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DMX sparks rights fears 
: industry fronted with a new rights bat- tle set to shape its future following the news that Digital Music Express will launch in Europe within six weeks. The US^originatecf satellite music service, which heralds a new era in music broadcasting by piping digital-qualitv Sound direct to home hi-fisi launches in the TTK on Marcb 1S Despite conciliatory moves towards the music industry, DMX's arrivai is raising grave 

the futu: sales. No UK broadcast licence has yet been agreed with UK rights body PPL, which has granted DMX a month's grâce after launch to continue talks. Richard Cohen, European managing director of DMX's parent company ICT, says, "We are keen to agree terms with the PPL and that has always 
But one senior record indus- try source who attended DMX's launch réception last 

week says, "A lot of people who make a living from selling records see this as the begin- ning of the end." BPI chairraan and Poly- Gram International Executive vice président Maurice Oberstein says the industry must ensure that such services should pay for performance. "Once that is established the carrier that brings it into the home is not such an issue," he 

tional industry vétérans Jerry Rubinstein and Bhaskar Menon should reassure the industry, he adds. "I can't believe for the retums ofïered, men like that would betray their roots," he says. The growth of the service in the US r where there is no air- playToyalty - has been aided by a low monthlv rate of around $12. For DMX to keep a similarly accessible subscrip- 

. se oflice 0  So far just one UK cable operator has agreed to distrib- ute the 30 channels of continu- ous music. But DMX has signed a deal with satellite broadcaster BSkvB for direct- to-home distribution. The system offers a variety of genre-based channels rang- ing from opéra to Top 40 music, uninterrupted by commercials or speech. DMX will not pre- publicise its output, claiming this will help prevent piracy. 

PolyGn 
PolyGram was once again the UK's leading record company last year, accounting for almost a quarter of the singles and albums sold in 1992, according to ERA figures. The group took 23.6% of the singles market and 24.8% of the albums market. It also headed the distribution tables with shares of 28.4% (singles) and 31.1% (albums). Sony Music was second placed singles company with a 12% share, followed by EMI with 11.6%. EMI came second in the albums company league 

am sha re rises 
with 13.9%, followed by Warner Music on 12.7%. Whitney Houston and Snap helped propel BMG's Arista label to become the biggest sin- gles label for the first time. The label, which was seventh last year with 1.7% of the market, captured 6.1%. Columbia was top albums label with 6.3%. Elsewhere, indie distributor Pinnacle passed the 10% mark for the first time, distributing 10.6% of ail singles sold last year and 8.7% of album sales. • See final quarter market share figures, page 8 

1992Alburns Market Share (%) 
PolyGram 2Z0 24.8 +12.6 EMI 15.0 13.9 -7.1 Warner Music 13.1 12.7 -2.9 Sony Music liO 11.1 -7.1 
BMG 5.4 5.4 -0.7 MCA 23 4.5 +14.2 Telstar 4.4 3.7 -15.2 Dino 1.9 1.7 -11.9 
Source; ERA 

Dunbarrolein 
doublas East 
Westto rejig 
The future of East West's founding A&R director Malcolm Dunbar was uncer- tain last week as managing director Max Hole confirmed his department is to be 

Responding to rumours that Dunbar is to leave the compa- ny, Hole says, "Ail we are pre- pared to say at this stage is that there are going to be changes in the A&R set up." Dunbar has headed East West's A&R department since the company was formed in December 1989. It is thought that the shake-up could see him take on a consultancy rôle. 

Sonycutsback 

singles formats 
Sony Music UK is reducing the attempt to address problems number of formats for most of the industry has with the sin- its single releases from four to gles chart and to try to bring three in a bid to reduce costs. the singles and albums charts The company has also intro- doser together. There are also duced three catégories of financial reasons." record for promoting releases Former Sony chairman Paul to Radio One FM. "A" releases Russell suggested last are those available on multiple September that the industry formats, "B" releases will be on reduce the number of formats three, while "G" songs will be for singles qualification to album tracks available on sin- three. Russell met 1FM con- gle for radio promotion only. troller Johnny Beerling and Sony would not officially head of music Chris Lycett confirm either initiative. But a before Christmas to discuss senior source says, "This is an the three catégories. 

Five nations1 airplay recorded by ERA 
Europe's first European air- play chart is to be launched in March, covering more than 130 st The rundown is being com- piled by the UK's ERA and German broadcast tracker Media Control. A total of 70 German sta- tions, 21 Swiss stations, 14 sta- 

The chart will appear in MBI Bulletin, a weekly off- shoot of Music Week sister pub- lication Music Business International. The news follows the launch in November of Media Monitor, a joint venture between ERA and Media Control. 
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Nike snaps up Brits TV ad slot 

COMMENT 

Shoe manufacturer Nike has booked a full two-minute ad break during next month's Brit Awards '93 show to launch the campaign for its new brand of 
The £150,000 slot, featuring three consécutive ads for its Air Max soles, marks the first time any athletics company has taken a whole commercial break. A Nike spokesman says the décision underlines the im- portance the company attaches both to the show and its brand. £300,000 télévision ad blitz. PolyGram TV meanwhile backing the Brit Awards '£ album with its own expande 

i and Genesis, will be distributed to retailers who refused to let their songs to give away with each ni included, begins after i release on February 8. Previously the TV campaign has only run during the week of the awards, but PoIyGn 

album sold. Top Shop/ Man is also giving away a now artist compilation cassette with Levi's purchases, along with four £2 vouchers for s extended coverage after albums featured on the tape. consulting retailers, says Poly- Gram TV director Brian Berg. The LP, available on double CD (£11.82 dealer price) and record retailers Î POS 

Some 500 Top Man and Top Shop stores will promote the ill ail the biggest 
campaign )-ordinated by Bard. promotional packs by radio and press ads.   r      The two-week campaign for Some 600,000 £5 vouchers, and 470,000 Brit Award bro- the 34-track album, featuring redeemable in Top Man/Top chures are being offered to ail the nominees except Mad- Shop for Levi's merchandise, 2,000 Bard member stores. 

Quality marks 
first stage of 
MW Awards The judges of the marketing category in the 1993 Music Week Awards commended this year's record number of entries as being of a higher standard than ever before. Among the 14 entries considered at the j udging last week were Take That (RCA), Right Said Fred (Total), Arrested Development (Chrysalis), Crowded House (EMI), Mike Oldfield (WEA) and two Virgin acts (Simple Minds and Madness). Judging the award were 
Virgin Retail, Tower Records, HMV, WH Smith, Woolworths, Andy's Records, TMG Unlimited, Ainleys Music & Video, Sega Europe, IPC Magazines, The Legendary Joe Bloggs, Levi Strauss and Titles Retail. Entries for the packaging, advertising and PR awards must be in by January 27 for judging on February 1, 2 and 3 respectively. 

Virgin Radio to 

run album chart 
Virgin Radio is underlining its album-based music policy with a Sunday evening albums chart show pitehed directly against the BBC and indepen- dent radio singles rundowns. The flagship programme will be a focal point of the revised music policy which is now emerging. The station is adopt- ing a far broader music mix than originally planned in its attempt to reach a target of 10m listeners. Meeting senior record com- pany promotions staff last week, programme director Richard Skinner said Virgin's 24-hour playlisted output would take in acts "from Nir- vana to Arrested Develop- 

And unlike his predecessor Andrew Marshall — replaced after just two months in the job — he refused to rule out any genres except extremes 

0^ 

Skinner (l) and Revell: talks 
such as hardcore rap and thrash métal. The station has already secured a high profile présen- ter for its chart show and Skinner and co-programme director John Revell are in talks with rival chart compil- era bidding for the contract. Skinner says, "We believe our chart will be the most sig- nificant in the country because 

album sales are so far ahead of singles." The station's prograraming policy had a mixed réception from promotions bosses. Guy Holmes of Gut Reaction says, "It remains to be seen whether Virgin Radio is good news. It seems very middle class in its attitude — it's Q magazine on air." But he adds. "It does seem to be basing its policy on good taste." Nigel Sweeney of Ferret and Spanner comments, "The mu- sic policy seems far broader than we thought — it is encouraging." Last week Virgin Radio re- vealed that it plans to spend £12m running the station dur- ing its first four years. Up to £2m has already been spent in start-up costs prior to the sta- tion's launch on April 30, including £1.5m to upgrade transmitters. 

Boosey hits Disney 

with $200m lawsuit 
London-based publisher Boos- ey & Hawkes has launched a légal action against Walt Dis- ney claimitig^ $200m (£130m) in backdatedrôyaitiësT In a writ filed last week in New York, the publisher claims it is owed royalties for use of a 22-minute segment of Igor Stravinsky's The Rite Of Spring in its record-breaking Fantasia video. Stravinsky was paid $6,000 by Disney in 1939 for use of the music, eight years before Boosey acquired Worldwide 

rights to the composer's works. The publisher, whose rights expire in 2021, is claiming that the Disney deal only covers theatrical release of the film. Although neither Boosey & Hawkes nor Disney would comment, it is understood that the action was launched after negotiations between the two sides broke down. The move follows a $2.3m award made to Peggy Lee two years ago over the use of her vocals in the Disney video Lady And The Tramp. 

PolyGram unveils 

spoken word arm 
PolyGram is launching a spo- ken word division to oversee marketing and distribution of its own and licensed product. The department is headed by catalogue marketing man- ager Bob Nolan, who also launched PolyGram's Import Music Services division. Product will corne from three sources. PolyGram is making its own material, including comedy from Peter Sellers and Viz plus licensed shows such as Thunderbirds, available. CSA Telltapes is producing 

readings from classic texts including Rudyard Kipling. And Telling Editions is creat- ing lifestyle-based tapes which will be launched in Mardi, It is also expected that Poly- Gram will retain rights to the Argo catalogue when its cur- rent licensing deal with EMI expires at the end of the year. The move into spoken word is being masterminded by PolyGram commercial director Tony Pye, who is also oversee- ing the launch of the group's budget music division in April. 

Market share is only ever part of the 1 équation which makes up 
And one effect of the ! recession has been in some i ways to divert attention from relative i  like market share favour of the only one which matters ultimately- how much of the folding stuff a company is making. Yet even so, as the final figures roll in for 1992, it is clear that even in a weak market some companies did do very well. Arista and BMG as a whole had a stunning year in the singles market; Beggars Banquet too registered its best ever performance in singles; PolyGram, as a company, had its highest ever share of the albums market - a fitting note for Obie to retire on; and MCA had its best ever share with the help of Geffen. Meanwhile among the distributors, Pinnacle, APT and Southern ail achieved their highest scores so far, showing that the indie market remains as buoyant as ever. Congratulations to ail of them. Even for those who have not had a sparkling year, it provides a chink of hope. At least it proves it's possible. 

Three copyright disputes running at the moment - involving UK independent radio, MTV and the new DMX satellite music System - will together déterminé whether music is seen to have any real légal value. Users of music continue to fall back on the old argument that far from threatening record company revenues, they help promote them. It is an argument which is transparently dishonest, for it ignores the real commercial value of music programming to users. You can't blâme any buyer for seeking to pay the lowest possible price for a raw material, but in this case they may end up killing the goose which laid the golden egg. 
—A\oi»o\ 
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ConifershipsCollins 

my opinionated self and tell you who l'd personally choose for Brit Awards; BRITISH MALE - Morrissey, because of his tremendous LP and US SUFEMALE-Annie Lennox, ditto with Diva; GROUP-Genesis. OK, l'm biased but they are deeply under-honoured; NEWCOMER - Suede. Two terrifie singles; BRITISH SINGLE - Ebeneezer Goode by The Shamen; BRITISH ALBUM - The Freds' Up (three giant hits can't be bad); SOUNDTRACK-The clever Morse yet to be the Top Five single it has always deserved to be. INTERNATIONAL MALE - Lionel Richie, what a comeback (with spécial praise to Jimmy Devlin); FEMALE - Whitney and Cher tied, a prospect to boggie the mind; GROUP - Arrested Development, four wonderful tracks and they are still babies; TOUR-U2, for Zoo which revived their sense of humour and elected a new Président; NEWCOMER - Pearl Jam, an inch ahead of Nirvana, because Eddie Vedder is a superb singer and fascinating lyricist (please listen to Jeremy while reading the words); INT. SINGLE-End Of The Road, my '92 fave, erased by gremlins from my last column; INT. ALBUM-REM's Automatic For The People, still creative after famé 
AU of which goes to prove that one man's meat is another man's poison and that awards are better either avoided or simply used as a way for the entire industry to get promotion and exposure for new acts Worldwide! TOP TIP: young East 17, who have managed to cross from teenybopper image to credibility with their brilliant single Deep. 

Collins Classics has trans- ferred its UK distribution from sister company Pinnacle Records to classical specialist Conifer in a bid to improve sales, writes Phil Sommerich. Conifer managing director Alison Wenhara says, "Collins needs a particular type of dis- tribution. It fits very well with our other labels such as Bis, Telarc and Conifer." 

The change coincides with a wider overhaul of Collins' opér- ations following its acquisition by Steve Mason's Lambourne Productions in 1991. A new branding designed by image consultants Copeland Charringtons, which incorpo- râtes the slogan "The True Sound of Collins Classics", is unveiled at Midem this week. Collins, which spécialisés in 

contemporary and off-beat classical works and won last year's Gramophone early music award for The Sixteen's The Rose And The Ostrich Feather, laid off two of its five staff last October. • Conifer has appointed its first press officer, Anne Louise Hyde, who was last month made redondant by Warner Classics.   

PolyGram repels 

classical rivais 
PolyGram remained the domi- i nant classical company last year despite a strong challenge j from rival EMI, according to i new market share figures j released by Gallup, writes Phil i Sommerich. PolyGram retained its first j place in the full-price and bud- j get/mid-price album caté- gories, with market shares of [ 47.1% and 31.3% respectively. Ils budget/mid-price share remained constant year-on- | year, and while its domination of the full-price market fell a fifth from 60.2%, this was I largeiy due to the distorting I effect of its hugely successful j Three Ténors album in 1991. EMI, incorporating Virgin Classics for the first time, j retained its share and second position in both markets, with totals of 24.8% (budget/mid- price) and 24.3% (full-price). The company also had seven j albums in Gallup's annual i classical Top 20, compared | with six for PolyGram's three ! labels. Five of EMI's titles were I by Nigel Kennedy and one - The Protecting Veil - was on | Virgin. j EMI classical director Roger Lewis points out that EMI's ( full-price share rose two-fifths i to 25.8% during October- December compared with the previous quarter, while claim- ing PolyGram's share "plum- 

OPERA PUTSDECCA ON TOP Top 10 Full-Price Classical Albums of 1932 
Position ("91) litle Label Company KDEssential Opéra Decca PolyGram 2- Pavarotti In The Park Decca PolyGram 3- Beethoven Violin Concerto EMI Classics EMI 4 (3)Vivaldi Four Seasons EMI EMI 5 (2) The Essential Mozart Decca PolyGram 6- The Ultimate Opéra Collection Erato Warner Music 7- Essential Ballet Decca PolyGram 8- Domingo DG PolyGram 9- Gorecki Symphony No 3 Elektra- Nonesuch Warner Music 10 Sensual Classics Teldec Warner Music 

meted" by more than a sixth to 41.3%. But PolyGram Classics director Peter Russell says, "I am very happy that we are still number one. During a difficult year we decided we would not go out and buy market share during the fourth quarter." Warner, whose full-price market share soared to 11.9% in the third quarter, slipped back to 9% for October- December. However, its annual share more than doubled to 6.8%, in part helped by the success of Henryk Gorecki's Symphony Number 3 and the Ultimate Opéra Collection. Sony boosted its annual full- 

price share to 5.4% and mid- price/budget figure to 3.4, while BMG scored 2.6% and 4.1% respectively. Conifer saw its full-price share soar quadruple to 2.3%, while its mid-price/budget total was 9.8%. Independent labels Chandos, Hyperion and Silva Screen appeared for the first time in the annual Top 10 full-price companies' rundown, with market shares around 1.3%. Gallup charts director John Pinder says their emergence during the last quarter reflects the improvements made to Gallup's sample of classical shops during the autumn. 

Gamesmasterto 
offer pop stars TV 
and magazine slot 
Record companies are being offered an opportunity to pro- mote their artists to video games fanatics through Channel Four's Gamesmaster and its magazine. Pop stars are among the guests being invited to appear on the télévision show and in the accompanying publication. The programme, which attracts an audience of 3m, has already featured appearances by Take That, East 17 and Cathy Dennis, while Future Publishing's 200,000-circuIa- tion magazine is including a Dennis cover-mounted cas- sette with its March issue. The tie-in illustrâtes the growing links between music and games-based companies targeting a similar audience. From March Hewland International, the company which produces Gamesmaster, is launching a daily BSkyB sériés Games World, which will feature music videos and pop star studio guests. 
BTandGalaxyto 
back Equity label 
début release 
Accountant David Sloane has recruited British Telecom and chocolaté brand Galaxy to pro- mote the first release for new label Equity Records. Both are backing the release of Has Anybody Seen My Heart by Tony Stone on February 8. Détails are still to be finalised, but BT will be offering custom-designed télé- phoné cards and Galaxy pro- moting the release through its chocolaté hearts product. Sloane, senior partner in Sloane & Co and business affairs director for the new label, says Equity has been launched with a six-figure investraent through new com- pany Performance Equities. Sloane says he was approached by Timeless Productions, a team compris- ing Alan Glass, Gary Benson and former Ensign artist Tony Stone, to find investors. Equity, which is still seeking a manag- ing director, will be distributed by In Toto/BMG. 

Patents threatto CD prices 
The prices of CDs and CD play- ers in the UK could soar dependingon the outeome of a légal case due to start next 

The Canadian Optical Recording Corporation is claiming that Thorn EMI, Nimbus and Conifer Records and Hayden Laboratories have 

infringed patent rights grant- ed in 1976 for a process used in ail CD manufacture. IfORCwins the action, initi- ated in 1991, it may be due millions of pounds in patent royalties. One patent expert says, "The implications are colossal. If it goes against the CD producers it will throw the 

of this side of the industry into turmoil." The case, expected to last five weeks, is due to be heard at Wood Green Patents County Court in London on February 22 following a preliminary hearing two weeks ago. In a similar action brought by ORC against Time Warner 

in the US, the entertainment giant settled out of court. A spokesman for solicitors representing Hayden and Conifer says the US verdict will not set a precedent since it was a jury trial, unlike next month's which will be heard by a judge. Both sides are dis- cussing an out-of-court deal. 



NEWS 

Jenkins joins BMG 

NEWSFILE 

Andrew Jenkins bas re- emerged as général manager al BMG Music Publishing International four months after being raade redondant by Polydor Records. Jenkins, who bas not previ- ously worked in publishing, will head BMG's international publishing opération reporting directly to New York-based Worldwide président Nick Firth. He will be responsible for making new deals and overseeing the UK opération. "There is a lot îbr me to learn," he says. "But l'm sur- Jenkins: new to publishing 

rounded by some very intelli- gent and creative people and if I can't learn from them it is my own fault." The position was previously held by Diana Graham until she left to become managing director of Arista Records in December 1991. John Wohlge- muth replaced her, but left in September aller six months in the job. Jenkins was previously gén- éral manager at Polydor Records. He was made redun- dant in August when the Com- pany was restructured 

following the departure of three other directors. During his 13 years at the Dutch- owned major he also worked at PolyGram TV, Classics and Music Video. The move sees Jenkins reunited with BMG-signed songwriters the Gibb brothers of the Bee Gees whom he signed to Polydor in February last year. While at Polydor he also worked with The Cure, Cathy Dennis, Van Morrison, Andrew Lloyd Webber and the Wonder Stuffi 

US publishers were expectcd publicly to support the European Meehanical Rights Organisation, the central accounting organisation launched by the MPA, at Midem last weekend. A joint statement from UK and US meehanical royalties bodies, the MCPS and the Harry Fox Agency, was | expected as Music Week went 
Bard and the BP! agreed to | reopen consultation on the i indie chart debate at last | Wednesday's Chart i Supervisory Committee ïting. The issue will be put 
meeting on March 24. 

Lovers' rock 
promotions 
Chrysalis and Sony Classical are targeting love-lorn Valentines with spécial releas- es which corne complété with cards and envelopes. Chrysalis is reissuing two classic singles - Léo Sayer's When I Need You and Missing You by John Waite - with lim- ited édition envelopes avail- able in double carton counter boxes on February 1. Chrysalis marketing direc- tor Mike Andrews, who used a similar idea while at EMI, says the singles have been chosen to tie in with Valentine's Day because of their lyrical and musical thèmes. The Sayer single will be a taster for a 'best of album out on February 22, and the Waite release will also be followed by a greatest hits package if it is successful. Meanwhile from Febuary 1 Sony is repromoting its Amore album, featuring 75 minutes of love arias sung by artists including Kiri Te Kanawa and José Carreras, in a mid-price St Valentine's Day présenta- tion pack complété with card. Sony Classical marketing manager Roxy Bellamy says the album will be supported by in-store displays, national press advertising and press and radio compétitions. 

Classical labels side 

with Sony's MiniDisc 
Sister classical labels Naxos and Marco Polo have opted to go with Sony's MiniDisc rather than Philip's DCC as their pre- ferred digital carrier, wriles Phil Sommerich. The décision marks the first time a classical budget label has chosen between the two formats. Experts believe the availability of classical réper- toire will be an important fac- tor in deciding which of the two 

technologies will find favour with record-buyers. Klaus Heymann, managing director of Hong Kong-based HNH International, owner of the two labels, says that the higher duplication cost for DCC - which he daims is dou- ble that for MiniDisc - was the deciding factor. "We would have had to mar- ket DCC at a higher price than CD, although for MiniDisc it 

will be about the same price," he says. "Initially we thought DCC would beat MiniDisc into the market by a year or so, but now they are coming into the market at the same time I think MiniDisc will win out." Naxos and Marco Polo will release 50 MiniDisc titles in Europe in the Spring, though Heyman says UK releases will be delayed until there is suffi- cient hardware pénétration. 

IMFdrawsup agenda 
The International Managers' Forum was officially registered as a légal body last week, four months after its launch at the In The City seminar in Manchester. The managers' group, which eaused controversy last September with its public opposition to the royalty breaks being demanded by record eompanies for MiniDisc and Digital Compact Cassette, is currently drawing up an 

agenda to put to its first génér- al meeting in March. Among the issues it has been examining are royalty breaks, ownership of masters, stan- dardisation of contracts and training. At the meeting, which may be held alongside the International Live Music Conférence in London in March, the group will also elect a board of officers. Steering committee chair- man Dennis Muirhead says 

around 400 managers will be invited to the meeting. Other heavyweight managers who have added their support to the body since its launch include U2's Paul McGuiness and Tony Smith, manager of Genesis. Since the IMF was first mooted Australian managers have formed their own forum and leading US managers have also expressed interest in creating a similar group. 

"j Homelessness charity project | Putting Our House In Order is { organising a week of gigs to : coincide with its release of 
| Shelter on March 15. Venues i interested in participating 1 should contact Paul Hutton at i Metropolis on 071-272 2442. 
I Nick Fleming, formerly of plugging team Fleming & Smallman, has formed FM Promotions wth Les Molloy. They can be contacted on 071- 229 2522. Former Fleming and Smallman TV promotions executive Myles Keller has set up TV promotions company Mylestone, at his old office. 

Danny Van Emden has been promoted to the newly created post of marketing manager at Virgin Records. She will oversee ail the company's marketing projects. 
Pickwick has signed a Worldwide licensing deal to distribute product from IMG Artists agency's newly formed classical label. First release will be the complété West Side Story score in March. 
Unplugged-Acoustic Aid, a CD in aid of the San Francisco Aids Foundation featuring 16 rare or unreleased tracks by artists such as Queen and The Black Crowes, is to be sold in Europe through Koch International from February with a dealer price of £7.91. 

EMI looks fora 

premium payout 
EMI is forming a specialist premiums division to handle custom-made promotional 

The move puis the company in direct compétition with the premium departments already established at rival majors PolyGram and Sony. EMI licensing général man- ager Keilh Hilton says, "Music is a tremendously valuable 
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promotional tool and more eompanies are looking to exploit it. With a catalogue like ours we will be able to compete with anyone." EMI has recently supplied "off the shelf" albums as pro- motions for Esso and Tesco. The division will be overseen by Conor Nolan, formerly with IMP, who joins the company as premium manager this week. 
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Original recordings from such classic labels as Fantasy, Prestige, Bluesville, Riverside, Good Time Jazz, Milestone & Tru-Sound 
LETTERS 

GlASSICS 

Now available m the UK on mid-pnce 
compact dise 

■nnie Johnson 1 WILLIEDIXON/V 2 LONNIE JOHNSON / Blues By Lo 3 SONNY TERRY / Sonny's Story 4 PINK ANDERSON / Carolina Blues 5 BROWNIE McGHEE ! Brownie's Blues 6 LIGHTNIN' HOPKINS / Blues In My Bottle 7 MEMPHISSLIM/Ail KindsOf Blues 9 ODETTA / Odette And The Blues 0 ALBERTA HUNIER WITH LOVIE AUSTIN ! Chicago : The Living Legends ? KING CURTIS / Trouble In Mind 3 TAMPA RED/Don't Tempe With The Blues 7 BLIND WILLIE McTELL / Lest Session )N WTTH VICTORIA SPIVEY / Idle 
OBCCD 519 REVEREND GARY DAVIS ! Say No To The Devil OBCCD 520 ALBERTA HUNTER, LUCILLE HEGAMIN & VICTORIA SPIVEY ! Songs We Taught Your Mother OBCCD 521 SONNY TERRY/SonnylsKing OBCCD 522 LIGHTNIN'HOPKINS/Goin'Away OBCCD 523 MEMPH1S SLIM / Steady Roilin' Blues OBCCD 524 REV. GARY DAVIS and PINK ANDERSON / Gospel, Blues And Street Songs OBCCD 526 JESSE FULLER / The Lone Gai OBCCD 527 JIMMY WITHERSPOON / Baby-Baby-Baby OBCCD 528 JESSE FULLER/Fuller-s Favorites OBCCD 529 HOMESICK JAMES/Blues On The Southslde OBCCD 530 OTISSPANN/TheBluesNeverDie! OBCCD 531 LONNIE JOHNSON WITH ELMER SNOWDEN / Blues & Ballads OBCCD 532 LIGHTNIN'HOPKINS/ Ughtnin' OBCCD 533 K.C. DOUGLAS / K.C.'s Blues OBCCD 534 BILLIE AND DEDE PIERCE / New Orléans: The Living Legends OBCCD 535 FRED McDOWELL / Long Way From Home OBCCD 536 SONNY TERRY & BROWNIE McGHEE / Al Sugar Hill OBCCD 537 JESSE FULLER / San Francisco Bay Blues OBCCD 538 JOHN LEE HOOKER / Hooker Sings The Blues OBCCD 539 ERNESTINE ALLEN/LetltRoll OBCCD 540 LIGHTNIN'HOPKINS/Soul Blues OBCCD 541 SONNY TERRY & BROWNIE McGHEE/Just A Closer Walk With Thee OBCCD 542 JOHN LEE HOOKER/Coumry Blues Ot OBCCD 543 LONNIE JOHNSON / Losing Game OBCCD 544 BAWDY BLUES / Various Artiste OBCCD 545 BIG JOE WILLIAMS / Classic Delta Blues OBCCD 546 ROOSEVELT SYKES / The Return Of D 547 BLIND GARY DAVIS/Harlem Street Singer IS & SONNY TERRY / Last Nighl OBCCD 548 LIGHTNIN' H 

True Brits bypass 

good taste guide 
In my own naive way I had always thought that a trade paper represented the trade it 

Imagine my interest and subséquent disappointment when I read the editor's col- umn stating (MW, last week) on the one hand what a good idea it is for the BPI to widen the breadth of its norainees for the Brit awards, and in the next breath criticising Bard members, the very "trade" itself, for choosing artists which don't fit in with the edi- tor's préjudices. The editor surely can't be suggesting that the choice of the dealers, those people at the sharp end of our business, can't be trusted, can he? Or is he saying that if this were the Fifties Elvis Presley and Bill Haley shouldn't be nominated for the new artist category as they didn't write their own songs. As a company that took a lot of stick from the média for giv- ing soap stars the opportunity to be pop stars I shouldn't be 

Undercover: dealers' choice 
surprised by these statements, but I am. The public have a nasty habit of voting with their money and at the moment that money is saying give us good songs and we'll buy them, old or new, as long as the/re good. Nothing changes. I find it regrettable that the industry paper should be exhibiting such négative views when it should be supportive of those labels, artists, songwrit- ers, producers, dealers and so forth, who are simply attend- 

ing to their craft and creating business in difficult times. For our part, we are proud to represent one of the nomi- nees, Undercover, who in less than six raonths have generat- ed sales of over 600,000 singles and 70,000 albums in the UK alone and have gone on to give Britain another international hit act. David Howells, Managing Director, PWL International, The Vineyard, London SE1 PS Is the editor in anyway related to the Steve Redmond who wrote some weeks ago in Music Week that everyone should attend the Smash Hits concert and observe the mar- ket in action? 
They are very much related, but both believe that the covers boom has gone way too far. The Brits is meant to be about the best of British music rather than the best marketing con- cepts and that is why I believe the shortlist was wrong - Ed. 

Why no-jazz 
chartgives 
jazzman blues 
Once again I am confronted with the absurd sight of a Gallup jazz chart with no jazz in it (MW, Jan 23). There seem to be plenty of country albums in the country chart; no short- age of computer games in the computer games chart. Why is jazz product cast out from even the space reserved for it? Admittedly, it's a shared space with blues, but I only count three blues albums in the listed 10. Moore and Vaughan might toss in some 12-bar licks here and there, but these are rock albums. Isn't it time that the pollmak- ers established some criterion for compiling this chart that isn't completely laughable. Richard Cook, Headof Jazz, PolyGram Jazz, Hammersmith London W6 
Jazz and blues are combined because even in the Top 1,000 album chart there are rarely 10 jazz albums. The only lo gel an authentic CIN jazz sales chart which is stalis- tically accurate is for jazz labels to persuade the public lo buy more of their records - Ed 

Publishersslam 

trend for covers 
We read your Comment col- umn with particular interest last week, and were delighted that you have seen fit to put your views in print, The trend to encourage (and in our experience, demand) 
only cause the kind of'stag- nant, non-creative situation we ail had to suffer in 1992. Covers can indeed make good short-term commercial sense, but any company, regardless of what it sells, will have no long-term future merely producing cheap copies of someone else's product. Why have the majors given up on breaking careers in favour of 'one hit wonders'? Have the A&R departments 

forgotten what the 'R' stands for? Is Tasmin Archer going to be reduced to covering Nutbush City Limits? For those of us who do remember what this business is ail about, there are still great songwriters and per- formers out there. Why not treat yourself to a night at (London's) Mean Fiddler this Wednesday and corne and see Geoffrey Williams, and you'll see that it is not too difficult to find some- one who can knock out a decent tune. Susie Rogers, Eileen Foxwell, Tony Smith and ail at Hit & Run Music, 25 Ives Street, London SW3 
Slave labour at The Sun 
I write with reference to your piece about my colleague Peter Willis {MW, Jan 23). I would like to clarify that he is not known as my "sidekick" in this office. That would be an abusive, demoralising and indeed offen- sive way of describing such a talented and highly valued 

"silly boy". I do hope this clears up any raisunderstanding. Piers Morgan, The Sun, Virginia Street, London E19XP. 
Ace Records Ud, 46-50 Steele Road, London NW10 7AS 
Distributed by PINNACLE 0689 873144 

MUSIC WEEK 30 JANUARY1993 



VEEJay 

JNTERN 

VE^Jay 

VEE-JAY 

ÎCTORY 

M CHARLY 

Contact Charly Records, 
your safe source for VEE JAY. 
Midem Stand 20.02 

CMRLT 

As affirmed by 
United States District Court, 
Central District of California, 
Case Number: CU 87-1889 TJH (JRX). 
"Findings of Fact and Conclusion of Law". 

Warning - It bas been determlned that unsafe iicensing 
can seriously damage your business. 



MARKET SURVEY OCT -DEC 1992 

EMI and BMG cha 
Just as 1991 ended up being the year of Bryan Adams and A&M, so too will 1992 go down forever as the year of Whitney Houston and particularly, of 
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LBUMS CHART PERFORMANCE 

2 Simple Minds 3 Michael Bolton 4 Erasure 5 REM 
6 Gloria Estefan 7 Abba 8 Genesis 9 Madonna 10 Simply Red 

PRODUCERS 1 Asber/Bolton/BonJovi/Bono/Cher/Child/ Galfas/Garrett/Meat Loaf/Nevison/ Roche/Rock/Sambora/Warren/Zito 2 Clearmountain/lovine/Forsey/Hillage/ Horn/Lillywhite/Lipson/Walsh 3 Bolton/Afansietf/Foster 4 Bascombe/Erasure/Flood/Hague/Jacob/ Jones/Saunders/Phillips 5 Estefan Jr/Casas/Ostwald 6 Andersson/Ulvaeus 7 Litt/REM 8 Davis/Colby/Genesis 9 Madonna/Pettibone/Betts 10 Clark/Mack/Mercury/Moran/Ricbards 

TOP 10 COMPILATIONS 1 NOWTHAT'S WHATI CALL MUSIC! 23 (EMI/Virgin/PolyGram) 2 THE BODYGUARD (OST) (Arista) 3 THE ULTIMATE COUNTRY COLLECTION (Columbia) 4 THE BEST OF DANCE 92 (Telstar) 5 THE PREMIER COLLECTION ENCORE (Really Useful) 6 IT'S CHRISTMAS (EMI) 7 RAVE 92 (Cookie Jar) 8 GREATEST HITS 92 (Telstar) 9 THE GREATEST HITS OF DANCE (Telstar) 10 NOW DANCE 92 (EMI/Virgin/PolyGram) 

When new Sony Music chairman Paul Burger selects a managing director for the Columbia label, he will be entrusting he or she with the UK's pre-eminent marketing unit for albums, Its record is unparalleled, and so it is no surprise to find in the label rankings for the fourth quarter that it is once again in pôle position, thanks to such solid talents as Michael Bolton, Neil Diamond and Bob Dylan. But it is run a close second by Virgin which enjoyed its third consécutive quarter as the UK's second biggest albums label, and scored its best showing in the company rankings for two-and-a-half years. The Virgin company resuit is particularly significant given the company's purchase by Thorn EMI lastyear. Thorn has declared its intention to run Virgin separately from its existing EMI Records opération in the UK, and has opted to have the market shares of the two corapanies stated separately. But this marks the first quarter when the purchase enabled Thorn to overtake PolyGram as top albums company with an aggregate share of 23.5% compared with PolyGram's 21.5%. The tables will be truly turned when Virgin switches distribution from PolyGram to EMI later this year. If the deal had been in opération in the fourth quarter, EMI's total would have risen to 25.6% while PolyGram's would have fallen to 19.5%. With Pinnacle's albums share now within striking distance of Sony's it heralds exciting times in the music distribution market. Pinnacle's 10% share for the quarter helped it achieve its best ever year in the albums market, suggesting that fears for the future of the indie sector provoked by the Factory collapse were misplaced. The recession may have knocked the entire market for six, but indie labels like Mute with product as strong as its Erasure compilation (through RTM/Pinnacle) can only continue to prosper. 1992. Compiled by Era from stalistics supplied by Gallup based on a weekly sam- ple of singles sales and full-price and mid- price alboms sales through 1,000 outlets in the UK from Octoherto December 1992 inclu- sive. Minimum prices for LP and cassette albums £2.50: for CDs £4. 

TOP 10 ARTIST ALBUMS 1 CHER'S GREATEST HITS Cher (Getfen) 2 GLITTERING PRIZE 81/92 Simple Minds (Virgin) 3TIMELESS Michael Bolton (Columbia) 4 POP! - THE FIRST 20 HITS Erasure (Mute) 5 GREATEST HITS Gloria Estefan (Epie) 6 GOLD - GREATEST HITS Abba (Polydor) 7 AUTOMATIC FOR THE PEOPLE REM (Warner Bros) 8 LIVE - THE WAY WE WALK VOL 1: THE SHORTS Genesis (Virgin) 9 EROTICA Madonna (Maverick/Sire) 10 THE FREDDIE MERCURY ALBUM Freddie Mercury (Parlophone) 
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MARKET PREVIEW 

REISSUES:BUDGET 
ELTON JOHN: Songbook (Pickwick PWKS 4126P). The follow-up to Love Songs, which sold over 50.000 copies in under a year, Pickwick's latest Elton John compilation 
sélection, spanning lesser singles - Ego, Island GirI and the John Lennon tribute Empty Garden - and album tracks such as Tiny Dancer and Wliere To Now, St Peter? However, John is an artist of rare quality and enduring appeal, and sales should more than justify this release.HS 
EARTH WIND & PIRE: AH W AH (Collectors' Choice 9828422). A recent boxed set covered the highlights of EW&F's fine career, but here is the full, unabridged and very strong 1978 breakthi •ough album by the group. Founder and inspirational force Maurice White and soprano vocalist Philip Bailey were rarely more in tune than here, on a stellar sélection that includes the hit Fantasy (covered recently by Black Box) and the equally wonderful Serpentine Fire. The band's funky R&B style is timeless. SE 
DAVE WILLETTS: Stages Of Love (Pickwick PWKS 4130P). Willetts plays lead in the West End production of Les Misérables, a perfect shop window which will undoubtedly spin-off many a sale for this collection, a rare example of an album made exclusively for Pickwick. Willetts tackles a venerable collection of show and movie songs including My Funny Valentine, The Impossible Dream and Almost Like Being In Love. A long-term slow burner. 
JIM REEVES: Remembering (Pickwick PWKS 4120). In the wake of Arcade's highly successful re- working of his greatest hits, Reeves returns to a label for which he sold over 5m albums in the Seventies and Eighties. There's enough here that's not on the Arcade album to make it a useful additional purchase for his faithful fans. SJJi 
BOZ SCAGGS: Silk Degrees (CoUectors Choice 9828402). Former Steve Miller sideman Scaggs became a star himself with the release of this album in 1977. Now re-issued at less than £6, and available on CD for the first time, it should do very well. Aslightly schizophrénie album that jumps between soulful fiink and AOR, it includes his hits Lowdown, What Can I Say and Lido Shuffle as well as his rccording of We're AH Alone, a hit for Rita Coolidge. ES3 Alan Jones 

VARIOUS ARTISTS: Trance 2 (Rumeur RAID209). This well-chosen collection of predominantly UK tracks concentrâtes on the increasingly popular progressive end of the house spectrum. It includes established acts, such as Leftfield and DOP, plus strong contributions from neweomers like Dee Patten and Eagles Prey. Released last September, the first volume of this sériés reached number six in the dance albums charts and 18 in the compilations rundown. Trance 2 is getting plenty of local radio and some press advertising and should seli just as well. SU 
ESKIMOS AND EGYPT: Fall From Grâce (One Little Indian EEF96). This track has been getting a very good club reaction and has already been picking up plays on specialist radio. It is released on two separate 12- inch singles - one features fine trance and almost garagey mixes from Moby, the other boasts acidic versions by The Beatmasters and rocky ones from E&E themselves, It should certainly beat their previous best singles chart position of 76 and may just scrape into the Top 40. SUS 
MOODSWINGS: Moodfood (Arista 74321 111702). Moodswings is an ambient- dance collaboration between indie producer Grant Showbiz and Pretenders drummer JFT Hood. Their biggest claim to famé is the wonderful epic Spiritual High, which has recently been re-released. If it does not climb into the Top 40, then this well-crafted LP is unlikely to reach the wider audience it deserves. TTTi 

POISON: Stand (Capitol CL670I. Poisons first new recording since 1930 is a stirring mid-paced rock a, more light métal than heavy. with lots of jangling guitars, fat mir-generaled harmonies and a highly commercial chorus. It has only two weeks leeway over their album Native longue, but that should be long enough to lift Stand into the Top 20. ES 
GLORIA ESTEfAN: I See Your Smile (Epic 6589617). Her Miami Hit Mix exceeded ail expectalionsto become Gloria Estefan's biggest hit -s, the combination of seasonal laclors and the familiarity of the material providing a boosl. I Soe Your Smile is immaculately done, but ist wholly lacking in spark, and return her to the mid-chart anonymity that has become her lot. Is main task. however, will be to ignpost her highly successful 

% 

Jv.. ,1 

Radiohead: Oxford lads ready to don the mantle ofsuccess 
SANDY B; Feel Like Singing (Mercury SANDX 1 8649051). Licensed from Nervous, this catchy NY garage track has a strong disco feel and, like Charm's 1 Love Music, incorporâtes disco titles into its lyrics. Some new quality remixes from David Morales will ensure that this isabigclubhit.053 
WORKSHY: Never The Same Again (Cowboy Rodeoll). This classy mid- tempo soul song makes an interesting change from Cowboy's usual releases, but do not expect it to sell in the same sort of numbers as Secret Life or The Aloof. B3 
MO & BEEV: Corning On To Me (Rumour RUMAT63). This funky soul single is the début release from a new Peterborough-based duo and is a quality track similar to The Brand New Heavies, ES 

SUNSCREEM: O' (Sony/Soho Square). The root of Sunscreem's success is their ability to appeal across the board. By using well-chosen remixers they have won the hearts of both the rave scene and the progressive house fans. Their relentless gigging and rock- format live shows also mean they are a dance act that indie kids are allowed to like. This 13-track début album features the hit singles - Love U More, Perfect Motion and Broken English - and cornes in vinyl, CD and cassette formats. There is also a spécial double vinyl LP, which features 12 dance mixes of most of the LP tracks and will be snapped up by DJs and dance fans. So, Sunscreem's 0J should enter the Top 20 of the artist albums chart without too much trouble. Andy Beevers 

MAINSTREAM-SINGLES 
Greatest Hits package. ES 
ULTBAV0X: Vienna (Chrysalis CHS 3937). First time on CD for Ultravox's most famous single, which nearly topped the chart 12 years ago. Re- issued now to promote the fortheoming Very Best Of Midge Dre & Ultravox album, it will bring a misty tearlo the eyes of old romantic New Romantics, and is cunningly marketcd with harder to ohtain, lesser Ure/Ultravox hits on two différent CDs. Its appeal is relatively undiminished (il was ranked 34th in a recent AfflflTindependent radio all- time classics chart) and should, therefore, make a short butspirited showing in the chart. EH3 
EXTREME: Tragic Comic (A&M AM 01561. Extrême are a band at their best when they're either rocking eut 
Comic is neither of these; ifs a semi- 

A finie Lennox: perky 
acoustic plod that sports some corny lyrics, This shouldn't count (or too much, however: the American group's stock is high aftera Iriumphanl sell-out UK tour, and with a variety of marketing gimmicks (etched dises, 60x40 posters, exclusive mixes of oldies, live tracks and covers) Tragic Comic will probably succeed despite ilsell. BB 

LEMONHEADS: Confetti (Atlantic A7430). Evan Dando & Co follow their Top 20 hit Mrs Robinson with a remixed version of one of the most fluent tracks from the A Shame About Ray album. Live acoustic versions are included on the CD and 10-inch and renewed promotion for the album (now with hit single tagged on) makes this another Top 20 con tender. tillS 
VARIOUS ARTISTS: Hot Wired Monster Trux (East West 954831771). A CD/cassette-only compilation of cyberpunk, industrial disco, call it what you will. Most of the cream of the crop are featured, namely Ministry, CNN, Thrill Kill Kult and Nine Inch Nails, which should ensure respectable sales. ES 
LUNA 2: Indian Summer (Rough Trade Recordings R2970). An interesting case, this, as it is the first time Warner has licensed a single to an indie. Luna 2, fronted by ex-Galaxie 500 linchpin Dean Wareham, have never capitaliser! on the popularity of Wareham's old band, but this is a gorgeous, languid cover of a Beat Happening song backed by covers of Velvet Underground and Dream Syndicate tracks. It's bound to put them on the map atlast. ES 
WONKY ALICE: Atomic Raindance (Pomona ONA 001). The Oldham quintet have been a bit quiet since their two EPs last year, but this début album is a classic slice of British psych-pop given a gleaming, neo-glam rock polish. Neat pop hooks aside, given ail the interest in Seventies fads, the Wonkies 

ANNIE LENNOX: Little Blrd/Love Song For A Vampire (RCA 74321128837). Little Bird is another track gleaned from Annie Lennox's hugely successful début solo album Diva, while Love Song For A Vampin is a previously unreleased track which features on the soundtrack of the fortheoming film Bram Stoker's Dracula. Little Bird isthe perkier, and not too far removed from Lennox's Eurythmies work in its original mix. As a bonus, remixes from such luminanes as N-Joi,the Uloh Saints and Todd Terry in a variety of dance styles should also sell it to the club Iraternity in considérable numbers. Love Song For A Vampire is a simple, mournlul, relentless and (appropriately?) haunting song. This is a powerful pairing of songs that should draw blood in the chart stakcs.EMi 
   Alan Jones 
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TAD: Salem (Sub Pop SP229). The lost man of Sub- Pop who, despite a high cred factor, never got his share of success. The two-track 12-inch and three-track CD find the big man in unusually démonstrative, primeval- gi-unge mood. Tad has just signed a major deal, but the Sub Pop machine just keeps on chuming them oui, E23 
CONSOLIDATED: Craekhouse/You Suek (Network NET044). The subject matter of both tracks (drugs and sex) aren't radio- friendly, but the rap-Ied rhythms and remixes (by Meat Beat Manifesto's Jack Dangers and Bomb The Bass's Tim Simenon) are. A definite club hit, butwith ci potential. HT1 

RADIOHEAD: Anyone Can S Play Guitar (Parlophone R6333). Without making a | fuss at the time, Radiohead's | second single Creep made several critics' Top 10 polis at | the end of 1992. The follow-up i is equally strong, with three j striking, diverse mélodies and a collective spirit that adds sophisticated polish to their | guitar band abrasion. It's prématuré to view the Oxford quintet as something of a UK answer to REM, but the I potential is definitely there. i The début album folïows on i February 22. iBE3 Martin Aston 
Guaranteed banker 
Shoulddo well Worth a punt 
Onlyfortha brave SOR only 

ELGAR: Caractacus, Severn Suite. London Symphony Orchestra and Chorus/Hickox. (Chandos CHAN9156/7, DBTD 2034). Capitalising on Richard Hickox's appearance on the front cover of Gramophone this month and his double win in the Gramophone awards, Chandos has Hickox posters and in-store display material supporting this recording of Elgar's rarely heard oratorio. 
DE FALLA: Varions works. Victoria de Los Angeles and others. (Harmonia Mundi HMC 901432) A coup for Harmonia Mundi. performances by de Los Angeles of Seven Popular Spanish Songs and Psyché to mark the Spanish mezzo's 70th birthday, which will press features later in 

advertising.E 
SCHUMANN: Various works. Sviatoslav Richter (Decca 436 456-2). One of five albums of previously unissued performances by Richter in Vienna and Mantua in 1986-89, the reclusive Russian pianist's spare, dramatic Schumann is a fine introduction to the other dises of Haydn, Brahms and 20th century works. Ecstatic reviews are on the way, plus in-store displays and a full- page Gramophone ad. ES 
WEBER: Oberon. Cologne Opéra Chorus and Orchestra/Conlon (EMI CDS 7 54739 2). Markingthe start of a big EMI opéra campaign year, with at least one new opéra per month, this sets high performance standards for the rest. BU 

i 
irii 

BEETHOVEN: String Quartets. Alban Berg Quartett (Vol 1:0777 7 54587 2 5, Vol 2 0777 7 54592 2 7). Fresh from their win at the International Classical Music Awards in Birmingham earlier this month, the Berg Quartett make two appearances at London's South Bank in February and launch their second Beethoven cycle for EMI. The dises are backed by music magazine and Late Show interviews and the reissue of the group's acclaimed Debussy/Ravel album. A dise of commissioned works by Rihm and Schnittke is to corne later. B Phil Sommerich 
MAINSTREAM-ALBUMS 

VARIOUS: Rock Romance (Arcade ARC 3100032). With Valentine's Day looming, this 18-track compilation is imed squarefy at lovers. The usual suspects are here, including John Waite's Missing You, Drive hy the Cars and You by Ten Sharp. But there i some odd choices too - R.E.M.'s hittersweetThe One I Love, Eurythmies' not-so-tender I Need A Man and Foreigner's mood deslroying Cold As Ice. A massive TV campaign (mitially national, with reminder campaigns in ail régions over the nexl three weoksl, radio support and in-store material will bring home the bacon. 23 
PAUL McCARTNEY: OR The Ground (Parlophone PCS0125). Not nearly as nakedashis Unplugged album, but a iously under-produced and (airly basic album that (inds Macca rocking out and enjoying hiraself. io occasional ballad providing 

McCartney: disappointing a change of pace. Among the dozen new songs here (two co-penned by Elvis Costello) there's nothing more commercial than the current Hope 01 Deliverance. and few mémorable moments. Ifs not a bad album, just disappointing, as it is whenever an artist of McCartney's stature faits Io deliver a sfonker. Expecl big first- week demand but a very rapld (ail- 

VARIOUS: Energy Rush Level 3 (Dino DINCD 57). Dino's recently launched rival to Telstar's Deep Heat sériés should continue its rise thanks to this excellent dance compilation, spanning recent and current hits - West End's The Love I Lost, The Shamen's Phorever People and Arrested Developmenfs People Everyday - tracks that have yel to appear commercially (the new Frankie and 2 Examples), rarities (108 Grand s excellent Floydian Te Quiero, and Crunch's 50 cents), as well as the 

COMPUTER GAMES 
SUPER SPACEINVADERS: Sega Game Gear (88028 £27.99). Space Invaders was such a définitive masterpiece, that people unconnected in any way with video games still use it as a generic name for the breed. This updated Game Gear version is actually based on a more modem coin- operated arcade machine, but it retains ail the tension and appeal of the original. Advance critical reaction agréés that this one is a perfect purchase for Game Gear owners. EEB 
LOONEY TUNES: Nintendo Game Boy (price and réf. no. N/A). Looks may 

and the backing of almost ail the rock consumer press makes Where You Been something of a bot biscuit. Ifs Iaken them eight years to get this far, hut their rifi-raddled rock style is a unique assimilation of Neil Young, Jimi Hendrix and even David Bowie. Its lifespan will be determined hy the success of future singles. 23 

Fleetwood Mac's The Chain into a rave record byMaxman. A TV and specialist radio campaign will raise 
0IN0SAURJR: Where You Been (Blanco Y Negro BYNCD 28). 01 ail the earlier Dinosaur Jr albums, only one reached the chart, but the band's bona-fide hit single Start Choppin' 

SHAI: If I Ever Fall In Love (Gasoline Alley/MCA GASD107621. The stylish four-piece vocal group, whose début single, III Ever Fall, recently hit the Top 40, deal in largely smooth and seductive soul ballads. with the odd tip of the hat towards jackswing, hip hop and reggae. Their self-penned songs are customised to demonstrale their street corner doo-wop harmonies, but never self-indulgenlly. A very promising and polished début.  Alan Jones 

not count for overything - but, at least in this case, they corne very close indeed, A mixture of numerous différent game types, Looney Tunes' seven levels are tied together by a couple of elements; the beauty of the graphies and the familiarity of the characters (Daffy Duck, Speedy Gonzales, Road Runner and the rest ail make starring appearancesj. Critical reaction has been somewhat muted - especially as the game seems a little limited - but a demonstration-of the truly remarkable graphies could be enough to persuade fioating customers. lïid 
EX-MUTANTS: Sega Mega Drive (1074 £39.99). No licence, no pedigree and fairly appalling graphies - not exactly a recipe for success, but somehow, this platform- style beat 'em up has captured the imagination of the usually cynical press. Although Ex- Mutants' gameplay isn't exactly startlingly original, Sega claims to have sold over a million Mega Drives last year, which means that there are bound to be a number of new owners who have yet to equip themselves with a game of this type. Sell it on the basis that it's a good corabination of action and adventure and you n't have many disappointed 
G-LOC: Sega Mega Drive (1120 £39.99). G-Locraised many eyebrows when it first appeared in the nations arcades - not because of its startling gameplay, but because it came housed in a stomach-churning hydraulic cabinet which wrenched the player through some unfeasible contortions. However, when you take : the mechanical appendages, what you're left with is a rather ordinary shoot 'em up. That said, it does have a good name on the box - which still counts for far too much, BS3 

■ay 

PRINCE OF PERSIA: Super Nintendo (price and réf. no. N/A). This classic swashbuckling adventure has • been fealured so many times in this column that it may almost seem like an old friend, but rest assured that this latest (and probably final) incarnation is not only just about the best in the entire sériés, it's also got the fact that it's never been available as a grey import in its favour. Prince of Persia has always had life-like animation sequences, but clever use of the Super Nintendo's custom chips means that it now has graphies to match. Add to this the fact that the six-button control pad has been put to near-perfect use and the whole package adds up to one unmissable treat. EHS3 Ciaran Brennan 
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ANALYSIS 

Euro dawn beckons as 

Sony crosses channel 
As the implications of Paul Russell's job with Sony Music Europe become clearer, Selina 
Webb asks whether the UK is finally being dragged into a pan-European music market 
Paul Russell's élévation to head of Sony's entire European opération bas triggered more spéculation about the senior staff vacancîes he's left at Columbia and Epie than the strategy behind the reshuffle. To the industry at large, a new era of Europeanisation at Sonyisnohigdeal. The company readily acknowledges it has heen working closely with its European partners for years, and - on the face of it at least - Russell's new job in London's Red Place is very similar to the position previously occupied by Jorgen Larsen until June 1991. But, as Sony is stressing, there is now a key différence to its senior European manage- ment structure: for the first time, the UK is not being sin- gled out for spécial treatment. Among the other majors, only Warner is structured so Europe is considered as a whole and includes the UK. Thus UK chairman Rob Dickins reports to Euro chief Manfred Zumkeller who is in turn accountable to interna- tional chairman and CEO Ramon Lopez in the US. The others ail report direct- ly to the top: at BMG, UK chairman John Preston reports to Rudi Gassner in New York; MCA's Tony Powell reports to Al Teller; EMI's Rupert Perry reports to Jim Fifield and PolyGram's Roger Ames reports to Alain Levy. In ail these cases, continen- tal Europe has its own sepa- rate management tier. Sony says it is early days to " reveal the day-to-day impact of its new set-up, but broadly speaking Russell says it will deliver a better framework for international talent acquisi- tion and marketing. The company is aiming for a better flow of repertoire, and an environment in which ail European territories can work to the same agenda. "Existing artists can always break in new territories, while new 

from anywhere/'says Russell's 
That statement is ail the more significant because Sony has already demonstrated con- sidérable expertise at coordi- nating its European i 

Epie artist Beverley Craven was broken in Europe a year before she had any success in the UK, a strategy which impressed her manager John 
"This can only be a very pos- itive development for Sony's UK artists, but l've always thought that the company was well organised in that respect anyway," he says. Glover is particularly encouraged by the position of former Epie MD Andy Stephens at Russell's side as vice président of European repertoire. "I worked with Andy when Beverley was breaking in Europe. He has always looked globally," says Glover. As someone who has publi- cally bemoaned the UK's lack of success in breaking new tal- ent overseas, taking UK reper- toire into Europe is clearly a key part of Russell's strategy. There would certainly seem to be some scope for improv- ment. For ail the majors, 1992 was a rough year for UK talent abroad, and Sony was no exception. Talent acquision and development is tradition- 

ally more expensive in the UK than anywhere else in Europe, but this cannot wholly explain why France is likely to be the most profitable of Sony's European territories for the current financial year. Of course Russell's new rôle demands he does whafs best for the whole of Europe, but his interest in boosting British tal- ent should ensure the UK will not lose its status as the domi- nant market and talent source in Europe. The new framework may make it more likely that acts like Sony France's arabient Deep Porest make the UK charts, but - as one Sony insid- er puts it - "you can't wipe out 30 years of history", 30 years in which the UK has dominat- ed Europe. Treating Europe as a single unit has an up-side with little downside risk, says Peter Ikin, Warner's Worldwide senior vice-president for internation- al marketing and artist devel- opment. And although the company's philosophy is to sign acts that have appeal outside their own market, individuel territories 

la Paradis, Sony's 
are never dictated to, he says. A framework which includes the UK as part of Europe allows ail opportunities for crossing borders to be exploit- ed to the full, he says, but it doesn't attempt to cramp any- one's style. Traditionally, the UK has had a doser relationship with the US than the rest of Europe and, for this reason as rauch as anything else, the other majors still handle Britain separately. Paradoxically, however, it is precisely those three majors which are based in Europe - PolyGram, EMI and BMG - which do not currently treat Europe as a single entity. At BMG the UK is singled out as one of the world's two key repertoire sources, but just because John Preston is direct- ly accountable to his head office in New York, it doesn't mean he ignores or is unaware of his European colleagues' activities. Ironically, perhaps, it is pre- cisely those companies which do not include the UK within a single European territoiy which are currently having the most visible pan-European 

BMG has turned dance acts Snap and Dr Alban into truly European acts and this year its priority will be to look for UK success with Vaya Con Dios, a Belgian act already broken in eight other European territo- 
"It's not to do with reporting structures, but attitude," says Preston. PolyGram UK has also demonstrated its Euro-aware- ness with hits from Zucchero, U96 and by becoming the first territory outside France to have a hit with Vanessa Paradis. Polydor director of market- ing John Waller says he is cur- rently liaising with his Dutch counterpart to break new UK signings Jeannie's Wild Obsession there first. "We've always looked to Europe for opportunities," he says. Given Sony's own list of suc- cesses in Europe, ail this begs the question; why the need for the restructuring? Stuart Watson, senior vice président of MCA International believes it makes sense. "In a Europe that is effec- tively one it is a natural way to operate," he says. But others are wondering just what différence it can make. "People are wondering whether it's purely cosmetic, or whether there's going to be real power there," says the publisher of one Sony act. If Sony's plans mean UK artist managers will be able to walk out of Red Place with a marketing plan for the whole of Europe, it's not saying yet. But in any case, in a Europe still divided by language and culture, there's only so far you can go. As Peter Ikin acknowledges, the era of the EC single mar- ket has coincided, and may perhaps even have provoked, a new sense of regionalism with- in Europe which may make truly pan-European marketing impossible. At the end of the day, simply inlroducing a fresh manage- ment structure vvon't be able to change those attitudes, but it will certainly help Sony make the most of the opportunities which exist. mm 
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12 Whatascreem He's Away Bobby Brown funks on to the floor 
Day off 20 Big Belly 22 
SOUL SYSTEM Belly zoom straight in surprise slump into indie top three 

iliusicweek 

datafile 
The Information Source for the Music Industry 30JANUARY1993 

CHART FOCUS 
It started more quielly this year than last, but the singles chart turnover is back up to speed this week, with 24 of last week's Top 75 being discarded to make way for newcomers. At the same time, many new hits barely in their stride are taking big tumbles despite getting Top Of The Pops exposure on Thursday. Two notable records in the second category are S.O.U.L S.Y.S.T.E.M.'s Ifs Gonna Be A Lovely Day, which dips from number 17 to 25 and Del Amitri's When You Were Young, which debuted at number 20 last week, and now sinks to 41. One record that shows no ' sign of dipping is Whitney Houston's I Will Always Love You, which sauniers to its ninth consécutive chart championship. Now double platinum, ifs still selling more copies per week than some number ones achieve at their peak. Its sales are down only marginally this week, and, in percentage terms, it actually increases the margin of its victory at the top of the chart 

against Snap's Exterminate, which is now beginning to falter. 2 Unlimited's No Limit is the highest débutant at number four. Ifs a brand new song from the Dutch duo, and continues string of hits they've scored with Get Ready For This (number two), Twilight Zone (two), Workaholic (four) and The Magic Friend (11). Meanwhile, Lulu — who débuts at number 14 with Independence — stretches her span of Top 40 hits to the second lengthiest ever by a female soloist, her.28 year and eight month career being a mere month shorter than 
CHART NEWCOMERS 

| -i/] I LULU: Independence LiZi (Dome) UK 17th hit. Producers: Mike Ward/Cary Bayliss/Eliot Kennedy Publisher; Warner Chappell Writer:SelaAVare First hit: Shout(7,1964) Biggest hit: Boom Bang-A-Bang(2,1969) Last hit: Shout (8,1986) Notes: Career began in Glasgow in 1963. Has had hits oneigiUjjnèreiltTabels, moré than anv other artist. Producers Barry Gibb and Nick Martinelli (Loose Ends, Phylis Hyman) have worked on her new album, which also features a duet with Bobby Womack. Album; Independence (22/02/93) 
r^l MARTINE G1RAULT: I 61 I Revival (ffrr) US début. Producer: Ray Hayden Publishen Copyright control Writer: Hayden Notes; Born in New York in 1968, Girault cornes from j Haitian/French parents. Lefl, i school early to replace 

champ Eartha Kitfs. Martine Giraulfs career to date consista of one single released three times. but Revival is up-and-running this week as never before, debuting at number 37. It was originally reléased last year, missing the Top 200 entirely first time, and peaking at 53 at the second attempt. So Close is the title of Dina Carroll's impressive début album, and ifs an apt title, since it enters the chart at number two this week, and very nearly knocked Genesis off their throne. Classical ic had a banner week, with the Brodsky Quartefs collaboration with Elvis Costello debuting at number 18, Barrington Pheloung's third album of classical pièces used in TV's Inspecter Morse vaulting to number 20 following the screening of the last programme, and David Zinman's interprétation of Gôrecki's Symphony No 3 soaring to number 27, after exposure on Radio Four news last week. Alan Jones 

Scotland. Formerly singer, guitarist and prominent songwriter with Danny Wilson (originally called Spencer Tracy). Had top three hit with Mary's Prayer. Clark's r ;d and 

Stéphanie Mills in the stage shovvThe_Wiz. Performed backing vocals for Amv Stewart. Revival was originally released in August'92 when it gol to 53. AwâraêcTSbul Single Of The Year at DMC awards in November '92. Album; None planned, 
®GARY CLARK: WeSail On The Stormy Waters (Circa) UK début Producer; Gaiy Clark Publisher: EMI Writer: Clark Notes; Born in Dundee, 

produced entirely in his London flat. Features contributions from hornsman Gary Thompson and percussionist- drummer Karlos Edwards. Album: Ten Short Songs About Love (April). 
[77] GROUND LEVEL: I •"! Dreams Of Heaven (Faze 2) Australian début. Producer: David Walker/Jean-Marie Guilfoil Publishen Vicious Vinyl/Mushroom Writer: Walker/Guilfoil Line-up: David WalkerlK), 1 Jean-Marie Guilfoil (K). Notes: Two club jocks from Melbourne, Australia. First single, God Intended, was a Worldwide club hit. Currently recording début album. Album: TBA (summer '93i. 

Gold Genesis: The Way We Walk —The Longs Stereo MCs: Connected En Vogue: Funky Divas 

LATEST SALES AWARDS 
• Silver Dina Canroll: So Close Slayer: South Of Heaven 
Take That: Could It Be Magic (single) The Shamen: Phorever People (single) 

CATHY DENNIS: Falling (Polydor) D0N-E: Oh My Gosh (4th & B'wayl EXTREME: Tragic Comic (ASMI FLEETW00D MAC: Love Shines (Warner MICK JAGGER: Sweet Thing (Atlanticl BILLV OCEAN: Pressure Uivel M-PE0PLE: How Can I Love You More? 
Prédictions compiled by Era. Last wei 

NEXT WEEK'S HITS FREDDIE MERCURY: The Greal Prelen (Pariophone) UNDERCOVER: I Wanna Stay With Yo 

JESUS JONES: Perverse (Food) UTTlEANGELS:Jam (Polydor) THETRE: DusklEpic) 

SAMMYCAHN 
1913 TO 1993 

A songwriter whose success went 

ALL THE WAY " 
will be satlly missed by 

MAL SHAPER, KEITH C. THOMAS AND EVIiRYONE AT UAL SHAPER LIMITED 
THE SPARTA FLOR1DA MUSIC GROUP LIMITED 

PRESTIGE RECORDS LIMITED 

SLEEPING GIANT MUSIC INTERNATIONAL LIMIT ED 
... and the entire music world 
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Missedouton lastyear's 
ChartBook? 
Getyours nowforHALF 
PRICEwhenyouorder 

The ChartBook'93 
The new volume in the CHART BOOK 
sériés...the oniy fully comprehensive 
guide to the UKChartsi. 

top 
CVtfW 

TS!- * ^0Ï eaC^ 

■jss- 

THE UUIII BOOK % 
The indispensable reference book for anyone 
with an interest in the UK Charts 
Avaiiable direct for oniy £14.99 (plus £3.25 p&p) from The Chart 
Book.XRL.^O-^e Lavender Avenue, Surrey CR4 3HP or 
Tel. 081 -640 8142 with your crédit card détails. 
Plèase allow 14 days for delivery. 

UK Orders: 
Please send me copies of The Chart Book '93 at £14.99 plus £3.25 p&p 
(Total £18.24 percopy). 
1 would also like copies of last year's Chart Book (The Chart Book 1991) at 
the spécial discount price of £7.49 plus an additional £1.00 p&p (Total £8.49 
per copy) 
Non UK Orders: 
Please send me copies of The Chart Book '93 at US$39.99 plus US$15.00 
p&p (Total US$54.99 per copy - £ sterling équivalent £32.80 - Eurochèques 
must be payable in £ sterling). 
I would also like copies of last year's Chart Book (The Chart Book 1991) at 
the spécial discount price of US$19.99 plus an additional US$6.00 p&p (Total 
US$25.99 or £15.50) 
I enclose a cheque/postal orderfor. made payable to 
Spotlight Publications. 
Name           

Please note - last year's book is oniy avaiiable at half price when ordered at 
the same time as copies of The Chart Book '93 

Additional 10% 

discount for orders 

placedatMidem '93- 

Come and see usât the 

Music Week Stand 



TOP 75 SINGLES 
THE OFFICIAI jiusifweek CHART 

30 JANUARY1993 

I 1 | ArtisI (Producarl Publlsher 
inc urr 

m 1 WILL ALWAYS 
Ml - .7 LOVE YOU ★ 2 Whitney Houston (Fosler) Carlin Arisla 74321120662/74321120654 (BMGI 74321120657/74321120651 ® 9 , , EXTERMINATE! logic/Arista74321106962^4321106364(BMGI ^ 2 5 SnapfeaturingNikiHansfSnaplWC 74321106967/74321106961 ? A O , . THE LOVE 1LOST F O 3 West End featuringSybiHStocVWaterman)W WL Sanauary PWC0 253rPWMC 253IW1 C RWLITI253 S <-ii fl [NËwl NOLIMIT PWlConlinantalWCD25&PWMC256IW) 2§ H 1 S 2 Unlimited (Wilde/De Cosler) MCA PWUII256 ■ g ; 2 WEAREFAMILU93MIIXES) /bla«A450aCD*4M 

c , l'M EASY/BE AGGRESSIVE o 3 4 Faith No More (Wallace/Failh No More) Jobete S'ash tACOP 44/lASCS 44IUSH 44/- IFI 
t 7 . OPENYOURMIND i * 1 8 2 Usura (Creminoni) WC Oeconslrucllon/RCA 74321128042 (BMGI 
A g SWEETHARMONY a O ' 2 The Beloved (Marsh/Marsh) EMI Easl Wesl YZ 709COrY2 709C IWl VZ 7091T1 î a . „ MRWENDAL/REVOLUTION c J 6 4 Arrested Development (Speech/ADI EMIAVC loollempo COCOOL 268TCC0OL 268IEI 112IC001268 s m « « COULDITBE MAGIC 0 RCA74321123132/74321123131/74321123137(BMGI 8P 8 TakeThat (Levine/Griffin/TheRapino Brothers) BMG 74321123131 ? Cj 11 fa?! ORDINARY WORLD 1 1 Duran Duran (Duran Duran/Jonesl CC |l 1 1 

19 rgi DEEP l£. baa East 17 (Goodfellow) PolyGram | i J il A 11 22 2 SED OF ROSES JambnwJOVMCSlF) •J 2 BonJoviIRort) PolyGram J0VIXPI9 ■ lA pm INDEPENDENCE 14 UUI Lutu (Ward/Bayliss/Kennedyl WC DomeCODOME lOOI/TCDOME 1001 IEI (12100ME1001 
" 15 B iS"^™l,cc,u,",IMCMX<'IIRE"l,,S*»lïl!gS i fi , STEAM IU 10 3 Peicr Gabriel ILanois/Gabriell Real World Realworld PGSDG 8/PGSC 8 (FI PGS8/ A 17 ,5 , WHAT YOU WON'T DO FOR LOVE 1/ 15 3 GoWesllFaiDWC Chrysalis C0G0WS lOiïCGOW 10 (E) 

iO .. 7 PHOREVER PEOPLE 0 'O 11 7 The Shamen (The Shamenl WC One Utile'Indian 98TP 7CD/98TP 7C |P| 98TP7/-.S c- IQ CEI heaven is U $M Del Leppard (Shidev/Oef leobardl Bludoeon Ri Bludgeon Riffoia LEPCD 9/LEPMC 9 IF) ffola/Zomba LEP(XI9 C 9n CEI STARTCHOPPIN AU UâH Dinosaur Jr IMascrs/Kedpral Spam As The Brea Blanco Y Negro NEG 61CD/- (W) d NEG61(T) A 91 ,» a HOPE OF DELIVERANCE ' Paul McCartney (McCartney/Mendelsohn) MPL R6330/ ? 97 CEI HIPHOPHOORAY BlgUeBLROBmRCSSIFI £.£. HUM Naughty By Nature (Naughly By Nalure) T-Boy/Nauphty BlBITISg 
A 9'î ,, , OPEN SESAME _ AU 8 Leila K IPop/Carrl Songs Of loqic/Hansealic PolydorPQCD 1/PQCSllFI PQIXI1 i|K71 ,, . LOVEMETHERIGHTWAY Logic/A Bapin^-ry^ Mare||e (Rapin0 Bros| mca/CC 91: „ , IT'SGONNABEALOVELYDAYA " 3 SOUL SYSTEM (Clivilles/ColelWOChelsea 

■rista 74321128092/74321128094 IBMG! 
K'SSS 

26 EH! LOVE MAKES NO SENSE AU feai AlexanderO'Neal (Alexander/ProfT1 FMI Fabu/A&M AMCO 7708/AMMC 7708 IFI 
97 „ WOULD1 LIE TO YOU? * A./ 14 15 Charles & Eddie (Deutschl EMI Capitol COCl 673/rCCL 673IE) I12)CL673 î 90 12 , HEAL THE WORLD • '■0 3 Mrchael Jaciison (Jackson/Swedien) WC Epie 6584885/6584884ISMI 
90 ,G , ARRANGED MARR1AGE 3 Apache Indian ISimon/Diamond) MCA/CC IslandClD 544/05 544 (F) (12)15544 30 CSa IF ICAN'T CHANGE YOURMIND OU tisii Suqar(Mould/Giordano) Granary Création CfiESCO 149IP) CRECS149/-/CRE149T •11 „ q STEPITUP 3 SicrcoMCsISlereoMCslEMI 4th - B'way BRCD 26&BRCA 266 (F) I12IBRW266 ? 32 13 5 AFTERALL Seiania/Go! Dises H0CCD4/H00MC 41F) The Frank And WallersIBroudielChrysalk ./HnOXl 00 , DOGSOFLUST OO The The Uohnson/lampcovl Sony/Laaarus Epie 6584572/-ISMI 
34 aa n OUTOFSPACE O The Prodigy (Howlett/Sievens) london/lsland XL Recordings XLS 35C0/XLC 35 IWl 
35 E3 'HiNGSCANONLYGETBETTER " Diream (Difesm/Frederickse) Pumphouse/EMI Magnet MAG1010CO/-IW) 

A 06 36 , NEW EMOTION EP imrm ou Ttme Frequency (Campbelll Zomba 
37 E3 ?IEVIV^L O/ SUéâ MartineGrrauli(Hayden)CC f>rrFCD205/FCS205(F) FIXI205 As used by Top Of The Pops and Radio One 

38 M ^ 
39 = SOMEDAY (l'M COMING BACK)Ariaa 743211! 

41 » 
IWANNA BE IN LOVE AGAIN mcamkidiïos/MCSCUMIBMGI 

44 73 
, THE DEVIL YOU KNOW Food CDPERVX1/TCPERV1 (El 

Easl Wesi America A 8445CD (W) 
46 34 

lice In Chains/Parashar) Sony 

C49 M 
on (Solman) EMI/Rich Guy/Sherlock Holme; WE SAIL ON THE STORMY WATERS 

ci ptwi TAKE ME AWAY (PARADISE) AU Jl liflil Mix Factory (McArlhur/Higgins) CC  
52 29 A BROKEN ENGLISH 

CAGLOBE 120/(12IGIOBE 120 
(Sunscreem)WC/lnteranean/EMI/Complete East West YZ 710CO/YZ 710C (W) 

CC „ fl MIAMI HIT MIX/CHRISTMASTHROUGHYOUREYES EpiclSMi 33 8 Gloria Estefan (Various) EMI 6588377/6588376 Giani W 0148CD/W 0148C (W) 
3 Pop Will Eat itself (Boilerho Arisla 74321125122/74321125' 74321125127/74321125121 

ista 74321114252/74321114254IBMG) 
|0 IF WE HOLD ON TOGETHER 

62 ^ , SPIRITUAL HIGH Arista 74321127712/74321127714 (BMGI 
ColumbiaSKCD63/-ISM) 

fifi « TEMPTATION (BROS IN RHYTHM REMIX) 0 VirginVSC OP ^ 11 Heaven 17 (BEF/Walsh) EMI/Sound Diagrams/WC ykm 
67 Œ3 îfanna^ Jones^FiennesAValson) Mider/EMi ™RCCD™S

I 

70 " ; WEAREMRAV^GfeTHEdANTHEM BoogieFoodBFCO l/BFMC 1 (FI 

 Walermanl Ail Bovs/CC ] NATURAL WORLD 'Waddell/Rodeo Jones) CC 
174321124882/74321124884IBMGI 

Leftotilieacls CorftiVi 
new single cd ■ 10" • 7" • cassette A7430/CD/TE/C ^ ® 
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TOP 50 AIRPLAY CHART 
THE OFFICIALliusicweek CHAR1 30JANUARY1993 

111 ™ ra -   J S ~ KS? ^ vwih Mwt P||y, 
2 1 31 WILL ALWAYS LOVE YOU Whitney Houston 27rmif 1 CANT CHANGE YOUR MIND Segat B Création BBC Radio 1 
3 s 24 EXTERMINATE Snap A Arista CaoitalFM 28 3i . BED OF ROSES Bon Jovi A Jambco Red Rose RockfM 4 s ? COULD IT BE MAGIC Take That A RCA Piccadilly Kcy 103 FM 29 si » LOVE ME THE RIGHT WAY Rapination and Kytn Mazelle A Logic Cltv 5 s s SOMEDAY (I M COMING BACK) Usa Stanshcld A Arista P.ccad.lly Key 103 FM anmoFFP East 17 A London BBC Radio 1 
6 « 23 MR WENDAL Arrested Development A Cooltempo Chiltern Network 31 « ■ LOVE MAKES NO SENSE Alexandet O Neal B Tabu Signal 
7 2 2 DEEPER AND DEEPER Madonna B Mavenck Piccadilly Key 103 FM 32 sa as FEED THE TREE Belly A 4A0 BBC Radio 1 
8 4 t HEAL THE WORLD M.chael Jackson B Epie Red Rose Rock FM 33 .1 mARRANGED MARRIAGE Apache Indian B Island BBC Radio 1 9 j 4 WOULD 1 LIE TO YOU Charles And Eddie A Capitol Capital FM 34 et s< ONE IN TEN SOS State 6 UB40 ?TT Capital FM 

10 ii 22 LIFE OF SURPRISES Pretab Sprout A Knchenware Power FM 35nTl HEAVEN IS Del Leppatd B Bludgeon Riffola NorthSound 11 12 25 HOPE OF DEUVERANCE Paul.McCartney B Parlophone Red Rose Rock FM 36 RU ORDINARY WORLD Oman Duian B EMI Clyde One FM 12 35 THE LOVE 1 LOST West End feaiunng Sybil A PWL Sanctuary Piccadilly Key 103 F>M 37EB38ROKEN ENGLISH Sunscreem Sony Soho Square Forth RFM 13 i3 » THE DEVIL YOU KNOW Jésus Jones A Food Red Rose Rock FM 38EIWE SAIL ON STORMY WATERS Gaty Cla.k Circa Forth RFM 14 ii 9 WHO'S GONNA RIDE YOUR WILD HORSES U2 B Island Piccadilly Key 103 FM 39EÎ!]WE ARE FAMILY Sistet Sledge Atlantic Forth RFM 15 12. s TEMPTATION (REMIX) Heaven 17 B Virgin Chiltern Network 40Q^3 YOU'RE IN A BAD WAY Si Etienne 8 Heavenly BBC Radio 1 16 21 21 AFTER ALL The Frank And Walters B Go' Dises Piccadilly Key 103 FM 41 ESlGET OUT OF MY LIFE WOMAN Getry Rafleity A&M Signal 17 24 - SWEET HARMONY 7he Beloved A East West Signal 42 js ai BE MY BABY Vanessa Paradis Remark Chiltern Network 18 29 27 WHAT YOU WONT DO FOR LOVE Go West B Chrysahs Power FM 43EÛ3REVIVAL Martine Gireull B Hrr Chiltern Network = 1915 12 PHOREVER PEOPLE The Shamen A One Utile Indian Power FM 44 23 is MAN ON THE MOÛN REM Warner Bros Capital FM §03 « - TM EASY Fanh No More B Slash Piccadilly Key 103 FM 45 rs as l'M EVERY WOMAN Whitney Heuslon Arista Capital FM 4 21 » ■ GIVE IT UP, TURN IT LOOSE En Vogue A East West PowerFM 46 ai ai MIAMI HIT MIX Gloria Estelan Epie Power FM 
23 « 11 STEP IT UP Stereo MC s A 4thB'way Red Rose Rock FM 48PHOTOGRAPH OF MARY Ttoy loreni B Epie P.ccadtlly Key 103 FM 

; 24 21 WHEN YOU WERE YOUNG Del Amitn B A&M Signal 49 34 11 IN MY DEFENCE Fteddie Metcery Parlophone Clyde One FM f 2âQ2]iNDEPENDENCE Lulu 8 Dome Signal 5013 DOGS OF LUST The The Epie Forth RFM © CororigM ERA. tonpilad asat, BBC Bomao and RCS Sdldclo, sttfwan ig ILR stations. Station weightings are based on total lisiening hourî i as calculated by JICRAR. 
TOP 10 BREAKERS REGIONAL CHOICE AIRPLAY PROFILE 
m ^ SELECTED T1TLE: INDEPENDENCE Lulu (Parlophone) D m 1 WANNA STAV WITH YOU Undercover PWL Inletnalional D ALL YOU NEED IS L0 D Signal Network 6 Forth RFM 2 « CONFETTI (REMIX) lemanheads Atlantic 2 SPIRITUAL HIGH Moodsmngs Tav 2 Power FM 7 Aire FM 3BRUNAWAYS Dean Collinsott Attsla 3 IF 1 CAN DREAM Michael Bail Tay 3 Piccadilly Key 103 FM 8 BBC Radio 1 4 ta START CHOPPIN' Dtnosautjr blanco y negro 4 DID 1 SAY Tl AMO Fresh Tay 4 Clyde 1 FM 9 Capital FM 5 u WILL WE BE LOYERS Dcacon Blue Columbta 5 DOES YOUR HEART S iTILL BREAK Simon Climie 2CR FM 5 MFM 1034 & 971 10 Chiltern Network 6 sa AN EMOTIONAL TIME Hothottse Flowet s London 6 VIENNA Ultravox Tay 7 ta SOn TOP HARD SHOULDER Chris Rea East West 7 HIP HOP HURRAY Naughty By Nature NorthSound THIS WEEK'S CONTRIBUTORS: 8 n STEELTOWN TasminAtchet 9 t! HARVEST MOON NeilVo,™ EMI 8 LIVING IN A FANTAS Ronrico Q TAIfP IT PQHM MC Y UrbanHype Tay 

US TOP 50 SINGLES 
A26 tt I LOVE YOU PERIOD, Dan Bi i IF i EVER FALL IN LOVE, 5h 3 1 lNTRESTlU.OFTtiENIGKT.BoyaHMi 4 i SAVING EOREVER FOR YOU, Sh 5 4 RUMP SHAKER, Wrectot-N-Efled A6 i A WHOLE NEW... Peabo Biyson 

> GOOD ENOUGH, Bobby Brow 

A27 uDON'TWALK AWAY, Ja, A28 a B3 NO ORDINARY LOVE, Sade A29 a 1GOT A THANG 4 YA!, Lo f A30 » REBIRTH OF SUCK ICOOL..I, Oig.blt PI 

9 i RHYTHMIS A DAWCER, Snap 
Ail 1! WHEN SHE CRIES,ResïlessHeai 12 .. [^Il-DDIEWITHOUT YOU, H. 

. END OF THE ROAD, Bo A34 2i ES] STAND UPIK1CK LOVE ...l, 35 » EaWAUONGONBROKENGLASS.Anrtatona, t RCA A36 s LOVECANMOVEMOUKTAINS.Cel 
14 liCUFAITHFUL.GoWea A15 il GIVE fT UP, TURNIT LOOSE, En Vogue 16 u REAL LOVE, Mary J Blige ~ 

39 M tî'S GONNA BE A., 
Al? a HEREWEGO AGAlNEPomaii A18 a WAIXOW THE OCEAN, ToadïïiaWaSpreda I A19 w DO YOU BELIEVE IN US, Jon Swada SBK 20 m WHAT ABOUT YQUR FRIENDS, TL 

A41 ■ NO M1STAKES, Palty Smyth 33 THE LAST SONG, Enon J A43 . INFORMER, S™ 
A21 a Çg ORDINARY WORLD, Ouran Oman j A22 e l'M EVERY WOMAN,Whrtwr^ Houston 

45 ça LQVESHOULDA BROUGHTYOU. Toni Bra 46 a LOVE IS ON THE WAY, Saigon Kicfc Thlfd S 47 » EVERYTHlfjG'S GONNA BE A1RIGHT, fatna MC u. 
24 » TO LOVE SOMEBODY, Mi 48 »BACK TO THE HOTEL, N2 
25 ai Cfl NEVER A TIME, Genes A49 -IGOTA MAN, Positiva K A 50 FOREVER IN LOVE, Konny G 

US TOP 50 ALBUMS 
i THE BODYGUARD (OST), Va 

3 SOME GAVE ALL,Billy Ray C D"»* 28 a FUNKY DIVAS, En Vogue 
s T1MELESS (THE CLASSICS), Mit 2 THECHRONIC, Dr.Dn 

30 i» TOTALLY KROSSED PUT, Kr 31 ii GREATEST HITS, Gloria Estefa 
i IF I EVER FALL IN LOVE, Shai 

i< HARD OR SMOOTH, Wreck 2 ALADDIN (OST),Vafiouî 
» IT'S YQUR CALL, Rcba McEntire > PURE COUNTRY (OST), Ge 38 » ROPIN'THE WIND. Garti 

40 c COOLEYHIGHHARMONY, Boy? H l 
i 3YEAftS5MOfJTtiS&2DAYS-,Aneaed Dev, ChiysaSs t 43 4i E3 UVE: THE WAYWEWALK VOL 1, Genes , inwtîFrAnA c—!, ,,,, 'TT, H o POCKETRJUOf■...SpinDociQrs EpicAssoci 45 n BEYOND THE SEASON, Gt 
. AUTOMATIC FOB THE PEOPLE, REM 47 ■ PUR TIME IN EDEN, IQ.i 
s OOOOOOOHHH .ONTHETIC.TU ■ BLUE PUNK, Haavy D & Tho Bi 

50 <1 EU GREATEST HITS, Oueen 
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LOGIC'S HITS SINGLE BUZZ GRILLED 

OUI ARISTA FOR TOP 

S 

Logic Records' two smashes of 1992 helped Arista take a huge lead in the singles market for the year. New Gallup figures show Snap's 'Rhythm Is A Dancer' and Dr Alban's 'It's My Life' accounted for 28% of Arista's singles sales. 'Rhythm...' was the year's second biggest seller with around 600,000 units sold. In a year dominated by soul hits such as Charles & Eddie's 'Would I Lie To You', cover versions had another annus mirabilis. KWS's 'Please Don't Go' was the year's number 5. 

Just outside the Top 10 cornes PWL International, taking 2% of the market, followed by the résurgent Motown, boosted by Boyz II Men. The Shamen helped One Little Indian to 18th place (1.6%), one place behind the expanding Network (1.7%). XL came in at 19, ahead of Erasure label Mute. But some of the underground scene's biggest tunes are left languishing at the wrong end of the rundown. Mary J Blige's 'Real Love' is placed at 800, The Colour Of Love' by Reese Project at 898 and Johnny L's'HurtYou So' isat918. 

« 

The Radio Authority is investigating claims that Birmingham's Buzz FM is veering from its black music mandate. But the station's owner remains défiant about the new music format. If the authority finds that Buzz — now playlisting artists such as Bruce Springsteen, Cliff Richard and Morrissey — is not sticking to its promise to play 70% black music, the station could face a heavy fine and eventually lose its licence. But Chris Cary, who bought the debl-ridden station last December for £1, says the new style, "somewhere between Kiss and Capital", is within its promise of performance. "This has no mandate to be an ethnie station. You have to accept that black music can include 
He adds: "I just want Buzz to be like McDonalds — you should know exactly what you aregoing to get." Last week's heavy rotation of the playlist saw Snap's 'Exterminate' and Peter Gabriel's Steam' played 58 times. 

Xl/S NEWC0MER 
MAKES HIS MARK i off its first year under a ne A&R with a flurry of new signings. Richard Russell. who was promoted to take over from Nick Halkes, now with EMI, is about to sign a singles deal with Johnny L — producer of last year's impressive rave favourite 'Hurt You So'. The label has also signed Mount Rushmore whose 'Vibes That Flow' began buzzing as a promo on Azuli Records last month. And Russell has picked up Louie Rankin' for XL's hip hop offshoot Ruffness. 

•RRAJNE 

Oi 

i Party BMG Video 74321120863 
ifidence FoxVideo 

rtitude FoxVideo 

'p ...A&M/Pol^Gram 
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T( ctrictly NO SAMPLES b 
—U ® ■ Kl ^ I !■ ' lyÉL—i lastyearVMyFarnily Dépends i coii 

» EXTERMINATE Sna 

23 MR WENDAL Arres 
. HEAL THE WORLD 

23 LIFE OF SURPRISE 

■ WHENYOUWERE 
î25 

TOP 10 BR 
m B u i WANNA STAY WITI 

4 » START CHOPPIN' 

9 n HARVEST MOON 

US TOI 

IFIEVERFALLINl 

Strictly Rhylhm has signalled the end of an era in NY's house scene by banning sample-based tunes. In a set of changes brought in this month, label président Mark Finkelstein has also stepped up output again — now aiming for two singles a week. The shake-up will see the more underground red label move doser to the song-based vibe of Strictly Rhythm's blue. But not ail of the blue label acts remain, Finkelstein announced last week that he has let go acts such as Simone, responsible for 
kVi'W.IHlUîfflTTa Swemix, home of Euro star Dr Alban, has sold its label to BMG. But the deal allows it to go on using the name for its production stable, which includes Stonebridge and Sound Factory. The record label is to move from Stockholm to Munich and is renamed Cheiron. Swemix will continue to work with Dr Alban — a new single is out on February 1. 

Îsrtude Cookie Wa«onSt And 
rRlls.e^ plans tobeginOT UK singles via hisLondonrepPhil 
Cheeseman.   "We can still sample from ourselves or create a vocal hook in the studio," explains Finkelstein. Strictly is also iaunchmg itship 
hop imprint Phat Wax next month With'Ail AboutBouncm'by E.C.H.O. 

IMLiiiiilE Orb label WAU ' ' ■ Modo has resurfaced with iflrst independent releases (or two yeàrs. AU other àctivities went on hold as the company became absorbed In its management of The Orb, whose number one album it llcensed to Blg Life. Meanwhile co-owner Youth launched his own Butterfly Records. But now WAU Mr Modo Is back with a new schedule which includes 'Satellite Serenade' by Keiichi Suzuki, Maurizio's 'Ploy ' and '93 remixes of Sun Electric's 'O Locco'. 

Than The Real Thing' 
Harmony (XL) t MULE The Bouncer 

performance of Snap's album. "It's very hard to 

underground dance label Union City Recordings has been remodelled for '93. Underthe simplified name Union, the label is planning to expand its mini- empire with merchandising and a club-based style magazine. Its vinyl schedule — on hold until March when distribution is switching to PolyGram from SRD — includes follow-ups from Sasha, Mombassa and, naturally,TC1993. 

Next tlme someone tells you dance acts can't sell albums, show them the compilation chart. Collections ot club hits have gone from the cutting edge of the underground to the TV advertised mainstream. In hard limes the extra income they generate has kept no end of labels ailoat. Even a mediocre club hit can earn several thousand pounds from compilations. But as the market becomes saturated with collections from Deep Heat to Cold Sweat, more labels are getting cold feet. The main concern is that the success of dance collections — 44% of the entire compilation market here last year — simply confirms club hits as instantly useful but ultimately disposable commodities. Llcensing labels are hunting for hits before they have been released — soaking up any singles sales potential. And others argue that compilation llcensing detracts from album sales. Snap's huge hit of last year 'Rhyfhm Is A Dancer' is llcensed to around 50 compilations throughout Europe. Sticking to its rule of never llcensing before the single peaked, the label Is confident single sales are unaffected. And Logic UK MD Konrad von Lohneysen is not convinced that compilations account for the relatively poor 

ÎB 
prove," he insists, arguing that compilation buyers may be an entirely separafe market. Cooltempo MD Ken Grunbaum believesfhe chart compilations can serve to break an act to a whole new audience. But he is always careful not to over expose an act. Ail but three of the 20-odd requests for Arrested Development's 'People Everyday' were turned down. In their early years dance compilations served as an upfront taster of new styles. Labels like StreetSounds or Serious could break records via 

raSWSS!!! ffnm & the a compilation. Last year Serious tounder Mahesh • ENERGY RUSH (TOP) & THE B trjed to rev|ve the same |dea wjth the Upfront IL TIMATE RAVE series on his 0rbita| labe| But now 0rbita| is out of business and Bajaj has been recruited by TV adverfising company Castle to launch a new dance compilation label — Touchdown. His fate typlfies the changes in fhe market. Steve Edgley, the man who launched Telstar's Deep Heat series, says there Is little room lett for creativity. "The guys putting out these chart albums are just chart monitors — it has little to do with musical taste," he says. 

SAViNG FOREVER 

DEEPER AND DEEf G OOP ENOUGH, B RHYTHM ISA DAN 

A15 t. GIVEITU^TURNI 16 i; REAL LOVE, Mary Ji A17 20 HEREWEGOAGAI 

Little Bird 12" EP 
RELEASED 1.2.93 
versions of Little Bird by 
N'JOI • UTAH SAINTS • TODD TERRY • ANNIE LENNOX * 
"original version of Little Bird is available /—^ -r— 
on the stunning Annie Lennox album DIVA. 

20 n WHATABOUTYOURFRIENDS.TI.C A21 a M ORDINARY WORLD, Ouran Duran A22 s l'MEVERYWOMAN.WhiinoyHou&ior a LOVE IS ON THE WAV, Saigon Kicl. 17 « EVEBVTHWG'SGONkABEAlHGHT.Fail 18 .. BACK TO THE HOTEL, N? 
A 50 FOREVER IN 
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(3) GROUND LEVEL/EVERYTHING Stereo MCs 
(2) DE NIRO The Disco Evangelists 
(1) TILLWE MEET AGAIN InnerCity 

1^71 X Y&ZLMNO Three tough driving 
(10) SHINEMidiRain 

1^371 LITTLEBIRD Annie Ler Todd Terry, Utah Saint 
(11) ETHNIC FRAYER Havj 

5) SO DEEP The Reese Project 

3 JUSTCANT HELP ME II Examples 

(7) LOVE MAKES NO SENSE Alex 
Pumpin' house mixed by Rocky & Diesel 

(18) SPELL ON YOU Sound Foundation 
Elïïî ISTHIS REAL? Visions se from Juan 'Magic' Atkins 

focus 

sl-iO|3 
ViNYL = 

mon ia 

Vinyl Mania, 214 Northfleld Avenue, Ealing, London (40(t x 20ft). 
0^220^33 us and Euro 

 imports, UK promos and white labels; garage is the sales leader. Labels such as Strictly Rhythm, Nervous, Ibiza and Reinforced are very popular. Massive mailing list for a worldwide mail order service. Also sells record bags, slipmats, T-shirfs (some wilh own logo), magazines. Owner Steve Dempsey is a local club promoter. "It's important to give one-to-one service — l'm a DJ and I expect this kind of service when I shop for records. We get a lot of support from regular DJs — they ail corne in the back and have a coffee. We're selling a hell of a lot of garage and progressive house." — Norman Halley. 
"I supply Steve with hardcore. The market is changing rapidly but Vinyl Mania are with it — they know what's going down and see what sells — there are always lots of kids in the shop." — Paul Ibiza, Ibiza. 

"I corne down from Herts because they've got a really good sélection and they give me a good deal — the prices seem to be cheaper than other shops anyway." — Alex T (Legends, Back to Basics, Hacienda). 

 Space Funk at The Pavillon, Portland Street, Manchester. Saturdays lOpm- 2am. 
mad dance floor and clean, comfortable bar downstairs with sofas where people can Chili out. "We judge people on attitude rather than dress sense. We talk to people if we don't know them and maintain our regular crowd. We've got a réputation for being trendy and elitist but I don't think that's justified." — Ross Mackenzie, promoter. IjlîMiSlîSMIl Happy house, disco and garage. )ggj^i Regular DJs — Greg Fenton, Jon daSilva, Adrian Scott. Guests include Dave Barber, DJ Dick, Craig Walsh. PAs: "The club is named after 'Space Funk' by Dub Fédération. The idea was to build it round them; they used to play once a month, but less now it's so crowded." — Ross MacKenzie. bffîimffigl Inner City 'Follow Your Leader'; Sandy B 'Feel Like Singing (Def Classic Mix)'; Black Science Orchestra 'Strong'; Tribute 'Rain'; Ralphi Rosario 'Bardot Fever'. "The crowd are great to play to — they like ail styles and they go to dance. The DJ box is spacious and there's a good sound system." — Greg Fenton. 'Excellent DJs and a fun crowd — and if you're lucky you get Dub Fédération doing a cabaret set!" — Vanessa Rand, deConstruction. 
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T( Evinyl 

COULD IT BE MA SOMEDAY II M C 

WOULD I UE TO 
s HOPE OF DELIVEI 

i WHO'S GQNNA R 

WHENSHECRIE! 

   In My Garden EP' (Suburban Base promo). Starting '93 in fine style with this six-tracker, Danny Breakz turns his back on uplifting piano in favourofstring breakdowns. But ttiere are still plenty of mental breaks and superfast scratching with more hip hop than house infhe mix •■1"|||EEi 

I • GIVE IT UP, TURf 

J'Stay Away From You' {Expansion promo). At last one of the UK's finest soul singers gets to perform in the solo spotlight. His mature vocal cuts through the mid-tempo class of 'Stay Away From You', the swing beat dancer 'Starlite' and the emotional 'Give Me Ail Your Love'. Vocals with grit are  definitely back   m 

5 n WILL WE BE LOVER 

9 n HARVEST MOOH 

US TO 

l'Hooked On Hope EP' (Spot On Recordings promo). The best side of this five-tracker is the dope side with three funky cuts which are guaranteed to wiggle any butt. Top of the lot is 'Smells Like Dope', which is simply stating the truth  
Ema'L'Echo L'Echo' (Wonka promo). Releases on this label are always interesting, if sometimes unplayable. By using the high pitched melody from Nitro Deluxe's 'This Brutal House', this is instantly more accessible. Add a tough tribal techno rhythm and you have a storming eut     KTl 

quality h: 

INTHEST1U.0FTHI SAVING FOREVE 

DEEPERANDDE 

.Energy Roll' (Darkhorse promo). This one could go far in the hardeore underground. 'Energy Roll' {the B-side) is the winner on this new label destined for the top. It kicks with a wicked vocal sample and mysterious chords followed by a fuff, dirty bass and rollin' drum beats 97H 

GIVEITUP, TURf 6 .2 REAL LOVE, Mary 

QBSKI'Falling' (A&M UK promo). Bumpin' up-tempo eut from the lady's classy début album, this is pure 6 RM DANCE UPDATE 
A17 «HEREWEGOAG. A18 a WALX ON Tt€ OCEAN,Toad The waSproda CUumlM 9 n POYOUBEUEVËINUS.Joi 

& i m p o r t 
soulful dance. DMC's Phil Kelsey on the mix will help this to cross over. 'This Time' on the flip is aimed at those lovers in 

 'Feel Like Singing' (Nervous, US). Garage in ail its splendeur — and who better to kick off proceedings than David Morales with an awesome classic Def Mix? There is a gospel-style intro with lush strings and an irrésistible beat. Paul Scott carries on the pure garage feel with his BOP mixes and passes the acid test. Simply 

il 

» SONZ OF A LOOP DA LOOP 
slightly différent directions. None is mindblowing but àll have an infectious groove that grows. Apparently Humphries has completed 27 différent mixes — could this lead to the first boxed set of promo remixes? jgjff 

ERA: SKRATCHADELIK! 

- mi mgggggjgiiiyggj 
ESsaaaHi'WiiiweBe Lovers' (Columbia promo). The combination of Deacon Blue's harmonies with Oakenfold and Osborne's production and the remixing ofTony Humphries 
refreshing change. There are seven mixes here, ail veering in 

'Super Disco Brakes Vol 1 ' (Southern Fried). This is something of an oddity from Norman Cook. The A-side is a disco drum and percussion track with the occasional vocal sample aimed solely at mixers. But the B-side contains two tracks that are programmable in their own right. 'Super Disco Trance' is 
• CHRIS BALLIN: GRABS THE SPOTLIGHT 

 l'DJ Trax EP' (Moving Shadow promo). l'm not sure what any of the tracks -re called but ail four are top ty hardeore — plenty of juicy pies. It's fast and furious and a firm favourite  

20 » whataboutyqurfhiends.tl 1 a EO QRD1NARY WORLD, Oman [ j A 22 p l'M EVERY WQMAN, Whilney H{ 
24 n TOLOVESQMEBODY.W,, 25 Ji E3 NEVER A TIME, Gcnesi: 

« BACK TO THE HOTEL, TOeep A49 - IGOT A MAN, Posilive X A50 ■ FOREVER IN LOVE, Kcnny 

!AE D JONSECADA, JO 

particularly fine — like Megatonk playing 'Funky Town' or Hardfloor doing 'I Feel Love'. Super Disco Bass is a filled-out, bass-heavy version yg 
15352813 'Lemon D EP' (Planet Earth promo). Definitely on the deep tip, the track to go for here has to be 'Puise'. It has a trippy beginning with 303 style keys, cut-up break beats and a deep bassline ail around a screamed vocal.   Tuffi am 

.The Bottle' (Island promo). Now it's The Christians' turn to witness the power of the remix. This one is touched by Ray Hayden, Kevin Saunderson, Groove Corporation and The Sound Foundation. It is the British teams that stand out — Groove Corporation merging funky guitar loops with breezy rare groove-style flûtes while The Sound Foundation use an acapella intro to great _____ effect (jJU 
LlUi&UiSiMiâi&ËI 'I Want You So Bad' (Rare Groove promo). This track was in big demand on import last year — it's the définitive drum and bass dancer. 'Can't Get Enough Of You' is equally as tough with sweet harmonies and swingy vocals. For those who like to grind, slip into 'You Got It Going 

A20 » POCKETFULLOF...,Spin[)o1 A 21 a CH1PMUNXS IN LOWAivin & ttia Chipmur 22 u AUTOMATICFORTHEPEOPLt.flEM 

USiklal 'l'm What You Need' (White label). Mixed by Rocky and Diesel, this is a UK-meets- US style production with Todd Terry-type beats mixed with UK touches. Shame the solid vocal only appears over one of the mixes, but all-in-all a strong 

You Believe It' (Vinyl Addiction promo). The resuit of some extra curricular activity from the Love Révolution gang, this is an excellent '88 meets '93 affair that switches effortlessly between 

a BEYOND THE SEASQN, Ganh 
n HARVEST MOON.NoiIYO 

M UK acts. [ûg UK-signed acls. 

n - PUR TIME IN EDEN, 10,000 Maniact A 48 ■ BLUE FUNK, Heavy D & The Bo»; 
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• DEACON BLUE: INFECTIOUS HUMPHRIES GROOVES 
acid and trance. There is even some piano thrown in for good measure on the North Mix, while the South Mix is wonderfully wobbly. Vocal samples corne from The Peech Boys' 'Life Is Something Spécial' B3I 

'Corning On To Me' (Rumour promo). A hot street soul tune using the break from Python Lee Jackson's 'In A Broken Dream' complété with funky guitar and the proverbial drum and bass. With haunting vocals this whole package is ruff 
eu l'llluminate' (White label). This is very fast so will appeal to the techno jocks. Tuff breakbeats collide with dream- Hke samples and by the lime the 

wonderful acid effects starl running into the groove you are captured. Well done, ' 
 m •Shine' (Vinyl Solution promo). A nice double headed release that will appeal to a wide range of tastes. The A-side is for US-influenced jocks with DJ Pierre's typically trippy garage workout, while the B-side mixes are produced by J Saul Kane and John Rocca and take a more European techno _ direction. Strong sfuff. 

Advance party: Mark Archer, 3 Beat, Andy Beevers, Tim Jeffery, Bob Jones, Nicky (Black Market). 

clireoto 

Faces Of Snowboy' (Acid Jazz JA23D SOT), 

^People How can I love you more mixes 
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