 YOU TAKE ME UP, Thompson Twins GB/IRE 
14 32 2 TO ALL THE GIRLS I'VE LOVED BEFORE, 

Julio Iglesias & Willie Nelson NUB 
15 6 9 LOVE IS A BATTLEFIELD, Pat Benatar NUB 
16 15 21 LOVE OF THE COMMON PEOPLE. Paul Young l/A 
17 NEW REILLY, The Olympic Orchestra NUB 
18 RE GUARDIAN ANGEL. Masquerade DK/A 
19 NEW AGAINST ALL ODDS (TAKE A LOOK AT ME NOW), 

Phil Collins GB/NUIRE 
20 NEW DANCE HALL DAYS, Wang Chung NUB 
21 20 16 THRILLER, Michael Jackson F/ES 
22 34 4 BLACK AND WHITE, Patto D/CH 
23 13 4 P.Y.T. (PRETTY YOUNG THING). 

Michael Jackson B/1RE 
24 24 12 (HEY YOU) THE ROCKSTEADY CREW. 

The Rocksteady Crew DK/A 
25 NEW FEELS LIKE HEAVEN. Fiction Factory D/CH 
26 26 4 BUSTER, Nanna DK 
27 27 2 MON PT1T LOUP, Johnny Hallyday F 
28 18 4 HELLO AGAIN, Howard Carpendale D/CH 
29 30 9 99 RED BALLOONS. Nena F 
30 31 3 HAPPY CHILDREN. P Lion ES 
31 33 4 ENVOLE-MOI, J J Goldman F 
32 37 2 IK VOEL ME ZO VERDOMD, 

Danny De Munk Alleen NL 
33 NEW ADULT EDUCATION. Hall & Gates NUB 
34 NEW STAY, Bonnie Bianco & Pierre Cosso 1 
35 RE COME BACK AND STAY. Paul Young F 
36 RE Cl SARA, Al Bano and Romina Power l/A 
37 29 3 TERRA PROMESSA, Eros Ramazzotti 1 
38 35 2 QUE ME PASA ...?, Vicio Latino ES 
39 14 4 IT'S A MIRACLE, Culture Club B/IRE 
40 17 12 ALL NIGHT LONG (ALL NIGHT), Lionel Richie F/ES 

Key: A — Austria; B — Belgium; CH — Switzerland; D — West Germany; DK — Denmark; ES — Spain: F — France; GB — United Kingdom; I — Italy; ML — Netherlands; IRE — Eire. Compiled from 11 national charts by Tros Radio, Hilversum. 

1 1 
2 2 
3 3 
4 4 
5 8 
6 9 
7 10 
8 14 
9 11 

10 6 
11 15 
12 12 
13 5 
14 13 
15 7 
IB 28 
17 21 
18 18 
19 24 
20 26 
21 27 
22 20 
23 29 
24 17 
25 IB 
26 30 
27 19 
28 22 
29 23 
30 25 

MICHAEL JACKSON: Making Of Thriller Vestron 
DIRE STRAITS: Alchemy Live PolyGram 
NOW, That's What I Call Music Video II VirginlPMI 
JUDAS PRIEST: Live CBS/Fox 
MARILLION: Video EP PMI 
DONNA SUMMER: A Hot Summer Night P Gram 
SHAKIN' STEVENS: Video Show GBS/Fox 
WHITESNAKE: Live PMI 
FLASHDANCE.. .What A Feeling Cl C 
MARVIN GAVE: Greatest Hits Videoform 
TOYAH! TOYAH! TO YAH! Kiel 
WHITESNAKE: Fourplay EP PMI 
DURAN DURAN PMI 
MEAT LOAF: Live Videoform 
THE JAM: Video Snap! PolyGram 
THE JACKSON 5: In Concert VCL 
QUEEN; Greatest Flix PMI 
JIMI HENDRIX: Rainbow Bridge Kace Int'l 
THE STYLE COUNCIL: Video Collection PolyGram 
PHIL COLLINS: Live PMI 
RAINBOW: Live PolyGram 
KATE BUSH: The Single File PMI 
PINK FLOYD: The Wall PMI 
CLIFF RICHARD; The Video Connection PMI 
DAVID BOWIE: Ziggy Stardust... Thorn EMI 
MADNESS: Complete Madness Stiff 
NOW, That's What I Call Music Video PMI 
THE COMPLEAT BEATLES MGM/UA 
THE STRANGLERS: 
UB40, Live 

The Video Collection PMI 
Virgin 

Compiled By Music Week ||Bsearch©1984 
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The music industry itself 

is killing record sales' 

I READ the comments of junior Trade & Industry Minister 
Alex Fletcher that "It's quality that counts and that's 
what the British record industry is clearly providing." The 
British record industry says "Home-taping is killing 
music". 

Well, as a serious record collector who has been buying 
records since the late Fifties, I can categorically state that 
both these comments are absolute rubbish! It is today's 
British record industry which is itself killing music and 
record sales. 

I can inform the industry that buying records is 
becoming such hard work that 1 am thinking of giving it 
up altogether. Here are just a few of the duff discs I have 
purchased recently: 

Russ Abbot's album on Ronco — bad sound quality 
and no two tracks the same level; Elaine Paige (K-tel) — 
both sides carried the same B side tracks; the six Sue re- 
issue EPs from Ensign/Island/EMI — one cracked, one 
creased label plus surplus vinyl, one mis-shaped, all 
different weights. 

The worst of the Sue records had a hunk out of the 
edge, lumps in the vinyl and blisters out of the vinyl 
across the grooves and I enclose it with this letter as an 

example of how low the "world's greatest recording 
organisation" has sunk. Since the mid-Seventies I have 
had some real "horror" 7-inch pressings from the EMI 
label and in particular the Island label. 

Come back the old Decca company with its precision 
pressesl Today's British record companies should study 
the superb quality of a Buddy Holly single recently given 
away with a rock magazine and hang their heads in 
shame that it is pressed in France! 

But all is not doom and gloom. My thanks to President, 
Magnet, Charly and PRT — all of which do answer letters 
and go out of their way to assist both customer and 
dealer. My special thanks to dealers Andy of Cambridge 
and Pop Inn of Watton who change "duff discs" without 
question, handle my special orders and spend hours 
trying to trace and obtain records, some of which turn out 
to have never been actually released. 

This latter problem could be solved by Music Week 
refusing to list any disc it has not seen a copy of! 1 have a 
list of records ordered and re-ordered that 1 have never 
received, 
CHRIS CORTEZ, Arran Close, Cherry Hinton, 
Cambridge. 

Shrink-wrap 

guarantee? 
AS A record retailer, I am sick of 
taking the flack for record 
distributors. 

Every LP record that we sell is 
inspected in front of the buyer and 
sold only if it is in perfect condition, 
free of any visible marks. But audible 
faults we cannot see. So this is 
where nine times out of ten we are in 
trouble. The buyer brings back the 
record scratched, gored, covered 
with dog hairs etc! They then fully 
expect a replacement without 
question. When you point out to 
them the state of the record and also 
that it wasn't sold to them like that, 
they just don't want to know. 

Refusing to change the record in 
that condition, you have just lost a 
customer. I would suggest the 
record companies shrink-wrap their 
products enclosing a label for return 
to them if an audible fault is found. 

I'm sure other retailers are bound 
to experience these problems. I 
should be most interested to hear 
other views on this. 
A. CAPALDI, Record Buyer, 
Edwin Donaldson Ltd, 
Glenrothes. 

Prefix changes 

pose problems 
WHY Do manufacturers constantly 
dream up new prefixes? EMI, after 
having introduced seven-figure 
numbers, some with four-letter 
prefixes, now find it necessary to 
shorten them. What was wrong with 
the old listings? 

The proliferation of labels, is of 
course one reason for new prefixes. 
When a manufacturer does a press 
and distribution deal, what is wrong 
with that manufacturer putting his 
own known prefix on the record? 
The prefix need only be changed if 
the company engages another firm 
to press and distribute at a later 
date, and then the prefix will change 
to the new firm's known prefix. 

Manufacturers and commercial 
publications, insist on showing trade 
prices on their release information. 
This prevents the information being 
shown to retail customers, resulting 
in lost sales. It is of course quite easy 
to code trade prices, for example a 
Simple Minds LP could be listed as 
CAT V2300/P360, instead of V2300 
dealer price £3.60, as listed in one 
commercial publication. 
J. ROWLEY. Rowley's Electrical 
Ltd, Hayes, Middx. 

The pirating of licence fees 
SO JOHN Whitney makes great issue out of the fact that many unlicensed 
local community radio stations are being allowed to broadcast without inter- 
vention from the Home Office, and talks of subsequent losses to various 
aspects of our industry, of which I am part. 

To the best of my knowledge, some of the better known and listened to 
stations are quite prepared to pay the various licence fees to the IBA, PRS etc 
but obviously because of their status are not allowed to. 

He says that these stations are taking away revenue from the ILR network; 
could this possibly by because Joe Public prefers them? I say good luck to 
Jackie, LWR, JFM et al in their pursuit of proper licencing arrangements. 

Just think Mr Whitney, without the original so-called pirate stations of the 
sixties, perhaps you wouldn't be sitting in the Brompton Road today, eh? 
MIKE BERRY, director, Sparta Florida Music Group Ltd. 

INSTANT ACCESS TO CHART INFORMATIDW 

Have you ever wished you could have detailed, up- 
to-the-minute sales breakdowns at your fingertips'? 
With RATman (Record and Tape sales figures) you 
can - and at an easily affordable price. 
Written in Rbase™, RATman is a unique computer 
system specially designed to provide instant 
feedback in the record retail business. 
You can test the new multi-user version of RATman 
yourself — a 12 week trial of the complete system 
will cost you only £50 per week. 

Contact; Stuart Wilkinson 
Citicenta Computer Services 

258-260 Lavender Hill 
London SW11 

r_^r_. , „ Tel: 01-228 0116/0956 |_|!—3 /\ CZI £_ is a trademark of 
^ '— Citicenta Computer Services 
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 ON VIDEO  
RECORDED LIVE AT BARROWLAND, GLASGOW NEW YEAR'S EVE 1983/84 

INCLUDES TRACKS FROM 

THEIR PLATINUM ALBUM 'THE CROSSING" AND FEATURES 

THEIR LATEST HIT SINGLE "WONDERLAND" 

RUNNING TIME: 75 MINS • STEREO • VHS & BETA 

BACKED UP BY EXTENSIVE CONSUMER ADVERTISING 

LIMITED QUANTITY OF COLOUR POSTERS 

RELEASED 10th MAY 

PolyGram Video ORDER NOW FROM YOUR POLYGRAM SALESMAN OR REGULAR WHOLESALER 
ACCT. HOLDERS - P.R.O. ORDER DESK 01-590 6044 



r 

The following records new to regional airplay action pages are bubbling under 
the main airplay action grid on the opposite page. 
If featured on 3 or more additional stations next week, they will appear on 
the main airplay grid. 

JOHN DAVID-1 Couldn't Say No-Albion ION 162 (P) A 2CR, Manx. 
B Radio 210. Wiltshire, CBC * Orwell— Hit pick, Mercia—Hitpick, 

Trent—Hitpick. 
ELBOW BONES AND THE RACKETEERS-Happy Birthday. Baby-EMI 
America EA 168 IE) A Moray Firth B Hereward, Mercia. Trent, Piccadilly 
* Capital—CUmber. Pennine—Hitpick, CBC—Hitpick, 

THE IMPOSTER—Peace In Our Time—Imposter TRUCE 1 (R) A Tees, BBC 
Scotland B Luxemboug, Mercia, Aire, Pennine * Capital-Climber, 
Orwell— Hitpick. 
KAJAGOOGOO —Turn Your Back On Me-EMI 5465 (E) 
A Forth B Capital, Wiltshire, Pennine, Metro, Piccadilly, Red Rose, Clyde. 

ROGER WATERS—5.01am (The Pros and Cons Of Hitch Hiking) —Harvest 
HAR 5228 IE) A Forth. Downtown B Devonair, Orwell, Pennine. Metro, 
Manx, Clyde. 
THE FARMERS BOYS-Apparently-EMI FAB 1 (E) A BBC Scotland B Radio 210, Victory, Orwell, Beacon, Manx, Red Rose. 
KERRI & MICK —"Sons And Daughters" Theme—A.I. A1 286 (SP) A 
Metro B Radio 210, Severn, Aire, Red Rose, Tay * Hal/am—Hitpick. 
THE O'JAYS —Extraordinary Girl—Philadelphia International A4387 (C) 

A BBC Scotland E County Sound. Radio 210, Victory * Beacon—Hitpick, 
Trent—Hitpick. CBC—Hitpick. 
ANDREAS VOLLENWEIDER-Pace Verdi-CBS A3900(C) A Severn. Manx B Chi/tern, A/re, Swansea * Trent—Hitpick, Hallam—Hitpick. 
HAROLD MELVIN &THE BLUE NOTES-Don't Give Me Up-London LON 
47 IF) Devon Air, Essex, Forth, Tay, Swansea B County Sound, Wyvern. 
TIM FINN —Fraction Too Much Friction—Epic A3932 (C) A Devon Air, 
Wiltshire. Downtown B Victory, West, Aire 
MATT FRETTON—lt's All Over (Don't Say You're In Love)—Chrysalis MATT3 
(F) A BBC Scotland B County Sound, Hereward. Metro, Clyde * 
Mercia—Hitpick. 
THE QUICK-Missing You Now-Epic A3439 IC) A Moray Firth B Radio 210, West * Mercia—Hitpick, Trent—Hitpick, Red Rose-Hitpick. 
TIGGI CLAY—The Winner Gets The Heart —Morocco TMG 1333 (R) A 
2CR, Severn. Manx, Moray Firth, Trent * Tees—Hitpick. 

The following records continue to bubble under the main airplay grid. They have 
all previously appeared in this column 
7 MARTIN GORE—Theme From "Terms Of Endearment"—(Capitol) 
7 KATRINA AND THE WAVES-Plastic Man-(Silvertown) 
7 LUTHER VANDROSS—I Wanted Your Love-IEpic) 
6 DION—The You Way Do The Things You Do —(Aura) 
6 MIDNIGHTSTAR-Feels So Good-ISolar) 
6 ZOOM—Waiting —(Rex) 

Based on plays Friday-Thursday (5.30om to 8.00pm) in the week preceding publication. 

(New) 
(6) 
(9) 

(9) 
(New) 

I-) 
(7) 

(New) 
(10) 17) (-J (6) 
(-) 

(New) 
(5) (71 (10) 
(5) 

(New) 

BELLE AND THE DEVOTIONS: Love Games (CBS) THE FLYING PICKETS: When You're Young And In Love KOOL & THE GANG; (When You Say You Love Somebody) In The Heart CLIFF RICHARD: Baby You're Dynamite BILLY JOEL The Longest Time (CBS) MATT BIANCO: Sneaking Out The Back Door ALVIN STARDUST: I Feel Like Buddy Holly TOMMY STEELE: Singin' In The Rain (Safari) CULTURE CLUB: It's A Miracle RAF RAVENSCROFT; Maxine SLIM WHITMAN: Blue Bayou ANY TROUBLE: Baby Now That I've Found You PEABO BRYSON/ROBERTA FLACK: Maybe HOWARD KEEL Bom Again (Warwick) ELAINE PAIGE: Sometimes LIONEL RICHIE: Hello SHAKIN' STEVENS: A Love Worth Waiting For CHRIS AMOO AND DEBBY BISHOP; No Choir Of Angels STEPHANIE LAWRENCE: Only He Has The Power To Move Me (Starlite/Polydor) PETER SCHILLING: Major Tom (Coming Home) (PSP/WEA) 
OTHER FEATURED RECORDS PHIL COLLINS: Against All Odds (Take A Look At Me Now) JOE JACKSON: Happy Ending JAKKO: Who's Fooling Who LOVE: Alone Again Or JUAN MARTIN: Romeo And Juliet — Love Theme MODERN ROMANCE: Just My Imagination DONNA SUMMER: Love Has A Mind Of Its Own ROGER WHITTAKER; Good Old E.A.R. & H 

Radio 1 and Radio 2 guides compiled by Sham Tracking (01-290 0129). Previous week's plays in brackets, (—) indicates a re-entry- 

Figures done, ocuol logged ploys 1" .ho MondeyThursdey period preceding publication. 

(17) (12) (10) 
(12) (17) (New) 

(10) 
(14) 
(16) 
(15) 
(10) (11) 

(16) (15) 
(12) (12) 
(14) (15) (5) 

(New) 
(10) 

BLANCMANGE: Don't Toll Mo THE BLUEBELLS: I'm Falling ECHO & THE BUNNYMEN: Silver OMD: Locomotion QUEEN: I Want To Break Free DURAN DURAN: The Reflex, EMI DURAN 2 (El KOOL & THE GANG: (When You Say You Love Somebody) In The Heart S.O.S. BAND; Just Be Good To Mo THOMPSON TWINS: You Take Me Up CAPTAIN SENSIBLE: Glad It's All Over DEPECHE MODE: People Are People NIK KERSHAW: Dancing Girls SHAKIN' STEVENS: A Love Worth Waiting For BOB MARLEY & THE WAILERS: One Love/People Get Ready THE FLYING PICKETS: When You're Young And In Love LIONEL RICHIE: Hello PHIL COLLINS: Against All Odds (Take A Look At Me Now) PSYCHEDELIC FURS: Heaven TALK TALK: Such A Shame WEIRD AL YANKOVIC: Eat It THE CURE: The Caterpillar GAP BAND: Someday JOCELYN BROWN; Somebody Else's Guy IMPOSTER: Peace In Our Time, Imposter TRUCE 1 (R) JOE JACKSON: Happy Ending 

(—) KANE GANG: Small Town Creed (7) (7) (10) (8) (7) 

(11) (7) (10) (11) 
(10) (11) 

NEW ORDER: Thieves Like Us SANDIE SHAW; Hand In Glove THOMAS DOLBY: I Scare Myself ANNABEL LAMB: The Flame CLIFF RICHARD: Baby You're Dynamite DEAD OR AUVE: That's The Way I Like It MARILYN: You Don't Love Me POINTER SISTERS; Automatic PROPAGANDA: Dr. Mabuse RUFUS & CHAKA KHAN: Ain't Nobody SHANNON: Give Me Tonight THE SPECIAL AKA: Nelson Mandela 
OTHER FEATURED RECORDS THE ALARM; The Deceiver COCTEAU TWINS: Pearly Dewdrops' Drops THE CHANT OF BARRY FLYNN: The Smile And The Kiss JULIO IGLESIAS & WILLIE NELSON: To All The Girls I've Loved Before MICHAEL JACKSON: P.Y.T. (Pretty Young Thing) BILLY JOEL The Longest Time KENNY LOGGINS: Footloose MATT BIANCO: Sneaking Out The Back Door JEFFREY OSBORNE: Stay With Me Tonight RE-FLEX: Praying To The Beat THE ROCKSTEADY CREW: Up Rock SCRITTI POLITTI: Wood Beez (Pray Like Aretha Franklin) ROGER WATERS: 5:01 am (The Pros And Cons Of Hitch Hiking) DENIECE WILLIAMS: Let's Hear It For The Boy 

NOTE: Records dropped by 5 or more Regional Stations are now excluded from 
the above grid (unless still featured on 30 plus playlists). 
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REGIONAL 

★ = Hilpick/Ffecord of the week 
• = A list O = Blisl 
N = New Entry 

cc : - 
S 1 CQ ' O /i CO O 30 36 BANANARAMA Robert Do Niro's Waiting London O O ; 0 13 15 BARRIE, J.J. 40 And Fadin' Magic 0 O j 34 30 BELLE & THE DEVOTIONS Love Games • ,0 CBS O : O O 10 

• In 30 34 BLANCMANGE Don't Tell Me o London 
O 0 32 27 BLUEBELLS, THE I'm Falling London 

o i 13 N BROWN. JOCELYNSomobody.. .Fourth& Broadway 
I O o 10 N CAMPBELL GLEN Letting Gc Compleat 

38 37 CAPTAIN SENSIBLE Glad It's All Over O - • A&M 
8 RE CARS, THE Why Can't I Have Yoii O Elektra 

11 N CLANNAD Robin (The Hooded Man] O RCA 
00 10 N CLAPTON, ERIC Wonderful Tonight RSC 

40 41 COLLINS, PHIL Against All Odds Virgin 
o :o 1 23 20 CURE, THE The Caterpillar Fiction 

o o o ' 20 19 DEAD OR ALIVE That's The Way . . 
' 32 34 DEPECHE MODE People Are People 

Epic O ! 0 
O Mute .10 

, 28 32 DOLBY, THOMAS I Scare Myself Parlophone Odeon O ;0 o o o O I ■ ★: :  24 N DURAN DURAN The Reflex EMI 
O' O O ! O ' 23 14 ECHO & THE BUNNYMEN Silver Korova 

O 8 N FASHION Dreaming De StijI/Epic O G 36 34 FLYING PICKETS When You're Young 10 Records 
15 N FOXTON, BRUCE It Makes Me Wonder Arista 

! • 38 35 GAP BAND Someday Total Experience 
O ■ 9 13 GONZALEZ Just My Imagination Tooti Frooti/PRT 

: o 18 16 HARDCASTLE, PAUL You're The. . . Total Control 
19 16 HARRIS, EMMYLOU On The Radio Warner Brothers 

O I o n 8 N HOORAHI BOYS HOORAH! Is This What EMI 
★ O o ; o ■ 18 N HUMAN LEAGUE The Lebanon ★ i ★ Virgin O O O 32 28 IGLESIAS/NELSON To All The Girls CBS O : O O O I O 24 21 JACKSON, JOE Happy Ending A&M O 

8 N JETS Heatwave PRT 
O i-'.Q 38 40 JOEL BILLY The Longest Time • |0 CBS - • 

11 10 KENNYG. Hi, HowYaDoin'? Arista 
• I o 36 34 KERSHAW, NIK Dancing Girls MCA O !0 

40 40 KOOL&THE GANG In The Heart De-Lite/Phonogram 
LaBELLE, PATTI If Only You Knew Philadelphia Int 

I 11 12 LAWRENCE, STEPHANIE Only Starlite/Polydor O 
16 17 LOTUS EATERS, THE Set Me Apart Sylvan/Arista 
13 15 MANFRED MANN'S ... The Runner Bronze 

O Oi O O • • O O O O iQ MARILYN You Don't Love Me Love • , O 0 O o o o O IO e O MARLEY, BOB One Love Island .0 
8 12 MARTIN, JUAN Romeo £t Juliet WEA 

WEA 
O o • o • : • • • O IO • o • i 9 MATT BIANCO Sneaking Out The Back Door O • □ • o o • • 

O iO 12 N McVI E, CH RISTIN E Love Will Show Warner Bros • IO OO • j O ! • O O 27 N MODERN ROMANCE Just My Imagination RCA • ;o * i® O ;0 o . NENA Just A Dream Epic O O O ;0 
• • OMD Locomotion Virgin • • 

0.0 OSBORNE, JEFFREY Stay With Me Tonight A&M 
0 0 O ,0 15 18 PAIGE, ELAINE Sometimes Island 0 ! 0 o, o O i O • O 0 o • I • 9 9 34 30 POINTER SISTERS Automatic Planet • O 9 > • 

Oi o 13 RE PROPAGANDA Dr. Mabuse 2 I I /Island 
• : • • O • : • • • • 0 39 40 QUEEN I Want To Break Free EMI 

10 N REILLY, MAGGIE As Tears Go By Arista 
"Ti RICHIE, LIONEL Hello Motown 

9 N ROCKSTEADYCREW Up Rock Chansma/Virgin O iO 
O • 9 • : o • : 36 38 RUFUS/KHAN Ain't Nobody Warner Brothers * • 

SCHILLING, PETER Major Tom ( PSP/WEA 
3129 SCRITTI POLITTI Wood Beez {. . .) Virgin 
26 27 SHANNON Give Me Tonight Club/Phonogram 

O O !0 18 N SHAW, SANDIE Hand In Glove Rough Trade 
8 N SHILLELAGH SISTERS Give Me My Freedom CBS 

• 30 29 S.O.S. BAND Just Be Good To Me Tabu/Epic • O 
O 29 31 SPECIAL AKA, THE Nelson Mandela Chrysalis 

29 26 STARDUST. ALVIN I Feel Like Buddy Holly Chrysalis 
• 37 40 STEVENS, SHAKIN'A Love Worth Waiting For * I 9 Epic 

29 26 SUMMER/WARD Love Has A Mind Mercury □ O 
24 24 TALK TALK Such A Shame O : O O O 0 EMI 

THOMAS. EVELYN High Energy Record Shack O 1* 
39 40 THOMPSON TWINS You Take Me Up Arista • 9 

! o i i 19 20 TRACIE Soul's On Fire O O O iO O Respond • ' 
TROGGS, THE Every Little Thing 10 Records 

14 N TYLER, BONNIE Holding Out For A Hero i G CBS 
O O 22 17 WANG CHUNG Don't Let Go Geffen 

1 24 27 WILLIAMS, DENIECE Let's Hear It For The Boy CBS 
14 12 WOMACK &WOMACK Love Wars o : O, Elektra ★ i 

O • io 18 18 YANKOVIC, WEIRD AL Eat 11 O Scotti Brothers/Epic i O 
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O = PLATINUM 
(One million sales) 

= GOLD 
(500.000 sales) 

^ = SILVER 
^ (250,000 sales) indlcntos a ro ontry. Key to distributors coda - soo albums rolaoses pngo 

TITLE Artists (Producers) Publishor Labol 7" (1Z"I number (Distributor) 
«> ^ Artist -^cT (Producer) Publishor Labol 7" (12") number (Distributor) A? oV" Ar,i" ^ -TO (Producer) Publishor Lobol 7" (12") number (Distributor) 

1 i 8 HELLO ^ Motown TMGIT) 1330IR) lioncl Rkhk Unmos Anthony CormkhacVlioncI Rkhiol Wnmcr Brotlwrs Musk 26 24 4 GIVE ME TONIGHT Club'Phonogram JAOIX) 1 (F) Shannon IM. liggottjC. Barbosn) Emorgcncyi'Shnpira Bermlein/V/wwr Bros Musk RI 39 io TORVILL&DEAN(EP)(Bolero/Barnum)0 Satan skatE'R) i (Sf) B Ricbnrt Hartloy'Mike Reed OrthlHijrlicy/RecdlUnrr.ed FstWKnChappeWSv/e-et'fl' Scrr 

2 4 4 AGAINST ALL ODDS (Take A Look At Mc Now) Virgin vs 674 m Phil Collins (Ant Martin) Edcctsound'Hrt & Run Music'Scrccn Gems IMI Music 27 )8 a IT'S RAINING MEN @ CBStmaJHC) The Woather Girls (Paul JebaraiBob Estyl EMIiChappcti Musk w 17 WHITE LINES (DON'T DON'T DO IT) Sugar KasHiU noiA) fjdt Crondmaslef ?«Mcfte 74cl (Rob^tcaMel Robinson Jrt four K^K-'Hesth lery M-rx. 

3 5 3 1 WANT TO BREAK FREE Queen (OuecnIMacW Queen MusklEMI Music EMI |12)QUEEN 2 IE) 28 16 6 IT'S A MIRACLE Culture Club (Sieve levinc) VirgiaWnrrwr Bros. Virgin VS 662(12 (El cq rnni footloose 
30 LLmm Kenny Loggns (K. logg:ns:l- OeCsrfc! ATV MiKkiFomcus ChsppcO CBS (TIA4101 'Ci 

4 2 5 YOU TAKE ME UP@ Thompson Twins lAlox Sadkin/Tom Bailcyl Point Musk Arista TWINS (1214 (F) 29 29 23 RELAX O Frankic Pous To Hndywood ITrcvor Horn) Perfect Songs ZT rilsbnd I12ZTAS HE) 5 1 SCARE MYSELF Thcmas DoKry (Thofnas OoBjy) Wesfminsler Musk Pariophone Odecn 028 6067 (El 

5 I'UVI THE REFLEX EMHIZIDURAN 2(n Duron Durnn (Alex Sadkia'lan littklDuion Duror.) Tritcc/Carfin Musk 30 32 2 SILVER Korm. KOW BWIIW1 Echo and Tho Bunnymcn (AB Concomcd) Zoo/Wamet Brotliers Musk CC |W71 PEACE IN OUR TIME ImpcsterTRUCE 1 (Hi J«J ILIAm The Importer (CUngerfWinstantey) Pbnrpn! Vkkm Musk 

6 3 6 A LOVE WORTH WAITING FOR 0 ShaViri Stcverts (R. Hcwson'ShaVin' Stevens) Shaky Musk Epic mA4291 (CI 31 40 2 SOMEBODY ELSE'S GUY Foonh S BrmdwayllstairaBRW 5 IB Jocelyn Brown (F. McFarlancIA. Georgo) Wamor Brothers Musk ETC „ 7 YOU DON'T LOVE ME ImrePhonogrom MA2 3(12 (0 Marilyn (Clive Longer)Alan Winslanlsy) Imersong Musk 

7 11 3 (WHEN YOU SAY YOU LOVE SOMEBODY) IN THE HEART Kool & The Gong (Kool & The Gmg) Planetary Horn De litcIPhonogran DEIXl 17|F| 32 21 5 P.Y.T. (PRETTY YOUNG THING) Michael Jackson (Ouincy Jones) CorfirtWamer Bros. Musk Epk fT)fl4136 (Cl fTI 52 5 THE GREATNESS AND PERFECTION OF LOVE / Jylisn Cope fThonialtey.'lovcU lijnoml ZooiWcroeT Eros. Mercury MER'Xt 155(0 

8 7 6 GLAD IT'S ALL OVER/DAMNED ON 45 ASM CAPIXI CIO Captain Scnsibte (Mansficld.'Caplain) RondoriWarner/ATV/RocklWiniamson 33 27 7 OR MABUSE Propaganda {Trovor Hornlferfect Songs ZZTIIsland (12 ZTAS 2 IE) CO ^3 5 SHE'S STRANGE Cyj-Phenogrsa JAB(X)2(F1 JO Cameo (larry Btackmoni A0 Seeing Eye Cameo Frre Musk 

9 6 6 PEOPLE ARE PEOPLE Mute TBONG 5(ir-lTBONG 51 (IISP1 Ocpccho Mode (Depccho ModcJOnnkl Millor) Grabbing Hands/Sonot Musk 34 20 7 LUCKY STAR Sire w 9522 miW) Madonna (Rcggk lucos) Warner Bros. Musk Cass: CTIS 101 RQ at a YOU'RE THE ONE FOR ME-DAYBREAK-A.M. Total Ortroi JO Paul Hardcostfe (Pad Ksrdcarttel Peterman & Co JOvil Musk TOCO 1 (T| (1DSI 

10 19 3 LOCOMOTION OMD (Brian Tcnch OMDl Virgin Musk Virgin VS D6a-12) (R 35 36 4 TO ALL THE GIRLS I'VE LOVED BEFORE Jufio Iglesias & Willk Nelson (Richard Perry) CarlinXBS Songs CBS A4252 (CI CIl 171371 MACK THE KNIFE IIU IwAiJ King Kurt (Steve Brown! Arcaifia Musk Stiff (SiBUY 199(0 

11 15 3 DONTTELLME Blancmange(PolctCoDinslCherryRedMusk LondonBLANC?!^ -BIANX7|(F) 36 44 2 HAND IN GLOVE Sandra Shaw (John Porter) Warner Bros. Musk Rough Trade RTCD 130(liRT) Cl nm LOVE WARS 01 ILLaU Womack&Womack (Stewart levinel Next Flight Musk Etektra E3739m Wl 

12 8 5 AIN'T NOBODY WamerBrothersRCKimiW) Rulus and Chaka Khan (Russ Titclman) Warner Brothers Musk Cass; RCK1C 37 23 8 WHAT DO 1 00?O Ph8 Fearon & Galaxy (Phil Fearon) Handle Music Enslgnlstand liaENY 510(E| CO rnri STANDING IN THE SHADOW ibeny BP 423(0 0^_ HiJ-'L.l J Whhesnake (Martin Birch) Whitesnakc (OverseaslfWerner Bros Musk 

13 
WHEN YOU'RE YOUNG AND IN LOVE 10 Records TEN 20(12 IE) Tho Flying Pickets (Tho Hying Pkketo'John Sherry) CompbcD Connelty 

___   PEARLY - DEWDROPS' DROPS Cocteau Twins (Cocteau Twins) Beggars Banquet Musk 4AD (B1AD 405 (IIP) CO 6, , EIGHTIES OJ KiDing Joke (Chris Kimsey) EG Music EG:'Polydw EGOIX) 15 (f 1 37 2 ■vili'lavl 

14 10 8 WOOD BEEZ (PRAY LIKE ARETHA FRANKLIN) 
Scritti Politii (Art Martin) Copyright Control Virgin VS 657(12 IE) 39 48 2 LOVE GAMES Belto and Tho Devotions (Paul Curtis) CBS Songsileonie Musk CBS A4332 (0 CM I IUMl HAPPY ENDING a&m AMtxiiSBici 0*T UJAUI Joe Jackson (Drrid KershenbaumUoe Jackson) Copyright Control 

15 28 6 I'M FALLING londonL0N|X)45lF| The Bluebels (Colin Fairfey/Robcrt Andrews) Clive Banks'ATV Musk 40 42 4 EAT IT Weird Al Ynnkovk (Rkk Oorringor) Cariin Musk Scotti BralherslEpk A4257 (C) CC 50 4 NO SELL OUT Tommy Boy'lslaRd(12IS 165(0 00 Makotm X; musk by Keith LeBlanc (Keith LeBlanc) Tommy Boy Mask 

16 9 7 NELSON MANDELA The Special AKA (Elvis Costcllo) Plangent Viskns Musk 2 Tone CHS TT (1226 IF) 41 31 5 OCEAN DEEP/BABY YOU'RE DYNAMITE Clill Richard (Bruco Welch) HypndtkiChrysalis Musk EMI (12EMI 5457 (E) CC 5, ,4 WOULDN'T IT BE GOOD O OO N3( Kershaw (Peter Cofinsl Rondor!Arctk King Musk MCA NfKIT) 2(C) 

17 13 4 JUST BE GOOD TO ME Taho/Epk (DA3626(0 
Tire S.O.S. Band (Jbnmy JamiTcrry lewis) CBS Songs,'Flyte Tyme Tunes 42 30 10 YOUR LOVE IS KING Sade (Robin Millar) Copyright Control Epk (T)A4137 (Cl CT 171771 LOVE ME TENDER RodenfMagoet (12RAT 2(R) O / IUAJUI Roland Rat (Superstar) (Pote HammondiRoddy Matthews) Cariin Mask 

18 25 3 DANCING GIRLS Nik Ketshaw (Peter CoIUns) Rondor MuskJArctk King MCA NIKfT) 3 (C) 43 45 3 STAY WITH ME TONIGHT JcHrcy Osbotnc (George Duke) State Music A&M AM(X) 188 (C| RQ rnni "SONS AND DAUGHTERS" THEME OO mill Keiri & Mici (Mi]« HaivEy) Bocu Munc AI.AI2I8ISP1 

19 14 4 THE CATERPILLAR The Cure iSmithfRanyJAIIonl ARB Musk FktknlPolydor FICSlX) 20 (F) 44 28 7 CHERRY OH BABY UB40 (UBWRay 'Pablo' Falconer) EMI Musk DEP IntcmationaPVirgin DEP 10(12 IE) CQ s, ,3 JUMP OO Van Helen (Ted Temptemanl Warner Brothers Musk Wamer Brothers W3384m (W) 

20 58 3 AUTOMATIC Pointer Sisters (Rkhart Perry) MCA Musk Planet RPSfD 105 (R) 45 54 2 SEARCHIN' Haall Dean (Ian Anthony Stephens) Ramalara Musk Prato ENAm 109 (A) "711 6? 6 JESSIE'S GIRL /II Rkk Springfield (Keith Obanl RCA Musk RCA RICK (0 2 (H) 
_ THIEVES LIKE US Factory (FAC 103) (UP) Now Ortor (New Ortcrt B.E.(Wainer BroslShahm' Baker Musk 

_ m-n THE LONGEST TIME Billy Joe) IPhil Ramone) CBS Songs CBS mA4280 (Cl ■71 70 2 HI, HOW YA DOIN'? / | .Kenny G.lKssM.WayrraBrrtbwarte) MCA Musk Arista ARIST (12561 (0 21 LHii 40 

22 35 2 ONE LOVEjPEOPLE GET READY island(J2IS169(E) Boh Mariey & Tho Waiters (Bob MarieyiWalters) Cayman (LoosonglAVamer Bros. 47 47 3 SNEAKING OUT THE BACK DOOR Matt Bianco (Poter Coffins) Copyright Control WEA YZKDIW) 70 68 2 LOVE ME LIKE THIS Arista ARIST (12565(0 § a Real To Reel (leon F. Sytvers HI) Chapped MuskiCopyright Control 

23 12 9 ROBERT DENIRO'S WAITINGQ londonnana6ii?'-hanx 6)(F) Banarurama (Tony Swain)Steve Joltey) J&S Musklln A Bunch Musk 48 34 13 STREET DANCEO R.cortSinckSOHOra iaiios) Brook Machine (Jacques Morali) Record Shsck/Jass ileosong) B 
TO 67 2 HjGH ENERGY RecodShackSOHOm 18(IDSl / J Evelyn Thomas 11. LevinciF. Trench) Record ShackjJess Musk ilaosoiq) 

24 22 6 THAT'S THE WAY (1 LIKE IT) Dead Or Alive (Zeus B. HoloT Planetary Norn Epfc (T)A4271 (C) 49 49 4 SUCH A SHAME Talk Talk (Tim Friesc Greeno) Island Musk EMI I121EMI5433 (E) 
■74 IIUUl DON'T GIVE ME UP PhiUyWoridlondooLONiXJATfR 
/ Ljaiil Harold Melvin & The Blue Notes (Nkk MarUncrdHaroid Mchrin) Copyright Ccntnrf 

25 17 5 SOMEDAY Total Experience(PhonogramTE(X) 5(F) 
The Gap Bond (Rormk Wilson) Coriin Musk 50 33 5 HEAVEN The Psychedelic Furs (Keilh Forscyl CBS Songs CBS mA43O0 (C) 7C nnrtl EMERGENCY (DIAL 99S) Vupnvs 677(12)IE) 

f 0 pF Loose Ends (Nkk Mmtineffi Virgin MusclBramptcn Mosc 

-+ ■S? ® ^ o" 
-i"/ 

TITLE Artist (Producer) Publisher Label 7" 112") number (Distributor) 
TITLE Artist (Producer) Publisher Label 7" (12") number (Distributor) 

^ ^ T,TLE 
•S? £ £ o Artist (Producer) Publisher Label 7" (12") number (Distributor) 

76 - 1 FEEL LIKE BUDDY HOLLY Ahrin Stardust [Miko Batt) ChappelLBolfty Chrysans CHS 2784 IF) 85 - LET'S HEAR IT FOR THE BOY (from 'FootloossT Deokce WilEams (George Dukb) Famous Chappcfl CBS rnA4319 (C) 
Q4 BLUE MONDAY r Jff How Order (Now Order) B.E/Wamer Brothers Musk Factory-(FAC 731 (DP) 

77 
MAJOR TOM (COMING HOME) psp/weaX 3438m (W) Peter Schitting (Peter SchiffinglArmm Sabol) Southern Musk Cassette: X9438C 86 73 SOUL'S ON FIRE Track (Paid WoDer) Stylist MusklEMI Musk Respond K0B1X1708 (Cl QE; 97 PRAYING TO THE BEAT tjJ Re Flex (John Punier) Jambo MuskiMetrk Musk EMI (12FIEX 3 (0 

78 75 LIBERATOR Spear 01 Destiny (Nkk Tauber) Chrysalis Music Burning RomofEpk fT)A4310 (C) 87 98 THRILLER© Mkhaol Jackson (Quincy Jones) Rondor Musk.'Rodsongs Epk (DA^43 (C) QC H3 JESSE Sugar Hill SHIU133 (A) 30 Grandmaster & Mello Md IS. Robmsoa'R Griffin) Four HibfHeath levy 

79 74 IT MAKES ME WONDER Bruce Foxton (Stan Saw) Morrison leahy MuskfEMI Musk Arista BFOX (123 (F) 88 
UPROCK Chorisma'VirgmRSC 212(E) Rock Steady Crew (HaguefSokfier) Soldier BluclCharismaJChappell Music 97 91 NevSftewUoJwehhJFrank Fab) Planetary Nom Sunnyvkw SUHYil) 103 (A) 

80 92 5:01 am (THE PROS AND CONS ...) Harvest (12HAR 5228 IE) Roger Waters |R. WotorsfM. Kamen) Pink Floyd Musk/Chappell Musk 89 77 DOCTOR! DOCTOR! O Thompson Twins (Alex Sadkin/Tom Bailey) Point Musk Arista TWINS (123 (F) QQ 10o APPARENTLY , ^ u ^ ^'liaFAaiia 30 The Fanner's Boys (Simon Humphrey) Heathrrvavo Muse/Tito Farmers Boys 

81 Mv_ JUST A DREAM Ncna (Re'inhold Kail Manna Prackor) CBS Songs Epk mA3249 (C) 90 84 RADIO GAGA O Queon (Queen'Mack) Queen MusklEMI Musk EMI (t20UEEN 1 (0 
OO TOKYO 33 A.D.X. (David FonloOy'fl-D.X.) Cherry Red Musk Sire W 32^(0 (W| 

82 86 SMALL TOWN CREED The Kane Gang (Pete Winglield) ATV Musk KitchenwarclLondon SK(X|11 IF) 91 88 SET ME APART Svlvaa'ArtrtaSYl (12310 Tho lotus Eaters (The lotus Ealere'Sob SargoanO ZooWamer Bros./Zomba Music inn THIS CHARMING MAN | uU ~ The Smiths (John Porter) Glad Hips Musk . Rough Trade RTfT) 1® ll:R0 

83 
HIDE AND SEEK Howanl Jones (Rupert Hino) Warner Brothers Music WEA HOW 3(7) (W) 92 

THE FLAME Annabel Lamb (Wally BrilL David Andcrlel Rondor Music ASM AM(X) 182(C) 

84 
DON'T WASTE YOUR TIME Yarbrough & Peoples (Jonah Ellis) Tomp Co Total Experience/RCA XE{D 501 (F 93 

L0VEQUAKE Motown TMGfn 1335 (R) Bobby King (Brian PottcriStevo Boni) Sweet City Songs/Heath levy Music 

Compiled by Gallup for the BPI, Music Week and the BBC based on o 
sample of 260 conventional record outlets. Records which would have appeared 
between positions 78-100 hava been excluded If their salee have fallen in two consecutive weeks, and If their sales fell by 20 per cent compared with last 
week. 

Agasnst AD Odds (Tal® A Look At Ms Sow) (Cofins)    Ain't Nobody (Wolkcka  Apparently (The Fsrmet'j Boys)  Automatic (WabhiGokJenbern)  Baby You're OynamilD (Ftetchsffftett)  
Barmim (Coicman)  Blue Monday (New Order)   
Botero (Ravel)  Cstsivter, The (S/mWIclmint)  Cherry 0b Baby (Donaldson)  Damned On 45 (Various)  OvKsrtg GirfslNik Ken haw) • ■ ■ ■ Doctor! Doctor) (BalfeyiCumoteawayi  Don't Givs Me Up (forte.'MclviaHortoni  Don't TeS Me (ArtburflBSCOmbo)  OonT Wasts Yow Timo (Ete)  i'r. Mabuso {DcrporiTheinr'Mertens!  v at JUJacksoalYsnkovIc)  
, ighties (Kifing Joke)  r rnenjency (Dial SflS Mclntosh'Nlcholtngeoel  

5:01 am (Dm Pros & Cons 01 Hitch Hating) . ■ 2 (Waters)    .12 f lane. The (Ismh), ,.. ;  - 68 Foollooso (PitthfordfToggws).    . 20 Give Me Toreght (Barbosa/ChbhoW ,    - 41 Glad It's AH Over (CajrtaiiVMansliekD  . 51 Greatness And Parfsction Of Love, The (Cope).. . M Hand In Glovo (MofrisseyiWarTi  . 51 Happy Ending (Jacksonl  . 19 Hesvon (BnttartBothif) - , 44 Heflo (Rkbie)  ..8 Hide And Seek (Jones)  . IB High Energy (Ian LevmefFaehri Trench)  .89 Hi. How Ya Doin'? (Stove Horton)  .74 1 Feel lloi Buddy HaBylBatU  .11 I Scare Myself (Hicks)  . 84 I Want To Break Free (Deacon)  . 33 rmfaJSngtHodgenfc'HcCluskayl  .40 (n The Hsart (R. BeWJ. TaylorfR. BeW .63 Kod 8 The Gang!   It Makes Ma Woader (TextonlGlenistor)  . 75 It's A Mirecta (Cutture CMt|0'0owd/Hay) 

TITLES A-Z (WRITERS) 
. 92 Crajg-Moss/PickBtt)  .53 It's RaWng Men (JabaraSheHsr)  .26 Jam On ItlM.B. Conac)  ■. B Jesse (M. GknreriR. GrifftVS, Robinson) .57 R. itley)      - 38 Jessie's Girl ISpringficWi   ■ 64 Jump (Van HateniVsn HotartAntixmylRotW . . 50 Just A Dream If shreflkrog/Petorsca! . - 1 KeraorfBrendeLOawson)   ■ 83 just Be Good To Me (lewtartlsnis)  ■ 73 lafi Hear It For The Boy (Irom 'Footloose') .71 ISnowlPHcHonD.-  ■ 76 18* ntor (Brandon)   • 54 lacoflwtioa (0MD)  
• • 3 Longest Tune, The Uoel).. .15 love Games (Paid CurttsiGrahoro Sachet). . love Me Lite This (SilveriHsftlesSe)  . - 7 low Me Teoder (PresloylMstoon) . . 79 iowgueks (T. CoshmniU. Mugragol . low Ware (C.&L.Woinsckl.... 

28 love Worth Woitioa For, A (Subtalesthwoodl.. 27 luckv Star (Modonna),   97 Mack The Knife (WaaBrccbOBIiosteinl  M^or Tom IComaxj Home) (Schifiog/l«J9D). . . 
96 Musk Of Torvi & Dow, The (VaooiB)  70 Nelson Mandela (Dammets)    69 Ho Sel Out IMttaota XileBlancl  One Love.Toopta Get Ready IMerteyiMayfieai. 81 Peace In Our Tune flmpostfli)  Pcariy-Dewdraps' Drops (GulhrieJRarmood&Trassn  People Are People (Gore)    Praying To The Baal IBaxtarlCraig) Fohmandtarridge).   Pros And Cons 01 Hitch Hiking. The (Wattra!  P.Y.T. (Pretty Young Hung) (lngr«m.-Joncsl. . . Radio SaGaCToykw)   Rolte*. The (Ouran Ouran]  Relax (GttJohnson/OTookjl  

. 17 

Robert Da Hire's Waiting UoBey/Svwial DaSaFcdrey/WooAvard)  Searchin' iStcphens)  She's Strangs (BlackmoniSingtetnn) LsftoaeGtiJankim]  Silver (ScrgcantiMcCufioclb'Psttinson/ Do Freitas)    • ■ Smofl Town Creed (Brammeriflrews)  Sneakisg Out The Back Door (ReilyiWWtoi. . Soac-Jrody £»»'i Guy (Brown)  Someday (Wftum;T8Ylw^Wita3a,  "Sons And Daughters" Theme (Pster Pmrw) OonBattye)  Soul's On Fire (WoBcrfYomg!   • • Standing In The Shadow (CoverdaW  Stay Wtth Mo Toreght Woqbs]  Strcot Dance iMoraKMriBokWRodtpus!., . 
Such A Shame (Hofc).  Trim A look At Ma Now (hum 'Against AH Odds') (Coftns)  That's The Way fl likv It} (CaseyfFmcW  Thiem Ldto Us (Hfw OnteriBakBrl  

This Cbarmiog Mao (HofrisseVMar)....... 108 ThriBer (Tcmpcrtsn)  , . . 45 To A8 The Girts I've limi) Bafore (Hajunoadi'Diivaj) - .. . 58 Tokyo (EB&WarrervM. Oavtsort P. OavisonJ   . « .. . 30 Dprock (SoidierBlaeiHagae)  88 . . . 82 What Do 1 Do? (fearcoj  - Ji . . . 47 (When You Say You low Somebodyl la The Hsart ... 31 (R, BaliJ. Taylory'R Bcft Kool & 
. .. 25 The Gang)  When tcu're Young And In Love (McCoy)  . V . , , 68 Wtsto Lines (Don't Don't Do hi fRahkecn; , . 85 Gtovort  .a ... 02 Wwd Beer (Pray lika Aretha Frsnkte . . .43 (Greeflr  
. . . 49 You Den"t lova Mo (Martyn!  . You Take Mu Up (Bailey;CufriB.lecway!  ....2 fow low b King (SadbLMatthcwraan)  . 4 ...24 You're The One For Me - Daybreak - AM. . ..21 (EowkHarwartle/Wilares)  . 
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OPINION 

Pop: tip of 

the iceberg 

By MARTIN ANSCOMBE 
ONE OF the many interesting things about local radio is the inter- 

face with the community, and the tremendous amount of feed- 
back that comes from listeners on matters discussed on the 
local station. I have been fortunate in being given the 

opportunity, over some three-and-a-half years now, of contributing a 
regular live feature on BBC Radio Norfolk advising listeners on the avail- 
ability of recorded items. The service I provide in no way promotes my 
own shop, but is geared to inform the public of availability so that items 
can be accurately requested in record shops in general. 

Most requests for help in identifying records (and thus their avail- 
ability) fall into the oldies or MOR category. Such requests are often for a 
title heard on the radio where the artist is not known. Many of the 
requests for information are obscure and quite difficult to determine, 
requiring a great deal of catalogue examination. Although some are 
frequently impossible to identify (or when identified are found to be 
deleted) with the help of the Music Master and title-listing catalogues — 
Decca and EMI being the most comprehensive and useful — answers 
can often be found. 

My experiences on this radio spot have given me quite an insight into 
the retail "frontage" of the record industry. The impression of attitudes 
in record shops (as readers may already have gathered from my previous 
comments) is not a very good one: counter-assistant unhelpfulness 
seems to be the norm rather than the exception. The following comment 
by a listener is typical of the sort of complaint made: "When I ask for a 
record that is not in, or has not been in, the charts, the reply is confused 
or even a blank look. It leaves me not wanting to go there to ask for any- 
thing else again." This really is a shame; of course, the cream of the 
business is in the fastselling chart product but that is only the tip of the 
iceberg of current items available. 

Perhaps record retailers would like to test themselves on some of the 
queries I have dealt with on air recently. What would be your response to 
these customer enquiries? 1: Ton/ill & Dean's Olympic Gala exhibition 
encore. 2: The Volunteer Organist. 3: Messing About On The River. 4: The 
Old Rustic Bridge by Irish duet or lady singer. 5: Anything with Edmund 
Hockridge. I would hazard a guess that a high proportion of record 
outlets would be unable (or would not really try) to give a satisfactory 
response to such questions. I believe that there is a great loss to the 
industry through the narrow concentration of retail expertise on chart 
and pop selling. Literally thousands of occasional record buyers are 
being put off by retail attitudes and in some areas many people have 
given up going into record shops altogether, 

□ □ □ 
ALMOST EVERY week this opinion column carries dealers' 

comments, usually criticism of discounting practices, and there 
is undoubtedly a connection between heavy discounting and 
poor service. Yes, as Mr Frizell of Ames Records pointed out 

(Opinion, Feb 25), record shops are not subject to Wages Council Orders. 
Many shops also employ part-timers and young Saturday people whose 
knowledge of the broader aspects of the record trade and whose ability 
to use effectively the many catalogues is obviously very limited. 

If record companies and retailers want to sell records and provide a 
proper service to the widest possible audience, we cannot have our cake 
and eat it. The share of the cake between discounted pop product and 
the wealth of catalogue material is clearly out of balance. I am always 
pleased to see the older material re-released in mid-price formats, as 
most of the majors are now doing — such series as Decca Recollections 
and EMI Retrospect (World Records rejuvenated!) are a delight. 

It does seem strange, however, that the majors look for support from 
the real specialist dealers for their in-depth product, but then lock them 
out from the possibility of the competitive pricing of the fastselling 
cream of the business. Gordon Inglis of GI Records tells us (Opinion, Mar 
10) to stop moaning and go sell something else if we haven't the buying 
power to sell cheap. What nonsense, once we specialists have been 
finally obliterated, who is to help customers with the obscure? 

Furthermore, once all outlets are large and have similar buying 
powers, wholesale prices will be much the same for everybody and 
there will be no advantage. I have no doubt it will go full circle over the 
years, for — as Richard Brown of Pathway Records points out by impli- 
cation in the same column — the small independent paying full list price 
for everything is subsidising the discounts to the larger outlets. 

□ □ □ 
THE CURRENT state of the majors' catalogues leaves much 

to be desired; most are now two to three years out of date 
and bulging with dozens of release sheets. Perhaps the 
majors, and some of the smaller companies, would care to 

rationalise their discounting practices and put the resulting additional 
income into producing full catalogue at least once a year, with proper 
supplements at least quarterly, EMI and CBS have been quite good at 
it, though I do wish that all companies would produce full, cross 
referenced, track titles listings as do EMI and Decca. Such a catalogue 
blitz would undoubtedly Improve the retailing scene, and consumer 
confidence in it. 1 for one am more than willing to contribute towards 
the cost of good catalogues; indeed, my bread and butter depends on 
them. 

□ DO 
INTERESTING TO see the Music Week spread on CDs, March 30, 

CBS say they hope to have their supply problems sorted out in 
April. I do hope so, as I've got a lot of unhappy customers who 
have been waiting since Christmas for CDs such as Michael 

Jackson's Thriller and Paul Young's No Parlez. 
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FROM DECIMO International comes 
the offer of two versions of the 
Vatman Boss "desk-top calculators 
for companies on a small budget". 
Both incorporate the Epson 600 
series printer, 4-key memory, print 
and n on-print mode, round 
up/down item count and six decimal 
places. There is a W digit print 
display machine, and the Big Boss 
(above), which is the 12-dig it version 
with added facilities such as gross 
profit margin and item recall. 
Decimo is based in Luton (0582 
38881). 

Book Review 

The progress 

of Satchmo 
THE LIFE and works of Louis 
Armstrong have been well 
chronicled already, not least by Max 
Jones, former veteran Melody 
Maker jazz staffman, and John 
Chilton of Feetwarmers fame. But 
there's always room for another 
good, erudite and well-researched 
study on this fascinating subject, 
and Louis Armstrong: A Biography 
by James Lincoln Collier (Michael 
Joseph, £12.95) most certainly 
qualifies. 

Collier has a pithy, literate style 
which highlights the career of his 
subject, who for many epitomises 
jazz, being born when the word and 
its music first registered on public 
awareness and dying in 1971 just 
before jazz became, for many of us, 
a sorely abused and misused word 
covering a multitude of over- 
amplified, electronic pretensions 
and emptiness. 

Satchmo's progress from the 
slums of New Orleans to the height 
of international stardom is 
graphically portrayed. He learned to 
play trumpet incorrectly in the first 
place, and was bedevilled with lip 
discomfort and fragility ever after- 
ward, particularly when he was in 
the hands of unscrupulous 
managers and promoters who 
worked him mercilessly. His 
matrimonial ventures were almost as 
turbulent as his gangster-infested 
professional life until he met Lucille 
and Joe Glaser respectively. 

Collier has investigated and 
convincingly dispelled a few popular 
myths about his subject's life, and 
Satchmo's music is certainly not 
neglected in the general analysis. 
Among the interesting minutiae of 
Armstrong's early life, there is no 
clue or explanation as to how he 
came by a good old Scottish Border 
surname, however. 

Pathos and irony are not in short 
supply in this absorbing study of a 
great jazzman's life, not least when 
his funeral took place. Well-known 
jazzers like Governor Nelson 
Rockefeller and New York mayor 
John Lindsay contrived to be there, 
and among the honorary pallbearers 
were Bing Crosby, who never 
actually got round to inviting 
Satchmo to his home, and David 
Frost, who has as much connection 
with and relevance to Armstrong 
and jazz as Arthur Scargill has with 
the Monday Club. 
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Silkwood 

soundtrack 

sewn up 

MINDER MUSIC has negotiated a 
deal with PRT Records for the 
release of the soundtrack of the 
ABC movie Silkwood, starring Meryl 
Streep, Kurt Russell and Cher, 
directed by Mike Nichols and with 
music composed by Georges 
Delerue. 

A single coupling Love Theme 
From Silkwood with an accapella 
version of Amazing Grace sung by 
Meryl Streep is being rush-released 
simultaneously with the full 
soundtrack album. Minder publishes 
the music in the UK and Eire on 
behalf of American Broadcasting 
Music/ABC Circle Films, a 
catalogue which contains the music 
for many TV specials, including the 
controversial The Day After. 

Minder has signed a long-term 

songwriting agreement with Mark E 
Smith and his wife Brix of The Fall, 
who in turn have set a recording 
pact with Beggars Banquet. They 
will shortly record a new single with 
producer John Leckie. 

Another Minder songwriting deal 
is with Wild Honey, the Manchester 
band featuring Clive Parry-Jones 
and Lionel Daniels, ex- 
Thunderboys, and former Wah! 
drummer Chris Joyce. 

In a different vein. Minder has 
acquired sub-publishing rights for 
Ballesteros Music which, while 
having no known golfing 
connections, does publish product 
recorded by El Chicano, who scored 
a recent dance music hit with Do 
You Want Me on CBS. 

Zomba takes 

Springsteen 

catalogue 
ZOMBA MUSIC Publishers has 
acquired the UK sub-publishing for 
Bruce Springsteen's catalogue, 
including his forthcoming Murder 
Incorporated album. 

Other Zomba signings are Peter 
Tosh for the world excluding North 
America and Billy Ocean for the 
world. Ocean has just completed his 
debut album for Jive Records 
entitled Suddenly. Irish hardrock 
band Mama's Boys, The Comsat 
Angels and The Group have also set 
publishing pacts with Zomba. 

The company is continuing its 
success across the Atlantic, 
highlighted at the end of last year by 
being number one UK publisher and 
the fifth most successful publisher in 
the Billboard ratings. The Thompson 
Twins have a Top 10 single and Top 
20 album there, and the 
Fairweather/Page songwriting duo 
have scored hit with recordings by 
Earth Wind & Fire and Kim Carnes. 

o 

v:v; 

r 
ITS IN the bag. literally, as fl/Va 
Music managing director Dennis 
Col/opy llefil hands over the 
advance on Riva's deal with Steve 
Glm Ltd lor exclusive long-term 
worldwide publishing to the Ltd 
gentleman in question. Glen is 
CUZe^/ wr"'n9 with Mcl<y Chinn and Mike Burns, and has had songs 
recorded by Roger Daltrey Suxi 
Quatro Kim Wilde, Bucks Fin Hot 
Chocolate and Dutch artist Vanessa. 

Philibert and 

Baguley start 

I Lave Music 
I LOVE Music, a new music 
publishing company, has been set 
up by Jon Philibert, formerly with 
Carlin Music and Fast Western 
Music, in partnership with Craig 
Baguley, ex-Robert Mellin Music. 
EMI Music Publishing, and owner of 
Music Farm. 

The company has already scored 
some initial success with a Philibert 
composition, I've Been Rained On 
Too, recorded by Tom Jones and 
Bobby Bare. 

As well as a strong country music 
involvement, I Love Music intends 
to be active in black music, and has 
signed new singer Loretta Johnson 
on an artist production deal. It has 
also acquired the UK publishing 
rights for the recent US disco 
charter It's Your Love by Special T, 
through Suzie Hall. 

Sheet Chart 
THE FOLLOWING is a list of the best- 
selling popular music titles in printed form 
for the month ended March 31, 1984. and 
is compiled from figures supplied to the 
Music Publishers Association by 
International Music Publications (IMP) 
and Music Sales. The chart will be 
published monthly in Music Week by 
agreement with those involved in its 
compilation as a further service to the 
music industry. 

1 ThornbirdslLove Theme) WB/IMP 
Thornbirds (Main Theme) WB/IMP Memory Faber/IMP 
Chariots Of Fire 
(Piano Solo) WB/IMP 

Joanna Planetary Norn 
Theme From Reilly, 
Ace Of Spies Standard 

7 Pipes Of Peace MPL 
8 Cavatma (Piano Solo) EMI/IMP 
9 Sometimes (Song Theme from 

Champions Eaton An Innocent Man April 
Flashdance 
(Oh What A Feeling) Intersong/IMP 

Send In The Clowns Chappell/IMP 
99 Red Balloons April 
Sometimes (Main Theme from Champions) Eaton 
Hill Street Blues EMI/lMP 16 Up Where We Belong 

17 T Famous Chappell/IMP / l he Jewel In The Crown Eaton 
]° /hr,l|or Rondor 19 Lot The Music Play 
7n . Shapiro Bernstein 

As Time Goes By Redwood 
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INDIE LABEL Savoire Faire Records and Eaton Music hosted a party to launch 
the recording career of Catherine Rabett, the much-publicised "girlfriend" of 
Prince Andrew. She duets with Gordon Neville on the title song from the film 

^Real Life, in which she co-stars with Rupert Everett, and Savoire Faire has 
released it as a single. Pictured, left to right, are: Savoire Faire director Tony 
Atkins, Gordon Neville, Catherine Rabett and Paul Rodriguez (Savoire Faire 
director). 

Kiwis go for 

Goodwin 
AFTER MORE than 25 years as a top 
film composer and three decades as 
an EMI recording artist, Ron 
Goodwin has become a major 
attraction in the southern 
hemisphere. 

His latest "easy listening" album, 
recorded with the New Zealand 
Symphony Orchestra, has gone into 
the Kiwi Top 10, while he has 
become one of the country's top live 
acts. 

This far-away success is all taken 
in Goodwin's usual good-natured 
stride. His official press biography 
runs into several pages, yet he 
remains one of the "low-profile" 
personalities of the world of popular 
music. 

He started his music business 
career as a copyist for music 
publishers Campbell Connelly, and 
his early professional years included 
arranging for Ted Heath and Geraldo 
and Stanley Black. But it was thanks 
to producer George Martin that 
Goodwin finally began to make his 
name. He arranged the Peter Sellers 
and Sophia Loren IP Peter And 
Sophia, and several solo Sellers 
albums, before becoming a 
recording artist in his own right. Ron 
Goodwin and His Concert Orchestra 
had big hits with Limelight, Moulin 
Rouge and The Venus Waltz. 

As a film composer, Goodwin's 
credits include 633 Squadron, 
Where Eagles Dare, Those 
Magnificent Men In Their Flying 
Machines, Battle Of Britain, Frenzy 
(the Hitchcock film) and Force Ten 
From Navarone. 

Another facet of his work is 
concerts — Goodwin has worked 
with many of the world's top 
symphony orchestras; he recorded 
The Beatles Concerto with the Royal 
Philharmonic Orchestra, and has 
worked with the New Zealand 
Symphony Orchestra. He has also 

RON GOODWIN meets former US 
president Jimmy Carter during a 
New Zealand concert tour. 
sold more than 1.5m albums for EMI 
Records worldwide. 

"MOR music, particularly if it is 
orchestral and easy-listening, tends 
to have its potential under-rated by a 
lot of people," Goodwin admits. 
"Our experience, with both live 
concerts and recordings, is that 
there is a very enthusiastic audience 
out there who want to hear the kind 
of music we are producing." 

Goodwin is pleased — but modest 
— about his New Zealand success. 
"We started going there several 
years ago — in fact my first visit was 
in 1963 on a working holiday, and 
now I tour every two years and 
record with the NZSO, as well as 
writing music for TV commercials." 

One of Goodwin's New Zealand 
concerts was attended by ex- 
President Jimmy Carter and his wife 
Rosalyn. The Carters became avid 
fans, and Goodwin is the proud 
owner of a personal letter from 
Carter, thanking him for the concert. 
"They really seemed to enjoy what 
we did, and even appreciated the 
joke when we decided to include 
The Peanut Vendor in the 
performance," Goodwin added. 

Chart newcomers 
KENNY LOGGINS, Footloose (CBS 
A4101). US origin. 
Entered chart April 21, 1984. Former half 
of Loggins £r Messina duo debuts with 
title song from new hit film Footloose — 
first UK hit despite many hits in the US. 
ROGER WATERS, 5:01 am (Pros And 
Cons Of Hitchhiking). (Harvest HAR 
5228). UK origin. 
Entered chart April 21, 1984. Founder 
member of Pink Floyd's first solo single, 
taken from LP of same name. 
WOMACK & WOMACK, Love Wars 
(Elektra E9799). US origin. 
Entered chart April 21. 1984. Husband 
and wife team - Cecil is the brother of 
Bobby Womack, and both penned many 
Sixties hits including It's All Over Now. 
Linda is the daughter of the late Sam 
Cooke. 

REAL TO REEL, Love Me Like This 
(Arista ARIST 565) US origin. 
Entered chart April 21, 1984. Debut single 
from young Los Angeles band produced 
by Leon Sylver, known for his work with 
Shalamar, The Whispers and Carrie 
Lucas. Five-piece R&B/jazz fusion group 
which includes three brothers. 
KANE GANG, Smalltime Creed. 
Kitchenware Records/London SK11. 
UK origin. 
Entered chart, April 21, 1984. Second 
single on Newcastle indie label from local 
three-piece white funk band who recently 
appeared on Channel Four's The Tube. 
Previous single. Brother Brother, 
received attention, 
JOCELYN BROWN, Somebody Else's 
Guy (Fourth & Broadway/Island BRW 
5). US origin. 
Entered chart April 21, 1984. Former 
session singer, now solo, who has 
worked with Cerrone, Change and Inner 
Life. The record has been a hot import. 

Nik Kershaw 
AMID MUCH waving of scarves and 
hopeful popping of flashbulbs, Nik 
Kershaw strolled on to the Hammer- 
smith Odeon stage to be greeted by 
a scene straight out of St Trinians. 

Kershaw is the latest successor to 
the squeaky clean brand of pre- 
pubescent superstardom as popu- 
larised by the late Haircuts and, as 
such, the screams were all perfectly 
in keeping with the occasion — 
although Kershaw himself did seem 
slightly bemused at times. 

Backed by a synth band so smiley 
and wholesome they made Depeche 
Mode look positively subversive, 
Kershaw pumped out numbers from 
his hugely successful MCA Human 
Racing LP. To do justice to the fans, 
they did manage to pipe down 
during the songs, so each came out 
of the speakers, almost studio per- 
fect and hard to distinguish from its 
predecessor. 

Kershaw is obviously making a big 
effort to live up to his sudden 
success, but his attempts at humour 
between songs, though it went 
down a storm with this particular 
audience, would have made anyone 
over the age of 15 wince with 
embarrassment — but maybe that's 
not the market Kershaw is being 
"aimed at". 

It was all good-humoured fun, as 
nice as pie, which is exactly what it 
was meant to be. But if Kershaw 
sees himself as anything more than a 
cuddly pop star at present, he needs 
to do something quickly, before he 
ODs on all that niceness. 

DANNY VAN EMDEN 

Peg 
THE NEW West End stage musical 
Peg — loosely based on the old play 
Peg 0' My Heart — opened at the 
Phoenix Theatre last week with all 
the ingredients that helped make 
Vivien Ellis and Greatrex Newman's 
Mr Cinders a surprise stage hit. 

Charm, innocence and a gentle 
melodic score combine to give two 
hours of gentle entertainment which 
probably won't break any box-office 
records, but which ultimately is 
rather more satisfying than some 
other big-budget productions which 
have come and gone in London's 
theatreland during the last year. 

It's no surprise when one realises 
that the music is by David Heneker, 
whose previous credits have 
included Expresso Bongo, Irma La 
Douce, Half A Sixpence, Charlie Girl 
and five other West End stage 
musicals. The cast includes the for- 
midable Sian Phillips, who appeared 
in the stage revival of Pal Joey, Ann 
Morrison (whose last stage appear- 
ance was starring in the Broadway 
production of Stephen Sondheim's 
Merrily We Roll Along), and Martin 
Smith, the last Che in Evita. 

Hopefully this musical will fare 
better with theatre-goers than many 
previous productions at the 
Phoenix. That's Entertainment 
Records have the digitally-produced 
OCR album. 

CHRIS WHITE 

The Icicle Works 
ON THE basis of a cursory glance 
The Icicle Works don't appear to be 
anything special, but after rashly 
declaring "We're not whimps" to 
their Venue audience, they had a lot 
to live up to. 

Gathering most of the material 
from their debut album on Beggars 
Banquet, the heavily laden guitar 
sound initially teetered on the brink 
of sheer cacophany, leaving one 
feeling slightly dazed. But as each 
number progressed the imaginative 
sparkle and variety began to com- 
municate through the brashness of 
the guitars and weave a spell all of 
its own. 

A minor flaw in the Icicle concept 
proved to be the lyrics with their 
penchant for heavy melodrama in a 
rural setting. Fortunately some 

inspired drumming and keyboard 
work came to the rescue when they 
threatened to go right over the top 
— and positively shone through on 
Love Is A Wonderful Colour and Out 
Of Season. 

The Icicles' music is more for 
musing to than moving to, as was 
testified by the Venue audience 
which remained virtually stationary 
throughout the gig. But the fact that 
they've developed a formula which 
transfers well to vinyl should stand 
them in very good stead for the 
future. 

KAREN FAUX 

The Sound 
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THE SOUND have recently received 
great accolades from the UK music 
press for their latest mini LP Shock 
Of Daylight, their fourth album. 
Their performance to a full house at 
the Marquee shewed exactly why 
the band are creating such a stir. 

The band returned to the London 
venue not only to perform their 
latest album, but also to play newer 
songs that could find their way onto 
the next complete album planned for 
release by Stalik Records in the 
summer. The Sound play with 
aggression and emotion — this 
being most noticeable in the frenzied 
guitar work and urgent vocals of 
Adrian Borland. The band worked 
cohesively and maintained a certain 
force in each song of their hour-long 
set. 

At times they showed their 
influences from the bands who 
became successful just as The 
Sound were beginning their climb 
out of obscurity: Joy Division, Echo 
& The Bunnymen and The Cure 
display a similar passion. The group 
will be back in the UK after a short 
European tour, and will then be able 
to capitalise on the success of their 
recent album and concert. 

NICK ROBINSON 
THE ICICLE WORKS: More for 
musing to than moving to. 

Nina Hagen 
SURPRISINGLY A sell-out some 
days before the event, Nina Hagen 
at The Venue was a show worth 
queueing for. It is some years since 
this seemingly timeless German 
punk rocker has played in the UK 
and she sure is looking good. 

The most striking aspect of Nina's 
performance is her incredible vocal 
range, which at times leapt around 
the register with such alacrity that 
she sounds like two different people 
singing on the same song. The set 
was very vocally orientated with the 
band being kept in the background. 
Hailing mainly from California, the 
band were competent and provided 
a solid foil for her sometimes quite 
eccentric voice. 

The show comprised mainly 
Hagen songs with some David 
Bowie thrown in and even a quick 
vitriolic spoof of 99 Red Balloons. 

Attired variously in leather mini or 
spandex leggings with pig's head G- 
string, Nina put on a visually riveting 
performance. With her coquetish 
poses and rolling eyes she kept the 
audience, many of whom gave her 
competition in outlandish appear- 
ance, yelling for more. 

Sadly this was Nina's only London 
gig. Come back soon. 

CHARLIE JEFFREY 

One The Juggler 
THE SPIRIT of the early Seventies 
was revived at the Marquee when 
One The Juggler returned to play a 
lively, colourful set last week. The 
band played with a very carefree 
style and yet the songs were power- 
ful and direct, reminiscent of the 
early Bowie. 

The group performed most of the 
tracks from their imminent album 
Nearly A Sin, and a few of their past 
single releases with the crowd right 
behind them all the way, singing and 
dancing. Lead vocalist Rokko gave 
the impression of a gypsy, with his 
neck-scarf, waistcoat and acoustic 
guitar, and lead the band (including 
a saxaphonist) through a show that 
lasted for well over an hour, but 
seemed like five minutes. 

They then came back on to play 
an encore, You May Be Psychedelic 
But You're Tragic which almost 
brought the house down with its 
energy and volume. Thankfully, the 
Marquee and the band's cult fol- 
lowing survived the excitement but 
on the basis of this show, it looks as 
though One The Juggler will soon 
be looking for bigger venues. 

NICK ROBINSON 

Abacush 
WOMEN ARE so often merely the 
embellishment of reggae bands, it 
was good to see and hear Abacush 
triumphantly break the mould. 

The band's opening set at the 
Hammersmith Palais must have won 
them a lot of new friends. Fronted 
by a trio of sweet-voiced singers, 
Abacush often sounded like Steel 
Pulse with an edge of sensuality. 
The songs weren't all honeyed 
paeans to Jah though, and there 
were some potent dub numbers that 
left the crowd yelling for more. Their 
imminent People Unite single 
deserves exposure. 

And the time might be right for 
another single from the Europeans, 
who followed Abacush on what was 
a strangely varied but successful 
Sunday night bill. The band have 
been gigging extensively recently 
and it showed in a set played with 
the usual gusto, with an added 
assurance and confidence. 

A mixture of new and old, reflec- 
tive and extrovert material, the 
music had the audience bouncing 
around from the word go, and it 
looks as though the likeable Euro- 
peans are now poised for the com- 
mercial breakthrough they so richly 
deserve. 

As for the Gang Of Four, the 
headliners, this gig was to be their 
swansong, after a lengthy career 
during which they increasingly 
began to flounder. They still 
managed to play with a verve that 
was a credit to them and as Steve 
Hogarth of the Europeans said: 
"Their loss is no-one's gain." But it 
was the most enjoyable funeral you 
could hope for. 

DANNY VAN EMDEN 

La Moye 
LA MOYE look, and play, as if they 
have already had the success they 
deserve. Their recent showcase at 
the Embassy Club was full of con- 
fidence, combining a mixture of 
styles that included pop, rock, disco 
and reggae. 

Both lead singer — Pix Pickford 
— and keyboards player Terry Quinn 
have a vocal style not dissimilar to 
Sting's, and there was in fact a 
noticeable influence from the Police 
generally. 

Nevertheless, the group have an 
originality and a confident air which 
comes from their combination of 
original tunes and good lyrics. The 
fact that La Moye and fellow show- 
case band Boyzone are both 
managed by Brian O'Donoughue, 
who is behind a lot of the success of 
Modern Romance, can only auger 
well for the future. 

NICK ROBINSON 
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CHRIS DE BURGH 

By JIM EVANS 
Ten years ago, you 

signed to A£tM, do 
you recall the circum- 
stances? I d gone to London after I'd left 

university -- Trinity College, 
Dublin — to try the fame and 
fortune thing, then I went back 
to Ireland. 

At the beginning of 1974, my 
publishers, Doug Flett and Guy 
Fletcher approached Dave 
Margereson, A&M's head of 
A&R and played him some 
tapes . . in February or March 
that year I signed to A&M. 

That was the time of the first 
major worldwide oil scare, and 
the record industry itself was in 
a slump. So I was feeling pretty 
chuffed that I'd got myself 
signed to a major label. 
Had you decided you wanted 
to make a career out of 
music when you left uni- 
versity, or had you another 
career in mind? 
Not really, I was qualified for 
virtually nothing. 

My family upbringing was 
unique in as much as I was 
brought up in countries all over 
the world and then moved to 
this 12lh century castle in 
Ireland. In the summer this was 
a private hotel and I would do a 
lot of entertaining 

So before I made a move 
towards any kind of profes- 
sional field, I'd already played 
hundreds and hundreds of 
concerts — albeit in living 
rooms. I realised I had some 
sort of gift for entertaining. 

When I left university, I 
wasn't pressured by my 
parents to follow a particular 
career. I'd been able to look 
after myself from an early age. 
I'd go off on trips to the US or 
France and my parents were, I 
suppose, confident that 1 
would find whatever it was I 
was looking for. I didn't know 
what that was ... the lure of 
the vinyl perhaps! 

I think it was hearing about 
other people making records 
and being successful. I became 
insanely jealous ... I was 
longing to make a record, but I 
didn't see it as a career, it just 
developed that way. I thought 
the end of the road was getting 
a recording contract But 
clearly, that's the second leg. 
You can't run unless you've 
got a recording contract. 
On the strength of which 
songs did you get the 
contract with A&M? 
One of them was a ballad called 
Satin Green Shutters which 
ended up on the Castle Walls 
album. I suppose on that tape I 
must have had about six or 
seven tunes, of which about 
four were recorded. 

I think what Davd Mar- 
gereson heard was a 
selection that showed promise 
as a writer and as a performer. 
It was a mixture of approaches 
which might have indicated 
that the writer was fairly 
confused, but I've always been 
interested in different 
expressions of music. 

What was your first record 
for A&M? 
It was Far Beyond These Castle 
Walls, I called it that because 
I'd written a lot of songs in 
Ireland. It was the source of 
inspiration, but at the same 
time I was moving further 
afield. That was released in 
1975. I recorded it with Robin 
Cable producing at Air and 
Ramport Studios in London in 
the summer of '74. 
At this stage, you'd already 
started touring extensively? 
The first tour I went out on 
featured Supertramp, 
Gallagher and Lyle and me — 
all for a quid. I'd start the show 
off, followed by Benny and 
Graham and then Supertramp. 

It was really like being 
thrown in at the deep end. but 
for me it was a learning 
process. I was, I suppose, 
pretty green, I hadn't spent 
years of my life touring . . . we 
went all over Europe and North 
America. I learnt a lot of stage- 
craft — being a single guy out 
there on stage with just an 
acoustic guitar with the 
audience yelling for the main 
acts. 

1 was never actually booed 
off the stage. In fact, the first 
lime we played in Montreal, a 
lot of the audience enjoyed it, 
but there was also a lot of 
booing and I had the balls to go 
back and do an encore. Subse- 
quently, Montreal has become 
one of the hottest placed for 
me. 
How successful was the first 
album? 
Critically, it was well received. 
And it had a bizarre spin-off. A 
track from it, Turning Round 
(later to be re-titled Flying), 
was released as a single in 
South America and became a 
massive hit in Brazil, selling 
nearly half a million records and 
was number one for something 
like 32 weeks. It was also a hit 
in Argentina, where I was born, 
in Mexico, all over the place. 

The album was also quite 
well received in Canada, which 
did some groundwork for me 
there, and it did relatively well 
in France and Germany. For a 
first album, I think A&M were 
well pleased. 

At the time, I was distressed 
that they weren't putting the 
full weight of the record label 
behind it to make it number 
one all over the world. But that 
was their style. They had 
realised a career was 
developing and decided to 
build it. 
The next album, Spanish 
Train And Other Stories, was 
a most significant release for 
you. 
For a lot of people, this became 
something of a classic 
collection — I'm very fortunate 
that as a catalogue artist every- 
thing keeps going, albums 
have a long life. The first place 
where Spanish Train took off 
was in Quebec. 

I couldn't believe it, 
especially since last time I'd 
been there they'd given me a 
hard time, but it took off, 

spread right across the country 
and now it's at least two and a 
half limes platinum. It did very 
well in South Africa too and, 
again, in a whole bunch of 
bizarre places. 

It's one of those records that 
has a lot of legs. I think it's 
because it was recorded as a 
book of short stories — which 
is my approach to every album. 
Not only does it have to have 
impact today, but it also has to 
be long-term. It's something 
you can come back to and 
enjoy without it sounding too 
dated. 

As well as the title track, it 
had Patricia The Stripper — to 
me not a great song, but a very 
popular one — and A Space- 
man Came Travelling, which 
has become one of those 
Christmas classics, re-released 
every year. 

I remember Paul Simon's 
Still Crazy After All These 
Years, and I thought I'd love to 
make a record where you can 
listen to side one and side two 
without having any dramatic or 
abrupt changes. 

Following Spanish Train, 
which was a dramatic record 
full of fire and drama, this one 
obviously disappointed a lot of 
people because they thought 
they were going to get more of 
the same. But I deliberately 
didn't want more of the same. 
It may have been a dumb move 
commercially, but that's the 
way I am, so to me it wasn't a 
dumb move. Anyway, it 
started tickling in places like 
Germany and I carried on 
touring extensively. 
Do you get a greater satis- 
faction from audience 
reaction than you do from 
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CHRIS DE BURGH 

All in all, it was a very 
successful album. Robin Cable 
was the producer again and we 
recorded it at Scorpio and Air 
in July/August 1975. 
Your next album. At The End 
Of A Perfect Day, showed 
changes in direction? 
At The End Of A Perfect Day 
was recorded in 1977 with Paul 
Samuel Smith producing. This 
record reflected my lack of 
interest in commercial music. 

I still had this strong feeling 
that I wanted to make records 
that were books. And I think 
that of all the albums I've done, 
this one has probably done the 
least business. But I'd say it's 
my favourite because it's 
almost really a group of love 
songs. 

record sales figures? 
Sales figures are quite 
awesome. When someone 
says your record has done 2m, 
it's easy enough to say 'Wow, 
aren't 1 going to make a lot of 
money!' But on the other hand 
it's just astonishing that many 
people have made the 
conscious decision to buy my 
record. I can't get over this. 

Unfortunately, a lot of 
people in the music business 
do get over this, but I don't. It's 
quite extraordinary. I 
remember just before 
Christmas 1982, Getaway was 
really soaring in Germany and 
was doing 34,000 a week. 1 
worked out that every minute 
of the working day, someone in 
Germany was buying that 

record — it just stunned me. 
Touring is fatiguing, but I 

love it. It's painful being away 
from home so much, but I love 
it and I think the audiences love 
it too. I've got a reputation for 
presenting an intimate but 
vibrant live show — I love the 
audiences and their 
reciprocation. Live concerts are 
very immdiate. 
Your next album. Crusader, 
helped you to break more 
markets? 
Crusader was recorded with 
Andrew Powell in London 
towards the end of '78. Each 
record was really a step up the 
ladder, getting flashes of 
success around the world in 
different places. 

A lot of people were 
beginning to appreciate my 
style. I had become a story 
teller and realised that that was 
what I was good at — painting 
a picture, seeing movies in my 
mind and communicating 
them. What baffled me was 
that a lot of my success was 
coming from countries where 
they didn't even speak English. 
I found it all very confusing. 

The actual title track of 
Crusader was a nine-minute 
epic, which was lovely because 
I really wanted to close my eyes 
and watch the film go by. Sub- 
sequently. that's become a 
very important part of my 
writing. To actually see the 
movie helps to explain what the 
song's all about. 

Crusader wasn't exactly the 
giant leap forward we were 
hoping for. By this time I was 
consistently going gold in 
Canada, and that was pleasing, 
but it didn't exactly keep the 
coffers full. Other places were 
happening though — like 
Ireland — and I was touring 
England and selling out every 
hall. 
You recorded the next 
album. Eastern Wind, in 
Toronto, didn't you? 
We recorded Eastern Wind 
there fo. a number of reasons. 
One of these was that we'd 
made a conscious move to pay 
more attention to the American 
market. It's the only time I've 
ever done this and I'll never do 
it again . , . When you are an 
international artist, I don't think 
you can say I'm going to aim 
this record at such and such a 
place. It always annoys me to 
read somebody has done a mix 
for Europe and a special 
American mix. It's ridiculous. I 
understand what the principle 
is, but why not do just one mix 
for everywhere? 

Eastern Wind was produced 
by David Anderle, an A&M 
house producer who'd had 
success with Rita Coolidge and 
other acts. Generally, it worked 
very well. I used my own band 
which was something different 
for me — I've always believed 
in trying different approaches. 

The album was released in 
spring 1980 and again, started 
picking up in various countries 
— France, Germany, Canada. 
All the old places responsed 
with another 30 per cent up. 

Then we had the most 
bizarre one of all which was 
Norway, a place I'd never been 
to. With 4m inhabitants, I 
assumed it would be like 
Ireland with 25,000 sales to get 
a gold record. But Eastern 
Wind sold 125,000 in Norway, 
becoming the biggest-selling 
record ever after Abbey Road. 

It was in the charts there for 
a year and a half non-stop. It 
was album of the year and I 
was voted artist of the year. I 
just couldn't believe it - it 
wasn't as if I had a base there 
— the previous album had 
done just 12,000 sales. 
That brings us to 1980. five 
albums into your career, how 
did you feel things were 
going? 
I didn't exactly know what to 
do next. To tell the truth, I felt 
a bit written out. I didn't quite 
know why it hadn't exploded 
on a worldwide basis, but it 
hadn't. 

At that point, the Canadian 
company rang to say they 
wanted something out for 
Christmas 1981 and suggested 
a compilation - Best Moves. I 
recorded a couple of new 
numbers for it and, ironically, it 
became the biggest record so 
far. It did extremely well in 
Canada and really well in 
Europe. It reached number 4 in 
Germany, and suddenly i 
realised something was 
bubbling. It was very exciting. 

One gets discouraged at 
times, there's no doubt about 
it, especially when there are so 
many people fighting for you. 
It's as much for them as for me 
that I wanted to get ahead. All 
the people who have been 
behind me — the record 
company, Derek Green in parti- 
cular, they've all been 
enormous in their support. 

1 was hungry for success. It 
wasn't that I particularly 
wanted to see my record top of 
the US charts, I just wanted to 
get the feedback on the level 
that I felt it deserved. 

At the same time, I was 
touring constantly, playing 
around 80/100 concerts a year 
and the size of venues was 
getting bigger all the time. 

The door was slowly 
creeping open on a worldwide 
basis. I wasn't convinced I was 
going to conquer the world, 
but it just looked possible and I 
was determined to give it a 
shot. 

From a career point of view, 
I'd never expected to be an 
overnight success. That's 
dangerous because you can 
easily become an overnight 
failure. Again, I go back to the 
theory of being an author and a 
writer. 
For the next album. The 
Getaway, you teamed up 
with Rupert Hine? 
When I came off the Best 
Moves tour. I felt really high 
and started writing for the 
Getaway, knowing that there 
were a lot of people out there 

TO PAGE FiVE 

"Chris de Burgh is the kind of artist you instinctively root for over the years, he's proven 

to be a hard-working professional and a consummate artist who, through all the trends 

and fads, has maintained his devotion to his own unique music. That's what makes his 

success around the world, with sales nearing 5m albums, so special and rewarding. 

"On the eve of the release of his eighth album, Man On The Line, I am convinced that 

the US will be the seventh major record market — following Norway, Germany, Canada, 

Australia, the UK and South Africa — fo break this superlative artist." — GIL FRIESEN, 

president A<SM Records Inc. 
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FROM PAGE THREE 
waiting for my next piece of 
work. 

Rupert had been to see one 
of my live shows in Stockholm 
— he's the first producer I've 
worked with who has seen one 
of my conceits before making a 
record with me. We decided 
we wanted to make a live 
sounding record without 
aiming at any particular 
market, and it happened. The 
Getaway went right through 
the ceiling, it was number one 
in quite a few countries and 
really opened the door for me 
in the US. 

In Britain I was disappointed 
and I know A£tM was too. I 
know what the problem is in 
this country. It doesn't keep 
me awake at night, though it 
used to bother me five years 
ago. It's a very difficult place to 
have a hit along traditional 
lines. 

If you're prepare to go along 
the new route you can . . . For 
example, Howard Jones is a 
very fine artist, but he gave 
himself the hairstyle etc. I will 
never go as far as that. 

I consistently sell out 
concerts throughout England, 
but I've always been more 
interested in looking at the 
whole thing as a global 
interest. 

England is frustrating. 
Although I do terrific record 
sales, they are spread over a 
long time. If all my fans could 
go and buy one of my records 
in the same week . . . but I 
have a very strong feeling that 
with this new album all the 
problems will be over. 

Do you think the state of UK 
radio has hindered your 
development here? 
Here, there are not outlets on 
an album basis as there are in 
the US where you have the two 
different radio styles. I know 
they shift around from year to 
year, come together and drift 
apart again, but over here they 
don't seem to want to change. 

In Ireland, it's a different 
story. I'm probably the biggest 
record seller there, though 
Abba may have outstripped me 
and the only people who have 
sold more concert tickets are 
The Rolling Stones. And the 
radio is much better. 

I can't understand why the 
UK business is run for kids and 
yet the radio isn't. There's 
something very weird going 
on. 

Why doesn't everybody get 
together and have a massive 
conference and say 'let's take 
the stranglehold away from 
Top Of The Pops and Radio 
One'? 

You're now working on 
your second album with 
Rupert Hine (due for release 
around the time this article 
makes it into print) aren't 
you? 
When I first worked with 
Rupert, he hadn't had the 
enormous success that was to 
come, and we were both more 
or less in the same frame of 
mind — wanting to take on the 
world. Now we both feel a lot 
stronger, and I suppose it 
makes us both a lot more 
opinionated. The pressure, the 
heat is on. When you've had a 
hit record, the next one can 
assume the proportions of a 
nightmare, 

Rupert has had his success 
with Howard Jones, now he's 
keen to repeat it with people 
like The Fixx and myself. I'm 
sure he will. 

Our working relationship is 
extremely good. It took me a 
while to admit it, but I've 

figuied out my strengths and 
weaknesses in the studio. I'm 
not very good at the building 
materials of arrangement. I've 
tried it and I prefer not to have 
anything to do with it. 

It's like building a house 
where I'm good at visualising 
the whole thing and designing 
the house, but I need to get a 
contractor in to do the actual 
building, which is down to 
Rupert and his team. He is 
brilliant at inter-rhythyms and 
the whole concept of song 
structure. Then I like to come 
back towards the end with the 
decorating — the little brush 
strokes that actually make the 
thing come alive. 

Having admitted I've got my 
strengths and weaknesses, it 
makes working with someone 
like Rupert a lot easier. I think 
he's the best producer I've 
worked with. He's a genuinely 
talented man who has now 
deservedly leapt to the fore- 
front as a producer. 

The new album's entitled 
Man On The Line and is due for 
release in early May. And this is 
the first time I've felt comfort- 
able about playing a new 
record to strangers. You can 
feel very protective towards 
your new album — you don't 
really want it to go out. But 
we're confident with this one. 
And to follow something like 
the Getaway as a piece of 
writing was a challenge. 
You seem to work under a 
lot of pressure, constantly 
touring and recording, how 
do you relax? 
When I go home to Ireland, my 
wife and my friends are nothing 
to do with the music business 
— except for one guy, John, 
Buckley who works for A&M in 
Ireland. He's great to have 
around and a big help to me. 
But apart from him, I don't 
really mix with anybody in the 
business. 

At times, when you're trying 
to create your next piece, it can 
be like being on a boat drifting 
in the Atlantic. It's kind of 
lonely at times. But I think my 
upbringing prepared me for 
that. I had a lot of time on my 
hands to let my imagination run 
free. 

One becomes a product of 
one's environment and 
education. It's very interesting 
for me to look at where I am 
today, who I am, and what 
people think I am. I can follow 
the lead all the way back to the 
bits that actually made me 
what I am. 
Looking to the future, do you 
see yourself continuing at 
the same pace — you don't 
have to work so hard? 
I've got a curious mental make- 
up — I suppose I can be 
described as a positive 
pessimist. Bad news I expect, 
but good news is icing on the 
cake. If someone tells me my 
single is record of the week on 
10 radio stations, but that they 
won't play it on Radio One, I 
don't think about the record of 
the week business, but about 
the failure to get on Radio One. 
I'm a fighter - I don't think I'll 
ever slop. 

Touring is very tough — 
physically and mentally. Over 
five years of marriage my wife 
and I have managed with com- 
parative ease to survive the 
enormous lengths of time 
apart. Ten weeks.apart can be 
a long time. Very straining, I'd 
like less of that. 

But it seems churlish now 
that the ball is clearly in my 
court, not to hit as hard as I 
possibly can — and see what 
happens. 

The other side of it is that it's 
now become a big money 

/ 
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1984: Taking a break from filming his latest promo video, Chris de Burgh joins Derek Green to cut the 
cake celebrating his 10 years' association with the label. 
generation business and all the 
people who've been supportive 
this far really deserve their slice 
of the cake. 

There is a balance between 

doing a four week tour and a 
10-week tour. The problem is, 
the bigger the thing gets, the 
more expensive it becomes and 
the harder you have to work. 

Just the costs of being on the 
road are huge. 

I know it sounds corny, but I 
really am concerned about the 
people who are interested in 

me and my music. They got rne 
to where I am today. I'm not 
going to get out there and say 
'hey, I really love you', or 
anything like that, but I mean 
it. 
Which of your many live 
appearances has meant the 
most to you? 
Three concerts. The first time I 
played the Forum in Montreal 
which is 14,000 capacity. I was 
so overwhelmed that it nearly 
made me cry. When the house 
lights went down in this 
enormous place, the noise was 
beyond belief. At this stage, I 
was more used to playing 
2,000-seater halls. As I walked 
up the steps at the back of the 
stage, my legs nearly gave 
away. It was awesome, the 
entire band went white at the 
noise of the reception. Then it 
was like being a juggler — 
keeping all the balls in the air. It 
worked, and it worked a treat. 
To actually pull that off. . . 

The second place was in 
Dublin. They're an amazing 
audience, especially when 
you're not feeling that good. 
Last year I had a bad attack of 
dizziness, but the audience 
supported me right through the 
show. 

And the Albert Hall. . . That 
was a dangerous one to do 
because it was only the fourth 
show of the tour. It was very 
early on and a lot could go 
wrong. Forty people were 
flown in from Europe for the 
show, and it was definitely like 
being on the world's stage. But 
I was ready for it, and it 
worked. Looking out at all 
those people was simply . . . 
unbelievable. 

TO PAGE EIGHT 

... IN THE BEGINNING THERE WERE TWO BELIEVERS 
... AND THEN THERE WERE TWO MORE 

... AND THE WORD SPREAD AND NOWTHERE MUST BE LITERALLY DOZENS 
... MAY YOUR TRIBE INCREASE! 

CHRIS, OUR CONGRATULATIONS ON THE FIRST TWELVE YEARS 
AND OURTHANKSTO 

DEREK, DAVE. KENNY, DIANE ANDA&M RECORDS. 

DOUG FLETT & GUY FLETCHER 
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The Rondor Music Group of Companies 

Congratulate Chris on his Anniversary 

Rondor Music (London) Limited 
Rondor House 

10a Parsons Green 
London SW64TW 

Rondor Music luternalional Inc. 
1358North La Brea Ave., 

HOLLYWOOD 
California 90028 

USA 

Rondor Music (Australia) PTY Ltd. 
570 Military Road 

Mosman 
New South Wales 2088 

AUSTRALIA 

Almo/Irving Music 
1358 North La Brea Ave., 

HOLLYWOOD 
California 90028 

USA 

Rondor Music (France) S.A.R.L. 
95 Boulevard Mural 

75010 Paris 
France 

/Vlmo/living Music 
1010 lOlh Avenue South 

Nashville 
Tennessee 

USA 

Rondor Musi kverlag GmbH 
Harvostehuder Weg 21 

(Eingang Alsterchaussec 25) 
2000 Hamburg 13 

W. Germanv 
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CHRIS DE BURGH 

FROM PAGE FIVE 

You can fill the Albert Hall, 
and next time round it will 
probably be Wembley, yet 
the UK situation, is not all it 
might be for your kind of 
music? 
The most serious problem with 
the music industry in England is 
that there is this vast amount of 
people who enjoy music, but 
are being ignored. There's a 
silent majority out there who 
are not being catered for. It's 
people's brothers and sisters, 
maybe over their twenties, who 
enjoy records, but don't 
suddenly want to become 
classical buffs. I believe there is 
a serious communication 
problem in the industry with 
that silent majority. 

Do you have any ambitions 
left? 
Plenty. I enjoy life. I've 
regarded what I do as the result 

of a gift. That looks terrible in 
print, but my ability as a 
musician and communicator 
has developed from an initial 
gift, and I'm very happy to 
have it, and I enjoy myself 
enormously. 

It's a good life . . . One of 
the key reasons that I've been 
able to survive so far in this 
state of mind is the fact that 
I've been surrounded by people 
wo have believed in me I 
would strongly advise anyone 
starting out in this business to 
get people around you who 
believe in your ability as 
strongly as you do. 

In this respect, A&M UK has 
been superb and really 
supported me. in particular 
Derek Green, Dave Margereson 
and Kenny Thompson, people 
like that. They kind of form a 
ring round you — and when 
you falter, they keep you 
going. It's the key factor to 
one's success — specially if 
you are a solo artist. 

Discovering Chris 

CHRIS DE BURGH discusses the finer points of his contract with 
A&M founder Jerry Moss. 

SONGWRITERS Guy Fletcher and Doug Fletl have been involved 
with the career and development of Chris de Burgh from the early 
days. In fact, it was Fletcher and Flett who "discovered" the 
unsigned Chris Davison — as he was then — and signed him to 
A&M. 

Doug Flett recalls: "I first met Chris in October 1972. It was my 
birthday and a friend had thrown a dinner party. During the course 
of the evening I was introduced to this amusing and interesting 
young man from Dublin. 

"It was a great evening, and at some stage in the procceedings, 
he told me that he had been writing songs and doing a bit of 
singing. I thought . . ■ 'Oh no, I've heard it all before . . • 
Anyway, we left the table, took our cognacs into the sitting room 
where he picked up a guitar and sang four of his songs. 

"They absolutely knocked me out. I was thrilled, I knew he was 
a star, he had immense potential. 

"A couple of days later he came into the office, played his songs 
and had exactly the same effect on Guy. We were, if you like, the 
first two converts to the cause. 

"We were operating out of the Rondor offices at the time, 
Derek Green had just taken over as head of Rondor. Guy and I 
signed Chris to a publishing and recording deal in October '72, the 
same month we'd first met him. 

"Listenining to his collection of songs, we believed he had a 
marvellous voice, presence and delivery. But his songs, while full 
of great ideas, lacked construction. He hadn't yet learnt the art of 
constructing a song. They would consist of two good verses, a 
bridge, a chorus, another verse and another bridge. They were dis- 
jointed, if you like, rather like having two-and-a-half songs in one. 

"He knew he was good and we knew he was good, but it wasn't 
quite right — yet. 

"Chris went back to Ireland for a while, a shade frustrated 
because he wanted some action. Without telling him, we took 
some material that he'd recorded to three record companies {none 
of which was AEf-M). They were all very interested, but said it was 
not quite there. We didn't tell Chris. 

"Then one day we got a phone call from Chris in Ireland saying 
everything had fallen into place . . He came over and played for 
us four songs which absolutely wiped us out. That's it, we 
thought, now we've got the ammunition, 

"We thought this boy deserves only the best so we decided to 
take him to the best independent record company in the world — 
A&M. They were the best people for the job. 
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PICTURED WITH their Ampex Golden Reel Awards for The 
Getaway album are d to r) Graham Hutcheon (Farmyard Studios), 
Stephen Tayler, Chris de Burgh, Rupert Hine and Andrew Scarth. 

"We played the four songs to Dave Margereson, then A&M's 
A&R director. He loved them and said he had to meet Chris. 

"It was arranged for Dave to come round to our office one 
evening. We told Chris that this man was very important so he'd 
have to do something a bit special. 

"He did. He waited with his guitar inside the large cupboard we 
had in the office and after Dave had come in and sat down, burst 
out and started playing. He performed for an hour. We all laughed 
a lot and at one stage were close to tears. After the performance, 
Dave said he'd got to sign Chris. Later, Derek Green was just as 
enthusiastic and the deal with A&M was signed. 

"We could have taken Chris to any of five other companies who 
would probably all have dropped him on the third album. 

"But at A&M — and with Derek in particular — they have belief 
and commitment and take the long-term view with the artists they 
sign." 

CONGRATULATIONS CHRIS DE BURGH 

ANOTHER INTERNATIONAL ENTERTAINER 

WHO HAS MADE IT DOWN UNDER 

"The Getaway" album achieved gold status 

in Australia and fans are eagerly awaiting 

the arrival of "Man On The Line" 

BEST WISHES FOR ANOTHER SUCCESSFUL lO YEARS WITH A&M 

FROM YOUR FRIENDS AT FESTIVAL RECORDS, AUSTRALIA AND NEW ZEALAND 

8 CHRIS DE BURGH 
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HHRIS DE BURGH  

The start of something big 

Derek green, 
A&M Records 
managing director 
of the UK 

operation, and Dave 
Margereson, 
of Mismanagement Inc, 
Chris' management, dis- 
cuss the singer/song- 
writer's career and 
development over the 
past 10 years. As A&M 
A&R director, Dave was 
responsible for signing 
Chris to the label. Jim 
Evans throws in the odd 
question or three. 

JE: When did you first 
become involved with Chris? 

DM: As A&R director of 
A&M Records, in 1974. 
Publishers Doug Flett and Guy 
Fletcher played me a tape 
which I liked a lot. I went down 
to their offices to meet Chris 
and was led into an empty 
room with nobody in it — the 
cupboard burst open and there 
was the little lad himself with 
guitar and in full voice. 

DG: Chris was signed to us 
at the lime we were making 
changes in the way the record 
company ran. He was the first 
new artist to work with the new 
sales and distribution set-up. 

The strength of his voice and 
his guitar playing just took my 
head off. It was quite a search 
after that, trying to get that on 

record ... He was just a very 
different artist, there was 
intelligence in his lyrics as well. 

To put it all in some sort of 
perspective, when I took over 
the record company, the first 
thing I had to do was build an 
organisation, appoint staff and 
so on. Dave was the first time 
we had had a UK A&R 
director. A lot of the old roster 
needed clearing out, and 
Dave's role was to create a new 
roster of artists, of which Chris, 
I guess, was the very first 
signing. 

It was Chris' beginning. 
A&M's beginning, the 
beginning for Dave and the 
beginning for me. 

JE: What was your first 
move with Chris? 

DG; The first thing was 
getting him to agree 
terms ... or rather getting 
Doug Flett and Guy Fletcher to 
agree! 

DM: Once the business side 
had been dealt with, I could 
dive in with the production 
side. We got Robin Cable to 
produce — he was very much 
in the forefront at that time and 
Trident was really happening. 
Really, they just went in and 
did it. 

JE; What was the reaction to 
the f irst product released? 

DM; Saleswise, it wasn't 
huge, but he was already very 
good live and, over the years, 
this has been the key to turning 
people on to him and buying 
his records. If you get people 

,Vv 

L_ 
1974: Chris de Burgh signs to A&M. Pictured after the signing are 
(! to r): Derek Green, Chris de Burgh, Robin Cable (producer), Guy 
Fletcher, Dave Margereson and Doug Flett. 

into a hall and they enjoy what 
they see, they'll want to go and 
buy the music. 

I was running Supertramp at 
that time for the company, and 
we put together a few package 
tours — Supertramp, Gallagher 
& Lyle and Chris — all for £1. 

DG: I recall complaining that 
the programme price was too 
cheap! 

JE: In this country, Chris is 
more of a live attraction that a 
big record seller ... or am I 
wrong? 

DG; You're wrong, 
actually . . . Relatively 
speaking, his record sales are 
slightly behind his live appeal. 
But it's damn close. Any of his 
releases in the UK is probably 
going to sell more than the 
average Top 20 album. 

DM; He doesn't sell quickly. 
The charts are designed for 
records that happen excitingly 
and quickly. Chris' audience 

buy at a slower rate. It's a 
steady market. 

Early on, one of the key 
things was that we didn't have 
a hit single, although we had 
tracks such as A Spaceman 
Came Travelling which have 
gone on to become ever- 
greens. But his following was 
building the whole time, both 
live and on record, 

DG: It's never been our style 
to give up because what the 
artist is doing doesn't fit a 
pattern of what the media says 
a record should be or an artist 
should be performing. So we 
look for other ways to find an 
audience. In Chris' case, this 
took financing — which was 
my role, and creativity, which 
was Dave's role. 

DM: We did have an early 
tickle from a far-flung corner of 
the world when Flying/Turning 
Round went to number one in 
Brazil. And he's gone on to 

"THERE'S A SPANISH TRAIN THAT RUNS 

BETWEEN JOHANNESBURG AND OLD CAPE TOWN- 

AND IT'S NEVER BEEN SO FULL: 

THANKS CHRIS FOR GIVING US 

10 GOLDEN YEARS TOGETHER 

-WE'RE LOOKING FORWARD TO 

THE NEXT EXCITING DECADE. 

FROM ALL YOUR FRIENDS AT RPM RECORDS 

SOUTHERN AFRICA. 

crack bigger markets. . . 
JE: Did it take much hard 

work and manoeuvring to 
establish him in so many 
territories? 

DM: The main thrust was 
live, because radio didn't jump 
all over it. The record market 
was building, but it was slow at 
that stage, and he was — and 
is - so good as a live 
performer. 

This is the tool that turns 
people on. Over the 10 years 
there hasn't been a year when 
he hasn't done at least four 
months' touring — often more 
than that. Taking it to the 
streets like that doesn't make a 
record happen, but it helps 
provide the base, so that when 
you get the record right, it can 
go through the roof. 

JE: Singles haven't really 
come into the scheme of 
things, have they? 

DG: Not until the last album, 
really, when Ferryman did do 
the business and opened up 
the elusive American market 
for us. We certainly got more 
than just a foot in the door. 

As far as America was 
concerned, that was his first 
album . . . You're always 
struggling with any artist in the 
absence of a hit single. You 
make plans for a single to 
happen. When it doesn't 
happen, it takes a little longer. 
But with Chris, we're glad we 
waited. 

JF: He's currently 
completing his eighth album 
— have they all been 

DAVE MARGERESON: Chris 
has done everything we've 
asked of him — and more. 

progressively more successful? 
DM: The second album, 

Spanish Train And Other 
Stories, was extremely 
successful. It made him 
something of a legend in 
Canada and that became a real 
sales base for us. Europe was 
doing OK with the early 
albums, but that didn't really 
start going until an album 
called Eastern Wind. That took 
off in Norway of all places, and 
went to number one. That 
helped us get a footing in 
Germany. 

JE: Has his success 
surprised you, or were you 
confident from the start that he 
would prove such a lasting 
artist? 

DM: I always thought he 
was good enough to have a 
long-term career. Obviously, at 
times it has been frustrating, 
and I must admit there were 
occasions when I possibly 
wavered and wondered — is 
this going to crack? 

JE: When did you switch 
from A&R at A&M to 
management? 

DM: In 1976, 1 left to 
manage Supertramp and in a 
way became Chris' mentor, 
putting him on Supertramp 
shows in Canada and the US, 
but I didn't start actually 
managing him until 1977. 

DG: I admit I got insecure at 
times. Probably the most 
critical time was when he took 
the chance and switched from 
being essentially a folk artist to 
taking on a band. The costs 
involved were high. If I had my 
doubtful moments, they were 
from a commercial point of 
view, his talent was never really 
in question ... But everytime 
I felt insecure, something like 
Norway would happen and 
restore confidence. Plus the 
solid base that was growing in 
Canada . . . 

DM: One often thinks that 
Canada, being so close, is part 
of the American market. But in 
its own right it can provide a 
group with a playing base and a 
reason to be. It allows a band 
to keep going . . . 

DG: Timing in this business 
is so important. With the 
Perfect Day album, I really 

TO PAGE 12 
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"Chris de Burgh obtained his first 
gold and platinum LP awards ever in 
Canada — for the now-classic 
Spanish Train And Other Stories. 
The rest of the world is now 
catching up with Canada where 
Chris boasts a catalogue that 
includes three gold, two platinum 
and one double platinum records. 

Chris has long cultivated the 
Canadian market, from the days 
when he performed solo in coffee 
houses and opened shows for the 
likes of Supertramp to the present 
where he sells out thousands of 
seats right across the country. 

A&M Records in Canada join in 
warmly congratulating Chris on his 
10th anniversary with the label" - 
Gerry Lacoursiere, president, A&M 
Canada Ltd. 
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ENJOYING A laugh (above): Andrew Miller, Chris de Burgh, Noel D'Abo, Jerry Moss, Derek Green 
and Kenny Thompson of Mismanagement. Derek Green is also pictured (below, right). 

*; 

FROM PAGE 10 
thought we had cracked it. I 
don't blame the record for it 
not happening. Our timing was 
out . . . but you take your 
chance. . . Traditionally at the 
end of the year. Music Week 
rings round the record 
company MDs and asks who 
they think is going to make it 
the following year. Every year 
for years I tipped Chris de 
Burgh. In the end they stopped 
ringing me . . . It's a shame 
they didn't get on to me this 
year because they'd never have 
been more right! 

JE: What are the current 
plans for Chris? 

DM: The new album is due 
for release in the first week of 
May — it'll be almost a double 
release in that his wife is 
expecting a baby then. There'll 
be rehearsals in June, followed 

"I a/ways felt 

fhof Chris de 

Burgh was a 

unique 

performer. 

And I still 

feel the 

same way. 

No one 

writes like 

him or sings 

like him. We 

were 

convinced 

from the 

start, we just 

had to 

convince the 

rest of the 

world." — 

GUY 

FLETCHER. 

by a Canadian tour in 
July/August. By that time, the 
album should be doing the 
business in the US and we'll do 
15 showcase gigs, rather than 
going on a support tour across 
the country. It's important for 
him to earn his fans. 

JE: How near are you to 
cracking the US with Chris? 

DG: His last album was very 
successful over there and did 
around 170,000 — and he's a 
video star there with MTV. 

DM: From the US he'll come 
back to Europe and do a short 
French tour, a market that's 
beginning to happen. When 
France takes to an artist, it 
takes a long time, but they 
become very loyal. Then we'll 
allow him a few days off to see 
how big his son or daughter's 
grown, before an Irish tour and 
some UK dates, probably 
London, Birmingham and 
Liverpool. For London, we'll 
probably be looking at 
Wembley Pool . . . Then it's 
back to Europe. 

JE; As an artist, is Chris easy 
to v/ork with? 

DM: All solo artists tend to 
be very defensive. They feel it's 
them against the world. Chris 

has always been very maleable, 
if that's the word. He's gone 
wherever he's been sent, and 
done whatever he's been asked 
to do. He's a very intelligent 
man with a good sense of 
humour which makes him easy 
to get along with. He's done 
everything that we've asked 
of him — and more. 

DG; Unlike a lot of artists 
who think that disagreement is 
fundamental to a record 
contract, he's most 
reasonable. In one sense, it's 
similar to a marriage, you need 
to know that you can differ. As 
far as career guidance is 
concerned, he has simply 
developed naturally. 

DM: He's got his talent, 
writes his songs and makes his 
records. You try to zero in on a 
direction and he's usually in 
line with that direction as well. 
It's more a case of counselling 
rather than big-stick 
management. I've got a very 
good partner here in Kenny 
Thompson who has worked 
hard with Chris as co-manager, 
sound man — a Jock of all 
trades if you like. 

JE; Who makes the 
decisions on an album project 
re studios, producers etc? 

DG: It's varied each time, 
but generally it has to be a 
consensus view. 

DM: There's a choice of 
people that you work with 
Chris. You can go this way or 
that way. Chris working with 
Rupert Hine has been very 
important. Not so much that 
Rupert's made great records 
with him, but that there was a 
very definite step out of the old 
and into the new. 

DG: Some artists allow you 
to advise and want you to 
advise producer-wise, others 
don't. Chris falls into the 
category of those that do. Wo 
don't interfere funamentally 
with his talent but help to dress 
it up a bit. He's always made 
clear the limits to which he'll 
allow us to go to. There's a 
certain line we don't cross. Our 

aim is simply to make the music 
acceptable to market 
conditions at that time. 

DM: Obviously, he's guided 
by us about where he tours, 
when he tours and how he 
tours, 

JE: How do you see the 
future for Chris de Burgh, over 
the next 10 years say? 

DG: Ten years in the record 
industry is like 100 years in any 
other business. I can say with 
conviction that Chris is about 
to make a quantum leap with 
both size of audience and 
record sales. It feels like it's a 
whole new beginning at 
another level. We are more 
than confident for the next ten 
years. Chris is an artist we've 
got to know so well. ... I 
can't imagine life at A&M 
without Chris. He's really our 
senior roster member now — 
head boy. 

"The sheer 

quality of his 

songs and 

singing has 

won through. 

No one in 

the UK 

writes more 

impressive 

nararative 

dramas" — 

Derek 

Jewell, 

Sunday 

Times. 

DM; The future for Chris is 
interesting. He's now Ireland's 
number one artist, a massive 
seller in Europe and America's 
happening for him. But that's 
not as dear to him as cracking 
England . . . we'll see what 
happens with the new 
album ... I don't see him 
going the Vegas route. I think 
he'll continue to build on his 
rock forum. But he's quite 
capable of switching to 
something quite different, 
perhaps like Joe 
Jackson. . . maybe a different 
treatment of his songs. There's 
a very classical side to him, but 
at present our focus is on rock. 

DG: What's really 
fascinating for me is that the 
audiences at his concerts are 
so young. Every year, it's a 
new batch of kids. It tells you 
that England isn't only full of 
16-18 year old kids into punk. 
There's an audience out there 
and it could be fortunate for ail 
of us that we will be able to 
plug into this silent majority. 

JE: What, for both of you, 
have been the high points of 
your working with Chris' 

DG: For Me, I had one great 
moment with him as a human 
being ... the most difficult 
career moment I had was our 
four-day saga with the Sex 
Pistols. Chris was the artist 
who wrote me a private letter 
which said there was life after 
the Sex Pistols ... It was a 
charming letter ... I am just 
beholden to him that he had 
the sensitivity and 
understanding . . . We're all 
flesh and blood. 

DM: I'm a bit of a live 
animal, so my big moments 
have been on stage. The Albert 
Hall was very gratifying, and 
selling out the Montreal Forum 
— that was electric — and 
seeing him in Dublin, his home 
town. 

But I still come back to the 
first time I met him when he 
literally jumped out of the 
cupboard and started playing. 
Listening to him with just his 
voice and guitar still does me 
in . . . the surprising thing is 
that it's ten years in, but it feels 
like it's ail to come. 

' "   
DG: Ten years is certainly 

something worth celebrating 
— especially in an industry that 
seems to consider this kind of 
dialogue that we're enjoying to 
be almost antique. If there 
were flies on the wall from 
some of the people in the 
business today, they'd just say 
put them away in an old 
bookshop or something. It's 
wrong of them to think that 
way. 

Musically, youth is a state of 
mind. Chris has a talent that 
cuts through fashion. He has 
something very valid to offer. 

Chris de Burgh — The Albums 
Far Beyond These Castle Walls (AMID/CMID 119) 
Spanish Train & Other Stories (AMLH/CAM 683431 
At The End Of A Perfect Day (AMLH/CAM 64647) 
Crusader (AMLH/CAM 64746) 
Eastern Wind (AMLH/CAM 64815) 
Best Moves (AMLH/CAM 685321 
The Getaway (AMLH/CAM 685491 

m/s latest album, produced by Rupert Hine. is due for release shortly I. 
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A&M RECORDS CONGRATULATJ 

CHRIS DE BURG! 

ON TEN BEST-SELLING YEAF 

A&M RECORDS, INC., 1416 NORTH LA BREA AVENUE, HOLLY 

There s a different story 
in every,Chris De Burgh 
hit. Like "Don't Pay The 
Ferryman." Which helped 
take THE GETAWAY 
album Top 10 in 10 
different countries. 

But the story behind 
this storyteller is even 
bigger still. \ 

It's the tale of songs that i 
have become a second 
language to over 2 million 
non-English-speaking 
record buyers'. 

The story of gold across 
6 kingdoms—including 
The United. Of platinum 
in Canada, Germany and 
Norway. 

It's the international 
success story ive never get 
tired of telling. The one 
we're proud to continue 
into its second decade. 

I 

ORNIA 90028 
m fit CORDS — A&M Rccorxls, Inc.All Rights Rcsenvd. 



Farmyard Recording Studio 

IS PROUD TO HAVE BEEN ASSOCIATED WITH 

CHRIS DE BURGH 

IN THE RECORDING AND MIXING OF 

"THE GETAWAY " 

& 

"MAN ON THE LINE" 

AND WISHES HIM EVERY SUCCESS FOR ANOTHER 10 YEARS 
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"There is so much to know 

There is so far to go 

But you are not alone 

When this is your world " 

Well you said it! 

CONGRATULATIONS 

from 

JUKES PRODUCTIONS 

(Management Rupert Hine) 

330 Harrow Rd 

London W9 

01-286 9532 
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CONGRATULATIONS CHRIS.. 

...AND THANK YOU FOR 10 YEARS 
OF YOUR SPECIAL'LIVE' MAGIC- 
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FROM ALL YOUR EUROPEAN PROMOTERS: 

AUSTRIA 
PROM OTA (Jochen Lieben) 

BELGIUM 

MAKE IT HAPPEN (Paul & Michel) 

FRANCE 
HARRY LAPP (Harry Lapp) 

GERMANY 

MAMA CONCERTS (Marcel <S Marek) 

HOLLAND 
MOJO (Leon & Barry) 

NORWAY 

INT K1NSERTDIREKTION (Gunnar Eide) 

SWEDEN 
EMATELSTAR (Thomas Johannsen) 

SWITZERLAND 

GOOD NEWS (Andre Bechir) 

CHRIS DE BURGH 15 
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MUSIC WEEK APRIL 28, 1984 

Chart Certs 
COCTEAU TWINS: Pearly 
Dewdrops Drop (4AD 
(B ) A D 405 Jungle 
Pinnacle/Cartel). 

HUMAN LEAGUE: The 
Lebanon (Virgin VS 672 
(12), EMI). 

THE IMPOSTER: Peace In 
Our Time (IMP/lmposter), 
TRUCE 1, RCA). 

NEW ORDER: Thieves Like 
Us (Factory FAC 103T, 
Cartel/Pinnacle, Rough 
Trade. 

GENE LOVES JEZEBEL: Influenza 
(Relapse) (Situation 2 SIT 31 (T) 
Pinnacle/Cartel). Haunting, 
atmospheric single from these Celtic 
twins, featuring acoustic guitar and 
an evocative vocal. It is a reworking 
of the instrumental track of the same 
name on their debut album Promises 
and should continue their success. 

KING KURT: Mack The Knife 
(Stiff BUY(IT) 199, CBS). A lively, 
raucous version of the Kurt Weill 
and Bertolt Brecht standard, done 
with taste if not subtlety. 
Completely re-recorded version 
taken from their debut LP Ooh 
Wallah Wallah and produced by 
Wham's producer Steve Brown, 
young kurts go for it. A limited 
amount are available with a flexi 
single by heavy metal band AB/CD. 

CAR CRASH INTERNATIONAL; 
All Passion Spent (Crammed 
Discs Cream 031. Cartel/ 
Pinnacle). An interesting single 
featuring quirky guitar and fine vocal 
interplay by Dave Roberts, formerly 
with The Sex Gang Children, and 
Louise Dick, previously a session 
singer for Paul Haig and The Fire 
Engines. With the right exposure 
this could do really well. 

NENA: Just A Dream (Epic 
(T)A3249, CBS). Another European- 
style, catchy pop song along similar 
lines to their previous hit 99 Red 
Balloons if not quite as immediate. 
Should chart, but not as high as 
their last single. 

WH1TESNAKE: Standing In The 
Shadow (Liberty BP 423, EMI). 
Typical overblown effort from this 
macho metal supergroup that now 
features the talented John Sykes on 
guitar. It will no doubt do as well as 
previous singles. 
WANG CHUNG: Don't Let Go 
(Geffen (T)A4272, CBS). American- 
orientated pop from this British band 
who nearly had a hit with their last 
single Dance Hall Days. This one 
should do belter as it becomes more 
memorable with every play. 
FASH10N; Dreaming (De 
Stijl/Epic (T)A4327, CBS). Ordinary, 
mainly synth backed beat coupled 
with heavy metal style guitar, that is 
not likely to make much impression 
on the charts. In fact the up-tempo 
B-side, White Line Flyer, is much 
better. 

PAGE 20 

COCTEAU 
TWIN LIZ: 
Chartbound 

ELBOW BONES AND THE 
RACKETEERS: Happy Birthday, 
Baby (EMI America (12)EA 168, 
EMI). Not as insistent a song as their 
hit Another Night In New York, but 
nevertheless it is a pleasant ballad, 
with a warm vocal from Gichy Dan. 
Taken from their marvellous LP New 
York At Dawn and produced by the 
irrespressible August Darnell. 

YELLOWMAN: Strong Me Strong 
(CBS (T)A4241, CBS). The albino 
Jamaican DJ raps over a meaty, 
funk beat that is played and 
produced by New York's Material, 
to give a fusion of reggae with 
dancefloor hip, hop, bop. 

MARCEL KING: Reach For Love 
(Fantasy FAC 92T, 
Cartel/Pinnacle/Rough Trade). A 
crashing drum beat for this soulful 
dance number with prominent bass 
synth and vocals reminiscent of 
Lynx/David Grant, that leads into a 
catchy chorus and it should fill the 
dance floors. 

Reviewed 

by 

JERRY SMITH, 

WOMACK AND WOMACK: Love 
Wars (Elektra E9799{T), WEA). 
Extremely commercial soul track 
taken from the critically-acclaimed 
album of the same name. Quitely 
sung verse leads into a full harmony 
vocal chorus to give what should be 
a great soul hit. 
FAD GADGET: One Man's Meat 
(Mute (12)7 MUTE 033, 
Cartel/Spartan/Rough Trade). 
Another great single from Frank 
Tovey, although it's not as 
immediate or dance-orientated as 
his last hit Collapsing New People, 
but with its bubbling keyboards and 
intoned rather than sung vocal it's 
bound to do well on the indie market 
and hopefully will cross over to the 
main charts. 
A POPULAR HISTORY OF 
SIGNS: House (Jungle JUNG 
10, Cartel/Jungle). Synth- 
orientated dance music in the style 
of New Order, with melodic bass 
and deadpan vocals that altogether 
works very well. This is their fifth 
single and their popularity grows 
with every release. 
FAD GADGET: 
Another great 
single 

WIZZ FOR ATOMS: That Sinking 
Feeling (Graduate GRAD 16, 
Cartel). A pleasant well sung pop 
song that is underpinned by an 
imaginative keyboard line. Given 
enough airplay this could do 
astonishingly well. 

PALAIS SCHAUMBERG; The 
Beat Of T wo 
(Mercury/Phonogram MER(X) 158, 
PolyGram). Unusual single from this 
offbeat German group, 
predominantly features synths with 
a metal beat accompanied by 
various bits of percussion, 
altogether sounding not a million 
miles away from Trevor Horn's Art 
Of Noise. 

FIRST PRIORITY: Lady 
Christabelle (MCA FP{T)1. CBS). 
Interesting release from this 
Edinburgh-based band, featuring a 
combination of echoed and chiming 
guitars and a vocal vaguely 
reminiscent of early Adam Ant. 
Produced by Mike Hedges of 
Siouxsie and The Banshees and 
Cure fame. 
SOUNDTRACK: Theme From 
Terms Of Endearment (Capitol 
CL 330, EMI). Produced and written 
by Michael Gore, this theme from 
the Oscar-winning film could be a 
huge seller with its mainly piano 
accompaniment building into full 
orchestration very effectively. 

EMMYLOU HARRIS; On The 
Radio (Warner Brothers W 9364, 
WEA). A slow, moody version of the 
Donna Summer hit that is tastefully 
executed and is taken from her 
current album White Shoes, to 
coincide with her appearance at the 
Wembley Country Music Festival. 

CHRISTINE McVIE: Love Will 
Show Us How (Warner Brothers 
W 9313, WEA). A lively, up-tempo 
number from Fleetwood Mac's 
singer/songwriter. Taken from her 
solo LP of the same name, it 
features many stars such as Eric 
Clapton and Steve Winwood. 

THE CHAPS: Jock The 
Rapper/The Legend Of Robin 
Hood (Dakota DAK 16, PRT). A 
wacky, spoof Scottish rap that takes 
in Sex Machine, Football Crazy and 
Chicago (My Kind Of Town) as well 
as featuring a mean lead bagpipe. 
The other side features a Japanese 
version of the theme from Robin 
Hood that takes in Barwick Green 
and the Deadwood Stage! 

MODERN ROMANCE: Just My 
Imagination (Running Away With 
Me) (RCA RCA (T) 407, RCA). 
Amazingly sickly cover version of 
the Temptations' Motown hit that 
comes nowhere near the original 
Sixties soul classic. They have also 
had the audacity to cover Marvin 
Gaye's Abraham, Martin and John 
as an extra track on the 12-inch 
version. 

JONATHAN KING: Space 
Oddity/Major Tom (Coming 
Home) (Epic (T) A 4335, CBS). 
David Bowie and Peter Schilling's 
songs are here combined with a 
Euro, disco beat and a limp vocal to 
produce an extremely awful single. 
Stick to the originals. 

VSO gets 

Abbado 
CLAUDIO ABBADO is to become 
music director of the Vienna Statp 
Opera from the start of the 1986/87 
season, and will limit his operatic 
work exclusively to the Vienna SO 
and the Vienna Philharmonic during 
the period of the five-year contract. 
Abbado continues to be musical 
director of La Scala, Milan until 
1986. 

Reviews 
Organ Works, Volume II. 
Buxtehude. Peter Hurford, 
Organ. Argo. Decca 410 106-1. 
More of the typically fine per- 
formances from Hurford on his care- 
fully selected modern instruments — 
in this case, the organ of Our Lady 
of Sorrows, Toronto. Buxtehude 
was one of Bach's greatest pre- 
decessors — a vivifying work from 
the brightness of the opening 
Toccata and Fugue in F major to the 
more reflective Ciacona in E minor. 
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Golden year for 

Glyndeboume 

EXACTLY 50 years ago next month, 
the Glyndeboume Festival Opera 
came into being. Founded by 
Audrey and John Christie, the 
curtain rose for the first time on 
Mozart's The Marriage Of Figaro, on 
May 28, 1934, and an important 
feature of the operatic world was 
established. 

On May 28, 1984, the curtain will 
again go up on a new variation of 
The Marriage Of Figaro, with the 
current musical director Bernard 
Haitink taking the place of 
Glyndebourne's first conductor, 
Fritz Busch. 

It heralds the opening of a 
characteristically broad season, with 
new productions of Monteverdi's 
L'lncoronazione Di Poppea and 
Richard Strauss' Arabella (making 
its first appearance on the 
Glyndeboume stage) as well as 
revivals of Mozart's Cosi Fan Tutte 
(also in that first season) and 
Britten's A Midsummer Night's 
Dream. 

The attention this 50th season will 
attract will be extensive, for 
Glyndeboume has played a strongly 
influential role in opera in the UK 
and abroad. It has been important 
principally in presenting young 
British singers at the threshold of 
major careers, and in bringing stars 
from abroad. 

It has also played its part in the 
development of opera production as 
a specialised form, and many of the 
productions over the years have had 
an effect on work done in much 
larger opera houses. 

It has also made an impact on 
opera on record, with one of the 
greatest successes coming relatively 
recently: Janet Baker's much- 
publicised retirement production of 
Gluck's Orfeo (scooped by Erato) 
which has sold extremely well. 

Absorbing 

The total merchandising package 
for the opera house's anniversary 
year can be categorised as four 
videos, three records and two 
books. The major enterprise is the 
Glyndeboume Festival 50th 
Anniversary Album, a unique 3- 
LP/cassette set from EMI's HMV 
Treasury Series, which contains an 
anthology of historic recordings 
from Glyndeboume productions 
1934-1963. 

An absorbing document, it shows 
the wide range covered by 
Glyndeboume. There are excerpts 
from that first production of The 
Marriage Of Figaro, with the singers 
performing in the original Italian as 
Fritz Busch insisted (although most 
of them had to relearn the libretto), 
and five tracks from Gay's The 
Beggar's Opera edited by Frederic 
Austin. Dating from 1946, it features 
Sir Michael Redgrave as Macheath. 

Two other interesting recordings 
from the immediate post-war period 
are sections from Britten's The Rape 
of Lucretia, conducted by Reginald 

Goodall, and Gluck's Orfeo ed 
Euridice (1947) with Kathleen 
Ferrier, 

The collection shows how 
important Mozart has been to 
Glyndeboume, but also that the 
company searched further afield — 
there is Busoni's Arlecchino, 
conducted by Sir John Pritchard, 
and Monteverdi's L'lncoronazione 
Di Poppea, with Richard Lewis. 

The anthology also contains some 
interesting articles. David Bicknell, 
who recorded that first Marriage Of 
Figaro session for EMI, remembers 
having to record 14 sides in one day. 
Spike Hughes reveals that John 
Christie originally intended to 
produce Wagner's Ring and Parsifal 
in his new opera house, and that 
Fritz Busch took on Glyndebourne's 
first season only because he never 
believed there would be a second. 

Illustration 

The set (RLS 2900233) comes 
with a box front illustration of 
Glyndeboume House from a paint- 
ing by Sir Hugh Casson. It will be 
followed in June by two other 
recordings, Mozart's Don Giovanni, 
with Bernard Haitink conducting a 
Glyndeboume production, and the 
1955 recording of Mozart's The 
Marriage of Figaro, conducted by 
Vittorio Gui. 

The two books look at different 
aspects of the company's work. The 
first is an "official" Glyndeboume 
volume: Glyndeboume — A 
Celebration, with 12 essays edited 
by John Higgins (Jonathan Cape, 
£12.30). 

The essays, written by critics such 
as Gillian Widdicombe and 
Desmond Shawe-Taylor — and con- 
ductors including Bernard Haitink 
and Raymond Leppard — look at 
different aspects of the opera house 
and its work. The Love of Three 
Oranges, by Americans Frank 
Corsaro and Maurice Sendak, is a 
record of the much-acclaimed 
production of Prokofiev's opera 
done in 1982 and 1983 (Bodley 
Head, £25). 

Finally, there are the four operas 
released a few months ago by 
Longmans Video. The operas are 
Mozart's Marriage Of Figaro, The 
Abduction from the Seraglio and 
The Magic Flute, and Verdi's 
Macbeth. They are regarded as 
some of the best productions avail- 
able on video. 

They are the first recordings of 
Glyndeboume Productions to come 
on to the market, and it is evident 
how the small theatre design adapts 
more easily to the small screen than 
some of the larger Arena de Verona 
operas. 

The Marriage of Figaro and The 
Magic Flute are of particular interest 
— the first because it features the 
youthful Kiri te Kanawa as the 
Countess, and the second because 
of the outstanding David Hockney 
designs. Retail price is £39.95. 
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TOP 50 

SPEAR OF DESTINY 
One Eyed Jacks. Epic EPC 25836. 
producer: Nick Tauber. Kirk Bran- 
don squeezes every ounce of 
emotion out of his voice for Spear 
Of Destiny's second IP and the 
result is a powerful, compelling work 
which should put the group among 
the forefront of UK innovators. 
Stirring stuff. 

OMD 
Junk Culture. Virgin V 2310. Pro- 
ducers: OMD, Brian Tench. With 
the catchy Locomotion steaming up 
the singles chart, this should have 
no trouble making at least the Top 
50 of the LP chart, although OMD 
have lost a lot of momentum 
recently. This rather unfortunately- 
named LP does see the duo slightly 
less po-faced than usual and there is 
a fair mixture of dance songs and 
mood pieces here. 

REM 
Reckoning. IRS IRSA 7045. After 
the enormous critical acclaim of 
their last LP, Murmur, REM con- 
tinue in much the same melodic and 
meaningful vein. Like The Byrds 
with an added bile, REM have 
across-the-board appeal: from Six- 
ties survivors to young garageland 
fans. Play in-store for summer sales 
and watch it chart. 

DEAD OR ALIVE 
Sophisticated Boom Boom. Epic 
EPC 25835. With two hit singles 
under their belt. Pete Burns and the 
rest of the band have taken the dull 
monotony of today's disco music 
and given it new life and a touch of 
style. This is sure to bring the band 
further chart success. 

ZEE 
Identity. Harvest SHSP 2401011. 
The unusual pairing of Dave (Dee) 
Harris — ex-Fashion, and Rick 
Wright from Pink Floyd has pro- 
duced some interesting results. The 
basis of Identity is synthetic instru- 
mentation using that amazing 
keyboard computer, the Fairlight. 
But the LP draws heavily from 
Harris' work with Fashion and has 
little to offer die-hard Floyd fans. 
The single Confusion and Cuts Like 
A Diamond are the best on an LP 
that should give this partnership 
reasonable chart success. 

CENTRAL LINE 
Choice Mercury MERL 33. Central 
Line are a band that know their mar- 
ket and have come up with an album 
made entirely with that audience in 

mind. Sadly, ii doesn't contain 
much to attract new fans though, 
nor does it go out of its way to ex- 
tend the basic disco/funk format. 
The 10 tracks here include their 1983 
hit Nature Boy and that will probably 
help to push the album into the 
charts. 

RUSH 
Grace Under Pressure. Vertigo 
VERH 12. The innovative and dis- 
tinctly individual Rush are not a 
heavy metal band, but more a group 
which has taken all the best sounds 
from the rock and pop world to pro- 
duce an album that is both appealing 
to the denim brigade and has 
enough commerciality to get it into 
the charts. The album is currently 
top sales prospect for major labels in 
the US and the LP should have 
similar success in the UK. 

PRINCE FAR I 
Umkhonto We Sizwe (Spear Of 
The Nation). Kingdom KVL 9016. 
Produced by Roy Cousins and billed 
as a showcase album, Prince Far I 
tragically died before completing 
what were to prove his final 
sessions. A fitting memorial. 

PETER METRO & FRIENDS 
Dedicated To You. CSA CSLP 12. 
A DJ with a lot of style, Metro who 
has only had one previous album 
release in the UK, varies his 
approach and thus avoids the 
tedium of so many of today's DJ 
albums. Guests include Yelloman, 
Squiddly Ranking and Lady Ann. 
Definitely an artist to watch in the 
future. 

REGGAE REGULAR 
Ghetto Rock. Greensleeves GREL 
64. A talented band, led by the vocal 
talents of Trevor Salmon and Patrick 
Donegan, with some tight 
arrangements. Deserves a wider 
audience than specialist reggae. 

PIONEERS 
Reggae For Lovers Vol 2. Vista 
Sounds STLP 1021. Ten pleasant 
enough gentle reggae tracks, 
including Tears On My Pillow, 
Goodnight My Love and Feeling 
High. No details though, as to dates 
of the recordings etc, though 
producers are Sydney L Crook and 
Jackie Robinson. 

Charly coilectabies 

RAY CHARLES 
Tell The Truth. Charly CRB 1071 
RUTH BROWN 
Rockin' With Ruth. Charly CRB 1069 
PERCY SLEDGE 
Any Day Now. Charly CRB 1078 
GUITAR JUNIOR 
The Crawl. Charly CRB 1068. 
Four tasty platters in Charly's commendable R&B album series, three culled 
from the rich Atlantic archives, one from Goldband. 

The Charles LP features some classic REtB material including What I'd Say 
— his biggest Atlantic hit — and Tell The Truth. Though the original of the 
latter was recorded at the same session as What I'd Say, the tape has 
apparently gone AWOL and the track reproduced here is taken from the 
excellent live In Person album. 

Ruth Brown, as the sleeve notes on this compilation say, was unquestion- 
ably the most popular female REtB singer of the Fifties. It wasn't for nothing 
that she earned the nickname Miss Rhythm, The tracks included here range 
from Teardrops From My Eyes (1950) through such titles as Wild Wild Young 
Men (1953) and This Little Girl's Gone Rockin' (1958) to Don't Deceive Me 
(1959). 

The Sledge compilation opens with the brilliant When A Man Loves A 
Woman and eases through an orgy of soul at its best. The period covered 
ranges from 1966 to 1973 and covers 16 titles, all gems. 

Guitar Junior — also known as Lonnie Brooks and now enjoying something 
of a revival of interest — made some powerful rock 'n' roll for Goldband in the 
late Fifties, much of which is included on this Charly compilation. 

■*% 

ANY TROUBLE: Variety at a special price from this talented band (see below). 

ANY TROUBLE 
Wrong End Of The Race. EMI 
America AMLS 24 0120. A double 
album special-price package pro- 
duced by Will Birch and John Wood 
that features new material plus re- 
workings of old numbers plus covers 
of The Foundations' Baby Now That 
I've Found You (also released as a 

single) and Buddy Holly's Learning 
The Game. A strong live attraction. 
Any Trouble (above) have yet to 
make it big on record. There is 
enough variety here for a wide range 
of tastes. If this doesn't work, it's 
difficult to see what's left for this 
undoubtedly talented band to try. 

General 

VARIOUS ARTISTS 
Mighty Dance. Satril SATLP 301. 
Distribution: Spartan. Disco soul 
compilation featuring Dunn &• Bruce 
Street, Amuzement Park, Jackie 
Moore, Kenny Lynch, Eleanor 
Grant, Fresh Face and Ashes and 
Stars — all extended disco mixes 
segued to give over an hour's 
playing time. Good value. 

DAZZ BAND 
Joystick. Motown STML 12201. 
This is their fourth album, and it's 
taking a while for this R&B/soul out- 
fit to crack it over here. This LP has 
been doing reasonably well on 
import, but some UK dates would 
give it the necessary boost. 

TONES ON TAIL 
Pop. Beggars Banquet BEGA 51. 
The first album from Tones On Tail, 
the band that has arisen from the 
ashes of Bauhaus, is really an exten- 
sion of the last Bauhaus LP Burning 
From The Inside. The style and atti- 
tude of the two bands are similar 
and Pop uses the same guitar feed- 
back and plenty of acoustic work. It 
also contains the excellent dance 
single Performance which should 
have been a chart hit. Pop should 
make the album charts and 
prove to be a launch pad for Tones 
On Tail. 

APRIL WINE 
Animal Grace. Capitol EST 
2400831. Producer: Myles Good- 
wyn and Mike Stone. Powerful 
rock album from the Canadian band 
with the action centred on 
singer/guitarist and lead vocalist 
Myles Goodwyn. They have a size- 
able following in this country, mainly 
thanks to their live shows — some of 
which would be in order now to help 
this album. 

DEBARGE 
In A Special Way. Gordy ZL 72004. 
This latest family band from 
Motown have been tipped as the 
next Jackson Five. But In A Special 
Way holds few surprises. Influenced 
by Shalamar and The Jacksons, the 
majority of the song lack spark and 
flair and come across as a very poor 
immitation of today's top disco 
bands. The group currently have a 
"best of" 12-inch just outside the 
charts and the sales of that should 
determine the success this LP. 

HENRY MANCINI 
The Magic Of Henry Mancini. 
Warner Bros 925090-1. A far better 

album than one might expect, 
because apart from featuring 
Mancini's own Thornbirds Theme, it 
also includes Juan Martin's hit Love 
Theme from the top-rating TV 
series, Duke Ellington playing 
Mancini's best-known composition, 
Moon River, Charade by Nelson 
Riddle and Days Of Wine & Roses 
by jazz pianist Bill Evans. Could be a 
good seller, on the strength of 
Mancini's recent chart comeback. 

IGUiWifMS 

Country 

GLEN CAMPBELL 
Country Favourites, Capitol 
EG 26 0052 
SLIM WHITMAN 
Greatest Hits, Liberty 
LBR 26 0053 
BOB WILLS & THE TEXAS 
PLAYBOYS 
The Very Best Of. Liberty 
SLS 26 0043. Three compilations 
released to tie in with the Easter 
festivities at Wembley. Ads in the 
festival programme and specialist 
country music press should boost 
sales. 

VARIOUS 
Country All Stars. Sundown SDM 
001. Distribution: CBS/Gypsy. The 
Magnum Music Group's country 
label releases a mid-price sampler 
that includes tracks by Willie 
Nelson. Mac Davis. Tex Ritter, Burl 
Ives and Kitty Wells, an appetising 
foretaste of things to come on Sun- 
down in the next few months. 

VARIOUS ARTISTS 
Greatest Country Duets. Epic EPC 
25933. Compilation that is just as the 
title suggests. Pairings include Willie 
Nelson & Merle Haggard, Johnny 
Duncan & Janie Fricke, Rosanne 
Cash &■ Bobby Bare and Willie 
Nelson and Waylon Jennings. 

JIMGLASER 
The Man In The Mirror. RANGE 
7003. Distribution: PRT. Also 
released to co-incide with the Silk 
Cut Festival over Easter, Glaser's 
debut solo album is a pleasant 
enough country-style MOR offering, 
including a re-working of Woman, 
Woman which he co-wrote with 
Jimmy Payne. 
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'I WANT TO BREAK FREE' 
and 

RADIO GA-GA 
have provided QUEEN with two of their biggest hits. 

Both songs are featured on their current album 

'THE WORKS' 
alqng with seven other classic Queen cuts. 

Now EMI is presenting 

THE WORKS' 
on television in an intensive advertising campaign. 

PHASE 1 BREAKS ON ITV1 - MAY 2 

with 30 second commercials 

CENTRAL 

YORKSHIRE 

TYNETEES ' 
QU EE Ni 

THE works 

ouAurrstsrw 

RECORD.-EMC 24 00141 
CASSETTE:-TC-EMC 24 0014 4 

ORDER NOW FROM EMI TELEPHONE SALES Area A: 01 -561 4646 Scotland, Northern England. North Waloi. Wo of Man Area B: 01 -848 9811 Midlands and iho North Aroo C: 01 -573 3891 South Midlands, South Wales Area D: 01 -561 2888 London, East Anqlia, Kent Area E: 01-S6I 442? South London, Soulhorn and South West England, Channel Islands 
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ma = SILVER LP [60,000 units as of Jon 79) RE-ENTRY \M7l = GOLD LP (100,000 units as of Jan '79) NEW ENTRY PLATINUM LP 
O [300.000 units as of Jan '79) 

This Last Wks on Week Week Chart TITLE/Artist (Producer) Label number (Distributor) C: Cassette 
This Last Wks on Week Week Chart " TITLE/Artist (Producer) Label number (Distributor) C; Cassette 

1 1 4 NOW THAT'S WHAT 1 CALL MUSIC 11 Q virgm/EMi now 2(E) 
Various (Various) C;TC-NOW2 

51 47 6 THE ROSE OFTRALEE & IRISH FAVOURITEb c:POLU^'J' James Last and his Orchestra (James Last) Polydor POLO 51   ) 

? 2 27 CAN'T SLOW DOWN O „ , h 52 54 8 LET THE MUSIC PLAY 
Shannon (Mark Ligqott/Chris Barbosa) 

Club/Phonogram JABL i if; C: JABLC 1 

? 3 10 INTO THE GAP O Arista 205 97UF) 
C; 405 971 53 41 3 VICTIMS OF CIRCUMSTANCE Barclay James Harvest (Pip Williams) 

Polydor POLO 5135 IF) C.POLDC5135 

4 4 72 THRILLER© Epic EPC 85930(C) 
C:40/85930 54 34 2 POINTS ON THE CURVE Wang Chung (Chris Hughes/Ross Culluml 

GeffonGEF 25589 (Cl 
C: 40/25589 

R rm GRACE UNDER PRESSURE VertigofPhonogram VERH 12(F) C: VERHC 12 55 60 47 TOO LOW FOR ZERO© 
Elton John (Chris Thomas) 

Rocket/Phonogram HISPD 24 (F) 
C: REWND 24 ! 

6 8 8 THE WORKS • EMI WORK 11E) 
C: TC-WORK 1 56 50 26 STAGES © 

Elaine Paige (Tony Visconti) 
K-Tel/WEA NE 1262 IK) | C: CE 2262 

7 27 3 AND 1 LOVE YOU SO Warwick WW 5137(C) C:WW 45137 57 36 30 1984 
Van Halen (Tod Templeman) 

Warner Brothers 923985-1 (W) C; 923985-4 , 

8 6 7 HUMAN'S LIB# WEAWX1 (W) 
C: WX1C 58 39 29 GENESIS© 

Genesis (Genesis with Hugh Padgham) 
Charisma/Virgin GENLP1 (E) ■ 

C: GENMC1 ( 

0 7 34 AN INNOCENT MAN© CBS 25554(C) 
C:40/25554 59 ii'iivi OASIS Oasis (Peter Skellern) C: WX 3C 

in 5 6 ALCHEMY - DIRE STRAITS LIVE • Vertigo/Phonogram VERY 11 IF) y C: VERYC11 60 70 17 LOVE OVER GOLD© 
Dire Straits (Mark Knopfler) 

Vertigo/Phonogram 6359109 (F) C: 7150 109 ; 

ii 11 8 HUMAN RACING © MCA MCF 3197(C) 
C: MCFC 3197 61 46 5 GREATEST HITS 

Roberta Flack (Various) 
K-tel NE 1269 (K) 

C: CE 2269 E 

i? 45 2 ORIGINAL SOUNDTRACK FROM FOOTLOOSE CBS 70246IC1 62 40 5 THE ICICLE WORKS The Icicle Works (Hugh Jones/David Lord) 
Boqqars Banquet BEGA 50 (W) U C: BEGC 50 

13 10 24 OFFTHE WALL© Epic EPC 83468 (C) 
C:40/83468 63 75 5 VENICE IN PERIL Rondo Vcneziano (Gian Piero Reverbori) 

Ferroway RON 1 (A) C; ZCRON 1 

14 12 28 COLOUR BY NUMBERS © Virgin V 2285(E) 
C: TCV 2285 64 56 20 QUICK STEP & SIDE KICK # 

Thompson Twins (Alex Sadkln) 
Arista 204 924 IF) ! 

C: 404 924 i 

15 9 3 LAMENT Chrysalis CDL 1459 IF) C: ZCDL 1459 65 74 43 18 GREATEST HITS© Telstmstar2232(Rl Michael Jackson plus The-Jackson 5 (Various) C: STAC 2232 | 

i6 csa 
BANANARAMA London RAMA 2 (F) 

C; KRAMC2 66IM3 
FAME AND FASHION (ALLT1MEGREATESTHITSI ?! 
David Bowie (Various) RCA PL 84919 (R) 

17 13 3 GREATEST HITS # Marvin Gayo (Various) 
Telstar STAR 2234 (R) C: STAC 2234 67 44 6 THE DRUM IS EVERYTHING Carmel (Mike Thornel 

London SH 8555 (Fl C; KSAC 8555 

18 14 4 BODY AND SOUL A&M AMLX 65000 |C) 
C: CXM 65000 68 84 2 STOMPIN'AT THE SAVOY 

Rufus and Chaka Khan Live (Russ Titleman) 
Warner Brothers 923679-1 (W) C: 923679-4 

19 15 9 THE SMITHS Rough Trade ROUGH 61 ll/RT) 
C: ROUGHC 61 69 61 3 FACE VALUE© Phil Collins (Phil Collins/Hugh Padgham) 

Virgin V 2185(E) C: TCV 2185 1 

20 16 32 LABOUR OF LOVE© DEP International/Virgin LPDEP 5(E) 70 49 4 SILVER# 
Cliff Richard (Various) 

EMI CLIF 1(E) 
C TC-CLIF 1 

21 17 6 CAFE BLEU • The Stylo Council (Peter Wilson/Paul Weller) 
PolydorTSCLP 1 (Fl C:TSCMC 1 71 im l BONJOVI 1 Bon Jovi (Lance Qulnn/Tony Bonglovi) 

Vertigo/Phonogram VERL14 (F) 
C: VERLC14 

77 nm ONE EYED JACKS Spear Of Destiny (Nick Tauber) 
Burning Rome/Epic EPC 25836 (C) C: 40/25836 72 48 7 ABOUT FACE David Gilmour (David Gilmour/Bob Ezrin) 

Harvest SHSP 2400791 (E) C: TC-SHSP 2400794 i 

23 18 23 TOUCH© RCA PL 70109 (R) 
C: PK 70109 73 62 2 IT'S MY LIFE Talk Talk (Tim Friese Greene) 

EMI EMC 2400021 IE) C:TCEMC 2400024 

24 28 4 ALWAYS AND FOREVER-THE COLLECTION c:TClMfM 
Various IVarlousI Impression LP IMP 411DS) 74 79 28 SNAP!© The Jam (Various) 

Polydor SNAP 1 (F) 
C: SNAPC 1 

25 19 22 U2 LIVE "UNDER A BLOOD RED SKY" © Island IMA3 IE| 75 83 19 PORTRAIT# 
Diana Ross (Various) 

Telstar STAR 2238 (R) 
C; STAC 2238 ! 

26 22 21 NOW, THAT'S WHAT 1 CALL MUSIC © EMI/virgin now 1IEI 76 76 3 ORIGINAL SOUNDTRACK FROM "FLASH DANCE" C:CANHC5 
Various (Various) • Casablanca/Phonogram CANH 5 (F) 

27 20 11 SPARKLE IN THE RAIN • Virgin V 2300 IE) 
C: TCV 2300 77 81 43 FANTASTIC© 

Wham! (Stove Brown/George Michael) 
iDner Vision IVL 25328 (C) C: 40/25328 

28 26 16 IN THE HEART© De-Lite/Phonogram DSR 4 (Fl 
C: DCR 4 78 80 8 STREETSOUNDS CRUCIAL ELECTRO C:ZC ELC999 

Various (Various) Streat Sounds Eleclro ELCST 999 (A) 
SOPHISTICATED BOOM BOOM Dead Or Alive (Zeus B Held) 

Epic EPC 25835(C) C: 40/25835 79 STATIONARY TRAVELLER Camel (Andy Latimer) 
DeccaSKL 5334(F) 

29 li'lV/l 57 2 C; KSKC5334 

30 23 39 THE CROSSING© Mercury/Phonogram MERH 27 (F) 
C: MERHC 27 80 51 2 A LITTLE SPICE Loose Ends (Nick Martinolll) 

Virgin V2301 (El i, C; TCV2301 

31 21 13 THE VERY BEST OF MOTOWN LOVE SONGSToistar star 2239 (R) 
Various (Various) ® C: STAC 2239 81 71 60 TRUE © Reformation/Chrysalis CDL 1403(F) Spandau Ballet (Tony Swain/Steve Jolley/Spandau Ballet) C: ZCDL 1403 

32 NO PARLEZ O 
Paul Young (Laurio Latham) 

CBS 25521 (C) 
C: 40/25521 82 Meat Loaf (Todd Rundgrenl 

33 IT'S YOUR NIGHT James Ingram (Quincy Jones) 
Qwest 923970-1 (Wl C:923970 4 83 MAKIN-MOVIES O Dire Straits (Jimmy lovine/Mark Knopfler) 

Vertigo/Phonogram 6359034 (F) 
C:7150034 

34 KEEP MOVING • 
Madness (Clive Langer/Alan Winstonley) 

Stiff SEEZ 53(C) 
C: ZSEEZ 53 84 rm THE FLAME Annabel Lamb (Wally Brill/David Anderle) 

35 WIRED TO THE MOON Chris Rea (Chris Rea/Dave Richards) 
Magnet MAGL5057 (R) C: ZC-MAG 5057 85 LOVE AT FIRST STING 

S corpions (Dieter Dlorksl  

A&MAMLX 68564 (C) C; CXM 68564 
Harvest SHSP 2400071 (E) C:TCSHSP 2400074 

36 THE BOP WONT STOP • Epic epc86301 (C) 
Shakln' Stevens (Chris Noil/Shakin' Stevens/Richard Hewsonl C: 40/86301 

37 FUGAZI O Mariliion (Nick Tauber) 
EMIMRLKE) C; TC-MRL1 

88 

87 

WAR • 
U2 (Steve Lillywhite) 
LET'S DANCE O David Bowie (David Bowie/Nile Rodgors) 

Island ILPS 9733(E) 
 C: ICT 9733 

EMI America AMI 3029 (E) C; TC AML3029 

38 

39 

FRAGGLE ROCK RCA PL70221 (R) 
The Fragglos (Musical Direction: Philip Balsam/Don Gillis) (Tony Cox)  88 JAPANESE WHISPERSQ The Cure (Various) 
ORIGINAL SOUNDTRACK - YENTL® CBS86302(C) 
Barbra Streisand (Barbra Streisand/Alan ft Marilyn Bergman) C: 40/86302 89 SWOON 

Prefab Sprout (Prefab Sprout/David Brewis) 

Fiction F1XM 8 (F) C: FIXMC8 
Kitchonwaro'CBS KWLP1 (C) 

C: KWC1 

x 40 caa 
Motown ZL 722051R) C: ZK 72205 

41 

42 

43 

44 

45 

46 

47 

48 

49 

50 

69 10 

42 11 

43 42 

32 8 

30 4 

THE POET 11 Bobby Womack (B. Womack/A. Oldham/J. Gadson) 
LIONEL RICHIE o Motown STMA 8037 (R) Lionel Richie (Lionel Richie/James Anthony Carmlchaei) C: CSTMA8037 
THE FLAT EARTH Parlbphono Odeon PCS 2400341 (E) 
Thomas Dolby (Thomas Dolby) C: TC-PCS 2400344 

EMI EMTV 30 IE) 
 C: TC-EMTV 30 

Warner Brothers 923744-1 (W) 
 C: 923744-4 

Street Sounds ELCST 3 (A) 
C: ZCELC 3 

90 THIS LAST NIGHT IN SODOM Soft Coll (Soft Cell)    
Some Bizzaro/Phonogram 8IZL 6 (FJ 
 C: BIZLC 6 

91 csa RECKONING 
R.E.M. (Mitch Eoster/Don Dixon) 

I.R.S. IRSA 7045(C) C; IRSC7045 

921223 BRAVO JULIET Hector Nicol (Pete Shipton) 
Igus/Klub KLP 42 (A) C; ZCKLP 42 

68 2 

63 22 

37 6 

QUEEN GREATEST HITS Q 
Queen (Various)  
IN YOUR EYES © 
George Benson (Aril Mordin)  
STREET SOU N DS ELECTRO 3 
Various (Various) _     
MUSIC FROM THE SOUNDTRACK "AGAINST ALL ODDS" Various (Various)    Virgin V2313 C:TCV2313(E) 

EMI DO 1 (E) 
C: TC DD 1 

Slro 923867-1 (Wl C:923867 4 
Virgin V 2262 IE) C: TCV 2252 

I.R.S. IRSA 7044 (C1 
C: IRSC 7044 

23 

94 

COMPLETE MADNESS Q Madness (Langor/Wlnstanley)  
Stiff HIT-TV 1 (C) C: ZHIT-TV1 

LIFE'S A RIOT WITH SPY VS SPY Gol DlscsiUtilitv UT1L 111DS) 

SEVEN ANDTHE RAGGED TIGER © Durun Duran (Alex Sadkin/lun Little/Duron Duran) 
MADONNA Madonna (Reggie Lucas) 
HELLO, I MUST BE GOING! O Phil Collins (Phil Collins'Hugh Padghatn) 
DECLARATION 
The Alarm (Alan Shacklock) 

95 m 
ROXY MUSIC - ATLANTIC YEARS # Roxy Music (Rhott Davis/Chris Thomas) EG/PolydorEGLP 54(F) C: EGMC 54 

96 53 13 MILK AND HONEY© 
John Lennon And Yoko Ono (--) 

Polydor POLH 5 IF) 
C: POLHC 5 

SWEET DREAM (ARE MADE OF THIS) (S Eurythmlcs (Stewnrt/Williams/Crash) w RCA RCALP 6063 (R) C: RCAK 6063 97 Ea 

98 95 5 THE ESSENTIAL JEAN-MICHEL JARRE # Joan-Michel Jarre (Jean-Michel Jarre) Polystar PROLP 3 (F) C; PROMC3 

99 91 4 GHETTO BLASTER MCA MCF 3176(C) 
Crusaders (Jou Sample/Wilton Felder/Loon Ndugu Chancier) C; MCFC 3176 

100 90 23 TRACK RECORD # 
Joan Armntrading (Various) A&M JA 2001 (C) 

C: JAC 2001 

^3 

AGAINST ALL ODDS 46 j ALARM, The • ■ • • 50 

ALWAYS AND FOREVER-THE COLLECTION 24 ARMATRADING. Joan 100 BANANARAMA ...16 
BARCLAY JAMES HARVEST . . 53 BENSON, George 44 
BIG COUNTRY 30 BON JOV1 71 BOWIE. David 66 BRAGG, Billy 94 CAMEL 79 CARMEL .67 COLLINS, Phil 49,69 CRUSADERS 99 CULTURE CLUB 14 CURE, The  DEAD OR ALIVE - • ... 29 DIRE STRAITS 10,60,83 DOLBY, Thomas  42 
DURAN DURAN       47 EURYTHMICS 23,97 FLACK, Roberta 61 FLASHDANCE 76 FOOTLOOSE 12 FRAGGLES, The 38 GAVE. Marvin 17 GENESIS 58 GILMOUR. David 72 ICICLE WORKS, The 62 INGRAM, James 33 JACKSON, Joe  18 JACKSON, Michael 4.13 JACKSON, Michael Plus The Jackson Five 65 JAM, The 74 

JARRE. Jean-Michel 98 
JOEL. Billy -9 JOHN, Elton 55 JONES, Howard 8 KEEL, Howard 7 KERSHAW, Nik 11 KOOL& THE GANG 28 
LAMB, Annabel 84 LAST, James & His Orchestra.. 51 LENNON, John & Yoko Ono ... 96 LOOSE ENDS 80 MADNESS 34,93 MADONNA 48 MARILLION 37 MEAT LOAF 82 NICOL. Hector 92 NOW. THAT'S WHAT 1 CALL MUSIC 26 NOW THAT'S WHAT I CALL MUSIC II 1 OASIS 59 PAIGE, Elaine 56 PREFAB SPROUT 89 QUEEN 6, 43 REA, Chris 35 R.E.M 91 RICHARD, Cliff  70 RICHIE, Lionel 2,41 RONDO VENEZIANO 63 ROSS, Diana 75 ROXY MUSIC 95 RUFUS and CHAKA KHAN LIVE 68 RUSH 5 SCORPIONS 85 SHANNON 52 SIMPLE MINDS 27 SMITHS, The 19 SOFT CELL 90 SPANDAU BALLET 81 SPEAR OF DESTINY 22 STEVENS. Shakin' 36 STREET SOUNDS ELECTRO 3. . 45 STREET SOUNDS CRUCIAL ELECTRO 78 STREISAND. Barbra 39 STYLE COUNCIL, The 21 TALK TALK 73 THOMPSON TWINS 3,64 U2 25, 86 UB40 20 ULTRAVOX 15 VAN HALEN 57 VERY BEST OF MOTOWN LOVE SONGS, The 31 WANG CHUNG 54 WHAMI 77 WOMACK. Bobby   40 YOUNG. Paul 32 

TOP 100 IPs 
on Prestel: 

Mercury file page 
number 332101 

DISTRIBUTORS' CODE 
-SEE ALBUM 
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Compiled by Gallup lor the 
BPI. Music Week and BBC 
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i* 
2* 
3 
4* 
5 
6* 
7* 

SQ 
mm 

1 AGAINST ALL ODDS . , Phil Collins 
3 HELLO, Lionel Richie 
2 FOOTLOOSE, Kenny Loggins 
4 HOLD ME NOW. Thompson Twins 
5 MISS ME BLIND. Culture Club 
8 LOVE SOMEBODY, Rick Springfield 

11 YOU MIGHTTHINK, The Cars 
8* 10 THEY DON'T KNOW, TraceyUllman 
9 6 AUTOMATIC. Pointer Sisters 

10* 13 TO ALL THE GIRLS, Iglesias/Nelson 
7 SOMEBODY'S WATCHING ME, Rockwell Motown 

12* 23 LET'S HEAR IT. ... Deniece Williams Columbia/CBS 
13* 20 HEAD OVER HEELS, The Go Go's I.R.S. 
14* 18 TONIGHT, Kool & The Gang De-Lite 
15 12 ADULT EDUCATION. Daryl Hall/John Oates RCA 
16* 19 OONT ANSWER ME, Alan Parsons Project Arista 
17* 27 OH, SHERRIE. Steve Perry Columbia/CBS 
18 9 HERE COMES THE RAIN AGAIN, Eurythmics RCA 
19« 22 AUTHORITY SONG, John Cougar Mellencamp Riva 

Atlantic 
Motown 

Columbia/CBS 
Arista 

Virgin/Epic 
RCA 

Elektra 
MCA 

Planet 
Columbia/CBS 

11 

2° 16 GIRLS, Dvvight Twilley EMI-America 
21* 25 THE LONGEST TIME. Billy Joel CBS/Columbia 
22* 26 BREAKDANCE, Irene Cera Geffen/Network 
23 14 JUMP. Van Halen Warner Bros 
24* 24 LEAVE IT. Yes Atco 
25* 28 A FINE FINE DAY, Tony Carey MCA 
2G* 30 DANCING IN THE SHEETS. Shalamar Columbia/CBS 
27* 36 TIME AFTER TIME. Cyndi Lauper Portrait 
28* 31 NO MORE WORDS, Berlin Geffen 
29* 29 SHOW ME. The Pretenders Sire 
30* 32 SISTER CHRISTIAN, Night Ranger MCA 
31* 33 I'LL WAIT. Van Halen Warner Bros 
32 15 EAT IT, Weird Al' Yankovic Rock 'n' Roll 
33 17 GIRLS JUST WANT. . ., Cyndi Lauper Portrait 
34 34 HOLDING OUT FOR A HERO. Bonnie Tyler Col/CBS 
35* 37 BORDERLINE. Madonna Sire 
36* 46 THE REFLEX, Duran Ouran Capitol 
37* 45 WHITE HORSE, Laid Back Sire 
38* 47 ROCK YOU . . .Scorpions Mercury 
39* 40 IT'S MY LIFE, Talk Talk EMI-America 
40* 51 THE HEART . . . Huey Lewis Chysaiis 

: 
i BULLETS 41-100 

42* 49 SELF CONTROL, Laura Branigan Atlantic 
44* 50 RUN RUNAWAY. Slade CBS Associated 
46* 48 LOVE ME IN A SPECIAL WAY, DeBarge Gordy 
47* 60 YOU CAN'T GET WHAT YOU WANT, 

Joe Jackson A&M 
48* 52 GIVE ME TONIGHT, Shannon Mirage/Emergency 
50* 61 SHE'S STRANGE, Cameo Atlanta Artists 
52* 67 MY EVER CHANGING MOODS. 

The Style Council Geffen 
53* 56 BABY COME BACK, Billy Rankin A&M 
54* N LOVE WILL SHOW US HOW, 

Christine McVie Warner Brothers 
56* 62 SAIL AWAY, Temptations Gordy 
57* 71 MODERN DAY DELILAH, Van Stephenson MCA 
58* 65 OLYMPIA, Sergio Mendes A&M 
59* 63 WOULDN'T IT BE GOOD, Nik Kershaw MCA 
62* N JUMP (FOR MY LOVE), Pointer Sisters Planet 
63* 70 THERE'S NO EASY WAY. James Ingram Qwest 
65* 72 BLUE LIGHT, Oavld Gilmour Columbia 
67* 88 DANCE HALL DAYS, Wang Chung Geffen 
69* 85 WHISPER TO A SCREAM (BIRDS FLY), 

The Icicle Works Arista 
70* N BELIEVE IN ME, Dan Fogelborg Full Moon/Epic 
73* N 1 WANT TO BREAK FREE. Queen Capitol 
74* 84 WHAT IS LOVE?, Howard Jones Elektra 
75* 80 DON'T WASTE YOUR TIME, 

Yarbrough & Peoples Total Experience 
76* 83 1 CRY JUST A LITTLE BIT, Shakin' Stevens Epic 
81* N DON'T LOOK ANY FURTHER, 

Dennis Edwards featuring Siodah Garrett Gordy 
86* N EYES THAT SEE IN THE DARK, Kenny Rogers RCA 
87* M ORIGINAL SIN, INXS Atco 
90* N DAYS GONE BY, Poco Atlantic 
95* N SUPERSTAR -UNTIL YOU COME BACK TO ME 

(That's What I'm Gonna Do), Luther Vandross Epic 

New Singles on Preslel: Mhcutv File Number; 332103 
Artist A-Side/B-Sido Label No 'Distributor) 
ADAMS FAMILY WAOTOWN/IVersionliWarm Feelmgffun Cnv Adams Family AD 1 12" onlv Pro Bap IIIRevfllveil 
ALASKA SUSIE BLUE/tba Music For Nations KUT 108:I2KUT 100 IPI 

v, AND ALSO THE TREES [HE SECRET Seallba Rellox RE 3 IIIRTI _ ..i m ■V\ART COMPANY, Dio SUSANNAK'Tho 1/ih Floor Epic A4174:TAH74 12" inc extra tracks Susannah lEnglrsh VersronWDulch Version 
BERLIN WALLS NIGHT AND DSYIYou ConT Do That la Rrmdlo LKI 101 IPI 

Tw BLACK HEY PRESTOISlephen Eternal JF 3 Pic BagiJF 3T inc extra track Liquid Dream AVI 
Of BUCK, Sharon SLOW HANOTInsll Clintones JU 81 12" only USI 

  rrtfisr BOURGIE B0URGIE CARELESSIChange 01 Attitude MCA BOU 2 Pic Bag; SOU 212 12" Pic Bag Id . : t—• BREAK MACHINE ILET'S HAVE A) BREAK DANCE PARTYIIInslI Recottl Shack SOHO 20 Pic Bag, S0H0T 20 12 Pic Bag IIDSI 
BRUTHLESS WATERLANDISecond Heaven Tenor Vossa BRUM 1 IRT1 
BREEN, Aim GIVE HE ONE GOOD REASON.'Tennossee Wain Homcsputt HS 080 (OISPI 

1 BREMNER. Billy LOVE GOES TO SLEEP/Fire In My Pockel Atisla ARIST 566:12566 12" IFl 
CARLOS, Don FROM CREATIONISCOM 6 THE MOBILISERS: IVersionl Blacker Dread SCOM 003 12" only USI 

J \ CURK, Winston YOUR LOVEIIUvel Sir Georjo SG 007T 1?' IJSIPI 
COMSAT ANGELS. The YOU MOVE ME/Escapo From Willcsden Jivo JIVE 65 Pic Bag; JIVE T 65 12" Pic Bag IC1 

0 V .■.."—CONGRESS GIVE IT TO MEIEoolmaker PRT 7P 305 Pic Ban 12P 305 12" Pic Bag IAI ■ ,■ CULTURE. Smiley COCKNEY TRANSLATION/Slam Bam Fashion FAD 020 12" only USI 
- DAVIES, Cyril COUNTRY LIVE SPECIAUChicago CallinglPfeachin" The Blues/Sweci Mary PRT 12P 308 12" only (A) DAVID, John I COULDN'T SAY NO/I'm Giving It Up Albion ION 162 IPI 
„ \ DeBURGH, Chris HIGH ON EMOTION/Much More Than This A&M AM 130 Pic Bag;AMX 190 1?' Pic Bag IC1 

V • • •> DIGITAL EMOTION GET UP ACTIONIDo You Wanna Funk Carrere CART 319 12" only ISPI „n„ " DOMINATRIX THE D0MINATRIX SLEEPS TONiGHT'Beat Me Scratch Me. Scratch Mb Beat Mc WEA International X9572 Pic Bag:X957ZT 
^r" 12" Pic Bag 1W1 ^ EARONS, The LAND OF HUNGER/IDubl/lEdit) Island 12IS 167 ir Pic Bag IE) 

EASTBOUND EXPRESSWAY FRANTIC LOVE (Theme From 'Earsay'l/llnstl Record Shack SOHO 19 Pic Bag; SOHOT 19 12" Pic Bag (IDS) 
EDWARD, Sharon ON AND OFF/lVersionl Sir George SG 008T 12" (JS/P) 
ENEMY. The LAST BUT NOT LEAST/lmages Rot ASS 9 (l/Red Rhino) 

"ETERNAL TRIANGLE. The ONLY IN THE NIGHT,'Remote Control Situation 2 SIT 30^11 30T 1Z' HIP) IRescheduled) 
"FAD GADGET ONE MAN'S MEATiSleep Mute 7MUTE 033:12MUTE 033 12" inc extra track Ricky's Hand (Uve Version) IIIRT/SP1 
"FASHION DREAMING/White Line Flyer De StijUEpic TA4327 1Z' Pic Bag ID 

FORD. Barry I WANNA REACH OUT AND TOUCH YOU/IDub) Albion 12PEA 001 12" IP) 
"FREUR RIDERS IN THE NIGHT/lnnocence/This Is The Way I Like To Lead Mv Life CBS TA4333 1Z' Pig Bag ID 

FRICKE, Janie TELL ME A LIE/Love Flame CBS A3848 P.c Bag (Cl 
FUDGE. Micki IF WE STOP/lf You Can ■ I Can PRT 7P 299 (A) 
FUNHOUSE BED OF NAILS/lba in double pack with RHYTHM METHOD: EMOTION/tba Flux FXS 007 Pic Bag (I) 

•GENE LOVES JEZEBEL INFLUENZA IRELAPSEl/Walking In The Park Situation 2 SIT 31:SIT 31T 12" inc extra track Stephen ll/PI 
(Rescheduled) 

iGIDHAM, Jacki WHAT'S THE NAME OF YOUR GAME/IExt Versionl/Hold OnflShon Version) EMI 12JAKI 1 1Z' only (El 
GILMOUR, David LOVE ON THE AIRiLet's Get Metaphysical Harvest HAR 5229 IB 
GOODACRE, Tony GUERNSEY, I'LL KEEP COMING BACK TO YOU/Sarnie Cheric/Hasta Luego Homespun HS 078 !0/SP) 

' GRAND MASTER & MELLE Ma WHITE LINES IDON'T OONT DO ITT,'New York, New York Sugar Hill SHL 130 1Z' (A) 
HARD ROCK FEEL NO WAYWersion) Inner Light DLT 103 1Z' only US) 
HEART TO HEART THREE CARD TRICK IMEDLEYI: HAND ON SLOOPY/YOU'VE LOST THAT L0V1N' FEELING/TWIST AND SHOUT/ANGEL OF 
THE MORNINGfSWEETS FOR MY SWEET/Wake Up America EMI 5461:12EMI 5461 12" inc extra track Wild Thing IB 
HOLLYWOOD BRATS THEN HE KISSED MBtba Cherry Red 12CHERRY6 12" only IP) 

' i . HUDSON, Dave WHO BABY?/0ur First Night Red Man RED 006 1Z' only US) 
HUSKER DU EIGHT MILES HIGH/Masochism World SST SST 025 (PI 
IMPOSTER PEACE IN OUR TIME/Wuhered And Dead Imposter TRUCE 1 (fll INGRAM, James SHE LOVES ME (THE BEST (HAT 1 CAN BE/ll's Your Night Quest W9287: W9287T 1Z' inc extra track Iry Your Love 
Again (W) 
INTRANSIT OUT OF THE DARK (EP) Plankton PCN 108 (Self - 01 534 05001 
INTRIGUE NO TURNING BACK/CALL OF THE HEART (Oouble-A) Music Power MPRT 1 IGY/JS) 
INXS I SEND A MESSAGE/Mechanica! Mercury/Phonopam PH2 Pic Bag (Fl 

^JACKSON, Jermaine SWEETEST SWEETEST/Come To Me lOne Way Or Another) Arista JJK 1 Pic Bag;JJK 121 12" Pic Bag (F) 
JASON & THE SCORCHERS ABSOLUTE SWEET MOVE/I Can't Help Myself EMI America EA 170:12EA 170 1Z' inc extra track Both 
Sides Of The Line (0 

"JEUNESSE MY LOVE CAN ONLY GET STRONGERftba Red ADJNS 001 (IDS) (Note: amended catalogue number for previously 

Mxslr 

imk, 

KING, Brenton DON'T GIVE YOUR HEART AWAY/!lnsi) The Foundation IF 014 12" only USI "KING, Jonathan SPACE OODITY-Maioi lomiCommg HomeTvcryone's Gone To Ihe Moonl Epic TA4335 12" ID 
"KING KURT MACK THE KNIFE/Wreck A Party Rock (Die-Cut Pic Disc) Stiff PBUY 199 ID 

KING, Tom ALF.I.E.'One For The Money Lamborghini LMG 11 IA) 
KORNER, Alexis BEIRUT/Meanfut Charisma/Virgin CB 412 Poster Bag (El 
LEVI, Ijamman MELLOW MUSlC/Jah Is Coming Again Jah Man JMI 403 1Z' only USI 

"LEWIS, Linda CLASS STYLBYOU TURN MY BITTER INTO SWEET (Double A) Electricity PTRIC 5 (Pic Disc) IA) 
LOW OVER SCANDINAVIA SAY SOMETHING NICBSlow Boat To China Trial CASE 6 IP) 
LOWE Nick HALF A MAN AND HALF A BOY/Awesome F-Beat XX 34:XX 34T 12" IR! 
MAR1LLI0N ASSASSIN lEDITl/Cinderella Search (Edit) EMI MARIL 2 Pic Bag;12MARIL 2 12" Pic Bag;MARILP 2 12" (Pic Disc) IE) 
MASTER GENIUS LET'S BREAK IDance MixlflEdit) Carrere CART 322 12" only ISPI ■=— McFAODEN & WHITEHEAD AIN'T NO STOPPIN' (AIN'T NO WAYI/llnstl Buddah BDS 504:BDSL 504 12" IAJ 
McTELL, Ralph THE WIND IN THE WILLOWS THEMBOpen Road Red Bus RBUS 94 Pic Bag IA) 
MEZZOFORTE SPRING FEVER/Summer Dream Steinar STE 720;STE 1220 12" IP) 
MINOH, Sugar & John Wayne JAMMING IN THE STREET/BLACK ROOT PLAYERS; Jamming Blackroots WACKIE'S 717 1Z' only USI 

   MORRISON, Junie TECHNO FREQS/T-Freqan Zellsland IS 171 Pic Bag;12IS 171 12" Pic Bag IB 
MUSIC FOR PLEASURE CHROME HIT CORROSION/tba Whirlpool WH 4 1Z' only (I/Red Rhinol 
MUSICAL YOUTH SHE'S TROUBLE/Tell Jack MCA YOU 8 Pic Bag; YOUT 8 12" Pig Bag 10 
NAKED LUNCH YOU TIE ME DOWN/Laugh Your Mind Away Plezure PLZS 841 IP) 

"NENA JUST A OREAM/Nurgetram/lndiana Epic TA3249 12" Pic Bag ID 
O'CONNOR, Tom FESTIVAL OF SONG/My Memories Mayfidd MA 104 Pic Bag (A) 

  O'JAYS EXTRAORDINARY GIRUI Really Need You Now Philadelphia International A4387 ID 
ORANGE JUICE WHAT PRESENCE? !/A Place In My Heart IDub Version) Polydor 0J6 Pic Bag (Limited edition of 10,000 with postcard 
insert): OJX 6 1Z' Pic Bag IFl 
ORIGINAL SOUNDTRACK SILKWOOD/MERYL STREEP: Amazing GracdLove Theme PRT 7P 309 Pic Bag (A) 
PANACHE HEROES/So Sad Mach 1 MAGIC 15 (A) 
PASSION PUPPETS BEYOND THE TALBOverland Stiff BUY 203 Pic Bag;SBUY 203 12" Pic Bag ID 

. PEARSON. Keith BABY YOU'VE FALLEN IN LOVE AGAIN/What A Mess/Mr Blues/One More Dav Mix MREP 001 Pic Bag (Self - 
V01 348 19031 

POGUE MAHONE DARK STREETS OF LONDONIThe Band Played Waltzing Matilda Pogue Mahono PM 1 ll/RT) 
QUICK, The MISSING YOU NOW/Walk Away Girl Epic A4349 ID 

—" "REAL TO REEL LOVE ME LIKE THIS/Taking The Long Way Home Arista ARIST 565 IB 
RECORD PLAYERS MONEY WORRIES/Two Wrongs Oon't Make A Right Wreckord WEK 3003 Pic Bag ll/Revolverl 

"REID, Sandra FEELS SO GOOOIOon't Go Sir George SG 014;SG 014T 1Z' US/PI 
RONNIE & YURI SATELLITE ZAP/Zap Warp Zap International ZAPX 2 IA) 
SAUNDERS, Anthony DANGER GIRUBOBBY BRIGGY: Fuss Fuss Tho Foundation TF 015 12" only US) 
SERIOUS DRINKING COUNTRY GIRL IBECOMES DRUGS AND SEX PUNKI/Go For The Burn Upright UP 8 ll/RTl 
SEX BEAT PUMP/iba ABC ABCS 002:ABCS 002T 1Z' IP) 
SILENT SCREEN HANDSTANDS'Jagged Paih TMI TMI 001 (I/Red Rhinol 
SKELETAL FAMILY RECOLLECTS/tba Red T 42 ll/Red Rhinol 
SKY FOOL ON THE HILUThe Spirit Ariola ARO 311 IB 
SMALL IN A BIG WAY KATIE'S UPS'Back To Zero Bedlam BLM 003 Pic Bag IPI 
SPRINGFIELD, Rick LOVE SOMEBOOY/The Great An 01 Conversation RCA RICK 3;RICKT 3 12" IR! 
STRAKER, Nick TURN ME DOWNIWe Can Still Be Friends Pinnacle PIN 100T 12" IPI 
SUB ZERO OUT OF THE BLUE/Too Many Nine To Fives Sub Zero Music SZM 02 (A) 
TACO LET'S FACE THE MUSIC AND DANCBSayonara (Till We Meet Again! RCA 409 Pic Bag;RCAT 409 12" Pic Bag (R) 
TAKE US TWO I WANNA BE A ROCKSTARlFashion Is Hot Raw Danco Music BRP 402 (ILA) 
TERRY, Helen LOVE LIES LOST/Laughter On My Mind Virgin VS 678 Pic Bag IB 
THOR LET THE BLOOD RUN REO/When God's Collide Ultra Noise ION 165 IRed vinyll;12IQN 165 12" (Red vinyll PION 165 (Pic Disc) IPI 
TIME BANDITS HOW DOES IT FEEL/Power CBS A4411 Pic Bag ID 
TINY TOWN DROP BY DROP.'Know Better Elastic Music EM 001 Pic Bag ll/Revolverl 
TNT BACK ON THE ROAD/Rockin' The Night Neat NEAT 39 (PI 
ULTRAVOX DANCING WITH TEARS IN MY EYES'tba Chrysalis UV 1 Pic Bag; UVX 1 12" Pic Bag IB 
UNDER TWO FLAGS MASKS/Early Sunday Morning Situation 2 SIT 32;SIT 32T 12" inc extra track Day Alter (Oubl ll/P) 

"UPTOWN HORN BAND, Tho EFFECT WITH MY EX/Rockin' At The Roadside EMI 5460 Pic Bag IE! 
UTOPIA CRYBABY/Wmston Smith Takes It On The Jaw WEA YZ5 Pic Bag IWI 
VAN HALEN PANAMA/Gir! Gone Bad Warner Brothers W9273 Pic Bag;W92/3I 12" Pic Ban inc extra track Dance The Nmhi Awav twi 
VERTICAL HOLD ANGEL DUST/Four Ycars'Oub Years VH VH 2 Pic Bag ll/BKl J y 

WAKE, Tho TALK ABOUT THE PAST/Everybody Works So Hard Factory FAC 88 Pic Bag IP) 
WALK, The I DIDN'T CATCH YOUR NAME/Be Animal Geneva G 17 (Limited Edition Pic Disc) IPI 
WALSH, Sheila GROWING UP TO BE A CHILD'Pnvaie L.lo DJM DJS 10 P.c Bag ID 

"WANG CHUNG DON'T LET GQ/Ornamental Elephant Goffon TA4272 12" ID 
WELLS, Terri I'LL BE AROUNO/IInst) Philly Worldilondon LON 48; LONX 48 12" IB 
WILSON, Dolroy CHANGING FOR YOU/Wedding Ring Mohilizcr MM 78 12" only USI 
WORLD IN ACTION DON'T BREAK MY HEART/J B In Arabia Mercury/Phonogram MER 157 Pic Bag IB 
YANCEY, Kym DETERMINATION/llnsil/17" Mixl Pinnacle PIN 101T 12" IPI 
ZERRA 1 TEN THOUSAND VOICES, MESSAGE FROM THE PEOPLES/Saoirse I Do Chcann McrcurylPhonogram MER 161 Pic Ban 
MERX 161 12" Pic Bag IB u' 
ZINGARI ONE MORE CHANCE/IThe Goal Mik! Dakota DAK IB Pic Bag !A) 

* * Previously listed in alternative format 

",0S8 p,Kluc'E •iomomiramu U» 
Chart Coumjsy Billboard for w/e April 28,1584 
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Mon 30 April Fri 4 May, 1984 
Single Releases: 103 

Year To Date: (IB weeks to 4 May. 1984) 
Single Relnases: 1.611 

THE WAKE 

AbsokitB Sweet Move . J Ain't No Stoppin" M A.LFIE K Angel Oust  V Assassin M Baby You've fat'en In love Again  P Bart On The Road I Bed 01 Nails F Bc^nit   K Beyond The la's P Break Dance Party 0 Call 0! Fhc Heart .... I Careless  0 Changing For You  W Chiomc Hit Cortoaon , . . M 
Class Style L Cockney Franslation C Coiimiy Girt IBecomes Drugs And Set Punkl S Country livo Special ... 0 Crybaby U Danong With Tears In My Eyes U Danger Gi'l S Dark Streets 01 londor. P Dctcmnnation  Y Dominainx Sleeps Tonight. The. D Don't Break My Heart W Don'r Givo Your Heart Away K Oon't Go lose't Baby M Don't let Go . W Oreammg  F Drop By Drop T Ellect With My E* . Eight Miles High . Exiraordmary Gut . . Feel No Way . Feels So Good . . Festival 01 Song Fool On Tho Ht . . Franliclove. From Creation ... Got Up Action Give It To Me.  U Give Me One Good Reason . 8 Growing Up To Be A Child . W Guernsey, I'll Keep Coming Back To You G Hall A Man And Hall A Boy . .1 Handstands S Heroes  ? Hey Presto . . B High On Emotion 0 How Does It Feol. . . I 1 Couldn't Say No .0 I Didn't Catch Your Name . W I Send AMc^ago I I Wanna Be A Rortstar ... .1 I Wanna Reach Out And Touch You f 
II Wo Stop F I'll Bo Around . . W Influcnra (Relapsel G Jamm ng In The Street. . M Just A Dream N Kane's Lips S land 01 Hungc: E last But Not Least E let Ihe Blood Run Red . T let's Break Dance Mix M let's Face The Music And Dance I love Goes To Sleep B love lies Lost  I Love Mc bke This  R Low On Ihe Alt   G love Somebody . . , S Mack The Kmle. .  K Masks. , u MeBow Muac . .1 Missing You Now . . Q Mr Babylon F Money Worries. . R My Love Can Only Gel Stronger. J N'ghtAndDay . .. B No Turning Back I On And Oil E One Man's Meat . . F One More Chance ... I Only In The N'ght E Out Of The Dark ... I Out Of Tho Blue S Panama  v 
Peaco In Out Tme . . , I Pump $ Kccoliects S R ders In The Night . f Satclkte Zap fl Say Something Nice . L Secret. The. A She Loves Mc Hhe Best That I Can Be) . . 1 She's Iroublo . . M Siflcwood o Slow Hand , , 8 Space Odd.ty h Spring Fever , , M Susannah . . A Susie BIlio , A Sweetest Sweetest J la'k About The Past W techno Frcgs. M Tell Mo A Its f Ten Thousand Voices, Message From Fhc Peoples I Theme Irom Ea^say' E 
Then Ho Kissed Mo . H IhreeCard TnrtlMedlcyl. H Turn Me Down.. S UntiuoGirl ... C Wanown . A Watorland. B What Piesence?!. 0 What's The Name 01 Your Game G White lines lOun t Oon't Do HI . . . . G Who Uaby? H Wmd In The Willows. Ihe M You Move Mo C You I.e Me Down , N You lutii MyBiitarloto Sweet I Yom love C 



MUSIC WE?K APRIL 28, 1984 

New Alliums on Prestel: Mercury 332103 
firtlst Title Label Cat No/Cassette No Dealer Price fDistribotorl "Denotes evoilnblo on Compact Disc. 
BANANAFlflMA BANANARAMA London RAMA 2JKRAMC 2 13 Hi III 
BAR8IER1. Goto GATO I'AIIA LOS AM1G0S! Doclor Jan ASLD BSHZCASO 851 D'JG IAI 

•BASIL, Count OASIE 01U1S MFP IFrancol 2M 056 MB65I2M 256 6AB65 t/IS ICONI 
BEGLEY, Philomona IRUCK DniVING WOMAN Homespun PHL 105/CPHL fl05 lO Si'l 
BENSON, Goorgo GEORGE BENSON HVL IN CONClfil Dosinn DELD 309IZCELD 309 C?t3 lAl 
BLACK ANGELS KICK DOWN Gull GULP 10411- C3.0? lAl •DLOOD ON THE SADDLE BLOOD ON lilt SAODLf New Allianco IUSAI NAR 151- IRTI 
BLUE AEROPLANE BOP ARI Atetracl ABT 0091- C211 IPI 
BLUE CATS, Tho 1H[ BLUE CATS Rockhouso LPL 80111- IMWI 
BLUE NILE A WA1K ACBOSS THE ROOFIOI'S linn/Virgin LKH IILKHC 1 IEI 

•BONDS. Gory U.S. ON THE UNI EMI IGetmanyl IA 064 4000991- C3 50 ICONI 
BOWIE. David ALADDIN SANE IPic Disci RCA BOPIC II- till IRI 
BOWIE, David HONKV DOBY IPit Disci RCA BOPIC 2/- C345 IRi 
BOWIE, David 2IGGY SIABOUSI IPic Disc) RCA BOPIC 31- C3.45 IRl 
BOWIE. David PINUPS IPic Disci RCA BOPIC 41- f345 IRl 
BOWIE, David DIAMOND 00GS IPic Disc) RCA BOPIC 51- t34b IRl 

•BOWLY. Al with Ray Noblo AL BOWLY WITH RAY NOBEL Halcyon HAL 181- t3 05 ICONI 
BROWN, Barry RIGHT NOW Timo TILP 0011- [29b IJSI 
BRUNSON, Tyrone FRESH Epic EPC 25907140)25907 101 

•BURNING SPEAR HAIL HIM EMI IFrancol 2C 070 63753I2C 266 63753 f3b0 ICONl 
GALE'S DUBSET. Groco H1IIITES AND KASSITES Jonaow POPEL II- [243 IRI.Il 
CAMPBELL, Al BAO BOY CSA CSLP 141- IJSIAI 

•COLLIE'S RHYTHM ACES, Ma* THE BACK TINE VOL 2 Timcloss IHollandl TTD 5081- [3 20 ICA) 
CRAY BAND. Robert BAD INTEUENCE Demon FIEND 231- (3 25 II RTI 
CURE. THE I HE TOP Fiction FIXS 9IFIXSC 9 1365 IEI 
DEAD OR ALIVE SOPHISIICAILD BOOM BOOM Epic EPC 25035140125835 ICl 
DOONICAN, Val IHE VA1 D00NICAN MUSIC SHOW BBC BEB 5I0IZCF 510 E320 IAI 

•DORSEV, Tommy IN CONCERI RCA (Germany) NL 45154INK 45154 [4,39 ICONI 
ECHO AND THE BUNNYMEN OCEAN RAIN Korova KODE BICODE 0 IWl ■EDWARDS QUARTET, Teddy GOOD GRAVY Timeless IHollandl SJP 1391- [3 20 ICA) 

•ELLINGTON, Ouko PIANO REIilCllONS MFP IFrancc) 2M 056 808511 2M 256 80851 [2)6 ICONI 
ETERNAL TRIANGLE. The I00CH AND LEI GO Sirualion 2 SITU 91- iWI 

•FAGAN. DonaldJWalter Becker THE EARLY YEARS Teldec (Oormany) 6,256751- C3.67 ICONI 
FAHEY, John THE BEST OF JOHN FAHEY 1959 197) Takoma TKMLP 6004(ZCTKM 6004 Plb IAI 
FAHEY, John IHl TRANSFIGURATION OF BUND JOE DEAI Takoma TKMLP B003IZCTKM 6003 P.4b IAI 
FAHEY. John BAILRQAOS 1 Takoma TKMLP 60B5TZCIKM 6005 [3.4b IAI ■FAME, Gcoroie and The Blue Flames MY lAVOEIBIFE SONGS Teldcc (Gcrmanyl 0.2564614.25646 r2,)b ICONI 
FOX AND HIS BAND, Roy THIS IS ROMANCE! AT THE KIT CAT RESTAURANT 1933 Savillo SVL 1661- E3.0S ICnnlSWl 
GAVE, Marvin LET'S GEI IT ON Tamla Motown WL 7219EIWK 72196 [1 B2 IRl 

•GEIIS BAND, J. LOVE STINKS EMI IFrancol 2C 070 86071 63.60 ICONI 
•GOLSTON QUINTET. Bonny with Curtis Fuller ONE MORE MEMORY Timeless IHollandl SJP 1801- P,20 ICONl 
•GRANDMOTHERS LOOKING UP GBANNYS DRESS Tcldoc (Germany) 6.250481- P.B7 ICONI 
HANDY, John RIGHE THERE Gull MLP 30101- PO) IAI 
HARVEY Er The Walihangers ALIE2 8ANANES Hubba HUBBA 1I2CHUB 1 0.45 IAI 

•HAWKINS, Coleman COLEMAN HAWKINS MFP IFrancel 2M 056 80802T2M 256 80802 17 li ICONl 
HAZE C'EST LA VIE Gahadon GAOL 0011- E3 0b IPi 
HILL. ZZ DUES PAID IN FULL Kent KENT 0181- [2.93 IP) 
HOPKINS, lighlnm OOWNHOOSE BLOES JSP JSP 1068/- [2.73 IPi 
1HEKACHAMA MANDINGQ TRIBE Clappers CLPS 19871- [4,25 IJSl INI1, ILLMANI HETORN 01 IKE CONDOR BBC REH 519(ZCR 519 C243 IAI 
INDEEP PYJAMA PARTY TIME Becket BKLP 5681IZCBK 5681 [3 45 IAI 
JACKSON 5 GREATEST HITS Tamla Motown WL 721S5TWK 72195 [1 82 IRl 
JEFFERSON. Blind Lemon THE REMAINING HUES Matchho* MSE 10011- IMWISWI 
KING, Bobby LOVE IN THE FIRE Motown ZL 72151(2K 72151 P45 IRl 
KOTTKE, Leo 6 AND 12 SIRING GUIIAR Takoma TKMLP 6002)ZCTKM 6002 P15 IAI 
KUTI, Fela Anikulapo EIVE EMI FEW 240I29-3TTC-2 FEW 240129 9 IEI 

•WINE, Cleo ONE MORE DAY DRG IUSAI SL 5198ISLC 5198 P95 ICONI 
LASWELL, Bill BASELINES Rough Trade ROUGH 511- P.25 IHRTI 
LEROI BROTHERS. The CHECK THIS ACIION Demon FIEND 221- P25 IbflTI 
LEWIS, Ramsey HIS GREATEST SIDES VOL 1 Chess CXMP 2051/ZCCXP 2051 [260 IAI 

•LINCOLN. Abbey TALKING 10 THE SUN Enja IGermany) ENJA 4060)- P65 1CAI ■LOVE LOVE LIVE Teldcc (Germany) 6.250471- P.67 ICONI 
LYNAM, Ray it Philomena Begtey COUNTRY STARS Homespun PHL 409ICPHL 409 I0ISPI 

•MANCE, Junior £t Martin Rivera Ouo THE TENDLR TOUCH OF Nilva (Swilretlandl NO 34051- P.)5 (CAI 
MANTOVANI ORCHESTRA MANTOVANI MAGIC Design DEED 302J2CEID 302 [2.43 IAI 

•MARLEY, Rita HARAMBE Teldec (Germanyl 6.255971- OB) ICONl 
•MILLER, Frankie STANDING ON THE EDGE EMI IGermany) IC 064 4000981- P50 ICONI 
MILLER, Jacob UNFINISHED SYMPHONY Circle CSLP 80121- [4 25 IJSl 
OMD JUNK CULTURE Virgin V 2310TTCV 2310 PAD lEl 
DPRESSED. The Oi Oil MUSIC Oppressed OPLP II- £244 IIIJI 
ORIGINAL FILM SOUNDTRACK SILKWOOO PRT NFP 5501/ZCNEP 5501 P.58 IAI 

•ORIGINAL SOUNDTRACK SAY AMEN. SOMEBODY ORG IUSAI SB2L 12584ISBZIC 12584 I2LPI [7.59 ICONl 
ORIGINAL SOUNDTRACK HIGH ROAD TO CHINA AM FILM 0011- E3.25 ISPI m „ 
PARKER, Graham II DON'T MEAN A THING, IF YOU AIN'I GOT THAI SWING PricelesslPhonogram PRICE BZIPRIMC 62 [182 IFl 

'PATTON, John SOUL CONNECTION Nilva (Switrerland) NO 34061- P,)5 iCAl 
PONCE. Daniel NEW YORK NOW Oao)Rough Trade OAOUK 11- P02 lllRTl 

•QUEEN, Alvin St Ousko Goyknvidi with Sal Nistico A DAY IN HOLLAND Nilva ISwicetlandl NILVA 3407/- P)5 iCAl 
QUTLLTAN, Rufus and Ben 1929 31 Matchbox MSE 2171- IMWISWI 

•REDD Sharon etc . . . THAT'S FUNK Teldec (Germanyl 6.254701- P57 (CON! 
REED, Lou NEW SENSATION RCA PL 8499a/PK 84998 P.4b IRl 
RILEY, Marc CULL Intape IT 005)- El 8b IMira LPI iliRed Rhmol ROLLENS, Audley ROLE MODE Wackie's Wackie's 23961-C4 25 IJSl 
ROSS, Diana Ft Marvin Gaye DIANA b MARVIN Tamla Motown WL 72194IWK 72194 [182 IRi 
ROSS, Diana I'M SIILL WAITING Tamla Motown WL 72137)WK 72197 EL82 IRi 
ROYAL PHILHARMONIC ORCHESTRA AS TIME GOES BY Telstar STAR 2240ISTAC 2240 P I) IRl 
SECOMBE. Harry HIGHWAY Of SONG Statblcnd HWAY 1/ZCWAY 1 P.04 IA) SECTION 25 FROM THE HIP Factory FACT 901- PZb IIIRII 
SELVIN Et HIS ORCHESTRA, Ben CHEERFUL LITTLE EARFUL! 1929-32 SaviOe SVL 1651- £3 85 IConlSWI 
SHEA, George Beverlcy SINGS BILLY GRAHAM'S FAVOURITES RCA NL 89265INK 89265 El 82 IRi 
SHOCKABILLY COLOSSEUM Rough Trade ROUGH 68/- P 02 lllRTl 
SKY MASTERPIECES - IHE VERY BEST OF SKY Telslar STAR 2al/STAC mi [43) IRI 
SOUNDS OF THE STEAM AGE THE POWER OF SFEAM Academy ATR 7028IZCATR 7D28 £2 43 IAi 
SPEAR OF DESTINY ONE EYED JACK Burning RomelEpic EPC 25836140125836 ICl 
SPECKLED RED 1929 33 Woll WSE 113 IMWI ■STAFFORD, Jo SINGS SONGS OF SCOTLAND Ariola IHollandl 203 6781403 678 [2 25 ISWI 

•STAFFORD, Jo THANK YOU FOR CALLING Ariola (Holland) 204 0601404 060 E2Z5 ISW) 
TEMPTATIONS. The ALL IHL MILLION SELLERS Tamla Motown WL 7220IWK 72201 tl 32 IHl 
THOMPSON ORCHESTRA, Sidney 10 DANCE CHAMPIONSHIP DANCING BBC REH 609 ZCR 509 [233 lA 

•TIMELESS ALL STARS ICurtis Fuller. Harold Land, elc . . .1 IT'S TIMELESS Timeless IHollandl SJP 1781- P 20 ICA) ■TURTLES. The II AIN'I ME, BABE Teldec (Germanyl 6.252621- P67 ICONI 
•VARIOUS CHINESE 2IIHER MUSIC Nonesuch (USA) H 72089 t2.)b ICON) 
VARIOUS 50 CLASSIC PUB SONGS AEtR PUB 501- [2.44 ISPI 
VARIOUS COUNTRY GIRLS 1926-29 Molchhu* MSE 2161- IMWISWI 
VARIOUS MOTOWN MALE GROUPS Tamla Molown WL 72171(WK 72171 EI.82 IRl 
VARIOUS MOTOWN SOLO STARS Tamla Motown WL 72172JWK 72172 [1.82 IRl VARIOUS PLEASURE STARTS HEBE Plorwe PLZL 8411- E2,4) IPI oc mm uranr mxn q 12 In, II 
VARIOUS REGGAE ARTISTS BURNING SOUNDS COMPILATION-BURNING OP VOL 1 & 2 Burning Sounds OS 1058 9IBSC 1058-9 
£3.05 ISPUSI VARIOUS STHEEl SOUNDS 9 Street Sounds STSND 009IZCSTS 009 T3.G4 IAI 
VARIOUS STREET SOUNDS ELECTRO 4 Sttcol Sounds ELCST 4IZCELC 4 [339 IAI WASHINGTON, Graver SKYLARKIN' Molown WL 72202IWK 72202 El 82 ifll . 
WATERS, Roger THE PROS AND CONS 01 HITCH HIKING Harvest SHVL 240I05-I)TCSHVL 240105 4 aba IEI 
WEEMS, Ted !t His Orcheslra MARVELOUS Living ERA AJA 50291- [233 IAI 
WINTER, Johimy GUIIAR SLINCER Sonet SNTF 9141- 0 20 IAi 
WOLF Et WOLF W01F (i WOK Morocco ZL 7Z177IZK 72177 E3.45 IRl WONDER, Slcvie MY OHLRIt AMOUR Tamla Motown WL 72203(WK 72203 Cl 82 iRl 
"These albums have been advised as being available in the UK by an importer. They may 
be available from another import source which had not been formally notified to Music 
Week at our presstime. 

COWIPACT DISCS 
"SUCKS FIZZ RES! OF BUCKS FIZZ RCA PO 70022 [5)5 Ifll •■COSIELLO, Elvis PUNCH IHE CLOCK F.Beal PD 70026 Eb/b IRl 
"DENVER, John IT'S ABOUT TIME RCA PO 84740 Eb./b IRi 

•MILLER, Glenn GLENN MILIER RCA PD 89260 [5/5 IRI 
•SPRINGFIELD, Rick LIVING IN 02 RCA PD 84660 £5)5 IRi 

Moo 30 April-Fri 4 May 1984 
Album Releases 115 line) 29 imports} 

Year to Data (18 weeks to 4 May) 
Album Releases 1808 (incl 512 imports) 

Distributor Codes 
A PRT 01 640 3344 
ACE - AcoOt 267 5192 
6 - RoncoOl 274 7761 
OK - BncksOG03 26221 
BLM - Blnckmaikotino — 

0J G09 7017/8 
BM - QiBi Mognotics 

01-57B 7117 
BU - Bullet 08894 76316 
C - CBS 01-9602165 
CA - Cadillac 01-836 3646 
CAM — Cambrn 

01-609 0087 
CAS - Castle 01-623 5934 CH - Charlv 01 6398603 
CID — Cenlrnl 

Independent Distributors 
021 7420494 CM — Celtic Music 
0423 888979 

| CON — Conifer 
0895 447707 

! CS - Cassion 01-485 8704 
D1S Discovery 

067 285406 
E - EMI 01-561 8722 
ERT - Earthworks 

01-969 5145 
F - PoIyGram 01-590 6044 
FAL — Falling A 

0255 74730 FP - Faulty 01-7270734 
FPS - 77-44512 
G — Lightning 01-969 8344 
Gl - Gypsy 01-736 4521 
GR — Graduate 

0384 59048 
GRI - Geoff's Records International 01 -808 5301 
GY — Greyhound 

01-3858146 
H - HR Taylor 

021 622 2377 
I - Cartel (Backs. Rough 

Trade) and Fast Product j - 0316615811 
Probe - 051 2366591 

i Nine Mile - 0926 26376 
Red Rhino (Nth)— 

; 0904 641415 
j Revolver — 0272 299105 
! IDS — Independent 
j Distribution Services 
! 01-4763222 
! IKF - 01-381 2287 
j IMS — Import Music 
i Service (via PolyGtaml 01-590 6044 

IMP — Impex Musik 
i 01-229 5454 
| IN - Inferno 021-233 1256 1 IRS — Independent Record 
i SalesOI-8503161 
; (Chris Wellard) 
| J — Jungle 01-359 9161 1 JS - Jets tar 01-961 5818 
! JSU — Jazz Services i Unlimited 0422 64773 
I K - K-tel 01-992 8000 
] KS - Kingdom - 
! 01-8364763 
! LK - Look0484 643211/2 
j LO — Londisc 0206- 
j 271069 
| M - MSD - 01-602 3483 
i MB - Menace Breakers 
; 01-6021118 
i; MFP - Music For 
i Pleasure 01-561 3125 
I MK - 041-333 9553 
i MO - Mole Jazz 01-278 0703 
i MW — Making Waves 01-4819917 

N — Neon 0785 41311 
NM - Nine Mile - 

0926 26376 
0 - Outlet 0232 222826 
OR — Orbitono 01-9658292 
P — Pinnacle 0689 73146 
PAC - Pacific 01-267 2917/8 
PK - Pickwick 01-200 7000 
PR — President 

01-839 4672 
PROJ — Projection 

0702 72281 
R - RCA 021-525 3000 
RC - Rollercoastcr 01-397 8957 
RL - Red Lightmn' 037-988693 
ROSS - Ross 08886 2403 RT - Rough Trade 

01-221 1100 
RU - Ruff Lion — 01-221 1604 
SO — Stage One 04284001 
SOL — Soloman 8 Peres 0494-32711 
SP - Spartan 01-903 8223 
ST - Studio Import 01-5803438/9 
SW - Swift 0424 220028 
T — Trojan 01-961 4565 
TB - Terry Blood 0782 620321 
TE - Tent 0708 751881 
T R - Triple Earth 

01-995 7059 
V — Vista Sounds 01-953 1661 
W - WEA 01-998 5929 
WRD - World Record Distributors 

01-6363925 
X — Clyde Factors 041-221 9844 
V - Relay01-5796125 

WiSMJiiSiS 
TITU ARTIST tABSl 

60 

1*" 
2* 
3* 
4 
5* 
6 
7* 
8* 
9 

10* 
11* 
12* 15 
13 11 
14 
15* 
16* 
17* 

13 
17 
16 
18 

18 14 
19* 28 
20 21 
21 19 

FOOTLOOSE, Soundtrack Columbia/CBS 
1984, Van Halen Warner Bros 
CAN'T SLOW DOWN. Lionel Richie Molown 
THRILLER. Michael Jackson Epic 
COLOUR BY NUMBERS, Culture Club Virgin/Epic 
SPORTS. Hucy Lewis & Tho News Chrysalis 
HEARTBEAT CITY. Tho Cars Elektra 
LOVE AT FIRST STING. Scorpions Mercury 
TOUCH. Eurythmics RCA 
SHE'S SO UNUSUAL, Cyndi Lauper Portrait 
INTO THE GAP. Thompson Twins Arista 
AGAINST ALL ODDS, Soundtrack Atlantic 
LEARNING TO CRAWL, The Pretenders Sire 
AN INNOCENT MAN, Billy Joel Columbia/CBS 
AMMONIA AVENUE, Alan Parsons Project Arista 
UH-HUH. John Cougar Meiioncamp Riva 
IN 3-D. "Weird Al" Yankovic Rock'n'RoII 
SYNCHRONICITY, The Police A&M 
HARD TO HOLD. Springfield, Gabriel. Parker RCA 
90125. Yes 
SEVEN AND THE . . .. Duran Duran 

22* 26 
23 24 
24 25 

TALK SHOW, Go-Go's 
THE WORKS, Queen 
BREAK OUT. The Pointer Sisters 

Atco 
Capitol 

I.R.S. 
Capitol 
Planet 

25 20 SOMEBODY'S WATCHING ME, Rockwell Molown 
26 22 ELIMINATOR. ZZ Top Warner Bros 
27* 27 99 LUFTBALLONS. Nena Epic 
28* 38 BODY AND SOUL, Joe Jackson A&M 
29 23 SHOUT AT THE DEVIL, Motley Crue Elektra 
30 30 ROLL ON. Alabama RCA 
31* 36 SHE'S STRANGE. Cameo Atlanta Artists 
32 31 ROCK'N'SOUL PARt l. Hall/Oates RCA 
33 34 DEFENDERS OF THE FAITH. Judas Priest Col/CBS 
34 33 GENESIS, Genesis Atlantic 

WINDOWS AND WALLS. DanFogelberg Full Moon 
ABOUT FACE, David GHmour Columbia/CBS 
THE FLAT* EARTH. Thomas Dolby Capitol 
YOU BROKE MY HEART. . ..Tracey UUman MCA 
JUNGLE, DwightTwilley EMI-America 
FLASHDANCE, Soundtrack Casablanca 

35 29 
36* 39 
37 35 
38* 43 
39 40 
40 41 

42* 44 
43* 45 
44* 46 
47* 49 
49* 69 
50* 55 
51* 53 
54* N 
55* 61 
56* 62 

58* 63 

59* 64 
62* 68 
65* 71 
68* N 

69* 80 
70* 72 
74* 87 
75* 78 
76* 83 
77* 82 
82* 89 
91* N 

93* N 
94* 98 
96* N 

hrysalis 
Mercury 
Capitol 

Motown 
A&M 

Camel/MCA 
Geffen 

Columbia/CBS 
De-Lite 

REBEL YELL. Billy Idol 
BON JOVl.Bon Jovi 
RHYME & REASON. Missing Persons 
THE BIG CHILL. Soundtrack 
CAUGHT IN THE ACT-LIVE, Styx 
MIDNIGHT MADNESS, Night Ranger 
LOVE LIFE. Berlin 
STREET TALK, Steve Perry 
IN THE HEART. Kool & The Gang 
THROUGH THE FIRE, 
Hagar, Schon, Aaronson, Shrieve Geffen 
THREE OF A PERFECT PAIR, 
King Crimson Warner Brothers 
DON'T LOOK ANY FURTHER. Dennis Edwards Gordy 
THE POET II, Bobby Womack Beverly Glen Music 
G FORCE. Kenny G Ar'sta 

ALCHEMY-DIRE STRAITS LIVE. 
Dice Straits Warner Brothers 
SOME TOUGH CITY. Tony Carey MCA 
HUMAN'S LIB, Howard ones Elektra 
MADONNA. Madonna Sire 
POINTS ON THE CURVE, Wang Chung Geffen 
KEEP SMILING. Laid Back Sire 
WISHFUL THINKING. Earl Klugh Capitol 
JULIO. Julio Iglesias Columbia/CBS 
EVERY GREAT HIT OF MARVIN GAYE, 
Marvin Gaye Motown 
NO PARLEZ. Paul Young Columbia/CBS 
HEART LAND. Real Life MCA/Curb 
IT'S MY LIFE, Talk Talk EMI-Amerlca 

Bullets are awa«ded to those products demonstrating the greatest airplay and sales gains 
Chart Courtesy Billboard for w/ e April 28. 1984 
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As part of a 
general policy to 
revitalise inner city 
areas, the 
Government and 
some local 
authorities are 
helping fund 
projects to 
encourage young 
musicians . . . 

THE NEW centrally funded 
projects include the provision of 
rehearsal halls and recording 
studios, funding for musical 
instruments and band transport, 
courses in production 
techniques and at least two 
video suites. 

Government funding comes 
through the so-called "inner city 
partnership", a Department of En- 
vironment project which gives grant 
aid to schemes sponsored by local 
councils. 

According to the DoE, the 
scheme concentrates on seven 
priority areas with "partnership 
status"; these are the blighted inner 
city unemployment blackspots of 
Birmingham, Manchester/Salford, 
Newcastle/Gateshead, Liverpool 
and the London boroughs of 
Hackney, Islington and Lambeth. 
Lesser deprived areas, (at least in 
comparison) receive the lower 
priority status of "programme" 
cities. Almost all the music-related 
projects so far are sited in Labour 
controlled areas. 

There has not, says the DoE, been 
any conscious decision to fund 

Projects bring new hope 

to inner-crty musicians 

music-related projects in particular. 
But they feel it is "inevitable" that 
some portion of the funds made 
available in the partnership will go to 
help young musicians. 

The belief — or hope, perhaps — 
behind these schemes is that they 
will generate employment among 
young people while at the same time 
"enhance the cultural and economic 
life" of the blighted cities. 

Publicly-owned 

There is also the feeling that by 
siting publicly-owned studio 
facilities in ethnic minority areas, it 
could encourage those who may not 
normally have access to commercial 
production companies. 

Because music-related grants 
make up only a part of the whole 
scheme to regenerate the inner 
cities, it is difficult to say for certain 
how much money is going into this 
field, as no central records cate- 
gorising the funding are kept. How- 
ever, MW knows of five large-scale 
projects in Leeds, Liverpool, Tower 
Hamlets, Newcastle and Lambeth. 

These projects include the Brixton 

Media Music Centre in Lambeth, a 
complex housing a 24-track studio, 
video suite and rehearsal space; the 
Leeds Enterprise Workshop 
Scheme, which includes a 16-track 
studio, rehearsal rooms and video 
suite; and the Newcastle Media 
Workshops, with an 8-track and a 4- 
track. 

In monetary terms, The Inner City 
Partnership and the local councils 
spent £500,000 setting up Brixton 
Centre and £275,000 on the Leeds 
Scheme. These figures do not 
include the operating costs, which, 
for example, run to £20,000 a year 
for the Newcastle workshops. 

There are more of these schemes 
on the way. In Newcastle, for 
instance, the Council is currently 
reviewing a proposal from the River- 
side Music Co-op for a £120,000 
scheme to convert an old warehouse 
into a recording studio, if approved, 
the project would be jointly funded 
with the Inner City Partnership. 

Apart from the high capital cost of 
studio projects, councils and even 
the Government can and do aid 
aspiring musicians in other ways. 
The DoE appears particularly proud 
of its record in helping young bands 
buy equipment and, in at least one 
case, hiring a bus for a tour. 

In certain councils there have 
been moves to set up municipal 
enterprises in music-related fields, 
without funding from the Inner City 
Partnership or the Government. 

Socialise 

Some of these are undoubtedly 
ideologically motivated: the 
Sheffield City Council, for instance, 
in a report on the feasibility of a 
municipal music service and 
recording project, refers to helping 
"socialise a commercial sector 
which exploits musicians, partic- 
ularly the young and inexperi- 
enced". The project (which involved 
the provision of a 24-track recording 
studio) has, however, been shelved. 

In London, though, the GLC 
released a report in January calling 
for a £500,000 programme to inter- 
vene in the music business. Based 
on the premise that the "trans- 
national" recording companies 
would pull out of the UK should the 
pool of exportable UK rock acts 
diminish, the report suggested five 
areas of intervention. These in- 
cluded setting up a record manufac- 

turing plant to serve independent 
labels; developing a distribution sys- 
tem; helping the Independent Label 
Association, advising black 
musicians; and setting up a centre 
for compact disc manufacture in 
London. 

Despite the proposed abolition of 
the GLC, the Council has indicated 
that it intends to pursue these 
objectives through the Greater 
London Enterprise Board. 

In the meantime, they have 
launched their own label, South 
Bank Records, to produce 2,000 
copies of the GLC's "Song for 
Peace" contest winner. The label is 
apparently a one-off only. A number 
of music workshops, aimed primarily 
at minority groups, are also being 
funded through the Ethnic Arts 
Committee. 

If anything, municipal and govern- 
ment sponsorship of music related 
schemes is likely to grow, partic- 
ularly if the problem of youth 
unemployment remains intractable. 

For the authorities, the schemes 
offer a relatively inexpensive way of 
keeping young people occupied, if 
nothing else. What isn't yet known 
is whether these various projects will 
actually help anyone break into the 
business. 

MAY 12th 

Music Week's regular monthly feature focusing 

on the hottest potential growth area for 

5,101 record retail outlets in the UK. 

For Advertising Details Contact Kathy Leppard on 01-836 1522 

COPY DATE: F 

27th APRIL music ■si?" I 

1984 GOSPB. MUSIC 

To tie in with T. V., press and record 

company interest in Gospel and 

inspirational music, our look at this 

fast growing area. 
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TONY EVANS ON 01 836 1522 

COPY DATE 27 APRIL 
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A special Music Week 

analysis on the growing 

market for wide appeal! 
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AGENDA 

Billboard 

IMIC'84 

May 13-17,1984 

Hotel Europe 

Killarney, Ireland 

SUNDAY, MAY 13th: 
12:00PM to 6:00PM Registration 
7:00PM to 9:00PM Welcoming Cocktail Reception 

Sponsored by M.C.P.S, 
MONDAY, MAY 14th: 

1:30PM to 3:30PM 

8:00AM to 1:00PM 
8:30AM to 9;00AM 
9;00AM to 9:15AM 
9:15AM to 9:45AM 
9:45AM to 11:15AM 

11:15AM to 11:30AM 
11:30AM to 1:00PM 

1:00PM to 2:00PM 

2:00PM to 6:00PM 

2:00PM to 6:0DPM 
TUESDAY, MAY 15th: 

8:00AM to 1:00PM Registration 
8:30AM to 9:00AM 
9:00AM to 10:30AM 

Registration 
Continental Breakfast 
Introduction To IMIC'84 
Keynote Address 
"CD —1 is The Market Too Compact?" 
An in-depth analysis of Compact Disc to determine if 
it's living up to market expectations. 
Coffee Break 
"Declaration Of Independents" 
A surge of fresh vitality is hitting the record industry thanks 
to new-born independent firms. A panel representing 
leading indies in the UK, US and elsewhere. 
"The Home Taping Issue" 
A no-holds barred discussion of home taping. 
Golf Tournament 
Sponsored by R.I.M.P.A. 
Individual Business Meetings 

3;30PM to 7:30PM 
3:30PM to 6:00PM 

WEDNESDAY, MAY 16th: 
8:00AM to 1:00PM Registration 
8;30AM to 9:00AM 
9:00AM to 10:00AM 

the entire attendance the individual session highlights; then 
opens questions and answer discussion to total attendance. 
Luncheon 
Noted speakers during luncheon (to be announced) 
Tour Of Killarney (open to all attendees) 
Individual Business Meetings 

10:30AM to 12:00PM 

12:00PM to 12:15PM 
12:15PM to 2:00PM 

2:00PM to 
7:00PM to 

7:00PM 
8:00PM 

10:30 AM to 11:30AM 

11:30 AM to 12:30PM 

12:30PM to 1:30PM 

Continental Breakfast 
"Is Intellectual Property In Trouble?" 
A panel of reknown world experts on intellectual property 
rights probe their worth today and tomorrow. 
Roundtables Part I 
Shirt-sleeve group discussions on key issues chaired by world 
recognized authority in each of six topics. 
Roundtables Part II 
Same chairmen, groups change to allow delegates to 
participate in more than one discussion. 
Roundtables Part III 
Each roundtable chairman returns to the rostrum to report to 

8:00PM to 11:00PM 
THURSDAY, MAY 17th: 

8:00AM to 1;00PM Registration 
8:30AM to 9:00AM 
9:00AM to 10:30AM 

Continental Breakfast 
"Publishing — The New Discipline" 
Leading authorities explore the exciting dimensions of 
music publishing today. 
"Black Africa — The Giant Awakens" 
Specialists point the way as that great untapped market — 
and sourcespring of creativity — beckens. 
Coffee Break 
"International Crossover" 
Can a hot artist in one market be established in another? 
A case history of how one company an its superstar are doing it. 
Individual Business Meetings 
Trendsetter Reception 
Sponsored by the Irish Record Industry 
Trendsetter Awards Banquet 

10:30AM to 12:00PM 

12:00PM to 12:15PM 
12:15PM to 1:45PM 

1:45PM to 
2:30PM to 

2:30PM 
4;30PM 

Continental Breakfast 
"The Song's The Thing" 
A special panel of noted songwriters explore music's future 
in light of technological developments. 
"Talent Tackles The Times" 
Noted artists form a panel to probe the promise of a new era. 
Coffee Break 
"Video Music — Is It Saleable?" 
What is video music's future? 
IMIC'84 Recap 
Farewell Reception 
With special presentation on IMIC'85. 

REGISTRATION FORM 

Billboard IMIC '84 May 13-17,1984 Hotel Europe Killarney, Ireland 

REGISTRATION FEES: individual 
registration is for one or two members of the 
same firm. CORPORATE registration is for 3 or 
more members of the same firm. SPOUSE 
registration is at no charge, but please provide 
requested information for spouse registration. 

□ $600.00 (£400.00) - INDIVIDUAL REGISTRATION PRIOR TO MARCH 9,1984 
□ $450.00 (£300.00) PER PERSON - CORPORATE REGISTRATION PRIOR TO MARCH 9,1984 
□ $700.00 (£466.00) - INDIVIDUAL REGISTRATION AFTER MARCH 9,1984 
□ $550.00 (£366.00) PER PERSON - CORPORATE REGISTRATION AFTER MARCH 9,1984 
□ NO CHARGE - SPOUSE REGISTRATION 

LAST NAME 

TITLE   

ADDRESS 

CITY   

COUNTRY. 

Enclosing a check □ in the amount of! 

Signature:   

. FIRST NAME. SPOUSE NAME. 

.COMPANY. 

STATE . ZIP- 

.TELEPHONE .TELEX. 

..Bill my □ American Express □ MasterCard/BankAmericard □ Diners Club 

 Account#;   Exp. Date:  

HOTEL/TRANSPORTATION INFORMATION: 
Hotel space is limited. Please place your reservations early to ensure availability. 
If the room you have requested is NOT available, a reservation will be made for 
the most similar accommodations in the SAME hotel. 
Circle accommodation & rate requested: 

HOTEL EUROPE:. 
Single Double Otfdq 
$33.00 
£22.00 

$60.00 
£40.00 

DUNLOE CASTLE HOTEL: 
Single Double Junior Suite 

ARRIVING: 

]. |-r $35.00 $53.00 $110.00 
£ 8t^\J » £23.00 £35.00 £ 73.00 
Room price based on '83 exchange rates. 

DEPARTING: 

Billboard has made arrangements for group transportation and special reduced rates on rental cars, cabs 
and limousines. If you are interested in making reservations for any of these services, please provide the 
following information: 

ARRIVING AT  AIRPORT. Carrier: Flight#:— 

DEPARTING FROM  - AIRPORT. Carrier: — Flight#: 

Please reserve: □ RENTAL CAR 
□ CAB 

□ LIMOUSINE 
□ SPACE ON BUS 

. Estimated Time of Arrival: 

 Time of Departure:  

MAIL COMPLETED I USA & OTHERS: Kris Sofley, 9107 Wilshire Blvd., Beverly Hills, CA 90210 USA • Telephone: (213) 273-7040 "Telex: 664969 
FORM TO | UK & EUROPE: Vera Madan, 7 Carnaby St., London, W1V 1PG, ENGLAND • Telephone: (01) 439-9411 • Telex: 262100 

Cancellations must be made prior to April 13th and are subject to a 10% cancellation fee. Absolutely no cancellations accepted after April 13th. Registrant 
substitutions may be made. Registration does not include airfare or hotel accommodations. MW4 Billboard. 
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FEATURED PLAYS 
IA LISTI 

GAP BAND Someday Total Experience/ Phonogram 
RUFUS & CHAKA KHAN 
Ain't Nobody Warner Brothers 
PAUL HARDCASTLE You're 
The One For Me - Daybreak 
_ A.M. Total Control 
KOOL & THE GANG In The 
Heart De-Lite/Phonogram 
S.O.S. BAND Just Be Good 
To Me Tabu/Epic 

CLIMBERS 
MARGIE JOSEPH Ready For 
The Night (US Import-Cotillion) 
TERRI WELLS I'll Be Around Philly World/London 

V AMERICAN GYPSY The 
"l^bhamp (Dutch Import-Break) 

EVAN ROGERS Stay Here 
WithMe (US Import-RCA Victor) 
NV Let Me Do You (US Import- 

v, sirel 

Jfcf GREG HENDERSON Never 
' Too Late (US Import-Rain) loivie    JOCELYN BROWN Somebody VL FRESH BAND Come Back 

ci,—Prxurth A-RrnaHwav/ Lover (US Else's Guy Fourth & Broadway/ 
Island 

POINTER SISTERS 
Automatic Planet 
EVELYN THOMAS High 
Energy Record Shack 
LOOSE ENDS Emergency (Dial 
999) Virgin 
REAL TO REEL Love Me Like 
This Arista 

As featured on the Tony Blackburn Show — Radio London 9am-12noon 

Lover (US Import-Are 'n Be) 
YARBROUGH & PEOPLES 
Don't Waste Your Time Total 

Experience/RCA 
BREAK MACHINE Break 
Dance Party Record Shack 
EDWIN STARR Marvin 

Streetwave 

TON! JONES: Talent, ideas — and ambition 
4- 

Keeping up 

with Ms Jones 

STILL BUBBLING under the disco/dance Top 50 after some weeks of 
near-breakthrough, and being Top 40-piaced in some DJ reaction 
charts, is the exuberant Ooh, I Like The Way It Feels by Toni Smith 
(above) on Malaco. 

Although on the face of it an unknown talent, Toni's voice and 
songwriting ability are better-known to the British record-buying 
public than we may realise, since she was the vocalist heard on 
trumpeter Tom Brown's huge smash Funkin' For Jamaica, a song 
she also co-wrote. 

On her own new single she's both co-writer and co-producer, although as 
she said recently during a quick visit to London, the producer's role was not 
one she intended to repeat, having taken it on almost by accident at the last 
session and found the temptation far too strong to "go on working at a track 
for ever in search of a sound that's in your head, when you should be calling 
the shots and saying 'that's enough'," 

Toni's background, prior to the Tom Browne connection (which continued 
through his follow-ups Thighs High and Let's Dance, and was instrumental in 
bringing her Record World's number one newcomer award in 1981) was in 
mainstream R&B/pop — she was a member of the Crystals, for instance, in a 
post-Spector Seventies incarnation of the group. 

She cites Aretha Franklin as her formative influence and Al Jarreau as her 
all-time idol and is now looking at building a solo recording career on her own 
now well-proven songwriting talents. 

"My ambition is to be a little bit different; like Al Jarreau, something a little 
special. I'm looking to find a trend I can lead rather than follow." 

Toni admits that the core of her songwriting is ballads: personal, from- 
experience love songs - yet she feels that this is probably not her path re- 
cording-wise, bearing in mind the size and strength of the disco/dance market. 

In the meantime, though, her next single will probably be her own uptempo 
What's Right For You — as soon as she finds the producer (hopefully Tom 
Dowd) -who is right for it. No more twiddling the knobs herself, she says. 

A rare combination of talent, ideas and ambitions, Toni Smith — and 
definitely a name to watch for major success in the disco/dance charts during 
1984. 
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Jocelyn Brown single via Island 

fakes charts by storm 

Dreamgirl 

makes it 

to the top 

RUFUS AND Chaka's Ain't 
Nobody, now a Top 10 pop hit, 
holds firmly on to the top 
disco/dance slot this week after 
a full four months on the chart, 
but its main challenger is easy to 
spot. 

Up like a rocket from 27 to 2 
goes Jocelyn Brown with 
Somebody Else's Girl, which 
leapt into the reckoning two 
weeks ago on initial import 
sales, but has swept virtually all 
before it following a rapid pick- 
up for the UK by the Fourth & 
Broadway label, via Island. 

Without even pausing to take the 
steady crossover route, the record 
also gained immediate national 
airplay (and TV, via Channel Four's 
Ear Say) and must have raised a 
staid eyebrow or two when it made 
its first week pop chart debut Inside 
the Top 40. 

Like recent dance and pop 
chartbuster Julia, Brown has 
emerged from a stint in the US cast 
of Dreamgirls, making her the third 
in a respectable line which began 
last year with Jennifer Holliday. 

The other fast mover into the Top 
10 is another record which made its 
initial impact two weeks ago as an 
import and has benefitted from 
quick work on the part of the UK 
company, in this case Arista. 

Real To Reel's Love Me Like This 
is the hottest offering for some time 
from veteran hitmaking producer 
Leon Sylvers and again seems laden 
with crossover potential, having 
made another immediate dent in the 
national Top 75. 

Other singles chart movements to 
note are the rapid climb to 14 by 
Motown's Bobby King with 
Lovequake (putting it a place ahead 
of Kool & The Gang's newie In The 
Heart, which, surprisingly, is 
climbing more slowly in the 
specialist area than on the pop 
charts), the 23-place leap into the 
Top 30 by Evelyn Thomas with the 
hottest high energy song of the 
moment and the singles chart debut 
at last of Womack And Womack 
with Love Wars, many months after 
their import album on the same title 
was a huge seller for specialist 
dealers. 

WEA recently "tested the water" 
with a promo EP featuring this track, 
as reported here at the time; the 
indications were obviously there to 
show a continuing demand for it — 
a fact which the chart entry bears 
out. 

The even stronger Baby I'm 
Scared Of You, from the same 
album, has just appeared in the US 
as a single, and could conceivably 
give the duo a simultaneous chart 
entry if it picks up action in its own 
right on import. 

The disco/dance album chart this 
week is enlivened by four new 
import entries, three of which slam 
straight into the Top 10 — quite an 
amazing achievement in these days 
when an imported LP can leave the 

buyer wondering what happened to 
the change from his 10 quid. 

The Jones Girls and James 
Ingram have been familiar names in 
the disco charts in the past, but have 
not seen so much sales action in 
recent times, a fact which indicates 
that their albums are probably being 
bought on the strength of their 
content after in-store hearing, rather 
than on name value alone. 

Much the same can be said of the 
Emotions, whose initial successes 
go right back to the legendary Stax 
label. Their Sincerely set features a 
longer version of their American 
single You're The Best, which has 
sparked some interest, but not a lot 
of sales on import as it has only been 
on 7-inch. 

Well-heeled DJs and others are 
investing in the album as a result, 
though even more may wait for a 
British 12-incher of You're The Best 
to appear — assuming that 
somebody here has (or acquires) 
rights to the US Red label. 

Possibly the outsider among this 
new album quartet is George 
Howard's Steppin' Out, a sax-led 
jazz-funk set with strong modern 
electro influences, the strength of 
demand for which seems to have 
surprised some London dealers — 
word-of-mouth after strong club 
play around the capital has been 
giving it hefty promotion. 

Once again, the label — TBA 
Records — is an unfamiliar name 
without an obvious UK pick-up for 
either the album or a 12-inch 
extraction of one of the up-tempo 
tracks. 

Product news 

Shannon: 

remixed 

and 

re-issued 
SOME TIPS on new and imminent 
product: Phonogram has repeated 
its now-familiar remix-and-reissue 
strategy with Shannon's Give Me 
Tonight. 

Copies of the 12-inch now moving 
into the shops feature a new special 
extended remix on the A-side, with 
the original vocal and dub tracks on 
the flip. The amended catalogue 
number is JBXR 1 ... on sister label 
London, the second release under 
the new deal with US Philly World is 
to be Terri Wells', revival of I'll 
Be Around, now getting extensive 
club play as the result of 
judiciously circulated white label 
copies. 

The song was originally a US 
smash for the (Detroit) Spinners in 
the early Seventies, just prior to their 
Could It Be I'm Falling In Love 
worldbeater, but despite a reissue 
here just a year or so back, it never 
brought success to the group in the 
UK ... UK band Atmosfear return 
on Elite early in May with When 
Tonight Is Over, which features 
Beverly Skeete on vocals and a 
special dance mix by Adrian 
Sherwood. Catalogue number is 
DAZZ 31, 12-inch only . . . Break 
Machine's follow-up to the hugely- 
successful Street Dance is (Let's 
Have A) Break Dance Party, which 
should be emerging from Record 
Shack on April 27. 

A week later on the same label, as 
already reported here, comes Eartha 
Kitt's Where Is My Man follow-up, I 
Love Men . . . S.O.U.N.D. Record- 
ings is releasing a 7-track mini-album 
by the Rah Band on April 27, 
containing 45 minutes of music at a 
dealer price of only £2.10 (suggested 
retail under £3.50). 

The tracks comprise the band's 
most popular singles from their 
releases on KR and TMT — titles like 
Sam The Samba Man, Perfumed 
Garden and Messages From The 
Stars — none of which have been 
available now for some time. 
Catalogue number of the album is 
SNDLP 601. 

UK Club Play Chart 

9 
10 
11 
12 
13 
14 
15 
16 
17 

18 
19 

20 

JOCELYN BROWN: Somebody Else's Guy Fourth & Broadway 
RUFUS & CHAKA KHAN: Ain't Nobody Warner Brothers 
CAMEO: She's Strange Club/Phonogram 
DENNIS EDWARDS: Don't Look Any Further Gordy 
PAUL HARDCASTLE: You're The One For Me — Daybreak — 
A.M. Total Control 
DETROIT SPINNERS: Love Is In Season/Two Of A Kind 

Atlantic LP 
KENNY G: Hi, How Ya Doing'? Arista 
POINTER SISTERS: Automatic Planet 
CHANGE: Change Of Heart US Atlantic RFC LP 
REAL TO REEL; Love Me Like This Arista 
SHANNON: Give Me Tonight Club/Phonogram 
BOBBY KING: Lovequake Motown 
PHIL FEARON & GALAXY: What Do I Do? Ensign/Island 
GAP BAND: Someday Total Experience/Phonogram 
TERRI WELLS: I'll Be Around Philly World/ London 
KLEEER: Break Atlantic LP 
MATT BIANCO; Matt's Mood/Sneaking Out The Back Door 

WEA BOBBY WOMACK: Tell Me Why/Surprise Surprise Motown LP 
HAROLD MELVIN & THE BLUE NOTES: Don't Give Me Up 

Philly World/London JULIA AND COMPANY: Breakin' Down (Sugar Samba) London 

Compiled from nationwide DJ returns by A/an Jones for Music Week 
Research. Unless otherwise stated, all records are 12" singles released 

in the UK. 
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^ From a friend to a friend 
> A tribute by Edwin Starr 
^ Available as 12" and 7" Singles 
VM2"(MKHAN12) 

SIDE A 
"MARVIN" Time- 5 51 (Morris/Phillips/Moms) Produced by MPM and Edwin Starr 

v SIDE B 
Track 1. "MARVIN" (INSTRUMENTAL) Time; 5.35 v (Morris/Phillips/Morris) Produced by MPM and Edwin Starr 

^ Track 2. "HAPPY SONG" Time: 3.37 • (E. Starr/A.D, Hatcher) Produced by Edwin Starr and Angelo D. Hatcher 
7" (KHAN 12) 
SIDE A 
1. "MARVIN" (EDIT S. N (Morris/Phillips/Morris) i (Extended version available on 12" single-MKHAN 12) 
SIDEB 

K> 1, "HAPPY SONG" (E. Starr/A.D. Hatcher) Produced by Edwin Starr ^ and Angelo D. Hatcher 
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ELECTRO 4 
includes: 

EVEN MORE ESSENTIAL 
ELECTRO TRACKS THAN 

THE MEGA- 
MONSTER HIT- 

ELECTRO 3 

;<? Time; 4 19 \ 
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* 
Time: 3.37 r, \ 
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THE LATEST COLLECTIO 

EDITION 9 
SIDE I 1. SOMEBODY-Gap Band 

-i S m«/sw'flMcTO 

SIDE 2 1. HEAVEN SENT VOU-Stankr/Olrke 2. LOVE ME UHE IHIS-R^al !o Reel 
J-^jn'WN'-ThejinMGVfe 4. THIS TIME-Funk Deluxe 

AJbunCj| No STSNDG09 Cassette Cil. No ZCSfSOCr} Dealer Put C301 

h'. lStWC M10VE UTTEBi - 
13 ,®wS«ui?'ri''wo 
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xt >kyv<t 
See the man from PRT or call 01-640 3344 and order now! 
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TOP SINGLES 

1 1 17 AIN'T NOBODY 
Rufus and Chaka Khan Warner Brothers RCK 1 (THW1 OC oa 9 JESSE rflD /B ^ Grandmaster & Melle Mel Sugar Hill SH(L) 133 (A) 

2 27 3 SOMEBODY ELSE'S GUY Jocelyn Brown Fourth & Broadway/Island (12) BRW 5 IE) 
O-, „ , HIGH ENERGY •t./ Evelyn Thomas  Record Shack SOHOCD18 (IDS) 

O 2 7 HELLO Lionel Richie Motown TMG (T) 1330 (R1 OQ i7 ii STREET DANCE " ,J Break Machine   Record Shack SOHO(T) 13 (IDS) 
a 3 5 SHE'S STRANGE " Cameo   Club/Phonogram JAB(X) 2 (F) 91 mviL0VE wars 

ILIT i I Womack & Womack 

5 5 5 YOU RETHEONEFOR ME-DAYBREAK-A.M. Paul Hardcastle Total Control TOCO 1 (T) (IDS) in nTTTl ONE LOVE/PEOPLE GET READY oU li I »i i Bob Marley & The Wailers  
Elektra E9799{T)(W) 
Island (12)15169 IE) 

WHAT DO I DO? Phil Fearon & Galaxy EnsigrUlsland (12) ENY 510(E) 99 a NO SELL OUT 'J ' Malcolm X: music by Keith LeBlanc Tommy Boy/Island (12IIS 165 
, LOVE ME LIKE THIS ' Real To Reel   Arista ARISTra 565IFI 

Q a , HI, HOWYADOIN'7 O 8 8 KennyG Arista ARISTI121561 IFI 

32 37 2 
33 32 5 

I'VE GOT TO FIND A WAY Zena Dejonay   Calibre CAB(U 121 (A) 
BACK AT YA Kerr   Greyhound GRPTD107 (l/GY) 

n ,3 . SOMEDAY *7 Gap Band  
1n„ , JUST BE GOOD TO ME lU ^ J Th8SO S Bond 

j c DON'T LOOK ANY FURTHER II Dennis Edwards v%' ■ — " * ^ - 
iO 11 R LUCKY STAR " 0 Madonna   

9 3 GIVE ME TONIGHT 

Total Experience/Phonogram TE(X) 5 (F) 
Tabu/Epic |T)A3626lC) 

Q/l M|dnl JAM 0N ,T 
OH U li il Nowcleus Sunnyview SUNY(L) 103 (A) 
35 21 THE SOUND OF MUSIC 

Dayton Capitol (12)CL 318 (Remix - 12CLX 318) (E) 

Dennis Edwards with Siedah Garrett Gordy TMG(D 1334 (R) 
Sire W9522(T) (W) 

36 30 BREAKIN'DOWN (SUGAR SAMBAI 
Julia And Company LondonlDYSC LONIXI46 IF] 

Shannon Club/Phonogram JAB(X) 1 (F) 
Id 42 2 LOVEQUAKE I4* Bobby King MotownTMGfn 1335IR) 
IK 74 , (WHEN YOU...UN THE HEART lO 24 2 Kool & The Gang De Ute/P De-Lite/Phonogram DE(XI 17 (F) 
1C is ? AUTOMATIC ID Pointer Sisters Planet RPS1T1105(R) 

o-7 9i99 WHITE LINES (DON'T DONT DO IT) O / Grandmaster & Melle Mel  Sugar Hill SHIP 130 (A) 
OO 0 TO BE OR NOTTO BE (THE HITLER RAP) 38 29 9 Mel Brooks Island I12IIS158151 
OQ rwn 1 WANTED YOUR LOVE 39 It 14 I I LutherVandross     Epic 1T1A4273(Cl 
/in an 4 DANClNGTN^fHE SHEETS (from 'Footloose') 40 26 4 Shalamar CBSmA417HCI 
aa « a (OBSCENE) PHONE CALLER 41 5 Rockwell Gordy TMGIT] 1336 [Rl 

17 9 4 FPMTIA413SK, 
no r, , (IT'S A) "DOGGIE BOOGIE BABY" Charles Earland ^ MCA MCA(T) 880(C) 

1 18"3D|JS
AVU  Streetwavo XKHAN 503 (A) 

19 1(1 3 ^uEsGder.STREET'NIGHTLAP'ES MCA MCA1T) 853IC) 
20 25 3 ME T0NIGHT A&M AM(X) 188IC1 

AO o, o DEADLINE U.S.A. J1 Shalamar MCA MCA(T) 866 (CJ 
>1/1 35 11 JOANNA/TONIGHT Kool & The Gang  
Ar- oo fi ANOTHER MAN IS TWICE AS NICE Hb Tout Sweet Buzz Internatii 

Do-Lite/Phonogram DE(X) 16 (F) 
Buzz International VIBE 21T) (P) 

Oi o GET IN TOUCH WITH ME ^ I •1 One Blood 
OO ic R IT'S RAINING MEN ID D The Weather Girls 

Ensign/Island (12)ENY 513 (E) 
CBS (T)A2924 (C) 

23 34 12 I^sM?amlXHhEMi!haelMoDonaldl Qwest W9394 fDIWI 

24 20 6 I^h>Qo, Allegiance/Sound Town ALES11212 (A) 
25 49 , YOUR LOVE IS KING Epic,TlA4l37,c, 

AC 4110 HEY DJ Charisma/Virgin TEAM 1(12) (E) 4d World's Famous Supreme Team    
47171371 Funk DeLuxo  Ram's Horn RHR 3321 (Import) 
-om^mCOME BACK LOVER 48 Itl'*!* Fresh Band  Are 'N Bo RB 003 (Import) 
AQ 46 21 LETTHE MUSIC PLAY *♦*/ Shannon Club/Phonogram LET 1(12) (F) 
cnrTRrn DON'T KEEP ME WAITING bUL Tia Monae   Carrere CARCD 320 (SP) 

28th April 1984 

TOP ALBUMS 

1 1 24 CAN'T SLOW DOWN 
Lionel Richie Motown STMA8041 (R| 

2 2 15 GREATEST HITS Marvin Gaye Tolstar STAR 2234 (R) 
3 11 2 A LITTLE SPICE Loose Ends Virgin V 2301 (E) 
4 25 2 CHANGE OF HEART Change Atlantic RFC 80151-1 (Import) 
5171371 KEEP IT COMIN' Jones Girls Philadelphia International FZ 38555 
6 14 ' CROSS FIRE The Detroit Spinners Atlantic 780150-1 (W) 
799 DONT LOOK ANY FURTHER 

Dennis Edwards Gordy 6057 GL (Import) 
8 3 3 STREET SOUNDS ELECTRO 3 

Various Street Sounds ELCST 3 (A) 
9171371 NIGHT STALKERS Ingram Mirage 90150-1 (Import) 

10171371 iSTEPPIN' OUT 1 George Howard TBA Records TB 201-N (Import) 
^ 4 50 THRILLER Michael Jackson Epic EPC 85930(C) 
12 6 12 G FORCE Kenny G Arista 206168 (R 

13 10 4 INTIMATE CONNECTION . 
Kleeer Atlantic 780145-1 (W) 

14 5 9 IT'S YOUR NIGHT James Ingram Qwest 923970-1 (W1 

15 7 3 GHETTO BLASTER Crusaders MCA MCF 3176(C) 

16 8 5 THE POET 11 Bobby Womack Motown ZK 72205 (R) 

17 13 3 
SLAVE - THE BEST OF. 
Slave Atlantic/Cotillion 790157-1 (W) 

1 8 23 14 LOVE WARS Womack & Womack Elektra 960293-1 (W) 

19131 1 3 AVOYW0r„e. B.0.h„S 923S73 1 .W, 
OQ na SINCERELY Z.\J 1 >'The Emotions Red Label RLLP 001-1 (Import) 

21 12 22 OFF THE WALL Michael Jackson Epic EPC 83468 (0 

22 16 6 PATTI AUSTIN Patti Austin Qwest 923974-1 (W) 
23 2110 LET THE MUSIC PLAY Shannon Club/Phonogram JABL1 (R 

24 15 7 STREET SOUNDS EDITION 8 mNnoDai*\ 
v^rlnus Street Sounds STSND 008 (A) 

25 20 6 SHE'S STRANGE Cameo Atlanta Artists 814984-1 (Import) 

i 

FROM THE PEOPLE WHO BROUGHT YOU JULIA & CO., GLORIA GAYNOR AND SHARON BROWN 

NOW A STORMING REMIX OF 

DOCTOR S ORDERS 

C/W 'DOCTOR'S ORDERS' (ORIGINAL US MIX &• 'DON'T SING') 

by MAEGAN 
A MEGA-DOSE OF HI-ENERGY 

12" FAIT 007 
ORDER FROM PRT - 01-640 3344 

7" FAIS 007 
SAVOIR FAIRE RECORDS - 01-359 2814 

s&lPirftwv 
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REG 0 R D S 

NEW ALBUM RELEASES 
EEK-A-MOUSE 

"MOUSEKETEER" (GREE HE) 
REGGAE REGUL/Vit 

"GHETTO ROCK" IGREI. IH) 
TXLLOWMAN &.- JOSEV WALES 

'TITO GLXNTS CljVill" IGREI. Kl) 
CULTURAL ROOTS 

"HEEL A GO POP" IGREI. HZ) 
FORWARD 

A Seleclion Of Grmixlenvs Singles t!l77-WSZ 
IGREI 60) 

Grecnslccves Records Ltd., 
Unit 3, Goldhawk Ind. EsL, Brackcnbory Rd., London, W6 Tel: 01-749 3272 

Distribation: Spartan & Jet Star 

«» / TONY MARTIN 
debut single 

W S>eixy\v<5 
7 BS 101 12" BS 101T 

RECEIVING 
EXTENSIVE 

AIRPLAY Xii 

■ ON RADI01 
AND 

< REGIONAL 
RADIO STATIONS 

AVAILABLE DIRECT FROM BARRIER RECORDS: 01-200 5041 
OR THRU IDS; 01476 3222 

AOSIS 

Recording Studio 

Special deal for independents 
10 hours of 24-track 

Free synthesizers, free digital drums 

DIGITAL DELAYS, DIGITAL REVERB 
Harmoniser, plate, phase, flange 

ONLY £250 + VAT 

01-2674680 lnfomore 

NEW MICHAEL CHAPMAN 
ALBUWl AND RICK KEMP 

"ORIGINAL OWNERS" 

i 

% 
/] Original 
 ^— Owners 

KOMA 7 88003 
CASSETTE AMOK 778003 

Also coming soon FROM THE OUTSIDE a 
by Bert Jansch KOMA 788006 p 

Distributed bvjKOWEXIOM FIECOnDS 0709 372876 " 

Mausoleum 

revives UK 

operations 

MAUSOLEUM RECORDS of 
gium, which has established 

itself as one of the major heavy 
metal/rock labels in Europe 
with 17 albums released last 
year, is expanding into the UK 
market and has various albums 
and cassettes lined up. 

Until earlier this year. 
Mausoleum's catalogue of 
albums was only available in 
the UK from import specialists, 
but the company has since 
signed to Pinnacle for distribu- 
tion and opened a South York- 
shire office, run by David 
Moffitt. 

Recent releases have in- 
cluded albums by Belgian 
bands Cross Fire and Ostro- 
goth, German band Warlock, 

and UK signing Syar — these 
are now being released in tape 
format as well and in future all 
releases will be available in tape 
and record formal. 

Future releases from Mauso- 
leum include titles by Faithful 
Breath (Germany), Panzer and 
Obus (both from Spain), Lions- 
pride and Tormentor (both Bel- 
gium) and Wildfire (UK). A 
special sampler double album, 
If It Ain't Heavy It Ain't On 
Mausoleum, featuring many of 
the bands in the catalogue, is 
lined up for release in June. 

• Mausoleum Records at 11 
Sandygate Crescent, Wath 
upon Dearne, Rotherham, 
South Yorkshire (0709 872875). 

A date for Carcrash 
CARCRASH INTERNATIONAL, the band formed by ex-Sex Gang 
Child Dave Roberts and Matt Best from Urban Dogs, have ex- 
panded thei.r line-up, recorded a new single and set up a London 
showcase gig at the Marquee this weekend (28). 

The group's single, All Passion Spent, produced by Bruce 
Thomas of The Attractions, is released in 12-inch format only by 
Crammed Discs distributed by Pinnacle. The A-side has been pub- 
lished by CBS Songs who will be using a TV and radio plugger on 
the single, and there will also be pop press advertising and posters. 
The band's debut LP, The Capital Of Hope, follows in June. 

Alaska warming up 
EX-WHITESNAKE guitarist Bernie Marsden and his band Alaska 
have released their debut single, Susie Blues, for Music For 
Nations, available in seven and 12-inch formats, the latter with an 
extra track, Coupe De Ville. 

Alaska was formed last summer, and has since done a sell-out 
UK mini-tour and recently toured with Spider; they are currently 
finishing work on their first album, scheduled for late May to tie in 
with a tour. 

Also new from the heavy metal label is a new album. Disillusion, 
by top Japanese band Loudness who have just played three live 
dates in the UK including The Marquee. 

Paranoia and a lot of Rot 
PARANOIA, WHO featured on the Wet Dreams compilation 
album, have signed to Rot Records and their first single, a double 
A-side, Dead Man's Dreams/Man in Black, is released this week. 
An album, Shattered Glass, is set for May release. Rot has also 
released The Enemy's latest single, Last But Not Least and their 
second eponymous album follows next month. Distribution: Red 
Rhino and the Cartel. 
• Rot Records is based at 39 Bolsover Street, Mansfield, Not 
tinghamshire (0623 647071). 

TONY MARTIN (above) has been picking up extensive airplay with 
his first single. Barriers, on the Barriers Records label. So far the 
record has been played by Simon Bates, Gary Da vies, David 
Jenson, Peter Powell and Janice Long and also featured on the 
Round table programme. 

South Londoner Martin has played in various local bands, but 
decided to go solo Just over a year ago. Since then he has written a 
whole catalogue of songs which will be released via Barriers 
Records in the future. 

"\ 

sac.: 

r 

AMID/SDUE RECORDS re- 
leases a new single by 12-year- 
old Zoe (above) entitled Foot 
Happy, following the turntable 
success of her fast. La Di Da, 
La Di Di, which has just been 
issued in France where Zoe has 
several TV and radio appear- 
ances lined up. 

Paul Coleman, who runs the 
South London label with his 
wife, former French rock 
promoter Frederique Coleman, 
says; "This new UK release is a 
much funkier number than the 
song we chose for Zoe's 
recording debut. In fact Foot 
Happy was written by Keith 
Hodge and Sandy Loewenthal 
in less than half an hour — it 
was originally intended as a B- 
side, but we were so pleased 
with the way it turned out that 
we decided to make it the A- 
side." 

Both sides of Zoe's single 
were recorded at Rock City 
Studios, with Hodge and Loe- 
wenthal producing. Amidisque 
— whose musical policy is to 
release product aimed at both 
the UK and European markets 
— also have new releases due 
soon from G For Giraffe (who 
has been working with Martin 
Turner, ex- Wishbone Ash), 
Voltze and National Euphoria. 
The label is distributed by 
Pinnacle. 

Robbo 

plays 

for 

peace 
TOM ROBINSON'S Panic 
Records label has released a 
double album, Let The Children 
Play, proceeds from which will 
go to the Peace Camps Fund. 
The 15 music tracks (11 of 
which have been specially 
recorded) include contributions 
by Madness, Peter Gabriel, The 
Flying Pickets, Mari Wilson and 
Robinson, while Alexei Sayle, 
Rik Mayall, Emma Thompson 
and Mark Miwurdz contribute 
to the 17 comedy tracks. The 
LP will retail for £3.99. Distribu- 
tion: IDS. 

Tex Mex 

at RT 
ROUGH TRADE releases the 
Grammy Award winning mini- 
album by Los Lobos, . . . And 
A Time To Dance, co 
produced by Steve Berlin 
(tenor sax player with The 
Blasters) and T-Bone Burnett. 

The mini-LP features more 
than 20 minutes of "highly 
donceable Tex-Mex in both 
Spanish and English". Recom 
mended retail price: £3.99. 

Tracking... 

FIRST RELEASE from Elastic 
Records this year is a single. 
Drop By Drop/Know Better, by 
Australian band Tiny Town. 
Elastic Music, 16 Clarissa 
House, Clarissa Street, London 
E8 4HE (01-249 2383). 
PLAY DEAD, after a period of 
"writing and reinterpretation of 
their musical ideas", return 
with a new single on Clay 
Records, followed by an album 
in May when they begin a lour. 
NEW FACTORY signings The 
Wake have released their first 
single for the label. Talk About 
The Past/Everybody Works So 
Hard. The band, from 
Glasgow, are best known for 
their support slots on the New 
Order dates. 
THE METEORS have re- 
released their Wreckin' Crew 
album on Shout Records with a 
free 7-inch picture disc 
featuring the uncensored 
version of the title track. A new 
Meteors single, I'm Gonna Get 
Yer, is released in early May. 
THE THREE Johns release a 
new single, Do The Square 
Thing, available in 7 and 12- 
inch formats on Abstract 
Records. The latter features 
two extra tracks, The World Of 
The Workers and Kinky Beat. 
FAD GADGET, recently 
returned from an European 
tour, has a new single. One 
Man's Meat, released by Mute 
Records. The 12-inch format 
features a re-mixed version of 
the A-side. 
PEOPLE UNITE, the indie 
launched by reggae band Misty 
In Roots, is branching out to 
release its first compilation. In 
Progress will feature two tracks 
each by Misty In Roots, 
Abacush, African Woman and 
Pauline. Similar releases are 
planned and a new Misty In 
Roots album and single are 
scheduled. 
O People Unite, 2a Dudley 
Road, Southall, Middlesex 
(01 574 1718). 
ASH RECORDS releases the 
first single by singer/song- 
writer Al Grainger, who was 
discovered after a nationwide 
talent search by label boss, Stu 
Stevens. He debuts with 
Sushea/Only Lonely, 
distributed by Pinnacle. 
• Ash Records, Cropwell 
House. Salmon Lane. Kirby- 
in-Ashfield, Nottingham 
NG17 9HB (0623 752448). 
SCOTTISH HARD rock band 
Glasgow have signed to Neat 
Records and rush release a 
debut single, Stranded/Heat 
Of The Night, which will be 
followed by a full-scale album. 
The band are currently doing a 
club and university tour, and 
appear at the Kelvin Grove 
Rock Festival on May 27. 
HEAVY METAL band Persian 
Risk have signed to Zebra 
Records and plan a mid-May 
release for their 12-inch debut 
single which will feature two 
original songs, Out Of Control 
and The Sky Is Falling Down. A 
club headlining tour will co- 
incide. 
FLICKNIFE RECORDS' latest 
releases include the fourth 
single. Respectable, by punk 
band Major Accident which 
co-incides with a 15-date 
tour; an LP is due for release 
soon. Erazerhead also have a 
new single, Summertime 
Now, as do Instant Agony 
whose fourth single is en- 
titled Nicely Does It. Distri- 
bution via Pinnacle. 
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, g -new tracks 

FlICKNIFE RECORDS 

DISTRIBUTED BY PINNACLE 0689 73144 j 

BACKED BY Tg 
MAJOR ADVERTISING CAMPAIGN Si 

IN CONSUMER PRESS Wi: 

mo B 

28th April 1984 

TOP ALBUMS TOP SINGLES 

26 ^ pau| Hardcastle THE SMITHS Total Control TOCO 1 IDS) The Smiths Rounh Trade ROUGH 61 (liRT) Rough Trade RT130(I'RT) 

i 

1 HAND IN GLOVE I 11 2 SandieShavv  
21 _ PEOPLE ARE PEOPLE 1 5 Depeche Mode  Muto 7BONG5 (l/SP) 
QHTiUlTHIEVES LIKE US Oil IT 11 New Order Factory FAC 103T (12" only) (l/P) 
4 2 4 GOREHOUND  The Cramps  New Rose NEW 33 (I) 

SONG TO THE SIREN This Mortal Coil  4AD AD 310 ll/PI 
g 3 g YOU'RE ALREADY DEAD Crass 

SAY YOU Colour Box 4ADAD 403 (l/P) 
QfTRTTlPEARLY DEWDROPS' DROPS Oluntic i Cocteau Twins 4AD AD 405 (l/PI 
9^ THIS CHARMING MAN ^ ^ The Smiths Rough Trade RT136 (l/RT) 

in 4 14 WHAT DIFFERENCE DOES IT MAKE? IU ^ The Smiths Rough Trade RT 146 (l/RT) 

11 TALK ABOUT THE PAST The Wake   Factory FAC 88 (P/l) 
<19 9 5 BELA LUGOSI IS DEAD I £ Bauhaus Small Wonder TEENY 2II) 

13' HANK TURNS BLUE The Folk Devils   

0-7rwn NO ONE WAITS FOREVER 
21/LiJiLLj Orson Family New Rose NEW 30 (12" only) (l/RT) 
90 , I WISH I HAD £,0^9 2 Indians In Moscow Kennick Music 1003 (IDS) 
9Q,. „ BLUE MONDAY Z5I 20 58 New Order Factory FAC 73 (l/P) 

TEMPLE OF LOVE Oi/ 28 28 Sisters Of Mercy Merciful Release MR 27 (I) 
91 , MY MOTHER THE WAR O I Zl ' 10.000 Maniacs Reflex 12RE1 (12" only) (l/RT) 

2229 ° ALONE SHE CRIES Skeletal Family Red Rhino RED 41 (I) 
QQ25 9 GRUNT CADILLAC HOTEL OO Inca Babies Black Lagoon INC 002 (I/Red Rhino) 
Oil ^ c SOMETHING'S GOING ON O4* 35 5 The Pastels Creation CRE 004 (I) 
OC 17 77 FACTS OD Red Guitar Self Drive SD 007 (I) 

36 [Mm [;
!V,FLUENZA {RELAPSE) i Gene Loves Jezebel Situation 2 SIT 31 (l/P) 

OO 0 AMPHE I f ,3/ 34 3 Fallen Angels AMPHETAMINE BLUES Fallout FALL 022 (l/J) 

Ganges 84 RAY 1 (I) 
1Ain 7 FASTER PUSSYCATS I The Cramps New Rose NEW 28P(Pic Di5c)|l/RT| 
in,, , | HAD TOO MUCH TO DREAM (LAST NIGHT)^ IU1Z 3 Naz Nomad & The Nightmares  Big Beat NS 93 (P) 

16 19 7 FUJIYAMA MAMA Frank Chickens Kaz KAZ 10(IDS) 
1724 2 GREY 
I / z Lack Of Lack Of Knowledge Crass CRASS 121984/6(1) 
1R 18 46 HAND IN GLOVE 1 o The Smiths Rough Trade RT 131 (RT/I) 
19 15 11 SNAKEDANCE March Violets Rebirth RB 21 (I) 

20"' 2 42% 
Rubella Ballot 

91 u a CREEPING AT MAIDA VALE I Marc Bailey   

Jungle JUNG 12(I/J) 

Intape IT004 (I) 
99 13 7 R.I.P./NEW CHRISTIAN MUSIC ■ ■  Alien Sex Rend  
OOrWTl DO THE SQUARE h I nil The Three Johns  
7d„ c STREET DANCE ^ ■ 17 6 Break Machine 

Anagram ANA 18 (l/P) 

Abstract ABS 023 (P) 

38 A MAN'S DUTY ... A WOMAN'S PLACE Lost Cherrees Mortarhate MORT 3(IDS) 

39 ,, c THE WORD OF THE WOMB (EP) 33 15 Hagar The Womb  Mortarhate MORT 28 (I) 
Vin™ fi KINGDOM •" 0 Living In Texas ChainsawTEXI (I) 

41 COUP (IN THE PALACE) Illuminated ILL2812 (l/J» 

42[Ma^Js
ECHNOLOGY Self Drive SD 008 (I) 

43imT£.Kd Clay CLAY 31 (P) 

44' LOVE WILL TEAR US APART Joy Division  Factory FAC 23 (l/P) 
aET 00 , MORBID SILENCE Sunglasses After Dark Anagram ANA 20 IP) 
ARio B THIS TODAY (EP) HO 33 a Red Lorry Yellow Lorry Red Rhino RED 48 (I/Red Rhino) 
a-J 07 o THE FINAL VINYL(EP) *♦/ ^ 0 TheLurkers Clay PLATE 7 (P) 
VIO ne e NIGH I L **0 28 5 Hawkwlnd NIGHT OF THE HAWKS Flicknifo 7FLEP104(P) 

The F  A Flux Of Pink Indians Spiderleg SDLP13 (l/RT) 
QnrarnTFN bloody mary's O li )*1 H Elvis Costello & The Attractions Demon FIEND 27fl/RTI 
4 4 20 LIFE'S A RIOT WITH SPY VS SPY Billy Bragg Go! DiscsiLhlliry UTIl 11IOSI 

WHO? WHAT? WHY? WHERE? WHEN? Various Mortarhate MORT4(IDS) 
GIVE DADDY THE KNIFE CINDY Naz Nomad & The Nightmares Big Beat/Chiswick WIK 21 (P) 

7 9 26 HEAD OVER HEELS Cocteau Twins 4AD CAD 313 (l/P) 

8 7 ONWARD CHRISTIAN SOLDIERS Icons Of Filth  Mortarhate MORT 5(IDS) 
0 10 10 GARLANDS Cocteau Twins 4AD CAD 211 (l/RT) 

10 BLACK LEATHER GIRL. Abrasive Wheels Clay CLAYLP 9 (P) 

11 DEAD CAN DANCE Dead Can Dance 4AD CAD 404 (l/PI 
BURIAL Death In June Syndicate UBADVC 4(1) 

13 6 MY WAR Black Flog SS7 SST 023 (PI 
14 " 22 SMELL OF FEMALE Cramps  Big Beat NED 6 (P) 

15 2' '5 IN DARKNESS, THERE IS NO CHOICE Antisoct  Spiderleg SDL 15 (l/RT) 
16 '4 5 SOUL POSSESSION Annie Anxiety  Corpus Christ! CHRIST IT'S 10 (II 
17 16 FALLEN ANGELS Fallen Angels  Fallout FALL LP 23H/J1 

18 SONGS OF LOVE AND LUST Chris & Cosey  Rough Trade ROUGH 64 (l/RT) 
19 25 2 APOCALYPSE LIVE TOUR JUNE '81 Chron Gen   Chaos APOCA1 lliBK) 
20 17 9 

2120 9 

THE BIRTH, THE DEATH, THE GHOST The Gun Club   ABC ABCLP 1 (P) 
GAG Fad Gadget  Mute STUMM 15(RT/SP) 

2223 LIVE Sex Gang Children Sox Gang Children SEX 2 ll/J) 

231313 STRATEGIEN GEGEN ARCH1TEKTUR Einsturzende Neubauten Mute STUMM 14 ll/SP) 
SEANCE DANCEABILITY PARTS 1&2 APB 240121 4927 Correro CAL201 (SP Albion ION 160 (P) The Church Record Shack SOHO 13 (IDS) LIVE KnniiTiRESPECTABLE 

DU h 14 i I March Violets 25 18 3 SUNBURST & SNOWBLIND Zebra M ZEB 3 IP) Flicknife FLS 026 IP) BornioTorme 4AD BAD 314 (l/P) 22 21 Cocteau Twins 

ca Pete & *7&e 7V<H>cCe*t'PieMc& 
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MAILING 

RECORDS? 

Onl/ 
Swan Packaging / 

offerafreeteacup' 
wifh every order over 

100,000 
envelopes 

For a free sample pack 
ring us 

on 01-607 9938 

CLEAR P.V.C. RECORD COVERS 
Made from 500 gauge seamless tubing, giving 
maximum strength. Buy direct from the manu- 
facturer at keenest prices, by return delivery. 

Samples, prices and discounts on application. 
CLEAR POLYTHENE RECORD COVERS 

IN HEAVY DUTY FILM 
LP size: 1000 £47.50, including VAT and carriage. 

VIDEO CASSETTE CASES 
Made to accommodate VHS, BETA, V-2000 & 
"Triple Format", produced in a variety of colours 

& styles. 
Samples of all items available. 

PLASTIC SALES Leicester, LIMITED 
10/12 DARTFORD ROAD, LEICESTER, LE27PQ. 

Tel; 0533 833691. 

SEGREGATE! 
with 

SIGNS FAMILIAR 
Record dividers 

Now available in Yellow. Red, 
Blue, Brown, Cream, Green, 
Black and While. 

Your own Logo can be 
Contact:' ' " printed it required 

LONDON - 329 Kingston Road, SW20 9JK 
Tel: 01 - 543 3400 

NORFOLK - Howdale, Downham Market Nflk. 
Tel: (0366) 382511 

Pop "LS'S/f 

m QUALITY CLEAR 
PVC RECORD 
ALBUM COVERS 

AT COMPETITIVE PRICES AND FREE DELIVERY IN 
ENGLAND AND WALES Made to suit 12" L.P., 7" E.P. & Double Albums in 500 gauge, glass dear, flexible PVC for hader Wearing. 12" L.P. Covers also available in 600 & 800 gauge PVC and 400 gauge high density polythene. 
VIDEO CASSETTE LIBRARY CASES Tnformat video cassette library cases available to accommodate VHS, Betamax. and V-2000 cassette formats in a variety of colours plus standard black. For further dotnih. prices and samples please apply to:— PANMER LIMITED, Unit 12, Woodsido Placo, Woodslde Avenuo, Alperton, Middlesex HAO 1UW. Tel: 01-903 7733. 

1111 

BSD 

browser dividers' 
For LPs and Singles in Plastic and 
FiDroboard-aiso 
DISPLAY 
TITLES 

01-640 7407 S1 

POLYTHENE LINED 
CARDBOARD?" COVERS 
in assorted coloured 

bindings. 
1000 £48.00 2500 £107.50 
5000 £200.00 10000 £368.00 

AH prices inclusive of VA T. 
Complete lists and samples 
from "Protect-a-Disc Record 
Covers". M. Young 8- Co.. 
Southgate Avenue, Mildenholl 

Industrial Est., Suffolk. 
Tel. Mildenhall (0638) 712553 

©0 

All chart and back 
catalogue numbers 

in stock at all times! 
Albums, singles and tapes 

All at manufacturers prices 
24 hr delivery. Free carriage 

on all orders over £50 

Gold & Sons 
(Records) Ltd., 

Gold House, 
69 Flempton Road. 

Leyton, London. E10 7NL 
Telephone: 01-539 3600 

Telex: 894793 S.GOLD. 
24 hr answering service: 

01-556 2429 

FOR THE MOST 
COMPREHENSIVE 

SELECTION OF 
OLDIES AROUND 

Ring Anthony or Jack Lewis for 
details of our franchise scheme or 
if you are located in the shaded 
area our racking services, where 
we leave a selection of our records 
on your premises on sale or return. 
Further areas should come on 
stream in due course. 

OLDIES UNLIMITED. 
Dukes Way, St. Georges, 
Telford, Shrops TF2 9N0. 

Tel: TELFORD (0952) 617625 

EX-JUKE BOX RECORDS 
£15.00 per 100 (min. 200) (Limited qty. only). Black record adaptors £9.00 per 1,000 (£42.50 5,000) 7" white paper covers £17.00 1,000 (3,000 £48.00). 7" Cardboard covers £28.00 1,000 (Discount larger quantities). VAT, PErP, included above prices CWO or COD 60p extra per parcel. 

KENNEDY'S 
The 'Glebe', 6 Church Lane, Outwood. Nr. Wakefield, WF1 2JT. Yorkshire. Tel: 0924 822650 (or) Leeds 435604. 

ASSORTED IP's 
$199 per 1000. 50 different in 
each box. All charges collect, 
send bank draft (approx. 14p 
each). 

MABNEL DISTRIBUTION COMPANY 
PO Box 953, Piscataway, 
New Jersey 08854. U.S.A. 

Tel: (201)5609213 Trade Only. 

CHEAP! CHEAP! CHEAP! 
We Undersell All 

Importers 
See For Yourself 

Send For Our Lists 
TO-DAY' 

GLOBAL RECORD SALES 
3 Chepstow St. Manchester 1061 236 5369) 

30 PENCE 
FOR DELETIONSI 

But Direct And Save. Specializing in Rock/New Wave/Soul LPs at the lowest prices in the world. All orders accepted, small and large Phone, telex or write for extensive catalogues. SCORPIO MUSIC, Box 391, Bensalom, PA 19020, USA. Phone; 215-785 1541. Telex: 843366 rocstapes crdn. 

m 

.LICENSED. 
T-SHIRTS 

Choose from the largest range of 
Band Approved designs m London All pr mted on unbeatable h-gh quality T shirts 

EXPRESS SERVICE 
LEADING TRADE SUPPLIERS 

^Outer Limits^ 
20 Kingly Stroot, London W1 Tel 01 439 2306/01 734 4101 

TO ADVERTISE IN MARKETPLACE PHONE 
MIKE OR JANE ON 01-836 1522 

1 BANBURY POP 
BADGES AII HEMS arc if. DON NEW FREE., DISPLAY FRAME 

PHONE 0295-57321 FOR SAMPLES | 
PIN BADGE COMPANY PO Box 22, Bonbury, Oxon. 

BADGES PLUS 
ENAMEL, LAPEL, 

CRYSTAL CUT-OUT, 
SHAPED 

Bait-Up Promotions (Rsvtsm Ltd) 
St. Edmunds Church, Cornwall Rd., Croydon, Surrey CR0 3RD 
Tel: 01 688 7269; Telex No. S9621B 

SK]®©H] 

RECORD AND VIDEO 
SHOP FURNITURE 

RECORD BROWSERS 
CASSETTE BROWSERS 
ALL TYPES OF VIDEO 
DISPLAY AND STORAGE 
UNITS AVAILABLE 
COUNTERS ETC. 

LP STORAGE 
CASSETTE STORAGE 
7" STORAGE 

Specialist Contractors and Shopfitters 
54 Lower Marsh Lane, Kingston, Surrey KT1 3BJ. 

Telephone: 01-390 2101 

®[ i 
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STUDIOS 

RECORD COMPANIES 

ON RECORDING COSTS 
We believe we offer the best value in sound recording 
. . . our 24-track control room has been spectrum 
analysed, and our Urei 815 time aligned monitors tuned 
through a 30 band graphic give the ultimate in listening 

accuracy, ensuring top quality recording and mixing. 
1 Hoxfon Square, London N1 (Near Old Street Tube). 

Telephone; 01.723 2476/2440 

0 

r 

1984 SERVICE STILL ONLY £60 
| Includes main catalogue, twelve monthly supple- 

ments, plus Deletions catalogue, plus Labels List. 
B TO SUBSCRIBE: Clip this ad and £60 to your 
[1 letterhead and send today to: Subscription Sales, y Music Master, 1 De Cham Avenue, Hastings, 
I] Sussex, England. 
V (Telephone: Hastings (0424) 715181) 

CLASSIFIED ADVERTISEMENT RATES 
Effective 1st October 1983 

Music Week Classified Advertisement rates are 
£6.00 per single column centimetre. 

Recruitment £7.00 per single column centimetre. 
Box number charge £2.00. Discounts: 6 insertions 
10%, 13 insertions 15%, 1 year 20%. All advertisements 
are sold by the single column centimetre, minimum size 
3 cms. The copy deadline is bookings Wednesday 
morning: Artwork Thursday 1pm, 9 days before issue 
publication date. Advertisements may be submitted as 
flat artwork, or typed copy for typesetting. 
PAYMENT IN FULL MUST ACCOMPANY EACH 
ADVERTISEMENT. For further information contact 
Jane Norford or Mike Turner. Tel: 01-836 1522, 40 
Long Acre. London WC2. 
MUSIC WEEK cannot be held responsible for claims 
arising out of advertising on the classified pages. 
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FOR SALE 

HARRISON 

40 INPUT 

24 SERIES 

CONSOLE 
with 32 light meters. 

Fully automated. 
CONTACT 

ANDY FERNBACH 
for details on 
0252723518 

SOT[2)D® 

Well established UK 
company is keen to 
purchase an existing 

RECORDING STUDIO 
-24 TRACK 

(With expansion pos- 
sibilities), preferably in free- 
hold premises West Lon- 
don/South West suburbs 
preferred. 
W"ie in /'KfTJce to 

Box Mo MW 1181 

2 RECORD/CASSETTE 
SHOPS FOR SALE 

Our client has the above for 
sale. Available separately if re- 
quired. 
Turnover in excess of £230,000 
per annum (excl. of VAT). 
Tooting SW17: Lease expires 
1988. Sidcup: Lease expires 
1995. Both High Street 
positions. Price £40,000 or 
£22,500 per shop. 

Phone 688 7085/7095 Mr. Sethna or Mr. Hawkey. 
Accounts available. 

PRESENTERS 
JOURNAL 

is a new fortnightly magazine 
for anyone who presents a 
show. It's packed with 
comedy, day-by-day diary in- 
formation and fascinating facts. Subscribers already in- 
clude BBC and ILR DJs. For free sample issue ring 

0952 814502 (evenings) 

DANCE DISC 
PROMOTIONS 

tut n'" 
FOR MORE INFORMATION rONFACT 

mo 
01-551 0631 

SALES PROMOTION 

REPRESENTATIVE 

HOME C0UNTIESIBEDF0RDSHIRE AREA 
We are looking to recruit someone, male 
or female, to sell, promote and mer- 
chandise our products through record 
retailers and the local Chiltern radio 
station. 

Proven 'on the road' fmcg sales experi- 
ence is essential. You must obviously 
have a keen interest in music and the 
record business, as well as being 
energetic, self-motivated and well 
presented. 

Applicants must be aged 20-28 with a 
good standard of education and a full 
clean driving licence. As part of the giant 
Warner Communications group, we offer 
a generous salary backed by an attractive 
range of benefits, including company car, 
25 days annual holiday, pension and life 
assurance schemes. 

Please write immediately with full details 
of age, career to date and current salary 
to: The Personnel Department, 
WEA Records Limited, 
PO Box 59, Alperton Lane, 
Wembley, Middlesex ' 
HA0 1FJ. ' 

o A Warner Communications Co. 

needs a young, enthusiastic 

SECRETARY 
to the Advertisement Manager 

The successful applicant will have a pleasant 
telephone manner, be confident with detailed 
figurcwork, and have the ability to handle people 
as well as good typing skills and shorthand (rusty). 
Based in Covent Garden, we are part of a large 
public company and you can expect all the benefits 
that go with this. 
Please send c.v. (including daytime telephone 

number) to: 
Miss Jo Mclntyre, 

Spotlight Publications Ltd., 
40 Long Acre, London WC2E 9JT 

01-836 1522 

ARE YOU LOOKING FOR 
• Accountants • Marketing Managers 

• Tape Operators • Sales Managers • Reps 
• Production Controllers • P.R. Managers 
• Recording Engineers • Secretaries, etc. 

Music Week Appointments section 
at £7 per see offers 

you the most cost effective way of 
filling your vacancies. 

ADVERTISE ON MUSIC WEEK'S 
APPOINTMENTS PAGE — IT WORKS 

Phone Mike Turner 
on 01836 1522 

Marketing 

Manager 

Music Video 

0BS 

FOX 
VIDEO 

CBS/Fox is a major force in the music video market, with an 
impressive artist roster. 

The company is coirunilted to significantly increasing its market share 
and requires an ambitious marketing manager to exploit new releases and 
catalogue. 

Candidates, preferably in their late 20s. with high academic levels and 
relevant experience in the Record or Video industry are invited to apply 
directly to Barclays Executive, who have been retained to advise on this 
exciting appointment, which carries a very attractive salary with car and 
generous company benefits. 

1 Pembroke Road, Ruislip, Middx. I-IA4 8NO. Telephone Ruislip 72654 
(24 hour answer service). 

BafcUyi 
Executive Appointments 

Royalties Assistant 

A bright young person is required by busy department 
concerned with the calculation and accounting of artist 
royalties. The royalties system is fully computerised 
necessitating a fair amount of VDU work. 
Copyright, royalty or accounting experience within the 
music industry will be necessary. 
A good salary, bonus, Iv's and 5 weeks holiday will be 
offered. Please send a detailed c.v. to Veronica Spicer, 
Personnel Officer, PolyGram Record Operations 
Limited. 54 Maddox Street, London W1, or 
telephone 01-491 4600 for an application form or 
further details. 

polyGram 

We're about to start budding the most exciting Recording Srud.o in London. 
We want a top Engineer to join our team as 

House Engineer/ 
Producer 

The person we're looking (or is probably near, or at the top. of their current Studio, may be 3 bit frustrated and looking for greater career control and independence. 
Wc want them to bring clients, knowledge and reputation. 
In return we're offering an excellent salary and a shareholding Director- ship. 

Write to us now at Box No MW 1132 

GENIUS WANTED 
To join our technical department at 

UTOPIA STUDIOS 
SSL, Studer, Neumann and Neve 
experience an asset, to work with our 
young and enthusiastic team of 

Utopians. 

Call Phil Wainman now on 

01-586 3434 

Keen and enthusiastic 
young man recently 
completed recording 
course in U.S.A. 
requires Trainee 
position in Studio. 
PLEASE RING LINT0N (01) 
863 3774. 

YOUNG MAN 23. 
Enthusiastic and good 
musical knowledge seeks 
position in music business. 
Clean d/l and small escort 
van if needed. 

Mike (01)440 3112 

UK PRODUCTION COMPANY 
is planning major assault on Japanese music market in 1984/85. We am looking for Personal Assistant to London based Artist. Applicant must have first hand experience of contemporary Pop scene and music industry in Japan. Will need a good working knowledge of current songwriling techniques in both Kanji and Roma-ji forms to produce song lyrics in Japan from original texts in English 
Other duties consist of co-ordinating activiiies of Artist in Japan including record company, publishing company, agency and touring arrangements. Attractive salary — London base. 

Apply to (01) 937-1611 for (unher details. 

iili 

STUDIO DRIVE Comfortable. Specioua Rehaarul Studios London Bridgo - 403 1977 

SECRETARY £6,500 + BONUS 
Music Publishers in the heatt of the West End require bright 
SECRETARY with good audio (55 w.p.m.) and communication 
abilities and preferably with experience of copyright procedures. 
Must enjoy being in the thick of things. Age immaterial. 

Please telephone 01-493 5787. Gordon Yates, 
35 Old Bond Street, W1. 

(Recruitment Consultants). 

iiiiSMlSSMS 

Busin®55* Preatig® 
^ £8.75 
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