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CHANGING NEEDS and incompatibility a

to PolyGram.

Virgin's managing director, Jon Webster, says: “Having been with EMI for six years, it is unfortunate thot
Virgin's needs and EMI’s requirements are no longer compatible.

“We have enjoyed the service provided by EMI over this period and, equally, everyone at Virgin is looking
forward to forging a new, strong relationship with PolyGrom.”

The new deal will take effect from July 31.

Pictured above are Virgin Records managing director Jon Webster (right) and PolyGram commercial director
Pete Rezon (centre), assisted by Virgin financiol director Thorens Lyster.

NMS breaks down bharriers

NEW YORK: Internationalisation
has become the buzzword of the
10th New Music Seminar after
more than 7,500 delegates

Hardware firms’ yes
to talks on ‘blank’ CD

THE NEW tool for home music
copiers is coming — but in a con-
trolled and acceptable manner.
Summit talks aimed at heading off
the threat posed by recordoble
compact disc have been agreed in
principle by record companies and
music hardware manufacturers.
The agreement to find a mutually
acceptogle method for introducing
the format comes in the wake of
an accord between the two sides
on digital audio tape. In o secret

document of extremely limited cir-
culation — but which MW has had
sight of — the hi fi companies
agree to contact the record indus-
try with o view fo sefting up a
working party “at the earliest ap-
propriate stage” of development
of CD-R,

That document, details of which
are still officiolly undisclosed by the
parties involved, sets out the way
in which DAT could be launched
as o consumer format with the

Tribute to ‘irreplaceable’ Ertegun

TRIBUTES ARE being given
throughout the record industry in
rroise of Nesuhi Ertegun, who died
ast week.

EMI Music Worldwide chairman
Bhaskar Menon describes the IFPI
president’s death as a “tragic and
irreplaceable loss” to the world
record industry. “His creative influ-
ence was profound on three gen-
erations of music personalities
everywhere,” he says.

“His fervour and staunch dedi-
cation to defending the interests of
our industry, which he loved dear-

ly, was without parallel. | shall re-
main abidingly grateful that my life
was touched so deeply and im-
proved so much by Nesuhi’s im-
mense grace.”

IFPI director general lan Tho-
mas, who worked closely with
Ertegun, says he is deeply sadden-
ed by the loss. “We have been
rivileged to have worked with
ﬁim. Our consolation is that his
achievements remain with us as @
testimony to his great qualities
which serve as an example which

TO PAGE FOUR

backing of both the hardware and
software sides of the music indus-
try.
The accord, acknowledging that
record and hi fi companies are ad-
dressing broadly the some market,
obliges both sides to press for
Iegigoﬁon making the inclusion of
the Solocopy device compulsory in
all DAT machines. Solocopy, o sys-
tem invented by Philips, allows a
DAT clone of a CD to be made
but precludes other digital clones
being reproduced from that orig-
inal cassette.

TO PAGE FOUR »

MUSIC WEEK has moved. As
part of a much larger re-organis-
ation within parent company
United Newspapers, Music Week
has relocated its editorial, adver-
tisement ond research depart-
ments from Monday, July 24, to
23-27 Tudor Street, London
EC4Y OHR (Tel: 01-583 9199).
Sister papers within Spotlight
Publications — Studio, Video
Week and Video Retailer — are
also moving to the same location.

gathered for what is being describ-
ed as “the most global convention
yet”.

Representatives from 20 countr-
ies attended, and throughout the
five-day event the empEcsis was
placed on dissolving national and
cultural barriers.

Setting the theme, keynote
speaker Johnny Clegg spoke of the
effects of the cultural and econ-
omic boycott of South Africa in his

TO PAGE FOUR »

PolyGram heads
classics survey

IN THE UK’s first classical market
chart survey, PolyGram Clossics
emerges, as expected, with a clear
lead in the prestigious full-price
categories, while EMI grabs both
the budget/mid-price and cross-
over sections.

The survey has gone very much
to form. For some time PolyGram
Classics has claimed half the UK’s
full-price classical business, and so
it proves, with a 51.2 per cent
share, followed by EMI at 29.5 per
cent.

TO PAGE FOUR »

(BS makes way
for Sony Classical

THE CBS Masterworks label, one
of the most important international
classical marques, will almost cer-
tainly be phased out over the next
few years to make way for Sony
Classical.

Sony’s acquisition of the CBS

TO PAGE FOUR »
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THE ESSENTIAL DOMINGO: Songs and Arias 429 305-2

BATTLE/DOMINGO: Live in Tokyo 427 686-2

HOLST: The Planets BPO - Karajan 400 028-2

HANDEL: Messiah The English Concert + Choir- Pinnock 423 630-2

ALBINONI: Adagio - PACHELBEL: Canon - BACH: Air- MOZART: Serenata notturna
BPO - Karajon 413309-2

J & JSTRAUSS: New Year's Concert Bottle- VPO - Karajan 419 616-2

VIVALDI: The Four Seasons Standage - The English Concert - Pinnock 400 045-2
MAHLER: Symphony No 5 VPO - Bernstein 423 608-2

TCHAIKOVSKY: Symphony No 4 VPO Karajan 415 348-2

MUSSORGSKY: Pictures at an Exhibition- RAVEL: Bolero BPO - Karajan 413 588-2
BERNSTEIN: West Side Story Te Konawa - Carreras - Bernstein 415 253-2

BACH: Brandenburg Concertos Nos 1-6 The English Concert - Pinnock 410 500/1-2
DVORAK: Symphony No 9- 3 Slavonic Dances 1PO - Bernstein 427 346-2
HANDEL: Water Music The English Concert - Pinnock 410525-2

BEETHOVEN: Symphony No 9 BPO - Karajan 410 987-2

HOROWITZ PLAYS MOZART: Piano Concerto No 23/Piano Sonata K333
Orchestra del Teatro alla Scala - Giulini 423 287-2

SCHUBERT: Piano Sonata D960 - 3 Piano Pieces D946 Pollini 427 326-2
MAHLER: Symphony No 1 Concertgebouw Orchestra - Bernstein 427 303-2
POULENC: Gloria - Stabat Mater Battle- BSO - Ozawa 427 304-2

MOZART: Requiem VPO - Korajan 419 610-2

BEETHOVEN: Symphonies Nos 5 & 6 “Pastoral” BPO - Karojan 413932-2
HANDEL: Music for the Royal Fireworks The English Concert - Pinnock 4151292
BEETHOVEN: Piano Sonatas Nos 8, 14 & 23 Barenboim 419 602-2

BERLIOZ: Symphonie Fantastique (S0 - Abbado 410895-2

GERSHWIN: Rhapsody in Blue - BERNSTEIN: West Side Story - Symphonic Dances
LAPO - Bernstein 410 025-2

MENDELSSOHN - BRUCH: Violin Concertos Mutter- BPO - Karajan 400 031-2

FAURE: Requiem Philharmonia Orchestra - Giulini 419 243-2

ELGAR: Enigma Variations - Pomp & Circumstance: Marches Nos 1 & 2

DVORAK - SYMPHONIE NO.9

BB(SO - Bernstein 413 490-2
ORFF: Carmina Burana (SO - Levine 415136-2

WAGNER: Siegfried-ldyll - Tannhduser - overture -

Tristan und Isolde - excerpts Norman- VPO -Karajan 423 613-2

Certain titles avoilable on MCand LP
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Revolver signs
distribution
deal for Eire

FM REVOLVER is signing o distribu-
tion deal for its Heavy Metal Rec-
ords label with Staxatrax in the Re-
public of Ireland.

Stoxatrax will market HMR
through its new metal rock sales di-
vision. This division will cover
counties of the Republic, from the
end of July.

® BEGGARS BANQUET has
bought space in NME, rm and
RAW to support the release of
Love And Rockets' new single, So
Alive, out on Monday (31). Fly-
posting has also been organised
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and in-store material will be avail-
able. The compact disc version of
the single will be available in o
metal box. An album is due to fol-
low in early September.

@® POLYDORIS releasing a single
from Saraye (pictured below),
Love Has Taken Its Toll, to coincide
with their support slot on the FM
tour which runs from August 9 to

17

@® GARY D ALLEN and Lisa Lee
are on a 60-date club tour to pro-
mote their single on Tek Records,
| Just Glide. Distribution is through
Supertrack/EMI.

@® MUSIC PRESS advertising has
been bought by Polydor to support
the release of 12 back catalogue
Van Morrison albums. The first
seven are out this week at full price
with the remainder released ot
mid-price on August 7. Each album
will carry a leatlet promoting the
others.

Manufacturers expand facilities

TWO COMPANIES are develop-
ing new manufacturing plants this
month.

Mayking is sefting up its own
cassefte guplicoﬁn facility ot o
cost of £%m in a %id to keep up
with increasing demand in the tape
market and Sleeveprint is establish-
ing a combined print and audio
monufacturing company.

Mayking Cassettes will be sited
ot the group’s existing head-
quarters in Battersea and is ex-
pected to have a capacity of 5m
units per annum rising to 10m after
the first year.

The operation will be housed
within existing buildings and staff-
ing will be covered by workers al-
ready based at the group.

Managing director Brian Bonnar
says the audio tape market is in-
creasing ot a rate of between 15
and 20 per cent a year by benefit-
ing from the fall in vinyl demand.

"We could not guarantee being
able to satisfy this demand for tape
without our own duplication facil-
ity,” he says. Bonnar adds that des-
pite the fall in popularity of vinyl,
Mayking Records pledges to
supply it for as long as demand
exists.

Sleeveprint's combined plant will
be called Audio Manufacturing
Services and will include seven-
inch and 12-inch presses, cassette
'duplicoﬁon and a compact disc
ine.

It will be installed on the same
site in Bedford as Sleeveprint's
existing printing works and osroduc-
tion is due to begin by mid-August.
The company says it will continue
to produce print for the music and
publishing industries.

Following the recent manage-
ment buy-out, the executive team
is now: Roger Masterson, manag-
ing director; Nick Flower, opera-
tions director; Roy Matthews, tech-
nical director; Richard Wallis,
chairmon and Geoffrey Lewis,
business aoffairs director/company
secretary.

Our Price vouchers

.OUR PRICE is to begin marketing

its own range of gift vouchers, re-
deemable at any of the chain’s
274 shops across the UK.
Managing director Barry Hartog
points to the similar schemes run by
other national multiples and says
the vouchers are not intended to
conflict with Record Tokens.

Sonic sets up
reissues deal

SONIC RECORDS is the new label
set up to exploit the Demon and
Climax Blues Band back catalogue.
Distributed by BMG, the label will
also be handling new releases
from Demon. The company is bas-
ed at 14 Oxley Moor Road, Wol-
verhampton WV10 6UG.

MCA set to
exploit new
TV rules

MCA AIMS to use new rules gov-
erning television companies’ output
to get artists greater TV exposure.

TV stations are now required to
buy in 25 per cent of programming
from third parties. To try to become
one of those third parties, MCA is
establishing a joint-venture TV pro-
ductions office.

Running the operation is Phil
Smith, recently promoted to head
of promotions, who will be liaising
with both the BBC and indepen-
dent TV companies on artist
specials and other projects.

In addition to Smith’s appoint-
ment, MCA managing director
Tony Powell is making several
other staff changes in preparation
for “phase two of the company’s
expansion”. Myra MacPhail is join-
ing the promotions department to
work on London-based radio;
Spencer Baldwin is promoted from
the strike force to the dance de-
partment and is being replaced by
Nick Jones while former Phono-
gram press officer Linda Valentine
is joining the marketing department
as product manager.

PINK FLOYD’S Dave Gilmour ang Nick Mason joined staff at EMI's com-
pact disc factory in Swindon to celebrate the pressing of the 25-millionth
disc. By happy coincidence, the record was Dark Side Of The Moon.

BPI told ‘prepare for 1992’

MEMBERS OF the BPI are being
asked to consider two aspects of
a single market in 1992 by the De-
pariment of Trade and Industry.
At the BP| annual general meet-
ing, head of the ministry’s Euro-
pean internal policy divisicn, Rich-
ard King, said British companies
would have to consider entering
Continental markets and prepare
for stronger competition at home.
King said the Government ap-
preciated the underlying strength
of the cultural industries in the UK
and the considerable export suc-

cess already achieved by them.
“For this reason, we are fighting
on your behalf in Europe on purely
free market grounds,” he confiny-
ed. King added that many Euro-
pean governments wished to take
protectionist measures against
foreign products on the grounds of
preserving their own culture.

@® APT DISTRIBUTION will be
closed on Monday, July 31, for the
installation of new computer
equipment. The compony will open
again the following day.

SWEET SKA FOR
THE SUMMER!

/
/
i
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GONNA GET ALONG WITHOUT YOU NOW
BAD MANNERS Featuring VERONA

FOR RELEASE JULY 31 VIA PINNACLE - BLUE BEAT COMES BUSTERIN BACK!

RESE
Y

THE SUMMER OF SKA ACTUALLY STARTS HERE
BLUE BEAT RECORDS P

(I8

LP BBLP002
MC BBSMCO002

CD BBSMCO002

RETURN OF THE UGLY
BAD MANNERS

FIRST LP
| IN TWO YEARS!
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PolyGram sneaks
lead in £300m
race for Island

POLYGRAM IS believed to be
heading WEA and CBS in the race
to buy Island Records and Music.
The asking price is said to be
around £300m.

Island declines to comment on
the matter except to say: “Negot-
ations are still going on. If they are
successful they will not be conclud-
ed for two or three weeks.”

‘Blank’ CD

> FROM PAGE ONE

Philips is o signatory to the docu-
ment, os is French company AEG
Thomson and all the main Japan-
ese manufacturers. On the record
industry side, it has been signed by
the IFPl and the Recording Industry
Association of Americc.

While the accord puts the onus
on the signatories to press for legis-
lation, legal opinion is that it is not
in itself enforceable in a court of
law. The document has also been
described by music industry law-

ers as “unclear” and “very wool-

The IFP! declines to comment on
the matter, saying an announce-
ment will be made later.

Classics survey

> FROM PAGE ONE

Pickwick comes in at third place,
based on sales of its double album
of Mahler's Resurrection Sym-
phony.

In the budget/mid-price cat-
egory, EMI takes the formidable
share of 57.2 per cent, with Poly-
Gram coming second with 18.4
per cent. Interestingly, Conifer, with
its own label originally made for
Boots, comes in third with 16.8 per
cent.

The crossover section was much
more closely contested between
EMI (24 per cent), PolyGram (22.9
per cent) and Stylus (20.9 per
cent).

The top full-price label was
Deutsche Grammophon, the top
mid-price label was Classics For
Pleasure (heading Conifer by o
margin of more than 30 per cent).
The top crossover label was again
EMI, with Stylus coming second
ond Deutsche Grammophon third.

Another feature of the survey was
the appearance of new labels in-
cluding MSD/Collins Classics and
AVM.

@ More details, p32

Publishers sign up in
bid for higher royalties

THERE IS no alternative. That was
the clear message to emerge from
a special meeting of Music Publish-
ers Association members conven-
ed to consider the new Mechanical
Copyright Protection Society mem-
bersrnip agreement.

The new agreement would give
MCPS a mandate to negotiate a
higher royalty from record com-
panies and to operate a European
central licensing scheme (see MW,
July 22). More%undcmenfclly, if all
major music publishers were to
sign, MCPS would truly represent
the weight of the publishing indus-
try for the first time ever.

“The dilution of our rights and
margins has reoched a critical
point,” Virgin Music managing di-
rector Steve Lewis told his publish-
ing colleagues and said that to rec-
ord companies and other music
users “we represent another un-
wanted overhead”.

Warner Chappell’s Len Thorpe

said that UK publishers had been
“saddled” with the statutory 6.25
per cent royalty on record sales,

while in Europe “publishers have
enjoyed something like 17 per cent
more”.

o

SIGNING THE new MCPS membership agreement on the spot is Robin
Godfrey-Cass, managing director of Warner Chappell. He is flanked by
Warner Chappell colleagues (left to right) Len Thorpe, John Brunning

and John Hammond.

Few dissenting voices were rais-
ed at the meeting and a number
of publishers signed the new
agreement on the spot, including
market leader Warner Chappell.

One leading figure absent from

the meeting was EMI Music Pub-
lishing chief Peter Reichardt. “It's o
very important step and we're still
considering it,” he told Music Week
after the meeting, oddinﬁ: “It is
more than likely that we will go in.”

Landscape back down to earth

THE LANDSCAPE Channel is leav-
ing satellite television and returning
to the traditional land-based for-
mat.

Nick Austin’s programming ser-
vice of instrumental music and
video went off Sky Television three
weeks ago as a result of finance
and internal structure problems.

“We are running out of money,”
says Austin, chairman of Land-
scape. “We also needed to restruc-
ture internally and thot is what we
are doing now. We have a new
finance agreement as well.”

But when the service goes back
on air — possibly in September —
it will not be via satellite. “Having
left Sky, a lot of doors have open-
ed for us and we will now have
terrestrial programming in the UK,”

says Austin.

"We are hoping to fie up a
couple of deals for Scandinavia
and the UK. There is a lot of back-
biting in the TV business and once
you are delcared to be not in one
rrogrommer’s pocket more people
ook more seriously at you.”

But despite leaving satellite tele-
vision after a ftwo-year in-
volvement, Austin is not bitter
about the fomat.

“It is a winner. | think it will start
to break after Christmas once Brit-
ish Satellite Broadcasting is going,”
he says.

“But | don't think it will be big
for at least another two or three
years.” Meanwhile, The Landscape
Channel is due to go on air in Ja-
pan in October.

Ertegun tribute

> FROM PAGE ONE

we shall follow gratefully,” he says.

Zomba group managing direc-
tor John Fruin met Ertegun in the
late Sixties when handling Atlan-
tic’s licence of Polydor. “We be-
came friends and this led to an in-
credibly stimulating four years as
managing director of WEA UK
working ?or him,” he says.

“He built an ace international
team and his personality and drive
motivated 20 different nationalities
to work as one successful unit —
not an easy achievement. What a
sad loss to the world of recorded
music.”

@® Obitvary, p43

PAGE 4

Sony Classical

> FROM PAGE ONE

catalogue, followed by last year's
appointment of Deutsche
Grammophon's top classical man
Gunther Breest to head the new
Japanese/American classical label,
demonstrated Sony's serious intent
in the classical field.

This has been underlined by the
new Hamburg-based = company
founded by Sony to run its classical
enterprise, Sony Classical. To date,
this has been announced only as
an administrative change, but in-
formed sources suggest that CBS
Masterworks will go in favour of
Sony Classical.

A formal announcement is ex-
pected in August — the details of
the change-over are sfill being
finalised.

Breest has undertaken an active
recording schedule for his new
company — lorin Maazel has

completed the Mahler Symphony
Cycle with the Vienna Philzormonic
Orchestra and plans for up to 10
recordings with the Berlin Philhar-
monic Orchestra already exist.

It is also understood that Breest
was planning to record Beet-
hoven's Symp?lony Cycle with Her-
bert von Karajan ond the Vienna
Philharmonic Orchestra for Sony
Classical, now prevented by the
conductor’s death on Sunday.

@ Karajan obitvary, p43

® A £51m maonagement buyout
is being finalised at Prestwich.

Video Collection International
managing director Steve Ayres
and Strand Magnetics managing
director Mike Campbell are head-
ing the buyout, along with nine
other management executives, as
part of a new company Newco.

In a statement concerning the
takeover, the management grou
says the future success of PrestwicE
in the medium term lies in video
casseftes.

NMS report

> FROM PAGE ONE
account of the struggle for free-
dom against apartheid in his coun-
try.

“The South African record indus-
try is currently in a state of conster-
nation,” he said. “Its profits have
been affected by the withdrawal of
other licences and product and the
detrimental long-term effects in-
clude illegal imporation, counter-
feiting and piracy.”

Clegg, a long-time anti-aport-
heid activist and promoter of multi-
racial music in South Africa, said
some believe an alternative would
be for overseas companies and
artists to lift the boycott — but com-
mit part of their royalties and
profits to an anti-apartheid organ-
isation. He added, however, that
critics believe the latter course to
be “a ploy to hoodwink business
into footing the bill for the damage
apartheid s?ms caused”.

Introducing Clegg, seminar or-

ganiser Tom Silverman said NMS
10 had the largest international
representation ever, with more
than 23 per cent of delegates orig-
inating outside the US.
@ The number of UK participants
was 419, compared to 314 in
1988. Ceri Berry, UK representa-
tive of NMS, says there are plans
to make it easier for UK delegates
to attend the event in 1990. These
include commercial sponsorship
for a number of young performers
and songwriters and a govern-
ment-assisted scheme similar to
that operated by the Department
of Trade and Industry for Midem.
This would need the support of the
BPI and the Music Publishers’ Asso-
ciation. Graham Churchill of
MCPS, attending the seminar on
behalf of the MPA, said he would
be giving the publishers’ organis-
ation a f%vouroble report.

‘BRIEFING

NEW YORK: PRI Songs, for-
merly known as PolyGram
Songs, is suing Filmirax for the
alleged breach of a publishing
agreement made in October
1987. PRI claims Filmtrax
failed to give its US adminis-
trator, PolyGram, musical
compositions that it had ac-
quired through the purchase of
Columbia Pictures Music Pub-
lishing group and Ivan Mogull
Music. PolyGram is demand-
ing that Filmtrax either delivers
all the Columbia and Mogull
compsitions to PolyGram for
US exploitation over an ex-
tended period of time — equal
to the amount of time Filmtrax
allegedly withheld them from
PolyGram — or pay PolyGram
at Iyeasi $5m in damages.

AT .

TOKYO: In terms of volume,
compact discs are outnumber-
ing vinyl records by a huge ra-
tio, according to statistics from
the Japan Phonograph Record
Association. CD production in
May totalled 14.32m, up 59 per
cent on the some month in
1988. Vinyl production totalled
906,000, down 67 per cent on
the previous year. The two fig-
ures equal ¢ rafio of 94-6. Vol-
ume totals for January to May
this year were: CDs, 61.924m;
vinyl LPs, 6.06m and casseftes,
29.17m.

m

LOS ANGELES: WH Smith is
believed to be one of three
firms bidding for the 119-store
Turtles Records & Tapes chain
based in Atlanta. Turtles
claims it is all just rumour. WH
Smith has just entered the US
market with the purchase of
the 19-store Wee Three chain
in Philadelphia.

m

NEW YORK: CBS Special
Products is to re-release at
least 50 film soundtracks from
MCM musicals by the end of
1990. The initial release will be
The Wizard Of Oz to coincide
with the 50th anniversary of
the film's debut. While the
titles have been previously
available — first on MGM,
then MCA — CBS is digitally
remastering the collection and
adding additional previously
unreleased music.

M

DELAWARE: The appeal court
is expected to uphold a lower
court decision that will enable
Time to purchase Warner
Communications, an arrange-
ment that was devised to pro-
tect Time from o hostile take-
over by Paramount. The final
decision was expected as MW
went to press.

m

LOS ANGELES: The Gordy Co
has sold the Hitsville Record-
ing Studios, fuelling specula-
tion that Jobete Music may be
next on the for-sale list.
Hitsville was sold to New
York-based studio Soundworks
for a “mid-seven-figure” sum.
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SIMPLEMINDS

the ‘street fighting years’ tour hits the uk

july 23 leeds roundhay park, 25-26-27 wembley arena,
august 1-2 birmingham n.e.c., 5 cardiff arms park,
8-9 glasgow s.e.c.c., 12 edinburgh meadowbank, 26 wembley stadium

stock up now

with simple minds’
most successful

album ever plus :
live in the city of light new gold dream once upon a time

as featured in national co-op tv campaign week commencing 31st july

the latest hit ‘kick it in’ out now

on 7", cassette single, 12", & 3" cd

available from monday 31st july special 12" with gatefold sleeve & poster
‘kick it in’ unauthorised mix (smxtg 5)

also available on cd-album-tape

celebration (on cd soon)-empires and dance-life in a day
reel to real cacophony-sister feelings call (album-tape) sons and fascination-sparkle in the rain
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Debenhams goes 4 it

YOU CAN imagine the look on the
faces of executives ot Debenhams
when, ofter putting up with the
name Virgin, they were asked to
consider Four Play as the new gen-
eric tile for their record retailing
concessions.

Not surprisingly, Philip Ames —
the man in charge of the outlets
— was forced to reconsider his
suggestion and seftled for an ab-
breviated version 4.

“lt made perfect sense really,”
says Ames. “It means we can now
use it as a prefix in the shops for
terms like 4 Sale, 4 Christmas and
that sort of thing. Also, there seems
to be a general move to shorter
names like BHS, M ond S etc.”

Following the acquisition of 74
Virgin stores by WH Smith/Our
Price over a year ago, Ames — at
the time a senior figure at Virgin
Retail — decided to go solo.

He has developed 21 of 22 of
the Debenhams concessions that
were up for grabs and has built a
firm foundation for his 4 chain
whilst remaining with Virgin, this
time in more of a consultancy role
on buying sites in Europe.

“} think | am o solo operator. |
don't really fit into the corporate
structure,” he says. I thought it was
sad to let the concessions just close
down so | stepped in.”

Each of the concessions aver-
ages between 12,000 sq ft and
14,000 sq ft and Ames decided to

keep the interior layouts virtually
uncﬁonged. “The major problem
was the name change but 4 sym-
bolised what we intended to sell
— four formats.”

But as well as stocking vinyl, cas-
settes, compact discs and videos.
Ames also intends to sell books in
the future in the bigger stores. He
says he discovereg quite quickly
what Debenhams customers want-
ed from such an outlet.

“We changed the profile of the
stock subtly. | think we have begun
to concentrate on video and com-
pact discs more and brought the
concession in line with what we
feel is right for the average Deben-
hams visitor.

“Price points are also very im-
portant. For instance, we think it is
important to keep prices at just un-
der £5 and £10 — that is why
something like the mid-price clas-
sics at £4.99 sell so well.”

But he admits that it is hard to
get customers other than regular
Debenhams visitors into the store.
“That is o difficult, slow process. It
is also something we need to do
more and more. What we have to
try and do is make 4 a very cred-
ible outlet in the town for records
away from the slightly fuddy-
duddy image of Debenhams,” says
Ames.

At present, it is the 4 stores that
are on the ground floor close to
the Debenhams entrance that do

particularly well but all the shops
are in profit.

“The interesting thing with Deb-
enhams is that because of the con-
cessions system, the overheads are
not as high as o separate shop.
There are no problems like rates
and it is much cheaper to operate.
Thot is why we can set our prices
very competitively,” says Ames.

But he does believe that there is
a popular misconception about
record shops. “It may be a glamor-
ous business but there is not a lot
of money in record retailing. We
are the paupers of the High
Street,” he says.

Having his own central supply
centre in Preston has helped Ames
keep costs down which in turn is
now enabling him to expand the
4 chain.

Debenhams has agreed to give
Ames another 10 of its concession
Elocings of which two — Notting-

am and Plymouth — are due to
open during the next two months.

Ames also intends to open some
stand-alone stores once sites have
been found. These may be given
the original 4 Play name. “We are
fairly confident that we will have
a few of these open just after
Christmas,” he says.

“We have a few ideas to make
them more exciting and these in-
clude enhancing the visual impact.”
He is also looking to acquire other
chains or develop partnerships.

PHIL AMES and his generic image: giving no quarter

The single with no price

TWO LABELS are involved in free
single deals in co-operation with
stores that are part of The Chain
With No Name.

4AD is distributing the new
single by Ultra Vivid Scene entitled
Something To Eat/H Like In
Heaven with the intention of it be-

ing honded to customers free of
charge, from July 24.

The Earache label is supplying a
free Napalm Death/Electro Hip-
pies single to The Chain With No
Name stores with all copies of
Grindcrusher — The Earache Sam-
pler, also frem July 24.
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LOVE AND ROCKETS

AMERICA’S TOP S SINGLE

50 ALIVE

CANNEDCD BEG 229CD
SEVEN BEG 229
TWELVE BEG 229T
TAPE BEG 229C
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Woolard: Cambridge’s folk hero

The Cambridge Folk Festival is more
than just an event — it’s an institution;
people wed after meeting there,
mega-stars busk in tea tents for free.
Adam Blake meets the man who has
run the show for 25 years, Ken
Woolard

PROJECTION
DISTRIBUTION

THE UK'S LEADING
SPECIALIST RECORD
DISTRIBUTOR IN . ..

FOLK, BLUES,
WORLD MUSIC,

TEX MEX, CAJUN
& COUNTRY

8 Queens Road,
Leigh-on-Sea, Essex
Tel (0702) 714025
Fax (0702) 715400

EN WOOLARD has

been organising the

Cambridge Folk Fes-

tival since its incep-
tion, 25 years ago. A folk fa-
natic, you might think, fuelled
by an incessant enthusiasm for
the music. “God, no!” recoils
Woolard, I never had any of
that.” It was, rather, politics and
not the music that was his moti-
vation.

“I'd been the joint secretary
of the Cambridge City Labour
Party for seven years; the guy
| was working with and two
other Labour councillors pro-
posed a series of three &sti-
vals: jazz, drama and folk —
in some ways, in answer to the
Cambridge Festival proper.”
Woolard makes a snooty ges-
ture with a pencil under his
nose, “Folk was in vogue,” he
continues. | was marginally in-
terested in people like Alan
Lomax and Pete Seeger; it was
the time of the protest move-
ment, which fitted in to my way
of thinking. | expected it to be
a one-offgond it turned out to
be a life’s work.

“Cherry Hinton Hall was the
venue then, as it is now. It was a
lucky thing, and all credit goes to
Cambridge City Council for allow-
ing us to use it and we've used it
ever since. The important thing is
that people have respected it.”

Woolard has always booked the
acts for the festival. For the first, in
1964, he booked an unknown
singer-songwriter named  Paul
Simon. Over the years, many artists
have had their first break there —
Ralph McTell, Flaco Jimenez — but
what seems to give Woolard
special pleasure is the fact that it
was the Cambridge Folk Festival
that  re-introduced  Stephane
Grapelli. “He actually credits that
himself, that it was him coming over
to Cambridge that set him oft back
on the scene in Britain. Rockin’
Dopsie played in Britain for the first
time at the CFF — we were the first
to present zydeco music, and we
were the first to present Tex-Mex
before that, but there’s lots that we
thought would take off but never
did. There’s always one, every
year.” The only criterion for choos-
ing the acts is quality. “We listen
constantly to what people tell us,
not agents or managers necessar-
ily, but people.”

Money is raised by Cambridge
City Council and sponsor, Greene
King. "We spencr most of our
budget on amenities; unromantic
as it is, bogs and basins are essen-
tial.” There are few problems with
the police. “We get police reports
that are, generally speaking, glow-
ing. | mean, we've had problems.
There was a particular inspector or
superintendent who, | always felt,
used the festival as a means to fill
up his quota but that's not a reflec-
tion on the police at all who've
been very good.” And as for the
locals: “I think we had about two
or three complaints last year. We

MARTIN STEPHENSON: hell be there this year . ..

set up a caravan on site and pass
the telephone number to all the lo-
cals so they can contact us if there
are any problems. We always get
some but people generally accept
it. | would think, | would hope, that
it wos now very much part of the
Cambridge scene and is regarded
as an institution.”

Regarding spin off products —
compilation albums, T-shirts etc —
Woolard is dismissive. “Compilo-
tion albums? We tried it once
unsuccessfully. T-shirts, posters, yes,
they're successful because the de-
sign is successful. John Holder's a
very good illustrator.” But the rev-
enue raised by such things does
not automaticolly go towards the
next year’s festival. “It's not as
simple as that, not in local govern-
ment. It goes to raise money yes,
and sometimes if there’s some
over, we use it towards next year’s
festival but local government is a
year on, year on funding situation.
You can’t make money this year
and spend it next, it doesn’t work
like that — | assume that we will
be funded {next year) but there’s
no guarantee.”

After 25 years, Woolard still en-
joys it. “I'm just @ masochist | sup-

ose. I'm semi-retired and | shall
e retiing further and further as
| get older. | still get the same
pleasure out of the people who
come, not necessarily the music but
the punters who turn up year aofter
year.

“The complimentary thing about
the folk festival nowadays is that
the young bands like Martin Steph-
enson and The Daintees, Fair-
ground Aftraction, The Pogues,
and Men They Couldn’t Hang want
to come and do Cambridge which

‘1 expected it
tobea
one-off and it
furned ovut to
be alife’s
work’

traditionally would not have been
their scene. We've kept it that way
ond that gives you pleasure. The
things that give you pleasure are
the people who've come single,
met their partner, married, now
their children come. That's happen-
ed. The fact that there’s been a fire
in a tent on the campsite and we've
known nothing of it, but the people
in the surrounding tents have club-
bed together cng replaced all the
equipment of the people who were
offected. Nights when it's been
belting down with rain, people like
Ralph McTell and Alex Campbell
have sot in the catering tent and
sung with punters to keep spirits up.
The foct that people like Arr:)
Guthrie turned up and sung under
a lamp on the site without an-
nouncing he was here. Jim Croce
came down ond did a perform-
ance unannounced. Sadly, he got
killed before he could come again.
Stevie Goodman turned up one
year and played around the site
for about 48 hours, no pay, just for
the hell of it. | wish it'd happen a



‘Steve
Goodman
turned up one
year and
played
around the
site for about
48 hours, no
pay, just for
the hell of it/

bit more often.

“One of the sad things about the
whole scene is tha' the record
companies are destroying it. They
book everybody now whether they
can sing or not. It's stapped the kids
going around the cluas and doing
their apprenticeship and becoming
performers before they become
recording artists. | mean people
like Alex Campbell, Swarbrick, all
these old guys, they all did their
stint of playing clubs for £15-a-

“AND SO will Lyle Lov

night and sleeping on floors. |
know that era’s passed but what
they learned from doing that was
how to perform, not to play or
write, but how to perform. And

eft (left) and Ali Farka Toure

they don't do that anymore, they
go straight info a recording stu-
dio.”

Woolard admits to turning
people down because they ask for

LL U

too much money. “| mean, a la-
bourer is worthy of his hire, so it's
not the fees, it's just that we can’t
afford it.” But he has had more fa-
mous artists offering to play for less

[ 40\
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than their usual fee, just because
it's fun to play the Cambridge Folk
Festival. Woolard smiles with satis-
faction at this and really, that's all
one needs to know.

L [alc/elE

Marketed by Ace Records Ltd, 48-50 Steele Road, London NW10 7AS
Distributed by Pinnacle - Tele Sales: 0689 73144
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His life was gentle, and the elements,
So mix'd in him that Nature might stand up

And say to all the world, “This was a man?!’
Wil Shakespense

NESUHI ERTEGUN

Sudly missed by all your friends at WA UK.
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YOU'LL NEVER STOP ME LOVING YOU O Cheysalis CHS(12) 3385
Sonia (Stock/Aitken/Waterman) All Boys Music "

PWL MANAGEMENT
MANAGING

THE STARS OF A BRIGHT YOUNG BRITAIN
SONIA
LONDON BOYS
HAZELL DEAN
MANDY
SHOOTING PARTY
JON OTIS

THANKS TO CHRYSALIS, WARNER BROTHERS, TELDEC,
RALF RENE MAUE & STOCK AITKEN WATERMAN

“WE WOULDN'T CHANGE A THING"”
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Records to be featured on this
week's Top Of The Pops

Panel sales :ompured 'o last week ........cccoocuveiinns E
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WON'T TALK ABOUT IT/BLAME ITONTHE ... GoBeatGODX33(F) D4 - RAMAN | o i st COME ON 8 GET SOME , Hre/London F(X} 110 (F)}
30 27 4 Norman Cook (Cook) A) Warner C./Go! Discs AA) Go! Discs/Globa 95 I’.r:ELD‘v_o:Rlovz w:.ﬂ:::m e 68 “2 3 Cookie Crew {Daddy O/DBC) Island Music/Copyright Conlro\
Hen GEF 56(T) (W ; : : SWEET CHILD O’ MINE (Remix Geffen GEF 55(T) (W)
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wnmw:wmmﬂnosc el 26 13T
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A 32 879 Eanhu Kitt & Bronski Beat (Rod Gummons)"\slzluilliam A[ Bong/Br)o(nski’ O8 s JETBACKTO e 7° *7 2 Yello (Yello) Warner Chappell Music
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LAY VIR ALCKANDER

e A~ GUEL PSS WG )

SANDRA WRIGHT
Wounded Woman
Demon FIEAD 138

EDWYN COLLINS
Hope And Despair
Demon FIEND 144

Also on C1) & Cassette

VARIOUS ARTI' T
This Is Mersevbeat
Edsel DED 270

TERRY RILEY

InC Deeper And Deeper (The Best Of)

Edsel ED 314

0.V. WRIGHT .
Live Pete Macklin at Demon Records, Transport Avenue, Brentford, Middlesex, TW8 9HF.

HiHTUK LP 426

MUSIC WEEK 29 JULY, 1989

LARRY ALEXANDER

Riverboat Man
Demon FEEND 139

JIMMIE DALE GILMORE

Jimmie Dale Gilmore

Demon FIEND 145
Alsa on C)

TIM HARDIN

This Is Tim Hardin

Edsel ED 309

FREDA PAYNE

HDH LP 005
Alswon CD

PERCY SLEDGE
Wanted Again
Demon FIEND 140
Also on C

IANT
SAND

GIANT SAND

Giant Songs: The Best Of Giamt Sand

DEMON GSCD 1
CD only

SPIRIT
Spirit
Ed«cl ED 311
Also on CI

JAN & DEAN
Meet Batman
Bam Caruso KIRI 068

l)lslrlbuted in the UK Via Pinnacle.

- K LOWr.

NICK LOWE
Basher: The Best Of Nick Lowe
Demon D-FIEND 142
Also on CD & Cassette

THE WOOD CHILDREN
Global Village Idiot
Demon WOODEP |

»

JOHNNY WINTER
Second Winter
EdsctED 312
Also on CD

OTIS RUSH

Tops
Demon FIEND 143
Also on C)

fa
GREAT PLAINS
Colorized
Diabolo SORC 6

y

SPIRIT
Twelve Dreams Of Dr. Sardonicus
Edsc|ED 313
Also on CD

<ByssLa 1B

FREAK BEAT FANTOMS

\

L

VARIOUS ARTISTS
Freak Beat Fantoms (Rubbie 13)
Bam Caruso KIRI 102

For free Demon Records 1989 catalogue and any other information please contact :

Tel: 01-847-2481 Fax: 01-568-8223 Telex: 894666.

VARIOUS ARTISTS
The Hi Records Story
HIUKCD 101

CD only
v !:“:?tll ¢ /[

Bl slac ,

BILL BLACK’S COMBO
WILLIE MITCHELL'S BAND
Memphis Rock'n’Soul Party
Hi HI UK CD 102 €D only
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DISTRIBUTION

TOPINDIE
TOP-40-SINGLES

| INDIES

I @ Youoc'?,ﬁdooﬁﬁv (€) Rhom! RS 504 (RX 8804) (P]
§ B Big Lite BLR1O(T) (1/RT)
3 2 e Desire WANT(X) 9 [PAC)
g, S LA PAN 8CMBCM 257(X) (P} by Dave Henderson 20th anniversary of mon walking
5 7 3 LET MELOVE YOU FOR TONIGHT UNBELIEVABLE BRIBERY and  onthe moon. The disc in question
riyo Sleeping Bag SBUKA(T) (1/RT) payola and stuff hits the Tracking  also features their last smg'lse,
5 8 RIGHT BACK WHERE WE STARTED... Fanface (12)FAN 18 (Al newsdesk ina ﬂOSh Of en'husicsm COUH'dOWﬂ TO Love, ond it's
Stnitta 0 {12) (A} ¢
7 14 4 PUERE from the world’s smallest recorci gvallc;ble through Backs and the
i s Ghatto GIGINID label, Rutland Records. Threats o artel.
8§ ¢ 7 SEALEEDSY.Y,!THAKISS PWLPWLT) 39 P) killer curries from Ruthie Po!
DO Il?l' TO THE CROWD and talk of eternal friendship  INTERESTING RUMBLES come
9 8 25 Bualily PROFERSS(E) come with Po¥s debut album for  in the shape of The Man From
1 ER ZEMEHOM.OF LOVE PR s Rutlond, the understated and  Delmonte’s My Love Is Like A
ool Kot KOOL(T)504 (I/RT) >

l] 15 3 BL\s{ngnolgN bt Cooking Vinyl FRY0V1(T) (I/RE]
12 9 4 [MAMANNEKE VE K :
Music Man MMPSTO3 (P)
1310 3 Eﬁ.ﬁ‘}PISE Laay LAZYI4T) (/RT)
14 11 2 MASTER MIX .
DJ Fost Eddie Radical RADCS (RADICALS) ($P)
15 21 s ALL OVER THE WORLD :
Chuck Jockson Nightmare MMRES103 (A]
16 12 & CHILDREN OF THE REVOLUTION .
Boby For Rhythm King 7BFORD4 {I/8T}
]7 13 2 HY‘P:'{.?T'ZED Fire BLAZE34S (BLAZE36T) (P}
18 164 HERE COMES YOUR MAN T )|
‘9 17 13 HAND ON YOUR HEART
Kylie Minogue PWL PWL(T) 35 {P)
20 18 4 Jsu'rIQsDOWN Rough Trade RT(T)225 (I/RT)
21 19 13 HELYOM HALIB Y
Music Man MMPS7004 (MMPT12004) (P

22 €Ea ! WHA TIME IS LOVE?

KLF Communications KLFOOA(T) (WRT)

23 22 6 !ﬁ!ﬁ IBOMB A Music For Nations KUT 132 (P
24 32 2 Ib‘l"VIVO Mute (12)MUTESS (VRT/SP)
2520 ¢4 “K,EMA YO-YO Videogrom (12/DCUPY

26 31 5 SALLY CINNAMON i fgtd
27 23 8 m, RK IT TO THE BONE Kool Kat/Big Life KOOL(T| 501 {A}
28 26 2 THE PEEl SESSIONS Strange Fro-(SFPSO72) (7
29 L mgeon {FROM ‘HITMAN AND HER) RN
30 30 17 m{nﬁ?ﬂr il Bia Life DLR 7(T) (MRT)
3128 5 THE FLY (ZOBl LA MOUCHE) o King LEFT3I) (V7]
3237 15 wuo s JMHE HOUSE i il

33 I3 gOFiEE TABLE SONG

Demon D1064T {P)

34 EE1 Lﬁd%ERPOOL

Foundation TELI(T) (1/RY)

353 9 ;3!501“9}.54&\ Situation Two SIT 57(T) (WRT;
3629 2 m Republic {LICTO19) (I/RE
37 0 2 LLLUSION Kool Kat-(KQOLT500) (1}
38 39 2 THE PEEL SESSIONS O e

39 [ EARTHI.Y POWERS

40 24

A Man Cotled Adom

Acid Jazz-(JAZIDIST) {I)

3 DON’T FIGHT THE MUSIC

Donceyord YARD(T)7 (SP)

TOP 20-ALBUMS

11 JEN GOOD REASONS

PWLHE (7}
2 N ) IH‘E HIT FACTORY VOL 3 [ g
3 3 18 3 FE HIGH AND RISING it diod A
4 [GED | CéN:MAKE YOU DANCE Crasmstadi
54 Mm ﬁ?ﬁi .R o 4 Silvartons ORELP 502 (P)
610 &4 lt{E,.'NNOCENTS Maute STUMM 55 (I/RT/SP)
BEY: PwLHES
ALY e 4AD CAD 905 (I/RT)
9 6 4 &L:.YECISAWANNA Rhythe King/Mote LEFTLPYO (I/RT)
10 5 2M Rhythm King LEFTLP1
111 9% mfm il Mute STUMM 35 (I/RT/SP)
12 I3 N?.BgLﬁNCE Factory FACT200 (P}
1313 ¢ TECHN'QUE Factory FACT 275 [#)
14 8 2 f?u?o?vo lluMES L Rk Under One Flog 12FLAG107 (#)
ls 14 2 T:'i"E“!VORLD OF BBC THEMES -
16 123 THE TRINITY SESSION R,
17 19 3 Y!ﬁNTED Big Life YAZZLP ) (I/RT)

18 33 &RIGIN WALKER

¢ Dischord DISCHORDA3S (SRD}

9 Em ! HOPE AND DESPAIR

20 16

Lolling

Demon FIEND144 (P)

i COU-NTERFEI‘I’ &

Mute STUMMA7 (I/RT/SP)

fompnled by Music Week from Gallup Data
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slightly strummed Little Stones.
Pleasant valley music in the
daughter of The Flatmates vein,
it should be avoilable through
Nine Mile and the Cartel by now,
or you can get seriously indepen-
dent by contacting the Pol's at
Box 132, Leicester, LE2 OQU.
Similarly independently minded
is McDermott’s Two Hours
but, sadly, their album The Enemy
Within on Hag through Backs
and the Cartel, arrived in two
halves. Sellotape and Uhu
couldn’t cure their redesigned
platter so we'll never know what
The McTwoHours sound like.

JACKSON SLOANE, lead singer
of jump-jive outfit The Rent
Party Eos been taking time out
from ironing his pin-stripe zoot
suit to record his debut solo al-
bum. Old Angel Midnight is a
swinging thing on the Prima label
through Backs ond the Cartel.
Also through Backs, the Water-
front label has a compilation of
the sounds of Southend — called
The Southend Connection — and
that features tracks from The
Records, Mickey Jupp,
Wilko Johnson, The Kursaal
Flyers and an early track from
Pete Zear fealuring Alison
Moyet. Well, mine’s a pint of
pub rock.

GEE STREET is getting some dis-
tributive aid from Island and
Fourth And Broadway and the
latest releases include the debut
album/CD from Richie Rich, |
Can Make You Dance, the chart
friendly On 33 by The Stereo
MC’s and a newie from Queen
Latifah, the expressive, pumping
Princess Of The Posse, all of
which are worth o nod ond
squeal. Still on the dance beat,
Scam Records releases an al-
bum/CD and cassette of Freak
Beats, a compilation featuring
Mighty Force, 808 State,
Black State Choir, Toss The
Feathers and more.

REVOLVER DISTRIBUTION, the
Cartel's westerly tip has a bunch
of CD reissues from the defunct
Statik label, and they include
Fresh For Lulv’s Big Fun City,
The Chameleons’ Does Any-
thing Mean? and Script Of The
Bridge, The Dead Kennedys’
Plastic Surgery Disasters and
Jeffrey Lee Pierce, from The
Gun Club, with the solo offering
Wildweed.

4AD IS giving seven-inch singles
oway at selected Chain With No
Name outlets. Yes, you can get
a free (gratis) 45 from Ulra
Vivid Scene from Monday July
24 onwards featuring a couple
of Kurt Ralske’s visionary tunes,
Something To Eat and H Like In
Heaven. In terms of space explo-
ration, The Trudy release a
special box set blast called Living
On A Moon to tie in with the

Gift, a 12-inch on the Bop label
through Revolver and the Cartel,
then there’s Faction’s Gol 12-
inch on Third Mind through APT
which features two versions of
The Eogle Has Landed and one
bonus track. Then there's that 12-
incher from AR Kane called Pop
and it features the typical dreamy
sounds of heavy echo and
barbed vibes. That's on Rough
Trade as is the new single from
Shelleyan Orphan, Shatter,
which is taken from their Century
Flower album — expect great in-
terest in this one as the group has
just completed a European tour
with The Cure. The Shakin’ Street
label releases a new single from
The American Ruse called |
Need You from their album
Death By The Gun and No Man
Is An Island release a 12-inch
EP on the Plastic Head label,
through Backs and the Cartel,
called The Girl From Missouri.

AT NINE Mile, Unicorn has its
Skankin’ Around The World al-
bum put onto CD, there’s a 12-
incher from United Force called
Apollo Love ‘89 and the groovy
Bi-Joopiter label has a mini-LP
from Buy O The Bar called
Par-Boiled. There's “rambling.
jangling” pop from The
Clamheads on their Jericho 12-
incher Summer’s Coming Down
and Sleeping Dogs Wake re-
turn on One Little Indion with an
album/CD called Understanding.
And coming soon? Well, Nine
Mile promises a 12- inch from
Django Three called Magic
Man on Swordfish and 808
State’s Quadrastate mini-LP on
Creed.

FOLLOWING THE demise of
PRT, Backs has picked up the dis-
tribution on the Reckless cara-
logue as of immediately. The
catalogue boasts an array of
psychedelic and freaky sounds
including releases from Arthur
Brown, Mu, Rustic Hinge,
Phil Miller, Black Sun
Ensemble and Bevis Frond.
Backs is also shaking up the ar-
chives and offers early Nitzer
Ebb on the CD singles collection
featuring lsn't It Funny, Warsaw
Ghetto and The Warsaw Ghetto
Remixes along with an additional
item, the very rare, Get Clean. All
of these are on Power Of Voice.
More oldies come from B Movie
with the 12-inch pic disc Polar
Opposites on Wax, which is in a
limited edition run of 1,000.

MARC RILEY hos a retrcspec-
tive of his work in The Creepers
released on the Bleed label
through APT. A double, it's called
Sleeper and it traces his early ca-
reer through singles and out-
tokes and includes a tremendous
cover of Eno’s Baby’s On Fire.
Seattle’s Fastbacks follow their
debut single for Subway, through
Revolver, with a similarly raucous

JACKSON SLOANE: jump-jiving
after midnight

debut album called ... And His
Orchestra, while classic guitar
pop is exhumed when the Hang-
man abel dusts off the seminal
pre-Mighty ~ Caesers, pre-
Milkshakes gorage sounds of
The Pop Rivets and their Orig-
inal First Album.

PRO3ABLY THE most bizarre
reco-d release for the latter
Eighies, comes from Caresse
And Siclkamob, o colloboration
between Caresse P Orridge
{daughter of Genesis P of Psychic
TV) and Fred Gianelli of Boston's
Turning Shrines. Caresse, at the
tender age of seven, runs
through Jimi Hendrix’s Are You
Experienced? with the naive
cherm of any child in seorch of
exorcism. The disc also features
one of the heaviest and most
acidic guitar solos this side of
Bevis Frond. A 12-inch on
Temple Records, it's available
through Revolver and the Cartel.

RECOMMENDED RECENT fayre
inzludes Wire's new single, In
Vivo on Mute, Benny Profane’s
Tropdoor Swing LP on Play
Hord, Blake Babies' Slow
Learner album on Utility and
Jowe Mead's The Jowe Head
Organiser album on Hollow
Flanet.
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A NEW FLAME % o

Simply Red Elektra/WEA WX 242 |

9 3

THE TWELVE COMMANDMENTS OF DANCE o

London Boys WEAWX278 |
, DON'T BE CRUEL * |
3 Bobby Brown MCA MCF 3425 |
, CLUB CLASSICS VOL ONE * o
4 Soul Il Soul 10/Virgin DIX 82

5 &

PEACE & LOVE o '

Pogue Mahone WEAWX 247 |
, TEN GOOD REASONS %% co
6 Jason Donovan PWLHF7
; APPETITE FOR DESTRUCTION * co !
7 Guns ‘N’ Roses Geften WX 125 |
, VELVETEEN @ o |
8 Transvision Vamp MCAMCG 6050 |
|
BATMAN (OST) @ o
9 ¢ Prince ( ) WomerBro'hersWXZiﬂ{
THE MIRACLE * ¢
'0 : Queen Parlophone PCSD 107 |
THEMES O o |
II L4 Vangelis PolydorVGTVll
s ANYTHING FOR YOU #%%* co |
12 Gloria Estetan & Miami Sound Machine Epic 4631251 |
, PAST PRESENT * co

Clannad RCAPL74074 l

ESPECIALLY FOR YOU o

T /_/ 35 m Joe Longthorne Telstar STAR 2365
21k 3« BLAST @
Z.:4) % 36 Holly Johnson MCA MCG 6042 |
INTROSPECTIVE ** cp
Zv i) / 37 g Pet Shop Boys Parlophone PCS 7325
y, 197 KICK %%

////j 7 38 - INXS 5 Mercury/Phonogram MERH 114
/ ,s ANDERSON BRUFORD WAKEMAN HOWE o |
o 39 Anderson Bruford Wakeman Howe Arista 209970 |

R KITE
- C 40 33 Kirsty Nf(l:)cColl Virgin KMLP 1
b’ ., KALEIDOSCOPE WORLD e c
e Z 4] Swing Out Sister Fontana/Phonogram 8382931
v GIPSY KINGS e ‘
//ﬂ7’ /0 @ 42 ¥ Gipsy Kings R Telstar STAR 2355 |
) . TJHE END OF THE INNOCENCE co
: 20 Romantic C lassics 43 Don Henley Geffen WX 253
RATTLE AND HUM *** ¢
44 % g . Island U 27 |
¥ EARTH MOVING o !
‘3 45 %0 Mike Oldfield VirginV 2610
. LOC'ED AFTER DARK
\ ‘W \ 46 ' Toneloc = Delicious/Island BRLP 526 |
N Ay GHETTO MUSIC |
\ I - 47 % Boogie Down Productioﬁg Sive HIP 80 :
REMOTE e o |
48 " Hye And Cry Circo/Virgin CIRCA 6 |
JTTE OV T T4 HE AR 1 GOOD TO BE BACK @ <@
' \‘h (""b":@u';!'vly‘iﬂm.( hl?‘(h{‘f RogioN 49 ** Natalie Cole PttUEIAT- g2
: — ROACHFORD o o
50 “® " Roachford CBS 4606301 |
P 0 .5 AVALON SUNSET O c |
[y 5‘ Van Morrison Polydor 8392621 \‘
, 49 ~ THE ESSENTIAL DOMINGO O oo i
AVATT AR 52 Placido Domingo Deutsche Grammophon POTV1 |
“5 s, THE COMPLETE GLEN CAMPBELL co ‘
y il

53

Glen Campbell Stylus SMR 979 |



I4 11 WHEN THE WOUKLD KNUWD) TOUOUK NAMIE * (D AFTER DARK ¢

Deacon Blue CBS 463321 54 LR Sy eniion Siylus SMR978
STREET FIGHTING YEARS * ¢
14 2 ’ L. WALTZ DANCING oo
15 : Simple Minds V% NS 1 55 ‘" Malcolm McLaren/Bootzilla Orch. Epic 4607361
RAW LIKE SUSHI e < MP - THE
16 "% Neneh Cherry Circa/Virgin CIRCA 8 56 m ggnferSisters BEST OF THE POINTER Sls!5$?90;3
LIKE A PRAYER * o : . |

17 ' Madonna =2 : 57 7 gONIC TEMPLE @ o

. ult Beggars Banquet BEGA 98

EVERYTHING * co )  NOW DANCE ‘89 ¢
18 2 Bongles €8S 462979-1 NO] Various - EMI/VirginNOD 3 58 ~ R.Ifn?gh'? c‘>\i|ND Y CBS 4600051
THE RAW AND THE COOKED * o | DEEP HEAT 3 o
19 "8 Fine Young Cannibals London 8280691 2 Various Telstar STAR 2364 59 45 Sﬁ:i%l;f«SHING O Chrysalis CDL 1676
KARYN WHITE o ¢ . THE HIT FACTORY VOL 3 @ @
20 21 Karyn White 5 Warner Brothers WX 235 3 Various Fanfore/PWLHF 8 60 “ PDmEkLFIgYAdTE SOUND OF THUNDER e o e
BEACHES (OST NITE FLITE2 @ o
2‘ 33 Bette Midler ( s Atlantic 7819331 | 4 ° variows i ! 6' “ mngIEE!n Frr VirginV 2576 |
FLOWERS IN THE DIRT @ o THE HITS ALBUM 10 *
22 20 paul McCartney Parlophone PCSD 106 | 5 " Various e L il 62 n Il’)eItSSEo?B:ysCD Parlophone PRG 1001
HOT SUMMER NIGHTS co
23 éynNdilguLTo REMEMBER co b 6 7 dgon Stylus SMR 980 63 * RGERIS\EN ® o !
LM Warner Brothers WX 234
, PRECIOUS METAL @ c :
BEEBOP MOPTOP % 7 ¢ various S SMR 76 TRACY CHAPMAN ** % co
24 Danny Wilson Virgin V 2594 64 -y Tracy Chapman Elektra EKT 44
LIFE 1S A DANCE - THE REMIX PROJECT co g +R PRGN ** o
25 & Chaka Khan ' Warner Brothers WX 268 - s SOUTHSIDE e &
ST ™ 9 lo 5ROTECT THE INNOCENT B 65 n Texas Mercury/Phonogram 8381711
2 3l .. ® CD ‘ ‘ arious Telstar STAR 2363 MONEY FOR NOTHING *%x%x*
26 ::,nLSLNMR;S:N e B Rie | Io R -\II-HIS IS SKA ¢ R T 66 » Dire Straits Verfigo/Phonogrom VERH 64
19 “ | ‘ . - FOREVER YOUR GIRL @ <0 |
27 Tom Petty MCA MCG 6034 ! ; Il X §A|NBOW WARRIORS ¢ 67 o Paula Abdul Siren/Virgin SRNLP 19
WATERMARK %% co ‘ arious RCA PL 74065 |
24 DISINTEGRATION @ o
28 Enya WEAW’“”' | I 2 9 \CIBO_OD MORNING VIETNAM (OST) @ o 68 > Cure Fiction/Polydor FIXH14
PARADISE @ arious AGM AMA 3913
28 . : THE INNOCENTS ®** oo
29 |nnerC|fY 10/Virgin DIX 81 | | I = RHYTHM OF THE SUN D 69 64 Erasore Mute STUMM 55
BAD *xkkkkkkk D , 3 Various Telstar STAR 2362
30 ' Michael Jackson Epic 450290-1 i THE BLUES BROTHERS (OST) 70 51 .IP.OP .A.RTV. 2
I4 " Various = Atlantic K 50715 1 e
3 FEET HIGH AND RISING ¢ | o *
3‘ 42 De La Soul Big Life DLSLP 1 | us 15 = 3OFT METAL * ¢o 7‘ 55 I'I;E JOSHUA TREE X%k %k CD < 2R
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TALENT

Missing
hit

by Adam Blake

TALKING LONG distance down
the phone from California was Mr
Al Stewart. With some UK seaside
dates imminent, and his first ap-
pearance at the Cambridge Folk
Festival since 1971 next weekend,
he defines his career goal as: “To
complete 25 yeors as a recording
artist without having a top 30 hit
album or single in tEe UK. My first
single came out in August ‘66 so
I'm nearly there. I've had hits al-
most everywhere else, even Hong
Kong!”

Stewart has been living in the US
since 1976 when Year Of The Cat
“paid for my house”. He doesn't
miss Blighty. “Brtain was closed
when | left. | don't know if it's re-
opened since.” But he's looking
forward to playing the Cambridge
Folk Festival.

“| tike the fact that every third
person seems to be a musician and
everywhere you go there are little
pockets of music. My own perform-
ance will rather interrupt my
watching other acts.”

Stewart is a keen listener: Sinead

O'Connor, The Waterboys,
10,000 Maniacs, — “If i's well
written | listen to it’, — Leonard

Cohen: “He did the most fantastic
thing; he wrote a letter to Colum-
bia saying, ‘over the years | have
been deeply impressed by the
modesty o?your interest in my ca-
reer, and enclosed $2.00 for them
to make a few phone calls on his
behalf. | would love to have done
that.”

For his upcoming UK dates,
Stewart will use o four-piece band
led by long-time collaborator Peter
White and he will draw material
from all stages of his career. As for
the future, he seems vague: “I want
to write a book, | must get on with
that. As far as music goes I think
I'll just keep going until | get a hit
in the UK .. "

Re-Mould

by Duncan Holland

HUSKER DU were more than just
an influential force, they became
a description. Take any old band
that likes to play the guitar thet little
bit faster and before long some-
body is bound to say they “sound
like Husker Du”.

The band broke up early last
ear amid many personal prob-
rems and a general feeling that
they had achieved all they were
capable of. So it's now onto the
next sfer with guitarist Bob Mould's
new solo LP on AVL, Workbook.
He takes up the story:

“I'd been in Husker Du for nine
years and there was never any
time for o period of reassessment.
The procedure had all become too
fomifi,or and | think we reached a
natural conclusion. The new LP
comes from a year of hard work,
pretty much going into an isolation
tank to reappoint myself with the
language of music.”

Workbook enjoys the varety of
the latter Husker Du LPs, but suc-
ceeds in a clarity of vision: this is
Mould and Mould only ot work, al-
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MR MOULD, big and bold

though he is keen to praise the mu-
sicians he worked with on the LP.
He is also quick with the compli-
ments when it comes to Virgin, cit-
ing a genuine enthusiasm for music
per se ... "l go into other majors
and there’s a lot of empty desks
around”.

A musical enthusiasm also plays
a fairly crucial part in Mould's ac-
tivities mentioning The Feelies and
The Replocement as bands he's
been impressed with, adding: “Be-
tween Sonic Youth and the Pixies
there is no need to mention Husker
Du again.”

Putting a little back into the in-
dustry Mould has recently estab-
lished his own label SOL, singles-
only label, with the positively sub-
versive idea of only releasing
seven-inch singles. Bands that have
already recorded for SOL are not
exclusively hard-core or thrash, but
simple people who've impressed
Mould and need that extra bit of
muscle.

Workbook is an excellent record
for Mould to start the next phase
of an always intriguing career.
Let's not forget the past, Husker Du
were unquestionably one of the
great bonds, but new chapters are
unfolding.

Larkin
around

by Paul O’'Mdahony

THOUGH THE Foundation are o
new group on the Irish scene, the
Larkin brothers are well-known as
key songwriters and performers
from their days with the highly rat-
ed metal act, Winter’s Reign.

Now Lleo (Guitar) and Billy
(vocals) are keeping it in the fomily.
“The Foundation is very much a
gigging group but in decision terms
it's just the two of us,” says Leo. Billy
explains that since the creative
ideas were written and developed
by the brothers themselves, and
currently amounts to a set of 20
songs, then it “makes sense to keep
control”.

Billy and Leo live next-door to
each other and no doubt pop
around for the odd cup of coffee
and crunching riff. “But it's not
metal or AOR,” claims Billy, “be-
cause since Winter's Reign we've
been open to new influences such
as dance music and Princel.” Fea-
turing smooth vocal harmonies be-
loved of US radio, The Foundation
define themselves as soul rock and
plan to release three singles in
quick succession in the near future
to establish themselves in the Emer-
old isle.

Licence
to sell

by Jane Headon

MARKETING A film soundtrack is
not the easiest task for a product
manager. MCA's Maureen Kealy
has the job of making a success of
the James Bond album, Licence To
Kill. “You ask any product man-
ager in the business, soundtracks
are the biggest bug bear around
unless you have a hit single.”

Selling the record of the film can
be a frustrating business: “Many
cinemas would like to stock the al-
bum to tempt audiences ofter the
film, but we would then be seen
to be taking money from people
like HMV. We can't alienate the
dealers.”

Obviously the more successful
the film, the greater chance of re-
spectable record sales. Licence To
Kill already looks set to break some
summer release records as profits
soar towards £300,000 in its first
few weeks of opening.

But this isn’t always &e best news
for the album people. Cinemas
show films at staggered fimes
around the country. Licence To Kill
opened in June at two West End
“showcase” cinemas, the Odeons
Marble Arch and Leicester Square.
It opened provincially two weeks
ago and opens at London subur-
ban cinemas in a fortnight.

“People in the north of England
won't want to buy the soundtrack
until they've seen the film,” says
Kealy. “With sales spread over six

weeks like this, our chart position
is affected.”

Licence To Kill is the first James
Bond soundtrack to be marketed
by MCA. But at EMI, where several
ecrlier ones were dealt with, mar-
keting people admit that they don’t
sell a lorge number of copies.

Kealy Eos marketed the sound-
tracks of Beverly Hills Cop and
Ghostbusters but feels that: “With
Bond it's very different. You often
have just the fitle track and the rest
is thematic.” A track entitled James
And Felix On Their Way To Church

erformed by the National Phil-
ﬁarmonic Orchestra doesn’t sound
likely top 10 fodder!

But with the success of Gladys
Knight's eponymous hit things look
hopeful. The other “strong” track
is Patti LaBelles's If You Aied Me
Too, due for single release in Au-
gust.

“To sell a soundtrack the songs
have to be strong within the film
and there have to be visuals ac-
companying the record,” explains
Kealy. With Licence to Kill we are
selling it on the fact that it's another
Bond soundtrack. There are a lot
of people within the industry who
are very Bond-oriented, real avid
collectors. The Gladys Knight
single takes Bond back into ie
Shirley Bassey mode; and that's
how we marketed it, to collectors
of Bond.”

A cold
front

by Sarah Davis

CHRIS AND Cosey don’t compro-
mise. They didn't in Throbging
Gristle, they haven’t over the last
nine albums. Their 1987 album
Exotica and recently-released Trust
continue to pursue an individualis-
tic path of beguiling, cold elec-
tronic sounds and sensual vocals.

Title tracks from both Exotica
and Trust have been released as
12" singles and Exotica was includ-
edon fEe Electro Body Beat album,
a must for those new beat fans
writhing to icy beats and sexy lyrics
on dancefloors, Belgian or other-
wise.

Cosey agrees their songs are
both cold and sexual. "When we
do the vocals and music we want
to achieve a feeling of closeness
but not be slushy; we want to be
serious but not heavy. The music is
really well structured and draws
you in.” She says she’s not here to
“pump messages into people. It's
boring hearing about people who

CHRIS AND Cosey: beguiling,
sensual, icy

have been through it — there’s
enough in the charts like that. | like
the lyrics to have the same effect
as the music.”

Chris and Cosey’s later work
shows hip hop influences in some
of the hard, crisp and danceable
rhythms and drum sounds. Cosey
says: “! love the origination of
black music, i+ all comes from
people who had a need which was
no* being catered for. The trouble
is the big labels come in and grab
it and turn it into pap. It's so frus-
trating, you can’t get hold of the
good, street stuff, you can only
hear it in the clubs. Because people
don't hear the good music they
don't know the difference between
the good and the bad. They only
hear what the big companies give
them and have no way of quality
control — but if's always been like
that for all kinds of music.”

Chris and Cosey have a tour of
Germany coming up and will be

oing to Paris for interviews with
the French media. They will also be
touring the US, and possibly
Canadg, in the autumn. But they
have distinct feelings about the UK.
Adds Cosey: “Britain seems so tied
by the majors — there don’t seem
to be the alternative venues any
more. No one seems to want to
start them up. People have got fed
up with England.” She says pro-
moters, inc?uding colleges, “just
want it easy — they just want to
buy acts from major record com-
panies and make money from the
sales over the bar.”

The pair are also involved in a
wide range of other projects in-
cluding videos, preparation for live
concerts and they are already be-
ginning work on a new album us-
ing, says Cosey, “ideas from Trust
that arein a di#erent mood so they
didn't fit on that album.”

Fanfare for the
common fan

by Philip Watson

TWELVE YEARS ago he was a 17-
year-old pos: boy at EMI Music
Publishing. Now Simon Cowell is
kead of Fanfare Records, the label
that has had it singles with Sinitta
and that promotes the Hit Factory
compilations for PWL.

Rags to riches stories are com-
mon currency in the industry, of
course, but Cowell’s path to Fan-
fare, part of the Audio Fidelity
Group, has been paved with sev-
eral golden successes.

Not least cre the Hit Factory ol-
bums, number three of which was
released July 3. Having had one
hit on the onginal volume — Sin-
itta’s Toy Boy — Cowell got involv-
ed in the compilations after he sow
the sales figures for volume one
and convinced PWL's managing
director David Howells that he
could do better.

Cowell says he doubled sales of
Hit Factory 2 to 350,000 by taking
a fresh approach, even producing
a two-hour radio programme on
the history of Stock, Aitken and
Woaterman that was syndicated to
the ILR network, transcripted and
serialised in the Doaily Star ond
which sold the compilation at the
same time.

He says the success of the com-
pilations has consolidated his ex-
cellent relationship with PWL and
Pete Waterman in particular.
Cowell thinks Waterman was in-
valuable in the development of
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Sinitta, an artist he signed shortly
after setting up Fanfare in 1985
with lan Burton who had previously
managed acts such as Hot Gossip
ot SBM Management.

“Sinitta’s first song Cruising was
a huge hi-NRG gay record all over
the world but her first real hit was
So Macho which was something of
a fluke. it was a novelty record and
everybody thought she was just
another one hit wonder. If we had
not had Stock, Aitken and Water-
man to do the follow up, Toy Boy,
she might well have been,” he says.

Yet the success of the Rondo
Veneziano group, which combined
a string orchestra with synthesisers
and drum machines to offer modern
interpretations of classical pieces, is
entirely down to Cowell. He says
although everybody else turned
the group down, he had a top 20
LP with them in 1985 and sold
move than 500,000 copies of their
albums.

Future projects include a compi-
lation for Just 17 magazine launch-
ing in September, Hit Factory 4 in
November, a Sinitta album pre-
Christmas and the development of
two new signings, Yell and Tight n
Up, the latter’s debut single to be
an Eighties reggae-rapped cover
of the classic A?fﬁea and Donna hit
Uptown Top Ranking.

Back tracking

Record Retailer, 30 July 1964
EMI to be the first major to apply
for exemption under the Resale
Prices Act, which has just receiv-
ed Royal Assent. Other compan-
ies are expected to follow suit,
fearing the Act could lead to o
price cutting war ... Thirty of the
RR top 50 singles are performed
by UK/Irish acts . .. Bourne Music
terminates its agreement with
Peter Maurice and sets up as an
independent.

Music Week, 27 July 1974
Chairman Sir Edward Lewis an-
nounces appointment of Ken
East, former EMI MD, as Decca
MD from 1 October ... The ltal-
ian music industry reels as ifs gov-
ernment increases VAT on rec-
ords and tapes from 12 to 30 per
cent ... Atlantic Records, Leslie
Perrin PR and the Rolling Stones’
office all reluctant to reveal
identity of the Glimmer Twins,
credited as producers of band’s
new single It's Only Rock ‘n’ Roll
... BMRB figures for April-June
indicate serious threat by CBS to
EM!'s traditional domination of
the singles market. The compan-
ies score 15.8 and 18.9 per cent
respectively ... Radio One pro-
ducer Paul Williams to make six-
part Osmonds Story series, intro-
duced by Ed Stewart.

Music Week, 28 July 1984
A City analysis of the music indus-
try predicts that CD will become
a household item, taking over
from “outdated viny! product” . ..
RIAA president Stanley Gortikov
angered by the Singapore gov-
emment's indifference towards
tape piracy ... US-backed radio
station Laser 558, broadcasting
from the North Seq, claims 9m
listeners in western Europe ...
Demon Records lounches Zippo,
a new American music label dis-
tributed by Rough Trade and the
Cartel. Zippo's first release is by
LA band the Rain Parade.
MARK LEWISOHN]
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In the
ghetto

“ONLY GHETTO consciousness
will understand it and only Ghetto
consciousness will enjoy it de-
clares US political ropper KRS-1 of
the latest Boogie Down Produc-
tions long-player Ghefto Music:
The Blueprint Of Hip-Hop.

The same maxim may have been
applied to BDP’s performance ot
The Town And Country Club,
but while large chunks of the audi-
ence could only claim a borrowed
“ghetto consciousness”, it was
clear that all consumed the mess-
age — and enjoyed the energy
and vitality with which it was de-
livered.

KRS-1 talks about violence but
doesn’t provoke in a manner which
incites gig-goers to biff each other.
His lyrics have become increasing-
ly pared-down and hard-hitting,
but his stance is neither intense nor
aggressive. Instead, he states the
case calmly, the self-controlled
politician.

Joined on stage by a three-
strong (two femo?e) entourage of
rappers plus deck operator, KRS-1
sits his varied vocal contributions
atop hard reggae and hip-hop
rhythms. Reggae/rap covers of
Tracy Chapman’s | Love You and
a (surprisingly uncorny) version of
Ebony And Ivory slipped into the
non-stop proceedings next to ad-
libbed, and often ruthlessly curtail-
ed, versions of tracks from the two
BDP LPs. The hard, body-jerking
beats were ever-changing and
among the packed crowgo mixed
black and white faces, there were
many who chanted the words and
loyally performed the actions in the
tradition of a classic rock ‘n’ roll
gig. But this was rap, and the aof-
mosphere of unity and excitement
generated by this audience, was a
different beast altogether. The pro-
ceedings closed, all too soon, with
Shut Down, the ultimate dig at the
Wag's door policy which shut KRS-
1 out of his own gig.

SELINA WEBB

Snappy stuff

WHATEVER YOUR taste, The
Snapdragons are impressive.
Young, confident and competent,
they push the word forceful into
your head every time. Everything
about them is contemporary, com-
mercial even, but not in the way
that we're used to. The guitars dis-
play obvious influences — The
Shamen, The Wonderstuff — yet
make the all important move of not
being engulfed by them, thus we
have originality through familiarity.

The musicianship was superb.
The goatee-bearded guitarist play-
ed like he should be in U2 but it
came out sounding like the Snap-
dragons. His melodies were intri-
cate, his chords ninging, guitars
stabbing — all of today’s ingredi-
ents with all of tomorrow’s sound.

The lyrics were alert. “It's the
state of the art — it's the art of the
state” they sung in the single Dole
Boys On Futons and you'd be dis-
appointed with anything less.
Clever, witty, dry, all of the things

we expect from our songsheets
came spilling out of the Snap-
dragons collective mouth. The har-
monies were left at home which
was a pity because they enhance
the record in the same way that
their live forcefulness enhances
their songs. Tracks which sound a
mix of influences on vinyl became
a more coherent force on the
Dingwalls stoge and when you
tried your best to think who the
Snapdragons sound like, it's the
Snapdragons.

There was still a tendency to be
just a bit too clever but each mo-
ment never lasts long enough to
ruin a song, just to leave a troubled
thought in the back of your mind.

But it's early doys yet and matur-
ity will bring the Snapdragons not
only the genius of simplicity but
also a star-studded future. Excel-
lent.

IAN WATSON

Blues helter

NOT ONE member of The Blues
Brothers Band has been a pro-
fessional musicion for less than 20
years, so it was perhaps
unsurprising that they put on such
a polished and professional show.
The Hammersmith Odeon was
full of people dressed as Blues
Brothers and sisters, but Litle
Charlie and the Night Cats had
just played some real Boy Area
‘Frisco blues to almost complete
audience indifference — too real,
perhaps.

But The Blues Brothers Band
played nothing but the right stuff
and the audience were ?renzied
from the start. They played all the
hits from the movie and more, they
intfroduced Eddie Floyd who sang
his heart out, they played like the
best R&B musicians in the civilised
world which, after all, is what they
are. Steve Cropper, ‘Duck’ Dunn,
Blue Lou Marini, Mott ‘Guitar’
Murphy — these names are leg-
endary, and not without good rea-
son. We should be grateful to that
silly and hugely enjoyable film for
providing these guys with an ex-
cuse to go out and play what they
still play better than anybody else.
Especially when they play it in front
of a load of ecstatic kids who
weren't even born when these very
some musicians made all those
classic records.

ADAM BLAKE

A good year
for the Aussies

TWO OR three times a year, the
Town & Country Club comes un-
der siege from the former inhabit-
ants of Australia. This time it was
to see 1927. Although their recent
single success also brought out o
fair number of Brits, they remained
fairly inconspicuous next to the
great number of Sheilas.

Like many Oz bands ot present,
1927 go in for expansive, epic
rock with driving rhythms ond a
very full guitar sound, and ballads
that begin with solo piano accom-
paniment before sweeping into the
chorus with a clattering drum tat-
too. The backdrop of swirling am-
ber sunset helped conjure up the
impression of being stuck in the
outback on a hot night with o
bunch of rowdy cattle herdsmen

BIRDLAND: loveable mop tops?

(the keyboard player wore o wide-
brimmed hat to enhance this ef-
fect).

The hit, That's When | Think Of
You, and the current single, If |
Could, blended powerful melodies
ond harmonies with surging rock
vigour in a way many other trainee
stadium rock bands of this type
seem unable to do. For once, the
bluster, sweat and excess energy
wasn't entirely wasted.

Inevitably they were unable to
resist certain trappings of the rock
genre; there was o%ot of hands-
above-the-head clapping and far
too much boring guitar soloing (for
one awful moment the axe hero
was actually spotlighted at the top
of a ramp). These excesses aside,
1927 exist to prove that there are
still good things to come out of the
traditional “soft rock” format.

DAVID GILES

Bird lives

DESPITE THE heat and the weak
sound that cut-out for both The
Family Cat and Birdland, the bill af
Camden’s Electric Ballroom was
enough to cool even the hottest of
heads.

First of the five was The Primi-
tives with a new bassist and six
new songs. No major changes
here, though the material now
boasts some mood changes and a
sprightly new single Sick At Heart
which should consolidate thzir sup-
port.

The Family Cat and the soon-
to-be-signed Heart Throbs set
the assembled A&R hearts beating
with their own differing brands of
hard-edged pop. The ?ormer, with
their three-pronged guitar rush are
the meeting point of jangle-pop
and new-wave thrash. The Throbs,
meanwhile, parading mary new
songs sure to be included on their
not-too-distant debut LP, showed
how quickly their potent rock bursts
have matured.

The Seers' rather muggy blend
of skateboard chic and enthusiastic
but unfortunately laddish rock, like
a poor man’s Wonderstuff, provid-
etf a breather before Birdland

torched the temperature. Taken on
face value, Birdland are litlle more
than a (s)punky throwback to the
virtues of power pop and spikey
rhythms. It's all very 1979. Ignore
that and they're the embodiment of
fun. Four Midlands teenagers with
an Andy Warhol fixation (a con-
trived rather than uncanny like-
ness) and the proof that in 1989
everyone is gefting off on energy.
There are no songs over three min-
utes and each is delivered with the
thrill of kids revelling in rock.
TONY BEARD

Grand Bland

THE MALACO All-Star Blues Blast
at the Hammersmith Odeon
was nothing more or less than an
old fashioned soul revue. Mosely
and Johnson opened the show
with  some nif?/ ospel-based
harmonising only tfor Denise
LaSalle to let things slip with a set
aimed at a nightclub rather than
a concert audience. The star of the
first half was Johnny Taylor mak-
ing his first UK appearance. Happ-
iest strutting his stuff and reprising
his Stax hits (Who's Making Love,
Cheaper To Keep Her) for an audi-
ence composed mostly of old soul
and blues fans, Taylor's
showmanship was a typical mix of
the wonderful and the embarrass-
ing. More irritating was the fact
that on too many occasions he and
the band (not a pick-up UK band
but Malaco’s own rhythm section)

were at odds with each other.
And then come Bobby Bland.
Supported by his own orchestra
with guitarist Wayne Bennet, a stal-
wart of Bland's recordings from the
early Sixties on, well to the fore,
Bland alternately caressed his
audience (Shake Your Love With
Me) and hit them with hard edged
R'&’B (Stormy Monday and a most
bizarre version of Merle Hag-
gard’s Today | Started Loving You
Again). The voice is undeniably
going, but the style and those glori-
ous horn-dominated Duke ar-

rangements remain entrancing.
PHIL HARDY
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NO'I , YOU'LL NEVER STOP ME LOVING YOU woPn

Sonia Chrysalis CHs(12) 3385 () POPS
TOO MUCH TPy
2 m Bros PS CBS ATOM(T) 7

3 o SWING THE MOOD

Jive Bunny & The Mastermixers

4 : LONDON NIGHTS

London Boys Teldec/WEA YZ 393(T) (W)

., ON OUR OWN (From 'Ghostbusters II')

Bobby Brown MCA MCA(T) 1350 (F)

Music Factory MFD(T) 001 (BMG)

5

DON'T WANNA LOSE YOU AR Pex
6 ’ Gloria Estefan Epic 6550540 (12"-6550548) (C) F"S
7
8

AINT NOBODY
Rufus & Chaka Khan Warner Brothers W 2880(T) (W)

s WIND BENEATH MY WINGS
Bette Midler Atlantic A 8972(T) (W)
9 i BACK TO LIFE (HOWEVER DO YOU WANT ME) O
Soul Il Soul featuring Caron Wheeler 10/Virgin TEN(X) 265 ()
FRENCH KISS
Io m Lil Louis Hre/London F(X) 115 (F)
-II % SUPERWOMAN
Kuryn White Warner Brothers W 2920(T) (W)
IT'S ALRIGHT
|2 7 Pet Shop Boys Parlophone (12)R 6220 (E)
|3 1o LICENCE TO KILL
Gladys Knight MCA MCA(T) 1339 {F)
DAYS TSP
l4 L Kirsty MacColl pS Viegin KMA(T) 2 (E}

VOODOO RAY EP

|5 12 A Guy Called Gerald Rham! RS 804 (12'-RX 8804) (P}
16 13 LIBERIAN GIRL

Michael Jackson Epic 6549470 (12'-6549478) (C)

A NEW FLAME PO P
17 = Simply Red ES WEA YZ 404(T) (W)
18 7 CRY

Waterfront Polydor WON(XA) 1 (F)
19 R SONG FOR WHOEVER O

The Beautiful South Go! Discs GOD{X) 32 (F)

SAY NO GO
20 18 Dela Soul

GRANDPA’S PARTY
2' 1 Monie Love

a9 ,, CHOICE?

Tommy Boy/Big Life BLR 10(T) (I/RT)

Cooltempo/Chrysalis COOL(X) 184 (C)
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RIGHT BACK WHERE WE STARTED FROM O

Fanfare (12)FAN 18 (P)

BREAKTHRU'
42 g Queen

Parlophone (12)QUEEN 11 (€}

N AND ON
43 > 2wod

Mongo/Island (12)MNG 708 (F)

POP MUZIK (The 1989 Re-mi
44 * (The e-mix)

Freestyle (12)FRS 1 {(BMG)

| DROVE ALL NIGHT
45 - Cyndi Lauper

Epic CYN{T)4(C)

YOU'VE GOT TO CHOOSE
46 - 1. Darling Buds

Epic BLOND(T) 4 (C)

PURE
47 % e Lightning Seeds

Ghetto GTG(T) 4 (I/RT)

DRESSED FOR SUCCESS
48 4 Roxette

EMI (12)EM 96 (E}

49 mGOODWILL CITY/I'M SICK OF YOU

Goodbye Mr.Mackenzie Capitol UK (12)CL 538 [E)
50 o8 DO THE RIGHT THING

Redhead Kingpin & The FBI 10/Virgin TEN(X) 271 (E)
5' MTOY SOLDIERS

Martika CBS 6550497 (12 -6550498) (C)

59 m YOU'RE HISTORY

Shakepeares Sister

fee/London F(X)} 112 (F)

IT IS TIME TO GET FUNKY
53 35 D Mob featuring LRS

London F(X) 107 ({F)

54 . LET MELOVE YOU FOR TONIGHT

Sleeping Bag SBUK(R) 4(T) (I/RT)

Kariya

BLAME IT ON THE RAIN
55 <« Wilivanili

Cooltempo/Chrysalis COOL(X) 180 (C)

WHERE IN THE WORLD
56 ge Swing Ovut Sister

Fontana/Phonogram SWING 7(12) (F)

57 3 JOY AND PAIN

Donna Allen

BCM BCM 257(X) (P)

EXPRESS YOURSELF
58 ¢ Madonna

Sire W 2948(T) (W)

5Q s REST OF THE NIGHT

Natalie Cole EMI USA (12)MT 69 (E)
60 = ALL | WANT IS YOU

U2 Istand (12)15 422 (F)
6' m PARADISE

Diana Ross Ross/EMI (12)EM 94 (E)

49 ., COME HOME WITH ME BABY



KICK IT IN TP
23 m Simcple Minds POPS

Virgin SMX(T) 5 (E}

Warner Brothers W 2924(T} (W)

Breakout/A&M USA(T) 659 (F)

Virgin VS{T) 1186 (E)

Atlantic A 8866(T) (W)

~
N

~0

Geffen GEF 56(T) (W)

lcome [T 714

@';

36 m SHE BANGS THE DRUMS

Burns 5-Burns T5-Burns C5

TP

The Stone Roses POPS  siveroneoresmp)

KATHLEEN

63 =

Roachford CBSROAG 6 (12 -ROAT 6) (C)
64 » GRAVITATE TO ME
The The Epic EMU(T) 9 (C)

DON'T MAKE ME OVER
65 ¢ Sybil

Champion CHAMP {12)213 (BMG)

BETWEEN A) ROCK AND A HARD PLACE

66

o
0

utting Crew Siren SRN(T) 108 (E}
THE END OF THE INNOCENCE
67 m Don Henley Geffen GEF 57(T} (W)
COME ON & GET SOME
68 - Cookie Crew Hre/London F(X) 190 (F)

SWEET CHILD O’ MINE (Remix)

Guns N’ Roses

69 o

Geften GEF 55(T) (W)

BLAZING SADDLES

70 <

Yello Mercury/Phonogram YELLO 4(12) (F)
" ;s BE WITH YOU
Bangles CBS BANGS(T) 6(C)

94 . BATDANCE
THE SECOND SUMMER OF LOVE
g [ DO YOU LOVE WHAT YOU FEEL
WON'T TALK ABOUT IT/BLAME IT ON THE BASSLINE
32 G ki s e

Arista 112331 (12°-612331) (BMG)

THIS ONE
37m Paul McCartney
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1 TOY SOLDIERS, Martika
4 BATDANCE (FROM BATMAN), Prince
2 EXPRESS YOURSELF, Madonna
5 SO ALIVE, Love & Rockets
6 ON OUR OWN, Bobby Brown
3 IFYOUDON'T KNOW ME BY NOW, Simply Red
9 LAY YOUR HANDS ON ME, Bon Jov
11 ONCE BITTEN TWICE SHY, Great White
13 ILIKEIT, Dino
18 RIGHT HERE WAITING, Richard Marx
15 CRAZY ABOUT HER, Rod Stewart
8 WHAT YOU DON'T KNOW, Expose
19 COLD HEARTED, Pauio Abdul
17 DRESSED FOR SUCCESS, Roxette

16 WHO DO YOU GIVE YOUR LOVE T0?, Michael Morales

7 GOOD THING, Fine Young Cannibals
10 BABY DON'T FORGET MY NUMBER, Mill Vanilli
20 SECRET RENDEZVOUS, Karyn White
22 I'M THAT TYPE OF GUY, LL Cool J
21 HEY BABY, Henry Les Summer
23 NO MORE RHYME, Debbie Gibson

27 FRIENDS, Jody Waotley With Enc B/Rakim
28 THE END OF THE INNOCENCE, Don Henley
33 DON'T WANNA LOSE YOU, Glona Estefan
14 THE DOCTOR, The Doobie Brothers
38 HANGIN' TOUGH, New Kids On The Block
12 MISS YOU LIKE CRAZY, Natalie Cole
30 HEADED FOR A HEARTBREAK, Winger
31 SACRED EMOTION, Donny Osmond
32 HOOKED ON YOU, Sweet Sensation
39 ANGEL EYES, The Jeff Hecley Band
26 SEND ME AN ANGEL '89, Real Life
24 BUFFALO STANCE, Neneh Cherry
KEEP IN MOVIN', Soul ll Seul
34 ME MYSELF AND |, De La Soul
COVER OF LOVE, Michael Damian
- IN MY EYES, Stevie B L
- SHOWER ME WITH YOUR LOVE, Surface
- 18 AND LIFE, Skid Row
29 SATISFIED, Richard Morx

BATMAN - ORIGINAL SOUNDTRACK, Prince
THE RAW & THE COCKED, Fine Young Cannibals
VHANiGlN' TOUGH, New Kids On The Block
DON'T BE CRUEL, Bobby Brown
GIRL YOU KNOW (TS TRUE, Mill Vanill
FULL MOON FEVER, Tom Petty
6 WALKING WITHA PANTHER, LL Cool J
9 REPEAT OFFENDER, Richard Marx

10 FOREVER YOUR GIRL, Paula Abdul
~ 8 LIKEA PRAYER, Madonna

11 TWICE SHY, Great White

13 SKID ROW, Skid Row
14 BLIND MAN'S 200, 10,000 Maniacs
16 GHOSTBUSTERS Il, Onginol Soundtrack
12 BEACHES, Original Soundirack
19 LOVE AND ROCKETS, Love And Rockets

. THE END OF THE INNOCENCE, Don Henley
17 SONIC TEMPLE, The Cult
21 NEW JERSEY, Boa Jovi

15 THE OTHER SIDE OF THE MIRROR, Stevie Nicks
22 BIG DADDY, John Cougar Mellencamp
23 BIG GAME, Whie Lion

18 CYCLES, The Doobie Brothers

24 ANEW FLAME, Simply Red

28 MARTIKA, Martika

20 DISINTEGRATION, The Cure

27 DIRTY ROTTEN FILTHY..., Warrant

25 KNOWLEDGE IS KING, Kool Moe Dee
26 FLOWERS IN THE DIRT, Paul McCartney

NN W e -

32 ANDERSON BRUFORD WAKEMAN HOWE, Anderson Bruford...

30 LET'S GET IT STARTED, M.C. Hammer
31 NICK OF TIME, Bonnie Roit

29 G N'RLIES, Guns N’ Roses

37 WHAT YOU DON'T KNOW, Expose
35 BIG TYME, Heavy D & The Boyz

33 LARGER THAN LIFE, Jody Watley

34 ELECTRIC YOUTH, Debbie Gibson

- KEEP ON MOVIN', Soul If Soul
- INDIGO GIRLS, indigo Girls

39 LOC-ED AFTER DARK, Tone Loc
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e
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Charts courtesy Billboard, 29 July, 1989 * Bullets are awarded to those prod-
ucts demonstrating the greatest airplay and sales gain.
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LP REVIEWS

GLORIA ESTEFAN: Cuts Both
Ways. Epic 4651451, An immacu-
late, shimmering production com-
pensates for what is rather a sur-
prisingly safe musical ride. Only the
Latin swing of Oye Mi Canto and
Get On Your Feet take any sort of
energetic risks, although there is
much to enjoy as Estetan’s song-
writing continues to develop. The
infectious Say should make for a
fine single, as could the balladic
title trock. GT

BEASTIE BOYS: Paul’s Boutique.
Capitol. EST 2102. The Beasties
used to be so good because they
used the tabloids to full effect, were
silly and nasty in turn and came out
smiling because they had some
damn good songs. Unfortunately
that was all two years ago and
they’ve lost that cute sense of nasti-
ness and all those good songs.
With the like of Tone Loc being
funnier and more outrageous, it’s
hard to see the Beasties taking off
again. Should sell on nostalgia
value. LF

=
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BOOGIE DOWN PRODUC-
TIONS: Ghetto Music: The
Blueprint Of Hip Hop. Jive HIP
80. Following the highly influential
By All Means Necessary album of
last year, Boogie Down Produc-
tions return to their ghetto roots for
their influences, stressing on the
sleeve that hip hop’s popularity has
weakened its resolve in most cases.
This KRS1-led outfit proceed to mix
street styles from skat, reggae,
ragamuffin rop and the earthier
end of hip hop to produce yet an-

other roliﬁcolly succinct — and
musically provocative — collection
of songs. DEH

THE B-52's: Cosmic Thing. WEA
WX283 925854-1. Golly gee,
pop’s favourite haircuts are back!
Oh, wait a minute they're gone
and so, unfortunately, is most of the
wackiness that made The B-52's
everybody’s fave early-Eighties
dance band. But all's not g?oom:
in Bushfire they've got a possible
hit and the remaining tracks are
nothing if not pleasant. Their sound
was always delightfully minimal,
but is not helped here by Don Was’
lush production. It's impossible to
dislike anything this lot do ... they
should just do it better. LF

[_
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VARIOUS: Glam Slam. K-tel.
NE1434. There seems to be no
specific reason for the release of
this Glam Rock retrospective but
that said it is sure to be well-receiv-
ed. The songs — from Slade, Gary
Glitter, Sweet etc — stomp away
with tongue-in-cheek bravado and
while photos of the artists might
make you cringe, most of the tracks
remain irresistibly vibrant. NR

JASON AND THE SCORCH-
ERS: Thunder And Fire. A&M.
AMA 5264. After a two year
break, the Nashville rockers return
with a line-up change and a new
label but a sound that is just as en-
ergetic as before. Dual guitar rock
and roll is matched with country-
tinged ballads with a little slide
guitar and harmonica thrown in for
good measure. NR

FRANK CHICKENS: Club Mon-
key. Flying Lecords STIR 2X. Dis-
tribution. Revolver/Cartel. These
Eoir have been around for don-
ey’s ond it's only because of
Channel Four’s Karaoke Club that
they're getting any attention. The
LP itself is all jokey stuff but none
of it is really that funny. Apan,
from, that is, Jackie Chan, which is
a hoot — but then they stuck it on
the B-side of the current single, Do
The Karaoke. God knows why. LF

TATA BAMBO KOYATE: Jatigui.
Globestyle ORB 042. Disiri?w-
tion: Pinnacle. If Tata reminds you
of Salif Keita, that's because she's
from Mali too, where the best sin-
gers are passionate and quite un-
restrained. Tata’s one of the best.
Sterns has recently released a con-
temporary Paris/Africa album of
hers but this 1985 reissue is acous-
tic-based, with Balafon, kora, violin
and lute making a soft, undulating
cushion for her ecstatic voice. MA

THE BLUE UP: Now. Still Sane
Records. Sane 3. Distribution:
Fast Forward. This all-girl four
piece from Minneapolis have the
kudos of having ex-Husker Du man
Grant Hart producing their five-
track mini album and he manages
to uncover some fine melodies no-
table for their simplicity and mood.
Their guitar pop isn't quite at its
best yet but the drifting Feeling Like
The Rain and the robustious We
Are The Garden indicate a promis-
ing future. NR

AILANA: Mysterious Planet.
Hannibal HNBL 1324. Distribu-
tion: Charley/Conifer. Ailana is
saxophonist Charles Austin and
ﬁercussionisi Joe Gallivan, aided
y ex-Count Basie reed and key-
board man John McMinn. The for-
mer pair's credentials number
Ornette Coleman, Wilson Pickett,
Eric Dolphy and Basie too. Modern
and the more European/ECM-style
sketchy jozz intertwine, tempered
by new age relaxation technique.
The result is mellow, but quality
control hasn’t been asleep on the
job. MA

AMON DUUL WITH ROBERT
CALVERT: Die Losung. Demi-
Monde DMLP 1015. Distribution:
Cartel. Featuring the last ever stu-
dio recordings of former
Howkwind man Calvert, this set
also sees Seventies German art
rockers Amon Duul back in action.
For those who like their rock slight-
ly on the spacey side but with its
brains in full function then this is a
treat. Imaginative and lively
enough to not sound too dated.NR

ASTER AWEKE: Aster. Triple
Earth. TERRA 107. Distribution:
Sterns/Triple Earth. An Ethiopian
living in Washington DC, Aweke’s
first major album in the UK is no-
thing less than amazing, super-fus-
in% Ethiopia’s more re?oxed, jazzy
n'bluesy Arab-Afro beat with
American soul and funk in such a
way as to fully deserve the title of
the Aretha Franklin of Ethiopia. A
subtle voice that laughs and cries
through ballads, chuggers and the
more flowing African rhythms, all
Eeppered by sweet Caledonian
orns. MA

GILBERT ISBIN: The Clear Per-
ception of Provenance Within.
Hwyl Records 2. Various Artists
— The Intimate Texture of
Sound. Hwyl Records 1. Hwyl

Records is a new indie company
whose premise is to present only
“music conceived through emotion
to evoke emotion”, New age?
Well... Isbin’s album is a series of
contemplative improvisations for
classical guitar which succeed best
when freed from any rhythmic con-
straints. Not jazz, certainly lacking
in any formal discipline, this music
is the soundtrack to a film that
hasn’t been made. Likewise, the
sampler provides some very high
class background music, indeed the
titles and presentation almost defy
closer scrutiny. Nevertheless, this is
quality product, and to be encour-
aged. AB

NOISE KHANYILE: The Art Of
Noise. Globestyle. ORB 045.
Distribution: Pinnacle. Khanyile
alternates  between traditional
Zulu, backed by female vocal trio
Amagugu Akwazuly, and modern
township jive, helped by the
Joburg City Stars. The switching
around doesn't interrupt the flow
but neatly contrasts the gospel and
almost cojun edge of trad against
the swing of jive. It's commercial
too. MA

DON JOHNSON: Let It Roll.
Epic 460857 1. Usually the excess-
es of media celebrities are plau-
sible cash-ins. When it gets to rec-
ords, Kylie and the Aussies have it
sewn up for pop, while American
actors come crooners suffer an
overpowering urge fo be funky like
Luther, rockin’ like Mick and posey
like Michael Jackson. Let It Roll is
lush soul and a big production in
the multi-layered Todd Rundgren
vein, but sadly, the weakest el-
ement is Johnson's unspectacular
vocal. DEH

JOE ARROYO & THE TRUTH:
Rebellion. World Circuit
WCBO12. Fusing a mass of
scorching rhythms drawn from
around the Carribean coastline
Joe Arroyo has created a blend of
limpid piano and volcanic brass,
bound together by effortlessly
slinky percussion. One of the best
recent Salsa releases and sure to
pack out his next visit to the UK.
Al

THE SANDMEN: Western Blood.
Garden Records GARD 4. Five-
handed American rock music that
hasn’t the guts to be nasty or the
subtlety to be accessible. Rolling
through the motions with a chunky
riff and some gravel-throat vocals,
The Sandmen never live up to the
promise of their rock “hit” House
In The Country. Unfocussed, rasp-
ing but in need of 360 days on
the road to cut their teeth. DEH

EVAN JOHNS AND HIS H-
BOMBS: Bombs Away. Speedo
DDLP 9117. Like a modern day
bar room crooner in the mould of
Jerry Lee Lewis, or one of those
lamented earlier boogie woogie
exponents, Evan Johns' style of spit
and sawdust — with a cheeky
undertow of slide guitar — is pure
frolicsom fun. Contemporary coun-
try with stubble, desperate for a UK
TV expose to make them really tick.

DEH

MOVED BY THE MUSIC:
Martin Aston, Adam Blake,
Leo Finlay, Dave E Henderson,
Adam Isaacs, Nick Robinson
and Gareth Thompson.
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BAZOOKA JOE: Drive. (Play It
Again Sam (12/CD) BIAS 129).
As with most of their labelmates,
Bazooka Joe have strong dance-
floor leanings, but on this occasion
are tempered by a belter of a
song. It sounds remarkably like
Black (the group) with an electro
beat, especially the singer’s voice.

L _JSTOCK T

DIESEL PARK WEST: The Hoo-
doo EP. (Food/EMI (12/T/CD)
FOOD 20). With a “special” remix
of their LP track When The Hoo-
doo Comes on the A-side, and a
dull live track on the B-side, you
might think this release is a bit of
a let-down. But the B-side also in-
cludes a marvellous new song, Fine
Lilly Fine, which could pass for one
of the Beatles’ gems. Worth flip-
ping over!

THE INDIAN GIVERS: Fake I-D.
(Virgin (12} VS199). Pleasant sum-
mery pop song from another
Scofttish tno who have graofted old
Postcard ideas on to MOR/white
soul. A cleaver hook and good
harmonies lift it out of the ordinary.
Promising.

FOUR TOPS: The Sun Ain't
Gonna Shine. (Arista (T/12) 112
252). Not the Walker Brothers’
chestnut, although it does begin
with  some impressively deep
crooning from Levi Stubbs, before
opening out into a pleasing, late-
Motown-style song complete with
bellls and Clarence Clemons’ sax
solo.

TONE LOC: Got It Goin’ On.
(Island/4th & Broadway (12)
BRW 139). Lots of background
partying noises accompany a stan-
dard rap with usual Tone Loc brag-
ging sentiment and a slighf?y
gogo-ish rhythm. It's quite minimal-
ist, with very little actual music in-
volved save a few subdued guitar
runs, but it could see him start to
emulate his US success over here.

I__
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AKASA: One Night In My Life.
(WEA (12/CD) YZ 405 (246848-
7)). A superb fusion of Eastern in-
strumentation and uptempo club
rhythms with a splendidly infectious
chorus that should propel it right
to the top of the charts. This is the
ultimate Bhangra pop single.

NEW FAST AUTOMATIC DAF-
FODILS: Lions. (Playtime (12)
Amuse 4T). A vocalist as manic
and eccentric as the band’s name
delivers some forceful words about
disposability of pop. Harnessed to
some wild rough’n’ready chunks of
guitor it lends a certain DIY charm
to these post-punky Mancunians.

SHAKESPEAR'S SISTER: You're
History. (Hrr London F112
ZPMSC 11989). Fairly cluttered
record built around a wailing
bluesy chorus, chugging rhythm
and choppy guitar. Tries very hard
to be soulfui perhaps too hard.
And the Live In Leningrad B-side
is quite ridiculous.
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Reviewed by David Giles

FUZZBOX: Self! (WEA
(12/T/CD) YZ 408 2292-46769-
7). A meatier offering than the pre-
vious two singles in their Barbie
Doll reincarnation, Selfl boasts
some powerful thrusts of metal
guitar and some snarling vocals.
Despite that it manages to remain
tame and harmless, probably be-
cause of the SAW-style production.

[__
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B.R.O.T.H.E.R.: Beyond The 16th
Parallel. (4th & Broadway/Is-
land (12) BRW 139). A collab-
oration by 14 UK rap artists, con-
tributing a stanza verse each. This
hurls righteous indignation at the
South African apartheid regime
with all the royalties going to the
ANC. London Rhyme Syndicate,
Cookie Crew ond the excellent
Overlord X give it everything
they've got — the best charity rec-
ord in years.

r__
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HORSE: You Could Be For-
given. (Capitol (12) CL 514).
Powerful performance from the
Glaswegian outfit that showcases
the lusciously soulful vocals of
Horse herself, somewhere be-
tween Gladys Knight and Tina
Turner. A dynamic and punchy
song to boot.

DEL AMITR!: Kiss This Goodbye.
(A&M (12/CD)} am 515). Scoftish
pop band surely destined for big
things, perhaps as an Eagles for
the Nineties. This single has a very
strong Seventies Californian fla-
vour, especially the banjo and har-
monica contributions and  the
slightly weary, laid-back vocals.

DANCING WITH LUCY: Rach-
ael Smiles/Cure For Love. (Blue
Zone BZ 701). First single on their
own label by Sheffield duo with a
penchant for the classic soul sound
of artists like Al Green ond the
Isleys. The singer sounds a little like
Roland Gift, and, although the
songwriting isn't quite there yet, the
home production enhances their
earnest passion.

SIMPLE MINDS: Kick It tn. (Vir-
gin (12/T/CD). Trevor Horn has
managed to make Jim Kerr sound
like Elvis Presley on this track from
the recent LP. Subdued verses al-
ternate with blustery keyboard-
ond-guitar gross-out passages in a
number that sounds uncommercial
ot first but will undoubtedly receive
maximum exposure.

THE LILAC TIME: American
Eyes. (Phonogram/Fontana (12)
UK LILAC 512). interestingly con-
structed song with some pleasing
harmonies and Aztec Camera-
style guitar riffs. A little too close
to MOR, but this could ensure a
good deal of airplay.

CUTTING CREW: Between A
Rock And A Hard Place. (Siren
(CD) SRN 108). Bloated mid-At-
lantic soft-rock single that could
see them back in the charts. In their
heavier moments they probably
aim to be Def Leppard, but Eye Of
The Tiger would be nearer the
mark.

You could pe Sforgiven

DANCING WITH LUCY

FROM THE top: Horse: powerful.
Shakespeare’s Sister: choppy. Del
Amitri: laid-back and Dancing With
Lucy: earnest

MIKE OLDFIELD: Earth Moving.
(Virgin (12) VS 1189). Dramatic
arrangement for a ferribly melo-
dramatic song with crashing drums,
a histrionic sax solo and some
hoarse wailing from vocalist Nikki
‘B’ Bentley. The overall effect is
akin to Todd Rundgren production
oflon Andrew Lloyd-Webber musi-
cal.

THE WEATHERMEN: Bang
Bang! (Play It Again Sam (12)
BIAS 127 (R)). This is a track that
was released three months ago un-
der the nome Bang!, now remixed
by Joe Morton, affectionately
known as “the SAW of new beat”.
The result is a bizarre sequence of
electronic doodles and dance
beats, and some detached vocals.
Quite chilling in places.
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3 Y R
38 32 GREEN AND GREY
New Mode) Army EMINMAY ()
39 33 ALL THE BOYZ |AT WAR)
Head Virgin VS1190 (E)

40 35 PSYCHONAUT

Sityation Two SIT57 (I/RT)

1 VELVETEEN

TOP-20-ALBUMS

Transvision Yomp

2 2 PR

Wornar Brothers WX234 (W)
3 18 DISINTEGRATION
The Cure Fiction FIXH14 {F)
4 20 KKi!:rEM Coll Virgin KMLP1
512 TAKING ON THE WORLD
Gun ik ALM AMAT007 (F)
6 7 The The Some Bizzare/CBS 4633191 (C)
7 5 fone RousR it Silvertone ORELP502 (P
POP AR
8 15 runfvi;ion‘l:lum MCA MCF3421 [f}
9 SONIC TEMPLE
The Cult Seggors Banguet BEGATS (W)
3 PROTEST SONGS
Prafob Sprout Kitchenware KWLP:
I S SWING THE HEARTA
Bou! —— g Raggual 8EGA103 (W)
12 - mf L«i‘. Geffen WX270 (W)
]3 6 M}NAH esses Vertes R Ki M
14 10 DOOLITTLE
Pixies 4AD CAD?05 (I/RT)
15 4 SEMINALLIVE
ek ETO0 Seggors Banguet BEGA102 (W)
16 = i A
ASM AMA9O06 (F)
17 ONEYTANGLE
5 750 Fontana 838125) (F)
18 8 10,000 Moniacs _ Elektra WX242 (W)
19 - WORKBOOK
Bob Mould Virgin America VUSLP2 (E)
20 11 THE REALTHING
Faith No More London 828154} {F)
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I A NEW FLAME »

12 Elektra/WEA WX 242 (W)
S Simply Red (Stewart Levine)

2m THE TWELVE COMMANDMENTS OF DANCE WEA WX 278 (W)
London Boys (Ralf Rene Maue) C:WX 278C/CD:2460362
3 DON'T BE CRUEL * MCA MCF 3425 (F)
323 Bobby Brown [Various) C:MCFC 3425/CD:DMCF 3425

10/Virgin DIX 82 (E)

4 CLUB CLASSICS VOL ONE #
C:CDIX 82/CD:DIXCD 82

Soul ! Soul {Jazzie B/Nellie Hooper)
PEACE & LOVE
sm Pogue Mahone (Steve Lillywhite)
9
6 12 TEN GOOD REASONS # %
42 )ason Donovan (Stock/Aitken/Watermon)
7 APPETITE FOR DESTRUCTION »
550 Gyns ‘N* Roses (Mike Clink)
8 VELVETEEN @
4 4 Transvision Vamp (Bridgeman/Held)
9 S BATMAN (OST) @

C:WX 247C/CD:2460862

PWL HF7 {P)
C:HFCT/CD:HFCDT

GeHen WX 125 (W)
C:WX 125C/CD:924148-2

MCA MCG 6050 {F)
C:MCGC 6050/CD:DMCG 6050

Warner Brothers WX 281 (W)

Prince (Prince) C:WX 281C/CD:9259362
-Io ok THE MIRACLE * Parlophone PCSD 107 (E)

Queen (Queen/David Richords) C:TCPCSD 107/CD:CDPCSD 107

C:WX 242C/CD:2446892 |

WEA WX 247 (W) |

FOR AS
LITTLE AS

25P
PERDAY

YOU CAN
RECEIVE VITAL
INFORMATION

39 2 4 ANDERSON BRUFORD WAKEMAN HOWE Arista 209970 (BMG)
Anderson Brulord Wakeman Howe (Kimsey/Anderson) C:409970/CD:259970

Virgin KMLP 1 (E}

40 55 7 KITE :
Kirsty MacColl (Steve Lillywhite)

C:TCKM 1/CD:CDKM 1
4-| 5710 KALEIDOSCOPE WORLD @ Fontana/Phonogram 8382931 (F)
Swing Out Siser (Paul Staveley O'Duffy) C:8382934/CD:8382932
42 916 GIPSYKINGS @ Telstor STAR 2355 (BMG)
Gipsy Kings (Pem/Vanessa) C:STAC 2355/CD:TCD 2355
43 T THE END OF THE INNOCENCE Getlen WX 253 (W)
Don Henley (Various) C:WX 253C/CD:9242172
44 Tl RATTLE AND HUM %+ % Island U 27 {F)
U2 (Jimmy lovine) C:UC 27/CD:CIDU 27
45 0 2 EARTH MOVING Virgin V 2610 (E)
Mike Oldfield (Mike Oldfield) C:TCV 2610/CD:CDV 2610
46 i LOC'ED AFTER DARK Delicious/Island BRLP 526 (F)
Tone Loc (Mait Dike/Michael Ross) C:BRCA 526/CD:BRCD 526

a7 GHETTO MUSIC Jive HIP 80 (BMG) |

Boogie Down Productions (Various) C:HIPC 80/CD:CHIP 80

Circa/Virgin CIRCA 6 (E)
C:CIRC 6/CD:CIRCD 6

48 34 REMOTE @
Hue And Cry (Goldberg/Biondolillo/Kane)

n“ "THEMES ~ Polydor VGTV 1 (F) 49 Al GOODTOBEBACK @ EMI-USA MTL 1042 (E)
'3 2 vangelis (Vangelis) CVGTVC 1/CD:8395182 Natalie Cole (Various) C:TCMTL 1042/CD:7489022
ANYTHING FORYOU % # Epic 4631251 (C) ROACHFORD @ CBS 4606301 (C)
lz 1337 Gloria Estefan & Miomi Sound Machine (Various) C:463|25?4I!CD:463I25-2 7 so ‘825 Roachford (Vernon/Brayer/Roachford/Fayney)  C:4606304/CD:4606302
T3 51, PASTPRESENT + wrnsme) ARTISTS? A-Z B gy AVAIONSUNSET Folydor 92621 )|
913 Clannad (Various) C.PK 74074/CD:PD 7407 Van Morrison (lvan Morrison) C:8392624/CD:8392622 |
WHEN THE WORLD KNOWS YOUR NAME # CBS46332N (C) | AEDUL Fovle T e N 3 THE ESSENTIAL DOMINGO Deutsche Grammophon PDTVI (F)
14 1116 pegeon Biue {Warne Livesey/Deacon Blue) C:4633214/CD:4633212 %EER@A% v ¥ Eéﬁférﬁﬁx fg 52 » 7 piaio Domingo {Various) C:PDTVCI/CD:4293052
15 STREET FIGHTING YEARS # Virgin MINDS 1 (E} | BANCLES 18 ONGTHORNE. Joe .35 53 THE COMPLETE GLEN CAMPBELL Stylus SMR 979 (STY) |
1417 Simple Minds (Trevor Horn/Stephen Lipson)  C:MINDSC 1/CD:MINDSCD 1 == e 2D Glen Campbell (Various} C:SMC 979/CD:SMD 979 |
RAW LIKE SUSHI @ CircalVirgin CIRCA8(E) | BROWN. Bobby 3 RO yroge AFTER DARK Stylus SMR 978 (STY)
16 10 7 Neoeh Cherry (Various) ol R e I Vs 54 « 750 100 {Various) C:SMC 978/CD-$MD 978
LIKE A PRAYER # Sire WX 239 (W) ggzﬁAgmh ;g %{gt&: ..SMH gs 5 5 o3 WALTZ DANCING Epic 4607361 (C)
17 1618 Madonna {Madonna/Leonard/Bray/Prince) CWX239C/CD:9258442 | COLE Notole 49 MIBRIGHT (2&! 2 Malcolm Mclaren/Bootzilla Orch. (Ramone/McClaren)  C:4607364/CD:4607362
‘8 EVERYTHING * CBS462979-1(C) |  CURE - 8 x’%:asuss'o& Von il 56 mJU.MP - THE BEST OF THE POINTER SISTERS RCA PL 90319 (BMG)
1220 Bangles (Davitt Sigerson) Cd62979-4/CD462979-2 |  DELASOW T Pointer Sisters (-] C:PK 0319/CD:PD 90319
THE RAW AND THE COOKED « London 8280691 (F) |  DRESTRATS. ORBLONR =i SONIC TEMPLE @ Beggars Banquet BEGA 98 (W) |
19 52 iy, Young Cannibals (Cox/Steele/Gift/David Z)  C:8280694/CD:8280692 Eéﬁﬁﬁo»a o ;é :ifv:%;lo 3 2{7} 57 0 &y (Bob Rock) C:BEGC 98/CD:BEGA 98CD |
KARYN WHITE @ Worner Brothers WX 235 (W) | ERASURE 69 POINTER SISTERS 56 DIESELAND DUST @ 3. . CBS 4600051 (C) |
20 an Karyn White (L.A‘/Bubyfu:e/Prince/lorber/White)C:W'X 235C/CD:925637-2 2;‘5;%:[‘5 - e ~ 58 S Midnight Oil (Warne Livesey/Midnight Oil) C:460005 4/CD:460005 2 {
BEACHES (OST Atlantic 7819331 (W) | CIPSYKINGS .. .42 REM. e GATECRASHING Chrysolis COL1676 (C)
21 = 5 gy Midle(r {Arif Mardin) C7819334/C0.7819332 | o7 Eiclns 2 g&ﬁg&?ggs ?% 59 Living A Box (Various) C:ZCDL1676/CD:CCDIB76§
FLOWERS IN THE DIRT Parlophone PCSDIOB(E) | conr % Lson DELICATE SOUND OF THUNDER @ EMI EQ 5009 (€)
22 » 7 e ooy oo CACHCSD TRRDCDRSD Wt | Gnsioses 78 ot d) QO KM, ;. i Dovid Gimour) C.TCEQ 5009/CD-CDEQ 5009
A NIGHT TO REMEMBER Epic 4624991 (C)  HUEAND CRY 48 TIKARAM Tanic 74 MYSTERY GIRL @ Virgin V 2576 (E) |
23 Cyndi Lauper [Various) C:4624994/CD:4624992 INNERCITY SR ok 2 6l Roy Orbison (Various) C:TCV 2576/CD:CDV 2576
BEEBOP MOPTOP VirginV2594 () | JACKSON Michoel 30 12 2 DISCO . Parlophone PRG 1001 (E) |
240 Danny Wilson {Danny Wilson/Various) €.TCV 2594/CD:CDV 2594 ;%EE?‘%”""’ g? &Z%?% n 62xm;; Shop Boys (Various) C:TCPRG 1001/CD:7464502
25 LIFE IS A DANCE - THE REMIX PROJECT Warner Brothers WX 268 (W) | i Y 63 5013 GREEN@® v Warner Brothers WX 234 (W)
77 9 Chaka Khan {Various) C:WX 268C/CD:9259462 R.EM. (Scott Litt/R.EM.) C:WX 234C/CD:9257952
N’ Geffen WX 218 (W, TRACY CHAPMAN #* % # Elektra EKT 44 (W)
26 »» guns FNEIRE:ses(.Guns'N' Roses) CAANICCDIHI S ! 64 Tracy Chopman (David Kershenbaum) C:EKT 44C/CD:960774-2
FULL MOON FEVER MCA MCG 6034 (F) SOUTHSIDE @ Mercury/Phonogram 8381711 (F} |
27 9 4 Tom Petty (Lynne/Tom Petty/Campbell} C:MCGC 6034/CD:DMCG 6034 65 mTexus (Tim Palmer) C:8381714/CD:8381712 |
* % WEA WX 199 (W) | i MONEY FORNOTHING % # % Vertigo/Phohogram VERH 64 {F}
28 42 frya iy yom CANICED IS G Sk e o et s st (OB 8840 e Srots i CEC o302
PARADISE @ AR "o 2ol for a chort position Lbs, Cassettes and CDs REVER YOUR GIRL @ Siren/Virgin SRNLP 19 (E)
29 B |aner City (Kevin Saunderson/Juan Atkins) C:CDIX 81/CD:DIXCD 81 K“":) CHA:Y e 67 5216 Pavla Abdul (Various) C:SRNMC 19/CD:CDSRN 19
BAD kd kktk kW & Epic 450290-1(C) | >~ DISINTEGRATION @ Fiction/Polydor FIXH14 {F}
30 3199 Michael Jackson (Quincy Jones/Michael Jackson) € 450290-4/CD:450290-2 | MRS ¥ 68 %17 Cure (Robert Smith/David M Allen) C:FIXHC14/CD:8393532
3 FEET HIGH AND RISING Big Life DLSLP 1 (I/RT) - THEINNOCENTS # % Mute STUMM 55 (I/RT/SP}
3‘ “215 De La Soul (Prince Pavl/De La Soul) COLSMC 1/CDDLSCO T e i 0 obsIi ool 69 4% ETOSU'ERSIS"EJ’hC" Hague) C:CSTUMM 55/CD-CDSTUMM 551.
i F.)C Blve Wave PCSD 108 () = POPART @ MCA MCF 3421 (F}
32 ‘E’Zﬁ}'g,ﬁﬁ ((Ejdrjys g,’iﬁﬁ'”‘ N )Iczrcpcsovfw?oe;copcso . s oot ot s e of 599 70:» Transvision Vamp (D. Bridgeman/Zeus B. Held] _ C:MCFC 3421/CD:DMCF 3421
THE OTHER SIDE OF THE MIRROR @ | et THE JOSHUA TREE # % # # & Istand U26 (F)
BB % 5 Syevie Nicks (Rupert Hine) CICEMDI00B/CO.COEMDI008| %, PLATINUM 1200000 i) o/ Z7¥ 551 2 [Daiel Lanois/Brian Eno) C:UC26/CD:CID U26
thk PWLHF3 (P} | RaN600 B0O N e biej piafindgn TIN MACHINE @ . EMIUSA MTLS 1044 (E)
34 3755 ﬁ)ylh:sw‘i'n:;ue (‘é'ock/Aitken/Wo'ermon] C:HFC 3/CD:HFC[§3) : (1350,020;?000:0&? %30 s hftom 4437 72 9 9 Tin Machine (Tin M°"‘g;n;"‘ Polmer)  C-TCMTLS 1044/CD:CDMTLS 1044
ESPECIALLY FOR YOU Telstor STAR 2365 (BMG) Dol TAKING ON THE WORL| ASM AMA 7007 (F)
35Lm1;;, Longthorne [James/Arch/Boden) C:STAC2365/CD:TCD 2365 6 m‘,;:;,fi e N ey 73 s 2 G, {Kenny MacDonold) C:AMC 7007/CD:CDA 7007
BLAST@ MCAMCG 6092(F) Rocores ﬁ dealer prce of £2.79 o below require 74 mANCIENT HEART # » WEA WX 210 (W)
36 3413 Holly Johnson (Various) C:MCGC 6042/CD:DMCG 6042 e the soles quonity quoted above fo oblon an aword Tanito Tikaram (Peter Van Hooke/Rod Argent)  C:WX 210C/CD:WX 210CD
INTROS *x Parlophone PCS 7325 (E} mCO‘SMlg THING - nep.;seW).(zae(W)
37 613 pyy Shop Boys (Various) CICPCSTASICOCORETRS| | | ..o oevweckon o 75 B52'S (Nile Rodgers/Don Was) C:WX 283C/CD:9258542
RTE(* L3 Mercury/Phonogram MERH 114 (F) (WEEK 29}
38 555 iNxs (Chris Thomes) C:MERHC 114/CD:8327212 |
1 P ! 'COMPILA"'ONS
® V' 4 { ha
] V' “W ‘ i‘.
NOW DANCE '89 EMI/Virgin NOD 3 (E) RAINBOW WARRIORS RCA PL 74065 (BMG)
1 Various (Various) C-TCNOD 3/CD:CONOD 3 SINGLES AND ALBUM n Various (Various) C:PK 74065/CD:PD 74065
DEEP HEAT 3 Telstar STAR 2364 (BMG) - 12 GOOD MORNING VIETNAM (OST) @ A&M AMA 3913 (F)
2 2 2 yoriows (Variovs) C:STAC 2364/CD:TCD 2364 RELEASES, MUSIC 15 14 Various (Various) C:AMC 3913/CD:CDA 3913
ITFACTORYVOL3 @ Fanfare/PWL HF 8 (P) RHYTHM OF THE SUN Telstar STAR 2362 (BMG)
& 33 wEoHus (Von%u? CHFC 8/CD:HFCD8 VIDEOS, CDVs, 13 125 St {Various) C:STAC 2362/CD:TCD 2362
NITEFLITE? @ €85 MOODS (C) SELL THROUGH VIDEQS, THE BLUES BROTHERS (OST) Atlaatic K 50715 (W)
Q 52y, i : : 14 2 i C:K 450715/CD:K 250715
Various (Various) C:MOODC8/CD:MOODCDE CLASSICAL RELEASES Various (Various) : g
THEHITS ALBUM 10 * CBS/WEA/BMG HITS 10 (W) 4 15 SOFT METAL * Stylus SMRB62 (STY) |
- R {Various) C:HITSC 10/CD:COHITI0 | SINGLE AND ALBUM 13 21 Various {Various) C:SMC862/CD:SMD862 |
HT Stylus SMR 980 (STY| GLAM SLAM K-Tel STAR 2356 (K)
6 7 5 HOTSUIMER NIGHTS CnEom oo CHART ENTRIES 16 £ 00 oo CSACSY T
Al Stylus SMR 976 (STY) GHOSTBUSTERS Il MCA MCG 6056 (F)
7 ¢ Cﬁfﬂ?ﬁfrﬂg - CsMe 9"7‘6/co=smém M AST E RFI LE 17 ¢ 2 Voriows {Var-ous) C:MCGC 6056/CD:DMCG 6056
DIRTY DANCING (OST] * « RCA BL 86408 (BMG) ls [ Re | BUSTER (OST} * * Virgin V 2544 (E)
8 ¢ Voriows {Jimmy lenner/Bob Feiden) C:BK 86408/CD:BD 86408 | IFIT'S OUTIT'S IN Various (Varous) C:TCV 2544/CD:CDV 2544
TTHE INNOCENT Telstor STAR 2363 (BMG) NOW 14! « * EMINOWI4 (E)
9 s CE%LEsc(Vuvious) C:STAC 2363/CD-TCD 2363 | S o for daitil 19 1518 Vorious Various) C:TCNOW14/CD:CDNOWI4 -
THIS 15 SKA Tehtor STAR 2366 (EMG) e b ol 20 ; DONTSTOPTHEMUSIC Syhen SR 977 STY)
B 0 " 2 Varous [Various) C:STAC 2366/CD-TCD 2366 6 Various (Varous) i CSC 977/CO-SMD 977




Wizard
of Ozn

by Barry Lazell

ROBERT OZN used to be the vo-
calist of a New York synth-sample
duo named Ebn-Ozn, successfurin
rock-dance clubland Stateside,
with singles such as Bag Lady and
A-E-I-O-U. In recent months,
though, he's been making o much
bigger US doncefloor noise as writ-
er, producer ond leader of Dada
Nada, which is that rarest of species
— a white US house music act.

Signed to New York dance indie
label | Voice Records, Dado Nada
has produced one of the few
house tracks to reach top 10 on
the US dance chart, having recent-
ly hit number five with Hounted
House (the first release on | Voice,
which made the label’s immediate
chart success almost unique too).
The single was imported here and
found favour in many clubs {includ-
ing Manchester's Hacienda aond
London’s Heaven and Phuture) in
its Garage Mix, remixed by Chi-
cago’s Mike ‘Hitman’ Wilson.

With its strong house trappings,
Haunted House was also huge in
the Chicago dance world, getting
“Hot Mix” radio and club play
from the likes of Wilson himself,
Marshall Jefferson and Steve ‘Silk’
Hurley. Ozn followed this success
by taking Dada Nada into PA per-
formances in Chicago, LA and
Miami.

The follow-up single, Deep Love,
again written and produced by
Ozn, has just surfaced in the US
with @ 12-inch remix put together
by Frankie Knuckles and David
Morales ot  New  York’s
Shakedown Studios. Again, it is o
re-housing project of notable
power: “Deep Llove was truly
fierce”, Knuckles and Morales are
quoted as saying, “and now it's the
fiercest.”

As this is written, Deep Love is
the subject of interest from several
UK labels, alerted to Dada Nada
by Haunted House and by the cal-
ibre of DJ Talent, on beth sides of
the Atlantic, which the act's music
has so far attracted.
® UK contact for | Voice is Max
Tregoning on 01-995 2344, while
fhe?obel itself is based ct Suite 45,
51 MacDougal Street, New York,
NY 10012, USA.

-

- .

AKI NAWAZ: ‘Fusing world music
with club music helps the listener
to identify with it o bit more’

Taking on
the world

by Martin Aston

MORY KANTE'S world music
dance track and Euro chart smash
Yeke Yeke and Ofra Haza's Im Ina
Lu opened doors in peoples’ per-
ceptions — now it's about time
someone pushed us through into
what is still a relatively untested
sound and style.

Distributed by Pinnacle, the new
north London-based Nation Rec-
ords has that aim in mind with its
compilation, Fuse, where
traditional world music meets
Western dance beats.

Among a variety of global beats,
including Oriental, Egyption and
African, Fuse’s dominant strain is
Bhangra, the Asian-UK hybrid
that's already made its mark
among the Asian communities (sim-
ply, if Gallup had a broad spread
0'7 Asian outlets on its Charts panel,
groups such as Alaap and Holly
Holly would make the top 10).

Fuse takes the creative East-
meets-West beat further into the
heart of post-acid clublond —
Sapna’s Ak Kudia borrows the si-
ren and Can U Feel It2 chant from
Todd Terry — with relatively undis-
covered artists.

Nation’s credentials might also
raise a few eyebrows, given that
the owners are Katherine
Canoville, ex-PR/promo person for
Aftermath Records (best known for
New Model Army), and Aki
Nawaz, ex-drummer of the orig-
inal Cult (then known as Southern
Death Cult) ond an Asion from
Bradford: “I was always interested
in exploring different types of mu-

sic — SDC’s drumming was always
very tribal. | was always trying to
fingon outlet for my interest then.”

The pair are keeping Nation
separate from their management
company Quickfire, but have spent
the last 18 months negotiating
deals for Bhangra’s leading acts.
“It was just what the Asian commu-
nity always needed — a musical
indentity, like the Afro-Caribbean
community has,” Aki enthuses, “but
on the business side, a lot of the
artists were getting ripped off, so
because of our backgrounds, we
knew how to work things. But we
come up against a weird affitude
from the majors toward Bhangra
— the bands were selling between
50 and 80,000 albums and | was
offering them to labels like Island
for £15,000, and they could de-
velop their sales beyond that point.
But they didn’t go for it.”

That was before world music
went overground. But now that
Latin American and African have
become commonplace, Asian
roots might be next up. “We want
a label that concentrates on find-
ing new falent, but we're very
open-minded regarding all aspects
of music. Fusing world music with
club music he?ps the listener to
identify with it a bit more. It's almost
like educating them. We just want
to shake people’s views of how
they see music and break some
barriers, because there’s so much
richness in the third world that's
never been explored.”

Stars of Fuse are David Harrow,
aka Pulse 8 — “a brilliant key-
board player,” according to Aki —
a full time member of Jah Wobble's
Invaders Of The Heart and a valu-
able sessioneer, working with the
likes of Adrian Sherwood, Ann
Clark and Frank Chickens; the per-
cussionist Mahatma T — real name
Talvin Singh — and his pioneering
use of south Indian instruments;
and his group project Sapna, with
their Punjabi-influenced fusion. Aki
is equally enthusiastic about work-
ing with Goi Banglo, two East End
Asian roppers and DJ's; “They're
young, whereas most Bhangra
players are over 40”.

Aki is convinced if there is
enough world dance music to go
round, then it can compete in the
clubs. “We've been servicing all the
clubs with great reactions outside
London too, like in Brighton and
Birmingham. It just has to be mar-
keted properly. Dare | say it, but
Joe Punter who buys records and
doesn’t go to clubs is a bit older,
but the young people who do
should find it interesting. Anything
could happen.”

(o lomibfon

MY MAIN preoccupation at the
moment is trying to master a
fiendish computer on which to
write all my copy for not only this
column but also, especially, zor my
sections in Record Mirror and
Jocks (which publications have
sadly just parted company from
Music Week as we all move
across town to new abodes!). The
word processing isn't difficult, it's
getting it out of the machine in
anything other than typewritien
form that's proving the trick!
Anyway, forgive me for not
necessarily being quite on op of
the new releases this week, my time
has been taken up elsewhere.

1 have at least noticed in passing
that the otherwise blandly swaying
KYLIE MINOGUE Wouldn't
Change A Thing (Your Thang Mix)
(PWL Records PWLT42) is backed
by the James Brown Funky
Drummer break beat! More crucial
on the nation’s dancefloors will be
the mesmerically repetitive but
declerating and accelerating slow
orgasmic break interrupted
olready huge house instrumental
LIL LOUIS French Kiss (ffrr FX
115); likewise inifially well
supported authentic sixties
ska-styled THE BEATMASTERS
Ska Train (Rhythm King LEFT 34T);
instantly massive new powerfu
garage style ADEVA Warning
{Cooltempo COOLX 185); now
finally due Herb Alpert meets
Donna Summer | Feel Love-like
would-be summer anthem MANIC
MC’S Mental (The Final Climax)
(RCA PT 43088); Coldcut created
but contrastingly M/A R/R/S and
Mark Saunders mixed pounding
or soulful LISA STANSFIELD This
Is The Right Time (Arista RIGHT 1);
Clivillés & Cole created samples
woven cantering “girl group”
house THE 28th ST CREW | Need
A Rhythm (Breakout USAT 666).

Strong contenders also out here
include the €D Lee led ethereally
chanting sombre wriggly house SLAM
SLAM Move (Dance AI(Night) (MCA
Records MCAT 1346}, Tim Simenon
mixed throbbing strong instrumental
AKASA One Night In My Life (It's Time)
(WEA YZ405T); electronic Burundi
Black-like densely throbbing Balecric
instrumentol THE KLF What Time |s
Love (The ‘89 Primal Remix) (KLF

Communications KLF 4R); strange
tumblingly syncopated slow though
jounty hip house/swingbeat LD JAM
INC Rude Boyz Gettin’ Funky (1st Bass
RUFF 3); fingersnappingly speeded up
for Britain soulfully harmonised rolling
KOOL & THE GANG Raindrops
{Mercury MERX 293); Rick Astley-ish
{though garage-style in Paul
Simpson’s tougher mixes) ARTHUR
BAKER AND THE BACKBEAT
DISCIPLES Talk It Over {Breckout
USAT 655); totally remade lightweight
Euro house-style VIOLA WILLS Gonna
Get Along Without You Now (The Les
Adams Mixes) (Music Man MMPT 12-
006, via Pinnacle); Stock Aitken
Waterman created rather good
gorgeous slinkily jogging old Primcess-
style girls cooed SEQUER Tell Him |
Called (Copitol 12CL 528); less
resonantly jongling snappier bright
newly remixed and fully cvoilab?e
PRINCESS Lover Don't Go (Touch
Tone Records QUCT 1, vioa BMG/Total).

Albums selling strongly to a home
listening rather than dancing audience
have recently inchided the deliberately
specialist rop BOOGIE DOWN
PRODUCTIONS Ghetto Music: The
Blueprint Of Hip Hop {Jive HIP 80}, and
soaringly gospel toned Apolle amateur
show winning DAVID PEASTON
Introducing . . . David Peaston (Geffen
Records K9242281), while import
album sellers include the
swingbeat/tender slow divided solo
BABYFACE Tender Lover (Solor FZ
45288), and hip house pioneer’s quite
acidic ke FLIGHTT In Flightt (RCA
9776-1-R).

Another big European import is the
excellent steadily chugging German
ODYSSEY Going Back To My Roots
{Flim Flam Remix) (Streetheat STH 545},
other imports from the US getting o
tickle in the hot weather depleted dance
market being the duetted snappily
exciting urgent FLAME (featuring
Yony Terry) On The Strength (Epic 49-
68806); wrily amused dry leod
swapping jerky rcp TUFF CREW She
Rides The Pony (SOo Deff ..

Records WAR-052); old album track
adapting now Let’s All Chant based
good if predictab e hip house
ULTRAMAGNETIC MC’S Traveling At
The Speed Of Thought {Hip-House Club
Mix) (Next Plateau RecorJ: Inc
NP50103); “remastered” 1986
German original of Elek#ra’s Balearic
chanting ELIKIN & NELSON Jibaro
(CBS CBS 654691 6); Jam & Lewis
created disappointing Jacksons
Heartbreak Hotel copying NEW
EDITION N.E. Heart Break (MCA
Records MCA-23891), strange
considering that in Supernatural they
have one of the hottest tracks on the
Ghostbusters Il soundtrack.

HELD BACK DUE TO LITIGATION

BIG LOUIS
FRENCH KISS

RELEASE DATE NOW 7 AUGUST
DISTRIBUTED BY PINNACLE

SCAM 1

IMPORTANT ANNOUNCEMENT
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ToPDOMULSINGLES

COMPILED BY MUSIC WEEK FROM GALLUP DATA. BUBBLERS ARE FROM OUTSIDE THE TOP 50 ON THEIR WAY UP

= DO JUST KEEP ROCKIN’ WHERE DO WE GO?
o VG Wiy 08 NW 21 5 10 Double Trouble/RebelMC  Desire WANTX) 9 (PAC) [l SO EEI ren City Atlantic A 8364(T) (W)

ON OUR OWN 22 BATDANCE ) | FIGHT THE POWER

1 2 3 BobbyBrown MCA MCA(T)1350 {F) 13 6 Prince Warner Brothers W2920(T) (W) 23 6 Public Enemy Motown ZB42877 (12" 2142878) (BMG)
BACK TO LIFE 23 DO IT TO THE CROWD 32 IT IS TIME TO GET FUNKY

2 1 8 Soul Il Soul/C. Wheeler 10/Virgin TEN{X) 265 (E) 22 3 Twin Hype Profile PROF(T)255 (P) 20 9 D.Mob FeatLRS London F(X) 107 {F)
FRENCH KISS JOY AND PAIN BLAME IT ON THE RAIN

& I NEW Lil lousc London F{X)115 (F) 2418 9 Donna Allen BCM BCM 257(X) (P) 33 =1 Milli Vanilli Cooltempo COOL(X)180 (C)
AIN‘T NOBODY (REMIX) 25 COME ON AND GET SOME 34 WE GOT OUR OWN THANG

q 3 4 Rufus And Chaka Khan  Warner Brothers W 2880(T) (W) 25 2 Cookie Crew London F 110 (12°-FX 110) (F) 26 3 Heavy D & The Boyz MCA MCA(T) 1344 (F)
YOU'LL NEVER STOP ME LOVING... UH-UH OOH OOH LOOK OUT |... I'M IN LOVE

® 5, ibasia Chrysalis CHS(12)3385 (C) 26,  Roberio Flock Atlumic(AB)‘Mlm(W) 35 [ sho-Lor De Con/RCA 7842891 -(1T42892) (BMG)
VOCDOO RAY (EP ON AND ON BUST A MOVE

6, . A Guy Called Geruld( ) Rhom! RS804 -(12°RS 8804) {P) 27 =1 Aswad Mango {12JMNG 708 (F) 36 28 2 Young MC Delicious (12)BRW 137) (F)

SAY NO GO DEFINITION OF LOVE DO YOU LOVE WHAT YOU FEEL
7 10« DelaSoul Big Life BLR 10(T) (1) 28 L= i, Kool Kat KOOL(T)504 (1) 37 LD jner City 10/Virgin TEN{X)273 ()
8 GRANDPA'S PARTY 20 SATISACTION 38 m IN MOTION
6 6 Monielove Cooltempo COOL{X)184 (C) 27 3 Wendy & Liso Virgin VS{T) 1194 (E) Precious MCA MCA(T)1349 (F)
° IT'S ALRIGHT 39 101
4 4 Pet Shop Boys Parlophone/EMI (12)R6220 (E} 24 3 Sheena Easton MCA MCA(T)1348 (F)
1 SUPERWOMAN " 40 GET BACK TO LOVE
0, ; Karyn White Warner Brothers W2920(T) (W) . l ADVERTISEMENT 32 2 Blacksmith London F111 (12-FX111) {F)
SWING THE MOOD 19 POP MUZIK (1989 REMIX)
WU 56 2 Jive Bunny/Mastermixers Music Factory MFD(TI001 (BMG) ST 01061508 RECI;-IGA$ q1 Free Style (12)FRS 1 (BMG)
12, GELLOOSE Wi 4 recoat pisco carr  CHAR a2 TEARS )
11 4 LA Miz Featuring Jazzi P A&M USA(T)659 (F) 7 [1) BABY CAN IHOLD YOU TONIGHT Soncher _ Chorm CRT 34 33 7 Knuckles/Tomiie/Owens London F{X)108 (F)
1 LONDON NIGHTS 2 (2} RAGGAMUFFIN GIRLP Huningale/l Ine/Clarkey Blokey CB 001 43 CHA CHA HEE_I,S :
3 8 5 Londan Boys Teldec/WEA YZ 393(T) (W) 3 9 féﬂgofls?q’ﬁml:DlNG WIFE Borss Gordiner Charm CRT 32 42 4 Eartha Kitt/Bronski Beat  Arista 112331 -(612331) (BMG)
4 (1} Sc German DGT 53
LET IT ROLL 3 5 (3) BABY CANTHOLD YOU TONIGHT Foxxy Brown __ Charm CRT 33 44 (1 REST OF THE NIGHT
14
12 3 Doug Lozy Atlantic AB866(T) (W) o NICEEVERY TIME G e SrGeoge 50058 Natalie Cole EMI-USA (12)MT69 (E)
LET JME LOVE YOU FOR TONIGHT 7 (5) ROUGHNECK FASHION Teno: Fiy/Flourgon _ Blocko Dread 5D 8909 a5 THE KING IS HERE/THE 900 ...
15, . Kariyo Sleeping Bag SBUK 4(T) (1) 8 (4) LOOKING OVER LOVEkoh Aowa ARI 89 37 8 45King Dr Beat/Filmtrax -(DRX912) (BMG)
LIBERIAN GIRL 9 (10) STEPUPIN LIFE Bamisgion Levy Time One Records TOR 29 BABY CAN | HOLD YOU TONIGHT
16 ; ; Mu:hoeIJockson Epic 6549470 (12°-6549478) (C) | 10_(14) COME BACK TO ME Aninony Moo & Tge: Techrige: WRT 47 46 L0 5, che, Charm -(CRT 34) (J5)
11 (12) NEW WAY TO SAY | LOVE YOU Woyne Wonder Pickout PICK 24
CHCIC 12 (7) EXPENSIVE AND DEAR Johuny P Lovng Room OH 15 47 HEY LADIES
17 5 3 Biow Monkeys/S TellaRCA PB42885 (la PT42886) BMG) |13 27, MAKING LOVE 5oy toon ey u 2 ;ig'l: TB?;\CK s STC,:;:EI [()n)cmo ()
WON'T TALK ABOUT IT/BLA 14_(18) MIXUPUU. Moddoo & Capto Bork Stereo One SOT 1
18 .. . Norman Cook Go! Discs GOD(X) 33(F) 15 (26) gAL JOgKoE;JOMnyP = Techmiques WRT 49 48 Sinitta Fanfare (12)FAN 18 (P)
DO THE RIGHT THING 1629 ONGEBLUODarted LT L LET'S WORK
19 5 2 Redheod Kingpin/FBI 10/Virgin TEN(X)271 (E) 17_(23) CRUSING IN LOVE s Anhory g MERI0G), A9 5 ; Casonovas Revenge RCA 842887 (12'-ZT42888) (BMG)
5ONT RAKE ME OVER 18 (21) MY HEART IS BLEEDING Gregory hoocs Soper Power SPD 44 MASTER MIX
i 19 (16) TLLPROVE (T TO YOU ThlerU Techmques WRT 45 | ;
20, s Champion CHAMP(12213(BMG) | 201151 MIONIGHT HOUR s e £ iy Gercrd D 505 : pifastEddie Rodical RADC 5 -{RADICALS) (5P)
REGGAE ALBUM CHART
T (o ] P | o A L B u M s 1__[2) WAITING FORYOU Thilerti e ond Love LALP 31 TO @ 10 B u b B LE R s
2 (3) LOVE THE LIFE YOU LIVE Bormngion Tume One TORLP 05
— 3 (1) LOVELINEFrankiePoul e Glory Gokd GGLP 003
CLUB CLASSICS VOL. ONE 6) JUSTLOVERSVoromAmss _  FR999 THINK
V2 15 SoulliSoul 10/Virgin DIX82/CDIX82 (E) S (5 AREGGAE EXPERIENCE C Sl Chorm Recorts CRLPZ 1 Precious Red Champion CHAMP (12)210 (BMG)
NOW DANCE 89 b A SHONCASE B vamahtn Creemeern ORELLS ALL OVER THE WORLD
2, _4& 1 3 Varioss EMI/Virgin NOD3/TCNOD?3 (E) 8—%‘3; AH ME DIS Tiopa ine e GT’YSRecovdsGTI.P:’ 2 Chuck Jackson Nightmare MARES103 -(MARE103) (PAC)
P HEAT 3 - THE THIRD DEGREE 9 (10} MIXING LAB SHOWCASE Vanous Arisns Mixing Lob MULP 001 _ 3 25 MILES ('89 REMIX)
3 6 2 Varioss Telstar STAR2364/STAC2364 (BMG 10 (4] GOOD VIBRATIONS Denrus Brown Yvonne's Speciol CSESLP 01 Edwin Starr Motown ZB41965 -{ZT41966 (BMG)
£ STOP THIS THING
DON'T BE CRUEL /
4 3 28 Bobby Brown MCA MCF 3425/MCFC 3425 (F} T N’:XET‘:/O,if)LUE:fAiS Disco 45'3 B 4q Dynasty Of Two RCA ZB42889 -(7742890) (BMG)
GHETTO MUSIC e °'°"M'(°"' ; YOU'RE HISTORY
5., Boogi2 Down Productions  Jive HIPBO/HIPC80 (BMG) ngmz&‘grr?g;? &MT:OLW' Juh:h::Mm’oSHBAMKZg:: 5 Shakespear's Sister London F(X)112 (F)
KARYN WHITE O'LA SOCA Arow Mango 12MNG 710 6 SO WOT CHA SAYIN'
6 7 6 Karyn White Warner Brothers WX235(C) (W) FRANKIE PAUL Ou Of Your Mnd Techniques WRT 51 Fresh (USA) -(FRE 80133) {Imp)
NITE FLITE 2 MPB (MISSIN' PERSONS BUREAU
75 vwimions CBS MOODS/MOODCS (C) NEW RELEASES ALBUMS v 7 w°ma£k&w°muck dihB'way(l)Z)BRWBB(F)
BATHAN THE SANTIC COLLECTION VOL 2 Vonous Arksts Sahn Sounds ST 001LP 8 1 NEED A RHYTHM
8. prince Worner Brothers WX281/WX281C (W) :‘AC;I( i%y:g»ﬁ??%ﬁ%ww G't*;m‘:;f;;fg 28th $t Crew Vendetta - (VE 7023) (Imp)
3 FEZT HIGH AND RISING bt 7 R ] ° YOU'RE THE ONE
oxm De La Soul Big Life DLSLP1/DLSMCI (1) REGGAE + SOCA FOR LOVERS VOL. 2 fudy Grant T Kelly Charles Champion CHAMP(12)100 (BMG)
| CAN MAKE YOU DANCE BRING THE COUCHIE 1074-1976 N & Friends Tropon TRLS 273 10 EARTHLY POWERS
10 =1 Richie Rich Gee St GEEA3/GEEMCAS (1) MY VOICE IS INSURED FOR HALF A MILLION ... Denns Akapone Trojon TRLS 273 A Man Colled Adam Acid Jazz -(JAZID 15T) {I)

THE SUMMER'S COOLEST RECORD! sen ticbrands Yardie styiee remix
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RADIC 1 RADIO ¥ REGIONAL LAST N .

wle w'e i wi ) wic wit WEEK'S z

27 137 f8? Nzl 27 137 CHART

4 o more 143 stations

WAD On And On Mongo 1 7 JB =] ¥ 35059 PY
®
AKER, ARTHUR Tokk It Over Breakout | — - - - 14 13 -
EAUTIFUL SOUTH Song For Whoever Go!Dises | 8 14 | — A 3 ¥ 8 W s m
EVERLY & GREEN RAPPERS The Green Rap B s — B - - e
LOW MONKEYS Choice RCA lé 18 A B _732_ 35 27
B 19 A A 27 2 —_ E X . .

poveul &5 ::c: g > I s o i by Bob Tyler Rogers believes his new listeners  Manilow and a small number of
P e e Yot T ——, s oIS ESSEX RADIO aims to “deliberate-  will tune in for the music rather  Fifties, Sixties and Sevenhes.oldles.
CEBERANO, KATE Young Boys Are My Weakress London | 7 == -— |y Pt St tee G- Roscdia, Todc” thoniihe personolities, Neverthe-  “Soft or unbrash chart music may
COLE, NATALIE Rest Of The Night EMIUSA ) 6 — Lo = o with Breeze AM, according to less, there is an experienced team  creep in occasionally,” Rogers
COOK, NORMAN Blome tOn  _Rest.  Nght Go!Beat | 9 4 =S 23 24 Keith Rogers, O e base] of eight presenters, including Shhe i .
COOPER, ALICE Poison B 7 — DR - B | iotion's programme controller. Radio Two man, Bill Rennells. Breeze AM now brings the num-
CULT, THE Edie {Ciao Baby) BeggarsBonquet (10 12 | B B 19 18‘._32_11 Opened on July 16, indepen- The pro?rommes draw music  ber of split frequency stations op-
CUTTING CREW Betwecn A Rock AndAHardPlace Siren | 4 9 | B B | 24 23] & dent radio’s lotest split frequency  from three lists: traditional, cover-  erating on a full or nearly full-time
IDANNY WILSON The Second Summer Oflove  Virgin 122 20 | A A 36 39| 23 service is one of the few stations  ing artists such as Nat King Cole,  basis to 12. The Broadcasting Bill
DARE Abondon AGM {10 — E =l ¢ = to begin 24-hour programming Bing Crosby and Dean Martin; V.V'" propose  an end to
DARLING BUDS You've Got To Choose Epic |19 16 [ A Al % 2| 8} | fom the outset and is aiming for ~contemporary with artists like Elton simulcasting, for which IR stations
DE LA SOUL Soy No Go BigTime (18 13 |8 B| 1 13] 18 the 45-plus age group. John, The Carpenters and Barry  are preparing themselves.
DION King Of The New York Streets = 4 — ==y - -
DOOBIE BROTHERS The Doclor 7 DR S ) R I E 4 S
EASTON, SHEENA 101 M- — = -1 18 0] s - ut!
ESTAFAN, GLORIA Don't Wont To Lose You Epic | 19 13 A B 37 40 | 9 .

. - g T h Il also be a look backstage
FLACK_ROBERTA Uh-Ush Oooh-Ocoh Look Out_Aflantic | —  — | — -] 21 17 S ::tezﬁeWIBrgss Wembley concert gin
[FUZZBOX Sef wWeAln — |8 I w | - Fodgaet
|GIPSY KINGS Bomboleo mls s = =] ¢« =

UN Bever Doys ABM 10 1) 7 IEERE] ® SUPER CHANNEL's audience
ENLEY. DON The End Of Innccence WEA |5~l7 - - 25 — - of potenfiol e s
INNER CITY Do You Love What You Feel B ¢  — B 2] — B 44m according to a survey by In-
/ITBITES Sster Soroh BET ¢ - B ¢ — B ternational Multimedia SA of Mad-
JACKSON, MICHAEL L benran Gl Epic | 19 e 19 A A 3] 119 13 rid. The data shows SUPCT Chan-
JAMES, ETTA | Got The Wil End — o [RSRRNE 11 1T B nel’s network in Spain is now more
JIVE BUNNY & MASTERMIXERS Swing The Maod =47 — == 2 -p= than 1 Ln and thedchonnel's total
KIARA Every Ltte Tme Ansta! 5 8 | — B — 4] = network now stands at over 17m
KITT, EARTHA/BRONSKI BEAT ChaChoHees  Arista 122 18 | A A 18 20} 39 connections in 17 European coun-
KNIGHT, GLADYS Lcence To Kill McAf1s 16 {8 Al 3 40f W0 tries.
LA MiX feat. JAZZY P Get Loose Breakout == — - 15 13 25
LAUPER, CYNDI ! Drove All Nght Epic| 7 16 | — B| 2 33| .b KON:' 2BsL',ﬁCKBLJRN cel-
LIGHTNING SEEDS Pure Ghetto | 18 12 A B _E 2} 58 el rg es nis grv.nlver.sory n
o Ut = = radio on July 25. His illustrious ca-
b s = - = = - = reer spans pirate radio, BBC radio
WEA i EEE S o,
LONDONBOYSLor:ov'!?‘?NS = 0 e and independent radio where he
LOVE, MONIE Grandpa's Porty T 4 now presents the Capital Gold
MacCOLL, KIRSTY Doys Virgin | 17 19 B B 38 41 15
e Breaktast Show.
MARTIKA Toy Solders cBs 0 7 =| 0 ] %
McCARTNEY, PAUL This One Parlophone | 15_ J B B 33 ;’]6 —_
McDERMOTT, KEVIN Where We Were Meor ToBe Island | —  — | -  —| 11 11} — : co PAa
i tlon 3 3 ; - :
et St bl Beo""”;: ':'w‘g’ 2 ‘:' . ¢ —o 2l s | ATLANTIC 252’ promotions coordinator Dave Atkey (left) and interna- T
::':'o‘g‘:;";'vﬁ";:ﬁ ceh =3 e £ e:’v:‘:‘ ;'2 : —'; ; e tional radio consultant, John Catleft
b Int Change e Y < =1l 3 P
MONTANA, JUNE | Need Your Love fin 9 0 f=—| 71 ¢} = @® ATLANTIC 252 hos made its  says the IBA has olreodz identified
ONE 2 MANY Writing On The Wall S e first appointments with Dave Atkey two more FM radio frequencies
‘ORBISON, ROY Calformio Blue GiEnl — s el 7 csh as promotions coordinator and Paul  that could be allocated in the next
PET SHOP BOYS Ifs Alngh M 23 25 LA Al 3 <« 7 Kavanagh as head of music. Atkey  six to nine months to suitable run-
s Alnght ! AN B 3 3 y
PRINCE Bordonce WernerBrothers| 10 20 | B 81 v 221 1 has worked for Radio One as both  ners up. It adds that Radio One’s
RIVER DETECTIVES Chame WEA|17 13 | B BY 16 16| 88 programme producer and on pro-  104.8 FM frequency wos allocated
motional projects and Kavanagh as a temporary frequency which DIGITAL AUDIO
| ROACHFORD Kothlaen CBS | 20 13 B B 32 36 43 3 b 4 ” 3 ¢ 16, 5
B o T N . . from Sunshine 101, the Dublin- Radio One will be relinquishing in
LROSS R i LB L = e based pirate station, closed in  November and there are no plans
| l or — i — — — B .
e — - 1988. for its alternative use. Y T T3 ) e
RUFUS & CHAKA KHAN Ani Nobody (Rem) WamerBros) 17 22 | A AJ 33 8L 8] | @ KISSFM, disappointedinitsbid @ BBC One’s music and maga- A AL fe il Polydor
SHAKATAK Turn The Mus< Up Polydor! — — | = | 18 16 8] | {5 the Greater London FM li- zine show, UP2U, has returned for 4 - THE TWELVE COMMANDMENTS OF DANCE,
SHAKESPEAR'S SISTER Your're Hstary londonf 5 5 ) — = 10 7§ — cence, says it will not return to pi- o 10-week summer series on Sat- London Bays WEA
SIMPLE MINDS Keck [ In Vignl 1 13 VB B8] 27 77§ = rate broadcasting and that it and  urday mornings. As well as the Mu- S 6 DONTBE CRUEL, Bobby Brown  MCA
SIMPLY RED A New Fome WEA119 20 | A A 37 40f 28] | its listeners will lobby extensively sic Mission, presented by Radio 5 3 CLUB CLASSICS VOLONE
SONIA foull Never Stap Me From Chrysalis| 14 15 | B By 34 37} 1 for the right of Londoners to have  One’s Mark Goodier and featuring SOUL I SQUL 10Mirgin
SOUL 11 SOUL Back to Lée o 15 23 DNENNNAY 34 37 a dance/black music station. KISS  the search for a new music writer, 7 10 NOW DANZE 89, Variows _ EMI/Virgin
SWING OUT SISTER Where In The World Fontona | 16 24 A 2 37 50 =
TEN CITY Where Do We Go? Bilonfied — o ==l 14 o[NEd SR oUG g | LY
TEXAS Everydoy Now Mercury 7__ = B Tg vk =Y, R E V I E W 9 2 THE MIRACLE, Queen Parophone
THEN JERICO Sogor Box Bhdenl ¢« - e ¢ = 10 11 NITEFITE 2, Verious cBs
TRANSVISION VAMP Landside Of Love mcaln — 1A —| 19 —| —| | Def l: Ibiza Beat. Broadcast needed only the halt-willed, lack- 119 APPETITE FOR DESTRUCTION,
WATERFRONT Cry Polydor 5 — § = 1 35 40f W Monday 10th July & Monday lustre approach of «a progromme Guns ‘N’ Reses Geffen
WATLEY, JUDY Frends N EEE ;hh July. A TgE um; Céeat_ive hk? this to Lundt:}:mme Lhe whole 12 % PICTERISINT, Oarod R
R ‘ enterprise. Less than a bare mini-
WENTDEYGL;SA:OM‘umn - Bv.;g.n :(: % ! : i ;% ;g :(; f::eg:i‘lé;men' roup Production ks pof ookl 'wifiing e hiup 13 8 BATMAN (OST), Prince Warner Bromhers
WHITE, KARYN Superwoman arner Brothers l . g % :
7 - 14 SR
WILD WEEKEND Crowing Back Parlophone| 8 6 | — | 1817, 98| | TOP ACTS from all over the world Sponish star f'\"'ghueI Bose to give o i i
; t ol %2 have been making high summer us an idea of why everyone was
WOMACK & WOMACK mMPB 4th & B'way 7 9 == - 18 2 ] i % 2 ?
YEILO Bodne Sodlh s s s 1= = 14« 1 & | appearances at Ibiza’s there, the Latin pin up being one 1518 ANYTHING FOR YOU,
o : oL 1 = | outrageously chic and expensive Ku of the few performers who manag- i ciid
Flub ?or many years now, so the ed to wring an |ntereshn3 answer 1% - B:Ei:r:-ﬂi- THE THIRD DEGREE, 5
i | | | inauguration of a festival aimed to  out of some woefully drab be- al
| focus aftention on a burgeoning tween-act questioning from pre- 17 12 WHEN THE WORLD KNOWS YOUR NAME,
| Spanish i iti ter Brenda Emm Legcaplli €8S
{ | panish music scene by exploiting ~ senter Brenda anus. |
L — = 1 B | | the willingness of foreign stars sucE In-concert footage was shot in 18 13 FULL MOON FEVER, TomPetty  MCA

’ A more detoiled playlist breokdown, tracking specific records, is avoiloble from the Rescarch [
Department. For detoils of this weekly service, call Lynn Facey on 01 387 6611 ext 224
Records are eligible for the grid if they o) are on the current Radio 1 playlist, or b} had 4 ]
or more plays on Radio 1 lost week os monitored by Radio 1's Romeo computer or ¢} ore

| featured on 11 or more current ILR playlists {A & B lists).

L )
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as Grace Jones, Fine Young Canni-
bals and Swing Out Sister to ap-
pear at Ku must have seemed an
excellent idea. And how else to
gi‘rob that attention than by making
the whole event totally TV friendly?

An attractive idea in outline, it

dully standard format, barely con-
ceoring the efforts of those miming
badly to tape, and hardly ever giv-
ing the club venue or audience it-
self so much as a look in. Alto-
gether a badly missed opportunity.

DAVID ROBERTS

19 - THE RAW AND THE COOKED, FYC London
- BEBOP MOPTOP, Donny Wilson

-~
S

Virgin

© BPI. Comgiled by Gallup for BP!,
Music Week and BBC.
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Jazz and ethnic stations are
awarded London contracts

bé Sarah Davis

LONDON JAZZ Radio has emerg-
ed the winner of the Greater Lon-
don FM franchise. Head of music
Dave Lee says: “It's such a relief
after nine years of trying.”

The other prize, the London AM
station, was secured by north Lon-
don-based Spectrum which offers
a range of ethnic music.

UR’s Lee is a long-time jozz
devotee, an Ivor Novello award
winner with many years music in-
dustry experience and a com-
paigner for government recogni-
tion of the need for jazz in London.
“Kenneth Clarke put me on to it —
he said ‘musically speaking, there’s
nothing | want to hear — | go to
my records.’ | wrote to MPs, asked
their advice on who to see and I'd
get letters back from them saying
we need o jazz station. People like
{MPs) John Prescoft, Jim Lester,
Lord Colwyn. I'll always be thank-
ful for their support.”

London Jazz Radio will broad-
cast the widest possible range of
jozz, 24-hours-a-day, seven-days-
o-week. Lee says: “Jazz will be
broken down into its constituent
parts. We will have an A list and
a B list and we will play Cuban,
Latin American, salsa, Afro, rhythm
and blues, vocal — all styles.”
There will be some specialist pro-
grammes and freeform, the “jazzy”
side of new age, big band sounds
and traditional jozz.

Lee is sure of sufficient demand
to support a round-the-clock jozz
station. He says research indicates
a large potential audience, mainly
in the A/B bracket oged 45 to 55.
Surprisingly, research also showed
that jazz interests women of 24 to
35 and hos an increasing follow-
ing among 17 to 25s of both sex-
es.

Broadcasting will begin in six to
eight months — “probably Febru-
ary” — and Lee says that he “can’t

DAVID LEE, MD, London Jazz Radio, winner of the c&piral's FM contract

talk about DJs ot the moment —
some are with other companies but
until we've got a definite date they
can't give in their notice”. Until DJs
sign up, full programme details
cannot be finalised, although the
station plans a “Young jozz musi-
cian of the year” concert and will
record concerts in club venues,
bro:dcosﬁng them the following
night.

Prominent backers and board
members, “All jazz fans”, include

ST AT
Northsound

by Nick Maybury
CZLEBRATING ITS eighth birthday
this Thursday is Northsound Radio
— the ILR station which covers the
North East of Scotland and Aber-
deen. Based in a converted school,
Northsound has always been a
small, tightly knit station with a po-
tential audience of only around
300,000. Despite this it has achiev-
ed remarkable results. Damien
Mcleod, the station’s head of mu-
sic and presentation for the last 16
months, has been busy consolidat-
ing and broadening Northsound's
appeal.

Music Policy

Mcleod theoreticolly has total
control over what is ployed on
Northsound — but in practice he
believes that his presenters should
have the kind of freedom many
DJs can only d-eam about. Each
programme rms 30 to 40 per cent
freeplay.

The Selector program is used to
compile playlists, something which
Mcleod was originally wary of,
but now acknowledges the time it
can save: “The presenters don’t
have to waste fime filling in PRS
return forms.”

The A1l playlist consists of 30
records — taken from the top 50
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singles and the best of new re-
leases. Surprisingly, singles on their
way down may still be on the Al
list, while a climber may not — es-
pecially if it received heavy airplay
on its way up. The A2 list is made
up of singles with chart potential
but which may not be “chart certs”.
Examples given by Mcleod in-
clude: “Good Scoftish bands like
the Kevin McDermott Orchestra or
Love and Money.”

Releases with a more specific
appeal are placed on the B list
cxr:mg with new artists and more
obscure sounds to give freshness
and diversity to Northsound. This
listing policy certainly sees some
strange combinations. The likes of
Black Sabbath and Julio Iglesias
have appeared in the same week
but, as McLeod explains, they will
be aired ot specific times of the day
to tie up wiih the relevant audi-
ences. Specialist programmes in-
clude country & western, Scottish,
soul, rock and jozz.

Presenters

Mcleod refuses to name any por-
ticular presenter as standing out
above the others because he feels
the rest would seem in some way
lacking. However, he does point
out that many Northsound DJs go
on to further success — including
at Radio One.

0 F I LE

Listenership

“Our audience is essentially aged
20 to 40,” says Mcleod, “but we
are aware of the others and don't
forget them.” Northsound recog-
nises that it is primarily a Scottish
station. JICRAR figures consistently
show it to be the top radio station
in the region with Radio One usu-
ally trailing by around 20 points.
Currently, Northsound has a read-
ing of 58 per cent and it has been
as high as 67 per cent.

Local talent

Mcleod admits that local bands
don't get as much airtime as he
would like: “We don’t have the re-
sources — for example we can't
record them. But we will accept
master tapes and will play them if
the standard is high enough.”

The Industry

Northsound’s relationship with rec-
ord companies is good, according
to Mcleod — with a few excep-
tions. His problem has been to per-
suade reps that coming to Aber-
deen is worthwhile. Much of the
business is done over the phone
but personal visits are becoming
more frequent. Mcleod points out
that, generally, Aberdeen is an aof-
fluent part of the country thanks to
the oil business and that this can
have a knock on effect for record
sales.

Johnny Dankworth, Sir David
Lumsden, head of the Royal Acad-
emy and Grand Metropolitan Ho-
tels board member Jasper Grinling.

Spectrum Radio, as a mulli-racial
radio group, started life nearly five
years ago as one of the original
Greater London Council commu-
nity funded training projects that
we set up in the last days of the
Council’s reign, wntes Bob Tyler.

The IBA advertised the Greater
London AM station to offer some
of the smaller, currently unserved
ethnic groups, with a radio service
which wouﬁi be supported by a
larger core service or services.

Spectrum’s appointment has re-
sulted in what its chairman, John
Kyriakides, calls, “A unique, inter-
esting and very different style of
radio”.

The station will be owned and
operated by seven ethnic groups
including Jewish, ltalian, Arabic
and Hispanic, as well as the main
London ethnic communities of
Hindi, Afro-Caribbean anc Greek.
“Most of our music will come from
these areas but will be adding a

few programmes such as Chinese
and Portugese,” says Kyriakides.

Spectrum has overcome the
problem of how to include all these
different strands of programmes
without sounding disjcinted or
“glienating anybody”, by having
most peak-time, breok‘(ost ond
mid-morning programmes present-
ed in English. “It is only after the
peak time when we will break off
into individual targeted strands,”
continues Kyriakides. He sees this
as a great advantage over main-
stream broadcasting: “When we
broadcast — say, our Arab pro-
gramme — we will have a truly
dedicated audience.”

The station hopes to begin
broadcasting within nine months
from north west London. Costs of
£1.5m will be raised from within
the porticipating ethnic groups.

Kyriakides sees the musical out-
put of the station as being of major
importance and is anxious to make
contacts with record distributors or
any other sources of ethnic music.
He can be contacted on 01-229
2244.

An indispensable dispIaK ma
radio stations both ILR,

ot UK
BBC and

other stations, including those who
will begin broadcasting between

August and early 1990. Names, ad-
dresses, phone numbers and key
contacts, all displayed on one map.

AIRWAVES

Price £1.00 inc p&p

Due to demand we have printed
some extra copies of Music Week

UK Radio Ma

(MW lIssue 17 June

‘89). If you didn’t manage to obtain

your own personal display map or
you would like extra copies, please

call Siobhan Mullen at

— 01-387 6611.
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I Barbirolli/LSO/Baker/Du Pre ASD655/TCASD655 (E)
2 ELGAR CELLO CONCERTO/ENIGMA ... CBS Masterworks

2 D Barenboim/PDO/) Du Pre CBS76529/4076529 (C)
ANDREW LLOYD WEBBER REQUIEM HMmV

3 5 Domingo/Brightman/Maazel/ECO ALW1/TCALWI (E)
ELGAR CELLO CONCERTO Philips

4 4 Munchin/RPO/Webber 4163541/4163544 (F)
VIVALDI FOUR SEASONS L'Oiseau Lyre

5 Hogwood/Aacademy Ancient Music  4101261/4101264 (F)
MAHLER RESURRECTION Imp Classics

6 Gilbert chlon DPCD910/CIMPC910 {PK)

Herbert Von Karajan/BPO 4133091/4133094 (F)

HOLST THE PLANETS Deutsche Grammophon

Herbert Von Karajan/BPO 2532019/3302019 {F)
PUCCINI MADAME BUTTERFLY ... Decca Opera Gala

~ Herbert Von Karajan/VPO 4212472 (F)

9 BERLIOZ SYMPHONIE FANTASTIQUE EMI

I 0 Roger Norrington/LCP EL7495411/EL7495414 (E)
HANDEL MESSIAH Deutsche Grammophon

] 2 - Trevor Pinnock/EC & Choir 4236301/4236304 {F)

ELGAR AND DELIUS CELLO CONCERTOS HMV
Du Pre/Barbirolli/Sargent Etc ASD2764/TCASD2764 (E)

BRITTEN WAR REQUIEM Decca
Benjomin Britten/LS SET252/K27K22 (F)
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MENDELSSOHN AND BRUCH VIOLIN ... Deutsche Grammo
Anne Sophiz Mutter/Karajan/BPO 2532016/3302016 (f

MOZARTPIANO CONCERTOSNO. 13 & 14 Philips
Jeffrey Tate/ECO/Uchida 4223591/4223594 (;)

ELGAR ENIGMA VARIATIONS ETC Deutsche Grammophon
Leonard Bernstein/BBCSO 2532067/3302067 (F)

MAHLER SYMPHONY NO. 2 HMV Reflexe
Simon Raottle/CBSO EX 2705983/EX 2705985 (E)

MOZART SERENADE IN B FLAT MAJOR Novello
Jane Glover/London Mozart Play ~ NVL103/NVLC103 (BMG)
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MENDELSSOHN/BRUCH/SCHUBERT HMV
Nigel Kennedy/Jeffrey Tate/ECO  EL7496631/EL7496634 (E)

- Christopher Hogwood/AAM

MOZART REQUIEM Decca
4117121/4117124 (F)
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Labels prepare for
von Karajan demand

by Nicolas Soames

THE DEATH of Herbert von
Karajan will undoubtedly awaken
a new interest in the conJuctor and
his recordings, even though it is less
than a year since the massive mar-
keting campaigns from both
Deutsche Grammophon and EMI
to celebrate his 80th birthday.

“Frankly, it is o difficult situation
because he was such a monumen-
tal figure and people do want to
know about his recordings, but it
is inappropriate to be crassly com-
mercial,” says Bill Holland, DG's
UK marketing director.

Deutsche Grammophon is pre-
paring to re-advertise on TV The
Essential Karajon which was the
lynch-pin of its von Karajan birth-
day celebrations last year. It is also
likely to re-release the 25-CD set
Masterpieces — the recordings will
also be available separately.
Dealers will also be glad to know
that the 1952 recor(ﬁngs of Beet-
hoven’s Symphonies — regarded
as von Karajan’s finest - will come
out on CD in September.

But Holland points out that there
are a number of new recordings
still to come. The most welcome will

be Verdi’s Un Ballo in Mascheraq,
which von Karajan was due to
conduct in Saltzburg this week. This
is scheduled for September.

Other recordings awaiting re-
lease are studio recordings of
Brahms’ Symphonies Nos 3 and 4
with the Berlin Philharmonic Or-
chestra: a concert recording of
Tschaikovsky’s Piano Concerto No
1 with the Soviet teenager Evgeny
Kissin; a studio recording of
Schumann’s Symphony No 4 with
the Vienna Philharmonic  Or-
chestra, and concert recordings of
Bruckner’s Symphonies Nos 7 and
8, again with tﬁe VPO.

In addition, the vast library of
video recordings made by von

Karajan for his own company Tele
Mondiale in recent years has yet
to be seen — virtually everything
since the digital era has been pre-
served on video ond lies edited,
awaiting a suitable time for re-
lease.

EMI is preparing a number of
special In Memoriam editions. The
company will release the set of
Beethoven  symphonies  von
Karajan made with the Philharmo-
nia in the Fifties, and sets of record-
ings commemorating his work with
the VPO and the BPO. EMI has,
to date, released about 60 von
Karajan recordings on CD, and
there are a further 100 other re-
cordings in the archives.

ERICH WOLFGANG
KORNGOLD
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Classical market analysis

AT FIRST glance the classical mar-
ket survey goes very much to form,
with the Yellow Label taking its ac-
cepted place at the head of the
full-price labels: Deutsche
Grcmmophon is the market leader
in many other main classical terri-
tories.

That initial glance does provide
a surprise, however, in that Philips
comes third on the list and Decca
fourth, even though the former UK
company assumes a much larger
profile. In fact, by adding Decca’s
9.1 per cent to the 6 per cent of
L'Oiseau Lyre, the 2.1 per cent of
Decca Opera, and the 0.8 per cent
of Argo (all very much Decca
Labels) the survey reaches the total
of 18 per cent market share for
Decca, which puts the picture into
focus.

It is equally interesting, therefore,
to do the same sum for EMI. HMV
marks up 20.4 per cent. When this
is added to the 4.7 per cent of
HMV Reflexe and the 3.6 per cent

CROSSOVER
CLASSICS

1 THE ESSENTIAL ..
Plozido Domego

2 GOYA..ALIFEINSONG CBS
Plocido Domingo 4632941/4632944(C)

Deutiche
POTVI/PDIVC] (F)

TUTTO PAVAROTTE

Decca
Lucigno Pavaroth 4256811/4256814(F,

3 THE CLASSIC EXPERIENCE Eml
Vanows EMTVD45CEMIVDAS (€

5 THE PAVAROTTI COLLECTION Stykus
Luciono Povarott:  SMR86) 77SMC8617 £STY,

1 THE NEW PAVAROTTI COLLECTION .. Stk
lucano Pavaroth  SMRB57/SMCBS57(STY!

GREATEST LOVE SONGS CBS
Poodo Domngo  CBS44701/4044701 1C

GERSHWIN PORGY AND BESS 22
Smon Ratle (PO PORGY1TCPORGY1 ()

©o ~ o (8, ] £~ (%] N
@ o

9 o THE COLLECTION Styls/RCA
9 Plosdo Domngo  SMR625/SMC625 (STYBMG)

KIRI K-tel
" KaTeKonawo NE14424'CE2424 (KI

10

© BPI. Compiled by Gallup for BPI,
Music Week and BBC.

of EMI, it propels the EMI classical
division to a percentage of 28.7.

The single greatest factor for
EMI here has been the continuing
success of Jacqueline du Pre’s leg-
endary recording of Elgar’s Cel?o
Concerto which still shows no signs
of dropping sales.

Recordings of more than 20
years in age also gave EMI its
extraordinary lead in the budget-
mid-price range — it dominates
both the company and the labels
charts; and in the crossover sec-
tion, it maintains a slender lead.

There are other points which
need to be highlighted.

The full-price results are slightly
distorted by the inclusion of Pick-
wick's recording of Mahler’s Sym-
phony No 2 conducted by Gilbert

aplan which was thought to be

ouble album mid-price release.
However it amply demonstrates
the commercial success of the re-
cording, and shows how {ust one
blockbuster can make such o dif-
ference — it puts Pickwick a noble
fifth in the labels list.

Pickwick’s IMP recording brings
it a 6.9 per cent share in the full-
price  section, while  CBS
Masterworks, with its whole full-
price catalogue comes in sixth with
6.5 per cent.

One result of this market survey
which should concern the industry
is that few of what are glibly re-
garded as the leading indepen-
dents — labels such os Hyperion,
Chandos, ASV, Nimbus — are rep-
resented. The US label Telarc is
there as the only imported label
within the full-price region, and
Conifer has squeezed in with 0.8
per cent. But from the point of view
of classical buyers, these indepen-
dent labels are widely regarded as
the lifeblood of the industry, offer-
ing often some of the most interest-
ing repertoire and recordings —

eit somewhat specialised —
and some of the best young per-
formers.

interesting, oo, is the immediate
appearance of MSD through
Collins Classics, o label which was
only launched this year; while Vir-
gin Classics makes a@ minor ap-
pearance in the crossover section.
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The changing

face of opera

by Nicolas Soames
LEATHER-JACKETED, 23 and
with the model looks more
commonly seen in fashion
houses, Cecilia Bartoli does not
fit the accepted description of
an opera singer. But having al-
ready been noticed by con-
ductors such as Barenboim,
and having scored a prodi-
gious success in performances
of Rossini's The Barber Of Se-
ville, she has been signed up
by Decca and is tipped to be the
next great operatic mezzo.
She was originally spotted
by Decca’s senior producer

Rosina at the Rome Opers House
in 1989, my father was singing in
the chorus in his last appearance
at that theatre.”

In fact, Bartoli's personal opera-
tic experience goes back to her
childhood: at the age of nine she
sang Pastorello in Tosca, again in
Rome, and went on to study at the
Academy of Santa Cecilia in Rome
at 16. Her extraordinary vocal ma-
turity ollowed her to shine in a fal-
ent show, when she was presented
to the public by Katia Ricciarelli
and Leo Nucci.

The last 12 months has included
recordings, performances in Moz-
art's Marriage Of Figaro ond Lucia

Silla  under the baton of
Harnoncourt.

“l owe a great deal to von
Karajan who gove me an audition
for the B minor Mass,” Bartoli re-
marks. “He was looking for a par-
ticular voice for Bocﬁ, and my
timbre probably struck him. He
gave me some invaluable advice
which | shall never forget.”

Bartoli feels particularly suited to
Rossini: “I discovered my great
love for Rossini when | was 19. The
role of Rosina seems to be ideal
for me — the age of character is
important, but it is also a question
of voice. Rosina has to be a mezzo
soprano and not a soprano — a

CECILIA BARTOLI: I discovered my great love fcr Rossini when | wos
19. The role of Rosina seems to be ideal for me’

litle high class Carmen who lives
in an aristocratic environment.”
Naturally, Carmen itself is one of

her principol ambitions — But not
yet. “My mind is full of Carmen,”
she says.

Christopher Raeburn and, fol-
lowing the company’s new pol-
icy of signing young artists with
proven potential, joins the likes
of Joshua Bell and Ute Lemper
on the roster.

Her first recording is issued
this month — a selection of
arias from Rossini operas in-
cluding L'ltaliana in Algeri, La
Cenerentola, La Donna del
Lago as well as Fac ut Porten
from his Stabat Mater. She is
accompanied by the Vienna
Volksoper Orchestra and con-
ducted by Giuseppe Patane
(CD 425 430 ond on tape).

This is just a tester for what is to
come. On September 8, Bartoli
makes her UK debut at the Wig-
more Hall, and in autumn, Decca
releases her first full opera record-
ing — The Barber Of Seville with
Bartoli singing Rosina. It was re-
corded with Leo Nucci as Figaro,
and conducted by Giuseppe
Patane who died tragically in May
— conducting a performance of
The Barber in Munich — aged 57.

Bartoli regards herself as a child
of the theatre. “My pcrents are op-

era singers — on my debut as

Domingo spearheads
(BS's opera agenda

CBS HAS a major operatic re-
lease in August. Placido Dom-
ingo sings on two new record-
ings — partnered by llona
Tokody in the premiere record-
ing of Mascagni’'s Iris (CD
45526-2 and on LP/tape) and
Domingo Live At The Philhar-
monic with the New York Phil-
harmonic conducted by Zubin
Mehta (CD 44942 ond on
tape).

There are four recordings of
baroque works directedg by
Jean-Claude Malgoire on CD
only: Rameau’s Platee (CD
44982 — 2CDs); Monteverdi's
Il Combattimento di Tancredi e
Clorinda (CD 44688); and
sacred works by Charpentier,
Te Deum and Messe de Minuit
{CD 57706) ond Vepres

Solennelles (CD 42618).

CBS also has a programme
of seven operatic reissues, and
Verdi's Requiem. Renata Scotto
sings in Puccini's Edgar (CD
79213), Frederica von Stade
sings the title role of Massenet'’s
Cendrillon (CD 79323), Eva
Marton  sings  Korngold's
Violanta (CD 79229),
Montserrat Caballe sings in
Verdi's Aroldo {79328), Sam-
vel Ramey and Caballe sing
Rossini’s Il Turco in ltalia (CD
37859 (mid-price), Marilyn
Horn sings in Meyerbeer’s Le
Prophete (CD 79400) and
Horn sings Alternative Rossini
Arias (CD 44820). Verdi’s
Requiem is conducted by
Leonard Bernstein (CD 77231)

ond is also mid-price.

B R

E F S

JOSE CARRERAS

® OTHER OPERA product
news. The hghly praised series of
early Verdi operas recorded by
Umberto Gardelli in the Sixties
and Seventies for Philips, includ-
ing | Lombardi, | Masnadieri, Un
Giorno di Regno, Stiffelio, La
Battaglia di Legnano, Attila and
Il Corsaro, is to be released on
CD in October. The recordings
feature performances by Carrer-
as, Ricciarelli, Norman, Caballe
and Ramey in their early years.

And a new recording of Saint
Saens’ Samson and Delilo with
Jose Carreras and Agnes Baltsa,
conducted by Sir Colin Davis has
been recorded by Philips. Carrer-
as has also completed Halevy's
Lla Juive, again with Agnes
Baltsa.

Agnes Baltsa sings in a new
Deutsche Grammophon set of
Rossini’s The ltalian girl in Algiers
(L'ltaliana In Algeri) with Ruggero
Raimondi condgucted by Claudio
Abbado (427 331-2). It will be
advertised 'n the music specialist
press, including Opera Now.

A GREAT DEAL
FOR THE LISTENER

i (¥4 PAUL ROBESON The
A Man River -

Conifer is Growing

CONIFER RECORDS LIMITED HORTON ROAD WEST DRAYTON MIDDX UB7 8JL
TEL: 0895 447707 ORDER DESK: 0895 441422 FAX: 0895 427013

In the first half of 1989, Conifer has stormed to second position in
the market for Budget/Mid-Price Labels in the UK.

No dealer can afford to be without the superb “Compact
Selection” range which offers the best of classical, nostalgia, big-
band and jazz music at a price which encourages multiple
purchases from customers who want quality at a great price.

DON'T MISS THIS SALES OPPORTUNITY — CONTACT OUR ORDER DESK FOR
DETAILS, NOW! AND LOOK OUT FOR MORE TITLES IN THE AUTUMN ...

ONLY £3.99
CD RETAIL PRICE
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BBC Records delves into
the past for a new identity

by Nicolas Soames

THE CLASSICAL music wing of
BBC Records has had a rather
chequered career of late, releasing
repertoire that is often intrinsically
interesting yet so varied that, as a
record label, it defies any clear
identity on purpose.

This month, however, BBC Rec-
ords gives this corner of its enter-
prise a new look through a combi-
nalion of rigorous deletions and a
different initiative that takes the
label strongly into the historical
market.

Of the past recording policies,
little remains. The two issues featur-
ing the prodigiously talented horn
player Michael Thompson (playing
concertos by Mozart and Strauss)
are both deleted, as is the interest-
ing recording of music from the
Sistine Chapel sung by the Williom
Byrd Choir under the direction of
Gavin Turner.

In fact, only three existing classi-
cal recordings remain. The ever-
green bestseller — Highlights From
The Lost Night Of The Proms. The
Classic Years In Digital Stereo —
Opera 1904 To 1953 with
Caruso, Tetrazzini, Patti and others
is also available on all three for.
mats. But the complete recording
of Tchaikovsky's The Sleeping
Beauty conducted by
Rozhdestvensky is on LP only.

What gives BBC Records its new
look is a series of five historical re-
cordings called The Vintage Col-
lection which have been carefully
remastered and issued on all three
formats. Most of the programmes
are based on recordings made by
leading international artists be-
tween the wars, run for about 60
minutes, and will, in one guise or
another, appear on Radio Three's
The Vintage Years.

They are: Operaq, Volume 1, Op-,
erefta Volume 1, Mischa Elmon,
Solomon/Walker Gieseking, and
Dvorak’s Slavonic Dances con-
ducted by Talich in 1936.

The recordings were originally
issued on 78 rpm by EMI, not, as
might be expected, from the BBC
archives. Copyright law forbids the
issue of material originally brood-
cast being issued in record format
without the paying of a royalty.
Thus, although Talich ond the
Czech Philharmonic did record for
the BBC on the same trip it made
the EMI recordings, BBC Records
would have to pay fees at today’s
level to issue the broadcasts. In any
case, sound quality can be better
retrieved from 78s than from
broadcast material.

The impetus for this series of five
recordings came from the pro-
ducer Bruce Talbot, and the initia-
tive of Patrick Lombert, an author-
ity in the transfer of old recordings,
transformed by computer process-
es, to modern digital sound. Lam-
bert successfully made similar BBC
transfers from jozz and popular
music records.

But Talbot insists: “We are trying
to bring this music and these per-
formers to fife for a whole new
generation of Feople — those
who, say, would have vaguely
heard of Elman but who do not
know what a remarkable violinist
he was.”

The transfer of 78 rpm record-
ings to CD format has become
something of a controversy in the
past 18 months. Some of the
“clean-up” operations are widely
admired while others — including
the American process used by
Philips — has been heavily criti-
cised for taking the life along with
the clicks out of the performances.

MISCHA ELMAN from BBC Records’ The Vintage Collection

Talbot believes that any process
is only as good as the person di-
recting it, and quotes the current
favourite, Cambridge’s Cedar pro-
cess, as having produced both
good and bad results.

The recordings Talbot has
chosen are certainly interesting.
The great pianist Solomon, who
died last year, is presented playing
Tchaikovsky’s Piano Concerto No
1in a 1929 performance conduct-
ed by Hamilton Harty, as well as
in three pieces by Liszt; and
Gieseking play’s Franck’s Sym-
phonic Variations (BBC CD 718).

Mischa Elman plays Tchaikov-
sky’s violin Concerto conducted by

Barbirolli {1929) and Beethoven’s
Romance in G (BBC CD 717).
Gigli, Bjorling, Chaliapin and
others sing on Opera, Volume 1
(BBC CD 715), and Richard
Tauber, Lotte Lehman, Julius
Patzak and others on Operattq,
Volume 1 (BBC CD 71¢).

The CD is sold with o dealer
price of £4.96, and the LP/tape at
£2.99. Distribution is by Pinnacle.

BBC Records is making a con-
certed effort to moarket and pro-
mote the new series effectively. The
CDs, pressed by Nimbus, will be
gold, and the packaging aftractive.

A further five fitles will be issued
in November.

R FE VY1 'S

London Chamber Orchestra.
S.nfonia Concertante for violin
ond viola; for oboe, clarinet,
horn and bassoon. LCO1. Vir-
gim Classics VC y 7 90818-2.
The Lark Ascending, Fantasia
on a theme by Thomas Tallis,
Veughan  Williams/Introduc-
tion and Allegro, Serenade for
Strings, Elgar, LCO2. VC y
798819-2. Four Seasons, Viv-
ald’/Canon, Pachelbel/Adagio,
Albinoni. LCO3. VC y 7 91081-
2. Prelude and Fugue, Simple
Symphony, Lachrymae, Chacony,
Brit-en. LCO4. VC y 791080-2.
LP and tape also. Under the
Eye of Heaven, Nick Bicat.
LCC LCOCD 1/VC 7 90817-2
(Avcilable from Virgin and Vir-
gin Classies). LP ung tape also.
I firs heard these CDs before
going to the LCO'’s debut concert
at the Barbican. They seemed o
little too lively in tempo, too ex-
travagant in gesture, for my taste,
with a strong showmonszip el-
ement | acknowledge it is rather
a dangerously generalised state-
ment ‘o cover five discs, but a
brief summation. But it was im-
possible not to be impressed and
excitec by the Barbican concert.
It was, 3s the LCO's founders had
hoped, a new kind of concert
giving, where risks were taken in
presentation, performance and
programming — Elgar, Vaughan
Williams, Britten in the first half,
Under the Eye of Heaven in the
second — and it paid off. Chris-
topher Warren-Green, the direc-
tor, gave a particularly compel-
ling performance of The Lark As-
cending, and, on returning to the
CD, it was matched there.

| found Bicat'’s combination of
classical strings, classical violin
cadenza, rock drums, in-
ventive percussion and session-
synthesisers a lite predictable on
CD, even trite. But in concert, with
Gary KeMe excelling himself in
the percussion department and
some excellent solo playing else-
where, it was fun and dramatic
and atmospheric. | listen afresh to
the CD.
® Crosscver. NS

Yellow Label pins hopes
on mid-price 3D Classics

AS THE classical market survey
shows, Deutsche Grammophon’s
various mid-price series performs
extremely well both on tape and
CD — adding Walkman, Galleria
and DG together, it puts the com-
pany well into second place ofter
CFP/Eminence.

DG aims to maintain its position
in the Nineties and pins its hopes
with a new mid-price series, 3D
Classics, with a striking visual series
identity bosed on Vasarely’s dis-
tinct hologram-like designs.

3D Classics is issued on CD and
tape, with a first release of 25 fitles.
DG has not operated cautiously on
the choice of repertoire or record-
ings: they are all DDD, and feature
popular works played by artists
who are still in the forefront on the
musical world, many still making
full-price discs for DG.

James Levine conducts Mozart
(427 811), Seiji Ozawa conducts
Rimsky-Korsokov's ~ Sheherazade
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and Prokofiev's Romeo and Juliet
(427 816), Leonard Bernstein con-
ducts Schumann’s Piano Concerto
and Violin Concerto (Justus Frantz,
Mischa Maisky) (427 819), and
von Karajon, Jarvi, Maaozel, Giulini,
Bohm (Beethoven's Choral Sym-
phony) also feature.

The CDs have o dealer price of
£4.86 ond the tapes £2.45.
Bohm's recording of Beethoven’s
Symphony No 9 (427 802) is be-
ing offered as a special mid-price
sampler for a limited period at o
muc reduced price (£3.05,
CD/£1.82 tape).

The importance given to the
series can be determined by the ef-
fort spent on design. The artist Vic-
tor Vasarely — now in his 80s —
has personally selected the 25 mo-
tifs used on the series, and there
will be a higher profile promotion
campaign than is customary for o
mid-price release.

Dealers too will benefit from this:

il

THE STRIKING packaging of DG’s
3D Classics

Deutsche Grammophon is running
a special dealer competition.

There will be o further 3D Clas-
sics release in the spring of
1990.

E F S

® KATHRYN STOTT, the English
pianist who, over the past two
years, has become very much the
star of Conifer records, moves into
mainstream repertoire with her
next release issued in August. It is
The Chopin Collection, and follows
the series of “collections” (Debussy,
Faure 1 & 2, Rachmaninov) in
which the virtusoso pianist has at-
tempted to show a cross-section of
the composer’s work.

In The Chopin Collection (CDCF
169 and on tape) Stott plays the
Four Ballades and other works.
She has also recorded a concerto
disc for Conifer, with the unusual
coupling of Ireland’s Piano Con-
ceto and Walton's  Sinfonia
Concertante with the RPO con-
ducted by Vernon Handley.

® THE NEW recording of Faure's
Requiem by the Trinity College
Choir conducted by Richard Mar-
low will, curiously, find its way onto
two separate recordings, one at
budget price, one at full price. The
budget label will be the successful
Boots series. It should be released

this year.
The full price label is Conifer it-
self. It wil be coupled with

Durufle’s Csm Jubilo Mass and
other works. It will probably not be
released unfil next year.

® TELARC, KNOWN originally
as an audiophile label, is continu-
ing with the release of its back
catalogue or tape.

The repertsire chosen is popu-
lar: Ravel's Bolero, Pachelbel’s
Canon, Viveldi's Four Seasons
(with Joseph Silverstein conducted
by Ozawa) and Lorin Maazel's
original Wagr er arrangement, The
Ring Without Words, a paraphrase
of the main o-chestral music.

The tapes have been made in a
special duplication process called
Digital Audio Analogue Duplica-
tion (DAAD) which involves o

tapeless master instead of the

traditional bin master which is de-
graded with each copy. The tape
used is TDDK, reputed to offer re-
production only five decibels less
than o digital master. The dealer
price is £3.65.
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CLASSICS

Pickwick is proud and delighted to be Number 3
UK Classical Record Company.

THANK YOU TO ALL OF OUR CUSTOMERS.

We would like to take this opportunity to announce the forthcoming
launch of two new labels, both of them true to the standards of excellence in
repertoire and quality that have made IMP Classics one of Britain’s
premier classical labels.

IMP MASTERS

A series of major recordings of unique talents, digitally recorded for the finest
possible sound quality.

Janice Weber
has astounded press and critics with her unmatched performances of
Liszt’s Transcendental Studies in the 1938 version. Her stunning debut
recordings for IMP Masters are destined to become collectors’ items.

John Ogdon and Brenda Lucas
The genius of John Ogdon has already graced three IMP Classics
recordings. It is fitting that his latest recording, with his wife Brenda Lucas,
has been selected as one of the first on IMP Masters.

IMP COLLECTORS SERIES

Classic performances by world renowned artists, digitally remastered for
appreciative listening.

A look at just some of the soloists, conductors and orchestras
featured in the first five IMP Collectors Series releases is enough to underline
the superlative quality of the performances.

Geraint Evans, Gabriel Bacquier, Robert Merrill, Hilde Gueden, Regine
Crespin, Pilar L orengar, Renata Tebaldi & Mario Del Monaco, Renata Tebaldi
& Carlo Bergonzi, Gwyneth Jones.

Richard Bonynge, Alberto Erede, Robert Stolz, Zubin Mehta, Anton Paulik,
Antal Dorati, Lorin Maazel.

English Chamber Orchestra, Vienna State Opera and Chorus,
London Philharmonic Orchestra, Los Angeles Philharmonic Orchestra,
Israel Philharmonic Orchestra.

Both ranges will be available in September 1989.

For more information on all IMP ranges please contact Pickwick Group PLC, The Hvde Industrial Estate, The Hvde, London NW96]U.

PICKWICK

THE HOME OF ENTERTAINMENT
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Distributor Codes

A—PRT 01-640 3344
ACD—ACD 01-451 4494
APT—0904 611656
ARAB—Arabesgue
019927732
BB—Bite Back 01653 5350
BK~—Backs 0603 624290
BMG—BMG 021-500 5678
BU—Bullet 08894 76316
€—CBS0296-395151
CA—Coadillac 01-836 3646
CC—Cleor Cut 0533811417
CH—Charly 01-639 8603
CLD—Compoct Leisure
01-523 2266
CM—Celc Music 0423 888979
CON—Conifer 0895 441 422
CSA—01.960 8466
DGT-=Digriol Import Software
0222473474
DIS—Discovery 0672 63931
DISC—Dwc 0222 473474
E—EMI01-848 9811
EMD—European Music
Distnbutors 01-443 2528
EUK—Entertainment UK
01-848 9769
F—PolyGram 01-590 6044
FF—Fast Forward
0312264616
FOL—Folksound 0203 711935
GD—Gordon Duncan
0467-21517
GOLD—S, Gold 01-539 3600
GS—Grophic Sound
0622 683196
GY—Greyhound 01-924 1166
H—HR Taylor 021 622 2377
HM—Harmonia Mund
01)-253 0]8[630«’ .
HOL—Ho'lywood Nights
0438 315533
HS—Hotthot 0532 742106
—Cortel Scotland

031226 4616
—Cartel North

0904 641415
—Cortel Midlonds

01-837 4404
JETZ—Jetsoundz 0253 712453
GAM — G&M 01-534 4882
GCS — John Goldsmith CDS
01-405 2280
J—Jungle 01-267 0171
15—Jerstor 01-961 5818
K—K-tel 01.992 BOOO
KS—Kingdom 01-836 4763
LiG—Lightning 01-965 9292
LO—Londisc 01-522 2936
M—MSD 01-961 5646

MMG— num Music Group
0494-882858
ML—Manline 01-686 3636
MS—Music Sales {N Irelond)
NM—Nine Mile 0926 496060
O—Outiet 0232 322826
OR—Orbutone 01-965 8292
P—Pinnacle 0689 73144
PAC—Poctic 01-800 4490
PAN—Panther Music
01.208 2377/8
PRD — Parogon 0327 300811
PK—Pickwick 01-200 7000
PL—Pnsm Lessure 01-804 8100
PP—Probe Plus 051 236 6591
PROJ—Projecton 0702 714025
PVG—Palace Virgin and Go'd
01.539 5566
PY—Priorty 01-992 7021
RB—Red Barron 01-759 3774
RA—Ranbow 01-589 3254
RC—Rollercoaster
0453 886252
RE—Revolver 0272-541291
REC—Recommended
01.622 8834
RH—Rhino 01-965 9223
Rt—Red Lightn n' 037-988 693
ROSS—Ross 08886 2403
RR—Red Rhino 0904 641415
RT—Rough Trade 01-833 2133
SIL—Silva Screen 01-284 0525
SO—S'O?Q One 0428 4001
SOL—Solomon & Peres
(S)8494 -32711

SP—Spartan 01-903 8223
SRD—Southem 01-889 6555
SSD—Silver Sounds (CD)
01-808 0833

STERNS—Stern o Tnp'e Eorth
01-388 5533

STY—Srylus 01-742 1662
SUPE-—Supertrack 01-743 1333
SW—Swift 0424 220028
TB—Terry Blood 0782 620321
TRC—Tdol 01 9243174
VEM—VFM Casserre Distributors
0296 437307

W—WEA 01.998 5929
WU—Wynd-up 061.872 0170

DealerPrice / (Distributor)

BAD ENGLISH BAD ENGLISH EPIC (AMERICA) CD:EK 45088 £ 8.70{DISC) Metal

BAUHAUS SWING THE HEARTACHE - THE BBC SESSION BEGGARS BANQUET Rock
LP:BEGA 103 (W) 3

BORDEN, Lizzy VISUAL LIES ROADRUNNER COD:RR 349592 (P) Metal

BROWN, Steven THE DAY IS GONE & OTHER SONNETS SUB ROSA LP.SUB Pop

3301621 (APT)

D.B.F. NOT BOUND BY RULES SPV LP.083880 (APT} Metal

DANCING STRINGS DANCING STRINGS OF SCOTLAND LISMOR LP/MC.LILP MOR
5175/LICS 5175 £ 3.04(CON/GD/H/}

DETROIT EMERALDS I'M IN LOVE WITH YOU WESTBOUND (P.SEW 006 Soul
CD:CDSEW 006 (P)

DIRTY LOOKS TURN OF THE SCREW ATLANTIC LP/MC:K 7819921/K 7819924 Rock
CD:K 7819922 (W)

DUNN, Holly HOLLY DUNN WARNER BROTHERS LP/MC:K 9259391/K 9259394 Country

CD:K 9259392 (W)

GAELFORCE ORCHESTRA PLAY THE MELODIES OF SCOTLAND LISMOR MOR
CD:LCOM 9010 £ 6.05(CON/GD/H/)
GALLAGHER, Rory TATTOO/BLUEPRINT CASTLE COMMUNICATIONS Rock

LP/MC-TFOLP 021/TFOMC 021 CD.TFOCD 021 (BMG}
GIRL TALK GIRL TALK el/CHERRY RED CD:ACME 20Cd (P
GOLDSMITH, Jerry JERRY GOLDSMITH WITH THE PHILHARMONIA F||ms/Shows

MOR

DERAM/DECCA INT CD:8207572 {F
GREG, Hubert A SONG FROM ME TO YOU ..

PRESIDENT LP:PRCV 137 (SP)

JAMES, Elmore COME GO WITH ME CHARLY LP:CRB 1212 (CH) R&B
JODIMARS, The WELL NOW DIG THIS PRESIDENT CD:BDCD 1031 (SP) Rock
JOHNSON, Don LET IT ROLL EPIC LP/MC:4608571/4608574 CD:4608572 (C} Pop
JOLSON, Al THE MAN & THE LEGEND VOL 4 PRESIDENT LP:RHMD 4 (SP) Jozz

LA SALLE, Denise ON THE LOOSE WESTBOUND LP:SEW 005 CD:CDSEW 005 Soul
P

LITTLE RICHARD UITTLE RICHARD COLLECTION CASTLE COMMUNICATIONS R‘n'R
LP/MC:CCSLP 227/CCSMC 227 CD:CCSCD 227 (BMG)

LOVE GONE WRONG ALWAYS THE BRIDEGROOM TOTAL/MIGHTY BOY Rock

LP/MC:MBLP 7001/MBTC 7001 (TRC/BMG)

/ATh'sf / Title / Label / 1P / “MC” / 0% / Cat Nosl Dealer Price /7 {Distributor) / Ca?egory/

NAKED PREY KILL THE MESSENGER AL'EOT & L'OUEST LP.SAVE 73 (APT)

NASTY SAVAGE ABSTRACT & REALITY ROADRUNNER CD:RR 95662 (P)

NIKKI NIKKI GEFFEN LP/MC:K 9242231/K 9242234 CD:K 9242232 (W)

NORTH SEA GAS CALEDONIAN CONNECTION SCOTDISC MCKITV 483
CD:CDITV 483 (GD/H)

Rock

Metal
Donce/Disco
MOR

PAYNE, Fredo DEEPER AND DEEPER DEMON CD:HDHCD 005 (P)

PEARSON ORCHESTRA, Johnny THEMES AND DREAMS PRESIDENT CD:PRCD
132 (SP)

PRESSURE POINT DREAMING VICEROY/TRC/BMG LP/MC:VICELP 1/VICEMC
1 CD-VICECD 1 (TRC/BMG)

SCOTT'S PIPES & STRINGS OF SCOTLAND, Tommy TOMMY SCOTT'S PIPES
& STRINGS OF SCOTLAND SCOTDISC LP/MC:ITV 456/KITV 456 CD:.CDITV
456 (GD/H)

SILK HURLEY, Steve WORK [T OUT ATLANTIC LP/MC:WX 296/WX 296C CD:WX
296CD (W)

SIMPLE, Lee J PHANTOM OF THE SOAP OPERA SILVERWORD LP-RIV 89001

(H)

SLICKEE BOYS, The LIVE AT LAST ROSE CD:ROSE 169CD (P)

SODOM IN THE SIGN OF EVIL SPV CD:607598 (APT)

STEREO MC'S 33-45-78 4th B'WAY/ISLAND  LP/MC:BRLP 532/BRCA 532
CD:BRCD 532 £ 3.99/7.29(F)

SYLVESTER STAR - THE BEST OF SYLVESTER SOUTHBOUND LP/MC:SEW

007/SEWC 007 CD:CDSEW 007 (P}

Pop
Films/Shows

Rock

MOR

Dance/Disco
Comedy
Rock

Metal

Rap

Hi-nrg/Disco

URIAH HEEP URIAH HEEP COLLECTION CASTLE COMMUNICATIONS
LP/MC:CCSLP 226/CCSMC 226 CD:CCSCD 226 (BMG)

Rock

WOMACK, Bobby THE WOMACK LIVE CHARLY LP.TCCRB 1201 (CH)

**Previously listed in alternative format *Import
Yy P

Soul

31 July 1989-4 August 1989 Album releases: 77

Year to date: 31 Weeks To 4th August 1989 Album releases: 3,629
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AN MORRISO

CASSETTE
L]

COMPACT DISC

839261-1 8392614 ® 839261-2

ORDER FROM POLYGRAM 01-590-6044

N

AVALON3NESUNSET

ALBUM -
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B.R.O.T.H.E.R. BEYONL THE 16TH PARALLEL/Sharpville Salute 4TH B'WAY BRW

139 7 12BRW 139 12 SWAP.O. Chont {F)
**BEASTIE BOYS, The SHAKE YOUR RUMP/Hey Lodies/33% God/Dis Yourself In
‘89 Just Do It CAMTOL CDCL 540 CD {
BIDDU ORCHESTRA Featuring ERICA FOUNDATION OF LOVE/Humanity {Latin Dance/Disco
House Mix} TRAX 7TX 10 3' Pic Bog 127TX 10 12" Pic Bag (BMG}
BIG TRADE CALL OF VANITY/Oasis Ridge 1992 1992 003 7° Pic Bag (01-6508296)
BLACK BOX RIDE ON IME/(Versuon) e/CONSTRUCTION PB 43055 7° Pic Bag
PT 43056 12° Pic Bag (BMG)
BLISS HOW DOES IT Rgl THE MORNING AFTER2/Your Love Meant Everything
(Live) PARLOPHOME R 6222 7 Pic Bag 12R 6222 12" Pic Bag All Across The
World {Live)CDR 6322 CD ()
BOMB PARTY WHY DCN'T YOU BEHAVE/tba NORMAL NORMAL 1035 7" (SRD)
**BROS TOO MUCH/Astrlogically CBS ATOM QT7 12" Pic Bag (C)

Rap

House

<MONETROKNE =

"DARHNGCBUCl)S, The YOU'VE GOT TO CHOOSE/Mary’s Got To Go EPIC BLOND
4 MC (C)
DAWSON ROMPING GOS/tba GRUFF WIT GRUFF 1 7 (SRD?
**DEAD OR ALIVE COME HOME WITH ME BABY/Ill Save You All My Kisses EPIC
BURNS Q5 12" (O
DELL, Rod YOU TRAPFRED MY HEART/tba ROUND TRR 788 7" (01-6508296)
DREAMTIME SO ALIVE/Dreamtime BEGGARS BANQUET BEG 229 7' BEG 2297
12" Motorcycle/BikzBEG 229CD CD Ltd Ed Metal Box (W)

Dance/Disco

FEST, Mani | WANNA GET NEXT TO YOU/tba CARRON CT 001 12" (IS}
FINN, Tim HOWM | SONNA SLEEP/Cruel Black Crow CAPITOL CL 542 7 Pic
Bog 12CL 542 12 Pic Bag Six Months In A Leaky BoatCDCL 542 CD (E)

Reggae

HEART THROBS, Th; HERE | HIDE/tbo PROFUMO PROS 1 7" Pic Bag PROST
112" Pic Beg (I/R3)

HITHOUSE MO\%E YOUR FEET TO THE RYTHM OF THE BEAT/The Deep Piano Dance/Disco
House SUPREME SUPE 149 7" Pic Bag SUPT 149 12 Pic Bag (A)

**JACKSON, Michael LUBERIAN GIRL/Girlfriend EPIC 6549471 12 (C) Dance/Disco

JAZZ DEVlLS The IT'¢ A CIRCLE/The Raid VIRGIN VS 1138 7° Pic Bag VST 1138
JOY]CE7M§;%P?NY EX2ERIENCE BORING ROCK/tba HEATH ROBINSON THROB
" {SRD)

Artist / A/B-side / Label / 7"/ 12"/ “MC"

House

MANIC MCS Feu'urm?zSARA CARLSON MENTAL/[Version) RCA PB 43037 7"

Pic Ba
MATATA Featurin
7' Pic Bag PT

PT 43038 Pic Bag PD 43038 CD (BMG)
PATRICE OngMA MBONGO/Uhmwengu PRESIDENT PT 579
2579 12" Pic Bag (P}

"McCFf\RIf?EE)Y Paul THIS ONE/The Fnrst Stone PARLOPHONE RX 6223 7" Postcard
ac

ONE NATION LOVE IS JUST AN EMOTION/The Truth Runs Deeper |.R.S. EIRS
120 7° Pic Bag EIRST 120 12" Pic Bag For Better Or Worse (E

OUTSIDERS, The HANDFULS OF NOTHING (Give Me Lots Of Money)/Love You
To Death REDD ARMADILLO 7" Pic Bag (APT)

REDHEAD KINGPIN & THE FBI DO THE RIGHT THING/tba 10 TEN 271 7 Pic
? TENX 271 12 Pic Bog (E)
REM STAND/Pop Song ‘89 (Acoustic Version) WARNER BROTHERS W 2833 7°
W 2833C 12" W 2833CD CD Skin Tight
RUTHERFORD, Paul OH WORLD/Seduction 4TH B'WAY BRW 136 7 12BRW
136 12° BRCD 136 CD {F)

"THEEghe GRC;?VITATE TO ME/The Violence Of Truth EPIC EMU B9 12" Lid Boxed
ition
THRASHING DOVES ANOTHER DEADLY SUNSET/You Don't Believe Me Do You
A&M AM 523 7° Pic Bag AMY 523 12 Pic Bag Question Of LoveCDEE 516
CD Momma's In Love (F}
TOP“%&ET With TONY MICHAEL RAGGA MI LIKE/(Versions) CSA 12CSA 517 12
TORRES, Jud LOVE STORY/tba PROFILE PROF 256 7" PROFT 256 12° (P}
"TRANSVISIO“J VAMP LANDSLIDE OF LOVE/Hardtime/He's The Only One For Me
MCA TVVP 8 7 Pic Disc (F)
TRIFFIDS, The BURY ME DEEP IN LOVE/Rent ISLAND 1S 424 7" 12IS 424 12
Into The GrooveCID 424 CD (F}

Reggae

House

WARREN, Alisha TOUCH ME/(Vemon) RCA PB 42823 7" Pic Bog PT 42824 12
Pic Ba PD 42824 CD (BMG]

WATLEY, C’ FRIENDS/tba MCA MCA 1352 7 Pic Bag MCAT 1352 12" Pic
MCAT 1352 CD MCAC 1352 MC (F)
WILLI S Alyson | NEED YOUR LOVING/tba DEF JAM 6551437 7 Pic Bag
6551436 12 Pic Baa 6551432 CD (C)

WORD, The KISS THE ROUND/Konguroo MOTHER MUM 12 7 12MUM 12
12" And The Clock Goes (F)

** Previously listed in alternative format

31 July 1989-4 August 1989 Single Releases: 66

Year fo Date: 31 Weeks to 4th August Single Releases: 3469

g P G
Another deadly sunsel T

Betcha b II wow .. E
BeyondO th parallel 8
Bonngroc IS |

r( medeepmlove T
Caollofvandy BI

Closer to fine

Coffee tablesong ... C
Come home with me bab;
Dothenghtthmg . R
Do you love what you Gee:
Don‘twanttolose you . E
Each and every mnute . C
Foundahon of love . B
Friends w
(G_,od sa b‘\’:"e! | g
raveyord uigna
Gravitate to fae -~ U
Half the woy valley S
Handfuls of no'hmg {gve
me lots of money) .~ O
Here s hide H
Hey fred (you need o
sunbedl) .
Hometown ofrocities v
How does 1 feel the mom
ing atter? ... 8
How'mi gonna sleep F
I need your loving w
| wanno getnexttoyou . F
1 could tum bock me . C
It's o circle . J
Juhan - - A
Kiss the ground ... w
Londslide of love . .. T
Let me now G
Let's work fogether C
Lbenange — )
Lion inna |un?le N |
Lose control and do the
stomp . ———>
Love is just on emotion QO
Lave S107Y c e |
Loverdontgo P
Mbongo M
Mental M
Move . S
Move your feet to the ry'hm
of the beat e H
Oh world . -
Paradhouse {remix) K
Picture onthe wall ... N
Plastic bog ep bobyboom E
Pouson —
(?gumnhle o r
e on hme
Rnonxks S
Romping egos ...
Rotmhellmom ..

Runmin’ down a dream .
Shake your rump ... .
Siverfishep 3

Soalve .
So wot cho sayin’
Solell donne .

Summer in the city .
That's the reason i'm alive

The sun has gco hs hot o
This one M
Tirade (everychmg must

change) S
Yoo good o be true {
Too mucl 8

Woking up in the sun . A
Worning .. .
Whot fime 15 love?

A
K
Why don't you behave B
Why should 1 dog u out C
You tropped my heart .. D
You've gotio choose D

See New Albums for

Distributors Codes

THE v.J JRASH WIT Noly AVALL

ZABLE IN THE v v.k >

4

— ~
L S S —— gpsll |
s —___-.‘_mgz B
— -——44,4yﬁtaﬁfa,cﬁoﬂ—l~2"7ao5#¢ué — —
CBS  Preeveeo ar qremaE JAY 655049 7821
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Product Manager

RCA Records has an exciting opportunity for an enthusiastic, conscientious
success-orientated individual to join our Product Management team.

Your key responsibility will be to initiate marketing strategies in a creative
and cost-effective manner, promoting domestic artists of a wide career and
musical range. You will report to the Head of Marketing and should have previous

marketing experience.

It is also important that you have a broad knowledge of musical trends,
are energetic, self motivated with good communication skills and have an eye

to the future.

In return, you will enjoy excellent career prospects and a highly

competitive salary.

To apply, please send your CV to Valerie Elliott, Personnel Officer,
BMG Records (UK) Limited, 1 Bedford Avenue, London WCIB 3DT, or 'phone for

an application form on 01-636 8311 ext. 2169.

h_A
EE NV CS
RECORDS (UK) LIMITED

TOP RESIDENTIAL STUDIOS

seeks

Catering/Domestic Manager

with experience and personality.
Excellent salary

Prefer person with base in Surrey area, but
accommodation can be supplied. Pleasant rural
environment. Send CV and references to:

Box No. 1765, c/o Music Week

INDEPENDENT
DISTRIBUTION
COMPANY

requires

SELF EMPLOYED
REP

FOR LONDON AREA
Car and telephone
essential
Box No. 1767, ¢/o Music Week

MUSIC WEEK

I/ BINDERS

ou can now file invaluable back issues of

cheque/postal order to:

ASP Reader Service, P.0. Box 35,
Wolsey House, Wolsey Road,
Hemel Hempstead, Herts, HP2 4SS.

Making the amount
payable to “ASP LTD".

Please allow 28 days for delivery.

Music Week and use them as a constant source of
information by using our custom made binders.

These smart, easy-to-use binders hold 26 issues (Six
months of Music Week). They cost £5.95 each or £10.95
for two and multiples of two thereafter (including P&P).
Airmail rates on request. To order simply send your

MUSIC weE
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C O ®)

with Mayking Records.

London, close to the river.

rewards effort, look us over.

London SW11 38).

if you can keep yours,
whilst all about you
are losing theirs . ..

. . . you'd probably make a great Receptionist/Secretary

The world of record pressing, cassette duplication and
compact disc manufacture can be fraught and could rely on
you 0 maintain a calm centre: o greet visitors, answer the
phone, type (wp preferred at lcast 50 w.p.m.) and to deal with
faxes and telexes, custogers and couriers alike.

We are a young and successful, forward-thinking company
with plenty of energy and a friendly, professional appruach.
We work in great surroundings. in new offices in S. W

If you're looking for a company that recognises and

Phone Rizwana Niazi on 01-924 1661 or write to her at
Mayking Records, 250 York Road, Battersea.

L

Edit/Copy

Post Production work

PREFERABLY WITH
KNOWLEDGE OF DIGITAL
EDITING
Very attractive salary for the
right person

Telephone number 01-637 2223

EXPORTER/SOUTH LONDON

Small, personable exporter needs people who can answer
‘yes’ o most of the following:

Are you enthusiastic, self motivated, flexible, intelligent,
organised, loyal, numerate?

Do you have a positive attitude, commonsense, good basic
product/company knowledge, a sense of humour?
Can you cope under pressure, write legibly, do several things
at once, account for yourself, communicate without
waffling/bullshitting?

FANCY A FOUR-DAY (MON-THUR/LATE NIGHT INC) WEEK?
Send details of yourself and abilities to:
Director, Box No. 1766, c/o Music Week
PART-TIMERS (eg SHIPPING/INVOICING) CONSIDERED

“The One Stop:

FOR ALL YOUR PROMOTIONAL PROOUCTS from Concept, Artwork and Design, to Production
and delivery. We can handie the whole project for you.
See major advertisement in next week's Music Week Markeltplace

.ﬁOgQ]:uusm
.ffogc2mumvm|m

—.Jtage 3 Promotion,—

HOOK NORTON, BANBURY, O0XON OX15 5NT
& (0608) 737831 Fax: (0608) 730194
RETAIL, WHOLESALE AND MAIL ORDER DISTRIBUTION OF IN-HOUSE AND
CLIENT PROMOTIONAL MERCHANDISE

____.Jtage S International |

e
T

SPECIALISTS
In the

oo, MUSIC
\,&/ ‘WORLD

wv,
?&g Handle
Recruitment

Permanent and
Femporany Searetanal
Consultants to the
Communcations bndustry

\K 01-493 1184

wide S€

logue 7' &
k cata ) we

We have d
quality bac

cords worldwi!

re
we buy 1you reguiart

can contac!
rces

offers atlow P

Contact us for details of thesé

and other services

TEL: 0952616911

y with

Dept. MW_Dukes Way St Georges
Teit2d, Shropshire TF2 SNQ
Telex: 35493 Okdies G. Fax: 0952 612244

45 Faigaad

e L "%pw

Manufacturers and Printers of T-Shirts & Sweatshirts
and other promotional items to the Record and Retail
Industry. Also other promotional garments.
VERY COMPETITIVE PRICE
THE T-SHIRT COMPANY
Knightsbridge House

229 Acton Lane
London W4 5DD

Heini

Tel: 01-742 1752
0836-758182

Tix: 263126

ROCK LP SALE

We have over 2000 rock LPs
{mainly independents) which
we urgently need to cleor
frem our worehouse

Prices range from
50p 10 £1.95+ VAT
Minimum order £50+ VAT

For free list ring

BRIAN WESTON on
091-478 6369

or write to
FSM MERCHANDISING
48-50 WORDSWORTH STREET
GATESHEAD
TYNE & WEAR NEB 3HE

FAXNO. 091-4784501
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...and HMV have it all. A vast selection of music on CD, cassette or album;
videos and an exciting range of related merchandise. No wonder we're the world’s
best music stores.

[T]

Our ambitious growth plans mean that we are looking for store managers
throughout the UK. You will have the mix of qualities that makes you both
musically aware and commercially astute. We will give you considerable
autonomy to make a large number of crucial decisions — from buying the product
to managing your people — to ensure the achievement of sales and profit targets for
your store.

You are probably in your mid to late twenties, have a strong educational
background and will have experience in retail management, ideally music related.

If you are ambitious and have the necessary drive to produce the results, the
opportunities to develop your career in a lively, dynamic and rapidly expanding
company are tremendous. Our salary package is geared to ensure that we can
attract the best people around.

Start mixing it. Send full personal and career details to Emma Segall, Personnel
Department, HMV UK Ltd, Film House, 142 Wardour Street, London W1V 3AU,
or alternatively telephone for an application form on 01-439 2112.

COOMBE MUSIC INTERNATIONAL LTD.

BUSINESS ASSISTANT/P.A.

required for the

GENERAL MANAGER

For this position we require a person of good education with an extensive
musical knowledge plus the usual secretarial skills needed to administer
a busy office.

You will be expected to deputise for the General Manager in his absence
and to have the ability to liase effectively with the company'’s clients. A com-
mercial background would be useful as you will sometimes need to act
on your own initiative.

You will be able to rapidly absorb a great deal of information and be keen
to contribute to the company’s expansion.

There are very real prospects for career development and the salary is
negotiable.
Please apply in writing detailing your career to:

DAVID STONE
Zomba Group of Companies
Zomba House, 165/167 High Road, Willesden,
London NW10 2SG

ASSISTANT

MARKETING MANAGER

Phonogram Limited need an experienced marketing person to fill
the newly created position of deputy to the Marketing Manager.
This role involves assisting the Marketing Manager in the running
of the department and product-managing both established and new
acts.
Many of these artists are rock and metal acts who appear on the
premier rock label Vertigo and our new label Def American.
if you feel you are ready for the next step in your marketing career
and have a strong interest in a wide range of music with a particular
bias to rock then you should apply now.
Please send a detailed cv to Melanie Higgs, Personnel Manager,
at the address below or telephone her on 01-846 8515 for further
details.
Phonogram will be relocating to their new offices over-looking the
River at Hammersmith this week.

Phonogram Limited

1 Sussex Place

London W6 9XS

All applications treated in the strictest confidence. phonogram
— — WANTED IMPORTANT
CO-WRITER/
Do you need your Radso Programming STUDIO PRODUCER PLEASE ADDRESS ALL
“'9,000% PLUS! PROFIT™ Commercias — Interviews deliv ueh .
B 1ol rapraduction ights [B v R B ks e v JOR SALE for pop-dance BOX NUMBER REPLIES TO:
for pennies L SIGD S G DETACHED RECORDING STUDIO artist with BOX No
* Sell publications for pounds! RA[I;FST_?[BE%T&R el RICHMOND/KINGSTON AREA management o
* Increase record sales too! Herts AI3 GDI:,.EniIA:l;i. g Professional working stude-fatihes include MUS'C WEEK
Telephone for Tel: 0727 47022 :Arl‘llilggi;‘nrfn(::m% BOX NO 1768
nformation pack W e i 1 BOX NO 1768 || 23-27 TUDOR STREET, LONDON
A L] Fax No: 0727 42966 esk and pachbay C/0 usic ee
competitor will Fax No, Iaternational: £185,000 EC4Y OHR
DJS—{(0706) 841411 +44 727 42966 Phone: 01-549 0251
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MUSIC VIDEO

IDescription {tracks) Timings! Dealer Price

11 6 PINK FLOYD: Delicate... PMI
gl - Live {16 trocks)/ 1 hr 35min/£8.47 MYN 9911863
2 217 U2 Rattle And Hum CiC
Live {21 trocks)/ 1 hr 36min/£8 34 VHR 2308
349 GENESIS: Invisible Touch Tour Virgin
Live (12 tracks})/ 1 he 56min/£8.34 WD 358 .
4 3 THE HIT FACTORY VOL. 3 PWL/Fanfare by Selina Webb
Compilation (11 tracksy 35min'£6.95 VHF 8 TOWNS HAVE been doing it for
5 845 MICHAEL JACKSON: Making Thriller Vestron | yeors, but it's taken 1992 and
Compilation/1hr/£6.95 MA 11000 Chunnel to prompt more wide-

PMI spread hitching up with those on

6 2 H N o ME 2 BN | 17-conine, bt of e gk
7 ol 17 CO o mpocents BRI | Fcccx it Porsbosa pracocnon
8 5 3 K e e Videos s éi’{ﬁ%? 2{5%15%;252?\“35
R e e

It is a venture, which promises to

FRANK SINATRA & FRIENDS
Live/Thr 30min/€£6.95

10 7 n

Video Collection
vC4

add o fresh new edge to Wicked

g Films’ work and, according to pro-

1115 10 INXS: In Search Of Excellence PMV/Channel 5 ducer Nicky Bell, it could be the
Compilation {10 tracks)/1hr 30min/£9.04 CFv 08372 road to “cracking the staid state of

1217 7 CLIFF RICHARD: Private Collection PMI music videos at the moment.
Compllaton {16 tracks)/54min/£6.50 MVPCR 1 “When we started, Europe was

ROY ORBISON AND THE CANDY MEN  Music Club/Video Col
mC 2000

]3 2, Live {9 tracks) 25min/£3.47

completely unexploited, primarily
because of the language barrier,”

14 1 THE HITS 10 VIDEO SELECTION CMV | soys Bell. “We were gefting to the
"~ Compilation {16 tracks)/ T hr 3min/£6.95 498222 point when it was touch-and-go
CLIFF RICHARD & THE SHADOWS:...  Music Club/Video Col | With Wicked, so we decided to give

1518 4 os3mait3 47 MC 2012 th-%’:de'o;: ot
T : F e light bulb flashed over Bell’s
1611 12 B e e oming haat ooy aeadiienlic g e
CAN. | : ; - in a pub. The clip responsible was
7 Gl il R | drocd by seboter Chprd o
el M) 1000 | 1
1810 1 METALLICA: 2 Of One PMV/Channel 5 ofter Bell made the link with his
Video Single {2 tracks)/20min/£3.47 L33 CFv 08342 production company via Wicked's
19 2 R:J(f\zlg&stgz.J\élgg ‘N’ ROUGH Music ClUbNi‘ichz%?J multi-lingual producer Paul Trybits,

the director is now available for

THE INDIE TOP 20 VIDEO VOL. 1
20 =1 Compilation (15 tracks)/ 1hr/£6.95

PMI
MVP 991187 3

promos in the UK. Described by
Bell as “easily as good as

© BPL. Compiled by Gallup for BPI, Music Week and 8BC.
e e e e e e e e e s e e

Mondino, it's just that none of the
record companies have had the
guts to use him yet”, Chantrel is in-

Wicked ways

deed a golden asset if the powerful
short films on his showreel are rep-
resentative of his promo work.

Also available, thanks to the
merger with  Midi  Minuit, is
Stephane Clavier who has just
completed a promo for Texas —
the first fruit of the new set-up.
Clavier is described as “the best lo-
cation director around” and dem-
onstrates his skill with the carefully-
framed shots and luxurious colours
captured from the Louisianc loca-
tion of Every Day Now.

“English promo-makers tend to
rely more on the amount of images
aond post-production, while the
French pay more attention to the
actual trome — that's why the
promos look different,” reckons
Bell.

Wicked's most established direc-
tor Richard Stanley — aka The
Shadow Theatre — is fully occup-
ied with the direction of a science-
fiction horror film, leaving Anthony
Rogers (who has just shot a promo
for French band Dominique PY)
and Dario Poloni to hold the fort
in London.

“It's initially going to be easier
to use the English directors in
France than the French directors in
Englond becouse the record com-
panies find it difficult to relate to
the music they've worked with in
the past,” says Bell. “When we've
overcome that, | think some very
special work will be produced.”

Fat'll do
nicely

FAT BOYS: 3 x 3. PMV/Chan-
nel 5. CFV 08392. Running
time: 16 minutes. Dealer price:
£4.17.
Comment: The flabby three-
some’s trio of top 10 successes
together on one video, 3 x 3 is
really everything you'd expect. If
ou're untamiliar with the re-
loshes, you're sure to know the
originals (Wipeout, The Twist,
Lovie Louie} and the Fat Boys ap-
proach adds a great new humor-
ous element to each of the songs.
The videos themselves are gen-
erally party scenes based loosely
around a particulor theme but
tend to be interchangeable as
the rotund rappers flounder
around with amicble anarchy.
The appearance of Chubby
Checker and the Beach Boys
add some interest but the collec-
tion remains little more than three
promos for three hits.
Sales forecast: Should do well
considering the chart position of
each of the songs, but then it's
ossible tho: the real fan may well
Eove taped these videos from the
TV. Not much for £5.99, but
could be popular with the party
fanatic. w

ROADR VN NERSS ALESELT DY

TE 0604 30034/711985 FAX 0604 721151
ATTENTION ALL RECORD STORE MANAGERS
+ T-SHIRT BUYERS IN THE U.X. & EUROPE.
WE HAVE THE “HOT ONES” FOR SUMMER
U2, SIMPLE MINDS, NEW ORDER, PET SHOP BOYS,
SISTERS OF MERCY, CRAMPS, CULT - OVER 200 TITLES
AVAILABLE.
ALL LICENCED DESIGNS o NEW RELEASES WEEKLY e
IMMEDIATE DELIVERY e ALL 12" PACKED FOR RECORD
STORES e EXCLUSIVE @ DISTRIBUTOR

LONDON SHOWROOM 11 POLAND ST., W1. 01-287 5975

= ‘\
ORLD |
FauUSIC Vf >
: IMPORTS
IMPORTERS FROM EUROPE/USA
LP,CD, CD/S, 12" & MC
MAJOR AND INDEPENDENT LABELS

* Competitively priced % Computerised
* Weekly new release updates

Ring LESLEY-ANN NOW for your
comprehensive catalogue on:

01-427 6107 or Fax 01-427 6119
or write to:

MUSIC WORLD IMPORTS
1 Graham Rd, Wealdstone, Harrow, Middx HA3 5RP

RING

Contact: Kristina on 01 3
Stanhope House, 4/8 Highga
Telex: 267363. Fax: 01-341 1176

Don’t leave
anything
to chance!

LONDON FOR
PROTECTIVE
ENVELOPES
AND ALL YOUR
PACKAGING

Street London N6 SJL

DESIGN AND
PRODUCTION

TOUR SUPPLY

ACME TOTAL MERCHANDISING LTD

ADVICE.SERVICE
AND SUPPORT

EUROPEAN RETAIL
DISTRIBUTION

TELO1 4392472 TELEX 317366 T-SHIRTG FAX 01 287 6391

ROCK

from
ATTN. ALL LOVERS OF
COMPACT Dlsc HISTORICAL BUILDINGS!
SPINNER RACKS | {Unique 14th Century £ ] 50
Holding approx 100 CD's , _Chamry House . o
inidyllic country location in
COST WHEN NEW Norfolk Phone
£90.00 EACH (2 hours from London via M11) 2
22 FOR SALE AT ONLY Features include: holy chalice, B rian M a Ck
mediaeval Iirr_‘[)laf'o, delightful f b h
£30.00 EACH ! Larden with lilly pond. or brochure
OFFERED FORSALE -
Tel: 0222 373984 Tel: 01-287 4670 0] 879 3949

T-SHIRTS

STORAGE

Temgporary or permanent

DISTRIBUTION IF
REQUIRED

HALON COVER AVAILABLE
WE NEVER CLOSE!

01-702 1581
LONDON E1

Nick — Tony — Keith — Alf

TO PLACE YOUR

ADVERTISEMENT
IN

MARKETPLACE
CALL JUDITH ON
01-583 9199
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NEW YORK: With the increase in UK participants af the New
Music seminar, the Moarriott Marquis’ 8th floor revolving bar
sometimes seemed like the Martinez in Cannes. Perhaps the
NMS organisers should fly over Martin Grinham next year
to make the transformation complete ... Receiving his Joel
Webber Award for excellence in Music and Business, Chris
Blackwell gave a two-word speech: “Thank you”. He was
sligkhﬂ more forthcoming to an interviewer from NMS Today.
Asked about the sale rumours, he said: “There's the possibility
that we may do some transaction with some entity which can
give us more strength in the marketplace, because we're of
a certain size where we need to be better financed” . .. During
a panel discussion on French music, Rhythm King’s Martin
Heath hit out at the UK industry: “There is a reo? prejudice
of record companies and to a certain extent the public against
foreign music” ... A heavyweight publishing panel produced
this exchange between Carlin’s Freddy Bienstock and Les
Bider of Wamer Chappell — Bienstock: “Like everyone else
we never worked our back catalogue”; Bider: “That's why
Chappell was such a bargain when we bought it from you!”
... Americans concerned about Europe becoming a fortress
in 1992 were reassured by moderator Budda Kramer with
his panel’s vision of the horror Europe of the future. “Germany
would be in charge of entertainment, England in charge of
the haute cuisine, ltaly in charge of the organisation and the
French in charge of iKe international aoffairs. So you see, you
have little to fear,” he said ...

ARRANGEMENTS WERE made long ago for a group of Jap-
anese journalists to interview Richard Branson about the air-
line and other matters. They turned up this week and when,
as a courtesy, they were shown round the record company,
several Virgin execs thought Fujisankei had already arrived.
“We have Eimd approaches from several corporations and a
number of recorcj)componies," says a Virgin spokesman and
a deal is not expected before late August . .. Following Nesuhi
Ertegun’s deofﬁ a new IFPI president will not be confirmed
for a couple of weeks and in the meantime the organisation
is being steered by a powerful triumvirate of PolyGram’s David
Fine, EMI's Bhaskar Menon and Bob Summer of CBS ... The
bitter legal dispute between Charly Records and MCPS was
due to reach the High Court last week but has been adjourned
by mutual consent ... Quick to react to fears expressed about
Arista’s long-term individual identity, BMG chairman John
Preston says that, following the company’s move to Fulham,
Arista will be housed in a “small annexe” in the same complex
as the main building, while Arista MD Roger Watson adds,
bullishly, that his label “will have a totally separate identity,
a separate building, a separate address, with a separate roster
and a completely separate set of hits”.

Stran‘e Fruit
NEW PEEL SESSIONS

FROM CURRENT CHART

ARTISTES

SFPS 071 A GUY CALLED GERALD

(also on casselte)

SFPS 072 INSPIRAL CARPETS

(also on CD)

071/072
ALREADY IN INDIE
TOP TEN

Current best seller:
The Double Session from
NAPALM DEATH

SFPD049
(also CD & cassefte)
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Nesuhi Ertegun

NESUHI ERTEGUN, who died ag-
ed 71 on July 15 from complica-
tions following a cancer operation,
was o unique figure who made
major contributions over four dec-
ades as a producer, executive and
international  record  industry
leader.

Sons of a Turkish diplomat,
Nesuhi and his brother Ahmet had
a cosmopolitan upbringing in
France and Switzerland before
settling in the US in 1939. Nesuhi
ran a small label and lectured on
jozz history before joining Ahmet's
abel Atlantic in the Fiffies.

There he built a jozz roster that
included Charles Mingus, John
Coltrane, Ornette Coleman and,
above all, the Modern Jazz Quar-
tet. Etegun produced the MJQ's
most recent album only last year.

When Atlantic became part of
the WEA group, the multi-lingual
Ertegun was given the task of cre-
ating the company’s international
arm. During the Seventies he built
up WEA International as a major
force by opening branches in Eur-
ope, Latin America and the Far
East, hiring local executives and
signing local talent as well as mar-
keting US product. He handed
over the presidency of WEA Inter-
national to Ramon Lopez in 1987.

Ertegun’s commitment to the glo-
bal marketplace led him to a place
on the board of IFPI in 1975, His
passionate opposition to piracy led
to his election as IFPl president
three times, the most recent less
than two months before his death.

A tireless campaigner for im-
proved  copyright  protection,
Ertegun trave Ieg the globe to
lobby governments in Asig, Africa
and the Middle East as well as Eur-
ope. In recent years he had the sat-
isfaction of seeing the cleaning-up
of such markets as Singapore, In-
donesia and his native Turkey.

NESUHI ERTEGUN, IFP! president
and chairman and co-chief execu-
tive officer, WEA International

Ertegun: a tribute

HE WAS timeless, never geared to
one era or another, as enthusiastic
with great jazz from the heyday of
New Orleans as he was with the
music of today. His empathy with
all musicians was boundless, he
was just as much at home talkin
into the early hours with Mic
Hucknall of Simply Red as he was
with John Lewis of the MJQ, and
Lhey, too, clearly comfortable with

im.

He pulled together three com-
pletely diverse US labels and forg-

ed them into one powerful interna-
tional company, WEA. He was
both the architect and builder of
this company ond fathered it from
birth through adolescence into an
adult with all the stormy passages
this involved.

Having been in the Warner fam-
ily for 18 years | have known
Nesuhi all of my career in the mu-
sic industry and well remember jok-
ing once to a group of WEA
people that | knew | had made it
when Nesuhi acknowledged me in
the WCI lobby in New York in
1974. He has since been a great
inspiration and great friend. His
love of music always dominated his
pursuit in business and this love of
music has also dominated the
executives of the company he built.
He abhorred the term “product”
and would always delight in pick-
ing up people whenever they used
the terminology that is the norm in
our industry.

This love of music also led to
his tireless fight for the protection
of rights. In this fight he was an
example to us all with his fearless
enthusiasm taking him to all parts
of the world. His natural diplomacy
and command of many languoages
made him unique in leading the
world industry in this fight. Al-
though he made great strides there
is still much to be done and, know-
ing Nesuhi, | am sure the greatest
tribute to him will be to carry on
until the rights of music are fully
protected.

The diversity of the man was in-
credible and | can well remember
attending an IFPI meeting in Mad-
rid and being impressed by his di-
plomacy onc? authority in chairing
the meeting whilst enjoying the al-
most schoolboy silliness of our din-
ner together the some evening
when renditions of his favourite Al
Bowlly songs were heartily sung.

He was a never ending source
of great stories of our business and
the characters that make it up, the
twinkle never leaving his eye.

This man had it ol?.
by Rob Dickins
czoirman, WEA Records

Herbert von Karajan

HOWEVER CONTROVERSIAL he
may have been, the stature of Her-
bert von Karajan could be seen by
the response of the media to his
death after a heart attack at his
Saltzburg home on Sunday aged
81. Over the following days, the
world’s media reflected extensively
upon his remarkable musical
achievements — even acknowl-
edged by his strongest critics —
while noting again the darker side
of his life as an empire builder and
his Nazi connections. It would be
difficult to imagine more comment
for a world leader on the political
stage.

But it was just this larger-than-life
personality that made von Karajan
into the leading conductor of the
post-war period, at least in terms
of records sold: a conservative esti-
mate totals 115m units from 900
titles for Deutsche Grommophon
alone.

Von Karajan became a legend-
ary figure because his personoli'g,
his ambition and his musical gifts
were able to match the huge and
uninhibited marketing campaigns
sustained by his record companies.
His popularity was aided by the jet
set life he led and proclaimed so
publicly, flying his own planes,
sailing yachts and even diving.

HERBERT VON Karajan, conduc-
tor

His work with the Berlin Philhar-
monic Orchestra — he was ap-
pointed its music director “for life”
in 1954, though he resigned
amidst much acrimony in April —
did have a magical quality that
was, simply, not equalled by any-
one.

He attained a superb technical
perfection of performance ot a
time when the standard of record-
ing was improving dromatically
and could thus be apprecioted —
a shrewd step; he enthusiastically
embraced the new digital medium
from the start, both compact disc
and compact disc video and by re-
recording all the masterpieces in
digital sound and video ensured a
recorded legacy which is second
to none in size alone.

Yet many feel that his best re-
cordings came from an earlier age.
He recorded Beethoven's Sym-
phony Cycle four times, once with
the Philharmonia Orchestra in the
Fifties and three times with the Ber-
lin Philharmonic, yet consensus

laces the 1962 version above the
ater ones.

Brought to England by Walter
Legge,%ﬁs recorings of the early
Fifties resulted in such classics as
Strauss's Der Rosenkavalier with
Elisobeth Schwarzkopf for EMI:
and further fine opera recordings
for EMI came in the late Seventies,
with Don Carlos, Aida, The Flying
Dutchman, Tristan und Isolde, and
Debussy’s Pelleas et Melisande.

But the vast majority of his output
was for Deutsche Grammophon.
Somewhere between 30 per cent
and 50 per cent of the company’s
sales currently come from von
Karajan's recordings. Among those
for which he will be particularly re-
membered will be Mahler's Sym-
phony No 9 which won the
Gramophone Award in 1984, the
Beethoven set from 1962, Wag-
ner’s Parsifal and Bizet's Carmen.

He will be remembered equally
for his electric presence on the po-
dium. No one who saw him in con-
cert, even in his later years when
hampered by illness, pain and age,
will torget the authority and mag-
netism with which he directed his
orchestra and, as he acknowledg-
ed himself, imposed his own will
upon the players in front of him.

For, aside from the well-publi-
cised rows over contracts and
clarinettists, he was a conductor of
the old dictatorial school. And
while he must have been soddened
by the dispute with his beloved
BPO which soured his last months,
he will no doubt have been glad
that he died at the helm of the
Saltzburg Festival he created.

by Nicolas Soames
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1s pleased to announce that

SOUTHBOUND, WESTBOUND & BGP

are now distributed by

PINNACLE

FATBACK BANDY/Keep On Steppin’ FUNKADELIC/Maggot Brain MILLIE JACKSON/Caught Up OHIO PLAYERS/Pain
SEW 001/CDSEW 001 SEW 002/CDSEW 002 SEW 003/CDSEW 003 SEW 004/CDSEW 904

[

DENISE LaSALLE/On The Loose DETROIT EMERALDS/ SYLVESTER/Star - The Best Of
SEW 005/CDSEW 005 I'm In Love With You SEW 007/CDSEW 007
SEW 806/CDSEW 006

Classic 70°s Singles:
(Available on 127, 77 & CD Single)
Albums On BGP Include
The Best Selling Series:

QCACID JAZZ” SYLVESTER

You Make Me Feel (Mighty Real)
12" - SEWT 700
7" - SEWS 700
ACID JAZZ VOL..1 -~ BGP 1015 CD - CDSEWT 700

ACID JAZZ VOL.2  BGP 1017

ACID JAZZ VOL..3 - BGP 1025
ISAACHAYES
Theme From Shaft
12" - SEWT 701 hd
7" - SEWS 701 &1
CD -~ CDSEWT 701
o “a-‘
For more info talk to your Pinnacle rep or telesales 0689 73144

ACID JAZZ VOL..4 - BGP 1029
Markered by Ace Records Lid, 48-50 Stecle Road, London NW10 748

e
-

THE BeSTOF AUDAZL

=

Ihe Best Of Acid Jarz'Vanous

cotm PINNACLE RECORDS
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POLYGRAM UK NEW ADDRESSES

CHANCELLORS HOUSE, 1, SUSSEX PLACE,
[  2cHANCELLORS ROAD, w - PO BOX 1420,
'Dolvdor

LONDON
W6 9XS

LONDON
wé

Tel: 017411212
Fax: 017414901
01748 3994
Telex: 263828 POLYGM G

Tel: 018468515
Fox: 017414901
01748 8998
Telex: 263828 POLYGM G




Best Wishes from
David Walker, Lindsay Brown, Iain Jones
and all the artists we handle

STATUS QUO
BARCLAY JAMES HARVEST
PIP WILLIAMS
FRANKIE JOHNSON
PHIL FEARON
TAMBI FERNANDO

HANDL

& Associated Companies

20 Wood Mews, London W1Y 3AH
Tel: 01-493 9637
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ADVERTORIAL

Pioneer of the
western traill

PolyGram Leisure
chairman Mavrice
Oberstein explains
his reasons behind
the move to West
London’s
Hammersmith. By
Dave Laing

UT WEST is now
l the hotbed of the

British music busi-

ness,” says Poly-
Gram Leisure chairman Maurice
Oberstein, the man who has
masterminded the move to Ham-
mersmith,

“As well as ourselves there’s |s-
lond, A&M, Virgin, Mute, China
and others nearby,” he points out.
“BMG will be moving out to Ful-
ham soon as well. About the only
people east of Hyde Park Comer
are EMI and CBS!”

When Oberstein took over aof
PolyGram, he found its various

componies housed in “a ragba
bunch of buildings in the West End.
The operations were unwieldy.
There were five floors for Classics,
now we've got the three classical
labels on one large, open floor.
And Phonogram was on six floors
— they’re now on two.”

Another compelling reason for
the move was cost. “We were
heading for a rent review in spring
‘89, Oaberstein recalls, “and | saw
no need to go on paying West End
rent and rates.”

So, the search began for a new
site to house PolyGram'’s 300-plus
staff. “We drew a five-mile circle
round Marble Arch and began to
look. We saw immediately that the
north was no better than the
centre, and going towards the City,
costs got higher,” says Oberstein.

As tor South London, “l would
never cross the river to go to
work!” he adds.

That left the west. Ladbroke
Grove was considered, but there
waos nothing big enough. Buildings
on the Olympia site might have fit-
ted the bill but “we wanted some-
thing that we could stoamp the Poly-
Gram identity on.” Finally, it come
down to Hammersmith and a site
sandwiched between the Odeon
and the flyover. PolyGram moved
in at the end of 1987 and this
seven-storey building is now home
for Polydor Records, the classical
companies  (Decca, Deutsche
Grammophon and Philips), Poly-
Gram Music Publishing and the
company’s sales and distribution
area.

Once the decision was made, it
was vital to sell the ideq, to Poly-
Gram’s workforce and to involve
them in the design and lay-out of
the building. “My greatest concern
was that people would be lost,”
Oberstein recalls. “Without those
we would have had a nice building
with empty offices.”

The issue was faced head on.
Staff from the PolyGram compan-
ies were brought to Hommersmith,
shown the facilities for shopping
ond banking as well as “parking
at the door, not three or four
streets away. We also looked at
each person’s own problems and
those that needed help with relo-
cation got it. As a result we had
a lower turnover in the first six
months ofter moving here.”

In the office building itself, Ober-
stein wos determined that the
“creature comforts” should be far
superior to the Central London
buildings his team were leaving.
The consultants Fuller Peiser were
brought in to work with an in-
house team under Cor van Diik. In
addition, each manager chose the
lay-out of his own floor.

“As a result, one company has
an open-plan press office, another
has separate offices. One MD is in
the centre of the floor, another in
the south-east corner. The one
standard thing is that the size of
the office in each company is the
same relative to the status of the
individual,” says Oberstein.

The PolyGram chairman waxes
lyrical about the geographical ad-
vantages of Hammersmith: “It's
only 25 minutes to Heathrow,
which hos transformed things for
our A&R people. They can toke the
shutile to Glasgow or Manchester,
see a band and stay overnight then
be back in the office next morning
earlier than their usual time,” he
points out. “And we're picking up
on Dublin acts we wouldn't have
seen before.”

Then there’s the BBC ot Wood
Lane, less than a mile away. Cur-
rently the TV Centre, it will soon be
home to the BBC's radio networks,
including Radio One.

PolyGram

MAURICE OBERSTEIN: ‘We wanted something that we could stamp the

PolyGram identity on’

How has the relocation of the six
record companies affected their
corporate status in relation to Poly-
Gram itselfe “Not ot all,” “says
Oberstein  emphatically. “Philo-
sophically we are no more and no
less centralised than we were in the
West End. Each MD still manages
his own company.”

Nevertheless, the proximiz ond
interaction between the different
labels will have its positive effects,
Oberstein believes. He cites the
classical companies: “Having them
on the same floor means greater
licison and communication. If's
easier to plon marketing com-
Iaaigns or make sure we don't re-
ease three separate versions of
Carmen at the same time.”

He adds that where the labels
come together under the Poly-
Gram banner is in sales and dis-
tribution whose national team is
based at Sussex Place, and with

whom individual marketing man-
agers work on a daily basis. And
finally, there are regular meefings
that bring together finance direc-
tors, lawyers and MDs from each
company. “We talk about the com-
pany and the industry and our
plons, and each person brings
along ideas and information to
share with the rest,” says Ober-
stein.

So, the Hammersmith move will
mean a strengthening of Poly-
Gram’s unique balancing act in
which labels keep their individual-
ity within the group’s strong cor-
porate identity. Stressing this,
Oberstein points to the new river-
side building, Chancellor's House,
to be shared by London and
Phonogram: “Each will have its
own entrance and reception!”

LIKE YOU, WE'RE DEDICATED
TO MAKING MUSIC.

With ten years of experience, Hilton
Sound is no ordinary pro-audio hire
company. We care as much about the
creative recording process as you do. So
we're not just committed to the latest technology, but the
most reliable and cost-effective. Digital or analogue -talk to
Hilton Sound about the options. We always make sound sense.

ANNIVERSARY »

HIL/TON

EN SOUND I

HILTON SOUND PLC
10 Steedman Street London SE17 3AE Tel: 01-708 0483
BP 160 75224 Paris CEDEX France Tel: +33 140296291
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PolyGram

Classic case of friendly rivalry

PolyGram Classics’
three labels may be
managed from the
same UK base, but
they have always
retained their own
identities — and
divisional director
Peter Russell plans
to keep it that way

T IS the determined pur-

pose of Peter Russell as di-

visional director, Poly-

Gram Classics, that al-
though there are three labels
under his charge — Deutsche
Grammophon, Decca and
Philips — he generally thinks of
them as separate entities. “We
have always wanted to pre-
serve the identity of each of the
labels,” he declares.

This is preserved to the ex-
tent that there is even a clear
rivalry between  Deutsche
Grammophon, Decca and
Philips within the group. Al-
though the labels are manag-
ed from the same UK base,
they each set out to improve
their position in the market-
place and to Decca, for
example, Deutsche Grammo-
phon’s market share is as much
o target as EMI's,

“It is my own style of man-
agement to give them a lot of
freedom,” says Russell. “They
must be dllowed to express
themselves.

“It is my philosophy that
as far as the consumer is
concerned, the name Poly-
Gram Classics is rarely, if

ever, mentioned to the outside
world.”

He is particularly pleased
with the development of
Decca, the last of the labels to
join_ PolyGram Classics. Al-
though it was bought by Poly-
Gram in 1980, it has retained
its independence. However,
since the beginning of last year
{just 12 months since it was ab-
sorbed into PolyGram Classics)
Decca’s standing has risen, thus
further increasing the power of
the group as a whole.

“Although the precise mar-
ket share is not so clearly
known in this country as in
West Germany, for example, it
is generally accepted that
PolyGram Classics has about
50 per cent of the classical
market in the UK. Deutsche
Grammophon is the market
leader, but Decca had been
falling behind,” admits Russell.
It is still some way behind DG,
but it is closing the gap.

LOYALTIES

That pleases Russell, even
though for much of the
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Seventies he was Deutsche
Grammophon's UK label man-
ager; any such parochial loyal-
ties are now a thing of the past.
He is similarly pleased that,
over the past few years, Philips
as a label has improved “out
of all recognition”, even
though it still remains in third
place in terms of sales.

Each label has its own suc-
cess story which Russell has
overseen. Decca has achieved
notable results this year, first of
all with its new design in its ad-
vertising which has gradually
orpeared on product. It has
also invested in and promoted
new artists — including the Kurt
Weill singer Ute Lemper and
the American violinist Joshua
Bell — and achieved extremely
good sales from its British Mu-
sic series.

Philips is now reaping the
benefits of an investment in
new artists, including the pianist
Mitsuko Uchida, Riccardo Muti
and Jessye Norman, whose re-
cording of Carmen, coming
next month, is set to be one of
the main operatic blockbusters
of the year.

Deutsche ~ Grammophon,
too, has prepared for the les-
sening influence of Karajan,
with Bernstein emerging as the
leading conductor among
Abbado, Levine, Sinopoli and
others.

In the initial years of CD,
classics in general and the
PolyGram group in particular,
led the medium and enjoyed a
boom time. Russell reckons that
the classical market in the UK
is now seftling back to its nor-
mal eight per cent. He remains
slightly disappointed by this fig-
ure — it is about 12 per cent
in Germany, and even 15 per
cent in France — and despite
22 years in the industry (he
started working for Deutsche
Grammophon as a rep for
southern England), he is not
convinced that the eight per
cent is fixed.

‘Rismy
philosophy that
as far as the
consumeris
concerned, the
name PolyGram
Classics is rarely,
if ever,
mentioned to the
ovtside world’

‘There is so much
more exposure
to classical music
now . . . Frankly,
a few years ago
we would not
have dared put
many of our top
artists on the
Wogan show’

“There is so much more expo-
sure to classical music now,” com-
ments Russell. “And we have arfists
who can communicate with a
wider audience. Frankly, a few
years ago we would not have dar-
ed put many of our top artists on
the Wogan show.”

Strong promotional campaigns
are "the key to broadening the
audience”, Russell feels. The televi-
sion programme of the recording
of Bernstein's West Side Story rep-
resented o major breakthrough in
classical promotion — it is signifi-
cant that Norman's Carmen is be-
ing previewed by similar TV expo-
sure.

“It is simply not enough to issue
something, however gredt, if it is
not backed up by sales and pro-
motional campaigns,” says Russell,
and he points out the different
styles within PolyGram Clossics.
DG had good result from its
“chart”-based sales campaign and
for Walkman Classics — itself an
outstanding  on-going  sales
achievement — and Philips did
well with the Julian Lloyd Webber
“Classic Choice” promotion.

Despite their individual charac-
teristics, Russell believes thot they
have attained more by being un-
der the umbrella of a large organ-
isation, than if they had remained
on their own.

“Had one label stood on its own,
it would have been a much smaller
voice in the organisation. But by
putting them together it shows so
clearly to a big company that clas-
sical music can be very profitable,
and can pla fﬁ crucial role in the
prosperity of the company.”

Russell adds: ”Coﬁ\:)e);iﬁon is
now a lot more intense in the clos-
sical market and the danger is, as
market leaders, you rest on your
laurels. | feel we are now very
much more competitive than we
were, and that the classical busi-
ness within PolyGram will show a
healthy increase by the end of the
year — in other words, we will be
even stronger than we are ot the
moment.
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ECCA CLASSICS is re-
sponsible for the morkei-
ing and promotion of
one of the world’s most
distinguished record labels and its
companions Argo aond L'Oiseau
Lyre. Originally the classical divi-
sion of London Records, Decca
Classics now operates under the
PolyGram Classics umbrella, but
continues to reflect the style and
maintain the high stondards of the
Decca Record Company Ltd, which
is the originator of all Decca Classi-
cal recordings.
Many of the label's top artists
have ha ne
many yeg) %&
complete recording of Wagner's
“Ring” cycle is considered one of
the greotest undertokings in the his-
tory of recorded m has been
a Decca artist for tha

mir Ashkenozy have

clusive orﬁstszz;r more
ter of a century. Pa
erally considered to b

pacity audie
meeting man

ing copies ¢
Tutto Pava
Piccadilly.

New style, old

cloimed for their recordings of the
orchestral repertoire of Tchaikov-
sky, Strauss and Shostokovich.

For many years Decca has been
at the fore?y nt of technical re-
search and development. The com-
pany was the first to release long
playing stereo as early as 1954,
while Decca’s recording of the

ew Year's Day concert in

was the first digitally mas-
tered recording a European
country. The ad

cordings fro

served the

with whom it e

ationship. The
alogue of e
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ond the Montreal Symphony Or-
chestra, which was little known be-
fore Decca recorded it, coincided
with the early days of CD. The first
release, Ravel’s Daphnis et Chloe,
received outstanding reviews, and
the Dutoit-Montreal partnership
has now produced a superb cata-
logue wﬁlch includes many of
Decca’s best sellers. More recently,
Blomstedt and the San Francisco
Symphony Orchestra have em-
barked upon a Decca recording
career which has already produc-
ed outstanding results both com-
mercially and artistically.

Riccardo Chailly is by far the
youngest of Decca’s conductors
and created a wave of excitement
at last year’s Proms when he ap-
peared with the Royal
Concertgebouw  Orchestra,  of
which he is music director. Chailly’s
post with the great Dutch orchestra
is already producing outstandin
recordings, as does his work wit
the Opera House in Bologna.
Decca will rely on Chailly for much
of-its standard opera recordings in
the future.

Christoph von Dohnanyi with the
Cleveland Symphony Orchestra has re-
cently completed a most successful
European tour and the partnership con-
finues to produce outstanding record-
ings for the company.

For decades the label has been noted
for its impressive opera catalogue.
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perb digital transter. The War Kequiem
feotureg in Derek Jarman’s remarkable
film has also been re-promoted recent-
ly. Promotional campaigns for both the
British Collection and the Britten record-
ings have underined Decca’s tradition
as a British-based record company.
Decca’s sister label L'Oiseou Lyre
promotes one of the biggest catalogues
of eary music on the famous Florilegium
label. Christopher Hogwood and the
Academy Of Ancient Music have been
in the vanguard of the authentic period
performance movement for almost 20

POLYDOR ROAD

seen in the design of advertising and
point-of-sale material. The desire is to
create a modern and dynamic style with
clean lines, creating an imaginative en-
vironment in which to promote Decca
recordings.

Decca, with its outstanding back cata-
logue and uncompromising plans for
the future, will continue in its position as
a leading force in international classical
recording and also maintain its reputa-
fion as a “Great British record com-
pany”.
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ADVERTORIAL

HE MOST well known of all

classical labels, with its dis-

tinctive yellow cartouche, is

the international market
leader Deutsche Grammophon,
“the label of the stars” — thus call-
ed because of its philosophy of re-
cording the greatest clossical star
artists in the world in repertoire to
showcase their talents.

Among the star names associat-.

ed with Deutsche Grammophon
are the conductors Herbert von
Korgjan, Leonard  Bernstein,
Claudio Abbado, Carlos Kleiber,
Cardo Maria Giulini, Giuseppe
Sinopoli and James Levine. The sin-
gers Placido Domingo, José
arreras, Kiri Te Kanawa, Dietrich
Fischer-Dieskau, instrumental stars
such as Vladimir Horowitz, Daniel
Barenboim, Martha Argerich and
Ivo Pogorelich and world class or-
chestras like the Berlin Philharmon-
ic, Vienna Philharmonic, and the
Philharmonia Orchestra, feature
on the impressive roster of arfists.
rt from the famous “yellow
label” of Deutsche Grammophon
there is the Archiv Produktion label
which devotes itself to recordings
of mainly the early and baroque
period performed on original or
reproduction instruments of that
time. Many of the recordings are
performed by British artists such as
John Eliot Gardiner and Trevor
Pinnock {who won the BPl award
for 1988 for his recording of
Handel's Messiah).

The year 1983 heralded the
launch of the compact disc, a prod-
uct which DG championed from its
outset as the sound carrier of the
future. Responding to market forces,

Quality counts

by mid-1988 the company had
announced that in the future all
new product would be issued pre-
dominately on compact disc only,
with the exception of crossover re-
lated material. Seized upon by the
national press as the death knell of
the vinyl disc, shock waves re-
sounded throughout the recorded
music world.

DG's position as market leader
is reinforced not only by domina-
fion of the high-price new issue
market but perhaps even more
dramatically E; the success of the
mid-price  and budget ranges
which have created a huge impact
in non-specialist shops. Walkman
Classics, the long playing, low-
price casseite-only series, in par-
ficulor, has made classical music
more accessible for millions of pre-
viously “pop-only” music collec-
tors. In addition, series such as
Privilege, Galleria, 20th Century
Classics, Panorama  Classics,
Dokumente and Focus have pro-
vided sustenance for a wide var-
iety of musical palates.

At the same time, the label’s con-
sistent output of the works of the
world’s great traditional - com-
posers performed by world-fa-
mous artists and orchestras is main-
tained. The late Herbert von
Korajan had for many years en-
joyed a close relationship with DG.

His recordings of the complete
cycle of Beethoven symphonies
are definitive. In addition, his inter-
pretations of the music of Richard
Strauss, Bruckner and Brahms are
without parallel. The company has
the loyalties of many other great
conductors of our fime — James
Levine, a musician of exceptional
versatility who has just completed
a new “Ring” cycle; and Carlo
Maria Giulini, whose recent return
to London was greeted with great
enthusiasm by crifics ond public
alike. .

Giuseppe Sinopoli, a celebrated
“psychological” interpreter of mu-
sic, maintains his close links with the
company, in porticular with the
London office through his work as
music director of The Philharmonia.
Similarly, Trevor Pinnock, recipient
of the 1988 BPI Award, and John
Eliot Gardiner are based in this
country and have produced a
number of extremely well-received
recordings of early music perform-
ed on authentic instruments.
Leonard Bemstein, the extraordi-
narily talented composer and con-
ductor who was, as one of his
friends put it, “doomed to success”,
is at the moment recording a com-
plete Mahler cycle for the com-
pany, which has been extolled for
its red-blooded and innovative ap-
proach.

Deutsche Grammophon’s op-
eratic reperfoire goes from
strength to strength. With the con-
tributions of such world famous tal-
ents as Placido Domingo, lJose
Carreras, Kiri Te Kanawa and
Dietrich Fischer-Dieskau, and the
rising young stars of the opera
world Hans Peter Blochwitz,
Andreas Schmidt and Anne Sofie
von Otter, DG boasts an extensive
opera catalogue spanning the his-
tory of the art form from Purcell
and Mozart to Rossini, Verdi,
Puccini and Wagner through to
Berg and Bartok.

Similorly, DG hos aftracted o
number of phenomenally talented
young instrumentalists such as the
American cellist Mait Haimovitz,
the young German violinist Anne-
Soplie Mutter, and the violinist Gil
Shaham. These complement the
impressive line-up of established
performers which includes the
world-famous pianists  Vladimir
Horowitz, Ivo Pogorelich, Martha
Argerich and Maurizio Pollini, the
violinists ltzok Perlman, Pinchas
Zukerman and Shiomo Mintz, and
the cellist Mstislav Rostropovich.
Krystian Zimerman, the Polish pia-
nist, recently performed in London
to great critical and public acclaim
as did the cellist Mischa Maisky.

The 1984 recording of West
Side Story conducted by its com-
poser Leonard Bernstein proved a
major breakthrough in terms of
changing the public’s perception of
world famous opera stars and the
conductor in a positive way. This
recording paved the way for many
others with opera stars performing
broadway musicals.

The Walkman
Classics series, in
particular, has
made classical
music much more
accessible

Along with other PolyGram
Group ?obels, DG launched com-
pact disc video in the autumn of
1988. The medium is ideal for op-
era in particular, combining opti-
mal audio sound with the visual
thrills which a live performance
can afford. In August the 1989
Vienna New Year's Concert will
appear on both CDV and VHS, the
first of many proposed Deutsche
Grammophon VHS releases.

Bill Holland, the UK label chief,
is fiercely dedicated to the cause
of taking classical music into every
home in the country. With a retail
background both in this country
and in the US, he is ever mindful
of the potential pitfalls in marketing
a quality product which many per-
ceive as elifist and unapproach-
able. He cites Walkman Classics as
a major factor in his marketing
strategy of combining high quality
product with easy consumer acces-
sibility, with no compromise of the
label ideals. Deutsche Grammo-

hon is set fo confinue its unparal-
Eled history of choice repertoire
performed by the elite of the
world’s musical talent.
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HILIPS CLASSICS is the
youngest of the three clas-
sical  labels operating

within PolyGram. It started
its activities in the late Fifties and
has grown steadily since, doubling
its market share in the last 19
years.

This achievement has been
made possible by a constant devel-
opment of Philips’ musical horizons
ond by the intense promotion of
new artists, while constanily ex-
I:)Ioiﬁng the more established cata-
ogue which is today one of the
most important in existence. Many
of the most distinguished artists
have recorded for Philips and
some of them, like the pianists Alf-
red Brendel and Claudio Array,
have committed their recording ca-
reers to the label.

Three of the world’s greatest
conductors — Bernard Haitink, Sir
Colin Dovis and Sir Neville
Marriner — have recorded with
Philips for most of their careers and
they have been recently joined by
Seija Ozawa, Kurt Masur and one
of the most outstanding young tal-
ents of our time, Semyon Bychkov.

A key policy of Pzilips Classics
is to mature and develop falented
young musicians, so while the con-
tinued aggressive marketing of
superstar singers Jessye Norman
and José Carreras keeps Philips’
recordings in the spotlight, the new
talents build their own repertoire
and catalogue of recordings. The
growing list of young artists in-
cludes the Russian violinist Viktoria
Mullova, the Austrian  cellist
Heinrich Schiff, and the Japanese
pianist Mitsuko Uchida, who is

Young blood

making a tremendous impact with
her recording of the complete
Mozart Sonatas and Concertos.

More recently, Philips Classics
has attracted the charismatic ltal-
ian conductor Riccardo Muti, who
has already committed to Philips o
live Williom Tell recorded in the
legendary Teatro alla Scala, and
is currently recording the Brahms
Symphonies with his Philadelphia
Orchestra.

The international signing of cel-
list Julian Lloyd Webber has prov-
en particularly beneficial for the
UK market; his recording of the
Elgar Cello Concerto with Sir
Yehudi Menuhin has featured in
the charts constantly since winning
the BPI Award for Best Classical
Recording for 1987, and has just
reached number one again. This
has recently been joined by Julian’s
interpretation of one of the major
works for his instrument, the
Dvorak Cello Concerto. Future
plans include Julian Plays Andrew,
an album of his brother’s works ar-
ranged for cello and orchestra.

Philips Classics is justly cel-
ebrated for the quality of its re-
cordings, especially in the field of
chamber music, where its cata-
logue is second to none. The
world’s most famous soloists (such
as Arthur Grumiaux and Henryk
Szeryng) and chamber ensembles

like the Quartetto ltaliano,
Guarneri Quartet, Beaux Arts Trio
and the Academy Chamber En-
semble have recorded for Philips
the greatest chamber works which
have now been transferred to CD
as part of the mid-price series
Musica da Camera.

Opera projects have included
many firsts and the recording of
VerJ’s early operas — scheduled
for release later this year — is a
unique project. The recordings of
standard opera repertoire .culmi-
nate this summer in the relecse of
what is without doubt the “opera
of the year”, Bizet's Carmen, with
an all-star cast led by Jessye
Norman in the title role.

Philips’ catalogue comprises a
vast repertoire, and the label has
been a leader in major recording
projects. Throughout the Sixties
and Seventies Sir Colin Davis re-
corded the complete works of
Berlioz, a cycle which is still unique
in its conception. The live recordin
of Wagner's operas from BayreufE
has received universal acclaim. Alf-
red Brendel has recorded the late
Schubert piano works and the
complete  Beethoven  Sonatas
twice, and in addition the Mozart
Piano Concertos.

One of the world's most popular
orchestras, the Academy of St
Martin-in-the-Fields, is cerebroﬁng

its 30th anniversary this year. They
have chosen to commit the bulk of
their recordings to Philips Classics
and will continue tfo record for the
label. To commemorate the event,
Philips has issued a Jubilee Edition
that includes 10 of the Academy’s
all-time best-sellers. Two Mahler
cycles are currently under way with
Bernard Haitink conducting the
Berlin Philharmonic, and with Seija
Ozowa and the Boston Symphony
Orchestra, while the best of the
back catalogue is being transfer-
red to CD forming the backbone
of many popular mid-price and
budget series such as Silver Line,
which includes outstanding ana-
logue recordings from the
Seventies, Baroque Classics and
Musica da Camera. Among the
budget series, Concert Classics is
especially popular, offering basic
repertoire performed by outstand-
ing artists and Legendary Classics,
a series of historical performances.

Then there is the most ambitious
project of them all: the complete

NEVILLE MARRINER (left} and
Colin Davis

works of Mozart on 180 CDs,
scheduled for release next year, to
celebrate the 200th anniversary of
the composer’s death. This vast
Mozart Edition, in 45 volumes, also
contains works never previously
heard; o number of manuscripts
left unfinished by the composer
have been carefully and faithfully
completed by eminent Mozart ex-
perts especially for these record-
ings.

All the recording activity is controlled
by Philips Classics’ repertoire centre,
based near Amsterdam in the Nether-
lands. Dr Johannes Kinzl is the com-
pany’s president and has ultimate re-
sponsibility for all recording policy. The
UK organisation is headed by Mike
Sage, supported by the press and pro-
motion manager Isabella de Sabata.

Philips Classics’ artists have shown
over the years to be held in the highest
esteem in the UK. Bernard Haitink and
Sir Colin Davis have met with great suc-
cess as music directors of the Orchestra
of the Royal Opera House. Jessye
Norman was presented with an Honor-
ary Doctorate in Music by the University
of Cambridge and Alfred Brendel has
been awarded an Honorary Knight-
hood.

Congratulations to the Polygram Group -
Phonogram, Polydor and London Records on
their successful relocation to Hammersmuth...

...From their major Pro-Audio rental supplier for Mitsubishi Digital Multitracks, Dolby Noise
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phonogram

HONOGRAM, RECOG-

NISED throughout the in-

dustry for the diversity of

its roster, can truly claim to
have had some spectacular suc-
cesses in 1989.

Young Scottish band Texas fol-
lowed up their inspirafional first
single | Don’t Want A Lover with
a top five debut album Southside,
the sales of which have now ex-
ceeded 200,000 in the UK alone.
This year also saw the continuing
world domination of mighty rock-
ers Def Leppard, who by being
nominated in the Best British group
category at the Brit Awards in Feb-
ruary, received the recognition
they deserved for their double

latinum UK album Hysteria, which
Eos now gone on to sell over 13m
copies worldwide, making it one of
the biggest selling rock albums of
all time. Swing Out Sister are back
in a big way with their second LP,
Kaleidoscope World, already gold
and spawning two hit singles, the
second of which, Where In The
World, is currently climbing the
charts.

From current highlights to a clas-
sic name from the past, the
Fontana label’s burgeoning 13-act
roster burns with style, musical
credibility and that all-important el-
ement of unpredictability. The no-
fion of reviving one of the premier
pop labels of ane Sixties as a pass-
port to good listening in the iate
Eighties and early Ninefies came
initially from David Bates, director
of A&R at Phonogram.

Aiming to prove that the UK-
based independent labels were
not the only purists left in the busi-

Rock solid!

ness, Phonogram has set about
showing that a major label with the
right atfitude could sustain an inde-
pendent-minded set-up within its
corporate confines.

Bates, who has enjoyed massive
international  success with  his
signings Def Leppard, Wet Wet

et and Tears For Fears, re-
launched the Fontana label in Feb-
ruary ‘87 and the roster now in-
cludes Tears For Fears (whose
long-awaited new album is sched-
uleg for September release and
seems set to be the big album of
the autumn) Swing Out gister, Adult
Net, Pere Uby, Love & Money and
from the Talking Heads camp Jerry
Harrison and Tom Tom Cluﬁ.

Of course, on top of its successful
UK originated acts, Phonogram
has one of the most successful in-
ternational rosters currently oper-
ating in the market. The list includes
such luminaries as Bon Jovi, INXS,
John Cougar Mellencamp, Robert
Cray and Yello, all enjoying cur-
rent success, and the company
looks forward to releasing quality
new product later in the year from
Dan Reed Network, Rainbirds,
Kool and The Gang, Third World
and US dance sensation Safire.

On the rock front, an areo in
which Phonogram excels, forth-
coming releases include Kiss, Rus-
sia’s premier rock act Gorky Park,
LA Guns, ex-Hanoy Rocks
mainman Michoel Munroe and

Sweden’s innovative Eleciric Boys.
Not a company to rest on its
laurels, Phonogram has recently
negotiated two maijor joint venture
deals, with the US Def American
label, and Chris Murphy’s Austra-
lian-based rooArt label.

Def American, brainchild of ex-
Def Jam boss Rick Rubin, is the
hippest label in the US. The current
roster includes thrash metal supre-
mos Slayer, Danzig, the acclaimed
Masters Of Rea?i , outrageous
comedian Andrew Dice Clay, ond
the UK's hottest new metal band
Wolfsbane. Several other acts are
currently being looked at and the
label will not be restricted to metal,
n:ﬁ or any one musical genre
other than, as 25-year-old Rubin
put it, “music by and for young
people, not music created by some
middle-aged corporate executive,
sitting in his glass and steel ‘ivory
tower who couldn't care less
about what kids want to heor...
Our music is created by people
who love to listen to it.”

“l am delighted that Phonogrom
and Def American will be working
together,” says Hein van der Ree,
managing director of Phonogram
Ltd. “In the coming years Phono-
grom will establish Def American
as a major force in the UK and
other major markets outside North
America. Rick Rubin is one of the
most talented people in the busi-
ness and has clearly demonstrated

POLYGRAM MD Hein van der Ree

that he is very much in touch with
the youth market.”

On the future, van der Ree con-
tinves: “This company’s ability to
break new acts was once again
demonstrated with Texas's success
in the first half of the year. We got
very close with Love And Money
and I'm convinced that they too
will be tremendously successful art-
ists for Phonogram. Our long-term
commitment to this act is beyond
doubt. So is their talent.

“For the second half of this year
we have a very strong release
schedule, starting with ?eors For
Fears, whose long-awaited third LP
will be released in September.
Elton John's new LP is his strongest
for many years. The singles Heal-
ing Hands, Whisper and Club At
The End Of The Street will put him
right back at the top of the charts.

"Wet Wet Wet are in the studio

working on their second album,
which is scheduled for October re-
lease. The songs I've heard so far
are wonderful. They will have no
difficulty in making on LP which will
match their phenomenal 1.5m unit
sales in the UK of their debut, Pop-
ped In, Souled Out. | also predict
immediate success for the young
rock band Slide. Yet more talent
from Glasgow!

“Curiousity Killed The Cat also
return this year, with an album pro-
duced by Nathan East. | believe
the bond’s appeal is as strong as
ever. Look out dlso for a new
single by Dee Lewis, written and
produced by Preston Glass.

“| also expect a lot from the All
About Eve second LP, Mark
Knopfler's soundtrack to Last Exit
From Brooklyn and the debut LP
from Robin Beck.

“On a broader front, | am very
pleased with the way Fontana has
developed. It is quite eclectic in mu-
sical terms and | expect some mo-
jor new arfists to emerge from it.
The joint venture with Def Ameri-
can and rooArt are excellent op-
portunities to draw on the talents
of Rick Rubin and Chris Murphy.
These are both very much long-
term deals.

“And Phonogram’s rock solid
commitment to developing new
talent continues this year with the
artists Blue, Taylor-Firth & Sheri-
dan, Electribe 101 and Ruby Blue.

“All of us ot Phonogram look
forward to the remainder of the
year with absolute confidence in
our artists, and in our ability to suc-
cessfully market and promote their
records.”

Not PolyGram.

S0. WHO’S MESSING ABOUT ON THE RIVER THEN?

When it comes to audio quality, the

creators of CD don’t mess about. They

choose Chop '’Em Out for Digital Editing,

CD Mastering, high-quality tape duplication

and real-time cassette copying.

With our new NoNOISE service, they

can now restore classic
back-catalogue titles to
meet the high standards
demanded by the CD

marketplace. So can you.

Chop ’Em Qut

NoNOISE"

at CHOP 'EM OUT

NoNOISE at CHOP ’EM OUT. YOU’LL LIKE WHAT YOU DON’T HEAR.

Trinity Mews, Cambridge Gardens, London W10 6JA. Tel: (01) 960 8128. Fax: (01) 960 0772.
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It’s plain sailing from Hammersmith

Best wishes to all at PolyGram from all at Green Ink

Green Ink Creative Services Limted - 122 Wigmore Street - London W1 - Tel 01-486 9877 - Fax 01-487 3098
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Quietly confident

ROM THE extremes of
James Brown to James Last,
The Cure to Van Morrison,
The Wonder Stuff to And-
rew Lloyd Webber — Polydor has
been confidently building a roster
to take it into the Ninefies.
Polydor has quietly grown into
a very diverse and successful rec-
ord company. The company has
doubled its turnover since 1985
accounting for 40 per cent of Poly-
Gram'’s pop music turnover and it
can now boast one of the broadest
rosters in the music business.
Polydor's ability in attracting
such a wide range of artists is due
to its success in promoting all types
of music. Few people would have
redicted that a double album
om a musical would have been
one of its recent success stories.
Andrew Lloyd Webber's The Phan-
tom Of The Opera has now sold
more thon Tm units in the UK and
3m worldwide, achieving triple
platinum status and breaking the
record for the biggest ever selling
original cast recording. The story
continues with the first single from
Aspects Of Love enfiled Love
Changes Everything, sung by the
star of the show Michael Ball, sell-
ing over 400,000 copies. Since the
release of Tell Me On A Sunday
nearly a decade ago, Polydor has
enjoyed a long an envioﬁly close
relationship with Andrew Lloyd

Webber whose phenomenal ca-
reer puts him in a league of his
own.

The last few years has seen Level
42 and The Cure rise to interna-
tional stardom and, more recently,
Polydor has enjoyed chart success
with new signings The Wonder
Stuff and Waterfront. Both acts are
also enjoying success in the US as
The Wonder Stuff rapidly entered
the top 10 college charts and
Waterfront achieved a top 10 Bill-
board hit with their first US release.
Another new and important sign-
ing to Polydor is Van Morrison,
wEose album Avolon Sunset earn-
ed Van his highest chart plocing in
recent years ond a gold disc. This
year Van Morrison celebrates 25
illustrious years in the music busi-
ness and with this in mind, Polydor
has obtained the rights to 12 of his
previous recordings which will be
made available on all three for-
mats this summer.

Polydor has also been successful in
building the careers of its rock bands,
with Magnum and Kingdom Come both
enjoying recent chart success. The infa-
mous Dogs D'Amour have also made
huge progress. From being a popular
London band they are now successfully
established across the country with o
top 20 album under their belt paving
the way for two excellent new signings
Litle Angels and The Aimighty.

Meanwhile, Polydor’s dance label Ur-
ban, lounched in 1987, has been re-

sponsible for selling more than 1m units.
In keeping with the company’s policy of
diversity, Urban hos branched out to in-
clude the four most talented, up and
coming jozz acts: Cleveland Watkiss,
James Taylor Quartet, Steve Williamson
and The Jazz Renegades, putting Poly-
dor in the forefront of the new jozz
movement. While these artists have their
origins in jozz, the lobel recognises their
immense crossover potentfial.

Polydor’s other strength lies in its long
and fruitful relationships with establish-
ed artists such as The Shadows who cel-
ebrated their 30th anniversary with an-
other gold olbum and a 40-date sold-
out UK tour; Jean-Michel Jarre who
made the headlines in every paper with
this Docklands concert last autumn;
Shakatok’s 10-year career resulting in
6m sales worldwide and mulﬁ-miﬁion
seller James Last currently celebroting
25 yeors as a Polydor arfist.

One of the contributory factors to
Polydor's rapid expansion is the com-
Eony’s variety of A&R sources. Polydor

as under its umbrella labels such as
Really Useful Records {new signing
Michael Ball), Handle, Fiction (Eat), De-
sire (Double Trouble), China (Art Of
Noise, Dogs D’Amour) and from the US,
Tin Pan Apple, Wing, Mika and Scottie
Brothers all representing a wide range
of artists. The diversity o? product gener-
ated by the associated labels has al-
ways been strongly encouraged by
Polydor’s managing director David
Munns. He was responsible for Poly-
dor’s recent coup of entering into part-
narshrir with the hugely successful label
Big Life Records. The deal gives Polydor
exclusive licensing rights of Big Life
product such as Yazz and Coldcut

POLYDOR MD David Munns

abroad, as well as a share in their over-
all profits.

The immediate future for Polydor

romises fo be extremely active with al-
gums from Level 42 (“Best Of’ contain-
ing 12 top 20 hits plus new material),
Lloyd Cole, The Wonder Stuff, Siouxsie
And The Banshees, The Style Council,
Dogs D'Amour, The At Of Noise,
Jomes Last, Barclay Jomes Harvest, the
soundtrack to Great Balls Of Fire and
the original cast recording of Aspects
Of Love. o nome a few.

Polydor has risen to the challenge of
the next decade with a broad and envi-
able roster and an enthusiastic team of
staff headed by Jill Wall, director of
marketing and John Williams, director
of A&R. Along the way Polydor has
stealthily become one of PolyGram’s

most profitable labels. The market
leaders of the Nineties? We can make
it happen.

MUSIC WEEK

A Spoflight Publications Lid publication, incor-
roting Record & Tope Retailer and Record
siness.

23-27 Tudor Street, London EC4 OHR

Tel: 01-583 9199

Published by Penscrd Press, Newport, Gwent.

IBANANARAMA
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ITISTIMETOGET FUNKY

ST JAMES LITHO, SPECIALISTS IN LITHO PLATEMAKING TO THE RECORD INDUSTRIES.
St James Litho Ltd, 21 Wates Way, Mitcham, Surrey CR4 4HR. Telephone 01-640 9438. Fax 01-685 1719
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company, acquired the pre-

mier British record company,
Decca, by then a spent force in
pop. With only Camel and The
Moody Blues signed and with just
six stQZf, it looked like a great pop
tradition hod died with Decca’s
founder Sir Edward Lewis. It would
have taken a brave man to fore-
cast that in 1988 Decco Pop, now
renomed London, would have a
roster of 25 acts, turnover in excess
of A&M, Chrysalis and MCA,
among others, ond a new staff of
40 people.

When Decca became London
Records it had as assets o very
good sound system, four type-
writers and some headed paper.
Now it has eight people in its A&R
department alone!

Operating out of three offices in
PolyGram’s headquarters in Bond
Street, the plan then was to build
a company of international stand-
ing with a roster of contemporary
acts of similar stotus. Nothing com-
plicated!

London began by signing three
breezy young girls living in a squat
in central London. They called
themselves Bananarama, ond
made o record called Aie A
Mwana that did nothing chartwise
but did get the girls an inordinate
amount of press coverage. The re-
sult was a partnership with Fun Boy
Three on the hit It Ain't What You
Do. Those same girls — still on Lon-
don Records — in 1988 became
the most successful British all-girl
group ever, with 19 hit singles and
a triple plafinum album.

Signing the techno-duo Blanc-
mange in 1981 continved Lon-
don’s contemporary approach and
resulted in album success, but the
first major single hit came in 1982
with Arthur Baker’s groundbreak-
ing electro production of Walking
On Sunshine by Rockers Revenge.
The name London hos been syn-
onymous with American soul rec-
ords from the mid-Sixties. It was no

N 1979 Poerram, already
the world’s largest dlassical

one with New Edition, only went

on to confirm London'’s dance bias

and would go on to prove an inte-

ral part of London’s make-up in
re years.

Spiced with hits from groups as
diverse as The Bluebells, Blanc-
mange, Mari Wilson, New Edition,
Kane Gang and Carmel, London
Records was getting noticed as a
left-field, somewhat quirky label
that wasn't afraid to take chances.
Indeed, it broadened its eclectic
roster when it took on board the
fiercely independent West coast
label giosh Records which included

roups like the Hispanic Los Lobos,
ie esoteric Violent Femmes, and
the feisty Faith No More.

If contemporary music some-
fimes reflects facets of the social
ond political environment, then it
was with finger-on-the-pulse accu-
racy and lightning speed that Lon-
don signed the as-yet-unknown
Bronski Beat. They were openly

ay, left wing, and none too pretty.
gut they made great records!

From the haunfing debut single
Smalltown Boy to the inspired
disco stomp of Why Bronski Beat,
under the leadership of singer
Jimmy Somerville, notched up a
string of hits between 1984 and
‘85 when the band split leaving

MUSIC WEEK 29 JULY, 1989

London'’s
burning!

Jimmy to form the equally radical
yet even more successful Commu-
nards. They went on to achieve
pan-European success with all their
singles and both platinum albums
Communards and Red.

This period coincided with the
acquisition of a Birminghom based
three-piece ouffit calling them-
selves Fine Young Cannibals fea-
turing an enigmatic young singer
called Rolong Gift. Their single
Johnny raced up the charts to num-
ber eight while their debut album
reached number four, going gold.
It would be another three years
before their second album saw the
light of day.

By this time London Records was
having so much success with its
home-grown talent as well as its
American dance records that it hod
to gradually increase its staff level
four-fold and even initiate a separ-
ate department for dance-orientat-
ed music like Joyce Sims and the
myriad of records that was to form
the backdrop of a huge revival in
club culture called house music, as
well as the fast evolving music of
rap with acts like Salt-N-Pepa and
Run DMC.

With a combination of shrewd
marketing expertise and — by the
end of 1988 — eight pairs of finely
tuned ears, London Records ex-
posed the record buying public to
the albums of Michelle Shocked,
Bananaraoma, Hothouse Flowers,
Los Lobos, Voice Of The Beehive,
and Martin Stephenson And The
Daintees, reflected by the growing
album market share.

This year has already seen suc-
cessful albums from Then Jerico
and the Cookie Crew, while Fine
Young Cannibals finally released
their second _glbum The Row And

On the dance front London had
won the prestigious No 7 Dance
Label of the Year award at the
DMC awards at London’s Royal
Albert Hall in March, proving that
both sides of London’s music were
equally successful.

Indeed, by the time London
moves to its new premises in Chan-
cellor’s House it will have two divi-
sions: The London Label, and ffrr.
The latter is designed to accommo-
date not just the US dance hits but
a stable of long-term UK dance-
orientated acts. The ffrr label has
already made in-roads into the
burgeoning club scene with cross-
over hits from D-Mob, Simon Har-
ris and the Cookie Crew who are
all based in the UK and will all
have albums released by June.
Newcomers Blacksmith, June Mon-
tana and Shakespeor’s Sister will
have singles released this month,
and to introduce the public to the
music of ffrr a double orl,wm sampler
(for the price of a single album) is
scheduled to launch the label. The
Label’s aims in 1989 are exactly
the same aims as London had in
1980. London achieved it, and ffrr
is half-way there!

By the way, there's lots of office space
in the new building . .. enough room for
the publishing division. London Music —
born 1989.

Terry Smith Screenprint Ltd. wish Polygram and all
allied labels every success in their new offices, on the

Thames at Hammersmith.
Polygram
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Twickenham
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PolyGram

Exception to the publishing rule

Wherever and
whenever music is
heard, thereisa

potential for
publishing — that’'s
the philosophy of
PolyGram Music

RADITIONAL PUBLISHING

companies have a history

and o record of success

based on the catalogue ac-

quired over many years and the

hits thot go with it. Some of these

hits become “standards” and the

gzrfonnonce of the company rests

th on the exploitation of that

catalogue and successful new ac-
quisitions.

With few exceptions the sheer
number of owned copyrights will
give a company a dominant posi-
tion in the marketplace.

Barely three years ago Poly-
Gram Music Publishing came into
the world determined to make itself
an excepfion to the rule.

Our main objective is the signing
and development of new talent.
Such development can be within
the narrow confines of record suc-
cess, but we do believe that music
publishing should operate within o
much larger sphere. Wherever and
whenever music is heard, there is

o potential for publishing in-
volvement. Whether writing for
other artists, film or TV fits into an
immediate place or is part of a
long-term career plan, it was de-
cided that we should be broad
enough to facilitate the talents of
our arfists/writers.

In the majority of cases, how-
ever, the first step is the major rec-
ord deal? PolyGram Music’s func-
tion in this is to help its artists reach
the position where they obtain the
right deal with the right record
company.

The Wonderstuff signed their
publishing to PolyGram Music
early in their career. They had

layed a handful of dates and re-
eased o promotional single. At
thot time tﬁe band were one of
hundreds of independent groups
trying to develop a fan base and
thoughts of a major record release
were still some time away.

The independent route was right
for The Wonderstuff and Poly-
Gram Music funded the next single
Unbearable, together with a video,
while the band consolidated their
live profile by touring with All
About Eve, The Miggty Lemon
Drops and Big Country. Radio and
TV picked up on Unbearable and
its rise in the independent charts
culminated with the record being
voted independent single of the
year in RM.

Against considerable competi-

tion  Polydor signed  The
Wonderstutf and helped them to
spearhead a whole new move-
ment of bands. Because of the
band's powerful position when the
deal was done they were able to
maintain their old oudience and
develop a new one without losing
their original sense of identity.

The Wonderstuff's rise to success
was very public, but there are
many instances where the newly-
released record is the audience’s
first introduction to an arfist.

Del Amitri are o case in point.
in 1985 their debut record met
with limited success. When they
signed to PolyGram Music the rec-
ord companies had all but forgot-
ten they existed. We believed
strongly in the depth of their talent
and helped them build up a cota-
logue of new songs.

olyGram Music enlisted the
skills of producer Gil Norton to
produce demos to master quality
and when the time was judged to
be right, record companies were
iven the tapes and invited to see
fghe band showcase. The response
was overwhelming. Del Amitri fi-
nally decided on A&M, which re-
leases the album in July. This rec-
ord features Move Away Jimmy
Blue, in the original version that
helped them secure the record
deal.

PolyGram Music's involvement

with its writers is uniquely close. An

“open door” policy for both artists
and managers has created relo-
tionships wEere all aspects of a ca-
reer can be discussed. Advice,
opinion or just information all con-
tribute to the overall view of a
complex business and the under-
standing of the changing patterns
which are vital to career develop-
ment.

Roachford, Michelle Shocked,
The Wonderstuff and newer artists
such as John Moore and The
Expressway, Litle Angels and The
Quireboys can only benefit by
having PolyGram Music os a
strong member of their team.

While it is readily acknowledged
that, for recording artists, the main
focus must be on their own re-
leases, we believe in signing fal-
ented writers. The ability to write
songs need not be confined to per-
sonal use, so as individually or in
co-write situations we encourage
our artists to evolve their talent. Re-
cent examples of inferesting com-
binations are Hugh Cornwell of
The Stranglers writing with Tob
Jepson of Little Angels, and a co(
laboration between Jon Bon Jovi
and Paul Young.

It is a foct that relatively few
Evropean arfists cover other
people’s songs. The picture is very
different in the US where song
plugging as an international activ-
ity, relying on regular communica-
tion and the exchange of ideas.

Obtaining covers is an exactin
and time-consuming process, al-
though obviously not without its re-
wards. Our recent international
success with Marc Almond and
Gene  Pitney's  Something’s
Gotten Hold Of My Heart, written
by Roger Cook and Roger
Greenaway, shows this.

This emphasis on new artists and
catalogue does not mean we ne-
glect our “pure” writers. Marvin
Hamlish wanted to move into the
contemporary market when he
signed to PolyGram Music. He now
has songs being recorded by Rob-
erta Flack and Taylor Dane. Keith
Reid, once a member of Procol
Harum, is also one of the world's
top lyricists and has had tracks re-
corded by John Farnham and Jeff
Healey.

We are now proud to announce
the signing of Tim Rice and are
looking forward to exploring his
great talent over a wide range of
music.

Ovur writing team of Bradley and
Stewart James have the decided

CONGRATULATIONSTO

A
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advantage of olso being a self-
contained production unit with
their own studio. Their ability to
write over a wide range of styles
with ease and confidence has led
to a range of projects. They rear-
ranged two classical melodies by
Puccini and Schubert for Nana
Mouskouri, wrote and produced
Barbara Dickson’s latest {certified
gold) album, collaborated with
Alan Gorrie for the next Average
White Band LP and are currently
engaged in writing and producin
for a new 4th & Broadway/islan
artist, Rosie Ania. In between, they
write for other arfists aond their
compositions become part of our
song service to the indusiry.

In 1987 PolyGram Music ac- .

quired Dick James Music and this
has given us recent international
hits with Candle In The Wind,
Something’s Gotten Hold Of My
Heart and Ferry Cross The Mersey.
Other classic fitles such as Can't
Smile Without You, Melting Pot,
Your Song and hundreds more are
recorded again and again.

Mcncgii.ng director
Lucian Grcil:g:

opinion or just
information to both
artists and
managers

A more recent purchase has’

been the great American cato-
logue of Welk Music. Ranging from
most of Jerome Kern’s output in the
Twenties and Thirties (Smoke Gets
In Your Eyes, O’ Man River), to a
wealth oz great modern pop and
country songs. Midnight Train To
Georgia by Gladys Knight and |
Want You by Animofion, [ Will Sur-
vive by Gloria Gaynor and Reunit-
ed by Peaches And Herb, are just
o small part of this catalogue.

The old and the new come to-
gether in film use. Please, Please
Me (one of a number of Beatles
songs we represent), was used in
Scandal and Gerry And The Pace-
makers’ How Do You Do It ap-

ared in Buster. Michelle Shocked

as contributed Groffiti Limbo to
the soundtrack of the new film of
the Martin Amis novel, The Rachael
Paopers, and we have recently
commissoned Stephen Duffy of Li-
lac Time and Justin Currie of Del
Amitri to write new songs for pro-
jects about to go into production.

PolyGram Music’s arlists are
now releasing records interna-
tionally. Roachford recently reach-
ed 25 in Billboord's Hot 100 and
his album is steadily climbing the
charts in the US and all over Eur-
ope. Michelle Shocked has now
sold close to 1m albums worldwide
ond in each territory PolyGraom
Music has played its part.

In the last three years PolyGram
Music has become one of the most
successful new publishing compan-
ies in the UK. During thot period
we have opened offices through-
out the world and are now repre-
sented in all major territories.

SO NOW YOU ARE ALL IN

[T TOGETHER

—WELL DONE—

from someone who has been in

it
for over 25 years!!

Senol. The Printers 01-641 3890

Vanderquest wishes the
POLYGRAM Group every
success in its move to
Hammersmith, and
continued growth
in the future.
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ANDYPAWLAK

WISH

onogram
ontana Eph 9

EVERY SUCCESS IN THEIR NEwW HOME

GIONCIOIRIOIE AIRITS

also representing:

Christian Death The Close Lobsters Dark Side

Fields Of The Nephilim

The Hearthrobs  Thee Hypnotics  The Jack Rubies  Jive Turkey  Katrina And The Waves

Mezzoforte The Mititown Brothers
Rose of Avalanche Salvation

Mega City 4

The Right Stuff Shakatak

Red Lorry Yellow Lorry

Yargo

CONCORDE GROUP OF COMPANIES

FOX LTD — artists management
CONCORDE TELEVISION — tv production/sales/documentarics
MIDAS PROMOTIONS — p.r/p.a's & record production

now associated with Celebrity Plus — business management & sponsorship

Louis Parker John Gammon Tony Fox Nyronc Persaud
Derck Hanlon Vickic Maskeit Louisc Parker David Williams
Dianc Hinds Jo Johnson Jacqui Morris

WIRE DUCK — vidco/tv productions/commercials
MIDAS RECORDS
MIDAS PUBLISHING

Paul Bolton
Paul Hatficld
Beth Cooper

CONCORDE HOUSE, 1 BARB MEWS, BROOK GREEN, LONDON W6 7PA
TELEPHONE: 01 602 8822/TELEX: 94012318 STAR G/FAX No: 01 603 2352
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EvVERY

Adult Net ARTISTS
All About Eve

Andrew Dice Clay New DREAM
Andy Pawiak

Ben Elton

Big Country Howme
Blue

Bob Geldof

Bon Jovi

Cameo

Charlotte Edwards
Clive Griffin
Curiosity Killed the Cat
Dan Reed Network
Danzig

Dee Lewis

Def Leppard

Dire Straits
Electribe 101

Elton John

House Of Love
Impossibles

Inxs

Jerry Harrison
Johnny Cash
John Cougar Mellencamp
Kathy Mattea

Kool and the Gang
Love and Money
Masters of Reality
Metallica

Miriam Makeba
Mortal Sin

Oleta Adams

Pere Ubu
Rainbirds

Robin Beck

Ruby Blue

Sa-Fire

Shy Reptiles
Slayer

Slide

Status Quo

Swing Out Sister
Taylor Firth & Sheridan
Tears for Fears
Texas

The Fall

The Lilac Time

The Mission

Tawel HAvE MoOVED
Tom Tom Club
Tom Verlaine
Top Billin

Trouble THE NEwW
VitaminZ
Was Not Was
Wet Wet Wet
Wolfsbane

Yello
Zodiac Mindwarp

PHONOGRAM

Phonogram Limited

RPO. Box 1425

ADDRESS Is:

Chancellors House

Hammersmith

London Wé69QB

Tel 01 741 1212

Fax 0l 741 490!





