£1/am Holly ad campaign ...

TELSTAR IS launching a £250,000
TV advertising campaign for its
True Love Ways album by Buddy
Holly. The campaign has already
hit Granada, Yorkszire, HTV, Ang-
lia, TSW, Border, Grampian and

reaches Thames, Central, Tyne
Tees and TVS this week. Telstar is
also launching another £250,000
campaign this week for the House
compilation Deep Heat which will
run nationally for four weeks.

... And £3/sm on
Unforgettable I

THE EMI release of Unforgettable
Il on March 6 is being backed by
the launch of a £750,000 national
advertising campaign on that day
and for the next three weeks. The
30-second ads will be supported
by in-store displays.

BMG goes 3CD

BMG MUSIC International is enter-
ing the three-inch compact disc
single market by launching its
Double Gold series this week. The
first 25 four-track compilations will
feature original A and B sides from
artists from the Fifties through to
the Eighties and will be ovo%oble
in a gatefold sleeve and enclosed
in a transparent blister pack.

READY FOR Love is he new single
by Gary Moore which is being re-
leased by Virgin this week to co-
incide with his UK tour
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@ THE RELEASE of the new The
Men They Couldnt Hong single
Rain Steam & Speed, on Silver-
tone Records today {27), will be
backed by advertising in Music
Week, Sounds, NME and Melody
Maker with fly posting throughout
London and in-store posters.

@ FIRE RECORDS is offering a
free LP deal to promote the release
of the Spacemen 3 album Playin

With Fire. The free live album wiﬁ
be availoble by mail order. The
band will also Ee touring the UK
to back the release and there will
be press advertising in Music
Week, Sounds, NME, Melody
Maker and Offbeat. Ads will be
placed in the same publications to
support the release of the Close
Lobsters (right) single Nature Thing
on March 6, also on Fire Records.
The band will be playing a full UK

tour to coincide with the release.

® THE DOGS D'Amour will be
supporting the China Records re-
lease of their A Graveyard Of
Empty BotHes album on March 6
with a UK tour.

@® PARLOPHONE IS releasin
the soundtrack Scandal on Morcg
6 to tie-in with the general release
of the film of the same name.

® ROUGH TRADE is releasing
the new album Manic Magic Ma-
jestic by The Band Of Holy Joy this
week to fie-in with the group’s live
dates.

® THE SANDKINGS will be tour-
ing the UK in support of their Hope
Springs Eternal single which is re-
leased on Long Beaca Records this
week.

©® PARLOPHONE  SIGNINGS
Horse are on tour this month to pro-
mote the release this week of their
single You Could Be Forgiven.

@ LAZY RECORDS is releasing
The Birdland EP by Birdland on

March 20 to tie-in with the group’s
UK dates.

Madonna/Pepsi TV campaign
‘breaks sponsorship mould’

SPONSORSHIP INCREASES its in-
fluence within the music industry
this week with two new TV adver-
tising concepts.

Madonna will be appearing in
a two-minute Pepsi-Cola commer-
cial which will tie-in with the re-
lease of her new single and Chry-
salis is launching a dual product
campaign with Cadbury.

The release of Madonna's new
single Like A Prayer on March 6
will be recededy by 30-second
teaser ocﬂ this week culminating in
the worldwide broadcast of the
two-minute ad on Thursday (2).
The campaign also includes press
and in-store advertising.

WEA claims the Moc?onno/Pepsi
ads will be the first to integrate a
new commercial advertising cam-
paign with new material from the
sponsored artist.

Also this week, Chrysalis is
launching a £250,000 joint pro-
motion with Cadbury of the compi-
lation album And All Because The
Lady Loves. It involves national TV
advertising throughout the week.

Woolworths is also getting in-
volved by offering a box of Milk
Tray chocolates for 99p to anyone

who buys the album.,

The sponsored album concept
was devised by Chrysalis’ John and
Phil Cokell who claim that by hav-
ing the sleeve designed to look like
a Milk Tray box it is the first com-
plete dual product promotion.

PART OF Chrysalis and Cadbury's
joint promotion included this abseil
down HMV Oxford Circus

Collins makes
debut in
positive mood

THE NEW classical label Collins
Classics was launched last week at
the Barbican with Tony Carne,

eneral manager, disclosing that
the first sell-in period for the initial
eight titles had reached nearly
40,000.

“The response has been very
positive,” he says, adding that part
of the success was due to the ease
with which retailers identified with
the Collins name.

The label has £2/2m earmarked
for marketing and promotion to
cover the SO?ull-pn'ce titles and 15
mid-price titles expected to be re-

leased during the course of 1989.
Among the marketing plans are
co-operafive campaigns with ma-
jor stores, national advertising,
and, in London, bus and under-
ground advertising.

MSD Holdings is servicing the
multiple accounts including W H
Smith, Our Price, Boots, Virgin and
HMYV, while PRT is looking after the
independents.

® THE WEEKLY rock magazine
Kerrang! has an audited circulation
figure g)r the last half of 1988 of
59,838. Its figure for the same per-
iod in 1987 — 67,649 — was
achieved while the magazine was
still fortnightly.

S1C AL

BMG HAS appointed Chrissie
Harwood as director of interna-
tional marketing for the RCA label.
She was previously head of inter-
national for RCA ... Mark Collen
has been appointed senior interna-
tional marketing manager, Europe,
for EMI Music. He was previously
artist marketing manoger at A&M
International Former Arista
head of press Patsy Johnson has
been appointed head of press at
Beggars Banquet.

RELEASED 27 FEBRIUUARY
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‘We're serious’, says
leaner, sharper MCA

MCA PRESIDENT Al Teller believes
he has a maijor task facing him: to
persuade people outside the com-
pany that the label is determined
in its assault on the rock and pop
morket.

Teller, who joined MCA from
CBS in September, points to the
company'’s success with dance and
country music and says: “Now we
have to show people that we are
serious about rock ‘n’ roll.

“When we break a band or two,
it will become officially the non-
issue that | perceive it to be. But,
it is one thing to talk the game and
another to play it.”

In London for the British Record
Industry Awards, Teller spoke
about the re-structuring of the
company that he began at the end
of last year. “One of the things that
struck me when | arrived was that
the marketing side was not as
sharply focused as it could be.
There were too many divisions
within the company.”

His tackling of that problem led
to some 60 redundancies, and he
comments: “Yes, MCA was staff-
heavy before that and we had staff
in the wrong places. But we're in
great shape now.”

The re-structuring also created a
new role for David Simone’s Uni
operation, and Teller defines that
with: “Uni is an A&R centre. To
many people, a record label’s
character is determined by the na-
ture of its artist roster. | think that
Uni will create its own style and its
own niche.”

Asked about Simone's level of
autonomy, he replies: “David hos
as much freedom as any A&R per-
son in the industry.” Of MCA UK
ond its managing director Tony
Powell, he says: “1 think Tony has
done a superb job. In a very short
time our success in the singles chart
has dramatically risen.

“That's step one. Step two is to
lrr to accomplish something on the
albums side.” Teller adds that there

is “no truth” in rumours of MCA be-
ing sold. “There are no conversa-
tions whatsoever regarding the
sale of this record company.”

W

AL TELLER: ‘See it and believe it

Deliveries

> FROM PAGE ONE

the value of deliveries was up 19
per cent on the same period in
1987.

The single biggest contribution to
the overall rise in 1988 was made
by compact disc, deliveries of
which showed a year-on-year rise
of 60 per cent. Revenue was up
31 per cent at £167.9m.

Says the BPl: “Having slowed
slightly .during the course of the
year, the rate of CD growth accel-
erated again in the final quarter.
By the end of the year, 29.2m CD
units had been delivered compar-
ed with the previous year's
18.2m.”

Despite some expectations, cas-
sefte deliveries last year were up
nine per cent at 80.9m units. Rev-
enue, though, rose by 21 per cent
to £224.8m. Cassettes still account
for more than half of all albums
shipments.

he singles market continued ifs
decline last year and finished five
per cent down at 60.1m units, of
which 2m were CDs.

_—

PRT DISTRIBUTION managing di-
rector Richard Llim (above) has
been ousted from the company. He
left its distnbution base in Mitcham,
London, on Wednesday, February
22 after a conversation with Rich-
ard Gane, chief executive of the

PRT music group. Lim joined PRT
in April 1987 having previously
worked for EMI, WEA, Damont,
Multiple Sound Distributors ond as
European financial controller for
Memorex.

‘Cartel-free’ APT fleshes
out the Red Rhino hones

FORMER RED Rhino boss Tony K
is back with a new wholesale and
distribution company which he
says is free of “the shackles of The
Cartel”.

Red Rhino went into receivership
late last year but three months later
virtually all the staff are back in the
York HQ and working under the
name of APT Distribution.

The new company is owned by
Belgian record company and dis-
tributor Play it Again Sam! and
Tony K and unlike Red Rhino it is
sefting up ifs own wholesale ser-
vice.

“Now we have got rid of the
shackles of The Cartel. After con-
stanfly having them round our
necks we can now get on with
some good business direct to the
shops,” says K.

Despite Play It Again Sam’s ma-
jority ownership of the company,
K says it does not mean it will de-

termine the output of the UK oper-
ation. “They have exceptionally
litte control. All parties involved
from the start agreed that APT
should have some autonomy.”

The majority of the Red Rhino
staff are now with APT with new
recrvits bringing the total to 10.

“We are working with much the
same people. All the good, exciting
labels remain loyal and we've lost
about three others,” says K.

The Play It Again Sam! connec-
tion will allow European distribu-
tion through its Brussels and Han-
over offices and will cover Ger-
many, Austrio, Switzerland, France
and Benelux.

APT has o London-based promo-
tions office to provide production
and marketing services for arfists.

Meanwhile, a Red Rhino credi-
tors meeting is being held on Tues-
day (28} in Leeds before the com-
pany is formally liquidated.

UK cheer in
Grammy awards

LOS ANGELES: UK acts fared well
at the 31st annval Grammy
Awards staged at the Shrine audi-
torium.

George Michael’s Faith won the
best album award; Jethro Tull's
Crest Of The Knave won in the
new hard rock/metal category; U2
won best rock performance by a
group for the song Desire and best
performance music video for
Where The Streets Have No
Name; Robert Palmer won best
male rock vocal for Simply Irresist-
ible; Phil Collins and Lamont
Dozier won an award for Two
Hearts from the Buster film sound-
track and Eric Clapton won best
historical album and best album
notes for his Crossroads boxed set.

Apple bites Apple

THE APPLE Corps company owned
by the three surviving Beatles and
John Lennon’s estate is sueing
Apple Computer over its use of the
name Apple on apparatus design-
ed for synthesizing music.

Apple Corps claims it made a
written agreement in 1981 in
which Apple Computer stated it
would not use its trademarks.

DUBL.IN: The 4th Irish Music
Awards Show will be televised
live cn RTE TV on Friday March
10 with a stereo simultaneous
broadcast on RTE Radio 2 FM.
Most of the UK companies

exciting music event that
showcases
music successes and the most
popular international artists.

legal parallel im , up from
111 i 1987. Inquiries into illicit
rentcls of recordings rose to 64
m 31. On tlllo agenda w’:br
. joint lobbying wi
NARM and VSDA to increase
the penalties for audio and
video piracy in 10 states.
M

TOKYO: Japan is set to join
the Rome amonhon wl’uoléh
covers secondary or I\ﬂ%'.'l-
bouring rights. This follows

val givonliyﬂnCopy-
mmg;ilm‘ohodm
o ;
to sezk membership.

M

NEW ORLEANS: Rock band
Guns ‘N’ Roses and George
Michael are competing for five
best seller awards each in
NARM's  annual balloting
which coincides with the trade
grou;'s meeting here next
month.
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TOMMY SHITH

STEP BY STEP

“MAGNIFICENT MODERN JAZZ PRODIGY”
- (THE GUARDIAN)

“TOMMY SMITH, THE MOST TALENTED JAZZ
TENOR SAX STAR TO ARRIVE ON THE WORLD
SCENE IN YEARS”

-(GARY BURTON)

“TOMMY HAS A UNIQUE SOUND AND

APPROACH. ILIKEDIT FROM WHEN I FIRST

HEARD HIM PLAY AS A STUDENT AT BERKLEE”
- (CHICK COREA)

“ONE OF THE IMPORTANT VOICES IN THE
YOUNG TENOR PLAYERS OF TODAY"
- JACK DcJOHNETTE)

TOMNY SHITH

STEP BY STEP

I)EBUT ALBUM AVAILABLE ON LP - TC - CD

(BLT 1001 - TC-BLT 1001 - CDD BLT 1001)

RELEASE DATE: 6th MARCH

= FHEST = ALZ SCE 1988 3o =
{ ORDER NOW FOR EMI TELEPHONE SALES ON 01 848 9811
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The single
biggest topic of
conversation in
and around the
music industry
for the past
fortnight has
been the British
Record Industry
Awards show.
The event has
aitracted a huge
diversity of
opinions and
suggestions, a
selection of
which we
reproduce here

Is the music industry run by a
bunch of amateurs? Will Birch,
of Rock Tours Ltd, London,
says his dad thinks so.
MY DAD and everyone living in his
street is of the opinion that the
popular recording industry is run
on amateurish lines, somewhat dis-
organised, and generally out to
lunch. On Monday, February-13,
his suspicions were confirmed.
The Brits ceremony is, to those
uninvolved in pop, the most visible
representation of the industry. The
event is hyped up in the media, and
everyone watches. With an appar-
ently unlimited budget, the BPI hir-
ed the Royal Albert Hall and a pro-
duction compony to stage the
event. It ought to have been per-
fect, but God, it was awful, and |
quite like Bros!
Will Birch, Rock Tours Ltd, 1 Gar-
den House, The Cloisters, Battersea
Park Road, London SW8

Music industry solicitor lain
Adam believes the Brits show
should retain its spontanaity.
OF COURSE | thought that the
show was chaotic, but personally
| would much prefer to see a show
like this with a live edge to it than
a slick, edited version which could,
and probably would, be boring.

lain Adam, solicitor, Victoria Road,
London NW6

THE BRITS

Sonet’s Rod Buckle says that,
had he still been a member of
the BPI, he would have resign-
ed over the Brits show.

WE ARE probably the most suc-
cessful independent company |i-
censing out British hits to the world.
We were therefore geared up to
toke advantage of the claimed
foreign promotion possibilities of
the BPI awards show. Having had
the misfortune and considerable
embarrassment to have fo sit
through the TV show at a dinner
arranged by me for 10 of my best
foreign licensees, | would like to
echo SAW's comment of last week
— no comment.

Unfortunately, the international
ridicule heaped on the show in
general — with the notable excep-
tion of some of the long-suffering
artists making good live perform-
ances — mean | cannot behave
in such a cool, calm and restrained
manner as the much-maligned
Peter Waterman with his “no com-
ment”.

Basically, if | hadn't resigned
some years ago from the BPI, |
would certainly wish to disassoci-
ate myself from them today. Not
because | have any personorquor-
rel with their aims or most of their
collective ideals, or even any quar-
rel with the individuals. It is simply
that | do not think we can allow
them to further damage the repu-
tation and strength of British music
worldwide.

Rod Buckle, Sonet Records, led-
bury Road, London W11

But did the Brits disaster actu-
ally do a favour for the music
industry?  Producer Barry
Durdant-Hollamby thinks so.
IN A funny sort of way, | can't help
feeling that the team behind the
production of this year’s Brits actu-
ally did the BPl a massive favour
with their inept handling of the an-
nual awards ceremony. By turning
the presentations into a debacle,
they managed to shift the spotlight
away from the nomination pro-
cedure to the staging on the night
itself.

In these awards we, the British
music industry, have the opportun-
ity to show off to the world the po-
tential music makers of the future

£mma Freud pulls the past =

‘Don't

and the successes of the past. We
should be proud to point out to the
international market just why it is
that they look to the UK as a setter
of trends and maker of stars. Surely
the only way to do this proper
is to show the world what record);
and baonds have succeeded com-
mercially (ie via sales} in the UK
over the past year — and not what
artists or records a few people at
the top of the business think ought
to have succeeded.

While a lot of thought would
need to go into the re-structuring
of the awards, let us at least use

the phrase “The most successful .. .”

as the underlying theme. If there
becomes a monopoly of the
awards by certain individuals or
bands, it is up to us o provide bet-
ter competition — it is not for us
to sweep our successes under the
carpet as if they never happened.
Barry  Durdant-Hollamby, pro-
ducer, Hard Times Productions,
Praed Street, London W2

The artists did all right,
though, according to Strange
Fruit managing d?recior Clive
Selwood.
WHAT WAS remarkable and
should not be overlooked was the
sheer brilliance and professional-
ism of the performing artists who
again came through in the face of
organisational ineptitude.

They did us proud and are to be

CHANNEL H‘,‘\‘

week's TV into sharper focus -‘l_f
ket
play it again San\“

‘one carry-on's enough\

R0S STAR CRAIG

QI

congratulated for saving some-
thing from an event that should
have been dramatic and spectacu-
lar for altogether different rzasons.
Clive Selwood, Strange Fruit Rec-
ords, Woking, Surrey

need greater
PolyGram
Margot

The oawards
weight, contends
sales co-ordinator
Quinn.

THE KIDS wanted and got Bros,
but whatever happened to “so-
luting the industry” and recognising
the “people who make it poss-
ible”? Indeed, whatever happened
to the “Best Brtish Producer”
award and giving credit to the di-
rector of the Best British Video?
These technical awards are essen-
tial to add weight to the proceed-
ings, and respect given where
credit is due.

Margot Quinn, sales co-ordinator,
PolyGram commercial division,
Sussex Place, London W&

Mark Clark, sales director of
Mark One Records, has a
four-point plan for improving
the show.
ONCE AGAIN, despite all ob-
stacles, the music industry manages
on prime time television and in
front of millions of potential cus-
tomers to succeed in shooting itself
effectively in the foot.

A few suggestions for future mu-
sic presentation awards

- NEA|
70 TEARS OVER AWARI

@ Get nid of the “screamers”;
® Employ a professional com-
pere;

® Change the venue back to the
Grosvenor House;

® Should a mail order club really
be allowed to sponsor these
awards?

Finally, can we keep announce-
ments of new ventures strictly to.the
press¢ The embarrassing spectacle
of Kenneth Baker MP being booed
by sections of the audience made
this viewer squirm.

Mark Clark, sales director, Mark
One Records, Peach Street,
Wokingham, Berkshire

And finally, this is whot educa-
tion secretary Kenneth Baker
said in a letter to BPI director
general John Deacon.

IT WAS good of you to write, as
it was of Cliff Richard to say what
he did. But there really is no need
to apologise for any discourtesy;
people in politcs — as in
showbusiness — must expect all
kinds of receptions, which will vary
from the ecstatic to the less than
reverential!

Mary and | very much enjoyed
the evening. | remain very grateful
to the BPI for your generous spon-
sorship of the new CCTA and look
forward to a most successful ven-
fure.

Kenneth Baker, Secretary of State
for Education & Science, Elizabeth
House, York Road, London SE1

. UEGO
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MUSIC BY CHARLIE CHAPLIN

OH! THAT CELLO

Including: Limelight; Peace Patrol: Bombay a.o.

THOMAS BECKMANN - violoncelio ¢+ JOHANNES CERNOTA - piano
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Music from the Motion Picture

INCLUDES THE HIT SINGLE
NOTHING HAS BEEN PROVED
by DUSTY SPRINGFIELD

Written and produced by Pet Shop Boys
Co-produced & mixed by Julian Mendelsohn

(CDPCS 7331) (PCS7331) (TCPCS 7331)

Release date: 6th March 1989 Film breaks: 3rd March 1989 1

Order now from EMI telesales on 01-848-9811 PARLEI{ﬁ'ONE




Why BARD needs you

— and you need BARD

g R !

[ MUSIC WEEK

[V BINDERS

' ou can now file invaluable back issues of
Music Week and use them as a constant source of
information by using our custom made binders.

months of Music Week). They cost £5.95 each or £10.95
| for two and multiples of two thereafter (including P&P).
Airmail rates on request. To order simply send your
l cheque/postal order to:

These smart, easy-to-use binders hold 26 issues (six I

ASP Reader Service, P.0. Box 35,
Wolsey House, Wolsey Road,
Hemel Hempstead, Herts, HP2 4SS.

Making the amount
payable to “ASP LTD".

Please allow 28 days for delivery.

THIS WEEK Frontline is being
turned over to Steve Smith,
chairman of the British Asso-
ciation of Record Dealers,
who wants you — as an inde-
Eendent retailer — to join
im. This is his argument why
BARD is good for business.

Y | HERE IS only one group
of people who don't
speak well of the British
Association of Record

Dealers — the people who know

nothing about us.

Everybody else seems to think
that we have something to offer,
both to our members and to the
music indusiry as a whole.

| admit that not every indepen-
dent record shop owner has so far
rushed to join our ranks, but | think
I know why that is: it's a classic case
of mistaken idenﬁg.

From the outside, some indies
see us as a cosy club for the bi
boys that has no interest in or reﬁ
evance for a one-shop operation.
Well, let me tell you that nothing
could be further ZOm the truth.

BARD was set up just under a
year ago to represent all retailers

SMITH: ‘WE can put your point of
view to the people who matter’

in the UK, from Our Price with
nearly 300 shops to people like
yourselves who may be crying out
for just another 300 square teet.

We believe that the organ'sation
is not complete unless it includes as
many indies as possible. That is
why the board of BARD is doing
everything in its power to pe-suade
you to join us.

We feel that, as things stand, it
is important for all refailers to be
seen o be fighting for the same
thing: the continved health of the
record industry that we dll love.
We have a far better chonce of
achieving that if we all pull in the
same direction at the same time.

Joining BARD will give you a
bigger voice and will give BARD
a bigger voice.

at we say with that voice will
be something that you will help de-
cide. BARD is a democratic organ-
isation and no one indvidual el-
ement of it has an over-riding vote.
From day one, we have set out to
give equal consideratior to all
ideas that come our way, from
whatever source.

You might ask me what BARD
can do for you and your specific
concerns. To an extent, we are still
finding out; we are less than a year
old and we have yet to cover cll
bases.

However, even at this point in
our development | can say to you
that we can put your point of view
to the people who mater. Right
now, we're talking to the BPI about
standardising certain  types of
packaging — if you were a BARD
member, we could represent your
opinion and offer your thoughts to
the people who are going to de-
cide what shape is the product on
your shelves.

In oddition, we're running our
second conference in May and
that will be an opportunity for all
BARD members to hear for them-
selves — and be able *o challenge
— the mojor record company view

of the future of the single, the price
of compact discs and a dozen
other issues that affect your daily
life.

if you're o member of BARD,
you can take part in that debate;
if you arent, you can carry on
shouting at the record company
rep next time he comes to see you.

In short, we need each other.
BARD will be strong if you make
it strong, and if BARD is strong then
the whole retail sector is strong.

Isnt that what everybody
wantse §J

RUSS PEARSON is Cartel rep for
the Midlands, Manchester and Liv-
erpool and is based in Northwich,
Cheshire.

The most recent recruit to the
team, he has quickly won the
dealers’ hearts with his sharp wit
and strange toste in headwear.

Weekends are split between be-
ing behind the decks ot Legends,
in Warrington on Fridays and on
the terraces of Northwich Victoria
FC on Saturday afternoons.

His current mid-to-long-term tar-
gets include being best friend of
Harriet from The Sundays and sell-
in{g so many records that he can
oftord an executive box at NVFC.

‘urpag ‘rended oy jJo
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VIDEO ANTHOLOGY
1978-88

A complete collection of Bruce Springsteen’s

~ conceptual and live perfformance videos, all digitally

mastered from the original source audio.

Rosalita (1978)

The River (1980)

Thunder Road {1980)
Atlantic City (1982)

Dancing In The Dark (1984)
Born In The U.S.A. (1984)
I'm On Fire (1985)

Glory Days (1985)

My Hometown (1985)

War (1986)

Fire (1986)

Born To Run (1987)

Brilliant Disguise (1987)
Tunnel Of Love (1987)

One Step Up (1988)
Tougher Than The Rest (1988)
Spare Parts (1988)

Born To Run (acoustic) (1988)

BRUCE SPRINGSTEEN
DEO ANTHOLOGY/19 '\’ 8

ENTERPRISES
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TOP ¢ 20 ¢ ALBUMS
COUNTRY

4th March 1989

EMMYLOU HARRIS: Bluebird,
Reprise 925 776-1. The unchal-
lenged Queen of country/rock’s
best album since Sally Rose, and
maybe her best ever, this beauti-
fully made gem should be compul-
sory for any who sfill maintain that
this style of music is old hat. As a
pioneer of the fusion movement,
Emmylou has not received the re-
spect she deserves of late while
comparatively minor talents (you
can guess .. .) have become white
hopes (Respectfully — how much
Emmylou is on CD, Mr. C2). This
could even outsell St. D.

THE STU PAGE BAND, Barge
BGELP 1006. Dist: Priority/BMG.
Stu-pendous? Not exactly, but
Page’s songs and dedication por-
tray him as a constontly gigging
journeyman, which is exocﬁy Eow
this album appears — the work of

a generally uninspired bandleader
who makes a good living from
roadwork, Southern Winds is ro-
mantic in a British way, while He
Made The World Sing (a Buddy
Holly tribute) is fairly convincing,
but he should stay away from dra-
matic ballads oanpend more ftime
on lyrics.

TOP-10
COMPILATIONS
LPS

1 4 GREATEST HITS
The Judds RCAPLB9017 (BMG)

2 1 THE KENNY ROGERS STORY
Liberty

Kenny Rogers EMTV39 (E)

3 3 THE COLLECTION
Jim Reeves Collector CCSLP183 (BMG)

4 3 ANNIVERSARY - 20 YEARS OF HITS
Tomeny Wynette Epic 4503931 (C)

§ 7 THE BEST OF GLEN CAMPBELL
Glen Compbel MFP COMFP6023 (E)

6 10 VERY BEST OF DON WILLIAMS
Don Wikams MCA MCG 4014 (R

] o THEVERY BEST OF JIM REEVES
Jim Reeves RCAPLB9017 (BMG)

8 5 DOLLY PARTON'S GREATEST HITS
Dolly Parton RCA PL84422 (BMG)

9 5 THE COLLECTION
BoxcorWile  Collecor CCSLP159 (BMG)

10 g 20 GOLDEN GREATS

Glen Campbell EMI EMTV2 (E)

EMMYLOU HARRIS: could this be
her best-ever?

NITTY GRITTY DIRT BAND:
More Great Dirt, Warner Bros
925 830-1. Subtitled The Best Of
Vol. 2, this ten track album will be
of little use to anyone who has fol-
lowed the group’s somewhat un-
satisfactory spell of the last few
years, as everything here is on one
of the group's original W8 albums
between 1984 and 1988. This is

the usual Volume 2 (hard for a de-
voted Dirt-lover to say) with little
that's exceptional, and is out as the
band have now left Warners for
Jimmy Bowen’s Universal Records.

STRAIGHTFORWARD  REISSUES
of classic albums from the
Seventies {as opposed to compi-
lations) have been thin on the
ground for country enthusiasts for
a few months, but the following
quartet will assuredly be of inter-

est to the broad-minded country/

folk/rock fan.

The 1967 Everly Brothers al-
bum, Two Yanks In England, be-
comes one of the few original al-
bums by the duo to be reissued (Ed-
sel ED 297). Featuring covers of
hits like Somebody Help Me and
I've Been Wrong Before, plus eight
songs by the non-existent L.
Ransford (in reality several of the
Hollies writing together), it's a
great album with one of the most
dated original sleeve notes in his-
tory.

Then there's The Adventures Of
Panama Red by the New Riders
Of The Purple Sage from 1973,
now reissued on BGO BGOLP 26.
Arguably the best album by this
semi-legendary act (originally link-
ed to the Grateful Dead), the reis-
sue features the amozing sleeve
design by lotterday country per-
former Lore Coyote Orion, plus
two of the best songs written by
Peter Rowan.

On the same label is Playin’
Favourites, the 1974 Don
Mclean album of cover versions,
many of them in the country vein
(8GO BGOLP 21). While it does
not detract from the musical excel-
lence of a good album, the
omission of the inner sleeve with
credits seems careless, ond the
same goes for the reissue of ex-
Byrd éene Clark’s No Other, o
very fine album indeed from 1974
(Edsel ED 299). Apart from the
lyrics, the missing insert would have
contained musician credits — if re-
issues from reputable labels forget
credits, how can we expect the
majors to refrain from similor be-
haviour with brand new albums?

1 COPPERHEAD ROAD MCA MCF3426 (F)
l Steve Earle C:MCFC3426/CD:DMCF3426
2 FROM THE HEART Telstar STAR2327 (BMG)

2 2 Dariel O'Donnell CSTAC2327/CD:TCV2327
NEW BLUEBIRD Warner Bros 957761 (W)

3 Emmylou Harris C:9257764/CD:9257762
4 ONE FAIR SUMMER EVENING MCA MCF3435 (F)

4 Nanci Griffith C:MCFC3435/CD:DMCF3435
5 OoLD8gXx10 Warner Bros WX162 (W)

5 Randy Travis C:WX162C/CD:K9254662
8 | NEED YOU Ritz RITZLPOO38 (SP)

6 Daniel O'Donnell C.RITZLCO038/CD-RITZCD104
3 SWEET DREAMS MCA MCG 6003 (F)

7 Patsy Cline C:MCGC 6003/CD:-
9 LONE STAR STATE OF MIND MCA MCF3364 (F)

8 Nanci Griffith C:MCFC3364/CD:MCAD5927
6 ALWAYS AND FOREVER Warner Bros WX107 (W)

9 Randy Travis C:WX107C/CD:WX107CD
7 DON'T FORGET TO REMEMBER Ritz RITZLPOO43 (SP)

I o Daniel O'Donnell C:RITZLOO43/CD:RITZCD105
12 GUITAR TOWN MCA MCF3335 (F)

l l Steve Earle C:MCFC3335/CD:DMCF3335
15 LITTLE LOVE AFFAIRS MCA MCF3413 {F)

I 2 Nanci Griffith C:MCFC3413/CD:DMCF3413
10 STORMS OF LIFE Wamer Bros 9254351 (W)

l 3 Randy Travis C:9254354/CD:9254352
18 EXITO MCA MCF3379 (F)

l 4 Steve Earle & The Dukes C:MCFC3379/CD:DMCF3379
14 TWO SIDES OF DANIEL O’'DONNELLRitz RITZLPOO31 (SP)

I 5 Daniel O'Donnell C:RITZLCO031/CD:RITZCD107
n SHADOWLAND Warner Bros WX171 (W)

l 6 kd lang C:WX171C/CD:WX171CD
13 BUENAS NOCHES FROM A LONELY...Reprise WX193 (W)

] 7 Dwight Yookam C:WX193C/CD:WX193CD
8 16 WATER FROM THE WELLS OF HOME Mercury 834778 1 (F)

I Johnny Cash C:834778 4/CD:834778 2
9 RE THIRTEEN Warner Bros K9253521 (W)

l Emmylou Harris C:K9253524
20 17 GIVE A LITTLE LOVE RCA PL90011 (BMG)
The Judds C:PK90011/CD:PD90011

Compiled by Gallup for the Country Music Association © 1989

CBS

THE SOUND OF NEW COUNTRY

‘One of the best new country writers’
Q Mag

46087514

DPA

i

[Yeronoorem

JOHNNY CASH - CLASSIC CASH

Order from Polygram Record Operations Ltd. Tel. 01-590 6044.

MERCURY COUNTRY

LARRY BOONE -

20 Cash Favourites Re-Recorded SWINGING DOORS. SAWDUST FLOORS
LP: 834 526-1 MC: 834 526-4 CD: 834 526-2 Brand New Album from a rising star
Released on March 27th LP:836 710-1 MC: 836 710-4 CD: 836 710-2

Released on March 13th
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L\GULAR ADVEMURED U [t dLALE (OUML

10URE THE BEST THING - HAVE YOU EVER HAD T BILE - MOEY GO ROUND - MY EVER CHANGING MOODS - LON HOT SUMMER - THE LODGERS - WALLS COME TUMBLING DOWY - SHOLT 10 THE TOP!- WATED - [T DIDN'T
MATTER - SPEA LINE 4 CHILD - 4 SOLID BOND IN YOUR HEART - LIFE AT A TOP PEOPLES HEALTH FARM - PROMISED LAND - HOW SHE THREW IT ALL AWAY* - WAITING*  *EXTRA TRACKS ON CASSETTE & (D 0N

[hl[%} A
§.lEY |
ve'nure

Heavy-weight TV advertising commencing week of releasein Granada with powerful 30 nd 10 second commercials
Teaturing their biggest hits. Co-op campaigns have also been ined up for week commencing 13th March n Centra,
Tine-Tees and London. This will be followed by  planned national rol out.

Capital Radio campaign for 2 weeks from the release date.

Including full pages in Q magazine, The Face and \ME.

Wide selecton of point-of-sule material will be ited nationaly. Display pack also avalable

released

album TSCTV1

cassette TSCTC1

Full press and promoonal back-up for both the single and album. cd 837-896-2

Order from PolyGram. Te.w:phon » 01-580 6044
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We're pleased to be associated with all the winners shown here as exclusive distributors of sheet music and songbooks.

Music Sales Limited
8-9 Frith Street, London W1V 8TZ. Bringing you the world’s best music.




Wi
FORS

e

FORSA

e

e

ESTREY '

FORS A

o

Ve

A

A brd el

FOFS A

PO A

—_
FOPSA
e

FOFS A

ST
FOH A

> > >

Records to be featured on this week’s Top Of The Pops

TOP -75 -

SINGLES

SIRE

DISTRIBUTED BY
ORDER FROM THE WJea TELE-ORDER DESK ON 01- 998 5929 OR FROM YOUR UJEA SALESPERSON

&
““’\ﬂ \0"‘\'l e

3

MADONNA e

LIKE A PRAYER

New Singleon 7”127 3" CD -~ Wi7339/T/CD

Out Next lIéeIe!

RECORDS LTD

X}
& T Lobel 7" (12 Number (Dstbutor)
Aststs {Producers) Publshers

BELFAST CHILD

Virgin SMX(T) 3 (E)
Simple Minds (Trevor Horn/Steve Lipson) Virgin Music

~

LEAVE ME ALONE Epic 654672 7 {12'-654672 6} (C)
Michael Jackson (Quincy Jones/Michael Jackson} Warner Chappell (8)

o

1
X
3

LOVE CHANGES EVERYTHING Really Useful/Polydor RUR(X) 3 {F)
Michael Ball (Andrew Lloyd Webber) Really Useful Music (®

4 ;

STOP ASM M(Raao R
Sam Brown (Pete Brown/Som Brown) Rondor Music/Wayblue 1)

B un

" HELP

London LONIX) 222 (F}
Bananarama-LaNaNeeNeeNooNoo (Stock/Aitken/Waterman) Northem

TITLES A-Z (WRITERS)
Albatross (Green) 96 1 Takes Two (Gnyard) 66
AlltAsk Of You lfrom ‘Phantom  If's Only Love [Comeron/

OfThe (Uoyd Comeron)

Webber/Hart/Stiigoe}. . 88  Jeolous (LA/K Babytace/
Ace You My Baby [Melvon/ amy I} 95

Coleman) 70 LastOf The Famous
Baby i Love Your Wo Imernabonal Playborys, YM

Freebird (Medley| Ifmmpvon (Mom“c{osnao')

Colling/Van Zon [l 62  Leove Me Al ackson)
Be There (Gnffy lmn Years, The Ru'her‘ord/

Baile; L 1 rison)

Be“oué Wd (Trod./Simple look For me {Kone/

Minds) 1 Kc:’n‘oj z 1 g

Arsa /Stamthope/  Lostin Your Eyes (Gibson) . 4

R tove ChongerEranyhng
g (Lioryd Webbes7Blac|

B Bogi Ua»oﬂ/[hkasu» Hort

(hmo unki Love in The Naturol Woy

L 74 (Wilde/Wilde/Wilde) 52

Blcck. Roc! And Ron (Coo'ryev ve Tolove You 307

Walsh/Wals &dummv ‘Morode!

Blow The Nm Down

(Homond/Vere| ve Tratn (Johnser 13
Breok 4 Love (Mason 58 _overinMe, The (quy‘uce/
Brng It Back Agon [Setzer Read/Sum 8

Phanton/Rocker. Mean Man (l 1) 28

Bumette, 64 aylovelsMag.c{Burel] . 85
Buffalo Stance ({Cherry; Msfmrogqhve [

McVey/Romaton/ Own)

Morgan) 73 NoMoreTomorrows (Jolley
Can U Dig 2 (Ponce) 59 Swan) 67
Can't Be Sure (Gavurn/ Nothing Hos Been Proved

Wheeler] 55 (Teanant/Lowe) 20
Con't Stay Away From You Now You're In Heaven

stefan| 0 {Lennon/McCus r&
Celebrate The World (Dr. Rue/  On Stage/Get Uy of Tlvs (A

The y Wave Bonned 33 McConnelVJ
Crackers Internahondl (Clarke/ McConnell.

5 7 MocDonuld) 20
Cryn' (Topp/Pary) On The Real T 87

vudderoy Roaehiord 39

Doz:z Kow WhatYou Got (Till

6

HEY MUSIC LOVER Rhythm King/Mute LEFT 30(T} (I/RT)
S'Xpress feat Eric & Billy (Moore/McGuire) Wamer Chappell Music

7 MY PREROGATIVE MCA MCA(T) 1259 (F)
612 Bobby Brown (Gene Griffin/Bobby Brown) Cal-Gene/Virgin/MCA (5)
8 IDON'T WANT A LOVER Mercury/Phonogram TEX 1{12} (F)

135 Texas (Tim Palmer) 10 Music
9 NEW | TOO MANY BROKEN HEARTS PWL PWL(T) 32 (P)
Joson Donovan (Stock/Aitken/Waterman} Al Boys Music
Io CAN'T STAY AWAY FROM YOU Epic 6514447 (651444 8)(C)
23 4 Gloria Estefan & Miami Sound Machine (Emilio/The Jerks) SB
“ HOLD ME IN YOUR ARMS RCA PB 42615 (12°-PT 42616) (BMG)
10 4 Rick Astley (Phil Harding/lan Curnow) All Boys Music (3

12

@

SOMETHING'S GOTTEN HOLD OF MY HEART @ Pariophone [12)R 6201 {E)
Marc Almond feat Gene Pitney (Bob Kraushaar) DJM/PolyGram (3)

13 LOVETRAIN _ MCA MCA(T) 1306 {F)
i Holly Johnson (Rlchurds/lovelllHague) Wamer Chappell Music (5)
-l 4 EVERY ROSE HAS ITS THORN Enigma/Capitol {(12)CL 520 (E)
20 4 poison {Tom Werman) Zomba Music
LOOKING FOR LINDA Circa/Vir F.n YR(T) 24 (£)
‘5 16 6 Hye & Cry (Goldberg/Biondolillo/Kane) Warner Chappell Music ®)
-l 6 TURN UP THE BASS Hrr/London FFR(X) 24 (F)
332 Tyree feat. Kool Rock Steady (Tyree) EMI Music
-|7 BLOW THE HOUSE DOWN Chrysalis LIB(X) 5 (C)
33 Living In A Box {Tom Lord-Alge/Dan Hartman) Empire Music
FINE TIME Big Life BLR 6(T) (I/RT)

-
~
w

o

Promised Land 29

89 R The (Bormier/t n) 76

world

38

TANITA
TIKARAM

12” & cd include ‘good tradition’ - live

DISTRIBUTED BY L& RECORDS LTD.
g5 ORDER FROM THE W@a TELE-ORDER DESK ON 01-998 5929 OR FROM YOUR U@ SALESPERSON

yz 363/t/cd

outside your window
wea

A WARNER COMMUNICATIONS CO

THE LOVER IN ME MCA MCA(T) 1289 (F)
Sheena Easton (L.A./Babyface) Warner Chappell/Copyright Control

39 x» s

CuDDLY TOY CBSROAM)4(C)
Roachford (Braver/Roachford/Fayne) PolyGram Music (3

40

CRYi EM) Manhatton (12)MT 60 (E)

Vixen (Dowd Cole/Rick Neigher) PolyGram/Leibraphone/Trippland A

4q] » ¢

LAST OF THE FAMOUS INT. PLAYBOYS HMV/EMI (12{909 1620 (E)
Morrissey (Stephen Street) Bona Relations/Warner Chappell/Virgin (5)

Raspuhn (Remux) (Forion/ INFO-FREAKO Food/EMI (12)FOOD 18 (E}
sGone) (Keder) ® 00 .

Dofv:"'Shed]?“%ecr Schwors/ g&?ﬁé;":?lcmw a7 42 50 2 Jesus Jones {Jesus H. Jones) Copyright Control A

e L TN e ‘043 « INTERNATIONAL RESCUE WEA YZ 347(T) (W)

Elpo'ck-:'l‘l}F Youltod/ - Rackel(Clok/ Coen/Ebat We've Got A Fuzzbox ... (Andy Richards) Warner Chappeil/Southern A

emal Flome lhing Awo 7
e e 5 Ssit"&?ﬂnalim( e 44 - . BOAREA London LON(X) 204 (F)
E:fynﬁu%in?'::n Dol Sh‘gg/ws:s"mo)nzy(&ed. Then lerico (Gary Langon) Then Songs/Dejomus (5)

DeVille/Michaels/

Rocketr) Stoep Talk (Moody/BeW VERONICA Warner Brothers W 7558(T) (Wi
E;%"Egﬂ';’;?&% 52 soi'.mf:;,oonennowov‘ 45 [ NEW Elvis Costello (Costello/Killen/Burnett) MPL Com./Plangent Vision A
Fight (No Matter How Long My Heart (G

(Cibb/ Gibb/Gibb/ g ESPECIALLY FORYOU @ PWL PWL(T) 24 (P)

nghsh) Stop (Brown/Suttor/Br
;.ndaﬂ{rqm-ly ({Clarke/ 9: ?ﬁg;vhu : "/T Gl 46 LA Kylie Minogue & Jason Donovan {Stock/Aitken/Waterman) All Boys (5)

nson| a 's The Way Love s
FingTime (Coine/Le Mesurer rwonBukerSioly) 25 RESPECT Cool

Ciow Thas Is Ska flongsy D! ooltempo/Chrysalis COOL(X) 179{C)
Hovelovggvcl-’uulmmisl"s ” "-QS::%TA °~:~,‘n b 47 38 8 adeva (Debbie Parkin} Warner Chappell Music ®
R e o) Voo e Pt e Ty bl SLEEP TALK Def Jam 6546567 (12-654656 6) (C)

48 A
Helpispron/thcCoryey ; ;vzgxﬁ:sz’;’,:ﬁ,’g'm"',: Alyson Williams (A. Moody/V. Bell) Island/Slam City/Rush Groove

McCariney) 77 TuoShangHeart iruce
Hey Music Lover (Stewart] 6 80 LOSTIN YOUR EYES Atlontic A 8970(T) (W)
e :W°MY p A 35 5 poiie Gibson (Debbie Gibson) EMI Music
Holdin: Onto You (Leek)— 91 WonHowerd) 24 WHERE DOES THE TIME GO? Circa/Virgin YR(T) 23 (E)

T et 69 L5 1 et 3 so 702 Jylia Fordham (Padley/Mitchell/Padgham/Fordham) Blue Mountain A
icthonaore 8 Ve Gomibe el INDESTRUCTIBLE m

{Mc e Ao e Anist 074 (12 -612074) (BMG
e mmme V{SEBThelove(McDonuﬂsz 5‘ 61 6 Four Tops (Bobby Sandstrom) Jobete Music"s i ( e A

R s
I'd Rather Jock (Stock/Astken/.
Waterman) <

2 Wed Thing/loced Afer Do
)Y,

I'm On My Way (Resd/Rewd) 68 'oung/Semity/ Dike/Ross
Indestructhble {Sandstrom/ AA] Smth, Deke | 2
ncel 51 Working Onlt [Rea) &
Info-Freako (Jones| 42 YouGollt (Lynne/
Internahonal Rescue (Dunne/ Pety) 27
Dunne/O'NeW/
Steernburg) 43
76 THER MOA MEA(T) 1303 (R
Ere 8 4 Rekim {Er B & Rzbim] SBX Soags

HELTER SKELTER

Yozz (Youth/Howard Gray) Big Life Music/EG Music 7 s ¢ TR AT 4G
CKET Bludgeon Rlﬂolo/Phonogmm LEPX)6(FF T8 &+ SAILING AWAY . Ak aun 94
19 15 4 pef Leppard (Lange) Bludgeon Riﬂolalvaarner Chappell/Zomba ) - %ﬁ:ﬁ? :::”W l::;::nm
NOTHING HAS BEEN PROVED Parlophone (12)R 6207 (E) —— e
20 8 2 Dusty Springfield (Pet Shop Boys/Julian Mendelsohn) Cage/10 @0 T,o..w?.“..‘l?{:.?,!‘_‘ﬁ“ﬁ. m;%w e
2 WILD THING/LOC'ED AFTER DARK  4h+B'way/Island (12)8RW 121 () 81 B O . s s T (O™
30 4 Tone Loc (Matt Dike/Michael Ross) Blue Mountain Music ‘82' ?‘.°"{l’.?.° RE IN\;E{-E:V(E: 5 ,,"m"“_n
dbon Mot & Mowse Musx
22 THE LIVING YEARS © WEAU TN T(T) (W) 55 v wHEN.Gmwu, ”m;,;,,.m,;g,.;;n
7 & Mike & The Mechonics {Neil/Rutherford) Rutherford/Hit&Run/R&BA (3) Nochele Shocked 7
FADING AWAY t..ms T a0
23 EVERYTHING COUNTS Mote (1BONG 16 (VRT/SP) B8 vt Pore (b by Coegh €
34 2 pepeche Mode (Depeche Mode) Grabbing Hands/Sonet &57 79 MV;?EEMB;S‘K? e wnunmmm
WAIT RCA PB 42595 (12"-PT 42596) (BMG) LOVETO LOVE YOU BABY  GraVirgn YR 62 )
24 17 8 Robert Howard & Kym Mazelle (Dr Robert) Copyright Control (5) :; ON.:HEREALTIP "“_ [:‘:L“*ns::nn
THAT'S THE WAY LOVE IS PIRRR RN — = P M S Moomon bk
” 197 Ten City {Jefferson/Ten City) SBK/Marshall Jefferson/Been Stung 88 ALLIASK °"°U e )
26 WAGES DAY ) CBSDEACM8(C) 89 &5 ,‘:,1,{',,,_' s el
| NEW | Deacon Blue (Warne Livsey) ATV Music 90 © ONSTAGEGE&,L?:E&:;W e
g YOUGOTI Virgin VS(T) 1166 (E} HOLDIN' ONTO YOU
27 '8 Roy Orbison (Jeﬂ Lynne) SBK Songs/Island Music/Gone Gator N S T et
MEAN M Capitol CL 521 €] g?_ si Eﬁﬂmlﬁu&un.m:‘?n:mmrm
28 [ NEW ] W.AS.P. (Blcdue Lowless) Zomba Music 93 » S&CL?R«‘"WW 5 O.Lw‘h VAP S (BMG
PROMISED LAND Polydor TSC(X) 17 (F) . HOLD ME ) w,,... < Bromhers W 7573(T) (W,
29 » The Style Council (The Style Council) EMI Music 24 ;;-:;JS- (bockngho :“-':w:m
%
o THIS TIME | KNOW IT'S FOR REAL Warner Brothers U 7780(T) (W) 95 Lol e L i )
3 42 2 Donna Summer (Stock/Aitken/Waterman) All Boys Music/EMI Music @6 100 ‘wgsih A 1 m‘ml‘b;:“‘l“)“
WHAT | AM Geffen GEF 49(T) (W) ©F 5 Loy SHEDQIEAR Cuyels OS2 3164 ()
3‘ 32 5 Edie Brickell And New Bohemians (Pat Moran) Wamer Chappell Music o8 o :‘L{"TE‘JL Hmmt;‘:’:’ "rm(::‘: 2
I'D RATHER JACK PWL PWL(T) 25 {P) =
32 44 2 The Reynolds Girls (Stock/Aitken/Waterman) All Boys Music 99 mC&hRBCLAW&m:Lw
33 CELEBRATE THE WORLD dth + B'way/lslond (12)BRW125 (F) 10O - JLNINGeT bt (m i
46 2 Womack & Womack (Chris Blackwell/Gypsy Wove Bonner) Zomba Music -
WRALATINLAL @ GOl SILVER
34 STRAIGHT UP Siren/Virgin SRN(T) 11 () 40000 (400,000} 200,000
EED Poula Abdul (Elliot Wolff/Keith Cohen) Elliot Wolff @ e i ool n et i
Panel Soles Increase over last weel
| ONLY WANNA BE WITH YOU Jive FOXY[T 11 (BMG) A Panel Soles Increase of 50% or more over lost week
35 18 6 samantha Fox (Stock/Aitken/Waterman) Warner Chappell Music () Comiled by Gollvp for the 891, Munc Week and the 85C
36 I'SONLYLOVE : Blekira YZ 349 (W) . Lo et e ves v Sl in o comoce:
4 6 Simply Red (Stewart Levine] MCA Music tive wecks, ond clhevr soles fell by 20 per cent compared
SHE DRIVES ME CRAZY London LONX)199((F)  Panel Sales compnred-'oilosﬁ week.... 0%

37 2

Fine Young Cannibals (David Z/FYC) Virgin Music &)

(WEEK 8)

52 cm

LOVE IN THE NATURAL WAY

MCAKIMT) 11 (F)
Kim Wilde (Ricki Wilde/Tony Swain) Rickim Publishing A

B3 «:

ETERNAL FLAME CBS BANGS(T)5(C)
Bangles (Davitt Sigerson) SBK Songs/Warner Chappell Music A

54

Vertigo/Phonogram VER(X] 43 (F)

DON'T KNOW WHAT YOU GOT 82
Cinderella (Johns/Keifer/Brittinghom) Eve Songs/Warner Chappell A
CAN'T BE SURE Rough Trade RT(T) 218 (I/RT)
55 o8y Sundays (Ray Shulman) Warner Chappell Music 7
56 3 HEARSAY 89 Tabu 654647 7 (12°-454667 6) (C)
6 2 Alexander O'Neal (Jimmy Jam/Terry Lewis) EMI Music A
57 494 CRACKERS INTERNATIONAL EP Mate (12)MUTE 93 {I/RT/SP)
Erasure (Erasure} Sonet-Musical Moments/Sonet (5)
58 BREAK 4 LOVE Chompion CHAMP(12) 67 (BMG)
4110 Rogze (V. Mason) Ch Music
59 s CANUDIGIT? RCA PB 42621 (12 -PT 42620} (BMG)
4 Pop Will Eat Wself {(Andy Cox/David Steele) BMG Music
THIS IS SKA

60 um

Big One (V)VBIG 13 {I/RT)
Longsy D {Longsy D) Big One ' A

6l

WORKING ON [T WEA YZ 350(T) (W)
Chris Rea (Chris Rea/Jon Kelly) Warner Chappell Music

62 «

BABY | LOVE YOUR WAY/FREEBIRD (Medley)  Epic 6530947 (6530946)(C)
Will To Power (Bob Rosenberg) MCA Musnc/‘ondor Music (5)

63 ::

SECRET RENDEZVOUS Warner Brothers W 7562(T) (W)
Karyn White (L.A./Babytace) Warner Chappell/Green Skirt

64 1

BRING 1T BACK AGAIN

EMIUSA (ZIMT 62(€) 5
Stray Cats (Dave Edmunds) Rockaholic Songs

65 tm

EVERLASTING LOVE WEA HOWIT| 13(T) (W) A
Howard Jones (Chris Hughes/Ross Cullum/lan Stanley) Hojo Music

IT TAKES TWO beat/Beggars Banquet CBE7 24 {CBZ12 24) (W)
66 RE ] Rob Base & DJ E-Z Rock (W. ﬂumll'on Eob B::e) Warner Chappell t A
67 9 NO MORE TOMORROWS CBS PJOHNT} 7(C) A
57 2 paul Johnson (Steve Jolley/Tony Swain) Rondor Music/J+S Music
68 = I'M ON MY WAY ChrysalnsCLA!M(X)d(C)
The Proclaimers (Pete Wingfield) Zoo Music/Warner Chappell
I BEG YOUR PARDON Atlantic A 8969(T) (W)
69 NEW ) Kon Kan (Barry Harris) Lowery/Warner Chappell ot A
ARE YOU MY BABY

7R3

7

: Virgin VS(T) 1156 (E)
Wendy & Liso (Wendy/Liso) EMI Music 5, A

y4 IR

HAVE LOVE, WILL TRAVEL EP Food/Parlophone (12)SGE 2025 (€)
Crozyhead (Movk Freegord (1)) Cop. Con. (1)/Warner Chappell (3)

72 =1

DON'T TAKE MY MIND ON A TRIP VirginBOY108(12)(6)
Boy George (Gene Griffin) Cal-Gene/Virgin Song

73 s

BUFFALO STANCE Circa/Virgin YR(T) 21 (E)
Neneh Cherry {Tim Simenon/Mark Saunders) VirgmlSBK/V?nmer € ®

74

BIG BAD E dor- (NP2 () 4
Litlle Ang_els (Opitz (3) Little Angels/Nixon (1)) Big BuJ/Poly

75 7

WHERE IS THE LOVE dth + B way/lslond {12)BRW 122 (F)
Mica Paris & Will Downing (Will Downing) BMG Music




Dancing
up the
arts

by Barry Lazell

PAULA ABDUL is a dance artist in
more than the usual sense of the
word. Before her comparatively
recent excursion into recording
(which has paid rapid dividends via
her second single Straight Up,
number one on &e US pop chart
as this is written), she has also in
recent years become one of the
US’s most in-demand modem
dance choreographers. The brains
behind the footwork on tours
and/or videos by the Jacksons,
Luther Vandross, Kool & The
Gang, Janet Jackson, ZZ Top,
Duran Durahn, and a who's-who of
others, she has also worked on se-
quences from the recent feature
films Coming To America, starming
Eddie Mu %\y and The Running
Man, with Amold Schwarzen-
egger.

he agrees that the sudden arri-
val of a chort-topping single has
added extra dimensions to an al-
ready busy lifestyle:

“Is made things very exciting,”
she says. “l signed to Virgin with
the intention of making a success
of my singing career, ot course, be-
cause the musical direction is the
one | really want to follow at the
moment. | was very pleased with
the album (Forever Your Gid, also
currently in the US top 20), be-
cause a whole lot o? excellent
writers and producers worked on
it, but the number one single has
been such a quick bonus it's taken
us all by surprise.

"It certainly gets people interest-
ed in you, as well — we're gettin
offers of record duets, movie wo

. collaboration with some major
names, though I'm afraid ot the
moment I'm not allowed to say
who any of them are, since these
things are only tentative. But you
couFd say I'm in demand at the mo-
ment!”

She has, of course, been in de-
mand in the choreogrcphncol area
for some time. “It all started by ac-
cident, really. | had a lot of conven-
tional dance training as a child and
a teenager, and because | was a

huge fan of the Lakers (LA’s cham-
pion basketball team) | joined their
dance troupe the Laker Girds and
becaome its choreographer. The
Jacksons, who regulardy watched
the Lakers games, must have been
checking out our routines too, be-
cause one day | was suddenly ask-
ed if | would choreogroph a
Jacksons stage act — it turned out
to be the Victory tour, as well as
the video for Torture.

“Was | nervous? — the Jacksons
have been known for stunning
dance routines for as many years
as | could remember, ond here
they were asking me to work with
them. Luckily, | didn’t chicken out,
and we did the tour, and it worked
well.”

Even more widely noted was
Abdul’s subsequent work with the
Jacksons' sister Janet, on the highly
successful run of videos and singles
which came from the Control al-
bum. “Even that was pure coinci-
dence, nothing directly to do with
me having worked with the group.
John Mcgom at A&M also saw me
at the Lakers, ond asked me if |
could help with the strong image
of visual movement which they
wanted for Janet.”

Work on Janet Jackson’s Nasty
and What Have You Done For Me
Lately gained Abdul MTV's Chor-
eographer Of The Year award in
its 1986 video awards, and offers
for video and stage work came in
thick and fast thereafter, from the
names already mentioned above.

However, she has also long had
the ambition fo “make music myself
that people could dance to”, and
this was finally served by yet an-
other coincidence. “When | was in
a studio working with an act on a
dance video, these guys kept peer-
ing around the door ZOm the next
studio. When we got talking, | dis-
covered that they were LA and
Babyface, who were actually

ing with Pebbles at the time.
l knew they had made Rock Steady
with the Whispers, which was one
of my favourite records. We got on
really well aofter | told them that,
and they ended up producing my
first recording, Knocf d Out.”

A signing to US Virgin followed,
then the LP (on which are also con-
tributions from, among others,
Jesse Johnson, Kool & The Gang's
Curtis Willioms, and Elliot Wolf,
who supplied Straight Up), and the
subsequent current blaze of suc-
cess.

Abdul hos no intention of aban-
doning her choreographical back-

round — for one thing, she now

as a stage act for herself to devel-
op — but for the moment, singing,

PAULA ABDUL: in step with the
cha

songwriting and musical perform-
ance are to be her priorifies.
Straight Up was released here
on Siren on February 20, ond the
artist will be following it to Europe
ond the UK very shortly after, be-
T\? already booked for continental
work, and having another in-
tensive romotional  schedule
ahead of ﬁ
We shall be seeing her perform
at the DMC convention in March,
and almost certainly on Top Of The
Pops too, if the single takes UK
dancefloors and rogio as it has
those in the US. The UK 12-inch
version offers a near seven-minute
dance remix, as well as a seven-
minute-plus House mix by Kevin
Saunderson, and indications are
that it will, indeed, be a monster.

RUMOUR HAS it that the London
Areq's top specialist dance/black
musical retail chain, four shops in
all, is up for sale. If so, the pochge
should be on attractive proposition
to buyers, bearing in mind the
strength of dance on the current
UK music scene as a whole. Hope-
fully, though, any such buyer would
realise the value of the chain in its
present form, and not simply turn
it into four more branches of a
non-specialist multiple.

THE JUNGLE Brothers, hitmakers
last year with I'll House You, return
to the UK on March 1 for two
weeks of live dates, TV, and a guest
slot at the DMC Convention. Gee
Street releases a new single by the
trio on March 6 to tie in with the
visit, double-A-headed by Straight
Out Of The Jungle and an Ultima-
tum remix of Black Is Black.
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NOW THAT the UK mixing Remix} {Gee St Recordings GEET 15),
championships are over, we have the double-sided with the Malcolm X
three day 1989 | 10J quoting much remixed

Conrvemtion to look forward to, just
two weekends away. Held in London
at Leicester Square’s Empire, Suncay
March 12 is a star PA-crommed
opening party which includes the
finals o?o UK rap contest, while
Monday has afternoon panel sessions

followed by the preliminary

eliminations for the following day’s
1989 Technics World DJ
final — which
along with the superstar studded OJ
Awards ceremony, will be at the
home of the Brits, the Royal Albort
Holl. Full booking details from the
Disco Mix Club on 06286-67276,
63322, 67124. If's certainly the
crossroads of the world for the dance
music business, a mini Midem, with
many foreign visitors (not many of
these being DJs, the US contingen- of
producers and label owners for
instance usually being particulo-dy
strong). As a meeting place it canrot
be surpassed, so be there if dance is
your business|
The big new dancefloor hits here
are about to be, on UK release, the
superb bumpily shnky smuous souL
i son
Wheeler Keep On Movm (10
Records TEN X 263}; Turn Up The
Bass-like Lyn Collins/Rob Base
“wo00"/"yech” prodded alrecdy
massive hip house The DJ FAST
EDDIE Yo Yo Get Funky (DJ
International Records DJINT 7, via
Westside); definitive “wooo”/“yeah”
prodded previously big selling bet
now reissued ROB BASE & DJ B-Z
ROCK |t Takes Two (CityBeat CBZ
1224); instantly smash-bound
Adeva-style cool gifl wailed striding
CHMANELLE One Man (Coohempo
COOLX 183); hip hop crowd rousing
fruity baritone sax and drily funky
drums driven nagging break bect THE
48 KING The 900 Number (Doctor
Beat DRX 912); Edwin Staer 25
Miles-based charging frenetic “hip
house"-ish rap COOKIE CREW Got
To Keep On (ffrr FFRX 25); gospa!
girls scratching much remixed jiggly
shuffling rap EPMD I'm Housin’
(Steeping Bag Records SBUK 7Ti;
ominous muttered chugging Belgian
new beat hit DIRTY HARRY D'Bop
{ffrr NBSAMP1), coupled on a
osedly promotional but fast
selling sampler by the more thinly
jitery rolling TASTE OF SUGAR
Hmm, Hmm; originally atmospheric
deep house but now also very
differently remixed and reissuec BAM
BAM Spend The Night (Desire
WANTX 15); slinkily jogging message
rap THE JUNSLE BROTHERS
Straight Out The Jungle (Jungle

onh -seg-egation Black Is Black.
i-relecsed surefire pop smash
from Canada is KON KAN | Beg Your
Pardon ;Aflantic A8969T), a
droningly sung thumper sometimes
synchec with what sounds like Cher
singing | Never Promised You A)
Rose Garden and broken up by
“rock-freak” from GQ's Disco Nights
{both doubtless remakes), while
similarty pop-aimed are the
Teardrops-style WOMACK &
WOMACLK Celebrate The World
{Fourth & Broadway 12BRW 125),
and French-sung huge 1988 Hi-NRG
hit JAKIE QUARTZ A La Vie, A
L’Amour (PWL Continental PWLT 30),
the latter launching Pete
Iwm s new Eurobeat boosting
ogo
pecking of which, a couple of
import: from ltaly which broke first in
manchzster and ore now selling more
widely ore CAPPELLA Helyom Halib
(Medic Record MR 527), nothing to
do with Ofra Haxa, an acidicall
twittering dated but infectious ie({ily
iumping volume pumper quoting
“work tfo the bone” as its main |ync
and AUFNAMME Ein, Zwei, Drei, Vier
(Meet Record MEET 041), the
Kratteerk-style German for “one,
two, three, four”, if you hadn't
realised, punctuating a very
powerfulr driving brassy jiggly
chugger.

On JS import, VARKSUS Rap Trax
Volume One (Trax Records TX5005)
is a 1Z inch-like packaged rap album
from the house label, only some of the
trocks being hip house, while proper
US 12-inchers include the Fronkie
*’Bones’’-produced panting and
groaning overlaid episodic samples
studded jerkily jittering LAKE EERIE
Sex 4 Daze (nugroove NG-009);
Freddy Bastone-produced
anxiously worried choppily skittering
nervy garage CORPORATION OF
ONE 50 Where Are You {Smokin’ TAI
120012), selling well for the flip’s
remix of the Queen sampling The
Real Life (the earlier reviewed original
of which has only recently started also
to sel); mesmeric monotonous jingly
jongly chugging instrumental
MASSIVE SOUNDS She Say Kuff

nugroove NG-010); lurching almost
Iki Astley-ish (but by the singer of
Joe Smooﬂ\ s Promised Land)
cantering ANTHONY THOMAS
Don' Say Goodbye (Next Plateau
Records Inc NP50092); Clivillés &
Cole created “diva”-type girl wailed
jerkily skittering spinted NAISHA One
Step At A Time {Sutra/Anything Goes
Records SUD 083). The pile ofglmpor?s
will have to confinue next week.
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GEE STREET

RELEASED MONDAY 6TH MARCH ON 7' (GEE 55) + 4 TRACK 12" (GEET 55) FiAﬁlllNG THE ULTIMATUM MIX OF BLACK If BLACK
AND THE DJ SOUL SHOCK REMIX OF STRAIGHT OUT THE JUNGLE. $EE THE JB’S LIVE AROUND THE UK IN MARCH

MUSIC WEEK 4 MARCH, 1989
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COMPILED BY MUSIC WEEK FROM GALLUP DATA. BUBBLERS ARE FROM OUTSIDE THE TOP 50 ON THEIR WAY UP

c,\'\
on
e T

W

Epic 6546727 (127-6546726) (C)

e \}5\ \Nﬁ
1 LEAVE ME ALONE
11 2 Michael Jackson

2, MY PREROGATIVE

7 ~ PROMISED LA
21 6 Joe Smooth Feat. A Thomas Westside/DJ Int DJIN(T)6 (A)

30 ~ WHERE IS THE L
19 7 Will Downing/Mica Paris

ath + B'way (12)BRW 122 (F)

I CAN DO THIS
22 17 5 Monie Love Cooltempo/Chrysalis COOL(X)177 {C)

ARE YOU MY BABY?
3V 37 5 Wendy& Liso Virgin VS(T)1156 (£)

HEARSAY ‘89
23 [ Alexander O’Necl

32 m ON STAGE/GET UP ON THIS

THIS TIME | KNOW [T'S FOR REAL
2 Donna Summer Warner Brothers U7780(T) (W)

10 ,

JIET 1

', ADVERTISEMENT

THE LOVER IN ME B [ REGGAE
5 7 Sheena Easton MCA MCA(T) 1289 (F) ) TasT
RESPECT W recGae pisco ciarr - CHART
12 7 8 Adeva Cooltempo/Chrysalis COOL{X)179 (C) 1 {1} MOVE YOUR SEXY BODY Admnisrators CRD 006
13 LOVE TRAIN 2 (4) MENTALHOSPITAL TodHurmer Dance Vibes DV 001
6 7 Holly Johason MCA MCA(T) 1306 (F) 3 (2) ACID Tppaine/Doddy Rusty GT Records GT 003
14 CELEBRATE THE WORLD 4 (6] FOLLOW ME Clomentise Blve Mountcin BMD 039
CEB Womock & Womack 4th+B'way/Island (12)BRW125 (F) 5 (3] SUGAR LOVE Veion Joncs T A
I'D RATHER JACK 6 (5) NEGATIVECONQUER POSITIVE ChekenChost Uiy UNOS
15 o Reynolds Girls PWL PWL(T) 25(P) 7 (8) MY ONLY DESIRE SondroCross Ariwa ARI 83
BREAK 4 LOVE &
16 0 s Rae Chamgion CHANPI7(aMG) | & 111 TOUNCAND SHESREEN oty vty
SECRET RENDEZVOUS . -
17 Karyn White Warner Brothers W7562(T) (W) OB} 5 CPERTES SUVFERERIDIFRcilopers 7. 38 T HAIrdbTRD 041
THIS 15 SKA REGGAE ALBUM CHART
18 5 :LongsyD Big One V(V)BIGI3 (I} 1 (1] REGGAE HITS VOL 5Voron Ak ot Sor JLP 1005
19 I ONLY WANNA BE WITH YOU 2 (2] ROUGH MEAN AND IRIE Voriows Ass Rodmon i REDIP 13
12 5 Somantha Fox Jive FOXY(T)11 (BMG) 3 (4) EASY MOVERFronbeFas e
0, . EU?‘?E’Y TOY CBSROAMM IC 4 (5) FASHION REVIVES LOVERS CLASSICS Voriows Foshon FADIP 008
Sl M4(C) 5 (3) SWEET FOR MY SWEET Supercor Wid Apache WALP 001
e 6 (6] MC CLASH Popo Son/Tippa lne Fashwon FADLP 007
TOP 10 ALBUMSS 7 (8] NUFF CRISIS Cinwo Bue Mourkan BMLP 22
a {10) RED ROSES Gregory lsaccs Greensleeves GREL 118
FOUNDATION 9 (12) ROUGH AND RUGGED C Domus & Rorks Super Powsr SPLP 10
V1 3 TenGiy Atlanfic WX249/WX249C (W) IORMEREREDIROSES Dugerios: Ty &~ Sl Gresrabberet CHETT 10N
WANTED DISCOS — NEW RELEASES
2; iYm Big Life YAZZLP1/YAZZMCI (1) e —
CAPITOL CLASSICS VOL 1 - -
3 2 2 Various Capitol EMS 1316/TCEMS 1316 (E) LEARNING THE WAY OF LOVE Screwdver Soul Survivor S5 002
WHEEL MY SELECTOR Johany Osboume Soul Surveor §5.003
KARYN WHITE
4, , Karyn White Warner Brothers WX235/WX235C (W) PROBLEM Tonto Ine Biue Troc BTRD 032
RARE 3 PRETTY GAL Lite fohn Bive Troc BTRD 033
5, ; \leréous s Ariolo 209498/409498 (BMG) S ————
6 [ ygrioys Westside JACKLPS04/ZCJACKS04 (A) sk Lt s iad
DON/T BE CRUEL RAM IT JAM IT Tonto Ine Bhe Mountain BMD 046
7, ; Bobby Brown MCA MCF3425/MCFC3425 (F) BABY DONT YOU GO Tingo Stewart& NinaMon  Pickout PICK 21
ROACHFORD E
8.  Rouchiord CBS 4606301/4606304 (C) ALBUMS — NEW RELEASES
So GOOD RED DRAGON VS FLOURGAN Techniques LP 005 (IMP)
O KB yico poris 4th-+B'way BRLPX525/BRCAX525 (F) BARBARAMyes Prbou PCLP 03
BAD MODERN GIRL SHE IS MINE Vanous Arss Gyosi GALP 008
10 KB yichoel Jockson Epic 4502901/4502904 (C) A T~y e

11 Bobby Brown MCA MCA(T)1299 {F) Tabu/CBS 6546677 (6546676) (C) She Rockers Jive JIVE(T) 195 (BMG}
TURN UP THE BASS SHE DRIVES ME CRAZY SEDUCTION
3 % 4 Tyree/kool RockSteady freflondon FEROO24 () [ 2% 16 s ;;.e Young Cannibals London LON199(F) [l BB51 2 Seduction A&M USA(T651 (F)
HEY M R Y LOVE IS MAGIC (o} E
4, ; S'Apress Soe Rhythm King LEFT 30(T) (1) a5 32 4 Bas Noir 10/Virgin TEN(X)257 (E) 34; . Paul Johnson CBS PJOHN(T)7 (C)
FINE TIME SELF DESTRUCTION STOP! IN THE NAME OF LOVE
5 2 5Yonz Big Life BLR 6(T) (1) 26 22 5 Stop The Violence Move... live -(BDPST 1)(BMG) 35 33 2 Diona Ross/The SupremesMotown ZB41963 (ZT41964) (BMG)
PROMISED LAND I'M GONNA GIT YOU SUCKA 3 STRAIGHT UP
6. ; Style Council Polydor TSC(X)17 (F) 27 s . Gap Band Arista 112016 (12°-612016) (BMG) - NEW ) Pavla Abdul Siren/Virgin SRN(T) 111 (E)
& INDESTRUCTIBLE SLEEP TALK
7, , Lﬂ‘gff biadarrct i Atlontic A 8963(T) (W) 28 LI Four Tops/Smokey Robinson Arista 112074 (612074)(BMG) 37 5o 2 AlysonWillioms  Def Jam/CBS 6546567 -(6546566)(C)
BLACK, ROCK AND RON GOOD LIFE
8. ; g!fegnmrd/xm MazelleRCA PBA2595 (nm%) eme) 29 KB plock, Rock And Ron Supreme SUPE(T) 141 (A) 38, .. l!;‘;J?FCKY 10/Virgin TEN(X) 249 (E)
WILD THING/LOC'ED AFTER DAR LO STANCE
9. Tone Loc Delicious/Island (12)8RW12| {F) 39 26 12 Neneh Cherry Circa/Virgin YR(T)21 (E)

BABY DON'T FORGET MY NUMBER
Q05 1 MiliVanilli  Cooltempo/Chrysalis COOLX)178(C)

RUNAWAY GIRL/IT'S ALL ALRIGHT
5 Sterling Void Hre/London FFR(X) 21 {F)
YOU'RE GONNA MISS ME
7 Tumtable Orchestra

AS ALWAYS
4 Forley Presents R.DillardChampion CHAMP (12)90 (BMG)

Republic LIC(T) 012 (1)

Desire -(WANTX 13) (PAC)

GET ON THE DANCE FLOOR
8 Rob Base & DJ £-Z Rock Supreme SUPE(T) 139 (A)

SHE WON'T TALK TO ME

46, Luther Vandross Epic LUTH(T)9 (C)
JEALOUS
47 (=] Mac Band/McCampbell Bros MCA MCA(T) 1292 {F)

48 WALK ON.
39 11 Smith & Mighty/) Jockson 3 Stripe SAM7114 (SAM 1114){)

ONE MAN

9 L ¢, Cooltempo/Chrysolis COOL(X)183 (C)
DON'T SCANDALIZE MINE

0 47 12 Sugar Bear Champion CHAMP(12)92 (BMG)

TOP 10 BUBBLERS

M, THERE'S A NOISE GOING ON
1 NT.GANG  Cooltempo/Chrysalis COOL(X|174(C)
| BEG YOUR PARDON
2 Kon Kan Atlantic A 8969(T) (W)
(1 COME ON DADDY (RIGHT ON})
3 B.5.Q. (Boonsquawk! Gee St (GEET) 9 (1)
THE R (WORK REST & PLAY
Eric B & Rakim
THE FREEZE

Einstein

ON THE REAL TIP
Def Jef Delicious/Isiand {12)BRW123 (F)

4q

5

6

" THE STRONGER THE LOVE
8
4

CAMCAM1303 (F)

Music Of Life -(NOTE 23} (P)

Towanna Sheppard Renown -(K 3601) {Imp)
VOICES IN MY HOUSE

Hard House
BE THERE
Clive Griffin Mercury/Phongram STEP 3(12) (F)

i LOVE WILL FIND A WAY
10 V.Romeo/L Brown _Dance Mania -[DMO 18) (imp)

Easy Street - (EZS 7546) (Imp)

, ? SURREY SOUND PRODUCTIONS 4.-.
" IN-HOUSE 56 TRACK DIGITAL STUDIOS
:  WITH SUB-BASS MONITORING

TEL: 0372 379444

_f’”‘:ﬁfl?; FOR AN ALL INCLUSIVE DEAL '




Piccadilly to fight
Oyston takeover hid

by Bob Tyler
THE FUTURE plans of Manchester’s
Piccadilly Radio are still in the bal-
ance this week.

Honour for Sachs

CAPITAL RADIO presenter John
Sachs has been named Indepen-
dent Radio Personality of the Year
by the Variety Club of Great Brit-
ain. Sachs, who presents the 9am-
12 Morning Show on weekdays,
worked for Swansea Sound, Radio
Hallom, Radio Tees, LWT and
Thames Television before joining
Capital in 1979.

Piccadilly had been planning o
merger with the Midland Radio
Group, which owns BRMB and
Mercia. But a last-minute bid for
Piccadilly from Owen Oyston’s
Miss World Group — which owns
three stations including neigh-
bouring Leeds and Preston — Eos
put the future of the merger in
doubt.

Piccadilly’s shareholders rallied
from as far afield as India to block
the bid from Oyston and Monday’s
meeting saw three adjournments
as he increased his bid to finally
value the company at £39m.

The shareholders’ meeting con-

tinued on Tuesday and was again
adjourned three times, twice to
consult the Takeovers And
Mergers Panel, and has now been
postponed until March 28. This,
says chairman Derek Boothman
“is to allow the shareholders time
to consider the Miss World bid”.

Opyston is seeking an amend-
ment to the company rules affect-
ing share ownersﬁip. Should Picca-
diﬁy’s shareholders agree to this
amendment, it will be considered
a vote for the Oyston takeover.
However, Boothman is confident
his shareholders will continue in
their loyalty to Piccadilly.

COMPACT

DIGITAL AUDIO
b} ANEW FLAME, SIMPLY RED Be;'r_o
2 4 ANYTHING FOR YOU,

G.Estefon/Miami Snd Epic
3 5 ANCIENT HEART, Tanita Tikerom WEA

-

3 THE MARQUEE - 30 LEGENDARY YEARS,
P

Voricus dor
5 - THE BIG AREA, Then Jericho London
6 2 THE RAW AND THE COOKED, FYC London
7 10 SPIKE, Elvis Costelio Wamer Brothers
8 & THE AWARDS, VARIOUS BPU/Telstar
9 & MYSTERY GIRL, Roy Orbison Virgin

10 7 LIVING YEARS, Mike & Mechanic  WEA
11 17 WANTED, Yarz Big Life
12 20 HYSTERIA, Def Leppard Biudgeon Riffola

13 9 GREATEST HITS,
Fleetwood Mac

Warmner Brothers

14 12 WATERMARK, Enya WEA
15 11 BUSTER (OST), Various Virgin
16 - REMOTE, Hue And Cry Circa/Virgin
17 16 THE INNOCENTS, Erasure Mute
18 - BAD, Michoel Jackson Epic

19 18 NEW LIGHT THROUGH OLD WINDOWS,
Cheis Rea

20 13 THE LEGENDARY ROY ORBISON,
Roy Telstor

Compiled by Gallup for the
BPI, Music Week and BBC * 1988
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DJ Page kicks off
revamped Clyde

by Sarah Davis

MARK PAGE — former Radio
One and Radio Cleveland DJ —
has just joined Clyde FM as the sta-
tion revamps its FM service for
spring.

At present, Radio Clyde only
spits frequencies on weekends, and
Page’s Sunday show — which
opened yesterday (26) from
10am-1pm — will be one of a
number of new shows aimed at o
young audience.

Clyde FM began in August
1988, and Radio Clyde hect? of
music Graeme Moreland says it
has proved extremely popular. Pro-
gramming consists of new material,
current material and a few classic
“oldies” from the Eighties.

Moreland says: “We have 24-
track facilites for recording
sessions and a mobile 24-track.
We'll record sessions for bands

ranging from Simple Minds and
Deacon Blue to unknown bands.

“One of our first sessions was
with Texas last August. Then un-
signed, they're now in the charts.
At that stage they’d just formed
and they sent us a couple of demos
and we laid down four tracks.” This
followed a tradition set by Radio
Clyde as Wet Wet Wet, Simply
Red, Hue and Cry and Deacon
Blue all sent in tapes when still un-
known.

Moreland adds: “Glasgow is a
hot-bed of talent — we're owash
with talent. When we record a
session with a new band we play
it on one specific programme, then
intermingle it with established
bands. The reaction so faor has
been great; it's generated o buzz
about Glasgow, demo tapes flood
in and people contact us about the
bonds who play sessions.”

E F S

@ RADIO DUBLIN is back on air
after Irish Department of Com-
munications officials recently seiz-
ed its transmission equipment. The
raid was the first under new legis-
lation, and was carried out o?rer
station owner Eammon Cooke lost
his appeal in the Supreme Court
against the High Court decision to
uphold enforcement of the new
Wireless Telegraphy Act. Cooke
will return to court next month to
continue his fight.

® MTV EUROPE has signed o
three-year sponsorship deal with
Swotc{l, the Swiss-bosed watch
manufacturer. The ogreement, be-
lieved to be the biggest advertising
commitment in European cable
and satellite broadcasting, incor-
porates a new series of short
videos on style, cut to music, which
will be transmitted under the um-

brella fitle of SWATCH NEXT. MTV

Europe has also announced that
Lee Jeans has become one of the
channel’s major advertisers.

@ JOHN PEEL has been awarded
an honorary degree by the Univer-
sity of East Anglia. The degrees are
presented to people who have
made an “important contribution
to the life of East Anglia and its uni-
versity”, and Peel, who lives in Suf-
folk, has often visited the universi
both as DJ and rock critic. He will
be presented with his honorary
MA at a ceremony in June.

@ A MEETING was held last week
by the group behind the “Channel
Four for pirates” licence bid for the
Greater London FM Incremental
Licence to discuss structure, finance
and fund raising for the proposed
radio station.

KEY A=Radio | ‘A’ list
B=Radio 1 ‘B’ list
ALMOND/PITNEY Something’s Gotten ...
ASTLEY, RICK Hold Me In Your Arms
BAKER, ANITA Just Because
BALL, MICHAEL Love Chonges Everything
BANANARAMA Help
ANGLES, THE Etemol Aame ces! 5 —|=— - 7 3| &
OYS CLUB | Remember Holding You MCAY — - = 9 T4
BRICKELL, EDIE What | Am Geffen| 10 12 | B B 31 31}
BROWN, BOBBY My Prerogative MCA| 10 21 | B Al 32 33 %
’anown, SAM Stop AsM] 4 20 | A Al 3 33} S
BUNBURYS Fight (No Matter How Long) Islond] — — | = — 1 20 =
CARRACK, PAUL Don't Shed A Tear Chrysalis] 7 — | B 20 0[N
COCKBURN. BRUCE If A Tree Falls FM/Revolver | 4 = = — = = =
COSTELLO, ELVIS Veronika Waraer Brothers | 23 8 LA =~ 2 7p =
[o, DEBBIE Hit The Rap Juck Debut] ¢ 4] = = — | =
DEACON BLUE Wages Day cesl 14 LB Bl 7 uf =
|DE BURGH, CHRIS Saiing Away AM 8 4B - » 8 ™
|DEF LEPPARD Rocket BludgeonRiffol, 6 12 | A B] 19 15 15
|DEPECHE MODE Everything Counts (Live) Mute| 16 14 | B  — 9 6 34
|IDONOVAN, JASON Too Many Broken Heart Ll 4 — | = 3 300 =
{ESSEX, DAVID Rock On lomplightf ¢ <« =] 7 Sps
ESTEFAN, GLORIA Con't Stay Away From You Epic [ 19 101 A Bl 338 370
|FARNHAM, JOHN Two Strong Hearts foN) — — R o
{FERRY, BRYAN The Price Of Love £6] 12 12 LB e] 12 )t
[FINE YOUNG CANNIBALS She DrivesMe Crazy london| 10 17 | B B| 23 281 22
| FLEETWOOD MAC Hold Me WEA| 5 4| — 2% 24 —
|FORDHAM, JULIA Where Does The Time Go Cirea] 12 5 P= 0 30 25070
FOUR TOPS, THE Indestructible Real ¢« P Bl 33 e
FOX, SAMANTHA | Only Wonna Be With You Jive i 5 9 - Bl 3 33 18
FREIHEIT Kissed You In The Rain cesl — 8[ — 4 2 200 —
FUZZ BOX iIntemational Rescue WEA| 15 9 B -l 13 4 =
GAP BAND, THE 'm Gonna Git You Sucker Anstal 9 12 | ] B 7 125
GIBSON, DEBBIE Lost In Your Eyes Atlontic. — — | — 8 34 3B
GOODBYE MR MACKENZIE The Rattier Copitoll 5 — J — 4 8 —§ —
| HOLLIES, THE Find Me A Family Ml — — 1 - J m 13 9
HUE & CRY Looking For Linda Circo| 17 19 A Al 43 40 16
| JACKSON, MICHAEL Leave Me Alone Epic| 21 18 A B 40 34 4
JOHNSON, HOLLY Love Train McAl 19 20| A Al 39 39 8
| JOHNSON, PAUL No More Tomorrows cesi 1 0o [ BBl 26 220069
 JONES, HOWARD Everlosting Love K O EEE
JONES, JESUS Info-Freako fol « S — e
| KIARA This Time Aistel - — | = 4 7 W =
| KON KAN |Beg Your Pordan Atlontic; 4 — | — n —4 =
|LEWIS, HUEY/THE NEWS Walking With TheKid  Chrysalis| — — | — — 25 25 98
|LIVING IN A BOX Blow The House Dow Chrysalis] 2 16 | A Al 24 320 &
|LOCAL HERO With A Woman Like You Ariola| — — = 4 3=
| LONDONBEAT Faling In Love Again Rcal w0 v B w15 32) 7
| MAC BAND, THE Jealous Mo — - [ 13 2B
| NEWMAN, RANDY Faliing In Love Reprise] 6 8| — 1 12 7 -
| O'NEAL, ALEXANDER Heorsay ‘89 Tabol 1 4= 27 19ps
| ORBISON, ROY You Got Viginl] 1 20] B Al 35 36 M
I POISON Every Rose Has s Thom Copitoll 4 7] B Bl 33 32 2
[REA, CHRIS Working On b weal 22 20 A Al 0 3] &
REED, LOU Dirty Blud S 5 — B ; e
|REYNOLDS GIRLS 'd Rather Jack Bl « 7 [ 7
SHERRIFF When I'm With You Gl — — DR 12 2.
SHOCKED, MICHELLE When | Grow Up [Bhe « — DEE ;¢ R
| SIMPLE MINDS Belfost Child Virgin| 10 16| B B| 36 33 1
| SIMPLY RED Ifs Only Love WEA| 12 21 | B Al 33 39 2
|SLEDGE, PERCY When AMan LovesAWoman ~ Atlanticl 4 — | — — — | —
| SPRINGFIELD, DUSTY Nothing Hs ... Parfophone' 24 22 | A Al 41 34 28
STEADY B Serious Ul « — D .
STYLE COUNCIL, THE Promised Lond Plivdor) 4+ « = 21 28p 7
SUMMER, DONNA This Time Ifs For Real G EEEE
| SUNDATYS, THE Can't Be Sure RoughTrade!, ¢ 4 | — 45
| S'EXPRESS Hey Music Lover RhythmKing| 14 7 | B 2 200
I TEXAS | Don't Wont A Lover Mercyl 77 20 | A Al 3 3% 1B
| TIFFANY All This Time MCAl — — = = s 2] 55
| TIKARAM, TANITA World Outside YowWindow  WEA] 4 — | — | g3 _| —
| TONE-LOC Wild Thing dth&Bwayl 4 6 | — —| 16 13} 30
TRAVELING WILBURYS End Of The Line Womevsi_ 5 — - B 2 — -
|VIXEN Cryin' EMi-Manhattan| 4 — | B —| 7 | —
WHITE, KARYN Secret Rendezvous Warner Brothers | — 4 - - 177 15 52
WILDE, KiM Love In The Notural Way REAl s — DESEEEN 33 5.
WILLIAMS, ALYSON Sleep Tak BEIREY s 1+ R 3 _ e
WOMACK & WOMACK Celebraote The World 4th&B'way| 18 13 | A —| 37 31 4
WONDER, STEVIE He's Misstra Know 't Al Motownl 4 — | — " - _ =
WONDERSTUFF Who Wonts To Be DiscoKing ~ Polydor: 5§ — | — l - -
YAZZ Fine Time Biglife| 20 21 | A A 1 -
: l

A more detailed plcyfisﬁ breakdown, tracking specific records, is available from the Research
Department. For details of this weekly service, call Lynn Focey on 01 387 6611 ext 224.

Records are eligible for the grid f they a) are on the current Radio 1 ploylist, or b) hod 4

or more plays on Radio 1 last week as monitorec by Radio 1's Romeo computer or ¢) are
featured on 11 or more curren ILR playlists (A & B lists).
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TOP - 75 - ARTIST - ALBUMS
MUSI( WEEK .~ 4MARCH1989 | INCORPORATING LF, CASSETTE & CD SALES

INTROSPECTIVE * & co

AS SEENON TV 29 Pet Shop Boys Porlophone PCS 7325
_PUSH *a % o
Bros - CBS 4606291

o CONSCIENCE * co

Womack & Womack dth + B'way/Island BRLP 519
., SO GOOD * o |
Mica Paris 4th + B'way/Island
1 THE ULTIMATE COLLECTION ** o ,
Bryan Ferry/Roxy Music EG/Virgin EGTV 2|
! ot __ = S L 5 RAINTOWN * o
N ,I A NEW FLAME o ‘ Y Deacon Blue CBS 450549-1
ol /

Simply Red Eleknowxuzi & Sé\TTLE AND HUM * %% o
ANYTHING FOR YOU o o | _—
2 2 Gloria Estefan And Miami Sound Machine Epic463125-l; e THE TRAVEL!NG WILBURYS *' o J
ANCIENT HEART % @ l The Traveling Wilburys Wilbury/Warner Bro!hersWX224].
3 Tanita Tikaram WEA WX 210/ 5 NEW YORK O ¢
5 Lou Reed Sire/Warner Brothers WX 246
THE BIG AREA ¢ ‘
4 m Then Jerico London 8281221 ol ELEC_TR!E YOUTH O o :
5 3 I_HEY RAV\é ANbDITHE COOKED o o Debbie Gibson Atlantic WX 231
SI;:K;u:g c:nm e e # tngROSSlSJE $E£’S\Epr(e)m§£ Motown 7L 72701:"
6 ' ElisCostello Warner Bros WX 238 ,, FISHERMAN'S BLUES @ co j
HYSTERIA * o | The Waterboys Ensign/Chrysalis CHEN 5|
7 © Defleppord Bludgeon Riffola/Phono HYSLP 1 .2 THE CIRCUS * co 1
g o MISTERYGRLe o | e L i
oy Orbison Virgin V 2576/ FAITH %% oo |
WANTED % o = ‘ v “ George Michael Epic4600001l
6 . . e == |
9 Yazz Big Life YAZZLP 1 20 H'Ts FROM RHYT'.“ KlNG y @ 'Prgm\!:lnl:sOM IT MAY CONCERN * ¢ CBS%2877-I1:
IO L EE&%TCEW. - Circa/Virgin CIRCA 6 — Al GET EVEN x o |
A 40 ,’
II . EHE INNOCENTS %% <o OUT NOW - 20 TOP DANCE CUTS Brother Beyond P:rlophone pCs 7327
rasure : Mute STUMM 55 PLUS - 2 ADDITIONAL PREVIOUSLY 55 GREATEST HITS * o ;
12 LHELEGENDARY ROY ORBISON * o UNRELEASED BOMB THE BASS oo Lo b il
_ Roy Orbison Telstor STAR 2330 TRACKS ON CASSETTE + CD ONLY 7~ B SPNSH[NE ON LEITH * ¢ ‘
‘3 % IR‘HEHL ?VE WAYS | V4 The Proclaimers Chrysolis CHR 1668
uddy Holly Telstar STAR 2339 NATIONAL TV WHITNEY * & k% &% cp
S -~ wom L Whitney Houston Arista 208 141




TALENT

What's on
with Mr
Holmes

by Selina Webb

WHEN ROBERT Holmes sings
ou're instantly reminded that
is voice and songwriting
prowess were once essenfial

ingredients of Hull's now-de-

funct Red Guitars.

His is not o sure-footed style
but one which wavers and
grabs the senses with its vulner-
ability and aftention to detail.
National Avenue and Be With
You, arguably the Guitars’ best
songs, fold melancholy tales of
real people and places, a style
Holmes has retained through-
out his first solo album for Vir-
gin.

Recorded in a year for a
“completely out of hand”
£100,000, Age Of Swing has
left the 27-year-old photo-
Fropher and  musician >disil-
usioned with the recording

rocess. | think it would be a
rc)af better in the future if | made
my own records — | don't
know if they would sound as
good but I'd certainly like them
a lot more,” he says after work-
ing with producers Steve
Larkman and Gill Norton.

“It's not that | don't respect
the producers, but personally |
think it's important to keep with
the roots of the song — you
don’t need all those bells and
extra stuff they have in the stu-
dios now.”

Holmes has recently as-
sembled o bond of musicians
selected for their empathy with
his work. Many are friends
from Hull and the plan is to
tour in time to promote the al-
bum’s release in March.

“Its working really well with
the band — it doesn’t sound as
posh as the album,” he com-
ments. Holmes first single re-
lease is Angel In The House,
due out this week.

ROBERT HOLMES: keeping to his

roots
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SARAH JANE MORRIS: They waf me fo be a female Billy Bragg!

Sarah Jane
and Mrs
Jones

by Adam Blake

SARAH JANE Morris is an am-
bitious woman. An experi-
enced actress and chart-top-
ping singer — hers was the
voice that offset Jimmy
Sommerville’s on The
Communards’ Don't Leave Me
This Way — she is not content
to just go along with what is
expected of her.

“I'd like to be thoroughly
stretched,” she says. “| want to
work with people who are bet-
ter than me.” She wants re-
spect and will not be pigeon-
holed. As a solo artist signed
to Jive records ("“as their token
Red”, she smiles wearily) she
has just released her debut
single, a sultry and uncompro-
mising version of Billy Paul’s
Me And Mrs Jones, which is in
turn taken from her debut al-
bum — Leaving Home.

A decidedly ja affair,
produced by Ben Sidrum and
teaturing some fine musician-
ship from the likes of trumpeter
Randy Brecker, Morris is justifi-
ably pleased with it; especially
the tracks that were recorded
in “one room, live, first take”.

She does anticipate a few
raised eyebrows over her
choice of single, but “Me And
Mr Jones would never have
made a great lyric! If there is
suddenly a song for the lesbian
market that's fine by me, but |
haven't done it purely for that
reason. I've done it because it's
a beautiful love song and why
should | change the lyrics2 No
reason, no reason at all.”

From acting straight drama
to singing in cabaret, and also
having worked with avant-
garde jazz musicians like Lol
Coxhill and Maggie Nichols,
Morris acknowledges that her
position as potential pop star
is full of contradictions.

“They've set me up, they
want me to be a female Billy
Bragg! People are desperately
trying to categorize me but I've
done an album that doesn’t
allow that.” The truth is: “I'd like
to be like Sarah Vaughan, get-
ting better and befter in my
70s. I'm trying, and all | can do
is try.” :

Ice Cold
are a hot

property

by David Giles

“ICE COLD In Alex is a film
about these soldiers in the de-
sert who are kept going by the
thought of cold beer waiting
for them in Alexandria.” So
says Scott Handy, lead singer
of Ice Cold In Alice, who was
suitably impressed with the
plot's “surreal connotations”
and subsequently named his
band ofter it, with one slight
amendment.

A vibrant, refreshing oasis in
an arid pop wasteland? Poss-
ibly. The band have a neat line
in post-Spandau white pop
funk, ideaclly exemplified by
their current 45, Causing A
Commotion, with its powerful,
throaty vocal and stinging
hookline. And if that doesn't
break the ice for them
chartwise they’ve got plenty of
equally strong songs filed un-
der “follow-up”.

Ice Cold were “discovered”
by one Peter Rosengard, for-
mer manager of Curiosity Kill-
ed The Cat, and soon signed
to Revelation Records (distribu-
tion PRT) for whom they've
been recording their debut LP
with ex-10CC man Graham
Gouldman.

It should be one of those
rare items, nodding towards
commerciality but with a heavy
emphasis on musicianship: the
bond likes to engage in long
instrumental funEy workouts
with Scott demonstrating his
expertise on saxophone.

All four members of Ice Cold
are currently studying ot Cam-
bridge University; indeed Scott
spent the Christmas holidays
travelling round Europe with a
drama group performing

Shakespeare. “We ended up in
doing The

Czechoslovakia

ICE COLD IN ALICE: hoping to cause a chart commotion

Taming Of The Shrew,” he re-
calls. “But the only people we
played to in the end were the
British Embassy!”

One rather hopes his essay-
writing will soon be disrupted
by the demands of a hit record.

You are
what
we eat!

by Martin Aston
WHEN THE independent Cat
& Mouse Records started 18
months ago, litle did it's foun-
der Abbo realise it would get
on Radio One's playlist with it's
first release, Jim Jiminee's Do
It On Thursday.

Acclaimed debuts from
Coarter The Unstoppable Sex
Machine and The Poppinjays
have followed, ex-Penetration
and long absent Pauline Mur-
ray is esconced in the down-
stairs studio, but right now, We
Are Going To Eat You are out
of the blocks with their second
single, Heart in Hand.

Formed from the ashes of re-
nowned pop-punk anarchists
Hagar The Womb, the four
piece WAGTEY are 18 months
young. You might have seen
the video for Heart In Hand on
a recent SNUB TV show; with
the striking red-flame hair, stri-
dent voice and presence of
Julie Sorrel centrestage, and
the same joyous splicng of
punk energy and chartpop
commerciality, the song — plus
an eorly mix of the forthcom-
ing album — confirmed the
quality comparisons they've
been receiving: Blondie, The B-
52's, Penetration and lest we
forget, Leeds’ finest, Girls! At
Our Best. It's pop that's shaken
and stirred but not watered
down.

“Coming from that punk
bockground, we're aware of
the difference between the
harder edged and blander mu-
sic,” says guitarist Chris. So
move over Darling Buds, right2

“Our records are commer-
cial enough to get interest from
the majors and from America
too,” Chris explains, “but for us,
it's slightly bad timing because
if's come out at a time when
there's the chart success of All
About Eve, The Primtives and
Darling Buds .. . it’s not just that
we don't like them vary much,
but people who aren't really
aware of what's going on

underground in the music
scene will tend to throw us in
with them. We don't think
we're like them.”

The group still identify with
their more alternative
anarcho-punk roots than their
more mainstream pop prin-
ciples but worry theyll be
sandwiched in between, “the
two extremes”, as Julie puts it.
“But we don’t sound out of
either, in that we don't belong.
It's just our name alongside all
the mainstream acts. But hope-
fully the fact that the name
stands out won't be a bad
thing.”

Thompson:
the cult
continues

by John Tobler

IN TERMS of critical acclaim,
Richard Thompson should be a
top grade superstar, but to be
realistic, he's the possessor of
a cult following, and has been
ever since he left Fairport Con-
vention, 18 years ago.

Of course, he's still connect-
ed to Fairport, and confirms
that he'll be appearing at the
Fairport Reunion to be held at
Cropredy, near Banbury, in
August. So why hasn't his solo
career been commercially tri-
umphant? And' why has he
changed labels so many times?
Island, Chrysalis, Hannibal,
Polydor and now Capitol, who
released his debut album for
the label last year. ..

“On a large label, you're
looking for certain things — to
be promoted, represented, to
have the available arsenal of
the company working for you.
If you don't have that, it's a
waste of time and you're better
off on an indie where, al-
though budgets are smaller,
you can make records and get
them out to a certain number
of people who you know will
buy them, and you have more
control of the product.

“l think I'm one of a large
number of artists who isn't al-
ways comfortable and isn't al-
ways serviced properly on a
large label, but is rather too
well known for a small inde-
pendent.”

Amnesia, the excellent Capi-
tol album, finds Thompson
again produced by Mitchell
Froom, who also handled
Thompson's final Polydor al-
bum, Daring Adventures.

Thompson has also featured
recent| on Hey Day
(Hannigol), a superb collection
of BBC radio sessions from the
late Sixties by Fairport. “I think
i's an interesting time capsule
of Fairport. We'd specifically
work up material that wasn't
going to be recorded and do
it on radio sessions just for fun.”
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PERFORMANCE

Losing
their
Count

THE KIND of readjustments
necessary for any big band
suffering the loss of a leader
as long-lasting and truly leg-
endary — and indeed tofoﬁy
irreplaceable — as William
"Count” Basie are more than
ou'd think. As the Count-less
and, saddened, but determin-
ed to carry on the glorious
message of 50 years discover-
ed very soon after they had re-
grouped.

And the loss of its first new
leader after less than two years
— through resignation, then
death shortly thereafter — was
in no way helpful. Especially as
Basie alumnus Thad Jones was
proving so admirable at the
fob.
It says much for his replace-
ment Frank Foster that the
Count Basie Orchestra
should sound so vibrant and
compelling at Croydon —
Fairfield Halls.

The two previous visits have
shown proglems that, despite
the tragic losses of Jones and
later, guitanst Freddie Green,
might have been unavoidable
anyway. This time, the band re-
vived those almost fading
memories of the uplifting gigs
of 30 years back — and classic
LP titles such as The Atomic Mr
Basie, Chairman of the Board
and Count Basie Swings/Joe
Williams Sings. In fact, en-
semble-wise, this was a vintage
performance throughout.

The sections worked with
that well-oiled precision and
powerhouse fashion of old (or
very near fo it), while the cur-
rent rhythm section is the best
since Basie was around.

Probably the guys with the
least enviable task have been
the pianists who have been
given the Mission Impossible
task of filling Basie's shoes. The
current man at the keyboard,
the jovial Ace Carter, is the
best. He gives a more than de-
cent impression of the great
man'’s style, but overlays it with
his own brand of rhrhmically
buoyant, delightfully humorous
playing.

Elsewhere, the solos were
dependable but rarely, if at all
inspired. Even leader Foster,
the most reliable of soloists,
sounded a lite subdued, not at
all the robust FF of his sideman
days.

Foster can be congratulated,
though, on his continuing quest
with incorporating brand new
repertoire into the basic frame-
work of oldies-and-goodies
such as Whiry Bird, his own
Shiny Stockings, 9.20 Special
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and April in Paris. Focal point
this time was the extended
Count Basie Remembrance
Suite. An admirably varied,
three-movement work by Fos-
ter that deserves more rasﬁng
documentation on both CD
and vinyl.

STAN BRITT

Good for
a Laugh

WHAT IS there to smile about
on the dancefloor these days?
Well there’s always the gentle
pop/funk of Laugh, whose
degut album Sensation Num-
ber one has just hit the shelves.

In front of a less than packed
ULV bar crowd they succeed-
ed in producing a set more
than capable of getting the old
toes tapping.

The album itself, on
Subaquo, is a generally inter-
esting but often patchy mix —
live, Eowever, the Josef K style
clashing guitars make a much
more exciting noise. Out Of
My Face, their strongest track,
a classic dance song with all
the right sentiments, set the
scene S?or a night high on fun.

It's on Its Easy that this
Mancunian four-piece really
display their expert musician-
ship with Martin Wright and
lan Bendelow’s guitars clashing
and blending in turns to pro-
duce a marvellous chug-a-lug
blues noise. The vainly entitled
Wright Experience is another
gem — one that any younﬁ
couple would gladly smooc
to.

Nine songs on they were
gone — no encore and no
need for one with the sweet
rhythms of Sensation Number
One ringing in their ears. But
for all their confidence and
style, doubts remain over their
ability to totally captivate an
audience — a problem aftribu-
table to their lack of live ex-
perience perhaps. They look,
play and sound right and are
certainly charming but it will
take some extensive gigging
before their potential s
realised.

LEO FINLAY

THE COUNT BASIE ORCHESTRA: trying to live up to a legend

Texas drop
a stitch

PUNTERS AND industry folk
flocked to the Marquee to see
Texas twang and strum their
stuff, all wondering whether
the young Gloswegians are
equipped to fulfil the promise
of their debut 45 | Don’t Want
A Lover.

Those who hod alread
bought the record will have Ie{r
the venue satisfied with a solid
performance, but the uncon-

verted — those not at the
mercy of slide guitar and a
mournful lyric — will need a

little more persuading.

It all started fairy badly with
an off-puttin rum clonk
which, when c?necked into line,
provided a solid backing for
Sharleen’s mellow vocal and
(sometimes C&W, sometimes
rocky) goings-on from the two
guitars on stage.

The best songs were those
which unleashed the higher
notes from the gal's voice-box
and Every Day Now, The Thrill
Has Gone and, of course, the
hit single, finished the set vic-
torious. But for this reviewer
there was olways a little
oomph missing, a dropped
stitch in the weave of the back-
ing.

True the bow-legged wild
west sound was only in attend-
ance some of the time, but that
was when Texas were at their
best. As just another rock band
they come across as just an-
other pop band.

SELINA WEBB

Upstaged by
a daughter

"WHAT'S THE word for a
mother/daughter relationship?
Oh yeah? Three or four syl-
jablese”

While the amateur psychol-
ogists around me at the
Dominian Theatre discuss
the implications of Wynona
and Naomi Judd sharing the
same spoflight, their excellent
seven-piece band launch into
their no-nonsense Nashvillese

reperfoire. The current LP is
called Greatest Hits. Presump-
tion or prophesy? The lafter, |
suspect.

The Judds must be a record
company’s dream: their music
is accessible yet, being country,
sufficiently rarefied to attract
trendies as well as grannies;
they are as intelligent as they
are aftractive; and they are sin-
cere without being opinion-
ated — qualities, wEich, if only
they could be more consistently
transposed from their live to
their  vinyl  performances,
would suref; bring them great-
er success.

Not that their songs sounded
different live — a perfect,
sanitised version of their cur-
rent single Have Mercy could
have been mimed for all |
know — if's just that their en-
gaging wit and sense of mis-
chievous fun have yet to be
tully exploited on record.

Their brand of country is ...
well, a lot of other groups’
brand of country too. %ut the
Judds succeed in doing it bet-
ter, crossing age barriers along
the way.

So, while ma Judd struts,
flirts, and adds occasional vo-
cals, daughter Judd — the real
talent, with an exceptional
voice — gets down to the seri-
ous business of singing and
strumming.

CHRIS RAISTRICK

Night of the
Hunter ...

ONCE BITTEN, twice shy? No
chance. A new seven-album
PolyGram contract should find
a new generation of Crash
Street Kidds lopping up the
raw, raucous talent of lan
Hunter and Mick Ronson’s
steely guitar support.

But the welcome return-to-
Blighty show at London’s De-
minion Theatvre for the ex-
Mott The Hoople ringmaster
and ex-Spider From Mars was
at least triumphant, full to the
gills with all the faithful if not-
so-young dudes. They got their
reward; Once Bitten for start-
ers, All The Way From Mem-
phis later on, a brace of solo
era favourites. And Ronson
was Ronson, all blond centre-
parting and soaring guitar.

Times have naturally chang-
ed, but not Hunter, still shade-
wrapped with rats-tail barnet
and (tell me I'm dreaming)
what looked suspiciously like a
satin jacket, while his songs
also haven't aftempted to wear
the signs of the times.

Whether that's wise is debat-
able though; the new songs
sounded a bit too stodgy and
plain this first time around.

MARTIN ASTON

HEAVY METAL ALBUMS

*
5 o Title, Artist

Label, Cotalogue No.

@ ot
1 & HYSTERIA Def Leppard BludgeonRiffolo HYSLP1 (R}
2 4 APPETITE FOR DESTRUCTION Guns N’ Roses Geffen WX125 (W)
3 2 NEWJERSEY Boniovi Vertigo VERH62 (F)
4new  AFTER THE WAR Gary Moore Viegin Y2575 (E)
S 1 ASHOW OF HANDS Rwsh Verfigo 8363461 ()
6New THE GREAT RADIO CONTROVERSY Tesk Elektra WX244 (W)
7 5 SOFT METAL Vonous Stylus SMRB62 (STY)
8 3 THELIES, THE SEX, THE DRUGS.. Guns N'Roses Geflen WX218 (W)
9 16 RECKLESS 8ryon Adoms ALM AMAS131 ()
10 7 SLIPPERY WHEN WET gon Jovi Vergo VERH38 ()
1new  GUITAR MASTERS Various Roodrunner RR94831 [P}
12 12 BAT OUT OF HELL Mect Loof Clevelond Int. £PC82419 (C)
13 14 OPEN UP AND SAY...AHH! poison Capol EST2059 {E)
14 24 SOMEWHERE IN TIME iron Moiden Fome/EMI EMC3512 (E)
15 21 WHITESNAKE 1987 Whtesnoke EMI EMCP3528 [E)
16new  FABULOUS DISASTER Exodus MFN MEN9O (P)
17 & THE THIEVING MAGPIE morikion EMI MARL] (E)
18 18 PIECE OF MIND iron Moiden EMI EMABOO ()
19 13 FOUR SYMBOLS Led Zeppeln Atlankc K50008 (W)
20New  SKID ROW Skod Row Adantic 7819361 (W)
21 ke PYROMANIA Def Loppard Vertigo VERS2 (F)
22new  HOUSE OF LORDS House Of Lords RCA PLB8530 (BMG)
23 19 HITS OUT OF HELL Meot Loof Epic 4504471 (Q)
24 35 VIXEN Vixen EMI-Manhation MTL 1028 (E)
25 10 SMASHES, THRASHES & HITS kiss Verigo 8367591 (F)
26 32 ELIMINATOR Z1op Worner Beothers W3774 (W)
27 17 GREATEST HITS joumey CBS 4631491 (O
28 25 POWERSLAVE iron Marden EMI POWER] (E)
29 31 LIVE AFTER DEATH iron Morden EMIRIPY (E)
30 9 AINTCOMPLAINING Stons Quo Vertigo VERH58 (F}
31 11 SEVENTH SON OF A SEVENTH SON kon Maiden EM! EMD1006 (E)
32 20 BEST SHOTS Pot Benator Chrysoks PATV1 (C)
33 15 THE NUMBER OF THE BEAST Iron Moen Fome/EMI FA3178 (E)
34 22 LITALiaFord RCA PLB6397 (BMG)
35 23 PERMANENT VACATION Aerosmith WEA WX126 (W)
36 26 NO REST FOR THE WICKED Ozzy Osboune Epic 4625811 ()
37 re SKYSCRAPER Dovd Lee Roth Woner Bros WX1 40 (W)
38 3¢ WHO MADE WHO aunc Alontic WX57 (W)
39 re  HIGH AND DRY Def Leppard Vertigo 6359045 (F)
40 29 WIDE AWAKE IN DREAMLAND Pot Benatar Chysaks CDL1628 (C)

Compiled by Music Week Research/Gallup from a nafionwide panel of 366 shops.
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'I'OP 75-SINGLES
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Compiled by Gallup for the BPI, Music Week and BBC based on a sample
of 500 record outlets. incorporating 7", 12, Cassettes & CD single sales.

MUSI( WEEK

Nol:

BELFAST CHILD
Simple Minds

OO R =

POBS

Virgin SMX(T) 3 (€}

LEAVE ME ALONE

Michael Jackson Epic 6546727 (12°-6546726) (C)

LOVE CHANGES EVERYTHING O

Michael Ball Really Useful/Polydor RUR(X} 3 (F)

sTOP BN
4 5 Simbrown POEPS ABM AM(Y) 440 (F)
5 ¥ HELP

Bananarama-La Na Nee Nee Noo Noo London LON(X) 222 (F)
6 14 HEY MUSIC LOVER

S$'Xpress Rhythm King/Mute LEFT 30(T) {I/RT)
7 4 MY PREROGATIVE

Bobby Brown MCA MCA(T) 1299 (F)
8 ns DON'T WANT A LOVER ety

Texas Mercury/Phonogram TEX1(12) (F)

TOO MANY BROKEN HEARTS :rcok»s
Jason Donovan PEPS swwmane)

CAN'T STAY AWAY FROM YOU

lo 2 Gloria Estefan & Miami Sound Machine Epic 651444 7 (651444 8) (C)
11 o HOLD ME IN YOUR ARMS o
Rick Astley RCA PB 42615 (12°-PT 42616) (BMG)
12 3 SOMETHING'S GOTTEN HOLD OF MY HEART o
Marc Almond feat. Gene Pitney Parlophone (12)R 6201 (£)
.|3 ¢ LOVE TRAIN O
Holly Johnson MCA MCA(T) 1306 (F)
14 » EVERY ROSE HAS ITS THORN KO
Poison Enigma/Capitol (12)C1 520 (E)
15 1« LOOKING FOR LINDA
Hue & Cry Circa/Virgin YR(T) 24 (E)
TURN UP THE BASS SR LN
16 i Tyree feat. Kool Rock Steady 0] »S Hre/London FER(X) 24 (F)

BLOW THE HOUSE DOWN <t

Living In A Box POBG  ChysalislBm5(0)
3 FINE TIME :

Yazz Big Life BLR 6(T) (I/RT)
s ROCKET

Def Leppard Bludgeon Riffola/Phonogram LEP(X) 6 (F)
» NOTHING HAS BEEN PROVED

Dusty Springfield Parlophone (12)R 6207 (E}

. WILD THING/LOC'ED AFTER DARK

ETERNAL FLAME

Bangles CBS BANGS(T)5(C)

DON'T KNOW WHAT YOU GOT (TILL IT'S GONE)

Cinderella Vertigo/Phonogram VER(X} 43 (F)
. CAN'T BE SURE
55 Sundays Rough Trade RT(T) 218 {I/RT)
HEARSAY 89
56 % Alexander O’Neal Tabu 6546677 (12'-654667 ) (C}
57 2 CRACKERS INTERNATIONAL EP
Erasure Mute (12)MUTE 93 (I/RT/SP}
58 . BREAK4LOVE
Raze Champion CHAMP({12) 67 (BMG)

CAN U DIG IT?

Pop Will Eat Itself RCA PB 42621 (12 -PT 42620) (BMG)

60(=)

61 =

THIS IS SKA

Longsy D Big One (V)VBIG 13 (I/RT)
WORKING ON IT

Chris Rea WEA YZ 350(T) (W)

62 «.

BABY | LOVE YOUR WAY/FREE BIRD (Medley)

66 K1

* Will To Power Epic 653094 7 (12°-653094 6) (C)
63 v &ES:B \FintEENDEZVOUS Warner Brothers W 7562(T) (W)
64m E&I:‘ Ccu;tsrr R EMI USA (12)MT 62 (E)
65m EZS&%I}ELLNG i WEA HOW(T) 13(T) (W)
IT TAKES TWO

Rob Base & DJ E-Z Rock Citybeat/Beggars Banquet CBE724 (CBZ1224) (W)

67 ~

NO MORE TOMORROWS

Paul Johnson CBS PYOHN(T 7 (C)

68

I'M ON MY WAY

The Proclaimers Chrysalis CLAIM{X) 4 (C)

691

| BEG YOUR PARDON

70

71 ¢

7252

73 =

Kon Kan Atlantic A 8969(T) (W)
ARE YOU MY BABY

Wendy & Lisa Virgin VS(T) 1156 (E}
HAVE LOVE, WILL TRAVEL EP

Crazyhead Food/Parlophone (12)SGE 2025 (€)
DON'T TAKE MY MIND ON A TRIP

Boy George Virgin BOY 108(12) (E)
BUFFALO STANCE O

Nanch Charrs Ciermftfivnie YOITL 21063



e o LR TSI + & Ways TIIN (i Z/5KW 121 (P]

22 3 THE LIVING YEARS O J
Mike & The Mechanics WEA U TT7(T) (W)
EVERYTHING COUNTS =101

23 - Depeche Mode PNV Mute (12/BONG 16 (H/RT/SP)
WAIT

24

Robert Howard & Kym Mazelle RCA PB 42595 (12°-PT 42596) (BMG)

25 »

THAT'S THE WAY LOVE IS

Ten City Atlantic A 8963(T) (W)
26m mc?fau?” l’;g:’;gg CBS DEACT) 8{C)
27 Xg grlfi;ng s Viegin VS(T) 1166 (E)
28m wil-gl;l " ?98:’;“ Capitol CL 521 (E)
29 ?&?m:l gERcIi]AND Polydor TSC(X) 17 (F)
THIS TIME | KNOW IT'S FOR REAL (oS

30

Donna Summer Warner Brothers U 7780(T) (W)

WHAT | AM

341

STRAIGHT UP

Paula Abdul Siren/Virgin SRN(T) 111 ()

| ONLY WANNA BE WITH YOU

32 Edie Brickell And New Bohemians Gelfen GEF 49(T) (W) 35 ¥ Samantha Fox Jive FOXY(T) 11 (BMG)
. I'D RATHER JACK 36 » \T'S,ONLY LOVE

The Reynolds Girls PWL PWL(T) 25 (P) Simply Red Elektra YZ 349(T) (W)
” CELEBRATE THE WORLD 37 ” SHE DRIVES ME CRAZY

Womack & Womack dth + B'way/lsland (12)BRW 125 {F) Fine Young Cannibals London LON(X) 199 ({F)

38 »

THE LOVER IN ME

Sheena Easton MCA MCA(T) 1289 {F)
39 e CUDDLY TOY

Roachford CBSROA(T} 4(C)
4om CRYIN'

Vixen EMI Manhattan (12)MT 60 (E)

LAST OF THE FAMOUS INTERNATIONAL PLAYBOYS

Morrissey HMV/EMI {12)POP 1620 (E)
49 » NFO-FREAKO

Jesus Jones Food/EMI (12)FOOD 18 (E)
43 « |NTERNATIONAL RESCUE

We've Got A Fuzzbox And We're Gonne Use It WEA YZ 347(T) (W)
44 o BIG AREA

Then Jerico London LON(X) 204 (F)
45m VERONICA

Elvis Costello Warner Brothers W 7558(T) (W)

46

ESPECIALLY FOR YOU o

Kylie Minogue & Jason Donovan PWL PWL(T) 24 (P}

RESPECT

47 ¥ Adeva Cooltempo/Chrysalis COOL(X) 179 (C)
SLEEP TALK

48 m Alyson Williams Def Jam 654656 7 (12'-654656 6) (C)
LOST IN YOUR EYES

49 35 Debbie Gibson Atlantic A 8970(T) (W)

50 »

Julia Fordham

WHERE DOES THE TIME GO?

Circa/Virgin YR(T) 23 (E)

5‘ s INDESTRUCTIBLE
Four Tops Arista 112074 (12°-612074) (BMG)
LOVE IN THE NATURAL WAY
SZW Kim Wilde MCA KIM(T) 11 (F)

| BIG BAD EP
74m Little Angels
75 1 WHERE IS THE LOVE

Mica Paris & Will Downing dth + B'way/Island (12)BRW 122 (F)

“The British Record Industry Charts © Social Surveys (Gallup Poll) Ltd. 1989
Publication rights licensed exclusively to Music Week; broadcosting nghts to the BBC. All rights reserved.

Polydor - (LTLEP 2} (F)

TWELVE - INCH

11 BELFAST CHILD Simple Minds 21 17 PROMISED LAND The Style Council
2 3 HEY MUSIC LOVER $Xpress 77 & FINETIME Yoz
3 7 TURNUPTHEBASS Bnew  SLEEP TALK Alyson Willioms

Tyree fet. Kool Rock Steady U 20 NOTHING HASBEEN PROVED

4 5 STOP Som Brown Dusty Springfield
5 2 MYPREROGATIVE 8obby Brown 2B new  TOO MANY BROKEN HEARTS Jason Donovan
§ 4« LEAVE ME ALONE Michoel Jackson % 32 THIS TIME I KNOW iT'S FOR REAL
7 22 WILD THING/LOCED AFTER DARK Donna Summer
Tone Loc Z 31 {'DRATHER JACK The Reynolds Girls
§ & THAT'STHE WAY LOVE IS Ten City B 24 RESPECTAdevo
9new  STRAIGHT UP Paula Abdul 2 27 HOLD MEIN YOUR ARMS Rick Astley
10 11 EVERYTHING COUNTS Depeche Mode X 25 EVERY ROSE HAS ITS THORN Poison
0 14 HELP!Bonanaroma/Lananeeneencanco JI 30 LOOKING FOR LINDA Hue & Cry
12 12 IDONTWANT A LOVER Texas 32new  CRYIN'Vixen

13 18 LOVE CHANGES EVERYTHING Michael Ball
14 15 CANTSTAY AWAY FROM YOU

Gloria Estefon & Miomi Sound Machine
15New  WAGES DAY Deacon Blue
16 new  MEANMANWASP.
17 9 WAIT Robert Howord & Kym Mazelle Rob Base & DJ. E-Z Rock
18 29 BLOWTHEHOUSE DOWN Living In A Box 37 new  CELEBRATE THE WORLD Womack & Womack
19 16 ROCKET Def Leppord 3 19 THELOVER IN ME Sheena Easton
® 10 LOVETRAIN Holly Johnson 3% w0 WHATIAM

Edie Brickell & New Bohemians
& 23 [T'SONLY LOVE Simply Red

33 new  THISIS SKA Longsy O

MUnew DONTKNOW WHATYOUGOT(TILL .}
Cinderello

35 38 INFO-FREAKO Jesus Jones

3 new  ITTAKES TWO

19895 Hottest import! &

Chanelle

One Man

Now available in the UK.
oot CRIRREM 1 CooLX R




US TOP FORTIES

1* 2 LOSTIN YOUR EYES, Debbie Gibson Aflantic
2 4 THE LOVER IN ME, Sheena Easton MCA
3 1 STRAIGHT UP, Paula Abdul Virgin
4* 9 THELIVING YEARS, Mike & The Mechanics Atlantic
5* 7 YOUGOTIT (THE RIGHT STUFF), New Kids On The Block Col/CBS
6 3 WILD THING, Tone Loc Delicious
7 8 WHAT | AM, Edie Brickell & New Bohemians Geffen
8° 12 RONI, Bobby Brown MCA
9* 11 SURRENDER TO ME, Ann Witson & Robin Zander Capitol
10* 14 PARADISE CITY, Guns ‘N’ Roses Geffen
n 6 SHE WANTS TO DANCE WITH ME, Rick Astley RCA
12 17 GIRLYOU KNOW IT*S TRUE, Milli Vantli Arista
13* 18 MY HEART CANT TELL YOU NO, Rod Stewort Womer Brothers
14 15 ALITTLE RESPECT, Erasure Sire
15 5 BORN TO BE MY BABY, Bon Jovi Mercury
16° 19 DON'T TELL ME LIES, Breathe A&M
17° 26 ETERNAL FLAME, Bangles Columbia
18° 22 |BEG YOUR PARDON, Kon Kan Aflantic
19 13 DIAL MY HEART, The Boys Motown
20° 25 DREAMIN', Vanessa Williams Wing
21* 24 YOU'RE NOT ALONE, Chicago Reprise
22 10 WALKING AWAY, Information Society Tommy Boy
23" 27 JUSTBECAUSE, Anito Boker Elekira
24 16 WHEN I'M WITH YOU, Sheriff Capitol
25* 31 THELOOK, Roxette EMI
26° 30 WALK THE DINOSAUR, Was (Not Was) Chrysalis
27* 29 THELOVEIN YOUR EYES, Eddie Money Columbia
28* 32 STAND,REM. Warner Brothers
29* 33 YOUGOTIT, Roy Orbison Virgin
30* 39 SHEDRIVES ME CRAZY, Fine Young Cannibals LRS.
31* 35 MORETHAN YOU KNOW, Martika Columbia
32* 37 SUPERWOMAN, Karyn White Warner Brothers
33 20 1WANNA HAVE SOME FUN, Samantho Fox Jive
34 23 WHEN THE CHILDREN CRY, White Lion Atlantic
35* 38 CRYIN', Vixen Eml
36 40 THE LAST MILE, Cinderello Mercury
37* - YOURMAMA DON'T DANCE, Poison Enigma
38 21 ANGEL OF HARLEM, U2 Island
39 34 ALLTHIS TIME, Tiffany MCA
40° - SHE WON'T TALK TO ME, Luther Vandross Epic

|+ bk — | e—

1 1 DON'T BE CRUEL, Bobby Brown MCA

2 2 APPETITE FOR DESTRUCTION, Guns N’ Roses Geffen

3* 5 ELECTRIC YOUTH, Debbie Gibson Atlantic

4 3 TRAVELING WILBURYS, Traveling Wilburys Wilbury

5 4 SHOOTING RUBBERBANDS AT THE . . ., Edie Brickell Geffen

6 6 G N'RLIES, Guns N’ Roses Geffen

7* 9 FOREVER YOUR GIRL, Paula Abdul Virgin

8 7 HYSTERIA, Def Leppard Mercury

9 8 GIVING YOU THE BEST THAT | GOT, Anito Baker Elekira
10 10 NEW JERSEY, Bon Jovi Mercury
11 11 OPEN UP AND SAY...AHH!, Poison Enigma
12 12 GREEN,REM. Warner Brothers
13* 15 MYSTERY GIRL, Roy Orbison Virgin
14 13 SILHOUETTE, Kenny G Arista
15° 16 VIVID, Living Colour Epic
16 14 GREATEST HITS, Journey Columbia
17* 25 LOC-ED AFTER DARK, Tone-Loc Delicious
18 17 RATTLE AND HUM, U2 Islond
19* 19 HOLD ME IN YOUR ARMS, Rick Astley RCA
20° 23 KARYN WHITE, Karyn White Wamer Bros
21* 26 HANGIN' TOUGH, New Kids On The Block Columbia
22 20 HOLD AN OLD FRIEND’S HAND, Tiffany MCA
23 21 WINGER, Winger Atlantic
24* 28 THE GREAT RADIO CONTROVERSY, Teslo Geffen
25 18 PRIDE, White Lion Atlantic
26 22 GREATEST HITS, Fleetwood Mac Warner Bros
27 24 COCKTAIL, Soundtrack Elekiro
28° 36 BEACHES, Original Soundtrack Atlantic
29° 37 OUTOF ORDER, Rod Stewart Warner Bros
30* 40 LIVING YEARS, Mike & The Mechanics Aflontic
31 27 ASHOW OF HANDS, Rush Mercury
32* 32 HEARTBREAK, New Edition MCA
33 29 TRACY CHAPMAN, Tracy Chapman Elektra
34* 35 TECHNIQUE, New Order Qwest
35 30 FAITH, George Michael Columbio
36 33 TELLITTO MY HEART, Taylor Dayne Arista
37* 38 DYLAN & THE DEAD, Bob Dylan & Grateful Dead Columbia
38 34 BULLETBOYS, Bulletboys Wamer Bros
39 39 | WANNA HAVE SOME FUN, Somantho Fox Jive
40 MESSAGES FROM THE BOYS, The Boys Motown

Charts courtesy Billboord, March 4, 1989 % Bullets are awarded to those
products demonstrating the greatest airplay and sales gain.

PAGE 22

LP REVIEWS

1

THE STYLE COUNCIL: The Sin-
ular Adventures Of The Style
ouncil. Polydor. TSC TV1. Paul

Weller certainly found his feet

again after The Jam disengaged

and despite forming a sound very
different from that of The Jam,

Weller and partner Mick Talbot

have built up a following just as

strong. This album catalogues the
venerable success of TSC's well-
roomed and socially aware soul.
his  should sell exceedingly
well. NR

A __]svocx | T

SHEENA EASTON: The Lover In
Me. MCA. MCG 6036. Sheena
Easton con be taken seriously at
last with this gentle funk-out which
benefits from such hit-shaped num-
bers as Days Like This and No De-
posit, No Return. The gold-finger-
ed production of LA & Babyface,
Prince, Angela Winbush and
Jellybeam adds sparkle to the eas:
rooves but Easton’s vocal, thougz
Eighly effective on the Prince pro-
duced and (probably) penned
101, remains irmitatingly high-
pitched to these ears. swW

XTC: Oranges And Lemons. Vir-
gin V2581. Once again, XTC can
be relied upon to uphold the name
of thinking man’s pop music and
here they provide us with a double
album of ingenious melodies and
hooklines — all unmistakably XTC.
Single success seems to be eluding
them again with Mayor Of Simple-
ton not quite making it, but there’s

lenty more here that will hopeful-
y do the job. NR

[_
. _J STOCK IT

FRAZIER CHORUS: Suve. Virgin
V2578. After a promising start on
4AD Records, this Brighton band
were snapped up by Virgin ond
here we have their first album. No
guitars but plenty of other string
and wood instruments characterise
their gentle sweeping sound that is
matched with some soothing, un-
der-stated vocals. A charming and
refreshing debut. NR

GUADALCANAL DIARY: Flip
Flop. Geffen K 960 848. Regain-
ing some of the momentum lost on
previous LPs, but not quite hitting
the mark of their debut,
Guadalcanal Diary remain true to
their guitar boasts, without quite
whipping up the required storm
sufficient to challenge REM. Sadly,
REM must be viewed as the yard-
stick for the band and this means
impossible heights are being aimed
at. Solid, touches of phew-wow,
but not enough for the big time
kick. DH

BEN VAUGHN: Ben Vaughn
Blows Your Mind. Enigma ENVLP
513. Suffering no ill aftects having
hod Combo removed from his
name, Yaughn continues his affec-
tionate look at US pop and rock
history, collecting styles and influ-
ences with an eye always on the
humorous. All sorts of ghosts haunt
this outing and while each is hugely
enjoyable, one does wonder why
a talent such as Vaughn's seems in-
capable of saying, “OK chaps, stop
the sniggers, this is a serious song”.

—

STYLE COUNCIL: the hits from the past-Jam Weller

If he did this, acclaim would surely
be his. For the time being though,
it's just nice having him around. DH

MARTYN BATES: Love Smashed
On A Rock. Integrity. IR 002.
Distribution: Play It Again Sam.
Ex-Eyeless In Gaza singer Martyn
Bates’ second solo set is a mostly
gentle and persuasive combination
of mostly acoustic and 12-string
guitars, harmonium and an assort-
ment of percussion building ug 10
reflective and pulsing folk-blues
ballads that could well have been
what a singer like Nick Drake
might have sounded like in the
Eighties. Expect his name to start
cropping up on the alternative net-
work. MA

VOW WOW: Helter Skelter.
Arista 209743. A solid and com-
petent follow-up to their Arista
debut of 87, and though on initial
plays it may seem a litle short on
character, tle qualities of | Feel The
Power, Helter Skelter {the hub of
the album), and The Boy, a classic
ballad in the true rock mould,
eventually come through to raise
the offair to a sofisfactory level,
one that the first single, the predict-
able Rock Me Now, failed to sug-
gest. KB

LOUIS PHILLIPPE: Ivory Tower.
el Records ACME 15. Distribu-
tion: Pinnacle. Not too many
singer/songwriters these days are
trying to combine the best of
Sachel Distel and Brian Wilson, but
that leaves the delicately-boned
and much underrated Louis
Philippe in a field of one. His sec-
ond solo album is as delightful as
the French patisseries on the cover,
though more romantic than just
sweet. For once, pop can have it's
cake and eat it. MA

SILVIO RODRIGUEZ: Dias Y
Flores. Hannibal HNBL 1322.
Subtited Songs Of The Nueva
Trova Cubana this is a welcome re-
lease for an album that influenced
Ruben Blades, Victor Jara and a
100 Latin-American singer-song-
writers in the Seventies. The melod-
ies are stunning, the voice sweet
yet forceful and some excellent
sleeve-notes guide the non-Span-
ish speaker through the songs.

With support from the World Music
journalists and DJS, this should sell
well. DL

|__
A __]STOCK T

VARIOUS: Beleza Tropical. EMI
EMC 3551. Talking Heads’ David
Byrne compiled this set of choice
tracks from Brazilian ortists but be-
fore you run a mile for fear of non-
stop samba rhythms, don't worry.
This is a thoroughly enjoyable in-
sight into Brazilian pop music that
highlights @ penchant for smooth
melodies and charismatic vocals. A
real eye-opener. NR

RAZORCUTS: The World Keeps
Turning. Creation CRE LP045.
Distribution: Rough Trade/Car-
tel. Razorcuts keeps the ball rolling
in the sweet chime'n’rhyming guitar
pop stakes, but don't really see the
need fo change the sheets every
once in a while or stretch their legs
too much, although the spinning
Hammond organ makes the pulsat-
ing Flowers For Abigail stand out.
Consequently fans will salivate
lamblike to the altar but Razorcuts
won't be making any Sundays-like
race toward the fop.

/
_] STOCK IT

BLACK SUN ENSEMBLE: Lam-
bent Flame. Reckless RECK 11.
Distribution: PRT. Like other
Tucson, Arizona inhabitants, BSE
have an uncannily parched, blister-
ed feel, except this is the turn of
raga-rock, of epic, towering slabs
sandblasted by sax and boged by
Jesus Acedo’s alchemic, jazzy
guitar excursions, something like
Hendrix unleashed in the opium
den. BSE’s second album is unques-
tionably the most striking return to
ﬁrogressive rock’s  possiblities
eard by these ears. MA

STYLE COUNCILLORS: Martin
Aston, Kirk Blows, Duncan
Holland, Dave Laing, Nick
Robinson and Selina Webb
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SINGLES

2
A JSTOCK )T

THE WONDZR STUFF: Who
Wants To Be The Disco King?
(The Far Out Recording Com-
pany/Polydor GONE(X%D) 6).
The S'ufZes allop chartwards
once again wiﬁm o blistering new
single, all searing guitars and
meaty, beaty, big and bouncy
beat, but also coming with their su-
perlative, live acoustic version of
their classic Unbearable! A record
to storm the barricades of pop.

McCARTHY: Keep An Open
Mind Or Eise. (Midnight
D(I/O)NG 45). Politically astute
ond melodically assured,
McCarthy are back with another
delighffurblend of ringing guitars
and engaging, adenoidal vocals,
showing that infectious pop doesn't
have to be frivolous.

EASTERHOUSE: Come Out
Fighting (Rough Trade RT(T)
204). Easterhouse return with just
Andy Perry remaining, his guitarist
brother Ivor having gone his own
way. This is sadly weak and insipid
where they use to confront and
rage and even stoops to a limp
version of o Roger Whittaker's
New World In The Morning on the
flip side.

I—
A _JSTOCK T

ELVIS COSTELLO: Veronica.
(Warner Brothers W 7558(T/
CD)). The King of Comedy returns
with this exceptional track from his
acclaimed new album, Spike. Com-
posed with one Paul McCartney, it
contains poignancy beneath an
up-beat nature and should ensure
his first really big hit for some time.

LOU REED: Dirty  Blvd.
(Sire/WEA W 7547). Just one of
the many brilliant tracks from his
recent, highly-proised album, New
York. Even in an edited form it's still
sure of exposure to bring the atten-
tion to the olbum that has really
brought old Lou back into the lime-

light.

MICHELLE SHOCKED: When |
Grow Up. (Cooking Vinyl/Lon-
don LON(X/CD) 219). Lifted from
her Short, Sharp Shocked album,
and proving to be her most strik-
ingly commercial single to date
with pulsating bass line and mem-

SARAH JANE MORRIS: her and
Mrs Jones

MUSIC WEEK 4 MARCH, 1989

Reviewed by Jerry Smith

orably warbling vocal. All it lacks
is the killer hook line, that the
whole song hints at, to top it off.

DEACON BLUE: Wages Day.
(CBS (CD)DEAC(T) 8?. Having
gained a top 10 hit with their last
single, Real Gone Kid, Deacon
Blue follow it up with another of
their anguished, formularised pop
songs, produced by Warne
Livesey, and with its smooth in-
nocuous sound its once again

chartbound.

PAULA ABDUL: Straight Up. (Si-
ren/Virgin SRN(T) 1 'IL. Having
had a US number one, this catchy
dance groove by a successful chor-
eographer gets its UK release with
the seemingly unavoidable fate
Lhaf it should do comparably well
ere.

‘,_
‘J SRIE@©NERIKS Il

HOT HOUSE: Hard As | Try.
de/Construction/RCA PB 42657
PT 42658)). It's cerfainly about
time this excellent band received
the attention they deserve and this
absolutely stunning ballad from
their magnificent debut album,
South, with its seductive production
and Heather Small’s warm, velvet-
een voice, should do it for them at
long last.

HOWARD JONES: Everlasting
Love. (WEA HOW 13(T)). Oid
Howie Jones re-appears after a
long absence with a synthetic, key-
board-laden tale of modern pop
and it's as if he had never been
away. Irritatingly catchy with the
foot-tapping beat, but will no
doubt annoy us all by doing very
well indeed.

——
A _Jsrocx 1

GOODBYE MR. MACKENZIE:
The Rattler. (Cc:ritol
(12/CD)CL(G) 522). Former debut
indie release for a highly promising
Scottish band gets o major label
reissue in count?ess formats and its
rebel-rousing anthemic feel should
ensure plenty of attention.

HOT THOUSE
HARD AS TRY

SARAH JANE MORRIS: Me And
Mrs Jones. (Jive SIM(T/CD) 3).
Very capable and much-praised
singer previews her forthcoming
album with a dramatic interpreta-
tion of the old Billy Paul classic,
with a heavy jozz touch leading to
a promising relecse.

ALEXA: We Don’t Remember
Why. (Savage (7/3)VAG 903).
Surprisingly poppy slice of soft
metal from the San Franciscan
singer, who delivers a strong, raun-
chy vocal over Paul Sabu's tight
and effectively produced, if some-
what predictable, rock backing.

UNDER NEATH WHAT:
Firebomb Telecom. (One Big
Guitar OBG 005T). Brixton-based
rockers unleash their debut disc
with this hardcore incendiary de-
vice as this trio light the blue touch
paper and siong well back in a
welter of Hendrix like pyrotechnics
and mean and moody rhythms.

MITZER EBB: Hearts & Minds.
(Mute 12MUTE 78). Harsh and re-
morselessly clinical rhythms from
these acclaimed purveyors of digi-
tal dance music although others
who have gone before, such as
Cabaret Voltaire and Front 242,
have done it with far more content

and style.

IVOR CUTLER: The Peel Sessions
(10th August 19772.; (Strange
Fruit SFPS 068). Another wonder-
fully eccentric curiosity brought to
attention by the venerable John
Peel on this 11-track session. Short,
bizarre and acerbic reflections on
life from a revered artist, including
excerpts from the infamous Life In
A Scotch Sitting Room.

THE WONDER STUFF: storming
pop’s barricades

THE OTJER cHART
TOP-40-SINGLES

vV HEAKI
Marc Almond

LAST OF THE FAMOUS INTERNATIONAL PLAYBOYS

Marrissey
SHE DRIVES ME CRAZY
Fine Young Cannibols

WHAT | AM
Edis Brickell & The New Bohemians

3

4

5 EVERYTHING COUNTS (LIVE)
Mode

6 4 CANUDIG T

7

8

Parlophone R602) (E

HMY POP1620 (E}
London LON199 (F)

niw|N

Geten GEF49 (W)

Mute BONG16 (RT/SP)

RCA PB4262) (BMG)

Rough Trade RT218 (I/RT)
Food FOOD18 (€]

Pop Wil Eot ltself

7 CAN'T BE SURE
The Sundays
INFO FREAKO

Jesus Jones

9 & gRACKERS INTERNATIONAL EP

osure

Mute MUTE93 (RT/SP)

10 - INTERNATIONAL RESCUE
..Fuzzbon,.. oy = WEA Y2347 (W)
n - HAVE LOVE, WILL TRAVEL (EP)
azryhead Food SGE2025 (E
12 10 ETERNAL FLAME
8angles CBS BANGSS (C]
13 8 DREAM KITCHEN
Fm:;g‘”“ Virgin VS1145 (€)
14 9 ",MY Warner Bros W7577 (W
]s "__Throwing Muses 4AD AD903 (I/RT)
16 1 gOT THI?;J)GA 4 ]
rs On Aci Viegin V51165 (€]
17 17 GROOVE CHECK (€7)
Thot Petrol Emotion _ Virgin VSATIS9 [E)
18 12 5 O'CLOCK WORLD
Julian Cope Island 15399 {F}
19 13 ALL THE MYTHS ON SUNDAY
Diezel Park West Food FOOD17 (E}
90 15 YOUR LOVE TAKES ME RIGHER
The Beloved JIEA Y2357 (W)
21 18 THERE SHE GOES
‘s Go! Di OLAS2
27 16 STRANGE KIND OF LOVE
Love And Money Foatano MONEY & (f]
23 19 FINE TIME
New Order Factory FAC223 (P)
2 . TOUCH ME I'M SICK
Sonic Youth Blast First BFFPO46 (I/RT)

75 21_S1ur QUESTONS

EMINMAT ()

26 14 HIT THE GROUND

nuo;i uu& i Notive/Epic BLOND2 (C)
27 " _Dead Milkmen Enigmo ENVS (E}
98 20 HEARTS & MINDS

Nitzer Ebb Mute MUTE7S (RT/SP}
99 23 IF LOVE WAS A TRAIN

Michelle Shocked Cooking Vinyl LON 212 (F)
30 24 IS THIS LOVE?

King Swamp Virgin KSW1 (€]

RAD
3 T 101 SESSI.ON

Voice Of The Baehrv
3?2 ¥IC!)C')US BEITISH BOYFRIEND (EP)

3 o Slums

Night Tracks SENT017 (P}

Ploy Hard DEC14 (I/NM)

33 25 DESTROY THE HEART
House Of Love Creation CREO57 {I/RT)
34 33 BELIEVED YOU WERE LUCKY Fre
vesday I3
35 28 YOODOO RAY (€P)
A Guy Called Ger Rhom RS 8804 (I/RT
36 35 IHERE SHE GOES AGAIN
The Quireboys Survival SUR4S (E]
37 29 LOVEUNITS
Win Virgin V51157 (E)
38 37 THE PEEL SESSIONS
1"(!!; ;nsvl;xs Stronge Fruit SFPOSS (P)
39 32 Woligong Press 4AD BADS0O2 (I/RT)
40 27 REVOLUTION
Spacemen 3 Fire BLAZE29 (P)
1 1 TECHNIQUE
New Order Foctory FACT275 (P}

7 4 THE INNOCENTS

Erosure

Mute STUMMSS [RT/SP)
3 5 SHOOTING RUBBERBANDS AT THE MOON

Edie Brickell & The New Bohemians Getten WX218 (W)
4 2 THUNDER AND CONSOLATION

NSPM;dAcIllA)nny EMI EMC3552 (€]

P
s 3 The Darling Buds CBS 4628941 (C)
6 6 SHAKESPEARE ALABAMA

Diesel Park West Food FOODLP? [E
7 8 SHORT SHARP SHOCKED

Pé‘:RhEnlEhNShodmd Cooking Vieyl CVLP {F)
8 7 R.EM. Worner Bros WX234 (W)
9 n HUNKPAPA

?GDB'S‘,TAMQEE 4AD CAD01 [/RT)

] 0 9 New Order Factory FACT200 [P,

11 12 EIGHT LECHGEB GROOVE MACHINE

Polydor GONLP1 (F)

12 10 IN GORBACHEV WE TRUST
The en Demon FIEND 666 (P)
13 -3 RANGE KIND OF LOVE
Love & Mone; Fontano SFLP7 (F}
14 13 AL ABOUT EVE
All About Eve Mercury MERH119 (F
15 16 i d MCA MCF21
ransvision Yom 1G]
KING SWAMP
16 C Ki Svni Virgin Y2577 (E
1714 T ITEY ALBUM
$nuonn Youth Blost First BFFP28 (I/RT
18 - Mar:AlméaEs e d Parlophone PC§7324 (E)
19 18 HOUSE OF LOVE *
:aa;a&l Love Creation CRELP 034 (I/RT
20 17 Happy Mondoys Factory FACT220 (P,
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AVAILABLE ON

® SMR 973 ALBUM

[J] SMC 973 CLEAR CASSETTE
b SMD 973 COMPACT DISC

TOP 20 -COMPILATIONS

THE AWARDS e o

Various BPI/Telstar STAR 2346

9 | THE MARQUEE - 30 LEGENDARY YEARS @ o

Various Polydor MQTV 1

BUSTER (OST) * o

3 g Various Virgin V 2544

a DEEP HEAT o

Various Telstar STAR 2345

K
5 m CHEEK TO CHEEK oo

Various CBSMOOD &

6 ¢ COCKTAIL (OST) e

Various Elektra EKT 54

AND ALL BECAUSE THE LADY LOVES ...
7 n kr.iouc ) If:’mm |

8 - THE PREMIER COLLECTION *#* o |
- THE GREATESTLOVE2 @

1

e




o PASSENGER LIST
Mr Bryan White ¢ Dorset
Mr Leslie Johnson e South Humberside
Mr & Mrs John Tandy e Essex
Mr & Mrs Keith Gardner e Gloucester
Mr & Mrs Clive Weston » Leicester
Mr & Mrs Peter Reid ¢ Manchester

Mr & Mrs Sean Lambert ¢ Warwickshire

Mr & Mrs Trevor Smith ¢ Wigan

Mr & Mrs Douglas Hughes o Birmingham

Miss Michelle Leyland ¢ Nottingham

Miss Judith Keyte o Staffs

Miss Susar: Goswell e London

Mr Robert Barnes ¢ Warwickshire

Mr David Crosby e Merseyside

Mr & Mrs Bryan Mack e Staffs

Mr & Mrs Richard Wotton e Leicester

Mr & Mrs William Gray e Suffolk

Mr & Mrs Graeme Campbell ¢ Bucks

Mr Ken Hirons ¢ Warrington

Winning their way to the USA with
our fabulous prize of a holiday in
America’s playground, all won by
simply increasing their purchasing
from our vast range of Records,
Cassettes, CD’s, Videos and
accessories. So remember the next
time, it could be you. Stay with
Wynd-Up simply the best choice.

Wynd-Up Distribution Tid.

Wynd-Up Distribution Limited, Unit 11, Guinness Road Trading Estate,

Trafford Park, Manchester M17 1SD. Telephone: 061 872 0170.
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36 HOLIDAYS HAVE BEEN
WON IN THE WYND-UP
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Momentum: moving on up

By Sarah Davis

HEN BEGGARS
Banquet decided to
revamp its publishing
interests, Martin Mills
and Nick Austin (now ot Land-
scape Channel) approached Andy
Heath, owner of Heathwave Mu-
sic. Heath agreed to a partnership
and Momentum Publishing was
born. Heath, now Momentum’s
managing director, says: “It was
the obvious opportunity for us to
join forces and form a larger unit
than the two existing companies,
and also to give Beggars the op-
portunity to work with a publisher
who's been around for some time
but has independent tendencies.
Martin looks ofter the record com-
pany, | ook ofter the publishing,
and we're doing very well.”
Heath has been in music publish-
ing for 22 years, initially as general
professional manager for various
companies. After several years in
artist management, he formed

Andrew Heath Music and when
Mills and Austin started Beggars
Banquet Music, he administered
the catalogue from 1976 to 1979.
When that contract ended, he set
up Heathwave Music, but remain-
ed on good terms with Mills and
Austin.

Heath says that when Momen-
tum was founded just over three
years ago, the Beggars’ catalogue
“was like a sleeping giant in inde-

endent publishing terms”. But this
Ecs all cﬁon ed. Momentum now
has over 2,000 recorded copy-
rights at present and will release
over 20 albums this year from its
catalogue. Heath: “It's been excit-
ing building it up. We're now at the
stage where we've got 25 artists
signed to us who are recording
now. Some are groups, like The
Cocteau Twins and Love And
Rockets, who are doing very well;
some are single artists. About half
are released by the Beggars’
sroup of companies and the rest
ave been newly acquired since

Momentum  started, including
Cataran, Fields Of The Nephilim,
Wayne Hermandez, Annie Hogan
— who has four tracks on the new
Marc Almond LP (including the
next single} — and Red Lorry Yel-
low Lorry.

Like other independent publish-
ers Heath sees development as an
area major publishers cannot com-
pete in: “The majors operote at a
scale that doesn’t allow them to
develop writers. | can take as long
as | need to develop a writer: as
long as I've got the longevity in the
agreement | can toke years — and
you need years to bring orfists to
fruition. Even now the Cocteau
Twins and Love And Rockets are
still at the threshold of mega star-
dom and they are among our most
popular artists. | would love to sign
some of the flavour of the month
bands — like The Sundays — but
they’ll probably make a deal with
a major publisher that would be fi-
nancially impossible for an inde-
pendent. We're almost like a differ-

GRATEFUL DEAD RECORDS

PRESENTS
S RELEASES AVAILABLE NOW ON LP, MC & CD

GRATEFUL DEAD/BLUES FOR ALLAH*
GDV 4001/GDTC 4001/GDCD 4001

GRATEFUL DEAD/wWaKeE OF THE FLoOD*
GDV 4002/GDTC 4002/GDCD 4002
JERRY GARCIA/JERRY GARCIA (THE WHEEL)
GDV 4003/GDTC 4003'GDCD 4003
BOB WEIR/AcE
GDV 4004/GDTC 4004/GDCD 4004
JERRY GARCIA ACOUSTIC BAND/

ALMOST ACOUSTIC
GDV 4005/GDTC 4005/GDOCD 4005

% THE FIRST 2000 OF EACH OF THESE ALBUMS
CONTAINS A FREE POSTER

ACE RECORDS LTD
48-50 STEELE ROAD, LONDON NWI10O 7AS

OISTRIBUTED BY PINNACLE
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ordinary’

ent business — we're purely in the
business of talent development
where we have full term of copy-
right.”

Heath considers full term of
copyright the fair reward for the
in:ﬁependeni publisher. He says: “I
see no reason why a publisher
shouldn’t receive interest in the fitle
provided he's spent a lot of time
developing writers, encouraging
them, financing them, helping them
musically, commercially, or even
emotionally in the personal sense.
“If you've put that work in | don't
see any reason why you should be
dumped out of it. A lot of lawyers
say full term copyright is unfair and
publishers are putting undue pres-
sure on the writers, but | don't
agree. If you get that longevity you
have the confidence to develop
talent and you can invest in new
talent. Independent publishers
con't aofford established :alent.
After all, long term copyright is the
only reason why majors are buying
other companies.”

Momentum doesn't use talent
scouts. Heath has final say on all
material submitted and says it dis-
tresses him to see “a pack of scouts
at a gig. You know that band'll be
worth a fortune by the next day.
And there’s probogly much better
bands down the road. The scouts
are egging each other on. They
don’t trust their own judgement,

ANDY HEATH: ‘'m good at working

with writers who are out of the

they trust each others’. it's like a
club.”

Heath turns down any writer he
thinks he would be unable to work
well for. “I'm good at working with
writers who are out of the ordi-
nary,” he claims. “l get on with
them on a personal level. | enjoy
music that's innovative and on the
edge. If they're not in that area I'll
pass it up. Even if it's commercial.”

Momentum has had a small of-
fice in the US for the last two years
which deals with collection, and
more recently with exploitafion. It
handles all the old back catalogue
and some of the newer catalogue.
Heath hopes to develop the US of-
fice into a fully functional profit
base in itself which he feels will
take a couple of years. Momentum
is also sub-publishing in the US as
well. And while Momentum has
very little interest in acquiring sub-
publishing rights in the UK, Heath
says: | am sub-publishing conven-
tionally throughout the rest of the
EC and I'm fairly alert to ramifica-
tions in central licensing, central
accounting with one market
changes coming. If's too early too
predict how to operate in five or
six years time. But knowledge is
power ond it's imperative to stay
informed on how things are work-
inE. If you're informed you can
take advantage of new European
opportunitiés.”

MARTIN PAGE (centre) is joined by (left to right) Jim Doyle (Zomba),

Ralph Simon (Zomba), Page’s manager Diane Poncher and Steve How-
ard (Zomba)

Page by page: the hits pile up

TOM JONES, Go West ard Paul
Young were among the artists
working with Los Angeles-based
writer and producer Martin Page
during his recent trip to London.
Signed to Zomba Music, Page is
perhaps best known for his collab-
oration with Bernie Taupin on the
US number one hits We Built This
City (Starship) and These Dreoms
{Heart), but he has also collaborat-
ed with Maurice White, Kim
Carnes, Peter Wolf and John Bettis.
Born in the UK, Martin Page first
went to the US with Jive label

group Q-Feel, which found success
with Dancing In Heaven. He later
setfled in LA

While Page was in London, he
was presented with a gold disc for
his work on Robbie Robertson’s ac-
claimed solo album which included
a co-writer credit on the hit Fallen
Angel. The award completed the
most successful year in Zomba Mu-
sic’s history, with the company tak-
ing top spot in Billboard's US black
singles publishing rankings and
coming second among corporate
publishers for black music.

MUSIC WEEK 4 MARCH, 1989



TONI CHILDS
&0
DON’T WALK AWAY
THE NEW SINGLE

AVAILABLE ON 7", 3-TRACK 12” AND CD

AM 462 AMY 462 CDEE 462

“Childs has one of those rare voices “A debut album which is at times
that knocks the listener out immediately . . . nothing short of breathtaking . . .
She delivers what Van Morrison o out and hear this girl with her songs of
did in his finest moments: Evocative, exultancy and celebration and sheer, sheer delight”.
evanescent music that allows you to MELODY MAKER

immerse yourself and drift aw ay”.

ROLLING STONE “One of the year’s most assured

. . ”
“A voice that could seduce a statue . . . and sophisticated releases”.

lixe Joni Mitchell with better tunes”. MAIL ON SUNDAY
RECORD MIRROR
“Childs is going for a long ride . . .
“California dreaming rarely conveys the music she makes for the rest of her life
such osreadth of emotion and imagination”. should be really extraordinary”.
Q TIME

Toni Childs will perform for the first time in the UK. at:—
The New Marquee, London, on 9th March and
The Dominion Theatre, London, on 25th March

Toni Childs’ exceptional debut album “Union” is available on
album, cassette and compact disc.
AMA 5175 AMCS5175  CDA 5175
Order from: Polygam Record Operations, Clyde Works, Grove Road, Chadwell Heath, Romford. 01-590 6044,



TOP - 75 -

RTIST - AL

© 4MARCH1989
BUMS

1 A NEW FLAME Elektra WX 242(W)
! 2 Simply Red (Stewart Levine) C:WX 242C/CD:2446892
2 ANYTHING FORYOU @ Epic 463125-1(C)
216 Glori Estefan And Miomi Sound Machine(Various)  C:463125-4/CD:463125-2

3 ANCIENT HEART » WEA WX 210(W)
424 Tanita Tikaram (Peter Van Hooke/Rod Argent)  C:WX 210C/CD:WX 210CD
4o THE BIG AREA London 8281221(F)
Then Jerico (Gary Langan/Bruce Lampcov) C:8281224/CD:8281222

5 THE RAW AND THE COOKED @ London 8280691(F)
3 3 Fine Young Cannibals (-] C:8280694/CD:8280692

6 SPIKE® Warner 8ros WX 238(W)
113 Blyis Costello (Costello/Killen/Burnett) C:WX 238C/CD:9258482

7 8 HYSTERIA » Bludgeon Ritfola/Phono HYSLP 1(F)
71 Def I.eppord {Robert John Lange/Nigel Green)  C:HYSMC 1/CD:8306752
8 MYSTERY GIRL @ Virgin V 2576{E)
* Roy Orbison (Various) C:TCV 2576/CD:COV 2576

Big Life YAZZLP } (1/RT)

9 615 WANTED »

Yazz{Various) C:YAZZMC 1/CD:YAZZCD |

Circa/Virgin CIRCA 6{E)

lo 151 REMOTE @
3 Hue And Cry (Goldberg/Biondolillo/Kane) C:CIRC 6/CD:CIRCD 6

EG/Virgin EGTV 2(E)

9 1316 THE ULTIMATE COLLECTION *#
C:EGMTV 2/CD:EGCTV 2

Bryan Ferry/Roxy Music (Ferry/Punter)

RAINTOWN »

CBS 450549-1(C)
W 5052 Deqcon Blue {Jon Kelly)

€:450549-4/CD:450549-2

-l 3220 RATTLE AND HUM » % % Island U 27(F)

U2 {Jimmy lovine) C:UC27/CD:CIDU 27

2 THE TRAVELING WILBURYS * Wilbury/Warner Brothers WX 224(W)
4918 The Traveling Wilburys {Otis & Nelson Wilbury)  C:WX 224C/CD:925796-2

NEW YORK C

: Q Sire/Warner Brothers WX 246(W)
41 6 | oy Reed (Lou Reed/Frad Maher)

C:WX 246C/CD:925829-2

ELECTRIC YOUTH ©

Atlontic WX 231(W)
34 4 Debbie Gibson (Debbie Gibson/Fred Zarr)

C:WX 231C/CD:781932-2

Motown ZL 72701(BMG)

g5 .7 ; LOVESUPRENE
C:ZK 72701/CD:ZD 72701

Diana Ross & The Supremes (Various)

FISHERMAN'S BLUE> @ Ensign/Chrysalis CHEN 5(C)

D 4713 The Waterboys (John Dunford/Mike Scott) C:ZCHEN 5/CD:CD1589
47 s THE CIRCUS #* Mute STUMM 35(I/RT/SP)
Erasure {Flood) C:CSTUMM 35/CD:CDSTUMM 35

3 FAITH * % Epic 460000 1(C)

D 466 George Michael (Gecrge Michael) C:460000 4/CD:460000 2

“ o THE INNOCENTS % # Mute STUMM 55(1/RT/SP) 9 e TO WHOM IT MAY CONCERN * CBS 462877-1(C}
5 Erasure {Stephen Hague) C:CSTUMM 55/CD:CDSTUMM 55 Pasadenas (Various) C:462877-4/CD:462877-2
-Iz P THE LEGENDARY ROY ORBISON = Telstar STAR 2330(BMG) o 015 GETEVEN » Parlophone PCS 7327(E}
Roy Orbison (Various) C:STAC 2330/CD:TCD 2330 7 Brother Beyond (Various) C:TCPCS 7327/CD:CDPCS 7327
l 3 TRUE LOVE WAYS Telstar STAR 2339{BMG) A RT l S T S A - Z 51 GREATESTHITS # Virgin HLTV 1(E)
223 Byddy Holly (Various) CSTAC2IW/CDACOBH | T - + 5817 Hyman League (Various) C:HLMC 1/CD:HLCD 1
Y4 137 BAD HxA AR w44 B dS0B0(C) | ATV Rk 32 JACKSON Mchasl 14,67 52 SUNSHINEON LEITH # Chrysalis CHR 1668(C)
Michael Jackson (Quincy Jones/Michael Jackson) C:450290-4/CD:450290-2 | ATy gz A eor sl The Proclaimers (Peter ‘Wingfield) C:ZCHR 1668/CD-CCD 1668
TRACY CHAPMAN # » % Elekira EKT44(W)  BONIOVI 56 MECHANICS 16 WHITNEY #x t kg Arista 208 141{BMG)
15 2142 Tracy Chapman {Dovid Kershenbaum) C:EKT 44C/CD:960774-2 %ﬁc‘)C;éElL A wagg ng%éé’rw é% 53 . Whitney Houstan (Verious) €:408141/CD:258 14)
16 ois H\{(IN&:E?ARS h. (NeilfRutherlord] WEA WX 203(W) BROTHER BEYOND . 30 gxfﬂi ——2 4 5429 éPPETrLTEz FOR(REETSPE)T'ON o . Gelfen WX 12]5(W)
ike e Mechanics (Neil/Rutherfor €:256004-1/CD:256004-2 MAN, Tr 15 uns ‘N’ Roses (Mike Clin WX 125C/CD:924148-2
CLAPTON, Enc/CREAM 60 ORBISON, R 812
17 1640 THE FIRST OF A MILLION KISSES # RCAPL71696(BMG) |  COLINS Phl._ 59,62, 71 :ﬁkﬁ‘&f"&" u 55 5319 ANY LOVE® Epic 462908-1(C)
640 Fairground Attraction (F. Attraction/Moloney)  C:PK 71696/CD:PD 71696 DARur&t‘?z&SBS o PASADENAS 9 Luther Vandross (Luther Vandross/Marcus Miller) C:462908- 4/CD 462908-2
WATERMARK * DRI Of sURGH.Chs .26 P SHOR SO 3 NEW JERSEY % Vertigo/Phonogram VERH 62(F)
18 2 Enya (Nicky Ryan) C:WX 199C/CD:243875-2 3%%39:%%[0:" 22 A orean :ﬂ;?: 8 56 2 550100 {Bruce Fairbairn) C:VERHC 62/CD:836345-2
19 Sy GREATEST HITS » # Warner Brothers WX 221(W) |  DIRE STRAITS ° 33 REA, Chrss 23 57 ol GIVING YOU THE BEST THATIGOT @ Elektra EKT 49(W)
Fleetwood Mac (Various) CIWX221CICD 92583820  OYLAN Bo/CRATERIL - BRED Loy 4 Anita Baker (Michael : Powell) C:EKT 49C/CD:960827-2
TECHNNIQUE @ Factory PACT275(p)| EASION Sheero—— 30 RORCHEORD 2 THE JOSHUA TREE % % # % % Island U26(F)
20 17 4 New Order (New Order) C:FACT 275C/CD:FACD 275C EislTAESFAR'E — qwzg :‘t?{si Z%?Mi:: s 8 7419042 (Daniel Lanois/Brion Eno) C:UC26/CD:CID U26
L PWLHF 3(P) B ThE L, . © 72135 ELLO, TMUST BEGOING #* Virgin OVED 212(€)
Kylie Minogue (Stock/Aitken/Waterman) C:HFC 3/CD:HFCD 3 ;‘#&‘g‘gﬁ? 0 {E!?PETEYRICO 20 Phil Collins {Phil Collins/Hugh Padgham) C:OVEDC 212/CD:COV 2252
HOLD ME IN YOUR ARMS * RCAPL71932(BMG) | FERRY. Bryon/ TIKARAM, Tanito 3 THE CREAM OF ERIC CLAPTON » Polydor ECTV 1(F)
22 51 5, Astley (Various) CPK71932/CD:PDTN932 | ik YOURG 39 ’TL‘V‘“”GW‘ oo BO o ¢, Clapton/Cream (Various) C:ECTVC 1/CD:833519-2
273 1510 NEWLIGHT THROUGH OLD WINDOWS # % WEAWKZ00W) | (oonosSonc 15 VANDRORS oo 58 61 5. ; HUNDER AND CONSOLATION EMI EMC 3552(E)
819 Chris Req (Chris Rea/Jon Kelly) CWXZDCICORMBAND]  GIoON Debbe —— 14 WATERIONS Tha— 46 52 3 New Model Army (“om Dowd/NMA) C:TCEM 3552/CD:7913172
2 4 2064 KICK Mercury/Phonogram MERH 114(F} :&L;{ON b 53 %2& 'é'n'z"é. 29 2 i NO JACKET REQJIRED # % % &+ Virgin V 2345(€) |
INXS (Chns Thomas) C:MERHC114/CD:B327212 | e anp Cry 10 WOMACK 3 Phil Collins {Phil Collias/Hugh Padgham} C:TCV 2345/CD:CDV 2345 |
25 7 G éﬁ'ofT{"'.FAR?EBERﬂNDS A‘I('PTHEASTM}S GellenWX215(W))| HUMANLEAGUE___ 51 YAZZ z 3“&"?? Ssl;‘lAlll(P EJ(:OCKEEC v Cooking Vinyl/London CVLP 1(F) |
ie Brickell And New Bohemians (Pat Moran C:WX 215C/CD:9241922 | ichelle Shocked (Pete Anderson C:CVMC 1/CD:836343-2
26 A FLYING COLOURS * ASM AMA 5224(F) A 10 PHANTOM OF THE OPERA # # # Polydor PODV 9(F) |
Chris de Burgh (Paul Hardiman/Chris de Burgh) C:AMC 5224/CD:CDA 5224 > Various (Andrew Lioyd Webber) C:PODVC 9/CD:831 273-2/831 563-2 |
27 e ROACHFORD @ CBS 4606301(C) o AFTER THE WAR Virgin V 2575(E) |
:ooaab:;d .(r\llg:‘onlarauer/ﬁouchford/Fayney) C:4606304/CD:4606302 Gary Moore (Peter Collins) C:TCV 2575/CD:CDV 2575
A Atlantic WX 249, POP SAID Epic 4628941(C) |
28 : s 1., City {JeHerson/Ten City} C:WX ;:9}20;7319(3:"1 Compild by Gollp for. the 891 Murc Week ond 88C 56 57 : 1. Darling Buds {Pot Collier) c:mawﬁfco:uzaéaz’
20 1 ClosEe ’ MOAMCGIOE ol o po,.:f:n"'fr'l e lobi) 67 THRILLER A % A # & # % % % Epic EPC 85930{C)
Kim Wilde (Ricki Wilde/Tony Swain) CMCGC 6030/CD:DMCG 6030 :E";'YC‘:';:A‘:;""' pRvelali 200 cemore? Michael Jackson {Jones/Jackson) C:4085930/CD:CDEPC 85930
30 IIGE LOEVET 'NLVME s Cmcoc o CAMC s e 58 mTHE STARS WE ARE Al Parlophone PCSS 7324(E)
eena Easton (Vario ¢ : ¢ Almond {Almord/Hogan/McGee/Kronshaar)  C:TCPSS 7324/CD:CDPCSS 7324
a 1653 HEARSAY Ahk > Tabu 450936-1(C) 59 ¢ - THE BEST YEARS OF OUR LIVES CBS4632011(C) |
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It’s UNH

PPABLE

Following the platinum selling “Unforgettable” released in
February 1988, EMI are pleased to announce the release on
March 6th of the second collection of the finest love songs ever
recorded — Unforgettable 2.

SOMETHING'S GOTTEN
HOLD OF MY HEART

I ONLY WANT TO BE WITH
YOU

I'SAY ALITTLE PRAYER

I GET THE SWEETEST
FEELING

LOVELY DAY

WILD WORLD

(SITTINON) THE DOCK OF
THE BAY

WHAT AWONDERFUL
WORLD

CRYIN'

A GROOVY KIND OF LOVE
GOD ONLY KNOWS

BABY I LOVE YOUR WAY

HE AIN'T HEAVY, HE'S MY
BROTHER

NIGHTS IN WHITE SATIN
MISS YOU NIGHTS
HALFWAY TO PARADISE
I'T DOESN'T MATTER
ANYMORE

Gene Pitney

Dusty Springfield
Aretha Franklin

Jackie Wilson
Bill Withers
Jimmy Chiff

Ous Redding

Louis Armstrong
Roy Orbison

The Mindbenders
The Beach Boys

Peter Frampton

The Hollies

The Moody Blues
CHff Richard
Billy Fury

Buddy Holly

* National T.V. Advertising Starts

March 8th until Easter
* National Press Advertising

* National In-Store Display Campaign

Dealer Price
© LPEMTV 46 £4.59
=ITC EMTV 46 £4.59
CDCDEMTV46  £7.59

DON'T FORGET TO ORDER ()M EMI TELESALES 01 848 9811




Webber takes on Dvorak. . . at last!

by Nicolas Soames

IF CLASSICAL hits are at all pre-
dictable, Philips should have a suc-
cess on their hands with the lafest
recording by the cellist Julian Lloyd
Webber — Dvorak’s Cello Con-
certo, made with the Czech Phil-
harmonic Orchestra under Vaclav
Neumann in the House of Arfists
in Prague.

it was given a fine send-off by
the new Tony Palmer programme,
Dvorak In Love, screened on Lon-
don Weekend Television, for as
shown by the applause after last
week’s preview, there was litfle
doubt that it was an exceptional
programme of its kind.

Certainly, Palmer had good ma-
terial to work with. Despite a pro-
lific recording career, Julian Lioyd
Webber had never recorded
Dvorak’s Cello Concerto, one of
the great peaks of the cello reper-
toire, because he wanted to save
it for a special occasion. “There
had to be a reason to do it,” states
Lloyd Webber.

But when Philips offered to rec-
ord the work in Prague with the
Czech Philharmonic, he did not
hesitate. The CPO had recorded
and performed the Concerto with
a string of notable cellists including
Casals, Rostropovich and Fournier,
and was able, almost, to automati-
cally ensure a seal of approval on
a new digital recording with Lloyd
Webber.

This did put quite a lot of pres-

cato

sure on him, Lloyd Webber ac-
knowledges honestly: “l knew they
were all waiting to see what | could
do and the opening tutti was so
marvellous, | didn’t want to come
in.” There was a danger of the solo
Englishman being overwhelmed
not just by the environment, but by
the decades of Czech perform-

_ance of the work.

At one point, as Palmer’s film
showed, Neumann told Lloyd
Webber that although the com-
poser marked a section to be play-
ed pizzicato, Czech tradition
dicates it should be played with the
bow. It sounded a bit as if Lloyd
Webber was being ticked off.

VACLAY NEUMANN and Julian Lioyd Webber: a problem with the pizzi-

Unfortunately, the film did not
show what happened: “I played it
again without pizzicato as Neu-
mann  suggested,”  explains
Webber. “But listen to the record-
ing — it contains pizzicato.”

Nevertheless, by the end of the
recording sessions, a mutual re-
spect had developed between

layers and soloist and conductor,
ﬁut as Palmer’s film showed so can-
didly, it was not easily won. Lioyd
Wegber likes to do long takes and
constantly asked to do whole
movements.

Neumann, now in his 68th year,

referred short takes, and clearly
ﬁud the benefit of knowing his

Apollo Systems,
full of sound ideas!

Ideas to make effective and
versatile music retailing a
reality.

Our extensive range of
browsers and merchandiser
units are available in wall

< A dm
SPACE SYSTEMS —

'..h.n.u-,m

awms v |

APOLLO SPACE SYSTEMS LTD

BROOKHILL ROAD, BROOKHILL INDUSTRIAL ESTATE, PINXTON,
NOTTINGHAMSHIRE NG16 6NS. Telephone: Ripley (0773) 812800
Telex: 377486 Kaymar G. Fax: (0773) 580286
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fixed and free standing
styles each having theirown
range of display and
merchandising trays for
C.D’s, cassettes, L.P.’s,
singles and videos. Our units

offer the utmost opportunity
to fully utilize available sales
space and the separate
media trays which hook to
the units in any combination
and position allow total
flexibility of presentation.
Any media can be
individually merchandised,
mixed if required and
changed in minutes.

If you like the sound of our
ideas and would like further
information on equipment
design, shopfitting and

leasing services.
TELEPHONE

(0773) 812800

orchestra intimately.

“There was o certain frisson but
then that exists in most recordings,”
remarks Lloyd Webber. “And actu-
ally, the sessions went more
srgoofhly than the TV film suggest-
e .II

Neumann obviously warmed to
Lloyd Webber and hopes that he
will return to play the work in con-
cert. “"He has the poetry of the
Slavonic music,” remarked the con-
ductor, shorlly to give up his post
as director of the CPO to Jir
Belohlavek.

Though originally scheduled for
September to maximise the Christ-
mas potential, the screening of the
TV programme persuaded Philips
to bring the release of the record
forward, and it is now a March re-
lease.

It is coupled with the Carnaval
Ovenrture/Polonaise, and is releas-
ed on all three formats (422 387).
With Lloyd Webber’s recording of
Elgars Cello Concerto  with
Menuhin having secured a resi-
dency in the classical charts despite
the historic recordings by Jacque-
line du Pré, it would be very sur-
prising indeed if this did not?cl>||ow
suit.

Incidentally, the film was made
for LWT's South Bank Show with
sponsorship from Martini Rosso,
ﬂ?e first time sponsorship of this
kind has been allowed with TV
programmes. Despite the political
interpolations in the film, it is sched-
uled to be shown in Czechoslo-
vakia.

® JOHN GOLDSMITH Compact
Disc Service, the classical mail or-
der company, has moved its offices
from Reigate to London. The new
address is 34 Great Queen Street,
WC2B 5AA, phone 01-405 2280;
Fax 01-405 4393. Goldsmith is
now concentrating on recordings,
and David Port has taken over the
running of the company on a day
to day basis, involving the location
and supply of speciaﬁst US audio-
I:)hi|e CD classical recordings from
abels such as Delos, Crystal, Titan-
ic and Mobile Fidelity.

@ ISABELLA DE SABATA, who
comes from a distinguished musical
family, has been appointed press
and PR manager for Philips Clas-
sics (UK). Until recently, she worked
on public relations for Claudio
Abbado.

A long way
from Saint
Louis blues

THE SAINT Louis Symphony
Orchestra has been signed to
an exclusive long-term con-
tract with RCA — part of the
company’s new aggressive
stance in the classical sector
devised by Michael Emmerson,
president of BMG Classics.

The Orchestra is to record
30 dalbums covering a wide
range of repertoire under
Leonard Slatkin, who has been
musical director for 10 years.
The Saint Louis Orchestra has
a long association with RCA —
it made its first record for RCA
Victor Talking Machine in
1923, but this decision to rec-
ord exclusively for the com-
pany is a new departure.

The repertoire will include all
Tchoikosty’s symphonies, over-
tures and ballets; Franck’s D minor
Symphony; Mahler’s Symphonies
nos 3, 4 and 5; Orff's Carmina
Burana as well as works by
Schubert, Shostakovich, Strauss
and Samuel Barber’s Concerto For
Piano And Orchestra with John
Browning for whom the work was
written as soloist.

The contract also demonstrates
a specific commitment to American
music, with plans for two albums
each year: an all-Copland album,
an cIKPision album, and record-
ings of three symphonies by Wil-
liom Schumann, Roy Harris and
Charles Ives.

The first recording session under
the new contract consisted of
works by Tchaikovsky and Shosta-
kovich as well as Schubert’s Sym-
phony No 9, and were held in the
Powell Symphony Hall in St Louis.
BMG/RCA will release the record-
ing of the complete Swan Lake and
an all Brahms disc later this year.

@ A new recording of Mozart's
Flute and Harp Concerto with
James Galway, Marisa Robles and
the Chamber Orchestra of Europe
directed by the flautist, coupled
with Eine Kleine Nachtmusik and
other works is released by RCA in
March (RD/RK/RL 87861); and a
collection of Classic Marches
(RD/RK 87716) in April.

Coull Quartet debut

ASV CONTINUES to champion
English string quartet playing with
the solo degut this month for the
Coull String Quartet playing three
of the most well-known works for
the medium by Shostakovich, Nos
8 (1960), No 4 (1949) and No 11
{1966).

Running for 65 minutes, the re-
cording is available on all three
formats (CDDCA 631). The Coull
Quartet are currently giving con-
certs in Somerset and Scotland,
with a concentrated Scottish tour
between March 14 and March 18.

ASV is also releasing on a single
CD Beethoven’s Quartet No 14 in
C sharp minor Op 131 in the per-
formance by the Lindsay Quartet
which won the Gramophone

Award as part of the boxed set of
the Late Quartets (CDDCA 603
and on LP/tape).
® The second instolment of the
complete Beethoven string quartet
cycle by the distinguished Borodin
String Quartet on Virgin Classics is
issued this month — No 15 in A
minor Op 132 and No 4 in C mi-
nor Op 18. The Borodin Quartet
was in London during February for
two concerts ot the South Bank and
St John's Smith Square; and they
will go into the recording studio for
more sessions for Virgin Classics —
recording Beethoven, and the
Ravel and Debussy Quartets.

The Beethoven release is avail-
able on all formats (CD VC
790746-2).
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ASGARDOBY ARRANGEMENT WITH BANDSTAND PROUDLY PRESENTED

LEVEL

ASGARD WOULD LIKE TO CONGRATULATE LEVEL 42
AND PAUL CROCKFORD MANAGEMENT ON THE
OUTSTANDING SUCCESS OF THEIR RECENT UK TOUR.
122,152 TICKETS SOLD -98% CAPACITY.
WE’LL DO BETTER NEXT TIME!

DEC: 21st & 22nd JAN: 14th, 15th, 16th JAN: 25th
BIRMINGHAM NEC EDINBURGH Playhouse SHEPTON MALLET Showering Pavillion
JAN: 6th, 7th. 9th, 10th, 11th. 12th JAN: 18th JAN: 26th & 27th
LONDON Wembley Arena WHITLEY BAY Ice Rink BRIGHTON Centre
JAN: 19th & 20th

MANCHESTER G-MEX
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CMV in Bruce,
Mandela coup

by Selina Webb

CMV IS hoping to emulate the
success of its Bros and George
Michael tapes with the release,
on March 6, of five new music
video ftitles.

Leading the package is Bruce
Springsteen — Video Anthology/
1978-88 (running time 100 min-
utes, dealer price £9.04), the first-
ever Springsteen video which in-
cludes clips from live performances

from 1978 to 1988.

Nelson Mandela — 70th Birth-
day Tribute {running time 120 min-
utes, dealer price £9.04) shows
highlights from last June’s Wem-
bley Stadium concert and featured
arfists include George Michael,
Sting, Eurythmics, Tracy Chapman,
Peter Gabriel and Simple Minds.

Also due for release are two vol-
umes of the Shakin’ Stevens Video
Show (decler price £5.55), a 35-
minute Psychedelic Furs compila-
tion (decler price £6.95) and
Folkways — A Vision Shared.

R 3 Vv

VARIOUS ARTISTS: Folkways A
Vision Shared. CMV 49006 2.
Running time 72 minutes. Dealer
price £6.95. Comment: Probably
the best music video of 1989,
whatever is released later in the
year. This is a companion to the
superb studio album which was re-
leased last year and, like the al-
bum, features Springsteen, Dylan,
Mellancamp, U2, Willie Nelson,
Little Richard, Emmylou Harris and
several other notables playing trib-
ute to the work of Woody Guthrie
and Leadbelly by performing their

[ E W
best known songs.

Proceeds from this activity go to
a fund to preserve the work of this
legendary duo for the foreseeable
future. Anyone with an interest in
popular music’s heritage and its
emotive power should get a copy
of this immediately.

Sales forecast: If there were
any justice in the world, this would
selr prodigiously. If advertising
draws oftention to the megastars
included, it still could. Seriously
awesome and enjoyable.

JOHN TOBLER

Q\I(\

VIDEO

i‘"‘:.“ Description (tracks} Timings/ Dealer Price

11 \:; KYLIE MINOGUE: Kylie The Videos PWL
Video Single (5 tracks)/20min/£6.25 VHF 3

2 215 CLIFF RICHARD: Private Collection PMI
Compilation (16 tracks)/54min/£6.50 MVPCR1

344 BROS: The Big Push Tour CMV
Live {10 trocks)/1he/€£6.95 498002

4 3 24 MICHAEL JACKSON: Making Thriller Vestron
Compilation/1hr/£6.95 MA 11000

5 539 MICHAEL JACKSON: Legend Continues  Video Collection
Compilation (22 tracks)/55min/£8.95 MJ 1000

616 2 DEF LEPPARD: Historia Channel 5
Compilation {18 tracks)/1hr 30min/£10.42 CFvY 07892

7 (5D SCORPIONS; Live From Russia PMI
Live (12 tracks)/45min/£6.50 MVP 9911763

815 6 ERASURE: Live At The Seaside Vir?in
Live/1hr/€£6.95 wbD 209

912 14 PET SHOP BOYS: Showbusiness PMI
Compilation (4 tracks)/30min/E5.21 MVRPSB 2

10 6 2 U2: THE UNFORGETTABLE FIRE Island
Compilation (5 tracks)/51min/£13.91 IVAO21

11 813 GEORGE MICHAEL: Faith CMV
Compilation {6 tracks)/40min/£6.95 490002

1210 2 BIG COUNTRY: PEACE IN OUR TIME Channel 5
Live/Vhr/£6.95 CFV 07762

1391 DIRTY DANCING: The Concert Tour Vestron
Live/Vhr 30min/£6.95 VA 17287

14 . 1 WET WET WET: The Video Singles Channel 5
Compilation (5 tracks)/25min/£6.95 CFV 05662

1519 5 JAMES LAST: Berlin Concert Channel 5
Live (24 trocks)/ 1hr 36min/£6.95 CFV 07752

16 6 2 DEBBIE GIBSON: OUT OF THE BLUE WEA
Compilation (4 tracks)/min/£6.95 7501233

17 - 1 FLEETWOOD MAC: Tango In The Night WEA
Live (13 tracks)/1he/£6.95 9381493

18 [0 MARC BOLAN; Marc Channel 5
Live (21 tracks)/54min/£6.95 CFV 01992
SAXON; The Video Anthol PMI

19 Lwa Live (14 frucks)/5e9mi:\/£e6%0 i MVP 9911783
2011 16 BANANARAMA: The Greatest Hits ... Channel 5
Compilation {13 tracks)/45min/£6.95 CFv 07902

Compiled by Gallup for Music Week © 1989
e e ————— e ——
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RICHARD NEWMAN: ‘Life doesn’t end at 40’

Rocking with an
English accent

’ ‘M PUSHING at an
open door,” says Rich-
ard Newman about his

meetings with record company

chairmen and mds. Producer,
guitarist and songwriter New-

man describes himself as a

“catalyst for a Renaissance in

Englisz rock music”, which runs

from Jansch and Renbourn to

Jimmy Page and Led Zeppelin

“and all stops in between”.

Now, he feels, the industry is

more receptive than ever to

projects he’s been nurturing for
over a decade.

Last year's release by PRT of
Tarka, the acoustic guitar suite
composed by Harry Williomson
and Anthony Phillips, is a classic
example of Richard Newman as
catalyst. While producer Simon
Heyworth had been nursing the re-
cording for several years, it was
Newman’s energy as executive
producer which proved crucial in
getting the record out and the
glowing reviews in.

The most ambitious of New-
man’s current activities has the
working fitte of 101 Musicians. It's
a set o% albums and a film, (“with
the same approach as The Last
Waltz”) built around the talents of
numerous luminaries of the British
rock scene over three decades.

Among the guitarists involved so
far are Cliff Aungier, Micky Moody
and Geoff Bradford, the pioneer
of British R&B, who will be the sub-
ject of a separate film by ex-South
Bank Show director Alan Benson.
Also appearing is the vastly under-
rated writer and singer John B
Spencer, whose long-delayed al-
bum, Judas, will soon be released,

thanks to a new deal set up by
Richard Newman.

The 10V ers clearly have an av-
erage age somewhat higher thcn
current chart arfists but Newmcen
robustly responds: “Life doesn't
end ot 40. We acknowledge blues
and jazz players coming into their
prime ot that time, so why not these
guys?” The recordings, made at
Westheath studios, have been film-
ed by Benson, who with Newmen
has Ztm‘her plans for a series of
television progrommes featurir
British guitarists. A pilot, wi'E
Aungier, Bradford, Dave Kelly ard
Danny Thompson playing solo ard
in groups, has already been com-
pleted.

His production work has led -o
a hiatus in Richard Newman's own
musical career. A respected blues
player in his own right, he now
plans to go into the studio in the
spring, “just with bass and drurrs,
to show what | can do os a guitar-
ist”.

“Who else would spend six and
a half years developing an act?”
was the comment o?one industy
executive to Newman about his
work with singer Loren Auerbach.
Reminiscent of the late Sandy
Denny in her ability to combine
softness and power, Auerbach
made two albums for the small
Christabel label, with songs by
Newman.

Now, with a new demo tape
featuring the searing rock guitar of
Jon Mclaughlin, Newman believes
that Auverbach can be among the
first of a new generation carryirg
on the English rock tradition. Ard
he's looking for more. “If there's a
new Bert Jansch out there, he's be-
ing very cool and biding his fime,”
says Newman. “But I'd like him -o
give me a call.”

Dave Laing
talks to

the ‘catalyst’
of home-grown
rock, himself
a respected
blues player,
who’s looking
for a modem
version of
Bert Jansch
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by Dave Henderson

UNDERNEATH WHAT coused a
ripple and a stir last yeor, with
more than a few suggestions that
they might sign to a major. After
numerous live shows, they finally
turn up with their debut single on
the Big Guitar through Revolver
and the Cartel — and a hail of
chunky guitars it is. Titled
Firebomb Telecom, it's on seven
and 12-inch and they'll be tour-
ing and fly posting in support.
Christine Collister ond Clive
Gregson team up yet again and
have a new album, Change In
The Weather, set for release on
Special Delivery through Nine
Mile and the Cartel. The duo will
be touring, augmented by a full
band. Midlands noise-mongers,
Head Of David have o four-
track EP featuring three tracks
from their Dustbowl album in
their original form — before they
were mixed by Big Black’s Steve
Albini. This disc appears on Blast
First through Rough Trade and
the Cartel and is called The
Saveana Mixes. The set contains
an additional track, Bad Times,
which has so far not been releas-
ed in any other format.

BUT WHAT are the Grateful
Dead doing in the independent
section? Well, Ace has signed a
deal with the group and plans a
series of releases and re-releases
from the group over the next
three months. The first package
to arrive includes five albums,
four re-issues including 1973's
Wake Of The Flood, 1975’
Blues For Allah, Jerry Garcia’s
solo album The Wheel from
1972 and Bob Weir's solo al-
bum Ace from 1972. The other
album is from The Jerry Garcia
Acoustic Band on Almost
Acoustic. The group look likely to
lay at the upcoming Glaston-
Eury festival, while Garcia and
Weir are being lined up for an
acoustic show in London.

MEDIUM COOL follows up news
of a string of new releases with
the story that the debut album by
The Waltones, the Ponguns’
single and the first Com Dollies
album are all put back a month
so that a marketing strategy of
style and compassion can be ar-
ranged by new company APT.
APT, you may remember, is the
remnant of Red Rhino Distribu-
tion, which is now European in
its set-up, due to affiliations with
Play It Again, Som in Belgium
and SPV in West Germany. Beef

release their debut 12-inch Stop
The Pigeon on the Artlos label
through Southern Record Dis-
tribution — with a succinctly gut-
covered record sleeve. Mean-
while, Les Disques Du Crepuscule
has switched distribution to
Rough Trade and the Cartel, as
of April 1. The label’s next pro-
ject is former Young Marble Gi-
ants’ singer Alison Statton’s
first recording for some time. Tit-
led Prince Of Wales, it features
former Ludus member lan
Devine and the duo will be call-
ed, rother imaginatively we
thought, Devine And Station.

THE INSPIRAL Carpets launch
their own label, Cow, through
Nine Mile and the Cartel. Their
first release on the label is their
delayed EP Trainsurfing, which
will be quickly followed by a re-
issue of their EP of last year,
Plane Crash. The band have
changed line-up slightly and will
be getting down in a totally posi-
tive manner to support these two
releases before you can catch
breath. From the US, through
Rough Trade and the Cartel, the
Homestead label has three new
albums of rollicking good noise.
The Gibson Bros offer Big Pine
Boogie, which is available on al-

bum and cassette; The
Flesheaters offer a live album
called — guess what — The

Flesheaters Live, on both album,
cassette and CD, with Death Of
Samantha’s Where The
Women Wear The Glory And
The Men Wear The Pants also
available in all three formats.

THE FIRE label continues to turn
up the stuff with a multi-format
release from Scottish band The
Close Lobsters. Through Pinna-
cle, they offer Nature Thing in
seven-inch, 12-inch and CD with
a cover of Neil Young’s Hey Hey
My My on the B-side. The release
wiﬁ be followed by a new album
from the group fitled Headache
Rhetoric which is set for release
on March 20. The group will also
be touring the UK through
March. The Sandkings follow
up their 1987 debut single with
o new 12-incher, a four-tracker
with the lead-off track Hope
Springs Eternal, on the Llong
Beach label through Nine Mile
and the Cartel.

THE DAVE Howard Singers fi-
nally follow-up their much prais-
ed Yon Yonson single and remix
with a new 12-inch on vinyl and

GRATEFUL DEAD’S Jerry Garcio on Indies? Read on!
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CD called What Do You Say To
An Angel2 on Pinpoint through
Revolver and the Cartel. Scothsh
outfit The Primevals release a
live LP called Neon Oven on the
DDT label through Fast Forward
ond the Cartel. Fuelled by
swampland thrash and hi-octane
rock, it's a cuban-heel-clicking
blast of enthusiasm. Shark
Yaboo release a four-track 12-
inch on the Plastic Head label
through Backs and the Cartel.
The group will be playing live
through February and March to
support it. The Mirade Legion
return with an EP colled You're
The Only on Rough Trade which
they recorded with The Sugar
Cubes, followed by a new album
from the ouffit colled Me And Mr
Ray — which will be released on
March 20. The group will be
touring Europe in support. Also
from Rough Trade is Lucinda
Williams' self-titled album on vi-
nyl, cassette and CD through the
Carte). The Peasants Revolt label
has a compilation album called,
humbly, A Pox On The Poll Tax
through Fast Forward and the

Cortel with tracks from The
Shamen, Chumbawamba,
Thatcher On Acid, The
Cateran, Shrug and The

Stretch Heads, among others.

AT REVOLVER, the Acid Jazz
label has a new album from the
legendary Last Poets. Titled
Freedom Express, it exposes the
group’s new-found love of jozz
and hip hop and it's available on
both LP and CD. Also from Acid
Jazz is a new 12-inch from The
Quiet Boys. Titled Let The Good
Times Roll, it features the distinc-
tive playing of Gallianeo with this
cult north London outfit. The
Mekons release a CD on RTD
called Fear And Whisky, which
features additional tracks from
the vinyl version. The Man
From Delmonte release Wait-
ing For Ann on 12-inch on the
Bop label, which will be quickly
followed by o live cassette-only
set. The Cowboy Junkies re-
lease an album, cassette and CD
on Cooking Vinyl called The Trin-
ity Session, a set that's already
sold 60,000 copies in the US.
Italian group Pankeow release a
12-inch called Art And Madness
on Contempo. Ifs produced by
Adrian Sherwood.

AND, BEFORE y'go ... don't y'
forget these little spicey items that
are currently ovoilcbre ... The
Fini Tribe's 12-inch Electrolux
on the Fini Flex lobel through
Fast Forward; Edward The
Second And The Red Hot
Polkas’ new album, Two Steps
To Heaven on the Cooking Vinyl
label through Revolver; The
Hollow Men’s new single called
The Drowning Man on Blind Eye
through  Rough Trade; ize
eponymous Cowboy Junkies’'
LP, which was recorded in The
Church Of Holy Triniiz in Toronto
on Cooking Vinyl through Re-
volver; The Rose of
Avalanche’s new album, Never
Another Sunset, on their own
Avatlantic label through the Car-
tel, The Pixies' new single on
4AD, Monkey Gone To Heaven,
through Rough Trade and the
Ccrte?; and the best of ARerna-
tive TV on a compilation tited
Splitting In Two on Anagram.
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26 15

3 HEARTS & MINDS
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Erasure
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Hithouse Supreme SUPE(T) 137 (A)
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Boonsquawk Gee St GEEM9 (I/RT)
33 219 CHIKKI CHIKKI AHH AHH

Boby Ford Rhythm King 7BFORD2 {I/RT)
34 27 13 STAKKER HUMANGID

Humanoid Waestside WSR(T) 12 (A)
35 23 3 STRAIGHT FROM THE SOUL

Yop Billin' Rapsonic DOPE3(T) (5]
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H
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Various

PRY/Uptront UPFT89 (A)
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Cash Money & Morvelous Sleeping Bag SBUKLP4 (A]
] 0 12 4 Y’:EEAKP&PAS 4AD CAD?01 [I/RT)
11 9 8 SUBSTANCE

New Order Factory FACT200 (P)
12 K3 THE TEXAS CAMPFIRE TAPES

Michelle Shocked Cooking Vinyl COOK002 (I/RE}
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JACKMASTER VOL 4
Various

Westsids JACKLPSO4 (A)

14 17

2 GUITAR MASTERS

Yorious

Roadrunner RR94831 (P)

1520 5 RED AND GOLD
Fairport Convention New Routes RUEOO2 (I/RT)
16 103 IN GORBACHEV WE TRUST
The Shamen Demon FIEND 646 (P}

I7n

2 THE MAN.BEST OF ELVIS COSTELLO
Ehvis Costello

Demon FIEND52 (P)

18 13

3 FABULOUS DISASTER
Exodus

Music For Nations MFN90 (P}

19 14

¢ JACK TO THE SOUND
D3 Fast Eddie

DJ Int. DJART 902 (A|

20 19

4 FORD TRAX
Baby Ford

Rhythm King BFORD3 [I/RT)
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Distributor Codes

A—PRT01-640 3344
ACD—ACD 01-451 4494
ARAB—Arobesque 01 992
7732
BB—Bite Bock 01-653 5350
BK—Bocks 0603 624290
BMG—BMG 021-500 5678
BU—Bullet 08894 76316
C—CBS 0296-395151
CA—Codillac 01-836 3646
CC—Clear Cut 0533 811417
CH—Chorty 01-639 8603
CLD—Cempact Leisure 01-523
2266
CM—Celtic Music 0423 888979
CON—Conifer 0895 441 422
CSA—01-960 8466
DIS—Dncovery 067 285 406
E—EMI01-848 9811
EMD—European Music
Drstributors 01-443 2528
EUK—Entertainment UK
F—PolyGrom 01-590 6044
FF—Fast Forward 031 226
4616
FOL—Folksound 0203 711935
GD—Gordon Duncan
0467-21517
GOLD—S. Gold 01-539 3600
GS—Graphic Sound 0622
683196
GY—Greyhound 01-924 1166
H—HR Taylor 021 622 2377
HM—Homonia Mund) 01-253
0863
HOL—Hollywood Nights 0438
315533
HV-Havasong 0634 43952
HS—Hotshot 0532 742106
—Cartel Scotiand
031226 4616
—Cartel North
0904 641415
—Cartel Midkands
0926 496060
—Cortel East
0926 496060
—Cartel West
0272 54129
—Cartel South-East
%01-837 4404
RS, —01-850 3161 (Chris
Wellord)
JETZ—Jettsoundz 0253 712453
J—Jungle 01-359 8444
15—lJetstar 01-961 5818
K—K-tel 01-992 8000
KS—Kingdom 01-836 4763
LIG—Lightning 01-965 9292
LO—Londsc 01-522 2936
M—MSD 01-61 5646
MMG—Magnum Music Group
0494-882858
ML—Mainkne 01-686 3636
MS—Music Sales (N. Ireland)
NM—Nine Mile 0926 496060
O—Ouwtet 0232 322826
OR—Orbitone 01-965 8292
P—Pmnacle 0689 73144
PAC—Pocrfic 01-800 4490
PK—Pickwick 01-200 7000
PL—Prsm Leisure 01-804 8100
PP—Probe Plus 051 236 6591
PROJ—Projection 0702 72281
PVG—Paloce Virgin and Gold
01-539 5566
PY—Prionty 01-992 7021
RA—Rainbow 01-589 3254
RC—Rollercooster 0453
886252
RE—Revolver 0272-541291
REC—Recommended 01-622
8834
RH—Rhino 01-965 9223
RL—Red Lightnin’ 037-988 693
ROSS—Ross 08886 2403
RR—Red Rhino 0904 641415
RT—Rough Trade 01-833 2133
SiL—Sivo Screen 01-284 0525
SO—Stage One 0428 4001
SOL—Soloman & Peres
08494-32711
SONA—0473 233092
SOTO—Sotosound 01-523
2981
SP—Spartan 01-903 8223
SRD—Southern 01-889 6555
SSD—Siver Sounds (CD) 01-808
0833
STERNS—Stern's/Triple Earth
01-388 5533
STY—Skytus 01-742 1662
SW—Swift 0424 220028
TB—Terry Blood 0782 620321
VFM—VFM Cassette Distnbutors
0296 437307
W—WEA 01-998 5929
WU—Wynd-up 061-872 0170

s [ Te / Label / “P" / "MC" / “CD" / CatNos / Dedler Prce / (Disrbutor] / Category /7' Arist / Tk /' Label / “1P" / “MC" / "CD" / CatNos / Dealer Price / (Disrbutor) /' Category

ASHFORD & SIMPSON LONE OR PHYSICAL Capitol LP/MC:EST 2085/TCEST 2085 CD:CDEST ’21083

£3.99/7.29 (E) oc|
ASHOKA GROUP BHANGRA SENSATION Re Elect The President LP:Kennedy 3 £3.65(/BK)  Bhangra
BATTLEFIELD WE COME TO FIGHT The Record Company LP:TRC 011 £2.70 VR? etal
BECHET, Sydney JAZZ CLASS BBC LP MC:REB 700/ZCF 700 CD: BBCCD 700 £3.59/6.75 (E) Jozz
BEVIS FROND "h INNER MARSHLAND Reckless CD:CDRECK 14 £6.95 (A) Rock
BEVIS FROND The MIASMA Reckless CD:CDRECK 13 £6.95 (A) Rock
BEVIS FROND, The TRIPTYCH Reckless CD:CDRECK 15 £6.95 (A) Rock
BLACK SUN ENSEMBLE, The LAMBENT FLAME Reckless LP:RECK 11 £3.85 (A} Rock
BLAGGERS, The ON YER TOEZ OI LP:OIR 014 £2.70 VRE; Punk
BLOODSTONE NATURAL HIGH Decca/London CD:820571-2£4.89 (3] Soul
BLUE OYSTER CULT IMAGINOS CBS LP/MC:4600361/4699364 CD:4600362 {C) Rock

KAREN JUST FOR WHAT | AM Ross MC:CWGR TV12£3.25 (H) MOR
KGAGUDI, Lazarus LAZARUS KGAGUD! Tusk LP/MC: TUS 8003/ZCTUS 800 £3. 85} Ethnic
KIARA TO CHANGE AND/OR TO MAKE A DIFFERENCE Ansta LP/MC:209248/409248 CD: 25‘?5248I

oul

MG|
KN(IGH‘I) Gladys & The PIPS ALL THE GREATEST HITS Matown CD:WD 72373 £4.86 (BMG) Soul
KRAUSE, Dagmar TANK BATTLES THE SONGS OF HANNS EISLER’ Anfilles/Islond LP/MC:AN
8739/ANC 8739 CD:ANCD 8739 £3.95/7.29 (F)

LARGO, Hugo METTLE Land LP/MC:LAND 05/LAMDC 05 CD:LANDCD 05 £3.65/6.95 (VRT)

LITTLE STEVEN REVOLUTION RCA LP/MC:PL 83431, PK 83431 CD:PD 83431 (BMG) Rock
LOVESLUG SLUG ‘EM ALL Glitterhouse LP:EFA 4471 (SRD)} Rock
LURKERS WILD TIMES AGAIN WESERLABEL LP:EFA 343 {SRD) Punk

CAS; :;Iuklu THE LIBERTY YEARS (BEST OF) Capitol LP/MC:EMS 1323/TCEMS 1323 CD: am
43/4
CLANNAD THé UNTER RCA LP/MC:PB 42610/PT 42610 CD:PD 42610 BMG Rock
COOK, Barbara SINGS THE WALT DISNEY SONGBOOK Pickwick CD:PWK 090 (PK) MOR
COWBOY JUNKIES, The THE TRINTY SESSION Cooking Vinyl LP/MC:COOK 011/COOKC 011
€D.COOKCD 011 £3.85/6, 7OLVR'X Count
CRAIG, Wendy SHOW ME THE WAY Monarch LP/MC:MMR 002/MMC 002 (PY/BMG MO
"CR?ZYH/E7AD /é] DESERT ORCHID Food/Parlophone LP:FOODLP 1/FOODTC CD:FOODC'? l
3.99/1.29
CREEPS, The NOW DIG THIS Re Elect The President LP:KENNEDY 3 £3.65 (/B Rock
CR?&)BY Bing SINGS MORE GREAT SONGS Pickwick LP/MC:SHM 3259/HSC 3259 CD: PWKMOgg

CROSBY, David OH YES | CAN A&M LP/MC:AMA 5232/AMC 5232 CD: CDA 5232 £3.89/7.29 (F} Rock
CRUELLA VENGEANCE IS MINE US Metol LP:US 013 £3.85 (I/RE) Metal
CUTHBERTSON, lain ROBERT BURNS Ross MC:CWGR 120 (H) Spoken

MADY, Kasse FODE Stern's Africa LP/MC:STEINS 1025/STC 102 CD:STCD 1025 £3.85/6.45
nic
MIDNIGH{> STAR MIDNIGHT STAR MCA LP/MC:MZG 5041/MCGC 6041 CD:DMCG 6041 £4.09/7.29

tF) Dance/Disco
MILLER, Phil SPLIT SECONDS Reckless LP:RECK 8 CD:CDRECK 8 £3.85/6.95 g‘\) Rock
MITCHELL, Blue THE THINGS TO DO Blve Note/EM LP: CD:BNZ 127 £4.85 (E) Joxz
MORGAN, Lee THE RAJAH Blue Note/EMI CD:BNZ 131 £4.85 (E) Joxz

OLSON, Curtis BETTER THAN EVER Intima/Enigma L®/MC:ENVLP 518/TCENV 518 CD:CDENV 518
£4 09(E) Joxzx

-

PARLAN, Horace HAPPY FRAME OF MIND Blue Noh/EMI CD:BNZ 133 4.85(E) Jozz
PEARSON Duke WAHOO Blue Note CD:BNZ 134 £4 3&; Jozz
*PET SHOP BOYS INTROSPECTIVE Parlophone LP: PCSX 7325 £5.35 i3] Hi-NRG/Pop

PAPA WEMBA PAPA WEMBA Ster's Africo LP/MC:STERNS 1026/STC 102 CD:STCD 1026 £3.85/6.45
(Sterns| nic

DALE, Archie & The TONES OF JOY THANK YOU LORD Miracle LP/MC:MIR 5010/ZCMIR 5010 £3.85

(Ae' Gospel
DALEY, Martin/Duncan LORIEN ARCHITECTS OF TIME Ocean Disque LP/MC:LPLTD 004/MCLTD &4
CD:CDLTD 004 £3.65/6.99 (A Rock

DEATHRAGE SELF CONDITIONED SELF LIMITED Shark LP:SHARK 011 £3.85 (/RE) Metal
DEMON HEART OF OUR TIME CLAY LP:CLAYLP 18 (PY/BMG& Rock
DEMUS, Shaka & Shabba RANKS Rutf & Tuff Jammys LP:VPRL 1041 £3.89 (IS} R e
DENVER John HIGHER GROUND Windsor LP/MC:PL 90240/PX 90240 CD:PD 90240 (BMG} .&%R
DESTINATlON ZERO SUICIETY Bitzcore LP:EFA 1654 (SRD) unk

DESTINY ATOMIC WINTER US Metal LP;US 014 CD:US 014CD £3.85/6.49 (VRE)
Dlt‘f;g;/d_? 9Ne|I THE BEST YEARS OF OUR LIVES CBS LP/MC:463201-1/463201-4 CD: 463201 2
{

QUICKSILVER MESSENGER SERVICE HAPPY TRAILS EMI CD:CZ 152 £4.85 ||
QUICKSILVER MESSENGER SERVICE QUICKSIL/ER MESSENGER SERVICE EMI CD:CZ121 £4 85

() Rock
RANI SOHO ROAD DEE RANI SOHO ROAD DEE Star MC:SC 5082 £2.43 (I/BK) Pop
RICKETTS, Glen MORE LOVE J.C. LP:JCLP 003 £4.95 (JS) Reggoe
RIVERS, Sam DIMENSIONS AND EXTENSIONS Biue Ncte/EMI CD:BNZ 135 £4.85 (E) oul
ROSS, Diana GREATEST HITS Motown CD:WD 72478 £4.86 (BMG) Soul

DONALDSON, Lou LUSH LIFE Bluenote/EMI CD:BNZ 124 £4.85 (E) Soul
ESSENCE, The ECSTASY Midnight Music LP:CHIME £3.95 Rock
EXTRA HOT SAUCE TACO OF%EATH Peaceville LP:VILES £2.43 (/RE) Metal

SA-FIRE SA-FIRE Mercury/Phonogram LP/MC:8349221/8349224 CD:8349222 £3.99/6.99 (F)
SMITH, Lonnie THINK Blue Note/EMI CD:BNZ 136 £4.85 (E Janz
SMITH, 'l’ommg STEP BY STEP EMI/Manhattar LF/MC:BLT 1001/TCBLT 1001 CD:CDBLT 1001

FAIR;ORT CONVENTION RED & GOLD New Routes LP/MC:RUE 002/RUEMC 002 CD:RUECD 00%
I/

(/RT) Fol
FENTON, Geor e A HANDFUL OF DUST Ocean Disque LP/MC:LPLTD 071/MCLTD 071 CD CDLTD ON

£3.65/6. N(EA Films/Shows
FINE YOU CANNIBALS THE RAW & THE COOKED London LP/MC:828069- 1/828069 4

CD:828069-2£3.99/6.99 (F) BTl
FORDHAM, Julia JULIA FORDHAM Circa/Virgin LP/MC:JULIA 4/JULIA C4 CD:JULIA CD4 €4 Oz

(E)
FREBERG, Stan THE CAPITOL YEARS Capitol LP/MC:EMS 1321/TCEMS 1321 CD:CZ158 22.43/4.85

£3.99/7.29 (3] azz
STARR, Edwin HITS OF .. /GREATEST MOTOWN HIS Motown CD:WD 72429 £4.86 {BMG) Soul
THANDIWE THE MADLALA BROTHERS Tusk LP/MC:TUS 8002/ZCTUS 8002 £3.85 (A) Evhnic

THEM THEM Decca/London CD:8205632 £4.89 (F)

THREE SOUNDS, The BABE'S BLUES Blue Note/ENMI CD:BNZ 137 £4.85 (E) J
TIGER & GENERAL TREES TIGER & GENERAL TREES LIVE! CSA CD:CSACD 25 £7.29 (A/JS/CSA) Reggae
TURRENTINE, Stanley JUBILEE SHOUT Blue Note/EMI CD: BNZ 139 £4.85 (E) lonz
TURRENTINE, S'unleLZ_T s BLUES Blue Note/EMI CD:3NZ 140 £4.85 (E)

TYNER, McCoy EXPANSIONS Blue Note/EMI CD:BNZ 141 £4 85 (E)

Jorz
Joz

ﬁ Comedy
FURY, Billy THE SOUND OF FURY + 10 Decco/London CD:820627-2 4.89 (F) Pop
GBH CITY BABIES ATTACKED BY RATS CLAY LP:CLAYLP 4 gPY/BMG) Metal
GEORGE & MARTHA ANOTHER HEAD Collision LP:001 (SRD) Metol
GODDING, Brion SLAUGHTER ON SHAFTESBURY AVENUE Reckless LP:RECK 16 £3.85 (A) Rock
GOLDEN STAR UPFRONT Star MC:SC 5084 £2.43 gVBK) Pop
GOSPEL MIRACLES, The JOY Miracle LP/MC:MIR 5008/ZCMIR 5008 £3.85 (A) Gospel
GREEN RIVER REHAB DOLL Glitterhouse LP:EFA 4465 {S & Metal
GYPSY KINGS GYPSY KINGS A1 LP/MC:ATLP 1003/A1C 1003 CD:1150192 (A) Flomenco

HOLLY, Buddy GOLDEN GREATS MCA CD:DMCTV 1 L
HURRICANE OVER THE EDGE Enigma/Virgin LP/MC:ENVLP 511/TCENV 511 CD:CDENV 511 £4. Og

Metal

VARIOUS AFRICAN SUNSET CSA CD:CSACD 5008 £7 29 (A/JS/CSA) World
VARIOUS ALY BAIN & FRIENDS Greentrax LP/MC:TRAX 026/CTRAX 026 CD:CDTRAX 026 £3.65/6.08
Ik

(GD) ¥
VARIOUS AN ORIGINAL SOUNDTRACK Of THE RAINMAN Capitol LP/MC:EST 2091/TCEST 2091

CD:CDEST 2091 £3.99/7.29 (E) Films/Shows
VARIOUS BOPPIN' HILLBILLY VOL 3 White LP:WLP 2803 £3.89 {A/CSA) Rockabilt
VARIOUS BOPPIN' ROCK "N’ ROLL White LP:WLP 3941 £3.89 (A/CSA R'n'
VARIOUS DANGEROUS LIAISONS (OST) Virgin LF/MC:V 2583/TCV 2 Films/Shows
VARIOUS LIONEL RICHIE: THE COMPOSER Motown CD:WD 72437 £4.86 (BMG) Soul
VARIOUS MORE GEORGIA MUSIC White LP:WLP 8942 £3.89 (A/CSA) R’ ‘R
VARIOUS PRIVATE HILLBILLY VOL 4 White LP:WLP 2804 (A/CSA) 03
VA(%IOUS SCANDAL (OST) Parophone LP/MC:PCS 7331/TCPCS 7331 CD:CDPCS 7331 fS 99/7 2

Films/Shows
VAREOUS SOUNDS OF SOWETO VOL 1 Tusk LP/MC:TUS 8001/ZCTUS 8001 £3.85 (A) Ethnic

VARIOUS SURE SHOTVOL 1 Jomag s LP:VPRL 1039 £4.95 (I9) Reg oe

VARIOUS THE COMPLETE SYMPHONIC RECOFDING — LES MISERABLES First ngM LP/MC
1/MIZC ) CD:MIZCD 1 £12.50/22.00 {P) ms & Shows
VARIOUS THE MARQUEE 30 LEGENDARY YEAFS Palydor LP/MC:MQTV 1/MQTVC 1 CD:840010-2
£5.49/7.29 ég Rock
VARIOUS UNFORGETTABLE 2 EMI LP/MC:EMTV 46/TCEMTV 46 CD:CDEMTV 46 £4.59/7.29 (€]  Soul
|

ISLEY BROTHERS GREATEST MOTOWN HITS Motown CD:WD 72516 £4.86 (BMG) Soul e A AT e e A e Wi
VICTORY CULTURE KILLED THE NATVE London LP/MC:B3778-1/83778-4 CD:83778-2 £399/699

JOHNSON, Michael LIFE'S A BITCHRCA LP/MC:PL 90312/PK 90312 CD.PD %0312 (BMG)  Coun ook

JOSHUAINIENSE DEFENCE RCA L7/MC PLTIGHS P 71905 CD.P0 71903 (BMG) Meta

JUN , Sylvia NA : Metal

JUSTIFIED ANCIENTS OF MU MU Shag Times KLG LP:JAMSDLP 3 (VRT) Reggae WALLACE, on MY MUSC Pickwick CDPW 089 P~ -1 +-0 b
WENDY & LISA FRUN ATTHE BOTIOM Virgn LD/MC.V 2580/TCV 2580 5 Pop
WIN FREAKY TRIGGER Virgin LP/MC:V 2571 /TCV 2571 CD-CDV 2571 £7.29 (B Pob

** Previously listed in alternative format

* Import

Mondoy 6th — Friday 10th March

Album Releases: 109

Year to Date: 10 weeks to 18th March

Album Releases: 859

THE
TONE ROSES

ADE OF STONE

DISTRIBUTED BY PINNACLE - ORDER FROM TELESALES DESK (0689) 73144

SII,VERmE THE NEW SINGLE ON 7" (ORE 2) AND 12" (ORE T 2)

aECOoORDS
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[ vt/ WBside [ Label /7 /12" /"MC" [ "CO" / CatNos / Extra tracks / Disrbtor)/ Category

[ Atis/ A-side [ Label /7' /12" /"MC" / *CD" / Cot Nos / Extraracks / Distibutor] / Cotegory

ABBA ANGLE EYES/Voulez-VYous Old Gold 7"OG 9856 (WU/A/LIG)

ABBA GIMME GIMME/Does Your Mother Know Old Gold 7" OG 9860 (WU/A/LIG)

ABBA KNOWING ME KNOWING YOU/The Winner Takes !t All Old Gold 7" OG 9858
(WU/A/LIG)

ADULT NET TAKE ME/Incense & Peppermints Fontana/Phonogram 7° BRX 1 12" BRX 112
Going Nowhere/Sea Of Rain “CD” BRXCD 1 (F)

ALSTON, Gerald ACTIVATED/(Version) Motown 7" ZB 42681 Pic Bag 12" ZT 42682 Pic
Bag “CD"ZD 42682 (BMG)

ARMSTRONG, Louis WHAT A WONDERFUL WORLD/tba MCA 7" MCA 706 Pic Bag (F)

ART OF NOISE PARANOIMIA '89/Locus Classicus 1 China 7" CHINA 14 12'CHINX 14
12"CHIXP 14 (F)

BOY GEORGE DONT TAKE MY MIND ON A TRIP/Girlfriend Virgin 7° BOY 108 Pic Bag
12” BOY 10812 {E) .

BOYS, The LUCKY CHARM/(Version) Motown 7" ZB 42687 Pic Bag 12"ZT 42688 Pic Bag
(BMG) Dance/Disco

CHILDS, Toni DONT WALK AWAY (REMIX)/Hush A&M 7" AM 462 Pic Bag 12" AMY
462 Pic Bag “CD"” CDEE 462 (F)

COLE, Lloyd & THE COMMOTIONS FOREST FIRE/Perfect Blue Polydor 7° COLE 10 12"
COLEX {0 {F)

DARE NOTHING IS STRONGER THAN LOVE/Valentino A&M 7° AM 493 Pic Bag 12" AMY
493 Pic Bag “CD” CDEE 493 If Looks Could Kill (F)
**DEACON BLUE WAGES DAY/Take Me To The Place CBS 7" DEACQ 8 (C}
DEBUT DE SOIREE NUIT DE FOILE/tba PWL Continental 7" PWL 31 12" PWLT :'l m'(G
i-
DENIZ YOU WERE THE ONE/(Version) Urban/Polydor 7* URB 32 12" URBX 32 (F}
Dance/Disco
DEPECHE MODE EVERYTHING COUNTS (LIVE)/tba Mute 7" BONG 16 12" 12BONG
16 “CD” CDBONG 16 (I/RT/SP) {
DJ DZIRE BAD PLACE TO GET HiT/(Versions) Furious Fish 12” FFD 002 {I/BK) Dance/Disco
DJ FAST EDDIE YOYO GET FUNKY/(Version) DJ Int/Westside 7" DJIN 7 12" DJINT 7
“CD” CDIN 7 (A}

EASTON, Sheena DAYS LIKE THIS/tba MCA 7" MCA 1325 Pic Bag 12" MCAT 1325 Pic
Bag “CD” DMCA 1325 (F) Dance/Disco

**FOUR TOPS & SMOKEY ROBINSON INDESTRUCTIBLE/Next Time Arista 7" 112151 Pic
Disc (BMG)

GREAT AND LADY SOUL TRACE THE LINE (TO MY HEART)/Harriet Walk Virgin 7” VS
1169 Pic Bag 12" VST 1169 Pic Bag (E)

GUNS N’ ROSES PARADISE CITY/Used To Love Her Getfen 7" GEF 50 Pic Bag 12" GEF
50T Pic Bag Anything Goes “CD" GEF 50CD Sweet Child O’ Mine (W)

HAIG, Paul SOMETHING GOOD/tha Circa/Virgin 7" YR 25 Pic Bag 12" YRT 25 Pic Bag

E
H(O{.M'ES, Robert ANGEL IN THE HOUSE/The Hurting Kind Virgin 7* VS 1142 Pic Bag
12" VST 1142 Pic Bag Queen Of My World (E) ’
**HOWARD SINGERS, Dave WHAT DO YOU SAY TO AN ANGEL/Sabata ‘88 Pinpoint
“CD” 57291136 CZ (I/RE)

ICE T HIGH ROLLERS/The Hunted Child Sire 7" W 7574 Pic Bag 12" W 7574T Pic Bag

Power (W) ) Rap
IN PURSUIT OF HAPPINESS I'M AN ADULT NOW/Ten Fingers Chrysalis 7 CHS 3316
Pic Bag (C)

JENKINS, Kechia | NEED SOMEBODY/(Version) Citybeat/Beggars Banquet 7° CBE 722

Pic Bag 12" CBZ 1222 Pic BcEg w) Dance/Disco
JUDAS PRIEST LIVING AFTER MIDNIGHT/Brecking The Law Old Gold 7 OG 9864
(WU/A/LIG)

KIARA Featuring SHANICE WILSON THIS TIME/Wait So Long Strawberry Letter 23 Arista
12" 612067 (BMG) ~ Soul

KURSAAL FLYERS LITTLE DOES SHE KNOW/DEAD END KIDS — Have | The Right Old
Gold 7* OG 9859 (WU/A/LIG)

** Previously listed in alternative format

LOGAN, Johnny WHAT'S ANOTHER YEAR/Hold Me Now OIld Gold 7" OG 9861
(WU/A/LIG)

MADONNA LIKE A PRAYER/Act Of Contrition Sire 7° W 7539 Pic Bag 12" W 7539T Pic
Bag “CD” W 7539CD (W)

MARCHAND, Donny LADIES OF THE NIGHT/Rhythm Of Life College 7" COLS 5939 (E)

MANEU/Ii,/LJE’)mny TWELFTH OF NEVER/Wonderful Wonderful OIld Gold 7" OG 9857

|

MEAT LOAF YOU TOOK THE WORDS RIGHT OUT OF MY MOUTH/Midnight At The Lost
And Found Old Gold 7" OG 9865 (WU/A/LIG)

MILLTOWN BROTHERS, The COMING FROM THE MILL 1989: ROSES/Jonice Is Gone
Bpig Round 7" BIG R101 Pic Bag 12" BIG R101T Pic Bag Something On My Mind/Time

)

MONKEES, The DAYDREAM BELIEVER/THEME FROM THE MONKEES/A Little Bit Me, A
Little Bit You Arista 10" 112157 (EP) “CD” 662159 (BMG)

MOORE, Gary READY FOR LOVE/World Frontier Virgin 7" GMS 2 Pic Bag 12" GMST
2 Pic Bag The Loner 12" GMSTG 2 Gatefold Sleeve {E)

MORE, Kenay LOVE IS THE KEY/{Version) Anxious 12” NERVT 3 Pic Ba (A)

MOSES P. TWILIGHT ZONE/(Version) Arista 7" 111943 Pic Bag 12" 611943 Pic Bag “CD”
161943 (BMG) Rap

NEIGHEOURHOOD, The MISSING OUT/That Way (Inst) Parlophone 7" R 6208 Pic Bag
127 12R 6208 Pic Bag A Certain Attitude/Tell Me “CD" CDR 6208 (E)

NOONE, Peter I'M INTO SOMETHING GOOD/God Knows Cypress 7° YY 5004 (A)

O’Ei)ARA, Mary Margaret BODY'S IN TOUBLE/Year In Song irgin 7" MMOS 5 Pic Bog

ORBISON, Roy DREAM BABY/Pretty Paper Old Gold 7 OG 9885 (WU/A/LIG)

ORBISON, Roy IN DREAMS/Falling OltrGold 7" OG 9883 (WU/A/LIG)

ORBISON, Roy IT'S OVER/Blue Bay Bayou Old Gold 7° OG 9879 (WU/A/LIG)

ORBISON, Roy OH PRETTY WOMAN/Mean Woman Blues Old Gold 7° OG 9881
(WU/A/LIG)

ORBISON, Roy ONLY THE LONELY/Bive Angel Old Gold 7" OG 9870 (WU/A/LIG)

ORBISON, Roy RUNNING SCARED/Crying Old Gold 7* OG 9872 (WU/A/LIG)

ORBISON, Roy THE CROWD/Lana Olg Gold 7 OG 9888 (WU/A/LIG)

OYSTER BAND, The THE LOST AND FOUND/tba Cooking Vinyl 7" FRY 6 Pic Bag 12"
FRY 6T Pic Bag (I/RE)

A Gift From The Heart S
Activated A
Afnca.
Angel S.
Arr:gel in The House ......
Bad Ploce To Get Hit...

Belfosfch{ld...&._ ..8

Body’s In Trouble....

Coming From The Mill
1989: Roses ..M
dream Believer/

eme From The

Forest Fire.. st
Gimme Gimme Gimme A
Gid fve My Eyes On
O U N e e
Gloss Of Chompagne....S
High Rollers.......
Hope Springs Ete!
I Need Somebody.
Fm An Adult Now........
I'm Into Somc'hin,g
Good

—wn=

In Dreoms ...

Let The River Run..
Like A Prayer ........
Litle Does She Know
Living After Midnight
Love s The Key ...
Lucky Ch i
Missing Out..........
My Blue Heaven ..
Nothing Is Strong

Oh Pref
On The Alr Tonight
Only The Lonely...

Woman

Paradise le,
Ready For Love.._.

PREFAB SPROUT THE GOLDEN CALF/The Venus Of The Soup Kitchen Kitchenware/CBS
7" SK 41 Pic Bag 12" SKX 41 Bonny (C)

REDBONE WITCH QUEEN OF NEW ORLEANS/Maggie Old Gold 7" OG 9868 (WU/A/LIG)

ROACHFORD FAMILY MAN/Never CBS 7" ROA 5 Pic Bag 12" ROAT 5 Pic Bag “CD”
CDROA 5 (C)

ROBBINS, Marty DEVIL WOMAN/EI Paso Old Gold 7" OG 9866 (WU/A/LIG)

ROWE, Nick AMRITA/The Fire & The Moon White Mountain 77 WMR 45-01 Pic Bag (P}

SAILOR GLASS OF CHAMPAGNE/Girls Girls Girls Old Gold 7" OG 9863 (WU/A/LIG)

SANDKINGS, The HOPE SPRINGS ETERNAL/Trance Dance/Show Her Up/Up Tight Long
Beach 12" BEACH 2T (I/NM)

SCAGGS, Boz WHAT CAN | SAY/Lido Shuffle Old Gold 7" OG 9862 (WU/A/LIG)

SIMON, Carly LET THE RIVER RUN/Carlotta’s Heart Arista 7" 112124 Pic Bag 12" 612124
Pic Bag Coming Round Again/ltsy Bitsy Spider “CD” 162124 (BMG)

**SIMPLE MINDS BELFAST CHILD/Mandela Doy Virgin 7" SMX 3 Pic Bag (E)

SOME PEOPLE MY BLUE HEAVEN/Like The Stranger Breakin 7" 7BRK 6 Pic Bag {A)

SOUL Il SOUL Featuring CARON WHEELER KEEP ON MOVING/tba 10/Virgin 7° TEN
263 Pic Bog 12" TENX 263 Pic Bag (E) Dance/Disco

SOUTHSIDE JOHNNY & CLANNAD ON THE AIR TONIGHT/tba RCA 7" PB42617 Pic
Bag 12" PT42618 Pic Bag “CD” PD42618 (BMG)

ST JAMES, Michael A GIFT FROM THE HEART/Holding Back Columbia 7" HOM 5 Pic
Bag 12" 12HOM 5 Pic Bag Shine A Light (E)

STIFF LITTLE FINGERS ST PATRIX/tba Virgin 12" SLF 1 (EP) “CD"SLFCD 1 (E)

TODAY GIRL I'VE MY EYES ON YOU/{Version) Motown 7" ZB 42683 Pic Bag 12" ZT 42684
Pic Bag (BMG) Dance/Disco
TOTO AFRICA/i Won't Hold You Back Old Gold 7" OG 9867 (WU/A/LIG)

TYREE Featuring KOOL ROCK STEADY TURN UP THE BASS/tba London 7" FFR 24 12"
FFRX24 12" DJ 970 (F) Rap

VEGAS, Jet YOU CANT HOLD THAT AGAINST ME/tba MCA 7" MCA 1318 Pic Bag 12
MCAT 1318 Pic Bag “CD” DMCAT 1318 (F)

WHAT? NOISE VEIN/SHIT/Word/Slopdash Cut Deep 12" CUT 12002 Pic Bag (SRD)
WILLIAMS, Vanessa DREAMING/The Right Stuff Wing/Polydor 7° WING 4 12" WINGX
4F)

Monday 6th-Friday 10th March Single Releases: 69

Year to Date: 10 weeks to 10th March Single Releases: 688

g Scared
Something Good...........
St Patrix.

Twilight Zone .. M
Vein/Shit ... W
Waoges Day D)
What A Wonderful

......... A

World "
What Can | Say .......
What Do You Say T

Angelres s . H
Wh;ssAno'herVea AAAAAA L
Witch Queeh Of New

Orleans . R
You Cant Hold Thot

Against Me...............)
You Took The
Right Out

BOY GEORGE

See New Albums for
Distributors Codes
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“The One Stopr

For all your Promotional products
From Concept, Artwork and Design, to Production and
Delivery.
We can handie the whole project for you.

WE CAN SUPPLY — T, Sweat & Polo Shirts # Custom made
garments and products % Hats # Mugs * Pens * Stickers #
Sew-ons w Jackets w Embroidery #* Badges # Pennants  Key
Fobs % Sunstrips # Lighters % Boxer shorts % Headbands #
Sweaters » Towels % Coasters # Diaries # Slipmats %
Wristwatches % Sports Bags # Jogging suits  Leisure wear %
Umbrellas  ALL YOUR FUTURE PROMOTIONAL REQUIREMENTS
Printed or personalised to your specification
WE CAN OFFER # Reliability % Flexibility # Personal service %
and 100% Effort so —

Jtage 1

CALL US NOW

Jtage 2

TELL US WHAT YOU NEED

RECORDS...CASSETTES...COMPACT DISCS
TOP100.--K-TEL-STAR---BIG DISCOUNTS. -
LARGE BACK CATALOGUE---RARITIES

OVERSTOCKS:---SPECIAL OFFERS:-VIDEOS

CALENDARS:--24 HOUR DELIVERY
WEEKLY CATALOGUES
TELEPHONE SALES

NETWORK HOUSE, 29-39 STIRLING ROAD, LONDON W3 8DJ
UK SALES: 01-992 7732. INTERNATIONAL SALES: 01-992 0098.

—.Jtage 3 Promotions

Hook Norton, Banbury, Oxon 0X15 5NT
TEL: (0608) 737831 FAX NO: (0608) 730194

Official Merchanaisers to the UK's J o c K s

Top Selling DJ Magazine

\ - -y
o e
i
- 4;)9‘,;%"-\ S

| ¥
TCLIENTS & S
RECORDS MAJOR RECEN (

Suppliers of
Slip Mats for:

RECORD

RM T-shirts
available now on
Mail Order

BOMB BASS

* Sole European Suppliers of the world
exclusive kyhe approved T. Shirt

'-‘

D

s

4l

The recent establishment of the Stage 3
International Dvision enables us 1o handle retail,
wholesale and mail-order product distnbution
Enguines welcome Offering a complete service

-~
-—

.. STage 3 International: =

RECORDS
WANTED! FOSTEX
Old and New Stock
Picture Discs and E ] 6
Shaped Picture Discs,
White Labels, 16 track tape
Promotionatl items,
Limited Editions, recorder.
i Minimal use.
Send list to:
(DEPT MW) £3,000 plus VAT
OAK COURT
9 SILVER STREET, NEEDLEPOINT
WIVELISCOMBE MusIC
SOMERSET TA4 1PJ 01-430 0385

DISPLAYING SUCCESS

Spong Retail Systems design and build a range of custom-mode and
ex-stock point-of-sale disploys to increase the visibility ond
impact of your records, cassettes, (Ds and videos for moximum
selling power. Qur Price and Wootworths have all benefited from
our expertise. Find out how we can help your business to disploy
even more Sucess.

SPONG RETAIL SYSTEMS PLC
Field Rd, Mildenhall, Suffolk 1P28 7AR. Tel: (0638) 713011.

BUYING: 01-993 4278. FAX 01-993 8276. TELEX 291908 ARAB G.

POS'I'ING RECORDS?

anything

Don’t leave

" to chance!

RING
)} WILTON OF
LONDON FOR
PROTECTIVE

Contact: Kristina on 01-341 7070 (6 lines)
Stanhope House, 4/8 Highgate Street, London N6 5JL
Telex: 267363. Fax: 01-341 1176

QUALITY pm | r SERVICE

Sophisticated |¥K\A\I&G§gcvglgg
Female Singer with A
o 3 required ror
Original Songs. Dedicated
Wanting ,\[anager singer/.songwn'f.er with
e ol quality material &
with Major ia previous Radio 1/TV
contacts. exposure.
. CALL 01-341 6672 ON
ll30X N(.)' L’o FRIDAY MARCH 3
c/o Music Week ONLY

with CLEAR PVC COVERS FOR
COMPACT DISCS - RECORDS - SHEET MUSIC — DISPLAY —
STORAGE — POS — PACKAGING — ETC
We design, manufacture and print many custom made products from
PVC to include DISPLAY COVERS — POS COVERS — SOFTWARE
CASES — POCKETS — WALLETS — BINDERS — STATIONERY —
BUSINESS GIFTS — PROMOTIONAL PRODUCTS — ETC.
We also stock: MASTERBAGS FOR CD's — AUDIOCASSETTES — 12°-7"
LIBRARY BOXES FOR CDs — AUDIO CASSETTES

~PANMER LIMITED

Unit 12, Woodside Place, Woodside Avenue, Alperton,
Middlesex HAO 1UW. Tel: 01-803 7733.

Right in the heart
of Paris exclusive
nightclub with
very high-tech
sound system.
2500m? (26,910 sq ft)

Telephone: Paris
(010 33) 148958773

ACME TOTAL MERCHANDISING iTD
R AL

TEL O) 439 2472. TELEX 317366,T-SHIRTG FAX 01 434 0133

DESIGN AND
PRODUCTION

ADVICE, SERVICE

TOUR SUPPLY AND SUPPORT

RECORD
EXPORTER

Small Quantity Specialist

We can supply any
record: LPs, singles, CDs,
CDVs, Videos etc.

Ten or ten thousand
EURDPE/USA/WORLDWIDE
Contact: Sue Bean
ALLIED RECORD SUPPLIESLTD
8 Birchanger Road,
London SE25 5BB
Phone 01-656 5426
Facsimile 01-656 8163

Advcrttsmg ‘
Carrier’Bags
AIRBORNE

Beatrice Road, Leicester. LE3 9FN

0533-536136 i

ADVERTISE IN
MARKETPLACE
CALL JUDITH
ON
01-387 6611

pot colour — prices available on request.

CLASSIFIED ADVERTISEMENT RATES

Music Week Classified Advertisement rates at £10. wsper single column centimetre + VAT. Recruitment £13.50 per single column centimetre + VAT.

Box number charge £6.00. 6 insertions 10%, 13 insertions 15%, 1 year 20%. All advertisements are sold by the single column centimetre, minimum size 3cms. Artwork Thursday
Spm, 9 days before issue publication date. Advertisements may be submitted as flat artwork or typed copy for typesetting.
PAYMENT IN FULL MUST ACCOMPANY EACH ADVERTISEMENT
Further information contact: Judith Rivers Tel: 01-387 6611 Ext. 255 — Greater London House, Hampstead Road, London NW1
Music Week cannot be held responsible for claims arising out of advertising on the classified pages.
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Chandos Records Ltd

STUDIO
TECHNICIAN

Based in Colchester, independent classical record company re-
quires technician qualified to at least H. TEC electronics or equiv-
alent. Knowledge of analogue and digital electronics essential.
Some experience of digital editing and recording equipment pre-
ferred. Opportunities to design systems for studio use. Attractive
remuneration package a.a.e.

Apply in writing with full CV te:
Ralph Couzens, Operations Director, Chandos Records Ltd
Chandos House, Commerce Way, Colchester, Essex CO2 8HQ.

.

i

=
=

xcellent opportunit
young person in
Soho-based Music & Film
Production company.

Secretary/Office
Manager

required with good
organisational skills and a
strong personality. Typing
should be up to scratch.
£7,500-£9,000 according to
age and experience.
Call 437 5808 or 439 3016

Female

Extensive experience in
Artist Management,
Studio/Producer
Management; Major
Record Companies,
seeks interesting and
demanding position in
Management Company.

Pleasce reply: Box No. 1718
c/o Music Week

To book your space
in
MARKETPLACE
call Judith on

{ 387-6611 X255

S

-

ARTIST DEVELOPMENT?

Departmental Headaches
Temporary Management
Brain Storming
Peace Making
Objectivity
An Unbiased Approach
Confidentiality

For turther discussion please contact

Gerry Cott
Straight Arrow Management Limited
Endeavour House 6 Station Road
Stoke D'Abernon Cobham Surrey KT11 3BN
Telephone: (0932) 65422

MECHANICAL-COPYRIGHT PROTECTION SOCIETY LIMITED

So you think you
know about music?

If you do, and you are good at working with music information OR managing those
who do, there could be a unique opportunity for you with MCPS.

MCPS is expanding its database, which includes the National Discography, to become
the most authoritative and comprehensive source of information on recordings and music

copyright in the world.

To achieve this, MCPS is seeking a number of new staff at senior and junior levels:
— EXPERTS in popular, classical or specialist repertoire and recordings
— A MANAGER for this team of experts — this will be a senior position

within the company

— DISCOGRAPHERS to set up full details of recordings onto the database
— A RESEARCHER to track down sources and distribution points of all types

of recordings.

If you answer ‘Yes’ to most of the following questions, you may be one

of the people we are looking for:

Do you have a background in music information — from record retailing,
record libraries, music copyright, record company repertoire departments

or similar information-based work?

Do you thrive on working with detailed information?
Are you as enthusiastic about the facts and figures as you are about

the music itself?

Do you take pride in your knowledge of one or more areas of music

or records?

Salaries will be appropriate for the position, age and experience of the suc-

cessful candidates.

Please write with full CV to:

Personnel Department, MCPS Ltd
41 Streatham High Road, London SW16 1ER

Tel 01-769 4400

25 PENCE FOR DELETIONS

No minimum orders. Buy direct and

sove, speciolizing in Rock/Soul LP's

ot the lowest prices in the world. All

orders accepted, small and lorge,

phone telex, fox or write for extensive
LP, MC ond (D listings.

SCORPIO MuSIC

2500 East State St,
We have a widé selecl'(;":’ Treaton, NJ, USA 08619.
alty back catalogué Phone: 0101 609 890-6000
L antity. We Telex: 843366

- s 1N QU
12" single e our ists Fax: 0101 609-890-0247

al
constantly upd Stomers

LICENSING
CO-ORDINATOR

Due to an internal promotion, Old Gold Records is seeking to appoint
an experienced Licensing Co-Ordinator.

Specific responsibilities will include handling of third party licenses and
related contractual matiers.

Applicants should have relevant experience gained in a record company
or music publisher and be a non-smoker. Excellent administrative skills
are essential as is the ability to work well within a small team. A
competitive salary will be offered to the successful applicant.

This posifion offers an excellent opportunity to grow within an expanding
group of companies.
Please apply, enclosing a full CV to:
The Commercial Director,
Old Gold Records Lid,
Unit 1B, The Hyde Indusirial Estate,
The Hyde, London NW9® 6JU.

OFFICES
TO LET

Must be seen

Call: 01-482 5339

and mal to (;)U' Cl"r OICE

(/\V buy records worldwide .:;d
cai contact you reqularly W

offers at low prices e G.R.s.
ractus o 825 DISTRIBUTION
Col rvIces.

CLASSICAL
SALES REPRESENTATIVE

OFFICE LEASE
FOR SALE

Famous music industry
building. 2 floors. Fixed
rent, low outgoings. Long
lease. Approx 1000 sq ft.
Situated in pleasant W2
neighbourhood within easy
reach of shops and tube.
Offers in excess of £15,000.

Phone 01-727 6757

and other s€ 616911 Britain’s leading independent classical dis-
TEL.'0952 3 CHEPSTOW STREET tributor requires a Sales Representative
MANCHESTER M1 5EN for the_Midlands and West Country. He
TEL: 061-236 5368/9 or she should have a good knowledge of To book your
1000's OF DELETIONS/ classical music, be enthusiastic, motivated space In
OVERSTOCKS, MID AND and self-disciplined. Competitive salary, MARKETPLACE
Tl Shopte TFLNG FULL PRICE ALBUMS CONEE a’éd C‘:m:agy C_Z'-BI . ((:)alll3ludith on
o idies G Fax 0952 612264 . ontact Davi ake a -387 6611
b i HARMONIA MUNDI ON (01) 253 0863 X255
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INDEPENDENT LABEL? PRODUCER?
PAYING OUT FOR FACILITIES?

Why not buy your own set up?

FOR SALE
— 24 TRACK STUDIO

Fully kitted out,
Modern Gear
25 year lease
2 minutes off M25
Complete with refurbished
Suite of 3 offices
Immediate entry

Contact
Box No: 1717 c/o Music Week

50,000 READERS
SEE THESE PAGES EACH WEEK

Music Week is the leading music trade(rublicuhon
covering every aspect of the industry

Our M c e

xrfect

Our APPOINTMENTS pages guarantee a high
quality response from industry personnel

To place your advertisement in Marketplace call

Judith on 01-387 6611

Getting it right!

Speifying, designing and buing
point of sale display and merchandising equipment
is a complicated process that contains a number
of pitfalls.

To discover how to find your way
through the jungle, listen to Peter Whitmore,
Marketing Director of Spong Retail Systems at
Expo Shop ‘89 Seminar on Monday the éth March ot
11.00am. So don’t miss out. Get it right!

EXPO SHOP-89

RE TAIL ENVIRONMENT INTERIOR DESIGN & DISPLAY EXHIBHTION
National Exhibition Centre, Birmingham
5-8 March 1989
Telephone: 01 340 3291

e X
SPONG RETAIL SYSTEMS PLC

Field Road, Mildenhall, Suffolk 1P28 7AR
Telephone: 0638 713011

RADIOWAVES

01-620 0969

CKLINE RETURNS

BRITAIN'S TOP

THREE MILLION
YOUNG RECORD BUYERS
TOGETHER ON

NICHOLAS HOUSE, 181 UNION STREET,
LONDON SE1 OLN. TELEPHONE 01-620 0969

PHONE-IN

IS BACKON
MARCH 10

INDEPENDENT
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B | oA GRUITE

WHAT SOME people will do to get away from the Brits: MCA's
Stuart Watson claims a new world record of 45,000 miles
travel in five weeks in making product presentations in every
major world market. “Any challengers?” he asks . .. Meanwhile,
WEA chairman Rob Dickins was spied getting away from it
all at exclusive health and fitness resort Grayshott Hall last
week and, as you read this, BPl chairman Peter Jamieson .
is battling through the sands of Algeria in a Land-Rover as
part of the Rainbow Rovers relief column in which A&M's Brian
Shepherd and Island’s Clive Banks are also parficipating . . .
On a more serious note concerning the Brits, some of those
involved with selling the TV pockoge abroad have sprung to
the show’s defence, with Music Box's Kate Mundle expressing
her hope that the industry “will not turn its back on what it
has worked so hard to achieve and which, with further commit-
ment of the type given this year by the main members of the
Brits committee could, and should, be an exceptional piece
of television programming that will do justice to the world’s
creative music centre”. Drew Levin, boss of DSL Entertainment
which packaged the event for the States, adds that both the
cable run on MTV and the syndicated versions “did exceeding-
ly well in the ralings” ... EJBickneII, as Dire Straits’ manager
a keen backstage observer at the Albert Hall, is one of many
who have contacted Music Week about the Brits (see p6) and ¥ !

has a few “humble suggestions”: “1. Get the event out of the <. v ' / KNOW WHAT | mean, John2: The
Royal Albert Hall; 2. Return to the TV format of 1987. 3. Don't - : - message is clear in the windows of
criticise Elephant House too harshly — they did an excellent 160 John Menzies stores.

job in the circumstances; 4. Give next year’s lifetime achieve-
ment award to Ronnie Scott and Pete King. 5. Issue this year’s
show on video and call it Spinal Tap 1I” ...

THE CASSETTE single (please can we avoid that horrible word
“cassingle”?) looks set for a third-time-lucky push from the
BPI, though there are still some dissenting companies which
is causing concern to retailers who want gucranteed availabil-
ity of top 40 product and new releases before they will really
get behind it ... Michael Emmerson’s new broom in BMG's
international classical division has resulted in the sudden depar-
ture of Keith Shadwick to be quickly replaced by Peter
Battershill ... Geoff Kempin is acting MD orPolyGrom video
label Channel Five following the hasty departure of Michael
Golembo ... Andrew Lloyd Webber has pulled one out of
the top drawer to replace Brian Brolly as head of his Really
Useful Group, appointing IBA director general and former
Capital Radio MD John Whitney ... Virgin's Jon Webster ‘
reckons that Simple Minds’ chart-topping success is due in . 2

no small measure to the whole company’s commitment to the HYSTERIA OUTBREAK: Def Leppard and Phonogram celebrate 12m sales worldwide of the group’s Hysteria LP.
extent thot “everybody from the tea boy to the MD” were -

putting together box sets all day Saturday ... WEA is proud
that, in week of release, Simply Red’s new album outsold the
number one single.

MaclAIN OF
GLENCOE

(from EAGLES EYE VIEW)

ROCK IN a hard place: Car A %4 2 =
Palmer donates a gong to the DOING IT for the kids: Pat Sharp and Mick Brown record their second
Hard Rock Cafe. Help A London Child single.

MOIRA KERR

MacIAN OF GLENCOETHE SINGLE
MOIRA KERR rest 231 - AVAILABLE NOW

oog Pinnacle Records: (0689) 73144 BLUE FOR you: Blue Rodeo entertain WEA staff ofter their London gié.
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The Jimi Hendrix
CONSUMER ADS AND COMPETITIONS Experience live
IN Q, KERRANG, WHICH CD ETC. inthe BBC studios
FULL NATIONAL AND REGIONAL :
RADIO SUPPORT during 1967, the year

ng :
FULL COLOUR INSTORE POSTER of Jimi’s explosion
AVAILABLE FROM YOUR onto the international

BMG OR IMPULSE REP. pop scene: sizzling
performances of
rare tracks, including

H

DEALER PRICE: Lennon/McCartney’s

DOUBLE LP & DOUBLE PLAY CASSETTE £3.04 ‘“Day Tripper” and
COMPACT DISC £6.25 Muddy Waters’
‘“Catfish Blues” as well

as fiery versions of
many Hendrix classics.

#;CASTIE 15/16 NORTHFIELDS PROSPECT, PUTNEY BRIDGE ROAD, LONDON SWI18 1PE
TELEPHONE:01-877 0922 FAX:01-871 0470 TELEX: 911515 CASCOM G



