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Pulse 8 wins Rozalla case 
Pulse 8 has won the right to release Rozalla's debut album, Everybody's Free, next week after a two-month legal battle with the singer. The indie dance label con- vinced Judge Mervyn Davies that it is entitled to release the recording as it paid for all the recording sessions. Rozalla wanted to take it to Sony for release on the Epic label. The judgement sets a pre- 

cedent on the performing right section of the 1988 Copyright Act. Some lawyers have ar- gued that an artist could walk away from a record company with its recordings if there was no written agreement. However, Justice Davies de- cided that although she had not signed a contract with Pulse 8, Rozalla had effective- ly consented to record for the label by attending recording 

and cutting sessions it had paid for. Epic had offered Rozalla £525,000 to leave Pulse 8 and bring the album with her. Rozalla and her manage- ■ ment company Mad Hat Music are not planning to appeal, against the ruling. The artist's lawyer Charles Artley, of the Simkins Part- nership, says a negotiated settlement could be struck. 

The ruling ordered Pulse 8 to comply with its original of- fer of a £150,000 advance plus further royalties. Half of the amount was ordered to be paid immediately and half in 28 
Pulse 8 hopes to release the album, which includes all three hit singles Everybody's Free, Faith and Are You Ready To Fly, next Monday (March 9). ■ 

McCartney launches 

£8m Fame School fund 
Paul McCartney is asking mu- sic publishers to help raise up to £8m for his planned Liver- pool 'Tame" school. McCartney, lead patron for the Liverpool Institute For Performing Arts, kicked off the drive for funds at a PRS lunch last week organised by fellow Liverpudlian and PRS deputy chairman Wayne Bickerton. "I want to make this the very best school of its type in the world," said McCartney. The higher education insti- tute is due to open in 1995 and will have the capacity for 650 full-time students, with open learning and evening courses for many more. Half its £15.4m start-up 

o be raised from the private sector. Mark Featherstone-Witty, administrative director of LIPA says: "We are going to (publishers) first primarily because Paul is a pretty substantial music publisher in his own right, and partly because they were not really 

McCartney for Fame lunch 
touched by the fund-raising campaign for the Brit School 

Some development funds have already been donated by publishers, specifically BMI, the PRS, Apple and McCart- ney's own MPL which has ploughed £250,000 into the project. 

PolyGram 'closes' Far 
PolyGram-backed importer Far has closed after just one month with its owner claiming the major pulled the plug. Founder and owner Paul Hallett says Far, whose prod- uct was distributed through Rio Communications, was forced to freeze all activities after a policy U-turn at Poly- Gram, which now plans to launch its own import arm. Hallett is now out of work 

six weeks after leaving a job as managing director of Pinna- cle's import division, though Graham Kelly who left Pinna- cle with him has been taken on by Rio. Hallett says suppliers were reluctant to deal with Far be- cause of its link with Poly- Gram. "They were terrified this was part of a scam to find who was shipping out and catch them at it," says Hallett. 

"In the end I gave PolyGram the ultimatum that we needed them to notify suppliers that Far had their approval. When they said no they effectively pulled the plug." PolyGram chief financial of- ficer Tony Pye says his com- pany had no obligation to Far. "It made no sense to be distri- buting import product when we are looking seriously at im- porting for ourselves." 

Renowned A&R men and managing director of Sony Soho Sguare, Muff Winwood won the Sttat Award lor exemplary service to Hie industry at the Music Week Awards last Wednesday. A record UOO-strong audience attended the ceremony presented by actor and TV host Angus Deaylon, which featured the first ever retail categories, won by HMV Imulliplel and Ainleys (independent). See brochure lor full details. 
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DANCE ZONE RECORDS LTD WOULD LIKE TO ANNOUNCE THAT AS FROM TODAY THE LABELS 

ZONE 

WILL BE CHANGING DISTRIBUTORS TO RTM VIA PINNACLE 
ALL BACK CATALOGUE WILL NOW BE STOCKED BY PINNACLE 

AND SHOULD BE ORDERED THROUGH THEM ONLY 
FORTHCOMING RELEASES ON D-ZONE RECORDS ARE: 

SIIMGLES 
C/R/2 - THE 2 PHASE EP DANCE 20 OUT 2: THE ALCAN WARRIORS - INVASION "F/O/A/D REMIX" DANCE 23/CD OUT3( IS THAT IT? - ULTERIOR MOTIVES EP DANCE 22/CD OUT2I REDEMPTION - SEE YOU NEXT TUESDAY DANCE 25/CD OUT 2: TURNTABLE SYMPHONY - INSTRUCTIONS OF LIFE re^ES DANCE 26/CD OUT2: 
F/O/A/D - WORK IT OUT "THE MIXES" DJ EEVIL CUM! ON {GARAGE CITY MIXES) DANCE 21/R/CD/MC DANCE 24/CD 

AL.B UIVIS 
TUNES VOL. 1 "VARIOUS ANTHEMS" DANCE LP/MC/CD 002 OUT25/5 TEKN02-NEVER ON TIME "THE LP" DANCE LP/MC/CD 001 OUT 8/6 
FORTHCOMING RELEASES ON DANCE ZONE RECORDS ARE: 

SIIMGL.ES 
GREED - GONNA LET YOU GO "THE EP" D-ZONE 001/R/CD/MC OUT 30/3 F/B/K - GET DOWN "THE 9 MIXES" D-ZONE 002/CD OUT 20/4 

D-ZONE MERCHANDISE IS ALSO AVAILABLE DIRECT FROM THE LABEL 
COURIER BAGS (THESE ARE THE ORIGINAL ONES AVAILABLE NOW WITH A LARGE POCKET ON THE SIDE, LARGE LOGO ON FRONT, HOLDS 50 RECORDS) DEALER PRICE £16.00 RRP £24.99 

SLIPMATS (WHITE MATS PRINTED WITH MAUVE LOGO) DEALER PRICE £3.30 EACH RRP £4.99 EACH 
TEE-SHIRTS (NEW DESIGN CREAM SHIRT PRINTED MAUVE AND DARK GREY - "XL" SI7F nwi VI DEALER PRICE £9.50 RRP £14.99 ' 

ALL AVAILABLE FROM PO BOX 200, ILFORD, ESSEX IG4 5AU MAKE CHEQUES PAYABLE TO DANCE ZONE RECORDS LTD PS. THANKS TO ALL THE SHOPS AND DJS WHO HAVE SUPPORTED US OVER THE paqt STANDBY FOR DANCE ZONES 2ND BIRTHDAY PARTY, A FREE RAVE TO BE HELD LATER THIS YEAR. MORE INFO SOON 
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NEWS DESK: 071-620 3636 NEWS 
1 COMMENT 1 

n 

Acts line 
Cathy Dennis and Carter USM are the first artists to be announced as headliners at the Radio One/BPI/Musicians' Union event Sound City Nor- wich in April. The two artists will both ap- pear at the city's main venue The Waterfront and broadcast live on Radio One. Dates have 

up for Norwich 
ot yet been confirmed and and Talking Heads, ther acts will also be an- To coincide with the week- ounced soon. long event, from April 21 to A film festival at Cinema 26, British Rail is laying on a ity to coincide with the event Sound City Express service ill also feature the new Wim from London's Liverpool Venders'movie Until The End Street to Norwich. The week f The World, which features will kick off with a live broad- xclusive tracks by REM, U2, cast of Simon Bales' morning epeche Mode, Peter Gabriel show from the city. P 

lick Rowe 
poised to leaoon honoured 

Mjt rank Zappa pointed out JD that the music press is generally written by people who can't write for people who can't read about people who can't talk. 
join Island 
Phonogram marketing direc- tor Nick Rowe is.understood to be leaving the company to join fellow PolyGram label Island. 

with charity award 

Interviews with artists about anything other than their music, sex lives or favourite colours are almost invariably tedious. Their views are frequently ill-formed and inarticulate if not downright barmy. Rowe, who has been at the label for just over two years, is expected to take over as gen- eral manager of Island later this month. Both labels were refusing to comment on the move last week, but a formal announce- ment is expected this week. A reorganisation of Phonogram's marketing department is also currently being finalised, Rowe became marketing di- rector at Phonogram after John Waller lefi to take up the same post at Polydor towards 

BET director general John Deacon was revealed as the first winner of a new honour devised by the Brit Trust and the Nordoff-Robbins fundrais- ing committee at Wednesday's Music Week Awards. The British Music Industry Award will be formally pres- ented at a fundraising dinner in October or November, and is the focal point of a £lm charity appeal being launched this year. The joint venture will in- clude a series of fundraising 

hi 

No one expects politicians to have anything unusually interesting to say about music (witness John Major's performance on Desert Island Discs). So why expect artists to have anything significant to say about politics or philosophy? Which brings us to the bizarre "KLF vs The Music Industry" feature in the A'ME last week. Purporting to tell the "truth" about the KLF's 

Badio 1 plans 
birthday party 
Radio One is to celebrate its 25th birthday on September 30 with an on-air birthday parly turning into a major in- dustry celebration. DJs and producers from the 

ready raised £100,000. Michael Levy (left) congratulates John Deacon, with Andrew Miller Chairman of the joint ven- ture committee Michael Levy bins fundraising- committee of its most challenging times." says; "The award is modelled Andrew Miller says: "We are Levy says more details on the TJ Martell Award in delighted to be making this about the dinner should be con- America and Deacon was per- first award which will consoli- eluded over the coming weeks, feet as the first choice. date our new partnership. The event, which is intended "He has been at the fore- MW editor Steve Redmond to stand alongside the Brit and front in improving the indus- says: "John has been in his MW awards as a key date in try's involvement in Govern- current job for 13 years where the industry calendar, will fea- ment circles. The choice of he has been responsible for ture a major act performing a - Deacon was unanimous," steering one of the industry's live set, he adds. "It will be a Chairman of NordoiT-Rob- key organisations through some very special event." 

was in reality one of the greatest arguments you could ever read for gagging artists — surgically. Says Bill Drummond; "We looked into our souls and entered into the same area that Manson must have entered ... and that bloke who shot up Hungerford." Lest we forget: this would-be mass murderer is talking about a pop music 
the 400-strong party, which will begin on air in the early afternoon and continue through the day. Plugger Neil Ferris of Fer- ret and Spanner, who heads the party committee, says: "It will be the party of the year. Radio One has had such a huge influence, it could just as well be a celebration of 25 

Final details of the event have still to be confirmed, he adds, but any profits from the event will be donated to Nordoff-Robbins Music Ther- apy. Tickets are priced £75 each, fax 081-746 1019 

UK loses ml in 

Grammy prizes 
British artists picked up just Pfiil Knox-Roberts say: three prizes at last week's "Hardly anyone has heard ( Grammy awards in New York, him in America yet. 1993 wi The only winners from the be his year over there." 11 UK nominations were David Balfe, managing d Sting for best rock song. Soul rector of Food Records, say: Cages, Elton John for his in- "We were just pleased the slrumental"Basque (from The Jesus Jones were nominated. Wind Beneath My Wings), and can't say there was anythin 

Gallup denies 
LP sales lost' A computer error that blanked all WH Smith sales of dance compilation Groovy Ghetto 11 went unnoticed throughout the first week of release.1 s: Arcade claims its album lost )f vital chart places as a result 11 of the error. But although Groovy Ghetto i- II debuted at number 10 in the 3: CIN compilation chart, while it its forerunner entered at num- 1 ber one, Gallup denies the g fault had much effect. 

awards show. The KLF have in the past been renowned for not doing press interviews. If this tasteless drivel is indicative of what they have to say, let's hope they resume their vow of silence — pronto! 
"D ack in the real world, JO everyone at Music Week is delighted by the hugely positive reaction to our awards last week. Thank you to all 1,200 of you who came along, to presenter Angus Deay ton, to the judges and of course to all those who entered. Details are also being firm- ed up for a major free outdoor concert event, provisionally planned for August 30 at a huge park in the Midlands. Radio One's executive pro- ducer promotions, Cathal O'Doherty, describes the event as "a super, mega, ginormous extended roadshow". 

the London Symphony Or- about the winners which sui chestra for best classical al- prised me." bum, Bernstein Candide. Natalie^ Cole was the undi: But UK labels denied they putedstar of the show, wall were disappointed. ing away with the record of th ZTT/WEA artist Seal was yqar, album of the year an nominated for two awards but song of UicTyear for Unforge the company said it didn't ex- table. REM picked up tw pect him to win. awards for" pop group of th General manager US labels year and best music video. 

r- "Bearing in mind the store's share on the label's product it i- is unlikely to have made much t- difference," says Gallup direc- ie tor Graham Dossett. d The latest error follows con- L- fusion earlier this month over o a Collins Classics which had e the same bar code as a Rose- mary Conley fitness video. 

The upbeat spirit of success on show last Wednesday should perhaps give us encouragement that an end may be in sight to this dreaded recession. 
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OPINION 
NEWS 

Specialists see sales slip 

ed last year irf a period of for Classic CD. which^had^a XTbutL"the"'^rfn^TeTt' 
u tu re ^Publish In g's Classic comparef "with laUo^to 50,738^ ^pigtdy noX^A yeafago 

Serof^Se^for^eVhole sal^'inusf ^ver doloo^ft UK sales marginally by 1% to there are eight," he says. "I year, compared with does not have an ABC audited 33,784, while Kerrang! sister don t know how long they will Gramophone's 42,427 UK figure. Opera Norn's unaudited title Ram's circulation fell 23% all survive." 
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hardworking". The artist and the entrepreneur 
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Source BPI 
16.6m 15.5m -7 £67.3m £63.5m -5.6 

Pioneer in 
laser disc 
movie pact 
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disc versions of 140 block- busters such as Dances With 
sta°rfing^rMay."m'na0r 

The majors offer a 

s share of the mar- ill from 11.1% to • i both the BPI and ; 
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bmstnes^sense wUlalso come from the indie sector, 

of the UK record industry. By resigning from the BPI Council, I hope to have kicked the ball into play 

Seal poised for Ivor Novello double 
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NEWSFILE 
S\S EWS 

Record hayi 
for UK writers 
in Ascap fund 
Ascap paid UK writers and publishers more than ever in 1991 as payments to foreign affiliates rocketed by a quarter. A total of £49,5m ($86.5m) was paid out to foreign affiliat- ed publishers and composers throughout the world. Income from foreign organisations such as PRS was also up by 25% to £57.1m ($99.9m). The only area of decline was the society's receipts from the US, which dropped by 0.7% to £157.8m ($275.9m). Overall receipts were up by 5% to f215.0m ($375.9m). The society's UK regional director James Fisher says the low receipts in the US were partly due to a series of talks continuing in the territory. "We are in the midst of a large amount of litigation on cable and broadcast fees," he says, "But next year that income should be released." This year Ascap is planning to change its foreign distribu- tion system from twice to three times a year, as well as other improvements to its survey and distribution methods. 
Irish TV deal 
resurrects chart The new Irish chart looks set to launch this month following the decision by striking broad- casters to return to work. Plans to broadcast the first chart on February 7 were scuppered when employees at radio and television station RTE walked out. Robert McGorran, secretary of the Irish Federation of Phonographic Industries says; "The strike has delayed our plans but we do hope to have a firm launch date by the middle of this week." The new chart, compiled by Gallup, will be based on the sales of 50 shops. 

ieieridge back with 

FowelS at new label 
Siren founder Dave Betteridge has launched his new MCA joint venture label Oxygen. The new label, operating from independent offices in Marylebone, London, brings Betteridge together with MCA managing director Tony Pow- ell for the first time in more than 20 years. "We started talking about working together in 1967," says Powell, who was in sales with distributor Philips which had a deal with Island while Betteridge was at the label. "When the deal came to an end we said we will work to- gether again sometime and it's taken this long for us to do it," he says. Powell first approached Betteridge about the venture in the summer and concluded early details in December. Joining Betteridge is former Siren A&R manager Mike Ede as joint head of the label, while Ingrid Brandstatter is A&R 

Oxygen team: Brandstatter, Powell, Ede, Betteridge and Tyson manager and Carolyn Tyson is A&R co-ordinator. Marketing, promotion and distribution will be handled by MCA with Oxygen acting as A&R source, 
Betteridge adds that he will specialise in developing groups and singer-song- writers. "We are not a dance label," he says. Although one act is the sub- 

ject of talks, he says he is in 
"You never really know when an act is going to come up," he says. "You might go six or nine months without sign- ing anyone. But, I remember signing Sparks and Roxy Mu- sic in one week at Island," Betteridge was at Island for 15 years before setting up Si- ren in 1984. 

Brit school salutes industry 
Students of the BPFs school mounted a showcase concert last week as an ex- pression of gratitude to the music industry. BPI director general John Deacon was among the indus- try guests at the event which was the brainchild of media student Tony Wilson. Performances ranged from light opera to rap and included artists such as EMI signed Tatiana Mais, alias Q Tee, and Panasonic Rock School final- ists Sexual Suicide. BPI council member and managing director MCA Rec- ords Tony Powell expressed delight with the student's pro- 

gal Sharhey Heft) joins John Deacon (right) to con- gratulate Tony Wilson on the success of the showcase 
fessionalism. "It was highly impressive. Though we should not see this as a talent farm there are clearly going to be more signings to come out of 

the school," he Noteworthy performances included the Sixties inspired rock of -Sushi, and the accapella soul of Elaine & The Melodic Minors. Tom Sansom, the school's vocational manager points out that many of the acts had been together for just a few months. "Clearly this is not all the students have been working on but in such a short time it is an impressive reminder of their talents," he says. Tony Wilson says: "This is the kind of thing we need to be doing and people need to see it because these students are the future of their industry." 

Carlton Communications is expecting to get the final go ahead for its £68m bid for Pickwick from the Office of Fair Trading by March 13. The offer has already been accepted by shareholders representing 70% of Pickwick shares. 
Channel Four is to screen an edited version of October's US Country Music Association rds on Monday May 4 featuring performances from Garth Brooks, George Strait and Travis Tritt. 
Harvey Goldsmith Entertainments was Wembley Arena's top promoter in 1991 with a record 32 shows. Marshall Arts held second place with last year's top promoter MCP 
Phonogram managing director David Clipsham is to be the keynote speaker for next week's Radio Academy Music Conference at Westminster's QE1I Conference Centre. Other guest speakers at the event, which takes place on Tuesday next week (March 10), include Virgin Records' Mark Williams, promoter Tim Parsons of MCP and Epic's Gordon Charlton. 
Music shops in Denmark Street, London's Tin Pan Alley are planning a 
ffivolving7IffiOO musicians in September as part of a year- long programme of 
coincide with National Music Day is also planned along with a "handprints of the stars", pavement of fame. 
The Brits 1992 reached a peak audience of 10m viewers according to official viewing figures released by the British Audience Research Bureau last week. The show scored an average of 8.7m viewers,, starting with a 5.4m audience which rose steadily over the 90 minute show. 

OUT NOW 
The brand new, fuSy updated UK Music Industry address book. Over 8,000 entries covering record companies, music publishers, distribution, media, pressing, recording studtos, promoters, venues, lawyers, merchandisers, booking agents... in fact everyone in the business of music. 
This essential reference book includes names, 
addresses, phone and fax numbers and key 
personnel conveniently organised for ease of 
use! 

Only £28 + £2 for postage and packing 
(+E7 p & p overseas) 

Music Week Directory 92, CPL, 120-126 Lavender Avenue, Mitcham, Surrey CR4 3HP Telephone: 081 640 8142 Fax: 081 648 4873 

To pay by credit card enter details below; 
□ Access/Mastercard □ V 
Dale card expires  

can Express □ Diners Club 
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THE STUNNING NEW ALBUM 

COINCIDENCE 
AND 

LIKELY STORIES 
OUT 9TH MARCH 

INCLUDES THE SINGLE 
"THE BIG ONES GET AWAY" 

mm 

MARKET PREVIEW TC 

Albums 
Low on tracks (12), high on quality, Tears Roll Down is a splendid epitaph for the volatile and now dissolved partnership of Curt Smith and Roland Orzabel, better known as Tears For Fears. Spanning very nearly a decade, it is a reminder of their finely honed skills as writers and performers of some highly memorable pop hits. Only a week after his own album was released, Arthur Baker is in the spotlight again, courtesy of the MCA soundtrack album for Fried Green Tomatoes. Baker produced the majority of tracks here, among them Taylor Dayne's spirited remake of the Marvellettes' Danger Heartbreak Dead Ahead and Paul Young's update of Jimmy Ruffin's What Becomes Of The Broken Hearted. P.M. Dawn's debut album OfThe Heart, Of The Soul And OfThe Cross — The Utopian Experience was long on title, but short on chart achievement last year, spending a mere eight 

a- 

weeks in the listings. With their latest single Reality Used To Be A Friend Of Mine making waves, now is as good a time as any for the album to be reissued, this time as a double with seven extra tracks, some of which are remixes of tracks on the album, while others are completely new. Either way demand will be brisk. 
CHIC: Chic-ism (Warner Bros. 7599263942). Nile and Bernard take up the challenge again with, ironically, the title track the only really weak cut. Slick, soulful, stylish — Chic. 

reputation, via their own records like Ghetto Heaven and production work for ' Paula Abdul, but take a shock new direction on Shades Of Blue, a raunchy rock workout that recalls both Heart and Tina Turner. Likely to win them some new fans among the rock fraternity, as well as unexpected press in related magazines, but they'll lose an even bigger potential audience of dance fans, so don't expect big things. The Skids Vs The Ruts is the billing for a new Virgin EP pitting the former group's Into The Valley and Working For The Yankee Dollar against the Ruts' In A Rut and Babylon's Burning. The winner? Anyone who buys this excellent punk package. 
TORI AMOS: Winter (Atlantic/East West A7504). Third single in quick succession from Tori's towering Little Earthquakes album has been the critic's choice, and could be the one to put her the Top 40. Alan Jones 

Hovering somewhere between stage and studio perform- ances, radio concert recordings offer bands an exciting chance to develop and experiment. Accordingly it's no surprise that the trickle of radio con- certs has recently turned into a flood. Billy Bragg's The Peel Session Album (Strange Fruit SFRCD117) is a good example. Recorded in the mid-Eighties, it highlights his minimal but effective guitar style. From Windsong comes a trio of Radio One Live In Concerts, featuring The Ruts & Pen- etration (WINCD 009), The Skids (008) and Q-Tips (010). Best of the bunch is the Ruts/Penetration offering. Sometimes a performance just has to be live to be fun, and the Q-Tips are the perfect example of this. The CD will sell because of the group's as- sociation with Paul Young, Even the really heavy stuff made it on to Radio One. Enter Raw Fruit with its series of The Friday Rock sessions. It's latest releases include '80 and '82 sessions from Diamond Head (FRSCD006), one of the grander HM acts of the early Eighties, and an '86 offering 

NEW ORDER: In Concert (WINCD Oil). Recorded at Glastonbury in 1987 at the time of True Faith it captures the enigmatic romanticism of the group. Phil Hardy 

AfldJIarton's It's A Fi Cherry Red re-releases the orittiBai-acaoplla alone with a new dance version produced by " -"he lat- ,, dubby but lacks the pop appeal of Opus Ill's interpretation. A&M is reissuing Ce Ce Peniston's Finally (A&M/PM AMY 858) with Phil Kelsey's well-crafted PKA remix that should take it higher in the charts than the 28 it reached last time out. The 12-inch also includes the original version plus a new Brothers In Rhythm remix of Love Thang. Shawn Christopher's An- other Sleepless Night was a club classic that failed to cross- over. Her newie, the Mike "Hitman" Wilson produced Don't Lose The Magic, is not such a strong song, but its fashionable Morales and Todd Terry mixes and the current vogue for soulful house should help it up the charts. 
PRAGA KHAN featuring JADE 4 U: Injected With A Poison Remixes (Profde PROFT347R), Produced and remixed by Digital Orgasm, this bears much more than a passing resemblance to their Running Out Of Time, but is actually a much stronger track. It looks like giving Pro- 
actio80"10 long"awaited chart 

Andy Beevers 

The Best Of Baroque, Best Of Puccini and Great Romantic Concertos boxes from EMI are firmly targeted at people whose appetites for classical music have been whetted by Vivaldi's The Four Seasons, Nessun Dorma or, say Nigel Kennedy's concerto discs, and packaging is bright and entic- 
But with each three-disc box offered at the price of two mid- price CDs and offering in the main entire works rather than excerpts they also represent bargains for serious library builders. Silva Screen is reversing the crossover flow with Queen's Rhapsody, symphonic ar- rangements of Queen hits played by the Royal Philhar- monic Orchestra an album which has already recorded more than 125,000 sales in Germany. 

TAVENER: The Protecting Veil, Thronos. BRITTEN: Cello Suite No 3. Steven Isserlis (cello), London Symphony Orchestra/ Gennadi Rozhdestvensky, Virgin. More a meditation be- tween soloist and orchestra than concerto, Tavener's The Protecting Veil fuses minimalism and choral-like contrasts between instrumen- tal textures in a stunningly original and highly accessible way, classical in style but crossover in appeal. Phil Sommerich 
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1 Weather ways 16Blowin'In 18 j| Crowded House Garth Brooks tops a into chart country countdown 

Pressure rise Sunscreem stir up a hot dance single 
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CHART FOCUS 
The top three singles remain firmly entrenched in the same order as last week, but there's an abundance of new entries, 23 in all, with Guns N' Roses underlining their current popularity by making the highest debut at number four with November Rain, the fourth consecutive single from their brace of Use Your Illusion albums to make its introductory chart appearance in the Top 10. Curiously, the album from which it is taken (Use Your Illusion 1) drifts down the chart, though it seems likely to recover next week. The KLF's America; What Time Is Love also makes a high flying debut, at number nine. In 1991, a record 43 singles had an initial Top 10 chart placing. And the pace in 1992 is even hotter, with nine already this year, compared to eight at the same stage of last year. In the nineties as a whole, we've already had 76 singles debut in the Top 10, a figure 

ANALYSIS 

which took seven years to achieve in the eighties. Another facet of the nineties has been the large number of new labels to make their presence felt. This week, the highest placed single on a label enjoying its maiden hit is New Atlantic's I Know. The record, o^Livemm£j^yjg2t Music, movJs^Jp'lo number 15. The only lyrics on the disc "I know, I know I can count on you" sound iderdical to a passage from The Source's You Got The Love, and the sLylU UJpiaclically identical to a speeded-up Candi Staton. Naturally, there's no suggestion that this is the case 

The Temptations' comeback single The Jones' may have earned the Motown evergreens plaudits in the clubs but it was the classic My Girl that went 75 places higher last week to earn the sales. As Polydor begins its programme of repackaging and repromoting its newly acquired Motown catalogue the message is clear: when the marketing is right it is past glories rather than fresh product that come with a gilt- edged sales guarantee. The Columbia Pictures movie My Girl will provide a timely boost for the label's forthcoming Temptations' hits package. But the film is just one of the pointers to a revival for the record business's most exploited catalogue. Singles success for Michael Jackson and Diana Ross in recent months gave the first of Polydor's greatest hits releases new topicality. Both titles have been TV advertised and are followed this week by 
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the hits of Marvin Gaye, Motown's biggest selling star. With BMG's sell-off period due to end this month, Polydor is planning a steady build up culminating in a Motown month in May. Marketing director John Waller believes the extra shove will help bring Motown to a new younger market as well as inspire the CD generation to update their collections. To ensure total control of the Motown catalogue market, worth about one million unit sales a year, Polydor is to stop licensing product to TV 

— 3 Beat Music is reliably rumoured to be part-owned by Pete Waterman, who, of course, took a stand against sampling all the way to the law courts when M/A/R/R/S sampled Stock Aitken Waterman's Roadblock on Pump Up The Volume. On the album chart. Simply Red's Stars turns in another excellent performance, holding off a strong challenge from Madness' Divine Madness compilation. Stars has spent exactly half of its 22 weeks on the chart at number one, a rare feat. Only two other studio albums have spent as long at number one in the past decade — Dire Straits' Brothers in Arms (14 weeks) and Phil Collins' But Seriously (15 weeks). The Madness album is one of 15 to make its debut this week, the highest figure for any week since last October — and the main reason why the market improved by a welcome 10 per cent over the same week of 1991. Alan Jones 

advertisers such as Telstar. Since 1982 Telstar's 18 Motown albums have included the company's first number one, Michael Jackson's Greatest Hits in 1983, and its fourth biggest seller, the 50-track Motown Collection. "I cannot understand why it was ever licensed out," says Waller, who is keen to see Motown catalogue reinstated as full price product rather than mid-price bargains. In Polydor's first year with the catalogue he expects the company to generate up to 35 new catalogue releases. It is a campaign that has coincided with a resurgence of interest in classic soul. But there is a downside for a label trying hard to break its new acts and follow up the hard-earned success of Shanice. As The Temptations will testify, when you have such a glorious past it's hard to get people talking about your future. Matthew Cole 
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