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Record take at Tower debut 
TOWER EXECUTIVES had plenty 
to smile about at the opening party 
for their first UK store at Piccadilly 
Circus last week. 
On the first day of trading, the 

shop took more money than any of 
Tower's other stores have ever 
done on a first doy. Store manager 
Mathew Koenig, who was pre-
viously in charge at Tower's New 
York outlet, points out that the feat 
was achieved in less than nine 
hours trading which is just over half 

a normal Tower day. 
At Piccadilly Circus, Tower will 

be open until midnight every day 
of the year, and Koenig comments 
"So for, everybody seems to love it. 
Everybody loves the environment 
we have created in here." 

Pictured helping the opening 
celebrations are, from left, vice-
president Stanley Goman, Koenig, 
Tower president Russ Solomon and 
director of European operations 
Steve Smith. 

PRT bruised but 
)Carrel denies KO 

PRT DISTRIBUTION was hit by 
another body-blow this week 
when Jive Records signed with 
RCA/Ariolo Operations, but acting 
chief executive Simon Carrel stre-
nuously denies that the company is 
going under. 

PRT has lost 30 per cent of its 
business during the last 12 months 
and had to make 40 of its 155 
employees redundant last week. 
While admitting there are prob-
lems, Carrel contends. "PRT is not 
in trouble. 

'We're on a very difficult rood; 
that's why we hod to -make 40 
people redundant. When you lose 
25 or 30 per cent of turnover, you 
cannot keep all the staff associated 
with that turnover. PRT is adjusting 
to the market it finds itself in and for 
the first time in 20 years it is getting 
the administration it deserves." 

In the last year, Towerbell, 
Streetsounds, BBC Records and 
now Jive have left PRT. "I was very, 
Zry sorry that Jive and BBC went," 

says Carrel. "The reasons they left 
were many and complex but I 
have never heard (Jive director) 
Clive Calder speak anything but 
praise for PRT. 

"The BBC decision was unfor-
tunate from our point of view. They 
left when PRT was in a period of 
reorganisation following the de-
parture of our managing director, 
Walter Woyda 

"Sure, there were problems. 
They were caused by restructuring 
and I do not think enough effort 
was put into quelling the fears of 
people like BBC." 

Of Towerbell's and Street-
sounds' departure, he says: 'Every 

Stiff trouble? 'No worries' - Robbo 
THERE HAS been on angry reac- "There ore a large number of cre-
tion this week to news that Stiff's ditors of this company, some of 
parent company, Elcotgrange, has whom have been owned money 
ceased tradinq and that the label for a considerable period." 

The letter goes on to invite cre-
ditors to submit details of their 

b the end of this month 

time you do any business you hove 
to make o decision on whether it is 
worthwhile carrying on that trade. 
The financial returns from Street-
sounds were not great in the con-
text of the amount of work we had 
to do to keep Morgan Khan hap-
py. Towerbell was very much the 
same." 

Rumours about PRT's future 
have been rife in the music industry 
and while emphatically denying 

TO PAGE FOUR 

WEA revival 
confirmed in 
market share 
WEA HAS confirmed its strong re-
surgence in the second quarter of 
1986, taking first place in Music 
Week's record company market 
share table for singles, and second 
spot among leading companies for 
albums. 

PolyGram, the grouping of 
Phonogram, Polydor and London/ 
Decco, has token top place in the 
albums league for April to June 
and second position among com-
panies for singles. 

Virgin was top label in both 
albums and singles categories. Fal-
co, was top singles artist for the 
quarter. 
• Full details on pl 2. 

has resumed business as Stiff Re-
cords Ltd. 

Creditors fear that the move will 
mean they receive only a fraction 
of what they are owed, although 
Stiff managing director Dave 
Robinson says: "there's nothing to 
worry about." 

In a letter to creditors, accoun-
tants Cape & Dalgleish wrote: 

accounts y 
and tells them that further details of 
Elcotgronge's finances will soon be 
available and an informal creditors 
meeting will be held. 

The final paragraph advises 
against any company taking legal 
action against Elcotgrange, warn-
ing that litigation could result in its 

main asset — its artist contracts — 
reverting to the bands and man-
agements and "nobody will get 
anything". 

Robinson adds: "All the credi-
tors have been contacted and we 
are dealing with them. It's all stan-
dard stuff." 

Spotlight Publications, publisher 
of MW Sounds and Kerrong! and 
owed in excess of £1,600 by 
Elcotgrange, had not been con-
tacted as MW went to press. Long 
standing Elcotgronge director Alan 
Cowderoy has left the company. 
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'New music 
isn't only 
indie music' 
IN HIS keynote speech at the New 
Music Seminar WEA UK chairman 
Rob Dickins made an impassioned 
plea for new music not to be ghet-
toised by believing it is the exclu-
sive province of the independent 
record company. 

"The important thing is not 
where the music comes from, but 
that new music succeeds and de-
velops. Whatever the best environ-
ment for the act differs from case to 
case, but the good thing is that acts 
have a choice. New music is not 
the property of any special breed." 

At the same time Dickins made it 
clear that to fulfil their responsibility 
to bring on new talent and fresh 
music the molars must continue to 
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  NEW PROD 

£1/3m TV spend for 
Towerbell originals 
TOWERBELL IS spending 
£300,000 on a national 1V 
campaign to promote a double 
album of Sixties classic soul 
tracks called The Originals. 

The four-week promotion begins 
on Monday (28) in London, TVS 
and Central, rolling out later to 
Anglia, Granada, Yorkshire, Tyne 
Tees, Border, Harlech, TSW and 
STV. Advertising space has also 
been bought in the music consumer 
press and point of sale material is 
available. 
The album features This Old 

Heart Of Mine, Going To A Go 
Go, Dancing In The Street and 

What Becomes Of The Broken 
Headed. 

Marley/Sting 
head IRS 
Charity album 
A CHARITY album featuring Bob 
Marley, Sting and Squeeze is 
being released by IRS. Live For 
Life, the proceeds of which will go 
to an American cancer research 
centre, includes 10 previously un-
released tracks. A single, Love Les-
sons by Stewart Copeland and De-
rek Holt, is released on August 11 

Man, Welch back 
for the Crack 
FORMER MEMBERS of the Seven-
ties bond Man hove teamed up 
with singer-songwriter Peter Welch 
and a new band, Just For The 
Crack, for an album Loving You on 
Welch's own label Heat Records, 
which has been produced by Gra-
ham Dickson who worked on Elton 
John's Ice On Fire album and Niki-
ta single. 

Distribution is through Gipsy/ 
CBS and the release is being sup-
ported by pop press advertising. 

T BITES ore playing a 13-date UK club tour to promote their debut album 
The Big Lad In The Windmill. 

August releases 
from Channel 5 
CHANNEL 5's August video re-
leases include • Trans Global Unity 
Express — The Jam, Bananarama, 
Live Between The Eyes — Rainbow 
(much of which was featured on 
BBC 2 last week), New Edition, The 
Everly Brothers and the ballets Dr 
Coppelius and Romeo And Juliet 

WASP LP, tour 
WASP ARE to release an album, 
currently being recorded and as 
yet untitled, to coincide with a 10-
date tour of the UK and Eire begin-
ning on October 27 

Five from First Night 
SAFARI RECORDS' show music 
label First Night has five new 
albums lined up for release, all 
featuring current West End pro-
ductions. Amongst them are the 
cast recording for the revival of 
Annie Get Your Gun, starring Suzi 
Quatro which opens on July 29, 
and Cabaret with Wayne Sleep 
which opened last week. 

First Night will also be releasing 
the cast recordings for the revivals 
of Charlie Girl, which stars Paul 
Nicholas and Cyd Charisse, and 
Seven Brides For Seven Brothers, 
as well as a live recording of The 
Gambler, Mel Smith's Hampstead 

Theatre production which recently 
transferred to the Comedy Theatre. 

Boom Boom 
Epic deal 
BOOM BOOM ROOM, the trio 
who hit the charts with their first 
single, Here Comes The Man on 
the Fun After All label earlier in the 
year, have signed to Epic and re-
lease their first single under the 
deal, Take Your Time/Future King 
on July 28. 

BORN TOO Late, the debut single 
by Catnna Lee, is to be featured on 
the BBC's Breakfast Time on Friday 
(25). The single, released on Epic, 
is o cover of The Ponytails' Sixties 
hit. 
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East moves, EMI reshuffles 
A SIGNIFICANT restucturing of 
EMI Music Worldwide will see Ken 
East, the present president and 
chief operating officer of EMI 
Music Europe & International, 
move to a special consultative 
position within the company at his 
own request with effect from Janu-
ary 1, 1987. 

Consequently a new line-up is 

being established for EMI Music 
Worldwide between September 1 
and January 1 next year. Alexis 
Rotelli, currently managing director 
EMI Italy, is appointed MD Europe 
with responsibility for Europe in-
cluding Greece and the Middle 
East but excluding the UK and Eire. 
He also assumes responsibility for 
EMI Music Publishing with effect 

Bruised PRT 
4 FROM PAGE ONE 
the ones that suggest the company 
is in line for imminent liquidation, 
Carrel comments: "to those who 
have been saying we've been hav-
ing problems, I'd soy they were 
absolutely right. 

"It saddens me that PRT is a 
smaller company this week than it 
was two weeks ago but my task is 
to get overheads at the right level 
in relation to the volume we have 
got. I am not prepared to do silly 
things to get that volume but I'll do 

what I can to persuade people that 
we are the best indic distribution 
company." 

Carrel adds that PRT's record 
label lost £1m in the last financial 
year which brought about 20 re-
dundancies in February and the 
movement of its offices from Mar-
ble Arch to Mitcham. He contends 
now, though, that the label is sol-
vent and active again and points to 
its recent chart success with The 
Real Thing and the launch of 
Broken Hill Records — a joint ven-
ture with Carrere. 
• Jive product will be available 
from RCA/Ariola as of August 4. 

JIVE GENERAL manager Bob Nolan agrees his new distribution deal with 
RCA/Ariolo Operations MD Richard Gone, flanked by Zomba executive 
Jim Cooke and Jive financial controller Ian Burnett. 

from January 1. Rotelli joined EMI 
Italy's publishing division in 1971, 
and asasumr.ed his present post 10 
y  

David Stockley, currently MD 
EMI France, becomes MD interna-
tional responsible for Central and 
Latin Americo, Africa, the Indian 
sub-continent, south-east Asia and 
Australasia. Stockley, who joined 
EMI in 1975, has served as MD of 
EMI Music companies in Chile, 
Mexico and France. 

Rupert Perry is confirmed as MD 
UK and Eire, and with effect from 
January 1 will assume responsibil-
ity for Picture Music International 
and RAK Records. Perry was pre-
viously president EMI America Re-
cords and MD EMI Australia. 

All the above will be based in 

London, and continue reporting to 
Ken East until January 1. 
• A full list of changes will 
appear next week. 
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New Music 
1 FROM PAGE ONE 
back the judgement of the A&R 
experts. 
He said: "There is a popular 

perception of corporate record 
companies as being infested by 
lawyers and accountants who run 
their businesses with budgets and a 
balance sheet. Well ... this is true. 
But if corporations do not see the 
need for music people — the ones 
who are prepared to take risks and 
back them all they way — then 
these corporations are lost and the 
popular mythology of the corpo-
rate record company as a blind 
stumbling out-of-dote enterprise 
will come true. 

"This must not be allowed to 
happen — not just because of new 
music but for all music. Corpora-
tions must learn that talent comes 
with and without a law degree. 
Because of the international and 
economic power of corporate re-
cord companies, we all need to 
foster and develop all forms of 
music. But because of those armies 
of accountants, we must also be 
right." 
• A full report next week. 

Timmer slams], 
DAT launch 
A VITRIOLIC attack upon the 

Japanese hardware industry's 

"premature" launch plans for digit-
al audio tape (DAT) hos been 

made by PolyGrom president Jan 
Timmer. It underlines the verbal 
onslaught he made at the March 
convention of .NARM in Los 

Angeles on the Japanese consum-
er electronics companies. 

"Digital tape is bad for the re -
cord industry, bad for music pub-
lishers, bad for artists and compos-
ers and bad for hardware and 
software retailers," Timmer de-
clares. "Nobody but the Japanese 
hardware industry will benefit from 
an early introduction of DAT, and 
even their benefit will be shod-term 
because their eagerness to bring 
the hardware to the marketplace 
too early could result in 

tremendous damage to the crea-
tive community. The harm done to 
the music industry would mean that 
it had less and less money to invest 
in new artists and composers." 

Wells  
BRIEFING 
NEW YORK: Censorship has 
reared its head again in the 
US, writes Brian Chin. 
Arkansas-based department 

store chain Wal-Mart has re-

moved nearly all rock maga-

zines and teen -orientated 

publications from its 800 

branches. 

Affected are such mainstay 

music periodicals as Rolling 
Stone, Creem, Hit Parader, 
Circus, Tiger Beat and Star 
Hits. 

Curtis Circulation Com-

pany, the New Jersey maga-

zine publisher, blames this 

action on criticism of Wal-

Mart by TV evangelist Jimmy 

Swaggart. Curtis draws a pa-

rallel to the recent decision 

of 7-11, another nationwide 

retail chain to drop Penth-
ouse and Playboy from its 

shelves after pressure from 

the Rev Jerry Falwell. 

equetioufflifflimifflollIfflimer: 
NEW YORK: American Ap-
ple, a joint venture of the 

Remco Toy company and 

Goodtimes Home Video 

here, will launch a low-price 

music video line in Septem-

ber. 

Single artist compilation 

tapes, licensed from the US 

and abroad, will be priced at 

59.95, and apparently offer 

more playing time for the 

money to penetrate the US 

multiples. 

einormeellifflowelmallanurir 

NEW YORK: Solid domestic 

and international sales gains 

were credited for a hefty 55 

per cent increase in CBS Re-

cords Group profits in the 

second quarter of fiscal 1986. 

Revenues had increased 16 

per cent. The division's pro-

fits for the period were 

529.2m. Six-month results 

were even more impressive, 

with earnings up to $81.4m 

from 543.8m. 

.efogres.rershrinirrffloraptinemir: 

NEW YORK: Rounder Re-

cords, Massachusetts-based 

folk/blues/jazz label, has 

signed an agreement with 

EMI-America whereby some 

Rounder recordings will be 

distributed by Capitol/EMI 

here and EMI overseas. The 

agreement, which does not 

cover all new releases, 

Rounder's catalogue or 

Rounder's own US distribu-

tion of other indies, parallels 

recent selective Capitol/EMI 

distribution deals made with 

Rhino and Enigma, two other 
catalogue-oriented indepen-

dent labels. Austin band the 

True Believers will be the first 

artists released through EMI 
under the arrangement. 

..uripaymostroffliminemeir: 

LOS ANGELES: Gary LeMel 

has been named president of 

the music division for Warner 

Bros Inc 's film studio. He was 

previously Columbia Pictures 

music division president. 

Bones Howe, producer and 

music supervisor, has re-

placed LeMel at Columbia. 
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NEWS 

Ad agency plugs 
CBS Songs' roster 
CBS SONGS hos hired the D'Arcy 
Masius Benton & Bowles advertis-
ing agency to promote the com-
pany's music catalogues to the 
advertising world ond film, TV and 
video producers. 

In what the agency describes os 
"probably the first time one of the 
major music publishers has encour-
aged an advertising agency to en-
courage the use of its titles", 
DMB&B is preparing a programme 
for the autumn "explaining what 
CBS Songs has got and can do". 
CBS Songs UK MD Richard Tho-

mas told MW that the agency 
would be engaged on "an image-
heightening ¡ob and spotlighting o 
great catalogue". CBS Songs 
copyright manager Dove Robinson 
will be involved in dealing with 
enquiries resulting from the cam-
paign. 

It reflects bath the dilemma 
posed for publishing companies 
with rich standard material but no 
interest in it from the recording 
industry these days and the lucra-
tive rewards when such material is 
adapted for commercial use. 

DMC launches 
DJ only 
re-mix lab& 
TONY PRINCE, founder of the Dis-
co Mix Club, is leading DMC Re-
cords, a label aimed exclusively at 

DMC has signed a licensing deal 
with Arista and for each Arista 
release, DMC will produce a pack-
age which will contain the original 
record plus a re-mixed 12-inch 
version. The extra DMC record will 
contain percussive tracks, a cop. 
pella vocals and a production not 
available on the original. 
. Prince (left in picture) seemed to 
have no trouble in persuading 
Arista A&R director Jeff Gilbert to 
get involved. 

on clips fee 

THE NEW video A&R manager 
for Picture Music International 
is Allasonne Lewis, who has 
responsibility for co-ordinating 
between EMI and various pro-
duction companies. She was 
previously in A&R at EMI Re-
cords ... Tracey Smith, 
formerly with Fraser Peacock 
Associates, has joined Tony 
Mercer Video Services as video 
production executive ... For-
mer Chrysalis Records press 
officer Hugh Birley has re-
turned from "self-imposed exile 
in the frozen north" and is now 
working for SPA Public Rela-
tions os senior account mana-
ger, looking after the Maxell 
(UK) account amongst others. 
He con be contacted on 493-
3662 ... Clive Rich to business 
affairs manager WEA Records. 
He joined the company in 
March 1985 and was pre-
viously with K-tel ... Sharon 
Wheeler, previously with WEA 
and most recently CBS, has 
joined Modern Publicity as 
publicity manager ... Mike 
Hollingsworth, currently direc-
tor of programmes at Music 
Channel, becomes managing 
director of Music Box, the new 
production company formed 
following the merger of Super-
channel and Music Channel. 
Carol Haslam, currently com-
missioning editor for Channel 
Four, becomes director of 
programmes at Superchannel 

Will video kill 
the demo tape? 
IF POLYGRAM has its way, video is 
destined to become the first thing 
on a new band's agenda, rather 
than a mere adjunct to an already 
successful career. 
The move to develop artists 

video careers "in parallel" to their 
album and singles careers, comes 
from a link-up between Phono-
gram and sister company Poly-
Gram Music Video to find new 
ways of presenting artists to the 
public. 
The plan is the brainchild of PMV 

head of production Peter 011iff and 
Phonogram marketing manager 
Bob Fisher — who was behind the 
recent Beat Runs Wild campaign 
— and involves simply capturing 
new artists live on video at the start 
of their career rather than concen-
trate expensive resources wholly 
on those who have already 
achieved massive fame. 
"We will be giving artists some-

thing that hitherto has been un-
available to them at this stage of 
their career," says 011iff. 
One of the first three acts to be 

involved, Curiousity Killed The Cat, 
have yet to release anything at all. 
While another, Love And Money, 
made their video while only a sing-
le old. Making up the initial trio is 
the not-so-new but now rejuven-

ated Pete Shelley. All three can 
expect finished video cassettes on 
the shelves by early autumn, with 
the added bonus of a guaranteed 
television showing around the 
same time. 

But as 011iff explains, the rela-
tionship is not designed to end with 
the first release: "The record indus-
try is fast moving towards becom-
ing on audio-visual industry. And 
once we've captured the sound 
and songs of the band as they are 
at the time, then around 18 months 
later, when the artist has new re-
pertoire and hopefully a higher 
profile, well come along again 
and make something slightly more 
sophisticated, and so on." 

It's a concept Fisher says has 
dovetailed in nicely with ideas he 
was having independently that 
accepted methods of marketing 
are fast becoming hopelessly out 
of date. 

"I feel quite strongly that what is 
generally accepted os 'the youth 
market' has changed quite con-
siderably, and conventional ways 
of promoting records ore not really 
terribly effective." 

Every release made under the 
new tie-up will, says 011iff, be indi-
vidually marketed to suit each 
artist. 

YTV/BPI talk 
THE BPI is holding talks with Music 
Box about payments for music 
video used in programmes which 
will be screened late night in the 
UK by Yorkshire Television. Music 
Box is representing YTV in the dis-
cussions. 

Talks are also continuing with 
the BBC following the agreement 
on annual payment of £150,000 
for video clip use (MW July 19). 
The negotiations relate to a prop-
osed new programme series which 
would involve music videos on a 

major scale. 
In the absence of discussions 

with Channel Four, the BPI ban on 
provision of music videos by mem-
ber companies is still in force. 
However, the Max Headroom 
Show will be repeated again short-
ly on C4 because the show's pro-
ducers agreed a payment deal at 
the outset with the BPI, covering 
two showings of the series in the 
UK and some overseas exploita-
tion. 

Maxim 
competition 
winners 
The winner of the Maxim's Com-
petition which appeared in Music 
Week (June 7) is Fiona Powell of 
FWO Bauch, Borehamwood, 
Herts. 

Powell's prize-winning order of 
importance was B — Excellent 
cuisine; A — Good service; E — 
Reputation of restaurant; F — Un-
hurried, relaxed atmosphere; C — 
Impressive wine list and D — Price. 
Her picture caption was: "Don't 

bother with the glass, Hervé darl-
ing — just get me o straw." 
The prize is a day of gastrono-

mic delight, with lunch in Maxim's, 
Paris, and dinner in Maxim's, Lon-
don for herself and a guest. 

Night-time 
audience up 
for Radio Lux 
RADIO LUXEMBOURG is claiming 
major increases in listening figures 
for its prime target audiences, fol-
lowing a survey on night-time 
radio listening habits conducted by 
Audience Selection (AGB). 

This reveals that RL has in-
creased its weekly UK reach 
among 18-34 year olds by 16 per 
cent and by 38 per cent for 18-24 
year olds. 

For the latter group, the compa-
rable figures are 937,000 in 1983 
and 1,300,000 this year, and for 
the 18-34 group the statistics are 
1,968,000 (1983) and 2,282,000 
(1986). 

More pop 
from Granada 
GRANADA TV has two majar 
pop/rock programmes lined up — 
The Way They Were, a 90-minute 
compilation of footage from the 
archives of So It Goes, the Seven-
ties late-night rock show, and Rock 
Around The Dock, o two-hour pop 
show from the restored Albert 
Dock complex in Liverpool. 
The latter will feature Frankie 

Goes to Hollywood, UB40, Fear-
gal Sharkey, The Pretenders and 
The Damned, and will be recorded 
over four nights later this month 
with network transmission on Au-
gust 29. 
The Way They Were, coinciding 

with the tenth anniversary of punk/ 
new wave, goes out on Channel 
Four on August 5, and will include 
archive footage of The Jam, The 
Clash, Buzzcocks, The Stranglers 
and Siouxsie and The Banshees, 
plus interviews with Iggy Pop and 
Patti Smith. 

RECENT MOVES: the new 
address for Catalyst (Music 
Consultants) and Global 
Music headed by Peter Knight 
Jr is 171 Southgate Road, Lon-
don N1 3LE (01-359 2974; 
telex: 8813271; BBC Records 
is now located at Woodlands, 
80 Wood Lane, London W12 
8QT (01-743 5588). 
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MAJOR IV. CAMPAIGN 
* 30 SECOND ADS COMMENCE JULY 28th 

* PHASE I CENTRAL & GRANADA 

* PLANNED PHASE II LONDON, YORKSHIRE, TYNE 
TEES, SCOTLAND COMMENCES AUGUST II th 

* NATIONAL PRESS ADVERTISING INCLUDING V2 PAGE 
ADVERTISEMENTS 

* IN STORE DISPLAY PACKS 
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A generally 
favourable survey 
on the MCPS also 
revealed it to be 

both secretive and 
arrogant, but has 

succeeded in 
opening up opinion 

on what has long 
been regarded as 

something of a 
closed society. Nigel 
Hunter discusses the 

survey and the 
organisation's 

history. 

ONE CANNOT summa-
rise what the founding 
fathers of the Mecha-
nical Copyright Protec-

tion Society would have thought 
about opinion surveys and remarks 
like "arrogant" and "secretive" 
when they were forming the 
Mechanical Copyright Licences 
Company Ltd (MECOLICO) in 
1910 in onticipotion of the Copyr-
ight Act a year later. But one laces 
to think that they would have 
approved the attitude of their suc-
cessors 76 years on in soliciting 
frank opinions and assessments 
from the industry (MW July 5) of 
how the society is perceived and 
the efficacy of its operations. 
The MCPS assumed its present 

form in 1924 when MECOLICO 
merged with the Copyright Protec-
tion Society, acquiring the interests 
of Associated Copyrights Ltd in 
1937 and later assimilating the 
Sound Film Music Bureau. It repre-
sents over 6,000 composers mem-
bers and 4,500 publisher members 
based in the UK and abroad, and 
by way of reciprocal agreements 
with its equivalent societies over-
seas, it also represents "many 
thousands" of foreign composers 
and publishers. 

Its function is to administer both 
legally prescribed and negotiated 
agreements on mechanical copy-
right between music users and its 
members. It collects and distributes 
royalties on mechanical reproduc-
tion "where it would be impossible, 
impractical or uneconomic for indi-
vidual members to do so". 

It's decision to "come out of its 
shell" and find out exactly what the 
music industry thinks of it via a 
MORI survey is both courageous 
and appropriate at a time when 
the music industry is undergoing 
great changes, with more to come 
as cable, satellite and other tech-

BOB MONTGOMERY, MCPS managing director, coming out of his shell. 

MCPS: opening up 
the Ivory Towers 
nological wonders assert them-
selves. 

There might well be a certain 
amount of political jokeying in-
volved as well. Since 1976 the 
MCPS has been wholly owned by 
the Music Publishers Association, 
and it absorbed BRITICO, the 
mechanical rights arm of the PRS in 
the early Eighties. Since 1952, 
matters of general copyright policy 
and negotiation of licensing agree-
ments have been in the hands of 
the Mechanical Rights Society, a 
company limited by guarantee and 
served by an elected council of 
composers and music publishers. 
Policy and licensing agreements 
having been formulated by the 
MRS, administration is then dele-
gated to the MCPS, and "in prac-
tice, MRS and MCPS work in ex-
tremely close co-operation", in the 
words of the MCPS. 

The society is believed to be 
keen to take the MRS totally under 
its umbrella, a development 
viewed with some disfavour by 
some MRS members whose focal 
and vocal point was the late Dick 
James. Also, with a 10 per cent 
levy on blank tape theoretically 
looming on the horizon, the MCPS 
with its long experience of effective 
collection and distribution using 
modern computer techniques 

would obviously like to make a 
major input concerning the body to 
be set up to collect, administer and 
distribute the levy. 
Whatever the obvious and hid-

den reasons may have been, the 
society, which distributed £4.5m in 
1977 and a massive £14m last 
year, decided upon the survey to 
determine its standing in the busi-
ness. One part concerned the im-
age of the MCPS and another 
dealt with precise questions de-
signed to elicit informotion helpful 
in revising its terms of trade. 

M
ORI selected 32 ma-
¡or publishers, 12 ma-
jor record companies 
and 12 professional 

advisers to interview from a list 
provided by the MCPS, plus 28 
composers selected with the assist-
ance of relevant composers' asso-
ciations such as BASCA. The views 
of the senior officers of such asso-
ciations were canvassed also, 
although MORI reports that the 
composer side of the survey "is the 
least representative, particularly as 
the response rote among compos-
ers was significantly lower". 
Asked how well they thought 

they knew the MCPS, the replies 
were "Very well" (56 per cent), 

"Fair amount" (30 per cent) and 
"Almost nothing/Just a little" (14 
per cent). Overall opinions of the 
society are "Very/mainly favour-
able" (76 per cent), 'Neutral/no 
opinion" (16 per cent) and "Very/ 
mainly unfavourable" (8 per cent). 
The latter responses fluctuated 

somewhat in different parts of the 
industry. Music publishers were 
"very/mainly favourable" to the 
extent of 91 per cent, with 9 per 
cent "Neutral/no opinion" and 
none "very/mainly unfavourable". 
Professional advisers were 83 per 
cent, 17 per cent and none in the 
three respective categories, com-
posers were 77 per cent, 11 per 
cent and 12 per cent, but record 
company responses were marked-
ly different at 42 per cent, 41 per 
cent and 17 per cent. 

"Record companies are very 
much the exception," reports 
MORI: "Only a minority of them 
are actively unfavourable towards 
the MCPS, but many reserve their 
judgement. The point is underlined 
by MCPS' place in the ranking 
order of organisations we asked 
about — among publishers the 
MCPS is the second best regarded 
out of six, among advisers it is the 
best regarded of seven, among 
composers the second best of six, 
and among record companies the 

sixth best of 10." 
Arrogance is one of the most 

prominent MCPS characteristics in 
the eyes of the record companies, 
and all four groups questioned be-
lieve the society to be more secre-
tive than communicative. It is 
thought to provide a good service 
and to be run in a professional 
manner, and with the exception of 
record company opinion, to be 
improving, helpful and efficient. 
However, only professional seemadvis-

ersr reesspond lo  rateor thgoe Mo good P vS alos e  quficokr 
to  
money, and for publishers the main 
drawback is "perceived expense". 

Publishers, however, use the 
MCPS for areas where they cannot 
collect themselves. One-third of 
them, plus two-thirds of composers 
and professional advisers con-
sulted, would welcome a wider 
mandate for MCPS collection acti-
vities, but half the publishers 
"actively oppose" it. That figure 
rises to three-quarters on the ques-
tion of a iota/ mandate, most pro-
fessional advisers are also 
opposed and only a slim majority 
of composers would approve. 

In general, publishers are reluc-
tant to grant even a limited assign-
ment to the MCPS to improve its 
ability to protect its members' 
rights. But tariff changes bringing a 
combination of lower collection 
charges, swifter payments and 
charges for specific tasks and a 
sliding scale, whereby commission 
charges are progressively in-
creased for each record company 
which is excluded, are welcome by 
publishers (68 per cent), compos-
ers (65 per cent) and professional 
advisers (50 per cent). 
The latter category and compos-

ers are generally in favour of title 
registration charges and a charge 
for overseas enquiries, and a 
majority of publishers are against 
these measures. Similarly, a choice 
between speeding up distribution 
and lowering commission brought 
different reactions. Publishers pre-
fer a reduction in commission, 
composers are about equally di-
vided, and professional advisers 
opt for the speeding up — with a 
reduction in commission costs still 
important. 
The under-£1 cut-off is not an 

issue, being approved by over 
three-quarters of those questioned, 
and there is support for the level to 
be raised. Composers and pub-
lishers (but not professional advis-
ers) support better terms being 
given to those who have higher 
earnings through the MCPS. The 
responses on these topics will fi-
gure prominently in the devising of 
the new tariff about which the 
MCPS will make an announcement 
soon. 

White Paper on copyright. 
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HAD 22 RADIO 1 PLAYS BEFORE RELEASE 

WAS A RADIO 1 CHARTBUSTER LAST WEEK 

IS ON THE RADIO 1 'A' LIST THIS WEEK 

WAS DESCRIBED BY GARY DAVIES AS "THE BEST RECORD I'VE HEARD IN YONKS" 

IS ON THE CAPITAL 'A' LIST AND PICKING UP HEAVY REGIONAL AIRPLAY 

AND IS ALL SET TO BE A MASSIVE HIT 

BRUCE HORNSBY 
an? the Ran ge 

Tihige Waty It Is 

7" PB 49805 12" PT 49806 

RCA 
Order from; RCA/Ariola Operations, Lyng Lane, West Bromwich, West Midlands, B70 7ST. Tel: 021-525 3000 
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PLATINUM GOLD , SILVER 
(One m illion soles) (500,000 sales) (250,000 sales) • 
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Addicted To Lose 1R Peened - --- • 40 
Ain't Nodeng Gon' On Bul The Rena (C. 

Guthne) 21 
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MARKET SURVEY APR' JUN '86 
LEADING COMPANIES % 
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ARTISTS 
1 Falco 
2 George Michael 
3 Doctor and the Medics 
4 Spitting Image 
5 Patti La Belle & Michael 

McDonald 
6 Level 42 
7 Madonna 
8 Peter Gabriel 
9 Real Thing 
10 Queen 

PRODUCERS 

85 ov 2; es 

LEADING LABELS %  

TOP 10 
1 George Michael 
2 Rob & Ford, Bolland 
3 Craig Leon 
4 Philip Pope 
5 Burt Bacharach/ 

Carole Bayer Sager 
6 Daniel Lanois/Peter Gabriel 
7 Gold 
8 Jam/Lewis/Jackson 

10 Stuart Colman 

WRITERS 
1 G Michael 
2 R & F Bolland/Falco 
3 N. Greenbaum 
4 Pope/Grant/Naylor 
5 Bacharach/Sager 
6 King/Gould/Badarou 
7 P. Gabriel 
8 Gold/Denne 
9 Hans III/Lewis/Jackson 
10 L Bart 

1 Rock Me Amadeus, Falco. 
A&M AM 278 

2 A Different Corner, George 
Michael, CBS A7033 

3 Spirit in the Sky, Doctor & the 
Medics, IRS/MCA IRM 113 

4 The Chicken Song, Spitting 
Image, Virgin SPIT 1 

5 On My Own, P. La Belle & M. 
McDonald, MCA 1045 

6 Lessons in Love, Level 42, 
Polydor POSP 790 

7 Sledgehammer, Peter 
Gabriel, Virgin PGS 1 

8 Living Doll, Cliff Richard & 
The Young Ones, WEA YZ 65 

9 Holding Back the Years, 
Simply Red, Elektra YZ 70 

10 A Kind of Magic, Queen, EMI 
QUEEN 7 

LEADING COMPANIES % 
18.8 
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11.4  
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9.6 9.3 
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I 111, 
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1/ / 109 145 ii 30 30 34 15 

It 174 100 188 54 84 35 76 16 

LEADING LABELS % 

ARTISTS 
1 Dire Straits 
2 Bryan Ferry/Roxy Music 
3 Peter Gabriel 
4 Queen 
5 Whitney Houston' 
6 Genesis 
7 Simply Red 
8 Billy Ocean 
9 A-ha 
10 Simple Minds 

PRODUCERS 
1 Mark Knopfler/Neil Dorfsrnan 
2 Daniel Lanois/Peter Gabriel 
3 Genesis/Hu9h Padgham 
4 Stewart Levine 
5 Wayne Brathwaite/ 

Barry J Eastmond 
6 Stephen Hague 
7 Jim lovine/Bob Clearmountain 
8 Wally Badarou/Level 42 
9 Tony Mansfield 

10 Queen/Mack 

VARIOUS ARTISTS 
1 Hits 4 (CBS/WEA/RCAJAriola) 
2 Heart to Heart (K-tel) 
3 Hits for Lovers (Epic) 
4 Utterly Utterly Live! (WEA) 
5 Let's Hear It From the Girls (Stylus) 
6 Rocky IV (Scotti Brothers) 
7 Absolute Beginners (Virgin) 
8 The TV Hits Album Vol 2 

(Towerbell) 
9 Up Front 1 (Serious) 
10 Street Sounds 16 (Street Sounds) 

TOP TEN 
1 Street Life - Bryan Ferry/Rosy 

Music, EG/Polydor EGTV 1 
2 Hits 4, CBS/VVEA/RCA/Anola HITS 
4 

3 Brothers in Arms, Dire Straits, 
Vertigo/Phonogram VERN 25 

4 So, Peter Gabriel, Virgin PG 5 
5 Whitney Houston, Whitney 

Houston, Arista 206 978 

6 Invisble Touch, Genesis. 
Charisma/Virgin GENLP 2 

7 A Kind of Magic, Queen EMI EU 
3509 

8 Picture Book, Simply Red, Elektra 
EKT 27 

9 Hunting High and Low. A-ha. 
Warner Bros WX 30 

10 Love Zone, Billy Ocean, Jive HIP 35 
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SIMON ESTES and Lisbeth Batslev as appearing in Wagner's Flying Dutchman 

Dame Kin's Tosca heads 
August opera releases 
THE FIRST recording by Kin Te 
Kanawa singing the role of Pucci-
ni's tragic heroine Tosca heads 
some interesting operatic releases 
from the majors in August. 

Tosca is not a role immediately 
associated with Darne Kin, and it is 
not one she has done on stage in 
this country — yet it was clearly a 
shrewd commercial venture by De-
cca to record her in the opera, 
directed by Sir Georg Solti. 

She is joined by Leo Nucci as 
Scorpio, and Giacomo Aragall as 
Cavaradossi, with the National 
Philharmonic Orchestra and the 
Welsh National Opera Chorus. 

The recording was made in 
Walthamstow two years ago, and 
has been held up by the necessity 
to re-record a few patches. But it is 
a set that has been much awaited, 
for it is the first Tosca which is a 
complete digital recording. 

It is released on all three for-
mats, 414 597, and will be sup-
ported by a showcard and posters. 
Incidentally, Dame Kin is currently 
busy on her next opera for Decca, 

Strauss' Arabella, this time con-
ducted by Jeffrey Tate. 

There is an immediate collec-
tor's appeal for the new Philips' 
version of Wagner's Flying Dutch-
man, with Simon Estes in the title 
role, and with Lisbeth Balslev as 
Senta, Matti Salminen os Daland, 
and the Bayreuth Festival Orches-
tra conducted by Woldemar Nels-
son. 

The two existing CD sets, Kara-
jan on EMI and Solti on Decca 
both contain the opera on three 
CDs, while Philips has managed to 
use only two. 

The recording was made last 
year during the Wagner festival at 
Bayreuth, during which it was also 
filmed for future video release by 
Unite'. Philips' set is a live record-
ing, (416 300 LP/tape/CD), which, 
therefore, relies heavily on a cast 
which has really settled into the 
work. 

The Flying Dutchman is a part 
which the bass-baritone Simon 
Estes has mode very much his own 
— he first sang it in 1977. "I find it 

to be one of the most interesting 
roles — vocally and dramatically 
— in all the opera repertory," he 
has said. 

Although the Philips production 
is released on two CDs, it is avail-
able on 3LPs and 3 tapes. 

Two opera sets from Decca's 
back catalogue are released on 
CD in August — Donizetti's La Fille 
du Regiment with Sutherland and 
Pavarotti (2CDs 414 520), and 
Offenbach's Les Contes D'Hoff-
man, with Domingo and Suther-
land (417 363 2CDs). 

Meanwhile, EMI has digitally re-
mastered three of its important 
back catalogue opera sets in anti-
cipation of CD. Verdi's Don Cado, 
with Domingo and CaboIle con-
ducted by Giulini (EX 290712, LP/ 
tape), Verdi's Aida with Freni and 
Carreras conducted by Karajan 
(EX 290808 LP/tape), and 
Donizelti's Ducis di Lammermoor 
with Maria Callas conducted by 
Serafin (EX 290876 LP/tape). All 
appear on conventional formats. 

Seven-up 
Sibelius CD 
THE FIRST CD set of the seven 
symphonies by Sibelius, plus the 
tone poems Finlandia, Tapiolo and 
Swan of Tuonela comes in a 4 CD 
box from Philips with the Boston 
Symphony Orchestra conducted 
by Sir Colin Davis. The recordings 
were given three-star Penguin rat-
ing. It is available on 416 600 2. 

Interesting back catalogue items 
also come from EMI, with Perl-
man's recording of Brahms' Violin 
Concedo (CDC 7471662), Elves 
Symphony No 1 conducted by 
Boult (CDC 7472042) and Beeth-
oven's Symphonies Nos 1 & 4 
(CDC 7474092) and No 3 (CDC 
7474102) under Furtwongler. 

There are also two new Wag-
ner compilations made specially 
for CD using recordings by 
Klemperer. Album 1 contains Rien-
zi, and Flying Dutchman Overtures, 
plus orchestral music from Lohen-
grin and Triston (CDC 7472542). 
Album 2 contains music from Die 
Meistersinger, The Ring, and Sieg-
fried (CDC 7472552). Of wider 
interest will be the collection of 
Sousa Marches played by the 
Bond Of The Royal Marines (CDC 
7472862). 

New Karajan recordings 
for Deutsche and EMI 
ALTHOUGH JUST two years short 
of his 80th year, the recording 
energies of Herbert von Karajan 
show no signs of diminishing — this 
month sees three new important 
recordings on Deutsche Gram-
mophon and EMI. 

Beethoven's greatest choral 
work, the Misso Solemnis, has been 
recorded twice before by Karajan 
but only on analogue. For his digit-
al recording, he chose a cast of 
Cuberli, Schmidt, Cole and Van 
Dom, and recorded it with the Ber-
lin Philharmonic in the Philharmo-
nie, Berlin, lost September. 

The recording (419 166, LP/ 
tape/CD) is the second version to 
appear on compact disc — the 
other one, also on DG, is con-
ducted by Bernstein. 

Karajon also presides over a 
new recording of the final com-
position by Richard Strauss, the 
Four Last Songs. He has chosen the 
soprano Anna Tomowa-Sintow as 
the soloist, and conducts the Berlin 
Philharmonic (419 188 LP/tape/ 
CD). 

EMI has taken a curiously long 
time to release Sibelius' Symphony 

No 6, which was recorded in 1980 
originally as part of the complete 
Sibelius cycle Karajan had under-
taken. But it now appears with a 
generously filled recording with 
the VoIzo Triste, the Karelia Suite 
and En Saga (EL 270407 LP/tope). 
The works run for a total of 68 
minutes. 

Liszt centenary 
THE CENTENARY of the death of 
Franz Liszt, which falls on October 
22 this year, is being marked by 
EMI with a Liszt Edition, 10 LPs of a 
variety of the composer's music 
which has been repackaged in 
special sleeves. 

The recordings, taken from EMI 
back-catalogue, contain works 
such as the Faust and Dante Sym-
phonies, the Hungarian Rhapso-
dies, and Organ works, and was 
performed by artists such as Kurt 
Maser and the pianist Garrick 
Ohlsson. 

The series is released at Greens-
leeves pricing code. 
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ADAMS, BRYAN Straight From The Heart AU 
10 10 A A  ._ 31 19 64/51 

-ARCADIA The Flame Parlophone Odeon Series - - - IS 16 58/85 

ART OF NOISE/MAX HEADROOM ParonoIrria China 
10 16 A A 30 30 17/12 

BAILEY, PHILIP Echo My Heart CBS 
6 10 - A U 17 _4_ 

¡ANWAR/AA Venus London 
II 15 A A 37 59 gig 

' 
USIA Prime racle TV Portrait 

S - - - --/— --

. BOYS RocUn' Roll To The Rescue Copilot - -. - - 11 
LB_EACH 

IEILADES Downmarket Elektra 
4 4 - - —/-- 

77/9O BLOW MONKEYS Don't Be Scored OF Me RCA 9 10 A A 19 28 

BRILLIANT Somebody y.dAtiu 
is 14 A A 19 17 76/89 

BRUCE, JACK I Feel Free Aigle 4 9 - A 6 9 —/95 

CARNES, KIM D,vided Hearts EMI Ametica 
- -  13 12 —/— 

CETERA, PETER Glory 0(Love Warner Brothers 10 5 A C 21 - —/— 

CCKK ROBIN The Pronuse You Mode CBS 7 4 - 36 35 28/31 

COLON, WILUE Set Fire To Me AiM 10 10 A A 20 16 44/41 

(RAWFORD, RANDY Gen' Away With Murder Warners - - 17 16 —/— 

CUTTING CREW (I Jun) Died In Your Arms Dien 

DARK CITY Rescue Mn Virgin 8 10 - A 

pi BURGH, CHRIS The Lady In Red HUM 21 13 A A II 36 2/10 

'DIAMOND, 11M Young Love (Carry Me Away) AUN - - 23 21 92/— 

DOLLAR We Walled In Love Arista 5 6 C - 25 21 95/— 

DR & THE MEDICS Burn I.R.S. 7 C - 10 - —/— 

UAERSON, LAKE A POWELL Touch And Go Polydor 5 C - 5 —/— 

FEARON, PHIL I Con Prove 11 Ensign/Chrysall C - 17 - —/— 

FIVE STAR Find The Time Tent 5 A C 25 19 25/— 

TALCO/eanny ARM - - - 16 - 87/— 

FINN, TIM Carve You In Marble Virgin 4 - - - 

FOSTEFUNEWTON.JOHN The Best OlMe Atlantic - 19 16 —/— 

FURNITURE Brilkni Mind Stiff 13 13 A A 36 35 23/21 

GARDINER, BORIS I Wont To Wake Up With You Reeve 5 4 - - 50/— 

GUTHRIE, GWIN AIn't No/no' GPI,' On Bolling Point 9 A C It 5 21/39 

HALL, AUDREY Smile Germain 13 9 A A 32 26 19/23 

HALL, DARYL Dreonnime RCA 10 - C - 17 

HAYWOODE Roses Epic IA 16 A A 37 35 14/19 

HOLLYWOOD BEYOND What's The Colour Of Money? WEA 17 11 A A 31 26 8/24 

HORNSBY, BRUCUTHE RANGED. Wayhls RCA 16 11 A C 16 6 78/— 

HOUSEMARTINS Happy Flour Gol Discs 15 11 - A 33 37 10/7 

ICICLE WORKS Undentanding June Beggars Bonquet 5 6 - - 11 - 57/— 

IMO tote n Like 'Wove, Mercury 8 - - 11 10 46/46 

IRIS, TIPPA Heanbee UK Bubblers 9 14 A A It 19 59/72 

IT BUIS Calling All The Heroes VIrgIn 12 14 A A 25 11 42./44 

1T'S IMMATERIAL Edo Funky Diner Siren 13 13 A C 10 8 86/— 

JAKKO Judy Get Down MDMNagla 6 - - - —/— 

JESUS AND MARY CHAIN Some Condy Toiking biome y negro 4 6 - - 20/— 
JUNIOR Oh Louise London - 

KATRINA A, THE WAVES Sun Street Capitol IS 1 4 A A 39 35 33/40 

KHAN,CftARALuneOtALiletonin Werner Brothers IS 10 A A 32 31 54/52 
LABELLE, PATTI Oh People MCA II 6 A C 21 - —A--
LOVER SPEAKS, THE No Mocellove Yen ARM 4 E - 8 7 —/— 
LULU Shout live - - 14 7 41/03 
MRARTNEY, PAUL Press MPUPadophone 13 7 A C 73 10 32/— 
McDONALD, MICHAEL 1Keep Forgetting Warne, Brothers 9 15 A A NI 27 75/— 
MADONNA Papa Don't Prexh Sire 71 18 A A 41 1/1 
MIAMI SOUND MACHINE Falling In Love lUn-011) Epic 

NU SHOOT Point OF No Relum Atlantic - - - 1 5 53/ 
PALMER, ROBERT I Din't Mean To Turn Tott On Island II 14 A A 75 34 11/30 
PAUL, OWEN My Favourite Waste Or Time Epic 16 14 A A 36 10 6/4 
PICNIC AT THE WHITEHOUSE East Rreer Portrait 4 - - 13 12 —/— 
PRIEST, MAX/In The Springtime 10 - - 17 11 69/54 
PRINCESS le!IMe Tomorrow Supreme II A A 35 38 47/34 
RAIN I, TEARSIFIad A Friend MCA 1 C -4— 
REAL ROUANNE (Bong Zoom) Les Go Go Coo/tempo 10 13 A A 13 21 15/11 

RICHIE, LIONEL Dancing On The Cedus Motown II 9 A C 37 25 37/— 
RIDGWAY, STAN Carnaulloge I.R.S. 12 15 A A 31 21 7/17 
ROBINSON, TOM(h Ain't Nothing Like)... Castaway 1 - - 7 7 —/— 
ROUEN Young For A Day 1Gcli 9 11 A A - —/— 
SHAW, SANDIE Frederick Pelee, 9 - - 10 

SHELLEY, PETE Blue Eyes Mercury 4 - - - -4— 
SINITTAfeels l.te The Fall Tune Fanfere _ - _(-1.9) 10 16/33 
SLY FOX Let's Go All The Woy Copilot 16 14 A A r 32 4/3 
SMITHS, THE Panic Rough Trade 8 

S.O.S. BAND, THE Borrowed Love Tabu 7 11 A A 75 25 65/50 
SPANDAU BALLET Fight For Ounolves CBS 11 13 C C 37 - 30/— 
STATUS OLIO Red Sky Vertigo 11 4 A C 10 8 
STEWART, ROD Every Beal OIMy Heart Warnerlisothers 13 11 A A 40 41 3/2 
STRUMMER, 10E Love K.11s COS 5 - - - _ E12/— 
SUTTON, CHRIS Don't Get Me Wrong Polies, 5 4 - _— 

SUIT AND DIE RED STRIPSSeaside Womon UM 1 14 

1.1840S;ng Our 0.9n Song DEPInternallood 77 20 A A 34 36 5/6 ' 
VAN HALED Dream Weiner &Olsen 1 9 - A 73 12 79/62 
VIEW FROM THE HILL No Conversotion EMI 7 8 A A 24 23 66/58 

56/61 
VINDA100 SUMMER SPECIAL Rockin' With Rita Vindaloo 6 4 - - 4 

9 
WAX Shadows OF Lava RCA 4 7 - A 10 14 
WHAM' The Eckse C.4 Heaven Ink II 11 A A 33 37 

—/— 
12/5 

--/— 
WILLESDEN DODGERS, THE Not This Presklent (...111ve Electra S 8 - A 
WINWOOD, STEVE Higher Love Island It 20 A A 38 40 13,14' 
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INCORPORATING LP, CASSETTE & CD SALES 

Nol , TtralennBoLUE* 
2 2 Tw1-1,1E FINAL e 

Sire WO 54 

Epic EPC 88681 

4 OF MAGIC • co 3  EMI EU 3509 

4 3 E iVtT cGsE • co 
RCA PL 71050 

INTO THE LIGHT • CD 
5 1 A Chris De Burgh A&M AMA 5121 

5 pd /EZtY BEAT OF MY HEART • 6  Warner Brothers WO 53 

7 7 NOW — THE SUMMER ALBUM 30 Summer Hits  Various EMI/Virgin SUMMER 1 

8 BACK IN THE HIGH LIFE C CD 
8 Steve Winwood Island ILPS 9844 

9 13 BROTHERS IN ARMS *** CD  Dire Straits Vertigo/Phonogrom VERH 25 

1A 6 INVISIBLE TOUCH * co 
V Genesis Charisma/Virgin GENLP 2 

11 11 eF_yiaNTING HIGH & LOW * co 
Warner Brothers WX 30 

12 RIPTIDE co 16  
Robert Palmer Island ILPS 9801 

13 PICTURE BOOK • CD 
Simply Red Elektro OCT 27 

14 9 THE SEER CD 
Big Country Mercury/Phonogram MERH 87 

15 10 LONDON 0 HULL 4 0 
The Housemartins Go! Discs AGOLP 7 

16 15 eOter*GolcDrDiel Virgin PG 5 

17riTOUCH ME 
am« Samantha Fox Jive HIP 39 

18 17 SUZANNE VEGA • CD 

Suzanne Vega A&M AMA 5072 

19 
20 STREET LIFE — 20 GREAT HITS * CD 

Bryan Ferry Rosy Music EG/Polydor EGTV I 

ran , QUEEN GREATEST HITS *** co 

00 • ALBUionniS 
MUSIC WEEK 

59 98 MAKING MOVIES ** co 
Dire Straits Vcrtigo/Phonogrorn 6359 034 

60 32 DISCOVER 
Gene Loves Jezebel Beggars Banquet BEGA 73 

61 63 GREATEST HITS • CD 
Marvin Gaye Telstar STAR 2234 

62 47 iEryt̀ (h.0URSELF TONIGHT ** co 
Eurythmics  PL 70711 

63 84 RECKLESS * co 
Bryan Adams A&M AMA 5013 

64 75 FACE VALUE ** CD 
Phil Collins Virgo 02105 

65 65 IN VISIBLE SILENCE CD 

The Art Of Noise China/Chrysalis W012 

66 RAGE FOR ORDER 
Queensryche EMI America AML 3105 

67 78 GREATEST HITS * co 
Rod Stewart Riva K 56744 

68 54 .11)FRONT 1 — 14 DANCE TRACKS 
.1  Serious UP FT 1 

gionTHE VERY BEST OF CHRIS DE BURGH • co 69 Chris De Burgh Instar STAR 2248 

70 64 5150 0 co 
Van Halen Warner Brothers W5150 

71 5, GIANT 
The Woodentops Rough Trade ROUGH 87 

RUMOURS *** CD 

.1.1. Fleetwood Mac Warner Brothers K 56344 

73 LOVE OVER GOLD ** co 
73 Dire Straits Vertigo/Phonogram 6359 109 

74 71 HEADLINES 
Midnight Star Solor/MCA MCF 3322 

75 67 POOLSIDE 
Nu Shooz Atlantic WX 60 

76 99 gropINATOR ** CD 
Warner Brothers W 3774 

77 90 LISTEN LIKE THIEVES co XS 
Mercury/Phonogram MERH 82 

70 72 LITTLE CREATURES • CD 
--Talkina Heads EMI TAH 2 
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CIRCA NEW BOYS: Millions Like Us and Hue And Cr  (above right) 

TALENT 

Circa and 
the class 
of 86 
by Danny Van Emden 
MEET Millions Like Us ond Hue 
And Cry, the first two signings to 
Circa Records, launched by former 
Island director and A&R chief Ray 
Cooper and Ashley Newton on 
their departure from the legendary 
"good toste" label. 
Cooper and Newton are deter-

mined to stick to the high standards 
they feel were always a hallmark 
of Island and fought for their Iwo 
new signings in the face, they 
claim, of some pretty weighty com-
petition: 'We fought for the groups 
with a passion and comitment that 
convinced them that we had an 
attitude that the majors couldn't 
compete with," says Newton, who 
in his time at Island was responsible 
for the launch of the 4th & Broad-
way label, which brought the likes 
of Run DMC to the UK. 
The pair have also vowed to sign 

no more than three acts in their first 
year, to give plenty of time and 
space to develop the ads and 
allow for "organic growth". 

"I liked Island's idea of artist 
compatibility," says Newton. "The 
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idea of all the label's groups being 
fans of each other. It's high ideolo-
gy, but it would be great to carry it 
on." 
Of the groups themselves, Hue 

And Cry (above right) may be the 
most familiar. Brothers Greg and 
Patrick Kane from Glasgow signed 
to Chappell for publishing a while 
back and hove already released 
one single, Here Comes Everybody 
on the Stampede label, to pretty 
well all-round acclaim; and there 
have also been features in the 
NME and rm. 
Meanwhile, Millions Like Us 

(above left) — read the name 
whichever way you like — first 
caught the ears of Newton and 
Cooper with their smooth Dooby-
esque vocals reminiscent of the 
accomplished style of many of 
Newton's 4th & Broadway acts. 
On the songwriting front, writers 

Tom Lowry and Jim Meikle from 
Coventry have been signed to a 
publishing deal to make records 
with other artists and also to submit 
songs for separate acts — possibly 
American singers via Newton's 4th 
& Broadway connections. 
As Newton adds: 'We wont to 

use something of the 4th & Broad-
way spirit, but to apply it to long-
elm development of acts." 

Oqii's on 
her way 
By Paul Sexton 
AS THE Waterman/Stock/Aiken 

writing and production team begin 
to expand on the sound they 
established to great effect for Prin-
cess with Tell Me Tomorrow, which 
laudably moves away from the hit 
formula of her last couple, another 
ortist is also benefiting from their 

wider horizons. It's O'chi Brown 
(above) now enjoying the security 
of a long-term deal with Magnet 
and looking set to follow up the US 
dance number one Whenever You 
Need Somebody with a deserved 
pop crossover back here at home, 
100% Pure Pain. 
London-born and bred O'chi — 

the name is Nigerian for "laugh-
ter" — is increasingly happy with 
the relationship: "At first, we were 
just thrown together, we didn't 
know each other.., but now 
they're picking out a sound for me, 
and we drink together and every-
thing." 

She's been making solo records 
since 1983, when her reggae cov-
er of A Whiter Shade Of Pale was 
released, grazing the charts here 
and stealing even bigger honours 
in Germany and Holland. But her 
singing career goes back much 
further than that. 

"I did my first session when I was 
about 12, it was on an Osibisa 
record. I just used to hang about in 
the corner and say 'I warm sing' 
and they'd let me. But I didn't start 
to be paid for sessions until I was 
about 22, 23. It didn't occur to me 
that people would pay me to sing." 
So despite that early start, she 

had to take out some insurance by 
making moves towards another 
career. "I went to college, came 
out and became a social worker. 
But I just loved singing" 

After that break with the Euro-
pean success, it was quite a while 
before she was back on record, 
even though she had a strong sing-
le just waiting to come out, Why 
Can't We Be Friends. She met the 
regular major-label resistance and 
eventually in frustration formed her 
own label to put it out. "I borrowed 
some money from the bank with 
another guy, then he fled the coun-
try and I ended up paying. I got 
really cynical about the whole 
thing, but I ended up with Magnet 
and I'm glad I'm here. 

O'chi Brown's debut LP is 
finished and ready for late summer 
release, but the first priority is a hit 
single where she lives. "I've had 
hits in Europe and it didn't mean o 
thing to me. A number 100 in 
England means much more." 

Positively 
Profane 
PICTURE THE scene: feisty Liver-
pool band with more enthusiasm 
than equipment playing a benefit 
gig for Chilean ex-pats. The audi-
ence — men, women and lots of 
kids — neither understand nor par-
ticularly want to like the raw music 
that's being shambolicolly pumped 
from the tiny community centre 
stage. They appreciate the gesture, 
but that's about it. 

This is Benny Profane, the group 
formed from the remains of one of 
the Eighties' most missed bands, 
The Room, so why isn't someone 
fuelling the guitars that once 
attracted no less a patron than 
Tom Verlaine with a little cash? 
Dove Jackson (pictured) and 

Becky Stringer formed Benny Pro-
fane with drummer Joey McKech-
nie and guitarist Robin Sudees 
when The Room, landlocked in a 
contract they'd outgrown and 
minus a drummer but with a wealth 
of melodic artistry, decided to call 
it a day. 

Since then there's been one EP, 

Where's Pig, flying recognisable 
Room colours on the London. 
based Sub-Pop indie, formed spe-
cially for the band by Chris Staley. 
"The last few performances as 

The Room were really good — we 
weren't dissatisfied with our per-
formances," singer and frontper-
son Jackson recalls over a pre-gig 
Guinness. 'We just want to be 
more varied. We tend to enjoy 
ourselves when they play which we 
didn't appear to as The Room. 
We'd like to take the music to 
extremes that we can't afford to 
now — use different instruments, 
extra musicians." 
The earliest Benny performances 

were party appearances back in 
Liverpool, fuelled by mescal and 
rehearsed in back gardens. But 
when they dipped briefly back into 
the big league to support The 
Bunnymen at their dates at Lon-
don's National Ballroom, the re-
sponse was still there: "Although 
we weren't advertised on the bill, 
people kept coming up and saying 
' didn't you used to be The 
Room?'." 

DAVE JACKSON: stretching the 
'mils of Benny Profane 

The band aren't too keen on 
playing many more home dates for 
the moment though: "There's no 
kind of regular venue for indic 
bands to play. All they give you is a 
crate of beer for playing and the 
people don't even listen. There's no 
way that a band like, say, The 
Triffids could play Liverpool — 
they'd have to go to Manchester 
instead." 
While the indic spirit is still strong 

in these broke players, Jackson 
speaks for all of them when he 
declares: "Obviously, we wouldn't 
be adverse to signing to a major— 
but only if they understood what 
we do live and appreciated what 
we were doing." 

Seeing is appreciating. 
DYE 

'
GOOD NEWS for the Bring Back Bosio contingent at Matt 
Bianco's recent Hammy Odeon 
dote. The former singer with the 
trendy trio has signed a solo 
deal with CBS onclhod her first 
single, Prime Time TV, released 
on July 21 with an album to 
follow in September. Still in 
partnership with MB's Danny 
White, who manages and co-
writes with her, Bosio (pro-
nounced Basher) should soon 
be bending ears with this nifty, 
jazzy jumper. 

DYE 
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Queen 
in excess 
MAYBE IT was the rain — never on 
advantage at outdoor gigs since 
Woodstock — maybe it was the 
traffic chaos afterwards resulting 
from new arrangements apparent-
ly designed by an anarchist, but the 
first of Queen's two-day Wemb-
ley Stadium stand seemed to lack 
o sense of occasion. 

Australian sextet km made the 
right type of noises without leaving 
much of an impression. Designed 
for stadium rock, and with vocalist 
Michael Hutchence making on 
acceptable job of communicating 
with a largely uninterested audi-
ence, it's hard to criticise anything 
other than the unfamiliarity of most 
of the throng with their songs. 
The Mann did rather better, 

but they have the advantage of 
being British on such a patriotic, 
almost xenophobic, occasion. The 
customers knew Spirit Of '76 (ex-
cellent) and 68 Guns (rabble rous-
ing) whereas lnxs standouts like 
Listen Like Thieves and This Time 
were simply unfamiliar, yet not 
amazing enough to provoke o 
reaction. 
Of Status Quo — the new look 

version — little needs to be said. It 
was the recipe as so often before 
— a series of virtually interchange-
able boogies which the faithful 
adored, although as before the 
appeal was to the feet rather than 
the brain. Pretty much a Greatest 
Hits set, exactly what was required. 

After o gap which seemed a little 
too long, Queen took the stage, 
but unlike Quo, for some reason 
didn't do the expected and well-
tested. In particular, a rock 'n' roll 
section including Baby I Don't 
Care, Hello Mary Lou and Tutti 
Frutti seemed bizarre, and the pro-
longed absence from the stage of 
Messrs Taylor and Deacon seemed 
peculiar, as May and Mercury did 
their best to keep things moving, 
largely succeeding, despite mo-
ments which verged on extreme 
self-indulgence. 

Although it didn't really. appear 
so at the time, a number of the hits 
were played, in particular a neat 
Bohemian Rhapsody (of course) 
and for the first encore, an amaz-
ing Radio Ga-Go, with all of 
Wembley doing the movements. 

Arguably the biggest British act 
of the moment, Queen just did it, 
although they obviously failed to 
bribe the weather minister suffi-
ciently, and thus failed to equal the 
majestic vibes of Springsteen last 
year, despite Nils Lofgren making 
a cameo appearance. 

Briefly memorable, certainly not 
unforgettable. 

JOHN TOBLER 

Rod: same 
old song 
CONCERT OPENERS The Blow 
Monkeys were first victims of the 
badly chosen bill at Wentbley 
Stadium, their left-of-centre funk 
leaving the MOR audience cold 

• from the outset. 
Feargal Sharkey worked 

hard to win over a sluggish crowd 
but his ever-so-earnest delivery 
came over as smug and although 
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BANDS-IN-WAITING: INXS (left) and The Alarm at Queen's Wembley 
rain-sodden spectacular. 

warmly-received by most, his ill-
chosen complacency worked 
against him. It takes more than hit 
records and a support slot at 
Wembley a star to make. 

Hauled out of retirement to 
further compound the bill's de-
ficiencies, Special Guests (LO 
were boring and irrelevant, their 
medley of annoying hits dissolving 
any atmosphere created by Shar-
key. And then the rain came, bring-
ing with it a flotilla of brightly-
coloured umbrellas' and the closest 
thing to a party atmosphere seen 
all day. 
Making his entrance to Stripping 

music, it was an anxious Rod Ste-
wart who took the (wet) stage in 
front of a 3/4 full Wembley. 

After his much-publicised return 
to the UK, Stewart was desperate 
to prove he could still cut the mus-
tard before a home crowd. He 
needn't have worried though, for 
the unlikely mix of drunken Rod 
lookalikes and polite upwardly 
mobiles loved every minute: in fact 
the setting was perfect for a Sing-
a-long-a-Rod session with the 
60,000 crowd behind him all the 
way, singing and swaying to over 
10 years worth of hits. 

But with Rod The Mod now look-
ing his age and the once-
convincing white blues voice not all 
it was Stewart's performance lack-
ed any real sense of expectation or 
vitality, lurching instead towards 
empty cabaret. 

Stewart should now be growing 
old with dignity instead of pedall-
ing his one-of-the-boys persona to 
a time-warped crowd hankering 
after memories. 

The much-vaunted Faces re-
union proved not only a dis-
appointing highlight, but that some 
things (like British R&B history) are 
better left alone. Apart from Ste-
wart's public donation of several 
thousand pounds to the fight 
against Multiple Sclerosis, the only 
beneficiary of the reunion was Ste-
wart's concience after his noted 
absence at ex-Face Ronnie Lane's 
ARMS. concert at the Albert Hall 
last year. 

There's no doubting his superstar 
status, but Wembley showed that 
he has reached an unenviable 
career plateau, no way up and a 
long way down. Now critically 
irrelevant, fond-of-a-bet Rod 
should for the sake of bar-tenders 
and blondes everywhere, now re-
tire his horse while the going's 
good. 

NICK GIBSON 

Latin 
lovers 
A SPARKLING support in the 
shape of the refreshingly different 
Impossible Dreamers en-
hanced Latin Quarter's Town 
And Country Club date no end. 

There was nothing hazy about 
the Dreamers despite lyrics that 
veered towards the rural romantic 
and they delivered a dazzling set 
with vocalist Caroline Radcliffe 
performing her energetic round-
the-maypole dance routines. Her 
voice, has an impressive range and 
in riding over the hard, synth-
based sound with a hypnotic ease 
created quite an original sound. 
Say Goodbye To No One was 
instantly memorable and is a wise 
choice for their next single on RCA. 

Latin Quarter, just interesting 
enough to better their predeces-
sors, were tight, professional and 
versatile, switching from sledge-
hammer percussive rhythms to 
slow, sultry songs that featured the 
alternate vocal talents of Steve 
Skaith, Carol Douet and Yana 
Dunsford. 
The material itself was intelligent 

with Freight Elevator and The Truth 
About John successfully combining 
a musical intensity with the astute 
lyrics of Mike Jones. With one 
album (Arista) under their belt and 
live performances this polished, 
Latin Quarter should be confident 
of their ability to endure. 

KAREN FAUX 

Sandie? Sure! 
OF THE four pop divas of the 
Sixties — Dusty, Cilla, Sandie and 
Lulu — Sandie Shaw is the one to 
have hung on to the most credibil-
ity os o recording artist in the Eight-
ies. In the throes of a comeback, 
which has recently seen her in the 
charts with a cover of Lloyd Cole's 
Are You Ready To Be Heart-
broken, she has also made a sur-
prisingly effective return to live 
work with a mini-tour culminating 
in a one-off London date at the 
Town & Country Club. 

Apart from occasional cameo 
appearances in other artists' 
shows, Shaw has not toured for a 
decade — and then her perform-
ances were very much geared to 
the chicken-in-a-basket cabaret 
crowd. Her live act today couldn't 
be more different, with around 90 
per cent of her audiences now too 
young to remember her success the 
first time round. 

Shaw's work with BEF and The 
Smiths have been largely responsi-
ble for this new-found audience, 
and numbers like Hand In Glove, 
Heartbroken and the next single, 
Patti Smith's Frederick (the one that 
will put her firmly back in the 
charts?) impressed the packed 
house. 

But it was often her original hits 
of the mid-Sixties which brought 
the best response. Numbers like 
(There's) Always Something There 
To Remind Me, Girl Don't Come, 
Tomorrow, I'll Stop At Nothing and 
Message Understood may seem 
trite today, but they still retain an 
appealing charm and freshness. 
And her version of Anyone Who 
Had A Heart, a huge hit for her 
Sixties rival Cilla Black, proved that 
vocally Sandie Shaw is now in 
better voice than at any other time 
in her 22-year-old recording 
career. 

CHRIS WHITE 

Stamp of 
approvaî 
IF THE local council has i s way, the 
Clarendon, Hammersmith will 
become a post office. But in the 
meantime it continues to provide a 
useful stop-gap between the Capit-
al's pubs and clubs, and the larger 
venues such as the Patois. 

It was on the Claredon's stage 
that The Submarines, the latest 

LATIN QUARTER: tight, professional, versatile. 

in a long line of Scottish pop 
groups sporting two jongly guitars, 
made their London debut. Despite 
making all the right noises, they 
somehow failed to match their pre-
decessors, lacking the sparkle and 
quality songs needed. 

Also from North-of-the-Border 
are The Close Lobsters — 
motley bunch who evoked the spir-
it the Undertones as they 
crashed their way through an ex-
cellent set of catchy pop gems with 
scant regard for style and fashion. 

By contrast, the Lobster's label-
mates, The Blue Aeroplanes, 
are a pretentious as they come, 
and would not know a decent tune 
if they heard one. They seem to 
have run out of good ideas after 
deciding to have three guitarists: 
one member of the ensemble leaps 
around the stage without singing 
or playing a note, and between 
song comments are left to pseudy 
Eno-and-Byrne-style tapes. 
Bobby Gillespie, front man with 

headliners Primal Scream, has a 
fine floppy fringe that's ancestry 
can be traced back via Edwyn 
Collins' to Roger McGuinn's. 

His group's sound has a similar 
lineage with a few other influences 
thrown in for good measure. They 
look and play the part, delivering a 
generous (by their standards) 35 
minute set of chiming two-minute 
pop classics. 

By rights, Velocity Girl, Subterra-
nean, and Love You should all be 
summer hits, ringing from radios 
everywhere. If there is any justice 
left in this world, that fringe will be 
on the front covers of Smash Hits 
and No 1 before the year is out. 

ANDREW BEEVERS 

Squashed? 
IT IS two years since Edwyn Col-
lins (above) split up Orange Juice. 
But from that time to his recent 
return to the stage at London's 
Bloomsbury Theatre his former 
group have been more influential 
titan ever. 
As he told the audience: "If you 

want to hear old Orange Juice 
songs there are plenty of new 
bands you can go and see." His 
own set only includes four pre-
viously released songs — all from 
the last two Polydor LPs and none 
of the old Postcard or first LP clas-
sics. 
Gone too is the jangly guitar 

sound. Nowadays Collins claims to 
lust want to "rock out", and with 
Malcolm Ross contributing 
screeching guitar heroics he is well 
on the way. 

His silly between-song patter is 
well up to the old standards, but 
the new songs are mostly poor 
pastiches of former glories. Ironi-
cally, the last one was called Test 
Of Time — something which he has 
sadly failed to stand. 

ANDREW BEEVERS 
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TOP •75•SING 

Compiled by Gallup for the BPI, Music Week and BBC, based on 
a sample of 250 record outlets. 

No1, PeiCiLAnnDON'T PREACH O 
Sire W8636(7) 

.1 THE LADY IN RED 
A 1° Chris De Burgh 
3 2 LVdEsItteY BrtEAT OF MY HEART 

ARM AM(Y) 331 

Warner Brothers W8625(T) 

4 3 liEyTFIDS. GO ALL THE WAY 

5 6 j1i3N10G OUR OWN SONG 
Capitol (12)CL 403 

DEP International/Virgin DEP 23(12) 

6 fàilwY Ff,4V1OURITE WASTE OF TIME 0 
Epic (T)A7125 

7 17 CAMOUFLAGE 
Stan Ridgway 

0 WHAT'S THE COLOUR OF MONEY? 
u 24 Hollywood Beyond 

Q VENUS 
7 Bananarama 

I.R.S/MCA OMIT) 114 

WEA YZ 76(T) 

London NANA 10 (12'— NANX 10) 

10 7 HAPPY HOUR 
The Housemartins Go! Discs GOD(X) 

„ 11 I DIDN'T MEAN TO TURN YOU ON " Robert Palmer 
Li, Island (12)15 283 

12 THE EDGE OF HEAVEN o 
5 Wham! Epic FIN(1) 1 

13 , HIGHER LOVE .4 Steve Winwood Island (12)IS 288 

ROSES 14 19 Haywoode 

(BANG ZOOM) LET'S GO GO 15 The Real Roxanne with Hitman Howie Tee 

44116f CBS (T)A7224 

Cooltempo/ 
Chrysalis COOL(X) 124 

16 SO MACHO/CRUISING 
33 Sinitta te•rt.• 

44110 Fanfare (12)FAN 7 

17 1, PARANOIMIA 
The Art Of Noise with Max Headroom China WOK(X) 9 

18 9 TA.00,iuGOOD TO BE FORGOTTEN 0 
Island (12)IS 284 

19 23 SMILE 
Audrey Hall  

20 ram SOME CANDY TALKING 
ma The Jesus and Mary Chain &gibe blancoynegro/WEA NEO 19(T) 

91 ,9 AIN'T.N2THIN' GOIN' ON BUT THE RENT 

14/9 Germain DG(T) 15 

MUSIC WEEK 

MIAMI 
SOUND 
MACHINE 

raer 
Île 

E 

(e Records to be featured on this week's lop of the Pops 

53 Nnv It:OusIhNJ OF NO RETURN 
Atlantic A9392(7) 

54 52 LOVE OF A LIFETIME 
Chaka Khan Warner Brothers W8671(T) 

sc 36 AMITYVILLE (THE HOUSE ON THE HILL) 
Lovebug Starski Epic MA 7182 

5L „ ROCKIN' WITH RITA (HEAD TO TOE) 
u The Vindaloo Summer Special Vindaloo/WEA UGH 13(1) 

570 

58 NEW 
59 72 

60 

61 

62 

63 

64 

65 
66 58 

6713 

68m 

69 5, 

70NI 

43 

45 

71 

42 

51 

50 

UNDERSTANDING JANE 
The Icicle Works 

THE FLAME (REMIX) 
Arcadia 
HEARTBEAT 
Tippa Irle 

ON MY OWN O 
Patti La Belle and Michael McDonald 
UNDERGROUND 
David Bowie 

MY ADIDAS/PETER PIPER 
Run D.M.C. 
BAD BOY 
Miami Sound Machine 

STRAIGHT FROM THE HEART 
Bryan Adams 

BORROWED LOVE 
The S.O.S. Band  

NO CONVERSATION 
View From The Hill 

THE CHICKEN SONG 
Spitting Image 
BURNIN' LOVE 
Con Funk Shun 

Beggars Banquet BEG 160(T) 

Parlophone Odeon Series (12)NSR 3 

UK Bubblers/Greensleeyes TIPPA (T) 5 

MCA MCA(T) 1045 

EMI Americo (12)EA 216 

London ION(0) 101 

Epic (T)A6537 

A&M AM(Y) 322 

Tabu MA 7241 

EMI (12)0161 5565 

Virgin SPIT 1(12) 

Club/Phonogram JAB(X) 32 

IN THE SPRINGTIME (The Summertime Remix) 
Maxi Priest 

10/Virgin TEN (T) 127 

(SOLUTION TO) THE PROBLEM 
Masquerade 

71 eNeygarne 
GIVE ME THE REASON iz taw Luther Vandross  

73 „ Rfs., 2-1E BEACH 

Streetwave (M)KHAN HAN67 

A&M AM(?) 334 

Epic (T)A 7288 WorldRadioHistory
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DIGITAL AUDIO 

ROD STEVVART- major current on the CD product roster. 

WEA Starforce 
in CD invasion 
BUILDING ON its expanding 
CD catalogue, WEA is set to 
launch a major campaign at 
the end of August which will 
sail out under the banner of CD 
Starfor.ce. 

"The decision to launch CD Star-
force at this point in time," says 
marketing director Paul Conroy, 
"follows the success last year of 
another 'retrospective' project — 
Prime Cuts; mid-price LPs and cas-
settes. It now seems an ideal 
opportunity to put into action one 
of our biggest and most important 
projects to date." 
The Starforce campaign will in-

clude releases from o variety of 
major current artists including 
Madonna, Rod Stewart, Van 
Halen, Howard Jones, Prince, Talk-
ing Heads, ZZ top, Echo And The 
Bunnymen, Matt Bianco, Ry Cood-
er, George Benson, Neil Young 
and Al Jarreau. It will also feature 
a selection of past greats from 
WEA's catalogue such as The 
Doors and Led Zeppelin. 

Back-up merchandising will be 
extensive and ranges from a col-
our catalogue to in-store displays 
including counter boxes, Al and 
A3 colour posters, Storforce wall-
paper, centrepieces, clocks and 
jewel boxes. 

Making it easy for retailers to 
get into the CD swing 2 
Will CD conquer Europe in the 
next five years? ' 3 
Focusing on the retail side of 
the fence, and weighing up 
whether CD rental is a 
problem 4,6 
A fascinating look behind the 
scenes at EMI's new Swindon 
plant (right) 8,16 
Problems, product ... on the 

4800•00011111111111111•18118111fflet.... 

INSIDE 
classical front. Overwhelming 
demand for Andrew Lloyd 
Webber's Requiem and Simon 
Rattle's version of Britten's War 
Requiem dry up stocks 10 
Will CD only achieve mass 
acceptance when software 
prices come down? The 
marketing men give their 
views 13 
Is digital audio tope a threat? 
The great debate 14 

...018010011.8"181•11•18111•188..w.... 

Polydor's added value 
POLYDOR HAS made great strides 
in recent months to strengthen the 
clout of its CD arm by scoring 
success with Bryan Ferry/Roxy 
Music's Streetlife — which reached 
number one in MW's CD chart 
— with releases from Level 42, 
and Jean-Michel Jarre. 

Polydor's marketing executive 
George McManus stresses that it 
did not wait for the CD boom to 
start before jumping on the band-
wagon. 'We released product on 
CD as soon as the facilities were 
available and have continued to 
do so, striving to ensure simul-

taneous release Zvith their album 
and cassette counterparts." 
An added bonus for CD pur-

chasers is the inclusion of extra 
tracks — five on The Banshees' 
Tinder Box and four on The Cure's 
Standing On The Beach are just 
two examples. 

Storrs arrive by van! 
STARR MARKETING, a company 
which kicked off operations two 
years ago to service the burgeon-
ing CD market has now expanded 
its activities to include a van sales 
operation which complements 
mail-shots, phone-outs and its 
cash-and-carry depot. 

Based just outside Twickenham, 
Starr Marketing initially supplied 
non-available imported product 
which subsequently grew to cover 

UK out of stocks and it intends to 
shortly add UK product to its cata-
logue. 

Specialising in music which falls 
into jazz and New Age categories, 
it is particularly concerned with 
maintaining consistency of supply 
to retailers and over the next few 
months the van service will be test-
ing out and identifying new areas 
of business. 

GRAMOPHONE MAGAZINE 
has taken its coverage of com-
pact disc a stage further by 
producing a comprehensive 
Gramophone Campad Disc 
Guide And Catalogue which is 
updated each March, June, 
September and December. 

Included in the directory is a 
beginner's guide to the format, 
a hardware index, a label and 
manufacturers guide along with 
a classical and popular artists 
index. The cover price stands at 
£2.50 with a trade discount. 

Rentals' budget players 
AFTER ENTERING the audio mar-
ket in February with the rental of 
CD players, Radio Rentals is now in 
the process of expanding its range 
of software for sale in the show-
rooms With over 500 showrooms, 
Radio Rentals claims to now be 
one of the largest distributors of 
compact discs and also one of the 
cheapest. Most of the range is cur-
rently priced at £9.95. 
CD Product Manager Jonathan 

Strathmore says: "The success of 
the CD players has opened up a 

completely new and exciting mar-
ket for Radio Rentals. The new 
range of titles will cater for a wide 
and varied range of tastes and will 
be available to everyone, not just 
rental customers. Each showroom 
will carry its own stock of the top 
30 selling discs." 
As full back up to the CD retail 

concept, on advertising campaign 
was launched in June aimed at 
teenage and music magazines 
which include NME, Sounds, Time 
Out and The Face. 

IEdited by Karen Faux 

A NEWS FLASH FOR 

RETAILERS - 
Only one distributor can offer you this service: 

* A huge stock of best-sellers, both * 
Classical and Popular 

* Special Order facility for C.D. * 

* Free 24-hour delivery * 

* Extensive Cash g. Carry facilities * 

* Experienced buyers with unrivalled * 
product knowledge 

* New release information supplied free monthly * 

RECORDS & TAPES VIDEO FILMS 
HOME COMPUTER SOFTWARE 
LASERVISION DISCS COR 
TELEPHONES MUSIC VI 
ACCESSORIES BOO 
COMPACT DISCS HO 
COMPUTER HARDWAR 

1341 HARROW ROAD. HARLESDEN. LONDON 

ORDER DESK 01 969 8344 
FAX 01 968 5432 

COMPUTER HARDWARE & SOFTWARE 
ESSORIES COMPUTER HARDWARE 
RECORDS & TAPES VIDEO FILMS 

• HOME COMPUTER SOFTWARE 
LASERVISION DISCS 
S RECORDS & TAPES 
wARE MUSIC VIDEOS 

NWIO 5NH TEtEPHONE Si 969 5755 TELEX 927/313 lARREC 

Go 
SIMPLY, THE BEST IN THEÀBUSINESS 
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THE BEST IN 
EASY LISTENING 

THE BEST OF HOOKED ON CLASSICS 
Royal Philharmonic Orchestra 

ONCD 3266 

OVATION — THE BEST OF 
ANDREW LLOYD VVEBBER 

Barbara Dickson/Paul Nicholas'Rebecca Storm 
and more ... 
ONCD 3311 

CAN'T STOP THE CLASSICS 
Royal Philharmonic Orchestra 

ONCD 3173 

THEMES FOR DREAMS 
Pierre Belmonde 
ONCD 3077 

GOLD 
Barbara Dickson 
ONCD 3312 

BRIDGES 
John Williams 
NCD 3015 

SONGBOOK 
Barbara Dickson 
NCD 3287 

JOURNEY THROUGH THE CLASSICS 
Royal Philharmonic Orchestra 

ONCD 3226 
( Available October) 

VISIONS 
Various Artists 
ONCD 3199 

(Available November) 

THE THEMES ALBUM 
Various Artists 
ONCD 3330 

(Available November) 

THE ROYAL PHILHARMONIC ORCHESTRA 
ON SCREEN 
ONCD 3331 

(Available November) 

0 Kiel 
COMPACT DISCS 

ORDER NOW ON (01) 992 8000 

What joining 
the Nite club 
can do for you 
WHAT EXACTLY does a re-
tailer — non-specialist or 
otherwise — need to bring 
the CD profits rolling in? 
That is a question which 
sales and distribution com-
pany Hollywood Nites has 
looked at very carefully and 
in response has come up 
with an interesting initiative 
in the form of the CD Starter 
Pack. 

The idea of the scheme is 
to give retailers the facility 
to turn the smallest amount 
of store space into a lucra-
tive CD area and to provide 
an information service 
whereby all individual 
problems and enquiries are 
attended to. 

Launched a month ago, the 
pack includes 200 CDs, an Am-
strad stacking system, either a wall 
rack or spinner, CD-sized carrier 
bags, Discit consumer storage 
modules, stock control trays, a 
selection of point-of-sale material 
and on-call advice. The cost per 
pack is £1,999 with a sale or ex-
change scheme in operation for 
the first year. 

Managing director Paul Feld-
man reports a healthy reaction so 
for: "In the first two weeks we had 
100 per cent conversion success 
from enquiries. We kicked off with 
a mail-shot to 86,000 retailers 
nationwide and also ran inserts in 
Electrical Retail Trader. The re-
sponse was massive. A lot of peo-
ple took the offer up on the basis of 
the literature alone while other 
deals were closed after a member 
of our sales team had paid them o 
visit to fill them in on the finer 
details. Retailers seem to recognise 
the fact that is an ideal way to get 
into the business because if they 
don't shift the product they can 

- FREE &Mee about new ',roast 

- NEW I.» to make a lot mom munry 
from a little of your floor space 

u51 TVAD GREAT INTRODUCTORY SPECIAL 
F. OFFERS. ore Pot. 7. 

THE SPITTING Image of Hollywood 
Niles MD Paul Feldman. 

always exchange it." 
Feldman, who used to be MD at 

Videoform (now Heron Entertain-
ment) has called upon his experi-
ence of racking video — especially 
into non-traditional outlets — to 
overcome certain problems as far 
as CD is concerned. 

"The telephone helpline is a vital 
component of the scheme. If peo-
ple are confused about one aspect 
of the brochure, all they have to do 
is make a call. We are also flexible 
to the individuals' needs. For ex-
ample one of our customers took a 
lot of classical product but found 
that the demand was exclusively 
for pop — and we were able to 
change his stock immediately. Also, 
our racks are very adaptable — 
there are three alternatives and we 
have racks which fit above brow-
sers." 

It would seem then that simplic-
ity is the name of the CD game and 
Feldman asserts: "The scheme gets 
round the difficulties for retailers 
who are selling in o market which is 
unfamiliar to them. We can advise 
them on initial stock, administration 
is easy and stock can be kept under 
the counter so that it doesn't take 
up valuable space. In fact, selling 
CD couldn't be more straightfor-
ward." 

'The scheme gets 
round the difficulties 
for retailers who are 
selling in a market 
which is unfamiliar' 
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Euro-vision the 
next five 
W

ILL THE compact disc 
conquer Europe over 
the next five years? 
According to a new 

report from market analyst Euro-
monitor, the answer to that particu-
larly pertinent question is yes. 

The report says the market for 
compact discs has, after only four 
years, "reached the stage where a 
mass switch from other areas of 
sound reproduction is beginning to 
take place." This major shift in 
home hi-fi purchasing towards 
compact disc systems will be stimu-
lated by falling prices and technic-
al improvements. It also seems like-
ly that the long-term impact of CD 
technology will be less in the hi-fi 
market than in data storage sys-
tems. 

This year production of disc 
players will be up 600 per cent on 
1985. In Western Europe, the 
1986 sales figure of 2.34m will rise 
smoothly to 10.3m by 1991, says 
Euromonitor. However the in-
crease in the market value will be 
more erratic as the price of players 
is expected to halve in real terms in 
the same five-year period, says the 
survey. 

Manufacturers seem to have 
misjudged the potential market for 
CD systems, and consequently 
failed to invest in sufficient disc 

years 
production facilities. And the deci-
sion to record classical music on 
the majority of early discs seems a 
mistake, given that it only accounts 
for seven per cent of audio sales 
and, as evidence suggests, that CD 
players appeal to and are being 
bought by a more youthful, 
popular-music listening market. 

There are now 500 titles in the 
CD catalogue, but the industry is 
still unable to fulfil demand for new 
and backlisted pop records, and 
this is partly why disc prices have 
remained comparatively high. 
They started at about $25, and 
now stand at $15. By 1991 the 
figure (in 1986 terms) should be a 
more attractive $8, says Euromoni-
tor. 
One problem is the long lead 

time involved in CD disc produc-
tion, which causes delay in availa-
bility. Another is that American de-
mand is tremendous but is served 
from European and Japanese 
plants. A few large cities in the US 
can purchase as many discs as an 
entire European country, and this 
gives producers an allocation 
problem. 

Despite the new and expanded 
plants now being set up, short 
supply of CD titles will continue for 
another two to three years, 
according to Euromonitor. 

Compact disc players are also 
falling in price, from an intimidating 
$740 early on to an estimated 
$140 by 1991, and this will en-
courage some dramatic growth 
rates throughout Europe. 
West Germany has Western 

Europe's strongest economy and is 
also the leading purchaser of com-
pact discs and players. Philips leads 
the market with 30 per cent of 
sales last year, which is 12 per cent 
more than Sony. Compact hi-fi is 
the only growth area in a mature 
market, and CD players now 
account for over a hi-fi system 
soles, with 200,000 units last year. 
An increase of 1300 per cent is 
forecast from 1985 to 1991. 

France has been slower off the 
mark with 80,000 units sold last 
year,but CD player shares should 
increase twenty-fold in the forecast 
period as the trend catches on. 
One problem here as in many 
other countries is that consumer 
spending is diverting to TV, video 
and home computers, causing a 
decline in the hi-fi market overall, 
so CD systems are very much com-
ing to the rescue in this market. 
UK hi-fi purchasers are younger 

than those in France and Ger-
many, and will be tempted this 
year by player prices of about 
£140, compared with £480 12 
months ago. Unique to the UK and 
Sweden is a rental system for CD 
players — currently available at 
about £10 a month. 

Philips dominates in these three 
markets, but has failed to set the 
pace in Italy, due to an unusual 
feature: there is a preference for 
portable CD players which has 

been exploited by Sony, who 
therefore lead the sales chart. 

The Scandinavian countries — 
Denmark, Norway, Sweden and 
Finland — have a varied purchase 
pattern for consumer electronics 
ranging from $90 per capita in 
Finland to $120 in Sweden. The 
total market has achieved 
105,000 CD player sales in 1985 
— over double the 1984 figure, 
but not showing such major growth 
as, say, Germany. 
The market in the Benelux coun-

tries totalled 115,000 players last 
year, with a notable feature being 
very low Belgian spend on con-
sumer electronics: only $28 o 
head. 
Of the countries covered in this 

report, only the Netherlands, West 
Germany, France and Belgium are 
significant exporters or re-
exporters of CD players. Japan is 
the major source of such equip-
ment, and supplies per cent of the 
UK market. 
Japanese CD player exports 

rose almost six-fold lost year, with 
over half destined for the US. 
The EEC's 19 per cent tariff on 

Japanese imports is holding back 
the invasion to some extent, giving 
Philips the initiative in many mar-
kets. Traditional sources of cheap 
electronic equipment such as 
Korea, Hong Kong and Taiwan 
will not achieve any real impact 
before 1988/89, predicts Euromo-
nitor. 

All the market leaders in CD 
technology are multinational, with 
many new names now acee in 
segmenting a market initially 
monopolised by Sony and Philips. 

0,41Tot Alf /r 0 

This year 
production of disc 
players will be up 
600 per cent on 
1985 

These manufacturers are not just 
concerned with the effect of CD 
technology on the audio market — 
which is after all in overall decline 
in many countries. There is another, 
potentially even more lucrative, 
market. 
Sony has estimated that the CD 

Read Only Memory (ROM) data 
storage market, now in its infancy, 
will end up far larger than the 
forecast audio market. CD ROM 
discs can store 1,000 times more 
information thon a floppy disc. 
There is thus a massive potential 
market in applications where re-
latively unchanging databases 
need to be distributed, and Sony, 
Philips, Hitachi and Matsushita had 
by the close of lost year about 
2000 CD ROM systems on test in 
the US. 
There doesn't seem to be any 

doubt that CD players and discs 
will be playing a maior role in our 
business and leisure lifestyles within 
o few years — a remarkable 
achievement given that four years 
ago none were commercially 
available in Europe. 

MORE INTERNATIONAL 
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SERIOUS ABOUT CD's? 

Shalamar 
"The Greatest Hits" 

051.10 8615 

Patti La Belle 
"Winner in You" 

DMCF 3319 

Buddy Holly 
From the Original 

Master Tapes 
0I0\ 203 

Steely Dan 
"A Decade of 
Steely Dan" 

DID3 306 

Nik Kershaw 
"The Riddle-

DOCE 3245 

Out of Africa 
Music from the Motion 
Picture Soundtrack 

DMCF 3310 

NEILDIAMOND Ills12 CRIAIIST 

Neil Diamond Diamond 
"His12 Greatest Hits" 

DIOS 271 

II1,11U0.5M1,10;"10. 

The Damned 
"Phantasmagoria" 

DOCE 3075 

Kim Wilde 
"Teases & Dares" 

01.17F 3250 

CAN'T DO WITHOUT THESE! 
AT £7.29 EACH ORDER FROM YOUR MCA SALESPERSON, OR THE POLYGRAM SALESDESK ON 01-590 6044 

MCA RECORDS 

VAL, t 
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Time to join 
the revolution 
RECORD SHOPS that aren't deal-
ing in compact discs very soon will 
be out of business in less than three 
years' time — that's the stark warn-
ing from Stephen Walters, prop-
rietor of Ealihshaker Records in 
Twickenham. And he reckons that 
those latecomers in the CD market 
could soon be having to invest at 
least £20,000 to make it worth-
while for them. 

Walters says: "People ore now 
beginning to take CD very serious-
ly but if they go into a record shop 
and there are only about 50 com-
pact discs in stock, then they lust 
won't go back. Retailers in the fu-
ture are going to have to invest 
something like £20,000 in stock — 
it's a major commitment but those 
who don't make the move soon 
ore likely to find themselves out of 
business." 

'I can't see supply 
and demand 
resolving itself for at 
least another couple 
of years' 

Like many other dealers, Wal-
ters faces the usual problems of 
obtaining CD software from the 
companies — "they should have 
got their act together right of the 
very start" — but more annoying 
than that, he finds, is the fact that 
many of the import CDs that he 
retails have never been released in 
the UK. 

"It's a ludicrous situation, 
obviously some of the more 
obscure stuff you don't expect to 
get a commercial release in the 
UK, but when it's it a natural big 
seller like ELO's Out Of The Blue or 
the first Yes album then it's a very 
frustrating situation. So far as the 
supply-and-demand situation is 
concerned, I can't see it resolving 
itself for at least another couple of 
years when we've got half a dozen 
manufacturing plants here ..." 

Walters doesn't feel that CD 
rental clubs pose any major threat 
to the market. "I know a lot of 
people ore getting uptight about 
them but I don't think that they do 
real harm. If people like something 
enough, then they'll go out and 
buy it — most fans like to have the 
real thing. What amazes me is that 
the record companies are always 
lumping up and down about rental 
clubs yet they don't say a word 

QUEEN: still made in Japan despite EMI's new Swindon plant, 

about local councils lending out 
records, tapes and compact discs 
for a minimal fee. They do far more 
damage to the market than any 
record retailer who is hiring out 
product for a realistic fee." 

Stuart VVilkinson, owner of 
Citicenta in South London, agrees 
that the dangers of rental clubs are 
overstated. "My opinion is that 
they can actually encourage peo-
ple to go out and buy music. I know 
several customers who got back 
into music because they'd bor-
rowed items from a rental club, 
and realised what they were mis-
sing." 

Wilkinson recently opened a 
second outlet inside the Aiding 
And Hobbs store at Clapham Junc-
tion, and he will be opening two 
more at the Allders stores in 
Croydon and Sutton, Surrey. "It's 
early days yet with the Clapham 
Junction branch but the initial signs 

with compact disc are very en-
couraging. The precentage of CD 
business has been increasing 
steadily and it accounts for round 
about 20 per cent of overall busi-
ness." 

He sees the advent of digital 
audio tape as the main threat to 
the future of the compact disc. "It's 
going to be another major worry 
for dealers — from what I've heard 
the sound quality is comparable to 
that of CD so it will certainly pro-
vide fierce competition. And retail-
ers obviously don't want to be left 
with a lot of dead wood CD re-
leases on their hands." 

Ricki Wenn of the CD specialist 
shop Paul Roberts Hi-Fi in Bristol 
which will shortly be opening its 
sixth branch — probably making it 
the first CD-only chain — says that 
he has been inundated with en-
quiries from worried customers, 
following a Sunday Times article 

about digital audio tape. 'They've 
invested in a good CD system and 
are frightened that with the arrival 
of DAT they'll be left with some-
thing defunct. I've tried to put their 
minds at rest because I believe that 
CD will stay with us. 

"Digital audio tape might well 
eventually replace the cassette but 
at the moment it's far too over-
priced — people aren't going to 
spend £800 on hardware — and 
with the compact disc there's no 
wear and tear, and other advan-
tages like instant access to any 
track on it." 
Wenn feels that CDs should be 

reduced in price. "PolyGram and 
CBS have reduced the price of 
albures, to compensate for the loss 
of five per cent returns, but I ha-
ven't seen any reduction in the 
price of compact discs, which is 
unfair. Dealers hove to take a lot of 
risks with CD — for instance, they 
have to order product some three 
months before its release, in order 
to get the stock on time, but then 
the album might be a big flop in 
which case they're left with a lot of 
compact discs on their hands." 

"I'd like to see more support 
from the record companies for 
dealers stocking CD. So fare as 
product and catalogue availability 
is concerned, the classical side 
seems to be well looked after but 
it's much more erratic with the pop 
and rock titles." 
He feels that there is also room 

for improvement with compact disc 
display fittings. 'They've got a long 
way to go — we've found that a 
browsing system is the best way to 
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CHARLIE 
MINGUS 

• 

NEW YORK 40 
SKETCH BOOK 

OUR CD TITLES AND MANUFACTURING CAPACITY 
GROW APACE WE DON'T JUST ADVERTISE 'EM 

— WE CAN SUPPLY 'EM* 

CD CHARLY 19 CHARLIE MINUS -NEW YORK SKETCH BOOK CD CHARLO 16 THE BEST OF SUN ROCK WILLY 

JAN AKKERMAN - THE COMPLETE GUITARIST CD CHARLY 17 

CHARY romaeoà".m3 

CHARLY RECORDS LTD.. 156/1661LDERTON ROAD. LONDON SE15 I NT 

CC/CHARY is BEN WEBSTER -FOR THE GUY-NOR 

NEW \ 

CROSS 

S 

(01) 639-8603. Sales Manager: Lawrence Kaye 

ALSO AVAILABLE... 

CD CHAALY 1 JERRY LEE LEWIS - FERRIDAY FIREBALL 

CD CHARLY 2 CARL PERKINS - DIXIE FRIED 

CD CHARY 3 ,JIMMY REED - BIG BOSS BLUES 

COCHARLY 4 JOHN LEE HOOKER - BOOGIE CHILLUN 

CD GNARLY S MEL TWINE - LULU S BACK IN TOWN 

CO CHARLY 6 NINA SIMONE -MY BABY JUST CARES FOR ME 

CD GNARLY 7 T.BONE WALKER - LOW DOWN BLUES 

CO CHARLY 8 THE YARDETUIDS - GREATEST HITS 

CD GNARLY 9 GEORGE BENSON - THE ELECTRIFYING GB 

CD CHARi Y 10 YARtOUS- COMPACT SOUL 

CD CHARLY II GONG -CAMEMBERT ELECTRIOUE 

COCHA//LO 12 [PLUNGER- COCAINE 

CO CHA//LP 13 WESMONTGOMERY - ROUND MIDNIGHT 

CO CHARLY14 VARIOUS- THE SOUL OF NEW ORLEANS 

* Well, most of the time! 
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LIFT Ltd. Finlandia Centre, Oxford Road, 
GB-Bucks SL9 TRH. Tel (0753) 888120 

SUCK AB Box 188, S-I84 00 Akersberga 
Tel (0764) 65130, 65140, Telex: 13658 
MATRIX Sneppeve) IS, DE-2400 Kobenhavn NV 
Tel (01) 34 29 75 
LIFT Benelux. Naarderweg 60. NL-1261 Blancum 
Tel (02153) 86909 

Floor space 0.95 x L25 m (3.11 x 4.10 ft) 
Capacity: DiscPLAY G704 holds 704 Compact Disc 
and CassPLAY G840 holds 840 Musicassetten 

Limited in wall space 
- use the centre shop! 

Ineu 
systems with future 
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"re FROM PAGE 4 
display CDs but if you have 400 
titles en masse then the overall 
effect con be rather dense." 

Paul Roberts Hi-Fi opened its 
first shop only three years ago, and 
was in the compact disc market 
from day one: Ricky Wenn's advice 
to any dealer contemplating enter-
ing the market is: don't just dabble, 
you must go in for it in a big way, 
and be prepared for all kinds of 
irritating problems like having to 
wait from anywhere between two 
to six months before receiving re-
placement stock. Some people 
though may be getting cold feet 
about the system but it's got a very 
strong future." 
And he doesn't feel that rental 

clubs are a real threat to the future 
of recorded music. "It's a free-for-
all, anybody can set up o rental 
club, and while %ve don't do it 
ourselves I can see the need for 
people to listen to something be-
fore they buy it:My feeling is that if 
people rent a CD and like what 
they hear, then they'll go back and 
buy the real thing." 

Richard Chamberlain, compact 
disc buyer at HMV's Newcastle 
branch, says that supply and de-
mand is still the biggest immediate 
problem in the market — "And 
WEA are probably the worst of the 
bunch" — adding that most cus-
tomers are happy enough with the 
product once they actually get it. 
The shop has wide-spaced brow-
sers to display its CD software, 
although the discs themselves are 
taken out of the cases and kept 
behind the counter. 

"There's room for improvement 

with the actual compact disc 
cases," Chamberlain says. "If peo-
ple are prepared to spend up to 
£12 on CD then they don't expect 
to find the case damaged or split. 
The record companies should take 
more care with their packaging. 
For instance it's not unusual to re-
ceive a cardboard box of some 
200 CD titles, delivered by lorry 
from PolyGram, and find that at 
least a dozen of them have been 
completely crushed." 

He sees digital audio tope as the 
future threat for CD — "the sound 
quality is so good that it has to be a 
strong rival, and affect the com-
pact disc market." 

Liz Farrow, head of the compact 
disc deportment at the Virgin 
Megastore, reports that the market 
is growing rapidly: "It's taken us by 
surprise, we've got to the point 
where we need more display 
space, yet we only moved into the 
current CD centre, which is on two 
floors, last November. The display 
of CD is obviously very important, 
the customers like to browse 
through the titles available, and I 
think that we must be doing it right 
because we get a lot of compli-
ments from people." 

Supply and demand remains 
the perennial problem: "EMI is get-
ting o lot better since it opened its 
own pressing plant, but there are 
the usual terrible problems with 
CBS and WEA — we're still waiting 
for the BAD release! It's annoying 
when they can't even give us a firm 
release dote, after six months when 
there is still no sign of a CD title the 
customers naturally start getting 
annoyed. They expect us to have 

everything in stock. 
"The companies are really mis-

leading people. At a time when CD 
hardware is getting better and 
cheaper, the actual software is still 
slow at coming out. I've had cus-
tomers tell me that they're tempted 
to sell their CD player because 
they're so fed up with the software 
situation, and certainly they often 
come in hoping to buy a CD title 
and end up going out with an 
ordinary cassette." Hopefully the 
companies will start getting their. 
acts together." 

Farrow adds that at the moment 
it is difficult to predict the impact on 
CD of DAT. "Obviously a lot will 
depend on the costs involved and 
if you can't actually record on DAT, 
which I'm told is a possibility, then I 
can't see that there are going to be 
all that many advantages about it." 

She would like to see CDs retail-
ing at a lower price than at pre-
sent. "£10 maximum would seem 
to be a good figure but I also think 
that CD releases should have a 
longer playing time. Most of them 
carry only about 40 minutes' music, 
or even less, yet there is the poten-
tial for 90 minutes or more. The 
companies don't make use of it, 
although I understand that Polydor 
at least is encouraging artists to put 
extra tracks on their CD releases." 

Farrow adds: "Rental clubs 
aren't a problem for us, it's more 
likely to be the smaller shops out-
side of London that feel the effects. 
But personally I find that customers 
are so fussy about even the smal-
lest mark on a compact disc that 
they'd certainly be reluctant to 
have a second-hand copy." 

NEW RELEASES ON CD FROM 

ED CD 191 
ED CD 116 
Hi UK CD 405 
FIEND CD 11 
FIEND CD 59 
FIEND CD 65 

'GILDED PALACE OF SIN' 
'ROGER THE ENGINEER' 
'LET'S STAY TOGETHER' 
'KEYBOARD JUNGLE' 
'NICK'S KNACK' 
'FIYO ON THE BAYOU' 

- THE FLYING BURRITO BROS. 
- THE YARDBMDS 
- AL GREEN 
- STEVE NIEVE 
- NICK LOWE 
- THE NEVILLE BROS. 

ALSO AVAILABLE ON CD FROM 

MP-FIEND CD 18 
MP-FIEND CD 21 
MP-FIEND CD 24 
MP-FIEND CD 27 
MP-FIEND CD 30 
MP-FIEND CD 33 
MP-FIEND CD 36 
MP-FIEND CD 52 
FIEND CD 20 
FIEND CD 43 

'THIS YEAR'S MODEL' 
'ARMED FORCES' 
'GET HAPPY' 
'10 BLOODY MARY'S 
'TRUST' 
'ALMOST BLUE' 
'IMPERIAL BEDROOM' 
'THE MAN - BEST OF' 
'16 ALL TIME LOWES' 
'FALSE ACCUSATIONS' 

- ELVIS COSTELLO 
- ELVIS COSTELLO 
- ELVIS COSTELLO 
- ELVIS COSTELLO 
- ELVIS COSTELLO 
- ELVIS COSTELLO 
- ELVIS COSTELLO 
- ELVIS COSTELLO 
- NICK LOWE 
- ROBERT CRAY 

MADONNA. still waiting. 

Bob Barnes whose Discovery 
Records has shops in Leamington 
Spa, Solihull and Stratford-Upon-
Avon, says: 'We're enjoying the 
constant expansion of the CD mar-
ket but I'd like to see the record 
companies getting to terms with the 
supply situation. There has been no 
improvement in it at all yet it's not 
all that long ago we were assured 
that by this summer there would be 
no supply and demand problems 
at all, particularly with the opening 
of the EMI CD manufacturing plant 
at Swindon! The irony is that I've 
only just released the new Queen 
album on compact disc, and I 
thought that the delay was be-
cause it had been manufactured at 
the new plant, but when I inspected 
it the CD had still been mode in 
Japan." 

Barnes adds: 'We need more 
CD releases which are parallel 

with the albums — I'm still waiting 
for Rod Stewart and Madonna's 
latest titles — because the custom-
ers just get so annoyed that they 
have the CD equipment but can't 
get the latest product to play on it. 
It's ridiculous that the latest Wham! 
and Sling albums are not yet avail-
able on CD, and it seems pointless 
that the record companies should 
pour so much money into the 
promotion of albums but then lose 
out because there's no compact 
disc available." 

He'd like to see CDs retailing for 
around £9.99 but adds: "I'm 
pleased that at the moment there's 
no heavy discounting on them be-
cause it allows us to invest the extra 
profit on new stock." 
As more CD titles become avail-

able, displays become even more 
important, and Discovery uses a 
spine-on shelf-type system to 
alleviate the problem of space. 
"There are still the usual problems 
with scratched compact disc 
cases," Barnes says. "I'm not wor-
ried about the CD rental situation 
because to my mind at the end of 
the day people still want to own 
their product." 

'It's not unusual to 
receive a delivery 
by lorry and find 
at least a dozen 
completely 
crushed' 

Impex 
musik 

ARE YOUR CUSTOMERS BORED WITH 
DIRE STRAITS, SPRINGSTEEN AND 

PHIL COLLINS ON COMPACT DISC??? 
WOULD YOU LIKE TO INCREASE YOUR RANGE OF CD 

STOCK, AND SO INCREASE INTEREST IN YOUR STORE ... 
AND AS A RESULT YOUR TURNOVER???????? 

PSYCHIC TV/THE BAND/THE BEATLES/ 
JOHNNY THUNDERS/THE CRAMPS/ 
BOOMTOWN RATS/BIG AUDIO 

DYNAMITE/CREEDENCE/FELA KUTI/ 
COREY HART/KASHIF/GRATEFUL 
DEAD/ANGIE BOFFILL AND MANY 

MORE ... JUST A FEW NAMES FROM 
OUR CURRENT STOCK 

If you wish to widen your range of CD 
product and ensure your racks are more 
interesting, then call Impex Musik now! 

If its on CD and you want 
professional service and 

reliability ????... it must be . . . 
Impex Musik 

TELEPHONE, FAX OR TELEX OUR 
COMPACT DISC DEPT NOW ON... 

TEL: 01-229 5868/5454 — FAX 229 9705 
— TELEX 25382 MUSIK G 

(BOTH UK AND EXPORT ENQUIRIES 
WELCOME) 
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Purpose built 56,000 sq. ft. High tech 
factory at Southwater, West Sussex 

On stream September '86 

Capacity 4 million in '86, 8 millice .ek.se‘mee e 
from early '87 rising to 20 million \csev 
per annum 

Mastering facilities — full service from 
tape through glass master to packaged 
product under one roof 

Communications —London 60 mins via 
M23, easy access to Gatwick (15 mins) 
and Heathrow Airports, and South 
Coast ports. Serving UK and Europe 

Disctec Ltd 

Part of Disc Technology group which includes PR 
Records now operating from new premises in 
Wimbledon 

Disctec Ltd.. 
Southtvater Business Park, 
Worthing Road, Southwater, West Sussex Rh 13 7YT 
Telephone: 0403-732302 
Telex: 878118 DISTEC 
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COMPACT 

batf ;eel° 

G 
THE TECHNOLOGY 
involved in the 
manufacture of 
compact discs is 

as unspectacular 
as it is efficient. 
These pictures, 

the most 
revealing ever 
taken inside a 
UK CD factory, 
show the calm, 
almost clinical 
atmosphere 
around EMI's 

recently-opened 
plant at 

Swindon. Jeff 
Clark-Meads 

reports. 

CD behind the scenes 
CDs are loaded 
prior to the 
application of 
their reflective 
backing. The 
information 
carried by the 
disc is stored in 
the plastic and 
the silvering is 
required to 
reflect laser light 
back into the CD 
player. 

The rigorous anti-dust 
precautions in the clean room 

are evident os an operator 
removes a batch of discs. 

Two Japanese technicians discuss 
fine adjustment during the setting 

up of the clean room. 

Columns of CDs wait for the 
application of their reflective 
coatings. 

TO PAGE 16 

Compact disc prices are ridiculous. 
Especially ours! 

The Red Label. Superb compact discs selling at £9 9 
EVERYONE'S TALKING ABOUT THE I•M•P RED LABEL. 
THESE ARE SOME OF THE REASONS WHY: 

*We are investing in the future, with brand new digital recordings by the world's 
top orchestras and soloists. 

*We are continuing our commitment to releasing great popular music on compact 
disc at a sensible price. 

*WE CAN DELIVER. We have secured the capacity to ensure that we meet our 
customers' demands. 

ORDER I.M.P RED LABEL CD'S NOW. PICKWICK SALES 0 I 200 7000 
PAGE 8 
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The *Wool • H 
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ace where creativit 
Just ninety minutes from London by road, a 

historic village nestles in the very heart of the 
West Country - the most peaceful, unspoilt 
countryside in England. 

For a village so small, Beckington boasts 
a wealth of charming old buildings; a pub, 
a 12th-century church, an abbey, a castle. 
But beside the castle stands the most 
intriguing one of all - a perfectly-preserved 
15th-century Wool Hall. 
For several hundred years, since the 

decline of the English wool trade, the 
building has been only a fascinating historical 
curiosity. Then, in 1984, it was brought back to life 
with an entirely new purpose. It became a unique 

residential recording complex. 
The complex is situated on 

the edge of the village, with 
rolling fields beyond, while 
only minutes away lies the City 
of Bath. This rural location is 
perfect. Just a visit to The Wool 
Hall will convince you of its 
calm, creative ambience. Stay 
longer and you discover how 
refreshingly easy it can be to 

work hard over extended periods. 
To fulfil the extraordinary potential of this 

medieval building as a studio, its designers have 
combined the very best of modern technology with 
the essential character of the original structure. 
Natural daylight bathes the Main Studio; in the oak-
beamed Control Room upstairs, the 56-channel SSL 
Desk sits between two picture windows with 
panoramic views of the 
lush, green countryside. 
A few yards from The 

Wool Hall itself is a six 
bedroom Elizabethan 

THE WOOL HALL RECORDING STUDIOS • CASTLE C WorldRadioHistory



y co-exists with comfort. 
farmhouse which has been extensively renovated to 
provide the best in simple luxury. When the average 
stay of a client runs into months, the Farm House 
succeeds in capturing the atmosphere of a home from 
home. Guests come to regard the house as their own, 
enjoying total privacy while being catered for by full-
time staff. 
At the end of a productive session in the studio, 

relaxation is imperative. How clients unwind is of 
course up to them, but all take advantage of the 
snooker room, the superb cooking and the 
comforts of the accommodation. While at The 
Wool Hall, you experience the service of a first 
class hotel and a premier recording studio - just 
as if they were both within your own home. 
The Wool Hall books only one client at a time, 

ensuring that each receives the undivided attention of 
the staff and the exclusive use of all 
the facilities. Outside working 
time, many recreational activities 
can be easily arranged, from clay 
pigeon shooting, canoeing and 
riding, to sky diving and hot air 
ballooning. At nearby Bath, 
shopping is excellent al"' 
and there are many 

restaurants of character and quality. 
Truthfully, there is only one way to 

appreciate the Wool Hall. That's to try it 
for yourself. Because when you're 
working there the only thing that need 
concern you is your music. And that is 
exactly the way it should be. 

If you are seriously interested in seeing 
The Wool Hall, please contact Pete 
Dolan. He will be delighted to arrange a 
day visit for you - transport to and from your home, 
lunch, and the opportunity to sample the special 
qualities of a unique residential studio. 

The Wool • Hall 1 EXPRESS ENQUIRY 1 117 

DRNER • BECKINGTON • SOMERSET BA3 6TA TELEPHONE (0373) 830731 

fr 
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Masek: one 
IT SEEMS you just can't keep a 
good man down. Edward Masek, 
APRS secretory who is due to retire 
at the end of the year, has agreed 
to organise just one more event in 
1987 — the next APRS exhibition. 
Masek, pictured above with Stu-

dio Week's Sue Sillitoe, says: "This 
year's exhibition was a great suc-

£21/2m studio plan 
for manor house 
WORK IS now underway to 
transform an 18th century 
manor house in Milton Keynes 
into a fully residential record-
ing studio at a cost of £2 1/2 m. 

Great Linford Manor Studios 
will be developed in three 
stages with stage one — turn-
ing 800 sq ft of ballroom into ci 
live studio — due for comple-
tion in November. 

Andy Munro, of Munro Associ-
ates, will design the studio which 
will be fitted with o 56 channel 
Solid State Logic 4000E console 

with Total Recall. 
Other equipment includes Mitsu-

bishi X-850 32 track digital recor-
der, Studer tape machines, 
Quested monitoring and a wide 
range of reverbs, delay lines and 
outboard gear. On completion the 
studios will be able to accommo-
date up to 10 people. 
The man behind the protect is 

Harry Maloney, of Harry Maloney 
Management Ltd. He explains: 
'The manor house is set in 60 acres 
of parkland, eight of which are 
owned by us, and it is next to the 
Grand Union canal. It is an ideal 
location for a residential recording 

Studio two ready to roll 
RED BUS Studios has re-opened 
Studio two which has been closed 

't over recent months while it under-
went a complete refit. 

The room has been rebuilt as a 
comprehensive post production and 
remix facility and is equipped with 
on SSL 6000E Series desk. To con-
tend with the small size of the studio, 

Red Bus has raised the ceilings and 
replanned the room to create more 
space. 

The desk has also been custo-
mised to create space — it is a 52 
channel wide frame instead of the 
usual 56. Wall lines have been in-
stalled for all synthesisers. 

studio. 
Most of the finance has been 

raised through the City and the rest 
has come from my own company. 
Phase one of the development will 
involve building the first studio in 
the ballroom. Within the next two 
or three years we hope to start 
phase two — building a 6,000 sq ft 
second studio/theatre able to 
occcomodate up to 200 people. 

"The third phase will be to build 
an inner courtyard surrounded by 
a bar, gardens, a restaurant and 
art centre. This will come into line 
with studio two." 
Maloney adds that the second 

studio will be equipped with the 
latest video recording technology 
so that clients con film and record 
at the some time. "I believe we are 
seeing a move towards live per-
formance right across the board," 
he says. 

"By offering production facilities 
for video we hope to encourage 
the likes of the English National 
Opera and the Royal Ballet, which 
both visit Milton Keynes, to use the 
studio to record their perform-
ances." 

more time 
cess and I have not heard one 
grumble yet. After the show the 
APRS committee asked me to 
organise next year's event and I 
hove agreed, although I do offi-
cially retire in December." 
APRS '86, held for the first time 

at its new venue of Olympia 2, 
pulled in crowds 20 per cent big-
ger than last year. A total of 5,500 
people passed through the doors, 
including 500 from overseas. 

This year's exhibition placed the 
emphasis firmly on pro-audio's 
growing importance as a major UK 
exporting industry. A full report, 
including product news starts on 
page 8. 

INSIDE 
dowassumumitumefflimmuir.. 

Pomp and ceremony. Klark 
Teknik officially receives the 
Queen's Award for Export 
Achievement 4 
HHB to be major distributor of 
AMS Industries Equipment 6 
Homing in on the APRS action: 
full exhibition report including 
up to the minute product 
news 8-16 

Keeping pace with tape 
duplication. A special 
focus 22-23 
What's happening on the 
equipment front 31 
The latest international 
update 32 
Studio jargon unravelled: part 
two of Buzzwords 33 

it 
Phonogram's Dave Bates is 
he man in this month's A&R 
hot seat 41 

EdgeTech growth drive 
THE TURBOSOUND Group and 
Brook Siren Systems have ¡oined 
forces under the Edge Technology 
Group banner, a new name in 
pro-audio which aims to become a 
diverse and powerful force in the 
marketplace. 

The Edge Technology Group, 
generally referred to as EdgeTech, 
is a holding company with offices 
in London, New York and Tokyo. 

Both Turbosounds and Brooke 
Siren Systems will continue to 
operate os separate companies 
but the directors of both com-
panies will form the basis of the 

EdgeTech board. Michael O'Flynn 
has been appointed chairman of 
Edge Technology Group. 

At a press conference to 
announce the new company, 
O'Flynn said: "The future looks 
very exciting. We now have a 
dynamic design team with a wide 
range of experience. Combined 
with our established sales and 
manufacturing resources, this gives 
us great potential to expand the 
frontiers of audio technology." 
One of EdgeTech's main aims 

will be to make further acquisitions 
from within the pro-audio industry. 

Edward Heath to open BMF 
FORMER PRIME Minister Edward 
Heath MP will officially open this 
year's British Music Fair which 
takes place at Olympia 2 from July 
29 to August 3. 
With more than 100 leading 

musical instrument companies tak-
ing part, the Fair has already 
established itself as the UK's big-
gest ever exhibition of musical in-
struments, PA and home recording 

equipment and printed music. 
The theme for this year's event is 

Let's Make Music and the organis-
ers are expecting it to draw crowds 
of around 30,000. 

During the Fair exhibitors will be 
using the four specially built 
theatres to stage free concerts 
which were a huge success at last 
year's event. 

TO PAGE 3 110. 

AS WELL AS STUDIO EFFECTS... KEYBOARD INSTRUMENTS... 
DRUM MACHINES... WE NOW HAVE EQUIPMENT FOR DIGITAL RECORDING 

ONLY DREAMHIRE IS OFFERING THE KIND OF SERVICE WITH TOTAL 

24-HOUR EFFICIENCY YOU'VE BEEN DREAMING OF. 

EXTREMELY COMPETITIVE RATES. 

NO DELIVERY CHARGES IN GREATER LONDON. 

CALL 01-451 6161 OR 451 6464 FOR YOUR COPY OF THE DREAMHIRE 

RATECARD. 6.30PM TO 10AM WEEKDAYS AND ALL DAY WEEKENDS 
AND HOLIDAYS CALL 01-840 7000, QUOTE PAGER NUMBER 4355073 
AND LEAVE A MESSAGE INCLUDING YOUR NAME AND PHONE 
NUMBER. WE WILL CALL YOU BACK WITHIN MINUTES TO CHECK 

YOUR REQUIREMENTS. 
DREAMHIRE: 14 ,16 CHAPLIN ROAD, LONDON NW2 5PN. 
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MORE SOUND. LESS NOISE. 

Information systems 

Audio • Video 

911. DRIVE THE 

HIGH PERFORMER 

BASF Studio Master 911. The new 

professional analogue tape designed to 

meet the extreme demands of tomorrows' 

multi-track technology. 

911 is a significant design achievement — 

outstanding audio performance matched with 

excellent mechanical properties. 

[7] High dynamic range at all frequencies 

(74.5dB at lkHz) 

Very low modulation noise (DC ratio 

54.5 dB) 

13 Excellent winding characteristics 

CI Low print-through (signal to print at lkHz 

56.5dB) 

11A5 

(0)5 

BASF United Kingdom Ltd., 
151 Wembley Park Drive, 
Wembley, Middlesex HA9 8JG. 
01-908 3188 

BASF Aktiengesellschaft 

Gottlieb-Daimler-St:10 
D-6800 Mannheim 1 
Tel: 06 21/40 08-1 Telex: 4 62 621 bast d 

BASF 
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FROM PAGE 1 
Members of MariIlion and 

friends will be giving renditions of 
some of the hits from the Mis-
placed Childhood album and in 
contrast classical piano recitals 
have also been arranged. 
The theatres have a total seating 

capacity of 1,000 and the concerts 
taking place aim to reflect the wide 
range- of exhibitors at the Fair. 
Concerts will take place through-
out the public opening days from 
August 1-3. 

• NICK SMITH has taken over as 
studio manager of Park Gate Studio, 
Sussex, replacing Sarah Springford 
who left for personal reasons. 

Smith was formerly a freelance 
engineer and has previously worked 
at Trident, Marquee and Olympic 
studios. 

24-track audio 
for TV complex 
A 24 track audio facility is being 
incorporated into an ambitious 
broadcast television complex — 
the Colosseum Production Cen-
tre — which is being built in a 
converted Leeds cinema. 

Private investors have raised 
£2 1hm for the complex which aims 
to offer independent broadcast faci-
lities and editing to Yorkshire TV, 
Channel Four and the top end of the 
corporate video market. 

Developers hope to have com-
pleted the edit suite by the end of 
August and the rest of the building, 
which incorporates 4,500 sq ft of 
studio space, should be ready by 
Christmas. 

The audio facility — Foyer Audio 
— is under the control of Chris 
Spencer. He says: "The idea is to 
have all facilities under one roof. 
Foyer Audio will provide live 24 
track recording from the studio 
which can seat up to 800 people 
and post production!" 

Negotiations are presently taking 
place on what equipment will be 
installed — particularly the console 
— but Spencer can reveal that the 
facility will include a 24-track Otan 
MTR-90 and MIR-12, the new Dol-
by SR system, Quested monitors, 
Adam Smith synchronisation and a 
programming room. The audio facil-
ity should be ready for the autumn. 

Woolley's a winner 
DAVID WOOLLEY, Trilion Video's 
senior sound post production en-
gineer, as been presented with the 
American Video Producers' Asso-
ciation Monitor award for the best 
video soundtrack. 
Woolley won the award for The 

Pointer Sisters In Paris, a 60 minute 
video produced by Jacqui Byford 
and directed by David Mullett from 
MGMM for Zenith Productions 
and Showtime, the US cable chan-
nel. 

Post production for the video 
was completed in London in one 
month after the band and their 
record producers had returned to 
the US. Woolley's only references 
were tapes sent back and forth 
from the US for approval and com-
ment. 

Dynamic duo to have the technological edge 
MIKE KING, electronic consultant to Audio FX, has joined forces with 
Jim Dowler, former head of Drawmer Marketing & Sales, to set up a 
new company specialising in leading edge technology. 
The company — Audio Digital Technology — is an extension of the work 

King has already been doing through ARC Audio, a division of Audio FX, 
which involved developing and marketing a number of add-on devices to 
the Sony digital range. 
ADT has already been appointed agents for AMS Industries to distribute its 

new AudiciFile and will be demonstrating the machine's capabilities in the 
studio environment. 

I: 
WOW. Wasn't it o hot APRS? With temperatures soaring into the nineties lust 
; down the road an the centre court a! Wimbledon, Olympia 2's upper floor 
began to resemble a sauna, leading to a few caustic comments about the 
:ineffectual air conditioning ... But that didn't deter over 5,000 visitors 
although Stiding's Gary Robson commented tnal a bit MOIC pre-shoe/ 
tgd,ertising by ine APRS would hove "packed them in" even more ... 
„Console manufacturers Trident and Harrison were the obvious crowd 
. pullers, both with new product on show. Anyone playing spot the celebrity 
flmight have noticed c iew around the stands including Peter Gabriel, Midge 
-.Ure, Paul Hardcastle and John Foxx, reflecting the growing cr,creness 
artists ore taking in the technical side of the industry. Producer George 
j Martin also put in an appearance to endorse Mitsubishi digital soon to star 
i'cit Air Montserrat ... APRS 86 hod its fair shore of "the drinks ere on us" 
beano>, but with no-one prepored to take on the traditional Bauch do there 
was o glut of parties held on Wednesday. With venues ranging from Master 
Rock Studios in Kilburn to a boat called the Wilfred on tile Themes: it meant n 
; mad dash around London if you wanted to get to them all. 
FLUTTER: Maison Rouge is building up the borrocades to keep thr; 
teenybops out while Duran Duran record their next album. Amazing how 
word gets round — the screaming sirens started arriving before the booking 
was even confirmed ... On the deer hand, is Harry Maloney trying to bring 
- some culture to the industry with talk of filling the gardens of his new 
: residential studio near Milton Keynes with sculptures from the Royal CoPege 
' of Art? ... Thai bone of contention, pricing, keeps cropping up in converse-
'. tion with rumblings that the APRS should fix a common rate — unlikely while 
: Ed Masek is in charge as he thinks the Office of Fair Trading might have 
• something to say about it ... R G Jones Studios remains puzzled by a recent 
.. theft but concludes that he perpetrators of the crime must have been Also 
1 fans — two of their discs along with one for Kate Robbins were the only .•  

i
:items stolen ... The HHB cricket team is still smarting after being overlooked • 
by the England Selection Committee. To soothe its injured pride the learn is 

:. prepared to take on any pro-audio challengers wantIng a good game ond o 
: superior cucumber sandwich ... Soundtracs has been showing why US,M 

l. valuers fell t'ne company wos worth 04m with recent sales to Expo '86, the 
I' main Aztec Stadium in Mexico, Senworid in Florida and to Culture Club's 
j Roy Hoye for a private studio. . 

King says: "The AudioFile is such a new idea that studios are going to need 
a lot of hand holding while they get used to it. Our job will be to help solve 
any problems that do crop up and to develop add-on peripherals." 
ADT will take over ARC Audio's products and will receive low-key support 

from Audio FX The company is also keen to hear what the industry wants 
and is setting up a think tank where informal discussions will be held on 
technical developments in the industry. 

King adds. "ADT will specialise in high-tech equipment that can be 
manufactured in short runs. It will also be looking for feedback from the 
industry which, through Audio FX, is already terrific." fr 

MULTITRACK SYSTEMS 
FROM UNDER £5,000 

(TO OVER £50,000) 
The NEW Fostex E16 16-track and the TAC Scorpion 

mixer form the ideal basis for a low-cost. 

high-quality songwnting or pre-production suite 

Another professional system from ITA — just one 

of many 16+ track systems start around £5K. 

ITA — the systems specialist. 

Fostex + TAC from 
INt11-1S1111A1 lArt Al`ri 

t•itt”. 1NAI 1•14l1,11‘ 
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Arnik 

1 Felgate Mews, Studland St, London W6 9JT Tel 01-748 9009 
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ORBIT — SOLE owner of Guerilla Studios. 

Award ceremony 
for Klark Teknik 
THE LORD Lieutenant of Hereford 
and Worcester, Capt Thomas Dun-
ne, paid a vist to Klark Teknik's 
Kidderminster base to present the 
company with the Queen's Award 
for Export Achievement which was 
won after three successful years of 
international trading. 
The Queen's official representa-

tive presented the award to Klork 
Teknik's marketing director Gaston 
Goosens in front of an audience of 
80 people which included the 
company personnel. 

Klark Teknik was founded in 
1 971 by Philip and Terry Clarke 
and has become internationally re-
nowned for its range of audio sig-
nal processing equipment. Its pro-
ducts have now been installed in 
concert halls, studios and theatres 
worldwide and clients include 
Bruce Springsteen, Dire Straits, 
Sting, Mick Jogger and David 
Bowie. 

The company's progress to this 
Award has been one of steady 
expansion; moving into new inter-
notional markets with the opening 
of its US office in 1980, into new 
corporate status with its launch 
onto the USM in 1984 and into 
new areas of technology and de-
velopment with the acquisition of 
Dearden Davies Associates earlier 
this year. 
One of the products which play-

ed a key role in boosting the com-
pany's export accounts is the 
DN780 Digital Reverb/Processor 
which was launched last year. 
New software for the DN780 is 
now available and is currently 
being appraised by leading pro-
fessionals in studios and broad-
casting organisations. 
Other products which have 

strengthened the company include 
the DN716 digital line and the 
latest DDA desk, the AMR 24, 

which is aimed at larger recording 
studios. The company is also ex-
panding into another product line 
with the formation of Klork Acous-
tic, the badge for a range of studio 
monitoring systems. The monitors 
had their first UK showing at the 
APRS exhibition and are expected 
to be on the market in a couple of 
months. 
Speaking about the company's 

success, director Philip Clarke says: 
'We are all delighted to have re-
ceived this award which is the cul-
mination of a great deal of hard 
work by the whole Klark Teknik 
staff. The lost three years hove 
been very successful for the com-
pany and naturally we hope this 
trend will continue." 
As a thank you to the staff, Klark 

Teknik presented each one with a 
special commemorative glass en-
graved with the export award in-
signia. 

Owner of Guerilla 
FILM COMPOSER and pro-
ducer William Orbit is now the 
sole owner of Guerilla Studios 
in London's Little Venice after 
policy disagreements led to the 
resignation of Grant Gilbert, 
one of the original directors. 

Orbit, who also forms one 
half of Torch Song, has now 
appointed Dick O'Dell, former 
managing director of Y re-
cords, to manage his affairs 
and the studio. 

During recent months the studio 
has been used intensively by Orbit 
for a number of projects including 
two full-length movie scores, mix-
ing the first solo album by Belinda 
Carlisle and recording his own 
new album. As a result of Orbit's 
involvement with film soundtracks, 
the studio has been equipped with 
the new Fostex Synchronisation 
system allowing for a full video 
audio post production service. 

Recent clients at Guerilla Studios 
have also included Colourbox and 
Total Contrast. Mr! 

HUNDREDTH BIRTHDAY party for the Statue of Liberty. 

Bird Brothers make 
the party 
THE STATUE of Liberty's hundredth 
birthday party would have been a 
very quiet affair without the help of 
UK company Bird Brothers Com-
munications which specialises in 
masterminding PA systems. 

During the celebrations Presi-
dent Reagan re-dedicated the 
famous symbol of freedom and his 
speech was broadcast to the 
Americans using a massive PA rig 
consisting of 80 BOSE speakers. 

The speakers spread the words 
of re-dedication to the select audi-
ence and also to the national TV 
networks NBC to the select audi-
ence and ABC and via a live satel-
lite link-up to France, the birthplace 
of Liberty. 

• 

swing 
Bird Brothers Communications, 

of Oldham, Lancashire, shipped 
the Bose PA system to the US on 
board the QE2. The liner hod been 
chartered by the Chrysler Corpor-
tion to take 1,800 guests from Le 
Havre, France to Manhattan. The 
journey traced Liberty's original 
passage and, together with the PA 
and communication links, cost 
Chrysler over S1 Om. 

President Reagan is not alone in 
relying on the skills of Bird Brothers 
— Mrs Thatcher has also used the 
company to manage her public 
performances. And Bose is lined up 
to attend a number of other major 
events, including the Common-
wealth Games. 

Mitsubishi 
ADRIAN BAILEY, sales and 
marketing director for the Mit-
subishi Pro-Audio Group, feels 
that the Scandinavian market is 
looking promising for the com-
pany following recent sales 
and promotion activity. 

Bailey has ¡ust returned from 
a tour of Scandinavia, taking in 
Denmark, Norway and 
Sweden where Mitsubishi 
agents have been appointed in 
all three countries this year. 

Speaking about his tour Bailey 
says: "The very first Superstar con-
sole in Europe will be delivered to 

• 
• 
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Scandinavian mission 
KMU Studios, Stockholm, this Au-
gust and I wonted to take a closer 
look at the music recording studios 
in all the Scandinavian countries; 
studios such as Polar Music in 
Sweden and Sweet Silence Studios 
in Denmark, which are already re-
cording 32-track. 

"There are a lot of multitrack 
recording studios in Denmark and 
Sweden and we are extremely 
optimistic about sales there this 
year, both for consoles and the 
2-track and 32-track tape 
machines." 

In Gothenburg, Sweden, Bailey 
conducted the first of a regular 

series of seminars for the team of 
Scandinavian agents and gave a 
similar presentation to NRK, 
Broadcasting in Norway. Another 
trip is planned in the New Year to 
present the Mitsubishi products to 
pro-audio industry users. 

Bailey's trip also took in Helsinki, 
a mission to appoint a Mitsubishi 
agent for Finland. "The recording 
studios are doing very good busi-
ness in Finland, and with a local 
representative we hope to estab-
lish a significant presence in this 
market. There are already Mitsu-
bishi users in Finland notably 
Mamas TV, the country's commer-
cial TV network," he adds. 

Jones bound for Utopia 
FAY JONES, bookings administra-
tor at Roundhouse Studios, is leav-
ing to join Utopia. Her position will 
be taken by Pat Pate, formerly with 
Britannia Row. 
Roundhouse is currently celeb-

rating chart success with the Owen 
Paul single which was recorded 
and mixed at the Studios and pro-
duced by studio manager Mark 

Dearnley. Other recent clients 
have incuded Furniture, mixing an 
album with producer Mick Glas-
sup. 
Another cause for celebration at 

the studios was the recent pre-
sentation of the Ampex Golden 
Reel award for Paul Hardcostle's 
19 which was recorded at Round-
house. 

SONDOR OF Switzerland, manu-
facturer of the sprocketed tape re-
corder, has decided to open a UK 
office to look after existing clients 
and to introduce its full range of 
new customers. 

The company is now looking for 
premises in the UK and has also 
appointed Michael Sherman as In-
ternational sales director to look 
after the worldwide marketing of 
the Sondor range. He is currently 
based in London and can be con-
tacted on 01-446 3200. 
Sondar was established in 1952 

and now has over 300 film and TV 
companies using its equipment 
worldwide, including 50 in the UK. 
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IT MAKES TAPE MORE FLEXIBLE 

Otan i would like to draw your attention 
to a remarkable new recorder. The MX70. 

The MX70's microprocessor-controlled 
tape transport, closed-loop tension control 
and real-time tape counters give you instant, 
accurate tape control. And that gives you 
more time to do a better job. 

The MX70 is designed for ease of use 
with machine controllers and synchronisers, 
meeting a variety of standards, including 
SMFTE. This makes it as valuable in video 

post-production and broadcast studios as it is 
in audio recording. 

Features like these, and many others, 
make the MX70 one of the most flexible tools 
any growing studio could wish for. 

But there's one area where Otari's MX70 
really does offer the kind of flexibility that no 
other machine can match. In formats. 

The MX70's option list lets you choose 
between 1" 8-track and 1" 16-track formats. 
Convert to 1/2 " 8-track. Or even switch 
between all three options on the same 
machine. 

But while the MX70 sets new standards 
for flexibility, the men at Otan i have stuck 
rigidly to tradition. 

They haven't budged an inch on quality. 

For more information on the MX70 or other Otan products, contact 
Industrial Tape Applications, 1 Felgate Mews. Studland Street, London W6 91T. Telephone, 01.7489009 
Stirling Audio Systems Ltd., 1 Cantfteld Place. London NW63BT Telephone, 01.6254515 

EXPRESS ENQUIRY 113 
Otari Corporation 
2 Davis Drive, 
Belmont, California 94002 
Telephone: (415)592-8311 
Telefax. (415)591-3377 
TI 01(1. 976.4890 OTARICORP BLMT 

Otan Electric Co. Ltd. 
4-29-18 Minami-Ogikubo, 
Suginami-ku, 
Tbkyo 167 
Telephone. (03)333-9631 
Telefax: (03)331-5802 
Telex • J26604 OTRDENKI 

Otan i Singapore Pte Ltd., 
625 Aljunied Road, 
07-05 Aljunied Ind., 
Complex Singapore 1438 
Telephone, 743-7711 
Telefax, (743) 6430 
Telex: RS36935 OTARI 

Otani Electric Deutschland GmbH 
Gielen Strasse 9, 
4040 Neuss I 
Telephone: 02101-274011 
Telefax. (02101) 222478 
"'Hex: 8517691 OTEL D 
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HHB: from PA 
to CD --- all 
under one roof 
PRO-AUDIO equipment supplier 
HHB Hire & Sales is to be a major 
distributor of AMS Industries 
equipment following on from the 
company's deal with Sony Broad-
cast which was formed six months 
ago. 
HHB, which carries the full Sony 

Broadcast professional audio pro-
dud range, has always sold AMS's 
digital signal processor range. As 
part of the new deal HHB becomes 
the UK's only independent dealer 
for the Audiofile, AMS's hard disc 
based digital recording and editing 
system. 
To balance the emphasis on 

digital, HHB will continue to be a 
key supplier of Dolby noise reduc-
tion equipment and has already 
ordered a Dolby SR module—the 
rack mountable XPSR 24 — for 
installation within its demonstration 
facility. 
The expansion of HHB's product 

portfolio was announced at APRS 
by the company's managing direc-
tor Ian Jones. He says: "It has 
always been our intention to offer 
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everything the recording industry 
could want, from a convenient 
single source and from under one 
roof." 
HHB is also sole UK distributor 

for both driver manufacturer 
Cetec-Gauss and Crown Interna-
tional, the US based manufacturer 
of PZM and GLM microphones 
and the Amcron amplifier range. 
"Because we offer a choice, we 
can afford to be more objective in 
our advice to our customers," odds 
Jones. "As they have become more 
successful their dependance on our 
support has also grown. We were 
renting PA equipment to clients 
eight years ago that are buying 
complete compact disc mastering 
systems from us today." 

During APRS HHB also 
announced that Mike Bradley, in-
dustry expert in video and audio 
synchronisation, has joined the 
company on a freelance basis to 
work with HHB's recently formed 
equipment installation team 
headed by Mike Silverston. 

re 

Reach out for space ago technology! 
• Perfect live sound for vocalists 
• Zero hondling noise 
• Reduced feedback 

• High efficiency pop screen 
• Non-reflective dark grey finish 

For more information, contact-
AKG Acouskslid.. 
Vienna Court 
Cotteshan 
Corte:hall Lane, 
Godalneng, 
Surrey GU7 1JG. 
rel. (04868) 25702 

FRANKIE GOES TO HOLLYWOOD: HHB clients 

Rental rush takes in Frankie 
ACTIVITY IN the professional au-
dio hire market, especially for 
large scale digital mastering and 

Scotch tape 
GAB STUDIO SERVICES has been 
appointed by BASF as its Scottish 
distributor for professional tape 
products. 

The company will be stocking 
the new 911 Studio Mastering 
Tape in 1/4", 1/2 ", 1" and 2" and will 
provide samples for professional 
users to evaluate in their own pre-
mises. It will also supply BASF lead-
er and splicing tapes as cassette 
pancakes in both ferric and 
chrome formulation. 

— — 

Please send details of the now D32I. 

D lb like details of other AIG mikes 

too. 

Address... 
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editing systems, is hotting up as 
HHB Hire & Sales experiences a 
recent rush on its rental stocks of 
Sony PCM 1630 professional 
digital processors. 
Among its clients has been De-

cca which has taken delivery of a 
1630 and two Sony DMR 2000 
U-matic recorders since the begin-
ning of the year, culminating in the 
purchase of two new 1630s and 
two dedicated Sony DMR 4000 
U-matic recorders. 
HHB's compact disc editing sys-

tems have also been in demand 
this year. The forthcoming Paul 
McCartney album has employed a 
system comprising a DAE 1100, a 
PCM 1630 and Iwo DMR 2000 

recorders. A similar system has also 
been used by Queen for the 
bond's latest recordings. Other 
major hire customers include Music 
for Pleasure, Townhouse, Sarni 
East and Frankie Goes To Holly-
wood. 
The company reports that sales 

of non-digital equipment are also 
buoyant, especially the Gauss driv-
er unit range which HHB has sup-
plied to o number of UK studios 
including MasterRock and the ex-
panding Genesis facility. 

Also moving fast is the Yamaha 
SPX 90 effects unit. HHB has now 
sold over 100 since the unit be-
came available in March. 

Information on 
the digital zoo 
at DIE seminar 
THE DIGITAL Information Ex-
change is planning to hold its' 
second seminar and promises an 
even more ambitious programme 
than last year's event. 
The seminar, which takes place 

in November at the Private Mem-
bers Suite at London Zoo, w ill pro-
vide an opportunity to explore 
digital technology in all areas of 
recording during the three day 
event from November 25-27. The 
programme, which was revealed 
at APRS, will cover a number of 
new and important developments 
including RIDÂT, AMS's Audiofile, 
Digital VTR, the all-digital studio 
and some wider applica tions of 
compact disc. There w ill also be 
updates on the interna tional prog-
ress of CD, news from the digital 
recording scene in the US and a 
users guide to digital mu ltitrack re-
cording. Throughout the seminar 
there will be opportunities for 
hands-on experience with some of 
the latest digital equipment. 
The event is being sponsored by 

a number of companies including 
Sony Broadcast and HHB Hire & 
Sales. The three days are targetted 
at managers and engineers work-
ing in three different but related 
areas. Day One deals with digital 
audio in broadcast w ith the emph-

asis on digital audio with video; 
day two is aimed at studio en-
gineers and record company pro-
duction managers and day three 
will cover the applications of digit-
al audio in scientific research and 
data storage. 
A wide number of pro-audio 

companies will be co-operating, 
including AMS, FMI, SSL, Trilion, 
Philips, Interactive Media Systems, 
Audio FX, HMV Shops, Editel, Sil-
ver Platter and the Alvey Project. 

Seminar organiser Nick 
Hopewell-Smith feels the event will 
be useful to both companies and 
delegates taking part. He says: 
"One of the most rewarding 
aspects of last year's event was the 
response from delegates. It was 
clear even then that w hile those 
attending obtained a unique 
opportunity to learn about the very 
latest developments. Those pre-
senting the various technologies 
were also discovering a great deal 
about the wishes and requirements 
of their customers." 

Hopewell-Smith adds that a 
more detailed version of the prog-
ramme should be ready by 
September. Charges have been 
fixed at £50 a day or £120 for 
those wishing to attend all three 
days. 

AUGUST'86 

WorldRadioHistory



1-111- NEXT TIME 
YOU RENT A KEYBOARD 
REMEMBER TO LOOK RHIIND IT 

There are a lot of keyboard rental companies around. 
However there is only one company like Audio EX. 
Dedicated to providing service backup and equipment unequalled by 

anyone else, we carry a wide range of synchronisers, sequencers and 
keyboards from Kurzweils to Clavinets! 

All our equipment has the latest versions of operating software and 

full sound libraries on discs or 'chips'. 
A team of engineers and programmers is available 24 hours a day to 

help explain the ins and outs of connecting all the pieces together 
So the next time you need a keyboard or signal processing equipment, 

just call Audio EX. 
That's what's behind our equipment — 

and that's what's behind our success. 
EXPRESS ENQUIRY 110 

• Our reputation's built on success • 

15 Elizabeth Mews, London NVV3 4UH 
Telephone 01-586 9592 (24 hours) 
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APRS EXHIBITION REPORT 

TRIDENT'S Malcolm Toft ,v,th their pre-production Di-An console. 

Visitors, business boom 
at the new 
APRS 1986, held for the first lime 
at its new Olympia 2 venue, 
proved to be a great success 
attracting over 5,500 visitors — 20 
per cent more than last year — 
and including a higher percentage 
from overseas. 

The UK pro-audio industry, o 
world leader in technology, had o 
rare chance to blow its own trum-
pet at the start of the show which 
was opened by Ian Stewart MP, 
Economic Secretory at the Treas-
ury. 

After the official opening, APRS 
secretory Edward Masek led a 
number of VIP guests around the 
exhibition including Leo Abse MP, 
whose constituency is close to Nim-
bus, Simon Coombes MP, whose 
constituency includes the new EMI 
CD factory at Swindon, David Av-

Turhosound 
plays host 
to dealers 
TURBOSOUND DISTRIBUTORS 
from 20 different countries worl-
dwide attended the company's first 
distributor convention which was 
held at the Norfolk Hotel during 
the recent APRS exhibition. 
Alan Wick, head of Turbosound, 

says: "The aim of the convention 
was to provide technical and new 
product sessions for our distribu-
tors. 
'We also presented or first soles 

and marketing distributor of the 
year award which will be an 
annual award given at our distribu-
tor conventions. This year it was 
won by the Japanese." 
The company is continuing to 

expand its UK distributor network 
with the appointment of Electromu-
sic to cover the London area and 
Bodley Knose of Guildford, which 
will cover the rest of the South East. 

cry, leader of the opposition ILEA 
and representatives from the 
Polytechnic of Central London. 
The guests were introduced to 

the heads of the UK's compact disk 

look show 
plants and to exhibitors who this 
year included five winners of the 
Queen's Award for Export and the 
industry's first CBE — Colin San-
ders, head of Solid State Logic, 

A JUBILANT John Andrews, Neve's marketing director, holds LWT's 
second big order aloft. 

Good news for Neve 
LONDON WEEKEND Television 
project manager Ken Shepherd 
paid an important visit to Neve 
Electronics APRS stand to hand 
over an order for a second custom 
console. 

The order is for a 48 channel 
console based on the technology 
of Neve's new V Series equipment, 
plus a grams mixer based on 
Neve's 51 Series console technol-
ogy and an audience sub-mixer. 

LWT is continuing its sound con-
trol refurbishment programme 
which began at the end of last 
year, and the latest equipment 
order is for the company's Studio 
Two which is used mainly for dra-
ma productions. Last year. LWT 
placed its first order for the same 

range of equipment which was in-
stalled in Studio One, used for light 
entertainment shows 

Roger Appleton, LWT's director 
of engineering, says: "The equip-
ment supplied by Neve for Studio 
One met the LWT equipment speci-
fication requirements in every re-
spect. These custom consoles in-
corporate all the facilities found in 
modern studio and music record-
ing consoles and, by the correct 
configuration of the facilities we 
have carefully specified, the desk 
can work very effectively as a 70. 
channel console." 

The latest botch of equipment 
should be installed during July and 
August, 1987. 

who received the honour last 
month. 

In all, 140 exhibitors took part in 
the show which for the first time 
had facilities for sound booths and 
mobiles. Although much of the new 
product had already been seen as 
AES Montreux, there were still one 
or two surprises including the pre-
production Trident Di-An console 
and the Harrison Series 10 on 
show for the first time with full 
automation. 

Despite the heat, exhibitors were 
generally delighted with the new 
venue. Stuart Nevison, head of 
AMS, summed up the mood as 
'busy but hot' while Frank Hughes, 
of Otan, added: "The venue is 
great, except for the heat. I'm glad 
the show is only for three days 
because any more would be too 
much." 

Exhibitors were also delighted 
with the number of overseas visi-
tors. David Neal, of Audio Kinetics, 
said: 'We have seen nearly all of 
our overseas dealers and the qual-
ity of people coming through has 
been great." 

This was backed up by Peter 
Wandless, sales manager of Solid 
State Logic, who added: 'We have 
had a lot of new interest from UK 
studios and from Europe, especial-
ly Eastern Europe." 
And Bill Foster, from Tape One 

Studios — the only studio taking a 
stand at the exhibition — said: 
"This industry finally seems to have 
come of age and a professional 
show such as this will do nothing 
but good for its image." 

Ian Jones, head of HHB Hire and 
Sales, was more delighted with the 
orders than with the quality of the 
VIPs. He said: 'We have done a 
huge amount of business and taken 
some tasty orders." 

For Edward Masek, this year's 
APRS exhibition was particularly 
important os it was the last before 
he officially retires as secretary at 
the end of the year, though he will 
be organising next year's show. 

Trident's 
Di-An 
turns lots 
of heads 
THE TALK of this year's APRS ex-
hibition was the new Trident Di-An 
console which went on show for 
the first time as a pre-production 
unit. 

Trident has spent 18 months de-
veloping this assignable digitally 
controlled analogue console which 
can reset and recall every function 
512 times during a mix. During the 
design stages Trident consulted en-
gineers and producers to discover 
exactly what they wanted from a 
console and the result, it claims, is 
an immensely powerful desk which 
is very simple to use. 
Malcolm Taft, Trident's manag-

ing director, says the console has 
already generated a great deal of 
interest both in the UK and the US. 

He says: 'We hope to have the 
first one ready for delivery in 
November and we would like that 
to go to a UK studio. At present 
there are about 10 UK studios 
talking to us but I am not sure 
which one will get the first. 

'There are certainly two going 
to the US in December und Janu-
ary — one for Keith Olsen's Good-
night LA Studio and the other for 
George Toblin's production studio. 

The Di-An incorporates a num-
ber of features including storage of 
up to four different EQ settings on 
every channel and monitor; 24 au-
xiliary sends on each input and 
"autogain" whereby input signals 
are sampled and input gains ad-
justed to within 5db of peak. 
The console has o sophisticated 

digitally controlled metering system 
consisting of 100 segment LED bar 
graph which can be switched from 
VU to PPM characteristics, spec-
trum display and peak hold. Va-
rious levels of automation systems 
ore available from VCA to moving 
faders with disc storage and react-
ing from SMPTE time code. Sizes 
range fom 40/32 frame up to 64/ 
48 frame. 

Akai puts 
everything 
on display 
AKAI CAME out in force for this 
year, showing its full product range 
which includes synthesizers, digital 
samplers, programmable effectors 
and two fully programmable and 
MIDI compatible audio mixers. 

The latest addition to the range 
— the MG1214 — was displayed. 
This is a further development to the 
successful Akai MG1212 and is a 
12 channel mixer/recorder with 
electronic design changes which 
improve on the signal to noise 
ratio. It also has SMPTE modifica-
tion which allows easy interfacing 
and compatibility with a SMPTE 
based synchroniser for synchro-
nous recording with other audio 
and video machines. 

Also on show was the Akai 
AX73, 73 key controller keyboard 
with voice unit which has only re-
cently been introduced in the UK. 
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As recent clients Talk Talk (Album), 
Wong Chung (A)bum), Duran Duran 
(Film Soundtrack), Jim Steinman 
(Soundtrack), Genesis (Film Sound-
track), Max Headroom (Soundtrack) 

and others have found out. 

EQUIPMENT 

SSL 6056E-Series Console with "Total 
Recall", Otan i MIR90 Multitracks, Urei 
Monitors, BTX Synchronisers, Sony 1" 
C-Format VTR. Extensive digital and 
valve outboard equipment and more. 

55 sq. metre Control Room, 
72 sq. metre Studio. 

Videosonics in Camden Lock. 
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APRS 1986, held for the • 
at its new Olympia 2 
proved to be o great 
attracting over 5,500 visitc 
per cent more than last 
and including a higher per 
from overseos. 
The UK pro-audio ind 

world leader in technolog 
rare chance to blow its os 
pet at the start of the sho 
was opened by Ian Ste,. 
Economic Secretary at th. 

After the official openin 
secretory Edward Mosel 
number of VIP guests arc 
exhibition including Leo A...__ 
whose constituency is close to Nim-
bus, Simon Coombes MP, whose 
constituency includes the new EMI 
CD factory at Swindon, David Av-

Turbosound 
plays host 
to dealers 
TURBOSOUND DISTRIBUTORS 
from 20 different countries worl-
dwide attended the company's first 
distributor convention which was 
held at the Norfolk Hotel during 
the recent APRS exhibition. 
Alan Wick, head of Turbosound, 

says: "The aim of the convention 
wos to provide technical and new 
product sessions for our distribu-
tors. 
'We also presented or first sales 

and marketing distributor of the 
year award which will be on 
annual award given at our distribu-
tor conventions. This year it was 
won by the Japanese." 
The company is continuing to 

expand its UK distributor network 
with the appointment of Electromu-
sic to cover the London area and 
Bodley Knose of Guildford, which 
will cover the rest of the South East. 

STUDIO WEEK 
Royal Sovereign House 
40 Beresford Street 
London 5E18 6BR 

A JUBILANT John Andrews, Neve's morkehng director, holds LWT's 
second big order doh. 

Good news for Neve 
LONDON WEEKEND Television 
project manager Ken Shepherd 
paid an important visit to Neve 
Electronics APRS stand to hand 
over on order for a second custom 
console. 

The order is for a 48 channel 
console based on the technology 
of Neve's new V Series equipment, 
plus a grams mixer based on 
Neve's 51 Series console technol-
ogy and on audience sub-mixer. 

LWT is continuing its sound con-
trol refurbishment programme 
which began at the end of lost 
year, and the latest equipment 
order is for the company's Studio 
Two which is used mainly for dra-
ma productions. Last year. LWT 
placed its first order for the some 

ronge of equipment which was in-
stalled in Studio One, used for light 
entertainment shows. 

Roger Appleton, LWT's director 
of engineering, says: "The equip-
ment supplied by Neve for Studio 
One met the LWT equipment speci-
fication requirements in every re-
spect. These custom consoles in-
corporate all the facilities found in 
modern studio and music record-
ing consoles and, by the correct 
configuration of the facilities we 
have carefully specified, the desk 
can work very effectively as a 70-
channel console." 

The latest botch of equipment 
should be installed during July and 
August, 1987. 

of Otan, added: "The venue is 
great, except for the heat. I'm glad 
the show is only for three days 
because any more would be too 
much." 

Exhibitors were also delighted 
with the number of overseas visi-
tors. David Neal, of Audio Kinetics, 
said: 'We have seen nearly all of 
our overseas dealers and the qual-
ity of people coming through has 
been great" 

This was backed up by Peter 
Wandless, sales manager of Solid 
State Logic, who added: 'We have 
had a lot of new interest from UK 
studios and from Europe, especial-
ly Eastern Europe." 
And Bill Foster, from Tape One 

Studios — the only studio taking a 
stand at the exhibition — said: 
"This industry finally seems to have 
come of age and a professional 
show such as this will do nothing 
but good for its image." 

Ian Jones, head of I-IHB Hire and 
Soles, was more delighted with the 
orders than with the quality of the 
VIPs. He said: 'We have done a 
huge amount of business and taken 
some tasty orders." 

For Edward Mosek, this year's 
APRS exhibition was particularly 
important as it was the last before 
he officially retires as secretary at 
the end of the year, though he will 
be organising next year's show. 

are available from VCA to n'iov..ing." 
faders with disc storage and read-
ing from SMPTE time code. Sizes 
range fom 40/32 frame up to 64/ 
48 frame. 

Akai puts 
everything 
on aisplay 
AKAI CAME out in force for this 
year, showing its full product range 
which includes synthesizers, digital 
samplers, programmable effectors 
and two fully programmable and 
MIDI compatible audio mixers. 

The latest addition to the range 
— the MG1214 — was displayed. 
This is a further development to the 
successful Akai MG1212 and is a 
12 channel mixer/recorder with 
electronic design changes which 
improve on the signal to noise 
ratio. It also has SMPTE modifica-
tion which allows easy interfacing 
and compatibility with a SMPTE 
based synchroniser for synchro-
nous recording with other audio 
and video machines. 

Also on show was the Akai 
AX73, 73 key controller keyboard 
with voice unit which has only re-
cently been introduced in the UK. 
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A WHOLE host of new products 
from Soundcraft went on show at 
the APRS exhibition, including the 
UK premiere of the new Saturn 
multitrack tape machine which was 
unveiled for the first time at the 
recent Montreux AES convention. 

Soundcraft has now split its pro-
ducts into four dedicated product 
ranges and was showing some-
thing new in each range. 

The Soundcraft Studio Series In-
cluded the Saturn, an analogue 

aturn stars for Soundcraft 
multitrack with Total Remote using 
digital control. Also making its de-
but was the 1512, a new in-line 
Producer Series console which 
uses the acclaimed design philoso-
phy of the TS24. 

The 1512 is aimed at musicians, 
producers, and synthesizer studios 

New studio mic 
'ideal' Audiloc 
AUDILEC DISTRIBUTION, the UK's 
exclusive supplier of Audio Tech-
nica, displayed a comprehensive 
range of microphones this year 
including the 800 series which in-
corporates studio condensers, ex-
tended reach condensers, minia-
ture condensers and studio dyna-
mics. 

The latest product from the 
range is the AT811 uni-directional 
studio condenser which Audilec 
says is ideal for studio applications, 
ensuring smooth, wide range per-
formance and reliability. 

Also on show from Audio Tech-
nico was the AT-RMX64 four track 
cassette recorder 6-input mixer 
which features balanced low impe-
dence, unbalanced low impe-
dance or direct inputs, auxiliary 
20db fixed pod plus 40db variable 
trim pad for each input channel. 

Audilec also showed a range of 

products from Toa Electronics, 
manufacturers of sound reinforce-
ment systems for the professional 
sound market. 

These included the first UK show-
ing of of the D4 MIDi mixer system 
designed for live performance of 
studio applications. The 19-inch 
rack mountable system incorpo-
rates a MIDI patchbay and main 
features of each channel include 
trim control, post effects send, LED 
peak indicator and AUX send 
switchable to pre or post-EQ/ 
fader. 

THE SOUNDCRAFT Saturn 
analogue multi-track with total 
remote (above right) the Series 
8000 below. 

VIDEOSONICS  
RECORDING STUDIOS 

NOT JUST VIDEO  
POST-PRODUCTION  

As recent clients Talk Talk (Album), 
Wang Chung (Album), Duran Duran 
(Film Soundtrack), Jim Steinman 
(Soundtrack), Genesis (Film Sound-
track), Max Headroom (Soundtrack) 

and others have found out. 

EQUIPMENT 

SSL 6056E-Series Console with "Total 
Recall", Otan i MIR90 Multitracks, Urei 
Monitors, BTX Synchronisers, Sony 1" 
C-Format VTR. Extensive digital and 
valve outboard equipment and more. 

55 sq. metre Control Room, 
72 sq. metre Studio. 

Videosonics in Camden Lock. 

Call Peter or Dennis 

on 

482 2855 

VIDEOSDNICS 
u. 
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to complement the TS24 in high 
end multitrack operations. It fea-
tures 12 busses with separate fader 
configures for 24 track recording 
and mixing. Available in 24 and 
36 channel configurations, the 
new TS12 will be ready for deliv-
ery towards the end of the year. 

The line-up from the Studio 
Series was completed with the 
TS24 in-line and the Series 2400 
split consoles together with the re-
cently launched range of Sound-
craft power amplifiers. 

The Soundcraft Performance 
Series included in its line-up the 

• I I' ' 
' 

. • ' : • : : • . : ' ' • 
gitiii4 it it il 'PI q q 11 it ,/,11.11.1 'I if i1 ,1,1q ‘I s 

new Series 8000, an improved 
and enhanced version of the 800B 
which is intended for touring and 
fixed installation sound reinforce-
ment. It features new input, output 
and master sections and will be 
available from the end of Septem-
ber in 24,32 and 40 input channel 
frame sizes. The Performance 
Series was also displaying the 
Series 4 stage sound console for 
larger systems and installations. 
On display from the Soundcraft 

Production Series was the SAC 
2000 stereo-on-air radio produc-
tion console and a demonstration 
unit of the TV24, an in-line console 
designed to enable simultaneous 
multitrack recording and monitor-
ing for live to air with three discrete 
mix busses. The Series 200B was 
also featured with the latest stereo 
and sweep EQ input options. 

In the final product range — 
Soundcraft Musician Series — the 
company launched the Series 
200SR, a dedicated sound rein-
forcement console aimed at small 
bands, clubs and small PA installa-
tions as well as being suitable as 
part of a larger system. 

The console is based on the 
Series 200 and incorporates a 
new output module making it more 
appropriate for live sound. Avail-
able in 8, 16, 24 and 8 channel 
rack mounting configurations, the 
200SR will be on sale in the US, 
Canada and Japan from June and 
worldwide from early August. 
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WE'VE GOT 
THE BEST OF 
24 TRACK 

WRAPPED UP 
FOR YOU. 

When you're going 24 track, choosing the right 
equipment is vital, because you'll be working with it 
for the next few years. 

So we put ourselves in your position. And 
brought together the best in 24 track. 

The result is the UK's only prbfessional 
24 track centre. 

Here, for the first time, you can get your 
hands on and discuss a unique range of equipment 
-all under one roof. 

We've consoles like the Trident Series 75, the 
Soundcraft T524 and, for the firsttime in a UK show-
room, the new automated Amek Angela. 

Together with multitracks and mastering 
recorders from Otan and Soundcraft - and the latest 
in synchronisers. 

Our advice is free, our back-up comprehensive. 
So come and test the best in 24 track for 

yourself. We'll help you get it well wrapped up. 

Stirlin gAUDIO SYSTEMS LTD 

THE FIRST STUDIO SYSTEM CENTRE 

1 Canfield Place London NW6 3BT Tel. 01-625 4515 Telex 946240 CWEASY G Ref No. 190 14280 
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APRS EXHIBITION REPORT 

Sony launches 
user club plan 
SONY BROADCAST used the 
APRS platform to unveil the forma-
tion of a users group to cover the 
company's professional digital au-
dio equipment. 
The foundation of the group is in 

response to the increasingly large 
number of UK users of DASH for-
mat recorders and professional 
campad disc mastering systems. 
The group will initially be limited to 
sound engineers, hire companies, 
producers and musicians based in 
the UK. It is to be called the D3 club 
— short for DASH, DAT and Digits. 
The number of DASH format 

multitrock machines in the UK is 
climbing rapidly and now stands at 
nearly 30 and the number of 
actual users is even higher as a 
result of the heavy hire business 
generated for the PCM 3324 and 
CD mastering systems. 

Sony's European soles manager 
Chris Hollebone believes the large 
Sony digital audio user-base in the 
UK could benefit from being part 

THE NEW flexible Sigma 24 from Allen ond Heath BrenelL 

Facelift for 
ALLEN AND Heath Brenell's popu-
lar System 8 mixer was on show at 
APRS in the form of the Mk3 ver-
sion, looking very different from 
earlier models as a result of major 
cosmetic restyling. 
More significantly the System 8 

has also undergone functional and 
specification changes. Electronical-
ly balanced outputs ore optionally 
available and microphone gains 
have been increased with no de-
terioration in the signal to noise 
ratio. 
Fader reverse has been pro-

vided on each of the eight output 
groups which will permit the use of 
tape monitor inputs os extra line 
inputs during remix. 

Also on show was the new flexi-
ble format 24 buss modular con-
sole system, the Sigma 24. This 
combines the technological adv-
ances of AHB's computer driven 
CMC mixers with the company's 
expertise in modular designs. 

of a group dedicated to discussing 
the use of the technology. He also 
feels the feed-back from users 
would help Sony anticipate and 
reflect the needs of the UK studio 
environment. 

The D3 club will hold informal 
meetings where new ideas and 
equipment will be discussed. The 
inaugural meeting took place at 
Nomis Studios, London, and the 
second is planned for November 
26. It is expected that there will be 
at least two meetings a year. 

The D3 Club is being geared to 
large-scale digital recording 
equipment users. "At this stage we 
have to be careful to keep the 
emphasis of the Club firmly in 
favour of our major professional 
customers," explains Hollebone. 
"Although we know that there are 
literally thousands of low-cost half-
inch digital systems out there, by no 
means all of them are being used 
for professional studio recording." 

system 8 
The Sigma 24 comes in two 

frame sizes and offers a wide 
choice of format permutations to 
cover recording studios' require-
ments from eight to 32 track. It can 
also be safely interfaced to all tape 
machines. 

AHB was also showing the Stu-
dio 12 broadcast and production 
mixer which has been developed 
in conjunction with AHB's sister 
company MBI Broadcast Systems 
Ltd. 

The Studio 12 is aimed at com-
munity broadcasting and cost con-
scious operations. Its features in-
clude six mono mic/line inputs and 
six stereo line inputs with on-board 
RIAA equalisation available for 
operation with turntables; 
equalisation on all input channels; 
three auxiliary sends for external 
effects devices; a sophisticated 
"ducking" system and flexible 
monitoring. 

BOB HINE of BASF with John and Jean Taylor winners of the 911 tape competition. 

Frankie reels 
in Ampex 
gold awards 
PAUL HARDCASTLE, Ultrcwox, 
Frankie Goes To Hollywood and 
Dead Or Alive all put in an 
appearance at this year's APRS 
exhibition to collect Ampex Gol-
den Reel Awards. 

Frankie Goes To Hollywood re-
ceived two awards — for Relax 
and Two Tribes — while Ultravox 
received their award for The Col-
lection, Paul Hardcastle for 19 and 
Dead Or Alive for Youthquoke. 

As part of the award o total of 
£3,333 was donated to Bandaid, 
the Neonatal unit al UUL and the 
Terence Higgins Aid Trust, all char-
ities nominated by the artists. 

The Ampex Golden Reel Award 
is given for albums and singles 
which achieve Golden Record sta-
tus and is intended to honour both 
the artists and the principal mem-
bers of the recording team. 

Winner Taylor 
has it taped 
BASF HAD an unusual attraction 
this year — a Porsche 911 which 
was parked on its stand inside 
Olympia 2 to help promote the 
company's Studio Master 911 
tape. 

Getting the car in position 
proved to be a major headache 
for BASF as the tank had to be 
drained and the battery discon-
nected to prevent any fire risk. It 
was taken up to the first floor of 
Olympia 2 in the only lift big 
enough for the job and once in 
place the rest of the stand had to 
be constructed around it. 
The Porsche has been a major 

feature of BASF's publicity drive for 
its new tape. To herald the arrival 
of Studio Master 911, BASF ran a 
competition for UK recording stu-
dios offering a chance to win a 
weekend away at a top hotel with 

the car thrown in for good mea-
sure. 

The competition was won by 
John Taylor, managing director of 
Hollick & Taylor (Grosvenor Re-
cords), of Handsworth, Birming-
ham, who was persuaded to enter 
by his 19 year old son Christopher. 

Taylor and his wife Jean spent a 
weekend at the four-star Chewton 
Glen Hotel in Hampshire. He says: 
"If you're going to win a competi-
tion it might as well have a first 
prize that, normally, you'd never 
be able to afford." 

BASF's new tope has been spe-
cially designed to meet the de-
mands of professional analogue 
recording, especially multitrock. It 
has low modulation noise and, be-
cause of its hardwearing magnetic 
layer, it remains reliable in opera 
tion after several hundred passes. 

FRANKIE Goes To Hollywood was presented with two sets of Ampex Golden Reel awards. From left Karen 
Goodman, Paul Rutherford, Steve Lipson and Nasher. 
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De by's 
demos 
popular 
RAY DOLBY and staff from Dolby 
Laboratories held a series of hour-
ly demonstrations during the APRS 
exhibition to explain to the UK 
market the ins and outs of the new 
Dolby SR system which was intro-
duced at the Montreux AFS. 

Dolby SR takes advantage of a 
previously unused mechanism to 
improve the information capacity 
of analogue recording. It has taken 
the company six years to develop 
and has already been greeted with 
enthusiasm by the studio recording 
industry. 

Dolby's APRS demonstrations 
were extremely well-attended, as 
was a studio demonstration held at 
Master Rock Studios, Kilburn. 

Dolby SR will be available in the 
form of single-channel plug-in 
modules which will fit into existing 
and new Dolby noise reduction 
frames. It will also be available to 
fit multitrack noise reduction sys-
tems. The first modules were sche-
duled for a May launch, but this 
has now been put back to the 
autumn when both modules should 
be on the market. 

Tony Spath, of Dolby, explains: 
"A lot of studios have shown in-
terest and we have been going 
into studios around Europe to de-
monstrate the system, to which the 
response has been fantastic. 

"However, we have delayed 
the commercial launch because we 
want to get the production right 
and to make sure everyone knows 
exactly what the system has to 
offer." 

THE DOLBY SR System 

THE NEW Harrison Series 10 console. 

ebut for new Harrison 
ONE OF the highlights of this 
year's APRS exhibition was the 
new Harrison Series 10 console 
which went on show for the first 
time with its fully functional hard-
disk automation system. 
The console was first seen at last 

November's AES convention in 
New York and since then three 
consoles have been installed, in-

six years in development. 

TANNOY'S Solid Gold Monitor Series. 

Solid Gold from Tammy 
TANNOY'S NEW Solid Gold 
Monitor Series went on show for 
the first time in the UK at APRS, 
replacing the popular SRM Series 
of Dual Concentric monitors. 

The SGM Series has been im-
proved to keep pace with the pre-
cise demands needed for top qual-
ity studio monitoring. The Series 
includes the SGM 10B, Little Gold 
Monitor, SGM 12X, SGM 1000 

which replaces both SRM 15X and 
M1000 and the SGM 3000 which 
replaces the SRM 15XB and 
M3000. 

Also highlighted was the DIM-8, 
a small, compact desk top monitor 
for close range monitoring which 
uses the recently designed 8-inch 
Dual Concentric. 

The Tannoy line-up was com-
pleted with the FSM studio monitor. 

cluding one to Mike Oldfield, with 
another awaiting delivery to The 
Marquee Studios, London. 

During the APRS exhibition, all 
three of the Series 10's different 
automation modes were demons-
trated by chairman, David Harri-
son, and the company's vice presi-
dent of marketing, Claude Hill. The 
modes include complete save and 

Publison adds 
remote control 
THE POPULAR Publison Infernal 
Machine went on show at the 
APRS exhibition with new remote 
control — the first time this addition 
had been seen in the UK. 

The Infernal Machine 90 was 
also being shown with the new 
SMPTE option which the company 
has been promising to introduce 
for a long time. 

recall of all console parameters, 
snapshot operations and dynamic, 
frame accurate automation of all 
console functions including levels, 
mutes, pon, equalisation, dynamics 
and signal routing. 

Describing the Series 10 as "tru-
ly a cut above other products 
available at the high end of the 
audio console marketplace", 
Claude Hill odds: "There has been 
a great deal of discussion within 
the industry as to whether full auto-
mation of all functions is really 
necessary. We feel it is. We intend 
people to operate the desk and get 
involved in what they ore doing 
because the Series 10 offers great 
creative possibilities." 

David Harrison adds: "Our 
Series 10 presentation at APRS has 
shown clearly the power of the 
Series 10 and its distributed pro-
cessing architecture to be a most 
powerful tool available for mul-
tichannel and multitrack produc-
tion for music, film, teleproduction 
and venue applications." 

Harrison's plans provide for the 
production of two Series 10 sys-
tems per month throughout 1986 
in addition to the continuing pro-
duction of Harrison's 17 other ap-
plication specific audio console 
systems. 

FIRST TIME on display in the UK Publison's remote control Infernal Machine. 

Now SSL 
improves 
computer 
performance 
IWO MAJOR refinements to Solid 
State Logic's range of computer-
assisted audio mixing systems were 
unveiled at APRS. 

Both developments are field re-
trofittable to all existing SSL E 
Series systems and both will be 
available as part of SSL's new 
broadcast range, the SL 5000 M 
Series. 

The first is Advanced Total Re-
call (tm) with AutoScan which pro-
vides a number of improvements 
for SSL's Total Recall computer. 
These include improved control 
graphics for easier operator rec-
ognition, more detailed displays 
and memory of Control Group 
assignments. 

The new AutoScan allows the 
computer to automatically detect 
any channels and controls which 
differ from their previously stored 
configuration and, after adjust-
ments have been made, it con be 
invoked again to instantly verify a 
complete match. 

Anthony David, SSL's soles and 
marketing manager, says: "The ori-
ginal Total Recall system brought 
an unprecedented degree of free-
dom and flexibility to multitrack 
working. These latest advances 
add to that with a considerable 
saving in time. The fundamental 

The second development is 
SSL's Liquid Crystal Bargraph 
Metering which are advanced in 
several ways over previous display 
types. The system is microprocessor 
controlled and provides switchoble 
input sensitivity yielding a full 
+24db range at the top of the 
scale — important for digital work. 

The 80 segment columnar dis-
plays are generated by selectively 
blanking the required number of 
segments in a special liquid crystal 
element, letting incandescent back-
lights through to the front panel. 
Microprocessor control allows 
each segment to be addressed in-
dividually — a feature SSL has 
used to provide easy read peak 
hold indication. 

SSL feels the new display tech-
nology is particularly well suited 
for audio control areas equipped 
with video monitors or projectors. 
Meter brightness is continuously 
adjustable and the displays hove 
no flicker and ore easier on the 
eyes. 
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Data 
Radio 
will it 
scramble 
music? 

ou may already have heard 
about Radio Data System 
(RDS), the digital code de-
signed primarily to allow VHF 

radios to find a named station automati-
cally, while supplying an accurate clock 
and auxiliary information like phone-in 
numbers on an integral legend strip on 
the RDS receiver. 

Last March, Dick Francis, then manag-
ing director of BBC Radio, announced 
that the coding will be added to every 
transmitter in England across all BBC 
radio stations from September 1987. 
The format carries the blessing of the 

EBU (European Broadcasting Union) 
and later Austria, Finland, Germany, 
Holland, Italy and Sweden are to follow 
with RDS in the rest of Europe. 
As well as finding a station, RDS sets 

scan the waveband for the strongest 
available signal, and alert listeners of 
station splits, such as Radio One going 
onto VHF after 10 pm weekdays and at 
weekends. 

It will also save the faff familiar to any 
reasonably long-range motorist, where 
the tuner has to be constantly adjusted 
because the network of filler transmitters 

One of the features slated 
for the future, which in 
fact Germany is taking 
from the outset in 1988, is 
also likely to appeal to 
In-Car-Users 

providing national coverage for a given 
station all have to operate at different 
frequencies to avoid fringe interference. 
One of the features slated for the future, 

which in fact Germany is taking from the 
outset in 1988, is also likely to appeal to 
in-car users. 

It's the diversion system that temporarily 
switches the set to a traffic bulletin on 
another station whether the sound system is 
switched to radio, cassette, or even switched 
off. This will replace the existing ARI bulletin 
diversion system in Germany developed by 
Bosch. 

But the question some observers are 
asking is what kind of effect this could have 
on the integrity of radio reception. Although 
hardware designs have not been finalised, 
there would be nothing at this stage to stop 
a pirate baiting a large number of extra 
listeners long enough to deliver an advertis-
ing message at least, on the pretext of a 
traffic bulletin. 

Even for genuine users, there are no 
guidelines as to what else can be broadcast 

RICHARD DEAN 
of the Radio Data System 

assesses the 

before the 'bulletin ends' code goes out to 
revert the set to the listener's choice. 
Another code can light an indicator to 

show that traffic messages are included in a 
programme, which could lead hard-pressed 
commercial stations towards a policy of 
adding traffic information even to specialist 
music shows to get the thumbs-up from 
in-car RDS sets. 

Supporters of RDS point to other attri-
butes such as a 64-character radiotext 
readout and computer data capability — 
which could be 'read' at leisure via an in-car 
voice chip — as a means by which the 
intrusion of motoring announcements on 
radio airwaves could actually be reduced. 
Meanwhile, at a time when long-awaited 

legislation is about to reach the statute book 

2.aets /e' Fui144-e,„ 
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le benefits 
'Radio Data System sets will cut out the faff 
familiar to all long-range motorists of constantly 
retuning to avoid fringe interference.' 

t. 

and impose a 10 per cent home-taping levy 
of sales of blank tapes, copyright owners 
are reacting coolly to another code that 
could be added to future RDS sets which 
would allow specific programmes to be 
earmarked for automatic recording. 
RDS information takes the form of a data 

stream added to VHF broadcasts on an 
extra 57kHz subcarrier, joining the two AM 
subcarriers — a 19kHz stereo pilot tone and 
38kHz stereo difference channel — which 
are added as a matter of course to worl-
dwide VHF broadcasts. 

These cleverly make stereo possible while 
retaining mono compatibility. When the 
pilot tone is present the tuner mixes the 
normal mono with the difference signal to 
produce left and right stereo. A mono tuner 

simply ignores both. 
Although the digital signal is in 16-bit 

form, the low speed of 1.2kbits/sec rules out 
any music or even voice transmission on 
RDS. But another scheme called SCA (Sub-
sidiary Communications Authorisation) 
could yet bring music, or to be more accu-
rate a non-stop melange of musak, to the 
VHF airwaves. 
SCA uses yet another, even higher sub-

carrier added to the basic stereo signal, and 
the IBA has already announced that it will 
probably begin a service next spring, long 
before RDS. 

Initially SCA will be used to carry hot 
financial information to subscribing com-
pany executives and City types, again in the 
form of digital data, and the IBA is currently 

advertising for a suitable information pro-
vider who would pay welcome cash to 
revenue-hungry ILR stations for the privilege 
of being piggy-backed on their transmis-
sions. 
The big advantage is that SCA receivers 

are portable enough for the golf course — 
unlike TV's teletext for instance — but offer 
four times the data rate of RDS. In practise 
SCA sets will almost certainly offer basic 
RDS facilities as well. 
The musak option — which has already 

been taken up by VHF stations in the US for 
the past ten years or so — would involve 
using a still higher additional sub-carrier. 
Even the 5kbits/sec of financial SCA, which 
uses a 69kHz sub-carrier, couldn't cope with 
audio. They'd need to aspire to the squeaky 
heights of 97kHz or so to get even bad 
mono sound. 
Given that UK stations are grouped closer 

together on VHF than the US, that would 
mean musak SCA would need to go out at a 
low level to avoid interference — which 
could make reception pretty difficult in any 
case. 

But why, you beg, would anybody want 
to broadcast or indeed receive low-fi, 
mono, out-of-copyright background music 
in the first place? Next time you're in a New 
York lift you could be listening to the answer. 
Musak delivered by radio from a clapped 
out cassette bank whirring away un-
attended from the corner of an industrial 
block uptown is cheap, seamless and reli-
able. 
New Yorkers have the enviable choice of 

some eight or nine channels of aural wall-
paper to choose from among the plethora 
of supermarkets, hotels and restaurants 
picking up reaction-proof mood music over 
the ether. Isn't technology wonderful? 

'There would be nothing 
at this stage to stop a 
pirate baiting a large 
number of extra listeners 
long enough to deliver an 
advertising message on 
the pretext of a traffic 
bulletin 
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PRODUCER GEORGE Martin vi-
sited Mitsubishi Pro-Audio Group's 
stand at this year's exhibition 
to confirm an order for two X-850 
32 trock recorders and two X-86 
digital mastering machines des-
tined for Air Recording Studios, 
Montserrat. 

This is the largest single order 
received by Mitsubishi and will 
make the studios one of the most 
comprehensively Mitsubishi-
equipped studios in the world. 

artin 
Mitsubishi sees the order as a 

prestigious thumbs-up for its 
machines and for the PD format 
which has also been adopted by 
Otan and AEG Aktiengesellschaft. 
The endorsement comes well with-
in the first year of trading from a 
UK base, during which time 10 
multitracks have been sold to UK 
users and on equal number of two-

Pompey pips in 
TSE system 
TURBOSOUND SALES is reflecting 
on a busy exhibition which cul-
minated in a major order for a 
TSE Installation System placed by 
the City of Portsmouth. 

The Portsmouth point-source 
cluster is intended for the city's 
Guildhall. The system has attracted 
considerable interest following its 
recent preview at the Royal Albert 
Hall and many further orders are 
expected from major system speci-
fiers around the world. 

Other recent Turbosound 
orders include confirmation re-
ceived by the company's Dutch 
agent Ampco Holland BV to supply 
o TSE Installation System for the 
new Rotterdam Theatre. The sys-

tem's flexibility and compact size 
was considered to be very impor-
tant as the whole installation must 
be lowered into position when re-
quired through a small aperture in 
the ceiling. 

Turbosounds was also behind 
the massive system required by 
Wham! for their Wembley Stadium 
finale at the end of June when 
George Michael and Andrew 
Ridgeley said farewell to over 
80,000 fans. 

TFA Rentals, one of the largest 
hire stocks of Turbosound equip-
ment, has supplied Wham! before 
and for the Wembley date it put 
together 168 Turbosound TSM-3's. 

TURBOSOUND'S UK sales manager, David Bearman (extreme left) with Philip Riley and David Dilks 
representing Portsmouth City Council ond David Ro thy and Roger Vinton from DRV, Newquay, Turbosound's 
South West distributors. 

orders a tonic 
track digital mastering machines. 

At APRS, Martin explained he 
had chosen Mitsubishi after a great 
deal of evaluation by studio techni-
cians in Montserrat. 'We decided 
on it simply because we think it is 
the best. I think that having 32-
tracks on one-inch tape, plus ana-
logue and sync tracks gives you o 
facility that no other system offers, 

gital Audio RecordE, 
el master mach 
,ompatible in 3 

" 
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and I love the sound of it which is 
clean and human." 

Martin adds that a great deal of 
money has been spent upgrading 
Air Montserrat which has played 
host to some of the top recordinia 
artists in the seven years since it 
was opened. 

"Having two 32-track machines 
from Mitsubishi and two 2-track 

machines gives us a facility that no 
other single studio in the world 
has," he adds. 

Adrian Bailey, sales and market-
ing director of Mitsubishi, de-
scribed the order as "the kind of 
validation that every manufacturer 
looks for. Not only is it a massive 
commitment to the PD format and 
the recorders themselves, but it is 
also a reflection on the quality of 
Mitsubishi's after-sales support." 

Delivery of the new digital 
machines is expected to take place 
in August. 

MITSUBISHI and Montserrat celebrate. From left, George Marlin, Sonny Kawakami (International marketing 
manager, Mitsubishi), Peter Sidey (chairman of Mitsubishi UK) and John Burgess (MD of Air Recording Studios). 

Low-cost PCM boost 
THIS YEAR's exhibition saw the first 
UK showing of HHB Hire & Sales 
new digital editing co-processor 
for use with the PCM F 1 or PCM 
70 IES and CLUE combination. 
The company, which reports 

fresh growth and opportunities for 
low-cost PCM recording, now 
offers a range of optional equip-
ment for the Fl and 70 IES making 
the equipment more versatile and 
more accessible to a wider range 
of users. 
The new Digital Editing Co-

Processor was developed by 
David Smith and Joshua Hill of the 
Electric Valve Communication 
Company for HHB. It is a rack-
mounted device which allows ex-
tremely accurate edits when linked 

to a low cost processor and CLUE 
— HHB's computer logging and 
editing system introduced two 
years ago. 

HHB has token full European 
distribution rights for the new de-
vice which it feels will prove useful 
to studio customers, broadcasters 
and those using PCM processors in 
research and industry. 

Another new development from 
HHB and Sony is the modification 
of the portable Video 8 8mm video 
cassette recorder — the EV-C8 — 
for use with the PCM Fl allowing it 
to accommodate a full 16 bit digit-
al code, providing a small and 
totally portable PCM recording 
system. 

THE AUDI Assignable Desk. 

Changing the 
face of audio 
technology 
HIGHLIGHTED AT this year's show 
was the Audix Assignable desk, a 
console which the company claims 
is so sophisticated in its capabilities 
and so meticulous in design that it 
will change the face of audio tech-
nology in the studio. 
Console features include total 

automation on all functions includ-
ing optional automatic faders, true 
total recall enabling up to 20 
whole desk states to be memorised 
and implemented instantly, sepa-
rate channel and group controls 
replaced by a single comprehen-
sive set of controls for simpler 
operation. 

r• 

PAGE 1 6 STUDIO WEEK EXPRESS ENQUIRY 107 
AUGUST '86 

WorldRadioHistory



NEWS 

FARENJI — ONE of three London bonds signed by Big Ears. 

TVi upgrades 
with Soundcraft 
TELEVISION FACILITIES company TVi has ordered a 32 
channel Soundcraft TS24 in-line console for its Wardour 
Street premises which is currently being re-vamped to 
incorporate all the company's facilities under one roof. 

The desk, supplied by Stirring Audio, will be fully 
automated with the Audio Kinetics Mastermix disc-based 
automation system and will be fitted with 24 mono inputs 
and four of the latest stereo input options. 

TVi's ambitious capital investment programme includes 
relocating its sound post production suite and upgrading 
its 24 track operation. Once the programme is completed 
TVi will have five computer controlled edit suites, three 
telecines, three studios, the new 24 track dubbing suite 
and two standard converters. 

The installation was planned to be completed by the 
end of last month by which time TVi will have over 60 
VIR's in operation. 

TVi opted to upgrade from eight track to 24 track to 
keep in line with the growing sophistication in post 
production techniques. The new post production suite will 
be centred around the TS24 which has replaced an 
ageing Neve console. 
When considenng a replacement for the Neve, Ni 

chose the Soundcraft console because it matched the 
company's specifications. TVi was impressed with the 
combination of mono and stereo channels which is an 
important factor in post production work which uses far 
more stereo sources than other hypes of operation. 

Another appealing factor was the compatibility of the 
TS24 with the Mastermix Automation system, a disc based 
system offered as a standard option and easily fitted to 
the desk. 1E3 

Nod from Big Ears 
PRODUCER GREG Cutler, who re-
cently returned from South Africa 
to launch production and pub-
lishing company Big Ears Music, 
has gone into partnership with the 
London based recording facility 
SAV. 

SAV's two studios, offering 40 
and 24 track facilities will be used 
to record new bands and songwri-
ters discovered by Big Ears. Master 
topes will then be sent out to re-
cord companies in a bid to get a 
recording deal. 

Cutler says: 'We will be signing 
new artists and developing them 
from scratch. Big Ears has already 

signed three London based bands 
— Characters, Race Of Tan and 
Farer — and we are currently 
working with all three. 
'We are looking for new artists 

rather than established acts. In 
some respects I feel this is some-
thing record companies should be 
doing, but because they are often 
complacent and accept things on a 
plate we will offer them o band 
which has already been de-
veloped." 

Cutler thinks that the partnership 
between Big Ears and SAV will 
forge new roads into the already 
competitive market. His previous 

experience as an engineer and 
producer wit be teamed with that 
of Tony Frossard and Marc 
Lacome of SAV who has amassed 
a wealth of knowledge about the 
audio/visual field as a result of the 
studio's work with advertising and 
commercials. 

The new portnership will also be 
looking for new songwriters and 
composers, particularly those who 
have been involved with commer-
cials. 'We hope to set up a pool of 
writers with new ideas and give 
them the record business treat-
ment," he adds. 

DASH 
e sprints 
ahead 
THE STEADY increase in 
sales of DASH format 
multitrack recording 
machines has resulted in 
new estimates of at least 
250 machines in use 
worldwide. 

Sales of the Sony PCM 
3324 in Europe have 
been particularly good 
and Sony Broadcast now 
confirms that there are 52 
DASH multitrack& in Euro-
pean Studios, 26 of which 
are in the UK. 
A further 27 units are 

currently on order and 
due for delivery over the 
next few months Six have 
been sold to Danish stu-

dios including PUK and 
Werner. 

Sony reports that that 
number of studios buying 
additional machines 
underlines an industry 
move towards 48 track 
digital, facilitated by link-
ing two PCM 3324s 
together. Sarm West and 
Sarm East have taken one 
more apiece, STS are 
adding a second and 
Swanyard is taking deliv-
ery of two machines. 

As Alan Parsons has 
now installed his two PCM 
3324s at his private Be-
nenden studio, Mayfair 
Studios, which previously 
had an arrangement with 
Parsons, has bought two 
replacements 

In Europe two units 
have been sold to Titania 
studio, Rome, and Green-
wood studio, situated in 
Nunningen, Switzerland, 
has taken delivery of its 
and Switzerland's first 
PCM 3324. 

SONY® 
oSt 

The(jii;pular 
four letter word used 
by the audio industry 

_k 

SONY: 
Broadcast 

Sony Broadcast Ltd. 

Seei Viewh.  a °..'jâes.rigstcke 
Hampshire RG21 2LA 
United Kingdom 
Telephone (0256) 55 011 
International +44 256 55 011 
Telex 85 84 24 
Fax G2. G3 (0256) 4 74585 
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R
ECORD COMPANIES 
around the world are now 
trying to work out whether 
or not they ore sitting on an 

old goldmine which no-one has 
previously recognised. If recent dis-
coveries and theories from two 
young record collectors in Califor-
nia ore correct, then many record-
ings in the late Twenties and Thir-
ties — of popular, swing, jazz, 
theatre and classical music — were 
accidentally captured on disc in 
genuine stereo. 

If the Californian theories are 
wrong, or even a hoax, there is still 
no escaping the fact that record-
ings made in the Twenties and Thir-
ties can be made to sound as if 
they are in genuine stereo — with 
width and depth — without resort-
ing to the use of electronic tnckery 
for "stereo re-processing". 

Engineers both in the UK and 
the US were experimenting with 
stereo in the early Thirties. Alan 
Blumlein of EMI used two mic-
rophones to capture the sound of 
Sir Thomas Beecham, and Ray No-
ble's band, in stereo at Abbey 
Road in 1934. Bell Labs, in the US, 
roughly the equivalent of the British 
Post Office, mode similar tests with 
Leopold Stokowski in 1932. 
Whereas Bell cut two separate 
grooves on a single disc, Blumlein 
recorded both the lek and right 
channels in a single groove, as in a 
modern stereo LP. But although the 
tests were successful, stereo didn't 
catch on. It was an idea ahead of 
its time. 

In most studios no-one had 
heard of stereo. But recording en-
gineers often cut two discs at the 

The great stereo 
mystery hoax or 

genuine find? 
same time during music sessions. 
They did this for the simple reason 
that cutting music on to a wax 
blank is a risky business. If the blank 
is faulty or the cutler stylus sticks or 
skips, the music has to be played 
again and re-recorded. To make 
matters worse it was not possible to 
ploy back a wax master to see how 
it sounded. It had to be electro-
plated and shellac copies pressed 
before the worst — or best — was 
known. Cutting two discs at the 
same time doubled the chances of 
getting a successful master. 

Because it was such common 
practice to cut two wax masters, 
no-one thought to write about it. 
The engineers simply identified the 
masters in pairs by number, 
1 23456 and 123456A (for 
alternative take). Sometimes, if 
both the plain and A takes were 
equally good, one was sent 

TWO OLD Duke Ellington records 
held the key to one of the most 
fascinating technical posers for 
years. 

BARRY FOX tells how two record 
collectors stumbled on the secret of 
stereo recordings made in the 
Twenties — by accident. 

abroad to be used by a foreign 
record company. There are thus, 
around the world, any number of 

HOUNSLOW CENTRAL 

HOUNSLOW WEST 

HATTON CROSS 

HEATHROW CENTRAL 

POWERPLAY 

NEXT STOP ON 
THE PICCADILLY 

At least that's the way we, and many of our English clients, think of Powerplay 
Studios. 

15 Minutes from Zurich Airport — 90 minutes from London — you will find our two 
studio facility, complete with SSL 4000E and Total Recall, Studer A800, a mouth-
watering choice of outboard equipment and just about everything else you would 
expect in a top London Studio—except the hassle. 

We hardly dare mention our residential facilities, leisure area, lake views, ski-rag, and 
the very special advantages of working in Switzerland, irresistible? We hope so. To 
find out more contact Silvia Hagen at Powerplay. 

POVVERPLAY 
RECORDING STUDIOS AG 

CH 8124, MAUR.ZURICH SWITZERLAND Telephone 01-980 1521/22 
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gold recordings from the Twenties 
and Thirties which appear to have 
been sourced from identical mas-
ters, but have in fact been sourced 
from pairs of masters cut at the 
some time. 

The possible significance of this 
was realised only a couple of years 
ago. In California two record col-
lectors, Steven Lasker and Brad 
Kay, obtained Iwo copies of a 
Duke Ellington recording. They 
looked the same, sounded the 
same but one had an 'A' at the end 
of its identifying matrix number. 
Listening more closely Lasker and 
Kay realised that the sounds were 
not 100 per cent identical. The 
penny dropped. Could it be that 
they were the left- and right-hand 
channels of a stereo pair? 

Kay, a pianist and part-time re-
cording engineer, dubbed one disc 
on to tope and piped it through the 
lek-hand channel of his hi-fi system 
while the disc played direct 
through the right-hand channel. By 
carefully adjusting the disc speed, 
he brought the two briefly into 
synchronisation and heard what 
sounded like real stereo. It proved 
impossible to hold synchronisation 
for any length of time so Kay repe-
ated the experiment many times 
over, dubbing the stereo output on 
to tape and splicing together the 
best sections. 

He then did the same thing with 
another pair of Duke Ellington re-
cordings. Soon afterwards he 
found a matching plain and A take 
pair of part of a 1929 recording 
by Leopold Stokowski of Stravins-
ky's Rite Of Spring. He found a 
similar matching pair of discs, one 
issied by RCA in the US and the 
other by HMV in the UK, of Sir 
Edward Elgar at Abbey Road con-
ducting the Cockaigne Overture in 
1933. Once the word got out, and 
collectors started to co-operate, 
more and more matching pairs 
turned up. Some did not produce 
stereo, even though Kay was get-
ting more skilled at syncing up the 
pairs. 

S  o what is the explanation? 
Kay's theory is that when a 

matching pair of discs pro-
duces genuine stereo, it is be-

cause the two discs were cut from 
sound picked up by two completely 
separate microphones, spaced 
apart like a stereo pair. When 
matching the discs does not pro-
duce stereo, it is because the two 
discs were cut using a single mic-
rophone, with its output split to 
feed two recording turntables. 

At first everyone who is told of 
the Kay theories pooh-poohs the 
idea. It sounds like a classic hoax 
or red-herring. 

Brad Kay is adamant that he is 
not hoaxing anyone. What, he 
asks, would he stand to gain? Be-
cause he holds no copyright in the 
recordings, he can earn nothing 
from his work unless employed by 
a record company to sync pairs by 
ear. And already several profes-
sional recording engineers are 
planning to automate the syncing 
process with the help of a compu-
ter. 

If the discovery is not genuine, 
then a surprisingly satisfying 
pseudo-stereo effect is being 
obtained when the two recordings 
are put together. It is well-known 
that if two identical mono record-
ings, whether ancient or modern, 
are fused together in almost-but-
not-quite synchronism, then the 
effect is an image spread and 
pseudo-stereo. 

The same technique was used in 
the Sixties and early Seventies for 
phasing on pop records. But Kay 
and others have thought of this. He 
doesn't believe that this is the cause 
of the effect he is getting. "If the 
two recordings are identical," says 
Kay "the closer you get them into 
sync, the less stereo you get. If the 
two recordings are left and right 
channels, then the closer you get 
them into sync the better the stereo 
effect". The acid test is to play a 
suspect stereo recording in mono. 
If the stereo is genuine, the mono 
should sound good; if the stereo 
has been synthesized by phasing, 
the mono sounds decidedly odd. 

So far there is only one way of 
hearing what Kay has achieved. A 
small American record label, Mar-
lor Productions (PO Box 156, Hick-
sville, NY 11802) has issued an LP 
record of Duke Ellington's music 
from the Thirties which includes the 
two tracks recreated by Kay at the 
beginning of his experiments. This 
record, Reflections In Ellington, is 
now available as an import. But 
stocks sell out fast. 

'At first, 
everyone 
dismisses the 
Kay theories as 
a hoax or red 
herring. But 
what would he 
have to gain? So 
far the record 
companies have 
stayed tight-
lipped' 
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The electric guitar hasn't changed 
much since the 50's. Music has. 

Synthesizers and digital technology 
have revolutionized popular music 
with the result that guitarists have to 
some extent been left behind. Quite 
a few have taken to the keyboard 
synthesizer only to sound like every 
other guitarist turned synth player. 

Guitar synthesizers have been 
around for a while but they have 
been shunned by guitarists because 
they are basically keyboard 

synthesizers you can plug a guitar 
into. 
No one has built a 

guitar-dedicated system. 
Until now. 
The STEPP DGI is the first digital 

guitar designed totally and solely for 
the guitarist — the only other thing 
you need to plug into is your amp or 
mixing desk. It comes as a complete 
unit, giving you the control essential 
for dramatic guitar performance. 
And it speaks your language. 

Previously so called guitar 
synthesizers and MIDI guitars failed 
because they were locked into a 
keyboard language far too limiting 
for the enormous range of 
expression and subtlety of the guitar. 
The DGI is capable of instantly 

analysing every chord, solo or strum, 
and via its dedicated synthesizer 
section can translate every nuance 
into a whole new palette of sounds. 
These can be stored in 100 memory 
locations on the guitar itself. 
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THIS IS  JUST THE BEGINNING 

In addition every new guitar sound 
can be modelled in performance by 
the way you play. 

STEPP'S unique open architecture 
and active performance software 
(APS) allows parameters to be 
routed to real-time' controls such as 
the wang bar, frets or strum area. 

To take one example you can 
wang volume, bend resonance and 
strum filter cut-off, or just stick to the 
traditional parameters such as 
bending pitch. 

In short it's the most expressive 
guitar ever developed. 
And with MIDI-IN you can use a 

sequencer to record and playback 
your last solo or play bass while 
playing rhythm and drums. 

All on one guitar. 
The STEPP DGI is a very 
) sophisticated instrument 

harnessing the very latest in I 6 bit 
microprocessor technology. 

But happily it is technology that 
doesn't herald the end of the guitar. 

Just a new beginning. 
Call or write for a brochure: 

STEPP Ltd. 3 Pnmrose Mews. Sharplesliall Street. 
LONDON NW I 8YL. Telex: 267002 STEPP G. 
Telephone: 01-722 5+18 (2-1hr) 

THE STEPP DGI 
YOU'RE A GUITARIST - SO PLAY THE GUITAR 
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FEATURE 

SLAVES TO the rhythm: slaves machines await the Otani loophin 

What's the latest for 
cassettes? Richard Dean 
discusses developments 
in cassette duplication 
and assesses it's place 
in the market as CD 
advances and DAT, still 
in the wings, poses a 
threatening figure 
for the future 
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I
T'S NO secret that when 
Philips introduced the 
Compact Cassette in the 
early Sixties, its greatest 

hope was to provide a more 
convenient alternative to the 
tiny open reel tapes then pre-
valent in the office dictation 
market. Progress in tape for-
mulations and noise reduction 
techniques sow it emerge as 
the primary music medium, 
chasing off even the big open 
reel decks popular for a time 
with hi-fi buffs. 

Reaction from record com-
panies was initially hostile. 
They saw the cassette as a 
dangerous threat to record 
sales, with friends pooling discs 
to build up their own library of 
freely dubbed recordings. But, 
instead of producing high 
quality tapes to discourage 
people from copying discs, 
most offered cheaply made 
cassettes with low-grade tape, 
released well after the disc at a 
higher price. 

Record companies still de-
spise home taping, but even 
before the blank tape levy, atti-
tudes to pre-recordings 
changed. They started to spe-
cify the screw-type cassette 
shells used for blanks instead of 
the cheap welded variety, and 
in some cases specified a 
branded tape. Top artists also 
realised that quality matters. 
Dire Straits, who have consis-
tently topped the UK charts in 

the quality-conscious CD mar-
ket with Phonogram, even spe-
cify which type of C-zero — 
the leader-only cassette into 
which the tape is loaded after 
duplication — is to be used for 
their product in their US record 
contract with WEA. 

But the legacy of bad quality 
music tapes still haunts the in-
dustry. Many consumers still 
believe that a cassette made 
from on album at home will be 
much better quality than a pre-
recording bought from a shop. 
Even some audio professionals 
have had their doubts. 

Confesses Otani general 
manager Frank Hughes: 
"When I joined Otani two years 
ago I was convinced, after a 
decade or more of buying bad 
quality pre-recorded cassettes, 
that high-speed duplication 
couldn't compete with real-
time copying. Naturally I was 
biased in favour of Otani, but 
when the chance came to hear 
a cassette duplicated by our 
DP-80 I was genuinely sur-
prised at the quality." The key 
thing about the DP-80 is that it 
uses a very high loopbin mas-
ter speed. 
A loopbin master is not the 

top cheese in a nut-house as 
you might expect, although 
certain parallels arguably exist. 
It's actually a jumbo sized pro-
duction version of the cassetté 
made up into a loop, which is 
(here comes the crazy bit) hur-

Is it fast fc 
for cassett 

tled round an air-lubricated 
chamber at high speed until it 
breaks, as it inevitably will on 
anything more than a short run. 
Its supersonic shrieks are 
eagerly lapped up by a fleet of 
waiting slave machines, which 
record the sound on so-called 
"pancakes" of bulk cassette 
tape running at the same multi-
ple of normal speed. 

Otani was among the first to 
produce a loopbin capable of 
duplicating at 64:1 with a mas-
ter recorded at the industry-
standard speed of 71/zips. The 
duplication ratio is usually 
32:1, so the loop travels at 
some 240ips. But on the DP-
80, the master frantically wrig-
gles round the system at some 
480ips, delivering signals well 
past the MegaHertz mark. 
A number of manufacturers 

have since engineered 64:1 
loopbins for standard 71/2 ips 
masters, including top duplica-
tion equipment manufacturers 
Gauss. CBS, who has consider-
ably expanded tape duplica-
tion over the last few years at 
its record and cassette factory 
in Aylesbury, Buckinghamshire, 
has an-all Gauss installation of 
five loopbin masters feeding 
35 slaves, working at a 64:1 
duplication ratio. 

Higher quality has been car-
ried right through the chain 
with most of the masters arriv-
ing from the CBS studios in 
Whitfield Street now supplied 
on an equalised 1610 digital 
cassette. This is copied over to 
a loopbin master at the plant. 
"Keeping loopbin mastering 
on-site makes sense, not least 
to replace those destroyed on 
long runs," says studio mana-
ger Rodger Bain. "Occasional-
ly we'll supply a bin master, but 
only on small jobs where the 
cost of 1610 isn't justified and 
a breakdown is very unlikely." 
Unlike the 1/2 -inch Otani sys-
tem, masters are recorded on 
one-inch tape. 
"Some plants are still using 

one-inch masters because so 
much back-catalogue exists on 
that format," says Tim Griffiths 
of PolyGram. "It all dates back 
to the old 8-track cartridge, 
where one-inch 8-track tape 
was eltablished as a produc-
tion standard. When cassettes 
came along, the some equip-
ment was used with four of the 
tracks left blank for cassettes. 
As one of the first companies to 
duplicate cassettes, we de-
cided from the outset not to 

support the dying cartridge 
format, so we record our loop-
bin masters on 4-track, 1/2 -inch 
tape." 
'We could double our du-

plication ratio," adds Griffiths, 
"but it's a question of weighing 
the costs against the life expec-
tancy of the Compact Cassette. 
PolyGram has designed its 
own equipment from the start 
— a 32:1 loop bin system, all 
the slave recorders, and even 
tape winders — the machines 
that cut and load pancakes into 
a cassette containing only 
leader tape, known as a 'C-
zero'. All plants add a tone 
which is inaudible at normal 
speed every time the loop join 
comes round, and this enables 
the high speed winders to cut 
and splice each copy automati-
cally. 

'With a 64:1 system the pro-
ductivity doesn't literally dou-
ble because setting-up times 
remain constant and the mas-
ters may be more vulnerable to 

'Many consumers 
still believe that 
a cassette made 
from an album 
at home will be 
much better qual-
ity than a pre-
recording bought 
from a shop' 

damage," says Griffiths, "but 
an 80-85 per cent increase 
can be expected from a given 
plant." 

But the real question is not 
whether to re-equip for grea-
ter productivity — which with 
enough space could be 
achieved by adding more 
slaves — but whether to invest 
in new technology on the 
grounds of higher quality pro-
duct for the consumer. It's a 
dilema — on the one hand, 
quality expectations from con-
sumers have steadily risen, with 
better home, car and portable 
systems, and of course the 
enourmous success of personal 
stereo (ie Walkperson). Should 
plant be upgraded to take in 
all the improvements in du-
plication technology over the 
years? Or should firms sit tight 
with what they've got, serving 
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orward or pause 
e duplication? 

a public who are now looking 
elsewhere for the ultimate in 
performance? 

"I think demand will rise 
more slowly over the next few 
years as CD gains popularity," 
says Griffiths. "But we'll keep 
supporting the market — Poly-
Gram has already made a de-
cision to be the last to duplicate 
Campad Cassette and the last 
to press black disc." 
There are already signs of 

the market beginning to dip in 
parts of Europe. Although the 
demand for cassettes from 
PolyGram's factories in the UK 
and Spain is increasing — with 
Griffiths expecting to produce 
some 50,000 pieces a day by 
the end of this year compared 
to 40,000 at the end of 1985 
— factories in Norway and 
Italy have had to close, and a 
question mark hangs over the 
plant in France. Both Holland 
and Germany are also having 
a tough time. Despite having 
two and a half times the du-
plication capacity of the UK 
plant in Walthamstow, the 
German factory actually pro-
duced less finished tapes last 
year. It's a combination of in-
creased efficiency and falling 
demand, according to Griffiths. 
One of the advances avail-

able to duplicators is the HX-
Pro system co-developed by 
Dolby and Bang & Olufsen 
launched three years ago. It 
works on the bias — the high 
frequency signal that must be 
added to all analogue record-
ings to keep the process linear 
and so minimise distortion. 
'We offer HX-Pro as an op-

tion," says Hughes of Otani. 
"Some people seem to get 
confused about HX-Pro and 
think it's a noise reduction sys-
tem that requires special play-
back. In fact it doesn't affect 
the characteristic of the sound 
at all, just the efficiency with 
which it is recorded on tape. 
They say the system gives you 
quality equal to the next master 
speed up — for instance 
71/2ips performance from a 
33bips master." 

Dolby and B & 0 figured 
that as the exact frequency of 
the bias wasn't critical, the high 
frequencies (HF) in the signal 
itself could be used for the pur-
pose. So they devised a system 
where the normal fixed bias on 
the tape deck basically served 
as a top-up to naturally-
occuring HF in the audio. This 
"input adaptive" bias arrange-

ment reduces HF saturation on 
the tape, which according to 
Dolby's Mark Yonge, is particu-
larly relevant to modern pop 
where drum machine and 
other percussive electronic 
sounds are prevalent. 
"Our Dutch plant has done 

some tests with the HX-Pro bias 
system, but the quality advan-
tage is marginal," says Poly-
Gram's Griffiths. "If we mas-
tered at 33/4ips, it might be 
more worthwhile." But at CBS, 
HX-Pro has already been 
added to two loopbins and 10 
slaves, and the entire plant will 
be converted to HX-Pro in 
September. 'We're very ex-
cited about the results 
achieved with this system," says 
plant manager Fred Brooks. 
According to Mark Yonge, 

standard ferrite tapes are more 
prone to HF saturation than the 
more expensive chrome tapes, 
as used by A & M and Chrysa-
lis for instance, who both use 
PolyGram to duplicate their 
tapes. 
Chrome has been consistent-

ly clobbered in the audiophile 
press for alleged abrasiveness 
— so much so that from a string 
of major tape licencees in the 
Seventies, only BASF and Agfa 
(who use BASF pigment) now 
support the US chemical giant 
Du Pont's invention in Europe. 
A powerful environmental 

'The feeling is 
that CD must be-
come more est-
ablished before 
such a powerful 
home taping 
medium as DAT 
is released onto 
the market' 

lobby also put paid to chrome 
production in Japan, which 
partly led firms like TDK to de-
velop alternatives such as Su-
per Avilyn. BASF's Bob Hine 
has always disputed the claims, 
and points to chrome's ex-
tended frequency response 
and low noise performance. 

'We're not intrinsically de-
voted to chrome or BASF," 
says A & M's commercial man-
ager Tony Clarke. 'We just 
want our music to be heard in 

the best quality within a cost 
effective price. If somebody 
came up with something better 
and we could afford it, we'd 
consider using it," he says. A & 
M made a decision some years 
ago to market pre-recorded 
cassettes at the same price as 
vinyl albums. 
Another contender for high-

er quality duplication is the 
Dolby C noise reduction sys-
tem, which was launched at the 
same time as HX-Pro — which 
may be why a lot of people 
have never heard of it or con-
fuse HX-Pro with noise reduc-
tion. "Adding Dolby C would 
cost very little — about £1,000 
for a plant which produces 

45,000 cassettes a day is 
almost insignificant," says Poly-
Gram's Griffiths. "The problem 
is standardisation. 

"Playing a Dolby C cassette 
on a deck with only Dolby B 
noise reduction — which is the 
standard on pre-recorded 
tapes — may sound tinny or 
hissy to the purist, but it would 
probably be acceptable to 
most listeners. After all a lot of 
people tolerate or even prefer 
the sound of a Dolby B tape 
played on a non-Dolby deck, 
which is roughly what it sounds 
like. 

"But on a deck with no Dol-
by at all, like a lot of Walkman-
style players and car systems, 
the sound is practically un-
listenable with strong pumping 
effects and noise. We've had 
no requests to copy Dolby C 
from third party customers." 

In any event, BPI figures 
show that albums on cassette 
have outsold their disc counter-
parts for several years, and it's 
often been said that if Edison 
invented tape before his fabled 
wax cylinder we might never 
have bothered with discs at all. 
The same sentiments are now 
being voiced, with some con-

cern, about the new R-DAT 
(Rotary Digital Audio Tape) 
and its impact on compact disc. 

As PolyGram's CD plant in 
Hanover continues to beat 
targets, and the old Philips 
LaserVision plant in Blackburn 
is earmarked for almost total 
conversion to CD-I, the interac-
tive CD format which raises the 
spectre of video EPs, Griffiths is 
cautious about the introduction 
of R-DAT. "If R-DAT is pushed 
too hard it could kill CD," he 
says. 

It's a thought which seems to 
have occurred to at least some 
of the 160 signatories to the 
R-DAT format, which include 
CD inventors Philips. The ori-
ginal plan was for R-DAT to be 
launched this autumn in Japan, 
with a follow-up in the UK next 
spring. But according to a re-
cent report in the Financial 
Times, manufacturers have 
now agreed to indefinitely 
postpone the launch, and its 
immediate future is unclear. 
The feeling, widely canvassed 
in the press, is that compact 
disc must become more estab-
lished before such a powerful 
home taping medium is re-
leased onto the market. E 

DIRE STRAITS: sound conscious to the end, their US contract specifies tape type 
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It takes one I 
to know one . 

Steve Levine 

SONY® 
THE LEADER IN DIGITAL AUDIO. 
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ADVERTORIAL 

D
URING 1984, the record 
producer with the highest 
profile in the world was 
certainly Steve Levine, to 

a large extent due to his universally 
lauded work with that early Eight-
ies phenomenon, Culture Club. 
Such was Levine's celebrity that he 
even acquired a record deal on his 
own account, charting in a minor 
way with his debut single. An 
album was planned, but has so for 
foiled to appear, although Levine 
himself has not been idle — his 
personal studio, the headquarters 
of his company, Do Not Erase Pro-
ductions, is completed and Levine 
is working on a variety of projects 
of which more later. 

But what's happened to the solo 
album? "It was nearly finished in 
terms of recording, and I had in-
tended to release a second single 
which featured Colin Blunstone on 
vocals, but it became apparent that 
Chrysalis Records was going 
through turmoil. They were very 
good, and the interest they had 
shown in my record was genuine, 
while Gary Farrow got me on ev-
ery IV show there was available, 
but when I went with my manager, 
Tony Gordon, to see Chris Wright, 
he told us that Chrysalis couldn't 
¡ustify any more financial input for 
promotion. The idea was to feature 
several vocalists on the album, 
some familiar names and some less 
familiar, with me producing all the 
tracks, which would lead to further 
records with those singers. 
'We had a good budget for the 

video, and everything seemed 
really good, underlining the idea 
of a high quality product — the 
only reason my name was on it 
was because I was the only person 
involved in the project who had 
had recent success, and I hoped 
that that would open doom for the 

Do Not Erase 
when style is 
of the essence 
otherl However, when it came to 
the album, it developed into a 
money thing, although it wasn't o 
particularly big deal compared to 
many others. The major disadvan-
tage was that it was costing me an 
absolute fortune in studio time, 
which I hadn't foreseen. There 
were problems working with a lot 
of different artists — they were not 
all available when they were 
wanted, because some of them 
had other jobs and so the logistics 
of recording became very expen-
sive, in addition to which all the 
people needed paying for their 
contributions, as I didn't want it to 
be a rip-off. 

Perhaps I was trying to be a little 
too fair, because it was very ex-
pensive.... So Chrysalis said they 
were prepared to release the 
album, although they didn't feel 
they could promote it, but to be fair 
to me, I could have the album to do 
what I wanted, and if I wanted to 
take it somewhere else, they'd be 
happy to give me a release. 

"After long deliberations with 

Tony, we decided it would be best 
to lust sit on it for the moment, 
because I really couldn't afford to 
invest any more of my money in it. 
The current status is that I seriously 
intend to pick it up again when I 
have some spare time, but I've 
been too busy up to now. Another 
thing I learned from that was that 
being on artist/producer is very 
different from being just a produc-
er. An artist can spend a year 
writing material, and then record it 
as the only thing they have to do, 
putting all their direction into one 
deal, whereas a producer may 
have 10 other people wanting to 
work with them. As far as I was 
concerned, I needed to live and 
earn revenue, especially as I was 
investing in equipment which was 
costing a horrendous amount of 
money, so I couldn't afford to sit 
around being arty, so it all got out 
of hand, but my relationship with 
Chrysalis is fine.' 

Levine's experiences as an artist 
led him to develop theories about 
the manner in which charts are 

compiled, as one of his acquaint-
ances reached a for higher chart 
position than his single, despite 
Levine initially gaining higher sales. 
"There was nothing dishonest ab-
out it, but most of his sales came 
through chart return shops, where-
as mine were spread around the 
country and didn't register os many 
chart returns. I think that what we 
have is a ridiculous system which is 
too easily abused, which makes it 
very difficult for an independent 
artist with genuine sales to get 
those sales registered. 

"I don't know the answer, be-
cause the American system is even 
more open to abuse, unless an 
independent body checking royal-
ty returns went to every record 
company — if you ask a label how 
many something has sold, they'll 
say millions, but they wouldn't dare 
to lie because they'd have to pay 
royalties on millions of sales." An 
interesting suggestion, if perhaps 
unworkable due to time restrictions 

TO PAGE 26 

STEVE LEVINE has 
placed a 
refreshing 
emphasis on style 
and comfort in his 
studio — as much 
for his own 
benefit as for 
those who visit it. 
With its latest 
technology and 
innovative design 
it represents a 
new studio 
concept, totally at 
one with the 
Eighties. John 
Tobler checks it 
out. 

STEVE LEVINE at home n his studio, which, with its large control room, latest technology and excellent acoustics marks a departure from traditional studio design. 
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ADVERTORIAL 

'Ultimately it 
made sense to 
have my own 

studio, and having 
worked in many 

studios around the 
world, several of 

them had facilities 
that I really loved, 
but none of them 

had everything 
dead right' 

FROM PAGE 25 

A
nother theory from this 
man whose brain seems 
rarely idle relates to the 
future of records as we 

know them. "This is a personal 
thing, but I feel the old 7-inch 
single is on the way out, but be-
cause the British public still like 
buying individual items, as 
opposed to the Americans who 
buy albums, neither of which ore 
likely to alter, I think we might see 
the re-emergence of EPs, but CD 
EPs. It's too expensive to put one or 
two tracks on a CD, but it's not too 
expensive for three, four or five 
trakcs on a CD selling at a reduced 
rate, which could be an introduc-
tion to o forthcoming album. 
There's no question that a 7-inch 
single's quality is abysmal, 
although o 12-inch can be better if 
it's cut well. 

During 1985, Steve Levine's major 
project was working on The Beach 
Boys, strangely an album title 
which that veteran group had not 
previously used in over 20 years of 
recording. Levine is at least 
ambivalent about his feelings to-
wards the group — it's often for-
gotten that this LP, despite the 
shortcomings which were often 
pinpointed, was the group's most 
successful original album for many 
years. 

'The whole project was an 
absolute nightmare from start to 
finish, and if I'd known it was going 
to take os long as it did, I wouldn't 
have done it, because I was driven 
mad by them. Their legend is big-

ger than they are — the legend is 
that they're the best sinrrs in the 
world, but actually, they re among 
the worst, with the exception of 
Bruce Johnston and Carl Wilson. 
Helen Terry and Chris Rainbow, 
who I worked with on vocals for 
Culture Club, are 20 times more 
professional than the Beach Boys. 

"I've actually got the sessions 
with the Beach Boys on video, and 
they're horrendous. Carl, on the 
other hand, has a superb voice 
which is close to heaven, while 
Bruce, although he doesn't have 
the tonal quality, is very good with 
tuning, pitch and working out har-
monies. He's very professional, but 
not always identifiable, whereas 
Carl has got magic. Brian Wilson 
obviously suffered from the drugs 
in the past, but I think a lot of it's put 
on. You're talking about someone 
who's spent his whole life having 
everyone saying Yes' to him. I had 
a fracas with him over a situation 
where he did some vocals which 
were terrible. He came into the 
control room and asked me what I 
thought, and after I'd wondered 
what to do, having gone all that 
way, I took a deep breath and said 
'Brian, you've got to have some 
singing lessons'. Here's a guy 
who'd smoked thousands of 
cigarettes every day, although he 
had given up by then, and hadn't 
sung in the studio for three or four 
years — you have to be in prac-
tice. He went absolutely mad, but 
Dr Landy (Brian's minder for sever-
al years) phoned me up and told 
me it was the best thing I could 
have done, and that Brion would 
take the lessons the next day. You 

wouldn't have believed the differ-
ence — after just one lesson, he 
was o thousand times better, and 
the next day, after two lessons, we 
did all the vocals on Maybe I 
Know, and he just did them one 
after the other, which was much 
better. All he needed was a bit of 
criticism — because everyone pan-
ders to him the whole time, he gets 
lazy. 
'What Brian did in the Sixties 

was very good, in fact phenomen-
al, considering the times, but 
perhaps if someone else had been 
given as much time and freedom, 
they might have come up with 
something comparable. Not that 
I'm knocking him, because God 
Only Knows is my absolute 
favourite song of all time. On the 
plus side, I worked with Stevie 
Wonder, which made the whole 
thing worthwhile, and I worked in 
Los Angeles, which is a superb 
experience and which I loved. 

W
orking with these 
legends, albeit during 
the twilight of their re-
cording career, took 

nine months. As Levine notes: 'That 
was far too long, because at the 
end of the day, that's been my only 
piece of product during that time, 
and unless there's a big hit single 
on it, it appears that I haven't been 
doing anything. Immediately after 
that, I did an album with Quarter-f-
lash, Back Into Blue, which was a 
very similar situation in that it was 
an American act, so few people in 
Britain are likely to hear of it. It was 
marginally successful both in 

America and in France, where it 
was recorded — not huge, but I 
think it's a very good album. 

"After that, the next thing was 
yet another American album — it 
seems that my reputation in Amer-
ica is extremely strong, and is 
based on Culture Club and to a 
certain extent on The Beach Boys, 
added to which I enjoy America 
and enjoy working there. As o 
result of working with The Beach 
Boys, I got that next project, which 
was a two piece band, although it'll 
probably never be released. The 
band, which is called The Veis, was 
originally a three piece, and the 
third member is sueing PolyGram 
in New York for the use of the 
name and some of the songs, and I 
think he may have a valid case, 
because after working with them, 
it's apparent to me that the remain-
ing two probably didn't write all 
the songs, as they claim. 
"However, I think it's a very 

good album, with several potential 
hit singles on it. Whether it could be 
successful now, I don't know, be-
cause it's strangely similar to Nu 
Shooz — a guy and a girl, and the 
same type of music." 

"That took me up until just before 
Xmas last year," says Levine "then I 
worked with a French group called 
Telephone, and we did a single 
which was a huge hit in France, Le 
Jour Se Leve, which sold 675,000 
copies. Then they wanted me to do 
on album with them, which I was 
booked to do in January, but the 
band split up, after which the 
band's lead singer, Jean-Louis Au-
bert, said he'd like to do some solo 
stuff with me. But that took a long 

Congratulations Steve 
for Making the Sensible 

Choice 
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time to organise, because he had a 
lot of problems negotiating his 
deal, so I hear. That ended up 
happening in April, and it was the 
first project I did in this studio. 

"The record, which is called Juste 
Un Illusion, looks like being a big 
hit on its first few weeks sales — it's 
a really good rock summer hit, 
which is much better than the Tele-
phone single in my opinion, and it's 
great for the French marketplace. I 
tried to capture a rock sound with 
distortion, o bit like the Rolling 
Stones, by using a Drawmer valve 
limiter which makes it sound very 
authentic, and proves that all this 
talk of digital not being good for 
rock 'n' roll a load of nonsense — if 
you want an old sound, you can 
still get it, because the digital 
machine is after all o storage 
medium, not some piece of trick 
equipment. There's a bit more 
noise on the record than I'd nor-
mally allow, but that's the com-
promise you have to make." 
Although he has been absent 

from the UK charts for some time 
now, it's quite obvious that Steve 
Levine has not been afflicted by a 
"dry spell", and one of his current 
projects should, according to him, 
restore him to the domestic lime-
light — not, of course, that he 
really needs any kind of revival. 
"I've been working with a new 
band called Happy House. I've 
done both sides of o single with 
them, and now I'm going to try to 
get them o deal for it. They used to 
be called the Swinging Laurels, but 
they've had a few line up changes 
since. I produced them as the 
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A FROM PAGE 27 
Swinging Laurels for Warner Bros. 
They also supported Culture Club 
on tour, and they're a brilliant sax-
ophone based band. The single's 
got an unusual rhythm, which 
made it a bit difficult to record and 
so it took a bit longer than I'd 
normally have allowed, but be-
cause it's my recording studio, I 
could use that advantage. Oh yes, 
Rhoda from the Specials does 
backing vocals on the single ... 

"Part of the reason for getting 
my own studio was to allow myself 
that freedom, and the other part is 
that I've had two digital multi-
tracks for a year, one of them for 
nearly three years, because I had 
one of the first ones. It's really 
weird, but although I had my own 
machines, record companies are 
far more understanding of the 
technology when you say you 
have your own studio. It was cost-
ing me more to record in other 
studios with my equipment, be-
cause I still had to leave it there 
and the record company still had 
to pay the studio, and when I 
wanted to have a weekend off, I 
had to either pay for the studio 
time which they could rent to 
someone else, or break down my 
equipment and take it away, so it 
was actually very expensive, parti-
cularly when my equipment pre-
vented Elliot at Red Bus, for exam-
ple, filling the studio with someone 
else's session, because everything 
in the room bar the console was 
mine. 

"Ultimately, it made sense to 
have my own studio, and having 
worked in many studios around the 
world, several of them had facilities 
that I really loved, but none of 
them had everything dead right. I 
decided I wouldn't want to record 
strings in my own studio, because I 
prefer to do them at CBS with Mike 
Ross engineering, so I don't need a 
huge studio — but I do need o 
large control room. While for voc-
als, drums, guitars and acoustic 
things, I need a live area, 90 per 
cent of the work is done in the 
control room, even the actual play-
ing. For guitars, I have low capaci-
tant cable, which doesn't load 
down the pick ups, and a guitarist 
can plug in his lead in the control 
room, but have his amplifier in the 
studio or the corridor or anywhere 
he likes — wherever the amp is, it's 
as if he were sitting next to it, but it 
makes it much easier to communi-
cate with him. Also not having 
built-in speakers, the room doesn't 

resonate, so you don't need slop-
ing ceilings, which makes the room 
physically better and less like o 
rabbit hutch, so it's also psychologi-
cally better. My favourite monitors 
are Westlake, which I discovered 
working with The Beach Boys, so 
my equipment is all tried and 
tested. 
"My desk is a DDA MR24, which 

I prefer to SSL for several reasons, 
particularly because I've experi-
enced extremely problematic 
areas with regard to crosstalk be-
tween an SSL desk and a Sony 
machine, because of differences 
between the headroom. In order to 
overcome that problem, I've had to 
run the Sony machine at below its 
correct operating level, which 
means I'm unable to use its full 
dynamic range, whereas my desk 
runs at the same level as the Sony. 
The other problem with SSL is the 
noise, which I find isn't brilliant, 
particularly with 52 channels. That 
many will create a lot of noise on 
any desk, so you need as low a 
starting level for noise as possible. I 
also think that SSL noise gates are 
not as good as Drawmers, which 
are external noise gates and a 
great deal cheaper. I also like the 
simplest path between the mic-
rophone and the tape, with as little 
as possible in the way, and the 
channels on my console have vir-
tually nothing in them, which is how 
I like it. 

"For automation, I've got Opti-
mix, which is a retrofit system, and 
that was chosen purely because 
you don't need to change the fad-
ers, which you do with their main 
rival. Another advantage is that 
when you have a computer-
assisted console, when the compu-
ter goes down, so does the con-
sole, which was something I ex-
perienced an awful lot in France — 
every time there was a bug in the 
console software, I had to wait 
hours for it to be fixed, and I wasn't 
able to use the console separately, 
even though I was only recording 
backing tracks, whereas o non-
automated console will work all 
the time, even if a couple of chan-
nels go down which can be pulled 
out and changed. Also, I don't like 
moving faders, but that's a person-
al thing — I think making a desk 
like a pinaolo is ludicrous, so I'm 
much happier with VCAs. The best 
amplifier currently available is an 
FM Acoustics, so I got that by de-
fault, and I use their cable as well. 
I've already mentioned Westlake 
speakers and Sony tape machines. 

Suppliers of cable and 
specialist multicore systems 

to the professionals. 
• 

Congratulations Steve 
on the new studio. 
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I love mixing to 1610s, and I also 
hove on Editor, which is such a 
brilliant system, I can't see why 
anyone would ever want to look at 
o reel of tope again to edit it. Also, 
if you've got an enclosed physical-
ly idiot proof tape, the only prob-
lem you have is record companies 
filing them in the video department 
and maybe wiping them! They're 
much more reliable, and can be 
dropped usually without any dam-
age at all. With the new Ampex 
tope in u/matics, the drop out rate 
is superb. 

"I've also got the Fairlight Series 
3 and every other keyboard avail-
able thot's worth having. I have the 
very best microphones, which are 
Sonken, Schoeps, a Neumann 
TIM, which is tronsformerless, and 
the new Shure drum mics, which 
ore absolutely superb and very 
small. I only choose things I want, 
and if I like a piece of equipment, I 
just get it without the red tape 
which other studios seem to have 
to tolerate. It's the same for all my 
outboard equipment — I've got 
four digital reverbs. The Quantec is 
good for simulating the room en-
vironment, the Sony is so close to a 
plate it's unbelievable, except that 
you don't have to worry about a 
huge plate and the Yamaha is 
great for effects like delays and 
funny sounding echoes, and the 
AMS is extremely good. 

T
he big question seems to be 
whether or not Levine in-
tends the studio purely for 
his personal use — are 

other people allowed to use it? 
"The answer is that it depends who 
it is. Many people who use studios 
have no respect for them — they 
put their feet on the console and 
draw things all over the desk, like 
Rod Stewart, who's known for 
drawing phallic symbols in West-
lake Audio. Apart from that, all the 
keyboards and other equipment 
ore very special, and a lot of peo-
ple don't understand how they 
work, so there's a tendency for 
people to break things trying to 
make them work. It's always best to 
work in an environment with which 
you're familiar, because you get 
better results that way, and this 
studio is so far advanced of most 
others — there isn't another studio 
in London with 48-track digital 
ready to go at one touch of a 
button and everything wired in 
meticulously. As there's been no 
compromise on anything, including 
mains and wiring, it rules out a lot 
of people who wouldn't wont to 

work in that environment anyway, 
and there's a few people I wouldn't 
want using it. However, there are a 
few personal friends of mine, such 
as Tony Swain and Steve Jolley, 
Derek Bramble, Alan Parsons, peo-
ple like that, who I'd feel very 
happy to allow to use it, because 
they have the respect and they 
know the equipment, but it would 
probably be more on a personal 
level rather than just phoning up 
and booking the studio ad infini-
tum. 

"I see it as my studio, but if I have 
to go to America and the studio's 
empty, I'd be pleased to hire it out 
to someone I respect, but it's really 
a private studio." 
What's next on the Levine menu? 

"Currently, my next major project is 
Deniece Williams, but it's been de-
layed slightly and will start in Au-
gust, but at the moment I'm work-
ing on a single for Magnet with a 
band called Tempest, a pop band. 
Then it'll be more with Happy 
House, which is the kind of project I 
want to expand — find a band 
myself, produce them and have a 
close relationship with them so that 
we present a record to a label 
when we're all completely happy 
with it. I think Britain needs more 
homegrown product from artists 
with integrity — perhaps great 
ideas which previously didn't come 
to fruition for lack of a studio can 
now happen, and that's what I 
wont to do. A new band off the 
street generally can't use a 48-
track digital studio, but if I belive in 
something, it can be done here." 

Steve Levine's most notable past 
project has certainly been his three 
LPs with Culture Club — does he 
expect to work with them again? 
"Yes I see Roy (Hay) often and I 
saw him last week, because he's 
just become a father, and I'm ex-
pecting to become one very soon. 
He has also written a song with 
Derek Bramble for Deneice Wil-
liams which will be recorded soon. 
I'm still friendly with all the band, so 
who knows — we didn't stop work-
ing together through hatred or 
anything, and it was just circumst-
ance that they changed producers. 
I don't think their latest album is 
one of their best — it's nothing that 
Arif (Mardin, who produced it) did 
wrong, but I just don't think the 
songs are brilliant. They weren't 
brilliant on the third album, Waking 
Up With the House On Fire, either, 
although I do maintain that it was 
extremely well recorded and over-
all not a bad album. 
"The second album, Colour By 

oc) 

Numbers, was great, because ev-
erything was right but for the third 
album, George (Boy) was doing so 
many other things that he wasn't 
paying enough attention to the re-
cording, which he'll admit himself 
— some of the vocals were guide 
vocals which I had to try to clean 
up a bit. It was a stale atmosphere 
for the third LP, which is reflected in 
the product, just os the first one was 
energetic and naive and the 
second was professional and ev-
erything was there. In some ways, 
the third album was better, like the 
sounds and the production, but 
some of the songs aren't as strong, 
and I do think some of the lead 
vocal performances weren't as 
good, because George can't sing 
unless he's in the right mood to do 
so." 

Another area in which Levine 
could soon be making his presence 
felt is the field of commercials and 
film music, after he received sever-
al offers in America. "I'm repre-
sented there by a big agency, 
CAA, and having my own studio 
means I can control the sound and 
the cost. I want to use record pro-
duction methods on things like 
adverts, which I very strongly feel 
will sound better if they're digitally 
recorded, no matter how much 
they're compressed to come out 
through a television. 

"For that side of things, I've just 
joined on agency for jingles and in 
the first week, we got two ads, one 
for beer and one for a car, both 
because they wanted digital re-

TO PAGE 30 110. 

'My next project is 
Deniece Williams, 
but it's been 
delayed slightly, 
and will start in 
August, but at the 
moment I'm 
working on a 
single for Magnet 
with a band called 
Tempest, a pop 
band' 

When you can choose any 
console, why choose a DDA? 
Ask Steve Levine, Paul Hardcastle or Hans Zimmer. 
Those who live by the quality and purity of their sound, 

choose DDA. Ask Jon Ridel 
on 01-202 4366. He will tell tznkey 
you all you need to know. 
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cording. Obviously, the costs can 
be prohibitive, but I can work out a 
situation that will provide an 
acceptable budget, whereas if you 
had to hire all this, it would have to 
cost in excess of £3,000 per day. 
Of course, I can only charge the 
some as a• normal studio, but the 

service is immensely better, particu-
larly when you compare the cost of 
making a video — which these 
days often outweighs the cost of 
the recording. I don't see the justi-
fication in spending £100,000 on 
a video clip, because if I spent that 
much on a single, I'd never work 
again!" 

EQUIPMENT LIST 

Mixing Console 
DDA AMR 24: 52 channels with optimix disk automation 

Multitracks 
2 Sony PCM 3324 digital audio recorders with 2 RM 3310 1 Sony PCM 
1610 digital audio processor, 1 Sony DAE 1 100 digital editor, 2 Sony 
5850 U matic recorders, 1 Sony PCM F 1 system. 

Monitors 
Main monitors: Westlake BBSM 12, Alt monitors: Westlake BBSM 4, 
Visonik Davids 6000, Studio monitors: Keesonics. 

Amplifiers 

Main monitors: FM Acoustics 8001.1, Alt monitors: Quad 520, 
Studio monitors: Quad 520. 

Reverb and Delays 
Sony ORE 2000 digital reverb, AMS digital delay with 25 secs delay, 
AMS digital reverb, AMS phaser, Yamaha rev 1 digital reverb, Yamaha R 
1 000, 2 Yamaha D 1500, Quontec QRS room simulator, Roland 
dimension D. 

Compressor/Limiters 
DBX 900 rack: 2 903 compressors, 2 902 De Essers, 2 Aphex 9001, 2 
Dynafex, Orban 424A stereo comp/hm/De Esser, Drawmer 1960 valve 
comp/hm, Drawmer stereo comp/hm, 2 Drawmer noise gates, Valley 
people 610 stereo comp/hm, Gatex 4 noise gates, Innovonics 201 comp. 

Microphones 
2 Spoken CU 41, 1 Neuman TIM 170, 1 AKG Tube, 4 Shure SM98, 2 
Schoeps PZM, 1 Sennheiser MD41, 2 Sony C48, 2 Sony CP35, 2 Sony 
CP36. 

Dl Boxes 
1 Axe 4 way 19" DI, 1 Axe single input floating Dl. 

Equalisers 
GML Parametric Equaliser, Pro Graph Graphic Equaliser, 2 BBE 202A 
Processors. 

Stereo Simulators 
An-1 Stereo Simulator, Electrospace Spanner. 

Keyboards 
Fairlight CMI Series 3, 140 Meg Hard Disk, Yamaha DX1, Yamaha 
TX816, Yamaha QX1, Yamaha RX11, Yamaha KX88, Oberheim 0138, 
Oberheim Xpander, Roland MKS80/MPG80, Roland OP8, Roland 
IR9U9, Prophet 5, Prophet18, Linn LMI, 2 Mini Moogs, Memory Moog, 
PPG Wave 2.3, Simmons SDS7 Kit, Simmons SDS9 Kit, SRC Synchroniser, 
Sycologic PSP, Sycologic AMI, Sychologic M16, Cooper Midinterface, 
Cooper CV<>Gate Interface, Synthaxe Midi Controller, Ibaisez Blazer 
Guitar, Rockmann Rack Module. 

PAGE 30 STUDIO WEEK 

Iv 
1 EXPRESS ENQUIRY 1 105 I 

er'‘,60 e4.*Pli 3 15 /0/ 141./ iron-Ye>, .5'14/6 /ar 

AUGUST '86 

WorldRadioHistory



• 

EQUIPMENT UPDATE 

Free screams 
from Syco 
SYCO IS now offering a new data 
storage system, the CD ROM, 
which has been developed by 
Optical Media International as the 
CDS3 — an add-on for the Emula-
tor 2 sampling keyboard. 
The unit can be mounted on the 

E2 and can be operated from the 
Apple Macintosh or a remote con-
trol. It looks like a standard com-
pact disc player and can store the 
equivalent of 536 Emulator sound 
discs on a single compact disc with 
a load time of 14 seconds. 
A CD called Universe of Sound 
— Vol. 1 is being given free with 
each CD ROM unit. This disk has 
been prepared in consultation with 
Emulator and contains an initial 
536 sound disks with sounds rang-
ing from Baroque instruments to 
Horror Movie screams. 

BBC firm up on Mark 
BBC RADIO has confirmed an 
order for 19 Klark Teknik DN780 
digital reverb/processors with the 
newly launched Version 2.0 soft-
ware. 
The units will be distributed 

amongst the various departments 
of BBC Radio in London for use in 
a variety of broadcast applica-
tions. 

This latest order has been con-
firmed after months of develop-
ment work with the new software, 
during which time 15 other units 
have been ordered and delivered 
to BCC Rodio and Television divi-
sions throughout the country. 
The DN780 received its updated 

software in May after several 

months of research and develop-
ment, much of which was under-
taken in conjunction with BBC en-
gineers. 

Klark Teknik has been engaged 
in extensive market research 
amongst broadcasters, recording 
studios and the 'live sound' en-
gineers resulting in a blueprint of 
what users want from a digital re-
verb in a wide range of pro-audio 
applications. These findings have 
now been incorporated into the 
new—look DN780. 
The BBC has also been carrying 

out tests on the reverb unit, com-
paring it to other equivalent pro-
ducts, and many of the 15 extra 
orders from the BBC were a direct 

result of in-house evaluation. 
Peter Tongue, Klark Teknik's 

sales manager, says: 'With the di-
versity of applications within public 
broadcasting, the BBC needed a 
reverb that is versatile enough for 
all the different tasks, whether it is 
drama, classical music or pop. But 
equally, with so many engineers 
using the unit, it has to be very easy 
to use. 

"This is where the DN780 
showed its class. With the new Ver-
sion 2.0 software, Klark Teknik was 
able to provide a top reverb that 
not only offers outstanding sound 
quality but is very simple to use." 

&El 

Cut-price Paradise 
PARADISE STUDIOS has now in-
stalled its new Fairlight Series Ill 
and has decided to keep its ex-
isting Fairlight Series II rather than 
trade it in. 
The Studios now offers a 

keyboard line-up of two Fairlights, 
PPG Wave 2.3 and Waveterm plus 
the MIDI-linked DXs and Prophet 
5. For an introductory period Para-
dise is offering a cut-price package 
which includes 24 track studio, out-
board equipment and synthesisers. 

Best product win for Peavey 
PEAVEY ELECTRONICS has won 
the Most Innovative Product 
Award in the sound reinforcement 
programme at the recent US 

NAMM trade show for its new 
Digital Energy Conversion Ampli-
fier, the DECA-700. 
The DECA-700 has extensively 

AWARD-WINNING Peavey's new Deco-1200 due out shortly. 
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developed circuitry and comes as 
a 19" rack package weighing 
35Ibs. Following on from the 
DECA-700 comes to DECA-1200, 
which will be released onto the 
market shortly. 

AudioFile in 
full swing 
AMS HAS now started full produc-
tion of its Audiofile, o digital audio 
recording/editing system using 
hard disk storage, which has 
already been delivered to a num-
ber of users. 

Among the first to receive the 
new equipment were Silk Sound, 
Magmosters, the Film and Video 
Soundtrack Studio and BBC Man-
chester. Units already in operation 
at Trillan Video and BBC London 
have received software updates 
which bring their 2 systems up to 
final specifications. 

AMS is also shipping the Au-
dioFile to its overseas distributors 
including two units to French distri-
butor High Fidelity Services which 
has supplied one to Studio Da-
miens, Paris — the first European 
customer for the system. Swiss dis-
tributor BVS has also taken deliv-
ery of AudioFile in time for a series 
of seminars and demonstrations. 

AMS has also completed its 
move into larger premises with all 
facilities under one roof. The com-
pany's new address is: AMS Indus-
tries Park, Billington Road, Burnley, 
Lancashire. 

AudioFile and the complete 
range of AMS digital audio pro-
cessing systems will be on show at 
the IBC exhibition in Brighton. 

EEL] 

AUGUST'86 
STUDIO WEEK PAGE 31 

WorldRadioHistory



INTERNATIONAL NEWS 

Now AKG adds 
a star name 
AKG ACOUSTICS has taken over 
the Boston, US based pro-audio 
equipment manufacturer Ursa Ma-
jor as part of AKG's plans to ex-
pand its R and D department and 
increase its range of digital audio 
products. 
The Ursa Major name has now 

been scrapped and all future pro-
ducts and services will be known as 
AKG Digital Products. The new di-
vision will act as AKG's US based 
centre for digital products de-
velopment, working in close liaison 
with the company's extensive re-
search facilities at its headquarters 
in Vienna. 

Christopher Moore, formerly 
president of Ursa Major, is now 
executive vice president of the new 
division. He will be responsible for 

all future projects and develop-
ment work using the existing estab-
lished team. 
As a result of AKG's acquisition 

Ursa Major's network of distribu-
tors and agents has ceased to exist 
and all service and repairs for ex-
isting products will be handled by 
AKG. Distribution and sales is 
being channelled through AKG 
Acoustics Inc, of Stamford, Con-
necticut, under the management of 
S Richard Ravich, vice president 
and general manager. 
AKG demonstrated the first pro-

ducts from the new company at its 
APRS stand. These included a digit-
al programmable reverb and 
effects unit and a mono-stereo 
processor. 

German network 
living on its Neves 
WEST GERMAN broadcasting net-
work WDR has ordered a second 
Neve digital console following the 
final site acceptance of its first DSP 
console situated in the new concert 

Eastlake reign 
in Spain 
Work on a 48-track mobile record-
ing unit has been completed in Bar-
celona by a team from Eastlake 
Audio, London. 

The specially designed coach 
work on the seven meter long vehi-
cle has been constructed around a 
Mercedes I 1 1 4-D prime-move and 
chassis. 

ft will be operated by a sister-
company of Lil Service SA of Barce-
lona, Spain's largest tour sound 
operator, and will operate indepen-
dently under the nome of El Camion 
SA (The Truck Ltd). 

El Camion is the sixth major 
mobile recording unit for which 
Eastlake has provided acoustical de-
sign. Previous clients include Tape 
One, Finnish State Radio, Danish 
State Radio, Norwegian State 
Broadcasting and Trilion Video, 
London. 

Eastlake has also been commis-
sioned to re-design Madrid's Music-
rama Studios os part of a major 
reconstruction and equipment up-
date at the premises. 
New input channels will be 

added to the existing Neve console, 
new 24-track and 2-track recorders 
installed and an Eastlake JM3T Con-
trol Room monitoring system fitted. 

Trident US head 
TRIDENT AUDIO Developments 
has appointed Wayne Freeman as 
the new president of Trident USA 
Inc, the Company's American sub-
sidiary. 
Freeman was previously with 

Soundcraft Inc in the US and has 
many years' experience in the pro-
fessional audio industry, especially 
in the field of recording consoles. 

hall in Cologne. 
The new DSP console will be 

based in Studio 4 at WDR's main 
broadcasting centre in Cologne. 
The design and specification is the 
some as the desk in the concert 
hall, with the addition of NECAM 
96 real time moving fader automa-
tion. 
Neve says that the new console 

is the most automated desk yet 
produced, with instant reset of all 
desk functions and real time auto-
mation. It is designed for simul-
taneous track laying and broad-
cast use and is equally suitable for 
fixed in-studio use or as the "heart" 
of a sound outside broadcast sys-
tem. 

The company feels that this 
second order from WDR confirms 
that the sound quality of Neve 
digital desks meets the highest re-
quirements, for both broadcast 
and music recording purposes. 
Other DSP systems available as 

standard consoles from Neve are 
for tape transfer and disc master-
ing applications. Orders for Neve's 
second generation tape transfer 
consoles have been received from 
Disk Mastering Inc in Nashville and 
from New York studios Sterling 
and Master Disk. 
The first DSP console for broad-

casting, installed by the BBC in an 
outside broadcast vehicle, is being 
extensively used for a wide range 
of broadcasting applications — 
both live and recorded. 

Mitsubishi cements 
MITSUBISHI IS consolidating its 
presence in the US with X-850 
sales to Ardent Recording Studios 
and Soundworks and with X-80 
two-track recorders proving to be 
in great demand by record labels 
as diverse as the Reader's Digest 

SIMPLY RED in concert in the Swiss 
open air concert. 

Swiss roll out 
live album 
FEARGAL SHARKEY, Level 42, The 
Bangles and Simply Red were 
among a large number of artists 
taking part in this year's St Gallen 
open air festival in Switzerland 
which was recorded live for a 
forthcoming album. 
The festival, which took place at 

the end of June, was celebrating its 
10th anniversary. To mark the 
occasion it was broadcast live by 
Radio DRS 3, the main Swiss rock 
station, and was recorded by Au-
diatom's mobile 24 track truck. 

The sound was then mixed at 
Powerplay Recording Studios, 
near Zurich by Ron Kurz and Juerg 
Letherhans. The live double album 
is expected to be released later this 
year. 

Association and audiophile label 
Digital Music Products. 
Soundworks Studios, New York, 

has become the first independent 
US facility to offer true interformat 
digital capability by buying its first 
Mitsubishi X-850 32-track recor-
der. 

The studio was set up o few 
years ago as a digital-only facility 
and has become popular with 
digital enthusiasts such as Duran 
Duran and Donald Fagen. The stu-
dio also offers other multitracks 
and the new Editdroid video edit-
ing system. Its technical staff are 
now working on a device which 
will allow digital transfer between 
all three of the decks. 
The Soundworks installation 

marks Mitsubishi's fifth digital mul-
titrack in New York City. Its other 
recent sale has been to Ardent 
Studios in Memphis, Tennessee, 
which is currently celebrating its 
20th anniversary. 
Ardent bought two X-80 recor-

ders last year and found clients 
were so pleased with the machines 
that it selected the 32-track 
machine. Chief engineer John 
Hampton says: 'We knew we had 
to get into digital to be able to 
continue to attract the best clients 

US base 
and the X-850 was the best way to 
do that." 
Ardent is offering the Mitsubishi 

recorders on an optional basis to 
cater for the cost-conscious pro-
ducers. But Hampton adds. "Quite 
often the client on a limited budget 
will insist on using the digital 
machines after hearing the first 
playback." 
While Mitsubishi celebrates the 

success of its X-850 in the US, its 
X-80 two-track recorders are also 
doing well with a second machine 
recently installed at Digital Music 
Products, the audiophile CD label 
which has won praise for the re-
cording quality of its CD releases. 
DMP's president Tom Jung says: 

"Because we specialise in captur-
ing the essence and excitement of 
live musical performance it is 
essential that the tape recorder be 
as sonically transparent os possible 
and the X-80 does this better than 
any other deck I've tried." 
Another recent X-80 sale has 

been to the Recorded Music Divi-
sion of the Reader's Digest Asso-
ciation which was looking for a 
machine that could closely match 
the actual sound of an orchestra as 
much of the Association's work in-
volves classical recording artists. 

Stop press at 
Studio 301 
AUSTRALIAN STUDIO 301, based 
in Sydney, has suspended its cus-
tom pressing operation as a result 
of a shortfall in manufacturing 
capacity at the EMI Homebush 
plant. 
Manager Martin Benge says the 

suspension is temporary and that 
the custom records division, which 
over the past seven years has been 
responsible for a large number of 
pressings for independent labels 
and artists, will be reinstated at a 
later date. 
He says: "Custom Records has 

been an important adjunct to our 
operation as a full service studio 
and responsible for launching the 
careers of many Australian artists 
who either made their own first 
record, formed a small label or 
were signed to indies who pressed 
their product through us. We want 
to make sure this tradition con-
tinues but at the same time we have 
to offer a standard of service that 
equals the standards we maintain 
within the studio complex." 
Benge adds that all the Studio's 

custom cutting and tape mastering 
will continue, including Direct Met-
al, digital and XDR tape mastering. 

Other news from 301 includes a 
number of staff changes. Glen Phi-
mister replaced Gerry Nixon as 
operations manager, Susan Evans 
has joined from Right Track Studios 
in New York to look after bookings 
and Debbie Clark has been 
appointed Benge's personal assis-
tant. 

Studios 301 has been enjoying 
heavy bookings recently and these 
include Midnight Oil recording 
their latest single The Dead Heart 
with producer Nick Launay; Jean 
Stafford doing an album with pro-
ducer Rod Coe; Mark Edwards 
mixing his debut album; Elizabeth 
Lord recording demos for a single 
and a number of film soundtrack 
projects including Crocodile Dun-
dee, Birdsville and Alice To No-
where. 

Artists share recording venture 
A MUSIC recording facility, de-
signed by Eastlake Audio, has been 
opened in Helsinki in a restored 
Victorian-era industrial complex 
which already houses several medio 
facilities companies. 
Sound Vision, designed for both 

record production and music to film, 
is o toint venture between Music 
Makers — a successful song writing 
partnership between Kim Kuusi and 
Esa Nieminen — and Story Film, a 

Helsinki based independent video 
production company which has 
video studios and edit suites next to 
the new recording studio. 

Eastlake Audio was given the task 
of designing the acoustics of the 
control room, studio and isolation 
room which total about 150 sq 
meters. 

The control room is equipped with 
a Harrison Raven 32 input console 
with MosterMix, two Otari MTR90 

24 track recorders, three Otani 
MTR12 time-code two-track recor-
ders, two Sony low band U-matic 
video recorders, a Sony overhead 
video protector and Lexicon and 
Yamaha reverb and effects racks. 

The use of the studio will be di-
vided between record production 
and music to picture work with re-
cord work costing about £50 an 
hour while film work is slightly more 
at £88 an hour. 

Martin lands 
in the US 
MARTIN AUDIO is attacking the 
US market with the formation of an 
American arm of the company, 
aptly named Martin America. 
The president of the new com-

pany, which will be based in Chats-
worth, California, is Red Telesky. 
He has wide experience of the 
pro-audio engineering field and 
prior to this appointment he work-
ed for the Fostex Corporation of 
America where he was responsible 
for all sales and marketing and 
directly involved with the develop-
ment and design of new products. 

Telesky's other achievements in-
clude co-founding Interlake Audio 
and Oliver Electronics and working 
os technical director of Advanced 
Audio. 
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One, Finnish State Radio, Danish 
State Radio, Norwegian State 
Broadcasting and Trillan Video, 
London. 

Eastlake has also been commis-
sioned to re-design Madrid's Music-
roma Studios os part of a major 
reconstruction and equipment up-
date at the premises. 
New input channels will be 
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second order from WDR confirms 
that the sound quality of Neve 
digital desks meets the highest re-
quirements, for both broadcast 
and music recording purposes. 
Other DSP systems available as 

standard consoles from Neve are 
for tape transfer and disc master-
ing applications. Orders for Neve's 
second generation tape transfer 
consoles have been received from 
Disk Mastering Inc in Nashville and 
from New York studios Sterling 
and Master Disk. 
The first DSP console for broad-

casting, installed by the BBC in an 
outside broadcast vehicle, is being 
extensively used for a wide range 
of broadcasting applications — 
both live and recorded. 
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rtAK(cAL elAKICCT, Level 44 me 
Bangles and Simply Red were 
among a large number of artists 
taking part in this year's St Gallen 
open air festival in Switzerland 
which was recorded live for a 
forthcoming album. 
The festival, which took place at 

the end of June, was celebrating its 
10th anniversary. To mark the 
occasion it was broadcast live by 
Radio DRS 3, the main Swiss rock 
station, and was recorded by Au-
diocom's mobile 24 track truck. 

The sound was then mixed at 
Powerplay Recording Studios, 
near Zurich by Ron Kurz and Juerg 
Letherhons. The live double album 
is expected to be released later this 
year. 

ana arms's, will WC reinsiureo at a 
later date. 
He says: "Custom Records has 

been an important adjunct to our 
operation as a full service studio 
and responsible for launching the 
careers of many Australian artists 
who either mode their own first 
record, formed a small label or 
were signed to Indies who pressed 
their product through us. We want 
to make sure this tradition con-
tinues but at the same time we have 
to offer a standard of service that 
equals the standards we maintain 
within the studio complex." 
Benge adds that all the Studio's 

custom cutting and tape mastering 
will continue, including Direct Met-
al, digital and XDR tape mastering. 

II Intl lUICbl single me Lreao Heart 
with producer Nick Launay; Jean 
Stafford doing an album with pro-
ducer Rod Coe; Mark Edwards 
mixing his debut album; Elizabeth 
Lord recording demos for a single 
and a number of film soundtrack 
projects including Crocodile Dun-
dee, Birdsville and Alice To No-
where. 

Trident US head 
TRIDENT AUDIO Developments 
has appointed Wayne Freeman as 
the new president of Trident USA 
Inc, the Company's American sub-
sidiary. 
Freeman was previously with 

Soundcraft Inc in the US and has 
many years' experience in the pro-
fessional audio industry, especially 
in the field of recording consoles. 

Artists share recording venture 
A MUSIC recording facility, de-
signed by Eastlake Audio, has been 
opened in Helsinki in a restored 
Victorian-era industrial complex 
which already houses several medio 
facilities companies. 
Sound Vision, designed for both 

record production and music to film, 
is a joint venture between Music 
Makers — a successful song writing 
partnership between Kim Kuusi and 
Esa Nieminen — and Story Film, a 

Helsinki based independent video 
production company which has 
video studios and edit suites next to 
the new recording studio. 

Eastlake Audio was given the task 
of designing the acoustics of the 
control room, studio and isolation 
room which total about 150 sq 
meters. 
The control room is equipped with 

a Harrison Raven 32 input console 
with MasterMix, two Otan i MTR90 

24 track recorders, three Otani 
MTR12 time-code two-track recor-
ders, two Sony low band U-matic 
video recorders, a Sony overhead 
video projector and Lexicon and 
Yamaha reverb and effects racks. 

The use of the studio will be di-
vided between record production 
and music to picture work with re-
cord work costing about £50 on 
hour while film work is slightly more 
at £88 an hour. 

Martin lands 
in the US 
MARTIN AUDIO is attacking the 
US market with the formation of an 
American arm of the company, 
aptly named Martin America. 

The president of the new com-
pany, which will be based in Chats-
worth, California, is Red Telesky. 
He has wide experience of the 
pro-audio engineering field and 
prior to this appointment he work-
ed for the Fostex Corporation of 
America where he was responsible 
for all sales and marketing and 
directly involved with the develop-
ment and design of new products. 

Telesky's other achievements in-
clude co-founding Interlake Audio 
and Oliver Electronics and working 
as technical director of Advanced 
Audio. 
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FEATURE 

BUZZWORDS 
DSP 
Digital Singal Processor. World's 
first multi-channel digital mix, rout-
ing and processing console pain-
fully developed by Neve, now a 
member of the Siemens group. 
Main specimen lives at CTS, with 
smaller versions at the BBC Radio 
OB dept, National Sound Archive 
and mastering facility Tape One. 

DVTR 
Digital Video Tape Recorder. 
Proposed component digital video 
cassette format using 19mm tape 
backed by the US CCIR standards 
committee and almost 70 manu-
facturers around the world, de-
monstrated by Sony at this year's 
NAB broadcasters exhibition. 
Ampex has since inexplicably put 
forward a competing digital system 
employing inferior composite tech-
niques were colours are not kept 
separate, as is the case with the 
PAL, SECAM and NTSC analogue 
standards currently in operation 
worldwide. 

Dynamic range 
Difference between softest sound 
audible above background noise 
and maximum volume, measured 
in decibels. 

Early reflection 
Group of sound reflections thrown 
back from a room before the onset 
of reverberation. 

[BU 
European Broadcasters Union. 
Probably best known for standar-
dising a European timecode (see 
also SMPTE) 

EQ 
Equalisation or contouring of the 
frequency response to achieve a 
desired effect on a recording input, 
or a flot monitoring response in a 
control room. 

r Many people in the music business, on the fringe of the recording 
world, are often mystified by technical talk. Here is an A-Z guide that 
tells you everything you wanted to know about studio technology but 

were possibly afraid to ask. 
 PART 2  

Equaliser 
Obviously provides EQ, but varies 
from-simple top, mid and boss to 
sweep parametric multi-band out-
boards, enjoying quite a vogue at 
present including sworn-by valve 
units. For monitor EQ o graphic 
equaliser with sliders typically con-
trolling 27 bands of the spectrum 
used to be standard, but some 
acousticians now regard them as 
cheating. 

Equivalant Input Noise 
The gain that would be required to 
bring the noise from an input chan-
nel up to nominal recording level, 
ie OdB. 

Fader 
Level controllers best known as a 
strip of sliders at the bottom of a 
recording console mixing tracks of 
tape. In fact the monitoring section 
uses faders too to give engineers a 
rough balance while tracks are 
being laid at the best recording 
level on tape, and top desks allow 
these smaller sliders to be swapped 
with the big ones ("fader flip") to 
allow more accurate control or 
even automation of the monitor 
mix to save time when it comes to 
mixing the whole lot onto a master 
when all the overdubbing is com-
plete. 

Flanger 
Similar to Chorus but with shorter 
variable delay and some tremolo. 

FM synthesis 
US-invented technique of combin-
ing and modulating several fre-
quencies with one another licensed 
by Yamaha, which is capable of 

producing a vast variety of sounds 
as characterised by the company's 
DX range of keyboards, notably 
the DX-7. 

Foldback 
Programme sound fed bock to per-
formers from a mixing console 
either on stage or in a studio, 
enabling them to hear one another 
or tracks previously recorded on 
tape. See also Talkback. 

Framing rate 
The rate at which frames are re-
placed on a TV or video system 
originally, which has become re-
levant to audio for synchronisation 
where a stream of data represent-
ing the changes called a timecode 
is recorded alongside the sound. 
Usually the SMPTE (Society of Mo-
tion Picture & Television Engineers) 
timecode based on the US NTSC 
system of 30 frames per second is 
used, but for European video the 
rate must conform to the EBU 
(European Broadcasting Union) 
code based on the PAL TV stan-
dard which operates at 25fps. See 
also Timecode. 

Frequency response 
The range of frequencies which 
can be reproduced from a given 
system or transducer lie mic or 
speaker). In analogue recording 
those at the top are the most fra-
gile, especially if the heads are not 
perfectly perpendicular to the tape 
motion, known as "azimuth error" 
which we forgot to mention last 
month! On digital systems the top 
response is limited to 20kHz by 
dint of the sampling method, which 
is more than most people can hear 
anyway. Response figures should 
be quoted with respect to a speci-
fied deviation, eg 20Hz-20kHz 

by 
RICHARD 
DEAN 

±3d13. Again analogue systems 
tend to roll off at each end of the 
spectrum, so the some equipment 
might be specified at 100Hz-
18kHz ±1dB for example. 

FSK 
Frequency Shift Keying, a techni-
que used to produce crude syn-
chronisation by converting clock 
pulses from say a drum machine 
into a string of warbling tones 
which are more easily recorded on 
tape. Unlike timecode, FSK pro-
vides no positional information, 
which means that a tape slip re-
mains uncorrected and you can't 
"go to" a particular spot in the 
recording. Several low-cost units 
allow FSK to run to or from MIDI 
data, but the tape has to be run 
back to a tone at the beginning to 
achieve a synchronised start. 

Graphic equaliser 
A kind of turbo-charged version of 
the common-or-garden bass and 
treble controls on a hi-fi amp 
where the sound spectrum is typi-
cally divided up into 27 bands of 
frequencies, each with their own 
cut and boost fader. Traditionally 
used to match monitor response 
with room acoustics in a control 
room — although some acousti-
cians go out of their way to make 
such fine tuning unnecessary. 

Guitar jack 
What most people mean when 
they describe a connector as a 
"1/4-inch jack" or simply "jack". 
Popular on other instruments such 
as synths and drum machines, this 
has the some bore as the original 
Post Office patching variety but an 
incompatible tip. In keeping with 
the industry's love of several in-
compatible standards, there are 

two types of jack — Tip-Ring-
Sleeve for balanced lines or stereo, 
and Tip-Sleeve for mono or unba-
lanced. Be warned that o mono 
plug will mute one channel of a 
stereo socket, not combine them as 
mono. 

Hard disc 
High-capacity version of the famil-
iar floppy disk microcomputer stor-
age medium, which as its name 
suggests is rigid and generally 
fixed permanently into a disk drive. 
Inventors IBM dubbed it the Win-
chester disk, apparently because 
the capacity of early disks matched 
the calibre of the famous rifle, but 
the important thing is that modern 
drives can be combined to offer 
enough storage for digital sound to 
be stored and read straight from 
disk, as in the AMS Audiofile and 
the Synclavier Direct-to-Disc sys-
tem unveiled at APRS. Discs allow 
instant access, editing, and juggling 
of individual tracks not possible 
with tope. Tape manufacturers ack-
nowledge that soundtracks and 
commercials could depend entirely 
on disks, but suggest that where 
every track is saved intact os in 
music, tape will remain the 
cheapest medium for long-term 
storage and exchange. 

Headroom 
The amount of level a recording or 
mixing system will tolerate without 
distortion above the normal oper-
ating level. 

Impedance 
The AC equivalent of resistance — 
equipment using coils or capacitors 
respond to an alternating current 
in a way which makes their resist-
ance different than with a constant 
voltage, and losses result if one 
piece of equipment is not correctly 
matched with another. In general 
an output should have an equal or 
smaller impedance than the input 
to which it is connected. 
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TOP 20 PRODUCERS 

1 Craig Leon 

2 John Smith/Rick Waritz 

3 Stewart Levine 

4 George Michael 

5 Daniel Lanois/Peter Gabriel 

6 John Williams 

7 Christopher Neil 

8 Bernard Edwards 

9 Ken Gold 

10 Owen Paul/Mark Dearnley/Parry James 

11 Tony Mansfield/Alan Tarney 

12 Rob & Ferdi BoHand 

13 Andy Hill/Mike Myers 

14 Burt Bacharach/Carole Bayer Sager 

15 Philip Pope 

16 Derek Bramble 

17 Chris Hughes 

18 Madonna/Stephen Bray 

19 Kurtis Blow/Steve Loeb/Rod Hui 

20 Wally Badarou/Level 42 

TOP 10 STUDIOS 

1 Brittania Row, London 

2 Roundhouse, London 

3 Mayfair, London 

4 Comforts Place, Lingfield, UK 

5 Cascade, Oregon, US 

6 RAM, London 

7 Peter Gabriel's Private Studio, Bath, UK 

8 Strong Room, London 

9 Power Plant, London 

10 Maison Rouge, London 

Criteria: 
Sales during the month of June, 1986, as calculated by 
Gallup and collated by Studio Week Research Department. 
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OMMENT 

Search for 
standards in 
pre-mastering 

Wednesday, July 9 saw a 
gathering of over two dozen 
people involved in Compact 
Disc master preparation to dis-
cuss the problems prevalent in 
this field. 

The meeting, held as a result 
of concerns aired a few weeks 
ago in this column, was re-
garded as a success by those 
involved: so much so that there 
are likely to be further meetings 
along the some lines. 

The meeting included many of 
the engineers directly involved in 
CD pre-mastering, both in stu-
dios and in independent pre-
mastering facilities. In addition, 
we had two from Sony Broad-
cast — who supply the equip-
ment used by most facilities to 
produce CD masters — and 
people from companies in-
volved in more than one aspect 
of the CD production process — 
like HHB, who, have a digital 
editing suite but also handle a 
great deal of hardware and 
Nimbus, who of course are also 
disc manufacturers. 

Inevitably, some people who 
should have been invited were 
not: hopefully they will forgive us 
and come to the next meeting 
when it is arranged. The idea of 
the gathering — which was held 
in the restaurant at Abbey Road, 
by General Manager, Ken 
Townsend — was originally 
hatched between Ben Turner of 
Finesplice and myself. Ben has 
taken a great interest in chasing 
inconsistencies in CD production 
from the beginning, and has 
written extensively on the subject 
of getting it right. 
One of the ideas — apart 

from bringing together people in 
the same business to discuss the 
problems of CD pre-mastering 
and their solutions — was to try 
and develop a recommended 
standard practice for certain 
areas of the pre-mastering pro-
cess and to try and eliminate 
confusion, mistakes and ex-
pense. 
One of the points which in-

evitably came up early on was 
the question of timecode offsets 
at the front of tracks — the 
number of frames to be left be-
tween the actual track number 
on the disc and the start of prog-
ram. The original CD spec sug-
gests a minimum of five frames, 
but many plants across the world 
set their own specifications on 
this — and other — points, with 
the result that Japanese plants 
often use a much greater offset 
than European plants. And more 
to the point, if you send a tape to 
a plant with the "wrong" sub-
code information on it — ie data 
that is not to the plant's own 
specifications — they will gener-
ally re-PQ the tape, and charge 
the client. So it is not unknown 
for a record company to be 
charged twice for subcode edit-
ing; once at a premastering 
facility and once by the factory 

when they change it. 
Equally, many record com-

panies, because of a shortfall of 
manufacturing facilities, need to 
book pressings into a number of 
different plants around the 
world, each of which may have 
different specifications. As a re-
sult, as many a three different 
masters may be made up, each 
with slightly different timings to 
suit the vagaries of different 
plants. 

This, in my view, is plainly 
absurd — that there may be 
three different versions of a CD 
on the market, each slightly diffe-
rent — especially when at the 
time of pre-mastering, it may not 
be known exactly which plants 
will be pressing the products. 

Although there was some dis-
cussion on adopting the stan-
dard that EMI has worked out 
with the plants they use — 10 
frames offset at the start of a 
track, dropping to five frames in 
situations like the start of move-
ments in a classical piece — it 
was felt that more information 
should be obtained from the 
Japanese plants before making 
such a recommendation. Origi-
nally, it was thought that the long 
offsets favoured by Japanese 
plants were as a result of early 
CD players having a long de-
mute time. Even if such machines 
once existed, they must now be 
on their last legs, so do the 
Japanese still have a good 
reason for their practice? Chris 
liollebone of Sony volunteered 
to find out, and we hope to hear 
the results at a future gathering. 

There have also been some 
cases in which Japanese factor-
ies have taken the actual times of 
programme starts as offsets, re-
sulting in discs where the front of 
every track is cut off when it is 
played. 
A general point was made on the 

integrity of o pre-mastering en-
gineer's work. Pre-mastering, like 
disc-cutting, is the last creative pro-
cess in the making of a disc. It is the 
lost point at which producers, en-
gineers and artists can decide on the 
equalisation, timing and order of 
tracks, for example. As a result, it 
should not be the case that CD 
pressing plants — as they do — 
change the start points of tracks and 
make other alterations to a tape to 
force if to meet the plant's own 
specifications The meeting agreed 
that a plant should check PQ encod-
ing, but not alter it unless it was 

obviously wrong. 
This decision applied to pre-

emphasis, for example, the meeting 
decided. The engineer's or produc-
er's decision should be upheld, no 
matter what the plant's policy on the 
subject. 
One area that came up for con-

sideration was the error sensitivity of 
digital mastering equipment. The 
Sony 1610/1630 systems used for 
the vast majority of CD pre. 
mastering can be adjusted so that 
they are more or less sensitive to 
dropouts which may cause muting 
on the final disc. 

It is obviously important that drop-
outs are noticed before the tape 
leaves for the factory, but there was 
no agreed setting for the mute sensi-
tivity that determines what dropouts 
will be heard during pre-mastering. 
A Sony system, we learned, can 
completely and accurately reconsti-
tute the data missing due to a drop-
out of o dozen or so video lines. The 
meeting recommended that every-
one should check their systems and 
set them to 20-line mute sensitivity. 
A distubing note was brought to 

the proceedings when it was 
pointed out that methods of time-
correction on F 1 -standard tapes (to 
avoid the famous 11.34 mic-
rosecond delay between channels 
when the bitstream is tranferred to 
CD) has been applied in some coses 
to the wrong channel, leading to the 
possibility of some tapes ending up 
with a 22 microsecond error be-
tween channels after correction dur-
ing transfer. 
While a single delay may be re-

latively unnoticeable, even in mono, 
twice that delay could become o 
potential problem. The recom-
mendation of the meeting was that 
all Fi -type topes should have a 10 
kHz tone at the head so that a 
pre-mastering facility could spot 
potential errors with a phase meter. 

The meeting decided 
that engineers and 

producers should have 
the last word on pre-

emphasis and 
mastering, irrespective 

of factory policy. 
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A 
JEREMY ALLOM. Engineer. 1068 Sinc-
lair Rood, London W14 ONJ. Tel: 0)-
602 5614. Credits include: Red 
Guitars (album); Heaven 17 (album); 
Spencer Tracy (album); Jaki Graham 
(single); Jaki Graham (album). 
CHRIS & EDDY AMOO. Producers do 
Tony Hall, 4th Floor, 9 Camaby Street, 
London W1V 1PG. Tel, 01-437 1958. 
Credits include. In The Slcr - Loose 
Ends (single); The Real Thing (album). 
FRAN ASHCROFT. Producer. Robo 
Productions, PO Box 71, Peterborough 
PEI 5XH. Tel: 0733-310783. Credits 
include: Acme Demolition Co (single); 
The Chocolateland Singers (album); 
Colin Henry (single); The Faraway 
Stars (album); John Cross (single). 

BOB BARRATT. Producer. Grasmere 
Productions, 59 Mar!pit Lone, Coulsdon, 
Surrey CR3 21-IF. Tel: 01-486 9531. 
Credits include, We All Had Doctors 
Papers - Max Boyce (album); King Of 
Fools - Gene Vincent (single); Com-
bine Harvester - WorseIs (single); 
Orville's Song - Keith Harris (single); 
Out Of The Blue - The King's Singers 
(album) 
SIMON BOSWELL Producer. do Artic 
King Music Ltd, 4th Floor, Avon House, 
360 Oxford Street, London W1 . Tel: 
01-499 5244. Credits include: Krew - 
Paper Heros (single); Nine Below Zero 
- Third Degree (album); Ami Ste-
wart (single); Mystery Girl (single); The 
Bolshoi (album). 
PHIL BROWN. Producer/Engineer. 
18 Crofton Road, London SE5 8NB. Tel: 
01-703 7677. Credits include: Chenko 
- Red Box (single - producer); Wilh-
out You - Harry Nilson (single - 
engineer); No Woman No Cry - Bob 
Marley (single - engineer); Bitter 
Sweet - King (album - engineer); 
Flaunt The Imperfection - China Crisis 
(album - engineer). 
DEREK BRAMBLE. Producer. do Brian 
Freshwater, Fresher Management Ltd, 
81 Harley House, Marylebone Road, 
London NW1. Tel: 01-486 8794. Cre-
dits include: Round & Round - Jaki 
Graham (album); Set Me Free - Jaki 
Graham (single); Tonight - David 
Bowie (album); Mated and Could It Be 
I'm Falling In Love - David Grant & 
Jaki Graham; Outbar (single); Im-
agination (single). 
CHRIS BRODERICK. Producer. 132 
Oxford Road, Reading, Berks. Tel: 
(0734) 584934. Credits include: Larry 
Miller (album); Red Letter Day (single); 
The Complaints (single); Red City 
Rockers (album); Three In A Stream 
(single). 
IAN BROUDIE. Producer. do Worlds 
End Management Ltd, 134 Lots Road, 
London SW10. Tel: 01-351 4333. Cre-
dits include Icicle Works (album); 
Seven Days In Sammy's Town - Wall 
Of Voodoo (album); Therese - The 
Badines (single); Porcupine - Echo 
And The Bunnymen (album); Flaming 
Sword - Care (single). 
PAUL BUCKMASTER. Producer, do 
Tony Hall, 4th Floor, 9 Camaby Street 
London WI V 1PG. Tel: 01-437 1958. 
Credits include: Your Song - Elton 
John (album); On The Corner - Miles 
Davis (album); Judie Tzuke (2 albums); 
Whistle Down The Wind - Nick Hey-
ward (single); Hard Woman - Mick 
Jagger (single). 

BOB CARTER. Producer. do Brian 
Freshwater, Fresher Management Ltd, 
81 Harley House, Marylebone Rood, 
London NW1. Tel: 01-486 8794. Cre-
dits include Intuition - tins (album and 
single); Mamo Used To Say - Linx 
(album and single); Wham Rap - 
Whom! (single). 
VIC COPPERSMITH-HEAVEN. 
Producer/engineer. Vision Discs, PO 
Box 92, Gloucester G1.4 8HW. Tel. 
0452-812442, Going Underground - 
The Jam (producer and mix engineer); 
Turning Japanese - The Vapours (pro-
ducer and mix engineer - single); 
Sound Affects Setting Sons, Mod Cons 

- The Jam (producer and mix en-
gineer - single); Honky Tonk Women 
- Rolling Stones (co-engineer and mix 
- single); A little Help From My Friends 
- Joe Cocker (engineer - single). 
ROSS CULLUM, Producer/engineer. 
16 Burnaby Gardens, London W4 3DT. 
Tel: 01-994 7556. Credits include. The 
Hurling - Tears For Fears (album); 
Points On A Curve - Wang Chung 
(album); Vitamin Z (album); Ric Ocasek 
(album); Prince Charming - Adam 
And The Ants (album). 

D 
BRAD DAVIS. Engineer. do Jane Sco-
bie Management, Flot 3, 27 Goldhowk 
Road, London W12 8QQ. Tel: 01-740 
6968. Credits include Warning Sign - 
Nick Heyward (single); Lullabye - 
from the movie 'To Live And Die In LA' 
- Wang Chung (single); Exposure - 
Robert Fripp (album); Three Of A Pair 
- King Crimson (album); East Of Java 
& The Adventures (singles). 
MARK DEARNLEY. Produced 
engineer. do Worlds End Management 
Ltd, 134 Lots Road, London SW10. Tel 
01-351 4333. Credits include: 
Favourite Waste Of Time - Owen Paul 
(produced - single); Heartache - 
Gene Loves Jezebel (produced - 
single); Smashed Glays (produced - 
album); Fly On The Wall - AC/DC 
(engineered - album); Highway To 
Hell - AC/DC (engineered - album). 

E 
GEOFF EMERICK. Producer/Engineer. 
Air Management Services Ltd, 12 Strat-
ford Place, London W1N 9AF. Tel: 01-
408 2355. Credits include: Restless Na-
tives - Big Country (album); Tug Of 
War/Pipes Of Peace - Paul McCart-
ney (album); Animal Christmas - Art 
Garfunkel (album); Sgt Pepper, Abbey 
Road etc - The Beatles (album); Impe-
rial Bedrooms - Elvis Costello 
(album). 
STEVE ENNEUER. Producer. "Lucky 
Stones", Bennetts Lane, North Ripley, 
Branscore, Nr Christchurch, Dorset, 
BH23 SEP. Tel, 0425 72437. Credits 
include: Mike Shepstone (single); Mark 
Erskine Hill (single and album); Danc-
ing In English (single and album); Ray 
Foster (single); Mark Cunningham Roe 
(single). 
JOHN ETCHELLS. Engineer. do Aosis 
Studios. 10a Belmont Street, London 
NW1. Tel: 01-485 4810. Credits in-
clude Live Killers - Queen (album); 
Journeys To Glory - Spandau Ballet 
(olbum); Twisting By The Pool - Dire 
Straits (EP); Minutes - Elkie Brooks 
(album); Over The Weekend - Nick 
Heyward (single). 

BEN FENNER. Engineer. Patti Nolder 
Management, do Air Group Of Com-
panies, 12 Stratford Place, London 
W1N 9AF. Tel: 01-408 2355. Credits 
include Slide It In - Whitesnake 
(album); Wolf - Trevor Rabin (album); 
Give The People What They Want - 
Kinks (album); 8 LT. - Robin Tramer 
(album); Sympathy - John Miles (sing-
le). 
JOHN FRYER. Producer/Engineer. 
Blackwing Recording Studio, All Hol-
lows Church, 10 Copperfield Street, 
London SEI. Tel: 261 0118. Credits 
include: This Mortal Coil (albums); 
Bruce Gilbert (single and albums); The 
Wolfgang Press (album); Peter Mur-
phy (single and album); Graham Lewis 
(singles and album). 

G 
ROD GAMMONS. Producer, 38 Wil-
berforce Road, Brigostone, Isle Of 
Wight. Tel- (0983) 740916 or 740258. 
Credits include: VHF (single); What Am I 
Gonna Do About It - Lewis Berry 
(single); Do You Really Love Me - 
Lewis Berry; Give Me The Funk - Joy 
Rose; Live Is - Remit Jimmy Silver, 
STEVEN ROBERT GLEN. Producer. 33 
Burrard Road, London NW6. Credits 
include: Sod Cafe (single), Racey (sing-
le); T Birds (single and album), Liquid 

Gold (single); Tarracco (single and 
album). 
WILL GOSLING. Engineer. do Worlds 
End Management Ltd, 134 Lots Road, 
London SW10. Tel 01-351 4333. Cre-
dits include. Look Away - Big Country 
(single); Teacher - Big Country (sing-
le); Under A Raging Moon - Roger 
Daltrey (single), New England - Kirsty 
Maccoll (single); The Crossing - Big 
Country (album). 
JOHN GREENSLADE. Producer/ 
Engineer. 61 Burnthouse Lane, Exeter, 
Devon, EX2 6AZ Tel: 0392-57880. 
Credits include: Sweeney (single); Mike 
Scott (single); Ginger Walker (album); 
Paintbox (single); Silent Movies (sing-
le). 

H 
MARTIN HANNETT. Producer. c/o 
Music Management, 6 Barlow Moon 
Court, West Didsbury, Manchester, M20 
8UU. Tel: 061-445 3337. Credits in-
clude: Closer - Joy Division (album); 
The Correct Use Of Soap - Magazine 
(album); Electricity - Orchestral Man-
oeuvres In The Dark (single); Spiral 
Scratch - The Buzzcocks (EP); 11 
O'Clock lick Tock - U2 (single). 
ZEUS B HELD. Producer. do Worlds 
End Management Ltd, 134 Lots Road, 
London SW10. Tel: 01-351 4333. Cre-
dits include: Pete Wylie (album); Soph-
isticated Boom Boom - Dead Or Alive 
(album); Twilight Of The Gods - 
Fashion (album); See That Glow - This 
Island Earth (single); Big In Japan - 
Alphaville (single). 
ANDY HILL, Producer, Big Note Music, 
10 Harley Place, London WI . Tel: 01-
323 1204. Credits include: March 
Violets (single); Y (single). 
TONY HILLER. Producer, 110 West-
bourne Terrace Mews, Bayswater, Lon-
don W2 6QT. Tel: 01-402 8419. Cre-
dits include: Andy Williams (album); 
Brotherhood Of Man (singles and 
albums); EastEnders (album); Harry 
Secombe/Moira Anderson (album); 
England World Cup Squad (single and 
album). 
HEIN HOVEN. Producer. Multi Media, 
22 St Peter's Square, London W6 9WW. 
Tel: 741-1511. Credits include: Circus 
Circus Circus (single); The Truth 
(album); Flush For Lulu (album); The 
Damned Isinalel. Stray Cats lalbuml, 

JOHN HUDSON 

Engineer. Mayfair Recording Studios, 
11 o Sharpleshall Street, London NW1 
8YN. Tel: 01-586 7746. 

Credits include: What's Love Got To Do 
With It - Tina Turner (single); The Sun 
Always Shines On TV - A-HA (single); 
We Don't Need Another Hero - Tina 
Turner (single); System Addict - Five 
Star (single); Soundtrack For Private 
Dancer Tour - Tina Turner (Live 
Video. 

ANDY JACKSON. Producer/Engineer. 
do Heisenberg International, 18 Crof-
ton Road, London SE5 8NB. Tel: 01-
703 7677. Credits include: The Wall - 
Pink Floyd (album - engineer); Dream 
Academy - Dream Academy (album 
- engineer); Journeys To Glory - 
Spandau Ballet (album - engineered); 
Steps In Timo - King (album - en-
gineered); The Pros & Cons Of Hitchik-
ing - Roger Waters (album - en-
gineered). 
JON JACOBS. Engineer. Air Manage-
ment Services Ltd, 12 Stratford Place, 
London WI N 9AF. Tel: 01-408 2355. 
Credits include: Yes (album - unre-
leased), Tina Turner (album - unre-
leased), Big Dish (album); How Men 
Are - Heaven 17 (album); Heart Of 
The Matter - Joe Cocker (album). 
STEVE JAMES. Producer. Multi Media, 
22 St Peter's Square, London W6 9NW, 
Tel: 741 1511. Credits include: Here 
Comes The Mon - Boom Boom Boom 
(single); Rogue Mole (album); Virgin 
Dance (single), Blind Fury (album); 
Toyah (album). 
JEFF JARRATT. Producer. do Claude 
Hopper Production Ltd, 21 Napier 
Place, London W14 8LG. Tel: 01-603 

9261. Credits include: Classic Rock - 
LSO (album); Visions - LSO (album); 
Images - LSO (album); Hooked On 
Classics - RPO (album); Inspirational 
Choir (album). 
FEMI JIYA. Engineer. do Worlds End 
Management Ltd, 134 Lots Road, Lon-
don SW10. Tel: 01-351 4333. Credits 
include: Holding Back The Years - 
Simply Red (single); Picture Book - 
Simply Red (album); Bad Attitude - 
Meat Loaf (album); Nice Time - The 
Tempest (single); Untouchables 
(album). 

ADAM KIDRON. Producer. do Sarin 
Productions Limited, 111 Talbot Road, 
London W11 2AT, Tel: 01-221 5101. 
Credits include: Lizzy Mercier-
Descloux (album); Nina Hagen 
(album); Scritti-Politti (album); Austra-
lian Crawl (olbum); Orange Juice 
(album). 
CHRIS KIMSEY. Producer/Engineer. d 
o Robert Horsfoll, Lee, Thompson & 
Horsfall, Green Garden House, St 
Christophers Place, London W1M 5HD. 
Credits include: Marillion - Misplaced 
Childhood (album); Killing Joke - 
Long Like Blood (album); Rolling 
Stones - Undercover (album); Rolling 
Stones - Tattoo You (album); Cactus 
World News - Urban Beaches 
(album). 

CLIVE LANGER. Producer, Westside 
Studios, Olof Centre, 10 Olaf Street, 
London W11. Tel: 01-221 9494. Cre. 
dits include. Absolute Beginners (singles 
and album); Madness (singles and 
albums); Lloyd Cole (singles and 
album); Elvis Costello (singles and 
albums); Dexys Midnight Runners 
(singles and album). 
NICOLAS LAUNAY. Producer/ 
Engineer. do Talking Drum, 288 Leins-
ter Square, London W2 4NQ. Tel: 01-
221 7898. Credits include: The Swing 
- INXS (album); Big Canoe - Tim 
Finn (album), 10,9,8,7,6,5,4,3,2,1 - 
Midnight Oil (album); Red Soils In The 
Sunset - Midnight Oil (album); Flow-
ers Of Romance - P.I.L. (album). 
RON LEE, Producer/Engineer. Swoop 
Records, Stewart House, Hillbottom 
Road, Sands Ind, Estate, High 
Wycombe, Bucks. Tel: 0494-36301. 
Credits include: Children Of The Night 
- Nightmare (album); Hitman - Till 
(album); Phobias - Orphan (album); 
America Girle - Hush (album); The 
Chromatics - Chromatics (album). 
LOOSE ENDS. Producers. do Tony 
Hall, 4th Floor, 9 Camaby Street, Lon-
don WI V 1PG. Tel: 01-437 1958. Cre• 
dits include: Ain't You Had Enough Love 
- Julie Roberts (single); Loose Ends 
(single); B Sides - Ian Foster (single). 
DAVID LORD. Producer. 365a Kilburn 
High Road, London NW6. Tel, 01-624 
3533. Credits include: Measure For Me-
asure - Icehouse (album); The Big 
Wheel - XTC (album); Fourth Album - 
Peter Gabriel (album); Killing Moon - 
Echo & The Bunnymen (single); Love Is 
Wonderful Colour - Icicle Works 
(single). 

KEVIN MALONE. Producer/Engineer. 
do West Side Management Ltd, 36-38 
West Street, London WC2H 9NA. Tel: 
01-379 3212. Credits include: War - 
U2 (album - engineered); Unforgett-
able Fire - U2 (album - engineered); 
Under A Blood Red Sky - U2 (album 
- engineered); Cactus World News 
(single - co-produced); The Komsot 
Angels (album - produced). 
NICK MARTINELLI. Producer. do 
Tony Hall, 4th Floor, 9 Camaby Street, 
London WI V 1PG. Tel: 01 -437 1958. 
Credits include: A Little Spice - Loose 
Ends (album); So Where Are You - 
Loose Ends (album), Crazy & Let Me Be 
The One - 5 Star (single); Hide & Seek 
- 5 Star (single); Pride & Passion - 
Stephanie Mills (single). 
ROBIN MILLAR. Producer. Multi 
Media, 22 St Peter's Square, London 
W6 9NW. Tel: 741 1511 Credits in-
clude: Seer - Big Country (album); 

Fine Young Cannibals (album); Prom. 
ise & Diamond Life - Sade (albums); 
Working Week (album); Everything Be 
The Girl (album). 
CRAIG MILLINER. Engineer, 3 Haste. 
mere Rood, Winchmore Hill, London 
N21. Tel: 882 1247. Credits include.. 
Mahavishnu Orchestra (album). 
Group 87 (album); lgrisma (Italian 
album); Evelyn Thomas - Fli Energy 
(single); Peter Gabriel - Tour Of 
America, 
ADAM MOSELEY. Producer/engineer 
do Heisenberg Intl (UK) Ltd; 18 Crof-
ton Rood; London SE5 8NB. Tel: 01. 
703 7677. Credits include: Wicked 
Ways - The Blow Monkeys (Producer 
- single); Digging Your Scene - The 
Blow Monkeys (engineer - single); 
Twelfth Night (engineer - album); 
Kokomo (engineer - album); Spear 
Of Destiny (engineer - album). 
BRIAN MULLEN. Producer. Roller Re-
cords Ltd, 51A High Street, Lowestoft, 
Suffolk, NR32 1JA. Tel: 512353 
(0502). Credits include: Living Without 
Your Love (single); Dear Jane (single); 
Farmer's Daughter (single); Sweet 
Scottish Isle (single); Wish Me To 
Wales (single). 

N 
BILL NELSON. Producer. do 10 Kings 
Drive, Thames Dillon, Surrey KI7 0TH. 
Tel: 01-398 6413. Credits include: Bill 
Nelson (album and single); A Flock Of 
Seagulls (single); Fiat Lux (single); The 
Units (albums); Yukihiro Takahashi 
(single). 
STEVE NYE. Producer, Air Manage-
ment Service Ltd, 12 Stratford Place, 
London WI N 9AF, Tel: 01-408 2355. 
Credits include: Tin Drum - Japan 
(album); Macollo - Clannad (album); 
In Your Mind - Bryan Ferry (album); 
The Walk - The Cure (album); Brilliant 
Trees - David Sylvian (album). 

TIM PALMER. Producer/Engineer. do 
Worlds End Management Ltd, 134 Lots 
Rood, London SW10. Tel: 01-351 
4333. Credits include: Shaken & Stirred 
- Robert Plant (album); Limahl 
(album); My Cleopatra - Flaming 
Mussolinis (single); Let's Turn Our Love 
Around - Big Supreme (single); Living 
In The Past - Drum Threatre (single). 
NICK PATRICK.ProducedEngineer. c/ 
o Worlds End Management Ltd, 134 
lots Road, London SW10. Tel: 01-351 
4333. Credits include: Posse Le Rio 
Grande - Alain Bashung (album - 
produced); Deseo Camal - Alaska Y 
Dinarama (album - produced); 
Floirck (album - engineered); 17" - 
Power (new single - produced); Hunt-
ing Of The Snark - Mike Batt (single 
- engineered). 
MARTIN PEARSON. Producer/ 
Engineer. Seestrasse 91, 8002 Zunch, 
Switzerland. Tel: 010 411 202 40 77. 
Credits include: Airwave - Airwave 
(album - producer/engineer); Metal 
Rendez-Vous - Krokus (album - 
producer/engineer); Macalla - Clan. 
nad (album - engineer); Blue - Dou-
ble (album - mastering engineer); 
From Luxury To Heartache - Culture 
Club (album - 2nd engineer). 
STEVE PIGOTT. Producer. do 4th 
Floor, 9 Camoby Street, London W1V 
1PG. Tel: 01-437 1958. Credits in-
clude; Starting Together (single). 
JOHN PUNTER. Producer. Air Man-
agement Services Ltd, 12 Stratford 
Place, London, W1N 9AF. Tel: 01-408 
2355. Credits include: Street Life - B 
Ferry (album); Rogues Gallery - Slade 
(album); Quiet Life - Japan (album); 
Welcome To The Cruise - J lurk° 
(album); Politics of Dancing - Reflex 
(album). 

ROLAND RADAELLI. Producer. c/o 
Step One Productions, 127 Aldersgate 
Street, London EC1A 4.1Q. Tel: 01-250 
1910. Credits include: First - SNC 
(album); Miragelll - Mirage (single); 
Boy - Fashion Shop Video Commercial 
(single); Action Not Words - Sarah 
Tanikie (single). 
DON REEDMAN. Producer. do 
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producers and engineers 
who's who and what's what 

This is a brand new feature - exclusive to 
Studio Weêk - that lists producers and en-

gineers, providing handy contact addresses and 
telephone numbers as well as a credit listing 
of projects each has worked on. If you would 
like to see your name listed here in a future 
issue of Studio Week, telephone Judith Rivers 
on 01-387 6611 and she will send you a 
form to complete and return to arrange your 
free entry. 

Claude Hopper Production Ltd, 21 
Napier Place, London, W14 8LG. Tel: 
01-603 9261. Credits include: Classic 
Rock - LSO (album); Visions - LSO 
(album); Images - LSO (album); 
Hooked on Classics - RPO (album); 
Inspirational Choir (album). 
IAN RITCHIE. Producer. c/o Worlds 
End Management Ltd, 134 Lots Road, 
London SW10. Tel: 01-351 4333. Cre-
dits include: Sinful - Pete Wylie (sing-
le); G I Orange (album); Slide - Big 
Dish (single); Always Been You - Holly 
Penfed (single); That Does It - Ranch 
(single). 
JOHN A RIVERS. Producer/Engineer. 
1 St Marys Crescent, Leamington Spa, 
Works CU31 Ill. Tel 0926-38971. 
Credits include: Balsam & The Angel 
(album); Love & Rockets (single and 
album); Pastels (single); Dead Can 
Dance (album track - engineer); Jazz 
Butcher (album). 
TOM ROBERTS. Engineer/Co-
producer. do Jane Scobie Manage-
ment, Flat 3, 27 Goldhowk Road, Lon-
don W12 8QQ. Tek 01-740 6968. 
Credits include: Fall Down - Tramaine 
(single); The Search Is Over - Tra-
maine (album); Tell Me It's True - Ian 
Foster (single); Missing You - John 
Waite (single); You Might Be Surprised 
- Roy Ayes (album). 
PAUL ROLAND. Producer. do Master 
Discs, "Charters", Southampton Road, 
Codnom, Southampton, SO4 2NA. Tel: 
0703 812551. Credits include: The 
Blessing - Mirage (album); New Age 
Dream - Ivory Heat (album); Vision Of 
The Future - Segue (single); Runaways 
- The Loco's (album); Aim Higher - 
Blue Guns (album). 

RALPH P RUPPERT. Produced 
Engineer. do Parc Music Ltd, Unit One, 
Church Works, North Villas, Camden, 
London, NWI 9AY. Tel: 01-482 4868. 
Credits include: Picnic At The White-
house (album); Jennifer Rush (album - 
engineer), Woman In Red (album - 
engineer); Discovery - Mike Oldfield 
(album - engineered); Kolimbadeluno 
- Boney M (album). 
JOHN RYAN. Producer. Multi Media, 
22 St Peters Square, London, W6 9NW. 
Tel: 741 1511. Credits include: Taxxi - 
Exposé (album); Wet Wet Wet (single); 
Animotion (album); Santana - 
Shang° (album); Styx. 

PAUL ALAN SAMPSON. Producer/ 
Engineer. do Cabin Studios Ltd, 82 
London Road, Coventry, CUI 2.1T. Tel: 
(0203) 20749. Credits include: Primi-
tives (single); Crocodile Tears (album); 
20 Days (single); Surinder Sodhu 
(album); Furious Apples (single and 
album). 
BOB SARGEANT. Producer. 105 
Hozlebury Road, London, SW6 2LX. 
Tel: 01-731 1924. Credits include: 
Haircut 100 (single and album); The 
Beat (single and album); The Damned 
(single); 'XTC (single); Woodentops 
(single and album). 
GRAHAM SCLATER. Producer. 
Tabithe Productions, 39 Corder)' Road, 
Exeter EX2 9DJ. Tel: 0392-79914. Cre-
dits include: Andy Ford (single); The 
Smiths (album); Shades (album); Colin 
Wilson (album); Bobby Amon (single). 

ALAN SHACKLOCK. Producer. Multi 
Media, 22 SI Peters Square, London 
W6 9NW. Tel: 741 1511. It Bites 
(album); Under A Raging Moon - Ro-
ger Daltrey (album); Bad Attitude - 
Meat Loaf (album); Declaration - The 
Alarm (album); Like Gongboslers - Jo 
Boxers (album). 
RAINE SHINE. Engineer. 365a Kilburn 
High Road, London NW6. Credits in-
clude: Chariots Of Fire - Vangelis 
(album); Measure For Measure - Ice-
house (album); Friends Of Mr Cairo - 
John & Vangelis (album); Bloderunner 
(album); 1000 Mexicans (album - pro-
ducer). 
MIKE SHIPLEY. Producer/engineer. 16 
Bomoby Gardens, London W4 3DT. 
Tel: 01-994 7556. Credits include: 
Heartbeat City - The Cars (album); 
Tonight She Comes - The Cars (sing-
le); Dog Eat Dog - Joni Mitchell 
(album); Ben Orr (album); 4th Dimen-
sion - Devo (album). 
ADAM SIEFF. Producer. do DIE., The 
Cottage, Reading Road, Lower Basil-
don, Reading RG8 9NL. Tel: 0491-
671789. Credits include: Pride Of 
Texas - Gary P Nunn (album); Wildlife 
- Wasted Youth (single); Alive And 
Kicking - Matumbi (single); Flirting 
With Suicide - Praying Mantis (sing-
le); Nostalgia For The Future - The 
Commotion (album). 

PAUL STAVELEY O'DUFFY. 

Producer. do John Noel Personal Man-
agement, 49 Regent Road, Altrincham, 
Cheshire WA14 IRU. Tel: 061 928 
7131. 

Credits include. Nat Augustin (single); 
Hipsway (album); Perils Of Plastic 
(album); STA (single); Stephen Duffy 
sin le 

SIMON SULLIVAN. 

Engineer. Mayfair Recording Studios, 
11 A Sharpleshall Street, London NW1 
8YN Tel: 01-586 7746. 

Credits include: Separate Lives - Phil 
Collins & Marilyn Martin (single - 
engineered with Hugh Padgham & 
Brian Tench); Rain or Shine - Five Star 
(single); This Is England - The Clash 
(single); Alone Without You - King 
(single); Tesla Girls - Orchestral Man-

oeuvres In The Dark (single - en-
neared with Brion Tench. 

TONY TAVERNER. Producer/engineer. 
c/o Worlds End Management, 134 Lots 
Rood, London SW10. Tel: 01-351 
4333. Credits include- Emerson, Lake 
& Powell (album); Power Station 
(album); Fantastic - Wham! (album); 
Flash - Jeff Beck (album); Blame It On 
The Radio - John Parr (single). 
BRIAN TENCH, Producer. Big Note 
Music, 10 Harley Place, London W1 . 
Tel: 01-323 1204. Credits include: 
Helana Springs (single). 
PHIL THORNALLEY. Producer/en-
gineer. c/o Worlds End Management 
Ltd, 134 Lots Road, London SW10. Tel: 
01-351 4333. Credits indude: Magne-
tic Heaven - Wax (album) /hen Love 
Breaks Down - Prefab Sprout (single); 
Down The Wire - The Quick (single); 
Into The Gap - Thompson Twins 
(album); Seven And The Ragged Tiger 
- Duran Duran (album). 

TRAVOR VALUS. Producer. Big Note 
Music, 10 Harley Place, London WI. 
Tel: 01-323 1204. Credits include: Jim-
my Ruffin (single). 

MIKE VERNON. 

Producer. 154 Burwood Rood, Walton-
On-Thames, Surrey KT12 4AS. Te): 
0932-221727. 

Credits include: Level 42 (single and 
album); Aina (single and album); Chris 
Farlow (single and album); Bloodstone 
(single and album); Focus (single and 
album. 

JOHN L WALTERS. Producer. c/o 
Heisenberg International, 18 Crofton 
Rood, London 5E5 8NB. Tel. 01-703 
7677. Credits include: Soul Train - 
Swans Way (single); Tea Rooms - 
Landscape (album - co-produced); 
Einstein A Go-Go - Landscape (single 
- co-produced); Twelfth Night 

(album); Radio On - Kissing The Pink 
(single) 
RIK WALTON. Producer/engineer. 
140 Torridon Road, London SE6. Tel: 
01 -698-7196. Credits include: The Gift 
- Midge Ure (album - engineer); Do 
They Know It's Christmas - Band Aid 
(single - engineer); Lament - Ultra-
vox (album - engineer); Entertainment 
- Gong Of Four (album - producer 
and engineer); New Boots And Panties 
- Ian Dury (album - engineer). 
BRUCE WELCH. Producer. Bruce 
Welch Productions Ltd, 64 Stirling 
Court, Marshall Street, London WI . Tel: 
01-434 1839. Credits include: Cliff 
Richard (album); The Shadows (album); 
Olivia Newton John (album); Roger 
Whittaker (album); Sutherland Bros 
(album). 
SID WELLS. Producer/engineer. c/o 
Stephen Bentinck-Budd; ACCO/ADE 
Management, 59 Dean Street, London 
W1 RV 5HH. Tel: 01-439 1272. Credits 
include: Nina Hagen (new single - 
produced and engineered); Rita Mit-
souko (new album - engineered); Big-
gins The Movie - John Dracon (single 
- engineer); Black Britain (new album 
- engineer); David Grant (single - 
engineer). 
PIP WILLIAMS. Producer. 1 Derby 
Street, Mayfair, London WI Y 7HD. Tek 
01-493 9637. Credits include: Status 
Quo (single and albums), Moody Blues 
(single and albums); Jim Diamond 
(single and album); Barbara Dickson 
(single and album); Kiki Dee (single and 
album). 
PETER WILSON. Producer. do Swing. 
best Ltd, 60 Weston Street, London 5E1 
3QT. Tel: 01-403 4166. Credits in-
clude: Animal Magic - The Blow 
Monkeys (album); Limping For A Gen-
eration - The Blow Monkeys (album); 
Cafe Bleu - The Style Council (album); 
Our Favourite Shop - The Style Coun-
cil (album); The Gift - The Jam 
(album). 
ALAN WINSTANLEY. Producer. West 
Side Studios, 10 Olaf Street, London 
W11 4BE. Tel: 01-221 9494. Credits 
include: Absolute Beginners (singles and 
albums); Madness (singles and albums); 
Lloyd Cole (singles and album); Elvis 
Costello (singles and albums); Dexys 
Midnight Runners (singles and albums). 
KIT WOOLVEN. Producer. 47 Green 
Lane, London W7 2PA. Tel: 01-579 
6520. Credits include: On A Storytellers 
Night - Magnum (album); Chinatown 
- 'Thin Limy (album); Solo In Soho - 
Philip Lynott (album); Europa - Ex-
trabreit (album); Held Down To Vinyl. 

SMASHING WINDOWS! Aid1011111111111111W 
DIGITAL SAMPLING & DELAY UNITS o I. '': , 

The BEL BDE Series lets you set up, sequence and edit up to 99 windows.  (--. lei : e 111 6 ' lb I « 
BDE3200 gives you 32 seconds et 15kHz bandwidth • le  _ _ 
BDE2400 gives you 24 seconds @ 18kHz bandwidth 
Delay times may be doubled at reduced bandwidth 
• Reverse Play • Samples can be stored to disk • MIDI keyboard compatible 
• ManuaVauto deglitch • Options: twin floppy disk drive, Remote control 

29 Guildford Street, Luton, 
Beds. LU1 2N0. 
TellutOn (0582)452495. 

Studio Equipment Distribution 

AUGUST'86 
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STUDIO MARKETPLACE 
EQUIPMENT HIRE 

STUDIO EFFECTS... 
KEYBOARD INSTRUMENTS... 
DRUM MACHINES... 
YOU NAME IT... 

ONLY DREANOURE IS OFFERING THE KIND OF SERVICE 
WITH TOTAL 24-HOUR EFFICIENCY YOU'VE BEEN 
DREAMING OF. 

EXTREMELY COMPETITIVE RATES. 

NO DELIVERY CHARGES IN GREATER LONDON. 

CALL 01.451 6161 OR 451 6464 
FOR YOUR COPY OF THE DREAMHIRE RATECARD. 
6.30PM TO 10AM WEEKDAYS AND ALL DAY WEEKENDS 
AND HOLIDAYS CALL 01-840 7000, QUOTE PAGER 
NUMBER 4355073 AND LEAVE A MESSAGE INCLUDING 
YOUR NAME AND PHONE NUMBER. WE WILL CALL YOU 
BACK WITHIN MINUTEST° CHECK YOUR REQUIREMENTS. 
DREAMISINE 1616 CHAPLIN ROAD. LONDON NW2 5PN 

f‘.”S: I 109 

STUDIOHIRE 
SPECIAL SUMMER DEALS 

Publison IM 90 Intern& rnochine 2 21 seconds, Sampling, pitch 
changing, sornple lengthening and squoshing. 

Lexicon 224% with LARC latest software. OMS DMX and RMX and 
full ronge of budget effects by Yamaha, Roland, Lexicon, AO. etc 

Ring us for a competitive quote: 

01-640 8487 

00‘055 PaLer 

KEYBOARD RIGS 
(Musical Equipment Hire Service) 

KEYBOARDS 

&rattler C90.00 
Premsei 2003  £5 00 
Prophet V MO Midi' 00.00 
Obetteint CMS 05.00 
Obert ' 061X1 I 05.00 
Roland Imaer  05.00 
IX BP • PG ROO 05.00 
tune EA EIS 00 
lone 106 £15 00 
Yamaha OI 7 C20.00 
Yamaha CP 70 040 00 
(Amok Knee £25.00 

Mt5C13.LINEOUS 

Portededie £12.00 
Feed« Tula Resert. 00.00 

ELICTIONIC PERCUSSION 

Unn 9000 EGO 00 
Linn III  60 00 
termite RXII £5.00 
Roland TR 707 £12 00 
Resod 11727 £l2 00 
Mamma SDS 7 05.00 
Shama SOS S 05.00 

FI 

laulose PCM 60 015.00 
Bel Deal Delay IS teal 00.00 
Yamaha Res 7 £20 00 
ASIS IOU 16 £.0 00 
Drawer Nat NM» Gale— £10.00 
tentage Deal Ceeepressar— £0 0.00 
IJOS Deal Delay 11540 sent-0500 

A week o cl-arged as lour dam 

All prices are et VAT 

Tel: 01.361 0949 

AI» Amiable: Pmentemorre ter 'aide« 
CiMU 11 Lbw 9000 Kamm/ PPG Were 
Sepevacen 100.0100 9190 MO , >W.,. 

(111 — Rates Negotteble 

SERVICES 
WHY PAY 

LONDON RATES? 
Professional Disc Mastering 
operation offering top quality 
with over 20 years experience 

Contact Brian East, 
•Sunaliffe", 43 Sandgate Hill 

Folkestone, Kent 

SPECTRUM SOUND 
0303 38752 

wens never I 463 

DIRECTORY 86 
MUSIC WEEK 

Where else could you get 3792 solid music business 
contacts for just .£10? 

620 record labels 
614 record companies 
127 record distributors 
336 recording studios and rehearsal 

100Ins 

573 music publishers and their 1288 
affiliates 

121 radio and TV stations 
72 PR companies 
41 music business organisations 

. .. their names, addresses, 'phone numbers and key personnel for just £10 

Complete the coupon and send lo: Musk Week, Royal Sovereign House, 
40 Beresford Street, London 5E18 680. 
Name 
Address  

l enclose a cheque for r  for   topy(ies) mode payable to Music Week. 
To pay by credit card enter details below: 

My card number is II lll I I I I I I 1 I II 
Eurocard 

0 Access (Mastercard) D American Express III Visa 
Date card expires  
Signature  

El Diners Club 

SW05 

SERVICES 

BERLÎTE LTD 

Recording & Video Studios 

Design & Construction 
Sound Proofing Specialists 

Tel: 01-749 3536 
itp/US ,G1U Ir 104 

STUDIOS 

RECORDING STUDIO SALE 
Would you like a brand new digital/analogue 
studio customised to your own requirements, set 
in a beautiful country home with swimming pool, 
tennis court etc. only minutes from the West End, 

with resident studio designer/manager? 

Contact Stephen Court on 
01 435 0532 or 01 586 5139 

mass moon I ea 

APPOINTMENTS 
The Bovvell Corporation 

requires 

DYNAMIC SALES PEOPLE AND DEALERS 
with live connections in the retail and musical entertamment 

industry to share in the launch of a number of 

EXCITING NEW MUSIC BASED PRODUCTS 
which will revolutionise musical and vocal recording entertainment 
in the home, car and leisure locations. The right applicants will 
receive an excellent renomeration package. Please write in con. 

fidence to. The Chairmen, Bowen Corporation Ltd, 
9/11 Kensington High Street, London WI 5NP. Tel. 01 937 9801. 

APPOINTMENTS 

Experienced 

MAINTENANCE 
ENGINEER 

urgently required 
for large expanding 
recording complex 
in North London. 
Box No SW 1450 

To advertise 
in 

Studio 
Marketplace 

please phone 
Jane Norford 

on 

01-387 6611 

Don't forget — Studio Week is published as a supplement 
in 7,500 copies of Music Week every month as well as 
reaching 5,500 other individuals involved in the business 
of recording music. 

WorldRadioHistory



STUDIO MARKETPLACE 
STUDIOS 

SAV STUDIOS 
MORE TRACKS, LESS HISS 

ad TRACKS AND MORE .. 
refurbished control rooms. Soundtracs CM440 computer controlled 

.'"ole 0 Lod. AMS stereo digital revert.. Bel 8080 Rev 7. compressors 
Sono PCM 701 Mortal masterrng. twetc 241. Posma 816 DBX 

ero.s,, 11AA,c.„„, wegTonnoy monitors NeurnantAKG 
AN, MORE. . Instruments available Emulator SP12 sampling drum 
nI3cn me. Steinberg PRO 16 midi sequencer. Roland Juno 60.007, Greengage 
76 second sampler woth 
Au MORE ....VAPP our spectality Fostee 816 24 track transfers — 
ne ranee 
,ND MORE .. 24T Demo Studio/Programming Suite All format 
,iwe,ng Vast Sound FX library. 
AND MORE . . Own car nark Deed access to 51.11401 

Phone 278 7893 for brochure and details 

1421(s4thWar 101 

ATTENTION 
RECORDING COs. 

WAIKIKI MANAGEMENTS 
STUDIO PUBLISHERS, ETC 

Pro Demos For Your Artists & Groups 

We are a Top quality 2 inch 16 track studio. We are 
very well equipped and have a 28 channel console 
in a large comfortable control room We are experi-
enced Producers, Engineers and Musicians We are 
helpful and if required, we can Do It All' for you. 
Instruments: JX8P, DX21, TR707, AKAI SAMPLER, Etc. 

SMPTE soon. 

Tel: 01-405 3931 01-831 2113 

(rotas fr,411 101 

THE BEST VALUE FOR MONEY IN LONDON 

YEW., 

ASSOCIATION OF PROFESSIONAL RECORDING STUDIOS 
4s4,4 244,144 1, 4 «Mader] aura°. .naluehng 24 traa Dolby. near Shepherds Bush 
etrt,rebo'e earling Our large. an conthhoned control room has been spectrum analysed 
lo enSure superb results Our slue° es one or ive largest around 11200 so 11.1 and has 
both tre and dead areaS and a ',Just°, 131 'crane °rand wee S.'. Shrl1sY 'leg and 
ask Iry our beech,a,e and rates Untlud ng n.phl rees1 We guarantee you eron•I regret .1 

01 -740 6060 

SPECIAL PRICE 
£7 PH 

ircludeS free use of Greengate 
D'9Ifal Sampler and all other 

instruments 

8 hours £50 

Cali Mike 

STUDIO 99 
01.854 0860 

li.e Cram ralue p 'rack trc London 

r`411.SS trovar I 108 

SPECIAL 
RE-OPENING OFFER 

24 track — 
£12 ph. 

Ring for details 

RAVENS, 01-635 :5 
tr,e 

STUDIOS 

Irenss ern,. I /04 

FX STUDIO 
2 • 16 track stud.° in 

North London 
Synthesisers, sequencer. 

drum machine. digital reverb 
and delays etc 

Arranging, programming and 
production available 

£10 per hour. 

01-444 6870 

I l441414 111 

to t*, 24 TRACK 
BRENT CROSS 

RECORDING STUDIO 
lares, Sea4acran hhe'strack and 14420 
"Prodas, aesk troc aOhl 70, 44441 
reauereq tietroserre — Yareaha — Grad 
mantoreng Retard Reterb. two Sarn4h4 
SPX90 re 'welled, nauta re 01100. Tomahe 

ggtre?(Îircrie Yamaha Graph. Rob's 
Urea-

moled 
r'n;- 

tooted parlung. free tea and collet, lube 
lust round the corner 

cloonlie plus VAT 
Please ring Van 01.458 7651 

1 + 1 -= 24 IN W1 
Experienced producer/manager with 
well-equipped 24 track recording 

studio in West End seeks partner for 
mutual expansion. 

BOX NO. SW 1446 

e 

SOUND STUDIOS  

16 TRACK RECORDING 
SUITE — 

PRODUCTION 
AVAILABLE 

300 sq.ft. control room, 
video linked live studio. 

£l6 per hour. 
mcs 1, SPX 90, 16t on 1", PCM 501, Strat,, 
BX20, Midi, Baby Grand, RX 11, TR 727, 
IR 909, Rebis; Compressors, De-essors, 
Parametrics, DS3, Tannoy Dual Con-

centrics, PZM's, DX21, Gats, 414 EB. 
12 YEARS ENGINEERING EXPERIENCE 

Sunbury-on-Thames (0932) 783168. 

— vey.it4Geee. 

CALLING AU. FREELANCE 
PRODUCERS AND ENGINEERS 

ARE YOU INVOLVED IN RECORDING PROJECTS 
WHERE YOU NEED THE BEST, ON A LIMITED 

BUDGET' 
CHECK OUT OUR 24-HOUR LOCKOUT RATES 
ESPECIALLY DESIGNED FOR YOU 

WOODCRAY IS: 
— TOTALLY PROFESSIONAL 24 TRACK FACILITY 
(AUTOMATED MCI. OTARI. MTR 90. AMS 1580/S. 
LEXICON, FULL OUTBOARD ETC). 
— ONLY 40 MINUTES FROM WEST LONDON BY 
M3 OR M4. 
— SET ON 200 ACRES OF FARMLAND. 
— SPACIOUS AND AIR CONDITIONED. 
— ACCOMMODATION AVAILABLE. FULLY 
RESIDENTIAL BY AUGUST . 

IN OTHER WORDS: 

INCREDIBLE VALUE FOR MONEY 

RING NICK, CHARLIE OR GREGG 

(0734) 792258 
(deuils tracer 1 413 

SEX STARVED? 
HAVING PROBLEMS WITH PARTNERS? 

This is probably because you haven't recorded at 

TONE DEAF 
Set m 11/2 -acres amid Oxfordshire countryside; studio of 
1500 sq.k. control room of 300 sci.ft., fitted kitchen and 
bathroom. We have the fabulous DDA desk, MCI 24 tk, 
Studer/Rev0x/SOny Digital mastering, Sankert/Neumann 
mics, Bel sampling, Yamaha, Klark-Teknik, Drawmer, Alesis, 
etc. All for intro price of .. £19.50 p.h.!!! 

Call us now on (0491) 641942/33730 

Itroess waver 1 411 

III ÍAL1hs.. Recent clients include g 

FAIR DEAL STUDIO Model Army 
Marillion 

. Record & Publishing Cam P 
I SPECIAL OFFER FOR JULY AND AUGUST li 

16 TRACK FROM £10 PER HOUR 

1
 9 Lots of auxiliary equipment. Sam pltng, Yamaha SPX 90, Roland m I 
drum ac hine, DX7. Pearl drum kit. Piano i lots of FX 

OTARI MTR 90 16 TRACK MACHINE 2-. 

SessIon musicians _availablo. I 
1.: 1--"3-8744...""." L°."°.,,i. ........ a 

lvetIS PaCkker ( 11$ 

ROOSTER TWO 
16-TRACK £l20 per 10-hr day 

or £16 per hour + VAT 

ArrlpeCt 2', Raindirk desk, 

Lexicon 
200 & PCM 60, digital reverb, 
BEL BD 80' with 8 secs. Neu-

mann, AKG, Shure mics 

Phone Jane on 01-385 8244  

PRE-PRODUCTION 
SUITE 

CE33.1GEZE 
CV,Ilidhfs 

10 
PER HOUR 

PRE-PRODUCTION/SONG 
WRITING SUITE, LINN. SIMMONS. 
UMI SEQUENCER, 051, M101 

BASS, 0X9. PPG2Z JUNO IN and 
MIRAGE Synths Imked to 24 Track 

Shade ISee other Ad). 
3W40 Upper Clapton Road, 

London ES 8130 
Telephone 01-806 0071/4 
Telex: 761697 HOLREC 

*IZAVLNI 
R_Ç_COÍZDiN, 

24 & 16 track 
Recording 

Accommodation 
LATEST GEAR — LOTS OF TOYS 

RATES FROM £8 PER HOUR 

NORWICH (0603) 505985 

ItUatter,..-.ay I 111 

GE:1111[11G-.1 
RECORCING STUD° 

High quality, 24-track 
recording facility located 
in Wandsworth. Featuring. 

• Spacious control room 

• Main studio and adjacent 
ambient room 
• Au Conditioned throughout 

• In-house maintenance engineer 

• Large private car park. 

l al, 

FIIT. O..cIT an  

WE HAVE JUST RE-EQUIPPED THE 
STUDIO WITH AN AMEK ANGELA 
MIXING DESK AND QUESTED 
MONITORS BUT WE STILL ONLY 
CHARGE DO PER HOUR OR 050 
PER DAY. 

PHONE JIM PREEN OR ROBERT 
DI GIUSEPPE FOR FURTHER DETAILS. 

236 ST. PAUL'S ROAD. LONDON NI 2U. 
TELEPHONE: 01-359 0477, 

DEE.3,3,.1.FEE 
LIT'vrab. 

HARRISON MR4 MIXING 
CONSOLE MASTERMIX 

AUTOMATION 
BOKSE TIME CODED SYSTEM 

£35 
PER HOUR 

LINKED TO PRE PRODUCTION 
SUITE SEE OTHER AD. 

38/40 Upper Clanton Road, 
London E6 BBC] 

Telephone - 01-806 0071/4 
Telex 261697 HOLREC 

illnlalstA0-414 (in 

»MD mzer. I 111 

.WEEMEENIT. 

24 TRACK 
RECORDING STUDIO 
62 High Street, Barnet, 

Herts. EN5 5SJ. 
Tel: 01-449 4566 

Irtigss  

RECORDING STUDIOS 

BLACKBORD 
STUDIO 1 
500 sql1 of luxury 
with 2000 watts of 
monitoring with FX 

£5 per hour 

Tel: 378 7835/6 

I ExPiESS (noun 1 III  

Ira 

REHEARSAL ROOM 

COYPUS 

FULL P.A. 
APPROVED 

EXTENSI‘ F BACKLINE 
L.A11 GROUND FLOOR ACCESS 

PLENTY OF PARKING MAILABLE 
RATES FRONI 

PLR HR INC PA DAYTINIL 
RATES AS LOW AS Cal PER Ilk 

BLOCK BOOKINGS 

PHONE 
01-965 0155 

NOW 

FrlD  ata 
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As today's highly sophisticated audio world moves 
forward with an increasing momentum, Studio Week 
turns back the pages of its archives to highlight some 
important — and some not so important — developments 
of yesteryear. 

1966 June/July (20 years ago) 
The worlds largest printed circuit, with 
3,000 component ports, was 
produced in the US Called the 
"mother boord" it was one of 40 such 
boards which made up the circuitry of 
on electronic organ. 

Philips Records Ltd formed 

Polydor Records Ltd formed. 

The Advanced Broomhall Dual 
Listening Booth was on sole, for £40-
2s-rfid in Sapale Mahogany, boasting 
"ideal listening conditions". 

A broadminded West Germon 
marketing company launched a new 
range of lbach pianos at the Bath & 
West Agricultural Show. (No doubt 
they play 12-baa blues!). 

Morgan Music Company formed by 
Barry Morgan and Monty Bobson. 
In the UK Paperback Writer knocked 
Frank Sinatra's Strangers In The Night 
off the No. 1 singles slot and the 

Sound Of Music soundtrack knocked 
the Rolling Stones Aftermath from the 
No. 1 LP slot. 

Radio Caroline Commercial 
Broadcasting Company formed 

1971 June/July (15 years ago) 

Philips announced that the use of 
chromium dioxide tope might be on 
alternative to the Dynamic Noise 
Limiter in eliminating background 
noise. 

APRS chairman Jacques Levy 
announced resolution to curb the 
growth of bootlegging in the UK. 

Air London and George Martin 
announced the imminent launch of 
their own record label Air London. 

Meskivi and Radio Luxembourg ioined 
forces to form Audio International 
Studios with o customised 16-track 

THE NEW 160 Handy-8 portable 
mains/battery stereo cartridge 
system unveiled by Motorola last 
week. Introduction of the unit, 
which retails for £58, marks 
Motorola's first drive into the home 
tape hardware market. 

Nene desk made to the precise 
specifications of studio manager 
Richard Millard. 

Chirpy Chirpy Cheep Cheep made 
No 1 in the UK's Top 100 singles 
Charts, Bridge Over Troubled Water 
— No. 1 LP. 

Bill Barrett, secretory of the APRS, 
collapsed and died, aged 60 

1976 June/July (10 years ago) 
Philips announced the launch of its 
new portable cassette record, The 
Hipster in o bid to capture the 
teenage market 

Concern over cor damage to studio 
personnel through excessive sound 
levels led interpretation of the 
Factories Inspector's report to the 
APRS to suggest that sound engineers 
either wear cor-muffs under their 
headphones or make sure thoi all 
lope editing is done in the street. 
Abbot greatest Hits No 1 LP; You To 
Me Are Everything (The Real Thing) 
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No. 1 single. 

Audio manufacturers Hacker 
introduced o denim finish radio 
complete with shoulder sling at 
£24.90. 

Dove McDougal (DJM) "The eight 
track should not be allowed to retain 
its slender lingering hold on the British 
music market past the end of the 
year." 

Olympia Audio Fair cancelled due to 
lack of industry support. 

Wizard of Oz 
AN ESPECIALLY fascinating addi-
tion to the welter of reissued jazz 
which has continued to proliferate 
the UK record market during the 
past five years has been a trio of 
albums issued by BBC Records 
under the collective title of Jazz 
Classics in Digital Stereo, and 
available also in cassette and CD, 
writes Stan Britt. 

Nothing particularly rare about 
the repertoire — compilations de-
voted to jazz sounds of the Twen-
ties and Thirties, celebrating sounds 
from New Orleans, Chicago, and 
New York, respectively. 
What distinguishes the three re-

leases from the majority of the 
run-of-the-mill jazz reissues is ex-
plained by the last part of the 
albums' overall title. 
What Australian sound engineer 

Robert Porker has succeeded in 
achieving — with remarkable re-
sults — is to give a whole new 
dimension to some of the greatest 
music recorded — either acousti-
cally or electronically — during the 
first 30-40 years of this century. 

Although o few staunch jazz/ 
blues traditionalists remain implac-
ably unconvinced at Porker's tech-
nical 'tomperings' with an ever-
growing selection of their beloved 
music, most vintage specialists 
more or less concede that he has 
made his point. His years of de-
dication and expertise hove pro-
duced a near-perfect digital-stereo 
sound reproduction. And, more im-
portantly, the actual music has, in 
no way, been damaged or dis-
torted. 

For Robert Parker, it has been a 
continuous process of experiment 
and modification during the past 
32 years. Along-time jazz fan, 
who has deep regard for the ear-
lier forms, Parker is keen to empha-
sise that he never intended the 
music to suffer — even impercept-
ibly. 
As an inveterate collector of jazz 

78rpm records, Parker has never 
disguised his admiration for the 
extraordinary way recording en-
gineers helped document the early 
jazz/blues sounds to wax disc. 

Even so, his naturally good ear, 
coupled with his professional back-
ground, convinced him that those 
classic sounds might be, in some 
genuinely creative and tasteful 
way, further enhanced. 

Parker says he merely attempts 
to extract from the full frequency 
range what was actually recorded 
into the grooves of the original 
records in the first place, at the 
same time removing random noise. 
He uses a Packburn dynamic 

noise suppressor, plus both high 
and low pass filters — including a 
specially designed variable 
threshold Dolby B circuit — and a 
graphic equaliser. After which he 
uses an Orban Parasound stereo-
synthesiser, whose five-band cone 
filter splits the mono sound spec-
trum into five overlapping bands 
and spreads them — at the discre-
tion of the operator — across two-
channel stereo. 

Parker is quick to emphasise that 
the results are not real stereo. "The 
Orban Parasound is not o magic 
box. You can't just feed in a flot, 
dull sound that will be turned into 
something bright. Depending on 
how you use it, it can, hopefully, 

ROBERT PARKER hou achieved remarkable results with some jazz classics. 

import a whole new impact on the 
music and make it easier for the 
ear to pick out the different instru-
ments". 
And digital stereo? "I put the 

needle down on the record, and 
what comes out of my mixing disc 
is the final stereo sound that you 
hear on the LP disc. Instead of 
going on to quarter-inch tape, it's 
recorded on to a digital recorder. I 
use digital because I find quarter-
inch tape modifies the sound in a 
way I find detrimental to the kind of 
clarity I seek." 
The fruits of Parker's experiments 

manifested themselves first in his 
native Australia, through a series 
stereo jazz broadcasts for ABC-
FM, in 1 982 which in turn led to a 
second radio series. The listener 
response in both cases was "asto-
nishing". 

Next, Parker convinced ABC's 
record label he should compile an 
LP of classic jazz — all titles out of 
mechanical copyright. ABC Re-
cords agreed, and resultant sales 
matched the reaction to the radio 
series. 

Parker formed his own Vintage 
Productions Ply Ltd., devoted to 
full-time restoration of archive 
sound material and subsequent 
Porker activities Down Under in-
volved LP compilations fo the local 
RCA company. 

Parker's success story in the UK 
followed a similar route to that in 
Australia. An initial six-programme 
BBC radio series engendered simi-
lar favourable response. After 
which BBC Records decided to re-
lease the three compilation albums. 
Sales figures for all three have so 
far reached a combined total of 
25,000. 
BBC Records are do delighted 

with the initial releases that six 
more albums will become avail-

able shortly. Collections of material 
by Louis Armstrong and Fats Wal-
ler are scheduled for August to be 
followed by Johnny Dodds, Jelly 
Roll Morton, Bessie Smith, and Bix 
Beiderbecke sets. Again, each will 
be also available in CD and casset-
te. 
A further 26-programme radio 

series of jazz in stereo is already in 
the can to follow-up the present 
series. 
Meanwhile, Parker continues his 

quest for the best possible copies 
of original 78s which will mean 
further digital-stereo compilations. 

Robert Parker says that he is no 
audio magician. What is on the 
original discs, musically, is there 
and cannot be improved. Indeed, 
he says, in the wrong hands it can 
only be diminished in quality, or 
near-destroyed. 

"I use a digital reverb system, 
which I tune to my taste. And this is 
the controversial bit — I am an 
interpreter of what is on those re-
cords. They are a travesty, and I 
feel it is right you should try to fill 
out what is missing there. It's like 
cleaning a painting, I suppose." 

His years of 
dedication have 
produced a near 
perfect digital stereo 
sound without 
damaging or 
distorting the music. 
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A&R PROFILE 

Bates 
NI

any A8‘R men seem to 
have taken the some 
path to the top, via 
University concert 

organisation, a little management, 
perhaps a spell aring. 
Dove Bates has token in all these 

aspects of the business, but is 
unusual in admitting that he has 
always aimed to be in A&R — 
despite not knowing what the 
initials stood for. 

"I started out at Sheffield 
Polytechnic", he explains, "DJ'ing 
and working clubs, colleges and 
eventually The Marquee. At 18 I 
went into management foro short 
while, then on to being an agent, 
but I loathed that. I went back to 
Di'ing but by the age of 21 or 22 I 
started to like the idea of being a 
record company A&R man. 
"Steve Mandy from Virgin Retail 

suggested I apply for a job at 
Marble Arch — it was a bit of a 
hippy company, but Branson and 
Steve wanted to get into singles so 
I had to fight my way through all 
the joss sticks and convince the 
managers to stock them." 
Dove recalls long philosophical 

discussions with Simon Draper ("a 
bit of an old hippy, but he could 
see singles were becoming 
important!") and when Virgin 
became a chart return shop the 
record companies came running. 
Dave got on well with Nigel 

Groinge, then head of Phonogram. 
"Every week I went to take him 
records and ask if he had any jobs 
going. After ten months I was 
pretty despondent and planned to 
leave London. I'd given up my flat 
and was leaving at the weekend, 
and on the Thursday I got a call 
from Phonogram. 
'The following Monday I got a 

job as a gopher in the A&R 
deportment. That's when I found 
out what the job was all about, and 
a couple of weeks later I found out 
that A&R stood for Artists & 
Repertoire." 

That year, 1976, saw Dave 
enthusing about the punk 
explosion and covering gigs by 
The Ramones, The Clash, Siouxsie 
and the Banshees and many 
others. However, he had little 
influence at the time on a mainly 
anti-punk management. 

"Eventually I became a talent 
scout, then a junior A&R man, and I 
was involved with signing Def 
Leopard and Dalek I Love You. 

"I started co-producing with 
Chris Hughes and learned a lot 
about breaking bands in America 
— in '78 Phonogram gave me 
£1,000 to go to the States and I 
managed to make it last five 
months. 
"Then I spent a lot of time on 

Teardrop Explodes and Bill 
Nelson, on some one-offs such as 
Monsoon and Trio, then of course 
there was Tears For Fears. 

É/ 

ears were signed on the 
strength of two demo 
tracks and I've spent an 
enormous amount of time 

on them over the last four years. 
Chris Hughes was their ideal 
producer because he's very 
technologically-minded — they 
very demanding in that sense." 

initial disappointments 
Disillusioned, Dave Bates was on • 
the verge of quitting London 
before Phonogram gave him the 
toe-hold he wanted. Now he is 
the company's head of ABR. 
Mark Jenkins talks to him for 
Studio Week. 

More recently Dave has been 
involved with Green On Red, Wet 
Wet Wet, Pete Shelley, Tom 
Verlaine, Zerra One and Big 
Country, who were signed by Chris 
Briggs before his departure from 
the company. 

"I like to flatter myself that I have 
a good idea of what the public 
wants — working the charts is just 
like working a dance floor, and a 
lot of the A&R people here are still 
involved in DJ'ing. That covers the 
dance music side of things, but the 
only way to learn about Rock or 
listening music is to go to the States 
and live there with a constant diet 
of clubs, radio and MTV. 

"English theories don't always 
work in the States — everyone 
thought you could break a bond 
like Teardrop by touring clubs, but 
the lessons we learned there have 
been applied with Tears For Fears. 
A lot of bands need to be 
presented with a picture of what's 
going on in the States and 
elsewhere — you con influence 
bands in a number of ways but the 
best way is to talk to them, play 
them things and give them a 
number of options". 
Dave firmly believes that most 

artists like an opportunity to absorb 
outside influences, and t ot 
anyone who wants to make music 
for himself rather than for an 
audience should get on with it — 
by himself. "Ideally bands should 
already be strikingly different or 
very commercial, but I like to think 
that the bands I work with are so 
creative that we only need to 
change superficial things". 

W
hat about the 
producer's role in 
defining the sound of 
the band? How does 

Dave choose a producer? 
"First I find out what Chris 

Hughes or Ross Common are 
doing, then perhaps Mike Shipley, 
Steven Haig or one of a few 
others. I try to find out o producer's 
degree of influence on his past 
records, and match his personality 
to the artist. For instance, I think 
Roland Orzabal is one of the 
greater writers of the 80's, but he 
needs someone to stand up to him, 
whereas Pete Shelley is very quiet 
and works well with Stephen Haig 
who's a very similar type. 
"There are so few good 

producers and everybody wants 

DAVE BATES, looking forward to meeting his hero. 

them — they probably get 20 
tapes a day from known acts, so 
new bands don't have much 
chance. After the top rank you're 
left trying to match workmanlike 
producers with a bond and hoping 
something clicks. A lot of producers 
are just engineers, but I want 
people who ore musical and 
creative and who are going to 
contribute something". 
What about the demo topes 

received at Phonogram — are 
standards of production, or the 

Ideally, bands should be strikingly 
different or very commercial ... we change 
only superficial things/ 

level of technology, going up or 
down? 
'We don't get so may Fasten 

demos now— 16 and 24-track 
studios in the provinces are making 
the demos and a lot of bands have 
their own studios as part of the 
deal". 
And who keeps an eye on the 

studios Phonogram uses? 
'We've just brought in Guy 

Cameron from ZIT — his ¡ob is to 
look for studio deals which will cut 
our recording costs and to find out 
what studios are available at any 
time. Because cost has become 
such an important factor now— 
you have to find a bargain without 
losing quality. I work out what kind 
of band it is, whether they need to 
work in town or in the country, 
whether they need a big SSL like 
Tears or something a little funkier 

like Green On Red". 
Dave is obviously applying some 

creative thought to the A&R 
process, and still gets a great 
charge from seeing a band 
breaking in the States or a single 
climbing the charts. But there are 
problems — "I don't know why it's 
become so hard to break a new 
act over here," he complains. "I've 
started talking to people at the 
other companies to get their 
theories because it's started to 
concern me. 

"But in the immediate future I'm 
looking forward to meeting John 
Hammond (the man behind Dylan 
and Springsteen) — he's my all-
time hero, 74 years old and still in 
the A&R game. I could be flattering 
myself to think I could do that, but I 
know I still have lots of ambitions 
left." 
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The closer you look the better they sound... 

STUDIO 
ONE 

STUDIO 
TWO 

Console 
SSL 4056E/48 with Total Recall 

Multitracks 
SONY PCM-3324 - 24 track Digital 

STUDER A800 - 24 track (16 track headblock 
available) 

OTARI MTR 90 24 track 

Synchroniser 
ADAMS • SMITH for locking to analogue, 

digital or video masters 

2 tracks 
2 x STUDER A80-RC, I " or I' 
2 x AIWA cassette decks 
1 x SONY PCM 701 ES 

Noise Reduction 
DOLBY or DBX on all analogue machines 

Foldback 
8 channel cue mixers, plus stereo cue 

Reverbs 
1 x EMT 140 Stereo Valve Plate 
1 x EMT 240 Goldfoil Plate 
1 x AMS Digital Reverb 

Monitors 
Eastlake Audio 

Aux Speakers 
Yamaha NS10, Aura tones, ROR, Tannoy 

MARCUS 
STUDDIO 
Telephone: 01 221 0612 

Marcus Music UK, 
49-53 Kensington Gardens Square, 

London W2 4BA. 
EXPRESS ENQUIRY 112 

Console 
SSL 4056E/48 with Total Recall 

Multitracks 
SONY PCM-3324 - 24 track Digital 

STUDER A800 - 24 track (16 track headblock 
available) 

STUDER A80 - 24 track 48 track locking to 
A800 

or Sony PCM-3324 

Synchroniser 
STUDER TLS 2000 

2 tracks 
2 x STUDER A80-RC, " or 
2 x AIWA cassette decks 
1 x SONY PCM 701 ES 

DOLBY or DBX on all analogue machines 

Foldback 
8 channel cue mixers, plus 2 stereo cues 

Reverbs 
2 x EMT 140 Stereo Valve Plates 
2 x EMT 240 Goldfoil Plates 
1 x AMS Digital Reverb 

Monitors 
Eastlake Audio 

Aux Speakers 
Yamaha NS10, Auratones, ROR, Tannoy 

1 
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How to get 1OL4r (1)15 
fast ao61 from 5mtock 
Introducing ... a new way for you to 

save money, time and trouble. One-

stop Compact Disc stocking. 
At Hollywood Nites, you get 

what you want — when you want it. 
We carry ample stocks from virtually 

every major label. And we're 

constantly updating, improving and 

revising our range. 
What's more, with Hollywood 

Nites, you get fast delivery. Order by 

noon and we'll deliver the very next 

day anywhere in mainland UK, even 

Saturday mornings! 
Other benefits? Easy access to 

Central London, the North Circular, the 

M1 & M25. Tele-sales. Credit facilities. 
Regular special offers. Friendly and 

informed staff.The listis nearly endless. 
So next time you want CD's fast 

and from stock, check out Hollywood 

Nites, the CD specialists. 
In the meantime, call us now on 

(0438) 318733 to set up an account. 

ii1OLL'IAWIOOdNITES 
Contact Bob Burgis or Tracey Doyle on 0438 318733 (10 lines) Open 9am-6pm Mon-Fri. All discs EEC-manufactured. 
HOLLYWOOD NITES LTD, Unit 4, The Whitworth Road Industrial Estate, Pin Green, Stevenage, Herts SG1 4QS. 

Tel: (0438) 318733 Fax: 0438-353641 Tlx: 825422 POURRI G 
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COMPACT 

LLOYD WEBBER. Requiem ts in great demand 

Supply improves but 
difficulties remain 

T
HE SUPPLY of compact 
discs remains the most un-
predictable area of classic-
al recordings, especially as 

the ratio between pop and classic-
al changes rapidly in favour of 
pop, writes Nicolas Soames. 

The last two months have been 
marked by announcements from 
EMI and the PolyGram group con-
cerning the problems of CD supply, 
and in the uncertain environment, 
both companies are attempting to 
make basic information to dealers 
a priority. 

Against this background, it 
appears that independent com-
panies, both UK labels and some 
import companies, hove a more 
reliable stock situation, although 
even here, there is some uncertain-
ty. 

EMI continues to struggle for a 
reasonable supply of both titles 
and CD stocks, and even with the 
Swindon plant now in operation, 
the situation is difficult. Of the 160 
titles released up to the beginning 
of July, there were stocks in only 
66. This was made clear in a list 
sent to dealers of CDs available. 

Newly-released titles were more 
reliable than old titles although 
Swindon's improved productivity 

ALL UK LABELS 
IMPORTS 
EXCLUSIVES 

• 100's OF TITLES —  IN STOCK  

• UK AND WORLDWIDE DISTRIBUTION 

meant that even now there are 
comfortable numbers of EMI's top-
selling classical CD — Nigel Ken-
nedy's award-winning recording 
of Elgar's Violin Concerto. 

However, other titles which have 
been in great demand — Andrew 
Lloyd Webber's Requiem, Simon 
Rattle's version of Britten's War Re-
quiem, and Mozart's Jupiter and G 
minor Symphonies played by the 
ECO and Tate are unlikely to be 
back in stock until September or 
October. 

Despite this frustrating hiatus, 
Simon Foster, classical manager, 
EMI UK, points out that the com-
pany is continuing to take advan-
tage of the playing length of CD in 
its compilations, as well as its new 
recordings. 
The supply difficulties have en-

abled EMI to delete some CD titles 
in order to repackage them and 
represent them — probably early 
next year. For instance, Ma's re-
cordings of Stravinsky's ballets Pet-
rushka and Rite Of Spring have 
been deleted in order that they con 
be released on one CD, and Torte-
lier's 'recordings of Bach's Cello 
Suites, until now on three CDs, are 
to return on two. 
Other releases, such as Boult's 

Elgar recordings, will also be sub-
ject to couplings making the most 
of CD length. 

Incidentally, a new EMI autumn 
CD catalogue is to be issued in 
October. 

But the difficulties experienced 
by the company means that Clas-
sics for Pleasure and EMI Eminence 
will not get the chance to produce 
some CDs of their own for some 

time, although label manager Pat-
ricia Byrne does expect develop-
ments within the next 12 months. 

However, she did point out that 
Nigel Kennedy's next EMI Emi-
nence release — a coupling of 
Violin Concertos by Tchaikovsky 
and Chausson — scheduled for 
release in September, will appear 
on CD, although at full price, as 
with the Elgar. 

Importers, such as Target Re-
cords, report less of a critical situa-
tion, often because supplies come 
from many different manufactur-
ers, so that problems in one factory 
does not mean an acute situation 
overall. 
"Of the 300 CD titles we carry, 

we generally have stock in about 
80 per cent, although very occa-
sionally, with certain labels, that 
may drop to 65 per cent," says 
Jeremy Elliot. Not surprisingly, it is 
the lesser-known labels, such as 
JYC Melodiya, Capriccio and Fide-
lia, which are always available, 

'EMI continues to 
struggle for a 
reasonable supply of 
both titles and 
stocks even with the 
Swindon plant in 
operation' 
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COMPACT 

NIGEL KENNEDY. EMI's top seller with Elgar's Violin Concerto, he has a 
new CD release in September. 

while runs on Arlola, for instance, 
do occur. 

Target carnes a list of special 
offers on its lists, as well as a 
month.by-month update on avail-
able stock. It expects to do particu-
larly well with Schumann's Sym-
phony No 1 with the Stuttgart 
Radio Symphony Orchestra under 
Marnner (Capriccio 10063) fol-
lowing o glowing Gramophone re-
view and the four CD set of Richter 
playing Bach's 48 Preludes and 
Fugues (610 276). 
Denon reports a similar positive 

stock situation. Hayden Laborator-
ies, which imports the Japanese 
label, carries 310 titles from the 
350 in the full Denon catalogue, 
and does not experience difficul-
ties with supply in any of them. 
"Denon gives us all we need," says 
Helen Emerson. 
With the British independents, 

the situation is a little different. 
Chandos has been struggling 
perhaps more than most because 
its initial commitment to CD was so 
strong. Brian Couzens pursued on 
inventive and ambitious simul-
taneous release policy initially, with 
a bock catalogue programme, but 
come up against unexpected supp-
ly over demand shortfalls. 

It has not been on easy time for 
us, and we are still not up to 50 per 
cent of, titles in stock," admits Peter 
Bottershill, general manager, 
Chandos. "There have been times 
when it has been as low as 20 per 
cent. 

"But there is light at the end of 
the tunnel." 
He revealed that Chandos has 

come to o new agreement with the 
Hanover factory whereby its 
allocation will be doubled from 
January 1, 1987. "By early spring, 
next year, we should be in a very 
much better situation," he says. 
"We are very pleased with the 
offer that has been made to us." 

In the meantime, Chandos has 
decided to give preference to the 
UK market, despite demands from 
the label's distributors abroad 
ASV and Hyperion took two 

different approaches to the CD 

DIGIT., AUDIO 

market. ASV decided to spread its 
CD allocation over a fair number 
of titles in order to stimulate interest 
in the label and the medium. But it 
has experienced the inevitable 
supply difficulties, and popular 
works such as Emma Johnson's re-
cording of Mozart's Clarinet Con-
certo has not been available for 
some time. However, her recent 
recording of CruseII's Concerto No 
2, is now due out on CD. 

Hyperion, on the other hand, 
pursued o policy of fewer titles in 
the hope of being able to maintain 
better stock supplies. The policy has 
had varied success, but the situa-
tion now, with three suppliers, in-
cluding Sanyo and CTA, is better. 
Among the Hyperion back cata-

logue which has come into stock 
over the lost couple of weeks has 
been the long-awaited CD of 
Mozart's Clarinet Concerto played 
on the basset clarinet by Theo 
King, Bach's Hunt Cantata with 
Emma Kirkby; and the first volume 
of Spohr's Double Quartets. 

"The CD back catalogue supply 
is improving enormously," says Ted 
Perry, the label's owner. But he 
pointed out the difficulties which 
still exist for relatively small inde-
pendent labels. 

"The sheer expense of invest-
ment which CD involves does cre-
ate a cash-flow situation which 
affects us all," Perry remarks. "Be-
cause of the sums involved, every-
body, including the retailers, is slow 
to pay." 

11.11111011111.1.11 
'The sheer expense 
creates a cash-flow 
situation which 
affects us all. 
Everybody including 
the retailers is slow 
to pay' 

13 
CDon 's 

Available on Compact Disc by Elton John: 
DJM CD1 CAPTAIN FANTASTIC 

AND THE BROWN DIRT COWBOY 
DJM CD2 GOODBYE YELLOW BRICK ROAD 
DJM CH GREATEST HITS VOLUME 1 
DJM CD4 SUPERIOR SOUND OF ELTON JOHN 
DJM CD5 MADMAN ACROSS THE WATER 
DJM COG CARIBOU 
DJM CD7 GREATEST HITS VOLUME 2 

DJM CD8 ELTON JOHN 
DJM CD9 ROCK OF THE WESTIES 
DJM CD10 DON'T SHOOT ME 

I'M ONLY THE PIANO PLAYER 
DJM CD11 HONKY CHATEAU 
DJM CD12 TUMBLEWEED CONNECTION 
DJM CD13 EMPTY SKY 

PEMIY,E0 OBIGO\ MU1 , 
INTO Ps NEW [DIMENSION Of SOUND 

DJM RECORDS LIMITED 
James House • Salisbury Place • Upper Montagu Street London W11-I 1FJ 

cRocootts tede 

rtt 

0Itt[ 11S 

Order from CBS Order Desk Tel: 0296 3 5151. CBS Records, Rabans Lane,Aylesbury, Bucks. HP19 38X. 
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BRITAIN'S FOREMOST CD IMPORTER 

COMPACT 

INTERNATIONAL 

110•11,1 

WE STOCK: 
NEW RELEASES 

BACK CATALOGUE 
IMPORTS 

DISTRIBUTED LINES 

Contact Us Now 
For Our Latest Catalogue 

STARR MARKETING SERVICES LTD 
Van Service Now In Operation. 

Export Enquiries Welcome. 

Ring For Details. 

90 Queens Road, N. Twickenham, Middx. TW1 4ET 
Tel: (01) 891 6487 Telex: 932905 Fax: (01) 891 5452 

FOR ALL ASPECTS OF 
COMPACT DISC PACKAGING 

ARTWORK - ORIGINATION - PRINT - FINISHING 

M.W.Edwards (Printing) Ltd. 

Contact 
Dave Comber on 
0622 79136 

for all 
j— COMPACT 

o  Og5 
packaging 

requirements 

BOOKLETS • INLAY CARDS • OUTER SLEEVES 
TYPESETTING, ARTWORK AND FILMS FOR CD LABELS 

TO ANY FACTORY SPECIFICATION 
DELIVERIES TO ALL PLANTS 

ON A DAILY BASIS 'kr 
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Koch keeps all the processes under one roof. 

£2m estimate for 
in-house Koch 
AFTER LAUNCHING into the CD' 
market in April, Austrian-West 
German company Koch Digitaldisc 
now estimates that its output for 
1986 will be in the ronge of 2m 
and that this will soar to a quantity 
in excess of 3.5m next year. 

All processes from the recording 
of digital master tapes, moulding 
production of matrixes via injec-
tion, steaming, lacquer coding for 
protection and all electronic 
quantity controls up to label print-

ing and packing are carried out 
in-house (see pictures above and 
below). While 80 per cent of the 
CD production falls to the share of 
third party commissions brought in 
on a worldwide basis, 20 per cent 
consists of Koch Record produc-
tions. 

Koch Digitaldisc currently oper-
ates with four moulding presses 
and planned plant expansion will 
enable it to work a three-shift, 24 
hour operation. 

Quality control in operation at Koch. 

EGVA set to build 
£6.5m plant by 87 
NORWEGIAN COMPANY EGVA 
is set to embark on plans to build a 
modern CD plant which will cost 
approximately £6.5m. Located in 
Rjukan Telemark — famous for the 
heavy water plant sabotage in 
World War II — it will be capable 
of producing 4m CDs per year 
when it is finished in 1987. 

That quantity, however, should 
double to 8m when the second 
stage of the plant is completed in 
1 990 and the final projected cost 
stands at £12m. Building work is to 
begin in September and the fac-
tory will be delivered "turn-key" by 
a Canadian company in Coopera-
tion with a French record and CD 
manufacturer through a deal 
which includes complete transfer of 
technology. 
EGVA, having established itself 

as a market leader in Scandinavia 
for the production of music casset-
tes during the past two years, is 
aiming the CD venture primanly at 
the Scandinavian market, but man-
aging director Egil Vornes says he 
also wants to offer its capability to 
customers in other countries. 

Canada's first 
PRAXIS TECHNOLOGIES Inc has 
launched Canada's first compact 
disc plant in Mississauga; Ontario. 

Production kicked off on June 26 
and the company aims to produce 
between 5m CDs in its first year 
and then dramatically increase that 
quantity to between 25-30m, units 
within two years. 
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Prices: should 
they change? 
W

HILE MANY retailers 
fear that CD will not 
achieve mass con-
sumer acceptance 

until software prices are reduced, 
there are few signs of the record 
companies lowering their dealer 
prices further — at least until they 
see a substantial increase in both 
disc manufacturing capacity and in 
the ownership of CD players, 
writes Brion Oliver. 
Some record companies don't 

see why CD software prices should 
be reduced at all. They point out 
that the manufacturing cost of CD 
software is four or five times higher 
than that of vinyl records — so the 
margins are different. And in many 
respects, they say, the format's pre-
mium price-tog actually adds to its 
'snob-appeal'. They argue that, un-
like teenage purchases of singles 
and albums, the typical CD owner 
is relatively affluent and can afford 
to pay a higher price. 
Most record companies say they 

have no problem shifting product 
at current dealer prices of between 
£6.95-£7.29 (and a typical retail 
price of around £11.99). As Poly-
gram Records' sales director, Pete 
Rezon, puts it: "At the moment, we 
are able to sell whatever we can 
get our hands on." 

In fact, it is possible that even 
greater sales could be achieved at 
this price point if additional manu-
facturing capacity was available. 
The growing demand for CD 

software is certainly borne out by 
official BPI figures. These show that 
CD shipments by UK companies 
during January-March this year 
were double those of the same 
quarter in 1985. In fact, says the 
BPI, consumer purchases of CDs 
probably increased at an even fas-
ter rate as a result of dealers taking 
advantage of porallel imports. 

But even o chart-topping CD 
only sells around 30,000 units. So, 
despite such dramatic growth, is 
consumer demand still being held 
bock by high CD software prices? 
Many dealers claim that, at cur-

rent trade prices, they cannot 
afford to stock CDs in depth. As a 
result, they say, only the top 20 

titles tend to be displayed in brow-
sers — leaving consumers with 
only limited knowledge of the full 
ronge of CD software available. 
Consumer research carried out 

recently by Chrysalis Records re-
vealed an alarming trend towards 
a reduction in the overall frequen-
cy of purchase by regular album 
buyers who have 'progressed' to 
CD. 

Chrysalis Records' commercial 
director, John CokeII, explains: 
"The research revealed that regu-
lar album buyers may frequently 
take a chance on an album or 
cossette they don't know because 
they are only risking £4.99. But 
once they progress to CD, on 
£11.99 album becomes a consi-
dered purchase — and they are 
less likely to take a chance on 
anything." 

CokeII says this points to an 
underlying threat to overall sales of 
pre-recorded music: "When con-
sumers become CD owners, they 
tend to be somewhat 'snobbish' 
about the format and don't wont to 
buy vinyl anymore. This means 
there is a scary possibility that peo-
ple who switch to CD will buy less 
music than they used to. The re-
search revealed that some con-
sumers who used to buy two 
albums a month, only buy one CD 
every two months instead." 
Adds CokeII: "Reducing CD 

prices is likely to encourage people 
to start taking chances again. But 
we are faced with a "chicken and 
egg" situation. If CD prices were to 
fall, we would still have the prob-
lem of manufacturing capacity — 
so it's hard to see how we could 
actually sell more product any-
way." 
Some dealers soy they would 

like to see retail prices of less than 
£10 which, on current mark-ups, 
would require a dealer price of ¡ust 
under £6. However Jim Drennan, 
chairman of UK CD manufacturer 
Nimbus, believes it is possible for 
discs to retail at £10 at current 
trade prices. He reckons "dealer 
opportunism" is partially to blame 
for retail prices above this level: 
"With current demand, retailers 

DRENNAN. blames dealer oppor-
tunism 

are able to stick a pound on the 
price of a disc and it doesn't make 
much difference." 
The general feeling among re-

cord companies is that CD soft-
ware should continue to carry a 
premium price. Says Pot Tynan, 
general manager of MCA Re-
cords: "If dealers ore expecting CD 
to come down to LP prices, they're 
wrong. Consumers don't always go 
for the cheapest price. If they want 
the best, they'll pay for it." 

He believes that retailers' de-
mands for lower prices are a "han-
gover" from the teenage market in 
which product is aimed at record 
buyers who have little money in 
their pockets. "There is a terrible 
fear in this business of putting 
prices up," says Tynan. 'With CD, 
we don't want to fall into the same 
trap as singles and albums. Record 
companies want to make a profit 
as well as dealers." 
Aker much dealer criticism over 

the relatively high price of its CDs, 
WEA decided to cut its dealer price 
to £7.29 (from £7.99) last May: 
"There is now less of a problem 
getting CD supplies and that is why 
we were able to bring the price 
down," explains WEA's director of 
sales and marketing, Paul Conroy. 
He says he is not aware of any 
major consumer resistance to cur-
rent CD prices: "If the product is 
good, consumers will pay for it." 

Pointing to the WEA move, Tony 
Wadsworth, marketing manager 
for CD product at EMI Records, 
comments that continually raising 
and lowering software prices does 
not help to create the atmosphere 
of permanency which the CD in-
dustry is striving to achieve. EMI 
dropped its CD dealer price to 
£6.95 last December and, accord-
ing to Wadsworth, it does not anti-

1 [711..11 I • 

cipote any further changes for 
some time. 
"You need to give dealers on 

element of certainty," says Wads-
worth. 'When we pitched our CDs 
at £6.95, it was with the medium to 
long-term in mind. It is a realistic 
price in terms of our return on 
investment and l don't see us mak-
ing any significant changes — 
apart from inflationary increases." 
WEA's Conroy agrees: 'We are 

not planning any further changes, 
although we will continue to watch 
the situation. Any further reduction 
in prices would depend on stock 

Both Polygram and EMI believe 
that CD prices appear to have 
stabilised "for the foreseeable fu-
ture". As Polygram's Pete Rezon 
puts it: "I don't see retail prices 
coming down while there is still 
such a shortage of discs worl-
dwide." 

Meanwhile, MOVs Pat Tynan 
feels that CD prices will eventually 
come down: "But, like other forms 
of new technology — such as per-
sonal computers — it will take a 
couple of good Christmas seasons. 
We may see prices falling by the 
end of next year when there will 
be more hardware in the market-
place and CD capacity should 
have increased." 

IMPORTANT 
ANNOUNCEMENT  

COMPACT DISCS 
A company with the technical expertise 

and capital to set up a plant to master, 
mould, metallise, print and pack CD's 

is interested in talking to companies 
who will not be manufacturing CD's 

but have performing rights which might 
benefit from presentation on CD format. 

Enquiries in confidence to BQX Number MW1451. 

ateka 
TAPE RACKS offer you the most versatile range of RACKING for 
CD, MC, VIDEO and COMPUTER SOFTWARE with lockable or open systems. 

Many of our customers in the UK and abroad find it profitable to display 

LIVE SOFTWARE — CD, MC and MUSIC VIDEO IN CONTEXT TOGETHER (grouped by artists, 
composers or type of music) ON ONE LOCKABLE ATEKA RACK to avoid a second storage system 

AND to increase sales. For them BACK-UP STOCK CAN GO UP FRONT! 

ateka 
8 Station Road Industrial Estate, 
Hailsham, East Sussex BN27 2ER, England. 
Telephone Hailsham (0323) 845 880 
24 HOUR ANSWERING SERVICE 

Telex 87622 ATYRO G 

TAPE RACKS  OPEN BROWSER for 364 CD in superior plastic 

coated metal finish for £156.50 

ex-works plus VAT. 
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THAMES DISTRIBUTORS LIMITED 

COMPACT 

Specialists 
CHANDOS 8450 
CHANDOS 8413 

HYPERION 66039 

TELDEC 8.48222 

EMI CDC747210 
ERATO ECD88171 

NIMBUS 5025 

DENON 37 7828/9 
ABBEY CDGIM339 

MERIDIAN ECD84082 
TELDEC 8 35687 

EMI CDC747188 

PATHE 1125742 

in the Export of Classical Compact Discs 
Prokoliev Sym. No, 5, SNO Jorvl 
Delius Florida Suite: Noah Country Sketches, Ulster 
Orchestra, Vernon Handley 
Hildegard of Bingen — A Feather on the Breath of 
God, Gothic Voices, Emma Kiikby 
Handel Recorder Sonatas, Frans Bruggen, N. 
Hamoncourt, G Leonhardt (2CD) 
Elgar Violin Concerto, Kennedy, LPO, Handley 
Honegger Sym. No, 1 Pacific 231, etc., Bavarian RSO, 
Dutoil 
Britten, Works tor String Orchestra, English String 
Orchestra, Boughton 
Mohler Sym. No. 3 Franidurt OSO, Eliohu lnbal 
Allegri, Miserere, Palestrina Missa Pupae Marcell', Tallis 
Scholars, Philips 
Elgar String Quarter, and Quintet, Medici Quartet 
Handel: Saul, Dleskau, Esswood, Gale, Concentus 
Muslcus, Harnoncourt (2CD) 
Beethoven Symphony No 6 Philharmonic] Orchestra 
Klemperer 
Villa-Lobos Bachlonos BrosIlieras, Mesple, Orch de Paris, 
Capolongo 

THAMES DISTRIBUTORS LTD, THAMES HOUSE, STATION ROAD, HAMPTON, 
MIDDLESEX TWL2 2FÉT, ENGLAND. 

TELEPHONE: 01 979 9033, TELEX: 296447 Thames G. FAX: 01 979 5055. 

COMPACT DISC CHART — CLASSICAL 

1 HOIST: THE PLANETS, SPO .Xoroon Devbee Gmr-..ophon 400028 21(1 

2 ELGAR: VIOLIN CONCERTO, KelredelPtpiliondey EM1COC 74721021E1 

3 VAUGHAN WILLIAMS: LONDON SYMPHONY/TAILIS FANTASIA, 1P(7 .8..41 

EMI CDC 747 213 7 1E) 

4 VIVALDI: FOUR SEASONS, woe No1.6“1 Oneav Lyre/De4co 410126 21E1 

5 PIANO WORKS —  THE LAST ROMANTIÇ Ho...1.4 Devnee Gmerenopho, 419045 2 (F) 

6 BEETHOVEN: SYMPHONIES 5 d 6, 6>01(a-erc, 0,..,¡4C.,...tnophon 413 932 2 (F) 

7 EIGAR: C1110 CONCERTO/SEA PICTURES, NPre,861 er/1501orb.,celo EMI CDC 747 329 21E1 

8 CIGAR: ENIGMA VARIATIONS, BBC SO Deew.he Gmne,ophon 413 490 2 IF) 

9 TCHAIKOVSKY: PIANO CONCERTO No 1, Pegoecl<IVAbbodeLSO 

Deeuhe Grorrlrephon 415 122 2 (F) 

10 BRAHMS: PIANO CONCERTO No 2, VP0,1.41TINK Deco 410 199 21F1 

11 ELGAR: SYMPHONY No I, Po Pre., Ph.len 416 617 21F) 

12 BEETHOVEN: SYMPHONY No 9, BPCYKonr4on Deescte Cvemmopkon 410987 2171 

13 BEETHOVEN: SYMPHONY No 3, VC)/Korce, Dencht Ceomenop5on 415 506 21E) 

14 BEETHOVEN: SYMPHONY No. 6, AeetorilP0 >cc., 410 003 2 In 

15 VNALDI: FOUR SEASONS, C rree,'PrwxY A•41,.400 045 2 (F) 

16 RACHAMINOV: PIANO CONCERTOS Nos 2 ill4e+ory,CGPJ/46.4 Dtme 414 475 219 

17 CHOPIN: PIANO WORKS VOLUME 8, Decco 410 112 21E1 

18 STRAUSS: ALPINE SYMPHONY, C65,11614 91.,,pi 416156 71F) 

19 ANDREW LLOYD WEBBER: REQUIEM, oi,--,..,.11,1,..,itcaimovxe 40-wcoc 7471462 IF/ 

20 FAURÉ: REQUIEM, c 
Co.,e,CDCfkA 122 ICON' 

PAGE 14 

srclr“ "4,6 

Getting 
it wrong 
... an 
extract 
from The 
S Times, 
June 6. 

Dignat tapin‘ 
may wipe out ; 
compact discs rier 

_ 

I 

".i...li'".::"'L':::::711 •o'iniA.Ti.."''''`,n''',97e?,::.;n:Fbo.:90":e""02k". ...7117.'.t.h:::.';tr:«':.:: . ,̀.,':;:r..:. ':' 1 

-,•...-..,:;,,'-r:,- •:;.•-•.'.Y.--.",,.„,, z-zr,'-e,,,:re.,, 7-:,,,,,, 1. ,,-, tu.....-;:_,,..,„,„„.  

.  arr.•.. .„2,;,,".., ..1 Ire 

:•.•;lea?.'!.:1.... .... '....:::•„.e; .naZ.,....,.C:•;„.,r.re,arrj :‘.,.7::,..,:.,, ,aaa,n:Zr.,,;: , ., , ,,,.,,, o I. et, I. ; ir; , , ,,,•:eits.,,,:: à. 

4., 

=r:7;„_.::;:',;',":". :,:;-;;;;::.>::,::::::71: 1;;;..,%:,:.';71. .,'-;-.;,;'"...7..;.-',.«...7,7:et 
.!..,, ,.„. ,o.., 9res,   

.„,-;:e .;•.•;!:- .,---,-, " 'z'z ::,:,-,--;."‘„..r.: ,„. L,,,- S',•-,j.,-:,,,,-,,,,.,..-:J.,•-. 
iZ, 1. tryr---..% .z.v.-..,-,7.,:....,,,t,.,,,-, ....,.-,,,j.,,-r....z."' ..--..."--...1..'22:'"' "-e,z.., ..•-,:;•,,,";cr.frr..-,, z-z-,,:71..7..;,-.,1,7.,t, rz.,-;,-,„.2,.,.... ›.....---- ,,-,...-- , - ,,,,..„r,f, :,1-z.,....,, 1..Md ,,,,,j; ",„,......,,,.er ..1 :-,,,. ,,,,,,..., 

...i ee.:«:'17: u•-.7.rOMO 7.7.::::7, '::, ...:::_u •al .1.00, t• ..  a'.....M111,... ..,,, al a. •••• .• ,,,,, ',a.* • a., ,.:., ,,,,,, at a.". 

Industry unites 
over CD attack 
WHETHER IT is either re-
levant or appropriate to 
view digital audio tape as a 
threat to compact disc is an 
issue which has been 
pushed fiercely into the 
limelight in recent weeks, 
Writes Karen Faux. 

Industry reaction to a 
sensational and factually in-
correct article which 
appeared in The Sunday 
Times July 6, and proc-
laimed CD about to be 
obsolete has been strong 
and united. 

It is an interesting pointer to the 
commitment of CD manufacturers 
and the strength of their views. 

Phil Race at Disctec is at pains to 
emphasise that CD manufacturers 
have all along been aware of the 
development of digital audio tape 
(DAT). 'We have researched it and 
watched it, and discussed it with 
Sony. While I believe that CD will 
be the dominant format, it is not 
impossible that the Iwo will co-
exist. Rather than being mutually 
exclusive they could be mutually 
complementary. 

"There's no getting away from 
the fact that disc is more durable 
because it has no moving parts, 
and is a non-contact system played 
by tight — with all the attendant 
advantages. Any tape system is 
inevitably limited by a number of 
factors: it degrades through time, it 
has to be spooled backwards and 
forwards and the contact heads 
wear out. Also, a big question mark 
hangs over its ability to handle 
computer and interactive systems 
in the future." 
Race also points out that at the 

moment DAT is very expensive and 
difficulties in the manufacturing of it 
exist — especially with regard to 
coating technology. It appears in-
evitable that the tape and players 
will be expensive because of the 
heavy reliance on mechanical 
parts. 
He asserts: 'We feel CD is a 

superior system — but the possibil-
ity of another one is not in itself a 
threat. There is still a big if about its 
viability, but it could become an 
alternative, new music system." 
The implications of the introduc-

tion of a new format are wide 
reaching as George McManus at 
Polydor points out: "It is not in our 
interest to do anything to slow 
down the introduction of new tech-
nology — but the broad implica-
tions must be considered. Through 
the IFPI we will be keen to talk to 
the hardware companies to deter-
mine how it is released in relation 
to other factors — one of the most 
important ones being piracy." 

Also, there remains the problem 
of a universal standard — which as 
yet DAT has not achieved — and 
the fact that CD has already spent 
two years in the marketplace. Will 
it be able to overcome these dis-
advantages? 
Adrian Farmer of Nimbus says 

that his gut feeling is that ultimately 
the technical problems will be 
solved but that this will not under-
mine the impact of CD. 

Technicalities aside, there is no 
denying the consumer appeal of 
CD. DAT quite possibly won't pos-
sess a comparable material attrac-
tiveness — but that is ultimately 
down to consumer whim. 

Why disc will 
survive DAT 
JUST HOW seriously digital audio 
tape is being taken by some top 
Japanese companies who are 
already deeply committed to com-
pact disc con be seen by moves 
undertaken by Denon, writes Nico-
las Soames. 
Among the new DAT machines 

to be demonstrated at the Tokyo 
Audio Fair in October will be a 
new machine by Denon — the 
company which first made digital 
recordings in any quantity and 
which now has the largest CD 
capacity in the world. 

The Denon DAT machine will be 
retailed towards the lower end of 
the £600-£1,000 ronge (pre-
dicted) and the company is expect-
ing response particularly in the 
portable market — both in "per-
sonal" and in-car machines. 

For it is in size as well as in home 
recording that DAT scores over CD 
— but does it sound the death 
knell? Rob Follit marketing mana-
ger at Hayden Laboratories thinks 
not for a number of reasons. 

Firstly, he points out that there 
will inevitably be a wear factor in 
DAT which has not been shown to 
exist for the audio use of CD. 

Secondly, he predicts a wide-
spread inertia from the recording 
industry itself, having just invested 
huge sums in CD technology. 

Thirdly, Follif expects a strong 
growth in CD over the next 12 
months or so due to reduction in 
cost of machines. He reveals that o 
major European company will re-
duce its cheapest CD machine to 
£150 in October for the pre-
Christmas market, and is then ex-
pected to reduce them to under 
£100 in the January sales. 

The force of this marketing push 
will dull the edge of the DAT arriv-
al, Follif believes. Nineteen eighty 
six will see only a few enthusiasts 
buying into the new system; 1987 
will see hi-fi specialists taking a 
closer look as the price drops — 
but it will not be until the end of the 
Eighties perhaps, that DAT will start 
taking effect. 
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1 A KIND OF MAGIC, Oueen 

.001. AF7.101MI. (T7,f;.steei, 
THE ALTERNATIVE C D CHART 

1. CDWIK 46 THE CRAMPS A Date With Elvis 
2. CDKEN 901JACKIE WILSON Higher And Higher 
3. CDCH 902 JACKIE WILSON Reet Petite 
4. CDCH 903 EVERLY BROTHERS Greatest Hits 
5. CDCH 176 DION Hits 
6. CDWIK 905 THE DAMNED Machine Gun Etiquette 
7. CDWIK 906 THE DAMNED Black Album 
8. CDCH 179 RHYTHM & BLUES HOUSE PARTY Various Artists 
9. CDCH 904 HI FI ROCK'N'ROLL PARTY Various Artists 

Coming soon. Compact D'Afrique & BB King Spotlight On Lucille Distributed in the UK by Pinnacle and Making Waves 

.00e. 9.31.111130a. M:7 gg,.150.!diFE.15100. <I> 
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‘13 
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) POP - CDs 
EMI CDP 746 267-2 (E) 

2 REVENGE, Eurythmics 
RCA PD 71050 (R) 

3 BACK IN 11IE HIGH LIFE, Steve Winwood 
Island CID 9844 (E) 

4 INVISIBLE TOUCH, Genesis CharismaAragin GENCD 2 (E) 

5 SO, Peter Gabriel 

6 BROTHERS IN ARMS, Dire Strain Verligo/Phonogram 824 499-2 (F) 

Virgin PGCD 5 (E) 

7 PICIURE BOOK, Simply Red Elektra 960 452-2N 

8 RIPTIDE, Robert Palmer 
Island CID 130 (E) 

9 STREET LIFE, Bryon Ferry Rory Music 
EG/Polydor 829 136-2 (F) 

10 THE SEER, Big Country Mercury/Phonogram 826 844-2 (F) 

11 INTO THE UGHT, Chus De Burgh 
ABM (DA 5121 (F) 

12 GO WEST/BANGS AND CRASHES, Go West 
Chrysalis CCD 1536 (F) 

13 ENDLESS, Heaven 17 
Virgin CDV 2383 (E) 

14 BRING ON THE NIGHT, Sting 
AIM BRIND 1 (F) 

15 QUEEN GREATEST HITS, Queen 
EMI CDP 746 033-2 (E) 

16 PLEASE, Pet Shop Boys 
Porlophone CDP 746 271-2 (E) 

17 WELCOME TO ME PLEASUREDOME, Fronkie Goes To Hollywood 
ZIT/Island C10 101 (E) 

18 WHITNEY HOUSTON, Whitney Houston 
Arista 610 359 (F) 

19 MOONUGHT SHADOWS, Shadows 
Polydor 829 358-2 (F) 

20 ANIMAIS, Pink Floyd 
Harries! COP 746 128-2 (E) 

21 BE YOURSELF TONIGHT, Eurythmia RCA PD 70711 (R) 

22 LOVE OVER GOLD, Dire Strolls Vertigo/Phonogrom 800 088-2 (F) 

23 THIS IS THE SEA, The Waterboys Ensign/Island CID 129 (E) 

24 NO JACKET REQUIRED, Phil Collins Virgin CDV 2345 (E) 

25 SUZANNE VEGA, Suzanne Vega AIM (DA 5072 (F) 

26 STARTING AT THE SEA, The Cure Fiction 829 239-2 (F) 

27 TliE FINAL CUT, Pink Floyd Harvest COP 746 129-2 (E) 

28 DARK SIDE OF THE MOON, Pink Floyd 
Harvest COP 746 001-2 (E) 

29 ONCE UPON A TIME, Simple Minds 
Virgin CDV 2364 (E) 

30 HOUNDS OF LOVE, Kate Bush 
EMI COP 746 164-2 (E) 

31 HUNTING HIGH AND LOW, Aiho Warner Brothers 925 300-2 (W) 

32 UKE A VIRGIN, Madonna 
Sire 925 181-2N 

33 THE MAN AND HIS MUSIC, Sam Cooke 
RCA PS 87127 (R) 

34 WORLD MACHINE, Level 42 
Polydor 827 487-2 A (F) 

35 SONGS FROM THE BIG CHAIR, Tears For Fears 
Mercury 824 300-2 (F) 

36 LEGEND, Clonnad 
RCA PD 70188 (R) 

37 EMERSON, LAKE AND POWELL, Emerson Lake & Powell 

38 THE COLLECTION, Ultravox 

RCA 829 297-2 (R) 

Chrysalis CCD 1490 (F) 

39 WELCOME TO THE REAL WORLD, Mr Mister RCA PD 89647 (R) 

40 RENDEZ-VOUS, Jeer Michel Jerre 
Polydor 829 125-2 (F) 

-un-« E 

A- ES 

1113/X INI AIX A RAIN 4% 

lrFULJE 0C40,141FESS110141S 
828 013-2 

Lscp 'wean_ 13\ 13.-E awa 'Leal> cA.ssE-r-rIE 
OFICoER FROM POILI/GIFILAIM: Oil 5.0 .044 
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828 010-2 
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COMPACT 

P1411111 à1/010 

Part of the automated packing process. 

FROM PAGE 8 

Quality control at every stage. 
Computerised print-outs show 
whether the disc is up to 
standard. 

The sharp end of the operation. 
One of the presses. 

The printing and despatching are 
before full production. 

Quality control en masse. 

WE'RE BACK'IN THE FUTURE 
Contrary to opinion in a recent Sunday Times Article, we are fully confident that Compact Disc 
will soon dominate the world's Hi -Fi systems. When Digital Audio Tape (DAT) becomes a 
commercial reality, CD will have gained a stranglehold on software sales. We can then expect the 
two media to co-exist happily. 

Our duty is to keep Britain's music lovers aware of every development in CD hardware and 
software, which we accomplish every month with copious reviews and announcements of new 
products and discs. We brief them with explanations of how CD works; we tease them with 
competitions for lavish prizes; we keep them abreast of machinations within the disc mastering 
and pressing business; and we give them the opportunity to air their opinions and grievances. 

It's mandatory reading for anyone involved in or interested in recorded music. 

WHICH CON DISC? 
HI-Fl FOR PLEASURE 

r r gCOMPACT 

DIGITAL AUDIO 

Published monthly. 

August issue on sale now. 

Subscribe to Which Compact Disc? 

Contact Judith on 01-387 6611, Ext. 212 
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a II vv. en ‘..7utrtne Boiling Pointtristydor PQSP(X) 807 

22 13 

23 21 

24 15 

I CAN'T WAIT 
Nu Shooz Atlantic A9446(T) 

BRILLIANT MIND 
Furniture Stiff BUY(IT) 251 

IT'S 'ORRIBLE BEING IN LOVE (WHEN YOU'RE 81/2) 
Claire and Friends BBC RESL 189 (12-- 12RSL 189) 

25 um% FIND THE TIME fill Five Star Tent/RCA P8 40799 (12 — PT 40800) 

26 16 DO YA DO YA (WANNA PLEASE ME) 
Samantha Fox Jive FOXY m 2 

27 20 HEADLINES 
Midnight Star  

28 31 THE PROMISE YOU MADE 
• Cock Robin 

29 is r F iBz zE GINNING (Mamba Seyra) BquEZsi  

Solar/MCA MCA(T) 1065 

CBS T(A) 6764 

Polydor POSP(X) 794 

30 FIGHT FOR OURSELVES 
Spandau t:7:01 Reformation/CBS (TIA 7264 

31 22 HUNTING HIGH AND LOW (REMIX) 
Warner Brothers W6663(T) 

32  • PRESS 
Paul McCartney 

33 40 SUN STREET 
Katrina and The Waves 

MPIJParlophone (12)8 6133 

Capitol (12) CL 407 

THE NEW SINGLE AVAILABLE ON 7"(TOON I) 12"(TOONT I) 
& PICTURE DISC. 12"(TOONT 1P) DISTRIBUTED BY 

PINNACLE RECORDS 
TEL NO 0689 7314 4 

77e . 

CONSOLIDAI I D ALLIED RECORDS LT D d drASIC/1 d te co \souya-ED ADiEU C&K2JET hOC .t.ss 

FALLING IN 
LOVE (UF -OH) 

NEW SINGLE 
OUT NOW 

A6956 eik T46956 

11CA 

34 26 

35 28 

36 25 

37 

SPIRIT IN THE SKY 0 
Dr and The Medics 

HOLDING BACK THE YEARS 0 
Simply Red 

CAN'T GET BY WITHOUT YOU (2nd 
The Real Thing 

DANCING ON THE CEILING 
Lionel Richie 

I.R.S./MCA IRM(T) 113 

W EA YZ 70(1) 

Decade Remix) 
PRT 7P 352 (12 —12P 352) 

NEW 
Motown 1.10(1) 1 

30rn RED SKY 
ma Status Quo ertigo/Phonogram QUO 19(12) 

39 27 
FRIENDS WILL BE FRIENDS 
Queen EMI (12)QUEEN 8 

40 2, ADDICTED TO LOVE 0 
Robert Palmer Island (12)15 270 

41 63  

42 44 

43 32 

44 4, 

45 35 

46 46 

47 34 

48 38 

49 

50 

51 

IIEW 

NEW 

NEW 

52 37 

SHOUT 
Lulu 

CALLING ALL THE HEROES 
It Bites  

LEVI STUBBS TEARS (EP) 
Billy Bragg 

SET FIRE TO ME 
Willie Colon 

LEFT OF CENTER 
Suzanne Vega featuring Joe Jackson on piano A&M AM(X) 320 

LISTEN LIKE THIEVES 
INKS 

TELL ME TOMORROW 
Princess Supreme SUPEIT) 106 

SLEDGEHAMMER 0 
Peter Gabriel Virgin POS 1(12) 

LIKE A HURRICANE/GARDEN OF DELIGHT 
The Mission Chapter 22 (12) CHAP 7 

I WANT TO WAKE UP WITH YOU 
Boris Gardiner Revue/Creole REV 733 (12 —REV 033) 

SHOUT 
Lulu and The Luvvers  

CALL OF THE WILD 
Midge Ure Chrysalis URE(X) 4 

Jive LULU (T) 1 

Virgin VS 872(12) 

Go! Discs GOD(X) 12 

A&M AM(Y) 330 

• Mercury/Phonogra m INXS 6(12) 

Decca/London SHOUT 1 — SHOUX 1) 

74 „ NASTY 
. Janet Jackson  

75 mi,„f KEEP FORGETTIN' 
Michael McDonald 

A&M APAL11 316 

Warner Brothers K 17992 

'The British Record Industry Charts CÇ).  Social Surveys (Gallup Poll) Ltd 1986. 
Publication rights licensed exclusively to Music Week; broadcasting nghts to the BBC. All rights reserved. 

TWELVE • INCH  
I PAPA DON'T PREACH, Modorro 
1 7 LET'S GO ALL THE WAY, Sly Fox 
3 5 SING OUR OWN SONG, UE140 
4 3o THE LADY IN RED, Chns De Burgh 

si AIN'T NOTHIN.GOIN' ON BUT THE RENT, 
Gwen &Are 

6 8 EVERY BEAT OF MY HEART, Rod Stewart 
7 e, PARANOIMIA, The Art OF No,se web Max 

Headrop 
3 (BANG.200M) LET'S GO GO, The Real 

Roxanne w:rh Human Howie Tee 
9 n HEADLINES, Midrsh` Star 

10 in WHAT'S THE COLOUR OF MONEY?. 
Hol:ywoad Beyond 

II Is SMILE, Audrey Hal 
11 ,o ROSES, Haywoode 
13 n I DIDN'T MEAN TO TURN YOU ON, Robert 

Palmer 
14 17 VENUS, Bonanararna 
15 .1 THE EDGE OF HEAVEN, Wham, 

new FIND THE TIME, Lye Star 
17 se HIGHER LOVE Steve Win wood 
It 23 SOMACFIO/CRUlSINGSiniro 
19 Ij MY FAVOURITE WASTE OPTIME, Owen Pool 

20 
II 38 

n 20 

33 NEW 

24 NEW 
75 new 
IS 21 

27 n. 
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SINGLES LP REVIEWS 
by Jerry Smith 

THE SMITHS: Panic (Rough 
Trade RT(T) 193, Rough Trade/ 
Cartel). One of the few bands to 
constantly breach the charts with 
witty and incisive singles and sure 
to do it yet again with this brand 
new number, not even on their 
recent LP, The Queen Is Dead, 
which in itself is a certain conten-
der for album of the year. Sharp, to 
the point and sure to have vast 
appeal with o constant refrain to 
"Hang The DJ!" 

HOWARD HUGHES AND THE 
WESTERN APPROACHES: Buffa-
lo Bill (Abstract (12) ABS 041, 
Pinnacle). Toking time out from his 
work with the Associates and Peter 
Murphy, Howord Hughes creates 
another wild slice of The West, 
certainly at home on the range. 
With its rawhide like chants and 
swirling synths it forms an effective, 
cinematic track. 

THE DOCTOR'S CHILDREN: 
The Rose Cottage EP (Upright 
(UPT 16), Rough Trade/Cartel). 
Another great indie release with a 
big guitar sound bolstering four, 
fine melodic pop tunes all deli-
vered with a distinctive vocal and 
ably supported by John Leckie's 
simple production. 

PAUL McCARTNEY: Press (MPL/ 
Parlophone (12)R 6133, EMI). 
McCartney's first single of the year 
and a totally infectious number 
sure to give him another big hit. 
Produced with Hugh Padgham it 
boosts expectations for his forth-
coming LP, Press To Play. 

LIONEL RICHIE: Dancing On 
The Ceiling (Motown L10(T) 1, 
RCA). As with McCartney, another 
star who's assured at success with 
this the slick and polished title track 
of his upcoming album. Eric Clop-
ton helps out to make this number 
a catchy party time record that 
can't fail. 

ZERRA ONE: Forever And Ever 
(Mercury/Phonogram MER(X) 
220, PolyGram). This Irish band 
have certainly matured since the 
rather one dimensional anthems of 
their first album and this stirring 
single, the first material to appear 
from their forthcoming album The 
Domino Effect, seems likely to fulfil 
the promise of their early indie 
singles. - 

THE BLADES featuring Paul Cle-
ary: Downmarket (Reekus RKS 
017, Dynamic Marketing 
Systems/RCA). Another long 
tanding, and much acclaimed Irish 
bond look to reproduce their home 

uccess here with this lively, power-
ful pop number. With a strong voc-
al and uplifting rhythm, attention 
would appear likely. 

CHRIS SUTTON: Don't Get Me 
Wrong (Polydor POSP(X) 799, 
PolyGram). This smooth piece of 
soulful pop, with a slick, polished 
production, shows a lot of promise 
and becomes a very effective bal-
lad after a couple of plays. If it gets 
the airplay it deserves, it could do 
well. 

STOCK IT 

JEFFREY OSBORNE: Soweto 
(A&M AM(Y) 334, PolyGram). 
Topical release and a very good 
one too. Osborne's passionate 
vocal is backed by a strong bub-
bling beat to make a great dance 
track with a good chance of cross 
over appeal, especially with the 
Arthur Baker remix. 

JANICE: Bye Bye (Fourth And 
Broadway/Island (12)BRW 49, 
EMI). The craze for novelty dance 
tracks continues with this one con-
taining snatches of the themes to 
the Adams Family and The Flint-
stones within o spluttering hip hop 
beat. Not one of the best, but still 
entertaining. 

O'CHI BROWN: 100% Pure Pain 
(Magnet MAG(T) 296, RCA). Yet 
another of those achingly smooth 
numbers that Stock, Aitkin and 
Waterman now turn out to arde 
and along with O'chi Brown's slick 
vocal, comparisons with Princes 
can't be avoided. 

CREAM: as was, and as appears on I Feet Free. 

AUTOMATIC DLAMINI: The 
Crazy Supper EP (D For Drum 
DLAM 1, Revolver/Cartel). This 
intriguing band mesh intricate 
rhythms and chanted harmonies to 
give four numbers. Deserves 
attention. 

DINOSAUR L: Go Bang! (City 
Beat/Beggars Banquet (CBE 
1205), WEA). This classic cult track 
was massive on import when first 
released four years ago and is set 
to steam up the dance charts over 
here, as this irresistible percussive 
dance track eventually gets a UK 
release. Check out the even better 
b-side Clean On Your Bean. 

CREAM: I Feel Free (RSO/ 
Polydor POSP 812, PolyGram). 
With the current interest in Jack 
Bruce's faithful version of this clas-
sic track, comes a reissue of the 
original. Backed with the equally 
excellent Badge this golden oldie 
should do well. 

THE BEAUTIFUL STRANGERS: 
Elizabeth (Two Zeros Above TZA 
001. Tel: 01-671 7938). A very 
promising debut single with this 
haunting pop song based on a 
solid rhythm section and made 
special by the ringing guitar and 
particularly by the strong, distinc-
tive vocal. A band worth watching 
out for. 

THE LIGHT: Pride Of Winning 
(Inevitable/RCA ZB 40749 (ZT 
40750), RCA). This moody synth 
number proves to be quite catchy 
despite the rather bombastic vocal, 
but it does seem a bit derivative of 
David Bowie's Word On A Wing 
with a touch of XTC's Making Plans 
or Nigel thrown in. 

SLY FOX: Let's Go All The 
Way. Capitol ST 12367. Pro-
ducer: Ted Currier. Smooth 'n' 
cute funk doubtless set to follow the 
(included) single up the charts. But 
apart from some neat Doobyesque 
vocals in places there's not much to 
suggest great artistic happenings 
ahead. EWE 

STOCK IT 

VAN MORRISON: No Guru, 
No Method, No Teacher. Mer-
cury MERH 94. Producer: 
artist. Whatever spiritual philoso-
phy Morrison has made his peace 
with, one of the results, is this fine, 
contemplative collection. What to 
say? While some of the gutsier, 
revealing crescendoes of past 
works are avoided, Na Guru will 
be seen as a return to vintage 
Morrison structures, which should 
please devotees. To say that it's a 
return to form is some thing of an 
understatement, though, and 
hopefully, that should be enough 
to encourage new buyers to ex-
plore the calm of this lovely record. 
A million times better than some of 
the offerings from Morrison's 
brasher, richer and burnt out con-
temporaries. DVE 

WEATHER REPORT. This Is 
This. CBS 57052...ond that's that, 
os far as these giants of what you 
might term "mainstream avant 
garde" jazz are concerned; this is 
their final album after 15 years of 
making some of the most exciting 
and atmospheric music in the 
genre. Rather sadly, this bears 
some of the unmistakeable charac-
teristics of the contractual obliga-
tion album and little of the spark 
that was present even until last 
year. Carlos Santana guests on 
guitar, but it's really a show run by 
keyboard master Joe Zawinul and 
even the band's other lynchpin 
Wayne Shorter doesn't get too 
much of a look in with his sax. Still 
a worthwhile album, but not the 
one to remember them by. PS 

GUADACANAL DIARY: Jam-
boree. Electra 960 478-1. 
Emerging from the Shadow Of The 
Bigman, but with melody and 
guitars intact. The dust has well and 
truly set on American guitar bonds, 
Rain Parade, Green On Red et al, 
so it's a pleasure that one of the 
stronger and more imaginative 
have actually built on the achieve-
ments of their debut. Traditional in 
essence, but with bounce and bite 
in every tune. Touring will help, 
airplay is essential, but listen out for 
word of mouth. OH 

STOCK IT 

UB40: Rat In The Kitchen. Dep 
International LPDEP11. UB40's 
gradual transmutation from radical 
reggae team to chart cert popsters 
clearly has lost them no fans, but 
leaves a slight tinge of regret in 
that os likeable as this is, we've lost 
all the early edge and got no more 
than friendly skank. The single, 
Sing Our Own Song, sets the tone 
(and the precedent for guaranteed 
success), but it's a great pity that 
with a whole LP at their disposal, 
not once do the band hit the excit-
ing experiments that made Signing 
Off and Present Arms such essen-
tial records OH 

BLUE IN HEAVEN: Explicit 
Material. Island ILPS 9838. 
Dublin outlaws' (they have no time 
for being part of the "Irish bands" 
mentality) second LP following the 
somewhat over-looked debut of 
All The Gods' Men (except, of 
course, by /OW). Far simpler in 
execution than the frequently 
chaotic predecessor, this actually 
aims more for songs, much in the 
guitar-dominated thrash mould 
Although dated, there is something 
admirable about the band's per-
sistence and it would be a great 
shame if again they were passed-
by. DH 

STOCK IT 

JAMES: Stutter. Sire blanco y 
negro JIMLP1. Producer: Len-
ny Kaye. Under the surprising 
guidance of Mr K (Suzanne Vega/ 
Patti Smith person), James instantly 
kill the image of carrot-crunching 
cuties with stuttering invective 
clothed in wild and wayward 
melodies. A lot more powerful than 
many "harder" indie zealots, this 
will sell and go straight to the 
hearts of those that still care. DVE 

THE BEAT FARMERS: Van Go. 
MCA. MCF 3326. Producer: 
Craig Legion. Country cow 
pokes or melodic would-be pop 
stars? The Beat Farmers' second 
album heads down the dusty road 
to the latter leaving their rootin' 
tootin' days in the background with 
just a nod and ka -chink to their 
rockier deep south excesses. Von 
Go excells with four quality cut 
liberally surrounded with groovy 
garnish. Possible single crossover 
success looks on the horizon while 
the remainder of the album opts 
for your more regular fries and 
shakes fare. A raunchier version of 
The Bangles, The Byrds brought up 

MORE OPPOSITE 
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LP REVIEWS 

4 FROM PAGE 20 
to dote or Jason And The Scor-
chers ofter a fist fight. Dig 
THE CONTROLLERS: Stay. MCA 
MCF 3324. Old hands in the R&B 
game whose lost MCA set was 
extremely underrated, especially 
the ballad Crushed. The nearest 
they get to matching that this time is 
with the slinky title track and the 
impassioned version of Marvin 
Goye's Distant Lover, but those 
apart it's largely polish without 
pizazz, although soul purists will 
find it satisfying after-hours 
MUSIC PS 
VARIOUS: Big Motown Hits 
And Hard-To-Find Classics. 
Volumes One and Two 
Motown WL 72431 and 
WL72432. Motown's rediscovery 
of the more fascinating corners of 
their archives continues with these 
two budget compilations which 
bring together a few obvious ma-
jor oldies (What Becomes Of The 
Brokenhearted, I've Never Been 
To Me) with some extremely 
worthwhile, much rarer gems, like 
Brenda Holloway's When I'm 
Gone, Shorty Long's Function At 
The Junction and Rare Earth's ver-
sion of Get Ready. Full marks for 
imagination. PS 
WAX: Magnetic Heaven. RCA 
PL 70937. New duo Wax fea-
tures two "veteran" pop names, 
Graham Gouldman (ex-1Oct) and 
singer/songwriter Andrew Gold 
(Never Let Her Slip Away), and 
together they have come up with a 
commercial pop album that fea-
tures all the musical hallmarks of 
their individual careers. It's appeal 
will be among record buyers in the 
30-plus age group and this LP 
could restore the duo to the chart. 
Whether Wax is a long-term pro-
ject, or a one-off, remains to be 
seen, but they've produced an LP 
of quality pop songs that would 
benefit considerably from a hit 
single. CW 

ROGUE MALE(S): Lyitle, second 
right, and friends, stolidly un-subtle 
(see Metal). 
ClUEENSRYCHE: Rage For 
Order. EMI AML 3501. Pro-
ducer: Neil Kernon. The best 
yet from Queensryche. It's less 
frantic, more considered thon their 
first album and infinitely more 
effective. The band have always 
had power but have now also 
gained discipline and melody and 
some refreshingly novel lyricol 
themes. ¡CM 
ROGUE MALE: Animal Man. 
Music For Nations MFN 68. 
Distribution: Pinnacle. Pro-
ducer: Steve James. More de-
liberately un-subtle stuff from Jim 
Lytle and friends (above). The 
album doesn't quite have the 
admirable rawness of First Visit, 
but, if you've got a few pints under 
your belt, it's irresistible stuff ¡CM 
PAUL DI'ANNO'S BATTLEAXE: 
Fighting Back. Raw Power • 
RAWLP 020. Distribution: 

Pinnacle. Producer: Artists 
and Ian Richardson. Poor Paul 
Di'anno will never be free of coin-
pansons with Iron Maiden. This 
product doesn't reach the foothills 
of the peaks Maiden have scaled 
although it is competent, tight and 
listenoble. If potential buyers can 
be steered away from expecting 
Number Of The Beast or Powers-
lave, it could sell nicely. ¡CM 

VARIOUS: The Jazz Life! Can-
did CS 9019. An eminently-
satisfying cross-section of just some 
of the high-quality product with 
which the late, lamented Candid 
label rightly established an envi-
able-reputation in the Sixties. Put 
together to tie-in with Hentoff's 
eponymous book, none of the six 
tracks had been previously issued 
when this LP first appeared. Not an 
ordinary cut on either side, prob-
ably the most successful of the sex-
tet are Mingus Vassarlean, Light-
ni' Hopkins' Black Cat, and Lucky 
Thompson's Lord, Lord Am I Ever 
Gonna Know? SB 

Fs 7-
STOCK IT 

CHARLIE PARKER: The Com-
plete Savoy Sessions, Vol. 4. 
Savoy WL 70813. Reissue pro-
ducer: Jean-Paul Goiter. 
There isn't too much left to say 
about this, the latest in the series of 
classic Parker reissues from Savoy. 
Except, perhaps, that this is prob-
ably on of the most important, in 
terms of overall and individual 
creative brilliance by this un-
doubted genius of the alto-sax. As 
with previous volumes, this has 
alternate as well as master takes. 
Almost unnecessary to select indi-
vidual titles, but Parker is especially 
exhilarating during Bluebird, Bird 
Gets The Worm, and Barbados. SB 

THE FLYING BURRITO 
BROTHERS: Burrito Deluxe. 
Edsel. ED 194. Producers: Jim 
Dickson and Henry Lewy. After 
his time in The Byrds, legendary 
crooner Gram Parsons begat The 
Flying Burrito Brothers (along with 
Chris Hillman). Following the Byrds' 
Sweetheart Of The Rodeo incarna-
tion that he created, he tumbled 
into a more gut wrenching, tear 
jerking style with the Burrito's debut 
Gilded Palace Of Sin, then got 
rockier and raunchier on their last 
great album, Burrito Deluxe. This is 
on emotionally wrought epitaph it 
was recorded in '69, a powerful 
musical performance that takes the 
spit out of Johnny Cash and makes 
Jason And The Scorchers sound 
like Sooty And Sweep. DII 

THE DBs: Amplifier. Castle 
Communications DOJO LP 33. 
The simple pleasures of a good 
pop song sound as sweet os when 
the dB's — the US new wave band, 
their influence has been enormous 
— first issued this material around 
six years ago. CC has merely recol-
toted and repackaged them — so 
it's up to you to do the rest. The 
interest in these whiney three-
minute wonders should be there, 
so play in-store and watch interest 
mount. DVE 

STOCK IT 

Obscured 
by Clouds? 
by Barry Lazell 

A NEW 12-inch release from the 
RAH Band hit the shops last week, 
o Richard Hewson composition 
(naturally) entitled Sweet Forbid-
den (RCA PT 40780). The track is 
the first fruit of sessions which will 
result in a new album, provisionally 
titled Something About The Music, 
at the end of the summer. 

Says Hewson: "I'm working on 
nine tracks at the moment for the 
forthcoming album; hopefully, nine 
further steps in the development of 
the RAH Band sound — and it's a 
sound that has developed con-
siderably over the years, if you 
listen to the records that we've 
made since The Crunch in 1977." 

Is it still a dance-orientated de-
velopment, or more diverse than 
that? "I've always tried to be di-
verse; again, post material shows 
that the RAH Band has never been 
tied to any hard formula. We've 
always experimented, and there 
are some more experiments com-
ing up that I hope people will like. 

"The dance angle is important, 
though, because despite what cer-
tain club DJs with extremely snob-
bish, elitist attitudes might say, ev-
erything this band has ever pro-
duced has always had the dance 
market uppermost in mind. 

"It is, after all, a field which has 
been very good to us — pretty well 
every 12-incher we have ever re-
leased has reached the dance 
charts; there must hove been a 
dozen of them which didn't break 
through to pop chart success, but 
still brought us consistent sales vio 
the doncefloor. There's no question 
of abandoning that hordcore audi 
ence, though of course if we can 
get pop hits too, so much the bet-
ter." 

Presumably, because the band's 
Top 10 hit Clouds Across The 
Moon was such an offbeat success 
people stuck the "gimmick" label 
on it, and somehow with the hard-
core disco DJs is that something of 
an albatross around Hewson's 
neck? 

"Precisely. I'm hardly going to 
apologise for Clouds being so 
popular, but so many people jump 
to silly conclusions. We deliberate-
ly put together a flamboyant visual 
outfit to do the record live on Top 
Of The Pops, but then took all sorts 
of stick from people who assumed 
we'd sold out to glitter, or some-
thing, and that this was how the 
RAH Band was going to appear 
henceforth. By now, maybe they've 
realised that it's notl" 
One area that Hewson's fully 

committed to these days is vocal 
tracks even though the band has 
been traditionally known for in-
strumentals. 'We have a sufficient-
ly distinctive voice now in Liz that it 
would be a pity not to take advan-
tage of it wherever possible," says 
Hewson. I do think, commercially, 
that people relate more to a re-
cord which has words that they can 
get to know; any instrumental has 
to be that much stronger to reach 
people who are normally listening 
for a song. On the current material, 
it's roughly 75 per cent to 25 per 
cent in favour of vocal tracks, so 
vie are keeping an instrumental 
balance. 
Although basically a studio 

bond, the RAH bond does make 

occasional visual forays, so is Hew-
son considering videos and — the 
big question — what about live 
performances? 'There's a possibil-
ity of a video to accompany the 
new single. Whether we go ahead 
and do it will depend, I should 
think, on initial reactions. I do have 
some ideas, though, based around 
the fact that you can interpret the 
title Sweet Forbidden in more than 
one way. I don't want to give too 
much of the game away at this 
stage, though! 

"Live performances are always 
a possibility, if they can be 
arranged properly. What I would 
like to be able to present live is a 
programme of RAH Band material 
scored for a large stage ensemble, 
with o real, solid brass section and 
real strings, around the basic 
rhythm group and vocalists. There 
is plenty of material, old and new, 
for which that concept would work 
very well. My role if we were to do 
that would probably be os conduc-
tor; the last time I did anything like 
that was with Cliff Richard and the 
London Philharmonic, and that was 
really good. Yes, I rather fancy 
doing the" 

Recorded 
delivery 
by Paul Sexton 
This year's hottest new Ladies' Man 
of soul, Willie Collins, won't have 
many more weeks to endure his 
"singing postman" description. 
With the mercurial success of his 
Where You Gonna Be Tonight 
single and album on Capitol, he 
admits that the day job will very 
soon be a thing of the past. 

"I'm officially still a postal em-

ployee," he reported on his recent 
promotional visit. "But people want 
to see me and talk to me, they tell 
me they need me to go out and do 
promotion, and I don't foresee 
going back." The New York postal 
service's loss is soul's gain, and 
Collins says he couldn't have done 
it without such understanding em-
ployers. 

"It took me nine months to do the 
album, and when they sow the 
fatigue in my eyes, they gave me 
time off. But the music industry in 
unpredictable — I was happy 
when I got the post office job, 
because it gave me security." 

Collins really was a reluctant en-
try in the rat race of the business. 
'When I was growing up in North 
Carolina, I had no ambition of 
being a singer, believe it or not. 
Sam Cooke was my idol and I used 
to sing all his songs, then my uncle 
came and listened to me, took me 
to New York and I won first prize in 
a talent content at the Apollo 
Theatre." 
He did the usual round of club 

gigs with a local bond, most not-
ably at a club called the Mod 
Scene, then when they split, took 
out the insurance of the post office 
job, saved his money and recorded 
a demo of First Time Making Love, 
a song that was to go all the way 
onto his album. Thot was after he'd 
token it to Hush Productions, who 
were just in the process of record-
ing Freddie Jackson. Both parties 
decided there was enough room 
for another romantic soul bal-
ladeer in the field and — here's 
Willie Collins. 

He's well aware, too, of the fact 
that his audience is largely female. 
"Freddie and I ore both out to get 
that woman audience, we're 
saying things they want to hear. 
Women buy more albums than 
anybody." 

DISCO 
TOP ALBUM 
1 2 MADONNA: Ien Slag 

Sioa W151 (1.0 

2 VARIOUS, Toe, %wet Id • >1 
Slreel Sound% 511ND 11 011 

3 PIECES OF A DREAM: 
Mankerean M1t 10111E1 

4 MIDNIGHT STAR: Ilectee, 
5deelk1C1 MU 1111 il 

5 SHIRLEY JONES, 
PrilaeleIpbee Infer...n.1 Nil 10.1/g, 

V. THE REAL THING: Ne I>. red ILes 
13 1 Woo Fhe/TIT Nil I (II 

7 MELISA MORGAN: Do rIee Sat, 
Gaped 1511101m 

, CAiHFLOW: 1,015, 
Geb/Pleoregetee MIN 11 IF, 

9 ,, THE S.O.S. BAND: tee; III 
Taia IOU 251111 11 

10 h ii WILLIE COLLINS: Se 1,10 
enteral EST NIT Fl 

hi JEFFREY OSBORNE: 
RAM /Ma 5103 if, 

12 „ VARIOUS: Co.,: 
5./...1UPF1 1 er. 

13 ,, ANITA BAKER: haa,e 
il Came irl 1/ MI 

14 SEW BETTY WRIGHT: 
Tim stn.,F 9641 ...foe,' 

15 „ o VARIOUS: it 
Iaareebel PAP 11 41 

RADIO 
LONDON 

A LIST 

NOVA CASPER:1..410.1a , BIaerad110 

CON FUNK SHUN: B.,. lae Ileceeceeee 

GWEN GUTHRIE: 
ka:he:, G., Oe E 11. 1,1 Ocelei1celePoledoe 

AUDREY HAIL: Gene,. 

PATTI LABELLE: re r,,. Alrer 

MAXI PRIEST: It 11.,1,-.;* -
ION>, 

3,-

PRINCESS: 1.1 ale ilarcerce 

THE REM. ROUANNE WITH HITMAN HOWIE TEE: 
Bali he, Let /Da C. CoallempaChre.dis 

THE S.O.S. BAND: Sa.teer Len U-51 

LUTHER VANDROSS, G..,v<r.-ererue 

CLIMBERS 

ASHFORD d SIMPSON: i,, '1 
US Ifeport.43,1d, 

\ B.O. d G. BAND: . De, a 
.31 lereacFrIrrre 1../1/11•151'. 

DEBBY BLACKWELL:D..0u 

\ HIGH LIFE: Se .11,, ear n..... le:n.41*, heek.eteorte 

CHERYL HUNTER: ...I., 1/51œpereFreen,1 

16 21 JANET IACKS"' c".d DA laspa.,15treed.alt. 
RIM 030*  

17 VARIOUS: Shed 1.4/11 err ere I.'', IT ,  Steel Sound. 3113I IS III, 

18 JEAN CARNE: 
A. 901921 Ilmeame; 

19 HATWOODE: 
CIS 15/01 SI 

20 II RANDY CRAWFORD: er.ean l",:," 
won. &Ow. WE II e1r1 

Compiled bT MIBE 

JEW KIRTON: N.ctree,15a, MC1 

THOMAS d TAYLOR: Frmt...-3 Labe, 

TROUBLE FUNK, t A C. Foreti. Lagelemeleland 

YARBROUGH d PEOPLES: e,;;;•-à....e 
'MS lopereFeed leimeiwaerI 

lectured CO CC TONY BLACKBURN 
Vb.. Rod., Ledo Sam-12 neo 
Aledur.indc, tAltitnt'94.9 

MUSIC WEEK 26 JULY, 1986 
PAGE21 

WorldRadioHistory



I I  
21 21 WHITNEY HOUSTON * * co 

Whitney Houston Arista 206 978 79 70 HOUNDS OF LOVE * co 
Kate Bush EMI KAB 1 

22 /9 ONCE UPON A TIME * CD 
Simple Minds Virgin V 2364 

2, 18 THE QUEEN IS DEAD • 
e The Smiths Rough Trade ROUGH 96 

24 40 DRIVE TIME USA — 22 Summer Cruising Greats 0 
Various K-lel NE 1321 

25 29 PIE JESU 
Aled Jones 10/Virgin Al 2 

26 27 VieACNurDeING ON A BEACH — THE SINGLES • CD 
Fiction FI011 12 

27 31 WLevOelR 
* CD 

Polydor POLH 25 

28 30 DANCE HITS II 
Various Towerbell TVLP 13 

2n 24 THE BEST OF THE REAL THING 
7 The Real Thing West Five/POT NRT 1 

30 22 te2daNs LIGHT SHADOWS • CD 
Polydor PROLP 8 

31 35 LIKE A VIRGIN *** CD 
Madonna Sire WX 20 

32 34 NO JACKET REQUIRED * ** co 
Phil Collins Virgin V2345 

33 25 PLEASE • cp 
Pet Shop Boys Parlophone PS8 1 

41)A 26 LOVE ZONE • co 
..»•t Billy Ocean 

INCLUDES THE HIT SINGLES 

TOUCH INE (I WANT YOUR BODY) 
DO YA DO YA (WANNA PLEASE ME) 

PLUS 8 OTHER GREAT TRACKS ... 

LP HIP 39 

M/C HIP C 39 

RECORDED AT BATTERY STUDIOS, LONDON ne er 

MITJED 

41 59 U2 LIVE "UNDER A BLOOD RED SKY" ** co 
‘IF U2 Island 1MA 3 

44 48 X2 Fi ,.aRY OF LIFE • co 
Tent/RCA PL 70735 

tir 45 HITS 4 — 28 TRACKS * 
.0 Various CBS/WEA/RCA/Ariola HITS 4 

46 41 GTR co GTR 

80 52 vACID? MADE WHO 
Atlantic WX 57 

81 50 U.ArfuIT UP — RAP'S GREATEST HITS 
X-tel NE 1324 

82 NOW SHOULD THE WORLD FAIL TO FALL APART 
Peter Murphy Beggars Banquet BEGA 69 

83 li BORN IN IN THE USA *** CD 
Bruce Springsteen CBS 86304 

84 97 TQHueE WORKS * CD 
EMI WORE 1 

85 76 PRIVATE DANCER*** co 
Tina Turner Capitol TINA 1 

86 80 HIPSWAY co Hipsway Mercury/Phonogrom MERH 85 

87 yiNOW, THAT'S WHAT I CALL MUSIC 6 *** 
mu Various Virgin/EMI NOW6 

88 95 AFTERBURNER • co 
ZZ Top Warner Brothers WX 27 

89 79 hliiEklÇtOME TO THE REAL WORLD • CD 
Arista 207 716 RCA PL 89647 

47 53 CONTROL co 
Janet Jackson A&M AMA 5106 

48 68 THE DREAM OF THE BLUE TURTLES * co 
Sting A&M DREAM 1 

49 56 SONGS FROM THE BIG CHAIR *** CD 

lire HIP 35 Tears For Fears Mercury/Phonogram MEEN 58 

35 36 LTiR0EET SOUNDS EDITION 17 
Street Sounds STSND 17 

3A 37 ON THE BEACH • co 
g• Chris Rea Magnet MAGI 5069 

37 33 THE MAN AND HIS MUSIC • CD 
/ Sam Cooke RCA PL 87127 

38 28 EAT 'EM AND SMILE 
David Lee Roth Warner Brothers WX 56 

3. 39 GO WEST/BANGS AND CRASHES ** CD 
7 Go West Chrysalis CHRD 1495 

40 38 BRING ON THE NIGHT co 
A&M BRING 1 

41 49 ALCHEMY — DIRE STRAITS LIVE * w 
Dire Straits Verligo/Phonogram VERY 11 

42 44 THIS IS BIG AUDIO DYNAMITE 
Big Audio Dynamite CBS 26714 

* TRIPLE PLATINUM * „L. DOUBLE PLATINUM PLATINUM 
(900,000 onus) (600,000 units) (300,000 units) 

SILVER • (10Ó,Ó01()Duaile) 0 (60,000 unin.) NEW NEW ENTRY 13 RE-ENTRY 

50 42 INTERMISSION 
Vertigo/Phonogram VERB 40 

51 66 WINNER IN YOU co 
Patti La Belle MCA MCF 3319 

5/3 61 THE GREATEST HITS • 
A Shalamar Stylus SMR 8615 

53 43 PRINCESS 0 co 
rincess Supreme SU I 

54 69 LEGEND *** CD 
Bob Marley & The Wailers Island BMW 1 

5c 46 TRUE CONFESSIONS co 
adr Bananarama London RAMA 3 

560 RAISING HELL 
Profile/London LONLP 21 

57 58 2,L.0 0 3 
A&M AMA 5105 

58 77 TeAlIFIRST ALBUM* co 
Sire WX 22 

90 ri GIFT 
Me The Sisterhood Merciful Release SIS 020 

91 55 THE COLLECTION — 24 ESSENTIAL HITS • 
Earth Wind & Fire K-tel/CBS NE 1322 

92 RE ISLAND LIFE • CD 
Grace Jones Island Gil 

93 62 BLUE SKIES • CD 
Kiri te Kanawa/Nelson Riddle & His Orchestra London XTXT 1 

94 rimysic FROM THE TV SERIES 'MIAMI VICE' • 
Vanous MCA MCF 3287 

9c 85 LEGEND (MUSIC FROM ROBIN OF SHERWOOD) 
•d• Clannad • CD RCA PL 70188 

9A 60 DISCOVER COUNTRY/DISCOVER NEW COUNTRY 
‘0 Various  Storblend DNC 1 

97 Mel UNDERWATER SUNLIGHT 
• am Tangerine Dream use Electro HIP 40 

98 TaET2DLOUR OF SPRING • co 
EMI EMC 3506 

99 Pi lIEirliegaLD DREAM l81-82-83-84) • CD 
Virgin 82230 

100 100 MAKE IT BIG *** co 
Wham! Epic EPC 86311 

CD: Released on Compact Disc 
"The British Record Industry Chart c Social Surveys (Gallup Poll) Lid 1986. Publication rights 

licensed exclusively to Music Week, brogstrasiing rights to the BBC. All rights reserved." 
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In defence 
of the 
Generic 

• 

campaign 
BPI AND NARM do not shore so 
much as one one initial, let alone 
structure or functions, and are 
furthermore based in different con-
tinents. It is therefore hard to 
understand how Ray Coleman, an 
assiduous self-appointed commen-
tator on the music scene for so 
many years, could have confused 
the two organisations (MW Opin-
ion, July 19). 

It was, of course, not the BPI but 
NARM which launched and co-
ordinated the "Gift of Music" cam-
paign. As far as I am aware, that 
campaign, which ron for several 
years, is generally felt to have 
been quite successful for a period, 
and was allowed to wind down 
when it had run its course. Mr 
Coleman implies that all generic 
advertising is "a fatuous waste of 
time and money". That is, of 
course, his personal opinion. 
Many industries have amply de-

monstrated (by spending millions, 
not thousands) over long periods 
that their commercial judgement 
runs counter to that opinion, and 
there were clear and carefully con-
sidered reasons why a record in-
dustry generic campaign was run 
in the UK this year. It was a well 
controlled and closely monitored 
experiment (not a "gamble") and 
was the first of its kind in this coun-
try. It was, as John Deacon re-
ported, a valuable exercise. The 
full research results are available 
to members, and I will be happy to 
send them to Mr Coleman if he 
wants them. Judging by the tone of 
his comments about the record in-
dustry's output and about pop 
radio, he should be pleased to 
note that the generic campaign 
was a positive and upbeat effort to 
promote all kinds of recorded 
music, irrespective of style of artist. 
The "nice try" comment was in-

tended as a colloquial summing up 
of general feelings on the experi-
ment, delivered verbally to BPI 
members at the recent AGM, in the 
course of a long and detailed re-
port on the entire sweep of BPI 
activities. 
Terri Anderson, manager, press 
and PR, the BPI. 

Get back to 
music, DJs 
IN RESPONSE to the Johnny Bear-
ing and Charlie Wolf comments in 
Music Week, may I add to Rosko 
and soy the new DJs are out there 
enjoying the music. And if radio 
producers want them, they will 
have to go out and find them. 
The real DJs of today ore not 

journalists (BBC requirements) or 
second rate TV personalities (ILR 
requirements). 
A DJ has to get off on the music. 

Enthusiasm and natural enjoyment 
will make him a personality. 

Music fans and new DJs are not 

interested in rodio today, with the 
"Look at me I'm wonderful" forced 
personalities. Until radio stops 
being a stepping stone for TV, 
natural Ws and listeners will con-
tinue to diminish. 
Barry Simms, Mecca DJ, 
Southampton Ice Rink. 

COUNTRY 
E 

Hard to 
discover 
new country 
AS A country music fan, I read with 
considerable interest your article 
entitled "Charting country's voy-
age of discovery" (MWJuly 12). But, 
despite the Discover New Country 
campaign, which I feel has been o 
very creditable effort to place 
modem country music before 
mainstream record buyers, may I 
say that, as an ordinary punter, I 
am still having great difficulty in 
getting hold of new product. 

Take, for instance, The Statlers' 
latest album, Four For The Show 
which was released in June on the 
Mercury/Phonogram label on 
MERH(C)91, and reviewed in your 
July 12 issue. I have heard tracks 
on the radio and read reviews in 
the press, but have yet to see a 
copy of this album in any record 
store or department in Leeds. As a 
hospital radio country music pre-
senter, I find this very frustrating 
indeed. 
What, may I ask, is the point of 

sending records out for airplay 
and written review, without taking 
the trouble to ensure that they are 
distributed to the shops so that 
members of the public can go and 
buy them? Surely, after all, the aim 
of the record industry is to sell 
records? 

Discover New Country may 
have been a good start, but it 
should now be maintained, ex-
tended and intensified, and the re-
cord companies should be making 
every conceivable effort to prom-
ote modem country music, espe-
cially the likes of Dwight Yoakam,. 
Ricky Skaggs, Marie Osmond, 
John Schneider and so on to main-
stream record buyers of all ages 
and keep it in front of them all the 
time. 
John R Hutchinson, North 
Lingwell Road, Leeds. 

Record companies con do their 
best to ensure the widest possible 
distribution of their records but it 
also needs the retailer to be confi-
dent enough of selling a record to 
stock it. — The Editor. 

Happy Daze where the 
service still counts 
by Chris White 

ONE OF the ways a small inde-
pendent record dealer can com-
pete with the multiples is by the 
level of service it can offer consum-
ers. A generalisation maybe, but a 
rule that John Wheeler of Happy 
Daze Music in Newport, Isle of 
Wight, operates by. 
Happy Daze took over its cur-

rent high street premises eight 
years ago, replacing a second-
hand record shop. Proprietor 
Wheeler admits: "Business is not as 
rosy as it has been, because of the 
number of multiples that have 
sprung up on the island, but we 
always try to match their prices 
and offer customers a more per-
sonal service. Obviously each new 
multiple selling records chisels 
away a little more from our turnov-
er." 
One way that Happy Daze has 

attempted to combat the threat of 

the multiples is by expanding its 
business to include video cassettes, 
both for purchase and hire, and it 
has also set up a disco showroom 
to meet the equipment needs of 
clubs and mobile disc jockeys. 

"Record sales have been 
affected to a degree because of 
the high level of unemployment on 
the island," Wheeler says. "We're 
doing okay though, primarily be-
cause of the all-round service 
which we offer and which seems to 
be appreciated by customers. For 
instance we deal with the indie 
record labels whereas most of the 
multiples don't." 
The shop also prides itself on its 

record and cassette ordering sys-
tem which enables it to respond 
very quickly to both general and 
specific requests. 'We keep close 
tabs on stock control levels by us-
ing the resources of Terry Blood 
Distribution in Staffordshire. We 
phone an order through to TBD 

every night around 5pm and the 
records are with us by 9am the 
following morning. Anything they 
haven't got we put on special 
order. They give us an excellent 
level of service which in turn en-
ables us to look after our custom-
ers." 
Happy Daze Music reports a big 

demand for 12-inch records and a 
high level of interest in CD. "Over 
the past few years there has been 
increasing demand for cassettes, 
hardly surprising in view of the 
number of cars now equipped with 
radio/cossette players." 
Wheeler adds: 'We hand out 

free copies of the album magazine 
Tracks to anybody buying an LP, 
cassette or CD which helps custom-
ers keep abreast of the record 
market. Despite all the intense 
competition, I'm confident that the 
shop will continue to do well be-
cause of our high level of service 
and interest in the record industry." 

The editor welcomes all letters, 
but reserves the right to edit or 
shorten where applicable. 
Send letters to: Music Week, 
Greater London House, Hamp-
stead Rood, London NW1 
7QZ. 

FOLLOWING MAXELL's World Cup video promotion in retail outlets 
during May and June, the two winners were both dealers who had never 
been to a football match before, and their prize was a trip via Concorde 
to see the West Germany/Argentina final in Mexico! Riaz Hag fright) of 
Shadoos in Manchester and Gerry Frost from Powercily in Bristol also 
visited New York and Acapulco. They were picked as winners for the best 
display of merchandise. 

Sacking the careless 
by Ewan Mitchell 

ONE OF my sales staff has 
become terribly careless. They 
leave stock lying around; mis-
place price tags; mix up cus-
tomers' names; and generally is 
becoming a pain. Are we enti-
tled to sack them? 

Assuming that you give the 
assistant their proper notice or 
their pay in lieu, they will by 
definition hove no claim for 
wrongful dismissal. But if they 
have been with you for at least 
two years (or one year, if em-
ployed before the June 1 1985 
and you employ 20 or more 
people) and if they are not 
part-time, working less than 16 
hours a week or eight hours 
after five years' continuous ser-
vice, then they.are almost cer-
tainly qualified for unfair dis-

missal protection and you must 
take great care before you dis-
miss. 
As a start, you should follow 

a fair procedure. You should 
give oral warnings and then at 
least one in writing, saying spe-
cifically that unless they mend 
their ways, they will be dismis-
sed. You should listen to their 
case and, if practicable, give 
them the right to appeal to a 
higher level of authority. 

If you do sack for careless-
ness, your statutory ground for 
dismissal will be either their lack 
of ability or, more likely, their 
conduct. If you have done what 
you can to get them into line 
and if you have behaved as a 
reasonable, decent employer 
would do, then all should be 
well. If in doubt, please consult 
your solicitor. 

BOOK REVIEW 

IN LESS than four weeks' time it 
will be the 20th anniversary of The 
Beatles' lost live performance, in 
San Francisco's Candlestick Park. 
Mark Lewisohn's book The Bea-

tles Live! therefore couldn't have 
been better timed. Lewisohn, a rec-
ognised Beatles authority (EMI Re-
cords hove even been known to 
ring him up for Beatles informa-
tion), has chronicled the perform-
ing side of the band which be-
tween 1957 and 1966 amounted 
to some 1,430 performances. But 
this isn't a book of endless lists. 
Lewisohn's seven year research 
has brought to light fascinating in-
formation and he also rectifies 
many of the inaccuracies which 
have appeared about the group 
over the years. 

Included with the softback book 
is a single featuring The Beatles' 
first ever radio interview. It's 
another fascinating insight into a 
group who made pop history. 
The Beatles Live! by Mark Lewi-
sohn. Pavilion Books. £8.95. 

SIXTIES POP star-turned-actor 
Mark Wynter was amongst the visi-
tors to the West End record shop 
Dress Circle, specialising in film and 
theatre recordings and memorabi-
lia, which has been running an 
exhibition of posters entitled: A 
Cavalcade Of Catastrophes In Brit-
ish Musical Theatre, 1958-1986. 
He's toasting two shows he 
appeared in, Phil The Fluter and 
On The Twentieth Century. 
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I —WEEKS ON CHART 
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1 8 5 AIN'T NOTHING GOIN' ON ... rq P61.70581' tor .r: 

2 s PAPA DOWT PREACH o,..!..,•4 9.46 141136 (014 

3 -2 8 (BANG ZOOM) LET'S GO GO (OR nog E. 

4 1 8 HEADLINES 161,11(.1 /4(1 I 1665 

5 10 6 ROSES (S67A322 ,c 

6 7 d TELL ME TOMORROW F., ((r., Stgede 51.101 11 66'A' 

7 4 ô DON'T LET LOVE GET YOU DOWN Bel f 34, rm...1 04323311 

8 6e SET FIRE TO ME (Latin limbo Version) w 1114 AV 1 112 

9 12 7 GIVE ME THE REASON L., 4, 1,1 22/1 k 

10 1 1 3 SMILE Gem-de 21(di 15 1571 

11 1 4 5 NO NEWS IS NEWS 11,5 6,11.441/10 BR 1! 75 J. 

12 s 3 MY ADIDAS/PETER PIPER te o es le7,..5 LOBO 101 

13 5 3 BORROWED LOVE n-sos k!!7. 1616 11 A n, t C 

14 4 o SAY Ut LA Per, VA orrn 14441,A,116 .121211 

15 .,7 2 SING OUR OWN SONG US.I0 14(4(6(61.6•5641d6n 110 21 11. E. 

16 18 4 MORE *NUJ ONE NIGHT (love bum Eu.s str 72 I 

lull 
ENSEMBLE 1131113 

THE ALBUM 

8 tow eI ) SPECIAL UK REMIXES OF 
FEATURING 

"HEADLINE NEWS" AND "PASSION" 
Al8UM—LPRITE1/(ASSETTE—LUTECI 

SO HOT... 

"PASSION" 
THE STEAMING 12" 

OUT NOW! 
A MESSAGE OF HOPE 

. TELL MANDELA 
(THINGS ARE GOING TO CHANGE) 

THE AFRICAN CONNEXION 
Ir-121.11TES•T'LUTES 

WE SUIVIT INISTOM M011011011A1 UTICA. TO SOPIOIT All OW MUSES 

MUSE MIT IOU MIMI RE? FOI OETAlli 

AND DANCE 

17 1:13 FIND THE TIME Irn 5,t lei RCA P841/719 112 —PI 47160. •R 

18 9 6 WHERE YOU GONNA BE TONIGHT? Ca> 61 02(1410.1, 

19 13 3 (SOLUTION TO) THE PROBLEM ...et ode AI 71. 

20 iso BURNIN' LOVE (c. Sbo (16165'1044465, 1181. 32.11 

21 28 3 SO MACHO/CRUISING s.. Ice(we 11113 1 (1, 

22 40 7 BURNIW UP I.I.1x1 k,‘.a 811150 12111 1.4,4, 

23 31 7 IT DOESN'T REALLY MATTER 3.14 Welett 14411641 K371-1 

24 49 7 TURNED ON TO YOU Non (apt, Md48.(610 AR 1, 25 11 

25 30 2 LOVE OF A LIFETIME (16,6 8,1 Runt, Brodden 81/711( 

26 35 3 PLEASE tovr ME (km» el (71.1.110 !Il 15 (1. 

27 27 3 YOUR LOVE le.w.It Pulterd P45825 (1416.40 

28 17 5 THE EDGE OF HEAVEN, voo, 1, 111401.0 

29 15 7 TOO GOOD TO BE FORGOTTEN A.r.s/Jd Idand rs ni 

30 37 3 IN THE SPRINGTIME Imp, TIM 17707( al 

31 71 6 I CAN'T WAIT N. 5,c.e lxrL, AOSIBÇIT 

32 " 6 STAY A LIME WHILE, CHILD tax 143s 

33 32 6 I FOUND LO VIN' ladt.1 fed ,,noteld6trbell 319101 10 le 

34 41 3 PASSION se 

Id, Y5 119,12,11! 

toe EA,(211411?1.1.711 (15. 

35 25 3 STOP ME FROM STARTING THIS FEELING La (..11 E, 1111 nu al 

36 51 7 WAKE UP TO MY LOVE Moo Abeamn (1.blasd eh 3 MUSS 

37 6° HEARTBEAT fine fr.. 

38 20 3 I WOULDN'T LIE Y.'t,q90 PecI 060 EAret,WRC(1 II 496311131— BI 49117 e 

39 nu ALL THE WAY TO HEAVEN O..l he Zdoltan,70,61111 (6011(119 (11 

40 23, 4 SQUARE DANCE RAP So. Oa A lot 

UK Bublim/Greeall64561IIIPAT I ll• 

5644:4,4 II MAN 19 14 

41 I. P ONE FOR THE MONEY /146446-4111 1711, (A 

42 s LIKE I LIKE IT, ono IVIngia UNA 1261! 

43 IZ:11 srr rr Cheepae 0140 (17:16 (1) 

44 ED FINE YOUNG TENDER hegru Mae, A 940111N5 

45 • • 10 AAIMI/ILLE (The House On The Hill) 3666,33661, (re 7112 31 

46 ELI SOWETO,,,.,  

47 26 JUMP BACK (Set Me Free) 9,6 8.,999 

48 53 9 HUNGRY FOR TOUR LOVE t 

11..4 'JIM 31411( 

13,663 Bes«146667cod '12,8RIV 47111 

5(rth IRE SEP 5(mgd!, 

49 7 POINT OF NO RETURN Stow .te..À 1937706Y( 

50 Et)] NIGHTMARE OF A BROKEN HEART( sek Nee floc. /1f• tinpol, 

51 31 3 JUMP BACK wao, 

52 1 BAD ROY 
(,.',,.ID,,,,9.laJuoŒl1.(6464! 

17.• 7013533 e 

53 Ma PEOPLE WILL BE PEOPLE G.., 

54 as '0 EXPANSIONS'86 ...11,,, P.6 

55 ,7 '0 MINE ALL MINE/PARTY FREAK cm v.. 061(41,69(4.118 411 !I' 

56 a a SWEET LOVE ,e3 

Gc44( CUM.!! 2 11( 

16, 1 / 11(4614.556444 138161 41 (1 

114104 EAR 414" 

57 5° 3 GYPSY WOMAN 1.31, Wamech KA 4(31; 1012 a', 

58 5-, DESTINY osw bk11 11 (A! 

59.7 3 sucm A FEELING l63 3&1 set 'Ur 11,1,, 

60E)] GO BANG — III 1205 1,6 

61 2' 9 THROUGH THE NIGHT Eve daddre 101( 2(1141 

62 39 3 STEP BY r ege Ured — 121( MIA WI 

63 67 2 PEE-WEE'S DANCE 164 51( 1.6.4 coour, 1 n 111 

64 56 9 wig Grr BY wmierr OBI 78 35212 .-121'157 1, 

6511::i3 I'LL COME WHEN YOU CALL rm., Den - «AU 21,14d, 

66 38 5 I CAN'T WAIT (TO ROCK THE MIKE), SWer o (‘6.À.6, (HOP 12.14;41 

67 65 9 Nurr 1I11 7741( III 31 

68 58 II GIVIN IT (To You) (Special Mix) SÀ,, (.6107(3 41 III 

69 71 4 LOVE THE ONE I'M WITH ',A.m.. te,o1 Cd 15731 .11,4 

70 63 3 BAMBAATA'S THEME eon, octo. 164,4(6 84/ TR 179 (1,966 

711:13 GETTIW AWAY WITH MURDER ec,I, (...,kre ikoe., w tau. ,w 

72 " 5 PULL UP, s,..4 Seth 17.911111(711( 

, 73 36 II DIAL MY NUMBER PcÀL Cctnun 185 (41 /051:C 

74 5, 5 BLACK IS THE COLOUR, lobo (tor. Sheer.. —411111 8: •11 

75 68 Ii SET ME FREE 1:1( GIA16(4 04 '131011,3 

e 
c:›CHI 
B 11Z4 D'AAT N 

1 0 0 % 
P LT 

I 
I e 

N 
PRODUCED BY 

STOCK/AITKEN/WATERMAN 

Out now on 7" MAG 296 and 
extended 12" MACT 296 

c• 
order front RCA Telesales — 

021 525 3000 
Complod by mule from o nahoo.K.I. P000l al 50 11554.6511 1114161 
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I HAD intended to write a "think" pièce this 
week to tide me over while at the New 
Music Seminar, but there is still so much vinyl 
to get through that there won't be room for 
any unrelated thoughts as well! 

Although as you read this, everyone will 
be back from New York, it seems 
appropriate that the leading UK newie is 
Mondo Cane featuring Georgie 
Fame's New York Afternoon (Lisson 
Records DOLEQ 2, via PRT), in which the 
Stock Aitken Waterman production team's 
own new recording identity is launched with 
the Yeh Yeh man as their first guest vocalist 
on a breezy version of a cult samba by 
Richie Cole, which as a fortuitous spin-off 
effect has revitalised Fame's career. 

Others on UK 12-inch include Regina's 
Baby Love (Funkin' Marvellous 12MARV 01, 
via PRT), a good value remixed and 
repackaged reissue of last winter's 
Madonna soundalike, produced in fact 
during that lady's own sessions by Stephen 
Bray so closer sounding they could not be; 
Debby Blacicwell's Once You Got Me 
Going (10 Records TENT 151), frantic 
almost Hi-NRG soul; Jolt To Jak's Take It 
Easy (Boiling Point POSPX 806), huskily 
talking and shuffling spinoff from DSM by 
some Birmingham Dis; Cashflow's Can't 
Let Love Pass Us By (Club JABX 33), three-
tracker with actually Spending Money 
probably strongest, none cutting through 
like their hit; El's Candy (Total Experience 
DIT 1), Prince-ish mutterer; Gilberto Gil's 
Touches Pas A Mon Pote (WEA U8623T), 
appealing Brazilian samba; Magazine 
60's Don Quichotte (RCA PT 40772), 
Falco-ish Euro Hit big in the US now but 
possibly more familiar to holidaymakers last 
year; Nu Shooz' Point Of No Return 
(Atlantic A9392T), boring charmless techno-
pop; Picnic At The Whitehouse's East 
River (Portrait TA 7093), pop-aimed punchy 
Brecker Bros remake which may cross back  

i  into the disco market; Rockwell's Car e l ' 
(Motown ZT 40778), Prince-ish raceORAH 
Band's Sweet Forbidden (RCA PT 40780), 
the clo  inq formula as befo_r_e;___ 
Grandmaster Richie Rich's Check It Out 
(Spin Offs Record Company Limited 12OFF 
1), home grown rap'n'scratch from a 
Hammersmith record shop; Bobby's Boys' 
Bobby Can't Dance (King For A Day/Oval T 
34), Robert De Niro cut-up to a pop hip hop 
beat; Ofra Haza's Galbi (Globe Style NST 
117), would you believe Yemeni electro?; 
Frank Alstin's Super Lover (Move Records 
MS 13), tender deep soul slowie. 

It's summer, so soca is being repromoted 
— the ¡ump up lively calypso music best 
epitomised by Hot Hot Hot, London Records 
compiling an album of the soca hits of 1986, 
Various Artists' This Is Soca 2 (LONLP 
20), strong in its field. Polydor meanwhile 
are repromoting the Hot Vinyl label's old 
classic, Merchant's Rock It (POSPX 764). 
On UK LP, Whistle's Whistle (Champion 

CHAMP 102) is selling to hip hop fans as it's 
twin-packed with a separate 12-inch of the 
two Dutch remixes of their Just Buggin' hit. 
Other domestic LPs include Z.Z. Hill's 
Greatest Hits (Maloca MALP 006), the late 
soul-blues singer's best recent work 
collected; Haywoode's Arrival (CBS 
25704), a largely familiar compilation of 
near hits which may sell now she's finally 
enjoying her long deserved first real hit. 

Something which should have been 
mentioned weeks ago but never seemed to 
fit was the fact that keen ¡azz jock Gilles 
Peterson was responsible for compiling the 
specialist but excellent pair of Various 
Artists jazz albums, Jazz Juice 2 
(Streetsounds SOUND 4) and Blue Bossa 
(Blue Note BNSLP 1, via EMI). Many others 
have deserved a mention over the past 
months, the trouble being that there is never 
room for everything, and thought too! 

AVAILABLE ON ALBUM NAT 1 àt$ t , CASSETTE ZCNRT 1 -- 

ABIL---‘ 

C.D. CDNRT WW%W , 

ORDER NOW FROM EMI TELEPHONE SALES 

Area A: 01.561 4646 Scottend Northern England North Wale, Isle el Man 
Area B. 01.838 9811 Mtdlanda and the North 

Area Ct 01.573 3891 South Midland. South Wale. Area 0.01.8612888 tendon Sett Anghe Kern 

Area E: 01.0614422 South tondo.. Southern end South Welt England Channel Wands 

AVAILABLE ON T '7P 358 & 3 TRACK 12" 12P 358 N 

ORDERS TO PRECISION RECORDS & TAPES LIMITED 105 B 
ROAD, MITCHAM, SURREY CR4 MI TELEPHONE: 01-640 3 4 
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26 JULY 1986 

10100 • ALBUMS 

3 TRUE BLUE * MAC WX 51C 
mcdonno !Madonna la 9 Mad SI b Boor (61 Poma 61000.4 MI I 

2 2 2 THE FINAL • Op., (PC 88681 ICI C 40.88681 
SVh7.no, (Geo.ge V.600011 SM., 8.o.nGeo.ge Memel 131 Bob Caner ON 

3 7 A KIND OF MAGIC • EMI EU 3509 c IC 993509. 
One, ;Owe, Mod 1510veen'Oe,d Rochonh (411 CD CDP 746 267.2 

4 3 3 REVENGE • 
Eteel.re no.Do..od A. 9er.c 

RCA PI 71050191 
C PK 710511 CD PO71050 

A 514 8 INTO THE Miff • 
C.1.-1: De leg), IPte.r1Hood.oNon) 

AIM AMA 5121111 
C /MK 51/I.CD COA 5121 

6 5 4 EVERY BEAT OF MY HEART • 
RodS,6-6.1186bE,”1 

Woo..e.B•when WV 53 PM 
C 53C 

7 7 2 NOW —  THE SUMMER ALBUM * EMI Vrgot SUWAER I (Ej 
Vonom Venom' C IC SUMMER I 

8 8 3 BACK IN THE HIGH LIFE 0 
Sure Wornood (Re. T oe'-oveS•eve VA'Noo0411 

1,16-4111PS 98441E1 
C ICI 9844.CD 009840 

013 62 BROTHERS IN ARMS * * * 
Dee Sr. (Mart Knoptle. Nee Dorlono61 

Vennelhomg.ono VERN 251E1 
C VC iniC 25. CD 871 499.1 A 

10 6 6 INVISIBLE TOUCH * OrommeiVegn GENEP 21E) 
Gemsn IGeneso, Hoe. Podglocen! C GENMC 2. CO- GENCD 2 

11 11 38 HUNTING HIGH AND LOW * woormcwx 30C 
6.617 mo-efA4d171A Ter, RoKnA 6•0 CD 925300.1 

12 16 ,0 RIPTIDE 0 
Rebel Pant. (Clewed Ed-edil 

13 12 21 PICTURE BOOK • 
Sneer Red (Steno, Levom) 

Al 498, ALCHEMY —  DIRE STRAITS UVE * 9,,,-,,,v(90 11 1F1 
Doe Snon, men, snott6,1 CVERYC 11, CD 818713.2 

42 , Q THIS IS BIG AUDIO DYNAMITE 0 CBS 26714 IC) 
" D,,o-o, (Moak...0 C 40.20714 

43 58 ,38 U2 LIVE "UNDER A BLOOD RED SKY" ** IdonlIMA 31E1 
un,ylannel C IMC3.CD C10113 

44 48 30 LUXURY OF LIFE • lentoRCA Pt 70735 1R1 C P070735 
Tone Soo. INAk Mort,N1(51•51m HoNe,131n/oneAl CD PD 70735 

4548 18 !Ts CBSAYEA,ROVAnolo NOS 4 PM 
C HITS C4 

46 4 Mao 207 7161R) 1 2 GIR oGeogoey Doonneol C 407716.CD 257716 

47 53 14  AdMAMA 51061T1 
IC!, loc ItonL11.6.mr len", ter./ C AMC 5106,CD CDA 5106 

48 6"7 THE DREAM THE BLUE TURTLES* C DRimAIM 0 F 
c CD'OREA:C(111 

495, 73 SON,,,,,FtereFRO.,icrOAITII,, Eh BIG CHAIR * ** µERN se in 
C MERHC 58.CD 814 300.2 

5042 INTERMISSION 

51,6 10 re,f1E4R(‘I,N YOU 

Verhge.'Phomgoom VERB 40 (r) 
C VERBC 40 

MCA MCI 3319 (FI 
C. MC IC 3319 

16 THE GREATEST HITS • 
L" Sholornoo Neon SylrenlVenom) 

Stylus Smr 8615151-.0 
C SA‘C 8615 

53, PRINCESS 0 
Nonce. IS164UAtienANolennonl 

Soptevre SU I'M 
C• ZCSU 6 CD COSO I 

54 „ , LEGEND * * * bio,dl.MW 1IBIC BMWC I • CD CID 103 
Bob Morley d The WoJen Modry/The Welen/C Stnahl 

5546 2 TRUE CONFESSIONS London RAMA 3 C KRAMC3 
Banoneeroo15,ordloley1915rocUA.nenAVecomm1711 CO 8280112 

56E32 RAISING HELL 
Ron D MC 'Rom,' 5..nono-ow Rolon) 

Prolk/loodonlONI.P 21 (F) 
C 1064C 21 

5758 9 FALCO 3 Foke (Rob & Fee eotondorako) 
Aldm AMA 5105 III 

C. AMC 5105 

58 77 
blemollPS 9801 IE) 

C ICI 9801. CD OD 130 A 59 98 
Deep EKT 27 (WI 

C-90 77C CD 960452.2 

14 9 3 THE SEER 
F., (Robe MON.1 

15 10 LONDON 0 HULL 4 0 
Home,or, (John Who'll, 

Me•corenoneyom mERH 87 (F) 
C MIRK 87. CO 816 844.1 

Goo Die AMP 719 
C ZGOLP 7 

16,5 9 S0 * Pee GebnellDenellcomeeteoGebne'l 
Vote" PG 51E1 

C. PGMC 5. CD PG(D 5 

A 17 Ezi TOUCH ME 
Sonnon.6o Fo. (Vane.) 

I,., HIP 39 64°. 
C HIPC 39 

18 17 16 SUZANNE VEGA • A&M AMA 5072 IN 
5n6o-..oeVego den, Koyenoe AcIdebbo) Co AMC 5072: CD: COO 5072 

19 20 14 STREET LIFE —  20 GREAT HITS * EC,Pdyela EGTV 1 (f) 
E,onn TN"! Ro .1 Annoe Vona.) C. EGMTV 1 CD. 829 136.2 

20 23 159 QUEEN GREATEST HITS * ** EMI VAN 301E1 
C. IC EMTV 30. CD COP 746033.2 

21 21 33 WHITNEY HOUSTON 6600706978I95C 106 978,CD 610359 
so./....one, MOW19, or0000ne ham, 131 M Mom., 141 Keen, ** 

22 19 39 ONCE UPON A TIME * Veen V 2364 (El 
Snook Mood, V.e.,y16,-oolob CJearomontonl C ICV 236( CD CDV 2364 

23 ,8 5 THE QUEEN IS DEAD • The 5-.Mt (Aron, Moon 
Roogh Trod. ROUGH 96 (VR1) 

C ROUGHC 96 

• 2440 
25 29 
26 27 

2 DRIVE TIME USA 
Venom Nano,A! 

3 PIE JESU 
re,d ootef Meryl W.O'onn: 

9 STANDING ON A BEACH —  THE SINGLES • Femo run 121f1 
Ise Cate CVonosal C HU< 11 CD 829 239.2 

ISA:4 NE 1321 WI 
C. CE 7371 

10nAten Al 21E1 
C CA1 2 

WORLD CHINE * 
27 31 4 0 MAte.el 47 tWon, Sodomy/U..44411 

28 3° 5 DANCE HITS II 

Polyder P0111 25191 
C POLK 15. CD 827 487.7 

Towerbell TVLP 131E1 
C ICTV 1 3 

29 24 3 THE BEST OF THE REAL THING wee Fne/PRINRI 1 (Al 
T4 Peel Thrg No, ...., C. Kier 1,CD CDNR1 1 

. _ 30 72 10 MOONLIGHT SHADOWS • Polydoo PROLP 8 II 
2614,., 10.. SMa6o, I I 4¡ BrAn wekh ,71 C PROMC 8. CD 829 358.2 

31 35 88 LIKE A VIRGIN *** 
mod,---.5,'.kaw,1816AM6Am'S'm Fo•Re' 1111 C W420 C. CD 921 181.2 

3234 74 NO JACKET REQUIRED * * * Veen V 33451E) 
Pro1Codm MMC61Inelegh Redeem) C ICV 2345CD CDV 1345 

33 25 I 7 PLEASE • Poolopbene PS8 11E1 
Pm Slmo 86N ISNalote Hogoej C IC PS8 I, CO. (DP 746 771.7 

34 26 11 LOVE ZONE • love HIP 35IA/ 
o  Et,:y Ocean two,. Becehno., Sme,J Leon,* C FIMC 35, CD CHP35 

I 35 36 2 STREET SOUNDS EDITION 17 
; 

SneetSeeds STOOD 17 IR1 
C KS% 17 

36 3v 14 ON THE BEACH • mope NAG( 50691(1 
CA, Re, Pee Do. e 6.:hcoat) C ZC NAG 1069 CD CO ostAG 5069 

37 33 la THE MAN AND HIS MUSIC • 
Soo. Con64  

38 20 2 EAT 'EM AND SMILE Wooer boothersWX 56 PM 
C W9 Se 

RCA PI 87127 NI 
C PK 87127. CO P0137127 

Don.A. lee Re, (1,3 

39 79 a GO WEST/BANGS AND CRASHES ** Ch.,14,CHRD là9S!F) 
Vieg ;Go., e • C ZCHRD 1495. CD Ca/1536 

40 3e 5 BRING ON THE NIGHT '3 91.961001 (T 
C ERIK 1.CD BBIND I 

5 m.TliE do,F,,,IRSTIRe9gA.,L!!)M* 

2 MAKING MOVIES * * 

5. 9.5 227M 
C• VA 220(0.923 867.2 

D re SnoN Doomy lonne/Mork KnopRee) 
Verne/M.6609mm 6359 031 IN 

C.7150034, CD 800050.2 

60 32 2 DISCOVER Clegg., banquet SECA 73 0.61 
Gem Imo Jezebel IGen.l.yom/Moolo >6,4441 C UGC 73 

„ - TRIPLE PLATINUM 
(900,000 un(ts) 

- PLATINUM 
" (300,000 units) 

11,1a NEW ENTRY 

=RE•ENTRY 

= GOLD 
• (100,000 en(es) 

* * (60?),Ó1VCIBuLnEiiPsliATINUM 

O = SILVER 
(60,000 units) 

• Panel Sales Increase 50% 
or more over previous week. 

ARTISTS A  

AC/DC. 
ADAMS. ((goo 
ART OFNOISE . 65 
BANANARAMA 55 
BIG AUDIS DYNAMITE 47 
BIG COUNTRY 
BUSH. Foie 79 
CLANNAD 95 
WHIM, Rd 31 64 
COMPILATIONS (VARIOUS ARTISTS) 7,24, 28, 

35 45 68 81, 87, 96 
COOKE, Som 37 
CURE The 16 
DANCE HITS II .28 
010 
DE BURGH, (Ions . 5.69 
DIRE STRAITS . 41, 59. 73 
'DISCOVER COUNTRY/DISCOVER 111 COUNTRY 96 
•DRPIE 11/61 USA .. 24 
FARM VI1ND & FIRE 91 
EURYIHMICS. . . 4,62 
FALCO... 57 
FERRY, Bum 19 
FIVE STAR . . 14 
111E1WOOD /4A0 71 
FOX, Somoniho 17 
GABRIEL, Peler 16 
GAYE. Martin .. 61 
GENE LOVES MEHL 60 
GENESIS. . . . 10 
GO WEST 39 

46 
HIPS WAY 
'NITS 4. 
HOUSEAURTINS, The 
HOUSTON, Whiney 

JACKSON, Jimel 
JONES, Ned 
JONES, Grote 
KANAWA, Ri,, le 
LA BELLE. Pon, 
LEVEL 42. 
MADONNA 
MARLEY, (obI %den 
WWI WEE (Soondlroclo. 
MIDNIGHT STAR . 
HR MISTER 

86 
45 
15 
21 
77 
47 
15 
92 
93 
51 
27 

I. 31, 58 
54 
94 
74 
19 

OUEENSRYCHE 
•RAP IT UP . . 
REA, Chat .. 
REAL THING. The 
ROTH, David Lee . . 
ROXY MUSIC . . 
RUN DM C 
SHADOWS. . 
SHALUAAR 
SIMPLE MINDS.... . 
SIMPLY RED ... 
SISTERHOOD, The 
SMITHS. The .. . 
SPRINGSTEEN, Brute 
SOUNDTRACKS on 
STEWART, Ra 
STING . . 
'STREET SOUNDS EDITION 17 
TALK TALK . 
TALKING HEADS, 
TANGERINE DREAM 
TE RONAN& Kid 
TEARS FOR FEARS . 
TURNER, Too . 
'UPFRON1 I 

VAN NAM 
VARIOUS. 

VEGA, Sammie 
%vim, 
WINWOOD. Sloe 
WOODENTOPS, The 
IF 10P . 
• Various Arlan 

MURPHY. Peter 82 
'NOW — THE SUMMER ALBUM . 7 
'NOW. THAT'S WHAT I CALL MUSIC 6 87 
NU SHOOT 75 
OCEAN, Billy 34 
PALMER, Robert . 17 
PET SHOP BOIS . 33 
PRIhICESS 53 

3, 20 84 

36 
81 

29 
38 
19 
56 
30 
57 

77 96 
13 
00 

13 
63 

94 95 
667 

40. 48 
35 
98 

61 63 (3 GREATEST HITS • 
Go, e (Vonovl: 

lAloo 5IAR 2134 (RI 
C STAC 2234. CD ICD 2234 

6247 64 BE YOURSELF TONIGHT ** 
(Dmod A 9en/n) 

RCA PE 707111R) 
C PK 70711. CD P070750 

63 84 74 RECKLESS * 
16non Adorns (Pawn Adonstneb Ckonnoonlen) 

6475 5' FACE VALUE ** 
91,4 Colon 1901 Codn6oHugh Podgheonl 

65 63 6 IN VISIBLE SILENCE 
The M al None OM AorolNonel 

A 66 cu 0,11AG e,E,F,h0011NejORC.ER,} 

• 

67 78 GREATEST HITS * 
Rod Sleroon Namml 

6854 UPFRONT 1 
Von., Nano.) 

69 ga THE VERY BEST OF CHRIS DE BURGH • Tebbe STAR 7248 (11) 
Chns De Burgh (Venom) C STAC 2248, CD. ICD 2248 

ARM AMA 5013(1) 
C. AMC 5013.00.CDA 5013 

vi6. V 21851E/ 
C.1C9 7185. CD CDV 7185 

ChMe7CloyorSs WO( 21E1 
ZW01 2,CD CC0 1528 

EMI Amenco AA1l. 310501 
C. IC AM1.3105 

610 0567417M 
C K 456744, CD K 756744 

Sono. UP FT I (A) 
C. 2C 09911 

70 64 17 51" Wo..e'BOI11000W5l5O9/4 
Von Hale. (Von Helenn°Aclo knevOonn lend«) C w5150C CO 925 391.7 

71 51 3 GIANT Rough Trode ROUGH 8711/RO w99,14.o1oPo (Bob Sergeend C ROUGHC 87 

A 72 ma iFtuec3umRosdFte,*...* R.d,,Z;;C,74'eh,7c`,41(44?,;""éi-;:',`,?5AX444 

73 73 
74 71  
75 67 
76 99 
77" 

31 LOVE OVER GOLD ** 
Dve IM6.1.Knopfler) 

HEADLINES 
MoodnoghtSiOf (Regge CelowoMooLdnighl 51001 

7 POOLSIDE 
No 56664 (John Smeleoclo Wonbl 

ELIMINATOR ** 
Z7 Toe IBA Hem' 

2 LISTEN LIKE THIEVES 
INKS (Chas Themes) 

78 57 LITRE CREATURES • 72 
Wong Heed, (f rg Head 

79 70 „ HOIMDS,OF LOVE * 
loro 

Venogolloonogtern 6359 109 )F) 
C 7150109C0 8000882 

SoloetACA ma 3322 II) 
C. A,CFC 3322 

0400l 5(1 601,61 
C Wx60C 

Werner Breen W3771 (W). 
C W3774.4, CD W3774.2 

MenterylMeogoomMER11 87 IF1 
C 00898( 82(0 824 957.2 

6011 WI 21E1 
C TAIIIC 2. CD COP 746 158.2 

EMI KA6 14E1 
C. TC KAI( 1.CD. COP 746 164.1 

80 52 8 WHO WIDE WHO 
605(111 Vonde G Young (5) R. lange13IA Yoxmg,M Tema Ill C WA 57C 

8150 RAP IT UP —  RAP'S GREATEST NITS 
v.no. C CE 7324 

A.AanIA VIX 577M 

E.reINE 1314 (el 

A 82 SHOULD THE WORLD FAIL TO FALL APART 
Peer Mtop5y Beggart Bolen, BEGA 09 C BEGC 69 

.r.r. BORN IN THE USA *** CBS 86304 (C) C 40.86304 
Ueoll •••=140 Noce Sanngveengt Spongneen11 losc/ou.'C Plonon,S Von Zoom' CD 86304 

84 „ 2 THE WORKS * CM/ WORK I ei 
Queen IGNeenoMea) C IC WORK I, CD 746016.2 

85 76 (0 PRIVATE DANCER * ** 
Tom Turner Noolcoml C OC TINA 1. CD COP 746041.2 

86 „ 5 HIPSWAY Menuoyehonegoom MERH 85,C; MERHC 85 (9 
(C/CMInohl,ptrooy(6Vlongon121/1.engen,'ODuf6,11) CD. 826821.2 

87 NOW, THAT'S WHAT I CALL MUSIC 6 ** * 
Veg,NEMI NOW 61E1C TC NOW 6 

88 95 15 AFTERBURNER • 
Z.Z Top 19.9 Hom) C W427C CD. 925 342.2 

89 7V 2, WELCOME TO THE REAL WORLD • 
Mt. 1.101,, 90,4 DeVatnie M.Ver C PC 8964R7C A. CD' P81)008491641071 

Cop...111NA I (E) 

Worne Breen WX 27 (VA 

7:7 • 90 csa GI" The Snlerhood 'doe.. Eklrechl C SIS070C 
93 
49 
85 
68 
43 
70 

7, 24.18 35 45 68. 81, 
111 94, 96 

18 
Ioo 
8 

71 
76,88 

Year 10 Dale Album Chorl New Eclein 
790,0611 . . 

Ponel Penenloge on lothreek 

Cotten. Pnieninge ol Panel Sole, 

(78 

45% 

ste.cifiti React, SIS 0201PR91 

91 55 .2 TEHoX„COalilfECTIookIN.• o 04e0C115 NE 13278C1 
C CE 2322 

92 ira ¡Al L.Intain;:11Cid,.I.,(B).i.,C.,0/ (11. CD OD 132 

93 , BLUE SKIES • London KIKI I IFS KTKC 1. 
Km le Konowa/Nebon (641, 011,1 Onheino (Pool Meen1 CD 414 666.2 

• 94 ma sUSI FROM cA M M THE I 3787 C ION SERIEScc 7'&11e1 . I VICE'.noo 

95 85 2 LEGEND (MUSIC FROM ROBIN OF SHERWOOD) • 
Ocromd Sony Clone) RCA PL 70188 Ill C. PK 70188, CD PD 70188 

96 o 3 DISCOVER COUNTRY/DISCOVER NEW COUNTRY 
Venom (Vermin) 

S'''And DNC 11A1 C ()FICK I 

97 ED UNDERWATER SUNLIGHT loe Bettye 11.P 401AI 
Tongenne DomoniChn1Frentendgor Fooete'Poul Hoene.) C. HIPC 40 

98 gra THE COLOUR OF SPRING • EMI EMC 3506 ID 
In't, Ton (Tim Fnese Gomm) C IC EMC 3506.CD COP 746228 2 

• Compiled by Gonna lot she BPI, Mt.& Week and BBC, bated on a somple ol 250 
conrendonal record oullolt. To quelily lot a chart poHlion album and totted,o moU Is,,, o 
docile, onto .1 £1.82 or mote. 

99 NEW GOLD DREAM (8142413-84) • ',ne w 21301E1 
5orple Moods (Pew we,hi C ICV 2730. CD C092130 

100 , co MAKE IT BIG*** Celt PC 89311 ICI 
Wham' 'Geese Mead C 40.86311 CD CDEPC86311 

WorldRadioHistory



MAGNET RECORDS 
CONGRATULATE 

//r 

ON GOING GOLD WITH THE ALBUM 

T fr--- 
\ 

  A   «Tr 

Ir \) ir 
CHRIS KEA • ON THE BEACH 

ALBUM: MAGL 5069 COMPACT DISC: CDMAG 5069 
CASSETTE: ZCMAG 5069 

MAGNET RECORDS INTERNATIONAL 
ALSO CONGRATULATE CHRIS AND ALL THEIR LICENCEES 

ON THE OUTSTANDING SUCCESS 
OF THE ALBUM 'ON THE BEACH' 

No. 1: HOLLAND, BELGIUM 
No. 2: GERMANY 

TOP 10: AUSTRIA, SWITZERLAND, NORWAY, SWEDEN, IRELAND 
MAJOR CHART SUCCESS: DENMARK, FINLAND, AUSTRALIA 

WATCH OUT FOR DETAILS OF CHRIS REA'S FORTHCOMING 
EUROPEAN TOUR. OCTOBER/DECEMBER 1986 

C. 
\I \i.N.1 I 

PAGE 27 
MUSIC WEEK 26 JULY, 1986 

WorldRadioHistory



Distributor Codes US TOP FORTIES 
A-PR? 01-640 3344 
ACC1-6C0 01.451 4494 
ARA 6-Asobensue 01-995 
3073 

EK-Bocks 0603 626271 
BU-Sollet 08894 76316 

(-C850296-35151 
CA-CodNac 01-836 3646 
cn_chody01.639 8603 
CM-Gebsc Muss° Ort 23 8138979 
CON-Conde 0895 441 422 
CF-Coonseroca. 

01.555 4321 

DIS-Dscouery 067 285 406 
0615-Dynon-44Morkeng 
Swann 01-589 7725 

E-EM101-561 8727 

F-P am 01-5906044 
FF-Foss Forward nee 11 
FOL-Foassound 0203 711935 

GRI-Geoffs Records 
Intemot000l 01-804 8100 

CY-Grerhoonnsl 01-385 8146 

H-UN Taylor 021 622 2377 
liV-Iiremong 0634 43952 
HS-Honhot 0532 742106 

,-Godel Mocks. Rough Erode) 
and Foss Fonnord 031 226 
4616 Probe-051 236 6591 
Noe We-097613812921 
8811293 Red Rlino1161,1 
0904 641415 
Rrrerer-0272 541291 

trar-lemer M.6601.229 5454 
P6S-Imood.snic Serrices(wo 

l'e,,G,0",)01 -590 6044 
sh4V-Inumto.Audemsools0533 

717711 
IRS-Irdependers ReeordSolet 

01.850 3161 IChro Weeordl 

JETZ-demsaandr 0753 712453 
I-J.9401-359 9161 
4S-Jetnor 01-961 5818 

K-d.tot 01.992 8000 
KS-Kegdorn 01-836 4763 

s10-bghtemg 01-969 8344 
1.0-Londer 01-572 2936 

r6--MSD01-961 5646 
MmG-Magnoce Mode 
Group 0784-65333 

6115-Msnie Worry Serdres Cl 
5191215 

611.-Mordoe 01-686 3636 
MO-Mote Jon 01-278 0703 
MW-Mokeg Woues 

01.481 0593 
1.66-NeeMle (reel) 

0-0aPet 0232 222826 
OR-04,0re 01-965 8292 

nsowill3WK 

P-Penorte 0689 73146 
PaG-Poac 01-8004490 
P1D-Prree Independent 

Ilenbseoc 
PK-Nswelc 01.200 7000 
PR-Prerdens 01.839 4677 
PRO1-Prosecnon 0702 722131 
PVG-Poloce Mtge and Go!, 
01-539 5566 

R-RCA 021-575 3000 
RA-Ro rbow01-589 3254 
RC-Rotteneousur 

(0453) 886252 
RE-Rersolver 027264129 s 
REC-Recornmended 

01.672 8834 
Itri-Rhoo 01-965 9223 
PL-Pedlednd 037 988 693 
RM-lecond Merchenefaen 0)-
848 7511 

ROSS-Ross 08886 2403 
RP-Red Nrso (we 0 
R1-Poagh Erode 01-833 2133 

56-54.6 Urno., 01-430 1317 
96-0or mad etag Sersuces 01. 

891 6487 
50-5togeOne0428 4001 
SOL-Solomon Peres 0494 

32711 
SP-Sporson01603 8723 
STY-W.01-4530886 
SW-Sursh 0474 270028 

T-Troyan 935.8)73 
18-Terry blood 0787 620321 
TP-Inish Eorth 01-995 7059 

WM-VF61Cosserel).strsburors 
0296 37307 

w--vd.P. 01.998 5929 
44.0-Wm(dmde Record 

ss,Lrnons 01.635 3925 

Artist Title Label LP No/Cassette No Dealer Price (Distributor) 

ANDERSON, Lynn MR TOP HITS Timeless Treasures WS ((ossene Only) 907 lErs 
AISOCIATION, The &DIE KINGSTON TRIO THE ASSOCIATION t THE KINGSTON TRIO Timeless Treasures 803 (Cassette Only) 90p (CPI 
AVERAGE WIITTE SAND AVERAGE WHITE BAND fanse FA 3151/IC FA 3157 Cl 98 g) 
BECK, Jeff TRUTH Fame FA 3158/TO FA 3185 II.98 II 
MENTOK Brook PIS TOP HITS Timeless Treasures 808 (Cessene Only) 90p (CPI 
BOATING, Kwobena 810010 WO Moose Musk Productions AMP 1001/- (LS) 
ROLAN, Maw and TREE GET IT ON Fume FA 3114/IC FA 3154 DYE E) 
BOONE, Pet HIS TOP HITS Tirnekss Treasures ROO Konen° On/n) 909 ((P) 
BRICKER, Randy & Eliane Oias 8.461108 Sane SNTF 9581- C3 30 MI 
BUCKS FEU THE LAND OF MAKE BELIEVE Node For Pleasure MIP 5762/TC IMP 5762 1130 (2) 
CARTER ALL STAIRS, Benny BENNY CARTER ALL STARS FEATURING NAT ADDERL ET A RED NORVO Sonel SNIP 947/- (A) 
(ATORAN. The 111111 CIRCLES D.D.T. DISPIP St- 11.1F) 
DAVIS, Eddie 'Lockjaw' EDDIES FUNCTION Affinity AFF 1531- ICHI 
DEAN, Jimmy HIS TOP HITS Ilmekss Treasures 804 (risserie Only) 90p ((PI 
DIE, Mid PERFECT TIMING Musk For Pleorare /MP 41 5754-1/MIP 41 5754-4 CI ST (El 
DIANNO'S RATTUIONI, Peel FIGHTING BACK Rowpower RAWLP 020/RAWTC 020 MS 1r 
DOUGLAS, Craig ONLY SAKTED1 See For Miles SFM SEE 34/- PAS (P) 
DRIFTERS, The THEIR TOP HITS ftmeless Treasures 816 (Cowie Only) 90p rcri 
EMERALD DOWN TOWN Megolon MEGATON II/- e NO (URI) 
ETHIOPIANS, The ORIGINAL REGGAE HIT SOUNDS Trojan IRIS 228/2aRL 228 C3 34 (AT 
FARMER, Art PORTRAIT OF ART FARMER Coniemparary COP 029/- 13 45 )MW/P1 
'FORD, Ridry LOIODONTA AFRICANA New World (USA) NW 204/- 13 96 ((ON) 
FOE, SAAWIT)RA, TOUCH ME Nee HIP 39/HIPC 39 13 65 16) 
FOUR LADE, The 8. THE FOUR ACES THEM HITS Timeless Treasures 815 ¡Cosset On(y) 90p '(P) 
GERRY AND DIE PACEMAKERS GORET AND THE PACE.MAXERS Timeless Treasures 807 ((more Only) 907 (CP) 
MAMES, Hampton ALL NIGHT SESSION VOLUME ) Contemporary COP 0211-C3.40 )MW/PI 
HASHES, Didc POLKA DOTS AND MOON BEAMS Memoir HAIR 120/CHOIR 120 12.43 (6) 
HOWLING WILE AND THE VER JAYS CRY WILE Mg Beat WIK 55/-1345 DIWIP) 
ICICLE WORKS, The THE NIUE WORKS (ledgers Banquet ????? 
IDOL RACE LIGHT AT THE END OF THE ROAD See For Miles SEE 60/- 13.45 
JAMES, Rick FLAG Motown 2L 72443/2K 72443 18 
JAN A DEAN 1098008K nodes Treasures 801 ((assent Only) 90p ((P) 
JAY AND THE AMERICAN; MY AND THE AMERICANS Timeless Treasures 809 (Cassette Only) 906 ¡CM 
JEFFERSON STAOHIP RED OCTOPUS fame FA 3156/IC FA 3156 CI 93 E) 
JOHNSON, Syl IS IT BECAUSE I'M BLACK (hotly CR8 1125/- (C111 
JONES, Spike GREATEST NITS Timeless Treasures 818 ((fusee Only) 909 01 
KHAN, atabe DESTINY Werner Brothers WE 45/WI 45C ftV) 
KING ROTERA THRILL OF A LIFETIME FAVFM-Remlyer WORM LP 83/WKFM MC 13 [3 75 (E) 
KOF1, 0 sei & Nis Orison Heroes USABAN Noised NMI 005/- os) 
KRAFTWERK KRAKTWERK - TRANS EUROPE EXPRESS Fame FA 3151/IC FA 3151 C1.98 (E) 
LAINE, (Jeo 8. JUN LUC POKEY lei FIRST Timeless fit0,1110$ 813 (Comae Only) 90p ((P) 
LEWIS, Jerry Lee THE PLISIPIN. PIANO CAI Sun SWOP 0141)- (01) 
LEWIS, Jerry Ley WHOLE LOTTA SI/GAIN  COIN' ON Sun SUNLP 1042/- (CH) 
LIMUITERS, The THEIR FIRST HISTORIC ALBUM Timeless Transoms 814 (Candle Oely) 90p ((P) 
LIAS 11111111U Music For Pleasure /MP 5756/TC HIP 5756 1132 (E) 
LOWUFE PERMANENT SLEEP Nightshift LOLIF 2r- El 
MANFRED MANN SOUL OF MANFRED MANN See For Miles SEE 521- 13 45 (P) 
MARTYR FOR THE UNIVERSE Megaton MEGATON 10/- (2.70 (IIRT) 
MATERIAL SECRET LIFE (1979.811 Jungle FREUD 11/-12LP) E395(111) 
MITERED IL HIS SCOTTISH DANCE RAND Greene FINE FETTLE Lapwing LAP 109/- (CM/PEO)) 
1480 M-80 Megoton MEGATON 008/- 12 70 ¡HD) 
MURPHY, Peter SHOULD THE WORLD FAIL TO FALL APART Beggars Banquet BEGA 69/8EGC 69 (W) 
NEW LONDON CAST RECORDING CHOEUR GIRL First Night CAST 3/(ASTC 3 13 AS (P) 
ORIGINAL LONDON CAST THE GAMBLER Rol Nigld SCENE 3/S(INEC 3 C3.25 (A) 
PLASMATICS COUP DEEM Resolver/Fe Revolver REV LP 78/REV MC 78 (3 75(E) 
PRICE, Aloe THE ALAN PRICE COLLECTION Music for Pleosure HIP 5757/TC MP 5151 0132 ID 
RAY, Johnny HIS TOP HITS Tknekss Tractor. 806 "(omte Orly) 90p (P) 
REVERE, Paul 8, The Raiders Fe-Myriad MARK LINDSAY SANE Timeless Treasures 811 (Cassette Only') 90p (CP) 
ROCKWELL THE GENIE Molown 1172442/2K 72442 (R) 
ROUSE, Charlie/PAUL QUINICHME THE CHASE IS ON Affinity AFF 154/- (CI 
SHORE, Dinah LAVENDER BLUE Memoir HUIR 122/CMOIR 122 C2.43 (A) 
SIGUE SIGUE SPUTNIK FLAUNT IT Podophone POSE 7305/IC KM 7305 (El 
SLEDGE, Percy HIS TOP HITS Timeless Treasures 810 (Candle 0.11190p (CP) 
SNIPER OPEN THE ATTACK Megaton MEGATON 013/- 13.45 (I/RI) 
SNIPER OS/CR AND DEAD Megaton MEGATON 012/-1345 (1/111) 
'TAYLOR, Ceol CECIL TAILOR UNIT New World (USA) NW 201/-)- 13.96 (COM 
TAYLOR, Cool LOOKING AHEAD Contemporary COP 030/-13.45 (OW/P1 
DIOR/ETON, Big Manse OUIT SNOOPIN' AROUND Ace CH 170/- 13.4S DAW/PI 
TWO HELENS REFLECTIONS IN REO Shark° 2 TUFT 4/- (IND 
UNDIVIDED THE ORIGINAL UNDIVIDED Must Dance MOP 001/- (JS) 
VARIOUS AT 111E CAVERN See for Miles SFM SEE 58/- £3 45 (P) 
'VARIOUS BRIGHTEN THE CORNER New World (USA) NW 224/- 13.96 ((ON) 
VARIOUS FLUID/ REGGAE VOLUME ONE Meng's/Island ISSP 4012/ICT 4012 
VARIOUS 20 GREAT "UNKNOWN" SOUL CLASSICS VOLUME 1 Cascade DROP 1013/CROP 1013 13.451/40(P) 
'VARIOUS JOANN' f OR JACKPOT New World (USA) NW 2171- 13.96 ((ON) 
VARIOUS LINE FOR LIFE IRS/MCA MIRE 1013/M1RFC 1013 IF) 
'VARIOUS MAPLE UM RAG New World (USA) NW 23S(- (3 96 :COO: 
VARIOUS MELT DOWN Or4 Ore JAlkslolies, Senora's' Media Burn MB 8/- T3 45 (1/111) 
'VARIOUS PRAISE DIE LORD New World ¡USA) NW 222/- 03 96 COK 
VARIOUS SURF CITY DRAG an. EMI EMS 1180/TC EMS 1180 IC 
'VARIOUS THE GOSPEL SHIP New World (USA) NW 294/- a96 (01r 
VARIOUS THE STARS SING LENNON AND McCARTNEI Music For Demure HIP 515111( MP 5757 C132 (E) 
VARIOUS THE ARGYLE ARMS CEILIDH Lapwing LAP 110/- KMPROJ) 
VARIOUS UPFRONT VOLUME S Serious UPFT 2/2(UPFT 2 (.75 (A) 
'VARIOUS YES SIR THAT'S BE BABY New World (USA) NW 2791- 13.96 (ON) 
VARIOUS YOU 8E7 WE'VE GOT SOMETHING (ohms PS 014/- (I/FF) 
WATERBOYS, The THIS IS THE SEA EnsigrJanwolis (MEN 3r/CHEN 3 If) Chong, of Distributor 
WAYSTED COMPLETELY WAISTED Rawporrer RAWLP 019/RAWTC 019 t3 25 M 
YOUNG, Neil LANDING ON WATER Geffen 924 109-1/924 109-4 (1.1) 
!AMR, Gheorghe KING OF THE PAN FLUTE Timeless Traosures 817 (tosser Only) 909 CPi 
ZODIAC MINDWARP AND THE LOVE REACTION HIGH PRIEST OF LOVE Food WARP 11- 02 70 11/01! 
ZOMZIES I HE 70MBIES See Fm Miles SEE 30/- r341 P. 

COMPACT DISCS 

"AKKERMAM Jan THE COMPLETE GUITARIST Chody CO (EARLY' 17 (Consort Dad 17.29 ((1) 
"ALPNAVILLE AFTERNOON IN UTOPIA WEA 240 9412 ,Compact Diu) (7.79 DV) 
"BAKER, Anita RAPTURE Bekaa 960 444-2 (Comport Diu/ C729 (W) 
"CACTUS WORLD NEWS URBAN BEACHES MCA CIMCG 6005 (Compod Diu) C7.29 IF) 
"CADE Johnrry COUNTRY 1301' Grady CD CRAW( 18 Kompod Dol C7.29 (C111 
"CLAM Anne PRESSURE POINT 10/Virgin DIXCD 18 (Compad Dio( C7 29 (E) 
"ELLINGTON, Dyke And Ni, Orchestra ELLINGTON 56 Orarly CD (HABIT 20 (Comport Diu) 17.79 ((HI 
"FOSTER, David DAVID FOSTER OEA 781 642-2 Romped Diul (1.29 íVV) 
"GILBERTO, Asteud LOOK TO THE RAINBOW Polydor 821 556-2 (Compod Diu) (6 99 (f) 
"GO WEST BANGS AND (RASHES Chrysalis CCD 1536 (Compod Disc) (F) 
- 1031/1, ELTON EMPTY SKY DIM DIM CD 13 1Compad Oul 06 79 10 
"JONES, Merl WHERE EER YOU WALK 10/VIcgin DISCO 21 (Carped Diu) (7 29 II) 
"LAST, James SWING MTH JAMES LAST Polydor 827 936-2 (Comport Diu) 16.99 (F) 
"LEVEL 42 WORLD MACHINI - US VERSION Polydor 829 627-2 (Comport Diu) £6 99 IF) 
"MINGUS, Charlie NEW YORK SKETCH BOOK (hotly CD (NAME 19 ((mood Diu) C1.29 (01) 
"OCEAN, Billy LOVE ZONE Jim CHIP 35 tornona Pai 
"PUEXIMS, CarVERBY LIE LEWIS/ROY ORIISOIUJOHNNY CUN CLASS OF SS Anterico/Smosh 030602.2 ((omega DiSr) (6.99 (11 
"PRINCESS PRINCESS Supreme CD SU 1 ;Comm Diu) (7 25 (A) 
"REAL THING THE BEST OF THE REAL THING West Ihre/PRE CABBY I )(empf' NO IA) 
"SACRED RITE THE RITUAL Meemon MEGATON CD 0014 Kendal Diu) 17 05 11/01) 
"VAMOUS RHYTHM 1 BLUES HOUSE PARTY Ara CDCH 179 (Comma Diu) C7 30 (MW(P) 

Ren MN WEBSTER MEETS OSCAR PETERSON Polydor 829 167-2 ((mead Disc) £6 99 (F) 
"YOUNG, Lester THE 1111 GIANTS Polyelor DS 672-2 ¡Comport Ou) 16 99 11 
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Mon 28 July-Fri 1 Aug. Album Releases: 94. (mood Discs 13 

Year to Dote: in weeks to I August (986) Album Releases: 2,969 

* * * * * c- a 

I* 2 SLEDGEHAMMER, Peter Gabriel 

2* 4 DANGER ZONE, Kenny Loggins 

.3 1 INVISIBLE TOUCH, Genesis 

4 3 NASTY, hod Jackson 

5* 7 GLORY OF LOVE (Karate kid, Port II), Peter Cetera Warner Bros 

6* 12 PAPA DON'T PREACH, Modonno Sire 

7* 10 LOVE TOUCH, Rod Stewort Werner Bros. 

8* 11 MAD ABOUT YOU, Belinda Corlisle 

9 5 HOLDING BACK THE YURS, Simply Red 

10* 15 MODERN WOMAN (From "Ruthless People"), Billy Ose) Opio 

11* 13 OPPORTUNITIES (Let's Make Pel Shop 89Ts EMI Americo 

I 2* 17 WE DON'T HAVE TO TAKE OUR ..., lermaine Stewart APJ0i,19. 

13 9 YOUR WILDEST DREAMS, The Moody Blues 

14 6 WHO'S JOHNNY ("SHORT GRCUIT" THEME), El DeBorge Gokirsdi: 

15* 18 DIGGING YOUR SCENE, flow Monkeys RCA 

16 8 THERE'LL BE SAD SONGS (...), Billy Ocean 

17 14 WHEN DIE HEART RULES THE MIND, GIR 

18* 27 HIGHER LOVE, Steve Winwood bland 

19* 21 SECRET SEPARATION, The Fixe MIO 

20* 28 RUMORS, Timex Social Club lay 

21* 25 YOU SHOULD BE MINE (.. .1, Jeffrey Osborne 

Columbia/0(0E1MS 22* 31 THE EDGE OF HEAVEN, Whom! 

23* 34 VENUS, Bammaramo London 24* 32 SWEET FREEDOM, Michoel McDonald 

EleMIclAra 25 19 NO ONE IS TO BLAME, Howard Jones  

26* 29 TAKE IT EASY, Andy Taylor Atlantic 

27* 30 SUZANNE, Journey Columbia/CBS 

28 16 LIKE A ROCK, Bob Seger 8 The Silver Bullet Bond Copitol 

29 20 TUFF ENUFF, The Fabulous Thunderbirds CBS Associated 

30* 35 ALL THE LOVE IN THE WORLD, Tlte Ourfield Columbia/CBS 

31* 36 ONE STEP CLOSER TO YOU, Gavin Christopher Manhattan 

32* 38 TAKE MY BREATH AWAY (THEME "TOP BUN"), Berlin CBS 

33* 40 DANCING ON THE CEILING, Lionel Rnhie Motown 

34* 39 BABY LOVE, Regina Atlantic 

35 33 HYPERACTIVE, Robert Palmer blond 

36 24 CRUSH ON YOU, The Jell MCA 

37* - WORDS GET IN THE WAY, Miami Sound Machine Epic 

38 22 DREAMS, Von Holes Warner Bros, 

39 23 ON MY OWN, Patti La Belle & Michael McDonold MCA 

40* - YANKEE ROSE, David Lee Rolh Horner Bros 

Geffen 

Columbia/CBS 

Arleen( 

ARM 

1* 4 TOP GUN, Soundtrack 

2* 3 SO, Peler Gabriel 

3 2 CONTROL, Janet Jackson  

4* 5 INVISIBLE TOUCH, Genesis 

5 1 WINNER IN YOU, Poni Labelle 

e 6 LOVE ZONE, Billy Ocean 

7 7 WHITNEY HOUSTON, Whirney Houston 

Columbio/CBS 

Gellen 

A&M 

Atlantic 

MCA 

lire 

Arista 

O 8 LIKE A ROCK, Bob SegerG The Silver Bullet Band 

9* 29 TRUE BLUE, Madonna 

10 9 THE OTHER SIDE OF LIFE, The Moody Blues 

11 10 5150, Yon Holes 

12 11 GTR, GTR 

13 12 RAISING HELL, Run.D.M.C. 

14 13 TUFF ENUFF, The Fabulous Thunderbirds 

15 14 PLEASE, Pet Shop Boys 

16 16 PICTURE BOOK, Simply Red 

17 17 PLAY DEEP, The Outfield 

18 18 STRENGTH IN NUMBERS, 38 Special 

19 15 RAISED ON RADIO, Journey 

20* - MUSIC FROM ELIE EDGE OF HEAVEN, Whom)  

21 20 HEADED FOR NE FUTURE, Neil Diamond 

Capitol 

Sire 

Polydor 

Warner Bros 

Arista 

Prolile 

CBS Associated 

EMI-America 

Elektra 

Columbia/CBS 

AAM 

Columbia/CBS 

Columbia/CBS 

Columbia/CBS 

12 19 HEART, Heort  Pil  

23* 25 EMERSON, LAKE á POWELL, Emerson, Lake 8 Powell P(cialydorcd 

24 22 PARADE, Punce 8 The Revolution Paisley Park 

25 24 EL DEBARGE, El 0.501g,  

26 26 FOR THOSE OF YOU WITH OR WITHOUT ... Bill Cosby GeGoffredny 

27 21 THE JETS, The leis MCA 

28* 30 BELINDA CARLISLE, Belinda Carlisle IRS.  

29 28 WORLD MACHINE, Level 42 P o I ydpoi c 

32* - ROD STEWART, Rod Slewarl Warner Bros 

r  

30 27 POOESIDE, Nu Shoot Monti( 

31* 34 RUTHLESS PEOPLE, Soundtrack E  

33* - BACK IN THE HIGHLIFE, Steve Winwood  

36* - EAT 'EM AND SMILE, David Lee Roth I sAl aGnmd 

34 23 RIPTIDE, Robert Palmer Island 

35* 38 EMOTIONAL, Jeffrey Osborne  

Horner 8,r0,utos 

37 37 ANIMAL MAGIE, The Blow Monkeys RCA 

33 31 SCARECROW, John Cougar Mellencomp  

39 32  

40* - SOLITUDE/SOLITAIRE, Peler (elm Rira 

WALKABOUT, The Flu 

lit S. 

E)ektro 

MCA 

Warner Bros 
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Artist A-Side/B-Side Label 7"; 12" Number (Distributor) 

. ALSTON, Frank SUPERLOVER/tbo Move MS 13 12" only (CH) Dance/Disco 
BA ILY Marcie PLANNING TO GOIA Mon Can't Hold A Woman Techniques WRT 07 12" (JS) Reggae 
BANAkgRAMA MORE THAN PHYSICAUtbo London NANA I 1 Pic BagtNANX 11 It Pic Bog (F) 

"BEACH BOYS, The ROCK 'W ROLL TO THE RESCUE/Good thbrolions/Rak 'n' Roll To The Rescue (Radio Version) Capitol 12CL 409 12" Pi( Bag 

Ei 
BEAT FREAKS THE NATIONAL ANTHEM/Government Don't Care (Dub) Supreme EDITION 86 11 12" (11Fost Forward) 
BENSON, George KISSES IN THE MOONLIGHT/Open Your Eyes (Inch ) Warner Brothers W8640 (w) Sol 
BIG FLAME TiVO KAN GURU (EP) SINK/SOMETIMES/MAN OF FEW SYLLABLES/Sargasso/All The IrishOCuba! Ron Johnson RERON 8 10" DINMi 
BIG SUPREME, The DON'T WALK/My Addiction Polydor POSP 809 Pic BogiPOSPX 809 12" (F) 
BON 101/1 YOU GIVE LOVE A BAD NAME/Let II Rork Vertigo/Phonogram VER 26;VERX 26 12" Inc exao tracks Borderline (F) 
BOTANY 500, The BULLY BEEF/Chill Shake/My Secret Love Supreme EDITION 86 12 11" (I/Fact Forward) 
BROKEN BONES NEVER SAY DIE/lba Fallout FALL 12039 12" (Ill) 
CAMPBELL, Al POLITICIANS/rho Move MS 12 11" only ((H) 
CAROLA RUNAWAY/tbo Polydor POSP 814 (F) 
CLASS WAR BETTER DEAD THAN WEDlibo Moderhole MORT 000 OM 
CLICK CIO SWEET STUFF/16o Rorschach Testing ROO 3 IT' only (I/R1) 

— COLOR PURPLE, The (Pefonned by Tea VEGA) MISS CELES BLUES (Sislergelie Shoves Mr./Scarificalion Ceremony Owed W8754 Pit 
Bog MI 

CRUZADOS HANGING OUT IN CALIFORNIA/Motorcycle Girl Arista ARISE 660;ARIST 12660 12" inc extra track 1,000 Miles (R) 
DOLLAR WE WALKED IN LOVE/love Tonighl Arista DIME 11' Poster Bog (R) 
EDINBURGH CHORISTERS (Susan Hamilton Soloist) TELL US (13TH COMMONWEALTH GAMES COMMEMORATIVE SONG)10nst) POT 7P 

364 (A) 
EEO GETTING TO THE POINT/Secret Lives Epic A7317 Pic Bag;TA 7317 12" Pit Bog (C) 
ESTUS, Been SPELL/Love Me Over Geffen GEE 5;GEF ST 12" (W) 
FIDEI SNOWBUNDUlbo Leeds Independent 12LIL 7 12" (I/ER) 
FONTAINE, Roy ONE IS A LONELY NUMBER/(Ing) Abstract Dance/Priority AD 9;ADT 9 12" (Ft) 
FOSTER, David and Olivia NEWTON-JOHN THE BEST OF ME/Saje Allergic A9420 (Vi) 

"FOX, Samantha DO YA DO YA (WANNA PLEASE ME) (Vision Mix)/(Dance Mix) Never Never Gonna Fall In love Again Jive FOXYR 2 12" (A) 
— FRANKLIN, Arettra AIN'T NOBODY EVER LOVED YOU/Integrity Arista AR1ST 667 Pic Bog,ARIST 12667 12' (Remo) (R) Soul/Disco 

FRESH, Doug E. ALL THE WAY TO HEAVEN/Nuthin' Cooltempo/Chrysalis COOL 119;(001.)( 119 12" Inc extra tracks All The Way To Heaven 
i/Nohin' (lost) (F) Hip-Hop/Elektro 

— GRAHAM, Jerk; BREAKING AWAY/Love Me Tonight EMI IAKI 8 PI( Bog.12111K1 8 12" Pi( Bog (E) Dance/Disco 
GREEN TELESCOPE, The FACE IN THE CROWD/thoughts Of A Madmen Wump BIF 4811 (1/Fast Forward) 
GREGORY, Dennis OH YOUNG LADY/Young Lady (Dub) Sound City SCD 017 12" (iS) Reggae 

**GREGG, Jonathan I DON'T WANT TO BE ALONE TONIGHT/Is This Lore That I'm Feeling Tembo UK TML 118 Pic Bag (IMS) (Rescheduled) 
GRUMBLEWEEDS, The WOMEN'S INTUITION/That's All I Hove To Say Spirit FIRE 13 Pic Bog (A) 
HANG THE DANCE HORSE FLESH/tba Leeds Independent 12LIL 6 12" (1/RO) 

- HARLEQUIN FOUR'S SET IT OFF/Mastermind Remo Champion CHAMP 16;CIWAP 1216 12" (A) Dance/Disco 
HAIRY, Strensall MACK THE KNIFE/Here I Am Mr Sam SAS 106 (MIS) 
HIGHLY STRUNG DON'T LET IT END/The Flame's Lit Spartan SP 141 (SP) 
HIT PARADE, The SEE YOU IN HAVANA/Ma 1SH 151-1 5 (I/FR) 
HOOTERS ALT YOU ZOMBIES/Where The Children Go CBS 6500257 (C) 
HORNSBY, Bruce and THE RANGE THE WAY IT Red Plains RCA PB 49805;PT 49806 12" inc extra track The Wild Frontier (R) 
HOUSEHUNTERS, The CUTICLES/Shopping City 53rd & 3rd AGARR 2 12" only (I/Fast Forward) 

"ICICLE WORKS, The UNDERSTANDING JANE/I Never Sow My Hometown 'ill I Went Around The World/Seven Horses (Live)1Perambulator 
(Live)/Rapids (Live) Beggars Banquet BEG 160C Cossingle (W) 

INNER CIRCLE GROOVIN' IN LOVE/One Way Charm CRT 3 12" (JS) 
**JA(KSON, Janet WHEN I THINK OF YOU/Come Give Your Love AIM AM 337 Pic Bag,AMY 337 12" Pic Bag (F) Dace/Disco 

— JACKSON, Jeannine DO YOU REMEMBER ME (USA MIX)/(Bonus Beats)/(Dub Mui)/Vones In The Dark Arista ARISE 22664 12" (R) Dome/Disco 
— JONES, Shirley DO YOU GET ENOUGH LOVE/We Con Work It Out Philadelphia International PIR 2 Pro Bog,12PIR 2 12" Pic Bag (E) Soul 

LINDENBERG, Ado GERMANS/The Shadow 01 Your Smile RockIn' Horse/Arista RH 103 (R) 
LODGE, Ian BABY JUMP TO IT!/One Way Out (Remis) ABR ABR 004 Pic Bog (SP) 
LOVE AND MONEY DEAR JOHN/Jane Mercury/Phonogrom MER 228;MERX 228 12" Inc extra tracks Fame/The Shape Of Things To Come (F) 
LULU AND THE LUVVERS SHOUT/Forget Me Baby Decca SHOUT 1;SHOUX 1 12" Inc extra tracks Call MeMeatwave (F) 

-- MAIN INGREDIENT DO ME RIGHT/Onst) Cooltempo/Chrysalis COOL 126;COOLK 126 12" (1) Dance/Disco 
--- MARY JANE GIRLS WALK LIKE A WAN/All Night long Gordy ZB 40795;l1 40796 12" inc extra track Shadow Lover (R) Dance/Disco 

RANCH, Martini HOW CAN THE LABOURING MAN FIND TIME FOR SELF-CUTURE/Bodi At The Ranch Warner Brothers W8651;W8651T 12" 
inc extra track fallen Idols (W) 

MENTAL AS ANYTHING LIVE IT UP/Good Friday Epic A6797;1X 6797 12" (() Danse/Disco 
MERCHANT, Sugar TEARS OF A CLOWN/BUBBLERS COMPUTER STARS. Roggamuffin Dub UK Bubblers/Greensleeves UKMC 15 12" 

!WASIK/1S) Reggae 
MIGHTY DIAMONDS IF YOU'RE LOOKING FOR TROUBLE/Love Love Come Get Me Tonight Live R Leam/Greensleeves LLD 101 12" 

, (DMSIRLIS) Reggae 
X MINIM, Sugar YOU LICK ME FIRST/Insect Kitchen Live & Love LLDIS 0013 12" (JS) Reggae 

MITSOURO, Rita MARCIA BAIUUMordo Baila Virgin VS 889;VS 889-12 12" (1) 
— MORGAN, Meli'sa FOOL'S PARADISE/Gening To Know You Baler Capitol CL 415;12(L 415 12" Pic Bog (E) Dance/Disco 

-- OCEAN, Billy LOVE ZONE/Onst Mix) Jive JIVE 124;J1VE T 124 12" (R) Soul Reggoe 
HEFTY GRITTY ORIGINAL BANGA RANG/(Version) Jemmy's PJAD1S 001 (JS) 12" 

OSBOURNE, Dozy DIE ULTIMATE SIN/LIGHTNING STRIKES (Double A) Epic 67311 Pic Bog (C) 
PREWITT, James YOU'RE INSATIABLENba Move MS 14 12" only (CH) Soul 
PROPOGANDA FOR FRANNIE MEDLEY WITH RELAX/Dee Jay Record Shack SONO 71;SOHOT 71 12" (DMS/R) 
PSYCHEDELIC FURS PRETTY IN PINK/Love My Way CBS A7242;TA 7242 12" (C) 
QUICK, The WE CAN LEARN FROM THIS/All You Wont Is Heaven ARM AM 328 Pic Bog;AMY 328 12" Pit Bag inc extra track Blow The Mon 

Down/My King Will Come (F) 
RAIN AND TEARS I HAD A FRIEND/Music Has A Way MCA KNOC 1 Pic Bog (F) 
RARE MOODS I'VE GOT LOVE/Closer To Your Love AGE AGO S Pit BogiAGRT 5 12" Pic Bag (MISIE) 
REGIMENTAL BAND 16TH/5111 THE QUEEN'S ROYAL LANCERS SILVER SERENADE/VICTORY SALUTEITchoike On Parade Help The Aged 

HA 001 Pi( Bag (SP) 
REVERB BROTHERS SOMEONE'S SELLING OFF THE COUNTRY/The Big Thing/For Away RCA PB 40851;PT 40852 12" inc extra track Ain't So 

Sony 1R) 
- RICHIE, Lionel DANCING ON THE CEIUNG/Love Will Find A Woy Motown LIO 1;LIOT 1 12" (R) Dance/Disco 

ROSS, Diana & THE SUPRIMES AIN'T NO MOUNTAIN HIGH ENOUGH/It's My House Tam la Motown AB 408031T 40804 12" inc extra 

ROTH, David Lee YANKEE ROSE/Shyboy Warner Brolhers W8656;W8656T 11" inc extra track Easy Street (W) Soul 
tracks The Boss/Remember Me (R) 

SAINT ANDREW PINBALL WIZARD/The Skye Boat Song Dark Side 01 The Haggis DSH 001 (I/Fast Forward) 
SCOTT, Sharon OH WHAT A NIGHT FOR LOVE/I Like It Debut DEBT 3007 Pit Bag;DEBTX 3007 12" Pit Bag (A) Dance/Disco 
SHAME THE SHAME (EP) Shake The Label SIW 001 12" (I/Fost Forward) 
SIMPLY RED OPEN UP THE RED BOX/Look At You Now WEA YO 75 Pi( Ikea 75T 12" Pic Bog Inc extra track Heaven (1V) 

—SMITH, Eugene ROCK BY DAY, ROCK BY NIGHT/Streetwise Tembo UK TML 121 Pic Bag (IMS) (Rescheduled) 
SOLITAIRE BABY BLUE/Baby Blue (Indent Instrumental by Solitorre Plaza PLAZA 020 Pic Bag (SP) 

"SPANDAU BALLET FIGHT FOR OURSELVES/Fight For Ourselves/Fight For The Heartache CBS CITA 7264 Gatefold Sleeve (C) 
"STORM, Rebecca THE WRONG GIRUSwonsong Spirit FIRE 2 Pic Bog (A) Rescheduled 
STYLER BEND DOWN AND ROLL YOUR BELLY/We Gonna Jam Seam SEA 2 12" (JS) 
SYLVLAN, David TAKING THE elUAnswered Prayers Virgin VS 815VS.815-12 12" IQ 
TAYLOR, ANDY TAKE IT EASY/Angel Eyes Atlantic A9414A94141 12" (VO 
TERRY, Helen OCT OF MERCY/Deer The Border Virgin VS 810;VS 810-12 12" (E) 
THATCHER ON ACID ANOTHER ONE GIRE/Iba All The Madmen MAD 14 12" only (I/RI) 
TI-NA-NA KISSING FOR FUN/You're So Attractive Genle GEN 4 (SP) 
VALENTINE, David WE CAN ONLY DREAM/Ono) Aura AUS 150 Pic Bag (P) 
WALLY GOES TO HOLLOWAY ALL OUR VERY BESTIWally's Yarn Well Cut WC 0001 (Self — 0442 54244) 
WHITE, Snowy I CAN'T LET GO/Rush Hour Legend/Island LM 1 Pit 8og;121.61 I 12" Pic Bog Inc extra tracks I Can't Let Go (lnst)/Changing 
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LP REVIEWS INDIES 

I N D 

BLUE AEROPLANES: Toler-
ance. F re Records. FIRE LP3. 
Producer: JJ Key. Well, the 
Aeroplanes finally touch base 
comp. And, Tolerance is the rous-
ing trumpet fanfare that their 
efforts deserve. After a brief flirta-
tion with "magnificence" through 
their last couple of releases and the 
following awegasmic rock press 
coverage, Bristol's most scruffy 
teamsters come in with the winner 
everyone always dreamt they had 
in them. Americonesque! Brimming 
with Television (the group) meets 
Talking Heads token gestures, 
while painting itself strictly English 
(and impartially outspoken). DH 

EUGENE CHADBOURNE: Corp-
ses Of Foreign War. Fun-
damental. SAVE 10. Produc-
ers: Eugene Chadbourne, Vic-
tor De Lorenzo and Brion 
Ritchie. Madcap and eccentric, 
and that's before you put the re-
cord on. Ex-Shockobilly loon 
Eugene Chadbourne's last solo 
outing, Country Protest, was a mas-
terpiece when it mixed all the best 
and worst of the country genre, 
now Corpses moves along nicely in 
the some direction taking in more 
than a dozen "protest" style songs. 
Why, there's even a cover of 
Country Joe's Feel Like I'm Fixin' To 
Die. Falling somewhere between 
the Bonzos and Bob Dylan, Chad-
bourne mixes the laughs with the 
comments and features a couple of 

E S 

Violent Femmes on the way. A very 
playable, enjoyable album. DH 

THE SISTERHOOD: Gift. Merci-
ful Release. SIS 020. Pro-
ducer: Andrew Eldritch. Ex-
Sisters Of Mercy mouth and main 
man, Mr Eldritch defies coding and 
changes posture on this rather 
excellent venture into Bladerunner 
land. Welcome this mood muzak 
and witness the man's homage to 
Bowie's Low LP. Meaty, meander-
ing and some say pretentious, this 
well-crafted album treads where 
others fear to talk about. Funky 
synths on a commando mission 
with Suicide's Alan Vega thrown 
into the lion's den amid a cast of 
half a dozen. Breathtaking. DH 

TOT TAYLOR: Box Office 
Poison. London Popular Arts 
TOTAL 3. Distribution: Mak-
ing Waves. A mon of many pads, 
Mr Taylor: Compact label boss, 
Man Wilson mentor, soundtrack 
writer (the standout Selling Out 
from Absolute Beginners), and also 
sometime producer of such eclectic 
whimsey as Box Office Poison. 
Occasionally crooning, occa-
sionally poppy (the word quirky 
persistently springs to mind), the 
strings, horns and chugging melo-
dies of Box Office Poison make it o 
surprising treat. A man out of time, 
maybe, but one worth spending a 
little time on listening to this little 
understated gem. Try the single 
Australia. DVE 

24 GREAT TRACKS — GREAT PRICE — GREAT 
SPEC — GREAT SPACE — GREAT SOUND 
GREAT PEOPLE. 01-606 2492 NOW" 

RELIABLE, ECONOMICAL MASTERS! 

NOW WITH FREE: 
FAIRLIGHT IIX, EMU2 AMS and LEXICON 

BRILLIANT 8-TRACK DEMO ROOM ALSO AVAILABLE!!! 
ONLY £55 PER 8-HOUR DAY INC. SYNTHS, DRUMS, FX 

SEE THIS? 
So have thousands of other key people 
in the Music Biz ... 
Now make sure they know about your 
latest releases or services. 

Advertise in Music Week, it's cheaper 
than you think. 

Ring Rudi on 
01-387 6611 
for details 

N 

PHILIP BOA & The Voodoo Club: remixed, repackaged classic. 

By Dave Henderson 

AND YOU'D just given up on 
music? Look out for Car Skid 
And Crash's 10-inch master-
piece Young Guys Will Do 
Anything on the Swedish 
Mekano label which I men-
tioned last week. It's sort of 
musical porn...if you know what 
I mean, mate. Available 
through Red Rhino as will be a 
new Toy Dolls' single entitled 
Geordie's Gone To Jail on 
Volume, Tools You Can 
Trust's debut album Again 
Again Again on Red Energy 
and the long awaited Ada 
Wilson LP What The World 
Wants on Native. 
TO COINCIDE with Leder-
nacken's video appearance 
on the wonderful Max Head-
room show, Strike Back release 
lch Will Die Essen by the Ger-
man noise merchants. It'll be 
followed later in the year by 
the group's third album. Music 
For Nations wades, in with a 
release that they claim is de-
finitely not heavy metal, 
through Pinnacle. The disc in 
question is Rio's Atlantic Radio 
which acts as a percursor to 
their second album, Sex 
Crimes. But is this heavy metal? 
Er, well, the much talked about 
and widely covered TV celebri-
ty Zodiac Mindwarp releases 
a mini-album on Food through 
Rough Trade before he shakily 
signs to Phonogram for mega-
bucks. Wild and crazy stuff in 
the guise of High Priest Of 
Love. Rough Trade itself will 
have The Smiths' Panic 45 
available and SPK's Side 
Effects label which runs through 
Rough Trade has their live 
Laibach album Tour Through 
Occupied Europe released. 
OVER AT Ink/Red Flame, the 
good people there release a 
new Severed Heads' album 
— it's their best for some time 
— called Come Visit The Big 
Bigot. Initial orders will be 
available with a free 12 inch El' 
featuring a 23-minute version 
of Gashing The Old Mae West. 
Also on Ink there's a remixed 
and repackaged album by 
Phillip Boa called Philistrines. 
Originally released in West 
Germany, the album is a classic. 
That's all. Over the wire comes 
talk about the debut single by 
the wonderfully dubbed King-
fishers Catch Fire. Radio 
Kampala will be on Furry Re-
cords and available through 
the Cartel. 

DOWN AT Revolver, they've 
got some noisy delights coming 
your way. Celtic Frost release 
a limited edition mini-LP picture 
disc called Emperor's Return on 
Noise. They have long hair. 
Meanwhile, Ugly Americans 
(from America would you be-
lieve?) have their highly rated 
hardcore excesses unleashed 
with Who's Been Sleeping In 
My Bed? on Armageddon, and 
Chaos UK re-issue their 
second ablum, Short Sharp 
Shock, on COR. 

CALIFORNIAN CHAOS comes 
to town when Pinnacle lets SST 
Records' much mentioned and 
very cheap compilation album 
Blasting Concept II out of the 
bag. It features exclusive tracks 
by The Meat Puppets, Hus-
ker Du, Black Flag, Angst 
and loads more. 
MORE PEACEFUL fare from 
Cherry Red which has a new 
12-inch from the elusive Eye-
less In Gaza. Kiss The Rains 
Goodbye signals their return 
after some time on the missing 
list. And that's through Pinnacle, 
too. As is... The best packages 
of the week which come in the 
shape of five 45s from Él Re-
cords. All have their own spe-
cial attributes with The Cava-
liers releasing It's A Beautiful 
Game (a taster of the forthcom-
ing Él cricket opera album), 
Anthony Adverse singing up 
a storm on Our Fairy Tale, The 
King Of Luxembourg re-
working the Monkees' classic 
Vallen, Rosemary's Chil-
dren making a fine debut with 
Southern Fields and Louis 
Philippe giving us on excerpt 
from the film Oceanonox in the 
shape of Like Nobody Do. Busy 
chaps, huh? 

YES, YES, Yes. Rousko Records, 
that Red Rhino distributed hive 
of industry, follows up the ex-
cellent 45 from Third Circle 
with a rather spiffing three-
track 12-incher from Dust De-
vils. Top side is Seads In The 
Spoil, aggrieved tuneful guitar 
fueller stuff to say the least. 
And, then there was John 
Lurie with a Mode To Measure 
album for Belgium's Crammed 
featuring the original scores for 
the dreadfully culty Stranger 
Than Paradise and The 
Ressurection Of Albert Ayl - 
er (so culty that it's pretty much 
unseen). Flat basics on this on 
says that the record's much bet-
ter than the flicks. 
ALSO FROM Crammed is an 

AND HE'S not even a toaster: 
Louis Philippe. 
odd little number in the shape 
of Mahmoud Ahmed's Ere 
Mela Mela. Billed as "modern 
music from Ethiopia" it comes 
on as one of the stronger Afri-
can platters for some time. 
SO, WHAT ever happened to 
The Virgin Prunes? Now 
managed by the editor of 
Smash Hits, they've returned 
with a rather splendid album on 
Baby... In France they do 
it...and New Rose have had 
plenty of practise. Latest in a 
long line of "things" is New 
Changes by The Count. A sort 
of sub-rock bubblegum affair 
where you'll have to make up 
your own mind. 
MEANWHILE, BACK at Revol-
ver there's yet more. A four-
track EP from Methyr's Fore-
ign Legion that makes up in 
enthusiasm what it lacks in 
finesse. Punky and very indie. 
What's more it's on the Rent A 
Racket label...Brothers and sis-
ters are doing it! Well, Julia and 
Wesley are. As Wednesday 
Page they turn up with their 
own particular brand of stru-
malong pop on Golden Path-
way. Neo-Tracey Thorn with 
a violin. Heartstrings go pluck. 
MORE FROM Golden Pathway 
comes in the shallow disguise of 
a six-track 33 rpm disc from 
Pop Parker entitled Just Ask 
Nick Ayling. More a-strummin', 
more meaty lyrics, it's pop, pop, 
pop...Best for lost, though, and 
Golden Pathway comes of age 
(after a mere two minutes in the 
biz) with Number Four Joys-
treat's three-track EP. Hailed 
dismally as the "new folk explo-
sion", it's actually bloody mar-
vellous. There's melody, er, 
there's style, there's also a hit in 
the making if you've got the 
time. Still with Revolver, check 
out Ariwa's Aisha on her High 
Priestess Of High Tech album 
and from Beta look out for the 
legendary John Holt And 
Horace Andy on their One 
Extreme To Another LP. 
HOLD THE front page, 
though...it seems Sonic Youth 
are set to unleash another sing-
le, but hold it, wasn't this due 
last fall? Anyhow, Sonic Youth 
finally let Storpower weave its 
magic on Blast First through 
Rough Trade. Seven inch is on 
edit from their Evol album while 
the 12 features a cover of Kim 
Fowley's Bubblegum and 
another track from the album 
called Expressway To Your 
Skull. Hey...Have a nice doy 
y'all. C 
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ACCOUNTS CAN EASILY BE ARRANGED 

78 CRAVEN ROAD, LONDON NWI 0 4AE, Ring 01-961 5818 
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Looking for an 
extra line with 
no outlay? 
If you are located in the shaded 
area, write or ring Anthony or 
Jack Lewis for details of our Oldie 
Records Racking Services. where 
we leave a selection of Oldie 
singles at your premises on salo 
or return. 
Further areas will come on stream 
in due course. 

OLDIES UNLIMITED 
(Dept Y), Dukes Way, 
St Georges, TELFORD, 
Shrops TF2 9NQ 
Tel: TELFORD (0952) 616911 

CHEAP! CHEAP! CHEAP! 
We Undersell All 

Importers 

See For Yourself 

Send For Our Lists 

TO-DAY 

MORAL RECORD SALES 
3 Chepstow St., 

Manchester 
(061-236 5369) 

IHave England's largest selection of I 

I RARE AND DELETEDREC I 

vou fene9oFE!Pdhat elusive 
oldie" call usl 
Beano, — the record dealer 
77 So rey Street. Croydon. CRO tARI 

01-68 1202 _1 L_. 0_ 

* Envelopes and 
cardboard boxes to post 
LPs, singles and cassettes 
• Postal tubes and jiffy bags 

Contact: Kristina 01-341 7070 (6 lines) 
Stanhope House, 4/8 Highgate High Street, London N6 SJL 

QUALITY CLEAR 
PVC RECORD 
ALBUM COVERS 

AT COMPETITIVE PRICES 

Made to suit 12' L P.. 7' E P. di Double Albums in 500 gauge. glass 
ciear, flexible PVC for harder wearing 17 L.P. Covers also available 

600 Bit 800 gauge PVC and 400 gauge high density polythene. 
VIDEO CASSETTE UBRARY CASES 
informas video cassette library cases available to acCOnwno. 
date VHS. Betarnad, and V.2000 cassette formats in a variety 
of colours plus standard black 
For further details, prices and samples please apply tn:— 
PANMER LIMITED. Unit 12, Woodside Place, Woodside Avenue, 
Alperton, Middlesex HAO 1UW. Tel: 01.903 7733. 

OFFICE SPACE W11 AREA 
Part recently refurbished mews house. Suit music or 
related company. All facilities inc. tlx, phones, copier, 
etc. Could be fully furnished or serviced if required. 

Approx 500 sq ft plus use of reception 

£500 pm 

Tel: Paul 01-221 7799 

h 

EELra:ia"..77, 

£10 PER HOUR 
PRE-PRODUCTIONiSONG 
WRITING SUITE LINN, 

SIMMONS, ONO, SWIMMER, 
0X7, MIDI BASS. DX9. PP62.Z 
JUNO 106 and MIRAGE Synths 

linked to 20 Track Studio. 
lSee other Ad). 

38/40 Upper Clapton Road 
London E5 BBC 

Telephone: 01-806 0071/4 
Telex • 261697 HOLREC 

THE BEST 
Designs — Over 400 Titles 
Delivery — Fasl Service 
Decision — You ve Madei! 

The largest range of 
officially licensed pop/ 
rock T shirts in Europe 
Leading Trade Suppliers 

OUTF.R LIMITS 

20 Kingly Street London WI 
01-439 2306 & 734 4101 
releo: S951 182 Gecoms G 

SPEEDBOY 
LEISURE 

'T' SHIRTS 
Printed with logo for bands 
and record companies. From 
£2 each. Sweatshirts CS each. 
Golf type caps C2.10 each. All 
Inclusive VAT. All with own 

logo. 

Speedboy Leisure Ltd, 
Southbank House, 
Black Prince Road, 

London SU 
Tel. 01-582 3631 

CINATRA'S 
146 Clapham High Street 

London SW4 

Available for 
Pop promos 

Fabulous decor, 
sensational disco lighting, 

4kW Laser, 
great TV studio for 

filming live bands, all 
with playback facilities 

A UNIQUE VENUE 

Enquiries. 01.720 8447 

LONDON BRIDGE 
in music complex. 
of (street parking. 

Suitable offices, 
storage etc. 

From 153 sq. ft. to 
1,800 sq. ft. on 

licence. 

From £30 per week 
negotiable. 

378 7835/6 

¡ituur.,1 11 an • • 

il 

tstil¡ 
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Opportunities for 
management with HMV 

HM Vs current expansion plans are being accelerated and 
in order co keep pace with this expansion we are currently 
appointing new managers, assistant managers and management 
trainees, from inside the Company. but to maintain our 
momentum we are looking outside the Company as well. 

HMV is a friendly company with high professional and 
personal standards, a company which believes and acts as if 
people are its number one asset. We want experienced and 
able music retailers to join us.What we are offering to the right 
candidates is che opportunity to train for management with 
HMV. Even if you already have management experience we still 
want to take the time to explain how we do things, so we will 
provide you with a first class induction and training programme, 
while still paying you well. 

When you are appointed to a management position, you 
will earn a very attractive salary. Plus, as a manager, you will have 
the opportunity to earn a bonus of a further 40% of salary on 
cop of your basic. As an assistant manager, your bonus could be 
an additional 30% on cop of salary. 

We believe we are the best because we have the best 
managers and assistant managers running our stores. Do you 
want to be part of our success? 

If you do write, in strictest confidence, outlining why you 
want to join HMV. to: Stuart Hartley, Personnel & 
Training Manager, HMV Limited. Film House, 
142 Wardour Street, London WIV 3AU. 

The closing dace for applications is 31st July.1986. 
A THORN EMI Company. 

The Worlds Best Music Stores. 

HMV 

RECORD AND VIDEO 
SHOP FURNITURE ADVERTISING 

BAGS & CARRIERS 

AIRBORNE 
the Specsts 

fleahice Rct Leicester 
0533-536136 

[
I3ROWSER DIVIDERS For LPs and Singles 

in Plastic and 
Fibre board, also 
DISPLAY 
TITLES 
FREE SAMPLES FROM 

01-640 74078 
TWNTLEIGH UNIT IA MENIN WORKS 
BOND RD MUCHAM SURREY CFI+ IRS 

. awl 
63131310L1=juj 

HARRISON MIN MIXING 
CONSOLE MASTERMIX 

AUTOMATION 
ROKSE TIME COOED SYSTEM 

£35 PER HOUR 
LINKED TO PRE PRODUCTION 

SUITE SEE OTHER AD 

38/40 Upper Clapton 
Road, Londorr E5 880, 

Telephone: 01-806 0071/4 
Telex' 261697 HOLREC 

RECORD BROWSERS 
CASSETTE BROWSERS 

ALL TYPES OF VIDEO 
DISPLAY AND STORAGE 
UNITS AVAILABLE 
COUNTERS ETC. 

LP STORAGE 
CASSETTE STORAGE 

7" STORAGE 

Specialist Contractors and Shopfitters 
54 Lower Marsh Lane, Kingston, Surrey KT1 3BJ. 

Telphone: 01-390 2101 

I I M.11,10/1, 

\I V., \CV.1,:M 
1,111i 

biiiiht 
all ri tir'. 

Wrdt• 1.• 
TAC. 180 Whitehorse Road, 

West Cro}dost, Surrey (110 21. 

Manager wanted for 
excellent professional 

band 
Own material and own 

16-track studio 

Genuine Enquiries: 
107211 23948 (Eves) 
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Virgin Retail Ltd, part of the phenomenally successful 
Virgin Group, continues its impressive expansion and now 
needs young, energetic Managers and Assistant Managers. 

Another Virgin Challenge... 
New Management Opportunities Nationwide 
Continued success means we will be 

opening new stores and megastores through-
out the country and consolidating our new 
partnership with Debenhams with in-store 
Virgin outlets. 

Ideally you can offer knowledge and record 
retail experience and have either proven your 
skills in a management role, or have the drive, 
communication skills and flair to develop your 
potential. 

In both cases you could quickly be running your own business unit, taking full 
responsibility for buying, stock control and staff. 

If you can rise to the challenge and can no longer see a way forward in your present 
company, Virgin can offer you: 

*The autonomy and responsibility for your own team 
*The training to support your future development 

*The opportunity to work with a young, exciting, growing company 
*An excellent benefits package. 

Applicants, male or female, should apply ,sending full personal and career details , to: 
Virgin Retail Limited, c/o Mercuri Urval Limited, Spencer House, 29 Grove Hill Road, 

Harrow, Middlesex HAI 3BN, quoting Ref: 774 

SALES PERSONS 

We are urgently looking for people to oin our 
sales team. 

Applicants should have a knowledge and 
interest in independent music, be enthusiastic 
and motivated to sell our records, and should 
be capable of working under pressure. 

Previous experience in the record industry 
would be an advantage, but is not essential. 

Please apply in writing, giving full details to: 
Elaine Taylor, Making Waves, 6-8 Alie 
Street, London El 8DE. 

Rough Trade 
Distribution 
seeks imaginative, 

capable person to join 

expanding production 
department. Knowledge 
and experience of print 
but/wig, origination and 

record manufacturing 

processes may be an 
advantage. Apply with 

CV to: 61 Collier Street 

London N1 98E. 

Í(--- THE 
SPECIALISTS 

in the 

MUSIC 

WORLD 
— - --} 

Handle 
Recruitment 

Permanent and 
Temporary Secretarial 

Consultants to the 
C0111111“IliCali011, Indwary 

01-493 1184 1 

GZM 1_ T 
Due to the continued successful 
expansion of our classical music distri-
bution side, we require an experienced 
classical sales representative for Southern 
England. 

We offer an excellent package of basic 
salary + commission + bonus incentive 
and car. 

All replies will be in strictest confidence. 

Write to: 

Mel Gale, National Sales Manager, 
Pinnacle Records, Unit 2. Orpington 
Trading Estate, Sevenoaks Way, 
Orpington, Kent BR5 3SR. 

SECRETARY/PA 
Required by independent 
record co/music pub-
lisher with offices in 
Holborn. 

If you have decent short-
hand/typing and good 
phone manner, ring us 
on 01-242 9397 for de-
tails. 

The Bowell Corporation 
requires 

DYNAMIC SALES PEOPLE AND DEALERS 

with live connections in the retail and 
musical entertainment industry to 
share in the launch of a number of 

EXCITING NEW MUSIC BASED PRODUCTS 

which will revolutionise musical and 
vocal recording entertainment in the 
home, car and leisure locations. The 
right applicants will receive an 
excellent remuneration package. 

Please write in confidence to: 

The Chairman, Bowell Corporation 
Ltd, 9/11 Kensington High Street, 
London W8 6NP. Tel: 01-937 9801. 

CLASSIFIED ADVERTISEMENT RATES 
Music Week Classified Advertisement rates at f7.50 
per single column centimetre 4 VAT. 
Recruitment f10.00 per single column centimetre 
+ VAT. Box number charge f3.00. 6 insertions 
10%, 13 insertions 15%, 1 year 20%. All advertise-
ments are sold by the single column centimetre, 
minimum size 3cms. The copy deadline is bookings 
Wednesday morning. Artwork Thursday 1pm, 9 
days before issue publication date Advertisements 
may be submitted as flat artwork or typed copy 
for typesetting 
PAYMENT IN FULL MUST ACCOMPANY EACH 
ADVERTISEMENT. 
For further information contact: Jane Norford or 
Cathy Murphy. Tel: 01-387 6611 — Greater London 
House, Hampstead Road, London NW1. 
Music Week cannot be held responsible for claims 
arising out of advertising on the classified pages. 

FOR SALE 
Reputable and well 
equipped 24-track 
London Studio with 
freehold interest in 
building. Further space 
also available. 

Box No NM 1452 
WorldRadioHistory
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DYNAMIC MARKETING SYSTEMS LIMITED 

THE ONLY 
ALTERNATIVE 
THAT WORKS 

26 Ives Street, London SVV3 2ND 

01-589 7725 

el_51LM_rS1Vi N G MENT DI  gTORY4 

Coming to the USA? 
Dealing with the IRS? 
Robbins, Spielman, Slayton and Co. 

Certified Public Accountants 

1700 Broadway, New York NY 10019 
Tel: 212-489 5200 

Telex: 220883 E MAIL RSS-US 
We will represent your touring band in the USA. 

We provide experienced professional services in 
the following areas, as requested: 
US and International taxes, recording contracts 
and royalty examinations, Business Management, 
Tour and Merchandise accounting, Tax return 
preparation and planning, and all services related 
to the music and publishing industries 

Existing professional relationships will be 
scrupulously protected. 

Please contact Bruce Slayton or Art 
Robbins in New York. 

To advertise in the 
Business Management 

Directory 
phone 

Cathy or Jane on 
01-387 6611 

GEORGE HAY & COMPANY 

170 High Road 
East Finchley 
London N2 9AS 
Phone Melvyn Singer 
on 01-444 4136 

83 Cambridge Street 
Pimlico 
London SW1 4PS 
Phone Norman Christy 
on 01-630 0582 

Specialising in the Music Industry 

TEACHER STERN SELBY 
Solicitors 

Music work of all types, viz. 
production agreements — distribution agreements — 

publishing agreements — artists recording agreements — 
producer agreements — management/agency agreements 

Modern word processors 

Phone 01-242 3191 (ref. RAS) or 
telex 268313 Tersit G 

HS SOLICITORS ARKNES 48 Chandos 
STONE& Place, 
SEMMENS Curnednotn Gwacrd2en, 
Phone David Semmens on 

01-240 7067 

guy rippon s. partners 
accountants 

ACCOUNTANTS TO THE MUSIC INDUSTRY 
TEL 01-788 8844 5 TOKEN YARD 
TELEX: 8813271 PUTNEY HIGH STREET 
Contact: Guy Rippon MA, FCCA, AIR LONDON SW15 1SR 

MARYLEBONE MANAGEMENT 
SERVICES LTD 
Tel: (1) 730 7291 

Telex: 8955771 MUSIC G 
Fax: (1) 589 0711 

For the best in business 
management services 

MARYLEBONE MANAGEMENT SERVICES LTD 

International Copyright Consultants 

ICC 
Administration Services in the United States and 

Canada for Songwriters and Publishers 

Prompt: Accurate: Personal Licensing and Collecting 

205 E. 31st St. Telephone: (212) 213- 3033 
NY, NY 10016 Telex: 4970677 ENTLAW 
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DIA 
NEW YORK: The New Music Seminar continues to bring 
together an amazingly mixed bag of people, from US college 
campus jocks hoping to break into the business to seasoned 
characters such as PolyGram's Dick Asher and Capitol's Don 
Zimmerman. Plus, of course, the UK's own BPI and WEA UK 
Chairman Rob Dickins who believes he was invited to deliver 
a keynote speech because "apparently I am a walking para-
dox in being both a corporate man as well as a champion of 
new music". Dickins would not have looked out of place if he 
had taken the stage juggling a ball on his nose, the audience 
having been warmed up by a ballet dancer and a mock Italian 
emissary from the Pope, but his serious and wise words drew 
handsome applause from the seminar audience... Dickins' 
colleague Paul Conroy livened an international marketing 
panel by producing a bag of typical promotional goodies from 
the UK and he drew astonished laughter from foreign partici-
pants not used to our marketing foibles when he displayed the 
coothanger freebie to plug The Men They Couldn't Hang. "It's 
getting ridiculous," he said in corporate shame for marketing 
departments everywhere, but there was no sense of embarrass-
ment on the part of delegates scrabbling on the floor for 
souvenirs as Conroy chucked picture discs and blister packs 
about the room ..."Not true," said seminar director Mark 
Josephson, rejecting the claim that the event had become 
"corporate", though the "new music" tag is brought into 
question when they showcase artists such as The Fabulous 
Thunderbirds and Dave Edmunds.. Art Of Noise gained 
maximum exposure being featured in the opening night crush 
at the sweaty Palladium... Prize prediction of the week came 
from Phonogram MD David Simone who, in explaining the 
relatively low settlement in the video clips TV payment row, 
said: "Once you prove the principle, the price can go up and 
believe me it will" 
ONE NOTABLE absentee from the Indie/Major Face-off panel 
in New York was Stiff's Dave Robinson who obviously has 
battles to fight closer to home ... Talking of battles, The Beatles 
are producing writs rather than records these days, this time 
citing Heineken, Whitbread and EMI in a passing off action 
over a special offer tape as part of o loger promotion... 
Ominous sign that summer may be nearly over — Woolworths 
threw a Christmas lunch last Friday at Limehouse Studios to 
announce Christmas marketing plans... Beggars Banquet the 
first record company to book the West End's latest trendy disco 
The Limelight, which occupies a former Welsh Presbyterian 
Chapel in Charing Cross Road... Door-jamming turnout for 
Tower's opening party at Piccadilly Circus drained the bar. It 
was interesting to see quite a few people dressed up for the do 
as Tower boss Russ Solomon has a rigid "no ties" policy and 
anybody entering his office wearing the offending article is 
forced to relinquish it far his wall display. 

OH BROTHER. EMI have signed 
Brother Beyond and the first fruits 

e of the deal, a single, I Should Have 
Lied, produced by Don Was, hits 
the shops on August 4. The bond 
are pictured gearing up to the pro-
ject with EMI executives. 

MAGNUM MUSIC GROUP 

TOP TEN 
1 (—) Official Music 'Mexico 86' MTM 021 
2 (1) ERIC CLAPTON 'The Survivor' THBL/C 013 
3 (—) ARETHA FRANKLIN 'Soul Survivor' BMM 004 

4 (—) ROY ORBISON 'The Big O' MFM 024 
5 (—) FRANK SINATRA 'Suddenly It's Spring' MTM 018 

6 (10) STEVE GIBBONS BAND 'On The Loose' MFLP 041 

7 (—) PATSY CLINE 'Twenty Classic Songs' SMT 005 
8 (2) JIMMY PAGE etc 'Smoke & Fire' THBL/C 022 
9 (—) IAN MATTHEWS 'Spot Of Interference' SDLP 034 
10 (5) FIREWATER 'Brand New Vintage' SDLP 031 

New Releases 
BO DIDDLEY "Hey, Bo Diddley" MFM 021 
DENNIS BROWN "Yesterday, Today & Tomorrow"BMLP 031 
JYL "Jy1" THBL 036 
WANDA JACKSON "My Kind Of Gospel" SDLP 026 
WOODY HERMAN "The Thundering Herd-Live" MTM 019 

Independent disti button by Spartan Enquit les 

LAW LORDS: The BPI-sponsored 
team in last week's Parliamentary 
Speaker's Regona. 

0Off TO 1.,Ár/Otr 

..folreklumeew 

NOTHING NEW: Arista lets the 
world know it's pushing the boat 
out for its newest artist. 

ROTH 'N' roll at Virgin in Oxford 
Street for the benefit of Dove Lee's 
solo album. 

BROTHERLY LOVE: RCA manag 
ing director John Preston shows his 
approval at a party for The Reverb 
Brothers. 

MECHANICAL COPYRIGHT 
ROYALTY 

ACCOUNTING SERVICE 
ring for demo 

COMPUTER EXPRESS 
serving music since 1972 

69 Gaiter Lane LCAV 5C0 
01-248 5210 

It had to happen. Some bright 
spark has decided that the music 
business pickings ore rich enough 
to support two magazines. Good 
luck to the publishers of For The 
Record — they'll need it. That's not 
bravado — ¡ust a cold assessment 
of music industry finances with the 
benefit of hard experience. Record 
Business— the last trade rival to 
Music Week — had good staff and 
some innovative ideas. But the 
plain fact is that it was not making 
money for its owner and had to be 
absorbed by Music Week. 
The launch of For The Record is, 

in a sense, a side issue. Its arrival 
makes it worth bringing to the fore 
what makes Music Week— and 
indeed any paper and any 
business — tick. That's money, let's 
be honest about it. 

In these hard-nosed business 
days how many record companies 
will press large numbers of records 
on a speculative basis without solid 
advance orders? In the same way, 
we work to ratios and the quantity 
of editorial content is based loosely 
on the amount of advertising we 
have. And whenever we fall out of 
line, it is on the generous side. It 
brings a wry smile to my face when 
someone who could advertise in 
the paper, but chooses not to, 
observes: "It's a bit thin this week." 

People in the music business who 
maintain that they need a healthy 
profit to plough back money into 
new talent ought to understand 
that Music Week also needs to be 
healthy financially to re-invest in 
better, wider, more comprehensive 
coverage of the business. In that 
respect the supplements and 
advertorials that are often 

complained of are our equivalent 
of compilation albums. They 
provide vital additional revenue 
which helps us to cover important 
areas of the business which don't 
generate much ad revenue 
themselves (and probably won't be 
covered by any rival magazine for 
that reason). We've got lots of 
exciting ideas that we'd love to 
incorporate in a fatter Music 
Week, if only we could be sure of 
an adequate return. 
A vibrant, bulging Music Week 

can be the best weekly generic 
campaign vehicle the industry has 
got — regularly proving to readers 
inside and outside the music 
business, and even beyond the UK, 
that this industry has a solid base 
and a positive future. 

ù% p eer\ 

SILVER TRAY: Cherry Red MD lain McNoy and Dead Kennedys manager 
Bill Gilliam ooze respect for the bond's latest silver disc. 

WE'VE GOT o parasol and Fuzzbox are going to use it during a PA at 

Tower Records in Kensington. 

MUSIC WEEK 26 JULY, 1986 
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FULL DETAILS FROM YOUR ANABAS REPRESENTATIVE 

YOUR OWN 
MEDITERRANEAN 
VILLA-FOR LIFE! 
Every time you order any of the superb range of 
Anabas products you have the chance to win a 
Time Share in a Villa for life. 

The Villa is situated on the sunny, sandy shores of 
Southern Spain in El Capistrano, and is part of a 
beautifully designed complex created by Assett 
International, a leading Time Share organisation. 
The lucky winner will own the Villa for one week 
each year — for ever. You can do exactly what you 
like with the Time Share. You can lend it. 
exchange it or even sell it. Your short break 
holiday problems are over. 

The competition is strictly for the new and existing 
trade customers of Anabas from now until 30th 
September 1986. 

POSTERS FOTOS BOOKS FOTOFILES POSTCARDS 

MASSIVE CONSUMER CAMPAIGN 

ert 

* No admin for stores at all * Prizes awarded in-store to enhance customer loyalty 
Don't let your customers down, make sure you give them a chance of winning these 
incredible prizes 

Phone the Hot Line NOW 

ANABAS, 

Bridge Close, Romford, Essex RM7 OAU, England 

Telephone 0708 754000 
Telex 8954039 

PAGE 36 
MUSIC WEEK 26 JULY, 1986 

WorldRadioHistory


