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PolyGram Australia congratulate 

LOS LOBOS 
on achieving a 

Triple Platinum Album and Platinum Single 
with LA BAMBA in Australia 

PclyGram, proud to represent Some.-London Records in Australia 
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After 150 Million Records With ABBA 

We'd Like To Introduce 

Agnetha Faltskog's First One With Us. 

& AGNETHA 

% 

$ The Last Time 

u 

uiea 

"The Last Time" 
(YZ170/YZ170T) 

Taken From Her Forthcoming Album "I Stand Alone" 
(CD: 242231-2 LP: WX 150 Cassette: WX 150C) 

Order From The WEA Tele-Order Desk On 01 998 5929 Or From Your WEA Salesman/Telesales Person 
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Tape seller's 'sorry7 

saves him from gaol 
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MODERN LOVERS 88 
'I^E^/lA&deAn Qi/PAS 

"His liiieif 
mement ii years/ 

City Omits Magazine 
'Pireif ©¥@OTti¥@f 
fflbi@iyteif pr©iis@o 

Classic/ 
iieiedy Maker 
The Mew album on Demon Records FIEND 106 

and Compact Disc FIEND CD 106. 
Order from Pinnacle: 0689 73144. 

Demon Records: 01 847 2481, 
Teles: 894666 

Fax: 01 568 8223 
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CBS MUSIC PUBLISHING 
STARTING 

WHERE WE LEFT OFF... 

AT THE TOP. 

Contact us 
on stand no. 2206 

at 
MIDEM 

CBS MUSIC PUBLISHING 
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NEW FROM OLD GOLD 
All Original Hit Recordings 

The Old Gold Collection 

15 PRESLEY J^eRoc* QG 9753 SANTANA 

Z7Z™ EEZT 00 9755 williene"on 

15~ ZZ "Ins 

t™5 SSorneMan OGI™" 
^GAVE OG 9761 ELVIS PRESLEY IS PRESLEY 0G 9762 SWEET 

O OVER 600 7" SINGLES NOW AVAILABLE ® 
AVAILABLE FROM JANUARY 25th 

Please ask your Distributor for 
NEW Spring/Summer 1988 Catalogue 

gMr 

A SERIES OF ROCK 
AND DANCE 12" SINGLES FEATURING EXTENDED MIXES* 

Dead Ringer For Love 
Wfear My Ring... 
Ko^ere 

STeTyes 

»e 
^WamSanr 

HeSer • 44 12" 
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CBS 

In that time, of course, studio technology has mode some startling 
advances. The needs of our industry have changed dramatically, too. 
Which is why we have the workmen in. Why we are investing in a 
year-long rebuilding programme. 
We want to offer you not only the most comfortable working 
environment in central London, but also the best equipped. 
And when the hammering has stopped, there will be three studios. 
By name:; : The Soundsfage, which will accommodate a full 
orchestra with ease H The Rooftop, which will have SSL, a huge 
48-track control room and Midi ring ■ The Workroom, which has 
just opened. ■ We will also have disc mastering facilities - 
CD as well as digital. 

THE ONLY INTERNATIONAL 
RECORDING STUDIO IN CENTRAL LONDON IS TAKING 

A HAMMERING. 

As you will appreciate, it's a big project. But to do otherwise would 
be merely cosmetic. 
And we don't see how any studio could have the face to call itself 
international and be anything less than utterly self-sufficient. 
Please, make an appointment to come and have a look around. 
Or let us add your name to our mailing list. We will be keeping you 
informed at intervals over the coming months. 

II Rodger Bain, CBS Studio Manager, 
will be at Midem, staying at the Hotel 
Sofitel, or on the CBS Stand, No 2206. 

CBS Studios, 31-37 Whitfield Street, London W]P 5RE, England. 
Telephone; 01-636 3434. Telex: 28361 CBS STU G. Fax: 01-580 0543. 

AF'FRS 
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The battle of 

the copyright 

BASCA chairman Don Black 
considers the bloodless 
coups, the trench warfare 
and the general bunker 
manoeuvres going on in the 
songwriting jungle. It's no 
white flags, no hostages, no 
cheques please, we're 
British. 

There may not be any gunfire, hostage-taking or acts of martyrdom, but a kind of war is being fought fiercely on a day-to- day basis in the music busi- ness. You could call it The Battle Of The Copyright. Trying to find anyone in our industry with peace of mind is about as fruitful as looking for culture in The Sun! Songwriters are get- ting better percentage deals but less activity. Publishers' income is being threatened by new legislation. Record companies are finding it im- possible to break new acts due to the unpredictable nature of the all-powerful 

In Full Flight 
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Radio One playlists and re- vered organisations like the PRS are consistently being challenged. Major issues keep crop- ping up to shake the very foundations of our exist- ence — centralised accounting, the Chappells/ WEA merger, the Sony takeover of CBS etc. Yes, there are a lot of worried music people around at the moment. You could prob- ably make quite a few bob right now selling effigies of Stock, Aitken and Water- man! On this impending bat- tlefield, my main concern is for the songwriter. I was al- ways taught that the most important thing in this busi- ness is a good song. Let's face it, without songs we wouldn't have a business. 1 find it hard to sympathise with the record company head who told me the other night that he would never sign an act unless thev wrote their own material. Or the publisher who said: "Unless we get a big chunk of the song we don't work it. In other words you get what you pay tor." 

'You could probably 
make quite a few 
bob right now selling 
effigies of Stock, 
Aitken and 
Waterman!' 

I asked a few writers what they expect from their publishers these days. I managed to reach a few before they entered Dame Edna's Home For The Bewil- dered! One esteemed writer said that with all the compu- ter technology used for administration purposes, he didn't think he was getting ripped off. But as everyone in the world seems to be writing songs, there ain't too much to rip. The writers whose heyday was the Six- ties have become quite cynical. One seasoned American writer said bitter- ly: "Today's composers are so passionate they eat, breathe and sleep music. It's a shame they can't write it!" A currently successful younger writer told me: 
MUSIC WEEK 30 JANUARY, 1988 

"Now that I'm hot, my pub- lisher does favours for pro- ducers. He goes for the easy cover rather than the more difficult mega one." Evervone seems agreed that publishers have a very difficult task on their hands these days and most writers have a nealthy respect for them. They do support them with those vital advances and most are prepared to come through with seed money for special projects. In America some of them even contribute to record promotion. But everyone also seems agreed they are more important than they were years ago. But again as George Burns says "who isn't!" Yes, today the songwriter has to be a catalyst, entrep- reneur and motivator, mis role does not come easily to many writers — especially those who remember the golden age of vast sheet music sales, endless cover versions and old Mickey Rooney flms where songs were composed on pianos and were instant smashes. However, there are many more outlets now in today's satellite world and, in it's own way, the business is just as exciting. At BASCA, we are very aware of the sea of stifled creativity out there as well as a massive wave of bland mediocrity. Major changes are taking place. Songwri- ters have to be realistic and move with the times. The answer does not lie in look- ing back to the old days or sitting back and complain- ing or dropping notes to Claire Rayner. The winds of war may be blowing through the corri- dors or Tin Pan Alley. There will be casualties. But let's pray the gifted songwriter is not amongst them. As with all conflicts they do have a way of passing and making way for re- newed energy and optim- ism. Meanwhile, has any- body got The Equalizer's phone number? 

'Today's composers 
are so passionate 
they eat, breathe 
ana sleep music. It's 
a shame they can't 
write it.' 

the dick iames orgdnisation 
dejamus limited • dejdmus productions limited 

Imttiiee 

handy locations 

and now in 

Cannes. 

del* tondteEro idmus - 
James House Salisbury Place Upper Montagu Street London WlHlFJ 
Telephone: 01-486 5838 Telex: 27135 Fax: 01,-487 2634 
Stephen iamei - Chairman and Managing Director Julie Twelvetrees _ , ... Russell Fraser - Profess.onal Managers 

dej. lamus - Haihwiiie 
63 Music Square East Nashville Tennessee 37203 USA 
Telephone: (615) 320 7870 Telex: 534038 Fax (615) 327 1741 
Arthur Braun - US General Manager Pat Finch - Professional Manager 

dejamus - LQS 
1438 North Gower Street Los Angeles California 90028 USA 
Telephone; (213) 469 1940 
Frank Petrone - Professional Manager 

dejamus - Clililili 
Stephen James - Staying at The Grand Hotel Arthur Braun - Staying at The Pullman Beach Hotel 
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PRO FIE SSI ON Jk L S 

V^TH^NFF^GRSW On the occasion of Midem '88, we renew our commitment 
to serve songwriters and publishers and we salute 
performing right organizations around the world— 
our professional partners in this endeavour. 



lif 



We opened diedoor in America to songwriters in Rock, Pop, R&B and Jazz 
when other doors were closed. 

:V We have led the way in the U.S. on every major innovation in the performing rights field 
$ ^ for the last 50 years. 

\ J _ We value the songwriters and composers whose works we represent in America. 
^ '^Z ^ "They receive the same consideration for royalty bonuses ■ Y: 'Y f . and other benefits as BMI's American writers. Ynj: :t . and other benefits as BMI's American writers. 

VVepioneered the concept of simultaneous foreign payment, assuring that European 
performing rights societies receive their royalty distributions 

- 5 at the same time as BMI's American writers. 

full-service European regional office in London giving European songwriters 
instant access to information on the status of their 

copyrights and royalties in the U.S. via 
BMI's trans-Atlantic data link. 

To put the BMI team of music industry professionals to work for you, 
call Phil Graham or Bob Musel in London at 01-935-8517. 

- 
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Warner Bros. Music Ltd. 17 Berners St. London W1 
TEL: Ol-637 3771 FAX: 01-636 7343 TELEX 25522 MUSIC G 

0 A Warner Communications Company 
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i n am c r i c a 
Last year Virgin Music (Publishers) Ltd, extended the scope of our publishing operation world-wide by opening 7 new overseas affiliates. The success of these subsidiaries has prompted us to further enhance our growing international presence with the expansion of our US. 
We are proud to announce the opening of our Los Angeles office and the appointment of Richard Griffiths as president of Virgin Music America, Kaz Utsunomiya, as vice president A & R and Donna Young, as director of repertoire. Additionally, the further development of our New York office under the general manager David Steel, will result in an aggressive team that will actively acquire songwriters and catalogues, as well as continuing to represent the successful Virgin Music (Publishers) Ltd. catalogue and its affiliate catalogues in the USA and Canada. 

LA. OFFICE 827, NORTH HILLDALE AVENUE WEST HOLLYWOOD LOS ANGELES CALIF. 90069 TELOIOl 213 8588727 FAX: 0101 213858 1320 TELEX: 230 372 5843 Virgin USA 
NEW YORKOFFICE 30 WEST 21st STREET 3RD FLOOR ■ NEW YORK N.Y. 10010 TEL 0101 2122069104 FAX:0I0I 212929 2091 TELEX:2307535II 
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RUSS BALLARD 

BIG COUNTRY 
BIG DISH 

DEREK BRAMBLE 
KIRK BRANDON 
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CHRISTIANS 
JULIAN COPE 
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' --'CUTTING CREW 
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- DOLPHIN BROTHERS 

DREAM ACADEMY 
FINE YOUNG CANNIBALS 

HIPSWAY 
HUMAN LEAGUE 
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3 Itl'S IMMATERIAL 

STEVE NICOL 
(LOOSE ENDS) 

MILLIONS LIKE US 
ANTHONY MOORE 

GARY MOORE 
ALISON MOYET 

H Mike oldfield 
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ROBERT PLANT 

PORTION CONTROL 
PET SHOP BOYS 

PUBLIC IMAGE LTD 
RAILWAY CHILDRElill 
' . JULIET ROBERTS 
(WORKING WEEK) 

PETE SINFIELD j 
SIMP^E.'MINDS 

SWING OUT SISTER 
FEARGAL SHARKEY 

IAN STANLEY 
JERMAINE STEWART 

; ROGER TAYLOR ' ■' / 
2 ".TEARS FOR FEARS 

THREE 
(KEITH EMERSON 

CARL PALMER 
ROBERT BERRY) 

T'PAU 
TEXAS 

THE THE 
TRINIFOLD MUSIC 

VITAMIN Z ft 
WESTWORLD 

XTC 
WARREN ZEVON 

UNITED KINGDOM & EIRE VIRGIN MUSIC (PUBLISHERS) LTD 101-109 LADBROKE GROVE LONDON Wll IPG TELEPHONE: 01-727 6660 TELEX; 25593 VIRMUS G FAX: 01-221 0773 
AUSTRALIA (& N2) VIRGIN MUSIC AUSTRALIA (PTY) LTD i PO BOX 580 NORTH SYDNEY 2060 NEW SOUTH WALES AUSTRALIA 
BENELUX VIRGIN BELGIUM PUBLISHING NV/SA ERNEST CAMBIERLAAN 119 1030 BRUSSELS BELGIUM 
HOLLAND VIRGIN BENELUX PUBLISHING BV DE RIJKLAAN NO. I 

FRANCE EDITIONS VIRGIN MUSIQUE IS PLACE DE VOSGES PARIS 75004 FRANCE 
GERMANY SONG EDITION VIRGIN SCHALLPLATTEN GMBH & CO KG HERZOG5TRASSE 64 8000 MUNICH 40 GERMANY 
GREECE VIRGIN MOUSIKES EKDOSIS ETERIAS E P.E 557 MESSOGHION AVENUE AGIA PARASKEVI ATHENS GREECE 
EDIZIONI MUSICALI VIRGIN DISCHI VIA BELLUNO 4 MILANO 20132 ITALY 
SCANDINAVIA VIRGIN MUSIC AB BOX 14084 SVARTVIKSSLINGAN 28 S-I6I-I4 8ROMMA SWEDEN 
SPAIN & PORTUGAL EDICIONE5 MU5ICALES VIRGIN S/ MARQUES DEL DUERO 8 I ST FLOOR 28001 MADRID SPAIN 
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► FROM PAGE 16 keep the phenomenon of sub- publishing alive in individual Euro- pean territories/' says EMI's de Wit. "If we were to allow central Euro- pean accounting deals like the PolyGram XXX arrangement that would be a further erosion of our 
Island Music's newly-appointed manaqinq director Marc Marot. .nvc- "rJnl • - 

The MPA has also recognised the need to improve the overall image of UK music publishers. It has already set up a special public 

"Publishers certainly need make more of their contribution and value," says Malcdm Burk- 
says: "Central European ing has got to happen. But it must only be allowed to happen with the minimum amount of damage to collection societies and sub- publishers working on our behalf." He adds: "We are also worried about the effect on composers. In the early stages of their careers, writers desperately need the sup- port of local sub-publishers." MCA's Brands also feels that greater centralisation in Europe is inevitable. But he insists: "Publishers must always keep in mind that the copyrights are ours and we should be the ones to decide what hap- pens to them — not the collection 

Icolm Buck-  —^er'at^BMG Music Publishing. 'There are still pockets of resistance to the new role that publishers are trying to play. It is a legacy of yesteryear and continues to manifest itself in the view of some record people that publishers are little more than 
EMI's de Wit adds: "There was a period when publishers were re- garded as 'banks' for composers and foreign publishers. But that is gradually changing. The MPA is working on creating a better pro- 

The MPA's struggle to protect its members' rights over the central accounting issue has already won greater respect for the association. As one publisher puts it: "For a number of years, there were doubts about the value of having the MPA. But it would have been difficult for UK publishers to join forces on the central accounting le without the MPA.' MCA's Brands adds: "I'm in favour of strengthening the MPA — and giving it more money to 

file for the industry." However, de Wit does not be- lieve that this can be achieved by the MPA's generic PR campaign alone: "Publishers are guilty of having created this image, so changing it must come from indi- vidual publishers themselves," Island Music's Marot adds; "Music publishing has allowed it- self to look like a fairly dull industry. We have to do more to make ourselves look less stale because nothing could be further from the truth. We are out there being as |ust as creative as any A&R depart- 

EARTH, WIND And Fire: 

BMG's Buckland agrees: "Pub- lishers now regard themselves as another A&R source. Our role is to 

act like a form of production house — discovering, financing and de- veloping new acts and then pre- senting them to record corn- 
Richard Thomas, managing director of SBK Songs, adds: 'We are committed to being able to make a difference to the careers of our writers. We are dedicated to helping them in terms of artist de- velopment, promotion and setting up record deals and manage- 

ings to the US to compan/s American songwriters. One early result of this, says Tho- mas, is a cover on the latest Earth, Wind & Fire album. Eaton Music's Terry Oates says: 'There is no substitute for creative publishers who treat their writers' like works of art. "Our responsiblity to songwriters has not changed over the years. Our role is to ensure that their works of art are heard by millions of people around the world — and will continue to be heard a hun- dred years from now." SBK's RICHARD THOMAS. 

u 

hit&nii9 publishing ltd. 
AND 

THE INDEPENDENT 
MUSIC PUBLISHERS 
MARTIN ANSELL 
TONY BANKS 
JUSTIN CLAYTON 
PHIL COLLINS 
PETER FRAMPTON 
ALAN GORRIE 
PETER GABRIEL (Cliofine Ltd) 
ANDY LEE BROOKS 
JULIAN LENNON 

VINCENT ROCCO 
MIKE RUTHERFORD 

WALTER TURBIH 
GEOFFREY WILLIAMS 
VIRGINIA WOLF 

MIDEM'88 
Loll H0^n.dS^tya^ Newton. Jon Crawley . Julie Lipsiut Loews Hotel, La Napoule, Cannes. Telephone 93-49 9000 

""land charisma music publishers ltd. 81-83 walton street, london sw3 2hp telephone 01-581 0 
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isimo music 
BLUE MOUNTAIN MUSIC LIMITED. ISLAND MUSIC INTERNATIONAL CONSORTIUM ISLAND MUSIC LIMITED, MEDIA HOUSE, 334/336 KING STREET, LONDON W6 ORA TEL 846 9141 
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Life without file 

statutory icenee 
Wiseira the C®[pyfiigite Eii ises®m®s 8«iw, fih® sSsstarSosY licence, @ne ehe pecrosasaeiraS fegrSMB-es &§ ®he British music industry is ISkeiy to dlnsGap^eear. Pgatrisia Feldmnn, of Jeffrey ©reen & Kmsseia SHfadl former monoger, Degoi odministrotion & eooatrasts CIS Records, eosassders the implicofions for pubSishers oead resord sompsinies. 

The sfafutory 
licenc© 
gp^ OR NEARLY 80 years, UK record companies have had the automatic H right to record any musical work which has pre- viously been recorded in the United Kingdom with the con- sent of the copyright owner and to release the new record- ing to the general public pro- vided that notice is given and royalties paid to the copyright 

owner. The Statutory Licence, as it is called, is automatic and was first contained in Section 19 of the Copyright Act 1911 and the current statutory provi- sions are contained in Section 8 of the Copyright Act 1956. 
Royalty 
accounting 
ON THE early days of re- cording, payment of royalties was made by the record company pur- 

chasing a stamp — an "adhe- sive label" in the words of the Copyright Royalty System (Re- cords) Regulations 1957 — bearing the name of the copyr- ight owner, the stamp then being affixed to the record. This caused no problems in the days when records contained 
works and when pressing fi- gures were low. But the advent of the long- playing record containing vorks controlled by 

cieany recoyniicu    Copyright Royalty System (Re- cords) Regulations 1957 which provided that the method of royalty accounting could be agreed between the record company and the copyright owner and only in the event of failure to agree was there a necessity for the use of stamps. By this time, also, an informal arrangement, a gentleman's agreement, which was popu- larly known as the Facsimile Agreement, existed between the record companies and the music publishers. Under this arrangement, instead of pur- chasing stamps the record companies were granted the right to print the copyright owner's name (the facsimile) on record labels and to account for royalties quarterly at the statutory rate of 6V4 per cent of the retail price subject to the statutory minimum of three-farthings per work. In 1962 this informal arrange- ment was documented in a for- mal agreement between the publishers, represented by the Mechanical Rights Society (MRS), and the individual re- cord companies, represented by the British Phonographic In- dustry Copyright Association. Certain concessions, including a packaging deduction from 

The old concessions no 
longer apply but there 
are certain points which 
the publishers still 
consider to be 
concessions to the 
record industry 

the retail price (less purchase fax) in respect of album sleeves of 6V2 per cent and a reduced minimum royalty of one half- penny j'/ad) per work were contained in the agreement. The current agreement, which was signed in 1983, is still operative but is in re- negotiation. The agreement is now negotiated by the BPI on behalf of its record company members and the Mechanical Copyright Protection Society (MCPS) and MRS on behalf of the publishers, though the indi- vidual BPI members and not the BPI are signatories to the agreement. The concessions mentioned above no longer apply but there are certain points which the publishers still consider to be concessions to the record industry. TO PAGE 24 ► 

IT 4S MCA MUSIC 

PUBLISHING WELCOME 

TOM ARENA AND 

ADRIAN WOLF TO THEIR 

EVER EXPANDING 

WORLDWIDE 

ORGANISATION. 

MCA MUSIC 
PUBLISHING 
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THE NEW MULTI-NATIONAL CHOICE 

MUSIC PUBLISHING 

NEW YORK • LONDON • NASHVILLE 
LOS ANGELES • TORONTO • MEXICO 
ROME | MADRID • PARIS • MUNICH 
AMSTERDAM • BRUSSELS • SWEDEN 
SYDNEY • TOKYO • RIO DE JANEIRO 

BUENOS AIRES-TEL AVIV 

MIDEM STAND No 2502 



► FROM PAGE 22 Since the abolition of Resale Price Maintenance the royalty has been calculated on the re- commended retail price (less VAT) if there is one; if not, the agreement provides tor royal- ties to be calculated on the dealer price (less VAT) plus a mark-up, the total being in- tended to represent the actual selling price to the public. These mark-ups are: • Single play records: 25 per 
• Albums with a dealer price over £2.75: 31 per cent • Albums with a dealer price under £2.75: 36 per cent • Classical albums: 36 per 

The amount of this mark-up was determined by a joint sur- vey by the BP1 and MRS. The sole exception at present is the CD where the royalty is calcu- lated in the dealer price (less VAT) without any mark-up but MRS has expressed its intention to bring CDs into line by agreeing a mark-up during 

First 
recordings 
ON THEORY neither the statutory licence nor the BPI/MRS Agreement affects the copyright owner's right to refuse to grant a licence for the first recording of a musical work or the copyr- ight owner's ability to require payment of a royalty rate high- er than the statutory rate if the work has not been previously recorded in the UK. However such instances are rare. In practice copyright owners need recordings to be made as they are their main source of income; sheet music sales are of lesser importance. 

Statutory 
licence 
abolition 
LET US now consider what the situation in the UK might be without the statutory licence in 

Most publishers will 
want an increase in 
mechanical royalty 
rates, pointing to the 
higher rates in Europe 
and using EEC 
unification as one of 
their arguments 

the event that the BPI/MRS negotiations do not result in a new agreement being signed. First, a record company would only be able to obtain a licence for a specific recording of one song and not, as is the current practice, a general li- cence for unlimited recordings of that song. The administrative problems would be enormous. The vast increase of paperwork would mean that both the record companies and the copyright owners, whether the publishers or MCPS as their agent, would need far more staff, for obtain- ing or issuing licences and for royally accounting. Secondly, royalty rates might vary greatly because of the importance of the song or the recording. Computerised accounting might therefore be- come impossible. For these reasons the UK publishers might prefer the current prac- tice of licensing a song for all recordings made by each re- cord company, as this seems the most sensible and practical solution. Next, there might well be a situation of "horse-trading" over royalty rates. The record companies might reauire a slid- ing scale as they dia in the US and might refuse to record a work unless they get a reduced royalty rate. On the other hand, if it is a first recording or a "hot" song which has charted outside the UK and which the record com- pany desperately wants to re- cord, the publisher could well ask for a high royalty rate. Record companies might well try to outbid each other. So the royalty rate will be what the market will bear. 

Preparing for 
aboSition 

ANY RECORD companies are already making Sf W tE preparations for the abolition of the statutory 
Several major record com- panies have either drafted or actually incorporated in their standard contracts Controlled Compositions provisions based on American precedents. If the artist or the licensor has written any musical works or controls the publishing in any way, the record company will have the automatic right to record such works. In addition the royalty rate will be set out in the con- tract. In these new UK record company clauses, the royalty rate generally proposed is the current statutory rate of 6'/t per cent of either the deemed retail price as described above or the dealer price. In some cases it is three-quarters of the current statutory rate of 6Va 

PATRICIA FELDMAN 
per cent. If a record company's controlled compositions provi- sion refers to "the current statu- tory rate" (without being more specific) or to "the statutory rate from time to time" the abolition of the statutory li- cence and the statutory rate will make that provision defec- tive. If the works are the subject of a publishing agreement which has been finalised prior to the finalisation of the record contract, it is highly unlikely that the publisher will agree to the reduced rate. In that case the controlled compositions provision allows the record company to deduct the differ- ence between the reduced royalty rate and the actual royalty rate from the artist's or licensor's record royalties. Other record companies are considering centralised accounting. In this case a multi- national record company has an arrangement with a Euro- pean Mechanical Collection society under which royalties for sale and/or manufacture in many territories are payable to the society. The Dutch mecha- nical collection society, Stemra, has recently made an arrange- ment of this kind with Poly- Gram. The benefit to the mechanic- al collection society is that it 
would otherwise have gone to the mechanical collection soci- ety in the actual country of sale and manufacture. The benefit 

to the record company is that it can negotiate a reduced royal- ty rate and have the advan- 
(such as packaging deductions from the royalty base price) which have the effect of reduc- ing the royalties payable by the record company and which are not available under the BPI/MRS agreement. Such an arrangement, however, causes problems for the publishers. Let us consider a major UK publisher which has its head office in London and numerous branches in other countries. • Firstly, in the UK the pub- lisher receives direct account- ing from most local record companies; centralised accounting could delay the re- ceipt of royalties and commis- sion would be deducted. • Secondly, the income of its overseas offices would be re- duced as a result of record companies choosing to account in a territory where a lower royalty would be pay- able, yet the expenses and overheads of the group would remain the same. In addition, 

control of both mechanical in- come and exploitation of the catalogue could pass out of the publisher's hands. Publishers are far from happy with this situation, even fhough there are obvious possibilities in miti- gating tax, avoiding withhold- ing taxes and avoiding ex- change control restrictions. 

Conclusion 
Since the UK music in- dustry has a history of workable agreements between record com- panies and music publishers, it seems likely that an agreement will be the answer. This would overcome the problems of administration and increased staff, thus being more cost- effective for all parties. It has been suggested that the UK might become part of the IFPI/BIEM negotiations for a blanket agreement which at present covers Europe except for the UK and Eire. IFPI repre- sents record companies' national groups and BIEM rep- resents publishers' national mechanical collection societies. The adoption of such a sug- gestion is unlikely. Although MCPS now represents BIEM societies for the collection of UK royalties and has reciproc- al arrangements for the collec- tion of overseas royalties, if is not in the strong position of, for example, GEMA, the German society. GEMA has a mandate from all its members to collect all their income from any source and all German record companies can account only to GEMA. MCPS does not have the full backing of its publisher mem- bers who, as in the case of centralised accounting, would resist ariy change to direct accounting from UK record companies. The most likely scenario is the continuation of the BPI/ MRS agreement. The main problem will be the royalty rate. Most publishers will want an increase in mechanical royalty rates, pointing to the higher rates in Europe and us- ing EEC unification as one of their arguments. The record companies, however, will at least want to maintain the current statutory rate or even achieve a reduc- tion. Their weapons, no doubt, will be controlled compositions provisions and the threat of centralised accounting. 

In practice, copyright owners need recordings 
to be made as they are their main source of 
income; sheet music sales are of lesser 
importance 
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You know, since I started 
subscribing to BIN, 
I've gotten several leads 
on master records and 
sub-publishing opportunities 
before the other fellows 
knew what's what Do I ever. I'm one 

of those fellows. 

Me too 

Master record and sub-publishing opportunities, 
24 hours a day. 
All you need is a telephone, a personal computer, 
and the desire to succeed. 

Billboard Information Network 
1515 Broadway • N.Y. N.Y. 10036 • (212) 764-4583 

What's hot. What's not. Why. 
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TOP  75 • SINGLES 

-EDDIE KIDD- NEW 7"& EXTENDED 3-TRACK 12" W7999/T/TP 
-FIRE ME UP- ALSO AVAILABLE AS SPECIAL LIMITED EDITION 12" PICTURE DISC 
^ OUT NOW! 

TITLES A-Z (WRITERS) 
Al-ayi OnT,/ Lnd loveleHerstVovng/' O.nVrS^i't'^Y 20 l^7SwdTcSK.mT« 

i5 

AGNETHA FALTSKOG 
NEW 7" & REMIXED 3-TRACK 12" - YZ170/T 
THE LAST TIME 

out now! ujea 
ORDER FROM THE UMlSS!TORS PERSON S^SET « ^ TOrnocttHF^ucT.r3' " " 0

I wee ,'e 'n)? tele-sales person 
. lob«i7'(I21 Nui»ber|OiiWbvlor| l(\l\f[l ■&• ^ AmiNIPrwiotcfs)PuUishm fv FV « , , 1 THINK WE'RE ALONE NOW MCAMC»(I)1211|f) ■ Tiffany (George E. Tobin) Planetary Nom (s) 

CoiSrrK " 1 1® .. MANDINKA Ensign/Chrysalis ENYIX) 611 (C| j ^*7' Sinead O'Connor (O'Connor/Moloney) Dizzy Heights/Chrysalis Music Comin' Righlljp (Wolshj 79 Pump UpIKe Volume |S. & M. 1 
^ SI^iOccovon(Gmi^ 1 fl€%\ A, 1 1 GOT DA FEELIN'/IT'S LIKE... Coollempo/Chry,alisCOOL{X)l60(C) l&yj 45 3 Sweet Tee (Herby Luvbug/Steevee-O (The Boy Wonder)) EMI Music 

m , . HEAVEN IS A PLACE ON EARTH 0 Vi,oinVS(l)f036|E) ^ ^ ' 8 Belinda Carlisle (Rick Nowels) Screen Gems - EMI/Virgin Music ® 1Q , PARADISE A&MAM(Y) 422(F) 38 3 Block (Dave Dix) Rondor Music 
1 cn. SIGN YOUR NAME CBSTRINTfl) 3(C) MS 7, - Terence Trent D'Arby (Ware/Trent D'Arby) Virgin Music © oSi^iwg 1 I mm „ , JENNIFER SHE SAID Polydor COLE(X) 8 (F) j 3 4 Lloyd Cole & The Commotions (Ian Stanley) SBK Songs ® 

/jA , . HOUSEARREST FON/CI»b/PhooograniJAB(X)63(F| ^■T • 4 ' KrusK (Gordon/Brydon) FON Music/MCA Music 
He^NoGoodFofYo^g8 62 If^Wv LOVE OVERBOARD MCA MCAfT) 1223(F) Heo^orouog^oung/ io ^ Boifard)   45 | JfiudCJ 43 3 G|adys Knight and ^ pips |R Ca||oway/v. Galloway) Chappell Music 

g 5 7 STUTTER RAP^(NO SLEEP TIL BEDTIME) j ^ ^ ij^gainiWIB A* ox o THE WAY YOU MAKE ME FEEL Eoic651275 7 (12-^512758) (C) "•O 26 9 Michael Jackson (Quincy Jones/Michael Jackson) Warner Bros. ® 
mc ,, , WHEN WILL 1 BE FAMOUS? CBS ATOM [1)2(0 O 16 4 Bros (Nicky Graham] Copyright Control Spl^7-; 0 GIMME HOPE JO'ANNA Ice ICE 78701 (12M 28701) (A) l^tsti66 2 Eddy Grant (Eddy Grant) Inlersong Music 

Y Tr\ O . COME INTO MY LIFE FFkR/LondonLONIX) 161(F) k\#y 8 4 Joyce Sims (Monlronix) Chrysalis Music ® AC—rm VICTORIA Begaors Banquet BEG 206(1) (W| , Jl^-UUyba fa|| (Simon Rogers) Corlin Music/Dovray Music 
(o\,. ROK DA HOUSE Rhythm King/MutoLJFIH{T||l/ltT) VOj 14 4 Beotmaslers/Cookie Crew (Beohnaslers) Beotmaslers Music/Cop. Con. 45^021 jS

a
HmE^™EW?(JaEmes Brown) Inlersong Music U'l>0"'l>'>ll'd<"UR8fXl,3fFl 

« , OL'AMOUR LondonLON(X] 146(F) V 18 6 Dollar (-) Musical Moments/Sonet 
1 Should Be So lucty (Slock/ (MtCombl 76 ITwirSor^3' 'TSSl— 52 t^A-ps^' ^TSi-Yi48 

IdcolWoSSlil.l '' WSoTov^WholGowiirl 70 

M „ , BEHIND THE WHEEL (Remix) Mare(12|BONG15|l/RT/SP| 2 Depeche Mode {Depeche Mode/Bascombe) Grabbing Hands/Sonet (?) 
lA m o RISE TO THE OCCASION £MI|12|EM33|t) IW 10 8 dimie Fisher (Climie/Fisher/Hogue) Chrysolis/Rondor Music © 48 51 2 j|RPMISES (f^NCHMIX) ^ /R d M . Epic BASHjT) 4 (C) 
aa , 1 FOUND SOMEONE Gol(onCEF31(I)(vy) IB p ' Cher (Michael Bollon) SBK Songs ® ■JiSTva a SIDESHOW VirginVSm)OI2(E| Il«»yj83 3 Wendy and Lisa (Melvoin/Coleman/Bobby Z) Warner Bros./EMI Music 

BOS „ , HEATSEEKER AiloniicA9136tD(W| LdE 12 3 AODC (Harry Vanda/George Young) J Albert & Son/Chappcll ® ie«) -■ , MORELOVE VirginVS992112](E) 5v 82 3 Feargal Sharkey (Danny Kortchmar) BMG Music 
; ft , , ALL DAY AND ALL OF THE NIGHT EpicVICEfDl (C) lw ' - The Stranglers (Slranglers/Ted Hayton) Kossner Associated ® lllKypSfc-)4 ^SS&Comin/^ CI rm 1 REFUSE Circa/Virgin YRm 8 |E| 51 LIU Hue and Cry (Harvey J. Goldberg/James Biondolillo) Chappell Music 

1,® ,, . IDEAL WORLD (Remix) lslond|12|IS347(F| It 18 9 The Christians (Laurie Latham) 10 Music/Copyright Control (Srsa ,, TURN BACK THE CLOCK VirginVSIDlOlTlEI SfX 28 << Jahnny Hates Jazz (Calvin Hayes/Mike Nacilio) Capyrighl Central 
IE „ o ANGEL EYES (HOME AND AWAY) Procious/PhonogromJEWEL6|12)|F) BS 9 9 Wet Wet Wet (Michael Baker/Axel Kroll) Chrysalis/Precious ® KX^Sf|Hoolw^_.83 Se3or| 1 90 S3 61 2 DIGNITBI (B b CI ■ | ATV M ■ CBSDEACfT)4(C) 
l/c .. , CANDLE IN THE WIND (LIVE) Rockol/PhonogromEJS 15(12) |F) { *P 30 3 Elton John (Gus Dudgeon) Dick Jomes Music C^Y,,. , ALL SYSTEMS GO Warner Brothers U8122{T|(W| S1*/' 2 Donna Summer (Harold Fallermeyer) EMI Music/BMG Music 

r vw\ O SHAKEYOURLOVE A.loniicA9187(1)(W) ^ 2 Debbie Gibson (Fred Zarr) EMI Music THE HEX ¥ 25 eeYVX. BRINGTHENOISE Del Jam 651335 7 i^-BSISJSBHCI 55V^4)4 Public Enemy (Slephney/Shocklee/Ryder) Island Music 
-•Iffl no o HOT IN THE CITY Chrysalis IDOl(X| 12(C) f IO 27 4 Billy Idol (Keith Forsey) Chrysalis Music ® 76 79 

77 ss , CAN YOU KEEP A SECRET? Parlophon.|12|R6174|E) 3® 64 2 Brother Beyond (Phil Harding/Ian Curnow) Songs Outside 
YinX, , THE JACK THAT HOUSE BUILT O.ol/10/VirginTEN(T)174|£) [ 15^^)33 4 jack (.,,11, (Ed S|raHon/v|ad Naslas) Oval Music ® ys 76 STP rm LOVE ISTHE ART ChrysalisLIB(X)4(C) LliJ Living |n A Box (Richard James Burgess) Empire Music/Brampton Music 

n Q ALWAYS ON MY MIND ® Parlophone(12)R6171 (E) rndfiy 11 8 Pet Shop Boys (Mendelsohn/Pet Shop Boys) Screen Gems-EMI ® 80 - „ , SAID SHE WAS A DANCER Ch7sQli,TULL(X)4(C) 55 3 Jelhro Tull (Ian Anderson) Salamander & Son/Chiysalis 
/Olxoo a TIRED OF GETTING PUSHED AROUND FFRR/iondon LON|X) 141 (F) V uZI) 29 4 2 Men A Drum Machine & A Trumpet (Sleele/Cox) Virgin Music 81 " £5(01 LOVE LETTERS O cbsmoyet(T)5(C) 32 '0 Alison Moyet (Alison Moyet/Steve Brown) Famous Chappell © 

60 era SSSffi.ns..„d«^ 83 " 
, FATHER FIGURE EpicEMU(T)4|C) . 134 George Michael (George Michael) Morrison Leahy Music ® , , TELL IT TO MY HEART Arislol09616|12--609616)(BMG) |_2G; 47 2 Taylor Doyne (Ric Wake) Chappell Music/Warner Bras. cy- jze?) ,, , SHAME l!CADA(T)14|BMG) Eurythmics (David A Stewart) DnA Ltd/BMG Music (s) 

/IB'. , SAY IT AGAIN 10/VirgmTEN(T) 188(E) J&S) 37 3 Jermaine Stewart (Jerry Knight/Aaron Zigman) SBK Songs 00 96 
JU^0 YsOU .A .c CHINA IN YOUR HAND • SirerurVirgmSRN64(12)(E) ©vJ 40 18 T'Pou (Ron Rogers/Tim Burgess) Virgin Music © 

t*. ,, , YOU'RE ALL I NEED/WILD SIDE ElokiroEKR65(T)|Wl XO 23 3 Motley Crue (Tom Wcnnan) Warner Bros. Music &>* 88°—   I'|i"| HEAVEN KNOWS E$paraiua/WEAA9373(T)(W) w"# Robert Plant (Tim Palmer) Virgin Music 
xHwrar ^ NEW SENSATION Mert«ry/PhonogromlhlXS9(12||F) Z# 28 4 INXS (Chris Thomas) MCA Music •O 90 !ouYE osrY . 91 too Sv,ll'5£I^U.,»SK:""""r-!'0"", ^tcVm OVER YOU GottenGEF33(1) (W) 'LiliJ Ray parker jr (Burt Bacharach/Carole Bayer Sager) Warner Bros./lsland 
*5® „ „ JINGO ChrysalisJEL(X) 2(C) AS® 17 8 Jellybean (Jellybean) SBK Songs 661® SraKrrM0RE WOTICHAPTC-M, 
m „ MY ARMS KEEP MISSING YOU 0 RCAPB41683(12--PT41684)|BMG1 x5r 21 8 Rick Astley (Slock/Ailken/Waterman) Ail Boys Music ® THE WISHING WELL MBS|12|GOSH1(A| 

67 (S)l7 S(D« Tang) Richard O'Briea/Druidcres. 
AO in O FAIRYTALE OF NEW YORK Poque Mahofw/Strff NY7 (12--NY121 (F) 22 'O G.O.S.H. (Ray Sanlilli/Keff McCulloch) Global Music f H 1 SHOULD BE SO LUCKY PWL PWl|T) 8 (P| ■! 31 84 2 Kylie Minogue (Slock/Aitken/Walerman) All Boys Music 

96 95 97 - !!2KNni'mErw>-o.».r-i,.'S,"^r 
Oo 39 9 The Pogues feat. Kirsty MacColl (Steve Lillywhite) StiH Music 
AO X7 0 PLUG ME IN (TOTHE CENTRAL... Arista 109693(12-609693)(BMG) Wy 67 2 Scarlet Fantastic (Daize Washboum/Rick P. Jones) All Boys Music 

l/ll], , GIVE ME THE REASON > EpicLlJH|T)5|C) | '.>335 44 2 Luther Vandross (Luther Vandross) SBK Songs/Keith Prowse/EMI 99 '3 r^hrx-w^aK"15 =57^ <A in WHO FOUND WHO Chrysalis JEL(X) 1 (q . #v *0 lu Jellybean featuring Elisa Fiorillo (Jellybean) Chrysalis Music (s) 
11 rnw, VALENTINE , SirenWirginSRNm 69(E) LIU rpau (Roy T)lomQS Bl]ker) AMp Publishing/Virgin Music ioo79 K!S,Ti,0^E wm"R 

fnXc o I'M SO HAPPY Urban/PotydorURB(X) 14(F) V/l p 2 Walter Beasley (Uonel Job/Walter Beasley) Famous Chappell 
1 A| , , WILD HEARTED WOMAN McrtvyPhonogromEVEN(X)6(F) 3«» 38 2 All About Eve (Paul Samwell-Smilh) BMG Music 72 I® Thomaf lang^Robin Millar) Zoo/Wamer Bros/Dejamus Music 
"SC rm NO MORE LIES , Polydo, POSP(X) 894 (F) 35 du Sho[pe and Numan (Bill Sharpe) Chartwise/Numan Music 11 ,n , TOUCHED BY THE HAND OF GOD FadmyFAC 1937 (12.1931 m #0 49 7 New Order (New Order) Warner Bros, Music 

.Idt , 1 WANNA BE A FLINTSTONE WEAyzi66(1)(W) 74 «n4 SaNeo,Ue,,ybeanJahnso„,EM,M^f2',7^-« 
' 1^ ,o o G.T.O. Fan(aro(12)FAN 14(A) 37 19 8 SiniHa (Slock/Ailken/Waterman) All Boys Music ® ■WK n INSIDE OUT Blue Guitar AZURfX) 6 la 74 2 The Mighty Lemon Drops (Tim Palmer) Warner Bros. Music 
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MUSIDISC/AZ The Premier French Record, Distribution & Music Publishing Company 
is dehghted to have been associated with: 

ANTI LEAGUE • EXODUS ' EASTWAY • FISC ' GIRLSCHOOL PAUL IVES • ICICLE WORKS )RKS JAZZ RESIDENTS 
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DISTRSBUXIOIM / 

P P INDIE S I N G L E S 

,1 11 3 ROK DA HOUSE Rhythm King/Mule lEFTllfr) (l/RT) The Beotmosters featuring The Cookie Crew 
i 2 , BEHIND THE WHEEL (REMIX) DepecheMode Mule (12)B0NG15 (l/RT/SP] 
1 3 . 1 SHOULD BE SO LUCKY Kylie Minogue PWL PWL(F)8 (P) 

4 . TOUCHED BY THE HAND OF GOD New Order Factory FACI937(P) 
i S 3 JUST TO GET BY Bobekoto Union Jock (121KOT1 (A) 

A JINGO *» LliJ Cardido Hordcore HAK|T)9 (A) 
'd 7 . ,, JACK MIX IV Mirage Debut DEBT(X)3035 (A) 

8 , ,, BIRTHDAY Sugarcubes One LiHle Indian (12) 7TP7 (l/NM) 
9 , ,3 MY BABY JUST CARES FOR ME Nina Simone CharlyCY27112(12--CYZ112) (CH) 

1© < , !0 PUMP UP THE VOLUME/ANITINA LJ MIAiR|RjS 4AD|B) AD 707 (l/RT) 
n ■ 5 LAST NIGHT 1 DREAMT ... The Smiths Rough Trade RT(T)200 (l/RT) 
u •< „ SAVIN' MYSELF EriaFachin Saturday 7STD1 (12'—STD1) (A) 
13 " J5 TRUE FAITH New Order Factory FAC183/7 (12'- FAC183) (P) 
14 •' 16 THE CIRCUS (Remix) Erasure Mule (1) MUTE66(T) (l/RT/SP) 
15 12 ,3 BLUE MONDAY New Order Factory FAC73 (P| 
16 .3 1 STARTED SOMETHING 1 COULDNT FINISH The Smiths Rough Trade RT(T)198 (l/RT) 

Strotnfce "Fruit 
THE PEEL SESSIONS 

TOP 20 
Po sition Cat. No. 

1 JOY DIVISION II SFPS033 
2 NEW ORDER II 039 3 NEW ORDER 001 4 JOY DIVISION 013 5 WIRE 041 6 ELECTRO HIPPIES 042 7 THE DAMNED II 040 8 THAT PETROL EMOTION 038 9 THE ADVERTS 034 10 THE DAMNED 002 11 STIFF LITTLE FINGERS 004 12 BILLY BRAGG 027 13 TUBEWAY ARMY 032 14 WEDDING PRESENT 009 15 SIOUXSIE & THE 

BANSHEES 012 16 BIRTHDAY PARTY 020 17 ROBERT WYATT 037 18 T-REX 031 19 THE FALL 028 20 THE SPECIALS 018 
NEW RELEASES 

SFPS043 SYD BARRETT 
SFPS044 BUZZCOCKS 
SFPS045 CUD 
SFPS046 THE VERY THINGS 

Rhythm King/Mute iEFT12(T] |1/RT) 

Music Of tile NOTE 007 (P) 

Mule (12)MUTE69 ll/RT/SP) 
2S 2s 7 WILLIAM IT WAS REALLY NOTHING -*•* The Smiths Rouoh Trade Rim 1 
oo 23 12 THE peel sessions Jo» Division 

Rough Trade RT(T)166 (l/RT) 

3| „ , SHEILA TAKE A BOW Hie Smiths Rough Trade RT(T)196 (l/RT) 

Siluntion Two SITj2(T) (l/RT) 

TOP 25 ALBUMS 
1 t THE CIRCUS Erasure Mule STUMM 35 (l/RT/SP) 
2 2 3, SUBSTANCE New Order Factory FACT 200 |P) 
3 2 ,5 STRANGEWAYS HERE WE COME The Smiths Rough Trade ROUGH106 (l/RT) 
4 4 s BEST OF HOUSE MEGAMIX Various Serious BOIT1 (A) 
5 <3 .. MUSIC FOR THE MASSES DepecheMode Mute STUMM47 (l/RT/SP) 
6 3 . UPFRONT 9 Various Serious UPFT9 (A) 
7 4 ,3 MY BABY JUST CARES FOR ME Nina Simone CharlyCR30217(CH) 

i a 2 „ BEST OF HOUSE VOLUME 3 Various ScriousBEH03(A| 
9.0 4 LES MISERABLES Original London Cast First Night ENCORE1 (P) 

10 ts 3 THE WORLD WONT LISTEN The Smiths Rough Trade ROUGH101 (l/RT) 
11 2 , WONDERLAND Erasure Mule STUMM25 (l/RT/SP) 

12 s „ HATFUL OF HOLLOW The Smiths Rough Trade ROUGH 76 (l/RT) 
13.. „ GEORGE BEST Wedding Present Reception LEEDS001 |I/RR| 
14 H 6 LOUDER THAN BOMBS The Smiths Rough Trade ROUGH 225 (l/RT) 
IS .2 THE QUEEN IS DEAD The Smiths Rough Trade ROUGH 96 (l/RT) 
16 .2 ,3 UPFRONT 8 Various Serious UPFT8 (A) 
17.4 4 THE CUTTER AND THE CLAN Run Rig Ridge RR008 (RM/PROJ/CM) 
13 2. MEAT IS MURDER The Smiths Rough Trade ROUGH81 (l/RT) 
19 23 „ THE SMITHS The Smiths Rough Trade ROUGH61 (l/RT) 
2OiaDAWNRAZ0R Fields Of The Nephilim Siluolion Two SITUP18 (l/RTl 
21 , OUT OF OUR IDIOT Elvis Coslcllo Demon XFIEND67(P) 
22 3 STREETSOUNDS HIP HOP 19 Various Slreelsounds ELCST19 (A) 
23 CD mj DOCK OF THE BAY Ted Hawkins UnAmerican Activities BRAVE6 (l/RR) TUIC IC rUADI V DO D 

35 « , WHO'S THAT MIX 14 This Year's Blonde Debut DEBT(X)3034 (A) 
36 to „ BEVERLY HILLS COP 12 TheBigXCrewe Uptown7UTR5(12"-12UTR5)|A) 
37 E _ IT DOESN'T HAVE TO BE ■ Erasure Mule (12|MUTE56 (l/RT/SP) 
38 ED . STRANGELOVE "DepecheMode Mule (12)BONG13 (l/RT/SP) 
39 34 , LOVE IT (COLD CUT MIX) 3 Society Big life BIR1|T)(I) 
4@ 43 LET'S START II DANCE AGAIN 7 Hamilton Bohannon Domino DOM3T (CH) 
41 33 , STRETCH1N' THE PIECES 4 C.C.C.R. Crew Circle City CCY(T)1 (A) 
42 49 ETERNITY ROAD 2 Lowlife Nightsbift LONLIF57 (l/FF) 
43 43 , ANYONE CAN MAKE A MISTAKE 3 Wedding Present Reception REC006(12) (l/RR) 
44 74 0 HOUSE REACTION ' T-Cut-F Koolkat KOOLT9 (A) 
45 3, 5 VICTIM OF LOVE Mute (12jMUTE61 (l/RT/SP) 
46 37 . ALICE Sisters Of Mercy Merciful Release MR021 (l/RR) 
47 30 , FLYING ' Chas & Dave Bunce 7BUNI (A) 
48 ES n ASYLUM Screaming Trees Native (121NTV24 (l/RR) 
m 35 , OPEN UP Red Lorry Yellow Lorry Situation Two SIT49(T) (l/RT) 
S@ 7, , THE JANICE LONG SESSION The Mighty lemon Drops Night Tracks SFNT004 (P) 

5 I'A'P ADVERTISEMENT 
mrs Last 01-961 5818 REGGAE DISCO CHART REGGAE CHART HI Artwa/ARI 66 2 |3| BIG BATTY GIRLrtourgun TechnjquesAVR 23 3 (2) SHE'S MY LADY Adnvnbtroloo Goo. e And Quarter/CRD 003 (5) BAD BOY Courtney M^ocJy TechnlqocVWR 22 5 W LEAVE ITTOMEFronkiePool Moodies/RC2 6 (4) GUILTY OF LOVING YOU CoH SincWr KoloboiK/KAl 006 7 (8) 8 HOI NEVER GONNA GIVE YOU UP IWtr/pus 9 (2| TechniquesAVS 24 10 PI GET READY FranBo Paul Sopreme/SUPT I 11 (15) CHILL OUT, CHILL OUTlenorSow N^hfWe/NPOOl 12 (13) 13 (14) JAZZY KIND OF LOVE Gyo Gyo/CIYOl 14 (16) STRANGE FEELING PeierCuIiure New lolevih/NT 001 15 (11) ONE THE HARD WAY Chock lumw 

REGGAE ALBUM CHART !) GIVE ME THAT FEELING Fror 

6 (5) SO AMAZING JoaelKoy 7 (6) KILL THEM WITH ITAdnurol Boacy 

NEW RELEASE DISCOS SUGAR MINOTT She. PROFESSOR NUTS Rogomoffin Noty Dreod SCION SASHAY SUCCESS No' MISTY IN ROOTS TogOher 
NEW RELEASE ALBUMS 

FEELINGS OF LOVE MchodGordon 
NEW RELEASE CDS 
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Ail-star 
cast for 
EMI Studio 
releases 
by Nicolas Soames THE 23 titles in the third block release of EMTs successful mid- price CD series, Studio, will all be available by the beginning of February assures Marius Carboni, recently appointed classical press and promotions manager, EMI UK, They will bring to 63 the Studio catalogue which has sold excep- tionally well since it was first intro- duced with 25 titles in July last 
£7.99 and firmly undercut the PoIyGram mid-price series. There are some parHculariy strong titles — including Beeth- oven's Symphony No 9 with Te Kanawo, the ISO and Jochum (CDM 7690302) and Beethoven's Triple Concerto with an all-star cast of Richter/Oistrakh/Rostropovich and Karajan and the Berlin Philharmonic (CDM 76903322) which is coupled with the Tempest 

r/on flop right) conduct famous opera 
There is Thomas Beecham — Grieg's Peer Gynt (CDM 7690392) and opera — highlights from Verdi's Aida with Caballe/ Domingo/Muti (CDM 7690582). But perhaps the most intriguing is Vivaldi's Four Seasons plus works by Handel — played on the Japanese Koto by the New Koto Ensemble of Tokyo (CDM 7690752). 

• The EMI LP/TC of January and February is the recording of 

Verdi arranged for the Academy of St Martin-in-lhe-Fields (EL/CDC 7495522), conducted by Neville 
"This is another step forward into 

The LP and tape are offered at a dealer price of £3.60 instead of the usual £3.99 until 28 February. 

CD takes up new works 
FEARS THAT the CD r would decrease the intere by classical record compc contemporary music seems been put to rest over the p 

PACT 

o 
digitai audio 

5 HUVDI OH mm, Belinda Corible Virgin 

The new CBS CD containing two new concertos written for the sep- tuagenerian violinist Isaac Stern by Henri Dulilleux and Britain's Sir Pe- ter Maxwell Davies has been very 
And February sees the first im- portant recording by EMI for the young English composer Dominic " 11 ' spent the orking \ 

Theatre. He is now music director 
It brings together two concertos written in 1983 and 1984 by Mul- downey, the Piano Concerto first heard in the BBC Proms, and the Saxophone Concerto, commis- sioned by the London Sinfonietta and written for John Harle. 

Harle again joins the Sinfonic" 
:led by 

The Piano Concerto is entrusted to the British virtuoso Peter Dono- hoe, with the BBC Symphony Orchestra conducted by David Alherton. It, too, has a prominent alto saxophone part which is again taken by Harle. The recording was made possi- ble by financial support from the Arts Council, and will be officially launched on February 24. It will be backed by an A2 poster as well as a leaflet generally available to all dealers, plu . i , .. . | on^CDC 

'n for his musical versatility — the Piano Concerto takes the listen- er on a |ourney through many different styles, including jazz and the waltz, while the Saxophone Concerto also has jazz connec- 

REVIEWS Clarinet Quintet, Brahms/ Quartet No 12, The American, Dvorak. Keith Puddy, clarinet, Delme String Quartet. IMP Clas- sics PCD 883. Scheherazade, Rimsky-Korsakov. LSO/ Mauceri. IMP Classics PCD 880. Symphony No 1/Academic Fes- tival Overture, Brahms. Halle, Skrowaczewski. IMP Classics PCD 882. Pickwick's IMP Classics mid-price series started 1988 in the best possible manner by hearing its re- cording of Paleslrina's Missa Papoe Marcelli performed by Pro Canlione Antigua being judged the 

are certainly good value. Bral Clarinet Quintet is given a J quite gentle passage ' J the Delme, while swski clearly likes his Brahms 
ith some foresight that Boyden igaged Mauceri for Schehera- ide, for the young American _i— ii s{ 0f the showpiece 

626. The success of last year's BBC2 series prompted BBC Enterprises to release this CD. It is mainly a col- lection of Italian favourites, as well as some operatic arias, such as Nessun Dorma from Puccini's Turandot and Ombra Mai Fu, the Largo from Handel's Xerxes. It has the makings of an MOR release for though O'Neill has had a fruit- ful association with the Royal Opera House, Covent Garden, the Vienna State Opera and, since last year, the Metropolitan Opera New York, his strongly lyrical gifts! combined with the proqramme 

GOSH The Wishing Well 

JACKSON, MICHAEL The Woy You h 

AIL ABOUT EVE WJdHcoil 
BABAKOTO Just To Get By 

BOURGEOIS TAGGI Don't Mind Al All 

CARLISLE, BELINDA Heaven Is CARMEN, ERIC Hungry Eyes 
yG, JOHNNY/SAVUKA Asimbonango ILIMIE FISHER Rise To Th. :OLE, LLOYD/COMMOTIONS Jennifer She Soid Polydo 

iURYTHMICS, THE Shome 

NMfhnH blOFGr \ i f j _ 
MORRIS MINORS THE MAJORS SMfef Rap NEW ORDER Touched ByThe HondOfGod Faclofy IN, BILLY Gel Out Of My Dreams. ' CONNOR, SINEADMondinko 
PET SHOP BOYS Alwoys On My Mind 

RUFFIN/KENDRICKI Could SCARLET FANTASTIC Plug Me In SCREAMING BLUE MESSIAHS I Wonnc EY,FEARGAL More Love 

RS, THE All Doy And All Of The Night Epit 

WENDY SLISASide Show 
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Sharkey 

ittack 
by John Tobler IT'S OVER two years since one of Britain's most distinctive vocalists was in the Top 10, but it's odds on that it won't be long before Fear- gal Sharkey warbles his way back 

n Glimmer Twin Richards, and that guitar sound is as distinctive as Sharkey's voice. Why, it must be asked, has it been so long? "I've actually been doing auite a lot. I did a British tour at the beginning of 1986, and I was on the road until August of that year. Shortly after the tour finished, I had to return to Ireland and spend the last week of my mother's life at her bedside. This had a severe effect on me which took an awfully long time to recov- er from — it basically made me realise how insignificant and unim- portant writing songs and making records was. Somebody you've loved and cherished all your life has gone, is no longer there, and it took a long time for me even to be vaguely interested in making 
The result of this bereavement was "a period of quite intense self- reflection", and a move away from London, Having decided that most of the people with whom he wanted to collaborate album. Wish, were   , Sharkey moved to Los Angeles for le months, although he will n by moving his base to Am- sterdam. The producer of Wish is Danny (Kootch) Kortchmar, the veteran session player. "Danny is still pre- pared to go to great lengths to find out about new bands and different styles of music, and his background in workina with people like Carole King and Jackson Browne intri- gued me — those people are songwriters in the old tradition rather than modem day produc- 
Others helping out include Ben- mont Tench (from Tom Petty's Heartbreakers), who worked on Sharkey's eponymous debut album and wrote More Love. So how did Keith Richards come to play on the 
"It was a double connection, with Danny knowing Keith for 

-   _n the album, having just worked with Keith on the soundtrack of the Chuck Berry movie, Hail Hail Rock 'n' Roll. He'd come to see them, and he walked into the studio. What do you say, 'Sod off? I can vividly remember being 14 and listening to Rolling 
Waddy Wachtel went off and tried to think of the way Keith Richards would play, and eventually, of course, ne sussed it out and did it for real himself." Apart from More Love, Wish (re- leased in mid-February) contains several potential hit singles. Out Of My System is a good song and Let Me Be and If This Is Love are possibly even stronger. 

WSSSSSSSSSS 5532355535'm' ^ • • vvrjjjnai 

BILL WYMAN: positively bubbling with enthusiasm. 

Wymai/s 
new HIS 
by Dave Laing IF YOU met a man who spent a large part of 1987 listening to 1,200 demo tapes by unknowns and is intendina to repeat the exer- cise this year, how would you ex- pect him to be? Tired? Depressed? Bill Wv  r  ly bubbling with enthusiasm for lany of the new artists thrown up by his AIMS project. AIMS (Ambition, Ideas, Motiva- tion and Success) 1988 will start' 

y tape the Rolling Stones engineer/producer Terry Taylor. In the meantime, five of the best of 1987's discoveries will appear alongside Chris Rea and Wyman's all-star band (Clapton, Collins et al) at a charity concert at London's Royal Albert Hall on February 20. The new artists featured are Lorry Dogs from Nottingham, This Per- fect Gift and Mola Mola from Nor- wich, American in Paris (Ports- mouth) and The Works (Newcas- tle). But AIMS has had its problems as well as its pleasures. The first was sponsorship. A hundred British companies were approached with- out success before a French one (Pernod) agreed to come in. And even with renewed participation by Pernod, AIMS 1988 is currently short of the sponsorship cash Wy- m believes it needs. 
AIMS 1987 was completed. "When we'd made the tapes with the Mobile," says Wyman, "bands were ringing up to say "What do we do next?' I'd thought AIMS would get them a recording deal and so on, but only about four or five bands are getting deals with labels." So Mobile Records and Mobile Publishing were born. With indus- try v. took options ^n about 20 of the best AIMS bands so that he could release singles and compilation albums to get their careers moving. The first Mobile releases will Gotta Get Ahead by Mola Mola and I'm An Ostrich by Norwich group Annie's Band. Wyman and James are at Midem this week looking to place Mobile artists with foreign labels, but in Britain the records are distri- buted by PRT. "We went to a cou- ple of majors who liked what we were doing," says Wyman, "but they couldn't handle the concept of 

a label wanting to put out compila- tions and singles on so many 
With AIMS and Mobile taking up much of his time in 1987, Bill Wvman had to put plans for a new solo album on hold. He has, though, been active writing music for the Italian film Opera, produc- ing the band Rome and working on two books. One (with journalist Ray Coleman) will be a definitive Stones history, the other a collec- tion of photographs by Sixties photographer Michael Cooper, 

Costaway on 
the indie scene 
HARD CASES is Central TV's new Monday night drama series about the probation service. Its theme song is co-written by Tom Robin- son and Jakko M Jakszyk and appears on a three-song EP of material from the show. Hard Cases, mixed by Chris Por- ter, features a fierce sax solo from Chris Ramsden (who played on Robinson's 1983 hit War Babies) and is released this week on the singer's Castaway label through 

"The RCA distribution deal for the label was over," says Robinson, "so I'm back on the indie scene for the third time. I was impressed with 
ring material hungry for hits." The singer is pre] for a new album ro ronow last year's Still Loving You which sold 1 5,000 in Britain and considerably more in Europe, notably in Italy where it gave Robinson his first hit. The new material will include two songs co-written with Dan Hart- man and pieces composed by Robinson and members of the ori- ginal Tom Robinson Band, with whom he played successful reun- -ancerts in 1987. 

Picture CD is 
Beatles first 
WHAT'S CLAIMED to be the first Beatles picture compact disc will be unveiled at Midem this week. Manufactured by Nimbus, the disc is released by Terry Winsoris Bak- to-Bak label whicn specialises in rare interview recordings with leading rock artists. "The Beatles material comes from press conferences and other interviews on their first US tour in 1964," says Chris Leaning, Bak-to- Bak label manager. The same in- 
series of four singles picture disc sets, retailing at £9.99. Issued so far are interviews with U2, Kiss and 

The catalogue of the label's ori- ginal series of 12-inch interview picture discs now includes over 100 titles featuring artists from Samantha Fox to Elton John. They are aimed at collectors, Winsor explains, both those who are obsessed with a particular artist and record collectors who want the whole Bak-to-Bak series. The interview sources are primarily journalists from all over the world, whose tapes often catch artists in informal mood. The next project is a "vintage" series, defined by Leaning as inter- views from the pre-1974 period. "We will launch it at Midem with a Marc Bolan 10-inch picture disc in a sleeve containing a complete dis- cography," he says DL 

Tales of the 
River bank 
RUN RIVER is a new British label which has just released five albums, some of which may immediately be ghettoised as "New Age", but 

Among Run River's directors is American entrepreneur Fred Underbill, whom Richard Jones of In-Market Ltd (the label's PR com- pany) describes as "a peace-loving - :-hippie'. One of Underhill': collecting music of v and on his travels he   the singer/songwriter Steve Tilston. The two decided to launch a label with Michael Klein, of London re- cording studio. Heartbeat Sound, 

who has produced the label's first releases. These include Tilston's Life By Misadventure (RRA 001), Five Swords (RRA 002) by John Lee and Reaching Out by Maggie Boyle (aka Mrs Tilston), a tradition- al Irish singer with a voice a la Maura O'Connell. Among the backing musicians on this dehghtful item are Bert Jansch and Maggie's brothers Paul (fiddle) and Kevin (banjo) who play the folk circuit with Maggie as The Boyle Family. The Grapes Of Life is by Wizz Jones who gained a considerable reputation in Europe during folk music's difficult years of the later Seventies. His versions of Jansch's Needle Of Death, Robin William- son's First Girl I Loved and items by Mance Lipscomb, Blind Boy Fuller and Ewan MacColl should please folk club clientele, even if it doesn't cross over to today's rock audi- 
The most likely of the first five albums to make waves is Repairs And Alterations by Felicity Buirski, a gripping collection of songs sung in a rather Carly Simonesque voice by this ex-model who could be destined for some acclaim, as this is the only one of the five from which a single. Executioners Song, has been excerpted and is impressive stuff, and deserves investigation by those who enjoy Suzanne Vega etc, although it possesses a passion which Veqa sometimes seems to lack. Buirski's album is RRA 004. With distribution by PRT, each of the albums (also on cassette, with Tilston's additionally on CD) has a well-designed sleeve, perhaps in polite imitation of Wyndam Hill's New Age series, although Run Riv- er material in most cases so far has avoided the aural wallpaper effect which New Age material appears to pride itself upon. 

Ry folk 

JT 

s between A GAP of five y„. albums is often due tc    „ idleness on the part of the artist concerned, but not in Ry Cooderis case. Demand for his services on soundtracks was 
and at least five soundtrack albums from the innovative master of the slide guitar have been released this 

The problem with many sound- 
> than in isolation. Cooder acknowledges this in discussing the ommission from the album of the guitar battle which climaxes the Walter Hill directed Crossroads (a tale loosely based on the Robert Johnson legend about selling one's soul to the devil in   ^ .w. musical inspiration). This sequence features Karate Kid Ralph Macchio and ^ Steve Vai from David Lee Roth's band duelling memorably former's atmospheric fret- 

sense without the pictures," says Cooder, and he's probably right. Cooderis brusque politeness in interviews gives the distinct im- pression that he regards promotion marginally preferable to '.rgery. It may be the ultimate rock iche, but Ry Cooder prefers to 

PAGE 32 

Ry Cooder prefers tc communicate through nis music, "nd Get Rhythm is a long-delayed stalment of a serial which de- 
MUSIC WEEK 30 IAM11ARY 1988 



Code 

of the 

Mode 

PERFORMANCE 

^dV^coc^KchTf 

P^rurn or'whitney 
nceS fotmd IrP 

IS 
songs battled tor^signiti- 

::"d°'ht,rensaecos 
than upward and0 

Little 

breeders 

Scrafcli 

match 

•s 
t,s 

M 
ES 

mkk 
5= 

is po'^muPic" make Wha, ' 
WMm 

gr3; how-to iighP a 

i- wmm imm fmm 
Few independents look to The 

we ^he 
meaning0 exerfbnsmof the sirmer Fair o^ Get f 

ilil 

el bent on 
G« 

llimour 

m 
oM'o" ozz 

J 

EffiJ 

VILLE assassin of love 
new single 
produced by mark knopfler 
available on 7", 3 track 12", 4 track cd 
Hade release Istfebmaiy POSP 904 ■ POSPX 904 ■ POCD 91 

MUSIC WEEK 30 JANUARY, 1988 



m 

0 

m 

Pfl 
rvr« 

11 

a 

I'll 

a 

il 

i il 

K K 

iPi 
= 21 e 

^DQ' 

Q 

!i I ll 
m 

1 
s m 

m Si 

i I i IS 

III! 

i 1 

III I ill i Hi Si il ts 

S 



fl1 

" I'l i 

|ll S }| 
liilit 

liilliililiilliiiilii spsa = s | s | s 2 - | s 11 - 

o U v-JS 2 OTJ ^■o ■§ s L- O -0-2 

I Jl 1 Jl jl|l , I |i| | liiiJilMI At 
iillj 1 

iililiililililiiSllilil 
*! 

1 £ E s s 1 
1 
1 
1 

S 2 I 
s 
s 

j 
1 
1 a 
J 

1 § 
ill 
< I X s 

i 1 s 

z < 
z o s 

o 5 zj t 
z Q LG c <1 

, A 
W

ILD
 H

EAR
K 

All 
A

bout
 E

ve 
m 

N
O 

M
OR

E 
III 

■1 
Sh

arps
 a

nd 
N

uma
 

<-f 
is 
|| do 

dl MA
ND

INK
A 

Sine
ad 

O
'Con

nor 
1 

G
OT
 D

A 
FE

I 
Swe

et T
ee 

Q 
oc "3 <_o 

KJ 

37
 '

 

©o CO t 
Virgin

 V
S{T) 1

012(E
) 

Virgin
 V

S 9
92(12

) (E) 

E K 
1 

o u 
X 

5 s 
x-i 

> " o| Sno II 
ol II 

2"! z% ll 
s 
1 

s 
t S m 

2-i 
ii o ' 
3 2 u 

1 
1 £ 
1 

s s 5 s 
1 S 

1 3 1 ;l f J 
0i 
o 
o z Si <-> X Z O 

B 
S O < 
S o LU UJ 

, 
M

Y 
A

RM
S 

K
 

Rick
 A

stley
 

, 
T

HE 
W

lSH
If 

2 
G

.O.S
.H. 

i4 
1 

SH
OU

LD
 i

 
Kylie
 M

inog
ue 

GIV
E 

M
E 

T
h 

Luth
er V

andr
os: 

m 
V

ALE
NTI

NE 
SI 

T
'Pau

 

8 s <N CO SI 

g is 
ac 7, 

- I 

'J 
Se 
St i* 
II xi 

iS 



HP REVIEWS 

STOCK IT 

—fgli EE 

EE 

HiHrg 

,h.t 

E;;ESif=5 

£Sasi 

gSl 

s oB
fT 

BE 

™Kg 
arX 

Siil 

rr^r ra. 

Er£ 

cs 

zez 

o. ,r 

iSs 
£ 

BS ; 

rit's 

967^1 
mBii jingles 

EBEv5f£/£S 

iiii 

SES.SS 

w 

jl 

:^y: 

'zs^xsi- 
30 JANUARY, 1988 



SINGLES 

Fh 

iSB 

ri 
:,r 
al 

IP" 
t/f -jWj STOCK IT 

,s=fkte 

t/r ^wj STOCK IT 
!.5

D3K 

t/T ^wj STOCK IT 

m §S|ES 

si 

STOCK IT 

sess 

sw 

fsm 
smm 
KESSEr' 

TfHiOjHEl^iART? 

TOP 40 SINGLES 

TOP-20-ALBUMS 



0 

i <s 

41 £ § 

39 g 
t & 1 5S 5 SAVAGI 

Euryfhmici 

BROTH 
Dire Strait 

HOUSE 
Various 

YOU C
 

Madonna 

RUNNI 
Level 42 

* o > Z Z Q 8 Z > 
c z o 

o > z o 
Z 

i *- 
O ■n n X n > 

X- 
g | 

Vertigo/PI 

o o < o 

B 
r ^ s a i 

S ni 
Is f r 

1 i K 1 s 
1 

s E 

Is 

3 g g 

17 
26 

k 
<X THE 

UB40 S-X CHE 
Cher |s s fs 

70 

* X- S o S'Z o !,> OS * 
S P c 

(D 1 o 
g 1 s 
O z O n > 5 X- X- o 

e S 8 X- - ,ai 
1 
1 

Stylus SMR 745 

1 

Polydor ECTV1 | 

SJ 8 

ss s IS 

52 U1 S 

49 

47 4^ 45 6 £ 
ft £ s ft se ft S3 a & a s a s a | 

I?, g" c IS og fS rS iCtore Oo Q5 00 SC!-t ?o <c-n 
fS 
ii X- 

S 

f 

)cJACKET REQUIRED *★★★★ co 

II 
" X- X- X- X- x- X- 

IKE IT LAST FOREVER 
'VE SONGS ★

 CD 
hael Jackson &

 Diana Ross 

?o 1 > a-Z 3 0 
S-Z o 

3-2 S'Bo 
2 z X- 

rg 
li 

o 

J o re C XCI 3.Z i z 
« 

| 

I • 

ONDERFUL LIFE • cd 
ick (LNCING 

WITH STRANGERS ★
 CD 

ris Rea 

iST SHOTS ★
 CD 

iBenalar 

JE LION AND THE COBRA CD 
tead O'Connor 

En 
i'o 3 > z o 

S 
?9M MOTOWN 

WITH LOVE ★
 p s f. f 1 5) B f 1 i s I 

l 
w 1 g f 

% 
1 l HYSLP1 i i i s £ 1 s i £S i 1 

B0YLP1 i | S 1 i 
wr■ > ■n iHi'trriiTlii niilir 'TD M 

m 
s i I 2 i 2 i □ <—1 § I Ii cc to <o IS " o 
> 

ii 1 m 
Z m C 

So <§ o £o re m 
i| 

2 -o oO 
m o Z X > ° X 

i S o 23 x z DO > > > ® > m 
o o z o o 8 8 8 
io 8 o 
23 m ® 0 
8 

X- 5 
f 
s 

London RAMA 4 

| 
i 

X- 
i-S 1 

EMIEMTV9 1 
1 
i 
s 

£ 1 
1 s 

g 



CAUTION 

NOTICI 

Notice is hereby given that VICTOR COMPANY OF JAPAN, LIMITED 
(JVC), is the sole proprietor in many countries of the world of various 
intellectual property rights including patents and trademarks relating 
to video tapes, video tape recorders and players and is specifically 
the owner of the following trademark: 

VMS 

Any person or company who or which, without the authorization of 
VICTOR COMPANY OF JAPAN, LIMITED (JVC), uses such intellectual 
property rights including such patents and/or trademarks with respect 
to the "VHS" video tapes, video tape recorders and players, will be 
considered in violation and infringement of certain laws concerning 
the same, and may be liable for and subject to prosecution. 

JVC 
VICTOR COMPANY OF JAPAN, LIMITED 
8-14, NIHONBASHI-HONCHO 4-CHOME, CHUO-KU, TOKY0103, JAPAN 
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TOP 
FROM GALLUP DATA. BUBBLERS ARE FROM OUTSIDE 

tt CETl G'MME HOPE JO'ANNA 23liUJ EddyGron, Ice ICE 78701 (12 -128701) (BMG| 
- , 3 SIGN YOUR NAME Terence Trent D'Arbv ■ 25 

PROMISES 

6EBE & CECE 
W1NANS SAY IT AGAIN 

THE 0 JAiS JINGO 
to « , SHAKE YOUR LOVE B® 2 Debbie Gibson 
TO 20 3 L0VE OVERBOARD IV Gladys Knight &Tbc Pips GIVE ME THE REASON 

RED HOI 
CHILI PEPPERS i © U M S 

u 

10 El 

G L I S 
THE TOP SO ON Tl 

3033 3 |lmaginah|ionTUAL RCAPB41697(12--PT4I698)(BMG| __ NEVER-NEVER GONFCTGIVE YOU UP - 31 u 3 Barry White Club/Phonagram JAB(X)59 (F| 
32 « t 1 Michael Jackson Epic 6512757 (12--65I2758) (C) 
33 36 2 XAN YOU KEEP/TSECRET? ! Brother Beyond Porlophone(12|R6174(E) 

1 34^0™™ WEAU8,22(D(W1 
1 35 ma j^Brown 0NE Urbon/PoiydorURB(X) 13(F| 
3627 12 Alexandar O'Neal TabU65121l7(12--6512116)(C| 
37 23 7 TIGHTEN UP 1 JUST . .. Breakout/A&M Wally Jump Junior & The Criminal Element USA(T)62I (F| 
38 34 2 "SIDE" SHOW Wendy And Lisa Virgin VS(T)10I2(E) 
392 ' "WOTOUND WHO Jellybean featuring Elisa Fiorillo Chrysalis JEL(X)1 (C| 
4032 2 CAUGHT U CHEATIN' Raze Champion CHAMP|12)58 (BMG) 
41 ma , LOVE IS THE ART ' Living In A Box Chrysalis LIB|X| 4 (F| 
42 ma , PLUG ME IN (TO THE CENTRAL LOVE LINE) 1 Scarlet Fantastic Arista 109693 (12--609693) (BMG) 
4338 2 LET THE SUN IN Atlantic Starr Warner Brothers WS145(T) (W) 
44ma 1 SAY YOU'LL BE 1 Jerome Prister & Output Sure Delight-(SDT4) (JS/E) 
4529 5 FAMILY MAN (HOUSE MIX) Fleetwood Mac Warner Brothers W8114(T) (W) 
46ma "NOBODY CAN LOVE ME Tongue In Cheek Criminal -(BUST 6) (JS/E) 
4741 2 JINGO Candida Weslside HAK(T)9 (A) -o 1 WON'T CRY Reproduction/RCA 4846 8 Glen Goldsmith PB41493 (12"—PT41494) (BMG) 
4935 5 TIME WARP II Damian Jive JIVE(T)160 (BMG) 

w 0 JUST TO GET BY Babakoto Union Jack (12|K0T1 (BMG) 
f @ P' 10 lOBBOaiai 

i ^ CATCH ME (I'M FALLING) PrettyPoison 10/VirqinTEN(T)l87(EI 
2 BURNIN' Paul Johnson CBSPJ0HN(T)5(CI 
3 SING A SONG Mantronix 10/VirqinTENIXI206IE) 
4 OVER YOU Rqy Porker Jr GeHen GEF33fr) (W) 
5 SAVIN' MYSELF ErioFachin Solurdoy (71STD1 (A) 
6 LET ME BE THE ONE Expose Ansto R!SfT145 (BMG) 
7 AGONY Red Dragon Techmques-(WR24) (JS/EI 
8 SHE'S MY LADY Administrators Groove And A Quartei-ICRDOOS) (A/JS1 
9 CUPID Leroy Gibbons Superpower-(SPD20) (JS) 

10 DO IT 2 Bad 2 Mention In Touch SEVEN 005112"-TWELVE 005) (E) 
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Sweet 

soul 

music 
by Barry Lazell POLYGRAM'S IMPORT wing, IMS, 
ing releases from the California- based label Rhino Records into the UK. Among this month's batch are a newly-released set of Rhino albums which are going to find a very ready market here in the light 

lAPi® 

WIIUE CLAYTON Roili^CSo.> ' 

of the s groove' club phe- 
kindled among DJs, dancers and 
from before the disco era. Soul Shots: A Collection Of Six- ties Soul Classics is a five-LP series (sold individually) which surveys the whole spectrum of soul music during the decade in which, led by Motown, it crashed to prominence across the world's dancefloors. Rhino being a like-minded com- pany, there are inevitable overlaps with UK-released compilations from Kent and Charly, but the assemblage of each volume is astute enough to be sufficiently tempting to potential buyers even if they recognise some tracks they 
plete details of contents, but the LPs are compiled thematically, each with 14 tracks and wry, but know- ledgeable, sleeve notes from Don Waller, author of the book The Molown Story. Vol.1, Dance Party (RNLP 70037), is the obvious big " :luding Bob & Earl's Har- lem Shuffle, Robert Parker's foolin', James Brown's I Got You (I Feel Good) and Dyke & The Blaz- ers' original Funky Broadway amongst its uptempo delights. Vol.2, Sweet Soul (RNLP 70038), is Just as funky despite the title, and has Dobie Gray's The 'In' Crowd, Mel & Tim's Backfield In Motion and Brenton Wood's Gimme LiHle Sign. Vol.3 is Soul Instrumentals (RNLP 70039), which has some monsters for jazz-groove clubs too, and runs the instrumental gamut from James Brown's Night Train and the Mar-Keys' Last Night to Young-Holt's Wack Wack and Soulful Strut, and King Curtis' sub- lime Soul Serenade. VoL4, 'Screamin' Soul Sisters' (RNLP 70040), covers the distaff side of the genre, and ranges stylis- tically from Shirley Ellis' chunky The Nitty Gritty (NOT The Clapping Song, thank goodness), through the blues raunch of Ko Ko Taylor's 
 Yns, and Lorraine Ellison's scarce tour-de-force ballad Slay With Me Baby. Finally, Vol.S is Soul Ballads (RNLP 70041); not as laid- back as you might imagine, be- cause most of it is in a funky deep- soul groove epitomised by Aaron 
Ion's Funny, and James Cards in- credible The Dark End Of The Street. Dealer price of each LP is £4.35, all are also available on cassette, and distribution, of course, is through PolyGram. 

DEE SHARP: moondancing. 
In at the 

Sharp end 

London and newly signed to ! Syncopate label, which has jus. . _ leased his highly individual restyl- mg at _   (12SY 9 on 12-inch). 
the scene, having first emerged some seven or eight years ago as the lead singer with soul-funk band Buzzz — who did just that around 
ies, though surprisingly never fulfil- led their potential in terms of hit records. He also soloed on disc as a reggae artist, getting a big Lon- don sound system hit with Let's Dub It Up, recorded for Fashion, then moved back into a soul bag after Buzzz disbanded with some solo singles for RCA. He later recorded a couple of times with the JB All- Stars on 2-Tone, and was the rap- 

ip 20 hi i 1984. The new Syncopate   Sharp co-producing both Moon- dance and his own song Love Me, which is on the B-side. The 12-inch 'Full Moon Mix' of the topside 
danTeTlnto ""fidly-fledg'ed "cluC record, and to push it to dance- floor audiences and DJs, Sharp is currently doing a series of club PA's and specialist shop appear- ances around the country, calling in on the BBC and ILR radio net- works too where possible. 

ignored this column when they're 

exciting Demolition Mix of THE BEATMASTERS ToaJuring THE COOKIE CREW Rok Da House (Rhythm King LEFT SI IT), while further interest should be roused by The Space Base Mix of the more lightweight JACK 'N' CHILI The Jack That House Built (10 Records TENX 
and trusted rhythm programmes, Phil Harding has created a serious blouse Mix of the pop-aimed BROTHER BEYOND Can You Keep A Secret? (Pariophone 12R6174), which is 
a slightly ditfe P'Ontvono 
ioidcuKlrew's^now^norecleanly 

COLDCUT feerturing Yon and Ilia 7 Wasfk People Dodorin'The House " (Ahead Of Our Time CCUT 2P). Similariy on "while label" advance 
needs pointing out that the really hot track on JACK FACTORY Jackin' James (Warrior Records WR12 002) is the B-side's madly jaunty jumping ADR£NAUN M.O.D. Bouncy 
by Uptown Records! 

   v found pop 
"greatest hits" collection (in various configurations); BILLY OCEAN Get Outta My Dreams, Get Into My Car (Jive BOS T1), pop-aimed breezy chugger with a terrific title line; KYUE MINOGUEI Should Be So Lucky (PWL Records PWLT 8), Stock Aitken Waterman rehash their Bananarama songbook for a shrill hit-making Ozzie 

UUBMCn^Jud'foGef^lijmon Jack 12 KOT 1), badly recorded but very catchy while boys' sould jiggler getting heavy radio play, for some reason; MANTRON1X Sing A Song (10 Records TENX 206), disappointingly murky droning rap 'n scratch Ihat'irsell briefly on name 

andlsselliiig thfsnicefydi^me soul"' set; and, on 12 inch, TONY TERRY Lovey Dovey (Epic 49 07568), terrific -£L:- "" lchy album track; 

Know (Motown ZT 41724), typically tuneful weaving ballad for the MoR market, rather than disco kids, FUNK ftmSTERS Shake Your Body Down (Master Funk TWD 1955, via Jet Star 
BrownrisMjear i^clTon Th^Good Foot style. GROOVE Dancing An Music 

. Submit (To The Beat) flip being more the fast bright type that's currently crossing over here although both 
^YMWdl?aTheNighUMG!k Records MCAT 1203), giris squeaked 
lor the flip's lighter Allnlghle'r Mix 9 (originally on import); CHYNA ^Unforgettable (Spice Records 12 (SPICE 1), Roadblock's vocal.st Coral IGordon sounding less distinctive on 
i'991®''  — —•••W Wait (Mercury DEE 212), chunkily rolling sophisticated soul tripper by 

86632), speedily wriggling lightweight black pop smacker, 
OU he e;0g0?N

l^t
a
{^erturing 

You (Jack Trax 12 J TRAX 9), 
Times (I Can't Stand It) (CityBeat CBE 1219), lightweight jittery house remake of Capt Rapp's old import; 

TOTAL CAPABILITY m QUALITY CASSETTE DUPLICATION 
♦ HIGH SPEED GAUSS 2400 DUPLICATION SYSTEM * HX ON MASTER & SLAVES * * CHROME & FERRIC * ON BODY PRINT OR LABEL * CELLO OR SHRINK WRAP * * PACKAGING & LABEL DESIGN & PRINT * 

When quality duplication is the requirement and delivery was scheduled for yesterday the only answer is SPOOL DUPLICATION. 

SPOOL is chosen by most major record companies who require the guarantee that each cassette will be of the ultimate quality and delivered on time. 
CONTACT TONY O'DOWD OR ROY VARLEY 

SPOOL DUPLICATION 
1st AVENUE, DEESIDE INDUSTRIAL PARK, CLWYD CHS 2NU 

TEL: (0244) 817602 TELEX: 94011643 SPOO G FAX: 0244-814581 
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CLOSER THAN 

YOU THINK FOR 

YOUR CHART 

REOUIREMENTS 

LANT 

FROM MASTER TAPE TO DELIVERED 

C.D. IN A MATTER OF DAYS. IN 

HOUSE PRi-MASTERING, DISC- 

MASTERING, PRESSING AND 

WORLDWIDE DISTRIBUTION. 

U.K. Sales Office C.D. Plant, 20 Blyth Road, Hayes, Middlesex UB31 BY Tel: (01) 573 5122 Fax: (01) 561 0979 Telex: 934076 

European and Scandinavian Sales Office: C.D. Plant Manufacturing AB, P.O. Box 9035 S-200 39 Malmo Sweden Tel: international code + 46 4022 01 20 Fax; international code + 46 40 94 96 60 Telex: 8305 128 
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_ FEATURE 

Charting the 

progress of 

music video 
Channel Four's The Chart Show is 
planning its third series. Dave 
Laing looks at the philosophy 
behind this intensely visual 
programme which draws an 
audience off almost SVam 
IT'S A safe bet that nobody in between 25 and 30 new videos 

The 
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KARTELi 

THt-VITAL-l-|Nl< 

CONTAINS 
ftl! comination 

F1987 UK CHAB*® 

Wholesale. 
I0N ofthe ROUGH TRADE 

THE BES7 THIN6 IN CANNES 

MIDEM 
19118 

ROW 9 STAND 28 
Available now the essential guides to Cartel music: Independent Product Manual Ord. No. IPM 1988/1, Catalogue Magazine Ord. No. Cat 55 
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Polygram Records Pty Ltd. Unit A 122 McEvoy Street Alexandria NSW 2015 Austrilia Phone: (02) 699 1399. Telex: AA26856. Fax: (02) 698^9969 
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They came... 

they SAW.. 

they conquered 
Merek ECokd exsamfldes She year when F 
SSoek Altkera oeiisi W®Je™«5!ira were 
unovdiddhBe sand She BmeoB P'^rhy was I 
reaBBy an ^Bneriean 
THERE WERE debuts in 1987, and there were debuts. As the end of the year approached, it was clear from the invoice tally that just two newcomers were ahead of the field. In the double-platinum league, established artists shared the honours with Rick Astley and Terence Trent D'Ar- by, two young men with little in common besides having dis- tinctive voices and the backing of the British music industry. D'Arby turned his ego into the lynchpin on which his image hung; loud, boastful, vain and lustful. The public also found a place in its heart for the boy next door who came out of nowhere — Newton-le- Willows, to be precise — and rapidly made his mark as the Steve Davis of pop; a properly English star. The story of how Astley was spotted singing in a Warring- ton working men's club by Pete Waterman, and taken under the wing of the PWL empire, is related on Asfley's album sleeve. Astley made tea, stood in the glow of the PWL stars, and recorded Never Gonna Give You Up in October 1986, "but Stock Aitken Waterman did not feel that the market was right for it until the middle of the year". The mystique of marketing is dispellea by Peter Robinson, director of A&R at RCA, who feels that the summer is a good time for dance records and launching new artists in gener- al. He also wanted as much material as possible ready to follow up the first singles with an album. With a single at number one by August and only three tracks ready, SAW's legendary work-rate was in- valuable in completing the album for November release. Despite the engagingly pre- posterous comparisons with Luther Vandross and Frank Sinatra, the true stars of the album sleeve's little narrative are Stock, Aitken and Water- man. The real UK artist break- through of 1987 was SAW's expansion of the idea of an "artist" to encompass not just 
PAGE 48 

individual producers but the production house itself. The late Eighties have seen a general shift away from the promotion of individual pro- ducts to that of the concerns that supply them — witness the TV ads that emphasise the Nis- san factory rather than the Bluebird car, or the eulogies to BP's corporate activities that laid the ground for the ill-fated bid to sell shares rather than petrol. In such an economic climate, ifs not really surprising that an industrial unit is promot- ing itself over its artists. SAW plays up its dynamism, appetite for enterprise, success rates and ambition. This, rather than the sequencers or the en- gineering, is The Sound Of A Bright Young Britain. Pepsi and Shirlie understand. Though not part of The Hit Factory, they too are the sound of Bright Young Britain; tough, stroppy, out for gold, and un- sympathetic to people who don't get off their backsides and make something of their lives. "Just get on with if," admonishes Pepsi. "Everyone is capable of doing whatever they bloody well want to do. That's what we're about. Ev- erybody thinks Pepsi and Shir- lie just came out of the sky and were involved with this mega- mega band. No way!" Pepsi and Shirlie point out that they never actually said they sang for Wham! when they danced on stage with George and Andy. Their career as recording artists, though planned from back in the Wham! days, began in the summer of 1986 when they joined Polydor. Heartache was the commercial single song that the company felt was mis- sing from their own composi- tions. Released at the begin- ning of 1987, it reached num- ber two. What the Star called their "girl-next-door looks" soon got the duo a garment marketing tie-up with Top Shop, providing a new way to pur- chase Pepsi and Shirlie product on a Saturday. Ordinary girls, but worldly wise and deter- mined to go places; that's the Pepsi and Shirlie role model. 

the best of 
The pair's version of Free's All Right Now ("another part of us, a part that's a bit more aggressive," says Shirlie, woefully short of irony) is a reminder that rock tradition is harder to bury than a zombie. Over at Island, the US's lesson has been well learned; better to stump round the American interior building up a live audi- ence than to emulate your flashier contemporaries who are tilling the MTV screens; for, once earned, that rock audi- ence is likely to prove loyal. That lesson was applied to The Christians, who were kept tour- ing for the first six months of 1987. The singles. Forgotten Town, and Hoov ■" 

on October, the audience that had been accumulated the old- fashioned way was of sufficient size to send the record straight in at number two in its first week of release. It was rated gold the following month. Island's Rob Partridge observes that The Christians "straddle the natural demog- raphics in music", combining the traditions of rock and a cappella soul. He feels that with an instantly memorable "visual shorthand" in the image of the bald-headed, be- shaded Gary Christian, and strength in harmonies and songwriting, the group has a formidable collection of core He detects 

Whether you're measuring ephemeral values or musical ones, T'Pau have got the lot: roots in rock tradition, well- developed melodic songwrit- ing abilities, and a frontwoman who can toss curls with the best of Heart or Whitesnake, but does it in a way that could win over Abba's fans. To show for it, they headed out of 1987 with a platinum LP and a num- ber one single to their credit. The rock beaten track proved more useful in getting the members of T'Pau intro- duced to regional radio peo- ple than it did in getting the act an audience, as they played to the sparse crowds that head- liner Nik Kershaw could muster early last year. Heart And Soul cjot little Radio One airplay at 
The group benefited from Virgin's determination to efface the memory of its previous attempt to set up a US division by getting it right this time. The Siren signing was among the acts chosen to spearhead Vir- gin's transatlantic push. Getting a big American hit guaranteed airplay on Radio One's US chart show, and an angle around which to work rebound marketing. Siren's Simon Hicks denies, however, that the group was tailored for Amer- ica. He points out that in the US, AOR radio has not given T'Pau an especially good re- ception. They are essentially a Top 40 act. Hicks also notes that when they brought Roy Thomas Baker back from his 

Stateside desk job to produce the album, they had expected him to give it a Cars rather than a Foreigner sound. Siren will, however, hire Baker for the follow-up — unsurprisingly, af- ter the success of the first. T'Pau's rise, along with Heart's UK hits (more hair, more guitar solos, same basic principle) raises the possibility that melodic metal might finally catch on here. What Alan Jones calls "lite metal" showed staying power, with groups like Bon Jovi, Whitesnake and Def Leppard steadily moving away from the HM pack. Acts like T'Pau and Heart present the prospect of female stars with whom girls can identify; girl- orientated rock, even, as a change from the endless pro- cession of heavily-tressed male 
Other areas of music may throw up innovations. Technol- ogy will continue to allow non- musicians a flash of the lime- light: one of the more notable music events of 1987 was M/A/R/R/S' sojourn at Num- ber One. This was reinforced by the Coldcut Crew's effective rework of Eric B and Rakim's Paid In Full. Although M/A/R/ R/S is not a new "act" as such, it heralds a new sort of artistry in which the go-getting Bright Young Britain principle is taken to mean, get creative first and worry about the copyright la- ter. There are no "trends" any more, just fragments , and that makes the mixer's art an appropriate one for the times. 
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TRAX 

are breaking records! 

NEW ALBUMS IN TWO OF TRAX MUSICS 
BEST SELLING SERIES 

AVAILABLE ON CD, CASSETTE AND LP 

S8X NEW 'BABY BOOMERS' 
Original Artists • Original Recordings 

LOVIN' FIFTIES VOL 2 Dion and the Belmonts/Paul Anka/ Fleetwoods/Neil Sedaka/Fats Domino/ Everly Brothers/Marty Wilde/Connie Francis/The Platters/Peggy Lee/etc, etc BOOMER 107 

LOVIN'SIXTIES VOL 2 Walker Bros/Wayne Fontana/Manfred Mann/ Merseys/Joe Cocker/Clodagh Rodgers/Bobby Vee/Nilsson/The Kinks/Donovan/The Fortunes/The Monkees/Dale and Grace/etc, etc BOOMER 110 

ROCKIN' FIFTIES VOL 2 Eddie Cochran/Everly Brothers/ Bobby Day/Lord Rockinghatn'sXI/ Gene Vincent/Neil Sedaka/ Little Richard/ConwayTwitty/etc, etc BOOMER 108 

ROLLIN' SIXTIES Box Tops/Turtles/Animals/The Mojos/ Canned Heat/Nashville Teens/Manfred Mann/Monkees/Scaffold/Dobie Cray/ The Shadows/Status Quo/etc, etc BOOMER 111 

ROCKIN'SIXTIES VOL 2 John Barry 7/Cliff Richard/ Johnny Kidd and the Pirates/ Piltdown Man/Crickets/Neil Sedaka/ Dion/Bobby Vee/etc, etc BOOMER 109 

PARTY TIME SIXTIES Jefferson Airplane/Box Tops/Jose Feliciano/Billy J Kramer and the Dakotas Ceorgie Fame/Dusty Springfield Lesley Core/Bruce Channel/etc, etc BOOMER 112 
GREATEST COMPOSERS GREATEST HSTS for release March 7 

Fine artists • Great music • Unbelievable value 
Six new releases in the major new series of favourite classical albums 

MOZARTS GREATEST HITS TRX 129 
TCHAIKOVSKY'S GREATEST HITS TRX130 

TESTIMONY SHOSTAKOVICH'S GREATEST HITS 
HANDEL'S GREATEST HITS TRX123 

WAGNER'S GREATEST HITS TRX 133 

Classical chart albums from the incredibly successful first release 

n H m 

BACH'S GREATEST HITS LP TRX 119 CASS TRXC 119 CDTRXCD 119 

CHOPIN'S GREATEST HITS LPTRX 120 CASS TRXC 120 CDTRXCD 120 

JOHANN STRAUSS'S GREATEST HITS LPTRX 121 CASS TRXC 121 CDTRXCD 121 

VIVALDI'S GREATEST HITS LPTRX 122 CASSTRXC122 CDTRXCD 122 

RACHMANINOFF'S GREATEST HITS LPTRX 123 CASS TRXC 123 CDTRXCD |23 

BEETHOVEN'S GREATEST HITS LPTRX 124 CASS TRXC 124 CDTRXCD 124 
Order now from BMG Operations UK Ltd. Tel: 021-525 3000 

TRAX MUSIC LTD, 7-8 GREENLAND PLACE LONDON NW1 OAP 
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CASTLE COMMUNICATIONS PLC 

NBMRELEASES FOR JANUARY& FEBRUARY 

TODDRUNDGREN-ANTHOLOGY LP / TC DEALER PRICE £3,95 CD £6.25 DISTRIBUTION: PINNACLE R AWLP / TC / CD 035 

h 
/ 

MOTTTHEHOOPLE-THE COLLECTION LP/MC £2.76 CD £6.25 DISTRIBUTION: BMG/RCA CCSLP / MC / CD 174 

URIAH HEEP- LIVE IN EUROPE CD PRICE £6.25 DISTRIBUTION: PINNACLE RAWCD 030 

1 

AEROSMITH - TOYS IN THE ATTIC LP £2.43 CD £6.25 DISTRIBUTION: BMG/RCA CLALP/CD 135X 

CCSLP/MC/CD 180 

CLALP / CD 136X 

CCSLP/MC 175 CLALP/CD 134 

WE WILL BE ATTENDING MIDEM '88 TO DISCUSS 
UK ACQUISITIONS & LICENSING 

RECORD PRODUCTION 
WORLDWIDE LICENSING 

MUSIC VIDEO LICENSING/PRODUCTION 
TERRY SHAIMD-JON BEECHER "CHRIS COLE'DOUGIE DUDGEONS 

CONTACT US AT THE LASGO STAND N0,0924. 

UNIT? MERTON ROAD INDUSTRIAL ESTATE-271 MERTON ROAD -LONDON SW18 5JS ■Uf-C/XSTl.E TELEPHONE: 01-871 2022 /01-871 9666 /TELEX: 911515CASCOM G / FAX: 01-871 0470 



Slavs to the rhythm 
In a eouniry where the asselerestsrag growth o-S infflffltson could easily change the price of a meal between saperitKs ond brandies, the hopes of establishing a thriving musk industry would appear to be severely hampered. Duncan Holland travels to Yugoslavia to see how they are combatting this 

houses mainly becai  forced to charge a ticket price at the all-time high of £5. Clearly nobody's going to lour Yugoslavia in on attempt to line their pockets, it must be seen as some sort of ambassadoriol exercise in cultural exchange. Any takers? A record industry of sorts does exist and there remains a fond, even adulatory regard for UK and US music. The Yugoslav record shop is a refreshingly simple affair, something of a haven for refugees from the Megostore: no flashing lights or the iron grip of security, it's just the vinyl. Each snop is exclusive to just one label/importer, for ex- ample Yugoton, and stocks no other product. Each such label obtains foreign records in deals for '  - 
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Century Plaza Hotel 

PRODUCT PRESENTATIONS BY 
CEMA 

CBS RECORDS INC. COLUMBIA • EPICIPORTRAITICBS ASSOCIATED CBS MASTERWORRS • CHRYSALIS 
MCA and MOTOWN 

POLYGRAM RCA • A&M • ARISTA DISTRIBUTION 
WARNER!ELERTRAIATLANTIC CORPORATION 

Dick Clark 

FABULOUS 
OPEninG MIGHT Dinner and Show "Meet the Artists" Cocktail Reception Take home a Polaroid shot with past-present-future recording artists i especially there to meet "YOU" TteJeS 

Kenny 0 

Listen and Dance to THE JETS courtesy of MCA Records 

1987 BEST SELLER 
AWARDS BANQUET 

SCHOLARSHIP 
FOUNDATION DINNER 

Arista recording artists BtlPrit Kenny G and Barry Manilow __ ' 'if Maniiow 

DYNAWITE 
BUSINESS SESSIONS 

SPECIALEVENTS 

EXHIBIT AREA 
A SPECIAL PROGRAM for 

SPOUSES, FRIENDS, COMPANIONS 

I WANT TO REGISTER 
FOR THE NAKM COIWENTION 

Registration Fee: $595. lama Spouse Fee: $225. □ Retailer (If room is requested □ Wholesaler enclose deposit) $125. □ Record Manufacture! 
Total Enclosed | | □ Other  

Return Coupon to: National Association of Recording Merchandisers 3 Eves Drive, Suite 307 Marlton, NJ 08053 U.S.A. (609) 596-2221 Please duplicate fon 
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Dennis 

Brown 

NEW LP — OUT NOW 

INSEPARABLE 

available on: 
LP: JKLP7 CD: JKCD7 Cass; JKLC7 

Includes 
the HIT single 

ABABA JAN HOI 

COMING SOON 
NEW 

SPOONIE GEE 
SINGLE 

"ALL SHOOK UP" B/S "THE GODFATHER" REMIX 

Distribution: 
JETSTAR & EMI 

01-961 4422 01-561 8722 

ml?7rOCKS PEEL SESSIONS L   Mi.|/BERLIN WALL/SCATTERINGS OF AFRICA |EXT MI) 
. EMI EDDIE 501 Pic 8o9; 12EDDIE 501 ' 
icrs W8200 Pic Bog: W8200T 12" Pic Bog W 

■ris FISH NET/Moybe Womcr Bro willy assassif- 
HE HEY YOU/lbo In 

iiThCW WN1! raOT YOU/Morc Thoii lovo Chrysalis EtISA 1 Pic Bag: ELISA PI Pic Bog: EUSA XI 12 
171 PicBog.-YZlPIT 12'inds Ghosts In I 

N.qH Icac;.-, ^ ^ F 

ROUGH CLUB, The BAD TIMES |l CAN'T STAND IT)/lba ci,*bool/®»33"s f8E 121" 2 ^ ROYAL HOUSE PARTY PEOPLE/lbo Champion CHAMP 66; CHAMP 1266 12 |BMG| RUMBLEFISH MFmnNF/Thn Lodge/Sing Slir'"- l *"■ RlIMBLEMSH Ml" ■ 1 ' ' ' SCION SASHAY SUCCESS NO WORRYYOU MlND/tbo Soioc. "7TH HEAVEN LITTLE PRINCESS/lbo Epic HONK QT IBc Bog (Q ■ SEVILLE, Taja LOVE IS CONTAGIOUS/Mammo 16 Paisln» Pnrlr " SHOKK AMAZIN/STAY (Double A| Raia ROX A001 P.c STING ENGLISHMAN IN NEW YORK/Ghosl In The S 
eSCOOl 12 

irk/Roprise/WEA W8257 Pic 
SUGAR CUBES COI HDSWEAT/Dtigc 

— S-DOIUSHIN'AND^USSINVONTHE DOPE SIDE/llnstlCitybeol/Beggars BonquolCBE 1218 11  PHAS 3 LINDA LINDA/lbo Ace NS 121: NST12I 12 IPI I THINK WE'RE ALONE NOW/No Rules MCA MCAC THE SUGARCUBES 

,S NO COLOUR/Whol Con I Soy Qwesl/VI eg: JABX 60 12-Pic Bag 101 PicBog:DYAAT101 

BAUHAUS BURNING FROM THi 
BAUHAUS THE SKY'S GONE OUT Beggars I •oi icu & BARRAGE STAN BUSH & BARRAGE Polydor 83271 

JoTBEGATfCD £6.99 (W) 
ucl BEGA42CD £6.99 (W) 

MORRISSEY. Dick SOULILOQUY Coda 8329 
ORIGINAL SOUND!  ORIGINAL SOUNDTRACK NO WAY OUT The JNDTRACK SULEYMAN THE MAGNIFICENT Celos l CDTER1149 £7.29 (P) 
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MID-PRICED 

MAGIC i 

ELVIS 'Mess 0 
Double Album : PPD 2000 Dealer Price 

Twin Tape : PPK 2000 £3.04 

glH SZS3iiS^L^,MlfoDo. ■ 
■L|M sssss&'.fpSso^ ^.-rMerry Christmas Baby. 

yjjb U 

■ r>- h ■ ■ 
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Dealer Price ffl 
£2.12 | 
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announcing 

HAVE 

YOU 

BOOKED 

YOUR 

SEATS FOR 

THE 

MUSIC 

WEEK 

AWARDS? 

THE 
MUSIC WEEK 

AWARDS 
TAKING PLACE AT 
THEGROSVENOR 

HOUSE 
L MONDAY, 22ND 
\ FEBRUARY 
m 1988. 

CONTACT 

JUDITH 

RIVERS AT 

MUSIC WEEK 

NOW 

TO RESERVE 

YOUR 

TICKETS ON 

01=3876611 

i \ 
L ^-V-- 

1987 MUSIC WEEK GREATER LONDON HOUSE HAMPSTEAD ROAD LONDON NW1 7QZ. 



Declm® and 

fall of the US 

import empire 

The we®k©M©d sWiap and 
forceful defeoue© by American 
labels of tbeir domestic copyright 
has all but bsteeO imports of 
European pressings into the IIS. 
Jim Bessmm i©©ks at the 
implications ®f such restrictions 
on US import companies 

iiiUli 

-SSS 

s 
^Maldna' th 
rnKoto 

It's a zdirJ: Se 

^ Se5sEHSB,;: 
orf". Of A check with major US import SI w 

FOR RECORDS, TAPES, COMPACT DISCS, VIDEO CASSEHES AND 
COMPUTER SOFTWARE WE'RE... 

Numero 

Nymer© 

Mumero 

Numiner 

Number 
For the latest information on our export service telephone 

John Bevington on Stoke-on-Trent, England (0782) 566566. 
♦ TERRY BLOOD DISTRIBUTION ♦ 

~2r 

THE NO. 1 DISTRIBUTOR IN HOME ENTERTAINMENT 
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Lasgo 

Established 1978 

Ten Years of The Best of British •— 
Lasgo Exports Ltd, 
Unit 2, Chapmans Park Ind'l Estate, ^ 
378/388, High Road, Willesden, iSfo 
London NW10 2DY y* 
Tel: 01-459 8800 
Telex: 22111 LASGO G Fax: 01-451-6773 

Midem Stand 09, 24 
Contact: Peter Lassman (Cariton) Mark Ballabon (Gray o-Aibion) 

A Member of the Chrysalis Group Pic 

'Pe®pie w!h® 
import 
gopyrigfet- 
ppotostsd! 
r©€@FdiMgs 
oiwoys OFgp® 
tin (at 
lielpiBag yoo 
by poblielsisig 
your song, but 
they^r® still 
toklng your 
property amdl 
you bmr® tb® 
rigbt f® decide 
H it's belplui 
©r not' 

► FROM PAGE 59 

"Sr^y 

.busi- 
t*fn 

THE GREATEST ROCK GROUP 

IN THE WORLD 

PINNACLE RECORDS 

STAND NUMBER: 0731 , CONTACTS: TREVOR EYLES, GEORGE KIMPTON PHONE NUMBER: 8038 SEE ALSO 
PINNACLE IMPORTS CONTACT: ANDY STEPHENSON 

?mportmiM 
STAND NUMBER: 0534 & 0733 

CONTACTS: BARRY KOBRIN, DENIS SCHMIDT PHONE NUMBER: 8045 

STAND NUMBERS: 0534 & 0733 CONTACTS: STEVE MASON, SEAN SULLIVAN MIKE GETHING PHONE NUMBER: 8045 

N Music For C 
ATIONO 

STAND NUMBER: 0532 
CONTACTS: STEVE MASON, MARTIN HOOKER PHONE NUMBER: 8037 
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greyhound 
records 

For one of the largest selections of imports available anywhere covering Rock, Metal, Disco, Dance, N-R-G, Jazz, Country, Soundtracks, Funk, Folk, Blues and much much more!!! 
New releases daily — same day shipping 

Midem Contacts 
Kevan Pass (Rock Buyer) or Steve Murrin (Dance Buyer) 

We export to all countries. 
Telephone 01-924 1166 Fax 01-924 1471 Telex 296 222 GREY RC G 

(Kl/ 

WORLDWIDE EXPORT OaSTRIBUTBOW SiiCE 1972 

CAROLINE EXPORTS LIMITED 

56 Standard Road, NW10 6ES Telephone'01-961 2919 Telex: 22164 Telefax-01-961-1873 

REGULAR AND COMPREHENSIVE INFORMATION 
BY FAX/TELEX OF: 
NEW RELEASES 
STOCKLISTS 
EXCLUS1VES 
IMPORTS 
DELETIONS 
MID PRICE 
SPECIAL OFFERS 
BOOKS 
CALENDARS 
ON RECORDS CASSETTES, CD AND VIDEO 

CONTACTS AT MIDEM: MARTIN COBB 
OLIVER C0MBERT1 
DAMON DIXON 
JONATHAN G1LBRIDE 
TONY HARRIS 
NIK P0DG0RSK! 
PHILIP STOKER 
MIDEM STAND 13.17 
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* 
OLBIIS UUITID 
(DEPT Y2) Dukes Way, 
St Georges, TELFORD, Shrops TF2 9QH, U.K. 

Tel: TELFORD (0952) 616911. Telex: 35493 Oldies G. Fax: 612244. 

WE ALSO OFFER THE FOLLOWING 

and 12" singles the UK charts at that have just started to fall 

offers at low prices. If"you have'a sho"p in the UK, we also offer a 

MEET US AT MIDEM STAND No 0927 ANTHONY LEWIS and JACK LEWIS HOTEL SAVOY 

UK exporters on the 

How have UK exporters adapted 
to US import restrictions and are 
they still getting product into the 
US? Some top exporters give 
their views to Chris White. 

» products being exported. What becoming increasingly clear is jf export is now a very skilled . I . _LI _ tU* I I If 

ilpsisi loPb: 

ii re 
port the exporters at this lime. m 

7SL'. 

mmm SS 

RECORD 

IMPORTS 

WE ARE THE LARGEST 
IMPORTER OF BLACK AND DANCE MUSIC IN THE UK., 
SPECIALISING IN LP/CD/12" AND CUT-OUT PRODUCT: 

CONTACT 
RON BOULD8NG 
AT MIDEM ON 

STAND NO 21 05 
RECORD IMPORTS 

181 HIGH STREET, HARLESDEN, 
LONDON NW10 

Tel 01-965 2213/4 & 01-965-2446 
FAX 01 -965 3948 TELEX 8954029 TYPERS G 

VISTA SOUNDS 

INTERNATIONAL, ilNC. 

★ 12" DANCE RECORDS, 
★ SOUL ★ R & B 

★ REGGAE 
We License - We OisTRibuTE 

U.S.A. - EUROPE - WoRldwidE 

* 
IMPORT ★ 

MEET US AT MIDEM '88 
ON THE AMERICAN 

INDEPENDENT STAND 
03.02 / 05.01 TEL. 80.68.6970 
CONTACT: JEFFREY COLLINS 

★ 
EXPORT ★ 

TEL. 201-568-0040 TELEX: 219744 FAX; 201-568-2599 ORDER DESK: 1-800-USA ECHO 
281 STH. DEAN ST. ENGLEWOOD, NEW JERSEY 07631 
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defensive 

of European, North American o Far Eastern markets." Over at Caroline Exports, man aging director Jonathan Gilbride says: "I cannot answer for othe exporters but we have adapted t US import restrictions by concer (rating our efforts in other areas, Gilbride admits that Caroline imover to the US cantly Ic year but n this I t points out thai irldwide has int total lu 
help? Not the majors — most of eir stuff is copyrighted in the US lywoy," argues Gilbride. "As for e independents we have hod ime help with, for example, in- 

actually worth al ting product into Malcolm 
Dblribui t Counter while I nHnued to sell i duct to the US, "it has been on a much smaller scale than before, chiefly because the majority of im- porters are cauHous about buying 

range of product. "We do still purchase a lot of cut-outs from the US and the favourable value of the pound against the dollar will at least compensate for the increases that the MCPS are planning. "The European market is more important than ever before be- cause of the loss of business in the US, and we have certainly been 
in fact, Counterpoint has improved its share in Europe, one of the reasons being that a lot of our product is in demand there." He adds; 'The tumbling prices of budget CDs, particularly in Ger- many, are going to make the mar- ket place much more fiercely com- 

RECORDS — CASSETTES — COMPACT DISCS 
★ Distributor of All German Releases ★ Major and Independent Labels ★ Suppliers to Wholesalers & Retailers ★ Extra Large Back Catalogue 
Let us supply you today the music of tomorrow 

1/ RECOR RECORDS 
Your Music Partner in West Germany 

"Exporting to the World" 
Fame Records 
Musikvertriebs GmbH 
Post Box 700171 Phone: 0234 280053 Am Vorort 21-23 
D-4630 Bochum 7 
West Germany 

Telex: 825307 fame d 
Telexfax: 0234 280882 

RECORDS — CASSETTES — COMPACT DISCS 

SP&S LEISURE LTD 

ARE 

MOVING SP&S Records 

PLEASE NOTE OUR NEW LOCATION AND 
CONTACT NUMBERS THAT ARE EFFECTIVE 
FROM MONDAY JANUARY 25th 1988. 

SP&S LEISURE LTD., 
PRESTWICH HOUSE 
BRUNSWICK INDUSTRIAL PARK 
BRUNSWICK WAY 
LONDON N11 1HX 

: LTD—\ 

a> 
COUNTERPOINT i 

TELE-OWDEBS 
S TO BE ADVISED 

ADMINISTRATION 
S 01=368 5545 

A PRESTWICH HOLDINGS PLC COMPANY 

FAX 01 = 361 2084 
TELEX ©25430 
PRESTG 
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macpherson 
associates 

(artist and management services) 
cloud house, downs road, studdal, dover, kent, england tel: 0304 372960 telex: 265871 - ref 78: dgs2156 (e mail) 

representaHon for: topper headon, henry mccullough, carol grimes, jo nelson photography, aloin cochpain concerts, the thoughts, macinco (publishing), sleep'n'eat record label, concert promotion 

during midem contact andrew macpherson at the hotel mimont 

BRIGHTON 
RECORDS 

FAIR 
Brighton Centre 

THE BIBLE OF THE 
MUSDOiKISIilY 

IS OUT NOW. 
Over 1,100 pages, over 89,000 entries - all the singles, albums, cassettes and CDs known to be available in the UK in September 1987. The most comprehensive reference available. 

THE 1987 MUSIC MASTER CATALOGUE 

New showroom open one mile from I\/I25 Junction 22 
Tel: (0727) 22018 

l^f" 
N0RANK SYSTEMS PLC 

SECRETARY 
to the Publisher of the leading UK industry mag 

Dynamic Book-keeper/ 
Part Qualified 

Accountant needed for 
MAJOR MUSIC GROUP Work will involve complete responsibility for: ★ Supervision of one member of staff ★ Day to day record keeping, invoicing etc. ★ Production of monthly management accounts and cash flow forecasts ★ Production of trial balance and year end accounts ★ Music publishing accounting 

KNOWLEDGE OF COMPACT/IBM COMPUTERS ESSENTIAL 
Salary to £17,000 

Please contact Lorraine Davis 01-372 6561 (Office hours) 

STUDIO 
BOOKER/MANAGER required for Highly successful London Recording Studio 

The ideol applicant will have had previous experience in studio bookings but anyone with a comprehensive 
Good basic salary with incentives. Apply in confidence to: Box No: MW 1621 or telephone 01 -730 9875 

PiSflNS RECORDS? 
Don't leave 
anything 
to dhanee] 
RSP1C WILTON OF LONDON FOR % PROTECTIVE f ENVELOPES fAND All YOUR f PACKAGING 51 NEEDS 

distinctive 
CarrierBagS 
Airborne 

CLASSIFIED ADVERTISEMENT RATES NEW RATES FROM 1ST OCTOBER 1987 
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MUSIC SALES LIMITED © 
SALES REPRESENTATIVE 

YWt Assistant Manager/ 
Manageress f;| 

HMV Video Floor (West End) —. [jriniea music range and a continuing expansion of distributed titles we now require an additional Sales Representative for the important East Angl territory. 

m 

SSS60 

r 
© - 

THE 
misis it you are. you may well be the person we are looking for. We are a well known Surrey- •ased Studio lookinn for a nprcnn xiuhn Ic ia/qI MUSIC 

'X WORLD mi 
Handle Recruitment 

PRESS OFFICER 
PHONOGRAM INTERNATIONAL A bright versatile Press Officer is required for our Popular Music Division to work on the Phonogram International label. Working closely with the Promotions Manager, duties will include writing artists' biographies and new releases, running photo archives, organisation of press interviews, presentations, conferences etc, and liaison with artists, management and licensees worldwide. The incumbent will also produce and write for the regular Polygram International Newsletter. Applicants ideally aged between 25 and 30, should possess previous relevant experience within a music company, must be flexible and able to work well as part of a team. The successful applicant will receive a good salary, annual bonus, LVs and 5 weeks holiday. Please write enclosing CV and daytime telephone number to; Joy Hamlyn, Personnel Officer, Polygram International Limited, 30 Berkeley Square, London W1X5HA. 

g^asssssss 

^ 01-493X184 
PRESS OFFKER 

ao:doabr;o-.ypu:,Tehr,e'o,e 

pdlyGram 

REPRESENTATIVES related 
retail/wholesale and other outlets Salary, commission, car and expenses. Please apply with full CV to; SOUNDY SHOPFITTING SYSTEMS (UK) LTD Unit 12, Fourth Avenue, Bluebridge Industrial Est. Halstead, Essex C092SY 

WrTtTwlTh c.v. t o CHRIS MAY, WESTS I D E RECORDS, SPRING- BRIDGE MEWS, EALING, LONDON WS2AB jprnj iisniii^mins 
TOADVCRTISCIN MARKCTPLACC CAU CATHY ON 01-3876611 Ext 364 
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excellent massage in yo 
qualified, reliable 

"ATTENTION" RECORD CD's, PUBLISHERS, MANAGERS THE HALF MOON, PUTNEY is available for hire for gigs and showcases. 
RING A.R.M. 01-785 4511 

SHRINK 
WRAPPING 

OVER WRAPPING 
MANUAL ASSEMBLY 

SOURCING PACKAGING FORMS 
STORAGE • STOCK KEEPING • DISTRIBUTION* 

OJSTOMER SBMCE 
'mark or JAMES CONTACT: 

(0296)27178/431849 

MULTI-TRACK CSPfli© 24-Sra«k -o24-ts-ack N0N-D0L6Y/D0LBY 'A7D0L6Y 'SR' • HIGHEST QUALITY TAPE STOCK' e FREECOLLECTION/DELIVERY^|r//£C«> IN CENTRAL LONDON 
s FASTTURNROUND 
@1-J34 9901 

good-looking female singer for imminent single release on new label. 
Preferably conversant in Spanish and Italian, but not essential. 
Send CV, Tape and Photo to: 
BOX NO. MW 1620 c/o Music Week 

-..-/tcKjc-S Promotion/0" 
SPECIALIST SUPPLIERS OF SCREENPRINTED PRODUCTS, BUSINESS GIFTS AND PROMOTIONAL AND ADVERTISING ITEMS 

E-fl. POLO, T AND SWEAT SHIRTS. HAT! ^ 
TONY HICKMAIsTON 0608 737831 

STAGE THREE PROMOTIONS 

Up to £100,000 available for all excess/deleted stocks of records/tapes/COsrtfldeo T. SHIRTS POSTER FLAGS CALENDARS PROGRAMMES BOOKS POSTCARDS Plus lots more 
MASON'S MUSIC. DEPT: MW 883, 190 QUEEN S ROAD: 

OLDIES 
UNLIMITED 

:tion of back catalogue 7" + 12" singles, turn to Oldies Unlimited. We can offer you any quantity of such singles Our lists are constantly updated and sent out automatically to our customers. 
We also offer o 

^The-lVkxyUA 
RECORDS-CASSETTES-COMPACT DISCS TOP 100-• -K-TEL-STAR—BIG DISCOUNTS- LARGE BACK CATALOGUE—RARITIES—— OVERSTOCKS-SPECIAL OFFERS-VIDEOS CALENDARS—24 HOUR DELIVERY-.-  WEEKLY CATALOGUES — TELEPHONE SALES  ONE STOP-EXPORT-  ARABESQUE  

I 

SPECIAL OFFER Artwork and Printer's 

si482 224493 

MASON'S 
MUSIC (WHOLESALERS TO 

Are you getting it regularly Our weekly list of Chart Albums and Cassettes and best selling back catalogue at bargain prices. Also Compact Discs If not, don't delay, write or phone today WE ARE CHEAPER 
feuiiet m ■ 

LPQQOtPdlS 0^(3 
eLRugeley (08894) 76316. Te <: 367221 STALEXG 

CLOSE OUT CD S IP's & CASSETTES ALSO Over 3,000 Selections Available 
ONE WAY RECORDS 

ASSORTED DELETIONS 

GLOBAL 
RECORD 
SALIS 3 CHEPSTOW STREET 

TEL: 061-236 5368/9 lOOO's OF DELETIONS/ OVERSTOCKS, MID AND FULL PRICE ALBUMS Write or call MOW for our latest list 
30 PENCE FOR DELETIONS! 

BOX NO. 
REPLIES TO: 
BOXNe. . . 

MUSIC WEEK 
GREATER LONDON HOUSE HAMPSTEAD ROAD 
LONDON NW1 7QZ 
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Padell Nadell Fine Weinberger & Co 
Certified Public Accountants Chrysalis Music! 

| f-W 
Iv* 

REAL TO reel: Marillion are pic- lured with their Ampex golden reels for Clutching At Straws. The band also handed over the pro- 
premier of thTfiim in which theyappear together! The Falcon's Malliser® 



AND FINALLY  

THE LAST WORD 

DISTRIBUTION 

r e c o 

STAND NUMBER 
0731 

Pinnacle Records ■ Unit 2 • Orpington Trading Estate • Sevenoaks Way • Orpington • Kent 
Sales Line 0689 73144 


