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Blairapplauds 

iiusic industry 
Opposition leader Tony Blair pledged significance as the technological révolu- Virgin Records managing director k a hold. "Industries like yours, Paul Conroy, who was re-elected to the \ur the distinction between ser- BP1 council at the meeting, says, "It 

Southgate bows 
to the inévitable Thorn EMI has given the clearest ignal yet that it plans to sell off the 2MI Music and HMV divisions, by innouncing last Friday that it is foing ahead with plans to demerge. Southgate confirmed at Thorn's igm that the company is actively considering plans to split the 
EMI Music and HMV and the other 

Southgate said, "At (Thorn 
over the past two days, we careful- ly considered the stratégie options ■n principle wc 

A MTV letter ' ;offers indies cash deals 

10 Oasis: the anticipation grows for LP 
13 New stars freshen up 

the support of the next Labo 

38 Mercury Music Prize fantasy list 

II —■"5 

Stepheiysto managi Michael , .1 _I_1. MirtUool'c rtnKlioVior Hinlf T,<snV»v whn 
Sony Music Europe président Paul Kahane, says. "Andy and Georgohave 

hantle'MfchL^ife^rfc^ Andy." ' ' y p ^ ^ aboIt'L^bnTttae^amTbsohi'Sy 

► ► ► ► ► V y GUAGUONE MAN MOVES UP AT RCA - p4 ► ►►►►►► 
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Sutherland takes charge of Vox 
_ _ nonthly musu  0 magazine Vb.v doser to its flagship changes will weekly NME in a reshuffle which the coming v secs Steve Sutherland takc control staff are pro will bc c g the n. 

will be produced by a joii ' ' with tl pU 
pleted by the middle of next month older bro and published in mid-September - has chanj the magazinc's fifth anniversary. slogan "From The Makcrs Publishing dircctor Andy NME" will be revived in th< McDuff says the effect of the move tioning, he says. 

Sutherland says, "Wlien Vo^: was edito 
îd on the NME and zincs hat it would be the In ►f the NME. But that expe ial figur f The 

t month, NME i )st ABC circulatio: round 115,000. Vox' 

Pop acte press on 

without icey slars 
serviced to radio for the first : last week, while the band contii with the promotional schedule fi week's new UK single, New revitalised and stroi Talking exclusivcly to Musk Martin-Smith says the band discussed Martin-Smith says the ail options - including the possibility of a mutual agreement t disbanding-at a band meeting 10 days Williams after he had ago, but dedded to stick together. option to give six me "If Take That were ever going to split Although Williams said h up, it would have happened when on with Take That's 35-dal Robbie decided to leave. But they want which begins in Manchest. to carry on. They want to carry on as - the band agreed it woul long as they still have goals to achieve both sides to allow him to  )reak North " " ' ' " 

:t RCA are a: îbsolutely supportive of ail parties an positive that both Take That an Robbie Williams will successfully cor 
land reached While Williams has yet to finalise his split with future, EMI UK signings Eternal were aken up an forging ahead with recording'plans last iths' notice. week after singer-Louis£__Nurding's would carry décision to leave the band. ! world tour - Elemal manager Ollie Smallman says ronAugustS Nurding decided to quit during the 

"Ibc 
m for i 

h in fa te,' 
four years of Take That," Besides working the current album Nobody Else, the band intend to forge ahead with a fourth album for which Gary Barlow has already started writing material, he says. Take That's first US single Back For 

shot in the Top Of The Pops ai People Show. 
Street says only 10 tickett 120,000 for the Manchester taken up an offer of ticket "handfuT more had been retu Earl's Court dates in London, 

I Steve Wright's 
of Kennedy 

l's UK tour in t te didn't feel she v icord th 

November. Nurding has been writing is had with Simon Climie, and was in London's ids. A Marcus Studios last week recording a for the single, provisionally titled Light Of My tys. Life, which is due out in mid-October. Hugh • Sce Analysis, p6.  
Radio plays keyroie' 
in BSurv Oasis battSe 
Création and Parlophone are relying on radio in the fortheom- ing battle between the new singles by Oasis and Blur, which will be released head-to-head on August 14. By the time Oasis's Roll With It and Blur's Country House are released, both will have built up a month of airplay after being serviced to radio in the past week. Roll With It received its first play on Radio One's Evening Session last Monday, three days after Country House was sup- plied to radio programmers for the first time. Both have been placed on Radio One's A List, although the station is planning to drop them to the B List for a cooling-off period before being moved up to the A List nearer the release date. Anglo Plugging's Dylan White, who is working the Création release, says, "Radio One has decided that both records are veiy important and they are going to give them a good old blast." The clash ofthe two singles has surprised Parlophone, who were expecting the Oasis single to be re' -—SS w--" new album Morning Glory, which is Blur's album The Great Escape will follow around after Countiy House, in mid-September. Malcolm Hill, head of promotion at Parlophone, si ing the same release date will not affect his radio "We'U do our own thing," he says, "But it's nice to hav rivalry." • Sce Talent, plO.   

B-side single loday (Monday) to promote a new Pet Shop Boys E album. Paninaro '95/lnto The Nightwill trail the album Altemati1 

Shop Boys, which leatures ail the duo's B-sides since 1985 and i on August 7. Parlophone's senior product managerTerry Felgate s a 10-year i shipbetv leur UKnumber eue singles, 23Top 30 hits and six Top 10 albums. The album will be presented in deluxe igebooklet featuring inl 
► ►►►►► ► MTV LETTER OFFERSINDIES CASH DEAL- p4 ► ► ► ► ^ ► 

IMEWSFILE 
Wootton becomes Bard chairman Bard lias confirmed thaï Richard Wootton, of Ainley's Music & Video in Leicester, will serve as the association s new chairman until the full annual élection is hcld at September's agm. Wootton replaces former chairman Charlie McAuley who has stepped down, prior to his departure from Woolworths to join Blockbuster Video as product director. The lemporary élection of Wootton was confirmed at McAuley's final Bard council meeting as chairman last Thursday. 
Lion King aims for record Buena Vista Entertainment has scheduled the video release of its The Lion King title for September 19, and expects the title to break the UK record set by its own 4.4m-selling The Jungle Book.The release will be promoted via a télévision ad campaign featuring five- and 10-second teaser ads and posters at sites across the country declaring "The Lion Is Coming". The posters will be replaced with the slogan "The Lion Is Here" on day of release. 
Liddiment switches to LWT BBC TV's head of Entertainment David Liddiment was appointed as deputy managing director and director of programmes for London ITV franchise holder LWT on Thursday. Liddiment, whose responsibilities atthe BBC included A Song For Europe and Eurovision, is to leave in the next few weeks. His initial replacement will be Chris Pye, BBC TV's head of independent i 
GWR continues Chiltern pursuit GWR is forging ahead with its hostile bid for Chiltern Radio after the House of Lords and House of Commons approved législation relaxing the number of licences a single radio operator can hold last week. Companies can now operate 35 licences, up from 20, subject to a limit of 15% ofthe total radio market. GWR, which now holds acceplances from 59% of Chiltern shareholders, says the main sticking point in its unconditional takeover of Chiltern has now been surmounted. 
Lottery pays off for Lipa The NationaUçttgrY Board has announced its award of f2mJn the Liverpnnl Instilute for Performing Arts, the charitable trust supported by Paul McCartney. Lipa will use the funds to improve its building, buy equipment and commission works of art. Chief executive Mark Featherstone-Witty says, "We feel that this donation is also a statement of faith in Liverpool and in Lipa." 
PolyGram revamps ordering PolyGram UK launches a new order desk today (July 24) offering a 24 hour-a-day service, every day of the year. The company is also installing extra téléphoné lines for the service, which is being launched following the news that PolyGram will begin early shipment of new releases from August 4. 
Rush for Roses tickets The StoneJIoses' winter tour sold outwithinaday last week. Two thirds ofthe venues on tne 17-date tour sold out within hours, and the 3,700 tickets for the concert at Glasgow's Barrowlands were gone in 45 minutes. 
A&R/i taps into easy listening revival A&M Records is launching a mid-price range of easy listening albums on September 11, including Burt Bacharach's début album for the label, Reach Out, and The Sandpipers' Guantanamera. Also available from September 25 is Indigo Moods, a 16-track compilation of classic easy listening tracks. 
New School finds new home New School, the independent promotions company set up by former Arista pluggers Richard Evans and Steve • Ager, has moved, New School is now based at21 Heathman's Road, London SW64TJ. Tel: 0171-610 9598. 
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COMMENT 
Rupert Perry: a BRI job well done Eocentric types in hats can make great strides in the music business, as Tony Blair wistfully commented at last week's BPI agm, but sometimes even in rock and roll a more conventional approach is what gets tbe best 
Rupert Perry is hardly Mr Hospital Corners but he's certainly one of the less flamboyant leaders of our business. Judging by bis two-year tenure as chairman of the BPI, he is also one of the most effective. Quietly, and certainly - and without resorting to outbursts about "vipers in the nest" or "terrorists" - he has got things done. As was highlighted at the agm, this has been a rare period of getting things done - and Perry has had a hand in many of them. The industry is steadily and surely transfoiming the perceptions of the outside world. whether it be hy sending the MMC packing or by uniting to create the British Invisibles report-which byshowing the true value of music to the UK economy has probably done more to transform governmenfs view of the industry than anything eise. It has been an unprecedented period for persuading people - important people like the chancellor and the leader of the opposition - thaï the music industry is an industry worth taking seriously. Of course this could never he achieved hy one man 

But it has been Perry who has provided the firm ha the tiller, steering the industry towards battles he knew could be won, ratherthan ploughing intothe internai confrontations which have in the past threatened to ri the industry aground. There are indications John Preston shares many of Perry's conciliatory qualifies: he will no doubt be a 

PAULS QUIRKS 
On Tour '95 upfront and way back Like most true music fans, my early days were spent three feet from the stage watching every chord change guitarists made. The fact that the bands happened to be The Beatles, The Rolling Stones and The Who only proves that l'm a lot older than l'd like to be. Rock shows have corne a long way since those early days and no one can have missed the coverage of the : Rolling Stones Voodoo Louage tour. I caught their first UK date at Sheffîeld and it will go down as one of the best shows I have ever seen. However, I still preferto see the band up close and, unless you're six feet tall and prepared to stand for three hours before the show starts, you're unlikely to get the best view. Many of the bands currently on tour are trying to give the fans the best of both worlds. Wet Wet Wet at G-Mex in Manchester played the first hour of the show on the normal stage, butthen a IDO-foot double walkway was lowered from the roof and linked the main stage to a smaller stage in the centre of the crowd. The crowd reaction was ecstatic and the fans around the smaller stage and at the back of the hall got real value for money. Anything that puis the bands doser to the fans has to be a winning formula. 
Merchant woos the merchants Anyone who managed to get a ticket for the recent Natalie Merchant (ex-10,000 Maniacs) showcases in London, Manchester or Edinburgh was treated to a full set from the new album plus a great cover of the Stones' Sympathy for the Devil. The 60 guests at Manchester were mainly from retail and radio, one of the hardest crowds to play for, but that didn't put Natalie off - she worked hard, die crowd listened, applauded and even demanded an encore. Play the album in store and try and catch her when she returns later in the year. 
Paul Ouhk's column is a personal view 
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MTV Setter offers 

iiidies cash deal 
more than 300 indepi bels in the iatest develo UewithVPL. 

tter offers to contribute £1.5m 
prees a deal, which would last 
odex-linked payments would distributed according to an independently-audited survoy of the promos played on MTV Europe. An MTV Europe source says, "We've had a very good response so far. We are 

MTV SCORES COURT VICTORY MTV won the Iatest leg in its on-going légal battle with VPL last week when three Court OfAppealjudges called for its action against PolyGram, BMG and Warner for damages to 
In the High Court on Monday, a panel of threejudges rejected a call by VPL for a stay in MTV Europe's case for damages, pending a resuit in the European Commission mvesugation. VPL was asking the courtto 

November, which d the case to be frozen. The court also awarded costs infavourof MTV Europe, The European Commission is expected te announce a décision this summer on MTV's daim that the use of VPLand IFPI to tegotiate royalties for the whole of Europe epresents a violation of European law rrohibiting price fixing cartels. 
then h 

m the basis of the "status quo", he says, rut dismisses any suggestion that MTV vould refuse to play promos from labels 

The offer, which was made to the com- panies last Monday, pre-empts discus- sions about the existing MTV Europe/VPL deal which expires at the end of this month, he adds. Since sum- mer 1992, MTV has been operating under an intérim 12-month agreement which has roiled over each year while the légal action between the two organi- 
MTV Europe informed VPL of the 

the two organisations' légal battle entered the High Court (see panel). The MTV source insista the timing of the let- 
The issi board met VPL direc 

rt the I 
r Roger Drage says h 

iware the letter has been issued but leclined to comment further on the uovefayMTV. The development follows just two /eeks aller EM1 joined Sony in striking n individual deal with MTV Networks pr the world. EMI's name had been rithdrawn from the damages writ at ast week's hearing. Sony's name was rithdrawn after it secured a deal last 
The move by MTV follows the deci- ion by PPL in April to replace the 

rticles of association and replace it 
The move allowed companies the free- om to strike single deals with individ- 

Guaglione man moves up at RCA 
'c Shack, the man brought th( Guaglione hit to RCA, has been and l'm promoting fror named head of promotions by the And it sends the right m company's new managing director ail the people here who ai Hugh Goldsmith. ing a new MD," he says Shack, 28, joined RCA in 1991 as a The appointment foll 

international labels manager for director ofpr the past 18 raonths. Last November, and head he began working with Guinness Chapman ar on the rclcasc of Ferez Prado's Fcrris' Brillii Guaglione which has now sold describcdby 430,000 copies on the back of the Shack say brewer'sTVcnmpaign. to four-weel Goldsmith says Shack's drive and Godwyn 
relief producer and DJ at Radio dhj'of"zM for the job. projects akc this sort assistant Alex Bc i afford te 

ent that RCA us Nick Godwyn levision Nicki 

uin at RCA untHthe mi gust. Shack's marketii 'en by h 

Goldsmith told staff of Stack's appointment at his first companv meeting as managing director last n he also announeed 
agers - Emma Hickcy and Louise Hart - to senior product mai He says he is seeking a 1 télévision to join Shack and 

igers. 

► ► ► ► ► BCAAMDVIRGIM RISETO TOP IN MARKET SHARES - p7 ► ► ► ► ► 
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City gearsup for 

ESVIi bidding war 
Tlie sale of EMI Music s" by City analysts folli 

WHile Southgate retused to be drawn on the possible implications of such a move, the City was preparing for a fnll- scale bidding war for the Company. By the end of trading on Friday, Thom EMI's share prices had risen 7p on the day to 1368p. A London analyst says it was 99.9% certain that Thom EMI would go ahead 
tion would follow soon after. "It makes sense," he adds. While Southgate stressed that the Thorn board was compelled to consider any offer in the interests of the group's shareholders, he said that the décision to examine the viability of a demerger was for the long-term benefit of the Com- pany itself. "Demerger would permit the man- 

"Furtherm 
each judges approi growf 

THORN EMI: FACTS AND FIGURES 
TURNOVER 120 THORN EMI SHARE PRICES 

— Im opened: lITZZOp - 
110 
100 —' 
90 

1994 1995 change 

EMI Music 1.8 2.2 24.3% HMV 1,5 1.6 24.6% Thom 1.5 1.6 7.1% Thorn EMI 4.3 4.5 24.3% 
Turnover figs in £bn, for 12 months to March 31. Source: Thom EMI 

To many analysts, a move towards de-merger would be the final piece in a decade of restructuring and reorganisation forThorn EMI. The group has spent most of its efforts in the late Eighties and early Nineties paring down its business to music, retail and rental opérations which now make up around 98% of Thorn's total profits, compared with 66% in 1989.The refocusing which included the acquisition of Virgin for£5BDm allowed EMI to spread its operational and distribution costs acrossa larger business base. The most recent set of figures (see table) represent an annual growth rate overlhe past five years of 30% for EMI Music and 25% for HMV overthe past four years. Such quantum improvements in the business have inevitably buoyed the saleability of the Thom EMI shares (see graph). 
ire, by demerging, the value three sections 01 these business would be more fully - Southgate recognised." publicly-quot The announcement by Southgate is the latest twist in a constantly develop- ing saga surrounding the future of EMI, In May, The - " irongly-worded statemem 

Disney was reported to be courting the UK-owned Company, Despite the déniai spéculation has continued. When Thom EMI's résulta were announced just three weeks later, Southgate insisted, in acknowledging that Disney had approached the Compa- ny, that any suitor would have to buy the whole of the Thom group. Again that now appears to have changed. One element of the demerger 
Southgate insists will not be made until early next year - has surprised analysts however. While many expected any 

it the Company into The most recent addition to the list of 1, records and rental possible buyers is Canadian drinks com- osing to create two pany Seagram - which bought 80% of panies; one holding MCA from Matsushita in a $5.7bn deal the Thom rental interests and the other in April. its HMV retail and EMI music Company. The London analyst says Seagram is Another City analyst says, "It is a real increasingly considered to be the surprise. I thought HMV would be split strongest potential buyer with music separately. HMV is a good brand name business connections. "It is the only com- around the world, but it doesn't need to pany which could add EMI to its current have the music distribution channels." involvements in North America without Besides Disney, Paramount, facing an anti-tmst régulations, because DreamWorks and Microsoft have ail itisalerritory whereEMIislraditional- been named as potential suitors for EMI ly not strong.' in the past 18 months. EMI is bound to Southgate predicts a final décision on be the subject of interest simply because whether to proceed with a demerger will it stands alone among the rest of the take place early next year and the 
"When a Hollywood studio wants to any pre-emptive bids. get into the music business, the first "Thom have already said they 

available," says Christopher Dixon ana- "And the costs of demerger are vast. I 
is they could er ip having to pay 

I' ► ► ► ► EVERYTHING CHANGES FOR TAKE THAT AND ETERNAL - p6 ► ^ ► 

NEWSFILE 
ITV promises more night music The ITV network is planning two new, lale-night music programmes, as part of a £10m initiative to improve the quality ot ils overnight schedules. Plans for a 90-minutB magazine show for Thursday nights and a 30 to 60 minute chart-hased programme are heing considered, says Rod Henwood, managing director of Centrai Broadcasting. Meanwhile, the new Dennis Pennis- fronted music show, Pennis Pops Oui, will be screened on Granada and LWT for six weeks from August 18, with each épisode featuring three live performances a week. LWT is also launching a late night music show, Dr Fox's Video Juke Box, to be presented by the Capital Radio DJ later in the autumn. 
Profits up at live venues group The Break For The Border Group, owner of London's Shepherd's Bush Empire, has posted pre-tax profits up 149% to £1.0m for the year ending March 31, on turnover of £10.9m. Chairman Robert Gunlack says the acquisition of the Shepherd's Bush venue, which was named venue of the year in February's Music Week Awards, boosted the year's business. The group bought The Empire in January and is considering plans to acquire a live music venue in Ireland says entertainments director John Northcote. 
Dome distribution goes to 3MV Dome has sfruck a new distribution deal with SMV/Sony. The first release will be Beverley Knighfs Down ForThe One in August followed by singles from j/ Sinclair and Wag Ya Tail. Knight's début album will be out in October and albums from saxophonist Mike Stevens are also being planned for release. A new single from Swlss dance duo Rio & Mars will be available on the Dome/FeverPitch label via Chrysalis from August 14. 
Karussell launches OST sériés Karussell is launching a mid-price CD sériés of film soundtrack albums on August 7. The first set of releases from the sériés, which envers hits from ail genres of film, includes Breaking Glass and Wild At Heart. Karussell also plans to cross-promotethe COswith videos of the titles from the Karussell 4-Front label. 
Kids' videos to get generic promotion PolyGram, Carlton, BBC and VCi are leaming up to launch a generic campaign to promote childrens' video. Thefîve distributors will launch British Animated Classics in August with an extensive télévision adverlising and PR campaign. The project is being regarded as a test for similar campaigns to be launched in Europe. 
Tony Wadsworth Tony Wadsworth's title is managing director of EMI's Parlophone division, not as published in Music Week (July 15,1995).  
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Singles power RCA 

totop oftheSeague 

Four of the quarter's biggest sellers give RCA an emphatic victory in the singles sector as Virgin's 
compilations propelthe company into the albums top spot in the latestClN marketshare figures 

replentyofds greet RCA's new managing director Hugh Goldsmith when he retumed from holiday I 

The CIN figures ROBSON & JEROME, BABY D AND THE OUTHERE BROTHERS (L-R) 

Company JaCr A&un 

1 RCA 6.9% 18.8% +172.5% 
2 London 10.2% 6.4% -37.3% 
3 WEA 6.5% 6.1% -6.2% 
4 MCA 3.0% 5.4% +80.0% 
5 East West 5.0% 5.2% +4.0% 
6 Virgin 3.9% 5.0% +28.2% 
7 Epie 8.6% 4.8% -44.2% 
8 Columbia 6.4% 4.4% -31.3% 
9 Island 2.6% 3.8% +46.2% 
10 Mercury 3.5% 3.4% -2.9% 

l 0thers 36.7% y 

Don't Stop (Wiggle Wiggle). It was a good quarter too for both MCA and a Pulp-fuelled Island, which make appearances in the Hot 10 singles 
quiet period for tl 

the singles Hot 10 with a 5.0% share generated primarily by hits from Ali Campbell, McAlmont & Butler and Pato Banton. Paul Conro/s company performed 

+4.3% 7.0% 7.3% 
4,9% 32.7% 5.5% 
8.3% 5.1% 

Else Is Doing It So Why Can't We +64,7% 3.4% 
+26.2% 4.2% 5.3% 

+7.3% 4.1% 4.4% m TV 24.6% 5.7% 4.3% Ep.c 30.8% 5.2% 3.6% 
-5.6% 3.6% 3.4% SMD +23.1% 2,6% 3.2% 

50.3% 
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m 

Robson &Jeromes Unchained Melodywasthe quarters singles sales 

5 only ever was going to top the second quarter rankings. And the success of the double platinum, l.Vm-selling Robson & Jérdme smgle unchained Melody/ White ClifTs Of Dover was good news for everyone who touched it. The statistics surrounding the single are extraordinary by any standards. 
of the 13 weeks surveyed, it accounted for 9.3% of the market on its own. It also outsold by three times the socond- placed Take That single Back For Good, 

biggest label by far. But the Soldier Soldier stars are not the only ones to give it reason for satisfaction. Although Robson & Jerome made uf 51% of RCA's total market share, the label's performance was not based on that one single phenomenon. Take Robson & Jerome out of the équation and RCA would still have stood way ahead ofthe 

th and 16th 

■Colun ce the si: 

In). The next biggest challenger is Steve Allen's Eternal label, whose Outhere Brothers number ones Don Stop (Wiggle Wiggle) and Boom Boor Boom - which w j ' biggest sellers ofthe quarter respectively - help it to a 3.8% share. MCA improves by 21% year-on-year in the corporate group listings, with a market share of 6.4% - thanks to the sixth and eighth biggest selling ; ofthe quarter. Bobby Brown's T* Play That Game and Livin' Joy's Dreamer - giving another push ti BMG; the major topples PolyGrai 

which ships Oasis through Creation's deal with 3MV- came close to passing Pinnacle with 4.6%, a 207% increase on this time last year, Steve Mason's company can thank Love City Groove's eponymous Eurovision entry for its continuing lead, the single accounting for almost 20% of its 4.7% share. Besides the individual company triumphs indicated by the data, the market itself remains very strong; the i Two Can figures represent a 15% increase on the last quarter and a 30% improvement year-on-year. The figures also underhne the continuing décliné of vinyl, with seven inch now down to 2.8% of the r custnuuLui, going nearly eight    percentage points ahead with 28.8% of compared to 3.5% last quarter and 
thmugh^asis's SomeMight Say 
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phenomenonwhile compilations provided much of the albums 

   sofcomi whîch provided much ofthe action in tho second quarter figures. Among the big stones ofthe penod was Global TVs continuing stndes towards PolyGram TV in the battle of the télévision advertising 
^Theîabel set up by Mark Rosenfield and Nie Moran in October claimed 3.0% ofthe album market in only its second appearance in the market share figures, led largely by its On A Dance Tip 2 compilation - the period's fourth biggest selling album. The compilation market in the second quarter was dominated by that album along with the EMI/Virgin/ PolyGram collaborative effort Now! 30. Together, the two albums sold more than the next six biggest-selling compilations combined. 

If Globi same rate in the next quarter'it wilT match PolyGram TV which liés on 
top 50 albums including the fourth ani fifth m its incredibly successful Dance Zone sériés and other titles such as 

action 

In the c ngs- 1k & Steel itegrouplis 
lined an apparently J -"'be top ofthe ihare ofthe id-placed Son/s 

distribution figures a boost in the sam way that MCA boosted its singles business. As distributor of both Global and Telstar - whose corporate group figures or3.6% remain constant since the same period last year - BMG 

listings, with a 23. market dwarflngs 12.7%. But in the distribu rankings, the compétition is fiercer. Even though PolyGram distributed three of the period's 10 biggest-selling albums - from Wet Wet Wet, Paul Weller and Bon Jovi - compared to EMI's one - Puise by Pink Floyd - the 
at23.0%a d EMI on 

share of 18.0%. And thoso figures didn't include the 0.6% accounted for by the titles it shipped out under its deal with Total. Meanwhile Vital's success in the singles market is mirrored in the albums sector, with its share up 193%. to 3.2%. In this sector it remained well behind its closest indie rival Pinnacle which, buoyed by its interest in One Little Indian's Bjork album Post and several Dino titles, retained a strong 

The CD album continued its 
67.3% ofthe market, a figure which ' since the las n 11% ri se 

With the vinyl album's share ofthe business appearing to have reached a natural level ofaround 2%-this 
the last two quarterly sets of figures and raarginally de 

as the one 1. .te fora 
in the last quarter of las. jd in which the gif nally boosts its po ; format was dowri ket, a 16% décliné 
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sa 
wasn t really tragic pop and afler about Scan( 
us:rLSH^e7„eSnSShe ^Te! once they tad ouHft EngbshTheykse 

goldvray6" achieveraent," "Good, black Briti w^or^H^JustTo 

NICKR0B1NS0N 
The Rolling Stones 'secret' gig in front of3,C fans at Brixton Academy last Wednesday was a realtreat fortrue fans. Instead of justplaying allthe hits,the band played-22tracksthat spanned their career but drew heavily from the most creative Let It Bleed period. An acoustic rendition of Dead Flowers introduced a country/blues section which featured Sweet Virginia and the classics Far Away Eyes and Love In Vain. The ever-grinning Keith Richards stamped his mark ail over Monkey Man and the highlight of the set, the cool Midnight Rambler. Jagger, looking remarkably thin, was his usual nimble selL.Having had to change their name from Small (thanks to a similarly- named actin the US), Manc actSmaller-who feature Digsy, as in Digsy's Diner on Oasis's Definitely Maybe album - have done a deal with the new label being set up by former 

Création managing director Tim Abbott...While we're on the subject, the third and older JiaJiagher brother Paul is about to set up his own A&R consultancy with Tony Meehan. The intriguingly-named company, Metaor, will be launched in October, based in Manchester alongside a new small venue/bar and an Internet cafe...Mundie is another name that's attracting a fair bit of attention. The 19-year- old from a small village near Dublin has inked a publishing deal with John Brice at Warner Chappell for his Mike Scott/Neil Young-styled music. It is Brice's third key signing this year following Marxman and Goldie...William Orbit's showcase for the four acts on his Warner-licensed N-Gram label, at London's Queen Elizabeth Hall last Thursday, was an interesting amalgam of styles and talents Torch Song, Caroline Lavelle and Orbit's own 

Electric Chamberand 1 Strange Cargo played 20-minute sets '  i ranging from synthesised classical music to ambient, modem folk and electronic dance. A little ambitous it may have been but the diversity maintained the audience's interest. One footnote: the Electric Chamber album now looks unlikely to be released as Orbit and WEA have been unable to clear rights to some of the classical cover versions... Finally, here are my nominations for tomorrow's Mercury Music Prize shortlist: Oasis's Definitely Maybe- 
Radiohead'sThe Bends;The High Llamas' Gideon Gaye; Flamingoes' Plastic Jewels- Tncky's Maxinquaye; The Verve's Northern boui; Delicatessen's Skin Touching Water 
Portishead's Dummy; Molly Halfhead's Dunce and Bandit Queen's Hormone Hôtel... 
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m ecent fears that British folk music was destined to 
wither and die as musicians grew older and the audiences 
more indiffèrent have been blown completeiy out of the water 
by a tide of brilliant young musicians breaking on to the scene. 
Not so long ago, the outstanding Northumbrian piper Kathryn 
Tickell alone carried the candie of youth but, now in her 20s, 
Kathryn seems like a vétéran within the current upsurge of 
thrusting young talent. These are not opportunist brat folkers 
trading on image and haircuts and gambling on acoustic 
music as their passport to the music business; they are, in 
général, breathtakingly talented players with complété 
respect and empathy for the traditions they are upholding and 
the musicians who have gone before them. Some, like Eliza 
Carthy and Nancy Kerr, are new génération stock of well- 
known folk families, but the outbreak of youth is so 

widespread and so forceful there can be no argument about 
isolationism. They are musicians who range from the vibrant 
Shetland fiddler Catriona McDonald to the multi-talented 
Lakeman Brothers. Then there are the ebullient Orkney sisters, 
Jennifer and Hazel Wrigley (fiddle and guitar/piano), Simon 
Thoumire and lan Carr, as well as Ingrid and Allan Henderson 
and exciting groups like Northern Ireland's Oige, Cythara and 
the Luke Daniels Trio. Kate Rusby and Kathryn Roberts have 
just made one of the finest albums of the year and linked up 
with Seth, Sean and Sam Lakeman in a "youth supergroup" 
called The Equation. There is nothing extraordinary about 
them -they've been exposed to the same modem influences 
and technology as everyone else - and in some cases have 
their own pop heroes. Catriona McDonald recently compieted 
a course at the London School Of Music studying opéra. But 
they ail reached the conclusion that folk and acoustic music 
offered them the most exciting way forward for their music. 
Folk is fashionable again, and that is évident by the demand 
for tickets for this year's Cambridge Folk Festival next 
weekend (July 28-30) which looks set to be a sell-out. 

Folk freshens up 

with y mm stars 
WHILE FOLK MUSIC MAY HAVE ENJOYED ITS POSITION OF RAREFIEO ELITISM, THE GENRE WAS IN DANGER OF DISAPPEARING 
INTO ITS OWN GHETTO - NEW BL00D WAS REQUIRED, AND HAS EMERGED, TO PAY DIV1DENDS. COLIN IRWIN REPORTS 

raiïz l^Pvl influer il, the folk 
dramatic shifts of fortune in recent times. 
world music and its various intoxicating satellites emerged. indirectly from the folk 
widespread embracing of traditional music from ail ethnie backgrounds. It has also benefitted from those visionary 

'he glory-glory days of the folk 

which is elevated to world music if it's really good - or, at the vety least, exotic. The Chieftains, those most charraingly distiuguished of elder statesmen, offer an apt microcosm for folk music's current ubiquitous rôle with their Long Black Veil album - a showease of Ireland's finest in company with guest musicians such as Sting, The Rolling 

H 

xrwSaprkoy3, 

there fs plenty 
"The probfem is how to get 
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Top of crltlcs poils and specialist album oharts ths world over" (MOJO) 

"A beauty" (The Observer) " One of the folk aibums of 19£ (MOJO) ' 

Mumlaz Mahal • Tnj Mahal • \ 

imposslbiy rare 'lost' reoordlngs of late, reyered Queen of Brltlsh foU and her husband Trevor Lucas. 
"TeJ's earûiy vocals wlth Indlan ' ""t Bhatt.jfntrimilng" 
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V stuffthey reolly ought to be selling like the Evolving Tradition album," he says. Paddy Prendergast is managing director of Grapevine, which issues albums by many of the leading artists of the day, including Christy Moore, Mary Black and Sharon Shannon, as well as vétéran American folk campaigners like Joan Baez and 

they think they should be playing - you keep coming up against this thing of Tt's great, but ifs not a Radio One record'," he says. "I think this is a ridiculous attitude, especially as barriers are breaking down ail the time," 
"God help us if we get into the System they have in America where you have spécifie stations 

Shannon has been playing a sériés of stratégie support slots in a bid to help her make the breakthrough to a wider market and beat down the préjudices of 

raipete in the 
ompany.mrect 

"It came out of discussions with Our Price, who said it would --like to carry more of our stuff and it grew from there," he says. "It had small beginnings but we are now seeing the fruits of our work in the past two years - 
of the p each t three months and I k thaf s anythlng to do inge in the economy. 

put a machine together. 
-ket, but il basically in is getling better ail the tin "Ot too bad in London, but 
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CAMBRIDGE: GRADUATING WITH HONOURS 
btm held m its picturesquc original home in the grounds of Cherryhinton Hall, the 31-year- old Cambridge Folk Festival can look back in humour on its tentative early days when it booked the then unknown Paul Simon simply because he was 

The irony was that the organisers still lostflOO on the weekend, although nowadays fans flock to Cambridge from ail over Europe, clutching sleeping bagsand guitars. It took a lot of flak from the purists, too, in the early days who complained of overcrowding, dodgy sound and 
in its booking policy. But that it continues to flourish is ail the vindication it needs. It even survived the death a couple of years ago of its much- loved founder Ken Woollard, and its réputation alone has been sufficient to entice leading 

, JnifPE 

IMPROPTU MUSIC SESSIONS AT THE CAMBRIDGE FOLK FESTIVAL 
artists from around the world to perform at the event. The 1995 11,000-capacity even from July 28-30 is virtually sold oui, say organisers Cambridge City Council, and this year's bill looks particularly attractive. 

of whom are still in their te to Tyneside vétérans Lindisfarne. Sprinkled between to demonstrate the versatility of th event are the likes of Elvis Costello, Paul Brady, Kate & McGarrigle, Nick Lowe, 
backgrounds, acts range from Ashley Hutchings Band and Léon young guns The Equation, several Rosselson. 

The WatersomCarthy albm (see reviews pl6) has signalle something of a breakthrough Topic. Voted album of the Folk Roots critics, ; sold 10,000 copies widely acclaimed e folk circles. Notba made for jus t, "Thaf s the way 

THE CELTIC RANGERS 
With such an explosion of inlerest in the folk music of everywhere from India to Madagascar, the last thing anybody imagined was that Celtic music would reappear in the front line of popular culture. But with Riverdance becoming the hottest show in London; Capercaillie providing the soundtrack for the hit movie Roh Roy; American label Green Linnet consistently producing class releases of Irish musicians; and U2 manager Paul McGuinness linking up with Clannad's David Kavanagh to launch the Celtic Heartbeat label through Atlantic, Irish and Scottish music has scarcely had a higher profile. The emergence of superb Irish bands like Dervish, Deanta, Dordan, Moving Cloud and Open House, to join already well- eslablished stars of the genre like Altan, the amazing first lady of the squeeze box Sharon Shannon and enduring gianls 

like Christy Moore and Paul Brady (both who played sell-out shows in London recently), suggests the Celtic star has scarcely shone brighler. And that includes the trailblazing days of the mid-Sevenlies when Planxty and Bothy Band surfaced to shake the whole scene by its neck, releasing the mighty Donal Lunny on his trail of adventures. The whole Riverdance phenomenon had curious beginnings at the Eurovision Song Conlest - as a cultural interlude while the judges lotted up their points. Composer Bill Whelan visited virtually every record company in the land before an insurance company eventually put up the money for him to pursue the project into record form. The Riverdance single subsequently topped the Irish charts for a record-breaking 17 weeks and inspired the dance and music show, which enjoyed 

such devastating success in Dublin before repeating its Iriumph in London, with an orchestra including pipe maestro DaveySpillane and some inspirational smging from the Celtic choir Anuna. Plans are well in hand for the show to be exporled to America. "I don'tacceptthereisa limited appeal for our kind of music," says Kavanagh of Celtic Heartbeat. The amount of albums sold by Clannad and Enya prove that. Enya's last album sold 5m units without tounng and without a large amount of airplay. That i; a very large core, and if you can sell that many largely by word of mouth ifs ludicrous to imagine it has a limited audience. "We are very committed to this label. We believe we can make ii work on a business level because there is that potential market for the music and, with the right promotion, we can sell it." says Kavanagh. 

recorded on a Walkman around a 
a festivaUn Texas"" 0 n'B Since then, the label's Oyster Band have sold 250,000 albums and Goldschmidt is predicting another 50,000 for their fortheoming album, The Shouting End Of Life. With a wide roster of artists that includes June Tabor, Pere Ubu, 
Bert Jansch, Goldschmidt says Cooking Vinyl has never had it so good. "We had our bestyearlast 
launching our'own labels in 

isn't lost either on budget lab Music CoUection Intematiom (MCI), which has enjoyed 
with its Folk Héritage ^ 
available in a boxed set) and the June Tabor and Martin Carthy compilations (Anthology and Rigs Of The Time). It has sold 100,000 copies of the three Folk Héritage albums, while the June Tabor album has sold 30,000, an astonishing 

ently 

MCTs marketing direct 

. folk album before and wouldn't ven consider it at £13 or £14. lut when ifs £5.99, it suddenly iccomes much more accessible. Ve felt it was important to make ure it was well packaged, wi ' 
xpert in the field, and we've 
icensed the right artists. 

that June Tabor went on tom the time the album was released and was very enthusiastic about promoting it. "We did a number of ads in publications like Folk Roots and 
we had a radio plugger working 

also did exceptionally th a Woody Guthrie 
lext Folk Heartbeats 

budget sériés priced at £3.99. It 
specialist areas of Scottish and 

'I think it proves that if you can get this music in the right places at the right time, there is a very healthy market for it. We've been getting these records into supermarkets and garages, places you'd never really expect to find a June Tabor or a Woody Guthrie album," says Keene. There are plenty of others that agree with him. Folk has a 
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Folklore: top alboms 
1 WlTH FOLK ENJOYING A PURPLE PATCH OF NEW ALBUMS, COLIN IRWIN SELECTS SOME KEY RELEASES OF THIS SUMMER 
| THE BARELY WORKS: The BeslOf The ly Works (Cooking Vinyl Cook CD 

re of the most Imaginative 
I Barelys tackled everything from I country blues to pure pop with a re abandon that still demands itant reassessment of ail things 

TAN: The First 10 Years (Green net GLCD1153). The tragic recent | death of Altan flautist, founder 3 guiding spirit Frankie nnody provides additional gnancy to this collection of 1 rétrospective highlights from one 1 of Ireland's foremost bands. Donal Lunny produces a worthy 

S 
daughter Eliza^Carthy^rdding 

going strong. Here's an agreeable compilation of their greatest hits from Seven Drunken Nights to their celebrated Irish Rover with The Rognes. SHANE MacGOWAN & THE POPES: The Snake (ZTT1509 98104-2). Fierce stuff, exposing the assumption that Shane's departure from The Pogues signalled spent inspiration. More punk than folk, but there are some good songs buried within the fire and brimstone. Sinead O'Connor and 
OYSTER BAND; Tnwvler (Cooking Vinyl Cook CD 078). A triumphant trawl it is. too, through the back pages ofBritain's finest roots 

From Joseph Taylor's original 

Revealfn^'a'monower^'môre 
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"THE BAN|)S STRENCTH IS MUSIC REMAINS AS UNCOMPLICATED BUT VIBRANT AS IT ivEÏl^DlD" JOHN CROSBY 'Q' / pw, 
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4 MEN AND A DOG DR A'S SECRET REMEDIES 
TRA CD/ MC 106 

THE DÙBLINERS MILESTONES TRA CD/MC 110 
CD £7;60  MC £4.40 
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Supergrass take itto the top 

Supergrass's challenge for the singles throne falters this week as Alright/Tinie dips from numbcr two to number three, but the group climb to the top of the album chart with their début long player I Should Coco. The Oxford trio have pulled four hifc from the album, which has taken 10 

impressively, excluding artists like Morrissey who'd previously released records with The Smiths, Supergrass are the first new.EMI act to top the chart with its début since The Beatles reached the summit with Plêâse Flease Me in 1963. 

( SINGLES UPDATE ^ ( ALBUMS UPDATE ) 
-7%^b23.3%> . ,+11.1 % _ 

c SALES AWARDS 
El Platinum: Bon Jovi; These Days. Gold: Ferez 'Prez' Prado & Mis Orchestra; Guaglione (single); Tricky; Maxinquaye; Mike & The Mechanics: Beggar On A Beach Of Gold; Various: Di Mania 95 Volume 3; Various: The Best Summer...Everl; Various: The Best Danc Album In The WDrld...EverI 5; Various: The Best Classical Album In The World.. ■ Silver: Baby D; (Everybody's Got To Leam Sometime) I Need Your Lovin' (si Dodgy: Homegrown; Edwyn Collins: Gorgeous George; Aaliyah: Age Ain't Notf But A Number: The Stone RosesThe Complété; Van Morrison: Days Like This; I Inch Mails: Further Down The Spiral. 

D 

Aller peaking at number 12 on the airplay chart last August, Seal's Kiss From A Rose continued to command an impressive level of support through the autumn, winterand spring, spending much of its time in the Top 100 despite the fact that it wasn't really one of his biggest sales hits, reaching only 

PLAYLIST AD PS 

Reissued to tie-in with its use as the love theme for the new Batman movie Batman Forever, it has sold much better this time around - and its airplay has gone through the roof. This week, it surges to the top of the airplay chart with both the largest number of plays and highest audience of any track. Officially, Fm Alive is coupled with Kiss From A Rose as a double A-side but, despite the fact that Fm Alive was a major club hit, it coramands very little support from radio, giving further proof 

FVom A Rose was 
THIS WEEK'S HITS j 

Singles 

NEW entry: I II Be There For You/ 
You're Ail I Need To Get By Method Man/ 

J Blioe - Def Spirit on PoIyGram TV ithasinspired othersto 

NEW entry; The Show, The After-Partv, The 
-ZTT 

yeare to the day aller the chart wrthPray), most added: Happy Just To Be With You Gayie-RCA 

n 

rOM 



L Ivw TOP 75 SINGLES cinj 

Trtie Label CD/Cass (Distributor) 3 | Artist (Producer) Publisher (Writer) 7712- 
Label CD/Cass (Distributort ~ ~ * Titia . TIW p S 1 ArfstIProducerl Publisher (Wntar)    — (S 

n , , BOOM BOOM BOOM O Sop®emlWEAVZ3SBCD/YZm(W) The Outhere Brothers (Tlie Outhere Brothers) Stip/Zomba (Hula/Mayberry) -/YZ 938T 38 » ■ag.BBB»JK^ 
1 99» ' ItyERVBODTS MT lOUflHNSUjatJJMt^rCDjrOU^LOVINC^-^ 

2 , .SHYGUY Columbia 6621682/6621684/-/6621686 (SM) Diana King (Marvel) EMI/WC/Diana King/Andy/WNR (King/Marvel/Gardner) Aû 33 3 BE M Y LOVER o n Arista 74321265402^43212654M|BMG1 La Boucha IBrenner/Saraf)WC(Brenner/Saral)  /wauooao . 
' àl ST^LOOSE A&M5811652/5811644(F) 

îi 6 7 HOLD ME, THRILL ME, KISS ME, KILL ME O lSla*nM7i3iCD/A7i3icm ^41 Therapy? (Clavl MCA ICaimsl   
42 »«=   

t 5 s 3 KISS FROM A ROSE/FM ALIVE ZITZANG70CD/ZANG70C(WI Seal(Hom) Perfecl/Beettioven Slreet (A: Seal AA Seal/Various) -/ZANG 70T 4^ 30 3 GRAPEVYNE^ ^ MJJ/Epic6620942ffi6209«^ 
t ^ 5 , IN THE SUMMERTIME ^ ^ VirginVSCDTIMOTSCIMZjE) 44 CE]THEID0L SomeBizarre/MercuryMERDD437/MERMC437(R tZ1?' 

1 , ;AGIRLLIKEYOU ^ ) SetantaZOP0O3CD/ZOPm3W 45 CE] THIS 15 IT 7|4^2'2^r2^j^j2^ds
2,^4Kn®i7i 

t 8 14 2 TRY ME OUT EternalA«EAYZ955CD/YZ955C(W) Corona IChecco/Soul TreN WC (BonlempVSpagna/Gordonl -m 955T /UC .SCREAM Epie 6620222/6620224/-/-(SMI 40 38 8 Mjchael lactotS '-"t i»rt1»a|hm4»dd.l.rkanl.lJtk™lfUI/vmacklcelHamsllHTO-4/JaHson/Jaclsoa|®  ° 
9 3 3 IS^FAMILY ^ ^ EMICDEM37a7rCEM378jE| m 28 7 STAY (TONIGHTJcieveland City Biuas CCBCD 15005/CCBMC 15005 (3MV/SM) h 4 u kha.n (Cn*on) Morrisnn Fvans {Cnxnn/Rftppion) -/CCB15005 

1 fi InëwI l'LL BE THERE FOR YOU/YOU'RE ALL 1 NEED 10 CET BY SS • W 12=2' MfMMiAWaiyJ&KlssrJ««AUltolA»t)TOAAj»^Tisi<:l MMMnKtWMnin nn ,, OLYMPIAN CostermongerC0ST005CD/C0ST005MC(V) 40 3 ' Gene(VinalliChrysalis(Mason/Rossiter/Miles/Jamesl C0ST005/- 
11 , 11 UNCHAINED MELODY/WHITE CLIFFS Of DOVER *2 RCA7432WOT2843M|BMG| 49 \Ml DREADp^ ^ ^ ^ VirginVSCDG 1541/VS^|41 (E) 
12 BIBIB STOCK ON 0 Telstar CDDEC 57MCDEC 5(BMG) iEtn Ml SO WHATCHA GONNA 00 NOW? Oef Jam/lslandDEFCD5/DEFMC5(F) jy bail Public EnemyiG-Wiz/RyderlCClG-Wlt/Ridenhour/Manl -/I2DEF5 
13 WmiTONGUE Warner Bros W03I)8CO/W0308C(W) iV 03C5JÏ Ci 36 2 MIND BLOWIN' JiveJIVECD379/JIVEC379(BMGI 1 Smooth |Att& Rhythmj Zomba/EMI ICaiter/Campbell/Fiaqers/White/Isley Bros/Jasoerl-/JIVET 379 s:.™™ 
14 ,5 3 KEEP WARM (REMIX) Muitipiycomultys/camultysitrc/bmg) Jinny ICremonil WC/AII Boys (Cremoni/Gilardil -/I2M JLTY 5 CO rrni HOLLYWOOD NIGHTS CapitolCDCLS749/tccl749{El Wiul BobSegerAndTheSilvarBulletBartdlSeger/PunchlMinderBegerl ■/■ 
15 12 2 LOVE ENUFF Virgin VSCDT1527/VSC 1527 (El Soul II Soul (Jaz2ie B) Jazzie B/EMI/CC (Romeo/Wheeler/Law/Anderson/Mowat) -/VST 1527 5 3 EE3 fEX . , ^ Wkki Shel]ard ,Marc-ra/Masterson) |S;Se0rslE 92/CALmLE09S2E 9P2 
16 s 2 YOU DO SOMETHING TO ME GolDiscsG0DCD130/G0DMC130(F) ' • ! m . r DWG (Weiler) GOD130/- 54 39 3 IS THERE ANYBODY OUTTHERE? Deccn5tniction74321293OT4321293884|BMGI 
17 rm VIOLET Gaffen GFSTD 94/- (BMG) Hole (Kolderie/Slade) PolyGram/lsland IHole) GFSP 94/- 25 2 PERFECT Epie 6621792/6621794ISM) 

55 62 19 GUAGLIONE • ^ ^ ^ RCA743212M192/74K1250194(BMG) gi-—n 
iilLi ="Ï9" 

Lightning Seeds (Broudie/Rogers) Chrysalis (Broudie) -/- ,7 3 HAPPY istAvenue/Columbia 6622192/6622194 (SM) MN8 ICharlesWilsonl Bramplon (Tovmsend/JacksoiVConleyl -/- 
JU PJ Harvey (Flood/Harvey/Parish) Hothead/EMI (Harveyl -/12IS614 
R? 34 2WISERTIME American Racordings 74321298272/-(BMG) *" The Black Crowes (Puig/Tbe Black Crowes) WC IRobinson/Robinson) 74321272677/- jg.,; i 

20 ,3 5 WHOOMPH! (THERE IT IS) Media/MCAMCSTD2059/MCSC2059(BMG) RQ 47 8 THIS AIN'T A LOVE SONG MercuryJ0VCX17/J0VMC17(F) •J O Bon Jovi (Collins/J Bon Jovi/Samboral PolyGram/EMI |J Bon Jovi/Sambora/Child) -/-® 
121_ 20 5 B1G YELLOW TAXI A&M 5809972^09964 (R Amy Grant (Omartian) WC (M'itchell) 5809967/- CQ 42 8RIGHTINTHENIGHT(FALLINL0VEWITHMUSIC) Epie6620182/6620)84(SM) j j Jam & Spoon feat Plavka IEI Mar/Spoon)WC/BMG/Gemaifa (B Mar/Spoon/Katzmannl -^OIBS 

22 „ 4 l'M A BELIEVER ParlophonBCDR6412/TCR6412|E| fin 37 gSAYITAINTSO GeffenGFSTD95/GFSC95(BMG) UU Weazer (Ocasek) Manuscript (Cuomol -/GFSV95 a 
23 rffil BULLET^Circa VRCD121/- (E) Ci so 4ROLLTOME A&M 5811312/5811284 (F) Ul Del Amitri (Clay) PolyGram (Curne) ./. s""'^ * 
24 IMRUN.BABY.RUN A&M 5811492/5811464 (R 02 40 2 HERE RIGHT N0W Deconstniction74321293872/7432l293874|BMGI ,Uili Sheryl Crov/ IBottrelll WC IBottreiyBaerwald/Ctowl -/- 
25 pgBl IT'S LULU Création CRESCD211/CRECS211 (3MV/V) i i r ■ i ./. CO 43 5 STILLNESS IN TIME SonyS26620252/-(SM) Jamiroquai (JK/Nielsenl EMI (Kay/Smilh) -/6620256S amLi s kdon. -, s 
26 25 5 ZOMBIE Eterna|/WEAYZ951CD/YZ951C{W| fifl 48 3 MISERY Columbia6621092/662I094(SM| Soul Asylum (Vig/Soul Asylum) WC (Pirner) 6621097/- ADAM featuring Amy (no crédit) Island (O'Riordan/Hogan) -/YZ 951T 
27 ,9 3 FINET1ME Polydor5795072/5795064|R Cast (Leckie) CC (Power) 5795067/- fi fi 44 12 SCATMAN (SKI-BA-B0P-BA-D0P-B0P) O nCA7432l28i7l2/74321252034(BMGI w ^ Scatman John (Catania/Kays) EMI/BMG (Catania/Larkin) -/74321252031 1 28 
29 

Ml JUST IN LUST EastWestV2967CD/K967CIW) ,ua4i Tire Wildheans (The Wildheartsl WC (Ginger) ./. 15 2 WHERE IS THE FEELING? Deconstruclion743212936I2/743212S3614IBMGl 
CC 4, 3 GET YOUR HANDS OFF MY MAN!TribalUK/PositivaCDTIV37/rCTIV37|E| Junior VasguezIVasquezl MCA IVasguezl -/I2TIV37 Q ~J 45 3 1 GO WILD Virgin VSCOX1539/VSC1539 (El 

30 
Kylie Minogue (Brothers In Rhythml M62/BMG IHanna/Smaniesl -/74321?<)3ÇI 1 22 8 W MdV^^TMCAlP liffl' 1 SyslematicSYCDP1EVSYSMC10(R 0g 49 S DONT WANTT0 F0RGIVE ME NOW PreciousOrganisationJWLDD25/JWLMC25(F) , ■ ï 

31 23 9 COMMON PEOPLE 0 isiandciDeiïciseisiR Pulp (Thomas) Island (Cocker/Senior/Mackey/Banks/Doyle) ./-/S) fiq rm 'T's whats upfront that counts L,mboLiMB46CD/LiMB46MciP) YoshprésentsLovedeeiayAkemi(Yosh)Ratel/Sony/IMN[Yosh/Cayrel -/L1MB46T 
32 Ml DONT TAKE IT PERSONAL (JUST ONE OF DEM DAYS) Momca (Austin) CC (Austih/Simmons) Arista 74321301452/74321296544/-/- (BMG) 70 51 2 ROCK 'N' ROLL (DOLE) EastWestYZ953CD/YZ953C(W| ' V J.PacIRIPl PolyGranVBMG (RlP/Shiresl -/yZ96.TT 
33 (^IÎI'no More Iwallacaffaitli No Moral Ri d |F d, N m SlaSh LACDP 54/LASCS 54 71 enn PURE MASSACRE Mu^ur6622642/-(SM) Silverchair (Shirley) CC (Johns/Gillies) -/6622646 
34 2, 4 HUMPIN'AROUND MCAMCSTD2073/MCSC2073(BMGI Bobby Brown IReid/Babyface/SimmonsI MCA/WC (Reid/Ba5vface/Simmons/Brown/Stvlil-/MCST 2073 72 61 7 UOLD MY B0DY TIGHT LondonLOCDP367/lONCS367(F| " c- Easl 17 (Hardinq/Cumow/Kean) PolyGram (Mortimer/Stannard/Rowebotton) ./. iSrr- 
35 MIONLYME ^ ^ Syslematic SYSCD15/SYSMC15 (R 73 35 2 SEAL M Y FATE 4AD baod sootcd/-(rtm/disci ' ** Bellv (Johns) PohrGram (Donelly) AD 5007/ 
36 31 6 JTOEMl^? D(VHI>nSdî,JCti0n 7432,287962/7432,287964'BMGI 74 66 ,3 SOMEMIGHTSAY O CréationCRESCD204/CRECS204(3MV/V| Oasis (Morns/Gallagher) Creahon/Sony (Gallaqher) CRE ?fVl/. $ i. 
37 24 4 SHOOTjVlE WjTH YOUR LO^^U/MagnctMAG1034CD/MAG1034C(W| 75 ŒLEGENDOF THE GOLDEN SNAKE DC Recordmgs DC01CD/-(RTM/DISCI Depth Charge (no détails supphed) unknown (no détails supplied) ./DC 01 i",;,",- .'.V coVln8'"; 

SCARLET 
love hangover 

MOZAIC 
Sing It (The HaUelujali Song) 

20 
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(WV TOP 75 ALBUMS cin 
29 JULY 1995 

1 | | Artist (Producerl CassA/inyl 
51 2 1SH0ULD COCO • ariophone CDPCS7373(E) OC 19 3 JAZZMATAZZ VOLUME II-THE NEW REALITY Coo!tempoCTC047(Ei u Guru (Guru/Solsonics/Vanous) CHC 47/CTLP 47 A CO 69 17 WAKE UP! » CréationCREC0179(3MV/V) The Boo Radleys (The Boo Radleysi CCRE 179/CRELP179 
LS TCPCS 7373/PCSX 7373 A 97 34 65 PARKLIFE*3 Food/Pa ' Blur (Streel/Hague) rlophone FOODCD 10 (E) F00DTC10/F0ODLP10 nq 58 148 DUT 0FTIME *4 WamarB-os7699264962(W) 00 REMILilt/REM) WX404C/- 

t> 2 7 10 STANLEY R0AD • Paul Weller (Weller/Lynch) GolDiscs 8286192 (F) OO ?4 4i CROSS R0AD - THE BEST 0F *4 Mercury5229362(F) ^ O Bon Jovi (Fairbaim/Rock/Collins) 5229364/5229361 Cfl 45 eASPANNÊRINTHEWORKS» WamerBros9362458672IW) Red Stewart(Hom/Edwards/Stewartl 9362458674/9362458871 
3 , 5 THESE DAYS ★ Bon Jovi (Collins/J Bon Jovi/Sambor Mercury 5282482 (F) a) 5282484/5282481 A 9Q 30 17 TWISTED ® Del Am'itri (Clay) 5^114/^03111 CE 53 ,8 ELASTICA © DeceirtiveBLUFF014CD(V) Elastica (Waterman/Elasîica) BLUFF 014MCyBLUFF 014LP 

il a. [mëwI SHOW,THE AFIER-PARTY, THE HOTEL " 1 ' Jodeci (Devante) Uptown/MCAMCD 11258 (BMGI MCC11258/MCA11258 ISO- - g1.*, ZH 4509962562 (W) 4509962564/4509962561 EC 33 22 THERETURN0FTHESPACEC0WB0Y» 'JX, Jamiroquai(Kay) Sony S2 477813214778134/4778131 (SM, 
5 ,5PICTURETHIS* Preciou WetWetWet (Wet Wot Wot/ClarKl Organisation 5268512 (F) 5268514/5268511 Ol 25 4 EXITPLANETDUST Junior 6 " 11 Th Chem B th |R /ïla ds/Sm oys Own XDUSTCD1 (E) ) XDUSTMC l/XDUSTLP 1 ET 42 5 THE BEST OFO CapitolCDESTVD3|E| *'» The Beach Boys IWilson/Beach Boys/Veneî/Variousl TCESTVD3/- 
6 3 6 HISTORY-PAST,j^E^ENTANDFUÏÏIRE,BOOK1 A ^9 44 43 M0NSTER *2 War REM (Litt/REM) ner Bros 9362457632 (W) 9362457404/9362457401 KQ 11» THE BEST 0F REM» IRSDMIRHIIBMG) J U L ULM nEM (vjnous, MiRHC 1/M1RH 1 
7 9 SINGLES© Columbia4806632/4806634/-ISMI Alison Moyet (Clarke/Swain/Jolley/lovine/Glenister/Broudie) qo -, 4iviirrorballo NeilYoung(O'Brien) 9362459^4^3^59041 EQ 46 JZEVERYBODYELSEISDOINGIT.SOWHYCANTWE?* The Cranbetries (Street) Island CID 8003/ICT8003/ILPS 8003 |F| 
8 rgrB SAXMOODS l4*a4- Blowing Free (James/James) Dino DINCD 106 (P) DINMC 106/- q/l 29 37 DUMMY ★ J ^ Portishead IPottishead/Uaeyl Go.Beat 8285222 (F) 8285224/8285221 fin 56 251 LEGEND *6 TuffGongBMWCDl/BMWCXl/BMWXKF) u " Bob Madey And The Wailers IMadey/Wailers/Blackwell/Smith) 
9 6 36 THEC0L0UR0FMYL0VE*3 Epie 4747432ISM) Celine Dion ILuprano/Doelyl 4747434/- A 3» 22 SMASH " J J Offspring (Wilson) EpitaphE 864322 (P) E864324/E 864321 A fil 73 16 MAXINQUAYE • 4th+B'wayBRCDeiOlF) u " Tricky(Tricky/Saunders/Petrie/HowieBl BRCA610/BRLP610 

10 10 42N0NEEDT0ARGUE*2 Island CID 8029 (F) ICT 8029/ILPS 8029 OC 33 37 CARRY0NUPTHECHARTS-THEBEST0F*5 GolDiscs82S5722IF} 1,0 The BeaulKul South IHedges/Kclly^rougWMagic PumpHnl 828S;!4/828roi fiO 55 44 MUSIC FOR THE JILTED GENERATION ★ The PradigyiHowietVMcLellan) XLXLCD111«IWC111«LLP114(W1 
i AU 23 12 N0B0DY ELSE *2 Take That (Barlow/Porîer/Brothers In Rh' RCA 74321279092 (BMG) Ail 50 38 PR0TECTI0N/N0 PROTECTION» Virgin WBRCD 3IE) Mass'we Attack (Hooper/Massive Attack) WBRMC3/WBRLP3 cq 55 34 UNPLUGGED IN NEW YORK ★GeffenCED24727IBMG) "«j Nirvana (Nirvana/LittI GHC24727/GEF 24727 

12 9 36 BIZARRE FRUIT *Deconstructio M People (M People) n/RCA 74321240812 (BMG) 74321240814/- qo 35 33 DOOKIE • o Graen Day ICavello/Graen Day) SwSsSrai fi/1 na THEIMMACUUTECOLLECTION *9 Sire7599264402(W) Ot BU* MadonnalVariousl WX370CWX370 
Al3 14 47 DEFINITELY MAYBE *2 Cre; Oasis (Oasis/Coyle) ation CRECD169 (3MV/V) CCRE169/CRELP169 qo 32 s. DIVINE MADNESS *3 Madnass (Langer/Winstanley) Virgin CDV 2692 (E) TCV2692/- CE 68 5 INFERNAL LOVE O A8,M5403792(F) Therapy? (Clay) 5403794/5403791 

14 S 2G0RGE0US GEORGE O Edwyn Collins (Collins) Setanta AHAON 058 (V) SETMC014/SETLP 014 28 3 A NORTHERN SOUL HutDGHUT27(E) fifi mLEFTISM» Hard Hands/Columbia HANDCD 2(SM) uu LeftfelcKLeWield) HANDMC 2/HANDLP 2T 
15 ,2 sPULSE Pink Royd (Gulhrie/Gilmour) EMI CDEMD 1078 (E) TCEMD 1078/EMD 1078 41 20 H0T ROCKS 2 ■ ■ Rolling Stones ILoogOldhaml London^1422^F) C7 48 l4 MUSICFROMRIVERDANCETHE SHOW CahcHaaitbeatTseisœmiw, u/ Bill Whelan 7567806114/- 
16 „ 6P0ST« OneU Bjork (Hooper/BjorkA/arious) ttle lndianTPLP51CD (P) TPLP 51CI/TPLP 51L nn i0 5 REPLENISH Reef (Martin/Reef) Sony^24^982(SM| Kfl n» 0LYMPIAN CostermongerGENE001CO(V) uo GenelVinall) GENE 001MC/GENE 001LP 
17 ,3 21 V00D00 LOUNGE# The Rolling Stones (Was^The Glimme Virgin CDV 2750 (E) ir Twins)TCV 2750/V 2750 A ZI9 47 25 HIS 'N' HERS • ^**0 Pulp (Buller) Island CID 8025 (R ICT 8025/1LPS 8025 cq 5, ,53 NEVERMIND *2 GeffenDGCD24425(BMG) u»' Nirvana (Vig/Nirvanal DGCC 24425/DGC 24425 
18 16 20 BEGGAR ON A BEACH 0F G0LD • Virgin cdv2772 |E) Mike And The Mechanics (Neil/Rutherford) TGV 2772/V 2772 na 37 3 THR0WING C0PPER Radie Live (Harrison/Live) lactive RAD 10997 (BMG) RAC10997/- 70 71 ,0 THE COMPLETE O SilvenoneORHCD535(P) ThaStona Roses (Leckiel GREC 53S/ORELP 535 

a19 26 37 TUESDAY NIGHT MUSIC CLUB ★ ^ ^5 27 ,9VIOLINPLAYER# EMICDCEL5?S/- 71 58 l04 GOLD - GREATEST HITS *3 Poiydor5i7ix)72(F) ' 1 Abba (Andersson/Ulvaeus/Anderson) 5170074ft170071 
20 15 4 F00 FIGHTERS Roswell/Pe Foo Rghters (Foo Rghters/Jones) iriophone CDEST 2266 (E) na 43 5 WHIGFIELD Whigfield (Pignagnoli/Riva) Systematic 8286512 (R 79 62 57 THE BEST OF VAN MORRISON • Poiydor9419702(F) ' £■ Van Morrison (Variousl 8419704/8419701 
21 22 206ALORE© Kirsty MacColl (Various) Virgin CDV 2763 (E) TGV 2763/- A ZL7 54 10 J0LLIFICATI0N ^ ^ Lightning Seeds (Rogers/Broudie) Epie 4772379 (SM) 4772374/4772371 7q 63 , BIG LOVE © Kuff CDV2783(E) «'j Ali Campbell (ParchmenVCampbell) TGV 27SÏV 2783 
22 2, ,4 JUMP BACK - THE BEST 0F 71 - '93 Virgin cdv 2726 (E) Rolling Stones (Glimmer Twins/Miller/Lillywhile/Kimsey) TGV 2726/V 2726 a 48 66 l9îH

d
E
h

B™s
k® Pa rl0TCpnCSC737^cf^ 7/1 prni LIVE IN MANCHESTER windsongWiNCD074XlP| ' t suau The Wonder Stuff (Radcliffel -/- 

23 20 6 DAYS UKETHIS Oc | } Exile/Polydor 5273072 (F) 5273074/5273071 A AQ 64 ,23 AUT0MATICF0RTHEPE0PLE*6WamerBros9362451222(W) REM (Lrtt/REM) WX488C/- 7E 60 ,0 FROMTHEBOTTOMUP Mjj/Epic4773622(SM) Brownstone (Hall) 4773624/4773621 
24 18 20 MEDUSA* Annie Lennox (Lipson) RCA74321257172(BMG) en 36 21 GREATESTHITS* " Bruce Springsteen (Landau/Van Zandt/Spring- Columbia 4785552 (SM) 5teen/Various)4785554/4785551 PLAT1NUM GOLD s,rm — 
25 mn BEAUTIFUL-THE REMIX ALBUM chrysaiisCDCHReiosiE) Blondie (Chapman) TCCHR6105/CHR6105 Ci 52 7HOMEGROWNO ^ 1 Dodgy (Jones/Broudie) A&M 5402822 (R 5402824/5402821 ® ""''p'rUu^êeTVnd BARD 

TOP COMPILATIONS 
il 1 i Artist 10 csaN 

D 
DANCE MANIA 95- 3 VOLUME 3 ® Pure Music PMCD 7013/PMMC 701Ï- (BMGI 

3THENO.I CLASSIC SOUL ALBUM O 
12 9 3 RAVE ANTHEMS DINMC 104/D1NTV104 

;tsummer...everm 5 MUNDO LATINO coiumbiaS0Nm2CDisM) *- Virgin VTDCD57/VTDMC 57/-(El 
q NOW DANCE SUMMER 95 «j Lilhill EMI/Virgin/PolyGram CDNOD16/TCNOD16/- (E) 14" 2 THE NO 1 REGGAE^ALBUM ^ ^ 
n 5 3 THE BEST DANCE ALBUM IN THE WORLD...EVER! 5 • ^ Virgin VTDCD 5WTDMC 55/- (E) 15 i rm BATMAN FOREVER (OST) ^E

F,0HTEflS 
a" Atlantic 7567827592/7567827594/- (W) grcia oav ' / i EJHr i 

2 DRIVE TIME 2 Dino D1NCD 99/D1NMC 99/- IP) 16 35 PULP FICTION (OST) 

5 CHARTBUSTERS GlohalTolevisionRADCD 15(BMGI 

17 3 THE BLUES ALBUM 
18 Ea 
19 csa0 

20 

SUMMER SWING 
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TOP 50 AIRPLAY HITS 29 JULY 1995 
EDIA 

Monitor 
1 5 12 KISS FROM À ROSE SCSIIZTTI A 17 38 44 tï 37 34 40 33 34 /s 30 28 6 1179 aud |m| 51.94 9.4 2 2 2 SEARCHFORTHEHEROMPaopiaiDecon^m A 17 38 31 33 44 27 29 29 29 24 1 1137 46.61 -5.4 3 9 15 SHY GUY Diana KinjIWmkl A 21 22 32 39 32 41 0 1 10 1 0 765 41.81 10.0! 4 9 5 ROLLTOMEDelAmiWIASMl A 13 30 3 37 33 36 0 32 14 18 27 839 41 23 -180 5 2 ' SHOOTMEWITH YOUR LOVEonosmiE.siwosii A 22 25 14 8 16 37 0 1 28 35 0 827 37.29 -7.11 
7 m « THATLOOKINYOUREYEAiicamAbBiiM 0 37 32 35 26 41 27 31 29 36 17 922 36.56 -1.8 8 II » HUMPIN' AROUND BohbySmwnIMCAl A 23 0 5 24 1 16 0 1 28 20 0 678 33.81 -7.0 9 13 22 ALRIGHT Supergrass(Parloplionel A 28 15 1 2 18 8 0 1 18 21 13 626 33.71 8,8 10 26 45 LOVE ENUFEspuiiisouman) A 22 0 33 38 37 3 0 1 14 30 0 644 33.42 94,2 11 8 6 THIS AIIM'T A LOVE SONG BonJoviTMararyl B 5 39 25 29 2 35 35 32 13 35 21 706 33.24 -19.3 12 15 9 HOLD ME, THRILL ME, KISS ME, KILL ME U2iiaiand/AUanoci B 12 40 7 21 2 37 0 1 8 5 19 485 30.26 13.1 13 14 10 BIG YELLOWTAXlAmyG-anUAMI 1 0 38 41 1 39 21 37 16 2 0 944 29.04 -2.4 14 17 43 HAPPY MN 8 IColumbia) A 17 0 15 37 1 12 0 1 9 1 0 550 27.58 10.3 15 12 8 FMABELIEVEREMF/VicSBoblParlophonel A 20 0 5 3 26 37 0 1 13 1 9 565 26.69 -24,5 16 16 37 IN THE SUMMERTIME ShaggvFaaturir,»R.wonivir0in| A 20 0 9 31 1 6 0 1 2 1 0 408 25.67 -1.6 17 49 306 WHERE IS THE FEELING? WaMin=.ua(D.cbpSln,c.i0„l A 23 0 10 13 1 11 0 1 23 1 0 464 22.86 115,4 18 18 23 BOOM BOOM BOOM OuUiareBrotoslE.a™!) A 24 1 10 12 6 9 0 1 3 2 0 243 21.98 5.2 19 64 481 FMONLYSLEEPINGSpggsIWamarSrosl B 14 0 9 34 3 1 0 9 0 0 21 240 21.97 219.7 20 29 27 FINETIME Cast(Polydorl A 28 0 1 1 7 1 0 1 1 1 17 174 21.34 41.6 21 27 67 NEVER FORGETTakeThalIBCA) A 16 0 6 10 0 12 0 7 8 24 0 457 19.41 19.0 22 22 24 CHAINS Tina Arena IColumbia) 0 36 26 30 5 9 8 33 1 1 0 343 19.33 1.4 23 47 175 RUN BABY RUN Oha^CrowlAMI A 18 0 0 2 0 10 0 0 0 7 19 217 18.00 64.6 24 1 1 A GIRL LIKE YOU EIlw,„C=llina(Setan.al A 7 13 5 10 9 11 0 1 5 3 7 370 17.40 ■253.3 25 19 18 UNCHAINED MELODY RotaonGraenS Ja.pmeFl^nlRCAl 1 0 27 26 1 1 0 26 10 1 0 396 16.41 -24.7 26 25 26 TWO CAN PLAY THAT GAME BobbyBrownIMCAl 2 39 4 21 10 25 0 1 1 1 0 274 16.37 -6.4 27 45 136 KEEPWARM Jinn,(Mulb'pl») A 19 0 8 9 2 18 0 1 8 1 0 274 16.33 37.6 28 23 20 COMMON PEOPLE Puipiisiandi B 11 0 1 1 16 1 0 1 4 34 16 411 16.30 ■15.2 29 35 4, HAVE YOU EVER REALLY LOVED A WOMAN B^nAdamaïASM) 0 39 14 23 2 2 4 32 3 1 0 324 16.16 14.2 30 0 0 HAPPY JUST TO BE WITH YOU Michalla G.yla ircai B 14 0 9 25 0 6 0 0 0 4 0 119 15.67 0.0 31 37 42 KEEP ON MOVING BabM.r1.y&ThaWaile,sllsl=„dl 0 38 6 5 1 9 16 9 1 1 17 289 14.94 10.9 32 28 32 1 NEED YOUR LOVING BabyDISys.amanal 1 69 1 9 1 4 0 1 0 1 0 201 14.90 -6.7 33 30 19 DREAMER l™n'Joy|MCAI 1 70 1 1 8 3 0 1 1 3 0 186 13.78 -9.0 34 41 109 PERFECT LightningSaeds (Epiai C 10 0 1 1 43 7 0 1 2 24 0 365 13.45 4.8 3 5 62 202 HEAVEN HELP MY HE ART TmaA™,icpiUmbi«) B 10 0 6 4 31 34 0 6 1 22 0 430 13.39 79.8 36 46 101 IT'S LU LU Boo Radleys (CieaGonl A 25 0 0 0 0 1 0 0 0 0 0 62 12.84 10.9 37 54 55 TRYMEOUTCoranalElamall B 16 0 7 4 4 6 0 1 7 2 0 236 12.77 39.4 38 39 38 STRANGE CURRENCIES remiwama,b,osi 0 70 0 0 5 4 0 0 0 0 4 91 11.94 -10.0 39 21 16 SCREAM MicbaalJacksan (Epiai 3 2 10 17 2 31 0 9 3 1 1 458 11.87 -61.3 40 48 28 WHITER SHADE OF PALE Annie lennox(RCA) 0 36 27 0 0 0 27 11 0 4 4 218 11.74 7.8 41 36 31 BACKFOR GOODTakaThalIRCAl 2 9 10 20 9 6 7 30 1 2 0 307 11.57 -19.5 

42 609 0 COUNTRYHOUSEBiuaiFapdi 15 0 0 0 0 0 0 0 0 11 9 96 11.17 ? 43 20 112 GRAPEVYNE Br.wSfEpia) B 9 10 8 4 23 1 0 1 6 1 0 354 11.14 -75.6 
44 31 50 1 GO WILD RotlingStonas(Virgin) B 8 0 0 0 0 11 0 0 0 0 21 193 10.67 -40.0 
45 85 76 THE IDOL Marc Almond(Some Biiatre) A 15 0 0 0 0 0 0 0 2 0 0 46 10.50 109 Y 
46 89 317 TRY, TRY, TRY «an Copa lEcbal C 15 0 0 0 0 0 0 0 0 0 16 63 9.94 111.8 
47 81 197 HOPE ST. Levallafs(Chinai B 14 0 0 0 0 0 0 0 0 1 14 32 9.91 80.5 
48 102 0 OLYMPIAN Gene(Costarmongerl B 17 0 0 0 5 0 0 0 0 0 0 34 9.90 136.7 
49 40 46 WHOOMPH (THERE IT IS) ciackiMCAi B 12 0 4 4 1 4 0 1 1 1 0 127 9.75 -32.2 
50 56 61 IHEAR YOUR NAME IncognitoMkin Loudl B 12 0 0 0 17 11 0 0 17 1 0 255 9.71 9.0 

© Media Moniior. Compiled from data galhered from 00.00 on Sunday 15. audience figures based on lalesi half-hour Rajar data. 
MBBI 
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record mirror dance update 

tUva clinch Img 

publishing deal 
The two remalnlng memberso(Shiva-the dance aclwholo:' 

is hâve obvlously beenwlth Loulse'sfamily. Ifs Just very hard to )ump lead singer Louise Dean In Into anythlng. 
Worldwide publishing deal and-runnlng agaln. Thaï wlth BMG Muslc. was the Idea of dolng the Production and wrltlng publishing deal now. To duo Glno Piscitelli and startthem doina some Paul Ross had orlglnally beendue to signa deal wlth the company the day atter the accident. The group's management company 7PM alsotalked forthe (irst Urne thls week relëased this week by aboul Piscitelli and Ross's London plans. "Until now ail our seems I 

30 hit for the band. Webster thinks Ifs likely that theduowlllmalntaln thename Shlva (orthelr 

production and wrltlng agaln," says Seven Webster ofSeven Management. The group's second single-'Freedom'-v 

for Loulse'sfamily and we'dalsoliketodoa charltyevenltorlhe Antl Drink Drivlng Campalgn." Webster adds, Tdjust llketosay the support we've had trom both London and BMG Muslc 

public enemy call a hait to touring 
Public Enemy, pertiaps the rap world's most consislenlly popular live group, are te qui! the tour circuit. The group have also conlirmed thaltheirfarewell showwill be this Tuesda/s (July 25) concert ot east London's Hackney Empire. During their eight-year hislory, Public Enemy have loured consislenlly with the cutrenl European appearances being Ihe — 'our Ihe group have 

Public Enemy h "Public Enemy Is une a Lamuouigiiiiu ou u mud road. Now ifs lime to build Ihe highway on Ihe muoh-exploiled circus o( hip hop and c—' UI|U||—1 

l'm loo busy to tour.' A statement by the group's UK record company Island soys Chuck Dwi" 
The Hackney concert will fealure guest 

nolbreoking up-l Public Enemy album to summer- but this week'ss delinilelybe their lastgig.' 

h ° 

£3 : 

Undoubtediy one of the biggest garage tunes of Ihe year sa tar, Mone's 'We Can Make If shows dance fans stlll have tlme (or a huge sourîuTyoïSfr* Orlglnally on Strlclly Rhythm, the record is the latest otterlng trom Florlda's hottest production duo Jazz-N-Groove wlth the buzz around the track startlng at this yeafs Winler Muslc Conférence In Miami. "We Can Make If has since been llcensed for the UK by A&M and has been a fixture In RMs Club Chart Top 10 In the past few weeks wlth mixes (rom Joe T Vannelll and Tommy D, as well as Jazz-N-Groove. Mone says she only moved to Miami (or the sun. "I didn't realise how excitlng a scene I was enterlng when 1 arrived," she says. The record Is out on July 31. 
0 ETÙJS 1 ®i ® 
^5^ twa put vague on vlnyl 
® 

club^chart: BREAK OF DAWN Rhythm On The Loose 
clubAcnart: 

cool^cuts: 

son of a gun 
includes remixes by 
Jx & red Jerry 
blu peter 
candy girls 
plus original hooj 12" mix (cd only) a 
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