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Managing 

Media 

Change 

Are you: 
® under pressure to keep down costs? 
® rethinking your rôle in the emerging 

marketplace? 
® confused by the pace of technological 

change? 
e looking for new commercial opportunities? 
If so, KPMG can help. 
Building on our base as one of the world's 
leading accountancy firms, we have a 
specialist média group providing expertise in 
management consulting, corporate finance, 
stratégie analysis and tax, as well as audit. ■ 

Please contact: 
Paul Styles 
Head of Media Consulting 
KPMG Management Consulting 
David Murrell 
Head of Media & Entertainment 
KPMG Peat Marwick 
1 Puddle Dock London EC4V 3PD 
Téléphoné 071 236 8000 

Peat Marwick 



Judge blâmes 

Kahane for rift 

1 WHATTHEY SAID 
On George Michael versus Sony... 

Kahane, Michael's manager since 1986, is described as "a thoroughly unreliable and unlrustworthy witness" bythe judge, whose verdict represented a crushing defeat for Michael in his action against Sony Music. 
Kahan 

on Wednesday to Kahane, who 
is family in Los Angeles 

Wham! before becoming Michael's man- 
in Justice Parker's judgment. He says Kahane: • misled Michael about Sony's aC*Ted both to George Michael and Michael's lawyer Tony Russell; and ^ • demanded advances so he could 

WHY THE JUDGE VINDICATED SONY 
By describing the ternis of the Sony deal as "r 
and fair", Mr Justice Parker destroyed the main planks 
of Michael's case: that his contract was in restraint of 
trade; that European compétition laws apply to UK 
recording contracts; and that it had wider implications 
for ail record contracts. 

Parker also vindicated Sony because: 
• The company agreed to Michael's requestto bring forward advances totalling $11 m in 1988; • Sony improvedtermsin 1990 to "place Michael on a par with US superstars"; • Michael requested and received a $1 m advance for his third album in February 1992, thereby "affirming" the contract even though the cash was returned in full in August; • Michael received expert légal back-up when he renegotiated his contract in 1988 and 1990. 

views of'sony's of Tony 

"I must be the only man vuho thinks CDs are ton ch Compare £10-£12 with the £50-plus that people are prepared to pay for computer games," - Neil Ferri; Ferret&Spanner. 
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| REPORT AT A GLÂNCË 
The main findings of the MMC's report on the UK record industry were: 
• The "large and internationally important" industry achieves annual retail saies of more than £1bn and employs more than 48,000 people. UK sales represent 7% of the world market and UK artists contribute to 18% of recordings sold globally. 
• A complex monopoly exists in favour of EMI, PolyGram, Sony. Warner and BMG, bêcause together they have a market share of more than 25%. However, this does net operate against the public interest. 
• WH Smith, through its own shops and subsidiary Dur Price, opérâtes a scale monopoly, because it supplies more than 25% of the market. But record retailing is a compétitive market and there is no evidence that the scale monopoly enables Smiths to exploit its position; Smiths' profits for record retailing are not excessive. 
• Copyright is central to the record industry, allowing companies to invest money and enterprise in creating commercial recordings which can be exploited at home and overseas with légal protection against unauthorised reproduction. Copyright ensures the talents of successful artists and songwriters are rewarded. 
• Much of the apparent différence between CD prices in the UK and US relates to différent tax arrangements. Sales taxes in the US are much lower than the UK's 17.5%, and record prices are displayedwithout sales tax in the US, whereas UK shelf prices include VAT. 
• Prices of full-price popular CDs are on average 7%- 3% higher in the UK than in the US at an exchange rate of $1.50 ta the pound. Compared with a number of other induslrialised countries, UK prices are generally lower. 
• The major record companies compete vigorously among themselves and with the independents. New labels are a pronounced feature of the industry and the majors' strength is halanced by powerful retail groups, which means the majors cannot exercise market power to the disadvantage of consumers. Prices are set at compétitive levels. The majors are not making excessive profits. 
• The record industry is a high-risk business - the great majority of releases do not sell enough copies to recoup their initial investment Record prices must therefore be set sa that earnings on successful records cover losses on failures. Companies have developed pricing structures for différent recordings and différent ' formats which reflect consumers' perceptions of quality and value. Given the market's strong compétition, the pricing policy is justified. 
• Record companies compete actively in signing new and established artists, and contract terms have moved in artists' favour over the past 20 years. Artists are normally professionally advised in negotiations about contracts. Ownership and control of copyright for a significant period is essential ta a record company that has made a large initial investment in recordings and an arlisfs career. The proper forum for resolution of disputes is the courts. 
• There was concem about record companies giving free singles to retailers to promote new releases. On balance, no change is required because this forms part of the compétitive process and benefits independent retailers who do not receive discounts and promotional support to the extent of large retailers. 
• There was also some concern that consumers might be misled by major retailers' charts which show . , prédictions of future sales rather than actual sales. The MMC considers that retailers which do this should make clear the basis on which charts have been compiled. 

THE MMC REPORT 

MMC sides with 

industry's claims 
The MMC's verdict on CD pricing was so favourable that some industry insid- ers suggested wryly it could have been 
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The exonération echoes a similar ver- sumer's perception that CDs are too et by the OFT in April 1992 following expensive is so weli entrenched. 15-month inquiry sparked by a report Michael Dillon, owner of Scottish rtill be a public perception that CDs cost 
 '■ bn addressed." 
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THE MMC REPORT \\ 

Bard backs call 

to clarify charts 

NEWS FI LE 

CHARTS - WHO USING WHAT 

. which includes projections is going to sell," he says. "1 wo ourage people to be very db ut it. I would be astonished if ■d member had any problem v 

illfollowthe MMCre 
un today (Monday), ail the 

MMC's recommendation - notices were in place before the inquiry was launched - Woolworths also announced on Thursday that it would comply. 
bas increased among retailers in recent years. When Woolworths decided to 
1992, itsmTthedficial CIN rundown did not reflect the records which sold best in its stores. Many releases do not appear in the officiai sales chart until 

"It's not right that anyone can shove something up and call it a chart without any sort of explanation." Fellow indie Brian Mack, of Bristol's Replay Records says he compiles his Top 10s each Tuesday, with information based on early week sales and expected 
He says, "Things corne into the album chart at number eight which Fve never sold a copy of. I have to compile my own chart." He believes he will be covered under the new guideline by calling his rundowns The Replay Charts, The report also voices concern that evidence submitted showed WH Smith has, in the past, charged record compa- nies for inclusion in the chart, but recom- 

Perry praises indies' support BRI chairman Rupert Perry has paid tribute to the small independent labels whose support he says proved invaluable in the induslry's defencc campaign. "A lot of people have worked very hard forthis," he says. "I think about people like [Temple Records managing director] Robin Morton, who came ail the way down from Scotland to go through that Select Committee." Morton says, "The MMC have just proved that democracy nearly works. Hopefully this will be the end of it" 
Free singles not anti-competitive The MMC says giving away free singles to retailers to promote new releases is not anti-competitive. The investigation accepted the practice is often necessary to get into the chart and on ta the Radio One playlist, even though the volume of free singles sometimes reaches 50% of a store's stock. "The record companies have argued ail companies engage in this because itallows them ta compete for sales and is regarded as a legitimate promotional teol," it says. The MMC's main concern about the practice is that it might influence chart position, but says it will not recommend any changes because it is net against the "compétitive process' as ail labels engage in the practice. 
Parallel import fearsquelled Fears the MMC report could open the floodgates for parallel imparts have proven unfounded. The repart - rejects Consumer Association claims that prices are1' ,? higher in this country than in the US because the UK has strict copyright controls on parallel imparts'. The MMC says stores rely on a good relationship with UK record companies to obtain product at short notice without having to shop around the world. It also concludes that any attemptto remove controls on parallel importsfrom outside the European Community would be contrary to the EC's Rental Directive and would increase the risk of 

Britannia closes gap 

on High Street rivais 
Mail order specialist Britannia Music is creeping up on its retail competitors in the High Street, according to figures revealed in the MMC report. The PolyGram-owned company's market share increased 10% to 7.7% in 1992, giving it 63% of the total mail order music business, according t unes included in the document. The analysis puts the Company above Virgin Retail (with 4.2%), Boots (3.0%), Tower (2.1%) and Menzies (1.9%) and within reach of WH Smith, which slipped slightly to 8.1% for the period. The figures put the WH Smith group on 26.5% share, a figure above the 25% limit used to define a scale monopoly. 

market. It says, "Reci compétitive market. ' dence that the scale i onopoly of WH 
The MMC does, iioweve that the concentration of music retan- reuu. v-ew mg in the UK is high by international the figure standards, with just three chains - Woolworths, HMV and Our Price - " " arly halfof ail records 

the MMC by a majo is a ny revealing the _ ^ ^ ^ 
holesalers) across seven territoriei icks up the finding. While the total taken by its top fii 

1-20,000 Woolworths' 1,000-4,000, pale irison to stores such as Our 

in 1992. F 

in the UK was 61%, 30,000. tood at 57% in Denmark, Chai uce 49% in Japan, 37% in with bi==-. i% in the USA and just 35% 10,000-160,( . the Netherlands. are bot, 
The report also refers to WH Smith's 100,000 

50% in Frai still; HMV stocks Virgin and Tower both listed as stocking 50,000- 
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NËWSFiLË || 
Consumers' Association now eyes charts The Consumers' Association, which has condemned Ihe MMC findings on CD pricing policy as "astonishingly complacent and misguided", has vowed ta investigate retailers' charts in the wake of the report's publication. ■The inclusion of retailers' prédictions of sales in their own charts is an area where the public could be misled," says Consumers Association policy director Stephen Locke. "We are aware the OFT has expressed concern about this in the past and the time is right for a serious debate on this issue." Locke says the report proves that the commission is "light years from the real world and the concerns of the public. CD-buying 
disbelief." PP 

Press anger at MMC findings The newspapers were virtually unanimous in their condemnation of the MMC report with most telling their readers it was a green light for record companies to continue over-charging. The Daily Mailtook the Consumers' Association's line that the report was a whitewash and called the MMC's décision "controversial", and repeated the CA's view. The Sun used Ihe headline "Sky-high CD prices 'fait' says report" and repeated the time-worn argument that CDs cost only £1 to make. The Daily Miner, meanwhile, said CD stood for Crazy Décision while The Daily Telegraph accepted most of the MMC's findings but said the report would do little to dispel the public perception there is a problem. The only real voice of support came from The Times which said the MMC's hands were tied partly by the implications of the EC Rental Directive. It also said the report was correct to déclaré the retailer and record company set-up was not against the national interest. The Independent whose sister publication The independent On Sundayhad jumped on the CD pricing bandwagon, adopted an impartial tone, while the Financial Timeswas the only paper to mention the 
MMC sides with companies on vinyl The MMC says it accepts the décliné in vinyl in the UK was not a ploy by record companies to force consumers ta buy more CDs. It accepts the réduction in vinyl in this country is in line with a downward trend Worldwide, and that it is often no longer profitable to manufacture or retail vinyl albums. The report says vinyl represented only 5% of album sales in 1992, down from 23% in 1989, while the annual number of titles released on vinyl has fallen by around half overthe same period. "Retailers were responding to consumer demand when they decided to make space available for CDs, videos and computer games at the expense of vinyl albums," says the MMC. 
Discount distortion dismissed 
distorting compétition with indies by securing large discounts with record companies were dismissed by the MMC. The report accepted that majors do receive discounts not available to indies but said smaller stores gain other forms of discounts. The report also said the fall in the number of independent stores from 2,200 in 1984 to 1,000 in 1992 could not be blamed on the discounts majors received and the commission said small retailers could always survive if they offered specialist advice and served niche markets. 
Reports made available The Supply Of Recorded Music: A Report on the Supply of Pre-recorded Compact Dises, Vinyl Dises And Tapes Containing Music, is available from HMSO bookshops priced £27.50. Excerpts from Justice Jonathan Parker's George Michael judgment are available from the Mechanical Recordings section of the Lord Chancellor's department at the Royal Courts of Justice. Cali071936 6000 for détails. 
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Labour MP Gerald Kauftnan (right) is standing his ground ouer CD pricing, daspile the MMC investigation's compléta exonération of the 
find the report extremely unsatislac not dealt with the question that eme clearlyinthe inquity that the dealer 
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MMC says the 1988 Copyright Act put 
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Report reveals lise of advances 
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for between 54% 
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promotional videos soared 67% from on répertoire sourced from Us overseas The MM^e8timate?rt>d ove,'seas- £7m in 1989 to £10m in 1992 before affiliâtes more lhan other mqjors. artists signod to th ■ 513 
budgets were eut back to £9m last year. Overseas repertoire accounted for 71% beginnineof 1998 at the 
The MMC says recording costs settled of its 1992 sales, with UK-soureed EMIhJngthe^ and 
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THE DAY SONYWON 
08.30 - Undeterred by the wet weather, the first fans arrive at the High Court, determined to claim their place in the small public gallery. 
08.55 - The first photographers congregate outside the court in case Michael arrives early. 
09.00 -The press hegin ta mingle outside Court 39, althaugh the court ushers tell them they will not open the doars to the court until 10.10. The queue an the stairs leading to the public gallery has grown to more than 50. made up mostly of young women. 
10.10 -There is a sharpening of elbows as the court doors open and at least 60 journalists attempt ta fit into press benches designed far ha If that number. The public gallery fills up within minutes with some fans sitling precariously on the safety rail above the court. Many disappointed fans are unable to get in and are told by the court usher to wait outside. 

10.38 - Sony's solicitors Clintons arrive led by David Davies, smiling and wearing a bright pink shirt and his 

10.45 - Sony QC Gordon Pollock arrives looking surprisingly glum, perhaps playing up to the hordes of journalists surrounding him. 
10.46 - It becomes clear Sony is keeping a low profile. There is no sign of European boss Paul Russell or head of corporate publicity Johnathan Morrish. The BPI's director of légal affairs Sara John and public relations consultant Charles Stewart-Smith arrive and take notes throughoutthe judgment 
10.50 - There is a hush as the singer arrives looking subdued and wearing a dark suit, dark glasses and a red Aids awareness ribbon. Accompanied by his lawyer Tony Russell and his close friend Dick Leahy, he pushes through reporters and sits nervously on the front bench alongside Classer. The public gallery remains surprisingly silent 
10.52 - MichaeTs QC Mark Cran arrives and catches Pollock's eye. They nod, and exchange words. Cran is smiling but he does not speak ta Michael. 
10.58 - The court usher hands Michael a good-luck card given by a fan more than an hour earlier. He does not open it and Classer slides it underneath his papers. 
11.06 - The judge enters, six minutes late, and begins la read his judgment It takes just five minutes for him to read the summary. Michael sits and listens intently, occasionally wiping the sweatfrom his palms. 
11.11 - Pollock rises to his feet and thanks the judge. He says he and Cran had agreed to meet on Thursday to agree cosls. Pollock makes a Latin remark translated as "if you want to see a man's monument [ego] look around you". The judge remarks, "Trust you to have the lastword, Mr Pollock." 
11.15- Michael leaves the court through a rear gâte. 
12.00 - The singer's press conférence is delayed because photographers refuse to agree ta his request to leave. The conférence is moved to another room. 
12.25 - Michael meets more then 100 journalists, looking nervous but determined. He takes seven minutes to read his statement but refuses to answer questions. 
12.30-14.00 - The singer remains in the hôtel to walch coverage of the judgment on télévision news. 

GEORGE MICHAEL CASE 

"A 

Ji^dges décision 

sîaves of revolt 

Sony faces up to slavery' slur 
Despite winning rte High Court battle with George Michael on virtually ail 

isœs 

repair the relationship," says Frere urne will easily o\ 
► ► ► ► ► ► EXECUTIVES ATTACKEC IN MTV HEARING-pli ► ► ► ^ ^ 
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GEORGE MICHAELCASE 

MichaeS retains 

hopes ofvictoiy 

THE JUDOE'S WORDS 

LONG WAIT AHEAD BEFORE APPEAL VERDICT 

second half to play," says his publisher Dick Leahy. "Two years down the line, 

not win it this time around, so have 

sidchad a 50-50 chance ofvictory.nhe 

of the deal may The prove to be Son^s Achilles heel. 
to i t n fi d t to be unduly long. 

Leahy rejects 

talkoftransfer 
mm 

Despite Sonj^s pos 

S 

On George Michael... "Mr Michael is both intelligent and articulate, and be gave his evidence with ciarity and conviction...He was refreshingly candid ..I find it impossible to be outraged at the prospect of Mr Michael being denied the opportunity. once he bas achieved success under the provisions of his recording agreement, to capitalise on that success in the open market by commanding even greaterfinancial returns... Mr Michael (advised by Mr Tony Russeil) knew the kind of recording contract mhich a major would offer him, being a contract which, if he proved to be a success, would be likely to lasf for the greater part if not the whole of his working life as a recording artist - and in the process make him very rich... Mr Michael expected that the conséquence of his change of direction would be a ioss of sales. He cannât blâme Sony for the fact that he was right"... 
On Rob Kahane... "Mr Michael's attitudes to and opinions of Sony, and his suspicions as to Sony's motives, owe far more to Mr Kahane's input than Mr Michael can have realised when these proceedings began...(Kahane's] evidence was coloured to a significant extent by his obvious and intense dislike of Sony and ail ifs works"_. 
On Tony Russeil... "He fought his client's comer extremely hard, with tough (and on occasion angry) talking, and with negotiating tactics to match. I have no doubt that 
On Paul Russeil... "Mr Paul Russeil possesses a very much more phlegmatic tempérament than does Mr Tony Russeil. He displayed considérable patience under the (entirely proper) pressures of a detailed cross-examination.J am satisfied that had Mr Paul Russeil intended ta be seriously vindictive [during the Inner Vision negatiatians] - that is to say vindictive beyond the kind of tail-twisting banter which appears to have characterised his negotiating manner towards Tony Russeil - he would (as he acknowledged) have made a farbetter jobofit"... 
On the Inner Vision negotiations... "The negotiations were very far from amicable; the in- fighting was rough, the tactics in a number of respects questionable (to say the least) and the atmosphère 

On the 1984 and 1988 Agreements... "There was no oppression or misuse of bargaining power on the part of Sony Music, nor was there any compulsion on Mr Michael to enter into either agreement"... 
On record companies... "(It should not be] supposed that majors arrive on the record market suddenly and without warning, like some Pallas Athene springing from the head of Zeus, fully accoutred. Majors are majors because of (among other things) the level of investment they have made and the goodwill and expertise they have built up over a number of years"... 
"A recording agreement which sets out to legislate for every contingency is likely to become so unwieldy as to be of little practical use"... 
On Sony... "It seems to me unreal to suggest that Sony Music might fail or refuse properly to exploit Mr Michael's recordings... If Mr Michael is to he enlitled to a share of Sony Music's return from exploiting his services, why 

►►►►►► ^ THE BEST BOXED SET EVER RELEASED? - pi? ► ►►►►►► 
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Factory's future cornes under discussion A meeting is set ta be held today (Monday) in London to conclude Ihe sale of collapsed Factory Communications by receiver Léonard Curtis & Co ta London Records, which intends to launch Factory 2 with a Durutti Column album shortly. Former Factory boss Tony Wilson is expected to be named as head of the revived opération. 
Austin quits EMI for Ferret & Spanner FMI Records head of promotions Matthew Austin is joining Ferret & Spanner as promotions executive ta work alongside partners Neil Ferris and Nigel Sweeney. Austin. who takes up bis post later this month, will also work on Ferris's spin-off label The Brilliant Recording Co, which has recently signed second act Sonic Surfers. Austin's move has resulted in a restructuring at EMI. From August 1 EMI UK marketing director lan Ramage becomes responsible for a promotional team headed by John Smith, TV promotians. and Steve Dinwoodie, radio promotions. 
Now Virgin goes for London FM licence Virgin 1215 is to apply for a London FM licence in an attempt ta create a local version of the station in the capital. The FM station, likely to be calied Virgin London or Virgin Radio, would broadcast the same music as the AM station but have programmes and news specihcally for London listeners. If itis . successful Virgin plans to hand one of its AM frequencies, 1197, back ta the Radia Authority. 
Cokell promoted at MCA After two years as MCA Records général manager of marketing, Joe Cokell has been promoted to marketing director by MCA UK managing director Nick Phillips. Cokell. who takes up his new post on Friday ( July 1 ), was previously head of marketing at RCA. 
Radio One asks for Roadshow acts Radio One is asking record companies to suggest acts - for ils seven week Summer Roadshow four which begins in Northern Ireland on July 18. The station will visit 35 towns and it wants to showcase four bands a day. A One FM spokesman says, "There are 140 slots goinghegging". 
PRS predicts increased turnover PRS expects to record increased 1993 turnover of £156.7m (up 8% on 1992's figure of £145m) when it publishes its accounts in August. Net distributable income was up to £128m (an increase of 13% from £113.3m),£2m ahead of forecasts, says général manager John Axon. Income for the first quarter of this year also shows an increase. up 5% year-on-year to £43m. 
Robson switches to new rôle at Decca PolyGram Classics publicity chief Terri Robson is leaving in September to take over the new post of marketing director for Decca International. Robson will report to Didier De Cotigny, Decca International head of marketing, and vice-president Richard Rolleson. 
Profits up atTinsley Robor Tinsley Robor, the packaging and design company, has reported increased turnover of £29.5m (up 7% from £27.5m), for the year to March 311994, Pre-tax profit was up from £15,000 in 1993 to £450,000. 
Goldsmith kicks off Capital music week Promoter Harvey Goldsmith and Capital Radio programme controller Richard Park opened the station's second Music Industry Week last week. The station held a question and answer session with a music industry panel in its foyer from 12pm-2pm each day, Sony S2 A8.R manger Diane Young and MCA's head of A&R Steve Woolf attended on Tuesday, while other panellists during the week included MCA plugger Anton Partridge, John Kennedy of music lawyers J P Kennedy and agent Mike Dewdney of ITB promotions. 

The sale of troubled indepondont chnin 4-Plny 

chain from 12 of its concessions in May. A 

for a substantial sum." A creditors meeting was held on Thursday (June 23) at Léonard Curtis' offices in Mancheste 
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EHitman stands for BPS Council 
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rew Cleary, MCA managing BP1 on the^adWceof Warner Music UK Shand points to hi i Castle and Australia and says this would ben- 

Terry cperience in build- in Germany 

council takes place at the BPTs 
Terry Shand. ber. At the time Waterman said there „„„ „lc The four executives are competing for were two problem areas he wanted to Votine for the sev spaces alongside four existingmembers tackle - the singles chart and Radio the cnnnril '<'ri vacant seats or who are seeking re-election; China One. 
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# Wet Wet Wet high and dry # Ace Of Base take their time to reach top 

1» to mne. They are the reggae i's only two Top 10 hits in their 

theayear on the Da^mdT^dThe^Sof =ik:rt 
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to number six, but the sixth ever, to reach the summit climbed as high as 13 in 1983, with 
S^urns SZt^S^rX, ■ing the second album in aSueved a similarly historié feat a aforement.oned - footbalLclub.  
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AD F OCUS 

FXfOSURE 
airing this week 

Chet Atkins' Read My Licks, 
Columbia, will be advertised in Q, ne Guardian, The Independent and Country Music International (with HMV). Blind Melon's self- titled album will be re-released next Monday through Parlophone as a spécial two-CD édition which includes a six-track live CD. The release will be advertised in Raw, Kerrang!, NME, Melody Maker, Sky and V<w. Press advertising will include promotion for the single, Change - 

recommended release and the campaign includes a mailout to the fan base, plus Street posters in key cities. The Chart Show Ultimate Blues Album, released next Monday through The Hit Label, will be TV advertised on Channel Four London for two weeks and 
in ITVs STV and 

week campaign on MTV star on Monday. Press ads will ru ne Independent. 

Channel Four for o 

vo weeks, and radio advertising ill run on Capital, Kiss and tlanlic 252, There will be a ationwide street poster unpaign, in-store displays with 
Global House Grooves, a 
released next Monday through Breakdown, will be radio advertised on ail ILR stations am 

ftViIftMi'lililglIlI 

By staggering ils campaign for Whitesnake's Greatast Hits album, EMI plans to maintain its sales impetus throughout the summer, and also discover which areas of the country respond best to the release. The album, released next week, will be heavily advertised and promoted in one area at a time, with a one-week cool down period belween each burst of activity. Record label: EMI Media agency: London Media Media executive: Jen Parker Senior product manager: Amanda Rabbs. TV: one-week national TV co-op campaign on ITV with HMV from release, followed by 30-second solus spots on ITV, starting on July 11 in the Border and Granada régions, then in Yorkshire and Tyne Tees from July 25 and in Central from August 8. Radio: 30-second radio ads on Red Rose, City FM and Piccadilly for one week from July 11. The campaign then switches to Métro, Hallam, Puise FM, Lines FM and TFM from July 25, then Leicester Sound, Trent, Beacon and BRMB from August 8. There will also be a one week advertising campaign on Virgin 1215 from release. Press' co-op ads will run in the Daily Mailanà Daily MirrorWnh WH Smith from release. This will be followed by local press advertising, which will run in conjunction with each TV campaign. Posters; nationwide street poster campaign In-store: wmdow and in-store displays. Target audience: maie 25-44 years. 

stening posts. : For The Jilted ased on Monday through Beggars Banquet, will be advertised in Select, Gamesmaster, Daily Star, Sega Power. Melody Maker. NME, M8, Top and Twenty 4 Seuen. There will be a London Underground and British Rail poster campaign covering ail key 
andra 

The Troggs' Greatest Hits, released next week through PolyGram TV, will be advertised in the ITV Yorkshire and West Country régions for two weeks am on BSkyB and UK Gold for two weeks. From July 11, there will be advertising on GMTV and The Big Breakfast. Radio ads will run on Capital Gold. A Week Or Two In The Real World, a various artists 

Monday through Virg advertised in Q, The T Roots. The album will 
rs Of Max 

; out next Monday, w DJ Magazine, Echoes, The Face, W be advertised on MTV for three and Record Mirror. There will be a weeks. There will be press 
area and leaflete distributed at lan McNabb's Head Like A Rock, clubs nationwide. released next Monday through Logic Trance Volume 2. an This Way Up/Phonogram, wiU be 

NEWSIGNINGS 

The Who's 30 Ye R&B, a four-CD boxed set which includes a forward by Pete Townshend, will be released next Monday through Polydor and press advertised in Q. Mojo, The Guardian and Vax (with HMV). There will be radio co-ops on Virgin 1215 with WH Smith and in-store displays with HMV and Virgin. Tower is running window displays and the release is featured on the billboard at PolyGram's Hammersmith offices. Compiled by Sue Sillitoe: 071 228 5547 

rock band from London 
Australian popfour-piece 
rock trio from London 

SEAN McGUIRE HOWARD NEU DAWN PENN 

PLACEBO 
WARNER CHAPPELL Amanda Michaelson 

PARLOPHONE lan Allen PARLOPHONE none WARNER CHAPPELL Basil Marshall 
THERAGGATWINS London ragga/jazz duo 
R0SAM0TA noisyindie London-based band 
SILENT ECLIPSE London-based rapper 

CHRYSALIS MUSIC Heavyweight 
13THH0UR Roger Cowell 
4TH& BROADWAY Patrick Joseph 

TYPE OF DEAL SIGNEDBY exclusive worldwide Brian Justice - "They were brought to me by publishing Sarah Bolton and we both feel that they will stand the test of time" mini album Lesley Bleakley/lan McLaren - "We saw them at The Garage and were blown away " exclusive songwriting Robin Godfrey-Cass - "Very strong deal for the world commercial pop songs - great live" long-term exclusive Clive Gabriel - "l've always been a fan and world publishing their fortheoming album is their best." excluding US/Canada album Jamie Nelson/Keith Wozencroft. album Reith Wozencroft worldwide exclusive Robin Godfrey Cass - "As soon as I heard songwriting agreementYou Dont Love Me I thought it would be a excluding US/Canada great song to make love toi" exclusive worldwide Rob Melbourne - Tve been a big fan since publishing their Shut Up And Dance days." singles and album Shaun Connon/Paul Taylor - "The maie and female vocals work against each other - and il works well." album 
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Passengers, Friday July 1, Channel Four: ll.OSpm- 12.10am. The first in a new senes looking at global youth culture is set apart from its predecessors by the fact that items are linked by video diary segments rather than 

P"^iLive ■O Car, Garden-Aid Three: 7.25-10.10pm OThe Little Pi' featuringStuart Adamson, LTV: 10.40-11.40pi 
TUESDAY JUNE28  

Shov 

featuring Keith Richards, Radio One: 9-10pm 
Ormo::!crtbcmrtW 
and Oasis, ITV: 12,40-1.40am 
WEDNESDAY JUNE 29 
aNaked City feati Blur, Arrested Development and Carh Andcrson, Channel Fou: 11.05pm-11.50pm OThe Album Sho' featuring Bob M: ITV: 2.30-3.30 (régions va 
THURSDAY JUNE 30 
[ [i] Best Of The Word I U featuring K7 and PWEI, Channel Four: 6,30-7pm 
FRIDAY JULY 1 

Orbital, Radio One: 
O Passengers featuring the Beastie Boys, Channel Four: 11.05pm-12.10am OSocccr Rocks The Glob from Chicago, featuring Flcetwood Mac and The Scorpions, ITV; 11.40pm-1.10an 
SATURDAY JULY2 
1 [i] Gimme 5 featuring PJ 1 u and Duncan AKA, ITV: 9.25-11.30am John Peel featuring SSjFlatbackdand 

I II] The O Zone featuring |—-U Beastie Boys, Ail For and Reel 2 Real, BBC2- 11.45am-12noon 
MUSIC WEEK 2 JULY 1994 



WorldCupUSAM 

•Vi 

©1991 WC'94 

tickets to the 

WORLD CUP 

FINAL Authorized Tour Operator 
Music Week has teamed up with Sportsworld Travel to présent a unique chance to see 
•THE FINEST SOCCER PLAYERS IN THE WORLD COMPETE FOR FOOTBALL'S MOST PRESTIGIOUS TROPHY 

Sportsworld Group pic is an Officiai Tour Operator for World Cup USA '94 and has 13 years experience in organising corporate participation at major events. This year's World Cup is the company's fourth and ail tickets come direct ffom 
the officiai US Organising Committee. The corapany is offering a choice of three packages to Music Week readers at a spécial offer price: 

• Seven nights (July 11-18) taking in the World Cup Semi-Final, Final and Third/Fourth Place play-off match. The price includes retum 
flights to LA, luxury suites in the five star JW Marriott Hôtel in Century City, Los Angeles, welcoming cocktail party, transfers to the airport and the Rose Bowl and a hospitality pack including bag, polo shirt, hat, pins, guides and souvenirs. All-in price: £2,920 per person 

® Four nights (July 14-18) taking in the World Cup Final, the Third/Fourth Place play-off match and the Three Ténors II concert. The price includes retum flights to LA, luxury suites in the five star JW Marriott Hôtel in Century City, Los Angeles, welcoming cocktail party, 
transfers to the airport and the Rose Bowl stadium and a hospitality pack including bag, polo shirt, hat, pins, guides and souvenirs. All-in price; £2,695 per person 

® Seven nights (July 11-18) taking in the World Cup Semi-Final, Final and Third/Fourth Place play-off match. The price includes retum flights to LA, and accommodation in the five star Ritz Carlton Huntingdon Hôtel in Pasadena only 15 minutes from the Rose Bowl where the final is bêing held, welcoming cocktail party, transfers to the airport and the Rose Bowl and a hospitality pack including bag, polo shirt, hat, pins, guides and souvenirs. All-in price: £2,920 per person 
H J „^11 <r»f» O 

xS For full détails call Jeremy Bourke on 0235 554844 

THEPRIZE 
^ Two return flights to Los 
Angeles 
® Accommodation (twin share) for 
four nights (July 14-18) atThe 
Ramada West Hollywood on Santa 
Monica Blvd 
® Two tickets to the World Cup 
runners-up play-off on July 16 
^ Two tickets to the World Cup 
Final onJuly 17 at the Rose Bowl. 

MUSIC WEEK 2 JULY 1994 

THE COMPETITION 

1. Name the dog who found the World Cup after it was stolen in 1966 
Name the scorer of the goal which put Ireland through to the finals 
Which US group stars on the officiai German World Cup song? 

TIEBREAKER (NO MORE THAN 20 WORDS): "l NEED TO BE IN LA ON JULY 17 BECAUSE..." 

Name Company |  Daytime téléphoné number K Send to; World Cup Compétition, Music Week, Eighth Floor, Ludgate House, 245 Blackfriars Road, London SE1 9UR. Closing date: Thursday 30 June 1994. The winner will be announced in Music Week 9 July 1994. No cash alternative, The editor's décision is final. 
13 



T O P 7-5 S I N G 

THE OFFICIAI 
ihusicweek 

CHARTS 
2 JULY 1994 

Label CD/Cass (Dislributor) 
n 7 LOVE IS ALL AROUND ★ PreciousOrganisationJWICD23/JWLMC23(F) 38 (M 11 DONT LIKEMONDAYS Vertigo VERDD 87/VERMC 87 (F) (Geldof) VER 87/- 
II 39 ilCANT IMAGINE THE WORLD WITH0UT ME 1 Echobelly (Echobelly) CC (Madan/Johnasson) Fauve/Rhythm Kong FAUV 2C0./FAUV 2C (3MV/SM) FAUV 2/FAUV 2T 
2' 3 1 SWEAR Atlantic A 7255CD/A7255C (W) ■ A 7255/- 40 ŒS 1 GHETTO DAY/WHAT 1 NEED ' Crysîal Walers(Basement Boys) EMI/CC (Waters/Spencer.V A&M 8589592/8589584 (F) 
3 5 

5 SWAMP TH1NG DeconstrucSon/RCA74321205842/74321205844IBMGI Ttie Grid (Tlie Gridl M62/BMG INorris/Balll ■/7432120584t® 41 « ■ i SINCE1 DONT HAVE YOU ^ ^ Geffen GFSTD 70/GFSC 70 (BMG) 
4 2 

5 BABY, 1 LOVE YOUR WAY RCA 7432113806W321I980HIBMGI 42 " , THE SUN DOES RISE lslandCIDX587/CiS587(FI ' Jah Wobble's Invaders 01 The HeartIWohble)WC/CC (Wobble/Adams/Revnolds) -/I2IS 587 
5 ^ , YOU DONT LOVE ME (NO, NO, NO) Bi9BaattAflanticA8295CD/A8295C(W) Dasvn Penn ISteelv/Cleviel WC IPenn) A 8295/A 82S5T 43 36 , LAY YOUR LOVE ON ME Columbia6603722/6603724(SMI Roachford (Norton/Roachford) PolyGram (Roachford) 6603727/- 
6 5 , DONT TURN AROUND Metronome/London ACECD 2/ACEMC2(F) Ace 01 Base (Ekman/Adebrattl Empire/EMI/BMG (HammondAVarronl ACEB 2/ACEX 2 44 CHS .AMERICA-WORLD CUP THEME 1994 'Léonard Bernslein, Orchestra & Chorus Ino credi!) Jalni/i Deutsch^rammophon^SA CDl/USA MO (F) 
7 [new] GO ON MOVE Positiva CDTIVIVTCTIV1VTIV15/I2TIV15(E) 45 IS |MAYBELOVE^ ^ ^ EMI CDEMS^arTCEM 328/EM 328/- |E| 
8 6 

6 NO GOOD (STARTTHE DANCE) XLRecordingsXLSSICD/XLC51 (W) 46 TO THE END Food/Fa irlophone CDF00DS SO/TGFOOD 50(E) 
3 Asvvad (Aswad/Beatmasters) Island/Gang Forward/Hit & Run (Aswad/Cangl 47 29 2 1 CLEOPATRA'S CAT Epic6604192/6604194(SM) Spin Doctors (Spin Ooctors/Oenebberg/LaRocka) Sony/Mow B'jow (Spin Doctors) 6604197/- 

10- 3 U & ME ^ h (v ■ j lntemalDanc8lDCCei'ICICS6|R™/
x
pl 48 ESI | JESUS HAIRDO BeggarsBanquetBBQ32CD1/BBQ32C(RTWPI 

11 E rm SHAKERMAKER Création CRESCD 182/CRECS 182 (SM| ^ Oasis (Oasis/Coyle) Création IGallagherl CRE I82CRE I82T 49 99 1 INCREDIBLE Renk RENKT 42CD/MCRENK42/7RENKT 42(SRD) M-Bealleaturing General LevvIM-BeallWestburv/Atts/SixTonguelM-Beaî/Levv) 12BENCT42 
12 9 , GET-A-WAY Pulse-8 CDLOSE 5$/CALOSE 59 (3MV/SM) Maxx (The Movcmentrtted Jertv DKICC lO'Neil/Whitc/Toroey/Bokoe) LOSE 5S/I2LOSE 59 50 33 2 , FEEL WHAT YOU WANT champ,0 Kristine W (Rollo/flob Dl BMG/Champion IRob D/Rol n CHAMPCD 304/CHAMPK 304 (BMG) 
13» 3 ANYTIN1E YOU NEED A FRIEND Coiumb,a66(i3542«03544|SM) Mariah Carey (Afanasieff/Careyl WC/Sony (Carey/Atanasieffl 6B03547/-® 51 9 , CRAYZY MAN MCA MCSTD1982/MCSC 1982^BMG^ 
14 EL ■m CAUGHT IN THE MIDDLE CooitempoCDC0CiL29i/rcc00L29t|E| Juliet Roberts (Dancin' Danny Dl EMI/Sonset/Supreme (Poku/Robetts) -/UCOOLB 291 52" TWO CAN PLAY THAT GAME MCAMCSTD 1973/MCSCI973(BMG) Bobby Brown IRileyl Zomba/WC/MC/VCC IRiley/Belle/Guppy/Brawnl -/MCST 1973 
15 E JJJJ B0DY IN MOTION EastemBlocBL0CCaML0CMCMOTl0C70(B/BL0C 009IWI 53 37 9 SHOOP Sali N Pepa (Soarks/James) VanousALeo ono) ISoi iS/CD^/Ftc5RT^4/FX234(F) 

16 E rm BACK AND FORTH Jive JIVECD357/JWEC357IBMG) w* Aaliyah (KeliylZomba IKellyl JIVE357/JIVET357 54 EU | YOU MUST BE PREPARED^TO^DREAM ^ TJuWa^UpWAYw^3i«m 
17 23 2 W1LLING TO FORGIVE Arista74321213342/74321213344ibmg) 55 35 9 BACK TO LOVE Acid Jazz/ffrr BNHCD 4/BNHMC 4 (F) London (Kincaid) -/BNHX4 
18- 2 CRAZY FOR YOU MercuryMERCO402/MERMC402(F| ter Loose (Grahaml WC (Wcrmerlingl MER 402/- 56 « - SWEETS FOR MY SWEET siackm CJ Lewis lleo/lewisl Carlin (Pomus/Shuman) arket/MCA BMITD OH/^MOmBMGj 
19 20 3 1 WANNA BE YOUR MAN MangoCIDM817/MCT817/112IMNG817(F) Chsta Dessus & P s s(Di 2 : R7 rm 1 MAKE M Y LOVE BTBBTBCD50Z/BTBK502/-/BTBX12502(BMGI 
20 ,0 COME ON YOU REDS O PolyGram TV MANU 2/MANU 4(FI 58 34 THE ONE FOR ME (WEST END MIX) MercurvJOEOD2/JOE2(F| 
91 rTTTlN0B0DY (LOVES ME BETTER) x-ciusiveXCLUoioco/xciuoiocAiP) 1 limi kws and Gwen Dickey (King) Wmdsivept Pacific (Wolinski) XCLU 010S/XCLU 010T 59- THE REAL THING PWL PWCD 306/PWMC 306 (W) 
22 < 8 AROUND THE WORLD LondonL0N:0349/L0NCS349|F| 60 « - JUSTASTEP FROM HEAVEN E alICh 1 s/WI o IS ny/CClC 1 n/S lom 1 EMI CDEM 311/TCEM 311 (E) 
23 » 3 ABSOLUTELY FABULOUS Spaghetti/ParlophoneCOR63827TCR6382(E) Absolutely Fabulous IPet Shop Boys) EMI (Tennant/Lowel R 6382/I2R 6382 61 CHS |SEETHER Scared Hitless FRET 003CD/-(V) 
24 E jn SHUT UP AND DANCE Geffengfstd75/GFSC75ibmg) f Aerosmitb (Fairbaim) EMtrWC (Tyler/Perry/Blades/Shaw) GFS 75/- 62 2 2 ISTILLTHINKOFYOU ffrr FCD 225/FCS2Mn 
25 ' 2 MIDDLEMAN^^ ^ Total Vegas CDVEGAS7/rCVEGASs7B 63 « 9 TAINTMOVIN' ^ Dusted Sound/Sony S26604672/6604674(SM) 
26 » 4 NO MORE TEARS (ENOUGH IS ENOUGH) D,n90on5/Be57432l20SOTt32l209(m(BMGI Kym Marelle and Jocelyn Brown (Stock/Aitkenl EMI/Soriï/lsland (Jabara/Robens) 7132I2I)9037/7432I2II9!I31 64 - 9 PATIENCE OFANGELS Bl, Eddi Reader (Penny) Dizzy Heighls/Chrysalis (Hewei anco Y Negro NEG 68CD/NEG 68C (W) 
27 - 3 AN Y TIME, AN Y PLACE Virgin vscdtiboia/sc 1501 (E) 65 96 MORETOTHIS WORLD (WEST END REMIXI ASMsiHMMmiF) 
28 - s INSIDE O WhrteWaterLEV1 CD/LEV1 C(3MV/SM| Stitekin ILawlorl Water (Lawlor) LEVI/IEV1T 66 CHS [10 SECOND B10NIC MAN 1 Kinky Machine (Whilel Warner Chappell lEDiottl Oxygen GASPD14/GASPC14 (BMG) 
29 - 2 DO YOU WANT IT RIGHT NOW ffrrFC0 236/FCS236(F| 67 47 3 HARMONICA MAN Peach/PWlInter national PEACHCD 5/PEACHMC 5 (W) -/PEACH 5 
30 - 2 MOVE YOUR BODY Media MCSTDI980/MCSC1980(BMG) Anbcappella leaturinq MC Fkx 11 IBonolotti) Media IVarious) -/MCST1980 68 48 VISIONS Lena Fiagbe (Lalham) Island (Ragbe/Grayes) Mother MUMDD 53/MUMSC 53 (F) 
31 » 8 EVERYBODY'STALKIN' GoiDiscsGOLCDiia/GODMCiisiF) The Beaubîul South IKelIvi Cad:- iNeti GOD 113/-® 69 EM IN YOUR DANCE UFGUFG 6CD/UFG 6CS () ■AJFG 6R 
32 - 8 CARRY^ME HOME ^ Go.BBatGODCDll2/GOOMC112(F) 70 46 9 CRASH! BOOM! BANG! Roxetto (Ofwerman) Jimmy Fun/EMI (Gessle) EMI CDEMS 324/TCEM 324 (E) 
33 « 2 DOLPHIN PolydorYORCD2/YORCS2(F) Shed Seyen ICorcoran) PolyGram (Shed Seven) YORK 2/yORKX 2 71 O 1 IF YOU GO 1 Jon Secada (Secada/Estefan Jr) EMI (Secada/More SBK CDSBK 51/TCSBK 51 (E) ijon) SBK 51/- 
34 •« 3 TAKE ME AWAY FXU/MagnetMAG 1025CD/MAG 102SCIW) Dtream lOtream/Frederiksel EMI ICunnah) MAG 1025/MAG10257® 72 9 MMM MMM MMM MMM O RCA 74321201512/74321201514 (BMG) ;) Island (Roberts) 74321201517/-<S) 
35 « 2 7 SECONDS Columbia6605082/6605084(SM| 73 CH3 ll'LL TAKE YOU THERE Epie 6605532/6605534 (SM) sboll) -/6605535 
36 E J] GLORYLANDe^ ^ Mercury MERCD404/MERMC404/MER 404/-IF) 7450 9 GLOSER Nine Inch Nails (Rood) MCA (Reznor) TVT/Island CIDX596/-(F) 
37 E [m NIGHT IN MY VEINS weayz825CDX/yz825C(w) Pretenders IStanleyl Clive Banks/EMI/Sony (Hyndo/Steinberq/Kellyl YZ 825/- 75 « 2 LOVETOWN ^ ^ |)R |W |d/p Epie 6604802/6604804 (SM) iriel (Gabriel) 6604807/- As used by Top Of The Pops and Radio One 

BIOHAZARD ^ 
THE NEW SINGLE 
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TOP 7 5 ALBUMS ■» 
1 Sj | Artist (Producer) LaboVCD (Distributor) Cass/Vinyl | H | Tille Label/CD (Distributor) 5 Artist (Producer) Cass/Vinyl 

fl , „ HAPPY NATION A 26^ 1,2 NEVERMIND *2 GeffenDGCD24425(BMG) Nirvana IVig/Nirvanal DGCC 24425/DGC 24425 
u Ace 0. Base IJoker/Beddha/TOEC/Pop/Undenl 52,4724/517749, 27 - 3 AROUND THE NEXT DREAM vir9lnCDV2745lEl BBM (BBM/Taylor) TCV 2745/V 2745 

2 3 43 MUSIC BOX *4 Mariah Carey (Carey/Afanasieff) Columbia 4742702 (SM) 4742704/4742701 

oo CNI M WOODFACE ★ Capitol CDP 7936592(E) Crowded House (Froom) TCEST2144/EST2144 ,8 EVERYBODY ELSEIS DOINGIT, SO WHY CANT WE? • 1 The Cranbernes (Street! lslandCID8M3/ICT8KI3/ILPS8003IH 1 IE" 28 GET A GRIP ® Geffen GED 24444 (BMG) Aorosmith (Fairbaim) GEC24444/GEF 24444 
4 ^EdSv. b,a ncoynegroA™^, 30 " 3 BLADERUNNER(OST) EastWest4509965742(W) Vangalis (Vangolis) 4509965744/- 
5 rrri] CARNIVAL OF L1GHT Ride (Leckie/Drakotilias) Création CRECD147(P) CCRE 147/CRELP147 31 - 6 1 SAY I SAY 1 SAY • Mute LCDSTUMM 115 (RTM/PI Erasure (Ware) CSTUMM 115/STUMM 115 
6 2 |2 OURTOWN-GREATESTHITS* Oeaton Blue IKelly/Liïesv/Oakenfold/Osb Columbia 4766422/4766424 (SM) me/Various) 4766421 32 « 5 ILL COMMUNICATION Grand Royal/Capitol CDEST2229 (E) Beastie Boys (Beastie Boys/Caldato Jrl TCEST 2229/EST 2229 
7 4 jREALTHINGS® PWL Continental HFCD 38 (Wl 2 Unlimited (Wilde/de Cosler/Bauwensl HFC38/HF38 33 » 2 AMPLIFIED HEART Blanco y Negro 4509964822 (W) Everything But The Girl (Watt/Thorn/Coxanl 4509964824/- 
8 „ g PARKLIFE • Food/Parlophone FOODCD 10 |E| Blur (Street/Hague) FOODTC1Q/FOODIP10 34 « ,05 SLIPPERY WHEN WET *2 Vertige8302642(F) Bon Jovi (Fairbaim) VERHC38/- 
9 5 ,3 THE DIVISION BELL* Pink Floyd (Ezrin/Giimour) EMI CDEMD 1055 (E) TCEMD 1055/- 35 » 4 THE PLOTTHICKENS Talkin Lond 5224522 (F) Galliano (MosBley/Galliano/Rapbael) 5224624/5224521 

10 rwi THE VERV BEST OF THE ELECTRIC LIGHT ORCHESTRA oinoOiNCOsciPI 111111 Ttie Electric lig'nt Orchestra (Lvnnel DINMCW- 36 33 2, END OF PART ONE (THEIR GREATES! HITS) ★PreciousOrg. Wet Wet Wet (Wet Wet WetA/arious) 5185772/5185774/5184771 (F) 
11 12 6 CRAZY O ^ ^ Columbia 4747382 (SM) 4747384/4747381 37 « 23 TONI BRAXTON • Arista/UFacc74321162682 (BMGI Toni Braxton (1A Reid/Babyface/Sim) 74321162684/74321162681 
12 ,0 25 ALWAYS&FOREVER® EMICDEMDIOSÏTCEMDMMDIOSSIE) EtemaKLovAs/Faragher/Charles/Winans/Westend) co oo m TB BETTY Imerscopa 6544924042(W) IA- Helmet(T-Ray/Helmel/Vig) 6544924044/6544924041 
13 „ 33 ONE WOMAN - THE ULTIMATE COLLECTION *3 Diana Ross (Various) EMICDONE1/TCONE1/ONE1IE) 39 E! m TOO SUSSED? Hi-RiseRecordingsFLATMCD4(P) 111 These Animal Men (These Animal men) FLATMTC 4/FIATMLP 4 
14 8 5 SEAL® Seal IHom) ZTT 4509962562 (W) 4509962564/4509962561 40 « 38 ELEGANT SLUMMING *2 RCA74321I66782IBMG) M PeoplelM Peuple) 74321166784/74321166781 
15 6 2 POMME FRITZ mt The Orb {The Orb/Fehlmann) er-Modo/lsland ORBCD1 (F) ORBMC1/ORBLP 1 41 » ,2 GIVE OUI, BUT DONT GIVEUP® Création CRECDWPI Primai Scream (Dowd/Drakoulias) CCRE 146/CRELP146 
16 „ ,3 MIAOW ® GolDiscs 8285072 (F) 8285074/8285071 42 « 17 CANTO GREGORIANO • EMII: Monks' Chorus Silos (Bonmati) CMS 565272/EX 5652174/- 
17 25 e GOD SHUFFLED HIS FEET®^ i Test D ummies)^ 7432^20^52^- 43 3« 3 DOMINATOR InternaiAffairsKGBD500(BMGI The Time Freguency (Campbell) KGBM 500/KGBLP 500 
18 rrni TOOPOSHTOMOSHJOOGOODTOLAST! EsseeMESSC02i3i8MGi UnleAngelsIPaul/UtiJeAngels) ESSMC213/ESSIP213 44 - 42 BAT0UT0FHELLII-BACKT0HELL*5 Meat Loaf (Steinman) Virgin CDV 2710/TCV 2710A/P 2710 (El 
19 29 37 EVERYTHING CHANGES *3 RCA74321169262 IBMGJ Take That (Various) 74321169264/74321169261 45- 3 BAD BOYS INC A&M 5402002 (F) Bad Boys Inc (Levine) 5402004/5402001 
20 28 ,2 BROTHER SISTER • The Brand New Heavies (The Brand ^AcidJa^r^SM 46 - 7 PERMANENT SHADEOF BLUE Columbia 4758429 (SMI Roachford (Roachford/Phillips/Norlonl 4758424/4758421 
21 ,5 20 THE CROSS OF CHANGES* wrgmCDVOuoiEi Enigma (Cretu) MCVIR 20/LPVIR 20 47 - 5, DEBUT *2 One Utile Indian TPLP 31CDX |P| Bjork (Hooper/Bjork) TPLP 31CX/TPLP 31 
22 ,8 3 THE LAST TEMPTATION ^ Epie 4765949 (SM) ron/Purdell) 4765944/4765940 481 g U GOT Z^KNOW O Intemal^ee CAP^MPI 
23 17 „ CRASH! BOOM! BANG!® EMICDEMDIO56(E| Roxette (Ofwerman) TCEMD 1056/EMD1056 49 - 2 IMPLANT ^^ ^ Plan BARKMSARKLpMOffiS 
24 23 3 PURPLE 1 p | B ) 7567826074/75^82607 ] 50 E ?ni FOR PLEASURE RCA74321203532(BMG) 411 Omar (Omar/Frank) 74321208534/74321208531 
25 35 25 DiREAMONVOLI® i FXU/Magnet 4509933712 (W) 4509933714/4509933711 51 - 2 SPLIT 4A0 CAD 4011 CD (P| Lush (Hedges/lush) CAOC 4011/CAD 4011 

TOP COMPILATIONS 
| w 1 ™e Label/CD (Distributor) Cass/Vinyl 103 6 DANCE TO THE MAX 2® Virgin VTCD 29 (E) Various VTMC29/- 

il I^nowdance- SU M MER 94 e) H » ,3 NOW THAT'S WHAT1 CALL MUSIC! 27 * Various EMI/Virgin/PolyGram CDN0W27/rCN0W 27/N0W 27 (F) 
U 12- 3 KERRANG! THE ALBUM Varous Tbe Hit label AHLCO 21/AHLMC 21/- (F) 

1 ■! 3 2 THE ULTIMATE EIGHTIES • SI (S\ Various PolvGramTV5168312/5168314/-(F) 13' 6 ENERGY RUSH-XTERMIN8 Varions Dino DINCD 84/OINMC 84/DINT 84 (PI 
3 1 , 9 PURE MOODS • Virgin VTCD 28 (E) 14" ■ WONDERFUL WORLD Dino dincd 89 (pi Vanous DINMC89/- 
4 ,, 5 TOP GEAR © Epie M00MO33jSMI 15- 100% REGGAE VOLUME 2® Varions TelstarTCD 2716/STAC2716/STAR 2716 (BMGI 
5 2 4 DANCE HITS '94 VOLUME 2 • Various Telstar TCD 272Q/STAC 2720/STAR 2720 (BMG) 16» 9 BLUES BROTHER SOUL SISTER VOL 3 Vanous Dino DINCD 85/DINMC 85/DINTV 85 (P) 
6 6 6 FOUR WEDDINGS & A FUNERAL (OST) O Varions Vetligo 5167512/5167514/-(Fl 17 » 2THECROW(OST) Various Adantic 7567825192/7567825194/-(Wl 
7 5 5 BEST REGGAE ALBUM IN THE WORLD... EVER! • Various Virgin VrCD27/VlTIMC 27/-(E) 18 16 2 FANTAZIA ill - MADE IN HEAVEN VanousFantazia FANTA 005CD/FANTA 005MC/FANTA 005LLP (V) 
8 i rm jazz moods 1 111111 Varions TelstarTCD 2722/STAC 2722/STAR 2722 (BMG) 19 ' 2 TRANQUIL1TY EMICDC5552«2(E| 

| Q rrmROCKTHERAPY 1 3 Various PolyGram TV 5168612/5168614/-(F) 20 » m IN THE AIR TONIGHT O Varions Virgin VTDCD 26/VTDMC XI- (E) 
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THE BREEDERS: Head To Toe (4AD BADD 4012). AJthough it is just a three- track 10-inch vinyl-only single lasting seven minutes, The Breeders' first new offering since the Divine Hammer single is a blast and a good commercial bet. Sassy, mélodie and fun - ail three tracks will sound great on the radio. 

THE RAINCOATS: Extended Play (Blast First BFFP 99). Having won coverage from the national press as well as the weeklies when their three albums were reissued by Rough Trade, the reformed Raincoats release a Peel Session. The EP confirms that none of their supple, punky-pop originality has been lost as two new tracks match the two old favourites. A band whose appeal stretches across the old and new new wave générations. 
MEDICINE: Time Baby 3 (Beggars Banquet ARS 6). The Califomians have yet to capitalise on their réputation but Time Baby 3 has plenty going for it. This is a much 
the dreamy pop vein, with Liz Fraser on backing vocals, and a remix by Robin Guthrie while the song appears in the new goth-fantasy film The Crow. The Sounds Of Medicine mini-album (ARB LP 8) is released on the same day (July 4). 

TMŒSIISHMi A HOUSE: Wide Eyed A Ignorant (Parlophone AHOU 2). Having got bog 

down at Wamers, then finding critical and commercial salvation with 1992's I Am The Greatest album on Setanta, the Irish quartet retum to major label with ail flags flying. As the current single Why Me shows, A House are traditional in their 

SENSER: Age Of Panic (Ultimate TOPP 27). Senser's last single, Switch, made the Top 40 while the band's début album went top five, selling nearly 40,000 copies in the process. This wickedly heavy version of the album track is supported by a Radio One evening session, so it could be Top 20 time, while the band's agit-rock/funk sound is perfect for the current festival vibe, too. Senser's biggest hit to date. 

sparkling guitars but with a strong magpie mentality and stylistic manoeuvres. Could be this summer's surprise hit album. """" Martin A 
DORIS DAY: Day By Day/Day By Night (Columbia 4757492). Too squeaky clean for raany, Doris Day nevertheless has many admirers, and was a more substantial vocalist than she is oflen given crédit for. Day By Day, a 1956 recording, consiste of a dozen of her own favourites, and she sings them with conviction and warrath. Day By Night, from the following year, is more fanciful, but includes worth while versions of Dream A Little Dream Of Me and You Do Something To Me, as well as a further 10 songs. Putting both albums on a single mid- priced CD is good marketing and is likely to be rewarded by excellent sales. Also available, the similarly themed; Show Time/Day In Hollywood (4757502). EHÏÎ3 
KURTIS BLOW: The Best Of (Mercury 5224562). One of rap's earliest heroes, Blow is fînally given his due via this excellent compilation, which includes five of his six UK 

STEREOLAB: Ping Pong (Duophonic DUHFD04). The band's winsorae, alternative electro-pop for Too Pure and softly-softly approach has produced ever- increasing sales. Now back on their own label, Ping Pong is a lovely summery song with a différent (European, Sixties) angle that could conceivably captivate daytime as well as night-time radio producers and DJs. tm 

THE ROLLING ST0NES: Love Is Strong (Virgin VS0DT1503). Distinctive Honky Tonk Women- style motifs usher in the Stones' first for Virgin. Ifs moody with a brooding Jagger vocal on which he rareiy breaks loose. Subtle but 
that the Stones are linished. likely is the prospect of their ToplOhitsince 1981. £££3 
CHINA BLACK: Searching (Wild Card 8531312). Gentle and soulful reggae with pop sensibilities, sweetly crooned in old-fashioned style, replele with simple but effective hooks, a splash of summer and a big leelgood factor. Sound to score fairly heavily. Eîïîl 
ELV1S C0STELL0 & THE ATTRACTIONS; You Tripped At Every Step (Warner Bros W 0251 CD). This pleasant but unexceptional eut from Coslello's 

A House: and three blokes 
hits, and a further eight cuts. Blow enjoyed the second and third gold 12-inch singles ever with The Breaks and Christmas Rappin'. EÏÎ3 
VARIOUS: Capitol Sings Coasts To Coast (Capitol CDP 7801802). On this US travelogue - the latest in the Capitol Sings sériés - our guides include Peggy Lee, Jo Stafford, Tony Bennett, Nat King Cole and Ella Fitzgerald. Outstanding vocal 

contributions come from Nancy Wilson and the underrated Dakota Staton. Recorded between 1944 and 1968, this is a perfect nostalgia capsule. ES3 
SMOKEY ROBINSON & THE MIRACLES: The 35th Anniversary Collection (Motown 3746363342). Beautifully packaged with a 64-page book, this four-CD, 97-song survey of the work of 

MAINSTREAM - SINGLES 

China Black: crooning !st album i impetus by the inclusion of a trie previously unreleased tracks he recorded for Roddy Doyle's rece TV drama Family. Good potential especially if radio probes beyon 
WARREN G. & NATE D0GG: Regulate (Death Row/lnterscope A8290CD). Lifted from the excellent Above The Rim soundtrack, this is a mellow song/rap sung over a sample from Michael McDonald's 1986 remake of I Keep Forgettin'. 

T0NI BRAJCTON: You MeanThe World To Me (LaFace/Arista 74321214702). A typically tuneful, Intelligent and pleasing LA and 
BabyFace création, custom-built for Braxton's soulful scale-sliding. As well as being a hit in ils own nght, expect this to push her album 

THEWILDHEARTStSuckerpunch 'Bronze Y2 828CD).Noisy and vexations Ihrash but, submerged 

i famously dubbed "America's greatest living poet" by Bob Dylan, is a tribute to the contribution Smokey Robinson and his group the Miracles have made to American popular music. It boasts six previously unreleased tracks and a number of other rarities, including the original recording of Shop Around. What cornes home time and again here is the innate quality of the material, tracks which were mere fillers on albums sounding for ail the world like hit singles. EÏ2É3 Alan Jones 

WAGNER: Die Meistersinger. Bavarian State Opera/Sawallisch (EMI 5 55142 2). A four-disc box is not an easy summer seller, but Sawallisch's account of this opéra has been eagerly awaited by collectors and there is strong support with an international press launch in Munich on July 8, display materials targeted at specialist dealers, advertrsing in the August issue of Gramophone and even promo Meistersinger beermats. 
VERDI: Aida. Metropolitan Opéra Orchestra And Chorus/Levine (Sony SMK 53506). Banking on a high- profile summer for opéra, Sony issues 10 highlights dises at a dealer price of £5.55 each, including rarities such as Rossini's La Cenerentola (53502); La Gazza Ladra (53503); Verdi's Don Carlo (53502); and Luisa Miller 

Sterling support from 2 Pac, Lord G and Treach/Riddler make this an excellent single. 
deep in the mix, there's a good tune. The band has a good cuit following and a hit is fg«i 

THE B.C. 52's; (Meet) The Flintslones (MCA MCD 31596). The Flintstones movie spins off ils first single, a quirky remake of the familiar theme tune by the barely incognito B52,s. Great fun, in both its succinct pop editanda stomping house remix. tîîa 

SALAD: Your Ma/Plank/Open (Island Red CIRD103). A triple A-side, no less, The lyrics of this energetic indie single explore séduction by an olderwoman, bullied schoolboys and "the sinister side of summer". The first two tracks display a punk- like energy and direetness, wl Open is probably pop radio's likeliest candidate. 

GUN: Word Up (A&M5806652). Many rock songs are turned into dance records, but this is a rare example of a song making the reverso journey, being the Glasgow rock band's cover of Cameo's (unk outing from 1986. Already used as the playoulforTOTP, it Works perfectly in its new sotting Alan Jone 
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musicweek 
STOCKING GUIDE 

(53508), with advertisingin Classic CD. But Aida could be in spécial demand because of the new production at Covent Garden. ISS 
HOLST: The Plancts. JANACEK; Sinfonietta. Philharmonia Orchestra/ Rattle (EMI 7 64740 2). Rattle's popular recording of The Planets returns at mid- price with a bonus fill-up of the Janacek. The conductor's knighthood, chart success for his Szymanowski album and EMFs recent Rattle campaign - to be resumed in August with ads in Gramophone - mean this is going to be a high-profile reissue. £223 
TAVENER: Thunder Entered Her and other works. Winchester. Cathedral Choir/Hill (Virgin VC 5 45035 2). To follow up the chart success of The Protecting Veil cornes a collection of spectacular choral works, backed by a one-week campaign on Classic FM and co-op ads in Q and Vox, plus a fealure on Tavener in july's Q and the issue of a promo single. 12223 
mmmwim VARIOUS: Gardens Of The World. (Conifer CD/MC CDCF/MCFC 238). Accompanying the six-part, 

m 

House OfPain: loud, brash and funky 
Emmy award-winning sériés narrated by Audrey Hepbum which is to be shown on BBC 2 from July 4, this album features little-known but catchy works by Purcell, Rameau, Berlioz and others, plus two tracks of Hepbum's narration and a profusely illustrated booklet to draw the garden enthusiast. £2223 Phil Sommerich 

Only for the brave 
SORonly 

HARD HEADS; New York Express (ffrr FX237). This driving X-Press Rhythm hard house track was snapped up from NY's Strictly Rhythm 

label before it had had a US release. Its : feature is a mad French : like section where the rhythm slows right down and then gradually accelerates to reach breakneck speeds. It has had a reasonable Club Chart run, although it is unlikely to be one of ffrr's big sellers. £223 
CABARET VOLTAIRE: The Conversation (Apollo AMB4934CD). Sheffield's electronic music pioneers resurface with a double CD on the R&S ambient offshoot label. One half of the duo, RH Kirk, has successfully tapped into the current 

techno/ambient market with his Sandoz project and this should do the same. £223 
BABY D: Casanova (Production House PNT065). This cover of Coffee's disco classic was a summer of 1989 underground favourite, when it was attributed to Jazz And The Brothers Grimm rather than vocalist Baby D. The reissue has a whole range of remixes, ranging from bright and breezy radio-fnendly pop versions through to the hardcore mixes you would expect from Production House. The inclusion of a Prodigy remix will help sales. £223 

MAINSTREAM-ALBUMS 
NINA SIMONE: Feeling Good-TI Very Best Of (Verve 5226692). This high profile compilation of the difficult but outstanding vocalist is It on the heels of the haunting litle track, which should he in the upper reaches of the chart by this eekend. As such, ifs perfectly med. Ifs also perfectly wonderful. 
VARIOUS: Reggae (EMI EDEMD 8). A simple title for an excellent um with 18 covers of songs from other areas of music. Included are Maxi Priesfs gentle update of Van Morrison's Crazy Love, Third World's >er of the O'Jays' Now That We Found Love and the Reggae Philharmonia's remould of Cab Calloway's Minnie The Moocher. so here are Joe Cocker, Blondie and Boy George. £223 

Zone - Level 1 is a big success, selling over 220,000 copies so far, thanks to a canny choice of tracks, a TV campaign and an unusually low price for a double album with 40 tracks. Volume 2 repeats that formula exactly (dealer prices are £9.53 for CD and £6.50 for cassette), and includes no lewerthan 15 of lastweeksTop 40. Add in recent biggies like Doop and Mr Vain, and you have an album of immense sales potentiel. £2223 
SWV: The Remixes (RCA 07863664012). A mini-album, with six tracks and a playing time of barely 30 minutes, this collects together the potent mixes which have helped SWV break eut of the jill swing ghetto into mainstream pop/dance. Since the tracks here have already appeared as singles with multiple mixes, this "catching-up" album will have only limited appeal. £223 

Spin Doctors: wit and em 
THE SPIN DOCTORS: Turn It Upside Down (Columbia 4768862). The current hit single Cleopatra's Cat is, perhaps, the least typical track on this, the second Spin Doctors album, following their wonderful Pocket Full Of Kryptonile début, They opt for a rawer, more direct approach this time around. Their guitarwork still has its hallmark fluidity and energy, their lyrics are still witty, but the material is less 

ASWAD; Rise And Shine (BuEblin' BUBBCD1). One of reggae's more durable bands, Aswad are back in the Top 40 with Shine, and their light, airy style is at is most deft. Excellent fare, although reggae albums are, with exceptions like Chaka Demus SPIiers, difficult toshiftto 

THE WHO: Thirty Years 01 Maximum R&B (Polydor 5217512). A staggeringly good boxed set of four CDs, 79 tracks, 14 previously unreleased, 14 live performances, and a 72-page booklet. A plethora of marvellous music is punctuated by amusing out-takes and ratifies (coke ads. Radio One jingles and the like). Age doesn't dim the impact of the classics and this will surely assume a place as the best Who compilation and one of the best boxed sets ever. £2223 Alan Jones 

VARIOUS: Global House Grooves Vol 1 (Breakdown BDRCD2). This second compilation from the Suburban Base offshoot focuses on garage and house tunes, most of which have been licensed from the US. Highlights of the impressive sélection include Ralph Falcon's That Sound, 4th Measure Men's 4 You and The Nervous Track by Nu Yorican Soul. An added attraction is that the cassette version has been mixed by Danny Rampling. £223 
BOOMSHANKA: Take My Love (Mother 12MUM55) This London-based duo have recently signed with Mother after releasing a couple of singles for Cowboy plus the excellent Gonna Make You Move on Slip'n'Slide. Take My Love is another poweriul and catchy house track, this time featuring Billy Godfrey on vocals. £223 
VARIOUS; Trancend - The Best Of Trance (Rumour RAID518). This LP features 16 of the best tracks from Rumour's five Trance compilations. They have been selected and mixed together by Scotland's Gypsy who also throws in his own recent Funk De Fino for good measure. £223 
LOVE TO INFINITY: Somethin' Outta Nothin' (Pigeon Pie 12PP11). Following their brief spell on Big Life and a string of impressive remixes, this Manchester-based duo have now hooked up with Pigeon Pie. Somethin' Outta Nothin' is a poppy, soul song which cornes with additional house and funk remixes from fellow Mancunians Sweet Mercy and Sub Sub. £223 
ALTER EGO: Alter Ego (Harthouse HHLP6). Alter Ego are Frankfurt's Jorn Elling-Wuttke and Roman Flugel, who are cuit favourites on the techno scene and are best known for their self- financed Acid Jésus singles. This is a well crafted, creative set that shows off the more ambient side of their output. 
Mmsumm HOUSE OF PAIN: On Point (Ruffness/XL XLT52). The American-Irish rappers retum with the first single from their forthcoming second LP, Same As It Ever Was. On Point is a typically loud and brash rap over tough but funky beats from Cypress Hill's Muggs plus The Beatminerz, the latter providing an exclusive UK remix. It is not as infectious as Jump Around, but it should still sell well. £2223 
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nms pledges more 
dance everitsln '94 

Having focused on alternative and recenl years, the industry trade faire organlsers soy there will be more dance acte and discussion panels at the event on July 19-23. Among the acts sa far contirmed are □"Note, DJ Dag, Galliano, The Source and Urban Specles. Co-direclor Dave Russell says tbere will be four nights o( dance events. Some will be held at the Meltlng Pat club with others at the legendary Sound Factoty. Russell says, "The dance slde will be much slronger than in the past. Over the years, It has fallen through the cracks whlle alternative has exploded al NMS. "We lost touch with dance but thafs ail galng ta change this year." More acts will be contirmed over the next few 
Public Enemy burstback on ta the rap scene with Iheirbizarrely-titled slxlh album 'Muse Slck N Hour Mess Age' In August. The album takes thetormofaconlinuous radia show and Includes contributions tram Flavor Flav recorded belween recent run-lns with the police In the US. The album wlllbe the first ta go through IslandlntheUKaspart ofonewllcensing deal slgned with PolyGram byDefJam parent Rush Associated labels. It wlllbe precededbythe single'GiveltUp'which Isout this monlh.The 

O-O— 

technlcs rlwaii spark 

tettSt of tiie i| decks 

rai Ihe hard-to-find Technics œks. Adeoliningnewslockofthf 
suflicient numbers of the Technics decks since Ihe retail price went up """" -inlheyear. to around £390 earlier 

1200 andl210 machines and a recenl price hlke has prompled olher companies la develop allemalives. While Ihere have been many attempts la match the qualily of Ihe Technics decks, few have become os popular. But now Vestax and Pioneer believe they have developed comparable technology 

'DT-5000 deck and many DJs e it is comparable to Ihe 1210 rai iteven improvesonthe 
pitch conlrol. Il same price too. Bolh cheaper and more expensive versions of Ihe Vestax deck will be launched later. 

digital Imitable, Ihe CDJ-500. The CD lumlable Is compatible with standard mixers and vinyl tumtables and will relail for £680 Although Itcannot'scratch', Ihe ' ' ' sajogdialformovingthe 
A spokeswoman for Technics says it has no plans lo discontinue Ihe tumlables. She admils stocks are limiled because Ihe demand from Ihe UK DJ communily is greaterlhan Ihe Worldwide requirements. 

RALlabelsIncluding Chaos, to whlch Onyx and Domino are slgned. 
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Club: CarryOn UpTheSwan at The Swan, 49 Thames Street, Windsor. Every Sunday7pm-10.50pm. Capacity/ PA/special features: 400/4K JBL/free admission Door policy: 'Anyonewithan open mind and clean socks,'- Curley. Music policy: *From dub ta bip hop, hip hop to punk and punk to rock,' - Curley. DJs: Residents-Andrew Curley, Mark Bishop. Guests-ShermanAtThe Controls, Ashley Beedle, Rocky, Charlie Hall, Girls 2GetherandSean Johnston. Spinning: Justin WarfieldTake A TripToPlanet 9'; Primai Scream \Jailbird', ail mixes; Joy Division love WillTearUsApaïf; Blur "Boys And Girls'; The Dust Brothers "Mercury Mouth EP'. DJ's view: 'Betterthanacheese toastie in Paradise,' - Dr Alex Patterson. Industry view; 'Really happy vibe, nice people and dancing on tables to good music,' - Vonessa Rond, Deconstruction. Ticket price: 'Sod ail,'-Curley. 

mmk [i«te lifflif Wo w'ni ^ ^  nihnm. 4Takô AdvonlaQG Of Me', Virgin Records' dance depe gets back into swing wilh a hot new soul project from Ihe US.    —(pidued) 
album, 'Take Advanlage Ot oui on Virgin America in the US oœs of Ihe olbum inciude Jermoine Duprl who worked wilh Toni Tony Tone, TLC, Run DMC and Xscape along with Butterfly trom Digable Planels and Domino. Domino and Daddy Freddy also make guesl 

of™e dance sideot Ihe lobel. The New Yotk-based singer who is the daughler of jazz 
Paulelte McWilliams, sûng with Lulher Vandross, Shabba Ranks ond Guy in Ihe pas! But now she hos her debul 

rst taste wilh the single "I Get The Job Done' which is oui on June 28 - so keep your eye on Ihe impod rocks  
kris's secret weapon 
Artist and remixer Kris Needs mus! be close to baving one of the longesl CVs in the Industry. As well as being a frlend to Ihe stars - via his Moft The Hoople fan club and DJ-ing workwlth Primai Scream, Needs is also a Journallst, muslclan, producer and now has his own record lobel - Secret Weapon. Needs and his vocallst partner Wonder have decided to set up their own label to further their dance career as Secret Knowledge. The lobel will initially release |ust records by the duo but other artists moy be signed later. Secret Knowledge (ormed two yeors ago and hit Ihe clubs with Irance/house epics on Sabres Of Paradise. The group also pursueda parallel career as Ihe leftfield r - 1 1 

seat. Secret Knowledge'! thlrd single "Afterworld'i out on July 4. 

adrian's 

Yet more rare dub gems ore being rescued from the archives ond once agam il's a UK company doinglhesalvaging, Earlier this year, Blood & Pire was (ormed to release archive materiol andnowAdrian Sherwood's On-U Sound 
Sevenhes Iracksbylhe ' alion Rebel collective, 1978, Sheiwood set up Ihe Hilrun label wilh Dr Poblo and released 

who were Ihen Prince Far l's backing band. A second album followed betore Hilrun folded in 1979, A new label, 4D Rhylhms, rose from the ashes and released 'Starship Africa' m 1980 When that label folded Ihe same year, itwas repiaced by On-U Sound. The group split in 1981 The musicians have sinoe gone on to become partofactssuch as Dub Syndicale and Singers & Players, but their pastis remembered this monlh on 'Hislonc Momenls Volume 1'.  

winmng 
trips Future Sound 01 london's former label Jumpin'&Pumpin' 1s 

month with "Ambient Senses-The Vision', a compilation ot ambient classics. Included are FSOL, The Orb and Aphex Twin. Alsoouton J&P in August Is 'Trance Trippin', an 11-track compilation of new artists. Win these two albums as well as the bonus of the new remixed and reissued FSOL début album "Acceleralor by answeringthls question; who is the mon behind Caustic Window? Two runners-up recelve the two compilations. Sendyourenlriesto Ambient, RM, Eighlh Floor, Ludgate House, 245 Blackfrlars Road, London SE! 9UR,by July 5.  

<S32EÏ>7Î 
Paul Harrls/DJ Axel - Soundlvislonshop, London 'At présent, Technics decks will remain firstohoice-if you've been using them for a while, switohing to something new is unseltling. Once you getoverlhe newness tactor, the Vestax petforms 99% as well as Technics. The tirst 20 we had sold straight away.' 

opportunily for some British company to thrive on the gap in the market.Apart from Technics, l'veonly used much cheaper decks. As far as CD goes, DJs atthe Mecca and Ritzy-lype clubs olready use them and people take Ihe piss out of them for being so slick. But ifs not inconceivable we'll be the ones who will be caught out In Ihe future [when CD players become standard] as we'll have no old CDs to play.' 
Al McKenzIe-DJ *1 haven't used any other decks but Technics since my mobile 

theysayitislhenlcan'tsee ony problem wilh it taking over from Technics, I wouldn't Ity F CD decks as l'm a fimn believer in vinyl and cassette.' 

"The Vestax is Ihe only viable alternative. Noneoftheolhers are as slurdy, well-made or accurate. Technics are an industry standard and Vestax will struggle to take that away 
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Specialist areas: Hardcore/jungle 12-inch vinyl only.DJmix topes in ail styles, especially techno/trance imports from Germany ond Holland. Ticket agent; merchandise includes record bogs and slip mats; mail-order service. Any DJs inferested in having work promoted, or product included on ttie shop's DJ tapes, send materialtothe above address. Also starting new happyhardcore label and is looking for artists. Owner's view: "We storted as a specialist T-shirt shop Iwo-and-a- halfyearsagoand moved to larger premises which gave us room to carry vinyl - and ifs really taken offinthepastsix months. We'rethe only shop in Brighton to spécialisé in jungle/hardcore: 90% of whatwesellis dark jungle and 10% is happy hordeore. Whatever we get in thafs happy files out- wecan'tgetholdof enough happy product,' - Steve Morlow. Distributor's view: "Steve takes a lot of happy hardeore which is more populardowntherethan dark drum and bass,' - Rochelle, Jump Start. DJ's view; "They are very knowledgeable on the (reshestreleasesand get the newest stuff down from London, Plus theyknow ail the promoters-l'ver two bookings by going there ond being introduced topeople,"-NIC Matrix. 

CD 
® @ ® # # ® 

' NEW EVERYTHING IS SONNA BE ALRIGHT 
Sounds Of Blackness 
HIP HOUSINVROCK 2 HOUSE X-Press 2 
TIME 2 STOP Roger Sanchez Tough bouncy house in true Sanchez style N1TE LIFE Kim English 
U GIRLS (REMIXES) Nush 
I LIFT MY CUP Gloworm 
HIT BY LOVE Ce Ce Peniston 
SYCHOPHANTASY Reluvincticn Excellent hypnotic trancer  ONEDAYD-Mob 
An uplifting song with g-oovydr 
TSOP SOUL TRAIN Johnny Vicious vs MFSB Johnny Vicious cuts up Ihe Salsoul classic WAITING FOR YOU ThinkTwice UK swing with house mixes from Sanchez YOU CAN'T TURN AROUND Bottom Dollar Hot UK garage with good dubs 
THERE FOR YOU Superngture 
SUMMER'S PROMISÉ Shape Navigator Cool summery holjsergmâ^Ev^c.^^ 
JACKED Lex Loofah Big phat basslines on this deep hoùsé 
TIERRA DEL FUEGO llluminatoe Three tracks of slrong driying techno V ^ YOU'RE SEEING LOVE Xelicia Calchy US-style house 
LET'S GET DOWN Aquarius Big club toon from losl year In riew handbogorama mixes CASANOVA BabyD Another revivaÙhjûjfdbocrteverY remix style possible 
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s v i n y I 
namecheck: brad beatnik ® tim jeffery © andy beeuers © paul ablelt 

tune of the week 
wmc: ®ff ai 
trsmceci i®Me' (limi») Limbo's latestsigning Josh Winkwilfbe no slranger to lovers of house and fronce lhanks to his catalogue of remixes, productions and DJ-ing talents. This âne is packed with deep, moody grooves and rolling beats across the Iwo mixes making it an exceedingly versatile record for DJs, But ifs the killer "Ihought your love was here to stay" vocal and piano hook thaï will really whip up the slorm. An essentiel companion to Gypsy's "Funk De Fine', also on Limbo. bb 

  ...opens deep rumbling bossline percussion and ■i" an odyssey of  echoes, synlh bits "build-ups and break- _ ifs ail Ihere plus an good and quirky ■jroove called "Dop excellent outing tram BillyNasty and Steve Dubs, t| 

O HOUSE OF PAIN 'On Poinf (Ruffness/XL). After the success o( 'Jump Around', House Of Pain have never quile reached the same heighls 
album heads in the right direction, The 'l'm the man' rap sounds a litlle awkward at first but the stripped-down beats and flûte (on the Beatmlnerz Mix) give il a cool laconic vibe. Instrumentais and a more familiar album mix should e a heallhy réception tram 
©SPOONlO'Do One More' (Deep Distraxion). Anolher Deep Distraxion crowd pleaser, this happy house tune loyers slighlly manie and very tinny synlh thèmes over big and bouncy beal bumps, wobbles and squelches in ail Ihe right places. Luvdup mcorporate a cheesy organ 

). Victor S 
aroduclion. bubblmg, synth-sta techno funk iom. Te of a lune. Cocoa Tea smgs Ihejoyofpartying-andw this time il boasts a 

usual. The soulful maie vocals 
gospeHinged' harmonies. Viclofs Club Mix is a deep version for garage parisls, while Ihe Lifeform mixes are 

l4> UNIVERSAL'Do It Righf Tt"(Trlumph). Ally Dunlop and Mike Gregor link up with Ihe Finiflex label's Phunky Torso tor a frenetically m 
on willing every drop ot swear (rom Ihose venluring anywhere near Ihe floor. Funked up la Ihe probably be horrilied at 

P 

S 
s Heovies and James Taylor 
• the Shaft-like 'Joyous' by 

< w VARIOUS Deep Distraxion • Thee Album (Deep 
s Distraxion). With reialively 

i 
hype or tuss, Deep axion has been pumping w caimmg, suD-amDient lone: # xKing Of The Bouncy Castle' being particulorly notable. • Can'l wait for Ihe full lenglh 

Q 
•f 

| | COCOA TEA 'Party "'*People' (Digital B).As reggae producers are increasingly looking back to the old school ragga vibes with rootsy hom breaks and chesl Ihumpmg basslmes, legendary 
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J> NOVA NOVA "Metaoysic? 7^ EP' (F Communications). Trance ambienl and a louch ofccid ail combine on this beaulifal (our-lrack EP from Grovil and Durit. The lighter sideodheirwork is showcosed on Ihe A-side wilh 'Zephyrel l'and ihe more ambienl 'Aleph'. The flip lifts Ihe lempo with Iwo blissful, melodious trance tracks, 'Falicpa' and Vephyrel II'. This is trance at its most musical and brealhtaking. bb 
4^TKE PROJECT teaturing ^Fgerideau 'Bring It Back 2 Lu/ (Fruittree). This olassy ""—gefeaturesa 

io recently reieased the equally impressive 'Take A Stand For Love'on Echo US. Thewell-crafted lyrics provide a tresh twist to Ihe "plea for a belter worid' theme, while José Burgos provides the bumping piono-prodded production. There are also some désirable dubs plus Ihe Underground London Vocal Mix, whlch indudes dramalic Hammond swipes and some great rolling piano thèmes, ab 
0 LORDS OF THE UNDERGROUND 'Flow On' (Pendulum/Coollempo). The Lords finally gel a full vinyl release in Ihe UK wilh Iwo mixes of their US hit. The main remix gives Ihe album cul a bit 

Irack gradually builds wilh slabbing slrings, Reslores your failh in Ihe hardet side o( house. Exoellenl. tj 

tracks Irom thi  based DJ Marcello and Yuri 1 
" 'Dum Dum Girl'drilts ' rhylhmic carousel 

©00 TOP -Sllde' (RCA). A very unusual mid-tempo funky groove wilh a greal bassline and layered with flûtes, sox and vocals. Quite old fashioned in a way bul wilh a very crisp produclion and a spaced-oul vibe IhaLs very infecllous. t] 
SAM ELUS 'Club Lonel/ (Mojo). US garage can be a tad borlng somelimes but when ail Ihe elemenls (ail logetherwell, nolhlng can beat il for pure style. This is a fine song, well execuled and wilh a smooth produclion from Eric Kupper. Piano, organ and sax ail mingle wilh ease as the lead vocal soars above Ihe rolling rhythm. A very classy record.t) 
REJUVINATION ^ISychophanlasy' (Soma). This superb froncer keeps you hooked for the whole ride. An insistent oflbeat bassline and deliclous sliding gultar/synth noises hypnotise you ~ "~ 

Thls promo from Ihe group Ihe used to be known as Black Gi 

four désirable club mi.  Johnny Vicious supplies a deep dub whlch sandwiches a percussion-heavy interlude belween pumping Hammond wotk-ouls. Farley & Helleris 

Il Swing ofl , „ garage-style vocal mix whlch works very well, plus a dirly lowdown dub. ab 
J^iADE 'Raise' (Prollle).A vjr useful garage track (rom an undereslimaled singer. The Stonebridge mix is a little dull while the Deep Distraxion 
floor-friendly The slower hip hop mixes are also good and suitAde'svr^ ' " 
es ut The 

and synlh, percussion 
vocal, ifs not surprising II currenlly a huge European hlt. It has ail the ingrédients for 
Luvdup provide the hands in the air anlhem mixes while Jules & Skins go for a straighler club mix utilismg Ihe 

JHE MISFITS'Dum Dum Girl/Thal X Track" (Secret Records). Two simple 

m 

comanche park 

cflj di recto ry 
EDDY 'Somedof (Poslllva 

moed wilh loping 120bpm Baby's Club Vox, tinkly 119.6-0bpm The Late Guitar Mix, wrlggly percussive 
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