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SWEET SOUL MUSIC • Arthur Conley 
IN THE MIDNIGHT HOUR • Wilson Pickett 

KNOCK ON WOOD © Eddie Floyd 
SOUL MAN • Sam & Dave 

RESPECT «Aretha Franklin 
SEE SAW • Don Covay 

EVERYBODY NEEDS SOMEBODY TO LOVE • Solomon Burke 
SOUL FINGER • The Bar-Kays 
STAND BY ME «Ben E. King 

BABY • Caria Thomas 
UNDER THE BOARDWALK « The Drifters 
TRAMP • Otis Redding & Caria Thomas 
GREEN ONIONS • Booker T. & The MG's 

WHEN A MAN LOVES A WOMAN • Percy Sledge 
A TRIBUTE TO A KING • William Bell 

(SITTIN' ON) THE DOCK OF THE BAY • Otis Redding 
* TV CAMPAIGN STARTS GRANADA REGION 
- 3 WEEKS with 5 différent advertisements. 

^BACK-UP CAMPAIGN includes ADSHELS (Bus SMer AdS), BRITISH RAIL Station Posters, LOCAL PRESS ADS, FLYPOSTERS. 
-k MAJOR WINDOW DISPLAYS with Posters, Nameboards, Sleeves. 

ir SINGLES to he released include SWEET SOUL MUSIC and RESPECT'. 
^ TRACKS FEATURED in tlte ads include 'Soul Man', 'Sweet Soul Music', 'Respect', 'Stand By Me', 'When A Man Loves A Woman' and 'Dock OS The Bay'. 

16 HIT TRACKS 
SOUL 

*1. 

Available on Album (WX105) 
Cassette (WX105C) and 
Compact Disc (241138-2) 
Order (rom the wea Tele- 
order desk on 01 998 5021 ortrom your wea 

Salesman/Tole-sales person. 

HAVE SOUL! 

J 
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PRiJ gels new HQ as 

restructure contmes A MOVE Ihis week to o new admi- nistration headquarters in Chiswick marks the latest stage in the reor- ganisation ot PRT Records since it wos acquired by Ray Richards two months ago (MWMarch 28). His daughler Kim will run the record label and supervise the Marble Arch recording studios from this new address. A third sub- division of the opération, PRT Di 

  „ : catalogue. New outboard eauipment is being jsurchased for the PRT stu- 
increase in post production work for the team of "wonderful cutting engim 

headed by Richard Lim (MWApril 18). A new logo has been de- signed for the Ihree constituent di- 
îty is sorting out tîie considérable PRT back catalogue, which will be the main task for newly appointed marketing manager George Kwiotkiewicz, fonmerly with RCA, WEA, MCA and PolyGram. Dead tiHes will be deleted, and those with continuing sales poten- tial will be reissued in attractive new packaging or, in the case ot 

itcham She also expecls the volume 

(pkt) 

a singles telesales team under the direction of sales manager Tony Smith. "A lot of people have deni- grated the PRT sales force," Richards observes, "and it's mosl unjust. They're extremely good, but in terms ot results can only be as good as the product they have to sell where PRT repertoire is con- cerned, We're putting thaï right very quickly." She stresses lhat, though Ihere are obvious links with her falheds 
nont and Lyntone, the 

The new address for PRT Re- tords is PRT House, Bennett Street, .ondon W4 2AH (01-995 3031). 
Pickwick lever MORE THAN 90,000 potenlial in- vestors were chasing a slake in Pickwick last week os the com- pany's share otfer was hugely over-subscribed. When ■ applicc thon £500r had been otfered for the £8.5m a company shares available. Pick wick says tfie opplicants were i 
small, pirvate inveslors. 
COMPACT 
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CD's starring rôle 

fn trade 'surge' 
THE COMPACT dise, l.._  and the 1 2-inch single are the stars of the latest BPI survey of trade delivery slatistics. Ils moving annuel total for the year ended March 1987 shows a 1 9 per cent rise in total value to £449.4m from £377.4m for the 

1987). Over period, cassettes dimbed from 56.7m to 71.3m, and the BPI be- lieves that "tapes are taking prop- ortionately more oflhe budget and 
market gro^ 

March 1 986, and Iwo-lhirds of this of 10.7m i gain is attributed to the growth in CD sales, while the balance came from cassettes continuing their "steady upward surge" apparent 
Although overalf single sales registerea a four per cent drop over the year, the slide was stowed by the buoyant 12-inch market, which accounted for 29 per cent of the singles sector during January- March 1986 and 33 per cent for the first quarter of this year. Coi The BPI says vinvl LP sales have cen "stood up reasonaoly well" in face cen _r 1— tapes and CDs per 

is the 
e an annualised volume 

(52.2m tarch 1986, 52.9m at 

  ..rrent growth, will hit 20m for the year ending December 1 987. Présent income from each of the long-play formats is roughly equal, but the BPI states that "CD income is set to run wair ahead of 

up by 16.6 CDs up by snt at 3.5m. 

Majors move house 

and head west THE RECORD industry is going west — to the west of London, that is. WEA aims to be out of its Soho headquarters and into new Kens- ingfon premises by September, while PolyGram will relocale in Hammersmilh by the end of the year. And BMG (RCA/Ariola, Aris- fa) has also been looking for offices further west to house its central London opération under one roof. PolyGram — (Bresently spread 
Caroline House, though ifs purpose 

built 28,000 si 
housed nearby. WEA has outgrown ils Broad- wick Street W1 headquarters and lired of the praclical problems which accompany the renewed populority of Soho, so it has ac- quired a character building with car parking in Kensington Court. The former electric lighling station runs to only 18,000 sq fl but is sufficient to accommodate ail WEA 

BRIiFINÇ 

Fine fîmes 
at PolyGram 
JAN TIMMER, président of Poly- Gram International, will joii '' 
mittee in Eindhoven with effed from September 1, overseeing ail of Philips consumer electronics activities. 
PolyGram supervisory board. Tim- mer came to PolyGram in 1981 from Philips South Africa, and has been a key figure in the develop- ment of the compact dise. Succeeding him as président will be David Fine (above), at présent executive vice président. Fine, also from South Africa, joined Poly- Gram UK as chiet executive in 1979, and assumed his présent post in 1983, supervising opéra- tions in ail countries and ploying - major rôle in the recent restruclu 

appointed for Fine's présent job Rudi Gassner, anolher executive VP who recently left to join BMG in the US, will not be replaced. Philips has now acquired th. .. maining 10 per cent Siemens hold- ing in PolyGram, which operati 28 countries employing 7,000 

Transaflcmtic 
row settled A H1GH court royalties battle be- tween Annie Lennox and Dave Stewart and their first record com- pany, Transatlantic, was halted when the musicians' counsel offered a settlement of an undis- 

Transatlantic had sued for royal- 

After the three-day hearing, 5 Mr Justice Tucker said he id this would be the end of tion between the parties. 
DUT soeaks in ► FROM PAGE ONE preventing DAT machines making digital recordings as "outrageous" soying that the UK relail price of £1,500 will mean only profession- als buying a DAT recorder, fie adds lhat he cannot see prices falling to levels acceptable to the consumer for at leasl three years Hansen goes on: "l'm not trying to upset people. I honestly believe this is a product lhat is beina mis- handled by the Japanese and it would be better if il was allowed to 

ovlrf am^ TlhaL.tWOuldtob 
panîckecT everybody. ''1a' 

SYDNEY: CBS Australia s legally challengmg the mat- ter of "soundalike record- ings of current hits. 1» so"gh, 
an injunction agamst Telmak Teleproducts in respect of the TV marketing of Charf Sounds No 1, a 16-track compilation of hit covers obtained from Countdown Music in West Germany and Coombe Music in the UK. Judge Sir Nigel Bowen re- fused to grant an injunction, but mode a restraining der against any further sales of the dise in its présent pack- aging. Telmak responded by stickering the album with the words "Not Recorded By The Original Artists". The CBS action was faken jointly with Mindbangles, the management company of The Bangles, whose Walk Like An Egyptian and Walk- ing Down Your Street were covered on the LP. 
NEW YORK: Apple Records and former Beatles Ringo Starr and George Harrison and John Lennon's esfate are appealing against a recent court ruling which threw out a major portion of their breach of contract and fraud suit against Capitol Records. 
5fateeYaareclaîm '"fo/sSOm (£29.8m) in punitive damages and S30m (E17.9m) in alleged unpaid royalties, other dam- ages and the return of the Beatles master tapes. 
HELSINKI: Local commercial radio stations here and the union involved have decided to end their existing Gramex agreement with effect from January 1 next year. Gramex contrais payments on radio airplay and use of copyright music on radio and TV. The radio stations slate that their payments to Gramex are far too high, compared with the rest of Scandinavia and West Europe, and they are ex- periencing financial prob- lems as a resuit. Performance fees range up to £3 per minute broadeast, according to listener statis- tics. 
JOHANNESBURG: Leading South African record produc- er Hilton Rosenthal is moving to Los Angeles, where he plans to open a studio. A key figure in Paul Simon s Graceland project Rosenthal was CBS général manager here in 1978, and two years lafer founded Mme, pne of the country's tirst mdependent record çompanies. He signed a large rester of ethnie acts, meluding South Africa's first multi-raeia! group Savuka, led by Johnny Clegg. Rosenthal explains his move as due to business reasons and the current inter- national interest in South 
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Christy 

Moore 

The most influential 
figure in 

Irish music today. 

Unfinished Révolution 

The New Album 
LP wx 104 Cassette wx me CD 242134-2 

Live at the Royal Albert Hall Friday July IOth 

For a man who créâtes his music in the simplest terms, 
Christy Moore leaves a great deal of food.for thought. 

DIS TRIBUTED BY UI6B RECORDS LTD.O A WARNER COMMUNICATIONS CO. - . ORDER FROMTHEUiea TELE-ORDER DESK ON (ll-WS5929 OR FROM YOUR Wea SALESMAN/TELE-SAEES PERSON 
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International Music Publications 

now exclusively represents Columbia Pictures Publications, 
and Belwin Mills Music Ltd. for the World outside the 

Western Hemisphere and Japan. 

No-bod-y does_ 

International Music Publications 
Woodford Trading Estate, Southend Road, 
Woodford Green, Essex IG8 8HN, England. 

Téléphoné: 01-551 6131 International +44 1 551 6131 
Fax: 01-551 3919 Telex: 265871 ref: IMU002 



Whatdoes 

ittakeforyou 

toaccept 

this chèque? 

An Actof 

Ihriiament? 

In January of this year, the Building True to form, the Nationwide are change for us, for retailers like yourselves 
Societies Act (1986) became law. the first building society to give this its very much business as usual 

Which means that for the first time, opportunity to their customers. The new chèques can b 
building societies can offer customers Hence the FlexAccount chèque and cleared inexactly thes 6 . 
chèque books and guarantee cardsjust and guarantee card opposite. in the samp e same way an 
asthebanksdo. Ind wMe i. représenta a profound bail^ ^ t,me as the 



EMPIRE 

STOCK AITKEN WATERMAN & PWL THANK SUPREME RECORDS AND MEL & KIM. THE SUN AND ALLTHOSE WHO PARTICIPATED IN FERRY AID 
FOR HELPING US TO ACHEVE 'NO I PRODUCERS' POSITION AND 4-8% OF THE UK SINGLES MARKET IN THE PERIOD JANUARY TO MARCH 1987. 

 ^ETcÏNGLES rtADÎNoWtLi-— 
LEADINGÇOWPANI!! 

CURRENTLY PWL ARE PROUD TO BE ASSOCIATED WITH: 
DEBBIE HARRY - IN LOVE WITH LOVE • CHRYSALIS t-,| MEL & KIM EL.M. SUPREME SAMANTHAFOX NOTHING S GONNA STOP ME S&W J1VE CAROL HITCHCOCK GET READY • A & M PEPSI S SHIRLIE < GOODBYE STRANGER POLYDORfMI RICK & LISA • WHENYOUGONNA RCA IIMMY RUFFIN EASY JUST TO SAY I LOVE YOU POLY^»| 1 HAZELL DEAN ALWAYS DOE5N T MEAN FOREVEi/EVÈRY TIME) • EMI BANANARAMA IHEARD A RUMOUR LONOON ( TROUBLE . TROUBLE IN MY LIFE MDM JO JO & THE REAL PEOPLE LADY MARMALADE POLYDOR BELOUIS SOME » LET IT BE WITH ÏOU EMI DEPECHE MODE » STRANGE LOVE MUTE GARY MOORE » FRIDAY ON MY MIND TEN 

CHRISTIANS œoVERVILLE ISLAND THE JETS » CÛRfOSlTY MCA ALISON MOYET $ ORDINARY GIRL CBS ERASURE >> VICTIM OF LOVE MUTE 
O PRODUCED BY STOCK AITKEN WATERMAN + PRODUCED BY SETH JUSTMAN / STOCK AITKEN WATERMAN IJ PRODUCED BY PHIL HARDING x PRODUCED BY PHIL HARDING & IAN CURNOW < PRODUCED BY TAMBI FERNANDO PETE HAMMOND " » MIXED BY MIXMASTER PHIL HARDING » MIXED BY PETE HAMMOND A PUBLISHED BY ALL BOYS MUSIC 

UKE US. HATE US, BUT Y0U1L NEVER CHANGE US .WE AIN'T EVER GONNA BE RESPECTABLE 
STOCK AITKEN WATERMAN 

PHIL HARDING, PETE HAMMOND, IAN CURNOW EXCLUSIVELY MANAGED BY PWL 



A Nationwide pn
a
n

d™Sm,<lmsSocicty 

FLEXACCOUNT 

"• 1001,3 311' oa-g.oaE.i: o ed lao&sn'- 
No, 

N. 

Likewise, the chèque guarantee card 
is identical to those used by ail the major 
banks and is approved by APACS, the 
same committee offmancial institutions 
who endorse ail chèque cards in this 
country. 

It opérâtes in the same way too. 
The Society guarantees each chèque 

up to the value of£50 and of course the 
card number should be written on the 
back of the chèque in the normal way. 

So please advise your counter staff 

to expect these new chèques soon. 
And as the Nationwide has over 

500 branches and more than 3 million 
members, thev can expect them in 
eonsiderab'e /&. NatiOnWirip 
',umbe,s FLËXÂrrfwîîvl 
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THE BUNNYMEN NEW 7" & 3-TRACK 12" ■ OUI NEXT WEEIO ■ YZ134/T 
weaTHE GAME 

TITLES A-Z (WRITERS) 
» RADIO EARTH • NEW 7" 8. EXTENDED 3-TRACK 12" ■ OUT NOW! • YZ115/T 
DISTANT LAND 
(BA DOO BOMB BOMB) 12" FEATURES 8:45 ATOM1C DANCE MIX 1003 

ÂSS-ST—7; 

^îïïsr^._4, 
BDEB FROM THE UKaît'lSoER ^fotfoS Mîj^RÔS^mÏÏEKSAmELE-SALES PEBSON. SSSi—il 01 

fe7l&«70 

D1STR1BUTE0 8Y UXQ RECORDS LTO O A WARNER COMMUNICATIONS C0 RDER FROM THE UXQ TELE-ORDER DESX ON 01-993 5929 OR FROM YOUR 11)60 SALESMAN/ TEIE-SALES PERSON. 
^ V U.bcl7-(121 Nomber(Dîslribulor) Mil/ ^ 0 Arfsb (Prodgcen) Pobliiker. 1 » V V m no A TO BE WITH YOU AGAIN Polydor POSPpQ 855 (F) WO 29 6 Leve| 42 (Wa||y Badorou/levol 42) Level 42 Music/Chappell Music ® 

1 NOTHING'S GONNA STOP US NOWOGrunl/RCA FB49757 (FT497S8| IRI 1 1 8 Starship (Narada Mlchael Walden) Woraer Bros/Empire Music ® tfi , DOM1NOES Manhurton/EMI|l2IMI19/CD:COHn9(E) «** 3°/ 5 Robbie Nevil (Alex Sadkin/Fhilip Thomalley) MCA Music ® 
A /*%\ 1WANNA DANCE WITH SOMEBODY (WHOIOVES ME) AristamsuiV \A!J]0 2 Whitney Houston (Narada Michoci Walden) Rondor Music (London)® CD:RISCDU8) : RESPECTABLE» SuprêmeSUPtfT}lll (A) «W 13 Mel & Kim (Slock/Ailken/Walerman) Ail Boys Music 

Ç|A HOLD ME NOW w 55 5 JohnayLogan (Bill WKdan) MCA Music EpicLOGI(C| 9 ROCK STEADY . ^■•I^8 7 Whispers (LA/Babyface) Copyright Contrai MCAMCA(T)1152(F) '■ 
Jl ABOÏFROMNOWHERE Epîc OLE(T) 1 (CJ l1 5 7 To,,, jones (Mikc leander) Morrison Uahy Music ® LEANONMEO KinaJoy/WamerBrolbemW8430(1)™ ■•X^l 1 Club Nouveau (Jay King/Thomas McEIroyTDenxil Poster) EMI Music ® 

£l| JB SHAHERED DREAMS yi,9i»VS948(12)|E| 9 i S Johnny Hâtes Jan (Calvin Hayes/Mike Nocilo) Copyright Contrai A**,, . THERE'SAGHOSTINMYHOUSE BeggarsBonguetBEG 187(1)(W) ^ 31 The Fall (Grant Cunliffe) Jobele Music 
rflAsi , BATTLESHIPCHAINS (KICK'N'LICK REMIX) Elcktra EKRSBfT) [W] O 0 2 Marillion (Chris Kirnsey) Marillion/Charisma Music ® f •WÏ JACK MIX 11 Debol/Passion DEBT(X) 3022 (AJ ^A/51 J Mirage (Nigel Wright) Vorlous . il « ^ slSSlD^sAVorncf)62 
>*■*51 Georgia Satellites (JeH Glixman) Warner Brûs./Bug Music 

n. 7 DIAMOND UGHTS Record SHock KICK mi (A) **9 88 7 Glenn & Chris (Terry Hobart/Bob Puxey) Record Shack Music Ltd ® 
O CANT BE WITH YOU TONIGHT0 Orbiion.OR721 |12"-OR1221)(JS/Oli/E) o 3 9 Judy Boucher (Sonny Roberls] Reward Music ® AATlTv LETYOURSELFGO Champion CHAMP (12)42 (RJ \ y Sy1"1 (James Bralton/Oolores Drevrry) Inlersong Music 
A (SOMETHINGIN5IDE) SO STRONG ainaWOK|X)12|F) v 7 ' labi SiHre (Glyn Johns) Empire Music/Xavier Music ® ATT 77 A ALONE AGAIN OR MCAGRIMm 7/CD: DGR1M7(F) 37 6 The Damned (Joe Kelly) Southern Music ® 

A 10 U S WNQton(H__ 58 ToB^YouAgoinlXing/^ Mf» WHENYOUWALK INTHEROOM ChiyiolisCHSlI2)3t09/CO:CDE3(El ■M» " 3 Paul Carrack (ChHstopher Neil) SBK Songs/Uniled Partnership 
A (il/il 5 SWo&lyGramMusic® Wo^ottiàrllfromYou WaùnÔfLeiaotolWl 23 A.O rmUNDERTHEBOARDWALK M?io™ZB4i3J9|l2 -n4i350|(R| UU Bnrce Willis (Robert Kraft) TM Music (Carlin Music) 

BIGLOVE Wamer Brothers W 8398(1) (W) IvA 9 9 Fleetwood Mac (Lindsey Buckingham/Richard Dashul) EMI Music ® P« S ; f «tVmIT'STRICKY , ,,, „ london lONffl 130 (F) S»W/*ili4JRun.D^,C. (R. Simmons/Rick Rabin) Warner Bros. 
g|A 13 28 2 fhe^^emartins^Uoh^Williams/The Housemartinsf Go^Di^u'^lusfc^ ll'j T ricîcy (Simmoni/ Wi%hing 1 V/oi Lixty (Pellow/ El „ IFYOULETMESTAY . „ CBSTRENT(i)l|q 33 '' Terence Trenl D'Arby (Howard Gray) Virgm Music ® 

14 7 R^^'^^hardJamesIlrgesslEmpMa^^ 52 ihe B^ow^on^oyf^th^rtb^Mo^dd (Michael Baker) Trash/RCAÎiusfc 
là SERIOUS Portroil 650744 7(12*—650744 6} (C) *9j 26 7 Donna Allen (lou Race) Screen Gems — EMI Music (|) 53 - 4 iN^L^rSe^Lman/Stock/AitkenTWaterm 

S|A 1A BORNTO RUN CBS BRUCE (D2/CD: BRUCE a (C) IO 23 2 Bruce Springsleen (Bruce Springsleen) Zomba Music C 5^57 3 CROSSTHETOCK|WEBETTERGOBACK)^ UrbaïuPolydorUR6(X) 1 (F) 
17 3 9 K-N^ïdE\S7P-'CI(R'VwTd0el^-ckim Music MCAKIM(T)5|E| THE NEXT 25 EE rmCOMIN'ON STRONG . . 11. EMI|12)EM5/CD:EM5(E| 99 IdUgnnRnn E„g|is|, (Sleï8 E|son/Charies Mace) Ltxard Mastc 
IO . PRIME MOVER „ „ Mercuir/PlianogromZODlIlZHF) IO 19 4 Zodiac Mindwarp (David Balle/Bill Drummond) ZooAYamer Bros. 76 89 Haet r ■ Fr«T: Wl KA nmORDINARY GIRL ,, . „ . 99 EEU Alison Moyel (Jimmy lovine) Virgin Music CBS MOTETIT) 3 (C) 

BOOPS (HERE TOGO) @ | FourthiB.<»d«ay/lslan^(|2)BRW61 (E) 78 67 Kil<™Ei?£LZÎ""—"l'",inir' «"■y mn WATCHDOGS DEPIntemolionol/VirginDEP26(12) (E) 39 4 UB40 (UB40) New Cloims/ATV Music ® 
9A LIL'DEVIl , „ Beggars Banquet BEG 188(1) (Wlr ^■W 13 5 The Cuit (Rick Rubin) Chappell Music ® ^ O&a NEVERTAKEME ALIVE 10/VirginTEN(T]162(E)( 

58S> Z^LTZ & The Rude Boy Of Hause 
59 « 10 J^ÎJ 0.R|YITHC)bTYOU( ^ ^ ^ Mou„|ai„ WHI'^i'RFCOiC'OT'SIEI 16 9 Spear Of Destiny {Zeus B. Held) Virgin Music 4*9 THE SLIGHTESTTOUCH ® ^ Tont/RCAPB41265(IMHlJSÔJjR) 15 7 Five Star (B, Pearson/M. Jay/J. Hudson) Famous Chappell/MCA Music 83 92 8ïï£CT«,mN«(iJSSS:m" A A C - SNOBBERY&DECAY ZTT/lsland(12)ZTAS28(E| OV 88 2 Act (Slephen Lipson) Perfect Sangs 

23 enaErfs™??»^1)^^! Music Muto(12|MUn61(l7RT/SP| 84 8s ss (urg;^ o, JLM , BA-NA-NA-BAM-BOO .. , RCA BOOM (7)2 (R) Ol 91 5 Westworld (Mark Ferda) Virgin Music 
OA LA ISLA BONITA (Remix) 0   „ .SireW8378(1)(wj ^•1 17 9 Madonna (Modonna/Palnck Léonard) Wamer Bros Music ® 'vPs», HANKÏPANKV AA „ A SWEETBIRD OFTRUTH EpicTE,NSE(m/CD:CDTHE2(C| 55 2 The The (M. Johnson/R. Moslmann) Complété Music 
AS REAL FASHION REGGAE STYLE O,ol/10m,gi™TENml70(E) X9 22 6 Carey Johnson (Bubbles Camcron) Oval Music/Cameron Music® 

OZ^a^ M H««n .DtFRk 8-»«8.t iBobyA^. «usa Qgr yHALFA SO LD AÏ ^pMlH&aul Laurence/Timmy A„en, EM, Music ^^450,E, 
'si A FR1DAYONMYMIND 10/V|rainTENlT|164/CD; KERRY164 (E) 20 35 4 Gary Moorc (James Barton & Gary Moore) ÎBK/Umled Partnership 64 T^lTomJonesfp'sulhvonlValloyMusic Oecca/LondonFOI) 103(F) 
PIX vv} ^ GOODBYE STRANGER p.lvJor POSP(Xl 865(5) l'H il Pepsî & Shirlie (Tambi Fernando/Pele Hammond] Handle Music p^^i^ML/JohtfThemis/Pcter Moas) Copyrîgh't('Cont'ro^'''^^^^^ 

is'H9:?Af,^lRi?PT^tEr'G O^Gi^incel Caovn^lfl'control ^ ^ A 28 32 6 J^r/pcmiyham^Rosi^Fraser} R0ndor^Music7''cTCMusi'c ®^ l^'-d094) (R) 
29 27 7 "opMKevioElsonl EMI Music Epie EUR (D2(C| 94 

Q-^-iiLiuAge of Chance (Howard Gray/Age Ot Chance) Copyright Contrai 
AT x. 9 GO FOR IT! _ i(f T i \ ci AL m%BIo<!SKBMA) Oi# 01 7 Coventry City Cup Final Squad (Steve Taylor) Sfether Music 

30 20 4 De^che'Mc!do'(Depeche Made/D. Bascombe) Grabbmg Hands/Vmml®) 94 ss SS.'SÏÏ*^^'"»™* Aft nnEVERYKINDAPEOPLE%ii , w . sriKBUY(iT)257(E) OO LiiuiMint Juleps (Trovor Horn) Island Music 
3ïj42 4 ««d^Œ Z.) Intersang/SBr^""0^ 97 72 KSiS.:'î^.îîIDTHE<N<S.n«,M1: AO 7- oBIHER FRUIT Manhattan/EMI (12JMT21 (E) OV 75 Utile Steven (Little Steven) SBK Sangs 
32 18 4 Xr^JnhdmHbH^r^Sauaéî/Chas & Dave (Hodqes/Fea'cock^WQias(lave^ 99 66 rS^^ IWglu t G/VugalGOl,1 Jl (1) lYOVm BOOM BOOM (LET'S GOBACK TO MY ROOM) Champion CHAMP (^paul lekakis (R Tiral,|/M. Chiercgato) Ed. Chapul.nMII.one (12)43 (R) 
***% LUKA A&MVEGA1(2) (F) 50 2 sUZanne Voga (Steve Addabbo/lenny Kaye) Rondor Music (London) 100 94 r, .GETITON Marc On WailPriority (12) MARC 10/CO: MARCD10 (RJ '* 54 4 T. Rex (Tony Visconli) Westminster Music 
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...THE BIGGEST Written by Mark Knopfler 
SELLING ALBUM n Produced by Mark Knopfler & Nell Dorsfman 

EVERIN THE UK TelexîTby Ed Bi'Jknéfr OP Iil! l 
thanksand congratulations to everybody who h as contributed to this incredible success. 
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IF IT'S OUT IT'S IN! 

 :::: riiii 
Music Week Masterfiie is the brand new monthly guide to everything being released in the UK—Singles, Albums, Cassettes, CDs, MusicVideos. Masterfiie offersyou a hast of unique and useful features... it's fully cross referenced, sa, for example you can even find an album wfîen you only know the name of one track on it... this facility is especially handy when youneedtofindan "oldie" ... Masterfiie will tellyouatoncewhetherit'sona new ^ compilation, albeit of "various artists". Masterfiie doesn't stop at releases though. There'salsoafull listing of singles and albums chart positions for the year to date, in every issue, based on the OFFICIAL MUSIC WEEK/TOP OF THE POPS CHARTS. Every third issue containing not justthat month's new releases but also the preceeding two monfhs' information ... so you don't have to keep referring to three separate magazines. There is a six monthly édition and the year's final issue contains the FULL TWELVE MONTHS information. Because Masterfiie is produced by Music Week you knowthat it's the most comprehensive, accurate and reliabledate source available. Take out a year's subscription nowand you'l 1 wonder how you managed without it. 

MUSIC WEEK 
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«e 



o 

M 

m 

K 

a 

o 

Q 
m 

SUBSCRIPTION ORDER 

Please could ybu send me copies of Music Week Masterfile every month. Iwould liketo: 
(Please tick appropriate box) □ Take out a full year's subscription to Music Week Masterfile I understand that if | ' am not satisfied wilh the product, I must notify you in writing.within30 days, | and I will be reimbursed for the full year's subscription. □ I enclose a cheque/PO/l MO for£ or$ (please indicalewhichcard) 
Access (Mâstercard) □ Visa □ Eurocard Q • American Express □ DinersClub Q 
MyCard Numberis | | | | | I I I M I I I I I T~] 

3 ^ 

^1 

Subscription Rates: Overseassubs byairr UK EIRE EUROPE Middle East and N Africa USA, S America, Canada Africa, India, Pakistan Australia. Far East and 
$ = U.S.$ 

A Full Year's Subscription 3 Issues For the Pnce of 2 £76 £10 . IR£85 £12 $180 $24 $240 $32 $280 $38 

DETAILS OFWHERETO SEND MUSIC WEEK MASTERFILE 
SIGNATURE _ NAME  
COMPANY_ ADDRESS  

ALL SUBSCRIPTION ORDERSSHOULD BE RETURNEDTO: Subscription Department, Music Week Masterfile, Morgan-Grampian pic, 40 Beresford Street, LondonSE186BR.TelephoneNo01-8542200. 
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IT WAS TWENTY 

YEARS AGO TODAY ... 
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Iwm 
limm wiarts ! 

ON COMPACT DISC 
FeaturingSPECIAL32-PAGE BOOKLET) 

50 AVAILABLE ON RECORD & CASSETTE 

splendid time is guaranteed for ail 
OfiDER FROM EM1 TELE-SALES 01-848 S( 



ADVERTOR1AL 
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Rock would never 

be the same again 
by Mark Lewisohn GREAT ALBUMS can be, and have been, recorded in a day. But masterpieces, landmarks in music history, take just a little longer, A total of 1 29 days spanned the making of Sgt Pepper's Lonely Hearts Club Band. No rock album had taken so long. 3 title 

W1TH EMI poised to release the CD version on June 1, and with Granada's TV spécial celebrafting 1967 ready to roll on the same day, Sgt Pepper's Lonely Hearts Club Band — and the era it epitomised — are fascinating subjects once again. Mark Lewisohn and Derek Taylor torn back the dock 20 years to provide theîr own respective insights. 

when, in November 1966, a winter of foreplay preceding the summer of love, the four Beatles got together to play a new song, Strawberry Fields Forever. They taped just one more before Christmas, the whimsical When l'm Sixty-Four. There was no hurry. The Bea- tles were days away from sign- ing a new, much more relaxed contract with EMI, which would give them great artistic free- dom and free studio time at Abbey Road. 

Penny Lane was the next to be recorded but then this and Strawberry Fields Forever were whipped away for re- lease as a February 1967 sing- le, which — horror upon hor- ror — was prevented from reaching number one by En- gelbert Humperdinck's Release Me. Were the Beatles slipping? They were not, and to prove it they knuckled down to com- plété the most adventurous LP that had ever been recorded. Sgt Pepper's Lonely Fiearts Club Band was to contain many firsts, yet most are now so commonplace that same find it difficult to see what ail the fuss was, and still is, about. Where to start? Even aside from the music — and what music! — there was the cover, easily the most expensively produced LP cover yet, which in addition to the wonderful Peter Blake collage design, 

was the first rock LP sleeve to sport song lyrics, plus a few cryplic messages (what was The Apple, everyone won- dered — they soon tound out) and two splendid colour photographs, one inside the 
 Paul McCartney had his back to the caméra in the latter shot. Aah, said the same every- one, that's not Paul at ail, it's Mal Evans, the group's assis- tant. Paul McCartney is in fact dead. Like ail of the other Pep- per legends, this was rot. It was Paul after ail. But no one has ever spotted the real in-joke: that the photograph was printed back to front. Was there really a Sgt Pep- per? If you were a reader of Disc and Music Echo you would know the answer to be 

TO PAGE 4 ► 

WE KNOW THE RECORD BUSINESS BACKWARDS. 
DO YOU? 

1. NAMETHEWALTZING HORSE. 
2. WHERE COULD WE RENT A COTTAGE, IF ITS NOTTOO DEAR? 
3 WHAT INSTRUMENT IS PLAYED ON SGT PEPPERTHATHUMANS 

CANTHEAR? 
4. WHAT IS SAID BACKWARDS ATTHE END OF SIDE TWO? 
5. WHOWAS DELETED FROM THE FRONT COVER? 
6. HOW MANY HOLES DOES ITTAKE TO FIEL THE ALBERT HALL? 
7 ATWHATTIME WAS SHELEAVING HOME, AND WHO 

WAS SHE MEETING? 
8 WHO HAS HIS BACKTOWARDS US ON THE 

' BACK COVER? 
9. WHOWILLALLBETHERE? 

10. LASTLY TH ROUGH A WHAT OF REAL FI RE ? 
WE'D LOVE TOTURN YOU ON. 

THE FIRSTTEN CORRECT ANSWERS WIN A SGT. PEPPER CD. CALL BOB BLATCHFORD ON 01-493 0617. 1 " ^ r SGT PEPPER ADVERTORIAL PAGE 3 MUSIC WEEK 30 MAY, 1987 



► FROM PAGE 3 yes, hoving doubtless seen, in the June 24 1967 édition, the resuit of a fine bit of sleuthing by staff writer David Hughes (whatever happened ta him?), revealing that one Sergeant Pepper, Christian name Gra- ham, was ta be found scrving in the United States Air Force reserve at Mildenhall. The Beatles, of course, we- ren't actually referring to Yank- ee Graham. Their Sgt Pepper only sprang to life in February 1967, the third month of re- cording sessions. Sgt Pepper's Lonely Hearts Club Bond ' 

'1 was sorely tempted 
to indude Penny 
Lane and Strawberry 
Fields on the CD but 
I think it would bave 
unbalanced 
everything. It would 
bave destroyed 
history' — George 
Wartin 

being performed by the band and not by the Beatles. From that moment on, as George Martin says, "The album took on a life of its own". The "olher band" concept gave rise to ex- citing new opportunities. It was no longer "What shall we do now?" but "What would Sgt Pepper do now?" The album became a show. While it would be wrong to call it rock music's first concept album it was, if you like, a concept album. Sgt Pepper's concert. And a suc- cession of animal noises from "Volume 35: Animais and Bees" was used to round-off John Lennon's Good Morning Good Moming. The care with which those animal noises were applied to the song is indicative of the care applied to the whole LP, and yet it has been totally overlooked by ail the rock music pundits. Geoff Emerick, engineer of Sqt Pepper, ex- plains the hidden meaning. "Those aren't just random effects, there's a lot of thought in it. John wanted each succes- sive animal to be capable of scaring — if not actually de- vouring — ifs predecessor, so there's a cock crowinq, a cat miaowing, a dog barking, horses neighing, sheep baaing, ing, and éléphants 

care, allied with innovatory technical trickery. McCartney's vocal on When l'm Sixty-Four was speeded up by a full semi- tone, to give it a youthfui air and make it easier to slot into the upbeat second side of the LP. Lennon's vocal on Lucy In The Sky With Diamonds was similarly treated. Being for the Benefit of Mr Kite! features a calliope passage which is actually a tape of original Sousa marches and newly played harmonium and mellot- ron sounds, chopped into 19 pièces, thrown up into the air and re-assemblea at random. As for A Day in the Life, the album's crashing coda, that was a mini-symphony in itself. Conducted by George Martin, an ad hoc ensemble of 12 violins, four violas, four cellos, two basses, one harp, one oboe, two flûtes, three trum- pets, three trombones, one tuba, two clarinets, two bas- soons and two homs were ail played by their incredulous musicien owners from their lowest to their highest note in the space of 24 bars, to create what the original studio book- ing sheet described as an ambiophony (dictionary défini- tion: none) in other words, an apocalyptic rush of sound born of the fertile brain of John Len- 
TO PAGE 6 * 

MICK JACCER and Keilh Richard (left) leave Chichester Court, hc been chorged with possession of pep pills and permilting cannabis I smoked. Brian Epstein (right) holds court al his Saville Thealre. 

FROM ALL AT 

SLEEVEPRINT 100 Clapham Road, Bedford MK41 7PL 
0234 213535 

PAGE 4 SGT PEPPER ADVERTORIAL MUSIC WEEK 30 MAY, 1987 



'We'd like to thank you 

once again..." 

' M 

- 
5^ 

Published by Northern Songs administered by SBK Songs 
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► FROM PAGE 4 
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EMI 

STILL THE ©RiATIST MUSIC COMPANY 
IN THE WORLD 

FOR CD MASTERING CONTACT:- EMI COMPACT DISC AND VHD SERVICES 
CRAMPTON ROAD, GREENBRIDGEINDUSTRIAL ESTATE, SWINDON SN3 3LP 
  TELEPHONE 0793 511168 TELEX NO. 444445       
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DISTRIBUTION A-Z 

Distribution '87—records, tapes and CDs 
CD, even if it is al Ihe 

ARABESQUE CHARLY RECORDS 
LIMITED $ RECORD CENTRE 

S DISCOVERY 
RECORDS S 

BULLET RECORDS 
LTD 

ea^: 
EMI M&D SERVICES ESSEX RECORD 

distributors 
' ' LTD 

dCeXmenPr,er^3°na';dbUS^S
r VA^ ^ ^ CM12 

«ssaaenesget. ""''"'TbPAG^ 

S ¥S 

CHRIS WELLARD 
— INDEPENDEN 
RECORD SAIES CAROLINE 

EXPORTS 

SSL 
esxsswsterf ssss» » s 

CD' 
CARTEL — 
WHOLESALERS 1...  CONIFER RECORDS 

2 1 
Y E A R S 

© F 
SERVICE 

T O 

g m Sitippi 
COUNTERPOINT 
DISTRIBUTION M U 

WOOLWORTHS ■ ASDA • TESCO ■ LITTLEWOODS 
MORRISONS • PREEDY - LASKYS • LEWIS'S 

DEE CORPORATION CBS RECORDS 
EF 

r- 
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DISTRIBUTION A-Z 

j .... ?£=rirj ■; " 
GLOBAL RECORD 
SALES 

isâiS 
ESSP te» 
DISTRIBUTION 

flUUNDS LTD 

i lia 
fastfoB 

SF 
F0RWÂRD 

COMMUNICATION 
Cartel 

ES 

SMPETUS 
Fi DISTRIBUTION 

LTD 

00nKe* persond K-TEL 
  INTERNATIONAL 
S^»fo,kande,hnic 

JUNGLE RECORDS 

or LASGO EXPORTS 
r LTPch 

KINGDOW sHSiïïLc 
RECORpS/SALES êt'SSr!"* 

LIGHTNING 
DISTRIBUTION 

-d. |&B RECORDS (Cartel member) ^ 
 ^ Wrenthom Avenue, London NW^ 24 Gaskin stree,, London N1 2Ry. ^ s: 

DISTRIBUTION PLC LOOBo^R^P^R^Londo^ 

FROM ABERDEEN TO ABERYSTWYTH, BANGOR TO BOGNOR 
CARDIFF TO CLACTON, ULLAPOOL TO UTTOXETER 

CHARLY RECORDS WILL SELL FOR YOO 
One ot the tastest-growmg radependent record companies, we are seeking to increase our distribution 
service. Our eupert, enthuslastic sales team bas a proven history ot good sales It you don't want vour 

product hidden behlud a major catalogue .et Charly kuow. These labels al ady hav™ 
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JAS^BALAYA 
R e c o r o-/ 

FRESH SOUND RECORDS BEHDiliB 
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OSCEO^ 
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zu WSE0CDOSM ZÂZZ 
CONTACT LAURENCE KAYE - SALES AND I 
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THEY'REALL 
ABOET.  

SOUIRREI an» 
'(TWENTlf OUR Hâ(»JR i»ARTV - : ' ' - &V«<Ï CiàRHTSWïL". ■ ■ tfHITEOUT) 

w% ' 

m' v * 

^cdk ^ Me 

THE 
MM) 01 
H0LYJ0Y 

'MORE TALES 
FROM THE CITY' 

(HARP LP1) 

THE 
SWIDS 

'VAN STHPID' 
(SOL 2) 

HAPPÏ 
MONDAYS 

SOIHRRELANDG-MAN, 
TO'ENTÏFOIIRHOIIR, 

PARTY'PEOPIE, 
PLASTIC FACE, C.ARNT 
SMILEPITEOLT) 

(FACT170) 

POISON 
TALkDIRTY 

TOME' 
(12 KET125) 

The Stupids • Poison ■ i<]lcanor Rigby 
Ofra Haza ■ Living in Texas 

The Dcniists • The Band of Holy Joy 
The Tygers of Pan Tang lli Subs 

Black Flag The Virgin Prunes 
llappy iYloudays • The Doclors Ghildren 

Démon ■ \ew Ordcr ■ Cardiacs 
lan Smith Baby's Got/\ Gim Mood Six 

Bill Nelson The LarKs 
King of Luxembourg • Stryper 
Jiinmy Roscill • T G Curtis 

Broken Bones The Flowerpol Men 
The Three Johns • The Bomb Party 
Rit/un Ralzun Rolzer Miaow 

Résistance The Cramps 
The Genls • Ghost Dance ■ Bad Brains 

Fields of the Nephilim ■ Lime Spiders 
Ted Hawhins ■ The Beloved 

Derek B • Ledernaheu • Man To Man 
The Cleaners from Venus 999 B B King 

John Otway Bad Dress Sense 
Tracy Santa • The Scientists 

Flotsaiw & Jetsam • The Jack Rubies 
Dr & the Medics La Muerle 

Alex Chilton Benjamin Zephaniah 
The Red Beards from Texas 

Clem Curtis • Kid Montana 
Richard Jobsois ■ JohnThemis 

The Enid • Sleeleye Span ■ Brigandage 
Alien Sex Fiend Long TaB Texans 

Marchella Mah ■ The Relations 
Johnny Clegg • The FolkDevils 
Peel Sessions plus  

Great Soundtracks and Classics from 
TER, ASV, Teldec 

— IstNight — 
Plus ... The brand new 
Video Cassette Singles (VCS) 

THEY'REALL TALKIAG 
ABOVTPimACLE 

0689 73144 
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