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EMI first 

major with 

CD oDDdtrt 

£1.50 

EMI IS to build the first CD plant 
in the UK to be owned and oper- 
ated by a major. Sited in its ex- 
isting factory in Swmdon, the 
plant is expected to cost over 
£4m and should have a max- 
imum annual capacity of 10m 
discs. 

EMI managing director Peter 
Jamieson says the company has 
been looking at the feasibility of 
its own plant since CDs began to 
sell in significant numbers five 
years ago and that the current 
manufacturing shortfall was the 
spur for the project to go ahead 
now 

Two other CD plants with an 
eventual combined annual of 
around 20m discs are said to be 
under construction, but 
Jamieson is convinced that there 
is room for EMI in the market. "If 
we didn't believe in the viability 
of the plant then we wouldn't be 
putting it up," he said. 

Jamieson is reluctant to reveal 
the cost of the project although 
he confirms that it is definitely 
going to be well over £2m. He 
also declines to reveal how many 
new jobs will be created at Swin- 
don but agrees there will be more 
staff taken on. 

The CD factory represents a 
substantial investment in Thorn 
EMI's music interests and news 
of it came four days after the 

group issued poor results and 
announced that they were due in 
part to "expensive problems" ex- 
perienced by the music divisions, 
Jamieson regards the investment 
as a sign of Thorn EMI's overall 
confidence in music. 

EMI currently gets its CDs from 
Japan and Germany, but hopes 
to be using UK-produced discs by 
early next year. Which equipment 
it will use for manufacturing and 
mastering at Swindon has yet to 
be decided. 

EMI's decision to go ahead 
with the plant has come as a blow 
at least to one of the two other 
independent projects. Phil Race, 
whose Disc Technology company 
is building a 12m-discs-a-year 
factory, says news of the Swin- 
don plant has come too late for 
him to change his plans. 

He is spending £5.5m on a fac- 
tory that is due to begin produc- 
tion in the spring and he com- 
ments: "The die is cast, I suppose 
it will all end up in the usual 
record company price war." 

The other CD plant project is 
being run by former head of EMI 
manufacturing and distribution, 
Roy Matthews. He was not avail- 
able for comment at presstime 
although he has previously told 
Music Week that he hopes to 
have the factory operational be- 
fore the end of this year. 

HAM gppraves nidDier 
SHAREHOLDERS IN Management Agency & Music voted 100 per cent to 
go forward with the merger with the Chrysalis Group, and the offer for 
sale of Chrysalis pic, at an extraordinary general meeting last week. 

The prospectus offers 4.3m shares at 200p each, giving the new 
combined company a market value of £52.3m. Chairman Chris Wright 
emerges with a personal stake of 48 per cent which, on paper at least, 
makes him a millionaire 25 times over. He is also raising £1.85m in cash 
by selling a small proportion of his shareholding as part of the public 
share offer. 

The application lists for shares opened on Tuesday (16). 
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GLOBAL SHOWCASE for the greatest team ever to play Wembley. 

Geld ofs ochievemenf: Live Aid raises £50m for Africa's starving 

Rock's finest hour 

THEY CALLED it rock music's 
g,finest hour: around £50m — 

enough to save the lives of 1m 
starving Africans — was raised 
through the biggest concert in 
the world which also gave pleasure 
to untold millions of TV viewers. 

Live Aid was a staggering, gar- 
gantuan success which will live 
long in the history of the music 
industry. Its achievement as a 
charity money-raising event was 
remarkable enough; on another 
level it was an unprecedented 
logistical and technical success 
for all the performers and small 
army of concert promoters and 
broadcasting workers. 

And there is now a move to 
nominate its instigator and chief 
organiser, Bob Geldof, for a 
Nobel peace prize. 

The Wembley Stadium end of 
the trans-Atlantic chanty event 
continues to win praise for the 
smoothness of its operation, its 
calm efficiency of organisation 
and the huge amount of money it 
has helped to raise. 

Praise came from the highest 
level when Prince Charles and 
Princess Diana showed their en- 
thusiasm for the project by meet- 
ing the stars and opening the 
show. And praise came also from 
the bands who, although given 
limited time in the dressing 
rooms, no sound check and res- 
tricted facilities, were delighted 
with the way things were handled. 

Only one crew was used to 
move equipment, and they set up 
the instruments on one side of a 

revolving stage. When the stage 
turned, equipment from the pre- 
vious act was removed and pack- 
ed straight into vans ready for 
driving away from the stadium. 
Several musicians said after their 
set that the instructions they 
were given were clear and pre- 
cise and that in the circumstances 
they were more than happy with 
the treatment they had received 
and the facilities that had been 
provided. 

The promoters, too, were de- 
lighted with the co-operation 
they were shown by the bands 
who coped with conditions 
markedly more cramped and au- 
stere than usual. 

Perhaps, though, the man most 
pleased by the success of Live 
Aid was Geldof who, at the begin- 
ning of last week, was looking 
haggard and strained but by 
Saturday night was elated. He 
commented: "The crowd was 
great. There was no drunken- 
ness, no fighting. It was a perfect, 
perfect day." 

The day was made so perfect 
by some impassioned music 
allied to technology that failed 
only twice — and very briefly — 
during the whole 10 hours: vision 
was lost for five minutes of The 
Who's set and Paul McCartney's 
microphone failed to function for 
the first half of his solo Let It be. 

But even with those minor 
slips, the technological perform- 
ance was remarkable. Six satel- 
lites were used, with capacity 
booked on three others in case of 

failures, to beam the show to 
more than 100 countries and a 
television audience that is impos- 
sible to calculate but estimated 
between 1.5- and 2-billion 
people. 

The event is hoped to raise 
more than £50m — five times 
more than the original estimate. 

The final total of cash raised by 
Live Aid is not likely to be known 
for several weeks. Because of the 
difficulty of collecting from as far 
afield as India. China and Austra- 
lia, funds may still be trickling in 
for months. 

What is certain Is that Live Aid 
is the greatest charily event ever 
and that its audience was one of 
the biggest in history. 
© Live Aid — a personal view, p4 

World's largest 

reswd! stop 
HMV SHOPS, the record retailing 
division of Thorn EMI. is to de- 
velop what it claims will be "the 
world's biggest record store" in 
London's Oxford Street, only a 
few hundred yards from Virgin's 
Megastore. 

The company has taken a lease 
on Oxford Walk — an arcade 
which currently houses 52 sepa- 
rate retail units on two levels. 
HMV will refurbish it as a single 
store which, it says, will be con- 
siderably larger than the Megas- 
tore or the giant Tower Records 
stores in the US. 
O Full details next week. 
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Classical companies set 

for exhibition in China 
ELEVEN INDEPENDENT classical companies from 
the UK are to take part in an exhibition in China, the 
latest sign of the increasing receptiveness to West- 
ern music in the world's most populous nation. 

Sleeves and product are being flown to Peking 
ready for display at the 10-day International Music 
Records Products and Display show which opens in 
the 10 largest cities in China simultaneously on 
August 18. There will be no direct sales at the 
exhibition but orders will be taken and passed on to 
the companies. 

The companies, ASV, Chandos, Nimbus, CRD, 
Hyperion, Lyrita, Meridian, Saga, Unicorn-Kanchana, 
Abbey and Guild, were warned, though, that their 
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product must not be "counter-China, counter- 
Communist or obscene". 

Chandos and Nimbus are dealing directly with the 
Chinese but the campaign by the others has been 
co-ordinated by John Deacon, co-owner of classical 
distribution company D Sharp. He says: "I think this 
is going to be a revelation to the Chinese in that a 
large part of the world's classical product will be on 
the stands in front of them. It's going to generate 
enormous interest in these cities. They'll be queuing 
out into the street." 

Deacon has liaised closely with the IFPI over the 
project and the organisation has offered advice and 
guidance throughout. 

/4/V ARRAY of platinum, gold and 
silver discs were presented to 
Woolworth to mark sales 
achievements through the 
chain's record departments. Pic- 
tured (centre) is Woolworth audio 
buyer Paddy Toomey with, from 
left, MCA sales director John 
Cokell, Arista sales director Dave 
Adams, Record Merchandisers 
MD Hasan Akhtar, Woolworth 
senior account executive Max 
Mansfield. Record Merchandisers 
director Kingsley Grimble and Is- 
land sales director Ray Cooper. 
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PybSk Saunch 

for Towerbell 

'great success7 

TOWERBELL RECORDS' launch 
as a public company has been a 
great success, according to finan- 
cial director Harvey Lawrence 
who says that the issue of 2.3m 
shares has been substantially 
over-subscribed. 

The shares were at 35p but 
when trading begins on the Over 
The Counter market next Friday 
(26), they are expected to open at 
around 50p. Lawrence will not 
comment on the nature of the 
bids for shares. He will not reveal 
whether the potential investors 
are individuals or companies. 

The share offer closed last 
week and the stock was due to be 
allocated by Wednesday (18) of 
this week. The issue is expected 
to raise C1.2m. 

Kingdom sets ogs 

EfflJ Issbel 
KINGDOM RECORDS has laun- 
ched a specialist heavy metal 
label, Killerwatt. Debut album, 
Screamin 'N' Bleedin by Angel 
Witch, will be backed by pop con- 
sumer press advertising. 

American 

Commentary 

iiwal ir®SKte 
From IRA MAYER 

NEW YORK Just how did the industry fare in the first half of S The answer to that all-important quest,on depends on 
WhCBSV0Uwi.Shk no blockbusters of the magnitude of Michael 
Jackson Cvndi Lauper or Culture Club, cites "softness in the 

album certifications for the first six months of fSSS A total of 
35 titles reached that sales milestone through June, the largest 
"THiV/faoa'd smve^of retail outfits finds most reP0rting 
sales gains, generally in the 5-10 per cent range, but with the 
large Camelot chain claiming a 20 per cent improvement ove 
the same period in 1984. CD is universally credited for much of 
the upswing, with general agreement that the format is 
accounting for about 12 per cent of revenues. Also helping 
improve the picture: We Are The World and the upsurge in the 
number of record outlets carrying pre-recorded videocassettes. 

WEA International says it has had the best first half ever, with 
first quarter sales in Britain, West Germany, Japan and Canada 
especially stronger. In the US Warner-distributed Sire has sold 
more than 4m Madonna albums alone. Capitol, the Thorn-tMl 
music division here, has been "adversely affected by an imba- 
lance in the roster of available artists" — that's a long-wmded 
way of saying it lacks hit artists (Duran Duran and Tina Turner 
not withstanding, though the former are British and Turner was 
signed by the British company, while Capitol reportedly hadn t 
been eager to release the first single from Private Dancer here). 

The lesson in all this is that recorded music sales overall are 
expected to remain flat this year and next. The key to growth, 
as demonstrated by retailers, is expanding product lines. CD, 
including non-music fare, and video are likely to become ever 
more significant among labels as they seek to expand beyond 
LPs and audiocassettes in format and content. 

- □□□ 
DESPITE THE ail-pervasive presence and influence of MTV, local 
music video stations continue to pop up. Latest in the New 
York area is Channel 68, broadcasting over the air from Newark, 
New Jersey with its signal going to Long Island from a separate 
transmitter in Smithdown, New York over Channel 67. 

The station, WWHT, programmes black, heavy metal and 
country as well as rock, showing the album before each cut is 
aired. There are no VJs. The station is also looking for 1" and 3/a" 
tapes by English acts which don't have US deals, or even those 
who are looking for labels worldwide. Send clips to Steve 
Leeds, c/o WWHT, 390 West Market Street, Newark, New 
Jersey 07107. 

MTV is attempting to limit WWHT's impact by asking the 
Federal Communications Commission to waive a standing rule 
that mandates cable operators "must carry" all broadcast 
stations in their area. MTV contends this limits the number of 
genuine cable stations that can be carried (it does, literally 
speaking), but while MTV maintains it isn't targeting Channel 
68 because it's a potential competitor, it also hasn't raised the 
issue regarding other UHF stations. Such a waiver is unlikely. 

□ □□ 
Shorts: Latest National Music Publishers' Association statistics 
show print music sales up 5.8 per cent in 1983 to S253m. A 
survey of 1984 sales is currently being conducted. Mechanical 
royalties also reached a new high according to Ed Murphy, of 
the Harry Fox Agency . . . Chief executives at RCA and MCA 
have held talks on the possibility of a merger over the course of 
the last year, though no talks are reportedly going on now and 
no formal proposals have been put before the board of directors 
of either company. 

"the new 'compact' ring modulator is lowered in position" 
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studios closed pending major redevelopments 
re-opening early august 
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ON THE threshold of their new relationship — described as "a 
marriage made in heaven"— Brian Shepherd, MD ofA&M Records, is 
given a lift by Phil Cokell, marketing director at Chrysalis. "Best man" 
on the left is A&M national accounts manager Brian Stevens, and right 
is "matron of honour" Mike Pay, Chrysalis sales manager. 

Clrfsalis^ MM in 

CHRYSALIS AND A&M are taking the unusual step of joining forces to 
launch a new mid-price series called Pricebuslers, which will be backed 
by a monthly campaign of specifically-targeted press advertisements. 

Twenty albums with a dealer price of £1.99 will be released on August 
9 with 20 more to follow in September and ads promoting the whole 
series will be placed in consumer and national press. 

At monthly intervals, space will also be bought to promote selected 
albums in appropriate papers; disco product will be advertised in 
dance-orientated magazines and rock albums in rock-orientated titles. 

A&M product manager Jason Guy commented: "The monthly up- 
dates are what excites the dealers and chains most. The follow-up ads 
will keep momentum going." Posters and point-of-sale material will also 
be available. 

And A&M managing director Brian Shepherd said of the link-up; "We 
see it as a marriage made in heaven and certainly one that we hope will 
last for a long time and develop even further," 

Chrysalis marketing director Phil Cokell added: "Pricebusters has got 
to be the strongest mid-price package this year, which is made possible 
only by getting together with A&M." 

In the first batch of releases will be original albums by Ultravox, Bryan 
Adams, Blondie, Joan Armalrading, Pat Benatar and Supertramp plus a 
previously unreleased Fun Boy Three best of package. 

PPI listejos ft® indies 
By JOHN BEST 

INDEPENDENT LABELS have 
moved a step closer to achieving 
more radio airtime with PPL giv- 
ing a "sympathetic" hearing to 
requests from the Independent 
Phonographic Industry (IPI) for "a 
more equitable allocation of BBC 
needletime". 

PPL general manager John 
Love said last week at a meeting 
with Len Beadle and Adrian 
Faiers of the IPI, that while PPL 
was sympathetic, the allocation 

¥®iMDiI §i Besaoi dlirSwe 
STYLUS MUSIC, the City-backed 
TV merchandising label launched 
in May, has teamed up with 
Safari Records for its first release. 
The Magic of Torvill And Dean, 
which will be backed by a £1/2m- 
plus TV ad campaign. 

The TV campaign begins next 
week (23) in the London area, 
before extending to Central and 
finally going nationwide. 

IPoimteir f@Sds 
SHEET MUSIC printer West Cen- 
tral Printing has been placed in 
the hands of receivers following 
the decision of its bankers to 
withdraw support. 

The company, which became 
part of the Premier Metropolis 
group, processed and printed 
music for many of the UK's lead- 
ing music publishers. Its present 
managing director, David Foden, 
was unavailable for comment at 
presstime, but Premier Metropo- 
lis sales manager Gerry Newman 
told /WWthat the parent company 
was not affected by the collapse 
of West Central. 

of needletime was a matter for 
the BBC. 

The IPI maintained that PPL 
could "bring considerable influ- 
ence to bear in this area were it 
so inclined". 

In reply to a request from the 
IPI that it should have a repre- 
sentative on the board of PPL, 
Love stated that there was no 
bias against such an eventuality 
and that a suitable candidate 
would have the board's full con- 
sideration. An application from 
Faiers had previously been re- 
jected. 

"For such a new organisation 
we were treated with respect and 
courtesy," says Beadle. "We 
have at least established a rela- 
tionship with and the recognition 
of PPL." The two organisations 
will continue to work closely 
together in the future, he added. 

At an earlier introductory meet- 
ing with Beverly Beadle of the IPI, 
PRS had also given recognition of 
the self-appointed indie watch- 
dog, agreeing to refer enquiries 
to the IPI and discuss its aims and 
grievances in depth at a formal 
meeting in the near future. 

COMPACT 

INSIDE 

• SINGLES CHART 17 
• ALBUMS CHART 28 
Airplay 14. CD chart 3. Disco 
news/chart 8,12,13, Europar- 
ade 20. Indie news/chart 40/ 
41. LP reviews 24, 25. Music 
on video news/chart 20. New 
release 18, 27. Performance 
24. Singles reviews 8. Studio 
extra 30-39. Talent 24. US 
charts 18, 27. 

DIGITAL AUDIO 

1 DIRE STRAITS; Brothers In 
Arms Vertigo/Phonogram 

2 BRUCE SPRINGSTEEN: Born In 
The USA CBS 

3 SCRITT1 POLITTI: Cupid and 
Psyche 85 Virgin 

4 BRYAN FERRY: Boys And 
Girls EG/Polydor 

5 PHIL COLLINS: No Jacket 
Required Virgin 

6 CHINA CRISIS: Flaunt The 
Imperfection Virgin 

7 STING: The Dream Of The 
Blue Turtles A&M 

8 BRUCE SPRINGSTEEN: The 
River CBS 

9* PAT BENATAR; Tropico 
Chrysalis 

10 EURYTHMICS: Be Yourself 
Tonight RCA 

11 PRINCE & THE REVOLUTION: 
Around The World In A Day 

Warner Brothers 
12 TEARS FOR FEARS: Songs 

From The Big Chair Mercury/ 
Phonogram 

13 DIRE STRAITS: Making Movies 
Vertigo/Phonogram 

14 ALISON MOYET: Alf CBS 
15* GO WEST: Go West Chrysalis 
IG* ROBERT PLANT: Shaken 'n' 

Stirred Es Paranza/Warner 
Brothers 

17 ZZ TOP: Eliminator Warner 
Brothers 

18 THE STYLE COUNCIL: Our 
Favourite Shop Polydor 

19 LEONARD BERNSTEIN; West 
Side Story Deutsche 

Grammophon 
20 DIRE STRAITS: Love Over 

Gold Vertigo/Phonogram 
* New Entry 
Compiled by Music Week 

Research from a panel 
of 15 retailers '1985 
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US fe®®gt for 

PixS income 

HOT BRITISH acts on the American pop scene and the strong dollar 
combined to boost the income of the UK's composers and songwriters 
from the US by over 35 per cent in 1984. 

This was revealed at the annual general meeting of the Performing 
Right Society (PRS) in London last Thursday (11). The society's total 
gross revenue in its 70th anniversary year rose by C7.6m (12.6 per cent) 
on the 1983 figure of C67.7m. American earnings in 1984 were £9.5m as 
opposed to £7m in 1983, and total revenue from overseas, representig a 
third of the total, was up by 24.5 per cent at £22.3m, an increase of £4.4m 
on the previous year. 

Domestic licensing income from radio, TV and public performances in 
the UK and Ireland climbed by 8.4 per cent to £42.2m (£38.9m in 1983). 
Public performance income accounted for £1.8m of this increase, a rise 
of 12.4 per cent to 16.3m, but radio and TV did little more than keep pace 
with inflation at 6.1 per cent, an increase of £1.5m to £25.9m. The PRS 
investment income, earned mainly on royalties being processed for 
distribution, fell by 2.6 per cent to £3.2m. 

The PRS total net income, after deduction of licensing and administra- 
tion costs, awards sponsorship and donations to musical causes, and 
available for distribution was £55.1 m, an increase of 12.9 per cent 
compared with 1983. Licensing and administration costs rose by 7.9 per 
cent to £13.1m, and included £800,000 taken from reserves towards the 
cost of the comprehensive new repertoire database being installed at 
the PRS headquarters to replace the existing card files. 

The yearly review published in the new 1985-1986 PRS Yearbook 
notes that live music in hotels and restaurants has declined, but there is 
a significant increase in income from clubs, up from £1,7m in 1983 to 
£2.9m last year. Clubs are the biggest source of public performance after 
pubs and juke boxes, which yielded £3-9m last year. 

PRS chairman Roger Greenaway announced at the AGM that with 
effect from the current performance year (distribution in July 1986), at 
least 70 per cent of the net royalties to be collected by the PRS for 
non-serious live public performances in the UK and the Republic of 
Ireland will be distributed by reference to radio logs, of performances on 
BBC Radios Two and Four, BBC local radio and ILR in the UK and for RTE 
Radios 1 and 2 in Ireland. 

Community radio assessed 
THE GOVERNMENT intends to 
pursue "wide consultation" after 
20 experimental community 
radio stations begin broadcasting 
early next year to establish what 
their impact has been. 

Rod OK for Japan 
ROD STEWART'S management 
office has confirmed that the sin- 
ger will headline two shows in 
Japan next month to mark the 
40th anniversary of the dropping 
of an atomic bomb on Hiroshima 
(MW, June 29). 

Home Secretary Leon Brittan 
told the Commons last week: 
"The development of community 
radio stations raises a number of 
important broadcasting policy 
issues. I have therefore decided 
that it would be right for these 
matters to be the subject of wider 
consultation and I propose to 
publish a Green Paper in summer 
1986 identifying the issues and 
inviting comments upon them." 
He said the stations would have 
been operating for several 
months by the time the paper is 
published. 
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A NEW cassette display system, 
claiming to combat the problems 
of damaged stock and pilferage, 
has been launched by Scope Cas- 
sette of Manchester. Scope says 
its system allows the dealer to 
remove any cassette quickly and 
easily from individual locked sec- 
tions whilst the remaining casset- 
tes remain in view but secure. 
The free-standing stand holds 
120 cassettes and wall-mounted 
and counter units are also avail- 
able. Details from Scope Cassette 
Marketing (0565-54547). 

live Aid: 
a personal view by 
MW news-editor 
Jeff Clark-Meads 
THE CHILDREN of Africa have 
been wailing with hunger since 
the dawn of history. Alone, they 
have sung a song of suffering for 
thousands of years. On Satur- 
day, the Western world finally 
learned the words of ttieir la- 
ment. 

For the first time, full-fleshed 
Europeans chose to sing the 
same song as the stunted sacks 
of bone who die at the rate of 28 
every minute. When Wembley 
Stadium echoed to the "feed the 
world" chorus of Do They Know 
It's Christmas?, it was a plea as 
much as a refrain. Tears flowed 
openly, unashamedly as much 
among the priceless array of 
music talent on stage as among 
the massive audience below. 

Everybody whose throat 
wasn't closed with emotion 
joined in. It was the perfect end to 
a day that had started with Status 
Quo getting the greatest reception 
they have ever had for Rockin' All 
Over The World, had included 
classics like My Generation and 
Let It Be and had provided bril- 
liant, unparalleled, unrepeatable 
entertainment. 

Picking out individuals is point- 
less because Live Aid was more 
an event than a show and every 
performance was lifted and hon- 
ed by the day and what it repre- 
sented. The only comment fair to 
make is that nobody failed to 
make an outstanding contribu- 
tion. 

Everybody who saw Live Aid 
will never enjoy any other con- 
cert as much but nor will they 
ever forget the images that made 
the day so poignant. The most 
harrowing and relevant pictures 
broadcast showed a pitifully 
weak child struggling to push a 
blanket from his body then striv- 
ing to stand, only to topple for- 
ward because his legs did not 
have the strength to hold him. 

Everybody would like to see 
the Live Aid show again but ev- 
erybody hopes there will never 
bo any need to repeat it. 
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statutory licensing for different kinds of rights ... 
"butterfly or moth" analogy of Chrysalis going public 
was too good to miss for the Fleet Street headline 
writers, but the Financial Times seemed to recommend 
an each-way bet with its comment: "Chrysalis is coming 
to the market with the cards stacked heavily against it. . . 
could well produce excellent profits next year . . . Mean- 
while, former Chrysalis partner, Terry Ellis, has set up in 
business as The Ellis Corporation with offices in Brook 
Street, Mayfair . . . John Deacon, formerly with Conifer, 
now running new classical distributor D Sharp celebrat- 
ing his 25th year in the record business. 
GOOD NEWS and bad news from the PRS AGM: PRS 
membership is increasing "at an alarming rate", said 
chairman Roger Greenaway, on the other hand it might 
soon be necessary to charge new members a registration 
fee . , . PRS chief exec Michael Freegard revealed that the 
society is putting its weight behind proposals to extend 
the copyright protection for 70 years after a composer's 
death . . . Manager/publisher Tony Hall has achieved a 
personal lifetime ambition to top the Billboard US Black 
Singles chart — with Hang in' On A String by black UK act 
Loose Ends — and, says Tony, "no crossing over" . . . 
After 10-year "courtship", MCA PR Roz Grugeon and 
Daily Star writer Alistair Buchan finally tied the knot at 
the weekend . . . MCA ASiR man Charlie Eyres nicked by 
Obie for Phonogram ... A daughter, Charlotte, to Telstar 
Records MD Sean O'Brien and wife Jo . . . Bronze MD 
Pete Winkelman looks set to quit and to take three senior 
staff with him to whichever pastures new he settles in . . , 
Head of promotion Dave Ingham has parted company 
with Island and can be contacted on 01-485 5291 . . . 
Sparks took a tape of their latest material to London 
Records asked politely if they could be on the label, and 
said no, they didn't want an advance, thank you very 
much. A&R men (and financial controllers) throughout 
the industry now hoping this new trend in signing talent 
will catch on . . . Lightning Records & Video MD Ray 
Laren appointed chairman of the Guild of Software 
Distributors, 

music punuiHinc 
EMI MUSIC PUBLISHING LIMin 
138-140 Charing Cross Road, London WC2.TehB3G| 
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SIMPLY THE BEST SOUL ALBUM OF THE YEAR! 

AMERICA'S LOVE AFFAIR 

WITH FREDDIE JACKSON 

REACHES NEW HEIGHTS... 

mm 93 

KITS MUMllSEM 11 

THE ALBUM & CASSETTE 
SGEM)(SM mm 1" 
FRED 1 & TC FRED 1 

v. 

r 

FEATURING.THE SINGLE 

"ROCK MET TONIGHT 

(FOR OLD TIMES SAKE)" 
Cl«5« & CF JSflf 

CHECK THE CHARTS.... 

TI^AN^A ONE NIGHT..STAND? 

ORDER NOW FROM EMI TELEPHONE SALES Area A: 01-561 4646 Scotland. Northern England. North Wales. Isle of Man Area B: 01-848 9811 Midlands and the North 
Area C: 01-573 3891 South Midlands. South Wales Area D; 01-561 2888 London. East Anglia. Kent Area E; 01-561 4422 South London. Southern and South West England. Channel Islands 
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Chnppell — 

structure 

THREE GENERATIONS of Brons 
smile for the camera prior to a 
move by the Bron Organisation 
to larger premises. On the left is 
Sydney Bron. who founded Bron 
Music and the family business 
dynasty in the Forties, on the 
right is his son Gerry, chairman 
of the Bron Organisation UK, and 
in the centre is Gerry's son 
Richard, vice president of opera- 
tions for Bronze US. 

Barsongs^ 

FD&H iml 
BARSONGS HAS signed a long- 
term sub-publishing pact with 
Francis, Day & Hunter (EMI Music 
Publishing) for West Germany, 
Austria and Switzerland. 

"It's a major thrust into the 
heart of Europe for us," says Bar- 
songs MD Alan Barson. "We rec- 
ognise Germany as a most signi- 
ficant European territory, and 
FD&H as having a dominating 
presence in that market." 

Tembo recording artist 
Jonathan Gregg has extended his 
exclusive songwriting agreement 
with Barsongs for a further three 
years. Gregg's debut solo single 
for Tembo is scheduled for next 
month, followed by an album. 

NEW YORK: Freddy Bienslock, 
president and chief executive 
officer of Chappell & Co Inc., has 
finalised a new corporate struc- 
ture for the worldwide publishing 
organisation. 

Reporting directly to him are 
the newly-appointed parent com- 
pany executives Richard P Ran- 
dall (executive vice president and 
chief financial officer), senior vice 
presidents Johnny Bienstock and 
Irwin Z Robinson, all based in 
New York, UK-based senior vice 
president Jonathan Simon (MW 
July 13), and Holland-based 
senior vice president Ton Smils. 

In addition to his US responsi- 
bilities, Robinson will be re- 
sponsible for Canada, Japan and 
Hong Kong. Simon is responsible 
for Australia and South Africa as 
well as the UK-based administra- 

tive services bureau. Smits, who 
remains as president of Inlersong 
International, will also oversee 
operating companies in Europe 
and Latin America, and Johnny 
Bienstock will be responsible for 
worldwide printed music and re- 
corded music library activities. 

Freddy Bienstock stated: "The 
Chappell/lntersong system of 
area management and the global 
network of independent operat- 
ing companies has worked so 
successfully in recent years that I 
support its continuance 
wholeheartedly. These individual 
autonomous operations have 
fostered a high level of initiative, 
creativity and territorial respon- 
siveness which has aided us in 
becoming the most effective in- 
ternational publishing operation 
in the world." 

iai ©©rmeoE) 

repslti®! level row 
HAMBURG: Dissension con- 
tinues between the BPW, the 
West German equivalent of the 
BPI, and GEMA, the country's 
mechanical and performing 
rights society, on the subject of 
mechanical royally levels. 

The row between the record 
companies and the music pub- 

-•fev-.. 

■w 

COMPLAIN 

NEIGHBOUR 

AVAILABLE ON 7" ITIPPA 2] & 12" 1IIPPA T 2) 
BOIH IN PICIUSE SLEEVES 

DISTRIBUTED BY EMI RECORDS 
THROUGH PRIORITY RECORDS 

t: 

'i i. 

U.K. BUBBLERS / GREEHSLEEVES RECORDS LTD. 01-749 3277 

lishers has lasted two years since 
the last agreement between them 
expired. 

According to the publishers, 
$20m in royalties has already 
been paid into blocked accounts 
pending resolution of the dis- 
pute, and some publishers and 
composers are experiencing 
financial difficulties and restric- 
tions on creative activity. 

However, at the recent general 
meeting of the BPW, spokesman 
Peter Zombik rejected these com- 
plaints and blamed the GEMA 
organisation for the impasse. He 
alleged that GEMA's action in 
publishing new royalty rates in 
July 1983 decided by indepen- 
dent arbritrators confronted BPW 
members with rates much higher 
than in the past, and "the legal 
position enables GEMA to pub- 
lish tariffs at its own discretion". 

The record companies had 
opted to pay mechanical royalties 
into blocked accounts during the 
period of arbitration, and had 
agreed with GEMA that only the 
share of royalties based on the 
new tariff which BPW regarded 
as unacceptable should be so de- 
posited. 

Zombik added that the aim of 
the BPW as the West German IFPI 
national group was to bring local 
royalty rates into line with those 
in other EEC territories. He said 
GEMA's rates for licensing were 
higher than anywhere else, and 
the society had used its monopo- 
ly in West Germany to force re- 
cord manufacturers to accept 
royalty levels unprecedented in- 
ternationally. 

Soundtrack pgast 
/PAUL RODRIGUEZ Music is bran- 
I ching out beyond its already well- 
- established involvement in the 

jazz and rock fields by branching 
into the world of film music. 

It has been appointed by the 
Oxford Film Company to manage 
all the latter's music copyright 
interests in its production of Pri- 
vileged, which stars Robert Wool- 
ley, Diana Kalis and Hughie 
Grant. The film is currently on the 
US cinema circuit, and has been 
shown here as a main feature and 
as a double bill with Gregory's 
Girl. UK TV rights have been ac- 
quired by the BBC with effect 
from next year. 

Vespers 1610. Monteverdi. Taver- 
ner Consort and Players, directed 
by Andrew Parrott. EMI CDS 
7470788 2CDS. " . 

• EMI has come late to early music 
and late to CD, but records like this 
make the wait worth while. The purposefulness of Parrott's whole 
approach — one instrument to a 
part, of course, which highlights 
not only the individual lines, but 
also the superlative soloists of 
Kirkby, Rogers and Thomas — pro- 
duces a deeply devout Vespers. 
The careful balancing, which 
allows the continue to serve the 
impact of the voices is enhanced 
on CD, a fact most noticeable in 
the marvellous use of the chitar- 
rone. This is a memorable addition 
to the recorded catalogue, not 
simply a product to fill a hole in the 
CD catalogue. 

Edited 
■ by 

NICOLAS SOAMES 

Concierto de Aranjuez/Fantasia, 
Rodrigo. Philharmonic Orchestra, 
John Williams, directed by Louis 
Fremaux. CBS CD 37846. 
This may be the third time that 
John Williams has recorded Rodri- 
go's Concerto, but he doesn't 
sound stale at all. The freshness of 
his musicianship is all the more 
remarkable when one considers 
the limitations of the guitarist's re- 
pertoire — although presumably 
Williams has been able to keep his 
interest alive through his diverse 
classical and pop activities. De- 
spile strong rivalry from Bream 
and Boneil on Decca, this be the 
top recommendation, particularly 
with the beautiful cor anglais play- 
ing of Christine Pendrill in the slow 
movement of the Concerto. 
Anacreon, Rameau. Ensemble Les 
Arts Florissants, directed by Wil- 
liam Christie. Harmonia Mundi 
France HMC 901090. 
William Christie's Gramophone 
award-winning group Les Arts 
Florissants continues to champion 
Rameau who is better known in 
this country in musical history 
books than in the concert hall. But 
his operas contain some exquisite 
music — elegant, attractive and 
charming as this shows. 
Bluebeard's Castle. Bartok. 
Christa Ludwig, Walter Berry, 
LSO, Kertesz. Decca London En- 
terprise 414 167. 
Bartok's powerful and dark opera 
Bluebeard's Castle is one of those 
rare operas that almost works best 
as a record, because it leaves the 
imagination to roam free. I certain- 
ly found this deeply fell recording 
by Kertesz, made in the Sixties, to 
evoke all the atmosphere of urgen- 
cy, inevitably, horror and death. It 
is part of the first release of De- 
cca's new London Enterprise 
series which, like DG's Collector's 

and Philips' Sequence Special, 
allows midpnee issues of special- 
ist material. 
Baroque Guitar, Bach, Scarlatti, 
Weiss. Julian Byzantine, guitar. 
CfP 414486 4. 
This is a very attractive anthology, 
with Bach's First Lute Suite, the 
Prelude, Fugue and Allegro in D, a 
couple of popular Scarlatti sonatas 
arranged for the instrument; and 
three pieces by Weiss, the leading 
lutenist composer of the Baroque 
period. Byzantine, an established 
British guitarist, plays with the 
kind of measured purposefulness 
that is almost too deliberate. But 
this means that all the different 
lines can be clearly heard — his 
playing is a model of clarity. A very 
enjoyable release. 
Madame Butterfly, Puccini. De Los 
Angeles, Djorlin, conducted by 
Gabriele Santini. CfP 4446 5 2 
tapes. 
Classics for Pleasure has done well 
with its opera releases in the re- 
cent past, and should continue the 
trend with this, one of the most 
enduringly popular of Puccini's 
work. The recording was made in 
the Sixties. 
Onegin — A Ballet, Tchaikovsky. 
Sydney Symphony Orchestra, 
John Lanchbery. EMI Eminence 
EMX 41 2080. 
An increasing number of record- 
ings are emanating from Australia 
demonstrating that it is far from 
the cultural desert it used to be. 
This score is being used by the 
London Festival Ballet at the mo- 
ment — and is the only recording. 
But it is more than a timely release 
by MfP, for it is an attractive score, 
and worth listening to at any time. 
String Quartets The Razor and the 
Lark, Haydn. Salomon String 
Quartet. Decca. 414 172 
When I first received this record I 
wondered whether the Salomen 
had left Hyperion for whom they 
normally record in favour of Decca 
— but apparently not. This record 
was originally one of the Folio 
Society series produced by Christ- 
opher Hogwood which Decca is 
gradually releasing because they 
are, without doubt, of wide in- 
terest. These are two attractive 
quartets and are played in stan- 
dard Salomen style The Salomen 
Quartet's popularity, incidentally, 
increases with each season. A 
worthwhile addition to any cham- 
ber music collection 
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WANT MORE 

LESS NOISE? 

YOy'BIE BM SOOD COMPANY. 

AizM 
BRONZE 

CHAMDOS 
CHRYSALIS 

CONIFER 

OECCA 

DGG 
ENSIGN 

FOURTH & BROADWAY 

HEAVY METAL RECORDS 

IRS 
ISLAND 

JIVE 

LONDON 
MCA 
MUTE 
PHONOGRAM 

PICKWICK 

PRT 
RCA 

STIFF 
TELDEC 
VERTIGO 
VIRGIN 

WORD 
ZTT 

Look at the list.These are just 

a few of the labels currently 
putting pre-recorded product 

out on BASF Chrome tape. 

More and more companies are 

regularly using BASF Chrome 

tape for a multitude of proven 

reasons. 

BASF Chrome tape gives 

higher output at high frequencies, 
together with low modulation 

noise and low bias noise. 

Pre-recorded cassettes on 

BASF Chrome tape give brilliant, 

clean sound with negligible 
background hiss. 

PRE ^•7hrome 
U 

RECORDED FOR 
MORE SOUND-LESS NOISE 
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Here's a chart showing frequency 
spectrum analysis of the PCM F1 digital 

master of part of a recording, com- 

pared with a pre-recorded Chrome 
cassette of the same passage.The 

cassette was duplicated at high-speed at 

120ias normal equalisation. 

The red line shows the master, the 

black line the cassette.The difference 
between the two is negligible. 

Clear Chrome. Why compromise? 

BASF Aktiengesellschaft 
Gottlieb-Daimler-Stn 10, D-6800 Mannheim 1 
Tel: 06 21/4008-1. Telex: 4 62 621 basf d 

BASF United Kingdom Limited 
4 Fitzroy Square, London W1P 6ER 
Tel: 01-388 4200. Telex: 28649 BASF 
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TOP • ALBUMS 
1 1 GENIE: B B SO Coolicmpo/ Chrysalis CHR 1509 (F) 2 3 11 AS THE BAND TURNS: Atlantic Starr ASM AMA 5019 (F) 3 2 5 SEEEKRET. Klcccr Atlantic 781254-1 (W) 4 NEW STREETS SOUNDS ELECTRO 8; Vanous Streets Sounds ELCST 8 (A) 5 RE SYSTEMATIC: Billy Gnfim CBS 26449(C) 
6 5 11 ROCK ME TONIGHT: Freddie Jackson Capitol EJ 240315-1 (E| 7 8 4 JOANNA GARDNER: Joanna Gardner Boiling Point/Polydor POLD 5178 (F) 
8 NEW THE ARTISTS VOLUME 2. Luther Vandross/Toddy Pendergrass' Change Atlantic Starr Street Sounds ARTIS 2 (A) 9 9 4 STREET CALLED DESIRE: Rene S Angela Club/Phonogrom JABH 12 (F) 10 4 3 SINGLE LIFE: Cameo Atlanta Artists 824 546 (Import) 11 7 15 ALEXANDER O'NEAL. Alexander O'Neal Tabu/Epic TBU 26485 (C) 12 17 11 GLOW- Rick James Gordy ZL 72362 (R) 13 13 2 TURN ON THE RADIO: Change Cooltcmpo/Chrysalis CHR 1504 (F) 14 6 4 WRAP YOUR BODY: One Way MCA MCF 3263(C) 15 14 17 THE NIGHT I FELL IN LOVE: Luther Vandtoss Epic EPC 26387 (C) 16 NEW THE PLEASURE SEEKERS: The System MIRAGE 90281 (Import) 17 10 7 NOW DANCE - THE 12 MIXES Various EMITVirgin NOD 1 (E) 18 11 2 INTIMATE STORM: Shirley Brown Fourth & Broadway/ Island BRLP 507 (E) 19 12 2 A PHYSICAL PRESENCE* Level 42 Polydor POLH 23 (F) 20 NEW STREET SOUNDS EDITION 12. Various Street Sounds STSND 12 (A) 

Compiled by MRIB 

A LIST 
STEVE ARRINGTON. Dancin* In The Key Of Life (Remix) Atlantic ARROW. Long Time London BROOKLYN BRONX & QUEENS (B.B. & Q.): Genie Cooltempo/Chrysalis CHANGE. Mutual Attraction Cooltempo/Chrysalis CONWAY BROTHERS: Turn It Up 10/Virgin THE COOL NOTES. In Your Car 

Abstract Dance/Priority FIVE STAR: Let Me Be The One Tent/RCA JAKI GRAHAM: Round And Around EMI MICHAEL LOVESMITH; Break The 'ce Motown 9.9. AM Of Me For All Of You RCA 
CLIMBERS 

ALISHA; Too Turned On Vanguard BRASS CONSTRUCTION. My Place (US Import-Capitol) MIQUEL BROWN: Close To Perfection Record Shack SHIRLEY BROWN; Boyfriend Fourth & Broadway/Island COLONEL ABRAHAM- Trapped 
(US Import-MCA) PHIL FEARON & GALAXY, This Kind Of Love Ensign/Island FRANKIE KELLY Ain't That The Truth (US Import-Three Winds International) ODYSSEY: (Joy) I Know It Mirror/Priority BARBARA PENNINGTON. On A Crowded Street Record Shack EUGENE WILDE; Chcy Chey Kule Fourth & Broadway/Island 

As featured on the TONY BLACKBURN Show — Radio London 9am-12noon 
Monday-Friday l206m/94.9 VHF) 

Edited 
by 

■ BARRY LAZELL 

Schoolboy star 

sets livefs 
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JIVE RECORDS is planning a ma- 
jor campaign this summer to 
launch its potentially major new 
act, 14-year-olcl Zambia-born 
vocalist Warren Mills. 

Mills, whose debut, the Jack- 
sonesque revival of The Miracles' 
Mickey's Monkey was well re- 
ceived last year, has talent to belie 
his youth and has been making 
studio news over the past few 
months in some stellar company. 

The material which has been 
cut for his debut album — prob- 
ably for early autumn release — 
includes two songs written and 
produced by Billy Ocean, one 
from US hip-hop team Full Force 
{responsible for the recent Lisa 
Lisa & Cult Jam biggie, plus the 
smash Roxanne Roxanne saga in 
the US), and one specially written 
and contributed by veteran soul 
hit tunesmith Lamont Dozier. 
Four further tracks have been 
written and produced by Wayne 
Braithwaite, known for his work 
with the likes of Kenny G and 
Kashif. 

A highly commercial dance- 
floor track, Sunshine, written by 
Full Force, will be the first sam- 
pler on single; and although the 
young Mills is still at school (all 
the sessions to date had to be 
scheduled at weekends), he'll 
have the six-week schools sum- 

UK Club Play Chart 

1 3 CONWAY BROTHERS'Turn It Up 10/Virgin 
2 5 ATLANTIC STARR: Silver Shadow A&M 
3 14 BROOKLYN BRONX & QUEENS IB-B-SQ I Genie 

Cooltempo/Chrysalis 4 2 RENE & ANGELA WITH KURTIS BLOW: Save Your Love 
(For//!) Club/Phonogram 

5 1 MAI TAI; History Virgin 
6 17 STEVE ARRINGTON: Dancm'In The Key Of Life Atlantic 
7 7 JAKI GRAHAM: Round And Around EMI 
8 9 RICK JAMES Glov/ Gordy 
9 8 400 BLOWS. Movin' Illuminated 

10 13 WILLIE HUTCH; Keep On Jammin' Motown 
11 10 ONE WAY; Let's Talk MCA 
12 NEW MAZE FEATURING FRANKIE BEVERLEY; Twilight Capitol 
13 12 THE TEAM; Wicki Wacky House Parly EMI 
14 NEW KLEEER; Take Your Heart Away Atlantic 
19 NEW CHANGE: Mutual Attraction Cooltempo/Chrysalis 
16 NEW BRIDGE; Baby Don't Hold Back Your Love Atlantic 
17 18 HAROLD FALTERMEYER; Axel F MCA 18 NEW CAMEO; Attack Me With Your Love Club/Phonogram 
19 NEW SHANNON; Stronger Together Club/Phonogram 
30 16 FREDDIE JACKSON. Rock Me Tonight (For Old Time's Sake) 

Capitol Compiled from nationwide OJ returns. Unless uthoiwu.e staled all records are 12-inch 
singles released in the UK 

: ^ 

GEORGE CLINTON (above), Capi- 
tol's way-out veteran funkster, 
has returned with a new UK sing- 
le on July 15, coupling Double 
Oh-Oh and Bangladesh. The 12- 
inch pressing features a "for your 
ears only mashed mix", plus an 
extra track in the form of Mixing 
Parts. The material is taken from 
Clinton's forthcoming new 
album, slated for summer re- 
lease. In the meantime, the 
Parlia-Funkadelic one can also be 
heard in a guest role on Thomas 

WARREN MILLS: commercial 
mer holiday in which to promote 
the record. 

Meanwhile, another of the 
album tracks, Flame In The Fire, 
will also be getting some upfront 
promotion via its inclusion in the 
movie Rappin', a youthful street 
musical which has been packing 
cinemas in the US, and opens 
here imminently. Mills is seen 
performing the number in a 
cameo scene set in a recording 
studio: a sequence which is 
apparently reckoned to be one of 
the film's musical highlights, 

A name most definitely to slay 
in touch with, is Warren Mills; he 
could be a major record seller 
within a very few months. 

Product news 

Dolby's new single May The 
Cube Be With You . . . Richard 
(Rah Band) Hewson's new group 
Malibu have debuted on RCA 
with a commercial summer soul 
track titled Keep Walking, in a 
"Street Mix" on the 12-inch re- 
lease (RCA PT 40220) . . . another 
extremely commercial summer 
dance sound, though from a reg- 
gae bag, is In The Night Time by 
Spliff Riff. This is on the streets at 
the moment in somewhat limited 
availability on its original JKO 
label, but there should be a 
national release on EMI before 
the end of July, which ought to 
give the major the next left-field 
reggae pop smash. In the mean- 
time, dealers may still be able to 
obtain the original pressing by 
contacting North London-based 
JK Productions on (01) 354 0841 

Michelle Gold's Lost In Love, 
previously on a Dutch Palace 
label import, now remains with 
Palace for official UK release, 
with distribution through PRT, 
12-inch catalogue number is GET 
7 .. . already creating some white 
label waves on dancefloors and 
officially released in the last week 
of July, is No War No More by 
Mirage — who despite the fami- 
liarity of their name are a Euro- 
pean outfit, and have no connec- 
tion with the Mirage featuring 
Roy Cayle, who had the George 
Benson medley hit Give Me The 
Night 18 months back. The new 
group are to be found on Prolo, 
and catalogue number of the 
forthcoming 12-inch is ENAT 128, 
via WEA . . . Motown plans a UK 
promotional visit for Michael 
Lovesmith in a couple of weeks' 
time, undoubtedly to coincide 
with the UK release of his Break 
The Ice/Lucky In Love coupling. 
MORE DISCO NEWS ON P12 

SD 
m 

Reviewed 
by 

JERRY SMITH 

Chart certs 

THE CURE: In Between Days (Fiction/Polydor FIGS(X) 22, Poly- 

ORCHESTRAL MANOEUVRES IN THE DARK: Secret (Virgin VS 
796(12), EMI). 

COLOURBOX: The Moon Is Blue (4AD (B)AD 507, Rough Trade/Cartel/ 
Pinnacle). This long awaited release is no disappointment with its 
mesmerising rhythm backed by evocative vocal to crea,e a s'u"nin9 

number. All this and an exciting, innovative version of the Holland/ 
Dozier/Holiand classic, You Keep Me Hanging On, on the flip side. 
REM' Can't Get There From Here (I.R.S./MCA IRM 102 (IRT 102) CBS). 
Critically acclaimed US band issue this strong number from their 
excellent new album, Fables Of The Reconstruction. Surprisingly they 
been unable to turn media attention into chart positions but the product 
quality is sure to win out in the end. 
SPEAR OF DESTINY: Come Back (Epic (T)A6445, CBS). Reflective track 
taken from their forthcoming LP World Service which allows Kirk 
Brandon to deliver another powerful vocal. Produced by Rusty Egan, It 
features some nice touches from loose reggae guitar to moody organ 
and sax breaks. 
TOM PETTY AND THE HEARTBREAKERS: Make It Better (Forget About 
Me) (MCA MCA(T) 983, CBS): Like the acclaimed Don't Come Around 
Here No More, this single is also co-written by Dave Stewart of 
Eurythmics, who co-produced it along with Petty and Jimmy Levine. A 
great track from his latest album. Southern Accents, coupled with a 
curious version of Nick Lowe's Cracking Up. 
PHILIP BAILEY: Children Of The Ghetto (CBD (T)A 6433, CBS). Another 
track taken from the excellent Chinese Wall album that should give him 
yet another hit. His superbly soulful vocal is well show cased within Phil 
Collins' dynamic production to give a number full of feeling. 
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NICO: My Funny Valentine (Beggars Banquet BEG 139 (T), 
WEA). The original femme fatale teams up with fellow ex-Velvet 
Underground member John Gale to produce this characteristic 
down beat version of the Rodgers and Hart classic. Sparsely 
arranged with echoing trumpet and moody piano, it forms a 
fabulously spine chilling number. 

SHANNON; Stronger Together (Club/Phonogram JAB(X) 15, Poly- 
Gram). Irresistible dance rhythm and fine vocal harmonies are bound to 
see this featuring heavily in the club charts but the slick product gives it 
main chart potential. 
GREGORY ISAACS: Private Beach Party (Greensleeves (GRED 185), 
Jetstar/Spartan). Slow loping reggae number with an emotive vocal 
delivered over the, as per-usual, excellent Sly and Robbie rhythms. Not 
as likely to gain mass appeal as his previous work but certainly deserves 
attention. 
THAT PETROL EMOTION: Keen (The Pink Label PINKY 004, Rough 
Trade/Cartel). Debut single from a new band featuring former Under- 
tones John and Damian O Neill. A wall of spikey guitars and a hard vocal 
combine to give a sinking number that is well removed from their 
previous brand of energetic pop. 
JASMINE MINKS: What's Happening (Creation CRE 018, Rough Trade/ 
Cartel). From the label that gave the world The Jesus And Mary Chain 
comes this almost melodic pop tune buried in layers of clanging guitars 
and gruff vocals. An endearing number that should appeal to the indie 
market. 
JOE SLAUGHTER; I'll Follow You Down (Creation CRE 019, Rough 
Trade/Cartel). Odd, but engaging single displaying a curious range of 
influences from the squealing feedback of The Jesus And Mary Chain to 
the simple pop melodies of those early DIY bands like The Swell Maps 
and T.V. Personalities. 
HOODOO GURUS: My Girl (Demon D 1003, Rough Trade/Making 
Waves/Cartel). Pleasant pop song from this Australian band, with its 
Sixties style vocal harmonies backed by psychedelic ringing guitars and 
swirling organ to give a memorable single. 
THE LUCY SHOW: Ephemeral (This Is No Heaven) (A&M AM(Y) 261 
CBS). Slow but driving number that becomes unforgettable after a 
couple of plays. Haunting guitars and echoing vocals combine to give an 
intriguing number that is certainly worthy of attention. 
THE BIG DISH: Big New Beginning (Virgin VS 776(12) EMI) Debut 
single for this Scottish band with an effective vocal sitting well within 
Paul Hardiman's big, moody production. A competent single that bodes 
well for future releases. "uuca 
EL TRAIN: Action Style (W.A.R. (12) WAR 3002, PRT). Top London D I 
Jay Strongman and partner Paul Stahl issue this stylish hard edaed 
dance [rack featuring a strong talk over vocal and rousma saxnnhnno 
breaks. Ensured of plenty of exposure in the capital's clubs 
LATIN QUARTER;The New Millionaires (Rockin' Horse RH(T) 104 CBS) 
A pleasant but disappointing single with a catchv moir^i , , i , 
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