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New talent to fight the power of TV and the stranglehold of compilations in 86 

Now how about some new hits? 

AFTER WHAT turned out to be a 
real TV Christmas, with compil- 
ations heading the album chart, 
record companies are hoping to 
gel back to exploiting new talent 
in 1986. 

But it won't be easy. 
CBS UK managing director 

Paul Russell, for one, is very con- 
cerned about the power of TV- 
advertised compilations. 

"The fact that three or four TV 
compilations dominated the 
Christmas charts bothers me very 
greatly, particularly when 1 hear 
retailers complaining that 
Christmas business was bad due 
to the lack of superstar releases," 
he says. 

"As a partner in Hits 3 and with 
several tracks on the Now 
Christmas album, CBS is not in 
any position to complain, but 
long term I'm disturbed because 
at Christmas the seasonal con- 
sumer zeros in on the top three or 
four albums. If these are all com- 
pilations, it's an unusual person 
that buys all three. 

a 

CON ROY and Russell: 'too much caution' 
"If Sade, Dire Straits and 

Madonna were the top three 
albums (not necessarily in that 
order), you're more likely to get 
multiple purchases. 

"The fact is that at Christmas 
1985, there was a huge Dire 
Straits album available, a brand 
new Sade album (whose pre- 
vious album sold more than 1m 

units in the UK), and the 
Madonna album with about four 
hit singles on it. She was the 
female sensation of 1985, but the 
display space, the store space 
and TV attention and charts 
centred on three compilations." 

After what he dubs "a real TV 
Christmas", WEA's Paul Conroy 
reckons that there is likely to be 

an emergence of fresh talent this 
spring, but feels that record 
companies are becoming in- 
creasingly cautious about invest- 
ing heavily in new acts. 

"Too many people have got 
their fingers burnt pouring 
money into unknown acts. The 
constraints on all of us are 
increasingly severe. 

"To have a big album you have 
got to have at least two or three 
big hit singles a la Tears For 
Fears, Madonna or Dire Straits. 
You've got to plan the right cam- 
paign, make the right video, 
choose the right time of year ... 
and that's what we've all got to 
look to this year." 

Chrysalis group MD Terry 
Connolly echoes the frustration 
that no new albums by top UK 
acts were available and adds: 
"The market is now so com- 
petitive that artists want to get 
their product absolutely right 
before delivering it to their com- 
panies." 

In his new position as manag- 

Levy* Govt 

still unsure 
MOVING INTO 1986 the music 
industry is still holding its breath 
over the prospect of a levy on 
blank tape. 

In an early morning debate at 
the end of the last session of 
Parliament, Government Minister 
Geoffrey Pattie made it clear that 
the Government had still to make 
up its mind. 

The Prime Minister is known to 
have set her mind against the 
prospect of a vote-losing levy, 
but Pattie, Minister for Inform- 
ation Technology, insisted; "No 
matter what the newspapers may 
say, no final decision has been 
taken on this issue." 

BPI director general John 
Deacon is finding more 
encouragement from abroad 
than at home and says: "The EEC 
Green Paper on the subject will 
be out in February and I think it 
will be positive." 

Judge's concern at Filler power 

A HIGH Court judge has ex- 
pressed his "very grave disquiet" 
about the use of Anton Piller 
orders and Mareva injunctions, 
used for many years as the music 
industry's spearhead against 
piracy. 

Mr Justice Scott's comments 
came at the end of a marathon 
video piracy case between dealer 
Chris Robinson and 35 film com- 
panies. The judge found that 
Robinson had pirated more than 
100 of the companies' films and 
made injunction orders banning 
him from making further copies. 

But he also concluded that 
Robinson was entitled to £10,000 
damages for breaches of the 
Anton Piller order by Hamlin 
Slowe, the solicitors who raided 
his Luton premises. 

Tony Hoffman of Hamlin 
Slowe — a firm which has led the 
music industry's fight against 
piracy, having carried out more 
than 200 audio-related Anton 

Piller orders — apologised to the 
court for agreed breaches in the 
execution of the order and the 
apology was accepted. 

In giving his judgement, Mr 
Justice Scott described Anton 
Piller orders and Mareva injunc- 
tions as "search warrants" of civil 
law operated with no notice, total 
secrecy and immediate 
execution. 

"Victims are forced on pain of 
committal to obey," he said. 

"Even if the order is wrongly 
served." 

He added: "This is the first 
case that an Anton Piller has 
come to trial and it justifies in my 
judgement very grave disquiet. 
The usual effect is to close down 
the business which in turn leaves 
the victim with no resources to 
fight an action." 

No man should be condemned 
unless he has been given an 
opportunity to be heard in 
defence." 

ing director of Island, a forthright 
Clive Banks views 1986 as a very 
welcome chance to work with 
managers and artists whom he 
feels actually care about the 
music. For too long, he says, the 
music industry has been ruled by 
lawyers and accountants. 

"Last year the industry was 
raped by people taking ridiculous 
sums of money off each other," 
he says. "Lawyers had far too 
much to say and deals reached 
such a level of finance that record 
companies have to expect an 
immediate return from an act. 
Who knows if any of them ever 
had any talent because they were 
never given a chance to develop. 

"What I'd (ike to see is a return 
to 75 per cent of the talent resting 
with the artist, not the producer 
or the marketing man. We want 
to once again work out sensible, 
workable deals where we can 
develop artists." 

"T 7 
-£50,000 

-£40,000 

Last yearTs total 

£30,000 

Holmes, Bostock die 
TEDDY HOLMES, doyen of the UK music publishing industry for many 
years, died peacefully at home on January 1. He was 83. 

Holmes joined Chappell Music in 1917, and worked for the company 
for 69 years. He joined the board of directors in 1959, and during the last 
few years of his life acted as consultant to the company. 

Also on January 1, Paul Bostock, of northern record retail chain 
Bostock Records, died in a motorway accident. He was 32 and had built 
up a string of half a doien outlets in West Yorkshire and Lancashire. 

£20,000 

-£10.000 

ADS IN the souvenir brochure for 
the British Record Industry 
Awards are nearing the £30.000 
point with further space taken 
by EG Management; Midem 
Organisation; Pickwick and 
Tower Records. 
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American 

Commentary 

Indie foundation to 1 Indies need iap for '86 

UK world dominance 

A YEAR ago this week. Steve 
Mason and his partners at Wind- 
song rolled up their sleeves and 
began turning Pinnacle Distribu- 
tion from a company in liquida- 
tion to a viable commercial unit. 

It was Mason's first full-time 
involvement with indie distribu- 
tion and he set about the task 
with the hope that he could help 
the whole independent sector 
"more professional". 

Here, he talks to MW news 
editor Jeff Clark-Meads about 
progress towards that aim and 
his views on the state of musical 
health outside the majors. 

THE UK is the world's musical 
powerhouse. Last year, one third 
of all hit music was produced by 
British talent. 

Not since The Beatles has this 
country been so dominant in 
world markets and Steve Mason 
believes it's not just the majors 
who can take credit for it. He said: 
"We are now world leaders in 
experimental and new music and 
I think it's more than coincidental 
that we were the first country to 
start an alternative and indepen- 
dent music industry. 

"There was a time when there 
were six majors and if a band 
knocked on six doors and didn't 
get anywhere then they weren't a 
band anymore. If you look back to 

STEVE MASON 

the Seventies and look at the 
charts, they were dominated by a 
few major rock bands. There was 
no growth area. 

"Now, the indies are putting up 
new talent all the time. Bands 
with enormous ability have come 
through the indies and continue 
to do so." 

The ready availability of talent 
in the indie sector is, Mason 
argues, not reflected by the 
amount of airplay records get. He 
points to records on indie labels 
that have received no plays and 
covers of them on majors that 
have been heavily featured and 
says: "BBC and ILR stations want 
to be seen to be playing chart 

material. It's getting harder and 
harder for indie records to get 
into the charts, therefore the 
radio stations don't play them." 

He identifies the majors' huge 
promotional budgets as the 
reason why indie product rarely 
troubles Gallup's statisticians. 
"The indies are not capable of 
giving away seven or eight 
thousand records and spending 
£10,000 on a strike force. The in- 
dies find it hard to believe some- 
times that the majors are in the 
same industry." 

Mason sees hopes for the indie 
sector, though, in that it has be- 
come noticeably more efficient 
and professional in the past year. 
Pinnacle, led by Mason's solid 
business sense, has often been at 
the forefront of that and has 
helped to make indie product 
more palatable to the retail 
chains. 

"We have shown them, slowly 
but surely, that they can sell this 
product," he said. "More and 
more indie product is becoming 
increasingly available." 

Pinnacle has shared, reflected 
and helped inspire that success 
and Mason is proud that the com- 
pany has opened 500 new 
accounts in the year that he has 
been in charge. 

Asked about the secret of that 
turnround, Mason replies: "We 
just started trading in a much 
more professional way." 

From BRIAN CHIN 
NEW YORK: The US music industry for 1986 is a f3irly opl'^'stic 
one. 1985 was a watershed year for a new .softSe,r° hi.tinq a compact disc, and musically there are trends whic 
demographic range which is both wide and deep. 

looking into the crystal ball, the odds are that at lea®t 

major merger will lake place in the coming year it only because 
it seems to have become the season for huge parent comPal?'®® 
such as RCA and MCA to re-combine (or seek to re-combinet 
themselves with other corporate partners. tr, 

The far weaker independent end of the business will have to 
pull something musical out of the hat this year as rap a 
six-year-old phenomenon on record — has finally been co-opte 
by the majors. At the time of writing, there was some bitterness 
among some of Tommy Boy's independent distributors over 
that label's agreement to half-acquired by Warner Bros, espe- 
cially since they were all expecting the Force MDS album 1° 
another hit of Run-DMC or Fat Boys' magnitude for the indie 
network. 

Under the terms of that deal {foreshadowed by Mirages 
relationship with indie Emergency), selected cross-able singles 
and LPs will be promoted and distributed by Warner Bros, while 
12-inch will continue to be exclusively handled through inde- 
pendent distributors. . . 

In CD, shortages will intensify after hardware gift-giving 
settles after this holiday season. The term "current catalogue 
will probably mean a three-month time lag following release in 
LP and cassette formats, except perhaps for the ruch applied to 
such CD-appropriate items as the Streisand Broadway album or 
Sade's Promise, both of which did make it into stores (Tower, 
anyway) the week prior to Christmas. 

Musically, we're looking for a big year in black music here. All 
the majors have made moves to strengthen A&R representation 
in the area, with new appointments at Capitol and Warner, the 
signings of Tommy Boy and Def Jam to WEA and CBS distribu- 
tion respectively, and the slight loosening of radio to the bigger 
black radio hits also has the potential to shape the 1986 pop 
charts. 

Otherwise, the pendulum will have swung back somewhat 
towards established artists, who sat 1985 out without releasing 
albums. Michael Jackson, for instance, has at least three album 
tracks in progress currently, and Culture Club could return 
hugely, we think, if Arif Mardin turns out something as hip as his 
work with Scritti Politti. 

THE THEME FROM THE NEW 8 PART BBC TV. SERIES 
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RCA/Ariola to continue as 

separate entities in UK 

ratios 

EMI's ALBUM strike force stay undercover and behind closed gatefolds 
despite the presence of company managing director Peter Jamieson 
and general manager Keith Staton. 

Country launch set 

From IRA MAYER 
NEW YORK: RCA and Ariola will 
continue as separate entities in 
the UK, according to newly, 
appointed RCA/Ariola president 
and chief executive officer Elliot 
Goldman. But on the Continent, 
where market size warrants more 
streamlined operations, the 
labels will be joined, as in Spain, 
Italy and Germany. 

Goldman's appointment, 
catching much of the industry (in- 
cluding those inside RCA} by sur- 
prise, came on December 4. His 
first day at the job, a week later, 
coincided with an announcement 
that General Electric would be 
purchasing RCA — a deal which 
shook Wall Street and had been a 
well-kept secret. 

It fell to Goldman, in the ear- 
liest days of his reign, to instil 
confidence that RCA/Ariola 
would continue pursuing the 
goals that precipitated the mer- 
ger of these two major music 
business organisations. 

Said Goldman: "It's been dis- 
turbing to me and maybe to 
others in the organisation the 
way offhand comments are being 
portrayed in the press, and the 
drawing of erroneous conclu- 
sions from what someone didn't 
say regarding the proposed GE 
purchase of RCA. 

"I've been told very clearly that 
'entertainment', which isn't just 
television but includes music, is 
consumer-orientated software 
with which they (GE) are not im- 
mediately familiar and which de- 
mands special handling." 

The presumption is that the 
merged GE and RCA will leave 
the music operations intact just 
as GE has indicated it would 
leave RCA's NBC television net- 
work intact, although GE itself 
has made no specific comment 
on the music division. 

"We'll go forward just as we 
have, and at the minimum we'll 
have a greater resource base to 
draw on," insisted Goldman, who 
comes to RCA/Ariola most re- 

cently from a stint with WCI. Pre- 
viously he was part of the found- 
ing executive team at Arista, now 
owned by RCA/Ariola, and prior 
to that served at CBS. 

"Forward" means movement 
on several fronts as well as 
Europe, and includes publishing 
interests, developing internation- 
al repertoire as well as exploiting 
US artists overseas, and bolster- 
ing marketing efforts all round. 

Latin America, which is a musi- 
cally active market, poses a diffe- 
rent challenge, because of the 
sudden devaluations of currency 
which are so common. 

"Ariola is strong in Mexico, 
RCA in Brazil and Argentina," he 
noted. "Musically, Latin America 
is very important, but how we 
can capitalise on it remains to be 
determined." 

Other markets in which Gold- 
man hopes to see RCA/Ariola ex- 
pand its presence include Japan 
and Australia, the latter being a 
potential music resource that he 
believes has been under-utilised 
by RCA. 

Currency fluctuations aren't li- 
mited to Latin America, Goldman 
remarked, but he believes that 
the resurgence in popularity of 
US artists overseas will "dwarf 
the changes in the value of the 
dollar". 

He is planning an end-of- 
January trip was also scheduled 
to meet Latin American MDs in 
mid-January at Florida confer- 
ence. 

THE MAJOR'S joint country in- 
itiative (MW Dec 7) gets under- 
way in the new year with 10 re- 
leases co-ordinated by the coun- 
try music association. 

EMI, WEA, CBS/Epic, RCA and 
MCA are all involved in the Dis- 
cover New Country campaign, 
with releases finalised for March. 

Each company will be high- 
lighting two of its country acts in 
the campaign, and there will also 
be a promotional compilation LP 
for radio and in-store play featur- 
ing a track by each one. 

Albums featured are Roseanne 
Cash, Rhythm and Romance 
(CBS) and Exile: Hang On To 
Your Heart (Epic); Don Williams; 
New Moves and Sawyer Brown; 
Shakin' (Capitol); Oakridge Boys; 
Seasons and George Strait 
Something Special (MCA); Ala- 
bama: Greatest Hits and The 
Judds: Rockin' With The Rhythm 
(RCA); Gary Morris: Second 

Hand Heart and Hank Williams 
Junior; Are You Sure Hank Done 
It This Way? (WEA). 

A special logo for the campaign 
is being designed, and a CMA 
spokesman said this week: "Early 
response to the country promo- 
tion has been very encouraging 
and several of the multiples have 
been showing particular interest." 

INSIDE *4 
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Vinyl gives way to CD 
AN LP pressing plant has closed for the first time because of rising 
demand for compact discs. Nimbus Records, which is to open a second 
CD plant in the summer, will discontinue black vinyl productions at the 
end of March. 

A statement from the company said:" The full impact of the compact 
disc has been apparent for some time and Nimbus feels that its energies 
and resources should be channelled completely in this direction." 

Nimbus stopped producing its own LPs in August and continued to 
operate the plant only as a service to its customers. 
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Court in the act 

The public is confronted with what many regard as the unacceptable face 
of the music industry every time a publishing deal is challen^'n

l^ 
courts. The latest to wash their dirty linen in public have been Elton John 
and Dick James. FRANK PRESLAND, a partner in the law firm of Frere 
Cholmeiey which has advised in many significant music business cases in 
recent years, has had time to assess the wider implications and offers 
some personal impressions. 

THE JUDGEMENT in the 
Elton John trial joins an 
already long list for lawyers in 
the music industry. The cases 
of Tony Macauley and Clif- 
ford Davies, Gilbert O'Sulli- 
van and Joan Armatrading, to 
mention a few, have shown 
the courts have found indus- 
try practices unacceptable. 
Allowing for the inevitable 
dangers of generalisation, 
they can establish certain 
guidelines. 
Independent advice before 
signing the agreement. This 
is in the interests not only of 
artists and writers, but also of 
their publishers and manage- 
ment. 

It is a common theme in all 
the major decisions that un- 
due influence has been found 
where powerful and informed 
corporations contract with 
young artists who get no in- 
dependent advice. 

And, in the Elton John case, 
the same was found even in 
respect of a later publishing 
contract where laywers acted 
for him and his lyricist be- 
cause the lawyers were then 
in no position to negotiate. 
Bids to validate an agreement 
with a minor by getting his 
parent's signature didn't work 
either in that case. 
The relationship between the 
parties. The recording/ 
publishing or management 
company on the one hand, 
and the artist/writer on the 
other is now established not 
to be an ordinary commercial 
relationship, but a "fiduciary 
relationship", a legal term im- 
plying a duty of utmost good 
faith on both sides. In particu- 
lar the company cannot make 
decisions simply in its own 
commercial interests if that 
decision may adversely affect 
the artist. 

The most significant 
breaches of the fiduciary duty 
found in all the major cases 
relate to accounting. But the 
duty extends also to exploita- 
tion, and one can only specu- 
late on what might happen if 
an artist brings a claim that 
his recording company has 
adversely affected his career 
by delaying the release of his 
album because of some com- 
mitment to another artist. As 
matters stand, such a claim 
might well succeed. 
The terms of the agreements 
can be held unfair even 
though they might be stan- 

Now Year More Prosperous! 
with 

HARMONY 
stoto of the art royalty accounting 
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PRESLAND: significant adviser 
dard for the company, or 
even for the industry — as 
they certainly were in the 
Macauley case. 

The essential "unfairness" 
has always been the imba- 
lance between the legal 
obligations of both parties. 

In Macauley's case, the 
publishing agreement was for 
10 years, but in the case of 

Management agreements, 
following the Armatrading 
decision last year, may be 
judged on the same basis, 
where commission continues 
after termination of the agree- 
ment in respect of deals done 
during the management 
period, and where manage- 
ment commissions are taken 
gross on touring income. 
Accounting procedures under 
contracts with recording and 
publishing companies come 
in for the strongest criticisms 
in all the cases. Publishing 
has had the worst of it. From 
the almost incredible "round 
the houses" accounting 
adopted by Macauley's pub- 
lishers, through the less 
elaborate schemes which 
were operated in the O'Sulli- 
van and Elton John cases, the 
courts have had no difficulty 
in finding clear breaches of 
the publishers' fiduciary 
duties to the writers. 

Specifically, the main prob- 

7f is o common theme in all the 

major decisions that undue 

influence has been found where 

powerful and informed 

corporations contract with young 

artists who get no independent 

advice/ 

Elton John and Bernie 
Taupin, a much shorter 
period (six years) was 
deemed unfair in view of the 
imbalance of obligations. 

In particular, the judge 
found that there was no pro- 
vision for early termination or 
for return of the copyrights if 
the publishing relationship 
was unsuccessful. Converse- 
ly, if the writers were success- 
ful, then their entire output 
for six years was bound to 
DJM effectively forever, 
whether published or not. 
There was no provision for 
any increase in royalty rates. 

So much for the publishing 
side: and likewise, on the re- 
cording contract side, imba- 
lance of obligations is the 
main feature, particularly if 
there is a fixed royalty rate. 

In Elton John's case, his 
first recording contract (made 
in 1968) was found unfair be- 
cause, in the words of Mr Jus- 
tice Nicholls: 

"For Mr John to have re- 
mained tied to TRC for 
five years at this begin- 
ners' rate, however 
successful he might be, 
would have been ob- 

viously unfair." 

u 

HERE ARE some New Year resolu ions ™1®1? d ^ , g in 
industry. First, record companies: instead.°l

f. t^H
9
qi£,n- 

"aggressive marketing campaigns", we will ime"d , 9 

|y?o9sell a lot more records; When announcing redun^ 
dancies because things aren t 90in9 ri9 , making 
insult those redundant with comments about making 
staffing adjustments in order to continue ^ P 
upon successes of recent times: We will take CD ser'ou 

ly enough to attend specially organised seminars on the 
subject; Second, megastars: We must remember our 
responsibilities to fans (and our contracts with record 
companies) and deliver product on time to avoid a y 
more compilation Christmasses; Third, the Prime M1"'5" 
ter: I must pay proper regard to the contribution of the 
music industry to the UK's world standing . . . Talking ot 
recognition, St Bob missed out on a gong in the New 
Year's Honours list — a slight to the whole music 
industry — but at least conducter/composer Stanley 
Black got an QBE , , . Continuing the good work, Bruno 
Brookes is to host a five-hour Band Aid benefit at Soho s 
Le Beat Route on January 20 . . . And David Platz thanks 
everyone involved for their help and generosity in raising 
£36,000 for The Samaritans at the recent auction ot stars 
memorabilia . . . Anyone wanting to personally recog- 
nise the achievements of promotion man extraordinaire 
Tony McGrogan after 22 years with RCA and MCA, where 
Krwai"a-victim of the company's recent blood-letting, 
can contact him on 01-960 6892 . . . 

IN THE wake of Duran Duran registering the group's 
name as a trademark, can we expect similar and more 
far-reaching moves from the likes of UB40, or even 
Queen? .. . Stealing the thunder from Radio Rentals 
claim to be the first to rent out CD players, Sutton Public 
Libraries inform us that for just a tenner a week local 
residents have been able to hire the latest laser technolo- 
gy for the past 18 months . . . Congrats to Asgard 
Promotions for having broken a five-year run by MCP as 
Promoter Of The Year in the Rank Theatres chain . . . Sad 
to note the New Year's Eve death of Rick (better known 
as Ricky) Nelson in a plane crash, aged 45, and also of 
the likeable Phil Lynott, who lived in the fast lane and 
died of pneumonia and heart failure at 35 .. . Could 
traditional dance music make a comeback in '86? That 
man often ahead of the trends John Peel nominated 
Radio Two's Dance Band Days as one of his favourite 
programmes in Echoes end of year poll . . . Belated 
thanks for all the Christmas goodies. The most original 
gift came from Bullet's Barry Evans in the form of a 
personalised Roll'n'Rock pop trivia game — any challen- 
gers? 

V. 
lem has arisen over foreign 
sub-publishing income, and, 
significantly for the industry, 
.the courts have come to the 
view that if a publisher uses 
his own subsidiary to sub- 
publish in foreign territories, 
then the writer must be left in 
no worse a position than if an 
independent company had 
been acting as sub-publisher 
or administrator, with nego- 
tiations on an arms-length 
basis. Mr Justice Nicholls in 
the Elton John case found: 

"Apparently a 50 per cent 
retention by the subsid- 
iaries was normal in the 
business. Whatever 
might be the rights or 
wrongs of this as far as 
other writers with their 
own publishing contracts 
with DJM or other com- 
panies concerned, the 
terms of which may be 
materially different, I am 
in no doubt that in this 
case DJM was in breach 

of its fiduciary duty." 

It remains to be seen if the 
terms of other agreements 
are indeed materially diffe- 
rent. 
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arkgates Studio, Catsfield, Battle, E. Sussex TN33 9DT 
 Telephone (042 46) 2151 or 3394 or 4454 



"Darkgates studio 

It all started in 1066, when the Romans — oops! sorry — the Normans invaded 
these parts. It is, quite simply, the perfect place for a studio; surrounded by hills 
(yes, and dales), close to the sea, close to London and of course to Brighton, 
where I've just seen Paul Young and King perform the albums they recorded at 
Park Gates. They were great! 

The control room is designed by Sam Toyoshima (well, who else?), and is so big 
that you could fit a gymnasium into it, which might be of interest to certain 
producers (no names mentioned!). The console is SSL, 56-track (well, what 
else?) and, as 1 write, I am having to order by phone yet more racks for the 
outboard gear! The recording room is bigger than big and includes isolation 
rooms — there is one that is made entirely of stone. 

But now let me tell you a little about Holly House, for we've been waiting a long 
time to acquire this particular property. It is an utterly charming house, with 
rooms beyond counting. On site — and always available — is a team of experts 
to ensure that all runs smoothly and that each crazy craving is cared for. The 
ever-ready, willing, long-suffering staff include a marvellous chef and excellent 
tape-ops. 

So if you happen to be a producer or an artist and you are not sure where to go 
next, you have simply got to give us a ring. I shall be more than happy to show 
you round. Just pick the time that suits you — but don't make it next Sunday, 
because that's my birthday. 

Parkgates Studio, Catsfield, Battle, E.SussexTN339DT 
 Telephone (042 46) 2151 or 3394 or 4454  

THE EQUIPMENT 

Solid State Logic 4000E 56 channel, fully 
computerised console with Total Recall 
Westlake Monitoring customised by Sam 
Toyoshima 
Two Studer A800 Mk III 24 track machines 
Adam Smith Synchroniser 
Studer A820 mastering machine 

OUTBOARD GEAR INCLUDES 

Lexicon 224X with LARC, AMS RMX 16 Reverb, 
Yamaha Rev 7 Reverb, EMT stereo valve plate, 
AMS stereo Delay and Harmoniser, Korg Delay, 
DOD Delay, 6 Drawmer gates, 6 Drawmer 
Comp/Lims, Drawmer 1960 valve Comp/Lims, 2 
Urei Comp/Lims, Electrovoice Spanner, Orban 
stereo parametric EQ, 2 DOD 31 band Graphics, 
Orban stereo de-esser, Friend Chip SMPTE 
reading clock, Sony F-l system 

Control room size: 650 sq ft 
Studio size: 1500 sq ft with 30 ft high ceiling 
Also isolation and stone rooms 
Kawai Grand Piano and Fairlight CMI 
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We found them the notes. 

When they wanted to re-equip their studio, 
Parkgates came to us. 

Very quickly, we put a deal together. 
We financed the new desk, the tape machines 

and all the toys. 
So if you're looking for finance in the recording 

business, call Peter Morton or Alan Shingleton on 
01-2351642. 

We'll find the notes, without calling the tune. 

n I 1% /' 

PRIME 
PrimeLeasing&Finance Ltd, 10/11 Grosvenor Place, LondonSW1. 

Congratulations to Ike and everyone at Park Gates and best 
wishes for 1986, from Garry and all at Stirling Audio Systems. 
(If you want any more equipment, you've got our numbers!) 

WO 

yy 

o 

SUCCESS BREEDS SUCCESS ClStiriing 

Best wishes to 

<. S*' 

F WO. Bauch Limited 



NEW SINGLE - vgl fmiil /Sjri^^. 
ON 7" & 12" 

'IT DOESN'T v 

REALLY MATTER' yh 
r"*' / 

FROM THE ALBUM - Wl 
'THE NEW ZAPPIV U' 

W8879/T (®)925 327-1 925 327-4 
DISIRIBUTED BY UJeaRtCORDS I TO O: A WARNER COMMUNICATIONS COMPANY ORDER FROM IXC Ujea TEU OROER DESK 01-958 5929 OR FROM YOUR LUea SALCSMAN/TELE SAIES PERSON. 

simmsi 
 New 7" & 3-Track 12" Single  

'OBJECT OF MY DESIRE' 
0f!k From The Album — 'RESTLESS' 
' . C®)EKT11 1/ "jEKTHC t.-KP EKR26/T 

D1STRIBUTE0 G"r 0160 RECORDS LTD O. A WARNER COMMUNICATIONS COMPANY ORDER FROM IMF 0100 TELE-OROEFI OESX 01 998 59« OR FROM YOUR 0160 GALES MAN/TELE-SALES PERSON 
- PLATINUM 
(One million sales) 

- GOLD 
(500,000 sales) 

^ - SILVER 
CJ (250.000 sales) ma indicates a 

Indicates title available in sheet music Key to distributor's code — see albums releases page 
00 TTTLE- ^ „•» ^ Artisti CT (Producers) Publisher Label 7 (12') number (Oistributoi) 

TITLE Artists (Producers) Publisher Label T (12") number (Distributor) 

1 3 8 WEST END GIRLS Parlophone I12IB 6115 (E) Pot Shop Boys [Stephen Hague) Cage Music/Copynght Control 

(1 2D 2 9 SAVING ALL MY LOVE FOR YOU • Arista arist iiaitto (F) Whitney Houston iMichael Massor) Wamci BrosJStreen Gems EMI Mosic - *) 

3 1 6 MERRY CHRISTMAS EVERYONE Shakin' Stevens iDave Edmunds) EMI Music is"" Epic rT)A6769 (C) 
O j 4 n 7 HIT THAT PERFECT BEAT Foibirfdenfmil/londonBlTtlXiSiR' Bionsfci Beat lAdcm Williams) Bronaki MuticTWilliam A Beng >'■ 
iM- V 5" 3 THE SUN ALWAYS SHINES ON T.V. AHa (Alan Tarney) ATV Music Wamcr Brothers W684WTI (W) 

( fil , n DRESS Y01J UP O J Modanna INile Rodgeiv) Warner Bros. Music <s;> Site W 8848ITHWI 

7 14 6 GIRLIE GIRLIE | Sophia George (Ronald Chung) Shad Music Winner WINITl 01 US); 00 5 7 WALKING IN THE AIR EMIU?)ALED I (E) Aled Jones (John Altman/Jeft Wayne Music) Highbndgc Music/Faber Music ;i) 

9 B 8 I'M YOUR MAN • Wham1 (George Michael) Morrison leahy Music .s; Epic (TTAGJie (C|, 

< 10? 21 3 SATURDAY LOVE Tabu (DA 6829(C). Chcrrclle With Alexander O'Neal (Jimmy Jam/Tetry lewis) CBS Songs 

11 9 8 SEPARATE LIVES Q Vi,9in vs 8,8•"HO'i Phil Collins & Marilyn Martin (MardirVCDllms/Padgham). Imcrsong/CBS/Hil & Run ("»); 

12 19 6 WRAP HER UP Elton John (Gus Dudgeon) Big Pig Music (v Rockei/Phonogrom EJS 10(12) (F); 

13 . 6 DO THEY KNOW IT'S CHRISTMAS? ★ Band Aid (Midge Urc) Chappell Music ii) Mcrcury/Pbonogiani FEED 1(12) (Fl; 

14 6 5 LAST CHRISTMAS* Wham'(George Michael) Morrison Leahy Music Epic WHAM 1 (THOj 

15 12 9 WE BUILT THIS CITY RCA FB 49929 (t2- - FT 49930) IRI ! Staiship (Peter Wolf/Jeicmy Smith) lolorsong/Zomba/flTV Music/Copyright Control 

16 to 10 SEE THE DAY Q Dee C. lee (Brian Robson) EMI Mosic l#j CBS A 6570 (12'—TX 6570) (C), 

17 15 . DON'T YOU JUST KNOW IT Amarulu (Christopher Neil) EMI Music Island (12)15 233 (E). 

18 13 7 SPIES LIKE US'st Pmlophonc (IZjR 6118 (E) i Paul McCartney (Paul McCartney/Hugh Padgham/Pbil Ramoae) MPl Communications ! 

19 18 B DONT LOOK DOWN — THE SEQUEL Go West (Gary Stevenson) ATV Music ;i) Chrysalis GOWlXI 3 (F) j 

<=> 20 25 6 RUSSIANS Sting (Pete Smilh7$ljng} Magnetic Publishing A&M AMIYI292 (F) | 

21 23 6 LEAVING ME NOW (RE-MIX) PoiydorPOSP(X)776(Fr Level 42 (Wally Badarou/Levcl 42) level 4Z/Ch3ppe1l Music/lslond/Visual Ails 

22(5) 9 SAY YOU, SAY ME Moiown ZB 40421 (12"-ZT 4M22) (R) \ Lionel Richie (Lionel Richie/James Anthony Cairaichacl) Warner Bros. Music ff- [ 
■Cr 23 79 5 RING OF ICE CBSA4745(12 ~TX474S)lClj Jennifer Rush (Gunlher Mende/Condy do Rouge) CBS Songs 

24 17 14 A GOOD HEART • Feargal Sharkoy (David A. Stewnrl) RCA Music (s) Virgin VS808I12HE) j 

25 38 B WHO'S ZOOMIN" WHO Arisu abist 1121633 in! Aretha Franklin (Narada Michael Waldonl Island Muslc/Carlio Music 

L 

76 85 FOR YOU R4U21F0fl3(E| Snowy White (Snowy While/Martin Adam) R&R/Snowy While Music/Cnglortd Pub. 

: 0 77 78 IT'S ONLY LOVE AMfYi285(Fi: Bryan Adams/Tine Tomer (Adams/Clcaiwouniain) Rondoi/Adams ComJColypso Toone 
V 

78 61 GAMBLER O '-j Madonna (John "Jellybean" Benitet) Warner Bios Music (si CcHcn (DA 6585IC) 
1 0 

c
v

 
r-r ?- JUST FOR MONEY Chtyaaiis cashixi i in Paul Hatdcasile (Paul Hardcastlc) Oval Music/Copyright Conbot 

80 
\ 
r 

MY GUY, MY GIRL sedition edit(L)3310(ai Amii Stewart & Dion Estus (Batry Lcng) Jobcte Music 

81 
OCEAN BLUE Neutran/PhooogiamNTIXIIIOiF) ABC iMartin Fry/Mark White) Noulion/ID Music 

1 * 82 
NAUGHTY, NAUGHTY London LONlX) BO in John Pan (John Pan) Carfin Music 

-26 YOU UHLE THIEF fraigal ShatEey |Da»id A Siawartl Blue Cator Music/ASCAP Virgin VS MO (12) It) 

27 

29(T 

ALICE, I WANT YOU JUST FOR ME! full Force IFiill Forcc/W&oic/foidl Fcrcclul Wunc CBS (T)A 6640ICV 
SHE'S STRANGE Cameo (larrt Blackmonl CopY'iqht Control Cloti/PhoBogram JflBiX) ft if I 
AFTER THE LOVE HAS GONE Princess (Slack/AilVcB/Walemianl Allbors Music SupicmBSUPE(TH03|Ai: 

^0 fTRT'l WALK OF LIFE VernqolPhonosi-im OSTR IZdZKn! %J\J IXiMJ Dito Sir alls (Mark KnopRet/Neil Dortswaa) Rondor MnsieJCKatiscoan Music  
BROKEN WINGS PCAP8 49M5(12 -- PTTOUHRI, Mr Mister (Paul Deirilliers/Mr. Misicr) Warcer Bros Music  31 

<0\A 

52 

TTTLE Artists (Producers) Publisher label 7 (1?) number (OrstributorJ 
ONE VISION Queen ((Tneen/MatkiOutnr Mesrc/TMi Wu.-jc "li g*H tltWUtEW f it)! 
NEW YORK EYES portrfiAcwstw rxemac-; WicoTe wrth Tinrmr Tbomts llou Pace) imeg DisolAle^ayiia |t»e Masio     
PICTURES IN THE DARK virgin vs bmm if,  Mike Qltlfitld feat, ftied .tOBes. AeiU A Bany Palmer IM'kr OldFtlai Virgin _ 

H \ g SUN CITY MaaaaBanjmMinfj ■ Artists United Against Apartheid (tittle SfepltoivArCmr Baker) Warner B'»s ... 
THE HOUSE IS HAUNTED isr the echo of yous iast Goooe/a Marc Almond (Mike Hedgesl EMI Mane Seme fl!//are.'V<ra:a CLOW 1112) (EL 
CHRISTMAS MEDLEY/AULD LANG SYNE WeekBBil (Weekend) Varioas t.lrstYle XY li?; (AF 

32 TAKE ON ME • A ha (Alan TatncylA'TVMusic Cs- Warner Brulhcrs V/9006(T)|W) - 57 rm IS IT A CRIME Sa8c (Robin Midat) Angel Mas'C 

33 THE POWER OF LOVE ★ cbsamoiii?- Txyxonci Jennifer Rush (Gunlher MunilelCon.ly dc R&ugo) CBS Songs '») ■ 58 WHEN A HEART BEATS Nik Kershaiw (Wih Kershaw) Roadar MasicrArctic King 

- ^4 rm torture lAiaMayi King (Richard James Burgess) CBS Songs/King Songs 
CBS tT|A 6761 (C); -BSEEj 

SUSPICIOUS MINDS Fine Young Cannibals (Robin Millor) Screen Gems EWI Music LoniJon LOWX) 87. IF). c 

MR. D.J. Fonrtb & Croadway/lslaDd (171BRW40 (E)1 

The Conccpl (Ralph JohnsarUMaicel EasQ MCA Music 

x|5™ 
i 

ONLY LOVE Carrere CARil) J7S(AV?fciI>pi PH WiF). Naaa Momkouii (Andre Chapellel Copyright Coarrol       ; 
YOU'RE MY UST CHANCE STnd Sued (Nick MariircHi) Island Music 

J / 31 14 ROAD TO NOWHERE l Talking Heads (Talking Heads) Wamei Bios Music 'i) EMI I121EMI5530 (Elj 

38® 10 THE SHOW O Coollempo/Chrysalis COOUX) 116(fJ. Ooog E Fresh & The Col Fresh Crow (D. Bell/O. Coltun) Northern/Chrysahs/EMI 

331213 
ITS ALRIGHT (BABY'S COMING BACK) Eurythmics (Devid A Stewart) RCA Music RCA PB 40375 (12--PT 40376) (Rl! 

40- 12 DONT BREAK MY HEART D£PlniornauonabVirgiDDEPZ2tl2)(E)) UB40 (UB4Q/flny "Pablo" Falconer) New Claims/ATV Music .i) 

41© 9 MATED David Giout/Jaki Graham iDerek Bramble) Warner Bros. Music .'ti EMI i12UAKI 611)1 
/| OffT SYSTEM ADDICT Tem/RCAPB 40515(12--PT4051611R)1! five Star (Billy Livsey) Chappell/Chrysalis Music 42 ET m 

43 - 4 WE ALL STAND TOGETHER (from 'Rupert and The Frog Song') j Paul McCortney/riog Chorus (Gcoige Martin) MPl Communications Parlophone R 6088 (El j 

44 m 5 RUN TO THE HILLS Iron Maiden (Martin Birch) Zomha Music EMI (12iEMl 5542 (El j 

45« 6 BECAUSE Julian Lennoir (Dave Clark) Spurs Music/Ivy Musicis; EMI 5538 (Ey! 

to
 

*3" 6 THE HOKEY-COKEY j Black LacelMeil Ferguson/Black Lace) Campbell Connolly's) Flail/Priority(12)LACE 3(El; 

47- 5 SANTA CLAUS IS COMIN' TO TOWN/MY HOMETOWN CBSA6773(C)j Bruce Springsteen (Springsteen/Various) United Partnership (AVZnraba Music (AA1 

00 5 ABIDE WITH ME Portrait A 4997 HZ'-TX4997HCli The Inspirational Choir with The Royal Choral Society (JanatVRtedmanl Eaton Music ; 

49' 12 BROTHERS IN ARMS Vertig^PhoaogramDSTR 1U12) (F); Due Snails (Mark Knopllcr/Neil Oo.lsman) ChariscoorVRondot Music (s) 

50" 3 DAYS LIKE THESE j Billy Bragg (Edward Do Bono! Chappirfl Mosic Go' Discs GOD 8 (fl | 

SISTERS ARE DOIN' IT FOR THEMSELVESRCAPS 40333(12 .pr4ai40iift furylhoics and Aretha Franklin iDarid A Siawartl RCA Music 't"    ^j 
GUILTY Tolaltjtp«iieflce/HCAfB499®nr—FT 45906) .Al' Yarbrough & Peoples (5iiBaons.fHaiiaUorUE(ayes) Temp Ca.  1 

63(^ - TRAPPED • Colonel Abrams (RicJianJ Jann 1 Buyers) MCA Music MCAMCATTrglW: 

- 64EB3 THE PHANTOM OF THE OPERA Prty^poswiwHR; Sarah Brigblman & Sieve Harley (Arvdtev/ Uoyd Webber) The Realty OmI*1 Ca 

65Q, INSPECTOR GADGET lUrtooa Krewr iCiaig Be* an) EMI Mbmc 

66 EDGE OF DARKNESS BBCIW-URSIITDW trie Clapton with Michael Kamcn IMicbael Kameal EC Mwicfltttersoag Mroc . 

67 ITS IN EVERY ONE Of US (uiiiwuibMHIl CliS Richard (Keilh Bessey/Craig P/uess) Warner Bros Music ; 

68 REVOLUTION The Colt {Stem Brown) Cbappcll Music Beggars Banquet BEG l&KT) (WT • 

69 
WHEN LOVE BREAKS DOWN Knchanv^cBSSKZHmrci Prrtrab Sprout (Phil Thornaily) K itch en MusiotBS Soags . r •  ; 
SOMETHING ABOUT YOU O Poiydorposmiissin: level 42 IWally Badaioa.lr.-cl 42) level liChappell-'hlarid Visoal Arts '» : 
WALKING IN THE AIR snifwonn The Snowmao featuring Peter Auty (Howard Blake) HighbridgnrFahts Music 

72 ONE NATION SitedwareWrlAN^lAJ Masquerade (Paul Phillipsl Malbitrlnlersong'Wa.-ner StosQUtki Mosic  i 
GLENN MILLER MEDLEY P»:=..TY UTIGIEN T ■£)■ Jehn Anderson B.g Band (G Ooherty/J. Andeisoo) P WacncbTMl Music«od»t«>;Saii; 

74 
ALIVE AND KICKING Simple Minds (Jimmy hmne/Bob ClcarmounJiinl EMI Musi V.fgmVSBtJ(l2l (Cji 

75 
WHITE CHRISTMAS Coinmb.-.QBiizKti; Keilh Harris & Oiviile IPe-iar Phillips) Irving Berlm iEnglar.dpCJiavpcll Music 

85 Thompson Twins INilo Rodgers/Iom Bailey I Nonhcrn Songs Arista TWINS 112110(F): 

86 DANCING IN THE STREET • EMI Amer.ca l<2|EA2IM IE) David Botvio and Mick Jaggci (Clivo loogct/Aiao WmsUnlcyl Jobcio Music ■»: 

THE HEART AND SOULEP ChrysahsHUEYlXlZIF) Huey Lowis & The News (Huey Lewis & The News) State MusiclChinnichap  

f 84] 

WARRIOR GROOVE 0 S.M. (Danny Poku) Copyright Control 10/Viiginll2' — DAZ2 451 IE) 
IF I RULED THE WORLD Kuttis Blow (Kurbs Blawi MCPS CluhrPhonogram JABIX) 76 (Fl 1 

88 

89 

90 

92 

-kWi 

BLUE fino Young Cannibals (CiH'SteelC/Cor) Virgin Mosic London LONlX) 73 \Fi 

THE TRUTH Colonel Abtsmi (Ccnonc/Colonol Abrams) MCA Music MCAMCAITI 10221F> : 

SLEEPING BAG ZZ Top (BUI Ham) Warner Bios Music Warner Brothers W 2001(115W1 
ALL THE LOVE (IN THE WORLD] Rose-Marie (Ray levy) OK Music  
YOU ARE MY LADY Freddie Jackson (Barry Easlmondl Zomba Music 

Capitol (IZja 379 IE) 

R.S.V.P. five Slar (Nick Maninelli) Intorsong Music 
TenVRCA PB 4iM45 (I2"-Pr 40446) (R) 

94 68 MIAMI VICE THEME Jan Hammer (Jaa FUmnver) MCA Music MCA MCAfl) 1900 ifl I 

95 54 WHATS YOUR NAME Zir.o IZinno) Ccpyiighl Coaucl WEA XSaSGiTi (W), 

96 _ SOMEWHERE (From West Side Storv'l Barbara Stieisaed {David Foster) Chappell Music 
CBSiTlAGJa/IC;- 

97 83 ANGEL Madonna (Nile Rodgcn! Warner BrasJlsland Mm-c SireWSiai (tlfW) 

98) GIRLS ARE MORE FUN Ray Packet Jr. (Ray Parker Jf ) Warner Bios. Music 
Arista ABlST I12«41 (f) i 

99 96 INTO THE GROOVE • Madonna (MadormaTSlcvc Buy) Wmncr BiosJlslwd Music.». S>tcW8934(Ii(W), 

100 BLUE MONDAY New Order (New Order) B L/Warnor Bins. Music 
Factory Lir-rtC 73i; 

Compiled bv Gallup for the BPI. Music Wee* and tha BBC based on a sample of 250 conventional record ouHets. Records which woukf have appeared between positions 76-100 have been encludad if their sales have fallen m two consecutive weeks, and if their sales fell by 20 per cent compared with last week. 

ACoodHcatl(M Mckccl- - . —   24 Abide With Me (Art. A P. Jackman)  — 48 Allot The love Has Cone (Slock7Aliken/Walefmon) 29 Alice. I Want You Just For Mel (Full Foicc/H Tcel ^ 27 Alive And Kicking (Simple Minds)..      74 All The love (In Ihe World) (ft Ncwall)   . .. —91 AngeUMadoooa/S. Bray) . ....  J7 BccouselO.CIaikl..       45 Blue (Sieele/GiltCoA!..   - 87 Blue Monday (New Order)  — •-  -100 Brakea Wing* iR. Pagc/S. George'J Ung)   31 Brothers lo Arms iM.Knepilot)     49 Clinstmai Party EP  - -   •« Dancing In The Sireel (I. Huntcr/M. GayoAV. Stevenson)   Days Like These'B. Bragg)      • Do They Know h's ChrrsunasT IGeldot/Urvl .13 Don t Break My Heart 11/8401...-  40 Don'l look Down IP Cox/fl. O'ummic) . - - 19 Don'l You Jirsl Know U (H. Smilh'J Vincenl)     17 

OrevsYooUplP. Staohale/A LaRasso)  ..6 Edge 01 Darkness (E ClaplniVM. Kaimonl_ .  66 For You (S. WhilC/G, Polhrll)    76 Gambler (Medoona)    —— 78 Girlie Girlie (A, Davis) -     7 Girls Are More fun IH Parkar Jr.)      — 98 Glenn Miller Medley (Various). —.— .73 Guilty (Hamilton/Hayes)     W Hil That Perfect Beat (Broniki/Fotier/ Stciahachek)   ,  4 HI Ruled The World (K. Blow/0, Re«»ex/A. J. Scialcbl 84 I'm Your Man (G Michael)— — - — 9 Inspector Gadget IC-leyy'H.Sabani.    65 lotoThe Groove (Madonua/S. Bray)  99 Is It A Crime lAdu/Matthewman Man/Hale). — —.57 It's Aliight IBaby's Coming Back) (A. Lcnnos/O A. Stewart).          ITs In Everyont 01 Us (P&meraiu)..._    87 It's Only Love (B. Adams/J. Vallance) Just For Money (HaidcaslleFfoIieil — 

TITLES A - Z (WRITERS) 

 79 

Lasl Christmas (G. Miehaall—    - Leaving Me Now (M. Kin^P. CowldfW. Badtuon) Mated (T Rundgrcn).      Merry Chrisinas Everyone (B. Heatlie)   - Miami Vice ThamelCooltwf'Funrl .   Mr. D J.(B. JohnsoalM T. East)-™ - - My Guy. My Girl [W. Robinstw/R Whitel   - My Hometown (B Spnngsleea)     Naughty. Naughty (J. Parr)-      Naw York Eyes |T. Thomas)..    - Ocean Blue iM.Fiy/M.Whiral    One Narion (Various)....       One Vision (Ouoea)  —     OalylovalV CosmWN.Gimbcl). .     Picturas lo The Dark (M. OUIreldl...  R.S.V.P. (P Cotviti)   -   Revolution (Astbwy/Dufly)  ...   

 T4 Revolution (J LcnnoiVP. McCartney)    - .. -71 Ring 01 Ice 1C. do Bouge/G. Menda/J. Rush) . . . - .—41 Road To Nowhere 10 Byme)     ...3 Bun'.'o The Hills (S. Harris)      ... 94 Rusdaos (Sting)    • - •••- -• 7   36 Sant-i Claos l« Comia'To Town (J. f. Cools/H . .,80 C-'Jaspie)  -     . 47 SaturdayLnveU HarrisHVT.Uwis) ■ ■   — 82 Saving All My Love for You IM. MasteriC. Gotftal  52 Say You. Say Me IL Richie) - - -  - — #1 See The Day (D. C.lee)   -•    7? Separam Lives (S Bishop)  - -  _ .51 She 1 Strange (OlackmoiUSingloton/Leftenaat/ ... 59 Jenkins)...   - -----  53 Sisters A10 Ooin" It For Themselves (A Leruox/D. A  93 Stewart)......' -    — . . 85 Sleeping Bag iGibbons/Hill/Beanl) — - -  

Something About You iM- Lmdup'P. Goutd'R. Gould/M KingAV Badarnul—     - 70 Sonwwheie (bom West Side Story) U- BerMlete/S. SoodheimJ. . . ..      * Spies like Us IP McCartney)..— - - - T8 Son Oty (S. Van Zandt). .   - - - .54 Sutpicloas Minds (Jaaies). .. .  35 Syslam Addic1(B Uvsey;G. Bell).    — - 42 Take On Mo (P. WaakUar-GamsVM FuiuhoSmcn/M. Harket)  -     32 
The Heart And Soul EP  —   — W The Hokey Cokey (J Keaneifyl   46 The Houio Is Haunted (R Arjlasj ... - - - 55 The Phaclom Ot The Opcia (A lioydWehberiR. Sbtgoei  -     The Power Ot love (C de RougerG. Menda'J HustuM. S. Appiegate)     2 Tba Show (0.0avrs/R Walters)  -38 The Sun Alway. Shines Oa T,V (P. Waaklaari . - 5 The Truth 1C. Ahra«i/M. fteeawj)    ® 

Tnrturo (P. Kiag)     34, Trapped (Abrai«s.'M. freesvanl  - 63^ Walk 01 lite(M.Kooplier)     10; Walking lo The An (H. BUKe) .. ... 8,71; Warrior Groove iO. Poku) ...   83 1 We All Stand Togslhei (P. McCartneyi. 43 ; We Borlt This City IB TasjuniM P.igcO LambervP Welf)-       TS; WestEodGirls(Teoeantiowo)    . ..1 ; What's Yaut Name IF. Batls/H Jempy) - . .55 i When A Heart fleets (N Korshaw't      58 , When low Breaks Dawn IP. MeAtrwo)  69 ; While Chiisuaas II Betliol    . ... ._T51 Who's Zoomin' Who IN. M. Watdcn/P. CUsv'A FraeUia)  . .....  - - -    25! Wrap H« Up (k JohaB TaupHvO. Johnstsae.'F. MawiaL'C. Moruan/P, Westwood)   12: Yon Ait My Usty 10 Eaatmondi  M l You littte tWl IBslmsot Tench) . . 28 ; You'w My Last Chaacc    68 



I.L.R. STATIONS 
SOUTH WEST 

o o 

Mm 
I^| 

★ = Hitprck • = A list 
N = NEW O = B list 
Nb - NEW (bubbling last week) 

20 ABC Ocean Blue Neutron/Phonogram 

7 BECK, JEFFS ROD STEWART People Gel Ready Epic O 
O O 6 BR1GHTMAM/HARLEY Phantom Of,.. Polydor O 

o o 21 CHERRELLE WITH A. O'NEAL Saturday Love Tabu o 

o o o 27 DIRE STRAITS Walk Of Life Vertigo/Phonogram O O C 
o o 8 DOUBLE The Captain Of Her Heart Polydor 

14 EURVTHMICS It's Alright (Baby's Coming Back) RCA O O 

4 62ND STREET Tell Me (How It Feels) 10/Virgin O O 
O O O 17 FINE YOUNG CANNIBALS Suspicious Minds London o 

8 FIVE STAR System Addict Tent/RCA O O 
4 FRAMPTON, PETER Lying Virgin o 
5 FULL FORCE Alice, I Want You Just For Mel CBS o o 

o 4 JONES, GRACE Pull Up To The Bumper Island o 

o 14 KING Torture 

o 15 MELLENCAMP, JOHN COUGAR Lonely 01'Night Riva O 
o 4 MOUSKOURI.NANA Only Love Philips 

o 24 OCEAN, BILLY When The Going Gels Tough .. . Jive 

o 7 PARR, JOHN Naughty Naughty 
O 12 PENDERGRASS, T./W. HOUSTON Hold Me Elektra 

5 RUNDGREN,TODD Something To . .. Warner Brothers o 
6 ROSS, DIANA Chain Reaction Capitol 

o 17 SADE Is It A Crime? Epic 
19 SHARKEY,FEARGAL You Little Thief Virgin O 
5 STARPOINT Object Of My Desire Elektra 

o 6 STREISAND, BARBRA Somewhere 

o 11 TURNER, RUBY If You're Ready (Come Go With Me) Jive o 

4 VINCENT, J& THE NITECAPZDeadwood Abacus (SP) O 

4 YARBROUGH & PEOPLES Guilty Total Experience/RCA o 

Airplay Action Grid based on 33 stations with new playlist available at presstlmo. 


