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Indie chart row pits 

Bard against the BPI 
A BPI-council backed plan for an alternative genre chart has run aground amid technical problems. But a last minute interven- tion from retailers' association Bard has opened a new contro- versy over who controls the charts. The first setback came at a BPI council meeting on Wed- nesday when BPI charts com- mittee chairman Tony Powell revealed there have been diffi- culties in selecting titles for the chart. The revelation cheered inde- pendently-distributed labels who fear the new chart would squeeze them out. The contro- 

Burke: show of strength 
versy has already provoked China Records managing di- rector Derek Green to resign from the BPI Council. The second blow came when retailers opposed the new chart in a show of strength at Thursday's meeting of the 

Chart Supervisory Committee, the policy-making body of the C1N charts. Virgin Retail managing di- rector Simon Burke says: 'This should serve as a re- minder that the CSC does not just rubber-stamp BPI chart committee proposals. The BPI has to work harder to get our support on this." Now BPI chairman Maurice Oberstein is claiming retailers have "zero influence" over chart decisions, which he says are ultimately in the hands of the board of C1N, which is jointly owned by the BPI and United Newspapers, owner of Music Week. 

"The CSC is not a decision- making body," claims Ober- stein. "The question of which chart there should be is in the hands of the BPI chart com- mittee with the CIN board." Oberstein, a former member of the CSC. now sits on the CIN board. Despite Oberstein's claims, another CIN board member says: "If that is what Obie be- lieves, then he is mistaken in his interpretation of the roles of the board and the CSC." Proposals for an alternative chart are due to be recon- sidered by the BPTs chart com- e at its next meeting on April 23. 

Code tackles 
chart hypers 
The BPI council has unani- mously approved a new ver- sion of its chart code of prac- tice which aims to outlaw at- tempts to hype the CIN chart. The decision to revise the code follows last year's probe into alleged chart hyping of singles released by Rhythm King, Virgin and London. Vir- gin was cleared, but the other companies were both fined. BPI legal director Sara John says: "The code has not really changed, but it has been ex- panded." It outlaws attempts to dis- tort the chart such as: so-call- ed buy-ins; promoting one title by giving free copies of an- other; and offering benefits to retailers dependent on records achieving certain positions. Responsibility for policing the code rests with the BPI. CIN is currently drawing up plans for a code of practice for non-BPI companies. Bard members have their own code. 

Managers seek own voice 
Managers are to launch their own trade association at Sep- tember's In The City, the UK's first music industry conven- 

The International Man- agers' Forum is the brainchild of In The City backers and Simply Red managers Elliot Rashman and Andy Dodd. 

'The record industry through the BPI is effectively left to represent the whole in- dustry," says Dodd. "Yet the manager, who is the person who ultimately employs most of the people in the industry, 
Plans for the association are still at an early stage. Dodd 

says the details and forma) structure will be thrashed out at the Manchester convention, which takes place from Sep- tember 12 to 16. Top managers such as Dire Straits' Ed Bicknell and Tony Smith, the man behind Gen- esis, have already expressed support. 

RM leads 
in dance 
This week sees the introduc- tion of a new expanded Record Mirror section. The 12-page guide to the UK dance market includes: • a newly-expanded pull-out version of the influential RM Club Chart; • a news section, offering the country's hottest weekly pro- fessional dance news service; • and an unrivalled reviews section, headed by the doyen of dance, James Hamilton. 

Clayman scoops 

Jackson UK tour 
Barry Clayman Concerts is promoting this summer's Michael Jackson UK tour which has initially been con- firmed as two dates. Further dates are expected soon. Clayman, who promoted Jackson in 1988, attracting a total audience of 850,000, will also co-ordinate the European tour dates with German com- 

pany Mama Concerts. Tickets for the two UK dates on July 30 and 31 at Wembley Stadium went on sale on Sat- urday morning. The tour, sponsored by Pepsi to raise funds for Jackson's foundation Heal The World, starts in Munich on June 27 and finishes at the end of Sep- tember. 
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COMMENT 
NEWS 

Columbia thwarts Boss imports 
Columbia is releasing the Bruce Springsteen albums Hu- man Touch and Lucky Town this Friday as part of its world- wide strategy to prevent paral- lel imports from the US to Europe. All stocks of the albums are being shipped to wholesalers and distributors simulta- neously on Thursday and re- leased as early as possible. The danger of a leak from a US im- porter will thus be eliminated. Springsteen: Friday release 

says Columbia UK managing director Tim Bowen. The policy follows the suc- cessful release of Michael Jackson's Dangerous album on a Thursday by sister label Epic. Although the releases will get only two days sales for next week's charts, Bowen says he hopes they will enter in the Top 10. "It's going to be difficult, but we are hopeful," he says. To provide the 

push, ads will appear in NME and Melody Maker, as well as Thursday's national press. Radio One and IR stations will also play exclusive tracks in the run-up to the release, In-store campaigns and co- op deals with retailers will fo- cus on the Friday release. All reviews are embargoed until Friday morning, when a na- tional newspaper campaign will roll out and radio ads will the release. 
More royalties, 
rules Fifield EMI Records is boosting roy- alties for all artists signed di- rectly to its North American labels before 1970 under a di- rective from worldwide presi- dent Jim Fifield. All the artists are to be en- titled to a 109i royalty instead of the low rates included under original contracts. The change will particularly benefit Fats Domino, Miles Davis, Peggy Lee and Eddie Cochrane and those signed to labels such as Blue Note, Im- perial, Liberty, Minil and Sue, says David Hughes, EMTs di- rector of strategic marketing. "Initially there were often very poor contracts or royalty rates were very low," he says. Many of those to benefit may now be dead, but the money will be passed on to their estates. The 109c royalty, which is payable only on full price releases, will come into effect on April 1. The move comes from Fifield's link with Washington's Rhythm and Blues Foundation. The UK company will not pay any extra royalty to its US arm, which will simply keep less of the payment, says Hughes. 

East West buys 

stake in Anxious 
East West Records has bought a half share in Dave Stewart's Anxious label as part of a worldwide marketing and dis- tribution deal. Previously Anxious has li- censed acts to BMG, the com- pany to which Eurythmic Stewart is himself signed as an artist, or released product itself with distribution through Pinnacle. While established signings such as Londonbeat remain with BMG, all new product will now go through East West and its Warner Music sister companies internationally, with Atlantic as its US base. Speaking from Air Studios, where he is currently produc- ing the debut album by Anxious act Soft Parade, Stew- art says: "We wanted a deal for the whole label. 1 have been beavering away for two years building up a roster of acts and now all of them have albums 

ng the East West/Anxious deal were, from left: East West MD Max Hole, Anxious general manager Tony Quinn, Dave Stewart, Anxious MD James Wylle, and Warner Music International's senior vice-president, Europe. Manfred Zumkeller. 
almost ready to go." East West managing direc- tor Max Hole says: "I had been looking all through last year xpand 

strong A&R base for the com- pany. He now has five A&R sources in East West, Magnet, Oval, Dead Dead Good and Anxious — and around 46 
could really run a record label. I have never met anyone with 

The deal marks the comple- tion of Hole's plan to build a 

albums will emerge from Anxi year, he says. And he stres that A&R will be the sole sponsibility of Stewart. 

Staff promotions at MW 
Music Week features editor Selina Webb has been promot- ed to deputy editor in a re- structuring of the magazine. ' Webb, 24, has been with MW for four years, initially as a reporter, and for the past two years as features editor, re- sponsible for features, the Me- dia, Talent and Live pages and Record Mirror. She will initially retain these responsibilities as well as deputising for editor Steve Redmond. Meanwhile Matthew Cole, 28, is named as contributing editor with immediate respon- sibility for the 

a © r© 

From left: Redmond, Talbot, Cole and Webb 
MWs general news. Redmond has also announc- „ M m|  cd the promotion of Martin the newly-expanded Record Talbot to deputy news editor.   Talbot, 25, joined the maga- zine 18 months ago from the 

Hackney Gazette and has since specialised in the areas of rights and business affairs, spearheading MWs coverage of the BP1/MCPS Copyright Tribunal. 

Receivers in 
at Tape One 
Tape One, one of London's top mastering studios, has gone into administrative receiver- ship, writes Neville Farmer. Heavily in debt since the failure of the Audio One studio project in the old Trident stu- dios, Tape One was unable to sustain its overdraft facility and bankers Barclays called in the receivers. Co-owner Bill Foster says he will be helping the receivers to find a buyer for the studios. The group's other company, Copymasters, is unaffected by the move, however Poster was unable to raise the money to buy out his previous partner, Barry Ainsworth. 

The managing director of at least one major record company was in hysterics last Wednesday afternoon. "It's pathetic," he spluttered. "All those meetings, and what have we come up with — a fudge!" He was of course talking about the indie chart debate, which once more appears to have hit the buffers. In a sense, he was right. If the aim was indeed to come up with a new chart formula, acceptable to all, the past year's discussions have been a failure. But, if nothing else, the debate has at least clarified the issues. No-one is now pretending that indie distribution is a sensible or fair basis on which to run a chart. The issue now polarises around not whether it is a good chart, but whether giving smaller labels a leg-up is a worthwhile aim. Most importantly, the debate has served to emphasise the central role of retailers in chart matters. Until now Bard seems to have taken the view that unless an issue had a direct, short-term consequence for retailers, then it would take a neutral position. The upshot of that has been that the BPI has made all the running. This week's late intervention by Bard in both the indie and breakers' chart debates shows it is now taking a longer-term strategic view of chart matters. Ultimately it is United Newspapers — also owner of this magazine — which owns the chart. The BPI — jointly with United — owns the exploitable copyright in the charts. But Bard's intervention this week reinforces the reality of the situation, which is that no one party owns the chart. It is and must be a partnership of all those who use and contribute to the chart. For it's clear that if any one interest group dominates the chart process, the result can only be chaos. 
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OPINION 

wW 1 

As someone who has spent the past 20 years developing and nurturing a close working relationship with manv radio stations in the UK, I was rather dismayed to hear the hardy perennial of PPL rear its head at the recent Radio Academy conference. People in record company ivory towers who suggest x'adio stations are only good for PPL revenue and do not help sales of their artists through airplay must be hiding from reality. Any plugger who has sat in one of those dreaded Monday morning marketing and promotion meetings and felt the pressure to get on the radio playlist will know how important it is to every record company. Besides, if they don't recognise the value of radio, why do all record companies invest so much money and effort in plugging it? During my time in the record industry I have worked on many acts v ' thrived because of the "support of some radio stations. Bands like Roxette, Thunder, River City People and many more would not have broken through into the charts and built up a strong following without airplay. Recently, I have been working on the albums and tours of Neil Sedaka and Frankie Valli. Both have won considerable support from radio, even holding special Sedaka and Valli "days". How could anyone claim such exposure does not boost sales? While I appreciate that radio and TV stations should pay record companies for using their material, which gives pleasure to millions of people, we should still acknowledge their support and value to our artists. Robin Valk of BRMB Radio rightly said: "W e should strive for mutual goals not destroy them." As an industry we should try for more co-operation. We are after all, in this business together. Mike Perry is head of MP Promotions and has been a pi agger for 20 years, working forPolydor, Arista and EMI. 

arly 

NEWS 

Decca plots $1m opera 
Decca will issue next month what it says is probably the most expensive classical re- cording ever made, costing nearly $lm, writes Phil Sommerich. But Terri Robson, director of Decca Classical, admits the label might never recoup its investment from the three-CD recording of Richard Strauss's opera Die Frau Ohne Schatten. Although the recording fea- tures an all-star cast including Placido Domingo, Jose van 

• .te- 

Robson: 'labour of love' 
Dam, Hildegard Behrens, Julia Varady and Sumi Jo plus Sir Georg Solti conducting the Vienna Philharmonic, the op- 

era, first performed - considered specialist material. "It is not a recording we'll get a quick return on," says Robson, "It is a labour of love. It has been a great ambition of Solti and Decca to record it, and you can't always justify a project on profit grounds alone." Solti will conduct the work at the Salzburg Easter Festi- val and Decca is re-promoting many of his opera recordings to coincide with the release of Die Frau. 

Ellis drops first 

Bmago signings 
Terry Ellis has dropped King Of Fools, the first act he signed to his Imago label, before issu- ing a single UK releases. The London four-piece have been freed from their contract, signed in September 1990, after disagreements over fu- ture development. Ellis says: "I'm personally very unhappy. The band made a wonderful album, but we were just not in synch on the long-term plans for the band. 'There is no point in just dumping a record in the mar- ket and then drop the artist. I would rather say, 'Why don't we just part now?'." "Maybe, because it was the first act I signed, I was very anxious to get going and didn't spend enough time talking to them," he adds. King Of Fools' manager 

Allan James, of James McGrath Management, says the band are "very frustrated" by the decision, but they will keep both their original ad- vance and have a completed album, which has only been 

released in the US. James says the decision was agreed mutually and claims the band lost support within the company. "It came to the point where Terry was never around and because he signed us, we had no A&R support," he says. The New York label's dis- tance from the London-based band also made communica- tion difficult, he adds. Other labels have already shown interest in King Of Fools, who were being tailed by several companies before signing to Imago. Ellis says he is extremely happy with the success of the label so far, after Baby Ani- mals won three Arias in Aus- tralia, where their debut al- bum has been number one for 

Indie pair 
join forces 
for Ecuador 
Some Bizzare co-founder Mar- tin Patten and former Rough Trade publicist Richard Lowe are joining forces to launch the Ecuador label, distributed through Revolver. The two partners are run- ning the joint venture along- side their existing businesses, the Document label and Lowe- Profile publicity. Lowe says although the label will largely deal in "mel- ody-based" music, it will not necessarily rule out dance 

The first releases are singles by The Playthings and ex- Rough Trade signings Holy Joy, out on May 6. Albums by the two acts will follow shortly, alongside a single from the hotly-tipped Thieves. 
2 Damn Loud to 
tap Manchester 
Artist manager and venue owner Colin Sinclair is launching a new label, 2 Damn Loud, and aims to prove that Manchester remains a rich source of talent. Sinclair, who has run the city's Boardwalk venue and re- hearsal studios for seven years, manages The Railway Children and until recently represented A Certain Ratio. He believes that just as the media failed to recognise the importance of Manchester prior to the "Madchester" boom, the area is again being 

"Just because it is no longer a fashionable area, doesn't mean that Manchester has stopped producing bands," he 

Island steers Jilted John pilot 
Island Music Publishing has turned.TV programme maker in a bid to repeat the success of Vic Reeves with the man be- hind Jilted John, songwriter Graham'Fellows. The company has funded the making of a pilolJCV show, John Shuttlevyqrlh's Guide To Stardom, featuring Fellows' new character, a middle-aged 

i the n business from the likes of Mari Wilson and Beaky of Dave Dee, Dozy, Mick and Tich 
Island Music general man- ager Steve Lindsey is now at- tempting to place the show with a broadcaster, thought to 

when he was the artist's pro- fessional manager at Chappell 
Fellows reached number two in the UK singles chart as Jilt- ed John in 1978. Since then he has pursued a career as an actor — playing a boyfriend of the then Gail PotterTn Coronation Street -— mterboth under his and songwntei 

Good Fellows: Shuttleworth and Jilted John 
be either BBC2 or Channel 4. don't know of any publisher "1 don't know of any publish- who has had a John ers who have done anything Shuttleworth," s like this before, but then I Lindsey, who first 

Shuttleworth character. Island Music, which also has comic Vic Reeves signed as a writer, aims to build Fellows in a similar way. "Publishing is about mucft ouiin more than dealing direct with Steve record companies these days, Fellows says Lindsey. 
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Stars queue to sing for Freddie 
Two m ;o be added to the initial line-up for the Freddie Mercury tribute concert at Wembley Stadium on Easter Monday April 20. Kevin Wall, president of Radio Vision International which is handling broadcast rights for the event, says art- ists are being turned away. "There is a lot of interest from artists wanting to per- form," he says. "We have had to; say there is no more room on the schedule to several acts." The event is being targeted at a young audience with acts 

such as Guns N' Roses, Ex- [ treme, Metallica, Seal and U2 (via satellite from California) participating alongside more mainstream artists such as David Bowie, Elton John, Annie Lennox, George Mich- (ael and Paul Young. No presenter has yet been confirmed, but Wall was meet- ith Radio One and BBC TV t 3 the i; Wednesday. The three-and-a- half hour show will go out on BBC2 from 6pm in simulcast with Radio One. There will be no on-air 

ms the case with Live Aid, says Wall. The event is primarily to raise AIDS awareness and income from the event — from fees for TV and radio licensing — will be 

used for such campaigns. Income generated in North America will be distributed there, while all other income across the world will be col- lected by Queen Productions and distributed centrally. It is impossible to estimate how much will be raised, he adds, but a deal with America's Fox TV network raised a seven fig- ure sum (in dollars) alone. So far 36 different territor- ies — irfS!u3tfig the whole of Europe — have confirmed they will broadcast the show within 24 hours,. 

Spearman: classic task 
Top ad boss 
to head team 
at Classic FM 
Classic FM has recruited the chairman of a leading adver- tising agency as its first chief 

John Spearman joins the winner of the first national commercial radio franchise from Collett, Dickenson Pearce, famed for its Hamlet TV ads. One of his first duties is to see the station established in a London studio in time for its scheduled launch in Septem- ber. Spearman has promised to build a very different station from Radio Three. He says: "The opportunity to run a na- tional medium does not come along very often, especially one that matches the enor- mous and growing interest in classical music." 

PACT row hots up 

as musicians dig in 
Members of the independent television and film producers body, PACT, faced angry mu- sicians during a meeting last week to explain their proposed working agreement with the Musicians' Union, writes Neu- ille Farmer. The u a the scheme and the meeting fol- lowed an aborted attempt to negotiate through ACAS last Monday, March 16. The dispute has continued for three years and concerns 

the producers' claim that the old union agreement is driving them to record soundtracks outside the UK, Adrian Kerridge of the Lansdowne group of studios claimed that there had been 55 sessions recorded in Europe in recent weeks which may have come to Britain. Euston Films chief execu- tive, John Hambley, has writ- ten to the MU accusing its session coordinator, Don Smith, of "outrageous interfer- 

the n s for I programme had all agreed to work on the PACT agree- ment figures but that they had been threatened with expul- sion from the union if they broke the union agreement. Euston was forced to abide by the union agreement and drop- ped eight 

TV unveils spring music plans 
The roots of rock 'n 'roll and pop music come under the spotlight in two new series be- ing launched as part of the new TV spring and summer schedules. Tom Jones will front a six part Saturday night show on ITV, provisionally titled Influ- ences, in which he will discuss 

different genres of music with their leading exponents. BB.C.2 is also launching a five-part documentary called Tales Of Rock V Roll, looking at the stories behind five clas- sic rock songs, from Peggy Sue to Strawberry Fields, plus a new series of Rhythms Of The World starting on April 25. 

In addition, BBC2's Def 11 slot will include a newly re- vamped Dance Energy to launch in May as well as a re- placement for Snub TV — Artrageous. The show, start- ing on April 15, features short items all produced by indepen- dent producers on various areas of the arts. 

Phonogram has signed the Cocteau Twins to its Fontana label for the world outside the US where the group will continue to go through EMTs Capitol label. 
Andy McDu'ff has been promoted to publishing director of IPG's music group with Alan Lewis taking over as publisher of AWE, Vox and Melody Maker. 
Our Price and Island have joined forces to launch their first cinema advertising campaign for the Robert Palmer Addictions Volume 2 album starting on April 3. 
IMG Artists has appointed Ian Maclay, previously MD of the Royal Philharmonic Orchestra, as managing director. 
John Brands has been promoted to the new position of senior vice president of MCA Music Publishing International. Previously vice president, he will continue overseeing the company's European offices and remain as MD of MCA Music Holland. 
Carlton Communications' £68m bid for Pickwick received backing from the Office of Fair Trading on Thursday and will not be referred to the Monopolies Commission. 
Chris Griffin has been appointed as director of catalogue marketing at PolyGram International Marketing/Operations. He was formerly director of marketing at MCA Records International. Hugh Rees-Parnell has also been promoted to vice president of acquisitions (worldwide) at PolyGram Video International. 
Last week's feature on agents, Putting The Squeeze On Mister 10%, was written by Valerie Potter, and not Sue Sillitoe as stated. 

URGENT NOTICE 

OPEN MEETING FOR ALL THOSE INVOLVED IN 
MUSIC IN INDEPENDENT TV & FILM SECTOR 

There will be an Open Meeting in The Aston Suite at Holiday Inn Hotel, Central Square, BIRMINGHAM on 31st March 1992 at 12.30-2.00 to discuss the ten month dispute between the Musicians' Union and PACT. 
Representatives of PACT will be putting their side of the argument and want to hear your views. 

THIS IS A CRUCIAL ISSUE FOR ALL PRODUCERS OF MUSIC, FILM AND TELEVISION, MUSICIANS, CONTRACTORS, COMPOSERS & STUDIO OWNERS. PLEASE COME ALONG. 
For further information ring the Industrial Relations Service on 071-233 6000 Producers Alliance for Cinema and Television 
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alt-employed builder. PARENTS: Fa mother - housewife. EDUCATION: 1958-64: St Joseph's School, Highgate 1964-71: St Aloysius College, Highgate, a Roman Catholic boys grammar school run by the De La Salle Brothers. "Girls were a topic not to be discussed." 

1971-74: Leicester University LLB, 2.1. As union speaker he masterminded a four-day sit-in to protest about rising hall fees, which "cost me a first class degree". 1974-75: Guildford Law School, Surrey, CAREER: 1975: Joined the Highgate firm of Henry jd & Sons, representing "battered 

1978: Joined Phonogram as a contracts manager. "I was interviewed by David Baker, director of business affairs. He had the cigar, the casual clothes and had just returned from a long lunch. I thought 'this is the life for me'." 1979; Promoted to in-house lawyer in February and seven months later became director of business affairs. 1983: Appointed CBS director of business affairs. "I wanted to see how an American 
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company operated and CBS was the Harvard of business affairs." March 1984: Set up JP Kennedy & Co with London Records as his first client." Dec 1984: Approached by Bob Geldof to read through Band Aid's recording contract, eventually becoming legal adviser and one of seven trustees. May 1991: The Stone Rosas win their High Court battle against Silvertone Records. February 1992: Pulse 8 wins Rozalla case. 
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Renowned for striking the toughest deals in music, lawyer John 
Kennedy's reputation is growing, writes Paula McGinley 

The moment of truth for John Kennedy came when he took the witness stand at the height of the Stone Roses trial to suffer a brutal opening gambit from Silvertone's counsel. Peter Prescott QC's remark that the £800,000 legal costs were "all your idea" left Kennedy in no doubt that it wasn't only the band's career hanging in the balance. "If I'd lost the Stone Roses case it could have been a different story," he admits. "They would have been saying 'Kennedy has got it wrong.' There was much more to lose than the upside." But whatever the turmoil within — he endured more than one sleepless night before the final judgment — Kennedy's resolve never wavered and he is approaching Silvertone's appeal in July with the same dogged determination. "I've always thought that the legal position was clear and that the Court of Appeal would reflect that," he says. Few music lawyers have a profile to match their clients, but John Kennedy comes close. Although his name was already familiar in legal circles before the Stone Roses trial, his biggest case to date brought him public as well as industry attention. Kennedy has become tha lawyer to quote on recording contracts. He has accumulated column inches in the trade press and featured in The Sunday Times and Vox — where he was the only practising lawyer among the infamous 20 Most Powerful People In The Music Business article — leading one competitor to snipe, "John works very hard at his press." The man himself seems faintly embarrassed by all the fuss, although his easy going manner is ruffled by suggestions that he milked the publicity for the Stone Roses success at the expense of his litigators, Clintons, "The Stone Roses are my clients, I managed the case and I was making all the decisions," he snaps. Gareth Evans; former manager of the Stone Roses sees it another way. "As manager of the Stone Roses I introduced John Kennedy to the band," he says curtly. "Now I am not their manager and John Kennedy is looking after their affairs. I would not do business with him again." David Davis, senior litigator at Clintons, is keen to set the record S straight. "I act on John's I instructions," he explains. "He is entitled to all the glory." •g That Kennedy has progressed in .S just eight years from a one man, one S client business operating from a 1/1 basement office at London Records, to a firm with a formidable reputation is no surprise to Peter Boustred, partner at Henry Boustred & Sons, where Kennedy completed his articles. "John was competent and ambitious and we all expected him to go far," says Boustred. And Kennedy did not disappoint. John Preston, chairman of BMG Records, says the 39-year-old ranks among the top five UK music lawyers. Indeed, JP Kennedy & Co represents a healthy roll-call of clients such as 

Depeche Mode, Deacon Blue, Wet Wet Wet, Sinead O'Connor, The Waterboys, The Mission and, of course, the Stone Roses. Kennedy deals are legendary among lawyers for their tough, tenacious delivery which leaves many of his opponents reeling. One competitor describes Kennedy's speed of thought during negotiations as "amazing" and David Davis agrees that his intellectual ability can be disconcerting. "John frightens people because he's cleverer than most and he won't be fooled," Davis adds. "I can discuss a case in five minutes with John that could take five hours with another lawyer." However, Kennedy's vigorous style and firm demands have, on occasions, been interpreted as "unreasonable" by those unfamiliar with his methods, says Clive Fisher, director of legal affairs at PoIyGram UK. "John has tremendous inside knowledge of the industry and he argues from a realistic point of view," says Fisher. "He knows the value of his clients and he's not prepared to make a bland statement." But however acrimonious the negotiations — one lawyer says some of the most heated exchanges of his career were opposite Kennedy — his integrity is never in doubt. "I have a lot of respect for John," says David Glick, partner at Batons. "He is very honest and straight and when he says yes, no or maybe he means exactly that." And fidgeting in his cosy, slightly shabby office off the Edgware Road the affable Kennedy is far removed from the pompous, table-thumping image of the hot-shot lawyer. "There's no bollocks about John," says Bob Geldof. "He is deeply professional and he likes a night out with the lads and going to gigs." Although Kennedy's decision to enter the legal profession was not fuelled by a Perry Mason-type social conscience — law was simply a "good subject to study" — most of his early championed the weak and the vulnerable. At Henry Boustred & Sons he litigated for legal aid clients in matrimonial and landlord and tenant disputes. Kennedy 
abandon his philosophy when he took up his first position in the music industry at Phonogram in 1978. "There is nothing more satisfying than helping an artist go from nowhere to success or fighting for the underdog," he asserts. But although he is regarded as an artist's lawyer, Kennedy insists that he is not on a crusade against record companies, pointing out that he also represents A&M, MCA, Creation and Rough Trade. Indeed his firm's most recent triumph came earlier this month when Pulse 8 won its battle with Rozalla to release her debut album. Some lawyers, however, find the ease with which Kennedy switches sides unnerving. Paul Woolf, of Woolf Seddon, remembers negotiating two separate but simultaneous deals with 

mm 

Kennedy. "When he was acting for the band and I was representing the manager, Kennedy was making demands that he would never agree to if he was wearing his corporate hat." Although Kennedy is renowned as a fierce deal maker, he doesn't relish the drama of a courtroom skirmish, not because he fears confrontation but because vast legal costs offend what he calls his "working class caution". Even as the Stone Roses case was moving inexorably towards litigation, Kennedy was feverishly looking for a settlement — "1 tried to hold negotiations but they fired the first shot" — and he was still hoping to resolve the Rozalla case the day before 
Some lawyers have unkindly remarked that Kennedy's reluctance to become embroiled in lawsuits and his use of Clintons imply that he can't handle the "complex thinking" 

litigation. But such a slur would get short shrift from Bob Geldof who emphasises that Kennedy's work for Band Aid over seven years took the lawyer into many unfamiliar territories which he dealt with swiftly and efficiently. "John had to deal with international law, political law and multi-lateral law," states Geldof. "It all came down to him not to fuck up." That Kennedy had no hesitation in accepting a heavy unpaid workload for Band Aid when his own firm was less than a year old and he was worried about paying the bills, is a testament to his capacity for hard work. Certainly there is no room for slackers in the Kennedy firm — he insists that phones are answered within three rings — and on occasions the frenzied pace has forced him to adopt unorthodox measures. Lawyers are used to "Kennedy faxes" where instead of composing a formal reply to a legal letter, he simply scrawls a "yes" or "no" and faxes it back. Of course there are perils that go along with success. One label chief points out that other lawyers have found themselves in Kennedy's man- of-the-moment position only to lose it, unable to cope with the deluge of new clients success brings. Already there is talk of client losses, because they are no longer able to get the personal 
Although Kennedy has failed to delegate in the past, he says he is improving — that his junior partner George Babbington handled the Rozalla case testifies to a new willingness to let go. That Kennedy has turned down more than one major's offer of a managing directorship indicates where his priorities lie. Clearly, as Clive Fisher observes, he does not see himself as the next Walter Yetnikoff. "I'm not looking for anything more than this," says Kennedy cheerfully. "It's marriage for life, house for life and job for life." For a man so often in charge of the destinies of others, perhaps it's as well he is 5 of his 



MARKET PREVIEW X 

Albums 
The BBC Radio One Live In Concert series embarked upon by Windsong International is now more than a dozen releases old, and has set an impossibly high standard for technical quality for live performance, a rare delight. The latest in the series, focusses on John Martyn who has absorbed numerous influences, with the result that, for example, his performance of the reggae standard Johnny Too Bad (most famously covered by UB40) has ranged over the years from an almost reverential chugging reggae version to a fierce almost lyric-free dance dub, to sweetly intoned pop. Here his interpretation defies categorisation, rather like Martyn himself. Try playing this one in-store; it covers 
almost bound to buy. 
| HEA VY METAL ] 
Having parted with Island Records, Bristol's Claytown Troupe return with their debut for EMI. Out There, however, is something of a dis- appointment after their cred- ible opener, laced as it is with vapid Cult-like posturing. More promising is Houston power trio King's X, whose fourth and self-titled album, on Atlantic/East West, will en- hance an already handsome reputation. Currently on tour with the Red Hot Chili Peppers, Imago signings the Rollins Band are winning plaudits for their re- cently released End Of Si- lence. Formulasic and prone to cringe-inducing teen anthems they may have been, but glam gargoyles, Twisted Sister, won a sizeable following and a number of hit singles in the mid-Eighties. A 16-lrack com- pilation, Big Hits And Nasty Cuts — The Best Of Twisted Sister, may tap the wallets of those desperate enough to have bought such gems as We're Not Gonna Take it. Possibly the UK's biggest- selling metal act of that dec- ade, Def Leppard, return with a single, Let's Get Rock- ed, on Phonogram. And how little they have changed: wail- ing vocals; plodding guitar; a chunky wall-of-sound chant. It all adds up to yet another hit single similar to the last. 
EEEEZiSS^B BABY ANIMALS: Baby Animals. Imago. PD90580. This gutsy Australian band kick like a hard rock Pretend- ers and should disprove those sceptics who claim that the 

El deBarge makes his Warner Brothers debut with a varied album of funk and ballads, the latter style being more suited to his classy, underrated and pure falsetto. Perhaps a little too subtle for many, but Love Me Tonight, a charming duet with Chante Moore, has potential. It's nearly eight years since Gary Numan launched his own Numa label, since when he has registered more than a dozen hits, of which the latest — The Skin Game — entered the chart last week. Sadly for Gary, his rather individualistic style has, for some years, attracted only a cult audience, and it's a decade since he last breached the Top 10. Force 1 is the title of a new techno compilation from ARS via Sony. Boasting a dozen of the toughest hardcore sounds around, predominantly from Belgium, it consists primarily of upfront tracks still available only at premium prices from 
only good things to come from Down Under these day's are cricket scores. Worth giving a XXXX for. Andrew Martin 
rpANCE ~"~i 
The well-respected under- ground rave label D-Zone is launching its more song-based offshoot, called Dance-Zone, with Gonna Let You by Greed (Dance Zone 001). A catchy up- lifting piano track with more hooks than JR Hartley, it has been getting a very good club reaction and could well cross over. From D-Zone itself comes the less commercial and much tougher Invasion by the Alcan Warriors (D Zone 023). Ones to order from your Sony rep include; Mariah Carey's Make it Happen (Col- umbia COL 657941), which comes with dancefloor-friendly remixes from Clivilles and Cole; and Public Enemy's typically hard hitting Night Train (Def Jam DEF 657864), which has been remixed by Pete Rock and CL Smooth. Independent label releases worth watching out for in- clude: Come With Me To- night/Cardiac by After Dark (Orbital 12 ORBIT P14), two rave tracks that have both been released before but are now much sought after; Deja Vu's Move Your Waistline (City Sounds/Rumour PROCT5), a house track li- censed from NY's Maxi label and now issued with tough Ray Keith remixes that have been going down well; Love Come Rescue Me by Love- station feat. Lisa Hunt (Fresh FRSHI), a very classy and soulful UK garage cut that has been getting a good 

I import shops, so demand is bound to be high. 
111 i11 11 'i 11 w CHRIS DE BURGH: Power Of Ten (A&M). De Burgh's first album of new material since 1988's chart-topping Flying Colours — and he hasn't missed a beat. The Anglo-Irish-Argentinian troubadour's unique blend of folk, pop and rock has a large and committed following. His epic storytelling style is well to the fore here, particularly on episodic tracks like Heart Of Darkness. Still with A&M after 17 years, and with albums as mutually beneficial as this one, it's not hard to see why. 
Singles 
They had a US hit with Tell Me Something, but not even a slot supporting Kylie Minogue could make Aussie band Indecent Obsession a success here last year. Their first effort of 1992, Kiss Me, could change all that. Highly commercial 
club reaction; Let No Man Put Asunder by A Separate Real- ity (Hard Discs HARdl), a straightforward but popular cover of the First Choice clas- sic; and Let The Music Use You by The Nightwriters (Danceteria DANCT3), a reis- sue and remix of the house classic used on SL2's DJs Take Control. 
SL2: On A Ragga Tip (XL). This track continues the reg- gae-hardcore theme of Way In My Brain, the hugely popular flipside to their massive DJs Take Control hit. Built around Jah Screechy's extremely catchy Walk and Skrank, On A Ragga Tip is destined for great things. Andy Becvers 
REISSUES j 

Whatever anybody tells you, flared trousers were definitely not the best thing about the Seventies. Proof of the pudding is Connoisseur's Indie Scene series. Two more 24 track volumes are out, '77 (IBMCD 77) and '78 (78), which confirm the strength of the punk/post punk music era. It's almost all here, from The Vibrators to The Adverts, via Jilted John and Joy Di- vision and confirms the vi- brancy of the then indie move- ment. Rather more surprising, is the fact that Vol 7 of Old Gold's Kick Up The Eighties series is more than merely listenable. Nostalgia is clearly creeping up on all of us. Also from the Seventies is Instant's Dance Across The Floor (COINS 5058), a dance CD that starts off brilliantly (Har- old Melvin's If You Don't 

Curiosity calls 
and melodic (nearest comparison is probably roxette) and slightly retro. The young band's good looks and massive TV support should see this one 

Diamonds And Pearls has been one of Prince's most successful albums ever, going platinum and spending six months in the top 40. The fourth single from the album is the pretty and, for Prince, very straightforward pop ballad Money Don't Matter 2 Night. The funky rap B-side Call The Law, is more typical, and as its available 
Know Me By Now) and then nosedives. From an earlier time comes a pair of competing Doo Wop sets. Sequel's The Ultimate Doo Wop Collection (NEM CD 618), which harvests EMI's Roulette catalogue with clas- sics from The Flamingos, The Orioles, Frankie Lyman and Shep & The Limelites, and Instant's For Sentimental Reasons (INS 5059) which contains a lot of the same tracks and no ac- knowledgement to EMI, It looks very dubious. For collec- tors Ace has a 34 track Laurie VocaKJroups (CDCHD 346).|^ 
VARIOUS ARTISTS: Radio Gold (Ace CDCHCD 347). A wonderful marketing idea. Radio stations are turning in- creasingly to past hits so why not put out a super strong col- lection of those hits and pre- tend its a radio programme. The result is a CD that has the cream of Ace's hits from Earth Angel to When Will I Be Loved via Twist And Shout and Po- etry In Motion. Expect huge 

Phil Hardy 
\CLASSICAL ] 
A kick-start for the recently flagging early music scene comes with seven additions to EMI's Reflexe series, every one of them a top-quality re- lease. Roger Norrington's just-completed Brahms Ex- perience weekend at London's South Bank will have fuelled anticipation of the latest in- stalment in his Schubert sym- phony cycle — the Fourth and Sixth — with his London Classical Players, and on 

here for the first time, it should add enormously to the single's sales potential. Many of last year's biggest dance hits didn't really make it at retail, but, one by one, they are fulfilling their potential second time around, often in new mixes. That's just what has happened to DSK's What Would We Do. A number 46 hit last August, it has been smoothly remixed by Steve 'Silk' Hurley in his currently fashionable style. 
UfaWliil/ii'/yw CURIOSITY KILLED THE "CAT: Hang On In There Baby (IJCA). Over two years after they scored with Name And Number, CKTC return with a sleek update of Johnny Bristol's 1974 hit. Lead singer Ben sounds better than ever, displaying a fine range of nuances. With a minimum of eight TV slots for the band in the week in which this is released, it has obvious and real potential. Alan Jones 
disc they also accompany Melvyn Tan in the next chap- ter of their Mozart piano con- certo series, Nos 20 and 23. Tan is playing Beethoven's Broadwood piano, imported from Germany, on a Thorn EMI-sponsored tour of Bath and London in May, and sup- porting that is a disc of the Beethoven's Opus 31 sonatas. Dutch harpsichordist Bob van Asperen has a colourful al- bum of works by Couperin, Andrew Parrott directs his Taverner Consort and Players in a sumptuously scored performance of Monteverdi's Book VTI1 of madrigals, the Songs Of Love And War. Rounding off the issue, and serving as a swansong for the Hilliard Ensemble, which is quitting EMI for ECM after dilferences over repertoire, are two delectable discs, one of a Mass and motets by Pierre de la Rue, the other Italian Re- naissance madrigals. Also on the early music scene, the Tallis Scholars issue their first Gamut record- ing for six years of works by their namesale composer, 
CHEEZlIBim UAKTI: Mapa. Point Music. In addition to ethnic and mod- ern jazz influences the Brazil- ian group Uakti imbibes freely of Steve Reich-like minimalism, using home- made instruments (plastic pipes, kettles, pan lids) to whip up a heady brew of jungle sounds. This new label, a col- laboration between Philips classics and Philip Glass's Euphorbia Productions, has got off the ground with some- thing distinctive and instantly appealing. 
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THE DEFINITIVE GUIDE 
TO THE UK TOP 75 - 1991 
Published in association with 

ftiusicweek 
Featuring the official 

CIN charts, compiled by 
Gallup, as used by: 

& 
Bt IP Jt 

for the first 

time ever ... 

... a fully comprehensive 
guide to the UK Charts! 

The new CHART BOOK series gives you, each year, 
all the information you need on EVERY hit single AND 
artist album from the No. 1s to the No. 75s. And there's 
a wealth of background information besides ... 

The Chart Book 1991 includes: 
★ Top 75 Singles and Albums for each week of the year. 
★ Chart profiles for all hit artists and titles. 
★ Running times for every hit single. 
★ Review of the year and market analysis. 
And: catalogue number information; biographies of the 
year's Top 100 singles artists; best of year charts; 
how the charts are compiled. 

THE CHART BOOK 1991: 
The indispensable reference book for anyone 
with an interest in the UK Charts. 

^ li 
Available Direct for ONLY £14.99 (plus £2.75 p&p) from The Chart Book, CPL, 120-126 Lavender Avenue, 
Mitcham, Surrey CR4 3HP or phone 081-640 6031 with your credit card details. 
Please allow 14 days for delivery. 

UK Orders — Pleasesendme copies ofThe Chart Book at £14.99 (plus £ 2.75 p&p) — Total £17.74 
Non UK Orders — Pleasesendme copies of The Chart Book at $39.99 (plus $10.00 p&p)— Total $49.99 
I enclose a cheque/postal order for payable to Spotlight Publications 
Name:. 
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TOP 75 SINGLES 
THE OFFICIALjuisicweek CHART 

28 MARCH 1992 

As used by Top Of The Pops and Radio One 

1 5 Label7"(121(DJs.nbmog J2 1 I I Artist (Producer) Publisher H el7"(12",K^CrD ihMLimim 
K1 no on , IT MUST BE LOVE Jo 20 7 Madness (Lanqer/Winslanley) MAM/Chrysalis Virgin VS1405/-(F) VSC1405/VSCDT1405 
U ,.0 STAY • ndon L0N3 WVL0NCS 3144.0CDP 314 (F) espears Sister) EMI/lsland/BMG QQ „ A JUICY RED APPLE Jo 32 3 Skin Up (Skin Up) Big Life/WC gLoveEVOUXMHR 

a 2 6 2 FINALLY A&MAM(Y) 858(F) AMMC858/AMC0858 ® a /m „ , YOU Co 44 2 Ten Sharp (Hooqenboezem/Hermes) Sony lumbia 6566647/6566646 (SM) 
A 3 s < TO BE WITH YOU MrBig|Elson)EMI Atlantic A 7514{THW1 A7514C/A7514CO /11 rffl YOU'RE ALL THAT MATTERS TO ME Curtis Stiqers (Ballard) Hil&Run/Rondor/Sony Arista 115273/-(BMG) 412837/665273 
A 4 - z DEEPLY DIPPY Right Said Fred (Tommy D| Hit & Run Tug|12|SN0G3(BM6) ▲ /in , HALFWAY TO HEAVEN 4Z. 62 2 Europe (Hill) EMI/Rondor Epic 6578517/6578516 (SM) liHSsir" A 5 s ; TEARS IN HEAVEN Eric Clapton (Titelman)WC/Rondor Reprise W0081|T)(W) /in ^ MAKE IT ON MY OWN 4J 29 5 Alison Limerick (Anderson) BMG Arista 11499^49% PIG) 
il® S LET'S GET ROCKED Bludgeon RiffoIaDEF(XP)7/DEfMC 7 IF) Riffola/Zomba 0EFCD7 A A PBa THROUGH THE ROOF 44 UM Cud (Langford) PolyGram A&MAM857/.(F1 AMMC857/AMCD857 

■7 a I LOVE YOUR SMILE (REMIX) Shanice (Walden) Gratitude Sky ICarlin) Motown TMGfX) 1401(F) TMGCS 1401frM6CD 1401 (s) AZ . THOUGHT I'D DIED AND GONE TO HEAVEN A&MIR 40 26 6 Bryan Adams (Lange/Adams)Rondor/Zomba AM(Y)848/AMMC848/AMCD848 J ' ■ 'j -8 ^3 HIGH The Cure (Allen/The Cure) Fiction RclionFICS(X) 39(F) FICCS39/FICC039 flc mm I STILL THINK ABOUT YOU 40 Udtf Danger Danger (Ravel/West) Sony Epic 6578387/6578388 (SM) •/6578382 
9 EKI WHY RCA PB 45317/ (BMG) PK45317yPD 45318 A a-J al , ROCKS ON THE ROAD 4/ ',7 2 Jethro Tull (Anderson) Salamander & Son/Chrysalis Chrysalis-/TULLX 7(E) TULLMC7/FULLC07   a 

10 ' WEATHER WITH YOU » AQ o m DOING FINE NOW 0 Columbia6577187/6577186(SM) 40 27 3 The Pasadenas (Levine/Griffin) WC 6577184/6577182 (1) 
A 11" HUMAN TOUCH Columbia 6578727/-/6578724f-6578722 (SM) AQ rns ROCK ME STEADY PV 40 lidd DJ Professor (Ardinini/Detreti) All Boys /L Continental PWLIT) 219 (W) PWMC219/PWCD219 

c. um BREATH OF LIFE Erasure IBascombel Bell/Clarke l^n r> 1 FAR GONE AND OUT I 3U 23 3 The Jesus And Mary Chain (Reid/ReidlHoney/BMG Blanco Y Negro NE656(T)(W) •/NEG56CO 1 
13 3 MY GIRL Epic 6576767/-(SM) 51 1^ wSdarklCC CooltempoCOOL(X) 251(E) •/C00LC0251 I 
14 - AMERICA: WHAT TIME IS LOVE? ttFCommsKLFUSA4|XllRTM/APH The KLF fThe KLFI EaBMG/ZootWOMCAAiVandee KLFUSA4DKLFUSA4CD- A CO RICH AH GETTING RICHER « 2 Rebel MC introducing Little T (Rebel MCI Rdion BigUfeBLfimWjFj . ee 

A 15 18 SWEET HARMONY (EP) Liquid IModel/Amel MomenlunVMCA XLXLS^LT^(W) CO „ , UNDER THE BRIDGE 28 3 Red Hot Chili Peppers (Rubin) WC Warner Bros W0084(T)(W) •AV0084CD " 56 

A 16 19 2 DO NOT PASS ME BY ^ ^ Capitol n2iCL 650/rCCL 550/CDC0650 (E) R/I „ , WE ARE EACH OTHER 31 3 The Beautiful South IKcllyl Go! Discs Go! Discs GODIX) 71(F) G0DMC71/G0DC071 
A 17 3. 3 TIME TO MAKE YOU MINE Lisa Stansfield (Oevaney/Morrisi Big Life Arista 115113/615 WMG) CC ,, , MIND ADVENTURES Dusted Sound 6578637/6578636ISMI JJ « 2 Des'ree (Legql Sony 6578634/6578632 "Na'... is 

18 '3 ^ RAVE GENERATOR PWL Continental PWUT) 223 (W) PWMC223/PWC0 223 cc rrm LOVE YOU ALL MY LIFETIME 30 bUM Chaka Khan (Gamson) BHG/UFA Warner BrosW0087fT((W) -/W0087CD 
A 19 22 3 MORE THAN LOVE Precious Org. JEWEL 18/-IF) alis JWLMC18/JWLCD18 CO , ARE YOU READY TO FLY 3/3a 6 ft023||a (3^1) peer Pulse8(12)LOSE21(BMG) CALOSE21/COLOSE21 
C 20 EH SLASH 'N' BURN Columbia 6578737/-(SMI 6578734,'6578732 A CO i;t , BOY ON TOP OF THE NEWS foodFOOD36/iOfOOD36(iO'liEl 30 58 2 Diesel Park West (LathamlWC •/CDf00D36 * 

21 13 3 A DEEPER LOVE Ctivilles & Cole ICIivillesfColel ColefClivilles; Columbia 6578497/6578496/6578494 (SM) Yirgin 6578492 cq „ PLACES THAT BELONG TO YOU 33 30 4 Barbra Streisand (Howard/Streisand) WC/EMI 
22 io o IT'S A FINE DAY Opus III (Opus llll Complelc Kn CHI ONE TRUE WOMAN OU UUU Yaz; (Jotley/Harris/Jolleyl Big Life/Repro/MCA Polydor P0198/P2198(F) POCS198/PZCO198 : 
23 EE EXPRESSION Salt 'N' Pepa (Salt) Next Plateau/All Boys flrrF(X) 182(F) A c-i , CALEDONIA 0 1 63 2 Frankie Miller (BalfelLimetree Arts MCS MCS 2001/-(RIO/P) 
24 o , ONE U2 (Lanois/Eno) Blue Mt WINTER 

Island (121IS 515(F) 62 35 3 UFT^VERY VO'CE (TAKE ME AWAY) ^^ColumbiaJSMI 
WF'VF GOT TO LIVF TOGETHER pwi CnntanBiPWimjis/wi iis«2 

26 033 CHURCH OF YOUR HEART Roxette (Ofwerman) EMI EMI EM 227/-(E) TCEM227/COEM227 
03 38 3 RAF IPicotto) All Boys C/1 ,c , DRAGGING ME DOWN Dt 36 5 Inspiral Carpets (Gabriell Chrysalis 

PWMC218/PWCD218 Mute DUNG lemiRTM/P) DUNG16MC/DUNG16CO If ESS 

P^. CM 1 KNOW New Atlantic (Saunders/Uoyd) 3 Beat Music 3Beat3BT(T)llWi : 3BTMC1/3BTC01 cc prm PINK FLOWER/ROOM ELEVEN 03 Daisy Chainsaw(Daisy Chainsaw/Thomasl London Deva82TP7^2TH2(P) 17 
A 28 3S 3 THE LIFE OF RILEY The Lightning Seeds (Broudie/Rogers) Chry Virgin VS(T) 1402 (F) 66 40 7 REMEMBER THE TIME/COME TOGETHER I 

29 033 TAKE MY ADVICE Kym Sims (Hurley) CC AlcoB859HT)(W) B85910B8591CD K7 n K COVERS (EP) BiancoY f O/ 37 6 Everything But The Girl (Everything But The Girl) Variou ;egroNE654{T|/NEGWC|Wl "EEHSE"'*"' 1 
A 30 33 3 DON'T LOSE THE MAGIC A/.sta11509M1S097/4l2603IBMGI Shawn Christopher (Wilson/Hotoda/Howardl WC/BM&Minder 665097 68 LSck,Empire China WOKm2016W 
^ 31 03 MONEY DON'T MATTER 2 NIGHT Paisle,PartW009l/-(WI Prince & The NPG IPrince & The New Power Generalionl Int.lnc. W0091 cq „ , IS IT GOOD TO YOU DJ 53 2 Teddy Riley featuring Tammy Lucas (Riley)Zomba/CC MCAMCS(T) 1611 (BMG) •/MCST01611 i 

32 " < NOVEMBER RAIN Guns N'Roses (Clink/Guns N'Roses] WC GeffenGFS^aGFSnslBMGI 7n A, p FOR YOUR BABIES /U ^ 8 Simply Red (Levine) EMI East West YZ642(T1 (W) YZ642C/YZ642COX 
33 2 3 COME AS YOU ARE DGCD6CS7/DGCT7(BMGj 71 ao , HAPPY BUSMAN s /I 49 2 The Frank And Wallers (Collins) Chrysalis it 

r 

34 » 3 (ALL 1 KNOW) FEELS LIKE FOREVER CapitolCL645MEI 1 JoeCocker (Lord-Algel Rondor/EMI TCCL645(CDCL645 79 ^ in TWILIGHT ZONE PWLConiinenialPWL(T)211{W) i/L ^ 10 2Unlimited(Wilde/DeCoster)MCA PWMC211/PWCD211 
35 EE BITCH SCHOOL Spinal Tap (Kortchmarl MCA MCA MCS1624/-(BMG) MCSC1624/MCSTO1624 70 , LOST IN YOUR LOVE ' J 51 9 Tony Hadley(Nevison) Virgin/Big Note EMI|12|EM222(EI TCEM 222/CDEM 222 iGin— 

A 36 s , SAVETHEBEST^FORLAST Polydor P0192/PZ192 (F) P0CS192/PZCO192 7/1 „ COLOUR MY LIFE DeconsuucM '4 50 1 M People (M People/Heard) BMG ICA PB 45241/PT 45242 iBMGl PK 4524 UPD 45242 

to , STEAL YOUR FIRE 1 Gun (MacDonald) Rondor A&MAM(YI85UF) AMMC851/AMCD851 71: fl5 4 WEIRDO Situatio 45 4 The Charlatans (Flood) WC hivroSfTaarsirasriRTMypi SIT 88051! 88CO 

enVogue 
MY LOVIIM* 

THE FUNKV DIVAS ARE BACK! aha 
a WARNER MUSIC UK SALESPERRnM 
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TOP mAIRPLAY CHART 
THE OFFICIAL luisicweek CHART 

i = | - Suupn w»Bi Moil PI»Y» . g 
B 11 49 TO BE WITH YOU Mr Big Atlantic 2 9 it WHY Annie Lennox RCA 

Clyde One FM 2621- Signal 27 to 1 Clyde One FM 28 30 
19 LOVE IS STRANGE Everything But The Girl is DRAGGING ME DOWN tnspiral Carpets * LAID SO LOW (TEARS ROLL DOWN) Tears For 

4 « i THOUGHT I'D DIED AND GONE TO HEAVEN Bryan Adams A&M 5 i » ONE U2 Island 6 ts 47 WE ARE EACH OTHER Beaut.ful South Go! Discs 
Piccadilly Key 103 FM ? g] • Piccadilly Key 103 FM ' 30 39 Piccadilly Key 103 FM 31 79 

. HIGH Cure . MORE THAN LOVE Wet Wet Wet . COLOUR MY LIFE M-People deCenstrucnon ' "' " Chtlten, Nctworl. 
7 t i. MY GIRL Temptations Epic Capital FM 32 ■ . GIRLS ON MY MIND David Byrne - LUAKAB0P Fo.,,,",FM 

9 it n MAKE IT ON MY OWN AUson Limerick Arista Red Rose Rock FM 34 ■ - BREATH OF LIFE Erasure Mute BBC Radio 1 
10 7 7 1 LOVE YOUR SMILE Shan.ce Motown Capital FM 35 76 31 EVERY KINDA PEOPLE Robert Palmer Island Piccadilly Key 103 FM 
11 3 3 WEATHER WITH YOU Crowded House Capitol Capital FM 363a 39 NOVEMBER RAIN Guns N' Roses GeHen CoolFM 
12 io t REMEMBER THE TIME Michael Jackson Epic Power FM 37 13 3s STEAL YOUR FIRE Gun A&M Clyde One FM 
13 ii . FINAILY O Cfi Penis,on A&M Prccadilly Key 103 FM 38- JOY Soul II Soul Ton CoptolFM 14 77 ts TIME TO MAKE YOU MINE Lisa Stansf.eld Arista Power FM 39 - OONT LOSE THE MAGIC Shawn Christopher Arista Capital FM 
15 is « DO NOT PASS ME BY Hammer Capitol Chiltern Network 40 ■ - EXPRESSION Salt-N-Pepa ffrr Power FM 
16„ i I'M DOING FINE NOW Pasadenas Columbia PowcrFM 41 • . YOU'RE ALL THAT MATTERS TO ME Curtis St.gers Ansta Piccadilly Key 103 FM 17 73 - SAVE THE BEST FOR LAST Vanessa Williams Wing Piccadilly Key 103 FM 42 40 so FAR GONE AND OUT Jesus And Mary Chain bianco y negro BBC Radio! 

' 18 i ■ HUMAN TOUCH Bruce Springsteen Columbia Piccadilly Key 103 FM 43 c A DEEPER LOVE Cliviiles & Cole Columbia Chiltern Network 
' m,, - COME AS YOU ARE N.rvana DGC BBC Radio 1 44 to ■ NATURAL LIFE Natural life Columbia BBC Radio 1 
! 70 „„ IT MUST BE LOVE Madness V.rnin Red Rose Rock FM 45 a DEEPLY DIPPY Righl Said Fred Tug PouierFM 21 » FOR YOUR BABIES S.mply Bed EaslWcsl - ONE TRUE WOMAN Yazz P0,Yd0r  - P0WerFM 

22 ?4 77 AMERICA WHAT TIME IS LOVE KLF KLFComir 23 3s - TEARS IN HEAVEN Eric Clapion Warner 8 Capital FM 48 • . MONEY DON'T MATTER 2 NITE Prince Paisley Park Signal 
24 it is ARE YOU READY TO FLY Rozalla Pulse-8 Power FM 49 49 1 KNOW New Atlantic 3 BEAT Power FM 
25 43 37 THE LIFE OF RILEY Lightn.ng Seeds Virgin Essex 50 7t ■ (ALL 1 KNOW) FEELS LIKE FOREVER Joe Cock er Capitol Clyde One FM 

TOP 10 BREAKERS REGIONAL CHOICE AIRPLAY PROFILE 
HI ,, SELECTED TITLE; HIGH The Cure Ferret & Spanner 
I] s. HOOLIGAN The Heait Throbs One Unle Indii m D LOVE THING TinaTurner NnrthSuund n BBC Radio 1 5 NorthSound 2 ss LETS GET BOOKED Delleppard Bludgeon Rillola 2 DON'T YOU KNOW Troggs Downmm 2 BRMB FM 6 Power FM 3 ss MIND ADVENTURES Des'reo Dusted Sour id 3 ALONE WITH YOU Texas County Sound Nelwork 3 Capital FM 7 Sijnal 4 s; TOO GOOD TO BE TRUE Tom Petty & The Heaitbrealteis MC :A 4 ROCK TIL YOU DROP Stems Quo Metcuty 4 Forth RFlVi 5 a RING THE BELLS Jatnas ,a 5 ROCK TIL YOU DROP Slants Quo Ccum, Sound Netwotk 

- 7 ss HOLD ON Max RedD 01 7 THE FORCE BEHIND THE POWER Diana Ross County Sound Network THIS WEEK'S CONTRIBUTORS: 8 is CHURCH OF YOUR HEART Roxene EF A\ 8 WELCOME TO THE CHEAP S EATS Wonder Stull Counly Sound Network 9 ss ELECTED Mr Bean Londt jn 9 ALONE WITH YOU Texas Mercury 10 ts THE DISAPPOINTED XTC V„g m 10 PEOPLE GET READY Jell Beck/Red Stewart 210 FM 

OS TOP 50 SBWGLES 
i SAVE THE BEST FOR UST.Var ★2 a TEARS IN HEAVEN, Eric Clapion 3 . REMEMBER THE TIME, M. 

5 s 0*1 I'M TOO SEXY, Ric t MASTERPIECE, Atian >o BREAKIN'MY HEART l -),: 

★10 13 MAKE IT HAPPEN. Mana 
12 n JUSTIFIED AND ANCIENT, TneKLF 

15 i« TELL ME WHAT YOU WANT 5 it IF YOU GO AWAY, n.< ★17 a HUMAN TOUCH/..Bruce Spr.ngstef » THINKIN'BACK, Color f. 
it UHH AHH, Boy/ ll Men i; DIAMONDS AND PEARLS. Pr. 2 WE GOT A LOVE THANG, Ce 

★24 it EVERYTHING CHANGES. KdihyTroa ★25 M AINT 2 PROUD 2 BEG. TIC 

to SMELLS LIKE TEEN SPIRIT, N.. 27 73 ALL 4 LOVE, Color M( 
27 WHAT BECOMES OF TH 

31 2« UNTIL YOUR LOVE COI 32 7< (Ml PONT LET THE.. to LIVE AND LEARN, Joe Pul: 
★35 40 MAMA, I'M COMING HOME, O/zyOsboume Epi ra I'M THE ONE YOU NEED, JodyWoilcy ; ★Efl ' ★SB b TOO MUCH PASSION. Th 

m MYSTERIOUS WAYS, U2 

3i BABY HOLD ON TO ME, Gerald! THOUGHT I'D DIED AND G0NE....E 
MY LOVIN' (YOU'RE...), Envogue THE WAY I FEEL ABOUT YOU, Karyn BOHEMIAM RHAPSODY. Qt 

US TOP 50 ALBUMS 
PIN'THE WIND. Ga 

AYNE'S WORLD (OSTUa! NFORGETTABLE, Natal 

CK OF THE DRAW. Bo 
ETALLICA.Metallica uj<]ACHTUNGBABY.U2 

E CAN'T DANCE, Ge EAR! IN MOTION, An 
3 a IE] SHEPHERD MOONS. En^ I 18 it LEAN INTO IT, Mr it TOO LEGIT TO QUIT, Ha 20 i9 WAKING UP THE NEIGHBOURS. Bryan 

★ 22 7i BLOOD SUGAR SEX ■... Red Hoi Ch.1. Pep 3 7t THE COMFORT ZONE, Vane: 
★25 ?t RUSHtQSTl.Vanou; 

26 7« GjjQ NO MORE TEARS, Ozzy Osbourne 27 7i GARTH BROOKS. Ganh Brooks B to OUT OF TIME. REM 9 ts NAUGHTY BY NATURE, Naughty By Na 
79 DIAMONDS & PEARLS, Pri ★32 37 FOR MY BROKEN HEART, Re 

35 3i BEAUTY & THE BEAST (OST), Vario 36 3i USE YOUR ILLUSION II, Guns r 
UGLY AS THEY WANT TO BE, Ugly Kid Joe Stardog 

40 47 IT'S ALL ABOUTTO CHANGE. Tra 4i A WOLF IN SHEEP'S CLOTHING. Black Sheep > 
GONNA MAKE YOU SWEAT, C&C Mus.c Facto 44 43 BLUE LIGHT, RED LIGHT, Harry Conn 

, 47 44 [][[*] TWO ROOMS:... ELTON JOHN.... Vai ★48 • WHAT DO 1 DO WITH ME, Tanya TucV ★49 ■ PONT ROCK THE JUKEBOX, Alan Jacksoi 50 SPELLBOUND. Paula Abdul 



TECHNO CALLS THE 

TUNE IN KISS REMIX 
The DJ turntable at London's Kiss FM has spun again in a series of radical programme changes. In a direct assault on the Radio One and Network chart shows leading techno mix DJ Colin Faver has been drafted in to the Sunday afternoon schedule. Late night jock Angie Dee has lost her five shows to Chris Philips, newly arrived from Jazz FM, while Jazzie B loses his peak Friday 10pm to midnight slot. The addition of a hardcore show to the jazz and soul based Sunday schedule has led to 

regard for 
Kiss managing director 

5 
IS BACK AGAIN 
IIMSJTMj 

Gordon McNamee says the move is only temporary while negotiations continue for a new sponsored slot. He adds; "We don't have a single rave show over the whole weekend yet Colin Faver has the peak specialist audience with his Tuesday night. That is the right audience to compete with the chart shows." Other changes see Sarah HB given a peak Saturday show in place of the Pepsi-sponsored US chart programme and Tee Harris takes over from Steve Jervier on Saturday nights to follow Paul Anderson, who retains his 9pm to 11 pm slot after an enforced 

EMI PRESSES ON 
WITH 12-INCHES 
The loss of 260 jobs at the UK's biggest vinyl plant does not threaten supply of dance 12-inches, says EMI Music Services. The plant will still have sufficient capacity to service the dance market, it says. News of the job losses at EMI Hayes came as Gallup revealed that CD has overtaken vinyl as the top singles format. But chart researchers see no sign of a drop in demand for dance 12-inches, although CD is growing as DJs begin to include players in their consoles. 

ALTERN-8 

CELEBR-8 

US DEAL 
Ten Records has signed Altern 8 for the world outside the UK from Midlands techno label Netwerk. The licensing deal gives Ten the US rights for Altern 8 just as UK techno shapes up to take the territory by storm. In the past, UK rave hits such as Altern 8's 'Activ-8' have sold fewer than 5,000 copies on import in the US. But a growing 
widely reported in the US 

Rob Manley, A&R manager for Virgin's dance labels, says: "There is a growing techno scene over there. It really is beginning to rear its ugly, wide- eyed, gurning head." The group recently appeared at New York's Limelight along with DJ/producer Joey Beltram, recently signed to Netwerk. "After that PA we were flooded with offers, but it has taken us a while to choose the best deal," says Netwerk's Neil Rushton. Rushton says the first US single may be a.track that has not been released in the UK. Altern 8's album, 'Full On: Mask Hysteria', is due for UK release in late May. 
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"THE FIRST MONSTER IMPORT OF I 992"...ECHOES AVAILABLE NOW ON FINAL VINYL ON 
7" FV 12/6 TRACK 12"* FVT 12/MC FVC 12/7 TRACK CD* FVD 12 12" AND CD INCLUDE EXCLUSIVE MIXES TO FINAL VINYL 
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io partners Brothers In Rhythm are building a huge reputation both as writers and remixers. Following tt 

033223 Four To The Floor have finally won Hammer's approval for their reworking of his 'Addams Groove'. Two of the four remixes reported to have been hated by Hammer have gone out as B-sides on the single 'Do Not Pass Me By'. With so little Hammer and such housey beats the tracks had sounded to many like the work of samplers. But now the Hammer House Of Horror and Addams Groove Dub Flute mixes have EMI's official endorsement. 
everyone wants to work w ... Nu Colours. With their first single on the way — a cover of 

6 » UNDER THE BRIDGE 

10 u THE DISAPPOINTED 

US TO 

ESS The tearnjjfilimd 'The Bouncer' is on the verge of signing to Pete Tong's ffrr label as LifeJike. Richard Russell and NjckJlawkes, who run'XL RecorBs as their day job, plan to' release a tTrstsingle, 'Like Life' soon after inking the deal. They hope the different name will allow them to shake off the ragga-rave reputation of Kicks Like A Mule to craft what Hawkes calls "more intelligent" techno. A new single from KLAM, fronted by Longsv D who posed as a bouncer for their appearance on Top Of The Pops', is due in May. 
 | Classic Seventies label Salsoul has been revived to begin re-issuing its much sampled catalogue. The New York label plans a series of compilations featuring original LP and 12-inch versions of hits by Loleatta Holloway, The Salsoul Orchestra, Instant Funk and others. As yet, Salsoul has no licence deal for the UK, although PWL is believed to be interested. The company, formed in 1972, fell silent in 1985. Its first re-release is the 20-track 'The Original Salsoul Classics', due on April 17. 

in called up by Frankie Knuckles' 'Tears' - 
's new album will feature The with Kiss FM's Steve Jervier, 

rill" A bf of flesh is not all that is revealed by the latest in skimpy clubwear, the pocket bra. It also shows how the fashion business can parallel music's white label scene. No sooner had this Michiko sampler appeared, worn here by Rozalla, than a crop of bootleg imitators spring up. While the Japanese fashion house gears up for 
fashion leaders with a bit of nous have been scouring army surplus stores. After all, if like Eliot Sly of Sly & Lovechild, you simply must have a cross between and parachute harness for that photo shoot, why wait? 

V- 

 1 Five years after its first release, Marshall Jefferson's club classic 'Someday' is building a bigger buzz than ever. With the re-release of Ce Ce Penislon's smash 'Finally' currently jogging the memory with an uncannily similar bass line and piano chords, along comes XL's rave number one 'Sweet Harmony', complete with 'Someday' samples. Now that deConstruction soulies M-People have laid down their own cover version it can only be a matter of time before the Ce Ce Rogers crooned original is dusted down for re-release. 
 1 The London Empire is to re-open as Equinox after a El .8m facelift. Plans include regular PAs and a New York style niaht earh Wednesday after a gala opening on May 28. 

5 i Gj*] I'M TOO SEXt 
i» BREAKIN'MY HEART 

the new jersey mixes includes tony humphries remix of alright out 23-3-92 

13 1? MISSING YOU N( ★ 14 it BEAUTY AND THE..., 15 u THl ME WHAT YOU 16 is IF YQUGO AWA1 ★ 17 a HUMAN TOUCH/....Eru 
M DANCE UPDATE 

4NT MAKE YOU LOVE ME, Bo 18 is THINKIN'BACK,Co 43 m AGAIN TONIGHT. Joi ]> BABY HOLD ON TO ME. Gerald Levc. 20 <« UHHAHH,Boy/llMen ★45 • THOUGHT I'D DIED AND GONE.... B »? DIAMONDS AND PEARLS. Pfnce& ★22 » WE GOT A LOVE THANG, A&M *47 ■ MY LOVIN'(YOU'RE...). 71 OOCHIECOOCHIE.MC Brains THE WAY I FEEL ABOUT YOU, Kot ★24 a EVERYTHING CHANGES, Kai ★49 ■ BQHEMIAM RHAPSODY, Qu ★50 ■ YOU SHOWED ME, Sail 

j a [WJ SHEPHERD MUUNS, En 
44 ii BLUE LIGHT, RED UGHT, Hat 19 WAKING UP THE NEIGHBOURS, Bryan Ad; 

?6 THE COMFORT ZONE, Va 

• 45 a BADMOTORFINGER, Soundgarde 
, 47 44 (ujD TWO ROOMS:... ELTON JOHN.... Vanot ★48 ■ WHAT DO I DO WITH ME, Tanya Tucker ★49 • PONT ROCK THE JUKEBOX. Alan Jackson 50 ■ SPELLBOUND. Paula Abdul  



lub 

j Back To Basics at Music Factory, 174 Briggate, Leeds. | 750/5K. 
J "We've got a pretty strong policy. We keep out the posses, and don't let in the Vicks, whistles and silly hat brigade." — Dave Beer, promoter. 

t|l|[Tlrl3^M Ba|ear'c anci dub downstairs; disco/jazz fusion upstairs. Occasional live acts on Saturdays. 
[33 Regulars — Alastair Clarke and Ralph Lawson. Guest DJs every week include; Lisa Loud, Greg Fenton and Flying's Scott Braithwaite, Dean Thatcher and Clive Henry. E-Zee Posse 'Get It'; Secret Society 'New York, Chicago, Los Angeles'; Sly & Lovechild 'Spirit Of Destiny' (Justin Robertson's remix); Shawn Christopher 'Don't Lose The Magic'; Passion 'Gat Decor'. 
Q33S33 "lt's the attitude behind the club which makes it stand out — we use a lot of camouflage netting, special lights and 8mm film projection — it's a mixed media experience." _ Alastair Clarke. UJJJJgJJfEEBSS "The guys running it are brilliant. They want to hear about new music and explore new ideas for new nights. I do promotions for Guerilla and we're putting on a Guerilla Records night. Eastern Bloc do a regular night. Crowds in Leeds are enthusiastic and conscious of their dress e — really street" — Lisa Loud, Loud & Clear. £5 to £6. 
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(1) GAT DECOR - Passion (White label) (2) WORKOUT-Frankie Knuckles (Virgin) (3) irS MY PLEASURE-My Friend Sam feat Viola Wills (EX-IT) (6) TAKE ME BACK TO LOVE AGAIN-Kathy Sledge (Epic) Krava STILL IN LOVE WITH YOU - Meli'sa Morgan (US Pendulum) (7) WAKE UP-Fire Island (Boys Own Jnr) ■ "3 SOMEBODY HERE - Guy Costley (Movin') 2 ON A RAGGA TIP - SL2 (XL Records) 3 STELLA - Jam & Spoon (R&S Records) a HALLELUJAH - Inner City (Ten Records) A guide to the most essential new club tunes as featured on IFM's "Essential Selection" (Part II) broadcast every Sunday between 7-8pm. Last week's most "in demand" club tunes as reported by Black Market/City Sounds/Vinyl Zone I (London), Underground/Eastern Bloc (Manchester), 23rd ! Precinct (Glasgow), 3 Beat (Liverpool), Warp (Sheffield). 

MARIAH CAREY 

Make It Happen 

The New Single 
Released March 30th 

^ 7" ■ 12" • CD • MC 
Produced, Arranged & Mixed by 

DAVID COLE, ROBERT CLIVILLES & MARIAH CAREY 
12" & CD include C + C Classic Mix 

Mega-Remix rtter 

lePark PolyGram Video 

COLUMBIA 657941 7 • 6 • 2 • 4 

SB3 
ItVLP 

PATMEARS/'THERE GOES THE RAINBOW" CD: 2695612 MC: 2695614 AND CD SINGLE: 2695733 "LOOK FOR YOU" 
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2 » LETS GET BOCKED 
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Sound Clash, 21-23 St Benedicts, Norwich g^i 20ft x 15ft 
E233SI51ISS! Dance, indie, reggae, rave. "UK product is most popular — imports are 

3 THE PRESSURE (REMIX) Sounds Of Blackness CJ Mackintosh on the mix again to put the gospel lltra Nat6 
otUgarage0irnport with big bassy dub 

11 . , WEATHER WITH 

3 Watson 

:: "ehshs*  

'MS AND BETTER' 

there's more • • • 

A DANCE SUPPLEMENT 

DONT MISS THIS ONE! 
'REACH OUT AND TOUCH' 

CALL THE AD DEPARTMENT ON 071-620 3636 

43 36 AGAIN TONIGHT, John Me,lencdmp Mcl-v | M   Atbiuic 44 37 BABY HOLD ON TO ME. Gerald Levert Atco ' 19 ,i TOO LEGIT TO QUIT. Hamrne, Caoitol ★45 ■ THOUGHT I'D DIED AND GONE..., Bryan Adams A&M 20 » WAKING UP THE NEIGHBOURS, Bryan Adams A&M ★46 • CANT CRY..., Ttie Williams Brothers Warner Bros 21 u EMOTIONS, Monoh Carey Columbia ★47 ■ MY LOVIN' (YOU'RE...), Envogue Atco *23 » THE COMFORT ZONE. Vanessa Williams ^ 
IM 'yZrH^E^Per " *24 n TEN, Pearl Jam Eprc *25 a RUSH (OST). Various 



J- out now 
^ cynthia m • love storm 

coming soon 
united states of europe • free (6 track 12" includes skin up rent 

one timz bass • a track e.p. 
reggie hall • music (includes brand new mix) 

epitome of hype • let the freak (original mixes and 92 remixe: 
urbanized • helpless 

final vinyl... the last name in dance music 
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57 TOO GOOD TO BE Tl 

66 THE DISAPPOINTED 

US TO 
★H ' SAVE THE BEST FOR ★2 i TEARS IN HEAVE! 3 < REMEMBER THE' 4 7 TO BE WITH YOU. 

; HOVE YOUR SMI « MAKE IT HAPPEN 
n JUSTIFEDAND ANCIE I? MISSING YOU N( 
14 TELLMEWHATYOU is IF YOU GO AWA^ 

All those who have been trying to track down the two M.A.N.I.C. white label EPs since last autumn will be pleased to know their search will soon be over. The EPs' hottest tracks are due out officially next week. Based in Leigh near Manchester, M.A.N.I.C. are Lee Hudson and Kieron Jolliffe. "We met on a YTS scheme for computer programmers," explains Lee. "There were not many really kicking tunes around, and we had the computers and software to do something about it." Their first limited-edition white label EP Included some Belgian-style techno, but it was the piano stormer 'I'm Comin' Hardcore' that attracted all the attention. It was enough to get them a deal with Union City Recordings, Circa's new independently-distributed dance offshoot. The label is issuing 'I'm Comin' Hardcore' and 'Take Me Away' back-to-back, with the 12-inch including both the original versions and solid new remixes created by M.A.N.I.C. themselves. Andy Beevers 

Techno disciple Dave Angel's most cons| to clubland to dale has been the Nightmare Mix of 'Sweet Dreams' a couple of years ago. After Eurythmics discovered the real live Angel playing with their tracks, a legitimate pressing of the dusty track went on to hit the charts. The tune put the South Londoner in touch with Dave Dorrell, to whose Love label he signed, the excellent 'Never Leave' being the first fruit. Although sounding, as all good techno does, as if cybernetic lunatics have taken over the asylum, the track also contains a dose | of human melancholy. "It's still got the fast beats, but the eeriness is me experimenting," explains Dave. Angel's fondest memories are of the opportunity which arose from last April's 'First Voyage' EP. A trip to record at | Belgium's R&S studios was too good to miss. "They're the I kings as far as I'm concerned." And Dave Angel is the next in line. Davydd Chong I 
A Separate Reality 

Four years after the closure of New York's legendary Paradise Garage the definition of "garage", its musical namesake, has in some cases slipped off the mark. Enter DJ/producer Jon Williams and singer Lyn Gerald, known as A Separate Reality. In an attempt to get back to garage's roots, they have released a singularly smooth cover of First Choice's 1982 club classic 'Let No Man Put Asunder'. The quality of production on the three-mix white label is such that Williams has had to dispel a widely held misapprehension. "The rumour has somehow got around that it's a bootleg of the original," says the former Island A&R man. As one of the finest real garage cuts to emerge this year, 'Let No Man Put Asunder' features a classic soul mix of sliding strings, bumped bassline plus the vocals of Lyn Gerald. The only sample is the 'Carwash' handclaps in the intro. Dom Foulsham 

IT 

WHEN THE MUSIC TAKES YOU, MOVING SHADOW TAKE THE . 

? blame 1 
ORIGINAL 4 TRACK 12" RELEASED 30TH MARCH 

ALSO AVAILABLE, REMIX 12 FEATURING 2 BAD MICE 
AND CHAOTIC CHEMISTRY, PLUS 6 TRACK CD 

ORDER THROUGH S.R.D. TELESALES 081-889 8555 

43 36 AGAIN TONIGHT, Joi ★19 25 HAZARD, R.c 20 u UHHAHH.Boy/iiMcn ★45 - THOUGHT I'D DIED AND GONE..., Bryan Ada if DIAMONDS AND PEARLS. Pm ★22 7f WE GOT A LOVE THANG, Co 
*24 a EVERYTHING CHANGES, KathyTrocc 

★47 - MYLOVIN'(YOU'RE-), «5 THE WAY I FEEL ABOUT YOU, Kar/nWhi ★49 • BOHEMIAM RHAPSODY, Qu ★ 50 ■ YOU SHOWED ME, Salt n-Per 

18 i« LEAN INTO IT, Mr Big 19 is TOO LEGIT TO QUIT, Ha 

★22 2i BLOOD SUGAR SEX Red Hot Ch^ii Pep ★23 26 THE COMFORT ZONE, Vai 
★25 7a RUSH (OST), Varioi 

43 to GONNA MAKE YOU SWEAT. C&C Music Factory Col 
4s BADMOTORFINGER, Soundgatdt 

WHAT DO I DO WITH ME, Tany • DON'T ROCK THE JUKEBOX. Alan J SPELLBOUND. Paula Abdul 



"You get Kids over there wearing Coca-Cola T-shirts and thinking they're a part of Western culture, but they're not: they're just being used." Matt Wienevski of those purveyors of excellence, D'Note, is explaining one source of inspiration behind 
axing, 'Scheme Of Things'. On a recent trip to Thailand, he says he discovered a crumbling culture, a victim of American and Japanese corporate mentality. A heavy subject perhaps, but the roots of one killer track. 'Scheme Of Things', the follow-up to last year's 'Now's The Time', has a heavy jazz bent, juxtaposing moody samples, neat rhythms and Mart's own sax and piano contributions. Co-member Krazy Cool D-Zine raps his words around the subject, while guest vocalist Dee Minor adds a haunting veneer. Mart's past involvement in what he describes as "crazy fucked up avant garde jazz" is also in evidence on the bruising flipside 'Bronx Bull'. It's clear that in the expanding sea of "jazz rap" outfits, D'Note are predatory sharks to the minor league minnows who plunder the odd Blue Note album for samples. Talking at length about the musical forms which flavour his stew, including Hindu Modalism, Matt proves that to ignore D'Note's scheme of things would be a fatal mistake. Davydd Chong 

'Scheme Of Things' is released by Dorado on April 6 

'Love Makes The World Go Round', the uplifting debut offering from newcomer Don-e, has already prompted comparisons with one of soul's greatest assets, Stevie Wonder. Though echoes of the melodic flair and distinctive vocal style of Wonder can be heard on the track, the 21-year-old South Londoner is keen to assert his own individuality. "Obviously, the comparisons are nice," he admits, "but as people get to hear more of my music they'll find out what I'm about." Introduced to music at the tender age of five, when his father presented him with a guitar he had made himself, Don-e quickly became hooked. Much as Prince did in his formative years, the young Don-e taught himself how to play every instrument under the sun, culminating in the formation of a handful of bands while at school. His first serious break came with the formation of Compared To What in the mid-Eighties, a pop-rock group seen extensively on the London live gig circuit. "I'd try playing a few of my own kind of chords," recalls Don-e, "but they'd say, "no Luther Vandross'l" With a 4th & B'way deal to his name, and his striking image now adorning a host of high profile billboards at tube stations and elsewhere, here's where the real action starts for Don-e. Of the three promoed mixes, the most dancefloor friendly are the playful, bounding Extended Club Mix and the funky, chunky, swingbeaten London Mix. Davydd Chong 

IDEO 

BETTER DAYS 
CZ> ■JTT rsj <Z3X/\A 

IX/IUSEICA - 'BEAUTIFUL IN RED' 
Includes original -1=101-1= ON 3* Mix AT mixes Trom Martin Lever & Steve Proctor 12 BET 101 

«)UD& VOBBLS MUSIC FOR THE SO S I©© fcrl =l =fi%l/\S S ET 

ANVIL/"WORTH THE WEIGHT" CD: 9040042 PAT MEARS/"THERE GOES THE RAINBOW" CD: 2695612 MO 2695614 AND CD SINGLE: 2695733 "LOOK FOR YOU" 
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li 

i THOUGHT I D DIED 

11 LOVE YOUR SMIL- 
12 10 8 REMEMBER THE Tl; 

9 7 I LOVEYOURSM u MAKE IT HAPPEN 11 . GOOD FOR ME,. 
13 u MISSING YOU N( ★ 14 » BEAUTY AND THE.. 

ats 

WELCOME to the new bigger, bolder Beats & Pieces, filled with the joys of spring ... And as the weather warms up it's time to think of booking your chill out deck chair after the Storm allniter on Hastings Pier on Friday April 3 with DJs Grooverider, Fabio, Mr C, Ellis Dee: £17, advance booking info on 0273 726470 ... More sea breezes on offer at BMW, the Bournemouth Music Weekend over Easter Friday to Monday with DJs Bobi & Steve, Bob Jones, Bob Masters, Gilles Peterson, Trevor Nelson, Simon Dunmore and many others; £30, advance details on 0442 247344 and 0895 2512254 ... As Marshall Jefferson's 'Someday' gets maximum exposure courtesy of other artists, his manager Guy Wingate has begun considering publishing deals for the Jefferson catalogue — nice timing, Guy ... Although release schedules are fairly quiet the studios are buzzing — Mica Paris has begun work on a new album with production shared between Rod Temperton of 'Thriller' fame and ■ ..... Ears prjcked for Narada Michael Walden .. a new sample free album from Stereo MCs with live strings section ... Right Said Fred producer Tommy D has finished the new E-Zee Possee album with Jeremy Healy, and Simon Law of i MICA PARIS 

Soul II Soul fame is off to LA to work with Earth Wind And Fire ... And on the subject of unlikely bedfellows, how about Ofra Haza and Igqy Pop who duet on East West's forthcoming 'Daw Da Hiya'; or the pairing of Motown and Thunderbirds on 'Yes M'Lady' by Lady P and Thunderbase ... It all makes the collaboration of Kenyatta and N'Dea Davenport of Brand New Heavies fame seem extremely unimaginative... And although she sounds like a partner of Morgan, Jackie Khan, who has launched new house label Storm Records, insists she is no relation to the StreetSounds guru ... Chart returning jocks have been split over Ultra Nate's current pair of chart climbers, 'Rejoicing' and 'Deeper Love (Missing You)', but both will be combined on next week's commercial release and all DJ panel chart points will credit the single item, which should soar as a result. . . Larry 'Mr Fingers' Heard was taking care of business in London last week, signing a new worldwide publishing deal with NTV Music . . . Camden Town's WKD Cafe combines with G-Force on Fridays for Flip & Trip with guest jocks and a jazz musician playing along to records ... AND THE BEAT GOES ON! 
TOP 10 
111 - 

8 K CHURCH OF YOUR H 

OS TO 

« REMEMBER THE" 

15 14 TELL ME WHAT YOU 12 RM DANCE UPDATE 16 it IFY0UG0AWA1 ★17 a HUMAN TOUCH/. ...Lmu 43 36 AGAIN TONIGHT. Jot 37 BABY HOLD ON TO ME, Gc-r ★45 - THOUGHT I'D DIED AND GONE..., Bryan Adc 

★24 a EVERYTHING CHANGES. Koih ★25 D AIN'T 2 PROUD 2 BEG, TL< 

★47 • MY LOVIN' (YOU'RE...), Envogue 48 45 THE WAY I FEEL ABOUT YOU, Karyn White ★49 BOHEMIAM RHAPSODY, Queen ★50 ■ YOU SHOWED ME, SaU n Pcpa 

ii LEAN INTO ITr Mr Big 9 is TOO LEGIT TO QUIT, Ha 20 is WAKING UP THE NEIGHBOURS. Bryan Aoams A&M 

★25 73 RUSH (OST), Vatio 

43 4a GONNA MAKE YOU SWEAT. C&C Music Factor 44 43 BLUE LIGHT. RED LIGHT, Harry ConnickJr 

0*1 TWO ROOMS: - ELTON JOHN Various Poiydor WHAT DO I DO WITH ME. Tanya Tucker L.bOfty PONT ROCK THE JUKEBOX. Ak 



TO P 30 VIDEO TOP 15 
THE OFFICIAL Siusicweek CHART MUSIC VIDEO 
| 5 | Calegory/rumiing time Cafno! | 1 | Catoifory/runningtime C«no. 11 jyT'5TTffie 

|] , 9 ROBIN HOOD ■ PRINCE OF THIEVES Warner HV PES 12220 16 PSI |u0™ h0R SERIES: Hulkamania(:s v Silve™s|)
0^ HTI , , MADNESS: Divine Madness ■J Compilarion/lhr 30min VVDIM Rl ISiwl THE KRAYS Polygram Video B!<3I 1 Drama 1 hi 55 mm 0839103 1 710 26 THE LITTLE MERMAID Walt Disney 2, 2, SIMPLY RED: Moving Picture Book WMV *- Compilalion/45min 9031754343 3 2 „ fantasia ^ Walt Disney D211322 1 g „ 5 DISNEY'S SING-ALONG SONGS: Heigh-Ho Walt Disney gj j, QUEEN: Greatest Flix II voml ZirWLATLINERS Columbia CVR 22461 1QROSEMARY CONLEY'S WHOLE BODY PROG 2 BBC Special Interest/1 hr 2 min BBCV4706 lmiw 25 ERIC CLAPTON: The Cream Of,.. 4 Front/PolyGram r HU Ccmpilalion/lhr 25min 0838623 0 5 3 MADNESS: Divine Madness v$,i 20IH3 {NTERNAL AFFAIRS ^ ^ CIC K , 21 QUEEN: We Will Rock You J ' 21 Live/1 hr30min Music Club MC 2032 

6 O WRESTLEMANIA VI Silvervision 21 16 „ THE AMAZING ADV. OF MR. BEAN ThamesA/ideo Coll *■ 1 Comedy/1 hr TV 8134 K , 2 TEARS FOR FEARS: Tears Roll Down U ' 2 Cdmprlalion/lhr Polygram 
7 f ^ TREK: The Next Generation 41 CiC 22,5 . MAKING LOVE PolyGram Special Interest/50 min 0840863 7, , MADNESS: Complete Madness 4 Front/PolyGram ' Compilalion/43min 0837863 STAR TREK: The Next Generation 40 CIC 21,, , CALLANETICS CIC Special InteresVl hr VHR1335 Q, 20 QUEEN: Box Of Flix 05 Compilation/2hr 40min PMI MVB9913243 9^^ STAR TREK: The Next Generation 42 CIC 241, 8 SIMPLY RED: Moving Picture Book WMV 0 , 5 WONDERSTUFF: Welcome To The... Pote 

10 |J2 F00K WHO'S TALKING TOO Columbia CVR 22842 24, , DOCTOR WHO: Logopolis BBC " Sci-fi/1 hr 39 min BBCV4736 in,, ,, JASON DONOVAN: Joseph Mega-Ren 'u" " VideoSmgle/16min li,< ^272^ 11, „ PINGL) - BARREL OF FUN 1 1 5 " Children's/48 min BBC BBCV4653 20 20 6 EUZABETH R SBCVWO 11 6 2. TINA TURNER: Simply The Best ' ' Compilalion/lhr30min PMI MVD 9913083 
12, 2 RED DWARF 11: Kryten BBC BBCV4749 27,, 6 THE RUNNING MAN/THE TERMINATOR Braveworid 12,5 „ QUEEN: Greatest Flix PMI MVP 9910112 
1312 CIC VHR2496 2fl s 2 DOCTOR WHO: Castrovalva BBC A-0 Sci-Fi/1 hr37 mm BBCV4737 13 „ 26 LUCIANO PAVAROHI: In Hyde Park PolyGram Video 
14, 2 RED DWARF II: Stasis Leak BBC BBCV4750 2q2, „ THE LOVERS'GUIDE Lifetime/Pickwick Special ImcresVl hr LTV001 1416 2, ERIC CLAPTON: 24 Nights WMV 7599381933 
Efl. „ HOME ALONE , Foxvideo "in „ 22 THE EXCITING ESCAPADES... Thames/Video Collect Comedy/SSmin TV8140 15,8 ,2 QUEEN: At Wembley PMI MVP 99 1259 3 

.rvou^as81" 

product on offer here you Ve got to be glad of their return — this, Nazareth's 19th album is certainly one of their best. Welcome back! - Metal Hammer/March '92 

Nazareth's stock has rarely been higher. Guns N'Roses and AC/DC have both lately acknowledged their Influence and If Vo Jive' is anything to go by, their April tour should be a stormer * *" - Q Masazine/March '92 
NEW RELEASES  

JOAN JETT&THE BLACKHEARTS/"NOTORIOUS" CD: 9070802 CD SINGLE: 9070813 "TREADIN" WATER" ANVIL/"WORTH THE WEIGHT" CD: 9040042 PAT MEARS/"THERE GOES THE RAINBOW" CD: 2695612 MC: 2695614 AND CD SINGLE: 2695733 "LOOK FOR YOU" 
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The Charlatans 
COLOUR MY LIFE 
M People 

d 
LOST IN YOUR LOVE 
Tony Hadley 
TWILIGHT ZONE 
2 Unlimited 
HAPPY BUSMAN 
The Frank And Walters 
FOR YOUR BABIES 
Simply Red 
IS IT GOOD TO YOU 
Teddy Riley featuring Tammy Lucas 

1 EASY 
1 Loud 

COVERS (EP) 
Everything But The Girl 
REMEMBER THE TIME/COME TOGi 
Michael Jackson 

1 PINK FLOWER/ROOM ELEVEN 
1 Daisy Chainsaw 
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TOP 75 ARTIST ALBUMS 
THE OFFICIAL CHART 

i if ss 

II .DIVINE MADNESS 

34 

a 39 

22 IB« SSJSRNESS *3 Col"1SS 48 B 
23 3.^^—=!osTr == 49^ 1230 GREATEST HITS *11 PariophoneTCEMTV30IEI 
24 2i 2 Sffiy "TmoSmi1 50 « 

03)SrUlNGTECHN,COLORDREAMCOATT,,~ 

TOP 20 COMPILATIONS 
| | Label/Cassene (Distributor) ^ 2 SsJACK 

n n 11 o ™ "ER°oEnSvSVTCD9WTLP9|F) 
U , 2 SOUL EMOTION • ~=s 12 

«E-™STATE0 C00^S 13 Sbb^AVENLYHARDCORE 14 5 MYG'RLIQST) E4P^692n4|| 
s THE SOUND OF THE CITY Columbia MOODC 22ISM1 

g 3 4 THE ULTIMATE HARDCORE TgTAC266MBMG) -jg 
5 Various MOODCD 22/MOOD 22 

6 5 b Srlove«^=^m(E) 17 
' """SiySorSSSmaf,, 

8 i io S™ATERAVE * 19 . Er0USE»4VES6 ssfflSa 
9b6™ards1992 # PolvGrS= 20 > gSNT'#t0PER4 * S,SS: 

i I 
i: 

19 



MID-PRICE/BUDGET 
CLASSICAL ALBUMS 
^ i CLASSICAL COLLECTION SAMPLER Conifer 
2 4 ALBINONj/PACHELBEL/ETC ^ ^OGGalfer.e 
J j DISCOVER THE CLASSICS MASTER DISC pcDS4MC pCDS

P
(|:
ckv{ic,,: 

DISTRIBUTION: 
INDIE SINGLES' 
1 , 3 AMERICA: WHAT ^M|^OVEJicallonsKLFUSA4(x)(RTM/ApT) 2 ? 4 DRAGGING ME DOWN Mute DUNG 16(1) IRTM/P) 
Q , - WEIRDO J 3 3 The Charlatans Situation Two SIT 88(T) (RTM/P) 

DISTRIBUTION: INDIE ALBUMS' 
1 NEW 1 BLANK AGAIN 

7 , , HEAVENLY HARDCORE Various OmoDlNTV 35lPi /J 3 THEk WHITE ROOM KLFComm ncalo JAMSLP006 APT 
0 ? 3 BLWCH Tupelo TUPLP 6 tREJPi 
6 -S^COMEOVER Snuation Two SITU 36 (RrMrPl 7 ..w , WAREHOUSE RAVES 6 ' ,llw 1 Various Rumour RUMLD106IPI 

C t VIVALDI: FOUR SEASONS CFP ^ 6 Virtuosi Of England CFP40016fTCCFP40016fEl g 1 THE WORLD OF GILBERT & SULLIVAN Oecca 
7 s HOLST^THE PLANETS CIMP89(VCIMPC8M P" 

■jQ DUETS FROM FAMOUS OPERAS CFP 

5-.S.ES„GAME Numa NU(M123IP1 0 s 3 OBLIVION (HEAD IN THE CLOUDSj^ | ^ ,aivm 12 SR0) 

8 .ALL IN THE MIND Tliit HUTITI12IRTM/APTI 
9 < 3 Tfn ACCOMPLI 

8 , ,2 SCREAMADELICA Crcanon CRELP 076 IPI 
0 , s STJCK AROUND FOR JOY OneUmelnd anTPLPJO P 

1(1 s s HIT THE DECKS VOL 1 ■ BATTLE.. IU > 6 Various Qualily Television QTV 003 IPI 
METAL CHART 

"] AFTER HOURS Virgin TCV 2684 (F) 

0 HANDEL; MESSIAH CFP 
^1 , # CRUCIFIEO^ Ch' aWOK(T)2017 PI 

2 ? NEVERMIND DGC DGCC 24425 IBMGi 
3 i WAKING UP THE NEIGHBOURS A&M 3971644(F) 

13 KE Simoa'LSOHE PLANETS CD:pDD llVMCrDDCllfSoN) 
14 " Boehrn^enna'pO YMPH0NY N0"9 CO:4278022/MC:4278024I?Fi |g ?| STRAUSS J.; WALTZES CD ASP 5001 MC ASPCSOO^CON5 

13 , 2 BERRY |THE REMIXES) UnonCT lUCRTDISBDI 
1, JAMES BROWN IS DEAD IT— i LA Style ZVX-IZVX 6650121 ISelfl 
16 5 3 "METvy™UTH'BRING USPhuiup'AndOanceSUAD27SISUAD27l(Pl 

4 Pearl Jam 4688842/4^41 
C s USE YOUR ILLUSION 1 GeffenGEFC 24415 (8MG) U Guns N" Roses GEFO 244 IS'GEf 24415 7 a WASTED IN AMERICA Columbia 4694534 .SMr ' Love'Hate 4694532/4694531 Q 9 USE YOUR ILLUSION II GeffenGEFC24420(BMGi \-j u HOLST^THEPLANETS CFP40243fTCCFP40243C|FEP 

|g w ORFF: CARMINA BURANA CD 4238862/MC 4238864^ 
|g i5 FANTASIA (OST) Pickwick/Disney 
20 . KSKSf6™ CD:42132SW 
21 . ™ldofkathleenferr.er 

17-.E»r,N Biftare - BIZZ 3IRTMIP) 18 '■ « j5j^|0MNIAK Hypo-IIZPJMR 0051IPI 19 „ B THE BOUNCER 
21 „„ CLOSE YOUR EYES p d 1 H (PNT034HS III 

u Guns N'Roses GEFD24420/GEF 24420 Q 12 BLOOD SUGAR SEX MAGIK Warner Brothers WX441C(W1 ^ Red Hot Chili Peppers 7599266812^X441 I Q s EXTREME II-PORNOGRAFFini A&M 3953134 (Fl 
II BABY ANIMALS Imago PK 90580 (BMG) 1 1 Baby Animals PD90580;PL 90580 12 6 GENERATION TERRORISTS Columbia4710604 ISM) 

99 Br TCHAIKOVSKY. BALLET MUSIC Ph.i.ps Rt Dorati/Monteux/LSO CD;4222652/MC:4222654|F1 23NfW BEST OF BACH EMI Laser 22 .. ip°l»m
C0EP CreationCRE,17tT)IP, 

23 " 3 !KE
sfcrLHARDC0RE Produclion House IPNT 0351 (Self) 

13 io VULGAR DISPUY OF POWER Atco 7567917584 IWl 
1/J ia APPETITE FOR DESTRUCTION GeffenGEFC24148(BMGi 

£4 " Various CD.PCDS 5/MC:PCDSC 5 (PKl 
2g pt BEST-LOVED CLASSICS 2 CD CDZ7625012/MC-L2 7625014^1 

25 ,B 4 SHADE^OF PARAN01MIA China IWO<I 2014) IPI 
Ofi - , SPONGY THING EP 

10 7i PRISONERS IN PARADISE Epic 4687554 (SM) 
17 w BATOUTOFHELL ClevelandIm4082419fSM) 

97 THE COLLECTION-IN CONCERT Collector Series '• Pavarotti CCSLP288/CCSMC288(BMG) 
28 H FAMOUS OPERA CHORUSES CD 4336012/MC 4336014CfCF) 

39 2 Heart Throbs One Little Indian-(60 TP12KP) 27- . SyEPROBLEM (EP) 0ureiRhv,hm,f00T 171IBTMm 

l# Meal Loaf 2082419 EPC 82419 10 u BILL & TED'S BOGUS...{OST) fnterscope 7567917254 (W) 1M Various 7567917252/7667917251 
29 ?6 DISCOVER THE CLASSICS: SOUND & VISIO^ ^ 
01 DVORAK: SYMPHONY 9 CFP 01 RE Macal/LPO CFP 4382/TCCFP 4382 (E) 22 ^ THE WORLD OF BACH CD-4304992yMC-43049MC(CFi 
00 THE WORLD OF HANDEL Dccca 00 « Various CD:4305002/MC:4305002(Fi 

90 ^ SHEELA NA GIG " " ' PJ Harvey Too Pure - (PURE 8) (APT) 30 „ 3 ADRENALIN EP |CRE,24T,|R1 3lNral CHURCH OP EXTACY fiisinpHigh■ (RSN15)ISRD) 
32 „ , WHERE'S MEf JUMPER? DivineATHYOKTHRE/P) 
33 „ 3 FREE^MACHINE EP Eve (EVER 9T) 1RE/P) 

21 " KISS OF THE GYPSY Mam-c 7567822794 (Wi 
OO 24 STILL GOT THE BLUES V.rg.n TCV 2612 fF) Gary Moore C:DV261ZV2612 O/l 19 HITS OUT OF HELL Epic4504474 (SMI OA ASMF30THANIVERSARY JUBILEE SAMPLE PHILIPS OH RE Neville Marr.ner/ASMF 4260512(F) OC „ MOZART AT THE MOVIES Aspects 03 « Various CDiASP5095/MC:ASPC 3095 ICON! 20 „ TCHAIKOVSKY: 1812 OVERTURE ^ ^ ^ CFP 

37- JHE WORLD OF ROSSIN, C0;436,332-MC;«C,3D3S 28 a BIZET/PUCCINI/VE^^DUETS GL87799/GK87799A(8MGj 

34ara i MATHEMATICS Shol Up And Dance ISUAD 28IIPI 
35 33 » "EdMiw D0WN Moving Shadow - (SHADOW 14) ISRD) 
37 i»'3 DGVEhYa0nsaRvIV10NEY Deva DVAIT1001 (APT) 
38— 1 ^TTRAIN to PARAD,SE Co Bang! - (BANG OEHISIIDl 

" Moat Loaf 4504472/4504471 20 is SHAKE YOUR MONEYMAKER Dcf American 8425154 (Fl 
26 Jimi Hcndrix 97 FLYING IN A BLUE DREAM Food For Though TGRUB14 fp) ' Joe Satriam CDGRU814. GRUB 14 20 " FOUR SYMBOLS (LED ZEPPELIN 4) Atlantic K 450008 (Wl 
29 k NO MORE TEARS Epic4678594 ISM) 

/in ELGAR: VIOLIN CONCERTO Eminence hU 'J Kennedy,'Handley/LPO CD:EMX2058'MC:TCEMX 2058(E) 40 » > GREE«A„dDa„co.,SUA02.„P, 3Q -* BILL & TED'S EXCELLENT. .(OST) A&M 3939154(f) 

Blue Innocence • Grassland • The Authority • Rivertrade 

Bet this isn't the last time you see these names amongst the charts. 

Find out why on Tuesday 31st March at the Artist Connection Showcase. 
All 4 bands performing live at THE UNDERWORLD 174 Camden High Street, London. 

Doors Open 8pm For tickets telephone Rachael Blaker on 0273 747755 
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continued from p12 NEW RELEASES 

SINGLES 
HIGHLIGHTS Single releases for 30 March 1992-3 April 1992: 112 Year to Date: 1124 

BrownlMaco "MC" TC FOOD 37 Badgcman Browa'MacME)m ':ine'MaC0 Gorden Central CD CD FOOD 37 Badgeman indl. ■■ ■a ESI BecL come the Blur boye. o Mo wi.e, m.ybe, bol IdNlly pieced. CAREY. MARIAH MAKE (T HAPPENlba COLUMBIA 'T' 6579417 "ir* 6579416 "CD" 6579412 (SW) m ES XO^COMUTCUO fR™^8 STRAIGHT T0 YOU/,b0 MUTE "7" 140 "7" 1MUTE 1401 L,d Edi,ion "12" 12MUTE 140 """* D Press will propel Ihie forward 
XD-B" "lo'niS"is'lf," 8RUCE 0ICI<"'S0N " WANT 10 BEI EI-ECTED/(V.,.lon| LONDON "7" LON 315 Comedy I!'ndX'« '"0C"On """" ^ C°°P<"' " ,h° "hi"0 """ " ,iC,"e V0'" PEARL JAM EVEN SLOWllba. EP,C 7 ^ CO Kns72 MC ^34 ,SN|   EES Second bee. IrecL on ,b, LP, ,0 lo,lo_„ Aliyn ch.nsw.rd 

SINGLES TITLES A-Z 
gow.A"" ; 
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28 MARCH 1992 

TOP 60 DANCE SINGLES 
THE OFFICIAL Riusicweek CHART 

I i fix (OiltHbuil! l IS JSi .si® f 5 ls| ,S!bS, 
0 2 SWEET HARMONY 203 3 LIFT^EVERY VOICE (TAKE^ME...) ^ 36 IS | BREATH OF LIFE 1 Erasure Mute 12MUTE 142 (RTM/P) ,qu,d XL XLT 28 (W) Ofi ,8 3 WE'VE GOT TO LIVE TOGETHER CU RAF PWLContinental PWLT 218IW) 3722 2 CRAZY PICTURES Ray Simpson Circa YRT 76(F) |E^ TAKE MY ADVICE AtcoB8591T (W) 97 M 61 LOVE YOUR SMILE (REMIX) £-' Shanice Motown TMGX1401 (F| 38" , FEED THE^FEELING/THREE ... 

-irmDETi O MMM Demon Boy! Trjb al Bass TRIBE 4 (SRD) 28 03 ^L0VIN' £.U UMM En Vogue Eas, West Amer|ca A 857BT (W| 39 E 1 NUROSIS 1 BasicRhythm Rein(orcedRIVET1215(SRD| /J 5 2 FINALLY A&M AMY 858 (F, 90 ,5 2 THE EP PART 2 " Bass Construction Elicit 12EL1C 6 (P| 40 E ] FOUR TRACKER (EP) 1 Flag Jumpin' & Pumpin' 12TOT 20 IP) 
5E3S0

Y
uf coo empo COOLX 251 (E) qn 12 a closer Mr Fingers MCA MCST1601 (BMG) 4130 s DON'T LET IT SHOW ON YOUR... Adeva Cooltempo COOLX 248 IE) 0 2 2 RICH^AH getting richer Big Life BLRT 70 (F) qi 35 s MAKE IT ON MY OWN J 1 Alison Limerick Arista 614996 (BMG) 42 E ] WHO IS ELVIS? ' Phenomania Rhythm King ETCR 01 (RTM/P| 7 ma LOVE YOU ALL MY LIFETIME f Chaka Khan Warner Bros W0087T(WI q9 26 , FAR OUT S ^ Son'z Of A Loop Da... Suburban Base SUBBASE 008 (SRD) f 2 STILL IN LOVE WITH YOU Melissa Morgan Elektra (USA) 066433 (Import) 

8 ESI ME STEADY PWLC nental PWLT219(W) qq 25 , HOLD IT DOWN 2 Bad Mice Moving Shadow SHADOW 14 (SRD) 44 Z3 2 POWER WITHIN Liquid Crystal Bizzare BIZZ 3 (RTM/P) 
Q csa 1 WANT YOU J1"-" One II One Reinfo ced RIVET 1214 (SRD) qA 2, 51 know New Atlantic 3 Beat 3BTT1 |W) 453S , GO TECHNO 

in, , PONT LOSE THE MAGIC 'U' ' Shawn Christopher Arista 615097IBMG) qc .. 3 BERRY OJ TC1991 Union City UCRTKP) 46 CSd | ONE TRUE WOMAN 1 Yazz PolydorPZ 198(F) 11, , IS IT GOOD TO YOU ' ' Teddy Ridly/Tammy Lucas M( CAMCST1611 (BMG) 
TOP 10 ALBUMS 

47 E I LOVER IN YOU 1 Big Daddy Kane Cold Chillin' (USA) 9362403430 (Import) 12(23 express'on ffrr FX 182(F) 48" , COLOUR MY LIFE M People Deconstruction/RCA PT 45242 (BMG) 1 q . 3 A DEEPER LOVE 1J Clivilles&Cole Cc )lumbia 6578496 (SM) •III ™8
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COMPUTER GAMES 

Mega 

Are Mario and Sonic the new Beatles and Stones for today's techno-kids? 
Grant Goddard discovers who are the teenagers' software superheroes 
Few retail businesses can honestly boast that "business is booming" at the moment, but the computer games market shows signs of almost exponential growth. Despite relatively high retail prices,demand for software and hardware looks likely to reach record levels this year, with no imminent sign of a slowdown. The rapid proliferation of games companies has made it difficult to quantify the industry's size. Nintendo claims two-thirds of the UK market and estimates total sales to be £275m last year. The more developed US market was valued at$4bnin 1991. Nintendo's portable Gameboy has sold 600,000 units in the UK alone, and its competitor Atari claims identical sales for its ST unit. The adventures of Nintendo's Super Mario Bros have become the best selling game, with 100m units sold worldwide and a gross value of more than $430m. The industry's sales figures are suitably impressive. Sega, one of the brand leaders, estimates its UK hardware sales will grow from 240,000 Master Systems in 1991 to 400,000 this year, from 255,000 Megadrives to 650,000 and from 130,000 Game Gears to 275,000. Home computer games arrived in the Seventies, when families used their TV sets to play electronic tennis, and arcade game adaptations such as Breakout introduced the early techno-kids to the challenge of competition against a computer. A generation later, those early computer buffs now design and market computer games 
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immensely more sophisticated, and the ability to miniaturise led directly to last year's boom in hand-helds and consoles. "The computer software games industry had been peddling along quite nicely and was showing growth," says Andrew Stafford, product manager for WH Smith Retail. "But it took off in a big way when consoles came to the 
Computer software is stocked in the 7571 of WH Smith outlets with sufficient space to display a comprehensive range. Because the industry has no single technological standard, games have to be stocked in several formats for use on different hardware brands. "Ifyou had a standard machine," argues Stafford, "like video, it would become mass market, penetration would get above 60'/(, and you would see prices coming down." Price is becoming a contentious issue in the games industry. Although sales volumes have risen dramatically over recent months, retail prices have shown no indication of falling. Hardware costs range from the handheld Nintendo Gameboy at £70 retail to a Sega Megadrive console at £130. Games software starts at £10 for basic tennis, but increasingly falls into the £25-£50 bracket for new titles. "The price of software is a can of worms," says Stafford. "At the moment the market is short of stock. No one has to price promote because they can't get enough to meet demand." There is a view within the retail sector that this shortage is being used to push prices up 

further. But are games manufacturers merely stimulating the market, or holding it back from becoming a genuine mass entertainment? "It does seem that when they'r looking at pushing games out at £50, it's some way over the top in terms of price," says David McWilliam, sales & ma ' director of Terry Blood Distribution. "There is a danger they could price themselves out of the market." TBD first entered the computer sector in 1984 distributing Sinclair hardware. Last year it shared in the booming demand for consoles. "The growth we saw was astronomical," says McWilliam. "It is one of the fastest growing consumer markets, but it has been difficult to get hold of the product. We could have sold 10 times more than we did." Andrew Stafford of WH Smith .estimates that the UK software market grew from a retail value of £100m in 1990 to £325m last year, and anticipates a similar "phenomenal rate" in 1992. "The kids buying these products are aged between seven and 17,"saysTBD's McWilliam, "and a lot are record buyers. The record business is probably suffering because of the growth in the console business, just as it suffered from the growth of sell through video." Retail chains such as Virgin and WH Smith have long stocked music and computer items as complimentary purchases. Virgin first entered the computer market in 1985 and now stocks games in all 14 Megastores and 12 Games 

ss with Centres. "We've seen sui computer games because we specialise in it," says Nick Garnell, director of Virgin Retail's Games Division. "Once people get into it, they want to see a big range and a store that is well stocked." Garnell has identified some overlap between the profiles of games buyers and music buyers, but nevertheless views them as quite separate markets. "There is not a high percentage of our customers who are regularly buying music and computer games." he says. "They seem to be fairly distinct groups of people." Virgin plans to open Games Centres at 12 new sites before summer, including outlets Slockport, Dublin, Watford and Southend. After an excursion into the Eighties computer mini-boom, HMV is poised to re-stock electronic games in its larger 
Meanwhile Our Price is not currently stocking computer games although marketing manager Neil Boote says it is an area the company is "looking at with interest". At Tower Records product controller Mai Magee is currently setting up accounts to slock all major games systems. 

the Christmas period in our Reading, Southend and Oxford Circus stores," explains HMV's business development director Glen Ward. "We're very keen to identify opportunities where we can move fairly quickly this year to introduce computer games," This trial run provided HMV ► 

The latest generation of console and hand-held computer games is ideal for reproducing music. CD-based systems such as Commodore's CDTV can access 500-600 Megabytes of memory, compared with 
Megabytes in conventional computers. This 
digital-quality 

possibility. In Japan where new CD-based consoles are being launched by Nintendo, Sony and NEC; links between games and 



COMPUTER GAMES 
Renegade Software is an example of a company that has crossed over into the music business. Tom Watson, product manager says: "A development team called The Bitmap Brothers 
called Xenon II for the Amiga, Atari ST and IBM PC a few years back, and 
the Bomb The Bass single Megablast on it. Martin Heath, MD at Rhythm King, proved to be a games nut, so the project worked out very well. The Bitmap Brothers and Rhythm King then formed a software publishing company, called it Renegade, and 
indie alternative to the big games publishers." 

K with useful data on the customer profiles of games buyers and record buyers. Anecdotal evidence also proved helpful. "All you have to do is stand there for half an hour and watch these 13 and 14 year old kids paying £40-50 for an item of software." recalls Ward, "and you wonder what really is the debate about CD prices." Games enthusiasts are likely to get younger and younger. Infogrames UK — the marketing and distribution arm of the French software house based in 
educational range aimed at the very young. Managing director Sixte Denuelle says "We recently signed an agreement with Disney Software giving us exclusive distribution rights for their products in Europe. The new Disney range is separate from their former products and has a superior sound system known as the Sound Source. Retailing at £35.99 they are aimed at 2-8 year olds." For the more mature personal computer market, there is an expanding range of simulation software and real-life problem solving. Micro-Prose started by publishing American military flight simulators, and now markets sports games based on real Grand Prix circuits, and the epic Civilisation where the player has to guide humanity from 400BC to the present day. 

SOFTWARE - HARDSELL 
Sonic The Hedgehog 
Star Wars 

The company's software sales are projected to reach 1m this year, and it recently shipped 40,000 copies in one week of Formula One Grand Prix, which topped the Gallup sales chart. Micro-Prose is the first software publisher to use TV advertising, and plans to add radio and lifestyle magazines to promote its 10 1992 titles that retail at £40- £45. "There is a gc to get into people's homes alongside other forms of . entertainment such as music and video," says communications manager Rob Davies. The opportunities for music retailers to introduce computer software are comparable to the video rental possibilities that were largely passed up in the Eighties. "We've had a lot of feedback from our sales people that the 

interested," says TBD's McWilliam. "Video shops have probably been quicker off the mark.as rental comes second nature to them." Retail margins on software lie somewhere between those on sell through video and audio, but the unit price is significantly higher. "There's a lot of money to be made out there in computer games," concurs HMV's Glen Ward. "It's a boom lime now, but it's what happens three years down the line and what you're left with." It remains to be seen whether the current computer games craze is merely an expanded version of the early Eighties mini-boom, or whether manufacturers can sustain market growth by introducing new technologies such as CD-ROM, 3D, and virtual reality. But in the meantime, the boom is certainly there for retailers to profitably exloit. SOB 

WIDEN YOUR VISION, STOCK SEGA FROM D0MARK 

IF 
a, 

TEIXCBM 

24 MUSIC WEEK 28 MARCH 1932 



"Learning is a child's play" 
Out of Mickey's magic hat, pop a comic alphabet and funny numbers. 

While playing, your children are introduced to reading and calculation, training Available on their memories and extending their vocabulary. MICKEY and MINNIE, 
^ml*Mar'» ST- DONALD, GOOFY and all their friends will help your children discover a and a wonderful theatre, an astounding zoo, an animated toy factory and a country fair. 

MICKEY and DISNEY'S educational software will foster your child's 
intelligence and develop their creative skills, involving the whole family. 

■IB 01,(1 upwards 

^; 

fOGRAMEsmwm 
© The Walt Disney Company 
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SCOTLAND "x. 

"Every Monday morning I get the chart and compare It with the UK chart which is very different now," says Louise Wardle, director of BBC Scotland's Scottish Chart Show. "I think it has a very strong future but the problem we have is that we're linked to the network schedules. The willingness is certainly there to expand it and develop it." 

It's been a bumpy ride for the Scottish Record Industry 
in 1988, and the organisation recently changed its name to the Scottish Music Industry Association in an effort to widen its membership net. But, following "productive" negotiations with the PRS, PPL and MCPSon behalf of its members and having established the Scottish Chart, the SMI A now feels it has made some solid 

Charting the ris 

The SMIA-initiated Scottish Chart has boosted Scots artisti 

"Our MCPS and PRS will be on-going," says chairman Ronnie Simpson. "But I think we contributed a great deal to the main industry battle of the last few months between the MCPS and BPI about the changes in payment on mechanical copyright. The establishment of a Scottish Chart has also been a great success." The chart, compiled by Gallup for CIN, is likely to be the flagship of the SMIA for some time, as it rethinks its future strategy, and is the most heavily sampled and accurate in the world, according to Simpson and Gallup director John Pinder. "About half the outlets in Scotland are sampled for the chart," says Pinder. "It is difficult to say what the main differences are but Scottish acts seem to do better in Scotland than in the rest of the UK." Alone With You by Glasgow group Texas entered the Scottish 

singles chart in February a number 15,30 places higher than its UK chart position that week. The Shamen's album Progeny went into the Scottish chart last September at number eight, significantly higher than the 23 it achieved in the UK chart. It is likely that Wet Wet Wet's Goodnight Girl would have topped the Scottish chart regardless of its position elsewhere. As it was, they became the first Scottish act to top both charts simultaneously. "The Scottish Chart was intended to be something that local labels and local artists could aspire to," says Simpson. "It was targeted for them to use as a marketing tool. "It has become a very accurate chart of what is selling in Scotland but, with a few exceptions such as the Kevin McDermott Orchestra who did well independently, it has been the major labels which have benefited." Now printed in a number of 
n Radio Scotland and, si 

9 

experienced 
in production of 

records 
video 

programmes 
raidio broadcasts 

Before you sign a recording contract speak to Scottish Solicitors who understand the music business 

in-house production teams two independent recording studios cd, cassette, vinyl & video duplicatio 
for further information call Maureen 

MACBRIDE MUNRO & COMPANY PEL • 40 Sciennes ^ Edinburgh EHSjtNH • Scotland tel 031 668 3366 ' fax 031 663 4463 

» Scottish Charts (in association with CIN) 
► MIDEM Representation 
»Scottish Sales Awards 
» Music Rights Negotiation 
» Export Consolidation 

SMIA 

Incorporating the Scottish Record Industry Association 
REPRESENTING THE INTERESTS OF 
OVER SEVENTY SCOTTISH-BASED 
MUSIC COMPANIES — 

LABELS, STUDIOS, PUBLISHERS, 
PROMOTERS, RETAILERS, 
DISTRIBUTORS, 
ARTISTS AND MANAGERS. 

PUTTING SCOTTISH MUSIC 
BEFORE THE WORLD 

SMTA 

Administrator 
SHIRLEY-ANN SIMPSON S.M.I.A P.O. BOX 516 GLASGOW G5 8PX, 
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e of the tartan army 

L putting acts on the high road to nationwide success, says John Dingwall 
HOW SCOTTISH SALES COMPARE WITH REST OF UK 

Simple Minds: Scotland's finest 

September of last year, televised on BBC Scotland — and presented by Nicky Campbell — the chart looks here to stay. "One of the things I always explained to record companies is that because we are very short of space in the programme, we tend to emphasise Scottish music," says Louise Wardle, director of the BBC's Scottish Chart Show. "I know that is positive discrimination but I think it's justified considering the 
With a viewing figure of 300,000, the programme relies on videos of acts but is about to introduce a slot for up and coming Scottish groups. "I was very keen to showcase new talent, not necessarily unsigned acts. But at the moment there's nothing on television that reflects how much energy and activity there is in Scotland." Simpson says; "There may be benefits to the chart but not on a local level. It now looks as though one of the main targets of the SMIA will be to get back to a Scottish indie or labels chart." 

"There is a broad base of company representatives 
whole of Scotland, " says Ronnie Simpson, chairman of the SMIA. "In the main it is still record companies but 
recording studios. As the SRIA it was always a grey 
our priorities 

Who's Selling Out? 
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Aberdeen 
Exhibition and 

Conference Centre 

mm 
MUMS 

MARSHALL ARTS 

BRIDGE OF DON ABERDEEN TEL: 0224 824824 FAX: 825276 
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GORDON DUNCAN 
Record & Tape Distribution 15 Strathburn Gardens Inverurie, Aberdeen AB5 9RY Scotland 

Scotland's leading distributor 
of Scottish/traditiond music 

Labels distributed include: 
Chrysalis Lough CML Moyker Colin Campbell Mull Carbon Nabo Culbumie Nevis Donside Network Dunkeld REL Etive Ridge Callus Ross Grasmere Scoldisc Greentrax Seil lona Springlhyme Kettle STW Klub Temple Lismor Whirlie 

... and many more 
Irish labels include Chart, Emerald, Outlet & Ritz 
Contact Gordon or Colin Morrison 

for oor free satdogue now 
on — 04&7 21517 
Fax; ©467 25536 

Monday-Friday 8.30am-5.30pm 

THE NIGHTSHIFT SURVIVAL PLAN METHOD NO.1: 

SEND 

MONEY 

NOW!! 
OR ALTERNATIVELY BUY LOTS OF THESE FAB PRODUCTS 

LOWLIFE "SAN ANTORIUM" LP/CD SANDMEN -EXCAVATOR" LP/CD BIG GUITAR YEAH "NOW IS THE TIME" 12" MATTER BABIES "MOTHER SUPPER" LP/CD SLUNK "COWBOY SONGS FOR LP/CD COUNTRY LOVERS" 
PLUS LOTS OF OTHER GOODIES LIKE - 

BREED HEXOLOGY GODS ULTIMATE (Lp) (LP) NOISE (MINI ALBUM) 
ALL EXCLUSIVELY distributed / "QigykjJ IN THE UK BY A.P.T. ! ALL OFFERS OF CASH \ AND ENQUIRIES TO V 

NIGHTSHIFT RECORDS FALKIRK DISTRICT BUSINESS PARK NEWHOUSE ROAD GRANGEMOUTH FK3 8LL SCOTLAND TEL: 0324 484014 FAX: 0324 482404 

1? 

SCOTLAND 

The pride of 

Putting Scotland on the musical map are the shakers and 
Scottish pride — fuelled by the independence debate — has had causi to swell further as acts such as Texas, Gun, Wet Wet Wet, Cicero, Jesus And Mary Chain, The Shamen, Fish, The KLF and Creation acts Teenage Fanclub and Primal Scream — both signed by Scots label boss Alan McGee - have made a significant impression on the Top 40. The live business, north of the border, has mounted some of the biggest rock events of recent times. In 1989, a free Wet Wet Wet 30,000 people; 1990's Big Day in Glasgow drew a crowd of 250,000, overshadowing visits to the city that year by Sinatra, The Rolling Stones and Pavarotti; and Chrysalis signings Runrig attracted 00 fans to Loch Lomond 

^4 Jim Francis Aberdeen Exhibition Centre Built in 1985 for the bi-annual oil exhibition, the Aberdeen Exhibition Centre's first major concert was a Phil Mclntyre promotion of Wet Wet Wet in March 1990. Since then the venue has staged 30 concerts including performances by Kylie Minogue, Cliff Richard, Rod Stewart and attracted The Pet Shop Boys. "It has opened up an entirely new market in the north-east of Scotland with a potential reach of 600,000 people. The standing capacity is 7,500 and 4,712 seated, so major tour companies lutomatically on Runrig: attracted 50,000 fans to Lot 

et, in recording terms, Scottish bands still rely almost entirely on the backing of London-based record companies for success. And while Scotland's music scene tinues to build, many feel that London is failing to capitalise on investment opportunities which lie in wait north of the border. t's a great talent source but Scotland hasn't been recognised as an industry. The infrastructure is weak and re not being taken seriously enough," says Bruce Findlay who, as manager between 1978 and 1990, helped steer Simple Minds to worldwide fame. Some Scottish groups have taken things into their own 
ormer Island signings the Kevin McDermott Orchestra released a self-financed and distributed album. Bedazzled. It sold 150,000 copies in Scotland alone, and the band is voted third best Scottish group in a national poll. This year is already shaping up well with Better Ways, Smile and The Darling Hearts all attracting record company 

Gordon Duncan Record And Tapes Distribution Scottish rep for Pye from 1967 to 1981, Duncan set up his own company in 1982, He distributes to all major outlets in Scotland and a number of independents. "We specialise in records by all the main traditional and folk labels. In total there are about 50 labels which produce their own records and about 350 different acts. Now there's a wider range of artists in the folk scene and most companies are selling CDs as opposed to vinyl LPs," he says. 

Peter Shepheard Springlhyme Records Springthyme Records began specialising in traditional and folk music in 1974 and currently has 30 albums on release, "Things have changed since 1974 with a tremendous increase of interest in the whole spectrum ofScottish music. "We cc possible and will soon be issuing a recording of baroque Scottish music which features pieces from the 16th century. We've also released albums by the finest young musicians in the folk and traditional music fields. "The London-based m 

But it's not just about acts. Scotland's strength will ultimately depend on how it n consolidate its strengths ross all areas of the business. Here we put the spotlight on some prime movers who, in their respective fields, are committed to achieving exactly that. John Dingwall runs the Music In Scotland Trust. 

. *1 

Gun: local boys, chart bound 
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Scotland 

"Although the bulk of our product goes to London we can still take an order and have it in London the following morning." 

novers north of the English border 

Lomond for a sell-out open ah 
would be very surprised if it were to find out just how popular traditional music scene is here." 

Stuart Clumpas Total Entertainments As proprietor of Total Entertainments, which includes Dance Factory Promotions as one of a trio of companies, Clumpas has become Scotland's most prolific promoter. He operates out of 25 venues and promotes 350 concerts annually while managing Phonogram signings Love And Money, "The two are quite separate but complement each other. Managing Love And Money has helped me as a promoter because I now see what life is like on the other side of the fence. It's enabled.me to tailor our services more to what an artist is looking for," says Clumpas. "You have to be based in Scotland to know and understand that there's a difference in taste to the rest of the UK. We can build Scottish acts to be much bigger in Scotland than elsewhere and Runrig are a perfect example." 

Elliot Davis The Precious Organisation The outspoken Wet Wet Wet manager watched his group bounce back this year. In 1989 they staged a free Glasgow Green concert in front of30,000 people 
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and are now set for their third million-selling album. "Precious was deliberately set up in Scotland with the intention never to leave. We now have an office complex which includes 16 and 24-track recording studios. Wet Wet Wet put songwriting back on the Scottish map, are internationally famous and as a management company - wants to take other acts the' 

Stewart Cruickshank Radio Scotland Stewart Cruickshank has been with Radio Scotland since 1980 and recently became senior producer, in charge of the station's Nightime programmes. He has worked on BBC TV's Def TI and produced the Simple Minds documentary series for Radio One. 'Tm currently working on Scotland's Music: A Radio History, a nutty undertaking because it starts around 3000BC. "Over the years I've given airplay to as many bands as I can. Radio Scotland is the only that covers everything from thrash metal to pop," he adds. 
John Hunter Grampian Records Grampian Records began manufacturing cassettes in 1973 with a weekly capacity of 10,000 which has increased to 600,000, "We work for all the main companies such as Sony, Telstar, EMI and PolyGram. It is a seasonal business and we work 24 hours a day from August to December. 

Bruce Findlay Schoolhouse Management Bruce Findlay began his career in record retailing in the Fifties before going on to partner the Bruce's Records chain from 1967 to the late Seventies. The second biggest independent UK record retailing chain was sold to Guinness shortly after Findlay launched the Zoom label in 1977. Notably, he went on to manage Simple Minds between 1978 and 1990. Schoolhouse Management's roster includes The Silencers and recent Epic signings Said Florence. Findlay has just launched the Bruce's Records label with the release of Cumbernauld group Barky Barky's Valentina EP. 
Nigel Hirst Soma Records Run by MD Nigel Hirst and the Slam DJ team, Soma has released three singles since launching in July, 1991. "There isn't another label specialising in the dance scene in Scotland so we see ourselves filling a gap in the market," says Hirst. "We started at an underground level but our next aim will be to start getting records into the Gallup 100." 
Brian MacBride MacBride, Munro & Co Brian MacBride studied law at Glasgow University and provides legal advice to the expanding Scottish music business. Recently appointed secretary to the select committee of the SMIA, he believes there are a shortage of specialist lawyers. "Since the firm was established in 1989 we've actively sought to develop a specialist side to the practice for music businesses based in Scotland," he says. "The fact that Scottish law firms are local is an advantage although London firms have a much greater degree of music-related expertise." 

Gordon Campbell West Lothian College The Music Management course began in 1986. The training involves the release of a single, and takes into account all aspects of running a label. "There's no reason why Different Class Records can't have a hit this year with BMG distributing. That would be the best advert for the Scottish music industry," says Campbell 

FROM THE CENTRE OF THE UNIVERSE 
DAMN' FINE MUSIC 
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THE SHETLAND SESSIONS VOL 1 & 2 
ON CD AND TAPE, 7021 and 7022 
TWO GREAT VOLUMES FEATURING THE CREAM OF TODAY'S FOLK MUSIC TALENT AS FEATURED ON THE SIX WEEK BBC TELEVISION SERIES 

AVAILABLE NOW FROM: 
TOPIC - 071 263 1240 PRISM - 081 804 8100 GORDON DUNCAN - 046721517 CHART RECORDS - DUBLIN 713426 

YOUR MAJOR SCOTTISH MUSIC SOURCE TEL: 041 420 1881 FAX: 041 420 1892 

THE 
FUNNYFARM 

RECORDING STUDIO 
Spittalrig Farm, Haddington East Lothian EH41 3SU Tel: 062 082 6150 Fax: 062 082 6144 

The farm is centrally located in the East Lothian countryside and overshadowed by the Lammermuir hills, providing an ideal setting for music production in the largest and most prestigious residential recording complex in Scotland. 
Our support facilities at the farm include on-site catering, studio lounge, gymnasium, production offices equipped with fax and telephone, and they 

room, large stone floored live room, large standard room, dead room, wood room, two multi-purpose rooms and our extensive equipment list; Mitsubishi 850 • Sludcr A820 24 Dolby SR NR • Sluder 48201(2" Sony DATx2 • DDA 232 56 ch • Adams Smith Zeta 3 • Urci Corap Summit Audio Comp • SSL Comp • DBX ComptDcss t80, 70 & 60 • SPX 900 x 2 • TL 2290 • AMS Dclov 
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CLASSIFIED 

APPOINTMENTS 

rKlAM 

^ # 
NOT ANOTHER 
BROKEN RECORD! 

ST' Swan 

REWARD CASH AVAILABLE 

CHEAPO CHEAPO RECORDS LTD 53 Rupert Streel, London WI 

CAMBRIDGESHIRE COUNTY COUNCIL 
CONTRACTS FOR THE PROVISION OF LIBRARY BOOKS AND AUDIO-VISUAL MATERIALS The Cambridgeshire Libraries and Information Service is inviting tenders for a le years 

(i) Approval Collections I (ii) Showroom Visits (Books) (iii) Pre-Publication Adult Fiction Books (iv) Single Copy Books (v) Standing Orders (Books) (vi) Binding(Books) (vii) RecorcfedMusic._ (viii) Video Recordings 
All the specifications and tender schedules are contained in a document, copies of which can be obtained, at a cost of £20 (including postage and packing), from the Cambridgeshire Libraries and Information Service, Babbaee House, Shire Hall, Cambridge CB3 OAP. Cheques should be made payable to Cambridgeshire County Council. Tenders must be submitted by 8th (une 1992, Full details of the procedures are in the specification/tender schedule document Potential tenderers can seek further information from Denis Chandler, Bibliographic Services Manager; telephone (0223) 317075. 

Cambridgeshire County Council 

Administrator 
Sony Music Entertainment (UK) Limited is a growing company, with its roots in the record industry, and an increasing interest in video, film, and theatre. Due to an internal promotion, the position of Secretary/Administrator in Direct Marketing has become vacant. 
Previous experience in the music industry is not essential, but we would expect candidates to have worked in an administrative role, probably in a media related or other fast moving dynamic environment. 
The department deals with all Sony Music product licensed out to book clubs as well as for special promotional deals such as newspaper or magazine offers. 
This involves obtaining copyright clearances, co-ordinating the delivery of product, and dealing with on-going administration. In addition, the department licenses ourSony Music Video product to juke box video companies, which involves a high level of client contact, and requires negotiation and diplomacy skills as well as the ability to deal with pressure and meet deadlines. 
Candidates should be experienced in a commercial environment, and be able to provide secretarial support to the Director as well as the above administrative tasks. 
We offer a very competitive salary, contributory pension scheme, and discounts on company products. 
Please send your C.V. and current salary details to Sharon Mulrooney, Personnel Officer, Sony Music Entertainment (UK) Ltd, 17-19 Soho Square, London W1V 6HE. 

Sony Music Entertainment 

RECORD SHOP CLOSED DOWN 5000 LPs, Cassettes & CDs 
1,500 posters, pop, rock, 

LARGE 3 BEDROOM SEMI WITH MUSIC STUDIO Gardens, parking. Mr Oxbridge, Middx 
Byron: 0707 263881 

INVESTORS REQUIRED FOR THE FORMATION OF A MAJOR DEVELOPMENT WITHIN THE RECORD INDUSTRY Phone; 081 743 9509 

EM 
REVOLVER DISTRIBUTION LTD 

PRODUCTION PLANNER 

ie, Bristol BS2 9HP 
Independent Label requires 

P.A. to Label Manager 

send CV with covering letter to Colin Jones, chio Records, 23 Warple Way, London W3 0RX. No 

M II S B e 
SYSTEMS 

CLASSICAL 
REPIRTOIRI 

f CO-ORDINATOR 
Britannia Music is Britain's biggest and best entertainment by mail company, and due to recent expansion is seeking to recruit a Classical Repertoire Co-Ordinator. The successful candidate must have an excellent knowledge of classical repertoire, be highly numerate and well-organised. Please do not apply unless you meet all of these criteria! Knowledge of the music industry and proven copy-writing skills would be a distinct advantage. The position offers the excellent salary and benefits packages associated with a large multinational organisation, plus real prospects for career development. 
Please write with full C.V. to Julie Woodward, Britannia Music Company Limited, 60-70 Roden Street, llford, Essex IG1 2AE 
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DOOLEY'S DIARY 
to Oliver, whose son, James, 14, is in 
hospital after being taken ill a week 

. . RCA head of A&R Korda 
Marshall was breathing easier this 
week after his case full of demo tapes, 
stolen two months ago from his car, 
was discovered on a Kensington 
housing estate. It could have been- 
worse; the poor chap has had 16 car 
stereos nicked in the past eight 
years . . . Anyone else who has heard 
heavy hints from EMI Classics that 

Remember where you heard it: 
Moira Bellas had a busy week in her 
new hotseat at WEA — or rather, the 
very same hotseat since she says she 
has no intention of changing office. 
With Tony McGuinness and Chris 
Mason away on holiday and 
chairman Rob Diekins in LA, "I feel 
like I'm holding the fort," she said . . . 
Banned: Right Said Fred have made 
it at last, with the South Korean 

.. _ jn launch. The simple plan was to fly about 16 retailers, marketing bods and the odd ligger to Tonbridge in Kent where they'd be presented with a tape of the album and a walkperson to play it on, ready to head up to the clouds and listen in peace. No-one bargained for the fierce wind, however, and the whole earth-bound party came back without having left terra firma. By the looks of it. Our Price advertising and promotion manager Phil Webb and Polydor marketing manager Ian Ramage (foreground) just wouldn't take no for an answer. 
government taking umbrage at I'm Too Sexy, and refusing the local EMI 
company permission to release it. . . 
Sony's Mini-Disc maestro Alan 
Phillips was thrown in at the deep end at Narm in New Orleans last 
week when boss Bob Sherwood went 
down with chickenpox. "This is the 
hrst and probably the last time you'll ear a Phillips extolling the virtues 

music week 

of Mini-Disc," he told the crowd of 
2,000 US retailers . . . Hey big 
spender: East West splashed out for 
the third time in a year on a full page 
ad in the Independent last Thursday, 
this time for Tanita Tikaram. 
Ratecard cost? £16,550 . . . Outspoken BPI council member Jon Webster is 
to resign at the BPI's summer AGM 
after eight years as he concentrates 
on his international role at Virgin. He 
will be missed, but expect news of his 
"Booker Prize"-type music award 
before he goes . . . Island Music 
Publishing MD Richard Manners 
says he is confident he will win the 
Carter v Allen Klein row in court if 
necessary. "He may well get the 
opportunity," says Klein . . . Tower 
Records chief Ken Sockolov reports 
election fever apparently damping 
record sales last week. "Well, 
wouldn't you wait and see?" he 
says . . . Credit where credit's due: 
Yazz's 10 TV spots were booked by 
Oliver Smallman of Fleming & 
Smallman. Best wishes, incidentally, 

i to shirk a challenge, Columbia MD Tim Bowen agreed to leave his comfy executive of- 

I producer Jonathan Ruffle and DJ Jakki Brambles get a sneak preview of the topical Comic Relief charity single (I Want To Be) Elected by Mr Bean from London Records staffers Rebecca Coates and Alfe Hollingsworth. Back on the real campaign trail, Screamin' Lord Sutch has been stymied in his plan to put his mani- festo to music. Broadcasting Act rules mean that any airplay given to the Sutch meisterwerk would also have to be offered to the other parlies. Messrs Ashdown, Kinnock and Major have yet to make 

the label is planning to up its prices 
soon will be pleased to hear that head 
Roger Lewis categorically denies the 
suggestion . . . And hoping to join Mr 
Bean (see above) in the House is 
Chris Peat, one half of masked 
techno team Altern-8 standing in 
Tory Stafford North on a manifesto 
which promises to abolish 
anti-sampling copyright laws . . . 
Always to be relied on for a fruity 
metaphor Obie recently said the 
problem with regulating the correct 
conduct of charts is that both the BPI 
and Bard have to take the rap: "It's 
a Kings Cross situation, do you blame 
the prostitute or the punter." Dooley 
did not ask which was which . . . 
Jeremy Marsh took up the reins at 
RCA on Friday. And would hugh 
believe it, he is looking S^y-wards for 
his new marketing director (that was 
a hint) .. 
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5 FABULOUS NEW ADDITIONS TO THE WORLD'S GREATEST MIDPRICE JAZZ SERIES: 
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"POLYGRAM - GREAT LABELS, GREAT ARTISTS. GREAT 


