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Bandiertakes 

Euro hard line 
by Martin Talbot 
EMI Music Publishing bas th 

eating into songwriters' royalties. 
its own mechanical royalties body to collect direetly royalties for pan- European sales of the Simply Red 

EMI Music Publishing spokesman says, "We are taking this action because of our frustration that the soci- étés continue to otfer record compauies extra rebates and discounts. "We don't accept that and we have 
accept it. This is EMI saying'Enough is enough'." Increasingly over the past two years, the bodies have persuaded ail the majors to sign centra! licensing deals by offering cheaper royalty rates; PolyGram now deals direct with the Netherlands Society Stemra, Sony with France's SDRM, BMG and Warner with Germany's Gema and EMI with   ^SORM 

EMl's newly-established Music Rights Society Europe (MRSE) will col- lect mechanical royalties across main- land Europe for the 10 songs included 

dùch n 
nous songs. ts deal with s Simply Red - will be most ut Stemra and. affected by ths SDRM will also De Dy-passeu. It remains unclear how it will affect MCPS though. The UK rights body is still in discussions with EMI, but a source at the major suggests it is keen notto pénalisé MCPS. The EMI Music spokesman says, "It is not our objective to undermine MCPS's position because we consider that it is an ally in this." Frans de Wit, chief executive of MCPS, declined to comment on the issue, beyond stating, "We are attempt- 

The ti to settle th 
The EMI Music spokesman says i has no plans to automatically put ail it big albums through MRSE, but that i is negotiating with a handful of it 

ments. No simil r deal mm ner however, he says. The first opt-out has been made wit the full co-operation of Simply Red an 
Rashman of So What Arts, h adds. Dodd and Rashman declined t 

Hotly-tipped unsigned band Mansun performed for a live Radio One broadcast as part of the Camden Live Festival in London on Tbursday nighl The Chester four-piece, who played a 30- 

throughout the nine-day festival included Echobelly, Cast Dave Clarke and Zion Train. See 

CSC climbs down in Crow format row by Catherine Eade 
The Chart Supervisory Committee staged a dramatic climbdown on its chart rules goveming free gifts after an llth hour meeting last Friday. The CSC, made up of Virgin's Paul Conroy, Sony's Paul Burger, Radio One's Paul Robinson, Beggars Banquet's Martin Mills, Woolworths' Steve Foulser, Spinadisc's Dick Raybould and Sam Good/s Ken Onstad reversed their décision made last week to bar the spécial édition of A&M's Sheryl Crow single from the charts. 
readsî'The CSC has decided to update the chart rules dealing with free gills,..In order to avoid any risk of dam- age to the credibility of the charts, the CSC has decided to allow the spécial édition of Sheryl Crow's single What Can I Do For You into the charts." 

The spiral bound 1996 calendar included in the spécial édition of A&M's Sheryl Crow single had been barred from the chart by CIN because it broke chart rules on free gifts. A&M's managing director Eralp and A&M marketing director lan Ashbridge were angry about the décision to bar the calendar édition, particularly as WEA's new Madonna single, also containing a calendar, was eligible, although WEA's release consisted of a set of postcards rather than a bound booklet. Eralp and Ashbridge maintain that if the rules on gifts were clearer A&M would not have encountered the problera. CIN charts director Catharine Pusey 
rently permit the inclusion of postcards, posters, badges and sew-on patches, 
meantirae Crow's single will be eligible for the chart. "The infonnation is cur- rently being retrieved by Millward 

Brown," s aid after the meeting, i Brown spokesman says ail sales information gathered through- out the week will be included in Sunday's chart after being "clawed back" on Friday night. Midweek sales indicate that the single was set to enter the chart in the Top 20 (see pl4). The statement from CIN also says, "It is possible that some sales of the spécial format may not have been regis- tered through the Epson machines." The Millward Brown spokesman says 
Week that CIN had barred the single may not have run the format in ques- tion through Epson machines. "But most High Street stores use Epos now anyway," he adds. CIN's statement ends, "CIN réitér- âtes its recent advice to ail record com- panies to check packaging and free gift 

cî)Kon 
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THE ROLLING STONES 

STRIPPED 

THE ALBUM - OUT NEXT WEEK 
14 Classic acoustic and live tracks newly recorded in 
Tokyo, Paris, Amsterdam & Lisbon during 1995 

Features the hit single"Like A Rolling Stone" 

TRACKS 
Street Fighting Man - Like A Rolling Stone - Not Fade Away 
Shine A Light - The Spider And The Fly - l'm Free - Wild Horses 
Let It Bleed - Dead Flowers - Slipping Away - Angie 
Love In Vain - Sweet Virginia - Little Baby 

Includes bonus multimédia material playable on your CD-Rom drive, 
with complété lyrics, performance footage from concerts, and 
backstage jams, band photographs, and highlights from 
the Voodoo Lounge CD-Rom. 

Major marketing campaign includes 
Co-op national TV ads ITV 1 week one. 
48 Sheet, 6 sheet & 4 sheet poster campaigns nationwide 
National music, daily and weekend press advertising 
Télévision concert film for transmission before Christmas 

Produced by Don Was 
and The Glimmer Twins 
Also available the brand new Rolling Stones CD-Rom 

if- Il 
©1995 PROMOTONE BV "ROLLING STONES" & TONGUE & LIP DESIGN ARE TRADEMARKS OF MUSIDOR BV 
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Deuce to leave London 

despite hat-trick of hits 
rt Ashtoi 

Tom Watkins' pop quartet Deuce are le split with London Records afler scoring three Top 20 hit singles in the past 10 s. Bell ac ■o East 17 
"WegotlonuœberlSwit On The Loose on the fai because the profile of the 1 is phe- 

The PolyGrai 

costsjustifis togetoutof Hé deniei 

h the Mas! 

ss. We didn't want it 
ns' suggestion that 

label will c relationship with Watkins, whose East 17 are among the most successful UK acts signed to the label. Watkins says he has high hopes of 
major labels are already showing inter- est in the act. He adds that although London showed plenty of enthusiasm for the band when the deal was first signed a year ago, the relationship dete- 

"Deuce just don't fit in with London's Joe Cool image," he says. "They have been hugely neglected in terms ofhan- dling, This is not a game, it is the kids" careers. Now ifs a question of what deal 

Deuce are the biggest successe emerge from the Brit School of Performing Arts and Technology, Kelly O'Keefe, who left the school with fellow 
Watkins to form the four-pkce allers ssive office. 

LoveC with I Need You - d by 5 aiso inciune for- ât Tatiana Mais- ut they have scored three hit singles ris year, Call It Love (which " " umber 11 in January), I Nee< i June) and On The Bibl 

CollinsandSimplyRed 
continue US invasion itish ac sault on the a week after American singles Top 10. In last Thursday's US chart, Edwyn CoUins' A Girl Like You leapt eight places to number 32, just ahead of London band Bush's Comedown, while Everything But The GirTs Missing moved up to number 40. In the US albums chart, Simply Red's Life entered at number 77. The success cornes a week after Seal's Kiss From A Rose, a former US number one for ZTT, Take Thafs Back For Good, on Arista in the US, and Del Amitri's Roll To Me on A&M ail occupied positions among the Top 10 singles. This week, Seal held on at number four, while Take That moved up two places to seven and Del Amitri slipped back from 10 to 11. Jeremy Marsh, président of BMG's Music Division, who hclped launcb Take That as managing dircctor of RCA, says he is encouragcd by the diversity of the British acts currently enjoying success. ' ic good songs, three bands and thre< y dlffen s of m only bc healthy," hi ZTT's managing director Jill Sinclair says any well- produced music with a good standard of musicianship bas potential in the US, indicating that less fashion- based acts have more potential in the US. Del Amitri have already scored two Top 30 hits with Kiss This Thing Goodbyc and Always The Last To Know. Their manager, John Reid at JPR Man "WeTe really happy, but arc being reali allows us to do is keep touring and ma million records rather than the usual 20 

à ing the top spot in the UK albun chad with Différent Class at the end of last week, despite strong compétition from Meat Loafs Welcome To The Neighbourhood. By the end of business on Thursday, the Pulp album was outselling Meat I by more than two to one. The album will be the first numberone alb of the year for Island Records and managing director Marc Marol s he expecls it to remain strong up to Christmas. There may be somt people who might have underestimaled Pulp's potential, but I think 
November 27, with mixes by fllan Tarney and Motiv8.  

Naxos enjoys first classical shares win 
surged to the top of the classical market share listings for the first time in its his- tory, with 14,7% of the total market in the third quarter. 

i, took third place on 12.2%. xos's managing director D m says the label's success is d wide range ofartists. 

s recently selling classical albums of the quarter, to early musical works Decca's Tire Choir, m chants and 14th cen- EMI Classics' Best Classical A In The World... Ever was the big 1 10 releases every selling album of the quai-ter, out-se me of Naxos product in the second-placed Classics O: Summer's Day by more than five te Virgin, which finished ninth ov market has enabled lower reaches of the Top 500 cla albums chart, although it only r titles in the Top 50. Itherwise, the market iw PolyGram retaining its lead : ipany and distributor/corpc with shares of 26.6% and 3: 
re lObigg 

with a   albums in the Top 10: Adiemus's Songs Of Sanctuary and Michael Nyman's soundtrack for The Piano. The figures show the continuing rise ofthe CD format in classical sales. Itnow accounts for 78.9% of the market, com- 
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NEWSFILE 
Scratch takes action in royalty row Surrey-based independent record company Scratch Records has served a pétition to wind up PolyGram- owned Vision Video over a claim for around £15.000 in royalties. Scratch managing director Brian Adams claims he acted as an agent in a deal between comedian Freddie Starr and Vision Video (or the comic's live performance video. Adams says he vyas paid an initial payment for this service, but is pressing for royalties on sales. The company is conlesting the action. 
IMR0 ends links with PRS The Irish Music Rights Organisation has broken ail lies with the PRS, 10 months after gaining independent status. The séparation followed an egm last week when three PRS-appointed directors left the faoard, The move cornes after the irish Compétition Authority ruled the relationship between the potential competitors was not in the interest of either. The PRS will continue to handle some of IMRO's royalty distribution until next April. 
Tring withdraws Les Misérables album Tring International has given an undertaking not to sell any more copies of the Highlights Of Les Misérables album after theatre imprésario Cameron Maokintosh took légal action againstthe budget specialist,claiming it was passing off its release as an officiai recording by using artwork similar to officiai designs. However, Tring still faces further action from Maokintosh over alleged passing off and trademark infringement and from First Night Recordings, which produced the original east recordings of Les Misérables and is claiming loss of earnings against Tring. 
Sony signs Beatles merchandising deal Sony Signatures has won an exclusive Worldwide licensing deal for The Beatles merchandise, two weeks before the release of the much-heralded Beatles Anthology.The agreement gives the company the rights to ail classic images of The Beatles as a group, and it is now developing a long-term licensing programme based on the Apple Corps collection of Beatles material. 
Gallup earns charts extension Gallup's former UK chart director John Pinder and his four staff have reached agreement with the US-owned research company to continue running the chart unit until February 1. Pinder says he will try to negotiate new contracta with the charts' four clients - including Irish industry body IFPI - to extend the service beyond February. 
Boots boosts profits The Boots Company s latest resulls show ils operating profit rose 4.2% year on year to £136.2m for the six months to September 30. Turnover for Boots The Chemists rose 5.7% to £1,448.2m during the period, with counter sales up 4.8%. The figures showed no breakdown for entertainment sales. 
Carter promoted at Virgin Virgin Records has promoted Rick Carter to head of multimédia development and spécial projects, where he is joined by Wayne Shevlin, who has been promoted from information Systems manager te head of multimédia technology. The appointmenls reflect Virgin s increased activity in new technology. 
Longman moves from radio ad bureau The Radio Adverfising Bureau's communications director David Longman has joined advertising agency McCann Erickson as its new director of marketing. 

.dotmusic The latest industry news. On The Net. From Music Week. Updated Mondays at 18.00 GMT. 
http!//www.dotn(iusic.com 



COMMENT 
A bad décision for the chart The Bard and BRI représentatives on the industry's Chart Supervisoty Committee are meantto be the guardians of the chart. They are meantto ensure it is fair and honest and accurate. They are there to décidé the rules and then toapplythem. They do so not ta represent themselves but the entire induslry, front the biggest record company to the smallest retailer. When they do their job properly, it ensures that when the industry spends millions on TV ad campaignsitcan properly measure the results; it helps ail sides with stock control; it's the common currency of the industry. Its strength is the fact that everyone subscribes to it and everyone uses it It's in the light of this that we should judge the CSC's décision that A&M's rogue Sheryl Crow format should be included in yesterday's chart after ail. And looking at it that way, there's little doubt that the CSC should have shown more halls, Caving in to threats is no way for the industry's watchdog to behave. Equally, A&M and ail those labels keen ta "push the envelope" ought ta look at their own responsibility. It has become accepted wisdom that it's in the nature of record labels to act like naughty schoolboys, trying it on constantly, with the CSC as the schoolmaster, running himself ragged trying to rein them in. Maybe it's time they grew up - unless that it is they really do want an induslry run according to the crackpot amateurism of a Jonathan King. Unlike most people, Music Weekhas no direct interest in the contents of the officiai charts. We believe only that the business is better with them than without them. If this sorry affair has done anything, however, it has persuaded us that alternatives to the current situation need to be investigated urgently. If the current structure of CIN is incapable of generating a chart the industry really wants, then Music Wee/tmay havetodothejobitself. Steve Redmond 

TILLY 
The Beatles legacy From those dark, dusky days 33 years ago and the explosion on the music market of the wonderful Love Me Do, the world is ready once again for Beatlemania, and why not? Seeing the Beatles before the screaming girls totally drowned out their sound was an experience to remember. Their set was 90% covers of classic American R&B tunes, but they dropped in some of the new material they were writing and, with John and Paul on vocals, it was fruly exciting. No-one had any idea then what an impact they would lafer make on the world market. But two years later, in 1964, they broke America. Croups today are totally indebfed to the Beatles foropeninguptheUS market and making companies out there sit up and lislen to British music. I for one can't wait for their new single with John's vocals and am sure the Anlhology CDs will sell bythe bucketload. Everyone in the music industry should buy a set and listen and appreciata what those four boys from Liverpool have done for our industry - and they did it by writing great songs, having (un and not being afraid to cover olher people's songs. If the BritAwards committee, with Paul BurgerandLisa Anderson's powers of persuasion, could get George, Ringo and Paul to perform at next year's awards, TV viewing would go through the roof, record sales would ven more and the world would really know what marie, and will continue to make, Britain a leader in world music. If it wasn'tforthe Fab Four, our industry would not be the same as it is today. Afterthe Beatles split, Paul, George, Ringo and John ail had successful solo careors.Tragedy struck with the sad death of John, but his legend will always live on. 
Tilly Rutherford's column is a personal view 

Chrysalis signsfirst act 

following EMI shake-up 

emerge at the company was folded into EMI. Last week, the Chrysalis unveiled Liverpool guitar four- Proper, the first addition to " since September's reshuffle. 
Juliet Roberts is leaving sister label Aftei Cooltempo and Kenny Thomas's future Cooltei with the dance imprint is also in doubt. EMI ir A source at Roberts' management first jo company 19 Management says the artistr singer "has parted company with EMI". Prop Soul singer Roberts scored her manag iggest hit single with Caught 

touncing that Chrysalis j would be absorbed within ptember, Cecillon said his 

Midc ïr 14 in 
roper, who were signed by A&R iager Steve Levy, will release their single on the label early in the new 

c-Chrysalis staff to 

Sineâd O'Connor and Arrested Development, is joining One Little Indian as head of marketing, replacing Mark Dennis, who is leaving to tour the world. "One Little Indian is a great breeding ground for talent and it's got a great réputation," says Badger, who will run a three-strong marketing team. Meanwhile, Jasper Burnham, who worked as a régional radio and télévi- sion plugger at Chrysalis and Cooltempo, is joining MCA as régional radio promotions manager, and Sarah Neve, a former press officer with Chrysahs, is joining Roadrunner in a ar position. 
EMI Music Publishing 
headsAscaphonours 
EMI Music Publishing picked up the publisher of the i year title with seven prizes at Ascap's 15th annual | awards dinner at west London's Landmark Hôtel. The company, which was confirmed as top publisher j in the third quarter market shares last week, also won | the média award for Designer Cool by Immanuel Elias | and Andrew Clark. The awards also saw The Jésus And Mary Chain's ' Stoned & Dethroned (BMG Music Publishing) named as | the most performed album on US collège radio. Other winners on the night were Phil Collins and Elton John. Collins won the song of the year award for Everyday (Hit & Run Music), while John was presented with the songwriter of the year trophy for The One, | Philadelphia Freedom and Don't Let The Sun Go Down i On Me, ail published by Big Pig Music. 
Christine Kerr, Thomas Kelly and William Stcinberg (EMI); i My City Was Gone - Christine Ken- (EMI); She Drives Me ! 
Crazy - Roland Gift and David Stcele (EMI); Smoke On The ; Water - Richard Blackmore, lan Gillan, Roger Glovcr, Jon i 

W , ' ■'jHfc ■ 

ni '' r 1 

Mick Jagger and Kekh Richards (EMI); Always - Andy Bell (Sony Music Publishing); A Wholc New World - Jerome j Jackson (Warner Chappell); Drearas - Gabrielle Bobb and Timothy Laws (Zomba); Hopelessly - Rick Astley (BMG i Music Publishing); What's Love Got To Do With It? - Terry i Britten and Grahara Lyle (Myaxe Music); With Or Without You - Adam Clayton, David Evans, Paul Hewson and Larry i Mullen (Blue Mountain Music). Film awards went to i Richard Rodney Bennett for Four Weddings And A Funeral i and Patrick Doyle for Mary Shellc/s Frankenstein. i 

Sir Cliff Richard becamc the first British récipient of Ascap's coveted Pied Piper Award, which recognises outstanding contributions to the songwriter and music community. Richard, who was described by Ascap président Marilyn Bergman as "the bestfriend a song ever had", said, Tm the last of a dying breed, because 1 don't Write. Well in fact 1 do write - but l'd rather have a hit." He is pictured (centre) with Ascap vice président Roger Greenaway (left) and Deep Purple's lan Gillan, who picked up an Ascap award for Smoke On The Water. 

Bannister heralds Camden success 
City" festi Camden, n after nine i 

of Radio Oi vais drew to a close in Lorth London, on Saturday attiti iays of gigs, workshops 
itaging of the event i 

The Camden Live event, which fol- lowed last year's Brighton Rock festival, was hailed a runaway success after attracting a combined attendance of 1,000 to a sériés of panels at Camden's Dingwalls venue, organised by Radio 
is' Unit datlhei 

there should be. Holding the eve Camden reflects the current vibrai the British music scene, adds 1 
The panels included Radio Om It Is session, attended by arour members of the public, who qu Bannister and Lamacq on the sta music policy after a screening of tl 

station, Ntght ShifL which is^urr being shown in MCNTs UK cinemr 

The 100-strong audience which attended the Class Of "95 discussion on the strengths .of Britpop heard Food managing director Andy Ross stress the importance of bands spending time in Uie US if they want to break across the 
Panellists at the A Sample Too Far session called on record companies to take the issue of sampling more seri- ously and welcomed suggestions that the BP! address the issue. EMI Music Publishing copyright director Maria Forte said, "I foel the industry has not moved quickly enough to deal with sam- n valuable, creative type of exploit àr backi s irresponsibîe." 

► ► ^ ► THIRD QUARTER PUBLISHING MARKET SHARES - p8 ï > > > 
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Tommy Boy and MCA are aimmg to build on tho success of 
| ^ £250,000 on promoting Coolio's second album, also titied 

soundtrack to tho film Dangerous Minds, which taaturas the 
Boy's nationwide TV advertising campaign for Coolio's album in 
and a nationwide poster campaign and co-op marketing with 
Boy is hoping for a Top 10 position for the album, which the rapperwill be promoting with live dates in Brilain laterthis month. A follow up single, Too Hot, is due out in January. Coolio is pictured with Dangerous Minds star Michelle Pfeiffer. 

Industry moves to seal 

copyrights on the Net 

record companîes wiJl meet European 
Wednesday (8) in a bid to préparé a 
tal future. The International Fédération of the Phonographic Industiy (IFPI) is calling for a review of EU copyright législation to keep up with advances in new tech- nology, following an EC green paper on copyright and related rights released in July. The body published its response to the EC's green paper last Monday, call- ing for a far-reaching review of ail copy- right législation in a bid to prevent new digital technologies leading to an éro- sion of intellectual property rights. At this week's meeting it will demand that the music industry wins the right to 

control ail uses of its v Internet. The IFPI's EU média relations man- ager Adrian Strain says, The bottom 
the use of its own music on the informa- tion superhighway. Changes will have to be made to the proposed législation to give légal force to the industr/s ability to control the use of its music on the 

Lewis Flacks, director of IFPI's légal affairs in London, adds, "The British Invisibles report demonstrated the size and importance of the music industry in the UK Transposing that on to the elec- tronic arena throws up two critical issues: the relationship of the informa- tion superhighway to globf 

enues of com- mercial piracy." The IFPI's légal advisor Stefan Krawczyk says the demands of the IFPI are similar to those of composers and performers, and the three groups must continue to work together to establish their rights to music on the Internet. While the IFPI is not calling for a rewriting of EU copyright law, it wants to see amendments to the proposed lég- islation which will eventually corne into place in the UK and across Europe, adds Flacks. He argues against a system of fixed payments. "The future involves striking 
use of intellectual copyright matenals 

HMV launches biggest-yet Christmas drive 
HMV is laimching the biggest mar- HMV marketing manager Paul tation. By leading its promotions keting campaign in the ehain's his- Goodwin says he is confident of with big names such as Queen and tory as it joins the battle for the success during one of the year's The Beatles and by actively recom- Christmas market. buslest and most lucrative periods. mending music to consumers, HMV The promotion will be based "We've looked at it through fresh hopes to culth around the tagline Tt's In The eyes, ahm ' * 'J H •ng shoppers, says 

îign will offer an esti- tancy, and have come up with what Goodwin. strêngth across alf média, and is we believe is HMVs strongest-ever The camj the first since the formation of campaign,» he says. mated £3.5n HMVs new marketing team of The campaign will focus on HMV alongsidc ii Dunean Castle, Cormae Loughran as a 74-year-old brand, cmphasis- an advertis: and Paul Goodwin. ing its establishcd name and repu- TV, radio an 
^ ^ ^ BRIXTON ACADEMY'S SAVIOUR PLANS FURTHER EXPANSION - p 6 ► > ► 

NEWSF1LE 
Choudhury moves to global rôle at WEA Hassan Choudhury is moving from head of TV promotions at East West to head the international team at sister label WEA, Choudhury takes over the rôle from Mark Crossingham, who has left the company to join MCA International as director of marketing. One of the first tasks for Choudhury and his four-strong team will be ta sell new material from Cher, Seal and Suggs overseas. Choudhury, who has held seven positions in nine years at Warner, was appointed head of TV promotions at East West in 1990. Reece Hill, the former Island régional TV/radio promotions manager, is joining East West to replace Choudhury. 
Premier launches musicals label EMI's Premier is launching a new imprint dedicated to musical recordings, The first telease from Premier West End is an Abbey Road Studios recording of the Jerry Herman show Mack And Mabel, which is opening at London's Piccadilly Theatre on Tuesday, NovemberT. 
Free CD celebrates Camden Crawl The Wedding Présent, Gallon Drunk and Penthouse feature on a 15-track CD which is being given away free at the multi-stage music festival Camden Crawl, which takes place in London on November 16. The CD, on Love Train Records, will also be available in record stores on November20, dealer price £5. Camden Crawls organiser and Sub Pop managing director Lisa Paulon says 600 tickets have already been sold for the event, which kicks off at The Dublin Castle before moving on to four further Camden venues. 
Wire branches oui with new label The Wire magazine is launching its own label, The Wire Editions, on November20 with the release of Screen Cérémonies, the début solo album by musician and Wire contributor David Toop. The label will be distributed by SAM/Vital. The Wire Edition's European and Japanese distribution will be handled by EFA, with US distribution being finaiised in the new year. 
Mayking seals spoken word deals Mayking Multi Media has secured deals with four publishers to release a new range of spoken word titles. Transworld Publishing (Corgi and Bantam Press) is already planning an autobiography of Lester Piggott, Reed Publishing is releasing a four-pack set based on Gary Rhodes' cookery and MacMillans is working on Roy Castle's autobiography. The fourth deal is with Simon and Schuster. 
MSopens London HQ Glaswegian dance magazine M8is opening a London office as part of its expansion.The new headquarters, which will handle éditorial and advertising, is at 41 Moorhouse Road, Notting Hill, London W2 SDH. Téléphoné 0171221 8967, fax 91712438753.  
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Brixton Academy s saviour plans further expansion 
Ten months ago John Northcote, as managing director of the music divis of the Break For The Border Group, 
charge of London's tiny West End Borderline venue. Break For The Border was big business in the catering world, but small fry in the music industry. 
London Shepherd's Bush Empire in P January, it quickly established itself as a force on the move. Now it is hailed wîthin the industry as the business which kept the Brixton Academy safe for rock'n'roll. With a new London club in the West End's Howl At The Moon and plans for a 1,700-seater venue in Birmingham, it 

Tm not a megalomaniac," says the génial 46-year-old grandfather. "But l'd like to have London, Birmingham and Bristol covered. WeTe also looking for a joint venture partner in Germany and perhaps one in the Czech Republic. I can seriously see us expanding into northern and eastem Europe and we're keeping a close eye on Russia." Northcote's confidence in the live arena is built on more than 26 years in the music business, although he spent most of the first 19 in retailing. After disappointing his mother by turning down engineering jobs in Mexico and 
Oxford indie Sunshine Records before joining Virgin Records' sales team. On joining the Music Market chain 

JOHN NORTHCOTE 

UflîlABlt 
j0h" ll^ase'nginB^rln^ca^eor'ta join indcpendent record shop, Sunshine necords in Oxford, as store manager. 1975; Joins Virgin Records as sales rep. 1976; Promotedto southern area sales manager. 4 ^ . .. u 1982; Retums to relail as commercial director of Music Market chain, which hehelpsexpandfromnveto20oullets.   1986: WH Smith buys Music Market and Northcote is appomted marketing and sales director ofSmith'sspecialist music division. 1987; WH Smith acquires Our Price and Northcote is appomted marketing and advertising manager. • • i ^ • 1988: Joins Break For The Border and opens the Borderline m London s Charing Cross Road. 1989: Laonches Borderline as showcase venue, srgns deal with Krss FM s Gordon Mac to split shows between rock and dance. 1992: Appointed managing director of Break For The Border's music division. 1993: Break For The Border goes public. 994: Group buys hôtel, theme bar and restaurants in Dublin as well as mpiretheatre in Shepherd's Bush, london. Fehruary 1995: Empire voted venue of the year in the Music Week awards. September 1995: Savos Brixton Academy from religious duties. Announces plans for Empire-style venue in central Birmingham.  

acquisition byWH Smith, for the first time for his eu lan Howard, now overall managing director of the Break For The Border 

r 

John as a sympathetic figure early on, 
myself in the independent music sector. "That's why he's the right man for Break For The Border's expansion; it's not a one-man task, but he's the right man to build the right team." It's a point echoed by Northcote's former colleague at Virgin, Jon 
is long and proof that you can be successful and nice," he says. "He's made an impact by carrying this across to business. You know you'll be treated 

Certainly, under Northcote, the Shepherd's Bush Empire has cemented its position as the music industry's favourite London music venue, winning the MW venue of the year award in 

March. In recent months it has attracted the pick of London's gigs ranging from Elvis Costello, Cyndi Lauper, Johnny Cash, Lenny Kravitz and Alanis Morrisette to Elastica, Blur, Primai Screara and Radiohead. Riverman director Dave McLean feels it is good for the live industry that Break For The Border has grovvn to the point where it is challenging Vince Poweris Mean Fiddler empire. 

discuss things," he says. "You feel part of the team, rather than just someone who's hired ont a hall for the night. 
elsewhere, so we're interested the group is expanding into other cities." Besides his expansion plans, Northcote himself has a personal Idbefhlfilled doser 

has mtered the fray," he says. "John ihown that he has a nose for ing out good venues." etropoUs director Paul Hutton say hcote's amiability and willîngness ten has made the Break For The ler group a welcome addition to th( circuit, and not just in London. 

to home. "My dre£ 

well within Northcote's g 

I 

I 

I 

I 

„Let 

1 

l 

music play" 

The more customers listen, the more they buy, That's fact! 
Please send me asap without obligation a full brochure pack' 
detailing market research, products and rental options. 

United Kingdom: LIFT (U.K.) LTD., Unit 13, Triangle Business Parle, Quiiters Way, Wendover Rd., 
Stoke Mandeville, BUCKS HP22 5BL, Phone: 02 9 6 6 1 5 1 51| Fax ; 0296 612865 
Headoffice: LIFT Austria, Franzensgasse 25. A-1050 Wien, Phone; +43/1/587 38 38. Fax; +43/1/587 45 09. LIFT 
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WHITNEY 

HOUSTON 

EXHALE 

(Shoop Shoop) 

THE SINGLE OUI 6TH NOVEMBER 

rîi 

WAITING TO EXHALE 
Original Soundtrack Album 
WRITTEN AND PRODUCED BY BABYFACE 
FEATURES 3 NEW SONGS FROM 
WHITNEY HOUSTON 
AND ALL NEW MUS1C FROM TLCJONI BRAXTON, 
ARETHA FRANKLIN,MARY J BLIGE, BRANDY, PATTI LABELLE 
AND MANY MORE 

OUI 13TH NOVEMBER 

THE CAMPAIGN: NATIONAL TV ADVERTIS1NG W/C NOVEMBER 13TH AND NOVEMBER 20TH 
BSKYBW/C NOVEMBER 27 ■ RADIO ADVERTISING ON CAPITAL, ATLANTIC 252 • KISS FM AND CHOICE FM 

NATIONAL FLYPOSTING, NATIONAL PRESS, NATIONAL INDEPENDENT DISPLAYS 
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EMI steps upthe pace in race 

for 1995 s publishing trophy 
Still well ahead of its nearestcompetitors, EMI puts on the best performance in an eventful third quarter 

ag singles publisher and the Outhere Brothers' Boom B( which finished the quarter as the 111 Schumacher and Damon Hill. On Top Greensleeves Music) - it still managed Boom - Zomha zoomed up two places to best seller, six places above fellow - is the Britpop battle to increase its total sharc of the UK finish sixth, grabhing a healthy 5.4% of Batman Forever sounatrac^ ' 
 "  têdto Oasis* top- MnPMebyU2,no 
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withthe biggest selling début albumever l 

ACE OP BASE 

MOI PRESEMT THEIRMEW âlBOM 

thebridge 
^ ieaturing the hit single 

*lucky love8 
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co BLACK GRAPE: Kelly's Heroes (Radioactive RAXTD22). It's a lazy, messy, but ^ A ^ u ^ 

m 
single from the boys who can do no 
the immortal line, "Jésus was a black 
beaiiit. □□□□ /■ va i 
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.1 
of the album, a film score by Eric Sen is pleasant but ononymous. □ □ FILA BRAZILUA; Maim That Tune (Pork Recordings PORK 027). Straight out of Hull corne these very taleated mellovi jazzy techno experimentalists with ai album that compiles their recent singles and makes for both invigorati and relaxing listening. □ O □ □ □ 

THE REAL FOUNDATION: Afterthought/Word To The Wise (Dishy DISHY14I. As Paul Weller soundalikes go, you'd be pushed to tell the différence. But there's more to it, with a great brass section and uplifling hooks on both tracks. □ □ □ SCHTUNI: Big Big City (Columbia 662648/7). More grinding riffs from the Derry 

style affair, where Pavarotti' emotional aria is collided with the best lyrics (if not soul whisper) of Bono's 
S1LK: SilMWEA 7559618492). A ballad- dominated second album from this US maie vocal quartet, A strong set that ' " the group's already 

ils and flawlesi ate candidate for albui ential. □□□□□ 
m UK fai OST; GoldenEye (Virgin CDVUSXIOO). The title ti-ack to the latest Bond movie has undoubted lut potential, sung in classic Bond-style by Tina Tumer, but the rest 

vers; Peter Brown, Sara ade, John Eley.Tony man, lan Nicoison, Nick 

ALAN JONES TALKING MUSIC 
After lifting just one single from the new Oleta Adams album, Fontana surprisingly optto look to her back catalogue for the follow-up and corne up with a pumping, happy house remix of Rhythm Of Life, her introductory 1990 hitthat was originally a rather stately affair, It adapts well to its new life as a dance track and . sounds like a smash... It's not her most instant single, but Whitney Houston's Exhale (Shoop Shoop) is one of her more insidious, gradually getting under your skin. Ifs a very low-key affair, with Babyface keeping Whitney's "why sing one note when you can sing 10?" impulse under control, and delivering a charming, sweet and effective ballad destined for a long 

and high chart career...For her second rétrospective in five years, Madonna's Something To Remember is a very strong sélection, majoring on her mémorable ballads. The 14-song,71-minute high, which proves that the material girl is also a mélodie girl, includes a trio of new recordings, including current single You'll See. Her take on Marvin Gaye's I Want You is inspired, and songs like Live To Tell, Take A Bow and Crazy For You have a perennial appeal. Destined to be one of the year's biggest albums,..Violin virtuoso Vanessa-Mae's interprétation of Mason Williams' Classical Gas hit is a million miles away from the original and anything she has 

everdone before. Thetalented teenager'sfluid and 1 

idiosyncratic solo that runs through the record lends it a little seasoning, but its main flavour cornes from its loose reggae cladding and the ragga rapping of Soloman. It may be a hit, but it will alienate true classical music fans Easily my favourite single of the week is Happiness the barnstorming release from Norman Cook's latest alter-ego Pizzaman. Its swirl of influences mclude jazzy piano frills, gospelly vocals a backbeat lifted from Break 4 Love, Sixties-style organ, Seventies-style synth and much more They ail dovetail together perfectly 
MUSIC WEEK 11 NOVEMBER 1995 
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« "gar>ase may as well step up righr 
m à 
ïbtWioJfci 

? I 
nd clairh the new Jaand of the year award" 

"potentially the most thrilling début lalbum] reloase of 1995" 
"charged pop thrills - surreal pop heaveti mixed with industrial pop nlghtmares" 
"garl»aj;e flip contlnually between restraint and^etting loose great pop tunes" 
"outrageously groovy" 
"downright cool" 
"could be one of the most successful débuts of the yeai 
'•qaitej^syjly the band of the year" jHK f*' 

e best band in the world ever - sell your granpy buy 4ar^»aîe!, "garliag 

(Jo Whiley, Radio l! 
(MME) 

(Melody Maker) 
(Q) 

CSè^èt] 
(Vox) 

CMusic Week) 
CKerrang) 

(Peel Papers) 

/-V, 
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m* 

new ai 
Queer 
•1t.* C 

ail available tf 
ieïut alliun «ut new: âïtfl 

M'.and remixei, available on'twolcd'i and limlted édition Crystal™ 7" 
^.^.tal™ 7": Queer/QueèwAdrian Sherwccd remix 

Vip MyWire/Jkrian Shenvco^remix/Martin Gore, Freesuard and Jonèi remix 
leer/Buttmly Ccllectcr/Rabbit in the Mocn remix/Danny Saber remix 

0(237 • CD2: 0X1237 * 7":SXi237 
v teleialei on 0171 378 8866 or fax 0171 378 8855/11 

T' - 

vinyl • ne ^ linitei etitien 7** c»l«ur c*ied li*x set 
M5» • WmÊi • LX3145» 
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(But we don't handle clients' money) 

KPMG are group auditors and advisers of three of the increasingly complex financial issues facing the industry 
world's top six music companies, not to mention many from licensing to copyright to valuation of catalogues, 
others. That's why ICE, KPMG's specialist business unit Contact David Murrell or Bob Taylor, on 0171 31 1 1000 
for the Information, Communications and Entertainment 
industries, is the best source of advice on ail the #\ rRIVlW means business 



Soldiers send singles soaring 

C SINGLES UPDATE 1 ( ALBUMS UPDATE ) 
W»ïS=S=riïr CisSSS . .se by 17% this week after a climb of 19% just the week before. Each of the top three singles sold over 160,000 

f ' V-y already heard Simply Red's Fairground plenty of times? Whatever this question, radio keeps 
) : m^Qy^hartforThe lOth wektn a row SALES AWARDS 

PLAYLIST ADDS 

THIS WEEK'S HITS ) \ EHFiSlr. 
Singles : hTn^^P«kètWweekP] miimdcd nMc- I Poliowo/llr. Hn Tho Donf I One provided 72% of the audier 

11 to eight, thus improving her record 
3!Si!Sronly 

Flvnn - RCA 
ISSs 

On The 

r's 
winning them their biggest hit since shoztz^^mt Richard, dips ont of the chart after ji -VC 

tion: The Greatest Party The Sun! - EMI TV 

TERRY WOGAN 
DANCE FLORAL Terry In The Jungle 

MiSeI 
[jjNI INIEIEIDI 

THANK YOU TO MUSIC WEEK FOR DONATING THIS ADVERTISING SPACE 
MUSIC WEEK 11 NOVEMBER 1995 

CD Single: CINCD 1 Cassette Single: CINCS 1 12" Single: CINT 1 
Pudsey would like to thank: HMV, Virgin Megastores, Our Price, MVC, Andy's Records, W.H. Smith, John Menzies, Sam Goody, Now, Tower Records and ail the independent record dealers for supporting Children In Need. 

Distributed By KOCH International, 24 Concord Road, London W3 0TH. Order Desk: 0181-993 5949. Fax; 0181-896 0817. 



(VW TOP 75 SINGLES cm 
L. 11 NOVEMBER 1995   , , i n ,   

ê 

Label CD/Cass (Distributor) 
[jiiw I BEUEVE/UP ON THE ROOF • mwvmimzmwm L"^BobsonSrti!n5Jeri»5jFf,TjiiaoclTOr.|V»n3i)Sfflrite&«W»jiGoi»9l 74321326887/- 

aWONDERWALLO Création CRESCDZIÏCRECS 215 (3MV/V) Oasis (Morris/Gallagher) Creation/Sony (Gallagher) CRE 215/- ommy Boy MCSTD 2104/MCSC 2104 (BMG) 
Parlophone CDQUEEN ZI/TCQUEEN 21 (E) e) EMI (Taylor) -A London LOCDP 373/L0NCS 373 (F) 

38 na 
39 
40 E^i 

NEED SOMEBODY ,m Bloc BLOC 23CD/BL0CaCIW) 
boioie H3Diaie>vvuiviuviiiyoiiauuv>/roc.       — THE POWER (OFALLTHE LOVE IN lHTW|j»f 

41 ^ East West EW 008CD/EW 008C (W) 
42 EUS! c'.1 

43 m WHATI CAN DO FOR YOU 
n/t 29 , EVERYBODYSAYEVERYBODY00 Mercurymerdd446/mermc446(F) I et I nnsa IKarshawl WC/Rondor IWertnerlino/Kershawl  ±. ' '95 Deconstruction 74321320692^4321320694 (BMG) 45 csaL! 

lELi rrick/SireW0324CDX/W0324C(Wl Afi/, 6 MIS-SHAPES/SORTED FOR ES & WIZZ O lslandCID620/CIS620|F) TU PulpgiinmasIlslandlCoclierriVlackay/Senior/Banks/DovIclWebber) ■!_ t West EW001CD1/EW 001 C{W) 

cm HE'S ON THE PHONE 

cm 

DEP International DEPD 45/DEPC 45 (E) 

2DIGGIN' ON YOU LaFace/Arista 74321319252/74321319244 (BMG) 

iliTHETWELFTH OFNEVER RCA 74321320122/74321320124 (BMG) 

Epie 6623102/6623104 (SM) 
tiuB'way BRCD 330/BRCA 330 (F) 

m HUNGRY HEART 

Epie 6625182/6625184 (SM) 
;land/Sony/WC(CareY/Ffantz/Weymouth/Hall/Bele\ 

47 ' Avenue/EMI CDEM 397/rCEM 397 (E) 
48 = Fauve/Rhythm King FAUV 7CD/FAUV 7CI3MV/SMI 
49 - 4 RENEGADE MASTER Hi-Life/Polydor 5771312/5771304 (R 
50 cm^1 

EVERYBODY BE SOMEBODY Positiva cdtiv46/tctiv46ie) 51 ^ 9 STAYIN' ALIVE O «nd RieWorid CDGL0BEI31/CAGL0BE131 fTRC/BMG) 
52 ^ Avenue/Columbia 6624522/6624524 (SM) 
53 - 
54 31 tverick/Sire W 0312CD1/W 0312C (W) 
55 3 

56 3 WEA WEA 019CD/WEA 019C (W) 
1:732 21ST0FTHAM0NTH   J_» Bone Thugs-N-Harmony |DJ U-Neekl Various IBone/DJ U-Neek/Powell| 
58 cm AUT0IVIATIC LOVER (CALL FOR LOVE) iog,c)«i3!3WM32i32MMGi 
59 3a 2 WHEn'yOU WALK IN THE ROOM PolvGramTV5775122ft77^5124(F) 

WEA WEA 021CD1/WEA 021C (W) QQ PCT1 Bl 
61 - 
62 
63 3» 
64 - 
65 « 
66: 
67 
68 « 
69 
70 E 
71 
72 - 
73 - 
74 < 
75 « 

2 S1TTING AT HOME 
7 SOMEVWEM^^HCHW^Pre5^|pi^nisa5onJWLCD2S(JWLMC26IR 
TïïjFsDNfiïn^^ 

Chrysalis CDCHS 502a/rCCHS 5029 IE) 
a ANGEL 1NTERCEPTOR in 

Motown 8604852/8604844 (F) 
rzie B/Morrison) Big Life (Morrison) Virgin VSCDT1560/VSC1560 (E) 

PWL PWL 322C01/PWL 322C (W) 
Mercury J0VCD WJOVMC181R 

Multiply CXMULTY 7/CAMULTY 7 (TRC/BMG) 

In This Life 
BETTE MIDLER 

•fi®\ The New Single OLIT NOW on CD and Cassette ayh 
MUSIC WEEK 11 N0VEMBER1995 



k (VW TOP 75 ALBUMS cin 
11 NOVEMBER 1995 À 

^ 1 INIWI DIFFERENT CLASS isiand CID SMI (F) 26 EE m SINGS THE MOVIES ^ Shirlay Bassay (Williams! PolyGram TV 5293992 (R 5293994/- 52 3 52 DUMMY ★ Go Beat8285222(F)  Portishead (PorlisheadA»Ifey) 8285224/8285221 
u 27 E 5] HITS UNLIMITED^ ^ PWLI International HF47CDjW) 53 46 B BRAVEHEART (OST) LSO/Horner (Horner) Decca 4482952 (R 

2 2 5 (WHATS THE STORV] MORNING GLORY? *2 totoCRECDiaiM/v) Oasis (Morns/Gallagher) OCRE 189/CRELP189 13» GREATEST HITS* £.0 US Tfl0 Human League(Various) Virgin CDV 2792 (E) TGV 2792/- 54 ' ,3 IT'S GREATWHEN YOU'RE STRAIGHT...YEAH • Black Grape (Saber/lirani/Ryder) RAD11224/IWC11224/RAR11224 
311 jm WELCOME TO THE NEIGHBOURHOOD • Virgin cdv 2799 iei iiia Meal Loaf (Nevison) TGV 2799A/ 2799 a 29 ' 25 JOLLIFICATION • Epic 4772379 (SM) 4772374/4772371 55 " 2 AXIS MUTATIS The Shamen (The Shamen) TPIPYZO^PLP5a 
4' 4 LIFE *2 EastWest0630120692IWI Simply Red (Levine/Hucknalll 0630I206WÛ630120691 30 1 3 ONE MORE DREAM-THE VERY BEST OF Poi^raralV5292792(F) Gerty Raiferty (RaffartyAiarious) 5292794/- en Oî 5 ADAGIO [ BPO/Karajan (F) JeutscheGrammophon 4452822 0 4452824/- 
5 3 2 VAULT ■ GREATEST HITS 1980-1995 Biudgoon Riftola 5286572 |f| Def Leppard ILange/Shipley/Def Leppard/Woodroffe/Green) 5286564/5286561 A 31 30 2, HISTORY-PAST, PRESENT AND FUTURE, BOOK1 * EpMtmi ISMI Michael Jackson I Jam/lewis/Jackson/Jonas/Various) 4747092/4747094 57 41 2 TO THE MOON Capercaillie (Capercaillie) Sucvival SURCD 019 (P) SURMC019/- 
6 E m POWEROFAWOMAN» IstAvenue/EMI CDEMD1090(E) ** ElemalIWilsordChariBS/lawrence/Winans/Kiliing&'Hannings) TCEMD1090/- 32 - 52 CARRY0NUPTHECHARTS-THEBEST0F*5 GolDiscsB285722(F) Tlie BeauSIol South (Hedges/Keliy/Brough/Magic Pumpkinl 8285724/8285721 58 0= m EGLOBALTEKNO Ultra-Sonic (Lee/Hughes) Clubscene DCSR 007 (GRPWR 
1* 5 DESIGN OF A DECADE 1986/1996 • A&M5404222|FI Janet Jackson Uam/Lewis/Jacksonl 5404004/5404001 33 - 62DEFINITELYMAYBE*2 Cr Oasis (Oasis/Coylel lation CRECD 169 (3IVIV/V) CCRE169/CRELP169 59 » s„ PARKLIFE *3 Blur (Street/Hague) Food/Parfophone FOODCD 10 (E) FOOOTC10/FOODLP 10 
8 5 2 DORT BORE IIS. CET 10 THE CKORUSI - GREATEST HITS • emicoxemvssib Roxette lOfmerroan/GessIe/lbertl TCEMTV 98/- 3411 m THE CLASSIC COLLECTION ^ Daniel O'DonnelKRyanl Ritz RITZBCD 705 (P) RrrZBLC705/- 60 0= m PACER ^ Amps(Deal) 4AD CAD 5016CD (RTM/DISC) CAOC5016/CAD5016 
9» 25 STANLEY ROAD *2 GolDiscs 8286192 (F) Paul Weller (Lynch/Weller) 8286194/8286191 35 « 2 ERASURE Mute CDSTUMM145 (RTM/DISCI Erasure (Fehlman/Jonesl CSTUMM145/STUMM145 61 - 5, BIZARRE FRUIT *2 Doc :onstruction/RCA 74321240812 (BMG) 74321240814/- 

10' 3 THE VERY BEST OF# EMICDEMDIOBSIEI Robert Palmer (Palmer/Various) TCEMD 1088/- A 36 » 2100 GOLDEN GREATS Poster And Allen (Fraser/Hynes/Allei TelstarTCD2791 (BMG) i) STAC 2791/- 62 « 8 SONGS 0FSANCTUARY VirginCDVE92S(E) Adiemus 0 TCVE 925/- 
11 1 [TB III (TEMPLES OF BOOM) Columbia4781279(SMI Cypress Hill (Muggs/RZA) 4781274/4781271 37 Eâ tb PURE EMOTIONS Pure Inspirabona (Inspirations) Music PMCD 7023 (BMG) PMMC7023/- 63 « 5) SEAL ★ Seal(Hom) ZH 4509962562 (W) 4509962564/4509962561 
121 im THE BEST OF UB40 V0L2 • DEP Imeraational DUBTV21EI UB40 (UB40/Shaw/Parchment/McLean) UBTVC 2/UBTV 2 38 3. 3 ALL CHANGE O Cast(Leckie) Polydor 5293122 (F) 5293124/5293121 64 0= m MEISO 141 DJ Kmsh (OJ Krush) Mo Wax MW 039CO (V) -/MW039LP 
13 ,2 JAGGED LITTLE PILL Maverick/Sire 9362459012 (W) Alams Monssette (Monssette/Ballardl 9362459014/- 39 » 3 THE ISLE OF VIEW Pretenders (Street) WEA 0630120592 (W) 0630120594/- 65 » 3 FINN Finn (Blake/Rnn/Rnnl Parfophone CDFINN1 (E) TCFINN 1/- 
14 2 MELLON COILIE AND THE INFINITE SAONESS Virgin cdhoioïiiei Smashing Pumpkins (Flgod/Moulder/Corgan) HUTDMC 30/- 40 » 6 D'EUX Celina Dion (Goldman/Benzi) Epic 4802862 (SM) 4802864/- 66 « 8 ONE MOT MINUTE O Red Mot Chili Peppers (Rubin Warner Bros 9362457332 (W) ) 9362457334/9352457^^ 
151 1™ SONGS FROM HEATHCLIFF EMI CDEMD 1091 (E) 111 Clitf Richard (Farrarl TCEMD 1091/- 41 33 5, THE COLOUR OF MY LOVE *4 EPic 4747432(SM) A 67 - 34 THE BENDS • Radiohead (Leckie) Parlophone CDPCS 7372 (E) TCPCS 7372/PCS 7372 
16 8 THE GREAT ESCAPE ★ Food/Parlophone FOODCD 14 (E) Blur (Street} FOODTC14/FOODIP14 a 42 « 7 ON Fauve/Rhythr Echobelly (Slade/Koldena) n Klng FAUV 6CD (3MV/V} FAUV 6C/FAUV 6LX 68 « sALLYOUCANEATO kd lang (lang/Mink) Warner Bros 9362460342 (W) 
17 9 5 CHANTS &DANCES OFTHE NATIVE AMERICAN INDIAN • Sacred Spirit (Tbe Fearsome Brave) Virgin CDV 2753/TCV2753/- (El 43 3' a PAN PIPE DREAMS PureMusicPMCD7016|BMG) Inspirations (Palmer) PMMC7016/- 69 52 

24 SINGLES ★ Aliso M yet (Clarke/Swa n/ Columbia 4806632/4806634/- (SM) Jolley/lovine/Glenister/Broudie) 
18 5 z MORE THANTHIS-THE BEST OF Virgin cdv2791 |E| Bryan Ferry/Roxy Music (Thomas/Davies/Feny) TGV 2791/V 2791 44 33 3 THE LONE RANGER WEA0630124782(W) Suggs (Sly & Robbia/McPberson/Barson) 0630124784/- 7011 m DOGGFOOD Tha Dogg Pound (Dr. Dre) Death Row/lsland 5241772 (R 5241774/- 
19 » 6 DAYDREAM ★ Calumbia 4813672ISM) Mariah Carey (Afanasieff/Carey/Variousl 4813674/4813671 45 E m THEUNEXPECTED SONGS • SURRENDER ReaiyUsai«vPoiyior5277022|fi Sarah Brightman (Uoyd Webber/Wright/Murray) 5277024/- 71 » 35 MEDUSA *2 RCA 74321257172 (BMG) 74321257174/- 
20 -3 7 GREATEST HITS 1985-1995 ★coiumbia48ioo22iSM) Michael Bolton (Afanasieff/Bolîon/Various) 4810024/- 46" 4insomniaco Green Day (Cavallo/Green Day) 9362^)^4^^)461 72 ' ss CROSS ROAD- THEiBIEST OF *4 Marcurya^KjF) 
21 » 2 PAN PIPES MOODS TWO PolyGram TV5293952(F) FreaTlia Spirit (Magnus/Edwards) 5293954/- 47 - 57 N0NEEDT0ARGUE*2 The Cranberries (Street) Island CID 8029 (F) ICT 8029/ILPS 8029 73 33 25ISHOULDCOCO* Supergrass (Williams) Parlophone CDPCS 7373 (E) TCPCS 7373/PCSX 7373 
22 3 GREATEST HITS 1981-1995 ) Epic48iia)2jSM| 4i> 00 a „ SAIO AND^DONE • Polydor 5278012 (F) 74 0= m WALK ON ^ John Hiatt (Smith) Capitol CDP 8334162 (E) C 433416/- 
53» 2 CLASSICALLY SEDAKA Wsion viscd 5 ipi Neil Sedaka (Sedaka} VISMC5/- 49 » 20 THESE DAYS* Bon Jov (Colin /J Bon Jovi/Sambo Mercury 5282482 (F) a) 5282484/5282481 75 ejtwisteo» ' J Del Amitri (Clay) sSoiiSsm 
24 » ,7 CRAZYSEXYCOOL» LaFace/Arista73008260092(BMGI TEC (Organized Noize) 73008260094/73008260091 50 33 2 OZZMOSIS Ozzy Osboume (Bienhorn) Epie 4810222 (SM) 4810224/4810221 «S*,, BP. 
25 * 30 PICTURE THIS *2 Precious Organisation 5268512(F) 51 m m l'M WITH STUPID Geffen GED24951 (BMG) A Panel lalm ir icreau prie d 0« cr M» .cd CD. cl DM e> tdn, Wet Wet Wet (Wet Wet Wel/Clark) 5268514/5268511 ^ AimeeMann(Brion) GEC24951/- © cIn'PfTdu cod with BPI ond BARO cooporoil on'Cû'rSdTo^nuol last Sunday- 

TOP COMPILATIONS J 
10 2 BEST SWING '95 flOIEMOSEO ÏÏOLm i! 

1 2 1 Artist ' Cass/Vinyl TelstarTCD: 2789/STAC 2789/- (BMG) SUtho Soi n™"*?. .. £ 
THE GREATEST PARTY ALBUM UNDER THE SUN! 1 FMI TV P.DEMTVD 107/rCEMTVD 107/- (E 

 Qualily Télévision B0W0CD OOI/BOWOMC 001/- (PI 
2 THAT'S COUNTRY EMICDEMWO IO3(E| 12 

13 4 

2 THE NO 1 MOVIES ALBUM • 
m 

roiyuram 1 v \ri „ THE BEST ROCK BALLADS ALBUM IN THE WORLD„.EVER! ★ Virgin VTDCD6(mDMC 60/-(El 15 8 5KISSINIBIZA '95 • PolyGram TV5259112/5259114/-(l:) 
5 E m THE BEST OF DANCE MANIA 95 Pute Music PMCD 7026/PMMC 7026/- (BMG) 1611 m THE N0.1 ALL TIME ROCK ALBUM PolyGramTV5350542IFI 141 Various Artists 5350544/- 
6 , HEARTBEAT - FOREVER YOURS ★ Columbia SONVTV 8CD/SONYTV 8MC/- (SM) 17 9 8 THE GREATEST DANCE ALBUM OF ALL TIME Dino DINCD lOaraiNMC 108/- (PI 
7 E m THE BEST BUS ALBUM IN THE WORLD,..EVER! • Virgin VTDCDBEIVTDMC 68/-(E) 18 4 , HOUSE COLLECTION-VOLUME 3 fantMamcmwv» 
8 m fflj DANCE ZONE'95 PolyGram IV 5350452/5350454/-(FI 19 » , THE HOUSE OF HANDBAG - AUTUMN/WINTER Ultrasound USCD 4/USMC 4/USLP 4 (GRPV/F) 
S2 

5 NOW THAT'S WHAT1 CALL MUSIC! 1995 * EMI/Virgin/PolyGram CDNOW 1995ffCNOW 1995/- IE| 20 " „ PULP FICTION (OST) • MCAMCDIIIOSIBMGI ^ MCC111Q3WCA11103) 
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TOP 50 AIRPLAY HITS 11 NOVEMBER 1995 a 
MEDIA 

Monitor 
1 1 1 FAIRGROUND SimpIvRodlEaslWMU B 14 64 40 41 37 30 ï 28 27 'S la 27 1 L /S 6 28 1324 aud. (m) 58.88 -18.8 i 2 6 ! HEAVENFOREVERYONEoa.enlPa.bphonel B 17 14 41 41 25 33 22 27 13 3 9 26 1157 51.06 18.6 3 3 5 LUCKYYOUUshu.IngSMdsIEplcl A 24 36 13 27 29 22 11 7 23 3 3 22 917 50.64 -4,6 | 4 2 2 P0WER0FAW0IVlANE,o,nal|EMI/lS,Avanue| A 17 47 30 26 38 29 24 26 29 3 1 0 1075 48.13 -32.2 i 5 5 13 l'D LIE FOR YOD (AND THAT'S THE TRUTH) Maa.Loaiivirgini B 10 27 38 43 24 29 26 26 22 1 1 28 1031 43.21 -8.9 6 1 1 WHEN LOVE & HATE COLLIDE Del Leppa-dlMercuryl A 17 35 23 29 33 31 28 10 6 1 1 19 960 42.62 ri 9.3 7 7 3 i'LLBETHEREFORYOUTt,enen,b,.nd«.iE.«wofli 2 50 22 31 6 27 0 5 9 1 1 25 731 33.12 ■27.6 8 9 H WALKINGiNMEIVIPHIScho,(WEA) B 11 0 23 27 7 29 19 26 17 ; î 21 826 31.76 -1,8 9 10 .0 WONDERWALL Oasisicreetal A 21 29 14 20 1 13 0 1 3 f > 22 349 31.47 1.7 10 16 20 MISSING Everythinj But The Giil lElornal/eiancti Y Negrol A 22 0 8 14 26 31 0 1 8 3 7 0 618 30.50 5.5 11 20 67 YOU'LL SEE Madorna (Miverick) A 19 0 16 14 21 30 4 11 29 3 8 0 589 30,09 17.5 12 8 6 FANTASY Ma.iah CaraylColumhial 9 33 25 24 5 24 30 27 5 2 2 0 709 27.54 -33.7 13 19 29 GANGSTA'SPARADISECodmFeaturingLV.ITaa.mvBov) A 22 0 8 14 18 10 0 1 6 f i 0 323 26.82 0.5 14 11 24 GOLDENEYEnnatalParlapbonal B 10 0 22 32 1 27 2 27 12 1 7 18 474 24.82 r23.6 15 26 39 THUNDEREastlJILoodonl A 21 0 14 12 10 12 0 1 8 < 1 0 290 24.31 9.7 16 12 9 SOMEWHERESOMEHOWwcWelWelIP-ecioaaOrpapiaalion, 0 34 22 17 1 24 31 24 20 2 3 1 843 23.92 r27.0 17 22 28 HAND IN MY POCKET Ala m „ m p i A 25 0 0 0 19 3 0 0 0 V 8 17 190 22.21 -5.6 18 24 48 L|KEAROLLINGSTONEBollin9S.onealV„gin) C 9 0 5 33 19 29 0 1 1 1 5 21 281 21.79 ■3.5 19 34 306 DIGGIN'ONYOUTLCIAriata/lalaea) A 17 0 7 7 13 4 0 1 3 1 9 0 292 21.27 28.2 20 13 il CAMOENTOWNSuggalWEAl 11 26 1 1 9 16 0 1 2 1 5 19 303 20,90 r44.1 21 14 12 RUNAWAYjana, Jackson (ASMI 0 43 24 27 2 8 1 27 11 1 ! 0 454 20.32 •48.0 22 35 34 EVERYBODYSAYEVERYBODYDOLmLooseiMerccv) A 20 0 3 2 2 11 0 1 14 E i 0 339 19.13 17.7 23 33 40 YOU DO McAlmont&Butler|HuU A 23 0 1 1 2 1 0 1 1 1 0 120 18.33 6.4 24 25 53 KINGOETHEKERBEchobciiviFacai A 23 0 0 0 1 0 0 0 0 C ) 5 73 17.76 ■24.9 25 29 19 COUNTRYHOUSEB,U,IFooOffar.opho„al 3 61 1 4 1 16 0 1 3 1 1 249 17.61 -6.6 26 38 123 AINTNOBODY Diana KinglSon,! B 14 0 7 1 21 1 0 1 11 H 6 0 313 16.98 11.5 27 17 8 LOVERENDEZVOUSMPeoplalOacnnstrpction) 0 49 1 1 12 15 28 1 2 3! 6 0 411 16.89 -67.9 28 43 150 POWER OF LOVE (LOVE POWER) LoihBrv=„d,ossiEpicmii.co,dsi A 11 29 11 3 25 0 0 0 1 1 8 0 239 16.77 28.9 29 21 18 L1GHTOFMY LIFE LoeisalEMI/lstAvenue] 8 0 4 3 21 19 12 7 15 F 0 0 590 16,74 r43.4 30 15 10 SOMETHING FOR THE PAIN BanJovilMaccrvI 1 46 1 1 9 20 0 1 0 1 25 334 16.59 -74.5 31 28 25 BOOMBASTIC ShaggylVKsinl B 14 2 4 8 1 4 0 1 1 1 0 157 16.07 1-20.4 32 3, 22 WATERFALLS TLCIAriatadlelacel 0 43 7 14 6 10 0 11 2 1 2 0 350 15.01 rl7.2 33 23 21 YOU ARENOTALONEMichaalJ.cksonlEpicI 1 15 22 17 3 14 5 28 5 1 499 14.95 51.4 34 80 0 EXHALE (SHOOPSHOOPlwhdnayH.us.onlAris,a) C 7 26 10 18 0 9 19 16 4 e i 0 299 14,88 20.4 35 58 223 THEUNIVERSALBIUFlfppd/paMpphpnal A 24 0 4 2 8 4 0 0 o i; 1 19 104 14.46 60.8 36 18 15 ICARE Seul II Seul IVirginl B 9 14 1 1 10 7 0 1 0 1 9 0 222 14.16 ■99.7 37 88 0 MISS SARAJEVO Pesscngersllslandl 5 0 9 24 0 1 0 0 0 c 1 19 65 13.82 20.5 38 60 55 THE POWER (OFALLTHE LOVE IN THE WORLD) ore.miMagnci A 17 0 0 0 0 2 0 0 3 T 6 0 75 13.52 58.0 39 37 98 PRETENDERSTO THE THRONEBeau.ifuiscu.MGciDises] B 12 0 9 8 0 4 13 0 1 19 216 12.97 1-18.4 

40 32 33 ANGELINTERCEPTOR AsMiniactious) B 18 0 0 0 0 0 0 0 0 t 1 0 21 12.49 ■40.8 
41 39 47 BABY irSYOUMN8|Columb«s.Avanua| A 16 0 3 1 11 7 0 0 8 C 1 0 173 11.75 ■29.1 
42 46 30 R0LLT0ME0clAn.i.rilA5MI 2 10 2 5 5 18 1 7 3 1 19 277 11.58 -6.4 
43 44 61 HE'S ON THE PHONE Sain.Ettnn.(H.a,enM A 20 0 2 4 0 1 0 0 1 t 1 0 90 11.53 -11.8 
44 49 72 BROWN SUGAR O angcIMConhempp] B 14 0 0 0 0 1 0 0 0 t ) 0 52 11.18 -4.5 
45 30 17 AGIRLLIKEYOUEdwynCoinnMSa.anlal 3 8 1 2 9 12 0 5 2 1 ' 14 303 10.72 F70.7 
46 52 100 B 2 GETHER The Original lOcc) A 15 0 3 0 24 1 0 0 1 C ) 0 105 10.41 -2.3 
47 36 31 CANITOUCHYOU-THEREMichaelBoltonlColumbial 0 2 4 24 1 12 2 28 0 1 1 323 10.41 -49.4 
4 8 40 .3 DREAMALITTLEDREAMBnamiluiscuiMGaiDiscsi 1 0 4 3 33 0 6 0 1 2 4 0 179 10.17 ■48.5 
49 53 4. THAT LOOK IN YOUREYE Ali Campbell (M 0 31 5 5 4 6 4 4 1 1 3 0 205 9.83 -4.9 
50 42 70 BIG RIVER JimmvNaillE.s.West) B 8 0 1 2 1 10 0 4 0 1 0 235 9.83 r35.2 395 uniil 24.00 on Saiurday 4 November 1995. 

EEimMMSS. 
Pas. Tille Aitislllabel) 1 EXHALE (SHOOP SHOOP) Whitnev Houston (Arista) 

Total plays nui 299 210 Pos. ITCHYCOO PARK M-PeoplelDeconstrucdon) 19 7' 7 
2 YOU'LL SEE Madonna (Mavarick) 589 185 2 UNTIL MY DYING DAY UB40 (Oep Intarnational) 44 19 6 
3 l'D LIE FOR YOU (AND THAT'S THE TRUTHI Meai loaf (Virginl 1031 181 3 YOU'LL SEE Madonna (Mavarick) 50 36 5 
4 DIGGIN' ON YOU TLC lArista/lalacel 292 128 4 EXHALE (SHOOP SHOOP) Whilney Houston (Aiista) 37 24 5 
5 THUNDER East 17 (London) 290 119 5 LIKE A ROLLING STONE Rolling Stones (Virgin) 45 20 5 
G MISSING Everylhing But The Girl lEternal/Slonco Y Negrol 618 118 6 ELECTRIC TRAINS Squeezo (A&M) 21 13 5 
7 UNTIL MY DYING DAY UB40|Dep International) 232 78 7 SHOW ME HEAVEN Tina Arena (Columbia) 20 5 5 
8 LIKE A ROLLING STONE Rolling Stones (Virgin) 281 73 8 HE'S ON THE PHONE Saint Etienne (Heavonlyl 20 9 4 
9 PRETENDERS TO THE THRONE Beantiful South (Gol Dises) 216 59 9 EYES OF BLUE Paul Carrack(EMI) 19 8 3 

10 SHOW ME HEAVEN Tina Acena (Columbia) 55 55 10 EVERYBODY SAY EVERYBODY DO tel Loose (Mercury) 42 28 2 
® Media Moni,oi Chan shows liatksboasii gioaieslinceaseinUienumberotplavs .© Media Moni iror Cnan shows tiacks boasting greatest nomber of station adds (add deSned as foui eplaysl 
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record mirror dance update 

il—a—2: 

ministry scores 

8,000 atwembley 
An estimated 8,000 dance fans mode it ta Ihe Mlnlsliy of Sound's •Road Ta Wernbley* end-of-tour parfy ta hear DJs such as David Morales, Cari Cox, Frankie Knuckles and Tony Flumphries. 'Itwas greatfiin and a resounding success," says the Ministry of Sound's manager Mark Rodol. "Ttie expérimental part for us wos putllng on a large-scale evenl the size of a rave-lype party but managing not ta make it like a rave, not having bouncy caslles or anything like fhat. I thought the atmosphère was more like a big gig,*he adds. Rodol believes the réception given to many of the big nomes behind the decks shows jusl how 

important DJs ho entertainment figures. 'For the first time we've really shown that house and garage scene DJs are genuine superstars ond can get up in front of o crowd of 8,000 people and entertain 
"The void belween holding a musical instrument and standing behind a record deck is smaller lhan ever/ says Rodol. Rodol is unsure how Ihe Minislry will follow up the Wernbley experience. 'I Ihink Ihe concept of bringing people together for a big party at Ihe end of a tour is a good idea. However, we don't iike to repeat things, so where and how remains the big question,* he says. 

athletico kicks off album venture 
For ail the superclubs and thelr varlous tours, very (ew club nlghts actually manage to transport themselvesto différent parts of the counlry and survive long term. One of the few exceptions Is the Athletico Organisation. Based In Stattard, Athletico hasbranched outto varlous parts of the country, north and 
putting out records through AcIdJazz. It kicks off wlthcn Athletico compilation ou November 27. 

yeors ago In Llverpool wlth Clock, a ploneerlng nighl that featured the llkesof James Lavelle. The club progressed to Derby for a year before holding Ifs flrst Athletico one-otf In Blrmlngham's Custard Factory far 1,500 people. Thlsledto Athletico securlng a monthly Saturdaynlghtatthe Blue Note venue and It hasn't looked back slnce. 

Sold oui every week, the club has mode a name (or Itself wlth the eclectlclsm o( Ils DJs enabllng Ittotakeln evetythlng trom Jazz to techno. The album lullyreflects the Atletico approach. "There are atewtracks on II that have gone down a storm al the club but In général Ifs Just things we like," says McCara. Among the choice cuts Is the ultra rare Chemical Brothers remlx o( Lion Roclfs "Racket Of Plece', whlch currenlly fetches uptoEBO. 

ThelPwlll be followed by a sériés of singles. "We've got trackstrom Derrick De Large, Richard Fearless and Hary K. The LP was on Acld Jazz but the singles wlll be on an Athletico subsldlary," says McCara. Aswell as the Blue Note, 
the Academy In Stoke on 
travelling to Japon, Germany and Holland In the newyear. Meanwhlle the next Athletico nlght otthe Blue Notetakes place on December 2. 

i ni] s i d e 
plckshlstoplOcuts /0\ klss keeps london's ^3/ teetmovlng 

clubiChart: FOUND 

Double Dee feat Dany Found Love 
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Club: Temptation, Lakota, 6 Upper York Street, Bristol. Fridays 9.30pm-4am. 

Capacity/PA/ spécial feaîures: 800/8K front room, 3K bock room/Ieather and 
Door policy: 'Thereisn'tone,'- Charlotte Hazelby. Muslc policy: Hard bouse, techno and nu-NRG. DJs: Hardtloor, Baby Doc, Luke Slater, Andrew Weatherail, Casper Round, Delirium, Simmer, Joy Chappell, Nift-e, Tim Harley. Spinning: City Of Angeis white label; WayOutWest'Modness, Power, Domination (dub plate)'; Wicked Wipe 'Rok Da House'; Trigger'Don't Stop My Beaf; Ken Ishii 'Extra (Dave Angel remix)' DJ's view: 'I love it. I always bave a reallygoodtimethere. Ifs definitely on the rise,' - Jody, Way Dut West. Industry view: 'One of the besf in the West country. The/re upfront and fheytake a chance, booking unknowns as well asthebestnames,'-Phil Rosa, Ultimate Management. Ticket price: £5 members, £6 UB40, £7 non-members. 

st etienne plan remix 

bonus on hits package 

Primarily this bas been Ibrough a sériés of excellent remixes of fhe group's tracks, which are now being coilecled on a remix CD to occompany their new grealesf hits album, Too Young To Die" 
leftfield dance talent, the Chemical Brothers, Andrew Weatherail, Aphex Twin and David Holmes are just a few of the names on the free remix CD that will occompany the first 15,000 copies o( the compilation sel. 'We're a modem popgroupand this is the way we've always (elt our records should be put out,' says St Etienne's Bob Stanley about the group's mixes, 
wrilten articles for The Guardian eulogising about the merifs of Euro dance and was behind Cola Boys' "Seven Woys To Love', a pre-handbag house hit. 

fi 

fk 
sier aspects o( d tongue-in-cheek. 

at ail. Of course there's rubblsh out there but a frack like Got To Gef by Culture Beat is incredibly almospheric. I always liked glam rock and nobody liked that,* he says. Of the more crédible remixes featured on the free CD, 

Slanle/s favourlte is Aphex Twin's remix of "Who Do You Think You Are". "1 teally liked it al the time but it sounds even better now. Of course il sounds nothing like the original but lhafs what you expect when he remixes you,' says Stanley. Too Young Too Die - The Remixes' will be avoilable free with the first 15,000 copies of St Etienne's Too Young To Die' rel er 13. 

r kelly tries park 
life for Ip launch 
tradlllonolly Intimale llttle gatherings of Industry figures. Mot for R Kelly, however. This Wednesdoy (8), Battersea Park will be the venue (or the officiai unvelllng of Kell/s new album, 'R Keliy, the follow- up to his 8m-selllng T 2 Play'. Both this and a star- studded lunch porty at London's Atlantic Bar on Tuesday (7) will be used fo ralse money for the Sickle Cell Anaemla charlty SCAR, wlth R Kelly presentlng a chèque to one of the charit/s patrons, Llnlord Christie. A llmtted numberof tickets will be mode avallable to the public for the Battersea Park event, prlced at£15. wilh détails broadeast on radio. At both events the video for Kelly-s new single, 'You Remind Me 0( Somelhing', 

(eatures guest contributions from the Notorlous B.I.G, Ernle & Ronnle Isley from the Isley Brothers and the Kirk Franklin Choir. 'R Kelly" Is released on November 13. 
invasion of the, 

ody poppers 
ial sériés which over so volumes provlded early hlp hop jrd-lo-get Imports at an aftordable 

ss the blueprlnl tor future ce compilations and can quile rightly clalm one of the key building blocks of the rn-day dance scene. As part of Its reissue ot the Streelsounds catalogue, Beechwood Is a. releasing 'Best 0( Electro Volume One' which lie cream ot the early 

« the chance to get such raritles as the Russell Brothers' "Parfy Scene', Davy DMX's 'One For The Treble' (Fresh) and Clear teaturlng (a very young) Juan Atklns wlth 'Cybotron' on CD. Meanwhile, anyone without the likes of Mon Parrlsh's 'Hlp Hop Be Bop' or Tyrone Brunson's 'The Smurf already in thelr collection would be well advlsed to dig their hands In thelr pockels. As Alex P's excellent sleevenotes say, "Thirteen years or so down the line, electro funk, as It was called In Its intancy, has now corne of age...Today, Jungle is the rule-breaking, cacophony- 
wouldn'l-llke-it, anarchie black muslc genre ot the Nlneties. Electro spoke that same tanguage In the Elghtles." 

stey withme 
The début single feertuing Michael McOteod. 

mixes by: HMjux and Oeuetend City 
CD/MC/12" OUT NOW 

a; ce 

S 
"ST Ifl 



newsdesk: 0171-620 3636 
sanchez fills in for rampling on li 
Lislenere to Danny Rampling's Rodio One showwerelnfora surprise last Saturday. Relrier ttien hearing Rempling's unique presenlelion slyle, they «■ere Ireated lo trie Brooklyn brogueofUS DJ Roger Sanchez (piclured), who was chosen lo fill in for Rampling whlle he Is on hollday. ■| had a collège radio show in the Stoles, so I knew what I was doing,' says Sanchez, 'But l'm really happy that Donny chose me, Ifs a greot 

Sanchez is currenlly in the UK 
Wilh a hislory recenlly dominated by the likes ofClock and Alex Party, ifs ofteneasyto forge! 

but positively 

'Foundlove'on Son/s S3 label hashelpedjog memories, nowat numberoneon RMs ClubChart, The Irack was originally the work of IwoltalianDJs-Davide Domenella and Danny Losito - aidedbyproducer Claudio "Moz-art* Rispoli. 'One night it was a big party and these girls kept coming up and asking (or terrible pop songs, so Donny gol hold of the microphone and staried singing over Ihe top o( my mixing. We Ihen discovered that Danny had a really good voice/says Domenella. He adds, response ifs had, it crazy. We mi  orfiveyearsi over the past . . been offered two album deals." 'Found Love' is released on November 27 wilh mixes by Strike and PaulGotel. 

sald fd do Ihls Hard Times LP 
club Hard Times, 'Hard Times - The Album'. 'Hard Times isoneof the clubs wherel'vealwaysgot Ihe best response. Ifs been like a 

we ve pul 

album will be the first mix easy but wilh the support of 

Karen, my girlfriend, Hr Lawlon, who runs Narconc, and everybody else, we're pulllng Ihrough. 'Ifs been tough because Maris was such an Intégral part of Narcolic and not havlng hlm around is so difficull. But he letl me with Ihe lools and legocy to continue,* says 
Aside from Ihe Hard Times LP, today (Monday) r " the release of a new Kalhy Sledge, 'Anolt She will be hoping t success of her version of Stevie Wondefs 'Anolher Staf which mode number 54 earller in the year. Other key Narootic 

• single by 

releases include a forthcoming EP from New Yorlfs DJ Disciple and a single from Peler Panic, 
Sanchez hasjustfinished remlxing Janet Jackson's 'The Best Things In Life Are Free'. "1 had ail sort ai adversiiies to deal wilh doing that mlx but I worked hard and l'm very proud of the resulls. l'm also going to be doing Diona Ross's 'I Will Survive', which is a great 

dr jam leads dope on tour 

clrronicle tire trip hop phenomenon. So who betterto organise a trip hoppy-style tour? The tour will be headllned by John'Dr Jam' Staplelon, the Bristol DJ behlnd the 'Dope On Plastic' albums, alongslde bip hop dub outfit Kltachl (pictured). 

far confirmed for : Include Skylab, Sherman At The Controls, Tin Tin, The Woodslred, Ross Allen, A.P.E. and Dean Thatcher. The dates are: Gulldford Unlverslty (November 16); the 

Meanwhile, the thlrd volume of 'Dope On Plastic'Is oui In January wilh Kltachl releasing a 

<S3Œt>2f 
Alan Thompson-label 
'If a club is successful at 

clubs are Iwo enlirely différent things. Large-scale events are nn almost mililary opération lhat need to be exlremely well Ihought out, and that includes everylhing from Ihe sound and lighlingtokeepingpeople 
we have proved wilh Tribal Galhering and Tribal Gathering in Germany that you can stage an underground event for 

Andy Howarth-MD, Intergroove 'I prefer smaller clubs but big 
organisational nightmare and providing they have been well thought out Ihey can be very successful. Tribal Galhering 

value for money and Ihe evenls have been well planned, Ihen I think they are great.' 
somelimes they can sufter fi a lack of atmosphère when environmenl is loo conlrolle 
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