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C J VAN der Klugt, director of Philips Industries, inventors of the CD system, 
receives from Karl Tuch of Poly Gram Record Services, Germany, a copy of the 
ten millionth compact disc to be produced at the Po/yGram Hanover plant 
since August 17, 1982. The CD was a recording by Herbert von Karajan and 
the Berlin Philharmonic Orchestra. 

Indie shop 

faces 

obscenity 

charges 
AN INDIE record shop will appear in 
the dock at a magistrates' court near 
Manchester next month in a case 
which could have implications for 
retailers in England and Wales. 

Spectrum Records of Northwich 
faces prosecution under the 
Obscene Publications Act, and has 
initially been summoned to give 
consent to the destruction of a 
quantity of records which were 
seized in a police raid. Failure to give 
consent will result in the case going 
to trial, and it is being regarded as a 
vital test case by the shop, 
distributors and record labels 
involved. 

Because the Obscene 
Publications Act has never been 
used against record shops it is 
possible that the police and the DPP 
will also regard it as a test case. 

O An important case (again, the 
first of its kind) has recently been 
fought, and won, by HMV in 
Glasgow, under a section of the 
Civic Government (Scotland) Act 
1982 — a section of which is very 
similar in terms to the Obscene 
Publications Act in England and 
Wales. 

Other cases are pending in 
Glasgow. Music Week will provide 
full reports and news analysis as 
these matters proceed. 

Biliboord sale 
CONFIRMING months of 
speculation, the American music 
trade weekly Billboard and its 
associated publications have been 
put on the market at an asking price 
of $40m (£30m). The decision to sell 
the 89-year-old magazine coincides 
with the retirement of its chairman 
and president Bill Littleford. 

A consortium of Billboard 
employees is raising the necessary 
capital to bid for the group. 

Chappell/C4 pact is 

'unfair' says Eaton 

THE MUSIC publishing agreement 
signed between Channel Four and 
Chappell Music [Music Week, June 
30) has provoked a strong protest by 
Terry Dates, director of Eaton 
Music, to the Independent Broad- 
casting Authority. 

The C4/Chappell pact is 
worldwide and long term, and was 
described in its announcement as "a 
significant new publishing 
agreement . . . tailor-made to the 
particular requirements of the 
television company". It entails 
Chappell providing administration 
and promotion for music copyrights 
commissioned and acquired by C4, 
and "a unique consultancy service" 
for programme producers when 
requested. 

In his letter of complaint to IBA 
director general John Whitney and 
IBA secretary Bryan Rook, Dates 
states: "I am extremely concerned 
over commercial television 
compahies being involved in 
publishing and feel strongly that we 
need assurances from Channel Four 
that writers will in no way be 
obligated to sign to Channel Four's 
publishing company and that 
commissions are granted, totally 
unconditionally." 

Dates has protested to the IBA 
before about links between music 
publishers and commercial TV 
companies in 1980 with regard to the 
working relationship of London 
Weekend Television with Standard 
Music. 

"I think this Chappell/C4 
agreement is unfair competition, 
against the IBA rules, and must be 
blocked," he said. "I also think it's 
possibly something which should be 
considered by the Office of Fair 
Trading." 

A Chappell Music spokesperson 
said that composers commissioned 
by C4 may, if they wish, assign their 
copyrights to Chappell Music for 
administration and promotion in the 
UK and internationally. However, 
they will be under no obligation. 

The IBA has acknowledged 
Dates' letter, but had made no 
comment at presstime. The council 
of the Music Publishers' Association 
will consider the matter at its July 19 
meeting. 

PolyGram 

sidesteps 

CD theft 
POLYGRAM IN Hanover has come 
up with an answer to the problem of 
CD thefts from shop displays. 

Some record stores already 
display only empty boxes, but have 
the problem of how to store the 
discs without risk of scratching 
(although a scratched disc will play, 
the customer isn't happy about 
buying it). 

PolyGram is to produce trans- 
parent semi-stiff plastic sheets 
around the same size as a CD box. 
Dealers can then file away their discs 
in "master bag" fashion and leave 
empty boxes out on display. The 
plastic carriers will cost around lOp 
each, dependent on volume of 
purchase. 

Lightning takes on bar coding 
BAR CODING, which is making little apparent progress in the music industry, 
is being introduced by Lightning to improve the speed and efficiency of its 
distribution system. 

Dave Powell, Lightning's director of operations, believes the system is 
innovative, and says: "It has numerous advantages and has already begun to 
show its worth. An order which used to take half an hour to process through 
our check-out can now be completed in as little as five minutes." 

All Lightning's computer software and peripherals are now bar coded, and 
video is currently being coded. The codes will next be applied to CD, golden 
oldies and bacl^ catalogue items. Powell promises that by 1985 Lightning's 
entire stoCk.will be on its bar code system. 

But he added that the real improvements which the coding system is 
bringing are those which are less immediately apparenrthan the speed-up at 
the checkouts. For one. Lightning has interfaced its mainframe computer with 
the bar code label printer, which means that incoming stock is filed, and when 
the bar code is allocated, the correct number of labels is automatically 
generated. The system also includes a generic link between Lightning 
catalogue numbers and those of its suppliers so that the distributor's bar code 
wands can rfead either. 

"Physical stock checks are also made easier by using special wands with a 
built-in 64K memory. When the wand's memory has stored the stock 
information needed, it is simply plugged into a socketed interface with the 
mainframe to 'dump' the statistics directly into the mainframe file," Powell 
adds. Also important is the fact that an additional code on each item is saving 
Lightning a great deal of time spent on incorrect returns. 
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ITV, Equity 

and MU reach 

video sale 

agreement 
A NEW agreement betv/een the ITV 
companies, the Musicians' Union 
and Equity has been set which v/ill 
permit the renewed sale of video 
cassettes of ITV programmes. The 
old agreement expired in the middle 
of last year, and the present pact is 
the result of long negotiations. 

Musicians' Union members will 
get an initial payment of 15 per cent 
of their highest-pay session, with 
the payment repeated if the sales of 
the video recoup more than £30,000 
net revenue. Thereafter, the 
payment is to be repeated for every 
further £20,000 net revenue. 

Equity members will receive an 
initial payment of 25 per cent of their 
original fee when a video is released, 
with payments repeated along the 
same lines as the MU arrangement. 

Day to advise 

new audio 

cable venture 
AIDAN DAY, former programme 
controller of Capital Radio, is acting 
in a consultant capacity for the 
Audio Broadcasting Company, a 
newly formed venture to package 
audio and associated programmes 
for cable dissemination. 

The company is a wholly owned 
subsidiary of Telegroup Holdings, 
and its MD is Barbara Lodge, a 
founder member of Satellite 
Television.4 Its first project will be 
three stereo commercial radio 
formats to be distributed via sub- 
carrier on the European 
Communications Satellite from early 
next year. 

Judge reserves 

needietime ruling 
THE CHALLENGE by the 
Association of Independent Radio 
Contractors (AIRC) that the present 
system of needietime. payments set 
out» in a 1981 arrangement is 
unlawful [Music Week, July 7) Is still 
hanging fire following a nine-day 
hearing of legal argument in the 

■ High Court. Mr Justice Harman 
reserved judgment last Thursday (5) 
on the claim, and no date was set for 
his findings. 

Cassette 

listings 
On Page 17 a separate listing Is 
provided of recently released 
cassettes as a further service to 
Music Week subscribers. The 
usual listing of albums and 
compact discs is on Page 23. 
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MEAA8ERS OF the British music industry got their second chance last week 
to find out how EEC competition and copyright policy affects them. So keen 
were delegates at the March Music and the EEC seminar that time ran out 
for questions to Colin Overbury, member of the EEC Directorate General 
for Competition (DG4), and this second seminar was arranged to fill the 
gOP- 

By NIGEL HUNTER 
RETURNING to London's Cavendish Conference Centre, Mr 
Overbury said that "the fundamental principles of the Community 
are the free movement of goods and services without tariff or 
quota barriers — a system of free, fair and effective competition. 
If your business is conducted in other member states, and has an 
effect on other states, Community law applies and will prevail 
over national laws and private agreements". 

There are sanctions to enforce the Commission's competition 
policy, and fines can be imposed. The maximum fine, set in 1958, 
was about $800,000 or 10 per cent on gross sales of the group's 
turnover for the previous year -- "a colossal sanction at the 
disposition of the Commission". The Commission initiates laws, 
and the European Court of Justice is the final arbiter. 

"Community members cannot prevent the import of material if 
the latter is lawfully available. The principle is that if a copyright 
has been licensed to be used in various parts of the Market, the 
first to put it on the market has the right to move it wherever he 
likes within the Market. But exemptions can be obtained if 
sufficient grounds are established. If a copyright is used in a 
number of areas, it is then exhausted 

"Performance is a service creating revenue. You do not 
exhaust your rights on performance, and there is a distinction 
between the sale of a product and the performance of a work." 

What copyright owners required in the Common Market was 
exclusivity to maximise their profits. Exclusivity brings with it a 
tendency to create higher prices and partition the Market into 
small areas, insulating and isolating them in terms of competition. 
A copyright deal could not be used to create absolute territorial 
protection. 

Stressing that these were his personal views, Overbury then 
dealt with the following questions (in italics). 

Ar present each mechanical society within the EEC licenses 
recordings of repertoire of the others, and does not place any 
restrictions on the distribution of the records within the 
Community. Is there any reason why a society could not 
withdraw the right of other societies to license recordings of its 
repertoire, so that, for instance, all recordings of UK-originated 
copyrights throughout the EEC would be licensed from the UK? 

"No reason whatsoever. In law, you're totally free to exercise 
the rights you own. It's a question of how you exercise them." 

Each performing society controls the use in its territory of its 
repertoire, together with that of the other performing societies 
whose rights it protects. Can a performing society in one country 
of the EEC grant a licence covering any repertoire entrusted to it 
for its own territory for performance in other countries of the 
EEC? 

"Probably not. Reciprocal contracts have been drawn u?5 to 
give exclusivity within particular territories for domestic and inter- 
national licensing. De facto exclusivity is created by non- 
exclusive contracts." 

Can a copyright owner of a piece of music in one country in the 
EEC grant a licence to a record company for the manufacture of a 
recording of that piece of music, which the record company 
intends to manufacture in a second territory of the EEC, and 
distribute through the whole Market? 

"Yes, of course. The owner of a right can grant a licence to 
anybody." 

Are the royalties payable by the record company requesting the 
licence at the point that the licence was requested, or in the 
territory of manufacture? 

"This is a question of the manner in which you draw up the 
agreements." 

What protection against an infringement action does the 
pressing plant in one country have when the licence has been 
granted in another country? 

"It is up to the lawyers to determine the protection from 
infringement. Territorial restrictions on production in the music 
industry cannot be imposed because of the revenue generated. It 
could be on the relative quality of product." 

Can a copyright society, in whose territory production facilities 
used by all companies operating within the Community exist, 
insist that all companies using the facilities pay royalties at its 
domestic rate, even though it knows full well that the product is 
to be sold elsewhere in the Community where, had it been manu- 
factured, it would have been subject to a different royalty rate? If 
it is in order for this society to dictate, is it not an abuse of a 
dominant position in that it forces the producer to pay in a 
country which may not be his preference? Would the situation be 
different if the production facilities were unique, so that the 
producer had no alternative? 

"This is to some extent a question of national law, a law 
decreeing that royalties should be paid on production rather than 
distribution. GEMA found it had the only compact disc pressing 
plant within its territory. Under German law, production royalties 
were payable, and GEMA said German rates should be paid. 
Somebody complained, and GEMA withdrew, but reserved its 
position under German copyright law. It was a dominant position, 
because until recently the only CD pressing plant was at Hanover. 
In principle, the position is resolved by the advent of an alter- 
native source of production in Wales." 

If the manufacture or importation of a product is not an 
infringement in one EEC country but is in others, can the product 
be manufactured or imported where there is no infringement then 
be exported within the EEC to those countries where there is an 
infringement? 

"This is a question of the freedom of movement of goods. If a 
product has been lawfully put on the market in any one part of the 
Community by the owner of its copyright or with his consent, 
nothing can slop it being moved to other parts of the Community. 
The rules and principles of the Common Market do not extend 
beyond Common Market territories, of course." 

Is it possible for a user, say a television or film company, in 
seeking permission to synchronise music to obtain a licence on a 
tollgate system, ie paying a royalty which will enable exploitation 
of the product only on a limited basis, with the ability to pay 
additional royalties to cover the distribution of the product into 
new territorial areas, or new markets? If it is not possible to 
operate a tollgate system, the copyright owner must issue an all- 
embracing licence possibly involving the user paying a higher 
licence fee than he would have to 

"The answer must be yes. It is the essential distinction 
between the marketing of goods and the provision of a service." 

One of the objects of the EEC is to create one market and not 
allow territorial partitioning Is stratospheric partitioning possible? 
If a synchronisation licence is issued for broadcasting television in 
Europe, does this automatically include cable or satellite? 

"If you cannot allow territorial partitioning, you cannot allow 
stratospheric partitioning, with the exception of 'footprints', 
national licensing of cable and satellite broadcasting as an exemp- 
tion from the rules. You grant your licence according to how you 
wish exploitation to be done, with separate licenses for separate 
types of performance." 

The free movement of goods and the principle of the 
exhaustion of rights enable the users to choose their own ground 
in terms of where to manufacture and in some cases what royalty 
to pay. A copyright system has to strike a balance between the 
rights of the creator and the entrepreneur acting on his behalf, 
and the reasonable demands, of society, ft could be said that the 
balance has gone wrong. The creator is losing his right to say no, 
and to name his price; technology has enabled the consumer to 
copy music without payment, and record producers can choose 
the most advantageous point to pay royalties with no appreciable 
benefit to the consumer and visible detriment to the creator. 

"This implies that what used to be is good and what happens 
now is bad. We have a single market and we must accept it. The 
user now can choose to buy in a much larger market at a better 
price." 

By discouraging partition, only those who can operate over the 
whole Market will be able to exist. Local agents will not be able to 
be remunerated by income arising in their own territory, and it 
could be that local repertoire in one country does not become 
widely disseminated because there is no organisation in other 
countries of the Community in a position to promote it. This could 
mean that a European culture develops dominated in the music 
industry by American repertoire, and this may not be to the liking 
of the member states. 

"If there is a particular cultural difference in one area, that is a 
valid reason for an exemption and exclusivity." 

Records manufactured in or imported into the Republic of 
Ireland are subject to duty of 40 per cent on factory gate or 
imported prices. Ireland is not large enough to produce all its own 
records, and the major international companies import from the 
UK. The duty has to be deducted from the retail prices in estab- 
lishing a base price on which the present royalty of five per cent is 
calculated, and so the effective royalty in Ireland is approximately 
four per cent. The duty is less on locally produced product than 
imported. Is it not a quantitative restriction on trade between 
member states? 

"I was astonished by this, but over in Ireland our delegation 
confirmed it was so. It is a quantitative restriction. The importer is 
being made to pay a penally to move his goods from one part of 
the Market to another." 
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Breakdance breakdown? 
From IRA MAYER 

NEW YORK: The hreaKdance phenomenon appears over-saturation, an mevit fiWS features on breakers and 
through movies and televisio ^ producer Arthur Baker 
hiphop culture. No lossa g ^ breaking within about 
expects the mass Pub|lJ- b . cu|ture wi|l return to the 
three months, at which time , h ic from the underground, where ,t will be in its 

development: Sugar Hi,^8^,0 and Baker's own Streetwise, 
'TheTw^breaker films so far released have siowed com 
siderably in box office volume. Beat Stree*^ 
first-week gross in the two succeed,ng weeks^dropp'ng 53 per 
cent in the third for a total gross of $12_5m (^E9Jm) while 
Breakin", which has grossed over $31m (£23.3m) appears to 
have benefitted from its four-week head start. of Coincidentally, the Breakin' soundtrack has sold in excess of 
1.4m copies, while the Beat Street album is on the verge of 
going gold at 500,000. The mass-media interest in rap culture 
has not convinced pop radio stations to programme hard-core 
rap music, however, and the more pop-sounding soundtrack 
cuts (by Ollie & Jerry and Juicy respectively) appear to be the 
primary pop radio choices. 
LABELS REPORT a general softness in the 12-inch market this 
summer, with long-running hits such as Dominatrix s The 
Dominatrix Sleeps Tonight achieving only about 50,000 unit 
sales, whereas last summer, Freeez's IOU sold over 200,000. 

This season's undisputed sales champ is Profile's album by 
Run-DMC, which has sold in excess of 220,000 copies so far, 
with attendant high praise in the established rock media. 

That particular journalistic contingent loves rap for its avant- 
garde component, while continuing to ignore mainstream 
black music by such shooting-star producers as ex-Time 
members Jimmy Jam and Terry Harris and the West Coast 
crew led by Leon Sylvers III. 
SCREAM — SAMPLER Containing Really Exciting American 
Music — is a new venture from Thirsty Ear's Peter Gordon and 
former Trouser Press publisher Ira Robbins. The goal is to offer a 
practical and affordable method for independent groups and 
record labels ... to provide radio stations with their music in a 
manner most likely to receive serious consideration for airplay." 

The monthly samplers will feature 10 bands, each aimed at 100 
college and new music stations. Bands will be charged $350 
(£263) to be included on the discs. For applications or further 
information, contact Thirsty Ear, 310 Madison Ave, New York 
NY 10017, tel: 212-697-7800. 
A FAIR number of CD players are being sold nationwide at $399 
(£300) with Tower Records reportedly considering a promotion 
in its soon-to-be-opened Lincoln Center store that would sell 
players at cost in hopes of building a return clientele for discs. 

Meanwhile, WEA is the first of the software houses to cut 
wholesale and suggested retail prices on its CDs. Stores can 
now purchase discs at just under $10 (£7.50), which means 
there will be street prices in the $11-12 (£8.30-£9) range. The 
manufacturer recommends a $16 (£12) price level, down from 
$19 (£14.30). Discs had often been featured at $13-14 (£9.70- 
£10.50) even before the price drop. Others are expected to 
follow the leader. 
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Printing firms face 

fines for pirating 

TWO HIGH Court cases brought by CBS UK and other 
members of the British Phonographic Industry have 
resulted in the award of compensation and costs and 
undertakings, pending trial or further court order. 

Maidstone businessman Gordon Cook, and his printing 
firm Visionfir Ltd agreed to pay £5,000 compensation for 
their involvement in audio cassette piracy. 

Mr Justice Mervyn Davies approved terms for 
settlement of the action, and the compensation (which 
includes costs), will be paid by two instalments 
comprising £3,000 within 14 days and the balance within 
three months. Cook and his firm admitted being 
concerned in printing inlay cards for counterfeit audio 
cassettes, and have agreed to permanent injunctions 
against being involved in audio cassette piracy. 

The action alleged infringement of copyright and 
passing-off counterfeit tapes as genuine. A third 
defendant, Duncan Printing Company Ltd of Aylesford, 
which denied being involved, agreed to give undertakings 
against cassette piracy, pending judgment in the action 
against them or further court order. The company was 
alleged to have made plates for counterfeit inlay cards. 

Three Kent print firms, alleged to have been involved in 
an illegal enterprise to sell counterfeit audio cassettes as 
genuine, gave "no piracy" undertakings in the High Court 

last Tuesday 13). Mr Justice Warner accepted the 
undertakings pending trial or further court order in an 
action by CBS and other BPI members. 

The firms — Greypress of West Mailing, Craftsman 
Colour Reproductions of Maidstone and Stoneford Press 
Ltd of Northfleet — promised not to sell, distribute or 
destroy any pirated cassettes of sound recordings being 
distributed by CBS or any other BPI members. They also 
agreed not to infringe copyright in labels, inlay cards or 
display and advertising material. Similar undertakings 
were given by Graham Tomlinson of Chart Sutton, 
Maidstone and Steven Gray of Greypress. Injunctions to 
the same effect, pending a further hearing in 14 days, 
were made against James "Nobby" Carter of Fleckney, 
Leicester, who was not represented. 

The proceedings followed a search-and-seize order 
granted by the court in private a week earlier. Counsel for 
the BPI John Baldwin told the judge that ail the 
defendants were concerned with producing counterfeit 
printed material to enable pirate cassettes to be sold as 
genuine. 

Richard de Lacy, for Craftsman Colour Reproductions, 
said their defence was "innocence", although they 
accepted they had done acts which were infringements of 
copyright. 

k% 

■ I 

FOLLOWING HER performance at London's Dominion Theatre fast week, a 
4th of July party was held for Nona Hendryx at the Mainsqueeze in the King's 
Road. Pictured at the celebrations are d to r) Jack Davies (RCA MD), Carmine 
Rojas (bass), Hugo (percussion), Ronnie Drayton (guitar), Nona, Kristopher 
Kellow (keyboards), and Greg Rogers (director of international A8-R, RCA). 

Starblend in radio promotion 
STARBLEND IS organising a radio advertising campaign to support its 28- 
track compilation Broken Dreams in areas where TV ads for the album are 
appearing. The radio commercials feature Cyndi Lauper's hit single Time After 
Time, which Starblend programmed for the Broken Dreams album before its 
current chart success. 

Stickers for dealers stating that the Broken Dreams album contains Time 
After Time are available. Starblend managing director Tony Harding said the 
radio ads would be used tactically. In some areas, the commercials will follow a 
TV campaign, while in smaller ITV regions radio ads will test consumer 
response prior to a TV push. 

Warner sells 

off Atari 
SAN FRANCISCO: Warner Com- 
munications has sold its loss-making 
Atari home computer and video 
games subsidiary to a consortium 
formed by Jack Tramiel, founder 
and former president of Commodore 
International, Atari's chief rival in 
the home computer market. 

The sum involved is $240m 
(£178m), but Warner has retained 
some Atari assets, including the 
coin-operated games and the 
Ataritel division, although it is 
believed to be seeking other buyers 
for these. 

Warner is anticipating a second 
quarter loss of about $425m after the 
Atari sale. Atari chairman James 
Morgan, who joined the company 
last September, left within hours of 
the announcement of its sale. 

MCPS bons 
THE MCPS has impossd import bans on 
In Rock We Trust by Y&T (American 
A&M SP 5007-LP; CS 5007-cassettel at 
the request of Rondor Music (London); Condition Critical by Quiet Riot 
(American CBS LP QZ 39516) a, the 
request of Riva Mus.c Publ.shing and 
just The Way You Like It by the SOS Band (American CBS LP FZ 39332) at the 
request of CBS Songs. 

EMI CD list 
EMI'S COMPACT disc releases for 
July include the Neil Diamond album 
The Jazz Singer as well as new 
product by Scorpions (Love At First 
Sting), Marillion (Fugazi), Thomas 
Dolby (The Flat Earth), Roger 
Waters (The Pros And Cons Of 
Hitch-Hiking), and Earl Klugh 
(Wishful Thinking). 

EMI's August CD release schedule 
of popular catalogue includes 
Greatest Hits by Queen, Dark Side 
Of The Moon by Pink Floyd, and 
Computer World by Kraflwerk. 

Moves.. 
HMV RECORDS is moving to larger 
premises from July 16. The new head 
office address will be Film House. 142 
Wardour Street, London W1V 3AU (01- 
439 2112). Housed in the new offices will 
be the management, marketing, buying, 
finance and accounts departments . . . 
Virgin Records has moved to Kensal 
House, 533/579 Harrow Road, London 
W10 4RH (01-968 6688) ... Sky 
Channel has moved to UPITN House, 
31/36 Foley Street, London W1P 7LB 
(01-636 4077) . , . The Impulse 
Promotion Company has moved to 
10/12 Chaplin Road. London NW2 (01- 
459 8866) . . . The telephone number of 
the Music for Pleasure head office has 
changed to 01-561 8722. Other MfP 
numbers, including tele-sales, remain the 
same. 

Davies urges 

copyright 

revision 

in Europe 
ANOTHER SHOT in the campaign 
urging revision of the European 
copyright laws was fired by IFPI 
associate director general Gillian 
Davies at a conference held by the 
Council of Europe's Council for 
Cultural Co-operation in Brussels 
last month. 

"If Europe is to both benefit from 
the new technology and to avoid 
becoming a cultural wasteland in a 
very short time, it must embark 
immediately on a wide-ranging and 
forward-looking revision of its 
copyright laws," she said. 

The meeting on Copyright and 
Cultural Policy was attended by 
government representatives from 
many of the 21 member states of the 
Council of Europe. It concluded with 
a call for tougher action against the 
piracy of sound and video 
recordings, and recommended that 
individual states should introduce 
royalties on blank tape, recording 
equipment or both. 
• The Council of Ministers, the 
political body of the European 
Economic Community, agreed to 
strive to ratify international conven- 
tions, strengthen national legis- 
lation, and to explore every arena of 
international co-operation to 
eradicate the piracy of sound and 
audio-visual recordings at its Luxem- 
bourg meeting last month. 

The resolution also recognised the 
problems caused by the widespread 
private copying of recorded works, 
and agreed to refer the issue to the 
Committee of Permanent 
Representatives of the EEC 
Governments. 

INSIDE 

Publishing 6 • Disco news, 
chart 8 • Airplay 10 • US 
charts/New releases 14, 17, 
23 • Retailing/LP reviews 16 
• Talent/Performance 20 • 
Classical/Singles 21 • Music 
on video 25 • Independent 
labels news, charts 32. 
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Mastertronic 

pushes games 

into major 

chain stores 
MASTERTRONIC, 
games software 

the computer 
company, is 

increasing its retail penetration via 
chain stores and record shops. 

Its range of £1.99 computer 
games is now being stocked by 
HMV, W H Smith, Boots, Asda, 
Wynd-Up and John Lewis. This 
month the company is releasing its 
"second generation" of games, with 
more sophisticated multi-screen 
programs. Sales of current 
Mastertronic product are nearing 
500,000 units. 

"We recognised from the outset 
that there was a mass market for 
budget software," said Mastertronic 
director Martin Alper. "The 
response from the public has shown 
that it is possible for the record trade 
to sell large quantities of this 
previously rather specialised line." 

PRS sets new 

income record 
THE TOTAL gross income of the 
Performing Right Society (PRS) for 
1983 set a new record at £60.1m, an 
increase of 10.4 per cent on the 1982 
figure. The society's total gross 
licensing revenue collected in the 
UK and Ireland was 7.1 per cent up 
at £38.9m. 

At the 70th annual general 
meeting of the PRS last week it was 
also revealed that the society's 
overall licensing and administration 
costs represented 18.5 per cent of 
the total gross revenue of the year, 
compared with 17.5 per cent in 
1982, a proportionate increase of 
one per cent. 

After deduction of these costs 
and after accounting for donations 
to musical causes (£110,000), 
copyright promotion costs and 
sponsorship of the Ivor Novello 
Awards, the net revenue available 

'"TV-: 

QUEEN WON this year's Silver Clef Award for services to the music industry 
and received their trophies at the ninth annual Silver Clef luncheon in aid of 
Music Therapy. The group's Roger Taylor, Brian May and John Deacon are 
seen flanked by Bill Wyman deft) and Jimmy Sa vile. 

EUR0PAHADE 

V v V # cr 

1 6 7 WAKE ME UP BEFORE YOU GO GO, 
Wham! GB/IRE/B/NL/D/DK/CH 

2 3 5 SELF CONTROL, Laura Branigan DICHIAJNUB 3 1 10 THE REFLEX, Duran Duran NUD/B/A/CH 4 8 3 TIME AFTER TIME, Cyndi Lauper GB/IRE/NUD/B/CH 
5 7 4 TWO TRIBES, Frankie Goes To Hollywood GB/IREiD/NL 6 5 5 SELF CONTROU Raff D/I/CH 7 4 24 RELAX, Frankie Goes To Hollywood F/ES/I/GB/IRE 8 2 11 1 WANT TO BREAK FREE, Queen B/D/AyCH 9 18 4 SAD SONGS (SAY SO MUCH), 

Elton John GB/IRE/DKyCH 10 9 3 FAREWELL MY SUMMER LOVE. 
Michael Jackson GB/IRE/B 11 11 8 FOOTLOOSE, Kenny Loggins D/CH/A 12 22 2 LET'S HEAR IT FOR THE BOY. Deniece Williams NUD/B 13 10 17 HELLO, Lionel Richie A/CH/DK 14 16 12 AGAINST ALL ODDS. Phil Collins l/CH/A 15 15 8 SEND ME AN ANGEL. Real Life D/CH/A 16 40 3 SMALLTOWN BOY. Bronski Beat GB/IRE 17 NEW JUMP IFOR MY LOVE), Pointer Sisters GB/IRE 18 24 7 1 SAVE THE DAY. Roberto Jacketti NUB 19 21 3 1 WONT LET THE SUN GO DOWN ON ME. 
Nik Kershaw GB/IRE 20 36 4 COLOUR MY LOVE. Fun Fun B/DK 21 17 4 ONLY WHEN YOU LEAVE. Spandau Ballet NUIRE 22 19 8 ONE LOVE (PEOPLE GET READY), Bob Marley NUB 

23 NEW LET'S BREAK INTO BO'S, Master Genius ES/DK 24 12 11 STREETDANCE, Break Machine ES/DK/I 25 23 3 SOUNDS LIKE A MELODY, Alphaville D/CH 26 14 19 SOMEBODY'S WATCHING ME. Rockwell F/ES 27 25 6 RAP NU, Gunnar Nu Hansen DK 28 29 3 DEBRANCHE, Franco Gall F 29 31 8 LOBO HOMBRE, La Union ES 30 RE TO ALL THE GIRLS I'VE LOVED BEFORE, 
Julio Iglesias &• Willie Nelson ES/A 31 33 3 ORIGINAL SIN, INXS F 32 NEW SOLO LE PIDO A DIGS, Ana Beten ES 33 30 3 SUSANNA, The Art Company IRE 34 34 2 1TRENDI Dl TOZEUR, Alice & Battiato 1 35 NEW LA VALLE DEL EDEN, Nino De Angelo F 36 NEW PANICO EN EL EDEN, Casal ES 37 13 7 DIGGI LOO DIGGI LEY. The Herrey's DK/A 38 35 2 STATE OF THE NATION. Industry 1 39 NEW TALKING LOUD AND CLEAR, OMD GB/IRE 40 NEW KUMM HOIT MIE, Gitti & Gary A 

Key. A - Austria; B - Belgium; CH - Switzerland; D - West Germany; DK - Denmark. ES - Spain; F - France; GB - United Kingdom; 
I - Italy, NL - Netherlands; IRE — Eire 

Compiled from H natiunal charts by Tros Rodio, Hilversum. 

for distribution to members and 
affiliated societies was £48.4m, an 
increase of nine per cent on the 
figure for 1982. 

The 1982 membership figure of 
16,142 had risen to 17,919 at 
December 1983. Overall, the PRS 
represents more than 500,000 
writers, publishers and other 
copyright owners. 

The continuing success of British 
composers and lyricists overseas 
was reflected in an 18 per cent climb 
in foreign income to £17.9m. The 
biggest contributor to overseas 
income was the US at £7m (a 31 per 
cent increase on the 1982 figure), 
although this rise was partly 
attributable to the depreciation of 
the pound sterling against the US 
dollar. 

Gross receipts from public 
performances in the UK and Ireland 
also increased to £14.5m, a rise of 
6.7 per cent, but increased licensing 
and administration costs resulted in 
virtually unchanged distributable 
income in this sector. Revenue from 
radio and TV stations went up by 7.4 
per cent gross, and the net 
distributable income from this 
source rose by 6.3 per cent to 
£21.1m. 

In the annual election for 
membership of the PRS general 
council, the four writer-director 
vacancies went to Wayne Bickerton 
(3,860 votes), Howard Blake (5,023), 
Chris Gunning (5,112) and Bill 
Martin (3,915). The number of 
candidates nominated for publisher- 
director did not exceed the number 
of vacancies, hence the three 
retiring by rotation — Donald 
Mitchell (Faber Music), George 
Rizza (Novello & Co) and Jonathan 
Simon (Chappell) — were re- 
elected. 

APRS digital 

seminar 
THE RAPID technical and 
commercial development of digital 
recording will be reviewed at a 
second one-day, APRS digital 
seminar to be held at the BAFTA 
theatre in London on October 29. 

The first digital seminar last 
October, co-sponsored by the APRS 
and Music Week, was a highly 
successful two-day event, heavily 
oversubscribed by engineers and 
studio managers for the technical 
day, and fully booked by the 
producers and record industry for 
the non-technical day. 

Seminar fees will be discounted 
for APRS members, but the day will 
be open to both the studio and the 
record company side of the music 
industry. Bias for the morning 
sessions will be towards the 
technical, and the afternoon will 
concentrate on the commercial side 
of digital. 

Last Itoraer HP 
CHARISMA/VIRGIN Records has 
released a posthumous album by 
Alexis Korner entitled Juvenile 
Delinquent, completed less than two 
months before his death. The LP 
was Korner's first studio album for 
seven years, and several top session 
musicians helped out. It includes 
Korner's single, Beirut (written by 
Peter Sarstedt) and the Stones' Get 
Off My Cloud. The album cover will 
feature an original illustration of 
Korner by artist Ralph Steadman. 

Dllli 

u c 

THE 70TH AGM of the PRS wasn't exactly a joyous occasion, 
what with the reminder of successful fraud prosecut.ons 
brought against some members, pessimism about the 
prospects of any meaningful copyright legislation and some 
unseemly bickering over the remuneration of PRS directors. A 
modest proposal to increase their attendance fees from £40 to 
£50 a time for a three-year period was enhanced by well- 
meaning members to £60 then £70, and PRS chairman Roger 
Greenaway perhaps unwisely accepted these amend- 
ments instead of putting the original £50 proposal to 
the vote. A wrangle ensued, and publisher-director Cyril 
Simons of MCA Music finally exploded by saying he didn't 
want to be part of "a bloody jumble sale" and 60 per cent of 
the fee would go in tax anyway. Fellow publisher-director 
Donald Mitchell of Faber described the matter as "the most 
disagreeable 10 minutes in all my years of association with the 
PRS" and the closest he had come to resigning. PRS chief 
executive Michael Freegard waxed gloomy about copyright 
revision hopes, commenting that the Government seemed 
more concerned about licensing dogs than protecting copy- 
right, and that a Copyright Bill from them "could be as harm- 
ful as beneficial to creators, and it might be better to wait for a 
Governmentof a different complexion" . . . MCPS delegation 
headed by MD Bob Montgomery in the US this week to dis- 
cuss a long-term relationship with its US equivalent, the 
Harry Fox Agency. The MCPS distribution of £12m last 
month was its highest ever . . . ATV Northern Songs 
Australia MD Frank Donleavy recovering from a kidney 
operation. 

NASTY MOMENT for Dave Dee at the Silver Clef luncheon 
when his wife bid £5,000 for a complete home and car enter- 
tainment system donated by HMV, but promotion person 
Arthur Sheriff came to the rescue with a successful £7,000 
offer . . . The BBC and the MPA having fruitful discussion 
about new plans for A Song For Europe . . . Friendship 
beyond the call of anything — former CMA European 

| operations director Jana Talbot did all Sparta Florida director 
I Mike Berry's laundry when he passed through Nashville 

recently . . . Some nice Flack coming our way — Roberta 
Flack here for several concerts this October, including the 
Barbican . . . Baby girl, Jessica, for Realmheath's Bryan and 
Helen Whitman; baby boy for Epic promotion person Vince 
Connolly and wife Marcia . . . Big-hearted Richard Branson 
says all Virgin staff (1,500 in the UK alone) may travel free on 
Virgin Atlantic, subject to seat availability. With the low-price 
air-line's likely popularity, though, they'll probably be on 
eternal standby . . . John Cougar Mellenkamp writing for 
and recording with Barbra Streisand . . . Tony Blackburn, 
Gary Davies and Pat Sharp to present new daily 60-minute 
pop show produced by Sky Channel from July 30. 
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Pig pact 
BIG PIG Music, the Elton John 
publishing company, has signed a 
deal with International Music Publi- 
cations which took effect from June 
1. Included in the pact is John's 
current hit Sad Songs (Say So 
Much). IMP is preparing a full 
catalogue listing of Big Pig titles, 
including new material, for the forth- 
coming Printed Music Fair at the 
Royal Lancaster Hotel, London, on 
August 5. 

^heet Chart1 

THE FOLLOWING is a list of the best- 
selling popular music titles in printed 
form for the month ended May 31, 
1984, and is compiled from figures 
supplied to the Music Publishers 
Association by International Music 
Publications (IMP) and Music Sales. 

1 Hello Warner Bros/IMP 
2 Against All Odds 
Hit'n' Run/Screen Gems/EMI/IMP 

3 Memory Faber/IMP 
4 I Want To Be Free EMI/IMP 
5 Thornbirds (Love Theme) Warner Bros/IMP 
6 Cavatina EMI/IMP 
7 Thornbirds (Main Theme) 

Warner Bros/IMP 
8 Chariots of Fire (Piano Solo) 

Warner Bros/IMP 
9 Bridge Over Troubled Water 

Paul Simon Music 
10 Chariots Of Fire (Easy Piano) Warner Bros/IMP 
11 Footloose ATV Music 
12 Reilly Standard Music 
13 Hill Street Blues EMI/IMP 
14 Imagine Northern Songs 
15 To All The Girls 

I've Loved Before Carlin 
16 Reflex Carlin 
17 When You're Young 

And In Love Campbell Connelly 
18 Annie's Song ATV Music 
19 Feelings EMI/IMP 

|^20 Chi Mai EMI/IMP^ 

Germans to fight 

for software levy 

HAMBURG: DECLINING mechanical income and 
inadequte legislation to obtain protection from the effects 
of new technology were the dominant themes of the 
annual meeting of the German Music Publishers 
Association. 

Publishers expressed their determination to combat the 
£750,000 campaign being mounted by blank tape 
manufacturers to thwart legislation designed to introduce 
a levy on software. 

"We cannot stay in the background any longer," 
declared GMPA general manager Hans-Henning Wittgen. 
"The opponents of photo-copying and blank tape levies 
will create problems this autumn in Bonn, and the entire 
music business has got to get together to ensure its 
interests are effectively represented in Parliament." 

Publisher Peter Hanser-Strecker noted that many 
classical music publishers had suffered such severe 
effects from photo-copying that they could no longer 
afford to maintain their production of contemporary 
music at former levels. 

The meeting was told that 230,000 jobs in and 
associated with the West German music business were at 
risk because of delays in amending the copyright law. 

Margret Moeller, a Ministry of Justice official, told the 
delegates that the Government was anxious to find a 
mutually agreeable solution, but could make no 
prediction about when and in what form the planned Bill 
of copyright reform would be implemented. 

GMPA vice president Hans Sikorski reported that 
performance fees had risen, but mechanical royalties had 
sustained another dramatic slump. "For publishers whose 
priorities are sub-publishing rights and whose main 
income is based on mechanicals, 1983 was a bad year, 
and 1984 will not be any better," he warned. 

Karl-Heinz Klempnow, head of the committee for 
GEMA, the copyright society, said that publishers 
specialising in pop and light music catalogues were 
worried about the record industry paying royalties into 
blocked accounts and current litigation on mechanical 
royalty levels, unchanged for decades, which would lead 
to an increase. They believed that mechanical income 
might dip still further due to falling sales and collapsing 
retail prices. 

Concern over GEMA's reduced income was heightened 
by the fact that its administration expenses were rising. 

S(g®Er®i iygesgi m Gwii 

bdnd arrangement case 
THE MUSIC Publishers Association has chalked up a success in the fight to 
stop the practice of selling music arrangements which have been made 
without the express written permission of the copyright owners. 

The MPA identifies the brass band sector as one area where the practice has 
occurred, but is "pleased to report that most of these difficulties have now 
been successfully resolved". In one case, a "well-known arranger" has agreed 
to pay costs and damages amounting to £600 and settled on other terms which 
the MPA council found satisfactory. 

iS MdnMM 

rate increase 
NEW YORK: With effect from July 
1, the mechanical royalty rate on 
records made and distributed in the 
US will be increased to 4.5 cents or 
.85 cents per minute, whichever is 
greater. 

The National Music Publishers 
Association says that the next 
increase will be on 1986. 

Edited 
by 

NIGEL HUNTER 

MCA, August 

management 

agreement 

MCA MUSIC has signed a long-term 
worldwide management agreement 
with August Music Publishing. The 
latter was launched two years ago 
by Phil Harding, who has recently 
been working with Pete Collins, 
Tracey Ullman, the Belle Stars and 
John McDonald. 

August seeks "undiscovered new 
talent predominantly in the 
disco/dance market", and has 
scored UK and European success 
with its first single in this field featur- 
ing a singer called Canute, 

i®Co]ci® iWS 

service 

BEADLE MUSIC has established a 
contracts service, which is aimed at 
"the small company, songwriter and 
rock or pop group in need of pro- 
fessionally executed and inexpen- 
sively priced contracts". 

The project claims a "fast, com- 
prehensive and reasonably priced 
service". 

Areas covered are recording, 
songwriting, management, music 
publishing, sub-publishing, record 
licensing and production. Beadle 
Music is headed by Len Beadle, who 
was previously a director of ATV 
Music, and has also worked for CBS 
Songs and MAM Publishing. 

I 
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The New 

Mush Seminar 

AUGUST 6TH, 7TH, AND 8TH, 

1984 AT THE NEW YORK HILTON 

SUNDAY AUGUST 5th. 
8:00 pm Showcase at the Ritz 
A.M. artists Dlftord & Tillbrook and The Flying Pickets (10 records artists) 
Keynote Address MONDAY AUGUST 6lh 
10:30 am by Trevor Horn 
1:00 pm-2:30 pm 
PRESIDENTS PANEL 
Ed Rosenblatt. Geffen Records: Moderator 
Panelists to be announced NEW VISUAL DIRECTIONS IN MUSIC 
Gail Sparrow. Warner Amex/MTV: Moderator 
DJ's and REMIXERS Jerry Lembo, Chrysalis Records; 

Moderator 
Lynn Toliver, WDMT John Benitez, Funhouse 
Animal. Special Request 
Ken Jason. Hot Mix 5 
The Glove, BreakinVRadio 
Mark Kamins, Danceteria/B'way & Fourth 
Sergio Munzebei. WBLS 
Will Carian. WLIR 
Anita Sarko, Mobile ALTERNATIVE TALENT AND BOOKING 

WORKSHOP Ruth Polsky. Blind Dates/Danceteria; 
Moderator 

Frank Riley. 
Bobby Startup. The Eastside Club 
Vince Bannon. Ceremony/Clutch Cargo Kathy Cohen, I Beam/KUSF 
Gary Tovar. Golden Voice 
Paul Boswell, The Agency 
3:00 pm-4:30 pm 
PRESS 
Robert Christigau, Village Voice 
Mike Dreese. Boston Rock 
Andy Secher, Hit Parader 
More to be announced 
AOR PROMOTION. AOR Radio and Record Companies. Too Close or Not Close 

Enough? 
Jett Fienstem, Radio and Records- Moderator 
Bob Bittens. WHCN 

MarkDidia, WYSP 
Cadie Kendall. WNEW 
Mike Harrison. KMET 
Bill Bennet. Epic Records Sean Coakley. Arista Records 
George Meier. Polygram Records STATE OF THE ARTISTS RECORDING CONTRACT; A Mock Negotiation. 
Paul Shindler, Grubman Indursky & Shmdler 
Michael Sukin, Berger Steingut 
Bob Alexander, Streetwise Records 
Alan Malina, Famous Music 
More to be announced BLACK MUSIC MARKETING AND 

PROMOTION 
Winki Simms—Moderator 
More to be announced 
5:00 pm BREAK DANCE EXHIBITION 
9:00 pm 
Showcase at Irving Plaza featuring: 
THE SISTERS OF MERCY. MCA artists THE 

CHAMELIONS. Arista artists Danse Society 

TUESDAY AUGUST 7nth. 
10:30 am-12:00 pm 
INDEPENDENT LABELS; Fighting for a 

Larger Share. 
Steve Plotnicki, Profile Records, Moderator 
Joel Webber, UpRoar Marty Thau. Acme Music 
Monica Lynch, Tommy Boy Records 
Aaron Fuchs. Tuff City Records 
Cathy Jacobson, Streetv/ise Records 
Marvin Schlacter. Prelude Records 
Gary Davis. Rocshire Records 
Bill Heine. Enigma Records 
TALENT AND BOOKING 
Jeff Rowland. ATI; Moderator Jon Huey, FBI 
Wayne Forte, ITG 
Norby Walters, NWA John Scher, Monarch Entertainment 
Seth Hurwitz, IMP 
Jerry Brandt. Ritz Productions 
Brian Murphy. Avalon Attractions 
George Kurvedas. Premier 

PUBLICITY 
Raleigh Pinsky. The Raleigh Group: 

Moderator Sheila Eldridge, Orchid 
Maralyn Laverty, Columbia Records 
Andy Schv/artz 
Bruce Kirkland. Second Vision Ida Langsam 
Janis Schact 
Rob Patterson 
MUSIC/FILM/IDEO. A Menage a Trois? panelists to be announced 1:30 pm-3:00 pm 
ARTIST MANAGEMENT Ron Goldstein, Island Records: Moderator 
Cliff Burnsfein 
Julianna Kneppler, Zick Zack 
Steve Salem. Run DMC/Curtis Blow Roger Trilling, Material 
Dave Massey 
RHYTHM RADIO. The Progressive 

Alternative 
INTERNATIONAL MARKETING; Breaking 

Artists Around the World. Rod Buckle. Mute/Sonnet UK 
Richard Ogden, Phonogram UK 
Jack Matsumura, CBS Sony (Japan) 
RETAIL AND DISTRIBUTION 
Barry Bergman. Record Bar 
Burt Rosen, Crazy Eddie 
Howard Rumack, Sunshine Distributor John Salstone, MS Distributors 
Bob Miller, Importo Disc 
Bill Emerson. Big State Distributors 
Howard Applebaum. Kemp Mills 
More to be announced 
3:30 pm-5:00 pm 
A&R: Picking Them Up and Turning Them 

Down. 
Simon Potts, Arista UK Records 
Nancy Jeffries. A&M Records Jerome Gaspar. Polydor Records 
Mike Rosenblatt. MCA Records Cory Robbins, Profile Records 
Carol Childs. Geffen Records 
Bruce Garfield. Capitol TRADE ASSOCIATIONS 
Adam White. Billboard. Moderator 
Mickey Gramberg, NARM 

George Ware. BMA 
Lisa Korona-Ebsworth. ILA 
SPECIALTY LABELS AND DISTRIBUTION 
Bruce Iglauer, Alligator Records. Moderator 
Michael Rothschild. Landslide Records Josh Grier. Dolphin Records 
Joe Carducci. SST Records 
Jonalhon Roze, Grammavision Records 
Clay Pastemack, Action Distributor 
NIGHTCLUBBING AROUND THE WORLD Rudolph, Danceteria: Moderator 
Panelists to be announced 5:30 pm 
THE ARTISTS PANEL 9:00 pm 
Showcase at the Ritz featuring; 
Aswad (Mango). General Public (IRS) and Black Flag (SST) 
WEDNESDAY AUGUST 8th. 
10:30 am-12:00 pm 
VIDEO PROGRAMMING: New Access to 

the Audience. 
Les Gariand. Warner Amex/MTV 
Cynthia Friedland, ATI 
Steve Suckman. Private Eyes 
Hans Kruger, Formula One (Germany) 
More to be announced 
THE FUTURE OF POP RADIO 
Joel Denver, Radio 8i Records: Moderator 
Rick Peters. WHTT Sonny Joe While. WXKS 
Buck McWilliams, WZUU 
More to be announced DANCE MUSIC MARKETING AND 

PROMOTION 
Craig Kostich, Warner Brothers: Moderator 
Steve Stoff, RCA Records 
Brad LeBeau, Pro-Motion 
Mike Wilkinson, Importe 12/Disco Net 
Jeff Gold, A&M Records Alan Robinson. WARD 
Reggie Thompson 
Dennis Wheeler 
WORLD PUBLISHING AND SUB- PUBLISHING: An Instmctional Seminar. 
Anne Munday, Chrysalis Music 
Julie Lipsius. Lip Services Jay Cooper. Atty 
More to be announced 

1:30 pm-3;00 pm 
CROSS OVER PROMOTION. Making the 

Mega-Hits. Mike Bone, Elektra Records 
Rick Stone. A&M Records Walter Wynick. Epic Records 
More to be announced NEW MUSIC RADIO 
Panelists to be announced 
INTERNATIONAL LICENSING: Profits and 

Pitfalls. A Mock Negotiation. 
Michael Gudinsky. Mushroom Records (Australia) Rick Dutka. Tommy Boy Records 
Peter Schonehoffer, The Company of Twd 

Peters (Holland) 
More to be announced A CASE STUDY IN MARKETING Ralph King. Record Bar: Moderator 
Joe Regis, Side One Marketing. Moderator 
More to be announced 
3:30 pm-5:00 pm 
PRODUCERS Rupert Hyne 
Connie Plank Adrian Sherwood 
Arthur Baker 
Michael Jonzun More to be announced 
ALBUM RADIO 
Steve Smith. Album Network: Moderator 
Bob Cranes. WBCN John Mrvos. WXRT 
Dave Logan. KF06 Denton Marr. WEBN 
Phil Stryder 
Val MacKintosh. KUPD Alan Sneed. WKLS 
CHARTING THE HITS 
Rodney Burbeck, Music Week: Moderator 
Martin Feely, Billboard Ken Barnes, Radio and Records 
YOUTH PERSPECTIVES: A Fresh Musical Attitude. 
Panelists to be announced 
5:30 pm 
WORLD SPINNING EXPOSITION. 

MORE PANELISTS, SHOWCASES AND 
ARRANGEMENTS WILL BE ANNOUNCED 
IN THE NMS UPDATE! WATCH YOUR MAIL 
FOR IT OR RETURN THE REPLY FORM 
FOR COMPLETE DETAILS. 
Remember, time running out if you want to 
get the special early registration price of 
only $120.00 for three days at Ameri- 
cas most exciting, vital, and important 
music business meeting. 
SHOWCASES are being held: 
SUNDAY NIGHT at The 
Ritz where A&M artist Difford 
and Tilbrook (formerly of 
Squeeze) and 10 records (UK) artists 

A (I 

The Flying Pickets will 
perform. MONDAY NIGHT 
at Irving Plaza where Sis- 
ters of Mercy, Billy 
Bragg, MCA artists The 
Chameiions and Danse Soci- 
ety (Arista) will perform. TUES- 
DAY NIGHTat The Ritz 
when Mango artists Aswad, 
IRS artists General Public, 
and new age super-stars on SST, 
Black Flag will tread the 
boards WEDNESDAY 
NIGHT will be just as great, and 
will conclude with appearances by 

Scritti POIIitti and Robert Gorl 
and others at a late night closing 
party that no one should miss! 
This year the CLUB WEEK- 
END PACKAGE covering Fri- 
day August 3rd, Saturday the 4th, 
and Sunday the 5th will be FREE 
FOR ALL EARLY REGISTRANTS, 
and all delegates will be able to tour 
NYC's exciting clubland by visiting: 
CBGB's, Club Jamaica, 
Danceteria, Irving Plaza, 
Kamikaze, Night Gallery, 
Peppermint Lounge, Pri- 
vate Eyes, Pyramid Club, 
and more. 

All registrants traveling to the Seminar from 
within the United States can fly Pan Am at a 
35% discount. For the unrestricted fare call 
1-800-327-8670 (in Florida call 1-800-432- 
2533) and refer to NMS File #14223! 
Discount rooms are available at the 
Hilton and other area hotels for registrants. 
Call or write the Seminar for more informa- 
tion. Be sure to tell the Hilton operator when 
you call for your reservation that you are a 
registrant of the New Music Seminar. 
Call the Hilton at 212-586-7000. 
Don't forget to enquire about stands, 
advertising in the SEMINAR 
DIRECTORY, and insertions in the regis- 
tration packages—low cost techniques to 
getting a high profile at this industry summit. 
Call Joel Webber at 212-255-7408 
or write the Seminar tor more info. 

Name:  
Company;. 
Address: _ 
City:  

_ Title:. _ Occupation: _ 
_ Apt. or Suite. 

_ Stale/Country: _ -Zip. 
Telephone and/or Telex: b 
Credit Card:  _ Exp. date. 
UI would like to pre-register for the New Music Seminar, my $120.00 (non-refundable) payment is 

enclosed (please remit in U.S. funds, all checks should be made payable to the New Music Seminar). 
After July 1st registration is $150. 1 Please add me to your mailing list for additional information about the Fifth Annual New Music Seminar. August 6, 7. 8 at the New York Hilton. 

U Please send information about receiving a stand. Advertising space or an insertion in the registration 
packet. 

Vim. MasterCard 4 Amex Accepled. _ Call for advertising and stand information. Press Contact: Raleigh Pinskl: 212-265-4160 _____ 
European Contact: Walter Holzbaur. Winthrup Musik, Mittlestr. 76, 4934. Horn 1. W. Germany, Tel: 05234-2976. Telex; 935779 
NEW MUSIC SEMINAR 1747 FIRST AVENUE, NEW YORK, M.Y. 10128 TEL. 212-722-2115 TELEX 6971684 FUNK 

□ Artist/Performer 
□ Club DJ 
□ Syndicator 
□ Television or Cable Personnel 
□ Retailer 
□ Dislnbutor 
□ Advertising. Publications 
□ Writer 
Record Company; 
□ Independent U. Major 
U Attorney. Manager, or Agent 
(.! Concert Promoter 
L J Club Manager or Booking Agent 
[ J Music Publisher or Songwnler 
I 1 Radio Programmers 
1 1 Other 
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Product news 
AFTER HIS massive dance chart hit with 
You're The One For Me/Daybreak, Paul 
Hardcastle has an imminent follow-up in 
Guilty. Once again it's on Steve Walsh's 
Total Control label (TOCO 2T) via IDS 
. . . Street Sounds has a double album 
special coming up which is entirely 
comprised of No. 1 disco/dance hits from 
last year las shown on MV/'s 
disco/dance sales chart and/or the 
Record Mirror disco club play chart — All 
14 tracks are to be the original hit 12-inch 
versions, disregarding any later remixes 
or re-edits, with artists ranging from 
Herbie Hancock to Chill-Fac-Torr, and 
including UK acts Freeez, Phil Fearon, 
and David Joseph. The only enforced 
absentee No 1 is E T Boogie by the Extra 
T's, which took a week at the top in 
January 1983 as an incredibly popular 
import, before being forced permanently 
off the market for copyright reasons. 

MCA looks likely to reissue Hugh 
Masekela's original 1968 US smash 
Grazin' In The Grass, as this column 
suggested some weeks ago . . . Recent 
visitors Ingram now have their second 
single on Other End Records, With You 
(GET 2), with distribution through PRT. 
The group returns as support to the 
Pointer Sisters at Hammersmith Odeon 
on July 15 and 16, so interest should 
remain bubbling for them. Sharp eyes in 
their audience a couple of weeks ago 
would have spotted cousin James (Yah 
Mo Be There, etc) in there with them, 
though unannounced . . . WEA has a 
new Aurra album, titled simply Aurra (K 
925143-1) due at the end of the month, 
plus repackaged compilation albums of 
the best of Aretha Franklin, Sam & Dave, 
Booker T &■ The MGs, Otis Redding, 
Wilson Pickett, and Joe Tex, Also 
reappearing is the classic compilation 
This Is Soul, originally out in 1969 when it 
was the best value album in the country, 
retailing at 12 shillings and sixpence 
(62% pi). 

UK Club Play Chart 
1 1 CHANGE. Change Of Heart WEA 

THE FATBACK BAND: I Found Lovin' Master Mix 
PATRICE RUSHEN: Feels So Real Elektra 
SISTER SLEDGE: Thinking Of You Cotillion/Atlantic 
DIVINE: You Think You're A Man Proto 
BOBBY WOMACK: Tell Me Why Motown 
TYZIK: Jammin' In Manhattan Polydor 
OLLIE & JERRY: Breakin' . . There's No Stopping Us Polydor 
L. J. REYNOLDS: Don't Let Nobody Hold You Down/ 

2 6 
3 2 
4 3 
5 8 
6 5 
7 14 
8 (New) 
9 10 

10 17 
11 (New) 
12 (New) 
13 11 
14 9 
15 15 
16 12 
17 4 
18 (New) 
19 (New) 
20 7 

Weigh All The Facts 
EARTHA KITT: I Love Men 
BRASS CONSTRUCTION: Partyline 
SURFACE: When Your 'Ex' Wants You Back 
SKOOL BOYZ: Slip Away 
CHANGE: You Are My Melody/Warm 
WINDJAMMER: Tossing And Turning 
MARGIE JOSEPH: Midnight Lover/ 
Ready For The Night 
YVONNE GAGE: Doin' It In A Haunted House 
YVONNE GAGE: Lover Of My Dreams 
PHIL FEARON & GALAXY; Everybody's Laughing 
THE SYSTEM: I Wanna Make You Feel Good/ 
Promises Can Break 

Club/Phonogram 
Record Shack 

Capitol 
Salsoul 

US Columbia/CBS 
WEA LP 

MCA 
US Cotillion LP 

Epic 
Pinnacle 

Ensign/Island 
Polydor 

Compiled from nationwide DJ returns by Alan Jones for 
Music Week Research. Unless otherwise stated, all records are 

12" singles, released in the UK. 

Preston keeps 

his options open 

BILLY PRESTON, soul and dance 
music star of some 20 years 
standing, recently made his first visit 
to the UK for two years. He was 
here to promote his current ERG 
release And Dance, which has been 
seeing some bubbling action both in 
the disco and Hi-NRG fields over the 
last few weeks. 

In conversation with MRIB's Luke 
Crampton, Preston revealed that his 
forth-coming album On The Air — 
from which And Dance is taken — is 
an entirely self-produced and self- 
financed project. He has been 
working on it since he left Motown: 
"It's just me and a rhythm machine, 
which was what helped keep the 
recording cost down to about 
$30,000." 

The album is released here by ERG 
and simultaneously in the US on 
Megatone — both noted Hi-NRG 
music labels. Did this, Crampton 
wondered, indicate a conscious 
change of musical direction? "It's 
mainly what I wanted to do. But 
there's more than one direction in 
the songs on the album. The And 
Dance single is in the US dance 
charts, and the B-side Kick It is also 
getting a lot of airplay." 

So what did Preston think of the 
current surge of black/dance 
crossover -into the pop market, 
which now seems stronger than ever 
both here and in the US. "It's great. 
It has always been difficult for black 
artists to break consistently in the 
pop field. Michael Jackson and 

Lionel Richie have helped things 
along a lot." 

Reviewing his other current 
activities, Preston said he was^no 
longer doing any session work ("no 
need for it"). He still keeps in close 
touch with George Harrison, former 
member of the group for whom he 
was undoubtedly the most famous 
session player. He has a new 
production company in the US — 
Hock Mountain Productions — with 
which he is heavily involved. He will, 
however, be returning to the UK in 
October for a tour, on which he'll 
be performing material from 
throughout his career. 

What artists was he listening to in 
particular at the moment?: "Ray 
Charles, lots of old gospel, no 
current stuff in particular, except the 
Gap Band." 

Preston also revealed that he has 
produced a Tribute To The Beatles 
video, incorporating 
Lennon/McCartney's Here, There 
And Everywhere, as featured on the 
current album. And asked if he was 
likely to return to the ballad formula 
which gave him his last major UK hit 
— With You I'm Born Again, with 
Syreeta: "Yes, if the right song 
comes up. It would depend 
completely on the material." Lest 
anybody should assume that Billy 
Preston has "gone Hi-NRG", be 
assured that he retains the utmost 
flexibility with regard to his music. 

The 12-inch single And Dance is 
currently available on ERG ERCL 
116, via PRT. 

RADIO 

A LIST 
DETROIT SPINNERS: Love Is 
In Season Atlantic PHIL FEARON/GALAXY: 
Everybody's Laughing Ensign/Island 
MICHAEL JACKSON; Farewell 
My Summer Love Motown 
OLLIE & JERRY: Breakin'. . . 
There's No Stopping Us Polydor 
POINTER SISTERS: Jump 
(For My Love) Planet 
LIONEL RICHIE: Stuck On You 

Motown SHAKATAK: Down On The Street 
Polydor 

SHANNON: Sweet Somebody 
Club/Phonogram 

TINA TURNER: What's Love Got 
To Do With It Capitol 

CLIMBERS 
PATTI AUSTIN: Rhythm Of 
The Street Qwest 
BAND OF GOLD: Love Songs 
Are Back Again RCA 
BOYS DONT CRY: Turn Over 
(I Like It Better That Way) 

Apache (French Import) 
GERRONE: Club Underworld 

Personal (US Import) 
PAUL HARDCASTLE: Guilty 

Total Control (Promo) 
THE HEROES: Russia And 
America Calibre (Promo) 
M&M; Black Stations/White 
Stations RCA 
HAROLD MELVIN& 
THE BLUENOTES featuring 
NIKKO: Today's Your Lucky Day 

Philly World/London 
TEDDY PENDERGRASS/ 
WHITNEY HOUSTON: Hold Me 

Asylum 
SIZZLE: Keep On Trying 

Sutra (US Import) 

As featured on the 
Tony Blackburn Show — 

Radio London 9am-12 noon 
Monday-Friday (206m/94.9VHF) 
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